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were only 
one model.
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More creativity - less limitation
new fresh coloursWith David Rowland's classic 40/4 chair m

< I

From Biue eyes to Ayers Rock red 

Wilh an enhanced design 

to Ayers Rock red, the 40/4 
designers and professional advisors 
the interior of conference rooms, training rooms, wailing areas etc.

and extended colour palette ranging from Blue eyes
plastic chair with Its matt elegant look gives architects, 

additional scope to select styles that match

and Ayers Rock red offer inspiration and possibilities 

The extra colours offer either clean lines 

in the furnishing of

Blue eyes, Mandarin, Apple 
for all (colour) tastes and temperaments.

colour combinations to attract attention and add variety in
. Effects which can also be achieved in combination with theor

different rooms 
existing colours Black. Coconut and Howe grey.

Inspire, motivate and challenge creativity
world of classic furniture the 40/4 is a design piece that displays quality,

area where excellent
In the

and workmanship.The chair is perfect for any
ibilities are of high consideration. In addition, with the

creativity 
design and unlimited possi

the 40/4 plastic chair provides even more creative use 
seating. The 40/4 formula is not only about design, flexibility 

about colour choices and exciting combinations.

exciting new colour palette 

in institutional mass ' 
and saving space, but also

than 8 milUon examples sold, the 40/4Designed in 1964 by David Rowland and with more
chair is today a design icon. An undisputed bestseller that has received numerous awards 

and is to be found in prestigious buildings
40/4's combination of classic, timeless design, immense practicality and unsurpassed

all around the world. This is no doubt due to
40 cha/rs in a stack 

just 4 feet high

stacking ability.

www.howe.com

enquiry 014 www.arplu8.com/enq.html



®TECUKME

COME AND .. • 
TECU 

ARCHITECTURE 
AWARD 2007 

www.kme.com/aw3rd 
Closing Date 

15 October 2007

TECU " Patirta Panels clad fa9ade segments of 
a housing development In Purmerend (NL). 

The green pre-patlnated surface marks 
the path connecting the front doors. 

TECU' Hotline +44 1905 751B17 
info-uk@kme.com, www.kme.com/tecu



imPRESSION
eXPRESSION

Modular from ege is a sfunning 
concept of 48x48 
offering high flexibility and a 
wide range of textures, designs 
and colours to fit any project, 
ege's modular concept is tested 
and approved in accordance 
with the Danish Indoor Climate 
Labelling and backed with ege's 
100% textile modular backing, 
ensuring a healthy indoor 
climate.

modulescm

www.egecarpet.com

create more than carpets
we

ege carpets Ltd, Rochester House, Ackhursf Busirress Park, Chorley, Lanes, PR7 1 NY 
Tel.: 0125/239000 • Fax: 01 257 23900! • E-mail: uk@egecarpef.com

enquiry 008 www.arplus.com/enq.html
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Pilkington Pyrostop 
Pilkington Pyrodur

Fire-resistant glasses from Pilkington represent up-icf-date iranspacent architecture. A vanety of glass types and glass functions, 
almost 750 tested and approved systems worldwide, well known references and the know-how of the pioneer in this area allow i 
creative and at the same time safe planmg of a singk door to a complex intemal partition, an estemal facade or a roof glazing.

Pilkington DeuttchUnd AG HaydnstrsOe 19 ;
Telephone -^49 (0) 209 16g 0 Telefax +49 (0) 209

1M

45884 (ielsenkirchen 
I 1682056 brandschul/raplikinRton.de Pilkingtonwww.pilkington.coni

MM »«iv FM eWM IMIM,
enquiry 003 www.arplus.com/enq.html

composite

■erplus.com/enq.html -
www.design-composfte.com



THE ARCHITECTURAL

The space between;Landscape and the contemporary city
18th March 2008 - Royal College of Physiclansi London NW1

The 7th annual AR conference will explore new ideas about city 
landscapes and the 'spaces in between*.

Attend this event to refresh your approach to urban landscape 
design, discuss current projects and meet with leading figures
from the architectural community.

Tuesday

For full details please visit;
www.arcitylandscapes.co.uk 
Or call: 0845 056 8069

Sponsored by:

EDAW i AECOM

Signage System Guide | Lever handle 162 
System Competence Door Area

I Tel: 01634/377688 | www.hewi.co.uk/162 1
I Hardware | Sanitary Accessories 1 Barrierfree | Handrails and Balustrades | Signage Systems
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global Holcim Awards

Enter the
for projects in sustalliablc COIlStruction.
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^ In partnership with the Swiss federal Institute of Technology 

Massachusetts Institute of Technology,
Universidad Iberoamericana, Mexi

(ETH Zurich). Switzerland; the 
Cambridge, USA; Tongji University, Shanghai, China; 

CO City; and the University of the Witwatersrand, Johannesburg, 
South Africa. The universities define the evaluation criteria and lead the independent juries in 
five regions of the world. Entries at www.holcimawards.org close 29 February, 2008-

The Holcim Awards competition i' . . 
Initiative of the Holcim Foundation 
for Sustainable Construction. Based 
in Switzerland, the foundation is sup­
ported by Holcim Ltd and its Croup 
companies and affiliates in more than 
70 countries. Holcim is one of the 
world's leading suppliers of 
and aggregates as well as further 
activities such as ready-mIx concrete 
and asphalt Includmg services.

IS an

cement

Holcim awards
for sustainable constructionenquiry 004 vwvw.arplus.com/enq.html



Architect: SOM ArchitectsTMP Tokyo Midtown Project

rior Metal Fabric
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Permifwntfy bonded PVCu colour coating service available for? i
* Residential Blocks • Office Blocks * Tower Blocks 62|l£|l

* Windows ft Doors • Patio Doors • Soffits ft Cladding
.7/

M 'V/

'Hi
Hiwww.spectrumcoatings.co.ukEmail: info#spectruminteriors.co.ul(

Hlk

SPECTRUM Q
COATINGSt: 023 8077 8500

enquiry Oil www.arplus com/enq.html



KNX room controller in FD design - 
form and function

KNX

The modem control panel for intelligent buildings convenientlv links and controls functions 
as lighting, heating, blinds management - the exceptionallv flat design 

appearance.

such
provides for an elegant

JUNG UK Office
RO. Box 269 ■ Newcastle-upon-IVne NE3 5WX • Phone: 07977070963 - Fax: 07779032820 
E-Mail; info^unguk.com • wwwjunguk.com

ALBRECHT JUNG GMBH & CO. KG
P.O. Box 1320 • D-58569 Schalksmuhle - Germany • Phone: +49 2355 806553 
E-mail;maH,vkaeijung,de ■ www.jung.de

For sales contacts In your country please see: www.jung-salescontact.com

enquiry 021 www.arplus.com/enq.html

•Fax; +492355 806306



Entries deadline 
20 June 2008
Shortlisting July 2008

Live judging at 
the Festival

World
Architecture
Festival

96 building types 
in 16 categories:
Civic
Culture
Energy, Vtfaste &
Recycling
Health
Holiday
Home
Learning
Nature
New and Old
Office
Pleasure
Production
Religion &
Contemplation
Shopping
Sport
Transport

Barcelona ■ 
22-24 October 
2008

■

Get
Ready!
Awards entries open *
15 April 2008

Category sponsors

i Buro Hapoold

lySpiPROJETP103 architectu©
ARQ ABSTRACT "dk
#dtcK>n«s

arkitektur
review

ARCHITECTSMEWSPAPER

DESIGN

ArquineMedia partners

architecle(n)lameARCHlTEKTl^aA



Judges
include:
Will Alsop
Cecil Balmond
Stefan Behnisch
Richard Burdett
Sir Peter Cook
John Denton

^ Mark Dytham
Lord (Norman) Foster
Massimiliano Fuksas
Nabil Gholam
Zaha Madid
Margret Hardarddttir
Francine Houben
Christoph Ingenhoven
Charles Jencks
Eva Jiricna
Fran^oise-Helene Jourda
Hanlf Kara
Christopher Kelly
Luis Mansilla The largest 

architectural 
programme 
in the world

Richard Meier
Kim Herforth Nielsen 
Shane OToole 
Lee Polisano 
Raj Rewat 
Fatih Rifki 
Michel Rojkind 
Robert Stem 
Niels Torp 
Gert Wingardh 
Ken Yeang

awards

Portner sponsors

ARUP
worlda rch itectu refesti va I.

OAVIS LANGDON

comenquiry 010 www.arplus.com/enq.html



RIBA TrustI

Emerging Architecture
Next generation architects fronn around the world show and tell 
at the RIBA with a series of talks and an accompanying exhibition

Taketo ShtartohigosN/
AAE FAM Arquitectura 
yUrbanismo

31 January 1830
'g|(^ Shinnoriigoshi vvi be talking 
about arcbrtectUB in central T*>Oi 
Shrnobigoshi has been ccnscterng 
the archItBctural landscape oMbkvo 
and the ralaticnsh^ between 
archliBCture and tl« o.ercrDwded 
image of the city. He wi talc about 
his ideas, using seme of his projects 
by way ol example.

The 11 March Memorial for the 
victims d the Madrid lerrcfist attacks 
was nauguiated opposife Asxha 
ffan station in Madrid cn t1 March 
2007 the third armiversary of the 
(enorist attadca RAM Arqui^tiira 
y Urbanismo wil talk about their 
design for the rnerncrial, expkxhg 
the thought processes behind ft. 
and the new construction methods 
they used fo create it

Chris Bosse *Ecosistema Urbane
Anagram ArchitactsArquhectos 

Ur>sar>gck>ng Architects 
Cooperatkxt

FAR frohn&rojas *»■
Studio Tamassodati

19 February 18.30
FoutJed in 2004. FAR frohn&cias 
6 a networioed practice operating 
between Germ^, Chte and 
Mexica LcoWng at their House’ 
and placing It vAhin the oontext of 
their other work, Marc Rohn 
{concept developrnent & desigr 
prtndpaD decusses his work 
approach of obeessrvaly playing 

the ‘deep structures’ underlying 
archiectue. such as legal 
constrainta technological and 
eccfogical frameworks.

StuSo Tamassociati is commiiiBd 
to policies that stnerigthen cendtons 
of security and integration and that 
fauou dernocrabc grcwih. social 
justice and envkormental 
sustanabity. In this lecture, they wl 
tak dxxft ther winning prcject the 
Prayer arnd Medtabon f^rvifarn. in 
KtwtajTTV Sudan and tine ideas that 
shape th^ way in which they work.

26 February 1830
Sydney based. German archtect 
efris Boese bases his work on 
the computational study c# organic 
structues and restiting spatial 
ocnceptions. He pushes the 
boundaries of structue and 
architoctuB by means of digital 
and experimwTtsi fomvfindng 
VWn PTW BfchHects in ^dney 
he was a ccncepi architect of 
the Watercube in Beirg

Anagram Architects was founded 
in 2001 in New DeH. 7>ieir young 
practice works across a wide range, 
from modest residences to large 
puWc infrastructure facities. They 
wi decuss some of their most 
recerft prcjects, inciudrig the offices 
of tine South Asian Hunan Rghts 
Docunertabon Ceritre r New Delhi, 
where they attempt to combine 
their own modemist training with 
tradfticnai desigi practices witin the 
aim of creating new ®<periences.

5 February 1830
Ecossema Urbeno Andnttects 
wl tak about their Eco-boJevard 
of VbflecBs whidn they defhe as 
a process of‘urben rec>cing'.
Self sufficieff air trees'provide 
temporary pubic, social and 
recreational spaces Once the new 
suburban area and vegetation has 
derefoped to the extent titat it no 
bn^ needs these air condboned 
efMOrments, th^ are eaaiy 
dsmaniied, foavirig spaces that 
iBsemble forest clearings

UTsarigdong prndpals'ibon Gyeo 
Jang and Ot^ Hoon Shn are both 
acutely aware of and responsive 
to the growing globalisabon cf 
architectue Thw new galery is an 
assured piece of urban scuk^ure 

that dearly reflects wid^ 
rtematonal nfluences and trings 
a sense of verve to Seoufs tatty 
dtyscape.

Tictets cost: £B/£S
lb book, download a 
tid<et booking form from 
wwwarchltecture.com/ 
programmes.'ibu can 
also leave a message on 
our recorded booking line 
020 7307 3699 or purchase 
tickets from the RBA 
Bootehop, 66 Portland 
Place.
All lectures are held at the 
Royal IretituiB of British 
ArcJiitects, 66 Portland 
Place, London W® 1AD REvilw InterfaceFiOH enquiry 018 www.arplu8.com/enq.htmlBuro Happold



viewA SCEPTICAL LOOK AT HEIKE HANADA’S 

ASPLUND'S LIBRARY IN STOCKHOLM; “ 

PHOTOGRAPHER OF THE YEAR; PETER COOK

WINNING ENTRY IN A MAjOR COMPETITION 

TILE OF SPAIN AWARDS: CAT VINTON WINS
TO EXTEND 

INTERNATIONAL TRAVEL
MUSES ON THE SIMILARITIES BETWEEN DUBAI AND SUFFOLK.

LIVERPOOL STILL NEEDSVISION

Li\'crpc>()l’s ycai' as European City of Culture follows its ROOih city anniversar>’ in 2007; the celebrations, 

therefore, have already begun. It is not so much the jiast which is encouraging, however, but the future 

emerging from the forest of construction cranes in the centre of the city That future, as amply illustrated

commercial, residential and leisure buildings at various scales,
megastructural sliopping and conference developments. \Vhat the best of these 

buildings ha\e in common is a clear programme and a clear

be done in a city wliich has loo ofte:

in this issue, is a heady mix of cultural, 

from pocket delights to

sense of identity; they represent what can 
resembled the girl in tlie nurser\' rhyme: when it is good it i 

V'cr)' good; wlicn it is had it is horrid. Horrid bchax-iour i IS very
IS exemj>Iilied in the surreal story of the

called ‘fourth Grace building. The original competition-winning proposal by Will AIsop was cynically 

abandoned after it had contributed strongly to the successful City of Culture bid; abandoned not least 

because the joint city/develoi)incnt agency client failed utterly to produc

Tliat was bad enough; an entirely dilTerent j^roposal foi' the site, again pursued through 

arcliiieciural

so-

a com incing brief.e

an
competition, is now under construction but the chitect, 3X\iclscii, has also been dropped 

is responsible for this insult to architecture 
many UK architectural

ai
though the building sur\ives. Lhis is pitiful, and whoever i 

has done the city no favours. It is a sad fact lliai too
ev'en

competitions, sponsored by 
public bodies for public projects, end in failure. This is often because competitions are used as substitutes

for real decision-making, which in turn derives I'rom the absence of a coherent long-term proposition 

about (in this case) Eiverpool’s urban future.

Happily there is ample es'idcnce that hard thinking lias been going on in relation to the most 
significant new imTstmcni in the city - the Paradise Street shopping centre by the Crrosvenor Estate

iry testament to hereditar)' responsibility and property management. I’he £\ billion 
development is interesting from a design perspective because i 

w hich has tended to dominate urban shopping centres 

long-term commitment by a huge global i 

Liverpool

that cxlraordim

it is the reversal of the mall philosophy 

across the world; more important for the city is tlic 

investor, a commitment unthinkable only a few years ago, when 
w'as mired in niliilistic political infantilism which provided a liackdrop for systematic economic 

and social failure. It has somehow managed to survive that period and has come out fighting, as iDcfits a 

world ciw with an extraordiiiaw architectural heritage to match. If it manages to learn from 

mistakes, as well as from successes, I.iverjiool can be truly great once again. PAUL FINCH some recent
17 I I



view
b>- (Tcaiiiig disiaiue betvseen it and her new 
block. This approach recalls 1930s Modernism 
with it.s (M'lichant for momimenialising the old by 
setting it apart, rather than establishing an active 
relationship Ix-tween old and new. The dialogue 
is now mainly Ijetween low^ and high and des{)ite 
the play with the circle, the relationship of 
Hanadas new building to .Asplund’s masterpiece 

To accommodate the extensiveLs jwuisne.

pntgramme with a more intimate solution was 
olnioiisly tiol possible, according to the jur^'. And 
the exi-stitig laniellas were not well suited to Iteing 
emlnxlded in a superstructure. Despite their
\alue in the (ownscapK-. their presence would 
inevilahly t onllict with any new plan.

Heike Hanada is, in a way; a typical entrant, 
ic. inex|H’rienccd. .All six finalists were at l)es( 
IcK al names and there was a noticeable dearth ofdemolished. They e%-eii marked the judgemrin 

!)>■ not gi\ing out a second priz«'.
The huge competition - 1170 entries makes 

it one of the lai^esl in the world was dhided 
into Uvo stages. Six rntries, rejjresenling six 
differem approaches. \»ere selected for further 
development lAR April 2007]. Paradoxically, 
howewr, the sheer volume of prr)posaLs was 
elfectively counterproductive to any sort of 
debate. It was not iiiilil the jun had refined 
entries down to six that public disc ussion was 
possible, even if none of the final submissions 
wa.s received with anv great enthusiasm. Nor 
was the winner greatly applauded. Heike 
Hanada's pmjjosal i.s |)iilled back as much as 
possible, pledging respect to .\splund's building

ADDING TO ASPLUND
vvell-kncmii designers in the siartmg field. ( )f the 
1170 entries, only about 25 were submitted Ijy 
aix hitects u iili iniernational reputations, among 
them Will .Alsop, Onner+Ortner, dxNiclsen, 
Heikkinen-Konionen, Ilsuko Ha.segavva, NOX/ 
Ixus Spuybroek. Florian Beigel, Bjarke Ingels, 
Abalos+Herren)s and Michael Graves. Even if 
these did not prove successful, there was ho{)e 
I'or a greater response from the huge ImkIv’ of 
entrants. But the current building boom is 
not gcMKl Ibr iincertaui projects such as open 
comjx'titions. Some more experienced architects 
probably disagreed on the physical conditions lor 
delivering a good building and iherelbre chose 
not to get involved. None of the more well-known

Swedish critic Rasmus Waern takes a 
sceptical took at the winner of a major 
competition to extend Erik Gunnar 
Asplund’s city library in Stockholm.

'I'he outcome of the international coinpethion 
for the extension of Asplund’s famous city library 
in SuK'kholm was remarkably unsjjcctacular. 
The winner Heike Hanada from Weimar in 
Germany made it all the way willt a sur[>risingly 
conventional slab. I’he jury, with Adam Caruso 
and Kjetil Thorsen aiming others, praised witli 
one voire the ‘holistic solution that halances the 
loss of the historical Imildings’ that will have ui he

Above: view from Odenplan of Heike Henade'f winning scheme to extend Asplund's city library.Top: the scheme in It* Stockholm context, nestling into the tide of the hill.IB I I



Cat Vinton'* iimafes of the live* of central Asian nomads, shown here 
Her prite includes the opportunity to photograph the Oaiai Lama i 
awards. As welt as her evocative studies of nomadic life, Vinton’: 
Winning images can be 
exhibition at the NEC

rc dismantling the family yurt, won her first prite in the Travel Photographer of the Year competition, 
in India. Amateur and professional photographers from 51 countries competed for the prestigious 

s winning portfolio included a series of highly atmospheric images of the snowy Norwegian landscape.
» seen at www.tpoty.cam and will be on show at the Exposure Gallery, 22-23 Portland Street, London, dates to be confirmed, as well as at an 
in Birmingham next month.The (udglng panel included editors of German and British photography magazines and the travel editor of Totler.

designers prciduced imiuediaiely vonvimiiig 
soluiions, even if David Chipperiield’s elegant 
terraces, Manuel .Aires Maieiis' .striking void, 
the lesser known SwedLsli/Norwcgian Iredrik 
Kund’s wittv' landscape and the Finn .Aaro .Artto s 
careful expres.sionism all stood

die architecture of die facades remains to Ije 
proven, and the inieraction with the sightlines 
is a surprise, though the lower pari compi'iisaies 
these shortcomings to some e.xtent. However it.s 
(|ualities as a coherent piece of architecture and 

hail tiesign will dej>end largely on the not yet 
presented design of the laiidscaj 
The lack of an all

out. Ill
In general, the building's funclion.s 

not strongly emphasised in ilie shortlisted 
proposals. The programme called for large 
lobby areas with close and dircc 
between the servant and die 
slab sohuion is rather the

were X".

over lonvincing solution
unveils two deficieiu ies: the programme was ver>' 

competition area was 
necessary. Many projxisals in the 

final phase, including the winning one. extended 
the luiiits of the site. Desjiitc these douliis, I 
wish Heike Haiuida well in iier e.xeculion of the 
project. She will need it. The Swedish building 
trade does noi have a great reputation when it 
comes io resjxTiing the integrity of a rookie.

t ronncrtioiis 
served spaces. A

large for the site and the 
smaller than

opposite, dividing 
the functions in dillerem levels. Ihil though 
llaiiada’s proposal is a 
Iniildable

conipromise. it is very 
it is iiard to imagine u propo.sal that

Street by Jose Durin Femindez.ivill be easier to execute. The minor- question
regarding the connection between bottom 
and top of the hill is convincingly solved, but TILE OF SPAINAWARDS

RASMI S WAERN

Now in their sixlli year, the I'ih- of Spain
.Awards promote the
tiles in arehitecture and interior design. I>ed by 
Eduardo Soutode Moura, the jury awarded first 
prize in the architecture categor>- to,Jose Duran 
Fernandez’s 'C'olour Kevohuiori'

creative use of leiainic

project. It
involved the re-design of San A'ireme Street in 
Biirriaiia (Castellon), the intensity and colour 
of ceramic tiles giving die street 
First prize in the interior design categorv- went 
to the San Bias (Madrid) Municipal Health 
Centre, by Esiudio Eniresiiio. Conceived by 
Maria Hurtado de Mendoza Wahrolen, 
Jimenez de Tejada Benavides and Jose Maria 
Hurtado de Mendoza Wahrolen. i 
was singletl out for its coherence in the 
materials outside and insidi-, int hiding ceramic 
tiles as n mirror

a new identity.

Cesar

the project 
ii.se of

As part of ClvorpooVs cuitur»i festivities, artist Ben Johnson is 
working on a huge panorama of the city. He can be viewed In 
action from 2B January to 7 March

to reflect light through patios 
and skylights. Around 100 projects were entered 
and the .Awartls are grow ing in popalariiy.

at the Walker Art Gallery.
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Compare and contrast: Suffolk and Dubai.

Somr time 1 Imind mysell rcturniiiK to ii 
well inhal)it«'cl {lining room in a puh in Sullolk, 
I'jiglaiui. I ivalised that not only did it serve same 
oi till’ hesl (islt and chips on tin- Hast Coast, but 
that the room was filled witli a bevy of liimiliar 
and well ktumii I^mdoii architects, Cambridge 
architects, [.ondon musicians, philosophers, art 
woithies and suclilikc. Perhaps, hundreds of 
>ears eadk i; it would ha\e hosted the shakers 
and movers of the fioiirishing local conwnunily, 
except tliai the adjoining city of Diimvich had 
fallen into the sea, leaving die pub resting against 
hedgenjws rather than streets.

Bel< »w, a series of laz>' creeks and small ri\rn> nm 
l)etweeii «K c;Lsional monuments of high elegance: 
tltose grand Suffolk churches that alforded an 
architetiure of considerable sophistication on the 
back of a (loiirishing Medieval wool trade. Tlie 
wool business tliminislu'd and the sea ciiemaehed, 
but a collection of spirited minds still seem to 
enjoy the in)iiy and pleasantness of it all.

1 was strangely leminded of all this on my 
recent intnHhu lion to the very tlistant creeks and 
sands ol Dubai. I could e\t*n expert to (iiul some 
of tho.se siime IxhhIoii architects - as well as their

trooping into a 
fiMxlie restauram along vsith any numl>er of 
imj)orie{l (iiltural figures: opening a college here, 
establishing a ihealir iliere and helping the city U) 
uimouiu e itself to the world as a cradle for itlcas. 
Of couix’, my train of thought could soon extend 
to a certain pn-ilictK'e irony; if oil is the new wool 
and auiiputer-fashioiu'd precast concrete the 
new stone canTiig and flint kiia]j[)ing,* might the 
whole thing not slide mysteriously into the sea one 
day anti its ( uritnis, polyglot citizenry’ fizzle away, 
merely lK'(|(ieathing a few strange tales? Perhaps 
of architet ts st-ekiiig riches, inveniijig mysteries, 
seanhing for clues, seanhing for significance 
among the shifting sands?

.Such j)laees collect ironies. Not far from 
Dunwk h lies Orfortl. where a few months later

Zaha Hadid'* Dubai Opera House, another gaudy bauble in the Emirates pipeline.

the Germans and Brils - (hough noh plays or the 
BnglLsh watercolour tradition are unlikely to be 
their tipple. Yet one suspects that when Dunwnch 
thri\Td and die sheepskins were l>eing packed 
into those old saillxials, life might have had a 
similar hustle and bustle about it.

Does our present archileetural resjyonse have to 
push us back into die middle? Does this energetic, 
ojiporlimbt, enterprising new inetn>}X)lis need to 
reproduce (he blandest of quotations from .Miami, 
Singapore or Dusseldorf? A life in the sun (or 
dextrously eseapuig from it) could surely result in 
some new activities and new tyjxjlogies. If there 
is no need for hedgerows lo shield ihe eccentric 
or the original enterprise, then couldn't (hose 
zany artificial jnilm-tree peninsulas and artilicial 
oases host same form of studio/capsule/artilicial 
hMley*tn-e? Somehow. I don't lx‘lie\e that my 
strange cross-recollection is entirely off the wall. 
History is too often treated as a one-way service. 
Cities are loo often studied as a one-value system. 
Strange hide phie<’s are loo often dismissed as 
irrelevant to the urban experience.

One day the worid will become lx)red Ijy the 
en-suile badmxjm, grilled sea biiss, \’i\aldi’s 
‘four Seasons’, undulating concrete riWxms, the 
Picas.so print, the Tinu Out recommendation (and 
>x*s, of course there’s a Timt Out for Dubai),

Interestingly, diose rather older escape cilics
Kyoto, i-Xsix-n, Pixina, Vancouver Island or Si 

Ives haw the reputation of attraetiiig eerentrics. 
So how about a different kind of ‘Chib Med' for 
Dubai: rctiuced rates for inventors, composers, 
parrot-stuffers? ,\iid the archilccUire for sucli an 
enterprise? Well, the palm tree peninsulas are a 
start. Aren’t they ?
•A liaitl U«Hie nil 1o rrvpal its glassy surfarr.

thejapatic.se an hilect Itsuko Hasegawa came over 
to make th<' .sets fiir a jyerformance of Heiijamin 
Brilteii’s ‘Curlew Kixer’. the connection Ix-iiig 
that (his Sufl()lk music drama had Ix'di based 
upon a Japanese noh play: Somehoiv, luldiiig 
a culture upon a culture thrives in a territory 
that is slightly spooky, especially where there is 
a density of (|uizzieal minds at work. Within a 
beathlaiul that has liecome layered with forests, 
alisorbing the coincidences of musical genius 
ruid painterly talent means that an unexpieted 
lane will lead to a high tech recording studio, or 
a long, low inallhouse will disclosi* a symphony 
orchestra in rehearsal. Behind the next lierigiTow 
some pliilosopher.s are comparing the wine being 
grown in tlie lii'ld beyond with that lying in their 
cellars, while tlu'ir iieighlxmrs beliind another 
hedge an- luning-iip racing cars.

in the same wav, Dubai sit.s there as the 
plaything of a privileged world with its 
hinterland sealed-up some dozeics of times, llie 
achievers of Pakistan or Iran rub shouldeis with

New ^brk or Berlin buddies

The energetic opportunist metropolis.20 I I Add water and stir - Dubai's instant cityscape.
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Nature - evolving, seamless, beautiful. The Armourcoat Group, taking inspiration from the 

natural world around us, presents a wealth of creative potential for the arclirtect ar>d designer.

Our extensive range of colours and finishes, and ability to custom-create unique effects 

delivers design solutions for all decorative requirements. For the client, they present 

a comfortable, durable interior, healthy to live and work in. less costly to maintain 

and helping to protect the environment.

We’re certain Mother Nature would approve.
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comment
Why Livfijxu)], and why now? Why dcvolc a journal of 
archilcciural review to a city which has, for six decades, produced 
little architecture worth re\'iewing in the literal sense of rewarding 
a sect)ud \’iew? An answer might begin b>' reminding that, while 
reviewing may be ccnilned to evaluation of things as they arc 
])rcsented, crilieism cannot hut move toward questions of how 
they come to be produced, and hence to how to proceed in future. 
In Liverpool, these questions are acute; for what preceded its 
architectural decline was exceptional; of which, despite ruinous 
losses, enough remains to rebuke all but the best of what is now, to 
general astonishment, suddenly getting built there.

And now. too. there is Liverpool’s accession to Capital of Culture 
2008, which the LC surely invented as a way of enrolling provincial 
or failing cities (failing because provincial?) to the culture of capital, 
by ‘regeneration’, which seems to mean making them conducive 
to “creative industries’ and attractive to the supposed tastes of top 
executives. As if to demonstrate this dream, a crop of glossy magazines 
now advertise Liverpool property with images of penthouse views 
redolent of Chicago or New ^brk - long a local fantasy, but now 
repackaged as lifestyle. Yet if LU policy seeks somehow to entwine 
“regeneration' with "regionalism’, how does that work in a global 
economy where business is controlled from fewer and fewer cities? 
And .still more in Britain, where cities have less power tlmn their 
European peers, and don’t correspond as municipalities to their real 
size? I'lnis, while Liverpool’s inner population has fallen to 450 000. 
that oi' the greater laverpool area (taking as template the IG-ntile 
radius of Cireator Lotidon) is 2 million. (This contpares with the rity- 
govcrmneiit Ijindo^ Hamburg’s 1.7 million,) If, as DougClelland says 
(p80), laverpool’s governance has been dismal, so it has also been in 
other cities where leadership was dramed by business’ remo\al to 
Iznidon. and by the futility of service in municipalities as weak as 
those in Britain. LiverpcM)! MP Peter Kilfoyle. when recently asked 
if he would consider becoming a US-siyle City Mayor, replied that 
such a governance could only be efleciive if applied not just to the 
present municipality but to Greater Liverpool.

In fact, as recent history notes, ‘Liverpool has been a laboratory 
for almost every experiment in modern urban policy and planning’,* 
several of which, such as transfer of powers over large areas to 
the quango Merseyside Development Corporation (1981-95), 
weakenetl municipal authority. In 2000, with English Estates 
and the North West Development Agency, the City formed 
Liverpool X’ision. 
much current development. Yet 
problems (notably in transport) still unresolved, a familiar English 
gap returns between mere development and real urban design, 
which could be bridged only by a comprehensively empowered 
public authority, accountable to the entire (not just core) city, 
which would, as Trevor Skempton outlines here (p76), straddle the 
Mersey to include Birkenhead and the Wirral.

Nevertheless, Liverpool has improved since it was declared in 1994 
an “Objective 1' region for EU aid (as its per capita (jDTwas belcnv 
7.5 per cent of the EL’ average). If it is now above that, it is partly

because an influx of eity-centre dwellers has lifted property prices so 
that, unlike the recently acclaimed Unity Building, new projects will 
not )ieed public “priming’ funds. At King’s Dock, years after needless 
demolition of the eighthecnth-ccntury Duke’s Warehouse, an arena, 
exhibition hall, and conference centre is about to open (p58). A 
line extension to the city centre’s oldest building, the Bluecoat Arts 
Centre, is opening ready for the 2008 Liverpool Biennial (p82), and 
Rick .Maihcr’sJMU arts building (p62) is due to coincide with the Lc 
Corbusier exhibition in the Lutyens cr>pt of the Catholic Cathedral. 
The biggest impact will be Grosvenor’s Paradise Street scheme (p64) 
which will double the city’s retail area. \ quality of commissioning 
uncommon in commercial developments seems likely to make this 
a truly urban contribution. 'The same cannot be said for projects 
elsewhere in the city. Princes Dock, by the cruiseliner terminal on 
the north side of the Pier Head, is now a row of mediocrities. Yet 
this is where the Arena would have been better placed, with a revived 
Riverside railwav station linked through the \Vaterloo tunnel which 
once led Pullman trains down to the liners.

Current developments will certainly return Liverpool to the regional 
centre that it was. Whether it can recover the world significance that 
it once had (and, as David Dunster and Sean Griffiths show here, 
retains in mythic imaginations) is altogether more speculative. ,-\lI 
British regional cities suffer from London’s overbearing monopoly, 
subsidised by its role as national capital, of executive functions. Yet 
the colossal sc hemes now projected by Peel Holdings (p75), owners of 
the Port, show that a local propensity to dream big and showy has not 
gone away. Colin Rowe wrote that in its heyday, Liverpool displayed 
a ‘characleristically local and enlighiemnent mix of information, 
elegance and megalomania’, But if the megalomania is back, will 
elegance and enlightenment follow?

Ill Liveiqmol, as Sean (irilfiihs writes (p24), it is this challenge from 
a grand and confident past that rebukes the present, and as David 
Dunster observes (p71), calls into question the very meaning of 
‘regeneration’. It also mocks facile claims to ‘regionalism’ when every 
development could have been planted au>-where. Kenneth Frampion’s 
earnest call for ‘critical regionalism’ will only be fulfilled by truly local 
and independent governances. The 2006 \enice Biennale exhibited 
(and, despite its osiensive alarums, effectively celebrated) a world of 
terrifying mcgaciiies (AR September 2006) with scores of millions 
crowded into centres where capital currently finds it convenient 
to concentrate. Yet we see smaller cities such as Copenhagen and 
Melbourne each year listed as most civilised, and indeed wealthiest per 
capita. This is surely the direction now for cities such as Liverpool: to 
become really distinctive, and thus distinctly better. BRI.VN H.YTTON

* C'.hris Couch. C'lA ^ llhaagf & i'J\alienge: L'rb<m Ptmiiing and Rfgmeration in U^rpooi, 
.Vahgair. 2003.
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WHITHER NOW?
Liverpool’s confident past is a rebuke to the present and a challenge to how it will square up to the future.22 I I





niavfrick uilcnls; iliinkjohnLi\rr{)ool is a ma\<Tirk city. It produces
Ix-nnon, George Mclly, Beryl Bainbriclgc, Alexei Sayle, K.en Dodd, 
Roger McCJoiigh, even Wayne Rooiu'v. In tiu- world of arrhiteetuie, 
it produced James Stirling, the lx*st British archite< t ol i)ie last 50 
years. Stirling was always .something of an oui.sider, never (juiie of the 

. 'Hie same could l>e said for Liverpool. Xc\er seemingly
Ireland, America and tomainstream

quite of Kngland, Idverpool ltx)k.s west: 
the world, liverpudlians

to
of aand practitionersksure streelwi.secocfamou.s, scathing wit have always thought of their city as the best in 

the world, an idea j>erliaps of its jjoCentiaJ rather titan reality; the u it as 
■h self deprecating as directed at 'woollylxirk’ outsiders,

of ‘never quite makitig it’ always haunted my image of the 
city, perhaps because 1 \va.s growing u]> there (actually, on the outskirts, 
from which 1 yearned towards its skyline on the horizon) during its most 
turbulent and demoralising i>erifxl in the late 1970s and early'BOs. That 

characterised by a virulent form of industrial strife with which
the cailier sectarian {xilitu s

mut
A sense

time was
the city became synony mous (ironic giv 
there). Because of this unrest, Liverpool, along widi the coallields of 
south Yorkshire and the ‘Ixioney I^cfi’ lM)roughs of I^ndon, became

en

of the major battlegrounds of Thatclicrism.
One of my most vivid memories is of defiant Chiy Council Deputy

vast crowd from John Wood’s
one

Leader, Derek Hatton, addressing a
hall, At the time this seemed likeelegant eighteeiuh-ccntuiy 

a revolutionary moment, a storming of the Winter Palace, when 
Liverjxjol iinally detached itself from the rest of Kngland. In fact, it was 
anything but. Instead it l>ecame the moment w'hen the dcliance was 
crushed, and the city was cc)ndcmncd to what seemed like a terminal

. the disaster of Hillsborough and

town

decline marked by uncmjiloymcnt 
the tragedy of James Bulger's murder. The rise' ol Hatton and the 
Militant Tendcuey was, c>f course, a consequence of ongoing decline.

Blcasdale’s seminal televisioncajuured vividly in local playwright, Alan
drama, ‘Boys from the Blacksiuir. Dmg Wore the word regeneration 
came into common parlance, we see CJeorgc, a former dcxker, dying of 
cancer a metaphor for the city ilscll wheeled in hi.s p\ jamas around 
a derelict /Mbert Dcn k, scene of his former glories, hut now a ruin, a

silled, muddy grave of the city’s former pro.spenty.
Thai Piranesian quality, Ixirn of tragic dec ay and hastened by riot,

Gilbert Scott’s outrageousmaking.informed the ity O'seems to have svec•li underrated work seemed, for years, theAnglican Cathedral a niuc
rlookingthehillsittingalyy ovcon a)seof some ancient apex'only surviNor al. in ther iM-fore the an ivits urban qiuirtcgrand river, but denuded of 

1980s, of some decidedly mediocre housing schemes. Beside it lies the 
of ,St James (Jeinetc*ry; with (iambier 'J'errace serenely

additionromantic canyon what anGatlinlic Cathedralalxive. Lutyens’ magniheent

the graceful curving 
Edge Hill cutting, a terrilving monumciu of liancMicwn engmeermg
hellish corridor c aned ihrongh the topography by nav\-y pioneers

' and engineersaivhiteciswhere the111. AndLivcrjxiol's Irish ccnitinge 
grand schemes, and the eily fathers' 
the LuftwalTc did: one of Liverpool's most i>oignant

St Luke’s Clmrch. at ilic crest of Bold Street,

failures didn't leave their mark,
monurnetits, the

bombed-out

EMPIRE STATE
Liverpool and how the city marks its inhabitants.

boy made good Sean Griffiths recalls his life inLocal24 11



of' iliis scrmed in the least hit doprcssiiiK. U was pan <»f the romasitk 
allure of the eily whieh expressed ilselC in Uie dark music of tlic local 
bands of the 1980s ICdio and the Bium>inrn, 'File Wild Swans, the 
Marshmallow Overcoat with whose doomed |)ersj)C(:ti\-es I fell in 
ImT. For me, living on the outskirts, this dereliction exerted 
draw. I UjJtged to 1h‘ part of it. longed lo be IMng in some inner-city 
slum rather than the prosaic hanaliiy of suburban comfort.

Amid the decay were al.so signs of what might have Ix^en. All 
Lixerpudlian.s

Decaying glamour 
- Liverpool's 
Hollywood disco 
waits to be reborn. 
Photograph;
Paul HcMullin

a |M)werful

immensely proud of those th 
the waterfront. At the time of their 

the twentieth century, IJver|MK)l was uneciuhocally the second city 
of the Fanpire. Reminders of this fact once abounded. On the . 
front north Lherpcxtl, after Sandhills Station, befon* descending i 
tunnels Ixmeath the city centre, you used to see a series of magiriheent 
factories of the sort that today would be convened into trendy lofts. On 
one of the.se, cast in large letters Into the terracotta paraj>et, were the 
words 'Beattie’s Kdiltle Oils’. Tlie next, surmounted Iw a monumental 
chimne>; boro the wonts '1914 Powerhou.se'. A poignant date, 1914 
marks the beginning of the modern world, iind that of the British 
Empire's and EiverpcMiFs demise. I'lmse buUdvngs were short-sightedly 
demolished in ihe 198f),s, to be replaced by a series <jf light industrial tin 
•■ihetls. representing the leplacemem of one way of life by another.

Drixing through I.ixerpool eould al.so be a source of iniaginar)' 
pleasure of tlie sort to which Aldo Rossi alludes in his notion of the 
,\nah>gii al City. Behind the Pier Head's three great edifices, runs a wide 
avenue culled The Strand. To the north, this is ilie Dork Road, a scene 
of derelietion inLxed with shiny consiructious, like giant unlalrelled tins, 
filled with mola.sses. Stjuthwards, it pa.sses the defunrt Sallliouse, ;\lbcn, 
Wapping, Kings and Brunswick docks, now site.s of regeneration. But 
for a moment, as one drixrs past the Liver aiul Cunard Buildings, on 
this wide avenue, it is f>ossib)e to imagine what might have Ireen. For a 
fleethtg Jtumteni. you can imagine yoti an- in Chicago or New York, a 
ji'diiig once inieitsified by the u»ar along the dockside of liverpHiol’s 
(Xerhead Railway, like Chicago's D)op and New ^’ork's ‘El’.

4'here are notv signs that what might have Ihtii, might come lo pass: 
although (he model seems now more Dubai than Manluutan. For, once 
a ruin, Eiverpotjl has betome a building site. Where Ken Dodd once
hopped a fence in front of the inud-coloured >___
he escaped the press during his trial ftir tax evasion, cranes now adorn 
the sky, constructing a new shojrpiug quarter <n\ Paradise Street 4^64). 
.Vmoiig its endless M(xleriiisi Esperanto of («)litc retail boringiiess, 
there arc one or two punctuations with a Liverpool accent. CZWG’s 
marvellously vulgar Bling building on Hanover Street has woji the 
hearts of Liverpudlians, who are noloriously vain, and recognise a 
reflection when they see one. ,\mr)ng the decidedly ordinaiy touTr 
Iniildings being erected lo the north of the Pier Head, us Liverpjxrl tries 
to belatedly Manhatlanisc, is the odd one such as the L’nity Building 
(AR April 2007) with its ziggurai top and dazzle camouflage cladding, 
that tries to create something difTerem in tin* way that the Liver Building 
oiiee did. Developers Maro saw their tower, designed by Ian Simpson, 
rejected Iw the loral authority, on the grounds of its size. That was no 
"•asttii to reject it. Iiverp»«)l can handle toxvers as long as dexelopers 
recognise that this is Liverpool, a city of churacter anti distinction i 
it is not Manchester and

are rcc great Iniildings 
construction, at the start oftrn

train
into

concrete law court.s as

rt

le,Ix*e<ls, .So why did a developer commission 
a building indistinguishable from its architects' efions in those rilies?

likewise, the prosjK-ct of I\'e! Holding; 
along the northern shore of the Me

not
Decay could be felt, too, in the detail of the 
re-establishment

city. Before its
gentrified place <jf aspirani wealtli. Liverpool’s 

fine Georgian quarter, financed on the back trf the slave trade, was, 
for the most part, a min. I Tvmemlter the patina of the bricks of these 
and other bombed-out houses fiom tlie \'ietorian jjeriod. 'J'liey seemed 
cnemstrd with the detritus of hunuan life, gixtwn like a dirty moss on 
the very material of the city's fiibric. I'liis feeling wits at cemuated 
by the palimpsests of bill stickers pasted on tlie comigatecl iron over 

indows of disused dwellings, ami the jjeeling la^'crs of wallpaper, like 
coalseanis of

ting rows of skyscrape 
rsey is depressing, noi Irccause they 

are towers, but Ijecause they look like they are in Dubai (p75). Where 
is the Bling? Where is the Romaner? When- is the sense that Liverpool 
did not ineiely copy what went on elsewhere, it led the world. Oriel 
(IhamlKTs was one of. if not thr, world’s first glass office buildings. 
Without Birkenhead Park, there would be no New Yoik Central Park, 
and the Liver Building l'am<m.sly pioneered eoiu rete frame construction. 
Fhe idea that Liverpool, a cit>' <»f Empire, should be sulijcct in .such 
cultural imjM’rialism is ironic to say the lea.st. SK.\.\ (JKIFFM'HS

s ereias a rs

w
memory, madi* visible by rolla|)sing walls. 'J’o me. none
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A city’s evolution can be read in its cartography and 
Liverpool is no exception. From the earliest medieval 
times, when the city began as a modest cluster of 
seven streets, through its Georgian and Victorian 
mercantile heyday, to a modern port city of the British 
Empire, Liverpool has focused on the River Mersey 
and its dockland landscape as a gateway to the world. 
The outcome was one of the greatest commercial 
waterfronts in Europe, lined with muscular warehouses. 
From this riverside core, the development spread 
out and up, adapting to the city's rolling topography. 
During the Second World War, the proximity of the city 
centre to the docks was its undoing, with large areas 
razed by German bombers. Decline in the 1970s and 
'80s compounded the misery, but as the city marked 
its 800th anniversary in 2007, there is hope of better 
times ahead.

The story of Liverpool's turbulent 
evolution can be vividly read in the 
city’s cartography. Above: the rapidljr expanding city in a map of 17S6 by }ohn Eye*. Betow: the Victorian metropolis.

MAPPING LIVERPOOL
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1207 'Liverpur crtalfd a borough by King 
John, its position on the peninsula hetiveeii river 
and tidal creek making it a convenient harbour 
for communication with Ireland

/ 797 The city booms, hut prosperity comes at a price 
Brick is canented to its Jeltoiv Brick by the blood and < 
Bagshaw Stevens. The learned Athenaeum Club is hu

Population 5715

1792 fJrerpool now 
handling a sixth of 
all tonnageJrom all 
English ports, compared 
with one 24th of all 
tonnage in 1716

Mid 1660s Merchants displaced Jrom 
London by the Great Phe and the Great 
Plague settle in Liverpool

1718 Bluecoat 
Chambers completed, 
showing Wren's 
influence

1207 1648 1660s 1667 1698 1700 1715 1718 1740s 1792 1797

/6'67 Sugar refining 
begins in the I \ est Indies 1715 7 he first commercial enclosed 

wet dock opens in Liverpool Population /
1698 Liverpool now has 24 
streets "mostly new built houses 
of brick and stone after the 
Ijjndon fashion ... built high 
and built even*

1740 Liverpool overtakes Bristol as second port and takes a higher 
share of the slave trade. Manufactured goods exported by ship to 
]\'esi Africa are tradedfor slaves trafficked to the IVest Indies in 
exchange for cargoes of rum, sugar, tobacco and cotton

1648 First recorded cargo 
from America arrives, 30 tons 
of tobacco



»LTON

51EYH1U

LancashireaYorkshire Railwaythe British Empire Exhibition of It24.
AMD02 Benson't 1040 plan of Liverpool showing the

Liverpool Overhead Railway:predominance of the docks. 01 Aerial view of
SUNLiaHT

mgH (onnec^

1/ AMn

Througi iKINi
ro AMO rROMALL STATIONS

SOUTHPOR/l CROSSCNS tMavsw
TH«

RAIIMKf
Stations OM THC

^POOL
Overhead



▼

I

<•-1 !

fA

<1

1893 Openinti uf (he Livctpaol 
Overhead Railway along the wale^frot, 
(0 alleviate docklands trqfjk congesiw

1807 Abolition of slave trade assisted by Liverpool 
MP William Roscoe, hut trade continues to expand Pojmlation 376 000

t



CS.J

UTHfU

PORT . or * LIVERPOOL*
WITH THE W O B L QH I P P N C LINKS



AlSOUTHPORT

01 Albert Dock

02 Beatles Story

03 Bluecoat
04 Cavern Club

05 Empire Theatre

06 Everyman Theatre

07 FACT

08 LIRA

09 Liverpool Cathedral

10 Liverpool Central Library

11 Liverpool Town Hall

12 Maritime Museum

13 Mersey Ferries

14 Metropolitan Cathedral

15 Mr Hardman’s Photographic 
Studio

16 National Conservation Centre
17 Neptune Theatre

18 Odeon Cinema

19 Open Eye Gallery

20 Passport Office

21 Philharmonic Hall

22 Playhouse Theatre

23 Register Office
24 Royal Court Theatre

25 St. George's Hall

26 Tate Liverpool

27 Unity Theatre

28 UL Art Gallery

29 Walker Art Gallery

30 Western Approaches

31 Williamson Tunnels

32 World Museum Liverpool

R1 Hospital 
Merseyrail 

Q National Rail 

[Pj Parking 

13 Parking - Disabled 

ms NHS Walk in centre 

Toilets



1088 Tafe Liverpool by Janm Stirling crowns a 
major redevelopment of Albert Dock, the largest single 
conservation project ever undertaken in the I f\

2008 ! 
Redevelopment of 
liluecoat as an arts 
centre by Dutch 
architects HHl, 
and European City 
of Culture

1965 Liverpool City Centre Plan 
provides an ambitious framework for 
redevelopment 2002 Competition launched for the 

'Fourth Crace' on a site next to the 
Pier Head', won by Will Alsop, from a 
shortlist of Foster, Rogers and C.uUinan1972 The South Docks, including Albert 

Dock, are abandoned and become silted

Pojndaiion 436 100

1988 2002 2004 2006 2007 20081967 1972 1981 19841965

2007 Allford Uali Monaghan . 
Morris complete the i’nity building, 
two new lowers near the Liver ^ 
Building, and Liverpool FC secures 
permission to build a new stadium 
in Stanley Park

1967 Gibberd's Metropolitan Cathedral of 
Christ the King completed, its radical circular 

form, reflecting Vatican 2, breaks with 
traditional axial organisation

1984 Liverpool International 
Carden Festival

win first League 
Bill Shankly 

' red strip

Population 510 000
1981 Toxleth riots

2004 Plans for Fourth Grace shelved; 3X.\ ielsen win 
competition for \ational Museum of Liverpool on adjacent site
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1911 The concrete-framed Royal Liver Building by 11 alter Thomas 
completed on the Pier Head; together with the Mersey Docks and 
Harbour Board (1907) and the Canard Building (1916), these 
muscular ‘Three Graces' give the city its distinctive waterfwnt silhouette

1941 Seven consecutive nights 
of bombing during the infamous 
‘May Blitz'kills 4000people and 
destroys most of the city centre

1904 Charles Reilly 
becomes injluential head 
of IJverpool School of 
Architecture (a post he 
held until 1933)

1933 Roman Catholic Cathedral by Edwin 
Lutyens begun, with a Brobdingnagian scale and 
anibition to rival St Peter's in Rome, but only the 
crypt will ever be completed

1961 City Planning 
Department established; Beatles 

first appear at the Cavern Club

1934 1939 1941 1950s 19611903 1904 191 I 1914 1933 1964

1903 From an all Gothic 
shortlist, Giles Gilbert Scott wins 
the competition to design the city's 

first Anglican cathedral

1934 Mersey Road Tunnel opens 1950s Postwar rebuilding

LiverpooTs populalion peaks 
at c900 000

1939 Outbreak of Second World War

1964 Liverpool Fl 
Championship undi 
and adopt famous a

1914-1918 First World 
11 'ar. Serious shipping losses
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ALEXANDRA TOWER

Located at the north-west comer of 
Princes Ooch, this 17>storey residential 
tower is currently under construction 
and is due to complete In early 2006.
Its 201 apartments have views of the 
Mersey, with commercial units at ground 
level. Liverpool’s residential high rite has 
come a long way since the grim Stalinist 
blocks of the ’40s and '70s.
Architect: AFL Architects

mill!
JUiltil

iST PAUL'S SQUARE <s>

This £S0m urban development alms to 
revive Liverpool’s languishing CBD with 
a mixture of commercial and residential 
development arranged around a new 
publie square Commenced in 2007, it it 
due to be constructed in three phases, 
completing In 2010. Commercial blocks 
are limited to a height of eight storeys, 
with shops at ground level.
Architect: RHWL

KING'S DOCK TOWERS (
^ I ■

Trio of apartment block towers at the south end of King's Dock on a prinse riverfront 
site which was formerly a car park. Providing 427 loft-living style flats, it forms a key 
residential component in the overall redevelopment of the King's Waterfront, next to 
historic Albert Dock.The site already houses the new Liverpool Arena (pS6). 
Architect: Glenn Howells Architects

- ^1

FUTURE VISIONSI

I

AS REPRESENTED BYTHIS PLETHORA OF SCHEMES 
CURRENTLY INTHE PLANNING AND DEVELOPMENT 
PIPELINES.THE FUTURE OF LIVERPOOL WILL BE 
NOTHING FANCY-ATRIUMPH OF COMMERCIAL 
VIGOUR OVER CIVIC AND ARCHITECTURAL SUBTLETY, 
BUT PERHAPS ITWAS EVERTHUS.ACRES OF DOCKS 
WILL BE TRANSFORMED BY HIGH RISE .WHILE THE 
CITY CENTRE WILL BECOME A SHOPPERS’ PARADISE. 
HEREWE LOOKATTHE SHAPE OFTHINGSTO COME

(

•4'

*

. »l

LIVERPOOL FC STADIUM O O

By 2010, Liverpool FC are due to forsake 
their familiar stomping ground at 
Anfield for a new 60 000 seat stadium 
in Stanley Park in the north of the city. 
Fashionably asyntmetrical, it boasts an 
enlarged Kop capable of housing 18 000 
die-hards.You'll never walk alone. 
Architect; HKS

KINGFOWARDtOWER (

Currently up for planning approval, this 
i 130 million mixed-use commercial and 
residential tower is proposed for the 
site of the now tiemol'shetl King Edward 
pub at the junction of Leeds Street and 
the Strand. At a soaring S4 storeys and 
i 70m tall, it would be Liverpool's high­
est building, comfortably outstripping 
the existing St John's Beacon (a mere 
133m), and the S4th-storey penthouse 
would also be the UK's highest dwelling. 
Architect Leach Rhodes Walker
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In the context of this 1160 million mixed- 
use development behind the old Central 
Station.'Village’ is perhaps a misnomer. 
chough there is a bold attempt to create 
an urban colonnade at ground level. 
However, given the Lancashire propensity 
for rain coupled with the atmospheric 
turbulence generated by a staggered 
tower rhhtg from 22 to 38 storeyr, it 
remains to be teen vrhetber the reality 
will match the vIsuaK- 
Architect: Woods Bagot

* ar*

*‘‘*1 wm » *f 6 't‘Jai UME STREET GATEWAY f

Major redevelopment around Lime 
Street Station to create a more 
coherent urban reahn.The existing 
Concourse Tower to be remodelled. 
Architect; Glenn Howells Architects
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WESTTOWER O

A
Developed by Beetham.who have
already built hi^h in Liverpool with the
original Beetham Tower, this soaring
40-storey block on an adjacent site
combines luxury flats with offices.
Architect: Aedas

WIRRAL WATERS <}PRINCES DOCK

The focus of the redevelopment of 
Princes Dock is this scheme on the 
north side of the dock for a residential 
tower with 18} apartments, together 
with a ISO bed hotel and offices.Though 
still huge, three storeys were lopped off 
the tower to secure planning permission. 
Architect: RMJM

No, not Dubai; the Wlrral. Peel Holdings 
propose to invest C4.S billion In a lavish 
30 year regeneration ofWallasey and 
Birkenhead docklands. More chan $00 
acres of run-down brownfield sites will 
be energetically transformed into a 
gleaming Dubai-on-the-Wirral (p7S). 
Mascerplanners: Broadway Malyan

LIVERPOOL WATERS C t-

Proposed £5.5 billion regeneration 
of Che northern end of Liverpool’s 
docklands by Peel Holdings will create 
a daunting ensemble of 50 skyscrapers 
arranged around the docks, a marina 
and new public parks. Some see it as a 
cynical attempt to Increase land values 
and only a fraction of it will be realised; 
others hail a brave new Liverpool world. 
Masterplanner; Chapman Taylor

PALL MALL BUSINESS QUARTER QNEW WORLD SQUARE i}

Right next to the Pier Head this site was 
an important point of embarkation for 
emigrants to the New World. In place of 
Spanish architect Javier Mortal's original 
and somewhat bombastic proposal, this 
£ 130 million mlxed*use scheme by John 
Lyall Architects includes a luxury hotel 
and 342 apartments designed to line the 
waterfront and a new square.
Architect: John LyaJI Architects

Large-scale commercial, residential and 
retail development on the site of the old 
Exchange Station. Detailed masterplan 
submitted and sites being worked up.
Masterplanner: RHWL

MUSEUM OF LIVERPOOL C

The prominent'Fourth Grace' site 
between the Pier Head and Albert Dock 
has been dogged by local and national 
controversy since Will Alsop's original 
competition-winning ‘melting doughnut- 
on-stilti' was canned due to rising costs. 
In its place came a new brief for a 
Museum of Liverpool Life, intended to 
explore social history, and a new scheme 
by Danish firm 3XNielsen, conceived as 
an angular confection of inclined planes. 
Though it seemed that Liverpool would 
finally get Its new waterfront landmark, 
the curse of budgets has struck again, 
with the 3XN team moved off the project 
in November last year.
Architect: 3XNielsen

CHANDLERSWHARF <>

One and two bedroom apartment block 
arranged around a landscaped courtyard 
In the city's Baltic Triangle.
Architect: Falconer Chester Architects



CITY LOFTS \) THE GARDEN QUARTER O

Nin«*storey apartment block sited on Two-stage residential development of
the east side of Princes HalfTide Dock. the former magistrates courts ki Hatton
Follows on from the previous successful Garden.The first phase includes two
development of 21-and 11-storey new blocks and the second involves the
towers on the east side of Princes Dock. conversion of the magistrates courts.
Architect: Conran and Partners Architect: Chapman Robinson

PETER’S LANE <}

Conversion of an existing pair of shops
into a covered retail arcade linking
the city's traditional shopping drag of
Church Street with the major new
development of Paradise Street (pA4).
The area was a churchyard until the
WooKvorths store was built in the 1920s
and the aim is to recreate a new
courtyard as part of the pedestrian link.
Architect: Greig & Stephenson

MANN ISLAND O O

Though it lacks architectural charisma,
this mixed development for the ill-fated
‘Fourth Grace’ site aims to improve the
pedestrian experience In and arourtd the
Pier Head and Albert Dock. Its anodyne
glazed volumes alto form the backdrop
to the new Museum of Liverpool LHe.
A missed opportunity that typifies
Liverpool's muddied urban thinking.
Architect; Broadway Malyan

NEW MERSEY CROSSINGr

IB.-
Due to open in 2014, this new bridge 
across the River Mersey Is Intended to 
relieve congestion on the existing road 
bridge between Runcorn andWIdnes. 
Though the design It yet to be finalised. 
Initial proposals show a cable-stay 
structure similar to the River Severn 
crossing, but with three towers.The cost 
Is currently estimated at £390 million. 
Lead consultant: Gifford and Partners

QUEEN'S DOCK C O

A 22-storey apartment tower forms the
focus of this i IS million developm^t on
the edge of Queen^ Dock.The slim tower
contains 135 flats, and rises up from a
cluster of three-storey blocks. A health
club, shops and bars complete the scene.
Though it's hard to buK the ambition
of such schemes, given the city's current
state of decay and decline, is grafting on
a certain type of aspiratiortal lifestyle the
real answer to more deeply rooted urban
and social problems?
Architect: Chapman Robinson
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SHIFTED TIDEWAYS
LIVERPOOL’S CHANGING FORTUNES



egulation unknown In English towns ‘cit); planned and designed uith 
This was a factor in Iivcrp<H)rs peculiarly diiigiste, ev’en paternalist, 
Tor>’ politics (which controlled the city up to 1956) but also in (he formal 
rammalism that uould recur in Liverpool architecture.’

An example of this was the 1827 conversion of the first dock into 
Canning Place, Dominated by John Foster’s massive 
whose dome and Ionic west portico siirve ’̂ed the docks, Canning Place 
t)ccame, until (he Edwardian monumemaJisation of the Pier Head, 
(he civic focus of (he port, whose brokers’ axis ran from the Exchange 
behind John \Vt>od's Town Hall, along Castle Street past Cockerell’s 
Bank of England, and culminated in the shadow of the Custom House’s 
north portico and mercantile pantheon. Its looming bulk (bigger than 
St Geoi^’s Hall) reflected its national importance; for \sith the port’s 
a-srendanre, Liverpool Custom Hou.se became the Exchequer’s biggest 
single source of rewnue, leading Liverpool, uniquely, to be accorded its 

Whitehall ofllicc.®

a rRegarding Liverpool, all must commence with the Mersey. On the 
primacy of the river, all are agreed. So Henry James’ Englisk Houn began 
in a smoky dawn of arri\ al at the Mersey bar, and so do all the best books 
on Uverpool, In 1907, Walter Dixon Scott’s summar\- of the city at its 
confident peak, Uvapool, opened with ‘The River’:'... not merely because 
Liverpool owes her actual existence to the River, but also because the 
whole quality, the “vinue” of that existence has been determined by the 

pletcness of the deptmdency’.' likewise, Qiientm Hughes in 1964 
opened Stapijjl still the best imroductioii to Liverpools architecture 
- with ‘The River and (he D(K-ks’.- And Tony Lane l>egan his 1997 
social history, liitrpool Ci^- Of 'Ihe Sea: ‘Jn Liverpool the sea cannot be 
a\-oided. /\11 roads converge at the Pier 1 lead. The main streets collect the 
prevailing westerlies. Standing outside the Town Hall and looking down 
Water Street at high tide, inward and outward bound .ships move across 
the frame made by the Cunard and liver Buildings’.*

The Mersey launched the port and its shipping; as topography it is 
ubi({uitous and transt endent. its great width, huge skies, and broad slopes 
all incite to architectural gesture on a grand scale. Colin Rowe, who studied 
and taught (here, echoed Dixon Scott in remarking their spur to lAxTepooi's 
self-imagining; iiverpool is, or used to be, grim but grand. I( was dour, 
squalid, improbably Piranesian and, rhararterislically, was equipped with 
an appan*niJ>- endJc.ss series of smokily stratified sunsets ... which served, 
occasionally, to contrihule to a highly poignant magnificence. Also, it 
wis never a completely provincial or pragmatic city and, from the late 
18thC origins of its prosperity, it had typically indulged itself in fantasies

unmistakably local (and Enlightenment)

Custom House,

com

(rwn

Schinkel in Liverpool
That Foster succeeded his father as Corporation Surveyor (also Dock 
Engineer from 1799 to 1825} aroused comment. The elder Foster oversaw 
a doubling of the docks and the building of fireproof warehouses such 

(be Goree arcades. In 1810, the younger Foster joined Cockerell in 
gaining the Aegina marbles, and on his return transfused Grecian style 
to Uverpool, where it persisted, as in Glasgow, over a century. Most of 
Foster’s austere works are now gone; but one remains. Pevsner called i( ‘a

of St James’ Graveyard, now in the 
Cathedral, into which Foster led down, 

Piranesian descent of

as

stroke of genius’: the romantic quarry 
gothic shade of Scott's Anglican ' 
from his Doric Oratory' and Gambier Terrace, a 
ramps and tunnels to his domed Huskisson Mausoleum.*

It was understandable, therefore, that wlten, in 1826, Friedrich 
Schinkel visited Liverpool on his research tour of Britain, he sought 
out Foster at his house in Ml Pleasant, opposite Edmund .Aiken’s 
Wellington Room.s, whose Grecian refitiement he noted In his journal. 
But Foster was already at hi.s office, and when Schinkel caught up with 

talk with his distinguished Pnissian visitor, who 
from the booming i>ort around him, If Schinkel

which were likely to involve an 
combination of elegance, information, and megalomania’.'*

That provocative and ‘fierce beauty’, as Dixon Scott called the river’s 
influence, has exceeded its utility to the port. It is now attractor to those 
converters of warehouse lofts to ‘city-dwelling’ who may make shopping 
rather ilian shipping the key to the city’s future. Visitors will notice the 
towers rising north of the Pier Head, each angled westward to the view 
across the river, the VWlsh mountains and the Irish Sea. They are the 
crest of a regeneration that began, very slowly, in 1987, by turning the 
Albert D«>ck to the Maritime Museum. Tate Gdlery North, tourism, and

dovvnriv'er. rebuilding the Pier Head
him, had little time to
noted F'oster's income

discuss the culture of the city, he would have done better at 
illustrious founder William Roscoe, self- 

di Medici, founder of Liverpool’s art

apartments. Removal of the port
for cruiseliners, and the new King’s Dock Arena, on the waterfront next 

the Alfjert Dock, should now connect city' and river in a way that was 
never possible when eight miles of docks monopolised the Mersey. Across 
the old dock road from the Arena Is now the city’s biggest building site: 42
acres, with streets and 40 individually designed buildings on a masterplan many nineteenth-century \isiiors, experienced i 
worked out between the city and developer Grosvenur Estates. Opening exhilaration and alarm, finding efficient models to imitate, but social 
during liverpool’s year a.s EU Capital of Culture, and named ‘UsTrpool disorders to a\-oid. Many in the city fell the same. For instance, James
1this doubling of the city’s retail centre is the largest of o\’er a hundred Newlands pioneered a sewer system long before Bazalgettc in London,
projects which only now, 55 years after the closure of the south docks, Such reformers promoted the 1846 Liverpotfl Sanitary Act and appointed
are beginning to transform the city. It is ironic yet characteristic that the country’s first Medical Office of Health, the celebrated Dr Duncan,
‘Iiverpool r is now rising on the site of the first of those docks, originally for whom, like Roscoe, two Liverpool pubs are still named.

the very ‘pool’ itself of Uverpool,

hoped to 
the Athenaeum flub with its

to taught biographer of Ixirenzo 
collections, and campaigner, as local MP, against slavery.*' Schinkel, like

Liverpool a mix ofin

Visitors and visions
livcrpool’s fame grew witli its 
setting of a fanciful o]iera; Emilia di Liierpoci It also featured in journals, 
such as those of de Tocqueville and Emerson. Nathaniel Hawthorne 
wrote a journal of his years there as US consul, and Herman Melville sel 
his 1849 novrl Redburn in the ‘grand caravansary’ of Princes Dock, after 
his stay there while visiting Hawthorne. Most decisive was 
Olmsted’s discovery, on his arrival, of Paxton’s new Birkenhead I*ark, 
where he found the picturesque landscape design which he had come to 
see, but adapted for the first time from aristocratic estate to a democratic 
park. Back in New York, Olmsted would translate Birkenhead, upscaled

and Clolumbia-rugged, to Central Park.**
In IB42, a German visitor, J. G. Kohl, recorded the city in meticulous 

and admiring detail, noting that since 1800, its population had trebled to 
300 000. while the port received annually 16 000 ships, with 10 000 ovvned 
there." By 1900, a million people lived on Merseyside, and with growing 
steamship size, one seventh of the world’s tonnage was owned there. This

trade. In 1824, Donizelti made it the
The ‘navel’ of Liverpool
From its inrorjwration in 1207 to 1700, Uverpool scarcely grew beyond 
a grid of six streets, a castle, and church.* F^xposed to wind and surging 
tides, the Mersey was a dangerous channel, and the only haven for ships 

in the muddy creek that was the pool of Liverpool. The port of today 
that began only with the replacemetit of

Frederick I^wlay in
is an entirely ariilical creation 
tliai creek, in 1715, by ilte world’s first wet sea-dock, into which ships 
could sail at high water, and remain through all tides. Over (he next two 

.ii basins wtjuld follow; enclosing .500 acres of water 
by 80 miles of quayside. Most were built along the Uverpool shore out 
into the river, which l>ecume flanked by continuous granite walls frttm 
Dingle down to Seafnrth at the mouth; but in the nineteenth century, 
docks were opened on the opposite side of the Mersey, along the great 

,.j inland from (he locks at Birkenhead. Initially owned 
b)' the Corjxjration. and from 18.57, a 'frusl, the administration of this 

both sides of the Mersey berame in effect, a city within a

cenuiries, .50 more sue

‘Float*, which ran

40 11 vast estate on





the sweat, urine, and waste fnnii all the < ontincnis of the worid ... And if 
I heaped up words for another half an hour, I wouldn’t achiew the full 
number, confusion and expanse svhu li is called liveqiool.

Indeed, a half-hour was the Overhead ride from Dingle to Bootle, 
which unfolded not just a pageant of ships, hut Ijverpool’s master- 
narrative. which was recorded by cotiiitless eyes and amateur cameras 
following D>er and Lumierr. In architecture, ‘narrative’ is a line, like a 
rope, which twists spatial and temporal events together into organised 
and self-evident form. Wo can say, then, that the era of the Overhead 
was when Ijverpo<il attained a comprehensible form as, in efTect, a linear 
city running parallel to the river, from the airport at Speke to the kbrmby 
dunes where Hawthorne and Melville .stixilled. This was the premise of a 
project which, in !^,)4, when Merseyside was designated ‘Objective 1’ for 
massive EU funding. I exhibited in Milan with architects from the group 
NATO (Narraiiv'e Architecture Today} - to use the EU fund to build a 
new Overhead that would remagnoti.se the Morsey as a linear city.

fact, even more than the port itself, underlay UverpooPs great fortunes. 
So although other |>ons overhauled it during the twentieth century, the 
final collapse in those fortunes came after 1970, with the near-extinction 
of the UK Merchant Navy 

The boldest engineer of the pt>rt that impres.sed Kohl and Melville was 
Jesse Hartley. In 30 years, he built as many d<x-ks; above all the .^bert. 
which integrated wharf and warehouse with hydraulic lifts and cranes. 
Hartley dispiiscd siono and iron with articulate gravity and functional 
grace; yet his powerful archiUcturf parlanle also ran to maniacally fortified 
towers and gates of minaujiy grimness. ‘Granite was the material in which 
he delighted to work. His walls aiv built with rough cyclopean masses, 
the face dressed, but othenvise shapeless as from the quarry, cemented 
with a lime as hard as the granite itself.’’* As the century wore on, so 
extended and ramified the walls, lea ks and coulisses of the docks. In the 
fogs of the jin-de-siicle Ipraised by Oscar \Mlde in a lecture at Birkenheadi, 
the labyrinth of dorks became a mysterious domain of symbols. In 
1892, Atkinsttn CJrimshaw painted ilie dork n>ad as a rainy procession 
of masts and gaslamps in vaporous twilight. Vet Grimshaw’s nocturnes 
were retrospects to a Georgian waterfrottl already overtaken by forces 
altogether more industrial and unkiunvahle, sensed in the Piranesian 
images of Dixon Scott’s visioiiar)’ impression of 1907: ‘It is a region, this 
seven-mile sequence of gnmile-lip[)ed lagoons, which is invested ... with 
some conspicuous properties of romance; and yet its romance is never 
of just that quality one might perhaps expect... Neither of the land nor 
of the sea, but pos.sessing Ixjth the stability of the one and the constant 
flux of the other too immense, too filled with the vastness of the outer, 
to carry any sense (if lumtan handicraft - this strange territory of the 
Docks seems, indeed, to form a kind of fifth element, a place chained widi 
daemonic issues and daemonic silences, where men move like puzzled 
slaves, fretting under orders they cannot understand, fumbling with great 
forces that have long passed out of tlteir control...

>19
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Contenders at the Pier Head
The fulcrum of llic Overhead was the Pier Head; yet, as Lumiere’s film 
shows, when the line opened, that climactic trio of giant buildings that 
became twentieth-century Liverpool's world-image did not yet exist; 
the Pier Head was what it had always been tlte pier for ferries to the 
Wirral, which drew to it the focus of the tram system. What transformed 
it was the liners, which liegan to moor there on the mile-long floating 
landing-stage, adjoining Princes Dink station with its awaiting Pullman 
trains. Yet in 1900, this great ilire.shokl was still in effect an island, cut off 
\rf Gcot^c’s Dock. It was the Dock Board’s decision to close that basin

which was big, but too small for the latest steamships - that created the 
site for the enormous monuments and plaza that ensued. Yet how much 
of it was planned? Adrian Jarvis has desrrilx’d the Dock Board’s bluff 
and opportunism in using the south end of the dock as site for a new 
headquarters to impress investors.-' This they completed b)’ 1907, with 
no plan for what might fill the other sites: so that when, in 1911, the taller. 
Amcriran-seale Uver Building rose on the north site, lhe>- were put out, 
and were with (hose who thought that (he Gunarri Building in the middle, 
should be lowered. Peter de Eigueiredo has cast light on the Pier Head 
development: yet much remains obscure as to how this most monumental 
parade actually came alKuit.-’’ Evident however, Ls that, as with Canning 
Place, the civic domain again benefited from translating the functional 
rationality of the d<x-k estau* into fornud rationuHly in the city plan. As 
the Custom House had arisen on the Old Dock. Hanked by quaysides that 
became Canning Place, so now (icorge’s D(K'k was divided by extensions 
of Brunswick and Water Streets into the insular sites on which arose the 
three giants of the Pier Head.

On the Pier Head trio, much has been written about their variable 
elevations, hut not enough about their site plan. 'I'he significance of the 
Pier Head is that only there are reconciled (wo contradictory pulses in 
IJverpool urbanism. One. modelled by the d<Kks, and evident in the 
Georgian distriets and 1-uicelot Keay's housing and boulevards, is towards 
formal ensembles; hut the other is to showy and extravagant one-offs - 
“ironic' solitaires: the Town Hall. Chtstom House, St Cieorge’s Hall, two 
totemie cathedrals. Rou se’s Mersey Tumiel low ers, St John’s beacon and 
the fantasy of the ‘4th (iraee’. Whatevvr the merits of the various designs 
for die ‘4ih'. none of litem followed the logic of the prime trio. Which 
was: to maximise their power us freestanding monuments to ihemselvTs, 
but also to aflirm the transcendent order of the eivie domain. This they 
do by squarely measuring their sites ion rational commercial grounds) 
and conforming as blocks to streetlines in a disciplined rhythm of solid- 
void-solid-void-solid. The utopia of the block-as-single-monumenl grid 
is of course Manhattan, whose praginalir ideology wa.s celebrated in 
Rem KiHilhaas' IMirious .Wte ibrL Vet, Ixyond the Pier Head, grids and 
planned layouts do not reap|X-ar in Liverpool until the Georgian districts 
and Princes Avx*nue. 'I'lie most consistent grid indeed, is Birkenhead, laid 
out by .shipbuilder Laird and his .Scottish arcliitect (Jillespie Graham, 
mtming a mile from Hamilton S(|iiare to Birkenhead Park.** But unlike

>17

The Overhead Railway
‘Out of control' \va.s what, by the year that (irimshaw painted it, the 
Dock Road had become - a continuous thoroughfare, parallel to the 
river, of all the j>ort’s trallic. IJverpool had brought the world’s first 
public railway, in 1830, through tunnels down to the docks, and in 1886 
opened an underground railway to the \Mrral. Now it was decided to 
adopt from New ^brk the solution of an elevated railway to run along the 
Dixk Road, but to outdo New York's "El' by making it the world’s first 
electrified ‘Overhead Railway'. ‘The Dockers’ Umbrella', as it became 
known, opened in 1893 and carried millions each year until its closure, to 
general dismay, in !9.'ifi.

That dismay reflected its immense |Kipularity, often from memories of 
the parade of ships and docks afforded to all who rode aboard it. That 
its appeal was immediate was evidenced in that, in 1896, it prompted 
Liimiere’s cameramen to film from it what may be the world’s first 
‘tracking shot', running from Canada to /Mhert Docks, past timberyards. 
sailing-ships and giant sU-Hmrrs. Far from (irimshaw’s norturnes, this 
movie is a kinematic harbinger of a twentieth century that had not yet 
evTii begun. Without montage, it presents a single continuous view; but 
that is its key: a one-to-one correlation of lens to motif, which translates 
space, through ‘real to reel’ motion, into time. This new technique of the 
visible would open Dixon Scott's intractable din kworld to new eyes; and 
the tracking view from the Overhead would feature in evTry montage of 
mtKiern Liverpool. 'I'hroughout .\nson Dyer’s 1927 ‘city symphony' film. 
.! /Ajv /n IJierpool, shots from and of the Overhead recur as a motif of 
urban energy among streets, offices, exchanges, liners, cranes, brokers and 
dockers the roaring scene that, surely also viewed from the Overhead, 
excited Karel C^apek on his visit in 1924:

‘But Liverpool is the biggest port ... there was something to sec from 
Dingle up to Bootle, and a.s far again as Birkenhead on the other side. 
Yellow water, belh»wing steam ferries, while trans-atlamic liners, towers, 
cranes, stevedores, skiffs, shipyards, trains, .smoke, chaos, hooting, ringing, 
hammering, puffing, the ruptured Ixilies of the ships, the stench of horses.

IB
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Glasgow, Li\"erpool has tended to be a city of objects rather than streets; 
and for all the Greek influence, there was no local equivalent to Glasgow’s 
Thomson. 'I'his helps explain the confusions that blew up around the ‘4th 
Grace'. American writer Stanley Re>molds, who lived some years there, 
called IJverp<M)l ‘a Contrary Mary of a city’. Contrary, surely; was to 
wish for an ‘icon’ which was imagined somehow both to complement yet 
outdo the ‘iconicity’ of the great trio. Contrary too, was to object to a 
*4th’ because it would block a view of the trio from the south docks which, 
as nobody could enter there until recently, had never been intended; and 
which, in the Kdwardian boom, was anticipated to be soon occluded by 
another massixe business block. In fact, the last scheme that grasped the 
logic of the Pier Head was proposed in the 1940s by /Mderman Alfred 
Shennan, a political and architectural conservative. His ambition to 
replace most of the city with giant Beaiix-Arts blocks looks mad - the 
effusion of an architectural Walter Milty.

Yet not all crazy was Shennan’s insight that the Pier Head trio are 
not quite aligned, hut in fact tangents on a subtle curve that imply 
extrapolation. He thus proposed to extend the Pier Head with four more 
Uver Building-size edifices, so as to create an arc of seven monumental 
island-blocks centred on the Docks Headquarters. A case, in Rowe’s 
terms, of 'local megalomania’? But it was also, and characteristically, a 
Liverpool myth of its unfulfilled conjectural identity as ‘some kind of 
place’, as ‘a contender’ - 
Steiger in On ihe Waterfront.

continuously glazed walls acmss an iron frame. Glasgow also had iron- 
frame pioneers, including Thomson; but as Francis Duffy noted, ‘What is 
remarkable about Oriel Chambers is that the architect ... wanted neither 
the Georgian domestic-cum-college solution of the Inns of Court nor 
the normal sub-palazzo facade with its implication of one organisation 
standing alone. Oriel Chaml>crs, in both plan and elevation, is almost 
programmatically modular - a neat aggregation of small undifferentiated 
units, which is exactly what it is. This is the novelty of Oriel Chambers 
- not only is the plan a succession of small oflice suites, which arc liiglily 
adapted to the needs of small businesses, but the facade also carries the 
same message. Neither palace nor college, Oriel C^hambers created a 
stylistic precedent for countless office buildings.

A precedent and a paradigm but not one (hat was immediately 
appreciated. For Building News it was ‘a kind of greenhouse architecture 
gone mad’, and the local Porcupine called it ‘hard, liney, and meagre’.” 
Looking back now on those radical cast-iron frames that, ahead of the 
Americans, Glasgow and IJverpool produced in the 1860s, and noting 
the absence in Britain of (heir further development, we might trace 
there, around 1870, the discrete inception of (hat slow falling-away fmm 
industrial innovation and that shining back <ii' wealth to lA>ndon (hat not 
only led to the decline of the North, but British near-absence from the 
Modern Movement in twentieth-century an liileclure. W’hen, in the 1930s, 
wondering what became of early British Modernism, Pevsner wrrKe ‘Nine 
Swallows, No Summer’, Oriel was surely one of the ‘swallows' in mind.

But perhaps Oriel displeased locals because it abstracted from a Gothic 
model in a city that remained mostly C’lassical - as on the ‘acropolis’ 
opposite St George's flail, ‘that svipcrb stretch of smutted greek’, as Dixon 
Scott called it, of the Art Gallery, Museum, and Library. And indeed, to 
eyes now less Modern than Post-Modern, what may strike from the Oriel 
is less a paradigm of rationality than something both more abstract and 
more wilful. So that when, in the 1960s. James Stirling drew from Oriel in 
his Leicester Engineering I^ahciratory, his model was neither its chamfered 
details nor even its llmctionalism, but the geometric glass cascade of its 
atrium walls.*®

Giedion’s Modernist antinomy between ‘constitutive* and ‘transient’ 
might now Ije disputed. In St George’s, was not (he ‘sublimation’ of 
programmes, literally into the ‘hybrid sul>limc’, of abstract massing 
incipient of another kind of modern, that ‘great lobotomy’ which 
Koolhaas found between floors of dissociated programmes contained 
within the ecstatic Hgure of the skyscraper? With its perverse 
programme of trial-concert-trial-concert, St (Jeorge's Hall may be seen 
as a horizontal skyscraper quite as ‘delirious’ as any New York tower; 
or, viewed as a landhtrked liner, a Foucauldian ‘heterotopia’ as odd as 
a floating asylum.

Such imaginings. ,Mdo Rossi might have described as ‘analogical’. I’he 
■permanences’ which constituted, for Rossi. 'The Architecture Of The 
City’, are tvpologies and monuments, beneath or among which drifts 
or haunts an ‘Analogical City’: a psvehie double more metaphysically 
‘true’ than the actual. In this oneiric museum, St George’s ‘acropolis’ 
and Oriel Chambers are joined by objects, places, zones, tunnels, holes 
that are architecturally neither paragon nor paradigm. /\s George Melly, 
locally-born blues singer and surrealist ‘agent’ observed to me, IJverpool 
is strewn with such analogical traps, few of which corresjwnd to any usual 
sense of architectural ‘quality’.**

as Marlon Brando said he could be to Rad
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Paragon and paradigm
Whether or not Shennan’s plan was a contender, it was the last gasp of 
a grand formalism that had recurred in Liverpool since Foster’s time. 
Of this propensity, St George’s Hall remains the opulent paragon that 
confronts all who step out from Lime Street Station. It is entirely apposite 
then, that the Hall stands for the city on the cover of Joseph Sharpies' 
Pevsner Guide. By a typically local stroke of inspired opportunism, the 
Hall in fact combined two entirely different programmes. There were 
two competitions, one for concert halls, another for law courts. When 
it was found that the same 22-year old, Lon.sdale Elmes, had won both, 
the city decided to unite them in a single grandiose monument. To help 
Elmes in this vast undertaking, which included a pioneer air-conditioning 
system, C. R. Cockerell was appointed advisor, and after Elmes’ death in 
1847, chief architect. The rich interiors of the concert halls are largely 
Cockerell’s. The exterior, however, is Elmes’ own synthesis of programme, 
formal composition, and sublime massing. Most remarkable is that its 
principal address is not the conventional portico at its south end, but the 
long colonnade which, flanking the plaza along IJme Street, overwhelms 
and astonishes the arriving visitor, who, on approaching its portals, finds 
(hem inscribed with the imperial capitals SHQL - 'The Senate and People 
of Uverpool’.” And if, to a visitor, this unPalladian massif recalls the 
extended frontality of Berlin's Altes Museum, then the square columns 
that articulate its wall may summon the name of Schinkel. Did Elmes. 
who visited Berlin only in 1842, draw from Schinkel? Certainly, /Alexander 
Thomson, who not only drew, but developed on Schinkel, was in no doubt 
as to Elmes’ achievTment. St George's Hall, he declared, was one of what 
were ‘unquestionably the two finest buildings in the kingdom’.”

Elmes completed a couple of other IJverpool buildings;” but his early 
death denied him the range of Thomson’s urban work in Glasgow. So 
while he created a paragon, he produced no paradigm. A paragon is a star 
of excellence, hut a paradigm sets a pattern for reiteration; it is an example 
to typology. Their difference may parallel Giedion’s distinction in Space. 
Time and Architecture between “constitutive’ and ‘transient’ phenomena in 
nineternlh-ccntury architecture. ‘Transient’ were styles and fashions: 
‘constitutive’ were those industrial and commercial programmes where 
efficient deployment of new techniques engendered model spaces for the 
future. ‘Constitutive’ then, and paradigmatic in Modernist eyes, were two 
office buildings erected but shortly after St George’s Hall by an obscure 
Liverpool builder Peter Ellis: Cook Street, and Oriel Chambers, which 
took the logic of commen ial space to luminous conclusion by hanging

VI

The Liverpool School
Quality, nevertheless, was the ideal of those patrician philanthropists 
- ‘Liverpool Gentlemen, not Manchester Men’ who in 1883 founded 
the Roscoe Professorship of Art, and in 1895, the first university school 
of architecture. They aspired to raise the standard not just of design 
in Liverpool, but of civic culture altogether. Indeed, in its first decade 
the school ran a remarkable integrated course which, inspired l)y the 
Arts & Crafts movement, taught art, design, and trades within a single, 
municipally funded ‘School of An hitecture and .Applied Arts’. Quentin 
Hughes described this bold experiment, which saw artists and tradesmen44 I I





William Crabtree for the Peter Jones store on London's Sloane Square, 
modelled on works of Krich Mendelsohn who, while in Britain, lectured 
twice at Li\-erpool. Meanwhile, Fry, a panner with Gropius, tried to get 
him a post at the uimersity. But would (Jropius have fitted at Liverpool? 
The expressionistic aJly superrharged Arts and CraAs ideal that launched 
the Bauhaus had turned to industrial design, l>ut Gropius still spoke for a 
social functionalism likely to be misunderstood in a liberal academy which, 
in Rowe's account, was disposed !»>• degreees towards Modernism, but, as in 
the America of ‘The International Style’, in essentially formalistic terms."

Yet Liverpool’s largest Modernist initiative was one of Britain’s 
must extensive programmes of social housing, under the city architect 
Lancelot Kcay. Characteristic was the deck-accessed inner-city Sitdlut^ 
of St Andrews Gardens, designed by local graduate John Hughes after 
a trip to Germany. C^haracterisiically 'contrary', too; for this housing 
was, as George Orwell noted, commissioned by laverpool's Tory council: 
‘Here therefore you have what is in effect Socialist legislation ... done 
by a local authority. But the Corporation of Liverpool is almost entirely 
Conservative ... On the other side ... you have Port Sunlight, a city within 
a cit)', all built and owned by the Ixiverhulme soapworks ... Looking at 
the Corporation buildings ... and Lord Leverhulme’s... you would find it 
hard to say which was which’.

from the school collaborate on the splendid interiors of the Philharmonic 
Hotel, as forerunner to the integral ideal of the 'Basic Course’ at the 
Bauhaus.** The 1902 Education Act, however, sundered the universities 
from local funding. The art school went off to a new building where later 
the Beatles fermented,** and in 1904 the university appointed as Professor 
of Architecture Charles Reilly, who look the school in a new direction, 
and through personality and publicity over the following decades made it 
known across the world. ss

That direction was westwards. Reilly was a typical Eidwardian in 
that, while he was in reaction against the Gothic Revival and Victorian 
stricture (Lytton Strachey was living nearby in Rodney Street), he evinced 
little interest in advanced European developments. Aware, nev’erihclcss, 
of the unslemmable tide of big business, and funded by iVilliam Lever 
(Lord Levcrhulme, who also endowed the university school of civic
design, while building by his VVirral soapworks the garden suburb of 
Port Sunlight), he sailed in 1909 to America, in search of a model to 
adapt to the new city, to leach, to promote, and thereby to promote the 
liverpool school. Chris Crouch has shown how Liverpool was already 
long open to US models and contacts;** but on Reilly the ^Vmerican way 
of amplifying Beaux-Arts composition to steel constniction and huge 
commercial projects now exercised an overwhelming persuasion. As 
Colin Rowe put it, Reilly ‘believed that the message had been delivered 
by McKim, Mead, & White’,*’ Thus, US trips and internships became a 
feature of the Ijverpool curriculum, which then began to bear influence 
on the city itself. In consequence, Liverpool and Glasgow (with Burnet's 
work) were the only British cities to retain to 1939, some architectural 
independence of the kind that had flourished in provincial centres in the 
nineteenth century.

Finest and most conspicuous example of 'Liverpool neo-grec' was 
Willink & Thicknesse's Cunard Building. Completed in 1918, it was the 
third of the Pier Head trio, and quite the most refined - a very grand 
palazzo which housed not only Cunard’s headquarters building but a 
lounge and restaurant for first class passengers awaiting embarkation at 
the landing-stage, its site matching Cunard’s New York office on Battery’ 
Park, No I Broadway. U’hile Willink went on, with Harold Dod, to 
design the new Athenaeum club, the most successful architect of the 
Liveipool School, with the greatest impact on the city between the wars, 
was Herbert Rowse. For Holt’s Blue Funnel Line he built India Buildings 
and for Martin’s Bank its headquarters, two of the huge blocks which 
endow Water Street with its epic New York ‘canyon’ prospect dowm to 
the Mersey. Not least New York about Water Street was that architects 
put their offices on the top floors of their own buildings - Rowse over 
Martin’s Bank, Willink aboard the Cunard, and Aubrey’ Thomas atr^ 
the Liv’cr Building.

Rowse displayed an evolution from Beaux-Arts, through Art Deco, 
to the brink of Modernism in his last big job, the Dudok-influenced 
new Philharmonic Hall, which opened in 1939. His most haunting 
endowments to the city, however, are not in Liverpool but in Birkenhead. 
They arc the enigmatic towers which, from the far embankment, echo 
those on the Pier Head and kindle, by their spectral correspondence, an 
idea of the city’s transmarine extension to its metro-colony on the Wirral 
(or New Jersey). Abstract and pharaonic, with sleek Art-Deco detail, they 
are in fact flues of the Mersey Tunnel, engineered by Mott & Brodie, and 
opened in 1934, Rowse also designed the tunnel’s hieratic portals, but 
streamlined its three-mile carriageway so rationally that when Ma.\well 
Fry brought Waller Gropius to lecture at the university, he took Gropius 
ilirough the tunnel.

Doubtless, Fry (a 1924 Liverpool graduate) also showed to Gropius 
Frederick Etchells’ recent translation of Corbusier’s Vers L’ne ArchiUdure,

notablv Cunard’s

Liverpool interrupted
By the time of Orwell’s Diary, Levcrhulme was dead, and his company 
Unilever had built a big headquarters building at Blackfriars in London. 
Up the Thames at Millbank, the ICI, another huge combine of northern 
chemical companies, had built a still bigger headquarters. The deal 
that created ICI was conceiv’ed in 1926 alraard Corbusier’s favourite, 
Aquitania, and its largest element was the United Alkali Company which 
was based in the Cunard Building.*® Neither ICI nor Unilever had history 
or interests in London; but its monopoly of national government led both 
to erect massive Beaux-Arts headquarters there that would have been 
better designed in Ijverp<K»l, had they remained in the city where they 
had grown, and which now needed their new dy'namism. For within a few 
years of their move, Liverpool was sufTcring the aftermath of the Wall 
Street crash.

Where did decline really begin? ‘The onset of the end is always discrete’ 
wTOtc Hans Magnus Enzensburger in The Sinking Of The Titanic. Was it 
that moment in 1876 when, overhearing his snobbish slights against her 
husband, Mrs Frederick Leyland confronted James McNeill Whistler 
amid the gilt and turquoise panels of the Peacock Room? A Liverpool 
shipowner of some cultivation. I.ieyland invited the American artist- 
dandy to liis home at sixteenth-century Speke Hall, which Whistler drew. 
1,/cyland also acquired a rich art collection, yet kept it not in Ijverpool, 
but in Kensington’s Princes Gate, where, as signal to high society, he 
commissioned Whistler to decorate a salon. Had Princes Gate been in 
Liverpool, this keywork of the Aesthetic Movement, characteristic of 
Liverpool’s role in Henry James’ ‘(.Jilded Age’, might have set off a local 
Jugendstil like those of Glasgow and Vienna. Moreover, I^eyland could 
have kept an eye on WTiistler. For, left unsupervised at Princes Gale, 
Whistler was profligate not only with his talent, but with I..eyland’s money, 
painting over antique Spanish leathers and then, as much a parvenu as his 
patrons, demanding 2000 guineas for unspecified work,*'

The Peacock episode was a significant straw in the wind; for it indicated 
the weakness of new provincial cities in relation to the old money, 
advantage and privilege of I>ondon. Initially pieds d terres, then main 
homes, then entire corporate headquarters, shifted in the early twentieth 
century from the North to London. When Sir Henry Tate, Liverpool 
sugar magnate, endowed a national gallery of modern art, he did so in 
London. When Dr Ludwig Mond made the greatest-cver bequest of old 
masters, acquired from wealth in the Merseyside chemical industry, it was 
not to Ijverf)ool or Manchester, but to the National Gallcr>’ in London. 
When Sir Thomas Beccham founded an orchestra with money from his 
family’s drug company in St Helens, he did so in I>ondon. Against this 
trend, some Liverpool firms held out. A.s late as 1970, the only clearing

which was illustrated with Ijverpool works 
Aquitania and a striking whole-page photo of a Gladstone Dock lock- 
gate, anticipating the skyscraper profile of Milan’s Pirelli tower, entitled 
simply ‘Liverpool’.

By Reilly's retirement in 1933, Modernism was reaching Liverpool. 
Indeed, Reilly brokered the Modernist design of Ins recent graduate46 I I
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47 Duke'» Dock warehouse, 1811, 
demolished 1970s. 48 Cotton Eichange, 
l90S,b]r Hatear A Simon.48b Cotton 
Exchange as altered in 1972. 49 St 
Andrew's Gardens, l93S,byJohn Hughes. 
50 New housing, c 1935, project led by Sir 
Lancelot Keay. 51 Anglican Cathedral by 
Giles Gilbert Scott, 1904-78. Photograph 
by Paul McMullin.
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52 Artist's perspective, c 1938, of the proposed Catholic 
Cathedral by Edwin Lutyens with Anglican Cathedral in the 
distance. 53 Catholic Cathedral crypt by Edwin Lutyens, 
1933. S4 Catholic Cathedral section showing Lutyens' crypt 
and new design by Frederick CIbberd, 1962. 55 Catholic 
Cathedral aerial view. 56Aerial view of the Catholic 
Cathedral site, 1920s, the city's main Workhouse. 57 Aerial 
view of Port Sunlight before completion, fliustroted London 
News, 1898. 58 Port Sunlight, houses, 1892 by Douglas A 
Fordham. 59 View of the Overhead Railway, 1920s, with. In 
foreground. Goree Piazxas and White Star headquarters: in 
middle ground, Sailmakers Row; and beyond. Canning Place 
with Custom House. All but the White Star HQ demolished, 
I947-67. 60The Sailors’ Home, 1845, by John Cunningham. 
Demolished 1967.61 St Andrew’s University halls of 
residence, 1964-68. by James Stirling, montage showing the 
halls as if dock piers and warehouses. 62 Montage fay James 
Stirling for Roma fnterrotie, 1978, showing all of his works to 
date as a capriccio upon the NoMi 1748 Map of Rome.
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bank not Ixindon-bascd was Uveriwol’s Martin’s Bank, a distinguished 
architectural patnin. When the Smithsons’ Kconomisl Building opened, 
it housed a branch of Martin’s. But in 1971 Martin’s merged with (was 
swallowed up by) Barclays.

Maxwell Fry, who grew tip amid Uverpool’s patrician Unitarian 
shipping culture, descril>ed its decline after 1920: ‘Once ... everyone 
lived in the towns they worked in ... thus everyone was inwlved 
according to their interest with the life and fortune of the city; for 
good or ill, but involved. (But time would] disperse our leaders and set 
about the disintegration of the city. As surely as B's machine-baked loaf 
superseded our homemade bread, as inevitably then were B’s absorbed 
into greater enterprises ... So degraded what had been particular and 
s])ecial, individual and unique ... The destruction when it finally came 
was hydra-headed. If the motor-car dispersed the vital essence, leaving 
the great houses around the park to Ih* converted into flats, it was but 
one of many agents that severed the links that had joined us for so long 
... This tiny community w'as of consequence for the greater unit that 
enclosed it because it was representative of an altitude to life that, if not 
destroyed, now lies quiescent until better times, if ever, call it forth’.

And Mario Praz in Liverpool al)out 1930, admiring the ‘black and 
green’ of Speke Hall and then the waning Georgian streets, caught the 
same melancholy: ‘Some day, perhaps, it will he possible to walk through 
these streets as among the ruins of another Pompeii; and here a pillar, 
there an ornamental architrave, there a balcony of Grecian design, will 
recall the history of a great emporium of the North, w’hich lived and 
prospered beneath the thousand small Vesuvii of its factories, and then 
decayed when the focus of traflic moved away to the west’.**

Ten years later, the ‘air and silence’ of Praz's ‘pnivincial Bloomsbury' 
was shattered by the Blitz. Typically of aerial bombs, their main victim 
was not their target, the port, but the Georgian quarter. The great 
dock-gates remained intact: but South Castle Street and the Custom 
House copped it. Its dome was burned off and its rottinda opened to 
the sky until, in 1947, it was, as Rowe put it, ‘senselessly and expensively 
demolished’; for its great stone hulk withstood, and could have been 
retained. Indeed, worse than the Blitz, the result of civic .self-hatred and 
flight of leadership lamented by Fry, were the ‘clearances’ after 1943- 
South Castle Street and Canning Place were not just flattened; they 
were erased from the map. Sailniakers’ Row, the Sailors’ Home, and the 
Piranesian Duke’s Warehouse went to be replaced by car parks; while an 
act of civic vandalism replaced the Cotton Exchange’s grandiloquent 
hall and Neo-BartKiue front by the coarsest grade of commercial block.

Yet such demolitions were trivial compared with the calamitous 
concept of ‘overspill’, which compounded a falling population by the 
idiotic policy of ‘New Towns’. Overspill made sense for London’s eight 
million people and 36-milc diameter. In contrast, it should have l>een 
evident that the provincial cities’ problem was not that they were oversize 
but that ihev were too small to compete with Ix)ndon. Yet Uverpool 
got three New Towns - Winsftird, Skclmersdale, and Runcorn whose 
effect, just as its economy capsized, was like trying to cure anaemia 
by bleeding. ‘Change and Clhallenge’ the city’s slogan of that time 
- would have been more aptly ‘Drain and Damage’. For Liverpool, 
the ’60s were a delusive decade, whose two great symbols ought now 
to be acknowledged disappointments. First was the Catholic Cathedral, 
laityens’ original vision, abandoned in the ’50s by a spiritless hierarchy, 
was sublimely greater than its substitute wigwam cheap, crude, and 
corny - which looked l>euer as building site than finished. Second was the 
Beatles. Had they emei^ed in Hamburg, they could have recorded locally 
with Polydor. But in Britain. de.spile Brian Epstein’s brilliant enterprise, 
they had to go to I/>ndcm to gel a contract. The consequence was that, 
for all the famed associations, the economic benefits to liverpool of 
‘Merscybeal' were nearly nil.

got, then Stilling was doubtless the best architect that Liverpool never 
had. Son of a marine engineer, and conceived, it seems, aboard a ship 
in New York, and bom in Glasgow, Sliriiiig grew up in Liverpool. 
Colin Rowe was percipient when, introducing a book on his student and 
friend, he devoted 3500 words to, ‘an absorbing and lavish mosaic of 
the Uverpool ... that he and Stirling inhabited’.*' Rowe sifted the local 
lessarae wliich, mixed with those of wider provenance, would emerge, 
transformed, throughout Stirling’s woik. They included, as well as such 
a ‘local deity’ as Cockerell, the presence there, ‘absolutely different’, of 
the exiled Polish School of Architecture, with ‘their flamboyance ... half 
Corbu, half ... Beaux-Arts’. But also Rowe himself, relating Corbusier to 
the \'illa Capra and Kfodernism to mannerism; about whom gathered a 
gifted circle of students such as Thomas Stevens and Robert Maxwell, 
whose work, when shown at the Architectural Association was dubbed 
Manura La-erpudiiana.

‘Northern’ references were evident in Stirling’s earlier work - Preston 
housing, Oriel Chambers at Leicester; but for those knowing Uverpool 
and alert to his ways of adapting and transposing forms, displaced traces 
of the city recur tluxjughout. So, vvliile the flue vane in the yard of the 
Florey Building is the kind of marine toy easily found in Stilling, the 
building itself is l>oth ship and graving dock; a ship from outside, propped 
up l)y struts the way a ship is in drydock, with hanging gangways; while 
within, the battered courtyard walls are like those of the graving dock. 
Ukewise the V'cnice Biennale Bookshop, which Stirling cartooned as 
a barge, while its entrance end is a crane-gable like a port warehouse. 
Indeed, Stirling’s similar long U-plan for housing on a Rotterdam pier 
was illustrated by Rowe and Arnell beside one of Hartley's Albert Dock 
warehouses which Stirling later adapted for the Uverpool Tate.

Many more such links might be drawn, from those Sdrling made 
himself to uncanny parallels which only a local might spot, as in his 
drawing of the Columbia U. Chemistry Building, where a giant truss, 
swerving into Chandler Hall, summons an apparition of the Dingle truss 
where the Overhead Railway swerved into a sandstone cliff to suddenly 
become a tunnel. Moreover, when you see his later drawing of it as a 
wreck, uncannily like the Overhead’s mined viaduct in the Blitz, you 
sense a working-through of some interior daemon.

This daemon drove the perverse capriccio of his own works which, 
for Roma Inlerroita in 1978, he scattered across the Tiber on Nolli’s Map,

4fi
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'to achieve a density ... similar to that evolved by history’. Calling it a 
‘Piranesian’ work of an MFA ‘Megalomaniac Fmstrated Architect’, 
he railed against New Towns which ‘have a debilitating effect upon old 
towns which they were intended to enhance by relieving pressure ... At 
another level is the destruction by planners of magnificent nineteenth- 
century cities, eg Uverpool, Glasgow, Newcastle, all in the name of 
“progress”, which means demolition of so-called “out of date” buildings 
and replacement with a lethal combination of urban motorways and 
commercial architecture, here termed “block modern” (cf blockhouse, 
blockhead, blockbuster, blocked)... Thus cities have lost their identity, and 
townspeople are numbed with problems of memory.

The MFA is also a displaced and dispersed architect. The dense collage 
which Stirling wanted would not be realised In his home city, but only 
by analogy elsewhere. At the Stuttgart Gallery, Stirling built, inter alia, 
an abstract analogy of Uverpool. There is a local sandstone (which he 
used also in Berlin) like that of Woolton Quarry; the ramps like St James 
quarr>' grave>ard and ‘Splendid Terraces’ advocated by Rowe in Collage 
Citf, references to Schinkcl, and Neo-Classic statues amid motifs mechanic 
and marine. For Konrad Adenauer Strasse, read the Dock Road. Most of 
all, there is the path across and through the ivy-eaved circular courtyard, 
like that across wartime Canning Place and through the sky-exposed 
rotunda of Fosters fire-bombed Custom House.

Like the Custom House, the Stuttgart museum had been bombed, as 
Anthony Vidler remarks on its courtyard; ‘This rotunda, without dome 
and open to the sk>' ... is no more than the “shell” of the Pantheon, 
blasted open and left to stand as an absent presence, a space returned 
to the city l)y an act of violence to a monument ... The message seems

»«

44

James Stirling, or Liverpool dispersed
There was grey irony in Stirling’s engagement - ultimately ruined 
Runcorn.’’ For if New Towns drained investment that the city never

at
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63 Aerial view of Stuttgart Staatsgalerie bjr James 
Stirling, Michael Wilford & Associates, 1977-13, 
with Konrad Adenauer Strasse in foreground.
64 Stuttgart Staatsgalerie circular courtyard 
with ramp through the building. 65 Stuttgart 
Staatsgalerie section ascending from Konrad 
Adenauer Strasse, following passage and ramp 
through the building. 66 Piaztale Michelangelo, 
Florence, with ascending ramps, among the 
‘splendid public terraces’ illustrated in College City 
by Colin Rowe. 67 St James’s Cemetery, Liverpool, 
with John Foster’s ramps ascending to Gambler 
Terrace (also by Foster, early I B30s). 68 Dry dock 
by Jesse Hartley with boat propped up for repair.
69 Florey Building, 1966-71, by James Stirling, 
showing props as if supporting a boat under repair.
70 Venice Biennale bookshop 1989-91, sketched as a 
steamboat by James Stirling. 71 Muller Pier housing, 
Rotterdam, 1977, by James Stirling, Michael Wilford 
ft Associates. 72 Stuttgart Staatsgalerie, circular 
courtyard by James Stiriing, Michael Wilford Ji 
Associates. 73 Custom House, Liverpool by John 
Foster, 1828, in a ruined state with the cupola 
burned off and rotunda exposed to the sky. in a 
1940s drawing.
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U 74 Overhead Railway, truss at 
Herculaneum Dock carrying the 
railway into the Dingle tunnel.
75 Overhead Railway, wrecked 
viaduct at Canning Dock after 
bombing in May 1941.76, 77 
Columbia University, chemistry 
department extension, 1980, by 
James Stirling, Michael Wilford 
A Associates.Two drawings by 
Richard Portchmouth,showing 
the proposed truss and as if 
ruined after the rejection of the 
project. 78 Tate Gallery, Liverpool 
by James Stirling, Michael Wilford 
A Associates, 1984. inserted into 
Jesse Hartley's 1847 Albert Dock 
warehouse.
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49. Rama Interratta was pubtuhrd as a bocA, but also as.lA Vol 39. no 3-4, 1979. Rowe was 
aisniher participani. with 10 others including Rossi. Rob and Leo Krier, and Venturi.
50. VlcUec, .Anthony: 'Uning Face’ in Tie.\rtlaleettaal Tncemtn, MIT Press, 1994. Rowe’s 
remarks on 'lace' to which Vnller responds arc in Rowe. '.A Highlv fkrsonal ...'.apetl.
51. Rowe. Colin; ’’I'he Provticative Facade: Frontabty and Conlraposto’, in As I l*«r Sariag. \bl 2, 
MIT Press. 1996,
5’2. Sliding, James, 'Regionalism and .Mrxlern Architecture', Arekitects'leatieak. No 8, 1957, 
also in .Maxwell, Robert, ed. Sleilmg llnti^ On .Arriiteelarr. Skira 1998.
53. .Arkvmo. 'I'heodor. ‘Valery Pmuvt Museum', in \ldler. Lasing Faer. 'Once traditioo a no longer 
animated by a tonqKehrnikrc substantial force, but has to be conjured up by means of citatioDS 
hecauve "It's important to have tradition", then whatever happens to be left of h is dissoKed into a 
means to an end'.

to lx* one of indeterminacy, of discomfort uith the monumental face of 
past institulions. revealing the dements of archilecture in order ... to 
faciliiaie their dispersion into the cicy lahric', \ idler is examining here 
Rowe’s queslion as to the 'absent face' of ihe Stuttgart elevation.* He 
suggests dial the ’face' is absent because ihe museum is as Rowe himself 
appreciated tiot an isolated object. With its climbing path across a 
sloping site amid neighliours, it idemifirs completely with the city. Yet, for 
all its contrapposto and distracted face, to a viewer across the Adenauer 
Slrasse. the Sliillgarl museum presents deiiniie frunialily, fuirilling Rowe’s 
provocative dialectic.''

In cities, one condition alone can ofVer this simultaneous addre.ss and 
reserve: that is where a port not merely Hanks but fronts the water with 
not one but multiple ‘faces’. A city which can present this countenance 
to the sea, no matter how compromised or distracted the landward body 
behind the face, will always iirspire ideas of adventitious arrival. Again, 
the River is the key [the quay!: to that recurrent provocation which 
lavcrpool makes, and wliieh makes laverpcH)!.

Liverpool located
In 1937, Stirling wrote ‘Regionalism and Modern Architecture’.” 
observing (hat while architects had taken, in the wake of Wittkower, a 
‘neopalladian’ turn, there was renewed interest in vernacular and early 
nuxicrn models w’hicli endcnccd a return to regional resources. Indeed, 
Stirling himself was doing s<i. Yet, if he refrained from a simple call for 'the 
regional’, it was hecausc he was also engaged with the unlot'al \-alencies 
of both tci'linolo.gy and high MiKlernism he riled Kliot’s Wastf l/ind. 

This ambivalence ctirresponds to the ease of a city like Liverpool, which 
went from negligible to alLlnit global witlmui a midway of provincial; 
now finds itsell strangely dfilaaf, surrounded with monumental evidence 
of a disiinctJy lix al idemily wliirb, paratlo.xiralJy. eiiirained a glolia).« ojx’ 
that seems now beyond it.s reach.

Architectural ‘regionalism’ has a problem with cities, and particularly 
with ‘provincial' cities, which today moans nearly all those not in the magic 
circle of six or seven ‘global cities’. Kven Kenneth Krampion’s elaborated 
idea of ‘c riti< al regionalistn' as resislam-e Iti ctirjKtrate forces, rcJie.s mostly 
upon mainirnance of historically local - usually preindustrial tectonic 
practices. This leaves at a loss cities such as Liverpool and Glasgow, whose 
architectun' was develo[Hxl by a capitalisin which then forstwik them as 
executive locations, leaving (hem lo lirancli-plant and back-ofTicc roles. 
They arc not, in the old sense ‘provincial’: yei nor can they be said, 
at present, to compaiv with the likes of those (Jerman and Liiropcan 
cities that successfully compete with the magic ‘global’ centres. C'urn’iit 
revamps of the northern cities are attempts to re-attract executive powers, 

that they can, actually, be cities once again, with the real vwation 
of cities. VVIu’ther that can happen in a L^K where executive functions 

mpletely monopolised l)y Ixmdon, remains {louluful. We can be 
certain, however, tliat mere 'branding' of location with facile citations of 
former character won’t conjure the reality anew. Wherever tradition was, 
and whatever charaeier could be. can come only through what Adorno 
called ‘a comprehensive siihstaniial force'. ' Which is to say that the real 
task now is to renew Iwation through new vocation. BRI.VN' ILVrrON

so

are so co

FaatnaUf
1. Dixnii .SctHi- Walter, leterpaal 1907, Nrstoii, Winal: Galkrv Prr»«, 1979 Hrtt puhliAirfl ai 
Leterpaol. LimicIoii. .A&C Black, IWT.
2. Hu{;hr«. Qurnlm. Ixiiidoii'lallKl lliimplinrc. 19I>4 Rrpiibikhril uiili piMscrrpI
in 1993. Ijcrrpool. Bluroul Pir 
PrcH IWC
N'ikc.ilau'c IVvvirr iruliiilnl Ii\prp«ol ui hu I'fti'l Siimh I.arKa>hirr. but ihw u miw larcriy 
tuprrcrdrd as a gukk to ihr ccnlm of I jsrrpcxU ainl Biikrnhrad bv Jiisrph Shatjilrs' 
cxcrlkm Ariarr (iaide Lit/rpeal. Yak UimrKuiv, 24KI1. I'hr ctutrr distncls t>l Grrairr lacrrpnol. 
itirluding tbf Wirral. H-ill be unTtTd by fiHlheoniins new IVs wicf Giiulrs.
3. l,anr. Tonv; Lreipoat Csti Of lie .Sea. Ia%rrp<Mil: Licrrpool Univrtsiiy Pins 1997. Hrci puMished 
u LreerpaoL (lateavi f Fjnpm in 1987 lamdon: i«icsrrmr & Wishalt . line’s k quite the
bni rxplaiiaiinn ikh just of 1 jcrrpool's social history, but its inrorTiKil>ic mythos »f itself.
4. Rovte. (k>ltii. 'James Siiriinit: Hi^bK FVrMxial and Very Ihsjotiurd Mrmuir'. in
Jaaaes .Vbrtim BruUmgs aeidhajeels. rds IVler .Arnell and Ted Bit kford. laimlon: .Vn hilrc luraJ 
Press. 1984.
5. On IjvrqKMil's histiirv. the classic Hork u Ramsay Muir. Untaty af Ijretpaal. 1907.
See also the coinprehensicr Ijtrrpaol 000. CalhiT/ Ciatailrr Ot llt\lary. rdjohn Belt hem.

See also Ins hrrtpoal Vin af .Attkuetbttt. I jsrtpool: Bluec oat

so I I



Occasionally even the most beautiful objects 
have to bask in reflected glory.

FOCAL, rattle of adjustable spotlights 
available as track, wall mounted or pendant 

options. Design S. & R- Cornelissen.

xVrlcMiiide
ARCHITECTURAL
THE HUMAN LIGHT.

eiiquirv 019 www .nplus com/etu| html

Artemide GB Ltd. 106 Great Russell Street. London WC1B 3NB United Kingdom, tel *44 (0)20 7631 5200, fax +44 (0)20 7631 5222
www.artemide.com. info#artemide.co.uk



THE BLUECOAT
being recast for the twenty-first century.A brief history of the Bluecoat, Liverpool’s great survivor, now51 h



Despile its long hisiory, Liver[)ool has kepi few of its early builtliiigs. 
The rily's development was driven by eommeree, from the ojjeniiig 
of the Old Dock in 1715 uniil the mid Iwenlicih ceiUur\; and it has

■rviiig its past. Remarkably, 
however, the grandest secular building from the beginning of this 
period has survived, riglu in tlie heart of the modern city.

Begun in 171b, the Blue Coat School was fmih as a residential 
school tor poor boys and girls. Of mellow red brick, with painted 
quoins and .small-paned sash windows, il encloses tliree sides of a 
tree-shaded, cobbled courtyard, with a ‘secret’ garden, just off what 
is now Liverpt)ors main shopping street. Its architect is unknown, 
ihougli it has been linked with both ’I'homas Ripley, who dc.signed 
a long-vanished cuslom house for Liverpool, and Thomas St 
the clock

always been unseniimental about pi CSC

eers.
engineer.

In 190b tfie school moved to tlie suburb.s 
faced demolition. It was

and the old building 
saved by the formidable partnership of 

Cdiarles Reilly, recently appointed head of the Liverpool School of 
Architecture, and \V. H. I.e\ er, the Merseyside soap magnate of Port 
Sunlight fame. Lever made it available to house Reilly's thriving 
school. Other parts were occupied I'roni 1907 by the Sandon Studios 
.Society, establishing an arts community ihat continues to this day. 
The .Sandon was a notable arts club, with Augusiu-s John and 
Charles Rennie Mackintosh among its honorary members, staging a 
lively programme of exhibitions, concerts, amateur theatricals and 
events that tnaki* the Bluecoat arguably the UK’s olde.st arts centre. 
The Society was not protincial: in 191! it displayed a selection 
of works from Roger Fry’s first Post-Impressionist exhibition, and 
in 1931 it showed Epstein’s controver.sial Cienesis, attracting nearly 
50 000 visitors in a month.

Reilly's school moved out during the First World \Var, and in 1925 
tlie building was again on tfie market. This time a public apjical, 
driven by Savidon members, raised funds for it to be purchased 
and run by a charitable trust, the Bluecoat Society of Arts. For 
many years it boused the studio of architertural sciiljjtor Herbert 
Tyson Smith. Repaired after 
Bluecoat has since flourished

bomb damage in 1941, the 
centre for contemporary visual 

and performing arts and liieraturr, with a renowned exhibition 
programme and participation in the Liverpool Biennial. Il provides 
studio space for arlists and craftspeople, international residencies, 
and creative industry tenants, including the Bluecoat Display 
Centre for contemporary crafts,

Now, an ambitious programme of repair and refurbishment is 
nearing completion. Its main feature is a new extension designed 
by the Dutch practice Bitj Architccteu (p.'i V), on tlie site of a rear 

ing destroyed in the War. Externally, its gabled form and brick 
facing aim to harmonise wiih ceniral Liverpool's ohiesi building; 
inside, it will provide a performance space and galle 
studios, a bar and restaurant, participation spaces and public 
areas. .An exciting new chapter in the Bluecoat's eventful hisiory is 
about to open. JOSEPH SH.\KPLI;S

se\'ere
as a

w

The cobbled entrance courtyard.The 
Rluecoat’s handtome proportions make It 
perhaps the city's grandest secular building; 
certainly its most indomitable.
Top right; 1773 drawing of the courtyard.

ry, new artists'
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THE BLUECOAT
ARCHITECT

BIQ ARCHITECTEN

Though you have to admire
the grit and guts of Liverpool's
current transformation, it's fair
to say that there are few notable
set piece buildings, so in this
respect. Biq’s remodelling of the
Bluecoat stands out. In a series
of carefully calculated moves, the
young Rotterdam-based practice
distils the formal and experiential
qualities of the historic structure
and re-presents them in a sober
yet resonant modern guise.
These days brick tends to be
seen as a stolid, unfashionable
material, but here it assumes a
sharp contemporary edge, that
also harks back to the original
building. Biq's bricks are a rough
reddish brown, assembled in
a basic stack bond, so that all
the short facades only show

DUTCH COURAGEheaders and the long facades
BluecoAt under constructjon

stretchers.This generates a 2
... and a visualisation shovringsubtle visual texture, with ail
Biq's new wing.The Bluecoat’s reinventlon extols principlesvertical joints in alignmentThe

of formal restraint and poetic austerity.handsome sobriety of the brick is

2
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reinforced by a roof of mercifully 
unpatinaced copper, case concrete 
floors, oak panelled doors and 
bronze fittings.

Throughout, old and new 
are distinguishable, but not in a 
racily explicit way; rather they 
are respectful partners in a 
stately gavotte around the secret 
garden cloisters at the heart of 
the building.The original Queen 
Anne structure was organised 
around an H-shaped plan and the 
new wing replaces the south­
east leg which was lost during 
the war Biq’s elegant prostheses 
houses an array of adaptable 
galley spaces and is flanked by 
an ambulatory overlooking the 
garden. A three-storey void 
marks the point where the 
eighteenth century meets the 
twenty-first, vertically finessing 
reconfigured studio spaces 
with the new wing. Beyond its 
extensive cultural remit. Bluecoat 
also has a wider urban function, 
being a pivot between Church 
Street (the city’s main shopping 
drag) and the mammoth Paradise 
Street development (p64).

As well as admiring the 
utilitarian precision of mass- 
produced Sic ballpoints (which

t entrarce courtyart
2 courtywd garden
3 new wng - galtery spaces
A arr^xjlatory
5 retail spKes
6 caf4
7 ticket office
8 office
9 creatre »idustries

10 meetngffunction roorm
11 Bluecoat resource room
12 wes

THE BLUECOAT
ARCHITECT

BIQ ARCHITECTEN

ground floor plan (scale approx 1:100)56 I >



4 punningly give the practice 
its name), Biq are also fans of 
Oom Hans van der Laan. the 
Dutch architect and Benedictine 
monk whose austere yet poetic 
buildings tapped deeply into 
the elemental relationships 
of architecture. Proving that 
you don't have to shout to 
be heard, the new Bluecoat's 
modest tectonics demonstrate 
that quiet, monastic power of 
understatement. C. S.

How courtyard will look, 
flanked by new win|.
S
Typical faliery space.
6
Interiors have a spare, 
pared down elegance.
7
Biq'f new wing is an 
Intelligent modern riff on 
historical precedent.

cross section through courtyard

I
. r Aa

Architect
Btq Architectcn, Rotwrditn 
Executive architect 
Austin Smith: Lord 
Conservation architect 
Donald InsaH Associates 
Structural engineer 
Techniker 
Photographs 

Paul McMullio
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□
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long section through new wing
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ON THE WATERFRONTPoised imposingly on the King’s
Waterfront next to Albert Dock,
Wilkinson Eyre's new Arena and

Wilkinson Eyre’s convention centre addsConvention Centre (ACC) is a
modern muscle to a historic waterfront.major element, in both the physical

warp and economic weft of
Liverpool's ongoing regeneration.
The city desperately needed a
properly tooled-up forum to
service the lucrative events and
conference market that is seen
as vital in the drive to stimulate
revenue and jobs, and statistically
at least, this Brobdingnagian
creation does the business.

Weighing in at a budget of
£M6m, with a multipurpose
auditorium seating 10 000,
an auditorium for 1350 and
exhibition hall, its vital statistics
are undoubtedly impressive, but it
also squares up to the perennial
problem of how to make such an
unmanageably large structure part
of a coherent urban ensemble.
Like sports stadiums and car parks.
their unapologetic and unrelieved
scale makes convention centres an

Arena and convention

CENTRE, King’s Waterfront
Architect

58 I I Wilkinson Eyre
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LiverfMors famous
waterfront panorama
has a suitably heroic
new addition.
2
location and site pi
3
Aerial view of the King’s 
Waterfront.The ACC
site occupies what
was once the King’s
Dock, now filled in. The
muscular warehouses
of Albert Dock are
neighbours, with the Pier
Head beyond.



its bulk and connecting thethe auditorium stacked above theunforgiving building type. Usually
waterfront wi^ adjacent newexhibition hall in the opposingthe solution is suburban exile, to
hotels and beyond that thevolume. In a dramatic move, thetactfully nudge them out to the
city centre, at present beingbase of the arena is wrappededge, where space is cheap and
energetically transformed by thein a band of glazing to reveal aplentiful and they can be suitably
Paradise Street project (p64).public concourse with the hugeself-regarding. But this feially

From the river, the buildingtiered structure of the arenadisconnects them from the life of
appears as a long, horizontalhovering above. During events thethe city - Milan’s new Fiera site,
volume wrapped in bands ofwill be transformedfor insunce, is now a dislocated, concourse
metal and glass, its complex.into a giant animated goldfish bowlperipheral campus diat could be
double-curved roof forming abustling widi people.anywhere. Within sight of the
crisp silhouette that respectfullyThough necessarily huge, theemblematic Pier Head, the city's
defers to Scott’s Anglicanspaces also need to be nimblyduelling cathedrals and with Albert
cathedral in the middle distance.versatile.The auditorium, forDock as a muscular maritime 

neighbour and the Mersey heaving 
sluggishly along its western edge, 
Wilkinson Eyre's ACC could only 
be in delirious Liverpool.

Like a giant clam shell flipped 
on the waterfront, the

As the latest addition to 
Liverpool's historic but still 
evolving waterfront panorama, 
Wilkinson Eyre’s ACC is a 
suitably bold stroke that extends 
the continuum of heroic dockside 
structures.The great and the 
good of British architecture can 
judge for themselves when the 
building hosts the Stirling Prize 
later in the year. C. S.

instance, is capable of subdivision 
into three smaller theatres 
through banks of seats contained 
in revolving drums, and the events 

can be integrated with the

Architect
Wilkinson Eyre. London 
Structural engineer 
Buro Happold 
Photographs 
I. Paul McMullln 4.Tim Soararena

exhibition hall to create a single 
7000sqm space. Crowned by a 
roof of ETFE pillows supported

open
building is divided into two 
roughly horseshoe-shaped parts, 
connected by the hir^e of a long.

4
Auditorium interior.
5a cross-vaulted steel structure, 

the galleria sets up an axial route 
through the building, perforating

on upper level plan showing 
events hall and auditorium 
(scale approx l:2S00)glazed galleria. The great arena 

contained in the larger shell, with
IS



long section

Arena and convention

CENTRE, King’s Waterfront
Architect

Wilkinson eyre
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ART AND DESIGN ACADEMY.
JOHN Moores University
ARCHITECT

RICK Mather Architects

As the new Art & Design 
Academy for Liverpool John 
Moores University nears 
completion in anticipation of 
the next academic year. Kick 
Mather Architects are adding 
another significant project to 
impressive portfolio of academic 
buildings.As the first phase of the 
University's campus masterplan, 
the £24 million building also 
sets the tone and expresses the 
institution’s ambitions for what 
will follow, enabling its existing 
School of Art and Design

an
t

1, -

disciplines to occupy a new
that will also offer facilitiesspace

and services to the region's
creative industries.

Described by the architect as 
a serpentine form, it bends and 
curves in response to its context, 
forming a new public space 
adjacent to the distinctive prohle 
of Gibberd's Roman Catholic 
Cathedral. Opening onto these 
spaces, which will include a 
large sculpture court, the lower 
ground and ground floor facilities 

caf4/bar and public

«ite plan

SERPENTINE ACADEMY
building for John Moores University nears completion. comprise a

Rick Mather Architects' new61 I I



S«t against th« Catholic Cathedral, 
Mather’s building brings dehnitlon to a
previously loose-fit area.
3
New building expresses Mather's
trademarh white sculpted form.
3
Entrance is on cathedral's west axis.

exhibition space, open and
spilling out to the outside. Above
this, upper storeys step back
to create tiered roof terraces
affording excellent views over
the city.

Entering on the Cathedral’s
west axis, students, staff and
visitors orient themselves in a
central atrium that connects
upper and lower ground floors.
forming what is hoped will
become the social heart of the
building, promoting interaction
between previously remote
departments and a broader
public community.This foyer will
present the Academy’s creative
talent, through its public galleries,
exhibition, multi-purpose spaces.
seminar rooms, project rooms
and studios. It is anticipated the
building will be completed this
summer. R.G.

Architect
Rick Mather Archicecti. London
Photographs
No I.Paul McMullin





Mixed development 
Masterpianners 

Building Design 
Partnership

It is a telling indicator of 
Liverpool's sense of economic and 
civic worth that when the city 
dropped to 15th in the UK retail 
ranking league, the frisson among 
local worthies was palpable. 
However, the problems of 
Liverpool’s city centre were more 
complex and deeply rooted than a 
dearth of decent shops. Since the 
1970s, a systemic lack of inward 
investment had left it declining, 
decaying and disconnected from 
its famous waterfront. With little 
to entice them, shoppers, retailers 
and developers duly migrated 
to more savoury out-of-town 
attractions. In 1998, the council 
invited proposals for rejuvenation 
and developer Grosvenor got 
the job of wrestling with and 
recasting a huge 42 acre chunk of 
the city. Known as Liverpool One, 
it also goes under the optimistic 
rubric of the Paradise Project, 
named after the existing spine of 
Paradise Street that bisects the 
development area north to south.

It is a colossal undertaking, 
encompassing 2.5 million sq ft 
Spread over six ‘districts'. Paradise 
comes with over 30 new buildings, 
including two major department 
stores, a park, two hotels, a bus 
station, cinema, over 600 housing 
units and 3000 parking spaces.
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implementing an ambitious 
rban masterplan. Patterned 

the existing grain of the city, a 
complex matrix of differently- 
sized sites locks into the main 
northern boundary of Lord 
Street and Church Street, 
fanning south and west down 
to the waterfront and Albert 
Dock. Citing its own historical 
precedent, Grosvenor compare 
this piecemeal approach to how 
London’s Mayfair was developed 
over time. So though Paradise is 
invariably a kind of forcing ground 
for architecture, the aim is to

some sense of variety by

Retail, however, is the relentless 
focus and commercial impetus, 
with (.6 million sq ft of shops. 
Grosvenor’s massive injection 
of capital (^920 million) coupled 
with the city’s proactive securing 
of sites through compulsory 
purchase orders has helped 
expedite proceedings. Now a 
fretwork of cranes cram the 
skyline as a spanking new piece of 
city rises from a former wasteland 
to be inaugurated during 
Liverpool’s annus mirobi/is of 2008.

Once certain basic design 
guidelines had been established. 
BDP were tasked with

The new Chava**e Park 
takes shape, with Cesar 
Pelll's curved housing 
block rising behind.

onU

1 dropping arcade (Dixon |or«s)
2 BBC/Quaker Meeting House (Page & Park)
3 shops (Haworth Tornpkms)
4 sho^ Vid flats (Brock Carmichael)
5 shc^ ar>d flats (Stephenson Be*)
6 shops and flats (Chinn Howells)
7 shops and flats (Haworth Tompkins)
8 shopping arcade (Grieg & Stephenson)
9 Herbert's Hardressers (CZWG)

10 John Lewn store (John McAslan)
11 bus station (Wilonson Eyre)
12 hold and leisure (Muchael Squtre)
13 flats (Peu> d»x PeHi)
I * cmema (BOP)
15 shops and leisure (Alkes & Momson)
16 park wrth parking betcw (BOP)
17 shops (BOP)
18 Debenham's store (Groc^ 6)
19 cy park (Wikmson Eyre)
20 hotel (Leach Rhodes Walker)
21 shops and car park (AustKvSmith; Lord)
22 The Bluecoat (&q)

2
Multi level shopping 
street will link up with 
existing city centre.

JA bartjque assemblage 
of cranes presages this 
newest piece of city.

3

CO

4
Urban masterplan.
S
How it will look.

Mixed development 
masterplanners 

Building Design 
Partnershipconjure66 I I
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1

6

involving a roster of designers, 
among them John McAslan (for 
John Lewis). Cesar Pelli (housing 
and a hotel) and Wilkinson E/re 
(bus station and car park),

As a considered antidote to 
the out-of'town shopping centre. 
Paradise promises a more ‘urban' 
experience, rooted in real streets 
rather than artificial malls. Yet 
until it becomes an organic and 
properly functioning part of the 
city, the question still must be 
Nvhether such a consciously retail- 
heavy development can provide 
the necessary critical mass to have 
the kind of lightning-in-a-bottle 
revitalisation effect its backers are 
counting on. C.S.

Mast«rplanners
Building Des^ Parinership. Liverpool
Photographs
Psul McMullin68 I I 7



The park takes shape.
7
Model of multi-level shopping 
street and bridge links to park.
6
The park will step down to
the waterfront.
9
Multi-level shopping street. 
The scheme Is firmly
underpinned by recall activity.
10
Looking south-west across the
park towards the Mersey and 
the existing warehouses of
Albert Dock.

Mixed development
Master^anners

BUILDING Design
PARTNERSHIP 69 I I
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URBAN MYTH
David Dunster examines Liverpool’s powerful urban mythography and civic pride.

I.iwrpool may well be the most regenerated rit\ in Kiiro|>e. Some 
hold that it uas already in decline hel«)re the end ol the

established, procedures undertaken, and guarantees sought the 
j)rorusioii ol' design
most rlillkiiit to measure factors/argiunents/aspects ha\e been etn'ered. 
W'liuh in

eurremnineteenth
centnr>-; yet in the past (jO years grand plans have been proposed 
with great eojifithnire. flamhovaiiee. and dreams of 
Recent url)an

[janeU ap|wars to ensure that e\en thoserevie\%

past weidth.
regeneration, by crtntrast. has opted lor tlie sunesor’s 

pieeemeal pliysieal engineering. VN'ith some r ases of plans that did 
not happen. I will consider them as evidence’ for the notion of civic 
pride, emlxxlied in the uhkjuitous synilxd of the mythical User Birds, 
whose lirsi representation appears to be in the courtyard of Bluer 
Chambers, I 7 lb. predating the sculptures on the Royal I.i\er Friendly 
Society (aka Liver Building) of 1911. I'liey stood and still stand lb: 
a serie)us fania.sy, mythic in proportion, and a mysterious ibree which 
e\en now resists the onslaught of urban 

The driver Ik'IuikI urban re

turn |3resu[){X)S<'s that ue can actiwiy 'know', ie inea.sure, the 
Cjiialilative <«■ the philosophical.

Fhe most cILsturhiiig issue is that these agencies (IcM-al. national and 
inierivational) enjoy no consensus uIkhu cities; what they aiT, how they 
ojx’rate. why {X-ople still live in them and so on. L’il)an regenerationthus tries to change what it does not understatul a recipe for risk and 
jxitential dLsicster. In particular, the reiaiioii.ship Ijciwecn physical forms, 
human behaviour, eveji (perish the thought) happiness eludes the Kiiglish. 
whose building traditiott relLshes the rural village elose to scmie awful 
wen. Unlike comineiital Eurofx*. England has no tradition of apanment 
dwelling, little e.xperience ol urban blex ks, and ecen less of

oat

regeneration.
generation programmes presup|>oses that 

eradication of unemjiloymem (pmviding that iheie is always a |Xiol 
left to a-mind jx'ople how awful that stale is) will inevitalily cause the 
improvement ol the electorate. Manufacturmg industry |)rovc(l a weak 
means to achieving this, as manufac turers sought out cheajxT labour 
cOsew-here: the West realised that sersice industry offered the- only 
solution. The- international market has in consecjuence brought cemre- 
stage the* term globalisation, as if global fac tors liad [>la%ecl

magisterial
EnlightennuMU vista-conscierus planning. More than urban iheurv. 
land ownership dictates urban Ibrm. Xcvenhelcss urban pride outside 
Ixmdoii vitiates urban (iitiircs: it relies ujxm phy.sical ssinlxils. buildings, 
views, and topographies which comprise an urban mythography whose 
logic may lx* the suhjcxi of anthropolog)- as nmc’h as lu-cliitecture.

In cla.ssic studies of m)th, suc h its those of Irvi-Strauss, trilx's like the 
Bororo are treated as fixed in structures that can encourage reprcxiuction 
hut not change. The widest agrc'ement aliout modern citic's is that they 
exhibit cluiuge in ^xipuUuicm growth, industrial capacity, functiims. and 
hence urban fabric, The

no part since
the liiteenth and sixteenth centuries. I’liis historical legerdemain spins 
that term as cause not charac teristition. Regeneration of faOing citie.s 
fiasses to surxeyors and engineers, then to architec ts and planiKTS. with 
a cait er smicture of enablers, managers and risk assc'ssors. IVoKh oIs arc

scx’ieties that I a-\ i-Strauss analysed did not face 
change; ilieir imths addre.ssed .simple questions, religious in ambit; hiith.

71 It



‘Yet Liverpool 
did not die.
It survived 
because 
certain myths 
sustained 
whatever life 
the city had ^ .......... ........ ...

Mertey Tunnel entrance. Right: overall view
• • •

brought out. jx)lish<*d up. extended.to plan their future, his scheme 
and a vast model was exhibited to the public. Their thoughts were not 
-sougJu. The Liven Ciinard and Port buildings at the Pier Head were to 
Ix' surrounded by five more ‘graces’; St George’s HiUl would become 
die ajjex of a cornjxwition around the tunnel entrance of ch'ic buildings, 
and Irctween Lime Street, Clentral Station and the Mersey, wholesale 
demolition was to rip the existing faliric apart, in one version cutting off

waslife, death. Such myilis were passed oji verbally, but also tlirough ritual, 
personal decoration, eating habits, enmities, and territorial delinition. 

constructional forins ensured and underlined everyday life. ByEven
analogy, urban myths coser htm- people read and behaw in cities, Ixii 
also how. in times of uneertaimy and change, civic pride is maintained. 
Liverpool, from a position of apparent strength, second only to I,ondon 
in the nineteenth century, failed to face change and then tried, with 
a tinal arrogance, to Ijecome a city free from central go\ernment but 
dependent ujx>n its handouts. Yet Liverptxjl did not die. It sur\ived 
bei aiise certain myths sustaincrl whatever life the city had 
decades iretween 1970 and the millennium. Tliese myths were already

so than in the

the Bluecoal Cluunbcrs.
,\s part ol postwar reconstruction, odier ritie.s recehed building 

and cash for compulsory purcha.se which enabled C'tAvntry andin tlie dark licencesPlymouth, for example, to reconstruct with Modernist plans {AR March 
2007). Liver])ool C^oqjoration, though it owned large areas of the city 
centre, missed out on this largesse which instead went to the Docks for 

urgent (from a national interest {xiint of view) reconstruction. The 
city could ha\‘e raised this money had it so wished, as a result of its land 
and property holdings, but already the hand of powrly extended its 
begging bowl. Nothing hap|)cned.

In 1952 Derek Rigby Childs, town planner and editor of Abercrombie’s 
work, and Colin Boyne, future editor of The Architfcts’ Journal, reviewed 
post-war reconstruction in six cities. Alxmt Liverpool, they were scathing. 
rh<’y Ibmid the city incoherent, messy, and lacklustre, were astonished 
that no serious plamiing existed Ixwond that for roads, and appalled at 
local architects who found Peter Lllis’ Oriel Clhambers ‘a joke'.' 'Die city 
and its corporation, short of funds and with little attraction to encourage 
devehipcrs, lx?gan a half century of decline. In 1960 the new planning 
officer, Walter Bor, developetl a city centre plan still largely liir roads hut 

subject to the edict of iraflic and |>cdcstrian separation, the gosjx'l 
accoiding to Buchanan.* Bor engaged Graeme Sliatikland, whose 
dramatic plan for a new motorway network to encircle the city centre 
aroused enough enthusiasm to l>egiu, but neser to complete, (he elev ated 
urban highways that Buchanan’s thinking unplied. 'Ilic dramatic flyover 
that was built Ix’hind St George"s plateau never connected to the M56 
motorway; and remains a jMiinlless piece of traflie megalomania that 
braver cities would have reinmed.

Following t!ie Shankland Bor rejxirl, Colin St John Wilson (Sir Ix*slie 
.Martin’s as.sislant) was given the brief to design a new civic centre

rejxirt had suggested such a building 25

evident earlier in the twentieth century, never more 
aking and promoting of plans.m

more
Over^ambition and self-delusion
Urban planning in laverpool concentrated first upon consinicting 
satisfy the demands of trade: the docks, warehouses and walls, which 

striking (and in decay poignant) evidence of the powrr of the city.

to

gave
The va.st Cti.sfom Hou.se. now demolished, spurred greater enterprises

Nco-fHa-ssical monster with no evidentsuch as St George’s Hall,
■■ but solf-aggrandiscment. Wlien town planning became 
under Parliamentary Acts of 1907, and then 1937, Liver|xx>l

1941 excited

a civicpurpose 
term
effectively ignored their demands. Only the Blitz of May 
a serious vision, delivered by an an hitect councillor, .i'^Jfred .Shennan, to 
the Civic Society' so soon after the Iximbing that its strategy’ iiurst have 
iK-en in discussion l>efore. A four-lane ring road was proi>oscd to connect 
the three rail stations - Lime Street, Central and Exchange - v\iih the 
Pier Head, wide enough to encourage iraflic to circumvent the narrow 
streets of the city centre. Diluted Parisian and Viennese junctions, patUi 
d'oif. and massive roundabouts created junctions broad enough for 
motor tralFic but wen* hopele.s.s for pedestrians, who were not part of the

to be emlx'llished with momimeiitiil

now

thinking. This public necklace 
huildings. laverpool was to be Europeanised. I'lie anhitect councillor 

l>crome leader of the ruling Coasenative parly: and received 
‘mbered. if at all, for Art Deco cinemas, his 

varied woridoad; while iiousing was the fiefdom of

was

went on to 
a knighthood, ."Vow 
practice had a .
I-inccloi Keay, Shennan’s greatest success may have been industrial 
estates at Sp<*ke and Kirby. A reactionary visionary; then, when Liverjxml 
archilceturc was in the doldrums. His plan n*peated the driving fiirce 
which animated the Chicago Plan: transport. It found favour, however: 

the 1947 Town Planning Art demanded metmpoliian Ixirougl

renu

precisely when* the Sh
earlier. By 1971 this project wa.s abandoned; partly; it is said, 

the existing St John’s market was sold to Umd Securities cm the 
basis that ihev would rebuild it. and partly also Ik'cause that year saw a

il from Uihour to Conservative.

ennan
years 
because

(haiige in jiolitical control ol the couiuISso whenTill





New »treet pattern proposed in the 1941 plan.
Plan of the 1947 proposal for the City Centre.

myth, a potence which thefew explanations other than its 
him director Almodovar has expressed in a nutsliell; ‘You are more 
auiheatic the more you resemble the dream you have of yourseir.*

freneral to all cities? Is it that, like most

ownTheir building curiou.sly poor!)’ apes the plan for jn of \Mlscn s project. It 
of their most profitable investments in the entire country.

were undemocratic,’ Yet just

can

remains one
It has been argued that such plans 

vv])al wiiuld fleinorralic planning look like? When the 1941 and 1947 
proposals (which were meant for the next 40 years) were published, 
they did not merit even a leader in Icx'al papers, which ran little more 
than one rejTori and three letters per es'eiu. Clertainly the '30s and '40s 

kitown as eras when the expert was revered; yet for a loquacious 
discussion suggests tipatliy more than respect. (David

Is this specific to Liverpool or 
prosdneial cities, Liverpool cannot accept with any realism that it is 
a B-lisi citv? I'hat it lacks any seriously great architecture, and has 
commissioned no work from acknowledged and canonical masters 

Dorbusier. Mies or Aalto; no Rossi, Ungers, Siza or \cnturi; no 
IVtcr Wilson. Steven Holl, Zaha Hadid to set alongside those works it 
deciT.s great; the pariKlic Schinkclesque St George’s Hall, the pseuclo- 
/Xmerican Liver Building? These are embarrassmg questions for a city 
known for its wit. but also (in the words of Phil Redmond, chair of the 
2008Cluliure Company) for snatching defeat from the jaws of victory 
through ‘good old Scouse chaos’.’

Or could il l>c that this blindness to international quality architcciure 
is itself a feature of Liverpool’s isolation, which in turn is the motor 
behind its civic pride? DAVID DUNSTER

no
were
city such meagre
Rynaston, in his recent book Auslerift Briiaiti. presents a striking account 
of the public’s trust in e.xjxrts and equally the politicians' disdain for

the public and what they thought.)
From this we might easily conclude that Liverpool in the postwar 

period was inca]>able of completing anything and simply would not 
from its mistakes nor from those of others, resulting in the

learn -.
1981 Toxteth riots and the rise of Militant Tendency. Some might 
attribute this to the flight of the middle classes, others to protestant

condition which was to make the 
Liverpool earned 
One status from

provincialism, and yet others to a 
city a byword for projeris that could go wrong, 
the dubious honour of being granted Objective

t^nion because of its economic plight. In the '80s and

l. \ s*iiUr new ofJjmej Stirlingwa« to mr b> the oiherwiftf (lisiinpiishr<t l.nerpool 
li»i(W a.') t^urniin HujAet aliotil SririiiiE and Onwan's housiiii; ac 1‘rrrton (thrni^ hr Uirr exmiplrd 

S-trUngs Taif.
'2 Til Buimvi Report was puUishrd by the Miim(r>' of Tran^rt in l‘.M>l. (lommonK known as 
T’s^i » fawej aminmth clrhalrd ac (he lime, its aiint. as slated in paragraph 97. nrre 'lofoninve 
the efrietii liianbuixM. or arresabiU>. nf larije numtirrs of teliiiles lo large numbers of buiWini^ 
and brclo it in such a way lhai a saiisfactory siartilard <>f environment is pursued'. I he Uiier could 
not lieeCjnumically meanired and was [heretorr sideLined in devrlcipmenls and road txiihtiii); which 
ixik 'hr r*pon as auth'irity. It was jointly written with Sir fJeoffrey Crowlhrt. sonietinte rditoi of Tki 

£-«a*r.' and d>e ilifni fiw ilie .Srtithsons-de.vipjrd Hi uoomjJl Bmlduif in St James. 
rn>iD 1 <’jcivrrvalM>n with M. J. long Se|>irinl>er 20U7' Mi-t recently bv ilw Prm‘ e of Wales ailherent [ules Luiitioi k in his essay that opens the sirangc 
(oUrcutn ‘\bui\(arfr Huiurn’
-r l^tn the play based upoti .Xlmociovar’s fsim All Aitnl My Mol/uf

the F.uropcan
eaily '90s there seemed little reason for the city to continue to exist. 
It .sulTered low imrstmeiU. high unemployment, iind a bad reputation 
in the country; At this time the urban myth of Liverpool grew to its 
hciglu: it wa.s the ‘scouseness’ of the city, it.s ability' to laugh esen whcti 

hich sympathisers invoked to convince the rest of die 
still a city to l>e reckotied with. What did

dying, its 'spirit' w 
country that laverpool 
this rcsilieure rely upon.-* .As tiie reality of the city was so grim, there

was
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With an animal fivigln of about 40 million loniu s. Li\i*rpool 
is now hamlliiig mon- cargo than c\or (thougli uiih onlv a f'c\s'

When I’cel I loldings rtMcnily bought the Merst'v Docks &
1 iaiboiir Company, it not only took over the I’ori of lavcrpool 
but acjjuired huiulieds of aen‘s of <‘Mate. just as property values huiidri-d su-\'edores), and its Seaforih estate was n'cently exlntried 
in I.ivei piMil. espc( iaily near the ri\'ei, were suddenly seriously 
rising. In fact. Feel was started by John \N'hitlaker as a projicrly 
conipaio bci<>re evolving into a utilities and logistics operation 
that is mm the biggest private interest in the eeonomii s anti 
planning ol' Liverpool rity-n‘gion. I•'il•sl step in this eliange 
uas th<- aetpiisition of the Manehester Shi|) Canal, whose 
doeks had closed, bin wliieh offeretl Int.s of land, .\mong I’cel's
developments there is the prolltable but architeeiiirally egregious years. .Across the riser, along two miles from (hmada to Frinces 
IVallbitl Mall, but also the Salford whar\c‘s wliiili will ljt>use

to recei\e iimre goods trains. Idsewhere, howexvr. as in other 
port cities, the older docks are less apt to logistii s than to urban 
Using: aiul recently Feel announced tut) long-term projects 
(or their transfonnatioii. On acres besidi- the long 'Floai’ 
of Hirkenht'ad tiocks. Wirra! Waters anticipates a scheme of .') 
million sq ft of otliees. 11 million s(| li of a|)artinenis. and j?.") 
000 si| ft of shops that will cost billion o\-er the next 30

Docks. Liverpool Waters is ev en bigger; 21 milli«m sq ft of olfu es, 
with apartments for .)0 000 jjcople in a scor<' of skyscrapers, with 
a monorail "overhead*, eslimairti tnrr 30 years at billion. 
I’here is, not surprisingly, considerable scepticism about these 
plans. Livcrp(M)l has seen such itieas bcloo-. 'iVi megalomania 
is a local iratlition. aiul Fed have, as developers, a record. .\s 
architectural patmns, houewr. they liave none; ami their limited 
t’hoiee of lenders for a j(i3(K) million (iO-storey towc-r at Princ<-s 
l)(H k .\I'U Broadway Malyan (>vho masterplanned the Waters), 
Chapman 'I'avlor. and Benny does not inspire hopes as high as 
their projects. Watch these Waters. URI.\N II.VITON

the new northei'u IK^of BBC. However, the canal, t)rigittally 
built ttt bvpass Liverpool, retained several wtnkiiig quays along 
the :L> miles from its Bioinborough enlranee. atid Feel saw 
Merses Docks not oiiK as a property opporiiinity but a \say 
to iiiu'grat<‘ marine and regional uaterborne cargi*. .\nolher 
logisiiciil element uas Feel's a< cjuisition of laverjKH)! aii |)ort: but 
its biggest initialise i.s the ne\s post-Fanamax facility at Sealbrtb. 
where, for the fiiM time in laverpool's history, the biggest ships 
alloat will be able to arrive, h>ad. and depart aroutul llie elm k 
uilbotit enti-ring the enclosed docks.

WATERS WORLD
Logistics and economics fuse in Peel Holdings* ambitious plans for Liverpool’s redundant docks and waterfronts.

• • Tu. ,
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THE BIRKENHEAD GRID

Liverpool City Centre
Bidston Hill

%

Birkenhead Park
Mef^eyraM Underground Stations:
BN • Bif1(0nhead Noilh Station
BP • Birkenhead Park Station

H8 - Hamflton Square WW • *Wirrai Waters' CP • Conway Park Station
SJ - St James Church LW - 'Uus^nol Waters' H8 - Hamilton Square Station
PE - Park Entrance Arch WM • Bidston HiN Windmill BC • Birkenhead Central Station
WF • Woodside Ferry OB • Bidston Observatory QL - Green Larre Station
SF • Seaoombe Ferry KT - Nngsway Tunnel JS • James Sheet / Water Street
BT • Birkenhead Town Hal QT • Queensway Turwrel MF - Moorfieida / Old Hal Street
WT-WaHaseyTownHsM PH • Liverpool Pier Head LS - Ume Street [Low Level)
PR > Birker^read Priory TQ 'TwelveQuays LC ' Liverpool Central Station

BIRKENHEAD: FAITH
Across the Mersey lies Birkenhead, aVictorian 'city of 
the future’, with the potential for an urban renaissance.

keep iheir own parliarnem in London, but the UK Government 
move to Liverpool, ‘an Anglo-Celtic city that is ethnically diverse and 
infectiously inclusive’.* At the heart of the Liverpool City Region,* 
the under-utilised street plait, west of Hamilton Square, could be the 
perfect location.

So here, in three parts, is the story of the gridiron plan of Birkenhead: 
extraordinary vision, curious siuvival, and potential renaissance.

I failed my drhing test in Birkenhead 40 years ago. Its gridiron of 
broad granite streets stretched into the distance, thinly populated with 
buildings that didn’t match the grandeur of the plan. At each wide- 
open unmarked crossroad, I offered the gesture of changing down to 
third, instead of slopping before looking both ways. Nowadays the 
gridiron has road markings, but little else has changed.

Back in 1845, Birkenhead was planned as a ‘city of the future' with 
‘no lanes, no cul-de-sacs, no courts, none of the architectural curses of 
Liverpool’. The Edinburg Journal reported ‘the sudden rise of a new city 
in England’, describing it as ‘one of the greatest wonders of the age’.* 
Two years later, Disraeli wrote, in Tancrtit. ‘Men moralize among ruins 
or, in the throng and tumult of successful cities, recall past visions of 
urban desolation for prophetic warning. London is a modern Babylon; 
Paris has aped imperial Rome and may share its catastrophe. But what 
do the sages say to Damascus? [| had municipal rights in the days 
when God conversed with Abraliam. Since then, the kings of the great 
monarchies have sw'ept over it; and the Greek and the Roman, the 
Tartar, the Arab, and the lurk have passed through its walls; yet it still 
exists and still flourishes; is full of life, wealth and enjoyment. Here is 
a city that has quaffed the magical elixir and secured the philosopher’s 
stone, that is always young and always rich. As yet, the disciples of 
progress have not l>een able to match this instance, but it is said that 
they have great faith in the future of Birkenhead.’^

Yet, by the end of the twentieth century; central Biricenhead typified 
the stagnation associated with the country’s north-south divide. In 
2003, in a parliamentary debate on regional policy, Adam Price, Maid 
Cymru MP for C^armarthen East & Dinefwr, argued that the English

Extraordinary vision
Gillespie Graham, who laid out the Birkenhead street plan and 
designed Hamilton Square, was born at Dunblane in 1776. 
Possibly trained as a mason, he w’orked in Skye as superintendent 
of Lord Macdonald’s improvement works. By 1810 he was receiving 
architectural commissions and in 1815 married an heiress, Margaret, 
daughter of William Graham, and assumed her name. Gillespie 
Graham’s practice was mainly country houses and Gothic churches, 
benefiting from a friendship with Pugin; but he was also involved 
in important examples of urban planning, on the Moray Estate in 
Edinburgh as well as in Birkenhead.*

William Laird came to Birkenhead from Scotland in 1824. Steam 
had been introduced to the ancient ferry service, and the rural shore 
was beginning its transformation. Laird bought land to begin his 
shipbuilding business, and brought Graham from Scotland. Hamilton 
Square (named after Laird’s wife’s family) was laid out as the start of 
his plan for a new city. His son John (later the town’s first MP) took a 
leading role in the development. In 1843, he bought land for a public 
park, and Joseph Paxton (already working on the private Princes Park 
in liverpool) was commissioned as designer. Frederick Law Olmsted 
visited Birkenhead, admired Paxton's work, and acknowledged its 
inspiradon in his own design for New York’s Central Park.76 I I



Th« tower of Biricenheed Town Hall
(Chariot ElMton, I M2) whh, to the
(•ft, t¥ro of the elafant vantlUdon
lhafts for the QweeflSweyTufWtel
(Herbert Rowte, It34).
All photofrapht by Paul McMullln

IN THE FUTURE
ITie grid is set
running two miles to the terminal spire of St James Clhurch, the central 
section forming the boundary’ of the park. Parallel streets include 
Beckwith, Price and Cleveland. Clross streets include Duke, Vittoria and 
Ai^le. Diagonals include Park Road North and Brassey Street.

Evidently, there was a failure of nerve and ambition. This can be 
traced to a sharp depression in the town after the collapse of tlie first 
dock enterprise. According to local historian Edward Hubbard ‘... 
the population, estimated at about 40,000 in the mid-1840s, had by 
1851 dropped to 24,000 ... grass grew in the uncompleted streets 
... [the dorks] encountered structural as well as financial troubles, 
and in 1855 the new town suffered the humiliation of seeing them 
taken over by Liverpool, unfinished and in hopeless financial straits ... 
With the eventual return of prosperity, architectural aspirations 
abandoned, and the streets of the rectangular layout, the widest 
well as the narrowest, were for the most part slowly built up i:. r..: 
and crowded fashion

out from Conway Street, and its extension Laird Street, the area they cover, except in tlie immediate neighl>ourhood of the 
Square, is the chief slum neighbourhood 

Thus, he prepared the ground for comprehensive clearance. As in 
Lis’erpool, a sustained assault on working-class communities was waged 
during the ’50s and ’60s, with part of the population {generally the 
younger and more economically active) being moved to far-flung 
prompting Archbishop Derek Warlock, at the 1978 RIBA Conference, 

speak of a ‘dia.spora’ camped outside the city.*
Alongside these stock English prescriptions for suburban postwar 

planning, Reilly demonstrated characteristic architectural imagination, 
including proposals for an ‘Oval Place’ containing the tunnel entrance, 
and permeable hexagonal sub-grids within the gridiron. He proposed 
a ‘Crystal Palace’ at VVoodside, and rebuilding of the bus, ferry and 
railway approach, ‘which could well become, with the construction of 
a Channel Tunnel, the western end of the European railway system’.® 
Beeching destroy’cd such dreams in 1967, closing Woodside Station and 
with it the former Great Western main line between Birkenhead and 
London Paddington.

One proposal seems particularly poignant, given current debates 
about design review, ‘that the Corporation should appoint a first- 
class architect independent of the Engin

estates,

to

were
as

in mean

Curious survival
An ‘Outline Plan for the County Borough of Birkenhead’ by Professor 
Sir Charics Reilly and N. J. /\slan. Chartered Architects and Planning 
Consultants, was put forward in 1947.

Reilly believed the original layout had been flawed, and wrote; 
if all this showed immense optimism as regatxls the future of the town 
and can be admired from that jx)ini of view, it was, except for Hamilton 
Square and a few adjacent buildings, little less than a disaster. Never 
has Birkenhead been able to li\’e up to such paper grandeur, nor indeed 
could any other provincial city have done so saddled with such a plan. 
Instead of buildings on die scale of a Parisian boulevard lining these 
long wide streets, small two-storey cottages appear almost at once, and

and Surv'eyor and 
reporting direct to the Council ... we strongly feel that Birkrnhead. 
with its architectural background and history, a background which 
unfortunately has been allowed to decay without anything comparable 
taking its place, should appoint such an architect before it is too late 
... (he plans and elevations of all new buildings would then receive 
for the first time an architectural criticism’.'® ”

Liverpool celebrates, what are the prospects for 
across the river? Liverpool is twinned with Shanghai, and Peel 
Holdings’ ambitious plans for the Birkenhead docks have been

eer

Sixty years on, 
a renaissanceas
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A view along Cleveland Street, from the north side of Hamilton Square.

imagined) regularity of the older city,'^ Kven outspoken opponents such 
Libeskind jirobably Ix’iieliled from this dLscipUiie.
A similar approach could be successful in Birkenhead. Proposals 

.Quid 1)0 expected to conform to rules in terms of height, building line, 
scale and proportion, with materials and architectural style negotiable 
to allow for modern interpretation and experiment.

compared to Pudong. Birkenhead Park is undergoing overdue 
restoration and a new pavilion, by architects Ainsley (lommon, sits 
comfortably in a peripheral site originally reserved for villas. But 

these are isolated initiatives.

as

\i

TEN STEPSTO A RENAISSANCE

I. Promote the paotential value of the grid 3. Competition for exemplary design of corner sites
Modern urban design orthodoxy values mixed uses, and coherent. An open international architectural lompetidon. with related 
distinctive, accessible, pedestrian'friendJyplacc.s. KoUowingJaneJacobs e.xhibitions, conference, publications and public imxilvemem, could 
and Kevin Lynch, it encourages complex informal social interadioii, explore the implications of ‘critical {re)construclion’ in Birkenhead by 
informed by public participation. It opposes the previous orthiMloxi focusing on 20 key corner sites, starting with the unresolved corners of
of rigid zoning, low density and promotion of private transport." Hamilton Square. This could he part of the legacy of Liverpool’s year

Gridiron plans can accommodate the new imperatives, permeability as Capital of (hilture (see Step 8, below).

and legibilitN’, iJlied to high density and high design quality, Baicelona 
and Manhattan being excellent e.xamples. The importance of 4. Energise the grid as a setting for Birkenhead Park 
permeability can be expressed in the following equation, in which L ,\fier years of neglect, Birkenhead Park was recently refurbished. Its 
is urban energy and excellence. D is density; P is jKTtneability and historic importance and quality is evident, but it still acts as a buffer 
Q is (jualiiv (including design, materials and legibility): E = D x P Iwtween the leafy Victorian suburbs to the south-west, and the relatively 
X Q. T he trialectical relationship T)-P-Q' is comparable to Time- dejirived areas to the north-ea.st. The park .should bring together those 
cost-c]uality’ in the construction industry.'* T'he Birkenhead grid around it. with Conway Street re-born as a magnificent Ixiulevard. 

meable and legible, wiili potential for raising density and finality.
IS pel 5. Develop links onto Bidston Hill
2. Robust framework and enforcement regime Bidston Hill is not as dramatic as Arthur s Seat in Edinburgh,
In the re-unification of Berlin, since the 1987 IB.A (International but its attractive sandstone ridge offers wonderful views in an 
Building Exhibition). Hans Siimman (sometimes refcriTd to as 'C’iiy arc front .Snowdonia, around Liverpofd Bay and into the heart of

practitioner) controversially Liverpool, just three miles away. However, it is disconnected from 
n'comtruriiou. the lower parts of the town, despite diagonal offshoots from the 

gridiron leading towards it.

Architect’ but as much politician 
enfomed an interpretation of the IB.A jiolicy of ‘critical 
Developments were expiected to conform to rules related to the (real or

a.s
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Thr*c sketches by Trevor Skempton. Above, the deily anti>clockwite promenade by 
commuters on ttw Woodtide Ferry in the ItiOs.

Submerged city as book cover for Merseyside In Crists edited by Martyr Nightingale. 1980. Liver Building on globe as cover for Uverpoof - Gotewoy of Empire by Tony Lane. 1987.

6. Develop a relationship with the Wirral Waters scheme
“Wirral Wlihts' is an amhiiious proposal by Ped Holdings for amlxt'ci- 
use dcvclopinenl \sithin Biikouhcad d<Kks, a couim-rpart to their 
parallel pro|>osa! for an even larger iniers'enlion in Liverpool’s cemral 
docks Iiiiegration with the neighbouring gridirtHi would c reate
attractive links to Birkenhead Park atid Bidston Hill, and longitudinal 
routes to the Prior\ and river. High towers conid complement a.\ial 
views from the grid.

breathe again, a similar case (or radical demolition ran be niaclc 
here, runnel tralTic could filter through streets, rather than swooping 
across swatliesof tarmac. 'I he large 'Oval Place', proposed by Reilly, 
seems conij)elling 60 years later. This area may lack the splendour 
of St (ieorge’s Plateau, at the other end of the tunnel, but polite 
and url)anity are the least that should be expected.

ness

10. Create river frontage incorporating Birkenhead Priory
The finest views of Liverpool’s waterfront are from Birkenhead, but 
public access remaiivs patchy and of low (|uality. Birkenhead Pi ior) Ls 
at the end ol' a cul-de-sac in an industrial enclave. A new masterplan i.s 
needed, foeusing on high design quality and, at long last, o}>cning the 
town to its riverside. TRIA'OR SKEMPfON

7. Promote the gridiron for relocated Government
I'he north-south divide might Ik* addressed by mov ing lhi‘ seal of 
Government, as pro]>osed by Adam Price. However, serious efforts 
should be made to di’volve more departments out of I^omlon. with 
Birkenhead oflering areas witli ready-made civic |X)ientiiil.

Notr»
I7Mjv Ifrl.S.'A V'imi K> BiHcrnhrad'. iiKiudn arnmprrhmm'r 

<l«crip(ii>ii «)f ihc gro'iving twn.
2. 7«imVh>' Dtsrarli. Cf^urn. 1847. V'ol III, p77.
3. .Vilani Priif, <lrba(r cm rcgicMia) i*ilicv HamerJ. 7 January 2003.
4. ‘IjvrrpcvJ Cit>' Rrgicin' b cum prrfcrmt as the cifficial name of tbr luiiurbaiiork. rncienisiTu; ihai 
'Ii\vrpcx>r is a umn^r bu«in<« and niliural brand than '.Vtrtsn^klr'
5. A Dtttmmt «f On/ F-^gntm im (knt Bntam W Inimi. «i ProTcrsor .Vln .Skrmpt
b. F.duard Hubbard, 'Wiurp p25 (Wirral Arthhrsi.
7. 'Oiiilinr Plan for thr (lounty Bonu^h ol' Hirkrnhrad', 1947 by Prufrssor Sk ('harlrs Rrillv and .V J 
.Vdan. ('banned ;Vnhi(nts anti Hanning (Vinsullants. Ijondon. p9.
R. ^rwMial rrraflminn b> the author, uhn bad (rktrisni ihr 'otrrspiU' and 'dum tlraranrr' poikin 
during (hr TiOs and into (hr ‘70s.
9. Rrilb' anil Aslan, pi 19.
II). Rrill> and .Asian, pi 17.
11. Thr auihor is rrlamrd asronsuham udumdrsign adviw^ in livrrjxvil City Couiu il. (ocusBig cm 
city crMir dr\<rlopnKm. noufah (zmevmor'i Fatadisc Pni)rc(, ntm callrd 'livTipoul Onr'.
12. Thr trim 'irialrriic' has brm usrd b> srvrral wriirr*. as a ittrful rxirntion of il»r lamiliarctHKrjK
of dUIrrtir'. Onr such cxpioraiimi appran in Tib/4nm m tb .SyV if b>-Cotin I'lrKhrr.
liondon: Rixitlrdgr ft Krgan I^ul. 1975.
13. giX)d tummaiy, Htrr l>a\ey apprsrrd in 7ir.4>rjblnAM/Arcvu.Januarx 1999,
14. Srr: aaAaw.lanpo9luatm.10.Mi/

B. Integrate development with Liverpool City Centre
IxK'al Government reorganisation, in 1974. absorlx’d Birkenhead 
Corporation into the new Metmpoliiaii Borough of Wirral. based in 
Wallasey and incorfKiratiiig alllucnt dormiioiy suburbs on Dee.side. 
'Lhc neglect of cimvntoun Birkenhead continued, 'let, as Newcastle 
and Gateshead are vsorking in paiinership. develojnneiu of central 
Birkenhead could be integrated with that of Liver{x>t>l C>ity Centre. 
\ joint IxkIv would intluence the management and development of 
cross-river services, specificalK WcxKlsidc leny, Qiieensway ’fiinnel 
and McrscvTail L'lulerground.

»m.

9. Create public'place' around Queensway Tunnel entrance
Insensitive engineering has isolated Rovvse’s elegant uiimci enirance. 
As Birmingham removes it.s ijiner ring road, allowing the city to 79 I I



When, with either my students or with clients, we realise the absence 
of significant buildings and urban design place-making in Liverpool 
during the past half century or more, with the sole exception, 
perhaps, of the Catholic Cathedral, there follows the need to know 
why this is so. It really appears that there have been no notable 
achievements since Rowse, Keay and Hughes in the 1930s; albeit that 
the Rowe-Stirling group graced the city with important theoretical 
discourse in the 1950s. Such a question is compounded, given the 
rich architectural tradition in the city up to then, as well as a range 
of clearly articulated places within the now generally shattered city 
fabric, from the complex of cultural buildings on the ‘acropolis’ of St 
George’s Plateau, to the intimate reserve of the Bluecoat Chambers’ 
rear garden, an authentic urban retreat, hopefully intact after the 
building’s current expansion (p54). Were this historical palimpsest 
erased, Liverpool’s spatial character would be devoid, down there 
with the very worst urban wastes of Soviet Eastern Europe, or the 
East End of Glasgow. If I were to pick out one of the many causes for 
this malaise during the period in question, it would be the absence of 
‘True Grit’ in the thin gruel of the city’s recent evolutionary ‘soup’ 
- the abject mediocrity of city governance.

A summer of truth and denial
The Sustainable Cities Index published by the Forum for the Future, rated 
Liverpool the least sustainable city in the UK, by three indicators 
‘The Emironmental Impact of the City’ (in terms of resource use 
and pollution), ‘Quality of Life for Residents’, and ‘Future Proofing’ 
(how well the city is preparing itself for a sustainable future). Another 
report ‘Two-track Cities’, considering UK ‘cities that succeed and 
those that do not’, based on key economic and social indicators, 
found that Liverpool lay at the bottom of the 15-city table, the 
worst performer. To this the Council Leader responded, ‘Today, 
Liverpool’s outlook has never been brighter’. During the summer 
of 2007, he returned from holiday to find the annual Mathew Street 
Music Festival in crisis, likely not to take place; yet two weeks earlier, 
‘all was weir. Only months before the assumption of the Capital of 
Culture role, the Board of the Culture Company was streamlined, 
and heads rolled.

These examples, from a mountain of failures down the recent 
past, suggest chat Liverpool is not only in terminal decline, despite 
protestations to the contrary, but is being managed myopically, 
without a strategy for the competition that faces the city or a 
sustainable future in ‘the most splendid setting of any English City’. 
At a place-making and architectural level, AR’s ‘Outrage’ page could 
have been expanded into a veritable encyclopaedia, filled with the 
detritus that developers and their architects, both from the public 
and private sector, have spewed onto the landscape of the city.

A setting for excellence
Standing back from this reflection, let us consider two topics, one 
contextual, the other the stuff of myth, which appear to underline 
this initial perception that something quite special may have been 
squandered, perhaps irrevocably. In Joseph Sharpies’ 2004 Pevsner 
Guide to Liverpool, he launches his enterprise as follows,

'Liverpool has the most splendid setting of any English city. It lies 
on the east bank of the broad River Mersey, which rises gently to a 
ridge crowned by two cathedrals. Its shape is roughly a semicircle, 
the straight side formed by the waterfront, with the Pier Head at its 
centre. The combination of hills and water shows many buildings to 
advantage, and the higher ground to the east gives spectacular views 
across the city to the river, the open sea, and the distant mountains 
of North Wales.’

This ‘most splendid’ context provides ideal conditions for the 
pursuit of excellence, in terms of leadership, government, and the 
best in city building. On the cover of Sharpies’ book, we find an 
image that embodies the stuff of myth. Within the colonnade of 
St Georges Hall: a splendid full-bearded Atlas bearing fruit, with 
proportionally-consumate portals on our left, handsome Corinthian 
columns on our right, and a cassette ceiling high overhead, the 
whole limestone entity sheathed in golden light, framing the radiant 
portico of tlie Walker Art Gallery some 100 metres ahead. This 
image, people all but absent, suggests a mythical Liverpool, a city 
that is ambitious, in touch with a deep cultural past, and decidedly 
Romantic. The watercolours from Schinkel's Italien Reisen come to 
mind, but here we have a photograph of a truly golden past, far 
closer to Schinkel’s vision of an ideal than what he managed to 
create in his own Steinerne Berlin.

Thus, taken together, ‘the most splendid setting of any English 
City’ and the myth of Pericican roots, sugge.st as genius loci for 
Liverpool, a picturesque and romantic ideal.

What is being built
Above the city centre are now swinging tower-cranes, those cliche- 
heralds of apparent progress. As far as place-making is concerned, 
this renewal, mostly of the retail core, will be Judged against the likes 
of Potsdamer Platz in Berlin - result of a similar surge of energy 
following a slumber since 1945 - while the architectural pieces 
of this VerbraucheTparadies will need to stand against the ‘consumer 
cathedral’ that is Nouvel’s Galeries Lafayette on Friedrichstrasse, and 
the poetic grandeur of Kleihucs’ re-working of the 1920s Kaujhqf on 
Alcxanderplatz. As the veil is gradually unwrapped on the Paradise 
Project (p64), the King’s Dock Arena (p58) and elsewhere, the 
portents for such urban excellence are manifestly shrivelling. The 
Arena is a metaphorical ship, albeit smaller than QE2 and Deutschland 
which recently graced the river. It is hardly credible that the same 
architects have designed the Arena’s multi-storey car park, a poor 
design given available precedents elsewhere, but especially so next 
to Hartley’s achievement at Albert Dock as an urban ensemble of 
diverse elements.

North of Princes Dock (Liverpool Waters) and across the river in 
Birkenhead (Wirral Waters), we are being offered huge developments 
up to 50 storeys (p76), cobbled together by way of a frenzied collaging 
of contenders for the ‘most banal skyscraper of the decade’ award; 
utterly without urban rigour, wanting in architectural merit, and 
bringing yet again to Liverpool the failures of elsewhere, such as the 
15th arrondissement in Paris. What is being built in Liverpool today 
and planned for its future, neither lives up to the past achievements 
of the city nor to international comparison.

TOO GRIM OR
TRUE GRIT?To achieve its potential as an evolved 

modern city, Liverpool needs to raise its 
game in architecture and urban design.ao 11
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I modern towntcape hat been ihattered by war, decline and mediocre urban ambitions.

Urbanisation and competitive cities
When its quality of governance was high, Liverpool found ways to 
welcome and engage with the global situation, creating a pattern 
of places and buildings of unquestioned note. This has not been 
the case during the past 50 years when a succession of regimes 
- local, Whitehall, and quango, from right to left - have failed to 
address Liverpool’s fundamental situation and grasp whatever new 
opportunities have arisen. That situation is one of relentless global 
urbanisation, with concomitant needs to evolve resource-frugal yxi 
liveable cities that could reverse the environmental and climatic 
freefall into which we
evolution will be competing cities, a stage in human affairs where 
cities, by governance, can not only be attractive places to live, but be 
drivers in changing a ‘cradle to grave’ waste culture to a ‘cradle to 
cradle’ sustainable culture.

And where, we are entitled to ask, is Liverpool in this coming-to- 
sense of cities; what innovation is being supported here? Liverpool 
has no equivalent of the ‘Hanover Principles’ in its civic armoury: 

has it examples of paradigm-changing developments ' key tools 
among cities’ competition in awakenings 
of Kronsberg, no Dongtan, no BoOl, no Vauban, no Orsund, no 
Kattenbroek, Niewland or Vathorst, no Amsterdam West, no Nieuw 
Terbregge, no Bjdrsby, no Hammarby Sjdstad, no Understcnshojden, 
no Ashton Green, no Barking Riverside, no Cranbrook, no Nortlistowc, 
no Stratford - ] could go on. Rather we have a melange of ‘play it 
again Sam', an absence in this music city, this talking city, of any 
place-making or architectural innovation. Liverpool has inielleciually 
slumbered and therefore has fallen.

due to technical obsolescence. 'Phis ‘windfall’ site provided a copper- 
bottomed opportunity for the City Council to take up an offered 
partnership with public agencies to deliver a visionary- sustainable 
community - an ‘Ecotown’ before its time. no less - addressing the 
agendas being thrown up by Climaie Change and other priorides. 
This was refused; the initiative was destroyed by the leaders of the city, 
and now, as the replacement of old by new goes forward, a typically 
mediocre dev'eloprnent on the Bool Estate flounders into reality.

^Vhat kind of governance and leadership Is it, one must ask, that 
was so clearly blind to such an opportunity to address the future, the 
type that was being grasped elsewhere in such ‘windfall’ situations, and 
instead chose to wantonly batter the opp>ortunity into mediocrity?

are currently heading at speed. Essential to that

Liverpool as a setting for place>making and architecture
In the UK index of com[>rtiti\e cities, Liv’crpool lies at tlie absolute 

unwilling to match achievements in Bradford, 
Brighton, Bristol or Leeds in terms of sustainability, and the likes 
of Reading. York, Southampton and Cambridge in economic and 
social performance; not to speak of paradigm-changing developments 
further afield in Europe and China.

In the conclusion of ‘Two-track Cities’, under the heading, ‘What 
is the future for the cities that are not succeeding?’, the authors write, 
‘Is there hope and inspiration to be gained from elsewhere? It is not 
unprecedented for cities to create success from very little Helsinki, 
Dublin, Singapore and Dubai, for example, have all managed to do 
this’. In these examples and others elsewhere, it is the imaginative 
commitment of leaders to well-researched, innovative and risk-taking 
governance that is characteristic 
executives write, perfect, and sing from the same hymn book.

Has Liverpool the intelligence and ‘True Grit’ among its political 
classes to set al>oui becoming competitive, exploiting ‘the most 
splendid setting of any English city’, or has it become a place ‘Too 
Grim’ to rev-erse its regress? In my view, the jury has determined its 
judgement for now. The return of ‘True Grit’ can only emerge once 
the Capital of Culture is behind us; perhaps seeing the constitution 
of a City’ Commission and appointment of a City Architect, Ivoth of 
international status and vvith real power. DOUG ClJvLIAND

bottom, unable or

nor
no equivalents, therefore.

where political leaders and chief

What Is not being built
Yet Liverpool has not lacked opportunities to innovate during the past 
years of ‘regeneration’. Take as example the Boot Estate in Norris 
Green, a now-soiled 1920s visionary transformation of farmland 
into a landscape of roundabouts and boulevards almost absent of 
cars, serving 1500 houses and gardens, and comparable to innovative 
housing areas of pre-1945 Germany, and more recent Danish. 
German and Netherlandish models. It needs now to be demolished

tf I <



Image! from the 
2006 Liverpool 
Biennial. Far left: 
Prifcilla Monge’t 
turreal landscape at 
Mann Island.
Middle: boat 
Installation in St 
Luke's Church 
bjr MateJ Andraz 
Vogrincic. Left: 
caged lion at St 
George's Plateau by 
Portuguese 
artist Rigo 2).

ART CITY
the city’s Biennial, now In its fifth cycle, still stands out.Among the myriad delights of Liverpool's Year of Culture

iminiissicHU'fl shows. ;iihI the Hluertiat .\rts Cfiitrc has always 
'rated as a Kuiisthalle. Other curatorial ■iHokerafrcs” work on

latei.iverjMM)! has an arti^tit streak', oliserted .Man Ihnuiess. 
(iailery director, at the IhM'i pri-ss lanmli t)f ilie renewed .Mheii 
Dock. Aromul ns. work Itad heLMin on Stirliny's c«)mrision of the 

hraneh of the national tnnsriim ol nnxlern

opt
siie*speeilic projects. t>r with artisLs’ co-ops in jmniding studio and 
exhibition spaces, .\mong the t'oriiier is i^mdon's .\rtange! Trust, 
and the latter. laverpiHirs .-\ lonndatitni. Such ‘guerrilla' operations 
tiften work with situations (piite dificrent /rofii nuisennis. They tend

spirit often of Siuialionisi dffouritmenL

west warehtuise to a 
art. Se\<'iitv veais after its loundiiig l>> a I.iverp«»ol sugar magnate.
Bowness declared, the late was toming limne.

' I'aie was to lie praised f(n its iniiiiitive cwonltl to pioneer margins, iii a 
resjxmding to itmanny or estranged a.sjxrl.s beyond or beneath ihe 

■ «)l usual arehileeinral discourse, and tjften on several sites,
leading t iirious visitors tm odysseys resembling those erratic urban 
rambles which the Siinationists named deriits, or ‘drifts'.

Yet tlimigh Bowness 
that the BM. V&.\. and National (iailerv follow nntiliwar<lh. for this

to what. ^•xaclK. should !«■ siop«reporter in the entwd. a ipiestion arose as 
the role of sinh a innsettm’ Idi. ol (he new and its .imimnlatfon. 
there are no limits; it ke(‘ps<ctming. and piling up; and none who enter 
L<itKlon's Tate Baiikside shouh} siip|>os<'eien ihai i.isi poweiJjonse

ol l.iverpotd’s Anglican (lalhedral

Main s|)onsors of sneh diverse activities ha\T been not museums 
but festh-als. Ariwme who ha.s lisiled tJi<' \eniee Biennale. Kassel'% 
l)n<-umenia. or Milnster's seiilpturc expos will know tlieir typical 
mix of institutions. sfK'cial [laiilions. and a .sealtering

the city. .\t I.hrrpool. the Bieimial's enlistment of the 
(iiv. now in its fifth nni. has been notably sigiiiheatil. architeetinally 

II as artislicallv. because, when startetl by John .Moores, it was

(by (iiles (iilberi St em, art hiiet i 
tti he the idtittiafe word in < iilOMal rc(>osifot y. J hat. imleed. vsa.s pari

gel Stull out of siotage and up on show of uiuiHiial
of I'ate Lu erponl's logii
\’et, even as u<- wen- iierlifing (hr- late Idr eotaeding (In' r.niona)

ational art < olh'i (ion is not

to
Sites across

]Him iple that aand regimialK jiist 
to he confined to a sirigh' Iz-ptuloni nmseum. the \vr\ ah-a />i the big 
museum (th<- biggei the Im‘(Ut was being nndoiw within tlu- pi.n ih 

or rathei. as Mttfh iiiistn splintered, itsehes.
I siiu e dll' I'ltiDs to elude ami

as sve
able both to work with a net of old and new cultural institutions, 
and a city that presented, like '70s Berlin, a tattered map of trrraim 

. for imervention ami colonisation. The Walker Art (iailery 
already hosi lo thejolm Moores bieimiiiJ piiiniing eompetilion. 

bile Tale North had opened in 1987. There was also \’ideo Positive, 
a yearly media fe.stival. which evolved into an entirely new veilin', 
l AC^r iFoimdation for .-\rt & ('reative 'I'eelmology) showing lilm and 
tir\ (tfftronka in a piiri>ose-buili complex (by .Mistin Smith: l^>rd) amid 
the crealive induslrics f>f tin* emergent Ropewalks district.

14'wis Biggs, a for met diret tor of 'Fate .North and t iirator of a Mi rsey- 
MihiiIht art fonTiiiiner ol’ tiu' 'Northern Way', now leads a Biennial 
that eoinhines the Walker. Tate. F.\CT. Open F>r photographic gallery. 
Blneeoai. ami other agencies. It spans the city, leading such projects 

.\jjtoiiy (iorniley'.s Amtihfr f*fnct on (iroslw lieach. and Rtchaixl 
Wilson's JiiTning Ihr Placf Oirr in Mooriields. an astonishing display of 

•hilectural tiddUxviiiLs cut into the wall of a '.^Os bliH k. The Binuiial 
ises the International Biennial at Ihe 'Fate, the John .MiMires

ami the lnde|iend«'nls

of art itself

was
I'wo kimls ni' ]ir.u tici' ha\e 

e.xceed du- umveum. ()nc nercN no lived place
'cifu io a site, and oltt-n to a liming, that ii di law musenlogic.il

evolvet
il cxhiliilion: die otlu i

\v
IS so spicotifiiK'nicni. Inth'ed. man\ works li;»\e })ccn geiier.ited widiin .i

•d h\ llw 'c.n thwnrks'recijimeal held between thes«' poles.
list Robert Smithson in his 'dialn tic ot site and mmsiie'. I h re. the 

‘site’ is areal hut marginal place he il a desei t ora pai king lot

.is I onu'ivc

ai while 
Ills I'mm thethe nonsite is am or every place where images m metnin 

•siti'-sperilic work are relayed 
vuleoMTcen. mobile pliom*. or i-pod. Moreover, 
are j>erldrinaiiv<' stratagem.s aerews sites .
durations, bringing Siinatiemisi ladies of inteneniion to sne ia! space 
and e.vpcrk'iu e. (-haraclerisiic. however, of all lliese kinds of art ‘in 
the extended realm’ is that, while they may Im' expeiii'iiced on site.
Ill ytmr head, or in media, one plai e lo which the) are all indifTereiii l onipnse.'
or resistant is the museum. exhibition, Bloomberg New (lontemporaries,

The curatoriat of du- contemporary art world has lesponded io Biennial, a ‘fringe* which in ‘ilMKi look in l.'iO artists across 82 venues
these rhallen.ges. More innovative than museums Itave been wh.it annmd the city. The .ilh lawrjMMil Biennial will run fmm 20 September
(lOrmans call Kitrisdialle for temporan’ e.\hibiii<ms which olie/i to 31) .No\eml>er 2008. BRIAN H.Vi'TO.N 

ilic installations and events. Dmdon has the

a galleiv, a maga/iiie p.ige. webcast.
such worksmans

and terrains over speeihe
as

aix

commission sue-spei 
\Vhilecha|K‘l. Havward, and Serpeniiiie galleries; while Liverpool 
Tate ronihines selections fnim (he permanent eollectioii with

I HiMhxt. ' ihr Hu(K‘ 'I n.<> il' l)'>.S/i' »> Jmii llMt.
2. it Kiiulimt Kr.«W -S« nlptun- In ihr l.xpamlnl IVl<f. OOwin. i(>niiK I'cTtl.
.< .i.i AftVBU/i'**
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Hafele
Aircrete

Hafele have published a 224 page 
Electronic Security and Access Control 
catalogue.This covers security systems 
for furniture applications; stand alone 

access controls; on-line access systems; 
keys and tags; locking hardware; door 
closers; card printers and accessories; 
security fittings to aid the disabled: 
CCTV security and gira audio/video 

entry systems, and biometrics: 
technology for fingerpnnt recognition 
which promises to revolutionise entry 
systems in a 'wide range of applications 
with finger- and hand-print readers, 
scanners and smart cards.

The Aircrete Products Association (APA) 
has wasted no time m boasting about 
Aircrete's sustainability credentials in light 
of the Government's Code for 
Sustainable Homes. At a special event in 
Lorxion the APA showcased the 
advantages of using Aircrete Building 
Blocks as an integral part of hcxjse 
building. Aircrete blocks are made using 
environmentally friendly materials which 

present no nsk of pollution to water 
airThey are made mainly from 
pulverised fuel ash or recycled sand. 
Aircrete is robuslduraWe. requires little 
maintenance and is 100% recyclable.

ma^r

or

ms
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Ward Insulated Panels Signbox

Award-winning sign designers Signbox 
launched their latest LED sign fixmg, 
Lumosl at 100% Design. Earls Court 
This precision engineered signage 
solution follows the successful installation 
of Project Lumos m landmark bo'ldings- 
Lumosl is the latest LED 'fit and forget' 
sign fixing to be designed by Signbox, to 

support and edge illuminate 8mm thick 
^ss or acrylic panels.This ultra bnght 
2W sign solution, precision engneened 
from satin anodised aluminium, is 40mm 
square x 35rnm deep, fn a range of vivid 
LED colours, the sign complements 

corporate and leisure environments.

Ward DW insulated wall panels have 
been used to complete the extenor of a 
research buildmg for Oxford Brookes 
Universrty. On the mam Headington 
Campus, the £5 million Buckley Building 
provides facilities for the Humanities, 
Social Sciences and a School of the Built 
EnvironmcTit, Designed by 055 
Architecture, the three-storey. 2500m- 
building has a gently curved roof and 
external steel framework, ft requmed 
lOOOm'ofWard DW 600 and ICOO wall 
panels fini^ed in metalk stiver which 
were 'textured' to provide a light- 
diffusing surface, www.words.co.uk

an
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lES Corus
lES IS the only commercial software 
provider to offer compliance solutions 
for all of the United Kingdom. Addressing 
reductions in energy and carbon 
emissicms, the accredited 'VE 
Compliance' module now offers routes 
for compliance with Building Regulations 
Part L (England and Wales), Part F 
(Northern Ireland) and Section 6 
(Scotland). It tncluctes interfaces to SBEM 
and SAP2005. alongsxJe its Dynamic 
Simulation Model

Big Storage at the Pnntworks in Chester 
uses Corus Ct^orcoat® pre-fimshed 
steel. Colorcoat Pnsma® pre-fimshed 
steel in Silver Metallic was specified for 
the walls as part of aTnmoset® 
composite panel system from Corus 
Panels and Pmfiles The standing 
section of the roof and vault are m 
Colorcoat HPS200® Goosewing Grey, 
According to Paul Day of Muir 
Associates, the Corus rnmped steel 
cladding was ideal for matching into the 
tightly curved vault It creates a 
calhedral-tike feeling in the interior.

seam

904 www.arplus.com/enq.html 905 www.arplus.com/enq.html

Brightwater II James & Taylor

A Britsh company has set the New York 

art scene alight with a diimmering silver 
veil that puts the finishing touches to the 
New Museum of Contemporary Art 

exterior. Japanese architects SANAA 
chose London-based facade specialists 
James StTaylor to design the unique 
silvery facade for the world<lass building. 
It's the first time the material has been 
used in the US. but in the UK. James & 
Taylor used ft on the Young Vic theatre, 

awarded London's Building of the Year by 
RIBA and on the capital's Stephen 
Lawrence Centre.The facade 
3270m' of expanded aluminium veil

Following the success of ZeroFkjsh 
waterless urinals introduced to the UK 
by BnghtWater Environmental 12 
months ago. the company has launched a 
larger more comprehensive range of 
designs: new ZeroFlush waterless unnal 
tnoughs constructed in high quality 
polished stainless steel are flagship 
products in the extended portlbiio.
Using ZeroFlush's patented trap 
technology, the trough design ensures 
high performarKe levels.The extended 
ZeroFlush range from BnghtWater 
includes two new porcelain unnals.

I.
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Studio Job
ftot>b«r Baron »<r>€t at Moss

MIAMI
When and why did architecture and design head off down different 
paths? During much of the last century, the two disciplines were 
united under a common purpose and a shared aesthetic, but in 
recent years these former partners in crime have been pursuing very 
different agendas.At the elite end of the scale, architects still seem 
obsessed with the Modernist notion of progress, expressed in ever 
more extreme, digitally assisted manifestations of material, form and 
programme, judging by this year's Design Miami fair, however, avant- 
garde designers are journeying In precisely the opposite direction.

Design Miami, the upstart fair held in Florida each December, has 
in just three years established itself as perhaps the most influential 
global marketplace for design speculation and experimentation.
The former is being driven by the recent explosion of interest in 
contemporary furniture from art gallerists and collectors and the 
corresponding surge in prices (Design Miami runs in tandem with the 
more established, and hugely Important.Art Basel Miami Beach art 
fair^iggybacking on its wealthy clientele), while the latter comes via 
Design Miami's agenda-setting cultural programme, which this year 
saw around a dozen of the world's most promising young designers 
ejagaging in 'design performances’ - ie, making things live in front of

Marcus Fairs reports from the trenches of 
design experimentation at Design Miami.

an audience.
For three days last month, the galleries in the Miami Design 

Dis^i ict -• which hosts the fair - were transformed into primitive 
hops: Peter Marigold slicing up mango branches to make 

shelving: Stuart Haygarth arranging discarded plastic water bottles 
a chandelier;Wieki Somers showcasing traditional Dutch boat­
ers: a string of celebrity designers working with glassbiowers at 

GlassLab. It was a bit like wandering around the artisan 
ters of Cairo or Marrakech.

^sign’s return to the hand-made, the expressive and the

Secise is seen by many as a reaction against the banality of the 
uction line and the soullessness of globalisation - phenomena in 
whi^h globe-trotting starchitects are seemingly complicit - but it is

ind:
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also a product of the art world’s influence: wh/ sell a million chairs 
for a dollar each, when you can sell one for a million? The cult of
mass production has been replaced by the cult of the one-off or the
limited edition.

This year’s fair was less frenzied than last, when wealthy buyers 
literally beat down the doors opening night to get their hands 
Marc Newson tables and Maarten Baas chairs. But despite the global 
credit crunch, collectors were out in force: New York retailer Murray 
Moss reportedly sold two sets of Studio Job’s solid bronze Robber

on

Baron furniture for $700 000 each within an hour of opening.
The design circuit has always been more refreshing than the 

architecture world, with less ego and bullshit washing around, 
but that is changing fast as designers discover that the collectors’
market is a fast track to fame and riches. Architects, who have tong 
considered themselves to be the most important
artists, must surely be getting jealous: these
antique furniture (<t la Maarten Baas) or casting
shape of Battersea Power Station {i la Studio Jo
more column inches, celebrity dinners and chaWfeured f! usines in
a hot Miami week than even the most lauded architect will see In a

Ayear. And a fatter paycheck too, no doubt.1
But the glamorisation of design is just a side effect of .

emerging as cultural fact: designers, through tb^ •
of pre-industrial processes and post-industrial conceit are today 
becoming more interesting than their architect cousins, who seem to

at

have stopped looking at the world except through their computers 
and who no longer like to get their hands dirty. MARCUS FAIRS



reviews
Again to his credit and rather like Vincent Scully. 
Fi amptoii has a wcU-stocked visual memory’ and 
can call up a thousand visual ass<K'iations. But 
here also lies the main conceptual problem. 
Promising “the evolution' of architecture in 
his title, he has no theoretical equipment to

MYOPIC DOYENDEVIL IN THE DETAIL

THE EVOLUTION OF TWENTIETH- 
CENTURY ARCHITECTURE,
A SYNOPTIC ACCOUNT
By Kenneth Framptoo. Vienna; Springer 2007. 

€29.95

DETAILS IN CONTEMPORARY 
ARCHITECTURE
By Christine Killory and Rene Davids. Princeton: 
Pnneeton Architectural Press. 2007. $55

deal \vith this fascinating, and under-thought 
concept, except the single notion of ‘influence’. 
And this leads to strange lines of development 

eariy rather than later

Three decades ago, learning Jrom Ia\ 
espoused the virtues 4^1’ the decorated shed 

the dead ducks of Mt)dernism. \'icued 
in this context, this latest lKM>k on construction

o\enie\v

Kenneth Franipton ssTote the long-awaited 
Modem AuhiUcture 
4A'ervicvv of Modernism at the end of its tether, 
>n many ways the l>est summation of the se^•cral 
imm-ments taking in the important research 
4)f the previous decade. Flu’ present “synoptic 

•foiml' of the last mitun' does not atid inueh 
to this resisionist \•ie^v. appanuitly written for the 
Chinese market. With a high ratio of plans ami 
line drawings to photos of eompleted Imildiitgs 
(n)ughly four to one), it is an ideal I-iitle Blue 
Book lor students to put in their pockets 
waw repnningly at de\-utnts from the party­
line. for again it is Comrade (or is it Constable?) 
Frampion laying clown the law.

Forbidden, as usual, are the “romamic fantasies

and o%-er-emphasis on 
architects. Thus C»ehr>' and Coop Himmelblau

.1 Critical fiiiton in 1980. an
o\-er

■duecd to footnotes of Scharoun’s influence;are rt
and ill the most reductive trininiiiig I know, 
the whole subcontinent of South Asia, and 
the (Kjst-1970s work in Germany, SwitzerJattd 
and Canada is stjiieezed as a footnote to I.ouis 
Kahn. J'oo Iwid for Kleihues. Ungers, Boita and 
Aldo van Eyck, no doubt all stemming from 
the Kahnian source, but now complete victims 
of associational sourcery. This is an old type of 
historian's in\opia. the treatment of movements 
and indhicluals as instances of prt'vious trends

detailing is interesting, prmiding ati 
of recent architecture in the United States ami 
Canada. Essentially, there are two types of 
pmject presented: large buildings by well-known 
international architects and smaller buildings by 
lesser-known Nortlj /ktueriran architects. One 
of the book’s main intentions is to ‘revive the 
concept of building as the principal iiitellectiial 
acihity of architecture, to collapse* tin* divide 
betweeti theoiy ami practice’, and \i*t we are 
not n-ally told how (or why) llie chosen buildings 
achiew tliis. T he large huildings feature large 

enclosed within fairiy standard ejadriing

at

or

rather than semi-aiitonomims creative actors in 
iheir own right.

Fr.'mipion Is a “doseii of architecture history', 
lilt* back-co\t*r blurb says, a first class thinker 

when he takes the tintc and space to de\*elop an 
gunieni. More the phy that he hasn’t used this 

synoptic platlbrm to lay out a sketch of what the 
evnlutioii of anhitecttire Jnight be. Of eoursc 
‘inlluem e' ])lays a role, but more titan that it Ls the 
interpLay of many anliileeturaJ species waxing 
ami waning with some indniduals jumping aentss 
hhx>dJit»es- (unlike biolt^cal species cultural ones 

learn tricks from anywhere). Of course 
all }ii.stor\' writing is the Itislory o)' the present 
ItKtking backwards, a highly edited nnihic affair 
either atvare of it.s hia.s or one pretending to 
objeetivity. Frampton admits the ‘subjectivity’ but 
d(H‘s ritidiirig to gttard again.st it and cavalierly 
dismissing most of the late nventieth century 
mtf e\rn inciidonmg Koolhaas, Hadid, Zunuhor. 
HtTzt)g& de Meuntn, et al emls, not surpri.siitgly, 

a note of gloom. LSell-mtjJosed myopia is bound 
ttt make you deptessed. CTLARI.KSJENCKS

spaces
systems, with the ‘architecture' pnnnded by 
bespoke decorative external dressings, the results 
akin to WTapping a brown canlboard box in shiny 
gift-wr,ap. T he dadditig systeni.s are prt>bab]y 
reeogitisable to architects around the world, and 

much of tlie construction detailing

of the .Art Xtniveatr and great arcliiterls 
such a.s Gaudi who ho, like IVvsner. considers 

Excluded also, in the iianie of
<LS

degenerate.
brevity: are winemnits that don’t fit variant.s of 

Post-Modernists, of course, such
ar

the main line
Wnniri and Gehry (given only a dismissiveasone sus|>eets

carried out Iw specialist maiuiraetiirers and Eiscnmaiii-elerence), Decnnstrueiionlsls 
(surprisingly), the emergence of the iconic 
building as an impoilant geiiiv, the variety of 
green architectures and llie whole eomple.xity 
j)aradi,gm of desigti. Fram))ton a|K)logises ft>r 
these inevital)le laeuiue, a result of ‘the limited

was
rather than the architects ihemsehes. T hey 
mostly dectiratetl shed with a hint of duck, hiu

arc

ith the integrity of neither. ()n the other hand, 
there are quite tielightliil smaller pntjerts such as 
the eainera obscura by SHoP Aivbiteets, where 
evident care and alteiitioii has Ijceii gi\x*n to

w emt

space at my disposal', as he eoncentrates on lour 
‘trajectories'. These do have .some breadth of 
view varying J'roiii the Avant-Garde to Organie 
architecis. from -National Cultures that resist 
the um'versalising tendencies of -NftMfernisni to 
place-making ami his notion of ‘Reality’, 
least we can lx* thankful fttr this little pluralism.

every element.
By emeriiig intt) an area 

publication so 
Detail series of periodicals and books, and the 
Ed Ford volumes tm the tleiails of modern 

architecture. Princeton

of architectural 
brillianllv established by the

Al

and contemiKuary 
Aniiitectural Press has set ilsell a big task. limited llumgh it is to roiiglily the Team Ten 

historian whose taste and
on

line. Frampton is 
outlook were frozen al the moment of his first

LTifortunately. Delaih in Cimteniporan .IrchUecliirt
falls short in a numlx'r of rcsfX’els; ihi* projects 

* presented in an inconsistent manlier with 
aueiilion while others reeeivr

SIENESE CHRONICLEStiiiji (oiiirihutioH in tmich the way that big 
* architects Rudnlph. Graves atid I jl)cskiiid 

made their significant breakthroughs and tlten 
rejx’aied them. Typu-.tllv. the last three are not 

memioned. In elTecl. Fianipton's view is 
not onlv severely reclined but skewed towards

iinptu
name

art
some given scant 
the full works; the scale of the dnnvin.gs is not

SIENA; CONSTRUCTINGTHE 
RENAISSANCE CITY
By Fabnzio Nevola. London: Yale University Press. 
2007. £40

given; and the descriptions air wholly uncritical 
in their stance. I'liat sriid, in puhlisliing these 

ide by .side, tlie book raises periiiteui 
alHJUl construetioii detailing in relation

even
prttjeets s

tite eady part of the last century.
By ctuKiueliiig the argument timmgit the 

reproduction of line drawings. Fram])ttiti does 
give the impression that some coherence underlies 
tile <lisct)ntimiitie> and diseterd of the twcnlic'th 

*d to imply the same

questit)!is
to place and scale, and presents an mideivtirreiit 
of iiuerestiiig buildings and aichitetts o|)eiating 
Ix'low the tide of global icons. Peter Zumlhor

T he concept of a city as a work of art, as a 
stage-set for civic display and public show, 
has died in the Biitish Isles, for there are very* 
few architects around these days (thanks to 
sti-called education) who understand context, 
liarmoiiy, and composititm: flashy intrusions, 
disruptions, and arrogant disregard of existing 
i'abric are the ntirm.

* spoke almui htiw. Ix'vond the tuiuept. aoiut
Iniilding takes tm a physical prt'seiiec ticlincd in 
pan l>y its materiality and making; one wontlers 
if a less regitmal bias in luture-lt^wi//publications

century, .\ugusie Ghoisv
•rail unity. a.s B.iiiliain wi-ote. In applying the 

axoiiometi ic tlrawiiiglo historical variety, a.siT the

list

ovt

{ heat .Architect .Anon were the main protagonist.miglit provide iiiore illumination. BOBIA Ol’l.N86 I I
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Si Bernardino, in 1425, wrote evocatively of 
the frescoes ui the Palazzo Piibhlico in Siena: 
he mentioned the images of dances and 
processions, houses being restored, land and 
vines being cultivated, people going to the baths 
on horseback, maidens getting married, a man 
hanging from a noose in order that justice be 
presersed, and, ‘because of all these things, 
everyone lives in holy peace and concord’. 
Nowadays nobody hangs from nooses, fttr 
nol>ody is to blame: everything goes, and 
nobody must earr>' the ean. Holy j«'ace and 
concord are rare eommotlities these days, for 
life is cheap and beauty is a word never used in 
arcliiteclunil circles.

I can think of no city a.s jjerfeet as Siena, 
ami I svotider at its homogeneity every lime I 
go there. It is a marvellous survival of a great 
Italian incdiaesal and Renaissirtiee cit>" Nevola 
concentrates his elforts on the })cri()d 1400 
to 1520. exploring the impact of patronage, 
political }x>wer. and economics, yet the final irsult 
of his work is curiously unsatisfactor); not least 
because much of llie fairric is (lothic, including 
the celebrated Palazzo I^lbblico and the glorious 
cathedral. 'I'heiT arc indeed line Renaissance 
elements within Siena’s walls, aiul these are given 
due consideration in the b(K)k under n*\ iew. but 
I wonder if the tome really wtjrks as a whole: 
for one thing, it stops suddenly and oddly, with 
no suitable ending, ghing the impression of a 
rushed job. just chopped, as though final cop>' 
had got lost.

Siena, of all cities, should lia\e had a chronicler 
worthy of it: Nevola has come up tnnnps in 
.some respects, but the city deserxed better. This 
is a c urate's egg of a book: the g(M>d bits are the 
wonderful illustrations (many in colour), pans of 
the text, and the fact that we desjterately need to 
look at a model sueh as Siena, where cixilisation 
flourished, to teach u.s what a city should 1m* 

about. J.VMKS S TK\’FJMS CI RI.

*

Sculpture by Antony Gormley on Crosby beach, from /Mersey - The River That Changed The World, edited by Ian 

Wray with photographs by Colin McPherson, Liverpool, Biuecoat Press, 2007, CIT.99.The industrial civilisation 

that took root on the banks of the River Mersey during the eighteenth century was the catalyst for cathartic 

social and economic change, forging the British Empire and driving the nascent forces of globalisation. This 

touching homage to the river tracks its physical and historical progress, taking in people, politics and buildings.

with students, designing and building first-\rar 
accommodation in «ollalK>ration with future 
occupants.

Unlike many areliilt'cls who hat e exjMTitncnied 
with participation. Hiibner has retained 
his commitment to involring users, and has 
produced a stream of iinriuive work without 
forcing his jtersonality on the results. There 
ma> Ik- sonu* repealed elements, for instance 
Huhner lias a liking (<n tlie embrace of cumng 
or circular communal s|iaces, but he has m> 
•Strident indKidtial style. Each project emerges 
from examining the programme tvilh future 
u.sers. Forms lend to Im* modified on site as work 
proceeds and often consist of agglomerations of 
carefully studied indhidual places and spaces. 
Since the early ‘80s, Hiibner has Irecn committed 
to exjiloring environmeiilal archilcctun*, and 
de\ices for encouraging convection ventilation, 
thermal fh-wheels and the like have been stirred 
into an already rich mix.

Blundell Jones sees Hiibner’s woi-k as pan 
of the (icrmaii organic tradition, in which the 
designer ailempls to find out ‘what the building 
wants to be’. So the architect becomes ‘a kind 
of midwife at the iHiilding’s liirlh guiding the 
forces that demand its existence and giving them

physical shape. It is almost as though the building 
is already implied by the place and ])eoplc’. This 
is the anti-classical approach of Haring and 
Scharoun that atlein|)ts to celebrate life rather 
than formality. Because life changes. Hiibner 
refuses to admit that his buildings are e\Tr 
completed for ‘the world has suffered enough 
from finished archiiecture'.

The lavLsh Ixiok (Axel Menges has pulled out all 
the stops) uses the well-tried model of introducing 
the architect’s work in a prelimiiiar)- essay, 
followed by studies of key individual buildings. 
Parallel texts are in English and German. Work 
Ls profusely illustrated \%ith photographs (often by 
the author) and witli drawings, though sometimes 
it must have lieen <lifhculi to get definitive plans 
and sections of buildings that are (at least in 
theory) never tiiiLshed. Whatever the problems of 
the prtK-ess, Blundell Jones has collaged a portrait 
to show that Hiibner tleseive.s a place up there 
with the inter-war masters of the organic.

PK rr.R DAVEY

SOCIAL LIFE

PETER HUBNER - BUILDINGS AS A 
SOCIAL PROCESS
By Peter Blundell Jones. Stuttgart-Fellbach: Edition 
Axel Menges. 2007. £49

Peter Hiilmer is not a name ih.ii leaps immediately 
to miaci when thinking of eomemjiurarv' 
German an hitecls. but it should, atid perhaps it 
will after this new extensive monograpli by IVter 
Blundell Jones. The career started imusually: 
Huhner was an orthopaedic fiM)twear maker 
(s]3letuli(l training for coiislrnclive empathy) 
before IreaMning a joiner, llieu be specialised 
in prefabriciUed buildings in cardboard aiul 
plastics while teaching constniction at Stuttgart 
university. In the ’8(K he Ix'gan to work directly

Book reviews from The Architectural Review 
can now be seen on our website at 
Nwww.arplus.com and the books can be 
ordered online, many at a special discount. 87 I I
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ilu“ (lirf<-U)rsliip of VVinfricd Nerdinger, 
the inuseuin lias already staged a numlicr of 
tlimiglitfully eiiraterl shows (lor example, Dieiier 
& Dieiier. Heinz IVsar) dedicated to the lucid 
architectural expression represented by the 
Al[iin<' ScluH)l. Architfclure, People and Resources 
explores a similar vein, meticulously examining 
the oeuNTe of Baumschlager-Kl>erle o\Tr the last 
live years in three almost identically designed 
spaces. Any dhirarting elements that might 
delleel from the architecture itself are 
categorically' banned. Walls, plinths and tables 
display the distilled high end of artistic oiilpui, 
Ih' it a plan, a photograph or heauliliilly crafted 
vviKKlen m«)del. Content and attitude fill the 
space rather than iniagi* and sision. The 
architectural purist is iniinedialely at home in 
this d<Kunientation of rationality; regionalism 
and rigonms reinterpretatitm of Modernism.

Offices in St (iallen. the Munich Re Insurance 
Headtjuarters or the Hilti Training Centre in 
Liet hieiisiein all are represented by dominant, 
monolithic blocks in a strong urban or natural 
context. However, once the alpine context 
esaporales and the buildings assume a larger 
scale, such as the Beijing high-rise housing 
projects. Baiimsc lilager-Klierle struggle with 
ileiailing that iHxoines threatened hy decorative 
elements. Baik in more usual terrain, their
Jachgui housing in Wimerthur sluillles 
owrlapping faeade ]>anels in a virtuoso manner 
yvl also conforms to the guidelines of the Swiss 
Minergie-l* staiuianl. om- of the striitest 
iK'iichmaiks of environniemal jK-rformaiice.

Above, Casa Biichel in Vaduz, Liechtenstein; beiow, apartment block >n Niiziders. Photographs by Edward Hueber.

RIGOUR MEISTERS is a precise, recognisiible an hiteciural language 
based on the volumetric shujH' of the built object. 
Its strength li<‘s in inateiial solidity and sheer 
sculptural mass, yet thnnigh the considered use 
of proportion and subtle play with light and 
shadow it is also light as well as siibstaiilial.

This balance comes under scnitiny in a current 
exhibition at the Munich .Vrehitecuiral Museum.

Ih'aiiliful and begtiiling, Bauinschlager-Klrerle’s 
work has

Baumschlager-Eberle prove masters of 
alpine rigour at Munich's Pinakothek. quiet intensity that plumbs the 

functional and human depths of architecture.
CllKIS'l'IAN RKKNSLV;\brarll>erg is an Austrian alpine jjrovince 

Ixjrdering onto Switzerland and it was here 
during the late ’80s that B.iumschliiger-Elx*rle 
hist came to proiniiieiice through a series of 
houM* pnijects. hi 2000, Willpaper magazine 
iiii.uiiinously declared Voiailherg 'llie most 
progressive part of the planet when it comes to 
new airhitei iure'. I ligh praise indeed.

Bui C’arlo BauniM hlager ami Dietmar Eberle 
am a woHd away from allpaper'n flashy 
fashionahility. Kn>m the beginning of their 
careers they uiierringiy cimcenirated on 
achicsingan architectural veracity that relied on 
formal aiul •>inutural sim[)li(ity, the use of 
indig<-iious and regional materials and an 
eiologically refined building |)ei formam e. I’heii 
interpretation of ‘i ritieal regionaiiMii’ avoids the 
predictable hallmarks of stardom ami instead 
fosters a ram. radical clarity of shajre and form 
tliai can also Ik- read in the works of neighlwuring 
Swis.s-(»ermaii arehileet.s Peter Zunuhor aiul 
Roger Diener. As with the Swiss, loeation and 
place quietly stamp their identity on 
Baumschlagei-Eberie's work. run<lamentall\; it

I ntil / y jtnwTV as Ar PiMtotM drr.Hodmte. Mioui A 
WWW', pin.ik' >1 lirk.dt'
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browser Class system act Liverpool 2008Out tijc Im-ak IVc Ix-cn having a icasoiiahly 
pU-asam scamper ilirough ihe V)lososphcrc. I 
had rc( koiK-tl uii ihcre Indiig maylx' a couple of 
dozen or so archiifrlunil and sorl-of design 
blogs ol' iiiieresi. Bni. and ihis may be inmdy 
sign of a lot of people not having enough work, 
there is nol just the top 25 ^Vrehiterture 
Bltigs at wu'U'.fiknngtaf>hia.com/.^p'=l397 (which 
we looked at in August), but 
architecture

ll-i3Jan OpeningWeekend Uverpoo) EchoArena 
& St George's Plateau
15 l»n' Feb 3 Sisters On Hope Street 
Liverpool Everyman
I Feb - 5 May Niki de Saint PhaileTate Liverpoot
to Feb Chinese New Year Chinese Arch
18 Feb )ohn Tavener Requiem Metropoktan Cathedral
7- 8 Mar Bahok -Akram Khan Uverpool Playhouse
8- 9 Mar Ken Dodd & Liverpool Laughter Makers 
St George's Hall
15 Mar Kari jenkins - Stabat Mater 
Liverpool Cathedral
30 Mar Vladimir Ashkenazy & the EU Youth
Orchestra Philharmonic Hall
Mar Metal Pavilion Kensington
Mar Leap 08 >^nous Venues
3-5 AprThe Grand National Aintree Racecourse
TApr- lOMay OreamthinkspeakAnglican Cathedral
11-13 Apr Viennese Balls St George's Hall
1-29 Apr Variable Capital Kuecoat
18 Apr - 10 Aug Art in the Age of Steam
Walker Art Gallery
14 Apr An Audience with Shankly Liverpool Olympia
April Wet 8i Sea Liverpool Docks
Apr • Sept Out of the Shadows St George's Hall
3-4 May 20th Birthday Celebrations
Tate Uverpool
24-26 May Liverpool Streets Ahead Weekend 
Sc George's Plateau 8 City Centre 
14 May - 2 Nov Ben Johnson^ Liverpool Cityscape 
1008 Walker Art Gallery
29 May First phase of Paradise Project opens 
South John Street and department stores
30 May - 31 Aug Gustav Klimt: Painting, Design 
& Modem Life in Vienna Tate Uverpool
May - Jul Arab Cities Open Eye G^lery 
19-22 Jun Design Show Liverpool The Crypt 
Metropolitan Cathedral 
28 Jun Benjamin BHtten's War Requiem 
Uverpoc^ Cathedral
5 Jul Clipper 07- 08 Race Finish Waterfront 
I i Jul - I Nov The Beat Goes On World Museum 
18 Jul John Lennon Songbook with the RLPO
Philharmonic Hall
18-21 Jul Start ofTall Ships* Races Liverpool Docks 
Jul Arabic Arts Festival Various Venues 
Jul Liverpool Summer Pops Uverpool Echo Arena 
17-20 Jul Open Golf Championship Royal Birkdale
1 -10 Aug Imagine St George's Hail & Williani 
Brown Street
2 Aug City Brouhaha Carnival Procession Centre 
and Princes Park
6-10 Aug Senzazione St George's Plateau 
August Bank Holiday Weekend Mathew Street 
Music Festival City Centre
4 Sept Berliner Phllharmoniker Philharmonic Hall
12 Snpt Kenneth Hesketh commission for the
RLPO Philharmonic Hall
15' 19 Sept (projections) 20 Sept (live event)
Audiovision St George’s Dock Building
20 Sept - 30 Nov Liverpool Biennial Tate.Walker,
6luecoat,A Foundation and other venues
26-28 Sept Outdoor Spectacular All over Liverpool
27 Sept Verdi Requiem Metropolitan Cathedral
Sept Hope Street Festival Hope Street
Sept Heritage Open Days Merseyside wide
30 Sept Second phase of Paradise Project opens 
Chavasse Park and east of Paradise Street
2 Oct • 18 Jan 2009 Le Corbusier The Crypt 
Metropolitan Cathedral 
2 Oct Simon Rattle conducts RLPO 
Philharmonic Hall
11 Oct RIBA Stirling Prize Award Ceremony 
Liverpool Arena
12 Oct Burial atThebes Philharmonic HaM
31 Oct Halloween Lantern Carnival Sefion Park 
Oct Eric’s—The Musical Liverpool Everyman 
Oct Hark Simpson commls^on for the RLPO 
PhHharmonk HaH
Oct Stephen Pratt commission for the RLPO 
Phitharmonic Hail
Oct Powerplant Calderstones Park 
Oct Bluecoat Literature Festival The Bluecoat 
6 Nov MTV Europe Music Awards Liverpool A 
2S-27 Nov Le Corbusier Symposium The Crypt 
Metrx»polttan Cathedral
Nov Made in Liverpool Screenings in various venues 
Nov • Feb Winter Lights Uverpool neighbourhoods 
4 Dec Kathryn Stott & Friends Philharmonic Hall

For ferther mformation; 
www.liverpoolOS.coni

After New Year excess, Sutherland Lyall 
stares out blearily from his cyber duvet.

aKrug’s first law of usability
A mate who makes his money from iiiH'ractivc 
stiifl said I should react Sieve Krug’s Don't 
Makf Me Think! 1 did. And you should too. 
And then you should make your website 
designers read it too. (Jive them a couple of 
weeks. Refuse to listen to any sneering liollocks 
from them. And then check your website. If 
there aren’t major changes this is when you 
proliably decide to sack them. Krug's First 
Law of Usability, the man himself explains, 
‘means that as far as is humanly possible, 
when I look at a Web page it should be self- 
evident. Obvious. Self-explanatory. I should 
be able to “gel it” - wliai it is and how to

without expending any efTort thinking 
about it'. 'I'hf rest of this entertaining hook 
elaborates on the Law. It’s your New Year's 
resolution to read it on your ne.xt plane, sorry, 
train trip. Isn't it?

a Top 100 
«'It u'.intlistings. com / 

'I>irdy,
.ordy. you say to yourself, Just wlial we needed’.

blogs
(iriiclex/2O07/lop-! OO-arthileclurr-hlttgs.

at

I'm sorrs- to say lluu a regular m this column, 
.\orman Blogster at ivivw.pariiv.com, is running a 
similar poll. I'm hajipier to say that only 200 or 
so people had bothered to vole at the time of
writing. Mavbe he'll give it up. The up side, I 
suppose, is that he goi some jx-ople to vote. The 
basis for llie other polls is not at all clear. Oil, 
and the 100 top inni out to be maylje 40 
architectural sites and a

use
It lot of landscajx*. 

sustaiiiahiliiy. design and sites like that to make 
up that magic number. fKn e.xample is The 
U'hisp^ing Crane Irhlilule at http:// 
nhiipeiingcmnemlitute.uvTdpress.com. Another is 
'Ihe Dili, the/American Landscape luslituie's site: 
so nanteel. piesuinahly, because Terrain at http:// 
terrainoig.blog\pQi.com liad already lH“en taken ...

Rockfall
Just to show we're not as doctrinal as all that, 
here’s a site which breaks all of the rules. It' 
that of .Anton (iarcia-.Abril & Ensamhlc Studio 
at uww.rnsamble.info. You click on ’ENTKR' 
and up comes a rock Hying around boucaih 
what looks like a parachute. And then another 
Finally you are left with a pile of rocks. 
Gingerly you move them around in th<- hope 
that the eirsemble will eventually tollapse. Bin 
no. So you dick on ‘enter en.sainble studio' 
and up comes a slightly mangled message such 
as ‘A'our final composition is COME ON, 
YOU CAN 130 BETTER' and ' I (iUESS 
YOU PASS Try again!’ or AV( )\V.SF.RS' A Ol' 
ROCK'. Where I come from a wowser used to 
be a person atldicted to not consuming alcohol. 
Never mind, what follows is one of those 
really irritating wait-while-l-load-up-ihe-pix 
travelling lines. Happily, when it has finished 
a fore.si of thunibnails appear.s. II you mo\’e 
around you eventually discover that each 
column of thumbnails is of some jiroject 
other, but since the title text is not only tiny, 
hut on its side and also above the screen edge, 
you don’t bother to look at it. .More 
interestingly when you click on a thumb you 
get a wadge of explanatory' text. More 
accurately, only sometimes. So a lot of 
thinking to do. But that rockfall game. It's 
potentially a great idea but the rules are 
vmrle.ar v«\d you get fed up and click to enter 
the site proper. Mavbe, of course, that's 
exactly what they want you to do.

s
Blogs are for beginners
One of the blogs in Norman B's list is at http:// 
atictthearchitecl.hiogipot.com 
Remeiiiber Fm the Bloody Architect. .A mix of 
simleni and rural |)raclice notes, one topical 
report runs; Fulors and students gathered. I 
startetl my preseniatiim. 'Hold oti." said one 
Uitor. “Why are you using stone? Did yon 
t (insider larch cladding.-*”. “Slone" I explained 
“is a very long Used material ...” ‘Well, you

of larch
i'ladding". he snap|M‘d.' One thing I’ve noticed 
in these l)logs, mostly by newly qualified 
,m hilerts. is a detestation of the crit as a method 
of teaching. I used to think of it as a kind of 
adapted viva \wc such as has l>ecn hallowed for 
millennia in the acadetnic world. But 
redectitm the crits F\e attended since student 
days have been more to do with sour lutur.s 
scoringpointsolTeai li other while simullaneou.sly 
humiliating tlie student of the hour. Or, when it 
is an overseas stiidciU paying enormous fees, it's 
jii.st scoring jxiints off each other.

aka RIBA. aka

should e.xplore the possihilitie:

on

or

Writing on the wall
.And if you were wondering how to cheer up 
those tired old elevations here’s a nice orte from 
the brilliant Eric Moorhnuse at http://tirtyuri. 
(om/2njhos. Ktijoy iliis and the rest of the year.

rena

Siilheriand Lyail is at Sutherland.lyaU^ibtinternet.com www.anmkittpocl.coin



delight

mill III!

One of the more (literally) moving highlights of Liverpool's year
as European City of Culture will be sculptor Richard Wilson’s
kinetic piece Turning the Place Over. With its mischievous overtones
of Gordon Matta-Clark, Wilson’s installation consists of an 8m
diameter rotating ovoid cut from the facade of Cross Keys House.
Resting on a specially designed giant rotator more usually found
in the shipping and nuclear industries, the three-storey high oval
section is designed to revolve and turn inside out. affording views
into the now abandoned building. In a complex feat of engineering.
the ^cade was cut, deconstructed and then reassembled on the
gargantuan pivot.The effect is disarming, to say the least, as the
Facade glides, tilts and turns with balletic ease. Wilson dearly
enjoys subverting architectural space and draws inspiration from
the heroic, muscular worlds of engineering and construction.
Co-commissioned by the Liverpool Culture Company and the
Liverpool Biennial, which were responsible for bringing Antony
Gormley’s’iron men' statues to Crosby beach (p87). Turning the
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