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A balanced work environment encourages productivity.

U8M achieves the QREENQUARD Certification - www.usm.com/green/en

Visit our showroom or request detaiied information.

USA; USM U. Schaerer Sons inc.. 28-30 Greene St., New York, NY 10013, Phone +1212 3711230 
international: USM U-Schfirer SohneAG, 3110 Munsingen Switzerland, Phone +413172072 72 
Showrooms: Berlin, Bern, Hamburg. Milan. New York. Paris 
info@usm.com, www.usm.com Modular Furniture
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BEGA
BEGA - Light outdoors.

Distribution in the U.K.:
ZUMTOBEL
Lighting Limited
Unit 4 The Argent Centre
Pump Lane. Hayes
Middlesex, UBS 3BL
Tel. 0044 (0) 20 8589 1833
Fax 0044 (0) 20 8756 4833
www.bega.com



tune the light
Kubus
Light not luminaires: that is ERCO's 
philosophy. To provide highly varied 
lighting effects for facades, path­
ways and open areas, our designers 
have packaged innovative lighting 
technology as compactly as pos­
sible. The result: the Kubus product 
range, designed exclusively for 
energy-efficient, future-safe and 
low-maintenance light sources such 
as metal halide lamps and LEDs. 
Highly advanced lens systems ensure 
efficient visual comfort. The vast 
number of light intensity distribu­
tion patterns allows unrestricted 
creativity - "tune the light”

I

www.crco.com

ERGO
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flow. Walk through walls.



Through fixed stainless steel 

lock, tncorporattng flush fitting 

face plate.

Relished stainless steel pivot, 

supported from concealed 

load bearing hvdtai^ic closer

Stretching up to 2.7 metres, 

clear from floor to ceiling, 

flow has the appearance of a 

continuous wall, with only its 

elegant, flush-mounted locks 

to indicate the cubicles it 

conceals. Our patented 

hydraulic closing mechanism 

is totally hidden in the top 

mounting rail and hinges are 

invisible from the outside, 

completing the illusion of a 

wall you can walk through.

Rebated doors achieve a 

completely flush surface finish.

thrislington cubicles
Product: flow Contact: ( +44 <0)1244 S20 677

w www.thrisliftgtoncutydes con> 
e info9thhsiingioncubides.comScale: nts
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Aedas' international expertise in high-rise design 
has defined the skylines of cities around the worli

Our innovative and collaborative approach to 
design has resulted in Aedas' distinctive 
architecture standing tall in Europe, Asia, the 
Middle East and North and South America.

A jewel in the
crown of emerging
urban architecture
in the People's
Republic of China.

.
lit

* ' 
til I *I

R&F Centre"
Guangzhou, PRC (2007)

aedas.com
Abu Dhabi Almaty Astana Bahrain Bangalore Beijing Belgrade Birmingham Brbtol Chenod..Huddersfield Katow«e Kiev Uedi bverpoof L^Ar,- _ Mac^ Man ‘ 

Shanghai Shenyang Shenzhen Shrewsbury Smga ~

London Hong Kong Nets Yoik 
Dubai Cdrnburgh C#as<iow Manor Ho C/u Mrnh Oty 
Moscow Mumbai Ne\\ Delhi Sao Paulo Seattle Warsaw Washi .



novet^ve
Ltaioable

itlons and
brnpetitlon*
Ifinning mixed-use

U)u Dhabi Investment Council Headquarters
Kbu Dhabi, UAE (2010)

Aedas T? 9 I

design experts located in 39 cities throughout the world
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ph artrchate^i
- still going strong after 50 years |

PH Artichoke
Design Poul Henningsen

iouispOUlSen www.targettipoulsen.com
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Ideas Unlimited
ri’i f.

Atkins encompasses an international community of 650 architects within one 
of the world's largest design firms. Together, we share a passion for delivering 
excellence in sustainable design, offering talented individuals the opportunity
to work on some truly innovative projects.

Our studios function as nurturing work environments where professional 
design teams enjoy lively and rewarding interaction. We don't believe in glass 
ceilings and actively encourage our people to grow their creative talent by
travelling around our business.

In dynamic locations as diverse as London, Dubai and Shanghai our architerts
are constantly challenged to unlock their infinite potential.

To find out more about our unlimited ideas, visit our online design studio.

www.atkinsdesign.com

Plan Design Enable
O The Atkins logo, the ‘open A' device and the strapline ‘Plan Design Enable* are trademarks of Atkins Ltd.



ATKINS

Architecture & 
Urban Design
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ZUCCHETTI.

Wosh.
design: William Sawaya

www.zucchettidesign.it 
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ENTER NOW AND GAIN INTERNATIONAL RECOGNITION
Afchitfsci.kf'al Fe$Entries are now open for the seventh annual

Future Project Awards - the annual awards, exhibition and catalogue
celebrating new architectural thinking.

MIPIM attracts over 30,000 delegates to Cannes every March, bringing together 
the most Influential decision makers in the international property market. With all 
entries exhibited at MIPIM, as well as featuring in the official MIPIM catalogue,
this is an unrivalled opportunity to celebrate and showcase architectural
creativity amongst the biggest players in the industry.

Winning entries wili be presented and celebrated at an awards dinner in Cannes
on 11 March 2009.

To find out about categories, eligibility and how to enter, visit 
www.mipimarfutureprojects.com or contact Leah Stoker on 
020 7728 5293 or Ir

Entries close 21 November 2008.

■-oke'^emap.com

SPONSORED BY

.nan Taylorf ■ •

For information on sponsorship opportunities afforded, please contact 
James Macleod on 020 7728 4582 or james.macleod@emap.com



RIBA>JfrTrust
corus

The RIBA International Conference
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Working with the best supply chain possible is 
something Corus takes great pride in.

Close collaboration with leading clients, architects, construction companies, 
cladding contractors and with our immediate customers support us in providir>g the 
construction market with the very best products, guarantees and services available.

'4

pr'

J Corus and the Colorcoat® brand have a long track record of supporting the
architectural community, helpirrg us to further strengthen the relationships we have. 
We have been the proud sponsor of the RIBA conference for many years.

This year's RIBA Conference is held in beautiful Barcelona on the 25th and 26th 
of October featuring a panel of high profile speakers, the conference is 
not to be missed.

For more information on both the conference and the Foster + Partners Young 
Architects Bursary Scheme please visit www.rjbaconference.co.ukColorcoat Connection* helpline 

T: +44 (0) 1244 892434 
F: +44 (0) 1244 836134 
E: colorcoat.connectlon@conjsgroup.com

For more information on how the Colorcoat* products and service range 
can benefit you please visit www.colorcoat-online.com
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With its height of 318 meter
the Aspire Tower at Doha,
Qatar, is actually the highest
monumental building in the
world whose fa<;ade has been
designed with woven wire
cloth.

IMAGIC WEAVE, a combina­
tion of LED technology and
Haver Architectural Wire
Cloth, lights up the torch like
Tower when darkness falls. :

www.weavingideas.com

HAVER & BOECKER

FAgADES. IMAGIC WEAVE.
DIE DRAHTWEBERenquiry 016 www.arplus.com/enq.html



European Copper Awards
To be eligible, all entries must incorporate 

cladding, roofing or other architectural 

elements of copper or copper alloys, such as 

bronze and brass.

Entries should be submitted by 31 May 

2009. Entry forms and details are available 

at the websites below or via e-mail to: 

helpMne@copperdev.co.uk.

Entries are invited from architects for the 

2009 European Copper in Architecture Awards. 

This design-led competition covers recently 

completed buildings from around Europe. 

Winning and shortlisted projects will be 

featured in a special issue of the Architectural 

Review, which will be available at the 2009 

World Architecture Festival.

Copper Connects Life.^*^

WWW. copperinfo. co. uk/arch 
www.copperconcept.orgCELEBRATING ARCHITECTURAL EXCELLENCE WITH COPPER

enquirY 025 www.arplus.com/enq.html



The Floor is Yours

Tree is influenced by the tactile character and organic irregularities of bark and grained wood. The colour line 
consists of a subtle melange of tones that, combined with the rich texture, generate warmth and comfort.

Greys, anthracite and blue, compliment browns and beiges - all with their roots in nature and the elements.

Part of the CARPETECTURE* Pure Lines collection.

For more information, please visit our website www.desso.com

CARPET
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Facade design with large-format 
ceramic elements for a unique 
architectural style.

TERRART®
Progress through diversity.

1

.. *

NBK Ceramic . .«

ARCHITECTURAL TERRACOTTA

*■ Cr.

NBKKeramikGmbH&Co.
Reeser Strasse 235

Fire safety, acoustic control 
aesthetic choice,
Easy installation.

D - 46446 Emmerich 
FON: +49(0)28 22/81 11 -0 
FAX: +49(0)28 22/81 11 - 20 
email: info@nbk.de

Gustafs Pane) System* — the architect' 
natural choice for interior spaces,

www.nbk.de

» t

GUSTAFS ii
PANEL SY5TE

m
m
m

m UK tod lr*l«nd PartnwAstra Tower H*St>burg 
KSP Engel und Zimmermann Archiiects The B«m, \MMe Houm Lana, WOwn Embi CMS 2SU 

Phone (0I37S) 601 ISO, [01376) 502037 
-.1 »jaN0lMpra)«cts.co4A.wwwlaapro)act(.co.tA/

TERRART'-LARGE with metallic effect

enquiry 011 www.arplus.com/enq.html



Softwood for innovative building construction or hardwood for creative 
interior design - wood materials are a permanent trend.

Modern wood products are widely applicable, meet the highest technical 

standards, are cost efficient and provide aesthetic appeal.The unique 

advantages of a renewable, environment and climate friendly resource from 

sustainably managed forests can only be found in the world of wood.

www.germantimber.com GERMANTIMBER
Information and Services
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Silent Gii» Wave XL

I

The perfect wave wa^ 
worth waiting for.
Only a curtain from Silent Gliss can make waves , 
whilst at the same time radiating tranquility and ! 
harmony. With the new Wave XL we have given the] 
classic a spectacular new appearance. It could be 
regarded as a design feature, or with a total lack 
of modesty, as the most beautiful contemporary 
curtain in the world. www.silentgMss.co.uk

enquiry 015 www.arptus.com/enq.h1i

TME ARCMITECTURAI-

The inspiration behind the 
world's most cutting-edge
architecture
■ Global insight into ^ ideas behind the woHds leading buldings

■ Incisive analysis and comrr>entary
■ Stunning award-winning photography, accurate drawings and detailed pbns
■ Diversity - Irom sniall to large projecu. residential to commercial

don’t miss next month's focus on
Building High- •-.aivt'li.' .n'l ;
•-_i . l-.'V't ‘.kK -t •• J..••rt’-i'*

To save £ IT visit www.subscription.co.uk/ar/arma 
or call 0844 648 8859 and quote ARMA

For Overseas orders please cal +44 I6S8 458 647

enquiry 010 www.arplus.com/enq.html



WIN THEFieger Ltd.
Roach Down / Sutcombe
Devon EX227QN
Tel: +<»4 (0) 1409 261883
Fax -h44 (0) 1409 261 884
bemt@louvrewindow.co.uk
www.ICHivrewindow.co.uk ROME

PRIZE
Manufactured according to your 
specification!.

Large free area of ventilation
compared to standard windo'W 
constructions.
Operated by electric drive, pneumatic 
cylinder or manually.

Wide range of applications,
e.g. facades, public buildings, staircases,
production halls, atria and offices etc.

All extrusions with thermal barrier.

FLW SmoTec:
Certified in accordance with EN 12101-2 
for natural smoke and heat exhaust 
ventilation (NSHEV).

Application Deadline 1 November 2008

Thirty Fellowships in 
the Arts and Humanities 
The American Academy in Rome 
Room, board, studio/study,
$25,000 stipend.
c. earty September 2009 -1 August 2010 

www.aarome.org

FLUU
SmaFert*

FGL AMERICAN ACADEMT in ROME

enquiry 001 www.arplus.com/enq.html enquiry 026 www.arplus.com/enq.html

FEELING INSTEAD 
OF SEEING - 
INNOVATIVE DOOR 
HANDLES FOR THE 
BLIND OR PARTIALLY 
SIGHTED PERSONS

LU

CO

o
CO

0
CO

Q

KARCHER
E-mail us!

and receive a free lever sample.* D-SIGN
malidkarcher-design-com
www.karcher-design.com*The first 100 enquiries receive a lever sample. Valid until 31.12.2008

enquiry 006 www arplus.com/enq.html



£azni TECU

TECU* Gold Shingles clad the elegant 
sweeping facade of Le Safran festival hall it 

Brie Comte Robert (F) In a permanent gold colou< 
providing a ceremonious framework for tht 
many different events that are staged her 

TECU* Hotline +44 1905 751817 
info-uk@kme.com, www.tecu.coni

I
B
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Culture as a backdrop for modern communication
Mediamesh' in the shadows of Milan Cathedral

As medialised cladding of a construction site scaffolding, the stainless steel mesh system with integrated 
LEDs blends contemporary design with the architecture of the Piazza del Duomo. Covering 480 
Europe's biggest media fagade is a splendid platform for live videos, city information and adverts.

Anhitea: ag4 mediaXacture company’

Mediamesh* is a co-production of GKD and ag4 I media facade GmbH

GKD - Gebr. Kuffefath AG Melalhwebefstr, 46 D-52353 Diifen Germany Tetepho^+^*5 (0) 24 21 / 803-0 Fax+49 (0) 24 21 /803-227 

E-Marf; creativeweavet^gkd.de

WORLD WIDE WEAVE
www.creativeweave.d8



view
THE EAGERLY ANTICIPATED VENICE ARCHITECTURE BIENNALE KICKS OFF THREE MONTHS OF EXHIBITIONISM; 

SWISS MEISTER PETER ZUMTHOR IS AWARDED THE PRAEMIUM IMPERIALE FOR ARCHITECTURE; PETER COOK 

HAS A HAZY. CRAZY MONTH CULMINATING ATTHEVENICE BIENNALE AS CURATOR OFTHE CYPRUS PAVILION.

KINDLYTAKETHE STAGE

With the Venice Biennale fresh in the mind, and with the World Architecture Festival about to take 

place in Barcelona, the question of architecture’s place in the world has come under sharp scrutiny.

This comes at a time when two jjressing issues confront architecture as collective problems: first, the 

rcciuireinent for housing on an unprecedented scale; and second, the implications for large proportions 

of the jjlanct of increasing energ)^ consumption and carbon emissions, much of it resulting from 

buildings (particularly the existing). This is not to say that the conventional concerns of architecture in 

respect of aesthetics and planning are irrelevant, but it is to say that there is a breadth of problem which 

needs to be addressed at a different scale. That is what the 2006 Venice Biennale was all about and what 

made it significant. I’he fact that it is unlikely to be repeated in the foreseeable future does not take away 

from the importance of its message.

It is interesting news that President Sarkozy has asked the 2006 Biennale curator Richard Burdett 

(as part of a team under Richard Rogers), to re-examine the way Paris is being planned. Phis is one 

example of politicians understanding the need for significant strategic planning direction if cities in the 

21 St century are to respond to the problems of the 20th, in the same way that the 20th had to respond 

to the 19lh. In the case of Paris, the suggestion is that high-density .suburbs be created as an alternative 

to the stifled and often nionocultural occupation of the centre. Le Corbusier would probably approve, 

or at least a]Dpro\'e the attention being given to a problem he tried to address nearly a hundred years ago 

- especially as the Rogers proposition is based on high-density housing.

Generally speaking, architects find it very difficult to behave collectively because, as individual 

professionals and artists, they have to follow their clients on the one hand, and their muse on the other.

It is the collective will of client and government which makes the difference, which demands high 

standards of' energy efficiency, which puts in place infrastructure for new housing, which creates the 

regulatory and procurement regimes under which the profession operates. But this collective will is in 

part established by the aspirations of those who create the built environment, and by technical advances 

which hold out the prospect, to coin a phrase, of combining the possible with the responsible, the 

subject of our theme this month in relation to tall buildings. Ideas change the world, and ideas about 

architecture and cities, achieved or not, play their part in creating our future environment.

PAUL FINCH

33 I 10



view
I
Gtthry'f ‘Ungapatchkef 
- an evolving model of a 
Moscow hotel facade.
2
One of Junya Ishigami's 
delicate greenhouses 
built around the 
Japanese pavilion.
3
Sverre Fehn show in 
the Nordic pavilion.
4
Architecture and 
ecology hang in the 
balance In the 
German pavilion.
S
‘Singletown’ examines the 
‘predicament’ of the single 
life by Dutch designers 
Droog with KesselsKramer.

'Gathering Place’ by 
Gareth Hoskins outside 
Santa Lucia station, as the 
Scots take Venice.
7
The original drawings 
from the 1970 Roma 
fnterrotta show, 
reassembled 30 years 
on in theArsenale.

B
Model cases on 
moveable arms In the 
French pavilion.
All photographs:
Paul Raftery/VIEW.

to be heard above thi.s din were the original 
drawings from the 1978 Roma Intarotta project 
by Stirling, Graves, Rowe, Venturi, the Brother.s 
Krier el al, lovingly reassembled like a reformed 
supergroup. Hand drawn ink and pencil on 
paper now seems wonderfully unplugged, a 
reminder that there was a simpler, saner world 
before the era of parametric modelling. ITiese 
archaeological finds acted as .spur for ‘Uneicrnal 
City’, as the baton of worrying what to do about 
Rome passed to a younger gencratioji who now 
propose neural networks, valleys of desire and 
a balcfully hovering Death Star.

Respite from the Arscnalc’s sensory overload 
came in the form of one of the Biennale’s 
few palpable hits, a landscape installation in 
the grounds of the Church of the Virgins, a 
former Benedictine convent destroyed in the 
1800s. Gustafson Porter’s ‘Towards Paiadhsc 
Garden’ is, astonishingly, the Biennale’s first 
external landscape installation, and as such, 
long overdue. In a gentle reminder of tlic slow, 
sensual power of nature, time and the seasons, 
five different sorts of green spaces, from a 
vegetable plot to a bower for comemplation, 
were carved out of a thicket of brambles and 
i\'y-encrusfed tree stumps. Venire h full of 
secret gardens and tliis unexpected treat added 
to that continmim.

Architecture Beyond Buildings’‘Out There
was his chosen point of origin and cue for often 
feverish speculation about the role, meaning, 
and imaginative potential of architecture in a 
technologically sophisticated but increasingly 
dehumanised anti disinhibited world.

VENEZIA INTERROTTA

The froth and flotsam of the 
Biennale permeate Venice.

Frank Gchry has a word for it. Ungapalchkit, from 
the perpetually expressive Yiddish meaning 
‘messed up, slapped together without form, 
excessively and unaesthctically decoialed’. 
Gehr>' employed it to describe his contribution 
to the Biennale, a 1:25 model of a facade for a 
new Moscow hotel he's working on, constructed 
from an armature of timber with clay made on 
the premises in real time, by real artisans. I'his 
stunt was inspired by oldphotographs of Frederic 
Bartholdi’s studio during the construction of 
plaster and wootl moulds for the Statue of 
Liberty and will l>c ongoing during ihe course 
of the Biennale. But, of course, ungapatchket is 
also a deliciously ajjpropriaie epithet for the 
Biennale itself, a diverse, jMTplexing and at 
limes frankly incomprehensible architectural 
brocade that spreads itself willi hedonistic 
abandon across a bemused V’enico. If last time 
around director Ricky Burden assumed the role 
of geography master, with his epic assemblage 
and dissection of vvt>rlfl rilii's, then this year 
Aaron Belsky was more your multimedia studies 
tutor with an energetic nod to the drama club.

A laudable aim, but one which also provided 
participaiit.s with a licence to go more off 
piste than u.sual. Tlie Arsenale and the Italian 
Pavilion in particular were transformed 
into Dantean lahyTinths of self-referential, 
scenographie pers’crsions tliat had little to do 
with anything except curatorial cliutzpah. In 
some ways, the die was cast with the opening 
salvo in the Arsenale, the self-styled ‘Hall of 
Fragments’, in which architecture was filtered 
through vicarious and voyeuristic medium of 
film, from Melropolis to Mittmty Report, a perfect, 
easy-on-the-eyc triumph of image over reality. 
■|'he great sheds of the Arsenale traditionally 
provide room for all sorts of overscaled, 
over-ambitious and over here conceits, and 
this year you could cherry pick from Coop 
Himmelb(l)au inflatahles, Greg Lynn’s recycled 
plastic toys, Barkow I.eibinger’s laser-cut tubes, 
Atelier Bow-Wow’s cute ‘Furnivehicles’ (a cross 
between vehicles and furniture), Massimiliano 
Fuksas’ acid green peep show and Nigel Coate.s’ 
frankly libidinous ‘Hypnerotosphere’. Fighting34 I 10



view
Anyone contemplating ■ via It to Venice to see this year's Biennale, which closes 

on 23 November, can enjoy an extraordinary smorgisbord of architectural 

chinking. A splendid way to view the event is to see it in conjunction with a visit 

to nearby Palladio buildings;Villa Foscari at Malcontenta has a bonus of 

beauCKul Installations designed by Zaha Hadid and Patrik Schumacher, hymns 

to'parametricism’ (one of the sub-themes of this year's Biennale). IrtVitenxa, 

the Palladio Centre is host to a firsC-class exhibition on Palladio's life and work 

(until 6 January), with a significant number of drawings provided by the Rc^al 

Institute of British Architects; the exhibition moves to the Royal Academy In 

London in the New Year (the RA Is co-organiser of the show).

Like Le Corbusier, the subject of an excellent afternoon discussion hosted 

by the RIBA, Palladio was heavily influenced by the past. But his architectural 

work also related strongly to changing political and economic circumstances: 

his shade lies long over European architecture because his experiences 

in a sense those of every architect who has since grappled with history, 

changing circumstances and experimentati

Aaron Betsky's injunction to think beyond architecture has drawn a 

spectrum of responses; in the Arsenale everyone is trying pretty hard, in some 

of the national pavilions less so.The US pavilion was nicely judged for example, 

but the British pavilion wastes the talents of the architects featured by avoiding 

any engagement wHh the Biennale theme in favour of a stiff lower lip gaze 

few nicely presented designs. At best the pavilion was semi-detached.

Robert White’s Dark Side Club

two

are

on.

at a

saw late-night debates on everything from 

parametricism to space exploration with more or less heated responses
from sages including Jeff Kipnis and Peter Cook.The club's jokey award for 

best pavilion, announced by your correspondent, went to the Nivea pavilion 

(which dispenses Its range of commercial lotions) on the grounds that it was

the only one where 'form follows unction'. And one could not help noticing, 

with Zaha designing shoes at well buildings these days, that the functionalas
tradition still has, well, legs. PAUL FINCH

In the Giardini proper, the national pavilions 
tvere rallying t alls for a familiar array of fetislies 
and follies. Sverre Fehn’s calm, considered 
colonisation of liis Nordic pavilion brought .some 
much needcti jjerspective to the general febrility 
and made a fitting tribute to a genuinely gn*at 
architect. Both the US (under ctunniis-sioiier Bill 
Menkingiand Denmark embraced grittier iheines 
of social and etologicid resj>onsihi]ity. while 
Jimya Ishiganii lijr Japan conslructetl a serie.s of 
dclitalely ethereal greenhouses aixnmd the void 
of an empty pavilion, 'I'he UK., under critic and 
journalist Ellis WiKxlman, attempted to address 
tlic vexed issue of cramped, unimaginative and 
ove.i]>riced ivatitmal housing pn>visio3\ with a 
(iuu h of thoughtful pmjKJsitions from a younger 
generation, hut the po-faced presentation did 
little to enliven a challenging theme. Btu it did 
at least lia\e the only comprehensible working 
flrawing in the Biennale (from Sergison Bates).

France showed more presentational brio 
with rooms full of perspe.x cabinets containing 
architectural models mounted on moveable 
arms so you tould pull, wrangle and twist 
thenu thus excitingly liberating the static 
model from the horizontal plane. Germany 
featured yet another meditation on global 
injustire and environmental destruction, 
animated this time by some fetching 1970s

patchwork chair covers. In the scnim of the 
Italian Pa\ilion real highliglits were haid to 
discern, but Herzog & de Meuron and their 
CMiiiicse artist collaborator Ai \Vci Wei did 
some implausible things with bambevo, while 
Zaha Hadid and Madelon Wieseiidorp each 
showed a series of their surprisingly sul)tle 
and dainty early drawings.

Beyond the Giardini is a shifting Kiiiper 
Belt of nuinatlic countries with no permanent 
national pavilions, but Peter Cook, batting for 
charniingly historic but politically riven Cyprus, 
and Hugh Pearman, for robustly down-to-earth 
Scotland, .showed that this was no impediment 
to feeundity or provocation. Scozia in lenezin was 
billeted at the unfashionable end of town, beside 
Santa Lucia .station, where Gareth Hoskins had 
designed a kind of flakeboard version of the

recreated stage set at the \enetian Hotel in Las 
Vegas. Here dirt, history, unpredictability and 
the wrong sort of jjeople are carefully edited 
out and the water is a jnst-so shade of cerule 
But though the (real) Venetian gondolier talks 
wiiiningly of tides, light and boaterafi. which 
is now the more ‘authentic’ experience? At the 
current rate of native population decline, by 
around 2046 there will be no more Venetians 
in Venice (if the Adriatic doesn’t get there lirst), 
and its transformation from working city to 
tourist backdrop will be complete. The Death 
of Venice. Perhaps someone might c\-en conjure 
a Biennale out of it. CATHERINE SLE.S.SOR

an.

PRAEMIUM IMPERIALE FOR ZUMTHOR

.Swiss architect Peter Zumthor is the recipient of 
this year's Praeminm Imperiale for architecture. 
Awarded by the Japan Art Association in the 
fields of painting, sculpture, architecture 
and theatre/film, the Praemium Imperiale 
Awards, now in their 2()th year, are regarded 
by many as the arts world equivalent of Nobel 
Prizes. Zumthor joins an esteemed gang that 
includes Foster,
Yoshio 'Faniguchi and Frei Otto. Surely the 
RIBA Gold Medal can now. not be far off. 
uuTi'.prafmiumimpfnalf.org

Spanish Steps, for sitting, viewing and pottering, 
over an exhibition bothy below.

,\nd what of Venice itself smalt, sinking, 
, now more in

, musictwer polluted and over exposed, 
peril lliaii ever, with a population half of what it
was 1 f) years ago? Its dilemma was perhaps most 
pithily cpiioniised in DilJer Scofidio + Renfro’s 
'Ghain City’ installation in the Arsenale, svhirh 
cast a jaundiced eye over the cosy familiarities 
oi' cultural tourism througli the medium of 
filmed gondola rides in the real Venice and its

Rogers, Piano, Niemeycr,
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view
doiu*' presentatitjii and Steele’s ‘look what our 
strategies are’ presentation eould not prevent 
the eoncliision that they're iMjih on the same 
side of the tiring line and that Bl(H)insbury still 
asks more ([uestions than an>'where else (melt) 
... despite the inclusions and omissions that 
this jvar’s Biennale Director, Aamn Bet.^k\; is 
expected to ask questions alnmi. The Biennales 
arc always as interesting for who isn’t in the show 
as who is. TItis time there is an anticijtation that 
it will sanctify the Dutch position (he was, after 
all, director of the NAI"* until recently), before we 
can all mo\’c on. But he can never really control 
the national sliuws and all the fringe events, so 
there is sure to be plenty of parametric gnmiiig 
as well as plastics. c\en if the spikes and plate 
glass haw long retreated.

IVn ading the month is the ubiquitousness of 
two key devices (what a wonderful spin Reviier 
Baaham"’ would have pul on them) Dtick tape'' 
that binds almost an>ihing to anvihing, and the 
hard disk stick, passed from hand-to-hand in a 
fitmi row of conference s|>oakcrs or dug out of 
pockets to info-up an exhibit’s display ... panic 
sets in if in all the melt ... melt of the month it 
gets mixed up with the witshiiig bag!

a glimpse of the unfinished Japanese Pavilion 
suggests that plantations in tall and short plastic 
l>oxes make a statement about ... containment? 
inside-outside? ecology-? Reminding me of our 
PfaiTcnlK“q» Museum’’ where tall and short gl;is.s 
lx>xes containing Roman relics in the garden 
would remiitd us of ... containment? histoiy?
The fragment as icon?

Come off it: a good idea is a good idea and this 
business of containment and iransparency grabs 
atty thinking architect some lime or other, so look 

the path towards the wonderl'ul Nordic 
Pavilion where the (then) young Sverre Fchn 
knew about containment and the poiginmcy of 
trees not incarcerated and dircadcd them through 
concrete ... (jump) ... and the (now) (tld Sverre 
Fehn niiikcs a glass pavilion that wrajK its coat 
around itself with folds and peeks between: the 
coal is worn loosely vvith a tempting interstitial 
.space between*'... and we imtsf lake the subwat- 
from this part of Oslo to go up to another 
lawn, where another (much more considered) 
instant tent and real china plates and wonderful 
Norwegian violinists, poets, actresses and jazz 
singers will celebrate a marriage on the lawn of 
the artist. Siri Hlakstad to Peter Praii the elegant 
designer of a half-kilonu-ire high piece of Dubai 
(or is it Singapore?!. His aniiitectuic has little 
fear: for somewhere just dowii the hill imin where 
we are and visible through the trees the Teleiictr 
headquaners (AR Novi-mbcr 2003) remind us 
that a sleek, on-budget set of offices can also be a

across

Sverre Fehn’f tempting interstitial space.

Peter Cook
Our peripatetic columnist gathers his 
thoughts after a few Venice Bellinis.

Crazy, crazv- month. Eu'ii crazier than usual: 
.Mexainler's' 18th birthday on our lawn is an 
iivstam Cit\’ of even fiistcr instantaneousness 
ilian we could ever Iiavc imagined in the ’60s. One 
admires the logic of the designers of el cheapo 
plastic .vkiji and rcxl gazebo.s. or of carcllxiard/jlatrs 
which now have a shiny plaslkitv'; more pkistic 
thiui our pla-stic dicains (jump) ... last Monday 
I saw the Qijasar Kliati exhihitian thn>iigh the 
glass lavers of the Cartier Centn-. rhere was all 
that (iillakxi plastic that we used to (»u ii and {Xticii 

liefore any fatso friend might come round and 
increase the defiation sj>eed from a dist reel half 
day to an indiscreet 10 inimues!

A nostalgic glance as I crossed the Boulevard 
Raspail to remind a citiwd of ESA studciit.s of 
the scramliled culture of Ixjiulon bridges from 
the Ibriner 'wobbler’’ to the historically inhabited 
Dtndon Bridge (jump) ... but ! was actually 

crossing an inhabited bridge 
went in search of a plastic chair last Uednesday 
... but since we re in \’enice and the plastirness of 
the chair (which we fouml in a fling)’ offshoot of 
the Kartell' empire), so that the Chpm.s Pavilion 
at the Wnice Biennale^ can make a statement 
alxmt ’newness' in the face of histor>’ ... while

dynamic, imaginative, sjiaccy, whizzy object.
Ix'avirig in the small hours ... down the hill 

and then, in the daylight, up another hill: which 
is never officially described as such, but it is 
certainly a climb that hundreds of people seem 

w'ant to make. For the enormous diagonal 
roof surface of Snohelta's Oslo Opera Hou.se 
(AR June 2fX)8) is iminenscdy |)opular - even 
midweek (melt) ... the day Ijcfore (or was it the 
da)’ after ... crazy, crazy month) we reali.srd that 
Kjetil rhorsen’ and his kids can Ijc every bit 
as sedurthe and dreamy as the sinewy Mayan 
compositions that the ‘chirpv ’ wing of the Lund 
students (AR .August 2008) were showing us this 

last Friday.
Our real mission*' was the collection of school 

heads Christine Hawley (Bartlett). Odile Decq 
(ESA), Bren Steele (/V;\), Lars Ijfrup (Rice), 
William MacDonald (Pratt) and (surely) future 
heads Ricardo Ostos. Marjan C'olletti, Marcos 
Cruz, David Garcia. Move over pla.siic, roll 
in digital growth, digital manipulation and 
the heroics of inierfered-wiili parameirics. 
Setting up a marvellous symmetry between 
a discussion of interfered-wiih university 
traditions, inlerfered-with young minds and 

iiuerfercd'witli tligital sequetx es.
For the atnbiguit) of Izvndon's BlfK)insh\ir)’ 

rvas l>eii5g t'xfjo.scd at last and an intriguing 
tlLscrepaiu y l)ctween Havvley's 'lfX>k what we’ve

up

to

the Rialto as I

Inftant City in Venice at the Doge's Palace Is refurtiished.

And finally. Instant City has reached the side 
ol’ the Doge’s Palace; the view dowit the crevice 
from the Poiitc della Paglia is AT.I. Instant City 
and blue plastic. To my mind, a much more 
agreeable vetieer than that faded stucco: but 
then 1 would think that, wouldn't I?

Rtjrrwn^ts
! (>ur lotu .Vtrxaniirr C''Mrk.
2. The Norman K»iirr Millrniimm BiKige.

3. PIj'Ik > aod liiriiilurr pani <iiKc ihr !96fli.
4. I am (his year. Curator of (hr C:>pru( ^viJion.
3, H C»ok/C. Havvlfy/<:.J I.iiu/G. Robotham. Ibb?, HulorM 

Murrum. lM Pnir. Lourr Auriria.
6. Rrtciulj comfJrtni .Vri hitr* (lire Musrutn, Oslo. Svptrc t'phii.

7 ’rhorsrn is, %viih (:raiK IKkrts. brad of Snohrlta
8 t.imd f nnirrrm p on R»uiVf Sthooi of .Vnhiwcturp'

9 NVihrrIands Insiimir n( .Vrthnrdurr.
10 fJuru, crilit. autiwir of Tkt»ii ni I’hiigaiK At I'iul Markau Aft. 
tl. .Somriimrs known as 'gaffer (apr'.Pehn's addition to Norwegian Museum of Architecture.36 I 10
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Understated, yet purposeful - the Neos chair family that characterizes the familiar qualities of Wilkhahn - 
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comment

HEIGHT;
BETWEEN POSSIBILITY

‘The new skyscraper is a miracle of power, technology and art. \S hyHeight is the subject of the
on earth does anyone oppose it?’ Martin I’awley (in The ArchiUclsthematic exhibition at the
Journal, 4 March 1998) set the terms for criticising tall buildings as 
celebrations of the possibilities they pursue. Prince Charles offered

inaugural World Architecture
Festival in Barcelona this month.

alternative when (quoted by Susan Roaf in Green Building, SpringCurator Jeremy Melvin Introduces an
2008) he claimed that tall buildings lake ‘commercial macho intothe theme in relation to tall
the rcalm.s of adolescent lunacy’, implying that they are inherentlybuildings around the world.
and inevitably irresponsible.

'I'liese two positions are familiar standpoints for considering tall
buildings. Either the possibilities they achieve are so significant
that they license any outcome, or the sheer act of building high is
unforgivably wasteful, rendering whatever qualities the design may 
have as irrelevant. And so the arguments circulate endlessly with

each side claiming the other misses the point.
Height: Betiveen Poisibility and Responsibility^ presents a different way 

of looking at tall buildings. It recognises that they are products of
contingent circumstances and local influences as well as abstract

Its 12 examples each show how those circumstancesurges.
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AND RESPONSIBILITY
and inHuenccs transform the context so that height becomes - 
inoincntarily and locally - responsible as well as possible. I he two 
criteria ha\e to be considered together and the degree to which 
the design results from an interaction between possibility and 
responsibility, and actively redefines them is the principal criterion 
for selection,

they may be they redefine 
architecture and its context.

experience and interpretation ofour

For James the provisional becomes embedded in pierception, 
acliieving a status that was previously reserved for absolute categories, 
lie suggests a way beyond simplistic mechanistic criticism where 
criteria are mutually exclusive into a richer, more complex territory 
where the parameters of each criterion can change because every 
one helps to define the others. Pursuing possibilities opens up 
ways of reacting responsibly, conceiving of responsibility across a 
ivhole spectrum rather than in one part o(' it might generate new 

that concert of the expensively provisional into which your supreme possibilities. This is what Height explores.
sense of New York resolves itself’ {The American Scene, 1907). New possibilities such as the steel frame and safely lifts ine\’iiably

Tall buildings arc ‘expensively provisional* in several ways; they dro\c early tall buildings. As the type radiated outwards 
are expensive providers of space, though provisional also evokes 
a sense of being temporary’, or at least encouraging change by

Placing tall buildings in this relativist frame opens all sorts of 
angles for criticism. More than a century ago, Henryjames intuited 
some of them when he wrote, ‘consecrated by no use save the new

commercial at any cost, they are simply the most piercing notes in

from its North American origins to Europe and Japan 
after 1945, the tendency slavishly to follow existing

inviting imitators and competitors. James probably stressing models privileged possibilitywas responsibility.o\er
a third meaning which combines these two: tall buildings create Miesian towers exuded the possibilities of curiam
such rarefied conrliiions that however contingent or ‘provisional* wall consiruclion



Tower architects Fender Kalsalidis (p76), calculated that if living 
in suburbia, the residents of its 560 apartments would cover 75 
hectares and have to drive each way to work. Ken Yeang talks 
of ‘vertical urban design', upending Ferry Farrell’s horizontal 
principles to the vertical dimension. As Norman Foster puts it, 
‘Skyscrapers are as much a reality as urbanisation itself. They’re

deviation from the norm was considered a heresy against modern 
architecture, as the furore o\er BHPR's attempt to design a regional 
and contextual tall building at the Torre Velasco in Milan shows.

The degree to wliich a tall building de\'iated from appro\ed North 
American models became an inverse measure of economic prowess. 
The perceptions which accrued from sticking to the model prosed 
very attractive to Johannesburg, which in the 1970s had economic 
and political reasons for trying to belie its geography rather than 
to resolve .some of tlie pressing problem.s of urbanisation in Africa. 
SOM and Arup Associates, neither on top form, helped to give it a 
skyline that might be mistaken for a third rale American city.

But by the end of that decade new streams of thinking had started.

not going to go away’.*
Economic conditions offer many insights into the relationship 

between possibility and responsibility. Indeed the discipline imposeti 
by comntercial equations often creates more interesting designs than 
pure ego. Supertali buildings bring this to its apogee, and Foster + 
Partners’ 600in Russia 'Power (p46) is an elegant demonstration 
of how the physical conditions of structure can interact with the 
contingent ones of value, by matching activities to the changing

Norman Foster was working on the Hongkong and Shanghai Bank, 
which responded to local cundilion.s as well as taking ideas for office 
organisation which may owe something to Herman Hertzberger 
- towards the sky. Siinilaily Ken Yeang (p54) was beginning to work 
out ideas for the bioclimatic skyscraper. As economic development 

• parts of the world over the last decade or two,
regional re.sponse

spatial characteristics which the structure generates across its 
height. The wide base creates deep space which is suited to public 
functions like retail which also benefit Iroin easy access. Above 
that are offices, which have relatively short lift runs and clear span 

the 21m wide wings. Next is hotel accommodation
has spread to new
those ideas have iiuiltiplicd apace. Devising 
to the challenges of tall building has become a better index of 
economic prowess than imitating tlie West, both symbolically and 
crucially in terms of responsibility too. 'J’his offers a way l>eyond 
the banality of repetition that put off Rem Koolhaas (p42) when he 
told Timf magazine "The promise the skyscraper once held has been 
negated by repetitive banality and carefully spaced isolation’.® 

Yeang himself articulates the crux of the challenge in designing 
tall buildings. If they arc typically 30 per cent more expensive to 
build than low rises with the same floor area, they need a powerful 
motivation, 'fhat might come from high land value or ego, but 
it can also come from a need to create density at certain points 
within an urban system. This is relevant to cities in the developed 
and developing worlds: the first may have infrastructure in place, 
but in those which are growing, like Ixindon and New York, it is 
overstretched as well as expensive and slow to upgrade; cities in the 
developing world have less infrastructure and tall buildings help to 

rationalise strategies for creating it.
FOA’s KL Scniral in Kuala Lumpur (p68) and AHMM's 

Vlllaggio II in Accra, Ciliana (p72), both illustrate the virtues of 
densifying around transport interchanges. Karl Fender, of Eureka

space across
which enjoys a sky lobby and views, and where a run of structure in 
the centre of the wings suits the layout of rooms on either side of 
a central corridor. On top are residential floors, having spectacular 

and the presence of ‘cold spots’ in the structure, wliere 
members can be removed to join floors into duplexes - making 
spectacular spatial possibilities at the point where they command 
superprime values. But the highest inhabited floor is given over 
to a public viewing gallery, though if the experience of Eureka 
Tower is anything to go by, where word of mouth gradually built 
up visitor numbers to its observation deck, this too will prove a 
valuable commercial opportunity.

By contrast a relatively short tower, such as the 30-storey \’illaggio 
in Accra, has the possibility of creating extra space on the more 
valuable higher floors, through a cleverly engineered cantilever that 

both the limitations of the local construction industry

views

overcomes
and the lively seismic conditions. In both supertail and merely high 
examples, structure, value and aesthetics combine in a way that would 
be hard to quantify in terms of ‘commodity, firmness and delight’.

Instead of this Vitnivian triad, the Hfight exhibition proposes 
that the relationship between shape, structure and skin gives more
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insights into tall Ituildingdesigti. Davis latngdon's tall buildings group 
identify this trio as the three main drivers of rost in tall buildings. 
Rcsolviitg each requirfs the application of sophLsticated economic-
principles. Shape and skin have to take account of latitude while
structure obviously relates to seismic conditions and assumptions of
building codes: the clongalcrl Ibrm of the equatorial towers in Kuala
laimpur and v\ccra compared with the compact forms of M oscow;
London and New York reflect climatic conditions as well as site
cotistraims. These varituions help to define what Alejandro Zaera
Polo de.scribes as ‘a taxonomy of tall btiildings', where form comes
from the obligations and opportunities of latitude and orientation.

Height and .shape iiiighi also l>c used to trap 'free' cnerg>-, such as
wind anti sun, as SOM do in the Pearl Riser Tower (p66). 'I'lio skill
and imagination with which architects resolve the tmTtad uiflucnces on
shape, structure and skin is what generates value, and here the exliibition
draws on research from commeirial real estate advisor t!BRP.

The potential of investment to create extra
value follows from Henry James’ perceptiic
comment, written almost at the dawti of the

of inhabited tall buildings. By offeringera \'crv
particular possibilities, tall buildings generate
new opportunities for urbanism, ticw spatial
characteristics, and their commercialown
logic. How to make responsible use of those
possibilities is the challenge for designers now.
If, as these examples suggest, they can be used
to allo\iate some of the egregious problems
ol the comemporary uriian condition, then
architecture has future. Tall buildings
tlenionstraie the urgency of relating possibility
and responsibility, but llie obligation runs
through architccttiral practice, aiul helps to
indicate a future for it. JERKMY MEIA IN

I. World Archiirriurr Fpjtival ihrmaik cxliihitiim. 2:2-21
October, Barcelona, Hitii.uorlJarr/iiUiliiiffr.lirel.t(iin

2. 7imf. 27 l)r< ciiiIkt
3. Cunrdiaw. l.S Sfptrinl>cr 2U(tI.

A« McU ax Michael Mai la‘an <>t [)a\is l.aiii>i|nn and Mi U-ii Gia\
of CBRF., I viiHild liLc Id acluiiAvIri^e the \.diMlilr acKicc ant)
insists fri>m .MciaiKiro /arra-hilo and rrsc.trrh In .-Vinlmt .\lraii





OMA’S new landmark tower for Mexico City is a powerful symbol of 
identity, allied to propositions about density, history and the modern city.

Mexico City is one of the world's largest shows how the tali building type can be
conurbations and its sprawling growth seems reconfigured to exploit technical possibility
sec to continue. OMA point out that it - and in the service of responsibility, using the
Latin America in general - has a deficit of call unusual condition of height to create images
buildings compared with other parts of the that help to create an identity for the city
world with a similar economic profile, even that recognises its dynamism, ephemera and
though they offer the potential to create fragmentation, and to form new types of
much needed density.Torre Bicentenario physical experience and sensation.



Torre bicentenario, 
Mexico city, Mexico
ARCHITECT

OMA

At 300m and 64 floors high.Torre 
Bicentenario would be the tallest building 
in Latin America, and it suggests a new 
pattern of development for the city, in both 
symbolic and in functional terms. It creates a 
memorable icon, adds to the city's relatively 
small quantity of top quality office space and 
suggests different relationships between the 
three urban elements it adjoins: a park, the 
city itself and a junction between two busy 
highways. The design reconfigures these 
constituents around patterns of public space 
which are only possible with tall buildings, 
with sky lobbies, observation platforms and

Archit«ct
OMA
Partner* In charge

Rem Koolhaas. Shohel Shigematsu

Structural engineer
Arup

Client
Grupo DANHOS

Status
Unbwlt
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2
Models explore sole 
and form.
3
Boullee'i famous 
Egyptian cenotaph 
mates with an inverted 
Mayan pyramid.
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NORTHERN STARRUSSIA TOWER, MOSCOW, RUSSIA
ARCHITECT

Foster ♦ partners

At the northern limit for tall buildings, Foster’s daring 
Russia Tower tests extremes of scale, structure and form.

The 600m tall Russia Tower will be Europe’s 
tallest building and the world's third highest 
when completed, and it is almost as ^r north 
and in as extreme a climate as anyone will 
build this high. At this height, structure is a 
prime consideration: Foster + Partners start 
with the elementary and efficient proposition 
that three supports is the minimum number 
needed to define a point in space and develop 
that into a sophisticated visual expression of 
the synthesis between structural, commercial 
and environmental Actors. Ic helps that the 
site, about 8km from the Kremlin, is triangular 
which means that the residential, hotel and 
office accommodation can all have their own 
entrance, but its logic would be compelling in 

any case.
Foster quickly recognised that joining the 

three towers proposed for the site would 
increase efficiency and visual impact, as they 
could triangulate each other That results in 
three wings, each an extraordinarily slender46 110 2



The 600m structure 
towers over Moscow.
2
Model showing tower in 
its urban context.
3
Three slender glazed 
wings soar skywards.

47 I 10



Russia Tower, Moscow, Russia
ARCHITECT

Foster + Partners

4 constant 21 m wide and 600m high, which meet 
at the core.The length of the wings from core 
to outer edge shortens as the tower rises to 
give the tapering shape.That is structurally 
efficient but the practice have also found ways 
of matching use and value to the different 
spaces which the structure and shape generate. 
First, at ground level the structure concentrates 
at the wings, leaving the space between to 
make wide, welcoming entrances into the 
publicly accessible lower levels, their deep plans 
and easy access being equally suited to retail.

As height adds ^r more value to apartments 
than offices, commercial logic makes the 
upper floors residential with offices on the 
more accessible lower levels. Foster and 
the engineers Halvorson have devised the 
structure to add more value to this natural 
layering.The office floors are clear span across

their 21 m width giving the sort of flexibility 
that induces commercial occupiers to pay 
premium rates, while structural analysis 
identifies 'soft spots’ in the upper levels where 
floors might be removed to make spectacular 
duplex apartments. In between the apartments 
and offices are a hotel and serviced 
apartments and each use has its own lobby and 
lift core.The highest occupied level is a public 
observation deck which looks up to the stars 
as weli as across the vast Russian steppe. J. M.

Deep plan lower levels 
become luxurious havens 
for retail activity.

S
The tower becomes a 
luminous beacon at night.

6
Cross section.

Architect

Foster + Partners. London
Structural engineer

Hilvorion & Partners
Client

Russian Land
Status
Unbuilt48 I 10





LINKED HYBRID, BEIJING, CHINA
ARCHITECT

Steven holl architects
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DYNAMIC HYBRID
A cluster of towers ingeniously linked by a vertiginous bridge inverts 
the conventional relationship between tall buildings and the public realm.

In the Linked Hybrid. Steven urbanism never could, at high
Holl reverses the traditional level.These are the bridges that
relationship between towers link the eight towers which
and the public realm.Towers together with the compilation
have always tended to be‘object of characteristics from towers

I buildings', and even when and low-rise urban forms, give
grouped together as in San the project its name.Though
Gimignano, Manhattan or the Plan initial uses are suggested, they
Voisin. they competed rather than are intended to generate random
complemented each other except juxtapositions that adapt over
in the abstract composition of time, elevating the palimpsest-like
the skyline. Instead the Linked effect that historic cities have
Hybrid defines and encloses at ground level.
public space at ground level, but The design responds subtly
also uses its height to create and in many ways to Chinese
public spaces where traditional urbanism, from following



Modri showing the cluster
of eight towers linked
by • bridge structure et
high level.
2
The towers end bridge
under construction.



LINKED Hybrid, Beijing, CHINA
ARCHfTECT

Steven holl Architects
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traditional Feng*Shui principles 
to using the new - to Beijing 
- phenomenon of vertical living to 
give opportunities for individual 
expression that Chinese mass 
housing typically lacks. But Holl 
re-imagines all these impressions 
of Chinese architecture through 
a contemporary sensibility: light 
itself, especially at night-time, 
introduces the polychromy that 
traditional architecture conveys 
with its textures.This ephemeral 
effect, specific in time rather 
than timeless, continues into 
actual physical spaces and forms. 
Carefully contrived shapes and 
angles of the buildings mean that 
moving through the development 
introduces numerous different 
vistas and sensations, sometimes 
enclosed, sometimes j>anoramic.

Holl's urban vision offers a 
myriad of literal and perceptual 
possibilities for the 2500 residents 
of its 620 apartments. Recreation 
and shopping are in the sky as 
well as on the ground: their 
neighbourhood is dynamic rather 
than static, and within it they 
might achieve a different sense of 
self than traditional living could 
offer. J. M.

il
Mr

AtxhitecC
Steven Holl Architects, Beijing 
Structural engineer 
Guy Nordenson & Associates 
Client
Modem Investment Group, Beijing

Status
Under construction.almost complete

Photographs
Iwan Baan. 2,66



3. 4.S
Model shots exploring
forin and views.

The 'city within a city’
approaches completion.



Llewellyn Davies Yeang

Consolidating his reputation as the doyen of eco-towers» Ken Yeang’s
provocative vision of vertical urban design continues to evolve.

level is like a local street pattern and joinsId the Business Advancement Technology
groups of two or three floors, which opensCentre tower. Ken Yeang takes all the activities
the way for ramps and escalators which createand patterns of use that might take place on
visual connections along the routes bringingan urban ground plane, and flips them into the
traditional urban qualities to the high rise.vertical. His concept of'vertical urban design’

As in a horizontal city, the meeting points ofbrings together all the characteristics of a city,
different transport systems make opportunitiesreconfiguring their spatial relationships and
for a public realm.This runs as a network ofcirculation to take advantage of height, and
large, secondary and pocket'parks' throughoutto offset its drawbacks. If tall buildings densify
the tower, some of them open to the outside.and add to the possibilities for urban life the
others internal.Together they make a greenextra resource in constructing them can be
armature throughout the building, joinedjustified,Yeang argues, but only If they recreate
together and connected to nature on thethe public realm and human activity of a city.
outside.This is the first of four levels ofThe content that this generates provides the
environmental design, the second being peopleparameters of the design, its shape, circulation
and spaces, the third technology or distributionand skin.
of power and services, with the last beingThe 60-storey tower is mixed use with a
the strategy for distributing, harvesting andhotel, apartments, offices, an art gallery and
recycling water. J. M.children’s nursery as well as retail and caf6s.

That creates a series of segments linked by
three levels of circulation; the first, linking the

CN«ntArchitectsegments themselves is akin to a railway and
ConfIdeoMiUcwellyn DivxtTeang.

the second distributes people within each SutuiStructural engineer

! 1 segment. Both of these use lifts.The third UnbuHtTo be appointed
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Croit taction.
2.S
Model of site.
3
Towers can host man)r
different sorts of uses.
4
Sky garden schematic.



ONE BRYANT PARK, NEWYORK, USA
ARCHITECT

COOK + Fox Architects

I

1.2

ON THE SKYLINE Sev«n years after 9M I, the 
Manhattan skyline finally 
has a new addition.
1.4
The crisply faceted form 
reflects an Interest In 
bio-mimicry.Building high in New York after 9/1 I invariably carries a huge weight 

of responsibilities, but also suggests new possibilities for city life.

dialogue with the City Council to explore 
what public benefits might come from the 
development.The Council responded in 
kind, recognising that it could discharge its 
responsibility to the people of New York more 
effectively by suspending some development 
restrictions in return for a reconstructed 1000 
seat theatre, an arcade through the building 
and widened pavement on 42nd Street.

Cook + Fox set out to transform the field 
of possibilities and responsibilities that these 
contingent circumstances created to provide 
the healthiest and highest quality workplaces 
in the city. At the time top rents were around

part of several different public and private 
organisations in the wake of the tragedy of 
9/11 that allowed the site's latent possibilities 
to come to fruition.

The Bank of America, eager to show its 
confidence and financial power by owning 
a piece of Manhattan, entered into a joint 
venture with the Durst Organization. Liberty 
Bonds helped to provide finance, while the 
Empire State Development Corporation, 
a public body, threatened to use statutory 
powers to buy remaining landholdings. Rather 
than invoke its statutory exemptions from 
zoning regulations, it entered into constructive

As the first major development to be initiated 
in Manhattan following 9/11,55-storey One 
Bryant Park carried a series of responsibilities 
to the city and its people, but from them 
arose a number of possibilities that helped 
the developers and architects to raise 
expectations for high-rise building in a dense 
and mature city.The Durst family have taken a 
long view in their developments on Manhattan. 
They developed 4 Times Square, a pioneering 
‘green’ skyscraper, and had spent 40 years 
assembling sites on the block between 42nd 
and 43rd Streets facing Sixth Avenue. But it 
was the perception of responsibilities on the56 I 10
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ONE Bryant Park, Newyork, USA
Architect

Cook + Fox architects

But it also sets the pattern for the internal 
environment, maximising daylight transparency 
to capitalise on the views.

The environmental strategy has a bearing on 
the interior too. Much of the air is fresh rather 
than recycled; a 5mw high efficiency on-site gas 
turbine generator with heat capture provides 
two thirds of the power needed over the 
course of the year at three times the efficiency 
of power from the grid, while waterless urinals 
save 3 million gallons of water per year. ]. M.

$85/sq ft; One Bryant Park set its target at 
$100. With the opportunity to create vast 
dealing floors on the lower level floorplates of 
up to 90 OOOsq ft, Bank of America took half 
the 2.2m sq ft. leaving the upper floors and 
more valuable floors to let speculatively.

Shape, skin and a conception for the internal 
environment are the keys to this extra value. 
The dense site meant the lower levels would 
follow the orthogonal city grid, while the 
upper floors could assume a form which 
responds to views and creates additional 
corners for prime offices.The result was 
inevitably a faceted shape which reflects Cook 
+ Fox’s interest in bio-mtmlcry as well as che 
speculative designs of Hugh Ferriss.The skin, 
an aluminium-framed curtain wall with low 
emission, high transparency insulating glass, 
reinforces che faceted form by picking up 
on different reflections throughout the day.

Architect
Cook Fox. New York 

Structural engineer 

Severed Associates 
Client
Durst Organization/Bank of America |oint venture

Status
Completed

Photographs
dBox, 2,3. e, 5; courtesy of the architects. 1.6 5
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LEAOENHALL BUILDING, LONDON
ARCHITECT

Rogers stirk Harbour * Partners

Rogers Stirk Harbour see possibilities in the 
context and use of the Leadenhall Building 
to create an articulated, subtle and dynamic 
architecture for tall buildings, in contrast to 
the‘super-graphic' ideas where an abstract 
concept is all.This approach means the design 
can respond to its various 'contexts', the 
pattern of activity and uses at ground level 
and the abstract series of light angles and view 
corridors that determine the developable 
envelope at higher levels, with a different 
impact and character for each.That sets up the 
possibility for a graded sense of scale, intimate 
and tactile at the lower level where much of 
the ground level and several floors above it 
are given over to an enclosed public space 
with amenities which adjoins two open ones, 
becoming stately and dignified above where its 
public presence is more visual than physical.

As a speculative office tower, creating value 
is important too and it also depends on a 
balance of measurable and subliminal qualities. 
With all the vertical circulation along the rear 
side which faces sites where other tall buildings

I

CITY SUBTLETIES
Despite its scale, this speculative office tower for the City of London 
attempts to evoke a sense of place and respond to a sense of history.



are planned, the floorplaces are very efficient 
because of the way the design resolves two 
conditions of a tall building, the structure and 
core. A 'megaframe' structure nninimises the 
number of columns for each floor, while using 
<^e lift core landings forWCs on the floors 
which the lifts do not serve takes the net to 
gross ratio from 59 to 71 per cent.

What creates additional value over these 
commercial qualities is the way the building 
works with its context. Recognising that a 
building of this size could never be neutral.it 
helps to reinforce the possibilities which the 
public realm has for casual meetings, and to 
weave a place that responds to the City of 
London's historic character into its present and 
future. J. M.

«N.

iM

Architect
Rogers Stifk Harbour + Partners
Structural engineer
Arup
Client
Briosh Land
Status

Under construction

3
I
Rogers' tapering wedge
joins Foster’s Gherkin
on the City skyline.

1
Ground level condition.
3
Leadenhall Street recast.
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Headquarters building, 
Riyadh, Saudi Arabia
ARCHITECT

Perkins ♦will

•>

I

Perkins + Will’s proposed headquarters of 
the Islamic charity theAlbirr Foundation 
brings together many of the most 
salient points in tall building design. It 
has an important symbolic function 
as the visible emblem of an important 
social institution, while it also has to 
synthesise the characteristics of an 
institutional headquarters with commercial 
considerations as the foundation may 
wish to let out some of the office space. 
The result might be compared to an 
amalgam of the Ford Foundation with the 
Seagram Building, with reinterpretations of 
traditional Islamic features and attuned to 
the urban context and harsh climate.

At 26 storeys it is tall by local standards, 
and on axis with two other institutions 
which mark their symbolic importance 
with tall buildings, the Kingdom and Al- 
Faisaliah Centers. At a glance its gridded 
facades might recall a typical office tower, 
but they veil an atrium which spirals up 
from the ground to a roof garden.The 
spiralling minaret, the veiling screen or 
masharobiya and the garden are all features 
from traditional Islamic architecture.The 
latter In particular has local significance 
as Riyadh derives from the Arabic word

GARDEN TOWERI
Aerial view of the proposed 
site in Riyadh.
2

Wrapped in a gridded skin that recaiis a traditional mosharobfya, 
this tower in Riyadh tempers and tames extremes of climate.

Gridded facades enclose a 
green atrium that spirals 
up the building.62 I 10
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resolves into differently sha|>ed but always 
rectilinear floorplates, and each group of 
floors has its own aspect to the atrium garden.

rawdah which means place of gardens.The city 
was founded at a confluence between several 
watercourses or wadis.

The design deftly combines these features in 
a way which suits climate and contemporary 
needs. Riyadh lies just out of the tropics at 2A 
degrees north so the sun always comes from 
the south: accordingly the accommodation is 
pushed against the south facade to shield the 
atrium from solar gain. P+W’s strategy of a 
complicated section and straightforward plan

HEADQUARTERS BUILDING, 
RIYADH, Saudi Arabia 
ARCHITECT 

PERKINS + WILL J.M.

Architect
Perkins * WiN, New York 
Structural enpneer
Guy Nordenson ft Associates / Mohamed HaratanI Architeccs 
Client
AINrr Foundation
Status
Unbuih

3
Entrance lobby.
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PEARL RIVERTOWER, GUANGZHOU, CHINA
ARCHITECT

SKIDMORE. OWINGS AND MERRILL

1I

with passive structural strength and bringing 
the forces it generates to the ground via a 
frame, Pearl River Tower transforms it into 
electricity close to the point of impact.That 
makes a small reduction in the size of the 
lateral structure, and treating the wind in this 
way also has a positive impact on the micro* 
climate as it relieves the negative pressure 
on the leeward side.

Making a low energy building throws the 
relationship between nature and culture into 
sharp relief. Nature may offer opportunities 
to generate energy, but the pattern of energy 
use stems from culture. Pearl River Tower 
proposes a new synthesis between them. J. M.

CULTURED PEARL
Working in the hot house of China, SOM attempt to radically redefine 
the relationship between tall buildings and their energy consumption.

elements to generate power for itself within 
the permitted development volumes and in 
response to local geographical conditions.

The two principal elements are wind and 
sun. Photovoltaics line the roof, but wind is 
a more important factor on the shape. In 
Guangzhou, it comes from the south for 10 
and a half months of the year and the north 
for another month.That predictability helps 
to set a specific orientation for the building 
which acts like a 7Sm wide sail whose 
surface leads towards the pressure relieving 
points or turbines at one and two thirds 
of its height. Rather than resisting the wind

Pearl River Tower (AR July 2008) shows 
how a tall office building can generate 
as well as consume energy. It may not 
reach the magic figure of’zero net energy 
consumption' when it is in operation, but it 
will be 58 per cent more efficient than the 
local building codes require. Much of that 
comes from passive measures which drive 
down energy use - like chilled ceilings which 
allow floor-to*floor height to drop from 4.5 
to 3.9m, creating an additional 10 OOOsqm 
of space within the height limit. But SOM 
also set out to see how a 71 -storey, 31 Om 
tower might take advantage of the natural

Architect
Skidmore, Owinp and Merrill 
Structural en|ineer 
Skidmore. Owing* & Merrill 

Client
Chini National Tobacco Corporation 

Status
Under construction66 I 10
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LINKED Towers,
KUALA LUMPUR, MALAYSIA
ARCHITECT

FOREIGN Office architects

typical floor plan (icale approx l:7S0)

68 10



TROPICAL 
TWIN TOWERS
Foreign Office's proposal for residential high rise in 
Kuala Lumpur is shaped by climate and latitude.

KL Sentral is a large development 
which densifies the area around 
Kuala Lumpur's main transport 
hub. FOA's pair of towers, linked 
at roof level, have 52 storeys of 
residential accommodation and 
the design shows how high-rise 
living might work in a hot. wet 
climate just north of the equator. 
At this latitude the sun can come 
from all directions over the 
course of a year, and so does not 
establish a favoured orientation. 
But its extreme intensity means 
the interiors must be protected 
from it and any potential for 
cooling such as breeze must 
be maximised.These priorities 
have generated quite different 
shapes and skins to those in more 
extreme latitudes, where the sun 
always comes from one direction, 
may or may not coincide with the 
best view and where heat and 
light need to be trapped rather 
than excluded.

Topmost floor.
2
The viforously articulated 
facade provides shade to 
the apartment floors.



XI' HLINKEDTOWERS.
KUALA Lumpur, Malaysia
ARCHITECT

FOREIGN Office architects aLUkU

I ir4 1
i 4^

1
FOA’s concept is for long, thin 

shapes.The short edges face 
east and west which have sun 
throughout the year, while the 
longer north and south Meades 
never have sun at the same time. 
How to make meaningful facades 
that reflect the constructional and 
cultural context is a long-running 
POA concern, and here they are 
formed by a family of precase 
panels that give them a three- 
dimensional effect.This has many 
purposes: it provides shading and 
an interstitial zone between the 
extreme outdoor climate and the 
living zones,' it provides balconies 
which protect and extend the 
rooms and it adds a sense of 
dynamism and shifting perspective 
to the design. J.M.
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VtLLAGGIO II, ACCRA, GHANA
ARCHITECT

Allford Hall Monaghan Morris



GHANAIAN VEILS
Finessing the challenges of climate and locale, high rise comes to 
West Africa in the form of a bold, 30-storey residential tower.

At 30 storeys, the tallest building 
atVillagio II is the highest in West 
Africa. It is also an exercise in 
how to build high-rise residential 
accommodation in a hot, wet, 
equatorial location, where 
earthquakes are a risk and the 
local construction industry 
does not have the finesse of its 
counterparts in the developed 
world. In this latitude the sun 
comes from either north or south 
depending on the time of year, and 
it is so intense that it has to be 
filtered out of the Interiors rather 
than enticed in.This has a big effect 
on the orientation and so the 
shape, as well as the skin.

The rationale is to offer a 
new type of housing for Ghana's 
emerging middle class, many

of whose members are highly 
educated and have lived in the 
developed world but are returning 
because the country’s political 
and economic prospects are 
improving. As much of Accra is 
low-rise sprawl and it is growing 
at a fast rate, creating a new form 
of housing which densifies the 
existing built-up area is essential. 
This scheme is the second phase in 
a development on land adjoining a 
slip road to the junction between 
Ghana's only two motorways, a 
classic blighted site where height is 
essential to creating value.

Two notable features of the 
design are the cantilevered forms 
and the pixelated long facades.
The cantilever creates more space 
where it is most valuable - on

The Villaeglo development 
offeri a new apartment 
block prototype for Ghana's 
emergiitg middle classes. 
Block B is on the right. 
Striated elevadons recall 
traditional Kente fabric.

5

CM
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«i

Block B 
front elevation

Block B 
rear elevation

Block B 
side elevation 73 I 10



VILLAGCIO II. ACCRA, GHANA
ARCHITECT

allforo Hall Monaghan Morris

the upper levels. Such a form 
may not be possible or practical 
in a supertali building of 300m 
or more: although at 30 storeys 
Villaggio is relatively modest 
in height, it will be the tallest 
building in West Africa.The facades 
both help to reduce solar pin 
and create a veil which recalls 
traditional Kente cloth patterns. 
Behind them are the apartments 
with private‘sky courtyards' that 
provide external spaces which are 
shaded from the sun and screened 
from the rain. J. M.
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unfolded elevation

Architect
AWord Hall Monaghan Morris 

Structural engineer 
Adams Kara Taylor 
Client
Trasacco Estates DevelopKnent Company

Status
Unbuilt

1

2
IVpical double-height 
living space.
3.4
Veiled facades temper the 
region's intense solar gain.
S
‘Sky courtyards’ provide 
apartments with 
external space.74 I 10
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At 300m the tallest purely residential building 
in the world (measured to the highest 
inhabited floor). Eureka has a dramatic impact 
on the changing cityscape not just the 
skyline - of Melbourne.With 560 apartments 
it shows how height can help to densify and 
regenerate an inner city.

In the early twentieth century, Melbourne 
was a classic sprawling city, with a CBD on the 
north side of the RiverYarra which emptied 
at 6pm as workers drove to homes in ever 
more distant suburbs. Railways cut the city 
centre off from the river, while its south 
bank was given over to industry. But a tipping 
point occurred. Just as industrial decline in 
the early 1990s opened up new sites close 
to the city centre. Melburnians began to see 
attractions in apartment living.The result was 
a repopulation of the central area, with the 
sunny south bank of the river attracting bars 
and restaurants.

Eureka extends this regeneration one 
block in from the river. Fender Katsalidis 
proposed a single tall tower rather than two 
150m ones which would have created a wall 
and generated unpleasant winds along the 
waterfront. Wind tunnel testing showed that

Ir’

cityscape perspective

AUSSIE RULES
In the heart of Melbourne, the world’s tallest residential 
tower acts as an agent of densificatlon and regeneration.n I 10



Apartments are
consolidated into a
single,streamlined tower,
replacing an original
proposal lor two blocks.

2
At JOOm tall. Eureka Is
the tallest exclusively
residential building in
the world.



EUREKA TOWER. MELBOURNE, AUSTRALtA
ARCHITECT

FENDER KATSALIDIS ARCHITECTS

a single tower surrounded by low rise would
relieve wind and so make the ground level
more habitable.

Its form changes in response to its context
at different levels. Close to the ground it
follows the orthogonal shape of the site and
nearby buildings, but from this base rises a
crystalline diamond form. Similarly, at high
level the structure, which uses the highest
strength concrete ever used in Australia, sheds
its stabilising fins which double as dividing
walls between apartments, opening the
possibility of spectacular panoramic views in
single apartments. J. M.

ArchitMt
Fender KauUidit. Melbourne
Structural engineer
Connell Mott MacDonald
Client
Eureka Tower Pty Ltd
Status

Built
Photographs
1.2.3.John Gotlings
4. David Sinmionds

Lobby and garden at
ground level.
4
Typical apartment, with
panorantlc Hatter of the
Universe views.78 I 10
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plan levels 5T>40plan levels 11 >24 (scale approx 1:1000) plan levels 66*80
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BURJ DUBAI. DUBAI,
UNITED Arab emirates
ARCHITECT

Skidmore, owings & Merrill



When it’$ topped out around the turn of 
the /ear. Burj Dubai will have more than 
140 floors and be the tallest building in the 
world, but that's about as much as SOM are 
prepared to reveal about its height. It's part 
of the mystique that helps to turn a slice 
of desert into the 'most valuable square 
kilometre in the world* with the Burj as its 
centrepiece.The Burj iuelf has more than a 
quarter of a square kilometre - 275 OOOsq 
- of floorspace. which achieved an average 
sale price for its apartments of twice the 
price of anywhere else in Dubai.‘substantially 
higher’ in the upper levels.Though mainly 
residential it is vertically layered with an 
Armani Hotel and serviced apartments at the 
lower 30 levels above the shopping precinct, 
apartments on the next 78 and corporate 
showpiece offices at the highest.

In Dubai nature brings little of the intrigue 
and subtlety that makes Falling Water or 
the Itsukushima Shrine so appealing. Human

m

DUBAI
SPIRE
The mantle of the world’s tallest 
building will soon pass to the Burj 
Dubai, now rising up over the Gulf.

I
Wh«n complete, Dubai’s 
new landmark will be 
the tallest building on 
earth.The sense of scale 
is truly awesome, as this 
construction shot reveals.
2
The polished pinnacle.

81 10



artifice has to create the mystique that 
adds value which functional efficiency and 
rationality cannot achieve, and to reach the 
state that]. K. Galbraith recognised 50 years 
ago in the affluent society, where there is no 
meaningful distinction between luxury and 
necessity.Value becomes subjective rather 
than objective.

The Burj shows human ingenuity at its 
extreme, where physical and perceptual 
qualities seem to merge. Structure is 
obviously fundamental, and SOM introduce 
a new system, the buttressed core -

essentially each of the three wings around a 
central core buttresses the ocher two.These 
wings shorten at various heights to give 
the effect of an upward spiral culminating in 
a slender point. Its shape emerged in wind 
tunnel testing with the aim of'confusing' 
the wind to avoid pulses that might match 
the structure’s natural frequency, the 
complex plan form which resembles a desert 
flower helps to disperse the wind.The 
result is a myriad of different orienutions 
and shapes to make apartments as individual 
as possible. J. M.

BURJ DUBAI, DUBAI,
UNITED Arab emirates
ARCHITECT

SKIDMORE, OWINGS & MERRILL



Architect
Skidmore Owings and Merrill 
Structural engineer 
Skidmore Owingt and Merrill 
Client
Emaar Properties 
Status
Under construction

4

3
Typical interior.
4
The spiral form 1$ created 
by three wings arranged 
around a core, each 
buttressing the other.

plan of level 19 (scale approx hi 000) 83 I 10



historyLE
CORBUSIER

THE LIFE 
OF FORMS

There b no single key to the enigmatic world of Le Corbusier. As well as 
l)eing an architect and an urbanbl, he was a painter, a sculptor, a writer 
and a designer of furniture. A founding father of Modern architecture, 
he was constantly inspired by nature and tradition. His buildings move 
us directly through their control of form, space, light, material and 
proportion, but they abo cr)'stallise a vision of the world. They are 
like constructed myilis combining utopian vbions for the future with 
reminiscences of an idealised past. Ije Corbusier is a figure of vast 
hbtorical dimensions who presents multiple facets and identities. Hb 
realised buildings are but visible fragments of a much larger univeree 
of ideas and forms. His examples remain active and continue to inspire 
inventions in places remote from the point of origin.

Le Corbusier’s buildings communicate before they are 
understood. Most people who have been to the Chapel at Ronchamp 
(1950-54) come away transformed by the building’s intangible 
presence, its interior space bathed in dim light, its unfolding convex 
and concave forms, its magical relationship to the surrounding 
landscape. Even those who think that they know I^e Corbusier’s 
architecture from books or through the astonishing black-and- 
white photographs of his Oeuvre Complete are forced to revise their

‘The time of history ... a sea occupied by 

innumerable forms of a finite number of types. ’

George Kubler, The Shape of Time

Photograph: Mome L. Bry’er, RIBA library Photograph* CollectionB4 I 10



opinions when they see the buildings first hand. No photograph 
or drawing can replace the experience of ascending the ramp of 
the Villa Savoye at I*oissy (1929-31) through dilTcrent intensities of 
space, light and transparency. From reproductions it is Impossible 
to grasp how the Capitol in Chandigarh seems to pull the vast 
Indian sky down to earth and to launch the eye towards the foothills 
of the Himalayas. This ensemble is both a cosmic landscape and a 
piece of ‘land art’ before its time.

To understand Le Corbusier properly it is necessary to find the 
right balance between the unique order and experience of his works, 
and the general principles which inform them: there is a constant 
oscillation between the individual statement and the type. The Villa 
Savoye, for example, is an inimitable work but it also crystallises 
the architect’s ideas about the inodeni dwelling and is virtually a 
demonstration of his ‘Five Points of a New Architecture’. The 
Pavilion Suisse (1931-33) is a student dormitory raised above the 
ground on pilotis but it is also an urban manifesto like a slice of 
the collective housing from Le Corbusier’s ideal city, the ‘llllf 
Radituse’. Le Corbusier had definitions for things at all scales - cities, 
skyscrapers, windows, chairs in fact the entire range of equipment 
for modern life. Certain of his formulations, such as the Domino 
structural skeleton in reinforced com retc of 1914, were fundamental 
to his architectural language, later becoming part of the collective 
unconscious of Modern architecture.

eclipse (almost normal) and in post-modernist polemics Le Corbusier 
was treated as a diabolical figure, supposedly responsible for many 
of the ills of so-called ‘Modernism’. Fhe vast archives of drawings 
and {locumeius bequeathed to the Fondation I..C Corbusier in Paris 
have permitted the construction of a more complex figure heyotid 
the positive and the negative caricatures. Documents on ihrir own 
do not guarantee historical writing of quality of course. Needed 

well are intelligent questions, interpretations and, above all, 
insights. Le Corbusier studies include a vast range, from detailed 
reconstructions of design processes, to monographs, sweeping essays 
of interpretation, biographical sketches and picture books. The 
challenge in all this is to avoid getting lost in details and to make a 
clear ON’erall synthesis which clarifies the architect’s intentions and 
explains the contexts in which he worked.

One mediod for studying and presenting ly* Corbusier is that of 
the exhibition. The visual material in the archives is extraordinarily 
rich and hints at the shape of Le Corbusier’s creative universe, The 
most recent major exhibition on the architect, Lt Coibusirr. The Art of 
Archilerturf, provides a historical surve>- of the architect’s svork hut 
also <le\’elops lateral litiks between his diverse activities.' I/.- Corbusier 
aspired to what he called a ‘synthesis of the arts’, which was more than 
just an aesthetic matter as this was in turn to be a cultural synthesis 
for the age of industrialism. 4'he exhibition is well supported by a fine 
selection of original materials all the way from design process drawings, 
to models, paintings, furniture, IxMjks, sculptures and films. There is a 
selection of jihoiographs by Lucien Herv^ tvho in srmie way^ invented 
the ‘image’ of I.A' Corbusier’s late works. The last time in Britain that 
an exhibition of this size was devoted to Ia- Corbusier was for his 
centenary in 1987 Ia Corbusier: Architfd of the Century (Arts Council).
The sup|K)rtiiig visual material was perhaps less rich bvit the show did 
more to reveal and explain Corbusier’s individual architectural 
projects and the catalogue is still one of the key’ works of reference.

The need to communicate
l.,e Corbusier was acutely aware of the need to communicate his 
ideas through texts find images. He was a prolific author, designed 
books himself and mastered the art of photomontage. His Oeuvre 
Complete or Complete II brks combines photographs, drawings and texts 
to record projects but also to deinon.stratc principles. In effect it was 
an architectural treatise. Le Corbusier’s Jhs une architteture (1923) is 
surely his masterpiece of visual communication, with its unforgettable 
juxtiipositions of Greek temples and cars, and its sermonisiug lone 
in favour of an architecture appropriate lor the ‘Machine Age’ 
yet based upon fundamentals. The book assembled a selection of 
articles from the review I.’Esprit Xouveau and very quickly established 
itself as a key manifesto of the emerging Modern Movement of 
the 1920s. 'I’hc English version came out in 1927, translated by the 
artist Fredcdrick Etchells with the somewhat misleading title Towards 
a .\'tw Architecture, and that is the version that has been read all 
the English-speaking world for the past eighty years. Unfortunately,
Elchell’s translation was not always accurate. To give one example: 
he ptjl ‘masses’ for the French word ‘volumes’, which changes the 
sense. But there are several other significant 

All of this was supposed to have been put right in a new 
translation which came out last year witli the somewhat bizarre 
title Toward an Architecture (why not ''Towards'?) published in the Lexis 
and Documents series sponsored by the Getty Research Institute.^
Despite the scholarly machinery, the result is far from dellniiive.
The translator John Goodman has sorted out a lot of the proble 
but introduced new ones. There are even errors in the translation 
of colloquial French and in the use of articles and lenses. Goodman 
has not succeeded in finding an English equivalent to the ‘voice’ of 
Le Corbusier. Of course there are many difTicullies in translating 

artist’s pet words and concepts. For example, Le Corbusier used 
the term ‘modenature’ which Etchells translated loosely as ‘profile 85 f lO

as

The patient search
Le Corlxisler referred to his own life as a ‘patient search'. In his 
paintings, his sculptures, his buildings and his urban schemes, he 
reverted time and again to a limited range of types and motifs which 
underwent constant transformation as he discovered new combinations 
of form and content. His creative process seems to have involved a 
perjjetual oscillation between reason and intuition, obscrv’aiion and 
abstraction. For him drawing was a way to penetrate the spirit of 
things and to study the principles behind phenomena: clouds, l)oats, 
shells, trees, machines, the human body. Partic ular things captured 
in sketches would be gradually translated into symbolic motifs and 
spatial ideas which nourished all of his activities. Painting was a daily 
discipline through which he probed simultaneously the outer world 
of the senses and the inner world of memories, images and dreams 
in search of the roots of form. Le Corbusier hoped to understand 
the underlying order of nature and, through a kind of abstraction to 
transform this order into his architecture.

Ix* Corbusier’s art was influenced by major twentieth-century 
developments, from Cubism to Surrealism and beyond. His debts 
to Picasso were immense, especially concerning fragmentation, 
spatial ambiguity and collage. I/C Corbusier’s visual ideas seem 
to have worked on several levels at once. His lines could suggest 
difTcrent things simultaneously 
women, landscapes, buildings - but they also possessed a life of 
their own as hieroglyphs. He stole things I'roin the world and 
submitted them to alchemical changes, translating them into the 
stuff of his imagination. A root found on a mountainside would 
gradually turn into a bull’s head in a painting, and would then 
undergo further transformations in a wooden sculpture or in the 
profile of a building. A Roman ruin sketched during his youthful 
travels (the Canopus at Hadrian’s Villa) would contribute to the 
idea of toplit light towers in the Chapel at Ronchamp forty years 
later. I^e Corbusier declared that the past was his only real master 
but he transformed it in unexpected ways. Metamorphosis was 
central to his way of seeing, thinking and inventing.

Le Corbusier died in 1965 and since then he ha.s been liberated 
from the over-simplistic narratives created for him by the early 
historians of Modern architecture. The original ideological 
frameworks have slipped away, permitting a much longer and 
broader view. Immediately after his death there was a temporary

musical instruments, bottles.
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Designs by Renzo Pieno 
for a smalf building next to 
Ronchamp, although carefuliy 
placed and landscaped, have 
aroused controversy.

rexjf. As for thi* convent itscll', this is scarcely Piano at his best. It Is 
very busy in its plan geometry, and the cells with ihcir tilted roofs and 
strange tubc-like light chimneys have l>ern referred to unfavourably as 
ski lodges half einbeildetl in the soil. On the evidence of the drawings 
the project is not yet resoh’ed in its architectural expression, as it seems 
to s}K*ak several architectural languages at once. The wisest thing might 
be to put the whole thing on hold while cver>t)ne has a good think 
about the long-term implications.

All ol' this relates to a broader problem, which is the preservation of 
I.,e Corbusier's ljuildings and their sites. Some years ago there was the 
real possibility that die Millosvners /Association Buildingin Ahtnedahad 
(1954) would be abandoned and allowed to deteriorate. Now there is 
the possiblity that it will be cut off from the river Sabarmati, onto 
which it looks, by a row of tall buildings which may l)e constructed on 
an extension of the bank. In effect, this would suffocate Ix* Corbusier’s 
masterpiece and destroy part of its raison d’etre. The pressure on 
building land in Indian cities is such that the Shodhan House, also 
in Ahmcdabad, is becoming increasingly vailnerable. The Capitol in 
Chandigarh has open landscape to the north, towards the foothills of 
the Himalayas, but this land is also under pressure from developers. 
There was a bid earlier this year to haw the entire oeuvre of Ix’ 
Corbusier certified as international patrimony by UNIiSCO and this 
endeavour was supported by the French Minister of Culture, but the 
bid failed and instead it was Vauban, the de.signer of fortification, 
who got the accreditation. The Ronchamp problem needs to be seen 
in this universal context. /Vs for the French Ministr)’, it has apparently 
transmitted a conlradicior>’ signal where the preservation of Lc 
Corbusier’s patrimony is concerned.

Naturally, all of this leads to the question: what is the relevance of 
lx* Corbusier’s legacy today? When Le (Jorbusicr’s buildings were first 
built they had the force of immefiiale revelations of modernity. With 
distance, their rtile shifted to that of historical exemplars and these 
have since Ix'en experienced, reinterpreted, absorbed, internalised 
and transformed in unexpected and unpredictalile ways. In the 
process they have been cross-bred with diverse intentions, societal 
agendas and architectural traditions. Each generation ‘finds’ its own 
version of Lx* C’.orbusier, usually by projecting its own concerns upon 
the powerful yet somewhat ambiguous forms which he has left to the 
world. His works seem to clarify dimly-felt historical imperatives for 
others, even to address some of the contradictions of modernisation 
itself. Machinism and nature, modernity and tradition, the universal

and contour’. But Goodman, after an academic discourse on the 
subject, serves us up with the unpalatable ‘contour modulation’. 
'The new book docs at least follow the grapliic layout of the second 
French edition, but then it departs from the page numbering. The 
whole thing is wrapped in a gaudy jacket which would have made 
Lc Corbusier the book designer turn in his grave. Worst of all, the 
new translation leaves out a key srnicnee on the spatial effect of the 
Acropolis: ‘Haute architecture: I'Acropole etend ses ejfets juscju’a ['horizon’.

I^e Corbusier had noted the way that the Acropolis extends it.s 
effects as far as the horizon when he visited anti revisited the place
every day for a month during his lorcige d'Orienl at the age of 24. It 

those fundamental experiences which any artist may havewas one
during his formative years, and it haunted him for the rest of liis life, 
He devoted some of his most moving pa.ssages in fhs une architecture to 
the Parthenon, which he referred to a.s an example of architecture as
a ‘pure creation of the mind’ (although ‘the mind’ does not capture 
the full force of I.,e Corbusier’s original ‘['esprit'). He regarded it as one 
of the highest moments in the history of architecture. /Arguably there 
are echoes of tlie ceremonial approach and even of the image of a 
temple in the A'illa Savoyc at Poissy of 1929. Perhaps there are some 
connections as well with the Chapel at Ronchamp, not in the forms 
of course, but in the idea of a sacred hill, an ascending processional 
route, and a building which addresses the four horizons.

It is precisely because Ronchamp is so linked to its site and 
surrounding land.si-ape that there i.s such scn.sitiviiy when it come.s 
to building anything else in the vicinity. Renzo Piano’s project lo 
construct a small convent for a dozen Clarisse nuns on a slope below
ihc Chapel has excited much emotion and debate, especially as it 

to have the go-ahead, even from the French Ministry ofnow seems
Culture.* The client is the Association do TOeuvre Noire Hame-
du-Haut and several parties arc involved in the confrontation. The 
debates are about many things, among them the long-term destiny 
of a site with universid cultural and historical importance. Piano and 
the lan<lscape architect Michel Corajoud have attempted to limit 
the impact of the project by half burying it in the ground and by 
planting more trees. But this landscaping propositi has been accused 
of disturbing Lc Ccirbu.sier’.s intendetl views to the' horizon with loo 
much vegetation. As it stands, the convent has been moved further 
down the slope to a place roughly 100 metres from the chapel. But the 
polemics continue and sometimes seem to Ik* more about who has the 
right to do what, than about the actual architectural proposiil.

'The existing entrance to the Ronchamp site is l>y means of a dismal 
tarmac car park and an ugl>' house containing the ticket oflice. tw erNone 
seems to agree that this area needs imjJtwiiig. Piano has envisaged a 
new entrance structure nearby wilh two angled flanges for the n>of 
and intends lo plant the parking area with trees. But this structure now 
raises doubts about the pos.sible commercialisation of the site, especially 

C-orbiisier let it be known that he did not want this to turn inlo 
another Ixiurde.s. The harshest critics are worried alxiut the son of 
‘Disneyisalion’ which has occurred at the Pont du Ciard and suggest 
that everything lx* done lo preserve the niral peace of a pilgrimage site 
approached on fool. Regarding Piano's project with equanimity- it can 
be said that his entrance structun* seems out of stale and that it risks 
coming loo close to mimicking the forms of IjC Corbusier’s Clhajx*!

The Ronchamp Chapel, 
umbillcally linked to 
its site and landscape. 
Photograph;
Paul Raftery/VIEW.

CJas

86 I 10



and the local (to name some of the renirreni polarities) coexist as 
forces witliin a complex structure of thought, feeling and form. It is 
precisely because they contain these oppositions that Corbusier’s 
prototypes can he read in such diverse ways.

Lc Corbusier tried to understand the forces and contradictions of the 
industrial revolution at the scale of city, landscajK*, even territor). He 
was a prophet who was also the bearer of the bad news about the price 
to be paid for progress. He c\'cn l>ecame a convenient scapegoat as if he 
were somehow jrersonally responsible for everv’ freeway wrecking a city 
and every banal housiitg block. I.e Corbusier vri.shed t(> channel the 
inevitable into a more coherent urban form where mechanisation, 
society and nature would achieve a utopian harmony. Understandably, 
his plans have been criticised for their rcdueiivism, hut they may also be 
seen as theorems or hypotlieses which do not need to be taken literally 
hut which force a new way of looking at problems. In so many ways, 
lx Corbusier anticipated the forces and building tyjx*s of globalisation. 
His prototypes, such as the I'nile d’habitation in Marseilles (1949), still 
have many lessons to teach. They may lx* ‘re-read’ at the level of 
principles ami core ideas tlten transformed in a rrilical way: such arc 
the d)iiamics of a modern architectural tradition.*

I'he historian who wishes to investigate the impart of a major 
inventor upon followers can have a field day with Ia* Corbusier. 
The results cover the whole range from rich iraiisformations to stale 
imitations and academic cliches. A broad distinction can be drawn 
between the letter and the spirit, between those who copy and devalue, 
and those who dig down to principles and architectural ideas Ixrfore 
effecting transformations of their own. Does one need to be reminded 
that all traditions contain chains of solutions stemming from sining 
prototvpes? Every generation has found some new implications in the 
Domino idea: tropical transparency with Nieineycr; geological strata 
with lAisdun; interlocking floors with K(M>lhaas; hollow trcc-likc columns 
with Ilo. Or take Le Corbusier’s vaullerl house type known as the 
A/o«o/(I919) which formed the basis for the Petite MaLson de Weekend 
(1935), the Maison Sarabhai (1954) and a host of uiihiiilt projects. 
This C^orbusian formulation, lieh in possible rapprochements between 
the vernacular and the industrial, the modern and the traditional, was 
later transformed by Balkrislma Doshi into the terms of a ‘new Indian 
architecture', and by Rogelio Salmona into a synthesis addressing issues 
of local climate and Eatin American identity.

It is as if later architects continued lines of research that Le 
Corbusier had already set in place. Take the question of democratic 
inonumentality, addressed in the state Imildings on the Capitol in 
Chandigarh. One of the central themes of these buildings is the giant 
protective portico open to public space: an idea fusing reinforced 
concrete, a response to climate, ancient halls of justice and an image 
of both strength and availability. Echoes of this idea can be found 
years later in two major statements of republican monumcntality: 
the Grande Arche dc Defense in Paris (1985) by Spreckelsen, 
and the masterly Supreme Court in Mexico City (I9R8) designed 
by Tcodoro Gonzalez de Leon (who worked in Ia* Corbusier’s 
atelier in the 1940s). Or consider the string of works inspired by the 
Pavilion Suisse which include Tange’s Hiroshima Peace Memorial 
Park (1949-56), Lasdun’s Royal College of Physicians (1960) and 
Stirling’s Florey Building (1970). In each ease diflerent aspects of 
the prototype were absorbed then rethought in another personal 
language. In effect, Lc Corbusier has functioned as both ‘mirror’ 
and ‘lens’ for numerous later architects: he has helped them to find 
themselves while also helping them to define a focus of interest.

'Fhis process has continued in the recent past, continues in the 
present and is likely to continue well into the future. There are 
contemporary architects whose style is clearly marked by Ia* 

Corbusier, some of them of great quality. But there are also architects 
who have absorbed less visible lessons. Koolhaas probably could not 
have become Koolhaas without some major doses of Ia* Corbu.sier 
along the way, and Sejima and Nishizawa

LE CORBUSIER AND BRITAIN; AN ANTHOLOGY
Irena Murray and Julian Osley. Routledge. 2008

The impact of Le Corbusier on the Engtith-speaking world is both recorded and 

reflected In a marvellous compendium of articles published In the UK. gathered 

together for the first time by the director of the RIBA British Architectural 

Library, Irena Murray, and the library's special projects librarian Julian Osley.

An excellent introduction by Alan Powers sets the scene for a series of both 

predictable and unexpected pieces by the great and good of the profession, 

writers and critics. Lutyens is here, pretty savage, and according to people who 

worked in the offlce likely to tack anyone with a copy of Vers une Architecture. 

More complimentary pieces, by the editor of The Architectural Review among 

others, are spliced with critical or at least sceptical pieces, by writers Including 

Evelyn Waugh, Herbert Read. Miriam Wornum and John Summerson.

The really savage stuff comes towards the end of the volume, where 

polemicists such as Christopher Booker pile on the vitriol, and try to blame 

everything from the destruction of the European city to urban riots on the 

works and ideas of the Great Man. Gavin Stamp provides welcome balance, 

with a wonderful quote from the architect Sam Webb, himself involved in the 

campaign to demolish defective residential lower blocks. He is quoted as saying 

that blaming Corb for failed tower blocks is like ‘blaming Moiart for Muiak'.

There it a wealth of writing to dip into here.even though Corb produced no 

building In the UK, his design work being confined to the Venesta stand at the 

1930 Building Exhibition, London. James Stirling's brief excursion into criticism, 

via the AR. Is here, as are longer pieces by Colin St John Wilson and Lionel 

Brett. Martin Pawley is in attack-dog mode, Louis Heilman more thoughtful.

Corb's death prompted articles by Basil Spence, Walter Segal, Philip Powell, 

Jane Drew and Peter Yates, with Reyner Banham producing a brilliant 

critical analysis, all too prophetic about the likely trajectory of Corb’s future 

image:*The writers of Le Corbusier's necrologies have seemed determined, 

by their vacuity, sentimentality, name-dropping and ignorance, to produce a 

reaction - when it comes - so explosive and disastrous that the reputation 

will be destroyed finally and forever'.

What Banham predicted came to past, but a resurrection Is evidently 

under way; this book is part of that story. PAUL FINCH

terms of miniinalisin ami Japanese tradition seem addicted to the 
Corbusian Tree-plan’. Sometimes the deepest reinterpretations of 
a work lie at the level of intangibles such as poetic presence. Frank 
Gehr>’ has revealed that Ronchamp was one of the inspirations which 
enabled him to discover his true path (along with the cathedral of 
Cfitartres). But it turns out that Fadao Ando has said llie same thing 
(along with the void and light of the Pantheon in Rome). One can 
scarcely imagine two more different architects, each of them inspired 
by the contrasting aspects of the same building: one in the direction 
of sculptural cur\TS, complexity and dynamism, the other in the 
direction of light, space and silence. Such Ls the power of a major 
work to stir the emotions and the imaginaiiijii through the direct 
experience of architecture. Shortly before he died. Ix Corbusier 
wrote a piece entitled ‘Nothing is 'Fransmissible but Thought’ in 
which he rcfletied upon his legacy, For him, buildings themselves 
were materialised ideas. Ix Corbusier’s prodigious architectural 
forms continue to hold our attention because they have the power to 
transmit through time. WILLIAM J. K. CURLIS

VVillidin J. R. Curtis it ihr auttmt of srvrrat books including Mo4tt% Anhikcttu Simet I90C and 
/a CarbtiKin: Utat ad fnwu. His most trrent puMk alion is Struftans »j Ijgkl, a catalogue of an 
exhiliitiun of his own phoiogtaphi at the .Uvai Aalto Mutcum in Finland.

1. I'he exhibition, b>’ Mira Design .Mu%eum in roilahoration with the Netherlands Architecture 
Institute and the Rlli.V rnisl. opens in Li\*erpool, at the rrjpl of li\er|H>ol Metropolitan 
Calhedral, on 2 Ocii>l>rr until IRJanuary 20Q9, after which it muses lu the Barbican, laimlon
2. Ia Corbusier. Tauvtd a .Vnr ArihtlfititTt. translated b)*John Goodman, Ixsndon: Franres 
lincoln. 2008
3. For proposal by Piano tee taai-.ifkf.cam. The petition against the Piano project ('Pour 

la sauvegardr du site de Ronc-hamp'j c.in he found at Al1f://ipetttiens.eam/pelilKH/Run{kamp.I'hr petition in favour of ilie Piano project ran be found at hllf://tfitlUiais.cam/fittilicii/ 

nliahlUatioiiTnukaf^
4 'Transkiimaiion and Invention: On Re-reading Morlrrn .Arehiteeiuir' by William | K. Curtis 
AR Marth 2007;,.often discussed in 87 110



www.ribaconference.co.uk
This year’s RIBA 
International Conference is 
taking place in Barcelona. 
With its rich and layered 
history and mix of 
architecture it is the perfect 
location to explore identity 
and the globalisation of 
architecture.

The distinguished speaker 
line up includes:
Herman Hertzberger 
Alejandro Zaera-Polo 
Ken Yeang

Don't miss this essential 
date for your diary. The 
weekend will be a fantastic 
opportunity to network with 
leading architects and design 
professionals, as well as
• Be inspired
• Be informed
• Be entertained!

Over the 2 days you will
hear from and meet some 
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Milan's civic heart is animated by an elegant and ingenious new kind of big screen 
made of woven metal mesh. For more information go to www.arplus.com/enq.html.

u
3 In B/ode Runner, that famously dystopian vision of 

the future, the Los Angeles cityscape is transmuted 
into a blizzard of images by pulsating light screens. 
As cinematic speculation is gradually overtaken by 
reality, supersized media facades are now a common 
spectacle in most big cities, pumping out adverts, 
video clips and assorted streams of consciousness. 
Milan can now claim to have the most supersized 
in Europe, set in the shadow of the Duomo, the 
city's brooding Gothic cathedral, where stained glass 
originally used to do the job of bringing messages 
from a higher power to the masses.

God and Mammon now duel with each 
other across the Piazza del Duomo.The new 
interloper capitalises on a lengthy programme 
of refurbishment taking place in the nineteenth- 
century Palazzo Dell'Arengario, the former city 
hall.The works necessitated covering the building 
in a carapace of scaffolding which provided an 
accommodating support structure for a media 
facade. Local agency Urban Screen devised the idea

of putting the scaffolding to use for the duration of 
the work, so the screen will remain in place for at 
least a couple of years.

Measuring 480sqm. Milan's media facade Is not a 
conventional rigid LED screen. Rather, it is a flexible 
'carpet' formed from lightweight stainless-steel 
mesh with integrated LED profiles. Manufactured by 
German woven metal fabric specialists GKD (Gebr 
Kufferath AG), the Mediamesh® forms a diaphanous 
veil, a mere 2Smm thick, that allows glimpses of the 
building behind.This concept of a lightweight and 
partially transparent screen was developed by ag4 
media facade GmbH, a Cologne-based company that 
combines the expertise of architects, engineers and 
media specialists to develop elegantly integrated 
solutions for media facades.

The screen is made up of eight vertical mesh 
panels, each measuring 16.54 x 3.64m. Despite 
its size, each panel can be rolled up. like a carpet. 
LED profiles are set in slim, cylindrical units at 
intervals of 500mm.The units form part of the weft

*0

0
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New and old - the new screen is in the
shadow of Milan's famous cathedral.
2
Screen takes advantage of refurbishment
works to the Palazzo Dell'Arengario.The
scaffolding forms the support structure.
3
The lightweight mesh has a tantalising
degree of transparency, aliowing you to
apprehend the building behind.
4
Detail of LED units integrated into mesh.
5
Detail of screen.

t

♦

[1

1

(horizontal weave) of the mesh and Individual LEDs
can be easily removed and replaced for maintenance.
a task facilitated by the permanent scaffolding.Visual
resolution is 194,000 pixels which gives pin-sharp
picture quality, even at such a huge scale.The LEDs
are connected by an unobtrusive cabling system
concealed in the edges of the mesh. Power and data
are fed to the screen via individual control units on J
each floor of the building and these are connected
to a central server in an adjacent temporary site hut.

The scaffolding substructure not only absorbs the
considerable tensile force of the installation, but also
allows the individual mesh panels and LED profiles

_r
to be adjusted to the millimetre, so ensuring that the
projected images are consistently distortion-free.
even under intense wind loads. LEDs are controlled J

(by photosensors so that the brightness of the screen 
can respond to local conditions. Power consumption 
is very low, however, and because of the inherent 
robustness of the components, maintenance is 
minimal. Both the mesh screen and the LEDs are 
capable of withstanding extremes of weather and 
temperature, from -20 to +70 degrees Celsius. Since 
its opening in December last year, the facade has 
become a popular fixture in Milan’s cityscape.
As well as information, films, concerts and 
advertising.it has also broadcast Papal blessings and 
football matches, both quintessential aspects 
of lulian life. C.S.

K

1
1

I :-k:
Image credit*
Photograph*: 1.2,2,5, ®GKD/ag4; drawing: ag4. Lanz Metall S 91 I 10cross section showing screen and support structure
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Corus Tile of Spain

The new fire station n Ashton-under- 
Lyne. Mandiester has used Corus 
Colorcoat HP5200® in Goosewing 
Grey as part of a Euroclad SF500 
roofing system. The Corus product has 
now been superseded by Colorcoat 
HPS20O® Ultra which offers an exciting 
colour range and improved colour 
and gloss performance. Colorcoat 
HPSlOO® Ultra comes with the 
Confidex® Guarantee: the longest most 
comprehensive guarantee for p>re- 
finished steel products in Europe, with 
up to 40 years' cover. The building has 
achieved a 'very good’ BREEAM rating.

The award-wmnmg Tempio collection 
from Tile of ^>ain member Ceramica 
Mayor, is a range of through-body 
extruded porcelain tiles which offers an 
impermeable, complete ceramic cladding 
system: a perfect solution for externa) 
facades. Through irr^eccable design and 
development of new materials, the 
TempK> system was created to allow 
flexible reactions to climate changes and 
adverse weather conditions. arxJ is 
available in a variety of sizes, colours and 
shapes. For further informaton log onto; 
www.tempio.es or www,telling,co.iA

900 www.arplus.com/enq.html 901 www.arplus.com/enq.html

Sarnafil WACO

The roof on the first Maggie's Centre in 
England at London's Charing Cross 
Hospital has won Robseal Roofing the 
prestigious single ply category in the 
NFRCs Excellence in Roofing Awards 
2008. Robseal chose Sarnafil membrane 
for this challenging open specification 
roofing project. The roof has a senes of 
geometncally spaced diamond shapes 
and tnangular openings cut completely 
through the roof structure. The Sarnafil 
G410-12ELF fully adhered membrane in 
Lead Grey met all the required criteria 
in terms of flexibility, aesthetics and 
design parameters.

Reaklor is part of the exciting new range 
of WACO products from Whrtecroft 
Lighting. Reaktor is a suspended 
luminaire with an integrated aluminium 
reflector masked by a translucent 
polycarborute cylinder, that is ideal for 
entrance and atria lighting. It is available 
with a variety of energy efficient light 
sources wrth options for dimming and 
emergency lighting, as well as a version 
wrdi the addition of RGB LEDs, to adapt 
the colour of die body to create a 
dynamic environment 
www.whrtecnoftretaillighting.com

902 www.arplus.com/enq.html 903 www.arplus.com/enq.html

Altro SKL

Altro, leading manufacturer arxl supplier 
of interior surfaces, has pioneered the 
world’s first safety floonng recycling 
system. The process will divert waste 
from landfill and further increase the 
recycled content and sustainabirty of its 
flooring products. Previously, it had 
seemed almost impossible to recycle 
safety flooring, due to the abrasive 
nature of the aggregates which give die 
flooring its non-slip durable qualities.
The new system breaks down waste 
flooring and separates it into 
component parts, which are then 
recycled back into safety floonng.

Hotel and leisure irxiustry lighting 
specialists SKL has launched Boxo, a 
stunning chandelier. The curvy, intense 
purple flock finish and complementary 
purple glass arms were designed to 
catch the imagination, ftexo is 950mm 
hi^ arvj 750nvn wide and incorporates 
eight purple glass arms that undulate arid 
reflect their colour in the illumination 
produced by rts 40W ses lamps. The 
elongated chrome lamp holders hi^li^ 
the elegant appearance of the chandelier. 
For anyone wishing to create an interior 
theme, Roxo is also available in a twin 
waH light version.904 www.arplus.com/enq.html 905 www.arplus.com/enq.html

Junckers Levolux

The floor is the basis of any interior, 
underlining the overall impression. 
With Reflection, Junckers has 
reinterpreted one of the strongest 
trends for autumn/wmter 2008 and 
created a range of wooden floors that 
are expressive, beautiful and unique - 
the world's first metallic-look solid 
hardwood floors. Reflection is 
Junckers' latest addition to the 
Soul+Collection concept that offers 
an extensive choice of colours and 
finishes, On natural, solid hardwood, 
the Reflection floors have a subtle 
sheen lacquer like mother of pearl.

Even in the testing conditions of a major 
scientific laboratory, Levolux's solar 
shading solubons can keep their cool. A 
series of attractive and energy efficient 
Aerofoil Fins have been fitted at the UK- 
based research HQ of Victrex. in 
LarKashire, The company is tfie market­
leading provider of PEEK-based polymers 
to medical device manufacturers. As part 
of a mapr refurbishment project at its 
HQ, nearly 30 of Levolux's acclainwd 
Aerofoil Fins were integrated beautifully 
wrth Wilson Mason Architects' exterior 
desi^ to completely screen the front of 
the building.906 www.arplus.com/enq.html 907 www.arplus.com/enq.html
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reviews
concept-words, railuT ilian presenting them 
with a detiiiitive explanation of ihcin.

With tile essays responding to each concept- 
word iM-ing ordered in an alphabetical 
sequence, die editors clearly discard any notion 
of hierarchy ot one concept-word's iinjiortance 
o\er the other. Instead the volume functiouK as 
a record that can l>e listened to from any jKiint 
forward, or in the rase of a IxMik. read in any 
sequenee, dipfiing in to the olVering first here 
and then there as one’s interest might dictate.

-Mtliough the subtitle slates ‘Camditioiis for 
Conieraporar\' ,-Virhitccture’. the editors ha\e 
not attempted in their imixxluction to explain 
the rationale for how the concept-words chosen 
(or each essay commission relate to such 
■condition’, or what indeed that condition might 
lie. In failing to do so, the chosen concept-words’ 
relexance to the ‘contem|M)rar\’ is ambiguous, 
subjecthe and unjustified. IVrhaps it would ha\-e 
been more appropriate to begin with a critically 
leveragetl cssa>- on “conditions for contetn|>orary 
architecture', and then extrapolate terms 
from such an essay Ibr subsct|uent narrative 
conunentarN' and examination. Without doing 
so, the volume lacks criticality and depth.

Despite the abo\e criticism, the volume 
nonetheless suflices as 
undergraduate student.s seeking to expand their 
thinking on issues architectural fmm varying, 
and jxrhaps not so obsnous, points of approach, 
and Cor tluu it can be commended.

THE NUMBERS GAMEWHAT ARE WORDS WORTH?

THE ENDLESS CITY
Edited by Ricky Burdett and Deyan Sudjic, 
London: Phaidon Press. 2008. £35

CRUCIAL WORDS - CONDITIONS 
FOR CONTEMPORARY 
ARCHITECTURE
Edited by Gert WingSrdh and Rasmus Wsm. 
Basel: Birkhauser, 2008. £19.90 Numbers, nuinljers, endless numbers - or so it 

seems on first ins|>eetion of this weight)’ tome. 
(’ertainij' this is not your typical coflee table arrhi- 
porn opus edition but the editors (Ricky Burdett, 
professor at the I.»SK, and Deyan Sudjic, director 
of the Design Museum) could hardly be accused 
of lacking ambition. The aim of this book is to 
establish a new manifesto which will rescue our 
ailing cities from an imperilled future. The rise 
and rise of the mega-city (accommcKiating over 
10 million iiihabiiants) is a global phenomenon 
but changing demographics have spawned 
burgeoning inegalojxilises and threatened long- 
cherished ambitions to secure democracy and a 
sustainable. inclusKe future for us all.

Anyone who \isited the 2(X)6 Venice Biennale 
for Architecture will be familiar with much 
of the material from CiKa, .In/iiMJura e Socieia. 
This sprawling assemblage was re-edited for 
Tate Modern’s Global Cities exhibition last year 
and now culminates with the publication of 
The Endless City. Phis huge 512-page book is 
the prim companion to the LTrban Age Projec t 
organised by the l-SE and Deutsche Bank's 
charitable ./Vlfred Herrhausen Society. This high 
profile research project entailed six conferences 
in six international cities New York. Shanghai, 
I.xmdon, Mexico City, Johaniiesbuqg and Berlin 
in 2005-2006. Each conference had an eclectic 
mix of key policy-makers, academics and 
architects in an effort to break down professional 
barriers and engetider a fresh approach to 
the pressing problems of the expanding city. 
Attendance wa.s by invitation and the delegate 
list included receptu-e politicians such as the 
German Chancellor and IVesident of Mexico.

The IxHik employs conjecture supported 
by statistical analysis and dissects the various 
challenges and strategic thinking shaping each 
of the six cities. Issues are further explored in 
U invited essays from commentators such as 
Richard Seniiett, Rem Koolhaas and Alejandro 
Zacra-Polo on a diverse range of topics including 
authenticity and taxonomy:

Researrhers predict that liy 2050 some 75 per 
cent of the {xipulation will be living in cities. 
Can such vast conglomerations accommorlating 
the cniwdcd masses be anything more tlian 
dystopian money-making machines? Is it sheer 
indulgence to talk of aesthetics when so much of 
humanity still endures a slum existence? Anyone 
interested in such issues will find more than mere 
numbers in 'Fhe Endless Cip and it should become 
required reatliiig for iiU concerned individuals.

MARK COUSIN.S

CrudalWords ('.OHditionsforConUmporaTyAHhitectuTe 
is not to be mistaken for an aniiitectura! 
dictionary, of which many examples al>ound. 
Instead, the editors of this volume have invited 
31 siiorl essays from distinguished scliolars in 
architci turc, critics, writers and curators, to 
examine single-term concepts with architectural 
implications tJirmigh a narrative commentary: 

Each concept-word and its resjxmding essay 
presented in the volume range from tcrni.s 
distinctly architectural, such as 'ornament', 
‘formalism’ and “body', to the more 
archilecfurally e.xtra(>oJative such as ‘de.sire’. 
“everyday' and 'atmosphere'. In extending their 
range of concept-words to be examined Ijeyond 
the immediately architecturally charged, 
the editors have attempted to span not only 
concepts relating directly to wliat traditionally 
is seen to belong to the architectural domain, 
but concept.s also that have {xitemial and 
vital import on the iinaginaticm by wliicli the 
architectural might be pursued. In doing so, 
the editors have attempted a eompilation 
that invites the reader to tliink about possible 
architectural implications extrapolative of the

useful tool for

IXANIEl. ll\VI.()VIfS

Richard Buckminster Fuller 

seems more signiBcant now 

than he did a decade ago.The 

global nature of his concerns, 

sometimes dismissed as 

grandiose or over-ambitious, 

are now looking not merely 

prophetic but of immediate 

relevance, particuiarly in 

relation to economy of use. 

This Immaculately produced 

Yale University Press 

publication, Buckminster fuller; 

Starting with the Unirerie 

(£3 S), It a reminder of the 

depth as well at breadth of 

Fuller’s thinking.A wealth 

of illustrative material Is 

accompanied by thoughtful 

essays from authors 

(K. Hichael Hays, Dana 

A. Miller, Antoine Picon,

Calvin Tomkins and 

Elizabeth A.T. Smith) who 

manage to be objective 

about someone they 

admire deeply.
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GOTHIC EXPOSITION design and tommissioning. the airhiteclure of 
the current hospital prognunnie. the financing 
of this public and pri^■ate imeslmfiit and finally 
the application of current workplace design to 
Itealthcare. By far the b<“st is the introductory' 
essay by Derek Stow on the evolution of the NHS 
and hospital design. These arc complemented by 
comparative studies of eiirrenl work in the US, 
Europe and Australia.
l’iif()nunately. the book is less than the 

sum of its parts - the essays are written by 
practising arehiU’Cls and a financier, who were 
commls-skmed, it would ap|war, withcml a 
clear brief or guiding thesis. .\s a consec[uence 
the completed worit does not ha\e a unifying 
narrative to bind the chapters together and does 
not provide rigorous appraisal or design jM)lemic. 
There is loo much detail in tlie case studies that 
bulk up many of the chapters and kh) little 
explanation and analysis. Design meihotlologies 
for eliangiiig and improsing the architecture 
of the hospital are not discussetl. Since the 
hook was not conceived as a tlesign primer or 
is illu-strated as a picture Ixtok. I fear that it will 
struggle to attract a general readership or ser\ e as 
a reference work for healthcare architects. It will 
sersT. however, as a liisiorical postscript to the 
last 15 years of iiisutliciently coiisid*Tcd hospiud 
fleveh)pmejit. I'his is doubly <lisap{>ointing. 
I here is no building type more in need of an 
intelligent and cogently reseaixhed reappraisal 
than tile hospital. Nor cinild any sector Ix'iiefit 
more from a pa.ssionately argued case for lietter 
design than healthcare architecture.

Each of the essays which deal with the L'K is 
illuminaliiig but there Is significant o\erlap and 
repetition in lioth the case studies and the pitted 
histories and stK iology wliich start each chapter. 
The ca.se studies are cla.ssified as conforming to 
one of eight ba.sic design type.s yet there is no 
comparative evaluation of these or an attempt 
to pnipise new moflels that might respond to 
patient ex|K*ctation atul good workplace design. 
I'his section would have benefited from a single 
authorwho might have integrated an examination 
of the changing politics and s<H:iology of health 
with an exploration of the design |>ossibilities of 
this building tyjre. complemented by imernalional 
exiunples and delivered with fervour.

recent buildings ibr M<K>rlields, St 
Thomas (Evelina) and .\CAD have gained public 
and professional acriaim and taken tlieir place 
within the aiehiteelural mainstream. It would 
Ix’ interesting to examine why they succe^eded 
where others have failed and use their genesis as 
a imHiel for achieving greater design excellence.

JOHN COOPER

UNIVERSE OF STONE; CHARTRES 
CATHEDRALANDTHETRIUMPH OF 
THE MEDIEVAL MIND
By Philip Ball. London: The Bodley Head.
2008. £20

This reviewer wishes that the wort! “iconic", like 
■fantastic’, would be given a rest: they are l>eing 
badly mis- and over-used, and when he .saw 
“iconic’ (ui relation to Chartres Cathedral) on 
the wrajiper of this book under review, his heart 
sank. Mercifully, however, the text of the hook
itself Hows well, although the aiitlior confuses 
his architectural ternrs to an irritating degree: 
“pillar’ is used when either “(olumn' or “pier' 
would 1)0 correct, and there are other inlelicilirs. 
Numerous half-tones were Ctiken with cameras 
that did not have facilities to correct vertical 
distortions, so should haw* Ikcu rejected, and 
their murky; grey, amateurish fjuality dcH’s the 
lx)ok iiu fav ours,

BalT.s ex|)ositions of CJothic. its meanings, 
its structure, and so oti. tread Ibr the most 
part ground that will be familiar to students of 
medieval architecture, and a certaiti amount of 
dga iv was experienced when reading his prose. 
However, he avoids some pitfalls, and isjustilialjly 
critical of the work of Paul ITaiikl (1878-1962), 
who does tiot seem U) have known much hIhiui 

construction, and wlio.se Hegelian stance led him 
to the unfortunate conclusion that each great 
(iolhie calliedral was a “correetion' of another, 
and that the “final solution' (forsooth) ol' (ioihie 
perfection could lx* found in Germany. Ball is 
also sceptical aliout the so-called “tiotebooks’ of 
\’illard de llonuecourt (^.c. 1220-40), only alxiul 
a sixth of which are devoted to architectural 
subjects: there is not a shred of evidence tliat 
X'LUard was a trained mason. CJainis by die

in his ,4»

Bringing the world of Metro^oNt and The Fifth 

Element into the twentjT'flrit century, Skycor 

City, A pre-emptive hiitory ii a brilliant conceit.

It is choreographed by Winy Maai of MVROV 

and Grace La of the University of Wlsconsin- 

Milwaukee, which has published the book with 

the help of funding from the Marcus Price 

programme, which also supports a studio in the 

architecture school (the book is available via 

Amazon at just over £20). Partly drawing on 

the work of students from the studio, run by 

Maas and La, the book examines the proposition 

that the urban infrastructure of future cities 

would embrace 'cars that fly’, moving silently 

in non-polluting trajectories between buildings. 

This has implkations for architecture as much as 

car design. Describing the results as history rather 

than proposition adds to the fun.

ribs wen* probably used a.s much lo cover liodged 
joints, and to give a certain aesthetic contimiily to 
vertical lines, as to provide a siructiiral skclcion 
U) l>e filled in with the wel>s.

f 'nunsf of Stone is a sensible read, well-argued 
and wisely sceplieal of die |)ure art-historical 
apjiroach from which practical knowledge has 
Ijeen expunged. J.\MES S TPA’EN.S CURL

late Sii Nikolaus Pevsner (1902-83 
Outline of European Airhitet tuTe) that \’illard was atl
architccl and that his mixed bag t)f drawings was 
a “textbook' “invaluable as a source of information UNCERTAIN PROGNOSIS
on tlie methods and attitude of the 13th century" 
are absurd: to anyliCKly who actually knows how 
medieval buildings were constructed, suggestions 
that \'illard’s |)ortfolio is a sort of encyclopaedia 
of architectural kin)wledge revealing secrets ol 
siereotomical practices of the Gothic jx’riod 
are quite umcnable, for the drawings would l)C 

V irtualJy useless to miyone engaged in making a 
Gothic cathedral.

Ball includes diagrams showing certain design 
and construction principles, and he has picked 
up on the fait that Gothic ribs (which some 
liave considered evidence that Gothic architects 
expressed struclure thereKj did not always 
support the webs: there are eases where the ribs 
have fallen away, yet the webs stay up. Indeed

CHANGING HOSPITAL 
ARCHITECTURE
Edited by Sunand Prasad. London: RIBA 
Publishing. 2008. £45 'I'lu-

I’he title Ouu^ng Hospital Architecture conld 
construed as a call to arms or the study of an 
evolving building i)i>e (or ideally lx)ih). 'This lx>ok 
was long in die making (iiuleed Sunand Pra.sad 
was not its comniLssioning editor) and in that time 
there have been maiiv' develo|)mems. 'The book 
is a collection of eight essays which deal with the 
hislor)’ and the current de.sign of liospiials in the 
UK. Euro}>e. L^SA and Australia. "I he four set in 
the UK deal with tlie post-war historv of hospital

These and other AR book reviews can be 
viewed at www.arplus.com and the books can 
be ordered online, many at a special discount. 95 I 10
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were, commercially and industrially, either 
failures or non-starters.

Not that the exhibition isn’t interesting. /\n 
astonishing quantity of historical material has 
been assembled and beautifully presented in a 
variety of media: films, photographs, toys, 
models, catalogues, patent applications, original 
working drawings and so on. It’s unmissable, but 
it’s also misleading, 'lliis is not a true history of 
the prefabricated house because, for one thing, it 
completely ignores the mobile home and its 
modern descendant the ‘manufactured home’, 
which accounts for alxiut 30 jwr rent of suburban 
house starts in the United States. While the 
architects have been amusing themseK’es with 
projects and prototypes, llie manufactured home 
industry has l>een getting on with the job, 
building tens of thotisands of real affordable 
prefabricated houses every year. Why has it been 
excluded? How can this be justified? The 
omission was no accident Bergdoll Is too good 
a historian for that, as his otherwise useful, 
densely referenced essay in die catalogue 
demonstrates. The truth is that the manufactured 
home and its trailer parit forebears just don’t 
have the necessary social and architectural 
credentials to make it into a MoMA exhibition.

Talking of architects’ protot>pes, the other 
part of the cxliibition displays Bve of them on 
the vacant lot next door, soon to lx? occupied by 
Jean Nouvel's extension. 'I’he>' are a curious 
bunch, chosen for variety rather than to illustrate 
any particular theme. Digital manufacturing is 
represented by two completely different 
approaches, lioth using plywcKxl: Larry Sass and 
his team at MIT have built a weird replica of a 
New Orleans shotgun house, while Jeremy 
Edmiston and Douglas Gauthier have gone for 
the freeform, rough-and-ready option with their 
Burst House. Euro|>e is represented by a couple 
of modular boxes: Oskar Lc'o Kaufmann and 
Albert Riif’s super slick SysiemS, and Richard 
Horden’s Micro Compart Home, which is no 
bigger than a railway sleejxT compartment (don’t 
ask the cost |K'r square metre). Finally, and most 
believable, Rieran Timberlake’s Cellophane 
House combines an Erector Set-like aluminium 
frame with a variety of modern traii-sparenl and 
translucent materials in a tower house, which is 
useful for viewing the other exhibits.

They are all interesting, of course, but one 
can’t help feeling that another five architectural 
prototy|)es is just not what wc need at this time 
of enctyty crisis and credit crunch. An opportunity 
has been missed, 
juxtaposition in the gallery u|)stairs is far too 
subtle. I have a suggestion: invite a manufactured 
home company to place a show house among the 
architectural prototypes, then stand hack and let 
battle commence. COIJN DAVIES 
Home VieMwry is at MiMA, Mew y»rk tmAt 20 Octoba

New prototype* for the prefabricated houie on show at MoMA - but are they irrelevant follies!

underneath, it hides the yawning gulf that divides 
the culture of architecture from the culture of 
popular housing.

Apart from the (aistron House, non- 
architectural (Hipular housing 
important developments such as the mail order 
houses of tlie 1920s, the Quoiisct Huts of the 
1940s, and the ubiquitous balloon frame - is 
represented in the exhibition only liy ea.sy-to- 
miss, passing references. This is MoMA, bastion 
of the architectural elite, and its version of 
history is massivxly biased luwanLs famous 
names, from Waller Gropius to Richard Rogers, 
even diough most of their projects and prototypes

HOME RUN

The prefab house comes under 
scrutiny at New York’s MoMA.

including
In 1949, Marcel Brener built an elegant, 
liutterfly-roofed, cedar-clad house in the garden 
of the Museum of Modern Art (MoMA) in New 
York. The commissioning of the house was 
prompted, so the story goes, liy the apjjearance 
of a different kind of ‘show house’ on a vacant 
lot just a few blocks away. The lAisirnn House 
was a simple bungalow, traditional in form but 
prefabricated, with a steel frame clad in vitreous 
enamelled steel panels. It was decidedly non- 
aichitectural, but it was attracting favourable 
media coverage and long queues of potential 
buyers. Philip Johnson, then curator of 
architecture at the museum, decided that 
Architecture needed to fight back. Tlie Breuer 
House was his chosen weapon.

MoMA’s current chief curator of an:hitecturc 
and design, Bariy Bergdoll, has recreated this 
confrontation by juxtaposing a huge photograph 
of the Breuer House with an actual, salvaged 
and restored Lusiron House. Therein lies the 
subtext of this exhibition. On the surface, it 
offers a straightforward history of' the 
prefabricated house, plus five new hnu.ses to 
represent the latest develojmienls. But

The Breiier/Luslron

96 I 10 OeUli of Burst House by Edmiston end Gauthier.



diaryPrint to digital segue stuck
Bark in 20051 was a tad srathing aJwui l»ow )t>u 
had to sui)st'ribe SIftO for the fortnightly print 
version of the ArchiM'i .\eusf>apfT, miw-archpaper. 

and how the Eavesdrop gossip rolumn, one

browser
AR'S CHOICE OF INTERNATIONAL 
EXHIBITIONS FROMWWWARPLUS.COMSutherland Lyall takes a break from being 

mellow and fruitful to go surfing. com. GERMANY
READY FOR TAKE-OFF. CONTEMPORARY 
GERMAN EXPORT ARCHITECTURE 
Deutsches Architekiur Museum. Frankhjrt 
Until 9 November
This DAM show represents the 2007 German 
contribution to theVII Architecture Biennial in 
Sao Paulo, and attests to the steady demand 
from abroad for the skills of German architects. 
Some 16 architectural offices and their respective 
engineering partners are featured here, all busily 
exporting their talents to other countries. 
www.dam-online.de

of the things you could get at on-site, was a tasty 
wc foreigners hasn’t 

still read a nicely judged
read. Today, price to 
changed, you can 
selection of articles but Eavesdrop is now 

ything but scabrous. People in my trade are 
rarely impressed by editorial boards. Not so in 
the US for there are a couple of dozen lumitiaries 

each of the two l>oards (one for C>alifornia, 
the other the US north-east). Happily they 
include our own Ptter Cook and expat Situationisi 
cx]>crl, Simon Sadler. I half expected that the 
general pressures in favour of being free might 
have had an elfeci on this enterprise but 
extracting enough do.sh from the Web to support 
an impressive editorial establislitnent is not easy.

The big Gang show
I'm not sure why architects fee! they have to put 
mug shots of everybody in the office on their 
websites. Calling in a photographer with kit and 
screens and lights can cost. So a lot of prartices 
ask the help to bring in cheap photo-booth 
portraits of themselves. Turned into rapidly- 
loading black and white images and arranged in 
the usual grid, staff mugshot pages often end tip 
looking like a contact sheet of prisoners on death 
row. As on Jeanne Gang’s Studio Gang site at 

studiogang.Mt/.siU/proJ<cts_eI.ktm. Where, Ftn 
sure, the intention was actually to make the stall 
feel valued. T'hat’s all there is to cavil about on 
this site of big pictures of, often, big buildings. 
TTiey start off as a grid of thumbnails on the 
right, classified under building types. Click on a 
thumbnail and up comes a set of pictures filling 
the whole right-hand half of the screen.

also get at the images by

an

on

UNITED KINGDOM
DESIGNERS IN RESIDENCE 
The Design Museum. London 
Until 27 October
Held annually, the Designers in Residence initiative 
invites a group of emerging designers to transform 
different areas of the museum with their work. 
This year’s invitees -Tom Drysdale, Matthew 
Falla + Lea Jagendorf,Jethro Macey, Adrian 
Westaway + Ben Storan. Freddie Yauner and Sarah 
Angold - have all been chosen for their offbeat.

perimental approach to design. Each will create 
installations responding to notions of collecting 
and coltections. 
www.designmuseum.org

utvw.

Soft soap
Here’s one from living Aivliitcctural Treasure, 
the imlisp>ensahle Erie Morehouse. It's the site of 

.Australian practice f'ollins and 'I'urner at uuw. 
coUinsandlwnrr.com. It starts off with a grey 
hackgound, four small sans-serif heatlings at the 
lop left: ’architecture’, ‘collins and turner’, 
‘eoritact us’ and ‘publications'. And .. 
show. But wail. Don’t turn olf, this b a slide show 
of drawings. What do arehiteris J'uiulajnemalJy 
do? They draw builtlings. And that is exactly 
what the site is dou)g. Admittedly the intages are 
static but the pace of image change b brisk 
enough for you to half iinaguie that the architects 

drawing for just you. Ch'ver. No they’re not 
fantastic drawings, the sort of thing you have in 
your A4 notebook. But the roughness b a kind of 
anti-arnjgance. Messrs Cl and T are opening 
themselv'es up, revealing the ronlents of their 
secret doodle pad and sort of inviting you to join 
them. OK that sound.s a bit like analpt-bahble. 
But inayl)c there’s something in it because you 
end up feeling quite good about them.

exImpressive, can
Ibl on the left where theclicking on a

companding .simple and descriptive 
located. Functional redundancy. And that’s it

text IS
av . a slide

LE CORBUSIER -THEART OF ARCHITECTURE 
The Crypt, Liverpool Metropolitan Cathedral 
Until 16 January 2009
The Big Corb Show finally touches down in Giles 
Gilbert Scon’s crypt as part of Liverpool's cultural 
annus mirabilis. Explore the Career and the Legacy 
in the first major Corbusier exhibition on British 
soil for over 20 years. An array of drawings, 
models, paintings, furniture, photographs and films 

to dissect and reveal the man behind the myth.

apart from random images of a cheerfully messy 
studio. Big breezy and nicely stfaightlVirward.

Marie Celeste or what?
Back in M.irch I got stuck on Fropellcr-z’s 
rotating logo at www.proptUerz.at. Never say die, 
recently I tried it again and lo, 1 could enter the 
Vienna practice’s site. The black background 
solidified, the music began its fast rhythmir 

beat and (he 
Propeller-z's web designer confines all activity 
to a rectangle in the middle of the screen 
divided into three: the top big rectangle tends 
to have images in it with a sliding translucent 
vertical blue strip carrying clickable details.

tangle underneath holds text

are

aim
www.riba-london.com

strangeness started up.
UNITED STATES OF AMERICA
ATELIERS JEAN PROUVE 
Museum of Modern Art. New York 
Until 30 March 2009
With all the hooh-hah surrounding today’s digital 
manufacturing technologies.it is sobering to 
reconsider an earlier era of more craft skill- 
dependent, workshop-based mass-production, as 
practised by die pioneering Jean Prouve.With a 
skilled creative team and access to the most au 
courant manufacturing technologies. Ateliers Jean 
Prouve were fertile laboratories where ideas were 
refined and adapted to produce furnishings and 
pre^bricated buildings on 
New York show focuses on the evolution of the 
‘Standard’ Chair and includes other examples of 
furniture and buildings that demonstrate Frouvk’s 
radical approach to construction and his sensitive 
handling of materials, especially sheet metal. 
www.moma.org

The long thin rec 
details and the small square at the right-hand 
lx>Uom corner has a series of enigmatic shapes 

control using the

Burning Chrome
We just had to use Google’s brand-new Chrome 
browser for this column instead of Internet 
Explorer’s rival Firefox. Chrome is blindingly 
fast and is lightly integrated with the Google 
search engine: the address box makes no 
distinction between generic search topics and 
specific site addresses. Can’t not like that.

whose position you can
No, I don’t know why but it gives you 

Underneath the main
mouse.
something to do. 
rectangle you can click on ‘projects’. The work, 
of which there’s not a lot, is really interesting.

an industrial scale.This

There’s a pdf download in the ’about' section 
that starts off with a Propeller-z-dcsigned card 
game and runs through an alternative version 
of the practice’s work which sort of stops 
around 2006. Is this a Marie Celeste site? Did 
they bail out silendy into the architectural 
Sargasso leaving their dinner plates untouehed. 
Maybe someone can tel! us - and about who’s 

the she rental charges and ....

Take up the cushions
To be honest I’m not sure what this has to do 
with architecture apart from the heading on the 
home page; ‘Arehisuits’ uuu.insecuTespaces.nei/ 
archisuits.kbrd, but, as a colleague who sent it to 

said, ‘it’s so daft, 1 really like it.’
Sutherland Lyall is at suAerland.lyaU@bhnttTnet.com

Subscribe using the enclosed form or 
click on our website

me

www.arplus.com
paying
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To look at Andrea Palladio's drawings brings you so cantalisingly close to the 
hand and mind of a great master of architecture that HE is your guide. You can 
hear his thoughts on Roman ruins, through his measured drawings and sketches, 
in the revelation of their echoing emptiness; in the elevation of the everyday, 
always with a grounded sense of practicality, in his villa studies; and in the intense 
distillation of a shared world view in the later Vicentine and Venetian projects. 
We owe the RIBA’s extraordinary collection in large part to Inigo Jones who 
instigated their purchase to bring them from Italy 35 years after Palladio's death. 
The Centro Palladio Vicenza began to commission its 1:33 scale models for the 
exhibition designed by Franco Albini in the Basilica Vicenza in 1971, these were 
shown in the Arts Council exhibition at the Hayward in 1975.

Bringing the drawings, models and Treatises together to celebrate the 500th 
year of his birth (1508) is an obvious thing to do.The Royal Academy of Arts has 
arguably the best spaces in London to do it in and so following the opening in 
Vicenza the exhibition will come to London at the end of January 2009.As for 
material substance it is interesting that it came as a shock to James Stirling that 
Palladio, constrained by budget but also by choice, built mainly in rendered brick 
- simple means with imagination to the most sophisticated and beautiful ends.

ERIC PARRY
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Model of the Church of th« 
Redentore.Venice, 1972. Lime 
and beechwood with bisque 
details, IS2 x 241 x 87cm. 
Centro Internazionale di 
Studi di Architettura Andrea 
Palladio, Vicenza. 
Photograph: Alberto Carolo.

Andrea PaHadio, Baths of 

Aghppo, sect/ons and efevotioni. 
Pen, ink and wash, 28.7 x 42cm. 
RIBA Library Drawings and 
Archives Collection.

Palladio Is at the Royal Academy of Arts. Piccadilly, 31 January -13 April 2009. <^>«n daily. nww.royoiocodemy.Ofg.tA

NEXT YEAR, IN HONOUR OF THE QUINCENTENARY OF PALLADIO’S BIRTH, LONDON’S ROYAL ACADEMY OF ARTS WILL 

PRESENT THE FIRST UK EXHIBITION DEVOTED TO THE RENAISSANCE MASTER IN OVER 30 YEARS. ERIC PARRY’S EXHIBITION 

DESIGN REFLECTS BOTH THE INTIMACY AND THE IMMEDIACY OF PALLADIO’S EXQUISITE DRAWINGS AND MODELS.
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