
r 
i T tr 

• 



Unit 
Electrical installation and door communication in one design: The Gira Standard 55. E2, Event and Esprit switch ranges consist 
of more than 180 functions for intelligent building management including home stations for the door intercom. As a result, they guarantee 
a uniform appearance for the entire range of building technology. Additional information is available from the Gira Architect Service: 
Tel +49 2195-602-583 or on the Internet at www.gira.com. 

ten with 5CHUKO socket outlet, e feature with TFT colour display, 
Gira surface-mounted home station hands-free feature, Gira Event switch range, cover frame colour aluminium, inserts anthracite 

http://www.gira.com
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The world is complicated enough. 
That's why we have made it our aim 
to reduce complexity. Technology 
needs to work, but it does not always 
have to be on show. On the contrary, 
when the sensory perception of 
light is separated in space from its 
technological source, the result is 
magical - light not luminaires. The 

best example is recessed luminaires, 
which are revealed only by their 
cleanly detailed reflector apertures. 
This highly-developed lighting tech­
nology is hidden in the ceiling void: 
downlights with glare-free darklight 
reflectors for comfortable ambient 
lighting, wallwashers for illuminating 
vertical surfaces or directional lumi-

JL 

naires for adjustable highlighting of 
areas and objects in a space. To create 
order, structure, and form using light 
- we provide the right tools 

Light is the fourth dimension 
of architecture: www.erco.com 

http://www.erco.com


a f f o r d a b l e a l u m i n i u m 

Aluminium panels 

Aluminium lock. 

Aluminium doors 

Top pivoted in 

aluminium neadrail 

Bottom pivoted in 

aluminium foot, 

icon aluminium 

At a price that 

al lows you to put 

quality cubicles into 

all types of building. 

Door formed from 0 7mm anodised 
aluminium, factory folded on loading 
edges and bonded to a 25mm core. 

Anodised aluminium lock, locates in 
continuous aluminium receiver for 
strength and durability 

Engineered aluminium foot, 
concealed spring oaded open or 
closing mechanism 



• • a t h r i s l i n g t o n c u b i c l e s 
Product: icon Contact: t +44 10)1244 520 677 

w www.thrislingtoncubicles.com 
e info@thrislingtoncubicles.com Scale: nts 

enquiry 9 www.arplus.com/enq.html 

http://www.thrislingtoncubicles.com
mailto:info@thrislingtoncubicles.com
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Abak r 

Because business 
never stops. 

www.hermanmil ler .co.uk 

http://www.hermanmiller.co.uk


Across the world, companies are expanding, contracting, diversifying, specialising, 

restructuring, re-orientating, or simply relocating. The only constant is change. 

AbakEnvironments has the flexibility to keep pace. 

Its simple programme of intelligent core components can be used to quickly construct 

a full range of workplace settings, from closed offices to collaborative zones to open plan. 

Whichever way it's configured, AbakEnvironments brings a fresh, elegant look to the 

workplace. The platform's inherent versatility also means that it complies with cultural 

requirements and local standards throughout the world. 

For further details of AbakEnvironments visit www.hermanmiller.co.uk or to order a 

brochure, call 020 7388 7331. 

<5>HermanMiller 

enquiry 21 www.arplus.com/enq.html 

http://www.hermanmiller.co.uk
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WOOD IF YOU COULD 

In a time when the commercial landscape is awash with product options, only the most 

flexible, pragmatic and aesthetic building products can rise above the rest. One such product 

is Western Red Cedar; an environmentally sustainable material, responsibly harvested from 

Canadian forests. State your superiority. Do it with Western Red Cedar. 

W E S T E R N R E D 

CEDAR EXPORT 
A S S O C I A T I O N 

For more information, log onto www.wrcea.org 
enquiry 27 www.arplus.com/enq.html 

Canada Wood 
Produits de bois canadien 

ARCHITECT |AHN & ASSOCIATES, PHOTOGRAPHER |OHN COLUNCS WRCAZZ2 

http://www.wrcea.org
http://www.arplus.com/enq.html


M e d i a m e s h 

Stainless steel wire mesh as media fagade 

With integrated LED profiles, woven metal mesh becomes a media platform for precisely 

controlled visual dramatics which dynamically draw attention to the architecture and its users. 

Mediamesh" is a co-production of GKD and BgA I mediateCture Company* 

GKD - Gebr Kufferath AG Metallweberstr. 46 D-52353 Duren Telephone +49 (0) 24 21 / 803 -0 Fax +49 (0) 24 21 / 803 -227 

E-Mail: creativeweave@gkd.de www.creativeweave.de 

i enquiry 1 www.arplus.com/enq.html 

mailto:creativeweave@gkd.de
http://www.creativeweave.de
http://www.arplus.com/enq.html


Terracotta 

Cladding J * • 
Hi • 

New choices Terreal- terracotta wall cladding is all about 
choice. The European leader in terracotta 
products, with a turnover of 370 million euros, 
Terreal now offers a whole new range of 
design possibilities to UK architects, specifiers 
and interior designers. 

For interiors or exteriors, the range includes 
everything from ventilated facades, to sun 
screens, perforated acoustic cladding, curtain 
walling, and monolithic brick. Terreal's know-
how also makes it the leader in large modules, 
up to 410mm high and 1520mm long. 

And whatever system, colour or finish you 
choose, Terreal's natural terracotta is recyclable 
and environmentally friendly. Get your copy of 
Terracotta and Architecture' and the CD-rom, 
and discover the new possibilities. 

[ B ^ T T D M A T 
2 0 0 5 

Terreal Terracotta and Architecture' 
and CD-rom 

For your copy of the Terreal book 
Terracotta and Architecture' and 
CD-rom email or fax your details to: 
email facade@terreal.co.uk 
fax 020 8893 8643 

enquiry 28 www.arplus.com/enq.html 

mailto:facade@terreal.co.uk
http://www.arplus.com/enq.html


Info: iGuzzini i l luminazione UK, Unit 3, M i tcham Industr ia l E s t a t e , 85 S t rea tham Road, Mi tcham Surrey CR4 2AP 
Tel. 020 8646 4 1 4 1 , Fax 020 8640 0333, www.iguzzin i .co.uk, info@iguzzmi.co.uk 
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London , G . O . G . G . S . - G o v e r n m e n t O f f i c e s , G rea t Geo rge S t r e e t . * ^ * • 
C l i en t : S tanhope and B o v i s L e n d L e a s e , M a t t h e w L u s t y (2). Be t te r L ight for a Be t te r L i f e . I V J U T Z i n i 
A r c h i t e c t s : F o r s t e r and Pa r tne rs (4). L ight ing D e s i g n e r s : 
S p e i r s and Major A s s o c i a t e s , C laud ia C l e m e n t s (T). Techn i ca l 
L ight ing A s s i s t a n c e : iGuzzin i i l luminaz ione (3). Lum ina i re u s e d : 
B e s p o k e chande l ie r spec ia l l y m a n u f a c t u r e d by iGuzz in i . 
w w w . i g u z z i n i . c o m , iGuzzin i I l luminaz ione s p a , Italy. enquiry3www.arplus.com/enq.html 

http://www.iguzzini.co.uk
mailto:info@iguzzmi.co.uk
http://www.iguzzini.com
http://enquiry3www.arplus.com/enq.html
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Building the Wor 

MIPIM is a unique event, enabling key players wi th in the 

international real estate industry to meet and do business for 

four productive days each year. Providing an exc lus ive 

opportuni ty to connect with key decision-makers and gain an 

insight into major projects taking place across five continents. 

MIPIM is an unmissable event for all the builders of tomorrow's 

wor ld. 

17,641 participants 

74 countries 

2,051 exhibiting companies 

4,660 end-users and investors 

To participate in MIPIM 2006: 
Call your local representative to register or to reserve a stand. 

Paris tel.: +33 (0) 1 41 90 45 20 

London tel.: +44 (0)20 7528 0086 

New York tel.: +1 (212) 284 5130 

Tokyo tel.: +81 (3) 3542 3114 Q K R e e d M I D E h 

1 4 - 1 7 March 2006 • Palais des Festivals, Cannes, France • www.mipim.com 

http://www.mipim.com
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Livinq bathrooms I www.duravit.com 

enquiry 26 www.arplus.com/enq.html 

http://www.duravit.com
http://www.arplus.com/enq.html


AFRICA/MIDDLE EAS 
ARGENTINA 
AUSTRALIA 

AUSTRIA 

B E L A R U S 
B E L G I U M 

CANADA 

C E N T R A L E U R O P E / E 

CHINA/BEIJ ING, 

GUANGZHOU, HONC 

KONG, SHANGHAI 

CROATIA 

C Z E C H R E P U B L I C 

DENMARK 

E A S T E R N E U R O P E 

FINLAND 
F R A N C E 
G E R M A N Y 
HUNGARY 
INDONESIA/PHILIPPir 
ITALY 
J A P A N 
LATIN AMERICA 

L U X E M B O U R G 
MALAYSIA 
N E T H E R L A N D S 

NORWAY 

POLAND 
RUSSIA 

S INGAPORE 
SPAIN/PORTUGAL 

S W E D E N 
SWITZERLAND 

TAIWAN 

THAILAND 

UKRAINE 
UNITED KINGDOM 
UNITED STATES 

CEILING S Y S T E M S 

C O M M E R C I A L FLOORING [ B e t w e e n u s , ideas b e c o m e reality.'] 

enquiry 13 www.arplus.com/enq.html 

W H E R E V E R Y O U D E S I G N O R B U I L D , 
A R M S T R O N G I S T H E R E T O H E L P . 
E a c h project h a s unique requi rements for f loors and ceil ing 

s y s t e m s . And with Armst rong, you gain the advan tage of a 

wor ldwide network of s a l e s and technica l representa t ives to 

help you develop the right speci f icat ion f rom our d iverse range 

of products . Let us know how w e c a n a s s i s t on your next project. 

For the location of the Armst rong off ice neares t you, p lease: 

• F a x your n a m e , company , phone and facsimi le numbers to: 

717-396-6341 • Write the words : Archi tectural Rev iew • Tell u s 

if you a re interested in Commerc ia l F loors or Ceil ing S y s t e m s . 

2004 Armstrong World Industries, Inc. armstrong.com Armstrong 

http://www.arplus.com/enq.html
http://armstrong.com


ou've established a reputation 
nd it's now time to show off your 
rchitectural prowess, that's when 
le competition gets tough. 
du want to beat the rest and 
emonstrate how you can 
•eate exciting yet safe 
ward winning buildings. 

warringtonf ire consulting's world 
class reputation for delivering 
knock-out fire engineering solutions 
to Europe's leading buildings, 
will ensure that your reputation 
remains second to none. So, when 
it's time to compete, get a head 
start and choose the best 
- warringtonf ire consulting. 

warringtonfire 
{-J glob.il salety 

t: 4-44 (0) 1925 655116 - f: +44 |0] 1925 646660 
w: warrmgtonfire.net - e: consultantsOwarringtonfire.net 

enquiry 32 www.arplus.com/enq.html 

http://glob.il
http://warrmgtonfire.net
http://consultantsOwarringtonfire.net
http://www.arplus.com/enq.html


TERRART 
the original 
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\ 
in 

NBK Keramik GmbH & Co. KG 
Reeser Str. 235 
D-46446 Emmerich • Germany 
Phone:+49 (0) 2822/81 11-0 
Fax:+49 (0) 28 22/81 11-20 
E-Mail: info@nbk.de 

www.nbk.de 

enquiry 2 www.arplus.com/enq.html 

mailto:info@nbk.de
http://www.nbk.de
http://www.arplus.com/enq.html


A K M O U K C O A T 
S U R F A C E F I N I S H E S 

P O L I S H E D P L A S T E R • P E R L A T A • D U T U R O • A R M O U R C A S T 

A whole world 
of finishes 

If 

0 
he new Armourcoat range of surface finishes offers more design solutions than ever before. Fr 

polished plaster to practical wall coatings and stone cast mouldings, Armourcoat offers a unique range of 
decorative finishes for modern and traditional interiors. For architects and designers they present a wealth 
of creative potential. For the client they offer a comfortable, more durable interior, which is healthy to live in, 
ess costly to maintain and helping to protect the environment. 

S T U N N I N G • I N N O V A T I V E • C R E A T I V E 

Armourcoat Surface Finishes Morewood Close Sevenoaks KentTN13 2HU United Kingdom 
T: + 4 4 ( 0 ) 1 7 3 2 460668 F: +44 (0)1732 450930 e: sales@armourcoat.co.uk 

www.armourcoat.com 

enquiry 14 www.arplus.com/enq.html 

^ O 
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mailto:sales@armourcoat.co.uk
http://www.armourcoat.com
http://www.arplus.com/enq.html


Visit our showroom or request detailed information. 

USA: USM U.Schaerer Sons Inc., 2 8 - 3 0 Greene St., New York, NY 10013, Phone +1 212-371-1230, info@usm.com 
International: USM U. Scharer Sonne AG, 3110 Munsingen/Switzerland, Phone +41 31 720 72 72, info@usm.com • g ^ % MM 
Showrooms: New York 28-30 Greene Street. Berlin Franzbsische Strasse 48. Bern Gerechtigkeitsgasse 52 mWm 
Hamburg Neuer Wall 73-75 Milan Via S. Radegonda 11, Paris 23 Rue de Bourgogne *~ T-
www.usm.com Modular Furni ture 

enquiry 22 www.arplus.com/enq.html 

mailto:info@usm.com
mailto:info@usm.com
http://www.usm.com
http://www.arplus.com/enq.html


This natural Swiss desire for clean and 
clutter-free design has been the inspiration 
behind Duofix, Geberit's support system 
for wall-hung sanitaryware. 

The Geberit Duofix installation system 
includes concealed frames for wall-hung 
WC pans, washbasins and urinals. W C 
frames include an integral cistern with 
maintenance access to all moving parts 
through the vandal-resistant flush plate. 

The touchless, infra-red sensor 
guarantees a flush every time the toilet is 
used, keeping it hygienic and serviceable. 

Duofix offers designers a Swiss alternative 
to more traditional approaches. 
Washrooms that are not only easy on the 
eye but easier to clean and more efficient, 
both ecologically and acoustically. 

For more information, contact us at: 
Tel: 01622 717811 or visit 
www.geberit.co.uk 

G E B E R I T 

enquiry 31 www.arplus.com/enq.ht 

http://www.geberit.co.uk
http://www.arplus.com/enq.ht


M A K E S B U I L D I N G E A S Y 

Since 125 years Haring designs and realizes extraordinary 
swiss timber structures for architects and their clients all 
over the world. 

Tell us your ideas. 

Challenge our team! 

Haring Ltd. Switzerland 
Engineering & Contracting 
CH-4133 Pratteln 
marcel. aebi@haring.ch 

w w w . H A R I N G . c 

enquiry 34 www.arplus.com/enq.html 

\t Boon Edam, we don't jusi 
standard products. Instead, 
sach door so that it matches 
situation. Perfectly. And we 
ully - every inch of the way. 

r sophisticated, high-performance, 
Bnergy-efficient doors could be just what 
you're looking for. Whatever your 
business or building, these stylish 
solutions enhance the look of your 
entrance. 

Ingenious doors and barriers that allow 
realtime control of everything that moves 
into your premises. So that you can 
eliminate potential breaches of security. 
Reliable and secure. Every time. 

Professional service and maintenance. 
Rapid upgrades to the latest technology. 
Our highly trained engineers will take 
care of the threshold to your premises. 

www.boonedam.com 

Your E n t r a n c e . Our T e c h n o l o g y . 0 B O O N E D A M 

We know your world. With over hundred 
years of experience, we know (hat, together, 
we can meet any challenge in entrance 
technology - now and in the future. 
So why not call us for more information? 

+31 (0)299 38 08 08 

enquiry 33 www.arplus.com/enq.html 

mailto:aebi@haring.ch
http://www.arplus.com/enq.html
http://www.boonedam.com
http://www.arplus.com/enq.html


Project: Sage Music Building, Gateshead. 

Roller blinds specified through the Silent Gliss 
Extranet and E-Catalogue. 

• • 

• 

enquiry 4 www.arplus.com/enq.html 

http://www.arplus.com/enq.html


N E W 
CRYSTALLIZED GLASS MATERIAL 

N E O P A R I E S A X I A 
B E - H A K U s e r i e s 

mid usi pus'b ci'^ vlrmi 
lline as a chandelier 

AXIA is named after a Greek word, which 

It is a new brand of Neopanes. which is regarded as 

Unlike other conventional building materials. AXi 

The zero water absorption produces high resit 

The almost scratch-proof surface is 

These valuable attributes 

The AXIA BE-HAKU series is splendid gla 

as well as the crystal-clear 

tnething valuable, 

'rystallized glass building material, 

ses favorable features of glass 

lb staining, even to the weather, 

stronger than natural stone. 

Its high durability. 

led with the pleasure of virgin white, 

d deep reflection of glass. 

In descending order MiyaOi White Pure White. Glare White and Fine Wh 

Nippon Electric Glass Co.,Ltd. 
Building Material Division 1-3, Mikuni-Hommachi 2-chome Yodogawa-ku Osaka 532-0005, Japan Tel International 81-6-6399-2728 Fax International 81-6-6399-2740 

Representatives Tl Tiles International 
Glasgow Head Ollico 
Napier House.7Napier Road. 
Cumbernauld G68 OEF.UK 
Tol:44-1236 787300 
Fax:44-1236-787333 
E-mailsales© tilosinl.co.uk 

Tl Tiles International 
London Ollice 
Barley Mow Centre, 10Baney Mow Passage 
Chiswick. London W4 4PH 
Tel:44-2084-006168 
Fax 44-2084-006169 
E-mail.sales©tilesint.co uk 

Kowa Europe GmbH 
Immermannslrasso 65A 
40210 Dusseldorf.F R Germany 
Tel 49-211-353444 
Fax:49-211-161952 
E-mail:l-tsukamolottkowaeurope do 

Nippon Electric Glass America,Inc. 
Dallas Olfico 
2604Wcst Marshall Dr Ste 102 
Grand Prairie.TX75050 
Tel 1-972 602-1740 
Fax:1-972-602-1760 
E-mail neoparie(»aol com 

enquiry 30 www.arplus.com/enq.html 

http://tilosinl.co.uk
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Deliberately unconventional. 

obelstaff.c 

/ 

2LIGHT 
Revolutionary 

downlight system. 
Split reflector creates 
exciting atmosphere: 

bright, sensual 
and lively. 

It's not the product 
that attracts, it's the 

presentation. 
Light for presentation 

and retail. 

www.zumtobelstaff.com/shop ZUMTOBEL STAFF 
enquiry 15 www.arplus.com/enq.html 

http://www.zumtobelstaff.com/shop
http://www.arplus.com/enq.html


G E N E R A L P R I V A T E H O S P I T A L OF 450 B E D S 
IN T H E S S A L O N I K I - G R E E C E 

A r c h i t e c t s : A . H a s a p i - A . S . S a r g e n t i s & A s s o c i a t e s 

C o l l a b o r a t o r A r c h . : V i c t o r l l i e s i u - S t u d i o T ARCH 

e Plan 
vehicular 
entrance 
2 - main 

public 
entrance 

3 - service 
entrance 

secondary 
public 

entrance 
emergency 

entrance 
basement's 

entrance 
staff entrance 

- I.V.F. enliance 
auxiliary access 

central store access 
nistranon department 

nt department entrance 

I - central lobby 
general nursing unit 

Third Floor Plan 

S7 

* mm 
r , yf l - doaors' offices 

2 - bills issuing 
department lobby 

3 - general 
administration offices 

4 - multi-use hall 
S cafeteria 

6 technical rooms 
7 secondary acces 

8 - waterfalls 

Mezzanine Floor Plan 

I lobby 
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The Interbalkan Medical Centre of Thessaloniki is a leading unit, providing modern private medical 
services, fully equipped and functionally enhanced with particularly advanced technology, not only 
in terms of medical equipment, but also regarding the general building structure, and its mechanical 
installations. The total area of the building complex is 50.000 m2, standing within a landsite 
of 60,000 m2. 
The layout of individual sections aims in classifying functional interaction and minimizing 
transference, which is achieved by organizing interdepartmental traffic, based on patients, visitors, 
personnel, goods and waste trafficking analysis charts. The building overstructure above the ground 
floor consists of three articulated main blocks, expressing the functions they are housing, i.e. the 
main lobby connecting the two blocks housing the hospitalization units, general nursing units in 
one block and special units in the other. 
The auditorium, with a capacity of 350 seats, was specially designed, technically, acoustically and 
aesthetically, for holding international scientific conferences. Special attention has been given to 
the interior decoration, aiming to creat a pleasant enviromment to accommodate patients, visitors 
and personnel. The dominating element in the reception areas and the lobbies is water, contributing 
to the psychological treatment of patients. The elements used on the facades are granite, glass and 
aluminium, supporting the form of the building and dressing its mass, complementing each other. 

/ 
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When a branch smashed through a customer's state-of-the-art treehouse, our cover meant he was 
not left out on a limb. 

You do not need an expensive tree house to benefit from Hiscox insurance. You will enjoy 
an extraordinary level of cover and a claims service to match. So should the unexpected happen, 
you can expect to have your claim settled quickly and fairly. 

Hiscox are specialists in the home insurance needs of professional people such as architects, 
and through this insight we have fine-tuned our policies to meet them. 

With us, the extraordinary is simply standard policy. 

0 8 4 5 3 3 0 9 5 0 5 
www.hiscoxonline.com/architect 

Please quote reference BR011 
Monday to Friday, 8.30am to 8pm 

H I S C O X 
HOME INSURANCE 

extraordinary cover 
Hiscox Insurance Company Limited is authorised and regulated by the Financial Services Authority. This service is for UK residents only. 
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Pilk ington Py ros top ' " 
Pi lk ington P y r o d u r ' " 

Fire-resistant glasses from Pilkington represent up-to-date transparent arehiteeture. A variety of glass types and glass functions, 
almost 750 tested and approved systems worldwide, well known references and the know-how of the pioneer in this area allow a 
creativ e and at the same time safe planing of a single door to a complex internal partition, an external facade or a roof glazing. 

Pilkington DentsChland \c. HaydnatraJte 19 EM5884 Celsenkirehen 
Telephone+49 (0)209 1680 Telefax+49 (0)209 1682056 brandschutz(« pilkington.de www.pilkington.com P i l k i n g t o n 
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entrance doors & screens, 

fire rated & security doors & screens, 

blast proof doors, screens & windows, 

canopies, columns, fascias, 

handrails & balustrading, shopfronts, 

walkways, wall cladding, 

window facades & frames... 

m a k i n g 

m e t a l w o r k 

Drawn Metal Ltd. Swinnow Lane, Leeds LS13 4NE 
Telephone: (+44] 0113 256 5661 Fax: (+44) 0113 239 3194 
Email: sales@drawnmetal.co.uk Web: www.drawnmetal.co.uk 
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staircase systems 

Lewes Design Contracts Ltd, The Mill, Glynde. East Sussex BN8 6SS 
T 01273 858341 W www.spiralstairs.co.uk E info@spiralstairs.co.uk 
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Permanently bonded PVCu 
colour coating service 
available 
for..... 

• Residential Blocks 
• Office Blocks • Tower Blocks 

Windows and Doors • Patio Doors 
• Soffits and Cladding 
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N E W E X T E N S I O N T O T H E MUSEO REINA SOFIA IN MADRID BY JEAN N O U V E L ; Z A H A HADID C O M P L E T E S 

T H E P H A E N O S C I E N C E C E N T R E AT W O L F S B U R G ; AR A W A R D S FOR EMERGING A R C H I T E C T U R E 

J U D G E D ; AR F U T U R E PROJECT A W A R D S AT MIPIM; T O Y O ITO W I N S T H E RIBA ROYAL G O L D M E D A L 

T H E PROBLEM OF A R C H I T E C T U R A L R E S E A R C H 

Making architecture is an optimistic activity, engaged with the future and therefore speculative in nature. You 

might say that, wi th the substantial exception of repeal buildings or structures, to make a building is to undertake a 

piece of research, using that word colloquially. I n a strict academic sense, however, there is a problem in suggesting 

that designing a building constitutes more than an experimciil, that is to say one of poientially many options thai the 

architect might have conceived and caused to be built. At what point does the single experiment, no matter how 

much investigation and analysis may have gone into it. constitute research in the sense that it ticks the necessary 

boxes to attract government grants, university approval, and peer academic acceptance? H o w many parallel 

experiments are required? A conference at the Royal Institute of Bri t ish Architects in London last month brought 

this problem into sharp focus. Its title "Design as Research" immediately prompted the question as to whether such 

a proposition was just if ied. It also acted as a reminder of the loose way in which the word 'research* is used. (In the 

world of television, it is more or less a synonym for plagiarism.) 

D u r i n g the course of the conference, it became apparent that even those architects at the cutting edge of design 

and technological innovation are generally, by virtue of their size, more engaged in pushing manufacturers to 

advance their thinking than in doing direct research themselves. T h i s is nothing to be ashamed about. Archi tectural 

practices are not university departments: on the other hand, university departments are entirely dependent on 

practice, past and future, to create the buildings which subsequently become the subject of rigorous academic 

research of a conventional sort. T h e irony is that architectural history and theory are more easily categorised as 

research territories than the processes that make them possible; hence the old joke that something may work in 

practice bin does ii work in theory? 

I n Br i t a in , the question of how to define architectural research has created serious problems for some 

universities which have taken a broad view, and suffered f inancial and status penalties when judged by narrower 

national cr i ter ia . T h i s problem is being addressed by clearer rules of engagement, which w ill partly deal w ith the 

question of what constitutes architectural knowledge, and how that knowledge is exchanged between those who 

make the built environment. Whatever may transpire, pure architectural research wi l l not, of itself, change the 

climate in which architecture takes place: that would require a change in the culture of architectural practice, 

where designers are over-obsessed wi th what other architects* buildings look like, rather than how (or whether) 

they make sense for users. A n art history world view does little for a profession that depends on making buildings 

and places actually work. P A U L F I N C H 31 
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Sited on Klieversberg-Castle axis in Wolfsburg, Zaha Hadid Architects' Phaeno Science Centre reinforces the spatial coherence of the city's Porsche Strasse precinct without 
losing sight of the celebrated canalslde views toward the dominant four-chimney production plant of Peter Kollcr's extensive WV campus. Photographs by Rob Gregory. 

A W H I T E R SHADE O F G R E Y 

A s her first major public building in Europe, 
the Phaeno Science C e n t r e in Wolfsburg 
represents a significant m o m e n t in the 
career of Z a h a Hadid. 

Opening later this month, seven years after the 
initial competition-winning commission. Zaha 
Haciid's soon to be completed science cenire 
is set to become part of YVolfsburg's ongoing 
Strategic vision to transform itself from industrial 
colonv to a more culturally diverse service and 

32 I I 

leisure cenire. Despite its robust presence, the 
triangulated concrete monolith forms a threshold 
that blurs notional and physical boundaries; 
programinatically, between museum and 
hands-on education centre: culturally, between 
Wol&bucg's feechraiksaJ and cultural heritage: 
and tectonically between ancient and modern 
techniques, through its ambitious use of concrete 
i AR January 2004). What is perhaps surprising, 
however, when experienced first-hand, is its civic 
presence. 11 is much more than an urban marker: 
more than the iconic object celebrated in 
computer renderings. As a direshold building it 
exploits and resolves many physical relationships, 

challengingestablishcd practices and institutional 
ati in ides, most obviously through the proposition 
to raise the building above a pedestrianised 
piazza that recalls some of Hadicfs unfulfilled 
public realm aspirations explored at Cardilf Bay. 
As with Cardiff, despite the public constitution 
of the resident institution, exhibition spaces 
will inevitably be controlled and privatised. By 
elevating the building, however, most of the site 
will be given over to public realm. Time will tell, 
therefore, whether or not Hadid's first major 
contribution to the future morphology of the 
European citv will prove an exemplary model. 

R O B G R E G O R Y 



KING OF SPAIN 

Hani on ihe heels of the completion of the 
Torn- Agbar in Banvlonajean Nouvel's second 
major Spanish project was unveiled in Madrid 
;K i he end of September. The new extension 
to the Museo Reina Sofia, Spain's national art 
museum and the home of Picasso's Guernica, 
marks the culmination of a competition-
winning projec t six years in the making and 
die first ii> be completed in die series of high 
profile additions to Madrid's famous Museum 
Mile. Along with Nouvel at Reina Sofia. Rafael 
Moneo is refurbishing the Prado, Manuel 
Baquero and Kranccsc Pla are extending the 
Museo 1 hyssen-Bornemisza, while Herzog 
& de Meuron arc working on a new cultural 
centre for the Fundacio La Caixa. 

Capped by a huge, hovering, tongue-
like roof (a device familiar from Nouvel's 
Lucerne cultural and congress centre. A R 
October 1998), the new extension occupies 
a neighbouring wedge-shaped site. Within its 
imposing bulk are a library, documentation 
centre, bookshop, auditoria and two temporary 
galleries, all organised around a cavernous 
central courtyard. A scries of open-air top 
floor terraces set just under the roof provide 
different sorts of social and exhibition spaces 
with vertiginous views over Madrid. 

Though the juxtaposition between the 
original building, an eighteenth-century former 
hospital, and Nouvel's more exuberant and 
very un-Iberian addition seems .it times slightly 
uneasy, the new spaces will allow the museum 
to develop its programmes of education and 
research as well as improving conditions for 
showing its great collection of historic and 
contemporary Spanish art. 

c a t h k r i m ; SI.KSSOR 

--

The library (above) in the new extension to the Museo Reina Sofia in Madrid by Jean Nouvel. Galleries, library, 
bookshop and auditorium are united by a percolated hovering roof that spans an internal courtyard (below). 
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The jury of The Architectural Review Awards for Emerging Architecture met five weeks ago to select 
award-winning and commended schemes from an astonishing range of talent from all over the world.This 
year's jurors were Sean Godsell, Melbourne, above right; Annette Gigon, Gigon & Guyer, Zurich, above left; 
Luis Mansilla, Mansilla & Tufion, Madrid, top right; and Peter Davey, ex-Editor of the AR, above left; Paul 
Finch, Editor of the AR, top middle, was chairman. Entries came from countries as far apart as Bermuda 
and Bangladesh, Croatia and Costa Rica, and Russia and Reunion Island and ranged in function from bakery 
to winery, street installations to bridges, and spas to research institutes. Full results will be published in a 
special issue of the AR in December. 

R I B A G O L D MEDALLIST: TOYO ITO 

Korean-born, To'kyo-bascd architect Inyo 
Ito is this year's R1BA Gold Medallist. 
While remaining deceptively youthful. Ito is 
widely accepted to be one of Japan's leading 
architectural figures, ahead perhaps of direct 
contemporaries Tadao An do who was awarded 
the Gold Medal in 1996) and Itsuko Hasegawa. 
His work has clear sympathies with this year's 
judges, who included Professor Peter Cook. Ian 
Ritchie. Chris Wilkinson, and Odile Decq. and 
while some more distant observers expected the 
honour to go, to Alvaro Si /a (seven years Ito's 
senior). Ito is indeed a worthy recipient. 

Already Ito's work has had a huge inference 
34 | 11 around the world, and his pioneering 

experiments with lightness and transpareney 
have taken steel and glass away from the cool 
COXllfimes of High-Tech with revolutionary 
new structures such as his stunning Tower 
of the Winds in Yokohama (1986). His most 
Celebrated building, considered to be one of 
the world's recent masterpieces, is the Sendai 
Mediatheque. completed in 2001 A R October 
2001); a building that somehow managed BO 
recontextualise Corbusier's Domino diagram 
with subtle Japanese nuance while creating one 
of the world's most visionary contemporary 
civic institutions. 

What is clear with Ito. however, despite 
the fact that the Cold Medal is awarded in 
recognition of a lifetime's work, is that then-
is much more to come from this architect; an 

architect who besides his talent also comes with 
the label of being one of architecture's few 
genuine Mi Nice Guys. ROB (JRKtiORY 

AR SUBMISSION GUIDELINES 

We are always happy to accept unsolicited 
material forpublication, but within the following 
guidelines. A basic submission should comprise 
a short project description (in Knglish). a set of 
drawings (plans, sections, site plan) and some 
photographs of both the exterior and interior. 
In an increasingly electronic age, we still find 
it more efficient when discussing work among 
editors to have paper copies of drawings and 
photographic images, so please include paper 
versions of all electronic material. Should 
a submission be successful, we will contact 
you as soon as possible to discuss plans for 
publication. Finally, we accept no responsibility 
for unsolicited drawings, manuscripts or 
photographs, and no unsolicited material will 
be returned. 

AR FUTURE PROJECT AWARDS AT MIPIM 

The M I P I M A R Future Project Awards 200b 
have just been launched. The awards are for 
unbuilt work in eight categories offic es; retail 
and leisure; masterplanned communities; 
big urban projects; residential; tall buildings; 
innovation and local revitalisation. Closing 
date is 28 November and submission details 
can be found in the liver enclosed with this 
issue or on the A R website www.arplus.com. The 
awards will be presented at M I P I M in Cannes 
next March. 

The photographer of the Training Centre, 
Reutlingen, Germany (AR October. pG2 u.is 
Jens Passoth, and not Roland Halbe. 
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Tod's,Tokyo, by Toyo Ito. Photo: Edmund Sumner/VIEW. 

http://www.arplus.com
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From inspiration to creation 

Colorcoat Prisma" offers a technically and aesthetically superior pre-finished steel product over 
PVDF (Pvf2), supported by the market-leading Confidex* Guarantee only available from Corus. 

• Comprehensive Confidex" Guarantee of up to 25 years for total peace of mind 
• Optimised Galvalloy" metallic substrate for ultimate corrosion resistance and cut-edge protection 
• Robust and durable product for easier handling and processing 
• Popular solid and metallic colours with outstanding colour and gloss retention 
• Bespoke colours available through the Repertoire' Colour Consultancy 

Confidex0 Guarantee 
Easy to handle 
Bespoke colours 

Colorcoat® 
Building confidence 

Call the Colorcoat Connection19 helpline +44 (0)1244 892434 
or download a brochure online www.colorcoat-online.com 
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Peter Cook 
The tiger blinks, the scorpion twitches. 
Peter Cook delivers a warning shot to 
Western architectural glitterati from Busan. 

The lights dim, the famous name descends the 
staircase to the accompaniment of a movie theme 
tune, and another live performanee begins. Four 
of us greyheads sit at the front and try to remain 
impassive for the duration of eaeh of seven 40 
minute shows: we are pan of the audience too, 
hut our moment will come a day later when we 
are supposed lo single out llie v\ inner. 

Of course we're only skimming past the film 
world for a moment: for this is all happening in 
South Korea, in the Busan International Film 
Fair. The famous architects are competing to 
huild a permanent home for the world's fourth 
most prestigious such event. Later they will 
parade in medieval-looking tents along with their 
project models for the benefit of the film folk. 
But right now. behind die greyheads. sit 300 or 
more kids looking suspiciously like architectural 
students, confirmed by the squeals and cheers for 
Winy Maas with his "folded bed" the M Y R D Y 
scheme a perceptible bit// around Wolf Pri.\ 
of Himmelbihau and lor Bernard Tschumi. who 
enters to sustained applause as befits one who 
has established himself as a box ollice stalwart. 

1 hadn't realised that Busan is the size of Berlin 
with a luxury beach resort near the site, but with 
no memorable buildings. W hich is maybe why 
no Koreans are among the invited seven. Nor 
are diere women performers, but plenty of 
girl architects who will swarm forward to plea 
for autographs and ask CO be photographed 
alongside the heroes - just short of the goings-on 
outside the resort hotels where real film Iblk art-
greeted w ith squeals and mad rushes in and out 
ol lobbies. So far the perception is thai the world 
of architecture Is not (quite yet) show hi/. 

The same might be said of the projects 
themselves oscillating between monumentalism. 
urban gravitas and attempts to create loose-
limbed ceremonial backdrops. Even so, some of 
the greyheads seem to be rather suspicious of 
the more showbiz-conscious projects. Unspoken 
but perceptible - even in the closed session 

is a nervousness of being played with. As the 
only Westerner on the panel I am conscious of 
this nervousness but totally unprepared for the 
moment when Arata Isozaki lets slip his deep 
resentment of the current European prizew inning 
surge. Such resentment is by now common 
in the I ' S . where a veneer of quality was built 
up in the last 25 years through a combination 
of erudite theorising and saturation publishing 
that brainwashed the architectural world into 
believing that the East Coast of the I S was 
where it was at. Then suddenly the emperor's 

new clothes slipped away and the lack of 
inventive creativity bet ante obvious; by contrast 
strange Dutch. Swiss. Austrian. Spanish or even 
foreign-born (Londoners had been making some 
origin.il pieces of architecture. 

Yet there is cause to ponder: for Arata 
Isozaki has surely changed the course of recent 
architectural history. It is no secret that his skilful 
interventions at the jury stage catapulted the 
careers of Hadid, Sejima, Hasegawa. Foreign 
Ollice and more. His relentless search to winkle 
out the new and a youthful ability to keep his 
ear to the ground is to be taken seriously. It is 
natural lo expect a generation brought up on 
S< >M. Kipnis and herbal lea to be confounded 
by these creatures creeping out of valleys with 
,i thousand years of ironworking. w o o d crafting, 
leather thong honing mixed in with stories from 
professors who do sensitive or quirky buildings. 

For now. international politics encourage more 
Asian architects to seek intriguing alternatives to 
the lop eight American schools; but in the next 
lew years. Arata s mood will spread and there 

will be moments when the question is asked 
'do we need the West?" The locals who begin to 
offer an alternative may include some of those 
same autograph-hunters who travel to Vienna, 
London. Rotterdam, Barcelona, Ljubljana and 
Helsinki. They recognise that there has always 
been a natural series of links between ideas, 
crafting, folklore and innovation - as there was 
anyway in the East. 

So a warning shot is a warning shot. The 
international circus meets in each other's favourite 
restaurants, shares jokes, swaps assistants meets 
on Arup doorsteps. At the moment the members 
look over iheir shouldei al each other, allow ing 
the Tokyo players into the Club but despenttdj 
needing to be challenged by newcomers. 

It is at this point that the conversation comes 
full circle: for Busan (like so many other tides 
was too nervous to include an open stage in 
its competition. This may or may not be bad 
for showbusiness. but it's sure as hell bad for 
architecture and not terribly good lor the stars 
themselves, in the long run. 37 | I 
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Tradition in innovation l _ FSB 

FSB 1078 designed 
by Christoph Ingenhoven 

AluGrey 

In our permanent search for 
new materials we discovered 
a fascinating alloy we titled 
AluGrey. 

The crystalline structure of 
the surface and the radiant 
grey colouring of quartz reveal 
a distinctive character whilst 
the 50% enhancement in the 
hardness of this material 
significantly improves their 
performance in use. 

The silvery grey of the textures 
creates a charming contrast to 
the face of any door. 
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Previous page: Kumasi 
Market on main Kumasi to 
Takoradi trainline, Ghana. 
Photograph:Tom Coward 
A O C Architecture. 
Above: Berwick Street 
Market, London. 
Photograph: Ray Cheung. 
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Places of exchange: commodities, ideas and service 
Everyone loves a bargain. One imagines pltoces of exchange, 
predominantly commercial spaces, as inherently people focused, 
filled with action trading, conversing, noise, activity, and dealing. 
Increasingly they are not. Using eBay and Limewire is a silent. lonely 
activity. A completely democratic process maybe, but the actual 
moment of 'the exchange" occ urs in a v irtual location, described only 
by a site map. Nevertheless as anonymous users we're hooked, utterly 
consumed because it is market shopping. From c asually exploring the 
aisles' right through to the virtual 'nod and the wink" at the end w hen 

contact details are swapped and the delivery of the goods is arranged. 

Why does the humble market, as a place of exchange, continue to 
be compelling and rewarding? Why is it that three for the price of 
two is not so appealing, but ' / , " l a scoop" c annot be ignored.' I low can 
we make buildings for the exchange of services, goods and ideas that 
have the energy, elasticity, excitement and lightness of the market? Is 
it possible in an era of increased security to produce buildings tli;ii 
are frameworks or networks, that do not have ends or 'edges' thereby 
enabling infinite possibilities, choices, spontaneity and meaningful 
accessibility? 

In the supermarket, three for two is offered where it is convenient 
and protec ted, but impersonal, monotonous, repetitive, corporate and 
bland. Often .1 generic space conceived and designed around customer 
demographies and supermarket operational requirements rather than 
specific customers and their personalities and desires. 'Down the 
market' you get personal service-, direct eye contact and a gesture as 
the deal is done in front of .1 colourful assortment of goods. These 
may be locally produced or much more exotic: lovingly and exquisitely 
hand-made or just 'downright cheap". Invariably this cacophony of 
sights, sounds and smells, mixed with the sheer volume of the crowd 
adds to the excitement. At the market, complex and often hidden 

42 I 11 systems of organisation contradict the perceived air of informality. 

The goods on display are 'naked'. There is little mediation between 
you and the product. There is a sense of familiarity, you impulsively 
know how to act. and the possibility of exploring, finding new bargains 
is insatiable. 

The allure of the street market is certainly well documented, every 
city/country is justifiably proud of its street markets and their heritage. 
A short dme spent on Google reveals this. Originally, markets (or 
souksi allowed different tribes/diverse people from immigrant origins 
to meet on neutral ground. For the contemporary visitor, markets are 
still the place to go to dive into local culture- and to see what life there 
is really all about. We can monitor the heart rate of the contemporary 
city through the spontaneous activity of its markets. Fundamentally 
concerned with the micro spaces and events of the street, enquiry 
into the history of many markets also reveals their resistance to being 
formalised or shoe-horned into secure covered enc laves. 

Places of exchange: frameworks within the city 
Let's take the street market/souk as a precedent, an exemplary place 
of exc hange- that does not force associations or delineate boundaries. 
It may be highly sen iced but is equipped with a modest framework or 
skeleton that allows activity to permeate and How through and bac k 
into the urban fabric surrounding it. Consider Gaetano Pesce's Fa vela 
Tower in Sao Paolo, Arc hi gram's Instant Cities, or Cedric Price's Fun 
Palace. Instantaneous (or near instantaneous) change and evolution 
is possible, informed by the inhabitants and users rather than purely 
architects. Rei Kawakubo's Dover Street Market. London, opened in 
200"). it was formerly an ollice building with a Georgian fac ade filled 
with market stalls construc ted by a diverse range of designers, artists, 
producers and their wares. There "are no rules' except that the original 
fabric of tin- building remains unaltered. The continual evolution of 
the stalls ensures that each time- the 'market' is visited, the experience-
is different. 



The current Schiphol a vacant lot, 

S C H I P H O L S by OMA, 1999 (left 
and right).The Netherlands is 
considering the relocation of its 
main airport on an island in the 
North Sea. This will create a 
unique opportunity to redefine the 
planning and development of the 
country as a whole.This study 
explores the new sense of 
clarity and possibilities that 
the relocation of the airport 
produces.Through the conceptual 
explicitness of the logo a new 
guidance/direction for future 
planning is suggested. 

HAG I 

People feel comfortable in places that have a sense of evolution and 
'specificity'. Places that have been sensitive!} adapted, bringing not 
only new life to the city, but also a reinvigorated sense ol identic) and 
plac <• for the users. In central Barcelona, a local food market has been 
revived by E M B T under a spectacular ambitious and eye-catching 
roof that swoops down, eventually hovering just above the front part 
of the original facade of die market (p44). It simultaneously provides 
both generous and uninterrupted shelter as well as an extraordinary 
colourful sense of identity that could only have been built in a city 
which became the home of Gaudi. Inside, attempts have been made 
to supplement the traditional Catalonian market experience. One 
third of the 100 stall holders take orders by email from customers and 
deliver goods to them if they cannot make it in person. 

Places of exchange should have nooks and crannies, playful and 
surprising with human-scale pi.ices to explore and hide in. Spaces 
from where you can surreptitiously view the action. Changes in scale 
appropriate to the content and media on display. Intersection points 
for casual as well as arranged meetings, much like John Soanc's I 792 
-1824 reconfiguration of three houses in Lincoln's Inn Fields where 
he layered museum and gallery on top of domestic life. Imagine this 
transience! into an urban context. 

In contemporary architecture, shattered geometries produce nooks 
and crannies and intersections too. but sometimes overwhelm the 
conient and the user. The architectural spectacle takes prominence, 
ttot the content, or die more human-scale exchange dial was intended 
within it. 

Places of exchange: layers of activity 
Places of exchange should be complex places where many layers ol 
activity and space coincide, ensuring varied and lively transformations 
ai different limes of hour, day or week. Kuinasi niarkel in Ghana is 
so huge, ii even encroaches on the main Kumasi to lakoradi train 

line which pedestrians use to guide their way through the masses. In 
the Netherlands, 'Schiphols', a project by O M A in 1999. explores 
the relocation of the Netherlands main airport to an island in the 
North Sea. The removal from its densely populated inland context 
not onh identifies a uniciue opportunity to redefine the planning and 
development of a central region of the Netherlands as a whole, but 
also proposes ideas about the future possibilities of the airport island 

itself as a place of exchange. 
" Through the conceptual explicitness of the logo . directions for 

future planning are suggested. The airport island as complex place of 
exchange for people, goods and ideas illustrates a continually evolving 
24-hour piece of city. Places of entertainment and rest ( formula One-
track, beaches, Hollywood and I-as Vegas), food (market gardening 
and malls), information exchange (Silicon Valley and Euroholland). all 
next to business, pleasure, rec reation churc hes, mosques, the red light 
district) and the runway. 

Even in a future when- the idea of feeling secure is increasingly 
important for individuals, one imagines this airport .is a fully integrated 
part of the- c it\ and how its inhabitants move lluidly between the range 
of activiiies. living being only one. In this example, the island airport 
is a microcosm of the c ity and is ac cessed by one- long bridge- from 
the mainland. 

Great places of exchange invigorate the city because- the\ become-
fully incorporated into its fabric-, its patterns of use and its identity. 
They an- seamlessly connected to all the- networks of informal ion 
that have become essential to our daily routines. De-signed for 
specific human-scale activities, they are generous not exploitative, 
ejpen to reinvention and new use s. Tl iey are- not just buildings but 

pieces of die cky. DIANA C O C H R A N E 

Diana (mi Inane is Director q) I rban Salon Architects 

http://,-«•uu.inhansa/imaiihiln tS.COM 

http://,-%c2%ab%e2%96%a0uu.inhansa/imaiihiln
http://tS.COM
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Locked into the dense urban texture of Barcelona's Barri Gotic, close to 
the city's main medieval cathedral, lies Santa Caterina market.Tenaciously 
occupying the same site since the nineteenth century, it is the oldest 
covered market in the city and its recent radical remodelling by Enric 
Miralles and BenedettaTagliabue (EMBT) marks another stage in its 
long civic and commercial evolution. From the tourist precincts of the 
cathedral plaza. Santa Caterina's revitalised presence is marked by the 
ripple and heave of a roof plane and the kaleidoscopic flash of ceramic 
tiles. Daily, it beckons legions of locals equipped with sturdy shopping 
trolleys into its soaring vaults, filled with gleaming stalls laden with a 
mind-boggling range of comestibles.Vats of olives, rows of pungent 
cheeses, dangling hams, mounds of shellfish, regiments of eggs; here are 
feasts for all the senses, from the vegetable to the visceral - chickens 
with heads on, tripe, pigs' trotters, octopus - food in its wild, raw state 
that exhilaratingly defies supermarket sanitisation. 

Santa Caterina's rebirth has been a slow, patient process. Plans for 
redevelopment were first mooted in 1997, as the market was languishing 
both commercially and civically.Though close to the city centre, it serves 
a relatively poor area, hemmed in by dense, dingy apartment blocks. 
Covered by a decaying pitched roof, the market's mess and stench had 
become a local eyesore and some thought it should be demolished, 
liberating a substantial parcel land for redevelopment. 

Enric Miralles and BenedettaTagliabue lived in the neighbourhood 
(Tagliabue and her family still do) and knew what a loss this would be 
to the area.Through long conversations with politicians, planners and 
the board that operates the city's markets, their competition-winning 
proposal of 1997 evolved into a larger and more painstaking piece of 
'bottom up' urban regeneration that includes the design of new housing 
blocks and strengthening routes through the dense urban fabric. 

The remodelled market is the most recent layer in a rich architectural 
geology that dates back to a Roman necropolis, unearthed during 
excavations for the new building. Its discovery conspired to delay and 
recast the project, as archaeologists pored over the remains and public 
bodies pondered what to do with them. EMBT's solution is a small 
archaeological museum set like a prow at the east corner of the market, 
together with a series of lights and viewing funnels punched into the 
public plaza beyond, so that shoppers can examine the subterranean 
relics. Political and funding stalemates mean that the viewing pits are 
covered at present, though the hope is that local bureaucracy can 
eventually be untangled to complete this final flourish. 

The original nineteenth-century market was built on the remains of 
the eponymous medieval Dominican convent of Santa Caterina that 
burnt down in 1835. EMBT's scheme keeps the market's low arched walls 
on three sides, containing and defining the site. On the fourth south-east 
side, the orthogonal geometry is decisively fractured, as the new edge of 
the market dodges and weaves around a new public plaza and two new 
social housing blocks containing 59 low rent apartments for the elderly. 
Below ground, to minimise mess and disruption, is the business end of 
things. Lorries deliver fresh produce to a busy loading bay, from where it 
is ferried to the main market hall by a system of goods lifts and porters. 

The lucky senior citizens (and those in the surrounding blocks) who 
overlook the building have possibly the best view of the revitalised Santa 
Caterina. Its roof is a fifth elevation that drapes and swells over the 
market hall like a zanily coloured blanket or camouflage net. Extending 
the Catalan tradition of hectic mosaic ornament, it is clad in hexagonal 
ceramic tiles that make up a pixellated abstract pattern of fruit and 
vegetables. With some 300 000 tiles in 67 colours, covering an area of 
5500sqm, it was an intensive undertaking. Using computer simulations, 
models and practical tests, the difficulties of constructing such a vast 

M A R K E T , B A R C E L O N A , S P A I N 

ARCHITECT 

E M B T 

Hexagonal ceramic tiles form 
an abstract pixellated pattern 
of fruit and vegetables. New 
housing and a public plaza 
make up the rear of the site. 
3 
The undulating roof sails 
over the retained walls of the 
existing nineteenth-century 
market. 
4 
The roof viewed from the new 
housing blocks. 

A Santa Catenna market 
B Cathedral of Santa Eulalia 
C Basilica of Santa Mana del Mar 
D Placa Antoni Maura 

location plan 



main entrance M A R K E T , B A R C E L O N A , S P A I N 
2 shops/cafes 

A R C H I T E C T 

E M B T 5 market hall 
6 food counter. 
7 supermarket 
8 archaeological museum 
9 viewing pits 

10 plaza 
11 mmp to underground loading bay 
2 new housing blOCKS 

I 3 canopy (unbuilt as yet) • 
Y4, 

• 

-

• • 
• 

1 

Y 

Isometric projection of roof structure 

J 7r 

\ 
1 

\ -
\ i 

11 
v v 

• 

/ 

> t 
II 

I 0 

• 

i : 

• 

I - i 
\ _ 

• 

: 

0, IN9*SRS 
:rt i - • 

43 I I I ground floor plan (scale approx 1:500) 



T * * 

i 3 » J r 5 1 1 i • 

) 1 

r 

J 

i 

N 

— J — 

,71.' 1 

• 

1 

T 

• 
T r 

! 

n • 

II 
il 

J 

I 



K 1 

1 
1 

/ 

\ 
3 } 

t 

4 
1 

fly 

3 • 

i V 1 \ 

\ mm M L 

Mil 1 
- 3 

i a 



4 

I 

9 

• 
r 1 

fa 
-

> 

m 
i 

I K 

i 

I 

m 
i FRESCj 

J f 

1 C 2 



1 

p 

\ 

i 
< 

\ 

< 

—r 
1, 

u PI 
i t 

f 
1 N 

J 



surface were overcome by assembling single tiles into larger modules, so 
each colour-coded hexagonal 'pixel' is made up of 37 tesserae. 

The undulating roof structure is no less inventive, hung from huge 
arched trusses that span virtually the width of the market hall. Between 
this main structure, the timber and tiled roof plane folds and curves like 
rippling fabric, supported by a secondary structure slung from the main 
arches.The perimeter zone is spanned by the original nineteenth-century 
roof trusses, establishing a fertile dialogue between old and new. Much 
of the project's appeal lies in this sense of creative reuse and of adding 
to the sum of a complex and fascinating history. Unlike the overwrought 
Scottish Parliament (AR November 2004), it is also simpler and more 
robust in conception and execution.The new timber, mainly cedar, has an 
artisanal warmth and roughness, and the slatted cladding at the plaza end 
resembles, appropriately, deconstructed loading pallets. 

Despite the relentless march of homogenised supermarket food 
shopping, the market is still an essential part of Barcelona life. Markets 
are an important neighbourhood focus for both economic and social 
exchange and their presence helps to cultivate a strong sense of place 
and community.The Catalan word p/oco (or the Spanish plaza) means 
'place' (an abbreviated form of market-place), cementing a powerful, 
historic link with urban life. Barcelona has over 80 markets of various 
kinds, from books to antiques, with neighbourhood food markets 
accounting for half that number.The most famous is La Boqueria. 
midway down the Ramblas, a veritable nineteenth-century iron and 
glass cathedral dedicated to food. Santa Caterina's origins are more 
modest, but its dramatic new market hall is no less cathedral-like, with 
lofty naves of sumptuous produce attracting the consumer faithful. Most 
encouragingly, its rebirth has proved that the notion of a food market, 
which thrives on the slow, patient dynamic of personal contact and 
service (this cut of meat, that crab, those aubergines) can be successfully 
reinvented for the hyperdriven, modern world. CATHERINE SLESSOR 

Fresh produce of every 
conceivable kind assaults 
the senses. 
8 
New housing blocks complete 
the public plaza. 
9 
A mezzanine level for the 
market's offices overlooks 
the main hall. 

Architect 
EMBT. Barcelona 
Structural engineers 
Robert Brufau.Jose Maria 
Velasco. Miqucl Llorens 
Mechanical engineer 
PGI 
Ceramics manufacturer 
Ceramica Cumella 
Photographs 
Duccio Malagamba 

; 

i 
5 

-
1 

• 

cross section 

1 1 
L 

Htm, m • 

1 

i 
52 I I I ' ° n g section 



\ 

pis 

il 
to­

ft 

/// 

; urn mil m 



The centre of Oxford is a three-dimensional palimpsest. Many of 
the quadrangles and gardens date back to medieval times, when the 
colleges were religious foundations and all the dons in holy orders. 
Since then, the buildings have been altered and added to, generation 
by generation, often by the best architects of the day, so the whole 
intricate interlocked fabric is a commentary on English architecture 
from medieval to modern times. 

St John's is not one of the oldest colleges, but it is the richest. It 
was founded in 1555 by Thomas White, a London merchant, who left 
it very well endowed with property (among much else, it owns many 
of the pubs in central Oxford). It was formed on and around the 
Cistercian monastery of St Bernard, dissolved in the early 1540s as 
one of the last victims of Henry Vlll's policy of seizing the assets of 
the great monastic institutions. 

In the twentieth century, having wealth and a lot of land from 
having carefully looked after White's bequest, it was natural that the 
college should expand, and there have been several major building 
projects. MacCormac Jamieson & Prichard have much experience 
of building for Oxford and Cambridge colleges and in the early 
'90s the office was chosen to design the Garden Quadrangle, a 
reinterpretation for the late twentieth century of traditional student 
accommodation set round a raised secret garden over an auditorium 
and dining hall (AR October 1994). 

The quad has worked well, so when ever increasing numbers of 
fellows caused the college to decide to extend its Senior Common 
Room (SCR) with new dining and social spaces, Richard MacCormac 
was given the job. While St John's has large grounds, they are 
precious, and the site for the extension was constricted, between 
the President's garden and the existing SCR building (parts are 
seventeenth century, and the whole is listed as a historic building 
Grade I ) . 

MacCormac's extension replaces one built in the early 1950s 
by David Booth and Judith Lederboer to the east side of the 
seventeenth- and eighteenth-century parts. Stone-faced over 
a concrete structure, the Booth and Lederboer building was a 
chokingly buttoned-up, po-faced compromise between neo-Georgian 
and Modernism (AR November 1957). Its disappearance can scarcely 
be mourned.The new piece could not be more different. At first 
floor level, it cantilevers eastward toward the President's garden as 
a simple and elegant glass box. All along the east side of the floor 
is an external slatted screen of oak shutters supported on a semi-
independent frame of oak members flitched to stainless-steel splines. 

This device serves two purposes: in the morning, shutters are 
closed and protect the east-facing glass box from the sun; later in the 
day, shutters are opened mechanically until they stand at right angles 
to the glass facade. From the inside, the arrangement frames the 
medieval garden between fins, intensifying the relationship between 
the new lunch room and the trees over the ancient green space. 

L U N C H BOX 
This addition to an Oxford College elegantly 
extends the historic continuum. 

The new extension 
is a simple glazed 
box housed within 
an external screen 
of oak shutters. 
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1 Detail of the layered facade 

The new sitting room over­
looks a narrow garden. 

Linking stair between sitting 
,ind lunch rooms. 

The generous, luminous new 
lunch room, which can seat 
an extra 36 places. 
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while protecting (to some extent) the president's privacy - one of 
the reasons why the '50s extension was so buttoned up was that the 
then president was much less generous, and required fenestration of 
the east front to be kept to a minimum. 

The new lunch room is deep in plan, and the back of the space, 
away from the great east window, is illuminated in daytime by 
light slots along the north and south sides that pour luminance 
down the oak panelled walls a la Soane. (There is further homage 
to Soane in the SCR antechamber designed in 1980 with a shallow 
saucer dome by the distinguished architectural historian Howard 
Colvin, a fellow of the college.) The new lunch room is big enough 
to offer 36 new dining places, and its specially designed furniture 
can be reconfigured to provide a formal meeting place for senior 
members of the college. Joinery of the furniture and the room 
itself is immaculate. So is the wide oak balustrade that edges the 
room inside the glass wall, helps to provide gentle visual transition 
between room and garden, and prevents diners looking straight 
down into the President's garden. 

The lunch room is the focus of the new addition. Existing stairs 
have been supplemented by new lifts, and new kitchens have been 
knitted in on the ground floor. Under the cantilever is a new sitting 
room, which looks out east across a slender garden and straight into 
a tall newly-planted, impenetrable evergreen hedge that protects the 
President's privacy at ground level. On the second floor is a terrace 
that serves another communal sitting room and rooms for visiting 
fellows. By being drawn back from the edge of the building, the 
terrace does not intrude on the President and his garden. 

Such sensitive and nuanced understanding of geometry, locus, 
history and the craft of building gives the little place great subtlety, 
and makes it an enriching addition to Oxford's three-dimensional 
historic palimpsest. PETER DAVEY 
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Architect 
MacCormac jamieson & Prichard. London 
Photographs 
Peter Durant/arcblue 
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One of Berlin's great 
cultural institutions ^ m 

has been imaginatively 
remodelled to connect 
with the life of the city. 
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The Akademie der Kunste is a bit like the British Royal Academy except 
that it involves a larger spectrum of arts, including literature, theatre, 
film and dance as well as painting, sculpture and architecture, and that it 
draws its membership - currently 370 persons - from an international 
field. Founded in 1696 under royal patronage, it had various homes 
until 1907, when it took over the former Arnim Palace at the corner of 
Pariser Platz. In this central location, on Berlin's east-west axis between 
Unter den Linden and the Brandenburg Gate, it grew and flourished until 
1937, when the arts were ousted in favour of Albert Speer's office for the 
replanning of 'Germania'. By the end of the War much of the building had 
been destroyed, and as Pariser Platz lay close to the Wall of 1961 on the 
Eastern side, it was reduced to a station for border guards. 

Meanwhile, revived academies grew up in new homes separately in 
the East and West sectors of the city, the Western one in a building by 
Duttmann in the Hansaviertel. Only after reunification in 1989 could a 
return to the original home be entertained, and only through combining 
the East and West academies could it be achieved.The members 
overcame their differences and accepted the necessary reduction in 
numbers, so by 1993 a decision had been made to return to the old site. 

State funding was promised, a brief was drawn up. and a limited 
competition was opened to the internationally distinguished architect 
members, 18 of whom took part. Gunter Behnisch stood aside from 
the first stage, but after an indecisive outcome he decided to take 
part in the second, and in 1994 an architectural jury led by Gabriel 
Epstein was unanimous in declaring the Behnisch design the winner and 
recommending its construction.Their choice was supported in style and 
intention by representatives from all the other arts, seeming to point 
the way to a happy future, but support from the city was less consistent. 
Delays over permissions and struggles over funding were compounded 
by contractual difficulties which is why we have had to wait until 2005 to 
see the completion and opening of Behnisch's building. 

Pariser Platz originated as part of the new western suburb of Berlin 
laid out on a rectangular grid for Friedrich Wilhelm the First of Prussia in 
1733. It was part of a processional route used for victory parades, and 
the name Pariser Platz commemorated victory over Napoleon in 1814. 
The west side, as main gate, was always the most formal and symmetrical, 
and the Brandenburg Gate as we know it today was added in 1789. 
The rest of the square, when first laid out in the 1730s, was fronted 
by noblemen's palaces in two grand stories with Classical orders and 
mansards, though irregularly grouped and with varying plot widths. Long 
deep sites left room for generous gardens behind. 

As the city grew in the nineteenth century, the peripheral position 
became central, and the buildings exchanged their domestic roles for 
institutional ones. Density of accommodation increased, provoking 
expansion upwards and rearwards into gardens.The Akademie was 

typical: it used the existing three-storey Arnim Palace for offices and 
meeting rooms, then filled the garden to the back with a large block of 
top-lit exhibition halls, leaving only a narrow open space next to each 
party wall. After the destruction of 1945 and subsequent clearing of 
debris, these exhibition halls - protected by flanking rooms added by 
Speer - were the only remains of the former square apart from the gate. 

To maintain historical continuity and memory of the institution it was 
desirable to keep at least some of these exhibition rooms, and now that 
art often consists of installations and performances rather than painting, 
artists seem to prefer a dialogue with an existing place rather than being 
framed inescapably by the white room of the architect. But retention of 
the old chain of rooms was not easy.Taking more than half the length 
of the site, they ran down the middle, and their roof lights required 
void overhead. With its many departments, meeting spaces, offices, and 
archives, the Akademie constituted quite a large programme, constrained 
by party walls each side, building lines to front and rear, and a height limit 
respecting the Brandenburg Gate.The site could have been filled with 
artificially lit and air-conditioned floors like a huge open-plan office, but 
to meet the accommodation requirements in a civilised way, giving people 
daylight, views, air and visible spatial progressions, demanded ingenious 
exploitation of every opportunity for transparency. 

Accepting the central string of galleries, Behnisch chose to make a 
relatively open block fronting the square for the ceremonial and public 
parts, and a more solid south block to rear for the archives.These set up 
a fruitful contrast, for while the archive block was to be a straightforward 
piece of rational modern building with solid and repetitive floors, offices 
to the facade, and storage within, the front block varied in storey height 
and took diagonal slices across the plan, varying from one level to the 
nextThis allowed a series of stairs to develop irregularly in the well 
behind, setting up a rotation in the space.The ascent from level to 
level was to be a drama and a discovery, with ever-changing views into 
the spaces behind as well as back through to the Pariser Platz, and a 
generous open terrace in the middle. Its floors would carry the principal 
elements of the Akademie: on the ground, foyer and book sales; on first, 
the reading room for archive material; on second, main lecture hall; and 
on third, presidential offices.The fourth rooftop level with glass roof and 
open terrace with views of Reichstag and Brandenburg Gate has become 
the members' bar. In plans of the developing design, the specific features 
of each floor varied, but the contrast between floors in shape, height and 
layout was retained, and the stairwell with its many diagonals remained 
the vertical visual link. 

Having determined the destiny of back and front, there remained 
the question of the sides.The solid party wall to the west backing onto 
Frank Gehry's DG Bank (AR August 2001) could take a single row of 
offices at three upper levels, looking out over the galleries and fed by 
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Networks of stairs, terraces 
and landings provide points 
for informal interaction. 
6 
Entrance hall, with flying 
bridges and staircases. 
7 
The convivial members' bar 
at top floor level, with views 
over Pariser Platz. 
8 
One of the original core of 
gallery spaces. 

1 entrance from Pariser Platz 
2 bookshop 
3 original hall 
4 refurbished original galleries 
5 entrance from Behrenstrasse 
6 store 
7 delivery access 
8 public access and winter garden 
9 Hotel Adlon 

10 reading room 
I I bridge link 
12 atrium 
13 plenary chamber 
14 sculpture garden 
15 offices 
16 roof of exhibition halls 
17 members'bar 
18 terrace 
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a corridor behind. On the east, by contrast, the rebuilt Adlon hotel 
already presented a windowed facade a short distance away, and was 
best left open.This was the obvious place for a through pedestrian street 
that links Pariser Platz to Behrenstrasse and the Holocaust Monument 
beyond (AR July 2005).This public space remains open from dawn to 
dusk, lit by a glass roof. It contains the Akademie's public cafe on a slightly 
raised level, for the floor slopes gently up from one side and down to the 
other.To link the Akademie's front and rear departments more directly 
outside the public realm, a pier-like passage was added, linked to the main 
stair system and suspended within the space at first floor level. 

Behnisch is well known for his flowing spaces and his belief in 
transparency, and the whole idea of the Bonn Parliament (AR March 
1993) was to create a parliamentary chamber visually open to the 
outside world, letting the public see the debate and members see the 
Rhine. In the history of German architecture, this concept of a glass 
palace reaches back to the Expressionist period and to the dreams of a 
glass architecture flaunted in the drawings of Bruno Taut and the poems 
of Paul Scheerbart, sources acknowledged by Behnisch and Durth.* 

In the case of the Akademie. the contained site and dense programme 
necessitated the elimination of as many solid walls as possible, and 
the building's public role required not only that the foyer seem open 
and inviting, but that the main functions appear behind an open facade. 
Other architect members submitting designs to the competition had 
also envisaged heavily glazed facades, so it came as a shock when this 
assumed freedom to exploit the unrestricted face of the site was 
refused. Following a town-planning concept of the early 1990s, a law had 
been passed in 1993 compelling all facades on Pariser Platz to be clad 
in yellow or grey stone with window holes showing the same ratio of 
solid to void as the Brandenburg Gate.The Akademie assumed that this 
law would be negotiable, and the glass facade was adjusted in detail to 
satisfy the authorities. After much discussion, permission was granted in 
December 1995, but it was rapidly rescinded after local elections, for a 
new conservative politician had taken over building policy. 

Although Behnisch has always tended to make the most of 
contingencies, he considered the facade rule ill-founded and threatening 
to the whole social identity of his project. He argued that stone facades 
with vertical window holes had been an inevitable part of nineteenth-
century technology, but that in a framed building they make no sense. 
With the full backing of the Akademie he challenged the law, working 
with the German historian Werner Durth to produce further revised 
facade versions.These correctly restated the divisions and proportions 
of the Akademie's old front to strengthen the historical argument, but 
remained predominantly glazed. 

Eventually Behnisch won his case, but building was delayed three years, 
and the financial situation became in consequence more difficult. 
Fearing that it would run out of money, the Berlin Senate decided 
to sell off the part of the site intended for the archive block, moving 
the archives instead to a deep basement under the front.This policy 
backfired, for difficult ground conditions meant cost increases, reducing 
the value of the sale. Further delays and cost increases were caused 
when the general contractor appointed by the Senate went bust.The 
intended archive block has been built to Behnisch's general plan, but by 
other architects and for other uses, compromising the Behrenstrasse 
facade and removing the main justification of the pier-like link. Also lost 
is the continuity through layers from street to street and the intended 
contrast between the ordinary back and more dramatic front. 

Fortunately little sense of the delays and struggles persists into the 
completed building.As the only public building in the square and as a 
primary representative institution for the arts in Berlin, it seems apt 
that the Akademie be open and inviting. Its penetrability, declared in 
the through-street and friendly top-lit cafe, give new life to a rather 
po-faced square that desperately needs it. Events taking place within 
can be witnessed from without, especially at night, binding the life of 
the square to the life of the institution. All would have been hopelessly 
constrained by a stone mask.The feeling in the plenary chamber or in 
the member's bar of being'on the square' would also have disappeared. 

The constraint of the facades only teaches us, once again, that 
aesthetic quality cannot be assured by decree and is not achieved 
through materials and regulating lines, even if plot lines and height 
restrictions are essential. Memory - of cities, institutions, and buildings 
- matters, but is always subject to selection and interpretation, and a 
good architect is needed for a creative dialogue. Behnisch's choice to 
concentrate on the old exhibition halls as the heart of the institution 
was a more profound act of memory than facade rules read into 
historical evidence by modern bureaucrats. PETER BLUNDELL JONES 

• T h e story of the struggle over the building's style is recorded m the book Berlin Pariser Plou t\ 

Giinter Behnisch and Werner Durth. published for the Akademie by Jews. Berlin 2005 (German with 

English summaries) 

A r c h i t e c t 

Behnisch & Partner. Stuttgart, ' 
with Werner Durth D e c k l e a d i n * o u t t o t h e _ , , 

s c u l p t u r e g a r d e n b e y o n d . L i g h t 
P h o t o g r a p h s c a s c a d e s t h r o u g h t h e k i n k e d 
Werner Huthmacher/artur except nos a t r i u m s p a c e t h a t u n i t e s t h e 
I & 4 by Jurgen Henkelman/artur v a r i o u s f loors a n d a c t i v i t i e s . 
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EAST OF EDEN 
The Eden Project's latest building takes 
a design cue from plant geometries. 

Given the success of the 
Grimshaw Eden Project (AR 
August 2001), the spectacular 
'biomes' which enclose a series 
of environments and associated 
plants and trees, the task of 
adding an education centre was 
challenging.The client,Tim Smit, 
expressed a tongue-in-cheek 
concern that the architect 
might suffer from 'second album 
syndrome', but is delighted by the 
result, which opened to the public 
last month. Called the 'Core', the 
£15 million building has three 
functions: as education centre, 
with a mission to explain the vital 
role of plants in the eco-system; 

as exhibition venue for permanent 
features and temporary exhibits; 
and as a venue for public events. 

The heart of the project, an 80 
tonne silver-grey granite sculpture 
by Peter Randall-Page, will be 
installed next year, but informed 
the architectural design process 
from an early stage. Concepts 
based on a symmetrical structure 
were abandoned for a pattern of 
spirals, based on the Fibonacci 
series and phyllotaxis (the 
mathematical basis for most plant 
growth), which will re-appear in 
the sculpture that will sit almost 
hidden in the core of the Core. 
This is a building that not only 

provides the environment for 
explanation and celebration of 
nature, but is itself an example of 
what is being explained. Multiple 
entrances and lift provision means 
you never have to leave the 
Core using the route by which 
you entered - you are part of a 
cycle. It is of course a secondary 
building, given the size and impact 
of the neighbouring biomes. but 
one to which all the walking 
routes across the site direct you, 
and it is regarded as a fundamental 
element in the Eden Project rather 
than a conventional add-on. 

Materials are inherent to the 
story. A timber lamella structure 

T h e C o r e bui ld ing falls a c r o s s 
t h r e e leve ls n e x t to t h e E d e n 
P r o j e c t b i o m e s . 
2 
U p s t a n d i n g p y r a m i d s , o p e n i n g 
w i n d o w s a n d p h o t o v o l t a i c 
p a n e l s a r e d i s p e r s e d a c r o s s t h e 
c o p p e r roof . 
3 
R o u t e s a c r o s s t h e s i t e al l l ead 
to or f r o m t h e c e n t r e . 

E D U C A T I O N C E N T R E 

C O R N W A L L , E N G L A N D 

A R C H I T E C T 

G R I M S H A W 
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creates a striking roof, with a 
grid of timber panels (insulated 
with recycled newspaper).The 
roof, given emphasis by a 10 
degree inclined facade, is clad with 
standing-seam copper panelling 
which will patinate over time, 
reflecting the effects of nature. Its 
relationship to water and weather 
is enhanced by the way it dips to 
ground level at three equidistant 
points, meeting concrete support 
feet which also provide for water 
drainage via spouts and hoppers. 

Inside, different levels are used 
in different ways.The double-
height ground floor, spacious 
enough for public events, has 
large exhibition features related 
to energy and photosynthesis. 
The middle level comprises four 
classrooms, that all have access to 

the exterior, and have separated 
ventilation and acoustic systems. 
These are well-lit, calm spaces. 
The top level has a cafe, and a 
circulation terrace allowing views 
down onto the Randall-Page 
sculpture (which can be seen 
internally but only via a circular 
corridor which will have its own 
exhibits panels), and Susan Derges 
photograms on clerestory glazing. 

Topography means that each 
floor of the building has a'ground 
level', contributing to the feeling 
that the million-plus annual visitors 
to the building will feel part of a 
journey, part of the natural cycle 
examined within its walls, and a 
reflection of what Jo Redman, who 
runs the education programme, 
calls 'the plant engine that powers 
the world'. For Jolyon Brewis and 
Michael Pawlyn from Grimshaw, 
the project has been a labour of 
love, while for Peter Randall-Page, 
the biggest piece of his career will 
continue his fascination with the 
natural world and the mathematics 
and geometries which underlie it. 
The Core is more than an annexe; 
it is a piece in its own right. 

PAUL F I N C H 

A r c h i t e c t 

Grimshaw. London 

S t r u c t u r a l e n g i n e e r 

SKM Anthony Hunt 

P h o t o g r a p h s 

Peter C o o k / V I E W 

V i s u a l i s a t i o n of t h e P e t e r 
R a n d a l l - P a g e s c u l p t u r e . 
S 
M o s t p a r t s of t h e bu i ld ing a r e 
v is ib le f r o m t h e ca fe . 
6 
R o o f g e o m e t r y plays o u t t h r o u g h 
t h e in ter ior . 
7 
V i e w i n g t h e s c u l p t u r e s p a c e f r o m 
t h e roof t e r r a c e . 

s t r u c t u r e m e e t s t h e 
g r o u n d at t h r e e po in ts 

e x h i b i t i o n s p a c e a n d r o o m s 
r a d i a t e f r o m t h e c o r e 
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T h e c u r v e d g lass f a c a d e f o r m s 
n e w publ ic s p a c e s . 

S u b u r b a n c o n t e x t a n d sl ight ly 
s u r r e a l j u x t a p o s i t i o n of s c a l e s . 

T h e g lass f a c a d e e n e r g e t i c a l l y 
m i x e s c o l o u r , t r a n s p a r e n c y and 
r e f l e c t i o n , but a lso h i n t s at t h e 
a c t i v i t i e s w i t h i n . 

! 

South of downtown Vancouver 
with its soaring high-rises and 
snow-capped mountains, the 
city peters out into the murky 
flatlands and flood plain of the 
Fraser river delta. Here, rolling 
acres of suburban housing are 
interspersed with huge shopping 
malls. As in most North American 
cities, the car is king, so people 
drive to their local malls to shop 
and socialise, but the architecture 
is generally unimpressive. Opened 
last year, the new Aberdeen 
Centre in Richmond by Bing 
Thorn Architects is a lively and 
laudable attempt to confound the 
stereotype of the banal mall box 
and engender some sense of place 
and civic spirit. 

Named after the fishing village 

in Hong Kong as opposed to the 
dour Scottish city, Aberdeen 
serves and targets Richmond's 
affluent Chinese community. 
Since the mid '80s. Pacific Rim 
proximity and the Canadian 
government's open door policy 
has stimulated successive waves 
of immigration from Hong Kong 
(and latterly China), and the 
industrious, prosperous Asian 
community is now very much part 
of Vancouver life.The Aberdeen 
Centre is the brainchild of 
energetic entrepreneur Thomas 
Fung, who, as local architecture 
commentator Trevor Boddy notes, 
'may be the closest Vancouver 
has to a business-builder who is 
guided by vision and intuition, not 
tired pro-formas and business 

SHINY SHOPPING 
This Vancouver shopping mall reworks 
commercial and cultural stereotypes. 

R E T A I L M A L L 

V A N C O U V E R , C A N A D A 

A R C H I T E C T 

B I N G T H O M A R C H I T E C T S 
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school bromides'. In a career 
that has encompassed everything 
from kung-fu film production to 
property development, Fung's 
masterstroke has been to redefine 
the commercial and cultural 
dynamics of the traditional 
cluttered, rackety Asian mall into a 
more upmarket East-West fusion, 
given lucid expression by Bing 
Thorn's inventive architecture. 

Thorn is no stranger to 
challenging commercial 
programmes; his mixed-use 
scheme in Surrey, some 40 
minutes' drive from Vancouver, 
was an imaginative attempt 
to make an urban and social 
focus in sprawling suburbia (AR 
September 2003). At Aberdeen, 
the idea is to create a building 

that engages with its context 
and brings a sense of its internal 
life to the surrounding streets. 
This connection is made and 
emphasised through an undulating, 
luminous mural of coloured glass 
that wraps around the building, 
flowing with the curves of the 
streets and revealing the active 
life of the shops, market place, and 
restaurants within.The glass was 
tested through full-scale mock-
ups in Thorn's office to achieve 
a convincing balance of colour, 
transparency and reflection. 

With 380 OOOsq ft of retail 
space and 255 stores, the new 
Aberdeen Centre has become 
a focal point in Richmond's 
downtown core. At only three 
storeys high, its scale is somehow 

more manageable and inviting, 
humanised by the seductive curves 
of the kaleidoscopic facade. Inside, 
the deadening hermeticism of 
the typical mall is dispelled by 
contact with the exterior and the 
welcome presence of daylight, 
which floods in through great 
conical funnels punched into the 
hovering roof. Unusually, there is 
no department store or cinema as 
an anchor tenant; instead, food is a 
key attraction. 

Though the quality of the 
architecture speaks for itself, 
recasting the traditional Asian 
mall has not been without its 
perceptual and commercial 
difficulties. As Trevor Boddy 
again observes,Thomas Fung 
has achieved something with 

his Aberdeen Centre, but the 
marketplace jury is still out on 
just what it is: high-end fashion 
mall; el-cheapo Neo-Chinatown 
emporium with better visuals; 
e-business showroom; the ultimate 
gathering place of the new 
Vancouver; or a retailing chimera?' 
As with any new idea, only time 
will tell if there is a genuine public 
appetite for the Fung/Thorn 
mall model. Aptly, however, the 
Chinese characters for the new 
Aberdeen Centre don't allude to 
its geography, but instead can be 
translated as 'Shiny, trendy place'. 

C . S . 

A r c h i t e c t 

Bing Thorn Architect. Vancouver. Canada 

P h o t o g r a p h s 

Nic Lehoux 
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F U R N I T U R E S H O W R O O M , 

T O K Y O , J A P A N 

ARCHITECT 
T A D A O A N D O 

You would not be blamed for 
failing to recognise Tadao Ando's 
hand in this his latest work. 
More known for architectural 
set pieces that are as laden with 
ritual as they are with Euclidean 
geometric orchestration and the 
purist (some may say, pallid) use 
of concrete, along with other 
established master architects. 
Tadao Ando seems to have 
succumbed to the dent.While 
there have been accusations 
that this emerging attitude to 
form represents little more than 
crumpled thinking, as you may 
expect it comes with as many 
programmatic justifications 
as it does sculptural. Forms 
either mimic geology to create 
artificial landscapes, such as 
that evident at Yokohama (AR 
January 2003); or they emerge 
as quasi-functionalist responses 
to organisational programmes by 
vacuum-sealing complex three-
dimensional volumetric diagram 
as at Seattle (AR October 2000). 
Or they can be more celestial, 
such as Libeskind's curiously 
absurd London Metropolitan 
University graduate centre, 
where (unnecessary) justifications 
become even more alien. 

However the architects choose 
to describe them, if justification is 
necessary at all. these new forms 
have certainly arrived.Territory 
is gradually being taken by forms 
so contorted that, just like their 
formal partners in aviation, they 
have somehow crossed our 
borders without identification. 
In a bold manoeuvre that may be 
seen as an urban assault, nothing 
seems to stick to these new 
forms, and with a confidence 
that deflects all criticism, a new 
architectural language is now 
being adopted by the most 
surprising individuals. 

And, while some recognisable 
phrases may be the native tongue 
of last century's avant-garde 
(Libeskind, Coop Himmelb(l)au, 
Morphosis), for others the 
translation comes less naturally. 
So, how did Ando - master of the 
right angle, the arc, and the axis 
- derive this form? 
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When discussing the project, 
the rationale comes as a direct 
response to Tokyo's unique urban 
condition. On a tight site located 
in a pedestrianised area close to 
the Omotesando Boulevard in the 
Harajuku district of Tokyo, two 
important factors influenced the 
design. First, a new road is planned 
that will eventually cut across a 
portion of the site limiting (by 
law) any structure to a steel or 
wooden frame and no more than 
two stories in height. Second, 
the site is made up of two areas, 
one leased for five years and 
the other for ten, with the main 

volume of the building restricted 
to the latter. In response to these 
conditions.Ando wanted to create 
an image of lightness; a lightness 
not expressed by the actual use 
of lightweight materials, but by the 
way the building was constructed 
and conceived. Steel plate and 
slit-like windows were therefore 
deployed to create a free form 
apparently liberated from the 
constraints of gravity, to conjure 
a sense of speed appropriate to a 
building being built temporarily on 
leased land.This shift in genre is 
of course less significant to Ando. 
who naturally resists any idea that 
(his) architecture is defined by 
style. He has long been fascinated 
by walls; in how walls in both rural 
and urban contexts can define 
new territories. Here the wall is 
steel, and that is perhaps the only 
significant design departure. 

Upon entering the space 
the interior does create a 
different world; a single volume 
space where white profile 
metal contrasts with the sleek 
external black facets of the 
18mm plate steel.Trademark 
Ando concrete could not be 

resisted, in constructing the 
central core with razor sharp 
arises, and five split-level terraced 
floors provide ideal showroom 
spaces for luxury-imported 
furniture. In these manoeuvres, 
Ando cautiously reminds us that 
new ideas need to grow out of 
more established architectural 
philosophy. Here then he holds 
true to his hard-core modernist 
roots both in space and material 
with a series of interior spaces 
that are directly defined by the 
external form, with little or no 
interstitial space; true to form, 
and true to materials. 

Ando is clearly very proud of 
this small new building, signing 
his business card with a well-

rehearsed sketch of its distinctive 
silhouette, proving perhaps 
that the most solid established 
architectural heavyweight has the 
ability to demonstrate a lighter, 
more malleable, response to the 
city.And we should be prepared 
for more formal manipulation 
from Ando. who when stating that 
scale transcends concepts hinted 
that some larger schemes may also 
display this sculptural dexterity, a 
master still capable of engaging in 
the exchange of emerging formal 
architectural tendencies. 

ROB GREGORY 

A r c h i t e c t 

Tadao Ando Architect & Associates. Osaka 
P h o t o g r a p h s 

Edmund Sumner/VIEW 

l o w e r g r o u n d level 
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3 showroom terrace 
4 ffl 
5 lavatory 
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MARKET R E N E W A L 
Borough Market, on the south side of the Thames, has won a new lease of life in recent years. 

In summer lHis year, the president of Barcelona's L a Boqueria market 
attended a London conference on ihc future of markets and fresh 
produce and announced the 'twinning' of his market with Borough 
Market, arguably the oldest market in the metropolis. It was a splendid 
occasion, with delicious foods of even,' description consumed by an 
understandably cheerful audience. Outside, the market was packed 
with local office workers, tourists and residents, and one- might have 
imagined that Borough Market had enjoyed a thousand years of 
uninterrupted success, but the reality is that it was only as the result of 
an architectural competition that the market was saved from closure. 

The story of Borough Market shows how places of exchange can 
rarely rely on history for their future success, however long that history 
might be. In the case of this market, its origins began when the Romans 
came to London in the first century B C . and stopped on the south side 
of the Thames, pretty much where the market now is, before bridging 
the river and establishing Londanium. 

Subsequent centuries saw the growth of informal markets in the 
area, sometimes mov ing their precise location for ownership reasons, 
until the middle of the nineteenth century, when the present site was 
established, and the running of die market was made the responsibility 

8 0 | 11 of trustees, all of whom had to be local residents. The more usual 

control of markets was by local authorities, or market authorities run 
and organised by the people who made money there - for example the 
butchers in the Smithheld meat market in the City of London across 
the river. But it is doubtful whether differences in control had nun li 
impac t on the long-term decline of Borough Market as a wholesale 
trading place, that is to say a market not open to members of the public. 
Other wholesale markets moved away from the centre of London in the 
1970s (Covent Garden) and the 1980s (Billingsgate fish market), with 
only Stnilhfield remaining in anything like its old form. 

Borough Market might have ceased trading altogether, but for a 
decision by the trustees in 1995 to rethink the nature of die market 
and, importantly, to hold an architectural competition to determine 
its future. The fundamental change was to make Borough a retail as 
well as wholesale market, transforming its character by creating a new 
magnet for ordinary shoppers. 

The competition was won by the London architectural firm Greig 
+ Stephenson, which has been working quietly on rejuvenation of the 
market and its structures for the last decade: five years of analysis and 
strategii planning to help fund-raising, and the last live building out the 
results. Rather like 'slow cooking', die Greig + Stephenson approach 
was to renovate anything which could sensibly be saved, and to make 
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the market adjoins Southwark Cathedral 

82 plan of the current market; the new building fronts Stoney Street 

sense o f the street patterns and routes o f the area, taking care not to 

wreck a delicate tapestry with hasty or over-scaled interventions. A t first 

sight, the casual visitor today would be hard put to detect evidence o f 

obvious archi tectural activity in the market, a tribute to die architect 's 

light touch. Al though it is now a retail market , there is still wholesale 

t rading activity, and this gives the place a special character, w h i c h is 

fur ther t ransformed at weekends by specialist traders and Londoners 

interested in their wares. 

I n the last four years improvement works have taken shape with 

the landscaping o f the G r e e n Marke t , an area next to the medieval 

Sou thwark Ca thed ra l , where weekly markets are held, plus infrastructure 

provision. Work on the ma in market bui lding a n d addit ional structures 

began i n 2002 . wi th a new glass roof a n d electricity substation the 

obvious signs of improvement , whi le below ground 500sqm o f old 

basements have been renovated for storage. 

G r e i g + Stephenson's restaurant bui lding f ront ing Stoney Street fits 

in cleverly with its surroundings, taking a listed nineteenth-century 

cast iron building and supplementing it wi th a wedge-shaped concrete 

addition, f i n i shes of the new part are glass, concrete, hardwood and 

knapped flint, contrast ing w i t h die old Coven t G a r d e n portico. 

The latest stage in the work wi l l see the fitting out o f a new restaurant 

(called Roast - w h y had no one ever used this name?) , using existing 

market structures but i n this case add ing a port ico compr is ing bits o f 

the mid-nineteenth-century F lo ra l H a l l , the f lower market located in 

Coven t G a r d e n . ( T h i s has undergone a t ransformat ion o f its own , 

becoming part o f the adjacent O p e r a House complex.) T h e same 

architect has just completed the remodel l ing o f a fo rmer carpenter 's 

store into a bar a n d restaurant a round the corner in B r e w W h a r f Y a r d 

- it has its o w n micro-brewery; n e w places to eat include the Br indisa 

restaurant, re inforc ing the Spanish connection. 

T h e c h a i r m a n o f die Borough Marke t Trustees, George Nicholson, 

has been a dr iv ing force behind the market 's renewal , and can take 

jus t i f iable pride in what has been achieved to date. The market is not a 

huge one, but it is a point o f intensity in an area otherwise rather quiet 

once commuters have gone home, f l u - bars ami K ' S U U I M I I I S which 

contribute so much to its character make this, m u c h more than New 

Coven t G a r d e n or Billingsgate, a place of exchange. P A U L F I N C H 



3 
Image of yesteryear. 
4 
Market structures were 
renovated in the early 
stages of the project. 
Photograph: Morley von 
Sternberg. 



O F F I C E A T R I A , 

L O N D O N , U K 

L A N D S C A P E A R C H I T E C T 

M A R T H A S C H W A R T Z 

•i 

The atrium is frequently one 
of the duller parts of big office 
buildings. W h a t do you do with 
a void? Institutional ar t is one 
response, more or less self-
conscious lighting another. Neither 
was really an option for this tower 
in Canary Whar f , the commercial 
centre of London's Docklands; it 
has five stacked atria, each with an 
external facade. Designed by H O K 
Architects, the block was the 
subject of a sophisticated space 
plan and fit-out by the London 
architects Pringle Brandon, who 
suggested that landscape architect 
Martha Schwartz should bring 
animation and use to those large 

empty spaces.The result has 
been an explosion of colour and 
activity, and a welcome change of 
feeling f rom the cool efficiency of 
the office environments beyond. 
That in part derives f rom the 
hyperscale of the spaces, which 
are each six storeys tall .The 
programme for each space differs, 
varying f rom break-out space to 
cafe/dining; informal meeting areas, 
and more formal spaces for group 
presentations. 

In each space the basic 
approach is the same: use three-
dimensional installations, including 
both artificial and organic 
components. O n one floor, for 

example, artificial bamboo rods 
hang f rom the ceiling at varying 
angles, while a circular seating 
area is delineated on the f loor 
by real planted bamboo. O n 
another, artificial leaves hang f rom 
the ceiling while real plants on 
which the leaves are modelled sit 
in planters next to seating.The 
uppermost atrium takes the form 
of an indoor geometric hedge 
garden, with blue and green glass 
boxes suspended in space. 

The effect is delightful, not 
merely for users at the ground 
level of each space, but for 
occupants on the f loors above - a 
winter garden feeling for office 

inhabitants. A proper lighting 
scheme gives an entirely different 
feel to the space at night, both 
inside and viewing f r o m the street. 
W e don't expect bankers to be 
colourful, preferring a safe pair 
of hands, but that is no reason to 
deny their office employees the 
benefits of design, colour, light and 
transformed space. P A U L F I N C H 

Architects 
HOK. London (building) 
Pringle Brandon. London (fit-out) 
Interior landscape 
Martha Schwartz 
Interior photographs 
Morlcy von Sternberg 
Exterior photograph 
Chris Gascoigne/VIEW 
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Inside 
storeys 
Bank offices have 
been transformed by 
imaginative treatment 
of stacked atria. 
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To preserve the picture postcard 
view over Lake Bled, an hour's 
drive f rom the Slovenian capital 
of Ljubljana, the local authorities 
insist that every building and tree 
visible f rom the lake be preserved, 
including a decrepit hillside villa 
a company president bought for 
the same enchanting view. He 
decided to move his family here 
f rom an apartment in the capital, 
invited several architects to make 
proposals, and selected Of i s on 
the recommendation of a friend. 

It was an inspired choice, 
for Of i s , though it had yet to 
complete a building at that time, 
had demonstrated a gift for 
interweaving old and new and 
creating fluid interconnecting 
spaces. Rok Oman and Spela 
Videcnik established their f i rm in 
1995 after meeting at architecture 
school in Ljubljana, and set 
up a satellite office in London 
when they went there for their 
Master's at the Architectural 
Associat ion.They soon began 
winning competitions - fo r a 
remodel of the Ljubljana Ci ty 
Museum (which opened last year, 
A R December 2004), a cineplex 

and stadium in the provincial city 
of Maribor, and a ground-hugging 
housing complex in Graz.Just 
finished is an apartment block 
with boldly modelled balconies on 
the M a n coast ( A R Apri l 2005). 
Le Corbusier is cited as a major 
source of inspiration. 

In Bled, the challenge was to 
create a generous addition that 
could not be seen f rom across 
the lake. Of i s decided to gut the 
villa, lower the ground around it 
by a storey, wrap new living spaces 
around the exposed base, and 
insert a staircase that would rise 
through the central void to the 
children's bedrooms on the first 
f loor and the master suite on the 
second. Permits were issued and 
construction was almost complete 
when the entire complex was 
seriously damaged by fire. W o r k 
resumed, and the 'old ' villa is now 
a replica that's more solidly built 
than the original. 

Of is has played up the hybrid 
character of the 1200sqm house, 
contrasting the plain walls and 
gabled bays of the villa with the 
fully glazed, round-cornered 
plenum that coils like a python 

around its base.This is extruded 
into a three-car garage that is half 
buried and set at a right angle to 
the house to define a forecourt . 
Berms formed from the excavated 
soil shield the entry facade; trees 
screen the house f rom the lake, 
except in winter, and the public 
footpath is far below.This stealth 
strategy paid off, giving the owners 
openness and privacy. 

A simple plan is enr iched by 
shifts of level, a generosity of 
scale, and a sense of procession. 
T h e family go directly f r o m 
garage to ki tchen, but guests 
enter though a massive door 
that is set at an angle to the 
facade and into a long, enigmatic 
gallery. Automat ic sliding glass 
doors open to a stepped bridge 
over a fountain, which provides 
a soothing murmur, and a moat 
that reflects light up onto the 
wal l s .You walk f o r w a r d to the 
open living area, which faces 
south over a w o o d deck to 
the lake. Steel columns and 
expansive glazing provide a 
vi t r ine fo r the inner s t ruc ture 
of i roko wood , which is used 
consistently for f loors , ceiling 

H O U S E , L A K E B L E D , S L O V E N I A 

A R C H I T E C T 

O F I S A R H I T E K T I 

Going with the flow 
Ramps and shallow stairs weave a spacious addition 
into the fabric of a nineteenth-century villa. 
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forecourt 

3 entrance hall 
4 kitchen 
5 dining 
6 living 
7 study 
8 staircase 
9 master bedroom 

10 children's bedrooms 

second floor 

first floor 

and the cladding of rectangular 

structural columns. 

The feeling is that of a rather 

grand yacht, which is appropriate 

since the owners spend the 

summers on their boat, and this 

sensation is heightened by the 

play of sunlight off the pool and 

lake. Panels of studded leather 

punctuate the panelling. 

Ramps lead up to the raised 

areas at either end.To the west, 

the kitchen is partially enclosed 

with a screen of translucent glass 

plates and can be shut off by wood 

sliders.The husband's study and 

library to the east has built-in 

cabinetry and massive book stacks. 

The ramps complement the gentle 

sweep and broad treads of the 

staircase, which is cantilevered out 

into the central atrium. Children's 

bedrooms and bathrooms are laid 

out symmetrically to either side, 

and the parents' suite occupies all 

of the top floor, wrapping around 

the stair hall.Three round-headed 

windows in a gabled bay of the 

villa frame views over the lake, and 

you can step out onto a balcony 

with a glass balustrade to immerse 

yourself in nature. M I C H A E L W E B B 

Architect 
Ofis Arhitckti. L|ubljann 
Photographs 
Tomaz Gragoic 

ground floor plan (scale approx 1:1000) 
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88 I I I long section cross section 





5111 

Habitare, Finland's 
largest furniture 
and interior design 
fair, formed part 
of Helsinki Design 
Week at the end of 
September.The theme 
of this year's Habitare 
design competition 
was 'My music': the 
development of spaces 
for listening to music. 
Of the 74 submissions, 
Jasper Morrison 
shortlisted four for 
their diverse and 
clever use of materials. 
Julia Dawson reports. 

Aisti (Sense) was in Jasper Morrison's opinion the most impressive scheme 
as it is so cheerful , colourful and alive. By Inka Ahola and Karoliina Korhonen 
assisted by Richard W i d e r b e r g and K immo Modig, it was certainly the 
funkiest, with tubular foam plastic tentacles stretching out from two parallel 
walls, cushioning the space and affording strong absorption of secondary 
sounds. The designers say the idea behind Aisti was to create spatial tension 
between two existing walls with one material, creating space, enhancing the 
music and providing a place for people. 
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Mafoombey, a corrugated cardboard space designed by Martti Kalliala and 
Esa Ruskeepaa. assisted by Martin Lucasczyk, was the overall winner of the 
competition. Morrison was impressed with the transformation of a humble 
material like cardboard into something so wonderful. Inside the sound box is a 
ledge to sit on and listen to music, cocooned by layers of cardboard providing 
good acoustics as well as beauty and elegance. Photographs by Timo Wright 
(exterior) and Jukka Uotila (interior). 
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E C O L E P O L Y T l - C H N I Q U E 
F E D E R A L E D E L A U S A N N E 

Faculty Positions 
in Architectural Design 

at Ecole Polytechnique Federate de Lausanne ( E P F L ) 

E P F L plans a substantial development of its School of 
Architecture, Civi l and Environmental Engineering 
(ENAC) . 

As part of this broad program, we are searching for several 
Professors in Architectural Design (part-time employ­
ment as full , associate or assistant professor). Employment 
contracts are subject to private law, based on part-time 
employment and drawn up for a fixed term of four years 
which may be renewed. 

The successful candidates will develop a high-quality 
teaching (at undergraduate and graduate levels) and 
research program. Both teaching and research activities 
will focus on architectural design from a theoretical and 
practical point of view, coupled to a strong interdisciplinary 
vision. The positions require expert knowledge of the 
theory and practice of architectural design as well as 
acknowledged skills in designing and completing bold and 
innovative architectural projects. High professional stand­
ing at the international level is expected. 

tionally competitive salaries and benefits. 

To apply, please follow the application procedure 
at http://enac.epfl.ch/page24888.hlml. The following 
documents are requested in PDF format: motivation letter, 
curriculum vitac, publications list, concise statement of 
research and teaching interests as well as the names and 
addresses (including e-mail) of at least five referees. 
Screening will start on January 1st, 2006. Further 
questions can be addressed to: 

Professor Laurent Vulliet 
Dean 
School of Architecture, Civil and Environmental 
Engineering 
E P F L 
CH-1015 Lausanne 
Switzerland 

For additional information on E P F L , please consult 
http://www.epfl.ch or http://enac.epfl.ch 

Start-up resources will be available. E P F L offers interna- E P F L is an equal opportunity employer. 

http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://enac.epfl.ch/page24888.hlml
http://www.epfl.ch
http://enac.epfl.ch
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Formica 

Formica was delighted to unveil its 
•Range Additions 2006'at 100% 
Design. Expanding T h e Collection' 
m line with the latest European and 
global trends, the 'Range Additions 
2006' includes new plain colour 
patterns and woodgrams.Two 
new surface textures have been 
developed: MicroDot and Naturelle 
add value and appeal. Over 90 
new laminates are included within 
the 'Range Additions 2006'. 
producing designs that are both 
flexible and current. 

900 www.arplus .com/enq.html 

RIDI 

RIDI lighting is pleased to announce the 
UK launch of its totally revised range of 
EBD downlighters. Fully compliant with 
UK and European regulations, the range 
has been redesigned and upgraded 
to p-ovide an affordable, versatile and 
attractive downlighter solution for any 
application. Produced at their second 
manufacturing facility in Berlin, the EBD 
range benefits from RIDI's build quality 
and aesthetics. Available with new ultra-
shallow profile options and improved 
trim designs, it offers the specifier 
excellent choice. 

901 www.arplus .com/enq.html 

i i n r -

902 www.arplus .com/enq.html 

Luxcrete 

Glazed pedestrian bridges by 
Luxcrete have been incorporated 
into the UK's largest water feature 
recently completed as part of a 
large domestic development at 
Eastbourne's desirable marina and 
harbour complex. At more that 
3 I Om long, the waterway is part of 
the largest promenade built since 
Victorian times. Alongside 150 
fountains, the three bridges with 
their I 17mm circular sandblasted 
pavement lights transform the feature 
into a breathtaking lit set-piece. 

903 www.arplus .com/enq.h tml 

E u r o g l a s 

ENplus, the latest innovation in 
the SILVERSTAR line of insulating 
glass blends excellent energy 
performance with optical qualities. 
The coating, which consists of a 
combination of very thin silver 
and metal oxide layers, ensures 
an elegant, colour neutral view. A 
colour-rendering index of 97 per cent 
ensures that colours are perceived 
virtually unchanged.The glass also has 
a guaranteed u-value of I . IW/m2K, 
making it a true energy saver. Light 
transmission is 60 per cent. 

Eaton 

Lighting, controlled by Eaton's Studio 
3 lighting controls, has helped restore 
the glory of the only Gothic style 
Wren Church in the City of London 
- the result of a six year painstaking 
renovation contract. Studio 3 systems 
provide different lighting scenes to 
be programmed for scene recall. 
Operation of the relevant control 
adjusts the lighting levels to the 
pre-set scene which when required 
can be overridden to increase or 
decrease the lighting levels. 

904 www.arplus .com/enq.html 905 www.arplus .com/enq.h tml 

IES 

Integrated Environmental Solutions 
(IES) is delighted to announce that 
WSP UK, a major construction 
and property engineering and 
management consultancy, has 
specified the IES 'Virtual Environment' 
to replace its existing building design 
and simulation software. W S P 
chose the IES 'VE' as it offers a 
unique integrated approach, bringing 
together all the design strands needed 
in one unified system. Operating from 
a single building model shared by all 
the building assessment applications, 
it saves time and minimises errors. 

interface 

The new headquarters of 
international wine merchants. Lay & 
Wheeler, is located in a renovated 
nineteenth-century farm building 
at Holton Park, m Suffolk. Seeking 
natural and simple finishes. 2600sqm 
of Wabi Weave was selected for 
the floor covering, in Salt and Earth 
colours. As a patterned microtuft 
tile, with a heavy contract rating, it 
is manufactured with pile of 100 per 
cent optimum solution dyed nylon 6.6 
with a graphlex backing. 

906 www.arplus .com/enq.html 

Celuform 

In response to growing demand 
for high-quality authentic looking 
wood effect cladding, Celuform 
have extended the range of shiplap 
products by introducing a new 
PVC-ue embossed wood grain finish 
- Celutex. Unlike wood, however, 
it is completely unaffected by damp, 
rot. decay, frost or insect attack. 
There is a comprehensive range of 
corners, edges and joint trims to 
ensure a smart finished look and a 
15-year guarantee against defects and 
discoloration. 

907 www.arp lus .com/enq.h tm 
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reviews 
S C H O L A R L Y S I N A N 

T H E A G E O F S I N A N , 

A R C H I T E C T U R A L C U L T U R E I N T H E 

O T T O M A N E M P I R E 

By Gulru Necipoglu. London: Reaktion Books. 

2005. £ 6 0 

G u l r u Necipoglu has been the Aga K h a n 
Professor of Islamic Art and Architecture at 
Harvard University since 19915. H e r hook on 
Sinan is a complete contrast to the countless 
coffee table books with stunning photographs 
of domed mosques and pointed minarets. This 
publication] is a serious scholarly work carried 
out for over a decade and brings together many 
significant original sources, both published and 
unpublished. B o r n on IT) Apr i l 1489 to Greek 
( ihr is l ianAiiatol ianpaiei i ls . S inan w as appointed 
as chief architect in the Ottoman court in 1539, 
a post that he held until he died almost half a 
century later in 1588. Sinan built hundreds of 
structure's including mosques, tombs, schools, 
colleges, guest houses, hospitals as well as civil 
engineering structures such as bridges and water 
works. H e changed the cityscape of Istanbul 
and his masterpiece, the Suleyinaniye mosque 
complex, remains a striking symbol of the city. 
Despite the ravages of time. Siuan's buildings arc-
still regarded as remarkable, fresh and innovative 
today. It is dilhcult to comprehend that these 
works were conceived over 100 years ago. 

Siuan's buildings have been brilliantly 
photographed by Reha Gi inay for the book, 
and plans have been painstakingly prepared by 
Arben Arapi . Measured drawings lor buildings 
where plans have not survived were prepared by 
students of the Istanbul Technical University. 
T h e informative maps arc < learly drawn loc ating 
the main places, buildings and charitable 
foundations. T h e appendices of the book are of 
special interest. T h e y list in chronological order 
the Friday mosques in Siuan's autobiographies, 
building costs and daily wages of individuals 
working in the ( o r p s of Royal Arc hitects. The re 
is also a list of water channel superintendents 
and chief royal architects 15<>h-1 fiOfi;. 

T h e contemporary illustrations and maps 
featured in the book could make a study in 
themselves. Historic maps reveal the maritime 
activity and complex dense urban planning 
of Istanbul with its sophisticated water supply 
system. Miniatures give an insight into the 
status and organisation of architects and guilds 
of craftsmen, particularly those illustrating the 
circ umcision ceremony of Royal Architects at She 
Hippodrome (1582 . A large-scale- model of the 
Suleymaniye mosque (over 18ft high) is depicted 
on parade together with other mobile floats of 
glaziers, masons, brick makers, carpenters and 

94 | I I garden designers. 

T h e written sources quoted by Necipoglu 
from contracts Sinan drew up with workers 
to produce high-quality dome bricks for the 
Suleynianiye mosque, and f ixing the price of 
dressed masonry, reveal a unique insight into the 
c i i i isi ruction process of the Ot toman era. Many 
of the issues will be familiar to today's architects, 
i c quality of materials, funding, c raftsmanship 
and completion dates. It is a wonder that Sinan 
retained his position given the large and complex 
nature of the projects lie was responsible for and 
the fragile eg* is < >f his royal clients. T h e account of 
the building of his masterpiece, the Suleymaniye 
mosque, is fascinating in its detail right up to its 
razor edge finish the sultan had given the 08 
year old royal architect an ultimatum thai he had 
two months to complete his masterpiece or he 
would face the consequences. Sinan confirmed 
his pledge to his master that the project would be 
finished and the fact that it was is a testament to 
his superior management skills. 

T h e r e is a paucity of material on the influences 
and cross cultural exchanges from the Hast, w hich 
is surprising given the similarity w ith the Safiivid 
and Mughal courts, the few passing references 
relate to the significance of Friday mosques. T h e 

caravanserais, souks, hammams and charitable 
institutions which share the same architectural 

language throughout the Musl im world are not 

compared or discussed. Instead Necipoglu's 

locus is westwards to the Italian Renaissance. 

She d r s , l i l i e s how both Mil hclangelo and 

Leonardo were courted by the ruling sultan 

Beya/ id I I and points out the similarities between 

the 1 lagia Sophia and Bramante's centralised 

design for St Peter's with hemispherical domes 

and two towers. Even after the modifications 

that followed after Michelangelo's death in 

I ")()•!. Pietn i i lella Valle, who \ isilci I Istanbul in 

1614, remarked on the similaritv of the city's 

royal mosques "which are truly beautiful to 

look at" and Michelangelo's dome for the- new 

church of St Peters. Necipoglu uncovers links 

with Christopher Wren who. in 1080. states In-

followed the dome building techniques of Hagia 

Sophia for St Paul's Cathedral . It is known that 

Wren consulted merchant friends about dome 

construction methods used in Istanbul. 

Flu- structure of Siuan's mosques is analysed in 

a series of beautifully drawn comparative plans. 

Axonomctrics help unravel the complexities o f 

the mosque complexes with their plethora of 

schools, hospitals and other benevolent buildings. 

Occasionally there is the infuriating reference 

to Turkish terms that has not been adequately 

translated and the book lacks a glossary arasta, 

for instance, is a term used for a row of shops 

whose income is for the benefit of a foundation. 

Necipoglu's most valuable contribution is that, 

in addition to consulting archival documents, 
she has made- extensive use of unpublished 

wu<ifi)<ya.s or endowment deeds. Her consultation 
of waqfiyyas brings a greater understanding 
of Siuan's clients, their endowments and the 
cultural forces that shaped his buildings. She 
highlights the significance of the patronage 
of royal women who commissioned some of 
Siuan's most significant works including health 
cciitics, hammams and poor kitchens which 
often complemented Friday mosques. 

Her attempt to reconstruct the urban setting of 
Siuan's mosques is limited but useful and if there 
is one- area that could be strengthened perhaps it 
is S inan as urban designer. N< >nh points and plans 
indicating the wider urban context would greatly 
enhance our understanding and appreciation of 
Siuan's masterly masterplanning. 

T h e effort that has gone into the research and 
compilation of this publication is remarkable. 
I i pro\ ides , i reliable base of inloi mation and 
makes it an essential text for anyone with a 
serious interest in architecture. 

Y A S M 1 N S I I A k l l l 

B E S T IN T H E W E S T 

A H I S T O R Y O F W E S T E R N 

A R C H I T E C T U R E 

By David Watkm. London: Laurence King. 2005. 

£24 .95 

Anyone attempting to write a book with a title 
such as this one faces daunting problems, not 
least the huge amounts of information and 
illustrative matter that have to be cunninglv 
distilled into a manageable unit. T h a t VVatkin 
has managed to pull it o f f is a tribute to his 
grasp of the wider picture. T h i s is the fourth 
edition of a work first published in 1980 under 
the Barrie & Jenkins imprint, and contains 
much new material on Ancient Egyptian and 
Mesopotamian architecture where, as VV.ukin 
points out, the roots o f Western arc hitecture can 
be perceived (sonic-thing ignorant media seem 
not to have grasped): an expanded account of 
architec ture since the 1930s brings the- book 
up to date. Wat kin's tome is an outstanding 
narrative history of architecture, the best 
currently available, and is. for the most part, 
beautifully and comprehensively illustrated 
some ol the photographs are dazzling). Ii 

points out, correctly, that 'we no longer believe 
in the historical inevitability of particular 
stylistic or cultural developments', as Marxis t -
inspired commentators once held. We torgei 
that the Nazis, too. rejoiced in the- destruction 
of Dresden as they, like other totalitarians. 
believed in the tabula rasa as a means of freeing 
mankind from a 'contemptible enslavement to 
the past", .is Le Corbusier desc ribed it. However, 
as Watkin points out. revivals have always been 
vital moving springs for many of the great phases 



Water-colour of the 

Maitreya temple, part of 

the fourteenth-century 

royal citadel of Tlngmogang 

in Ladakh. from Tibetan 

Pilgrimage - Architecture of 

the Sacred Land, by Michel 

Peissel, London: Abrams, 

2005. £19.95. Peissel, a French 

anthropologist who speaks 

Tibetan, is an intrepid explorer, 

scouring the inhospitable 

mountainous terrain of the 

Himalayan plateau on foot 

and on horseback to reach 

the fortresses, chapels, 

monasteries and temples he 

has meticulously recorded for 

this book. It is a lifetime's work 

- 45 years, 29 expeditions - but 

Peissel's beautiful watorcolours 

and unsentimental 

commentary convey a lively, 

authentic sense of Tibetan 

culture that still endures. 

s 
©f architecture, and you cannot have revivals 

wiihoui knowledge of what you aire hoping 
In revive: the tabula rasa approach will ensure 
ignorance. In his survey of the last eighty years or 
so. Watkin has done well to give us such a hroad 
conspectus, and he rightly says it is too soon to 
judge, lor example. Deconstructivist buildings or 
in predict how soon they will fall oul ol fashion. 
True , but he might have looked more closely at 
the problems ol' prodigal energy-consumption 
posed by many so-called iconic buildings, not 
just in running them, but building them as well . 
We cannot go on guzzling energy, and many (if 
not most) of these buildings are unsustainable 
at ;uiy sensible level, apart from being decidedly 
inimical to their contexts. I n this respect, too, 
Watkin has strengthened the book by adding 
accounts on urbanism and context to each 
chapter, and his observations demonstrate why 
the tabula rasa is desired by those who ignore, 
corrupt, and obliterate the genius loci. 

Watkin's text is distinguished not only by 
w ide learning, bill by sensible judgements, wise 
scepticism, and his obvious love lor his subject. 
He has produced a beautiful, useful, sound book, 
by far the best contemporary thing of its kind. 

J A M K S S T K V E N S C U R L 

A L E X A N D E R T H E G R E A T 

T H E N A T U R E O F O R D E R : A N E S S A Y 

O N T H E A R T O F B U I L D I N G A N D T H E 

N A T U R E O F T H E U N I V E R S E - V O L I I I : 

A V I S I O N O F A L I V I N G W O R L D 

By Christopher Alexander. Berkeley:The Center 

for Environmental Structure, distributed by 

Routledge. 2005. £42.50 (four volumes £ 150) 

This monumental work is the long awaited 
outcome of Christopher Alexander's reflections 
since the 1970s. No recent writer. I think, has 
viewed architecture so broadly, setting it in the 
context of all human making and living, and 
even of biology, cosmology, and particle physics. 
I v\as intrigued by Stephen Grahow's account 
of the 1977 draft in his 1983 biography of the 
author, but I find that the final version falls short 
of its ambitious a im: to explore the fundamental 
nature, not only o f architecture, but o f the 
universe. Alexander has a wonderful eve lor the 
work of vernacular builders and anonymous 
artists; the best things in the book are colour 
reproductions of Anatolian rugs. Tibetan 
monasteries, peasant villages, Korean ceramics. 
Japanese textiles and Persian miniatures. O n the 
other hand, he is blind to almost all twenlieth-
century design (apart from its obvious defects, 
which he castigates endlessly) and to most nu »dern 
art except the work of Matisse, whom he idolises, 
and a lew other painters. Unfortunately, the work 
of Alexander and his team of associates, which 

he illustrates copiously as the answer lo the 

shortcomings oif Modernism, appears clumsy, 
slipshod and crude. It is one thing lo appreciate 

the beautiful 'naturalness* ol traditional 

craftwork. quite another to reproduce its vital 

quality, which cannot be retrieved without the 

strict conventions and traditions ih.u sustain it. 

The greatest letdown, however, is Alexander's 

inability lo substantiate convincingly his basic 

thesis: that modern architecture fails because 

architects have absorbed what he condemns as 
the false 'mechanist-rationalist' scientific picture 

of the universe. Ii is not just a question of 

reforming architecture, but o f renew ing science 

itself through insights discovered through a 'l ife-

sustaining' architecture. Alexander stales this 

creed most succinctly as follows: the wholeness, 

defined as die pattern of centres in some part 

of space, is not only the underlying causative 

structure in matters of architecture and art - but 

even the behaviour o f sulvatomic particles, 

electrons, is also governed by this wholeness. 

In volume IV. 'I he htminnui (iround, lie finally 

reveals that his vision is essentially religious, 

not scientific. Alexander attributes his earlier 

reluctance to make this clear lo awareness 

that ii "rests on academically iinineniionable 

foundations', but I find his theory more persuasive 

as religion than as science. We learn at last that 

the quality he calls wholeness, "when ii appears 

in th ing people, kin. a moment, in an event, is 

God . It is not an indication o f God living behind 

all things, but is actually God itself. This is spirit 

made manifest'. R I C H A R D PA1M >VAN 

T H E S P A C E B E T W E E N 

R E V I S I O N S O F S P A C E : A N 

A R C H I T E C T U R A L M A N U A L 

By Dick van Gameren. Rotterdam: N A i 

Publishers. 2005. € 3 5 

This book is essentially a piece of sell-

pruinoiion, although it is an engaging one. 

Dick van Gameren is a Dulch architect whose 

practice took off in the mid-1990s when he 

designed some stylish houses in narrow sites in 

Amsterdam which attracted some attention at 

the time: he has since emerged as a designer, 

with various collaborators, o f imaginative large-

scale schemes. Revisions nj Sparc introduces each 

category o f these projects with a short lecture 

about the importance of the space between 

rooms: ev idenily an Anglophile, he illustrates this 

with diagrams of buildings by architects f rom 

Smythson to BailHe Scott, and from I.utyens to 

foster as well as by a lew others. His argument, 

although promising, does not really exploit the 

poleniial of the various issues raised; but this is 

a thoughtful book, and ii includes a somewhat 

overstated afterword by Hans Hidings, a critic 

whose work is becoming increasingly worth 

reading. T I M O T H Y B R I ' I T A J N - C A T L L N 

Book reviews from The Architectural Review 
can now be seen on our website at 
www.arplus.com and the books can be 
ordered online, many at special discount. 

http://www.arplus.com
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Project for funky lavatory pods in Belgium by Dutch funsters N O X http://www.noxorch.com 

browser 
A s the nights draw in, Sutherland Lyall 
snuggles up and loses himself in cyberspace. 

O K , more is more 
I bant; on about the virtues of simplicity for 

architectural practice websites, less is more, that 

sort o f stuff. Not thai I wun'i continue to do 

exactly that. But right now 1 have the website o f 

fashii mablv Hoxton-based practice Douglas and 

K i n g (at iLWW.dougla.saridkinii.com) stretched all the 

way across a couple of big widescreen monitors 

listening to enigmatic rumbles, a mixture of the 

growl of thai death star in Doom 1 with a hint 

of gurgling water plus randotnlv released steam 

- and thinking up what other visual and aural 

effects they could incorporate. 1 can slide and 

scroll the whole site this way and that, moving 

illustrated boxes around in case they obscure 

something I've missed, and feeling just incredibly 

cheerful. You can change the size of type - but 

not in the conventional way. You can even let 
the site access your camera and microphone, 

though you wonder where that might lead. O K . 

these are standard Flash things. But look. As 

a means of getting signed up with lots o f suits 

for shopping centre projects in Vilnius and 

Sutton Colclfield, this is a non-starter. As a mad, 

rambling, slightly austere, dreamlike pleasure 

it's the dog's bollocks. T w o things. One : these 

guys have a special talent for the slightly surreal. 

96 | 11 T w o : try to hook up a second screen to get die 

full benefit. A n d give me a moment before the 

next item. I can't bear lo ( lose this down. 

C h a m e l e o n green 
Alter all that, it seemed logical to take a look al the 

sit-- of that great surreal blob Dutch lot. N O X . 

led l>\ L i t s Spuybroek. Ii iv al www.m>\arch.com. 

Like Douglas and King 's site it is Flash-based, 

but 1 limnd the lower two thirds blanked oul by a 

big grey band with sub-lcxl all squashed up. U h -

oh. Not another lazy web designer. Very possibly. 

With my standard Mozilla browser abandoned in 

favour of Internet Explorer it all worked fine with 

a full-screen graded, acid-green home page with 

some tiny text. I don't know why but the only way 

to enlarge tiny text in this and the above Flash-

based site is to right click and zoom in. Naturally 

the site has some fascinating content - and 

displayed as individual thumbnails in a changing 

slide show. But the real innovation is the fact that 

you can change the background colour from that 

v « I . 

Q T * 
I J 

http://www.dougfosandking.com 

acid green to any combination of two intense 

primary colours. There is a tiny text button at the 

bottom righi reading Background which gives 

you the choke. I can't imagine that the trick is 

all that difficult to achieve but simply being able 

yourself to change something about the site gives 

you a surprisingly good feeling about N O X . 

No. Don't necessarily all go out and make your 

site's background colour user-adjustable. And 

please, go eas\ on Flash. Maybe don't use il al all. 

Most web people class it on a par with Japanese 

km (tweed. 

S o m e useful academics after all 
I don't know why Browser hasn't mentioned 
Artifact before this. It is at wicw.tirtifact.ac.uk. 
One reasim might be because 1 quite enjoy 
writ ing this column and don't want to give my 
secrets awav all al once. Whatever, A I I I I . K I is 

a guide to arts and creative industries on the 
web. One thing it is not good at is journalists. 
W h e n you have navigated to one of the various 
sub-categories you are olfered the letters of the 
alphabet - a guide to the names of the people 
you are looking for. T h e r e is also an ordinary 
and not all that great search engine. But the 
site is pretty light on journalists. No bad thing, 
you say. Nor are there that many architects. Still 
there are quite a lot o f links to architecture-
related sites. The re is a sulhcient number for 
my above worry about revealing seances to 
disappear. The site is a branch of Resource 
Discovery Network, an academic network, as 
you would have guessed f rom the ur l . based 
at the universities of Manchester and Bath. 
Taxonomy is always an issue with reallv big 
omnibus sites like- this. Which affects searching, 
so you wish the database people would b u r n up 
and get those- new approaches to searching like 
L iqu id Information, Spotlight and Beagle out in 
the open for sites such as this to use. 

A blogVirgil in the web Inferno 
A n d so to more- blogs. Since last month I have 

had a fascinating email conversation aboul blogs 

with architec t reader Red) Amiable. A n d there 

was that report in one of the British nationals 

aboul how. astonishingly, as many as a third 

of young British people run their own blogs. 

http.//ro6.onnob/e.co.uk 

http://iLWW.dougla.saridkinii.com
http://www.m%3e/arch.com
http://www.dougfosandking.com
http://wicw.tirtifact.ac.uk
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diary 
A R S C H O I C E OF INTERNATIONAL 
EXHIBIT IONS A N D EVENTS 

A U S T R I A 
MANGA - T H E AESTHETICS OF A 
TRASH C U L T U R E 
Until 4 December 2005 
MAK,Vienna 
The Japanese comic book phenomenon 
explored and explained. Unlike Western 
comics, storytelling structures of Manga are 
not linear, using intuitive pictorial narrative 
structures with cinematic scene sequences and 
changing perspectives. High culture sparks off 
low in a uniquely Japanese way. 
www.mak.at 

C A N A D A 
SENSE OF T H E C I T Y 
Until 10 September 2006 
Canadian Centre for Architecture, Montreal 
A major new exhibition dedicated to the 
theme of urban phenomena and perceptions 
which have traditionally been ignored, 
repressed, or maligned. Challenging the 
dominance of the visual in the urban 
environment, the exhibition proposes a re­
thinking of latent qualities of the city, and an 
exploration of the comforts, communication 
systems, and sensory dimensions of urban life. 
www.cca.qc.ca 

T H E N E T H E R L A N D S 
TEAM 10 - A UTOPIA OF T H E PRESENT 
Until 8 January 2006 
Netherlands Architecture Institute, Rotterdam 
Retrospective 50th anniversary show of 
influential breakaway Team 10 movement, 
whose founders included Dutch architects 
Aldo van Eyck and Jaap Bakema, and which 
remains an important source of inspiration for 
many contemporary architects. 
www.nai.nl 

U N I T E D K I N G D O M 
DIANE ARBUS 
Until 15 January 2006 
Victoria & Albert Museum. London 
Major international show of the legendary 
New York snapper whose work captured '50s 
and '60s America and transformed the art of 
photography. Her startling oeuvre still shocks. 
www.vam.ac.uk 

U N I T E D S T A T E S 
R E N Z O PIANO BUILDING W O R K S H O P 
12 November 2005 - 2 April 2006 
High Museum of Art. Atlanta 
Lavish show to accompany Renzo's latest US 
project that evokes the spirit of his Genoa 
atelier with sketches, models, drawings, 
dossiers, photographs, blueprints, notes, films, 
and architectural details, 
www high.org 

Subscribe using the enclosed form or 
click on our website 

www.arplus.com 
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The joys of 
Manga now 
showing at the 
MAK in Vienna. 

\ n i i a b l c agrees wi l l i m\ belief thai 

blogs lake a lot o f work and thai good ones are 

ha rd to f ind. A m o n g other things he referred 

me to a n u m b e r o f w i n n e r s inc lud ing his o w n at 

http: I1 rab.annabU.co.uk. 

Booga-looga blog 
Blogs c a n be c h e a p a n d cheerful websites. They 

c a n be persona l d iar ies: publ ic rumina t ions on 

this a n d diat ; a col lect ion o f l inks: with a n R S S 

R e a l l y S i m p l e S y n d i c a t i o n ) feed a constant 

source of in format ion . T h e y o u n g s imply do 

them. But a n a r c a n a has a l ready deve loped a n d 

I have, courtesy o f the est imable A m i a b l e , been 

de lv ing into s u c h things as the ethical issues 

thrown up by blogs. N o , not about s a m p l i n g or 

copyr ight but whether it is really proper for a 

blog to have an R S S feed. I feel a snooze c o m i n g 

on because this sounds like angels on a p i n h e a d . 

U p and down Exhibition Road 
Blogs r u n out o f s team just like websites. A n d 

then they unexpec ted ly raise their heads . O n e 

case in point seems to be a site A n n a b l e referred 

m e to: Th ings M a g a z i n e at wwic.thm^suiagarjne. 

ni'l. It belongs to that R o y a l ('.ollege of A r t / Y & A 

history research nexus . Its A b o u t sect ion says 

that you can' t subscr ibe a n y more to the print 

vers ion but there are up- to-date i tems u n d e r 

W h a t ' s New, i n c l u d i n g the good news that 

'we're not far oi l h a v i n g a n entire issue's wor th 

o f mate r ia l ready to edit". T h e m a i n page has 

links to a var iety o f a rch i tec tura l topics. It's a 

promiscuous select ion. The thing about blogs is 

that they are pe rsona l things a n d don't n o r m a l l y 

pretend to be c o m p r e h e n s i v e . 

Meet me in St Louis 
Don' t not think about using the blog fo rma l for 

y o u r p rac t ice website. Take a look at the site o f 

St L o u i s archi tect A n d r e w R a i m i s t at http:// 

RniinisLlrchiU'cture.com. R a i m i s t c o m e s over as a 

n ice bloke w h o any potent ia l cl ient w o u l d be 

comfor tab le about v is i t ing a n d m a y b e d o i n g 

business w ith. R a i m i s t a lso runs a blog at http:/1 

rnn&ss63,blog$pot.C(m, It is ca l led Arch i tec tu ra l 

R u m i n a t i o n s . N o wait. It's not like that. It's a 

history site about the talented but cur rent ly 

u n s u n g St L o u i s M o d e r n i s t . H a r r i s A r m s t r o n g . 

A n ice feature is a set o f n e w s p a p e r cutt ings a n d 

c o n t e m p o r a r y photos. 

Sutherland Lyall is at sutherlan<l.hall(a,btintcrnrt.ioin 

http://www.mak.at
http://www.cca.qc.ca
http://www.nai.nl
http://www.vam.ac.uk
http://high.org
http://www.arplus.com
file:///niiablc
http://rab.annabU.co.uk
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THE NOTORIOUSLY MESSY JAPANESE STREETSCAPE IS 
TRANSFORMED BY THIS WITTY URBAN DESIGN PROJECT 

T h e Japanese urban landscape is typically an i rredeemably messy visual 
potage of utility poles and w i res .Th is mess is nationally ubiquitous, 
procreated wi thout any w ider awareness of its impact on the public 
realm. Any tour is t photograph of a famous temple o r landscape usually 
includes the odd 30ft telegraph pole and spaghetti tangle of w i r e s . T h e 
reasons for this are pract ical ; in seismically active Japan, earthquake-
damaged cables are easier to repair if not buried underground. 

In the city of Tokamachi in Niigata prefecture, however, archi tects 
Fujiki Studio show that utility blight can be beautiful in an urban 
improvement project carr ied out under the auspices of the Echigo-
Tsumar i A r t Tr iennial . Fujiki Studio's solut ion is simply to clad the 
offending poles and street lights in specially-designed wraps of brightly 
coloured fabr ic.Tokamachi has a tradit ion of making intensely coloured 
silk fabrics for k imonos, so the project playfully acknowledges the city's 
manufacturing and cultural history. Fabric f rom the Finnish Mar imekko 
range was selected, designed by Maija Isola. W r a p p e d around lamp­
posts and telegraph poles, the familiar Unikko pattern of gaudy 
abstract f lowers cheers and enlivens the s t reetscape.An intr icate 
support s t ructure of stainless-steel w i res , bamboo poles and fishing 
nets provides anchorage for the fabric cladding. Instead of being drab 
eyesores, the poles are fleetingly t ransformed into objects of strange 
and compell ing beauty. CATHERINE SLESSOR 


