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C E I L I N G SYSTEMS 

COMMERCIAL F L O O R I N G [ B e t w e e n us . ideas b e c o m e reality."] 
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W H E R E V E R Y O U D E S I G N O R B U I L D , 
A R M S T R O N G I S T H E R E T O H E L P . 
E a c h project h a s unique requi rements for f loors and ceil ing 
s y s t e m s . And with Armst rong, you gain the advan tage of a 
wor ldwide network of s a l e s and technical representa t ives to 
help you develop the right specif icat ion f rom our d iverse range 
of products. Le t us know how w e c a n ass i s t on your next project. 
For the location of the Armst rong off ice nea res t you , p lease : 
• F a x your name, company , phone and facs imi le numbers to: 
717-396-6341 • Write the words : Archi tectural Rev iew • Tell u s 
if you a re interested in Commerc ia l F loors or Ceil ing S y s t e m s . 

© 2004 Armstrong World Industries, Inc. armstrong.com Armstrong 

http://www.arplus.com/enq.html
http://armstrong.com
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Lighting technology, in all its facets 
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At the light factory there are things 
at which we excel, especially critical 
l ighting components such as 
spotlight reflectors. We design the 
opt imum reflector shape for each 
type of lamp, each purpose and beam 
characterist ic. Take, for example, the 
facetted flood reflector in the new 

Optec spotlight: it shapes the intense 
light emitted by a high-pressure 
discharge lamp into a str iat ion-free, 
soft-edged beam. Glare protection 
and eff iciency too are both optimised 
for shop lighting applications. 
Because, at ERCO, we think in terms 
of systems, it is highly likely that you 

will find the ideal solution to your 
specif ic lighting task within the 
ERCO Program. 

Light is the fourth dimension 
of architecture: www.erco.com 

E R C O 

http://www.erco.com
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B E G A 
BEGA - Light outdoors. 

Distribution in the U.K.: 
ZUMTOBEL STAFF 
Lighting Ltd. 
Unit 4, The Argent Centre 
Pump Lane, Hayes 
Middlesex, UB3 3 BL 
Tel. 0044 (0) 20 8589 1833 
Fax 0044 (0) 20 8756 4833 
www.bega.com 

http://www.bega.com




The inside story 
FitOut is the new business interiors exhibition, launched by Emap. 
which takes place at the National Hall. Olympia. 24-26 May 2005. 
It will bring together manufacturers, suppl iers, architects, 
designers, facilities managers and specialist contractors - the 
community that delivers high-quality interiors in offices and 
other business premises. 

The exhibition and associated events are supported by publications 
including The Architects" Journal. The Architectural Review, and 
Mix Interiors magazine. Leading professional organisations 
supporting the show include the British Council for Offices (BCO). 
and the Royal Institute of British Architects (RIBA). 

Want to find out more? 
To find out how you can be involved with FitOut. simply contact 
James Hutchinson on 020 7505 6742 or email james.hutchinson® 
emap.com or Malcolm Perryman on 020 7505 66987 or email 
malcolm.perryman@emap.com. 

foundation partners: 

N T E R I O R S 

media partners: 

T H E A R C H I T E C T U R A L 

http://emap.com
mailto:malcolm.perryman@emap.com


Dynamic Elegance 
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P r e s i d e n t T h e a t r e Hong K o n g 
stainless steel mesh for grand entrances 

As a highlight to the glamorous Causeway Bay area, the old Theatre in Hong Kong glows 
in a new external envelope of stainless steel mesh. Supported by computerized exterior 
light, installed behind "Tigr is" mesh, the President Theatre becomes the stage for a nightly 
i l lumination show. 

Architect: AGC Architects, Hong Kong 

GKD - Gebr. Kufferath AG Metallweberstr. 46 D-52353 Diiren Telephone+49 (0) 24 21 / 8 0 3 - 0 Fax +49 (0) 24 21 / 803 -227 W O R L D W I D E W E A V E 

E-Mail: crealiveweave(<i>gkd.de www.creativeweave.de 

enquiry 9 www.arplus.com/enq.html 
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http://gkd.de
http://www.creativeweave.de
http://www.arplus.com/enq.html


T H E B E S T IN C O P P E R 

TECU*Z inn www.tecu.com 

Object: Administrative building of WeberHaus, Rheinau/Linxs, Germany 
Architect: Dipl.-lng. Gunter Hermann, Stuttgart 
Contractor: Wittenauer GmbH, Sasbach 
Cladding: TECU* Zinn 

TECU ' is a brand name of the KM Europa Metal AG, SMI Group 

T E C U " Technical Consulting Office 
Tel. +44(0)1905/75 18 17, Fax +44(0)1905/75 1801 
info-uk@kme.com, www.tecu.com 

K M E T E C U 
C o p p e r d e s i g n s . 

enquiry 5 www.arplus.com/enq.html 
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I N T E R A C T I V E COLUMNS 
Epoxy Castings for Circular Hollow Sections 

Up to 3 Hours Fire Protection 
B E A U T Y BY DESIGN - S E C U R I T Y BY INTEND 

1 

Interact Fire Solutions Limited 
Telephone: 01694 751394 Fax: 01694 751736 
email: enquiries@interactfire.co.uk Web: www.interactfire.ee 

enquiry 2 www.arplus.com/enq.html 

mailto:enquiries@interactfire.co.uk
http://www.interactfire.ee
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The Formica Design a 
Laminate Competition 2005 

Maybe it's while you're buying your 
lunch, queuing in the newsagent or 
it's simply bubbling away at the 
back of your mind. Hold that 
thought and get designing. 

With Formica® laminate, you can 
surface the world with your mind's 
eye. It's the expressive freedom 
designers everywhere are 
demanding - from the traditional to 
the cutting edge. 

Take part in the Formica® Design 
a Laminate Competition 2005 and 
let your creativity run riot. Put 
some great ideas to paper and 
you could win a Power Mac G5 
and get the recognition that your 
work deserves. 

Now that's inspiration for you. 

Visit www.des ignalaminate.com 
and download an entry form today. 

Formica Limited, Coast Road, North Shields, Tyne & Wear NE29 8RE, Tel: 0191 259 3000, Fax: 0191 258 2719, www.formica.co.uk 

enquiry 4 www.arplus.com/enq.html 

http://www.designalaminate.com
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Trust Silent Gliss to be 
making waves... 

As probably the leading innovator of window treatments throughout 
the last 50 years, it is no surprise that it is Silent Gliss who are causing 
a real stir with our new Wave™ curtain heading system. 

This modern alternative to traditional pinch, pencil pleat or goblet 
style headings, is an ideal solution to shading large areas of windows 
or glass. 

The smooth wave effect is achieved through a specially designed 
glider-cord, contained within the curtain track: simple, effective 
and stylish. 

A contemporary curtain heading 
system combining simplicity and style. 

CURTAIN H E A D I N G S Y S T E M 

enquiry 26 www.arplus.com/enq.html 
A. 

Silent Gliss} 
Silent Gliss Limited, Star Lane. Margate, Kent CT9 4EF England Telephone 01843 863571 Fax 01843 864503 E-mail: info@silentgliss.co.uk www.silentgliss.co.uk 

http://www.arplus.com/enq.html
mailto:info@silentgliss.co.uk
http://www.silentgliss.co.uk
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•HUM: 

• V creativita 
With the Creativita project, Arpa has identified new ways of expression; defining trends and assembling them into new pattern and color 
groups. Laminates are no longer just mere neutral backgrounds but acquire a decorative function of primary importance, and become an 
aesthetic expression of style and creativity. 

natural chic ethnic seventies optical 

n S n ¥ n i 

technicolour hi tech 

Arpa: 
Italian high pressure 
decorative laminates. 

nnovation 
ting 
ce 1954. 



Life can be so simple. 

When you reduce it 
to essent ia ls . Atrio. 

A R T I C U L A T I O N " If you expect the very best in bathroom design, 
choose ARTICULATION, the comprehensive premium range from GROHE. This exciting 
concept allows you to express your own sense of style, your feelings and taste. Inspired 
by the Bauhaus tradition, the Atrio line of purist designer fittings exemplifies this unique 
approach. Its deliberate reduction to the essentials brings a serene sense of balance to 
the bathroom. 
Grohe Water Technology AG & Co. KG, P.O. Box 1361, D-58653 Hemer. www.grohe.com 

G R O H E 

enquiry 15 www.arplus.com/enq.html 
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Italian master pieces of Pietra Naturale 
Every Italian master pieces in natural stone brings together naturalness of 

materials, freedom of choice in design and the most sophisticated processing 

technology. Every Italian master pieces in natural stone is unique, a perfect 

encounter between man and nature. Look for our PIETRA NATURALE 

trademark, for your large scale projects and to improve your house. 
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REYNOBOND® a great innovation!" 

13 

Every architectural period is signed by one 
outstanding example. The neogothic style 
can be seen in all its universally acclaimed 
magnificence on the majestic facades of the 
Westminster Palace. 

Our period could well be marked by 
REYNOBOND'", aluminium composite panel. 
Designed to adapt to various shapes and to 
fashion the elegant coverings of our contemporary 
buildings, REYNOBOND* possesses unique 
qualities. 

With its exceptional lightweight, flatness and 
resistance to corrosion, REYNOBOND® now 
allows modern architecture to give free licence 
to all its talents on ventilated facades, exterior 
cladding, curved soffits, panelling, numerous 
coverings or interior layouts. REYNOBOND* has 
used all its superior qualities to cover the 
Croydon Central facade in London ! 

REYNOBOND' , a great innovation ! 

0 
A L C O A 

Croydon Central m London 

ALCOA ARCHITECTURAL PRODUCTS 
1, rue du Ballon - F - 68500 MERXHEIM 
Internet : www.reynobond.co.uk 

Your contact: UK Office 
Colin Southgate 
Phone : 1 420 564 053 
e-mail: colin.southgate@alcoa.com 

enquiry 27 www.arplus.com/enq.html 
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Specialist joinery 
& fit-out 

to complete your interior solutions 

UK > USA > UAE > Malaysia > Romania 

Sponsors of the 
Specialist Contractor 

Awards 2004 

2003 British 
Construction 

Firm of the Year 

® I 
Contact us today: w: www.mivan.com e: hq@mivan.com t:+44(0)28 9448 1000 

enquiry 23 www.arplus.com/enq.html 

Making, n't just sell 
stead, we optimize 
latches your 
nd we consult you 
ie way. 

igh-performance. 
energy-efficient doors could be just what 
you're looking for. Whatever your 
business or building, these stylish 
solutions enhance the look of your 
entrance. 

Ingenious doors and barriers that al 
realtime control of everything that r 
into your premises. So that you can 
eliminate potential breaches of security. 
Reliable and secure. Every time. 

Professional service and maintenance. 
Rapid upgrades to the latest technology. 
Our highly trained engineers will take 
care of the threshold to your premises. 

www.boonedam.com 

Your E n t r a n c e . Our T e c h n o l o g y . 

• ••• 
Q B O O N E D A M 

We know your world. With over hundred 
years of experience, we know that, together, 
we can meet any challenge in entrance 
technology -now and in the future. 
So why not call us for more information? 

+31 (0)299 38 08 08 

enquiry 13 www.arplus.com/enq.html 
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100 Emirates. 
Management. 

Suwadani 
Architects 

Arup Lighting 

Abaad-3D . 
ACME Archite 
Al Mazaya Real Estate 
Al Waleed Real Estate . 

Aqaba Development Corporation . 
Ayla Oasis Development Company 

Bentel Associates International . 
Concepts . Brewer Smith Brewer Gulf . 
International Inc . City of Warsaw . 
CNBC Arabia . Creo Studio+A71 . 
Estate Development Company Davenport Campbell . 
Engineers . DRU Architectural Consultancy 
Development and Investment Agency . 

Dubailand . 
FDI magazine . 

Global Real Estate . 
Healthcare City 

Ian Banham & Associates . 
Intuit Real Estate Solutions . 
Jurong International . KEO 

Aber Facilities 
d a s . 

Al 
Alsop 

Big Tree 
Cadiz 

Clarendon Parker 
Dar Al Arkan Real 

Dewan Architects and 
Dubai 

Dubai Healthcare City 
Epsabbag Architects 

G&V Hadjidemostenous 
Government of 

Hopkins Architects . 
Intermarkets 

Jumeirah Beach Residences 
nternational . 

Leads International . 
Lichtspiel . Marina Towers s.a. l . Martin Architectural. 

MINC Properties . Mott Macdonald 
Mouawad Projects . Nakheel LLC . Omrania & 
Associates . Planters Horticultural . Projacs . 

Real Estate Europe . RIBA . RMJM . 
Saudi Diyar Consultants . Sherwoods . 

Solidere . Swarovski Middle 
East FZ . Architects . 
The Architectural Review . 

Turner Intrenational . 
Veritas Architects SDN BHD . 

WS Atkins 

Dubai Outlet City 
Eqarat.com . 
Developers . 
Saint Petersburg 

Tameer . Tanmyat Trading 
The Wave Project . 

United Development Company 
Wimberley Allison Tong and Goo . 

harah LLC 

Property Investment Architecture Property Development 

Suppor ted by Pla t inum S p o n s o r s 

^> Nakheel ^ R C I l i f t M l n d l j j o h i i i u b j J l l i b 
1 ~ - mm u mum mm boa* mmwiw ca. 

Gold S p o n s o r s S i l ve r S p o n s o r s 

m -Oin HMMH 

FutureBrand 
± UMtcrfront Inut f t iMf i t t v u i 
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Register to attend the Cityscape exhibition free of charge by visiting: 

w w w . c i t y s c a p e - o n l i n e . c o m / r e v i e w 

http://Eqarat.com
http://www.cityscape-online.com/review
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a passion for chairs 
i n t e n s t u h l 

"Because it was there," answered Sir Edmund Hillary soberly when asked why he risked 
his life to conquer Mount Everest. And it is just the opposite reasoning, but the same 
pioneering spirit, that made us design and build a chair like Silver: because it wasn't there. 
Or anywhere for that matter. But now it's here: www.interstuhl.com info@interstuhl.com 

enquiry 33 www.arplus.com/enq.html 

Silver 

Design: Hadi Teherani 

(B+T) 

reddot design award 

best selection: 

office design 2003 

http://www.interstuhl.com
mailto:info@interstuhl.com
http://www.arplus.com/enq.html


made from stainless steel, 
aluminium or other materials. 

Applications: 

• Ceiling panels 
• Walls 

• Facades 
• Sun protection and 

screening 

• Staircases and Balustrading 
• Interior partitions 
• Sound absorption 

• Visual protection and design 

• Advertising media -
Display shelving 
Exhibition booths -
Shop design - Interior design 

Decorative panels - Cladding 

Aviaries 
Security - Protection 

S B 
as vast Haver & Boecke 

experience in the application 
and development of many 
effective fixing solutions. 

fo find out more about our range of 
products, please contact: 

_ 
n Great Britain: 

HBWF 
H & B WIRE FABRICATIONS LTD. 
$0-32 Tatton Court 
(ingsland Grange, Woolston 
/Varrington, Cheshire WA1 4RR 
shone: 01925-819515 
:ax: 01925-831773 
E-Mail: sales@hbwf.co.uk 
nternet: www.hbwf.co.uk 

International: 

HAVER & BOECKER 
WIRE WEAVING DIVISION 
Ennigerloher StraBe 64 
D-59302 OELDE Germany 
Phone: +49-25 22-300 
f a * : +49-25 22-30 767 
E-Mail: architektur@haverboecker.com 
Internet: www.haverboecker.com 

enquiry 18 www.arplus.com/enq.html 

Due to our 
facades you 
have ocean-view 
as well 

INNOVATIVE AND CREATIVE 
FACADE CONSTRUCTIONS MADE 
OF TIMBER, METAL AND GLASS 

Objec t : Main Administration Edel Music, Hamburg 
Arch i tec t : Antonio Citterio a n d Partners, Milan 

Schindler G m b H & C o . K G 
MauthstraBe 15 
93426 Rod ing /Ge rmany 
Phone: +49 9461 409-0 
Fax : +49 9461 409-100 
mail@schindler-roding.de 
www.schindler-roding.de /chincller 

enquiry 14 www.arplus.com/enq.html 
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Cannes opens up 
new 
real ( 

i p i r n 
Tho v/i;r»riH'c nronort The world s property mar 

M I D 
Exhibitions 

- 11 March 2005 • Palais des Festivals, Cannes, France • www.mipim.com 

http://www.mipim.com


Colorcoat HPS200 

Even Better Performance. Guaranteed Colorcoat HPS200 is the most specified pre-finished 
steel for roof and wall cladding in Europe. Constantly evolving, 
it has again been enhanced to reflect both the markets 
changing needs and advancements in coating technology. 
Offering the ultimate in durability and guaranteed performance. 

Contact the Colorcoat Connection" helpline 

+44(0)1244 892434 
www.colorcoat-online.com 

Maintenance free for up to 30 years. 

Now available in new metallic shades. 

Confidex guarantee now up to 30 years for roofs. 

Optimised Galvalloy substrate for ultimate corrosion resistance. 

Enhanced coating for even better colour and gloss retention. 

Scintilla emboss as a mark of authenticity. 

Eco-designed for reduced environmental impact. 

For complete peace of mind, always specify Colorcoat 
HPS200 with the market-leading Confidex guarantee. 

uoiorc 

enquiry 28 www.arplus.com/enq.html 
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Doesn ' t y o u r h o m e dese rve it? 

W E S T E R N R E D 

CEDAR EXPORT 
A S S O C I A T I O N 

What separates stunning homes from those that are simply nice? 

Impeccable craftsmanship and the finest materials. That's why so 

many discriminating home owners choose Western Red Cedar. 

Nothing matches the elegance and warmth of cedar. It conveys a 

message of sophistication and style that sets a home apart. 

When only the best will do, choose Western Red Cedar. You and 

your home deserve it. 

enquiry 34 www.arplus.com/enq.html 

T o v i e w m o r e d e s e r v i n g h o m e s , v i s i t 

w w w . w r c e a . o r g 

http://www.arplus.com/enq.html
http://www.wrcea.org


C H I E F A R C H I T E C T 

B A S E D IN D U B A I , U N I T E D A R A B E M I R A T E S 

C O M P E T I T I V E REMUNERATION ( T A X - F R E E ) 

Our cllenl is a leading and diversified 
business group based in Dubai, which has 
achieved sustained growth and prolltibility 
throughout recent years. Established in 
1972. the organization has grown into an 
enterprise with varied business interests 
including architectural and engineering 
consultancy, interior design, real estate, five 
star hotels, hotel apartments, trading 
manufacturing and transportation services. 
Today our client employs over 2.000 
professionals and is the pround partner of 
several leading international brands. 

The Chief Architect will lead and manage 
the architectural design team in preparing 
computer designs. schematics & 
presentations as well as development and 
working drawings. He/she will provide 
consultation and guidance to the division by 
establishing future design programs, 
budgers and project requirements. The Chief 
Architect will also direct comlex 
architectural studies and surveys for the 
formulation of program policies, procedures 
and standards. This role has a strong focus 
on organizing, directing and reviewing the 
work of architectural, interior design, 
electrcal and construction inspection staff 
regarding conceptual designs and final 
designs. 

This position demands a professional with 
qualifications such as a Bachelors in 
Architecture / R I B A / R A I A or an equivalent 
degree. The ideal incumbent will 
demonstrate at least ten years experience 
within an international respected company 
with preferable five years experience as a 
Chief Architect and/or Design Office 
Manager, heading an Architectural and 
Engineering firm by overseeing all the 
design operations. The Chief Architect .must 
have varied experience in designing hotels, 
office towers, residential condominiums, 
etc. Outstanding communication and presen­
tation skil ls plus people management 
affinity arc a prerequisite to succeed. 
Additionally he/she should be able to and 
will enjoy interacting with a variety of 
cultures. 

Our client offers an expatriate remuneration 
package (tax-free) including accomodation, 
transportation allowance, travel entitlements 
and medical insurance. 

If this position is in-line with your pusi 
professional experience and qualifications plus 
you believe you have the passion to contribute 
fully to the architectural business of our client, 
(hen please send a detailed resume by 30th 
October 2004 to: 

BRANCH * SKI.ECTION 
I>*NNV b H N M M , Ht.Mt <ir EXKC 
SKLKOTIO* 
K F M G LOWER Ova 
KMAII.: W B - S S S M M W M N M 

enquiry 19 www.arplus.com/enq.html 

c o r u s 

Colorcoat HPS200 

Now Maintenance Free 
With an enhanced Galvalloy substrate and paint 

formulation Colorcoat HPS200 is now maintenance 

free, reducing building life cycle costs and 

unnecessary roof visits. 

Supporting latest H S E thinking, there is now no 

requirement for annual inspections for the duration 

of the Confidex guarantee. The positive impact on 

safety is enormous. 

Colorcoat HPS200 coupled with the market-leading 

Confidex guarantee offers complete peace of mind. 

Colorcoat Connection helpline 

+44(0)1244 892434 
www.colorcoat-online.com 

Colorcoat 

w w w . a r p l u s . c o m 

The Archicectural Review's own specialized website 

h t t p : / / w w w . a r p l u s . c o m greatly adds to Information provided 

in the magazine. Besides reproducing selected features from 

the issues, the site has up-to-date wor ld-wide news on books, 

architectural exhibitions, competitions and events, including 

the forthcoming A R Conference, Greening the European City , 

to be held on 19 March at the RIBA. 

T h e r e is a jobs section, directories of museums and 

galleries, of design journals and websites, and of architects 

and photographers featured in T h e Architectural Review -

and of course latest information about our awards: the ar+d 

prizes for emerging architects, with over 700 entries in 2002. 

and the newly Inaugurated Project Prizes at MIPIM, the annual 

international property and development fair. 

And you can subscribe securely online. 

T i l l A l i r H I T C C T U I I A I 

R E V I E W 

http://www.arplus.com/enq.html
http://www.colorcoat-online.com
http://www.arplus.com
http://www.arplus.com
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S T A I R C A S E S Y S T E M S 
The Mill, Glynde, East Sussex BN8 GSS 

T 012^3 858341 W www.spiralstairs.co.uk E infdd'spiralstairs.co.uk 

enquiry 22 www.arplus.com/enq.html 

Ben Dawson Furniture 
Ben Dawson Furniture were responsible for 
the design development and manufacture 
of project-wide bespoke furniture for the 
Scottish Parliament including the Debating 
Chamber desking. 

Ben Dawson Furniture 
Edinburgh, UK 
+44 10)131 665 9986 
www.bendawson.com 
infofabendawson.com 

« T D A W . 
^ S O N , 

enquiry 11 www.arplus.com/enq.html 
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Colorcoat HPS200 

Roofs Now Guaranteed 
for up to 30 Years 
With an improved Galvalloy substrate and paint 
formulation Colorcoat HPS200 is now guaranteed with 
Confidex for up to 30 years for both roof and walls. 

The length of guarantee offered on roofs and walls has 
always been different, until now. Enhanced Colorcoat 

HPS200 has closed this gap by providing uniform 
cover for the most popular colours. 

Colorcoat HPS200 coupled with the market-leading 

Confidex guarantee offers complete peace of mind. 

Colorcoat Connection helpline 
+44(0)1244 892434 
www.colorcoat-online.com 

Colorco; 

http://www.spiralstairs.co.uk
http://co.uk
http://www.arplus.com/enq.html
http://www.bendawson.com
http://infofabendawson.com
http://www.arplus.com/enq.html
http://www.colorcoat-online.com
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A R C H I T E C T U R A L M U S E U M ; R E S U L T S O F V E L U X S T U D E N T L I G H T C O M P E T I T I O N ; A R + D J U R Y M A K E S D I F F I C U L T 

D E C I S I O N S ; S E M P E R A S E T E R N A L S O U R C E O F I N S P I R A T I O N ; V I E W F R O M C H I C A G O - G E H R Y ' S M I L L E N N I U M P A R K O P E N S 

SWISS RIGOUR 

A new exhibi t ion on S w i s s rat ional ists 
D i e n e r & D i e n e r is a thoughtful 
dist i l lat ion of the i r ut ter ly r igorous 
a p p r o a c h . 

Covering an oeuvrc that spans the past 26 
years, this new exhibit ion in Munich's Archi­
tectural Museum is the most comprehensive 
yet on the architecture of Swiss partnership 
Diener & Diener. The statistics are impressive 

out of the 72 competition entries documented 
in the show, 28 arc winning proposals, with 15 
second prizes and two thirds. A remarkable 
success rate for the stringently neo-rationalisi 
style of architect ure that has become the hall­
mark of Roger Diener s work. The practice, 
whic h operates from Basel and Berlin, already 
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From the Diener & Diener exhibition: competition entry for Pergamon Museum, Berlin (top); proposal for Novartis Pharma headquarters in Basel (above). 
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The first-prizewinner of the first Velux awards for European architecture students was Claes Heske Ekernaes of the Oslo school in Norway. The award, set up by Velux, the 
rooflight and solar collector company, is intended to explore imagination in day lighting. It had a most distinguished jury, chaired by Glenn Murcutt; members included John 
Pawson, Ahmet Giilgdnen and Craig Dykers of Snohetta. In 'Light as Matter', Ekernaes designed a museum for the Korean artist Nam June Paik in which internal physical 
partitions are replaced by walls of light that can be continually altered and manipulated (top left and top right). The second prize went to a team from the Zagreb school in 
Croatia. Hrvoje Zupari, Dean Niskotaand Ivan Starcevic produced 'The Hole Issue', a house made of glass adapted to change in transparency and opacity according to the 
inhabitants' needs (above left and above right). There were eight honourable mentions, and an impressive 2S8 entries from 27 European countries. 

has a place in architectural history with its 
European projects. Diener & Dicner's sparse, 
rectilinear designs hark back to the uncor-
rupted Swiss Modernism of the '30s and early 
'60s. Since the office's founding in 1976. this 
awareness of an unconventional purity and 
directness has pervaded every one of their pro­
jects. The exhibition, which has been designed 
in close collaboration with the architects, cap­
tures this spirit to a highly effective degree. 

From the museum rotunda, a huge angular 
mirror draws you into the exhibition space. 
T h e mirror throws a bright light into a moder­
ately lit room with walls of blackest brown. 
High above the visitors' heads hang large-scale 
photogrammetric photographs. O n e wall 
shows a complete facade, countcrpointed by 
the view from one of its windows on the oppo­
site wall. T h i s dialectic pla\ on the point of 
view gives the exhibition its poetic title Von 

fatten und Aussen Bewegt (roughly translated as 
'Moved from inside and outside'). T h e room 
itself is filled with 24 monolithic wooden 
plinths which support site models of the same 
colour and texture. Photographs, models and 
site plans convey the urban context which is so 
instrumental in Roger Diener's credo of city, 
site and building. 

T h e second room is a metaphorical study 
where every single one of the 72 competition 
entries is meticulously documented on frugal 
Egon E i e r m a n n tables. T h e precision, the 

immaculate work ethic and the dedication to 
the smallest detail is evocatively conveyed in 
this diamine d'an/iiterlure. Single, bare light bulbs 
suspended from the ceiling illuminate and 
probe deeply into the plans. T h e final room is 
devoted to work in progress, structured around 
three topical projects: the Swiss Embassy in 
Berlin (1995-2000), the Novartis Pharma 
Headquarters. Basel and the National Gallery 
of Modern Art in Rome (both currently ongo­
ing). 

Both formally and expericntially. the exhibi­
tion spaces are as uncompromisingly clear cut, 
simple and precise as Diener & Diener's archi­
tecture. The i r latest competition win is a pro­
posal to build on the site of Mies van der 
Rohe's iconic Glass Skyscraper in Berlin's 
Friedrichstrasse. Y o u sense the master would 
kmc approved. (! 11KISTI AN B RUNS I \ (! 

Vim liinen und AuSSCn BVwpRt, Archilrctuml Mu\eum, hnakolhek 

dti Mmlrrne, Munich, until 'J January www.fnnaknthek.dt 

A R + D D E C I S I O N 

The ar+d jury met a month ago to review an 
astonishing range of talent from all over the 
world. T h e five jurors were Gert Wingardh 
(Gothenbcrg), Mario Cucine l la (Bologna), 
Kevin Daly (of Daly Gcnik, Los Angeles), and 
Ryue Nishizawa (Kazuyo Sejima + R y u e 
Nishizawa, S A N A A , Tokyo); Peter Davey (Edi­
tor of T h e Architectural Review) was chair­

man. Entries came from places as far apart as 
Croat ia and Chi le , Indonesia and Iran , 
Paraguay and the Philippines and ranged in 
function from chapels and chairs to mosques 
and museums. Full details of winning and com­
mended projects will be published in the 
December special issue of the A R . 

Above from left, Kevin Daly, Gert Wingardh, Ryue 
Nishizawa, Peter Davey and Mario Cucinella. 33 I II 

http://www.fnnaknthek.dt
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browser 
Suther land Lyal l strol ls through the cyber 
garden, unearth ing the best b looms and 
digging up the odd w e e d . 

C h i n e s e puzzle 
Y o u could design two or three commercial 
office buildings in the time it lakes for the Ate­
lier Feichang J i a n z h u site at www.Jcjz.com to 
load up. What you get is a seven by four grid of 
black boxes, some outlined in red and all of 
them having a little while rectangle sticking up 
from the middle of the base. These turn out to 
be viewing slots of some kind because you can 
see sinisterly random cars, bicycles and pedes­
trians passing across them. Notice the depart­
ing leg of a pedestrian on the top line and there 
is a green VVV in the second but last slot on the 
second line while, out of the corner of your eye, 
a blue bicycle has just vanished from the sec­
ond slot on the bottom line. Naturally you click 
on one of die boxes and it changes into a single 
point perspective. Click again and. at least for 
the first selection I tried, up pops a map of the 
area around the ruins of Ysanmingyuan in 
which a red dot probably indicates the location 
of the practice's office. It says in box 302 (you 
eventually discover there is a numbering sys­
tem) that Atelier Feichang J i a n z h u is headed 
up by Y u n g Ho C h a n g who is also professor 
and head of the Peking I Diversity Graduate 
Centre for Architecture and who, two years 
ago, held the K e n z o Tange chair at Harvard 
Graduate School. As the colleague who put me 
on to the site argues, it's almost very clever, but 
if you are looking for something specific, 'you 
have to open every damned box* and then hold 
your cursor over it to read what it contains. 
This holds true for the practice's name. I only 
found it ten minutes into searching the site. So 
zero marks for slow, ditto for marketing effec­
tiveness and maybe full marks for enigmatic 
and intriguing. It's not one to emulate but 
vou should consider it for when the senior part­
ner is out for the afternoon allegedly inspecting 
a site. 

Becky the brave 
I see that the Evi l Empire is using a day on the 
life of an architect to promote its wares. Take a 
look at http:/1'www.microsofl.com I'mscorpI innova­
tion /yourpotentiallmain.html and follow architect 
Becky as she 'Seizes the Moment' . T h e most 
important day in an architect's career, claims 
this on-screen, sub-PowerPoint, is presenting 
plans to a new client. Becky uses a tablet com­
puter to revise drawings, uses a mobile phone 
to get the team together and the final draft is 
prepared within an hour ready for review by 

34 I 11 the clean-cut hunk of a client who, of course, is 

totally satisfied. We leave young Becks w iih .1 
shy but smug grin on her face and four new 
commissions. Gosh. Is that really how you lot 
do your business? 

Students , apathy, no change 
Running an architecture student website has to 
be a both thankless and intermittent activity. 
Intermittent because you have nice long uni­
versity hols, when students have better things 
to do, and thankless because you tend to do this 
stuff voluntarily and students still have better 
things to do. So I wasn't too surprised to draw 
blanks after clicking News and Gossip on the 
British Students Union site at www.studenls-
union.net. It's actually .1 nicely designed Site and 
easy to navigate, although you have to do the 
ridiculous and oil-putting business of register­
ing. And I 'm bound to declare dial the site has 
some support from our sister weekly. The Archi­
tects' 'journal. Content is king on the web and 
this site hasn't got a lot of content apart from a 
small amount of student work, some dull, some 
interesting (take a look at Massimo Minale's 
Microsound Bartlett project). Whatever, there 
are lots of good intentions here facing the 
usual student apathy. One solution might be a 
guerrilla takeover by non U K students from, 
say. Delft or Minncapi 'lis. 

Keeping it up 
Five years ago wc look a brief look at 
Architronie, the scholarly refereed Electronic 
Journa l of Architecture al www.saed.kcnt.edu/ 

Architronie. This was a production of Kent Slate 
University's college of architecture and envi­
ronmental design. 1 ihink ii is now in limbo 
since the last issue seems lo have been January 
1999. Pity that, because that very issue was 
devoted to the obscure but fascinating topic of 
Theosophical architecture in places as varied 
as the Netherlands and Hollywood. It is nice 

thai ii is all still available on the in terna 
because this and other research papers such as 
'Michael Graves ' Portland Building and its 
problems' and 'Foreign Missionaries and C h i ­
nese-style buildings, 191 1-1949', need to stay-
in existence just like with printed books and 
libraries. 

Pillow fight 
T h e Australian practice with the unmemorable 
name, P T W , won the recent Venice Biennale 
special prize for atmosphere with its and 
A m p ' s National Swimming Centre for the 
2008 Beijing Olympics . P T W ' s site is at 
www.plw.com.au and its opening page features 
the aforesaid swimming centre, the Watercube, 
a square building with a Hat roof and elevations 
composed of randomly shaped E T F E pillows. 
This is a big 150-strong practice based in Syd­

ney and Beijing with offices around south-east 
Asia including Auckland, where the practice is 
called Peddle Thorp Aitken. The website is 1101 
so much minimalist as laconic. T h r o w a w a y 
even. T h e r e is a contents list down the left-
hand side covering projects, jobs, contacts, an 
overly long practice history and an unhelpful 
search engine. Like far too many website 
search engines, it is unhelpful because all it 
offers is to allow you lo input a keyword under 
a couple of possible headings. And that's it. 
How do you know what you want to search for 
if you don't know what's on offer. W h a l you 
really need in a search engine is a few hints 
about what goodies are to be found on the site. 
Unsure about this search engine's case sensitiv­
ity I tried 'Venice Biennale' and got 'You 
searched for "Venice Biennale" in "Entire 
site'" which wasn't that helpful or up to dale. 

F r o z e n smoke 
And finally a Google suggestion I think you will 
like: aerogel. Y o u may know it as the lowest 
density building material ever which can be 
anything from transparent through translucent 
lo opaque and has great insulation qualities. 
It's pretty expensive and N A S A has used it in 
space research but it seems to have started lo 
take oil" in the architectural world: take a look 
at a U K commercial site at www.stoaks.co.uk 
which seems to suggest some interesting times 
ahead. 

Sutherland Lyall is at Sutherland, hall@bti71ternet.com 

letters 
SEMPER SEMPER 

SIR: Semper's 'Bekleidung' principle is key for 
designing contemporary layered construction, 
as well as for understanding Roman . By/.an-
line. Moorish architecture. It is essential even 
for truly apprehending the implications of the 
opposite monolithic/Gothic/Ruskinian ideal. 

All relevant modern architecture is heir to 
Semper's theoretical work, elaborated and 
passed on to us in writings and buildings by 
Otto Wagner and Adolf Loos, among others. 
T h e statement that W o r b station is 'the first 
adaptation of Semper's odd ... wacky theories 
... in 100 years' Q. P., A R August 2004] is a 
brazen display of supreme ignorance which 
simply should not be tolerated in a magazine 
with any aspiration of contributing to knowl­
edge and understanding, and to respect for 
knowledge and understanding, in the architec­
tural Geld. 

I have come lo expect acritical critiques of 
senseless blobs and folds and titanium cow-pies 
showing up in every other A R issue. Senseless 

http://www.Jcjz.com
http://'www.microsofl.com
http://www.studenls-
http://union.net
http://www.saed.kcnt.edu/
http://www.plw.com.au
http://www.stoaks.co.uk
mailto:hall@bti71ternet.com
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u i a r y view 
A R ' S C H O I C E O F C U R R E N T 
I N T E R N A T I O N A L E X H I B I T I O N S 
A N D E V E N T S 
For an expanded and constantly updated list, go 
to our website: www.arplus.com/exhibitions 

C A N A D A 
MONTREAL THINKS BIG 
Until September 2005 
Canadian Centre for Architecture. Montreal 
The spectacular changes that transformed 
Montreal's urban landscape in the 1960s. 
Original models, videos and photographs. 
www.cca.qc.ca 

F R A N C E 
PORTZAMPARC: PLURIEL ET SINGULIER 
Until 10 January 2005 
Palais de Beaux-Arts, Lille 
Lille's year as European Cultural Capital 
winds up with this mammoth show exploring 
projects from Brazil to Beijing. 
www.musenor.com/gm/gmlillea 

I S R A E L 
FUSION: DESIGN + ARCHITECTURE IN 
JAPAN 
Until 12 December 
The Israel Museum, Jerusalem 
Contemporary Japanese design, from robots, 
technology and fashion to architecture. 
www.imj.org.il 

U N I T E D K I N G D O M 
MARC NEWSON 
Until 30 January 2005 
Design Museum, London 
Marc Newson has stamped his sleek style on 
everything from bicycles to Qantas airline 
seats. The show was even designed by him. 
www.designmuseum.org 

WILLIAM W A L C O T 
Until 13 November 
The Building Centre. London 
Draughtsman, printmaker, architect and 
painter, Walcot was the most celebrated 
architectural artist in England in the 1920s 
and '30s. This exhibition explores his mastery 
of techniques. 

www.buildingcentretrust.org 

U N I T E D S T A T E S 
C H I C A G O ARCHITECTURE: TEN VISIONS 
From 26 November 2004 until 3 April 2005 
The Art Institute of Chicago, Chicago 
Diverse visions of urban planning, Chicago 
from 10 architects, including Douglas 
Garofalo. Ronald Krueck and Katerina Reudi. 
coordinated by Stanley Tigerman. 
www.artic.edu 

AR next month 
E M E R G I N G A R C H I T E C T U R E 

Subscribe using the form in this issue 
or click on our website 
w w w . a r p l u s . c o m 

display of senselessness is very bad enough 
already. Please do not start now poking sense­
less fun at the cornerstones of contemporary 
architectural sense. 
Yours 
KJNACIO AZI'I.VZl 
Buenos Aires. Argentina 

S Y M B O L I C A L L Y S U G G E S T I V E 

SIR: Re Konigs Architekien's Burgwcinting 
catholic church ( A R September 2004). Christ­
ian Breusiug says i( is ' ... a radical departure 
from the familiar forms of ecclesiastical archi­
tecture*. As there are countless box-like mod­
ern churches, one assumes he is referring to its 
elliptical interior. 

However, this church may owe something to 
a remarkable series of elliptical Cathol ic 
churches all studied variations on a theme 
built by Rudol f Schwarz . These include St 
Michael Frankfurt 1953-54; St Maria Kbnigin. 
Saarbrucken, 1956-59; St Theres ia , L i n z , 
1958-62; St Bonifatius, Witzlar, 1960-64; and, 
perhaps as the perigee of a vast elliptic. Heilig-
Kreuz. Bottrop. 1952-57. This comment is not 
intended to diminish the Burgwcinting church 
but rather to provide a frame of reference 
which brings some telling differences to the 
fore. Part of the appeal of Schwar/.'s churches, 
aside from seeing him repeatedly explore this 
theme, is a tension between their construc­
tional rationalism and a plan form which, 
although arguably acoustic, is symbolically 
suggestive. 

T h e Burgwcinting church , on the other 
hand, minimizes tectonic expression in favour 
of visual effect; its almost explicitly theatrical 
sensibility necessarily evokes the G e r m a n 
Counter Reformation's often theatrical 
churches. 
Yours etc 

u i . w i s |. n i . n i i i 

Brookline. Mass, U S A 

P R O P A G A N D A V E H I C L E ? 

SIR: 1 am an old subscriber of your magazine. 
T h e magazine is usually professional and very 
interesting. Unfortunately, it is the second time 
you fall victim to an anti-Israeli ( heap propa­
z i n id.i. 

First, was your article View from Ramallah 
( A R May 2002). fully dedicated to allegations 
againt Israel and the occupation of the city. 
T h e lynch massacre that happened there 
against two Israelis some weeks before your 
article was not mentioned of course. 

I asked myself, and wrote to you then what 
has your magazine to do with politics or attacks 
against my country? 

Now you publish in your July magazine a letter 
by Abe Hayeem relating to Te l Aviv - the white 
city. T h e letter is full of fury and hate against 
Israel, full of lies and looks like a Palestinian pro­
paganda. 

Again, I ask you. are you an editor of a profes­
sional magazine or a vehicle for Palestinian pro­
paganda? If you decided to publish that letter, 
why could not you devote some words to the sub­
ject itself, of Te l Aviv? 

I want to tell you. that we have in Israel a lot of 
talented, world famous architects. Some of them 
may be readers of your magazine. Imagine what 
they feel about your magazine when they read 
this fetter. 
Yours etc 
J O S E F HABAS 
Tel-Aviv. Israel 

I R I D E S C E N C E O N T H E PUDDLE? 

SIR: What a wacky picture on the cover of your 
November issue. One of your best for a long time. 
It leaves me with only two questions; How come 
the glass is so buckled? Surely such deformed 
panes would be rejected by most architects. Why 
is the building in Quebec that is clad in the glass 
so apparently dull? The only heart-lifting benefit 
of city centre makeover is a wobbly glass wall 
can't the (lanadians do any better on that side of 
their continent? From your coverage, it seems 
that the cistern cities haw little to compare to the 
lively elegance of central Vancouver. 
Y( iurs etc 

PATRICIA W I L M O I T 
Melbi lurne. Australia 

V I E W B O X 

SIR: I would like to know how it is possible that an 
unimaginative and ill-proportioned house on a 
spectacular site can be published as A R House 
( A R September. p88). It may be that we art-
blessed with a mostly temperate climate in Syd­
ney, but the expanse of unprotected single-pane 
glass shows no regard for the vagaries of the 
weather which regularly take place along the 
coast; windstorms, thunderstorms or the unre­
lenting blaze of sunshine. This is merely another 
'view-box' of which there are dozens scattered 
throughout Sydney, and not particularly worth 
mentioning. 
Yours etc 
CAR( )I.MARRA 
Sydney. Australia 

erratum 
Photographs of the house in Nova Scotia (AR 
October. p89) were taken by Steven Evans, and 
notjames Steeves as printed. 
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Frank Gehry's new concert pavilion forms the focus of Millennium Park, a new gathering place for the whole city. 

View from Chicago 
A s these recent projects show, the W i n d y 
Ci ty is still a place for grand civic gestures 
and innovative arch i tec ture , renewing a 
tradit ion that was becoming ossified. 

"Make no small plans,' declared Daniel Burn-
ham. 'They have no magic lo stir men's blood.' 
Burnham's vision shaped the 1893 World's Fair 
and the Chicago mastcrplan of 1909, and that 
legacy is apparent in Millennium Park, the 
city's latest showpiece. An original initiative by 
Mayor Daley to grass over sunken railyards and 
surface parking along Michigan Avenue, and 
pay for a band shell with revenue from a three-
level underground parking garage, blossomed 
into an ambitious fusion of art, architecture, 
and landscape. The site doubled in size, and the 
budget rose from $150 to S475 million. S O M ' s 
prosaic Beaux .Arts scheme was set aside, and 
Frank Gehry was commissioned to design the 
concert pavilion and a sinuous footbridge over a 
sunken expressway, forging a link to the green 
acres of Grant Park beside Lake Michigan. T h e 
west side of the 24.5 acre site accommodates 
two monumental art works, a skating rink, tree-
lined paths and lawns, and a replica of the 1917 
peristyle that was eventually demolished 
in 1953. 

Historically, Chicago is the thrusting, can-
do metropolis, which became the commercial 

38 I 11 hub of Amer ica within a few decades in the 

mid nineteenth century, rapidly rebuilt itself as 
. i city of skyscrapers after the devastating lire 
of 1871, and created a prototype of the Ci ty 
Beautiful at the World's Co lumbian Exposi­
tion. Louis Sull ivan denounced Burnham's 
plaster wedding cakes, 'They will set the cause 
of architecture back fifty years', but Chicago 
nurtured Wright and Mies before it fell prey to 
papery PoMo and the showy glitz of Helmut 

J a h n . Mi l lennium Park looks forward, while 
building on the past. It's an old-style civic ges­
ture, in which the city paid for the infrastruc­
ture and private and corporate donations for 
most of the improvements, to create a gather­
ing place for the whole city. There's a solar-
powered bike station. Thomas Beebe's black 
box theatre for music and dance, and Kathryn 
Gustafson's secluded garden. Summer con­
certs of classical music are free. At the gala 
opening, coloured lights splashed over the 
steel shell, fireworks exploded from the wall of 
towers along Randolph and Michigan Avenue, 
while locals swelled with civic pride - an emo­
tion that has vanished from many great Ameri­
can cities, except when the home team wins. 

T h e boldest step w as to hire Gehry for such a 
conspicuous project. Despite the success of Bil­
bao ( A R December 1997) and a score of popu­
lar buildings in Europe and the U S , his 
expressive metal forms arc still widely perceived 
as aggressive disruptions in the towuscape -
though they never seem as threatening once 
they are built. Here, the challenge was to 
achieve acoustic excellence and a structure that 

r 
4 f t 

Detail of the concert stage, embraced by curved forms. 

; 

• 

Gehry's sinuously snaking walkway, with steel plated sides. 

would embrace the 4000 patrons in fixed seats 
up front, and the 7000 sitting on a gently slop­
ing lawn beyond. Both needs are met in a three-
part structure: a stage house faced with 
perforated Douglas fir to house the orchestra 
and choir, a steel plated shell to deflect and 

Ml! I •-

OMA's new Campus Center at IIT cheekily challenges 
the Miesian order. Photograph: Roland Halbe/VIEW. 
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The sleek new Soldier Field stadium by Wood + Zapata 
rises spectacularly from the old existing carapace. 



f 

t 
Cloud Gote sculpture by Anish Kapoor, a giant blob of gleaming polished steel that reflects the sky and draws in the city. 

contain the sound, and a trellis of intersecting 
steel pipes that span 90m over the lawn, and 
support speakers and lights. Close up. you look 
into what could be a cut-away auditorium: from 
afar the trellis defines an outdoor room. Digi­
tally enhanced sound is evenly distributed 
throughout the amphitheatre. 

Project architect Cra ig Webb devised many 
iterations of the shell, finding inspiration in a 
Yermeer port rait of a woman in a starched cap. 
The final version does suggest a headdress, with 
tight coils at the top and extended tresses to the 
sides; an asymmetrical sculpture that mediates 
between the rectilinear stage house and the 
arched trellis. Entering from the north you see 
the pipes that support each curved panel, as 
though Disney Hall had been taken apart and 
reassembled, with the steel wrapping open space 
and the audience rather than an interior vol­
ume. The pavilion is designed to be used after 
dark, when the back wall serves as a screen for 
changing patterns of light, the wood glows softly, 
and the steel shimmers in blue light, with a con­
trasting colour catching the seams and throwing 
pin stripes across the gleaming surfaces. 

Gehry had never built a bridge larger than 
the one across his home swimming pool, and lie 
rose to the challenge of creating a walkway that 
snakes along the freeway embankment to shut 
out traffic noise, spans the roadway on a single 
supporting column and descends into the park 
beyond. The parapet is a steel-plated wedge 
with no need for handrails, and the boardwalk 

m 

Crown Fountain installation by Spanish artist Jaume 
Plensa projects images of Chicagoans on L E D screens. 

is gently inclined for wheelchair users. T h e 
mayor ('a control freak like me', joked the archi­
tect) feared the bridge might overwhelm the 
pavilion. Over lunch. Gehry picked up a knife 
and tilted it to demonstrate how the sharply 
angled side would effectively minimize the bulk 
of thi' structure. 

T h e artists were also challenged to integrate 
their works within the park and realize them on 
an unprecedented scale. Anish Kapoor's Cloud 

Gate is a 110-ton blob of polished steel that 
reflects the sky and draws in the city. T h e skin is 
seamless and the entire structure has to expand 
and contract as the temperature shifts 100 
degrees (Fahrenheit) from winter to summer. 
Barcelona artist Jaume Plensa created the 
Crown Fountain from two 15m-tall slabs of steel-
framed glass block high-rise towers in minia­
ture and placed them in a thin, reflective film 
of water. He taped close-ups of a thousand 
Chicagoans. who appear in succession on L E D 
screens within the inner sides of the slabs, mov­
ing their features and spewing water like gar­
goyles. Water then cascades fi<mi all sides, 
drenching kids who have ventured too close, to 
the delight of all. 

Something of that same antic spirit infuses 
another piece of adventurous architecture. 
O M A ' s McCormick Tribune Campus Center, 
which challenges the rigorous order of Mies'-. 
I I T , three miles south of Mil lennium Park. A 
giant shadow image of the master's head is 
etched onto glass beside the entry to the low, 
concrete-frame building, but Rein Koolhaas 

plays Dionysus to Mies's Apollo. T h e Center is 
site-specific, baffling the roar of the elevated 
railway that bisects it in a tube of corrugated 
metal, playing off the original Commons build­
ing, directing its users along diagonal axes 
through spaces layered with translucent plastic 
and vibrant orange glass. Bleachers and ramps 
lead down to a fiery red computer gallery and a 
student bar, lit from a hanging garden. Metal 
floors, camouflage-painted concrete, and delib­
erately unfinished ceilings provide an appropri­
ate backdrop for the messy exuberance of social 
life in a cutting-edge school. T h e students have 
embraced it with passion. 

Midway between ITT and downtown is a 
third landmark. Soldier field football stadium, 
which Wood + Zapata, working with Lohan 
Caprile Goettsch Associates, gutted and rebuilt. 
They preserved the listed exterior - an oval of 
exposed aggregate concrete topped with two 
Doric pergolas that were clearly intended to 
evoke the Acropolis and added an elliptical 
stack of glass-walled club rooms and sky boxes 
for corporate patrons to the east, and steeply 
banked seating for everyone else to the west. 
T h e new spectacularly rises from the old like a 
butterfly emerging from a chrysalis. 

It's a brilliant juxtaposition of Beaux Arts and 
modern, and a metaphor for the increasing 
social stratification of the city, where crime-
infested social housing is surreally juxtaposed 
with million-dollar apartments. That makes die 
generous inclusivity of Millennium Park all the 
more precious. M I C H A E L WEBB 39 I 
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Sheltering in style 
40 | I 

T h i s s e r i e s of co lour fu l , e y e - c a t c h i n g bus s h e l t e r s 

dignifies and a n i m a t e s the bus iness of bus t rave l . 
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In terms of infrastructure and 
experience, bus travel still tends 
to be a marginalized means of 
transport, though in terms of 
sustainability, it has obvious 
advantages over car use. 
Doubtless more people would 
take to buses if facilities were 
more civilized and running times 
more reliable. This is the basic 
premise of the Zuidtangent 
(literally 'south tangent'), a major 
new bus route in the 
Netherlands linking the city of 
Haarlem with Schiphol Airport 
to the south-east. Buses operate 
on a specially constructed 
dedicated track punctuated at 
intervals by a series of eye­
catching bus shelters. The design 
of these, along with other 
elements such as fencing, 

viaducts, windscreens, tunnels, 
paving and barriers was overseen 
by Maurice Nio, who has created 
an elegant, unified architectural 
language that elevates the 
experience of bus travel. Nio's 
startling, organically inspired bus 
station at Hoofddorp, which was 
premiated in the last ar+d 
awards cycle (AR December 
2003), is typical of his imaginative 
approach to prosaic, budget 
conscious programmes. 

Here, rather than a single 
landmark structure, the 
challenge was to devise a system 
of different elements along the 
route. The most distinctive of 
these are the individual bus 
shelters, with their coloured 
glass canopies springing lightly off 
warped and bowed steel 

structures that resemble twisted 
fish skeletons. A gently 
undulating tubular steel frame 
forms the main back bone, with 
smaller spinal arms acting as 
support for the individual canopy 
panels. Anchored in place by 
planar fixings, the translucent 
panels cast tinted shadows as 
light seeps through them, like 
giant fragments of stained glass 
windows. Slim fluorescent light 
fittings are incorporated into the 
backbone structure, and place 
names in sleek, superscale 
graphics are printed onto the 
clear glass screens that enclose 
each stop. The construction has 
a quirky fluidity, its streamlined 
contours exuding the dynamism 
of a quick sketch that has lost 
none of its verve and energy in 

translation to built form. And the 
public response is encouraging -
since the new route opened, 
passenger numbers have been 
well in excess of expectations, 
proof of the civilizing potential of 
good design for the everyday. 

CONNIE VAN CLEEF 

Architect 
N I O Architects. Rotterdam 

(formerly V H P s+a + l) 

Photographs 
Hans Pattist 

1.2 
Stops are distinguished by 
different coloured canopies. 
3 
Shelters are urban landmarks. 
4. 5 
The route is unified by a coherent 
architectural language. 
6 
Seating is elegantly integrated 
within the structure. 
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comment 
Do governments have to build symbolically when they are mak­
ing architecture for themselves? Most of them have thought so 
since the first emperor, Augustus, said that he had found Rome 
'in brick and left it in marble\ Vitruvius, in the cringingly fawn­
ing dedication to Augustus of the first of his ten books on archi­
tecture announced that, T observed that you cared not only about 
the common life of all men, and the constitution of the state, but 
also about the provision of suitable public buildings; so that the 
state was not only made greater through you by its new provinces, 
but the majesty of the empire also was expressed through the 
eminent dignity of its public buildings. Hence I conceived that 
the opportunity should be taken at once of bringing before you 
my proposals about these things: the more so, because I had been 
first known to your father,1 ... whose virtues I revered'. 2 Few 
architects have expressed their devotion to power and money so 
nakedly, but down the ages almost all have known the sentiments, 
however much more carefully they have been clothed in public. 

Traditionally, of course, most governments have built to 
impress the people from whom they exact their money. Augustus 
may not have had a huge palace in Rome, but he built magnifi­
cent temples throughout the empire, and in Rome the wonderful 
Ara Pacis survives, on which the emperor, his family and friends 
paraded as a perfect example of noble civic propriety. Some five 
centuries later, Justinian created his amazing church of the Hagia 
Sophia in Constantinople, which was intended to awe the popu­
lace with reverence for emperor and pantocrator equally. The 
Gothic castles of the Middle Ages were much more direct in their 
message: might is right. Baroque palaces were intended to put 
across the same frightening power in the era of gunpowder. 

In the nineteenth century, as usual at the time in all architec­
ture, there was much confusion about how to represent purpose. 
Emerging democracy could draw on few precedents. In the brave 
new United States, Classical models were favoured, demonstrat­
ing the notion of democracy for free males (with no interference 
from women, slaves or the poorest - a society in some ways con­
sciously derived from an idealization of the Roman Republic). 
The Capitol (completed 1867) would certainly have been recog­
nized as the major building of the nation by the ghosts of the 
fathers of the Roman Republic and emperors as dissimilar as 
Augustus and Justinian. 

In Britain, Barry and Pugin built the Houses of Parliament 
(completed 1868), drawing on Gothic and Tudor precedents, to 
show how British democratic institutions were descended from a 
strangely idealized noble and free society of medieval yeomen 

and aristocrats (with no interference from women or the poor). 
In Germany, struggling to realize Bismarck's cautious acceptance 
of a degree of democracy within what had been imperial abso­
lutism, the Reichstag, designed by Paul Wallot, was completed 
in 1894. As Brian Ladd has pointed out, Wallot 'despaired of the 
difficulty of his task: he had to create a symbol of Germany and 
German parliamentarianism, when there was no model for 
either, and little consensus about what they meant'. : i He ended 
up with a huge and stodgy Baroque palazzo i to symbolize author­
ity) topped by a great glass dome over the chamber (to symbolize 
modernity and openness). Kaiser Wilhelm I I thought the place 
'the height of tastelcssness'4 and it was only in 1916 that the 
famous motto D E M D E U T S C H E N V O L K E (To the German 
People) was added, much to the emperor's chagrin. 

Hitler loved the Reichstag (perhaps because of its lumpen heav­
iness), and demanded its retention, even alter the notorious fire 
of February 1933. It remained in partial use until it was destroyed 
by the Soviet army in 1945. Then it remained as a badly con­
verted ruin until it was transformed by Foster as a symbol of the 
unification of the country (AR July 1999). Within Wallot's 
masonry shell (now restored as a symbol of the continuity of his­
tory),5 there is a new chamber in which the Bundestag meets. On 
top, the new transparent dome, in which the public strolls up and 
down the helical ramps gazing over the panoramas of Berlin, has 
become a symbol of the relationship of the legislators in the 
chamber below to their electors. 

In some ways, the symbolic relationship of public to the legis­
lature had been foreshadowed by the Australian parliament 
building by Mitchell/Giurgola and Thorp, w hich is partly buried 
in a grassy hill in the middle of Canberra l A R October 1988). 
The symbolic aims were to allow the electorate to wander over 
their MPs, and perhaps to suggest that legislation should emerge 
from the very bowels of the country. 

Some 40 years before, in a different way, and at a very different 
scale, Aalto had suggested a mystical relationship between public, 
legislators and the earth at Saynatsalo. Here is a tiny town hall, 
the smallest possible, set on an outcrop of rock and built round a 
small green court. The perfect little brick acropolis is in the middle 
of the forest, and its mullions echo the rhythms of the surrounding 
dark tree-trunks. From the court, the activities of the councillors 
and their staff can be seen through glass walls: electors are able to 
see whether or not their representatives are getting on with their 
work, and how they are going about it Here, in the middle of the 
forest, is surely a monument to the democratic process. 

DEMOCRATIC 
REPRESENTATION 
S i n c e the beginning of the s t a t e , all g o v e r n m e n t s have bui l t to d e m o n s t r a t e the i r power . H o w can 
m o d e r n d e m o c r a c i e s find e x p r e s s i o n w h e n m a n y p e r c e i v e tha t t e r r o r i s m is a m a j o r th rea t? 



Perhaps Saynatsalo was too perfect to last: perhaps such an 
ideal relationship between place, people and politics could only 
be achieved at very small scale. The town hall has for long been 
little used for its original purpose, as local government re-orga­
nization has moved decision-making and administration to a 
larger regional headquarters serving a much wider communiiy. 
In any case, in our times, any public building, particularly any 
building built for its own use by government, is a potential tar­
get for terrorists. 

In Britain, for decades we have become used to seeing the 
shabby presence of blast curtains'" behind any large area of glass 
in a government building. Many other devices to combat terror­
ist attacks arc being adopted. Most of the obvious ones, like the 
walls that surround many embassies and courthouses, are 
intended to repel unauthorized vehicular approach. But such 
things insert a physical and optical barrier between electors and 
their representatives, the public and its servants. The innocent 
idealism of Saynatsalo can probably never be recaptured, though 
in a curious contemporary echo, Helm's extension to the Finnish 
parliament allows the electors to look direct into their MPs* 
offices from the street (p70). Such literal and metaphorical trans­
parency is perhaps achievable only in a peaceable country on 
quite a small scale, using vastly expensive glass. Even more 
bravely, electors can actually reach out and touch their MPs at 
the Scottish Parliament (p50). 

Such efforts are worth making. The experiments of the second 
half ol the twentieth century like Saynatsalo, Canberra and the 
remodelled Reichstag began to indicate ways of generating 
government buildings appropriate for modern democracies: 
ones of presence and dignity, yet open and transparent too. 
We must not allow potential threats to prevent development of 
democratic idealism - a challenge as important in architecture as 
in every other aspect of culture. Otherwise, we shall have given in 
to the terrorists, and be back where we started with the emperors. 

P E T E R D A V E Y 

1 Julius Caesar, who had adopted las great nephew Augustus. 

2 dranger, Frank (trans), Vitnwiuum Archiitetim, Heii icmaiin. London. IflfiS. 

i I .add, Brian, The Gliosis nfllnliri, Confronting German History in the Urban Imdunpt. University of 

Chicago Press, Chicago and l.ont Ion. I997,p86. 

t/An/,p87. 
i ( )ther -vmln ii- ol'coiiiinuiiv im hide the con! 'nyrs inl prc-ervation ol HI affiti l>\ Kttssian soldier* on 

somr of the internal walls. 

ti Blast curtains arc made of tough plastic gauze and arr arranged loosely so thai a good deal of their 

material i.vou the lloor. and they have many veil ical overlaps. I f the glass is shattered !>y an explosion, 

they BBC intended to balloon to call lithe shards. T h e y inevitably look shabby and rat her dirty. 

Dynamic and democratic relationships 
of populace to politicians: behind, 
Reichstag rebirth, Berlin by Foster and 
Partners; right, Aalto at Saynatsalo. 45 I II 



S C O T L A N D T H E B R A V E 
O p e r a t i c in both c o n c e p t i o n and e x e c u t i o n , S c o t l a n d ' s long a w a i t e d new 
p a r l i a m e n t wil l help a f ledgling inst i tut ion to m a t u r e and evo lve . 
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With its swirling subtexts of politics, death, love, rivalry, money and 
nationhood, the saga of Scotland's new parliament would make a 
wonderful opera. Finally unveiled three years behind programme and ten 
times over its original (albeit woefully underestimated) budget, it is an 
audacious, intensely wrought vision of modern government and national 
identity that re-envisages the Scots as progressive, free-spirited romantics, 
rather than pawky, purse-lipped Presbyterians. Predictably, and with good 
reason, the Presbyterians have had a field day with the bawbees, but even 
at a final reckoning of £431 million (roughly £80 for every man, woman and 

child in Scotland), their first seat of government in over 300 years still 
weighs in at just over half the £ 7 5 0 million squandered on the Millennium 
Dome (AR April 2000), which languishes unused and unloved on the 
Greenwich Peninsula, a bloated marquee without purpose or soul. 

The new Scottish Parliament has soul in spades. Conjured up by the 
Catalan magus Enric Miralles, it is a heady, hedonistic brew that distils 
aspects of Kahn, Aalto, Mackintosh and Gaudi and infuses them with 
Scottish history and myth, geography and geology. A Celtic-Catalan 
cocktail to blow both minds and budgets, it doesn't play safe, energetically 
mining a new seam of National Romanticism refined and reinterpreted for 
the twenty-first century. 

The Scots' right to have a degree of control over their affairs has been a 
long time coming. The Act of Union of 1707 removed the locus of political 
and economic authority to London, giving Scotland limited powers and 
nurturing a national sense of inferiority and insecurity. The modern 
movement for devolution gathered momentum in the 1970s and '80s, but 
the Scots still dithered, only finally assenting to the idea of a parliament 
with tax varying powers in 1997, when presented with a referendum by the 
newly elected Labour government. 

Billy Connolly, the well-known Glaswegian comedian, famously derided 
the new institution as a 'wee pretendy parliament', yet it is anything but. 
The devolution settlement of 1998 left Westminster with control over 
foreign and defence policy, the constitution, immigration, trade and macro 
economics and broadcasting. The rest became Scotland's responsibility, 
paid for by a block grant from London which can, In theory, be 
supplemented by an increase (of up to 3 pence) in the basic rate of Scottish 
income tax. Housing, education, health, farming, fisheries, most transport 
matters, culture, sport and Scots law all passed to Edinburgh. As political 
commentator Neal Ascherson noted, 'It was a huge transfer of power. 
Many full blown federations give their component states less discretion'.1 

With public consent finally in place, the bureaucratic wheels began to 
grind, committing an initial budget of £40 million to the construction of a 
new building to house the embryonic parliament. Calton Hill, which rises in 
faux Athenian splendour over the east end of the New Town, was thought 
an obvious spot for an assertion of modern nationhood, but instead the 
Scottish Executive chose a less monumental locale. Not in the rational 
Georgian New Town, but in the wynds and ginnels of the medieval Old 
Town; not on top of a hill, but at the bottom of one, at the foot of the 
Royal Mile, the great elongated ramp of glacial debris that links the Castle 
on its volcanic outcrop with the royal Palace of Holyroodhouse at its 
eastern extremity. Here, beyond this Caledonian Versailles, the city 
abruptly peters out into parkland dominated by the towering basalt cliffs of 

A Castle Rock S C O T T I S H P A R L I A M E N T , 
3 Royal Mile 

E D I N B U R G H , S C O T L A N D C Calton Hill 
D Scottish Parliament site A R C H I T E C T 

E Palace of Holyroodhouse 
E M B T / R M J M I- Salisbury Crags & Arthur s Seal 
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sticks and leaves - the initial competition site plan 48 I I I street plan of Edinburgh's Old Town 



"The parliament sits in the land'. 
From the vista of Salisbury Crags, 
Scotland's new seat of government 
is conceived as a gathering in the 
landscape. Calton Hill rises in 
Athenian splendour behind. 
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1 main public entrance 
2 security cordon 
3 reception 
4 exhibit ion space 
5 shop 
6 cafe 
7 public stair to chamber 
: T o w e r 1 
9 T o w e r 2 

m l o w e r 3 
11 T o w e r 4 
12 MSP concourse 
13 MSP entrance 
14 MSP office block 
• : Queensber ry House 
16 Canongate W a l l 
17 service entrance 
18 car park entrance 
19 offices 

2 0 fitness suite 
21 members ' garden 
2 2 D e w a r Library 
23 press t o w e r 
24 commentary boxes 
25 press conference 
26 debating chamber 
2 7 bridge link 
28 commit tee room 
29 dining room 
30 bar 
3 1 lounge 
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T h e p u b l i c e n t r a n c e o n t h e n o r t h 
e a s t c o r n e r , s i g n p o s t e d by a 

r - f r e n z i e d i n t e r a c t i o n of c a n o p i e s . 

I A n e w pub l i c p i a z z a is c r e a t e d 
17 a l o n g t h e e a s t s i d e . 

• • 

A p p l i q u e - s t y l e c u t - o u t s of t i m b e r 
a n d g r a n i t e a n i m a t e t h e f a c a d e s of 
t h e o f f i c e t o w e r s . 

• 
V o l u m e s s c r u n c h and s c r u m 

i 5 2 I I g r o u n d f l o o r p l a n ( s c a l e a p p r o x 1: 1000) t o g e t h e r o n t h e t i g h t s i t e . 
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I T o w e r I 
T o w e r 2 " 7 

3 T o w e r 3 
4 T o w e r 4 

I 5 press tower 
6 debating chamber 
7 public stair to chamber 
8 public gallery 
9 MSP office block s 

10 Queensber ry House 
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T h e p u b l i c e n t r a n c e a n d e x h i b i t i o n 
ha l l e n c l o s e d by K a h n i a n v a u l t s 
i m p r e s s e d w i t h s a l t i r e c r o s s e s 

Ma in s t a i r c a s e l i n k i n g t h e M S P 
c o n c o u r s e at t h e h u b of t h e 
b u i l d i n g w i t h t h e d e b a t i n g 
c h a m b e r o n t h e e a s t s i d e . 

i 1 B r i d g e l ink to d e b a t i n g c h a m b e r 5 4 11 s e c o n d f l o o r 
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Salisbury Crags and the brooding mound of Ar thur 's Seat. A stone's throw 
from Holyroodhouse, the site originally housed a Scottish and Newcast le 
brewery (the new parliament uses the brewery 's groundwater for 
cooling), typical of the somewhat dour character of the area pre-
parliament, despite the scenery. In the wake of Holyrood's apotheosis, this 
has since been leavened by a wave of commercial redevelopment (new 
offices for the Scotsman newspaper, the Dynamic Earth Cen t re . A R Apri l 
2000, together with assorted hotels, housing and arts buildings). Much of 
this displays imagination and sensitivity in the way it repairs, renews and 
responds to the dense, urban tissue of the Old T o w n . 

In 1998 an architectural competition to manifest a vision of 
contemporary Scottish democracy generated an impressively international 
shortl ist of five practices (hooked up to local f i rms), including Richard 
Meier, Rafael Vinoly, and Michael Wi l ford. None, however, could compete 
with Enric Miralles' proposal, expressed with childlike simplicity through 
bundles of leaves and sticks, which conceived the new parliament neither 
as a remote monument nor as a demotic icon, but as an intimate gathering 
in the land. Bypassing conventional symbols of nationalism and authority 
(Wi l ford, for instance, proposed a drum and a campanile-like tower 
crowned with a Scottish saltire), Miralles' disarmingly ad hoc assemblage of 
topographic mounds both abstracted and addressed the surrounding 
landscape, tapping deep into primeval folk consciousness to express the 
historic, umbilical connection between land and people. 

In his competit ion submission, Miralles asserted that, 'The Parliament 
sits in the land. W e have the feeling that the building should be land, built 
out of land. T o carve in the land the form of gathering people together'. 2 

The design equates the physical body in space with the notion of the body 
politic. Architectural ly it was a bold choice, but as a romantic and 
intellectual conceit it struck a clear chord with Donald Dewar , Scotland's 
then First Minister and orchestrator of devolution, as did Miralles' Catalan 
background, suggesting a powerful empathy with the experience of a small 
nation trying to find its voice in the tough wor ld of modern geopolitics. 

Miralles always intimated that the undulating hull-like forms that so 
seduced the competition judges were provisional and indeterminate. He 
likened them to boats in a harbour that could bobble, swir l and move 
about, changing configuration as circumstances demanded and the design 
evolved. In fact, circumstances were to change with unexpected vigour and 
pathos. The re were changes of client (from the original Scottish Execut ive 
staffed by civil servants to a cross-party political body that came into being 
with the first Scottish parliamentary elections in 1999); changes of 
programme (the new client effectively redrafted the brief, demanding 
accommodation for 1200 staff instead of the original 300, increasing the 
size of the building from 23 000 sq m, to 30 000 sq m, plus insisting on a 
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new debating chamber and heightened security measures), and changes of 
budget (spiralling determinedly upwards and sparking commensurate 
public unease). Most poignantly, however, amid this bureaucratic turmoil, 
the deaths of both Miralles ( A R August 2000) and Donald Dewar in 2000 
robbed the parliament of its visionary creator and political patron within 
the space of four months, a misfortune surely unique in a project of such 
size and significance. It fell to Miralles' office, headed by his widow, 
Benedetta Tagliabue, work ing in collaboration with local architects RMJM 
to realize his singular, complex and highly charged vision. 

Pr ior to his death, Miralles managed to complete a revised design, but 
though handled with his characteristic verve, the fundamental character of 
the scheme changed from a loose-knit, gently undulating topography to a 
more dense, urban micro-campus. The hulls were extruded upwards to 
create a series of four- and five-storey office towers to house 
parliamentary staff and committee rooms, where much of the legislative 
work is done away f rom the main debating chamber. The block containing 
individual offices for the 129 members of parliament (MSP) was also 
enlarged. Each MSP is a modern Saint Jerome cloistered in a monastic 
vaulted cell, complete with contemplative window seat and bespoke 
furniture ingeniously designed to exploit the tight space. Single banked, off 
a broad spine with space for a researcher and views back over campus, the 
cells are stacked up to form a huge honeycomb structure that anchors and 
defines the western edge of the site against the Old T o w n . 

Despite the shifts in scale and density, the original informal relationship 
between the various elements was largely preserved and consolidated by a 
triangular concourse that unites the MSP block and the refurbished relic of 
Queensberry House with the office towers and debating chamber on the 
east side of the complex. The concourse is an extraordinary set-piece 
space that reprises the notion of boat hulls and leaves with its array of 
tilted vesica-shaped rooflights wrapped in scaly stainless-steel panels 
designed to capture and funnel the precious northern light. Shimmering 
like a shoal of fish, or flotilla of boats, they skim low and deftly in elaborate 
synchronicity above a modern, informal agora which, at once intimate yet 
dignified (the signature of the entire building), has quickly become the 
social heart of the parliament. 

Wi th in the campus an informal, non-hierarchical order generates an 
agglomeration of buildings each with its own identity, rather than a 
dominant, centralized seat of power. Along the west and north edges, the 
parliament locks into the matrix of the Old T o w n , expressing physical 
intimacy with the city and its citizens. T o the south-east, the campus 
geometry slackens and diffuses into a series of long, low-slung turf-clad 
vaults that reach back like long green fingers through a new public garden 
and gathering place into the landscape of the park beyond. continued p62 
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O n the east side, held aloft by concrete flying buttresses, the debating 
chamber also addresses the landscape. This is the formal focus of the 
complex, the symbolic gathering in the land and the new crucible of 
political power. Compared with its Victorian predecessor at Westminster , 
which encourages confrontation between opposing factions, the new 
parliament is a model of conciliation and consensual exchange. The 
elliptical form (like a rugby ball wi th the ends cut off) avoids the repetitive 
rhythm of a radial design while retaining a sense of dynamism and 
enclosure. The warped hemicyle of MSP desks, each beautifully crafted in 
oak and sycamore, flares out f rom the speaker's dias and is flanked by a 
public gallery to the rear. Light and landscape flood the chamber and in idle 
moments, MSPs can watch the more robust burghers of Edinburgh taking 
their constitutionals up Salisbury Crags. The exposed roof structure of 
laminated oak trusses anchored by steel tension wires forms a supple, 
sylvan canopy over proceedings. 

Parliamentary procedures are also a conscious departure from the 
patrician formalities of Westminster . MSPs address each other by name, 
vote with electronic buttons rather than trooping through lobbies and 
work normal office hours (parliament only sits from Tuesday to Thursday). 
W o m e n make up 39 per cent of the current intake of MSPs, one of the 
highest proport ions in Europe - only Norway and Sweden have more. 3 

MSPs are elected by a form of proportional representation, so no one 
party has a monopoly on power, generating much necessary yet 
productive co-operation across party lines. 

Conceived in a spirit of democracy and openness which may not survive 
the corrosive paranoia of our current age, the public are, in places, only an 
arm's length away from their elected representatives, another departure 
from Westmins te r tradition. The main public entrance on the east side is 
signposted by a huge canopy that draws visitors into a long, vaulted 
undercroft containing an exhibition space, cafe and shop. The smooth 
concrete of the distinctly Kahnian vaults is impressed with a pattern of 
abstract saltire crosses created using basic rubber moulds. From the 
intimate, crepuscular gloom of this cavernous space, people make their 
way up a twisting staircase to the literal and metaphorical enlightenment of 
the debating chamber. Visitors are plentiful and their presence actively 
encouraged, but, inevitably, public access had to be finely balanced against 
security in the present uncertain climate. 

The demand for increased security measures added to the building's 
costs and delays, but Miralles, characteristically, has tr ied to make 
defensive structures part of the overall architectural language. O n the 
Canongate elevation at the foot of the Royal Mile, a massive concrete 
bulwark for blast protection is transformed into a compelling tableau of 
Scots geology and literature. Studded with a patchwork of stones and 
inscriptions and incised with a Miralles sketch, it stops passers-by in their 
tracks and provides animation at street level. 

Curiously, for a building of such importance, the parliamentary campus 
has a limited presence on the Royal Mile. N e w parts are screened by the 
refurbished bulk of Queensberry House, which was osmosed into the 
overall plan and now contains offices and the Donald Dewar Library. Little 
remained of the mansion's original interiors (built for the Earl of 
Lauderdale in 1681, it was variously remodelled as a barracks and hospital), 
so the approach here has been tactful and low key. A series of simple, 
sober new elements play off the massive stone walls in the understated 
manner of a Scandinavian town hall. 

Apart from the relative restraint of Queensberry House, the building is 
a restless and at times hyperactive Gesamtkunstwerk drawing on a largely 
Caledonian palette of oak. sycamore, concrete, silver Kemnay granite and 
dark Caithness stone. Miralles cannot seem to bear to leave a window 
unornamented, either by a cut-out o r a kind of bamboo (actually slim oak 
tubes) mashrabiyya, the effect in this case being more the tropics than the 
Trossachs. The cut-outs, in both dark granite and slatted timber, give the 
elevations a curious applique quality and add to the general visual 
hecticness. Char les Jencks suggests that this motif, supposedly 
representing an abstract member of parliament, might have been inspired 
by the famous Raeburn painting of the Reverend Robert Wa l ke r poised on 

1-
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his ice skates. 'This well known icon in black, which Miralles admired 
because he too was skating on thin ice, is an image of balance and 
movement, a good metaphor for democratic debate.' 4 

Such constant hyperactivity generates great richness, both formally and 
spatially, but at times it can be overwhelming. The re is always the slight 
sense of complexity generated, however cleverly and architectonically, for 
the sake of it; of addition rather than reduction, though the workmanship, 
even in tr ickier moments, is generally exceptional. T h e intricate, 
labyrinthine intensity of the plan where volumes collide into and nuzzle 
around each other creates a changing interior landscape, in which you are 
constantly aware of other people and activities, but there is also the 
occasional sense of dislocation. Doubtless the politicians wil l enjoy plotting 
and scheming in the Jacobean nooks and corners. 

As a historical type, parliament buildings are notoriously fraught. Kahn's 
Dhaka parliament was put on hold for over ten years as Bangladesh 
emerged from Pakistan, the Reichstag was burnt and bombed, but the 
Scots, to their credit, have held their nerve in the face of public scepticism 
and opprobrium. The i r courage has been rewarded with the spoils of a 
Catalan enlightenment that rekindles a sophisticated national 
consciousness and delivers a building that would have been impossible to 
conceive of in Edinburgh twenty or even ten years ago. Anecdotal 
evidence suggests that the MSPs are thrilled with their new surroundings, 
but, ever wary of the predatory press, do not want to appear too vocal in 
their enthusiasm. The true measure of both the building and the institution 
it houses, however, is yet to come - how it will wear, weather and work . 
And though Scotland is not yet a mature parliamentary democracy, 
Miralles' imaginative and dignified new seat of government should give it 
every chance to become so. CATHERINE SLESSOR 

1 Stone Voices - The Search for Scotland. Neal Asocrson, London, 2002. Granta. p293. 

2 El Croquis. 100-101, Ennc Miralles + Bcnedetu Tagliabue. 2000. pp 144-145. 

3 The UK parliament al Westminster currently has only 18 per cent female MPs. 

4 Prospect, September 2004, p26. 
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E N T R E C O U R T 
South Africa's Constitutional Court is the highest judicial body in the land. 
A young practice won the competition to build an icon for the free republic 
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The assessors' commentary2 was short and 
to the point. 'More than any other 
submission, this design has an image which is 
deemed to be appropriate to the aspirations 
of the competition brief. It will be the pre­
eminent building on the north slope of the 
site, not because of monumental scale, but 
because it has the potential to express a 
new architecture which is rooted in the 
South African landscape, both physically 
and culturally. 

'The fragmented nature of the design 
de-segregates the built form to the scale of 
surrounding buildings which are among the 
most important in the history of South 
Africa. It is a conscious response to context 
and the need for construction methods 
which give opportunities for the utilization of 
informal and alternative building procedures, 
technologies and materials. The handling of 
the public, semi-public and private space, 
both open and contained, is of quality, 
variety and character. 

'The great attention paid to passive 
environmental control, landscaping and 
planting is noted with approval.'3 

C O N S T I T U T I O N A L C O U R T O F S O U T H 

A F R I C A , J O H A N N E S B U R G , S O U T H A F R I C A 

ARCHITECT 
O M M D E S I G N W O R K S H O P & U R B A N 

S O L U T I O N S 

The Constitutional Court forms the focal 
point of the design and is surrounded by a 
number of buildings of historic importance. 
The Fort started its life as a jail but was 
converted to a defensive structure at the 
time of the Jameson raid at the end of 1895. 
Works were completed within months of the 
outbreak of the South African war in 1899. 
After the war it once more served as a 
prison, and began even then to serve as a 
place of incarceration of prominent 
internees. Among these were mine workers, 
Boer rebels, Mahatma Gandhi, Albert Luthuli 
and Nelson Mandela. To protect the 
footprints of history and make them legible 
to visitors, the site and building were 
documented and previous prisoners 
took part in a workshop to recall and record 
their memories. 

The Awaiting Trial Block, directly to the 
north of the Old Fort, was partially 
demolished to make way for Constitution 
Square, bounded on one side by the Fort's 
massive earth ramparts and on the other by 
the court building. Parts of this building have 
been retained and incorporated into the new 
structure. The stairwells stand free on the 
square as viewing towers. One has been 
incorporated as a focal point in the foyer. 
They are topped with lanterns as landmarks 
on the Johannesburg skyline. By descending 
the original stairs you can view the prisoners' 

graffiti in the otherwise inaccessible 
basement cells. At a higher level you get 
views of the foyer and Constitution Square. 
Access to the entrance foyer and court 
chamber is gained from the square. 

The so-called Number Four prison now 
functions as a museum. The public open 
space between Number Four to the west and 
the court is known as the Great African 
Steps and leads visitors down the hill in a 
northerly direction. From the main public 
foyer, a gallery with the art collection of the 
court steps down the site in a series of 
terraces, parallel to the Great African Steps 
outside. Administrative offices are located 
between the gallery and a private circulation 
route linking the court chamber on the south 
with the law library on the north. The judges' 
chambers are housed in five three-storey 
blocks on the eastern side of the complex. 
They stand within a reflecting pool as if 
moored to the main structure and this 
symbolic severing from the public is 
further enhanced by a multi-storey space 
that can only be traversed by means of 
narrow bridges. The library on the north 
side makes an obtuse bend to create a 
quiet court between the building and an 
existing substation. 

Bright yellow, blue, red and green letters 
announce the 'Constitutional Court ' in all I I 
official languages of South Africa. The words 

1 foyer 
2 court chamber 
3 |udges' lounge, conference room and commit tee room 
4 counci l robing and meeting rooms 
5 administration 
6 judges' chambers 
7 private circulation route 
8 R e x W e l s h Special Col lect ion 
9 L a w Library 

10 gallery 
I I G rea t Afr ican Steps 
12 existing substation 
13 Number Four Prison 

66 I I I l o w e r g r o u n d f l o o r p l a n ( s c a l e a p p r o x 1:1430) g r o u n d f loor p l a n 
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'human dignity, equality and freedom', again 
in the I I languages, are inscribed on the 
concrete beams over the entrance to the 
foyer and are reproductions of the 
handwriting of the constitutional judges. 

From the square, the entrance to the 
building is deliberately clear and direct. It is 
approachable and freed from the pomp and 
inaccessibility usually associated with justice 

C O N S T I T U T I O N A L C O U R T O F S O U T H 

A F R I C A , J O H A N N E S B U R G , S O U T H A F R I C A 

ARCHITECT 
O M M D E S I G N W O R K S H O P & U R B A N 

S O L U T I O N S 

buildings. The 9m high timber doors leading 
to the foyer are made up of 27 carved panels 
representing the 27 basic human rights as 
enshrined in the Constitution. These can be 
opened in their entirety, in contrast with the 
other buildings on site which are all 
functionally self-contained. Thin rectangular 
slits in the concrete roof of the foyer create 
a rich, textured quality of light. The angle at 
which the slits were cast allows for maximum 
solar penetration in winter and screens the 
harsh Highveld sun in summer. The quality of 
light, coupled with the slanted columns, 
covered in mosaics, creates an atmosphere 
reminiscent of being under a tree: a direct 

reference to the emblem of the court. 
The hall of the Constitutional Court is 

simply articulated and enclosed by a curved 
wall constructed of bricks from the 
demolished Awaiting Trial Block. These have 
been carefully cleaned and apparently loosely 
stacked without mortar. The entire wall 
floats above a glass strip. It is symbolically 
open or can seemingly readily be broken 
apart, again in stark contrast with the 
surrounding solid walls of the prison. 

Within the public space with its high 
lightweight roof, the main building is stripped 
of a sense of place and the newly arrived 
visitor is unsure of the arrangement and 
meaning of spaces. With the openness and 
clarity of public spaces outside, the feeling of 
being under a tree becomes evident. It is the 
landscape and other buildings that restrict 
spaces, make places and give meaning to the 
site, its history as well as that of the new 
building. This building is both powerful and 
fragile. The feeling is one of lightness and 
somehow strange to the Highveld landscape, 
as if the building might be taken away at any 
time. This reflects the power and fragility of 
the constitution and the building, the place 
where the rulings of lower courts are tested 
against the constitution time and time again. 

SCHALK LE ROUX and DEVILLIERS DU TOIT 

1 D e p t o f Public W o r k s . 1997. Competition for a new 

constitutional court of South Africa. Pretor ia : D e p l o f Public 

W o r k s . 

2 A m o n g the nine assessors w e r e Geof f rey Bawa, Char les 

C o r r e a . Judge Alb ie Sachs. Then j iwe Mtmtso and Isaac Mogase 

(previously both inmates o f the For t ) as wel l as Pe te r Davey. 

Edi tor of Archi tectura l Rev iew. 

3 Anonymous. 1998. N e w symbol for a new democracy. South 

Afncan Architect. August 1998: pp34-35 . 
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P A R L I A M E N T A R Y A N N E X E , 

H E L S I N K I , F I N L A N D 

ARCHITECT 
H E L I N & Co 

C L E A R FINNISH 
An annexe to the Finnish parliament building 
helps heal rifts in urban fabric and throws new 
light on the democratic process. 

rill . Ik 
N M i l l 
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The nineteenth-century heart of Helsinki is a precise model of Neo­
classical urban propriety, but twentieth-century parts of the centre 
have much less coherence. To the north, isolated object buildings, 
Parliament, the National Museum and Aalto's Finlandia concert hall 
straggle along Mannerheimintie, the road leading north from the 
original centre. The Parliament building is a huge and austere '20s 
stripped Classical block a la Tengbom in pink Finnish granite by J . S. 
Siren, massively colonnaded and raised on a daunting stepped plinth. 
Since it was finished in 193 I, it has stared gloomily east over 
Mannerheimintie to a large dingy area of run-down industrial land 
behind Saarinen's magnificent railway station. 

At last, there are plans to turn the scrub into a proper park. And 
now Siren's building has been drawn into urban conversation by a 
new southern annexe over Sodra Jarnvagsgatan and a railway line in a 
cutting. An addition to the Siren building was needed because the 200 
MPs have each been assigned an assistant, so demand for individual 
offices has doubled, far outstripping the capacity of Siren's plinth. The 
site, the only one available within walking distance of the Chamber 
(to which it is now connected by an underground passage), was a 
tatty and little used triangle of park. 

Pekka Helin won the competition for the new building with a design 
that fulfilled a daunting set of constraints. To the east, the building 
line of the adjacent city block, Kamppi, had to be observed. To the 
west, roads restricted the site to an acute-angled triangle. The height 
had to be no greater than that of the National Romantic Hankkija 
building that terminates Kamppi, while the massing had to respect the 
Parliament building. Into this extremely tight mould, 259 offices had 
to be poured, along with formal committee rooms and a good deal of 
ancillary accommodation. 

Helin's solution was to sink four meeting and services floors below 
ground, so allowing all offices to have daylight. Of the seven levels 
above ground, the topmost is devoted to the international department 
of parliament (civil servants), and the first floor is largely devoted to 
offices for the parliamentary ombudsman. On the ground floor, apart 
from offices and entrances, there is a visitor centre totally open to the 
public, with a bookshop, information sources and a cafeteria. In the 
middle of all this is an atrium that stretches from the restaurant, one 
level below ground, up through the whole building to its glass roof. The 
move allows daylight to be brought into the middle of the deep plan. 

A annexe 
B Siren's Parliament 

C Hankkija building 
D Mannerheimintie 
E Kiasma 
F proposed park 

G Sddra Jarnvagsgatan 
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Some offices get their daylight from this dramatic space, others from the 
perimeter, allowing office corridors to be double-banked. The atrium is 
made generous and unclaustrophobic by a curved wall that leans 
outward to north and west. This is the inner echo of the curve of glass 
that looks out at the Siren building, while allowing passers-by on the 
northern pavement to look in to see whether their MPs are hard at 
work or snoozing. (The outer layer of glass is supposed to be thick 
enough to be projectile proof.) 

This part of Helin's building has flanks of the pink granite that Siren 
used (though here, it is paler). The curved form is perhaps intended to 
respond to the banana shape of Steven Holl's Kiasma across 
Mannerheimintie (AR August 1998). but the curves are too far apart for 
them to resonate for me. The southern and eastern part of the new 
annexe, higher than the granite and glass element, is clad in dark purple 
bricks, reminiscent of those used in the Hankkija building. Ratios of solid 
to void in the walls of the annexe are similar to those in the National 
Romantic work, but in the new. windows are syncopated. Both halves of 
the annexe respond to their contexts, but their relationship to each 
other is more problematic, dramatically illustrating the urban fault-line 
in the city that runs east-west straight through the building. 

Though the outside may be divided, interiors are consistent and very 
well detailed. As in the Siren building, the architects have designed much 
of the excellent furniture, and Finnish materials are used wherever 
possible, for instance, floors of common areas are of granite or 
spectrolite. Panelling in the Grand Committee room, the auditorium 
and the small conference rooms off the restaurant is of different Finnish 
woods - one of the small rooms has veneers from poplar trees formerly 
growing on the site, complete with dark figuring from urban pollution. 

The site itself is as yet still unfinished. Helsinki city is responsible for 
the little park between the building and Mannerheimintie. Sadly, costs 
prevent realization of the architects* plan to get this park to flow down 
into the disused and picturesque railway cutting to connect under the 
road to the big green space to be made in front of Parliament. A pity, but 
the building itself will remain a model of ingenious geometry, excellent 
craftsmanship and decent urbanity. P.D. 
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D U T C H C O U R A G E 
A new Dutch embassy in Maputo treads lightly in a city being rebuilt after civil war. 
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ARCHITECT 
C L A U S E N K A A N 

A R C H I T E C T E N 

With its prosperous trading 
heritage and vibrant Portuguese 
colonial architecture, Maputo, on 
the southern tip of Mozambique, 
was once a cosmopolitan port 
city on a par with Cape Town or 
Rio. Yet since the Portuguese left 
in 1975, Mozambique has 
endured a protracted civil war 
that lasted well into the '90s, 
transforming its capital into a 
crumbling and impoverished 
slum. There are also an estimated 
one million landmines still 
infesting the countryside. Things 
are improving slowly as 
Mozambique rebuilds, but the 
effects of such a horror will take 
generations to overcome. 

In Maputo itself, the restoration 
of normal international relations 
has precipitated a modest 
programme of embassy building. 
Earlier this year a new Dutch 
embassy opened its doors, 
designed by the Dutch 
partnership of Felix Claus and 
Kees Kaan, whose rigorous, 
rational architecture is a soothing 
antidote to the current excesses 
of their fellow countrymen. New 
embassies are often an 
opportunity for bombastic 

expressions of national identity, 
but this new building treads 
lightly and thoughtfully in 
response to the particular 
context of Maputo. According to 
project architect Kees Kaan, 
there are only I I countries in the 
world that are poorer than 
Mozambique, and just 12 that are 
richer than the Netherlands, so 
this conjunction of extremes 
required tactful handling. 

Utterly sober and 
undemonstrative, in a way that 
has become a signature of Claus 
and Kaan's architecture, the new 
embassy occupies a site on the 

edge of Maputo's city centre. The 
building and its garden compound 
are partially enclosed by a timber 
fence which provides the 
necessary security but is also 
visually permeable. The two-
storey chancery building is a 
rough L-shape with the two legs 
of the L wrapped around a 
courtyard garden. This is 
protected from the street by the 
tall timber screen (as high as the 
building), its slim vertical slats 
softening and diffusing the 
otherwise stark concrete 
perimeter. Hard landscaped 
except for an array of 
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A s l a t t e d t i m b e r s c r e e n e n c l o s e s 
t h e n e w e m b a s s s y c o m p o u n d . 
2 . 3 
A d e e p v e r a n d a a r o u n d t h e 
c o u r t y a r d g a r d e n p r o v i d e s s h a d e . 
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T h e n e w bu i ld ing s i ts l ight ly in 
M a p u t o ' s u r b a n l a n d c s a p e . 



flamboyants (a local tropical tree 
with luxurious orange blossom), 
the courtyard marks the gradual 
transition between public and 
private realms. 

The short wing of the L is little 
more than a veranda and guard 
post which oversees comings and 
goings. Staff vehicles enter at the 
rear of the building by means of a 
ramp that leads down to a 
subterranean car park. The deep 
veranda (another transitional 
zone) extends around the entire 
building on the courtyard side, 
providing shade for the glass and 
timber facade. 

Within the main block internal 
organization is simple and logical. 
A double-height foyer marks the 
entrance and hinge point 
between the two wings. The 
foyer is a cool, luminous space 
capped by a canvas-shaded 
opening that offers protection 

from the sun but allows air to 
waft through. Behind the foyer, 
the chancery is divided into three 
parallel zones: a broad band of 
cellular offices single banked off a 
spinal corridor; interstitial 
meeting, archive, ancillary and 
storage spaces; and finally, a 
narrow concourse that runs 
along the north edge of the 
building. This is also the main 
means of vertical circulation, with 
dark timber staircases threading 
through the tall concourse, 
illuminated by vertical slots of 
glazing cut at regular intervals 
into the north facade (this is the 
southern hemisphere so the sun 
shines in the north). Light dapples 
through the slots, casting rippling 
shadows around the concourse 
and adding a sensual caress to the 
ascetic palette of concrete, 
timber and glass. This a 
deliberately low-key, functional 

building (the ambassador's office 
on the first floor is distinguished 
merely by being slightly larger 
than those of her staff) and 
though the architecture has an 
unprecedented degree of formal 
refinement, its effect lies largely 
in the creative use of local 
materials and labour. 

Mozambican construction 
technology is understandably 
unsophisticated by European 
standards, but, paradoxically, the 
plentiful supply of artisans made 
it possible to achieve labour 
intensive effects, such as the 
smooth finish of the concrete 
walls, the extensive woodwork 
and the evenly spaced pebbles in 
the garden courtyard. As a result, 
the new building has a rough 
perfection, which endows the 
simple forms of its architecture 
with a resonance and vitality. 
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1 main public entrance 
2 guard post 
3 veranda 
A courtyard garden 
5 ramp to underground car park 
6 entrance hail 
7 reception 
8 post room 
9 offices 
10 archive 
11 library 
12 concourse/staircases 
13 void over entrance hall 
14 kitchen 
15 meeting rooms 
16 store 
17 ambassador's office 
18 acting ambassador's office 
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Few would naturally associate the work of Tony Fretton with that of 
global giant S O M . What could possibly link the architect of small-scale 
idiosyncratic gems, such as die Lisson Gallery and die Red House, with 
the great lower builders? With his artisan/architect demeanour most 
would expect more obscure references; more mystery, metaphor, or 
magic dust. However, when discussing the architects, individuals, 
objects and places that have influenced his work, Fretton puts on no 
intellectual camouflage. When considering the typologv of the ollice 
building, he cites his influence as 'Mies via S O M ' . I n his mind, ideas 
and even the V word - style - are fully transmissible, and in conversa­
tion, his slow and deliberate speech reveals ambiguous voices: author­
ity and humility merge to render statements as questions and a 
surprisingly playful attitude reveals liberal fusions that allow him to 
freely borrow from antiquity. Mies, Koolhaas, and the (as was) British 
car industry; as a British eccentric therefore, perhaps Fretton was an 
ideal choice to design one of the country's latest embassies. 

Following widespread recognition for his Red House completed in 
Chelsea in 2002, Fretton was invited to partic ipate in a compelii ion 
alongside established names Chipperfield. Benson + Forsyth, Denton 
(l inker Marshall and emerging newcomers. Sarah Hare and David 
Adjaye. Commending the Foreign and Commonwealth Office's com­
mitment to promote the appointment of lesser known architects, and 
respectfully recognizing specific qualities in each of die odier short-listed 
proposals, Fretton credits the selection of his proposal to his response to 
the site; placing a 5000m 2 office building and 900m 2 Residence on a 0.5 
hectare site in a context of villas and walled gardens. 

Situated in south-central Warsaw, close to Lazienkowski Park, adja­
cent to the Swedish Embassy's nineteenth-century stucco villa and 
opposite the Polish Prime Minister's Palladian home, Fretton's 
response sets two buildings, one against anodicr, in a subtle play of for­
mality and informality. Set forward to announce its street presence, the 
five-storey Embassy is Classical in composition, with a two-storey attic 
set above a three-storey base. The potentially overbearing symmetry 
and dominance is subverted by the disposition of the Residence -
detached, set back and twisted away from the principal geometry and 
through the expression and continuity of the horizontal datum that 
links the two and aligns them with adjacent three-storey properties. 
Though distinct in form, orientation and materials, the buildings are 
united by a courtyard, entered through a low-lying gatehouse. 

With each building representing distinct typologies, Fretton's team 
considered the nature of the building's image to the outside world. 
What should each represent? Anticipating a complex competition and 
design process, with a multi-headed client and a demanding brief, they 
chose well-known models to express their interpretation of the brief. 
So. the Residence was articulated as a traditional English house deriv­
ing its form from its ability to comfortably and splendidly host social 
events alongside the ev eryday life of the ambassador and his family. In 
contrast, the Embassy was to be a refined office block, practical and 
symbolic with a lineage extending from the Uf f i z i (Vasari 's 1550s 
Government administration office building for the Meclicis) to the 
Seagram building and beyond. As if to demystify the brief and reduce 
the programme to essentials, the buildings were to be simple in form 
and conventional in nature; efficient in plan, predictable in construc-

Foreign office 
With their British Embassy in Warsaw, Tony Fretton Architects fuse antiquity, modernism and car-cockpit chic. 
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t ion a n d adaptable to the cl ient 's evo lv ing requi rements: bui ldings that 
make no unnecessary- attempt to be any th ing par t icu lar ly new. 

As an off ice block albeit re f ined the facade o f the Embassy gave 
Fre t ton a n d his team the oppor tun i ty to recons ider not ions o f inst i tu­
t ional representa t ion . A s a pol i t ica l l i be ra l , as wel l as a design l ibera l , 
he is p roud o f Wes te rn democracy and speaks w i th d isappointment o f 
A m e r i c a n po l icy dec is ions to p lace a l l new embass ies on out o f town 
sites, a n d o f the m i x e d messages g iven by bar r i caded embassies that 
l ike mi l i ta ry sites - are designed to defend a n d to scare. In response to 
such t rends, F re t t on ' s p reoccupa t i on w a s not to design a facade that 
looked defensive, but ra ther c a l m a n d secure: commun i ca t i ng a conf i ­
dence in openness to regimes that w a n t exact ly the reverse - fear a n d 
susp i c i on . S o , w i t h large a reas o f g lass, b roken only by stone pane ls 
that pass over the floor / o n e s , exposed M i e s i a n mu l l i ons a n d co rne r 
de ta i l i ng b r i n g C l a s s i c a l o rder , comp le te w i t h fluted deta i ls . W i t h i n 
this, robustness is expressed w i th large g laz ing secdons, a n d ref inement 
through the choice o f mater ia ls; mul l ions, bronze powder-coated exter­
nal ly a n d venee red w i th t imber in terna l ly , set in front o f leather c lad 
c o l u m n s a n d s h a r p edged u n b r o k e n ce i l ings . D r e s s e d stone is then 
appl ied to the Kmbassy'.s cour tyard elevat ion, resonat ing wi th adjacent 

stone c ladd ing a n d b ronzed w indow f rames o f the R e s i d e n c e . W h i l e 
exc i ted by the prospect o f bui ld ing this m a j o r publ ic bui ld ing. Fret ton 
has reserva t ions . H e is mor t i f i ed , for e x a m p l e , that the secur i t y 
demands o f the br ie f made it v i r tual ly impossible to pursue a natural ly 
vent i la ted so lu t ion, a n d is consc ious that government sponsored pro­
jec ts need to recognize the c o m m e r c i a l vu lnerab i l i t y of the emerg ing 
pract ices they want to employ . H o w e v e r , w i th the project current ly at 
tender stage, it is to be hoped that Fret ton 's m u c h admi red sensibil it ies 
wil l be real ized: that his exceptionally well considered mater ia l compo-
s i t ion. his su rp r i s ing a n d amb iguous sca le-sh i f t ing spat ia l sequences, 
and his adaptat ion a n d synthesis o f C lass ica l a n d contemporary motifs 
w i l l be free to express themselves, wi thout overt sel f -consciousness o r 
w i l fu l a t ten t ion -seek ing p re tence : r i c h , yet app rop r i a t e l y b lank a n d 
su i tab ly stoic to inv i te generat ions o f n e w mean ings , p ro jec ted r e a d ­
ings, a n d uses. I n m o r p h i n g B r i t i s h s tereotypes, F r e t t o n loves w h a t 
Y i v i e n n e W e s t w o o d d id for the stuffy h u n t i n g j a c k e t , a n d here in 
W a r s a w l ikens his leather, bronze and veneered bu i ld ing to the great 
B r i t i sh J a g u a r ; a static super-s t re tched l imous ine , p a r k e d outside the 
ambassador 's house. A note o f caut ion , however , as wi th a l l fine cars 
it wi l l need a regular w a x and pol ish. R O B G R E G O R Y 

1 gatehouse 
2 forecourt 
3 embassy - main entrance 
4 embassy - visa & consular 

entrance 
5 residence entrance 
6 private garden 
7 main ganden 
8 main entrance hall 
9 exhibition space 

10 plant 
I I parking 
12 stores 

Residence (previous page) 
13 entrance hall 
14 drawing room 
15 mam study 
16 bedrooms 
17 staff entrance court 
18 kitchen 

era 

ground floor site plan (scale approx 1:57S) 

Architect 
Tony Fretton Architects, London 
Project team 
Tony Fretton. Jim McKinney. David Owen. 
Kari Karason, Donald Maitheson. 
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W h e n in 1998 the F rench luxury 

goods company Louis Vui t ton 

acqui red a commerc ia l lot in 

Nagoya, Japan, its a rch i tec tu re 

depar tment was faced wi th 

producing a design for its f i rs t 

s tand-alone s to re . Having made 

the i r mark wi th bout iques 

sect ioned off in large 

depar tment s to res o r wi th 

l imestone facades and classy 

show w indows sandwiched 

be tween o ther s to res on urban 

s t ree ts , the in-house arch i tec ts , 

E r i c C a r l s o n and Dav id McNul ty , 

made a pivotal decis ion that gave 

the company a surpr is ing new 

co rpo ra te arch i tec tura l identity, 

uniquely Japanese, that is now 

travel l ing wel l to N e w Y o r k and 

o the r in ternat ional locales. T h e y 

se lected young Japanese 

arch i tec ts to part ic ipate In a 

quick compet i t ion to design the 

e x t e r i o r facade in Nagoya 

against the challenge that the 

t r ied-and- t rue plan for the 

in ter ior wou ld be re ta ined. 

In less than a w e e k . J u n A o k i , 

a ve teran of A r a t a Isozaki & 

Assoc ia tes w i th his o w n T o k y o 

f i rm, p roduced the winning 

solut ion by cons ider ing the 

nature of boundar ies between a 
s t ruc tu red inside and a messy 
business d is t r ic t outs ide, nei ther 
of wh ich could be a l te red . He 
l ikened this division w h e r e t w o 
wo r l ds touch to ' the line 
be tween oil and wa te r ' . Though 
it can be seen, he says, 'it has no 
substance ' . By combining this 
concept wi th the moi re effect 
often seen at che r ry b lossom 
t ime when Japanese w o m e n 
w e a r gossamer garments over 
pale pink k imonos , he 
recognized how over lapping 
pat terns produced a th i rd that 
'can be seen , but isn' t the re ' . 

A o k i t rans lated this into 
a rch i tec tu re by designing a 
double e x t e r i o r wa l l , an ou te r 
wal l of glass wi th a milky fi lm of 
Louis Vu i t ton 's signature damier 
o r checke rboard pat tern 
(c rea ted for the i r t ime-
honoured luggage in 1898) 
against an inner opaque 
s t ruc tu ra l wal l of the same 
pat tern in whi te and dark b rown . 
V i e w e d by passers-by, the ent i re 
facade appears to demater ia l ize 
into a mo i re mist wi th the s to re 
logo and display w indows , 
cant i levered be tween the wal ls , 
f loating in an a i r iness. W i t h 
i l lumination prov ided be tween 
the wal ls f rom be low at night, 
the cubic vo lume becomes a 
mys te r ious diffusion of pure 
light, a glowing lantern in the 
T o k y o s t ree tscape. 

A l ready we l l known in Japan 
for his pr ize-winning museums 
and houses identif ied by 
individual le t ters , A o k i moved 
f o r w a r d quickly to adapt this 
new concep t to o the r L V 
locat ions, including a ground-
level co rne r of the Matsuya 

Luxury mirage 
A new Lou is V u i t t o n s t o r e in T o k y o ' s Roppongi Hi l ls is 

a h o m a g e to s e n s u o u s m a t e r i a l and opt ical e f fects . 

B O U T I Q U E , R O P P O N G I H I L L S , 
T O K Y O , J A P A N 
A R C H I T E C T 
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The facade of the new Roppongi 
Hills store is a porous, pixelized 
screen of parallel glass tubes. 
2 
The theme of diffused surfaces and 
optical effects continues inside. 



depar tment s to re on T o k y o ' s 

fashionable G inza . H e r e he 

a l te red the design wi th double 

glass wal ls of th inner and c lea re r 

F rench glass to e l iminate the 

green t int of Nagoya. But a lso, 

the damier f r i t in wh i te was 

slightly a l te red in size and 

f requency on both sur faces to 

give a double mo i re effect f rom 

both near and far away. In his 

belief that every building speaks 

its o w n image, the L V store A o k i 

nex t designed on O m o t e s a n d o , 

T o k y o ' s chic Z e l k o v a t ree- l ined 

avenue of fashion, resembles a 

cubist fo rmat ion of the 

company 's t ravel l ing t runks that 

also demater ia l izes into a haze 

through its metal mesh facades. 

In Japan, Lou is Vu i t ton has 

become something of a cult 

phenomenon for a mult i tude of 

young w o m e n shoppers , many 

seen on the s t ree ts slinging not 

one but t w o LV bags over the i r 

shou lders (and groups camp out 

overnight for new-s to re 

openings). Louis Vu i t ton has 

kept pace wi th its s to res - 48 in 

Japan alone - that prov ide 

shopping r i tuals a lmost as formal 

as the tea ce remony . N o t 

surpr is ing, in T o k y o ' s Roppongi 

d is t r ic t , known for its 

razzmatazz night life, the 

company secured the pr ime 

locat ion on the gateway plaza to 

Roppongi Hi l ls , the massive 

complex of high-r ise commerc ia l 

and resident ia l buildings 

masterminded by developer 

Minoru Mor i w i th a mult i - level 

hub of exc lus ive shopping malls 

and styl ish res taurants . Th i s 

t ime, Jun A o k i . wo rk ing wi th 

arch i tec ts Er ic C a r l s o n and 

Au re l i o C lemen t i , had f ree rein 

to design the ent i re s to re that 

opened last year . 

Noth ing surpasses the drama 

of Roppongi 's porous facade, a 

monumenta l p ixel ized sc reen of 

30 000 paral lel glass tubes in 

honeycomb format ion that is 

both ref lect ive and t ransparent 

to the pedestr ian w i th 

ka le idoscopic v iews into the 

inter ior . I l luminated wi th in by 

l inear g razers be low ( instal led by 

lighting designers Geo rge Sex ton 

Assoc ia tes ) , the wal l produces a 

mirage effect of appearing and 

disappearing wi th the name 

'Lou is Vu i t ton ' emerging f rom its 

midst l ike a giant shadow. T h i s 

s to re stays open unti l I I pm, 

and the enter ta in ing nightclub 

in te r io rs of fine woods , leather 

and l imestone bring the 

a tmosphere outs ide into the 

shopping expe r i ence wi th a bag 

bar coun te r wi th s too ls , a shoe 

salon, luggage lounge and a 

dance f loor wi th f ibre-opt ic 

v ideos of seasonal moti fs like 

che r ry b lossoms, autumn leaves 

and snowf lakes. Highly pol ished 

o r brushed sta in less-steel 

cur ta in d iv iders of in ter lock ing 

rings keep the theat r ica l spaces 

open and airy and prov ide more 

ref lect ive light. Though the 

mater ia ls are bold, the 

a tmosphere is redo len t of 

t radi t ional Japanese a rch i tec tu re 

c losed off by sc reens so that at 

the opening ce remony a 

tempora ry Shinto shr ine built 

inside looked per fect ly at home. 

PAULA D E I T Z 

Architect 
Jun Aoki. Tokyo 
Photographs 
Jimmy Cohrssen 

3 
Brushed stainless-steel curtain 
dividers composed of interlocking 
rings keep the interior open. 
4 
The magical effect of the 
shimmering, dividing screens. 
5.6 
Wood, leather and limestone 
exude upscale refinement. 

n n r ODDD 

n n n n n n 

1 main entrance 
2 women's fashions 
3 women's changing 
4 bag bar 
5 shoe salon 
6 unisex fashions 
7 men's fashions 
8 men's changing 

a steel RHS 150 x 100mm 
b polished stainless-steel coating 
c perforated stainless-steel panel 
d pylex glass tube 100mm dia 
e tempered glass 
f silicone |Oint 

ground floor plan of Roppongi Hills store 
(scale approx I: 250) 

B O U T I Q U E , R O P P O N G I H I L L S , 

T O K Y O , J A P A N 

A R C H I T E C T 
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detailed horizontal section through facade 
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Paradys regained 
T h i s seas ide house is a sens i t ive fusion of local inf luences t e m p e r e d by M o d e r n i s m . 

With its undulating vaults and 
white walls animated by strong 
colour, the house reinterprets 
vernacular and historical sources. 
2 
The beachside context. Fagan's 
low slung, introverted dwelling 
contrasts with more conventional 
developer's architecture. 

'Paradys*, architect Gabriel Fagan's 
own holiday and weekend house, 
sits above the beach of Langebaan 
Lagoon, an extensive inlet of sea on 
South Afr ica's west coast 70 miles 
north of Cape T o w n . T o shut out 
views of neighbouring houses and 
not obstruct views from them, it 
nestles into the sandy hillside. 
Except where a brick-paved drive 
drops to the garage and front door 
by it, all that is visible f rom the road 
behind the house are the low-set 
white vaults of its roof and a tall 

sculptural chimney rising beyond. 

As well as wavy roof vaults, wavy 
walls with real portholes project 
below the sea-facing front of some 
vaults. These, like the ocean tones 
of the turquoise and ultramarine 
painted shutters that shade all large 
beach (west) facing openings, might 
seem an overly literal response to 
the seaside setting. But all are 
recurr ing elements in Fagan's 
architectural vocabulary, 
developed over a long career in a 
series of outstanding houses (for 

instance, A R March 1995) and 
other buildings that fuse the 
principles and inspiration of 
modern architecture with 
lessons of local vernacular and 
historical structures. His 
architecture also exhibits the 
influence of the Mediterranean 
vernaculars that inspired modern 
architects and are so apt for the 
Cape's climate and landscape. 

T o see the house in context is to 
understand the exclusion of its 
neighbours so only the presence of 



the sea permeates. Chosen 

because it is close to a harbour for 

FagaiVs yacht, and for the security 

afforded, the site lies on an estate 

of holiday houses called Mykonos, 

an example of the marketing mania 

for themed developments. Here , 

each tiny plot sports a huge flat-

roofed house with white stucco 

walls and gaily-painted wooden 

balustrades. Vaults, though 

common in the Cyclades, were 

excluded in the estate's design 

codes. But Fagan persuaded the 

overseeing committee and now 

new houses along the water 's edge 

are encouraged to emulate 

Paradys's low vaulted profile. 

The house owes as much to 

early Le Corbus ier projects such as 

Maison Murondins, and the later 

Maisonsjaoul, as to Cycladean 

precedent. He re brick cross-walls 

support concrete beams from 

which spring the brick vaults of the 

roof. Diaphragm beams stiffen the 

vaults and are set in slightly f rom 

their ends to reveal their depth. 

Externally, vaults are plastered and 

painted, the reflective white paint, 

depth of material and quality of 

construction (by a small local 

builder) ensuring no need for 

further insulation and 

waterproofing. Internally, the 

walls, like those outside, are 

plastered and painted, floors are 

brick and the vaults' undersides are 

unplastered and simply painted. 

As was once common in the 

Cape, the front door (here 

salvaged from an old building) is a 

stable-type, so the top half can be 

open while the lower half is 

latched. It opens directly into a 

room that fills two vaulted bays 

with living and dining areas forming 

an L round the open kitchen. O n 

the sea side, the first (living) bay is 

closed by a fireplace between 

flanking windows; the dining area in 

the next bay opens through sliding 

doors onto a terrace sheltered by 

a boundary wall sloping forward 

from the end of the garage and 

folding into a solid sea-front 

balustrade. Here an outdoor 

fireplace shares the same tall 

sculptural chimney as the internal 

hearth. O n the landside of the main 

room, where people pass from 

front door to bedroom corr idor, 

are more sliding doors opening 

into a sunken court. This is a wind-

free sun trap bringing more light 
and morning sun into the main 
living area, its vivid, warm red walls 
contrasting with the cool blue of 
the sea opposite, so emphasizing 
the contrast between introverted 
patio and ext rover ted terrace. 

The fronts of the bedroom 
vaults step progressively 
backwards (a common device in 
Fagan's houses), to stay within the 
boundary and ensure that each 
room has its own patch of private 
outdoor space (providing some 
shade for much of the day). Wal ls 
curving forward from each 
bedroom enclose small shower 
and lavatory cubicles lit by salvaged 
portholes. Opposite, by each 
bedroom door, projecting rungs 
lead to children's sleeping alcoves 
that extend over the flat-ceilinged 
corr idor. These low-ceilinged 
spaces allow a whole family to 
occupy a room if the house is 
crowded and have small pivoting 
windows oriented eastwards to 
the street which admit some 
morning sun into the bedroom and 
provide cross ventilation. 

The house is simple and very 
compact, its form, as wel l as 

echoing local and Mediterranean 
vernaculars, directly reflecting 
function and construct ion. Ye t it 
has a spatial magic and sense of 
serene generosity achieved by the 
embrace of the vaults, precise 
proport ions and pared away detail. 
The lack of tr im means little 
distracts f rom appreciation of pure 
volume, space and ever-changing 
light and views. No t only are the 
neighbours shut out, but the 
relatively closed sea front, which 
(with the shutters) helps control 
the fierce west sun beating off the 
water, and the closed head of the 
vaults (a small but telling detail) 
means that the presence of sea and 
sky is also judiciously measured. An 
awareness of the sea pervades but 
does not dominate the house, so 
that under the rhythmic embrace 
of the vaults, the sense is of being 
in a secure haven, snuggled 
securely into the sand and lapped 
by the indigenous vegetation 
planted by Gwen , Fagan's wife and 
collaborator. PETER BUCHANAN 

Architect 
Gabriel Fagan Architects. Cape Town 
Photographs 
Gabriel Fagan 
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i / i V / b ... 
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I 

1 entrance 
2 boat store 
3 patio 
A kitchen 
5 living/dining 
6 bedroom 
7 bathroom 
8 terrace 

ground floor plan (scale approx 1:250) 

H O L I D A Y H O U S E , C A P E T O W N , 

S O U T H A F R I C A 

A R C H I T E C T 

90 G A B R I E L F A G A N 

Nestling in the landscape, the house 
is an almost topographic presence. 
4 
The salvaged 'stable door' at the 
main entrance. 
5 
Views of the sea pervade but do not 
dominate the interior. 
6 
Panoramic sea-front terrace and 
nautical portholes. 

cutaway isometric projection 



e x t e r i o r e n v e l o p e 

In search of variety, 
colour, and flamboyant 
new textures, Rob 
Gregory looks at some 
recent innovations in 
facade design. 

501 i 

501 G K D 
G K D mesh has been used on the 
facade of the world's largest Louis 
Vuitton flagship stores. Designed by 
Jun Aoki. the store's facade responds 
to its Tokyo streetscape with 
vitality, versatility, and optical 
trickery. Integrating four different 
weaves, the stainless-steel mesh is 
combined with a special illumination 
system that produces constantly 
shifting patterns, as the physical 
substance of the building dissolves 
and reconstitutes itself, and as 
overlapping panels create a third 
visual structure through the moire 
effect. 

Enquiry 501 www.arplus.com/enq.html 

502 K M E 
TECU® Brass is one of three copper alloys produced by KME - the leading 
manufacturer of Copper sheet products for roofs and facades. Chosen by Holler 
& Klotzner for their design at the Chiesa di S. Giacomo. in Laives, Italy, TECU® 
Brass will respond to changing weathering processes to give the facade a lively and 
unique character; from green, to grey/brown, before reaching a dark brown-
anthracite colour. Sloping surfaces produce even more variety. TECU® Bronze 
and TECU® Gold are also available. 

Enquiry 502 www.arplus.com/enq.html 

http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
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Te l : 01 9 2 3 8 1 8 2 8 2 E m a i l : s a l e s @ s h o p k i t . c o m W e b : www.shopk i t . com 

enquiry 21 www.arplus.com/enq.html 

theafre film j 
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In partmnhip wHh th» Evening Standard 
SpfK* of Encounter; Media partner. 

The Architects Journal 

M I T A R C H I T E C T U R E D E P A R T M E N T : T E N U R E - T R A C K 
P O S I T I O N IN A R C H I T E C T U R A L D E S I G N AND C O M P U T A T I O N 

A tenure-track position is open in the Department of Architecture in the areii.s of 
archiieelural design and cnmpiitulion.Thc department has a long established Studio 
design program and a program in computation built over the last decade. Faculty in 
both of these groups have been working to realize the potential contribution to 
archiieelural design of computational thinking and procedures. The aim Of Chid search 
is to find an individual who can continue in lhai iradition hut bring a distinctive voice 
and perspective. Ideally. Ihe chosen candidate will be appropriate for membership in 
both the Architectural Design and Computation groups. 

Primary criteria of ihe search arc outstanding accomplishments in research, potential 
for excellence in teaching and future research, and ability to interact with students and 
faculty in both the architectural design and the compulation groups. We arc 
particularly looking for candidates who exhibit excellence and originality in their work 
and who have the potential to make contributions at the frontiers of architectural 
practice. 

The person filling this position may also have substantial responsibility lor students at 
ihe post professional level in the department's Master of Science in Architecture 
Smdies (SMArchS) and Ph.D. programs. This role calls for solid grounding in 
architectural thought, and conversancy with fields related to architecture including 
other arts and social sciences, as well as areas particular to the candidate's own work. 

A professional education in architectural design, and a Ph.D. or significant experience 
in advanced research is required. The faculty appointment will he al (he level of 
non-tenured Assistant or Associate Professor. Women and minority candidates are 
strongly encouraged to apply. 

Prospective candidates should send a resume, a one to two page statement of goals, the 
names of at least three references, and a non-returnable portfolio of research and cre­
ative work to: 

Chair. Computation Search 
do Jason Sleeves 
Department of Architecture 
Massachusetts Institute of Technology 
77 Massachusetts Avenue. Room NSI -330 
Cambridge. MA. 02139 
Phone: 617-253-8376 
Email: jsteevesOS'mit.edu 

Consideration of applications will begin December 1.2004; applications will be accept­
ed until the position is filled. 

MIT is an Equal Opportunity'Affirmative Action Employer 

enquiry 12 www.arplus.com/enq.html enquiry 20 www.arplus.com/enq.html 

mailto:sales@shopkit.com
http://www.shopkit.com
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
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900 www.arplus.com/enq.html 

S t a i r r o d s ( U K ) 

Making unsightly carpet joins into a smart 
feature, Stairrods' latest range includes the 
first ever black nickel doorthreshold. 
Together with wrought iron handles, 
hooks and hinges, the threshold can now 
help achieve a sophisticated and 
coordinated look. Joints work with a 
vanety of flooring, including carpet, vinyl, 
wood, natural flooring and stone and are 
suitable for contract and domestic use. 
Each joint is 38mm wide and comes m 81 3 
or 914mm lengths, which can be cut to fit 
most doorways. Easily fitted with screws, 
invisible to the eye, the carpet joins can be 
simply wiped clean if necessary. 901 www.arplus.com/enq.html 

T h e P a r k s i d e G r o u p 

Comar Architectural Aluminium 
Systems are comprehensive purpose-
dedicated suites of extruded aluminium 
profiles and interacting components. 
Designed for glazed facades and roofing, 
new build and refurbishment, COMAR'S 
experience, product performance, 
research and development, and design 
maintain its trusted position at the 
forefront of aluminium system 
technology. For cladding and curtain 
walling, COMAR offers the specifiers a 
choice of high-tech solutions: COMAR 2 
Window System, and COMAR 6 Curtain 
Walling / Glass Roofing. 

902 www.arplus.com/enq.html 

A r m s t r o n g C e i l i n g s 

Barcelona Airport is big, busy and 
has the capacity for over 40 million 
passengers a year. Good acoustic 
performance is essential and 
Armstrong's Gema Metal Ceiling 
System was installed to provide both 
acoustics and attractive styling. 
Rectangular panels form an arch 
reaching up 2.8m from the low corner 
points to the central apex. Armstrong's 
Gema System perfectly suited the 
architects' need for speed, simplicity, 
comfort and functionality, and 
successfully created a bright and 
friendly environment. 903 www.arplus.com/enq.html 

S t o n e A g e 

Manufacturing cut stone has become 
increasingly important to Stone Age. and 
staircases are a particular speciality. 
Stone for staircases is not only 
beautiful but also a practical choice as 
many stones are extremely durable. 
Entrance steps are one of the most 
popular applications providing a formal 
focal point which sets the tone for the 
rest of the building. One such 
assignment, recently completed by 
Stone Age, was an outdoor staircase for 
a property in Bath, using 50mm stone 
with bull-nosed edges and a bush-
hammered surface. 

904 www.arplus.com/enq.html 

T o r n e x 

Having established their 'Designated 
Smoking Area' technology in the UK, 
Tomex are expanding throughout Europe 
appointing Robert MacF^erson as 
International Sales Director. Following 
successful installations in Spain, MacPherson 
has already set up agents in Holland and 
Norway, and with the overseas growth 
expansion programme, distributors in 
Greece. Germany, Italy and Dubai are being 
finalized. Through advanced technology, 
Tomex products include a three-stage air 
filtration system that punfies the smoky air 
and returns it, enabling smokers and non-
smokers to share the same air. 905 www.arplus.com/enq.html 

P o t t e r & S o a r 

Architectural mesh from Potter & Soar, 
the UK's leading manufacturer of 
architectural wiremesh. has been chosen 
to enhance the facade of the recently 
completed South Beach shopping mall in 
Miami. Florida; 520m- of the company's 
latest Medway design pre-cnmped 
architectural mesh has been used to 
create an innovative and striking 
sunscreen, protecting the upper levels of 
the building from the very strong Florida 
sunlight. Panels of 2m ?have been 
positioned within a grid to create five 
irregularly shaped structures, placed 
randomly at different angles. 

906 www.arplus.com/enq.html 

A r m o u r c o a t 

Armourcoat Surface Finishes received 
the British Interior Design Association 
Best Product Award at Decorex in 
September. Armourcoat presented the 
complete range of polished plaster and 
decorative surface finishes including 
Armourcast - a unique stone finish 
casting product, available in a range of 
natural colours. Armourcast can 
create intricate designs and shapes that 
would be prohibitively expensive in real 
stone, and being made from natural 
minerals, contain low VOCs, and 
have the added confidence of a full 
10-year guarantee. 

— LINt 
U M U I A Y BOLT A D A P T t l O MAGNIFY 

' M f VAST U T I L I T Y 0 » T M I 

HENRY U K P S A Y , LTD.. 

907 www.arplus.com/enq.html 

L i n d a p t e r I n t e r n a t i o n a l 

Celebrating 70 years of success, Lindapter 
continues to answer steelwork 
connection problems. With expenenced 
engineers on hand to advise, Lindapter 
products have been used on numerous 
projects spanning the globe. Better 
equipped than ever to handle non­
standard applications, Lmdapter's 
technical support back-up service will 
carry out site visits and meetings with 
engineers to get precise requirements. 
The range includes support systems for 
the suspension of services from steelwork, 
and the Hollo-Bolt, ideal for fixing blind or 
to hollow section steelwork. 
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M A T E R I A L I N S I G H T S 

T E C T O N I C V I S I O N S 
By A n n e Beim. Copenhagen: Royal Danish 

Academy of Fine Ar ts . 2004. D K 2 4 8 

Anne Be im is Associate Professor at the Roya l 

Dan ish Academy of F ine Ar ts School o f A r ch i ­

tecture, and is head o f its Cen t re of Indust r ia l 

Arch i tec tu re . T h i s book - a revised vers ion of 

her P h D thesis deals in detail with the issue of 

tectonic v i s ions , a concept B e i m descr ibes as 

' v i s i ona ry invest igat ions into new mater ia ls , 

technologies, s t ructures, and pract ices of con­

struction, as means to construct [new] meaning 

in archi tecture ' . 

T h e book fo l lows a case study format wi th 
in t roduc tory chapters out l in ing the key con ­
cepts, cen t ra l chapters exp lo r i ng these con ­
cepts through six case studies, and a conclusion 
that ref lects on the e th ica l d imens ions o f tec­
tonics. F i v e o f the case studies a rc of we l l -
known examp les of bui l t work : M i c s ' s L a k e 
Shore Dr i ve towers, Corb ' s Pavi l ion cle f Espr i t 
X o u v e a u , the E a m e s H o u s e . U t z o n ' s E s p a n -
s i va H o u s e , and K a h n ' s R i c h a r d s M e d i c a l 
R e s e a r c h Bu i l d ing . The s ix th case study con ­
cerns the lesser-known A lexandr ia L i b r a r y pro­
posal by the Smi thsons . T h e r e a r c many 
important points made throughout the book, 
overwr i t ten by a pervas ive , heal thy and 
thought -provok ing sense that arch i tec ts have 
an ethical duty to careful ly consider all aspects 

o f cons t ruc t ion . W i thou t this cons ide ra t ion , 

a rch i tec tu re 's potent ia l as a total work o f art 

that can reflect its (and our) context and posi­

tion in history can never be real ized, leading to 

a series of lost opportunit ies for society. 

However and this is not intended as a cr i t i ­

c ism of the author the book's product ion al l 

but prevents these points f rom reach ing the 

surface. Instead, normal ly invisible publ ish ing 

standards constantly demand attention, such as 

'widows and orphans ' , and g rammar , spell ing, 

and t rans la t ion e r ro rs : the word 'og ' mak ing 

numerous appearances , for examp le in the 

chapter on C h a r l e s og R a y E a m e s . The dis­

tract ing result clouds the clari ty that the other­

wise intelligent discussion demands. 

B O B B Y O P E N 

T H E M A E S T R O 

G I A N C A R L O D E C A R L O : L A Y E R E D 
P L A C E S 

By John McKean. Stuttgart: Edit ion A x e l 

Menges. 2004. € 7 8 

G I A N C A R L O D E C A R L O : 
I N V E N T A R I O A N A L Y T I C O 
D E L L ' A R C H I T E T T O 
Edited by Francesco Samassa & Anna 
Tonicel lo. Padua: II Poligrafo (2 vols, wi th 
English translat ion). 2004 

O i a n c a r l o D e C a r l o (b 1919) has en joyed an 

ex t raord inar i ly long and product ive career , as 

a r c h i t e c t / p l a n n e r , as w r i t e r / e d i t o r and as 
teacher at 1 L A U D , his pr ivate summer school. 
He was a leading f igure in T e a m X , and an 
ear ly and merc i less c r i t i c of C 1 A M and the 
excesses of the Modern Movement . By the end 
of the 1960s he had become a key figure in par­
t i c ipa t ion , both theory and p rac t i ce , and he 
pursued a k ind of c r i t i ca l reg iona l ism twenty-
years before K e n Frampton coined the term. 

Wh i l e other cit ies across Eu rope were ca re ­
lessly d isembowel led , he spent decades sensi ­
tively replanning L'rbino. showing how history 
and modern life could be reconci led. H is con­
vers ions there count among the best n e w / o l d 
schemes of the twentieth century, and his new-
build Col legio del Co l ic remains one of the key 
works in te rna t iona l ly f rom the 1960s. S ince 
then he has cont inued tirelessly to bui ld, wri te 
and teach. T h e s e two new books round off the 
oeuvre in different ways. T h e I ta l ian one marks 
the recept ion o f the De C a r l o a r ch i ve at the 
Un i ve rs i t y o f V e n i c e under the leadersh ip o f 
Francesco Samassa . Its two economical paper­
back vo lumes amount together to some 800 
pages (Ital ian and Engl ish paral lel texts ', one of 
which lists and partly il lustrates the contents of 
the a rch ive wh i le the other con ta ins essays 
about life and work by S a m a s s a . P io B a l d i . 
R o b e r t o S o r d i n a , Pao lo C e c c a r e l l i , D o n l y n 
L y n d o n , F r a n c o P u r i n i . G io rg i o G i u c c i and 
myself. A s a contr ibutor I forbear to rev iew it. 
but wi l l confess to pleasant surprise at the con­
sistency of v iew between authors. T h e arch ive 
volume will be an essential tool and first port of 
call for any serious student o f De Ca r lo . 

J o h n M c K c a n ' s monograph coincided luck­
i ly w i t h the Pomp idou exh ib i t i on on De 
C a r l o ' s work and serves as its catalogue. Large 
format and 208 pages a l low space for a good 
select ion of d rawings and photographs, some 
in colour, whi le design and product ion follow 
Menges 's usua l impeccab le s tandards . M c K ­
ean has fol lowed D e C a r l o ' s career closely for 
the last twenty years and taken part in various 
of the I L A U D summer schools, so he is a wel l -
informed and sympathet ic advocate. H i s chap­
ters a l ternate d iscuss ion o f h is to r i ca l and 
theoret ica l issues w i th ch rono log i ca l l y orga­
nized descriptions of the work. A fair ly full and 
rounded p ic ture emerges, but coverage of the 
buildings is somewhat concise, and the choice 
of a few key images for each (only one f loor 
p lan of the great Mag is te ro , for examp le ) 
restricts the possibil i ty of full imaginary explo­
rat ion. W h a t does come across, though, is the 
ex t raord inary range o f work , and it is pa in fu l 
to register the density of unbui l t , de layed and 
compromised projects. W hat might have been! 
M c K e a n suggests in the opening pages of this 
book that the man has yet to be given his due. 
and many sl ighter figures a rc cer ta in ly better 
known . Perhaps this is because archi tects and 

D-tower, an urban 

monument that will 

change colour with the 

emotions of its town's 

citizens. One of the many 

bloboid manifestations 

from NOX: Machining 

Architecture by Lars 

Spuybroek, Thames & 

Hudson, London, 2004, 

£29.95. Spuybroek, who 

heads the N O X office in 

Rotterdam, claims to be 

one of the few architects of 

his persuasion who has 

actually built some of his 

fantasies (though this isn't 

one of them). For him, 

'computers have outgrown 

their servile function' and 

now the computer is 'a 

steering device'. The book 

is a combination of 

manifesto and manual, and 

perhaps its most 

interesting sections show 

how the complex forms 

are actually put together. 



r e v i e w s 

M o s t p e o p l e t h i n k o f m o s a i c in t e r m s of R o m a n v i l l a f l o o r s a n d g o l d e n B y z a n t i n e w a l l s , bu t i t o f fe rs m u c h 

b r o a d e r p o s s i b i l i t i e s , a n d is s t i l l d e v e l o p i n g in n e w a n d f a s c i n a t i n g d i r e c t i o n s . E l a i n e M. G o o d w i n , a l e a d i n g 

a r t i s t o f t h e m e d i u m in B r i t a i n , h a s p r o d u c e d a s h o r t v o l u m e (Encyclopaedia of Mosaic, L o n d o n : B a t s f o r d , 

2 0 0 3 , CI 8 . 9 9 ) w h i c h j u x t a p o s e s t e c h n i c a l t e r m s , p r a c t i c a l i n f o r m a t i o n a n d s n i p p e t s of h i s t o r y in a s o m e w h a t 

s u r r e a l s e q u e n c e : V i t r u v i u s f ind ing h i m s e l f n e x t t o V i t r i f i e d , W a v e c r e s t n e x t to W a t e r s o l u b l e g l u e s . 

Inv i t ing d i p p i n g as w e l l a s r e f e r e n c e , t h e b o o k ' s m a i n joy is t h e c o l o u r i l l u s t r a t i o n s of m o s a i c s t h r o u g h t h e 

a g e s , i n c l u d i n g m o d e r n w o r k s by t h e a u t h o r w h i c h i l l u s t r a t e t e c h n i q u e s u n d e r d i s c u s s i o n . If G o o d w i n w e r e 

less i n s p i r e d a n d n o t s o p e r f e c t l y a t e a s e w i t h t h e m e d i u m - s h e w o r k s in no o t h e r - it m i g h t p a s s as j u s t 

a n o t h e r c r a f t m a n u a l , b u t i t c a n a l s o b e r e a d a s a p o r t r a i t o f t h e a r t i s t a t w o r k . P E T E R B L U N D E L L J O N E S 

( o i i i i i i cn ia lo is have found l ) c Ca r l o ' s style if 
one can so cal l il too pu/. / l i i iyU changeable, 
whi le c r i t i cs have resented his poach ing on 
their terr i tory, a rgu ing back instead of show­
ing proper grat i tude for the i r suppor t . But 
there is also the problem that his work is highly 
specif ic and needs to be understood in its own 
te rms, in c lose re la t ion to place and purpose 
and wit h knowledge of its a ims. 

De ( la r lo has provided no simple formula for 
easy emu la t i on , and though his in f luence is 
great, he leaves no school. A n anarchic distrust 
6 f institutions and a demand for polit ical inde­
pendence have made him both an outsider and 
a beacon of unimpeachable integrity in a coun­
try notor ious for its mu tua l back -sc ra tch ing . 
M c K e a n is at his best when setting De C a r l o in 
his h is tor ica l context among peers and r i va ls , 
teasing out the development and exchange of 
ideas wi th the help of wel l -chosen quotat ions 
f rom D e C a r l o and others. Part ic u lar ly good 
are the- chapters on 'Read ing places' and "Risk­
ing professional d isorder ' , wh ich reflect areas 
of concern as relevant toda\ as ever. T h e first 
addresses the quest ion of how to preserve, 
respect or regenerate genius loci under fast 
ch.inninq; conditions. 

T h e point is that "reading" and design are but 
two sides of the same co in , involving the identi­
fication of layers in the palimpsest before over­
wr i t ing can take p lace. The second concerns 
the issue of how to amel io ra te the exp rop r i a ­
tion of o rd ina ry people f rom der is ions about 
their environment, wh ich has bred indifference 
and a l ienat ion in a v ic ious c i rc le , d i vo rc ing 
arch i tec tu re f rom its pub l ic . Ne i ther o f these 
matters is of much concern to the strutting and 
preen ing stars on today's in ternat ional a r ch i -
tei is ' i at walk, bul both wil l need attention long 
after the lights are out and everyone has gone 
home. P E T E R B L L ' N D E L L J O N E S 

M A J O R I N G R E D I E N T 

T H E J E W I S H C O N T R I B U T I O N T O 
M O D E R N A R C H I T E C T U R E , 1830-
1930 
By Fredric Bedoire. Jersey City: K T A V 
Publishing House, in collaboration with Paideia 
- the European Institute for Jewish Studies in 
Sweden and Kungliga Konsthogskolan, 
Stockholm. 2004. $49.50 

Fredr i c Bcdo i re 's thesis is that the prosperous 
J e w i s h fami l ies of the ma jo r E u r o p e a n and 
A m e r i c a n cit ies made a decis ive contr ibut ion 
to the development of modern architec ture in 
the mid- la te n ineteenth century as c l ien ts , 
deve lopers a n d arch i tec ts . J a m e s de R o t h ­
schi ld 's palat ia l house near Par is . Fcr r ieres-en-
B r i e . improbab ly const ruc ted by Pug in ' s 
bui lder George Myers in 1854-59. was a land­

mark among country homes: it was unhistor i -
c a l , i nnova to ry , and asser t ive. I n Par i s itself, 
the Pereire brothers created the quii i tesseii i i . i l 
modern Par i s res ident ia l a rea in the 17th 
arrondissement; and the J e w i s h proprietors of 
the great new depar tment stores, the- G r a n d s 
Magas ins du P r i n t cmps a n d the G a l e r i e s 
L a f a y e t t e , p ioneered the b rea th tak ing i ron 
and glass at r ia wh ich rapidly defined the mod­
ern shop. B e r l i n indust r ia l is ts a n d bankers 
built splendid v i l las beside the T i e r g a r t e n , as 
wel l as the famous domed ( ) r a n i e n b u r g e r -
strasse synagogue: they later provided Muthe-
sius and B e h r e n s w i th prest ig ious 
commiss ions . Messe l impor ted the Par i s 
depar tment store to the G e r m a n cap i t a l : 
Mende l sohn adapted a n d m o d e r n i z e d it. I n 
V i e n n a . J e w s p romoted a n d deve loped the 
R ings t rasse . and buil t their own pa lazzos 
there : in Budapes t , w h e r e at the tu rn of the 
cen tu ry 70 o f the c i ty 's 1 10 arch i tec ts were 

J e w i s h , they developed a distinc t archi tectural 
s ty le , a l l ied to the i r ident i f i ca t ion w i th H u n ­
gar ian nat iona l ism. O n l y in countr ies such as 
Sweden and E n g l a n d , w here Jews were com­
para t i ve ly to lerated a n d e m a n c i p a t e d , d id 

J e w i s h ' architecture largely merge into its sur­
roundings. 

This is a r ich and complex story, and Bedoire 
may have been unwise to attempt so much of it 
in a short (albeit wel l - i l lus t ra ted) book. H e 
seems more interested in the vi l las than in the 
other s t ruc tures, a n d so this is ma in l y about 
them: and they wou ld unquest ionably have 
meri ted a book to themselves, raising fascinat­
ing questions about the uses and appeal of his-
to r i c i sm, new standards of l uxu ry , and the 
creep ing inf luence of Eng l ish domestic a r ch i ­
tecture across Europe. Roger T a n n e r ' s t ransla­
tion from Swedish is a little heavy, and I would 
question some of Bedoire's facts: G u i m a r d was 
sure ly not J e w i s h , a l though his wife was ; and 
the E ins te in T o w e r was (to Mende l sohn ' s 
regret) not built of concre te , but of p lastered 
brick. But there is a great deal of interest here: 
and much that deserves further study. 
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Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 
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