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Axor’Massaud.
Nature Inspired Design.

Jean-Marie Massaud, designer and architect, created a fascinating design philosophy for this
new bathroom collection - the harmonious liaison between natural aesthetics, modern design and
functionality. At the centre of attention: the human being, and a completely new way to experience
water. For more information visit www.axor- design.com
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Anna Heringer in Rudrapur (p46) SMAQ in Stuttgart (p68)

TNA in Tokyo (p70)

EMERGING ARCHITECTURE

VIEW

Inauguration of the World Architecture Festival in Barcelona

COMMENT
Looking back over 10 years of the AR Awards for Emerging Architecture PETER DAVEY

AR AWARDS FOR EMERGING ARCHITECTURE 2008

Hotel, Tudela, Navarre, Spain EMILIANO LOPEZ & MONICA RIVERA ARQUITECTOS
Houses, Rudrapur, Bangladesh ANNA HERINGER WITH BASEHABITAT, BRAC UNIVERSITY
and DIPSHIKHA

Office and shop, Santiago, Chile ALBERTO MOZO STUDIO

Housing, Copenhagen, Denmark BJARKE INGELS GROUP

Workshop, Kanagawa, Japan JUNYA ISHIGAMI + ASSOCIATES

Rest area, Torvdalshalsen, Lofoten Islands, Norway 70°N ARKITEKTUR

Mobile shelter, near Snape, Suffolk SANEI HOPKINS ARCHITECTS
Apartments, Tokyo, Japan YU]I NAKAE + AKIYOSHI TAKAGI + HIROFUMI OHNO
Offices, Zurich, Switzerland CAMENZIND EVOLUTION

House, Nandgaon, Maharashtra, India STUDIO MUMBAI

Theme park, Antalya, Turkey EMRE AROLAT ARCHITECTS

Outdoor bath, Stuttgart, Germany SMAQ

Bar and community centre, Thu Dau Mot,Vietnam VO TRONG NGHIA

House, Tokyo, Japan TNA

House, Nanjing, China AZL

Public lavatory, Austin, Texas, USA MIRO RIVERA ARCHITECTS

House, Tokyo, Japan MAKOTO YAMAGUCHI! DESIGN

Mixed-use development, Dublin, Ireland BUCHOLZ MCEVOY ARCHITECTS

House, Tokyo, Japan MASAHIRO HARADA + MAO / MOUNT FUJI ARCHITECTS STUDIO
Water purification plant, Sant’Erasmo Island,Venice, Italy C+S ASSOCIATI

House, Trondheim, Norway BRENDELAND & KRISTOFFERSEN

Garden pavilions, Potters’ Fields, London DSDHA

Kiosk, Madrid, Spain BRUT DELUXE

Public lavatories, Jinhua City, China DnA_DESIGN AND ARCHITECTURE

PRODUCT REVIEW

90

94
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Patricia Urquiola’s new range of bathroom furniture and fittings for Hansgrohe

REVIEWS

Light, air and openness; the English parsonage; Michelangelo; Toshiko Mori
Osbert Lancaster delights at the Wallace Collection; Browser; Diary

DELIGHT
Orang-utan enclosure, Perth, Australia IREDALE PEDERSEN HOOK ARCHITECTS
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Software.

BEGA

BEGA - Light outdoors.

Distribution in the U.K.:
ZUMTOBEL

Lighting Limited

Unit 4 The Argent Centre
Pump Lane, Hayes
Middlesex, UB3 3BL

Tel. 0044 (0) 20 8589 1833
Fax 0044 (0) 20 8756 4833
www.bega.com
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STONE REVEALs THE ORIGINS OF ENDEAVOURS TO IMPART CULTURE.
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PRAGUE AIRPORT.

Ulfra-pure minerals, M
incredibly high pressure, - -3
remperatures higher than those
> found inside volcanoes. povx
5" FMG mimics nature’s
L own production processes
: ' ‘ in the factory, thus creating
high performance,
eco-friendly stones.

IS | B o R

FABBRICA
MARMI E GRANITI

NATURAL STONE BUILDERS
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Atkins encompasses an international community of 650 architects within one
of the world’s largest design firms. Together, we share a passion for delivering
excellence in sustainable design, offering talented individuals the opportunity
to work on some truly innovative projects.

Our studios function as nurturing work environments where professional
design teams enjoy lively and rewarding interaction. We don’t believe in glass
ceilings and actively encourage our people to grow their creative talent by
travelling around our business.

In dynamic locations as diverse as London, Dubai and Shanghai our architects
are constantly challenged to unlock their infinite potential.

To find out more about our unlimited ideas, visit our online design studio.

www.atkinsdesign.com

Plan Design Enable

© The Atkins logo, the "open A* device and the strapline "Plan Design Enable® are trademarks of Atkins Ltd




www.atkinsdesign.com
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tuesday 03 — thursday 05
march 2009
earls court, london

for your free invitation
www.futurebuild.co.uk

the UK’s biggest
event for innovation
in construction

3 days

800 exhibito
500 speake
100 semina
30,000 visit

»-mwai-
ROCKWOOL bre

FUTUREPROOF IEULATION
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MIPIM is the must-attend event for everyone involved in

building tomorrow’s world.

MIPIM enables key-play ternational al estate

for four highly
productive days each year. It's an exclusive opportunity to
connect with the most important decision-makers and gain

ss five continents

10-13 March 2009 - Palais des Festivals, Cannes, France + www.mipim.com

= 29,318 participants in 2,687 exhibiting companies
m 89 countries = 6,800 investors

To participate in MIPIM 2009,

call your local 1 entative to register or to reserve a stand

Headquarters (Paris) tel: + 33 (0)1 41 90 45 20

London tel: + 44 (0)20 75

28 0086
New York tel: +1 (2

Tokyo tel: + 81 (3)
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VAIO recommends Windows Vista® Business o e aiup—-

Centrino 2
~ inside™

Performance
togo

ﬂi"uz ViOD1l¢ l.u:
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Move.
And be moved.

With a battery capable of lasting up to 13 hours** and a \
strong, lightweight body, the new VAIO business laptops 3

are designed for people on the move. We've pushed e
take-anywhere technology further with in-built mobile

broadband, (including 30 days UK-wide free service from

T-Mobile'"), the powerful connectivity of Intel” Centrino*

2 Processor Technology and intelligent Hard Disk Drop

Protection which means, wherever you work, VAIO won't

let you down. But even though the new range comes fully

loaded for business, with unrivalled reliability; it retains VAIO

virtuosity by being breathtakingly slim and ergonomically

elegant. Indeed, the ultra-mobile TT Series weighs just

1320 grams. Put simply, VAIO has the power to move.

Are you VAIO?

www.sony.co.uk/vaioforbusiness/tar

*Scored 93% forreliability in the UK’s leading consumer association survey, 2/0
August 2008 (based on % of laptops that required no technical support) ,

SONY

: Approved VAIO 3 v ol T
VA'O fOf bUSIneSS accessories on registration

Sony"."VAIO', and their logos are trademarks or registered trodemarnks ¢ fS Ny Corporation. All other frademcarks are acknowledged. All other products and brar
owners. Intel, the Infel logo. Centrino, Centrino Inside, Intel Core and Core Inside are frademarks of Intel Corporation in the U S. and other countries. 'Ter
**Using extended battery.

i names may be trademarks
ms and conditions apply. S
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Reautiful, Versatile,

WESTERN RED CEDAR
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Occasionally even the most beautiful
objects have to bask in reflected glory.

ANDROMEDA, range of multisource
luminaires combining diffused lighting
and adjustable spotlights. Available
at suspension, ceiling and recessed version.

THE HUMAN LIGHT.

Artemide GB Ltd, 106 Great Russell Street, London WC1B 3NB United Kingdom, tel +44 (0)20 7631 5200, fax +44 (0)20 7631 5222 www.artemide.com, info@artemide.co.uk
enquiry 022 www.arplus.com/eng.html




GIRA

enquiry 029 www.arplus.com/eng.html

UONIRDIUNWLWODI00P/WOod BB mmMm 01 06 10 gL | -Z09-G6 LZ(0) 67+ Xe4

‘€8G-209-G6 L Z(0) 6+ |91 :UONBWIOUI 80| "WSIBPUBA pue Bulieyieam woly |99)s ssa|ulels uoieys Joop
ay1 109104d suonouny yoeads aal4-Spuel pajeaduod pue sse|b Alunoes pulyaq peiedo| saie|d aweu
'SUOIING ||9g |981S SSB|UIRIS 1SNQOY ‘sasnoy Ajiwej-nnw 10 a)buls 10} 3|qejieAe s| pue |[aued Juoly

|9@1s ssajuiels Yz Auenb ybiy e yum paddinba si (9815 ssajuielg uonels JooQ eso ay) ‘pebbini pue juebal3
|991S SSajuIRlS uone1S J00( BIID




o - <
AR o .
Pyied ad 1Y)

 CreativeWEAVE

B

form function solution

e ] - Ll -
An impressive visiting card
Works USA, Cambridge, Maryland
Like a shimmering, silver monolith, the GKD USA works building rises out of the warm colors

of the surrounding meadows. The free-standing wall of woven metal mesh symbolically
underlines the purist message of the building itself: reflectivity and transparency as a self

confident projection of entrepreneurial corporate identity. I(

Architect: Dominique Perrault

3KD — Gebr. Kufferath A Metallweberstr. 4€

E-Mail: creativeweave ykd.d
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Buro Happold

The Art of Inspired Engineering

Sponsor of the AR Awards for Emerging Architecture 2008

Celebrating 10 years of outstanding international design
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The Floor is Yours

Tree is influenced by the tactile character and organic irregularities of bark and grained wood. The colour line
consists of a subtle mélange of tones that, combined with the rich texture, generate warmth and comfort.

Greys, anthracite and blue, compliment browns and beiges - all with their roots in nature and the elements.

Part of the CARPETECTURE® Pure Lines collection.

For more information, please visit our website www.desso.com
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Baden und Dusd

DESIGN PLUS

Level with the floor, hygienic, beautiful. That's BETTEFLOOR.

BETTE OOR is a shower solution which is level with the floor for people who do rot want compromises
It offers for the first time the elegance, comfort and high degree of hygiene which you are accustomed
to with steel/lenamel shower trays. Completely without mineral joints, which ¢an often be a breeding 3
ground for germs. You can learn more about BETTEFLOOR from a bathroom supplier or at www.bette.de.

reddot

- www, bette.de

Bette GmbH & Co. KG UK-Branch - Telephone +44 844 800 0547 - Facsimile +44 844 800 0548 - info@bette.co.uk

enquiry 024 www.arplus.com/enq.html



The future begins with a visic
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USM achieves the GREENGUARD Certification - www.usm.com/green/en

Visit our showroom or request detailed information.

USA: USM U. Schaerer Sons Inc., 28-30 Greene St., New York, NY 10013, Phone +1212 371 1230
International: USM U. Schérer S6hne AG, 3110 Miinsingen Switzerland, Phone +41 3172072 72
Showrooms: Berlin, Bern, Hamburg, Milan, New York, Paris

info@usm.com, www.usm.com

enquiry 013 www.arplus.com/eng.html
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Modular Furniture




CITY ART SQUARE (CAS)

is the first large-scale outdoor
public art plaza in Hong Kong.

It follows other outdoor art
installations, such as Roppongi
Hills and Tokyo Midtown, both
in Tokyo, in which public art

is set against a backdrop of
commercial development.

Here in Hong Kong, CAS
ambitiously combines public

art and an Olympic theme, as
Hong Kong was a co-host city
for this year's highly successful
Beijing Olympics. The tree-
studded 190 000 sq ft plaza
features works by a group of

19 international and local artists
including Dennis Oppenheim,
together with designers such as
Zaha Hadid, WOKmedia and
Vivienne Tam. Many of them are
creating public art pieces for the
first time. Unlike the conventional
approach of placing art works
in a fixed space, the aim was

to blend the pieces with

the existing landscape and

environment, as well as to create
a fertile melting pot for different
cultures and artistic directions.
Highlights of the programme
include Wirl, a dynamic, white
fibreglass sculpture by Zaha
Hadid, and Bauhinia Arc by
Swedish designer Nina Jobs
which lines a pedestrian bridge
with brightly coloured bauhinias
and windmills (inspired by lucky
artefacts from a local temple).
Fashion designer Vivienne Tam
chose to construct a Chinese
peony mosaic path across the
square, framed by scented
trees planted on both sides.
Near the marriage registry,
Engagement, a°pair of giant
rings by American artist Dennis
Oppenheim, symbolically
blesses newly-wed couples.
Another piece, The Horse
Keeps Running, by Chinese
artist Xu Bing fuses Chinese
calligraphy and the popular
local sport of horse racing in
a sleek, modern installation.

ates a bridge

windmills

TOP AND ABOVE

Dennis local love of

calligraphy and the

giant er racing in The

rings b ewly Keeps Running
RIGHT
Mimmc

Paladino’s

geometric quality




RIGHT

Fashion designer Vivienne

Tam with her delicate Chines

peony blossom mosaic patt
framed by scented trees
BELOW

wWirl, a wonaertully aynan

white fibreglass by

architect Zaha Hadid

e Ll B TN
]

Hong Kong successfully
hosted the Olympic equestrian
events, and other artists
such as Joaquin Gasgonia
Palencia (whose Red Horse is
inspired by Chinese folklore),
local designer Freeman Lau
and Italian sculptor Mimmo
Paladino all explore and extend
the equine theme.

Paladino’s Zenith is an
especially powerful synthesis
of figurative and geometric
elements. Other notable
contributions include Dancing
Beijing, a giant sculpture by
Hong Kong artist Danny Lee
which features the distinctive
icon for the Beijing Olympics,
and Gelebtes Holz (Living
Wood) by German artist Tom
Thiel. Adding to this festival
of creativity are works from
up-and-coming local artists and
architects such as Sara Tse,
Mok Yat-san and Man Fung-yee
from Fotanian and the Chinese
University of Hong Kong, as

AU N

well as Barrie Ho, whose

Red Box is a modern take on

traditional Chinese colour and
form. Ho also acted as overall
curator for the project.

The CAS initiative is a
collaboration between the Hong
Kong Government and Sun
Hung Kai Properties Charitable
Fund in a philanthropic attempt
to improve the environment and
promote public appreciation
of art and design. Sun Hung
Kai Properties is one of the
largest developers in Hong
Kong. At the opening ceremony,
the Managing Director,

Thomas Kwok, commented
‘SHKP is honoured to work
with the Government on

this beautification project to
transform the plaza into a place
that combines world-class art
and innovative design with
Olympic elements, bringing
to the public masterpieces by
overseas, mainland and Hong
Kong designers.’

BELOW
Dancing Beijing by Danny

Lee reworks the now
famous international icon

for the Beijing Olympics

CHIEF CURATOR

Barrie Ho

ART DIRECTOR
Professor Kurt Chan
ARCHITECT

Barrie Ho Architecture
Interiors Ltd in association
with Sun Hung Kai
Architects & Engineers
LANDSCAPE ARCHITECT
ADI in association with
Sun Hung Kai Architects
& Engineers

LIGHTING CONSULTANT
Arup Lighting

LEFT, TOP

Architect and curator
Barrie Ho with Red Box,
an exciting modern take on
traditional Chinese colour
and form

LEFT, BELOW

Boldly decorated Horse
by local designer Freeman
Lau, one of several
pleces that explored an
equine theme
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STAIRCASE SYSTEMS

Perception enhanced

The monthly vantage point
for specifiers of professional
lighting products

—

TGRS SR~ —— e ——

Lewes Design Contracts 4|.t&»
The Mill, Gl _Ssex BNBW 65$ 0844 848 8859
Tel. 01273 858341 www.spiralstairs.co.uk
sales @spiralstairs.co.uk www.subscription.co.uk/LE50
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‘O ROODSAFE

ROODSAFE'’s RIBA approved CPD
is now available online

www.ribaonlinecpd.com

Roodsafe offer full height safety solutions:
Horizontal cable systems
Vertical rail system
Handrails

Walkways

tel: 0115 9418796

N " TERRART
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@ CASCADE COIL DRAPERY

www.cascadecoil.com
International +1 971.224.2188 » USA 800.999.2645
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All the greatest
buildings of the
21st century

Follows the
sensational
success of
Phaidon’s first
Atlas of
Architecture

“It's amazing to have the
comfort of knowing that, thanks
to Phaidon, there is no one who
is doing fine work that remains
undiscovered, anywhere in

the world.”

John Pawson, Architect

“As comprehensive as itis
sweeping, the Atlas is an
indispensable work of reference
for the architecture of our time.”
Richard Meier, Architect

“There is nothing like it.

The Phaidon Atlas has redefined
the way that we keep track of
new architectural developments.”
Deyan Sudjic, Director of the
Design Museum, London, UK

£100.00 UK

ISBN 0714848747

Available from all good
book stores

www.phaidon.com/
21stcenturyatlas
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THE INAUGURAL WORLD ARCHITECTURE FESTIVAL BROUGHT ARCHITECTS FROM ALL OVER THE

WORLD TO BARCELONA IN OCTOBER TO ATTEND OR PARTICIPATE IN A DIVERSE ARRAY OF SEMINARS,
EXHIBITIONS AND PRESENTATIONS CELEBRATING ARCHITECTURE IN THE TWENTY-FIRST CENTURY.

LANDSCAPE MAKES ITS MARK

The inaugural World Architecture Festival in Barcelona was notable in several respects: the friendliness
of the atmosphere; the acknowledgement of other people’s architectural achievements without rancour
or backbiting; and the public presentations by more than 200 architects of the best of their recently
completed buildings. There were 17 category winners in the Festival Awards, from which the excellent
new Universita Luigi Bocconi building in Milan, by the Dublin practice Grafton Architects, emerged as
the overall winner. This is a serious piece of architecture for a serious client in a serious city; the depth of
thinking about site, materials, construction and use was evident both in the images and drawings shown,
and in the verbal presentation by the two (women) architects. A more than worthy winner up against
tough competition across a range of building types and a wide variety of scales, from the single house to
urban towers, notable for its strong bond to the surrounding streets and indeed the city of Milan itself.

What was noticeable about the category winners, in the round, was the extent to which they showed
a highly empathetic relationship to landscape in all its many forms. For some projects this involved formal
landscape design or landscape manipulation, for others it was a response to landscape as meta-context; in
almost all cases it would have been impossible to describe the building fully without reference not merely
to site as a given, but site as organic contributor to the nature of the newly created building. The close
relationship between built form and surrounding landscape seemed to be universally beneficial.

Of course it is our own mental landscapes which determine a reaction to both buildings and the
events around us. Those landscapes are largely determined by external events, a point of particular
relevance in respect of the future of The Architectural Review. The editorial team here is being
combined with its counterpart from The Architects’ Journal, our UK sister magazine since 1896.
Both titles will continue under a single editor, and one hopes will continue to reflect the quality and
diversity of contemporary architecture across the world. For me personally, this is an opportunity
to devote more time to the World Architecture Festival (which, like AR, is owned by Emap). The
Festival proved successful enough to warrant a second outing next year, and we hope and expect
it will become an annual event in the architectural calendar. In the meantime, may I thank our
subscribers, readers and advertisers for all their support over many years; it has been a privilege and

a pleasure to edit the AR and I wish it well for the future. PAUL FINCH 29|12
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Above: the sectional approach creates variety in
depth. Right: the street elevation creates a connecting
relationship at the corner. Opposite: the ‘aula magna’
effortlessly absorbs large numbers. The building was
opened formally in early November.

FIRST ‘WORLD BUILDING OF THE YEAR'

Thiscompetition-winningbuildingfor Universita
Luigi Bocconi, the leading Italian business
school, took pride of place at the inaugural
World Architecture Festival held in Barcelona at
the end of October. Designed by Dublin-based
Grafton Architects, the stone-clad building is a
sophisticated re-examination of certain 1960s
urban megastructures, sliding eflortlessly into
the heavyweight context of central Milan.

I'he fundamental design concepts were firstly
to locate the offices for about 1000 professors in
a linked block at the top of the complex, and
then to create an ‘aula magna’ at the corner
of the building, making an explicit connection
with the city and the street. The sectional and
structural ingenuity of the proposal attracted
the judges, who admired the strong dialogue of
the building with its context, and its ‘physical
and conceptual density’; this was a building with
a ‘potential narrative deriving from the solidity
of the architecture’, and which opened eyes to
new ways of thinking about the architecture of
the 1960s. PAUL FINCH
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short section; structural engineer was Emilio Pereira/RFR, Paris
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long section: facade consultant was Sean Billings/BDA, Ireland; environmental engineer was Klaus Bode/BDSP, UK







FESTIVAL OF TALENT

Nearly 2000 people attended the first World
Architecture Festival in Barcelona for three
days at the end of October. Organised by
Emap, owner of The Architectural Review,
it is intended that the event become annual.
It included the world’s biggest architectural
awards programme, with more than 700 entries
exhibited, and with live presentations by more
than 200 architects to 17 international juries.
The 17 category winners re-presented in
public to a ‘super jury’, chaired by Yale Dean
of Architecture Bob Stern on the final day of
the Festival. The jury selected the first World
Building of the Year (pp30-31). In addition
there was a packed programme of seminars
and keynote presentations in the Festival
venue, the José Luis Mateo-designed CCIB.
Speakers included Lord (Norman) Foster,
Wolf Prix, Charles Jencks, Massimiliano
Fuksas, Sitha Ozkan, William Curtis and Raj

Rewal. One strand of seminars, on ‘Height’,

Paul Monaghan of AHMM (right) and Albert supported a thematic exhibition curated

Taylor of Adams Kara Taylor talk about height. by Jeremy Melvin; other features included
product exhibits in inflatable structures,
dinners for judges and category winners in the
Mies van der Rohe Barcelona pavilion, and
an awards ceremony in the Forum building
by Herzog & de Meuron. Festival programme

director was AR editor Paul Finch.

For more information and to see details ol

: = entries, go to www.worldarchitecturefestival.com or
Wolf Prix of Coop Himmelb(l)au gave the first Norman Foster in a round table debate with Charles Jencks,

keynote address. Siiha Ozkan and Paul Finch. www.worldbuildingsdirectory.com

Products were exhibited in
inflatables designed by Inflate.

Massimiliano Fuksas speaking at the globalisation round
Seminars were packed. table. Other speakers included Michel Rojkind (Mexico).

Richard Baldwin (Davis Langdon) in discussion with Margrét Hardardoéttir, Margrét Hardardéttir addresses ‘Height’, the thematic exhibition c.urated by !eremy
32|12 Stefan Behnisch and Sheila O'Donnell on architectural identity. the seminar on identity. Melvin, featured 13 towers from different latitudes.




Listening to final presentations. Norman Foster
stood down from the jury because a Foster + Partners’
building was shortlisted.

At the awards ceremony; partner sponsors were Arup, Davis Langdon & Seah International, and Kawneer.

Supreme winners: Yvonne Farrell and Shelley The super-jury: Cecil Balmond, Charles Jencks, RIBA president Sunand Prasad presents an award
McNamara of Grafton Architects. Bob Stern (chair), Siiha Ozkan and Richard Burdett, to Dan Sibert of Foster + Partners.

The Festival's first seminar debated opportunities
and challenges in China today.

The student charrette winners from Hafencity University, Hamburg, on stage with Terry Farrell lectured on
Norman Foster. The city of Barcelona set the urban regeneration project. ‘Place is the client’.

... winners and jurors mingle. The student charrette jury was chaired by Professor David Dunster. All Festival design was by Studio Myerscough, London.
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Gabi Schillig — form, body and parametrics.

Suitably refreshed after international
events in Frankfurt and Barcelona.

Gradually a small crowd trickled into the very
Oswald Mathias
Frankfurt’s

squarc-shaped room  that
Ungers bequeathed to the DAM
Deutsches Architektur Museum which, despite
its grand title, has now become quite a friendly
almost ‘local’ venue. The only oddity was that
these 90 or so who braved a murky October
Saturday morning had tumbled out of planes
from Phoenix, Zurich, Melbourne, New York,
Madrid, Berlin

All of us had taught' or studied in a curious

and several of us from London.

place just down the street, yet this reunion of
the Stidelschule architecture class was not really
cohesive. Morcover, 30 years were separating
the Zurich contingent from the current crop of
Indians and Chinese who study with Ben van
Berkel and Johan Bettum.

We watched among others the presentation of
uber-rational blocks in Zurich or Berlin by Max

Dudler, or gentle, discursive responses to New

Thomas Saraceno - a Flying Garden beyond
architectural shackles.

Zealand’s suburbia by Christopher Kelly; crazy
gymnastics-in-inflatables by Tomas Saraceno or
the sheer sophistication of hospital buildings in
Buenos Aires by Claudio Vekstein. Reasonable
enough for the graduates of a big school; yet this
place has a mere dozen people in a typical year.

Something had jelled in the 1960s and 1970s

at the point when most of the little *academy’
schools were being rationalised out of existence.
For a lovely, iconoclastic, brutalist architect called
Giinter Bock held the professorship and invented
a conference called Arte-tecta’. He made the
first big show of a young unknown called Hadid,
and coerced Koolhaas, Krier, Isozaki and several
such to wave their arms about on the floor above.
Within a few years we were pulling Cedric Price
over on a regular basis, while Lebbeus Woods or
Daniel Libeskind would spend hours on juries.
The school became one of those mythological
places, where Enric Miralles was happy to take
over the professorship and, after Enric’s tragic
demise, van Berkel could willingly inherit it.

Yet this succession of influences® did not have
to be totally coherent — indeed its detachment
from the big scenes of London, New York or
Iokyo enabled Miralles to indulge a secret
penchant for the Scandinavian influence and to
drag over simultaneously people like a Danish
constructor-architect and a Catalan theorist.
Yet it was often the quizzical, grumpy. hitherto
inarticulate Schwabian or the fazed Holsteiner
who emerged as the significant talent in the class.
Curious then, that a few years down the road, so
many of the reputations have been gained by the
non-Germans who passed through the school.

Not for the first time I am at a loss to explain
fully why a German architectural cloud has the
effect of descending upon talented or sparky
kids; nurturing their potential for self-effacement,
a certain withdrawal from internationalism, a

certain ‘heaviness’ of detail and of presentational

Claudio Vekstein's Buenos Aires rehabilitation centre
(with Marta Tello), 2001-2004.

skill. So on that day the Argentinians — in quirky
English and disjointed syntax - could sail through
on a cloud of sheer talent, enthusiasm and dare.

I had only just come back from the World
Architecture Festival in Barcelona where a
similar mix of nationalities could be found in
far greater numbers — also presenting their work
but under a very different scrutiny. For Paul Finch,
the fearless editor of this journal, had devised a
cunning plan whereby architects of considerable
reputation allowed themselves to be questioned,
Yuried’ in fact: just like in school and then, on the
same day given a prize (or more often nof given a
prize). Now architects are a nervous but arrogant
lot and those with reputations covet their
position. They don’t like to be publicly quizzed.
But something prompted hundreds of them to
go through with it. No inherited family here.
No feeling of shared experience. Veiled envy
overlaid by curiosity in the big event, curiosity
alone in the small event.

Both left me with a healthy dissatisfaction
with normal procedures: the secret competition
juries, the kiss-and-tell lectures to audiences
whose size depends upon the fashionableness of
the speaker, and those events that exist as a quick
bit of brain-feeding before the real business
of the evening — the booze and the schmooze

gets going. Whether big fish in big pond, small
pond, small fish in big or whatever, Frankfurt
and Barcelona were refreshingly different — even
when some of the personalities were delightfully
familiar. They proved, if you simply looked at the
stuff, that there’s an awful lot of talent around.
Strange slivers of buildings crawling up creeks
and valleys. A myriad of lines of argument
or tricks of light. Concrete in every type of
constructable logic. Justification in every shade
of Modernism, localism, escapism, provocation,
self-satisfaction. With Functionalism stll used to
underscore whim.

The greatest surprise was the work of a
recent-ish Stiddelschule graduate called Gabi
Schillig, who has emerged from the van Berkel/
Bettum class able to bring a charm and magic
to the comprehension of form via parametric
modelling, draped material and the moving body

spatial constructs that Daniel Libeskind and
choreographer) William Forsythe might have
proposed but not realised in the 1980s. Without
having to know Vekstein beforehand, I have no
doubt that she sensed an affinity with his draped
facades and ramps. Without guile, Saraceno
glided gently away from his architectural shackles
up into the sky above them.

deter Cook was Architecture Professor at the Stadelschule from 1984
1o 1990 and continued to be a part-time professor during the Miralles
and unul 2002
) r Bock regularly invi
Von Moos, Adolfo Natalini ar
1979 to 1984, Cook continued this and augmented it to include Zaha,

Cedric Price, Diller & Scofidio, Will Alsop, Leon Van Schaik, Sverre
d it further 1o include Beatriz

1

d P. Cook, Christine Hawley, Stanidlaus

1 Dalibor Vesely as a ‘flying circus” from

Fehn, and so on. Miralles augmer

Colomina and Mark Wigley (who continue to visit) as well as becoming

Cedric’s close pupil m Cigar Lore
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Orphanage at Chhebetar in the Himalayas by Hans Olay Hesseberg and Sixten Rahlff
with Eli Synnevag. This was the overall winner in 1999, the first year of the Awards.
Opposite: Wall House in Santiago, Chile, by Frohn & Rojas from last year’s programme.

Are there too many architectural awards? Even 10 years ago, the
question was pressing, but it was then that we decided that a new
award should be added to the list. Though there were exhibitions
with titles like ‘40 Under 40°, young architects often had little
more than local recognition (at best) for what they had actually
constructed. So we decided to introduce the Emerging Architecture
Awards, a scheme for celebrating built or manufactured work by
young architects and designers.

We set the age limit for entrants at 45, largely because, what with
the long education and training, it is often very difficult for architects
to express themselves clearly in built work before then. We decided to
allow designers of the right age group working for larger practices to
enter, provided that the work was clearly by them — a provision rarely
used, but occasionally producing remarkable entries, for instance in
the case of Wilkinson Eyre’s Gateshead Millennium Bridge (2002),'
which was designed by Jim Eyre, then below the critical age.

Awards are offered for excellence across a very broad spectrum of
design, ranging from landscape and urbanism to product design and
furniture, though by far the largest proportion of the entries have been
buildings of one kind or another. When the scheme was launched in

1999, we were nearly overwhelmed by the response. It attracted more
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than 900 entries from over 50 countries as disparate as India and Italy,
Australia and Austria, Nepal and Norway. Clearly there was a need
for the new awards. A dam had burst, and though entries have never
been as numerous as they were in that first great torrent, hundreds
form a strong annual flow.

No award scheme has such a wide (and ever-changing) range
of geographical origins for its entries. We have been particularly
pleased to see so many from developing countries, where work by
emerging architects has little chance of appearing on the world
stage. Such entries have been of two kinds: work by visitors
(consultants from richer countries) and designs by indigenous
architects. In both cases, extraordinary ingenuity has been shown
in extrapolating on local tradition for contemporary conditions.
Architects working in poor countries often have much to teach
those in richer ones at a time of ecological crisis.

Each year, we have asked a new international jury to review entries.
Jurors have usually been chosen from people who have established
their own position as designers, but who are generally comparatively
young — around the limiting age for entrants. In general, jurors (who
usually have not met each other before they get together to examine
the boards) have been intelligent, thoughtful and amiable, and juries
have worked well together — though there was one occasion when
a particularly aggressive and self-opinionated Dutch jury member
nearly caused the whole group to come to blows. Of late, we have
sometimes invited award winners from previous years to take part in
juries, and their contributions have always been illuminating.

In the first vear, we were pressed by our then partners, the Danish
design company d line,” to choose an overall winner. We were in no
way ashamed of the winning scheme, an orphanage at Chhebetar
in the Himalayas by Norwegians Hans Olav Hesseberg and Sixten
Rahlff with Eli Synnevag which brilliantly reinterprets Nepalese
local constructional tradition combined with modern materials
like polycarbonate sheeting to make a valuable and memorable
contribution to the life of the village (1999). Yet it rapidly became clear
that choosing just one prize winner was an unmanageable constraint
(though it might have certain advantages in publicity terms). How do
vou compare a nursery school with a theatre, a table, an office block,
or a church and pronounce one better than the others?

So, in subsequent years, we evolved a system of making monetary
awards to some three or four entries, and accompanying them with
highly commended, commended and mentioned projects. The aim
is to identify the entries that have most to offer and teach, no matter
what their function, place of origin or level of funding. Almost all jury
members over the years have to a lesser or greater extent shared a set

of general values. For instance, everyone has agreed that architecture

= 10-A
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To mark the 10th cycle of the AR Awards, the programme’s founder Peter Davey looks back at a decade of youthful
exuberance, and sees great hope for the future, as skill and humanity are rekindled by a new generation of architects.
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One of the many moving responses to place - a Japanese cemetery commemorating
the anonymous dead at Hiroshima by Hideki Yoshimatsu + Archipro, from 2002.

ought to ennoble and enhance human life. Butitis not an autonomous
art, and so very few, if any, jury decisions have been based solely on
formal considerations, though all juries have been aware of these, as
well as of spatial, functional, constructional and tectonic qualities.

Over the last decade, no sensible person involved in constructing
the environment can have been unaware of environmental issues,
and these have always been part of jury deliberations, At one end
of the eco-spectrum we have celebrated the Handmade School
at Rudrapur, Bangladesh by Anna Heringer and Eike Roswag
(2006), in which traditional technologies like bamboo lashed
together with rope and massed carth are used in new ways to make
a very low energy building. At the other end of the spectrum is
the Ecoboulevard by Ecosistema Urbano Arquitectos in a suburb
of Madrid (2007) in which the sun’s energy drives a system which
relies on the latent heat of evaporation to provide cool urban oases
in extreme summer temperatures.

Other jury criteria include innovation, and experimental projects
celebrated by the awards range from the arboreal house in Addis
Ababa, Ethiopia by Ahadu Abaineh, which uses live trees as structure
(2002) to the church by Jae Cha in Urubo, Bolivia which uses
polycarbonate sheeting with great economy to create an intensely
numinous atmosphere (2000). Placemaking has been another
measure. Projects celebrated have included the forever memorable
cemetery by Hideki Yoshimatsu + Archipro at Hiroshima, Japan,
in which slender vertical stainless-steel tubes sigh in the wind in
memory of the anonymous dead (2002), the extraordinary use of
agriculture in the study areas for Shenyang University, China built
amid rice paddies by Turenscape (2007) and Daniel Bonilla’s tiny
but expandable chapel at La Calera in Colombia that captures and
takes part in the magnificent mountain landscape (2004).

One of this year’s three main prize winners - a hotel in Tudela, in Navarre, Spain, by
Emiliano Lépez and Ménica Rivera which inventively incorporates recycled materials.

Some building types have tended to be submitted more often than
others: we have never had a big hospital for instance, and rarely a large
office block, but large numbers of houses and small works are regularly
entered — naturally enough because most young architects start with
such things. Among houses, we have had grand mansions such as the
white austere, elegant version overlooking Sydney harbour by Engelen
Moore (1999), the linear house that explores the landscape near the
Great Wall of China by Edge Design (2003) and the subtly climate-
responsive houses by Barclay & Crousse in the totally dry desert
overlooking the cold Pacific in Peru (2001 and 2003). These are all big,
but some houses have been tiny, like the minute primitive stone hut on
the flanks of Mount Pelion in Greece by Katerina Tsigarida (1999).

Many house entries have shown innovation and ingenuity in material
handling, for instance the pierced rectangular box in a Tokyo suburb by
Atelier Tekuto that relies on new technology to produce its thin shining
walls of box-like components (2004). The house in Tucson, Arizona by
Rick Joy re-explores the potential of adobe (2000); an elegant folding
box of Australian hardwood slats forms the holiday house by Sean
Godsell in Victoria (2000) and the house in Santiago, Chile by FAR is
a kind of tent lacking conventional walls (2007).

Housing in the broadest sense, from hostels to hotels, has constituted
an almost equally large group of entries — this year alone, the jury
celebrated the hotel at Tudela in Navarre, Spain by Emiliano
Lopez and Monica Rivera, a remarkably sophisticated experiment
in placemaking and recycling in a semi-desert (p42), as well as the
tiny, amazingly compressed Tokyo apartment block for motorbike
enthusiasts by a team headed by Nakae Architects in which the
courtyard becomes a sort of musical instrument for listening to bike
engines (p60). Relationships between internal combustion and living
are further examined in the Mountain Dwellings complex by the




Clockwise from top left: Beach House
in Peru by Barclay & Crousse, one of
the many residential projects that
captured the imagination; Church

in Urubo, Bolivia by Jae Cha makes
an ascetic virtue out of extreme
economy; in Paddington Basin
Thomas Heatherwick’s rolling bridge
shows engineering dexterity and
ingenuity; delightful balloon
installation by Worapan Klampaiboon
in Bangkok; Handmade School in
Rudrapur in Bangladesh by Anna
Heringer and Eike Roswag (Heringer
was also one of this year’s winners);
Meditation Pavilion in the Sudan

by the Italian partnership of Studio
Tamassociati (young practices doing
work abroad is a heartening theme
of many entries); Mausoleum in
Murcia, Spain by Manuel Clavel Rojo
dignifies the departed with an
expressive melange of materials;

the sharply pierced box of Atelier
Tekuto's house in a Tokyo suburb.
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Driven by the amplifying power of the waves, Taiko Shono’s landscape and listening
device in Onahama, Japan defies categorisation, yet adds to the urban experience.

Bjarke Ingels Group in Orestad, the new Copenhagen suburb (p54);
here is a solution to dense urban living with immediate access to
individual transport (bring on the hydrogen age).

There has always been a strong entry of buildings devoted to spiritual
matters, One of the most memorable is the tiny meditation pavilion in
Khartoum by Studio Tamassociati in which two connected white cubes
seem to float serenely in a large pool while the strong sunlight becomes
striated in the calm interiors through bamboo canopies (2007). Trahan
Architects’ church complex in Louisiana, USA relies on oblique natural
luminance to evoke the numinous in its beautifully made concrete
spaces (2005), while Jensen & Skodvin’s church at Mortensrud in
Norway evokes the mysteries of creation by looking straight out into
the natural forest (2002). Closely allied to the creation of sacral space
has been architecture for the dead, including the powerful mausoleum
at Murcia in Spain by Manuel Clavel Rojo that dignifies the departed in
onyx, rusted steel, and slate and glass on edge (2004), and the municipal
mortuary in Leon, Spain by BAAS, where a normally hidden building
type takes an honourable place in the cityscape (2001).

Other often-recurring types have included buildings for children, with
schools of all kinds, nurseries and (on at least one occasion) a sparkling
and gentle orphanage. Conversions have always been entered, as have
transformations of both landscape and urban space — particularly
memorable was the conversion of the Place d’Armes at Namur in
Belgium from a miserable car park to a proper town square by Atelier
td (2001). We have celebrated bridges of all kinds, including ones as
different as a pedestrian version in Paddington, London by the Thomas
Heatherwick Studio (2005) that rolls itself up when not in use, and the
powerfully simple memorial bridge to the fallen in the Balkan wars by
3LHD at Rijeka in Croatia (2002).

It has sometimes been tempting during jury discussions to try to
divide work up by type, but some of the most fascinating entries defy
such categorisation, for instance the unique contribution to the city
of Onahama in Japan by Taiko Shono which is both a piece of urban

Children in Chendu, China, paddling in a fish-mouth paving installation by Turenscape.
Opposite: Pierre Thibault conjures a drama of fire and ice on a frozen lake in Quebec.

landscape and a listening device driven by and amplifying the power of
the waves (2001) or the strange pieces added to a temporary conference
lounge in Berlin by Jirgen Mayer H. which were simultaneously
workstations, chaise longues and sculpture (2002). One or two entries
have had little or no function, for instance the ice and fire installation
in a frozen lake in Quebec by Pierre Thibault (2003), the water-
swathed fish-mouth paving enjoyed by paddling children at Chendu
in China by Turenscape (2004), this year’s writhing solar heated bath
by SMAQ in Stuttgart (p68) and the joyous canopy suspended from
balloons floating over the river in Bangkok by Worapan Klampaiboon
(2001).* Such delights may not materially improve our lot much, but
they certainly cheer the spirit.

It has been terrific to take part in the first 10 years of the
Emerging Architecture Awards. They have provided a constantly
entrancing kaleidoscope: canopies, car parks, conversions, cafés,
clinics, chapels and conservatories jostle in the memory with shops,
stations, studios, stage sets, showrooms and squares. Light fittings
and landscapes, follies and furniture: almost every element of the
constructed world has been examined by successive juries, and as
the only person to have taken part in all of them and seen the
whole huge range, I have been immensely privileged. It has been
fascinating to see how people first celebrated by the awards have
gone on to make their careers. Long may they continue to do so,
and long may the awards continue to find them. PETER DAVEY

1. Dates refer 10 the year in which a project was celebrated by the awards and published in the
December issue of the AR

2. The awards would have been impossible to organise without help. From the first, we have had
support, for the first five years from d line, the Danish architectural ironmongery firm, then from
Buro Happold, the multi-disc iplinary consulting engineers. Other sponsors have been Grohe,
Wilkhahn and Interface FLOR. Okalux and Artemide have sponsored the winners AR Awards
dinners. Shopkit has made available stands for exhibiting the work. We owe them all much gratitude
Exhibitions have been held annually at the RIBA in London after the award ceremonies,
in Britain. and internationally as far away as Hungary and South Korea. Without Neil Williams,
the AR’s marketing manager in 1999, the awards would never have got off the ground. He was

elsewhere

co-father of the scheme

3. The device was rather flabbily emulated by Kathryn Gustafson at this year’s Venice Biennale
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The programme must, at first sight,
have been a daunting one: create
a high quality hotel of design
distinction in a location whose
characteristics include extreme
temperatures, constant wind, and
swirling dust of the Bardenas
desert. On the other hand, natural
features close to the site, outside
Tudela in Navarre, also include
wheat fields and irrigated green
sites along the banks of the Ebro
River;a spectrum ranging from
fertile to arid.

The response of the architects
was impressive, using difficulties
and constraints (including time
and budget) as a starting point for
a design which is as unexpected as
it is practical. The stacked wooden
cases that mark the perimeter
of the hotel block wind while
allowing air through; they are very
cheap (generally used for packing
fruit and vegetables), are portable
and require no foundations. This
helped to keep the construction
time for the project to 14
months. They also relate to local

NATURE FRAMED ==

Wooden packing
cases are used for
% 2 perimeter walls.
to its complex natural surroundings. 3
Projecting rooms
are oriented
north-east.

A hotel in Spain absorbs and responds

PRIZE WINNER
HOTEL, TUDELA,
NAVARRE, SPAIN
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PRIZE WINNER
HOTEL, TUDELA,
NAVARRE, SPAIN
ARCHITECT
EMILIANO LOPEZ

& MONICA RIVERA

ARQUITECTOS

ground floor plan

agricultural buildings, the barns
owned by various co-operatives.

On the other hand, nature as
prospect rather than problem
is addressed in the hotel rooms
via projecting windows, lined in
plywood, providing frameless
views to the plain and the
mountains beyond, or to more
intimate spaces between room
and perimeter wall. The linings
conceal both frame and solar
shades, and allow for an extra bed
or seating space. Orientation of
rooms is generally north-east to
maximise the most spectacular
views while avoiding direct
sunlight.

The specificity of the design
relates not only to site but also to
interiors. The architects created
customised bathtubs, shower-
plates and wash-basins (using
folded powder-coated steel sheet),

and also designed most of the
furniture both in the public spaces
and the hotel rooms.

This is an unusually explicit
example of current interest in
architecture as a contributory
part of a landscape, rather than
an imposition on it. The judges
admired the clarity of approach,
the way in which both aspect and
prospect had been addressed,
and how the project had been
thought through in the round,
from exterior appearance and
treatment to the fine details of
fixtures and fittings. PAUL FINCH

Architect

Emiliano Lépez & Ménica Rivera Arquitectos,
Navarre

Project team

Ménica Rivera, Emiliano Lépez, Gillermo
Zuaznabar, Maria Eugenia Seligra, Carla Isern,
Karen Pinheiro, Gerard Bartomeu, Alba Garcia
Photographs

José Hevia

concept process diagram

section showing projecting window
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typical room plan




4
Natural materials
combine with man-
made.

5

The hotel provides
a sequence of
protected spaces.

Exploring the
inside-out
relationship.

7

Plywood linings
provide frameless
views.

8

Rooms are simple
and light.

9

Exterior spaces
are protected from
wind.







Two years ago Anna Heringer

won an AR Emerging Architecture
Award for a hand-built school

in Bangladesh. The spirit of that
programme continues, and this
latest example shows an extension
of ambition, still working in
Rudrapur.

This entry comprises three
individual homes created by the
HOMEmade project, and a mixed-
use education facility (the DESI
building), all of which use local
materials, labour and aspiration.
Mud and bamboo are the local
materials, available at minimal cost,
neither involving energy-expensive
manufacturing processes. The
buildings are two-storey,a 100
per cent intensification of site
use, minimising the amount of
land currently being taken out of
agricultural production.

While certain local traditions
continue to be observed, for
example separate buildings for
lavatories and bathrooms, major
improvements have been made to
the traditional dwelling, which is
sometimes occupied by families
and animals.The overall space
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This earth house

replaced a smaller brick
one; the owner says it is

far more comfortable.

2

The new houses are

generally twice the size

of their predecessors.
3

The education
building is for trainee

A Bangladeshi self-help electricians.
programme is reaping rewards.

PRIZE WINNER
HOUSES, RUDRAPUR,
BANGLADESH

ACHITE |
ANNA HERINGER WITH
BASEHABITAT, BRAC
UNIVERSITY AND
DIPSHIKHA




48 | 12

¥ bamboo cultivation
ponds/ mud excavation
area above field level

RUDRAPUR

1) DESI building
2) family houses
3) METI school

site plan

PRIZE WINNER

HOUSES, RUDRAPUR, BANGLADESH
ARCHITECT

ANNA HERINGER WITH
BASEHABITAT, BRAC UNIVERSITY
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typical house arrangement

4

Students spell it out.
5.6

Generous volumes
provide natural
ventilation in the
education building.
7,8

Two-storey house
provided much needed
private space.

shown in these examples is
sufficient to allow the whole family
to congregate indoors, and allows
children to do homework in peace
and quiet.

In the case of the education
building, a vocational school for
future electricians, the vernacular
organisation of separated
buildings/uses around a central
courtyard has been transformed.
They now take place in a single
structure, comprising offices,
classrooms and dwellings for
instructors. There are separate
bathroom and lavatory blocks for
teachers and students.

Energy needs are met 100
per cent by use of solar panels,
with warm water provided via
a solar thermal heating system.
The lavatories have their own
two-chamber septic tanks, the first
time these have been incorporated
into earth buildings in Bangladesh.
The combination of very basic
building methods and modes of
technology is intended to act as
a guide to other communities in
this densely populated country:
double the size of your homes in
a way that does not impinge on
agricultural land, and which sits
lightly on the planet.P.F.

Architect

Anna Heringer, Salzburg in cooperation with
BASEhabitat, BRAC University and Dipshikha
Supervision design

Anna Heringer, Khondaker Hasibul Kabir,
Stefan Neumann

Photographs

B.K.S.Inan

education building
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Occupied by two old houses
which could have been
demolished, the site for this new
computer company building in
Santiago, Chile, was zoned under
local planning regulations for a
|2-storey replacement building.
There were also financial
incentives to build higher
rather than lower (related to
depreciation accountancy rules).
Instead, the computer company
client and its architect opted to
refurbish the existing dwellings
and to add a three-storey office
and retail building. Unusually, this
has been designed so it can be
dismantled and moved at a later
stage. This strategy is essentially
environment<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>