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rtain Glaverbel glasses feature invisible coatings that help create a 

tural and open environment. These coatings yield 
superb light transmission, solar control and thermal insulation. 

In both summer and winter, coated Energy, Stopray an 
unite interior and exterior in Herfect harmony. 
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Lighting technology, in all its facets 
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At the light factory there are things 
at which we excel, especially critical 
lighting components such as 
spotlight reflectors. We design the 
optimum reflector shape for each 
type of lamp, each purpose and beam 
characteristic. Take, for example, the 
facetted flood reflector in the new 

Qptec spotlight it shapes the intense 
light emitted by a high pressure 
discharge lamp into a striation-frre, 
soft-edged beam. Glare protection 
and efficiency too are both optimised 
lor shop lighting applications 
Because, at ERGO; we think in terms 
of systems, it is highly likely that you 

will find the ideal solution to your 
specific lighting task within the 
ERCO Program. 

Light is thr fourth dimension 
of architecture: www.erco.com 

http://www.erco.com
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H i thrislington cubicles 
Product: 

Sca le nts 

Contact : t * 44 (011244 520 677 
w w w w thrislingtoncubicles com 
e mtc4Sthnslingtoncubicles.com 

We've buried some little 
treasures in Glass. 
Specially produced ceramic 
glass that cannot be seen 
through. The pivoted doors 
eliminate large metal 
patches. Vertical posts 
are suspended from the 
headrail which hides our 
unique patented hydraulic 
door closer. Feet are set 
out of sight from front view. 
So all you do see is glass, 
glass and more glass. 

i 

Stainless steel lock is easy to use Top pivoted doors enable minimal CNC turned stainless sieel feet Bolted into the floor and set 

for the disabled Nylon edge cannot stainless steel strips instead of large, out of sight 200mm back from frort of cubicle 

scratch receiver. unsightly metal patches 

enquiry 32 www.arplus.com/enq.html 

http://mtc4Sthnslingtoncubicles.com
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I 
The new Milan exhibition complex, Rho-Pero. Milan Architectural and lighting design: Massimiliano Fuksas (3 ) and 
Doriana Mandrelli @ . Client: Fondazione Fiera Milano and Sviluppo Sistema Fiera, President: Luigi Roth ( 4 ) . 
Technical lighting assistance: iGuzzini (T) Luminaires used: Lavinia. design Massimiliano Fuksas and Doriana Mandrelli. 



igLizzini.co.uk. info@iguzzini.co.uk 020 8646 4 1 4 1 , Fax 020 8640 0 3 3 3 , w w w 
N 

C/J 

r 

iGuzzini Bet te r Light for a Bet ter Li fe 

e n q u i r y 16 w w w . a r p l u s . c o m / e n q . h t m l 

http://www.arplus.com/enq.html


Lighting for Effect 

Leve 
Framed free-standing, desk and wall mounted 
luminaires, single pendant or linear runs. 
Innovative Micro Downlight Technology (MDT®) 
offers superior direct/indirect glare free task 
lighting and enhanced visual comfort... 

MDT - Micro Downlight Technology 

enquiry 17 www.arplus.com/enq.html 

www.concordmarlin.com 

Concord: marl in 
0 8 7 0 6 0 6 2 0 3 0 
i n f o @ c o n c o r d m a r l i n . c o m 

http://www.arplus.com/enq.html
http://www.concordmarlin.com
mailto:info@concordmarlin.com


©HermanMiller 

Technical 
support. 

The Aeron chair is engineered to perform as an extension of the human 
anatomy. As you shift between forward and reclining positions, its unique tilt 
mechanism ensures that your back is properly supported at al l t imes. 
Meanwhile, its adjustable PostureFit system provides fine-tuned lower back 
support, and the chair's form-fitting skin distributes your body weight across 
the seat and backrest. All of which puts your mind, as well as your body, at rest. 

The Aeron chair 
w w w . h e r m a n m i l l e r . c o . u k 

enquiry 10 www.arplus.com/enq.html 
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Ceramic Tiles of Italy 

www.italiatiles.com 
For more information, please contact: 

Assopiastrelle - viale Monte Santo. 40 - 41049 Sassuolo (MO) - Italy - tel. +39 0536 818111 - fax +39 0536 807935 - www.italiatiles.com - info@italiatiles.com 
Ceramic Tiles of Italy, promoted by Assopiastrelle (Association of Italian Ceramic Tile and Refractories Manufacturers), is a registered trademark of Edi.Cer. Spa. the organizer of CERSAIE, 

the world's largest International Exhibition of Ceramics for the Building Industry and Bathroom Furnishings - Bologna, Italy, September 27 - October 1. 2005 www.cersaie.it 

Ceramic Tiles of Italy is a partner of the project l l u . l L 

http://www.arplus.com/enq.html
http://www.italiatiles.com
http://www.italiatiles.com
mailto:info@italiatiles.com
http://www.cersaie.it
http://llu.lL
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Design: Poul Henningsen, Shades in mouth-blown white, 
opal glass with frame in chrome-plated brass. 
Diameter 290mm, height 242mm. Incandescent lamp 
max 75W, E27, frosted. 

c a m p b e l l 

Design: Louise Campbell. Outer and inner shades in 
mouth-blown clear glass with sandblasted stripes. 
Diameter 275mm, height 371mm. Incandescent lamp 
max. 75W reflector R80, E27. 

e n i g m a 

Design Shoichl Uchiyama 
Sharif's in mall painlod arrylir 
and (one in brushed aluminium 
Diameter 4 2 2 m m , height 
740mm Halogen reflerlni lamp 
(2 W)V) max SOW QP (ill III 

CO 
3 

Denmark M s 33 14 14 14 (.ermany -49 1101 940 0 Finland >3S8 *> 622f, /Ml Sweden +46 8 446 48 00 

Norway *47 22 SO 20 20 Hance - 33 1 49 59 68 68 Netherlands • 31 2» 56 50 030 Switzerland .41 41 768 5252 

USA *1 954 349 2525 |apan »K I i 1586 5341 UK *44 208 397 4400 Diieit Export »4!j 33 31 11 66 

e n q u i r y 15 w w w . a r p l i i s . c n m / e n q . h t n i l 

http://www.arpliis.cnm/enq.htnil


Hotel Emotion 
Innovation of the Hotel Industry at Host. 

Room with a view on 100,000* Professional Operators, 
• C O N T R A C T 

• FURNISHING 

• T E C H N O L O G Y 

• HOTELLERIE 

• W E L L N E S S 

• SERVICES 

• B U I L D W A R E 

• OPEN AIR 

• E C O L O G Y 

I n t e r n a t i o n a l E x h i b i t i o n o f t h e H o s p i t a l i t y I n d u s t r y 
2 1 - 2 5 O c t o b e r 2 0 0 5 F i e r a M i l a n o ( R h o - P e r o ) 
Over 86,000 visitors including 25,000 internationals, 1,333 exhibitors, 126 countries represented in an area covering 160,000 square 

met res** ; f igures that h igh l ight the importance of exh ib i t ing at Host, g iv ing direct access to the excel lence of f i t t ings, 

technology, communal services, hotel contract, hotel, restaurant and public service suppliers. Make yourselves comfor table. 

**Host 2003 figures *Host 2005 forecast figures 

CAMERA 
W Dl COMMERCIO 

dl Milano 

hotel emotion 
I n n o v a t i o n 
in t h e H o t e l 
I n d u s t r y 

I N T E R N A T I O N A L E X H I B I T I O N 
OF THE HOSPITALITY INDUSTRY 

~< >rs,c 

> W < i I N T E ' 
c o f f 

I N T E R N A T I O N A L 

C O F F E E 

E X H I B I T I O N F I E R A MILANO 

F o r i n f o r m a t i o n : w w w . h o s t . e x p o c t s . i t • e m a i l : h o s t @ e x p o c t s . i t 

enquiry 12 www.arplus.com/enq.html 
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DEFENCE IS 
BEST FORM 
OF ATTACK 

PFC Corofil is installed at The Millennium Stadium in Cardiff 
and provides complete fire protection to the home of the 
Welsh National Rugby and Football Teams. 

For over 40 years PFC Corofil has led the way in passive 
firestop systems and today offers a comprehensive range of 
technically sophisticated products to meet the stringent 
requirements for all public and commercial buildings. 

Visit our website or call us 
for more information. 
Can you afford not to? 

enquiry 18 www.arplus.com/enq.html 

iLpfc 
corofil 

Pre-Formed Components Limited 
Davis Road, Chessington, Surrey KT9 1TU 

F: +44 (0) 208 391 2723 
E: sales@pfc-corofil.com 

+44 (0) 208 391 0533 

www. pf c-corof i I. com 

http://www.arplus.com/enq.html
mailto:sales@pfc-corofil.com
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T H E A R C H I T E C T U R A L 

R E V I E W 
Following the success of last year's inaugural competition, entries are now 

invited for the second Cityscape Architectural Review Awards. 

'Design for an Emerging World* 

T h e awards will recognise and promote excellence in Architecture and 
Design from the emerging world, namely, the Gulf states, the Middle East. 
Afr ica, South America and Centra l , South and East Asia. 

Categories and further details to be confirmed.To register your interest, 

please send an email to tara.ryan@emap.com 

www.cityscape-online.com 

arch i tec ts ' a j 

working details 10 
• 6 • 8 9 10 

Architects'Working Details Volume 10 is a selection 
of details published in the Architects' Journal 
between 2001 and 2002, covering buildings that 
range from offices and visitor centres to private 
houses and barn conversions; it provides a valuable 
and practical resource to working architects, designers 
and students. 

This volume has 43 details encompassing: 
• External walls and screens 
• Glazed walls 
• Roofs 
• Houses and extensions 
• Small buildings and structures 
• Bridges 
• Staircases and interior elements 

Whether searching for inspiration, or a creative solution 
to a problem, the Architects' Working Details is the 
place to look to for information on how new and 
existing materials and components are being utilised 
by other designers. Save time and effort, and avoid 
re-inventing the wheel. 

When you buy Architects' Working Details Volume 10 
priced £18.99, get volumes 1-9 for just £9.99 each. 

To order ca l l : OI344 4O44O7 
or ema i l : 

brebookshop@ihsrapidoc.com 

mailto:tara.ryan@emap.com
http://www.cityscape-online.com
mailto:brebookshop@ihsrapidoc.com


ITALIA HEADQUARTER 
RATE. MILAN 
HITECTURAL PROJECT: 
ARCHITETTI 
WIVE PROJECT/ GENERAL C 
REENGINEERING 
WING: 
MECH PIETRA Dl LUSERIS 

TONE FREEDOM IN D E S I G N . 
osteaS.p.A • Via Cimabue, 20 - 42014Castetlarano • RE - Italy • Tel. +3905368168)7 • Fax+390536816858 • mktg@ariostea.it • t 

enquiry 3 www.arplus.com/enq.html 
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o r n e T a r a , L o n d o n 

The Architect's role in 
Building Schools for the Future 
A practical guide to winning business in the education sector 

Designed with architects in mind, this conference 
will provide you with all the information you need 
to fully understand the Building Schools for the 
Future programme and maximise the business 
opportunities ahead. 

Join us at this informative one-day conference 
to discuss and understand: 

The BSF vision 
How LEAs develop their budgets 
How we can achieve schools for the future 
with the funding available 
The design criteria 
Integrating the needs of the community 
How sustainable designs can deliver better education 

Organised by: 

the architects' journal 

Sponsored by: 

D a y l i g h t S y s t e m s 

Featuring speakers from: 

Partnerships for Schools 
Penoyre & Prasad LLP 
Sheffield City Council 
HBG 

Sponsorship and exhibition opportunities 
are available at this event 
Please contact Malcolm Perryman on 020 7505 6698 
or email: malcolm.perryman@emap.com 

For the full programme and to register -
Tel: 020 7505 6044 
Email: constructconferences@emap.com 
www.architectsineducation.co.uk/2005 

mailto:malcolm.perryman@emap.com
mailto:constructconferences@emap.com
http://www.architectsineducation.co.uk/2005


TERRART 
the original 

Architectural 
Terracotta 

Facade design wi th 
large-format 
ceramic elements 
for a unique 
architectural style. 

Progress through diversity. 
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Munich Paris London Dusse 

a U L 
NBK Keramik GmbH & Co. KG 
Reeser Str. 235 
D-46446 Emmerich Germany 
Phone:+49 (0) 28 22 /81 11-0 
Fax: +49 (0) 2 8 2 2 / 8 1 11 -20 
E-Mail: info@nbk.de 

www.nbk.de 

enquiry 20 www.arplus.com/enq.html 

mailto:info@nbk.de
http://www.nbk.de
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r^\^_ 'Fantastic 4' prize draw 
\^7*ZJ Request our latest brochure and you and a friend could be sitting 

back and enjoying the magic of a London show or you may choose 
a relaxing weekend at a country hotel. Alternatively, spend an exhilarating 
day 4X4 off road driving or white water rafting. The choice is yours. 

Call for a free brochure on 0870 608 8 608 and quote CCP 5697 

Terms & Conditions: Entries restricted to one per oioiimsulion. Entry by employees of Schneider 
Etectnc Is not permitted. Otter ctosas 3l.0fl.05. Winners to tie advised by post 30.09.05. No cast! alternative. 
Each prim will not exceed the value ol £300. Prize winners will be losponsible lor any expenses. 
No purchase necessary. Schneider Electric Ltd. Stattord Parti 5. Tellord. Shropshire. 7T3 3BL 

ULTI 

UCLIPSAL 
Ult i , the ul t imate in wir ing a c c e s s o r y d e s i g n is 

ava i l ab le in g l a s s , pear l or go ld f i n i shes . Wi th its 

s l e e k she l l a n d innovat ive techno logy , boas t i ng 

w i re f ree remote l ighting contro l at the t ouch of 

a but ton, beau ty isn' t jus t s k i n d e e p . Ulti c a n be 

s i m p l y i ns ta l l ed in t he t rad i t i ona l m a n n e r , 

no add i t i ona l con t ro l c a b l i n g i s r e q u i r e d . 

S o set t ing the s c e n e in you r n e w bui ld or 

r e f u r b i s h m e n t p r o j e c t s is n o w e a s i e r w i t h U l t i . 

o 
o 
o 

O g 
f 1 

m • 

Other products from the Ctipsal wiring collection 

SCENE 

ULTI 

o o 
Q O 

a brand of 
Schneider 

Electric 

enquiry 9 www.arplus.com/enq.html 

http://3l.0fl.05
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! l fcw York crobar, 
C a s c a d e C o i l D r a p e r y 
www.cascadecoil.com 

c a b i n e t s 

D E S I G N S L I M I T E D 

F a x : 0 1 9 2 3 8 1 8 2 8 0 
s a l e s @ s h o p k i t . c o m 
w w w . s h o p k i t . c o m 

enquiry 5 www.arplus.com/enq.html enquiry 23 www.arplus.com/enq.html 

G r i p p i n g C u l t u r e 

FSB handle 1195, Design Thomas Sandell 

enquiry 28 www.arplus.com/enq.html 

FSB 

http://www.cascadecoil.com
mailto:sales@shopkit.com
http://www.shopkit.com
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html


WEAVING IDEAS. 
enquiry 29 www.arplus.com/enq.html 

http://www.arplus.com/enq.html


w h a t 

PROMOSEDIA2005 
INTERNATIONAL 
CHAIR EXHIBITION 

of its type in the world 
specialized in seating. 
promoting chair design 

open to the trade 
and professionals only 

w h e n 

6.000 products on display, 
exhibitors from Europe 

and overseas, 
visitors from 73 countries r i 

in 2004 > — 

w h e r e 

Venice, |jjh-
in the heart of the s» 

industrial chair district, 
with an old tradition 

and know-how 
in chair manufacturing 

In the chair distri 
about 1.000 manufacturers 

produce about 40 million 
chairs every year. 1 /3 of 

the total world's production 

www.promosedia.it 

HAM \ Uk$$£. 

u n p i p e 

Monodraught 
I N T E R N A T I O N A L P L C 

T « l : * 4 4 ( 0 ) 1494 8 9 7 7 0 0 w w w s u n p . p e c o u It 

enquiry 4 www.arplus.com/enq.html enquiry 19 www.arplus.com/enq.html 
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Going up 
A 3 i l l I 

Creating vertical urban communities 
How can we design innovative tall buildings that are practical, safe and 
enjoyable places to live, work and play in, and which contribute to their 
surroundings? Leading experts from across the construction industry will 
present their views on the future of high-rise design and what is needed 
to create organic urban communities within these buildings. After the 
presentations, the topic will be opened to the floor to stimulate debate 
about this important issue. 

Chaired by: 

Professor Dennis Lenard, Chief Executive, Constructing Excellence 

Featured speakers: 

Peter Davey, former editor, The Architectural Review 
Sandra Roebuck, principal, EDAW 
Dr Ken Yeang, principal, T. R. Hamzah & Yeang Sdn Bhd 
R Bruce Frey, vice president construction, Hines 
Tony McLaughlin, partner, Buro Happold 

Places are strictly limited and admission will be to named 
guests only. 

To register your interest please contact: 

email: tallbuildings@burohappold.com 
telephone: +44 (0)20 7927 9794 

Thursday 16th June, 16:30 - 20:45 
Lloyd's, One Lime Street, London 

GOING UP 
Tall buildings conference 2005 

Organised by Sponsored by 

Buro Happold m a c e 

In association with 

" T H E A R C H I T E C T U R A L 

R E V I E W 

enquiry 22 www.arplus.com/enq.html 
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i 

Irish Blue Limestone 
...the natural choice for 
contemporary settings 

i 4 

ERINSTONE* 
For further information contact: 

Pat Conlon 

Stone Developments Ltd. 

T: +0044 (118) 9776926 

E: stone.dev@btconnect.com M STONE 

^1ARMOURCOAT 
S U R F A C E F I N I S H E S 

P O L I S H E D P L A S T E R 

Offering unlimited design 
options and stunning 
visual effects, Armourcoat 
polished plaster can create 
finishes limited only by the 
imagination. 

With 350 exquisite colours 
and finishes in the Selector 
range, this natural hand­
crafted product presents a 
versatile alternative to any 
wall covering including 
marble or stone cladding. 

Armourcoat also offers 
a substrate preparation 
service using our ultra strong 
AntiCrack fibre reinforced 
skim. Other products in the 
range include Armourcast -
a 3-dimensional CRC stone 
casting system, and Duturo -
a tough marble and acrylic 
roller applied wallcovering. 

Armourcoat products are 
made from natural minerals, 
contain low VOC's. and have 
the added confidence of a 
full 10 year guarantee. 

WINNER S r " 
BRITISH INTERIOR DESIGN ASSOCIATION 
DECOREX 2004 

S T U N N I N G • I N N O V A T I V E • C R E A T I V E 

O 

10 
A ^ 

Morewood Close Sevenoaks 
Kent T N I 3 2 H U United Kingdom 

T: + 4 4 (0 )1732 4 6 0 6 6 8 
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WOOD IF YOU COULD 

In a time when the commercial landscape is awash with product options, only the most 

flexible, pragmatic and aesthetic building products can rise above the rest. One such product 

is Western Red Cedar; an environmentally sustainable material, responsibly harvested from 

Canadian forests. State your superiority. Do it with Western Red Cedar. 

For more in format ion, log onto www.wrcea .o rg 

W E S T E R N R E D 

C E D A R E X P O R T 
A S S O C I A T I O N 

Canada Wood 
Produits de bois canadien 

ARCHITECT |AHN & ASSOCIATES, PHOTOGRAPHER |OHN COLLINCS WRCAZZ2 
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have ocean-v iew 
as well 

INNOVATIVE AND CREATIVE 
FACADE CONSTRUCTIONS MADE 
OF T I M B E R , METAL AND GLASS 

1 |T' I 

Object: Main Administration Edel Music, Hamburg 
Architect: Antonio Citterio and Partners, Milan 

Schindler GmbH & Co. KG 
MauthstraBe 15 
93426 Roding/Germany 
Phone: +49 9461 409-0 
Fax: +49 9461 409-100 
mail@schindler-roding.de 
www.schindler-roding.de / c h i n d l e r 

ARMOURCOAT 
S U R F A C E F I N I S H E S 

C U S T O M D E S I G N 
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Lewes Design Contracts Ltd, The Mill, Glynde, East Sussex BN8 6SS 
T 012P3 8 5 8 3 4 1 w www.spiralstairs.co.uk E info@spiralstairs.co.uk 
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Now available in chamois, lavender and vanilla. 

BREWERS 
mbined with the matching colour system Vitrulan® g lass deco fabr ics are certif ied to be non-f lammable which means you 

n enjoy your environment in comfort and safety. Fascinat ing colour composit ions, creat ive painting techniques and 

riguing combinations of different textural designs offer you endless possibi l i t ies for interior wa l ls . Find out more about 

s totally new product range at www.b rewers .co .uk /wa l l cove r ings@brewers .co .uk . Or visit Vitrulan® g lass deco fabrics 

www.v i t ru lan .com. 
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H U T T O N W I N S C O M P E T I T I O N F O R K F W H Q , F R A N K F U R T ; L A W R E N C E B A R T H A N D S 3 3 3 I N S I N G A P O R E . 

D E S I G N E D F O R H E A L I N G 

O f all the branches of architecture, hospital design presents the greatest of challenges. It addresses 
the human dimension from birth to death; the architect must create a building primarily for 
people, but one in which form follows medical function in a variety of very particular ways. 
A key task is to ensure that efficiency of service is enhanced by the building envelope and the 
technology that fits within it. That technology changes more frequently, and across a greater 
range of areas, than it does in many other business environments; the task of designing for 
anticipated change, but without knowing quite what that change might be. is particularly difficult. 
Equally difficult is the creation of architecture that will provide the sort of civilised workplace 
which helps to attract and (just as important) retain good medical staff But the challenge facing 
the architect does not end with the provision of a building that is fit for purpose merely from the 
point of view of the health service provider. I f only it were that simple. 

The next group of people for whom the design is important are those who visit. Although 
unlikely to be in the state of distress of many of the patients, they nevertheless are confronted 
by what at best will be unfamiliar surroundings, and at worst complex and confusing signage 
and routeing regimes, culminating in cramped and inconvenient spaces in which most of their 
interaction with a patient will take place. O f course the most important people of all are patients 
themselves, but patient-based design appears still to be a novelty in a branch of architecture which 
has become so specialised that general architectural values are frequently underestimated or 
ignored. Too often, proposals reflect this year's clinical fashions, and the apparently unavoidable 
consequences of narrow attitudes to budget, materials and layout. Outcomes are downplayed in 
favour of outputs. 

As the buildings in this issue show, the timeless attributes of civilised healthcare environments 
can be achieved through good architecture, but not i f it is ruthlessly constrained or directed 
by financial regimes based on a misunderstanding of the human and economic costs of poor 
design. What patients want and need are well-tempered environments where they can suffer and 
recover in peace and quiet, where sleep is regarded as important rather than an interference 
with breakfast delivery regimes, and where facilities are designed to ensure privacy and hygiene 
on the one hand, and decent and accessible facilities lor visitors on the other. The case for 
proper lifetime cost analysis, discussed elsewhere in this issue, is particularly pertinent in the case 
of healthcare buildings, since the effectiveness of their performance over time will not simply 
justify the capital investment made to create them, but will contribute sooner or later to the well-
being (and sometimes a decent environment in which to die) of us all. PAUL FINCH 3315 



STATE M O D E R N ? 

Shortly before her tragic death last 
year, Britain's leading expert on Russian 
Art and Architecture, Catherine Cooke, 
introduced Rob Gregory to the hidden 
treasures currently at risk in Moscow.The 
Narkomfm Apartments, by Ginzburg and 
Milinis, may be the next to be destroyed. 

In Moscow Chere is am unmistakable hunger 
for the 'contemporary ' . Eve ry th ing has to be 
new. Boasting one of the world's largest I K K A 
stores, life- and home-styling are high on the 
agenda, In a wave o f showy prosperity signalled 
by imported cars and country villas, new-build 
high-style city l iving is the next must-have status 
symbol. Reject ing the opportunity to refurbish 
the line buildings that exist in the heart o f 
Moscow, vast condominiums are planned 
with grotesque ornamentation and ridiculous 
names. Instead of preserving and rejuvenating 
existing structures, fine stock is bulldozed to 
make way for substandard properties. 

T h e tendency to reject the past is deep-set 
within sections of the city's stratified post-
Soviet community. While a young generation 
is rising (relatively) untouched by the Soviet 
regime, full o f optimism, creativity, motivation 
and pride in their Russian heritage, there is ;i 
more weary generation who face the reality of 
a commercially competitive world, struggling 
to take responsibility and make decisions for 
themselves. The generation that should be 
leading the light to save its heritage is failing to 
preserve a legacy, making way for a small number 
of developers to lake full advantage. As a result, 
in Moscow today many buildings are at risk. 

Moscow's planners and architects should be 
more discerning about the ideas they adopt lor 
their city. T h e i r architectural heritage would 
have been no worse off if. for example, they had 
chosen to bypass Post-Modern ism, ( lonscrvation, 
on the other hand, is something they should not 
reject. T h e West can offer exemplary models of 
how great cities have learnt to live with, preserve 
and exploit their architectural past. 

I n discussion with Catherine Cooke it was 
clear that the problem is not just the choice 
concern of specialist architectural scholars. T h e 
rush to profit from property development is 
affecting and displacing many local residents, as 
Cooke recalled stories of buildings being secretly 
demolished behind hoardings. Conf i rmed in 
a series of reports by Kev in O T I y n n in the 
Moscow Times, the mass eviction of residents is 
common. Despite extensive protests, significant 
civic buildings have also been lost, such as the 
Hotel Moskva (famously featured on Stolichnaya 

Vodka bottles), and the Yoyentorg department 
store; the Rossiya Hotel is the next to face the 
bulldozers. Many believe that Moscow is facing 
a grim future under the chief decision maker. 
Mayor Yur i Luzhkov. Since becoming mayor 
in 1992, an estimated 400 historic buildings 
dating back to the seventeenth century have 
been destroyed. bO of which were listed and as 
such determined by law to be untouchable. As 
Luzhkov enters his last Ibur-year term, his desire 
to leave an indelible mark on the city may get 
even more wreckless: tearing down more historic 
buildings in a strategy alleged to support his wife's 
government approved construction company, 
Intekio. which is reported to control 1 I per cent 
of construction in Moscow. 

As rigorously researched b\ Cooke, the city 
has a rich and varied collection of Modernist 
buildings: an international legacy that is failing 
to be recognised as a significant cultural asset. 
As a recent visit to (J in/burg 's Narkomhn 
revealed, the poor stewardship of the city's 
Constructivist architecture continues, and is of 
global significance. Despite the fact thai history 
has revealed the failures of the Soviet regime, 
the influence of the architecture of the Russian 
avant-garde cannot be overstated: testing new 
building typologies in response to the stale's 
struggle to house an increasing population. 

In the 1920s, housing was top of Moscow's 
agenda as little had been built since the outbreak 
of the First World War. At the ISth party 
congress of 192*1, it was considered in be 'the 
most important question in the material life of 
the workers'. However, communal living had 
proven ineffective, as families struggled with the 
social and practical problems assoc iated with 
multiple occupancy within repossessed private 
homes. New lorins were required to promote 
communal life; workers' clubs and purpose-built 
homes. 

In response to this under Moisei Ginzburg's 
leadership, the Association of Contemporary 
Architects' (>SA) focused on communal housing 
in search of a new form ol" domkoHUnUM. As such 
Narkomfm was constructed to provide homes for 
")0 families, and was to become the first example 
( i f so-i ailed 'transitional' living. 

Instead of dictat ing communa l life by 
denying indiv idual famil ies the most basic 
levels o f privacy. N a r k o m f m used its spatial 
order to stimulate- a new fo rm of shared life, 
liv improving earl ier fa i led strategies, each 
N a r k o m f m apartment included private cooking 
and bathing facilities, whi le an amenity block 
provided space for more social activit ies: a self-
contained pavi l ion l inked lo each dwell ing by 
the two internal 'streets'. Situated at the end 
of the accommodat ion terrace-, the pavi l ion 
contained canteen, gymnas ium, l ibrary, and 
clav nursery facilities, all surmounted by a 
shared roof garden. Together, the L-shaped 

bui ld ing defined a park that continued beneath 
the stilted terrace. 

In its day. Narkomhn was a truly innovative 
building that promoted a vision for modern 
living. Many followed its example, such as L a w n 
Road f l a t s by Wells Coatcs recently restored to 
its former glory). It also incorporated pioneering 
new apartment layouts with the building's cross-
section revealing an innovative arrangement 
whereby three split-level units interlock above and 
below the two communal 'streets'; a composition 
that allowed surprisingly spacious units, each 
with a double-height living room, to be arranged 
in dense configurations. T h i s strategy was later 
adopted by Le Corbusier in his Yi l le Radieuse 
and Unite at Marseilles following a visit to the 
Narkomfin site- during construction. From being 
an exemplar of the Modernist notion of the 
clean white world, today visitors are greeted 
with an altogether different vision. The haunting 
signs of decay, concrete cancer, obsolete services, 
and vandalism conceal the- fact that 19 of the "ill 
apartments are still occupied. W h y then is this 
modern masterpiece being left to rot:' 

Decaying Const ructivist buildings arc- seen 
by many as monuments to a failed regime. T h i s 
depressing trend is not the result of indifference or 
disregard, but is instead a highly c ontrived form 
of neglect. I f buildings were torn down quickly, 
we could forget them and the- era they stood 
for. However, an attitude prevails that says, 'we 
don't need to demolish them they will demolish 
themselves', gratuitously prolonging the- agony: 
as a result many Constructivist monume nts arc-
suffering a slow, public death. 

In a recent letter detailing the conclusions of a 
survey that reported a 60 per cenl deterioration, 
inhabitants were bluntly informed that, the 
question of the fate of your house remains in the 
control o f the administration'. I n response- to this, 
and other stories of underhand and irresponsible 
property stewardship, three- foreign journalists 
have helped set up a conservation group - the 
Moscow Architectural Preservation Society 
M A I ' S to try to save- Moscow 's heritage-. C l e m 
( l ec i l . one i >f t he- group's founders, who was herself 
displaced from her flat that was demolished, 
believes that Constructivist buildings are simply 
not apprec iated. T ' n l i k e the- traditional buildings 
of the city, the significance of Constructivism is 
simply not recognised. T h e majority of people 
do not understand the buildings' potential and 
as a result they are neglected. We need to raise 
the profile of these buildings, and thankfully a 
new ideology is emerging among the younger 
ge ne-rations who are taking a keen interest in the-
history of the ir c i ty ' M A I ' S will hopefully help 
save the many other buildings at risk, working 
alongside more- established organisations such as 
D O C O M O M O . the UlA and U N E S C O . For 
a more informal sin-, v isit wwiv.ma/is-nwscow.cimi 

ROB GREGORY 
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A machine for communal life: original design drawings 1930: Narkomfin offered workers a more civilised place to live wi th private flats linked to a communal block. 
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W i t h over half of the flats empty, Narkomfin's interiors show signs of neglect and vandalism. Has anyone got the vis ion to step in and save it? (Photographs: Rob Gregory) . 35 5 
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K E N Z O T A N G E (1913 -2005) 

T h e influence of K e n z o Tange, who died on 22 
M a r c h , aged 91 years, has permeated Japanese 
architecture for well over ha l f a century. H e 
became the leading Modernist architect in the 
country f rom the 1950s and taught generations 
of younger proteges in Tokyo University, M I T 
and Yale . But above al l he led by built example, 
becoming in a sense the barometer o f change 
in postwar Japanese modern architecture. He 
produced a vast number of projects throughout 
the islands and. as his international reputation 
grew, outside the country as wel l . 

Tange graduated from Tokyo Univers i ty 
in 1938 but resumed his postgraduate studies 
there dur ing the war before beginning his 
professional careei in the office of K.imm 
Maekawa who had worked for L e Corbusier in 
his Paris office. 

Tange became committed to the M o d e r n 
Movement ideas of L e Corbusier, Gropius and 
Mies van der Rohe. H e attempted to combine 
these strands of inspiration with a more diffuse 
interest in Japanese traditional culture. T h u s he 
gave Japanese architecture itself a new impetus 
by opening up the Internat ional Style rather 
than closing of f a tradition. T h i s is probably 
best seen in his first and universally praised 
building for the Hi rosh ima Peace Centre and 
Museum of 1949-56 which with its m i x o f 
Functionalist and local forms rose above the 
area of devastation left by the atom bomb. 

In 1957 he completed the Tokyo Metropoli tan 
Government offices in Yurakucho , a 
funct ional ly organized government building 
with a steel f rame, yet elevated on pilot is 
displaying an obvious to debt to both Mies 
and L e Corbusier . I t was these buildings 
and a succession of c iv ic projects in E h i m e . 
H i r o s h i m a and Sh izuoka that led to Tange 's 
appointment as the architect for the J a p a n 
1964 Olympics . Loca ted in T o k y o , the pair 
o f O l y m p i c buildings he designed between 
1961 and '64 were to bring h im worldwide 
recognition, arguably achieving too great 
symbolic significance. He wrote of them: 
"... for some time I had devoted thought 
to communicat ions between archi tectural 
space and the h u m a n spirit ... symbols are 

i i i i 

' . ' i l i 'AV I • 
I 1 

34 I 5 A tami Garden Hotel, 1962. 

Olympic buildings, Tokyo, 1964. Photograph by Murai. 

crystallisations of images of historical periods 
in the evolutions of civilizations*. I n a sense 
tliis symbolisation was a reaction to the 
removal o f the A m e r i c a n forces f rom their 
occupation of the O l y m p i c site in Yoyogi Park. 
Tange produced two separate structures, the 
ma in gymnasium for swimming and a smaller 
gymnasium for basketball and tennis. They 
were among the most extraordinary Structures 
seen in the O l y m p i c movement with their 
enormous membrane roofs, a type that had 
been experimented with both by Le Corbus ie r 
at the Brussels E x p o 1958 and by Ee ro 
Saar inen with the Yale Hockey Stad ium, but 
not at this scale. I n 1972 Frei Otto developed a 
s imilar system for the M u n i c h Olympics . T h e 
O l y m p i c structures had also pushed Tange"s 
work more towards the organic and fur ther 
along f rom the rigidity of the Internat ional 
Style. L e Corbusier ' s Philips Pavi l ion had a part 
to play in this development and probably also 
influenced the shaped profile and suspended 
roof of St M a r y ' s Ca thedra l , Tokyo , 1961-64. 

I n 1959 Tange attended die C I A M T e a m 10 
conference at Otter loo and presented a paper 
there on the work of the young Metabolists for 
whom he was to become tin- father figure. H e 
showed projects by K i k u t a k e and K u r o k a w a 
and most importantly his own Utopian project 
for a city over T o k y o Bay. I t was an urban 
scheme developed with students f rom an earlier 
M I T project for 25 000 inhabitants in Boston 
harbour. Reyner B a n h a m in Ins Megastructure 
book c la imed that the "Tokyo Bay project 
was: 'the (megastructure) movement's m a jo r 
masterpiece". H e c la imed it 'made J a p a n the 
fount of inspiration for architectural and urban 
visionaries for most o f the sixties*. No mean 
compliment when you consider that B a n h a m 
thought it better than the 'conventional 
M o d e r n i s m ' o f Costa 's Bras i l i a ! 

A distinct change in Tange 's approach 
appears soon afterwards with the design of the 
Yamanashi Communica t ions Cent re ( 1 9 6 1 -
67) which was much more fragmented dian 
anything that emerged f rom the Corbus ian 
years. H e was seen eschewing the Internat ional 
Style and echoing the new trends towards 
flexibility, growth, change and indeterminac y. 
At about this l ime, international recognition 
and honours mounted up. with G o l d Medals 
f r o m the R I B A (1965), the A I A (1966), f rom 
Italy (1970) and France (1973), honorary-
memberships and degrees proliferated, f rom 

J a p a n and Europe to the countries of L u i n 
A m e r i c a . The latter part o f his career saw h im 
take on projects f rom many parts o f die world 
including C h i n a , Aust ra l ia , Europe , Saudi 
Arab ia . A n n a and Smith Amer ica . 

Tange's reputation had taken a bit o f a knock 
wi th the completion in 1991 of the massive 
Tokyo C i ty H a l l , in the skyscraper district o f 
Nish i -Shmjuko , which was seen as a kind of 
fortress of government power. It was the largest 
single group of buildings ever to be assembled 
on one site in J a p a n and is overwhelming in its 
size and symbol ism. I t is an unsettling contrast 
to the existing grain of Tokyo's confused, 
chaotic yet intensely busy and cramped 
Character. However, all was redeemed with the 
completion of his huge double tower structure 
in 1996 for the F u j i T V company. T h i s building 
is situated on an ar t i f ic ial island in the Bay. 
comprising two huge blocks 210m long and 
120m high. T h e s e are connected by a web of 
enclosed walkways over which is suspended 
a 32m diameter shiny t i tanium faced sphere 
housing a popular tourist observatory and cafe. 
There could not be a better platform to view 
and contemplate some of the accumulated work 
of Tokyo's indeed Japan ' s most influential 
contemporary architect. D E N N I S S H A R P 
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P I A N O T R A N S F O R M S L A C M A 

Following a 40-year succession of mis-steps, the Los Angeles Coun ty 

Mu seum of .Art has finally commissioned architecture worthy of its 

encyclopaedic collections of classic and contemporary As ian , European , 

and .American arts. These are ranked among the finest in the Uni ted 

States, and the museum has launched a succession of noteworthy 

exhibitions, but the treasures have been scattered through a visually 

chaotic complex of galleries strung out along Wilsh i re Boulevard. In 

the early 1960s, L A C M A ' s first director, R i c h a r d B r o w n , urged that the 

original building be commissioned f rom Mies; instead, the board and 

the Coun ty Supervisors settled for W i l l i a m Percira , who gave them a 

warmed-over Beaux Ar ts complex of three separate pavilions surrounded 

by a moat that leaked and had to be drained. 

Water was the only element that flowed freely through the disconnected 

spaces, and so, 20 years later, H a r d y H o l z m a n Pfe i f fer Associates 

was invited to add space and bring order to the complex. T h e hybrid 
resembles Frankenstein's monster: tepid Class ic ism and bombastic 
streamline awkwardly stitched together. I t still didn't work as a unity, and 
L A C M A continued to grow piecemeal, f rom L A C M A West (the former 
M a y Company department store) to the Bruce G o f f / B a r t Prince Pavil ion 
for Japanese A r t in Hancock Park - extending 450m (the length of two 
ocean liners) f rom one end to the other. 

Renzo Piano hopes to turn this discontinuity to advantage, emphasising 
context and connective tissue as much as new construction. He saw an 
opportunity to create an urban sense of place on a scale very similar 
to that o f a walled I tal ian city such as S a n G i m i g n a n o or Urb ino . 
However, his chief inspiration came f rom the Case Study houses, and 
the benign climate that prompted R i c h a r d Meier to create an indoor-
outdoor experience at the Get ty Center. Rejec t ing monumentality. Piano 
expresses a preference for an airy, lightweight architecture. Coloured 
scrims, cued to paintings of Rothko. KJee and M a x B i l l , wi l l provide a 
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3g | 5 elevation to Wi l sh i re Boulevard; coloured scr im provides a unified street facade 



site analysis 
sketch - new 
H-shaped 
galleries 
( B C A M ) and 
an entrance 
pavilion will 
enhance 
exhibition 
spaces and 
unify the site 

i m 

cross section through B C A M 

unified street facade, and the disparate blocks wi l l be experienced as a 

succession of urban events opening of f an ax ia l concourse. 

In moves he regards as miraculous in this car culture, a parking structure 

wi l l be levelled (the cars wi l l go underground) and a street w i l l be closed. 

These clearances wi l l provide space for the Broad Contemporary A r t 

Museum ( B C A M ) and a glass entrance pavil ion. Bi l l ionaire businessman 

E l i Broad pledged $50 mil l ion towards the construction of the new gallery 

to house his collection of contemporary art along with new L A C M A 

acquisitions, and more than S I 0 0 mil l ion wi l l come from other donors. 

T h i s rational, pragmatic solution to a long-running institutional 

problem has a good chance of success, in contrast to the iconoclastic 

proposal o f R e m Koolhaas to tear down most o f the existing buildings, 

and put five collections under a soaring translucent canopy. T h e 

L A C M A board rashly selected this proposal in early 2002 and just as 

quickly dropped it when they realised the impossibility o f raising around 

$300 mil l ion while alienating the local philandiropists whose names, 

engraved on the doomed galleries, would be ground to dust. 

B C A M is a modestly-scaled H-plan block of skylit galleries, wi th 

angled roof-top louvres that are feathered to dematerialise the mass, 

much like Piano's basket structures on Noumea, or the crown of the N e w 

York T i m e s tower, which is now under construction. T h e glass entrance 

pavilion, containing those essential amenities o f shop, cafe, restaurant, 

and donors' room, wi l l appear to float wi thin a spacious plaza, and the 

entire site wi l l be landscaped over underground parking, extending the 

park that encloses the L a Brea tar pits to the cast. 

Piano's programme of museum addit ions now extends f r o m the 

Whi tney and the Morgan L i b r a r y in New Y o r k to C a l i f o r n i a , by way 

of the C h i c a g o A r t Insti tute. E a c h poses a unique set o f challenges and 

opportunities, but shares the need to fuse the int imate contemplat ion 

of art - an experience the architect characterises as sacred - wi th the 

profane gathering of people in a publ ic place. H i s ski l l in achiev ing 

a harmonious balance was demonstrated in the M e n i l ( A R M a r c h 

1987) and Beyeler ( A R December 1997) museums and is l ikely to be 

reprised in the Z e n t r u m Paul K l e c near Berne , w h i c h opens in mid -

J u n e . T o provide a context for his latest venture, L A C M A is exhib i t ing 

a selection o f his key projects unti l 2 October, in the same dramat ic 

instal lat ion P iano employed at the L o u i s i a n a M u s e u m and in G e n o a . 
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Colorcoat HPS200 

Now Maintenance Free 
With an enhanced Galvalloy" substrate and paint 
formulation Colorcoat HPS200 is now maintenance 
free, reducing building life cycle costs and 
unnecessary roof visits. 

Supporting latest H S E thinking, there is now no 
requirement for annual inspections for the duration 
of the Confidex guarantee. The positive impact on 
safety is enormous. 

Colorcoat HPS200 coupled with the market-leading 
Confidex guarantee offers complete peace of mind. 

Colorcoat Connection" helpline 
+ 4 4 ( 0 ) 1 2 4 4 8 9 2 4 3 4 

www.colorcoat-online.com 
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view 
B A N K I N G O N F R A N K F U R T 

For an architectural studio with a small oeuvre, 
wi thin l imited geographical boundaries, 
Sauerbruch Hut ton have an exceptionally 
high profile, due perhaps to their concentrated 
architectural vocabulary which makes their 
projects instandy recognisable. T h e i r latest 
competition w i n , for an extension lo the K f W 
B a n k i n g G r o u p headquarters in Frankfur t 
am M a i n , displays yet again the curves and 
colours characterist ic o f their work since 
their Ber l in G S Y V Headquarters ( A R August 
2000), B ibe rach Pharmacological Research 
Cent re ( A R August 2003) and Dessau Federal 
Env i ronmenta l Agency, due to be completed 
later this year. 

West Arcade starts on site in 2006 and 
complet ion is planned for 2008. It is essentially 
an office bui lding with 550 workstations, 
conference facili t ies and electronic data 
processing centres. A four-level podium 
structure, wi th a sheltered arcade walkway, 
wi l l connect at eaves height to the existing 
bank bui lding and then extend along the 
Zeppelinal lee road line with an asymmetr ical 
curved and three pronged footprint. A 
14-storey, 54m high, tower placed on this 
i rregular Y-shaped base has the plan of a leaf. 
T h i s configurat ion is a fr iendly gesture to a 
neighbouring high-rise so that it can mainta in 
its uninterrupted view into the nearby 
park. Right-angles seem to be anathema to 
Sauerbruch Hut ton . A s a result, though they 
are al l large-scale complexes, their buildings 
have never appeared aggressive. T h e pattern 
of stacked floors, which might have become 
monotonous, is always broken by a patchwork 
cover of subtle colour variat ions. I n West 
Arcade , colours wi l l be w a r m hues of grey, f rom 
blue-grey and green-grey, to red. A double-
skin facade w i l l consist o f external coloured 
or transparent glass, vertical perforated metal 
sun louvres in s imilar hues hanging wi th in the 
sandwich , and in ternal clear glazing. O n each 

floor this facade is divided into two 'boxes' . 
T h e bottom box unit allows external air to 
enter into the sandwich. As the air w a r m s it 
rises and leaves the space v i a ventilation in 
the top box unit. This filtering system reduces 
street noise and w i n d gusting effects. 

T h e site in the west end of Frankfur t is 
near the Palm Garden , a horticultural park 
of exotic plants and greenhouses. T h e new 
building's foyer is positioned on the north sick-
so that, on entering the building, visitors have 
an unhindered view into die park. In line with 
current European thinking on empowering 
building users, and making them more 
environmentally responsible, the architects 
are hoping to persuade the client to use solar 
energy. Compact volume, high insulation, 
efficient shading against glare and heat gain, 
and manually operated openings for ventilation 
are all part o f a passive, sustainable building 
technology concept. L A Y L A D A W S O N 

H I X I 

f irst floor plan 

west elevation ground floor plan 



view 

J O A N C O L L I N S MEETS D R C A L I G A R I 

W i t h an inaugural gig by Lou Reed, Porto's new concert hall, the Casa da Musica, 
is finally up and running (above, bottom picture). Designed by OMA, it manifests 
a characteristically challenging approach to historic notions of music theatres, 
updating and reinterpreting conventions for the twenty-first century and beyond. 
Though the main 1300 seat auditorium is an orthodox shoebox lined with timber 
panels, the shoebox has both ends removed to introduce vast vistas out over the 
city, and the timber is humble plywood, dignified with gold leaf applied in a rippling 
pattern that recalls a trashy animal print (very Joan Collins boudoir).Wrapped 
round the main hall and its smaller 400 seat sibling is a German Expressionist 
labyrinth of staircases and promenade spaces, all angles, concrete and gloom 
(very cabinet of Or Caligari). Porto sees the long awaited Casa as its Guggenheim, 
capable of attracting cultural tourists and architectural groupies, and in terms of 
the city's existing rather sober architectural scene, dominated by Siza and Souto 
de Moura, it represents an exhilarating, if slightly disarming, fast forward. W e aim 
to cover it in more detail later in the year. 

Coincidentally, Souto de Moura "s Braga Stadium (AR July 2004) was on the final 
shortlist of two for the Mies van der Rohe Award for Contemporary Architecture, 
made by the European Union.Yet this seems to be Rem's year, as the prize went 
instead to OMA's Netherlands Embassy in Berlin ( A R May 2004) (above, top 
picture).The jury, chaired by Zaha Hadid and including Aaron Betsky, Mohsen 
Mostafavi, Suha Ozkan and Kazuyo Sejima, praised the 'quality of the urban 
reflection .... and the unprecedented concept of the "trajectory". ' Another gong 
for the Rotterdam trophy cabinet. C . S. www.cosodomusico.com 
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Roofs Now Guaranteed 
for up to 30 Years 
With an improved Galvalloy " substrate and paint 

formulation Colorcoat HPS200 is now guaranteed 

Confidex for up to 30 years for both roof and wal 

The length of guarantee offered on roofs and walls h 
always been different, until now. Enhanced Colorcoat 
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Confidex guarantee offers complete peace of mind. 
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enquiry 25 www.arplus.com/enq.html 

http://www.cosodomusico.com
http://www.colorcoat-online.com
http://www.arplus.com/enq.html


diary ¥ ! € ¥ # 
A R ' S C H O I C E O F C U R R E N T 
I N T E R N A T I O N A L E X H I B I T I O N S A N D 
E V E N T S 

BELGIUM 
L C M A R C H I T E C T S 
Unt i l 19 June 
D e Singel . A n t w e r p 
W i t h an ou t l ook s o m e w h e r e be tween 
Bar ragan and K o o l h a a s , L a b o r a t o r i o de 
la C i u d a d de M e x i c o ( L C M ) is a young, 
M e x i c o C i t y - b a s e d a rch i tec tu ra l co l lec t i ve 
founded by F e r n a n d o R o m e r o in 1 9 9 9 . T h i s 
s h o w fea tu res e x p e r i m e n t a l c rea t ions tha t 
syn thes ise W e s t e r n concep ts w i t h local 
t rad i t i ons . 
www.desmge l .be 

SPAIN 
T H E A Z T E C E M P I R E 
Un t i l 18 S e p t e m b e r 
Guggenhe im M u s e u m . B i lbao 
Major exh ib i t i on of A z t e c cu l t u re , f r o m i ts 
ear ly deve lopmen t to the zeni th of e m p i r e . 
then dec l ine a t the hands of the conquisladors. 
A specia l ly des igned exh ib i t ion s y s t e m by 
Mex ican p rac t i ce T E N A r q u i t e c t o s ac ts as a 
med ia to r b e t w e e n a r t w o r k s and specta tor . 
www.guggenhe im-b i lbao.es 

SWITZERLAND 
F L O W E R M Y T H : V A N G O G H T O J E F F 
K O O N S 
Unt i l 2 2 May 
B c y e l c r Founda t i on . Base l 
R e d o l e n t of un iversa l t h e m e s of beauty, love 
and death , f l o w e r s have had a surpr is ing ly 
fe r t i le c a r e e r in m o d e r n a r t . T h i s s h o w 
comb ines c lass ica l and c o n t e m p o r a r y 
v i ewpo in t s , f r o m Van Gogh 's s u n f l o w e r s and 
i r ises to Jeff Koon ' s monumen ta l f lower -
s tudded scu lp tu res . 
w w w . b e y e l e r . c o m 

UNITED KINGDOM 
A j S M A L L P R O J E C T S 
Un t i l 28 May 
R I B A , L o n d o n 
Smal l is beaut i fu l - p ro jec ts bui l t fo r less than 
£250 000 s h o w that it is poss ib le to ach ieve 
a r ch i t ec tu ra l e x c e l l e n c e on a t ight budget. 
O r g a n i s e d by ou r s i s te r magaz ine ,The 
A r c h i t e c t s " Jou rna l . 

UNITED STATES 
E X T R E M E T E X T I L E S 
Un t i l 23 O c t o b e r 
C o o p e r - H e w i t t , Na t iona l Des ign M u s e u m , 
N e w Y o r k 
Innova t ions in techn ica l t ex t i l es and h o w 
they a r e revo lu t ion is ing a r c h i t e c t u r e , 
c lo th ing , med ic ine , t r a n s p o r t , a e r o s p a c e and 
the e n v i r o n m e n t . 

Subscribe using the enclosed form 
or click on our website 

www.arplus.com 

Pocket parks, gardens and terraces provide a defined public realm. 

A D D I N G T O H A D I D IN S I N G A P O R E 

T h e idea lha l design coding is the exclusive 

product o f the A m e r i c a n New Urbanis ts 

is a myth propagated by people who fear 

that coding is a synonym for neo-classical 

architecture reminiscent o f the antebellum 

South . C o d i n g can take many forms, as the 

project pictured here shows. L a w r e n c e B a r t h 

and S333 Arch i t ec tu re+Urban i sm have 

completed urban design guidelines for the 

central districts o f one-north, Singapore, an 

urban innovation parkor iginal ly masterplanned 

by Z a h a H a d i d Archi tects in 2002 . H e r plan 

reverses the isolation and sprawl of tradit ional 

technology parks, of fer ing instead what 

the designers cal l ' a dense, multi-use urban 

fabric set amongst a lush tropical forest and 

a network of courtyards, parks, and congenial 

heritage environments ' . T h e a im of the master 

developer and client, J T C Corpora t ion , has 

been to make pract icable the implementat ion 

o f an environment that would encourage 

"the meeting of talented minds ' in I C T , new 

media , and bio-technology I t brings to mind 

the comment by the Br i t i sh developer Stuart 

L i p l o n , who once described his vision for a 

business park as ' P h D s rol l ing in the grass'. 

Bar th , who had worked on the urban 

strategy behind Hadid 's p lan , was invited 

in 2004 to suggest talented young architects 

with experience who could br ing forward the 

principles of the H a d i d plan, developing and 

refining the guidelines to respond to changing 

conditions in Singapore. T h e 30ha at the 

heart o f the 200ha one-north plan contain the 

project's p r imary concentration of I C T and 

media industries, and include the multi-use 

lowers designed by K i s h o K u r o k a w a . S333's 

have an ongoing collaboration with Barth v ia 

the housing and urbanism programme of the 

Archi tec tura l Association in London , where 

they jo indy pursue research into innovation 

environments and urban intensification. T h e 

pr imary a im of the team's collaboration has 

been to give strategic definition to the pocket 
parks, terraces and gardens that wi l l safeguard 
the urban porosity sought in the one-north 
plan, while responding to commercia l demands 
in shaping a new urban morphology. So the 
graceful , undulating roofscape that has been 
a hal lmark of the emerging plan has become 
a defensible p lanning tool - under Singapore's 
strict controls over allowable floor area per 
parcel, the roofscape helps define a building 
envelope that frames the pursuit o f that urban 
porosity. 

J T C remain committed to the formal elegance 
of the Z a h a H a d i d plan; the challenge was to 
help them develop the architectural and urban 
guidelines that would enable them to negotiate 
effectively with private developers to achieve 
that vis ion. T h e report has been accepted by 

J T C , who are currently moving ahead with the 
tender of a key parcel designated for housing, 
retail , and the adaptive re-use of heritage 
buildings. P. F. 

AR A W A R D S 

T h e Archi tectural Rev iew Awards for Emerg ing 
Architecture are entering their seventh cycle. 
Inaugurated i n 1999, the awards are intended 
to br ing wider international recognition to 
a talented new generation of architects and 
designers under 45 . Entr ies for this year's 
awards are now being called for. 

T h e awards, whose sponsors include B u r o 
Happo ld , the internat ional mul t i -discipl inary 
consult ing engineers, offer £ 1 0 000 prize 
money. T h e j u r y for 2005 includes: T h o r n 
M a y n e (Morphosis , C a l i f o r n i a ) , Sean Godsel l 
(Aust ra l ia , highly commended in the 2000 
awards and a winner in 2002) , L u i s M a n s i l l a 

Mans i l l a & T u n o n , Madr id ) , and Peter Davey, 
former editor o f the A R . 

Deadl ine for receipt o f entries is Tuesday 
13 September. F u l l details o f this year's 
awards wi th conditions and entry f o r m w i l l be 
published in next month's issue of A R . 

http://www.desmgel.be
http://www.guggenheim-bilbao.es
http://www.beyeler.com
http://www.arplus.com


At Daikin, we live and breathe air conditioning. As it's the backbone of our business, we can 
focus on designing and building the most well engineered, reliable and energy efficient systems. 
To find out why we are the UK's leading specialist in air conditioning, visit www.daikin.co.uk AIR 
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O C T O R S ' ORDERS 
healthcare architecture, too often a functionalist response to short-term budgeting, should increasingly 
e based on the wealth of evidence about how patients respond to different physical environments. 
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Megastructure or campus? This is a key question for architects 
engaged in hospital design in the U K , where a combination of 
technophilia and response to short-term clinical fashion has 
for decades resulted in too many hospitals resembling rambling 
horizontal oilrigs rather than places of peace and healing. Budget 
and programme requirements have too often led to confusing 
environments, where patient care and visitor comfort come a poor 
second to an obsession with initial capital cost. 

It is a relief, therefore, to visit the Evelina Children's Hospital in 
London, designed by Hopkins Architects. Here, primacy has been 
given to the experience of the patients during their sometimes 
long-term stay; this is an environment flooded with natural light, and 
in which colour and materials play an important role. It is a large 
(16 OOOsqm), exuberant building, whose confident structural design 
is worthy of the Victorians who created the St Thomas' Hospital 
complex in which the Hopkins building now sits. 

The story of the hospital is complicated; founded in the twelfth 
century on a different site several miles to the east, it moved to its 
Thames-side location opposite the Houses of Parliament in 1871. 
The design by Henry Currey was of heroic proportions: a long series 
of linked courtyard blocks addressed the Thames at the rear, while 
a series of separate entrances fronted Lambeth Palace Road (the 
nearby palace is the home of the Archbishop of Canterbury). Currey 
created a hospital which managed to be both megastructure in terms 
of its physical impact and range of activities accommodated, yet at 
the same time a campus by dint of the way that different medical 
activities were separated within a series of hospital buildings. 

Florence Nightingale founded her pioneering school of nursing in 
the hospital, with its then novel attitude to neatness and cleanliness, 
attitudes now having to be relearned in the wake of MRSA and other 
cross-infections (additional hand-washing facilities are being installed). 
A medical school opened at the hospital in 1871, and its role as a 
teaching hospital has continued to this day. Most significantly, the 

design of the hospital acknowledged the civic and symbolic function 
of such a group of buildings, whose grandeur responded to their 
cross-river parliamentary neighbour; the hospital was very obviously 
a part of the city in which it stood, and part of an urban grain capable 
of absorbing this monument to Victorian reforming zeal. Moreover, 
the courtyard arrangements facing the river gave dormitories air, 
light, and views, attributes which the Hopkins building emulates. 

Sadly, much of the Victorian design proposition has been lost or 
diluted, particularly in the decades since the Second World War, 
when extensive bombing destroyed large chunks of the complex. 
The impressive additions by YRM, completed in the early 1970s, 
have themselves been modified, with a resulting loss of circulation 
clarity. Accretional construction, no doubt for good purposes, has 
left the public realm of the campus in a sorry state, littered with 
obscure entrances, and with exteriors which Nurse Nightingale 
would have condemned as unacceptably dirty.The old road onto 
which the Victorian buildings faced, is long gone, the new route a busy 
urban road with a bus lane rather than hospital drop-offs. Inside St 
Thomas's, the forest of signage is a sure sign of circulation confusion. 
You have to work there to know how to get around. 

Equally historically chequered is the story of the Evelina Children's 
Hospital itself. It was founded in 1869 by Ferdinand de Rothschild 
as an independent institution, located in Bermondsey. south-east 
London, close to the old St Thomas's Hospital site. O n the formation 
of the National Health Service, the institution was incorporated 
within the trust responsible for St Thomas's and Guy's Hospitals, and 
Evelina was eventually located within the Guy's Hospital tower next 
to London Bridge railway station. It will relocate to the Hopkins 
building later this year, its name and history having been part of the 
fund-raising campaign to make the Hopkins Evelina possible. 

The complex histories of the institutions involved in providing 
healthcare in this part of London have been incidental to the 
architectural effort in creating the new building. In place of 
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site plan: building sits between original 
Victorian buildings and green open space 
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Views from the park opposite; the 
site is close to the 'London Eye'. Henry Currey plan: entrance to the original collection of buildings was from the street which has since been realigned 
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c u t a w a y a x o n o m e t r i c : t h e s i m p l i c i t y o f t h e o r g a n i s a t i o n 

b e l i e s t h e p r o g r a m m e ' s c o m p l e x i t y 

C H I L D R E N ' S H O S P I T A L , L O N D O N 

ARCHITECT 

H O P K I N S A R C H I T E C T S 

_ u L - ft 

c r o s s - s e c t i o n : i n - p a t i e n t f a c i l i t i e s b e g i n a t t h e t h i r d - f l o o r l e v e l 

2 
m 1 z " 

I 
I 

ii LLJ I t S : : 
1 - J 

L f t i t 
=3 

i : T T T T . : ; • 

• 

,t i j i fr. f ft J U L 

l o n g s e c t i o n : p r e c a s t c o n c r e t e s t r u c t u r e i s o n a 9 b y 7 . 2 m c o l u m n g r i d , b a s e d o n o p t i m u m w a r d s i z e 



H I 

1 

I 1 [ u 
I 

r 



1 r e c e p t i o n / s e c u n t y 

2 r o c k e t lift 

3 c a f e 

4 p h a r m a c y 

5 s h a r e d wa i t ing 

6 t h e r a p i e s 

7 o u t p a t i e n t s 

8 g y m 

9 link to e a s t w i n g 

10 e n t r a n c e c a n o p y 

11 r o c k e t lift 

12 w a r d 

13 r e c e p t i o n / p l a y a r e a 

I A s e m i n a r 

15 p a t i e n t s 

Floor 6 - Sky 

Floor 5 - Mountain 

t y p i c a l w a r d p l a n s h o w i n g ' s n a k e ' r o u t e p r e f e r r e d t o 

c o n v e n t i o n a l c o r r i d o r s f o l l o w i n g u s e r c o n s u l t a t i o n 

t h i r d - f l o o r ( c o n s e r v a t o r y l e v e l ) p l a n ; u s e s i n t h e b i g s p a c e i n c l u d e a 

f o u r - r o o m s c h o o l ; s o m e l o n g - t e r m p a t i e n t s w i l l t a k e t a k e e x a m s h e r e 

Floor 4 - Savannah 

Floor 3 - Beach 

Floor 2 - Forest 

TtTITl 

Floor I - Arctic 

Floor 0 - Ocean 

e a c h f l o o r i s i d e n t i f i e d 

b y a c o l o u r a n d i c o n 

r e l a t i n g t o g l o b a l 

g e o g r a p h y . 

D e s i g n : M a r y E v a n s 

52 15 
g r o u n d f l o o r p l a n ( s c a l e a p p r o x 1 : 1 0 0 0 ) m a i n e n t r a n c e i s t o t h e e a s t o n L a m b e t h P a l a c e R o a d , t h e 

s u b s i d i a r y w e s t e n t r a n c e w i l l b e e n h a n c e d w h e n a n i m p r o v e m e n t p r o g r a m m e f o r t h e ' s t r e e t ' i s c o m p l e t e d 

A C O M P L E X C L I E N T 

E v e l i n a w a s m a d e p o s s i b l e a s t h e r e s u l t o f 

a j o i n t e f f o r t b e t w e e n t h e h o s p i t a l a n d i t s 

a s s o c i a t e d c h a r i t y . T h e h o s p i t a l a s a w h o l e 

c o m e s u n d e r t h e G u y ' s a n d S t T h o m a s ' s N H S 

F o u n d a t i o n T r u s t , b u t t h e G u y ' s a n d S t T h o m a s 

C h a r i t y h a d a c r i t i c a l r o l e in m a k i n g t h e b u i l d i n g 

p o s s i b l e . I t p r o v i d e d £ 5 0 m i l l i o n o f f u n d i n g , 

w i t h t h e G o v e r n m e n t p r o v i d i n g £ l O m i l l i o n 

( c o n s t r u c t i o n c o s t w a s £ 4 1 . B m i l l i o n ) . J u s t a s 

s i g n i f i c a n t w a s t h e r o l e it p l a y e d u n d e r i t s 

c h i e f e x e c u t i v e G e o f f S h e p h e r d in a r g u i n g f o r 

d e s i g n e x c e l l e n c e , c o m m i s s i o n i n g a r t w o r k s 

a n d c o m m i s s i o n i n g t w o o f t h e ( e x p e n s i v e ) 

c o m p u t e r - g e n e r a t e d r e n d e r s o f t h e i n t e r i o r ( a 

w a r d s p a c e a n d t h e o u t p a t i e n t s a r e a w i t h t h e 

a r t w o r k h e l t e r - s k e l t e r ) . 

T h e o r i g i n a l S t T h o m a s ' s c o m p l e x 

w a s c o m p l e t e d i n 1 8 7 1 a n d o p e n e d b y 

Q u e e n V i c t o r i a , i t s s c a l e a n d g r a n d e u r 

r e s p o n d i n g t o t h e P a l a c e o f W e s t m i n s t e r 
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complexity they have provided clarity; in place of that signage forest, 
they have given a clear sense of direction; in place of darkened 
back-of-house circulation routes they have provided light and views. 
The Guy's and St Thomas's hospital trust project manager, Alastair 
Gourlay, recalls the programme requirement for a'real children's 
hospital, not an adult hospital with cartoons on the walls'. It should 
be noted that'children' includes anyone up to the age of 18.The 
client brief, in part derived from long discussion with children 
and parents, was for a 'hospital that doesn't feel like a hospital', 
devoid of'long scary corridors', and reflecting high aspirations both 
for an architectural 'wow' factor, and for evidently high levels of 
construction quality. 

For Gourlay, the architect had to act as 'a sort of sponge', absorbing 
client and user ideas, but then translating them into a building based 
on fresh design thinking.The result is impressive. From either of two 
ground-floor entrances, one to Lambeth Palace Road, the other to an 
internal street, you enter a huge volume, with ground-to-floor 'rocket 
lifts', encased in steel and painted bright red.This is an unusual colour 
for a Hopkins building, but here it feels right, cheery without being 
gaudy. No seriously ill or bedridden child will use these lifts; there are 
alternatives as well as bridge links to other parts of the hospital. Look 
upwards from the central ground floor space, and you can see the sky 

- courtesy of a four-storey, glazed conservatory which provides (along 
with the lifts) the requisite wow factor.This roofing element has been 
a recent feature of the practice's work, from the central space in 
the riverside building for British MPs, Portcullis House (AR February 
2001), to the new headquarters for the Wellcome Trust, the medical 
charity (AR February 2005).The contents within Evelina, however, are 
much more complex, incorporating, for example, school facilities - for 
the children, not the medical students. 

Cafes and waiting areas fill the central ground-floor space, complete 
with yet-to-be-installed artwork, with perimeter rooms providing 
outpatient, therapy and pharmacy facilities.The disposition of other 
facilities/departments is clearly but unobtrusively signed, with each 
floor given a name, icon and colour deriving from the natural world 
- Ocean, Arctic, Forest, Beach, Savannah, Mountain, Sky. In-patient 
accommodation starts on the third floor (Forest), which also provides 
the atrium floor. Highly sophisticated intensive care (20-bed) and 
theatre facilities are provided on the second floor, but even here the 
design manages to incorporate natural light to a significant degree. 

Floors above the atrium contain wards, with the top floor currently 
given over to administration, but capable of future conversion once 
the second phase of the project takes place next door.The wards 
themselves, with 120 beds in total, have'snake' routes avoiding long 
dark corridors, and attention to the patient experience is very clear: 

plaster ceilings to look at rather than the ubiquitous suspended ceiling 
tile; a parent fold-out bed next to every child's; personalised tv control 
and so on. Six- and four-bed wards are twinned, with one nursing 
station covering the pair. 

The way in which artworks have been used within the rubber 
flooring material, playful without being infantile, is a sign of the 
seriousness with which ideas about colour, identity, way-finding 
and architecture have been skilfully combined, along with a desire 
to use natural materials wherever possible. All this is brought into 
clear view by the natural light that pervades the whole building, not 
just the atrium.Vertical cuts bring light into the floors below, while 
high ceilings and large windows give most spaces a real feeling of 
engagement with the outside world.The natural/assisted ventilation 
system, including opening louvres that bring in outside air (and some 
noise) add to that feeling. 

As built, the Hopkins Architects contribution to the history of 
the Evelina Hospital is significant and impressive.This is a building 
which is generous in its volumes, and the long life, loose-fit, low-
energy approach to the design is already paying dividends in terms 
of additional requirements now being absorbed without difficulty. It 
is an example of the way in which a design-and-build contract, where 
the architect is novated to the contractor (in this case Gleeson), can 
work extremely well.This is largely because the client knew what it 
wanted; the architect produced detailed designs before the contractor 
became involved; and the contractor was able to contribute positively 
to reducing cost and increasing specification quality through its 
purchasing power, an acknowledgement partner-in-charge Andy 
Barnett and co-director Pam Bate are happy to make. 

Most British hospital projects these days are procured using the 
so-called Private Finance Initiative, criticised by many architects 
because designers are responsible to contractors from day one. and 
not necessarily given the opportunity to interact with the client in any 
deep way. Since PFI contracts for architects are essentially design-
and-build, the question arises as to what Evelina might have lost had 
it been procured under a PFI contract.The answer is that if the client 
and the aspiration for the project were the same, it is conceivable 
(though not likely) that similar quality might have been achieved. 
However, hospital trusts without any independent funding can find 
themselves ground down by process and constraint to the point 
where they are grateful for whatever comes their way. Evelina should 
show them what is possible if they have the will to insist on quality. 

For the Hopkins project to be successful in the fullest sense, it will 
be necessary to carry out additional work beyond the boundary of 
the building itself. Already, the hospital trust has asked the architect 
to improve the rear entrance, and clean up the buildings opposite 
as part of the process, creating a civilised alternative entrance route 
to the alternatives on the main road, or through the main hospital. 
In the longer term, the ambition is to recreate the old route the 
Victorian buildings opened on to, this time not as a public road, but 
as a hospital street, bringing back into play the idea of St Thomas's as a 
piece of urban design, as well as a hospital rooted in the history of its 
city. Campus not megastructure. PAUL FINCH 
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URBAN 
HEALING 
A materni ty and children's hospital has an impassive 
urban presence concealing a rich interior life. 

To a geographic diversity that encompasses such disparate locales 
as Stockholm, San Sebastian and Los Angeles. Rafael Moneo can now 
add programmatic diversity. Best known for an impressive repertoire 
of arts and religious buildings (for instance, LA's new cathedral, 
AR March 2003) that stir the soul through the contemplation of 
human creativity or divine mysticism, his latest building, a major 
new maternity and children's hospital in Madrid, responds to the 
more messy realities and demands of the corporeal. It also marks a 
return to his native country and the city in which he both studied 
and taught. Madrid itself is currently embarking on an ambitious 
programme of urban transformation (partly prompted by its 
candidacy for the 2012 Olympics), with projects by Richard Rogers 
(airport), Cruz & Ort iz (stadium expansion), Wiel Arets (housing) and 



Toyo Ito (urban park) in the pipeline. Moneo is also overseeing the 
renovation of the famous Prado Museum - certainly more familiar 
territory than designing a hospital, but the qualities and subtleties 
of his architecture are not lost in the more pragmatic nature of a 
healthcare programme. 

The new building forms part of the campus of Gregorio Maranon, 
a major teaching hospital in the heart of the city. Like many older 
healthcare institutions, the hospital had evolved in a piecemeal, 
accretional fashion into a haphazard jumble of structures.The oldest 
buildings dated back to the early part of the twentieth century and 
the most recent from the 1980s. As well as designing a new facility, 
which replaces an obsolete maternity hospital on the site, Moneo's 
task was to rationalise the campus. 

V 
J* 



The main challenge was how to humanise what is a very large 
building (46 500sqm), with exacting technical and functional 
demands.The programme combines two separate but interrelated 
institutions, each with their own wards, operating and outpatient 
provision, backed up by shared diagnostic, emergency and general 
services. On paper, the brief has the potential to be a soulless and 
disorientating institution, but Moneo's strategy is to break down 
the building into a series of smaller and more manageable units 
each arranged around a courtyard. Such permeability draws on the 
historic tradition of the Iberian patio, which brings light and 
air into deep-plan buildings. 

Another strong Iberian tradition is the impervious, inscrutable 
exterior, which here finds contemporary expression in a skin of 
milkily translucent horizontal glass panels that wraps, seals and 
homogenises the exterior (shades of the Kursaal concert hall in San 
Sebastian, AR May 2000). Mirrored on the inside face, with etched 
glass on the exterior, the 20mm thick panels reflect the changing light 
and climatic conditions, creating a sense of calm impassiveness and 
slight mystery. Panels of cast aluminium form a base at ground level, 
preventing direct contact between pedestrians and the glass. Where 
necessary, windows are simple slots and slits, but the impression 
is that of a building that deliberately turns away from the street, 
shielding its occupants from the outside world and enclosing a 
secluded inner realm that in its complexity and scale resembles a 
small, self-contained, city. 

The exception to this introversion is a section of clear glazed 
wall that runs the full height of the building, flaring out at its base 
to form a protective canopy over the main public entrance to the 
maternity hospital.Tasteful superscale graphics proclaim the legend 
'Maternidad'; the entrance to the children's hospital on the diagonally 
opposing side of the block (but one floor up because of the 3m 
difference in level across the site) is similarly distinguished. 

Ground level contains maternity outpatient services, with 
paediatric outpatients above.The second floor houses technical 
services, with paediatric, gynaecological and obstetric departments 
stacked up in ascending layers.The topmost level contains facilities 
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for doctors on call.The emergency department at lower ground level 
is shared by both hospitals, and potential emergency cases arriving by 
ambulance or car are funnelled down a long ramp to a subterranean 
admissions bay. Also below ground are the radiology department, 
mortuary, clinical records and laboratories. An underground 
passageway connects the new building with the rest of the site. 

In practice, rather than the notion of breaking down and 
fragmenting a large mass, the project could be said to begin with the 
design and organisation of smaller units that are then built up into 
a larger whole. Individual patient rooms face on to courtyards, but 
never overlook other patient rooms. Instead, patients have views of 
glazed corridors beyond the courtyard that allow them to feel in 
contact with hospital life while retaining their privacy. Folding maple 
wood shutters can close off views completely and also help to 
diffuse the sun's glare. Working with design company Tecno, Moneo 
also designed the non-clinical furniture, such as patient armchairs, 
rocking chairs, meal trays and bedside tables, so that his elegant, 
humanising vision is carried through to the smallest detail. 

The rooms are the building blocks for nursing units which are 
arranged around the sunken courtyards.The system of courtyards 
has proved surprisingly flexible, simplifying movement and orientation 
for building users.The courtyards define different circulation 
corridors for medical staff as opposed to patients and their families, 
and also demarcate a perimeter where support spaces for the 
interaction of staff, patients and families are located together with 
communal services, such as waiting rooms, cafes and classrooms. 

In effect, it is a highly disciplined architecture, structured and 
animated by voids and contained within the limits of an urban block. 
Yet this discipline is tempered by an enlightened sense of what it 
is like to be a patient. Courtyards are sources of light, as well as 
ventilation, and the luminous interiors with their cool marble floors 
and white walls embody the stereotypical image of health, hygiene 
and efficiency, without the intimidating associations. In this project. 
Moneo shows that he can look after bodies as well as souls. 
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Thunder Bay lies in a remote part 
of north-eastern Ontario, on the 
edge of Lake Superior. Conditions 
in the Canadian interior are 
not for the faint hearted, with 
temperatures fluctuating from -45 
deg C during winter months to 35 
deg C in summer. Formed from the 
amalgamation of two neighbouring 
communities,Thunder Bay is a 
young town, only 25 years old, with 
a population of 120 000. Rather 
than renovate two existing local 
hospitals, it was decided to build 
one single regional facility to serve 
both the town and the surrounding 
rural population which is spread 
over an area the size of France. 

As well as providing 375 acute 
care beds, the new hospital 
operates a regional cancer centre, 
a mental health unit and maternity 
and paediatric departments. 
Despite the remote setting and 
harsh climate, the area has strong 
cultural and natural history 
traditions, as well as long-standing 
connections with forestry and 
paper industries.Toronto-based 
Salter Farrow Pilon respond to 
these associations in their design, 
using timber as a structural 
element, exploiting available natural 
light and both connecting with and 
abstracting nature. 

The site lies on the edge of 
town; space to build is not an issue 
in this part of the world where 
malls are common, and from some 

angles the large, sprawling, low-rise 
building has a mall-like character. 
However, with walls made of 
blocks of crushed local Tyndal 
stone it has a more physically solid 
and socially imposing presence 
than the average flimsy gimcrack 

retail shed. Surrounded by new 
pools and landscaping and with 
untouched forest as a backdrop, 
the new hospital resembles a 
citadel in the wilderness, with the 
unpredictable power of nature 
never very far away. 

HEALING IN 
T H E HEARTLAND 

i 

A t a l l , a r b o r e a l g a l l e r i a d r a w s p e o p l e 

i n t o t h e h o s p i t a l c o m p l e x . 

2 
T h e b u i l d i n g s p r a w l s a c r o s s i t s s i t e ; 

p a t i e n t r o o m s o n t h e w e s t s i d e 

o v e r l o o k p o o l s a n d l a n d s c a p i n g . 
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E n t r a n c e t o t h e g a l l e r i a . 

M | 5 This regional hospital in Canada's interior connects with light and nature. 



The building is organised around 
a T-shaped plan oriented on a 
north-south axis, with the bar 
of the T at the north end of the 
site.The leg of theT is perforated 
by a series of courtyards, which 
separate the active, working 
areas of the hospital on the west 
side, from passive, recuperative, 
patient wards on the east. Patient 
rooms have views either into the 
courtyards or out over the pools 
and landscaping.The junction 
between bar and leg, and also, 
more crucially, between public and 
institution, is articulated by the 
building's architectural set-piece, 
a triple-height, glazed galleria 
that curves gently to follow the 
sun path, capturing and diffusing 
precious natural light into the 
building. Conceived as a manmade 
forest dappled by sunlight, the 
galleria's laminated timber 
structure (a material previously 
prohibited by Ontario's building 
code) has a distinctly arboreal 
quality. Imbued with the poetics 
of nature, comfort, wisdom and 
healing, it also recalls the heroic 
curved timber bridges of earlier 
eras that helped to link and civilise 
Canada's vast hinterland. 

The theme of therapeutic 
daylight is continued with direct 
light skylights incorporated into 
radiation treatment rooms (the 
first cancer centre in Canada 
to do so) and main nursing 
stations are oriented with views 
to the outside through three-
storey mini atria in each of the 
in-patient areas. Passive solar 
gain is also harnessed as part of 
the building's energy strategy. 
Beyond the project's physical and 
material aspects is a concern for 
human values that goes beyond 
simply caring for the sick, but is a 
paradigm for healing body, mind 
and spirit. C . S. 

A r c h i t e c t 

Salter Farrow Pilon,Toronto 

(now succeeded by Salter Pilon Architects and 

Farrow Partnership Architects) 

L a n d s c a p e a r c h i t e c t s 

Schollcn & Company; KSGM Architects and 

Engineers 

P h o t o g r a p h s 

Farrow Partnership Architects 
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HEALTHY SERENDIPITY 
Environmental concerns played a key role in the design of this new medical complex. 

Located on a rural site near 
the Catskill Mountains in 
upstate New York, the Patrick 
H. Dollard Discovery Health 
Center is a new diagnostic and 
treatment centre providing 
outpatient primary and 
specialist medical and dental 
services. Owned and operated 
by a not-for-profit healthcare 
agency, the new building forms 
part of a larger campus that 
serves children and adults with 
profound neurological and 
developmental disabilities. Some 
220 adults and children live on 
site, with another 60 adults in 
nearby community residences 
run by the centre. Around 500 
people from the wider mainly 

agricultural community also take 
advantage of its services. Until 
recently, medical facilities were 
scattered across the campus, 
and patients could be sent on 
long, stressful journeys off site 
for routine procedures, so the 
new clinic provides a much-
needed centralised base and 
focus for treatment. 

Architects for the new 
building are Guenther 5, a New 
York-based practice which 
specialises in socially responsive 
architecture for healthcare and 
education bodies, underpinned 
by a strong environmental 
awareness.The new clinic takes 
its cues from local contexts - a 
remote pastoral setting, strong 

solar exposure and a windswept 
and snowy winter climate. 
Hunkered down in the landscape, 
the assemblage of low-rise, 
timber-clad volumes capped by 
metal monopitch roofs bear a 
distinct resemblance to barns or 
farm buildings.The architecture 
is modest, humanly scaled and 
consciously uninstitutional 
with the aim of transforming 
often negative perceptions of 
healthcare buildings. For many 
developmentally disabled adults 
and children, frequent medical 
visits are a source of fear and 
stress that can hinder effective 
diagnosis and treatment. So, for 
instance, the scale of the building 
is unimposing, natural materials 

l 
T h e a r c h i t e c t u r e r e f l e c t s i ts r e m o t e 
p a s t o r a l s e t t i n g . 
2 , 3 
N a t u r a l m a t e r i a l s a r e u s e d 
w h e r e v e r p o s s i b l e . 

H E A L T H C E N T R E , N E W 

Y O R K S T A T E , U S A 
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are used wherever possible 
and all rooms have natural 
light and views.Though all this 
sounds obvious, the outcome is 
a thoughtful and unsentimental 
take on modern vernacular that 
in its unpretentious exterior 
and luminous interior has an 
almost Scandinavian air of 
sobriety and decency. 

The new clinic acts as a 
physical and metaphorical 
gateway to the rest of the 
campus. Formerly used for 
chicken farming on an industrial 
scale, the site was selected for its 
prominence and central location, 
and the impact of development 
on both the land and water 
reserves was minimised as part 
of a strategy of environmental 
restoration. Surrounding 
marshes and ponds feed into 

an underground aquifer that 
supplies water to an organic 
farm on the campus. Local 
ponds were rejuvenated, while 
a new collection pool channels 
rainwater and snow melt from 
the building to supply the farm. 

The large number of 
wheelchair-bound users might 
have predicated a single-storey 
structure, but the aim of reducing 
the building footprint while 
keeping ground-floor access 
at each level was achieved by 
partially embedding multi-storey 
volumes in the sloping site.To 
maximise daylight penetration, 
the clinic is organised around 
two long narrow parallel blocks 
that are slid slightly away from 
each other.The zone of their 
intersection becomes the 
entrance hall and communal 

cafe, wrapped around a compact 
hub of vertical circulation.The 
regular geometry of the boxes is 
fractured by a large activity space 
contained in a box that projects 
out from the main volumes. 
Surgeries and treatment rooms 
(for a range of services including 
physical and speech therapy, 
psychology, audiology and 
dentistry) are arranged off spinal 
corridors, but curved walls define 
a children's play area and enclose 
the hub of vertical circulation, 
adding a sense of fluidity to the 
internal organisation. Lifts, rather 
than stairs, are the primary 
means of circulation between 
floors - ramps are eliminated 
and stairs enclosed, so there 
are no obvious reminders of 
disability.Walls are lined with 
sisal, a renewable material that 

4 , 5 , 6 
M u l t i - s t o r e y v o l u m e s a r e par t i a l l y 
e m b e d d e d in t h e s lop ing s i t e . A l l t i m b e r 
w a s loca l ly o r reg iona l ly p r o d u c e d . 
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1 entrance hall 
2 activity space 
3 surgenes and treatment 
4 play area 
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effectively absorbs the impact 
of wheelchairs. 

Though the brief did not 
initially specify that the building 
should be green, a happy 
serendipity occurred between 
the architects' investigation 
into alternative energy use (at 
the time oil prices were rising 
unpredictably) and the client's 
belief in a clear correlation 
between environmental health 
and patient well-being. Energy 
performance is optimised 
through a highly insulated building 
envelope, orientation, solar 
shading (through brise soleil and 
reflective metal roofs), natural 
light and the use of a geothermal 

heating and cooling system. 
Materials were sourced for their 
recycled content, biodegradability 
and life cycle costs - all timber, 
for instance, was locally or 
regionally produced. 

The clinic has completed its 
first heating and cooling cycle 
and has exceeded predictions of 
energy use of 27 per cent below 
a standard building, with cost 
savings of around $20 000 per 
annum. Its success is reflected in 
LEED certification (Leadership 
in Energy and Environmental 
Design) from the US Green 
Building Council. LEED is a 
voluntary, consensus-based 
rating system that evaluates 

the environmental impact of a 
building in terms of its siting, 
energy systems, materials and 
design; the clinic is only the 
second healthcare building in the 
US to gain certification. Apart 
from the obvious environmental 
benefits, the essential humanity 
and dignity of the architecture 
and the way in which it connects 
with its surroundings have 
a more subtle but no less 
important enhancing effect on 
the quality of life of its medically 
fragile users. C. S. 

A r c h i t e c t 

Guenther 5 Architects, New York City 

P h o t o g r a p h s 

D.AIee 

I n t e r i o r s have a qu ie t dignity. 
8 
S o l a r s h a d i n g , g e o t h e r m a l d e s i g n 
a n d long-l i fe m a t e r i a l s have g a i n e d 
e n v i r o n m e n t a l p laud i ts . 
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E X T E N S I O N 

1970: L e s l i e M a r t i n and D a v i d O w e r s 
1980: L e s l i e M a r t i n a n d R o b e r t W e i g h t o n 

1984: L e s l i e M a r t i n and Ivor R i c h a r d s 
1994: B l a n d . B r o w n & C o l e 

K E T T L E ' S Y A R D 
Kettle's Yard is one of Cambridge's most popular cultural venues. Established by Jim Ede in 1957, its collection displays 
an extensive range of modern art. Likewise its buildings are an eclectic mix of old and new, with Leslie Martin's 
celebrated extensions.This year Jamie Fobert has been appointed as the architect for the next phase. 



Kettle's Yard was once four tumbledown cottages in Cambridge. 
Today it is one of the City 's most treasured cultural venues. In a city 
surrounded by the formal grandeur of collegiate and ecclesiastical 
architecture, this curious collection of buildings holds its own as 
a must see destination. As a place it has become as diverse and 
idiosyncratic as the collection it contains; modest, yet sophisticated, 
and central to the cultural activities of the local community. 

Not simply an art gallery. Kettle's Yard is many things. Established 
by J i m Ede in 1957, it has had a long and varied life. As the one­
time home of the former Tate curator, the converted cottages were 
always open to students and casual visitors, who could meet with 
Ede in a place that he described as 'a nursery to the visual arts and 
an introduction to the formal art gallery like Tate or Fitzwil l iam". 
Keen to share his internationally renowned private collection. 
Ede eventually presented it as a gift to the university in 19(>(>, 
who very keenly took on his legacy. Since then four subsequent 
phases of expansion have seen home become collection, gallery 
become theatre, and art space become classroom; a process that 
man\ feared would destroy its ( harm, but throughout which. Ede's 
sensibilities have been maintained. 

Soon after accepting the stewardship of Kettle's Yard, a successful 
appeal for funds allowed the university to build a new extension 
designed In Leslie Martin and David Owers; a significant phase of 
expansion (two phases rolled into one through the generous support 
of the Arts Council) that provided an additional 390sqm of display 
space. As featured in The Architectural Rev iew in February 1971. 
the designer's preoccupation focused on how the space and light 
of the new could add to the progression through Ede's original 
home, maintaining the ambience of the original 15()sqm house 
throughout a new 54()sqm venue. Through careful planning and 
exploiting interconnected levels, the extension links new with old 
at an upper level, continuing the subtle sequence of spaces through 
a series of descending levels and increasing volumes. Daylighting 
also progresses with the domestic windows of the old, leading to the 
baffled top light of the long apertures that run the full length of the 
extension's rough plaster ceilings. With this language of incremental 
expansion. Martin's scheme < ontinued to migrate a< ross the genlK 
falling site with two lower terraced spaces in 1980 and 1964, 
completed by Bland. Brown and Cole's arcaded extension along 
Castle Street in 1994. 

s e c t i o n a l p e r s p e c t i v e of L e s l i e M a r t i n a n d D a v i d O w e r s ' 1970 e x t e n s i o n 
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T h e search for an architect lor the next phase of development 
began in January this year when Michael Harr ison, Kettle's Yard 
director since 1992, was advised by management committee 
member Er i c Parry to run a design competition. New education 
facilities were required to prov ide space for the annual programme 
of 375 education sessions currently accommodated in a rather 
( tamped education room at the centre of the plan that could only 
hold half a class at a time. Having repossessed the two remaining 
shop fronts from tenants, sufficient space was made available to 
also include a new environmentally stable archive for its painting 
collection that in the spirit of Fdc is still offered on long loans to 
University students to take home), a cafe (to attract new visitors and 
give regulars a place to inhabit), and a more formal seminar space 
i for life long learning, lectures and so on). 

Having invited 16 or so practices to submit examples of their work. 
Jamie Robert was chosen from a high calibre shortlist that included 
I )<• Ki jkc Marsh Morgan, Caruso St John , Stanton Will iams, Ushida 
1'indlay and 5th Studio. (A success that was shortly followed by his 
appointment to design the new extension at Tate St Ives.) Having 
spent nine years with David Chipperfield before establishing 
his own practice nine years ago. Jamie Fobert is emerging as an 
architect of distinction. By focusing on the essence of air l i i ler tural 
spac e- and ( h e prac ticality of process led detailing, he- avoids the 
superfluous gestures that distract so many others. As demonstrated 
in the Anderson House A R Apri l 2004). and as qualified by his 
admiration for the work of Morandi and I lammershoi. Fobert\s work 
returns our attention to the potency of simple forms and volumes, 
and when shaping interior spaces reminds us of the importance 
of making decent rooms. As such. Harrison recalls how Fobert. 
without making any detailed proposals, had particularly impressed 
the jury with his reading of Kettle's Yard , its art and the evolution 
of its architec ture. In displaying and sharing its collection, daylight 
is the keynote of Kettle's Yard a place of physical and spiritual 

6 I 5 
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W h e n d i s c u s s i n g t h e n a t u r e and f o r m 
of i n t e r n a l s p a c e s , J a m i e F o b e r t r e t u r n s 
to M o r a n d i a n d H a m m e r s h o i for his 
i n s p i r a t i o n . 

O p p o s i t e ( c l o c k w i s e f r o m top le f t ) : 
t h e n e w e x t e n s i o n as r o o f s c a p e ; v i e w s 
t h r o u g h t h e n e w e d u c a t i o n s u i t e ; s e c t i o n 
t h r o u g h f i rst f loor leve l c a f e ; a n e w s t a i r 
wi l l o p e n - u p v i e w s to t h e c h u r c h (p lan 
i n s e t ) . 
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F o b e r t ' s n e w e x t e n s i o n p r o v i d e s four 
n e w leve ls of a c c o m m o d a t i o n b e h i n d 
t w o e x i s t i n g V i c t o r i a n s h o p f ron ts . 
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I basement archive 
2 accessible lavatory 
3 new stair 

LU ; A education room 

7 multipurpose seminar room 

b a s e m e n t leve l p lan g r o u n d f loor leve l p lan 
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By e x t e n d i n g B l a n d , B r o w n and 
C o l e s s a n d s t o n e f e n e s t r a t i o n , 
1-obcrt 's i n t e r v e n t i o n wil l 
s ign i f icant ly i m p r o v e t h e qua l i ty of 
t h e K e t t l e s Y a r d s t r e e t f r o n t a g e . 
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i l lumination and Fobert's understanding of this subtlety was bey 
to his success. It was also important that his intervention was not 
an extension that melded anonymously into the existing. Having 
chosen Fobert., Harrison wanted to develop a proposal that was 
distinct from the previous phases and as 'of its time* as the original 
extension by Mart in. Since being chosen, Fobert has developed a 
scheme that achieves these aspirations, working with large-scale 
models and free-hand sketches, to resolve a tight cluster o f internal 
and external forms that will sit quietly behind the retained Castle 
Street Victorian facade. A detailed and costed proposal that will 
help secure the sustainable future of this wonderful place. For 
Fobert this is not a project to design a new building, but rather in 
the same way that Morandi and Hanmiershoi fix used on the same 

objects for many years, he is adjusting and adding to a place that 
already exists. His intervention will simply be a new composition 
of the same place: a project thai has been evolving over a number 
of decades. 

So. forty years on it is lime once again to seek funds for the next 
phase. Kettle's Yard has been well supported over the years by 
many friends and organisations such as rhc Arts Counci l Fngland. 
ihe Aris and Humanities Research Board, and the Henry Moore 
Foundation. With Fobert's new vision for the site, it is hoped that 
lundraising will be as successful as it was in the 1960s. Today, 
money is needed to help write the next chapter; a chapter that will 
s i is ia in j im Fde's original vision that Kettle's Yard would somehow 
represent, a continuing way of life. ROB G R E G O R Y 

30 | 5 long s e c t i o n f r o m L e s l i e M a r t i n to J a m i e F o b e r t 
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A l b e r t o C a m p o B a e z a ' s n e w 

o f f i c e s f o r t h e l o c a l h e a l t h 

a u t h o r i t y i n A l m e r i a e x t e n d 

a n e x i s t i n g c o u r t y a r d b l o c k 

o n a c i t y c e n t r e s i t e . T o w e r i n g 

s o m e w h a t a l o o f l y o v e r s e v e n 

s t o r e y s a b o v e i ts s q u a t 

n e i g h b o u r , C a m p o B a e z a ' s 

b u i l d i n g m e d i a t e s b e t w e e n 

t h e e x i s t i n g l o w - r i s e b l o c k 

a n d s u r r o u n d i n g a p a r t m e n t s . 

T h e e x a g g e r a t e d y e t r e f i n e d 

g e o m e t r y o f t a l l n e s s a n d 

t h i n n e s s e x p l o i t s t h e n a r r o w e s t 

o f s i t e s ( b a r e l y 1 0 m w i d e ) . 

C l a d in h o n e y c o l o u r e d 

lumaquela s t o n e , t h e l o n g 

t h i n b l o c k a p p e a r s a s a n 

i m p e r m e a b l e c a s k e t , p u n c t u r e d 

o n l y by i n g e n i o u s p i v o t i n g 

s t o n e s h u t t e r s t h a t c r e a t e d e e p 

r e c e s s e s in t h e f a c a d e , l i k e 

w a t c h f u l e y e s . T h e h e r m e t i c 

e x t e r i o r a n d p lay o f s h a d o w s 

a r e in t h e t r a d i t i o n o f I b e r i a n 

a r c h i t e c t u r e ( e s p e c i a l l y in t h e 

h o t s o u t h o f A n d a l u c i a ) , t h o u g h 

t h e n o t i o n o f m a s s is s l i g h t l y 

d e c e p t i v e - t h e s t o n e is a c t u a l l y 

t h i n s h e e t s f i x e d t o a b r i c k a n d 

c o n c r e t e s u b - f r a m e . 

I n s i d e , t h e I b e r i a n t r a d i t i o n 

o f t h e c o o l , l u m i n o u s i n t e r i o r 

a l s o c o m e s i n t o p l a y . T h e n e w 

b l o c k is s e p a r a t e d f r o m i t s 

n e i g h b o u r by a n a r r o w a l l e y w a y , 

I 
The stone clad box of the new 
office block towers over its dumpy 
neighbour. 
2 
The elongated form exploits the 
narrow site. 
3 
A delicate glazed enclosure marks 
the entrance. 

S T O N E A N D L I G H T 
Within a hermetic stone clad casket is an 
interior realm of lightness and tranquillity. 

81 | 5 
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b u t is a l s o c o n n e c t e d t o i t by 

a d o u b l e - h e i g h t g l a s s b o x , p a r t 

f o y e r , p a r t p a t i o . W i t h a g l a s s 

r o o f s u p p o r t e d o n g l a s s b e a m s , 

t h e t r a n s p a r e n t e n c l o s u r e f o r m s 

a n e t h e r e a l c o u n t e r p o i n t t o t h e 

h e a v i n e s s o f t h e s t o n e . I t a l s o 

b r i n g s a d e l i c a t e l u m i n a n c e i n t o 

t h e n a r r o w s p a c e s , f l o o d i n g t h e 

d o u b l e - h e i g h t ha l l w i t h d a y l i g h t . 

T h e t h e m e o f d e m a t e r i a l i s a t i o n 

is r e p r i s e d a t t h e t o p o f t h e 

b l o c k , w h i c h is c r o w n e d w i t h a 

g l a s s b e l v e d e r e ( f o r m e e t i n g s -

w i t h - a - v i e w ) , c o n n e c t e d t o t h e 

l o w e r f l o o r s by a s e r p e n t i n e 

s p i r a l s t a i r c a s e . G i v e n t h e 

t i g h t n e s s o f t h e s i t e , p l a n n i n g 

is n e c e s s a r i l y e c o n o m i c a l . 

C e l l u l a r o f f i c e s a r e s i n g l e 

b a n k e d o f f a s p i n a l c o r r i d o r , 

w i t h a s l i v e r o f c i r c u l a t i o n a n d 

s e r v i c e s e x t e n d i n g d o w n t h e 

n o r t h - e a s t e d g e o f t h e b l o c k . 

O f f i c e s f a c e s o u t h a n d w e s t , s o 

t h e d e e p r e c e s s e s a n d s t o n e 

s h u t t e r s o f f e r m u c h n e e d e d 

p r o t e c t i o n a g a i n s t h e a t a n d 

g l a r e ; o n t h i s f a c a d e t h e e x t e r n a l 

w a l l is a r o u n d I m t h i c k t o 

a c c o m m o d a t e t h e s h u t t e r s . 

A s e v e r , t h i s l a t e s t b u i l d i n g 

e x t e n d s C a m p o B a e z a ' s 

p r e o c c u p a t i o n w i t h a n e x a c t i n g 

m i n i m a l i s m o f f o r m a n d d e t a i l , 

b u t o n e t h a t a l s o e m p l o y s 

m a t e r i a l s a n d t h e e f f e c t s o f 

l i gh t in q u i t e a s u m p t u o u s 

w a y ( r e c a l l i n g , f o r i n s t a n c e , 

t h e a l a b a s t e r w a l l a t t h e C a j a 

G r a n a d a b a n k h e a d q u a r t e r s , A R 

A u g u s t 2 0 0 2 ) . W a l l s a r e l i n e d 

w i t h t i m b e r p a n e l s , f l o o r s a r e 

m a d e o f p o l i s h e d s t o n e a n d 

e v e r y t h i n g is e x e c u t e d in a 

s p i r i t o f u n d e r s t a t e d e l e g a n c e , 

t e m p e r e d a n d a n i m a t e d by t h e 

p lay o f s o f t l y f i l t e r e d l ight . 

C A R L A B E R T O L U C C I 

Architect 
Alberto Campo Bacza. Madrid 
Photographs 
Roland Halbe 
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typical upper level plan 

first floor plan 
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The double-height foyer links 
the new offices with the existing 
building. 
6 
A spiral staircase leads up to a 
rooftop belvedere. 
7 
Materials and detailing have an 
understated refinement. 
8 
Meeting room-with-a-view. 

1 main entrance 
2 foyer/link 
3 lecture space 
A service and circulation spine 
5 offices 
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H O U S E , H O L L A N D PARK, 
L O N D O N 
A R C H I T E C T 

M C L E A N Q U i N L A N 

In the frame 
When planning constraints deter new-build homes, 
creativity has to reside behind the facade. 

If F i o n a M c L e a n h a d n o t b e e n w o r k i n g o n M a y D a y 2 0 0 1 , s h e m a y 

n e v e r h a v e h a d t h e o p p o r t u n i t y t o d e s i g n t h i s p r e s t i g i o u s H o l l a n d 

P a r k h o m e . F o r t u n a t e l y s h e w a s . S h e p i c k e d up t h e p h o n e , t o o k t h e 

c a l l a n d t h e n e x t day t h e c l i e n t f l e w in f r o m G e r m a n y . H a v i n g s e e n 

j u s t o n e e x a m p l e o f M c L e a n Q u i n l a n ' s w o r k , t h e y k n e w e x a c t l y w h a t 

t h e y w a n t e d f r o m a n a r c h i t e c t , a n d t o o k M c L e a n t o v i e w t h i s 7 0 0 s q m 

p r o p e r t y o n t h e T u e s d a y m o r n i n g . 

H a v i n g s u f f e r e d y e a r s o f n e g l e c t , t h e V i c t o r i a n v i l l a t h e y h a d 

c h o s e n w a s in n e e d o f c o m p l e t e o v e r h a u l . I n f a c t , a v i r t u a l r e b u i l d . 

F o r t u n a t e l y , w i t h t h e c l i e n t r e l o c a t i n g t o t a k e up a t o p C i t y j o b . t h e y 

h a d t h e m e a n s t o m a t c h t h e i r v i s i o n . F o r a c o l l e c t o r o f R e n a i s s a n c e 

f r a m e s , t h i s p r o p e r t y w o u l d h a v e d u a l p u r p o s e s . N o t o n l y w o u l d it 

h a v e t o p r o v i d e a h o m e f o r t h e y o u n g f a m i l y a n d a p l a c e f r o m w h i c h 

t o w o r k , b u t it w o u l d a l s o b e a s e t t i n g t h a t w o u l d h a v e t o m a t c h 

t h e a m b i e n c e a n d e n v i r o n m e n t o f a c o n t e m p o r a r y a r t g a l l e r y . T o 

a c h i e v e t h i s , t h e c l i e n t a n d t h e a r c h i t e c t w o u l d r e q u i r e c o m p l e t e 

c o m m i t m e n t . H a l f m e a s u r e s w o u l d n o t s u f f i c e , a n d a c a r e f u l p l a n n i n g 

s t r a t e g y w a s a l s o r e q u i r e d . 

W i t h t h e c u r r e n t p r o p e r t y m a r k e t a n d p l a n n i n g p r o c e s s , i t is n o t 

u n c o m m o n f o r a p p a r e n t l y s o u n d h o u s e s t o b e c o m p l e t e l y r e b u i l t . 

W h e n c o n s e r v a t i o n a r e a r e s t r i c t i o n s p r o h i b i t a m b i t i o u s n e w - b u i l d 

p r o p o s a l s , c o n t e m p o r a r y b e s p o k e i n t e r i o r s h a v e t o b e i n s e r t e d 

w i t h i n e x i s t i n g s h e l l s , w h i c h is a c o m p l e x a n d o f t e n a n e x p e n s i v e 

p r o c e s s . W h i l e t h e b u d g e t o f t h i s h o m e r e m a i n s u n d i s c l o s e d , a s i m i l a r 

p r o p e r t y t h a t w a s p r o m p t l y d e m o l i s h e d b e h i n d i ts r e t a i n e d R e g e n c y 

f a c a d e , w a s p u r c h a s e d f o r a r e m a r k a b l e £ 4 . 5 m . I f m o n e y is n o o b j e c t . 
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m 
i 
Behind the retained Victorian fa­
cade a new home has been built. 
2 
Discreet intervention: attic 
storey windows sit beneath the 
eaves detail.The new extension is 
screened by silver birch trees. 





1 
second floor level attic level 

upper ground (entrance) level first floor level 

El 

1 main entrance 
2 pnvate entrance 
3 housekeeper's entrance 
•I housekeeper's flat 
5 family kitchen 
6 store 
7 office/bureau 
8 main hall 
9 drawing room 

10 stair to kitchen below 
11 master bedroom 
12 children's bedroom 
13 void 
IA guest bedroom 
15 bathroom 
16 shower room 
17 utility room 
18 attic playroom 
19 plant room 

H O U S E , H O L L A N D P A R K , 

L O N D O N 

A R C H I T E C T 

M C L E A N Q U I N L A N 

lower ground (garden) level 

Two bureaus flank a central vestibule 
allowing the owners to work from 
home. 
4, 5,6 
Central hall is four storeys high 
and gives the home the scale of a 
contemporary art gallery with principal 
staircase, balconies and generous 
roofllght. 





l a r g e n e w h o m e s c a n be b u i l t in h i gh l y s e n s i t i v e a r e a s , a l b e i t f r a m e d 

in a r e t a i n e d f a c a d e t o a v o i d p a i n f u l , t i m e - c o n s u m i n g a n d o f t e n 

u n s u c c e s s f u l p l a n n i n g n e g o t i a t i o n s . 

In t h i s c a s e , a t w o - s t a g e p r o c e s s w a s d e v i s e d ; s t a g e o n e b e i n g 

a n a p p l i c a t i o n f o r c o n s e r v a t i o n a r e a c o n s e n t t o p r o v i d e w h a t w a s 

m o d e s t l y d e s c r i b e d a s a n e w r o o f l i g h t . T h e s e c o n d b e i n g t o p r o p 

t h e n e w s t e e l r o o f w h i l e a n e w i n t e r i o r a n d r e a r e x t e n s i o n w a s b u i l t 

u n d e r n e a t h , e x p l o i t i n g w h a t is k n o w n a s p e r m i t t e d d e v e l o p m e n t . ( A 

p l a n n i n g p r o c e d u r e w h e r e b y a p r o p e r t y c a n b e e x t e n d e d by up t o 

10 p e r c e n t o f i t s f l o o r a r e a - c a p p e d a t I I 5 c u b i c m e t r e s w i t h i n a 

4 m h igh v o l u m e - w i t h o u t r e q u i r i n g c o n s e n t . ) S o , h a v i n g s a t i s f i e d t h e 

p l a n n e r s by r e m o v i n g w h a t w e r e c o n s i d e r e d t o be ' i n a p p r o p r i a t e ' 

d o r m e r w i n d o w s , M c L e a n w a s ( r e l a t i v e l y ) f r e e t o d o w h a t s h e 

l i k e d w i t h p h a s e t w o , d e s i g n i n g a n e w i n t e r i o r a n d g l a z e d e x t e n s i o n 

w i t h o u t t h e p o t e n t i a l l y d u b i o u s i n p u t o f p l a n n e r s . 

M c L e a n ' s s t r a t e g y w a s c l e a r a n d d i d n o t d e v i a t e t h r o u g h o u t t h e 

p r o c e s s . T h e t r a d i t i o n a l d o u b l e - f r o n t e d c o n f i g u r a t i o n , w i t h d e e p 

r o o m s e i t h e r s i d e o f a c e n t r a l s t a i r , w o u l d h a v e t o g i v e w a y t o 

h e r a m b i t i o n t o p r o v i d e t w o l i v i ng s p a c e s w i t h h igh ly s p e c i f i c a n d 

u n i n t e r r u p t e d r e l a t i o n s h i p s t o t h e g a r d e n b e y o n d . A s t r a t e g y c e n t r e d 

o n a d r a m a t i c a n d v e r t i g i n o u s t r a n s v e r s e h a l l , w h i c h r e a c h e s u p 

f o u r s t o r e y s t o t h e l a r g e ' r o o f l i g h t ' a b o v e , a n d g i v e s t h e t r a d i t i o n a l 

v i l l a a c o m p l e t e l y n e w i d e n t i t y . E n t e r i n g v i a t h e m a i n e n t r a n c e , t w i n 

b u r e a u s f l a n k a g e n e r o u s v e s t i b u l e . C r e a t i n g an a l m o s t i n s t i t u t i o n a l 

f e e l , g u e s t s t h e n p a s s t h r o u g h t h e a t r i u m t o t h e f u l l - w i d t h d r a w i n g 

r o o m . B e y o n d t h i s m o r e f o r m a l p r o c e s s i o n , s p a c e s w i t h a m o r e 

d o m e s t i c f e e l c a t e r f o r d a y - t o - d a y f a m i l y l i f e , w i t h b e d r o o m s a n d a 

d e l i g h t f u l a t t i c p l a y r o o m a b o v e , a n d a l a r g e l i v i n g / k i t c h e n s p a c e a n d 

h o u s e k e e p e r ' s q u a r t e r s b e l o w . 

A s w o u l d be e x p e c t e d w i t h a p r o j e c t o f t h i s s p e c i f i c a t i o n , t h e 

d e t a i l i n g is i m m a c u l a t e t h r o u g h o u t , a n d t h e m a t e r i a l s e x q u i s i t e ; c h e r r y 

j o i n e r y a n d f l o o r i n g , a z e b r a - l i k e m a r b l e m a s t e r - b a t h r o o m , a n d h igh 

p e r f o r m a n c e g l a z e d s c r e e n s . E v e n t h e t r e e s w e r e c a r e f u l l y s p e c i f i e d 

t o p r o v i d e c l e a r v i e w s f r o m t h e k i t c h e n t h r o u g h a g r i d o f t r u n k s a n d 

d a p p l e d s h a d i n g t o t h e d r a w i n g r o o m a b o v e . 

W h i l e m a n y p e o p l e e n v y e x p e n s i v e h o m e s a n d s o m e d e s i g n e r s m a y 

d e r i d e a n d d i s m i s s t h e i r a r c h i t e c t u r a l m e r i t s , i t s h o u l d b e r e m e m b e r e d 

t h a t m o n e y d o e s n o t b u y t a s t e , r e s t r a i n t o r r e f i n e m e n t . I t is al l t o o 

e a s y t o b e v u l g a r w h e n m o n e y is n o o b j e c t . W i s e i n v e s t m e n t c o m e s 

t h r o u g h g o o d d e s i g n , a n d in t h i s c a s e M c L e a n Q u i n l a n h a v e p r o d u c e d 

a n o t h e r e x e m p l a r y L o n d o n h o m e . R O B G R E G O R Y 

Architect 
McLean Quinlan. London 
Structural engineer 
Frank van Loock Associates 
Quantity surveyor 
Bailhc Knowles Parntership 
Contractor 
H S Dev 
Photographs 
Peter Cook/VIEW 

Garden level kitchen runs the full 
width of the property and forms the 
focus of family life ... 
8 
... while the drawing room on 
entrance level is for more formal 
occasions. 
9, 10 
The two main living spaces give 
distinctive views of the garden beyond. 
I I 
Attic playroom. 
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A WALTER K N O L L 
Circle It an Innovative new Mating system 

by Ben van Berkel of UN Studio for Walter Knoll. 
Inspired by the design of the new Mercedes-Benz Museum 

In Stuttgart, the basic circular form can be broken down 
and reconfigured to create a range of seating option-. 

Enquiry 500 www.arplus.com/enq.html 

B E L L A M I L A N O 

A MAGIS 
Stool One, an angular 
bar stool in aluminium by 
Konstantin Grcic for Magis. 
Enquiry SOI www.arplus. 
com/enq.html 

This year's Milan Furniture Fair was the last to be held on the familiar Fiera 
site before it decamps to a superscale new trade fair complex designed by 
Massimiliano Fuksas. Furniture design, like fashion, thrives on a sense of 
gratuitous novelty, but among the plethora of stands and showrooms, here 
are some of the things that caught Catherine Slessor's eye. 

• K A R T E L L 
Mademoiselle chair 
by Philippe Starck 
for Kartell .The clear 
polyurethane frame is 
upholstered in fabrics 
designed by Rosita 
Missoni for the Casa 
Missoni collection. 
Enquiry S02 www. 
arplus.com/enq.html 

AMOROSO 
Supernatural stackable chair, with solid or 

perforated back, by Ross Lovegrovc for Moroso. 
Enquiry 503 www.arplus.com/enq.html 

• SAWAYA & MORONI 
Crystall chair by Zaha Hadid for Sawaya & Moroni, displaying a talent 
for futuristic furniture to match her futuristic architecture. 
Enquiry 504 www.arplus.com/enq.html 
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• LA PALMA 
Sleek, spare and Scandinavian: 

Elica folding chair by Gudmundur 
Ludvik for La Palma. 

Enquiry 505 www.arplus.com/enq.html 

http://www.arplus.com/enq.html
http://www.arplus
http://arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html


• DRIADE S T O R E 
MT3 rocking armchair by Ron Arad in 
rotational moulded polyethylene and 
a choice of groovy colourways - white 
and orange, red and black, blue 
and light blue. Enquiry 506 www. 
arplus. com/enq.html 

A MOROSO 
Dutch wunderklnd 
Tord Boontje presents 
Oval, a table with an 
elaborately patterned 
top. inspired by the 
cascades and whirls of 
vegetation and nature. 
Enquiry 507 www. 
arplus.com/enq.html 

A CASSINA 
Aspen seating by Jean Marie Massaud for Cassina. 
Enquiry 508 www.arplus.com/enq.html 

T S A WAY A & MORONI 
Bella Rifatta stackable chair in opalescent acrylic, 

by William Sawaya for Sawaya & Moroni. 
Enquiry 509 www.arplus.com/enq.html 

1 
T V ITRA 
Metal side tables made of 
varnished sheet metal by Ronan 
& Erwan Bouroullec forVitra. 
Enquiry 510 www.arplus.com/ 
enq.html rnn 

A KRISTALIA 
Cute C U coffee table by 

Monica Graffeo for Kristalia. 
Enquiry 51 I www.arplus.com/enq.html 91 5 

http://arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/
http://www.arplus.com/enq.html


• EDRA 
The crazy Campana brothers are at it again - Fernando and Humberto present 
Jenette, an injection moulded polyurethane seat with a brush-like backrest made 
from around 1000 long, thin stalks of flexible P V C . Available in a range of searing 
primary colours, Jenette marries the Brazilian brothers' quirkiness and flair with 
modern techniques of mass-production. 
Enquiry 513 www.arplus.com/enq.html 

A LAMMHULTS 
Imprint chair made from Cellupress, a new pressed wood f i b r e material specially 
developed by Danish designers Johannes Foersom and Peter Hiort-Lorenzen. By 
using waste products and applying sustainable criteria to production and life cycle, 
the aim is to create a range of ecologically enlightened furniture. 
Enquiry 512 www.arplus.com/enq.html 

• B & B ITALIA 
Shelf X bookcase in white 
Corian by Naoto Fukasawa 
for B & B Italia. 
Enquiry 514 www.arplus. 
com/enq.html 

n 
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• VITRA 
Vitra have reissued the Standard chair, originally designed in 1934 by Jean 
Prouve. Combining a metal frame with a moulded plywood seat, the Standard 
inventively exploited early techniques of prefabrication. An expanded colour 
palette brings this robust design classic up to date. 
Enquiry 515 www.arplus.com/enq.html 

4 K A L L E M O 
Origami stacking 
chair by Sigurdur 
Gustafsson for 
Kallemo.A crisply 
elegant natural or 
lacquered birch 
seat is supported 
by a thin chromed 
steel frame. 
Enquiry 5 16 www. 
arplus.com/enq.html 

• VALDICHIENT I 
Trllounge armchair 

(with integral pouf) by 
American designer Todd 
Bracher for Valdichienti. 

Enquiry 517 www.arplus. 
com/enq.html 

http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus
http://www.arplus.com/enq.html
http://arplus.com/enq.html
http://www.arplus


Offffi^^lWgfflffiM Specifier's Information 
Adver t i se rs wishing to promote their products on this page should contact G e m m a C o o k on 0207 505 6816 enquiries on card or at www.arplus.com/enq.html 

S e e t h e a r . p r o d u c t s s e c t i o n o n w w w . a r p l u s . c o m 

9 0 0 w w w . a r p l u s . c o m / e n q . h t m l 

Creative Impressions 

In 2002 . the Ci ty Counci l of Padova 
in Italy proposed to install a n e w 
Metro bus link across the city and 
chose pattern imprinted coloured 
concrete over more traditional finishes. 
Special Permacolour dry-shake colour 
hardeners and release agents were 
developed for the project by Creat ive 
Impresssions as the final appearance 
had to blend in wi th a w ide variety of 
surroundings. Dif ferent surface finishes 
(trowel led, textured and anti-slip) are 
combined wi th several colours to give 
many var ied and aesthetically pleasing 
effects. 

Nova Metals 

N o v a Metals in t roduce the range of 
Gagecast , a cast meta l wal l -surfacing 
mater ial suitable for a var iety of 
inter ior archi tectural appl icat ions 
w h e r e pat terns feature high lustre, 
relief, durability, and w h e r e cost 
effective installation is a requ i rement . 
Twenty-eight designs are standard, 
h o w e v e r customisat ion is encouraged. 

9 0 1 w w w . a r p l u s . c o m / e n q . h t m l 

9 0 2 w w w . a r p l u s . c o m / e n q . h t m l 

Aquila 

London Borough of Southwark has 
been using lighting companies for 
exter ior lighting columns, lanterns and 
street furniture as part of an urban 
regeneration project costing £2.4m. 
Aquila Design produced a n e w Irma 
Sealsafe® lantern specifically for this 
project T h e lantern uses a 100 Wat t 
high pressure sodium lamp with a 
1289 reflector and an integral control 

gear.The combination allows excellent 
photometric propert ies to be achieved. 
Local independent artist Tom Philips 
created the design for the scheme. In 
total. 42 lanterns were installed. 

Promat UK 

Passive fire protect ion f rom Promat is 
built into the fabric o f Dubai 's l uxu ry 
Jumeira Beach and Bur] A l A r a b 
hotels, creat ing a physical bar r ie r to 
contain heat and prevent the spread 
of smoke and fire. A t Jumeira Beach , 
Vermicu lux protects s tee lwork , giving 
up to 240 minutes o f protect ion, 
whi le Supalux f i re-protect ion boards 
line lift shafts at the 321 m-high Bur j A l 
Arab , wh i ch is designed to resemble a 
bi lowing sail 

9 0 3 w w w . a r p l u s . c o m / e n q . h t m l 

i HENRY LINDSAY, LTD., 
« C M « N > C » < P I N O I H I r » ' 

47. Q C t E N ' S R O A D , 
BRADFORD, 

9 0 4 w w w . a r p l u s . c o m / e n q . h t m l 

Lindapter International 

After 7 0 years, Lindapter continues to 
answer steelwork connection problems. 
W i t h exper ienced engineers to advise, 
Lindapter products have been used 
on numerous projects wor ldwide. 
Better equipped than ever to handle 
non-standard applications, the technical 
support back-up service will carry out 
site visits and meetings wi th engineers 
to get precise requirements. T h e range 
includes support systems for the 
suspension of services from steelwork, 
and the Hol lo-Bol t ideal for fixing blind 
o r to ho l low sect ion s tee lwork . 

Chelsom 

C o n t e m p o r a r y lighting f rom C h e l s o m 
has been installed throughout the 
guest room areas of the H o p e 
Street hotel m L iverpool . Special ly 
c reated to ref lect the design ethos 
of L iverpool 's first design hotel , the 
bespoke table lamps and floor lamps 
blend ch rome tubing wi th heavy glass 
bases and cr isp cyl indrical hand-made 
shades. Addi t ional i l lumination for 
reading is prov ided by minimalist 
L E D headboard lights w i th specially 
designed square ch rome backplates. 

9 0 5 w w w . a r p l u s . c o m / e n q . h t m l 

9 0 6 w w w . a r p l u s . c o m / e n q . h t m l 

Potter & Soar 

Pot ter & Soar, the U K ' s leading 
manufacturer o f archi tectural w i re 
mesh, has recent ly launched So lans , 
a p re-c r imped w i re mesh pat tern 
that combines a ver t ica l c r imped 
weave wi th flat hor izontal w i res to 
c rea te a slatted Venet ian blind effect. 
Solar is of fers exce l len t sun-screening 
proper t ies , prevent ing d i rect sun 
penetrat ion whi le al lowing air f low 
to ensure adequate venti lat ion. It can 
also resist the e lements , as the flat 
louvre w i re mesh prov ides enhanced 
pro tect ion f rom driving w ind and rain, 
compared wi th o ther similar mater ia ls 
and products. 

9 0 7 w w w . a r p l u s . c o m / e n q . h t m 

The Think Tank 
Formica Ltd 

Formica is the U K marke t leader 
and t he only U K manufacturer 
of high pressure laminate .The 
FormicaVeneers range wi th in ' T h e 
Col lec t ion ' f rom Formica offers 39 
luxurious w o o d veneer laminates 
providing specif iers wi th a select ion 
designed to fit wi th current inter ior 
design trends. C r e a t e d using beautiful 
reconst i tuted real w o o d veneers 
f rom sustainable t imber sources, this 
range offers a w ide var iety of species, 
colours and tones f rom the elegant to 
the exot ic and the rare. 
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B I O T E C H F U T U R E S 

A R C H I T E C T U R E , T E C H N O L O G Y 

A N D P R O C E S S 

B y C h n s A b e l . O x f o r d : A r c h i t e c t u r a l P r e s s . 

2 0 0 4 . £ 2 1 . 9 9 

C h r i f i A b e l h a s b e e n w r i t i n g , s o m e t i m e s 

p r o p h e t i c a l l y , a b o u t a r c h i t e c t u r e a n d 

t e c h n o l o g y e v e r s i n c e t he I W i l l s . H e s a w . f o r 

e x a m p l e , h o w c o m p u t e r - c o n t r o l l e d m a c h i n e r y 

w a s m a k i n g F o r d i s m o b s o l e t e a n d t h e r e f o r e 

u n d e r m i n i i m s o m e o f the b a s i c a s s u m p t i o n s 

o f M o d e r n i s m . A r c h i t e c t s w e r e s t r i v i n g to 

s t a n d a r d i s e w h i l e p r o d u c t i o n e n g i n e e r s w e r e 

i n s t a l l i n g t he r o b o t s t h a t m a d e s t a n d a r d i s a t i o n 

i r r e l e v a n t . 

N o w o t h e r t h e m e s h a v e b e e n a d d e d 

to A b e l ' s r e p e r t o i r e , s u c h a s t he c e n t r a l 

i m p o r t a n c e o f e n e r g y c o n s e r v a t i o n a n d t h e 

w r o n g - h e a d e d n e s s o f the w h o l e e v b e r s p a c e 

m e t a p h o r . T h e t h e m e s c o m e t o g e t h e r i n w h a t 

A b e l c a l l s B i o t e c h A r c h i t e c t u r e , a s h i n i n g v i s i o n 

o f a n i n t e g r a t e d , c o l l a b o r a t i v e , c o m p u t e r i s e d 

b u i l d i n g d e s i g n m e t h o d , m o r e l i k e a n o r g a n i c 

p r o c e s s t h a n a p r o d u c t i o n l i n e . T h i s b o o k 

o u g h t to h a v e b e e n t h e d e f i n i t i v e p r e s e n t a t i o n 

o f t he B i o t e c h v i s i o n but it i s n ' t , q u i t e . T h e 

m a t e r i a l is m o s t l y r e c y c l e d a r t i c l e s , b o o k 

c h a p t e r s a n d c o n f e r e n c e p a p e r s o f t he las t t e n 

y e a r s a n d no t a l l o f it is to t he p o i n t . 

T h e c h a p t e r o n t h e A u s t r a l i a n M o d e r n i s t 

H a r r y S e i d l e r . f o r e x a m p l e , is c o m p l e t e l y 

i r r e l e v a n t to t h e m a i n t h e m e , a n d the s t r a i g h t , 

m o n o g r a p h - s t y l e o v e r v i e w o f t h e w o r k o f t he 

M a l t e s e p r a c t i c e A P s e e m s at bes t l a n g e n i i a l . 

T h e b e s t c h a p t e r is a c o m p a r i s o n b e t w e e n 

N o r m a n F o s t e r a n d F r a n k G c h r y a c l a s h o f 

t he t i t a n s . A c c o r d i n g to A b e l , t h e y r e p r e s e n t 

o p p o s i n g p r i n c i p l e s : t h e A p o l l o n i a n F o s t e r , 

s e r i o u s - m i n d e d a n d p r o g r e s s i v e , v e r s u s t he 

D i o n y s i a n G c h r y . b a s i c a l l y p l a y i n g it f o r 

l a u g h s . I t is i n t h e i r c o n t r a s t i n g a t t i t u d e s to 

c o m p u t e r s t h a t t h e i r d i l T e r c n c c s a r c r e v e a l e d . 

F o r G c h r y , t he c o m p u t e r is just a too l to r e a l i s e 

h i s e s s e n t i a l l y s c u l p t u r a l i d e a s ; f o r Fos te r , i l is 

l i k e a m e m b e r o f t h e d e s i g n t e a m , a l l o w e d to 

m a k e d e c i s i o n s a n d i n f l u e n c e f o r m d i r e c t l y . 

A b e l i s a F o s t e r s u p p o r t e r , but G c h r y s e e m s 

m o r e h u m a n . A b e l o f t e n c r i t i c i s e s a r c h i t e c t s 

fo r t h e n a r r o w n e s s o f t h e i r v i s i o n . H i s o w n 

i n t e l l e c t u a l r a n g e is i m p r e s s i v e l y w i d e . H e 

c a n i n t r o d u c e a p h i l o s o p h i c a l c o n c e p t i n t o 

a t e c h n i c a l d i s c u s s i o n w i t h o u t c r u n c h i n g 

the g e a r s . B u t t h e r e is a l s o a n a i v e t y i n h i s 

a p p r o a c h . H e is d a z z l e d by b i g n a m e s a n d 

Seems to i m a g i n e tha t t h e i r s k y s c r a p e r s a n d 

a r t g a l l e r i e s r e a l l y m a k e a b i g d i f f e r e n c e to t he 

g l o b a l s c h e m e o f t h i n g s . T h e t r u t h is t h a i m o s l 

b u i l d i n g s a r e no t d e s i g n e d b y a r c h i t e c t s a n d 

the i n f l u e n c e o f A r c h i t e c t u r e ( c a p i t a l A ) o n the 

f u t u r e o f t h e p l a n e t is s l i gh t . C O L I N D . W ' I K S 

B R A Z I L S T I L L B U I L D S 

B R A Z I L ' S M O D E R N A R C H I T E C T U R E 

E d i t e d by E l i s a b e t t a A n d r e o l i a n d A d r i a n Fo r t y . 

L o n d o n : P h a i d o n . 2 0 0 4 . £ 4 5 

L A T I N A M E R I C A N A R C H I T E C T U R E 

1 9 2 9 - 1 9 6 0 : C O N T E M P O R A R Y 

R E F L E C T I O N S 

E d i t e d by C a r l o s B r i l l e m b o u r g . N e w Y o r k : 

M o n a c e l l i P r e s s . 2 0 0 4 . £ 2 5 

B r a z i l i a n a r c h i t e c t u r e f r e q u c n l l v f e a t u r e d in 

I he p.u;es o f d i e A R . I.'Architecture d'Aujourd'hui 

a n d Architectural Record f r o m the e a r l y ' 4 0 s u n t i l 

the c o m p l e t i o n o f B r a s i l i a in the m i d ' 6 0 s . 

T h e n , at a b o u t t he t i m e o f t he m i l i t a r y c o u p 

i n ' 6 4 . it v a n i s h e d f r o m t h e i r p a g e s . I n B r i t a i n , 

it r e s u r f a c e d ten y e a r s a g o w i t h t he L i n a B o 

B a r d i e x h i b i t i o n at the R I B A . f o l l o w e d bv 

the o c c a s i o n a l A R a r t i c l e a n d , t w o y e a r s a g o , 

O s c a r N i e m e y e r ' s S e r p e n t i n e G a l l e r y p a v i l i o n . 

Brazil's Modern Architecture c o v e r s - a s n o o t h e r 

p u b l i c a t i o n h a s the ' m i s s i n o y e a r s ' a n d p l a c e s 

N i e m e y e r ' s w o r k in a s o m e t i m e s u n f l a t t e r i n g 

p e r s p e c t i v e ) . 

T h e in t roduc l i o n p r o v i d e s a n e x c e l l e n t 

o v e r v i e w o f B r a z i l i a n M o d e r n i s m a n d its 

c o n t e x t . F i v e e s s a y s t h e n e x p l o r e t he p a r t i c u l a r 

n a t u r e o f a n a r c h i t e c t u r e tha t d i s p l a y s 

c o n s i d e r a b l e t e c h n i c a l sk i l l s but is h a m p e r e d by 

a n i n a d e q u a t e i n d u s t r i a l i n f ras t i i i e t u r c : b u i l d i n g 

t e c t o n i c s f r o m the "50s o n w a r d s : a p p r o a c h e s 

to u r b a n i s a t i o n : the m o d e r n B r a z i l i a n h o u s e : 

a n d ( h e c o n s t r u c t i o n p r o c e s s a n d c r e a t i o n 

o f h o u s i n g . I t c o n c l u d e s w i t h s o m e h i g h l y 

a c c o m p l i s h e d c o n t e m p o r a r y c a s e s t u d i e s a n d a 

l ist o f p u b l i c a t i o n s a n d p l a c e s to v i s i t . T h i s is a n 

e l e g a n t l y p r o d u c e d , g e n e r o u s l y i l l u s t r a t e d a n d 

h i g h l y r e a d a b l e b o o k . 

A m o n g i ts m o s t i n t e r e s t i n g a s p e c t s is t h e 

j u x t a p o s i t i o n o f N i e m e y e r a n d the n t h c i 

Garioca (Rio) a r c h i t e c t s r e s p o n s i b l e fo r t he 

m o r e f a m i l i a r w o r k u p to a n d i n c l u d i n g B r a s i l i a 

w i t h the P a u l i s t a ( S a o P a u l o ) a r c h i t e c t s w h o 

h a v e s i n c e d o m i n a t e d t he s c e n e . T h e f o r m e r 

w e r e v e r y m u c h p a r t o f the p r o j e c t to c r e a t e 

the t r a p p i n g s o f a m o d e r n s ta te w i t h p u b l i c 

b u i l d i n g s i n r e l a t e d se t t ings . T h e lat ter , c o m i n g 

f r o m o n e o f the l a rges t , fastest g r o w i n g a n d 

toughes t ' w o r l d c i t i e s ' , h a v e c r e a t e d a less 

l y r i c a l , m o r e i n t r o v e r t e d a r c h i t e c t u r e . S o m e 

o f t he best s e c t i o n s a r e t he a c c o u n t s o f t he 

h u m a n cost that u n d e r l a y t he construction o f 

B r a s i l i a a c a p i t a l city tha t r e f l ec t s a l l too w e l l 

the t r e m e n d o u s d i s j u n c t i o n s in B r a z i l i a n s o c i e t y 

a n d the e f fo r t s to c r e a t e s e l f - b u i l d h o u s i n g c o ­

operatives i n S a o P a u l o . 

I l is r a r e to f i n d a b o o k o f th i s k i n d c o v e r i n g so 

w e l l suc h a b r o a d r a n g e o f i s sues . T h e s e r a n g e 

f r o m the s l a v e - o w n i n g roo t s o f L u c i o G o s t a ' s 

' c o l o n i a l ' h o u s e p l a n s , to the p o l a r d i f f e r e n c e s 

b e t w e e n G a r i o c a a n d P a u l i s t a uses o f c o n c r e t e 

a n d the i m p r i s o n m e n t o f a r c h i t e c t s d u r i n g t he 

m i l i t a r y d i c t a t o r s h i p . O n e s u r p r i s i n g o m i s s i o n 

is the c o n t r i b u t i o n o f R o b e r t o B u r l e M a r x . 

A n o t h e r , g i v e n t he r e c u r r i n g t h e m e o f m o d e r n 

a r c h i t e c t u r e ' s s o c i a l a g e n d a , is t he l a c k o f a n y 

m e n t i o n o f G u r i t i b a s u r e l y o n e o f t he m o s l 

' s u s t a i n a b l e ' a n d s o c i a l l y i n t e g r a t e d c i t i e s in t he 

w o r l d w h o s e s u c c e s s s t e m s v e r y l a r g e l y f r o m the 

l e a d e r s h i p o f its u n i v e r s i t y a r c h i t e c t u r e s c h o o l . 

Lit in American Architecture 1929-1900: 

Contemporary Reflections is a c o l l e c t i o n o f 

c o n f e r e n c e p a p e r s . C o v e r i n g d i e p e r i o d be fo re 

the m i l i t a r y d i c t a t o r s h i p s o f the " 6 0 s , ' 7 0 s a n d 

' 8 0 s , it d e s c r i b e s a f a r less p o p u l o u s a n d m o r e 

s tab le c o n t i n e n t t h a n today, w h e n u n d i s t u r b e d 

by w a r , L a t i n A m e r i c a n M o d e r n i s m f l o u r i s h e d 

e n o u g h to m a k e a n i m p a c t e l s e w h e r e . H o w e v e r , 

w e h a v e f a r m o r e to l e a r n by f o l l o w i n g 

d e v e l o p m e n t s s i n c e tha t p e r i o d . U n d e r t he 

i m p a c t o f g l o b a l i s a t i o n , i m m i g r a t i o n a n d 

w i d e n i n g s o c i a l d i v i s i o n . W e s t e r n w o r l d 

c o u n t r i e s a r e b e c o m i n g m o r e a n d m o r e l i ke 

t hose i n t he T h i r d W o r l d . I n d e e d , in Brazil's 

Minion Architecture, r e f e r e n c e is m a d e to t he v i e w 

of the G e r m a n soc io l og i s t . L ' l r i c h B e c k , tha t 

B r a z i l is the e p i t o m e o f t h i n g s to c o m e o n a 

w o r l d s c a l e . 

A n d r e o l i a n d F o r t y c o n c l u d e t ha t . T h e 

e x p e r i e n c e o f B r a z i l i a n a r c h i t e c t s i n finding 
w a y s to d e v e l o p s o c i a l l y i n c l u s i v e p r o j e c t s w i t h i n 

a s o c i e t y that is s o c i a l l y e x c l u s i v e b e g i n s to l ook 

m o r e a n d m o r e i n t e r e s t i n g . . . T h e r e is a l esson 
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This impressively Pieter 
Breughel-like Tower of Babel 
was designed and built by 
the Artists' Community of 
Ruigoord in the Netherlands 
to provide living and working 
quarters. Constructed from 
old timber pallets donated by 
local firms, the structure was 
ceremonially Incinerated on 
the eve of the Millennium. Just 
one example of contemporary 
timber building from New 
Wood Architecture by Ruth 
Slavid, London: Laurence 
King. 2005. £35. a lively and 
well informed global survey 
of the huge versatility and 
potential of timber as a 
building material. 

o f h o p e h e r e l o r those w h o l i ; ive a b a n d o n e d 

m o d e r n a r c h i t e c t u r e ' s s o c i a l a g e n d a as ho l l ow 

a n d u n r e a l i s a b l c . ' P E T E R G A B O O N 

L ' A F F A I R E S U I S S E 

L E C O R B U S I E R : P A V I L L O N S U I S S E 

- T H E B I O G R A P H Y O F A B U I L D I N G 

B y I van Z a k n i c . B a s e l : B i r k h a u s e r . 2 0 0 4 . € 6 5 

C l i e n t s w h o w o n ' t p a y y o u r b i l l s ' I n a d e q u a t e 

c o n s t r u c t i o n b u d g e t s ? C l i e n t b o d i e s w i t h 

u n c l e a r l i n e s o f a u t h o r i t y ? I f y o u c a n re la te CO 

a n y ( o r a l l ) o f t he a b o v e , th i s b o o k p l a c e s y o u i n 

g o o d c o m p a n y . T h e s t o r y o f the c o m m i s s i o n , 

d e s i g n , c o n s t r u c t i o n a n d r e f u r b i s h m e n t o f L e 

C o r b u s i e r ' s P a v i l i o n S u i s s e the S w i s s h o u s e o f 

the C i t e I n t e r n a t i o n a l e I ' n i v c r s i t a i r e d e P a r i s 

i C I L ' P ) a l a r m i n g l y i l l us t ra tes h o w l i t t le h a s 

c h a n g e d i n t he p r o c u r e m e n t of b u i l d i n g s o v e r 

the las t 7 5 y e a r s . 

W e a r e t a k e n o n a j o u r n c \ t h r o u g h t i m e , 

s t a r t i n g w i t h the f o u n d a t i o n o f C I L ' P i n 

the e a r l y 1 9 2 0 s as a n i n n o v a t i v e s o l u t i o n to 

h o u s i n g P a r i s " i n c r e a s i n g n u m b e r o f s t u d e n t s 

i n h y g i e n i c a n d a f f o r d a b l e a c c o m m o d a t i o n . 

T h e b o o k e x p l o r e s the u r b a n i n t e g r a t i o n o f 

C U T . r e l a t i n g it to O x b r i d g e co l l ege c o u r t s 

a n d G a r d e n C i t y m o d e l s ; t he P a v i l i o n S u i s s e is 

l a t e r d e s c r i b e d i n t he c o n t e x t o f lx- C o r b u s i e r ' s 

R a d i a n t ( l i l y p r o p o s a l s . 

Z a k n i c p r e s e n t s the c o m m i s s i o n o f the 

P a v i l i o n S u i s s e in the a f t e r m a t h o f L e 

C o r b u s i e r ' s d i s q u a l i f i c a t i o n f r o m the L e a g u e 

i l l N a t i o n s c o m p e t i t i o n , c l e a r h o u t l i n i n g the 

i m p o r t a n c e o f e n l i g h t e n e d c l i e n t s a n d l obby i s t s , 

a m o n g t h e m S i g f r i e d C i e d i o n . M u c h o f the 

h o o k is t h e n g i v e n o v e r to the d e v e l o p m e n t o f 

the d e s i g n by L e C o r b u s i e r ' s o f f i ce ' p a y i n g d u e 

h o m a g e to P i e r r e Jeanne- re t ) , a n d the c o m p l e x 

m e t h o d s o f i ts c o n s t r u c t i o n . T h r o u g h o u t , w e 

a r e p r e s e n t e d w i t h i n t e r e s t i n g n e v e r - b e f o r e -

p u b l i s h e d le t te rs by the l i kes o f L e C o r b u s i e r . 

C i e d i o n . a n d h i s c l i e n t s . T h e s e o f f e r i ns i gh t s 

in to t he u n w a v e r i n g b e l i e f o f the a r c h i t e c t in 

the l ace of c l i en t r e q u e s t s a n d c h a n g e s , a n d 

s h e d l ight o n t he g e n i u s a n d w o r k i n g met l u x IN 

o f th i s v i s i o n a r y a r c h i t e c t . 

S u b s e q u e n t c h a p t e r s c o v e r the a p p r o p r i a t i o n 

o f the b u i l d i n g d u r i n g the S e c o n d W o r l d W a r 

a s a G e r m a n a n t i - a i r c r a f t un i t ' s b a s e , f i n a n c i a l 

d i f f i cu l t i e s faced during its c o n s t r u c t i o n 

i n c l u d i n g the fact tha t C o r b ' s fee w a s o n l y 

settled f o u r y e . n s after completion^ de ­

c o m m i s s i o n o f s i t e - spec i f i c a r t w o r k , a n d the 

b u i l d i n g ' s recen t r e f u r b i s h m e n t . 

D r a w i n g s a n d p h o t o g r a p h s o f fe r g l i m p s e s o f 

t h e c o n s t r u c t i o n , c o m p l e t i o n a n d r e f u r b i s h m e n t 

s t a i r s o f t he w o r k , i n c l u d i n g s t r u c t u r a l d r a w i n g s 

i l l u s t r a t i n g the a s t o n i s h i n g be low g r o u n d p i les 

s u p p o r t i n g the f a m o u s c o n c r e t e p i lo t i s . Z a f c n i c 

h a s r e s e a r c h e d the p ro jec t fas t id ious ly , a n d the 

resu l t is a f a s c i n a t i n g d e s c r i p t i o n o f t he a r d u o u s 

p r o c e s s u n d e r l y i n g e v e n the g rea tes t a r c h i t e c t u r e . 

B O B B Y O P E N 

T H E W O R L D O F W O R K 

W O R K I N G W I T H O U T W A L L S : A N 

I N S I G H T I N T O T H E T R A N S F O R M I N G 

G O V E R N M E N T W O R K P L A C E 

B y T i m A l l e n , A d r y a n Be l l . R i c h a r d G r a h a m , 

B r i dge t H a r d y , Fe l ic i ty S w a f f e r . L o n d o n ; O G C / 

D E G W . 2 0 0 4 . F r e e 

T H E D I S T R I B U T E D W O R K P L A C E 

E d i t e d by A n d r e w H a m s o n , Pau l W h e e l e r a n d 

C a r o l y n W h i t e h e a d . L o n d o n : S p o n P r e s s . 2 0 0 3 . 

£ 4 5 

B o t h b o o k s e x a m i n e the c h a n g i n g f o r m o f the 

w o r k p l a c e a n d suggest tha t th i s c h a n g e is ;i s u c ­

cess fu l r e t h i n k i n g o f t he w a y to h o u s e a n d pa t ­

t e r n t he k n o w l e d g e - b a s e d p r o f e s s i o n s . 

Working Without Walls is a jo in t c o l l a b o r a t i o n 

o f D E G W a n d the- O f f i c e o f G o v e r n m e n t 

C o l l a b o r a t i o n . A l o n g w i t h .i shor t disc uss i on o f 

the- c h a n g i n g w o r k p l a c e , a n u m b e r o f t h e m e s 

the p a p e r l e s s o f f i ce , new w o r k s t y les , m a n a g i n g 

c u l t u r a l c h a n g e a r e b r i e f l y e x a m i n e d a n d 

a c c o m p a n i e d by a n o u t l i n e o f i m p o r t a n t 

l essons . E a c h c h a p t e r is i l l u s t r a t e d w i t h i m a g e s 

a n d d e s c r i p t i o n s o f a p p r o p r i a t e c h a n g e s f r o m 

d i f f e r e n t g o v e r n m e n t fac i l i t i es . 

The Distributed Workplace is b a s e d o n a t w o -

y e a r m u l t i - d i s c i p l i n a r y r e s e a r c h p r o j e c t tha t 

e x a m i n e d the i m p a c t o f t he new k n o w l e d g e 

e c o n o m y o n s p a t i a l a n d m a n a g e m e n t a n d 

c r e a t i o n o f l o c a t i o n i n d e p e n d e n t w o r k p l a c e s . 

It p r o v i d e s a n e x t e n s i v e d i s c u s s i o n o f the issues 

celatied to th i s goa l w o r k p l a c e e f f i c i e n c y , 

s p a c e n e e d s a n d m o d e l s o f d e s i g n , c o s t i n g 

a n d i m p l e m e n t a t i o n d i s c u s s e d in a c o n c i s e 

a n d i n f o r m a t i v e m a n n e r . T h e e d i t o r s p r o v i d e 

a q u i t e c o m p l e t e o v e r v i e w o f t he d i f f e ren t 

w a y s to f r a m e the o r g a n i s a t i o n a n d d e s i g n fo r 

d i s t r i b u t e d s ty les o f w o r k . 

Those- w h o seek a m o r e c o m p l e t e d i s c u s s i o n 

o f w h a t these- new w o r k p l a c e s i m p l y for w o r k e r s 

at a l l l eve ls a n d w h a t t hey t h i n k o f t hese new 

f o r m s ( n e i t h e r book p r e s e n t s signif ic an t r e s e a r c h 

a b o u t th i s q u e s t i o n w i t h o n l y m a n a g e r s a n d 

a d m i n i s t r a t o r s for t he mos t pa r t i n t e r v i e w e d 

i n th is r e g a r d ) , h o w these c h a n g i n g w o r k p l a c e s 

m i g h t u l t i m a t e l y e f fec t w o r k , a n d w h a t t he i r 

d r a w b a c k s m igh t b e , w i l l f i n d t h e m s e l v e s 

d i s a p p o i n t e d by b o t h b o o k s . A l s o d i s a p p o i n t i n g 

is tha t bo th b o o k s t rea t t he issues o f s u s t a i n a b i l i n 

a n d h u m a n e n v i r o n m e n t s as i f o n l y t he 

o r g a n i s a t i o n o f the- f i r m a n d the p h y s i c a l s i tes 

i n w h i c h t hey a r e h o u s e d a r e r e l e v a n t . H o w 

the c h a n g i n g w o r k p l a c e m igh t a f fec t u r b a n 

f o r m a n d l i fes ty les , w h a t t h e i r o v e r a l l e f fec t o n 

s o c i a l a n d c u l t u r a l l i fe m i g h t be arc- r a r e l y e v e n 

a l l u d e d to. I n e s s e n c e , b o t h b o o k s h a v e b e e n 

w r i t t e n b y boos te rs . Working Without Walls r e a d s 

l i ke a b r o c h u r e o u t l i n i n g the g o v e r n m e n t ' s 

m a n y s u c c e s s e s , whi le- The Distributed Workplace 

is m o r e c o m p l e t e a n d a n a l y t i c but p r i m a r i l y a n 

u n c r i t i c a l d i s c u s s i o n off the- m e t h o d s to a c h i e v e 

the bene f i t s o f th i s n e w workp lace - . 

Fo r 11 lose- w h o w a n t to k n o w mem- a b o u t 

w h a t the- new w o r k p l a c e is a n d h o w to d e v e l o p 

it these b o o k s c a n be o f h e l p , p a r t i c u l a r l y The 

Distributed Workplace w i t h its d e t a i l e d d i s c u s s i o n 

a n d c o p i o u s i l l u s t r a t i o n o f i ts v a r i o u s t h e m e s . 

EDWARD ROBBENS 

Book reviews from The Architectural Review 
can now be seen on our website at www. 
arplus.com and the books can be ordered 
online, many at special discount. 

http://arplus.com


reviews 
T H E P O W E R O F H O R T I C U L T U R E 

I n o r g a n i s i n g t h e M u s e u m o f M o d e r n A r t ' s 

c u r r e n t e x h i b i t i o n . Croundswell: Constructing the 

Contemporary hindscape, P e t e r R e e d , a c u r a t o r i n 

t h e D e p a r t m e n t o f A r c h i t e c t u r e a n d D e s i g n , 

r e c o g n i s e s t he p i v o t a l r o l e o f l a n d s c a p e 

a r c h i t e c t s w h o s e p o s t - i n d u s t r i a l l a n d s c a p e s 

a r e r e s h a p i n g c i t i e s w o r l d w i d e . T w e n t y - t h r e e 

d i f f e r e n t s i t e s u r b a n p a r k s , t o w n s q u a r e s a n d 

o n e c e m e t e r y a r e c o n v e y e d i m a g i n a t i v e l y 

i n s p l e n d i d n e w g a l l e r i e s t h r o u g h m o d e l s , 

p h o t o g r a p h s a n d v i d e o s , a n d . b o r r o w i n g 

H u m p h r y R e p t o n ' s n i n e t e e n t h - c e n t u r y 

t e c h n i q u e o f p e r s u a s i o n , b e f o r e a n d a f t e r 

V i e w s . L a n d s c a p e a r c h i t e c t u r e a s a t e r m 

s i g n i f i e s t h e c h a l l e n g e o f t h e p r o f e s s i o n 

b e t w e e n t h e p e r m a n e n c y o f s t r u c t u r e a n d the 

t r a n s i e n c e o f n a t u r e . T h o u g h o f t e n p e r c e i v e d 

a s b e i n g s e c o n d a r y to a r c h i t e c t s , t he p l a n s o n 

v i e w m a k e c l e a r t ha t the s u r v i v a l o f u r b a n 

c e n t r e s is d e p e n d e n t o n t h e d e s i g n i n g e n u i t y 

a n d h o r t i c u l t u r a l e x p e r t i s e a l o n e o f l a n d s c a p e 

a r c h i t e c t s w h o c r e a t e n e w p l a c e s w h e r e p e o p l e 

m a y c o n g r e g a t e f o r s h e e r p l e a s u r e a n d . d a r e 

o n e say . s p i r i t u a l r e f r e s h m e n t . 

A s w i t h a n y m a j o r sh i f t i n c o n t e m p o r a r y 

d e s i g n a n d h e r e it i s t h e c o m p l e x i t i e s o f 

s a l v a g i n g i n d u s t r i a l w a s t e l a n d s t h o s e t h a t 

s u c c e e d best a r e i n s p i r e d by l e s s o n s f r o m t h e 

p a s t . N o t s u r p r i s i n g l y , in d e s c r i b i n g h i s t r e e 

p l a n t a t i o n s , m e a d o w s a n d m a r s h e s f o r a f i v e -

m i l e s t r e t c h a l o n g t h e G a r o n n e r i v e r f r o n t 

a c r o s s f r o m B o r d e a u x ' s f o r m a l c e n t r e , M i c h e l 

D e s v i g n e ol P a r i s i n v o k e s the n a m e o f 

F r e d e r i c k L a w O l m s t e d , w h o d e s i g n e d N e w 

Y o r k ' s C e n t r a l P a r k o n s w a m p l a n d . ( O l m s t e d 

h i m s e l f w a s i n s p i r e d b y S i r J o s e p h P a x t o n ' s 

B i r k e n h e a d P a r k o u t s i d e L i v e r p o o l , a l s o 

o r i g i n a l l y s w a m p l a n d . ) D e s v i g n e ' s c o n c e p t o f 

c r e a t i n g a l l u v i a l f o r e s t s f o r f u t u r e r e c l a m a t i o n 

c a n a l r e a d y be s e e n o n the G r e e n w i c h 

P e n i n s u l a i n L o n d o n . 

W i t h i n t h i s f o r m e r f la t i n d u s t r i a l z o n e 

o n t h e b a n k s o f t h e G a r o n n e . C a t h e r i n e 

M o s b a c h , a l s o o f P a r i s , h a s a l r e a d y c o m p l e t e d 

the B o r d e a u x B o t a n i c a l G a r d e n , a s l e e k 

M o d e r n i s t d e s i g n t h a t m a k e s a v i r t u e o f 

b i o d i v e r s i t y by a r r a n g i n g t h e m a l i c plantings i n 

r e f r e s h i n g l y c o n t e m p o r a r y f o r m s . S u r r o u n d e d 

b y a r o b u s t w a l l o f sp l i t t r e e t r u n k s , t he s i te 

f e a t u r e s a s e r e n e w a t e r g a r d e n , a n i r r e g u l a r 

g r i d o f s q u a r e d - o f f b a s i n s s p a r s e l y p l a n t e d 

a n d f r a m e d b y p a v e d w a l k s , a c e n t r a l a l l c e 

o f 1 1 p l a n t h a b i t a t s t ha t a p p e a r l i k e g i g a n t i c 

( h u n k s o f e a r t h r e m o v e d f r o m t h e i r r e s p e c t i v e 

r e g i o n s , a n d l o n g s t r a i g h t r o w s o f a g r i c u l t u r a l 

c r o p s i n t e r s p e r s e d by l i n e a r c o n c r e t e p a v e r s 

e m b e d d e d i n g r a s s . 

S e a t t l e - b a s e d K a t h r y n G u s t a f s o n h a s b e e n 

p r o p o s i n g s o m e o f t h e m o s t o r i g i n a l s o l u t i o n s 

f o r s h a p i n g l a n d , w i t h n o less t h a n t h r e e 

S N B E H f l K 
Catherine Mosbach's Bordeaux Botanical Garden 
- sleek Modernism. 

p r o j e c t s i n t he s h o w . B e g i n n i n g w i t h s t r i p p e d -

d o w n m o d e l s d e m o n s ! r a t i n g the c o n t o u r s o f 

t he s i te p l a n , th i s V e r s a i l l e s - t r a i n e d l a n d s c a p e 

a r c h i t e c t b u i l d s d i f f e r e n t t e a m s f o r h e r f a r -

f l u n g l o c a t i o n s . F o r t h e S h e l l P e t r o l e u m 

H e a d q u a r t e r s i n r e s i d e n t i a l R u e i l - M a l m a i s o n , 

F r a n c e , s h e c o n c e a l e d u n d e r g r o u n d p a r k i n g 

w i t h a s e r i e s o f l u s h r o l l i n g g r a s s b e r m s 

s e p a r a t e d I n the s h a r p c o r n e r s o f l i m e s t o n e 

w a l l s a s i f a g r e e n l a v a f l o w h a d b u r i e d t h e 

rest o f t he b u i l d i n g . 

I n C h i c a g o , G u s t a f s o n ' s m e t a l a r m a t u r e s 

f r a m i n g 15ft h e d g e s in t he L u r i e ( r a r d e n w i t h i n 

the new l a k e f r o n l M i l l e n n i u m P a r k a p p e a r 

f r o m a d i s t a n c e to s u p p o r t F r a n k O . G c h r y ' s 

d r a m a t i c , u n d u l a t i n g b a n d s h e l l . T h e g a r d e n 

i tse l f , w i t h a c e n t r a l a r c h e d b o a r d w a l k p a t h 

• I I K I w a t e r w a y l e a l u r e s D u t c h p l a n l s m a n P i e l 

( ) u d o l f * s s t y l i s h p r a i r i e - s t y l e m i x o f p e r e n n i a l s 

a n d g r a s s e s a s w e l l a s b l o s s o m i n g l i c e s . N o t 

y e t c o m p l e t e d is h e r G a r d e n o f F o r g i v e n e s s , 

o n a w a r - t o r n s i te in B e i r u t t ha t h a s y i e l d e d 

r u i n s f r o m a n t i q u i t y to t he M i d d l e A g e s , to 

be p r o t e c t e d a n d e m b e l l i s h e d b y p e r g o l a s a n d 

l l o r a r e p r e s e n t i n g s e v e r a l d i l f e r e n l r e g i o n s o f 

i h i s M e d i t e r r a n e a n c o u n t r y . 

Fresh Kills Lifescape, Staten Island, is Field 
Operations' 9/1 I homage. 

Kathryn Gustafson's French headquarters for Shell, 
one of her three exhibits. 

Another Gustafson, framing Frank Gehry in Chicago's 
Millennium Park. 

R u i n s t h e m s e l v e s a r e r e m i n i s c e n t o f p u r p o s e -

bu i l t folly g a r d e n s o f the e i g h t e e n t h c e n t u r y . 

I n t h e t w e n t y - f u s t c e n t u r y , t h e s e r u i n s a r e 

m o r e l i k e l y to b e d e s e r t e d f a c t o r i e s o r m i n e s . 

I n t h i s v e i n , t h e r e is s o m e t h i n g p l e a s a n t l y 

m e d i e v a l about P e t e r L a t / . ' s p l a n t i n g d e s i g n s 

fo r t he f o r m e r T h y s s e n S t e e l w o r k s in D u i s b u r g . 

G e r m a n y , t ha t r i ses u p w i t h t o w e r i n g c r a n e s 

a n d r o t u n d b l as t f u r n a c e s tha t r e s e m b l e 

c a s t l e k e e p s . O l d b u n k e r w a l l s f o r m c l o i s t e r ­

l i k e e n c l o s u r e s fo r low u n d u l a t i n g h e d g e s 

tha t c r e a t e f o r m a l b r o d e r i e g a r d e n s , a n d the 

r i g i d i t y a n d r u s t i n g p a t i n a o f t he s t r u c t u r e s 

a r e a n e v o c a t i v e fo i l fo r g r i d s o f f l o w e r i n g t rees 

a n d g rea t s w a t h s o f p l a n t s o f o n e c o l o u r . 

T h e i n f l u e n c e o f R o b e r t o B u r l e M a r x , 

t he e m i n e n t B r a z i l i a n l a n d s c a p e a r c h i t e c t 

o f t he r e c e n t p a s t , w a s e v i d e n t i n p a t t e r n e d 

d e s i g n s d i a l e n l i v e n u r b a n s t r e e i s c a p e s a s 

a v i s u a l a m e n i t y e i t h e r s e e n f r o m a b o v e 0T 

e x p e r i e n c e d at g r o u n d l e v e l . A s o l d S h a n g h a i 

is d i s a p p e a r i n g i n t o a m o d e r n h i g h - r i s e c i t y . 

C a l i f o r n i a l a n d s c a p e a r c h i t e c t T o m L e a d e r 

h a s s o u g h t to p r e s e r v e t r a d i t i o n a l m a t e r i a l s 

in h i s S h a n g h a i C a r p e l , a ( i f iO f t - l ong s u n k e n 

p e d e s t r i a n p l a z a i n a c o m m e r c i a l d i s t r i c t . 

Crissy Field, San Francisco, by George Hargreaves. 
Waterfront recovery. 
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Memories of Roberto Burle Marx from Abalos & 
Herrero*. 

B y collagiug into abstract designs recycled 

stone, brick and timber f rom the Yellow River 
Gorge project, he retains the famil iar textures 

associated with old Chinese gardens albeit in 

.1 glass and steel environment. Also in Abalos 

& Herreros* Northeast Coas ta l Park, around 

;i municipal waste-management project on 

Barcelona's waterfront , oval and triangular 

tree-surrounds and mosaic designs recalled 

both M a r x ' s I somorphic patterns along R i o 

boulevards as well as the decor in Anton i 

Gaudi ' s Park G i i e l l . 

But the phenomenon most clearly delineated 

by this thorough and ambitions exhibition 

is how cities are totally transformed by the 

reclamation of formerly desolate areas, the 

majority along waterfronts. In San Francisco, 

George Hargrcavcs ' Crissy Field lias reinstated 

tidal wetlands and a popular bayside promenade 

on an old I S a rmy airstrip; in Seattle. Weiss / 

Manf rcd i Architects are building the elevated 

zig-zag Olympic Sculpture Park on a series o f 

green platforms including a garden pavilion 

over a highway and railroad line along EMotl 

Bay: and in New York City, f i e l d Operations 

has designed f re sh K i l l s Life-scape, a major 

nature and wildl i fe sanctuary on the city's 

long-term Staten Island garbage dump that 

incorporates wreckage f rom September 

I I . The seductive surface beauty of these 

installations, both in the exhibition and on the 

land, belies the impressive level o f knowledge 

and expertise about natural science and 

infrastructure required of landscape architects, 

in whose hands is obviously invested the future 

of our cities. PAULA D E I 1 / 

(hinuidswell: Constructing t/ir Contemporary 
hmdsiape. Museum of Modern Ar t . New York 
until 11) May ivivu.moma.org 

From bloggers to classicism via the semi-
encyclopaedic - the catholic world of the 
Internet explored. 

Bling blag blog 
Y o u w i l l have heard o f blogs s o n o f websites 
w h i c h range f rom personal diaries through 
obsessive compulsive single topics, sites about 
'spy helicopters ' through to sites w h i c h are 
indistinguishable f rom formal ly accredited 
websites. Most o f them are run by indiv iduals 
and most have active feedback forums. 
"Blog ' is both short for we-blog. whe nce-, v i a 
the deconstructed "we blog, ' we ge t the- verb 
to 'b log ' . B log the noun is also, apparently, 
an ac ronym for a number o f things f rom 
"boring lump of garbage' through to 'based 
loosely on g roupware ' w h i c h just about 
covers the spectrum. Don' t ge t me wrong 
they can be great. T h e r e is. for example , this 
archi tec tura l blog. L i f e Wi thout Bui ldings , 
run by J i m m i c S t a m p at / / / / /» : / / jamestamp. 
com / lijeuitlioutbuildings.litml. T h e opening page 
has this message-: "L i fe Without Bui ldings is 
concerned wi th a l l things Architec tura l , but 
believes that a l l things are archi tec tura l . At 
least most tilings, anyway." 1 know that's nut 
entirely helpful but there is interesting left-
field s tuf f on it for example the- fact that 
Frank G c h r \ was a re-cent special gue-si voice-
on the Simpsons. H e rejects a request f rom 
Marge and the c rumpled rejected letter 
turns into a conc ert hal l . T h e n it turns into 
a m a x i m u m security prison. No . I don't know 
either. 

Down memory lane 
Five years ago we took a look at the- interactive 

archi tec tura l enclyt lopaedia. A r c h p e d i a . at 

uuiv.archpedia.com. T h e n we were reduced to 

tears o f eye-strain due- to the lack o f contrast 

between the- buff, slate blue and grey layout. 

T h e b u f f colour seems to have vanished, 

these is some welcome contrast ing black text, 
although there is rather too muc h d i f f i c u l l - l o -

read green grey. But obv iously there has been 

a suff icient groundswell o f s imi la r opinion 

for the designers to take- heed. T h i s is a big 

site. T h e r e is, for example a directory o f 

archi tectural l i n n s and contact details. Just 

the A s include- Also)) . Ando , Arquilee tonic a 

and A r u p Associates. Nicely c atholic-. T h e r e 

is an A u t o C A D shareware c lear ing house, 

and resources for M i c T e s t a t i o n . A r r i s . F o r m / 

and lots o f downloads. T h e r e is a dictionary, 

a se c l ion on featured architects, news, a small 

sec t ion on theory w h i c h seems to consist 

ma in ly o f Plato, Aris to t le , V i t r u v i u s , Vent m i . 

L o u K a l m . Be rna rd T s c h u m i and Graves . No 

A l b e r t i . or Nietzsche but L ibesk ind . S t i r l ing . 

J c n c k s . R e m , and a cousin o f that bloke who 

wrote the Fen Books. Y i t r u v i o u s . There- are 

archi tec tura l crosswords but no. as far as I 

could discover, archi tec tura l encyclopaedia . 

That little- disappointment aside, this is a 

rew ard ing site. 

The buildings of England 
I couldn't imagine that I would ever have 
a k ind word to say about Eng l i sh Heri tage, 
thai body stalled by closet would-be riders 
to hounds, haters o f modern architecture 
and ageing members o f the I - D i n e d - w i t h -
t h c - E a r l school o f archi tec tura l history. T h e 
site w h i c h had brought about my vaguely 
Damascene conversion is Images o f E n g l a n d 
at uu w.imaofsojengland.nra.uk/enquiry w h i c h is 
based on the work since 1999 o f a small a rmy 
o f volunteer photographers. T h e ambi t ion 
is to 'create a point- in- t ime record o f the 
370 000 buildings listed at the tu rn o f the 
mi l l enn ium ' . T h i s k ind o f thing takes a long 
time and you wi l l still have to use the N M R 
photographic mate-rial until Images gets into 
the swing of things. Some time i n the future. 
I ' m a f r a i d . So maybe I ' l l take back quite a lot 
o f that retract ion. 

Selective histories 
T h e Institute of C las s i ca l Archi tec ture & 

Class ica l A m e r i c a is at www.classicist.org. It has 

travel programmes, does publications, runs 

salons, symposia and academic programmes, 

lists a lively calendar o f events and the like. 

T h e organisation has six chapters, runs an 

annual conference, has recently honoured Bri t 

Q u i n l a n Ferry and A m e r i c a n Henry Hope-

R e e d , who got the first H e n r y Hope Reed 

A w a r d , presumably for being h imse l f and 

cer ta inly because o f his l i fe long dedication 

to the c ause- o f c lassicism al though. I think, 

strictly speaking it should be "classicalism". 

Dedicated to ' advancing the pract ice and 

appreciat ion off the classical t radi t ion in 

archi tecture and the al l ied arts ' , accord ing 

CO i l ie beginning of its rather long mission 

statement the- institution is based at the 

R o m a n Catho l ic I ' n i v c r s i t y o f Notre D a m e 

architecture school w h i c h turns out to have 

been a hotbed of classical and "traditional" 

architecture for the last 12 years. Let a 

thousand flowers b loom, I say. T h o u g h what 

they say is "Classical architecture is the best 

that a tradit ion produces. E v e r y culture has a 

tradi t ion. O u r s runs f rom ancient Greece and 

Rome- through the founding o f the Un i t ed 

States. ' So there. Bu t you still want to ask. 

what about Mesopotamia? A n d Egypt? A n d 

those blokes who might have invented G o t h i c , 

the- Moors? A n d the- Picts. Possibly. 
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O N E O F T H E J E W E L S O F K H M E R C U L T U R E , T H E P H N O M B A K H E N G T E M P L E C O M P L E X A T A N G K O R W A T I S T O 

B E T H E S U B J E C T O F A M A J O R C O N S E R V A T I O N P R O G R A M M E T H A T W I L L E N S U R E T H E M O N U M E N T ' S F U T U R E . 

Seat of the mighty Khmer Empire for over six 
centuries from AD 800, the city of Angkor is 
one of the world's cultural and architectural 
wonders. Among its historic buildings and 
structures is the temple complex of Phnom 
Bakheng, perhaps the least understood and 
explored of all Angkor's monuments. Built 
in the late ninth century by the Khmer king 
Yasovarman I. who moved his capital from 
Roluos to Angkor, Phnom Bakheng is one 
of the foremost examples of the 'temple 
mountain' style, in which the composition 
is intended to represent Mount Mehru, the 
sacred dwelling place of the Hindu gods. 
The complex occupies a hill (phnom) with 
stepped terraces hewn into its side to create 

a pyramidal incline leading up to the temple 
at the summit. Here, a quintet of towers, 
representing the five peaks of Mount Mehru, 
once stood. Below, on the terraces and 
around the base of the temple, were over 
100 tower shrines. While little remains of 
Phnom Bakheng's central shrine and principal 
towers (the sandstone was looted during 
the sixteenth century to build a large seated 
Buddha), there are still some very fine 
existing sculptures, important examples of 
the deeply carved figures that became known 
as the Bakheng Style.The hilltop setting also 
offers panoramic views over the plain to 
Angkor Wat. 

Modern times have brought different 
kinds of threats - the site was used as gun 
emplacement during Cambodia's prolonged 
civil war and the surrounding area extensively 
landmined. More recently, poorly managed 
tourism and monsoon rains, exacerbated 
by deforestation, have also taken their 
toll. But there is some hope.The World 
Monuments Fund (WMF) recently secured a 
substantial $550 000 grant from the US State 
Department to finance valuable conservation 
work at Phnom Bakheng.Though the WMF 
has been working at Angkor for over 15 

years, this is the first time that the US has 
given federal resources to a Cambodian site. 
It will be used to fund a three to five year 
programme of environmental and architectural 
conservation, archaeological research and 
tourist management, so that what remains of 
an astonishingly rich cultural heritage can be 
properly and fittingly preserved. C. S. 


