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USM recently achieves the GREENGUARD Certification - more information at www.usm.com

Visit our showroom or request detailed information.

USA: USM U. Schaerer Sons inc., 28-30 Greene St., NewYor1<, NY10013, Phone +1 212 3711230 
intemationai: USM U. Scharer S6hr>e AG, 3110 Miinsingen Switzerland, Phone +41 31720 72 72 
Showrooms: Berlin. Bern, Hamburg, Milan, New Y<xk, Paris 
info@usm.com, wvirw.usm.com Modular Furniture
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rtunc the light t /Cantax spotlights 
Quite simply the perfect beam: 
brilliant light with uniform brightness 
and a soft edge - yet without any 
glare or spill light. This technology 
comes from ERGO, with innovative 
Spherolit reflectors ensuring the 
highest quality of light. These reflec­
tors can be replaced without tools, 
so that you can change the spotlight 
characteristics - "tune the light".
Four beam angles are available, rang­
ing from narrow spot to wide flood, 
in addition to the exclusive Spherolit 
wallwasher reflector. It goes without 
saying that modern, high-efficiency 
light sources and control gear are 
used. The design by Naoto Fukasawa: 
quite simply a clear statement, 
reduced to the essentials.

www.erco.com

ERCO
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flow. Walk through walls.



Through fixed stainless steel 
lock, incorporating flush fitting 

face plate

Polished stainless steel pivot, 
supported from cor^ealed 
load bearing hydraulic closer.

Stretching up to 2.7 metres, 

clear from floor to ceiling, 

flow has the appearance of a 

continuous wall, with only its 

elegant, flush-mounted locks 

to indicate the cubicles it 

conceals. Our patented 

hydraulic closing mechanism 

is totally hidden in the top 

mounting rail and hinges are 

invisible from the outside, 

completing the illusion of a 

wall you can walk through.

Rebated doors achieve a 
ccxnptetely flush surface finish.

[*|£a thrislington cubicles
Contact: t +441011244 520 677

w wvkw.thnsbngtoncubicies cow 
e info©lhrislrngloncubicies.com

Product: flow

Scale: nts

enquiry 021 www.arplus.com/enq.html
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ARTEK - SUSTAINABILITY AS AN ATTITUDE

Pavilions made for international exhibitions on 

design and architecture are an integral part 

of Artek's identity. This year Arfek Pavilion, 

designed by Shigeru Ban, is implemented in 

cooperotion with the forest industry company 

UPM.

The Pavilion is o proof of Artek's commitment 
to sustainable development, amplifying the 

dialogue between design ond architecture.

Artek presented 2nd Cycle in Milan in Salone 

Internazionale del Mobile in spring 2007. 
2nd Cycle products ore part of Artek’s environ­

mental strategy. We are proud to put the historic 

furniture back into circulation. The potina and 

scratches on their surfoce evoke stories and 

emotions. A coded RFID tag records the furni­

ture’s provenance. But no matter where they've 

been or end up next, they are never out of time 

or place.

Artek is a sales and marketing organization estab­

lished in 1935 to promote humane and innova­

tive design. The corner stones of Artek's product 

development strategy ore ethics, aesthetics and 

ecology. Combining the heritoge of Alvar Aolto 

with ombitious product research, Artek today is 

more art and tech than ever.

Artek oy ab, Lemuntie 3-5 B, 00510 
Helsinki, Finland info@artek.fi

www.artek.fi

2nd CYCLE

artek
enquiry 031 www.arpiue.com/enq.html



light+building
International Trade Fair for Architecture and Technology

The entire 
^ world of light

Energy efficiency, security and lighting. Light+Building 2008 offers a 
user-oriented and professional showcase of the latest developments 
in the world of light. Lighting and illumination planning have long been 
a significant value-enhancing component of architecture. 

ght+Building once more provides the ideal platform for the industry 

presents the entire spectrum of lighting - from technical lights, 
n\p^ pnd components through to decorative lighting.

1

II 77 84.8016
lightbuildingmfo@usa.messefrankfurt.com 
wtVw.llgnl-building.messefrankfurt.com

iKfiiiitfim Main, April 6-11, 2008

■ messe frankfurti$,coin/flnq.html



louis 
poulsen LP Hint

Design Helena Tatjana Eliasonwww.louispoulsen.com
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Panasonic recommends Windows Vista® BIsines

TOUGHBOOK
eXEC UTI VE

UNSTOPPABLE

The Panasonic Toughbook Executive CF-W7 won’t stop for anything. Light 
weight, up to 76cm drop resistant, withstands pressures of up to lOOkgf, splash 
resistant keyboard, a battery life of up to 9.5 hours and integrated Intel* Centrino® 
processor technology. Experience online at www.toughbook.eu

Panasonic
ideas for life

Centrino. Centrino Logo. Core Inside. Intel. Intel Logo. Intel Core, Intel Inside and Intel Inside Logo are trademarks of Intel Corporation In the U.S. and other countries.

enquiry 002 www.arplus.com/enq.html



imPRESSION
eXPRESSION

Modular from ege is a stunning 
concept of 48x48 cm modules 
offering high flexibility and a wide 
range of textures, designs and 
colours to fit any project, ege's 
modular concept is tested and 
approved in accordance with the 
Danish Indoor Climate Labelling 
and backed with ege's 100% 
textile modular backing, ensuring 
a healthy indoor climate.

www.egecarpet.com

we create more than carpets

ege carpefs Ud, Rochester House, Ackhurst Busirress Pork, Chorley, Lancs, PR7 INY 
Tel.: 01 257 239000 • Fox: 01257 239001 • E-mail: uk@egecarpet.com

ei>quiry 006 www.arplu$.com/«nq.html
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You provide the bench...
...let Kl take care of the rest.

sa/es@k/uk. co.ukWWW. ki. com/europe WORKING
Spacesa\^ FOR

YOUtef: 020 7404 7441 enquiry 014 www.arplus.com/enq.html



Baden und Duschen
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Level with the floor, hygienic, 
beautiful. That's BETTEFLOOR.^ST ■■
BETTEFIOOR is a shower solution which is level with the floor 
for people who do not want compromises. It offers for the first 

time the elegance, comfort and high degree of hygiene which you 
are accustomed to with steel/enamel shower trays. Completely 
without mineral joints, which can often be a breeding ground for 

germs. You can learn more about BETTEFLOOR from a bathroom 
supplier or at www.bette.de.

©

Hfiis JHI
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DESIGN PLUS
Permanently bonded IVCu colour coating service available fort^
• Residential RIocks • Office Blocks * Tower Blocks
♦ Windows a Doors • Patio Doors • Soffits a Claddi

r

www.spectrumcoatings.co.ukEmail: info@spectruminterjors.co.uk DESIONPREISreddot 2007

t: 023 8077 8500

Bette GmbH & Co. KG UK-Branch • Telephone +44 844 800 0547 
Facsimile i-44 844 800 0548 • info@bette.co.uk • www.bette.de

enquiry 008 www.arplus.com/enq.htmt
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than mother nature?
Today, your home can be as respectful of the environment as 
you want it to be. Building with Western Red Cedar is the natural 
place to start. Cedar produces fewer greenhouse gases, contains 
natural preservatives and is a renewable, sustainable resource. 
What's more, it's authentically beautiful. For more information, 
visit our website or call our UK office at +44 (0) 1252 527102.

www.wrcea.org
REflL0CEDflaCanada Wood 

Produits de bois Canadian

enquiry 019 www.arplus.com/enq.html



INSPIRED SURFACES
Nature - evolving, seamless, beautiful. The Armourcoat Group, taking inspiration from the 

natural v^/orld around us, presents a wealth of creative potential for the architect and designer.

Our extensive range of colours and finishes, and ability to custom-create unique effects 

delivers design solutions for all decorative requirements. For the client, they present 

a comfortable, durable interior, healthy to live and work in. less costly to maintain 

and helping to protect the environment.

We're certain Mother Nature would approve.

AU.MOURCOAT
SURFACE FINISHES

UNtOUl DtCOKATIVt H'.^C flNISHfi WWW. armo u rcoat. co m UNIQUE GikC STONE MOULDINGS

enquiry Oil www.arplus.com/enq.html



TMI- ARCMI I fct. rURAL

ROVIEW

•f

Looking for inspiration?
Subscribe to XME ARCHITECTURAL

for:^4

I Insight into the ideas and inspiration behind the world’s leading architecture projects 

I A diverse overview of buildings with a broad geographical spread 
E Scholarly articles on history, theory and urban design 

f Award-winning photography, w'riting, drawings and design 

FGlobal themes for a global perspective
*^■1

To subscribe:
Go to www.subscription.co.uk/archrev/arhc or call +44 1858 438 847 and quote ARHC
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Living bathrooms lwww.duravlt.com

enquiry 027 www.arplus.com/enq.html



Get Ready!
Awards entries open 15 April 2008 *

Entries deadline 20 June 2008 
Shortlisting July 2008 
Live judging at the Festival

96 building types 
in 16 categories:

Civic
Culture
Energy, Waste &
recycling
Health
Holiday
Home
Learning
Nature
New and Old
Office
Pleasure
Production
Religion &
Contemplation
Shopping
Sport
Transport

Judges
include:

World
Architecture
Festival

Will Aisop 
Cecil Baimond 
Stefan Behnisch 
Richard Burdett 
Sir Peter Cook 
Neil Oenari 
John Denton 
Mark Dytham 
Lord (Normonj Foster 
Massimiliano Fuksas 
Nabil Gholam 
Zoha Madid 
Morgret Hordord6ttir 
Froncine Houben 
Christoph Ingenhoven 
Charles Jencks 
Eva Jiricna
Fran^oise-Helene Jourdc
Hanif Kara
Christopher Kelly
David Mackoy
Luis Mansilia
Richard Meier
Kim Herforth Nielsen
Suho Ozkon
Shane O'Toole
Lee Polisono
Sunand Prosod
Raj Rewal
FoHh RIfki
Michel Rojkind
Robert Stem
Niels Torp
Gert Wingdrdh
Ken Yeang

Partner sponsors

ARUP DAVIS LANGDON

Colegory sponsors

enquiry 024 www.arplus.com/enq.html BuraHwcM

worldarchitecturefestival.com
vIP"REVliW ArquineMedia partners PROJGTO archrtecture^ l:

OGSICN

Ba ARQ
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THEARX 'A architecteARCHITEKTL^ ARCHITECTSNEWSPAPER •T*

ji<summa*lisjdBOitt|Me ABSTRACT arkrtektirarq./aARKITEKTURN



THE SPACE BETWEEN;

LANDSCAPE AND THE 
CONTEMPORARY CITY
Tuesday 16 March 2008, Royal College of Physicians, London NWI

The 7th annual AR conference will explore new ideas 
about city landscapes and the ‘spaces in between’. 
Attend this event to refresh your approach to urban 
landscape design, discuss current projects and meet 
with leading figures from the architectural community.

Featured speakers include:

Prof Peter Lau
Partner
LATZ + PARTNER

Lars Gemzoe 
Associate Partner
GPMLARCHITECTS

Andrew Grant
Director
Grant Associate?

Eelco Hooftman 
Founding Partner 
GROSS. MAX.

For more information and to register visit;
www.arcitylandscapes.co.t ik
Tel UK: 0845 056 8069
Tel International: +44 (0) 20 7554 5816
Email: cdnstnictconferences^cyernap.conn

Sponsored by:

C?DEDAW A COM CMTIFIED
Ci'nwuctttfi
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BEGA - Light outdoors.

Distribution in the U.K.:
ZUMTOBEL
Lighting Limited
Unit 4 The Argent Centre
Pump Lane. Hayes
Middlesex. UB3 3BL
Tei. 0044 (0) 20 8589 1833
Fax 0044 (0) 20 8756 4833
www.bega.com
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www.arplus.com

Modern wood products for sustainable living
Whether softwood for the innovative construction of buildings 
is used or hardwood for creative interior designs - the trend 
lies in using the material wood. The German sawmill industry 
supplies high quality timber products from sustainably 
managed forests. All products are certified in accordance to 
international technical standards and are available in various 
dimensions. Worldwide.

The world’s favourite architectural magazine

GERMAN rfMBir IMWW.germantimber.com

enquiry 032 www.arplus.com/enq.html
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mipimlM■ Tlif> world's property market

Building the World
join the inner cirde of tjie wwid’S property market

■ 26.210 participants

■ 6.687 end-users, hotels groups and investors

MIPIM is the must-attend event for everyone involved in 

building tomorrow's world.

I 2,523 exhibiting companies 

■ 83 countries

MIPIM enables key-players in the international real estate 

industry the chance to meet and do business for four highly 

productive days each year, It’s an exclusive opportunity to 

connect with the most important decision-makers 

and gain an insight into major projects taking place across 

five continents.

To participate in MIPIM 2008,
call your local representative to register or to reserve a stand:

Headquarters (Paris) tel.: + 33 (0)1 41 90 45 20 

London: + 44 (0)20 7528 0086 

New York: +1 (212) 284 5141 

Tokyo: + 81 (3) 3564 4264
^^^ReedMIDEM

A member of Reed Exhibitions

11-14 March 2008 • Palais des Festivals, Cannes, France • www.mipim.com
enquiry 004 www.arplus.com/enq.html



Cour
Pinale
Internationale

International
Criminal
Court

Call for Candidature 
lortM worldwide architectural design competition 

for the construction of Permanent Premises
for the

International Criminal Court
The Hague, The Netherlands

The tnMmatorial Criminal Coi,*t <ICC) was founded in 2002 w^r the Rome Statute. Mtich was adopted 
in 1998. came into force Current lOS countries have tiecoma partes to tes Intamaeonal Treaty. The 
ICC is an Indapendent and permwient court that prosecutes those accused of Ihe most serious cfimee of 
intemaoonal concam genocide, chines against humanity and war chmae The establishnieni of this Couh is 
a milMlone in the development of ntemadonal justica

/

The aim of this project is to construct permanent accommodation for the ICC on a pnme she bordsitng the 
North Sea dunes and the city of The Hague and covetng over 72.000 m*. The ICC and die host Stale of 
The hlethehands share the corwicOon that the rtew ICC premises should provide suiiabls wcrtung condik* 
ons. fcmcOonaMy. security snd ecological lit

Within ma premisas. up to 1,200 workstations, courtrooms, and vanous ancillary facil«et win hava to be 
pttmded with a total gross floor space ed up to 48.000 m* Furtfiermore. perking faciirtiet as wen as plans for 
two expansions of 150 workstations each are foreseen The spabal and fonctwnel desqn should lake into 
account Iha need for flexIbWy and tcaUbOity on the long term.

Aworldwidearchitecturel design competition wil take place In order tosttectthebeat artfiitectforViis 
unlQua project for which this is a call for eendidalura. The competition Is organised by the Chief Government 
Ar^ited of The Nethertends It Is a rsstncted anonymous project compebbon that begins with an open ap­
plication tor cendxjetura, tolowed by a pre-selection of up to 20 parbdpartts and a design corr^iettion 
Thetme sthedulais

• Deadline for submission of candidature 1 April 2006 
16 May 2008 
May unbi August 2008 
30/31 October 2008

• Pre-selectron of participants
• Design compebbon
• Elecbon of pnze-wmners

The Competition brief w#i the detailed requirementt for the premises of the ICC wtll be sent to Pie selected 
participants In May 2008. Each participant having submitted a design concept in Ime with Pie requirements 
laid down in IN Competition brief Shan recelva alee of € 35.000 In addition tt\6 iury will award pnzas for 
the best three designs 1" prize € 60000.2^ prize C 50 000. 3'^ prize E 40.000.

To ensure arwnynMy and for technical purposes, the working language for the archrieciurai design 
competition wil exclusively be Engksh

For further information piease enter the competition website: 
www.lcc-archltectural-comDemiQn.CQni

Facade design with large-format 
ceramic elements for a unique 
architectural style.

TERRART^juIkT Ri|KSH(K WMfcES'n R

enquiry 026 www.arplu5.com/enq.html Progress through diversity.

The Oslo School of Architecture and Design (AHO) is on independent 
institution within the Norwegian university system. AHO is a specialist 
university providing architecture and industrial design edijcotion ond 
awarding PhDs, Woster of architecture. Master of industrial design 
and Master of landscape degrees. In addition, AHO offers post-pro- 
fessionof masters degrees in urbomsm and architectural conserva­
tion. AHO is organized as four institutes; institute of Architecture, 
Institute of Urbanism and Landscape. Institute of industnoi Design 
and Institute of Form TTieoryr and History. NBK Ceramic

I ARCHITECTURAL TERRACOTTA

Associate professor/Assistant professor in 
sustainability and energy use in buildings

NBK Keramik GmbH £r Co.
Reeser Strasse 235
D - 46446 Emmerich
FON-. +49(0)28 22/81 11-0
FAX: +49(0)28 22/81 11 - 20

As port of its strategic development goals the Institute of 
Architecture at AHO would like to strengthen its teoching and 
research activities in the area of sustainability ond energy 
use in buildings by employing a teacher and researcher with 
expertise in this area.

AHO is searching for on architect with experience in practice, 
capable of teoching in studios, and with proven knowledge 
of sustainability. AHO will also consider candidates with out- 
stonding records in one of the relevant fields of experience.

Questions regarding the position con be addressed to 
head of institute Christion Hermonsen: 
phone (+47) 22 99 70 00 00/ 71 43 
e-mail christian.hermansen@aho.no

email: info(g)nbk.de

8 www.nbk.de
I

:
.>

.'■••Tr .A1. K-.
r»

'u> T r
'^4

For more information and application details, visit our 
website www.aho.np E

Application deadline April 14th 2008

5
I

Astra Tower HamburgArkitektur- og designh»gskolen j Oslo

i KSP Engel und Zimmermann Architects

enquiry 029 www.arplus.com/enq.html TERRART' ‘LARGE with metallic effect
b



Occasionally even the most beautiful objects 
have to bask in reflected glory.

FOCAL, range of adjustable spotlights 
available as track, wall mounted or pendant 

options. Design S. & R. Cornelissen.

irfemidc1

ARCHITECTURAL
THE HUMAN LIGHT.

Artemide GB Ltd, 106 Great Russell Street. London WC1B 3NB United Kingdom, tel -f44 (0)20 7631 5200, fax +44 (0)20 7631 5222 www.artemide.com.info9artemide.co.uk

enquiry 033 www.arplus.com/enq.html_________________________________ _



view
EDWARD CULLINAN CELEBRATES HIS ROYAL GOLD MEDAL WITH A GALA DINNER AND LECTURE; ROBERT 

GUTMAN REMEMBERED; THE SMITHSONS' ROBIN HOOD GARDENS IN LONDON MUST BE SAVED; PETER COOK 

ON THE IMPORTANCE OF GETTING PHYSICAL; LIVING STEEL LAUNCHES ITS THIRD ARCHITECTURE COMPETITION.

A SENSE OF IDENTITY

The annual MIPIM real estate jamboree in Cannes, taking place later this month, is a reminder that 

identity and architecture arc intimately linked, sometimes in unexpected ways. There is still a sense of 

nationalism at this event, though it is modified by the competing exhibits of cities and regions, rather 

than nation states themselv'es. Certainly the New Europe is beginning to revert to medieval groupings 

of areas that share economic or cultural interests, rather than necessarily the same language. 

(Interestingly, regional planners in Brussels and Luxembourg have maps of Europe where national 

boundaries have evaporated, to be replaced by, for example, a region including Britain and Portugal 

because of ])roximity to the Atlantic.) The architectural representation of regions is near-impossible, 

even if it were desirable, without resorting to the crudest of signs or signifiers of a historic past. Wliat 

does Romansch architecture look like?

As for the generality of architecture on display at MlPlM, it seems every building must be a 

significant landmark, every tower an icon, every shopping centre a ‘retail-led urban regeneration 

project’. 1 here is not much room for the quiet voice of the good ordinary, of sensitiv ity to urban 

grain, or of a long-term approach to sustainability. The exception to this is to be found in respect 

of the award for future projects, organised by MIPIM and i'hc Architectural Review (tweve. 

mipimaifulureprojecls.com). Certainly we have our share of bombast among the entries, but there is 

a pleasing amount of architecture at a human scale in appropriate contexts, and the big building 

winners show a considerable sophistication compared with the average. And of course these awards, 

dealing as they do with everyday commercial and residential architecture, give clues to the way 

millions of users will be experiencing architecture in the years to come.

Providing a sense of identity, in respect of commercial or cultural buildings, is potentially one of 

the more enjoyable aspects of architectural design, as long as the demands of client, brief or planning 

authority do not make a nonsense of the building in relation to its site and its use; monomania has 

rarely produced really good architecture, only the folly of the dictator or magnate. Steering a course 

between the memorable and the forgettable is a hard task, learned from experience; it may be, as 

Terry Farrell argues, that the true client for any building is the place in which it sits, and that the 

architectural response thus becomes not merely site specific, but an absorption and reflection of 

cultural, economic and sociological influences. Adopting this approach has at least one major benefit: 

it acknowledges history rather than denying it, and in so doing makes a constructive proposition about 

identitv in a wider context than built form alone. PAUL FINCH 29 I 3
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The green heirt of Zlin. Left, Jlricna librery under construction; centre, department store;right, hotel and cinema. Photographs; Michael Webb.

WORKERS’ PLAYTIME

Zlin's radical Czech Modernist history 
informs and sustains new development.

Tu appreciate the radical agentla of Czech 
ruiiftionalism between ilu* wars yon should 
spend a day in Zlin, a town in the proviiue 
of Moravia that wa.s transformed by the vision 
of a remarkable individual. Tomas Bat'a 
was a dynamie industrialist who became the 
world's largest shoe manufaelurer before dying 
in a plane crash in 1932. The imilii-national 
company that he founded, and his family 
enlarged, had its origins as a eobhler's shop in 
his home town. In 1911, he commissioned an 
unpretentious villa from Jaii Koiera, and. in 
the late 1920s, im ited I-e Corbusier to plan a 
new town eenlred on the factory, l lje ma.ster's 
rough sketch may hav'e seemed too radical, 
and the job was turned over to Frantisek 
(iahura, a loc ally horn an hitec t and protege 
of Koiera. Kinploying modular, eoncrele- 
franie construelion. with brick and glass inrtll. 
he and other arehiteets swiftly completed 
the major buildings. Workers were housed in 
clusters of modest brick fiil)es, and these have 
matured into leafy neighbourhoods. They w<-rc Worker!' housing on a wooded hillside viewed from the roof terrace of the administration building.30 I 3
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emonragecl lo use their gardens for leisure 
rather than turn them into allotments.

Bat’a’s motto was 'work colle<tively, live 
individually’. Ihe standardisation of the 
architecture expresses the efficiency of the 
production line hut it is softened by birch and 
fir trees, and views out to green hills. Zlin 
also recalls the pn>gres.sive ideas and spirit of 
invention that briefly flourished under President 
Masaryk in the first Czeeh republie. Brno, an 
liour's drive to the west, remains a major liub of 
functionalist architecture. Boluislax- Fuch.s* trade 
fair fmildings. including a dramatic concrete- 
arched cxliibition hall, are still in use and look 
as fresh today as they were in 1928. The city 
has preserved a hundred other offices, cafes, bus 
shelters and apartment buildings of that era. 
Mies’s luxurious \'illa Tugendhat (AR .\pril 
1993) may soon get the restoration it deserves, 
and Eva Jiricna has recently contribuietl an 
elegant footbridge downtown. Even the historic 
centre of Prague lioasts outstanding examples 
of Modernism, among them the Bat'a flagship 
store on \Venceslas Square.

Communists were banished from Bat'a's 
factories, and they hated the fact that he had 
created the workers' paradise they were noisily 
preaching. Revenge came in 1948 w ith th« ir 
seizure of power and all private businesses. 
Zlin was renarnetl (Jottwaldov for the Stalinist 
satrap who headed the parly. Tomas Bat a Jr Glaxed wing of administration building and a section of the Bat’a factory.

re-established the company in Canada, building 
a Bataville near Ottawa to perpeUiaie his 
father's legacy. Wlicn the Czechs regained their 
freedom, the town was given back its rightful 
name, hut the factory continued to crumble, 
as produetum shifted to Asia. A trio of public 
buildings from the 1930s have fared |>oor!y. The 
department store is drab, the Moskva Hotel is 
still ns bleak as its name wuiiicl suggest, and the 
2000-seat V'elke Kiiui (cinema) has been re-clad 
in while vinyl. But enough else remains lo evoki- 
the spirit of the past.

Building number 21. the 16-storcy 
administrative tower Itcsidc ihe fadory. was 
designed by \’ladimir Karllk and completed 
ill 1939, just before the Nazi invasion. It has 
been impeccably restored and now houses the 
munieijia) olfices. Rounded concrete columns 
impart a taut elegance to the facades and 
emphasise their verticality. Opening off the 
main lobby is a conference room with the 
original liendies of tubular metal and pink 
leather, with flip-up tables in red and blue. 
Beyond is the private sanctum of Jana Bai’a 
(Tomas's successor), with desks for him and 
an assistant, telephones and a hand basin with 
running water. It still functions as a lift, rising 
slowly and opening up to the olfices on each

lltKir. A conventional lift carries Nisitors to a cafe 
on the roof terrace, from where you can enjoy 
sweeping views o\'cr the town, and a close-up of 
aqua steel window frames and glass brick walls, 
all precisely detailed.

At tlie end of a broad altie is the Duin Uineni, 
designed by Gahura as a memorial to Bat'a. I'lie 
steel-framed gla.ss facade, concrete columns 
and free-standing lettering are imchangcd, but 
the interior has been transformed into an art 
galk’iy and concert ball with kitsch ’.50s decor. 
Two kilometres away is Karfik’s Mala Scena, 
a theatre that incor|M»rates a youth centre and 
cafe, and has a crisp streamlined lobby, newly 
restoretl by local architect Daginar Nova. Bat'a 
was an ardent patron of the arts, commissioning 
the best talent to create progre.ssive posters and 
advertising shorts for his products, and these 
are exhibited in the town’s shoe museum. A 
poster announcing a showing of Skid Franka 
Gthryho (Sidney Pollack's Sketches of Frank 
Gfhry) at the Mala Scena suggests that a love 
of Modernism still flourishes here. It may 
also have in.spired Iwo notable emigres. Zlin 
was the birthplace of 'I'om Stoppard, as well 
as Jiricna, whose library and congress centre 
(AR April 2005) are nearing completion on a 
prominent site. .MK :H.-\Kf. WEBB

Original seating and mechanical equipment In 
conference room of administration building.

31 |3Restored lobby of Mala Scena cultural centre.
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remiiidrd us of the revolutionary efTect of 
Cubism oil twemirth-century visual culture, 
and wliile he recallcti admiringly tl»e effects 
of ivorking with and learning from Denys 
Lasdun and Alison and Peter Smithson (and 
meeting briefly Frank Lloyd Wright), one 
felt that in his bones Cullinan sits firmly in 
an Arts and Crafts tradition of designing and 
making. It was in discussing work such as the 
Downland Gridsliell that one understood 
the profundity of the relationship between 
architect, engineer (Buro Happold), client and 
the craftsmen actually making the building. 
(The makers produced a line timber canopy 
which framed the award ceremony.) Cullinaii’s 
own self-build projects in California and the 
LIK. which marked his career from his lime as 
a student, still look highly impressive.

riiat said, this Gold medallist is very clear that 
the architecture of the twentieth century, and the 
way wc now understand our visual environment.

A POPULAR MEDALLIST is a product of what John Berger called ‘the 
moment of Culiism' in relation to Picasso’s 
‘'I'hree Musicians’ (1921). Mis nominations 
as examples of Modernlsm/Cubism came 
thick and fast: Dudok (Hilversum), Curb (\'illa 
Savoyc), Van Allen (Chrysler ‘Modernism as 
style*), Holden (Underground stations), Mies 
(Farnsworth), Curb again (Rotichamp) and 
Schindler (Ixivcll Beach house).

CuUiiian’s analv-sis drawings, delightful as ever, 
piii{x>inted the essentia! elements that made 
Clorb’sbui!dings‘CIubistmasterpieces’: exploiting 
asymmetry, movTinenl and alislraction.

In conversation with Prasad and his 
practice jiartner Robin Nicholson. Cullinan 
reminded us that the efi'ects of Cubism on 
film and television development have given us 
a highly sophisticated way of understanding 
time, space and distortion; this had yet to be 
translated into a general understanding of 
architecture. From that perspective, the Prince

The awarding of the Royal Gold Medal to 
Edward Cullinan was marked by two days 
of celebrations at the RIBA In London 
last month.

’I'h«‘ evident afTeciioii in which Ted Cullinan 
is held by architects of all ages was the 
atmospheric backdrop to the celebratory 
Gold Medal Dinner, and the following 
evening’s forma! lecture marking the award. 
The president of the RIBA. Sunand Prasad, 
look obvious pleasure in presenting the medal 
to his former employer and mentor, and 
the diaspora of Cullinan staff regalhered 
to remind us of the extraordinary range of 
talents that have worked for the practice.

Now 76. Cullinan recalled at the dinner 
that his hero, Voyscy, had been 80 when 
ho received the medal. While his lecture
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The Cullinan House, in Camden Hews. London, 1962>64. built by Cullinan. his wife Ros and friends at weekends. Construction sequence showing the deliberately stepped-in 
section, providing protection from rain (and sun) during construction.The bottom right image shows the familiar bulky figure of Jim Stirling on his visit to the house.32 I 3



of Wales had ai least been lielpful in putting 
arehiti'i lural (hseussion on the agenda.

In tlie work of the prartiee, modestly 
presented, one eoiilri get a sense of the elVeets 
of C'libisin on the designs: frainelessness. 
rtoaiing planes, interpenetration of spares, 
and sometimes asymmetrical interiors. On 
the other hand, as he aekntnvledged. (lie 
importance of architectural composition 
remained key. He regretted the way that 
funclionaUsm and ecotiomy had been sold 
as fundamental to architecture within British 
culture. “Architecture is the art of coinposititm'. 
and that breante clear in llie Frank Lloyd 
Wrightiiui images of the Mathematics Faculty 
building in flambridge.

But composition is not the only answer 
either, as was evident in the important R.\KI 
headquarters project of the late 1980s, a piece 
of art hitecture which addressetl key issues of 
landscape, ecology, energy conservation and 
the relationsliip of l)uilding to context. It 
looks years ahead of its time.

Fellow Royal .-Vcademician ia-onard
Manasseh, now in his 90.s, had almost the last 
word: ‘Fin not one for sjteeclies. That was 
brilliant'. P.U I. 1 INC:iI

LIVING STEEL

Living Steel, the organisation created 
by the world's leading steel-makers, 
has launched its third international 
architecture competition.

The Living Steel comjH'tition aims to create 
aflnnlahle singlc-fainil\; 

Russia) that
energ)-eflicienl.

detached housing (for a site in 
minimises climate change emissions and can
withstand temperature extremes, .\rchiieets (in 
teams ot at least two: ean register expressions of 
interest at HuuJivingstffl.org/extTfmehousvig until 
28 April 2008,

Judged by Icaditig imermilioital architects, 
total jirizes and honoraria are €1(K) 000, vsith 
the winning d<*.sign awarded €50 000. Designs 
based on steel coastniction will 1h' Ibr sites

Living Steel success: detail of a proposal by Israeli practice Knafo Klimor Architects andTown Planners, vrho won 
the competition for the China site in the last iteration of the Living Steel Awards.

June, where the teams will Im’ grouped and asked 
to produce mastrqilans for the development. 
■Jiie teams will present their plans to each 
other and then decide the winner 1^’ vote. The 
winning gniup will share €2{).(H)0. Each of the 
10 competition teams will Ik- awarded a €3000 
honorarium, as well as having their travel costs 
to I leLsinki paid In' Living Steel.

The comjx-tition follows two other successful 
Living Ste<“l competitions that are entering the 
demonstration building construction stage in 
Brazil. China. India, Poland and the I'K.

LIVERPOOL CONFERENCE

Following the January special issue on 
Liverpool, this year’s European City of 
Culture, we have organised (with the ATchitects' 
Journal) a one-day conference, ‘Designing for 
Liverpool', taking place on 29 .-^pril.

The conference will examine reeeiil 
architectural projects in the city, the prospects 
for development ami renewal, and the way 
clients and the planning authorities are 
combining to I'ontinue the recent spate of 
large projects in the city. Speakers include 
Chris Wilkinson of Wilkinson Eyre, and Rod 
Holmes of Grosvenor Estate, developer of the 
Paradise Street urban shopping complex, 

available

in Cherepovet.s, Russian Federation, where 
ieinp<*ratures can range fmm -49“C to +34“C. 
File homes constructed Iniin the winning designs 
will lx* pan of a community for use by employees 
of IcK'al Russian steel maker, SeverStalJSC.

This third eonipelition includes a two-part 
challenge. Fen teams will be short-listed as 
competition finalists. I'hc teams will be given 
die project brief and one month to produce a 
design, riiey w ill be Htiwn to Helsinki. Finland, 
where they will present their concepts to the 
competition jury on 26-27 June 2008. The 

team will receive €.50 000 and the

ERRATUM

Photographs of the new \'&A gallery in 
l.ondon .AR February, p78-79) were by Leon 
Chew and tiot as printed.

winning
opportunity to see their de.sign come to reality. 
A ivvn-day design cliarrette will fiillow on 28-29

Details fromar«“ wwiv.
33 |3designingforlivtiponi co.uk
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Robin Hood Garden* under construction, 1969.Two linear blocks provided a dramatic contrast to what passed for neo-vernacular on the adjacent site.

would almost Ih* fumiy if it were not so stupid 
and expensive. Thai reaction is: DKMOIJ'I'ION.

Krno Goldfinger's Trcllirk Tower was only 
savfti l>ecause it became apparent that far from 
beiiiR hated b>- its tenants, ii was in fact \-er)' 
popular, particularly with younger professionals 
(imiiiding many architects) who incA-ed in as the 
original tenants moved out or died. Goldfinger's 
Alexander Fleming House in South London, 
condemned a.s a concrete failure which had 
no future, has been successfully converted to 
residential use. Patrick Hodgkinson's Brunswick 
Gcntre has filially achiexe’d the jKipularity it 
always licscivcd following a careful restoralitm 
and paiiuing of the concrete as originally 
intended. Denys I>asdun’s cluster block in 
Bethnal Green, East Ixmdon, another example 
wher<- the local authority claimed ihe building 
should be deinolfshed because it had no useful 
future, has now been ver\' nicely restored and is 
jiopular with {nirchasers.

Why do public authorities and jxiliticians tell 
lies about Modern Iniildiiigs? Why do they claim 
thill they know what people like lielter llian 
peo[)le who make a living developing and selling 
housing? Why won't the Department of Culture 
list Robin HoodGardi-nsaslx'ingof architectural 
and historic interest, when there is nothing like il 
elsewhere in tin- capilal? Why is public money 
iK’ing pro|x>sed for a replacement scheme which 
vvon'i add much net housing, but will involve 
massive hidden costs (for example paying oil' the

public debt on the existing homes), and can only 
1)0 descril>cd as environmentally irresponsible? 
Why doe.sn't the ()ublic sector look for a j)rivatc 
sector i)ar(iier who would give the estate the care 
and attention it deserves, as is happ>ening at the 
huge Park Hill estate in ShefTield?

'I'he knives are out, as they have been for 
another marvellous essay in concrete architecture, 
Pimlico School; they have already struck in 
relation to the Aylesbury k^iate in south Ixindun, 
where the demented proposal to demolish 
hundreds of homes quite indi.scriminately has 
l)cen greeted with a shntg of the shoulder.

The irresponsibility of what b happening b 
dillicult to appret iate without understanding that 
.space standards in the UK, and sadly construction 
standards too, are often significantly worse than 
when these projects were made in the ’fiOs and 
'70s. In the case of Robin Hood Gardens, there 
is a suiiple solution to whatev’er problems it may 
1m* suffering: first, give it listed status. This will 
subsianiially reduce the cost of the refurbbhmeni 
pn>grammr l>y giving it a different tax status. 
Second, ask tenants whether they would like to 
return when the estate b upgraded and give them 
a commitment that they will be able to do so. 
'I'liird. build new accommodation for those who 
wish to move, elsewhere in the borough, Finally, 
(ind a private sector paiincr for an upgrade 
that the public authorities, disgracefully, have 
neither the skills, the a.spiration nor the pride 
to carry out. PAUL FINCIH

outrage

Plans to demolish an important housing 
development in East London are absurd and 
should be stopped now.

Readers arc probably aware of the acute l/)ndon 
housing .shortage, especially ‘affordable housing’, 
created by twodecadesofiiiadequaiegovTrnmeiu 
jK)licies, uiiacknovviedged immigration, and a 
sclerotic planning environment. I'he result has 
been a huge rise in wealth for those who have 
owned a house over that period and misciy 
for everyone else.

Under these circumstances, the proposal to 
demolish Robin Hootl (iardens, the seminal 
social housing project by Alison and Peter 
Smithson (196B-72), can only he de.seribcd 
as a near-criminal combination ol arrogance 
and prejudice, involving the local authority, 
the Housing Corporation (shortly to be 
wound up and merged into what we can only 
hope will l)c a more successful organisation), 
and haple.ss government ministers. I'he latter 
seem to be repulsed by (a) concrete; (b) what 
they think of as Modernism/Brutalism; and 
(c) the working class.

Ihe embarrassment that l>al>nur politicians 
suffer as they contemplate the wreckage of their 
own housing polices atul ideologie.s, |)ast and 
present, triggers a Pavlovian reaction which34 |3





3RD INTERNATIONAL ARCHITECTURAL COMPETITION
FOR SUSTAINABLE HOUSING

EXTREMEHOUSING

Steel. The strength to innovate 
www.livingsteel.org living Steel

Your Vision. To The Extreme.

This competition is the chance for you to be a positive 
force in the growing global need for economical, 
environmentally responsible housing.

Have you ever taken your innovative ideas to the extreme? 
Now is your opportunity. If you have the ingenuity to create 
affordable, energy efficient housing that minimizes climate 
change emissions and withstands temperature extremes, 
we invite you to visit www.UvingsteeUorg/extremehousing 
and enter our 3rd International Architecture Competition 
for Sustainable Housing.

The International Architecture Competition. Imagine your 
ideas making an extreme impact for our world and for the 
people that will call your vision “home”. Learn more and 
enter online at www.livingsteel.org/extremehousing

Judged by some of the world's leading architects, total 
prizes and honoraria is €100.000. with the winning design 
being awarded €50,000. The winning architects will have 
the opportunity to utilize the exceptional qualities of steel to 
construct their design in Cherepovets, Russian Federation.

Expressions of interest must be received by 28 April 2008.

enquiry 016 www.arplus.com/enq.html
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obituary

ROBERT GUTMAN 1926-2007

Robert Gutman (born 1926), one of the 
few academics to explore the connection 
between architecture and the social 
sciences, died at the end of November 
last year. In an edited version of his 
memorial address, Frank Duffy, 
chairman of DEGW, recalls aspects of 
his teacher’s life and work.

For both architecture and socioloj^; the latter 
half of the 1960s was a turning |H)int, certainly 
in tlie UK. The idea that tlie arrhitecliiral 
profession was principally an instrument for 
delivering the built fabric of the Welfare State 
was l>ecoming anachroni.slic. Archilccls were 
seeking new dimensions of freedom and self- 
expression. Meanwhile the social sciences were 
becoming even more politicised, but in a much 
less consensual, more confrontational way. The 
notion that tlie chief utility of the .social sciences 
was to determine what society needed from 
government was increasingly implausible. Bob's 
paper, ‘The Questions Architects Ask', written 
when he was at University College Ix>ndon. 
captures the aspirations and uncertainties of 
that time of transition, It is as wise and relevant 
today as it was in 1966 (when I lirst met hiinl. 
exploring the relationship between arrhitecttire 
and the social sciences and also, 1 now realise, 
raising even more fundamental questions about 
the nature of architectural knowledge.

I next met Bob at Princeton in the spring 
of 1968. with Ken Frampton and Michael 
Graves. Bob had become one of my principal 
reasons for going there to study for my Phi). 
My dissertation was to be on the relationship 
between architectural form and organhsational 
structures. I was then a Harknes.s h'ellow, 
exhilarated (perhaps over exhilarated) by a >Tar 
at Berkeley, the year of my political as well as 
my intellectual awakening. Berkeley I adored 
but Princeton suited me esm more. Here, in 
the context of an architectural school brilliantly 
led by Robert Geddes, Bob Gutman arranged 
access for me to John Darley, social psychologist. 
Suzanne Keller, sociologist, and Martin 
Silverman, anthropologist, who together caught 
me that the craft of social science research was 
as \aluable and as hard to master as the craft 
of architecture. Bob was the most generous and 
supportive guide I could ever ha\ e hoped for.

Princeton was where the ideal of the 
equivalence between, and the romplememar)' 
nature of. architectural design and the social 
sciences became for me an operational principle 
and the ba.sis of my professional life. 1 owe this 
to Bob, of course, but it must be understood

% ™-
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This striking office tower design for Kuwait City, by Gary 
Haney of SOM’s New York office, has won the overall 
prize (and the Tail Buildings category) in the MIPIM 
Architectural Review Future Projects Awards this year. 
Judges admired the way the cut.out design maximises 
views while minimising solar gain; this is one of several 
towers by SOM that have been acknowledged In these 
awards in recent years. Other categories and winners 
were - Big Urban Projects; Astudio for a mixed-use 
project in Tripoli; Regeneration and Masterplanning; 
Iranian architects Somayeh Rokhgireh and All Pooladi, 
who also won the Sustainability Prize for an eco tourism 
developmenUThe Mixed Use category was won by 
Ash Sakula for a renovation masterplan in Colchester, 
UK, while Danish architect Schmidt Hammer Lassen 
won the Officet category, for a site in central Prague.
US architect FXFowle won the Residential category, 
for a project in Greater Noida, India; Paris practice 
Gottesman Szmelcman Architecture won the Retail 
and Leisure cattgory, for a new Hilton hotel In 
Wroclaw, Poland.There were 200 entries far the awards, 
which will all be displayed at the MIPIM exhibition in 
Cannes, 11-14 March. Entries can be viewed at www. 
mfpimerfuturepre^ects.com

/ ‘ t*

ihal lh<’ concept of that equivalence made 
maximum sense within the confident context of 
a great school of architecture, then very much 
in the ascpiidani.

Fnnn his jxisitinn at Princeton, Robert 
Giiimaii became more and more interested in 
the structure and swiology of the profession, 
leading to the publication in 1988 of his best 
known book, AuhiUclural f*raclice: a Crilical luiv 
(Princeton Architectural Pres.s). This was sliortly 
before the British architectural profession 
canu‘ under severe attack fmm a government 
which wanted to deregulate it and lo rurtai! 
archiiectural education. Bob was enormously 
useful In us at the RIBA in helping us to 
construct the essential argument that justifies 
the privileged position of the architectural 
profession (and indeed of all professions) 
in miKlern society. A profession, properly 
understood, is neither an exclusive club.

protecting its own interests, nor a wickctl ra« ket, 
conspiring against the public good. Rather, 
it is a powerful, collective learning device, 
capable of developing and sharing knowledge, 
within the context of action, more elTcctively 
than any possible alternative. Knowledge, in 
our case, means the articulation, the testing, 
the development and the enhancement, for 
evers'one’s benefit, of the utility, the value 
and the tneaning of architecture. We remain 
pnifoundly grateful to Bob Gutman for helping 
us to state our case in ihis way.

Bob losrd architecture. He understood the 
profession’s condition better than anyone else, 
appreciated our weaknesses and our strengths, 
tolerated our foibles and eccentric ways. 
Amazingly, given that he was such an intelligent 
man. the most imjiortani quality of Robert 
Gutman for us was that he liked architects and 
enjoyed our company. FRANK f)lTTA' 37 I 3
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The tactile appeal of STUFF.

I Mieve that many \isitors to the Herzog and 
de Mcuron show at London’s I'aic Modern, 
more than a \far ago, were genuinely surprised 
or puzzled by the ‘Play it again, Sam’ approach 
that was represented l)y a plethora of models, 
polystvTcne cars’e-outs and le.st swirls: the trial- 
aiid-error, ‘suck-it-and-see’ insistence of it all. 
Or, to put h anotlier way, the intensity of such 
an approach. Mayi)e that's why they are still 
archileciurally on the nio\-e.

Of course you can turn the digitalised 3-1) 
model on tlic screen. You can pull away fnmi 
it, change its colour, hut most {>eople's approach 
\ia this medium i.s psychologically tuned to 
‘getting it right'. But let’s just suggest that there 
is .something beyond ‘getting it right’. SomeUiing 
to do with contemplation, squinting at the object 
or suddenly (as Frank Cieliry does), snapping 
a piece off it or pimhng a new piece on. After 
all, intense design is at best a kind of repartee 
between vxru and the enrbryo building.

Ambitious young architects wishing to cut 
a dash and client-obse.ssed oflTices wanting to 
look as if they've thought aiwut things more 
than they really ha\e, treat physical models 
(except for those over-detailed endgame ones 
you get in the lobby), as a time-wasting, elTort- 
wastiitg pursuit. Who cares about the sliadow 
in a nook or a certain kind of cur\-c, they imply, 
Yet I remember Daniel Libeskiiid’s guys (while 
still in Berlin) making model aher model that 
you could get your head inside and sense the 
space. His work has never since bettered the 
light quality and interior quality of the Jewish 
Museum that was developed in this way. 
Whether pin and stick, rapid prototype, electric 
dust, bufled plexiglas, or coloured straws and 
plasticine ... the tactile and visual effect of stuff 
may get you further into the understanding and 
the composition of architecture.

As it happens, the success of lx>ndoti’s hottest 
current witiz-kids, Garmody and Groarkc, is 
l>eing vsiought on the back of a scries of knowing 
but not osrrdone PHYSICAL models ?

So maybe things are on the turn.

‘Feeling their way around that dratted corner', architectural students experiment with PHYSICAL models.

Other words, more to do with prowess than with 
really finding out alxjut the architecture.

^el curiously, the penchant for the super digiial- 
and-schmaltz perspective, though achievable by 
cs’cn the modestly talented, recalls the value- 
system of such ‘prowess’ imxlels. The client 
or nesvspaper editor may well go ‘Ooh, .\h!', 
because it impresshely makes something look 
like something; many architects have cottoned 
on to the notion that you don’t have to work out 
the building Ireforehand so long as you can quote 
some healthy-sounding floor ratios or systems 
analysis and have this real-l(H)king ‘picture’.

It is left to some uiiprejudiced students at the 
genuinely creative schools of architecture, or 
those who work with some insistent, dedicated 
and seriously iiivesligathe architects, to spend 
serious time feeling tlieir way round that dratted 
corner, sensing that it is this undulation that is 
just the right one - not a picture of an undulation 

or .spending time discovering how a sexy profile 
develops down and round anti (maybe) lantls on 
the ground. As vse become cleverer at predicting 
colour, weight, performance or malcriality, we 
are often in danger trf slithering past the question 
of just what the cotii]>oshion of space may be.

Peter Cook
Peter Cook extols the virtues of getting 
touchy-feely rather than digitalising.

Is it that one retains some spooky, primeval thing 
about touchy-feely objects? Or that, somehow, 
one remains the same child who remembers 
that there was no firm div iding line between 
the days of playing with wooden bricks and 
the days when these were mixed in with pans 
of a constnu'lional toy? Which then merged 
seamlessly into a balsa wood cathedral period 

the n-sulls of which were taken in a carrier 
bag to show to the head of the local art school 
which had (conu-niently) a small department of 
architecture.

Kven at that stage, I noticed that the cutting 
out of Early English Gotliic wintlows involved a 
looser, more 'scnlpied' technitjue than li)rming 
a rounded ‘modern’ corner tltal looked simpler, 
but was much more demanding of accuracy, 
careful glueing and c.Trdl>oard control. At some 
imj>erceptible moment, you started to make 
models for other n*asons: for working your way 
round or into pockets of space, or for sussing- 
oiil the real effect of a 1 in 10 ramp against a 
I in 20 ramp. For finding out that some things 
were lumpy and some things floppy, some 
physical objects insinuating and other objects 
inconsequcniiiil. Some things very .solid ami 
others potcnlially wispy.

But making a model that conveyed the impact 
of the ultimate building now that was really 
daunting, suggesting a mythical comparison with 
the kind of thing that yon saw in museums or lo 
be measured against (hose infuriating models of 
the Kilfel 'lower made with 50 000 matches. In Putting It all together.38 I 3
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HOMES ALONE
Historically, the house has been a vehicle for experimentation and today's young architects continue this quest.

The private house coiuinues to orcupy a unique position lK)th in the 
history of architecture and human imagination. The house, the domus, 
the home, is at once refuge and shelter. It is the place of communion for 
the family and its manycontemjX)rar)' variations; for domestic aclKHties, 
for living, working, eating and sleeping. It is also an intensely private, 
personal domain capable ol infinite variation. Behind our front doors, 
we are our true selves. The house has long been an object of fantasy

cvetyone dreams of has’ing a home 
grow, fuelled ly the ubiquity of magazines and television programmes 
celebrating lifestyle and location.

For clieitts, the aim is to create a place of shelter and stimulation, 
for the architect the house is both lalisntan and testing ground. Yet 
Ijeyond the smoke and mirrors of lifestyle, when an enlightened client 
meets the right architect, the repercussions can he truly historic. 
Wliere would modern architecture be without the \'illa Sav'oyc or 
the Tugendhat, Schniinkr or Farnsworth Mouses? All were calls to 
arms on a long hard road of experiment and discovery that not only 
changed the notion of the modern house and how to live in it, but also 
had a much wider cultural resonance.

Houses are still critical to the ferment and crystallisation of 
architectural ideas and this issue taps into this ferment by considering 
how a younger generation of architects is Responding to the challenges 
and temptations of house design. Many young architects sharpen their 
teeth on domestic projects, often getting work from family memlxrs. 
friends or through other personal recoinmeiulations, so a<lding youthful 
cxulKTance and lack of inhibitions to the frisson of invention. Ol

iuid its allure continues to

Top loft: Plasma's Studio’s habitable contorted geometry In alpine Italy (p5d), photo: 
Cristobal Palma. Middle: Odos Architects' suburban house at Stoneybatter In Dublin 
(p70), photo; Ros Kavanagh. Right; Masahiro Harada * Mount Fuji Architects screen 
out Tokyo's dislocation with a perforated skin (p42), photo: Ryota Atarashi. Above: 
Go Hasegawa's weekend house In a forest (p74), photo: Shinkenchiku-sha.40 I 3
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Adapianoii/Re-usf consider projects where space in or around existing 
properties is optimised, through reconfiguration of the interior, or 
thmugh additional space ixdng added. Urban/lnlill extends this to 
projects where space ijetweejt existing buildings is used for complete new 
works, And Rernote/Rural shows prajects in more isolated open places, 
where fewer constraints exist. Before this, a sub-category of Craft/ 
'I'echnkjue presents ibur delightful examples of how an intense focus 
on constniction and detail has produced distinctive new dwellings.

Though more catholic in its remit, in some ways this issue recalls 
the attempts of -VR editors in the ’20s and ’30s to examine how 
Modernism might deliver an optimistic new way of living through the 
seminal “Modern Htmse’ issues, 'fhen, the words of Lethaby were a 
rallying call and are still relevant to the endeavours of today’s emci^ing 
generation, AVc ha\e to prune our building forms as we pnme a fruit- 
tree and sternly cut asvay dead wood. Whenever we concentrate on 
some direc ting datum, some reiility like health, scn iceablcness or even 
{>erfect c heapness, true style will certainly arise as the expression of this 
and the other human tjiialities embodied'.*

By definition, if you can commission someone to design a house, 
you must l>c reasonably well-oil. However, lor younger aiohiteels, 
lavish pioject budgets arc not always the norm and in these pages are 
many c.vamples of innovation achieved with more modest mcatis. Such 
responsiveness, both formal and technical, has wider lessons for other 
types of dwellings. Not everyone can aspire to the (actually extremely 
unsustainable) idyll of a house on a plot, so new ways of thinking alx>ut 
how we might cultivate a more enipathic relationship with each other 
and the planet are always to be welcomed. In these pages it is clear 
that architectural imagination is at work in many way^; contemplating 
space, materials, form, light, context and nature, all underpinned by 
the changing social dynamic of how people live. It is placemaking at its 
most fundamental and most human. I HK bI)nX)RS

course this tradition is not new. as most architects start with small stuff; 
interiors or houses that, in retrospec t, can often be seen to em apsulaic 
the key concerns of their siibsecjuent careers. In the late "fiOs. Foster 
and Rogers kicked off with an uncompromisingly modern liouse for 
Su Rogers' j^arents at CIreek Venn in Cornwall, clesciibed l)y one critic 
as ‘squalling on its craggy site like a lim|K't scowling in the breeze’. Il 
got them noticed and we all know whai happ>encd next. .More recently. 
David Acljaye shot to fame with a series of unorthodo.x but highly 
pliotogenie houses for artists in the more gritty milieu of east f.,<mdon.

The projec ts in this issue have been selected from over 400 entries 
submitted for tlie 21X)7 cycle of the .AR .Awards lor Kmer^ng 
Archilccuire. Within this global cornuettpia of archiiertural enterprise, 
the private house is consisicnlly the most prevalent building type. In 
(his, the ni(uh t'car of the .Awards, scjine 120 houses were received for 
consideration. However, with only nine featuring in the Awards issue 
AR Det embei 2007), many excellent examples remain unseen. To 
redress this imbalance and delve more deeply into an extraordinary 
wellspring of creativity, we present a further 20 projects from the 60 or 
so that were asses.sed in detail by the juty.'

Having witnessed tlie jurors in ac tion, projec ts lor this Issue were 
chosen by the editori;il team, e.xiending points of interest and issues 
l aised by the disc ussions. It als«) gives some sense as to how the future 
work of these yoimg stars will develop, and what preoccupations 
may expect to see carried throngh and exjjlored on larger sc’ale projects. 
Despite scK-ial and cultural shifts, the basic house design brief remains 
eonstaiu and perhaps because il is so thorouglily well known, young 
architeeis can give full vent to their creativiiy, free from the dead hand

we

of dev«4o|KTs. C(>st managers and bureaurrais.
The resulting selection is hugely diverse. 1k)IIi formally and 

geographically. I'o give it .some structure, projects are arranged in 
four sections: Craft/TechnUjue. .Aclapiaiion/Re-usc’. Urban/Infill and 
Rcmoie/Rural. Such classification enables more cogent aiiiilysis and

iiitroduetion ilhistrated
1, Jur> mrmbfrs were Shirley Blumbrr^. ol Toruncij-hawd KPMB; .Shuhei Kndo from (>$alui; 
jd Norm from Cape Town; Pl irr I)4\cy, ihr ,\R's former editor and founder of the Avvardi 
piogiaimne and Peter Cook, aiibiirt i, acadeinir and AK eolumuiM Current editor Paul Pinch 
was rhairman. Buro Haj>jx>ld and IiiterfateKLOK sponsor the .Awards programme.
2. AR December 1930, though Leihalsy first wrote the words its 1920.

com]iari.son, with each .section prefaced l)y an 
with project plans, all primed at the 
detailed anatoniieal serulinv-

same scale to facilitate more
41 |3



The challenges of trying to build in 
Tokyo's cramped, blaring 
metropolis need no restating, but 
it's also apparent that such difficult 
circunnstances can spark incredibly 
inventive formal and architectural 
responses.As is the case here, 
with a house for a couple in the 
Meguro district ofTokyo, where 
land costs are stratospheric, but 
the environs are typically cluttered 
and dislocated. So the task was to 
create and sustain an oasis of 
domesticity by screening out the 
distracting mess of the 
surroundings.Though there are 
obvious formal parallels with the 
courtyard houses of Iberia and 
North Africa, here in Tokyo the 
hermeticism is less about 
modifying climate and more about 
tactfully but decisively shutting out 
an intrusive world.

Most obviously this is achieved 
by a percolated external skin, 
apparently as fragile as lace, but 
actually, following the Japanese 
predilection for synthesising great 
strength with delicacy, made of 
3mm thick steel panels that stand 
7.5m at their highest point. Based 
on a traditional ise paper stencil 
pattern, thousands of holes punch 
out a swirling floral motif depicting 
cherry blossoms. Like sunshine 
dappling and sparkling through 
foliage, the tiny percolations 
difhise light to magical effect.

13

4

lecond floor

I

Beyond this abstracted forest lies a 
surprisingly large dwelling, with 
three floors above ground and one 
below. In an L-shaped plan around 
a tall Internal courtyard, the house 
combines home offices, contained 
in the lower floors, with more 
private and domestic spaces above. 
The bedroom and its roof garden 
occupy the topmost floor. Walls 
^cing into the courtyard are 
entirely glazed, so activities and 
spaces can be read from the inside, 
but are still screened from without 
by the gentle embrace of the 
perforated walls that become part 
of a sculptural streetscape. C. S.

off<e
Iheatre room
recfwtion room
barhal
entrance

pa.t>o
garage
liv*>g
difwg
kitchen 
terrace 
bedroom 
bathroom 
roof garden

2
3
4
5
6
7 first floord
9

10

12
13

ground floor

Architect
Masahiro Harada * MAO/Mount Fuji Architecu 
Studio. Tok)ro 
Photographs 
Ryota Acarashi

Cherry blossom
This hermetic urban house is wrapped 
in a decorated and perforated skin. lower ground floor plan (scale approx I! 2S0)

I
The delicately perforated 
metal planes embrace and 
screen the house.

j..

1

■
Inside, the domestic realm 
opens up to overlook a tall 
internal courtyard.

..rt

HOUSE,Tokyo, Japan
architect

Masahiro Harada + 
MAO/MOUNT FUJI 
ARCHITECTS STUDIO

□

«|3 long section cross section



# »m •Ift



I

I
Within a 
standard 
framework, 
double-height 
accommodation. 
Is oriented 
towards the best 
views of Che 
Andes.

nc
r

3 s

2
A service run 
dominates the 
rear elevation, 
providing 
privacy from 
neighbouring 
properties.

first floor plan
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X marks the spot 3 2

With no site, Arquitectura X create a generic framework. ground floor plan

Ibedroom and family and living 
rooms on either side of the 
ground floor patio, and a study and 
twin bedroom suite at first floor.A 
horizontal aperture above the 
patio provides framed views of the 
sky. while the soffit of the timber- 
lined box frames more distant 
views towards the stunning 
eastern range. R.G.

paboOpen-sided box, and when the site 
was finally known the material 
composition and size of apertures 
were arranged accordingly to 
control key views.

Part patio and part glass house, 
the rusty steel and plywood box 
sits on a concrete plinth. Into this 
were placed lightweight steel and 
glass accommodation units, linked 
and served by a polycarbonate 
service block that offers privacy 
from neighbouring properties.
The accommodation includes a

This Donald Judd-inspired house, 
in Quito was conceived before ^e 
architects knew its location.The 
final resting place could have been 
anywhere between the eastern 
and western ranges of the Andes, 
and so the architects began by 
designing a generic solution by 
reviewing their understanding of 
established house types: the glass 
house and the patio house.
What they then developed was a 
hybrid of both, with three principal 
transparent zones within a solid

2 Imn^tutcherVdrnng
3 bedroom
4 femplyroom
5 entrance
6 service/storage
7 study
8 playroom

HOUSE, Quito, 
Ecuador
ARCHITECT

Arquitectura X

Architect
Arquitectura X, Quito 
Photographs 
Sebastian Crespo44 ] 3



HOUSE, KASHID,
Maharashtra, India

Architect

Studio Mumbai

ARCHITECTS

These atmospheric subterranean 
interiors are situated beneath the 
courtyarxl garden of an existing 
family home in Kashid, Maharashtra, 
in south-western lndia.The artesian 
well, used for bathing and relaxing, 
is filled silently with water from a 
natural aquifer to provide refuge 
from the heat of the Indian sun. As 
water levels rise and fail with 
changing seasons, 25 circular 
apertures in the concrete soffit not 
only produce dynamic lighting 
effects but also allow rainfall to 
further animate the space.

From above, a simple pergola 
indicates the way in, sitting over a 
straight flight of stairs that lead 
bathers between two stone-clad 
walls. Once inside, in addition to 
the potency of the space's visceral 
and tactile qualities, sound from 
the Arabian Sea finds its way in 
and resonates to transform the 
cavernous interior into a sound 
box. producing an enveloping 
ambience described by its 
architects as reminiscent of 
sounds heard when a conch shell 
is held to the ear.

Formally, a further dynamism is 
given to the otherwise orthogonal 
interior, through the articulation 
brought by a second straight flight 
of steps. Descending more gently 
than the first, this adds an element 
of ceremony when accessing the 
water, for those that is who prefer 
not to take the plunge. R. G. Cool waterArchitect
Studio Mumbai Architects. Mumbai
Photographs
Samuel &arda^ Studio Mumbai’s subterranean santuary.

Simple apertures in
the concrete soffit.
animate the space.
2
A beautifully
rendered cross
section hints at the 
anticipated ambience. 4S|3lower level floor plan
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width and depth. Conforming to 
this modular proportion, spaces 
are arranged In a helical 
configuration, with four levels of 
accommodation stepping around 
the plan.The delicate structure 
was inspired by the Japanese 
woodcraft. Kumifco, and to clarify 
the reading of the house’s 
composition, a simple pyramid 
roof bears only on the perimeter 
walls, free of central dividing walls, 
in a manner that the architect says 
recalls how a dome sits over 
principal spaces in Islamic 

mosques.
In a similar manner to Cell 

Brick house, perimeter walls are 
articulated by glazed modules that 
form apparently random 
fenestration, however, this is 
where the similarities end.While 
Cell Brick house incorporated an 
advanced Insulating paint 
developed by the space industry, 
Shelf-Pod House returns to

I I I I 1 I I ] i I I I I I I I I IItraditional techniques to ensure 
that a stable environment is 
provided that is suitable for book 
storage.This comprises a straw 
and clay render applied to 
bamboo netting and then clad in 
red cedar boards, producing a 
composition that regulates 
internal humidity levels 
throughout the year.

Accommodation includes a 
lower ground floor bathroom, and 
a ground floor (entrance level) 
kitchen and dining space. On an 
intermediate level is a salon, which 
leads through and up to more 
private workroom and bedroom 
on higher levels. Externally the 
thickness of the composite egg- 
crate structure is fully expressed, 
with a re-entrance inset, 
approximately 300mm deep. R. G.

d

store
kitchen

IIU li 1 M I
bathroom 13

2 entrance H

nilReminiscent of Atelier Tekuto’sAR 
Award-winning Cell Brick house 
(AR December 2004), this house 
comprises a modular 
prefabricated egg-crate structure. 
Named Shelf-Pod House, the 
building is not simply a private 
dwelling. Instead, it was designed 
to provide space in which to store 
and exhibit the client's extensive 
collection of books about Islamic 
history.The lattice structure is 
made from 25mm thick laminated 
pine, with each cell measuring 
360mm in height and 300mm in

upper lerel floor plan

lliitllillir . 1III1L

9 I salon

I I I II I I I I I
workroom

bedroom
Architect
Kazu/a Monca Architecture Studio. Kyoto
Photographs
Ichiro Sugioka

*^iniiLJiiiL j I 1 I fp

ground floor plan

Shelf life
Interlocking pine planks create this 
delightful house cum library.

4

I
Providing necessary space 
for the client's extensive 
book collection, structure 
and furniture are 
indistinguishable.
2
From the outside. Shelf. 
Pod House is 
Inconspicuous ...
3.4
... while internally space 
resonates with a tectonic 
and material clarity.

~r~

1 47 |3cross section
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ADAPT... RE-USE
Five projects by emerging architects that show how to make the most of existing structures.

buildings grow and develop in response to changing needs and fashions, 
providing the most obvious isolated examples of incremental change and 
la/ered architectural expression as tower and nave are extended and 
added to with aisles, chancel, chapter house and cloister, layering a range 
of styles from Norman to medieval and Victorian, with rounded, pointed 
and perpendicular windows. Individual houses also usefully encapsulate 
steady change, and as such residential areas are being densified and given 
the sort of opportunity for self-expression and diversity more 
commonly associated with the city centres.

Ezzo Arquitectura’s Outeiro House (p50) introduces the section with 
their sensitive, yet assertive two-storey addition to a nineteenth-century 
granite row house in Porto, Portugal: a scheme that not only 
demonstrates how to articulate new from old with polycarbonate and 
corrugated fibre-board cladding sitting above the well-mannered street 
facade, but also how to plan for modern within the constraints of the 
building's 17m long and 3m wide interiors. Next, while not strictly a 
house in the traditional sense. Odos Architects' and O'Shea Design 
Partnership’s extension to the Knocktopher Friary, in County Kilkenny 
(p54), arranges residential accommodation around a new quadrangle 
that also serves to unify previously disparate elements.Two bold 
extensions follow, with Plasma Studio's mountainous attic apartment and 
artificial roof terrain (p56). and Boyd Cody's shiny new copper cube 
(pS7).And the section closes with Daniel Fugenschuh's inventive and 
intricate loft conversion that completely transforms the upper level of 
an Austrian townhouse apartment (p58). FOB GREGORY

With the unpredictability of today’s housing market, increasing numbers 
of people are opting out of the trend to move out and move up the 
property ladder (growing families needing more space and aspirational 
individuals wanting more spare rooms), instead, many stay put. choosing 
to adapt their own cherished homes to meet changing needs. If done 
well, this not only meets practical requirements - adding bedrooms, 
living rooms, updating outmoded sanitary provision or optimising use of 
external spaces. It can also add significant value and distinction to 
existing properties, elevating them a rung or two in the market.The 
homes in this section offer evidence of this trend with five examples 
from around the world of how to add space in very particular contexts, 
by optimising and adapting previously unutilised areas above, below or 
to the side of existing properties, or in extreme cases rescuing derelict 
structures. Significantly flats are not excluded from this survey, 
demonstrating that it is not only deuched houses on generous plots 
that can be significantly improved.

This small survey offers would-be re-developers clues, proving that 
even in sensitive contexts significant change can be made. In relation to 
current architectural tendencies, these projects also demonstrate how 
layering of architectural modes of expression can produce delightful and 
surprising results. As our cities constantly evolve, beneath the waves of 
dramatic change brought by large-scale new-build re-developments, 
subtle tides flow as existing buildings undergo a more steady perpetual 
mode of change and adaptation.Through this, individual buildings express 
the passage of time. Churches are the clearest examples of how48 13
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01
Biiro Daniel Fu^entchuh's 
inventive ioft conversion.
02
Plasma Studio's rooftop 
addition.
03
Ezzo Arquitectura’s town 
house extension.
04
Odos Architects and O'Shea 
Design Partnership's friary 
courtyard.
05
Boyd Cody Architects' rear 
extension in Dublin.

AH p/ons reproduced of 
opproximoteV f-'200 49 I 3
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House, Porto,
PORTUGAL
ARCHITECT
Ezzo Arquitectura
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HistoricaWy', Portuguese 
architecture is finv\y rooted in the 
vernacular, with craft-based. 
artisanal origins and a limited 
range of forms and materials. 
Inevitably this has fed through into 
contemporary practice, cultivating 
the notion of what architect and 
curator Pedro Gadanho has called 
‘critical scarcity' (AR July 2CXH). 
Lack of resources together with a 
relatively' unsophisticated 
construction industry forces 
architects to be especially 
inventive, epitomised by the 
abstracted and poetically 
understated work of the 
Porto School. Such tenets - as 
they apply to both old and new 
buildings - find renewed 
expression in this sensitive 
ren^odelling of a house by 
EzaoArquitectura in a historic 
pan of Porto.

Though the house on Outeiro 
Street dates back to the 
nineteenth century, both it and its 
environs have not weathered well, 
experiencing both physical and 
social degradation. Built out of 
local granite and timber, it had 
endured numerous changes of 
tenure usually accompanied by 
crude internal remodellings, so 
that by the time Ezzo came on the 
scene, it was severely dilapidated, 
with only the external walls and 
floor structure remaining.
Hemmed in by neighbouring 
buildings, the four-storey structure 
is an awkward sliver (a mere 3m 
wide by 17m long) straddling a 
sloping site. Exploiting this 
adversity, Ezzo simply and logically 
allocate each floor a function — 
entrance hall on the truncated 
ground level, where the house 
burrows into the slope, with 
bedroom and living quarters 
stacked on the larger floors above. 
A terrace and office occupy the 
top floor.A new staircase links the 
four storeys, its cantiievered 
treads enhancing the now 
prevailing sense of lightness.
Living and dining spaces take 
advantage of a single 
uninterrupted volume extending 
the entire length of the floor.

The treatment of the elevations 
is emblematic of the house's 
doughty survival and rebirth, 
acknowledging history but also 
engaging with and celebrating 
the new.

2

Less is more
This remodelled old house 
has an elegant economy.

I
Wrapped in 
translucent 
polycarbonate 
sheeting, the 
rear wall of the 
remodelled 
house glows 
with a sensuous 
Intensity.
23 The Porto 
context.The 
terrain slopes 
Steeply down to 
the Douro.
3
Upper part of 
the street facade, 
showing roof 
terrace.
4
Refurbished 
street facade.The 
house dates from 
the nineteenth 
century.site plan
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entrance level plan («cale approx l:2S0)

The main street frontage, 
complete with wrought iron 
balcony, is restored and rendered, 
but the topmost storey and long 
exposed side wall are clad in 
corrugated fibre cement panels, 
an economical and effective 
solution (incredibly, the project 
budget was only €100 000). Most 
dramatically, however, the rear 
wall Is entirely wrapped in a 
corrugated skin of translucent 
polycarbonate, so that light filters 
in and out. At night the effect is 
especially theatrical as the house 
glows like a lustrous casket. Ezzo's 
approach might be understated, 
but it is sensitive and effective. 
Sometimes a bit of‘critical 
scarcity' is no bad thing. C.S.

HOUSE, PORTO.
PORTUGAL
ARCHITECT

EZZO Arquitectura

s
Kitchen, with 
polycarbonate wall 
beyond.
8.7
The house's former 
condition. All that 
remained were 
the walls and floor 
structure.
8
Top floor (used as 
a work space)and 
terrace.
V
Dining space.
10
Bedroom at first 
floor level. Architect

Ezzo Arquitectura. Hatosinhos

Photographer
Joio Ferrand

I
The fluid volume of 
the living room and 
kitchen.52|3 cross and long sections





that runs round the court/ard, 
passing through the friary. Behind 
a glass and cedar clad screen, set 
flush with the render of the upper 
storey, are two cast concrete walls, 
in an expert move of spatial 
clarification, the southern end of 
the friary opens into a double- 
height space, further articulating 
the datum as the concrete wall 
sits freely in the space. Simple 
materials further regulate the 
composition, with alternate panels 
of glass, concrete and cedar giving 
each elevation a unified identity. 
Precision extends to the grain of 
the materials with the texture of 
the timber and cast concrete set 
to a consistent width, and to the 
way the new buildings touch the 
ground, set on a concrete plinth 
that resolves level changes around 
the perimeter. R.G.

Architect
Odot Architects/O'Shet Design 
Partnerihp, DuW/n 
Photographs 
Ros Kavanagh

FRIARY EXTENSION, KNOCKTOPHER,
County Kilkenny, Ireland
ARCHITEO

odos architects/
O’SHEA Design partnership

Odos Architects impressed the 
judges with both this extension in 
Knocktopher (with O'Shea Design 
Partnership) and a more intricate 
urban infill in Dublin (p70).

Here, the architects conceived a 
cloister, with a single-storey 
addition unifying the original friary 
building and an adjoining church. 
The friary building's east elevation 
forms one of the courtyards 
internal feces, while an additional 
protrusion envelops the church's 
semicircular apse.

The plan deserves scrutiny, 
rationalising circulation between 
all four elements, creating a well 
proportioned external space and 
providing new accommodation 
that includes four bedrooms, a 
self-contained flat, kitchen, dining 
room and oratory.The protrusion 
contains the bursar’s office and a 
sacristy that flank the apse. 
Sensitivity and attention to detail 
has been applied throughout, as 
new buildings establish a datum

Fine lines
The application of a well considered line of reasoning 
extends a protected friary in County Kilkenny.

I

Internal and external 
elevations: timber cladding, 
glass and in-situ concrete.
2
The new addition 
envelops church's apse.
3■ ;■»
The as-found situation; 
showing numerous additions 
and outshots.
4
Internally, new elements ate 
articulated, here within carved 
out doubie-height space.section through courtyard and existing friary building54 |3



1 conYTurvty room
2 bedroom
3 apartment
4 courtyard
5 aitar boys
6 sacristy
7 bursar’s office
8 existing church
9 meeting room

10 kitchen
11 diningroom
12 oratory
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attic Icvei - showing solarium and bathroom
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first floor - bedrooms
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upper ground - kitchen/living rooms

lower ground — family roomfbedrooms

I

installations, including the 
integration of three new 
bathrooms on the lower levels and a 
hidden rooftop solarium that gives 
extensive panoramic cit/ views. All 
of these interventions share a family 
resemblance, being dad in a 
distinctive yellow pigmented rubber 
and shiny penny copper sheets. Most 
conspicuous of all is this rear 
addition providing two levels of 
accommodation to serve the 
existing upper- and lower-ground 
ftoor ^mily rooms. On the upper 
level is a kitchen that features a 
bent steel window bench, while at 
garden level a sunken playroom 
connects with the garden via a 
new teak deck. Also featuring the 
distinctive copper cladding, this 
massive form will be subject to 
more environmental change than 
the internal sur^ces and as such 
will change Nvith time.patinating to 
darker green and brown hues. R. G.

HOUSE, Dublin, Ireland
ARCHITECT

BOYD CODY ARCHITECTS

X-box
Boyd Cody’s copper cube 
connects house and garden. crass section

When approaching this house, 
it appears a relatively 
unremarkable three-storey 
brick-fronted Victorian semi - 
albeit with a rather grand 
demeanour, set well back from 
the street by a large forecourt. 
Once inside, however, you 
soon suspect that its owners 
wanted much more. 
Throughout the house. Boyd 
Cody Architects has been 
involved in a number of

I
Extornally the 
copper cladding 
gives this rear 
extension a 
touch of class.
2

Architect 
Boyd CodyArchiieccs 
Photographs 
Paul Tierney

Internally a 
new kitchen 
connects to 
existing dining 
room. 57|3
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upper level plan

eaves level plan
LOFT CONVERSION, 
INNSBRUCK, AUSTRIA 
ARCHITECT 

BURO DANIEL 
FUGENSCHUH

Roof light 1 entrance lobby
2 «frirgroom
3 kitchen
4 livv^ areas
5 tearoom
6 bamboo garden
7 master bathroom suite
8 saunai'gym/solanom
9 terrace

Unconventional ideas produce surprising 
results, as seen here in Innsbruck. third floor plan

At die Start of his career, Daniel 
Fiigenschuh designed and oversaw 
construction of a radical home for 
his parents. With this feather in his 
T/rotean cap, he came to London, 
working for Michael Hopkins and 
Florian Beigel before returning to 
his home town of Innsbruck (AR 
October 2003).With notable 
success winning the 2005 
competition for the UN building. 
Montenegro, he spent intervening 
/ears honing planning skills, with a 
number of ingenious intricate 
domestic proj'ects.This is his latest, 
continuing an interest in the 
optimisation of domestic space.

The client originally sought 
proposals for an unoccupied 
15x10m loft on the fourth floor of 
his city centre apartment. 
Fiigenschuh, however, convinced 
him that the third floor should 
also be re-planned, opening it up 
as a single unified space. In the 
client’s words, this ‘blew all

expectations’, orchestrating a 
completely new way of life- 

inserting two boxes, one above 
and one breaking the eaves line, 
the expression of a single space 
remains uncompromised. Space 
flows vertically and horizontally in 
a balancing act that provides 
essential cellular accommodation 
and complex interstitial volumes. 
With long views. Innsbruck's rooft 
and views of the Patscherkofel 
mountain now form part of the 
apartment’s dynamic scenography, 
changing outlook of space and of 
client.As a respected psychiatrist 
and psychotherapist, the client has 
learnt a lot about himself and how 
he wants to live, stating in his own 
self analysis that in his new home, 
‘the path evolves when walking is 
the goal'. R. G.

nr

I .2
From front and 
rear, two boaet are 
clearly articulated.

crots section through

3
From communal 
area, base of lower 
box creates new 
soffit to stairwell.
4
A central stair sits 
between two 
suspended boxes.

5
Living and dining 
space extends from 
front to back.
6
Cut into the ridge: a 
gym, sauna and 
external solarium. Architect

Buro Daniel Fugentchuh, Innsbruck

Photographs
LtAasSchalkr

7
inside the iowcr box, 
with tea room and 
bamboo garden.SB I 3 cross section through stair





In relation to the previous examples, this section considers new 
insertions between existing buildings. Just as individual properties 
contain residual space, complete plots also lurk in unexpected places, 
providing excellent development opportunities. Detective work 
rewards the curious, giving entrepreneurial individuals the 
opportunity to insert new dwellings into apparently stable and 
established urban configurations, increasing density and bringing 
added diversicy.The examples seen here have made the most of such 
opportunities, eking out precious space and using each site’s 
eccentricities to help derive new modes of formal expression. As 
demonstrated in The House: New Paradigms (AR March 2006), 
finding unorthodox sites offers an alternative for ambitious clients, 
liberating them from having to compromise by conforming to the 
market standard. Speculative housing developments fail on many 
levels to make the most of each plot's essential qualities. So. if people 
really want unique and distinctive homes in tight-knit and intense 
communities, finding the right site is the first move.The next 
important consideration is to find an architect who is capable of 
working with and amplifying site specific qualities. Each of the five 
examples in this section have achieved this ambition.

Starting in the most conventional of residential settings, Donald 
Chong added a detached house to one ofToronto’s central 
residential districts (p62). Working on a narrow plot between two 
existing three-storey buildings, in many ways the house conforms to 
a number of contextual mannerisms. Using brick and render, and 
providing an elevated entrance, it sensitively finds its own place, 
adding further distinction to one ofToronto’s characterful residential 
streetscapes. Internally, however, the house is like no other in the 
street, as the architect has made the most of the plot's proportions 
and constraints, arranging accommodation in a linear manner, 
expressing its verticality with a first floor double-height space and 
exploiting a ground floor change in level to maximum effect. By 
contrast, in a less conventional setting. Hertl Architekten have 
responded in a more abstract way (p64). adding a new roof-top 
element to an existing property that derives its form in response to 
its neighbour, with a cranked form that acknowledges its adjacency 
with a traditional slate roof, and a formal distortion that makes the 
most of spectacular views. Views also help shape the next two 
examples, firstly inTouraine Richmond Architects’ One Window 
House in Venice, California (p68). that goes against the low-rise grain 
to maximise mountain views, and next in Japan, in Kaauyasu Kochi's 
house called Colours {p69),that maximises the plot’s adjacency to a 
rare open space within Tokyo's otherwise dense urban mass.The 
section concludes with another project by Dublin-based Odos 
Architects (p70), this time working alone on a new three-bedroom 
house on a tricky corner site, previously occupied by a single garage. 
With an integrated design that rationalises the entrance for the 
neighbouring property, the new house uses split levels and external 
courtyards to maximum effect, exemplifying how in relation to urban 
infill, the most creative architects thrive on the process of seeking 
solutions that genuinely turn constraints into opportunities.
ROB GREGORY

01
Donald Chong’s 
linear Galley House 
in Toronto.
02
Hertl Architekten's 
Krammer House in 
Austria.
02
Kazuyasu Kochi's 
‘Colours' in Tokyo-
04
Touraine Richmond 
Architects’ One 
Window House.
OS
Odos Architects: 
13 and IJaThor 
Place In Dublin.

M phot reproduced at 
opproximattly 1:150
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Working within the constraints of as-found urban sites, this section shows how to make the most of residual land.60 I 2
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6 famdy rxjom
7 bed-oom
8 rnaster suite
9 roof terrace

1 livng room
2 dtmog room
3 kitchen
4 cOLirt)<ard
5 garage

second floor

7

I

m

With expert planning, however, 
the architect produced a home 
that responds to what they refer 
to as ‘a new and necessary 
desire for healthy dense urban 
lifestyles', adding another layer 
to a city known for its ability to 
mix modes of expression with 
harmony and delight.

Between two party walls, 4m 
apart, accommodation is over 
three and a half levels. 
Remarkably, despite space 
limitations, three stairs were 
incorporated: a dog-leg stair 
giving access from the entrance 
level living area, to the lower 
level kitchen (that accesses a 
courtyard garden); a single 
straight flight along the western 
party wall, giving access to the 
first floor double-height family 
room (that leads to two 
bedrooms); and a feature stair, 
visible through a double-height 
window that leads to an 
expansive master suite and roof 
terrace. R.G.

HOUSE, Toronto, 
CANADA
ARCHITECT

Donald Chong studio

7

The form ofToronto’s city 
centre is immediately legible to 
any newcomer. From its mid-rise 
CBD, passing an intermediate 
layer of adapted industrial 
buildings, pedestrian visitors 
soon reach the low-rise 
residential districts that make 
Toronto distinctive.With scale 
and density in equilibrium, 
Toronto is a rarity, where 
relatively large-scale changes are 
achieved without losing urban 
cohesion. Residential districts 
are dense and anything but 
suburban, allowing large 
detached and semi-detached 
dwellings to produce coherent 
and harmonious streetscapes.

Occasionally opportunities 
arise to increase density, as here 
with this narrow house, that 
provides space for a valuable 
family dwelling. Barely 5m in 
width, the plot was considered 
'undesirable' by so-called market 
experts and had been neglected.

(D
6

ground floor flrit floor

Between 
the lines I

On the first floor, 
a double-height 
family room sits 
between parent's 
and children’s 
bedrooms.Clever planning has provided 

space for a unique threc'bedroom 
family home in Toronto.

Architect
Donald Chong Studio. Toronto
Photographs
Bob Gundu

2
Galley House adds 
distinction to the 
streetscape.62 I 3





KRAMMER HOUSE,
WAIDHOFEN, AUSTRIA
ARCHITECT

Hertl ARCHITEKTEN
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2

Waidhofen is a pretty town in 
north*east Austria, where the 
Alps begin to peter out into the 
lowlands around Vienna. Its 
hugger mugger Baroque core 
tips down the steep banks of the 
RiverYbbs, a tributary of the 
mighty Danube.Within this 
picturesque milieu,Werner 
Krammer of Herd Architekten 
decided to renovate and enlarge 
his existing house on a tight, 
sloping riverside site. His 
response was not to opt for 
some anodyne pastiche, but 
rather go for guns-blazing 
modernity.Austrian architects 
have a reputation for shaking 
things up, of relishing the clash 
between old and new, and this 
modestly provocative 
remodelling shows that the 
younger generation are more 
than capable of following suit.

The recast house makes 
efficient and dramatic use of its 
cramped riverside site. Now 
shorn of its sloping roof, the

Plain speaking
A rigorous spirit bears surprising fruit in a small Austrian town.

The new upper 
floor captures 
spectacular views 
of the RiverYbbs 
and theWaldhofen 
townscape.
2
Traditional 
materials - grey 
slate, white stucco 
- become abstract 
planes defining new 
and old elements.
3
The new volume 
peeks up like a 
questing periscope. 65 I 33



existing building forms a sort of 
plinth to support the new floor, 
an elongated volume clad in 
anthracite slates that thrusts out 
and up above the jumble of 
roofscape. Simultaneously part 
of the urban fabric, it is also 
conspicuously (some might say 
self-consciously) different in its 
strong, blocky geometry and 
large areas of glazing proffering 
master-of-the-universe views of 
the river and town below. 
Emphasising the contrast 
between old and new. the base is 
rendered white, and though both 
white stucco and grey roof 
slates are historically part of 
theWaidhofen vernacular, 
here they are abstracted down 
to taut planes of contrasting 
colour and texture.

As the external treatment 
clearly distinguishes the different 
floors, so too does the internal 
arrangement. Following the 
layout of the original house, the 
lower floor has a more intimate, 
cellular character, with three 
bedrooms and a library radiating 
off a spinal entrance hall. (Given 
the reductivist severity of the

project, there's a surprising 
Frank Gehry moment in the 
library with a contorted and 
perforated internal wall.) By 
contrast, the new upper floor is 
an uninhibited volume combining 
kitchen, dining and living 
functions in a single fluid sweep. 
The riverside end cantilevers 
out precipitously, also rising In 
height iike a periscope to grab 
extra daylight from a long strip 
of clerestory glazing. As the new 
floor does not replicate the 
exact footprint of the level 
below, the resulting exposed 
roof plane can be usefully 
colonised as a terrace. Internal 
finishes are suitably austere, a 
mixture of flakeboard panels and 
raw concrete, but somehow, all 
this mittel-European rigour of 
plain forms and plain materials 
seems to work. C. S.

1 entrance
2 wc
3 bedroorn
I bathroom
5 master bedroom
6 dressing room
7 kbrary
8 kitchen
9 hying

10 dining
II roof terrace

first floor

Architect
HertlArchitekten. Steyr
Photographs
Paul Ott

ground floor plan (scale approx 1:250)

I 1

site plan

D

Krammer House. 

Waidhofen, Austria

Architect

HERTL ARCHITEKTEN long section66 I 3





1 child's room
2 den
3 bvmg/kitcherV^oifig 
A bedroom
5 bifriroom
6 terrace
7 master bedroom

second floor plan
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HOUSE,TOKYO, Japan 

ARCHITECT 

KAZUYASU KOCHI

X X

H.Ll. H 1 hi
•_E£j3

Family plot (b L a . a
Making the most of proximity to 
a rare piece of open space. basement floor plancross section showing overhanging eaves

buildings, with a thick wall that 
contains essential services, utilities 
and storage.This wall tapers to 
present a thin edge where the 
view opens up. and between these 
sharp arrises the entire v/all is fully 
glazed, floor to ceiling.The house 
is called Colours in response to 
the fact that each of its four levels 
comprise a single room articulated 
by a single material, finish or 
colour, such as the basement 
playroom that features cast-in­
place concrete, and the ground 
floor living/kitchen/dining room 
that has a black slate floor. R. G.

Unlike America, Japan has for many 
years been inventing ingenious and 
at limes radical solutions to living 
cheek by jowl in tight urban 
situations.This house extends the 
tradition, but in a unique way due 
to its adjacency with a relatively 
expansive open plot The 
neighbouring burial ground offers 
a rare moment of spatial liberation 
in an otherwise dense matrix, 
described by the architect as being 
like 'a resort in a crowded city' 
with excellent exposure to 
sunlight to the south and east. As 
such they oriented the house's 
principal view in this direction.

Arranged over three levels, the 
plan forcibly turns its back on the 
rather bland neighbouring

2

Adjacent to a 
cemetery, the 
plot enjoys 
an unusually 
spacious setting.
3
Master bedroom; 
curtains provide 
privacy when 
required.

Architect
Kazuyasu Kocht/Kochi Architect's Studio,Tokyo
Photographs
Daichi Ano

3
Bathroom opens 
onto perimeter 
terrace. 36B I 3



The densification of residential 
districts is not only a European 
issue. In California over 6 million 
new inhabitants are anticipated 
over the next decade, and as such 
inventive housing solutions such as 
this are helping to meet the 
demand.The plot was designated 
for two units, but until recently 
only held one. When a new house 
was proposed, the architect saw 
an opportunity to improve on 
conventional approach that may 
have produced a more expansive 
and hence inefficient single-storey 
dwelling, or at best a regular two- 
storey shallow pitched cube.

This houses rises to three 
storeys, to provide I40sqm and to 
exploit distant views of the 
mountains. Internally, the spaces 
also make the most of the added 
height with double-height voids 
linking ground floor living spaces 
with a more private first floor 
mezzanine study/dressing area. 
Externally the form of the stair is 
clearly expressed to give the 
house a distinctive quality, clad in 
corrugated galvanised metal and 
articulated by glass and 
polycarbonate sheets. Internally 
the use of self-finished materials 
such as flake board (OSB) gives 
the house a reassuring as-built 
quality not typical of this image­
conscious region. R. G.

On a corner plot. 
One Window 
House articulates 
the two-flight 
stair.
2
Throughout, 
seif-finished 
materials give 
this house an 
unusually honest 
expression.

Raising the bar 1 entrance
2 lnm^Vrtchen/dnr>g
3 krtd'en
4 bedroom
5 Sixfydeck
6 voxj
7 matter bedroom 
e roof terrace

Architect
Touraine Richmond Architects. California
Photographs
Benny Chan

Unlike neighbouring properties, this 
home rises to three storeys.
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CALIFORNIA, USA

ARCHITECT

TOURAINE Richmond 

Architects ground floor plan first floor plan second floor plan 69 I 3



Dublin's architects are establishing 
an impressive reputation for 
producing excellent responses to 
their city’s unique urban grain. In 
2006, Boyd Cody's brick cube 
drew the lury’s attention (AR 
December 2006, p74). and in 2007 
a number of new Dublin houses 
emerged.This house by Odos 
Architects extends the tradition 
on an equally tricky plot as Boyd 
Cody’s, on a prominent north 
inner-city corner In Stoneybatter.

On a leftover plot, formed as a 
residual space between two 
converging streets, an opportunity 
existed to repair the continuity of 
the street and to provide essential 
additional accommodation for the 
clients that occupied number 13 
Thor Place. A garage occupied

the site, together with a lean-to 
extension to number 13.With 
these elements removed, the 
architects divided the site into 
two plots, making way for the 
construction of number 13a: a 
larger three-bed home.

The planning of the original 
house was optimised through the 
reorganisation of its entrance, 
with the addition of a slim hall 
that enabled the original central 
entrance to be blocked up to 
make way for a good-siaed double 
bedroom suite. Behind this, a full 
width kitchen/living/dining room 
leads on to a small triangular 
courtyard. On the adjacent plot 
13a is arranged over a split level 
that allows two levels to be 
accommodated within the strict

height limitations, with a sunken 
den and bedroom sitting below a 
set-back attic storey that 
provides two additional 
bedrooms. Planned along an 
orthogonal party wall, the two 
levels of cellular rooms are 
flanked by a large tapering 
kItchen/living/dining room that 
occupies the wedge-shaped area 
to the east.As a final stroke of 
spatial optimisation, a kite-shaped 
courtyard neatly resolves the 
critical knuckle, providing a 
screened link back to the street, 
and giving the interiors more 
space to breath. R. G.

Existing prop«rty with 
central entrance, lean-to 
and garage.
2
A single window and 
entrance articulated an 
otherwise blank screen wail 
to no 13a.
3
The black render wall 
provides continuity to the 
street frontage.
4
From the entrance, no 13a 
it arranged over a split 
level. Seen here, the den. 
S,7
Principal living/kitchen/ 
dining room has access 
onto two courtyards.
6
A lay light between levels 
allows Internal connection.

HOUSE, Dublin, 

IRELAND 

ARCHITECT 

ODOS ARCHITECTS

Architect
Odos Architects, Dublin 
Photographs 
Ros Kavana^

section through entrance hall to 13a

section through nos 13 and 13a first floor plan

Good cornering
On an apparently hopeless site, Odos Architects 
neatly turn out a fine new three-bedroom house.

1 r«w halt no 13
2 fcathroom
3 bedroom
4 kvin^Vjtchen/dining
5 courtyard no 13
6 entrarKe no 13a
7 den
0 bedroom
9 WmgAjtchen/dnng

10 courtyard no 13a ground floor planI
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If space and sditcude are what you want, for some there is no better 
alternative than to move out of the urban conurbation in search of the 
good life.The six projects featured in this section illustrate designs in 
rural and remote settings that could loosely be described as object 
buildings, or pavilions; detached and not conforming to any urban 
obligations. With fewer constraints the projects in this section 
demonstrate how important it is to define a key agent of order for each 
site. Across a range of scales and contexts, these projects show different 
approaches, from working with established types (such as barn or hut) 
and creating settlements (with simple ranges or courtyards), through to 
more extreme and deterministic formal inventions.

The section begins with Go Hasegawa's woodland hut (p74) that on 
first impression presents a familiar form that suggests the most basic 
level of accommodation, complete with what looks like a large external 
roof-mounted water tank. Upon entering the hut, however, the truth is 
revealed, as the hut within a hut concept produces a unique series of 
interiors and interstitial light wells that ultimately lead occupants out 
onto the tank-like balcony that offers delightful forest views.

Next is Shinichiro Akasaka’s house in Sapporo (p78) on the 
northernmost island of Hokkaido ^at also appears strangely familiar, as 
if imported from a commonplace Scandinavian suburb. Closer scrutiny, 
however, reveals the detail of the architect's specific response to site: 
avoiding any cut and fill, and nestling the structure within a thin 
scattering of trees.Through this the house's crooked form is seen to 
respond to specific site conditions in both plan and section, with folded 
external walls that play with the changing light, and a terraced ground 
floor plan that brings unique spatial diversity. Singularity of material 
choice further amplifies the building's unique composition, with white 
cladding externally that reflects seasonal landscape hues, and a warm 
birch-lined interior that cocoons occupants. While this house derives 
form from context, working at a larger scale has allowed the architect of 
the next project, Johnsen Schmaling Architects, to use an L-shaped plan

to bring new order to their remote site on Green Lake, in Wisconsin, 
USA (p80). By arranging the majority of the space in a two-storey linear 
range of accommodation, the house not only creates a new lakeside 
boundary that anchors itself to the steep bank (or bluff), but also on the 
upper level combines with an entrance wing, garage and canopy (set at 
90 degrees) to define a relatively formal entry court cum forest clearing.

Two Austrian schemes follow that demonstrate contrasting 
approaches to formal composition in rural locations, with Hertl 
Architekten's imposing beekeeper’s house (p82) and YES-architecture's 
more subtle winehouse (p83); both striking, but clearly appealing to 
different tastes. And the section closes with a classic weekend house by 
A-Piste In Finland (p84) that encapsulates the essence of residing on the 
stunning archipelago between pine trees and rocky outcrops in a simple 
timber box that rises to maximise exposure to principal northerly views. 
ROB GREGORY
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01
Shlnlchiro AkataJu's house in 
Sapporo, Hokkaido.
02
A-Piste’s Villa O, situated on the 
Finnish archipelago.
0)
Herd Architckten's imposing 
l>cekeeper's house in Austria.
04
Go Hasegawa's curious woodland 
hut, in Karuizawa.
OS
YES>architacture's 
reconstructed winepress and 
store in Austria.
00
Johnsen Schaling Architects’ 
lakeside house in Wisconsin.
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HOUSE, KARUIZAWA.

Japan

ARCHITECT

GO Hasegawa

If you were to drive for two 
hours north-west from Tokyo to 
the mountain resort of Karuizawa 
and then go down into the woods 
there, you might be surprised and 
perhaps even a bit discomfited to 
come across this little black 
cottage squatting in the sylvan 
landscape. Like some dark witch's 
hovel, it has a curiously unnerving 
aura. No communing with nature 
here: no gently weathering cedar 
or faux rusticity.The pitch black 
corrugated cladding that shrouds 
the walls suggests an emphatic 
impermeability. It could have 
dropped from the sky and 
be anywhere.

The reality is slightly more 
prosaic, it is, in fact, a weekend 
retreat for city dwellers, with a 
living room, kitchen, bedroom and 
guest space contained in a simple 
barn-like volume with a big 
pitched roof.That suspicious- 
looking protuberance is actually a 
balcony for surveying the 
surroundings.Yet there is still 
something uneasy about it all. 
Bearing down like a big black 
weight, the exaggerated 
proportions of the roof seem top 
heavy for a mere single-storey 
dwelling. However, the reason for 
this apparent ungainliness is 
revealed once you get inside.

Individual spaces have their own 
internal pitched roofs, supported 
by gable walls, creating a deep 
void between the main external 
roof and secondary internal roofs/ 
ceilings (architect Go Hasegawa 
describes them as 'back ceilings’). 
Light is captured and funnelled 
into the roof void by large 
skylights and is then filtered

Black
box
This weekend house in 
the Japanese mountains 
is a real box of tricks.74 I 3





staircase linked to the external 
balcony.This brings you up into 
the roof itself, from where you 
can admire the complex geometry 
of gables, voids and structure, 
rather like seeing how a stage set 
is constructed. And diough the 
main aim of the back ceilings is to 
modulate light, there is also a 
climate-modifying aspect at work. 
In a mountainous region with 
chilly winters, the void and 
secondary roofs help to 
insulate the house. So there is 
rather more to this witch’s 
cottage than at first meets 
the eye. C.S.

through the back ceilings which 
are finished with very thin skins of 
wood or paper. In the main living 
space, the back ceiling is lined 
with sheets of maple fixed to 
clear acrylic panels hung from a 
timber framework. When the sun 
dapples through the wafer thin 
wood, the entire surface is 
sufhised with light, the effect 
analagous to a poor man's 
alabaster. In the bedroom and 
guest room, back ceilings are lined 
with sheets of woshi, traditional 
Japanese paper that is both strong 
and delicately translucent.

The mechanics of the roof void 
and back ceilings can be 
apprehended more clearly in the 
kitchen, through a large skylight, 
as well as from the dog-leg

atarwy

I
Frevleus page, Deep in 
th« forctt, the little black 
house has a decidedly 
sinister aspect. mm2
Main living space with its 
‘back ceiling’ of maple 
sheets glowing with light.

level

1
The complex roof and 
void geometry. Secondary 
ceilings are supported by 
gable walls.
4
Master bedroom, its 
ceiling lined with woshl, 
translucent Japanese paper.

HOUSE. KARUIZAWA,

JAPAN

ARCHITECT

GO HASEGAWA

Architect 
Go Hasegawa. Tokyo 
Photographs 
Shlnkenchiku-sha ground floor plan (scale approx 1:500}7« I 3
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cross section through entrance halt and guest room

cross section through kitchen and living room

cross section through bedroom and bathroom 77|34



Though at first glance, from the 
snow-filled environs and timber 
cladding, this little house looks as 
if it is in a suburb of Oslo or 
Helsinki, it is actually in Japan; in 
Sapporo on the northernmost 
island of Hokkaido, where the dry. 
cold winters with over 6m of 
snow, easily rival the extremes of 
Scandinavia. Compacted into a 
tight sloping site, hemmed in by 
unremarkable houses and further 
constrained by a limited budget, 
architect Shinichiro Akasaka deftly 
transcends these limitations to 
create a memorable piece of 
domestic architecture. Based in 
Sapporo, he clearly understands 
the local context and climate, 
allied to a poetic austerity.

Rather than dig into the site, 
the foundations step down the 
slope, thus reducing the amount

of concrete used. A large, fluid 
volume contains the living, dining 
and kitchen positioned at the 
south-facing top of the slope, 
with bands of storage, bathrooms 
and a spinal corridor stepping 
down gradually across different 
levels. Spatial permeability is key; 
there are virtually no internal 
doors, and instead changes in 
level demarcate different 
functions, encouraging a sense of 
informality and setting up through 
views. A staircase with an open 
landing overlooking the living 
room leads to the upper floor.

Walls and ceilings are entirely 
lined in a skin of birch plywood, 
creating the impression of being 
cocooned in a warm, blond 
womb.And though the kinked 
external walls were a response to 
site conditions and budget, such

expediency is dignified and 
elevated by likening them to 
traditional Japanese byoubu 
screens. Covered in gold leaf, 
these ornate internal freestanding 
screens were used to reflect and 
conduct light and so it is with the 
angled planes of pale plywood. 
Precisely square windows 
punched apparently at random 
into the walls admit daylight and 
animate the ascetic exterior.The 
cranked roof profile reprises the 
byoubu effect, but it is also a 
response to the direction and 
intensity of snowfall.Thoughtful in 
both design and execution, the 
house is a gently provocative 
reinterpretation of suburban 
domesticity. C. S

site plan

I
More Scandinavia than 
Sapporo? The house in 
winter conditions.
2
Entrance hall with living 
room to the left.
3

Architect
Shinichiro Akasaka Atelier. Sapporo

The birch'lined womb of 
the living room.

Wood and
On Japan’s northernmost island, this 
family house is a study in modesty.

House, Sapporo, Japan

ARCHITECT

SHINICHIRO AKASAKA ATELIER long section first floor

1 entrance
2 hail
3 storage
4 waJk-in closet
5 bathroom
6 wc
7 kitchen
8 dining
9 living

10 bedroom ground floor plan (scale approx 1:500)76 I 3 2
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HOUSE, Green Lake,
2WISCONSIN, USA N

Architect
JOHNSEN SCHMALING

Architects upper level plan (scale approx 1:500)



Abstract
nature

volume at its upper level, 
terminating in a partly enclosed 
balcony with spectacular lake 
views. Living, dining and kitchen 
spaces occupy this light and airy 
piano nobile.with bedrooms 
nestled into the bluff below. 
Belying its initial appearance as a 
woodland apparition, the house 
now reveals itself as an imposing 
two-storey structure, but only 
from the lakeside. In summer, the 
living space extends onto a screen 
porch that also acts as a giant lung, 
siphoning cooling air through the 
long volume.

Witf> its exposed timber 
construction, focal fireplace and a 
limited palette of natural materials, 
the interior is a contemporary riff 
on Wisconsin lake cottage 
vernacular. But Milwaukee-based 
architects Brian Johnsen and 
Sebastian Schmaling (originally 
from Berlin) keep bucolic 
sentiment at arm's length C.S.

Not for nothing is this weekend 
retreat in a Wisconsin forest 
known as the Camouflage House. 
But this is no charmingly rustic 
cabin, rather a crisply elegant 
exercise in form and tectonics, as 
if nature itself were somehow 
pixelated and abstracted into 
architecture, Echoing the 
verticaiity of the trees the building 
skin is a pattern of solids and 
voids, panels of timber and glass 
that slide and lap over the 
exposed grid of the building's 
structural columns. An inner layer 
of vertical strips of untreated 
cedar alternates with an outer 
skin of veneered green, brown and 
plum panels.

Set on a steep lake bluff, the 
narrow, linear volume of the house 
bunkers into the hillside. As you 
approach it by the rough access 
road, the low-slung silhouette has 
a mirage-like quality as the timber 
^cade flickers and fuses with the 
forest. From a small clearing-cum- 
entrance court, the low roof of an 
open breezeway leads to a glazed, 
linear entrance hall.This in turn 
penetrates the main two-storey

Entrance courtyard, 
leading through to the 
living and dining spaces 
at upper level.
2
The house bunkers into 
a lakeside bluff, with 
bedrooms at lower level.
2
Modern rustic living 
room with lake views.Deep within the Wisconsin 

backwoods, something stirs ...

3

Architect
Johnson Schmalii^ Architects. Milwaukee 

Photographs
1.2. John J. Macula)' Photography 

3. Kevin Miyazaki Photo ei |3
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IBuildings in remote rural areas 
do not necessarily always yield 
their form to the predominance 
of nature, as forthrightly 
demonstrated by this house in 
the Luftenberg region of Austria. 
The 15x15m cube is as formally 
assertive and alien as is 
imaginable: a hulking great mass 
of copper, dropped onto the 
terrain.The architect, however, 
unsurprisingly perhaps, describes 
it more sensitively, making 
particular reference to the 
incisions that were cut to open 
up specific views. Internally the 
plan arranges two wings of 
accommodation around a 
double-height void that occupies 
one corner of the plan where 
the copper lifts its skirts the 
highest. With little other 
correlation between inside and 
out. however, the composition of 
the building continues to 
perplex some viewers, rendering 
it scaleless and ambiguous. Is it a 
house? A visitors’ centre?
Perhaps even an industrial unit?

entrance
2 apiary
3 btchw
4 living
5 guest room
6 library
7 bedroom
8 roof terrace
9 office 

<0 sauna
void

..ir
I

f
II
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Copper hive
A beekeeper's home in 
Austria packs a sting.

A possible clue comes from the 
client, who as a keen beekeeper 
may have had certain aesthetic 
preoccupations. After all, there 
is a certain beauty in the manner 
in which traditional bee hives 
simply sit in the landscape as 
assertive scaleless cuboid forms. 
It could be argued that this one 
is just bigger. B. G.

2

The house’s copper skin 
is cut to reveal specific 
views.
2
internally wails are 
light, In contrast to the 
dark hues of the copper 
cladding.HOUSE, LUFTENBERG, 

AUSTRIA

ARCHITECT

Hertl architekten

3Architect
Herd Architekten, Steyr 
Photographs 
cPaul On, Graz

At the corner, the 
copper hem line raises 
to reveal views frorn 
dining room. 382 3



House. Sausal bei

PISTORF.AUSTRIA

Architect

Yes-architecture

Extending the theme of Austrians 
building simple forms in the 
landscape, this house in St/ria, 
reworks a traditional winepress 
and store. Above a restored brick- 
vaulted wine cellar, the architects 
replaced a decrepit timber 
winepress enclosure wi^ a 
contemporary interpretation. 
Following die tradition where 
single-volume spaces were built to 
provide shelter for agricultural 
processes, the new space provides 
a one-room space for all of life's 
essential functions. In this space 
the residents will live, cook, bathe 
and sleep beneath the exposed 
apex of the pitched barn.
Externally the enclosure also 
attempts to maintain the character 
of the original building with all 
minor openings secretly clad to 
appear virtually invisible. Only a 
simple canopy directs people to 
the upper level entrance, and 
glazing is only featured in one 
elevation, set within the dominant 
frame of the pitched gable end. 
Due to local opposition, the new 
timber form was pushed away 
from the road by two metres. 
Making the most of this imposed 
condition, the introduction of the 
cantilever can be seen as a positive 
addition to the overall assemblage, 
giving it a clearly contemporary 
edge without unnecessary 
invention or attention-seeking 
self-consciousness. R. G.

Shifted 2m away from the 
street, the winery presents 
blank facades.
2
As the land falls away, a 
single-glazed gable opens 
up views to the landscape.Architect

YES-archrtecture. Graz
Photographs
Croce

Sharp lines build on the essential qualities 
of winepress and store.

I

long section ti (3cross section
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Call of nature ground floor plan (scale approx l:2S0)

This weekend house in Finland is 
intimately connected with nature.

I
I■

1 entrance
2 service*
3 wafc-m closet 
■4 hall
5 wc
6 covered terrace
7 deck
6 bedroom
9 Japanese bath

10 drmg
11 hvmg
12 kitchen
13 balcony
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i
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long section upper mezzanine level84 I 3
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this holiday house in Inkoo. a small 
town west of Helsinki.

The site lies on the tip of a 
wooded promontory overlooking 
the coastal archipelago. Architects 
A-Piste reinterpret the rustic 
vigour of rural traditions, so what 
looks like a simple cabin is actually 
a compact house with all mod 
cons, constructed quickly and 
economically from prefabricated 
elements.Timber, naturally, 
predominates, with walls clad in a 
skin of vertical cedar strips that 
will weather gracefully to silvery 
grey.A long rectangular plan swells 
up to a prow-like double-height 
volume at its nordi end, where the 
master bedroom is slotted into a 
mezzanine above the living room. 
Both command natural light, large 
terraces and views of a typically

Scandinavian tableau of rocks, pine 
trees and water.Ancillary functions 
such as stores, wcs and service 
rooms are tucked in along the 
west side, with a second bedroom 
and dining area linking the one- 
and two-storey volumes.
Generous decks, some open, some 
covered, extend the house's 
capacity in summer, while floor-to- 
ceiling glazing enhances the visual 
and experiential connection with 
nature. A separate boat shed 
doubles as guest cabin, while a log 
sauna to the west of the house 
was renovated to provide a sweat 
lodge, where the cares of city life 
can be sensuously expunged. C.S.

4

One of the great joys of Finnish 
life is the weekend house. Most 
families have some sort of bothy 
in the vvoods. and maybe a 
mooring for a boat at the lakeside. 
Usually, they are fairly modest 
structures, as physical luxury is not 
the point; rather it is the seclusion 
and change of scene their owners 
crave. People can choose from 
simple, off-the-peg dwellings or 
opt for something more bespoke, 
involving an architect, as here in

I
The house lies on a 
wooded promontory.
2
Cedar claddinf will 
gradually weather to a 
delicate silver.
3
Nature becomes part of 
the interior.
4
The main bedroom 
is hoisted aloft on a 
mezzanine level.

Architect
A-Rste Archnects. Helsinki
Photographs
KaunoTrukelin

5
Living spaces merge 
with decks and terraces. 85 ]3



‘Our Dolce & Gabbana 
boutiques create a private and 
sophisticated world. In some 
there is even a VIP room,' reveals 
fashion designer Domenico 
Dolce.And even without aVIP 
room, London’s Old Bond Street 
store, which reopened late 
last year, expresses exclusivity; 
being there on a busy Saturday 
afternoon feels like the first 
promising hours of a glamorous 
cocktail party, both elitist 
and embracing, and alive with 
tantalising possibilities.

‘Dolce & Gabbana represents 
our love for details, translating 
the Made-in-ltaly tradition into 
new realities,' Dolce continues. 
In contrast to the D&G brand, 
which is youthful and energetic, 
here the emphasis is on quality 
and luxury. By working with 
architects the Italian duo has 
sought to convey these values 
through the experience of the 
boutiques; they have produced 
an elegant interior environment 
that is simultaneously 
internationally recognisable and 
contextually responsive.

0

c

BOUTIQUE, London

DESIGNERS

DOMENICO Dolce & 

STEFANO Gabbana, ^ARCH, 

FERRUCCIO LAVIANI

2

Bella figura
Dolce & Gabbana's remodelled London store is a subtle 
recasting and refreshing of the Italian fashion firm’s image.

I
The entrance 
it placed in the 
centre to rettore 
the symmetry of 
the street facade.
2
Looking in from 
Old Bond Street. 
3.4
The interior's 
clean lines and 
minimri detailing, 
shown here in 
the women's 
department, 
communicate an 
emphasis on 
both quality 
and luxury.86 I 3 3
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1 entrance
2 menswear
3 MOfnenswear
4 changing area
5 staff quarterslower ground floor plan (scale approx l:2S0)

The architect creates the building, 
the designer the dress, which 
in some ways is a house for the 
body,' explains Ste^no Gabbana. 
‘The closeness of diese two 
art forms can help strengthen 
the messages they want to 
communicate.’ A sentiment the 
pair evidently takes seriously - the 
boutique's previous design was by 
architectural heavyweight David 
Chipperfield.This more recent 
concept, which was introduced 
elsewhere over five years ago. was 
generated collaboratively with AR 
Emerging Architecture winners 
+ARCH taking the lead on the 
architecture (AR December 
2006) and Milan-based architect 
Ferruccio Laviani the interiors.

The London boutique's latest 
renovation needed considerable 
internal rearrangement. Previously 
menswear had been entirely in 
the basement and only accessible 
by a staircase at the back of 
womenswear, which occupied the

whole of the ground floor.The 
new design gives equal presence 
to the women's and men’s 
collections both from the street 
and, coming through the newly 
central entrance (previously to the 
right), in the first interior space.
As you walk in, part of the men’s 
department is on the left (with a 
relocated staircase offering direct 
access to the basement) and the 
women’s to the right 

‘The Dolce & Gabbana 
customer doesn’t like to wait.’ 
says +ARCH partner Francesco 
Fresa.'so we have concealed 
the stock in furniture around 
the shop to make the service 
quicker.’ Although the interior 
follows very clean lines and is 
minimally detailed, its simplicity 
is animated by the choice of 
materials and a few special 
elements. Gabbana adds:'There 
is a harmony of contrasts, where 
large chandeliers in black Murano 
glass (in the women’s area) reflect

themselves in shining steel and a 
multitude of mirrors.’ Here the 
back-painted glass and lacquered 
fittings form a black backdrop for 
the colourfulness of the women's 
collections. However, in the men's 
area - where garments tend to 
be in dark tones - more varied 
surfaces have been Introduced, 
such as smoked mirrors and 
highly lacquered American walnut.

First introduced by 
Chipperfield. the black Basaltina 
stone floor has been replaced 
throughout the store, as a 
continuing reference to Sicily 
(the inspiration for many of the 
pair's earlier collections and 
Dolce’s childhood home) where 
it is traditionally used to pave the 
streets. WILL HUNTER

BOUTIQUE, London 

DESIGNERS

DOMENICO DOLCE & 

STEFANO GABBANA, ff-ARCH, 

FERRUCCIO LAVIANI

Designers
Domenko Dolce a Stefano Gabbana 
+ARCH
Ferruccio Laviani 
Photographer 
Dennis Gilbert/VIEW88 I 3





product review
S03 UGHTYEARS 
Concert P3 by Jorn 
Utzon for Lichtyear* 
it a new and enlarged 
version of his 
successful Concert 
pendant lamp in white 
lacquered and acid 
treated glass.

SOI MARIMEKKO
Harlmelclio’f new spring collection of vibrant fabrics 
draws inspiration from nature,geometry, cities, fairy-tale 
forests and the depths of the seas. Shown here are fabric 
designs by Er)a Hirvi and Kristina Isola.

502 KALLEMO
Gunnar Asplund’s 1930 easy
chair CA-3 for Kilicmo comas
in a chrome or powder-coated

fabric or leather

Northern I ights
One of the more civilised venues for the 
international design circus, this year's Stockholm 
Furniture Fair encompassed both cool-headed 
functional invention and jolly eccentricity. 
Catherine Slessor reports. Go to www.arplus.coml 
enq.html for further product information.

504 CLiMAKRA 
Perfect for those toiling 
centre conditioni - the I 
and colourful Wannabetree by 
Bertil Harstrdrn for Gllmakra 
provides both acoustic absorption 
and visual

V

SOS UGHTYEARS 
Nosy, a wonderfully squiggly 
and supple taak light fn white 
polycarbonate by design duo 
Kasper Salto and Thomas 
SIgsgaard for Lightyears.

\

I

f i
L 506 BLA station

Boo, a light elegant
Stacking chair by Stefan 

Borselius for BI6 Station.

90 I 3



508 LOUIS POULSEN
To mark Che SOth anniversary of the famous PH
Artichoke by Danish designer Poul Henningsen, Louis
Poulsen have brought out a version in hand-made.
sand-blown glass. Light diffuses softly through the
translucent glass‘petals’.

SIO LAMMHULTS
Club, a low-backed, fully upholstered
armchair for informal use by Johannes

509 ARTEK Poersom and Peter Hiort Lorenzen for
Artek celebrate the 75th anniversary Lammhults.
of Alvar Aalto’s Stool 80 with a
relaunched version of the classic
three-legged number featuring laminate
seats In bold primary colours.

512 BLA station
Babel table in
multicoloured moulded
birch rings by Fredrik
Mattson for Bli Station.
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reviews
A CHOICE CRITIC’S CHOICE ihc JJ. That short, entertaining piece

told us more almut architecture in modern 
Britain than all the sleek, vanity-published 
monographs pul together. COLIN HAVIES

A favourite is the isometric \iew of the New 
Metropolitan C^attle Market. Claledonia Road 
(1854), designed Ijy J. B. Buiming round a 
monumental piazza with a central clock tower, 
11 banking houses, telegraph and railway 
oITices, and two palatial Italianate public houses 
Battking a fountain. Of this ntonvmtcnt to 
Victorian enterprise, only the pubs and tower 
survive. Those of us who think we know our 
Victorian architecture will find unfamiliar but 
wondcri'u! buildings on almost every page of 
this vast and magi-sterial work which it is hard to 
imagine being superseded. D.VVID WATKI.N’

THE STRANGE DEATH OF 
ARCHITECTURAL CRITICISM - 
MARTIN PAWLEY COLLECTED 
WRITINGS
Edited by David Jenkins. London: Black Dog 
Publishing. 2007. £39.95

VICTORIANVALUES

VICTORIAN ARCHITECTURE: 
DIVERSITY AND INVENTION
By James Stevens Curl. Reading: Spire Books. 
2007. £69.95

Nobody can blame Martin Pawley for the 
death of architectural criticism. He is the one 
who has kept it alive in Britain for the past 
forty years, or at least the twenty years since 
tlie death of Reyner Banluim. While the rest 
of us prostitute ourselves for the sake of a 
qttiet life and permission to use the architect’s 
drawings, Pawley writes what he thinks and 
to hell with the consequences. That’s why his 
articles are worth reading.

Regular readers will be familiar with the 
main planks of his ideological platform: 
an enthusiasm for modern technology and 
“ephemeralisation’. a contempt (or ‘Restoration 
architecture', an apocalyptic vision of the urban 
future, and a fondness li)r cjuoting Marshall 
McLuhan. Reading a Pawley piece is a risky 
business. You are certain to l>e pros'oked and 
you may well find yourself satirised and 
sidelined. Usually this involves a certain amount 
of exaggeration. *(«iven as I am to hyjKrbole as 
a way of life .,is how hr starts one paragraph. 
And yet what Ls striking almut this relatively 
small selection of his Journalism 
book but it contains only 100 pieces 
balanced and reasonable he can f)e. We know, 
for example, that Buckminster Fuller is one of 
his heroes, so surely the interview with him wiU 
be respectful or even a bit sycophantic. Not at 
all. The very' first question is. roughly: wliy did 
your housing ideas fail? and Bucky Ls duly riled: 
‘Fin concerned that you started off by calling 
me a fiiilure’. On the other hand, the interview 
with Quinlan Terry, vvliieb you might ex|)cct to 
be like Hung acid, goes out of its way to praise 
the professionalism and commercial samr faire 
of Britain's leading ‘Resiorationist’: ‘ I'here is in 
Ferry s personality and work a rniitful amalgam 
of principle and adaptability’, writes Pawley, 
with only the faintest him of irony.

Often while reading a Pawley piece an 
important truth aliout the modern vvorid 
emerges clear in the miiul for the first lime; that 
cities are like war zones; that cyberspace destroys 
moiiumcntality; tliat the Prince of Wales say^s the 
same things as .Adolf Hiller; that architectural 
education is not fit for [turpose. He sees what 
everybody else has missed. When, fijr example, 
did you first start noticing those enormous 
distribution centres parked round every major 
motorway junction? Chances are it was 17 years 
ago, when you read ‘Where the big shells are' in

Thiscomprehensucworkcombiningscholarship 
with imagination, 635 pages long and with 
53.5 illustration.s, including 60 in colour, is a 
liberal education in itself, with chapter-heading 
quotations from Catullus, Virgil, Seneca, 
Shakesjx:are. Voltaire. I.ord Chesterfield. Prince 
.Albert, as well as from architects and theorists. 
Professor Cairl’s passion fi>r the whole Victorian 
achievement shines throughout. In ‘the first 
decades of Victoria’s reign’ he finds ‘sublime 
and confident' works including ‘railway termini, 
tunnel eullings, viaducts, prisons, hospitals, 
barrack-s, tenements, warehouses, docks, 
bridges, cranes, s\ barfs, jetties, mills, factories, 
chimneys, foundries, offices, town halls, court 
houses, churches, markets’. This architecture 
of rhetoric shouUl be our model: 'I submit 
that the Victorian Age has much to teach 
us alHHii the design of towns and cities, and 
indeed almut how to create an architecture 
that rose to its occasion'.

He suggests that the demolition of Victorian 
buildings after tlie Second World War wa,s 
inlUienced by the climate established by Ruskin 
in his attacks on the city, and by Trevelyan who 
in his enormously iuiliieiitial English Social History 
(1942) calk’d Victorian ari liilecture ‘deplorable' 
and referred to buildings by Butterfield and 
Waterhouse in Oxfonl and Catmbridge as 
‘monstrosities of arcliiteituro’ giving ‘daily- 
pain to [Kisterity'. Curl also blames the anti- 
liisioriral doctrines of Modernism, quoting R. 
M. Forster's observation oiijoyre’s f 7rJi«(1922) 
that .Modernism has l>een a ‘eoneerled attempt 
to coN'cr the miisrrsc with mud, an inverted 
Victorianisin, an attempt to make crossness and 
dirt succeetl where sweetness and light failed’.

.A hook which is far from mere stylistic 
history explains the role of religion, 
politic.s, aiul social reform, clarifying the 
contributions of .Anglican.s. Roman Catholics, 
Nonconformists, Dissenters, the Clapham 
Sect. Emancipation, Disestablishment, tithes, 
the Pi>or Law. the Corn Law, even the impact 
on cotton mills of the blockade of jjorts in the 
.American Civil War. Everything is here from 
country houses to philanthropie housing, 
underground railways to pumping stations, 
and cemeteries to universities.

VILLAGE UTOPIAS

VILLAGES OFVISION: A STUDY OF 
STRANGE UTOPIAS
By Gillian Dariey. London: Five Leaves 
Publications- 2007. £14.99

'Fhere is much to be glad of in the rcpubliralion 
of Villages of Vision, which first appeared from 
the Architectural Press in 1975. No subsequent 
book has even attempted the l.isk of describing 
the plaii-t>i)c of the designed village and tracing 
its development from the eighteenth century 
to the present. Fhere are numerous enjoyable 
excursiuns (literal as well as metaphorical) 
along the way, including eccentric patrons and 
architecture, since the chance to play at village 
building and nuxlel housing tended, after a 
brief classical prelude, to be in the form of a 
romanzo or scherzo, complementing the grandeur 
of the big house or the factory to which the 
\’illages were often attached.

Where the architecture declines to he 
decorative, we sense social puqjose at work, 
often representing impoverished aspirations to 
the utopian communities of the tide. I'he early 
Ciarden City Movement, in many respects the 
desceiidiiiit of the Estate Village, gains a place, 
although not the j>ost*war New Towns or council 
houses, even those like Tayler and Green's in 
Norfolk that subtly adapted the picturesque, 
in design and landscape, to the needs and 
constraints of the welfure state.

For a book that one of its greatest advocates, 
David McKie, has insisted should be housed in 
special in-car bookshelves along with Pevsners 
and Shell Guides, one would not expect a great 
broatleiiing of the content, for with its detailed 
gazetteer, this is a very practical guidebook 
(or exploring Britain. This edition has a new 
Introduction, in which Poundbury inevitably 
gets a mention, but no new conclusion, which, 
given die opportunity for hindsight in our age 
of rampant sub-picturesque, would have been 
well worth reading. The green and self-build 
agendas have been the motivation for other 
villages or settlements in the past 30 years,

it is a fat
is how
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of indKidnal anhitrcis and iiiuned practices 
together with sur\’eys of the “isms* and other 
mtAcmciUs of twentieth-ernturN' architecture. 
Tlie first volume cowrs Aalto to Kuma, the 
second I^brouste to \'an Zmik. The books also 
inclutle designers whom Hitchcock would have 
referred to as pioneers, including engineers, 
Utopians and classical aivhitecls (including 
Utbmusle, Howard, Paxton and Schinkel, 
and so on) many of whom set the tone for the 
emergence of twcnticth<entur>’ Modernism.

The imporiance of those iiuiiided is implied 
by the number of pages allcKated to them and 
their work and the extent of illustrations. /\s >ou 
would expect, all the big names are here: Foster. 
Meier, Cielirs' and Hadid get maximum coverage, 
but are paralleled l)y a similar emj>hasis on the 
life and works of the masters t)f the Modern 
Mo\einem from Wright and Nicme^er to 
(iropius and 1^ Corbusier.

Beautifully crafted and printed, the book 
provides a splendid record of architecture from 
ll)«' niiuieenth eeuUiiy to the jjiesent day, ljut this 
visual riehness ls let down Iw the short de.scriptive 
texts accompanying each entr\-. The.se, it must be 
said, arc not so impressi\'e and often turn out 
to be litth- more than perfnnctor)- statements 
with a list of projects, tlates and bibliographical 
references. CdeaHy it Ls a product of our limes, 
w ith text siil)siinied Iw stunning images.

^’ou can enjoy playing “guess and chance* 
games by simply flicking through llie book’s 
alphabetical se(|ucuc es and searching out which 
architect/engineers are included or omitted and 
then coming up w ith your own nominations. 1 
am still playing the game, but one thing will 
be tjuickiy apparent the j^letlmra of lesser 
known arrhileels from German speaking 
countries and a shortage of South .\merican 
architceiural personalities. And though any 
biographical and encyclopaedic work of this 
kind will ne\er be exliau.stive, in this case there 
are several curious omissions including the 
famous Berlin architect and W teacher Arthur 
Korn. Belgians Rene Braem and Antoine 
Pompe, the Swede Lars \Vahlnian as well as 
(astonishingly) led Cullinan, John Mc Aslan 
ami Mozambican maeslm Pancho Giiedes.

Yet from a publishing, printing and editorial 
point of view this still is a magnificent 
production. If you ha\e a pocket big enough to 
afford it, or a table strong enough to support 
it, or know how to screw four legs into its stout 
slipcase, then this heasweighl is not to be 
missed, in any language. DENNIS SHARP

esteem, the material of shanty towns, cheap 
factories or disaster relief, not polite architecture. 
Glenn Murcult has changed all that.

Corrugated iron wa.s invented in 1829 in an 
English dockyard. Ii.s early use was in English 
docks, it clad the world-famous Sheerness 
Boathouse and many other nineteenth-ceiituiy 
dockyard structures. But it continued in low 
r.sieeni. so nuu h so that only ten years ago the 
lieautiful metal roof of Boathouse No 7 in the 
Historic Dockyard at Dirtsniouth was stripped 
and replaced with slates, all with the sanction 
of English Heritage.

In tltc second hall' of the nineteenth 
century, Britain built up a thriving export 
business sending prefabricated corrugated iron 
building.s to every part of the Empire. With 
the twentieth century this trade dwindled, but 
the industry was savetl by the inveiuion of the 
Nisseii hut. just in time to house the millions 
of soldiers in the World Wars.

.Vfter 1945 tlie use of the materuil declined 
again, but the iiidustiT introdiu ed angled profiles, 
which made tlic material look ‘more modern' 
and ‘crinkly tin* flourished. The material only 
needed an architectural masterpiece to make 
it acceptable. lu Australia, Glenn Muretai's 
Fredericks House and his Marie Short Farmlutusc 
gave us the masterpieces and the material could 
no longer lx* regarded as cheap and niusty.

Tills lHK)k tells the e\T>lving .stor>' of the 
material in a thoughtful and eonsidered way, 
with an obvious passionate love for the material. 
The authors have tracked dovsn many of the 
important historical examples and it is illustrated 
by good pholf^raphs. My only sadness Is that, 
in the last chapter, the material shows itself as 
capable of being forced into sill>' shapes as any 
otlier building material. JOHN WINTER

CnimbHng Art De<o m«ga$tructur«s and cars 

with tail fins - we could only be in Havana.The 

city's astonishing Deco legacy, more sultry than Its 

European counterparts and liberally spiced up with 

Afro-Cuban elements. Is re-examined in Herana 

Deco, Aleiandro G. Alonso, Pedro Contreras and 

Martina Fagiuoli, London: Norton, 2007. Architecture 

ran in tandem with a decorative arts movement, 

fermenting a delightful unity of style. Across 

buildings, furniture and graphic design, sleek lines 

and sugared almond colours prevailed. Shown here 

It a 1940 'skyscraper' on Havana’s Calle Primera.

and now the Transition Town movement has 
introduced a form of rctrolh utojiian vision 
for any community.

The pictures are probably even more 
fascinating than the lext, including site shots 
duringconstruci ion, prints, walercoUmr.s, maps 
and plans. 'I hc presentation is the opposite of 
glossy, but il stems from an aiiarcliisl imprint 
that relleets the less scigneurial aspects of this 
remarkable mixed bag of constructed dreams.

AIAN POWERS

SUPERSIZE MODERN

THEA-Z OF MODERN 
ARCHITECTURE
(Two volumes in slipcase.) Edited by Peter 
Gbssel, Cologne;Taschen. 2007. £ 160. €200

Does size matter? Clearly it does for Taschen 
whose mcuiumrntal two volume Modern 
Arehiteeture .1-.^ edited !>)• architect Peu*r Gosscl 
and a distingublied group of contributing editors 
lias just ap}>eared housed in a handsome stout 
slijx-ase. It follows on from Taschen’s big art and 
architecture Ixwk explosion which began with a 
splendid but expensive \uhime on the West Coast 
Case Sludv Iloma }945-()fi a few years ago and 
was followed .shorlly afterwards 1)^' the impressive 
complete works volume on RhkardNeutra.

With a thousand odd pages incor|xirating 
•some 600 entrie.s and mer 5000 illustrations-. 
The A -^ of Modern Architecture pri’sents the work

THE RISE OF CRINKLYTIN

CORRUGATED IRON: BUILDING ON 
THE FRONTIER
By Adam Mornement and Simon Holloway. 
London; Frances Uncoln. 2007. £35

Book reviews from The Architectural Review 
can now be seen on our website at 
www.arplus.com and the books can be 
ordered online, many at a special discount.

This lx>ok fills a gap. ‘Corrugated iron’ Ls 
probably the w<Hld’s most commem building 
material, ^et, until recently, it was held m low 95 I 3



reviews
spac«-s iiidudiiig two-s(orcy li\ing areas wilh 
views of the scashon-. Ami, finally there is 
Meier’s proposal for The World Trade CeiUer, 
New Yoric (2002) designed with Steven HoU, 
Gwathiney Siegel and Peter Eisenman.

Tlie W'FC: is one- of the least imdersiciod of 
Meier’s pn^posals with its massive order of five 
1000-foot high, crystalline glass lowers interiinked 
with cantilevered sk)- lobbies, and extensh'e mix 
of spatial uses. Withdrawn to the peri[>her)', these 
lowers rnrlose on two sides a x'ast landscaped 
Memorial Square with tree and water ensembles. 
Tlie wiiole urban site plan b a homage, and a 
calm abstract trilnite to the contemplative 
memory' the site hold.s. Seen at night, it forms an 
awesome single.sy7nhesised image, emanating 
dignity and calm ... the ironic “sign” of 
Memorial Square'.

A selection of Meier’s accomplished collages b 
exhibited in a dense, rich array celebrating hb 
travels, encounters and memorabilia. At the
same time there arc hb sculptures welded metal 
ab.siracti(jns

The monumental hillside citadel of the Getty Center. Jubilee Church In Rome. Photo: Edward Sumner/VIEW.

and hi-s pencil sketches, which 
accompany the range of exhibits. /\nd, there b 
his black Knoll Intornatioiial furniture and

range of exhibits, giving the show a welcome 
f()cus, Meiers opening remark.s define his 
|)er.sonal discipline: I he intersections fK’tween 
art and archilecturr have been an intriguing 
route 4if imvstigatinn that I have visilcd and 
revisiied throughout my career. This ongoing 
investigation has led me to create museums and 
gallcrs- spaces, of course, but ii has also led me to 
cxp|{)re differeiit mtxles of expre.ssion.' Meier 
pna ecds to explain Ills lole as an anist-archhect. 
in the Rirskiniaii sense, wlui is als«i a s< ulptor and 
a j)aiiiter. not just a Iniiklcr. Rut also certainly a 
mast<‘r-buildcr.

K-rliaps Meier ha.s selectcti archilecuiral 
projects dial he {)erNOiially treasures and that 
reflect lib preferred artistic creations, a.s an 
an hitect. Beginning with tlie .Athcneuin. Indiana 
;l‘}7.'>) through the .Vlaiila High .Museum 11980i 
and the Getty (Neuter, his most monumental liill- 
top eitadel 11984-97. .\R Fehnian, I998l, a 
Midden citauge ol' seale is lienildetl by tlie 
.Neiigebauer House. I'iorida (I99.i), a planar 
single-storey siruelure, whose miss seclion of 
A”-frame roofs b explainerl in depth by a huge 
scale \v(H)deii model, fabulous photographs and 
axononietric drawing. The shell structunxl 
Rome chimli i.\R .April 2004,. the Jubilee 
erown-jewel of P<i|>c John Paul II. and 
Millennium projeel of the Rom<- Archdiocese, is 
a special feature in ilie e.xhibition.

riie climax of the show, however, comes with 
three projects not previously shown: the hvin 
lesideiilial lower structures at IVrr)' Streci, New 
York ';1999|, M< ici\ first built Manhaltau work; 
a 2l-Iu)use cluster of major holiday \illas on th<‘ 
lurkish Bodruin |xnunsula. which c.xploit the 
contours ami are pre<licati-(l on liuir protot>ix-s, 
all anchored to a plinth with memorable interior

cmetable protluet designs, especially a pair of 
pitchers in silver and glas.s. Finally, then* b hb 
.splendid (irand Piano, a magnifieent slab-sided 
instnimem,
jxilishecl ehmme plating, which was in use, with 
a young latly pianist, for the exhibition’s opening 
party. l\OR RICH.^RD.S

decadent bla< k lacquer andin

The High Muteum In Atlanta.

At i)>r l.<iunr i: Bk>uiii ImUTuip. I OUf Sirm. t.<>ml(>n W11. 
until thr rnd •■T Md> 21KIK. ujiv.llb/oa^tun.Bri

Ara Pads Museum. Photo: Edward Sumner/VIEW.

WHITE GOODS

Richard Meier, the original White God, 
shows how far he’s come in 45 years 
with a major London show.

In the exhiliiiion catalogue. Joseph R\kwert 
pays trilnite to Meier's achievements in a 
variety [of work] whicli slums Ins sluuji 
awarenes.s of the constant dialectic between 
the unswerving demands of form and the 
equally urgent dictates of programme and site’. 
This variety principally encompasses .Meier’s 
architecinre. but also covers his collages, 
sculpture and product design, imluding 
furniture, ceramics, glass and silverware. Yet 
here Meier has chosen an extremely limited

lot drachmas collage from 2002. Photo: Steve Sloitian.

96 I 3 Meier'* proposal for the World Trade Center.



sense that its orKHiiisalioti is mure Uian a lad 
woolly. It's not so mm h a case of whedier you 
<l<ml have to think about its navigation a.s 
uiiether shutting your eyes, moving the mouse 
around a hit and clicking might not produce a 
re.sult. So, because it's comibrtable and friendly, 
that's what \'ou do. y\iul sometimes >-ou do gel an 
interesting result. Try it.

diarybrowser
AR’S CHOICE OF INTERNATIONAL 
EXHIBITIONS FROMWWWARPLUS.COM

Mad as a March hare, Sutherland Lyall 
goes on a cyber Easter Egg hunt.

Left fielder
Norman Blogster, whose tottdly readable 
features regularly in thi.s column, had gone a tad 
monosyllabic over the CUirisimas bieak. Now 
he's seiialising I'lie HcmeNwotid File at fillp:// 

tin\ur!.com/2ifeui\ /\sk that broken down old 
architect in the corner of the oflice if you don't 
know alKuit this once-seminal work. But I’m jttst 
as grateful (or his recommendation of the 
Ko.fmograd h\o^. It’s at http://koimogTad.com and is 
ilie work of nctv media and marketing man, 
Martin Giitins. PR! Sni/f!! you go. But what is 
great alajui this (presumed) architect naif, is that 
he comes at architecture from a diflerent angle 
from tliose of us trained iij) in the architectural 
long-lumses. It means that he is cheerfully 
promisdious about what anhileclure might be 
about and what topics might be interesting for 
architecture and architects such as Chlontlillia, 
Wireframe London, SimCdty infrastructure 
planning and the persj)ectivisl, Hugh Ferriss. 
Which is ix)und to piss olF those guardians of the 
great architectural arcana who \aluc single- 
minded consistency and hate deviation. I'm 
reminded of the way Site was consistently 
snubbed by CharlieJencks in the '70s. (iittins has 
just started a < oUaboratu)ii, Sujjcrspatial (at Httw. 
supenpoiiaicom) with Helsinki-hiLsed Ix-uLs Martin 
of the archi-biog Uuism {uwu'.lmism.org). It 'will 
f<K'Us on architecture, urbanism and architectural 
speculation'. Under die new s|H'!1 of froe- 
assex iation Cxittins you immediately think of that 
Australian band currently louring the US, 
Architecture in Helsinki.

FINLAND
RAILIANDREIMA PIETILA 
Museum of Finnish Architecture. Helsinki 
Until 25 May
Reima Pietila rose to fame when the 
established principles of Modernism began 
to be questioned in the 1960s and '70s. With 
their emphasis on organic form and natural 
morphology, husband and wife team Reima and 
Raili Pietila boldly experimented with novel 
forms, creating striking buildings, including 
the Main Library ofTampere (1978) and the 
President's Residence in Helsinki (1993). 
www.mfa.fi

Not me guv
We hacks live I))’ and for bylines. So it’s quite 
difficult to understand the leiigtiis to which 
architectural hlogistes will go to preserve their 
anonymity. It is not as if they vcr>' often peddle 
interesting s<anda! (as does .Vew lark's Gutter at 
klip://guUer.curbfd.com/) ami hope thereby to 
as'oid lengthy and expensive correspondence 
with the men in wigs. It may be that they feel 
the architectural coimiumity is so small that 
their commeius will be ridiculed in the jnib 
straight after work. Aetiially I think it is partly 
shyness and partly because other people are 
likely to lake your anonymous comments a bit 
more ex-catliedra-ly than if they knew it was 
Ke\in at the Strudle Partnership of .South 
Shields mouthing oil'. Blogistes can be quite 
touchy about the anonymous thing. I recently 
sngg<‘sted to Alice the Architect (at that really 
friendly small-prac tice site alicelhearchitecl.blogtpoi. 
conn that for all I knew she could be a six fool 
bloke with a big red beard and a heroin habit. 
Oddly, 1 hawii’t heard from her since.

GERMANY
HANS POELZIG (1869-1936)
Deutsches Architektur Museum, Frankfurt 
Until 18 May
Closely associated with Expressionism. Poelzig 
designed the famous Grosses Schauspielhaus 
in Berlin (1919) and the I.G.Farben Building 
in Frankfurt (1931),among others.This major 
retrospective presents models, original drawings 
and sketches, film excerpts and paintings. 
www.dam-online.de

SWEDEN
ALVARAALTO- DIMENSIONS IN WOOD 
Arkitektur Museet, Stockholm 
Until 30 March
Luscious and scholarly survey of Aalto’s intimate 
and Innovative relationship with wood, exploring 
tradition, technique and biology. 
www.arkitekurmuseet.seThree websites in search of a meaning

I’ve n«*ver l)een sure about the Archi-sludenI site at
uivu'.archi-studenls.org or that of its fellow Archi- 
Europe at laimarchi-europe.com or yet their parent 
Archi~\iorld at uuu.arcktuvrld.ci)m, which has

has

UNITED KINGDOM
ARTFUL PRACTICEiARCHITECTURAL 
DRAWINGS BY RICHARD NORMAN SHAW 
Royal Academy of the Arts, London 
Until 25 May
Drawings by Richard Norman Shaw, arguably 
the most influential architect of the late 
nineteenth century, who reacted against high 
Victorian ornamentation and paved the way to 
Modernism and beyond. Finish off with a cup of 
tea in the Norman Shaw-designed restaurant at 
the Academy. 
www.royalacademy.org.uk

apparently l>een going since 
153 000 active European an hitc^cls on its books 
and is available in nine European languages. It's 
to do. I ihittk, with the fad that although the sites 
look quite clalwraie, iheic is not necessarily a lot 
to be gauied from them es^wcially from the 
student .site although that may simply l>e an 
age thing. With tliis kind of site the strength anti 
breadth of the st'arch engine is the killer. Here 
you can search for contact details about 
architecture schools and suss (Jut staff on a few 
of them. And on the main site yx>u can icxrk for 
architects and projects. But. I tried in vain to 
invoke the name of RIBA president, Sunand 
Prasad although Google has more than a 
thousand results. And I tried to extract that 
wonderi'nl Cook-Fournier Kunsthaus at (Jraz for 
which G<x)glc has 31 OOO entries and about 
which )()u’d expect any self-respecling 
architectural archive to have at least a note. Not 
a sausage. I^rhaps before content and before 
usability there needs to be meaning.
Sutherland Lvall ti at sutherland.lyall@btinternet.com

1997.

The Pushmepullme
Tired ol‘ \vatching Propellorz's endlessly rouuiiig 
logo and no subsequent uploading of the home 
page at nuTV-pTopelUrz-al, I look a punt at uwuv 
pushpuUbar.com purely because ol' the inexplicable 
name, \-iz [pushpullbarp. Apparently it’s four years 
old, has nearly 13 000 n'glstered memlxTs and 
more than 5(XK) threatLs. Threads are what the 
initiaierl call discussion topics. I think it Is run 
from Australia by Kevin Hui of TSn’E but. this 
Ix’ing a blog, you can never he entirely sure. 
Where it's actually based Ls anyway irrelevant to 
the content which is mostly interesting, ie about 
the universal architectural condition. 1 don't 
want to sound smug hut architecture is a 
worldwide thing which can lx- disciissecl from 
anywhere, safe in the knowledge that there is a 
commrni core of admired buildings and received 
ideas. OK. that’s smug. I thijik the [pushpullbarj-. 
site hits grown a bit like Ibpsy. Fhat's g<xxl in the 
sense that it’s comforiahle. It's not gcxxi in the

UNITED STATES OF AMERICA
A GRACEFUL INDUSTRY: BENTWOOD
FURNITURE
High Museum of Art
Until 20 April
Exploration of bentwood furnishings from Michael 
Thonei dating from the first haK of the nineteenth 
century onwards.The endurance of the technique, 
its beauty and its influence on the development of 
the furniture industry are all examined in depth. 
www.high.org

Subscribe using the enclosed form or 
click on our website

www.arplus.com



As public smoking bans come into force across Europe, and pipe smoking in
particular continues its inexorable decline cowards extinction, it may be a
good time for architects to reflect on its passing. Le Corbusier, Charles Eames.
Arne Jacobsen, Louis Kahn, Edwin Lutyens. Erich Mendelsohn, Eero Saarinen.
Hans Scharoun. Vladimir Tallin and virtually all the great twentieth-century
architects smoked pipes. Charles Rennie Mackintosh smoked his so much that
he died of cancer of the tongue.

The concluding image of Le Corbusier's Vers Une Architecture is a photograph
of an English briar pipe.The implication is that for him this was the ultimate
ob/et parfait, an industrial product that could not be improved by further
design. Evolved from two sections of tube fused together, it displayed its
function in a way that recalled the ship's funnels and car exhausts he also
loved, while echoing the more hybrid cylindrical forms found in his 'purist'
paintings. But the briar pipe was elevated above other objects by the beauty of
its balanced asymmetry and the graceful arcs of its silhouette, it was abstract
sculpture in miniature.The only concession to ornament was the briar of
the bowl, the kind of rich figured natural material Loos would specify.The
stem was moulded from Lucite, an innovation in plastics of the 1920s. Being
straight and tapered, it doubled for architects as a pointer to indicate parts of
a drawing or an architectural model.

The level of original (and occasionally fantastic) thinking that sustained
Modernism simply doesn't happen in today's architecture. Successful architects
are defined by real programmes for large fees with pressing deadlines that
allow them little time to think out of the box.Tallin's Tower, Krutikov s flying
buildings, Le Corbusier's City For Three Million. Buckminster Fuller's domes.
Scheerbart's crystalline skyscrapers: all started out as pipe dreams. Some were
realised, some were not. yet even those that did not get past the drawing
board went on to become part of architectural culture. For now. Remo Piano
is probably the last ever famous pipe-smoking architect. It seems both the pipe
and the dream are disappearing forever. NICK COOMBE

C/odcwise from top tef\: Corb, Tatlin, $aariner\. Coldfmger, Kahn, Piano, Jacobsen98 I 3



Design that meets
the highest of standards
The new Flat Design generation of switches from JUNG represents modern design with 
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