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Entries are invited for the well-established Copper in Architecture Awards in
recognition of excellence in design. Previous winners represent the very
best in contemporary architecture, covering projects of all shapes and
sizes. Entered projects must incorporate cladding, roofing or other

architectural ele s of copper or copper all

‘The architectural das:ign award categories are:

:: Recently completed projects in the United Kingdom
:: Recently completed projects in other participating European countries

There are additional awards for innovation and craftsmanship.
Entries must be submitted by 31 May 2005 and the winners will be
announced at a presentation in London, UK in September 2005.

"PER IN ARCHITECTURE

Entry forms and details are available from the websites
www.cda.org.uk/arch and www.copperconcept.org
or phone +44 (0)1442 275

fax +44 (0)1442

or e-mail helpline@coppe

enquiry 15 www.arplus.com/eng.html
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DAVEY REFLECTS

VIEW
Christo in Central Park; B of the Bang by Heatherwick; Philip Johnson remembered; Browser

REFLECTIONS
PD and the AR PETER BLUNDELL JONES

COMMENT
Setting the scene for the future. Peter Davey says goodbye

DAVEY'S LAST QUARTER CENTURY
Death of High Modernism

Urban dilemmas

Bling, blobs, burgeoning: problems of figure
And the future?

ONCE AND FUTURE
Architects and critics identify key issues of the last and next quarter centuries

_DELIGHT
Three selections from the Delight pages of the past decade

ARCHI-TETE
PETER DAVEY by LOUIS HELLMAN
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A world of colours for a colourful world



Re-interpreting the atmosphere of

a room or the appearance of a build-
ing in ever changing ways ideally
requires light in a variety of colours.
Would it not be marvellous to have
a luminaire that could produce any
colour of light on demand? This ideal
is now becoming reality for archi-
tectural lighting: with varychrome

technology from ERCO. Any luminaire

with “varychrome" in its name
features an electronic control for
dynamic variation in light colour.
The RGB technology - the additive
mixing of light in the primary
colours: red, green and blue -
apens up a colour spectrum

that provides us with millions of
seamlessly controllable nuances -
without light-absorbing filters or

high-maintenance mechanisms,
Packaged in highly functional
luminaires and ready for use both
indoars and outdoors, this is lighting
equipment that turns fantasy into
reality.

Light is the fourth dimension
of architecture: www.erco.com

ERCO



http://www.erco.com
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Open Space, Wherever you want Innovation in copper

Service Centre Theresienwiese, Munich
Architect: Volker Staab, Berlin

TECU™ Classic facade cladding elements,
partially perforated, move up and down
to open and close the service units.

New demands? Get in contact:
TECU™ Technical Consulting Office
Tel. +44 (0)1905/7518 17
info-uk@kme.com, www.tecu.com

KM Europa Metal AG, Building Products

TECU"”
ARCHITECTURE
AWARD 2005

www.tecu.com/award

TECU"

Copper designs.

enquiry 12 www.arplus.com/eng.html
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iGuzzini illuminazione UK, Unit 3, Mitcham Industrial Estate, 85 Streatham Road, Mitcham

- —

2artners fo

The new Milan exhibition complex, Rho-Pero, Milan. Architectural and lighting design: Massimiliano Fuksas (3) and
Doriana Mandrelli @ Client: Fondazione Fiera Milano and Sviluppo Sistema Fiera, President: Luigi Roth @
Technical lighting assistance: iGuzzini (1). Luminaires used: Lavinia, design Massimiliano Fuksas and Doriana Mandrelli.



> Tel. 020 8646 4141, Fax O
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Better Light for ter Life. INGIUIZE
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Lighting for Effect

SLi

www.concordmarlin.com

enquiry 13 www.arplus.com/eng.html
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Kometa

Kometa looks and performs like no other lighting fixture, an innovative approach
to workspace and retail lighting. Providing enhanced overall light distribution on
all surfaces and fully compliant with current LG3 — Kometa — the Space Odyssey.

4 x Standard Recessed Fixtures 4 x Recessed Kometa Kometa combines ambient lighting
and downlighting to ensure

balanced light ratios

Concord:marlin

info@concordmarlin.com
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even notice the glass

Certain Glaverbel glasses feature invisible coatings that help create a
comfortable, well-lit, natural and open environment. These coatings yield
superb light transmission, solar control and thermal insulation.

In both summer and winter, coated Energy, Stopray and Sunergy glasses
unite interior and exterior in %rfect harmony.
.

That's why we're the leader in &

enquiry 20 www.arplus.com/eng.html

Ko ' The C|ear

Choice

\\\‘n
Glaverbgl

www.MyGIaverbel.c’m

Chaussée de La Hulpe 166

B-1170 - BRUSSELS
Tél :+322 67431 11 - Fax :+32 2672 44 62

marketing.communication@glaverbel.com
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a passion for chairs . nterstu i'\
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"Because it was there," answered Sir Edmund Hillary soberly when asked why he risked
his life to conquer Mount Everest. And it is just the opposite reasoning, but the same
pioneering spirit, that made us design and build a chair like Silver: because it wasn't there.
Or anywhere for that matter. But now it's here: www.interstuhl.com in interstuhl.com

Silver

Design

Teherani, Bitsch,

Nether

enquiry 24
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Bringing The Formica’ Studio is now open
= at the Building Centre, London.
Iamlnate Our new showroom has been
to Iife set up as a resource for designers,
architects and specifiers.
It brings you face to face, and
- hands on, with the Formica range
Formlca of laminate and Solid Surfacing in
Studio a setting that shows them at their
The best, in application.
Building Browse, collect samples, and
Centre talk to our in-house expert about
26 Store the world of design possibilities with
Street Formica laminate over a relaxing
London cup of coffee.
WC1E 7BT Drop in at the Formica Studio,
weekdays from 9am to Spm.
FORMiICA"
Formica Limited, Coast Ao %2 Stucfo The Buiding Centre, 26 Store Sy | <.
——— L """"""“"-c’"’plus.<:.;,.-n;5_.,,q.htmI o and the Formica logo are registared 1 F gy
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Changing much more than colour
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.gira.com

Straight www

GIRA

Gira Giersiepen GmbH & Co. KG

Tel +49(0)2195-602-583




Share your vision of tomorrow - today.
Enter the first global Holcim Awards
competition for projects in sustainable
construction®. Prize money totals USD 2

million.

Apply at www.holcimawards.org

Holcimfoundation

In partnership with the Swiss Federal Institute of
Technology (ETH), Zurich, Switzerland; the Massachusetts
Institute of Technology (MIT), Boston, USA; Tongji
University (TDX), Shanghai, China; the University of Sao
Paulo (USP), Brazil; the University of the Witwatersrand
(Wits), Johannesburg, South Africa. The universities define
the evaluation criteria and lead the independent juries in

five regions of the world.

for sustainable construction

Holcim Awards is a competiton of the Holcim Foundation
for Sustainable Construction based in Switzerland. The
independent Foundation is an initiative of Holcim Ltd, one
of the world’s leading suppliers of cement, aggregates,
concrete and construction-related services with Group

companies and affiliates in more than 7o countries

www.holcimfoundation.org

enquiry 21 www.arplus.com/enq.html
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Openness is the most imp:
for the new as well as for
tried-and-tested.

This philosophyis
which doe

al direct lighting.
itectural requirements
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ARE YOU ONE OF 40
YOUNG ARCHITECTS CHANGING
THE SHAPE OF THE UK?

CELEBRATING THE MOST PROMISING
YOUNG ARCHITECTS WORKING IN THE UK

The Architects’ Journal and Corus are delighted to announce AJ Corus
40 under 40 - an award scheme celebrating a talented new generation
of architects working in the UK.

Intended to bring wider recognition to 40 of the most promising
emerging architects working in the UK today under 40 years of
age, the awards coverage will comprise a publication, website and
travelling exhibition.

The 40 winning entrants will have their work displayed at a high-
profile, three-month long exhibition at the Victoria and Albert
Museum, beginning with Architecture Week in June, before travelling
to other venues around the country.

To find out more, and to download an entry form, go to
www.ajcorus40under40.co.uk




The Silent Gliss range of ultra-reliable
roller blinds can now literally cover amost &
any window, regardless of size.

With decelerator spring, side chain
or motorised operation (all backed by
a 3yr guarantee) blinds are available
from just 1m? right through to a
maximum 367,

And with a broad selection of
fabrics and lamination service, Silent
Gliss roller blinds offer as wide a range
of moods as they do sizes.

3@_ SllentGllss§
Silent Gliss Ltd Star Lane, Margate, Kent CT9 4EF, England

Tel: 01843 863571 Fax: 01843 864503 E-mail: info@silentgliss.co.uk www.silentgliss.co.uk

enquiry 29 www.arplus.com/eng.html
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LAS VEGAS 2005

AlA 2005 NATIONAL CONVENTION AND DESIGN EXPOSITION

Register online at www.aia.org



http://www.aia.org

Textile Roofs 2005

The Tenth International Workshop on the
Design and Practical Realisation of
Architectural Membrane Structures

Berlin, May 26 " - 28"

Computational Modelling Physical Modelling
Project Management and the Design Process Materials
Detailing and Connection Design Economics/Asian Market
Environmental Factors Textile Fabrication

Registration fee € 550 (before May 15°), € 600 (after)

Organizer Registration

Prof. Dr.-Ing. L. Grindig tel +49 30 217 517 55
Technical University Berlin fax +49 30 217 517 56
Sekr. H20, Str. des 17. Juni 135 mail@textile-roofs.com
| 10623 Berlin, Germany

more information at www.textile-roofs.com

enquiry 25 www.arplus.com/eng.html

wire mesh fabric

Off the Wall, Huntington, NY

Cascade Coil Drapery '
www.caisadecoil.com

enquiry 4 www.arplus.com/enq.html

| ARMOURCOAT

SURFACE FINISHES

POLISHED PLASTER

Offering unlimited design
options and stunning
visual effects, Armourcoat
polished plaster can create
finishes limited only by the
imagination.

Tea Trade Wharf | OSEL Architecture

With 350 exquisite colours
and finishes in the Selector
range, this natural hand-

crafted product presents a
versatile alternative to any _ 4 !
wall covering including r
marble or stone cladding.

Armourcoat also offers

a substrate preparation
service using our ultra strong
AntiCrack fibre reinforced
skim. Other products in the
range include Armourcast -
a 3-dimensional GRG stone
casting system, and Duturo —
a tough marble and acrylic
roller applied wallcovering.

BRITISH INTERIOR DESIGN ASSOCIATION

Armourcoat products are DECOREX 2004

made from natural minerals,
contain low VOC's, and have
the added confidence of a
full 10 year guarantee.

STUNNING - INNOVATIVE - CREATIVE

Morewood Close Sevenoaks
Kent TN13 2HU United Kingdom
+44 (0)1732 460668

+44 (0)1732 450930

sales@armourcoat.co.uk

www.armourcoat.com

enquiry 18 www.arplus.com/eng.html
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XXII World Congress of Architecture and International Architecture Fair

enquiry 5 www.arplus.com/eng.html
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Interface

vww.interfaceeurope.com

Cool Carpet™ from Interface, the

industry’s first climate neutral carpet

Ne, at Interface Europe, are concemed about global climate change, and
support the growing scientific consensus that increased CO, levels in the
atmosphere are a major contributor to global warming.

n addition to the many sustainable design and manufacturing
mprovements we've made, we can now offer ‘Cool Carpet’, a scheme
vhich makes it possible for our customers to buy products that are
climate neutral'.

=ssentially, we calculate the total CO, emissions created during the
ifecycle of our carpet tile products.

This includes the extraction and processing of raw materials, intemal
manufacturing and transportation, sales and administration, product
nstallation and maintenance, and final disposal or recycling.

This figure is then offset through investment in a number of projects
vhich reduce or reverse the impact of those emmisions, such as the
re-establishment of rainforest in Uganda.

P
2

and other sustainable issues visit

www.interfacesustainability.com

or contact Blake Bower, Sustainability Manager
on 01274 690690

nterface Europe
mail er

nterface Showroom
jon EC1V OAL tel O

enquiry 35 www.arplus.com/eng.html

For further information on Interface Cool Carpet™

| ARMOURCOAT"

SURFACE FINISHES

CUSTOM DESIGN

- WINNER | 5gee

BRITISH INTERIOR DESIGN ASSOCIATION
DECOREX 2004

STUNNING - INNOVATIVE C_R-EATWE
Morewood Close Sevenoaks

Kent TN13 2HU United Kingdom

+44 (0)1732 460668

F: +44 (0)1732 450930

e: sales@armourcoat.co.uk

S—
=

)

ﬂ.:«fv"eé

O :

www.armourcoat.com
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Designing the future:

Stainless steel wire mesh as expression of corporate identity

Futuristic purism of room design as a reflection of a forward-looking corporate image. Woven
stainless steel design fabric as semi-transparent ceiling cladding takes away the dominance of
technical installations. Accentuated background lighting reflects the language of light and
formin the floor design. An organic relationship between these two levels is achieved through
the Sambesi mesh column cladding, which is illuminated from below.

Architect: Nicholas Grimshaw, London 8
enquiry 9 www.arplus.com/eng.html

GKD - Gebr. Kufferath AG Metallweberstr. 46 D-52353 Diren Telephone +49 (0) 24 21 /803 -0 Fax +49 (0) 24 21 / 803
E-Mail: creativeweave @ gkd.de www.creativeweave.de

WORLD WIDE WEAVE
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CHRISTO’'S GATES INSTALLATION IN CENTRAL PARK LIFTS THE GLOOM OF A NEW YORK WINTER; THOMAS

HEATHERWICK'S BiIG BANG STUNS MANCHESTER; COPPER IN ARCHITECTURE AWARDS; BROWSER; AVE DAVEY.

Vibrant orange fabric gates snake surreally through the winter landscape of Central Park in Christo and Jeanne-Claude's latest urban installation. Photograph: Wolfgang Volz.

PARK LIFE

An ambitious temporary installation by
Christo briefly animated the green
swathes of New York’s Central Park.

New Yorkers are ﬁl’}'l‘t‘]}' protec li\‘r‘ :}i'( jr'!lll‘a]
Park, and that is why it took 26 years for
Christo and his partner Jeanne-Claude (o real-
ize their visionary art work, The Gates. For the
last two weeks of February, 25 of the 58 miles
ol pathways through the 840-acre park were
spanned by fluttering panels of rip-stop nylon,
supported from 7532 tall vinyl frames in the
same marigold hue, The sketches that the
artists sell to fund their different projects were
exhibited at the Metropolitan Museum ol Art
and have been published by Yale as a book, so
there were no surprises in terms of form,
colour, and deployment. The delight came — as
it does with all these artists” projects — from the

interaction of one simple idea with the physical

setting and the unpredictable behaviour of

people. weather, and light.

Central Park was designed in the 18505 as
ries i wrke, an idealized landscape intended to
Promaote sod ial values, .lIlCI iE has become !IH!\

ground for joggers and tree-huggers, dog

owners and nature-deprived kids on [eld
trips. The Gates framed all these activities
and were enriched by them. The vibrant
orange of the vinyl and nylon evoked a blaze
of autumnal foliage in the dead of winter,
plaving off the skeletal trees and shimmering
in frozen lakes. Granite outcrops provided
vantage points from which to view rippling
lines ol orange that curved, climbed, and
converged in response to the artistry of Olm-
sted and Vaux. A wind lifted one row while
leaving others still, until, gaining strength, it
set them all in motion. Impossible not to
recall Wordsworth’s “host of golden daf-
fodils/ Beside the lake, beneath the trees/
Fluttering and dancing in the breeze.’

"We wish to create works of art ol joy and
beauty,” says Jeanne-Claude. All their projects

from a first guerrilla effort in blocking a
Parisian street with oil drums for a few late-
night hours, through the \\r;\])ping of the Pont
Neuf and the Reichstag (AR August 1993}, can
also be viewed as happenings, intended to pro-
voke a wide range of responses. Patience and
iu‘l'nu.niun are k('} factors in L‘\:'I'.\lfli||g_" this
couple does. As an art student in Sofia, Christo
was sent out 1o the country on govermment-

organized expeditions o help pretily the farms

along the route of the Orient Express, so that
affluent Western passengers, bound for Paris or
Istanbul, would glimpse a seemingly prosper-

ous land, not the \1”1;11'1(_1 reality of a collective

state. It was good preparation for the task of

persuading 459 Japanese landowners to install

Aerial view of The Gates. Photograph: Wolfgang Volz,

2713



Low level screening

With materials & dimensions to specification, this modular system can
be configured fo suit individual planning requirements - call for details

CLIADII]™ Tl +44 (01923 818282
y ﬂu | 1“‘%, | Fax: +44 (0)1923 818280

Email: sales@shopkit.com

DESIGNS LIMITED www.shopkit.com

Berman Glass editions ‘)

Joel Berman's acclaimed glass textures are available
now in four exclusive designs, cut to size or in panels
up to-80" x 132",

At last, unique, economical, designer-driven textured
glass, finished to order, delivered on time.

Berman Glass editions ~ Ready to wear!

Call for detailed product information and a Distributor near you.
U.S.A. + Canada 1 888 505 4527 ext, 240

The Mill, Glynde, East Sussex BN8 6SS T01273 858341

T

STAIRCASE SYSTEMS

\alasseditions.com | info@bermanglass.con i W www.spiralstairs.co.uk E info@spiralstairs.co.uk

enquiry 26 www.arplus.com/eng.html
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memorate the city's highly suecessful 2002
Commonwealth Games, the work was commis-
sioned by New East Manchester Ltd who are
responsible for implementing the city’s ambi-
tious Regeneration Framework. Designer,

Thomas Heatherwick, makes particular refer-

ence to the commitment ol the project’s con-
led by Nader Mokhrtari of Manage

and William Hare of Packman Lucas — who

tractors

overcame the project’s many technical chal-
lenges; all of which were compounded by the
region’s unpredictable weather patterns. The
total cost of £1.42 million was jointly funded

£700 000}, The

PS

by the European Commission
Northwest Regional Development Agency’s
Public Art Programme (£500 000), English
Partnerships (£ 100 000) and Manchester City
Council A 120 000), ROB GREGORY

obituary

PHILIP JOHNSON

A momentous event, the death of Philip John-
son, at age 98: for now Peter Eisenman can
take over. He always said that so long as Philip
lived, the competition to succeed him would be
premature, and he himsell could only be num-
ber two (though his own career doesn’t seem to
have held back, with thousand of pilgrims
already on their way to Santiago de Com-
postela). But it was certainly assumed by the
New York architects that Philip was number
one, in other words, that he had led modern
architecture throughout his career.

His website points to two revolutions that he
fomented: first in 1938, when he published with
Henry-Russell Hitcheock The International Style,
which put him squarely behind the new fune-
tonalism; second in 1978, when he designed the
A T & T headquarters in Manhattan, which
appeared to put Post-Modernism into action as

the style for the corporations. In both cases, it

was a question of style, and this aspect in uself

has been enough to identify Philip Johnson as
above all, a stylist, more concerned with how
than what. It's not what ya do, it’s the way that
va do it, as Count Basie put it. Nota question for
Basie, because he was working in his preferred

style — swing, shortly to give way to bebop. It's

certainly not easy for a jazz pianist famous for

swing to turn over to bebop. It's an interesting
parallel, because jazz came in at the same tme
as the Modern style in architecture, and both
have continued, but with convolutions and
changes of style, up to the present time. And
both face the same problem: is there a future?
The orthedox view of modern architecture
still conforms to Johnson's earlier point of view.
['he International Style was modern because 1t

followed necessity, and necessity was defined

through advances in technology. There 1s no
end in sight to the advances that we may expect
from technology, so we will happily go wher-
ever it leads. There is just one difficulty, for it is
advances in technology. in the computerization
of technical drawings, that have permitted
Frank Gehry to build Bilbao, which looks more
like art than technology. It uses chance to cre-
ate interest, as a lot of modern art does; as the

deconstructive stvle within architecture does,

Stylistic shift: model for Republic Bank, Houston, 1981.

Philip himsell demonstrated that he was equal
to the deconstructive challe nge, first with the

988, and

Deconstruction show at NIOMA in

s own, He

then in subsequent works of |
treated deconstruction as merely a change in
stvle, which s to refuse it its apocalyptic status.

Was Johnson right? Those who like technol
ogv in its rationalist guise will be uncasy, for it
will open the wiy Lo an unknown future. By
treating architecture as a question of style, and
by demonstrating that he could change his style
with the times, Johnson undermined the mean-
ing of style. This is not exactly the same thing as
undermining architecture, which presumably
can survive changes in style. It does raise a fun-
damental question as to how appearance relates
Lo I‘l'.l]i‘\‘ how form relates to cantent. It
exposes a certain intolerant view within archi-
tecture which views the abandonment ol a style
as akin to treachery. And it raises the question
as to whether architecture is right to follow
technology, rather that helping to define a place
[or tec hll‘:inj_“.\' withm culture as a whole.

Whatever we may think JI)UHIJUIIH\EIH as a
traitor to architecture, there is no doubt that he
I].l‘ b"l'“ i“ ‘}l!' il}i( ;’\. f\I.Wlll‘ arc II‘”'""\““II [ll'll.l“'
for all his working life. We have o admire his
intellectual skills, perhaps more that his artistic
ones. His pre-eminence was demonstrated
when he became the first winner of the Pritzker
Prize in 1979, only a year after he had been
awarded the AIA’s Gold Medal.

For most of his later life he maintained a con-
tinual debate by hosting a series of dinners at
the Century Club, and almost all of America’s
senior architects have been educared there. By
them at least, he will be missed.

ROBERT MAXWELI



clusters of 20ft-high umbrellas in their fields, and to win over sceptical

preservationists, bureaucrats, and neighbourhood committees on four
COntnents.

*At the basic level, I think the projects have a subversive dimension,
and this is why I have so many problems,” says Christo. “The great power
of the project is that it’s absolutely irrational,” New York was the toughest
challenge of all. Nearly everyone was initially aghast at the prospect of so
intrusive a work in their picce of paradise, but the artists overcame all
objections, promising to respect every twig and patch of turf by designing
self-supporting structures that would leave no mark. Platoons of paid vol-
unteers were recruited for a |11"]1|1;11'1l|’\ organized job of installation and
removal. They also answered the repeated questions — “What does it
mean?’ ‘How much did it cost?” *Is it art?” - with great good humour and
handed out small samples ol [abric to discourage souvenir hunters from
( lil)pinu; their own. MICHAEL WEBB

REGENERATION UNDER STARTERS ORDERS

The UK’s tallest free-standing sculpture took 20 months to fabricate.
B of the Bang, named after Linford Christie’s recollection of when an
Olympic Gold medal-winning sprinter needs to leave the starting
blocks, is the latest work by Thomas Heatherwick Studio. At 56m tall,
and comprising 180 tapered steel spikes, the structure 1s an explosive
new landmark on Manchester’s skyline, standing as tall as a 20-starey

building, and leaning at a precarious 30-degree angle. Built to com-

Prickly customer — Heatherwick’s B of the Bang. Photograph: Edmund Sumner/VIEW.

Colorcoat HPS200°

With an enhanced Galvalloy” substrate and paint
formulation Colorcoat HPS200 is now maintenance
free, reducing building life cycle costs and
unnecessary roof visits.

Supporting latest HSE thinking, there is now no
requirement for annual inspections for the duration
of the Confidex” guarantee. The positive impact on
safety is enormous.

Colorcoat HPS200 coupled with the market-leading
Confidex guarantee offers complete peace of mind.

Colorcoat Connection® helpline
+44(0)1244 892434

www.colorcoat-online.com
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browser

Sutherland Lyall forages among the
dankest corners of cyberspace to gather
a fragrant bouquet of goodies.

Oslo sandwich

Apart from Per Kartvedt who recently retired
from the chair of architecture at Strathelyde, |
have had a bit of a down on Norway. It was
that press trip long ago at the end of which our
host came round and said quietly, ‘Gentlemen
will you please settle your bar bills belore you
go'. The entire press corps went pale and in
revenge wrote not a word when it got home.
Now
York has put up an Oslo site at www.worldview-

the Architectural League of New

ctlies.org/ oslo/main.html, which goes a long way
to dissipating those old, bad thoughts. The site
is part of the Architecture League’s continuing
set of city perspectives. Earlier cities accorded
this treatment are Caracas in Venezuela and
Dhaka in Bangladesh. The Oslo site runs con-
versations with some local academics and
architects, some discussions of the issues the
city faces, a timeline, plus profiles of 18 local
practices and their work , which is interesting
rather than world-beating. Still, when you go
to one of the featured architects, A-Lab, whose
site is at www.a-lab.no, you get to sce a some-
what Alsopesque single-storey building on
angled stilts, a somewhat OMA extruded struc-
ture also on stilts with what look like some criss-
cross exoskeleton buildings i the background.
OK, Oslo isn’t the West Coast and clients tend
to be small town-conservative — not surprising

when your country’s url suffix is .no.

After the ball was over

The Architectural League of New York’s own
site, wow.archleague.org /worldview [worldview.itm!,
is from the same design stable as worldvieweities
although on the New York site the designers
have succumbed to the evils of sideways text.
Text running from the bottom up is just OK
with printed material because you can turn the
phvsical page half sideways and make out the
words. The few tablet computer users probably
do the same. But for the rest of us desktop users,
life is quite difficult enough without having to
dramatically rotate the upper part of the bocdy
to work out what the rest of the site contains.

The way to remain comfortably upright is to

click randomly and see what comes up. Some of

the site is still under construction and some
hasn’t been kept up to date. I clicked on what
turned out to be ‘Speecial Events’ and
excitedly clicked again to download a ticket
form for the Blue Room Beaux Arts Ball only 1o
get a ‘Not Found’. The last balloons had

burst, with the streamers straggling wanly

Y

it
{

Walk on the wild side with Dutch artist Theo Jansen and his weird, wonderful constructions at www.strandbeest.com

in the early morning breeze across Governors

Island back in September last year.

Foreign bodies

Foreign Office Architects has its site at www,/[~o0-
a.net. The body colour is cau-de-nil and the text
dark blue, occasionally red and orange and,
because it is very small, indistinet, You know,
even before you try it, that the text will be unal-
terably, unreadably small. Adjusting the specs
and peering really close you make out *If your
browser doesn’t get anywhere from this page
please press the refresh button of vour browser
window or [this is in red] press here’. The next
line reads *Should that not help please [and this is
in orange| press here. When you do the latter up
pops a pre-addressed Mozilla Thunderbird mes-
sage form so vou can rant at poor old Friedrich at
FOA. Should you press the red text up comes a
big pop-up with an outline map ol the world
which moves inexorably to the left. 1 have to say
that the fourth time I looked at the site the world
map appeared spontancously — but the big pale
green home page remained looming in the back-
ground. On the map you eventually notice the
little circles — locations for current projects, you
hazard. Naturally you hit on the one in the mid-
dle of the Pacific and up comes the expanding
headline ‘Virtual House’ and then there is a
screen with a strip of thumbnails which slides
sideways when you click and when you click on a
tiny image that might look interesting at a bigger
size the strip has paroxysms ... truthfully it’s a bit
confusing. It's as if they explored the possibilities
really seriously and three quarters of the way
through got fed up with the complexities and put
iton the web as it was,

Down memory lane
Six or so years ago we took a look at the univer-
sity of Washington’s Cities/ Buildings Database

at www.washington.edu/ark?. Begun in 1995 it

changed its search system straight after we
reviewed it.

This column is the scarred veteran of a thou-
sand search engine systems and none has yet
come up with the ability to produce that um,
small building, mostly black tiling, somewhere
. Actually 1

hear that a search engine based on your sketch

in Europe some time in the 70s ..

of what vou remember an object looked like 15
being developed — with obvious extensions to
architectural searches. Still the time honoured
tests of Ictinus and Callicrates came up trumps
with five views of the Parthenon. Two things
good about this, apart from getting the search
right by entering just the names, were that
there was no need to capitalize the name and
that “kallicrates’ an alternative spelling much
deprecated in this country produced a decisive
‘No matches found’.

Strictly speaking a really efficient search engine
would cope with Callicrates and Kallicrates,
The other thing good about the search engine
is the very wide set of criteria you can usc.
Ostensibly there is “T'itle’, *‘Architect/ Builder’,
‘Nation” and ‘Across All Fields” but when you
click on the tick adjacent to any of these
another 20 or so related headings drops down.
The (_)lll)‘ down-side is that this is a small data-
base with only 5000 images - the average small
architecture school slide library probably has
as many — but probably not digitized nor quite

s0 accessible,

Move over Andy Goldsworthy
Alicionados of that brilliant found-nature
artist, Andy Goldsworthy, who had an exhibi-
tion in London last month, might also care to

take a look at the work of Dutch artist Theo

Jansen, who uses not natural materials but,

mostly, yellow plastic tubes which are turned
into the skeletons of mysterious beasts which

walk on the wind at wwwwe. strandbeest.com.
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Monastery scene from Topkapi Sarayi museum, Istanbul, probably painted by the
Turkman artist Shaikhi from the wonderful exhibition Turks: a Journey of a Thousand
Years 600-1600 at the Royal Academy, London until 12 April. The show covers the epic
westward migration of the Turkic peoples from the western edge of China to the
Balkans and includes manuscripts, fabrics, calligraphy, woodwork, metalwork and
ceramics. This late fifteenth-century manuscript painting, which displays a strange,
magical and little understood world that combines the everyday and the numinous,
Christianity and Islam, is one of over 300 intense and moving exhibits.

COPPER IN ARCHITECTURE AWARDS

Entries are now being invited for the 2005
Copper in Architecture Awards - expanded
this year to include a new special award for
European projects, as well as a cash prize
for architectural students.

The well-established (_?n])pl"t' in Architecture
Awards recognize creative excellence i design
by architects and stucents, as well as craftsman-
ship by mstallers. Previous winners represent the
best in I'l_lllll‘lﬂ])lll'i'll'\ .1|‘t.||ilr.‘w‘ll.lr='_ :'.||!Q’i|1l_; I"|||m
landmark projects to more modest but nonethe-
less Imnovative lnlﬂffiltf_f\, To be (_‘]i]_’i})l(_'_ entries
must incorporate cladding, roofing or other
architectural elements of copper or copper
allovs, such as bronze.

This design-led competition includes two sep-
arate awards for the best recently completed
buildings in the UK and in other participatung
I'..IIE'I_IE'N'EII'I countries. There is also a __.l_"',T}llll cash
prize for the best student project from UK
schools of architecture and a discretionary
award for mnovation in areas such as sustainable
building, economical construction, prefabrica-
tion, conservation or new uses of the material.
Architectural awards will be judged by a panel of
distinguished architects and the craftsmanship
award for exceptional workmanship by contrac-
tors will be assessed by specialists in metal roof=

r and cladding, Entry forms and details are

lable on wwuw.( arch, tel +44-(0)1442

)0, fax +44 (0) 1442 716 or e-mail:
veopperdev.co.uk. Entries must be submit-

ted by 31 May and winners will be announced at
a presentation in London in September. The AR

will also publish the winners in its October issue.

—_— corus
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Colorcoat HPS200°

With an improved Galvalloy” substrate and paint
formulation Colorcoat HPS200 is now guaranteed with
Confidex” for up to 30 years for both roof and walls.

The length of guarantee offered on roofs and walls has
always been different, until now. Enhanced Colorcoat
HPS200 has closed this gap by providing uniform
cover for the most popular colours.

Colorcoat HPS200 coupled with the market-leading
Confidex guarantee offers complete peace of mind.

Colorcoat Connection® helpline
+44(0)1244 892434

www.colorcoat-online.com
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Diary

AR’S CHOICE OF CURRENT
INTERNATIONAL EXHIBITIONS
AND EVENTS

For an expanded and constantly updated list, go
to our website: www.arplus.com/exhibitions

FINLAND

LIGHT AND FORM: HUNGARIAN
ARCHITECTURE AND PHOTOGRAPHY
Until 4 April

Museum of Finnish Architecture, Helsinki
Survey of Hungary's flourishing Modern
Movement through the pioneering architectural
photographs published in Tér és Forma (Space
and Form) between 1928 and 1948. Sadly many
buildings have now been lost or altered, so the
show forms a valuable record of an architectural
and photographic era.

www.mfa.fi

GERMANY

ADOLF LOOS — HAUS MUELLER PRAGUE
Until | May

Deutsches Architektur Museum, Franlkfurt
Exhibition devoted to the Mueller House in
Prague, one Loos's mest ingenious, rigorous and
influential manifestations of International
Modernism.

www.dam-online.de

NETHERLANDS

EGON SCHIELE

Until 19 June

Van Gogh Museum, Amsterdam

First Schiele retrospective in the Netherlands,

with twenty paintings and eighty watercolours

revealing powerful expressive and erotic urges.
www.vangoghmuseum.nl

UNITED KINGDOM

JOSEPH BEUYS: ACTIONS, VITRINES,
ENVIRONMENTS

Until 2 May

Tate Modern, London

Major show of charismatic iconoclast and felt
fetishist Joseph Beuys who pushed the
boundaries of art with his subversive vitrines
and performances.

www.tate.org

UNITED STATES

TOOLS OF THE IMAGINATION

Until 10 October

250 years of design tools and technologies —
from historic pencils, ink, and drafting
equipment to the latest software and hardware,
simulations, models, and lasers. Backed up with
a wide array of drawings, renderings and
sketches from superstar architects.
www.NBM.org

AR next month
SPECIAL PREVIEW ISSUE

Subscribe using the formin this issue
or click on our website
www.arplus.com

Ave atque vale

Now that our L'i,‘\t‘l'l".i rdimr, Pl'l(_‘}' lr).l\'l'\. has
decided to abandon us for nameless, probably
literary pleasures [ thought T would take a com-
memorative look at how he features on Google.
When a tight ‘peter davey' ‘architectural
review” search presented the prospect of trawl-
ing through more than 16 000 entries | decided
to mnstead raise a commemorative glass to him,
We'll miss him.

Sutherland Lyall is at sutherland. Ivallico bltinternel.com

letters

LIGHT ON LEIVISKA

SIR: My warmest thank you for the lovely issue
ol Architectural Review in which our work in
Bethlehem had been presented so beautifully!
(January 20035, p38).

The text and captions, very good though
they were, included a couple of misunder-
standings.

The Finnish Lutheran Church has nothing
to do with our project. The Bethlehem Interna-
tional Centre, a part ol which Dar al-Kalima
Academy is, was iniiated by the Lutheran con-
gregation of Bethlehem, that being a part of the
Lutheran Church of Palestine and Jordania.
I'he church in the background in the pictures
was built in the nineteenth century with the
help of German donations. Cultural centre
‘Dar al-Kalima Academy’ is an independent
secular mstitution, acting as our client together
with the Finnish Ministry [or Foreign Allairs

I'he local stone is limestone (not sandstone).
In almost all new buildings it is used as thin,
300mm slates. In our building the difference to
this can be seen in, for example, the arrange-
ments of corners, edges and ends of walls (see
pictures 3 and 4) as well as certain liberties in the
composition of stones, The mmpression it gives is
alive and solid « :'I[HI'J.II('Ei to usual. It looks as if
the house 1s built ol loadbearing blocks.

l \\[”.]]C_I VEry Imug ]-W .LI]IH'('(“‘[;LU' \i'f'i“Q []i('
name of our collaborating partner in Bethle-
hem, architect Bassem Khoury, His office was
in charge ol engineering, mspection and pro-
ject management. The role of my own project
architect, Jari Heikkinen, was extremely
important for the project.

Ymn'\ (i

JUHA LEIVISKA

Helsinki, Finland
ONWARDS AND UPWARDS

PETER: | can’t believe you're retiring; seems
L 9-13 (.L\(_;;"]j'u,lxl'n'[‘.
post-mortems/ those sodding owls/Hermine/
hock/The Bride/Bill keeping the red flag (ly-

like yesterday ete el

Cultural centre in Bethlehem by Juha Leiviski: built of
limestone not sandstone. Photograph: Jari Heikkinen.

ing in his rooftop eyrie/the sight of Big Jim
drinking in H de C’s black dining room/the
mad John H/the Knobel doing his LOUDES]
to take over the world ...

[ feel utterly and t‘lm]}]l('ln'i.\ out of place with
the world of Cabe/Sustainable Communties/
celebrity architecture magazines,

Anyway, onwards!

Yours et

JONATHAN GLANCEY

London, UK
PLACE IS SPACE

SIR: Your comment (January 2005, p30) is a lit-
tle masterpicce, Profound, philosophical, with
a deep cultural msight. Only one dissent: place
1s alwavs a space ...

Yours et

NATALIO FIRSZ'T

Bucnos Aires, Argentina
END OF AN ERA

SIR: Hail and farewell to one ol the AR’s most
eminent and enduring editors. We'll miss you
Yours et

HE CLERKENWELL POSSE

London, UK

-y 1 ' [ ]
errata
Land Securities will be providing the site and
funding for the Architecture Foundation’s new
centre for architecrure in Southwark London;

not British Land as ]'r‘i)n]'iw't! in last month’s AR.

phlnl:l;l.\[)l‘.'\ ol the (‘Ii.llll'[ at La Calera,
Colombia were taken by Alberto Fonseca
(Emerging Architecture prizewinner \R

December 2004, p42).
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You know you have arrived.

And the best is yet to come. F1.

ARTICULATI QRS

choose ARTICULATION, the comprehensi

concept allows you to express your own sense of style in your bathmom Created bv
F.A. Porsche, the F1 fitting with'its exclusive shape, matt finish and innovative operating
levers is designed to fascinate. www.grohe.com
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e e When working with architec-
e tural wire cloth our experience
e can help you every step of
s S the way. Combining creativity
R and technology — bringing

your ideas to reality.

www.diedrahtweber.com

HAVER & BOECKER

WEAVING IDEAS.
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Haller Systems

Presentation

The visual quality of interior space is determined by the interaction of architecture and furnishings.

USM Modular Furniture creates harmony by means of modular structural shapes.
Ask for detailed documentation.

Visit us in our new Showroom in Milano, Via S. Radegonda 11,
opening during Salone di Mobile in April 2005.

USM U. Schaerer Sons Inc., 28-30 Greene St., New York, NY 10013

Phone 212-371-1230, 1-800-4-Haller, info@us.usm.com

USM U. Scharer Sohne AG, CH-3110 Miinsingen

Phone +41 31720 72 72, Fax +41 31 720 72 38, info@ch.usm.com, www.usm.com
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reflections

2

Without me knowing, my colleagues commissioned this
article from one of our most prolific, experienced and
insightful contributors. He describes the last 25 years of the
AR from the outside (almost): | owe him many thanks. PD

-]
g
:

First PD cover? Nicholas Grimshaw's factory, Nottingham. ‘The Modern Movementis
alive ... and doing what it's bestat.” Photo: Jo Reid and John Peck. December 1980.

D AN

L] 1 HE AR

Peter Davey established his editorial skills on the A] before moving on
to the AR in the late 1970s, but it was not until the issue of December
1980 that he became Managing Editor. The magazine had somewhat
lost its way, cowed by the onset of Post-Modernism and split by bicker-
ing and soul-searching among its various editors. Lance Wright had
tried bravely to take on the crisis with a series of leaders and correspon-
dence in 1976-77 asking ‘What is Architecture?’, but this just further
exposed the ideological void. By the end of the decade, he was ready to
hand on the torch, and he blessed his successor with a long and gener-
ous review of Aris and Crafls Architecture, the book that Peter had assem-
bled while working as Executive Editor on the AJ. Published initially
by the book division of Architectural Press and later by Phaidon, it
remains the standard work, Wright noted that, ‘though there is no lack
of footnotes and references, this is the book of a man interested in the
politics of architecture ... Arts and Crafts was an approach to building
... conceived as a collaborative act in which free men (the architect
and the different sorts of craftsmen) came together to give the client his
building. Everybody’s contribution was conceived as art, the subject of
personal interpretation.”’ Relaying Peter’s story of how the movement
had died, Wright attributed to him the idea that *Classicism in any
form is always the mark of the beast’ and hinted that the Arts and Crafts
approach might be revived.”

Rich and varied

Did we get a craft-obsessed and anti-Classical editor? Not atall. Peter’s
evident sympathy for Ted Cullinan and Peter Zumthor? reflects this
background, but it never obstructed his appreciation of a much wider
range of things. The first year of his reign was extraordinarily rich and
varied. He assembled a young and enthusiastic editorial team — Peter
Buchanan, Dan Cruickshank, Jonathan Glancey and Lance Knobel —
and let them pursue their enthusiasms." His first leader did not declare
a new direction, but extolled the virtues of sensitive rebuilding of hous-
ing in Cologne by Schitrmann., The vivid green cover showed a
Grimshaw factory. Inside were Dixon’s St Mark’s Road housing and a
report on the Canberra Parliament. This catholic selection of material
continued over following months, including architects such as Stirling,
Ungers, Meier and even Philip Johnson, and the magazine stood in the
forefront with reports on Lloyd’s and Honkers & Shankers as projects.
Peter did not baulk at allowing Michael Graves the cover, nor did he
curb Cruickshank’s enthusiasm for Quinlan Terry. There were history
articles on Plecnik, Hohenhagen and Lutyens, and Jonathan Glancey
discovered Makovecz. Peter Cook was commissioned to write a series
on ‘unappreciated architects’.

The AR competition for a jewellery shop numbered Eva Jiricna
among the winners. Book reviews continued, but the correspondence
pages became more lively, for Peter printed criticisms, retorts and
even insults. Within months there were also enthusiastic letters from
readers applauding the new direction. All this in the first year, and
not till October did Peter sign another leader. Titled “The Political
Angle’, it argued vigorously against art for art’s sake, reminding
readers that ‘architecture can never be divorced from social and



political concerns™ which expresses the tenor of his whole editor-
ship. The work illustrated was a new metro station by Lucien Kroll
which Peter admitted might ‘seem chaotic and confusing. But then
so, of course, are people.™

Serving architecture

Even at that early stage the strengths of a great editor were evident:
broad tastes but a discriminating eye, and a great talent for spotting
potential contributors and contributions. He has not been too domi-
nant, and he does not interfere or rewrite unnecessarily. One’s copy
is tweaked here and there, but nearly always for the better, and when
cuts are made, he never leaves bleeding wounds. He allows experi-
ment, but always with a lightly guiding hand. It was clear from the
start that he saw his first duty as serving architecture and the reader,
promoting understanding and providing criticism. Editor also meant
being manager and having to deal with money, but for Peter business
is at the service of ideas, not vice versa. The current wisdom that if
you can make more money for sharcholders by selling potatoes, you
do so from tomorrow, was anathema to him. Yet when he took the
editor’s chair, Thatcher was in power and the economy all. Business
ideology was creeping into every corner of life and has continued
inexorably to do so — worse still under Blair, it must be said (PFI and
so on). Peter has fought all this with unrelenting vigour, even while he
has also had to prove that the magazine could pay its way.

It has been harder than he could ever have dreamed. At the start the
Architectural Préss was a business owned by the Hastings and Regan
families out of personal interest and it was committed wholly to pub-
lishing architecture, but the families lost interest and in 1987 sold out.
Robert Maxwell and his minions asset-stripped the firm mercilessly,
selling off the books division and disposing of the offices in Queen
Anne’s Gate, and as a final insult even raiding the staff pensions.

After Maxwell fell off his boat, the AR and A] were bought by
Emap, a large commercial publisher with little sense initially of what
a subscription-based magazine like the AR was or how it worked. As
the keen wind of business competition began to bite, Peter had con-
stantly to defend his corner and to watch his sales figures, to fight off
the clamour for more advertising, and to maintain editorial integrity
while writing more and more in-house to save money. The strain did
not show too much, and he was able to keep the show on the road
because subscriptions and advertising increased, providing the
required rise in profit. While other architectural magazines wobbled
and fell by the wayside, the AR increased its international reputation
largely thanks to the imagination, consistency and integrity of Peter’s
policy. Its coverage remained catholic and the quality of writing high,
so that it hecame regarded abroad as the international review. For
architects, publication in it means having arrived, and in the acade-
mic research stakes it is regarded as the equal of any referced journal.

Looking back across thel980s and 1990s, the AR is a worthy
chronicle, catching the prevailing styles and obsessions with visual
panache and hosting a debate from a remarkably long and distin-
guished list of contributors: almost a Who’s Who in architectural writ-
ing. Many articles are still worth reading, and among the buildings
featured there is remarkably little dross, if much that has dated. Peter
kept it lively over a quarter of a century despite the monthly tread-
mill, for there were constant innovations: AR Detail, the Aga Khan

Awards, Emerging Architecture, Outrage and Delight, to mention
Jjust a few. When The Prince stuck his oar in, Peter responded boldly
with a ‘Primer’ to put him right. There were supports for underdog
‘isms’ like Expressionism, Organic and Green, and unsuccessful
attempts to coin new ones such as Romantic Pragmatism and The
New Spirit, And a balance was kept: High-Tech was well served,
but only the better Foster projects were aired, and not without criti-
cism. Intimidation was resisted, as when Calatrava tried to bully his
way onto the front cover, and Peter simply published his letter, refus-
ing to have anything more to do with him. An undeservedly painful
moment for Peter was the furore unleashed by the Letter from
Ramallah.” The correspondence went on for months with extreme
feelings on both sides, but those who demanded that architecture be
kept out of politics were wrong: it is always and inevitably political,
and destruction is the converse of construction.

Defining the field

We all take the AR too much for granted. We dispute the opinions
expressed and what should be in or out of it, but we nonetheless
expect it always to be there, like The Guardian or the BBC. It doesn’t
have to be, for it could easily be killed by an unsympathetic propri-
etor, a fall in subscriptions, or less dramatically simply by succumb-
ing to commerce and the lowering of editorial standards. It would
be almost impossible to restart, for it depends on a supportive audi-
ence, which once dispersed would be impossible to reassemble. Tts
editors of the mid twentieth century — Pevsner, Richards, Banham —
turned out also to be the key historians, and for better or for worse
the AR in their time was a defining instrument in the development
of architecture and its history. The same is becoming true of the
Davey editorship, for the AR of the 1980s and *90s is a first port of
call for students trying to make sense of that period. We always argue
about interpretation and the relative standing of works, but the AR
as primus inter pares serves to define the field, and it does so accord-
ing to a long tradition which Peter has upheld with consummate
commitment and unswerving integrity.

Peter has written rather more of the AR than he lets on, leaving
thorny problems of attribution for future historians. Henry Miles,
for instance, is a dead ringer for Peter. Odd then, that after the edi-
tor had apparently happily accepted my article on one of Klaus
Kada’s cooler creations, it was Henry Miles who wrote in to protest.
Later, an Elizabeth Miles too appeared in AR and I remarked to
Peter that Henry seemed to have acquired a wife. “She’s his sister’,
he retorted. PETER BLUNDELL JONES

(My own connection with AR began with the issue of March 1975 and was sporadic until the
Organic special issue T guest-edited in June 1985, since when T have contributed more or less
constantly.)

1 AR December 1980, p385.

2 Ihid.

3 Following the award of the Carlsberg Prize to Zumthor in 1998, Peter Davey wrote ashort
celebratory monograph on his work.

# This traclition continued with E. M. Farrelly, Frances Anderton, Penmy McGuire, Cathy Slessor
and Rob Gregory.

5 AR October 1981, p204.

6 fhid.

7 AR May 2002,
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I was rather taken aback when my fellow directors asked me to pro-
duce a special issue to mark the end of my tenure of the editorial chair,
['he request was embarrassing and daunting. What on earth was I to
do? In the end, it seemed that the only response could be an analysis of
what The Architectural Review has been up to for the last 25 years,'
and what has happened in the world ol architecture during that time.
A quarter of a century is no longer a huge proportion ol an average
Western life, but culture, politics and economics alter so rapidly over
such a period that it is impaossible to compress all the changes into a
manageable compass. So these pages are highly selective.

When he retired in 1971 after 36 vears with the magazine, my
revered precursor J. M. Richards remarked that *we are all modernists
now’.” The batle for modern architecture versus “period-revival’ build-
ing had been won. and in Richards’ eyes, modernism was becoming
enriched because architects ‘now know that there is not one answer but
any number of answers’. Even so, he could not have anticipated that
within a dozen vears Post-Modern Classicism (PoMo) was 1o emerge
blowsily [ull blown from the drawers of Philip Johnson’s AT&T
Chippendale cabinet.

Few would disagree that we are all post-modernists now — though
[ew, thank goodness, are adherents of PoMo. For all Richards® beliel
that architecture was becoming more plural towards the end of the
Modern period, to many it seemed to be increasingly grim, burcau-
cratic and dull. PoMo was an early and noisy example of the many
imaginative theoretical and built reactions against tired official
Maodernism (and each other) that have made the last quarter ol a cen-
tury so multi-faceted, culturally productive and challenging.

At the same time, radical changes were taking place in the role of the
profession. Richards could still talk about the architect as the leader of
the building team — though he argued that what really mattered is not
so much formal leadership as the fact that the architect is the only mem-
ber ol the team *who has been tramned to create order” and who has the
ability to “construct a picture of what the future world will actually be
like’. Largely, that remains true, but the role of the design professions
architects, engineers, landscape and urban designers - is increasingly
threatened and restricted by both business and government. Neither
trusts the professional role, which was invented in the early nineteenth
century to curb the excesses of the unbridled market. Business hates
any attempt to restrain it, and governments believe that they are the

only proper source of restraint.

Official philistinism

Oflicial systems of building procurement have been set up to minimize
the professional position. They are almost inevitably more expensive
than traditional methods, more prone to corruption and, judging by
results so [ar, much more likely to produce second-rate results. Absurd
official reports are regularly produced that attempt to make profes-
stonal imagination inta a mere component (and a small one at that) of
the development process. We do not undergo a long and difficuli
process of education and training to become cogs in the construction
industry, and the buildings published in the AR show how architec-
tural imagination can still triumph over the drag of mundane to pro-
duce places that enhance human life and spirit.

Richards believed that the AR had a complex role to play in com-
municating architectural ideas to clients and the general public; he
thought of it as a “bridge, carrving traflic in both directions’ that ‘can
span the distance between architects and the public they serve’. It may
still have been possible to make such a programme work even as late as
the 1970s, but I doubt it. The difficulties of trying to generate a maga-
zine that can appeal equally strongly 1o both general public and the

design professions have been insurmountable in my time. In both busi-
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ness and intellectual terms, it has been impossible to make a consumer
product that has relevance to creative architects and designers or vice-
versa — as the few examples that have been tried demonstrate. The suc-
cessful ones seem to end up as superficial followers of fashion. They
tend to go in for interviews illustrated by large pictures of designers
rather than what they make. All are seduced by flashy gestures.

Desperate straits

When [ started, the AR was in desperate straits commercially, rapidly
losing money and circulation. Something had to be done, and reme-
dies ranged from turning it into a magazine covering carthquakes and
natural disasters to becoming a colour supplement 1o The Architects’
Journal, our sibling. T was convinced that the magazine could hecome
successful again by building on its great days under Richards and his
proprietor Hubert de Gronin Hastings. The AR had flirted with ama-
teur sociology and various forms of graphic criticism: it was essential to
bring the magazine back to being fundamentally about architecture
and its immediately related disciplines.

The magazine clearly had to become international to a much greater
degree than it had ever been. From its inception, the AR always car-
ried articles about overseas architecture, and it had a rather small but
faithful international readership. It was clear that the best architecture
and the most important ideas could not be produced by one country,
or even continent. And [ very much doubted that it would be possible
to generate enough money to make a magazine of the kind that the AR
must be by [ocusing mainly on Britain, which has the most prolific and
competitive architectural press in the world. Both the AR’s content
and its marketing had to change. One of the most immediately obvious
alterations was to focus each issue on a particular theme of world-wide
interest, This allowed us to bring some sort of focus 1o the nebulous
mass of ideas and projects that surrounds an international magazine.”

[t was relatively easy to begin to change the editorial content, though
there was much to catch up on. Getting the financial side to work was
a different proposition, particularly under the dunderheaded and
doomed Maxwell regime of the late "80s, which actually attempted to
reduce the overseas circulation - British Gas didn’t approve appar-
ently. Under Emap, which bought the magazine (and the AJ) from
Maxwell's wreckage, we have had publishing directors whe have pur-
sued sensible international policies, and made it possible for us to inno-
vate (for instance by setting up the very successful ar+d Emerging
Architecture Awards)."

It may seem odd to spend so much time in my final leader talking
aboul the business side of the operation. But there is no point in mak-
ing a magazine il it does not generate a sensible profit.

What is the character of the magazine that has had w be delended
so carefully? Although one of the oldest architectural magazines in the
world (it was founded in 1896), the AR has had only Il editors.” [ am
honoured to be of their company. Save for D. 8. MacColl who was in
the chair for a short unhappy time a century ago, and the great histo-
rian Nikolaus Pevsner (who stepped in while Richards was away at the
War), all of us trained fully or partly as architects. So the magazine is
fundamentally about place-making and the art of architecture. All the
carly editors (again except MacColl) were members ol the Arts and
Crafts Movement and, from the AR’s inception, its editors have pro-
moted (often unconsciously) some of the movement’s strongest tenets
in a continuing tradition.

All of us have been deeply sceptical of the notion that architecture is
an autonomous art. [t must serve human purpose and be devoted to
enhancing life (in terms of both quantity and quality). It is not about
fashion, or what Richards called ‘m-language” and plug-in gimmicks’,

Nor is it a branch of the development industry., The chiel inspirers of

the Arts and Cralts movement were Ruskin and Morris, both of whom
were early environmental campaigners: learning [rom them, the AR
has always believed that the world’s resources are limited, and that
development should respect the planet. Concern for tectonic integrity
and for place are other abiding passions: buildings should be con-
structed right and feel right, and they should resonate (however qui-
etly) in our subjective patterns of the physical world.

In addition to the continuing core traditon, [ hope we have fostered
inherited interests in developments of technology and in the other arts
related to architecture — and in exploration of little-known places and
people, in time as well as space. None of these has received as much
coverage as it deserved because we have lacked resources. Similarly, 1
would have liked to have devoted more space and time to the disci-
plines of landscape and urban design, both of which have been devel-
oping remarkably in the last two decades.

Of course, | have made lots of mistakes of emphasis and omission,
and am grateful to talented colleagues for preventing me from multi-
plving them. A magazine is a collaborative effort and in my earlier
days, Jonathan Glancey, E. M, Farrelly and Frances Anderton enthusi-
astically explored new territories, while for many years, Peter Buchanan
provided thoughtful analytical comment on the rapidly changing scene.
Bill Slack enriched the mix with his special kind of graphic design,
Penny McGuire brought an inimitable touch to coverage of interiors
and product design, Dan Cruickshank reactivated the magazine's inter-
est in history. The present editorial staft (almost all of whom have
worked on the AR for years) have continually maintained and enriched
the magazine’s range and quality. I want to thank them all, and the
contributors” who have added to the magazine’s scope and mix.

The future

As to the future, a magazine must respond to what happens, rather
than trying to set the pace. It can encourage, emphasize and support
but not (as [ once arrogantly believed) truly initiate. Naturally, I have
strong hopes for the future of architecture and the environment which
I trust are made clear in the rest of this issue, but I have no more idea
of what will really happen than Jim Richards had when he retired.

I leave the AR in the hands of my successor Paul Finch and those of
the existing stafl, all of whom want to expand energetically and imagi-
natively into new worlds of ideas, media® and creativity, The magazine
will elearly change. But I hope that the staff and those who come after
them will never forget that the aim of architecture and its related disci-
plines is to serve and ennaoble humanity. And that, sometimes paradox-
ically, architecture, alone among the arts, can move every aspect of
our senses and being. PETER DAVEY

I have bheen editor since 1982, hut wasinvolved with the AR for four years before thatunder my
predecessor Lance Wright. Previously, Ilworked foradozenvears on our weekly UK sibling, The AJ.

2 Richards, J. M., "Retrospect’, AR Febraary 1971, pb%

3 Anditadds o the atraction of the publication o the rotail trade by giving individual issues prolonged
shelt=hife. Burthe themed formart has problems: itcan be very rigid, and it can prevent rapid response to
unexpected events, such as the unanticipated completion of s major building.

4 Openlorcomplered work e allarchitects and designers, the awards are offered annually, and have
regulinly dravn hundredsofentries by fas vet) relatively litle known peaple from all over the world

5 Henry Wilsan 1896-1900, D. S, MacGoll 1900- 1904, Mervyn Macartney 1904-1921, Emest Newton
19211 - 1922, William Godfrey Newton (Ernest'sson) 1921-1927 H. de C, Hastings 1 927-1971, Christian
Barman (mid 1930s), J. M. Richareds 1935 (joined a ant)- 1971, Nikolaus Pevsner (temporary and part
tme) 1 942- 1043, Lance Wright 197 1-1980, Peter Davey 1982-2005.

6 The AR has always tried (notalways suceesslully) to analyse architecture and architectural ideas in

ordinary linguage. Thisisoftenan extremely difficulttask as, almost by definition, architecture operateson
ourpsvchesinnon-verbal wavs,

7 Particularly Peter Blundell Jones, who has analvtically chronicled the courses of organic architecture
particularlyin the German-speaking countries, Jubani Pallasmaa, whose profound essays on humanity and
architecture have inspired us all, and Calin St John Wilson who has brought passion and schalarship to
debate. Amongphotographers, Martin Charles and Richard Bryant have beenoutstanding.

8 Perhaps uses of new media linked to the maguzine will allow ereation of Richards” *bridge carrying traffic

inboth direcdons’.






The carly "80s were both extremely boring and very exciting. By then,
the intense passions of the immediate postwar years were spent, the
dreams of building a world [it for social democracy were already
beginning to fade as it became clear that system building and prefal-
rication (as then practised) were not the panaceas that they promised
to be. Many of what were supposed to be the proud products of
increasingly prosperous Western economics turned out to leak,' gen-
erate condensation, and be insufficiently resistant to even moderate
usage. Housing estates built for heroes and their families had begun
to show the seeds of social problems that in many cases worsened in
the next two decades. Almost all planning followed the doctrines of
the absurd Charte d’Athénes and it was clear that virtually the only
beneficiaries of the rigid separation of [unctions were crude develop-

ers and clumsy highway engineers. Quantity was everything, quality

I

il

rarely spoken of except in quantifiable terms. Architecture and city \ i

-

making had largely become instruments of big bureaucracy and big
business (perhaps they still are, but in different ways).

Almost all was grey (usually literally so). But there were signs of
hope. For years, Team X had been arguing for human values against
the arid dictates of CIAM and the Charte d’Athénes. Aldo van Eyck’s
rallying cry to make ‘places, not spaces’ had already resounded
throughout the world, and Ralph Erskine had shown (in most idio-
syncratic ways) how Modernism could be given a human face. In
Britain, where there was in those days still a social housing pro-
gramme, low-rise high-density geometries seemed promising as a
means ol generating estates that offered notions of home rather than
bureaucratic storage for the poor. In the United States, Louis Kahn
had reminded the world that architecture was still capable of gener-
ating senses of dignity and even awe.

One of the first and most persuasive of the movements against pre-
vailing grim greyness was Regionalism. Initially largely articulated by
Kenneth Frampton, Regionalism was seen as resistance to universal-
izing bureaucratic/business pressures by particular strong local cul-

DEATH OF HIGHMODERNIS

Escaping from the grey: Regionalism and the pursuit of roots; High-Tech; PoMo and neo Neo-Classicism.

Regionalism in Australia

|. Sophisticated Sydney (house at
Glenorie by Glenn Murcutt, AR
December 1985). Photograph: Richard
Bryant/Arcaid.

2. Larrikin Melbourne, Merli House at
Merricks North by Peter Corrigan (AR
December 1985).

Austrian Regionalism

3. Organic housing at Eisbach-Rein by

Szyszkowitz-Kowalski (AR December

1988). Photograph: Peter Blundell Jones. 453




Romantic Pragmatism: 4, Worcester College, Oxford by MacCormac Jamieson & Prichard, photograph by Richard Bryant (AR September 1983); 7, Fountains Abbey
Visitor Centre, Yorkshire by Edward Cullinan Architects (AR November 1992). Aga Khan intervenes: 5, Grameen Bank Programme, Bangladesh, for the very poorest
(AR November 1989). Aga’s influence: 6, Rufisque Women's Centre, Senegal, a community building by Hollmén Reuter Sandman (AR July 2002).




tures, [or instance those of Finland, and paris of Spain and
Switzerland. The proposal promised many attractions, primarily per-
haps that it offered continuity between past and future, hence possi-
bilities of generating places that could have meaning and even
familiarity for their users. Further, by being influenced by traditional
typologies generated in response to local climate and topography,
and drawing at least to some extent on local building methods,
Regionalist work could be expected to be less exploitative of the
planet than out and out Modernism. Clearly, Regionalism was flour-
ishing in places as far apart as Australia (where for instance there
were very strong differences between laid-back, elegant Sydney and
wackier larrikin Melbourne) and Austria (where Peter Blundell Jones
explored the extraordinarily varied and original work of the
Grazerschiile).

The AR became a strongly Regionalist magazine but, though the
movement has never entirely lost its force, and its present state has
only recently been examined in these pages (AR January), experience
has shown that there are some severe problems with Regionalism.
Cynical developers and their eringing hack designers have embraced
the notion, which has led to vast explosions of neo-vernacular hous-
ing, supermarkets and even offices. Their coarse superficialities
besmear Europe [rom Scotland to southern Spain with tiled roofs,
appliqué half timbering and crude approximations of traditional
details translated into cheap modern materials and crafismanship.

Another difficulty with Regionalism became obvious towards the
end of the 1980s in the horrendous ethnic cleansing of the African
and Balkan wars. Those of us who supported Regionalism had recog-
nized its relationship to, for instance, the oversweet Heimatstil exten-
sively manipulated by the Nazis to generate happy housing estates
rooted in German blood and soil. But we happily pointed out that
the Nazi housing programme was one of the better results of [ascist
rule, that no regime could be entirely vile, and that, of course, all such
evil was long since conquered. Yet suddenly, and almost unexpect-
edly, atavistic and heartless conflicts in even well educated, moder-
ately prosperous Eastern Europe showed that the evil was far from
dead, that resistance to globalization and bureaucracy could also

mean resistance to civilized standards.

Regionalism had to be reconsidered, but it was clear that at its best, it
could be very fine. For instance, in the work of the architects identified
by the AR as Romantic Pragmatists (AR September 1983) who had
created an impressive and considerable body of work that without com-
promise or kitsch drew simultaneously on both traditional architecture
and the Modern Movement to create buildings catering for modern
lunctions, while being more specilic to place and environmentally
aware than almost anything else produced in the "70s and "80s.

Againtervenes
Support for regional thinking came from quite diverse sources, some
not directly influenced by Western academic and professional discus-
sion. Perhaps the most important of these was, to everyone’s surprise,
initiated by the Aga Khan. In the late 70s, the Aga founded his trien-
nial award scheme for architecture in Muslim countries or for Islamic
communities anywhere in the world. The award system is perhaps the
most rigorous in the world, but the first award winning schemes (pub-
lished m AR November 1980) were a strange mixture of hotels, restora-
tion projects, villas and Islamicized water towers.

Over the years (though the judgements of the Aga’s juries still seem a
bit add sometimes), the scheme has consistently discovered previously
unknown or little recognized talent and new initatives. It has made us
all aware of the immense variety of architecture throughout the Muslim
world. And it has demonstrated how architects can serve the very poor

and how lessons can be learned in the richer countries from work for
the poorest, for instance, the Grameen Bank housing programme (AR
November 1989), the Kampong Kali Cho-De by Yousef B.
Mangunwijaya (AR October 1992), and Balkrishna V. Doshi’s Aranya
community housing in Indore, India (AR November 1995). The
immense inheritance of Muslim architecture has been explored, and
traditional examples ol appropriate building and climate control inves-
tigated. However strange some of the awards for new building types
like office blocks or airports may have been, they have raised many
important questions about the nature ol building in different climates
and societies, and about relationships of faith to practice. At the same
Regionalism, other architects

time as the rise of were

developing High-"Tech, a radically different response to the over-
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High-Tech: 8, Hongkong & Shanghai Bank by Foster Associates (AR April 1986), photograph by Martin Charles; 9, Lloyd’s Building, City, London by Richard Rogers
Partnership (AR October |1986), photograph by Martin Charles. High-Tech develops: 10, Inland Revenue building by Michael Hopkins & Partners (AR May 1995),
photograph by Martine Hamilton-Knight; Eden Project, Cornwall by Nicholas Grimshaw & Partners (AR August 2001), photograph by Chris Gascoigne/VIEW,

whelming greyness of the general scene. No one knows where the High-
Tech label was first coined, and no one can define it, but everyone

knows what it means. A group ol mainly British architects, led initially

by Norman Foster and Richard Rogers, had evolved a form of

Modernism based on that movement’s romance with machine tech-
nology. By the 1970s, they were able to draw on a repertory of materi-
als and techniques that allowed them to make forms and spaces that
could only be imagined by the theorists of the "20s and "30s (or faked-

up in conventional materials and craftsmanship pretending to be

machine-created). New methods of glass and metal production and of

Jointing allowed creation of buildings that initially seemed miraculously

lightweight, full of light and spatially luid.

High-Tech enriched

At first, High-Tech buildings were limited to small pavilions,
houses, warehouses and small factories in the suburbs and coun-
tryside. Tt did not seem possible that such crystalline objects could
be part of a coherent city. The movement’s first major urban state-
ment was by Rogers in partnership with Renzo Piano. Their
Pompidou Centre (finished 1977) ignored the secale of the sur-
rounding city, but turned out to be a major addition 1o Paris.
Foster’s Willis Faber headguarters at Ipswich in Suffolk (1975
evaded the problem of scale by being clad in a sinuous reflective
glass skin that reflected the dense grain of the surrounding pre-
dominantly Victorian town. But by the mid "80s, Foster with the
ln‘.ldq\l:ll'{z rs of the Hl)tl‘_{‘]\unu and .“_"'hillt'-_{!:ni Bank and I\,HQ('T'\
with his Lloyd’s of London building showed how very large High-

Tech works could become part of a coherent cityscape.
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PoMo rises in attempt to conquer the world: 12, origins in Public Services Building, Portland, Oregon by Michael Graves Architects (AR November 1992), photograph by
Greg Hursley; 13, full-blown maturity of PoMo - AT+T Tower, Manhattan, New York by Johnson/Burgee (AR August 1984), photograph by Cervin Robinson.

Without a group of exceptionally brilliant engineers including Frank
Newby, Peter Rice and Anthony Hunt who emerged from the
Samuely and Arup offices, High-Tech would have been impossible.
[ts continuation into the present has been enriched by contributions
by architects like Michael Hopkins and Nicholas Grimshaw, who
have shown how the basic spatial and constructional disciplines can
be adapted to a wide range of locations and building types. Yet while
High-Tech remains an important and often enriching part of today’s
architectural scene, it has led to proliferation of a vast amount of sec-
ond-rate building. The materials which made High-Tech possible
are now easily and relatively cheaply available, and they can be seen,
assembled by clumsy hands to coarse designs, in the car and furni-

ture showrooms on any road to any airport in the world. A genera-

tion earlier, the exquisite elegance of Mies had inspired swathes of

absurd and grotesquely reductive copies. As a movement, High-Tech

has suffered the same fate.

PoMo born
One of the aims of the opposing movement, Post-Modern Classicism
PoMo), was precisely to generate an architecture that could readily be
copied without descending into absurdity. PoMo re-introduced tradi-
tional Classical elements (pilasters, pediments and so on) as decoration
to essentially Modernist  buildings. It was to be the new
Palladianism.The admirable aim was to make architecture richer and
more approachable and responsive to human life.

Robert Venuuri's Complexity and Contradiction in Architecture appeared in

1966, to be followed by Learning from Las Vegas in 1972 (written with

Denise Scott Brown and Steven Izenour). These books argued that
architecture is fundamentally about communication rather than space
or structure, and that iconography produced by pop artists and by com-
merce to appeal 1o a mass society could be a model for architectural
communication. Many of the tenets of post modernist architecture
were forged in Complexity and Contradiction: *Both-And’, double coding,
duck and decorated shed, the ‘difficult whole’. Architecture was to be
enriched and made available to evervone, Initially, the .\}\' was moder-
ately enthusiastic about the idea of popular architecture - or at least
not violently l>|l[)t|\c'l‘f to 1.

Unfortunately, things did not quite work out so simply. Venturi and
Scott Brown’s architecture was largely limited to houses and quite
small collegiate works, perky and often fun in their way, but scarcely
very remarkable. Adoption of PoMo by Philip Johnson, up to then
largely a disciple of Mies, seemed at the time to be a huge cultural shift
but, looking back, the AT&T tower in New York (AR August 198
does not seem particularly remarkable, though at the time its
abstracted triumphal arch front elevation topped by the Chippendale
pediment seemed very important. The work of Michael Graves is
much more explicitly historical in inspiration, and particularly in his
hotels for the Disney corporation in Florida and near Paris, he incor-
porated many Classical quotations, an approach adopted by many
contemporaries. PoMo rapidly became a style in which Classical
motifs became more and more stretched over essentially dull and
reductive Modernist buildings that occasionally grin through their
decorative skins, like the skull emerging through the [ace of a beauty

in a George Grosz portrait. PoMo was increasingly influential in the




Neo-Classical pastiche: 14, |5, Riverside development, Richmond-on-Thames by Quinlan Terry - the hollowness within grandiose exterior (AR December |988),
photograph by Peter Blundell Jones; 16, Poundbury, Dorset, Prince Charles's hameau (AR July 1997), photograph by Peter Davey.

"80s and early "90s, supported by numerous magazines and promoted
by influental eritics, it seemed as if it was likely to become a universal
mternational style. But after its first appearance, it ran out of energy
and never answered the obvious question: if architecture is about com-
munication, what is it supposed to communicate? The only messages
given out by most PoMo buildings are about the power of the corpo-
rations that created them — the very business/bureaucratic grimness
that the style was initally invented to combat. The style lingers on in

culturally deficient parts of the world like Dubai.

Prince of Classicism
In parallel to the PoMo explosion was a not entirely unrelated Classical

revival that emerged mainly, but not entirely, in Britain. It was (and is

to be seen mainly in houses for the rich. Here is Pallachanism réchauffé

for people who have made their money in the modern world but want
to pretend that they are living as lords of the manor in a feudal society.

As such, Neo-Classicism doesn’t do anyone much harm (except that it

acds to the dreadful British tendency to worship the past at the cost of

present and future). The inappropriateness of Neo-Classicism to the
contemporary world was dramatically demonstrated by Quinlan
I'hames (AR

November 1988), where a band of vaguely Palladhan exteriors clad

Terry’s Riverside development at Richmond on

some of the dullest modern corporate interiors that could possibly be
imagined, spaces made worse because ol meanness necessitated by the
expense and fenestration of the [acades.

Prince Charles was another historicist force in Britain during the

"80s. His belated discovery that much was wrong with postwar recon-

struction and the physical state of the country led to sustained attacks
from the Palace on many of the very architects who were creatively
trying to escape from the traps of the previous generation. Initially,
Prince Charles declared himsell to be a Romantic Pragmatist, but he
quickly fell under the influence of the Neo-Classicists, and echoes of his
strident denunciations ol Modernism were to be heard in every plan-
ning committee in Britain, with the result that there 1s a rash of 1990s
half-cock, second-rate Pallachan travesties all over the country.

The Prince’s own, rather brave, attempt to demonstrate what should
happen was at Poundbury in Dorset on land of which he was feudal
owner. Much study was put into generating neo-vernacular house types
that could be combined to making a dormitory suburb for Dorchester.
Visually, results are laughable, though buildings are put together with
more care than in normal suburban developments. But in planning
terms, Poundbury has much to reflect on. Instead of largely unusable
traditional front gardens, houses are brought close to the pavement
and they are clustered so that they enclose quite large back gardens
surrouncding car courts. "T'he proposal is new — at least for Britain — it

densifies suburban layvout and does much to control cars.

Unfortunately, the Prince’s stylistic predilections are the ones that are
copied by speculative builders, rather than his planning precepts.
I Asastucentinthe B0y, Dwastold that Dar roolk as then detailed Tor schools, health buildings and much

howsing would inevitably leak - and probahly sooner than later. But perverted aesthetics and short-term

economies keptus building them by the square mil

! Kenneth Frampton opposed the movement from the first. Quoting . Maldonado, he denounced Las
Vegas as heing the culmination of ‘more than halla century of masked manipulatory violence directed
towards the lormation of an apparently lree and playiul urbanenvironment in which men are completely

al History, Thames and Hudson, London, 1980, p290

will (Modern Archatecture
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' ;0;5 with a national identity, its
&‘;a elements selected from past
T models, cults, traditions, but
Wi fused into a contemporary
synthesis. Their methods are not
those of the Post-Modernists;
they are not selecting elements
of past architectural styles and
@ applying them randomly; their
architecture is notan
| architectural game for the design
| cognoscenti to amuse :
3 themselves with ... Itis nor, like
%y Post-Modernism, an
45 architecture designed almost
“i specifically for publication, but an
o3 architecture of social purpose
i and quiet contemplation ...
For architects trying to do
i something different, a Post-
B Modern riposte to the grim
%, sermons of ‘Sovietstyle'
L' concrete might well be glib and
; irrelevant, despite the high sales
\'\ of Charles Jencks’ book The
A Language of Post-Modern
S Architecture among Hungarian
architectural students. Thereis T3
nothing wrong with humour, but |
¥ when lifeiis serious, and t‘
opportunities for sustained
s bursts of individual creativity
. limited, opportunities to design
outside the canons of ‘Soviet- o
=1 style’ can hardly be taken lightly. '_::E,Q
So the pattern of change in f‘f o
Hungarian architecture has had
to come from within because
%, current developments in the
West —at least, those seen in the
architectural "glossies’ — seem
essentially irrelevant. But, in any
event, a Post-Modern response
would be inherently difficultin a
state where traditional styles can
be labelled ‘bourgeois’ or
" ‘decadent’ and therefore
politically or morally inappro-
priate. Post-war socialist states

e

- have it seems tried to live ina
cultural vacuum where the past
is reinterpreted and a blinkered
belief in technological progress —
whatever that means — replaces
pre-Marxist historical values.

Group Péc's House of Fountains (AR
December 1981).



e _Lightto'the centre:
=-Helin & Siitonen, Nokia
\bEadquarters, Espoo, Finland.
Voitto Niemeld. April 1998,

¥ WITH DUE RESPECT: REGIONALISM, Peter Buchanan, May 1983

A certain reticence is usually essential to Regionalism. This does not preclude ambitious communal aspirations nor
does it mean sharing the Neo-Rationalist distaste for explicit iconography. Every region has its myths and emblems
that are proper to representation and sometimes, as in the Sri Lankan Parliament Chamber, it may even be
appropriate that this is done with celebratory exuberance. Instead, what today needs curbing is any hectoring
dominance of autocratic or oligarchic power; of arrogantly flaunted Technology or blandly expedient Economics;
or of the architect’s selfish ego. Once the wide range of the world's cultures is treated with respect and humility
and the earth is treasured for more than its commercial value then the dangers of a form of global destruction, as
real and as threatening as that of the Bomb, will be averted. Any Regionalism informed by this sense of love, and
with a determination to do the best for local culture and global civilization is a powerful step in the right direction.

Geoffrey Bawa's Sri Lankan
Parliament Buildings. May 1983,

and culture, artefact and mankind ...

searches for authenticity ...

assimilative Modernity.

<4 FINLAND, ROOTS AND
ABSTRACTIONS
Peter Davey, March 1990

SUBTLETY AND SUNLIGHT

In Finland, there is a profound
understanding of how to bring the
fleeting but often intense northern
sunlight into the heart of buildings
with great subtlety and variety:
this has been a characteristic of
Finnish architecture since Aalto's
'30s work.

Juhani Pallasmaa has drawn
attention to the Finnish ‘innate
sensitivity to nature with mystical
and pantheistic overtones’ (AR
May |988), a sensibility that is often
expressed in wonderfully
appropriate sighting and response
to topography, as well as ina
tendency (in some architects) to
layer into their work abstractions
of their extraordinary landscape.

Pallasmaa suggests that this
mysticism goes hand in hand with
‘a rational and constructive
tradition” which has been strong in
all the Finnish visual arts. The best
Finnish architecture emerges
when both elements of national
sensibility are at work.

QUASI-INTELLECTUALIZATION, Juhani Pallasmaa, May 1988

In today's neurotic architectural climate, the intellectual construction
seems to be often more important and more central than a sensory and
emotional encounter and the architectural work. The fierce quasi-
theorizing and intellectualization accelerates alienation and separation
from social reality, instead of supporting the integration of architecture

Although it probably sounds like an empty word, | believe that there is a
‘natural philosophy of architecture’ that ties together theory, practice and
experience. | believe that such a natural philosophy is the silent message of
the Nordic tradition. Is there a shared Nordic consciousness that could
have given rise to a shared Nordic tradition in architecture?

In our obsessive consumerist culture which gradually detaches objects
and buildings from their use value and turns everything into marketable
signs, the traditional Nordic functionalist morality, restraint and asceticism
acquire a wider cultural value. In a culture that tends to turninto a
Sargasso Sea of too many goods, too much of everything, the ideal and
aesthetics of noble poverty have a new moral value. As our materialist
culture hysterically produces new marketable images and turns even
crime, violence and decadence into profit, the Nordic tradition represents
a philosophy of common sense and a poetry of the commonplace.

Regionalism in the industrial world cannot any longer be founded on a
set of isolated and perfectly integrated conditions. Perhaps the most
meaningful form of cultural survival that remains is a regionalism of the
mind, the strategy of resistance, the subculture that believes in and

The mission of Nordic architecture lies in the continuous
development of the tradition of socially concerned, responsive and
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P ISLAM TEACHING
Peter Davey, November 1989

Perhaps the most important aspect
of the Aga Khan Awards for
Architecture is the degree to
which the judgments are based on
social issues as much as aesthetic
ones. The careful process by which
buildings are selected should
ensure that Awards are not given
to buildings that look impressive
but do not work or have any
relationship to the society that
created them ...The horrors of art
historians’ criticism (which only
looks at forms) should be avoided,
as should those of sociologists’
criticism (which cannot see the
buildings for the issues). The
Awards are architectural in the
fullest and best sense.

The Awards cover the whole of
the enormously varied world of
e SRR Islam, ran‘ging geographically from
Richard Laplastiier: : g : Yugoslavia to Java and socially from
Phoeo: Leigh"Woelley ; _ : 3 % the republics of Soviet Central Asia

April 1998,
to the kingdom of Saudi Arabia.

A V¥ SENSE AND SENSIBILITY, Gillian Darley & Peter Davey, September 1983

But order is essential. As Cullinan says, ‘if you want to make free-style architecture work, you have to be more disciplined, not less’. The planning and
sectional organization of MacCormac's Worcester College demonstrate a rigorous, if witty and imaginative, development of a basic generative diagram,
itself arising pragmatically from brief and site. Without this rigour, the buildings would simply degenerate into slushiness. Yet the discipline is never
allowed to dominate as it does in High-Tech and Structural-Rationalist buildings: the rigour is not exclusive and reductive, but inclusive. Order in exterior
planning and in approach to landscape is similarly a legacy of that turn-of-the-century marriage between freedom and discipline.

Romantic Pragmatism is concerned to generate places using well known and easily understood ingredients, but it is not an architectural approach
buttressed by the past, always looking backwards for support. Tradition is used as a discipline: not a literal one, in the sense of the Classical canon, in
which departure from the Orders spells wilfulness or an abstruse joke, but an intimation of limits. The British have never, save in their most antiquarian
moments, been very happy with a rigidly formulated architecture. Post-Modern Classicists play wilful games with the kit of parts with a degree of
abstraction that can rival the Modern Movement at its most arcane ... Post-Modern Classicists limit their interest to the spectacle rather than the
experience of buildings. In contrast, the Romantic Pragmatists continue the Modern Movement (or, more precisely, the Puginian Gothic Revival) belief
that structure should inform space, construction inform detail, and that the interior should inform the exterior — that inside and out must be intimately
related in an organic way which does not need an elaborate and imposed signposting system. Romantic Pragmatists quietly generate a responsive and
approachable architecture — one with the freedom to accept inputs from sources as varied as Modernism, local building tradition and even Classicism. To
handle such freedom well needs great skill and sensitivity.

P

|

Benson & Forsyth's Monument to Time, Oshima, Japan. June 1994,




openings towards the outside
world. ‘Inside these introverted
structures, the austerity opens into
courtyards and patios where
delicate gardens reflect the Islamic
dream of paradise ... The secrecy
and privacy inside the Islamic patio-
house contrast sharply with the
busy and noisy community life
outside. “The Islamic tradition of
“hidden architecture” with stern
exteriors and richly detailed
interiors has been the main
inspiration for this project. The
exterior of the building is rather
anonymous.’

Not all Aga Khan awards are given for
buildings for the poor. Henning Larsen’s
Ministry of Foreign Affairs, Riyadh,
Photo: Pascal Maréchaux/

Aga Khan Award for Architecture.
November 1989.
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KRIER ON SPEER, Leon Krier,
February 1983

The rule of architecture is today
irreconcilable with the rule of
money. The first is real, the
second is abstract. Architecture
constructs human reality, builds
and maintains its institutions,
whereas money is accumulated
at the expense and the
destruction of both nature and
human culture. Classical
architecture constructs a
beautiful, genuine common
world. Modern ‘architecture’
can create only an ugly unreal
and abstract world. The
discussion in Germany and
elsewhere about authoritarian
architecture and what a
democratic architecture can be
is only a diversion from the real
problems of human work, which
builds and must always rebuild
and maintain the town and its
architecture.

Those engaged in these
discussions seem to accept,
without exception and almost as
a matter of fate, the cultural
vacuum of their own profession
as an inevitable fact of nature
and history. This is why
architects remain powerless in
the face of protests by all
sections of the population
against Modern architecture.
This also explains why Modern
‘architects’ are the only ones to
be afraid of Classical
architecture, for there is no
authoritarian or democratic
architecture, just as there are
not authoritarian or democratic
Wiener schnitzels.

It is childish to look for a
political colour in a row of
Classical columns, and it is
equally ridiculous to claim thata
concrete wall or kidney-shaped
table expresses the projects of a
libertarian, democratic regime.
On the other hand there is good
and bad architecture. Above all
there are human and inhuman
ways of producing or exploiting
or simply using it. Thus, basilicas
were transformed into churches,
palaces into schools, and thus
cities were turned into prisons
and council flats into
penitentiaries. Architecture is
not political, it is only an
instrument of policy.

MIKE WEBB: THE STORY OF THE SPIDER, Peter Cook, July 1981

‘l am embarrassed to use the term “genius”. Yet in every sense: that of originality, of technical or artistic facility, of the
ability to anticipate events, to invert rules, to re-fuse territories: then Mike Webb's work of the last 24 years deserves to

be termed thus.’ lllustrations of Webb's Suitaloon - clothes for living, 1967. July 1981.

THE POST POST DECO SKYSCRAPER, Reyner Banham, August 1984

All New York knows the building has a ‘Chippendale Top', and has accepted it as a classic New York

skyscraper already. For the building is, above all, a commentary or product of the specifically Manhattan
history of architecture, a monument (or tombstone) to the whole period since Johnson, with Henry-
Russell Hitchcock and Alfred H. Barr, devised the exhibition with which the Museum of Modern Art

opened in 1932 and gave the world the phrase, ‘The International Style’,

If AT&T is the most publicized defection from that style so far, it is appropriately so. Johnson has, so to
speak, killed off his own most famous offspring and in the process has, with perfect irony, produced a text-
book example of that ‘Critical Regionalism’ by which Kenneth Frampton has proposed (in The Anti
Aesthetic) that a living architecture should defend itself against the dead hand of the International Style.
AT&T is so intensely regional as to be almost parochial, an insider’s Manhattan one-line jest — or would be

if Manhattan were not a world city and Johnson a world figure.

FROM THE NEO-CLASSICAL AXIS TO APERSPECTIVE SPACE
Peter Blundell Jones, March 1988

The history of modern architecture is in urgent need of
reconstruction. The mythology of Pevsner and Giedion which
dominated it for more than half a century has gone sour on us, and
remains a real impediment to deeper understanding. In recent years
Modernism has been damned on precisely the same grounds that it
was once praised: for its pursuit of Functionalism, for exploiting
modern technology and for breaking completely with the past. There
is a clear basis for this attitude, as almost every city has buildings
constructed in the post-war period which exhibit these
characteristics in a negative way. They reflect an obsession with the
most banal design criteria at the expense of those which are
unquantifiable, subservience to the processes of construction, and an
autistic indifference both to architectural history and to the local
context. This is Modernism at its worst, and it deserved to die,
though unfortunately it lives on in different clothes. It should be
clearly understood, though, that this is not the architecture which
inspired the mythology of Pevsner and Giedion, rather that which
resulted from it. The architecture of the 1920s was neither so simple-
minded nor so shallow-rooted.

Hollmén Reuter Sandman of
Finland with artist Robert Barry:
delicate ice cylinder at the Snow
Show, Rovaniemi, Finland (AR
March 2004); one of the
demonstrations of the qualities of
ice and snow made by
collaborations of artists and
architects in the Arctic winter,

5713




5813

\ couple of decades before Prince Charles started to build his hameau
at Poundbury (p51), a quite different approach to urban planning was
being explored in Berlin, West Berlin was still run down and isolated.,
while the eastern half of the city (the capital of the communist German
Democratic Republic, the DDR) was in some ways comparatively
fourishing. The federal government in Bonn was determined to make
its hall of the city (an island in the middle of the DDR) into a show-
case for Western values, to sweep away the remains of war damage
and give the outlying enclave a vigorous economic and cultural life.
\IH( || llI |i]l' E‘.ll)l-il h.ltl 10 |}|' I(EH]].[' or l'_'“('\\('li. ;”Hl lll( "'l]('ld]
authorities poured billions into the task. West Berlin became a forcing
house for new ideas about urban architecture and planning.

Since the beginning of the century, Germany had fostered a tradi-
tion of organizing exhibitions in which the buildings were permanent
and intended to act as types for further developments (Mies’s 1927

Stuttgart Weissenhofsiedlung was one of the most famous). In Berlin,

| IBA model of southern
Friedrichstadt: new buildings and
proposals in pink, linking fragments of
the Baroque city. April 1987.

2 Aldo Rossi's fiercely Rationalist IBA
housing, Rauchstrasse, Berlin. Photo:
Uwe Rau. April 1987.

URBAN

Folies de grandeur:

3 Ministry of Finance, Bercy, Paris by
Chemetov & Huidobro. Photo: Martin
Charles. August 1989.

4 Trés Grande Bibliothéque, Paris by
Dominique Perrault. Photo: Christian
Richters. July 1995.

the Internationales Bau Ausstellung (IBA) was set up to perform the
g | I

same function in the 1980s. Lavishly funded by the federal govern-
ment concerned and under the immediate control of the Berlin Senate,
the IBA was divided into two parts: Neubau (new building) under J. P,
Kleithues and Altbau (old building) under H.-W., Hamer,

In fact, the two were not solelv concerned with either old or new
buildings but rather worked in different parts of the city. Hamer’s
group was J.]]'g("\\ concerned with Ih(‘ poorer arecas, ])].!l'l‘\ like
Kreuzberg and Luisenstadt with their large immigrant populations.
Altbau put emphasis on participation and renovation of the huge
Micthaus complexes, very dense housing deeply planned round semi-
lmhlic lii[l]'i_\‘lT(!'- to accommodate the peasants from the south and
cast who flooded to Berlin in the industrial revolution that followed
the unification of Germany in 1871.

Much fine and socially important work was done by the Althau

group, but it was Neubau that attracted most of the headlines. In his

DILEMMAS

Prussian Rationalism, French folies de grandeur, Catalonian civility, Norwegian urbanity.




Klethues was much mfluenced by the Italian vanety of
Aldo Rossiin |
ttura Razionale (1982). The

it the civic labric that had so

OWIN WOrkK,

forcibly promoted by aoks

» L' Architettura delle Citta (1962) and Ar

Rauonahsm (the Tendenza

Rationalism was to reks

Ol urban
obviously been exploded by the precepts of the Charte d’Athenes (and
in Berlin's case by war). Traditional tvpes and spaces: tenement blocks,

streets and squares were to be reinterpreted in austere, unornamented

buildings which, some thought, would acquire gentler qualities under
the influences ol use and tme.

Klethues and his g

4

oup were mainly concerned with the much

lestroved dense fabric of Baroque Berlin., southern Friedrichstadt,
1 they

s well [I,f

had responsibility for more outlving areas such as Tegel
group set up numerous competitions for schemes intended
to knit the city together; most of them were for social housing, but
there were M|H'1' t'll‘lll('lll\ s well p.H'Ht‘UL.I]']\ schools. Most ol the

Bl *']l‘l asked to enter the compettons were I{.I:I\ll\.\h‘\l‘-‘ HIHH':,I\ there

FEIRRDANAE

“huneard

In I"“Hi\l }\ Mli‘il_’li.l]l l!" el for mstance \I!" rucail
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and Moore

est and urbane products of the usually Nashy genre
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Ruble, Yudell emerged: they are some of the most mod-

Jut in Friedrichstadt, Rationalism drove, Its austerity was not inap
||l‘upr"|.tl:', Berlin is a tough, hard city, for so much of its pre-1945 fab

ric was created under tl

e auspices of Prussian militarism and ruthl
industrialization. Rob Krier, Giorgio Grassi and Aldo Rossi himself
Rossi’s
AR ,\i)li] 1987) was derived

from patterns to be found in the harsh industrial building of the late

were some of the most well-known IBA competition winners
corner housing block in Rauchstrasse
11-‘_[1:'!1'1'1!1\: Cenury: some « li'[h S Were rav ished by |\’H\-\'- decision to
use British racing green to paint the metal elements of his glazed walls
No one asked the inhabitants what they thought.

['his austerity and apparent lack of humanity was one ol the draw-

hacks of the IBA programme, and so was the fact that, because ol
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the funding system, the city was to be re-awakened almost entirely
with social housing. Bureaucratic Modernist financial structures
ensured that much of the spirit of the Charte d’Athenes lived on in
IBA’s work, however much the architects and planners resented the
fact. Colin Rowe criticized the IBA programme as *several suburbs
in search of a city’,” which it was bound to be, for the division
between Eastern and Western zones of the city had given the pros-
perous residential areas to the Federal Republic, while the DDR
held the city centre and most of the industrial parts. Even so, the
IBA was an immensely important event in urban thinking. The AR

made two special issues on its achievements (September 1984 for

projects, and April 1987 for some of the completed work), but as we
published the second one, it was becoming clear that IBA's achieve-

ments were not directly replicable in other cities, partly because of

its strange geographical and political status and because
Rationalism was not enough. In any case, the whole world in which
IBA had been conceived was about to change utterly when the Wall
came down in 1989 (an event almost totally inconceivable even in
1987). After the two halves of the city were reunited, architectural
attention naturally moved to the city centre and the desert strip that
had been established on both sides of the Wall.

5 Repairing and enriching the Cerda Barcelona grid. August 1992,

In the mid *80s, the French government (inspired perhaps by the
achievements of IBA) decided to revitalize Paris. Unlike Berlin or
London, the city was virtually untouched by war, but like many previ-
ous French heads ol state, Mitterrand was determined to make his mark
on his capital. Mitterrand’s government generated a series of contem-
porary focal monuments intended firmly to establish the capital as a
showground for late twentieth-century architectural and urban think-
ing. Competitions were held and huge buildings were made. Sadly,
results were more grandiose than convincing. The Finance Ministry
by Chemetov & Huidobro that juts out into the river is one of the most
aggressive buildings made in the city in the second half of the century.
The Bibliothéque Nationale de Paris by Dominique Perrault is a ludi-
crous diagram of how not to build a library, with book stacks arranged
in four separate glass towers that absurdly physically divide knowledge
and overheat the books. When seen from the Place du Carrousel, the
huge elementary form of the Grande Arche at La Défense by Otto von
Sprecke

some sort of order to the collection of remarkably nasty commercial

sen terminates the great axis of the Champs-Elysées and brings

buildings that surrounds it. (Unlike London, Paris had the very good
sense to save its delicate centre by putting its *60s business sector on

the edge of the traditional city.) But the Arche is empty and meaning-

nou! , al

housing, MBM




7 Offices of World Trade Center over
Stockholm bus station by Erskine,
Arken, Tengbom. Photo: Peter Davey.
December | 989.
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6 Folie"de grandeur? Otto von
Spreckelsen’s Grande Arche at La
Défense, Paris. Photo: Martin Charles.
August 1989.



8 Akerbrygge, Oslo by Niels Torp et al.
August | 990,

9 Debis site, Potsdamer Platz, Berlin
by Renzo Piano. Photo: Werner
Huthmacher. January 1999.

less -~ and a most unpleasant place to work in; it symbolizes the
grandiose vacuity of most of Mitterrand’s Projets.
Barcelona had a different approach to urban regeneration. A

socialist administration was concerned to make the city a suitable

setting for the 1992 Olympic Games and, under the guidance of

Oriol Bohigas of the local practice MBM, numerous small local
initiatives were undertaken, parks, squares and so on, creating and
enhancing the public realm, knitting together the decayed and
unfinished parts of the city’s famous Cerda planning grid (AR special
1ssue August 1992). While the results may not be as dramatic as those
of IBA or the Grands Projets, Barcelona undoubtedly provides a more
sustainable approach to mending cities, but it does depend on having
an existing structure that needs repair.

Oslo has a very precise and beautiful city centre dating from the
early nineteenth and twentieth centuries. But it had always had a
shipyard on the harbour next door to the Town Hall. When this
became redundant in the 1980s, its huge site, Akerbrygge, became
available for building, but few guidelines for development could be

derived from what already existed. A team led by Niels Torp and

others evolved a masterplan that involved creation of a new set of

urban spaces that lock into the surrounding city; they range from
piazza and boulevard to quay and alley. Most importantly,

Akerbrygge had a developer prepared to support mixed-use

buildings, so flats can be found over offices, themselves on top of

cinemas and shops; restaurants, shopping and entertainment fill the
remaining -.hip\;u‘(l buildings (AR August 1990). For all the
derivative quality of Akerbrygge’s buildings (inspirations range from
Erskine to Rossi), and for all its problems (mainly that it is expensive),
it remains one of the finest and richest major urban developments of

the second half of the twentieth centurv,

Berlin came back into focus in the mid '90s when, reinstated as the
capital of Germany, its centre became the largest building site in the
world. A new centre for the democratic state gradually evolved
round the Reichstag (dramatically and controversially reworked by
Foster and Partners, AR July 1999) and in the areas left abandoned
round the Wall. One of the most important of these was the totally
razed Potsdamer Platz, in pre-war Berlin, the entertainment and
commercial focus of the city. Renzo Piano’s interpretation of Hilmer
& Sattler’s masterplan set out to make a lively piece of real city, with
mixed uses, varied heights and new public spaces; the development
also had to link the eastern and western parts of the city by connect-
ing to Scharoun’s Neue Staatsbibliothek. AR January 1999 hailed
the unfinished scheme as a triumph, enticing people from all over
the city to its multifarious sparkling attractions, just as its predeces-

sor had done in the 1920s, Tt was as successful as Akerbrygge, but on

an even larger scale, and in a city that had become the cynosure ol

all Europe. Sadly, Potsdamer Platz has as yet had no convincing suc-
CESsSor.

While the form of the city was being rethought, so were some of its
constituents, particularly buildings for transport such as Erskine’s
Stockholm bus station, which for the first time ever civilized a nor-
mally unpleasant and sometimes revolting building type (AR
December 1989), as did Niels Torp’s Gothenburg bus station (AR
March 1997). Nicholas Grimshaw’s reworking of the train shed for
the Channel Tunnel services at Waterloo station in London (with
engineer Tony Hunt) produced a more elegant interpretation of the
type than anything seen since the nineteenth century (AR September
1993).

metros, from the West Coast of North America to old cities of Europe

Numerous less grand railway stations on both main lines and

like Paris, Berlin and Londen have helped invigorate urban districts.
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Museums have been one of the most well documented building types
of the last quarter century, and many have made important contri-
butions to civic figure and life, both by renovating old buildings (the
British Museum and the Louvre for instance) and by making new
ones which become urban foci (such as the Guggenheim, Bilbao and
the Getty in Los Angeles). The most extraordinary of these is surely
the Stuttgart Staatsgalerie by Stirling and Wilford (finished 1984). It
i1s an amazing collage of wit, learning, ingenuity and invention:
Stirling’s masterpiece. On its revisit to the building for the Stirling
memorial issue (AR December 1992), the AR commented that *there
is an extraordinary interweaving of major and minor routes, the pub-
lic and the private, offering sudden revelations of small places and

unexpected paths as well as the obvious grand routes and formal

New urban spaces:

10 British Museum Great Court by
Foster and Partners. Photo: Richard
Bryant/Arcaid. February 2001,

Il Channel Tunnel terminus by
Nicholas Grimshaw & Partners, Photo:
Jo Reid and John Peck. September 1993,
12 Section through I. M. Pei's pyramidal
entrance to the Louvre.

spaces. The complexity allows each of us to interpret the building in
an individual and personal way. In the best sense of the term, this is
a brilliant post-modern building.

‘Tt is a democratic monument because it takes some of the monu-
mental types of the past and translates them for our less socially hier-
achical time, It makes all of us into actors and spectators at the same
time ... It makes a grand figure in the city, celebrates qualities of site,
. And it works

artefact and nature .. both as gallery and urban path.

How many other twentieth-century buildings can offer this richness?’

| Others included Peter Eisenman, who was posing as a part-time Rationalist at the time, and Alvaro
Siza, who produced his saddest building in the Althau section, which the tenants actually labelled
‘Bonjour tristesse'in graflit

2 AR September 1984, p93
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BERLIN ORIGINS TO IBA
Peter Davey and Douglas Clelland
April 1987

For all the limitations of the
programme, and the problems that
the bureaucracy and the funding
organization have created, IBA's
achievement has been heroic.
Much yet needs to be built, but
large parts of the main IBA areas
have been fleshed out and the life
restored to the areas which have
been worked on begins to justify
the hope and passion invested in
the project by Kleihues, Hamer
and their teams.

They hoped that IBA would be
an example to the world and so it
should be - but it is one to be
interpreted with caution. It will be
disastrous if the architecture and
planning which have emerged in
the main IBA areas were to
become a style. They are regional
in the best sense — highly specific to
West Berlin: to its existing fabric,
topography and life patterns. To
some, inner Berlin is a grim city
made of walk-up flats round dingy
courtyards — but the ways of living
that these embody are loved by the
citizens. Even though the IBA work
mitigates the grimmest aspects of
Berlin, it scarcely seems sensible to
make the physical pattern of West
Berlin one for the world in general.
IBA’s essential lessons for other
cities are in its commitment to
inner-city living and its processes of
planning and realization.

Heroically, IBA has shown that it
is possible to produce
contemporary architecture which
does relate to the city and can help
to regenerate inner urban life. But
the IBA experience demonstrates
that such architecture can only be
achieved by deep study of history
and'the existing: each city quarter
should consider its own past and
each must be different in the
present.

Left: Peter Eisenman posing as a
Rationalist in Kochstrasse, Berlin.
Photo: Uwe Rau. April 1987,

Opposite top: housing, Liltzowstrasse,
Berlin by Gregotti Associates and
Walter A. Noebel. April 1987.
Opposite bottom: Block 79 Luisenstadt,
Berlin. Rehabilitation of Kreuzberg
block by Altbau section. April 1987,



13 Stirling & Wilford's masterpiece, the
Staatsgalerie in Stuttgart. Photo: Richard
Bryant/Arcaid, December 1992,




A |BA REFLECTIONS, Colin Rowe, September 1984
A SPECIES OF ARCHITECTURAL ZOO

We are at present threatened with a species of architectural zoo which, by that woman who calls herself
Claire Obscure, has already been itemized — a Catalonian fort by Bohigas, an esquise by Rossi, a quadrillage
esoterique by Eisenman, and a collection of Hanseatic warehouses from Lugano.

At present the Kulturforum is everything that | have described it as being, and particularly so at night.
The Kulturforum could only begin to become redeemed and approach brilliance if the Nationalgalerie
were willing to stay open very late. For try to imagine that Miesian objet de luxe, that glass box, that lantern
of hospitality and Weimar ‘illumination’, as it was presumably supposed to appear ... The transparent
Nationalgalerie ought to become a beacon, a lighthouse of whatever values the city represents. And the
basic problem remains the settlement of the Zentraler Bereich, as it passes by the Potsdamer Tor. And,
about this, either IBA or the city continues to be embarrassingly diffident ...

In spite of the deficiencies which | have alleged, | am sure that IBA is still the best that exists. It is
charged, | am sure, with an impossible mission. Its constitution is an evident conflict of interests. As far as |
can see no city can be made out of Sozialewohnungsbauen alone. The great city requires something in
excess of that. It requires far more than the measuring mind of twentieth-century government and
bureaucracy are willing to contribute. For the happiness and the amour propre of the people living within it,
in order to make them proud, the great city requires the elaborate display of otherwise useless emblems.

¥ 3 {17 NEWLIGHT ON LA

Frances Anderton, December 1987

LANDSCAPE, ARCHITECTURE,
URBANISM
Peter Buchanan, June 1984

We seem to be searching for some
new paradigm for urban life. Just
because the Modernist city and its
architecture perfectly reflect the
alienating effects of modern
civilization is no good reason for
persisting with them. Is it really
naive and regressive to want cities
that once again dignify man as
central to their frame — cities in
which citizens can promenade
proudly, rather than circulate as
consumers? ...

Landscape has its own poetics
— to which even the most
deracinated of Modern architects
cannot help but respond. The
current widespread interest
among architects in landscape
and gardens is because they
retain an undeniable magic that
buildings and cities have lost. Yet
this magic can be achieved
without embarrassing
iconography and ornament from
the past ... For the modern
architect, nature's ornament is a
wonderful boon ... Yetin
desperately turning to
increasingly large tubbed ficus
benjamina something still eludes
these architects. For in the best
landscape and gardens the magic
is experienced not just because
they contain plants, but because
they are conceived as realms for
the free play of the imagination,
as triggers for contemplation,
dreams and even the wildest
flights of the imagination. And
instead of diluting urban life, such
poetics deepen its meanings.

Driving in Los Angeles can be a pleasure but the liberating, efficient,
independent lifestyle engendered by the freeway network is available
only to those aware of the essentially logical workings of a highly-tuned
mechanism. One incompetent driver and the system, like a string of
dominoes, goes out of sync. LA's apparent ability to infinitely absorb
and expand is exhausting itself. The ever-increasing immigrant
population cannot be comfortably accommodated and the freeways are
simply clogging up. The future of LA rests on the efficacy of its
transport. John Pastier examines the possibilities for a public transport
system in a city that caters exclusively for the private car.

This city is coming into its own. Still leaping, with unabashed

enthusiasm, up unexplored creative and technological avenues, it is also
developing a respect for its past and surprising ways of dealing with the
present. Los Angeles is one of the pioneer cities of the Pacific Century. 6713
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> BARCELONA, A CITY REGENERATED
Peter Buchanan, August 1992

WHAT CIVIC LIFE COULD BE LIKE

What Barcelona offers the world is no less than an alternative vision of
what civic life and form in the late twentieth century could be like. The
vision might be characterized as modernity with a memory, a modernity
highly respectful of and particular to local conditions and culture, so
tempering its usual destructive impulses. Barcelona proves that providing
all the choices and conveniences of modern life does not necessitate the
substitution of pungent character for a bland internationalism. Nor does it
necessitate the fragmentation and dispersal of the fabric of the city and the
resulting reflection of this in the lives and PSYChes of its citizens. In the Barcelona regenerated: housing, Nova Icaria by Carlos Ferrater. Photo: Lluis
typical modern city, life is fragmented into separate and partial roles played ~ Casals. August 1992.

out in differing settings: home, work, leisure and so on. Though preferred
by most people, such a life style minimizes the chances of encountering and
getting to know others and so ultimately oneself too.

The regeneration of Barcelona is radical in that it could be seen as the
antithesis to this seemingly inexorable trend. The compactness of the city
helps. But most important is its contiguous and richly varied public realm,
which instead of being eroded, has been so thoroughly enhanced and

extended. The implications of this are potentially profound. Here it seems
is a city that, like a traditional one, might frustrate easy retreat into self-
deluding fantasy. Whether such ideas prove to be of any substance or long
term benefit, we can only wait and see.

But it is interesting to speculate that, just as the destruction of the
natural environment is leading to constantly better understandings of
our dependencies on it, so the destruction of historic cities might lead to
us discovering much about the complex ways they nurtured our many
facets and their full development. Though this understanding will quite
correctly encourage conservation, it should not so much stop change as
guide it more satisfactorily. The inexorable evolution of society and
technology will continue to necessitate change. But it is important that
this should cease to result in an impoverishment of our world, and lead
instead to its enrichment in complexity and viability. In these terms,
Barcelona might be a model for the post-industrial city, a post-modern
rather than Post-Modern one. As such it is certainly far more important

and forward-looking than, for example, Prince Charles’ unrealistically

Organic Stadtlandschaft: department store, Graz, Austria by Szyszkowitz &
regressive Urban Villages. Kowalski. June 1995,

TURNING POINT, BARCELONA
Oriol Bohigas, December 1984

Stirling & Wilford's new Staatsgalerie sums up the most positive aspects of the current turning point in architecture. The best of contemporary
architecture, far from being in a state of phoney crisis and reactionary ‘Post’ stances, is following a process common to periods of stability and continuity
throughout architectural history. Today, the root of this process can be found in the rational period of the Modern Movement. The process is one of
gradual re-adjustment to the postulates formulated at the beginning of the period in a challenging and Utopian spirit ...

One could define the present moment by analysing a few of its characteristics: a renewed interest in public buildings versus the former emphasis
on social housing; the adaptation of Modern Movement prototypes to the urban context; a move beyond the merely functionial, as a compositional
device, to now include the monumental; the use of colour in lieu of monochrome; an upgrading of the pioneering days’ stylistic narrowness by
legitimizing eclecticism in a critical re-evaluation of history.

Al this is obvious in the magnificent Staatsgalerie at Stuttgart. The new museum brings together, in an almost polemical way, the grand themes of
monumental public buildings. Inside and outside there is simultaneous expression of architectural and urban forms as well as of functional and
symbolical requirements. The interiors not only constitute a competent art gallery design, but also offer sequences of rooms that go far beyond
their immediate use and constitute an extension within the building of the city's forms and symbols. The exterior spaces, on the other hand, not only
allow for pedestrian movement from one street to another, but constitute an itinerary with constant visual references to the museum.

There is no strain between the building and the urban environment. Further, interiors and exteriors cannot be understood as positive and
negative aspects of the same composition. The building becomes city and the city becomes building. In a way, the Staatsgalerie revives the great
works of engineering’s long-lost tradition, in which a logical relationship was automatically established between functional problems and the
transformation of the environment: in other words, siting constituted a functional requirement ...

Itis difficult to find another building that conveys, with such perfection, a linguistic coherence and faithfulness to the syntax of the most radical avant-
garde of the Modern Movement, and this despite the use of various historical quotations. These quotations — Neo-Classical, Baroque, Corbusian,
Constructivist or Loosian — have another important programmatic value: they demonstrate how eclecticism can use recent traditions, and thus, how the
Modern Movement can be included in the continuum of history. ORIOL BOHIGAS Translated from Spanish by ODILE RENAULT
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<« LIBRARY, UNIVERSITY OF
STOCKHOLM
Peter Davey, August 1983

All windows on the south, east and
west sides are provided with
orange canvas awnings like those
on old-fashioned shops in English
country towns. In the public areas
these are operated automartically
according to light conditions so the
building has a life of its own,
constantly changing its appearance
in response to the weather. Where
the square is gnawed into to make
way for the oaks in the south-east
corner, the hard, layered, grammar
of the carapace is discarded to
indicate the soft inside of the
double-height reading space
contained by membranes of glass
and timber and brown plastic-
coated corrugated steel. These
membranes spread out over the
ends of the concourse to indicate
that here, too, is a big space
tenuously contained. Frescati's
richness is partly derived from the
conflation of wildly disparate
images — insect, liner, grove,
railway station, internal village. And
it comes from the way in which
diverse materials and methods of
construction are brought together.
Erskine's easy assurance mixes
stainless steel, timber and concrete
panels ... Compared to this serene
competence, the passion for
consistency of British High-Tech
architects seems timid. Equally
trivial seem the efforts of Classical
Post-Modernists to induce popular
acceptance for their buildings by
making pop facades to an
essentially un-rethought standard
plan. The planning of the Frescati
library shows a profound
understanding of the needs of the
individual and his relationship to
the wider community. It
demonstrates how the latter
twentieth century can come to
terms with an institution ina
civilized and previously impossible
fashion. The forms and spaces with
which the plan is realized reflect
and emblify its humanity and
variety and yet achieve a
monumentality appropriate to the
university's powerhouse.

Left: IBA at its most frivolous. Housing
in Litzowstrasse, Berlin by Peter Cook
and Christine Hawley with Hinrich &
Inken Baller - what Hawley called ‘the
bum in the sky'. April 1987.




Housing on the island of Mazzorbo in the Venetian lagoon by Giancarlo De Carlo, who recaptures the colourful local atmosphere and scale without ever descending
into kitsch. A new kind of architectural space in which form and content only make sense in terms of one another. Photo: Toni Garbasso. AR June 1987,

A RESPONSIVE IRREGULARITY
Peter Blundell Jones, February
1992

Irregular, asymmetrical buildings
have been about for a long time,
indeed there is a tradition of them
running right back through the
Modern Movement and beyond, to
National Romanticism, Jugendstil
and English Free Architecture.The
aim has not been disorder or the
inspiration despair. Rather a kind
of idiosyncratic ordering has been
sought in relation to the place and
task, as opposed to the ready-
made orders of type and
technique. It has led to a new kind
of architectural space, which is
certainly related to our time and
beliefs, but is neither primarily
ironical nor negative in intention.
Through and through, the
emphasis has been not on empty
form, but inhabited space: form
and content only make sense in
terms of one another ...

This lineage ... has never yet
gained consensus recognition by
historians. Under the reign of
Pevsner’s Gropius-inspired
Modernism, no heresies were
allowed, and later, when that
narrow creed was rejected, the
whole of Modernism was rejected.

TRAVELLING HOPEFULLY, Peter Davey, May 1997

Anyone who has travelled on the British railway system in the last few years will have noticed the way in which the
authorities now refer to the people who are (usually) suffering from lateness, filth, surly employees, and a generally
distasteful and mucky experience as ‘customers’ rather than ‘passengers’. The new lingo emphasizes the
relationship of the provider of transport to the poor folk in the trains. A passenger is a person who experiences
the moving (in all senses) experience of being taken from one place to another under someone else's guidance. A
customer is a much more casual person, engaging in no more than a process of buying a packet of detergent or a
kilo of apples. The sinister distortion of language is, of course, quite deliberate — an Orwellian manipulation of
words by carriers to attempt to slough off responsibilities, ones that have been deeply built into cultural
experiences of travel and our understanding of it since Charon started to row his boat across the Styx ...

Passage should have its rites, even if these are as unpleasant as being pushed into a commuter train in the Tokyo
suburbs or being cosseted in Concorde’s supersonic cocoon. Thank goodness, most of us have to experience
neither of these often, but the extremes make clear that the purchase of passage is not the same as a supermarket
transaction, and that beginnings and endings of journeys are moments of great psychological importance.

Kingfisher and the
marble inlay of the
Ca’ Loredan,
Venice, both by
John Ruskin, from
areview of an
exhibition of the
work of Britain’s
greatest critic at
London’s Tate
Gallery that
demonstrated his
enormous range of

interests and
sensibility:
environmental,
social, historical
and architectural.
April 2000.
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Next door to the Stattgart Staatsgalerie is the city’s music school and
theatre academy, designed a little later by the same architects. Unlike
the carlier building, which gently resonates with the topography, the
school is tough, even strident. Stirling used to say that he had
removed the cork from the drum (the spatial focus of the building)
and had erected it on the adjacent site. The functional reason for the
extraordinary difference between the two was that the younger
building has many spaces that need daylight, so to make a tower with

windows was practical.

But equally important must have been some of the criticisms of

the earlier building. Almost immediately, virtually everyone
recognized it as a masterpiece, but some (particularly Colin Rowe,
Stirling’s mentor and friend) argued that it did not have enough
figure — urban presence — to signal the institution’s importance in
the city’s cultural life. Stirling was prone to dramatic gestures, in
architecture as in life, and the assertive, obviously monumental
tower was his response. At first sight, it is similar to several PoMo
buildings built in the same years, but it is a great deal more graceful
and learned than most of them: intrusive and flashy urban
insertions that draw attention to themselves with smeared-on
1
building politely grows out of a striped stone plinth that continues

Classical surface patterns. Stirling and Wilford’s second Stuttga
the materials and levels of the Staatsgalerie. Its upper parts are
clearly derived from Stockholm City Library, with the tower, like
Asplund’s, originating from Ledoux’s Barri¢re de La Villette that
has echoes of the Castel St Angelo, which was of course Hadrian’s
Mausoleum, itsell based on prehistoric archetypes. Few
architectural figures could have more resonance with history,
During the ’80s and '90s, there was an increasing demand for

figure, It came about for several reasons. First of all, the general

NG, BLOBS,
PROBLEMS OF

BURGEONING:

-IGURE

Architecture has become more and more gestural in its searches for monumentality and the race for iconic status.

| Foster’s Swiss Re: relatively civilized
blob. Photo: Dennis Gilbert/VIEW.

2 Foster's Sage Centre, Gateshead: the
scaleless blob. Photo: Raf Makda.

3 Stirling and Wilford's music school,
Stuttgart, The reverse of the
Staatsgalerie. December | 992.

4 Future Systems' Selfridges,
Birmingham: a slug devouring civility?
Photo: Nathan Willock. October 2003,
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5 Rem Koolhaas's dance theatre, the Hague: ordinariness fetishized. Photo: Peter Aaron/Esto. September |988, 6 Art museum, Graz, Austria by Spacelab Cook-Fournier:
the blob that greets the street, Photo: Paul Raftery/VIEW. March 2004. 7 Daniel Libeskind's Jewish Museum, Berlin: memorial slashes. Photo: Katsuhisa Kida. April 1999.

dislike of the mediocre morass of late clapped-out Functionalism,
and a need to make statements — almost any statement or gesture
that could differentiate a particular building from the mass was
welcome after so many years of greyness. Second, gestures could
become more and more dramatic because computers allowed the
potential of new geometries, new materials and new structural
techniques to be explored, offering possibilities of making buildings
never previously imagined (except in dreams and the sketchbooks
of the Expressionists and Constructivists).

The possibility was a powerful temptation to both clients and
architects. At a time when branding is one of the essential
components of almost all endeavour, both public and private, hiring a
well-known architect is often seen as brand-enhancement. Architects
have found branding to be an extremely effective means of drumming
up business. Of course, this is by no means new — alter all, Palladio set
up one of the most long-lasting and most successful brands in history,
and good practices have always carefully built up their reputations to
make themselves attractive to chents.

But the game is changing. We live in a world permeated by the
cult of celebrity and dominated by the electronic media, which
demand constant novelty. The more unusual the gesture, the more
enhanced an architect’s brand. The cult of celebrity has been so
successful that most of the limited' international competitions are
open only to a small group of celebrated architects - perhaps no
more than 100 — who are almost forced to become increasingly
demonstrative and outré to ensure that they retain their place in

the hierarchy of the celebrated.

Anti-humanism

Architecture cannot help being a commentary on human life, but a
large number of architects seem determined to demonstrate how
indifferent to ordinary human concerns they are. Future Systems’
Selfridges store in Birmingham is an obvious example (AR October
2003). A huge blue slug slimes its way toward the city’s chief
pedestrian piazza. It is covered with shiny metal discs like scales o
molluscous scrofula and it pays no attention at all to its surroundings

(dim as those are, they surely deserve better than the amorphous blue

intrusion). One of the saddest things about the Birmingham building
is that Jan Kaplicky (one of the founding partners of Future Systems
used to be an adventurous and often poetic interpreter of High-Tech.
Computers were needed to generate the amorphous shape of
Selfridges, but its construction is dull and the discs (which have no
function) are applied in the crudest fashion like giant drawing pins.

offering muluple birds™ nest sites and causing questions about their
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thermal behaviour. Future Systems have created a flashy monument
to Bling — is that what Selfridges really wanted?

The Birmingham building is a form of blob, and blobs are
becoming increasingly common these days. They are easy to design
with computers (though they look difficult and novel). Almaost
everyone is playing with blobs, Foster, for instance, seems to have
become fond of them of late in buildings like the recent Gateshead
music centre, and even the Swiss Re (Gherkin) tower (AR November
2003). The latter is a quite civilized form of blob, in that it has been
carcfully designed to come down to the ground with grace, and to
have decent relationships to nearby buildings. The same applies to the
cultural centre in Graz (AR March 2004) by Peter Cook and Colin
Fournier; it makes a proper contribution to the street at ground level,
and somehow, the bulging upper storeys insert themselves into a very
dense urban texture without too much trouble. But Gherkin and Graz
arc exceptions: in general, blobs and Moebius writhings are
indifferent to their surroundings, and to any notion of human scale.

Such indifference to scale and civic propriety is common in the
work of many would-be avant-garde architects. But it can be difficult
to criticize them effectively because many of the buildings with which
they have made their names are galleries or other buildings for
cultural activities, so criticism of them can be presented as
philistinism, and in the case of Daniel Libeskind’s Jewish Museum in
Berlin (AR April 1999),

technique of deriving the slashed lines on the walls is derived from

anti-Semitic to boot. Yet Libeskind’s

drawing lines on plan between places where famous Jews lived, then
clevating the plans. Looking through the slit windows you can have
no understanding of any of the connections envisioned by the
architect. Only he has the key to the patterns, and by now, perhaps he
has forgotten it.

Inside, the slit windows generate glare that has caused the
galleries to be very difficult to hang. The celebrated voids in the
plan, intended to denote the memory of those who were murdered
in the Holocaust, are indeed strange and potentially moving, but
they are mean and underwhelming. It is not a good building, but
one that has been endlessly praised largely because of the
astonishing amount of public relations effort poured out on it.

In the quest to achieve novelty at all costs, few expedients are
ignored. Bigness, for Koolhaas, is the key phenomenon of our
age. “The humanist expectation of “honesty” is doomed: interior
and exterior architectures become separate projects, one dealing
with the instability of programmatic and iconographic needs, the
agent of disinformation

other offering the city the apparent

stability of an object.™









8 Federation Square, Melbourne, Australia: swathed in fractals by LAB with Bates Smart. Photo: Gollings Photography. May 2003. 9 Old people projected, WoZoCo
housing, Amsterdam by MVRDV. Photo: Hisao Suzuki. 10 Almost human Koolhaas, Dutch Embassy, Berlin by OMA. Photo: Christian Richters. May 2004,

For Koolhaas, the global market rules and its incessant demand for

urban change makes the content of building and concerns about
quality irrelevant. Coupled with his method of ‘panic design’ (last
minute solutions to enormous programmes), Koolhaas’s work is
predictably almost always {lashy, imposing, cold and image-ohsessed,
almost totally lacking in tenderness and understanding of the
complexity and range of human experience. There are occasional
exceptions, where humanity sometimes shines through, such as the
Dutch Embassy in Berlin (AR May 2004) and to some extent the
great Seattle Library (AR August 2004), but they are rare.

Koolhaas has had direct inlluence on a generation of Harvard
students, and his overblown book S.M,L, XL has proved to be a
bestseller among students and young architects. His influence is
particularly strong in the Netherlands, where the Super Dutch have
been making living quarters for the poor (social housing) into
architectural monuments for a decade. MVRDV's WoZoCo housing
for old people in Amsterdam, is held by many to be a praiseworthy
example of the new thinking. Here, site restrictions and planning
requirements determined the envelope of the slab-block, which turned
out to be too small to accommodate all the units required by the
client. Therefore, five 11m long canulevers were created to allow the

total number of dwellings to reach 100 while keeping to the planners’

preferred footprint. Anyone with the most vestigial knowledge of

construction and structures knows how expensive such a strategy must
be, and how scraped the main slab (complete with prison-like metal
ll.ll\ has }l‘l(| o }N'l'cltlu' as a I'l‘\llll |)|‘ ||'1|' I]\‘t' gestures. E\'('n l_'_i\‘t'li
Dutch tolerance for living in highly organized groups, lile here must
be a bit grim for the majority.

As humaniry is swept from the centre of the stage of architeciural
activity by the new avant-garde, one ol the sources of imagery is the
new sciences. By generating form [rom these, architects can claim to
be in touch with the inner structures of the unmiverse, or even the
music of the spheres. Charles Jencks has pointed out that Peter

Fisenman ‘feeds off one nuova scienta after another using devices drawn

from DNA

the fold), from rhetoric

from fractals (self-similiarity, scaling, superposition),

research Irom (_7.:I.|_~l1'n|)}|1‘ ]||('u|"\
catechresis), from Boolean algebra (the hypercube) and from
psvchoanalysis (too many theories to remember).” From the first,
Fisenman has had a disdain for human values,' so much so that years

ago in his House VI, he drove a cleft through the marital bed in the

name of abstract geometry. Jencks believes that Eisenman’s anti-
humanism ‘in an era when opinion and anthropocentrism dominate

culture ... returns us to a non-human standard for architecture that

used to be the preserve of religions’.” In its latest manifestation,
Eisenmanism is rather less brash than usual: the generating diagrams
of his cultural centre at Santiago de Compostela are produced by
conflating images of the old city, the site and a St James’s scallop shell,
and have helped produce a building that promises to respond to its
site and provide much inner sublety.

Eisenman’s exploratory and constantly shifting architectural
position has proved fascinating for younger architects. One ol the
most extensive and powerful explorations of fractals in architecture is
Federation Square in Melbourne by LAB with Bates Smart (AR May
2003). Its dramatic exterior is covered with shards of glass, sandstone
and metal. As the AR remarked, ‘In plan, the new piazza is really
excellent. It might almost be an example of Camilloe Sitte’s late
nineteenth-century recipe lor picturesque city making, complete with
scquare, alleys and streets ... all a bit bent and wobbly. And there are

some excellent moves in section’. Because ofl its basic three-
dimensional organization and mix of functions, the place is plainly
popular, but ‘the whole Flinders Street front is anti-urban. I
completely ignores the city which so generously gave it being’. The
facades lack any notion of urban and human scale because they
attempt 1o copy an abstracted notion of nature,

One of the architects associated with the new avant-garde 1s Frank
Gehry, whose architecture in the last 25 years has become more and
more geomeltrically complex, to the extent that he now has to use

computer programs invented for acrospace design to express his forms
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Il Gehry's Guggenheim, Bilbao, Spain: uplifting joy. Photo: Christian Richters. December 1997. |2 Myyrmiiki church, Finland by Juha Leiviski: planes of light. Photo: Arno
de la Chapelle. June 1987. 13 Great Library of Alexandria by Snehetta: green and blue were Mohammed's favourite colours. Photo: Christian Richters. August 2001.

and to have them built. But unlike many of his contemporaries and
emulators, Gehry is as concerned with interiors as exteriors, with life
as well as form. Gehry's Bilbao Guggenheim (AR December 1997) is
one of the most famous buildings of the twentieth century; its
glittering interlocking dimpled titanium curves are known throughout
the world, and its execution has planted Bilbao, previously a run-
down Basque industrial port, firmly on the cultural map of the world.
Yet his spaces are designed to evoke age-old human emotions:
uplifting joy when you enter the soaring atrium to aesthetic empathy
with the objects in the collection displayed in the relatively low-key
galleries. The range of aesthetic and social experiences was elaborated
in the Disney Concert Hall in Los Angeles (AR March 2004), where
Gehry shows himsell to be a master of route as well as space. Paths
range from the winding external way that leads up and through the

gardens to arrangements of stairs and foyers for the audience that

begin to offer the complexity and range of human experience of

Scharoun’s Philharmonie in Berlin.

Gehry is unusual in using the new geometries to create focal
buildings that can appeal to human emotions other than the shock
and awe with which so many other members of the avant-garde seem
satisfied. More moving than their efforts are those of architects who
continue to work with more conventional materials and geometries.
At quite the opposite end of the physical scale from Gehry's great
constructions is Peter Zumthor’s little chapel high on a mountain
flank at Sogn Benedetg in eastern Switzerland (AR January 1991), a
shingled bastion of faith in which light and wood create a uny, forest-
scented numinous space. Not so far away are Zumthor’s thermal
baths at Vals (AR October 1998), almost totally inconspicuous from
the outside, but internally a monument to the age-old rituals of public

bathing celebrated in light, stone, scent, bronze and water which

symbolically and physically engage all our senses (see pl01).

In Finland, Juha Leiviskii has created equally moving spaces in his
churches, particularly at Myyrmiki (AR June 1987) where he
manipulates planes of light and colour, fabric and concrete, subtle
reflection and direct illumination to create a place as powerful as the
one at Sogn Benedetg. Also from the north is the Bibliotheca
Alexandrina by Snohetta, the Norwegian-based firm that won the
open® international competition in 1989. The architects were very
voung, but when the library opened over a decade later, it was very
similar to the original drawings (AR September 2001). A great glass
disc (likened by some to a symbol of the sun god Ra) rises over the sea
looking north over Alexandria harbour. It fills the library’s huge
circular interior with luminance, so all readers, who sit on an internal
landscape of terraces in a grove of columns, work in carefully
modulated light from the sky, which is enriched by patches of blue
and green that slowly move following the sun’s path. Externally, the
granite curves of the building’s toroidal form are carved with all the
scripts of the world. Completely original, the library is a monument to
scholarship and history, to Egypt and to the international effort that
made it possible. It has far more real practical and symbolic meaning

than the slobs and writhings of the avant-garde.

1 Open competitions become rarer and rarer, because they are held 1o be wasteful of professional
talent, ane expensive to mount (both are true). But lack of open competitions makes it difficult for
young architects to achieve recognition, and it restricts originality

2 Koolhaas, Rem, SM,L.XL, 010 Publishers, Rotterdam, 1995, p501

3 Jenoks, Charles, The New Paradigm in Arcfuteoturs, Yale, 2002, p209

I With some French philosophers, he holds that human values have been for ever exposed by
Auschwitz

5 Jencks, Charles

Reviewed in September 1995, p85

The Architecture of the Jum e. Academy Editions, London, 1995

6 One of the few that worked
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Both buildings are post-modern
ideal and the phenomenal, the
‘metaphorical and literal.
Between the production of the
isolated artist, determined to
make what is almost his first
building tell his multiple stories
no matter what its content, and
~ the responsive and thoughtful
-oach of mature architects,
nfident in their handling of
‘materials, light and space that
. they can afford to allow the

differences are inevitable
because of the history of their
subjects, but they offer the most
dramatic illustration possible of
extremes of architectural
approach to one of the most
important building types.

m of Edinburgh,

1999.
Museum, Berlin
*hoto: Katsuhisa




CAPTIVITY AND TIME, Juhani Pallasmaa, May 2000

Focused on visual imagery and detached from social and contextual considerations, the celebrated architecture of our time — and the
publicity that attempts to convince us of its genius — too often has an air of self-satisfaction and omnipotence. Buildings attempt to conquer
the foreground instead of creating a supportive background for human activities and perceptions. Architectural projects of our day are often
impudent and arrogant, and our age seems to have lost the virtue of architectural neutrality, restraint, and modesty. Authentic works of art,
however, always remain suspended between certainty and uncertainty, faith and doubt. The task of responsible architects is to provide
resistance to current cultural erosion and to replant buildings and cities in an authentic existential and experiential soil. At the beginning of
the new millennium, architectural culture would do well to nurture productive tensions between cultural realism and artistic idealism,
determination and discretion, ambition and humility.

» HOW BIG IS BAD? ;%TgLusﬁ
Charles Jencks, August 2002 [

AW, —
Average buildings '1.:;}«% Prestige I;utldmgs

From an abstract point of view it is impossible to say when big

becomes too big, when the law of diminishing architecture sets in. *‘t.: ;
Size and scaling are matters of structural and social invention as well c,"s:hn% e money nawcd 10 achinve same el |
as urban transport and a host of other things. All one can say with i‘:‘lﬂ' .
surety is that there are always limits to size. Biologists make this 1,\*’@.

point with respect to the dimensions of animals, to brain size and leg

1

I

I

length. They formulate laws, or rather measurable hypotheses, of why :
most animals are about the size of a rabbit, why not too many e e e e R e e e e

I

I

172 Million
: e i square feet
dinosaurs evolve and so forth. Aviation engineers have come up ’.,,%
with equations and optimize the size/speed ratios of passenger jets P ‘»:“ %,
like Concorde. Maybe the angle and the measurement of my graph is :"zéﬁ%
off by a factor of two, but that some power law of diminishing :
architecture sets in a certain point | have no doubt, nor that my worse, more bonng Dettar, more imeresting QUALITY

figures can be much improved. THE LAW OF DIMINISHING ARCHITECTURE
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THE SCIENTIFIC AMERICAN, Peter Davey on Charles Jencks’ Architecture of the Jumping Universe, September 1995

To achieve some semblance of depiction of his Cosmological preoccupations, Jencks has had to turn to some very strange sources. Though he
says that he is concerned with getting beyond ‘the provincial [in the Universe] concerns of the moment, beyond anthropomorphism and
fashion’, he uses two of the most fashion-conscious architects in the world today (Koolhaas and Eisenman) as exemplars of the new thinking.
Rem Koolhaas’ method of ‘panic design’ (last-minute responses to huge programmes) is praised as a method of representing discontinuity and
non-linearity. The results are almost always flashy and image-obsessed, detracting from the richness of human use and experience.

Much more worrying is Jencks' Eisenman worship. Peter Eisenman is held up as an example because 'in an era when opinion and
anthropocentrism dominate culture, [his work] returns us to a non-human standard for architecture that used to be the preserve of religions’.
Can Eisenman’s Nunotani Headquarters in Tokyo, built to look like a tower collapsed after an earthquake (a representation of punctuation to
disturb the dreariness of equilibrium — as if that were a threat in the contemporary world), or his Columbus Convention Center ... really be
considered to be our answers to the Parthenon, Chartres or Ronchamp?

The dark side of Jencks’ new preoccupations is the dislocation of humanity from the centre of the stage. Eisenman and his friends have been
going on about this for ages. The holocaust and Hiroshima have shown, they say, how fallible is our belief in the centrality of human values.
Now Charles Jencks brings up the physicist Hans Christian von Baeyer to announce that ‘in the twenty-first century, the atom will replace man
as the measure of all things’. The prospect is terrifying: once you remove human values, what's |eft? Dear Charles Jencks is a kindly, charming,
often intentionally funny man. He believes, with Ruskinian intensity, ‘that there is a convergence of the good, the true and the beautiful’: that
nature has only ‘occasional nastiness’. Yet the one thing that emerges with the greatest clarity between the lines of his tour of popular science
is that universe is totally indifferent to any individual or species. Stephen Hawking may say that developments in physics may enable us to see
the mind of God. But, on his measure, either God is a monster devoid of compassion and feeling, or we will have explored only a very small
part of His mind. In either case, we have to try to generate decent ways of living with each other and with the biosphere without much guidance
from Above. Within an indifferent nature, the making of buildings has a vital role in creating places and sanctuaries for us as individuals and
societies. Love, human understanding and generosity are the essence of this activity —and attempts to understand and represent the cosmos
help us not a wit in three-dimensional interpretation of them.

<4 GARDEN OF DEATH AND
DREAMS
Peter Buchanan, September 985

Architecture? Sculpture?
Landscape? The unclassifiable
nature of Carlo Scarpa's cemetery
for the Brion family and the

b

fragmented, highly personal
vocabulary of forms, led many
architects and critics to admire it,
yet simultaneously dismiss it as a
beautiful but much too mannered
irrelevance. Now, nearly a decade
and a half after completion, its
enchantments seem more potent
and topical than ever. Instead of
Modernism's abstract and
immaterial concerns with concept
and space, here is physical mass
and sensual matter. And, without
resorting to a figurative vocabulary,
here is a powerful commemorative
monument that is both a
meditation on death and an
evocation of a particular magical
city, Venice, ... home of Scarpa.
Italian cemeteries are traditionally
necropolises, idealized and

miniaturized cities of the dead,

street grids of paths flanked by
diminutive temples ... and squares
flanked by [columbaria] ... Brion
cemetery is instead a garden folded
round a corner of the cemetery of
the village of S. Vito. Butitis a
highly formalized garden in which
every part of the composition is
locked into place geometrically.




&

Triumph of meticulous architecture and engineering . A staircase by Eva Jiricna in a converted nineteenth-century London house. Penny McGuire wrote ‘Its structure, like that of a
plant, satisfies functional and structural imperatives in the most economical fashion ... a shining glass and steel beanstalk.’ Photo Richard Bryant/Arcaid. April 1993.

HERO TODAY, GONE TOMORROW: THE LIMITS OF ARCHITECTURAL EXALTATION, Edward Robbins, August 2001

The focus on heroes and their work narrows our vision and pre-empts our thinking about or looking at other possibly noteworthy and
interesting work, this is unfortunately especially the case in our schools of architecture where often the only architects discussed are the
heroes of the month. By engaging architecture through heroes we focus on an exegesis of particular cases rather than a hermeneutic that
tackles the more crucial issues of what criteria should be applied to the evaluation of architecture and why adoration and veneration may be
the stuff of religious vision. What the exaltation of heroes gives architecture is open to serious question, a question that itself is barred by the
very exaltation that it interrogates.

We need to escape the self-restricting limits imposed by the exaltation of heroes. Instead we should be addressing and publicizing the diverse
possibilities that architecture offers, developing and discussing criteria for why we value what we do provides greater room for debate as to
whom architects should serve, how and why, and what is important and why. Heroes would have no place in these debates about the criteria of
evaluation, standards of effectiveness, and aesthetic and moral good. Exaltation of heroes does not honour architecture, it debases the
contribution architecture as a whole offers us all. 833
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A POETICS OF MODERNISM: SPAIN, Peter Buchanan, May 1986

The hallmark of all the best Spanish architecture is a fastidious concern for, and sensual enjoyment of
materials, construction and detail. Without these, the other shared feature, the restrained Minimalism, would
fall flat. The austere forms are never dull because the materials they are built with are used in a way that
highlights their inherent character and beauty, and they are put together with an unfussed directness that is
easy to understand, empathize with and enjoy. In this way restraint becomes rich, for the attention is always
oscillation between abstract form and spatial idea, and the physical facts of material and construction — which
are revealed and revelled in standing out from this background, exquisitely minimalist detail contrasts with
both abstract composition and the substantial materials that compose it. More than that, by paradoxically
threatening, in both its scale and subtlety, to be too insubstantial, to be emphatic or even noticeable, it arrests
attention and adds aesthetic tension. In their approach to construction and detailing the Spanish prove once

again that the most potent poetry results from understatement. But understatement achieves nothing without

suggestive content. For some this lies in what they interpret a natural architecture to be, and with others in

what they see as an appropriate cultural statement.

Colin St John
Wilson's grand
foyer of British
Library, St
Pancras, London:
powerful dignity
with no hint of
bling or blobs.
Photo: Martin
Charles. June 1998,

PROFESSIONAL HUBRIS?
Peter Davey, November 1999

Why have twentieth-century
architects been so consistently
nasty to the working class, indeed
to anyone less privileged than
themselves? Architects searching
for ever-more extreme personal
expressions of technology and art
have had the most disastrous
consequences for many poor and
disadvantaged people.

Throughout the earlier part of the

twentieth century, making social
housing was one of the key tasks
of the profession. In the "20s,
huge amounts of architectural
effort were poured into the
notion of Existenzminimum: the
creation of a (pseudo)
scientifically agreed minimal flat in
which decent family life could be
conducted with the least expense
of money and space, and
maximum profit for the contrac-
tors and maximum fame for the
architects who were trying to
manipulate the building process.

P SCOTLAND THE BRAVE
Catherine Slessor, November 2004

As a historical type, parliament
buildings are notoriously fraught.
Kahn's Dhaka parliament was put
on hold for over ten years as
Bangladesh emerged from
Pakistan, the Reichstag was burnt
and bombed, but the Scots, to
their credit, have held their nerve
in the face of public scepticism and
opprobrium. Their courage has
been rewarded with the spoils of a
Catalan enlightenment that
rekindles a sophisticated national
consciousness and delivers a
building that would have been
impossible to conceive of in
Edinburgh twenty or even ten
years ago. Anecdotal evidence
suggests that the MSPs are thrilled
with their new surroundings, but,
ever wary of the predatory press,
do not want to appear too vocal in
their enthusiasm. The true
measure of both the building and
the institution it houses, however,

is yet to come — how it will wear,
weather and work. And though
Scotland is not yet a mature
parliamentary democracy,
Miralles’ imaginative and dignified
new seat of government should
give it every chance to become so.

A Packed into a very narrow
Manhattan site, the Museum of
Folk Art by Tod Williams and
Billie Tsien,wonderfully explores
internal spatial connections
using beautifully expressed
simple materials. Penny McGuire
wrote ‘Design of this museum
celebrates with grace, without
pomposity or condescension,
the inventions of ordinary
people’. Photo: Peter
Mauss/Esto. February 2002.
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Despite the brilliance of Stirling’s Stuttgart and Gehry's Bilbao, the
thoughtful power of Snohetta’s library, the penetrating reticence of
Zumthor and Leiviskid, monuments cannot make up a city. We cannot
live in a state of constant climax, nor can a humanly satisfying life be
set amid a background in which formal and spatial events struggle
against each other in a kind of three-dimensional, multi-branded brawl.
There will have to be some sort of matrix from which the monumental
emerges. It will not do to say (with some of the proponents of high
PoMo) that in a democratic society we each deserve to build a monu-
ment, that everyone’s 15 minutes of fame should be translated into
three-dimensional built stufl. Such a way of making cities would result
in universal road-to-the-airport syndrome.where ducks and decorated
sheds succeed each other ad nauseam — at best caviar mixed with mar-
rons glacés, at worst (ie normally) tacky, shabby and completely banal.
To suggest that there should be a hierarchy of importance in the
environment is not a call to return to the pyramidal societies of the past
but a plea for the public realm. Cities all over the world are growing at
a colossal rate. In poorer countries, combined technological and agrar-
ian revolutions are drawing people to cities with forces as powerful as
those that caused the explosion of tiny towns in the north of England
during the first industrial revolution 250 years ago. In richer countries,
there has been a colossal expansion of the suburbs caused by increas-

ing populations, changed family structures and burgeoning aflluence.

Shanty towns and suburbs are both eating land at a rate unprece-
dented since civilization (the culture of cities) began thousands of years
ago. Such land is almost by definition highly fertile, for before the devel-
opment of mechanized transport, cities had to be located as near to
their sources of food as possible. Now, with transport costs in many
countries being held artificially low by government intervention, food
sources can be much more dispersed and, by using artificial fertilizers,
they can be on land which was previously unproductive (while of course
increasing pollution). But all this has costs: ecological ones that are
masked by conventional accounting. As the history of places like Easter
Island shows, a civilization can collapse il it cannot understand ecolog-
ical imperatives because they are masked by conventional rituals. The
islanders chopped down every tree they had to support a religion that
demanded more and more huge carved monoliths, Lack of tees led to
erosion; the agricultural base collapsed; the islanders had o resort to
civil war and cannibalism. Their civilization ended.

We are (I hope) a good distance away from cannibalism at the
moment. But we are beginning to move on a downward path. Most of
us (except Texan fanatics) have realized that we are living in a world
with limited resources, and Easter Island is an analogue that, as Jared
Diamond points out, we should never forget. A tiny piece of land iso-
lated in the vast Pacific has extremely important lessons for a littde
planet drifting round a small star on the edge of a galaxy.' Gaia, James
Lovelock’s name for the complicated, interrelated self-organizing sys-
tems of relationship between the organic and inorganic aspects of the
earth, is totally indifferent to individual species. We, as a species, hap-
pen to have been successful since we discovered the benefits of civiliza-
tion. We have been particularly and spectacularly successful in the last
couple of centuries, when the natural world has been dominated as
never before by us and our machines, and we have exploded in num-
bers like a bloom of algae in an over-nitrogenated lake.

Modern, mechanical civilization is becoming unsustainable, as phe-

nomena as different as global warming and the AIDS epidemic dra-

matically demonstrate. Gaia will survive, but it is utterly unconcerned !

D THE FUTURE!

g6 |3 Buildings and cities of the future must conserve energy and materials so we can live in harmony with the planet.
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Broadacre City by Frank Lioyd Wright:
organic architecture and eco-planning but
rigid social structures. November 2003.

I Yesterday's Settlement of Tomorrow,




88 l3

2,3 Dense suburban housing, Boras: 2 Helin & Siitonen; 3 Tegnestuen Yandkunsten. Photos Per Aronsson. November 1993. 4, 5 Dense eco-housing, Sutton, London by
BedZED. Photos: Dennis Gilbert/VIEW, November 2003. 6 Eco-house, Islington, London by Sarah Wigglesworth Architects, Photo: Paul Smoothy. January 2002.

with humanity. Unless we can live in harmony with the planet, we shall

perish as the algae do when their bloom becomes too great; their pond
becomes sterile, waiting to become repopulated by windblown seeds
and the hfe-forms that attach themselves to the legs of wading birds.

But it would be better for us to continue to be successful and learn to
live more sensibly. So we need to change our relationship to the planet.
[nstead of trying to dominate it, we should study and respect it, and try
to work with it. Here, architects, planners and landscape designers are
immensely important, for buildings consume more energy and materi-
als in their construction and running than any other human activity,
save perhaps transport and manufacture. Eroded as our professional
architectural status is by commerce and bureaucracy, we can still make
a huge difference to the relationship of humankind to the planet.

Yet ecologically aware architecture is only part of the answer. As |

never tire of pointing out, the Nazi party was the only successful green
political movement ever to achieve power. There are some very strange
authoritarian creatures in the rich undergrowth of the green move-
ments: think of Wright’s Broadacre City, Wright was very far from
being a fascist, but his ideal rural community bears uncanny similarity
to the very authoritarian society portrayed by Thomas More in Utopia.
Each male citizen of Wright's city was to be given an acre of land at
birth that, on coming of age, he would be expected to cultivate to feed
himsell and his family. Wright did not reveal what would happen to a
chap who didn’t want to live as a tiny smallholder, but presumably
punishments would have been unpleasant, socially, if not physically.
Broadacre City was an early apotheosis of the modern suburb, then
‘;i‘ill‘(‘z‘l_\ out of its illllxlit“y‘ It celebrated its llli_‘:t'. low (il'il\il_\'. Wmlti-l[lk:u
its reliance on the automobile, its narrow and oppressive values (though
Broadacre’s were supposed to be rather more idealistic than the ones

real suburbs have now). If we are to live in greater harmony with the

world (and with each other), suburban form must alter. Few doubt the
advantages ol suburbs for certain people at certain periods of their
lives. Suburban living offers close contact with nature, and low levels
of pollution of all kinds: it is in many ways ideal for families with young
children (though not for teenagers).

Of course, suburbs are popular, but they must change if we are to
survive as a culture. Without losing their essential attributes, they
should be more dense, less demanding of land and less generative of
car travel. Few models of such development have been explored, and
few of these have been followed up, but at Boras in southern Sweden
planners offered architects opportunities to speculate on how subur-
ban development could be densified. Two schemes in particular: from
Finland (by Helin & Siitonen) and from Denmark (by Vandkunsten),
showed provocative new approaches to making dense suburban devel-
opments that made the most of opportunities offered by the hillocky
forested landscape and by technology available to maximize use of
ambient energy (AR November 1993).

A more dense example ol eco-suburbia is to be found in Sutton,
London, where Bill Dunster has developed a scheme that offers densi-
ties at least comparable to those of surrounding Victorian terraces (far
higher than Boras) and makes maximum use of technologies not read-
ily available when Boras was designed (AR November 2003). Another
approach to making more ecologically aware suburban living is shown
in the house and office designed for themselves by Sarah Wigglesworth
and Jeremy Till in Islington (AR January 2002). There, on a very diffi-
cult site next to one of the main rallway lines from London to Scotland,
quite ordinary and casily available materials such as sand bags, straw
bales, solar collectors and corrugated polycarbonate sheet were bravely
used to make an experimental building with unusual thermal capaci-

tance and receptivity to ambient energy.
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7 Low-income housing, Santa Monica,
California by Pugh Scarpa Kodama:
extensive use of photovoltaic panels
(the blue parts of the facades) and
other means of tapping ambient energy
make the apartments remarkably
cheap to run. Photo: Marvin Rand.
November 2002,

8,9 Tower proposal for Singapore by
Ken Yeang of T. R. Hamzah & Yeang
with wind-catchers, vegetation, recycled
water and numerous other resource-
saving devices. February 1999.

In Santa Monica, Pugh Scarpa Kodama have ingeniously shown how
low-cost housing can be almost energy sell-sustaining by using photo-
voltaic arrays, solar collectors and careful ortentation (AR November
2002), In south-cast Asia, Ken Yeang and one or two others have
shown how the abundant ambient energy of the Tropies can be used
to modily mternal climates by using geometry and planting. Several
ideas have emerged for tapping the wind power, for instance by incor-
porating turbines into tall blocks, but such proposals have vet to be
tried, perhaps because they obviously have very difficult if not insuper-
able problems with noise made by the turning mechanisms. The Foster
practice and architects like Chrstoph Ingenhoven have shown how
breathing skins on office blocks can considerably reduce energy con-
sumption and improve working conditions (see AR July 1997).

Stefan Behinisch has done wonders in the Genzyme Center in Boston
bv creating the lirst green oflice block n North America, where careful
manipulation ol sun and daylight, use of natural convection, recycling,
night cooling and many other devices are estimated to make very con-

siderable energy savings and health improvements compared with a

conventional building (AR April 2004). On a grand scale, there is the
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Breathing towers: |10 Commerzbank HQ, Frankfurt by Foster and Partners. Photo: lan Lambot. July 1997. | | RWE HQ, Essen by Ingenhoven Overdiek Kahlen & Partner.
Photo: Holger Knauf. July 1997. 12 Atrium, Genzyme Center, Cambridge, Massachusetts by Behnisch, Behnisch & Partner. Photo: Roland Halbe. April 2004.

possibility of a hydrogen revolution. The key problem of finding ways
of generating and distributing hydrogen massively without using fossil
fuels is yet to be cracked - there is no point in adding to carbon diox-
ide production to create large quantities of liquid hydrogen which 1s
dangerous and difficult to manipulate, even though when it 1s burned,

the product is nothing more than water vapour. But developments in

hydrogen production using solar, wind and wave power, give hope of

breakthrough within a decade or two. How can architecture and plan-
ning respond? We ought to be thinking now. In Cambridge, England,
for instance, there is a scheme by which solar energy is used to break
down water to provide hydrogen that powers a small fleet of buses.
Even more urgent is the need to explore imaginatively the energy-
saving and life-enhancing technological developments available today.

They range from electro- and phototropic glass to integrated systems

of climate control and energy conservation. We have few examples of

their use so far. For instance, glass skins that can change according to

the weather, those that can generate electricity and ones that are self-

cleansing. The technology is there, More design invention is needed.
As yet, nanotechnology may seem both impossibly arcane and quite

remote from applications in design. Yetif it can be made to work (and

progress seems increasingly rapid), nanotechnology will have immense
implications for the manufacture of buildings and their contexts.
Molecular robots will be able to combine and change to make build-
ings that might begin to build themselves. They will certainly be able
to alter rapidly in response to the time of day, weather and seasons.
What of cities themselves? How can they bhe more ecologically apt?
Many experiments in the last few years have shown that as well as inves-
tigating the possibilities offered by technology, we should be looking
into those of human geometry. Cities and other settlements should

become more dense

., and more mixed in function, to reduce both

resource-expensive journeys, and destruction of agricultural land and

wilderness. How can we evolve urban relationships of habitation, work
and leisure that offer advantages like the privacy, human scale and
contact to nature for which people flock to the suburbs? Architects,
planners, engineers and landscape architects must collaborate.

Their influence may be muted by absurd and clumsy business and
bureaucratic structures. In a recent article? Richard Rogers, the leader
of the UK government’s Urban Task Force pointed out that, despite
some excellent planning ideas for reintroducing housing into London
mostly on brownfield sites), ‘decision-making is left in a quagmire of
mediocrity. Many of the delivery bodies operate first and foremost as
land dealers and surveyors concerned with numbers and management,
not design ... if we don’t get the design of cities and neighbourhoods
right, then all our work on crime, education, health, jobs and social
exclusion will be undermined’. Architects and the other design profes-
sions must produce imaginative ideas about how to create better,
greener, gentler cities because no one else is going to.

It is impossible to say what such cities will look like. Only Curitiba in
Brazil has evolved a thorough-going environmentally conscious plan
(AR May 1999), and that is highly specific to the local climate, econ-
omy and topography. The advent of democratic, ecologically aware
buildings and cities will restore variety and wonder to a world that is
being homogenized into placelessness by the antiquated absurdities of
the building industry and a morass of inapt management systems.

Much of the technology is available — it must be imaginatively
applied. Architects must abate their fascination with figure and focus
on humanity - the potential is huge, exciung and wonderfully rich. We
inherit wonders [rom our ancestors: we are bound by the ethos of our
profession to add to them for our successors. P. D.
| Diamond, Jared. Collapse, How Societies Choose to Fail or Survive, Allan Lane/ Penguin, London,
2005, p7 941

2 The Guardian, 29 January 2005



SCANDINAVIAN COMPOSITION, Peter Davey, November 1993

Swedish social idealism is not dead. In 1990, Boris, a small city some 35 miles inland from Gothenburg in south-west Sweden, held a competition for
part of Hestra Garden City, a new housing area on the town's north-west edge. The Stadsbyggnadschefen (city building director) Hasse Johansson had
the idea of injecting new initiatives into the rigid Swedish bureaucratic system (which produces well made and appointed affordable housing, but at the
cost of architectural and social imagination). He set up a Nordic competition for four areas of housing, each to be designed by a Swedish, a Finnish, a
Norwegian and a Danish architect. The winning architects in each sector were to bring the best of their national social housing traditions to bear on a
delightful forested landscape, permeated by traces of agricultural activity like old dry-stone walls and punctuated by little rounded hills left behind by
glaciation. A real community was to be created which could, in twentieth-century Scandinavian fashion, enjoy the natural landscape as well as having
social existence. It is to be a proper settlement, with school, nursery, shops, restaurant and library in a central building. The Danish and the Finnish
housing schemes are reviewed here. Each has particular national character within the overall context of decent social democracy.

DESIGNING OUR FUTURE,
Peter Davey, January 2001

A year or two ago, Max Fordham,
the distinguished environmental
engineer, remarked that, ‘Even if
[human generated] global warming
can't be proved to be taking place,
we should behave as if itis'. By its
nature, climatic change cannot be
determined with any accuracy over
a short period of time. As we all
know, there is a great deal of
randomness about the weather ...
and it is ridiculous to make
generalized inferences on the basis
of a couple of hot summers or wet
autumns. Only observations over
decades or even centuries can
demonstrate whether or not
climatic alteration is really taking
place ... undoubtedly, the world
has been getting warmer in the last
couple of decades. Since 1980, the
global mean temperature has begun
to climb well above the likely range
of natural variability experienced in
the previous |20 years ...

We simply cannot tell whether
or not this global warming is
natural, or human-made, or a
combination of the two ...
Fordham'’s proposal that we
should behave as if it is a product
of human activity must be taken
seriously ... So anyone involved in
originating buildings, clients and
consultants alike, can make a real
difference to the planetary balance
... All students should be taught
about the importance of the
ecological imperative from the first
hour of their first year. By
intermediate stage, a thorough
understanding of the principles of
passive and active energy
conservation should be expected.
At graduation, students should be
required to understand total
environmental impacts of their
work, both as individual buildings

9413 and parts of a greater organism.
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NATURE TALKING WITH NATURE, Charles Jencks, January 2004

Do people haye to understand all this - for instance, be familiar with the evolution of the universe to respond to those parts of the garden where this
story istold? It seems ta me better in the first instance if they come on these installations in the right frame of mind, interpreting and feeling the garden
according to their mood and the few cues provided, notas if they had to pass an examination in astrophysics. Since in garden art, as others, there is always
~mor¢ significance than intended, and since perception is best as an active, projective affair, the intended meanings can be secondary, left to be uncovered
later. Ori the,other hand, the kind of cosmogenic art that interests me engages the mind and makes claim on deep truths that are revealed at a certain time
‘and place. It manifests such things as diagrams of nature — forces, laws, mental constructs, truths of the universe - that appeal only to those who take the
trouble to decode them. Symbolic art is mostieffective when it stimulates the search for meaning and turns it into a basic part of the experience. Of all the
m,(%grdnqu' is well positioned to'engage in that dialogtie of natures - cosmic, physical, organic and human - that captivates the mind and senses. [On his
2 wgmw Photo: Charlesjendu.ﬁ‘om mmmsmmon Frances Lincoln, London, 2003.]
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The famous Nestlé chocolate factory at Noisiel, Marne-la-Vallée, France by Reichen &
Robert. Martin Meade and Charlotte Ellis wrote ‘[the architects] have revived the
extraordinary combination of innovation and pragmatism [of the original building]’.
Photo: Stéphane Couturier/Archipress. February 1997.

PACIFIC RIM & PLANETARY CULTURE, Peter Buchanan, August 1991

Throw away your atlases. They are all utterly obsolete. Familiar projections by Mercator and others are

centred on the Greenwich Meridian. Imprinted thousands of times over in our memories is the gestalt of
continents framed by water and framing in turn between them the Atlantic and Indian Oceans. The Pacific
Ocean is neither framed nor properly present. Nor too often enough, is it evident how the USSR and
Alaska lean towards and almost touch each other (like Michelangelo's God and Adam) across the Bering
Strait. But since the bombing of Pearl Harbor drew attention to the very centre of that ocean and its
accessibility from both sides, the Pacific has progressively become not the edge of the world but its very
centre. Perched precariously and opposite each other on its seismically unstable rim and locked in a
symbiotic competitive interplay are Japan and California, the two key centres of the late twentieth century.
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House, Galiano Island A
Vancouver, Canada Ia'ymi.le
Sky Architecture: elegant
abstraction of natural~
forces. January |99%,
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KINDERGARTEN CHATS, Peter Blundell Jones, September 1996

AFFIRMATIVE ARCHITECTURE
Catherine Slessor
March 1995

The power of architecture to heal
division and improve the lot of
humankind will be greatly tested in
the coming years, as South Africa
struggles to transform itself. We
seek to reflect this in our coverage
of a range of projects across South
Africa's broad social and cultural
spectrum. As the political climate
changes, overwhelming social
problems are slowly being
addressed, widening the role of the
architect and generating new ways
of working. From these tentative
beginnings, progress is being made
towards an inclusive and life-
affirming architecture ... In the past
[the roles of South African
architects] have been extremely
precarious, but now the future
depends on them.

For a recent building in Stuttgart, Hiibner sought to create a network of spaces within a recognizable order, yet he also allows for variety and

encourages exploration. Most important was to get the scale right, so that the spaces did not seem too large. The adoption of a module of

2.75m, based on the requirement of about 20 children sitting in a circle, set the size for a series of aedicules or houselets, the conceptual

components of the building. On the outside, these display the small scale appropriate to children, while fulfilling the need for a building which

seems large enough to compete with surrounding trees and the five and six-storey neighbours. On the inside, they are interconnected, the

module defining a frame that may be left open or closed. In the short-stay kindergarten, located in the basement, the aedicules supply

specialized corners in the otherwise open-plan teaching spaces. In the first floor créche, they make up a large group space. At higher levels,

they break into more intimate and enclosed attic-like bedrooms where the longer-stay children can take a nap.

v

3 Hnusploﬂivir{";
trees in Addis
Ababa by Ahadu

% Abaineh: highly
commended in ar+d
awards. December
2002.

I
|

SIX THEMES FOR THE NEXT MILLENNIUM
Juhani Pallasmaa, July 1994

DEFENCE OF ARCHITECTURAL QUALITY

Architecture continues to have a great human task in mediating
between the world and ourselves ... It is evident that the current
cultural condition renders the emergence of profound architecture as
difficult as of profound literature. The post-historical condition tends
to erase the very foundations of architectural manifestation by
uprooting ideas and experiments before they have had time to take
root in societal soil. It turns them into instantaneous commodities in
the market of images, into a harmless entertainment devoid of
existential sincerity.

Some of the essential questions of the architectural profession
today are: can architecture define a credible social and cultural goal
for itself; can architecture be rooted in culture in order to create an
experience of locality, place and identity; can architecture recreate a
tradition, a shared ground which provides a basis for the criteria of
authenticity and quality?... | wish to suggest six themes for the re-
enchantment of architecture at the turn of the millennium. | firmly
believe in the continued human mission of architecture and its
possibility of grounding us in the continuum of time and in the
specificity of place ... The six themes that | regard essential for the
strengthening of architecture’s position in the post-historical reality
are: |. Slowness, 2. Plasticity, 3. Sensuousness, 4. Authenticity, 5.
Idealization, 6. Silence.
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THE NATURE OF GOLDSWORTHY, Peter Buchanan, February 1988

Partly to recapture the wellsprings of art, the original awe at nature's variety and sense of oneness with the universe found in primeval art,
many sculptors, particularly in Britain and the United States, now work with natural materials in nature. But while the Americans, often with
earth-moving equipment, worl at the heroic scale demanded by their huge landscapes, the British work in smaller more modest ways. Most
modest of all, but amongst the most delightfully moving, are the ephemeral sculptures of Andy Goldsworthy ... Crystalline shards of ice,
precariously poised beside a pond, form an arch that glistens and sparkles in the sunlight ... In another season, coloured leaves or petals stuck
by spittle form chains or patches of contrasting colours that soon break up as the parts curl or blow away. A chain of leaves slides slowly over
the still surface of a pond or even floats away in a conga dance on the surface of a stream, casting a shadow that leaps over pebbles and bright
winking wave patterns in a self-destructive and frenzied fandango.
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Entry for the Arctic Centre Competition by Ain Padrick, Vilen Kiinnapu, Lennart Wastepaper collector in Alexandria, Egypt, for an issue on Third World housing.

Meri. October 1984, Photo: Nabil Hamdi. August 1985,

ONCE ANDFUTURE
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Redefine perception
KEN YEANG, Selangor, Malaysia

Saving the environment from
our continued devastation is the
singularly most dominant and
vital issue affecting our
tomorrow, feeding into our
fears that this third millennium
shall be our last,

In the next decade or so, we
desperately need answers to the
question of how to design our
built environment and manage
our businesses for our
sustainable future.

We need to redefine our
perception of architecture, how

it is to be designed, how it
should function in the biosphere
and why we also need to design
its after life, regarded from the
perspective both of an ecologist
as well as of a designer.

Qur built environment — and
this includes everything that we
as humans make from buildings,
roads, bridges, factories, cars,
refrigerators, to toys — no
matter how aesthetically
pleasing, how well designed or
made, is simply materials that
are extracted and taken often
from far off locations, transiently
(compared to ecological time-
frames) processed,

manufactured and fabricated
into food, artifacts, facilities,
infrastructures, enclosures (as
concentrations into a single
locality for our habitation and
other human purposes), whose
manufacture, processing,
assembly, construction,
operations and consumption
often use huge quantities of non-
renewable energy resources, can
significantly affect the ecology of
its locality and of the biosphere,
and whose eventual disposal (at
the end of their useful life) needs
to be accounted and benignly re-
integrated back into the
biosphere.




Thermal baths at Vals, Graubiinden, Switzerland by Peter Zumthor.
Photo: Henry Pierre Schultz, August 1977,

DSCABE URBANISM WORL
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t Vals Holl's Jesuit chapel

WATER
Piano’s Kanak Centre
RoTo in Magasalki

Behnisch in Bristol

Cultural Centre, Noumeéa, New Caledonia by Renzo Piano. Photo: Shigeo Ogawal

Shinkenchiku-Sha. December 1998.

To round off this issue’s survey of The Architectural Review’s last quarter-century, | asked some of the architects

and critics who have often appeared in these pages to comment on what they perceived to be the most important

ideas and buildings of the last 25 years and to speculate on what will happen in the next 25. Responses varied a

good deal: some concentrated on individual experience, some on future potential, with some focusing entirely on

me. | am too vain (and touched) to leave the latter out. lllustrations are some of my favourite covers. PD

Will to form
MICHAEL HOPKINS, London

In spite of a number of dotty
byways along the way, both the
Functional Tradition, identified
by J. M. Richards in the AR in
1957, and the Modern
Movement, have survived the
last 25 years.

In the process, they have

grown richer and more complex.

In the next 25 years the Will to
Form will continue to be
inspired by function, technology,
a sense of place and history and
above all, optimism for the
future.

Courage to create
TADAO ANDO, Tokyo

In the last quarter-century,
architecture has acquired a
technology that makes freedom
of expression possible. | am
referring to the emergence of
computers. Thanks to precise
simulation analyses, architects
can now be as adventurous as
they please.

It seems fitting that the
quarter-century should conclude
with the Guggenheim Museum,
Bilbao, Frank Gehry's notable
work. That is because the first
work to raise the issue of

freedom of expression and make
an impact on architecture was
the Gehry House of 1979. Its
technology was by no means
advanced, but that little building
was full of ideas that anticipated
subsequent developments in
contemporary art such as the
use of irregular forms seemingly
free of gravity and the
juxtaposition of samples of
different materials.

This shows the tremendous
speed at which architecture,
liberated from preconceptions,
has evolved. In fact, today the
speed of development might be
said to have outstripped the

human power of imagination.

| feel that the significance of
the work left by Louis Kahn
becomes greater as time passes.
In turning his back on trends of
the period and returning to the
classics, he showed
contemporary architecture a
new direction. Kahn's
architecture seems to offer
silent protest against
contemporary work.

It is courage to create, not
technology, that opens up a new
horizon. Courage must be
backed by ideas, and architects’
ideas are now being called into
question,
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Part of frieze of Albert Memorial,
London, by . B. Philip (1871).
Photo: Martin Charles. May 1984,

a7

Old people's home, Almere, The
Netherlands by Herman Hertzberger.
Photo: Martin Charles. April 1985,

Detail, entrance to temple at
Banganga, Bombay.

Photo: Martin Charles.
August 1987.

Low energy solutions
NORMAN FOSTER, London

In 1979, if issues of energy and
the environment were discussed
at all, they were framed in terms
of ‘the oil crisis” — shorthand
notation for the belligerent
attitude of the Middle-Eastern
oil-producing countries and
their tightening of the financial
screws. In the UK, if we were
encouraged to ‘clean our teeth
in the dark’ it was to stave off
imminent power cuts rather
than to conserve finite global
resources. Undoubtedly one of
the most significant changes in
attitudes of the intervening 25
years relates to the environment
and our broadening
understanding of the concept of
‘sustainability’. Another radical
shift in architecture — both in
terms of process and product -
has been brought about by the
computer. Twenty-five years ago
the ‘computer room’ was the
hallowed preserve of the few.
Today the computer is
completely ephemeralized. New
computer software has allowed
us to explore in quick-time
forms and geometries that
would once have taken years to
refine, and it has enabled us to
engineer low-energy
environmental solutions —an
example of technology and
sustainability working hand-in-
hand. Vital now, these issues will
become ever more pressing as
we face an uncertain
environmental future.

Great step forward
CHRIS WILKINSON, London

In the 1980s, confidence in
British architecture was hugely
boosted by the successful
completion of two key projects
—the Lloyd’s Building by Richard
Rogers & Partners and the
Hongkong & Shanghai Bank by
Foster Associates. They both
pioneered innovative thinking
and the use of new construction
technology as a natural
progression of the ideals of the
Modern Movement. Many young

architects involved in these
projects gained invaluable
experience which inspired them
to start their own practices, and
they were first recognized by the
AR's ‘Up and coming in England’
issue in May 1989. Since then,
many more have flourished,
nurtured by other creative
incubators and benefiting from
the Jubilee Line and Lottery-
funded projects.

This represents a great step
forward from the low morale of
the '60s and '70s and should,
provided that it continues, result
in a significant improvement in
the quality of the built
environment. These new
buildings are visually more
exciting but perhaps the big issue
still to be properly addressed is
that of sustainability.

Another form of culture
FREDERICK COOPER LLOSA, Lima

My architectural recollection of
the past 25 years deals mostly
with the struggle to uphold the
main values of the rationality
which the Modern Movement
introduced in the handling of
contemporary building within a
country such as Peru striving to
achieve economic and cultural
development. This concern has
led me to seek ways of
processing the theoretical and
professional options devised by
architects and critics whom |
regarded as coincidental with my
own conceptions. | recall the
role of Peter Rice in closing the
gap between architecture and
structure as particularly
enlightening. Aldo Rossi's
pertinence in claiming the
concomitancy between
architecture, the city, history
and modernity. Kenneth
Frampton in illuminating the
potential of rationality through
the diversity of regional
experience. John Hejduk in
approaching architecture and
poetics. Richard Rogers in
extending the role of rationality
into the realm of sustainability.
Rafael Moneo in claiming the
constant role of culture in

architectural invention. Alvaro
Siza for being a constant
reminder that architecture is
about the joy of transposing the
vernacular into fragrant spaces,
shapes and materials. Renzo
Piano for his structural and
aesthetic convictions.

Over the next 25 years |
foresee a declining influence of
the traditional role of
architecture, as the global
process of urbanization expands.
The universalization and
spectacular improvement of
communications will
undoubtedly develop
exhilarating cultural forms at an
unmanageable pace. | can only
explain this condition as a
process leading to another form
of culture, an experience which |
regard as comparable to that
which followed the decline of
the Romans, or of the
Prehispanic civilizations in
present-day Latin America.

Globalization commands
RICHARD WESTON, Bristol

Globalization has been the major
theme of the last 25 years: of
techniques (CAD, numerical
modelling of building
performance); of technologies
(rainscreeen cladding, structural
glazing); of problems
(‘sustainability’ in its manifold
aspects); and of talent
(architects as international
superstars). In retrospect, |
suspect this period may come to
be seen as the apogee of the
separation between design and
making, building and place, that
began in the Renaissance. In
striking contrast, the refinement
and diffusion of CADCAM
technologies over the coming
decades will equip architects
with the tools to begin to
challenge these centuries-old
divisions. The most potent
means of global homogenization,
digital data, might yet combine
with environmental imperatives
to be the catalysts for the
emergence of diverse new
building cultures, globally aware
yet locally grounded.




Berries and Leaves by Andy
Goldsworthy. February 1988,

Composite detail of Billingsgate
Market, London by Richard Rogers
Partnership. Drawing by Tim
Colquhoun. April 1988.
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Fountains Abbey Visitor Centre,
Yorkshire by Edward Cullinan
Architects. Photo: Martin Charles.
November 1992,

Resisting conformity
CHARLES [ENCKS, London

The following predictions
(illustrated below) of the next
fifty years were made for
Architecture 2000 and Beyond,
published in the year 2000 as an
update to Architecture 2000,
written in 1969. They are the
backdrop for more purely
architectural forecasting. Most
such prediction is too general to
tell us anything useful about a
specific field though it does puta
discipline in perspective.

Some things look like coming
true much faster. For instance:
Culture, 2015, '25 per cent of
shopping done on the internet’
was almost true last Christmas,
with ‘2| per cent’. Politics, 2012,
‘Muslim Anthrax attack on
Israel/American targets’. It was
not Anthrax on September | |
2001, but later. Social, 2009,
‘hydrogen fuelled cars’. They will
probably come sooner.

In the 1960s, when | first
wrote this book, prediction was
taken more seriously than today,
and it was done systematically
and structurally. Hence the
evolutionary tree and structural
diagrams. Architectural trends
evolve, like species of animal, in
a rich background of ecology. As
in nature, variety and pluralism
are keynotes. The future? It will
have a continuity of past
architectural species, those with

cohesion and consistency, with
the addition of a few mutations
and hybrids. The background of
war and ecological crises will
make society and architects
more conservative and rule-
bound. Risk-aversion will
dominate. Thus the role of
Architectural Review and
other professional magazines
will be, all the more, to
promote architecture as a
cultural discourse resisting the
ever-stronger forces of
conformity, philistinism and

government by fear.

Revolutionary?
EVA JIRICNA, London

When | was first introduced to
Peter Davey, | had a vivid image
of him as a Russian
Revolutionary, a Communist
poster cut-out, a red star aloft
in his right hand, marching
forward to create a new world!

Later on | discovered he was
indeed a real revolutionary, an
idealistic fighter, always carrying
a torch to brighten up the
future.

What else can | say, other than
that | wish him the best of luck
and that he continues his
journey with his passion
unabated — Peter, at your age
you are not going to change
direction now, and thank God
for that!

Integral part of the drama
JUHA LEIVISKA, Helsinki

Twenty-five years is a very short
timespan in architecture. The
basic values and creative
principles in architecture remain
the same throughout the ages.

| have the flaw that to be able
to concentrate on my work in
peace | cannot follow
international architectural
publications. Many of them only
present the newest and most
astonishing trends that lead
astray especially the youth and
make me all confused.

The most important
architectural events and ideas
are born locally and individually.
They are born out of the task
and environment in which they
are rooted in a natural way as a
part of an entity, at times in an
overpowering, at times in an
accompanying or complementing
role. Instead of emphasizing our
own work we need to
concentrate on whole
environments.

To me, architecture is
creation of spatial events and
processes. Architecture, like
music, is experienced by moving
from one space to another.
There are pauses, there are
highlights. One needs to create
subtle yet dynamic solutions
where buildings and their
interiors are an integral part of
the drama with the environment.

Likely inventions, discoveries and trends

EOIOG 20|1 0

M edical

*Human cloning practisec! by a few rich in rogue countries

2020

2030
1

*Animal organs used for transplants to humans

*Medical nanotechnol

& surgery

*Eyesight restoration by chi
*DNA biochip diagnosis wrdalprnud

o i rids developed i state:
""MVG&MM.;Mﬁ vin:'sr:gg 1«?..-?:.

*Artificial senses created to enhance

*Brain implants improve performance
E - eﬂl mmﬂor'i, through genetic cnginmlnglior the few
artificial and grown become availa

*Artificial womb/outside woman's

*Brain mapping complete, functio

*Synthetic eyes

Nerve
*Organ ba

Part of the Jencks prediction from Architecture 2000 and Beyond

2040

20|50

ng fifteen
the few

location understood

1033



1043

Reconsidering life
ITSUKO HASEGAWA, Tokyo

Looking back on the past 25
years means thinking back ro a
25-year career for me. During
my trip to Europe right after
graduation from college, | met
Archigram in London and Hans
Hollein in Vienna for the first
time. Nothing but the
experience told me a new wave
was coming in architecture.
After that, when | was working
at the Kazuo Shinohara studio at
Tokyo Institute of Technology,
another movement of
‘Disconstruction’ by Arata
Isozaki, which was started as a
series of articles in a magazine,
made a strong impact on me.
These two deeply affected my
philosophy of architecture.

It was innovative enough to
reset conventional fixed ideas
one after another. | liked the
free and pure feeling of it. | found
something intriguing in
architecture then.

Especially graphical, enjoyable,
beautiful and intense drawings by
Archigram made us reconsider
our life, architecture and cities
as living individuals of freedom
and fun. Instant-City, Living City,
Walking City and Capsule
Homes, symbiosis with nature
showed us possibilities of
designing architecture related to
urban dynamism from the point
of view of us as living things.

Again, for me, the '60s
architectural movement, which
was in the midst of my school
days, could have been the most
stimulating in my life.

A real flowering
EDWARD CULLINAN, London

With the overthrow of social
democracy by Thatcher in 1979,
the birth of monetarism and the
old-fashioned Falkland War;
there emerged from the
backwoods various
establishment figures, moaning
about Modernism and tilting at
concrete towers long after the
last was built. And the most
powerful of these was Prince

Charles whose tastes exactly
reflected the tastes of his land-
owning class, which grew up in
Georgian mansions. He made a
speech in 1984 which semi-
closed the doors on invention,
thoughtfulness and the exercise
of imagination in architecture
over large areas of these islands
for the next ten years.

The planners’ question: ‘Would
Prince Charles like this?'
became commonplace. But the
Modern tradition lived on and
developed and grew, mostly in
other parts of Europe and in
America, but here in many
heads. Now we are experiencing
a real flowering and
development of imagination and
invention in architecture. Long
may it last. At least let it last for
the next 25 years while the
lovely concept of abstract
composition can respond
poetically to the demands of
sustainability.

PoMo’s absurdity
HARRY SEIDLER, Sydney

After many years of following
The Architectural Review, |
believe that it continues to be
about the only architectural
publication that goes beyond the
shallowness of other merely
picture-book reviews.

This is obviously due to the 25
year editorship of Peter Davey.
The measure of the man during
critical periods is his conviction
and strength to debunk, in
erudite essays, the dead-end
directions embarked on and
followed by particularly
American publications.

Thankfully he exposed ‘Post
Modernism’s’ absurdity, as he
did with Johnson's Chippendale
Cabinet skyscraper and Prince
Charles’ espousal of Classicism
as hollow pastiche.

We can only hope that
Peter’s leaving will encourage
others to continue steering
The Architectural Review into a
penetrating and insightful
conviction to build upon and
expand the architecture of
our time.

Cinema, Duluth, Georgia, USA by
Richard Rauh & Associates.
Photo: Peter Mauss/ESTO.
February 1996.

AR Centenary issue cover designed by
Michelle Ashenden, based on drawing

of Inigo Jones by Muirhead Bone for
The Architectural Press. May |996.
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House, Bamle, Oslo, Norway by
Sverre Fehn.

Photo: Jiri Havran.

August 1996,

Environmental inspiration
NICHOLAS GRIMSHAW, London

The last 25 years:

By far the most important thing
to happen in architecture in the
last 25 years is that a large
percentage of architects seem to
have decided that form no
longer needs to remotely follow
function.

The next 25 years:

| believe that climate and
environmental issues will finally
start to fundamentally affect the
way buildings look and the way
they function. This will be
inspiring.

Everyone’s life
CHRISTOPH INGENHOVEN,
Disseldorf

Globalization might be the most
influential idea appearing in the
last 25 years and we are still
struggling to follow this idea with
our conscious mind.

There are concepts and
problems all over the world,
belonging to nearly everybody's
life, such as climatic change,
ending resources, natural
disasters, terrorism, clash of
civilization, but also fusion, cross
over, multi-culturalism, and
there is still hope for a more
peaceful future to come,
although it is very difficult to see
how this could happen.

Why do | think that Habitat,
the Club of Rome’s reports, the
Kyoto and Rio de Janeiro
Conferences are relevant for
architects?

| still hold on to an under-
standing of architects not being
fashion designer or being mainly
interested in the most fancy
materials and facades. There are
challenging questions and as
architects we should use the
next 25 years to move ourselves
again into the middle of this
discussion. So for me,
environmentally-friendly
sustainable building, housing the
masses, excellent infrastructure
and quality of public space is
more than enough for us to cope
with in the coming decades.




Rationalize light
MAX FORDHAM, London

The need for natural light will
make buildings thinner so that
the light can penetrate from the
windows.

The use of glass in buildings
has to become more rational.
Horizontal rooflights provide
two and a half times more light
than vertical windows and glass
close to floor level provides very
little useful light, so 100 per cent
glazing for walls is not sensible.
Of course, modern high-tech
glass construction is so stylish
that it will be a pity to see it go —
unless something better turns up
to replace it. That will be the
innovation.

No to no poetry
RAJ REWAL, New Delhi

Like many architects of my
generation, | learnt the first
principle of good architecture is an
honest functional building, where
constructivist principles are
observed and the materials frankly
expressed. From my own
observations of traditional Indian
architecture | added other
attributes to honest architecture:
humane values and climatic
concerns (shades of Aalto). My
third discovery was about
architectural expression.

Le Corbusier's Ronchamp
Chapel had certainly bent the
principle of honest building but
introduced poetic elements or to
use an apt Sanskrit word imbued it
with appropriate spiritual ‘Rasa’ or
flavour. The correct expression for
different building types is an
important principle for me but
hopefully remaining faithful to the
ideals of honest and humane
architecture.

Computers and rapid advance
in technology give us new tools
to deal with space, light and
structures. Architectural fads and
trends will continue to dominate
from time to time but | believe
the eternal values of authentic
architecture based on necessity,
sense and reason without
rejecting poetry of building.

| have one hope for the future -
that a new generation of
photovoltaic panels can be
impregnated or fused with other
materials to create revolutionary
buildings each of which can
generate enough solar energy for
its own requirements.

Shed end?
SANDY & CLARE WRIGHT, London

We think the most important
influences have been technical,
societal and political. The
development of computer
programs and model-making
facilities have greatly influenced
architectural design. Although this
has opened up fantastic new
possibilities, too often there are
instances in which the building
becomes the model rather than
the model the building.

As historian Eric Hobsbawm
said, the greatest change in the
twentieth century was the growth
of the idea of a democratic ideal;
and for the postwar generation, an
emphasis on the importance of the
individual over the collective.
These ideas have been reflected in
buildings which are non-
hierarchical spatially and this, with
particular developments in
engineering, has led to a strong
strain of shed buildings, which are
principally concerned with
themselves and not their context.

Developments in technology in
the future are not only inevitable
but also to be welcomed. We hope
having the facility at our fingertips
becomes a means to an end rather
than an end in itself. We think
architectural design is moving
towards a better reflection of the
complexity of society and our
humanity. Interestingly, we think
this shift can be seen in recent
buildings by some of the original
shed makers.

Technical potential
TONY HUNT, Stroud

Events

* The death of Post-Modernism
and the rise of late modernist
architecture in the UK.

* The increase in collaboration
between the disciplines of
architecture, structure and
building services, resulting in
better buildings.

* The huge advance in computing
power enabling solutions

which would have been
undreamt of a few years ago
(Catia and so on).

* The so-called death of
Cartesian grids for design — |
don’t believe it!

* The Millennium fund which
produced a number of significant
buildings.

. P
Kyushu Railway Company poster,
designed by Eiji Mitooka of Don Design
Associates. May 1997.

Ideas

* The development of more
technically sophisticated

and energy efficient glazing
systems,

* Advances in structural
membrane technology.

* Development of ETFE foils.

+ Advanced uses of green timber.

The future

* Development and acceptance
of high performance
lightweight ‘exotic' materials,
such as resin/carbon fibre,
Airex and others to replace
metals and concrete in building
and bridge structures. This will
come as costs come down.

* An emphasis on energy
conservation, both in the
embodied energy in producing

Faculty extension, Limoges, France by
Massimiliano Fuksas. Photo: Philippe
Ruault. October 1997.

building materials and in the
building’s use.

» Strict regulations on recycling
of all building materials.

* Development of alternative
fuel sources for vehicles such
as electric motors and hydrogen
fuel cells.

= Advances in wind and wave
energy systems.

* Further advances in glass
technology.

Urban return
TOD WILLIAMS AND BILLIE
TSIEN, New York

Last quarter
Computers define the image of

British Library, London by Colin St
John Wilson & Partners.

Photo: Martin Charles.

June 1998,

architecture.
Next quarter
People will return to the cities.
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Fantastic opportunities
STEFAN BEHNISCH, Stuttgart

The last quarter of the twentieth
century was characterized by
architectural trends of completely
different quality. There have
repeatedly been fin-de-siécle
tendencies which have been
warmly welcomed by neo-
conservative circles.

We have experienced Post-
Modernism, an international
phenomenon, and the obstinate
rigid reconstruction architecture in
Berlin — originally restricted within
the bounds of the city itself before
proliferating into the remotest
corner of the republic and
generally disseminating a certain
gloominess. On the other hand,
there have continued to be
fascinating, though often short-
lived, tendencies: Metabolists, the
hybrids, megastructures,
Deconstructivism, and, towards
the turn of the century, the
beginning of new, more expressive
tendencies. All of which were able
to stir general enthusiasm for
architecture far beyond expert
circles.

Of late, more attention has been
paid to the issue of sustainability.
Maybe it will become an integral
part of our thinking, a core
discipline of our planning and
design work, once we start to
master the subject. The structures
of our cities will continue to
undergo far-reaching changes as
we experience the transition from
the industrial through the post-
industrial to the knowledge-based
society. This change will leave
profound marks, but without
doubt also open up fantastic
opportunities.

Peter principle
MICHAEL SORKIN, New York

Is there anyone but Bush who
doubts the planet is going to hell in
a hand-basket? Urbanizing at the
rate of a million a week, half its
population already living in cities,
and two billion of us mired in
grinding poverty, the earth is in big
trouble. Meanwhile, we first
worlders and our running-dog

THE ARCHITECTURAL

REV

Rectorate, Alicante University, Spain
by Alvaro Siza. Photo: Duccio
Malagamba. March 2000,

Parliament building, Lapland by
Halvorsen & Sundby. Photo: Jaro
Hollan. April 2001.

Museum of Folk Art, New York by
Tod Williams and Billie Tsien.
Photo: Peter Mauss/ESTO.
February 2002.

wannabes like the Chinese —
fouling their nest with cars, nukes,
and sprawl at truly breakneck
speed — continue to mouth
bromides about the environment
while consuming at a rate which,
should it spread to the rest of the
world, will require the addition of
another planet to provide enough
praductive surface to allow us to
eat, breathe, bathe, move, and
enjoy a modicum of good times.
Buildings — consuming half the
energy and generating half the
pollution on earth — are implicated
in this disaster and so are we.

Waiting for a technological fix,
trusting our moronic neo-liberal
leadership to come up with a
solution, waiting for the market to
house the homeless, and thinking
of all this as someone else’s
problem, adds up to a formula for
suicide. As does the distraction ofa
phony — if comforting —
environmental rating system that
may curb some excesses at the top
end but does absolutely nothing at
the scale which can save us.
Although there are many rascals to
be thrown out, we can only deal
with impending apocalypse by
changing ourselves and our piggish
habits. The issue is not to transfer
our know-how to everyone else
but to find a way of living more like
they do. Heads need to begin
popping out of the sand, self-
indulgent, near-criminal debates
about blobs, shards, and the
regulation of suburban décor must
ebb, and we must begin to do with
less, much less. Architects of the
world unite: you have nothing to
lose but your Porsches,
Poggenpohls and position on the
wrong side of virtually every real
issue of importance.

Mutual enrichment
BING THOM, Vancouver

If one is to choose the single most
impacting event of the last 25 years
on architecture it would be very
difficult to walk away from the
tragedy of 9/1 |. It is a day that
stopped time and forced us all to
search within ourselves to find the
values that motivate our actions. It
brought forth the fundamental

question of why we advance our
ideas and how we should expend
our energy to better the world we
live in. The attention focused on
how to rebuild on the WTC site
became a question all architects
attempted to answer to better
understand themselves. Is it a place
to strike fear or is it a place to
make peace! The destruction of
the WTC continues to remind us
of our vulnerability and inadequacy
in addressing the problems of our
world. The next 25 years will be
marked by the interpretations of
this event and the way architecture
works to express itself through a
recovery process. Truly great
architecture is achieved by
mutually enriching individual and
collective actions for ourselves and
the planet.

Stewardship
JAMES POLSHEK, New York

The most important event of the
last quarter century has been your
stewardship of The Architectural
Review. In particular, the
explorations of emerging
architects, Third-World design
achievements and experimental
advances in environmental
technology have been unique. It
may well be that the inventiveness
and vitality of The Architectural
Review's initiatives have inspired
the work that you publish: that you
have created a self-sustaining
journal!

The qualities of generosity,
collegiality, and independence so
evident in much of what appears in
the AR are sadly absent on the US
architectural stage. Over the past
decade or so, a number of the
most innovative VWestern
European and Japanese architects
have brought your pages to life
here in the US — architects most
certainly influenced by your reign
at the magazine. The likes of Piano,
Foster, de Portzamparc, Maki,
Coop Himmelblau, Taniguchi,
Snohetta, Shigeru Ban,
Chipperfield, Nouvel, and Rogers
have creatively intervened in our
relatively moribund and dollar-
conscious building environment.
Over the next 25 years | believe
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this benign ‘invasion’ will result in
the elevation of US design
standards, the expansion of public
institutional building budgets, the
emergence of a rational process
for competitions and a more
aggressive search for effective
conservation strategies. If my
optimism is warranted, Peter
Davey and The Architectural
Review will deserve the everlasting
gratitude of all of us on this side of
the Atlantic.

Mini head here
RICHARD ROGERS, London

Some of the most important
architectural events of the past
25 years and for the future:

* The information network
which allows us to exchange
ideas and receive information.
* The growth of environmental
responsibility.

* The urban renaissance and the
growth of social architectural
culture.

* The development of new
technology and materials.

Range and scope
KENNETH FRAMPTON, New York

Even though Bruno Zevi was the
sole editor of the magazine
Architettura for virtually half a
century, 25 years is nonetheless a
long time for someone to serve as
the editorial point man for a
leading architectural magazine,
particularly in this day and age
when editors come and go after a
few years with distressing rapidity
and when architectural editors
with a discernible editorial line are
few and far between.

Peter Davey's inclination was
only too evident from the very
beginning, dating back to that
transitional moment at the end of
1980 when he was promoted from
the restricted status of Executive
Editor for Buildings to what was
presumably the more powerful
position of Managing Editor; a role
he would then be destined to play
for the rest of his career. His
stance in this regard is already
manifest in the November issue of

Campo Baeza. Photo: Hisao Suzuki.
August 2002,
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ESO hotel, Atacama Desert, Chile by
Auer + Weber. Photo: Roland Halbe.
June 2003,

Mausoleum, Murcia, Spain by Manuel
Clavel Rojo.

Photo: David Frutos Ruiz.

August 2004,

that year wherein he promptly
reveals the two primary interests
that would consistently preoccupy
him throughout the next two
decades; on the one hand, then as
now, the much neglected civilized
modernity of the north, meaning
the architecture of Scandinavia in
general, with a particular penchant
perhaps for Norway, and on the
other his constant commitment to
the representation of the ‘other’
which, in the case of his last issue as
building editor, focused on the Aga
Khan Awards of that year with
respect to which he would already
display his critical discernment by
regarding the famous Kuwait water
towers as bordering on the flashy.

By 1985, when the once
luxurious partially tinted paper
format of the Review had become
finally curtailed, a victim surely of
the perennial falling rate of profit,
Peter’s editorial team, with Peter
Buchanan as his deputy, entered
into its stride giving appropriate
attention to the maturation of
European High-Tech, past and
present, along with Dutch
Structuralism inits prime and the
long standing ‘other’ promise of
the German organic tradition
extending from the pre-war work
of Hugo Haring to the postwar
production of Behnisch & Partners,
and on to Fehling and Gogel and
the brilliant but still largely
unappreciated Seldwyla Siedlung
designed by Rolf Keller.

While this is not the place to
indulge in a critical résumé of the
vicissitudes of the Review under
Davey's direction, one cannot help
remarking on certain trends
particularly as Buchanan gave way
to Catherine Slessor in the second
position and as the journal seemed
to shift via the light neo-Finnish
Constructivist line of Gullichsen,
Kairamo & Vormala to the
spectacular high-flying tectonics of
Calatrava. The March 1995 issue
gave special attention to South
African architecture: a focus surely
unique among Western journals
and one to which Davey has
returned intermittently.

Apart from the ill-fated
Millennium Dome and the new
Tate, the year 2000 brought with it
not only a new morphology, pace

Buro Happold, but also a more
diverse scene in general. Through
all this Peter was able to maintain
the Review as the peerless
magazine of record in the Anglo-
American world, one that, while
global in scope, would nonetheless
remain on a par with the
challenging achievements of such
distinguished Spanish journals as
Luis Fernandez-Galiano's A&V. AR
in the year 2000 also carried my
millennial key note to the UIA in
Beijing, not without adding to my
heavy polemic a certain graphic
scrambling a la mode, which | like
to believe caused Peter a certain
embarrassment. [l did. PD]

As far as critical commitment is
concerned, it is to Davey’s credit
that he would steer clear of the
pastiche excesses of Post-Modern
stylism, being on one occasion so
bold as to criticize the over
celebrated guru figure of Aldo
Rossi and going on towards the
end of tenure to adopt an overt
stance that was as categorically
political as it was cultural. [ am
alluding to his publication of the
justifiably critical reportage
written by Tom Kay from the
frontline city of Ramallah, in the
long nightmare of the
Israeli/Palestine conflict which
may now, at the time of writing,
have a fragile chance of being
brought to an equitable
resolution. | am well aware that
the Review took a public beating
for this audacious editorial stance
and it is surely to Peter's honour
as a public intellectual that not for
an instant did he deem it
appropriate to back down.

Thus one comes to see that the
somewhat dandified, detached
front of the editor was always a
mask that served to conceal a
critical acumen of exceptional
range and scope. We shall surely
miss his bloody-minded,
compassionate sensitivity which is
a prerequisite | would say for an
editor who, in one way or
another, is going to be worth his
or her salt. What else can one say
apart form the mandatory hail and
farewell in perfectly parsed Latin?
What about chapeau as they used
to say laconically, now and then,
on the other side of the channel?
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One of the pleasures of making the magazine has been to
introduce the ‘Delight’ section, at the end of the issue. It was
conceived as a way of displaying pleasure in the visual worid:
surprises, new acquaintances, old friends remembered,
unlikely chances, curious conjunctions. Subjects could range
from buildings (old and new), structures and landscapes, to
paintings and other forms of visual art.

AVIAN ARCHITECT, September 1995 P

This is the Village Weaver (Ploceus cucullatus) and its nest which is
inevitably built by the male (here in his best mating feathers). If the
female likes the nest she finishes its interior, but she won't be
attracted unless the outside is covered with strips of fresh green
leaves. If the male can't attract a mate, he pulls the nest down and
starts the laborious process of building all over again. P. D.

4 POETRY OF BROKEN GLASS
October 1994

At St John's College, Oxford,
Alexander Beleschenko working
with Richard MacCormac to
create a screen in which “... the
effect is magical, altering in
transparency and colour
according to your position and the
time of day; the screen changes
from being an assembly of gem-
like fragments, to a visual filter, to
an almost opaque space-dividing
element. It is a stunning and most
unusually successful example of
collaboration between artist-
craftsman and architect.’ P. D.
Photograph: Martin Charles

REGENCY BREAKFAST »
April 1995

The most intense, complex, varied,
strange, exciting, beautiful, horrid
(both in the eighteenth-century
sense), joyous and brilliant set of
small spaces ever made is surely
John Soane’s wonderful house and
museum in Lincoln’s Inn Fields,
London. And of all the splendid
rooms, the most magical is the
breakfast parlour.

The shallow dome floats over
the place, its hovering quality
enhanced by the sometimes
invisible mirror-glazed pilasters
that prop its corners, and by the
skylight chutes that cast daylight
onto the north and south walls.
Convex looking glasses in each
pendentive both explode and
compress the space. P. D.
Photograph: Richard Bryant
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