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PREVIEW: PROJECTS FROM AROUND T H E W O R L D 
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Tsaar Peter Building - INIT / Amsterdam - The Netherlands 
sgc VETROFLAM® and sec CONTRAFLAM® Lite we know f i re ! 
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The world is complicated enough. 
That's why we have made it our aim 
to reduce complexity. 
Technology needs to work, but it 
does not always have to be on show. 
On the contrary, when the sensory 
perception of light is separated in 
space from its technological source, 
the result is magical - light not 
luminaires. 

The best example is recessed lumin­
aires, which are revealed only by 
their cleanly detailed reflector 
apertures. 
This highly-developed lighting tech­
nology is hidden in the ceiling void: 
downlights with glare-free darklight 
reflectors for comfortable ambient 
lighting, wallwashers for illuminating 
vertical surfaces or directional lumin­

aires for adjustable highlighting 
of areas and objects in a space. 
To create order, structure, and form 
using light - we provide the right 
tools. 

Light is the fourth dimension of 
architecture: www.erco.com 

http://www.erco.com
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BEGA 

Safe. 

BEGA - Light outdoors. 

Distribution in the U.K.: 
ZUMTOBEL STAFF 
Lighting Ltd. 
Unit 4, The Argent Centre 
Pump Lane, Hayes 
Middlesex, UB3 3 BL 
Tel. 0044(0)20 8589 1833 
Fax 0044 (0) 20 8756 4833 
www.bega.com 

http://www.bega.com
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thrislington cubicles 
Product: icon Contact: I -44(0)1244 520 677 

w w w w thnslingioncubicles.com 
Scale nis e mfodthnslmgtoncubicles com 

The clean lines, the 

thoughtful details, the 

strength, the durability. 

It all adds up to a cubicle 

that looks way over 

budget.Look again. This 

is icon fromThrislington. 

Designed for you to put 

quality cubicles into all 

types of building, putting 

paid to the idea that you 

can't afford Thrislington. 

Engineered aluminium lock with easily 
operated pivot action for use by the 
young and disabled. 

Aluminium foot and door pivot with 
ad|ustable fall open or close 
mechanism 

The deep aluminium sections provide 
added strength 

enquiry 22 www.arplus.com/enq.html 

http://www
http://thnslingioncubicles.com
http://www.arplus.com/enq.html
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Split up your roofs, however you want 

TECU 
ARCHITECTURE 

AWARD 2005 
www. tecu .com/award 

http://www.tecu.com/award
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Innovat ion in copper 

Padre Pio C h u r c h , S . Giovanni Rotondo 

A rch i tec t s : Renzo Piano Bui ld ing Workshop, Genoa 

TECU® Pat ina e l emen ts c lad the gigant ic church roof 

under wh ich up to 10,000 v is i to rs can congregate . 

New d e m a n d s ? Get in c o n t a c t : 
T E C U ' Techn i ca l Consu l t ing Of f ice 

Te l . + 4 4 ( 0 ) 1 9 0 5 / 7 5 18 17 

in fo-uk@kme.com, www. tecu . com 

KM Europa Metal A G . Bui ld ing Produc ts TECU ® 

Copper designs. 

enquiry 3 www.arplus.com/enq.html 

mailto:info-uk@kme.com
http://www.tecu.com
http://www.arplus.com/enq.html


B I S Q U E C O M M E R C I A L R A D I A T O R S 
T: 01276 605 800 F: 01276 605 801 www.bisquecommercial.co.uk 

enquiry 6 www.arpius.com/enq.html 

http://www.bisquecommercial.co.uk
http://www.arpius.com/enq.html
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Arcades, platforms, entrance areas 

and roofed corridors. Lighting from 

the ceiling adds an extra dimension 

to corridors and hallways, both aes 

thetically and in the context of the 

practical task these areas perform. 

Well-designed lighting concepts will 

light not only the area below the ceil 

ing fixtures, but also their sur 

roundings. Combined with the gene 

ral light, the light on the ceiling sur 

face will convey an impression of a i 
• 

hovering ceiling. 
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Denmark +45 33 14 14 14 • Germany +49 2103 940 0 • Finland +358 9 6226 760 • Sweden +46 8 446 48 00 

Norway +47 22 50 20 20 • France +33 1 49 59 68 68 • Benelux/Holland +31 23 56 50 030 • Switzerland +41 41 768 5252 
USA +1 954 349 2525 • Japan +81 3 3586 5341 • UK +44 208 397 4400 • Direct Export +45 33 31 11 66 

l o u i s 
p o u l s e n 

enquiry 8 www.arplus.com/enq.html 

http://www.arplus.com/enq.html


Hotel Emotion 
Innovation of the Hotel Industry at Host. 

Room with a view on 100,000* Professional Operators, 
• C O N T R A C T 

• FURNISHING 

• T E C H N O L O G Y 

• H O T E L L E R I E 

• W E L L N E S S 

• SERVICES 

• B U I L D W A R E 

• OPEN AIR 

• E C O L O G Y 

I n t e r n a t i o n a l E x h i b i t i o n o f t h e H o s p i t a l i t y I n d u s t r y 
2 1 - 2 5 O c t o b e r 2 0 0 5 F i e r a M i l a n o ( R h o - P e r o ) 

Over 86,000 visitors including 25,000 internationals, 1,333 exhibitors, 126 countries represented in an area covering 160,000 square 

met res* * ; f igures that h igh l ight the importance of exhib i t ing at Host, g iv ing direct access to the excel lence of f i t t ings, 

technology, communal services, hotel contract, hotel , restaurant and public service suppl iers. Make yourselves comfortable. 

**Host 2003 figures 

C I S 
O CAMERA 

Dl COMMERCIO 
tti Milano 

li 
hotel emotion 
I n n o v a t i o n 
i n t h e H o t e l 
I n d u s t r y 

'Host 2005 forecast figures 

I N T E R N A T I O N A L E X H I B I T I O N 
O F T H E H O S P I T A L I T Y I N D U S T R Y 

F o r i n f o r m a t i o n : w w w . h o s t . e x p o c t s . i t • e m a i l 

• V M V I N T E R ™ 

C O F F E E 

E X H I B I T ! ' 

h o s t 

\ I N T E R N A T I O N A L 

FIERA MILANO 

e x p o c t s . i t 

enquiry 18 www.arplus.com/enq.html 

http://www.host.expocts.it
http://expocts.it
http://www.arplus.com/enq.html
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itions W for more informations H P www.reggiani.net/a505 

enquiry 5 www.arplus.com/enq.html 

tel . (+44) 020 8236 3000 

http://www.reggiani.net/a505
http://www.arplus.com/enq.html
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Haller Sys tems 

Presentation 
The visual quality of interior s p a c e is determined by the interaction of architecture and furnishings. 
USM Modular Furniture creates harmony by means of modular structural shapes . 
Ask for detailed documentation. 

Visit us in our new Showroom in Milano, Via S. Radegonda 11, 

opening during Salone di Mobile in April 2005. 

USM U. Schaerer Sons Inc., 28-30 Greene St., New York, NY 10013 
Phone 212-371-1230,1-800-4-Haller, info@us.usm.com 
USM U. Scharer Sonne AG, CH-3110 Munsingen 
Phone +41 31 720 72 72, Fax +41 31 720 72 38, info@ch.usm.com, www.usm.com 

U S M 
Modular Furniture 

enquiry 24 www.arplus.com/enq.html 

mailto:info@us.usm.com
mailto:info@ch.usm.com
http://www.usm.com
http://www.arplus.com/enq.html


a passion for chairs i n t e r s t u h l 

"Because it was there," answered Sir Edmund Hillary soberly when asked why he risked 
his life to conquer Mount Everest. And it is just the opposite reasoning, but the same 
pioneering spirit, that made us design and build a chair like Silver: because it wasn't there. 
Or anywhere for that matter. But now it's here: www.interstuhl.com info@interstuhl.com 

enquiry 25 

www.arplus.com/enq.html 

Silver 

Design: 

Teherani . B i tsch, 

Nether 

reddot design award 

best select ion: 

office design 2003, 

iF Design A w a r d . 

AIT- lnnovationspreis 

http://www.interstuhl.com
mailto:info@interstuhl.com
http://www.arplus.com/enq.html


You know you have arrived. 

H i p p 

And the best is yet to come. F1 

A R T I C U L A T I O N If you expect the very best in bathroom des ign, 
choose A R T I C U L A T I O N , the comprehens ive premium range f rom G R O H E . Th is exci t ing 
concept a l l ows you to express your own sense of sty le in your bathroom. Created by 
F.A. Porsche, the F1 fitt ing wi th its exc lus ive shape, matt f inish and innovative operating 
levers is des igned to fasc inate , w w w . g r o h e . c o m 

G R O H E 

enquiry 14 www.arplus.com/enq.html 

http://www.grohe.com
http://www.arplus.com/enq.html
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Tin- "Pare des Portcs dc Paris", Bdg. No. 264. 
Paris warehouses and general stores 
company, France 

I f 

Oldham Art Gallery, Manchester, United Kingdom 

Geneva Beaeh ear park. Switzerland 

A new vision for terracotta ventilated fa9ade, 
Vis ib ly n a t u r a l . . . n a t u r a l l y c o n t e m p o r a r y 
Estab l ished in UK for more than 10 years, Terreal - formerly known as Gui raud Freres -

manufacture a large range of terracotta ra inscreens f rom smal l to long elements, and sunscreens. 

> All the t e r r a c o t t a facades solutions 

enquiry 28 www.arplus.com/enq.html 

Terreal includes international brands specialized in terracotta 
building material : Guiraud. Tuiles Lambert, TBF, Ludowici, 
Ceramicas del Ter, San Marco Laterizi and TBF Malaysia 

w ww.ter rea 1 facade.co. u k 
Contact : facade@terreal.co.uk 

building material : Guiraud. Tuiles Lambert, TBF, Ludowici, 
Ceramicas del Ter, San Marco Laterizi and TBF Malaysia 

http://www.arplus.com/enq.html
mailto:facade@terreal.co.uk
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Facade 

Ceiling 

I >pace 

T r a f f i c 

Our Architectural Wire Cloth 
enables highly innovative so­
lutions for both internal and 
external use. Offering a unique 
combination of functionality 
and breathtaking aesthetics. 

www.diedrahtweber.com 

W E A V I N G I D E A S . 
enquiry 16 www.arplus.com/enq.html 

H A V E R & B O E C K E R 

D I E D R A H T W E B E R 

http://www.diedrahtweber.com
http://www.arplus.com/enq.html
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A N Y W I N D O W 
The Silent Gliss range of ultra-reliable 
roller blinds can now literally cover almost 
any window, regardless of size. 

With decelerator spring, side chain 
or motorised operation (all backed by 
a 3yr guarantee) blinds are available 
from just 1 m right through to a 
maximum 36m . 

And with a broad selection of 
fabrics and lamination service, Silent 
Gliss roller blinds offer as wide a range 
of moods as they do sizes. 

S i l e n t G l i s s 
Silent Gliss Ltd Star Lane, Margate, Kent CT9 4EF, England 
Tel: 01843 863571 Fax: 01843 864503 E-mail: info@silentgliss.co.uk www.silentgliss.co.uk 

enquiry 12 www.arplus.com/enq.html 

mailto:info@silentgliss.co.uk
http://www.silentgliss.co.uk
http://www.arplus.com/enq.html


T E R R A R T 
the original 

Architectura 
Terracotta 

Facade design with 
large-format 
ceramic elements 
for a unique 
architectural style. 

Progress through diversity 

i 

-

1 



d e s i g n , s i m u l a t e + i n n o v a t e 
I "A riau? Vnn'm irtkinnl" I ftot kniMSnn r lac inn Get building design 

right first time with 
IES <Virtual Environment 

Use IES <Virtual Environment 

"No problem! We'll optimise ba 
on energy, cost and daylighting." 

"...too many facade options and 
st one day to decide! Can you help?" 

< V i r t u a l E n v i r o f i m e n t > 
from Integrated Environmental Solutions Limited 

ana create me ngni cnmaie Tor 
everyone. Try out all your design 
options in just a few clicks, with 
the most comprehensive set 
of variables at your fingertips 
including occupant comfort, 
daylighting, natural ventilation 

and energy performance. 
Of course that's not to 
mention capital and running 
costs and many more 

besides. Get the complete picture 
and design with confidence -
from the very start 

• I I H j E: sales@iesve.com H +44 (0)141 552 8368 

W: www.iesve.com F: +44 (0)141 552 8371 m 
enquiry 29 www.arplus.com/enq.html 

T H E A R C H I T E C T U R A L 

Cilysfape^rchitect 

Following the success of last year's inaugural competition, entries are now 

invited for the second Cityscape Architectural Review Awards. 

'Design for an Emerging World' 

The awards will recognise and promote excellence in Architecture and 
Design from the emerging world, namely, the Gulf states, the Middle East, 
Africa, South America and Central, South and East Asia. 

Categories and further details to be confirmed.To register your interest, 
please send an email to t a ra . r yan@emap .com 

www.cityscape-online.com 

mailto:sales@iesve.com
http://www.iesve.com
http://www.arplus.com/enq.html
mailto:tara.ryan@emap.com
http://www.cityscape-online.com
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WILA is a synonym for intelligent 
lighting solutions. 
Intelligent lighting solutions signify 
an optimal blend of the following 
factors: quality of light, design 
and aesthetic appeal, 
environmental friendliness, safety 
and efficiency. 

New light for modem office 
communication - The transparent 
material of the Micronic 
pendant luminaire has up to 1 
million conic prisms to provide 
an even distribution of luminance 
across the surface of the light 
emergence area to become an 
integral element of space and 
architecture. 

Email: wila@wila.co.uk 
Tel: 01235 773555 

ght 
www.wila.co.uk 

W I I A 
enquiry 15 www.arplus.com/ei 

mailto:wila@wila.co.uk
http://www.wila.co.uk
http://www.arplus.com/ei
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XXII World Congress of Architecture and International Architecture Fair 
FLY TO ISTANBUL AND JOIN THE ARCHITECTS OF THE WORLD 3-7 JULY 2005 
UIA2005 Organisation Committee Ptone: +90 212 252 94 25 (pbx) Fax +90 212 252 94 24 sena@uia2O05istanbul.org ISEW Consortium Phone: +90-212 244 71 71 Fax: +90-212 244 71 81 uia2005#isevv.com 

^ U M I U L U U I M J U I I \\J\ i y \ J I \ U M I U I \LAL. L«'. 

x www.uia2005istanbul.org 

n 
M =§l=ir^= chamber 1 S T » » B U L 

of architects METROPOLITAN 
of turkey M U N , C , M U T V 

I S E W 
carMsonTiufvi 

AND T O U R I S M 

OFFICIAL SPONSORS 

Turkish Exporters 
Assembly 

QancJzkcJe Serc<m\k 

H o l e b o d u r 

K A L E K I M 

COSPQKO 

jVitiA A/-fen?A I I I I I * I I S 
[VEMT SPONSOR 

TEKFEN GROUP 

^ a r c e l o r 

mailto:sena@uia2O05istanbul.org
http://www.uia2005istanbul.org
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S t r a i g h t w w w . g i r a . c o m 

Gira Giersiepen GmbH & Co. KG 
Tel +49(0)2195-602-583 G I R A 

http://www.gira.com
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INTERNATIONAL 
T U R K E Y B U I L D 

2005 ISTANBUL 
• 80.000 visitors 
• 800 foreign & domestic exhibitors 
• 60.000 sqm fair area 
• 2500 brands 
• 10.000 products from 45 countries 

04-08 MAY 
VISITING HOURS 11:00 -19:30 

TUYAP 
FAIR AND ^ 
CONGRESS 
CENTRE 

TFYD 

For f ree ent rance card and act ivi t ies program: 

www.turkeybuildistanbul.com 
^ ^ ^ ^ info@turkeybuildistanbul.com 

yapi-endiistri merkezi T H E B U I L D I N G INFORMATION C E N T R E 
Cumhuriyet Cad. 329 Harbiye 34367 ISTANBUL/TURKEY Phone: (+90) 212 219 39 39 Fax: (+90) 212 225 66 23 

http://www.turkeybuildistanbul.com
mailto:info@turkeybuildistanbul.com


Livengood I Nowack 
Portland, Oregon 

enquiry 2 www.arplus.com/enq.html 

Pret-a-Porter 

www.bermangla5scdit i0ns.com I mfo@bermanglass.com 

Del iver ing N^rcural 

Dayifght 
odraughfs n 

per Silver SunPipe delivers 
ergy-free natural 
lighting, whatever the 

r, from dawn until dusk. 

No structural alterations 
required 

Virtually no limit to the 
length of SunPipe 

Vandal-proof and 
maintenance free 

25 year guarantee 

i.. M i.ii Ofrii 

M o n o d r a u g h t 
I N T E R N A T I O N A L P L C 

T e l : * 4 4 ( 0 ) 1 4 9 4 8 9 7 7 0 0 w w w . s u n p i p e . c o . u k 

enquiry 26 www.arplus.com/enq.html enquiry 9 www.arplus.com/enq.html 

http://www.arplus.com/enq.html
http://www.bermangla5scditi0ns.com
mailto:mfo@bermanglass.com
http://www.sunpipe.co.uk
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html


IPDURAVIT 
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Livinq bathrooms I w w w . d u r a v i t . c o m 

enquiry 10 www.arplus.com/enq.html 

http://www.duravit.com
http://www.arplus.com/enq.html


v i e w 
I N T R O D U C T I O N BY A R C H I T E C T U R A L R E V I E W ' S N E W EDITOR P A U L FLNCH; INTERNATIONAL A R T S A N D C R A F T S 

ON S H O W AT T H E V I C T O R I A A N D A L B E R T M U S E U M , L O N D O N ; R A L P H E R S K I N E REMEMBERED; T H O M MAYNE O F 

MORPHOSIS G E T S T H E C O V E T E D P R I T Z K E R PRIZE 2 0 0 5 ; R E C O R D Y E A R FOR MLPIM/AR F U T U R E P R O J E C T A W A R D S 2 0 0 5 

THE HUMAN DIMENSION 

It is both a privilege and a pleasure to have succeeded to the editorship of The Architec tural 
Review; it is also a little daunting, given the long and successful editorship which recently 
concluded. As you will notice in the early pages of this issue. Peter Davev continues to be a valued 
contributor to the A R ; the abrupt severing of long-term relationships, and the discontinuities 
that ensue, are best avoided in the world of architectural magazines as well as architecture 
itself. Year Zero propositions about architecture and its history arc rarely convincing, since the 
more you understand the origins of this or that architectural movement, the more you find 
links to (or roots in) the architects and architecture of previous eras. This is not an argument 
belittling the idea of significant change (still less modest change), but an acknowledgement that 
the past deserves respect and attention if change is to be constructive and long-term rather 
than merely cosmetic. 

Creative response to circumstance, whether geographical, climatic, financial or political, 
is part of the architect's stock-in-trade, and is why a broad understanding of history, as well 
as architectural history, is so important to the achieving of architecture of genuine merit. 
Circumstances change, but quality of response should not, especially given certain fundamental 
conditions related to our experience of architecture. Those conditions are about the way that 
people, as indiv iduals and in groups, respond to the natural and built environment around them. 
The skill of the architect is in understanding those basic conditions (sight, touch, smell and 
sound), and other ways in which we further experience the environment (approach, circulation, 
exploration, departure), whatever the scale of project. 

Consider the human dimension in relation to the towers that have characterised cities in the 
'developed' world. How can human scale relate to these vertical mega-structures? How can 
one avoid being overwhelmed, and how can a historical context survive the physical intrusion 
of these gigantic monuments to commerce or the joys of apartment living? The answer lies in 
the experience of these buildings at their human scale, that is to say in the way they touch the 
ground, the contribution they make to street life, the facilities they bring not just to the occupiers 
of the building above, but to people in general. 

This is not to say that every building can deliver the same benign urban experience, only that 
the architect's response to brief should incorporate without fuss the benefits that a scheme might 
Differ to its context, as well as to the client and the building's specific users. Does the proposal 
oiler more to the world than it takes away? Successful architecture will always offer the former, 
and the pages of the A R will continue to reflect the aspirations of architects and clients who see 
themselves as contributors to the world as a whole. PAUL FINCH 3 1 



v i e w 

Beautifully made artefacts show a keen understanding of materials and craftsmanship. Photo: Dennis Gilbert/VIEW. 
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A R T S A N D C R A F T S P A R A D O X E S 

In mounting an exhibition on International Arts 

(inil Crafts, thr V & A has hern w r y ambitious. 1 

The Arts and Craf ts was virtually tin* only 
British visual arts movement to h a w had uoiable 
authoriry overseas, and the show sets out to cover 
its vast area of influence, 1mm Russia to the OS , 
Scandinavia to Cent ra l Europe, and even J a p a n . 
(It's a pity the Empi re was nol cow red too then-
is some excellent work in South Af r ica and the 
Antipodes, and effects were felt even in India.) ' 

'H ie movement started in the 1880s and 
was initially focused on two organisations, the 
Art Workers' Gu i ld and the Arts and Crafts 
Exhibi t ion Society. T h e (mi ld u as set up by young 
assistants' of the immensely successful architect 
Norman Shaw, and architecture was always seen 
by the Gu i ld as the mother of the arts. Others 
were quickly attracted to the organisation, and 
soon membership included painters, illustrators, 
designers, potters and workers in tnetals. wood, 
stone and glass. T heir output covered a huge 
rajige of ariefacts from books to jewellery, 
furniture to fabrics, stained glass to silverware. 

T h e r e was no clear A i ts and Craf ts style, 
nor a single manifesto for the movement, but 
practitioners were all more or less inlluenced by 
John Ruskin and Wi l l iam Morr is who opposed 
the reduction of workmen to tools of Victor ian 
capitalist industry. 4 They had looked back to 
an idealised Middle Ages, in which individual 
craftsmen were free and joyfully created their 
wares. A n d they looked out to the countryside, 
where they found people still practising crafts, 
almost in medieval ways. Sonne Gui ld and 
Exhibi t ion Society members (who were almost 
all middle class) did take the big leap and become 
practical craftsmen in the countryside. 

But the majority, even the bril l iant and idealistic 
G . R . Ashbee, who took a group of poor 
families from the East E n d of London to set up 
a workshop at Ch ipp ing C a m p d e n , remained 
designers and had most of the work executed 
by craftsmen many of whom, apart from 
having more agreeable surroundings, were little 
belter off than they had been. Indeed, in some 
( ases. conditions were worse, for instance when 
architects demanded that beams ,uid planks be 
cut using tradit ional backbreaking and bl inding 
manual techniques rather than machines. 

Paradoxical though methods and ideals may 
have been, die products of the Movement a1 
least in the two decades of its apogee, 1885-
1905) were exquisitely made and designed with 
freshness, simplicity and clarity, showing deep 
understanding of materials and craftsmanship. 
T h e v became models for the- world. The notion 

Stained-glass window illuminating V & A's International 
Arts and Crafts. Photo: Dennis Gilbert/VIEW. 

of the simple life was popular from east to west 
of an Amer ica in which memories of frontier 
and wild nature were still fresh (though in the 
U S most of the products of die Movement were 
to be found in rapidly expanding suburbs, just 
as they were elsewhere - another paradox). I n 
Scandinavia and eastern parts of the Habsburg 
empire, each nation was searching for cultural 
identity, and the Arts and Craf ts reverence for 
the past seemed important in relating tradition to 
modernity. In Ge rmany and Austr ia, the clarity 
of die Movement's designs was seen as key to 
simplifying excessively ornate and fussy products 
of newly booming industry. 

T he V & A bravely sets out to cover the whole 
Held geographically, and at the same time, it 
attempts to show the Arts and Craf ts scope of 
production. There is a great range of beautifully 
made objects from people as different as Wright 
and Mackintosh, Olbr ich and Voysey. But without 
having a vast acreage of galleries and huge 
resources, parts of the exhibition are inevitably 
thin. Some countries arc sadly under-represented: 
some aspects of the movement's history, such as 
die origin of ideals and inspiration in parts of 
the Gothic Rev iva l , have had to be ignored. I 
question the inclusion of a room from a 1928 
demons!ration pavilion in Tokyo that clumsily 
bli nds Japanese and Arts and Craf ts motifs. Il 
must have seemed an excit ing discovery, but 
il lends to rcinlbrcc the impression thai by die 
'20s the Arts and Craf ts had run out of steam 
everywhere. I l would have been more interesting 
(and economical) to have shown the influence of 

Japanese artefacts on the Movement in Europe 
and Amer ica. 

The other complete room is created from 
drawings by Gustav Stickley, the Amer ican 
who brought the Arts and Crafts Movement to 
the masses with mai l order and pattern books. 
It has been realised with great fidelity by Allies 
& Morr ison. They have designed the whole 
exhibition with sympathy surely derived from 
their restoration of Baill ie Scott's domestic 
masterpiece, Blackwell in the Lake District, a 
slide show of which is one of the most moving 
items in the exhibit ion. I l rivals one of Hvit trask, 
the house thai grows out of the raw granite near 
Helsinki , designed for themselves by Saar inen, 
L indgren and Gescll ius. 

On l y with the rooms and slide shows does 
the V&A's exhibition really come alive a final 
paradox of the Arts and Oral is Movement, which 
always aspired to creation of Gesaintkunstwerken, 
vei very rarely achieved them, though they did at 
Blackwell and Hvittrask. P E T E R D A V E Y 

I Inlrrmlmnal Arts and Ciqfls, Victoria ami Al l ien Museum. Loudon until 
'-'•IJUIN, canned bj Karen Livingstone and Linda Parry, who edited thr 
excellent catalogue TnUrttaiimatArU <iml Crofts, V&A Publications. £24.99. 
'.' Kit insuiiur, Gandhi's insistence on cultivating village t ra in and his 
n-MM.uur to industrialism was largrlv based on Ruskin's teaching. 
:i Two of whom lain became Kditors of ihisniaga/inc 
I Morris did look Ibrwaid on occasion and could ICC thr brrirliis of 

automated niaiiufai'liire. 



i G u z z m i i l l um inaz ione U K , Uni t 3 , M i t c h a m Indus t r i a l E s t a t e , 8 5 S t r e a t h a m R o a d . M i t c h a m Sur rey C R 4 2AP, 
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Partners for better l ight. 

Luxor, Egyp t . A rch i tec t and L ight ing Concep t : 
Se i f E l Din Khairy 0 . Techn ica l adv ise r for the l ighting s y s t e m : 
iGuzzin i ( 3 ) . C l ient : S u p r e m e Counc i l of Ant iqu i t ies ( 2 ) . 
Pro ject Manager : El S e w e d y E lec t r i ca l Supply. 
iGuzzin i f i t t ings used : Lingotto, des ign by Renzo Piano; 
Min iwoody, des ign by Mario Cuc ine l l a ; L ight Up, des ign by iGuzz in i , 

iGuzzini Bet te r Light for a Be t te r L i fe . 
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R E C O R D Y E A R F R O M MIP IM/AR F U T U R E 
P R O J E C T A W A R D S 

More than 170 entries were received for i l i is 
year's M I P I M / A R Future Project Awards , 
wh ich were exhibited at die M I P 1 M property 
event to Cannes last month ; the w inn ing 
projects were presented by their architects at 
a hal l -day symposium, and the best-of-show 
award was present at the ofl ical M I P I M awards 
ceremony. H in r i ch Schumacher of Ingcnhovcn 
Overd iek & Partner accepted the award for the 
Stuttgart ra i l station project, which recently 
received its f inal approvals after a seven-year 
p lanning and regulatory process. T h e judging 
panel, chaired by Paul f i n ch , comprised Peter 
Stewart , director of design review at the I K. 
government 's Commiss ion for Archi te i Mure 
and the Bui l t Env i ronment , architect and 
developer Roger Zogolovi tch, and architect 
B r y a n Avery. Pictured here are the winners of 
each category. T h e big u rban p r o j e c t s ca tegory , s p o n s o r e d by A r g e n t , w a s w o n by Ingenhoven O v e r d i e k & P a r t n e r for the i r 

S t u t t g a r t rai l s t a t i o n p ro jec t ; Fre i O t t o p rov ided e n g i n e e r i n g a d v i c e . 

T h e m a s t e r p l a n n e d c o m m u n i t i e s c a t e g o r y , s p o n s o r e d by L e n d L e a s e , w a s w o n by V o n G e r k a n , Marg & P a r t n e r for T h e innovat ion ca tegory , s p o n s o r e d by E s t a t e s G a z e t t e , 
t h e n e w L u c h a o H a r b o u r C i t y b a s e d r o u n d a 2 . 5 k m d i a m e t e r l a k e n e a r S h a n g h a i . w a s won by Satosh i S e k i for a n O s a k a housing e s t a t e . 

/ 
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S O M w o n the off ices ca tegory , s p o n s o r e d by D e v e l o p m e n t 
S e c u r i t i e s , for a R iyadh bank c lad in r a m m e d e a r t h . 

3 X N i e l s e n w o n t h e r e s i d e n t i a l c a t e g o r y w i t h a l i f e t i m e h o u s i n g , c a r e c e n t r e s a n d k i n d e r g a r t e n s c h e m e in Valby, 
D e n m a r k for C o p e n h a g e n M u n i c i p a l i t y . T h e c a t e g o r y w a s s p o n s o r e d by C o r u s . 
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G r i m s h a w w a s t h e w i n n e r of t h e ta l l bu i ld ings c a t e g o r y fo r a m i x e d - u s e t o w e r in 
D u b a i . T h e c a t e g o r y s p o n s o r w a s S k i d m o r e , O w i n g s & M e r r i l l . 
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Colorcoat HPS200 

Now Maintenance Free 
With an enhanced Galvalloy" substrate and paint 
formulation Colorcoat HPS200 is now maintenance 
free, reducing building life cycle costs and 
unnecessary roof visits. 

Supporting latest HSE thinking, there is now no 
requirement for annual inspections for the duration 
of the Confidex" guarantee. The positive impact on 
safety is enormous. 

Colorcoat HPS200 coupled with the market-leading 
Confidex guarantee offers complete peace of mind. 

Colorcoat Connection" helpline 

+44(0)1244 892434 

www.colorcoat-online.com 

T h e C i t r o e n s h o w r o o m d e s i g n by M a n u e l l e G a u t r a n d A r c h i t e c t s , for a C h a m p s 
E l y s e e s s i t e , w o n t h e r e t a i l a n d l e i s u r e c a t e g o r y , s p o n s o r e d by C h a p m a n Tay lor . 

Colorcoat 
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R A L P H E R S K I N E 1914-2005 

R a l p h Ersk inc . who died on 16 March aged 9 1 . 
was one of the greatest architects of the second 
hal f of the twentieth century. Born in London 
to Scott ish Presbyterian socialist parents, 
he was educated at a Quake r school and the 
Regent Street Polytechnic. H e went to Sweden 
in 1938 to study social democracy in the land 
of Asplund and I.ewerentz. The re , he marr ied 
his school fr iend Ruth Francis, but on the 
outbreak of war ihey were isolated in neutral 
Sweden. Ersk ine . the Quaker, offered to serve 
as a stretcher-bearer, but the Bri t ish Embassy 
refused to repatriate people not prepared to 
join the armed forces. 

He bravely set up a practice and built his 
own house, the forerunner of a number in 
which he evolved an architecture responsive to 
Scandinav ian landscape and cl imate (Ersk ine 

was one of the first to consciously evolve 
ecologically conscious buildings . In the '">lls. 
he bought a T h a m e s sai l ing barge, sailed it to 
the Balt ic and converted it into a floating office, 
w hich every summer was sailed down the coast 
or into the archipelago from where the pract ice 
was conducted. Wi th people like G iancar lo 
De C a r l o and Aldo Van Eyck . he became 
a member of leant) X . founded in 1956 to 
counter the increasing bureaucratisation of 
the Modern Movement, and to make human 
valines central to architecture, 

T h e work grew in scope. In the 1952 
cardboard factory at Tors in Da lecar l ia , he 
first showed an alfection lor boldly modelled 
br ickwork which never left h im but bold 
modell ing was never purely formal : it was 
always somehow derived from function . T h e 
town centre lor K i r t i na in the Arc t ic was one 
of the first of many masterplanning works in 
which Ersk ine explored urban patterns that 
balance community and indiv idual , artefaciual 
and natural . He was always concerned to 

involve users with architecture, and his famous 
housing scheme at Byker in Newcastle remains 
one of the largest and most thorough examples 
of user part icipation in design. Its huge 
patterned and model led outer br ick wal l was 
made as a barr ier against an urban motorway 
that was never built. It shields a remarkable 
network of public, private and semi-private 
spaces (gardens, courts, terraces and balconies) 
thai remains popular today. 

The same sensibil ity informed the big 
commerc ia l and institutional buildings. 
Stockholm Universi ty l ibrary and student 
union, the ( l i l y Terminal (which incorporates 
a World Trade Center and a bus station two 
of the nastiest ivvr iui i - ih-crntury building 
types, A R December 1989), and the A rk , the 
radical London office block ( A R Ju l y 1992), 
all oi ler many kinds of space ranging from 
individual studies, through places for casual 
encounter to meeting places for many different 
kinds of function and levels of formality. A 
simi lar social and spatial lattice is to be found 
in the late housing schemes, part icular ly the 
Greenwich Mi l lenn ium Vil lage ( A R J a n u a r y 
2002) and Bo-01 in Ma lmo ( A R J u l y 2001) . 
T h i s approach lias been extremely influential 
in Scandinav ia . G e r m a n y and the Netherlands. 
But. as he would have wished, the lessons have 
been more moral rather than formal . 

Ersk ine built from the Arc t ic to the 
Medi ter ranean. He was loaded with gold 
medals and other honours, but he never lost 
his idealistic humanism. Af ter dissolution 
of his practice in 1981 and the death of his 
wife in 1988. he continued to design in the 
calm office next to his house in the beautiful 
garden at Dro l tn ingholm, where the barge 
used to be moored. T h e work continued to be 
innovative and. though executive architects 
carr ied it out. it never lost sensitive detai l ing or 
subtlety - even when made using industrial ised 
construction techniques, his buildings are 
a pleasure to touch. He was a delightful 
companion, w i l l y and w a r m , never pompous, 
speaking in strangely old-fashioned Engl ish 
with quite strong Swedish inflection (though 
he always retained Bri t ish cit izenship). But , 
however regional his work may have been, 
nationali ty was not in the least important. 
H e was a line and imaginative architect who 
nobly championed humani ty against its many 
twentieth-century enemies. P E T E R D A V E Y 

K E N Z O T A N G E 1913-2005 

Pr ize-winn ing Japanese architect Ken/.o 
Tangc , celebrated for the beauty of his 
s t inc l ines, including stadiums for the 1964 
Tokyo Olympics , died at the age of 91 on 22 
March . A detailed obi tuary wi l l appear in the 
next issue. 

" H i 

Ra lph E r s k i n e w h o h a s d ied a g e d 91 - a n i m a g i n a t i v e a r c h i t e c t a n d nob le c h a m p i o n of h u m a n i t y . 



view 

D e t a i l of t h e n e w f e d e r a l c o u r t h o u s e 
in E u g e n e , O r e g o n by M o r p h o s i s . 

C o - f o u n d e r T h o r n M a y n e h a s j u s t b e e n 
a w a r d e d t h e P r i t z k e r P r i z e . 

P R I T Z K E R F O R T H O M M A Y N E 

In t h e 3 3 y e a r s s i n c e h e c o - f o u n d e d M o r p h o s i s , T h o r n M a y n e h a s p r o g r e s s e d 
f r o m r e s t a u r a n t i n t e r i o r s a n d m o d e s t r e s i d e n t i a l a d d i t i o n s t o m a j o r 
c o m m i s s i o n s f r o m t h e U S g o v e r n m e n t a n d t h e C a l i f o r n i a T r a n s p o r t a t i o n 
A u t h o r i t y , s c h o o l b o a r d s a n d i n t e r n a t i o n a l d e v e l o p e r s , w i t h o u t los ing his s h a r p 
e d g e . T h e r e ' s n e v e r a n y t h i n g e a s y o r i n g r a t i a t i n g in t h e w o r k o f th is m a v e r i c k , 
b u t t h e i d e a s a r e n o w m o r e l ikely to e x p l o d e f r o m t h e s t r u c t u r e s t h a n f r o m 
t h e m a n - w h o p i c k e d up a n e a r l y c l i e n t a n d r a m m e d h i m a g a i n s t a w a l l to 
r e s o l v e a p o i n t o f d i s a g r e e m e n t . Today , h is p a s s i o n is e x p r e s s e d d i p l o m a t i c a l l y , 
a r o u n d a t a b l e w i t h h i g h - p o w e r e d c l i e n t s , a n d - a s a p r a c t i t i o n e r a n d a t e a c h e r 
- he t a k e s in f in i te p a i n s t o r e s o l v e e v e r y i s s u e . A n d y e t , a s P r i t z k e r j u r o r K a r e n 
S t e i n c o m m e n t s : ' M a y n e s e e s a r c h i t e c t u r e a s a c o n t a c t s p o r t - a g r o u p a c t i v i t y 
t h a t p u s h e s p h y s i c a l l i m i t s , in th is c a s e o f f o r m m a k i n g ' . 
M a y n e e m b o d i e s t h e l o o s e , e x p e r i m e n t a l s p i r i t of L A t h a t n u r t u r e d S c h i n d l e r , 
L a u t n e r , a n d G e h r y b e f o r e h i m . A l l h a d t o s t r u g g l e fo r w o r k a n d r e s p e c t ; n o n e 
c o u l d h a v e a c h i e v e d a s m u c h a n y w h e r e e l s e in A m e r i c a . I ron ica l l y , G e h r y is 
n o w d o i n g m a j o r w o r k a l m o s t e v e r y w h e r e in t h e w o r l d bu t L A , w h e r e a s M a y n e 
is b e g i n n i n g to e n j o y w i d e r r e c o g n i t i o n w h i l e c o n t i n u i n g to r e a l i s e i m p o r t a n t 
p r o j e c t s c l o s e t o h o m e . F e w a r c h i t e c t s h a v e e n l a r g e d t h e i r p r a c t i c e s o rap id ly 
f r o m a n a r r o w b a s e . R e c e n t l y c o m p l e t e d bu i ld ings in s o u t h e r n C a l i f o r n i a 
i n c l u d e t h e D i a m o n d R a n c h H i g h S c h o o l in P o m o n a ( A R M a r c h 2 0 0 1 ) , C a l t r a n s 
a n d t h e S c i e n c e C e n t e r S c h o o l in c e n t r a l L A , w i t h a n a s t r o p h y s i c s c e n t r e a t 
t h e C a l i f o r n i a I n s t i t u t e o f T e c h n o l o g y s t i l l t o c o m e . M o r p h o s i s is c o m p l e t i n g 
a n e n v i r o n m e n t a l l y r e s p o n s i b l e f e d e r a l o f f ice b u i l d i n g in S a n F r a n c i s c o , a 
c o u r t h o u s e in O r e g o n ( p 6 8 ) , and a s a t e l l i t e c o n t r o l faci l i ty in M a r y l a n d . N e w 
c o m m i s s i o n s i n c l u d e t h e O l y m p i c V i l l a g e a n d C o o p e r U n i o n a d d i t i o n in N e w 
Y o r k , a n d a n e w s t a t e c a p i t o l for A l a s k a . 
In E u r o p e a n d A s i a , M o r p h o s i s h a s c r e a t e d bu i ld ings t h a t have t h e s a m e r a w 
e n e r g y a n d d y n a m i c p o w e r , no tab ly t h e H y p o A l p e - A d r i a B a n k c o m p l e x in 
K l a g e n f u r t , A u s t r i a . M a y n e d e s c r i b e s h o w it ' e m e r g e s f r o m t h e g r o u n d a s 
" r e c o n f i g u r e d e a r t h . " L i k e t h e s e i s m i c sh i f t ing o f t e c t o n i c p l a t e s , t h e b a n k 
h e a d q u a r t e r s e r u p t s o u t o f th is p r e g n a n t , e x p e c t a n t f o r m c l a d in s h e e t m e t a l , 
d e c l a r i n g i ts s t a t u s a s a m a j o r c u l t u r a l a n d c i v i c i n s t i t u t i o n a n d c o n n e c t i n g 
t h e pub l i c f o r u m w i t h t h e s t r e e t . ' A s t h e f i rs t A m e r i c a n a r c h i t e c t t o w i n t h e 
P r i t z k e r P r i z e in 14 y e a r s , M a y n e is s h a k i n g t h i n g s up a t h o m e a n d a b r o a d , 
c r e a t i n g o p e n i n g s fo r o t h e r f e a r l e s s a r c h i t e c t s . M I C H A E L W E B B 
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Colorcoat HPS200 

With an improved Galvalloy* substrate and paint 
formulation Colorcoat HPS200 is now guaranteed with 
Confidex" for up to 30 years for both roof and walls. 

The length of guarantee offered on roofs and walls has 
always been different, until now. Enhanced Colorcoat 
HPS200 has closed this gap by providing uniform 
cover for the most popular colours. 

Colorcoat HPS200 coupled with the market-leading 
Confidex guarantee offers complete peace of mind. 

Colorcoat Connection* helpline 

+44(0)1244 892434 

www.colorcoat-online.com 
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A s hisl mon lh ' s issue looked back over the lasl 25 years, so ihis issue 
looks fo rward to the near future under Paul F i n c h , die A R ' s new 
editor. A s the t i l ler passes f rom one he lmsman to the next , it seems 
an appropr ia te moment to take slock a n d see what might lie ahead . 
C r y s t a l bal l gaz ing can somet imes be a hazardous occupat ion , but 
donn ing our gypsy headscarves momentar i l y , this issue a ims to be a 
real ist ic and opt imist ic survey of projects cur rent ly under development 
a round the wor ld . This is not fantasy a rch i i ce tu re or a back catalogue 
o f abor ted projeeis tin- expectat ion is that these schemes wi l l be 
built at some stage, each , in its own way. a product o f its t ime, yet also 
he lp ing to shape the future o f arch i tecture and society. 

I l l u m i n a t i n g though they may be. such surveys are i nva r iab l y 
subject to the p re jud ices and peccadi l loes o f their comp i le rs in 
di is case the A R edi tors. H o w e v e r we hope that this issue w i l l be 
savoured in the spir i t in w h i c h is in tended not as an exhaus t i ve 
ctila/ogue raisanne o f the cu r ren t state o f a rch i tec tu re , but as a k i nd o f 
i nsp i r i ng amuse bouche, to st imulate a n d tantal ise the senses. Though 
we must admi t to an inevi table (but c r i t i ca l ) r andomness o f se lec t ion, 
it m a y help to give some not ion o f the processes o f research and 
taxonomy. S o m e 100 or so prac t ices were inv i ted to send o n - l h c -
boards mate r ia l for this issue, w i th the s t ipu lat ion that pro jects had 
to be unbu i l t , but v iab le . S o m e are on site, some are a l the design 
deve lopment stage. F r o m app rox ima te l y 150 schemes. 5 5 f inal ly 
made the cut . T h e y span an impress ive geograph ic range, f rom 
I c e l a n d to A u s t r a l i a , J a p a n to S loven ia a n d a n equa l l y impress ive 
d ivers i ty o f type f rom a w i n e r y to a monastery , f rom a nursery 
schoo l to the E u r o p e a n Inves tment B a n k . T o give some order to 
such a o v e r w h e l m i n g quant i ty of ma te r i a l , pro jects are d i v ided 
into s ix sect ions: C u l t u r e , Work . L e a r n i n g , C o m m u n i t y . T r a v e l a n d 
Dwe l l i ng . These are necessar i ly e last ic categor ies , but as is the case 
wi th die A R ' s regu lar themed sect ions, they throw up some in t r igu ing 
jux tapos i t ions a n d var ia t ions . 

C u l t u r e cons iders the buoyant indus t ry o f m u s e u m a n d ga l le ry 
p roduc t i on , w h i c h adds a v i ta l d imens ion to c i v i c l i fe. I n the case 
off B a r k o w L e i b i n g c r ' s new cu l t u ra l cen t re in B o b l i n g c n (p40) a n d 
J a k o b M a c K a r l a n e ' s theatre in Sa in t N a z a i r e (p4 I , w h i c h reuses the 

shel l of the c i t y ' s f o rmer t ra in s l a l i o n j , there is also an emphas i s 

on recons t i tu t ing f rac tu red u r b a n fabr ic a n d reus ing old bu i ld ings. 

W o r k looks at how the w o r k p l a c e in its m a n y fo rms is evo lv ing , f rom 

Fore ign O f f i c e ' s 'Techno logy Transfer C e n t r e in S p a i n (p50) w h i c h 

con t inues the p rac t i ce ' s exp lo ra t i ons o f the topograph ic qua l i t ies 

of a rch i tec tu re , to R i c h a r d Roge r ' s vvinerv ( p 5 S ) , a lso in S p a i n , a 

s t ruc tu ra l l y express ive a n d e n v i r o n m e n t a l l y a w a r e response to the 

more phys i ca l cha l lenges of" w i n e m a k i n g a n d storage. L e a r n i n g 

focuses on educa t i ona l bu i ld ings, f rom T c z u k a A r c h i t e c t s ' somewha t 

a u d a c i o u s Mon tesso r i nu rse ry in Tokyo (p64) w h i c h t r ans fo rms the 

schoo l ' s roo f into a huge open a i r C lassroom, to E v a J i r i c n a ' s l i b ra ry 

and con fe rence cen t re for a new un ivers i ty in the ( : z e c h c i l y o f / t i n 

(p61) . M a k i n g educa t i on access ib le a n d ef fect ive is not on ly one o f 

the great cha l lenges o f m o d e r n societ ies, it is a lso at the c r u x o f 

the i r c i v i l i sed deve lopmen t . 

Community spirit 
C o m m u n i t y is pe rhaps the most a c c o m m o d a t i n g o f the s ix sect ions, 

e n c o m p a s s i n g bu i ld ings such as law cour ts , hospi ta ls , sports 

cent res a n d chu rches . Mo rphos i s ' s new law cour ts in O r e g o n (p(itt) 

recons ide rs the re la t i onsh ip between c i t i zens a n d g o v e r n m e n t , a n d 

though P ie r re T h i b a u l t ' s C i s t e r c i a n monas te ry in Q u e b e c (p77) is 

des igned for a d i f fe rent k ind o f commun i t y , it makes r i c h , e lementa l 

connec t i ons be tween bu i ld ing , landscape a n d sp i r i t . T r a v e l looks 

at aspects o f t ranspor t , i n c l ud ing Fu tu re S y s t e m s ' e x t r a o r d i n a r y 

co l l abo ra t i on w i t h scu lp to r A n i s h K a p o o r for the Nap les met ro 

sys tem p<i!i . F ina l l y , D w e l l i n g e x a m i n e s res iden t ia l wo rk , f rom 

u r b a n hous ing deve lopments to die p r i va te house, w h i c h in the 

hands o f a rch i tec ts such as T a d a o A n d o a n d U N S tud io (both pB8) 

is st i l l a f am i l i a r tes lbcd for exper imenta t ions 

T o some ex ten t , the idea o f a P r e v i e w issue is rea l ly old w i n e in 

a i i c w bot i lc . I n the con tex t o f the A R , P r e v i e w w a s o r ig ina l l y an 

a n n u a l a n d s l ight ly s o l e m n , nave l -gaz ing f i x tu re o f the magaz ine 

thai r an f rom 1954 un t i l 1969. E v e r y J a n u a r y . A R edi tors wou ld 

st r u i i n i se d ie d r a w i n g boards o f the na t ion to see wha t they 

po r tended . The exerc ise w a s con f ined to B r i t i sh arch i tec ts a n d . 
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O N T H E RADAR 
38 | 4 Antennae twitching, the AR surveys the future of architecture and finds cause for optimism. 



l ike a s e i s m o g r a p h , charted (he lu rches a n d jolts o f a r c h i t e c i u r a l 
p roduc t ion as it emerged f rom pos twa r auster i ty to e m b r a c e the 
b rave new wor ld o f M o d e r n i s m . T h e idea w a s taken up aga in on 
a regu la r basis in 1976. this t ime eve ry two years unt i l 1986. w i t h 
guest edi tors, i nc l ud ing A n t h o n y M c l n t y r e (1984 ) a n d C o l i n D a v i e s 
i 198b) c o m m i s s i o n e d to m a k e some k ind o f sense o f th ings. By the 
late ' 80s , as the U K langu ished bo th po l i t i ca l ly and a rch i tec tu ra l l y , 
the b i e n n i a l su rvey w a s d ropped , pe rhaps as be ing too pa roch ia l in 
out look for a more consc ious ly i n te rna t i ona l m a g a z i n e . 

L o o k i n g back , readers c a n have fun spot t ing the r i s ing stars 
Foster 's imp laus ib le c o n j u r i n g w i t h g l az i ng a n d neoprene gaskets 
at the S a i n s b u r y C e n t r e (1978) . M i c h a e l H o p k i n s do ing a go l f c l ub 
pub in M i l t on K e y n e s (1982 ) , Terry Parrel! t u r n i n g his h a n d to a 
su i tab ly P o - M o " P i z z a di Pu tney ' ( 1984 ) . But there are o ther more 
sober ing ind ica to rs o f the Zfilgi'i^l a success ion o f imag ina t i ve 

H a m p s h i r e schoo ls , the now defunct G L C D e p a r t m e n t o f 
A r c h i t e c t u r e a n d C i v i c Des ign d i l igent ly t r und l i ng out its quo ta o f 
new pub l i c bu i ld ings , the r ise o f H i g h Tech. lots o f pub l i c hous ing 
a n d B r i t i sh a rch i tec ts c l ipp ing the i r l ingers in the re la t ive ly stable 
honeypot of the M i d d l e E a s t . B y 1/9:86* / . a h a H a d i d w a s g r a c i n g 
the cove r w i t h one of he r r e m a r k a b l e D e c o n pa in t ings , and i c c h n o -
rad ica ls F u t u r e Sys tems were also in the A R ' s sights w i th Project 
124 so lemn ly ent i t led "Peanut : k ine t ic l i v ing unit for two peop le ' . 

Defining the issues 
Yet despi te vac i l l a t i ons o f style a n d persona l i t y cu l ts , some aspects 
a n d issues a r e stiJl re levan t the role o f pa t ronage , the app l i ca t ion 
o f technology, soc ia l a n d e n v i r o n m e n t a l responsib i l i ty , reg ional 
identi ty, r econc i l i ng the loca l w i th the g loba l , how to h u m a n i s e the 
large sca le . I n the first P r e v i e w issue o f 19.") I . J . M . R i c h a r d s s ing led 
out the vast size o f bu i ld ings as one o f the most d i f f icu l t p rob lems 
m o d e r n a rch i tec tu re had to face. ' F a i l u r e to solve it ' , he wro te , 
' t h rea tens the whole posi t ion of a rch i tec tu re as a re f in ing ra the r 
than a b ru ta l i s i ng in f luence on ou r e n v i r o n m e n t . ' I n 1986 C a n a r y 
W h a r f w a s at the s u p e r m o d e l stage and not m u c h seemed to have 
changed in over 30 yea rs . 

T h i s latest r ev i va l o f the P r e v i e w concept is less na t i ona l l y 
in t rospect ive , a i m i n g to present a b roader wor ld view, and hopefu l ly 
causes for o p t i m i s m , pa r t i cu la r l y when cons ide r i ng the work o f 
a younger genera t ion o f p rac t i t i oners , many o f w h o m have been 
p r c m i a t c d in die A R ' s E m e r g i n g A rch i t ec tu re A w a r d s p r o g r a m m e . 
A rch i t ec t s such as P ie r re T h i b a u l t ( C a n a d a ) , P L O T ( D e n m a r k ) , 
T e / u k a A rch i t ec t s ( Japan ) , S e a n G o d s e l ! ' A u s t r a l i a ) . B a r k o w 
L e i b i n g e r ( G e r m a n y ) , C a n i c n z i n d E v o l u t i o n ( S w i t z e r l a n d ) a n d O l i s 
(S loven ia ) show that a rch i tec tu re can indeed be a re f i n ing in f luence , 
capab le o f n u r t u r i n g a n d c iv i l i s ing future generat ions. The pro jec ts 
in this issue susta in the hope o f be ing able to c reate bu i ld ings that 
are not on ly sensuous ly a n d psycho log ica l l y rew a rd i ng in themselves, 
but w h i c h also foster a sense o f invent ion a n d authent ic i ty . N o w 
that they are on the radar , we a im to keep t rack o f the i r progress. 

C A T H E R I N E S L E S S O R 



C u I1 u re A new wave of museums, galleries and theatres brings culture and animation to city life. 
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B A R K O W LEIBINGER 
C U L T U R A L C E N T R E , B O B L I N G E N , G E R M A N Y 

Dating from the seventeenth century, the city of Boblingen lies to the 
south of Stuttgart. Its historic core was extensively destroyed in 1943 by 
Allied bombing and though in recent years much emphasis has been given 
to redeveloping its periphery, the centre has languished. Finally, there 
is a major initiative to restore a sense of identity to its historic heart, 
with Barkow Leibinger (former Emerging Archi tecture Award winners, 
A R December 2001) commissioned to design a cultural complex in the 
city centre. Lying at the town's highest point, the site resembles a small 
citadel, hovering above its surroundings and visible from the streets 
below.This physical prominence was crucial to the architects' ambition to 
re-establish the city's topographical silhouette and re-animate what they 
describe as Boblingen's 'ground zero ' . 

Barkow Leibinger's scheme restores, in contemporary form, the city's 
destroyed fabric. A tr io of three- and four-storey pavilions reconstitutes 
the volumes of the former city-palace and reinstates the pedestrian 
promenade from Schlossbergstrasse to the old city markets. The 
existing Mathias church complements this urban ensemble. Conceived 
as lightweight, ephemeral lanterns, the three pavilions rest on a more 
massive concrete podium which has gallery spaces and connects the 
pavilions at lower level. In section, the two gallery levels open up to 
the north and the former palace gardens.The southernmost pavilion 
houses a restaurant, offices and a community meeting hall, while the 
eastern pavilion has a children's play space.The cellar of the palace will be 
restored and integrated in the scheme. Whi le the profiles of the pavilions 
recreate the geometry of the historic skyline, their lightweight skins 
are more abstract and scaleless. Vertical t imber slats are sandwiched 
between two layers of glass forming a layered, t rans lucent membrane, 
so at night, the pavil ions wil l g low like lanterns above the town. C. S. 
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BEHNISCH BEHNISCH 
O C E A N O G R A P H I C M U S E U M , S T R A L S U N D , G E R M A N Y 

T h e exist ing G e r m a n Oceanograph ic Museum on the Balt ic coast 
wi l l be ex tended and enhanced by this pro ject for a museum and 
aquar ium complex . Behnisch & Behnisch's loose agglomerat ion of 
f ree-standing, amoeba-shaped vo lumes is f looded f rom all sides by 
people and light, in the manner of w a t e r f lowing around s tones. Set 
on Stralsund's water f ron t , the building's informal, impermeable form 
is intended to encourage in teract ion between town and harbour. 
Each amoebic e lement is devoted to a di f ferent subject , f rom 
aquar iums and wha les , to the ecology and wildlife of the N o r t h and 
Balt ic Seas. O n e of the exist ing h istor ic warehouses on the si te wi l l 
be refurb ished to house the museum's administ rat ion. C . S. 
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W I E L A R E T S 
A R T S C E N T R E , A M S T E R D A M , 
T H E N E T H E R L A N D S 

W i e l Are ts ' building for Dutch 

arts organisation Amsterdam 

A r t s Metropole is a coolly refined 

six-storey glazed block wrapped 

in a complex, warped lattice of 

steel members. Breaking away 

from the conventional museum 

format .AAM acts as a platform 

for contemporary art. Four 

f loors of exhibition spaces are 

stacked above a convivial cafe, 

shop and bar at ground level, 

wi th a members' restaurant and 

social spaces at the top of the 

building.The steel lattice forms 

a structural cage round the 

long thin plan, enabling internal 

spaces to be column free, giving 

greater flexibility for exhibition 

programming and layout. It 

also filters light and glare, like a 

modern mashrabiyya. Depending 

on the viewer's perspective, the 

lattice-wrapped volume will shift 

between a figurative sculpture and 

a giant window display. C . S. 
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O'DONNELL &TUOMEY 
T H E A T R E , B E L F A S T , U K 

O'Donne l l &Tuomey's Lyr ic Theat re replaces the exist ing building on 
a sloping parkland site by the Lagan river. Though the old theatre was 
popular, it had limited rehearsal and back of house faci l i t ies.The new 
building is conceived as a production house for drama, with company 
activities brought out f rom hiding behind the stage.This is ref lected in 
both physical and organisational transparency, wi th traditional theatre 
hierarchies unfolded and wrapped round the auditor ium to make the 
processes of staging and rehearsal legible to audience and company. 

Seen f rom the river, the theatre is an object building in the 
landscape, a luminous, translucent presence, anchored to its site by 
taut planes of Belfast brick. Rehearsal rooms float over the public 
entrance with r iver v iews, and the administrat ion wing hovers on a 
mezzanine above the box office overlooking the foyer. W i t h a 400 seat 
auditor ium and a smaller studio theatre, the new Lyr ic wi l l pulse with 
activity both on opening nights and between product ions. C . S. 
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JAKOB + MACFARLANE 
T H E A T R E , S A I N T - N A Z A I R E , F R A N C E 

Former l y a busy hub for t ransat lant ic l iners, the French por t city of 
Sa in t -Naza i re suffered ex tens ive damage during the Second W o r l d 
War . O n e of its war t ime casual t ies, the city's old rai lway stat ion, 
is se t to be revived through an inventive scheme by Par is-based 
Jakob + MacFar lane wh ich inser ts a theat re and rehearsa l space 
wi th in the footpr in t of the stat ion bui lding.The original 4.5m square 
s t ruc tura l grid is ex t ruded upwards in response to di f ferent funct ions 
(scenery fly spaces, audi tor ium, lighting rig, and so on) generat ing 
a power fu l , cubic geomet ry .Th is language of irregularly ex t ruded 
vo lumes is a strong presence in the f ractured urban landscape, 
recall ing appropr iately mar i t ime images of shipyards and conta iners . 
Fashionable supergraphics boldly proclaim the legend 'Fanal ' ( the 
name of the theat re) to the surrounding town. 

The brief has three main parts: a main theatre seating around 500. a 
rehearsal space and per fo rmers ' quar ters , backed up by an exhibi t ion 
hall, cafe and w o r k s h o p . T h e configurat ion of the audi tor ium can 
swi tch easily between the tradit ional proscenium form to a thrust 
stage, engendering a more open, less inhibited relat ionship between 
audience and per fo rmers . Inspired by Saint-Nazaire 's recent h istory 
of mar i t ime industry, por t life and post -war renewal , Jakob + 
MacFarlane's scheme has a gritty, workman l ike spir i t that promises a 
lively engagement wi th its social and cultural contex t . C . S . 
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A L B E R T O CAMPO B A E Z A 
M U S E U M O F M E M O R Y , G R A N A D A , S P A I N 

Campo Baeza's predilection for heroic scale and uncompromising 

geometry finds renewed expression in this new museum of local history 

in the Andalucian city of Granada.The site is adjacent to Campo Baeza's 

Caja Genera l deAho r ros office block (AR August 2002), which in its 

monumentality tempered by thoughtful use of materials sets the tone 

for the new building and also engages it in a formal dialogue. 

Co l l ec t i ons disseminat ing the var ious epochs of Andaluc ia , f rom 

preh is to ry through Moor ish t imes to the present day, are housed in 

a Miesian slab and podium arrangement wi th r igorously symmetr ica l 

se rv i ce co res . Punched into the podium is an oval cour tya rd w i th a 

spiral l ing open-ai r ramp that conducts v is i tors through and around 

the building in the manner of Stir l ing's famous drum at Stut tgart 

( A R D e c e m b e r 1984), but wh ich also i rresist ib ly recalls the gravity-

defying sw i r l s of Tecton 's penguin poo l .The apparently ent i re ly blank 

face of the slab block over look ing a new public plaza can be used 

as a sur face for pro jec t ion and display.Taken together, the complex 

of bank and museum on the edge of Granada is intended to fo rm a 

new gateway to the city, hence perhaps the need for a bit of t raf f ic-

stopping, E U R - s t y l e monumental i ty. C . S . 45 I 4 



M U S E U M F O R T H E 
B R A N D H O R S T C O L L E C T I O N , 
M U N I C H , G E R M A N Y 

S A U E R B R U C H H U T T O N 
Consistent with their trademark use of colour, the exterior of 
Sauerbruch Hutton's Museum for the Brandhorst Collection will be 
articulated in three colour zones, analogous to the interior structure of 
the exhibition galleries. Composed of multiple layers of varying opacity, 
the appearance of the skin will change when seen from near and far, 
appearing more uniform for distance, revealing greater subtlety when 
approached. Arranged over three floors, connected by a generous 
stair, the organisation of the building has been designed to create the 
best possible light conditions for the exhibition spaces.The ground 
floor galleries will be daylit with zenith light captured by a series of 

reflectors, while the top floor spaces will have continuous toplight 
throughout.The architects have sought to create subtle differentiation 
in the character of the exhibition spaces, through different qualities 
of daylight and through a deliberate variation in the sequence and 
dimensions of the rooms. Due to the nature of the collection - a 
private collection of twentieth-century and contemporary art, mostly 
paintings - the interiors, it is claimed, will have an almost domestic 
quality in contrast to the building's more civic exterior; a simple 
elongated form with an accentuated 'head' that marks the corner of 
Theresien and Tiirkenstrasse. It will be completed in 2008. R. G . 
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C O O P HIMMELB(L)AU 
M U S E E D E S C O N F L U E N C E S , L Y O N S , F R A N C E 

T w o decades have passed since publishing C o o p Himmelb( l )au 's V ien ­

nese off ice penthouse ( A R August 1986). N o w w e are presented wi th 

its big bro ther ; its ve ry ve ry big brother. O v e r 20 000 square metres 

of space devoted to accessing the 'knowledge of our age'. Si ted at 

the conf luence of the Saone and Rhone r ivers in Lyons, the futur ist ic 

megastructure is conceived as a hybridisation of museum and urban 

leisure space. W i t h a glazed ' c rys ta l ' to the nor th forming an urban 

forum and a ' c l o u d ' to the south conceal ing the knowledge wi th in , 

the building is cur ious ly familiar. B i rd , plane, o r Mil lennium Falcon, 

by landing as it wi l l in Lyons, its fo rm recalls to the south Zaha 's 

Wol fsburg , whi le to the nor th a compressed vers ion of Fuksas ' Milan 

exhibi t ion complex . It wi l l s ta r t on si te in May 2005. R. G. 
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C A R U S O 
ST JOHN 
M U S E U M O F C H I L D H O O D , 
B E T H N A L G R E E N , 
L O N D O N , U K 

T h e second phase of C a r u s o St John's ongoing w o r k for the V&A's Bethnal G r e e n Museum of Ch i ldhood 
focuses on this str ik ing new ent rance building. A s wel l as providing the pract ical requi rements of 
accessibi l i ty for al l , and new f ront of house and educat ional faci l i t ies, this w o r k has a l lowed the archi tects 
to ex tend the i r cons iderat ion and re-evaluat ion of arch i tectura l o rnamenta t ion .The new pavilion wi l l be 
clad in red marbles and granites composed in a pattern that resonates wi th the scale and charac te r of 
the original museum's exist ing V ic tor ian facades. T h e stones wil l be flush and pol ished, so as to become 
ref lect ive when seen in ob l ique .The pro ject s ta r ts on site in November 2005. R. G. 
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WILLIAMS &TSIEN 
A S I A S O C I E T Y , H O N G K O N G , C H I N A 

s i te plan 

In the heart of Hong Kong, 
three mid nineteenth- and early 
twentieth-century buildings will 
be transformed into spaces for 
cultural programmes, exhibitions, 
and performances.The Victorian 
barracks, known as the Explosives 
Magazine, are some of the oldest 
colonial military structures in 
Hong Kong.The two magazine 
buildings with open plans, high 
ceilings, deep verandas and solid 
granite walls, will be converted 
into gallery, meeting and seminar 
spaces, while the old laboratory 
will house offices and staffrooms. 
A fourth new building will form 
the entry pavilion, wi th woven 
bronze panels suspended beneath 
a cantilevered concrete roof 
garden - a new public place above 
lush overgrown rainforest. R. G. 

B R U C K N E R + B R U C K N E R 
M U S E U M O F G R A N I T E , H A U Z E N B E R G , G E R M A N Y 
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C o m m e n d e d in the 2003 ar+d Emerging A rch i t ec tu re A w a r d s for the i r delightful granite and larch folly near Barnau on the G e r m a n - C z e c h 
border ( A R D e c e m b e r 2 0 0 3 ) . the G e r m a n filial par tnersh ip of B r u c k n e r + B r u c k n e r cont inues to develop w o r k that der ives meaning f rom 
the mater ia ls it emp loys .The i r most recent commiss ion , to design a Museum of Gran i te (due for complet i t ion in May 2005 ) , is a fitt ing 
and themat ical ly appropr iate nex t s tep: a place w h e r e wal ls find their place and grow out of the quarry, where roofs fo l low topography, 
and w h e r e natural rock is t rans fo rmed into conc re te . G r a n i t e , w a t e r and cement mix to a l low wal ls and ceil ings to g row into rooms wi th 
differing sur face t rea tments - some hewn, o thers pol ished - celebrat ing the craf tsmanship involved. R. G. 
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M C C U L L O U G H MULVIN 
A R T S C E N T R E A N D L I B R A R Y , T H U R L E S , C O T I P P E R A R Y , I R E L A N D ground floor plan 

McCullough Mulvin Architects produce consistently intelligent, sensitive work, integrating intricately planned buildings into strong formal 
situations, for example, the insertion of a library into a contorted corner site at Waterford (AR January 2004), extending and reinforcing 
the townscape with their municipal offices in Tubbercurry (AR May 2004), and producing a bold laboratory extension for University College 
campus in Dublin (AR February 2004).This latest project represents something of a departure for them; a free-standing, formally expressive 
building relating to a very particular condition on the edge of the medieval town. Sited adjacent to the River Suir in the centre of Thurles, 
Co Tipperary, the building combines an arts centre, theatre and library, with each function clearly expressed beneath an undulating zinc 
roof. At this stage, the scheme displays overt references to the popular all encompassing wrap-over-roof motif, which in these images seems 
at odds with the scale, grain and vernacular of the site. However, being adjacent to the town bridge, opposite the medieval tower houses, 
and responding to its riverside location, the building's cranked form, tripartite glazed facade and generous boardwalk will help anchor 
the scheme and bring with it a contemporary civic presence.Through development on site, the scheme will no doubt take on more of 
McCullough Mulvin's sophisticated mix of bold, contextual intervention. It is due to be completed in December 2005. R. G. 
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The world of work continues to evolve, actively embracing ecology and advances in technology. 
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Yokohama was stunning; the 
Barcelona forum disappointing. 
What then can we expect from 
La Rioja Technological Transfer 
Centre? Continuing Foreign 
Office Architects' preoccupation 
with buildings as landscape, this 
linear construction will host 
three previously autonomous 
institutions: a national 
education centre, focusing 
on web training; a centre for 
technology transfer, linking 
web-related services with 
technologies; and an incubator 
for companies offering web 
services. On a beautiful stretch 
of low-land bordering the east 
side of the Iregua River, the 
building's form is described by 
the architects as topographical 
event and as an experience; 
a place where nature and 
technology become intrinsically 
connected. Dominated by 
cellular classroom spaces, the 
plan is organised along a single 
spine-like corridor, which links 
the three organisations into a 
single organisation.The cranked 
spine form also maximises the 
surface of contact with the 
outside.The corridor in turn 
contains the public spaces, 
opening out where possible to 
gardens. Roughly oriented on 
a north-south axis, the two-
storey bundled structure, with 
its dislocated/stepped section, 
creates terraces and cantilevers 
that shade the internal spaces 
and give access to the outside. 
The roof accessible to visitors 
becomes a public belvedere 
from where to enjoy views over 
the Elm Garden and the future 
River Park. R. G. 



MARIO 
C U C I N E L L A 
C I V I C O F F I C E S 

B O L O G N A , I T A L Y 
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These new headquarters for Bologna City Council bring together 
in one complex some I 100 council employees currently located 
in 21 different buildings scattered throughout the city.The new 
building lies in the Bolognina district, on the site of a former fruit and 
vegetable wholesale market, beyond the railway tracks that separate 
the northern part of the city from the historic core.The project, 
which also provides space for shops, offices, and sporting activities, 
aims to act as a catalyst for wider urban revival by reconnecting this 
dislocated area with the city centre. 

Cucinella's design breaks down a single building mass into 
three distinct blocks earmarked for different activities.These are 
arranged along the western edge of the site to form an open piazza, 
interspersed with a network of pedestrian paths and streets. Building 
facades are finished with different materials depending on the degree 
of exposure to the sun.Those most susceptible (east and west 
facing) are wrapped in a skin of angled translucent glass louvres. All 
blocks benefit from the shading effect of a huge glass roof that rests 
gently and lightly on the various buildings above a panoramic terrace. 
Folded and cranked like a giant origami sculpture, the roof provides 

52 | 4 solar protection and unifies the complex. C. S. 
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Due for completion next February, this winery for Bodegas Protos, a long established firm of Spanish winegrowers, is a contemporary 
reinterpretation of traditional viticultural forms and construction. Located in Valladolid in northern Spain, it sits at the foot of a small hill 
surmounted by a medieval castle. Bodegas Protos already use the underground network of tunnels and galleries beneath the castle for ageing 
its Ribera del Duero wine, and the new building will be linked to this subterranean labyrinth by a new tunnel. 

The new winery consists of an underground cellar for barrel and bottle storage, with production and administrative spaces above.The 
triangular footprint is crowned by a dramatically undulating roof made up of five interlinked parabolic arches, clad with large terracotta tiles to 
create a light, articulated structure.This modular form breaks down the mass of the building and mitigates its presence in the rural landscape. 
Rogers' ongoing concern with ecology is manifest in the building's environmental control.The south facade is protected by an oversailing roof, 
while the west side is shaded by a system of large, fixed brise-soleil. Cool storage for the wine is created by effective exploitation of thermal 
ground mass, and underground water is used to aid night-time heat exchange.The project is due for completion later this year. C. S. 

RICHARD 
ROGERS f. - Llli 1. *n . 7 :. 1 » . 

W I N E R Y , V A L L A D O L I D , S P A I N cross section 



CAMENZIND E V O L U T I O N 
O F F I C E S , Z U R I C H , S W I T Z E R L A N D 

The spiralling geometry of this office block in Zurich is generated by 
its surroundings. Enclosed by a cluster of mature trees, the building 
defers to nature, sitting lightly on its sloping site.The spiral is both 
generator and functional key to the internal organisation. Office 
spaces are arrayed on the perimeter of a gently spiralling ramp that 
snakes up through the building, linking together a series of stepped 
office terraces like beads on a thread. A central ovoid atrium funnels 
light down into the lower floors.The footprint gradually increases in 
size as the building rises, so creating a softly tapering silhouette that 
eases gracefully into the landscape. C. S. 
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T O N Y 
F R E T T O N 
M I X E D U S E B L O C K , 

A M S T E R D A M , 

T H E N E T H E R L A N D S 

Located near the Vondelpark 
in the Oud West area of 
Amsterdam, this scheme 
forms part of a three-block 
masterplan by Jo Crepain that 
includes social housing and a 
health centre. Fretton's block, 
on a site overlooking a canal, is 
conceived as an armature for 
a range of uses which change 
and evolve over time, including 
work and retail spaces, cafes, a 
hotel and apartments. Fretton's 
response is a set of neutral yet 
distinctive spaces that can easily 
accommodate different functions. 
External areas are presented 
as open gardens overlooking a 
green roof, offering a sense of 
intimacy and isolation within the 
bustle of the city. C. S. 



Ken Yeang brings his bioclimatic skyscraper concept to the 
Middle East, a region in some need of more sustainable models of 
development.The 40-storey tower on a prominent waterfront site 
in Kuwait City mixes commercial and retail spaces together with a 
business centre and conference rooms, nine hotel floors, a swimming 
pool and the obligatory helipad.The Baroquely twisting form, like 
a warped breadstick, is split into two served and serviced zones, 
punctuated at intervals by sky courts filled with vegetation and water 
to mitigate the hot, arid desert climate. 

Yeang intends the tower to be a paradigm for passive environmental 
control, providing an alternative to the more conventional energy 
guzzling Middle East model of sealed and air-conditioned glass 
stumps. An atrium on the tower's north face provides evaporative 
cooling which tempers conditions in the sky courts, lobbies and 
viewing platforms. The layered facade cuts air-conditioning load and 
the narrow plan encourages daylight, reducing the need for artificial 
lighting. External louvres and grilles control solar gain and protect 
against sand storms.Though Yeang's repertoire is familiar, it will be 
interesting to see if his particular brand of eco-evangelism can adapt 
to and flourish in Kuwait's climate and culture. C. S. 
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HAMZAH & Y E A N G 
M I X E D - U S E T O W E R , K U W A I T C I T Y , K U W A I T 
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INGENHOVEN OVERDIEK 
As with the majority of their work, energy efficiency was high on the agenda when Ingenhoven Overdiek considered the design of the new 
European Investment Bank in Luxembourg.The building design now proudly claims to be even more efficient than the Swiss standards. Beneath a 
radial diagrid structure - that recalls the glazed vault of Norman Foster's troubled Cambridge Law Faculty (March 1996) - the accommodation 
is organised into a number of terraced open-plan floorplates that zigzag to create six full-height triangular atria. Providing almost 70 OOOsqm of 
space under one skin, the building's dramatic glazed form will naturally become a distinctive landmark on Luxembourg's skyline. R. G. 
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This project unites on a single 
campus the numerous branches 
of the Royal Dutch Military 
Police (Koninklijke Marechausee, 
KMAR) - the division 
responsible for maintaining 
security at Schiphol International 
Airport. In response to the brief 
that called for a multifunctional 
complex of living, working and 
training facilities for KMAR's 
1500 staff, Zvi Hecker proposed 
what loosely resembles a 
medieval walled city; or rather 
as the project developed, a city 
as wall. Providing a distinctive 
architectural accent to airborne 
visitors arriving at the airport, 
the layered zigzag masterplan 
structures the complex into 
a series of walled courtyards 
that collectively embrace and 
focus on the central communal 
facilities and sports fields. R. G. 

location plan site plan 
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ZVI H E C K E R 
MILITARY P O L I C E C O M P L E X , A M S T E R D A M , 

T H E N E T H E R L A N D S 57 |4 



Innovative new buildings for education, from nursery schools to colleges and libraries. 
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STEVEN HOLL 
A R T D E P A R T M E N T B U I L D I N G , IOWA C I T Y , U S A 

This new building by Steven Holl extends the University of Iowa's 
department of art and art history.The site lies on the university campus 
next to a lake and a limestone cliff, at the point at which Iowa's city grid 
begins to fragment and break up. Holl's new building partially bridges 
the lake and partially connects with the limestone cliff - the manmade 
merging with the natural world. 

Clad in prefabricated steel plates, Holl envisages the building as an 
adaptable, responsive armature for the many different sorts of activities 
involved with art teaching and practice. Flexible spaces open out 
from studios in warm weather and the main horizontal passageways 
are conceived as meeting places, revealing work in progress. Spaces 
and circulation routes follow fluid, informal geometries designed to 
encourage all kinds of social interaction. 

Physically, the building is made up of flat and curved steel plates 
slotted together or assembled with hinged sections. Metal sheets gain in 
strength when folded, while using a mimimum amount of material.The 
principles of this basic and extremely economical type of construction 
find a new and imaginative form of expression in Holl's hands; base 
matter transmuted into art.The richness of the architectural language 
is further developed in the inventive employment and combination of 
workaday elements, such as fluorescent tubes for lighting concealed by 
the bottom flanges of steel beams, the merging of painted ductwork and 
steel structure and the exposed tension rods in the bridge structure.The 
interiors gain their character through this gritty, functional aesthetic. 

Around the perimeter of the building, spaces overlook, overlap and 
engage with the changing natural landscape, celebrating fleeting natural 
phenomena such as sunlight reflected on water and winter snowfall.The 
rust red colour of the oxidised steel plate alludes to the red brick of the 
art department's original building (built in 1937) and the new block's low-
slung, landscape-hugging profile also recalls the form of its predecessor. 
Conceived as an ensemble of generous, luminous spaces enhanced by 
connection with the natural world, Holl's new building is a creative 
instrument of art production and dissemination. C. S. 
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C R U Z & ORTIZ 
U N I V E R S I T Y L I B R A R Y , 

A M S T E R D A M , 

T H E N E T H E R L A N D S 

Founded in 1636, the University 
of Amsterdam is the city's 
largest and oldest with some 
24 000 students. Seville-based 
Cruz & Ortiz have been 
commissioned to design a new 
library for the university on 
its tightly packed city centre 
campus.The building demurely 
follows the street line of 
Nieuwe Doelenstraat. but flares 
out to the rear in a trio of 
irregular volumes.These address 
the surrounding campus and 
create courtyards that connect 
with existing circulation routes. 
A huge sloping roof unifies the 
composition and brings light 
into the reading room floors 
which are arranged as a series of 
stepped trays underneath. C. S. 

site plan cross section 

S T U D I O GRANDA 

TEC' ' 

S E C O N D A R Y S C H O O L E X T E N S I O N , R E Y K J A V I K , I C E L A N D 

First built in the late '50s, with a new building added in 1975, 
Vogaskoli secondary school was at one time the largest school in 
Iceland. In 2004, increases in the number of students and changes 
in pedagogical thinking prompted the city to demolish the 1975 
building and build a new extension, designed by Studio Granda. 

Informed by the principles of open schooling, the new building is 
a flexible, permeable set of spaces arranged around a double-height 
hall. Library, music, kitchen and administration areas are placed on 
the lower floor, with teaching zones above. Physical divisions are 
minimised through the use of glass or moveable partitions. A grand 
stair connects the hall to the upper level and this can be used either 
as an audience platform or stage. C.S. 

ground floor plan 
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EVA JIRICNA 
L I B R A R Y A N D C O N G R E S S C E N T R E , Z L I N , C Z E C H R E P U B L I C 

Founded in 2001, the University ofTomas Bata in Zlin is the Czech Republic's newest university. Zlin itself lies in the east of the country, 
and was Eva Jiricna's birthplace, so it is somehow appropriate that she should return there to design a major new complex of buildings that 
includes a library for the university and a congress centre for the city. Each building sits on a tight plot owned by the respective institutions. 
Their orientation and organically-inspired ovoid forms allow each to peel away from one another and establish their own clear identity, yet 
they are also unified by the surrounding campus landscape. 

The library is composed of two volumes with a large communal atrium in between. One part houses reading rooms on five levels for 
around 440 students, the other contains the university's administration centre. Internal and external facades are clad in glass, allowing the 
occupants to work and study in a light, invigorating setting. Both parts exploit passive means of environmental control, using thermal mass 
of a hollow concrete core that absorbs heat from IT systems and general usage.The congress centre consists of a main 850 seat auditorium 
and a smaller 80 seat hall, together with three levels of ancillary facilities and a restaurant. Its glazed facade, which has both acoustic 
screening and sun shading, is a response to local environmental conditions.The roof has an exoskeleton containing the building's plant which 
is veiled in a fine stainless-steel mesh as it can be seen from above. C.S. 
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B O L L E S - W I L S O N 
N A T I O N A L L I B R A R Y O F L U X E M B O U R G , L U X E M B O U R G 

From the city ramparts, Bolles-Wilson's New National Library takes its central place in the temporary and 
predominantly glass skyline of Luxembourg's Plateau Kirchberg. Assembled here is an impressive clutch of 
civic and cultural monuments - the New Philharmonie (Christian de Portzamparc), law courts (Dominique 
Perrault, see p76), a museum for modern art (I. M. Pei) and the Place de I'Europe (Ricardo Bofill), which 
restructures the original I960 tower and European Union administration buildings. Massive and monumental, 
the library itself is neither skyline nor foreground. Its middle position casts it in the role of datum giver, 
a horizontal measure that does not compete with but visually unites background and foreground.The 
outstretched roof-plane with its recessed, backlit text functions as signal and invitation in the direction of the 
historic city.The restrained east facade respectfully frames the triangular Place de I'Europe with its central 
Philharmonie.The entire volume, including the roof, is wrapped in a taut weather-skin of screen-printed glass, 
and a deep blue/grey under colour shimmers through this opaque membrane. In functional and programmatic 
terms, Bolles-Wilson's competition-winning scheme reconfigures the eight floor precast concrete grid of 
the 1960s Robert Schuman Building.Their main move is to excavate and erode the city-facing corner of 
the original office rectangle to introduce a spectacular five-floor vitrine-like reading room shaded by a huge 
projecting roof.Two reading-boxes are suspended like fish-tanks in this folded glass surface. From inside, the 
Grand Duchy's romantic spires and gables fill the panoramic windows. C.S. 



.4r 
DAVID CHIPPERFIELD 
P U B L I C L I B R A R Y , D E S M O I N E S , U S A 

Due for completion later this year, David Chipperfield's new public library for Des Moines forms part 
of a wider urban regeneration programme.The western part of the city is earmarked for intensive 
brownfield regeneration, with the new library and a park as its centrepiece.The splayed plan form of the 
library reaches into the park, reinforcing its role as a bridge between park and city. As well as a library, 
the building also houses educational facilities, children's play areas and a conference wing with a cafe, 
emphasising its public nature and its role in civic life. A multi-layered skin of copper mesh set between 
layers of glass forms a shimmering and energy efficient external membrane. C. S. 
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JUHA LEIVISKA 
S O C I A L S C I E N C E B U I L D I N G , 

H E L S I N K I , F I N L A N D 

Won in a limited competition 
in 2003, Juha Leiviska's building 
for the Swedish School of Social 
Science at the University of 
Helsinki reconfigures the urban 
texture of a nineteenth-century 
area.The building continues the 
street line, but subtly fragments 
around a courtyard. Here, the 
new parts also form a halo 
round the oldest existing block, 
emphasising its historic value 
yet also engaging it in a dialogue. 
By stepping the new building in 
plan and section, Leiviska creates 
an urban breathing space, with 
new work, study and social areas 
opening on to the outdoor room 
of the courtyard. C. S. cross section 63 4 
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T E Z U K A A R C H I T E C T S 
M O N T E S S O R I S C H O O L , T O K Y O , J A P A N 

Best known in these pages for their family house which explored the notion of the roof as an external room (AR October 2001), the 
young partnership ofTakaharu andYuiTezuka has taken the idea a stage further in this project for a new Montessori nursery school in 
Tokyo. A single-storey doughnut-shaped plan encloses an internal courtyard, but the roof is where the real action is. Sailing over the building 
volume like a jaunty broad-brimmed hat, it forms a huge outdoor room for study, play and socialising.Trees even grow through it. And 
though the Tezukas' roof house was nonchalantly unguarded by handrails, here you feel they might be required. But in some ways, such 
challenges chime with the Montessori educational ethos, which professes to focus on the 'whole child', rather than just seeing pupils as 
the object of rote learning.This has prompted the development of a very different sort of school from the traditional teacher-centred 
classroom. Instead, the Montessori classroom is conceived as an environment designed to encourage independence and a sense of personal 
empowerment.What could be more empowering than running around on a roof? C.S. 

r i MfJ 

I 1 / 1 & *—v-. ft I 
m>3 • 

I / 

;// = fa 
1 

• am 

MMW>" 

7 ••V I M I W R I 

7 1-. 
m 

J 1 
V'2 -2 I 0 S 3 IT" 

i 

ground floor plan roof plan and sketch details 64 , 4 



f 

" m 

. I t 

SHOP 
F A S H I O N I N S T I T U T E O F 
T E C H N O L O G Y , N E W Y O R K , 

U S A 

A s a city campus site - with many 
commuter students - this faculty 
building addresses two main issues: 
to provide a communal place for 
students to go to on arrival at 
the school, and a place to inhabit 
when given time between classes. 
Benefiting from a unique situation, 
located directly within the heart 
of the industry that it teaches, the 
building also seeks to express the 
dynamic interaction between the 
academic and professional sectors. 
The proposals by SHoP (Sharpies 
Holden Pasquarelli) therefore 
centre around a new form of 
collegiate quad, an urban, vertical 
quad that is placed level with 
the fourth f loor of the existing 
10-storey building.The I I-storey 
addition is connected to the 
existing building by a large capacity 
escalator, bringing students directly 
from the 27th Street South Quad 
to the new elevated Nor th Quad. 
T h e elevation presents a layered, 
woven wall - engineered by Buro 
Happold.When describing the 
facade, the designers describe 
methods analogous with the 
fashion industry; pattern making, 
unfolding, stitching. Wh i le at this 
stage it is difficult to unpick this 
analogy, the facade presents a 
distinctive image raising the profile 
of the school and its connection 
with local business. Construct ion 
is due to begin this year. R. G. 
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EMBT 
S C H O O L O F A R C H I T E C T U R E . V E N I C E , ITALY 

For this pro ject for Venice's new school of archi tecture, Enr ic Miralles and Benedetta Tagliabue emphasise notions of informality and fluidity, 
conscious of the fact that learning can often take place outside the formal boundaries of the c lassroom.The building is surrounded by sets of 
grand staircases that can be used for all kinds of social interact ion in the manner ofVenice*s familiar stepped bridges. Steps and ramps thread 
through the building and its ex terna l cour tyards, linking c lassrooms, studios and lecture theatres. Fragments of local Murano glass are used to add 
co lour and animation to the elevations, sparkling and scintillating when reflected against the water. C . S. 

AHMM 
W E S T M I N S T E R C I T Y A C A D E M Y , L O N D O N , U K 

T h e W e s t m i n s t e r Academy provides both communi ty and educat ion 

faci l i t ies, focusing its teaching on Internat ional Business and 

En te rp r i se . Conce ived by A H M M (Al l ford Hal l Monaghan Morr is ) 

as a laminated matt of landscape, the building is organised to unite 

the f ractured geometr ies set up by the Westway, H a r r o w Road 

and a disparate col lect ion of surrounding bui ldings.The laminated 

compos i t ion al lows internal spaces to ex tend to the outs ide, creat ing 

ex te rna l ground planes and te r r i t o r ies for playground and spor ts 

fac i l i t ies .The building uses its dist inct ive laminated elevat ion to 

re in force the frontage along the 

H a r r o w Road, whi le internally 

teaching spaces are focused on a 

centra l ised cour tya rd , conceived 

as a t own square. R. G. 
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d e t a i l e d e x t e r n a l wa l l s e c t i o n 

RENZO PIANO 
C A L I F O R N I A A C A D E M Y O F S C I E N C E , 
S A N F R A N C I S C O , U S A 

T h e Cal i forn ia Academy of Sciences was the f i rst of its kind in 

the U S A when opened in 1853. Since 1916, the Go lden Ga te Park 

campus has grown to compr ise 12 buildings of vary ing condi t ion, 

function and archi tectura l signif icance, all of wh ich now need to be 

unified into a single faci l i ty .The proposal to renovate and expand 

the campus by the Renzo Piano Building W o r k s h o p w o r k s wi th in 

the ex ten t of the exist ing site boundary but increases eff iciency by 

optimising the internal spaces, and by unifying the exist ing s t ruc tu res 

under a single roof fo rm. Rectangular in plan, but undulating in 

sec t ion , the roof wi l l also help integrate the campus more coherent ly 

wi th its park sett ing. C o v e r e d in vegetat ion, it wi l l s lope gently over 

in ter ior e lements and wil l be punctuated at specif ic points to let 

f resh air in and w a r m air o u t . T h e s e proposals wi l l not only re instate 

parts of the complex that have been c losed since the earthquake of 

1989, but wi l l also respond to the need for the academy to ex tend its 

wo rk , exhib i t ion spaces, specimen col lect ions, and public act ivi t ies to 

as w ide an audience as possible. R. G. 
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Community Buildings with a civic or communal dimension, from law courts to monasteries. 

MORPHOSIS 
F E D E R A L C O U R T H O U S E , E U G E N E , O R E G O N , U S A 

Morphosis 's new cou r thouse in Eugene fo rms part of an ambit ious nat ionwide building programme by the 

U S A ' s G e n e r a l Serv i ces Admin is t ra t ion ( G S A ) . A s federal patron and cl ient , its remi t is challenging, developing 

p rogrammes that encourage design exce l lence and pursue env i ronmenta l agendas for se lected new government 

buildings. W i t h the commiss ion ing of p rac t ices such as Morphos is , it has also expanded the pu rv iew beyond those 

establ ished arch i tec ts w h o have somet imes monopol ized government w o r k . Morphos is ' scheme aims to c rea te a cou r thouse 

capable of bridging the chasm that is widely agreed to have developed over the past two cen tu r ies between c i t izens and government . 

His tor ica l ly , the cou r thouse , along w i th the town hall, f o rmed the core of small t own A m e r i c a . T h i s new building is designed to a t t rac t 

people by its vital i ty and complex i ty , encouraging c i t izens to rec la im thei r p ropr ie ta ry relat ionship wi th the US just ice sys tem. 

In recent years , wi th increases in admin is t ra t ion space and an enhanced need for secur i ty , federal cour thouses have become 

less public symbols of just ice and more like gener ic off ice t o w e r s . C o u r t r o o m s are typically located at the cen t re of the 

building, wh i le suppor t spaces and c i rcu lat ion radiate ou twa rd , thus obscur ing the c o u r t r o o m s as f igures of the judicial p rocess 

in essent ial ly monol i th ic fo rms. Morphos is chal lenge this mode l , ar t iculat ing the c o u r t r o o m s as objects , whi le a lso resolv ing 

the requ i rements for secur i ty and c i rcu la t ion . Instead of stacking up spaces around the c o u r t r o o m s , the pro jec t physically and 

symbol ical ly e levates the c o u r t r o o m s and slips all o the r accommodat ion into a two-s to rey pl inth. W h i l e the base is monol i th ic , 

the c o u r t r o o m s are express ive ent i t ies, enveloped by r ibbons of s tee l , formal ly ar t icu la ted to the public and ci ty 

beyond .The effect is that of a f ree-standing building, a unique and dignified place in wh ich the cour t 's 

raison d'etre, to provide a place w h e r e just ice is admin is tered and af f i rmed, wi l l be 

arch i tec tura l ly and civically legible. C . S. 
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MASSIMILIANO FUKSAS 
C H U R C H , F O L I G N O , I T A L Y 

i l l « ^ 

This compet i t ion-winning church 
design by Massimil iano Fuksas 
compr ises two parallelepipeds 
inser ted one inside the other, 
creat ing three naves.The f irst 
ex te rna l s t ruc ture is made of 
re inforced concre te t reated with 
wax , whereas the second is made 
of cellular cement and pierced 
with rays of light f rom different 
sou rces .The lateral naves are 
c rossed by a s t ructure that 
supports the internal box .These 
tapering hol low beams also serve 
as light p ipes.The monol i thic 
re in forced-concrete ex te r i o r of 
the building is seen in cont ras t 
to the weight lessness of the 
interior, wh ich is suspended and 
sur rounded by l ight.The church 
is entered across a bridge. R. G . 

70 4 

M E C A N O O 
M A R N I X S P O R T S C E N T R E , A M S T E R D A M , T H E N E T H E R L A N D S 

The original 1955 Marnix swimming pool will be replaced by Marnix 

Sports Cen t re . W i t h two swimming pools, it wil l include a sports hall, a 

f i tness/aerobics studio, and cafe with terrace. A smaller building level with 

the entrance hall, has offices and a kitchen below the fitness/aerobics 

areas.The facade facing the Marnixstraat is constructed from red/orange 

masonry, wi th segments of glass and aluminium, while the translucent 

facade of the sports hall juts out over the Singel canal, recalling the form 

of the original swimming pool.This space will give swimmers in the 

competit ion pool fantastic water level views over the Singel canal. R. G. 



X T - v 

P L O T 
P S Y C H I A T R I C H O S P I T A L , D E N M A R K 

Following their success in the 2004 ar+d Emerging Archi tecture Awards , the Danish practice P L O T has continued to attract international interest. 

Drawing a capacity audience at the ar+d lecture series hosted by the R I B A earl ier this year, founding partner Julien De Smedt presented a growing 

portfolio, which included an impressive range of built and speculative projects.This proposal for a psychiatric hospital shows their consistent and 

inquisitive interest in process as well as product, basing all their initial design strategies on interviews with patients, staff and relatives: the core 

members of the hospital community.The process identified significant paradoxes and conflicts. Practically the building would need to function efficiently 

as a hospital, however experientially a mechanistic machine for treating people in was far from what was required. Patients, staff and family visitors 

would be under varying but nevertheless significant levels of stress, requiring a building that would create an open and free atmosphere with a variety 

of spatial and atmospheric environments: a centrally organised institution with the freedom and autonomy of a decentralised complex.The resulting 

plan form includes a central hub, radial wings and segmental courtyards. (Spot the celebrity patient.) The hospital will be completed later this year. R. G. 
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Maryvale in Phoen ix was one of the f i rst postwar masterplanned communi t ies in the U S A and most of its public buildings are still in use 

today.The Phoen ix municipal i ty propose to reinvigorate Maryvale 's cent re by replacing the exist ing l ibrary and communi ty cen t re w i th a new. 

larger mixed-use building by Wende l l Bu rne t t e .The new building manifests a mind/body dialogue, w i th a l ibrary for cerebra l contemplat ion 

and an associated communi ty cen t re , park and pool for physical rec rea t ion .Two equally scaled volumes incorpora te the l ibrary col lect ion and 

a spor ts hall. Each is a c lear span, co lumn- f ree space, top- and bottom-l i t to admit a generous amount of daylight. O n the spor ts field side of 

the complex , the building reads as a ser ies of sol id masonry fo rms, alluding to the exist ing pool house. In-between, a light seam of 'pa lo-verde' 

green (the new cent re is named after the deser t t ree) st i tches pool and buildings together along a nor th-south c i rculat ion spine. 

S t ree t volumes are clad in sta in less-steel panels wi th a highly mil led finish that absorbs light and co lour more than it ref lects t h e m . T h e cr isp 

volumes seem to hover above the ground, so that the building simultaneously reads as bold and quiet, there and not there , changing wi th the 

light, whi le the site and its landscape enhance the green hear t of Maryvale. C . S. 

W E N D E L L B U R N E T T E 
C O M M U N I T Y C E N T R E , P H O E N I X , A R I Z O N A , U S A 
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CARME PINOS 
S P O R T S C E N T R E , E G U E S , S P A I N 

C a r m e Pinos's new project for a spor ts cen t re t rans forms an 
ord inary brief through an instinctive awareness of the human and 
social dimension of public space .The new building lies on the edge of 
a public spor ts park, wi th a socce r pitch to its nor th . O n the s t ree t 
s ide, it presents a hermet ic and demure face that fo l lows the line of 
the road, but on the park side it opens up to simultaneously embrace 
and become par t of the landscape. A serpent ine wal l w i th steps, 
ramps and te r races leading to the upper levels winds around and 
along the per imeter , undulating up and down like a mini batt lement. 
From here, people can survey the park. 

T h e largest e lements of the plan are two swimming pools, wh ich 
are partial ly sunk into the si te to mitigate the building volume. 
T h e pools are supplemented by a gymnasium and var ious smal ler 
exerc i se spaces, some over looking the pool at upper level through 
glass wa l l s .The re is also an outdoor pool wh ich forms part of the 
ex te rna l landscaping. A monopi tch roof sails out and over the park, 
shelter ing and shading the ter races and steps of the serpent ine wal l . 
Modest in scale, yet executed with resourcefu lness and sensit ivity, 
P inos ' building is an adroi t exerc ise in the a r t of making decent , 
dignified public places and spaces. C . S . 
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ARX PORTUGAL 
B L O O D B A N K , C O I M B R A , S P A I N 

A R X Portugal is a collective of architects established in Lisbon in 1991 

by brothers Jose and Nuno Mateus, both graduates of the city's Technical 

Universi ty.This project for a regional blood centre in the university city 

of Co imbra is their second such building (the first was in Por to .AR July 

2004) . Due for completion in 2007, the centre serves local hospitals and 

pharmaceutical companies by providing blood col lection, analysis and 

storage. Blood processing requires super hygienic conditions to avoid 

contamination, but regular scientific and technical advances also mean 

that the procedures involved can change, so the building had to have a 

high degree of internal flexibility. In Porto, the blood centre wrapped 

itself around a set of courtyards like a folding ribbon; here it is a more 

rooted, object building in the landscape, partly dug into a sloping site. Its 

whale-l ike bulk is pierced by long horizontal slashes of glazing and at one 

end it opens up to form a large vitr ine overlooking the site. Responding 

to the sequences involved in blood analysis and processing, internal 

planning is highly logical and methodical, but though highly functional, the 

building has a thoughtful refinement. C . S . 
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MANSILLA +TUNON 
COMMUNITY C E N T R E , L A L i N , SPAIN 

si te p lan 

Mansil la +Tuf i6n 's new communi ty cen t re for the Gal ic ian town of Lalin combines a range of municipal 
funct ions, f rom town hall and social w o r k of f ices, to a l ibrary and exhib i t ion space. A iming to demysti fy 
the work ing of local bureaucracy and encourage public access, the fo rm of the building is consc ious ly 
ant i -monumenta l , a loose agglomerat ion of c i rcu lar and cyl indr ical vo lumes, c lus tered around a centra l 
roughly c i rcu lar patio cou r t ya rd . In plan it bears a strong resemblance to a complex soap bubble 
o r co loured c louds, wi th vo lumes merging and melding into one another. It must be hoped that the 
social and civ ic ambi t ions of making municipal se rv i ces more accessib le to the public can match the 
undoubtedly outgoing, touchy-feely quality of the a rch i tec tu re . 

T h i s f luid, organic informal i ty marks a new phase of evolut ion in the w o r k of Mansilla + Tufion. 
Schoo led in the off ices of Rafael Moneo, their ear l ie r w o r k , such as the A r t Museum in Cas te l lon 
( A R June 2002) and a new music theat re in Leon ( A R May 2003 ) , had its roots in tradit ional Iberian 
arch i tec tu re tempered by a decidedly Modern is t res t ra in t .Th is depar tu re f rom the partnership 's more 
famil iar sobr ie ty c lear ly heralds a more playful, wh imsica l approach, but knowing the i r concern wi th 
mater ia ls and how things are made, the built ou t come should be no less intriguing. C . S . 75 4 



DOMINIQUE PERRAULT 
C O U R T O F J U S T I C E O F T H E E U R O P E A N C O M M U N I T I E S , 
L U X E M B O U R G 

Dominique Perrault 's 1996 competi t ion-winning scheme for the 

C o u r t of Just ice of the European Communi t ies exhibits the formal 

audacity of his Bibl iotheque Nationale de France in Paris (project 

A R O c t o b e r 1989).This is a big project, not simply in size, but more 

in te rms of its scale and impact. A s the fourth extension to the 

exist ing complex of buildings, the proposals include the removal of 

asbestos and renovation of the exist ing 25 OOOsqm palace. Addit ional 

accommodat ion wil l include 37 OOOsqm of occupied space in the 

covered areas. 10 500sqm office space for the President, cour t 

members and cour t c lerks, 4400sqm auditor ium space, a 5000sqm 

gallery - which acts to link surrounding zones, a 23 OOOsqm public 

esplanade. 770 parking spaces, and most significantly, two 12 OOOsqm 

towers to house the translators. In the same way that the Bibl iotheque 

was cr i t ic ised at a strategic level for the use of towers to store books, 

it is unclear how the disposition of the 27 storey towers is justif ied 

in relation to the o therw ise low-r ise complex. Cons t ruc t ion began in 

Apr i l 2004 and is due to be completed in 2008. R. G. 
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P I E R R E 5S5 
a m THIBAULT 

C I S T E R C I A N A B B E Y , Q U E B E C , 

C A N A D A 

§ 

T h e new Cis te rc ian Abbey of Saint-Jean-de-Matha st r ives to express the spir i tual and phi losophical harmony sought by C is te rc ian monks 

in their daily l ives. Simplicity, utility and economy are at the hear t of the C is te rc ian aesthet ic , and hospitality, contemplat ion and prayer 

hold a privi leged place in monast ic l i fe .The seven daily off ices punctuate a way of life regulated by prayer, whi le the passing of the seasons 

marks t ime. W i t h i n this contex t , the new abbey addresses the complementary imperat ives of in t rovers ion and ex t rave rs ion .The sequential 

organisat ion of funct ions wi th in the pro ject encourages inner ref lect ion and privacy for both monks and guests, whi le the vo lumetr ic purity of 

the abbey responds to the landscape in a gesture that p romotes the in ter twin ing of natural and built e lements. Wa lkways , paths and co r r ido rs 

are designed to manifest and impart the subtle changes of landscape to daily life. 

In accordance wi th C is te rc ian pr inciples, the spaces of the new abbey are arranged around a c lo is ter w i th a church as the focal point and 

hear t of the p ro jec t .The concent r ic mot ion of the compound is t raversed by the gatehouse, which links funct ions accessible to guests, specif i ­

cally the guest house and church, whi le protect ing the more private cloister. Ancho red in the landscape that cradles it, the new abbey stands 

out in its simplicity, economy of means and in its relat ionship wi th the surrounding env i ronment . C . S. 
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These buildings for transport and tourism are imaginative responses to site and programme. 

IAT 1 ^ \ 
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1 si te plan 
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l o w e r g r o u n d f loor plan 

EDWARD CULL INAN A R C H I T E C T S 
G A T E W A Y B U I L D I N G , P E T R A , J O R D A N 

Vis i to r cent res are cur ious building types, often built in the shadow - both l i teral ly and metaphorical ly - of significant monuments. Practically, 
they process s t reams of pilgrims in a manner that seeks to improve the v is i tor exper ience and secure the sustainable future of the monument , 
control l ing access and raising all important revenue. T h e y are often content ious, depending on the sensit iv i ty of the si te, as is the case wi th 
this proposal by Edward Cul l inan Arch i tec ts , sponsored by the Jordanian min is t ry of tour ism and antiquit ies, in the magical city of Pet ra . 

Pet ra , the ancient Nabatean trading city in southern Jordan, and Unesco wor ld heritage site, already at t racts hordes of v i s i to rs .Th is strategy, 
however, supports Unesco 's plan to l imit v is i tor numbers to 4000 per day.The pro ject team's mission s ta tement focuses on maintaining Petra's 
aura as the lost city - a place to be d iscovered - ra ther than promot ing it as a g lamorised v is i tor at t ract ion. It is a place that should reveal 
its secrets a lmost reluctant ly to the v is i tor to maintain the vital and dramat ic e lement of surpr ise . Rou te and v iew are therefore essential 
cons iderat ions, f rom the moment v is i tors park the car. to the moment they pass through the 'Ga teway ' to the ancient wor ld beyond. A s wel l 
as being conceived as part of the landscape - partial ly sunken, and organised around an amphi theatre (for evening shows and per formances) , 
garden and archaeology cour t - the building is descr ibed principally as a th resho ld . 

V is i to rs wi l l approach through a d iscrete gap between the curv ing amphi theatre wal l and the nor thern administrat ion block. Serv ing as a 
gathering place for groups, the amphitheatre is a place of contemplat ion. V is i to rs then take one of two routes through the garden and cour t to 
reach a ramped descent; a vaulted tunnel running parallel to the ex i t route that re turns v is i tors through the original Petra Gate . Design w o r k 
s tar ted in September 2004 and const ruc t ion is expec ted to s tar t at the beginning of 2006. R. G. 79 | 4 
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NOX: LARS 
S P U Y B R O E K 
L A V A T O R Y P O D S , B E L G I U M 

In response to observa t ions 
that roadside sani tary faci l i t ies 
are f requent ly ove r ut i l i tar ian, 
d i r ty and tend to c reate an 
a tmosphere of insecur i ty. La rs 
Spuybroek and N O X present 
the P_stop, the fr iendly roadside 
conven ience. By establ ishing 
ru les for visibi l i ty and socia l 
con t ro l , d i f ferent grades of 
visibi l i ty a t tempt to make mini-
landmarks along the highway, 
wi th generous, dome- l ike 
en t rances . W h e n seen in the 
landscape, they are intended to 
be natural as wel l as cul tural 
e lements . Manufactured f rom 
C N C - m i l l e d moulds, the epoxy 
dome and conc re te panels 
come r ibbed, apparent ly to help 
keep them clean. A number of 
var iat ions are available - co l lect 
the set. R. G. 

W I L K I N S O N EYRE 
V I A D U C D E L A S A V O U R E U S E , F R A N C E 

A s par t of the planned Rh ine -Rhone (D i jon-Mulhouse) high-speed rail l ink, W i l k i nson Eyre w e r e the 

w inne rs of a design compet i t ion for this 850m long viaduct between Montbel iard and Be l fo r t .The i r 

proposals ex tend over a I 300m long s i te, including the considerat ion of significant ea r t hwo rks , cutt ings 

and associated landscaping.The s t ruc tu re spans between dist inct ive tet rapod piles that w e r e designed - in 

col laborat ion wi th engineer Jean Mul ler Internat ional - to cope wi th the significant s t ructura l implications 

of the passing t ra ins that wi l l t ravel at speeds of up to 220mph .These double V-shaped elements bear 

onto tapered concre te pads that account for changes in the natural ground level across the valley. R. G. 
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A s o n e o f t h e b u s i e s t u n d e r g r o u n d i n t e r c h a n g e s o n t h e N Y C 

s u b w a y s y s t e m , t h e F u l t o n S t r e e t c o m p l e x h a n d l e s o v e r a q u a r t e r 

o f a m i l l i o n p a s s e n g e r s p e r day. I ts s i x e x i s t i n g s t a t i o n s a r e in 

s i g n i f i c a n t n e e d o f r a t i o n a l i s a t i o n . N a r r o w e n t r a n c e s , a d a r k m a z e 

o f c o m p l i c a t e d p a s s a g e w a y s , s t a i r c a s e s a n d r a m p s , a n d c r o w d e d 

p l a t f o r m s c o n s p i r e t o w a r d s c r e a t i n g a n u n p l e a s a n t u s e r e x p e r i e n c e 

- a n d t o p o t e n t i a l l y i n c r e a s e s a f e t y r i s k s . G r i m s h a w a n d A r u p w e r e 

a p p o i n t e d t o c r e a t e a n e w t r a n s i t h u b w i t h r e - e n g i n e e r e d p l a t f o r m 

a n d u n d e r g r o u n d p a s s e n g e r a c c e s s . T h e p r o p o s e d h u b f o c u s e s o n a 

3 4 m e t r e h igh t a p e r e d d o m e - a s y m m e t r i c a l in i t s a x i s . A s a b e a c o n 

t o c o m m u t e r s , t h e d o m e w i l l b e c l a d in t r a n s l u c e n t g l a s s , r e s u l t i n g 

in c h a n g i n g o p t i c a l q u a l i t i e s t h r o u g h o u t t h e day a n d n igh t . D e s i g n e d 

in c o l l a b o r a t i o n w i t h a r t i s t / e n g i n e e r J a m e s C a r p e n t e r , t h e d o m e w i l l 

f u n n e l d a y l i g h t d e e p i n t o t h e s u b t e r r a n e a n c o n c o u r s e s b e l o w . A n e w 

p e d e s t r i a n c o n c o u r s e w i l l in t u r n l i n k F u l t o n S t r e e t w i t h t h e W o r l d 

T r a d e C e n t e r s i t e , a n d a s e r i e s o f g l a z e d e n t r a n c e p a v i l i o n s a c t t o 

m a i n t a i n t h e s t r e e t f r o n t a g e w h i c h e x t e n d s a l o n g B r o a d w a y , p r o v i d i n g 

r e t a i l a n d c a t e r i n g o u t l e t s . C o n s t r u c t i o n is s c h e d u l e d t o b e g i n in 

2 0 0 5 . a n d is d u e f o r c o m p l e t i o n in 2 0 0 8 . R. G . 
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F U T U R E SYSTEMS 
M E T R O E N T R A N C E S , N A P L E S , ITALY 

M o n t e S A n g e l o is a n e x c i t i n g c o l l a b o r a t i o n b e t w e e n A n i s h K a p o o r a n d F u t u r e S y s t e m s . F o l l o w i n g o n f r o m t w o p r e v i o u s l y u n b u i l t p a r t n e r s h i p 

w o r k s - f o r t h e L o n d o n S o u t h B a n k and t h e P r i n c e s s D i a n a M e m o r i a l c o m p e t i t i o n s - i t is h o p e d t h a t t h i s w o r k w i l l be c o m p l e t e d by s p r i n g 2 0 0 7 . 

T h e p r o p o s a l c o m p r i s e s t w o s u b w a y e n t r a n c e s a n d a c a v e r n o u s t u n n e l l i nk . F r a m e d by t w o c o n t r a s t i n g c o n t e x t s - o n e s e t a g a i n s t a 

m o u n t a i n o u s h o r i z o n , t h e o t h e r by a r e s i d e n t i a l t o w e r - e a c h e n t r a n c e h a s i ts o w n u n i q u e c h a r a c t e r . C e l e b r a t i n g t h e d e s c e n t i n t o t h e 

s u b t e r r a n e a n w o r l d o f t h e m e t r o , t h e b r i e f s p e c i f i c a l l y c a l l e d f o r p r o p o s a l s t h a t w e r e in t h e m s e l v e s w o r k s o f a r t , d e m a n d i n g a s y n t h e s i s o f 

f u n c t i o n a n d b e a u t y , a n d a r e s o l u t i o n o f t h e s o m e t i m e s o p p o s i n g f o r c e s o f a r t a n d a r c h i t e c t u r e . F o r m s w e r e d e r i v e d by s t r e t c h i n g a n d m o u l d i n g 

p l a s t i c e n e , c o n s i d e r i n g a c c e s s r e q u i r e m e n t s a n d f o r m a l a d j a c e n c i e s . A s l a y e r s o f p r a c t i c a l r e q u i r e m e n t s w e r e a d d e d , m o r e d r a w i n g s a n d 

m o d e l s e m e r g e d . T h e r e s u l t a n t f o r m s w i l l , it is a n t i c i p a t e d , c r e a t e n e w f o c a l e l e m e n t s t h a t w i l l c o n t r i b u t e t o w a r d t h e f u n c t i o n a l a n d c u l t u r a l 

r e g e n e r a t i o n o f t h e T r a i a n o d i s t r i c t o f N a p l e s t h a t h a s s u f f e r e d i s o l a t i o n a n d n e g l e c t . R . G . 

. 

• - . • 
v 

--.-

n 
83 I 4 



From urban housing to rural houses, residential projects are a source of experimentation. 
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E G E R A A T 
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i 

I 

W o n in c o m p e t i t i o n in 2 0 0 3 a n d d u e f o r c o m p l e t i o n in 2 0 0 9 , E r i c k v a n E g e r a a t ' s K r o y e r s P l a d s h o u s i n g is l o c a t e d o n a w a t e r f r o n t s i t e in 

C o p e n h a g e n ' s h a r b o u r d i s t r i c t . H e r e , c l o s e t o t h e s e a , t h e s c a l e c h a n g e s a n d h o r i z o n s w i d e n . T h e c o m p e t i t i o n d e s i g n w a s i n s p i r e d by t h e r i c h , 

a l m o s t f a i r y t a l e - l i k e a t m o s p h e r e o f t h e D a n i s h c a p i t a l , w i t h i t s n a r r o w i n t i m a t e s t r e e t s , c o b b l e d s q u a r e s , d a r k r o o f s , t r a d i t i o n a l m a t e r i a l s a n d 

i n t e n s e c o l o u r s c o n s p i r i n g t o s u g g e s t t h a t a n y t h i n g ( a n d e v e r y t h i n g ) c o u l d h a p p e n . 

V a n E g e r a a t ' s s t a r t i n g p o i n t f o r t h e 16 OOOsqm h o u s i n g c o m p l e x w a s t h e c o n t e x t u a l D a n i s h t r a d i t i o n o f s i m p l e , p i t c h - r o o f e d b u i l d i n g s . Y e t 

in h i s p r o v o c a t i v e w a y , he g i v e s t r a d i t i o n a s h a r p a n d t i m e l y t w i s t . N e w a n d e x a g g e r a t e d l y a n g u l a r f o r m s a r e c r e a t e d by s t r e t c h i n g , m o r p h i n g 

a n d d i s t o r t i n g in t h r e e d i m e n s i o n s . T o m a x i m i s e v i e w s t o w a r d s t h e s e a a n d t h e h a r b o u r , t o w e r s a r e r o t a t e d a n d a p a r t m e n t s fu l l y g l a z e d , b u t 

t h e g l a z i n g is w r a p p e d in a p r o t e c t i v e c l a d d i n g s y s t e m o f l o u v r e s a n d g r i l l e s t h a t p r o v i d e s b o t h s u n p r o t e c t i o n a n d v i s u a l p r i v a c y . M a t e r i a l s a n d 

c o l o u r s a l l u d e t o t h e e a r t h : c o p p e r r e d , t e r r a c o t t a a n d n a t u r a l s l a t e a r e s e t a g a i n s t m o r e l i g h t w e i g h t s t a i n l e s s s t e e l a n d g l a s s . W i t h a r a n d o m 

p a t t e r n o f o p e n a n d c l o s e d s u r f a c e s , t h e e n s e m b l e o f b l o c k s c r e a t e s a n i n t r i g u i n g c o n t r a s t b e t w e e n t h e i n f i n i t e e x p a n s e o f t h e w a t e r a n d t h e 

m o r e c l o s e d , h e r m e t i c a n d i n t i m a t e v o l u m e s o f t h e h o u s i n g c o m p l e x . 

T o g i ve t h e m m o r e p r o m i n e n c e w h e n s e e n f r o m t h e w a t e r , b l o c k s a r e a r r a n g e d o n a t i l t e d c o n c r e t e p l a t f o r m . B e n e a t h t h e u n d u l a t i n g 

p l a t f o r m a r e p a r a d e s o f s h o p s , a d d i n g an e l e m e n t o f c i v i c a n i m a t i o n t o t h e s u r r o u n d i n g s . T h e s m a l l bay t o t h e s o u t h - e a s t o f t h e s i t e m a y a l s o 

b e i n c o r p o r a t e d a s a m a r i n a f o r t h e w a t e r f r o n t r e s i d e n t s . T h o u g h v a n E g e r a a t ' s w h i m s i c a l w a r p i n g s o f f o r m a r e f a r r e m o v e d f r o m t h e m o r e 

r e t i c e n t a n d s o b e r t r a d i t i o n s o f D a n i s h a r c h i t e c t u r e , t h i s p r o m i s e s t o b e a n i n t r i g u i n g u r b a n s e t - p i e c e . C . S . 
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HAWKINS BROWN 
H O U S I N G R E F U R B I S H M E N T , S H E F F I E L D , U K 

T h e q u e s t i o n o f w h a t t o d o w i t h P a r k H i l l , S h e f f i e l d ' s n o t o r i o u s 

m o n u m e n t t o t h e s o c i a l a n d a r c h i t e c t u r a l a m b i t i o n s o f t h e 1 9 6 0 s , 

h a s t a x e d t h e i m a g i n a t i o n o f p o l i t i c i a n s , p l a n n e r s a n d a r c h i t e c t s f o r 

s o m e d e c a d e s n o w . L o o m i n g o v e r t h e c i t y o n a w i n d s w e p t o u t c r o p , 

i t s B r u t a l i s t d e c k a c c e s s b l o c k s h a v e a g r i m Alphaville a p p e a l , b u t e v e n 

t h o u g h s u c h a r c h i t e c t u r e h a s s w u n g b a c k i n t o f a s h i o n , t o t h e p o i n t 

o f a c h i e v i n g l i s t i n g s t a t u s , t h e e s t a t e s u f f e r s t h e f a m i l i a r p r o b l e m s o f 

s o c i a l a n d p h y s i c a l d e c l i n e . 

T h e l a t e s t a t t e m p t t o t a c k l e P a r k H i l l h a s f a l l e n t o H a w k i n s 

B r o w n w o r k i n g w i t h l a n d s c a p e a r c h i t e c t s G r a n t A s s o c i a t e s a n d t iber 

d e v e l o p e r s U r b a n S p l a s h . T o g e t h e r t h e y a r e c u r r e n t l y f o r m u l a t i n g 

p r o p o s a l s t o r e g e n e r a t e t h e e s t a t e ' s 1 0 0 0 h o m e s a n d 16 OOOsqm 

o f c o m m e r c i a l a n d a n c i l l a r y a c c o m m o d a t i o n . T h e a i m is t o a c h i e v e 

a s u s t a i n a b l e m i x o f d i f f e r e n t s o r t s o f h o u s i n g , b o t h m a r k e t a n d 

a f f o r d a b l e , s o m e o f i t s t r u c t u r e d o n t h e a p a r t m e n t - h o t e l m o d e l . 

R e s i d e n t i a l u s e s w i l l be s u p p o r t e d by d e d i c a t e d s o c i a l f a c i l i t i e s 

s u c h a s a n u r s e r y s c h o o l , c o m m u n i t y h u b a n d h e a l t h c e n t r e , b a c k e d 

up by n e w l o c a l s h o p s , b a r s a n d r e s t a u r a n t s . T h e e x i s t i n g s w a t h e 

o f p a r k l a n d w i l l b e r e m o d e l l e d a s a s e r i e s o f l a n d s c a p e d c o u r t s 

p r o v i d i n g s p a c e s f o r p lay, r e c r e a t i o n a n d r e f l e c t i o n . T h e p l ay fu l 

g r a p h i c s s u g g e s t an A r c h i g r a m - s t y l e t e c h n i c o l o u r f u t u r e , b u t b e i n g 

86 | 4 P a r k H i l l , o n e s u s p e c t s t h e r e a l i t y m a y b e m o r e p r o s a i c . C . S . 
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W I L L BRUDER 
H O U S E , R E N O , N E V A D A , U S A 

F l o w i n g a l o n g t h e t o p o g r a p h i c c o n t o u r s o f t h e a r i d r o c k - s t r e w n 

l a n d s c a p e a b o v e R e n o , W i l l B r u d e r ' s l a t e s t d e s e r t r e s i d e n c e is a s y n ­

t h e s i s o f f l u i d f o r m a n d m o v e m e n t t h a t c e l e b r a t e s p e r s o n a l p r i v a c y 

a n d t h e n u a n c e s o f p e r c e p t i o n . A l o n g t h e s o f t , s e r p e n t i n e l i n e s o f t h e 

h o u s e , p l a n a n d s e c t i o n a l g e o m e t r y m e d i a t e f u n c t i o n a l n e e d s w i t h 

e p i s o d i c c o u r t y a r d s a n d p l a n t e d s p a c e s i n s p i r e d by J a p a n e s e g a r d e n s 

a n d t h e l o c a l l a n d s c a p e . W i t h i n t h e m a i n p a v i l i o n , l i v i ng , d i n i n g , a n d 

l i b r a r y f u n c t i o n s a r e u n i f i e d u n d e r t h e g e n t l e c u r v e o f a w a r p e d s h e d 

r o o f . T h e h o u s e ' s m a t e r i a l i t y o f w e a t h e r e d s t e e l p l a t e g r o u n d s i t in 

t h e l a n d s c a p e a s a m y s t e r i o u s d a r k s h a d o w by day a n d a s a l u m i n o u s 

g l o w i n g a p e r t u r e a t n igh t . C . S . 
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SEAN 
G O D S E L L 
H O U S E , V I C T O R I A , A U S T R A L I A 

S e a n G o d s e l l ' s n e w w e e k e n d 

h o u s e f o r a f a m i l y is a l o n g , 

e l e v a t e d b a r in t h e l a n d s c a p e , 

w h i c h , t h o u g h p l e a s a n t in 

s u m m e r , is r i v e n by f i e r c e g a l e s 

in w i n t e r . L i v i n g s p a c e s a r e 

c o m p a c t l y c o n t a i n e d in a b o x 

h o i s t e d a l o f t o n c o l u m n s , w i t h 

s t o r a g e a n d p a r k i n g u n d e r n e a t h . 

T h e b o x is w r a p p e d in a r o u g h 

s k i n o f p e r f o r a t e d o x i d i s e d s t e e l 

p a n e l s w h i c h h i n g e o p e n t o f o r m 

p r o t e c t i v e b r i s e - s o l e i l s h u t t e r s . 

L i v i n g a n d s l e e p i n g s p a c e s a r e 

a c c e s s e d f r o m an e x t e r n a l 

p r o m e n a d e d e c k , a s t r a t e g y 

r e q u e s t e d by t h e c l i e n t a s a n 

e s s e n t i a l r e - h u m a n i s i n g r e m i n d e r 

o f t h e n a t u r e a n d p o w e r o f t h e 

e l e m e n t s . C . S . 87 14 



UN S T U D I O 
H O U S E , N E W Y O R K S T A T E , 

U S A 

T h i s fami l y s u m m e r h o u s e in t h e 

C a t s k i l l s o c c u p i e s a s lop ing s i t e 

w i t h s p e c t a c u l a r 3 6 0 d e g r e e v i e w s . 

T h e s i t e is t h e s t a r t i n g p o i n t f o r 

t h e h o u s e ' s r a d i c a l p r o g r a m m a t i c 

a n d spa t ia l o r g a n i s a t i o n . A s ing le 

b o x - l i k e v o l u m e is b i f u r c a t e d 

i n t o t w o s e p a r a t e en t i t i es : o n e 

s e a m l e s s l y f o l l o w s t h e s l o p e , t h e 

o t h e r r i s e s a b o v e it t o c r e a t e a 

c o v e r e d p a r k i n g a r e a a n d s e t up 

a sp l i t - l eve l i n t e r n a l o r g a n i s a t i o n . 

T h e v o l u m e t r i c t r a n s i t i o n is 

g e n e r a t e d by f ive pa ra l l e l w a l l s 

t h a t r o t a t e a l o n g a h o r i z o n t a l 

a x i s f r o m v e r t i c a l t o h o r i z o n t a l , 

s o w a l l s b e c o m e f l o o r s a n d 

v i c e v e r s a . T h i s n e w h o u s e is 

c l e a r l y i n f o r m e d by U N S t u d i o ' s 

o n g o i n g f o r m a l a n d c o n c e p t u a l 

e x p e r i m e n t s w i t h M o b i u s s t r i p s 

t h a t s p a w n e d t h e e p o n y m o u s 

M o b i u s H o u s e in t h e N e t h e r l a n d s 

( A R S e p t e m b e r 1 9 9 9 ) . C . S . 

I 

11 
T A D A O A N D O 
H O U S E , S A N F R A N C I S C O , U S A 

In d e s i g n i n g a h o u s e o n t h i s c o a s t a l s i t e in S a n F r a n c i s c o , T a d a o A n d o 

a t t e m p t s t o i n t r o d u c e a s e n s e o f t h e p o w e r f u l , r u g g e d l a n d s c a p e 

d i r e c t l y i n t o t h e l i v i ng s p a c e . A n d o ' s i n i t i a l i m a g e w a s o f o v e r l a p p i n g 

h o r i z o n t a l p l a n e s t h a t e c h o t h e s u r f a c e o f t h e s e a . T h e c o n t r o l l e d 

g e o m e t r i c a l c o m p o s i t i o n a l l o w s l i gh t , s h a d o w s a n d v i e w s o f t h e l a n d ­

s c a p e t o f l i c k e r v i v i d l y in t h e i n t e r i o r . T h r e e h o r i z o n t a l p l a n e s o n di f ­

f e r e n t l e v e l s a r e l a y e r e d o v e r t h e n a t u r a l t o p o g r a p h y , w i t h c u t s m a d e 

a l o n g d i a g o n a l s . T h e c a r v e d v o i d s a r e d i s p l a c e d v e r t i c a l l y b u t o v e r l a p , 

r e a c h i n g i n t o t h e d e p t h s o f t h e b u i l d i n g t o i n t r o d u c e a i r , l igh t , n a t u r e 

a n d v i e w s s o t h a t t h e h o u s e b e c o m e s o n e w i t h t h e l a n d s c a p e . C . S . 
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OFIS 
A P A R T M E N T B L O C K , I Z O L A , S L O V E N I A 

O f i s a r e a y o u n g S l o v e n i a n p r a c t i c e w h o w e r e p r e m i a t e d in l a s t y e a r ' s E m e r g i n g A r c h i t e c t u r e A w a r d s f o r t h e i r i m a g i n a t i v e a d d i t i o n t o 

L j u b l j a n a ' s C i t y M u s e u m ( A R D e c e m b e r 2 0 0 4 ) . F o r m e r l y p a r t o f Y u g o s l a v i a , S l o v e n i a m a n a g e d t o s t a y o u t o f t h e t o x i c d i s i n t e g r a t i o n o f t h e 

B a l k a n s a n d is n o w p a r t o f t h e E U . A s e x p o s u r e t o e x t e r n a l i n f l u e n c e s g r o w s . S l o v e n i a n a r c h i t e c t u r a l c u l t u r e is b e c o m i n g i n c r e a s i n g l y l i v e l y 

a n d s o p h i s t i c a t e d , l o o k i n g n o r t h w a r d s a c r o s s t h e A l p s t o A u s t r i a a n d G e r m a n y f o r s o u r c e s o f i n s p i r a t i o n . 

O f i s a r e c u r r e n t l y w o r k i n g o n a n u m b e r o f h o u s i n g p r o j e c t s , i n c l u d i n g t h i s o n e i n I z o l a , a t o w n o n t h e S l o v e n i a n c o a s t . T h e b r i e f is f o r a 

b l o c k o f 3 0 a f f o r d a b l e a p a r t m e n t s a i m e d a t y o u n g c o u p l e s a n d f a m i l i e s , s o b u d g e t a n d s p a c e s t a n d a r d s a r e f a r f r o m g e n e r o u s . D e s p i t e t h e s e 

c o n s t r a i n t s a n d a s i t e o n t h e i n d u s t r i a l e d g e o f t o w n , O f i s m a n a g e t o c r e a t e a l i ve l y a n d e y e - c a t c h i n g b l o c k , i t s f a c a d e s 

a n i m a t e d by a s e r i e s o f a n g u l a r , p o d - l i k e l o g g i a s . S u n a n d p r i v a c y s h a d i n g is p r o v i d e d by t e x t i l e s c r e e n s w h i c h 

a d d t o t h e g e n e r a l g a i e t y a n d v a r i e t y o f t h e c o m p o s i t i o n . N o w o n s i t e , t h e p r o j e c t i s d u e t o be 

c o m p l e t e d l a t e r t h i s y e a r . C . S . 
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5 0 3 T E C U 
T h e T E C U A R C H I T E C T U R E A W A R D S 2 0 0 5 w i l l f ea tu re a r ch i t ec tu ra l l y 
ou ts tand ing bui ldings by E u r o p e a n a r c h i t e c t s w h o spec i fy T E C U bui ld ing 
ma te r i a l s . P r o j e c t s a r e el igible if they have been c o m p l e t e d s i nce 2 0 0 2 , 
the y e a r of t he p rev i ous a w a r d s . App l i ca t i on f o r m s can be d o w n l o a d e d 
f r o m w w w . t e c u . c o m . T h e t w o p r e v i o u s f i r s t p r i z e w i n n e r s w e r e the D u t c h 
Na t i ona l He r i t age M u s e u m , A r n h e m ( M e c a n o o . A R Augus t 2 0 0 0 ) and the 
H a r b o u r C o n t r o l T o w e r . L i sbon ( G o n c a l o B y r n e , L i sbon - A R June 2 0 0 2 ) . 

Enquiry 503 www.arplus.com/enq.html 

5 0 4 H A V E R & B O E C K E R 
Ange l A s e n j o ' s Exh ib i t i on and 
C o n g r e s s C e n t r e in Malaga boas ts 
o v e r 6 2 0 4 5 s q m of e x c l u s i v e space 
f o r exh ib i t i ons , c o n f e r e n c e s , and 
r e s t a u r a n t s , and f ea tu res a vas t w a v e 
f o r m canopy on the main sea f r o n t 
facade , tha t p rov ides she l t e r and 
shading. O v e r 130m in length and 
2 0 m w i d e , t he canopy i n c o r p o r a t e s 
app rox ima te l y 4 0 0 w i r e c lo th 
e l e m e n t s of d i f fer ing f o r m a t s and 
g e o m e t r i e s , cove r i ng o v e r 5 6 0 0 s q m . 
Made f r o m D O K A - M O N O 1 6 0 1 . 
t he t rapezo ida l e l e m e n t s v a r y in 
length f r o m I to 2 5 m , and a r e 
a t t ached t o the f r a m e w o r k using the 
H a v e r & B o e c k e r tens ion prof i le and 
c lev is s c r e w s y s t e m . In t he f oye r and 
e n t r a n c e hall cei l ing, e l e m e n t s made 
f r o m the s a m e mate r ia l c o m p l e m e n t 
t h e aes the t i c s of the facade design. 

Enquiry 504 www.arplus.com/enq.html 
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Dalsouple 

Da lsoup le rubber in sof t g reen 
and blue, w i th an ant i -s l ip m ic ro 
t e x t u r e d f inish, has been speci f ied 
by a rch i tec ts Adjaye A s s o c i a t e s fo r 
the much pra ised Idea S to re l ib rary 
and learning cen t re in W h i t e c h a p e l . 
T h e rubbe r is used th roughout the 
en t rance foyer and book sec t ions of 
the bui lding. Da lsoup le makes rubbe r 
f loor ing in a huge range of co l ou r s 
and t e x t u r e s . T h e r e are 70 co l ou r s 
in the s tandard range, and Da lsoup le 
w i l l a lso match any spec ia l co lour . 
A l l the co l ou r s are avai lable in any of 
the 30 t e x t u r e s . 9 0 1 w w w . a r p l u s . c o m / e n q . h t m l 

Wrightstyle 

Blast Resistant D o o r s by Wr ights ty le 
are designed and made to meet a 
specified positive blast pressure, based 
on design calculations cert i f ied by 
independent Engineering Consul tants , 
in accordance with industry standards. 
T h e doors are designed to wi thstand a 
dynamic pressure loading, calculated by 
location, equipment being protected, 
and above all life preservat ion. Blast 
Resistant D o o r s can be designed to 
meet specif ications wi th differing 
static and dynamic pressures, to 
meet the requirements of oil. gas, and 
petrochemical projects. 

Formica 

F o r m i c a is del ighted to announce 
the w i n n e r s of the 2005 F o r m i c a 
Des ign a Lamina te C o m p e t i t i o n at 
www.des igna lam ina te . com.Th i s open 
compet i t i on has fo r the second year 
given individuals the oppor tun i t y to 
be par t of an in te r io r design c lass ic . 
W i t h ove r 1800 en t r ies - a 70 per 
cen t inc rease on last year - the 
w inn ing designs w i l l be i n c o r p o r a t e d 
into the F o r m i c a p roduc t range dur­
ing 2 0 0 5 , w i th the des igners rece iv ­
ing a royal ty f rom sa les . 

9 0 2 w w w . a r p l u s . c o m / e n q . h t m l 

Nova Metals 

N o v a Metals in t roduce the range 
of Gagecas t , a cast meta l wa l l -
sur fac ing mater ia l sui table for a 
var ie ty of i n te r io r a rch i tec tu ra l 
appl icat ions w h e r e pa t te rns fea ture 
high lus t re , rel ief, durabi l i ty, and 
w h e r e cos t ef fect ive instal lat ion is 
a requ i rement . Twenty -e igh t designs 
are s tandard , h o w e v e r cus tomisa t ion 
is encouraged . 

9 0 3 w w w . a r p l u s . c o m / e n q . h t m 

9 0 4 w w w . a r p l u s . c o m / e n q . h t m l 

Cast Advanced Concretes 

C a s t Advanced C o n c r e t e s displayed 
their new range of MASS C o n c r e t e 
Surfaces at the recen t Sur face Design 
Show. F r o m the brand new MASS2 
F loo r and Wal l to the wel l -establ ished 
MASS I W o r k s u r f a c e s , recent ly f i t ted 
in the Nat ional Ga l le ry 's new restau­
rants and used in k i tchens f rom Boffi 
to Bul thaup.AI I MASS products use 
their patented high-tech laminated 
conc re te technology to produce 
the ul t imate in conc re te sur faces 

- fully sealed, versat i le and l ightweight 
- pure conc re te . A l l are available in 
the new B A S E 18 co lour range. 9 0 5 w w w . a r p l u s . c o m / e n q . h t m l 

Stone Age 

Stone Age , the U K ' s leading suppl ier 
of l imes tone , sands tone and marb le , 
is seeking t rade c u s t o m e r s fo r a 
n e w stone it has acqu i red k n o w n 
as O ld English - a s tone that 
looks as beaut i fu l and au thent ic 
as a C o t s w o l d , but o f fers g rea te r 
pe r f o rmance and is less expens i ve . 
A s the exc lus i ve d is t r ibu to r of O l d 
English s tone in the U K , S tone Age is 
of fer ing excep t iona l t rade d iscounts 
to t i le, s tone and f loor ing spec ia l is ts , 
as wel l as building and renovat ing 
e x p e r t s . 

9 0 6 w w w . a r p l u s . c o m / e n q . h t m l 

Armourcoat 

Asprey, the ultimate Bri t ish luxury 
lifestyle house, specif ied A r m o u r c o a t 
Surface Finishes to add the finishing 
touch to the refurbishment of its 
London flagshop s tore . Designed by 
N o r m a n Foster and Br i t ish inter ior 
designer David Mlinaric, the original 
facade of eighteenth-century houses 
has been brought to life under a 
glass atr ium, creating a wel l thought-
out and opulent retail environment. 
A r m o u r c o a t Smooth polished plaster 
was used to accentuate stunning 
design features, including a graceful 
central spiral staircase. 

Citysquared 

Leeds-based design company 
C i t y s q u a r e d has launched a n e w 
range of c o n t e m p o r a r y seat ing 
products for public and pr ivate 
e x t e r i o r s p a c e s . T h e n e w range 
( including the C a n t i l e v e r bench 
p ic tu red h e r e ) a ims to prov ide 
a rch i tec ts , landscape a rch i tec ts , 
urban des igners , and garden 
des igners w i t h a f resh take on 
e x t e r i o r fu rn i tu re . 

9 0 7 w w w . a r p l u s . c o m / e n q . h t m 
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T H E R E D Q U E E N 

Z A H A H A D I D . T H E C O M P L E T E 

W O R K S 

L o n d o n : T h a m e s & H u d s o n . 2 0 0 5 . F o u r v o l u m e s . 

£ 7 5 

T h e n a t u r e o f Z a h a H a d i d ' s w o r k is t ha t 

o f a c o n s t a n t l y e x p a n d i n g u n i v e r s e . F r o m 

the b e g i n n i n g o f h e r a r c h i t e c t u r a l c a r e e r , 

H a d i d ' s d a z z l i n g a n d d y n a m i c a r c h i t e c t u r a l 

s ty le h a s b e e n the sub jec t o f a w i d e v a r i e t y o f 

p u b l i c a t i o n s . T h e p r e s e n t c o l l e c t i o n by T h a m e s 

& H u d s o n c o n s i s t s o f f o u r v o l u m e s e n i i i l e d 

' E s s a y s * , ' S e l e c t e d W o r k s ' , ' S k e t c h e s ' a n d 

" P r o j e c t D o c u m e n t a t i o n s ' . .Al l f o u r d i f l c r c n t l y -

s i z e d v o l u m e s lit n e a t l y i n to a t r a n s p a r e n t r e d 

L u c k s b o x e m b o s s e d in l a r g e l e t t e r s o n o n e 

s ide b y t he a r c h i t e c t ' s n a m e . I t mus t be s a i d tha t 

T h a m e s & H u d s o n h a v e s u c c e e d e d in p u b l i s h i n g 

the m o s t l a v i s h , c o m p l e t e a n d c o m p r e h e n s i v e 

p r e s e n t a t i o n o f Z a h a H a d i d ' s oeuvre to d a l e . 

T h e p r e s e n t a t i o n o f the b o o k s t h e m s e l v e s is 

a n e x c e l l e n t d e p i c t i o n o f H a d i d ' s w o r k : a n objet 

(/'art w i l h s t r i k i n g v i s u a l a n d tac t i l e q u a l i t i e s . 

H e r e a r c h i t e c t u r e is c e l e b r a t e d a s a p r e c i o u s l y 

s t y l i s h p r o d u c t a n d s i m i l a r to t he l a u n c h o f a 

n e w f r a g r a n c e , the s c u l p t u r a l flacon d e v e l o p s its 

o w n s y m b o l i c l a n g u a g e . 

I n d e e d , the c o n t e n t s o f t he f o u r v o l u m e s 

c a p t u r e s the e s s e n c e a n d the c o m p l e x i t y o f 

H a d i d ' s d e s i g n s v e r y w e l l . ' S e l e c t e d P r o j e c t s ' , 

t he l a r g e s t o f t he v o l u m e s , g i v e s a s u c c i n c t 

o v e r v i e w o f the vvi i r ld " I / . a h a 11 a d id ( i n c l u d i n g 

h e r p r o d u c t a n d e x h i b i t i o n d e s i g n s ) - a w o r l d 

t ha t is r e v o l v i n g at a t least t w i c e its s p e e d e v e r 

s i n c e the i l l - f a ted C a r d i f f B a y O p e r a H o u s e 

Detail of the assembly hall in the Casa del Fascio, 

Como, from The Terragnt Atlas, Milan: Skira, 2004, 

£45. Illuminated by Paolo Rosselli's photographs 

and texts by Attilio Terragni and Daniel 

Libeskind, this is a comprehensive survey of 

works by Giuseppe Terragni completed between 

1925 and 1941. Published to mark the centenary 

of his birth, it examines howTerragni's formal 

and material experiments became emblematic 

of Italy's political and social renewal.Though 

the architecture can never quite be free of the 

politics, the buildings have immense resonance. 
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( l ' 9 9 4 - i 9 6 ) . T h r e e u n r e a l i s e d p r o j e c t s ( T h e P e a k . 

H o n g K o n g , Z o l l h o f 3 , D i i s s e l d o r f . a n d the 

( l a r c l i l l " B a y ( ) p e r a H o u s e ! m a r k the i n t r o d u c t i o n 

b e f o r e d i e r e a d e r is c o n f r o n t e d w i t h a n imp ress i v e 

a c c o u n t o f e i t h e r bu i l t p r o j e c t s o r o n e s tha t a r e 

c u r r e n t l y u n d e r c o n s t r u c t i o n . G e n e r o u s a n d 

L a r g e - s c a l e p h o t o g r a p h s , d r a w i n g s , r e n d e r i n g s , 

p l a n s a n d m o d e l s e m p h a s i s e t he v i s u a l p o w e r o f 

e a c h p r o j e c t . A f e w c o l u m n s o f t ex t p r o v i d e the 

e s s e n t i a l b a c k g r o u n d i n f o r m a t i o n a n d e s t a b l i s h 

c r o s s - r e f e r e n c e s to the o t h e r v o l u m e s . 

' P r o j e c t D o c u m e n t a t i o n s ' is t he c e n t r a l 

b o o k l e t a s it c o n t a i n s i m a g e s a n d i n f o r m a t i o n 

o n a l l o f H a d i d ' s p r o j e c t s to d a t e . I n a b r a v e 

a t t e m p t at c o m i n g to g r i p s w i t h h e r a r c h i t e c t u r a l 

l a n g u a g e , t h e m a t i c a n d e v o c a t i v e c h a p t e r 

h e a d i n g s a r e i n t r o d u c e d : E x p l o s i o n s , S w a r m s . 

A g g r e g a t i o n s . P i x e l a t i o n s . C a l l i g r a p h y , C a r v e d 

S p a c e s , L i q u i d S p a c e s a n d so o n a r a t h e r 

r a n d o m s e l e c t i o n o f t e r m i n o l o g y , g i v e n tha t 

m o s t o f t he p r o j e c t s b e a r t he h a l l m a r k s o f 

m o r e t h a n o n e o f t he a b o v e c h a r a c t e r i s t i c s . 

N e v e r t h e l e s s t hey g u i d e I he o v e r w h e l m e d 

r e a d e r t h r o u g h a m y r i a d o f s h a p e s , f o r m s , 

s u r f a c e s a n d s p a c e s . 

T h e v o l u m e s E s s a y s " a n d ' S k e t c h e s ' s e r v e 

to c o m p l e m e n t th i s to ta l v i e w o f Z a h a H a d i d ' s 

a r c h i t e c t u r a l u n i v e r s e a c o m p r e h e n s i v e v i s i o n 

d i a l h a d b e e n l a c k i n g so far. 

C H R I S T I A N B R 1 . N S I N G 

E N G I N E E R I N G _ A R C H J T E C T U R E 

C O N C E P T U A L S T R U C T U R A L 

D E S I G N : B R I D G I N G T H E G A P 

B E T W E E N A R C H I T E C T S A N D 

E N G I N E E R S 

B y O l g a Popov ie E a r s c n a n d A n d y T y a s . 

L o n d o n : T h o m a s Te l fo rd . 2 0 0 4 . £ 2 5 

T h e s u b t i t l e s a y s it a l l . T h i s b o o k , w r i t t e n by 

t e a c h e r s at S h e f f i e l d U n i v e r s i t y ' s c o u r s e i n 

E n g i n e e r i n g a n d A r c h i t e c t u r e , is a b o u t j o i n i n g 

the t h o u g h t p r o c e s s e s o f t he t w o d i s c i p l i n e s . 

I f w e w e r e be t te r at o u r jobs , the m e s s a g e 

w o u l d be t a k e n fo r g r a n t e d . B u t at a l i m e w h e n 

a r c h i t e c t u r e is d o m i n a t e d by w i l f u l s h a p e -

m a k i n g , it is a s a l u t a r y r e m i n d e r that m o s t o f 

the best b u i l d i n g s , t h r o u g h o u t h i s to ry , a r e b a s e d 

o n s t r u c t u r a l c o n c e p t s . T o d a y th is r e q u i r e s c l o s e 

c o o p e r a t i o n b e t w e e n a r c h i t e c t a n d e n g i n e e r . 

T h e b o o k is div i ded i n t o t w o p a r t s , t he fus t 

s e c t i o n d e a l s w i t h s o u r c e s o f i n s p i r a t i o n for 

s t r u c t u r a l c o n c e p t s n a t u r a l f o r m s , i n t u i t i o n , 

p r e c e d e n t s , s t r u c t u r a l p r i n c i p l e s , m o d e l s . E a c h 

is d i s c u s s e d a s i d e a , w i t h n u m e r o u s h i s t o r i c a l 

e x a m p l e s . T h e s e c o n d par t o f ( he b o o k c o n s i s t s o f 

l o u r c a s e s t u d i e s w h e r e t he a u t h o r s i n t e r v i e w e d 

the a r c h i t e c t s a n d e n g i n e e r s for b u i l d i n g s w he re 

they h a v e c l e a r l y w o r k e d c o n s t r u c t i v e l y toge ther . 

A l l f o u r show the i t e r a t i v e p r o c e s s a l w o r k a s 

i d e a s a r e p a s s e d f r o m o n e to the o the r . 

A n t h o n y H u n t , i n h i s i n t r o d u c t i o n , s a y s o f t h e 

b o o k '1 w i s h t ha t it h a d b e e n a r o u n d w h e n I 

w a s a y o u n g e n g i n e e r ' . W e l l , i t 's a r o u n d n o w . 

a n d i l i e m e s s a g e i s n e e d e d b y a r c h i t e c t s e v e n 

m o r e t h a n by e n g i n e e r s . J O H N W IN I MR 

U P O N T H E R O O F 

R O O F T O P A R C H I T E C T U R E : 

B U I L D I N G O N A N E L E V A T E D 

S U R F A C E 

B y E d M e l e t a n d E r i c W e e d e n b u r g h . 

R o t t e r d a m : N A i P u b l i s h e r s . 2 0 0 5 . € 3 5 

M a n y o f o u r best l o v e d c i t i e s now re l y heav i l y 

o n t o u r i s m a n d s h o p p i n g to s u s t a i n t h e i r 

h is tor ic c o r e s . W h a t w e r e o n c e d y n a m i c , 

e v o l v i n g c e n t r e s fo r l i v i n g , w o r k i n g a n d 

s o c i a l i s i n g h a v e b e e n d e s i g n a t e d c o n s e r v a t i o n 

a r e a s , w h e r e i n f r a s t r u c t u r e , l a n d cos t a n d s p a c e 

c o n s i d e r a t i o n s h a v e e n c o u r a g e d r e s i d e n t i a l 

a n d b u s i n e s s f u n c t i o n s to o c c u p y o u t - o f - t o w n 

s u b u r b s a n d c i t y f r i n g e s . W h a t a r e left a r e 

u r b a n m u s e u m s : b e a u t i f u l c o l l e c t i o n s o f o l d 

b u i l d i n g s to l o o k at a n d s h o p i n . R e c e n t c h a n g e s 

i n p l a n n i n g l e g i s l a t i o n h a v e g o n e s o m e w a y to 

e n c o u r a g e m i x e d - u s e u r b a n d i v e r s i t y , bu t a t 

t he s a m e t i m e r e m a i n l a r g e l y c o n s e r v a t i v e in 

s t y l i s t i c t e r m s . 

Rooftop Architecture l a k e s a s i ts p r e m i s e the 

n o t i o n t ha i ' t h e a d d i t i o n o f a n e w l a y e r c a n 

b r e a t h e new l i fe i n t o t he c o n t e m p o r a r y c i t y " , 

a n d tha t ' t h e r o o f w o u l d b e a n e x c e l l e n t b a s i s 

l o r t h i s ' . T h e v i s i o n is o f a n a r c h i t e c t u r a l l y 

e x c i t i n g r o o f t o p l a n d s c a p e , w h e r e a r c h i t e c t s 

a d d r e s s t e c h n i c a l i s sues o f b u i l d i n g o n the 

r o o f w i t h e x p e r i m e n t a l c o n s t r u c t i o n m e t h o d s , 

a n d w h e r e the r e s u l t a n t i n c r e a s e i n d e n s i t y 

m e a n s m o r e r e s i d e n t s a n d t h u s m o r e n e e d fo r 

s u p p o r t i n g b u s i n e s s e s a n d s e r v i c e s to r e l o c a t e 

b a c k to c i t y c e n t r e s . S t y l i s t i c a l l y , the b o o k 

e n c o u r a g e s d i ve rs i t y , w i t h e x a m p l e s I n C o o p 

I I i t n m e l b ( l ) a u a n d E r i c k v a n E g e r a a t a m o n g 

m a n y o t h e r s . R e a d i n g it is i n d e e d a k i n to a t r i p 

a c r o s s the r o o f t o p s o f s o m e r a d i c a l c i t y s c a p e . 

Rooftop Architecture is c e r t a i n l y e n j o y a b l e , w i t h 

a n i n t e r e s t i n g i n t r o d u c t o r y essay, a n d n u m e r o u s 

i n s p i r a t i o n a l e x a m p l e s o f bu i l t a n d u n b u i l t 

w o r k . L e s s c e r t a i n , h o w e v e r , is w h o it is a i m e d 

a t . I s i l i n t e n d e d a s a w a k e - u p c a l l to p l a n n i n g 

a u t h o r i l i e s o r a s i n s p i r a t i o n to a r c h i t e c t s : ' 

I n f ac t , it is b o t h , bu t at the s a m e t i m e it is a 

m a n i f e s t o a n d o f f i ce b r o c h u r e fo r A r c h i p c l 

O n t w e r p e r s . the a r c h i t e c t u r a l f i r m o f c o - a u t h o r 

W e e d e n b u r g h , w h o s e w o r k is r egu la r l y r e f e r r e d 

to i n the t h i r d p e r s o n . E v e n i f Rooftop Architecture 

r a i s e s a s m a n y q u e s t i o n s a s it a n s w e r s not leas t 

o f w h i c h is w h y s u c h a n e x a m p l e o f p a s t i c h e w a s 

c h o s e n for t in- c o v e r i l s h o u l d be a p p l a u d e d 

fo r a t t e m p t i n g to c r e a t i v e l y e n g a g e w i t h r e a l 

q u e s t i o n s a b o u t the f u t u re o f t he c i ty . 

B O B B Y ( > N . \ 
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U R B A N A N X I E T I E S 

T H E A N X I O U S C I T Y 

B y R i c h a r d J . W i l l i a m s . A b i n g d o n : R o u t l e d g e . 

2 0 0 4 . £ 2 4 . 9 9 

R I D I N G T H E R A P I D S : U R B A N L I F E I N 

A N A G E O F C O M P L E X I T Y 

B y C h a r l e s L a n d r y . L o n d o n : Bu i ld ing F u t u r e s . 

2 0 0 4 . £1 1.95 

S Q U A R E S : A P U B L I C P L A C E D E S I G N 

G U I D E F O R U R B A N I S T S 

B y M a r k C . C h i l d s . A l b u q u e r q u e : U n i v e r s i t y o f 

N e w M e x i c o P r e s s . 2 0 0 4 . $ 4 5 

T H E R E S I L I E N T C I T Y : H O W M O D E R N 

C I T I E S R E C O V E R F R O M D I S A S T E R 

E d i t e d by L a w r e n c e J . V a l e a n d T h o m a s J . 

C a m p a n e l l a . N e w Y o r k : O x f o r d U n i v e r s i t y P r e s s . 

2 0 0 5 . $ 2 4 . 9 9 

T H E C A P S U L A R C I V I L I Z A T I O N : O N 

T H E C I T Y I N T H E A G E O F F E A R 

B y L i e v e n D e C a u t e r . R o t t e r d a m : N A i 

P u b l i s h e r s . 2 0 0 4 . € 2 7 

T h i s c o l l e c t i o n o f h i s t o r i e s ;mcl guides f r o m 

A b i n g d o n to A l b u q u e r q u e p r o v i d e s a d e p r e s s i n g 

ins igh t i n t o p l a n n i n g theory. W i l l i a m s ' The 

Anxious City is a b o u t h o w E n g l i s h u r b a n p l a c e s 

h a v e d e v e l o p e d s i n c e the d r e a d f u l c lays o f t he 

e a r l y 1 9 8 0 s , w h e n b o t h i m a g i n a t i o n a n d p u b l i c -

s p i r i t e d n e s s w e r e at a n a l l - t i m e low. l i i s a r g u n i r n i 

is tha t r e c e n t r e d e v e l o p m e n t f r o m L i v e r p o o l to 

P o u n d b u r y c a n be s e e n a s t h e a t r i c a l s p e c t a c l e s 

w h i c h d e m o n s t r a t e a c h a r a c t e r i s t i c a l l y E n g l i s h 

a n x i e t y ' (s i l l y w o r d , c u r r e n t l y f a s h i o n a b l e ) 

a b o u t h a v i n g to l i ve o r w o r k in a c i t v at a l l . 

I Un fo r tuna te l y its u n d e r l y i n g p r e m i s e tha t t he 

E n g l i s h a r e c u l t u r a l l y a r u r a l p e o p l e h a s l o n g 

h e r n m a g n i f i c e n t l y t u r n e d u p s i d e dow n by Pe te r 

M a n d l e r ' s The Tall and fiira <>/ the stately Home, 

w h i c h d e m o n s t r a t e d p r e c i s e l y t he o p p o s i t e : a n d 

s u r e l y i t 's t he t r a d i t i o n a l A n g l o - S a x o n joy in 

u r b a n p u r s u i t s s u c h a s p r o p e r t y d e v e l o p m e n t 

a n d s p e c u l a t i o n , a n d s h o p p i n g a n d p a r k i n g , 

that m a k e s o u r t o w n s so ug ly . Hut t in- r e s e a r c h , 

w h i c h i n c l u d e s c o p i o u s r e f e r e n c e s f r o m the 

A R . is t h o r o u g h a m i the r e s u l t s , in sp i te o f the 

o v e r b l o w n l a n g u a g e , a r e o c c a s i o n a l l y u s e f u l . 

T h e s e c o n d B r i t i s h b o o k . Riding the Rapids, 

is p u b l i s h e d by " B u i l d i n g F u t u r e s ' , a jo in t 

i n i t i a t i v e o f C A B E a n d the K I B A . a n d c o n s i s t s 

o f a n e x t r e m e l y c o m p a c t b in h i g h l y p o l i l i c a l l v -

c o r r e e t i n t r o d u c t i o n to m a n y o f the l o n g - t e r m 

i ssues tha t i n f l u e n c e t o w n - p l a n n i n g d e c i s i o n s . 

I t w a s c o m p o s e d f r o m i n t e r v i e w s w i t h s o m e 

! ( ) e x p e r t s , m a i n l y f r o m o u t s i d e the p l a n n i n g 

s y s t e m i tse l f , a n d is w r i t t e n in the f o r m o f 

q u i c k - l i r e s e n t e n c e s , m o v i n g fast f r o m o n e 

s u b j e c t to a n o t h e r . It w o n ' t p r o v i d e a n y t h i n g 

Over 30 international 
projects by Gustafson and 
Partners are portrayed 
in Jane Amidon's book 
/Moving Horizons:The 
Landscape Architecture 

of Kathryn Gustafson and 

Partners, Birkhauser, 2005, 
€65.The Wet Gardens 
(right) is one of the 
programmed pieces which 
make up the Cultuurpark 
Westergasfabriek on the 
outskirts of Amsterdam.The 
park covers 13 hectares on 
a former gas-plant site and 
offers individual exploration 
of woodland, water and field 
as well as public areas for 
recreation, markets and an 
urban beach. 

new for p r o f e s s i o n a l s , but i l w o u l d be u s e f u l a s 

a p r i m e r fo r j o u r n a l i s t s w h o h a v e b e e n a s k e d to 

c o v e r t h e i r f i rs t p l a n n i n g s tory . Squares p r o v i d e s 

a n e n g a g i n g c o n t r a s t : it too is a n u r b a n d e s i g n 

p r i m e r , but u n i q u e l y h e r e a n i n e f f a b l y c h e e r f u l 

o n e . It d e s c r i b e s e v e r y c o n c e i v a b l e p h y s i c a l 

c h a r a c t e r i s t i c o f A m e r i c a n t o w n s q u a r e s , b i n 

n e v e r m e n t i o n s e i t h e r p o l i t i c s o r m o n e v . 

V a l e a n d ( l a m p a n c l l a ' s b o o k , the Resilient Cit)\ 

is a c o m p i l a t i o n o f c a s e s t u d i e s by A m e r i c a n 

a c a d e m i c s o f c i t i e s t h a i h a v e u n d e r g o n e n a t u r a l 

o r m a n - m a d e c a t a s t r o p h e s , f r o m the B r i t i s h s a c k 

o f W a s h i n g t o n in Mi l I to N e w Y o r k in 2 0 0 1 . 

S o m e o f t h e s e s i o r i e s a r e f a m i l i a r , o t h e r s less 

so ; t he i d e a is to p r o j e c t a sense o f t he s c o p e o f 

the c a t a s t r o p h e a n d the w a y s o f r e s p o n d i n g to it 

m a i n l y i n s o c i a l a n d p o l i t i c a l t e r m s , a n d a l s o to 

sugges t tha t s o m e c i t i e s h a v e b e e n s t r e n g t h e n e d 

by the c a l a m i t v tl iev u n d e r w e n t . P a r t i c u l a r l y 

i n t e r e s t i n g i n th i s r e s p e c t is a c o n t r i b u t i o n by 

D i a n e E . D a v i s f r o m M I T d e s c r i b i n g b o t h the 

p o l i t i c a l c o r r u p t i o n e x p o s e d b y t he M e x i c o 

C i l y e a r t h q u a k e o f 1 9 8 5 , a n d the e f fec t o f [she 

p o p u l a r r e s p o n s e l o it. T h e e d i t o r s ' o p e n i n g a n d 

c l o s i n g p i e c e s w i t h t h e i r l i t t le r i l l 's o n "d i sas te r 

n a r r a t i v e " , " m e m o r i a l i z i n g d i s a s t e r " , a n d the 

l i k e , r a i s e s o m e v a l u a b l e i d e a s . 

O n the o t h e r h a n d . I c a n n o t fo r t he l i fe o f 

m e i m a g i n e w h y a n y o n e w o u l d w a n t to b u y 

D e C. 'au ter 's The Capsular Civilization, w h i c h is 

m a i n l y c o m p o s e d o f t r a n s l a t i o n s o f p r e v i o u s l y -

p u b l i s h e d a r t i c l e s . T h i s b o o k b e g i n s a n d e n d s 

xx i111 d u l l c o m m e n t a r i e s o n o t h e r p e o p l e ' s 

b o o k s , a n d in the m i d d l e t h e r e is a g rea t d e a l o f 

c h a r m l e s s r a n t i n g a b o u t t he c u r r e n t A m e r i c a n 

a d m i n i s t r a t i o n ' s M i d d l e E a s t e r n po l i cy , t he 

so r t o f t h i n g y o u c a n r e a d e v e r y w e e k i n t he 

Independent n e w s p a p e r . H e a l s o r e p e a t s h e r e t he 

d i s g u s t i n g a n d s h a m e f u l a l l e g a t i o n that b e h i n d 

G e o r g e YV. B u s h ' s i n v a s i o n o f I r a q t h e r e is a 

c l i q u e o f w e l l - c o n n e c t e d A m e r i c a n J e w s a c t i n g 

o n b e h a l f o f a f o re i gn p o w e r . 1 h a d h o p e s for 

N A i ' s ' R e l i e d ' se r i es , o f w h i c h th i s is t he t h i r d 

t i t le , bu t t hey w i l l h a v e to d o b e l t e r t h a n t h i s : 

a n d il N A i i t se l f is a s s o c i a l l y c o m m i t t e d a s it 

c l a i m s to be . it s h o u l d not be w a s t i n g t rees by 

r e p u b l i s h i n g h e r e in a v e r y s l i gh t l y d i f f e r e n t 

t r a n s l a t i o n a c h a p t e r f r o m the f irst b o o k in the 

s a m e s e r i e s . T I M O T H Y B R I I I A I \ ' - ( l A T I . I N 

S M A L L IS B E A U T I F U L 

S M A L L C H A N G E : A B O U T T H E A R T 

O F P R A C T I C E A N D T H E L I M I T S O F 

P L A N N I N G I N C I T I E S 

B y N a b e e l H a m d i . L o n d o n ; E a r t h s c a n . 2 0 0 4 . 

£ 1 4 . 9 9 

T h i s a u t h o r , w h o b e g a n h is w o r k i n g l i fe a s a n 

a r c h i t e c t , h a s o v e r m o r e t h a n t h i r t y y e a r s bui l t up 

a n e n v i a b l e r e p u t a t i o n a s a n a d v o c a t e fo r p o o r 

c o m m u n i t i e s o n a g l o b a l s c a l e , i n s i s t i ng tha t they 

c a n c h a n g e the i r c i r c u m s t a n c e s a n d p rospec t s 

by a se r i es o f s m a l l s teps s t a r t i n g f r o m w h e r e 

they a r e . r a t h e r t h a n f r o m e x t e r n a l l y - i m p o s e d 

p r o g r a m m e s tha t bene f i t t h e i r l o c a l e x p l o i t e r s , 

but no t the peop le at d i e b o t t o m o f the h e a p . 

H e h a s w a t c h e d the w a y in w h i c h u r b a n 

r e n e w a l , s p a r k e d by s u c h s m a l l c h a n g e s a s a new-

bus s top , o r a n o p e n - a i r m a r k e t , o r a p a r k th.it 

o p e n s new f ie lds for the y o u n g , c a n b u i l d u p in to 

a c h a n g e d c o m m i m i t y in w h i c h o n e s m a l l l o c a l 

s u c c e s s l eads to n e w o p p o r t u n i t i e s to be g r a s p e d 

loca l l y , in w a y s that d o not o c c u r to the w o u l d - b e 

m a n a g e r s o f u r b a n t r a n s f o r m a t i o n . 

H i s is a b e a u t i f u l l y - o b s e r v e d a c c o u n t o f t he 

s m a l l c h a n g e s tha i a c c u m u l a t e in to the fac ts o f 

u r b a n e v o l u t i o n . C O L I N W A R D 95 14 

http://th.it


b r o w s e r 
S o a r i n g o n e l e c t r o n i c w i n g s , S u t h e r l a n d 

L y a l l c a s t s a n e a g l e e y e a r o u n d f o r p r e y . 

C a t c h m e if y o u c a n 

I t ' s n o t o f t e n t h a t y o u c o m e a c r o s s s i l e s w h i c h 

a r e j u s t a b o u t e x e m p l a r y SO m a y I p r e s e n t 

www.lts-architects.co.uk. I t is t he s i te o f L o n d o n 

a r c h i t e c t u r a l p r a c t i c e L o a t e s T a y l o r S h a n n o n 

a n d it w a s d e s i g n e d b y a r c h i t e c t u r e s t u d e n t 

M a t t h e w J o n e s w h o w i l l s t a r t h i s P a r t 3 th i s 

S e p t e m b e r . I m e n t i o n t h i s b e c a u s e I r e g u l a r l y 

a d v i s e a r c h i t e c t s n o t to d e s i g n t h e i r o w n s i tes 

o n the g r o u n d s tha t a l t h o u g h t hey a r e o f c o u r s e 

a l l uurno universalis g r a p h i c a n d w e b d e s i g n a r e 

S t r i c t l y p o s t - R e n a i s s a n c e a c t i v i t i e s not n o r m a l l y 

w e l l c o v e r e d in a n a r c h i t e c t u r a l e d u c a t i o n . 

T a l e n t w i l l o u t , h o w e v e r , a n d a l t h o u g h y o u 

m a y c a v i l tha t t he L I S s i te ' s v i s u a l d e s i g n is 

c o n v e n t i o n a l a r c h i t e c t u r a l w h i t e t e x t o n g r e y 

a n d e l e g a n t l y s p a r s e y o u c a n o n l y m a r v e l at its 

s p e e d . N o s i l l y l i t t le c l o c k s o r b a r s t e l l i n g y o u 

h o w l o n g y o u a r e g o i n g to h a v e to w a i t fo r t he 

G r e a t W o r k to e m e r g e o n to t he s c r e e n . X a p p p 

t h e r e t h e n e x t i m a g e is . A n d the n e x t . I w a s so 

i m p r e s s e d tha t I r a n g u p J u n e s to a s k h i m to at 

least g i v e a h i n t o f h o w he d i d i t . A s y o u m i g h t 

e x p e c t it w a s a m a t t e r o f g r i n d i n g f i le s i z e s b a c k 

to t h e i r m i n i m u m v i e w a b l e s i z e , n o t r i c k s a n d 

lots o f t h i n k i n g a r o u n d the c o n c e p t o f fas t a n d 

how p e o p l e w o u l d use the s i te . T h i s a t t e n t i o n 

to u s e r - f r i e n d l y d e t a i l e x t e n d s to t he g r e y - o n -

w h i t e p r o j e c t s h e e t s fo r e a c h p r o j e c t w h i c h 

s u r f e r s w i l l find m u c h less e x p e n s i v e a n d L i s t e r 

to p r i n t o u t t h a n g rey . J u s t g r e a t . 

M o r e o f t h e s a m e 

A n d t h e n a n o t h e r s p e e d mere h a m p o p p e d up . 

T h i s t i m e i n L i e g e , B e l g i u m a t www.arch-image, 

mm. It is the m u l t i l i n g u a l s i te o f A R C H " i m a g e , 

t he t w o l a n g u a g e s b e i n g F r e n c h a n d E n g l i s h . 

N a t u r a l l y y o u c l i c k o n ' P o r t f o l i o ' a n d t h e r e a r e 

n i n e p o s s i b l e s e c t i o n s r a n g i n g f r o m p u b l i c w o r k s 

to a d v e r t i s e m e n t g r a p h i c s . T h e a r c h i t e c t u r e is 

not e x a c t l y e x c i t i n g but t he b i g f e a t u r e i n t hese 

s e c t i o n s is s p e e d . A c r o s s t he t o p o f t he m a i n 

i m a g e is a r o w o f t h u m b n a i l s . Y o u s i m p l y s l i de 

t he c u r s o r a c r o s s t hese a n d a s u c c e s s i o n o f l a r g e r 

i m a g e s d i s p l a y s b e l o w . I t ' s fas t : y o u s h o u l d g r a b 

v o u r w e b d e s i g n e r by t h e e a r a n d s h o w h i m / 

h e r t ha t s p e e d m a k e s a m a s s i v e d i l f e r e n c c to a 

w e b s i t e l a d e n w i t h i m a g e s . O K th i s is t he si te o f 

a g r o u p o f a r c h i t e c t u r a l t e n d e r e r s bu t t hey h a v e 

e x a c t l y the s a m e p r o b l e m s a s a n y a r c h i t e c t u r a l 

s i te d o e s : t he n e e d to d i s p l a y lo ts o f i n h e r e n t 1\ 

l a r g e files (a t l e a s t y o u h o p e t h e r e a r e lo ts ) a s 

i n s t a n t l y a s p o s s i b l e . 

O n t h e t o w n w i t h E v e r t 

W e c o u l d n ' t leave B e l g i u m w i t h o u t l o o k i n g at 

96 14 E v e r t Y a n d e b e r g ' s si te at uuu:c;crhandclierg.bc. 

N o r m a l l y y o u f u l m i n a t e o v e r w e b s i t e t r i c k s 

w h e n t h e y g e t i n t he w a y o r w h e n t hey a r e 

too o b v i o u s l y the resu l t o f t he d e s i g n e r h a v i n g 

j u s t d i s c o v e r e d F l a s h a n d its a l m o s t i n f i n i t e 

p o s s i b i l i t i e s . B u t no t e n t i r e l y so h e r e . T h e h o m e 

p a g e is a b i g g r e y b l a n k w i t h the p r a c t i c e n a m e 

i n p a l e r g r e y d o w n the b o t t o m r i gh t c o r n e r . 

A n d t h e r e is a s m a l l r o t a t i n g c u b e . E v e n n o n -

C a r t e s i a n s k n o w w h a t t h a t ' s a l l a b o u t . Y o u 

s o o n d i s c o v e r t ha t th i s r e p r e s e n t a t i o n o f t h r e e -

d i m e n s i o n a l f o r m , P h i l e b a n s o l i d , P l a t o n i c f o r m 

o r w h a t e v e r , f o l l o w s y o u r c u r s o r a s y o u m o v e 

i t . S o y o u p l a y a r o u n d t r y i n g , u n s u c c e s s f u l l y , to 

get it to d o c i r c l e s o r t hose w o b b l y o s c i l l o s c o p e 

l o o p s . W h e n y o u finally c a t c h it a n d c l i c k , it 

o p e n s ou t Hat a n d the s i x f aces t u r n o u t , w h e n 

y o u r u n the c u r s o r o v e r t h e m , to be g a t e w a y s to 

the s i te 's v a r i o u s set l i o n s : n e w b u i l d , i n t e r i o r s , 

c o n t a c t i i f m y guesses a t d i e m e a n i n g o f w h a t 

s e e m s to be F l e m i s h w o r d s a r e c o r r e c t ) a n d so 

o n . S a d l y fo r t he s ta te o f o n e ' s n e c k m u s c l e s 

the i n d i v i d u a l o l f e r i n g s a r e in s i d e w a y s text so. 

s t o u t l y r e s i s t i n g the d a n g e r o f f a l l i n g o l f y o u r 

o f f i ce c h a i r , y o u c l i c k r a n d o m l y . I t ' s l i n e i f y o u 

a r e a n o n - F l e m i s h s p e a k e r b e c a u s e y o u c o u l d n ' t 

r e a d the d e t a i l s a n y w a y . C l i c k i n g " M e n u ' b r i n g s 

back t he s p i n n i n g c u b e w h i c h y o u h a v e to 

f l a t t e n out a g a i n a n d . s i n c e y o u h a v e a l r e a d y 

f o r g o t t e n , y o u c l i c k o n o n e o r a n o t h e r o f i ts 

s q u a r e s to find ou t w h a t l i es b e y o n d . 

F i v e i n i t i a l s in s e a r c h o f a m e a n i n g 

I n F e b r u a r y ' s B r o w s e r I m u s e d o v e r the r e a l 

m e a n i n g o f t he l e t t e r s C I R 1 A w h o s e w e b s i t e is 

.11 winc.riria.urg.uk. I ts p r e s s o f f i c e r . J a m e s M i l n e , 

h a s e m a i l e d to s a y t h a t its o r i g i n a l m e a n i n g w a s 

C o n s t r u c t i o n I n d u s t r y R e s e a r c h 6c I n f o r m a t i o n 

A s s o c i a t i o n , w a s fo r a t i m e b e f o r e t ha t C E A R 

a n d t h e n C E R C . but t ha t a d e c a d e a g o it 

b e c a m e jus t five i n i t i a l s w h i c h s h o u l d be r e a d 

i n c o n j u n c t i o n w i t h t he s t r a p l i n e , a n d I q u o t e , 

' p r o v i d e r o f p e r f o r m a n c e i m p r o v e m e n t p r o d u c t 

a n d s e r v i c e s i n t he c o n s t r u c t i o n a n d r e l a t e d 

i n d u s t r i e s ' . W h e t h e r o r not t ha t h e l p s a lot it is 

s t i l l a n i n t e r e s t i n g i n f o r m a t i o n r e p o s i t o r y to d o 

w i t h o u r b e l o v e d t r a d e . 

W a t c h t h e b e a s t i e 

A n d finally a s i te , www.my-carth.org.uk. w h i c h I 

h a v e to a d m i t I m e n t i o n m a i n l y b e c a u s e o f the 

g e c k o . I n p r o g r a m m i n g t e r m s it b e l o n g s to t he 

s a m e f a m i l y o f c o d i n g a s E v e r t V a n d c b e r g ' s 

s p i n n i n g c u b e i n tha t t he g e c k o f o l l o w s y o u r 

c u r s o r . B u t I t h i n k i n v e r s e k i n e m a t i c s is 

s o m e h o w i n v o l v e d b e c a u s e i n i t i a l l y t he g e c k o ' s 

h e a d f o l l o w s y o u r m o v e m e n t s a n d the body , 

w i t h its f o u r legs, w a l k s a l o n g in a r a t h e r 

c o n v i n c i n g w a y a c r o s s t h e l a r g e l y a c i d g r e e n 

b a c k g r o u n d . T he f u n b i t is t r y i n g to m a k e the 

g e c k o b i t e i ts o w n ta i l a bit l i k e p u l l i n g the 

w i n g s o i l Hies w h e n y o u w e r e a l i t t le k i d . T h i s 

is t he s i te o f t he U K ' s p a v i l i o n at t h i s y e a r ' s 

A i c h i E x p o 2 0 0 5 w h i c h c o n t a i n s t he w o r k o f 

B r i t i s h a r t i s t s a n d i n v e n t o r s w h o h a v e b e e n 

"a l l i n s p i r e d b y n a t u r e ' . T h e r e is a n i n t e r a c t i v e 

g u i d e to t he p a v i l i o n i n t e r a c t i v e in the sense 

t ha t a U t i l e s t i c k figure i n a yel low^ j u m p e r 

s c o o t s u p a n d d o w n at r a n d o m m o m e n t s a n d 

the m u g s h o l s o f t he v a r i o u s a r t i s t s a p p e a r w h e n 

y o u c l i c k o n o n e o r o t h e r o f t he l i t t le r e d b o x e s 

i n t he i s o m e t r i c d i a g r a m o f a fo res t . T h e r e is 

a J a p a n e s e a l t e r n a t i v e t e x t : s a d l y th i s is most ly-

a n o d y n e c i v i l s e r v a n t a n d p o l - t a l k . 

Sutherland Lyall is at sulherlmdlyallfwbtintcrnet.com 

T O T H I N K O R N O T T O T H I N K 

S I R : T h e c e n t r a l c h a r a c t e r i n P a u l A u s t e r ' s 

l a tes t , b e a u t i f u l n o v e l . Oracle .Sight, b u y s a b l u e 

n o t e b o o k o n e d a y tha t m a k e s h i m w r i t e , a n d 

w r i t e w e l l . A s it h a p p e n s , l i ke P a u l A u s t e r ' s 

b l u e n o t e b o o k , P e t e r D a v e y ' s A r c h i t e c t u r a l 

R e v i e w h a s e n c o u r a g e d a r c h i t e c t s to d o t h i n g s 

w e l l fo r t he pas t 2 5 y e a r s . P u b l i s h i n g w o r k s in 

T h e A r c h i t e c t u r a l R e v i e w h a s a l w a y s b e e n a 

g u a r a n t e e o f q u a l i t y . 

I n t he t u m u l t u o u s w o r l d o f p u b l i c a t i o n s ( a n d 

t h e r e a r e so m a n y ! ) , T h e A r c h i t e c t u r a l R e v i e w 

h a s a l w a y s r e m a i n e d a s e c u r e r e f e r e n c e . P e t e r 

D a v e y , l i k e U l y s s e s t i ed to t he m a s t o f h i s s h i p , 

w i t h h is e y e s o p e n to a l l t h a t g o e s a r o u n d h i m . 

h a s k n o w n how to res is t t he t e m p t a t i o n o f S c y l l a 

a n d C h a r y b d i s a n d h a s e s c a p e d u n h a r m e d , 

a f t e r h is l o n g odyssey , to n o w r e a c h h i s I t h a c a . 

R e a l l y , t he c e n t r a l t h e m e o f A r c h i t e c t u r e 

i s , l i ke a n y o t h e r c r e a t i o n , t he W H A T a n d the 

W H Y . the I D E A S c a p a b l e o f g e n e r a t i n g tha t 

A r c h i t e c t u r e . T h e A r c h i t e c t s ' T H O U G H T S . A n d 

tha t is w h a t P e t e r D a v e y ' s A r c h i t e c t u r a l R e v i e w 

- a j o u r n a l o f I D E A S , o f f o r m s tha t t r a n s l a t e 

i n t o T H O U G H T S h a s b e e n t h r o u g h o u t these 

2 5 y e a r s . T o t h i n k o r n o t to t h i n k , t h a t is t h e 

qtiest i( h i . 

Y o u r s e tc 

A L B E R T O G A M P O B A E / . A 

Madrid, S p a i n 

S E A S I D E S H U F F L E 

S I R : F i r s t a l l o w m e to s a y ' W e l c o m e ' b e f o r e 

b r i n g i n g y o u r r e a d e r s ' a t t e n t i o n to t he o n g o i n g 

d e g r a d a t i o n o f a n e n v i r o n m e n t c l o s e to h o m e 

o u r s . 

I 'd b e e n h e a r i n g " S e a s i d e ' a n d ' d e s i g n c o d i n g " 

m e n t i o n e d t o g e t h e r q u i t e f r e q u e n t l y o f la te so 

I t h o u g h t I 'd p a y a v i s i t . I w e n t to t he S e a s i d e 

w e b s i t e to b o o k a B & B bu t w h a t I d i d n ' t e x p e c t 

to find w a s o v e r h a l f t h e t o w n ' s h o u s i n g s t o c k 

a v a i l a b l e to s t ay in o n d a i l y r a t e s . 1 b r o w s e d 

r e s e r v a t i o n c a l e n d a r s , s a w h o w m a n y w e r e 

v a c a n t o v e r T h a n k s g i v i n g a n d C h r i s t m a s a n d 

c o n c l u d e d t h a t S e a s i d e is no t a p l a c e p e o p l e 

http://www.lts-architects.co.uk
http://www.arch-image
http://www.my-carth.org.uk
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diary 
come home to. Not in any real sense. 

L i ke Portmeir ion ils photogenic predecessor. 
Seaside is ;i place lor meetings, pholo-sl iools 
and short breaks. T h e already fine line between 
fantasy and reality vanishes when it presents 
itself as a venue for weddings, family reunions 
and any occasion you might have thought of 
going home for. Seaside is there for you as the 
hometown you never had. and with its design-
coded hyper-reality, home needn't have been 
a project, trai ler park, or prefab to compare 
unfavourably, 

So hello Greenside, Mcadowsidc and 
Lcaside! O u r love affair (and our government's 
love affair) with the property ladder means that, 
like Seaside, our housing stock doesn't function 
as housing either, and that exploit ing its users 
is a source of personal (and national) weal th. 
Bottom-feeding people onto the property 
ladder with cheaper houses merely enables 
more people In afford to exploit those who 
can't . Rea l communit ies can t exist under such 
condit ions so mainta in ing the illusion of them 
becomes paramount . A communi ty is a dream 
for l iving in. a new type of hell where the smell 
of bread baking is outside -is wel l . 

Post-Modernism showed us the intrinsic 
shallowness of four hundred years of Palladian 
imagery selling us the artistic, phi losophical, 
enlightened and democrat ic society we never 
had but wanted to believe we did. Georg ian 
terraces were successful product because they 
combined the extremely buildable Tudor plan 
with those hugely popular facades embodying 
the new aspirations. T h e conditions are almost 
in plac e for it to happen again. Mass production 

methods are still out there, like free radicals, 
wai t ing for the right 'need ' to combine with 
and replicate the product we crave. A n d our 
deputy pr ime minister is the Inigo Jones no. 
the Lord Burl ington of our times, bringing us 
new pattern books i l lustrating the welcoming, 
supportive and funct ioning communit ies we're 
never going to have, but will want to pretend 
we do. New Urban ism? T m lovin' it!" 
Yours etc 

G R A H A M M C K A Y 
L o n d o n SW' l I , U K 

T W E N T Y - F I R S T C E N T U R Y B O Y 

S I R : G o d bless us all that vour editor Peter 
Davey is finally gone. H is new comments on our 
Selfr idgcs bui lding A R M a r c h ' are primit ive, 
naive and simply r idiculous. Above all they are 
polit ical comments, not comments by a self-
appointed, archi tectural cr i t ic. Please let us have 
a new Archi tectural Review, an archi tectural 
magazine of the twenty-first century. Please 
wake up and leave the nineteenth century 
behind where Peter Davey has been living. 
Yours etc 
JAN K A P L B C K ^ 
L o n d o n . I K 

PS T h e building looked wonderful in the 
accompanying photograph. 

The photograph o f Szyszkowi tz Kowalsk i 's 
department store in G r a / . ( A R March . p6B) was 
taken by Anffelo K a u n a t . 

AR'S C H O I C E OF C U R R E N T 
INTERNATIONAL EXHIBIT IONS A N D 
EVENTS 

A U S T R I A 
WILLIAM E G G L E S T O N : LOS ALAMOS 
Until 24 April 
Albertina, Vienna 
Widely regarded as the father of 
contemporary art photography using the 
medium of coloured film, Eggleston combined 
pioneering technique with an acute eye. Los 
Alamos' is a series of works from 1966 to 
1974 during trips through the Southern states 
www.albertina.at 

D E N M A R K 
G E R H A R D RICHTER: IMAGE AFTER IMAGE 
Until 29 May 
Louisiana Museum of Modern Art, Htimleb.iek 
Major retrospective of Richter's thought 
provoking oeuvre, which examines the 
modern world and its relationship with 
images. 

www.louisiana.dk 

JAPAN 
T H E E L E G A N C E OF SILENCE: 
CONTEMPORARY ART FROM EAST ASIA 
Until 19 June 
Mori Ar t Museum, Tokyo 
Work by contemporary artists from Japan. 
Korea, China and Taiwan showing that despite 
globalization, economic instability, Western 
influences and advances in technology, many 
artists in East Asia continue to engage creatively 
with the traditions of their region. 
www.mori.art.museum 
T H E N E T H E R L A N D S 
T H E C I T Y AS LOFT 
Until I May 
Netherlands Architecture Institute, 
Wiebengahal, Maastricht 
Ways of restructuring urban areas, with a 
particular emphasis on former docklands, 
industrial estates and railroad terrains 
www.nai.nl 

U N I T E D K I N G D O M 
T H E ENGINEERING C L U B 
Until 16 April 
The Building Centre, London 
Sports shoes, monocoque bicycles and 
biomimetic structures are some of the 
exhibits in this new show of cutting edge 
engineering. 
www.buildingcentretrust.org 

U N I T E D S T A T E S 
T H E C I T Y OF ALEPPO 
Until 25 May 
Harvard University Graduate School of 
Design, Cambridge 
Exhibition on the rehabilitation of the centre 
of the 5000 year old Syrian city, recently 
awarded the Veronica Rudge Green Prize for 
Urban Design. 
www.gsd.harvard.edu 

ar next month 
BUILDINGS FOR HEALTHCARE 

Subscribe using the enclosed form or click or 
our website www.arplus.com 

Model of Future Systems' f collaboration with Anish Kapoor for two new linked metro stations in Naples (p83). 97 I 4 
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