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Dynamic light 
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Changing much more than colour 

Martin Architectural presents light 
in its most natural state to create 
expressive, new landscapes that can 
adapt to shifts in culture, mood and 
climate 

Project-. HSBC Hong Kong Headquarters 
Architect: Foster and Partners 
Lighting Design: l.aservision 

mar t inarch i tec tura l 

www.martin-architectural.com 
Tel. +45 8740 0000 

enquiry 19 www.arplus.com/enq.html 
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Chapel by Daniel Bonilla (p42) House by Atelier Tekuto (p50) Landscaping by Turenscape (p98) 

E M E R G I N G A R C H I T E C T U R E 

V I E W 
24 Cambridge Architecture School in great danger; European Architecture Photography Prize 

V I E W FROM S H A N G H A I 
30 By Robert Turnbull 

34 E M E R G I N G A R C H I T E C T U R E 

Prizewinners 
38 Youth centre, Amager, Copenhagen, Denmark PLOT 
42 Chapel, La Calera, Colombia DANIEL BONILLA 
46 Winery, Gibbston Valley. Central Otago. New Zealand ARCHITECTURE WORKSHOP 
50 House, Tokyo. Japan ATELIER T E K U T O 
54 Documentation centre/lecture theatre. Madrid, Spain JESUS APARICIO GUISADO 

AND H E C T O R FERNANDEZ-ELORZA 

Highly commended 
58 Urban renewal. Cesano Maderno. Italy MARCO CASTELLETTI A R C H I T E T T O 
60 Mausoleum, Murcia, Spain MANUEL CLAVEL ROJO 
62 Museum extension, Ljubljana, Slovenia OFIS ARHITEKTI 

Commended 
64 School, Luong Son, Vietnam T H E SKYISBEAUTIFUL A R C H I T E C T U R E 
66 House, Antiparos, Greece DECA A R C H I T E C T U R E 
68 Spiritual centre, Boston, Massachusetts, USA OFFICE DA 
69 Garden hut. Sant Miquel de Cruilles. Spain EIGHTYSEVEN 
70 Fenestration system, Singapore W O H A DESIGNS 
72 Bathing establishment. Lake Segrino, Como, Italy MARCO CASTELLETTI A R C H I T E T T O 
74 Lamp CARL FREDRIK SVENSTEDT 
75 Railway station. Worb. Bern. Switzerland SMARCH 
76 House. Malahide. Dublin, Ireland DAVID MC D O W E L L 

78 Museum of Natural Science. Matsunoyama, Niigata, Japan T E Z U K A ARCHITECTS 

Honourable mentions 
80 First Presbyterian Church of Encino, California, USA ABRAMSON TEIGER A R C H I T E C T S 
82 Swiss pavilion for ARCO. Madrid. Spain 2B ARCHITECTES 
83 School conversion, Berlin, Germany DIE BAUPILOTEN 

P R O D U C T R E V I E W 
92 Orgatec 

B O O K S 
96 Weston on key buildings of twentieth century; Nikolaus Pevsner; airports; Charlotte Perriand 

3 communications 
D E L I G H T 

98 Fishmouth-inspired landscaping, Dujiangyan City. China TURENSCAPE 
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Sound check for light 



Professional sound engineers of 
today design the sound of engines 
and even of ear doors. At ERCO they 
have a thankless task, because where 
sound is concerned our aim is for 
absolute minimum: our lighting tools 
should be seen, not heard. That's why 
we test our prototypes and concept 
production models in anechoic 
rooms to check for noise. But why 

do luminaires make a noise anyway? 
Modern, energy-eff ic ient luminaires 
contain complex electrical and elec­
tronic components such as control 
gear or transformers - all of which 
are potential sources of audible 
sound that needs to be eliminated. 
In practice this means that, if you're 
lighting a concert hall with ERCO 
products, you can be sure that the 

double bass is the only thing that 
growls and the piccolo the only thing 
that whistles. The luminaires are 
merely providing excellent lighting 
effects. 

Light is the fourth dimension 
of architecture: www.erco.com 

http://www.erco.com


H i g h . 



BEGA 
BEGA - Light outdoors. 

Distribution in the U.K.: 
ZUMTOBEL STAFF 
Lighting Ltd. 
Unit 4, The Argent Centre 
Pump Lane, Hayes 
Middlesex, UB3 3 BL 
Tel. 0044(0)20 8589 1833 
Fax 0044 (0) 20 8756 4833 
www.bega.com 

http://www.bega.com


beyorf 
Confidence at work 



Telephone Beyon 
+44 0)20 7278 0207 4th Floor 
Facsimile 8-14 Vine Hill 
+44 0)20 7278 8043 London 

EC1R 5DX 
www.beyon.co.uk 
info@beyon.co.uk 

enquiry 21 www.arplus.com/enq.html 
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Design PLH des ign as 

lOUIS Denmark -45 33 14 14 14 • Germany +49 2103 940 0 • Finland +358 9 6226 760 • Sweden +46 8 446 48 00 • Norway -47 22 50 20 20 
France +33 1 49 59 68 68 • Netherlands +31 23 56 50 030 • Switzerland +41 768 52 52 • USA +1 954 349 2525 • Japan +81 3 3586 5341 
UK +44 208 397 4400 • Direct Export +45 33 31 11 66 p o u l s e n 

enquiry 2 www.arplus.com/enq.html 

http://www.arplus.com/enq.html


• V creativita 
With the Creativita project, Arpa has identified new ways of expression; defining trends and assembling them into new pattern and color 
groups. Laminates are no longer just mere neutral backgrounds but acquire a decorative function of primary importance, and become an 
aesthetic expression of style and creativity. 

natural chic ethnic seventies optical technicolour hi tech 

Arpa: 
Italian high pressure 
decorative laminates. 

A marriage of production 
technology, constant innovation, 
capacity of experimenting 
and global quality. Since 1954. 

ARPA UK Ltd 
ph. 01782 332368 
fax 01782 331876 
arpauk@arpaindustriale.com 
www.arpaindustriale.com 

enquiry 15 www.arplus.com/enq.html 
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< Fukui Refectural Library & Archives, Japan. Architects: Maki and Associetes. 

Global success: acceptance in the contemporary architecture of all cultural environments -

the variability of the TERRART" system in terms of shape, colour and structure makes it 

possible to create individual terracotta facades with a wide range of details. 

TERRART® - progress through diversity for a unique architectural style. 

-Keramik 
NBK-Keramik GmbH & Co. • Reeser Str. 235 • D - 46446 Emmerich-Vrasselt • Germany 

Tel. 0049 28 2 2 / 8 1 11-0 • Fax 0049 28 2 2 / 8 1 11 -20 • E-Mail: info@nbk.de • www.nbk.de 

enquiry 3 www.arplus.com/enq.html 

mailto:info@nbk.de
http://www.nbk.de
http://www.arplus.com/enq.html
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Italian master pieces of Pietra Naturale 
Every Italian master pieces in natural stone brings together naturalness of 

materials, freedom of choice in design and the most sophisticated processing 

technology. Every Italian master pieces in natural stone is unique, a perfect 

encounter between man and nature. Look for our PIETRA NATURALE 

trademark, for your large scale projects and to improve your house. 

enquiry 13 www.arplus.com/enq.html 

www.p ie t ranatura le .com 
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Life can be so s imple . 

When you reduce it 
to e s s e n t i a l s . Atr io. 

A R T I C U L A T I O N If you expect the very best in bathroom design, 
choose ARTICULATION, the comprehensive premium range from GROHE. This exciting 
concept allows you to express your own sense of style, your feelings and taste. Inspired 
by the Bauhaus tradition, the Atrio line of purist designer fittings exemplifies this unique 
approach. Its deliberate reduction to the essentials brings a serene sense of balance to 
the bathroom. 
Grohe Water Technology AG & Co. KG, P.O. Box 1361, D-58653 Hemer. w w w . g r o h e . c o m 

G R O H E 

enquiry 16 www.arplus.com/enq.html 

http://www.grohe.com
http://www.arplus.com/enq.html
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The Aeron chair is engineered to perform as an extension of the human 
anatomy. As you shift between forward and reclining positions, its unique tilt 
mechanism ensures that your back is properly supported at al l t imes. 
Meanwhile, its adjustable PostureFit system provides fine-tuned lower back 
support, and the chair's form-fitting skin distributes your body weight across 
the seat and backrest. All of which puts your mind, as well as your body, at rest. 

The Aeron chair 
www.hermanmiller.co.uk 

enquiry 8 www.arplus.com/enq.html 

http://www.hermanmiller.co.uk
http://www.arplus.com/enq.html


a passion for chairs i n t e r s tuh l 

A A 
For all those who like to talk about "creativity" and "change management", here is the 
ultimate: Mobile. In the Mitos seating concept. Mobile is the counterpart of the chair and, 
as a mobile workplace, an ingenious complement to the desk. But it also morphs into a 
stool, a visitor's chair or a lecturn at the flick of a wrist. Not quite as versatile is the chair 
itself. But thanks to its new Transmotion mechanism, it is even more comfortable than it 
looks, www.interstuhl.com info@interstuhl.com 

Mitos 

Design: Struppler Design 
enquiry 7 www.arplus.com/enq.html 

http://www.interstuhl.com
mailto:info@interstuhl.com
http://www.arplus.com/enq.html
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rystal clear solut ions www.gira.com 

Giersiepen GmbH & Co KG: Tel +49 21 95-602 -583 G I R A 

http://www.gira.com


THE BEST IN C O P P E R 

TECU" Patina www.tecu.com 

? 

Object: Galway/Mayo Institute of Technology, Galway, Ireland 
Architects: Murray O'Laoire Architects, Cork 
Contractor: Let it Rain Roofing Ltd., Galway 
Cladding: TECU ' Patina 

TECU' is a brand name of the KM Europa Metal AG, SMI Group 

TECU ' Technical Consulting Office 
Tel. +44(0)1905/75 18 17, Fax +44(0)19 05 /75 1801 
info-uk@kme.com, www.tecu.com 

TECU 
Copper designs. 

enquiry 24 www.arplus.com/enq.html 

http://www.tecu.com
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c o r u s 

Colorcoat HPS200 

Even Better Performance. Guaranteed 

New metallic shades 

Now maintenance-free 

Enhanced colour 
and gloss retention 

Contact the Colorcoat Connection" helpline 
+44(0)1244 892434 
www.colorcoat-online.com 

Eoofs now guaranteed 
p to 30 years ^ \ 

Galvalloy optimised 
corrosion resistance 

\ 

Eco-designed 

Constantly evolving, Colorcoat HPS200" has again been 
enhanced to reflect both the market's changing needs and 
advancements in coating technology. Offering the ultimate 
in durability and guaranteed performance. 

For complete peace of mind, always specify Colorcoat 
HPS200 with the market-leading Confidex guarantee. 

Fazakerley School, Liverpool. Edmund Kirby Architects. 

C o l o r c o a t 

p . 

enquiry 26 www.arplus.com/enq.html 

http://www.colorcoat-online.com
http://www.arplus.com/enq.html


For lasting form with an extra dimension, contact Beckers: enquiry 14 www.arpius.com/enq.htmi 

North America 
Poland 
Russia 
South Afric 
Sweden 
UK 

France 
Germany 
Hong Kong 
India 
Italy 
Malaysia 

Becker 
ker I 
ker Industrielack GmbH : * 49 2133 501 0 
ker Industrial Coatings (HK) Ltd : + 852 27 92 & 

Berger Becker Coatings Ltd : + 91 832 240 7103 
Tego Becker Sr i : + 39 0371 79801 
Becker Industrial Coatings (M) Sdn. Bhd. : + 603 51227 540 

er Industrial Coatings (Pty) Ltd : + 27 16 428 4011 
ker Industrial Coatings AB : + 46 8 590 790 00 

Becker Industrial Coatings Ltd : + 44 151 448 1010 
www.coilcoatlngs.com 

http://www.coilcoatlngs.com
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jven Wire Cloth and Screens 
f Architecture and Desiqn 

made from stainless steel, 
aluminium or other materials. 

Applications: 

• Ceiling panels 
• Walls 
• Facades 
• Sun protection and 

screening 
Staircases and Balustrading 

• Interior partitions 
• Sound absorption 
• Visual protection and design 
• Advertising media -

Display shelving 
"• Exhibition booths -

Shop design - Interior design 
Decorative panels - Cladding 
Aviaries 
Security - Protection 

Haver & Boecker has vast 
experience in the application 
and development of many 
effective fixing solutions. 

find out more about our range of 
bducts piease contact: 

ireat Britain. 

\WF 
B WIRE FABRICATIONS LTD. 

32 Tatton Court 
gsland Grange, Woolston 
rrington, Cheshire WA1 4RR 
>ne: 01925-819515 
01925-831773 

Hail: sales@hbwf.co.uk 
met: www.hbwf.co.uk 

International: 

HAVER & BOECKER 
WIRE WEAVING DIVISION 
Ennigerloher StraBe 64 
D-59302 OELDE Germany 
Phone: +49-25 22-300 
Fax: +49-25 22-30 767 
E-Mail: architekturfflhaverboecker.com 
Internet: www haverboecker.com 

Colorcoat HPS200 

Now Maintenance Free 

With an enhanced Galvalloy* substrate and paint 
formulation Colorcoat HPS200 is now maintenance 
free, reducing building life cycle costs and 
unnecessary roof visits. 

Supporting latest H S E thinking, there is now no 
requirement for annual inspections for the duration 
of the Confidex"1 guarantee. The positive impact on 
safety is enormous. 

Colorcoat HPS200 coupled with the market-leading 
Confidex guarantee offers complete peace of mind. 

Colorcoat Connection" helpline 
+44(0)1244 892434 
www.colorcoat-online.com 

enquiry 28 www.arplus.com/enq.htmt 

mailto:sales@hbwf.co.uk
http://www.hbwf.co.uk
http://architekturfflhaverboecker.com
http://haverboecker.com
http://www.colorcoat-online.com
http://www.arplus.com/enq.htmt


PROJECT: 
BENEDICTINE MONASTERY - ROSTREVOR, COUNTY DOWN 

ARCHITECTS: 
R O O N E Y & McCONVILLE 

CONTRACTOR: 
KILLOWEN C O N T R A C T S 

COLUMN CASINGS: 
PENDOCK 

R I B A ^ f t 
2004 RIBA STIRLING PRIZE SPONSOR 

P E N D O C K 
C A S I N G & E N C L O S U R E S Y S T E M S 

Alumasc Interior Building Products Limited 
Halesfield 19, Telford, Shropshire. TF7 40T 

01952 5 8 0 5 9 0 www.pendock.co.uk 

C O L U M N C A S I N G . P E R I M E T E R C A S I N G . S E R V I C E S C A S I N G 
^ ^ ^ ^ 

enquiry 9 www.arplus.com/enq.html 

http://www.pendock.co.uk
http://www.arplus.com/enq.html
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SPIRAL 
S T A I R C A S E S Y S T E M S 

The Mill, Glynde, East Sussex BN8 GSS 
T 0 1 2 P 3 8 5 8 3 4 1 

^ ^ ^ | www.spiralst ; S spiralstairs.co.uk 
lstairs.co.uk 

The 
C o l o r c o a t 

Building 

enquiry 27 www.arplus.com/enq.html 
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The Architectural Review's own specialized website 
http://www.arplus.com greatly adds to Information provided 
in the magazine. Besides reproducing selected features from 
the issues, the site has up-to-date world-wide news on books, 
architectural exhibitions, competitions and events, including 
the forthcoming AR Conference. Greening the European City, 
to be held on 19 March at the RIBA. 

There is a jobs section, directories of museums and 
galleries, of design journals and websites, and of architects 
and photographers featured in The Architectural Review -
and of course latest information about our awards: the ar+d 
prizes for emerging architects, with over 700 entries in 2002, 
and the newly inaugurated Project Prizes at MIPIM, the annual 
international property and development fair. 
And you can subscribe securely online. 

TUB A R C H I T E C T U R A L 

R E V I E W 

The Colorcoat® Building 

A must-have for all 
building designers 

The authoritative new Colorcoat Building 
manual for the design, specification and 
construction of metal envelopes is shortly 
to hit the market. 

Developed in consultation with architects, 
architectural schools, the HSE and 
construction industry experts. 

Make sure you reserve your copy... 

Call the Colorcoat* Connection helpline: 
+44(0)1244 892434 or 
email: colors@corusgroup.com 

Colorcoat® 
Building confidence 

http://www.arplus.com
http://www.arplus.com
mailto:colors@corusgroup.com
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outrage 
CAMBRIDGE FACES CLOSURE. 

Regardless of holding a long established position as one 

of jew architectural institutions with a truly global pres­

ence, Cambridge University's Department of Architecture 

may soon be closed. In today's university market econ­

omy, it would seem that targets, statistics and watchdog 

analysts are a university's driving force, above and 

beyond the apparently archaic and peripheral processes of 

teaching, tutorage and academic exploration. 

Despite the course's high regard within the 800year 

old institution, receiving more applications per place 

than any other Cambridge course, a decision will be 

made later this month on the General Board's recom­

mendation to close the school's surviving undergraduate 

and research programmes. 

Hie root cause o) the recommendation comes from the 

financial loss caused by the Department \ slippage from 

a grade 5 to a grade 4 in the 2001 Research Assessment 

Exercise (RAE); a rating procedure that coldly ranks 

universities with similar subject areas, where research 

potential from more vocational Building Sciences and 

construction courses predictably outbid those from insti­

tutions with more traditional architectural programmes. 

In response to this, Peter Blundell Jones (Professor oj 

Architecture at the University of Sheffield) considers the 

fact that architecture as university subject is seriously 

under threat. A website has been set up with information 

on the future of the Cambridge school where alumni are 

encouraged to register, at www.scroope.co.uk 

T h a t Cambr idge intends to ditch its school o f 

a rchi tec ture a f te r a single point lapse in Che 

R A E seems careless. Fa r worse is the extraordi­

na ry statement emana t ing f r o m that august 

institution thai architecture is noi a worthy uni­

versity subject. Are there ( ( hues here of the old 

snobbery between the pure and the applied, or 

is the ghost o f T h e T w o Cu l tu re s once again 

ra i s ing its head? A r c h i t e c t u r e is ce r t a in ly 

anomalous in both areas; connec t ing theory 

with practice and bridging the gap between sci­

ence and the humanities. This is bound to pro­

duce some s t ra in , but some groups in our 

society must do it. I i also helps generate irater-

discipl inary connnections. Schools of architec­

ted have provided valuable models of teaching 

prac t ice precise ly through the connec t ion o f 

theoretical debate with the putative practice of 

24112 the design project 

H o w can Cambr idge think that architei t ine is 

not to be taken ser iously as a subject? I s it 

because they find it i n The Guardian opposite 

ballet, watch too many 'Chang ing R o o m s ' and 

' G r a n d Designs ' or feel provoked by the inco­

herent babblings of Libeskind? Cer t a in ly new 

m e d i a at tent ion promotes a distorted v iew 

focused excessively on the creat ive indiv idual . 

This makes design seem whims ica l , as decor.i-

tive icing applied to building. 

H a i f a century ago, when Pevsner made his 

now untenable distinction between a cathedral 

and a bicycle shed, the word "architecture' could 

only be applied to buildings of special r i tual or 

memoria l role. E v e n then mere building could 

be left to innocent builders catering directly for 

the needs of their clients. But now all innocence 

is lost. Eve ry building must pass complex design 

processes and calculat ions to satisfy bureau­

cra t ic procedures that exclude and alienate 

users. Vet in layout and organization, in the clas­

s i f icat ion o f space and accommodat ion , they 

continue decisively to shape our lives. W h o is to 

preside over this technical and bureaucra t ic 

process and to defend die user? Not the engineer 

interested in the most efficient structure, or the 

services engineer in pursuit o f perfect plumbing. 

Not the construction manager who wants e f f i ­

cient site operation or the quanti ty surveyor 

s t r iv ing for economy. Someone must stand in 

the middle to balance these conf l ic t ing forces, 

and tlie architect is the only one trained to do so. 

T h e real j o b is still that referred to in the 

metaphor of a minister as the 'architect' of a pol­

icy: the instigator, organizer , begetter of the 

idea. S u c h people are needed to be well 

informed, and to understand what is at stake. 

Understanding what architecture is and how 

it works has been led over a long period pre­

cisely by the best funded and intellectually most 

active university schools. T h e y have provided a 

necessary lead for less for tunate insti tutions 

struggling against m u c h tougher odds those 

' voca t iona l ' schools that C a m b r i d g e ' s new 

phiiistines consider to be architecture 's proper 

place. T h e closing of the Cambridge school w ill 

amputate not a per iphera l l imb but the head. 

I f it lakes place it wi l l damage both architecture 

as a subject and as a profession in this country 

|and a teoad | , and wi l l demonstrate a shameless 

disregard for the future o f the built 

environment. P E T E R B L l ' N D b l . l . J O N K S 

obituary 
JOSEF PAUL KLEIHUES 1933-2004 

Professor J o s e f Pau l K l e i h u e s , who died in 

Be r l i n on 115 August , w ill be remembered for 

his devotion io the intel lectual concept and 

physical form of the European city and. in par­

t icular , Be r l i n ' s development af ter G e r m a n 

reunification in 1990. Like most o f his genera­

t ion, his ideas were shaped by the destruction 

of w a r and opposing concepts of post-war 

reconstruction. Although born in a small town 

north o f Min i s te r , the problems of the c i ty 

a t t racted h im to the d iv ided fo rmer cap i ta l . 

A l t e r s tudying in Stut tgart , B e r l i n , and the 

Ecole Xat ionale Superieure des Beaux-Ar t s in 

Paris. Kleihues opened his first office in Be r l i n 

in 1962. 

His seminal project was Block '27(1, a residen­

t ia l bu i ld ing in B e r l i n - W e d d i n g , designed in 

1971. Whi le his contemporaries experimented 

wi th their role as social engineer, he ( hose to 

re-establish the Ber l in block plan, a traditional 

option which became a counter-revolut ionary 

deed. He once sa id . ' I am for solid bu i ld ing . 

One should build buildings that are able to sur­

v ive , not just twenty, but fifty years wi thout 

major repair ' . As professor in C e r m a n y and the 

U S , and d i rec tor o f Be r l i n ' s 1979-1987 I B A , 

Kle ihues propagated a concept o f urban "criti­

ca l recons t ruc t ion ' , understood by m a n y as 

critical of Modernism. 

Howeve r , despite the ' B e r l i n debate ' , K l e i ­

hues act ively encouraged many in te rna t iona l 

architects, who did not necessarily agree with 

his theories, to build in Be r l i n . He was on the 

ju ry w h i c h chose D a n i e l E ibesk ind ' s J e w i s h 

M u s e u m extens ion design and in a Die Welt 

newspaper interview ear l ie r this year , when 

asked about their dillerence of opinion over the 

new federal capi ta l ' s development . K l e i h u e s 

sa id . ' I t was a shame, the w a y that discussion 

came about, but tfiat's ;i closed chapter now". 

H i s best projec ts , d i sp lay ing elegance a n d 

c lar i ty , were refurbishments of old structures 

for modern uses; H a m b u r g ' s De i ch to r H a l l s . 

B e r l i n ' s H a m b u r g e r B a h n h o f M u s e u m o f 

Contemporary A r t , F rankfur t am Main ' s Pre­

historic and E a r l y History M u s e u m . A m o n g 

his new bui ld ings , the 1994 K a n t D r e i e c k 

Ber l in office block stands out for its extraordi-

http://www.scroope.co.uk


MWf1 

obituary 
E Z R A S T O L L E R 1915-2004 

Ez ra Stoller, the great Amer ican architectural photographer, has died aged 89. Stoller 's crisply elegant black and white images shaped and defined Modernism, visualizing 
the formal and spatial aspirations of architects such as Frank Lloyd Wr igh t , Paul Rudolph, Mies and Marcel Breuer . Despite being a highly skilled art ist in his own right, he 
was characteristically reticent in describing his work, ' W h i l e I cannot make a bad building good, I can draw out the strengths in a work that has strength, but I never 
claimed my work is ar t . T h e ar t is the architecture ' . His legacy lives on through Esto Photographies, the architectural photo agency that he founded and which continues 
under the stewardship of his daughter Er ica . Shown here Is one of Stoller 's iconic shots of the T W A terminal by Eero Saarinen, capturing the power and romance of flight 

nary si lver shark 's f i n , designed in homage to 
the dam ci-Josephine Baker . Rccons l rue t ions 
o f H a u s S u m m e r a n d H a n s I . i e b c r m a n n , 
Hank ing the B r a n d e n b u r g G a t e , showed an 
energetie Post -Modernism reduced to his tori­
cal c loning. A successful adaptation, however, 
was the t ransformation of Reichle ' s 1935 pro­
paganda min i s t ry into the present Fede ra l 
M i n i s t r y of Heal th and Socia l Secur i ty . K l e i -
hues blew out the ghosts whi le p rese rv ing 
enough o f the past as a wa rn ing for the future. 
H e was also prominent in another controver­
sial and still cur rent issue, as lobbyist for the 
recons t ruc t ion of both S c h i n k e l ' s 
B a u a k a d e m i e and B e r l i n ' s f o rmer P a l a c e . 
Whi l e absorbed in the problems of reinstating 
the E u r o p e a n c i ty , K l e i h u e s was unique 
among his generation of G e r m a n architects for 

ln-iii<> able to w i n and complete a project out­
side E u r o p e : C h i c a g o ' s M u s e u m o f C o n t e m ­
porary A r t , 1991. 

He strove for ba lance . O n c e asked for his 
life's motto Kle ihues answered. 'Poesie acquia 
regulac ' . ( R u l e s and poetry ha rmon ize wel l 
wi th each other.) Thus he embraced not only 
the Class ical language, bi l l also another age of 
a r ch i t ec tu ra l d iscourse , at odds wi th today's 
superficial urban marketing. LAY1.A DAVVSt ) . \ 

PHOTOGRAPHY PRIZE 

T h e biennial Fairopean Arch i tec tura l Photog­

raphy Pr ize ( a r c h i t e k l u r b i l d ev a w a r d ) is 

intended to explore the potential o f photogra­

phy as a c r i t i c a l m e d i u m in arc hi tecture . 

Entrants for the sixth award (2005) are asked to 

submit a series of four photographs explor ing 

the theme of Workplace Arbcitsplatze. J u r o r s 

on this occasion w i l l be W i l f r i e d D e c h a u (for­

mer editor o f db. Deutsche Bauzeitung), A a r o n 

Betsky (Nether lands Arch i t ec tu re Ins t i tu te) , 

l i s St.ihel T'otomuseum Winter thur) , Susanne 

Weirelc (Award winner 2003) and Peter Davey 

( E d i t o r of T h e A r c h i t e c t u r a l R e v i e w ) . P r ize 

money is €"»()()(). T h e 28 best entr ies w i l l be 

exh ib i ted in the Bundeskuns lha l l e in B o n n 

w here the award ceremony wi l l be held), after 

which it w i l l (travel i n Europe. 

Submiss ion deadl ine is 28 J a n u a r y 2004 . 

En t ry fee is €.'M). The Fairopean Archi tec tura l 

Photography Pr ize is in fact open lo entr ies 

f r o m other continents , l ul l details f r o m 

www.rircliit.ecturbild-ev.de and 

www.eurof)ean-(m:kitectural-photograf/liv-f>rize.o^. 25 I 12 

http://www.rircliit.ecturbild-ev.de
http://www.eurof)ean-(m:kitectural-photograf/liv-f%3erize.o%5e


browser 
Sutherland Lyall rummages through his 
bulging sack of cyber goodies to bring 
readers some festive cheer. 

A life on the waves 
Pugin is one o f i h c greal Br i t i sh archi tectural 
heroes so I shouldn't have been so surprised to 
d i s c o v e r the A u g u s t u s W e l h y N o r t h m o r c 
Pugin 1812-1852 site at www.pugin.com. I t ' s a 
treasure trove and . boy. is it fast. T h e r e is just 
one page, which is not an especially bad thing. 
Nor is i h c I'aci l h a l ii is < ornposed a l i nos i 
e n t i r e l y ol" l i n k s . T h e s e a r e l i n k s to h i s 
buildings in var ious co i in i ics . to his personal! 
and professional history and the background 
o f lhe l imes . Y o u c l i ck on, say, A l t o n Clastic 
a n d up pops a page w i t h five s m a l l bu t 
readable images. Bac k lo 'Pugin the M a n ' and 
there are three o f t h e m . I m e n t i o n images 
because there is no hanging about w i t h little 
h o r i z o n t a l meters or coy l i t t le c locks . C l i c k 
a n d uh! there you a re : three to five p r i s t ine 
images on the screen. T h e site is the work of 
V i c t o r i a F a r r o w for the Pugin Socie ty . Mike 
F a r r o w was the b u i l d e r . I ' m not i n q u i r i n g 
w h i c h was responsible for the v i s u a l design 
because it would have had old Pugin spinning 
in his grave as w o u l d the qual i ty o f the text. 
B u t y o u r e a l l y w a n t to f o r g i v e the 
amateurishness because of the speed and what 
seems to be the completeness of the coverage. 
Maybe if the big thumbnails w ere expandable, 
m a y b e i f the ru les round e v e r y bit o f image 
and text were replaced by some other graphic 
d e v i c e o r n o n e , m a y b e i f the h o m e page 
d i s p e n s e d w i t h the c o v e r o f J o h n H a r r i e s 
biography of Pugin . . . But you especially waul 
the pointless animated cantering horse and gig 
lo be r e p l a c e d by a n a n i m a t i o n o f P u g i n 
steering his wrecker. The Caro l ine , out to the 
G o o d w i n S a n d s to co l lec t sa lvage . A s m a l l 
group of us has always supported the idea that 
Pug in made his serious money f r o m loot ing 
ships lost o f f R a m s g a l c where he had built his 
G r a n g e . N o w . f r o m this s i te , w e a re pretty 
sure we were right. 

Recreating history 
F o r those w h o can ' t get a long to see the re­
creation of the Barcelona Pavi l ion you might 
( are to take a look at the computer version at 
www.af/fifa.auck/and.ac.nz/virtualtour/barcelona/. 
Y o u can take a wa lk a round this Modern i s t 
shrine whose significance for us al l is not just 
because it is a pure and stunning collection of 
planes but because, until its recent re-creation 
(it was taken down at the end of its exhibi t ion 
year in 1929 and existed for the next seventy 

26 I 12 y e a r s o n l y i n the f o r m o f pho tog raphs a n d 

drawings) it was a v i r tua l bu i ld ing . This is. I 

think, quite an old walk through because it is 

actually a set o f cont ro l lable set v iews, lacks 

the photographic realism of which modern 3 D 

compute r app l i ca t ions are capable . A n d its 

n a v i g a t i o n has c l e a r l y b e e n c l o n e d f r o m 

computer games such as L a r a Cro f t . 

Nesting 
I was about lo send out a plea foi further and 
bet ter i n f o r m a t i o n about C l o u d - C u c k o o -
L a n d , the i n t e r n a t i o n a l j o u r n a l o f 
a r c h i t e c t u r a l theory w h e n I f o u n d it at 
u v.t 'it'. /// -tol I bus. de/BTl '/Fak'J / 7 hen Arch/u mike I 
clou.d_l .hlrnlU . T h i s is an onl ine publ ica t ion 
writ ten in G e r m a n , Engl i sh and Russ i an and 
edited by Fcluard F u h r w i l h an advisory board 
of people f rom all over Yekater inburg . G r a z . 
Y a l e a n d s e v e r a l p l aces i n G e r m a n y . T h a t 
might, but probably doesn't, mean thai this is 
an accredited re fe reed journa l . I 'm not sure if 
C l o u d C u c k o o L a n d has q u i t e the s a m e 
meaning in G e r m a n as it does in Engl i sh . T h e 
G e r m a n explanation is that the name is taken 
f rom Aris tophancs 's play , The Birds, in w h i c h 
birds, fed up wi th humani ty , create a city in 
the sky. So tha i the magaz ine is devoted to 
c r e a t i n g a v i r t u a l space w h e r e people can 
carry out archi tectural discourse ' in between 
the clouds'. T h a t sounds a tad w impish but it's 
not. because this is a robust publicat ion with 
some interesting material . 

Just get on with it 
Y o u reverently type in www.alvarosiza.com. A l l 
that come up are a l ine d r a w i n g o f poss ib ly 
two people possibly inspec t ing each o ther ' s 
e n t r a i l s a n d the p r a c t i c e ' s a d d r e s s e s in 
Portugal and New Y o r k . Nol much there for 
aficionados and would-be groupies. I l is nol as 
i f there aren ' t lots and torts o f sites devoted lo 
S i z a , it's just that you would like to have it all 
there in a rch iva l fo rm, probably a bit like the 
R c n / . o P i a n o s i te . Y o u c a n do w i t h o u t the 
researchy stuff w h i c h in the early days of the 
net w as one of its main pleasures. 

A frightfully Moderne movement 
London 's Twentieth Century Society used to 
be c a l l e d The T h i r t i e s S o c i e t y . M a y b e 
because that name was too redolent o f fast 
o p e n s p o r t s c a r s b o w l i n g d o w n lo 
M a i d e n h e a d and Guss ie F ink -No t t l e s . spats 
and strangled, chinless vowels. Y o u suspect ii 
was s t a r t ed prec ise ly because these th ings 
were thought admirable by its members. B u i 
even for d iehards there was the p rob l em o f 
those IT) Modern i s t B r i t i s h bu i ld ings . They 
were undeniably 1930s buildings loo, but they 
ra ther spoi led the above v i e w o f the w o r l d . 
A d d to that the fact that the 1930s was the 

per iod of the Depress ion . There w as simply 
not the volume lo fuss over. 

Inst inctively Moderne rather than M o d e r n , 
the c lub never the less abandoned its single 
decade and look on the whole century 's a rch i ­
tecture, changed its name, expanded its mem­
bership a n d got more p ro fess iona l . W h a t 
hadn ' t changed was thai very E n g l i s h desire 
to re turn the wor ld lo its state o f innocence by 
ha t ing bui ld ings la ter than the c lub ' s desig­
nated per iod . N o l a lot o f this background is 
to be found on the society's rather Modernist 
website at www.c20sucietv.dernon.co.uk a l though 
i l does declare thai the ' core ac t iv i ty of the 
'Twent ie th C e n t u r y Soc ie ty is c a sework -
campa ign ing for the preservat ion of the best 
bui ld ings o f our pe r iod ' . A n d busy body ing 
like mad . 

Sutherland Lyall is at \utheiiaiid.l)ri//(ublinlerriet.cnrii 

le t ters 
PARLIAMENTARY POINTS 

S I R : Congratula t ions to A R on a comprehen­
sive review of the new Scot t i sh Pa r l i amen t . 
The beaut i fu l photographs encapsulate my 

only crit icism of the building, that is the lack of 
light and shade. "The muted f i l ter ing suggests 
areas o f gloom or shade w h i ch do not exis t . 
E v e n on the dullest day s, the light produces an 
often a larming bright oak filled interior. Whi le 
this lifts the spirit , il compounds the unrelent­
ing nature of the geometries and detai l . O n e 
longs for a more p o w e r f u l exe r t ion of L o u 
K a h n ' s inf luence si lence as we l l as l ight , at 
least on a few occasions as one progresses 
through the building. 

Peter Davey ' s f ine in t roduct ion took me 
back lo his similar A R piece on the completion 
o l 'Gunter Belmist h's Bonn Parliament, for it is 
here, wi th the fai led Devo lu t ion R e f e r e n d u m 
o f 1975, that the a rch i tec ture of the Scot t ish 
Par l iament begins. B o n n , the potent w a r n i n g 
for any potentially prolonged gestation period 
on such projects, started life as a compet i t ion 
w in that y ear at the height o f the C o l d W a r . 
only to be dec la red redundant wi th the 
destruction of the wall less than two y e a n after 
its completion. 

'This and Hans Meyer ' s League of Nat ion 's 
competit ion winner t ransparency, no closed 
door discuss ion prov ided the po la r i t y o f 
debate as we , in assoc ia t ion w i t h D e n t o n 
C o r k e r M a r s h a l l , e m b a r k e d on the early-
stages o f the compe t i t i on in 1998. a l though 
slightly anxious given Steve Chr i s t e r s ' (Studio 
G r a n d a ) exper iences in R c k j a v i k . A l l o f 
w h i c h were displayed in harsh light in D e y a n 
S u d j i c ' s 1999 e x h i b i t i o n A r c h i t e c t u r e + 
D e m o c r a c y , a n d w h i c h were rep len i shed by 

http://www.pugin.com
http://www.af/fifa.auck/and.ac.nz/virtualtour/barcelona/
http://www.alvarosiza.com
http://www.c20sucietv.dernon.co.uk
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A R ' S C H O I C E O F C U R R E N T 
I N T E R N A T I O N A L E X H I B I T I O N S 
A N D E V E N T S 

For an expanded and constantly updated list, go to 
our website: www.arplus.com/exhibitions 

A U S T R I A 
MARC CHAGALL 
Until 13 May 2005 
Albertina. Vienna 
Major show of late works by Chagall 
illustrating Old Testament myths in epic 
depth and detail. 
www.albertina.at 

G E R M A N Y 
3 x PEICHL & PARTNER 
Until 21 January 2005 
Aedes East, Berlin 
Recent projects by maverick Viennese 
architect Gustav Peichl, best known for his 
iconoclastic ORF Studios. 
www.aedes-galerie.de 

S W I T Z E R L A N D 
ARCHISCULPTURE 
Until 30 January 2005 
Fondation Beyeler, Basel 
Exploring the dialogue between architecture 
and sculpture from the eighteenth century to 
today, from Josef Albers to Peter Zumthor. 
www.beyeler.com 

U N I T E D K I N G D O M 
EMERGING ARCHITECTURE 
Until 4 March 2005 
Royal Institute of British Architects, London 
Lose yourself in a sumptuous maelstrom of 
young talent. This year's ar+d winners 
provide a feast for the senses. 
www.architecture.com 

ROBERT FRANK: STORYLINES 
Until 23 January 2005 
Tate Modern, London 
Heavyweight retrospective of the venerable 
Swiss snapper who challenged the boundaries 
between the still and moving image and hung 
out with the Rolling Stones. 
www.tate.org.uk/modern 

U N I T E D S T A T E S 
YOSHIO TANIGUCHI: NINE MUSEUMS 
Until 31 January 2005 
The Museum of Modern Art, New York 
To coincide with MoMA's grand re-opening, 
Taniguchi gets his own show featuring nine 
museums spanning 25 years of practice. 
www.moma.org 

AR next month 
L O C A L I D E N T I T Y 

Subscribe using the form in this issue 
or click on our website 
www.arplus.com 

the release of N a t h a n i e l K a h n ' s film on his 

lather My Architect. 

T h e finest pieee in the film, ce r t a in ly the 

most mov ing , is the discussion in the D h a k a 

Pa r l i amen t Assembly B u i l d i n g wi th S h a m a l 

W a r e s , the Bangladesh i a rchi tec t speaking 

about the fragili ty and the value of the democ­

ra t ic process. T h i s also came through in our 

ear ly visi ts to other Par l i aments such as the 

Dresden C h a m b e r s for L o w e r S a x o n y , for so 

long an eastern bloc H Q . Last year, on a tour 

of the new B e r l i n Re i chs t ag w i t h Peter C o n -

radi . B A K President and Cl ien t Commissioner , 

there was a palpable sense o f how precious 

were the democrat ic aspirat ions presented by 

such fine inst i tut ions. W e seem to have lost 

that focus. Something that others hold as more 

valuable than life itself we dismiss as no more 

than a very expensive building. 

T w e n t y - f i v e years f r o m now where wi l l the 

Scottish Parliament building point of reference 

be? Wha t is certain f r o m experience and f rom 

history is that in common with all s imilar new 

democra t i c inst i tut ions, the complex i ty o f 

events wi l l overtake the comparative simplicity 

o f such a building's creat ion. A R wi l l be part 

of that archive. 

Yawn etc 
G O R D O N M l ' R R A Y 

( i lasgow, Scotland 

INJUSTICES OF OCCUPATION 

S I R : In reply to the concern of Josef Habas A R 

Nov 2004), no one doubts the tales) of Israel 's 

architects in fact the work of Z v i Hecker and 

others have featured regularly in A R . A s a stu­

dent in the IWiOs, I worked for Ar ieh Sharon, a 

key exponent of T e l A v i v ' s Bauhaus architec­
ture, o f which I am a great fan. Bu i since I9( i7 , 

until the present, when the Middle East domi­

nates the news, it is quite na tu ra l that where 

poli t ics have such an impact on archi tec ture , 

and other fields such as heal th , that c r i t i c a l 

opin ion (not hatred) w i l l find ils way initio 

responsible professional journals. 

C r e a t i n g the phys ica l reality of I s rae l i and 

Zionist aims and policies o f settlement, includ­

ing A r i e l S h a r o n ' s ' fac ts on the g round ' 

requires the expertise of archi tects , p lanners , 

economists and other professionals. The most 

s igni f icant aspect o f I s rae l i a rch i tec ture is its 

pol i t ica l d imens ion . T h i s was exp l i c i t l y pre­

sented in a study done by R a l i Segal and E y a l 

W e i z m a n . now published as A Civilian Occupa­

tion - the politics of Israeli Architecture (Ver so 

Press), Israel 's exhibi t ion entry to the In terna­

tional U n i o n of Architects Conference in 2002 

in B e r l i n , w h i c h was w i t h d r a w n by the Is rae l 

Assoc ia t ion o f U n i t e d Arch i t ec t s ( I A L I A ) . 

Es ther Z a n d b e r g wrote in Haarctz. 'the Is rae l i 

community of architects very piously follows a 

total separation between "pure" professional­

ism and "dir ty" politics. Apar t f rom a few hon­

ourable except ions, I s rae l i a rchi tec ts never 

seem to have examined their actions cr i t ical ly . 

There is little moral s tocktaking, par t icu la r ly 

a m o n g its ve terans , who have never seen the 

na t ional conf l ic t as i n v o l v i n g themselves. ' 

Famous architects produce projects on illegally-

annexed te r r i tory , w i t h the exp l ic i t a i m of 

expanding the J e w i s h population in Je rusa lem. 

There are few instances o f integrated J e w i s h 

and A r a b housing w i t h i n I s r ae l , and there is 

total separa t ion, emphas ized by the obscene 

W a l l , between Israeli settlements and Palestini­

ans in the Occupied Ter r i tor ies . 

Just as the boycott o f Schools of Archi tecture 

d u r i n g the A p a r t h e i d years in South A f r i c a , 

re luctant though it was , eventua l ly added to 

the pressure that brought about the downfal l o f 

apartheid, so Israeli architects should examine 

their role in perpetuat ing the injustices of the 

Occupat ion. 

Y o u r s etc 

WW I I V Y E E M 

Edgware . Middlesex, England 

THE BOLD AND THE BEAUTIFUL 

S I R : Glcneaglcs Commun i ty Cent re A R ( >cto-

ber, p67) is aes thet ical ly ve ry p leas ing and 

appears to camouf lage i tself ve ry nicely wi th 

the surrounding environment , not that I know 

any th ing about these things as I a m only a 

lowly office manager. 

W h a t I do know about is sport, hav ing been 

involved in it for forty years, up to quite recent l \ 

I was a county standard badminton player. It is 

w i t h utter f rus t ra t ion that I sec such sports 

buildings hailed a success when clearly, f rom a 

sporting point of view, they cannot be. H o w are 

you supposed 10 see a shuttlecock with all that 

glass, na tura l light, and how can you concen­

trate with all the distractions (the bar area over­

looking the courts through more glass! T h e 

art icle mentions the sweeping roof c rea t ing 

overhangs to prevent glare, but the photograph 

clearly shows sunlight on the courts! 

I work for an archi tectural practice that has 

car r ied out s imi la r work , i f not in a more s im­

plist ic f o r m , and wh i l e I quite r ight ly have 

never had any input into design, I a lways 

r e m i n d our archi tec ts to ensure wal l s are 

painted a suitable colour , and that l ight ing is 

positioned to al low for good vis ion. 

S o whi le the bold and the beaut i fu l may 

make good reading, funct ional i ty with style is 

surely more of a success story. 

Y i mis etc 

K A R E N R O B I N S O N 

Mam hestei, England 

http://www.arplus.com/exhibitions
http://www.albertina.at
http://www.aedes-galerie.de
http://www.beyeler.com
http://www.architecture.com
http://www.tate.org.uk/modern
http://www.moma.org
http://www.arplus.com
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Towering new Shanghai emerges from the old, creating extraodinarily surreal disjunctions of scale. The bustling Bund and its sweep of colonial era buildings. 

More than any other metropolis, Shanghai 
has become synonymous with the most 
brutal kind of urban development. 

Chosen in the late '80s to dr ive C h i n a ' s eco­
nomic progress. Shanghai responded with 
unprecedented cleterniiiiaiion. By 2000, hal f of 
the buildings from the late '40s, the vast majority 
colonial , had been razed to make way for 200 
000 high-rises and the city became the world 's 

largest construction Bite. Shanghaiese Hocked to 
see a new scale model o f their future city at die 
L ' rban Planning Exh ib i t ion H a l l only to f ind 
their homes had been erased from history. 

Shanghai today has a somewhat c almer aura. 
T h e business zone ofPtldong still rises, but in the 
older districts o f I 'uxi across the Huangpu river, 
signs of what Shanghai ' s city government calls 
'controlled p lanning ' is beginning to mitigate 
urban sprawl . The slowdown in bui lding has 
coincided with the first steps to conserve tradi­
tional arc hitecture. Both the- Bund , a sweep of 
former colonial banks and insurance companies. 
and many of the remaining shikumm courtyard 
houses have been spared and arc- being restored. 

Like all modern Asian cities. Shanghai has its 
fair share of eyesores, yet it can c la im some fine 
examples ofmodem architecture-, not all o f them 
high-rise. Among its arsenal of gleaming towers 
and six-lane freeways are a handful o f notable-
cul tural buildings that were completed in the 
mid to late '90s. The S75 mi l l ion l ibrary , the 
largest ha Asia, was followed by X i n g T o n g He's 

Shanghai Museum shaped in the form ol an 
ancient bronze- pot X i n g , a professor at T o n g j i 

30112 University, masterminded Shanghai 's successful 

bid for K x p o 2010. Opposite the museum in 
R e n m i n Square is J e a n - M a r i e C h a r p e n i i c r ' s 
( h a n d Theatre , China ' s first purpose-built opera 
house. Aside f r o m its allusions to a number o f 

ancient Chinese symbols such as the- square and 
circ le representing heaven and earth, the theatre-
is a paean to Modernism. Spread over leu levels, 
wi th three- audi lor ia and four stages, its most 
impressive fe ature is the ceramic and glass box 
that encloses the foyer areas, covered by a huge 
curved n >off. 

Massive investment has brought the world 's 
best-known archi tectural firms to Shangha i ; 
R i c h a r d Rogers was hired to turn the rice pad­
dies d fPudong into a blueprint for China ' s most 
profitable- economic arena. John Portman's Sun-
joy T o m o r r o w Square, Kc-nzo Tangc ' s Bank of 
Shanghai and K o h n Pedersen Fox's Plaza 66 OB 

\ r 

m 

Traditional lilong housing, the low-rise, humanly-scaled 
urban fabric of Shanghai, now under threat. 

Nanjing l.u. the- c ity's foremost commercial thor­
oughfare-, were prime examples of the kind o f 
landmark skysc rapers usually found in Western 
cities, loc ated in the- c ity Shangha i hoped to 
upstage HiOBg K o n g . Loo t ing across the- river 
towards I'udotig. the- gaudy pink Orienta l Pearl 
1 lower, unlil fairly recently Che symbol of mod­

ern Shanghai, the- Shangrila Hotel and the city's 
International Convent ion Centre still dominate 
the wa lc r f ron i . Behind is the 88-s lo reyJ in M a o 
Towers, Ghana's tallest bui lding. I I storeys of 
which house the luxurv Cranel Hyatt hotel with 
its lofty a t r ium and incomparable- city views. 
Designed by Skidmore , Owings & M e r r i l l , this 
soaring structure combines a metal and glass skin 
of elaborate Art Dcco- inspi red detail wi th the 
general shape of a pagoda adorned with multiple 

ascending roofs. 

1 
V V', 

Street in Xintandi which combines a mixture of different 
sorts of uses in both existing and new buildings. 



The financial centre of Pudong dominates the east bank of the Huangpu river. Jin Mao Towers, by SOM, are on the far right. World Financial Center by KPF. 

D r i v e along Cen tu ry Avenue , hilled as Shang­
hai's C h a m p s Elysees, towards Cen tu ry Park, 
and you encounter a sculpture resembling a col­
lapsed satellite. T o its right is the imposing glass 
wal led and domed Science and Technology 
Museum by Chinese A m e r i c a n architect l . iu 
X iaoguan . O n its left is Paul Andreu 's $91 mil­
lion Oriental Arts Centre, a multiple concert hall 
resembling, to some commentators, a butterlly 
orchid. It doesn't slop there. For the 2010 Wor ld 
l'.\po. Shanghai will be the fo< us of yel more 
convention centres, two more bridges and a 43-
storey office building by Ei C h u n g Pei (son of I . 
M . ) , plus the world 's tallest building in k o h n 
Pedersen Fox's Wor ld Financial Center: I j 09 f t ) . 

While for casual observers Shanghai has come 
to resemble H o n g K o n g , it feels its true r ival is 
Bei j ing , still China's undisputed cul tura l and 

political capital. When Shanghai created its own 
tennis O p e n . Bei j ing followed suit wi th its own 
C h i n a Open. Shanghai also landed the museum, 
tlie F.uropcan-style theatre and the first Chinese 
Formula One ( h a n d Prix located on a new $240 
mil l ion c i rcui t , plus a host o f arts festivals. For 
most cities (he COSt would be prohibitive. 

Restoration is less costly, and attracts tourist 
dollars. Af ic ionados o f Shanghai ' s tradit ional 
"European" architecture w e i r greatly relieved to 
find out thai the square mile of heavy concession-
era structures on the Bund were being spared the 
bulldozers. In the case o f the famous Peace 
I Hotel, the building has retained its original func­
tion: others are re invent ing ihemsehes to 
appease the gods of conspicuous consumption. 
Wi th in Number T h r e e on the bund, former ly 
the Union Assurance C o m p a n y Bui ld ing . 

Michael Graves has created a 35m-high inner 
atrium of Russian birch veneer, to add lustre to 

expensive shopping. 
Other areas still retain something of their pre­

war character . The Chinese C i ty south o f the 
Bund has remained vir tual ly intac t. I n the 
French Concession, mock T u d o r mansions and 
'30s apartment blocks share tree-lined streets 
with swanky restaurants and night chilis. Shang­
hai's best Deco buildings centre around t h e j i n -
jiang Hotel where Nixon and Zhou Enla i signed 
the- Shanghai C o m m u n i q u e in 1972. and the 
nearby Grosvcnor House-, an apart men l block 
and former hotel which played hosts to c ountless 
famous politicians over several decades. 

Tourists today are pointed towards X i n i a n d i . 
The brainc hild of Brit ish architect Ben Woods, 
this retail pedestrian complex-amusement park 
of restored shikumen houses .is w ell as some fakes, 
using old bric ks f r o m rubble) goes to great 
lengths BO avoid looking new and so retains some-
historic cha rm. Here you c an meander down 
quaint lanes to stumble across spaghetti joint 
here, art gallery there: and there's a real museum 
thrown in. Sti l l , it's small and oddly anachronis­
tic and ends rather abruptly at a busy main road. 

Wha t role- can Chinese architec ts play in all 
this.1 T h e question divides the city's intelligentsia 

between those who believe- engagement with for­
eign architects is a necessary part o f the- country's 
cultural evolution and those who condemn suc ­
cessive- leaders for spending too much on ego-dri­
ven arc hitects who at best pay lip service to 
Chinese sensibilities. A new generation of C h i ­
nese architects is emerging, especially in Bei j ing 
with S O H O China, but. following the Japanese 
experience, it may take- another twenty years 
be-fore their work becomes mainstream. I n the 
meantime they must hope that China ' s booming 
economy keeps booming. ROIU'.R I T l ' R N B U . I . 31 I 12 
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The sweeping public square of Century Plaza at the east end of Century Avenue, the Champs Elysees style boulevard 
that runs through the rapidly evolving district of Pudong. The plaza offers views of a changing, tower studded skyline. 



Stylish function 
s ta in less s teel m e s h for s u p e r m a r k e t f a c a d e s 

Combining functional high-tech architecture and aesthetic experimentation, the sunscreen 
made of spiral mesh at an Austrian supermarket protects sensitive products from direct 
sunlight. Inspiration for a new dimension in supermarket design. 
Architect: Dominique Perrault, Paris 
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we analyse | develop | produce 

As fully-glazed facade please! 

O K A C O L O R I colour the future 
OKALUX GmbH is a specialist manufacturer of bespoke high performance 
architectural glass products with extensive experience of incorporating 
additional elements within the cavity of insulating glass units for 
daylight and solar energy control and to achieve particular aesthetic 
effects. 

Discover a kaleidoscope of color in glass: OKACOLOR opens up a myriad 
of possibilities to create spectacular spaces and facades with light and 
color. Glass is coated according to your individual wishes with almost 
any color or photo-realistic image. More information under www.okalux.de 

We wilt be exhibiting at 
the BAU 2005 in Munich, 
Hall CI, stand no. 327 

We take architectural glass a step ahead. 

OKALUX GmbH • 97828 Marktheidenfeld-Altfeld • Germany • Tel . :+49(0)9391/900-0 • Fax:900-100 • E-Mail: info@okalux.de • www.okalux.de 
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This is i h c s i x t h a n n u a l ce l eb ra t ion o f the a r + d a w a r d s , a n d a suit­
able m o m e n t for r e v i e w i n g their h is tory a n d present state. F r o m the 
f i r s t , we w e r e d e t e r m i n e d that they shou ld ce lebra te ta lent , e x c e l ­
lence , i m a g i n a t i o n and ingenu i ty so, un l ike m a n y awards , the ar+cl 
ones wen - never intended to make .1 profit for their promoters. 

W e a l l k n o w the fa lseness o f s u c h a f f a i r s . T o ca sh brought in by 
high cntrv fees for compet i to rs are added prof i ts f r o m ver t ig inous!) 
v u l g a r ' ga l a d inners* tha i e n t r a n t s are e x p e c t e d to spend lots o f 
m o n e y to a t t e n d . A t these s i c k e n i n g l y b o r i n g events, the d u b i o u s 
d e c i s i o n s o f a n o f t e n s h a d o w y j u r y a r c a n n o u n c e d w i t h f l a tu len t 
rhetoric a n d o v e r c h e w e d jokes to the accompan imen t of plastic food 
a n d d i s h w a s h e r w i n e . T h e to r tu re o f such even ings is de l ibe ra t e ly 
p r o l o n g e d because a w a r d s a r e div ided in to as m a n y ca tegor ies as 
possible so each can attract a sponsor to add to the event 's income. 

Open to all, regardless 
B e f o r e a n y o n e accuses me o f h y p o c r i s y , I a m h a p p y to admi t that 

the a r + d a w a r d s do have sponsors . W e star ted them in pa r tne r sh ip 

w i t h the D a n i s h a r c h i t e c t u r a l des ign c o m p a n y d l i ne , a l i n k that 

ended af te r l ive years o f c r ea t ive c o l l a b o r a t i o n . O u r p r i n c i p a l sup­

por t e r s th i s y e a r a r e B u r o H a p p o l d , 1 the i n t e r n a t i o n a l c o n s u l t i n g 

eng inee r s a n d , fo r the first t i m e , C c r m a n f i r m C r o h c W a t e r 

T e c h n o l o g y . - T h e y both generously make it possible for us to break 
e v e n , a n d wi thou t them the who le o p e r a t i o n w o u l d be imposs ib le . 
W e are most g ra te fu l to them. 

W e w a n t e d the a w a r d s to be o p e n to a l l e l ig ib l e a r c h i t e c t s a n d 
des igners , no ma t t e r w h e r e they c o m e f r o m or w h a t the i r i n c o m e . 
S o there are no en t ry fees. W o r k for some o f the poorest people in 
the w o r l d has been ce lebra ted , as we l l as bu i ld ings for the prosper­
ous ( i ndeed , the f i r s t a w a r d o f a l l was g iven to an o r p h a n a g e fo r a 
real ly impover i shed m o u n t a i n c o m m u n i t y in C h h e b e l a r , N e p a l , l>\ 
H a n s O l a v H e s s e b e r g . a n d S i x t e n R a h l f f . w i t h K l i S y n n e v a g , A R 
D e c e m b e r 1999). W e have been del ighted to f i nd a ve ry w ide global 
response over the years : we have had entries f r o m a great spec t rum 
of countr ies o f projects as d i f ferent as a house made ol l i v i n g trees in 
K t h i o p i a a n d an in f la tab le s i lver cons t ruc t ion site w a l l in Tokyo , an 
o r g a n i c bus s ta t ion c a r v e d out o f p o l y s t y r e n e f o a m in the 
N e t h e r l a n d s a n d a c r e m a t o r i u m in I n d i a . T h i s y e a r , en t r i es c a m e 
f r o m wel l over .")() places as fa r apart as A r g e n t i n a a n d A u s t r i a . C h i n a 
a n d C h i l e . S i n g a p o r e a n d S l o v e n i a . C o u n t r i e s n e w to the a w a r d s 
i n c l u d e d M a u r i t i u s , the S e y c h e l l e s a n d V i e t n a m (the la t te r e n t r y 
w o n a c o m m e n d a t i o n , see p 6 4 ) . 3 

O v e r d ie yea r s , w e have m o d i f i e d ru les a n d p rocedu re s . A t first, 
for instance, we at tempted to make a single overa l l a w a r d . It qu i ck ly 
b e c a m e a p p a r e n t tha t a t t e m p t i n g to select j u s t one w i n n e r out o f 
such a diverse range o f entr ies was ex t r eme ly d i f f i cu l t , ab su rd even . 
S o . in each o f the last liv e years w e have h a d severa l a w a r d w inners , 
a m o n g w h o m the p r ize m o n e y ' is d iv ided equal ly . T o the w inne r s is 
a lways added a complement o f c o m m e n d e d , h ighly c o m m e n d e d a n d 
ment ioned schemes. 

No straitjacket 
Though we have somet imes contempla ted sett ing up d i f fe ren t cate­

gories w i t h i n the awards scheme, for instance archi tec ture a n d prod­

uct des ign , l a n d s c a p e a n d b u i l d i n g , p u b l i c a n d p r i v a t e , w e h a v e 

never done so f o r m a l l y for severa l reasons, f i rst , it is d i f f i cu l t to f ix 

ca tegor ies i n a d v a n c e fo r such a he te rogeneous co l l e c t i on o f w o r k 

w i t h o u t f o r c i n g i n d i v i d u a l en t r i es in to o f t en i n a p p r o p r i a t e pigeon 

holes. S e c o n d , categories c a n cause con fus ion : for instance an ent ry 

c o u l d be both a l andscape a n d a b u i l d i n g , or a c o n v e r s i o n a n d a n 

u r b a n e l e m e n t . T o dec ide that a n e n t r y s h o u l d fit one c a t e g o r y 

w o u l d be a r b i t r a r y a n d h i n d e r u n d e r s t a n d i n g o f c o m p l e x i t y . The 

th i rd reason fo r not h a v i n g f o r m a l categories is that no ju ry has ever 

asked for t h e m ( though w e have- usua l ly discussed llie- idea at some 

point in the- p roceed ings ) . W e have of ten h a d t e m p o r a r y a n d f l u i d 

g roup ings o f en t r i es d u r i n g the- assessment p rocess , but they h a v e 

never been fo rma l i zed . 

EMERGING 
A R C H I T E C T U R E 
Work celebrated in the ar+d awards this year comes from all inhabited continents and represents a very wide 
diversity of building types and thoughtful responses to an extraordinary range of society, topography and climate. 



While most of 
the work 
celebrated in this 
/ear's ar+d 
awards tended to 
be small (as is 
natural with 
architects 
beginning their 
independent 
careers), the 
range of function, 
location and 
approach is 
astonishingly 
wide. 

V: 

N o r have the j u r i e s ever questioned the ground rules of entry for the 
awards . W o r k submitted must he built or in.mnl'.u lu red . Ii railSl have 
been designed a n d supervised by the people or teams submit t ing the 
en t ry . E n t r a n t s must be -15 years old or younger (the l imi t was cho­
sen because , in m a n y c o u n t r i e s , it is d i f f i c u l t l o r a r c h i t e c t s a n d 
designers to make their o w n way before thai age). 

The edi tors have been p r o u d o f a l l s ix o f o u r ju r i e s . J u r o r s have 
been se lected for the i r o w n i n t e r n a t i o n a l l y recognized a n d d i s t i n ­
gu i shed c o n t r i b u t i o n s to p r ac t i c e a n d the h u m a n - m a d e w o r l d . 
A l m o s t a l w a y s , they have been r a t h e r o lde r than 4 5 . but on one o r 
two occas ions , they have been able to en te r themse lves though o f 
c o u r s e , they d i d n ' t ) . U s u a l l y , people w h o h a v e r a r e l y , i f eve r , met 
each other before have got on r e m a r k a b l y w e l l . M e m b e r s have com­
plemented each other and there have been ve ry few moments w hen 
v io l en t scenes t h r e a t e n e d to b reak out. T h i s y e a r ' s j u r y m e m b e r s 
were G e s l W ingardh ( i o t h e n b u r g i , M a r i o ( l u c i n e l l a (Bo logna , for-
inei w inne r o f an ar + d c o m m e n d a t i o n in 200.'?). K e v i n D a l v (Dal) 

( i e n i k . L o s Ange les ) a n d R y u e N i s h i z a w a ( K a z u y o S c j i m a + R y u e 

N i s h i z a w a / S A N A A . T o k y o ) ; as edi tor o f the A R . I (a non-prac t i s ing 

archi tec t ) was c h a i r m a n a n d have written the s u m m a r y notes on each 

scheme shown here. 

Common, humane values 
Eac h fury has been d i f fe rent , but a l l have held some unde r ly ing c r i ­
ter ia a n d va lues in c o m m o n . J u r i e s have to a great degree eschewed 
f o r m a l i s m . m d chosen w o r k that e n h a n c e s h u m a n l i fe a n d that o f 
the p lane t . W i i h o u t be ing p o m p o u s about it, j u r o r s have accep ted 
that a rch i tec ture a n d design are m o r a l issues thai concern us a l l . a n d 
not p r i m a r i l y m e a n s fo r g r a t i f y i n g the egos o f des igners a n d the i r 
c l ients . Jur ies have b road ly accepted the e n v i r o n m e n t a l imperativ e, 
that a rch i tec ture a n d design can a n d must have a ma jo r par i to play 
in e n a b l i n g h u m a n i t y to l ive in grea te r h a r m o n y w i t h the p lane t . 
A n o t h e r set o f v a l u e s e m b r a c e d by success ive ju r i es has been tec­
tonic integri ty and mater ia l i ty . A fur ther c r i te r ion has been the qua l - 35 I 12 



ity o f response to context a n d the genius loei. W h i l e successive juries 

have h a d a good dea l in c o m m o n , so have m a n y ent r ies . W h i l e w e 

have had some large bui ldings in the past, fo r instance the N u u k c u l ­

t u r a l c e n t r e in G r e e n l a n d ( A R D e c e m b e r 1999) , the F i n n i s h 

E m b a s s y in B e r l i n ( A R December 2 0 0 0 ) , a n d a m a j o r headquar te r s 

b lock in the same c i ty , m a n y o f the entries have been qui te s m a l l , for 

smal l commiss ions are what archi tects s tar t ing out on their o w n usu­

a l ly begin w i t h . T h i s year's a w a r d w i n n e r s included the t iny house 

b y A t e l i e r T e k u t o in T o k y o (p50) , w h i c h w o n its p lace fo r its e x t r a ­

o r d i n a r y c o n s t r u c t i o n a l i n g e n u i t y a n d sheer c o m p r e s s i o n . D a n i e l 

B o n i l l a ' s l i t t le c h a p e l in a c l e a r i n g in the C o l u m b i a n forest (p42) 

a c h i e v e d its a w a r d for the ingenui ty w i t h w h i c h a sma l l v o l u m e can 
g e n e r o u s K e x t e n d i t se l f in w e l c o m e to congrega t ions m u c h l a rge r 

t h a n the n o r m a l one . O t h e r d i s t i n g u i s h e d s m a l l w o r k s c e l e b r a t e d 

here inc lude the mas te r ly m a u s o l e u m in M u r c i a b \ M a n u e l C i a v e l 

R o j o (pf iO), the ga rden p a v i l i o n by c i g h t y s e v e n at S a m Mic. |uel die 
C r u i l l c s . S p a i n (p(i9 and tin- t e m p o r a r y S w i s s e x h i b i t i o n ga l le ry in 

M a d r i d by 2b A r c h i t e c t s (p82) . 

T w o o f the a w a r d w i n n e r s w e r e c e l e b r a t e d l a r g e l y b e c a u s e o f 

t h e i r v e r y d i f f e r e n t r e sponses to g e n i u s l o c i . A t the w i n e r y n e a r 

O t a g o . N e w Z e a l a n d by A r c h i t e c t u r e W o r k s h o p , the b l ade o f the 

a r t e fac t e n h a n c e s but contras ts w i t h the sub l ime n a t u r a l l andscape 

( p 4 6 ) . P L O T ' S a p p r o a c h to m a k i n g a y o u t h s a i l i n g c l u b i n the 

d r e a r y , Hat , e x h a u s t e d l a n d s c a p e o f A m a g e r in the C o p e n h a g e n 

c o m p l e x was to m a k e a n e n t i r e l y n e w a n d e x c i t i n g a r t i f i c i a l l a n d ­

s c a p e s h o w i n g a d m i r a b l e p r a c t i c a l c o m m a n d o f n e w g e o m e t r i e s 

(p38 ) . T w o houses , K r a t c r in the C y c l a d e s by D E C A A r c h i t e c t u r e 

( p 6 6 ) , a n d D a v i d M c D o w c l l ' s t r a n s f o r m a t i o n o f a derel ic t f a r m in 

C o u n t y D u b l i n ( p 7 6 ) , s h o w great sympa thy w i t h t he i r c o m p l e t e l y 

d i f fe ren t sites a n d circumstances. 

Transformations 
W e w e r e h a p p y to ce l eb ra t e T e z u k a A r c h i t e c t s ' s p l e n d i d l o c a l 

m u s e u m in the m o u n t a i n s o f the N i i g a l a P r o v i n c e , J a p a n ( p 7 8 ) , 

w h i c h both e x p l a i n s the s t range l andscape , a n d p h y s i c a l l y engages 

w i t h i t . S i m i l a r l y , i n the I t a l i a n l ake c o u n t r y , M a r c o C a s t e l l e t t i ' s 

b a t h i n g es tabl i shment responds to the s tunn ing na tu ra l beauty o f its 

site l>\ rea< h ing out into ii p72 . Cas te l l e t t i ' s sma l l u r b a n t ransfor ­

m a t i o n at C e s a n o Mac le rno was highly c o m m e n d e d for its i m a g i n a ­

t ive a n d sens i t i ve t r a n s f o r m a t i o n o f the t r a d i t i o n a l f a b r i c (p58 ) . 

I n c i d e n t a l l y . C a s t e l l e t t i is one o f a v e r y f ew a r c h i t e c t s to be h o n ­

o u r e d twice in the same year . A con t ras t ing instance o f u r b a n l and ­

scape t r a n s f o r m a t i o n is seen i n the d e l i g h t f u l w o v e n w a t e r 

i n s t a l l a t i o n m a d e by T u r e n s i ape at D u j i a n g y a n C i t y in S i c h u a n 

P r o v i n c e . C h i n a (p98) . 

A n o t h e r area o f great impor t a nc e to y o u n g archite< is is t ransfor-

m a l i o n o f ex i s t i ng bui ldings . A p a r ic ic >+ I-'eri ia in le/.- E l o r z a ' s c rea t ion 

o f a lec ture theatre a n d a r c h i t e c t u r a l a r c h i v e cent re in M a d r i d w o n 

its a w a r d for its imag ina t ive a n d somet imes r ad ica l t ransac t ion w i t h 

the e x i s t i n g N u e v o s M i n i s t e r i o s ( p 5 4 ) . O f i s A r h i t e k t i ' s b o l d 

e x p l o r a t o r y t r ea tmen t o f the c i ty m u s e u m o f L j u b l j a n a . S l o v e n i a 

w o n a high c o m m e n d a t i o n for its b r a v e r y (pb2). Baup i lo ten was m e n ­

t ioned f o r m a k i n g a s t i f f , f o r m a l n i n e t e e n t h - c e n t u r y u r b a n sc hool 

open a n d generous on a very smal l budget pH!5 . 

T w o c o n v e r s i o n s o f e x i s t i n g b u i l d i n g s w e r e c e l e b r a t e d f o r the i r 

p e r c e p t i o n s o f the n u m i n o u s : d A ' s I n t e r f a i l h S p i r i t u a l C e n t e r . 

Nor theas t e rn U n i v e r s i t y . Bos ton . U S A (p68) a n d A b r a m s o n T e i g e r ' s 

t r a n s f o r m a t i o n of E n c i n o , C a l i f o r n i a (p80) . B o t h are r ad i ca l in con-

t r a s t i ng w a y s : the C e n t e r has to se rve m a n y fa i ths w i t h e q u a l d ig ­

n i t y , w h i l e the c h u r c h t r a n s f o r m a t i o n is i n t e n d e d to i n t e n s i f y the 

36 I 12 exper iences o f its congregat ion by m a n i p u l a t i o n o f space and light. 
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A lu r the r group of entries must be ment ioned , those based on under­

s tanding o f technology and its h u m a n potent ia l . S a d l y , none got an 

a w a r d th i s y e a r , bu t s e v e r a l w e r e r e c o g n i z e d b y the j u r y . 

O u t s t a n d i n g a m o n g these was the s c h o o l in V i e t n a m by 

T h c s k y i s b e a u l i f u l (p64) , w h o have suggested w a y s o f us ing bamboo , 

a n a b u n d a n t , c h e a p a n d neglec ted l o c a l p r o d u c t , as a m a t e r i a l for 

pe rmanen t bu i ld ings : a proposal that c o u l d t r a n s f o r m the e c o n o m y 

o f the a r e a . A t the o ther end o f the t e c h n o l o g i c a l s p e c t r u m is C a r l 

E r e d r i k Svenstedt ' s C l o w g o l a m p (p74) . w h i c h uses plastics a n d f luo­

rescence in a n e w w a y ( a n d is the o n l y p roduc t des ign to be ce l e ­

b ra t ed this y e a r ) . A r a d i c a l a n d sub t le u n d e r s t a n d i n g o f the 

properties o f stainless steel l>\ stnareh (p75) has a l lowed the little r a i l ­

w a y t e r m i n u s o f W o r b in S w i t z e r l a n d to be w o v e n s leek ly in to the 

e x i s t i n g t o w n s c a p e . F i n a l l y , the w a l l o f the r e s i d e n t i a l t ower i n 

S i n g a p o r e by W o H a p 7 0 was c o m m e n d e d by the j u r y fo r its 

r e w o r k i n g o f the t radi t ional monsoon w i n d o w : there should be m u c h 

m o r e i n v e s t i g a t i o n a n d a d a p t a t i o n o f s u c h t r a d i t i o n a l d e v i c e s to 

reduce our dependence on fossil energy to cont ro l in ternal c l imates . 

J u r y m e m b e r s w e r e u n a n i m o u s in a l l dec i s ions , a n d w e w e r e v e r y 

p l e a s e d by the v a r i e t y o f a w a r d - w i n n i n g , c o m m e n d e d a n d m e n ­

t ioned s c h e m e s . A w a r d s w i l l be g i v e n at a c e r e m o n y at the R I B A 

in L o n d o n on 2 D e c e m b e r . ' a f te r w h i c h a l l the w o r k s h o w n here is 

on d i sp lay there un t i l 4 M a r c h 2005 . ' ' W e hope the e x h i b i t i o n w i l l 

t r ave l a f t e r t h a i . A ser ies o f l ec tures by this y e a r ' s w i n n e r s ( n o w a 

regular fea ture o f the a w a r d s p r o g r a m m e : w i l l be held at the R I B A 

in ea r ly sp r ing . 

De ta i l s o f the next cyc le o f awards w i l l be publ i shed in the A R and 

on our website www.arplus.com in the N e w Y e a r . W e hope that entries 

w i l l be as va r i ed , ingenious a n d exc i t ing as they have been this t ime. 

P E T E R D A V E V 

I Burn Happold is a distinguished multi-disciplinary international practice of consulting engineers 
vvtili 13 offices worldwide. 
IMtrohc is a leading supplier of complete water technology solutions. Targeting both residential 
and contract applications, sanitary products and systems from (Jrohe combine supreme 
luticiionalitv w ith path-breaking design. 
:i A lull list of entrant! is given on our website wuto.atpluSiCoin. 
I £ 1 0 00!) 
S No. we do not charge lor admission. 
(> We are most grateful to Shopkit for providing the stands on which the exhibition is mounted. 

http://www.arplus.com
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T h e n e w l u x u r y : The Axor Cit ter io bathroom l ine, des igned by the Ital ian archi tect and designer, Antonio Cit ter io. M ixe rs , 
showers and bathtubs - expressed in a new design language wh ich links ang le and curve harmoniously. C l e a r in form, rich in 
deta i l , d iverse in use. For more information visit our websi te at w w w . a x o r - d e s i g n . c o m . 

enquiry 4 www.arplus.com/enq.html 

http://www.axor-design.com
http://www.arplus.com/enq.html
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P L O T IN T H E L A N D S C A P E 
A youth club produced on a low budget shows the potential of non-Euclidean geometry. 

i 
Looking out across the Sound from 
deck towards wind turbines and 
Sweden in the distance. 
2 
From the slipway, with social 
building, left, and workshop, right. 

Amager is the big, of ten rather 
messy island in the Copenhagen 
complex. It is w h e r e traff ic f r o m 
the bridge over the Sound to 
Sweden arr ives in Denmark . 
Ostamager (East Amager) is a 
strange area in which run-down 
industry is mixed wi th thriving 
sailing clubs, the latest of which is 
the mari t ime youth centre on 
Sundby harbour. 

In the haphazard 
tat terdemalion surroundings of 
sheds and abandoned industrial 
buildings, the new centre stands 
out as an organized oasis. It is not 
so much a building as a landscape, 
a wooden one that undulates 
between harbour and Sound. 

Since Foreign Of f i ce Arch i tec t s 

completed their pier in 

Yokohama ( A R January 2003) , 

such artificial landscapes have 

become common on the drawing 

boards of students and young 

architects , but f e w of them are 

based on anything more than 

fashion and delight in being able 

to manipulate non-Euclidean 

geometry. A t Ostamager, there 

are reasons fo r the strategy. T h e 

ground is heavily polluted wi th 

heavy metals, and the cost of 

excavating the site and removing 

the tox ic material wou ld have 

been beyond the means of the 

client (the Copenhagen 

C o m m u n e ) , so the archi tects 

decided to cover the plot with a 

2IOOm J deck. Its undulations 

both shelter dinghies and provide 

an eventful play surface. 

T w o separate single-storey 

buildings are enfolded by the 

deck. T h e L-shaped eastern one 

has social facilities such as the 

sailing club room and a general 

purpose space complete wi th a 

kitchen. In the opposite co rne r of 

the rectangular wooden 

landscape is a block that contains 

workshops , locker rooms and 

boat hall. Both buildings have 

vertical glass walls through which 

they are entered, but their other 

faces are fo rmed of curving, 

sloping wood over which the 
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users run, sit and play. Clear ly , 

there is a danger that people 

involved in energetic activities 

could fall off the roof down the 

glass cliffs. T o avoid this, 

balustrades top the potentially 

dangerous places; they are one of 

the most successful parts of the 

whole design, wi th widely-spaced 

thin stainless-steel balusters 

joined by stainless-steel mesh. In 

some countr ies , and in other 

hands, the balustrades could have 

been ex t remely visually heavy and 

the death of the project , but at 

Sundby. the metal rails are not 

obtrusive and f r o m some angles 

they almost disappear. N o t all the 

details are so felici tous, fo r 

instance detailing of the vert ical 

walls is a bit clumsy in places, but 

it has to be remembered that this 

project (part of the commune 's 

Ostamager improvement 

project ) had to be created on a 

small budget so it was necessary 

to use off-the-shelf components. 

T h e jury was most impressed 

by the a rch i tec t s ' imaginative 

response to l imited r e sources 

and their ingenious command of 

new geometr ies . 

Architect 
PLOT - Julien De Smcdt, Bjarkc Ingels 
Project team 
Julien De Smedt. Bjarke Ingels. Henning 
Stuben. Jorn Jensen. Annette Jensen. Marc 
Jay. Nina Ter-Borch 
Photographs 
All photographs by PLOT/Julien De Smedt 
except 2 which is by Mads Hilmer 
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1 multi-purpose room 
2 kitchen 
3 club room 
4 workshop 
5 locker room 
6 boat hall 
7 shed 
8 dinghies under deck 
9 boat parking 
10 slipway 
11 terrace 
12 horizontal deck 

o 
IN 

plan (scale approx 1:730) 

site plan 

The wooden landscape encourages 
all kinds of games. 
4 
In the nautical tradition. 
S 
Visual impact of stainless-steel 
balustrade is very carefully played 
down. Some slopes are pretty steep. 
6 
In social block. 
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MOVING M O M E N T 
A flexible little building gives a wide range of insights into the nature of numinous space. 

Daniel Bonilla has a talent for 

expanding churches. In A R 

December 2002, he won an ar+d 

high commendation for his Los 

Nogales school chapel, where the 

walls swung back to allow a large 

congregation to assemble on the 

lawn outside and take part in the 

service within the building. His 

chapel of Porciuncula de la 

Milagrosa at La Calera in Colombia 

uses something of the same 

strategy, and I suspected that the 

same architect was at work , but 

(apart f rom me) the jury was 

entirely different this year f rom the 

2002 one, so there was no 

question of favouritism. 

T h e new building is on a hillside 

meadow in the forest; the chapel is 

in effect perched on a grassy 

platform that looks through a 

frieze of trees to magnificent views. 

Coming up the slope, you arrive at 

a wall made of thin flat slabs of dark 

local stone. In a slot in the wall is 

the brass church bell and through 

the slot is the southern courtyard 

of the church (what Bonilla calls 

the 'confession patio'). The 

southern wall of the church on the 

other side of the court is of glass 

shaded by a pattern of closely-

spaced thin timber slats. Entering 

the church, the point of the slats is 

immediately apparent: light is 

filtered and striated and. as the sun 

moves, it transforms the whole 

space with slowly changing streaks 

and sheets of luminance, 

sometimes stained by the panels of 

blue and yellow glass incorporated 

in the skin. Further modification 

can be achieved by opening the 

shutter-like panels that carry an 

inner layer of slats. 

The altar is at the north end of 

the plan, enclosed by planes of 

i 
Nave in extended configuration. 
2 
From south-east, at top of approach 
path. Chapel with nave slid back 
towards bell wall. 
3 
From west with chapel shut. 

5 



stone at each side, which are made 

like the bell wall of the courtyard. 

Behind the altar is a further wall 

that is cut by a vertical slot that 

reveals the tall dark stone volume 

of the tabernacle. Gloom is 

relieved by a long horizontal slot in 

the north wall and, f rom the nave, 

vertical and horizontal slots define 

a magic rectangle through which 

the forest can be seen - God's 

creation is brought right into the 

middle of humanity's. All this is 

fairly conventional, if finely honed, 

but the chapel is capable of 

remarkable transformations. T h e 

whole glass, steel and timber nave 

can be slid back over the southern 

patio to the wall with the bell in it. 

This almost doubles the capacity of 

the nave and creates two large 

openings, east and west, that 

reveal meadow and forest. A t the 

same time, the ceiling of the box. 

like its sides, is shown to be glass 

and slats, providing another 

dimension of striated light. O n 

festival days, the opened chapel can 

adopt yet another configuration. A 

congregation can assemble outside 

on the sloping meadow to the west 

of the building, sitting either on 

chairs or on the ground to see 

proceedings at the altar, which on 

such occasions is moved f r o m its 

normal position and placed 

between the openings in the walls 

created by moving the nave, which 

becomes a kind of transept. (All 

furniture is light but strong, so that 

it can be moved readily to change 

configurations.) The external 

north-south section with chapel in compressed (closed) configuration 

LMJJLI : 

44 I 12 north-south section with chapel in extended (open) configuration 



1 access path 
2 atnum 
3 confession patio 
4 entrance 
5 main nave 
6 altar 
7 tabernacle 
8 pool 
9 access path 
10 outdoor sitting area 
I I pond 
I 2 bell tower 
I 3 wheat garden 
14 cross 

plan (scale approx 1:520) 

congregation on these occasions 

sees the altar in f ront of the 

eastern tree frieze that defines a 

notional space that is both open 

and partly enclosed. 

All members of the jury were 

much impressed by the ingenious 

handling of site, space and 

materiality that has created a 

memorable and numinous place. 

Architect 
Daniel Bonilla Arquitcctos. Bogota 
Project team 
Daniel Bonilla. Akira Kita. Ana Lucia Cano 

From west, with chapel open to form 
extended nave. Additional 
congregation can sit on grass in 
foreground when altar is moved 
between the two large openings. 
5 
Interior with chapel shut. 45 I 12 



G R A P E E X P E C T A T I O N S 
An elegant celebration of wine-making in the far south contrasts with its sublime site. 
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Otago in N e w Zealand is the most 

southerly wine-growing region in 

the wor ld (and so one of the 

coolest). In the middle of the 

dramatic scenery of the Southern 

Alps, it has a continental climate, 

with hot dry summers and crisp 

winters, schist based soil and a 

strong tradition of viticulture, 

which has now partly taken over 

f rom sheep farming. It is ideal fo r 

growing Pinot Noir grapes, and 

some of its vineyards have 

produced internationally 

recognized wines. 

The Peregrine W i n e r y is one of 

these. O n the terraced floor of the 

Gibbston Valley, below the often 

snow-capped mountains, the site is 

bounded to the north by the 

Kawerau Gorge, one of the most 

dramatic moments in a remarkable 

part of the country. In contrast, the 

winery is calm, smooth, ordered. In 

Edmund Burke's terms, it is an 

island of human-made beauty in the 

middle of the natural sublime 

landscape. Rows of vines in 

carefully ordered vineyards spread 

out over the valley f rom the 

central building, which is itself a 

clearly organized diagram of the 

processes involved in wine-making. 

The process and the building are 

both linear. And the whole string 

of events is contained under a long 

curving translucent roof that both 

unites the stages in wine 

production and becomes a shining 

emblem of the place. Visitors 

approach f rom the south, and are 

introduced down a ramp to the 

final stage in the production 

process. Y o u can taste the 

products in the barrel room where 

the wine is stored before despatch, 

a 40m long modern version of the 

traditional viticultural cave, in 

which oak barrels stretch into the 

distance. Af te r this introduction, 

visitors are encouraged to stroll on 

the terraced roof, where views of 

the Kawerau Gorge are framed 

under the translucent canopy 

floating overhead. It is made of 

deeply corrugated composite 

glass-fibre sheeting supported on 

galvanized purlins, which 

themselves bear on propped 

frames made of universal beams 

with their webs drilled out. This 

140m long roof is not just a 

picturesque feature: it obviates the 

46 I 12 

I 
Set amid the grand scenery of the 
Southern Alps ... 
2 
... the gracefully curving blade of the 
protective roof contrasts with wild 
nature. 
3 
From south, with visitors' entrance to 
barrel room, left. 
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section through barrel room 

section through internal fenestration 

need to allow for snow loads on 
the building below, and removes 
most of the solar heat gain f rom 
the production rooms, where 
stable temperatures are important. 
Digging the barrel room and the 
internal fermenter chamber into 
the ground also aids temperature 
control. A n external fermentation 
area extends to the east of the 
main linear route under 
separate canopies, and at the 
junction of the two axes is the 
workpad, where grapes and barrels 
are manipulated. 

But in the end, the building did 
not earn its award for careful 
organization of the production 
process (though that was obviously 
not unimportant). The huge, calm 
gently curving silvery canopy 
floating over the massive base, all 
set among the orderly vineyards, 
makes an irresistible and poetic 
vision of civilization amid wild 
nature, and the jury was 
unanimously convinced by it. 

a 

Architect 
Architecture Workshop 
Project team 
Christopher Kolly. James Fenton, Tim 
Hervey, Steven Waterman. Adam 
Thornton. Gareth Alley. Russel Lund 
Structural engineer 
Dunning Thornton 
Photographs 
Patrick Reynolds 

Prom south with external 
fermentation tanks projecting, right, 
and existing traditional wool shed in 
foreground. 
5 
Terraced roof of barrel room with 
wool shed in distance. 
6 
Barrel room from court. 

DO upper level 
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1 visitors' entrance 
2 barrel room 
3 court 
4 conference 
5 internal fermenter 
6 external fermenter 
7 workpad 
8 barrel store 
9 dry store 

10 wine tasting 
I I historic wool shed 

lower level (scale approx 1:875) 
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BOXING C L E V E R 
An exercise in spatial manipulation is made possible by innovatory technology. 

O n a tiny co rne r site in a tranquil 
T o k y o suburb is Ce l l Br ick 
House: a little whi te t o w e r 
covered by a regular pattern of 
glazed openings. It is a lmost 
scaleless. A t f irst, it is difficult to 
see what it is o r what it offers: 
does it play an important part in 
the in f rast ructure - a 
t rans former building perhaps, o r 
something to do wi th traffic 
control? C l o s e r acquaintance 
reveals the place to be a house, 
but one that is innovative in 
severa l ways , the most obvious 
one being that it is made of steel . 

T h e arch i tects call the system 
they have invented 'void 
masonry ' because it is made up of 
box- l ike components . Each box 
is 900mm long, 450mm high and 
300mm deep, wi th an externa l 
sur face of 9mm plate and other 

wal ls 6mm thick. T h e boxes w e r e 
welded up into larger units of five 
o r s ix , and these prefabr icated 
e lements w e r e put together on 
si te wi th high tension steel bolts. 
N o other s t ruc tu re is needed in 
e i ther wal ls o r f loors , wh ich a re 
given stiffness by the egg-crate 
nature of the boxes that a re , on 
the who le , left open on the inside 
to fo rm storage units. 
Fenest rat ion is fo rmed of 300mm 
wide panes between each box 
and are staggered in a l ternate 
courses . Some of the w indows 
are operable, and the luminance 
they all c reate internally is 
intended by the arch i tec ts to 
resemble dappled sunlight 
f i l tered through the leaves of a 
forest . 

T h e house, wh ich has a total 
area of just over 8 5 m 2 ove r four 

f loors , has been made for a 
designer and her son and 
daughter, w h o are both in their 
twen t ies . It has a conc re te 
basement wi th no w indows , an 
ent rance level , containing 
k i tchen, dining and living space 
wh ich merges into a bedroom. It 
is a double-height vo lume filling 
the who le plan a rea , giving a 
feel ing of spaciousness and 
re lease on a very tight si te. Into 
the space, a t ransparent 
ba th room pro t rudes halfway up 
( this was the c l ient 's idea, not 
the a rch i tec t ' s ) . Reached 
through the bathroom is a 
balcony that pro jec ts south ove r 
the main door to provide 
shel ter . O n the top f loor a re 
t w o long thin bedrooms and a 
loft. Ver t ica l c i rcu lat ion 
throughout is by spiral s ta i rcase. 

1 1 

I 
A stumpy little tower on its tiny corner 
site is ... 
2. 3 
... made of identical steel boxes coated 
with fused ceramic material and left 
open inside. 
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1 entrance 
2 dining/living 
3 kitchen 
'1 sleeping 
5 car 
6 bathroom 
7 terrace 
8 void 
9 bedroom 

10 lavatory 
11 loft ~ 
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top floor 

m e z z a n i n e 
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C o n s t r u c t i o n is made possible 
because of the t rea tment of the 
ou te r steel sk in, wh ich is coated 
wi th a fused ceramic mater ial 
evolved by N A S A that is claimed 
to have a lmost miraculous 
proper t ies of heat res is tance and 
t ransmiss ion. For instance, 
exper imen ts in an ear l ie r house 
by the same arch i tec ts have 
shown that, under summer 
sunlight, an unt reated steel plate 
can become unbearably hot to 
touch , whi le a ceramic- faced one 
nex t to it does not feel hot at al l. 

C lea r l y a house made in this 
way wou ld not suit eve ryone . It 
ra ises numerous quest ions about 
pr ivacy, both aural and visual. It 
re l ies on a technology that is 

12 scarce ly yet tes ted in building. 

Y e t it is a t r iumph of rat ional i ty 
and has been assembled wi th f ine 
prec is ion , and the more doubtful 
members of the jury w e r e w o n 
ove r by the o thers w h o w e r e 
enthra l led by the ingenuity of the 
concept . 

Architect 
Atelier Tekuto. Tokyo 
Project team 
Yasuhiro Ynmashita, Shinji Haraguchl 
Photographs 
Makoto Yoshida 

Main space at entrance level is double 
height and contains kitchen, living and 
sleeping areas. 
5 
One of the two bedrooms on top floor. 
6 
Regular pattern of fenestration is 
intended to create dappled light. 
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entrance level (scale approx 1:135) 
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W h e n Aparicio+Fernandez-Elorza 
were asked to create an 
architectural documentation 
centre and lecture theatre in the 
arcades of the Nuevos Ministerios 
on the Paseo de la Castellana in 
Madrid, they adopted two 
principles: first, the existing should 
be modified only when absolutely 
necessary and, second, resulting 
spaces should be created to offer 
maximum flexibility. 

Though apparently quite simple, 
the project was complicated by the 
existing buildings and by the 
presence of train platforms under 
the Paseo de la Castellana. A direct 
connection to the lecture theatre 
was required f rom both street 
level and that of the underground 
railway platforms. Further 
complications were caused by the 
fact that platform level was above 

that of the f loor of the vault under 
the arcades (which are already 
adapted to being an exhibition 
gallery for architecture as part of 
the Ministry of Public W o r k s ) . 

The architects decided on a bold 
move. They chose to make the 
floor level of the lecture theatre 
the same as that of the platforms. 
T o achieve a workable space, the 
floor of the arcades that covered 
the footprint of the theatre was 
demolished. Additional difficulties 
were encountered as a 
consequence. The cut-away slab of 
the arcades had braced the side 
walls, which are of masonry and 
partly underground, so subject to 
lateral pressure from surrounding 
earth. T o prevent the walls 
buckling and to create a suitable 
space for lectures and conferences, 
a huge and stiff U-shaped concrete 

beam was created under the new 
hole. The device provides lateral 
stability for the old masonry walls 
and allows thin services ducts to be 
created between concrete and the 
old stone and brick. (One of the 
architects' design aims has been to 
suppress signs of services 
throughout the scheme.) 

Coming into the new 
intervention from Paseo level, 
much of the strategy is quickly 
apparent. Usually, you can look 
down to the right into the lecture 
theatre in its concrete cradle. But 
when a lecture or conference is in 
progress, the lower space is 
obscured by black velvet curtains. 
D o w n at theatre level, these 
curtains (which can easily be 
adjusted to achieve all sorts of 
different effects) create enough 
blackout to allow projections to be 

\ 

i 

i 
Entrance from the Paseo de la 
Castellana to arch of arcades of the 
Nuevos Ministerios. 
2 
Entrance level looking down into new 
lecture theatre. 
3. 4 
Lecture theatre blacked out and with 
curtains drawn back to reveal arcades. 

C O N C R E T E INTERVENTION 
Radical treatment of a nineteenth-century 
building creates dramatic new spaces. 
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cross section through theatre 

1 street level entrance 
2 void over theatre 
3 foyer 
A theatre 
5 archive 

entrance level plan (scale approx 1:370) 

ar+d P R I Z E W I N N E R 

D O C U M E N T A T I O N C E N T R E A N D 

L E C T U R E T H E A T R E , M A D R I D , S P A I N 

A R C H I T E C T 

J E S U S A P A R I C I O G U I S A D O A N D 

H E C T O R F E R N A N D E Z - E L O R Z A 

long (south-north) section, not all arcades on upper level are shown 

easily seen, yet at the same time 
they allow gentle washes of light to 
flow down the grey concrete walls. 
The tall space acquires surprising 
subtlety and complexity. 

A t the southern end of the 
theatre, the 1.65m difference in 
level between it and the archive 
centre had to be resolved, for they 
wil l often be used together. T o 
make the link, there is a platform 
that can rise or fall on scissor jacks; 
it can act as a goods lift o r a 
rost rum for speakers. Stairs that 
can be folded away when the link is 
not needed flank the platform. 

The archive centre is under the 
107m long old vault of the arcades. 
Few obvious changes have been 
made but there is a double wall - a 
long duct - in which services are 
concealed, and a staircase 
connection to the gallery above has 
been introduced. The stair is 
elegantly made, a light filigree of 
steel rod and plates that contrasts 
with the heavy mass concrete 
solidity of the vault. It was such 
sensitivity to materials, light and 
space, that convinced the jury that 
the scheme should get an award. 

Architect 
Jesus Aparicio Guisado and Hector Fernandez-
Elorza 
Technical architect 
Joaquin Goyenechea 
Photographs 
Roland Halbe 

5L 

56 I 12 archive and theatre level plan (scale approx I: I S00) 

Looking towards new theatre from 
archive level. Huge concrete U beam 
resists lateral forces and creates 
service ducts. 
6 
Archive area, as yet unfurnished. 
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CIVIC S U B T L E T Y 
A run-down corner of a little Italian city has apparently 

58112 effortlessly been brought into urban conversation. 





Cesano Maderno is a small city 
some 25km north-west of Milan, 
where the country starts to rise 
from the plain of Lombardy 
towards the Alps. Its centre is 
still a magical network of 
picturesque events and spaces, 
and now they have been added to 
by Marco Castelletti's urban 
intervention made possible by 
demolition of ill-advised 
twentieth-century intrusions. 

W e s t of the main square is the 
baroque Palazzo Arese. the 
courtyard of which has been 
revealed through its railings by 
the demolitions. T o the south is 
the park of the palazzo, verdant 
and well grown with fine trees; it 
is open to the citizens as their 
main green urban space. 

Castelletti's main move was to 
insert a fountain (what he calls a 
'waterblade') east of the 
northern wing of the palazzo. Its 
sheet of water falls smoothly into 
a shallow canal that continues 
the lines of the building, and 
reflects both it and the rich 
vegetation of the park. Along the 
north side of the pool runs a 
pedestrian street that is the 
continuation of an existing 
medieval alley. T o the south are 
gates in the railings of the park's 
northern edge. 

Marco Castelletti's design pulls 
together the main given spatial 
elements: palazzo court, alley and 
park in a quiet, unobtrusive yet 
strong way, and at the same time 
creates an urban space that is a 

contribution to the rich matrix in 
its own right. The place derives 
much of its presence from the 
details themselves. For instance, 
the bottom of the flowing pool is 
in dark beola (a kind of blackish 
gneiss). It is striped with strips of 
pale granite that are projected 
over the lawn and help to turn 
the corner between park and 
pedestrian street. At night, the 
strips are illuminated to reinforce 
their geometrical function. 
Lighting is a key element of the 
composition, which changes in 
expression from day to night. The 
pedestrian street is emphasized 
by a new lighting system 
(designed by the architect) that 
carries its line past the palazzo 
east towards the termination of 

the new composition on the via 
Milano. Where the buildings step 
northwards beyond the line, a 
small timber clad seasonal 
refreshments kiosk has been 
inserted. It is shaded by a pergola, 
and a pale limestone wall. 

All materials have been 
selected with great care, and 
detailing is immaculate. The jury 
was impressed with the 
simpllicity. competence and 
understatement of this quiet 
addition to a treasured cityscape 

Architect 
Studio di architecture Marco Castelletti 
architetto 
Project team 
Marco Castelletti. Sergio r'umagalii. 
Lorena Cavalletti 
Photographs 
Filippo Simonetti 

From east with palazzo as hinge of 
composition. 
2 
Looking north from park railings 
with kiosk over pool and fountain 
(blade of water) to left. 
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Manuel Clavel Rojo 's moving 
mausoleum in the wooded La 
Alberca cemetery on the edge of 
Murcia in Spain has already been 
celebrated in these pages ( A R 
August 2004, p58). So it was happy 
to find that the international jury 
enthusiastically agreed with the 
judgement of the editors in highly 
commending the little building's 
deep understanding of materials 
and their symbolic (and practical) 
importance in the rituals of death 
and internment. 

A simple rusted steel cross in 
front of a little tower made of thin 
slate and glass sheets piled one 
above another, unmortared. with 
slightly rough edges overlooks a 
thick onyx slab, and a thin 
ornamental pool through which 
flowing water quietly trickles. Both 
pool and onyx are on a travertine 
block that the architect calls 'an 
altar where burial occurs". The tiny 
slate and glass building covers the 
head of the stairs down to the 
burial chamber itself. Its entrance is 
through a tall thin hardwood door 
on the opposite side and lower 
down than the travertine block, so 
that when the door is opened, 
slightly sparkling light penetrates 
the chamber through the stacked 
glass plates. It constantly alters and 
shimmers as clouds and sun move. 

This light is augmented by flickering 
luminance f rom the glass base of 
the pool that causes faster 
transience and rippling of intensity. 
These two light sources are 
supplemented by the warmer and 
much more diffuse radiance that 
comes through the onyx slab. In 
the ritual of internment, the slab is 

rolled back from the sepulchre and 
the coffin is lowered down to the 
chamber below. A t night, if the 
internal lights are on, luminance 
works in reverse, wi th the little 
tower a shimmering lighthouse 
behind the silhouette of the cross. 
A soft radiance rises through the 
pool and the onyx. 

The jury was moved by the 
subtlety, dignity and austere 
gentleness of the composition, 
which demonstrates an assured 
use of materiality, space and light. 

Architect 
Manuel Clavel Rojo. Murcia 
Photographs 
Juan dc la Cruz Megias 

; I niches 6 2 coffin entrance above T h e C r o s s r e f r a c t e d in the t o w e r : 
3 pool above from lower level with tall door open 

The travertine altar on which 'burial 
occurs in front of upper part of 
tower, before which is the rusted 

I steel cross and onyx slab. 
• 
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plan of chamber (scale approx I: I 00) 
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C U R V I N G INTO T H E PAST 
A bold initiative in Ljubljana's delicate core links past, present and future in space. 

In the historic centre of Ljubljana, 
buildings of all periods jostle in a 
dense mass. The Ci ty Museum is 
housed in a medieval palace that 
was heavily altered in Renaissance 
t imes, with the result that the 
collections w e r e kept in a 
complicated labyrinth. A 
competit ion was held in the late 
'90s to find a way of simplifying the 
building itself and its relationship to 
its contents. 

Ofis Arhi tekt i won. and the first 
phase of their design was opened in 
summer this year. It has one 
fundamental move: a continuous 
spiral that links the exhibition 
spaces and incorporates all the 
services needed by a modern 
museum (climate control , fire 
systems and so on). A ramp has 
been created in the previously 
unoccupied corner of the 
Renaissance courtyard. During the 
first stage of construct ion, many 
remains of previous cultures w e r e 

revealed: prehistoric graves, 
fragments of a Roman street and 
villa and parts of medieval buildings. 
Al l these have now been exposed 
and preserved and incorporated 
into the museum. So the ramp 
curves downward f rom the 
entrance at courtyard level in both 
space and time. A t the bottom end, 
it arr ives at the Roman and pre-
Roman layers; here, a space has 
been carved out under the 
Renaissance cour t to reveal the 
remaining traces. Above them, a 
medieval layer is exposed, and 
hovering over this is a new 
cafeteria. Structure had to be very 
carefully organized to prevent 
column foundations destroying 
ancient artefacts. The roof of the 
ramp springs out of the courtyard 
and forms another and more 
generous curve leading to the first 
floor, where it will give access to a 
route uniting the exhibition spaces 
of the old building. 

Construct ion is pared and simple. 
T h e ramp leading to the lower 
level is of simple poured concrete 
with no applied finish. Curved glass 
walls are formed f rom individual 
flat facets which, incidentally, cause 
multiple reflections, particularly at 
night, that involve old and new 
work in a constantly changing 
kaleidoscope. The jury was 
impressed by the brave and 
revealing intervention into a very 
complex urban fabric, which has 
been accomplished with pretty 
slender means. 

Architect 
Ofis Arhitekti 
Project team 
Rok Oman. Spela Vidccnik. Rok Gerbec. Josip 
Konstantinovic. Lidija Oragisic. Marko Coloni 

I 
Ramp emerging from lower levels 
through courtyard. 
2 
From new cafeteria, looking down 
into space hollowed under court to 
reveal Roman remains. 
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S C H O O L , L U O N G S O N , V I E T N A M 

A R C H I T E C T 

T H E S K Y I S B E A U T I F U L 

A R C H I T E C T U R E 

BAMBOO 
LESSONS 
Bamboo is rarely used structurally; 
this school teaches universal lessons. 

In Vietnam, the normal education system is 
privately funded, so the poor have few 
possibilities, and many remain illiterate. Ecole 
Sauvage was set up as long ago as 1901 to help 
educate underprivileged children of the Nha 
Trang region in the centre of the country. In 
2000. the charitable organization, working with 
the local authority, made an agreement with two 
young architects, Nguyen Ch i Tarn (who works 
for the Renzo Piano Building Workshop ) and 
Char lot te Juillard (French and a bamboo 
enthusiast) to build a school in Luong Son village, 
about 12km from Nha Trang. The aim was to 
use locally available materials and community 
labour to make a building that even the poor 
could afford. 

It caters for 200 to 300 (in shifts) and consists 
of three main classrooms, a common room and 
ancillary accommodation. The enclosed rooms 
are separated by small gardens, but tied 
together to the west by a long colonnaded 
veranda that runs the whole length of the 
building. It forms the bicycle shed, the 
playground for rainy times and the overf low 
area from the classrooms. Perhaps the most 
striking thing about the long semi-open space is 
that its structure is bamboo. 

641 12 

The architects (who have founded a partnership 
called Theskyisbeautiful) believe that bamboo, 
which grows abundantly in Vietnam, is a much 
neglected renewable natural resource, at 
present mainly used for temporary structures 
or decoration in buildings for the rich. In fact, it 
is extraordinari ly strong and stiff for its weight, 
and deserves to be much more widely used in 
permanent construct ion. But to be so, bamboo 
stems have to be pre-treated by soaking them in 
mud for a month to dry them and remove the 
sugar that attracts insects, then exposed to an 
open flame to acquire a light scorching, then 
cleaned and polished. 

Round the classrooms is a concrete frame 
with brick infill walls, which act as mechanical 
anchors in tropical gales, and to some extent 
both as thermal flywheel and sound insulation. 
The rest of the structure is of bamboo: poles 80 
to 100mm in diameter are lashed together with 
rattan o r connected by bolts to form roof 
trusses and the colonnade. As usual in this part 
of the country, roof coverings are galvanized 
corrugated steel. Thinner bamboo members are 
used to form ceilings and screens, so that 
convection drafts cool enclosed spaces. Bamboo 
components w e r e prefabricated off-site, 
allowing the whole building to be erected in 10 
months. 

T h e jury was impressed by the thoughtfulness 
of the project, and its potential for replication. 
Members were inclined to apply the architects' 
description of bamboo as 'a material that flexes 
but does not fracture' to the school as a model 
for others. 

Architect 
Theskyisbeautiful Architecture 
Project team 
Nguyen Chi Tam and Charlotte Juillard 

I 
In a forest clearing. 
2 
Bamboo is used extensively in 
screens and ceilings. 
3 
Structural bamboo in roof is 
connected by bolts and rattan. 

* 

plan (scale 1:350) 
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KRATER C R A F T 
With an understanding of topography and local crafts, this 
house unostentatiously commands its magnificent site. 

1 entrance ramp 
2 Krater terrace 
3 stone (sleeping) block 
4 pool 
5 communal block 
6 outdoor eating and barbecue 
7 guest house 

A I l k 
i — — i _ r 

first floor plan 

—i 
I'd 

® 
composite plan of guest house and main ground floor 

(scale approx I: I 000) 

K r a t e r is a h o u s e o n A n t i p a r o s , o n e o f t h e s m a l l e r i s l a n d s o f t h e 

C y c l a d i c a r c h i p e l a g o . I t h a s a m a g n i f i c e n t s i t e a t t h e t o p o f t h e i s l a n d ' s 

h i l l , l o o k i n g d o w n t o w a r d s t h e v i l l age a n d o f f e r i n g v i e w s o f M y k o n o s t o 

t h e n o r t h - e a s t , P a r o s t o t h e e a s t a n d l o s t o t h e s o u t h . O n e o f t h e 

p r o b l e m s o f s u c h a s i t e , h o w e v e r m a g n i f i c e n t i t s p r o s p e c t s , is t h e 

M e l t e m i . t h e p r e v a i l i n g n o r t h - e a s t s u m m e r w i n d o f t h e A e g e a n . S o 

a s p e c t a n d e x p o s u r e o f t h e h o u s e w e r e c a r e f u l l y s t u d i e d . 

A s a b a s i c s t r a t e g y , t h e p l a n w a s d u g i n t o t h e h i l l s i d e , f o r m i n g a 

m y t h i c a l c r a t e r p r o t e c t e d f r o m t h e M e l t e m i by t h e t a l l e s t p a r t o f t h e 

c o m p l e x , a t h r e e - s t o r e y b u i l d i n g o f l o c a l r u b b l e - in e f f e c t a s m a l l 

t o w e r - c o n t a i n i n g b e d a n d g u e s t r o o m s . T h e t o p o f t h i s s t o n e b u i l d i n g 

is p r a c t i c a l l y t h e o n l y p a r t o f t h e n e w h o u s e t h a t c a n b e s e e n f r o m t h e 

v i l l a g e . T o t h e s o u t h is a s e p a r a t e r e c t a n g u l a r w h i t e r e n d e r e d b l o c k 

t h a t h o u s e s k i t c h e n , d i n i n g a n d c o m m u n a l a r e a s . O n t h e w e s t s i d e is a 

t h i n 2 5 m l o n g s w i m m i n g p o o l t h a t h o v e r s o v e r t h e s l o p e . W h e r e t h e 

w a t e r r i p p l e s o v e r t h e p o o l ' s w e s t e r n e d g e , t h e p l a c e o f f e r s s w i m m e r s 

t h e i l l u s i o n o f b e i n g in a d i s p l a c e d p i e c e o f t h e s e a t h a t h a s b e e n r a i s e d 

up t h e h i l l . P o o l a n d bu i l d i ngs d e f i n e c o u r t s f o r m i n g t h e K r a t e r . T h e y 

a r e o u t l i n e d a g a i n s t t h e l a n d s c a p e by s t a i r s a n d r e t a i n i n g w a l l s 

b e a u t i f u l l y m a d e in t r a d i t i o n a l l y la id s q u a r e d r u b b l e . 

D o w n t h e s l o p e t o t h e w e s t is a g u e s t h o u s e , t h e r o u t e t o w h i c h g o e s 

u n d e r t h e p o o l a n d is c a r v e d i n t o t h e s l o p e , w i t h w a l l s f o r m i n g a g a r d e n 

f o r t r a d i t i o n a l l o c a l p l a n t s . A t n igh t , t h e i l l u m i n a t e d p a t h is i n t e n d e d t o 

l o o k l i k e a l a v a f l o w . T h e l i t t l e b u i l d i n g c o n s i s t s o f t w o e n c l o s e d s p a c e s 

w i t h an o p e n c o u r t b e t w e e n t h e m ; o n e o f t h e r o o m s is d u g i n t o t h e 

h i l l s i d e ; t h e o t h e r is t h e o n l y p a r t o f t h e c o m p l e x , a p a r t f r o m t h e t o p o f 

t h e s t o n e b u i l d i n g , t h a t c a n b e s e e n f r o m t h e v i l l a g e . 

T h e j u r y r e s p e c t e d t h e c a r e w i t h w h i c h t h e h o u s e h a s b e e n a d j u s t e d 

a n d c a r v e d i n t o t h e l a n d s c a p e , a n d t h e w a y s in w h i c h t r a d i t i o n a l 

c r a f t s m a n s h i p a n d p l a c e m a k i n g h a v e b e e n r e i n t e r p r e t e d . 

Architect 
Deca Architecture 
Photographs 
All photographs by Kyle Cudsell, except 3 which is by Alexander Kuehne 

I 
From neighbouring hilltop. 
2 
Pool with stone house (right 
background) and white communal 
block. 
3 
Path to guest house. 
4 
Krater terrace. 
S 

66 I 12 Outdoor eating and barbecue. west-east section through Krater 
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plan and elevations (scale approx 1:200) 
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E I G H T Y S E V E N 

F O L D E D 
BOX 
Totally changing with the 
seasons, this tiny building 
catches the landscape. 

T h e g a r d e n h u t by E i g h t y s e v e n a t 

S a n t M i q u e l d e C r u i l l e s n e a r t h e 

F r a n c o - S p a n i s h b o r d e r in e a s t e r n 

C a t a l o n i a is t h e s m a l l e s t bu i l d i ng 

t o b e c o m m e m o r a t e d by t h e j u r y 

t h i s y e a r . T h e c l i e n t c o n s i d e r s h is 

g a r d e n as an o p e n - a i r r o o m o f t h e 

h o u s e , s o , f r o m t h e f i r s t , t h e l i t t l e 

p l a c e w a s t h o u g h t o f a s a l a rge 

p i e c e o f f u r n i t u r e , a n d c r e a t e d 

w i t h m u c h a t t e n t i o n t o d e t a i l . In 

w i n t e r , it a c t s a s a c o m p a c t 

s t o r a g e s h e d , in s u m m e r it f o l d s 

o p e n t o b e c o m e a g a z e b o . 

I t is s e t p r o m i n e n t l y o n a t r e e 

s t u d d e d l a w n t h a t s l o p e s g e n t l y 

t o w a r d s a w i d e v a l l e y a n d d i s t a n t 

s i l h o u e t t e s o f t h e m o u n t a i n s . In 

i ts w i n t e r f o r m , it is a s q u a r e b o x 

w i t h a r a t h e r o d d s h a p e d t o p t h a t 

h a s t w o l a r g e t r i a n g u l a r s k y l i g h t s 

m a d e o f l a m i n a t e d g l a s s . W a l l s a r e 

o f r u s t e d s t e e l , p a r t l y c h o s e n f o r 

i ts d u r a b i l i t y a n d s i m i l a r i t y o f 

c o l o u r t o t h a t o f t h e r o o f t i l e s o n 

s u r r o u n d i n g v e r n a c u l a r bu i l d ings . 

In s u m m e r , w a l l s s l i d e a n d f o l d 

b a c k t o r e v e a l an i n t e r i o r w i t h 

w a l l p a n e l s a n d f l o o r d e c k o f i pe , a 

B r a z i l i a n t i m b e r f r o m r e n e w a b l e 

s o u r c e s t h a t is e x t r e m e l y 

r e s i s t a n t t o w a t e r a n d i n s e c t 

a t t a c k . T h e q u a l i t y o f j o i n e r y in 

th i s v e r y h a r d w o o d is e x e m p l a r y . 

L a y e r s o f o u t d o o r s p a c e a r e 

r e v e a l e d , f r o m t h e s w i m m i n g p o o l 

s u r r o u n d e d by f r u i t t r e e s in t h e 

i m m e d i a t e f o r e g r o u n d , t o t h e 

v i l l age , t h e v a l l e y a n d t h e 

b a c k d r o p o f m o u n t a i n s . T h e 

s c h e m e ' s i n g e n u i t y , u n d e r s t a n d i n g 

o f m a t e r i a l s a n d e c o n o m y ( i t c o s t 

€ 1 4 0 0 0 ) w e r e a l l n o t e d by j u r y 

m e m b e r s . 

Architect 
eightyseven 
Project team 
Artur Carulla. Rita Lambert 

• 

i 
Hut in its idyllic setting 

Hut open 

Hut shut. External cladding of 
rusted steel; laminated glass 
rooflights. 69 I 12 
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ar+d C O M M E N D E D 

F E N E S T R A T I O N S Y S T E M , 

S I N G A P O R E 

A R C H I T E C T 

W O H A D E S I G N S 

W o H a a d o p t e d t h e m o t t o 

' t r a n s f o r m i n g c o m m e r c i a l 

p r e s s u r e s i n t o e n v i r o n m e n t a l 

d e v i c e s ' f o r t h e i r s p e c u l a t i v e 

r e s i d e n t i a l t o w e r b l o c k a t n o I 

M o u l m e i n R i s e in S i n g a p o r e . In t h e 

t r o p i c a l i s land s t a t e , a i r 

c o n d i t i o n i n g is t h e m a i n c o n s u m e r 

o f e n e r g y a n d , a s S i n g a p o r e h a s n o 

f oss i l r e s o u r c e s , w a y s in w h i c h t h e 

e l e c t r i c a l d e m a n d s o f i n t e r n a l 

c l i m a t e c o n t r o l c a n b e r e d u c e d a r e 

c l e a r l y e x t r e m e l y d e s i r a b l e . T h a t is 

o n e o f t h e c o m m e r c i a l p r e s s u r e s 

c o n f r o n t e d by M o u l m e i n R i s e . T h e 

o t h e r is t h a t d e v e l o p e r s h a v e f o u n d 

t h a t t h e r e is a g r e a t pub l i c d e m a n d 

f o r t r a d i t i o n a l d e v i c e s s u c h a s 

p l a n t e r s , bay w i n d o w s a n d s h a d i n g 

ledges . T h e s e a r e al l e x e m p t f r o m 

d e v e l o p m e n t t a x , b u t a r e s a l e a b l e 

a r e a s , a n d i n c o r p o r a t i n g s u c h 

e l e m e n t s c a n g r e a t l y a d d t o t h e 

v a l u e o f a h o u s e o r f la t . S o t h e 

a r c h i t e c t s p r o p o s e d t o d e v e l o p e r s 

t h a t a w a l l w h i c h i n c o r p o r a t e s s u c h 

e l e m e n t s , a n d u s e s t h e m t o m a k e a 

l e s s e n e r g y d e m a n d i n g bu i ld ing , 

w o u l d b e a v e r y g o o d i d e a . 

C o n s t r u c t i o n c o s t s w e r e h i g h e r 

t h a n u s u a l , b u t i n c o r p o r a t i o n o f t h e 

s o u g h t - a f t e r d e v i c e s m o r e t h a n 

c o m p e n s a t e d f o r add i t i ona l c o s t 

a n d n e c e s s a r y e x p a n s i o n in 

d w e l l i n g s i z e . 

F o u r e l e m e n t s w e r e iden t i f i ed a s 

k e y c o m p o n e n t s o f t h e f a c a d e : 

h o r i z o n t a l b r i s e - s o l e i l , v e r t i c a l 

p e r f o r a t e d s c r e e n s , p l a n t e r s a n d 

m o n s o o n w i n d o w s . T h e y all 

p r o v i d e s h a d e , p e r m i t n a t u r a l 

v e n t i l a t i o n , a n d c o n c e a l a i r 

c o n d i t i o n i n g a n d w a s h i n g hung o u t 

t o d r y . A l l a d d r e a l a n d p e r c e i v e d 

s p a c e t o t h e s m a l l f l a ts ( w h i c h a r e 

s o m e 10 p e r c e n t l a r g e r t h a n 

s t a n d a r d o n e s b e c a u s e o f t h e 

d e v i c e s ) . O f t h e f o u r , m o n s o o n 

w i n d o w s a r e p e r h a p s t h e m o s t 

i m p o r t a n t , a n d a r e d e r i v e d f r o m 

v e r n a c u l a r M a l a y p a t t e r n s . T h e i r 

p r o j e c t i n g bay w i t h i ts o p e n a b l e 

h o r i z o n t a l f lap a l l o w s n a t u r a l 

v e n t i l a t i o n e v e n d u r i n g h e a v y 

t r o p i c a l s t o r m s . T h r e e s t a n d a r d 

f a c a d e t r e a t m e n t s w e r e e v o l v e d . 

a n d w e r e t e s t e d in c o m p u t e r 

m o d e l s t o t e s t t h e i r p o t e n t i a l f o r 

c r e a t i n g r a n d o m p a t t e r n s . In 

t h e e v e n t , b e c a u s e o f t h e 

c o m p l e x i t y o f t h e f a c a d e s , t h e 

c o n t r a c t o r m a d e s o m e m i s t a k e s , 

c r e a t i n g a t r u l y r a n d o m p a t t e r n o u t 

o f h i d d e n o r d e r . 

A s t h e a r c h i t e c t s s a y , ' e f f e c t i v e 

o p e r a b l e w i n d o w s c a n c o n t r i b u t e 

subs tan t i a l l y t o e f f e c t i v e r e d u c t i o n 

in e n e r g y c o n s u m p t i o n ' . A i r 

c o n d i t i o n i n g in ta l l bu i ld ings in t h e 

t r o p i c s w i l l a l w a y s b e n e e d e d , b u t 

t h e j u r y w a s k e e n t o c o m m e n d t h e 

f a c a d e des ign b e c a u s e it o f f e r s a n 

e x a m p l e t h a t c a n b e e m u l a t e d o r 

d e v e l o p e d t h r o u g h o u t t h e t r o p i c s . 

Architect 
WoHa Designs. Singapore 
Project team 
Wong Mun Summ, Richard Hassell. Gerry 
Richardson. Sim Choon Heok. Punpong 
Wiwatkul. Esther Soh. Lisa Yun. Sabrina Foong. 
Lee Li Leng. Timothy Tan, Susan Tan 
Photographs 
Tim Griffith 

MONSOON C O O L 
Singapore's main use of energy is in air conditioning. This 
design employs tradition to reduce cooling loads. 

typical plan (scale approx 1:350) monsoon window wall showing flap brise-soleil wall 71 | 12 



S e g r i n o is o n e o f t h e s m a l l p i e c e s o f w a t e r a t t h e s o u t h e r n e n d of L a k e 

C o m o . R e p l e n i s h e d by sp r i ngs , i ts r e m a r k a b l y p u r e c a l m c o n t e n t s r e f l e c t 

t h e s k y a n d a l m o s t u n t o u c h e d f o r e s t e d s l o p e s ( t h e s u r r o u n d i n g a r e a is a 

n a t u r e r e s e r v e ) . S o any n e w bu i ld ing m u s t be u n d e r t a k e n w i t h g r e a t c a r e . 

M a r c o C a s t e l l e t t i ' s n e w ba th i ng e s t a b l i s h m e n t o n t h e b a n k s o f t h e l i t t le 

l a k e is i n t e n d e d t o h a r m o n i z e w i t h i ts beau t i fu l s i t e a n d t o m a k e a s l i t t le 

i m p a c t o n it a s p o s s i b l e . C a s t e l l e t t i has pa r t l y dug t h e L - s h a p e d bu i ld ing 

i n t o t h e heav i l y w o o d e d bank b e h i n d , c a u s i n g t w o r a m p s t o be m a d e d o w n 

t o t h e e n t r a n c e f r o m t h e c y c l e t r a c k t h a t r u n s r o u n d t h e lake . T h r o u g h 

r a n d o m s l o t s in t h e s t e e l ga te ( w h i c h is a t t h e k n u c k l e o f t h e L ) , y o u g e t a 

v i s t a o f g r a s s , w a t e r a n d w o o d s , f r a m e d by a t i m b e r c o l o n n a d e a l o n g t h e 

n o r t h - s o u t h l imb o f t h e L. T h i s t e r m i n a t e s in t h e c o m m o n r o o m and b a r 

w h i c h l o o k s o u t o v e r t h e s u r r o u n d i n g l a w n s t o w i l d n a t u r e . A t r i gh t -ang les 

t o th i s r ange is a s im i l a r l y c o l o n n a d e d o n e tha t c o n t a i n s chang ing r o o m s , 

T u r k i s h ba ths a n d a n u r s e r y . T h e e n t r a n c e a n d j u n c t i o n o f t he t w o w i n g s is 

c e l e b r a t e d by a t iny t o w e r m a d e by pu t t i ng the a d m i n i s t r a t i o n o v e r t h e 

t i c k e t o f f i ce . T h e l i t t le bu i ld ing is l o c k e d i n t o t he l a w n by t w o e legan t d e c k s 

t h a t l ead b a t h e r s t o t he w a t e r , b u t a p a r t f r o m t h e w e l l - t r i m m e d l a w n , 

t h e r e is v e r y l i t t le a t t e m p t to m a n i p u l a t e t he l a n d s c a p e . 

A n d t h a t ' s j u s t a b o u t it. C o n s t r u c t i o n w a s p r e f a b r i c a t e d a n d m o d u l a r 

( t h e p lann ing g r id is 5 m x 5 m ) . A l l is in t i m b e r , a p a r t f r o m t h e p r e f a b r i c a t e d 

m e t a l f e n c e aga ins t t h e r a m p s o n t h e s o u t h s i d e o f t h e s i te . T h e j u r y w a s 

d e e p l y i m p r e s s e d by t he s imp l i c i t y a n d e l e g a n c e o f t h e s c h e m e w h i c h , w i t h 

qu i t e s l e n d e r r e s o u r c e s , a d d r e s s e s i ts m a g n i f i c e n t s i te a n d p r o s p e c t gen t l y , 

a n d w i t h r e s p e c t . 

Architect 
Studio di architettura Marco Castelletti architetto. Erba 
Project team 
Marco Castelletti. Lorena Cavalletti 
Photographs 
Flllppo Simonetti 

LAKE POETRY 
A bathing place created on a limited budget responds to 
and intensifies the natural beauty of its magnificent site. 

i 
Metal boundary fence; entrance is 
signalled by tower. 
2. 3 
Decks stretch out and anchor 
building to landscape. 
4 
East-west colonnade. 
S 
Apart from mowing the lawn, nature 
is left almost untouched. 

72 
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B A T H I N G E S T A B L I S H M E N T O N L A K E 

S E G R I N O , E U P I L I O , C O M O , I T A L Y 

A R C H I T E C T 

S T U D I O D L A R C H I T E T T U R A 

12 M A R C O C A S T E L L E T T I A R C H I T E T T O 

entrance 
ticket office 
common room and bar 
changing 
Turkish bath 
nursery 
deck 
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mm 

ground floor (scale approx 1:570) 
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T h e e x t r e m e s i m p l i c i t y o f C a r l 

F r e d r i k S v e n s t e d t ' s G l o w g o l a m p 

is w h a t a t t r a c t e d t h e j u r y t o t h e 

d e s i g n . I t is a l a m p a n d a b a s e f r o m 

w h i c h i t g e t s i t s p o w e r . A l o w 

w a t t a g e f l u o r e s c e n t b u l b w i t h a 

r e c h a r g e a b l e b a t t e r y a l l o w s t h e 

l a m p t o b e l i t e i t h e r w h e n i t is o n 

i t s b a s e , o r w h e n c a r r i e d 

s e p a r a t e l y ( f o r up t o e i gh t h o u r s ) 

in b u i l d i n g s o r o u t s i d e . 

M a d e o f m o u l d e d 

p o l y p r o p y l e n e , w h i c h is up t o 9 0 

p e r c e n t r e c y c l a b l e , t h e l a m p is 

a b o u t a s e c o l o g i c a l l y e f f e c t i v e a s 

i t c a n b e , a n d w h e n S v e n s t e d t 

a r g u e s t h a t i t is ' a n e l e c t r i c a l 

c a n d l e , a m o d e r n a l t e r n a t i v e t o 

t h e k e r o s e n e l a m p ' , i t c a n b e 

i m a g i n e d a s a w a y - f i n d e r t h r o u g h 

d a r k b o r e a l f o r e s t s . O n l y 

r e s e r v a t i o n s b y s o m e j u r o r s 

a b o u t t h e o v e r a l l f o r m p r e v e n t e d 

i t a c h i e v i n g h i g h e r r e c o g n i t i o n . 

Designer 
Carl Fredrik Svenstedt Architecte. Paris 

Lamp can be used on base or 
independently. 

T O R C H BEARER 
Ingenious use of quite 
commonplace materials and 
technology light the way. 

ar+d C O M M E N D E D , 

L A M P 

D E S I G N E R 

C A R L F R E D R I K S V E N S T E D T 
section, elevation and plan 



ar+d C O M M E N D E D , 

R A I L W A Y S T A T I O N , W O R B , 

B E R N , S W I T Z E R L A N D 

A R C H I T E C T 

S M A R C H 

W h e n w e p u b l i s h e d S m a r c h ' s 

W o r b r a i l w a y s t a t i o n ( A R 

A u g u s t 2 0 0 4 , p 6 7 ) a c e r t a i n 

a m o u n t o f h e a t w a s g e n e r a t e d 

a b o u t w h e t h e r o r n o t i t w a s a 

t r u e e x e m p l a r o f G o t t f r i e d 

S e m p e r * s Bekleidungstheorie, a n d 

w h e t h e r t h a t t h e o r y is r e l e v a n t 

t o c u r r e n t p r o d u c t i o n o f 

a r c h i t e c t u r e ( s e e A R N o v e m b e r , 

p 3 6 ) . T h e a r g u m e n t w a s o f n o 

c o n s e q u e n c e t o t h e j u r y w h i c h 

c o m m e n d e d t h e b u i l d i n g 

b e c a u s e o f i t s i n g e n u i t y , 

i n n o v a t i v e u s e o f m a t e r i a l a n d 

u r b a n c o n t r i b u t i o n . 

T h e s i t e w a s v e r y c o n s t r i c t e d , 

n e c e s s i t a t i n g t h a t t h e b u i l d i n g 

s h o u l d b e h o n e d t o e s s e n c e . I t i s 

a t w o - s t o r e y c o l u m n a n d s l a b 

c o n c r e t e s t r u c t u r e w i t h t h e 

t r a i n t r a c k s a t g r o u n d l e v e l a n d a 

c a r p a r k o n t h e u p p e r f l o o r . 

B e t w e e n t h e r o u n d c o l u m n s o f 

t h e p e r i m e t e r s a r e w o v e n s t r i p s 

o f s t a i n l e s s s t e e l k e p t in p l a c e by 

t e n s i o n . B e t w e e n e a c h a l t e r n a t e 

p a i r o f c o l u m n s , t h e s t r i p s a r e 

c l a m p e d t o g e t h e r t o f u r t h e r 

i n c r e a s e t h e g r i p o f s t a i n l e s s 

s t e e l o n c o n c r e t e . T h e 

t r e a t m e n t is c a r r i e d up a b o v e 

t h e t r a i n ha l l t o e n c l o s e t h e c a r 

p a r k , a n d t h e w h o l e is t o p p e d by 

a s h a l l o w p i t c h e d r o o f , a l l b u t 

i n v i s i b l e f r o m s t r e e t l e v e l . 

R e f l e c t i o n s f r o m t h e s h i n y s t e e l 

h a v e b e e n v e r y w e l l t h o u g h t o u t 

( t h e c o l u m n s a r e r a t h e r c l o s e r 

t o g e t h e r t h a n t h e y n e e d t o be 

f r o m a s t r i c t l y s t r u c t u r a l p o i n t o f 

v i e w ) . A s y o u go r o u n d t h e 

bu i l d i ng , a n d a s t h e s u n m o v e s , 

t h e b u i l d i n g c h a n g e s a s it q u i e t l y 

s l i t h e r s i n t o t h e c e n t r e o f t h e 

t o w n l i k e a n a m i a b l e , w e l l 

m a n n e r e d a n d v e r y e l e g a n t s n a k e . 

Architect 
Smarch. Bern 
Project team 
Beat Mathys, Ursula Stucheli. 
AnCreas Affolter, Benjamin Dodel. 
Daria Escr. Thomas Schmid 
Photographs 
I. by architect; 2. Thomas Jantscher 

. 4 ^ 
i-.. me. 

W O R B ' S W E A V E 
A warp of concrete and a weft of stainless 
steel clothe a sinuous little station. 

11 

m Columns and clamps are carefully 
positioned to create tine textured 
ref lect ive fabric. 

r Metal walls, though pervious, act 
as weather screens for central 
platforms. 

•1. 

ground level plan (scale approx 1:1700) 75 | 12 
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H O U S E , M A L A H I D E , D U B L I N , I R E L A N D 

A R C H I T E C T 

D A V I D M C D O W E L L 1.1 

I entrance 
2 parlour 0 

t T 3 dining 
10 4 kitchen/living 

5 bed 
6 sitting 
7 bath 

•i 8 master bed 0 9 farm buildings first floor 
10 void 
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site plan 
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north-south section of west wing ground floor (scale approx 1:730) 

IRISH LESSON 
A carefully transformed traditional farm shows how Bungalow Blight can be counteracted. 

76 I 12 

A s the m i r a c u l o u s I r i s h e c o n o m y 

b u r g e o n s , p r o s p e r o u s p a r t s o f t h e 

c o u n t r y s i d e a r e be ing c o v e r e d by a 

r a s h o f v i l las , e a c h s e p a r a t e d f r o m 

n e i g h b o u r s by a g a r d e n and to ta l 

i n d i f f e r e n c e t o a p p e a r a n c e , s t y l e , 

t r a d i t i o n , m a t e r i a l s , m a s s i n g a n d 

m a n n e r s . T o p o g r a p h y and m i c r o ­

c l i m a t e a r e i g n o r e d in th i s l o w -

d e n s i t y , l a n d - g r e e d y t r a v e s t y o f 

s u b u r b a n d e v e l o p m e n t . 

T h e W h e a t f i e l d C o u r t y a r d is a 

r i p o s t e . D a v i d M c D o w e l l w a n t e d 

t o s h o w h o w t h e t r a d i t i o n a l 

a g r i c u l t u r a l f a r m t y p e o f C o u n t y 

D u b l i n can b e t r a n s l a t e d in to 

m o d e r n h o u s i n g , a s t r a t e g y t h a t 

h e l p s b o t h s a v e o l d bu i ld ings a n d 

i n c r e a s e d e n s i t y o f r u r a l 

s e t t l e m e n t s . H e t o o k a d e c a y e d 

f a r m y a r d , a n d by j u d i c i o u s 

r e s t o r a t i o n , d e m o l i t i o n and n e w 

bu i ld ing c o n v e r t e d it i n to a h o u s e . 

T w o o f t h e e x i s t i n g s t o n e bu i ld ings 

h a v e b e e n c o n v e r t e d , r e - h a r l e d 

a n d r e f e n e s t r a t e d ( o p e n i n g s w e r e 

r e t a i n e d w i t h n e w f r a m e s ) . T h e y 

a r e a t r i gh t - ang les t o e a c h o t h e r 

a n d a r e l i n k e d by a n e w n o d e , a 

g lass , c e d a r a n d g a l v a n i z e d s t e e l 

b o x t h a t r e l a t e s t h e d i f f e r e n t l e v e l s 

o f t h e t w o e x i s t i n g bu i ld ings . F r o m 

th i s b o x , a n o t h e r p r o j e c t s 

w e s t w a r d , o f f e r i n g t h e p a r l o u r 

e x t e n s i v e v i e w s o f t h e s u r r o u n d i n g 

c o u n t r y s i d e - u n l i k e t h e s p a c e s in 

t h e m a s o n r y b l o c k s , w h i c h l o o k in 

t o t h e o ld f a r m y a r d . 

C l e a r l y , s u c h a b u i l d i n g h a d r i c h 

c l i e n t s , b u t t h e j u r y fe l t t h a t i t h a s 

l e s s o n s t o o f f e r f o r l e s s 

p r o s p e r o u s p e o p l e . G o o d 

e x i s t i n g b u i l d i n g s h a v e b e e n k e p t 

a n d e n h a n c e d ; a m o d e l o f d e n s e 

d e v e l o p m e n t is s u g g e s t e d ; 

m a t e r i a l s h a v e b e e n h a n d l e d in a n 

e x e m p l a r y m a n n e r , w i t h o l d a n d 

n e w d i s t i n c t , b u t s y m p a t h e t i c t o 

e a c h o t h e r , a s y m p a t h y t h a t w i l l 

g r o w a s t h e c e d a r w e a t h e r s t o i t s 

f ina l g r e y . T h e j u r y f e l t t h a t i t s e t 

a g e o m e t r i c a l a n d t e c t o n i c 

e x a m p l e o f h o w B u n g a l o w B l i g h t 

m i g h t b e m i t i g a t e d . 

Architect 
David Mc Dowell. Dublin 

I 
Link from new to old of cedar 
louvres in steel frames. 
2 
Courtyard transformed. 
3 
Knuckle in context, existing 
masonry walls were repaired and 
re-harled. 
4 
New knuckle contains parlour and 
master bedroom. 
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S N O W S C A P E 
A little museum responds to its region's 
often extreme climate. 
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1 entrance porch 
2 hall 
3 reception 
A exhibition 
5 special (butterfly) gallery 
6 office 
7 lavatories 
8 laboratory 
9 store 
10 Kyororohall 
11 culinary arts 
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A s t r a n g e b r o w n t o w e r c a n be 

g l i m p s e d o v e r t h e t o p s o f t h e 

t r e e s o f a t h i c k J a p a n e s e b e e c h 

f o r e s t up in t h e M a t s u n o y a m a 

m o u n t a i n s o f t h e N i i g a t a 

P r e f e c t u r e in t h e e a s t o f 

H o n s h u . I t i s t h e s y m b o l 

( a c t u a l l y l o o k - o u t ) o f t h e l o c a l 

n a t u r a l h i s t o r y m u s e u m , w h i c h 

w r i t h e s s n a k e - l i k e t h r o u g h a 

c l e a r i n g in t h e w o o d s , i t s p l a n 

r e s p o n d i n g t o a p a t t e r n o f 

e x i s t i n g p a t h s . T o w e r a n d s n a k e 

a r e m a d e o f r u s t e d s t e e l , a n d t h e 

l o n g b u i l d i n g h a s p i t c h e d r o o f s 

t h a t g i v e t h e c o m p l e x an a i r o f 

b o t h t h e l o c a l v e r n a c u l a r s h e d s 

t h a t p r o t e c t c r o s s r o a d s f r o m 

s n o w , o r o f a l o n g a b a n d o n e d 

i n d u s t r i a l b u i l d i n g . 

K y o r o r o ( t h e n a m e c o m e s f r o m 

t h e c r y o f a l o c a l k i n g f i s h e r ) i s 

i n t e n d e d t o a c t a s a c e n t r e o f 

b o t h s c i e n t i f i c s t u d y a n d l o c a l 

i n t e r p r e t a t i o n f o r t o u r i s t s . 

P e r h a p s t h e m o s t s t r a n g e q u a l i t y 

o f t h e p l a c e is t h a t , a l t h o u g h in 

s u m m e r , i t s e e m s w a r m a n d 

t e m p e r a t e , w i n t e r s a r e v e r y 

s e v e r e , w i t h s n o w f a l l s o f s o m e 

3 0 m a y e a r , a n d d r i f t s u p t o 7 m 

h igh . S o in w i n t e r , t h e b u i l d i n g 

( e x c e p t f o r t h e t o w e r ) c a n be 

a l m o s t c o m p l e t e l y c o v e r e d in 

s n o w . T h e s e a m l e s s e x t e r n a l 

s k i n o f w e l d e d 6 m m r u s t e d s t e e l 

p l a t e s is s t i f f e n e d a g a i n s t s n o w 

l o a d s by a v e r y s t r o n g f r a m e o f 

s t e e l I b e a m s . B i g p a n e s o f a c r y l i c 

( u p t o 7 5 m m t h i c k ) a l l o w l a r g e 

t r a n s p a r e n t a r e a s t o b e m a d e in 

t h e s k i n , g i v i n g s o m e i n t e r n a l 

s p a c e s w h o l e t r a n s p a r e n t w a l l s . 

I n s u m m e r , t h e y o f f e r v i e w s o u t 

o v e r t h e r i c e p a d d y f i e l d s t o t h e 

b u n a f o r e s t . In w i n t e r , w i t h d r i f t s 

h i g h e r t h a n t h e e a v e s , v i s i t o r s 

e n t e r t h e b u i l d i n g b e t w e e n h i gh 

w a l l s o f s n o w t o f i n d a w a r m 

t u n n e l in w h i c h t h e a c r y l i c p a n e l s 

a l l o w t h e m t o l o o k s t r a i g h t o u t 

i n t o t h e s t r u c t u r e o f t h e s n o w 

a n d s e e t h e c r e a t u r e s t h a t 

i n h a b i t i t . F r o m t h e 3 4 m h igh 

t o w e r , t h e d i s t a n t T h r e e 

M o u n t a i n s o f E c h i g o , o n e o f t h e 

m o s t c e l e b r a t e d l o c a l l a n d m a r k s , 

c a n b e s e e n o n t h e h o r i z o n o v e r 

t h e s n o w - c o v e r e d f o r e s t s f r o m a 

b u i l d i n g t h a t is a l r e a d y a 

2 

l a n d m a r k i t se l f . A m o r e 

e x t e n s i v e d e s c r i p t i o n o f t h e 

b u i l d i n g a n d i ts p r i n c i p l e s o f 

c o n s t r u c t i o n a n d c l i m a t e c o n t r o l 

is t o b e f o u n d in A R A u g u s t 

2 0 0 4 . p 4 0 . 

Architect 
Tezuka Architects. Tokyo 
Project team 
Takaharu Tezuka. Y i n Tezuka, 
Masahiro Ikeda (Mias) 

ar+d C O M M E N D E D 

M U S E U M O F N A T U R A L 

S C I E N C E , M A T S U N O Y A M A , 

N I I G A T A , J A P A N 

A R C H I T E C T 

T E Z U K A A R C H I T E C T S 

l 
The tower in the forest. 
2 
Summer perspective. 
3 
In winter, snow practically entombs 
the building. 
4 
Very thick acrylic allows large 
transparent panels, through which the 
snow and the lives of the creatures in 
it are displayed. 
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ar+d H O N O U R A B L E M E N T I O N 

F I R S T P R E S B Y T E R I A N C H U R C H O F E N C I N O , 

C A L I F O R N I A , U S A 

A R C H I T E C T 

A B R A M S O N T E I G E R A R C H I T E C T S 

REINCARNATION 
A dowdy church has been transformed by light, imagination and faith. 

A l l m e m b e r s o f t h e a r + d j u r y w e r e 

c o n v i n c e d t h a t t h e t r a n s f o r m a t i o n o f t h e 

F i r s t P r e s b y t e r i a n C h u r c h o f E n c i n o in 

C a l i f o r n i a d e s e r v e d a m e n t i o n in t h e a w a r d s . 

A b r a m s o n T e i g e r A r c h i t e c t s h a v e t a k e n a 

r a t h e r g l o o m y ' 5 0 s A - f r a m e b a s e d c h u r c h 

a n d t r a n s f o r m e d i t w i t h l i gh t . T h e t w i n a i m 

w a s t o c r e a t e a n u m i n o u s s p a c e a n d t o 

g e n e r a t e a s e n s e o f c o n g r e g a t i o n a n d 

r e v e r i e . S o t h e f l o o r o f t h e c h a n c e l w a s 

l o w e r e d a n d b r o u g h t f o r w a r d t o b r i n g p a s t o r 

a n d c h o i r c l o s e r t o t h e c o n g r e g a t i o n . S e a t i n g 

w a s r e - a r r a n g e d t o f o c u s o n t h e c o m m u n i o n 

t a b l e ( a l t a r ) a n d t h e c r o s s . 

A p p r o a c h t o t h e c o m m u n i o n t a b l e is a n 

a r t i c u l a t e d s e q u e n c e o f s p a t i a l a n d l u m i n o u s 

e v e n t s . In t h e n a r t h e x , d a y l i g h t e n t e r s f r o m a 

m y s t e r i o u s s o u r c e o v e r h e a d ; t h e m a i n 

s a n c t u a r y is s e e n o n l y in g l i m p s e s . In t h e 

n a v e , t h e c o n g r e g a t i o n r e c e i v e s l igh t f r o m 

l a r g e o p e n i n g s t o t h e n o r t h , a n d s m a l l e r o n e s 

o n t h e s o u t h s i d e . T h e s a n c t u a r y i t s e l f is t h e 

m o s t b r i l l i a n t l y i l l u m i n a t e d p a r t o f t h e 

c h u r c h . H e r e , t w o v e r t i c a l c u r v e d e l e m e n t s 

a r e f l o o d e d w i t h d a y l i g h t f r o m d i f f e r e n t 

s o u r c e s . T h e y f o c u s t h e s p a c e o n t h e c r o s s , 

a n d t h e m o r e a b s t r a c t v e r s i o n o f t h e s y m b o l 

o n t h e s u p p o r t b e h i n d w h i c h i t s e l f i s t o u c h e d 

w i t h c o l o u r e d l igh t f r o m t h e e x i s t i n g s t a i n e d -

g l a s s w i n d o w s . A l l e l e m e n t s o f t h e i n t e r i o r 

a r e i n t e n d e d t o be s y m b o l i c . In t h e t w o 

v e r t i c a l c u r v i n g p l a n e s a r e r e m i n i s c e n c e s o f 

t h e h a n d s in p r a y e r ; t h e c h o i r a n d 

c o m m u n i o n t a b l e a r e l i k e n e d by t h e 

a r c h i t e c t s t o t h e d o v e o f C h r i s t , s h e l t e r i n g 

t h e c h o i r w i t h i t s w i n g , a n d o f f e r i n g i ts h e a r t 

a s t h e p l a c e o f c o m m u n i o n . 

S u c h s y m b o l i s m w a s c e r t a i n l y n o t a p p a r e n t 

t o a l l j u r y m e m b e r s , b u t w e a l l r e s p e c t e d t h e 

w a y in w h i c h a n a t m o s p h e r e o f a l m o s t 

B a r o q u e w o n d e r a n d i n t e n s i t y h a s b e e n 

c r e a t e d w i t h e c o n o m y a n d p o w e r f u l 

i m a g i n a t i o n . 

Architect 
Abramson Teiger Architects, Culver City 
Project team 
Trevor Abramson, Douglas Teiger, Michael Cranfill, 
Patrick Lc Master, Warren Tamashiro 
Photographs 
Richard Barnes 

I 
Unaltered church. 
2 
Looking east down nave to narthex. 
3 
The new west end with font (left), 
communion table (middle), and 
choir (right). 
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3 communion table 
4 choir 

: 5 court 
6 bnde's room 
7 store 

80112 8 office plan (scale approx 1:500) 





ar+d H O N O U R A B L E 

M E N T I O N , 

S w i s s P A V I L I O N F O R A R C O , * 

M A D R I D , S P A I N 

A R C H I T E C T A I f 

2 B A R C H I T E C T E S 

c r o s s s e c t i o n t h r o u g h g a l l e r y s h o w i n g r e l a t i o n s h i p to C o n d e D 

SWISS STRIPS 
A light-hearted yet rigorous pavilion radically altered a grim Madrid courtyard. 
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In 2002 and 2003. the national flag 
formed the parti of the temporary 
Swiss pavilion built by 2b 
Arch i tec tes in a courtyard of the 
Conde Duque, Madrid for A R C O , 
the international art fair. A square 
cross was created by placing one 
rectangular box over another in 
the middle of the court. Using 
light steel construct ion, the upper 
box. which contained the 
exhibit ion area, was canti levered 
symmetr ical ly out f rom the lower 
one, which itself projected on 
either side of the upper one as 
two small square courts. 

From the top of these courts, 
and the base of the exhibit ion 
area, str ips of red canvas related 
the temporary piece with the top 
of the rather gr im ground f loor of 
the surrounding reddish stone 
Conde Duque, creating a festive 

space round the central pavilion, 
str iped with shadows and infused 
with cheering red. Inside, the 
rectangles w e r e whi te, neutral, 
anonymous, allowing people and 
exhibits to dominate. Canvas was 
chosen for its practicality and 
economy, also in respect for 
tradit ion, for it has been used to 
provide shade in Spain since the 
Romans used it in the velaria of 
their amphitheatres. In the 
upstairs exhibit ion area, movable 
f loor-to-ceil ing louvres al lowed 
the space to be converted f rom 
self-contained whi te space to a 
translucent box, in which the 
outer wor ld could be sensed, 
abstracted, through opal acryl ic 
panel cladding. Th is box hovered 
over the carpet of canvas strips 
and, at night, could become a 
great lantern, animating the 

surrounding space and throwing 
shadows of the canvas strips down 
into the surrounding cour tyard as 
the sun did during the day. 

The jury was impressed by the 
economical way in which 
memorable spaces of very 
different kinds had been achieved, 
and by the rather un-Swiss 
insouciance and jollity of the 
whole affair, which was in the end 
generated by very Swiss rigour 
and understanding of materiality. 

A r c h i t e c t 
2b Arch i tec tes, Lausanne 

P r o j e c t t e a m 

Philippe Beboux, Stephanie Bender. 

Maurizio Tcmpes ta 

A s s o c i a t e a r c h i t e c t 
Patricia Leal Laredo, Madrid 

S t r u c t u r a l e n g i n e e r 
Mantil lerl & Schwarz 

P h o t o g r a p h s 
Marco de Francesco 

I 
W h o l e c o u r t y a r d of C o n d e D u q u e 
t r a n s f o r m e d by r e d c a n v a s s t r i p s . 
2 
F i r s t f l o o r e x h i b i t i o n g a l l e r y . 



DRAGON 
T A L E S IM 
Wit has transformed 
a heavy Prussian 
school into a lively 
and welcoming place. 

Die Baupi loten is a p rogramme 
run by Susanne Hofmann to give 
arch i tec tura l s tudents of the 
Techn ica l Un ivers i ty of Ber l in 
pract ical exper ience of building. 
Its f i rst job has been the 
rehabi l i tat ion of the Er i ka Mann 
e lementary schoo l in Wedd ing , 
one of the poores t parts of the 
city and aff l icted by ove r 50 per 
cent unemployment . T h e old 
building is a typical p roduc t of 
the B ismarck ian wel fare state, 
sol id but most unwelcoming. 
T h e students decided to 
t rans fo rm it into a fairy tale. 

W o r k i n g wi th pupils, parents 
(many of w h o m are immigrants) 
and teaching staff. D ie 
Baupi loten conver ted the 
c i rcu lat ion spaces, co r r i do r s and 
s ta i rs ( but not the teaching 
areas) into the imaginary 
landscape of a mythical S i lver 
Dragon. T h e ground f loor 
rep resen ts its lair in the forest . 
G r e e n plants, aided by constant 
u l t ra-v io let light, g row f rom the 
wal ls above fo ld-down steel 
fu rn i ture . O n the f i rst f loor a 
new a tmosphere is c rea ted 
be tween light, t rans lucent vei ls 
of the cei l ing and tex t i le 
wa rd robes . T h e dragon prepares 
for flight on the second f loor , 
w h e r e bathed in pink light, 
e lements remin iscent of wings 
fold down f rom the wal ls to 
prov ide smal l study areas. 

O n the top f loor , the dragon is 
in the air , w i th wr i th ing 

I 
T o p f l o o r : t h e d r a g o n f i le t . 
2 
G r o u n d f l o o r : t h e d r a g o n ' s l a i r . 
3 
S e c o n d f l o o r : p r e p a r i n g fo r f l ight . 
4 
S t a i r w e l l b e c o m e s m u s i c a l 
i n s t r u m e n t . 

t rans lucent light-fi l led ceil ings 
and wal ls curvaceous ly sculpted 
to make benches, cupboards and 
seats. Inst i tut ional co r r i do r s 
have complete ly d isappeared 
behind swir l ing light and co lour . 
Go ing d o w n , in the a rches of the 
cent ra l wal ls of the main 
s ta i rcase, a re devices that 
resemble small harps , so when 
chi ldren run up and down sta i rs , 
their f ingers can s t rum notes 
that inc rease in f requency unti l 
they reach C sharp on the top 
f loor. So the dragon not only 
f l ies, but it sings. 

T h e jury w e l c o m e d the 
imagination and ingenuity of the 
t rans format ion , but members 
w e r e w o r r i e d about the 
permanence of some of the 
movable furn i ture e lements . But 
all thought that Baupi lo ten 
should be congratu lated for a 
brave f i rst ef for t . 

A r c h i t e c t 
Die Baup i lo ten. Ber l i n 

P r o j e c t t e a m 
Frank D r o n c k h a h n . Johannes G u t s c h . 

G o r d a n a Jak imovska , N i ls Ruf . U r s W a l t e r . 

Susanne Ho fmann 

P h o t o g r a p h s 
Janb i t tc r .de 
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S C H O O L R E F U R B I S H M E N T , 

B E R L I N , G E R M A N Y 

A R C H I T E C T 

D I E B A U P I L O T E N 
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W E S T M I N S T 

"REYNOBOND® a great innovation!" 

13 

Every architectural period is signed by one 
outstanding example. The neogothic style 
can be seen in all its universally acclaimed 
magnificence on the majestic facades of the 
Westminster Palace. 

Our period could well be marked by 
REYNOBOND®, aluminium composite panel. 
Designed to adapt to various shapes and to 
fashion the elegant coverings of our contemporary 
buildings, REYNOBOND 1" possesses unique 
qualities. 

With its exceptional lightweight, flatness and 
resistance to corrosion, REYNOBOND* now 
allows modern architecture to give free licence 
to all its talents on ventilated facades, exterior 
cladding, curved soffits, panelling, numerous 
coverings or interior layouts. REYNOBOND 0 1 1 has 
used all its superior qualities to cover the 
Croydon Centrale facade in London ! 

REYNOBOND 9 , a great innovation ! 

Q 
A L C O A 

Croydon Centrale in London 

A L C O A A R C H I T E C T U R A L P R O D U C T S 

1, rue du Ballon - F - 68500 MERXHEIM 
Internet: www.reynobond.co.uk 

Your contact: UK Office 
Colin Southgate 
Phone : 1 420 564 053 
e-mail: colin.southgate@alcoa.com 

enquiry 10 www.a rp lus . com/enq .h tm l 

http://www.reynobond.co.uk
mailto:colin.southgate@alcoa.com
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Doesn't your home deserve it? 
What separates stunning homes from those that are simply nice? 

Impeccable craftsmanship and the finest materials. That's why so 

many discriminating home owners choose Western Red Cedar. 

Nothing matches the elegance and warmth of cedar. It conveys a 

message of sophistication and style that sets a home apart. 

When only the best will do, choose Western Red Cedar. You and 

your home deserve it. 

enquiry 23 www.a rp lus . com/enq .h tm l 

To view more deserving homes, visit — 
w w w . w r c e a . o r g 

W E S T E R N R E D 

CEDAR EXPORT 
A S S O C I A T I O N 

http://www.arplus.com/enq.html
http://www.wrcea.org
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The inside story 
FitOut is the new business interiors exhibition, launched by Emap. 

which takes place at the National Hall. Olympia. 24-26 May 2005. 
It will bring together manufacturers, suppl iers , architects, 
designers, facilities managers and specialist contractors - the 
community that delivers high-quality interiors in offices and 
other business premises. 

The exhibition and associated events are supported by publications 
including The Architects" Journal. The Architectural Review, and 
Mix Interiors magazine. Leading professional organisations 
supporting the show include the British Council for Offices (BCO). 
and the Royal Institute of British Architects (RIBA). 

ant to find out more? 
To find out how you can be involved with FitOut. simply contact 
James Hutchinson on 020 7505 6742 or email james.hutchinson© 
emap.com or Malcolm Perryman on 020 7505 6698 or email 
malcolm.perryman@emap.com. 

foundation partners: 

R I B A * m i x 
I N T E R I O R S 

media partners: 

@ R E V I E W 
THE ARCHITECTURAL 

http://emap.com
mailto:malcolm.perryman@emap.com


B L U E m o t 

M O T I O N A L L I G H T I N G 

BLUEmotion revolutionises T5 luminaire 

terns, unites design and exceptional 

photometries to form a product range for 

daylight-like illumination. Light arousing emo­

tions and well-being. 

A supporting system with a refined cross 

section is the functional frame for a multitude 

of optical and aesthetic components. 

concept of system + design 
hartmut s. engel designstudio 



AT LAST - A DEFINITIVE GUIDE T O INTERIOR PRODUCTS 

N T R O D U C I N G T H E 

I N T E R I O R D E S I G N 
C O M P E N D I U M 
EVERYTHING YOU NEED 
T O KNOW ABOUT 
INTERIOR P R O D U C T S -
O N T H E D E S K & ONLINE 

Comprehensive 
- over 80 categories 

Fresh, clear, Guaranteed controlled 
informative content circulation of 18,460 designers, 
Fully indexed for ease of use architects, specifiers and buyers 

I E N D A T 
S T A N D A R D I N D E X E S 

O C H I L H O U S E . SPRINGKERSE BUSINESS PARK. STIRLING FK7 7XE T E L : 01786 407000 FAX: 01786 407003 EMAIL: IDC@ENDAT.COM W E B : WWW.ENDAT.COM 

enquiry 22 www.arplus.com/enq.html 

T A Y L O R & F R A N C I S 

Landscape 
Research 

T h e Journal of Architecture 
Editor: Allen Cunningham, France 
Volume 10. 2005, 5 issues per year 
ISSN Print 1360-2365 
ISSN Online 1466-4410 

Celebra t ing ten years of publication in 2 0 0 5 
and increasing in frequency 

Jointly published with the Royal Institute of 
British Architects, it is an international journal 
committed to advancing theory, research and 
practice for design in the built environment. It 
seeks diverse views relevant to the future of 
architecture and its reception in the world, and 
to attract a wide variety of perceptions, from 
the architectural and related professions, 
government and industry. 

Landscape Research 
E d i t o r : D r Ian Thompson, University of 
Newcastle, UK 
Volume 30. 2005. 4 issues per year 
ISSN Print 0142-6397 
ISSN Online 1469-9710 

The coverage of L o n d s c o p e R e s e o r c h is wide 

ranging and includes: 

• environmental design 

• countryside management 

• ecology and environmental conservation 

• land surveying 

• human and physical geography 

• behavioural and cultural studies 

• archaeology and history 

Building Research & Information 
International Research, Development, 

Demonstration & Innovation 

Editor: Richard Lorch 

Volume 33, 2005, 6 issues per year 

ISSN Print 0961-3218 

ISSN Online 1466-4321 

Building Research & Information (BRI) is a 

leading international refereed journal publishing 

only articles of the highest quality that are 

original, cutting-edge, well-detailed research 

and of significance to the international 
community. The journal also publishes original 
information papers and innovative case studies 
of international significance. All papers undergo 
BRI's rigorous, highly selective double-blind 
refereeing procedures. In addition to a 
responsive mode for these submissions, the 
lournal regularly commissions special issues on 
cross-cutting themes. 

Construction Management and 
Economics 
E d i t o r : Will Hughes, Reading University, UK 

Volume 23. 2005. 10 issues per year 

ISSN Print 0144-6193 

ISSN Online I466-433X 

The leading international refereed journal that 

publishes original research concerning the 

management and economics of building and civil 

engineering, while also including the 

management of built facilities. 

For further information, or to request a sample copy, please contact Lisa Bustin at the following address and quote reference: A R C 0 4 

Taylor & Franc is . 4 Park Square, Milton Park . Abingdon, O x o n O X 14 4 R N . U K 
Emai l : L isa.Bust in@tandf .co.uk Fax: +44 (0) 1235 829003 

T h e above journals are available online. 
For further information please visit: 

O N L I N E A C C E S S I N C L U D E D W I T H 
I N S T I T U T I O N A L S U B S C R I P T I O N S . 

( www.tandf.co.uk/journals @ Taylor & Francis 
Taytor&FranCH Croup 

enquiry 18 www.arp nq.html 

mailto:IDC@ENDAT.COM
http://WWW.ENDAT.COM
http://www.arplus.com/enq.html
mailto:Lisa.Bustin@tandf.co.uk
http://www.tandf.co.uk/journals
http://www.arp


It looks as if it were from a different wor ld but actually it is from Heidelberg: 
the LAMYdialogl . This is the new ballpoint pen that Richard Sapper has designed 
for Lamy. With its elegant, triangular body it not only aids an easy and relaxed 
way of writing but also fulfils all of your wishes 
for a design for which the only model is the future. m ^ ^ ^ w ^ W w r 

www.lamy.com ^ W m W ^ m m 

enquiry 30 www.arplus.com/enq.html 

http://www.lamy.com
http://www.arplus.com/enq.html


o r g a t e c 

SO I S E G I S 
A n e w addit ion to the Segis family -

Nami stacking chair by Pao lo 

C r e s c e n t i in recyc lable polypropylene 

on a steel f rame. 

Enquiry 501 www.arplus.com/enq.html 

502 W I L K H A H N 

Al ine is a n e w compact , l ightweight 

stacking chai r by And reas S to r i ko fo r 

W i l khahn . A sk id base f rame suppor ts 

a cant i lever seat. 

Enquiry 502 www.arplus.com/enq.html 

503 M A X D E S I G N 
T h e eye-catching X 3 , an innovat ive 

po lycarbonate mesh seat on a 

c h r o m e d steel base by Marco Maran 

fo r maxdesign. 

Enquiry 503 www.arplus.com/enq.html 

atherine Slessor surveys Cologne's biennial 
encounter with the world of contract office interiors. 
Th is furniture makes doing business a pleasure. 

504 B U L O 

D e s k by young An twerp -based 

designer V incent Van D u y s o n for Bulo . 

based on the p ropor t ions of a 

tradit ional English bureau, ref ined and 

updated fo r modern business life. 

Enquiry 504 www.arplus.com/enq.html 

505 B U L O 
T a b chai r by Belgian a rch i tec t A la in 

Be r teau fo r Bulo . S t reaml ined and 

stackable. it can also be used fo r 

extendable r o w seating w i t hou t the 

need for any fiddly accessor ies . 

Enquiry 505 www.arplus.com/enq.html 

http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html


Gripping Culture 

FSB handle 1195. Design Thomas Sandeli 

enquiry 17 www.arplus.com/enq.html 

FSB 

r sophisticated, high-performance, 
energy-efficient doors could be just what 
you're looking for. Whatever your 
business or building, these stylish 
solutions enhance the look of your 
entrance. 

Ingenious doors and barriers that allow 
realtime control of everything that moves 
into your premises. So that you can 
eliminate potential breaches of security. 
Reliable and secure. Every time. 

Professional service and maintenance. 
Rapid upgrades to the latest technology 
Our highly trained engineers will take 
care of the threshold to your premises. 

www.boonedam.com 

•••• 
Y o u r Entrance. Ou r Technology. ® B O O N E D A M 

'e know your wo. 
years of experience, we know that, together, 
we can meet any challenge in entrance 
technology - now and in the future. 
So why not call us for more information? 

+31 (0)299 38 08 08 

enquiry 11 www.arplus.com/enq.html 

http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
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o r g a t e c 

506 L A M M H U L T S 
A - L i n e modu la r seating by Anya 
Sebton for Lammhul ts is an extendable 
sofa sys tem. Robus t , light and sty l ish, it 
is suppor ted by a sl im e x t r u d e d 
aluminium beam. 

Enquiry S06 www.arplus.com/enq.hcml 

507 I N T E R S T U H L 
Styl ish Si lver chai r f rom Interstuhl 
designed by Hamburg based arch i tec t 
Hadi T e h e r a n i . T h e s leek aluminium 
monocoque f rame has a touch of 
futur is t ic je ne sais quoi. 

Enquiry 507 www.arplus.com/enq.hcml 

508 S T E E L C A S E 
Th ink f r o m Steelcase is a highly 
engineered ' intel l igent' e rgonomic 
chair that aims to ant icipate use r 
needs and reac t to them based on a 
weight-act ivated mechanism. 

Enquiry 508 www.arplus.com/enq.html 

508 

509 W A L T E R K N O L L 
Revis i t ing the '60s wi th F K Lounge, a 
low slung bucket a rmcha i r in supple 
leather by Preben Fabr ic ius and Jorgen 
Kas tho lm for W a l t e r Kno l l . 

510 V I T R A 
Vi t ra in t roduce Leve l 34 by W e r n e r Aiss l inger , a 340mm high bench containing 
cable management wh i ch acts as a base for conta iners , cabinets, shelving, tables 
and seating. T h i s accre t iona l , f lexible sys tem can be used to c rea te a range of 
di f ferent wo rkp lace conf igurat ions. 

Enquiry 509 www.arplus.com/enq.html Enquiry 510 www.arplus.com/enq.html 

511 H O W E 
T o mark the 40 th ann iversary of 
the famous 40/4 stacking chai r by 
Dav id Row land (40 chai rs can be 
s tacked into 4 feet ) , H o w e issued a 
l imited edit ion in its s ix original 1964 
co lou rways . A t Orga tec , designers 
also paid homage by customiz ing 
the 4 0 / 4 in var ious quirky and 
ingenious ways . T h e vers ion on skis 
by Finnish designer S imo He ikk i la 
(comple te wi th v ideo showing its 
per fo rmance on a f rozen lake) , was 
especial ly memorab le . 

Enquiry 511 www.arplus.com/enq.html 93 I 12 

http://www.arplus.com/enq.hcml
http://www.arplus.com/enq.hcml
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
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Armstrong 

a c o u s t i c a l s o l u t i o n s 

1 

A r m s t r o n g 

900 www.arplus.com/enq.html 

902 www.arplus.com/enq.html 

! 

904 www.arplus.com/enq.html 

906 www.arplus.com/enq.html 

A s the wor ld ' s leading suppl ier of 
suspended ceil ing sys tems. A rms t rong ' s 
n e w Specification Guide can give t ru ly 
in formed and c lear adv ice on wh ich 
sys tems wil l best mee t the specif ic 
requ i rements of each di f ferent 
p ro jec t .The Guide a l lows y o u to select 
your p roduc t m ix by suspens ion sys tem 
and product pe r fo rmance against eight 
cr i ter ia including acoust ics , fire, safety, 
light re f lectance, hygiene and humidity. 
T h e r e are special sec t ions to guide you 
through the comp lex issues invo lved in 
acoust ics and hygiene. 

Beyon Beams and storage units have been 
supplied for Cen tnca Business Services in 
Leicester. Vibrant colours are used 
throughout, which can be seen through 
glazed panels f rom one room to the next. 
O n e hundred and twenty-six Beyon 
beams in lengths from 2.9 to 7.25m w e r e 
specified, catenng for between four and 
ten people. Centnca focus on reducing 
stress management, and by using the 
spacious Beyon Beam, neutral colours and 
uplifting spashes of colour, produce an 
invigorating working environment. 

0"Donnel ls have supplied the new £50m 
Radisson Edwardian Manchester wi th 
bedroom casegoods built to a quality 
rarely seen m a major new European hotel. 
Including leather-covered headboards wi th 
integral glass panels, vanity units, 
wardrobes, hospitality/desk units and 
leather topped stools. Meeting rooms have 
also been furnished with bureaux, dining 
tables and tall boys. O 'Donnel l are 
renowned as manufacturers of quality 
bedroom casegoods, having interpreted 
concepts for many of the leading names m 
hotel architecture and design. 

Approximately 1000m-' o f Adnat ic pre-
cnmped w i re mesh has been specified for 
exter ior cladding on the recently 
completed car park adjacent to Co rk 
County Hall in Ireland. Specifying for car 
parks presents a number of design 
challenges as aesthetic values compete 
with a number of compelling functional 
requirements. By using mesh cladding from 
Potter & Soar, the UK 's leading 
manufacturer of architectural wiremesh, 
Dublin-based Shay Cleary Architects were 
able to meet these requirements while 
also contributing to the visual appeal of the 
conventional concrete structure. 

901 www.arplus.com/enq.html 

* 

903 www.arplus.com/enq.html 
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Wrightstyle 
Within this ten-storey Grade II listed 
building in Whitehal l Place, Westminster , 
only the facade is being retained. Wnght 
Style Ltd, has provided 7 0 0 m : o f its 
advanced T-Senes curtain walling, to form a 
secure four-sided internal atrium and 
lightwell. T h e system allows for exceptional 
expanses of glazing without the need for 
secondary support assemblies. Therefore, 
even when using large spans and security 
enhancements, the results achieved are 
aesthetically stunning. 

Woodhouse 
Four contemporary Floodlighting Bollards 
provide direct light on a mounted frieze at 
Regents Place, London. T h e luminaires, 
which stand 2500mm in height, are spigot 
mounted allowing watertight sealing of the 
car park roof below. By adjusting the 
louvres within the bollard head, which is 
set at a 45 degree angle, rotation and 
slight modification to the light distribution 
is achieved. 

Armourcoat 
Commit ted to progressive design, Asian 
noodle bar chain Wagamama used an 
Armourcoat polished plaster feature wall 
at the new Richmond restaurant. T h e wall, 
created by Armourcoat craftsmen 
overlaying an Armural ia finish on a pre-
masked background, shows the flair that 
can be achieved using Armourcoat 
polished plaster. T h e seamless, natural-
looking effect perfectly matches the 
m o d e m design features, and gives a silky 
smooth finish with subtle tonal vanations. 
Armural ia finish has an inherent elegance, 
achieving depth and vibrancy of colour. 

E-Motive Displays 
E-Motive Displays has supplied custom-
designed lift displays and monitonng 
systems to the award-winning Kingdom 
Centre building in Riyadh, Saudi Arabia. A t 
300m tall, the Kingdom Cent re has 
become an instant icon due to its stnking 
design. Each of the Centre 's 21 lifts was 
fitted with two customized full colour L C D 
position indicators. E-Motive also supplied 
lift monitonng systems for the 21 lifts and 
22 escalators. W i t h offices in Singapore, 
the U S and China, E-Motive is a 
recognized industry leader, with a 
successful track record of installations. 

Beyon 

O'Donnell 

Potter & Soar 

http://www.arplus.com/enq.html
http://www.arplus.com
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A R C H I T E C T U R A L C A N O N 

P L A N S , S E C T I O N S A N D 

E L E V A T I O N S : K E Y B U I L D I N G S O F 

T H E T W E N T I E T H C E N T U R Y 

By Richard Wes ton . London: Laurence King. 
2004. £28 

I n a c a d e m i c c i r c les , a d isc ip l ine is par t ia l l y 
def ined by the establ ishment of a genera l ly 
agreed body o f knowledge. F o r e x a m p l e , the 
teaching of Engl ish in universities, in part icular 
at Cambr idge , was given a f i rm, i f often contro­
ve rs ia l , foundat ion by F. R . Leav i s wi th the 
publ icat ion of his book. 'I In ( '•rial 'tradition, in 
which he enumerated the works that he consid­
ered consti tuted the l i terary canon . T h e same 
pr inc ip le may be sa id to apply to the study o f 
a rch i tec tu re . T h e content a n d substance o f 
courses in history and theory rests, in va ry ing 
degrees, on the existence of specific works that 
should be known and studied. I t is in this spirit 
that R i c h a r d Wes ton has (d i l a ted a n d pre­
sented the 106 bui ld ings, ranging chronolog i ­
ca l l y f rom M a c k i n t o s h to K o o l h a a s , in the 
present book. 

In his I n t roduc t i on , Wes ton refers to the 
bui ld ings as ' representa t i ve ' . H e def ines this 
relatively straightforwardly, 'The bias has been 
towards those [buildings] that were innovat ive 

styl ist ical ly, technically or programmat ica l ly 
and especially those that significantly affected 

the course o f a rch i tec tu re . T h e a im has also 
been to inc lude a wide range o f a rch i tec ts , 
whi le do ing jus t i ce to major " m a s t e r s " . ' On l y 
rea l i zed bu i ld ings are i nc luded , the unbu i l t , 
however inf luent ia l , don't appear. F.ach bui ld­
ing is presented in a double-page spread, wi th a 
br ief descr ipt ive text, an image or two a n d , o f 
course, the plans, sections and elevations of the 
title. T h e s e have been d rawn special ly for the 
book and also come on a C D - R O M tucked 
into a pocket inside the back cover. Inevi tably 
the list can be quest ioned. W h y V i l l a Savoye . 
but not ( .a rches? W h y none of K a h n ' s Ind ian 
work? S c a r p a is only represented by Q u c r i n i 
S tampa l i a , and so on. O n the other hand , few 
wou ld argue against most of the bui ld ings on 
the l ist, cer ta in ly up to the most recent cases, 
where their inclusion must be provisional unti l 
test o f t ime has run its course. A bib l iography 
lists some general histories and relevant mono­
graphs on al l the architects. 

So far so good, this is c lear ly a useful source­
book. By analogy with Leav is it might go some 
way to defining the basis of the Great T rad i t i on 
of twent ie th-century a rch i tec tu re , but L e a v i s 
was at pa ins to set his l i terary canon w i th in a 
r i c h appara tus of c r i t i ca l method. Wes ton 
doesn't at tempt that here. The book w i l l . I 'm 
cer ta in , be consulted by many , par t icu lar ly by 

96 I 12 students. As a sole reference, such reduction to 

basics cou ld be mis lead ing, maybe even d a n ­
gerous, but, as a start ing point for study, aided 
by the bibl iography and guided by cr i t ical tuto­
r ial guidance it wi l l be useful. A few other quib­
bles. T h e content o f the d raw ings , whi le 
general ly c lear and wel l-detai led, is var iable in 
quali ty. For example, those of R o n c h a m p omit 
the I wo north towers, which are also invisible in 
the photograph of the south wal l . T h i s is a cur i ­
ous omission. It is a pleasure to note that al l the 
plans have a north-point an essential co-ordi­
nate for their in terpretat ion. I 'n for tunate lv ,i 
number ol them are incor rec t . M y beadv eve 
spotted the fo l lowing instances; Asp lund ' s 
S tockho lm L i b r a r y . F e h n ' s H a m a r M u s e u m . 
L e w e r e n t z ' s K l i p p a n C h u r c h and V e n t u r i ' s 
Mother 's House. These errors compromise the 
book 's usefulness and shou ld be cor rec ted in 
any future edit ion. D E A N H A W K E S 

M O S E S O F T H E M O D E R N M O V E M E N T 

R E A S S E S S I N G N I K O L A U S P E V S N E R 

Edited by Peter Draper. Aldershot: Ashgate. 
2004. £55 

T h e 50th anniversary of the Buildings of England 

ser ies , bel ter k n o w n as ' P e v s n e r s ' , began a 
round o f conferences and publ icat ions w h i c h 
by now can be designated Pevsnerology. T h i s 
volume of essays is the outcome of the Pevsner 
centenary conference held at Birkbeck Col lege 
in J u l y 2002. 

Con t r i bu to rs deal w i th his in te l lectual and 
cultural background, his style and approach as 
wel l as his hand l ing o f the two issues w i th 
which he grappled most tenaciously Eng l ish-
ness and Mode rn i sm . T h e r e are anomal ies at 
every turn hence the "reassessment" in the 
title and the reference in Paul Crossley 's intro­
duct ion to the polar i t ies wh ich rema ined cen­
tral to his thinking. 

Ute Enge l . discussing Pevsner 's background 
in G e r m a n art history in the ear ly 1930s, traces 
the roots of his admi ra t ion for the higher co l ­
lective a im ( 'e l iminat ing the shoddy' as he put 
it j back to the Utopian social ist pantheon in 
w h i c h W i l l i a m Mor r i s and the Bauhaus were 
en th roned , to be ce lebra ted in his Pioneers of 

Modem Design the arguments of w h i c h were 
already in embryonic form as ear ly as 1931. 

A m o n g the most interesting contr ibutions, at 
least for the n o n - a c a d e m i c reader , is A d r i a n 
F o r t y ' s essay on Pevsner ' s language in the 
Buildings of England. H e shows how that c r isp 
unburdened language was carefu l ly and con­
sciously shorn ol 'any attempt to cal l up associa­
tions or the preferences of taste. G rounded in 
the objectivity of Wol f f l in , lie succeeded in con­
vey ing the visible ev idence wi th what R e y n e r 
B a n h a m ca l led his ' snap -c rack le -pop ' prose. 
T h e resul t . Fo r t y argues, was a resounding ly 

democra t ic v iew o f the qua l i ta t i ve ly super ior 
built env i ronment a genuine sense of a r ch i ­
tecture for a l l . 

T h e enterprise points to the eventual Eng l ish­
men of Pevsner an osmotic process wh ich saw 
h im steering the wart ime Archi tectura l Rev iew 
in some surpr is ing direct ions, interestingly dis­
cussed I n M iche la Rosso. Peter F. R. Donner 
(aka N iko laus Pevsner) offered his readers a 
series of ' t reasure hunts' , pursuing the vernacu­
lar architecture of the nineteenth century while 
his alter ego explored the picturesque appl ica­
tions of Eng l i sh modern i sm. No wonder B a n -
ham (a later A R editor) and Pevsner were to fall 
out, as the lat ter 's avers ion to Exp ress ion i sm 
saw pupil and master part ways. 

T h i s satisfying volume weaves together many 
strands, olfering its fair share of paradox, and yet 
convincingly celebrates Pev sner's stated belief in 
'the blessings of modesty, faith in service, and a 
certain neutrality'. G I L L I A N D A R L E Y 

T A K I N G T O T H E A I R 

A I R P O R T S : A C E N T U R Y O F 

A R C H I T E C T U R E 

By Hugh Peatman. London: Laurence King. 2004. 
£40 

Airports: A Century of Architecture is a beaut i fu l ly 
i l lustrated d iscourse on the evolut ion ol a i r ­
ports and their incarnat ion today as high-tech 
temples of f l ight. Suppor ted by a mix tu re of 
a rch i va l and con temporary photographs, the 
v isual landscape of airport archi tecture is por­
trayed in al l its oil dependent glory. T h e book is 
structured into seven chapters (none with foot­
notes! and a c o m h id ing essay t i t led ' s i x 
fu tures ' . P e a r m a n ' s thesis is that a i rpor ts are 
a m o n g the most exc i t i ng places on ear th and 
that in spite of cnv i ronmen la l i sm and growing 
concerns over secur i ty , a i rpor ts are g row ing 
into the city-states of the future. T h i s is not a 
new proposit ion but Pearman 's facil i ty to con­
struct an argument supported by the synthesis 
o f words and p ic tures prov ides an au thor i ty 
lacking in more academic work. 

T h e book predicts two types of airport in the 
future: large, congested hub a i rpor ts used by 
ma jo r ca r r i e rs (eg H e a t h r o w ) a n d the sma l l , 
compact legible a i rpor t exp lo i ted ma in l y by 
budget a i r l ines (eg Sou thampton ) . T h e latter 
has seen growth at the expense of the metropol­
i tan a i rpor t w i th consequences for a rch i tec ­
tural patronage. A n example of the smal l type 
cited by Pearman is Mar tha 's V i n e y a r d Airport 
in Massachuset ts designed by T A M S w h i c h 
with its t imber co lon ia l -era contextual ism is a 
model of the small neighbourhood friendly air­
port of the future. A s the author points out. the 
wel l establ ished a i rpor ts are fast approach ing 
their l imits in terms of size and customer satis-



This photograph of the f irst prototype for the future Fauteuil Grand Confort, petit modclc, has emerged f rom 

the private archives left by Charlot te Perriand with other records she made in 1928-1933 while working with 

L e Corbusier and Pierre Jeanneret: over 100 sheets of notes and sketches, interleaved with related documents 

and record photographs. A l l are now available as full-size colour facsimiles, complete with item-by-item 

transcriptions and commentaries, in Ar thur Ruegg's book Charlotte Perriand, Livre de Bord 1928-1933 (Basel : 

Birkhauser, 2004, €63.55 or C H F 9 8 ) . 

T h e genesis of L e Corbusier 's ideas on the equipment of the modern dwelling, Perriand's arrival at the Rue de 

Sevres atelier in 1927, the part she played In co-designing the Chaise tongue Basculante, Fauteuil 6 Dossier 

Basculant. Grand Confort (large and small) , glass-top tables and casiers, how and why various examples came to 

be showcased with other furniture and fittings as 'un equlpement d'une habitation' at the 1929 Paris Salon 

d'Automne in L e Corbusier 's absence, the deal whereby exclusive rights on all the furniture so exhibited were 

acquired in 1930 by Thonet Freres (who promptly spotted bootleg copies on the market in Sweden, and soon 

afterwards in Belgium and Switzerland too), and much else besides, is discussed in Ruegg's minutely 

documented and copiously illustrated main text, wi th forward glances to the authorized postwar editions 

produced in 1959-1964 by Heidi W e b e r and f rom 1965 onwards by Cassina. 

Detailed plans and elevations of chair frames, drawn by Perriand, are reproduced (in reduced format) as an 

appendix, wi th information about every prototype and variant made under her supervision in 1928-29 and sales 

figures for the Thonet edition f r o m 1930 to December 1932. T h e book also contains biographical notes on Le 

Corbusier, Pierre jeanneret and Charlotte Perriand, an illustrated chronology of Perriand's career to 1933, 

and a gripping set of footnotes sizzling with allusions to fee disputes and copyright litigation. CHARLOTTE ELLIS 

faction, while the smaller upstarts, which often 
exploit regional subsidies, are more profitable 
to run and often easier to reach. 

N o mat ter how wel l designed in i t i a l ly , a i r ­
ports have the habit o f at t ract ing as Pea rman 
puts it ' a c i rc le t o f i l l -designed shanties a n d 
rookeries' around their edge or even within the 
terminal buildings themselves. T h i s is a partic­
ular problem with Bri t ish airports under a cu l ­
ture of privatization over the past l wo decades. 
I n this, airports are mere ly behaving as cities 
do: their c lar i ty of conception is compromised 
over lime with architects strugglitu; to give legi­
bility to lost masterplans. The author proposes 
that the future lies in designing the whole phys­
ical , environmental and emotional experience. 
I t is not a quest ion of the design of t e rmina l 
bui ld ings alone but that o f the a i rpor t as a 
whole and the wider hinterland. That is quite a 
challenge. B R I A N E D W A R D S 

HEAVEN O N EARTH? 

MODERNISM A N D T H E SPIRIT O F T H E 
C I T Y 
Edited by lain Boyd Whyte . London: Routledge. 

2004. £24.99 

E a r l y M o d e r n i s m was an atheistic movement 
that threw t rad i t ion out o f the w i n d o w , and 
with it all sentiment and spirituality. That is the 
c o m m o n assumption. T h i s book puts fo rward 
an alternative view: that, on the contrary, re l i ­
gion was a lways present, hidden behind Mod­
e rn i sm ' s glassy facade , not th rown out but 
suppressed, like the F r e u d i a n subconscious. 
Some architects acknowledged it and allowed it 
to shine through, but his tor ians were mostly 
blind to it. anxious as they were to emphasize 
the revolutionary aspects of Modernism rather 
than its tradit ional roots. But the idea of revo­
lution was itself only a secular version of the old 
religious idea of redemption. Modern i sm was 
essentially Utopian , and what was Utopia if not 
a vision of Heaven on Ear th? 

It is a perfectly respectable thesis and poten­
tially a fascinating field of inquiry, but it needs 
a more focused study than this col lect ion of 
ra ther t i red essays wr i t t en , acco rd ing to the 
b lu rb , by ' ten dis t inguished scholars ' . T h e 
essays are o f two ma in types: surveys and 
monographs. In the first category we have, for 
example , a discussion of the concept o f genius 
loci wi th reference to Le thaby . Geddes and 
Bruno T a u t , an examination of some ideologi­
ca l aspects o f post Second W o r l d W a r town 
p lanning in Br i t a in , and an analysis o f pr ivacy 
in housing f rom a spir i lual point of v iew. 

T h e monographs include studies of the B i s ­
ma rck monument in H a m b u r g , the G o t h i c 
Wer the im department store in Be r l i n o f 1904, 
and L e C o r b u s i e r ' s Purist paint ings, inter­

preted almost as religious icons. T h e s e essays 
began life as papers read to two symposia, one 
that was at Y a l e and one at E d i n b u r g h . T h i s 
might account for their authors ' apparent lack 
o f commi tmen t to the subject . A l l too obv i ­
ously, most o f them simply adapted their cur­
rent research to fit tin- thesis. O n e has the 
impression of a room ful l o f academics forced 
against their w i l l to debate a topic that they are 
not rea l ly v e r y interested in . T h e genera l ly 
poor and occasionally atrocious quali ty o f the 
wr i t i ng doesn't help. A couple o f these essays 

are fa ta l ly infected by the pa r t i cu la r s t ra in o f 

logorrhoea that affl icts so much current a rch i ­

tectural theory. 

Perhaps Iain Boyd Whyte. who introduces the 
essays with a competent overview of the territory, 
might be persuaded to write a proper book on the 
subject. ( ( H J N D A Y I K S 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 

http://www.arplus.com
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Over 2000 years ago, the authorities in 
Dujiangyan City in Chendu. Sichuan Province 
built one of the wonders of early Chinese 
agriculture. The Dujiangyan weir allowed 
irrigation of the whole Chendu Basin using a 
system in which water was divided among 
different irrigation canals using 'fish mouths' 
made of woven bamboo and stones. The weir 
is still there, and in use. It is now a World 
Heritage site and a national treasure. 

Local prosperity has allowed the old texture 
of Dujiangyan to be restored and repaired, and 
one of the new interventions is an urban park 
which, appropriately, celebrates water. The 
element gently flows and sparkles down the 
spiral that grows wider as it descends. A very 

simple paving treatment, what the designers 
call 'small fish mouths', creates a surface which 
causes constantly-changing ripples that reflect 
ever-moving light. Clearly, the park is popular, 
and it appeals to people of all ages. 

The jury was greatly taken with the 
simplicity, efficacy and elegance of the woven 
water device, but refrained from giving the fish 
mouths an award because of doubts about the 
apparently rather trite design of the park -
perhaps we simply did not have enough 
information about the whole project. 

Archi tec t 
Turenscape and the Graduate School of Landscape 

Architecture. Peking University: Kongjian Yu. 

G u o Xuanchang, Shi Ying. Lin Shihong. Yao Zhennan 



Build a bridge to the future. And enter 
the first global Holcim Awards com­
petition for projects in sustainable 
construction*. Prize money totals USD 
two million. 
Apply at www.holcimawards.org 

"In partnership with the Swiss Federal Institute of Holcim Awards is a competiton of the Holcim Foundation 
Technology (ETH), Zurich, Switzerland; the Massachusetts for Sustainable Construction based in Switzerland. The 
Institute of Technology (MIT), Boston, USA; Tongji independent Foundation is an initiative of Holcim Ltd, one 
University (TDX), Shanghai, China; the University of Sao of the world's leading suppliers of cement, aggregates, 
Paulo (USP), Brazil; the University of the Witwatersrand concrete and construction-related services with Croup 
(Wits), Johannesburg, South Africa.The universities define companies and affiliates in more than 70 countries, 
the evaluation criteria and lead the independent juries in 
five regions of the world. www.holcimfoundation.org 

Holcim foundation 
enquiry 20 www.arplus.com/enq.html for sustainable construction 
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Haller Systems 

Presentation 
The visual quality of interior space is determined by the interaction of architecture and furnishings. 
USM Modular Furniture creates harmony by means of modular structural shapes. 
Ask for detailed documentation. 

USM U.Schaerer Sons Inc., 28-30 Greene St., New York, NY 10013 
Phone 212-371-1230,1-800-4-Haller, info@us.usm.com 
USM U. Scharer Sohne AG, CH-3110 Munsingen 
Phone +41 31 720 72 72, Fax +41 31 720 72 38, info@ch.usm.com, www.usm.com 

USM 
Modular Furniture 
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