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RIBA President’s Medal Crit: architecture critic Martin Pawley remembered; Levitate on the pier

COMMENT

The {mpagtit)f overseas architects on the American mindset THE EDITORS

AMERICA - HOST NATION

Office tower, New York RENZO PIANO BUILDING WORKSHOP
Museum, New York SANAA

Art museum, Denver, Colorado ADJAYE ASSOCIATES

PRO]ECTS

Performing Arts Centre, Troy, New York GRIMSHAW ARCHITECTS

Art museum, East Lansing, Michigan ZAHA HADID

Two museums, Anchorage, Alaska and St Louis, Missouri DAVID CHIPPERFIELD ARCHITECTS
Museum, San Francisco, California STUDIO DANIEL LIBESKIND

PROCESS
Four academic buildings HOPKINS ARCHITECTS

WORLD VIEW
Leading architects discuss US architects and architecture in the USA KENNETH POWELL

HOUSE
House, Kronberg im Taunus, Germany MEIXNER SCHLUTER WENDT

PRODUCT REVIEW

Marc Newson s marble furmture
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Coop Himmelb(l)au at Vienna's MAK; Browser; Diary

DELIGHT
Ceramic works inspired by architectonic space, proportion, light and shadow ANNE CLAXTON

COVER
Office tower, New York RPBW Photograph by Michel Denancé






BEGA

BEGA - Light outdoors.

Distribution in the U.K.:
ZUMTOBEL

Lighting Limited o I
Unit 4 The Argent Centre
Pump Lane, Hayes s
Middlesex, UB3 3BL
Tel. 0044 (0) 20 8589 1 B¢
Fax 0044 (0) 20 8756 48
www.bega.com "
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tune the light

Emanon spotlights

The design brief: lighting tools at
the very cutting edge of technology
which bring scenic stage lighting

to shop windows and retail stores
The innovative technology from
ERCO: the Spherolit reflectors are
replaceable without tools and pre
vide efficient visual comfort and
perfect lighting quality. A choice of
four beam angles is available, rang
ing from narrow spot to wide flood,
in addition to the exclusive Spherolit
wallwasher reflector, future-safe
light sources and control gear, plus
an extensive range or accessories
The design by Yves Béhar from the
fuseproject design office encourages

creative interaction - “tune the light”

www.erco.com

ERCO
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affordable aluminium.

Aluminium panels.
Aluminium lock.
Aluminium doors.
Top pivoted in
aluminium headrail.
Bottom pivoted in
aluminium foot.
icon aluminium.

At a price that
allows you to put
quality cubicles into

all types of building.

Door formed from 0.7mm anodised Anodised aluminium lock, locates in Engineered aluminium foot,
aluminium, factory folded on leading continuous aluminium receiver for concealed spring loaded open or
edges and bonded to a 25mm core strength and durability closing mechanism.
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# 44 thrislington cubicles

Product: icon Contact: t +44 (011244 520 677
= i w www thrislingtoncubicles.com
Scale: nts ‘ e info@thrislingtoncubicles.com

enquiry 028 www.arplus.com/eng.html




Newly established but already with 200 years' experience, Targetti Poulsen unites Targetti fror
Tuscany and Louis Poulsen from Denmark. Two familiar names in the history of architectura
lighting; two names which share the same passion for innovation, creativity and art.




LOVE AT FIRST LIGHT

Targetti and Louis Poulsen, united for lovers of light

P ISUMPO||IQ/UISHUT PIBADT @

oday Targetti and Louis Poulsen join forces in a unique
nternational venture, to continue spreading the culture of

ight worldwide.

enquiry 012 www.arplus.com/enq.html






ARTEK - SUSTAINABILITY AS AN ATTITUDE

Pavilions made for international exhibitions on
design and architecture are an integral part
of Artek’s identity. This year Artek Pavilion,
designed by Shigeru Ban, is implemented in
cooperation with the forest industry company

UPM

The Pavilion is a proof of Artek's commitment
to sustainable development, amplifying the

dialogue between design and architecture.

Artek presented 2nd Cycle in Milan in Salone
Internazionale del Mobile in spring 2007.
2nd Cycle products are part of Artek’s environ-
mental strategy. VWe are proud to put the historic
furniture back into circulation. The patina and
scratches on their surface evoke stories and
emotions. A coded RFID tag records the furni-
ture's provenance. But no matter where they've
been or end up next, they are never out of time

or place.

Artek is a sales and marketing organization estab-
lished in 1935 to promote humane and innovar-
tive design. The corner stones of Artek’s product

development strategy are ethics, aesthetics and
ecology. Combining the heritage of Alvar Aalto
with ambitious product research, Artek today is

more art and tech than ever.

Artek oy ab, lemuntie 3-5 B, 00510
Helsinki, Finland info@artek fi

www.artek.fi

2nd CYCLE

artek

enquiry 027 www.arplus.com/eng.html
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| CERAMIC TILES OF ITALY. THE ART OF LIVING.
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For more information, please contact:
Confindustria Ceramica — Viale Monte Santo, 40 — 41049 Sassuolo (M0) — Italy - tel. +39 0536 818111 — fax +39 0536 807935 — www.italiatiles.com — info@italiatiles.com
Ceramic Tiles of Italy, promoted by Confindustria Ceramica, is a registered trademark of Edi.Cer. Spa, the organizer of CERSAIE,
International Exhibition of Ceramic Tile and Bathroom Furnishings — Bologna, Italy, September 30 - October 4, 2008 — www.cersaie. it

www.italiatiles.com

Ceramic Tiles of Italy

enquiry 019 www.arplus.com/eng.html
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Departamento de Industria,

Comercio y Turismo ’Spain.info N enquiry 022 w.arplus.com/enq.

SPANISH TOURIST OFFICE PO BOX 4009 London W1A6NB Tel. 020 7486 8077
24 hour information and brochure request line: 08459 400 180 e-mail: info.londres@tourspain.es www.spain.info/uk
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Culture as a backdrop for modern communication
Mediamesh® in the shadows of Milan Cathedral

As medialised cladding of a construction site scaffolding, the stainless steel mesh system with integrated

LEDs blends contemporary design with the architecture of the Piazza del Duomo. Covering 480 m’,
Europe's biggest media facade is a splendid platform for live videos, city information and adverts.

Architect: ag4 mediatecture company”*

Mediamesh® is a co-production of GKD and

GKD - Gebr. Kufferath AG Metallweberstr. 46 D- nany Telephone
E-Mail: creativeweave @ gkd.de .
enquiry 004 www.arplus.com/enq.html

Creative\WEAVE

form function solution

WORLD WIDE WEAVE

GKD/ag4

Photography




Today, your home can be as respectful of the environment as
you want it to be. Building with Western Red Cedar is the natural
place tostart. Cedar produces fewer greenhouse gases, contains
natural preservatives and is a renewable, sustainable resource.
What's more, it's authentically beautiful. For more information,
visit our website or call our UK office at +44 (0) 1252 527102.

WWW.WICeqa.org

@Y vt REALE)CEDAR

enquiry 036 www.arplus.com/enqg.html




3RD INTERNATIONAL ARC
FOR SUSTAINA

EME

Steel. The strength to innovate

ivinasteel.org
,

living Steel

Your Vision. To The Extreme.

Have you ever taken your innovative ideas to the extreme?
Now is your opportunity. |f you have the ingenuity to create
affordable, energy efficient housing that minimizes climate
change emissions and withstands temperature extremes,
we invite you to visit www.livingsteel.org/extremehousing
and enter our 3rd International Architecture Competition
for Sustainable Housing.

Judged by some of the world’s leading architects, total
prizes and honoraria is €100,000, with the winning design
being awarded €50,000. The winning architects will have
the opportunity to utilize the exceptional qualities of steel to
construct their design in Cherepovets, Russian Federation.

This competition is the chance for you to be a positive
force in the growing global need for economical,
environmentally responsible housing.

The International Architecture Competition. Imagine your
ideas making an extreme impact for our world and for the
people that will call your vision "home”. Learn more and
enter online at www.livingsteel.org/extremehousing

Expressions of interest must be received by 28 April 2008.

enquiry 015 www.arplus.com/eng.html|




Flat Design

Design that meets
the highest of standards

The new Flat Design generation of switches from JUNG represents modern design with
a new air of simplicity. Numerous materials and colours as well as a sophisticated modular
system ensure that a wide variety of applications can be implemented

JUNG UK Office
P.0. Box 269 - Newcastle-upon-Tyne NE3 SWX - Phone: 07977070963 - Fax: 07779032820
E-Mail: info@junguk.com - www.junguk.com

ALBRECHT JUNG GMBH & CO. KG

P.O. Box 1320 - D-58569 Schalksmiihle - Germany - Phone: +49 2355 806553 - Fax: +49 2355 806306
E-mail:mail.vka@jung.de - www.jung.de

For sales contacts in your country please see: www.jung-salescontact.com

enquiry 038 www.arplus.com/enq.html




certified DIN EN 1906

Category of use 4

The KARCHER Company provides an exclusive range of
lever handles that offers solutions and options in
both design and finish. The theme “DESICN MAKES THE
DIFFERENCE" combines the beauty and elegance of
materials and pure lines, allowing individuality in every
location. KARCHER DESIGN products are recommended
for all door locations in both residential and commercial
environments. Product appearance and/or specification
subject to change without notice.

enquiry 009 www.arplus.com/eng.html

DESIGN

Karcher GmbH
g8 - Fmie g iy
mail@karcher-design.com
www.karcher-design.com
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Panasonic recommends Windows Vista® Bilsines
‘\ |
TOUGHBOOK| \
\ \
| \ “ R inside™

\

UNSTOPPABLE. L Wy Core 2 Duo

The Panasonic Toughbook Executive CF-W7 won’'t stop for anything. Light =1

weight, up to 76cm drop resistant, withstands pressures of up to 100kgf, splash Panasonlc

resistant keyboard, a battery life of up to 9.5 hours and integrated Intel® Centrino®

processor technology. Experience online at www.toughbook.eu - -
ideas for life

Centrino, Centrino Logo, Core Inside, Intel, Intel Logo, Intel Core, Intel Inside and Intel Inside Logo are trademarks of Intel Corporation in the U.S. and other countries

enquiry 029 www.arplus.com/enqg.html



AEHUT OUT LIMWAH
ﬁ WEITH S=LEC®

Matshatt

eaupbeEn

You'll notice the difference when you close the window. AAIERD FYEY
Sekisui’'s S-LEC® Acoustic Interlayer Film is the superior way
to realize sound control in laminated automotive glazing.

It’s patented tri-layer construction provides the best sound
control on the market today, without adding weight or

sacrificing clarity. It retains these properties throughout

IS

all seasons, when some competitive products fail.

@
o

)
o

-Dramatic noise reduction at low frequencies (engine noise)

s
o

and high frequencies (wind noise)

Transmission loss (dB)

n
(=]

-Retains sound absorbing properties in hot and cold weather

8

' A . 200 400 800 1800 3200
-Does not require heavier glass or interlayer Frequency (H)_ |

Sound Transmission loss (performance)

-Currently installed on 18 OEM models worldwide
-S-LEC® Acoustic Film has all the basic features of interlayer
films, including shielding UV rays, preventing shattering and

scattering, ensuring visibility, and resisting penetration.

s-lec

|
|
lead ng the way

= Reduced noise
for interior
comfort.
Interlayer film for vehicle glass
Sound Acoustic Film

www.s-lec.eu

SEKISUI

enquiry 007 www.arplus.com/enq.html




WHERE WE LIVE

MAY

15=17

BOSTON

WHERE WE WORK | OUR PLACE IN THE WORLD | HOW WE COME TOGETHER | OUR PLACE ON THE LAND

CONVENTION 2008

e people

Register online at www.aiaconvention.com

+ Earn all the learning units you need over four days

» Participate in dozens of seminars on subjects as diverse as improving
profitability, sustainable design, and building information modeling

+ Tour Boston with its incredible variety of contemporary and historic architecture

+ Immerse yourself in this year's theme, We The People, which will
explore the power of architecture on behalf of all people and society

* Visit more than 800 exhibitors and discover new products and services
that can enhance your next project

Register by April 4 and save!

enquiry 035 www.arplus.com/eng.html







STADELSCHULE

ART & ARCHITECTURE

2-YEAR POSTGRADUATE
MASTER OF ARTS
IN ADVANCED
ARCHITECTURAL DESIGN “THE STA E'S PEDAGOGY BEGINS
FRANKFURT AM MAIN WHERLE THER SCHOOI
ENDS NT WHERE A PROGRAM
EXPLOR > ON RIGOR, | {
WITH, AMONG OTHER® CLEAR DI
BEN VAN BERKEL THE WORK AT THE STADELSCHULE 1S INSP!!
JOHAN BETTUM RADICAL AND BOLD, BUT MOST IMPORTANTL
DANIEL BIRNBAUM APPLICATION DEADLINE 2008: AUGUST 20TH. |15 01| ECTIVE ON A REMARKABLY RELA)
BEATRIZ COLOMINA AND INTIMATE LEVEL. IT IS ONE OF THE FE\
SANFORD KWINTER FOR FURTHER INFORMATION, PLEASE SEE SCHOOLS TODAY WHERE SPECULATION IS A
TOBIAS REHBERGER WWW.STAEDELSCHULE.DE/ARCHITECTUR QEOQ\L; MENT. NOT AN OCX TONA N
SIMON STARLING OR CONTA( e i
WOLFGANG TILLMANS ARCHITECTURE@STAEDELSCHULE.DE
MARK WIGLEY +49 (0) 69 60 500 839 MAGE: THEATRE OF IMMANENCE

enquiry 031 www.arplus.com/enq.html

www.cardiff.ac.uk/jobs CA RD' FF

UNIVERSITY

PRIFYSGOL

Lecturer
Welsh School of Architecture

The Welsh School of Archit
: 1 from qualified candidates with ¢ 3l of the
O as: environmental design, sustainable architecture, ¢ D
modelling. You will be able to integrate technology into the design WWW. a r P u S e C O I I l
curriculum through teaching at und uate and masters levels.
The Welsh Sct of Architecture
rch in architectural
ory; and professional practice.
to providing excellence in design teaching at undergraduate
e have established programm n Professional
of Buildings, Urt Design, Theory and Practice
rgy and Environmental Performance Modelling,

e an ability to teach at undergraduate and
wing research reputation and an ability

tion on the School, please visit www.cf.ac.

or an informa ussion e contact Professor Phil Jones on ) . s K

gy iy e I SUSRNE FUR S A The world’s favourite architectural magazine
+ 44 (0) 29 40 il jonesp@cardiff.ac.uk

Salary: £34813 - £40335 per annum

To work for an employer that values and promotes equality
of opportunity, visit www.cardiff.ac.uk/jobs telephone

+ 44 (0) 29 2087 4017 or email vacancies@cardiff.ac.uk
for an application form quoting vacancy number 054.

Closing date: 14 April 2008.

enquiry 032 www.arplus.com/enq.html




basait

H
1

VERMONT
STRUCTURAL
SeaTe Company

QUARRIERS AND FINISHERS OF
NATURAL VERMONT SLATE SINCE 1859

Fair Haven, Vermont * USA = 802 265 4933
www.vermontstructuralslate.com

enquiry 018 www.arplus.com/enq.html

The Future Begins With Us.

HEN
UNIVERSITY

With 30,000 students, 10,000 employees and its emphasis on innovative research, RWTH Aachen University is one of the
leading universities of technology in Europe. Its teaching and research are characterised by a distinctly international,
practice-orientated and interdisciplinary approach.
Full Professor (W3 part-time)
in Building Typologies and Design Fundamentals

Faculty of Architecture

We are seeking qualified applicants for teaching and research in the area of Building Typologies and the Fundamentals of Design. The starting date is the
October 1, 2008. Duties and activities include teaching and conducting research in the planning, design and construction of larger and functionally complex
buildings. Alongside the general issues of building typologies, the theory and practise of design is a central aspect of the position. Teaching and research
should be developed in cooperation with field-relevant academic areas. Further responsibilities include the issue and supervision of design studio topics,
holding lecture series in the Bachelor and Master programs, and conducting seminars dealing with basic issues of design.

A strong commitment to teaching will be expected, implying regular presence at the university and the willingness to participate in the self-administration of
the department.

A Ph.D. degree is required; additionally, Habilitation (post-doctoral lecturing qualification), an exemplary record of research achievement as an assistant /
an associate / a junior professor or university researcher and/or an outstanding career outside academia are highly desirable. Ability in and commitment to
teaching are essential. German is not necessary to begin with, but will be expected as a teaching language within the first 5 years.

The successful applicant will be appointed as an employee professor. The chair will be co-directed with another part-time professor.

Please send a cover letter stating research aims and a CV to: An den Dekan der Fakultat fiir Architektur der RWTH Aachen, Univ. Prof. M.Arch.
Peter Russell, Schinkelstr. 1, 52062 Aachen. The deadline for applications is April 25, 2008.

The RWTH Aachen aims to increase the number of women in areas in which they are under-represented, thus women are strongly encouraged to apply.
For further information please see: http://www.rwth-aachen.de/equality

The RWTH Aachen aims to integrate persons with disabilities, thus persons with disabilities are strongly encouraged to apply

For further information please see: http://www.rwth-aachen.de/disabilities

enquiry 025 www.arplus.com/eng.html
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Urban Splash has big plans at Walsall Waterfront and
is already on site with Phase One. We are now holding
a RIBA competition to find the most exciting practice

with the best ideas for our new site, Lex.

F{W ‘Jb N

classic desngn

Lex is 2.26 acres (0.91ha) located at the gateway to
Walsall Waterfront and is bounded on two sides by
canals - we think it's a bit special.

Urban Splash is already working with SMC Alsop,
shedkm, Feix and Merlin and Grant Associates and
we want the successful designer to deliver more

world class architecture in Walsall.

Fire safety, acoustic control, For more information and a copy of the brief,
aesthetic choice. contact the RIBA competitions office or visit

: 2 WWW. l.co.
Easy installation. WEWESEL oK

RIBA Competitions Office
Gustafs Panel System® — the architect's 6 Melbourne Street, Leeds, LS2 7PS

boias i insinnt e e Tel: +44 (0)113 234 1335
natural cho o P Fax: +44 (0)113 246 0744

Email: riba.competitionsf@inst.riba.org

GUSTAFS::

PANEL SYSTEM®

www.gustafs.com syt Lo ; -
[
/\d\ antage m Walsall Coundil o
-
UK and Ireland Partner .

The Bam, White House Lane, Witham Essex CM8 2BU
l Phone (01376) 5011089, Fax (01376) 502027

projects kmaed sales@Isaprojects.co.uk, www.lsaprojects.co.uk

enquiry 014 www.arplus.com/enq.html enquiry 024 www.arplus.com/enqg.html



@ CASCADE COIL DR

www.cascad

TERRART® Facade design with large-format

ceramic elements for a unique
Progress through diversity. architectural style.

Ceramic

NBK Keramik GmbH & Co.

Reeser Strasse 235

D - 46446 Emmerich

FON: +49(0)2822/8111-0
FAX: +49(0)2822/8111- 20
email: info@nbk.de

www.nbk.de

ﬂ‘ S P

Lewcs.Dc:.rgn gontracts Lid, The Mill, Glynde, East Sussex, BNEIBSS
T 01273858341 W www. spicalstairs.co uk E sales@spiralstairs.ce

enquiry 013 www.arplus.com/eng.html




Occasionally even the most beautiful objects
have to bask in reflected glory.

FOCAL, range of adjustable spotlights
available as track, wall mounted or pendant
options. Design S. & R. Cornelissen.

h* emide

\‘ l"l(f]‘-Jfa,:

TI'IE HUMAN LIGHT.

enquiry 016 www.arplus.com/enq.html

Artemide GB Ltd, 106 Great Russell Street, London WC1B 3NB United Kingdom, tel +44 (0)20 7631 5200, fax +44 (0)20 7631 5222 www.artemide.com, info@artemide.co.uk



; ew
THE RIBA PRESIDENT'S MEDAL CRITS POINT UP THE NEED FOR GOOD VERBAL DELIVERY; PETER

COOK DISCOVERS THAT THE ARCHITECTURAL GENERATION GAME IS FULL OF BOTH DELIGHTS AND
PITFALLS; VISIONARY ARCHITECTURE CRITIC, EDITOR AND WARITER MARTIN PAWLEY REMEMBERED.

INEXTRICABLY LINKED

The United States is suffering from the inevitable role of being the most powerful country in the
world; that is the fate of empires. Yet this is an ‘empire’ of an unusual sort. It involves neither
conquest not subjugation of the sort familiar to the Romans or, for that matter, the British. It is true
that it involves the pursuit of economic interest, by military means if that interest is threatened for
non-trading reasons; it is also true that the Pax Americana has involved a cultural hegemony which
has provoked resistance from both religious and cultural opponents (all those new French words
trying to be hip). On the other hand, in any considered perspective, the US can scarcely be said to be
warlike. It was, initially, a reluctant participant in the two great twentieth-century conflicts, no doubt
heeding Thomas Jefferson’s sage advice to avoid Continental wars and entanglements; and it has been
extraordinarily generous in terms of the financial and moral support it has given across the globe,
particularly to Europe and Japan, in the wake of the Second World War.

For a country that has, in many ways, been so idealistic about the world, there are now
disappointments in the way it has veered wildly from (for example) running rather loose airport
security regimes to something resembling a mania. Nor has it yet come to terms with the fact that
its own attitude to the warring parties in the Middle East, fuelled by Christian fundamentalism, is
contributing heavily to the problem rather than a solution. Rarely has there been such an example of
how American ‘can do’ turns into ‘can’t do’ for all the wrong reasons. Again, the burden of imperial
might is that a world-view results in actions rather than mere observation, for good or ill.

It is all the more encouraging, therefore, that in at least one cultural regard, the US has
embraced warmly the experience of others after a long period of suspicion nurtured by protectionist
professional registration. In the case of architecture, it is now not uncommon for buildings in the US
to be designed by architects from overseas, something which has scarcely happened in the history of
the country. While the US experienced the post-Bauhaus attentions of émigré European architects
from the 1930s onwards, they produced work in America as Americans — symbolically represented by
Walter Gropius’ Pan-Am building in Manhattan. Now architects from Europe and Japan, as shown
in this issue of AR, are increasingly in evidence in US cities, matching the expansion of US firms in
Europe and beyond. This is a welcome sign of a political and cultural maturity that one should expect
from a global leader. PAUL FINCH 3[4
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LOST FOR WORDS

This year’s RIBA President’s Medal
Crits showed the importance of good
verbal delivery.

RIBA President, Sunand Prasad, began the
RIBA Medal
by introducing this year’s RIBA Royal Gold

3rd annual President’s crits

Medallist, Edward Cullinan. It was a busy
week of Gold Medal events that seemed to
both invigorate and fatigue the 76 year old
architect (AR March 2008, p32). Interestingly,
while acknowledging Cullinan’s focus on
practicalities of construction and use, Prasad
made a point of repeating the architect’s
statement that architecture is very much part
of the ‘what it looks like game’. In saying this,

it was as if Prasad had anticipated what was
about to unfold, as Cullinan was invited to crit
the work of this year’s top students.
Throughout his celebrated 40-year career
Cullinan has been one of an increasingly rare
breed of architects who continue to make a
significant contribution to both architectural
education and practice: formally, by teaching
in universities; entertainingly, by lecturing
with his faithful overhead projector pens. And
practically, by leading by example through
his hands-on, sleeves rolled up, this-is-how-
you-do-it approach. As such, Cullinan makes
an excellent critic, bringing an insightful
commentary without giving any sense of having
something to prove. With his relaxed manner,
when compared with previous crits by Toyo
Ito and Harry Guger, Cullinan’s approach
was less formal and more natural, with his
generous avuncular manner putting everyone
at immediate case. Unfortunately, however,
Ted’s familiarity may have taken a critical edge
off the proceedings, as both bronze and silver
medallists grossly undersold their fine work,
giving
were in one case unfocused and in the other

lacklustre verbal presentations that
inaudible and incomprehensible.

The quality of the bronze and silver medal
presentations was clearly a disappointment
to Cullinan, giving both students a brief
reprimand and offering advice on how to
simplify their verbal delivery. Making the most
ol the occasion, however, he soon refocused
on the positive and led a conversation that
repeatedly acknowledged the extremely high
quality of the students’ drawn work. The work
was without doubt exceptional, and even this
year’s Dissertation medallist Joanna Rapp from
the University of Westminster, produced a
series of fine drawings as part of her thorough
and revealing analysis and reconstruction of
Piranesi’s multiple view-point perspectives,
(seen left).

Amandine Kastler from the Architectural
followed on,

Association presenting  her

Cabinet of Curiosities that explored how an

Medals galore: left to right, Joanna Rapp, Dissertation
Medallist; Steve Westcott, Silver Medallist; Edward
Cullinan, Royal Gold Medallist; Sunand Prasad, RIBA
President; Amandine Kastler, Bronze Medallist.




Amandine Kastler’s Cabinet of Curiosities at the VEA ...

ornamental language could be developed
through a material exploration, as part of a
proposal for a new gallery in the Victoria and
Albert Museum. And Steve Westcott from
the Bartlett School of Architecture drew the
presentations to a close with his exploration
of how collecting as a facilitator of knowledge
could be used to influence space and form,
with proposals for a Perceptual Observatory at
Greenwich, east London.

Without exception the students’ drawings
were exquisite, demonstrating that there is
no truth in accusations that today’s graduates
have lost any sense of how to craft beautifully

balanced compositions and renderings

Westcott’s Silver Medal winning Perceptual Observatory.

Westcott’s models and drawings show great sensitivity.

.. @ space to store stone figurative sculptures and sacred silver objects.

However, what was disappointing (as has
been said of previous President’s Medal crits
AR May 2006 and AR April 2007), was that
provision should have been made for the
students to present full-size originals, including
models, in a proper pin-up format.

The discipline of this essential process
would almost certainly have produced more
cngaging presentations, and allowed this
occasion to be as significant as it should be.
Sitting down like news readers behind a desk
with a laptop, is no way to engage an audience
or make an adequate representation of months
of hard work.

Perhaps the whole process needs to be
reconsidered? As today’s media is becoming
increasingly sophisticated, there is an ever
increasing need to work harder on the art of
verbal presentation, both in academia and in
practice. With public consultation and formal
Design Review presentations becoming more
widely used throughout the industry, perhaps
the actual judging process of this award should
also be changed to include crits as part of the
selection process, recognising a key skill for any
practising architect. Giving such significant
awards on the strength of printed media

remains a significant flaw. ROB GREGORY
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Above: Levitate's strategy
focuses on three priorities
(panning left to right),
restoring access to the island’s
natural sea-scape; replacing
concrete decks with elevated
pavilions; and working with
existing buildings.

Polaroids: images of existing
condition by Bradley Wilford.
Right: bird’'s-eye sketch.
Below: view from existing
colonnade to horizon.

WISH YOU WERE HERE

Levitate win with Urban Splash.

Levitate’s competition-winning  strategy for
Weston-super-Mare's Birnbeck Island focuses on
rebalancing the nature of this unique habitat.
Addressing issues that face many historic
piers, an RIBA competition was launched that
attracted 95 international entries. Six teams were
short-listed, including AOC, FLACQ, Pierre
D’Avoine with White Young Green, Richards
Partington, and MOH. Following a second
stage interview, the London- and Bristol-based
practice Levitate was selected as the winner.
The architect proposed a series of moves that
would re-balance development on the island,
focusing on relationships between nature and the
manmade. Effectively undressing the island by
removing concrete decks, Birnbeck’s distinctive
rock will be revealed as the most important
physical feature. Two new linear buildings
suitable for leisure accommodation) will then
be placed where decks previously stood, rising
above the horizon to maintain stunning 360
degree views, allowing environmental elements
to return as the site’s dominant force. Horizontal
forms accentuate the dynamic action of Bristol

Channel’s huge 15m tidal range.
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MARTIN PAWLEY 1938-2008
Martin Pawley was a brave, outspoken critic
of a kind that is extremely rare in the field
Others

occasional combative piece, but only Pawley kept

of architecture. might produce the
it up consistently throughout his whole career.
I'he timid and the dull, the comfortable and the
complacent, the short-sighted and the backward-

l()( )}\1'[ S

he was always active, as a prolific writer in various

none was safe while he was active. And

registers from the pithy 400 word column to the
major, paradigm-shiftiing book. Architectural
journalists are often content to stay in the comfort
zone, celebrating good work and conforming
to mainstream or fashionable taste. Pawley
didn’t have a comfort zone. He often returned
themes transfer, a

to favourite technology

contempt for ‘restorationism’, an apocalyptic

vision of the urban future — but always there was
some new insight or provocation. He told me
that he could never start a piece, no matter how
pressing the deadline, until that new angle was
clear in his mind. Everything he wrote was worth
reading, whether for its fresh insights or its sheel
entertainment value.

He was born in Borehamwood in 1938 and
received his architectural education at Oxford
Polytechnic, the Ecole des Beaux Arts, and the
Architectural Association. Deciding early on
that architectural practice was not for him, he
started dabbling in journalism. While at the AA
he edited the still well-remembered Ghost Dance
Times until school principal Alvin  Boyarsky
decided that the paper was too disrespectful
even for that progressive school. Falling out
with people in superior positions was to become
something of a habit. Pawley was one ol nature’s

freelancers, although he held several permanent

posts, including news editor of The Architects’

Journal, editor of World Architecture and a two-year
stint as editor of Building Design.

In the 1970s he spent some time in the US as
at Cornell, Rensselaer Polytechnic
Institute in New York State, Florida A&M
University and UCLA. He was the kind of

a teacher

teacher that gets his students out building
buildings rather than just fantasising in the
studio. In 1976, his Rensselaer students built
a house from locally sourced waste materials
such as tin cans and cardboard newsprint cores,
with a wall of bottles instead of windows. Like
so many of Pawley’s ideas it was way ahead
of its time, making today’s local authority
recycling paraphernalia look over-claborate
green

and pointless, His scepticism  about

architecture was not of the head-in-the-sand

variety but came from an impatience with

Jiricna

backward-looking policies that turned against

technology rather than embracing it.

By 1978 he had already written three books
about housing and a fourth, called The Private
Future, in which he presented an extraordinarily
prescient vision of a time when drugs,
pornography and the virtual world would take
the place of actual social encounters. In 1998 he
updated the vision in Terminal Architecture, which
begins with a dark fable about travellers to a
future Britain. All the public infrastructure is in
ruins and the inhabitants live in tiny car-like one-
person pods with hologram interiors. Perhaps
that future will become reality too. By titling
his previous book Theory and Design in the Second
Machine Age (1990), Pawley had made a typically
bold claim to the mantle of Reyner Banham,
who had died two years before. The comparison
with Banham is an obvious one and few would
object to the claim but, as David Jenkins says
in his introduction to the recently published
collected writings (AR March, p94), Pawley’s
world is much less optimistic than Banham’s.
['hat vision of a loveless future, with everybody
sleeping in their cars, is deeply ambiguous.

The books

biographies of

16 of them in all, including
Buckminster Fuller and Eva
constitute an impressive body of work,
but most people will remember his journalism
hest. He was architecture correspondent of the
Guardian in the late '80s, and from 1989 to 1995
he was a regular contributor to the BBC2 arts
programme The Late Show, setting a standard of

rigour in the treatment of modern architecture

on television that sadly has not since been

maintained. His regular columns, including

an uninterrupted run of 505 for the weekly
The Architects’ Journal, were essential reading for
anyone wishing to keep up with, or ahead of,
the debates of the time. He always took the side
of modernity and progress against historicism
and tradition, so he was generally sympathetic
’ost-Modernism
Wales’s

conservatism. And yet he was no partisan and

to High-Tech, suspicious of
and contemptuous of the Prince of
always appreciated original work, whatever its
provenance. When Terry Farrell built a little tent-
roofed post-modern-classicist shop in Covent
Garden, he applauded it for its combination of
ironic style with clever technology. And when he
interviewed Quinlan Terry, he was respectful of
that arch-traditionalist’s professionalism. Martin
was a friendly person, generously offering, for
example, to take an unexpected visitor out for
a sail on his beloved boat, even with a deadline
pressing that day. Not surprisingly, he was great
conversationalist and a tough arguer. It wasn't
casy to change his mind and, as in his writing,
he would use all his powers of rhetoric to change
yours. I remember an occasion on a journalists’
trip to Berlin when the PR people treated us to
a concert at the Philharmonie: a pretty Mozart
Symphony followed by Shostakovich’s powerful
Leningrad Symphony, written in 1941, Which
did you prefer? was the inevitable question from
Martin afterwards. The wrong answer (Mozart)
would have elicited a snort of contempt.

COLIN DAVIES
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Terunobu Fujimori’s fantastical project for high-rise
buildings in Tokyo enrobed in heavy plaster cladding.

The architectural generation game is full
of both delights and pitfalls.

‘What can be done about us 40-year-olds?’ It
seemed an odd question, coming as it did from
an active, upwardly mobile Harvard graduate
about to return to a thriving corner of Asia
where he would be landing somewhere near
the top of a powerful company. Yet maybe the
inquiry masked another hidden question in his
mind. He was planning to return home from
a highly charged and intriguing corner of the
West Coast architectural world, where office
and faculty conversations had been about

design, theory, invention and tectonics at a very

elevated level. Was mere professional succe
where it was at?

He started to develop the conversation along
a familiar line: namely that certain generations
are hyper-conscious of the identity, the fame
and the achievements of the generation just in
front of them. After all, in architecture (unlike
commerce), you can respectably begin to burst
out into the sunlight in your late forties, just
as you can respectably still be a postgraduate
student or a ‘back-room boy’ in vour mid-
thirties. Yet as operational offices get bigger
and the academic system gets more formal,
the current generation of twenty-somethings
are far more skilled at ‘positioning’ than we
ever were. The right school, the right teacher,
girlfriend/boyfriend, suit/dress/magazine
subscription, suburb/buzzwords/mobile ... the
list is endless. The corollary of such positioning
is its timing. This lucky (or is it unlucky?) breed
seems to know when to (quoting an old adage)

‘put away childish things’. This generates

a constant, nagging concern as to whether
or not they are managing to strike the right
markers at the right time.

Sitting just a year or four behind a brilliant
generation must be an infuriating situation
in Vienna after Carl Schorske’s' ‘fin-de-siécle’?
In Chicago after Mies? In Pennsylvania after
Louis Kahn? Or what about London now
— after ‘High-Tech’? And what will be left
after the heroic period of digitalism: when
Greg Lynn, Lars Spuybroek and the gang are
writing their memoirs and every tatty kid can
do a morpher in first year?

As I entered architecture (at the tender age
of 16, and therefore usefully uneducated),
we were made fully aware that we were
the generation that ‘hadn’t had to go into
the army’. No regrets there. So we were by
definition a bunch of boring, unchallenged
kids. The anarchy of the British art-school
scene coupled with a wonderfully untrained
sense of ‘non-time’ (and in Cedric Price’s
more educated head, ‘non-place’). enabled
us often to fail to notice an opportunity even
if it stared us in the face. Along with this we
made funny, useless-useful friends, did silly
projects for no money, invented non-journals
with deliberately bad printing, and could (in
a roundabout way) claim the fatherhood and
motherhood of Great British Grunge.

In its defence and in a most cost-
ineffective, time-inefficient way — it fed a
natural, lazy/eager lateral thought process. I
passed the 40 mark almost without noticing it,
less acknowledged than when I'd been 30 or
than I would be at 50.

My worried friend had, on the other hand,

played on the American academic scene,

Bonkers but brilliant - Fujimori’s Hot Spring House
uses traditional yakisugi or charred cedar boards.

dreaded

kicks in. Effectively, you have to make sure

where the ‘tenure track’ system
you keep your nose clean, quote the right
references, attend tedious conferences, write
unnecessary papers and be nice to old (and
young) farts. All deemed to be more important
than creating something new or setting course
on an original path of inspiration.

Horrific parallels occur in offices and
most of us hate them. The ‘clean nose’, or
another nose of a certain hue, sits on the end
of a mobile face that can smile this way or that
and try to tack into the wind with the ultimate
aim of making ‘forward’ career moves.

Theirony is thatarchitecture hasan irritating

NO ! I mean DELIGHTFUL

lurching both forward and round-and-round in

habit of

a quite different way from predictable business
plans. Rather more like the conduct of a war,
where a rainstorm or a misinterpreted signal
can throw the whole thing — or the syndrome
described a few years ago by Alan Watkins®
Such

lurching has its own dynamic and dimension.

as the ‘cock-up theory of politics’.
If my friend has this 40-year-old worry, there
are others who used to have the pre/post
computer literacy worry, others the ‘have you
built?” paranoia. Substitute: virginity loss/site
experience/metric  conversion/sustainability
ethic, etc etc etc.

Architecture is not recommended for the
potentially paranoiac, though some of the
apparently most forceful and confident of
my friends have secret doubts and never feel
that their building is quite as good as it might
have been. But, covered by the power of their

trajectory, their determination tells them that

the next building will be better. And so it

sometimes

Here, for once, is the value of history,
biographies or gossip. There is the example of
Sigurd Lewerentz, whose architectural career
apparently came to an end in early middle age
when he ran a metal window company, only
to pick up brilliantly decades later, taking him
into his nineties. Or more recently Bernard
Tschumi. After publishing the ‘Manhattan
Transcripts” he could have continued as a
conceptual architect-artist, but he then started
to build (and brilliantly run) the Columbia
architecture school. Or more recently still,
who would dare categorise or predict the
next moves from Terunobu Fujimori? Is he
craftsman, historicist, funster, provocateur
or true inventor? Was he ever worried at 40?

What does it matter.

1 Karl Schorske’s baok Fin de Siécle Vienna became a wonderful,
chatty, readable cult document in the late 19805 that brought
together an overview of the interdependent creativity of architects
artists, writers and psychologists around 1900

2 Alan Watkins wrote this in his period as political correspondent at
the Observer, later moving to the Independent on Sunday
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comment

If you have ever tuned into a home improvement channel on
American cable TV, you would know it is wrong to suggest that
Americans can’t build. Equipped, bearded and ready to rock, what
Chuck Key can’t do with his supercharged carbide and titanium
tipped router is not worth knowing. With ample space, bountiful
stock piles, and power tools on steroids, even the humble self-
builder is equipped to complete ambitious projects. What can be
said, however, and what the process of putting together this issue
has revealed, is that America’s enthusiastic, energetic and optimistic
can-do attitude has in recent years been stifled by negative, risk
averse forces that haunt both the clients that commission buildings
and the construction industry that builds them.

Writing recently in the New York Times, Nicolai Ouroussoff
highlighted the contradictory opinions that exist. Speaking
specifically about New York’s stifled condition, while for decades
many have complained about the ‘soul-sapping buildings churned
out by anonymous corporate offices’, there are also those who
seem hell bent on making the so-called ‘starchitect’ an object of
ridicule, jumping on and amplifying beyond any reason bad news
stories of cost overruns and contractual difficulties that on more
anonymous projects would be overlooked. While on occasion it is
justifiable to stamp out cynical architectural egomania, as seen in
the New York Times’ criticism of Calatrava’s design for the Ground
Zero transport hub, described as ‘a monument to the architect’s
ego’, this month the AR features projects that make the most of the
skills and interests of their overseas designers. These include Renzo
Piano, whose New lork Times building successfully challenges the
conventions of high-rise office development (p42); SANAA’s New
Museum, that brings a bit of Japanese asceticism to the Bowery
(p52); David Adjaye’s Museum of Contemporary Art in Denver
(p60), that is as radical as the art it houses; and four university
buildings by Hopkins Architects (p78) that demonstrate the curious
feedback loop, whereby the doyen of English High-Tech repatriates
lessons learnt from Louis Kahn and Mies van der Rohe.

Without exception, when discussing each of the featured
projects with the principal architects on the ground, consistent
concerns emerge. Unless challenged, clients and contractors will
tend to revert to standard details, tried and tested techniques, and
conventional products. Finesse is often ruled out if robust, durable
and maintenance-free items can be specified, with the ubiquitous
American washroom, even in the most exclusive establishments,
being fitted out with robust sanitaryware and chrome pipes, valves
and cisterns, of such size and weight that they look as though they
would survive a nuclear war. Bespoke is almost a swear word.

What is universally praised, however, is the role of the architect
of record, who facilitates and streamlines the process of working in
a foreign context. This not only means that architects like SANAA
can relieve themselves of the nee