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World
Architecture
Festival

The World Architecture Festival Awards are open
for entry between 15 April and 20 June 2008

With 16 categories covering
96 building types, the
biggest architectural awards
programme is designed

to showcase your latest
completed buildings, big

or small, from anywhere

in the world

Judges include: Lord (Norman) Foster

Will Alsop Massimiliano Fuksas
Cecil Balmond Nabil Gholam

Stefan Behnisch Zaha Hadid

Richard Burdett Margrét Hardardottir
Sir Peter Cook Francine Houben

Neil Denari Christoph Ingenhoven
John Denton Charles Jencks

Mark Dytham Eva Jiricna

The categories:

Civic/ Culture/ Energy, waste
and recycling/ Health/ Holiday/
Home/ Learning/ Nature/ New
and old/ Office/ Pleasure/
Production/ Religion and
contemplation/ Shopping/

Sport/ Transport

Frangoise-Héléne Jourda Lee Polisano
Hanif Kara Sunand Prasad
Christopher Kelly Raj Rewal
David Mackay Fatih Rifki

Luis Mansilla Michel Rojkind
Richard Meier Robert Stern
Kim Herforth Nielsen Niels Torp
Suha Ozkan Gert Wingardh
Shane O'Toole Ken Yeang

worldarchitecturefestival.com
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New low-cost housing prototypes for the Cape Flats; Brick Award; Jean Nouvel wins Pritzker
7C0MN1ENT

Future imperfect: architectural imagination is needed to make a better world

PREVIﬁEW

CULTURE
COMMUNITY
HOUSING
LEISURE
GREEN
PLACE

!’RODUCT REVIEW
Frankfurt’s Light+Building exhibition
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Bawa; Japan’s tea house; Inigo Jones
Hans Poelzig at the DAM, Frankfurt; Browser; Diary

DELIGHT

A Festschrift for Jern Utzon's 90th birthday




UNE the light

Midipoll
Divide and shape the environment:
not only with light but also with
objects. With discreet lighting
effects extending aown over thel

slim profile, the bollard luminaires

n the new Mid | )l product range
structure space at night Powerful
reflector and lens systems ensure
efficient visual comfort and itlum

nate open areas and pathways very
| e

effectively. Midipoll exclusively uses

| L ]

future-safe, energy-efficient and
maintenance light sources such

ys metal halide lamps and LEDs

WwWw.erco.com
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STONE REVEALS THE oi(lsms OF ENDEAVOURS TO IMPART CULTURE.
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AND THE CUTTING EDGE.

www.irisfmg.com
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Imagine there were
only one choice.
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nd you our latest catalogue with our broad selection of handles and a system for a barrier-free home
| ne +49 5272 608-0, Telefax +49 5272 608-300. www.fsb de, nfo@isb.de
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inside™

| Core’2 Duo ‘
inside”

echnology, you can work
2. This latest CF-52 also

Centrino, Centrino Logo, Core Inside, Intel, Intel Logo, Intel Core, Intel Inside and Intel Inside Logo are trademarks of Intel Corporation in the U.S. and other countries
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Enigma
Design: Shoichi Uchiyama

louis
poulsen www.targettipoulsen.com
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www joussenkarliczek. de

Why always think and
design the same way?

* Do something new! With LG HI-MACS®. The seamless translucent and thermoformable
natural acrylic stone. Created with the most advanced technology in the market. And
equipped with the unique 10+5 years warranty. Ask for sample and information material:
Alex Gray, phone 018 92 54 30 08. THE
NEW
Explore. Dream. Discover. GENERATION

www.lghimacs.eu

HI-MACS
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I INNOVISIONS
Vg IN LIGHTING,

INNER SPACE IS
' CARVED BY LIGHT.
g ENVIRONS SHINE.
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Silent Gliss Wave XL
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The perfect wave was
worth waiting for.

Only a curtain from Silent Gliss can make waves whilst at the same time
radiating tranquility and harmony. With the new Wave XL we have (
the classic a spectacular new appearance. It could be regarded as h
feature, or with a total lack of modesty, as the most beautiful conte )
curtain in the world. www.silentgliss.co.uk A

& ASfleniGliss)
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SPANISH TOURIST OFFICE PO BOX 4009 London W1A6NB Tel. 020 7486 8077
24 hour information and brochure request line: 08459 400 180 e-mail: info.londres@tourspain.es www.spain.info/uk
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www.arplus.com

The world’s favourite architectural magazine

Fire safety, acoustic control,
1 — e —— aesthetic choice.
REVIEW, REVIEW Easy installation.

.L,"',"” Gustafs Panel System® — the architect's
natural choice for interior spaces.

4

R

GUSTAFS:

www.gustafs.com

UK and Ireland Partner
To subscribe

Go to www.subscription.co.uk/archrev/arhc or call +44 1858 438 847 and quote ARHC M8 2BU
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ARMANDO TESTA

{ CERAMIC TILES OF ITALY. THE ART OF LIVING.

yFTITT - — ——

C——
Madiaco’ Poae. o<
»

For more information, please contact:
Confindustria Ceramica — Viale Monte Santo, 40 — 41049 Sassuolo (MO) — Italy — tel. +39 0536 818111 — fax +39 0536 807935 — www.italiatiles.com — info@italiatiles.com
Ceramic Tiles of Italy, promoted by Confindustria Ceramica, is a registered trademark of Edi.Cer. Spa, the organizer of CERSAIE,
International Exhibition of Ceramic Tile and Bathroom Furnishings — Bologna, Italy, September 30 - October 4, 2008 — www.cersaie.it

www.italiatiles.com

L)

Ceramic Tiles of Italy
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Total Construction Budget & s
invitestinnovativelarchitects Phase One : NT$1.58 billion (Approximately USS 52 million)
from alllovertheiworld to’participatelin Phase Two : NT§703 million (Approximately USS 23 million)

’ - ) . - For more information, please visit our website or check our tender notice.
aniinternational compehtuon toldesign

Service Fee
The service fee is 9% of the total construction cost.

il he government of the R:O.C¥(Jaiwan)

Qualification for Participation (for stage one)

1. Any licensed architect of the R.O.C. (Taiwan) is qualified to tender.

2. Any licensed architect (or Consultant / Corporation) of foreign country is qualified to tender.

3. Joint tender is available for licensed architects of the R.O.C. (Taiwan) and licensed architects
(or Consultants / Corporations) of foreign countries.

For more information, please visit our website or check our tender notice.

Timeline / Important Date = S8 S5

Stage One Material Submission Deadlmc Al
Stage One Judging
Announcement of Stage One Finalists
Stage Two Judging

Announcement of Final Winner

For more information, please wsut

www. TwCDC.com

(official launch on May 208 *i

Sponsor

@) Taiwan Centers for Disease !

welcome you to'join

in.thisicompetition!

Host Organization

Construction and Pl
No. 342, Sec. 2, Bade |

Coordinator ;

Barry Cheng, Barry Cheng Architect

TEL: 886-4-2229-3200
86-4-2229-5563 3




BETTE

Baden und Duschen

-

3 : Westminster Academy "1 | "l!'

Aliford Hall Monaghan Morris
Architects

TERRA RT R Facade design with large-format

ceramic t’!t‘!]lf’ﬂ[S fora unique

Progress through diversity. architectural style

NBK Ceramic

NBK Keramik GmbH & Co
Reeser Strasse 235

Level with the floor, hygienic,
beautiful. That's BETTEFLOOR.

BETTEFLOOR is a shower solution which is le

D - 46446 Emmerich
FON: +49(

FAX +49

email: info@nt |» d

enquiry 007 www.arplus.com/enq.html

www.nbk.de

which you
ire accustomed to with steel/enamel shower trays. Complete
ithout mineral joints, which can often be a br yund for
brms. You can learn more about BETTEF
supplier or at www.bette.de

DESIGN PLUS

DESIGNPREIS

2 GmbH & Co. KG UK-Branch - Telephone
simile +44 844 800 0548 - info@t
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TAKE A FRESH
LOOK AT LONDON

A CITYWIDE EXPLORATION AND CELEBRATION
OF THE CAPITAL’S BUILT ENVIRONMENT WITH

| I\

LONDON FESTIVAL OF

TICKETS ON SALE 5 MAY AT onR.ﬁleTEgJ%E

WWW.LFA2008.0RG i

IN ASSOCIATION WITH SPONSORED BY CURATORIAL PARTNERS

ﬁ BRITISH

De3|gn for London s, British Land \ NANE VAN The Architecture Foundatior @@ COUNCIL
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Our Architectural Wire Cloth
combines aesthetics with
highly practical value: used
as sun- or view protection,
sound absorption, response
to security demands or sim-
ply to enhance a building.

www.weavingideas.com

HAVER & BOECKER

<

FACADES. CLADDING IDEAS.
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advertisement feature

TILE OF SPAIN AWARDS

Now in their sixth year, the Tile
of Spain Awards aim to promote
the creative use of ceramic tiles in
architecture and interior design.
Historically, tiles have featured
strongly in Iberian architecture
and current technical innovations
coupled with a desire to push
aesthetic boundaries have led

to a renaissance in the use of
ceramic materials. This year’s
Awards clearly reflect this new
dynamic. Led by Eduardo Souto
de Moura, the jury, which included
Jacob van Rijs of MVRDV and
Fernando Menis, awarded first
prize in the architecture category
to José Durdn Fernandez's Colour
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Revolution, an inventive project
for urban remodelling. Through
the application of coloured tiles a
modest street in Burriana is given
a dazzling new identity. First prize
in the interior design category
went to the San Blas Municipal
Health Centre in Madrid, by
Estudio Entresitio. The project
was singled out for its coherence
in the use of ceramics, externally
and internally, using tiles as a
mirror to reflect light through a
series of patios and skylights. The
Awards also include a category
that premiates the best student
degree projects to feature
ceramic tiles. First prize went to

the Contemporary Architecture
Documentation Centre in
Valencia by Sergio Bruns Banegas
while a project for Palencia Law
Courts by Isabel Garcia Vazquez
won an honourable mention.
Winners were each awarded
€20 000 with a student prize of
€10 000. Around 100 projects
were entered for this cycle of
the Awards, which continue to
grow in popularity and show
how a traditional material can

be imaginatively revived and
reinterpreted for the modern age.
For more information and to submit
entries for the 2008 Awards, go to
www.spaintiles.info/awards.




WINNER: ARCHITECTURE AWARD

COLOUR REVOLUTION, BURRIANA
José Duréin Fernandez

This powerful yet playful remodelling of the Calle de San Vincente
in Burriana animates a street in the town's historic heart. Burriana
lies just outside Valencia, on Spain’s south-eastern coast, tightly
compacted around a medieval core. Despite being a major pedestrian
thoroughfare, the Calle de San Vicente had become shabby and
neglected, but given the historic nature of the surrounding buildings,
any new interventions had to be confined to the ground plane. In the
hands of architect José Duran Fernindez, the street is brought back
to life through a polychromatic carpet of ceramic tiles. Six bubbles
of saturated colour mark out the route from Burriana's Plaza Mayor
to the Carmelite Church. It’s like the famous yellow brick road in the
Wizard of Oz only more so, as the yellow is joined by blue, green,
orange, purple and red paving arranged in a horizontal rainbow.
Made from glazed extruded stoneware, the 100mm square tiles

were specially developed for the project and are ribbed for grip and
weathering. Kaleidoscopic lighting augments the paving, so each part
of the street is bathed in pure colour.The jury admired the strength
and simplicity of the idea — with just coloured tiles and coloured
light, a lacklustre street is given an entirely new and vibrant identity.




advertisement feature

Photographs: Roland Halbe

WINNER: INTERIOR DESIGN AWARD

SAN BLAS HEALTH CENTRE, MADRID
Estudio Entresitio

With a heavy, hermetic exterior and luminous, permeable interior, the San Blas Municipal
Health Centre in Madrid is a sensitively judged conciliation of opposites. Though
inevitably grounded by its medical functions, it also has moments of lyricism, orchestrated
‘by the use of space, handling of light and application of materials, especially ceramic tiles.
The centre occupies a single floor at ground level with spaces arranged on an irregular
grid perforated by patios. These are extruded vertically to form square funnels that
capture and deflect light down into the building through glazed walls.The funnels are
partly lined with ceramic tiles and together with the clear glazing and polished floors
they generate a shimmering play of reflections as light bounces and strafes around the
interior. Set with diagonal joints resembling scales, the tiles are an intense cerulean blue,
as if pieces of sky had been cut out and fixed to the funnels. Through this skilful use of
light and materials the building’s rigidly orthogonal geometry is softened and transformed,
creating an aura of soothing tranquillity. The project was singled out for its coherence in
the use of materials and the jury also applauded the poetic and practical way in which

28 |5 ceramic tiles were used to channel light into the interior.




CDAC VALENCIA
Sergio Bruns Banegas

Sergio Bruns Banegas is a student at the Escuela Técnica Superior
de Valencia and this project for a Contemporary Architecture
Documentation Centre is sited in a local river basin, part of the
green corridor that unites Valencia's cultural facilities. The building
has a strong topographic quality, rising up out of the land to
dominate the river basin. The materials that make the building -
ceramic tiles and concrete — are also drawn from the earth, and the
architecture explores a muscular, organic spirit. Tiles are extensively
employed in a specially designed modular wall and flooring system
capable of coping with varying edge, wall and ground conditions.
Banegas even designed a prototype mould that could produce
different kinds of extruded tiles depending on requirements. The
system is both simple and flexible, leading to significant economies
in the manufacturing and installation processes. The impact of the
project derives from the synergy between form and function and
between concrete and ceramics. The jury was also struck by the way
in which the urban context determined the project’s strategy and
how its young designer astutely exploited properties of modularity
and the manufacturing process.

w |

1 IACRIAD ¢
¥ USTND [CONOMIA

—( )\ 1 1 ]}!) [ . lE [
DEGREE PROJECT
LAW COURTS, PALENCIA

Isabel Garcia Vdzquez

This project for a law courts building in Palencia, one of the oldest
settlements on the Iberian peninsula, stems from an analysis of the
city’s urban morphology. Isabel Garcia Vazquez, a student at the
Valladolid School of Architecture, was inspired by the weight and
materiality of the city’s buildings and the relationship between solid
and void. Her project groups a series of box-like volumes behind

a muscular but permeable ventilated facade clad in ceramic tiles.
The jury noted that within this disquieting assemblage of boxes the
quality of the ceramic tiles and the play of light help to guide the

visitor and give order to the labyrinthine structure. 29 |5




Occasionally even the most beautiful
objects have to bask in reflected glory.

KALIFA FLOOR, luminaire with direct-indirect
lighting using compact fluorescent lamps,
available in Comfort, Dark light and Prismoptic versions
Design Ernesto Gismondi.

THE HUMAN LIGHT.

enquiry 014 www.arplus.com/eng.html

Artemide GB Ltd, 106 Great Russell Street, London WC1B 3NB United Kingdom, tel +44 (0)20 7631 5200, fax +44 (0)20 7631 5222 www.artemide.com, info@artemide.co.ul




THE FIRST NEW LOW-COST HOUSING PROTOTYPES FOR THE CAPE FLATS ON THE OUTSKIRTS

OF CAPE TOWN; JEAN NOUVEL WINS THE PRITZKER PRIZE; PETER ZUMTHOR WINS FIRST
PRIZE AT THE BRICK AWARDS; MORE THAN TRAINSPOTTING: PETER COOK ON HIS TRAVELS.

SCALE, SECURITY AND THE HUMANE

At a recent Architecture Foundation lecture in London, Renzo Piano reminded the audience that the
size of a building did not, in general, alter the relationship of individual human beings to the spaces
in which they would experience the architecture. He was talking specifically about his new tower

for the New York Times, a reworking of the skyscraper form through a screening device of ceramic
rods, as featured in last month’s AR. Staff at the paper enjoy wonderful spaces and views, and will
eventually be able to experience a rooftop garden, a rarity in Manhattan. The only regret is that the
garden will not be open to the public, the security risk being considered too great. On the other hand,
to the credit of the newspaper’s owner and management, the competition-winning project has been
built as envisaged, that is to say making a virtue of transparency rather than the faux-security offered
by bunker-like solid walls. The NYT building is the exact opposite of the ‘paranoia tower’ idea
which was much mooted after 9/11 — no windows, no underground parking, more or less moat and
drawbridge, a model which happily has not found favour.

Piano’s other significant tower design is the ‘Shard’ building, above London Bridge Station.
Designed for the developer Irvine Sellar, this is a truly mixed-use tower, which will command the
skyline on the south side of the Thames immediately opposite the City of London. And here, public
uses at vertical level will include auditoria, viewing platforms, restaurants and bars, plus the quasi-
public hotel element of the project. This will be one of Europe’s finest (also tallest, at roughly 330m)
commercial buildings, because it makes explicit the new understanding we are reaching about the
vertical city. The public space hitherto provided in the form of squares, gardens and piazzas as part
of lower-rise developments is now beginning to be incorporated within tall buildings at high level.
This is also true of landscape and planting, for example in Singapore and in the work of Ken Yeang;
a truly spectacular example is being built in London, to designs by Rafael Vinoly, where the top two
floors of a major office building will be enclosed public roof gardens with their own dedicated lift. By
contrast, another London tower, by Rogers Stirk Harbour, provides a massive cut-out at ground and
lower floor levels, creating a magnificent public space at street level, but rising many storeys.

The idea that tall buildings need be dull repeats of sterile international Modernist templates is
being triumphantly disproved; architects are taking development necessities in their stride, while

giving increased attention to users and public. This approach, and its positive design consequences,

are reminding us of the essentially humane characteristics of good architecture. PAUL FINCH 3 s
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Setting out the frame.

Erecting the frame.

typical terrace

HOPE IN HELL

An ambitious pionering scheme for
architect-designed low-cost housing in
the Cape Flats is now under way.

The sun on Cape Flats in late February is
fierce, but it’s not always like this: in winter, a
chill wind barrels off the Atlantic and the rain
scythes in horizontally. This is no place to live
in a shack made of scavenged timber and tin,
vet hundreds of thousands do. At Freedom Park

an optimistically named slum close to the sea
on the outer fringes of Cape Town — half a
dozen women are filling bags with sand fetched
from nearby dunes and stacking them on a

patch of bare land. This is the modest start of

Adding the upper floor.

an ambitious project that hopes to deliver 100
pilot homes for just £4300 each — the amount
the South African government allocates for a
40sqm family home.

Called 10x10, the project pairs 10international
architects and designers with 10 South African
practices, with a brief to develop new dwelling
types that could revolutionise housing provision
in the developing world. The plan is to give
away blueprints for the successful schemes free
of charge to anyone who wants them. With big
names including David Adjaye, Shigeru Ban,
Will Alsop and Thomas Heatherwick giving
their time free, there has been no shortage of
radical, and seductively picturesque, proposals.
The problem has been getting them to come

in on budget. 10x10 was announced a year
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ago (AR June 2007) but so far the only one to
meet the cost threshold is a design by MMA,
a Cape Town firm originally paired with Will
Alsop. However, the two architects fell out over
construction methods and instead submitted
separate proposals.

Alsop has proposed a shuttering system made
of junk timber that is burned away to leave a
faceted concrete shell, but materials and labour
shortages and rampant construction industry
inflation in pre-World Cup South Africa have
made concrete unaffordable for such low-budget
projects — a situation that has also hampered
several of the other designs.

MMA’s design is perhaps the least spectacular in
architectural terms but it employs the most radical
construction method: the two-storey homes are
constructed of sandbags stacked around a simple
timber frame braced with galvanised steel bars.
The only job requiring specialised skills is the
casting of the concrete ring-beam that ties the
structure at first floor level. The sandbag system
was pioneered by local firm EcoBeam, who
have used it mostly to construct private homes
around the country; once rendered or clad in
shingles, they cease resembling machine gun
emplacements and are indistinguishable from

traditionally built homes.



Rendering the sandbag walls.

This is an important consideration, since
elicited
block

construction methods, as these are perceived

consultation with shack dwellers

a clear preference for brick or
as most prestigious. Yet the sandbag method is
interesting precisely because itis an intermediate
technology, sophisticated enough to satisfy
building regulations but simple enough that
people can build, and later modify, their own
homes. Sandbags are as cheap a material as
you can get, and the team claims it outperforms
most other construction methods, especially the
cinder blocks used for most affordable housing
in South Africa. “The model of the apartheid
city has not changed,” says Luyanda Mpahlwa
of MMA. ‘It's a transforming country, but
I do not think we have been able to develop
transformative structures. We are still building
what has always been done.” MARCUS FAIRS

BRICK BY BRICK
One of the oldest building materials is
celebrated in the recent Brick Award.
Peter Zumthor’s Diocesan Museum of St
Kolumba in Cologne (AR November 2007) has
won first prize in the Brick Award, organised
and sponsored by Austrian firm Wienerberger,
the world’s leading brick, tile and paver
manufacturer. Though brick is historically one
of the oldest building substances, the Brick
Award is one of the newer awards programmes
for the creative use of a particular material.
Inaugurated in 2004, the Award is biennial and
this year there were 255 submissions from 19
countries, more than double the number of
entries in 2004, so its appeal is clearly growing.
(Use of Wienerberger products was not a
condition of entry.

Former RIBA President George Ferguson
chaired an international jury that included
Ferenc Csagoly, a winner in the 2006 Award,
Lipa Goldstein from France, Mart Kalm from

Estonia and Ryszard Jurkowski from Poland.

Constructing the upper storey.

The judges were especially impressed by
Zumthor’s use of long thin bricks to achieve
an exquisitely subtle surface texture and by
the way in which the wall plane is perforated
to admit light. Second prize went to a winery

extension in the Swiss town of Flisch by Bearth

Brick Award winner Peter Zumthor. Photo: Héléne Binet.

& Deplazes; and an I'T building in Otaniemi,
near Helsinki, by Tuomo Siitonen and Esko
Valkama won third prize. Special prizes were
awarded to a holiday home on the edge of
Lake Lugano, by Markus Wespi and Jéréme de
Meuron, and to the new headquarters of the
Dutch World Wildlife Fund by Thomas Rau
which includes the thoughtful touch of nesting
alcoves for birds in its brick gables.

www.wienerberger.com

NOUVEL WINS PRITZKER

Joining an impressive list, Jean Nouvel is this

year’s Pritzker Prize Laureate. Since 1979, the

jury have chosen a broad range of winners,

beginning with Philip Johnson, the so-called
Godfather of American Architecture. Recently
the jury have made some insightful decisions,
going against the grain of architectural hero
worship to reward the more thoughtful. In 2005,
Thom Mayne of Morphosis was rewarded as the
deserved antagonist of American mediocrity,
followed in 2006 with Paulo Mendes da Rocha,
a Brazilian with little international reputation.
This year, however, the result seems more
predictable, rewarding the assertive architecture

of l‘:llln])(".\ own Godfather figure. R. G
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Above and below: Houston, Texas, much more than
just a city of office towers.

Architecture is about STUFF and
OBSERVATION.Then you can design.

There is of course an ever-increasing plethora
of guidebooks available to the traveller: pretty
quickly the blandness of Wikipedia or that
unsatisfied feeling that you get from websites
has to be replaced by something that you
can pore over. Where you can imperceptibly
move in-and-out from fact to myth, from
known history to hearsay and even downright
opinion. The best guidebooks are those with
a mixture of the latter together with copious
‘facts’ and rather more detail than you
expected — flattering you as if you have been
listening to secrets that you need not know.

Adrian Forty (a true architectural historian,
not just a ‘theory’ type) once accused me of
enjoying architecture like a train-spotter.
Because I respect him, this did get to me,
but only just. OK, I travel around a bit and
(surprise, surprise) because I don’t drive, |
look out of windows and spot (guess what?)
buildings. They’re my business, passion,
hobby, interest.

But the other day I had a second tour

in the company of a real, true, in-depth

‘spotter’: much younger than me, but of the
‘old school’. If you’re ever in Houston, grab
hold of Stephen Fox. Amazingly — in such a
city — he doesn’t drive either, but that doesn’t
stop him riding around since there’s usually
an eager, bright-eyed student driver available.
Almost certainly benefiting from the most
extraordinary eavesdrop on those secrets you
need not know — but this time about buildings
and the weird network of tracks, plots and
eccentrically occupied patches under the
trees that serve as Houston’s urbanism.

Our privilege, a couple of wecks ago,
was that Lars Lerup was driving. Now who
better to have in the car than a creatively
cynical Swede who had arrived in Houston
hating it, but after 15 years and two or three
books about it is more and more in love with
its vagaries and can pitch in with the most
sharp-witted of overviews — ‘Swing round to
the left’

to go down into someone’s backyard or an

and Fox's unexpected instruction

apparently uninhabited dead-end always
revealed an invention, a relic, or the newest
of the new — plus all the gossip on it.
Later on I told Lars about Fox’s two
unknown cousins: one in Paris and the other
in the unlikely treasure trove of Brisbane.
The analogy with Houston/Brisbane is easier
to make: Brisbane is also a spread, ‘endless-
suburb’, car-based city and its spotter-in-chief
is Don Watson. Unlike pancake Houston,
the terrain is a series of humps and bumps
and Watson would, years ago, roll you over
the humps in a rolling 2CV with a rapid-
fire description of all that flashed by: every
gatepost, every cast-iron villa, every funny
doorway seemed to have a story, ‘... that
corner is by Charlie Bloggs now Bloggs
was the early assistant of Smithers ... but
then Smithers had studied in Melbourne ...°,
your head ached (maybe it was the 2CV) but
it was marvellous stuff. And just what was
the significance of the Melbourne reference?

You had to work at it and develop your own

Festival extravagance adds to the urban scenery.

Finding the unexpectedly spooky in H 's backyards.

‘nose’ in the process. Those publishers, course
directors, project managers and the like,
who now insist on ‘accessibility’, undervalue
such mystery and with it an enthusiasm and
laterality of the kind that Watson may well
have left behind in becoming a successful
building architect. (Though he is married to
a lovely lady who documents Queensland’s
war memorials!)

The third cousin (unlike Fox and Watson),
is not a native of the city that he waxes upon.
Indeed Martin Meade is a native of Bath
who, with his wife Charlotte Ellis, emigrated
to Paris some vears ago and who seems to
simultaneously relish his excellent French,
extraordinarily detailed knowledge of the
fabric of the city and his sartorial distinction.
Tweed suit, waistcoat, hat with small feather:
it'’s probably Country Life circa 1932 but it’s
great. (Come to think of it, Fox is also a bit
of a recherché dresser too, more English than
the English, so to speak.)

Eccentricity? A lost art? Hopefully not.
I haven’t heard as good an analysis of the
true culture of architecture since I sat in
the AA’s dungeon lecture room in the late
1950s listening to John Summerson going
into minutiaec when necessary, gossip when
necessary, yet making it clear when something
had real value. Just re-read Georgian London
and the links between mannerism, style,
greed, opportunism and coincidence: they are
all there. Perhaps both the Post-Marxists and
Post-Modernists have been too po-faced, too
determined to see the eradication of good old
straightforward cause-and-effect evidence and
its co-habitee the artisan tradition. Equally
noticeable is their tendency to downgrade the
relevance of the physicality of architecture.

Listen to Meade on the subject of a
fascinating, complex, second-rater like
Mallet Stevens, listen to Fox on the subject of
Latino supermarkets in East Houston, think
again about the significance of Smithers
coming from Melbourne (not Sydney, you
Architecture is about STUFF and
OBSERVATION. Then you can try to do it.

see).
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Nature - evolving, seamless, beautiful.

The Armourcoat Group, taking inspiration from the natural world around us presents a wealth of creative potential for the architect and designes

Our extensive range of colours and finishes and ability to custom-create unique effects, delivers design solutions for all decorative
requirements. For the client, they present a comfortable, durable interior, healthy to live and work in, less costly to maintain and helping ta
protect the environment.
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www.armourcoat.com
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If the AR was a fashion magazine, it would probably be logue;
the classic, authoritative, elegant, journal of record, unswayed by
the attention seeking vagaries of more arniviste organs. And, in the
same way that fashion magazines publish seasonal surveys of the
latest trends, so we cast our gaze towards the architectural catwalk
to try to discern what lies ahead. As with Vogue's seasonal array of

immaculately styled models and breathless commentaries (Is puce

the new black? Can we still wear wedges?), there is a slight air of
unreality about this enterprise. Buildings yet to be constructed are
still fermenting in the minds of their creators, brought to life through
the Frankensteinian exegesis of digital renderings. As it is with haute
couture, so it is with architecture; the effects of light, weather, time,
use and people have yet to impact upon visions which tend towards
hyper idealised forms of representation.

But clearly, though certain architects now enjoy the status of
indulged and over féted fashionistas, buildings are not clothes. They
are the very slowest form of fashion, generally the products of a
collaborative vision (whatever individual superstars might claim),
certainly much less disposable, and intended to last decades, if not
centuries. That does not preclude them from being products of their
time, or surfing the zeitgeist or exploring new and improved ways of

doing things, but the central premise should still be a historic and
enduring responsibility to society.

However, in a world that is becoming more insatiably neophiliac
(certainly in its developed parts), crunching through consumer
durables with obscene rapidity, where does that leave thoughtful
slowness? Though architectural production has been fast forwarded
by advances in technology, does being able to have it all now really
make for a better world? Though the economies of new city states
such as Dubai and Guangzhou thrum with manic activity, is the
breakneck pace of such development ultimately sustainable? And
what of the much maligned public realm, now increasingly under
threat, as the spatially infinite, phenomenologically abstract digital
world (where interaction is entirely non-physical) supersedes the
more grungy realities of the Plaza Mayor?

The future is always prone to apparently outrageous speculation

what would our ancestors a mere I()("D_\'v(u\ ago have made of the
ubiquity of cars, flying, computers, television, personal freedom,
medical advances, even a machine that does the washing for you. But
beware the dystopian subtext of ‘progress’. The late Martin Pawley was
fond of predicting that the civic realm as we know it would eventually
fracture and disintegrate under the sheer weight of numbers and the
indifference of those charged with safeguarding it. Humans would end
up living in pods, with hologram interiors and the internet delivering our
kicks. William Gibson, the doyen of cyber fiction, is another prominent

speculator on the consequences of such progress and transformation.

FUTURE IMPERFECT

38 |5 Architects must use their talents wisely if the more extreme visions of a dystopian future are to be forestalled.




‘For millennia, architects have been concerned with the skin-bounded
body and its immediate sensory environment — with providing shelter,
warmth and safety, with casting light on the surfaces that surround it ...
Now they must contemplate electronically augmented, reconfigurable,
virtual bodies that can sense and act at a distance, but that also remain
partially anchored in their immediate surroundings,” he writes. “The
classic unities of architectural space have shattered — as the dramatic
unities long ago fragmented on stage — and architects need to design
for this new condition.” Though Gibson’s seductively articulated new
virtual order is still some way ofl, its potentially’ depopulating and
negative eflects on public space are beginning to be felt, as people are
drawn inwards by their working and personal lives and the public realm
falls prey to the effects of political privatisation and personal paranoia.

How architects engage with such shifts and challenges will be critical
to the quality of civic life, and, indeed, the survival of the profession as a
force for good in its own right. Some sense of the nature and scope of this
engagement can be apprehended in this latest assemblage of projects,
drawn, as usual, from around the world. We are eternally optimistic

we have to be — but it is sobering to reflect for every showpiece scheme
illustrated here, there are 99 others ploughing a much less inspirational
furrow which might explain (but cannot justify) the abject quality of
most of the built environment. As in previous Previews, projects are

an admittedly editorial

loosely organised into thematic categories

PROMNECT
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device, but it throws up some intriguing bedfellows (a Nepalese
school with a Finnish archive, for instance). It also acts as a vehicle
for comparing and contrasting. At one end of the spectrum is Culture
(the haute couture section of our seasonal catwalk), characterised by
familiar formal extravagance, while Housing, ever the Cinderella of
architectural activity, has more affinity with the discount warehouse.

But, paradoxically, it is the more modest programmes that really
require architectural imagination, rather than the opera houses and
art museums. And, mindful of how deeply implicated buildings are
in climate change, the growing green agenda also urgently needs
input. Architects have always been known as generalists, capable of
assimilating a wide variety of information and converting it into a
plausible solution. Sustainability tests and challenges that ability as it
encompasses areas as diverse as ethics, economics, sociology, ecology,
history and biology. The analytical and deductive skills of architects
can be used to make sense of the complex systems and interactions of
global ecology. Though architects on their own cannot save the world,
there is hope that the profession can become instrumental helping to
guide and stimulate change. Seductive though it is, beyond the giddy
whirl of the architecture catwalk there is a job to be done in which
everyone’s future is at stake. CATHERINE SLESSOR

* William Gibson, ‘Cyborg Civics', Harvard Architecture Re vol 10, 1998, p173




L @ § | H t, u Rw{,}A Cultural programmes are still particularly fertile ground for flights of architectural fantasy.

Toyo Ito extends his interest in spatial complexity in this project for the
Taichung Metropolitan Opera House. Based on a few geometric rules,
the project exhibits more of his recent interest in fluid and continuous
spaces, as seen in projects such as the University Library in Hachioji City,
and the Crematorium in Kakamigahara (AR August 2007). Having moved
on from the more classic formality of Sendai, with its base, middle and
top supported by columns, this building will encourage exchange and
communication through a more explicitly fluid arrangement of a rich and
diverse range of cultural activities.

The architects call the building the Sound Cave which is described
by Ito as a ‘horizontal and vertical continuous network’. Located in a
park within a dense urban high-rise development, the Sound Cave is
not only an interior but extends to make connections with the outside,
merging with the park and promoting communication between casual
passers-by and artists. Even before entering one of three auditoria, it
is envisaged that the Sound Cave will be perceived as a fascinating and
flexible acoustic space, which connects Arts Plaza, workshops, foyers,
and restaurants. Multisided in form, the building will have a principal
entrance at the end of the green axis between the New City Council and
Government buildings, however, the building is described as having more
than one front, inviting people from all approaches into a labyrinthine
network of spaces.

Spaces are conceived as curvilinear membranes pulled into shape
between two more solid surfaces. This process produces Ito’s notion of
the emerging grid, promoting fluid relationships over fixed. R.G.

OPERA HOUSE,
TAICHUNG, TAIWAN

.. TOYO ITO
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Apart from being an imaginative response to
a tricky brief, Studio Granda’s remodelling of
a corner site in downtown Reykjavik into a
gallery and apartments is emblematic of how
the city could renew itself. The programme
pitted history against modernity, as part of the
site was occupied by a corrugated iron-clad
house dating from 1904 and still inhabited by
descendants of the original family. The house
is remarkable not only for its age (Reykjavik is
a very young town), but also for the fact that
Iceland’s most renowned painter, J6hannes

Kjarval, lived and worked there as a young man.

Out of this impasse, Studio Granda propose
a multi-level gallery at street level, with three
floors of apartments above. The building's
green roof forms a new, tranquil setting for
the historic house, preserved and rebuilt
high above the blare of bars and shops below.
New parts are clad in finely seamed panels
of flat copper, with the reconstructed house

wrapped in corrugated copper to replace the
rotting, vernacular iron. Exhibition spaces will
be colonised by the local i8 Gallery which
specialises in an eclectic melange of Icelandic
and international contemporary art. C.S.

STUDIO GRANDA

GALLERY AND APARTMENTS,
REYKJAVIK, ICELAND




TRANSPORT MUSEUM, GLASGOW,
SCOTLAND

ZAHA HADID
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Scotland is proving surprisingly fertile territory for Zaha Hadid. After the Kirkcaldy
Maggie's Centre (AR December 2006) comes a Transport Museum in Glasgow, won
in competition last year, which will replace the city’s existing museum and provide
space for an expanded collection. Source of its industrial and mercantile prosperity,
Glasgow’s relationship with the River Clyde is historically resonant. The site lies at the
point where the Kelvin flows into the Clyde and the new building ‘flows’ from city to
river, symbolising the dynamic relationship between the two.

Conceived as a kinked and elongated sectional extrusion, the museum has Hadid's
familiar formal drama.The spikily angular roof profile morphs between a wave,
graph and pleat. Outer pleats are enclosed to house support services and black
box exhibits, liberating the central element as an open, column-free space, with
clear glazing at opposite ends.Visitor circulation mediates between the city and the
river, opening up or contracting inwards, depending on the exhibition layout. Fluidly
engaging with context and content, the museum brings a touch of superstar fairy dust
to the banks of the Clyde. Glasgow holds its breath. C.S.
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ALBERTO
CAMPO BAEZA

Inaugurated in 2001, the NMAC Foundation is located in the grounds of the Dehesa
Montenmedio near Cadiz. In this bucolic setting, artists from around the world are
involved in site-specific projects in all media.To date more than 40 artists, including
Sol Lewitt and Olafur Eliasson, have undertaken projects in this Andalusian idyll. As
part of the Foundation’s expansion, Alberto Campo Baeza has been commissioned
to design a new building to house galleries, a workshop, café and auditorium.

An immensely long thin volume extends through the forest, stepping down at
intervals in response to the gently sloping terrain. Like the trail of a jet engine across
the sky, searing white walls accentuate the building's immaculate horizontality. Along
its length the implausibly elongated volume is perforated by traditional Andalusian
patios filled with indigenous plants. True to his stature as Iberia's most arch and
audacious minimalist, Campo Baeza has created a structure of extremes that vies for
attention as an artwork in its own right. C.S.

ART MUSEUM, CADIZ, SPAIN




Due to be completed in 2012, the Canadian Museum of Human Rights is a CANADIAN MUSEUM FOR

powerful expression of the essential commonality of humankind. Carved into HUMAN RIGHTS, WINNIPEG,

the earth and dissolving into the sky on the Winnipeg horizon, ephemeral MANITOBA, CANADA

wings embrace a mythic mountain formed from ancient limestone. Known for

architecture that taps into a sense of the primeval, Predock has created a unifying

landmark for all nations and cultures, a symbolic apparition of ice, clouds and

stone set in a rolling field of grass. <

Visitors begin with a descent into the earth, a symbolic recognition of the
subterranean as the spiritual centre for many indigenous cultures. Protective
stone arms screen the cold northern wind and celebrate the sun, with apertures
marking paths of equinox and solstice. These also create a framework for
ceremonial outdoor events with roof terraces and amphitheatre seating.

At the heart of the building the Great Hall evokes the memory of ancient
gatherings of First Nation peoples, and later, settlers and immigrants. The First
Nations’ sacred relationship to water is honoured as a place of healing and
solace among reflections of earth and sky. A garden functions as a purifying lung,
reinforcing the environmental ethic that permeates the building. A sequence of
museum galleries culminates in an ascent of the Tower of Hope with framed views
of sky, city and nature. C.S.

ANTOINE PREDOCK
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From sprinkling copper dust in in-situ concrete, to overlaying steel sheets of differing
perforate densities (AR June 2004), Gigon/Guyer have produced a number of
innovative facade designs. In the past these have been quiet poetic works, but on

this scheme the Zurich-based duo have allowed themselves to have a bit more fun.
The project for the Swiss Museum of Transport, originally won in competition in
1999, comprises two buildings: an entrance building that provides space for ticketing,
retail and restaurants in an elongated form that links the IMAX theatre with the rail
transport hall, and a new freestanding building for the Road Transport Hall. In both
instances the facades use familiar objects. In the case of the entrance, these include
hubcaps, cogs and steering wheels (hung behind glass on insulation panels), while the
Road Transport Hall (largely a black box) is clad in road signs, encouraging visitors to
search out which sign relates to their own home town. Inside, the display of vehicles

will employ an automated parking system, allowing visitors to bring vehicles nearer
for closer scrutiny at the touch of a button. R.G.

GIGON/GUYER

TRANSPORT
MUSEUM, LUCERNE,
SWITZERLAND

site plan

Road Transport Hall

-

entrance building
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THEATRE AND JAZZ HOUSE,
MOLDE, NORWAY

site plan

Since 1961, the Norwegian city of Molde has hosted an annual
international jazz festival that now attracts large audiences every
July. This project, won in competition by 3XN, provides a 5800sqm
theatre and jazz house to both support this event and to provide
a venue for other year round events. Conceived as a folded sheet,
the public square, facade and roof are seen as a single surface, made
from the same local stone.With just three floors, the building is
relatively low lying, cut into a split-level site. At upper and lower
levels the building defines two public squares that in turn are linked
by a broad stone stair that forms seating for external performances.
The relative thinness of the facade is exaggerated by cuts
made in the building’s skin. At these points triangular planes
of glass allow internal and external spaces to merge. As such
each of the two squares link directly into the building and have
an identity and function all of their own.The building includes a
library and an arts centre. R.G.
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DANISH MARITIME MUSEUM,
HELSINGOR, DENMARK

Dry docks hold incredible appeal, producing (when
entered) unique spatial and acoustic effects. In 2005
the dry dock where Isambard Kingdom Brunel’s SS
Great Britain was built was spectacularly adapted to
become an environmentally conditioned exhibition
chamber by Alec French Architects (AR October
2005). This project deals with an empty dry dock

in isolation, to exploit its unique qualities as the
centrepiece of a new Maritime Museum in Helsinger,
Denmark.

As is often the case, BIG (Bjarke Ingels Group)
won this competition by bending the rules, with their
proposal to place the museum around the periphery of
the existing structure, behind the structure’s concrete
walls. As such the dry dock does not become
the principal exhibition space per se, but instead
becomes the Museum’s sunken facade, interrupted
by three inhabited bridging elements that form part
of a looping route of exhibition spaces.With this the
dock’s 150x25x9m deep void remains largely intact,
preserving its awesome scale and identity.R. G.

BIG GROUP .



An important part of any cultural enterprise is the provision of space
for artists in which to work/play/rehearse or experiment. Though
there is a lively tradition of this happening in an ad hoc manner (the
urban loft being the most obvious example), here at the Aberystwyth
Arts Centre, artists and creative entrepreneurs can take advantage of
a new development of |6 low-cost studio/workspace units. Designed
by Heatherwick Studio, they form part of a start-up enterprise for
Aberystwyth University. Artists working in all disciplines can take
residencies from three to six months.

Reluctant to dilute the wooded character of the site by superimposing
a single campus-style block, Heatherwick opted to disperse eight smaller
buildings among the trees. These are simple timber-frame sheds, split
down their centre and pulled apart to provide light, ventilation and
a shared entrance area. As with all Heatherwick projects, technical
inquisitiveness has given rise to an innovative new cladding system.
Stainless steel is durable but expensive, so the studio sourced very thin
sheets, roughly the thickness of a Coke can. This reduces the cost, but
the material is fragile, lacking stiffness and insulation. These problems
are overcome by crinkling it in a controlled manner before spraying
insulation foam on the back of the crinkled surface. Like shimmering tin
foil, the crumpled steel panelling reflects foliage and sky, as the archetypal
primitive hut gets a bold new twist. C.S.

ARTISTS’ WORKSPACES,
ABERYSTWYTH, WALES

THOMAS
HEATHERWICK
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Architecture for public institutions becomes emblematic of society.




On the roof of the world, in the Nepalese capital of Kathmandu, Barcelona based EMBT are tackling a
project as physically and culturally removed from their European comfort zone as it's possible to be.
The Vicky Sherpa Foundation Primary School is designed to augment the educational and community
provision of an existing school. It has classrooms for children aged from three to five, a kitchen with a
dining space and sleeping-rooms for local orphans.The design is the result of an empathic understanding
not only of Nepalese culture, but also of the basic needs of the country’s underprivileged social class.
Based on the philosophy of the founder,Vicky Sherpa, the functional and yet exuberant architecture is
inspired by the colour and animation of Nepalese life and strives to provide the children of the so-called
‘untouchables’ with the best possible educational environment.

Exploiting the compact nature of the site, the building is structured around a big covered courtyard
that serves as a central meeting point for playing, dancing and eating. The courtyard is surrounded by
a kitchen, a working studio and shop for handmade jewellery (offering local women the possibility
of economic improvement), a gym and computer room. Rooms for teachers as well as sleeping
accommodation for orphans are located on the first floor, with classrooms on the second floor. A slide
running from the roof garden to the ground is a playful touch, while the kaleidoscopically striated brick
and concrete walls allude to the vibrancy of traditional Nepalese textiles and Buddhist prayer flags. C.S.

PRIMARY SCHOOL,
KATHMANDU, NEPAL
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MECANOO

Spain’s rapid urbanisation has created a rash of nondescript
suburban peripheries characterised by anonymous housing
interspersed with featureless public space. On the edge of Cordoba,
in just such peripheral conditions, a new Palace of Justice with 26
courtrooms, a forensic institute, archive and public facilities is being
built. Dutch architects Mecanoo faced the challenge of making a
prominent new public building that enhances the urban realm and
relates to the old city of Cérdoba without meaninglessly imitating it.
A strategy of integration through fragmentation shapes and
structures the architecture. Conscious of the building’s potentially
imposing mass, Mecanoo create a city within a city based on the
grain of the historic urban fabric. This establishes relationships
of scale and volume and introduces traditional elements such as
patios and perforated facades to filter light and absorb heat. These
endow the large building with a strong identity that suits the intense
climate of Andalusia and alludes to Cérdoba's Moorish character.
A strict hierarchy places less publicly accessible spaces higher up
the building, so courtrooms, a wedding room and restaurant are at
lower levels, with offices above. Archives and prison cells occupy
the subterranean regions. C.S.

PALACE OF JUSTICE, >
CORDOBA, SPAIN %




Niall McLaughlin is well known to the AR; he was first published 10 years
ago with his design for a photographer’s studio in Northamptonshire (AR
September 1998). Since then his work has continued to show the same
degree of inventiveness. This scheme is larger and more complex than earlier
work. It was commissioned by the Alzheimer’s Society of Ireland. Alzheimer’s
affects memory, judgement and language, and as noted by the architect,

the challenge in designing a care environment for people suffering with

this disease is to produce calm, coherent spaces which reduce enervating
distraction, aid orientation and encourage mobility. The architect refers to '
Barragin’s house in Mexico City as a key influence. The aim was to reduce ,*_x ) i l,;;_{ l o
disorientation, confusion, fear and aggression in the building users and : d

TS oo |
i rnnri 3

promote positive and sociable behaviour. The building is arranged around BT j: 24 i
a series of social spaces, serene gardens and courtyards through which ;
patients may wander. A number of wandering paths naturally loop back on
themselves, always bringing a person back ‘home’ again. R.G.

DAYCARE AND RESPITE CENTRE,
DUBLIN, IRELAND

zoning layout

ground floor plan (scale approx 1:1000) showing paths

NIALL
MCLAUGHLIN
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Around 70 miles due north of Helsinki,
Haemeenlinna is Finland’s oldest inland town.
Founded in the seventeenth century, it is famous
as Sibelius’ birthplace, but also boasts the more
prosaic distinction of having the oldest provincial
archives in Finland. In 2009 these will be rehoused
in a new building designed by the Helsinki-based
partnership of Heikkinen-Komonen.

As befits a repository of historical data,
sensitive to both human and natural intervention,
the building has the physical and experiential
air of a hermetic, brooding fastness. Its bipartite
plan pits a zone of offices and study areas
against a much larger hangar-like volume for the
archive material. A narrow canyon of circulation
separates the two. At ground level, the building
loosens up into a more welcoming and informal
public foyer. However, the exterior is (necessarily)
largely imperforate, its severity tempered by
rune-like images printed on the concrete panels.
Graphic designer Aimo Katajamiki selected the
symbols from material in the archives and had a
hand in composing the facades. C.S.

HEIKKINEN-
KOMONEN

street elevation ground floor plan (scale approx 1:500)

PROVINCIAL ARCHIVE,
54 |5 location plan HAEMEENLINNA, FINLAND
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SEAN GODSELL

More known for his distinctive houses, it is with great anticipation that we await larger scale work from Australian architect Sean Godsell. The Design
Hub for the Royal Melbourne Institute of Technology (RMIT) is one such project; a building that will provide accommodation for a diverse range of
postgraduate design researchers. Currently dispersed across various campuses and facilities, the unity that this building will offer is welcomed, with
graduates of fabric fashion and furniture design able to work alongside those of architecture, industrial landscape and urban design. Situated on the
corner of Swanston and Victoria Streets, the building occupies an almost square plot with a two-storey basement that contains archives, a multipurpose
auditorium and a number of black box spaces, such as a virtual reality studio. Above this, along the street edges, a more slender seven-storey block
rises to contain what are loosely described as warehouse spaces, that are robust flexible spaces that encourage shared occupation for a wide range

of activities. Godsell’s trademark screened facades are translated in this instance to include a double skin envelope with operable shading discs, that
rotate to change the building’s opacity. R.G

DESIGN RESEARCH
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The Hong Kong Jockey Club is one the oldest institutions in Hong Kong, founded in 1884. It CENTRAL POLICE STATION
is also one of the largest charity donors in the world, giving an average of over HK$! billion COMPOUND, HONG KONG

annually over the past 10 years to charities and community projects.The HK]C is acting as

client for the redevelopment of the historic Central Police Station Compound, a scheme

worth HK$ 1.8 billion which aims to be recognised globally as an example of innovative urban
regeneration, and self sustainable after three years. Of the 27 buildings in the CPSC, 17 of
particular historic interest will be conserved externally and revitalised to provide ‘boutique’ style
shopping and eating. A new iconic building will be erected on an upper platform area to create a
cultural complex housing a 500-seat auditorium, 500-seat theatre, two cinemas, a gallery, a multi-
purpose exhibition space, and an observation deck. At 180m high, the new building features an
innovative ‘porous’ design, inspired by the local bamboo scaffolding, and intended to minimise
obstruction of views for local residents. The gross floor area of 12 650sqm includes 4500sqm of
gardens and terraces. The integration of heritage and contemporary architecture will provide a
vibrant new landmark for Hong Kong's locals and visitors. L.}.

HERZOG & DE MEURON

© The Hong Kong Jockey Club



While the world’s attention focuses on a few square miles of Beijing, it is
reassuring to know that some people have their eyes on less glamorous
projects. Having led a team to help a remote community with the Bridge
too Far project (an AR Award winner in 2006), Professor Edward Ng,
working with Karen Kiang and Louis Yim, has turned his attention to a
remote rural village in Guangxi province, south-west China.

Poverty remains a concern in rural China, and providing villagers
with a place to be educated helps them break free from this bondage.
As such, through the generosity of a private donor (who wanted
‘an art piece for the villagers that also happens to be a school to
learn’), Ng and his team set about designing a building that fused
modern knowhow with traditional crafts. The school will provide
four classrooms, four dormitories and a small museum space, in two
segmental wings around a shared courtyard. In a process of cultural
exchange, the school will be hand built by student volunteers working
with local carpenters and locally sourced materials. R.G.

EDWARD NG

SCHOOL, GUANGXI,
CHINA
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This addition to Lima's School of Visual Arts extends a 1930s neo-colonial building SCHOOL OF VISUAL ARTS,
with a bold new addition that sits squarely on top of the existing block. Architects LIMA, PERU

Barclay & Crousse saw the project as a chance to explore contrasts between old
and new, tradition and modernity, heaviness and lightness. The weighty masonry
mass of the original building forms a plinth for the more lightweight addition.To
minimise the time the school was out of action, the new part had to be constructed
as quickly as possible. Employing quick, light, controllable modular technologies, a
prefabricated steel structure is wrapped in a shimmering skin of glass.

At the heart of the complex is a traditional patio courtyard, which the new
block extends vertically. A series of new walkways run around the edges of the
courtyard at high level, both for circulation and casual social interaction. So that
light can still penetrate down to ground level the walkways are made of steel
mesh, giving the building the feel (from the inside at least) of a busy oil rig as the
students swarm industriously around it. C.S.

BARCLAY &
CROUSSE
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YOUTH CLUB,AKRON, USA

With its programme of community works by student architects now in its 14th
year, Rural Studio are still a force for good in the American Deep South. Their
latest project is for a youth club in the small town of Akron where high school
drop out rates, drug use and nowhere to go fuel a pervasive spirit of anomie

and despair. The club will offer after-school classes on personal development,
health issues and life skills. Programmatic elements are distilled down to a
handful of key spaces — a recreation room, classroom, bathrooms, storage and a
covered, half-size basketball court.The prospect of sociable sporting activity is
considered crucial in attracting people to the club, so the court forms the main
architectural gesture, enclosed in a vaulted clear span structure like an aircraft
hangar. Students plan to construct the lamella roof system themselves; timber cut
to a specific profile will be bolted together to form a rigid, diamond-patterned
lattice structure, which is then sheathed in corrugated metal. Cheap but dignified
materials such as polycarbonate, a cedar rain screen and plywood wall linings will
save on maintenance, and the orientation of the vaulted structure is designed

to trap breezes and aid natural ventilation. In some ways, the building is not the
point; rather the focus is on the users who will benefit from its mission. C.S.
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27 ' An often neglected area of architectural activity, mass housing needs new approaches.
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In partnership with Eike Roswag, Anna Heringer won the 2006 AR Award for HOUSING, RUDRAPUR,
Emerging Architecture for the Handmade School in Bangladesh (AR December BANGLADESH

2006). Living and working there over time has given her an insight into how
vernacular materials and building techniques might be appropriated to make
low-cost, sustainable architecture. This project for family houses in Rudrapur
extends these explorations and was developed with students from BRAC
University in Dhaka and the University of Art in Linz who lived and worked on
site with local people.

The three houses follow the patterns of the traditional homestead, with
functions such as cooking and sanitation contained in external buildings.
However, traditions are also subtly reassessed. Unlike vernacular houses, which
have no windows, dwellings are perforated with openings for ventilation and
light, and living spaces are elevated on the first floor (houses are usually single
storey, which is wasteful in terms of land use). Environmental control is achieved
by coconut fibre insulation, earth walls for thermal mass and glass windows (a
rarity in rural Bangladesh). Forms and details are developed on site though a
process of discussion, with clay models and sketchbooks used to communicate
ideas. The outcome is a truly ‘modern’ architecture that also connects in a
resonant way with local tradition and identity. C.S.

ANNA HERINGER A 1
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Too long stuck in the doldrums, volume housing is the Cinderella

of architecture, planning and politics. The only way to drive it
forward is to suggest and build good new prototypes which show
that the involvement of a thoughtful architect and an ambitious
developer needn't frighten the horses. This scheme for 180 homes
on a former allotment on the edge of Swindon by Wright & Wright
is being developed by HAB (Happiness Architecture Beauty) in
partnership with the local council and Westlea Housing. The aim is
to demonstrate the economic and cultural viability of well-designed,
low-cost, sustainable dwellings.

The layout responds to the existing ring of trees which form a
natural enclosure to the site. Building heights range from one to
four storeys and are intended to be sufficiently flexible to cope with
changes in lifestyle and make the best possible use of limited space.
All include a ‘secret room’ that can be used as a living space but can
also be screened off to provide an extra sleeping area, study, hobby
room or store. Roof spaces can also be extended and each dwelling
has a free-standing outhouse. Types range from bungalows to terraces
— shown here is the ‘upside down’ house, which cunningly inverts the
traditional living downstairs/bedrooms upstairs relationship. C.5.

WRIGHT & WRIGHT

HOUSING, SWINDON,
ENGLAND

ground and first floor plans (scale approx 1:250)

cross section through street




HOUSING, ALESUND,
NORWAY

The town of Alesund lies on Norway's dramatic north-west coast where mountains and
fiords meet the sea. Moloveien is an old industrial road which was originally filled with
fish-related activities. Now these are long gone but the area is only now beginning to
see new approaches to development.

Jarmund Vigsnas' project is for two apartment blocks on a site overlooking Alesund’s
harbour. Hemmed in to the rear by a steep cliff, the plot is small and narrow, so the
blocks sit partly over and into the sea, projecting out above the water. To exploit the
views, the four-storey buildings are sharply faceted, distilling and abstracting the existing
simple maritime structures. Crisp aluminium cladding and slate roofs reinforce the
functional dockside aesthetic. Each floor is split into two apartments with living spaces
oriented over the waterfront and bedrooms to the rear. C.S.
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ground floor plan (scale approx 1:500)
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B o L L E S +w I L S o N Situated on a gateway site on the western fringe of central London,
Bolles+Wilson are proposing this residential tower on land held between
an existing supermarket and the railway lines.With an E-shape plan,
the southernmost arm forms the tower, rising up on axis with West
Cromwell Street, the arterial road that leads into central London past
popular landmarks such as the V&A, the Natural History Museum and
Harrods. In response to the geometry of the busy thoroughfare that
slaloms up and over various obstacles en route to the motorway, the
tower rakes in section. Glazed winter gardens articulate the southern
elevation, incorporating photovoltaic panels, while on the most
prominent eastern elevation, ceramic panels and oversized white window
surrounds recall the geometries of nearby Georgian facades. R.G.

¢ ’1;21 RESIDENTIAL TOWER,
i

— LONDON, ENGLAND

PREREER
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cross section

David Adjaye is proving to be a popular British export to the United States. Last month, we saw
his Art Museum in Denver, Colorado (AR April 2008), which showed a significant scale jump
from his more widely known domestic work.With a number of projects in the pipeline and with
plans to expand his studio with an office in New York already in place, this project extends his
portfolio even further, with the design of a 43-storey mixed-use tower of approximately

800 000 square feet. Commissioned by WingField Corporation (a Belgian-based real estate
development and investment company), the tower will include a luxury hotel and 80 to 100
condominiums. With accommodation around its base, it will also include 50 000 square feet of
office space, a cultural venue, and a limited amount of retail at street level. R.G.

MIXED-USE TOWER, ST PAUL,
MINNESOTA, USA X 4,

DAVID ADJAYE
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Daly Genik are no strangers to difficult sites. Previously
we previewed their CNCA High School, located between
two busy roads in LA (AR November 2002). Here they are
proposing to build between two railway lines, providing
residential accommodation for the growing number of
students at Pasadena’s Art Centre College of Design.
Ambitions are high, seeking to break the mould for
collegiate residential design, implementing ‘smart space
planning’, viable prefabricated technologies, and redefining
an approach to sustainability that is integral to the
architecture rather than bolted on.The building contains
Il live-work studios on the first floor and 223 single units
on the above six floors. In plan the complex provides a
flexible living environment with cross-ventilation, bright
daylight and maximum opportunity for outdoor spaces on
terraces, balconies and planted rooftop decks. Working
with engineers Buro Happold, the firm developed a number
of sustainable design aspects integral to the design and
structure of the building. R.G. 65 |5
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In response to a call by the Mayor of Dijon, this large housing scheme signals an ambitious
redevelopment plan. Some 140 units, in two distinct configurations, respond specifically to a
duality that exists across the site.To the south the boundary is defined by a noisy road and a
number of large industrial buildings, while to the north things are more tranquil, with a natural
waterway and calm public path leading into an area of low-density housing. Tokyo and Paris
based Shigeru Ban has responded with a four-storey terrace to the south, with an impressive
glass barrier that screens noise and pollution while maintaining views, and framing generous and
richly vegetated external terraces.To the north, two-storey buildings step down in scale and
loosen up in density. As has come to be expected of Ban, the development employs innovative HOUSING DEVELOPMENT,
66 |5 forms of construction, employing precast concrete modules. R.G. DI1JON, FRANCE




This prototype for a low-cost house forms part of the Make It Right
initiative to develop environmentally sustainable dwellings to replace
flood ravaged housing in New Orleans. Actor Brad Pitt, famous for
hanging out with Frank Gehry, has put his money where his mouth is
by supplying funding and vital PR momentum. Prototypes must come in
at below $200 000 for a 1000sgft house and dwellings must be raised
above the ground to cope with the potential effects of flooding. They
should also demonstrate cradle to cradle sustainable credentials.

Pugh + Scarpa join architects such as Shigeru Ban, Morphosis
and MVRDV who are developing designs on a pro-bono basis.Their
proposal breaks the prescriptive mould of the traditional home by
creating public and private zones where private space is de-emphasised
in favour of large public living areas. This form of organisation is
intended to transform the way people live, away from a reclusive,
isolating layout towards a family-oriented, interactive space.

The house is wrapped in a patchwork skin of recycled timber pallets,
inspired by the abstract geometries of American quilting traditions.The
visually expressive pallets impart an imperfect, rough-hewn individuality
and are a neat alternative to expensive cladding materials. C.S.

LOW-COST HOUSING PROTOTYPE,
NEW ORLEANS, USA

typical elevation
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From a cricket ground in India to Japanese hotels, leisure offers immense scope for invention.

Hopkins Architects’ first sports building won international acclaim as the Mound CRICKET GROUND, T X | T
Stand at Lord's provided the first example of the practice’s now familiar context-tech, ~ PUNE, INDIA (Rt "_&‘_"‘"ﬁh”}‘”‘
mixing techniques (ancient and modern) with inventive finesse (AR September [987). = ~

They extended this expertise at Hampshire County Cricket Club in 2002, where
they worked with the club to create a completely new facility based on an ambitious
doughnut-shaped earthwork. Giving the club the ability to phase construction around
the perimeter of a tree-lined avenue, as funds and capacity dictate, the architect
succeeded in creating a place of distinction that had a strong enough identity from
day one, that immediately gave rise to the name, Hampshire Rose Bowl.

Six years on, the practice is now working for the Maharashtra Cricket N\
Association which is busy preparing for the 201 | Cricket World Cup. Based on the
same bowl-like formation, this facility will provide 55 000 seats, 800 metres above
sea level at Pune, on the Deccan Plateau in western India. In an area that enjoys
panoramic mountain views, the strategy was also to create a distinguished sense of
place, with an extensive land sculpting exercise that levels a |5m slope to create a
bowl. Around the circumference of the |5 pitch match ground, terraced seating for
34 000 spectators will be provided, accessed via a wide pedestrian concourse.This
will then be surmounted by four segmental stands that break in plan to maintain
views and essential cooling airflow. The stands will include seating for a further
21 000 spectators,and to the north the principal axis will be marked by the higher
members’ pavilion that will include 80 hospitality boxes. On this axis, a practice
ground will also be provided, that members will be able to oversee from additional
accommodation including restaurants, sports facilities and a spa. R.G.

HOPKINS ARCHITECTS ' =




section through north stand typical section 69 |5
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Winner of Building Design magazine's Young
Architect of the Year Award (YAYA) in 2007,
emerging practice Carmody Groarke was
formed by Kevin Carmody and Andrew
Groarke in 2006.With success in two
prominent architectural competitions, their
growing reputation builds on experience
gained in the studio of David Chipperfield.
As such, Britain's architectural media keenly
await their first complete project, and of
three projects submitted to The Architectural
Review, this one caught the editors’ eyes;an
atmospheric subterranean spa.

Creating a place for relaxation and exercise,
the Spa is located beneath the former Bishop
of Ireland’s Palace in Limerick which is being
renovated to create a new private family
home. Accessed via stair or lift,an anteroom
promotes the sense of ritual, leading bathers
into the main space on an elevated stone
terrace that sits between gymnasium and
jacuzzi. Stone predominates and envelops
the space, including monolithic chambers
that contain treatment spaces and the pool
itself. Plaster is then hung from the concrete
structure to create the cavernous folded
ceiling that conceals natural and artificial light
sources around the perimeter. R.G.

PRIVATE SPA,
LIMERICK, IRELAND

long section

spa plan

CARMODY GROARKE




EDWARD
CULLINAN

VISITOR CENTRE,
EDINBURGH, SCOTLAND

This is Ted Cullinan’s year, with the 76 year old architect having
recently received the RIBA’s 2008 Royal Gold Medal (AR
March 2008, pp32-33). Some would say it was long overdue.
Fittingly, with this recent accolade being personally approved
by the Queen, next year his relationship with the monarchy
will be further galvanised, as the construction of this building
at the Royal Botanic Gardens in Edinburgh will more than
likely conclude with another Royal endorsement.

Situated at the garden’s West Gate, the New Gateway
Visitor Centre will act as a threshold to the gardens, offering
within its porous plan unrivalled facilities in which to discover
the world of plants and the scientific work of the Botanics
through a unique set of interactive experiences and activities. ? ifr u T
On the ground floor, visitors will be filtered through a { - “} .
permanent exhibition space bounded by a curved glass wall ‘ i d e 0w u{) w y
that will frame views into a new biodiversity garden. On the p R LW ‘\’xg\,‘ >
upper floor, a restaurant, bar and VIP room will form a suite # . \
of rooms along the entire length of the building, that will spill P 7
out onto a large terrace overlooking the garden.The roof is
supported by distinctive tapering Glulam beams, flitch plates
and steel cruciform columns. R.G.
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SWIMMING POOL AND WELLNESS
CENTRE, COMO, ITALY

BURD HAWARD

New to the AR, London-based Burd Haward Architects have produced a number of innovative
commercial proposals. Their Green Room, an elegant advancement of the garden shed, was featured in
The Architects’ Journal’'s small projects exhibition. This project, Casa Movil, extends this entrepreneurial
approach to the holiday lodge. Made off-site and transported to remote locations, it has been designed
for a private developer of luxury holiday accommodation in remote sites. Clad in hinged timber panels
(which provide protection during transportation to site and out of season), each cabin has been

MARCO CASTELLETTI

Castelletti came to AR’s attention in the 2004 Awards for Emerging Architecture. That year
his public realm project for Cesano Maderno in Italy was highly commended. He was also
commended for a bathing facility on lake Segrino in Como, that the judges praised for its low
impact and harmonious relationship with the landscape.This project extends the architect’s
interest in a building’s relationship to landscape.

With internal and external pools, the building is arranged in four strips, with roofs that
rise and fall. Arranged over three levels, the basement provides space for intimate treatment
rooms. On the ground floor, four wet activity areas include a spa pool (above treatment rooms),
children’s pools, a recreation pool, and a more formal swimming pool.Three of these extend
out onto a large solarium deck, while on the roof two sheltered courtyards provide additional
relaxation space. An external waterslide completes the composition. R. G.

designed to be self sufficient with integrated solar thermal pipework to provide cooling in day and
warmth at night. A site has been found in the Spanish Pyrenees near Girona, where six lodges will be HOLIDAY CABINS,
located in the sloping grounds of an existing semi-derelict farmhouse. R. G. GIRONA, SPAIN




Inspired by the porous bedrock of the
local area, Ryukyu limestone, OP] is a
resort hotel that has |5 guest suites. On
the coast of the Okinawa Prefecture,

the circular holes that characterise

the local geology have been translated
into a complex cavernous plan. Early
investigations were based on overlapping
circular arches that created habitable
space.The final concept, however, inverted
this approach, so instead of the rooms
occupying the circles, these have become
external spaces serving as private gardens.
The fluid and eccentric residual space
between the circles then defines a series
of interiors. Described as exhibiting the
character of a ruin, the building promotes
a synergy between natural and man-
made rock forms. Albeit with an entirely
different geometry, the plan recalls that of
Sou Fujimoto’s Care Centre in Hokkaido
(AR December 2006) where there is a
constant oscillation between solid and
void, resulting in a playful architecture that
switches our conventional view of figure
and ground. R.G.

JUN AOKI S
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HOTEL, OKINAWA, JAPAN o 41
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Klein Dytham’s latest commissions take
them to Hokkaido, the northernmost island
of the Japanese archipelago. Here, though
the winters can be harsh, the payback is
a vigorous winter sports scene. Known
for its world-class powder snow, the
town of Niseko is quickly becoming the
Aspen of Asia, attracting a high-end skiing
crowd. Adding to this commercial winter
wonderland, Klein Dytham are currently
building two apartment hotels, alliteratively
named Kira Kira (meaning sparkling in
Japanese) and Kona Kona (snowflakes).
Both are medium-rise blocks on
repetitive, modular plans, so any
architectural funny business is confined
to playing with the facades. Kira Kira is
triangular in plan, with square windows
apparently punched at random into the wall
plane to resemble pixellated falling snow.
Kona Kona is a shifted rectangle in plan
and more consciously ornamented, with a
complex snowflake pattern impressed into
the block’s external insulation panels. Glass
screens on the main elevations are also
decorated with a ceramic snowflake print.
Kira Kira is due to be finished in December,
with its more decorative sister following suit
next year. C.S.

APARTMENT HOTELS,
NISEKO, JAPAN

KLEIN DYTHAM




RESORT PROPOSALS,
ALDIANA, SENEGAL
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EDOUARD FRANCOIS

¢, =g - “3" = Club Med has rebranded itself in recent years, moving literally and metaphorically from
? £ L its simple but innovative '60s formula: European sun, sea, sand and je ne sais quoi for
-y : ':',"' ! ""i Wi > 281 grown-ups escaping from children or oldies (then defined as anyone over the age of 30).
&; ; These days the resorts need to be further afield, more exotic, and related to the green
- environmental agendas which are politically desirable in the West, and a matter of some
; : bemusement in the developing world. Edouard Francois’ ethereal proposals for Club
‘ - l’ _ ‘. ! " 2] Med in Aldiana, in the south of Senegal, tick the boxes with a nice mixture of Gallic flair
4 " ' 3 and light touch construction.The resort (250 rooms, expected to be completed next
R s Y4 year) provides intriguing surroundings in which travellers can stop worrying about the
i . energy consumed in getting there, and enjoy at least a brief period close to nature,
S e el courtesy of an inspiring Frangois design. P.F 75 |5
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G I"E“ en The latest wave of environmentally conscious buildings offers new hope for the planet’s future.

Mario Cucinella’s forays into sustainable architecture continue with a competition- CENTRAL STATISTICS OFFICE HQ,
winning scheme for a major government building in Rome: the 60 000sqm HQ <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>