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Fixed on detail 



Have you ever watched a museurr 
lighting technician adjust spotlights 
for an exhibition? If you have you 
will realise why they appreciate 
particular features of the new 
Parscan spotlights: the small "lock" 
screw. In a single movement, it s i­
multaneously locks both the rotation 
and the tilt of the spotlight. No one 
wants to see their meticulous aiming 
at risk of careless maintenance. 

Call us obsessed by detail, if you 
like - many decades of experience 
working with the world's best 
lighting designers have shown us: 
detail distinguishes quality when 
light is used to make architecture 
memorable. In spite of our love of 
detail, we will not lose sight of the 
bigger picture. Ultimately, it is the 
combination of details that define 
the quality of the ERCO range of 

luminaires, providing comprehensive 
lighting equipment for architectural 
lighting tasks. 

E R C O 

Light is the fourth dimension 
of architecture: www.erco.com 

http://www.erco.com


beyon™ 
Confidence at work 
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Beyon Telephone 
4th Floor +44 (0)20 7278 0207 
8—14 Vine Hill Facsimile 
London +44 (0)20 7278 8043 
EC1R 5DX 

www.beyon.co.uk 
info@beyon.co.uk 
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u n b r o k e n g l a s s . 



bis thrislington cubicles 
Product: Contact: I .-44 1011244 520 677 

w www.thrislingtoiicubicl3S.com 
e info@thrislingtoncubicles.com Scale: nts 

Contact: I .-44 1011244 520 677 
w www.thrislingtoiicubicl3S.com 
e info@thrislingtoncubicles.com 

We've buried some little 
treasures in Glass. 
Specially produced ceramic 
glass that cannot be seen 
through. The pivoted doors 
eliminate large metal 
patches. Vertical posts 
are suspended from the 
headrail which hides our 
unique patented hydraulic 
door closer. Feet are set 
out of sight from front view. 
So all you do see is glass, 
glass and more glass. 

i s 

Stainless steel lock is easy to use Top pivoted doors enable minimal CNC turned stainless steel feet. Bolted into the floor and set 
for the disabled. Nylon edge cannot stainless steel strips instead of large, out of sight 200mm. back from front of cubicle 
scratch receiver. unsightly metal patches. 
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Memory archive 
Literature is the collective memory of a culture. 
USM Modular Furniture creates s p a c e for archiving knowledge. 
Ask for detailed documentation. 

U S M U. Schaerer S o n s Inc., 2 8 - 3 0 Greene St . . New York, NY 10013 
Phone212-371-1230,1-800-4-Hal ler, info@us.usm.com M | A MM 
USM U. Scharer Sohne A G , CH-3110 Munsingen U^JtWl 
Phone +41 31 720 72 72, Fax +41 31 720 72 38, info@ch.usm.com, www.usm.com Modular Furniture 

enquiry 9 www.arplus.com/enq.html 
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itch the eye of the passer by. 
new SOLAR II spotlight 
sensuous flowing lines, 
curves and uncluttered 

simplicity, which combine to 
eve a radically organic shape. 

Elegantly and self-assuredly 
SOLAR II generates 

atmosphere and mood. 

Available in small, medium or 
large designs, SOLAR II has a 
unique AirFlowProtection system 
that provides optimum heat 
balance. Advanced technical 
lighting features and the latest 
lamp technology, make it an 
outstandingly versatile 

tlight: from superspot 
ough to wideflood - ideal 

or retail display stands and 
the highlight of form - and 

is DALI compatible for 
dynamic lighting 
scenarios in shops, 
~alleries and showrooms. 

Learn more about 
creating different lighting moods 

by clicking on 
www.zumtobelstaff.com/solar 

Design by Massimo losa Ghini 

http://www.zumtobelstaff.com/solar


o f l o u i s p o u l s e n 

1 

f r o n t 

l o u i s 
p o u l s e n 

Denmark +45 33 14 14 14 

Germany +49 2103 940 0 

Finland +358 9 6226 760 

Sweden +46 8 446 48 00 

Morway +47 22 50 20 20 

France +33 1 49 59 68 68 

Benelux/Holland +31 23 56 50 030 

Switzerland +41 41 768 5252 

USA+1 954 349 2525 

japan +81 3 3586 5341 

UK +44 20 8397 4400 

Direct Export +45 33 31 11 66 

c a m p b e I 

Waterfront. Dunkerque harbour, 

Ounkerque, France. Photo: Paul 

Kozlowski. 



LP Char isma. Sundhedsstyrelsen, 

Islands Brygge, Copenhagen. Archi-

c r e a t e s a t m o s p h e r e 
lect: PI.H Arki lekter AS. Engineer: 

Midlkonsult AS. Photo.- Anders 

Sune Berg. 
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Gira f lush-mounted radio, 
Gira E 2 , colour aluminium 

Gira 2-gang combination, 
Gira E 2 , colour aluminium 

Gira energy profile, colour aluminium 

Gira automatic control sw i tch , 
Gira TX_44, colour aluminium 

Gira door station with colour camera , 
Gira TX_44, colour aluminium 

6 Gira L E D orientation light, 
Gira TX_44, colour aluminium 

M u l t i f u n c t i o n a l w w w . g i r a . c o m 

G I R A 

http://www.gira.com


"...the new Phaidon 
Atlas is an amazing 
adventure. Never have 
I seen more works of 
architecture from around 
the world so extensively 
documented. This 
Atlas which covers the 
globe is a must-have 
for architecture students 
and professionals alike, 
as it documents built 
work from Iceland to 
New Zealand." 
Richard Meier, Architect 

"I spent part of my 
childhood looking at 
maps of the world. In 
my teenage years my 
interests turned to 
ethnography, a human 
geography. Today the 
maps I love the most 
are the ones about 
architecture. They 
provide all the information 
you need without bias. 
They leave you free to 
love or hate, without 

any interference. 
I love atlases." 
Renzo Piano, Architect 

"Move over Bannister 
Fletcher, there's a new 
book in town." 
Aaron Betsky, Director of 
Netherlands Architecture 
Institute (NAI) 

"It's a fascinating 
education for those 
of us who build or 
care about making 
architecture." 
Hani Rashid, Architect 
and Designer, Asymptote 

"Now we need to reinforce 
the shelving!" 
Zaha Hadid, Architect 

"What a brilliant resource." 
David Adjaye, Architect 

"Unique, definitive and 
authoritative, the Atlas 
demonstrates that 
architecture is a truly 
global phenomenon." 
Deyan Sudjic, Curator 
and Critic 

"A wonderful resource 
on architecture." 
Bob Emmerson, 
Chairman, Arup Group 

"A first-class ticket." 
Will Alsop, Architect 

No wonder it's big. 
It contains 236 single 
houses, 59 universities, 
91 office buildings, 
45 apartment buildings, 
4 international airports, 
26 multiple housing 
buildings, 69 museums, 
20 town halls, 16 railway 
stations, 15 churches 
and 39 art galleries. 
All for £100 from good 
bookstores. 
For more information 
www.phaidon.com/atlas 

enquiry 26 www.arplus.com/enq.html 
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See US at "100% DESIGN EXHIBITION" 
London, 23.-26.09.2004 • stand A 64 mum 

JUNG design - consistent to the last detail 

The advantages of the 
KNX/EIB System 

1. Flexible planning and simple 
installation 

2. Reduction of 230 v line length 
3. Reduction of fire load 
4. Power saving 
5. Fast adaption and high flexi­

bility for change of usage 
6. Problem-free enlargement 
7. intercommunication 

capabilities 
8. No central unit required 

ALBRECHT JUNG GMBH & CO. KG 
P.O. BOX 1320 
D-58569 Schalksmuhle 
Phone: +49/2355/806-553 
Telefax: +49/2355/806-254 
E-Mail: mail.vka@jung.de 
Internet: www.jung.de 

J U N G UK Office 
P.O. BOX 269 
Newcastle-upon-Tyne NE3 5WX 
Phone: 07977070963 
Telefax: 07779032820 
E-Mail: junguk@btconnect.com 

Lighting 

Lighting 
Spot 2 

function: KNX/EIB push button, dimension: 115 mm x 115 mm 
design: LS plus, frame in polished chrome, push-buttons in black 
enquiry 7 www.arplus.com/enq.html 
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mailto:junguk@btconnect.com
http://www.arplus.com/enq.html


zanotta 

enquiry 32 www.arplus.com/enq.html 

http://www.arplus.com/enq.html


-o 
r 

0 
T l 

-
_ • 

0 

i 

0 

• 

0 
23 
(J) 

enquiry 37 www.arplus.com/enq.html 



creativita 
With the Creativita project, Arpa has identified new ways of expression; defining trends and assembling them into new pattern and color 
groups. Laminates are no longer just mere neutral backgrounds but acquire a decorative function of primary importance, and become an 
aesthetic expression of style and creativity. 

natural chic ethnic seventies optical technicolour hi tech 

Arpa: 
Italian high pressure 
decorative laminates. 

A marriage of production 
technology, constant innovation, 
capacity of experimenting 
and global quality. Since 1954. 
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Star Quality 

H O W E is a wor ld of 

poss ib i l i t ies in d y n a m i c 

des ign . Wi th versat i l i ty 

unpara l le led , it can a lso 

be stored in a m i n i m u m of 

space. T i m e l e s s furni ture 

w h i c h wi l l c o m p l e m e n t 

any room. 

B E S U C H E N S I E U N S A U F 

D E R O R G A T E C IN K O L N 1 9 . 

B I S 2 3 . O K T O B E R 2 0 0 4 

H A L L E 1 4 . 1 - S T A N D C - 0 5 1 

HOWE 
. . .un l imi ted 

4 0 / 4 plastic 

Telephone DK (45) 63 41 64 00 

www.howe.com 

enquiry 14 www.arplus.com/enq.html 
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Italian master pieces of Pietra Naturale 
Every Italian master pieces in natural stone brings together naturalness of 

materials, freedom of choice in design and the most sophisticated processing 

technology. Every Italian master pieces in natural stone is unique, a perfect 

encounter between man and nature. Look for our PIETRA NATURALE 

trademark, for your large scale projects and to improve your house. 
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THE BEST IN COPPER 

TECLT Patina www.tecu.com 

Object: Galway/Mayo Institute of Technology, Galway, Ireland 
Architects: Murray O'Laoire Architects, Cork 
Contractor: Let it Rain Roofing Ltd., Galway 
Cladding: TECU " Patina 

TECU' is a brand name of the KM Euiopa Metal AG, SMI Group 

TECU" Technical Consulting Office 
Tel. +44(0)1905/75 18 17, Fax +44(0)19 0 5 / 7 5 1801 
info-uk@kme.com, www.tecu.com 

K M E T E C U 
Copper designs. 

enquiry 6 www.arplus.com/enq.html 
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shid lor Cersaie 2004 

INTERNATIONAL EXHIBITION OF CERAMICS 
FOR THE BUILDING INDUSTRY AND BATHROOM FURNISHINGS 

Lb Kb Alb 
B O L O G N A - I T A L Y 
2 8 S E P T E M B E R / 3 O C T O B E R 2 0 0 4 

w w w . c e r s a i e . i t 

EXHIBIT ING SECTORS: 
C E R A M I C TILES • S A N I T A R Y INSTALLAT IONS • B A T H R O O M F U R N I S H I N G S • F I R E P L A C E S - C E R A M I C 
S T O V E S - TILED K I T C H E N S • F IXTURES, MATERIALS A N D S H O W R O O M DISPLAYS FOR C E R A M I C 
P R O D U C T S • R A W M A T E R I A L S , S E M I F I N I S H E D P R O D U C T S , E Q U I P M E N T FOR C E R A M I C S 

Organized by EDI .CER. s p a Promoted by ASSOPIASTRELLE In collaboration with ^ ^ B o l o g n a F i e r e 

Secretariat: PROMOS srl - P.O.Box 103 - 40050 CENTERGROSS BOLOGNA (Italy) - Tel +39.051.6646000 - Fax +39.051.862514 
Press Off ice: EDI.CER. spa - Viale Monte Santo 40 - 41049 SASSUOLO MO (Italy) - Tel +39.0536.818111 - Fax +39.0536.807935 

enquiry 17 www.arplus.com/enq.html 
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(U3ITARE IL TEMPO / VERONA 1 6 / 2 0 S E T T E M B R E 2004 Pad. 7 - Stand D21 Q " 7 f f \ A 

3ERSAIE / BOLOGNA 28 S E T T E M B R E 03 OTTOBRE 2004 Pad 34 Stand E49 ^ijTlMATE 
FLAMINIA. 

WORK IN 
PROGRESS 

COLLECTION 

4 
ESIGN GIULIO CAPPELUNI 

LUDOVICA E ROBERTO PALOMBA 

PHOTO MAURIZIO MARCATO 

V W . C E R A M I C A F L M CERAMICA FLAMINIA SPA T E L . +39 0761 542030 FAX +39 0761 540069 WWW 

enquiry 4 www.arplus.com /enq .html 



v e n W i r e C l o t h a n d S c r e e n s 

f o r A r c h i t e c t u 

made from stainless steel, 
aluminium or other materials. 

Applications: 

• Ceiling panels 

• Walls 
• Facades 
• J Sun protection and 

screening 
• Staircases and Balustrading 
• Interior partitions 
• Sound absorption 
• Visual protection and design 

Advertising media -
Display shelving 

• Exhibition booths -
Shop design - Interior design 

r Decorative panels - Cladding 
• Aviaries 
• Security - Profecti< 

i \ •• a ; A ' 

Haver & Boecker has vast 
experience in the application 
and development of many 
effective fixing solutions. 

To f ind out more about our range of 
products please contact: 

In Great Britain: 

HBWF 
H & B WIRE FABRICATION LTD. 
30-32 Tatton Court 
Kingsland Grange, Woolston 
Warrington, Cheshire WA1 4RR 
Phone: 01925-819515 
Fax: 01925-831773 
E-Mail: sales@hbwf.co. j k 
Internet: www.hbwf .co.uk 

International: 

HAVER & BOECKER 
WIRE WEAVING DIVI ,ION 
Ennigerloher StraQe A 
D-59302 OELDE Gem any 
Phone: +49-25 22-300 
Fax: +49-25 22-30 767 
E-Mail: architektur®' overboecker.com 
Internet: www.haver!-; iecker.com 

ive Lighting Solutions 

LED's - THE NEXT GENERATION 
T +44(0)1282 608400 www.acdcliqhtinq.co.uk 

enquiry 31 www.arplus.com/enq.html 
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S T A I R C A S E S Y S T E M S 

The Mill, G lynde, E a s t Susse 
T 0 1 2 ? 3 8 5 8 3 4 1 W www.sp i ra l s ta i r s . co .uk E in fo@sp i ra ls ta i rs .co .uk 
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Life can be so s imple 
I 

When you reduce it 
to e s s e n t i a l s . Atr io. 

A R T I C U L A T I O N " If you expect the very best in bathroom des ign, 
choose A R T I C U L A T I O N , the comprehens ive premium range from G R O H E . This exci t ing 
concept a l lows you to express your own sense of s ty le , your feel ings and taste. Inspired 
by the Bauhaus tradit ion, the Atrio line of purist designer f i t t ings exempl i f ies this unique 
approach. Its deliberate reduction to the essent ia ls br ings a serene sense of balance to 
the bathroom. 
Grohe Water Technology AG & Co. K G , P.O. Box 1 3 6 1 , D-58653 Hemer. w w w . g r o h e . c o m 

G R O H E 

enquiry 18 www.arplus.com/enq.html 
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The Formica Design a 
Laminate Competition 2005 

Maybe it's the end of a long night, 
or the start of an early morning or 
it's simply bubbling away at the 
back of your mind. Hold that 
thought and get designing. 

I With Formica"" laminate, you can 
e surface the world with your 
' I mind's eye. It's the expressive 
jj freedom designers everywhere 

MR are demanding - from the 
*^ai traditional to the cutting edge. 

Take part in the Formica'"' Design 
a Laminate Competition 2005 and 
let your creativity run riot. Put 
some great ideas to paper and 
you could win a Power Mac G5 
and get the recognition that your 
work deserves. 

Now that's inspiration for you. 

Visit www.designalaminate.com 
and download an entry form today. 

Formica Limited, Coast Road, North Shields, Tyne & Wear NE29 8RE, Tel: 0191 259 3000, Fax: 0191 258 2719, www.formica.co.uk 

enquiry 10 www.arplus.com/enq.html 
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B L U E m o t i o n 

E M O T I O N A L L I G H T I N G 

UEmotion revolutionises T5 luminaire 
systems, unites design and exceptional 
photometries to form a product range for 
daylight-like illumination. Light arousing emo­
tions and well-being. 

A supporting system with a refined cross 
section is the functional frame for a multitude 
of optical and aesthetic components. 
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T E C H U J I N G UJall projector pmlect by mamodeslgn 

Luu jLU.nuovarn izar .com Gruppo Laguna Light 

enquiry 3 www.arplus.com/enq.html 
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CONPASSO Twice Side System design Lucci e Orlandini 
L a m m s.p.a. via Verdi. 19/21 San Secondo Parmense (PR), Italy 
t .+39 0521.877511 www.lamm.i t info@lamm.it 

enquiry 1 www.arplus.com/enq.html 
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E INTERNATIONAL COMMERCIAL ARCHITE 
AND PROPERTY DEVELOPMENT EVENT 

Nov 29 - Dec 1 : 2004 
Dubai International Exhibit ion Centre 

Do you want to access the world's 
most buoyant property markets? 

Are you looking to invest in the world's 
most exciting real estate projects? 

Are you interested in networking with the most powerful 
regional and international property investors? 

N A K H E E L 
A q a r W o I d U j j f * - W * ^ i l 

ponsor 

Jl tabreed 

www.cityscape-online.com/review 
neil. hickman@iirme.com 

cipate at Cityscape 2004 visit 
+971 4 336 5161 ext204, 

www.c i t yscape -on l i ne . com/ rev iew 

http://www.cityscape-online.com/review
mailto:hickman@iirme.com
http://www.cityscape-online.com/review


If asked who 
would be behind 
the next major 

window treatment 
innovation... 

? 

1900 
Kirsch 
1920 

Riloga 
1930 

ft 

Silent 
Gl iss 
1952 

Silent 
Gl iss 
1990 

* 

Where would 
your money be? 

5 0 Y E A R S 
INNOVATION 
& S E R V I C E 

Silent Gliss 
Silent Gliss Limited, Star Lane, Margate, Kent CT9 4EF England Telephone 01843 863571 Fax 01843 864503 E-mail: info@silentgliss.co.uk www.silentgliss.co.uk 
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Cltysoipe/ychitecluial 
Review AAw.ini'. 

THE A R C H I T E C T U R A L 

Entries are invited for the inaugural Cityscape 
Architectural Review Awards, 
'Design for an Emerging World'. 

The awards will recognise and promote excellence in Architecture and Design from the emerging 
world, namely, the Gulf states, the Middle East, Asia, Africa, South America and South and East Asia. 

The awards will be presented on N o v e m b e r 2 9 at a gala dinner at Nad Al Sheba, Dubai. 

Anyone interested in attending the event should visit W W W . c i t y S C a p e - O n l i n e . C O m 

pi 

To receive more information, and to download an 

entry form, visit w w w . c i t y s c a p e - o n l i n e . c o m , 

or call J o R o b e r t s on + 4 4 ( 0 ) 2 0 7 5 0 5 6 7 4 5 

Q The Categories 

• Commercial 
• Residential 
• Leisure 
• Masterplanning 
• Mixed Use 
• Community (including religious and public buildings). 

There will also be an 'Environmental' Award, to the one completed 
scheme which delivers best on environmental issues 

J 

c 
Entries will be accepted for buildings or future projects in the developing 
world: the Middle East, South America, Africa, Central and Eastern Asia 
and Australasia, excluding Japan, New Zealand and Australia. 

3 

c Evaluation Criteria 

Entries will be separated into Buildings (those already complete) and 
Projects (those incomplete or still on the drawing board), and judged on: 
their contribution to world architectural culture, invention and imagination, 
respect for people, the planet, and context; environmental awareness; 
appropriateness. 

Q * The Jury 

Peter Davey (Editor of The Architectural Review), George Ferguson 
(President of R IBA) , Suha Ozkan, Ali Shuaibi (Saudi Arabia), 
Ken Yeang (Malaysia) and Charles Cor rea (India). 

J 

Sponsors 

WW 
D O R M A 

d e g u s s a . 
creating essentials 

Submission requirements 
Candidates should submit two A2 boards with an entry form for 
each entry by 3 I O c t o b e r 2004 to: 
Cityscape Arthitectural Review Awards 
MR Exhibitions PO Box 21743 Dubai UAE 

w w w . c i t y s c a p e - o n l i n e . c o m 

http://WWW.citySCape-Online.COm
http://www.cityscape-online.com
http://www.cityscape-online.com


ARMOURCOAT 
S U R F A C E F I N I S H E S 

C A B L E R O D 
O M P O N E N T S 

SHOPKIT OFFER A N EXTENSIVE 

RANGE OF SUSPENSION SYSTEMS 

A N D L O W - VOLTAGE L IGHTING 

F O R ALL T Y P E S O F I N T E R I O R ] 

D I S P L A Y S O L U T I O N S t S T A N D E 7 8 at 
IOO%DESIGN 

K 

CALL F O * LATEST B R O C H U R E S 

S H O P K I T D E S I G N S L I M I T E D 
t e l e p h o n e : 0 1 9 2 3 8 1 8 2 8 2 
e m a i l 1 : s a l e s @ s h o p k / i t . c o m 
w w-jw . s h o p k i c o m 

enquiry 38 www.arplus.com/enq.html 

P O L I S H E D P L A S T E R 

Offering unlimited design 
options and stunning 
visual effects, Armourcoat 
polished plaster can create 
finishes limited only by the 
imagination. 

With 350 exquisite colours 
and finishes in the Selector 
range, this natural hand­
crafted product presents a 
versatile alternative to any 
wall covering including 
marble or stone cladding. 

Armourcoat also offers 
a substrate preparation 
service using our ultra strong 
AntiCrack fibre reinforced 
skim. Other products in the 
range include Armourcast -
a 3-dimensional GRC stone 
casting system, and Duturo -
a tough marble and acrylic 
roller applied wallcovering. 

Armourcoat products are 
made from natural minerals, 
contain low VOC's. and have 
the added confidence of a 
full 10 year guarantee. 

Decorex H O T 
INTERNATIONAL 2 0 0 4 I"WCOREXJOM 

26-29 SEPTEMBER 2004 
THE ROYAL HOSPITAL. 
CHELSEA. LONDON SW3 
STAND G191 

S T U N N I N G • INNOVATIVE • C R E A T I V E 

Morewood Close Sevenoaks 
Kent TN13 2 H U United Kingdom 

T: +44 (0)1732 4 6 0 6 6 8 
F: +44 (0 )1732 4 5 0 9 3 0 
e: sales@armourcoat.co.uk 

www.armourcoat.com 

enquiry 19 www.arplus.com/enq.html 
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/ C h a i r m a n o f H i n 

Cannes opens up 
new 
real e 

The world's propert 's property mar 

\ \ M I D E M 
member of Reed Exhibitions 

8 - 1 1 March 2005 • Palais des Festivals, Cannes, France • www.rnipim.com 

http://www.rnipim.com


ARMOURCOAT" 
S U R F A C E F I N I S H E S 

We rack our 
brains where 
Dthers just shake 
heir heads 

INNOVATIVE AND CREATIVE 
ACADE CONSTRUCTIONS MADE 

DF TIMBER, METAL AND GLASS 

W\f? M l i fe I f 

B M 1 I 1 1 9 ¥ HUH M i l l 
)bject: DG-Bank, Pariser Platz 3, Berlin 
architect: Frank O. Gehry & Associates, Los Angeles 

chindler GmbH & Co. KG 
rtauthstraGe 15 
3426 Roding/Germany 
hone: +49 9461 409-0 
ax: +49 9461 409-100 
nail@schindler-roding.de 
fww, schindler-roding.de / c h i n d l e r 

enquiry 34 www.arplus.com/enq.html 

T H E N A T U R A L C H O I C E 

S T U N N I N G • INNOVATIVE • C R E A T I V E 

0 ^ ^ C q Morewood Close Sevenoaks 
«r • Kent TN13 2HU United Kingdom 

If J * T: +44 (0)1732 4 6 0 6 6 8 

O years ^ F : + 4 4 (0)1732 4 5 0 9 3 0 
^ R A ^ e : s a l e s @ a r m o u r c o a t - c o - u k 

www.armourcoat.com 
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MIPIM 
ARCHITECTURAL R E V I E W 
F U T U R E PROJECTS 
AWARDS 2005 

mipimW 
• The world's property market 

T H E A R C H I T E C T U R A L 

R E V I E W 

MIPIM, the international property 
market, attracts over 15 000 delegates 
(the elite of the property world) to 
Cannes every March. For the 16th 
anniversary of MIPIM, the MIPIM 
awards are divided into two branches: 
the long-running MIPIM Awards for 
completed projects, and The 
Architectural Review Future Projects 
Awards for unbuilt work. Since its 
inception in the nineteenth century. The 
Architectural Review has always been 
devoted to excellence in architecture and 
environmental design and now invites 
entries to the Awards. The AR Awards 
are in seven categories: offices; retail 
and leisure; masterplanned 
communities; big urban projects; 
residential; tall buildings; and 
innovation for materials and technology. 

There will also be a Best of Show Award. 

Winning entries will be presented at 
Cannes. All submissions will be 
displayed at MIPIM and will be published 
in a catalogue to be given to all 
delegates. 

The MIPIM/AR Future Projects Awards 
are organized in partnership with 
Immobilien Zeitung and Directions 
Immobilieres. 

Closing date for entries to the 
Architectural Review Future Projects 
Awards is 3 December 2004. For further 
information and an entry form see The 
Architectural Review website at 
www.arplus.com and www.mipim.com. 
Email enquiries to 
tina@battle-associates .co. uk 

associates 

supported by 

c o r u s 
nrVF.I.OPMFM 
MCI K I T I F s n . 

SQM Chapman Taylor 
ARcivr caoornc L e n d L e a s e 

Esta tes 
gazette 

http://www.arplus.com
http://www.mipim.com


One superb coating. Four sensational schools 
c o r u s 

HPS200' by Corus is the superior coated metal for use in roofing and cladding 
systems, successfully specified for schools and other educational buildings. 
HPS200 provides the school with proven long-term performance and durability 
backed by the market-leading Corus Confidex guarantee. 
Unique features include: 

• Galvalloy' substrate for the ultimate in corrosion performance 
• Superior coating technology with the widest colour range on the market 
• Exclusive Scintilla* finish allows authentication of the product 
• Readily available from a network of the country's leading profilers and distributors 

For further details call for a brochure and metal samples or log-on to our website. 

+ 4 4 ( 0 ) 1 2 4 4 8 9 2 4 3 4 

www.colorcoat-online.com 

Ot.mi.1 I M P B W 

H P S 2 0 0 
by c o r u s 

F T 

m \ 

— -

http://www.colorcoat-online.com


view 
A MAJOR N E W EXHIBIT ION ON T H E W O R K OF G E O F F R E Y B A W A A T T H E D E U T S C H E S A R C H I T E K T U R MUSEUM IN 

FRANKFURT C E L E B R A T E S HIS GENIUS AS A MODERNIST A R C H I T E C T WORKING IN T H E TROPICS. JEAN N O U V E L BUILDS 

H IGH, W I D E AND HANDSOME IN B A R C E L O N A . V I E W FROM M O S T A R , N O W N E W L Y R E S T O R E D B U T S T I L L DIVIDED. 

• 

! 
• 

. . J 

m m 
- — 

mm* 

Section through the Kandalama Hotel , 1991, showing how the building relates intimately to the tropical landscape. Mahaweli Offices, 1976, an early bioclimatic skyscraper. 

1 

• 

Jayawardene House, 1997, a lightweight, low-rise, permeable, tropical house at ease in the lush Sri Lankan jungle. 

B A W A - GENIUS OF THE PLACE 

The we lcome retrospect ive at the Deutsehes 
A r e h i l e k t u r M u s e u m ( harts the career o f the 
great S r i L a n k a n archi tec t G e o f f r e y B a w a 
(1919-2003) . I t traces a path f rom a mannered 
' T r o p i c a l Modernism* to a highly personal syn­
thesis o f Modernist principles wi th the indige­
nous cu l tu re , mater ia l s and e n v i r o n m e n t a l 
tci Imiques of S r i L a n k a . A whole floor is dedi­
ca ted to the house and garden B a w a created 
for h i m s e l f at L u n u g a n g a over a per iod o f 
nearly h a l f a century: it was whi le working here 
in the ear ly 1950s that B a w a found his v o c a ­
tion, abandoning his career as a ban ister and 
e n r o l l i n g at the A r c h i t e c t u r a l Assoc ia t ion in 
London at the age of 33. 

The title o f the exh ib i t i on is taken, apt ly , 
f roII] Pope's Epistle to Burlington. I n S r i L a n k a . 
B a w a consulted the genius of a place whose c l i ­
mate and cu l ture he knew in t imate ly ; when 
w o r k i n g abroad he proved adept at qu ick ly 
deve loping a comparab le unders tanding . 

Though best k n o w n for his hotels, B a w a 
brought his skil ls to a vast range o f bu i ld ing 
types, f r o m low-cost housing and ru ra l bu i ld ­
ings to S r i L a n k a ' s magni f i cen t Pa r l i amen t 
building. He designed both Chr i s t i an and Bud­
dhist places of worsh ip , and was honoured by 
the Aga K h a n Foundation for his lifetime con­
t r ibu t ion to the a rch i tec ture o f the M u s l i m 
world . Some landmark buildings wi l l be fami l -

40 I 9 iar to A R readers A R February 1966. August 

1970. A p r i l 1978. M a y 1983. November 1986. 
December 1995). T h e exhibi t ion weaves these 
into a r i ch tapestry o f other projects , l ike the 
c lass room block for B ishop ' s Col lege (1960) , 
the M a h a w e l i ' b ioc l imat ic skyscraper* off ices 
(1976) and the subl ime J a y a w a r d e n e House 
(1997) the last bu i ld ing B a w a comple ted 
before being paralysed by a stroke in 1998. 

W e are shown a man who educated h imsel f 
through a lifetime of t ravel , fascinated equally 
by the architecture of all ages and instinctively 
absorbing the spat ial essence o f what he saw. 
H i s mature style combined apparendy effortless 
place-making with a vast range of reference. It is 
informed not only by a S r i L a n k a n architectural 
t radi t ion dat ing back to the s ixth century B C 
but also by his knowledge of other parts of As ia , 
o f ancient Rome , Moor i sh Anda luc i a . Rena i s ­

sance and Baroque I ta ly , the L n g l i s h pic­
turesque and the twentieth-century legacies of 
Wr igh t , Mies and L e Corbus i e r . W e see h im 
w o r k i n g wi th space as a sculptor might work 
with stone, starting wi th a design strategy that 
opt imized the potential o f the r aw site, then 
c a r v i n g his bu i ld ing out of the landscape and 
the air , responding as its charac ter developed 
and the grain of the material was revealed. 

The f o r m o f B a w a ' s bui ld ings fo l lowed 
strictly f rom an analysis o f funct ional require­
ments though this may initially come as a sur­
prise to someone v iewing the extended plans of 
the T r i l o n or K a n d a l a m a hotels. C r u c i a l l y , 
however, his concept o f the funct ion of a hotel 
was fo rmed bv his exper ience as a t ravel le r . 
F r o m his earliest hotel schemes in the m i d -
1960s. B a w a saw their f u n d a m e n t a l purpose 



c 
c o r u s 

Confidex Guarantee 

». :: 

Floating on a lake, the Steel Corporation Offices in Oruwela . 

was to communica t e the beauty o f a t ropical 
landscape and the essence of an ancient culture 
to a person who might have j o u r n e y e d half­
way round the world to experience them. T h i s 
was indeed a revolut ion in modern hotel 
design, a revolut ion thai restored the guests, 
ra ther than the operator , to the hear t o f the 
archi tectural programme, and actively sought 
to complement and enhance the place they had 
come to see. H i s approach was to have a pro­
found influence across the tropical wor ld . 

A r r a n g e d themat ica l ly i n a layout that 
evokes < ouriyards and verandas, and amplif ied 
with colour, lex iure , film and sound, this show 
vividly communicates the work of a remarkable 
man. It was curated by Dav id Robson. assisted 
by a team of Bawa ' s close associates, and is sup­
ported by an excellent catalogue distilled by 
Robson f r o m his own book Geoffrey Bawa: The 
Complete Works. T h e r e is one aspect that would 
have given Bawa part icular delight, for he was 
adamant that a rch i tec ture could not be 
exp la ined and must be exper ienced d i rec t ly : 
special tours of S r i L a n k a have been p lanned 
by the exh ib i t ion team, showing his works in 
their true physical and cultural context. 

I w a r m l y r ecommend a trip to F r a n k f u r t 
between now and 1 7 October, or to S r i L a n k a 
between now and the end of time. 

S I M O N L A I R D 

Bawa - Genius of the Place now until 17 (kin/m at ihr Deutscih 
. \iehileklui Museum ill Frankfurt, www.ilnm online.tie 

" I wanted a guarantee that gave me 
peace of mind, not a piece of p a p e r " 

Many guarantees are nothing more than 

a paper exercise. Convoluted clauses 

and exclusions make them unworkable 

in practice and claims may be difficult, 

or even impossible to resolve. The 

Corus HPS200" Confidex* Guarantee 

is the benchmark for fair dealing. 

Confidex" provides up to 30 years cover 

for HPS200 clad buildings, ensuring 

complete reinstatement in the 

event of a problem. 

For a straightforward guarantee that you can trust, 
specify HPS200 by Corus. 

+44(0)1244 892434 H P S 2 0 0 

www.colorcoat-online.com by corus 

file:///iehileklui
http://www.ilnm
http://www.colorcoat-online.com


browser 
Sutherland Lyall samples the wares of 
the web and picks some sweet treats. 

I came across it quite by accident. It is the M i d ­

dlesex U n i v e r s i t y ' s M u s e u m o f Domes t ic 

A r c h i t e c t u r e website at www.moda.mdx.ac.uk. 

W a s this not the fo rmer , notor iously r ad i ca l , 

Hornsey College of A r t , w h i c h spent the latter 

bits o f the 1960s i n a state of w o n d e r f u l l y 

c r azed revo lu t ion? It was , else I might have 

passed on. B u t in a desul tory search fo r e v i ­

dence of that glorious past, there in the middle 

of the listings was the S i r J . M . R i c h a r d s 

L i b r a r y . A l l 1461 books were f r o m the l ibrary 

o f the f a m e d and fo rmidab le A R edi tor who 

ruled between ihe years of 1937 and 1971. H i s 

col lec t ion sits side by side w i t h the 4 0 0 0 - v o l -

ume l ibrary on architecture and interior deco­

ration which is the curiously respectable legacy 

of the na tura l co l lec t ing inst incts o f H o r n s e y 

College of A i l ' s lecturers. T h e bulk o f l h i s uni­

versity museum is given over to around 60 000 

designs, samples and the l ike of 

42 19 wa l lpape r . The search engine is one of those 

doh! Jobbies, that sits there and expects you to 
know what you are looking for, so I didn't get far. 

Bring on the word counters 
T h e U S a r c h i t e c t u r e / e n v i r o n m e n t prac t ice , 

Plasmat ic Concepts , asked us to take a look at 

its new site at www.plasmatic-concepls.com. The 

home page is whi t e w i t h an elegant pa tch o f 

bipod in a bath of water, or a thick red waft o f 

smoke t ra i l ing into the distance or, we l l you 

cl ick vaguely in the v ic in i ty o f the 'enter ' text 

and there is the def ini t ion: "Plas-mat-ic: fo rm­

ing shaping , molding*. So now we al l know. 

' C o n - c e p t ' is also de f ined but I guess you a l l 

know what that means al ready. Don ' t get me 

w r o n g , this is ac tua l ly a n ice site. But I was 

especia l ly s t ruck by the fact there are two 

arrows at the side of this text which you use to 

scroll text up and down. T h i s is because I here is 

more text than the page can cope wi th . 1 spend 

a lot o f time berating print designers who regu­

lar ly have serious problems mak ing the j u m p 

across to screen design. B u t there is one thing 

f rom print I wish they could keep in mind . It is 

that j ou rna l i s t s know how to wr i te to length. 

Ask for 333 words and that 's what you get. 

O K , maybe the in te rvent ion of a ski l led sub­

editor is involved. I f you ever stopped to think 

how it is that newspaper and magazine articles 

manage, t ime a f t e r t ime, to mag ica l l y finish 

r ight at the end o f the page, here is y o u r 

answer: wri t ing to length. So there is no excuse 

for i r r i t a t ing sc ro l l ing o f text up and d o w n , 

especially when it's for quite small distances. In 

the text I ' m looking at now on the P lasmat i c 

W e l c o m e page, I can see a whole paragraph 

whose absence w o u l d complete ly obviate the 

need for sc ro l l ing and improve the Plasmat ic 

offer no end. No, I ' m not offering my services. 

Dreaming spires 
One website that grasps all this readability stuff 

is that o f New Y o r k and Cambr idge landscape 

archi tec t M i c h a e l V a n V a l k e n b c r g at 

www.mvvainc.com. Fo l lowing a rather laborious 

load-up t ime d u r i n g w h i c h you get v iews o f 

various V a n Va lkenbc rg landscapes in a letter­

box across m u c h o f the top of the screen, you 

c l i c k on the fa int Pro jec t s . T h e r e , ra ther 

intriguingly. you are instructed to "rollover the 

squares for informat ion ' and there on the right 

are five landscape types wi th a row of squares 

http://www.moda.mdx.ac.uk
http://www.plasmatic-concepls.com
http://www.mvvainc.com


" I want my designs to last, so 
I want a guarantee that proves i t " 

In architecture, reputation is 
everything - if you've put your name 
to a building then you want it to 
still look good in years to come. 
The Corus HPS200" Confidex 
Guarantee means that you can 
rest easy. Confidex' provides 
up to 30 years cover for HPS200 

clad buildings, ensuring complete 
reinstatement in the event of 
a problem. 

So, by specifying HPS200 by Corus, you know your 
name will be as good in 30 years time as it is now. 

+44(0)1244 892434 HPS200 
www.colorcoat-online.com by corus 

against each. T h i s being landscape, the squares 
are actually rectangles. Whatever, you roll over 
to one of the squares and there on the left the 
instructions are replaced wi th the name, loca­
tion and date of the job . C l i c k again, and there 
you are with three expandable thumbnails and a 
descriptive text. T o get the rest o f the images 
you cl ick on the array of ' squares ' on the left. It 
all works logically and effortlessly. But here's an 
oddity. W h e n you have seen enough o f the 
always-imaginative work, you click on the Back 
to Projects box and. hey, the whole thing starts 
slowly reloading again. T h e r e are plenty of sites 
out there, stuffed full o f images, that don't make 
you hang about. Maybe this is meant to be al l 
part o f the dreamy landscape thing, squares that 
are actually rectangles, swathes of placid water 
and planting. Maybe it could all speed up a tad. 

Filling the gap 
E v e r y o n e says there aren ' t enough women in 
architecture but where are the celebrations for 
those women who do make it through the 
archi tectural longhouse? O n e answer is at the 
In terna t ional A r c h i v e o f W o m e n in Arch i t ec ­
ture at http:// spec.lib.vl.edu 11 AW A. Started up a 
decade ago at V i r g i n i a Poly and Vi rg in i a T e c h . 
it documents the history of women in architec­
ture professional papers mostly f r o m before 
1950. ' W o m e n in archi tecture ' includes land­
scape architects, designers, historians and crit­
ics, and f rom all over the world . G a e Aulent i ' s 
papers are here, plus a lot o f E u r o p e a n s , and 
S a l l y L y n n L c v i n e ' s cv and a l 995 exhibi t 
ca l led ' A l i c e T h r o u g h the Glass Ce i l i ng" . 
L e v i n e was co-founder of C h i c k s in Arch i t ec ­
ture R e f u s e to Y i e l d ( G A R Y ) . A l i c e is an 
a c r o n y m for A r c h i t e c t u r e Lets in C h i c k s 
E x c e p t . . . M o n i c a Pidgeon's b iographica l 
database is there and three drawings by Alison 
Smithson. Happi ly , they don't seem to take the 
1950 time limit altogether seriously. 

Archisweets 
A n d so to Retrolounge: 'bringing you the best 
of bygone eras ' at www.billounge.nel/retrolounge. 
A dozen choices , a rc avai lab le : adver t i s ing , 
photography and , o f course, a rch i tec ture 
a m o n g them. Y o u cl ick near the feet o f the 
c l e a n - l i v i n g young '50s w o m a n in gloves, 
b r o w n business suit w i t h a penci l skir t and 
c lose-f i t t ing hat . T h e archi tec ture selection 
goes f r o m Ant t i Lovagc and those two orange 
concrete bubble houses on the Co te d ' A z u r . 
throughJean Maneva l and the six-shell bubble, 
lo Matt i Suuronen and the FutUFO house. This 
is a site designed by Pa t r ic ia C a s p a r and is a 
collection o f collections - l inks lo hundreds o f 
re t ro-re la ted sites. K e e p it o f f l imits to your 
staff: they could veg happily here al l day. 
SutherlandLyallis at Sutherland. Iva I l(a btinlernel.com 

http://www.colorcoat-online.com
http://
http://vl.edu
http://www.billounge.nel/retrolounge
http://btinlernel.com


D i a r y v iew 
A R ' S C H O I C E O F C U R R E N T 
I N T E R N A T I O N A L E X H I B I T I O N S 
A N D E V E N T S 
For an expanded and constantly updated list, go 
to our website: www.arplus.com/exhibitions 

AUSTRIA 
EERO SAARINEN: BETWEEN EARTH AND SKY 
Until I October 
Haus der Architektur, Graz 
Curated by AR contributor Brian Carter, this 
exhibition explores Saarinen's remarkable 
pioneering architecture (TWA Terminal, 
St Louis Tower) and the processes by which it 
was conceived Carter gives a talk on the 
show at 7pm on Thursday I October at the 
Haus der Architektur. 
www.hda-graz.at 

FRANCE 
CENTRE POMPIDOU-METZ 
Until 4 October 
Centre Pompidou. Paris 
Proiects of the six finalists for the proposed 
new Centre Pompidou in Metz, including the 
winning team of Shigeru Ban, Jean de Gastines 
and Philip Gumuchdjian. 
www.cnac-gp.fr 

THE NETHERLANDS 
VAN G O G H AND THE SEA 
Until 26 September 
Van Gogh Museum, Amsterdam 
The sea was a recurring theme in Van Gogh's 
ceuvre, illustrated by this powerful selection 
of marine works made in Dutch, French and 
English coastal towns. 
www vangoghmuseum.nl 

UNITED KINGDOM 
THIS WAS TOMORROW: ART AND THE '60s 
Until 3 October 
Tate Britain. London 
Documenting the seismic changes in British 
art during the 1960s, with usual suspects 
Hockney, Hamilton, Blake, Riley et al. 
www rate org.uk 

UNITED STATES 
LEBBEUS WOODS: EXPERIMENTAL 
ARCHITECTURE 
Until 16 January 2005 
Heinz Architectural Center, Carnegie Museum 
of Art. Pittsburgh 
The largest ever US show on Lebbeus Woods, 
whose cool, provocative architecture of 
speculation, nourished by disciplines as 
diverse as philosophy and cybernetics, 
continues to have great influence, 
www cmoa.org 

A R next month 
C A N A D A S P E C I A L I S S U E 

Subscribe using the enclosed form or 
click on our website 
w w w . a r p l u s . c o m 

letters 
ATLAS RESPONSE 

S I R : I read w i t h interest your rev iew of The 
I'haidon Atlas of Contemporary World Architecture 
( A R Augus t ) , hav ing spent two years on the 
book as project editor. I would like to take this 
opportunity to address a number of issues. 

I especially want to comment on the issue of 
the 'elusive editors' . Whi l e the extensive list o f 
names i n the end mat ter credits those w h o 
made a 'one-off" contribution to the book, f rom 
wr i te r s and nomina tors , to students w h o 
helped w i t h scanning, a separate list c redi t ing 
those who worked ful l - t ime on the project for 
i w i i years was incxpl i i ably excluded hum tin 
final proofs. T h e individuals concerned include 
project editor (myself ) , assistant editor (Rosie 
F a i r h c a d ) . ed i to r ia l researcher ( C a t h e r i n e 
Langfo rd ) , product ion supervisor (Paul H a m ­
mond) and two picture researchers (Helen Sta l ­
lion and C la i r e Gouldstone). Whi le the making 
of "Ilie Atlas was a team effort, the el imination of 
these credits f rom the book, I feel, needs to be 
addressed. I take the opportunity to do so here. 

O n the question of"geography, this was used 
as a tool to divide the world into six continents 

in the same w a y and order as a conventional 
at las. T h e 'sometimes b i za r r e ' groupings you 
incut ion come about for cartographic reasons. 
F o r example , the U K does not fit easily onto 
one page (except at an unaccep tab ly smal l 
scale), and so was divided into north and south. 
It so happens that the land mass of I r e l and 
appears , to scale, on the same map as ' U K 
Sou th ' . T h e number of projects presented for 
I r e l a n d , unl ike J a p a n , for instance, d id not 
war ran t a separate map of its o w n . Hence the 
cartography-related groupings. 

M a n y of the comments you make elsewhere 
in the review relate to the presentat ion of the 
projects images, drawings, allocation of space 
a n d so on . Dec i s ions made regard ing these 
were heavi ly impacted upon by the seemingly 
never-ending process o f requesting, rece iv ing 
and processing over 10 000 images, supplied 
by archi tec ts and photographers w o r l d w i d e . 
Despi te requests fo r images and drawings i n 
standard format, material a r r ived in every for­
mat and med ium imaginable . W h i l e it w o u l d 
have been desirable to commission new draw­
ings (floor plans with scale and north points for 
example), this was simply not possible. 

The other constraint that had a s igni f icant 
impact on the project was the quality of images 
suppl ied. W h i l e many archi tects are f a m i l i a r 
wi th the importance of supplying high quality, 
o r ig ina l ma te r i a l for pub l i ca t ion , m a n y are 
most de f in i t e ly not. Some were of such poor 
quality that they could not be used at a l l . 

Where necessary, we did contact architects to 
request better qual i ty images to present their 
work to the best possible advantage. In some 
cases, a re-supply was not possible a n d deci ­
sions about how to use the images we had 
inevitably had an impact on how m u c h space 
w as allocated to each project. 

I f I have any regrets, it is that the book does 
not have more work produced 1998-2003. W e 
reviewed over I00U projects for possible in( lu-
sion. Perhaps, as you suggest, a website would 
be the most appropriate fo rum. But to achieve 
this, the random, subjective nature of a group 
editorial panel would need to be el iminated in 
favour of an inclusive, objective and non-judg­
mental position. 

A n d finally, I wou ld like to end this letter 
with one f ina l ac knowledgement . D u r i n g the 
many hours, days, weeks and months that went 
into researching The Atlas, The Archi tec tura l 
R e v i e w was wi thout a doubt one o f the most 
indispensable resources. 
Y o u r s etc 

V I R G I N I A M C L E O D 
London N 4 , U K 

SO HERE Y O U G O A G A I N , AR 

S I R : W h y does this wonderfu l architectural mag­
azine, featuring every month an amaz ing ar ray 
o f some of the best o f h u m a n crea t iv i ty f r o m 
round the w o r l d , fee l it has to po l i t i c ize its 
V i e w section w i t h distorted propaganda such 
as Abe Hayeem's letter published in July ? 

T h e r e are plenty of avenues for the Israel i -
Palest inian confl ic t to be argued in . T h e A R 
should not be- one of them. Stic k to w hat you 
know and to the purpose of the magazine 
Y o u r s etc 

D R O K B A L D I N G E R 
San Antonio . T e x a s , U S A 

SCULPTURE OR A R C H I T E C T U R E ? 

S I R : T h e rejected Moscow mixed-use scheme 
by E r i c k van Lgeraat A R June. p30) raises (he 
central issue of discussion in architecture in the 
twenty-first century: where do we draw the- line 
between scu lp ture /pa in t ing and architecture? 
I s a s tructure a sculpture that one can l ive or 
work in? Should a bui lding envelope serve- as a 
permanent stage for a chosen painter? 
Yours etc 

M \ H I I A \ l I K - s l 11' \ K 

T c c h n i o n . H a i f a . Israel 

ERRATUM 

The photographer of the August A R cover pic­
ture (Mausoleum in M u r c i a . Spa i in was Dav id 
Frutos R u i z . 

http://www.arplus.com/exhibitions
http://www.hda-graz.at
http://www.cnac-gp.fr
http://vangoghmuseum.nl
http://org.uk
http://cmoa.org
http://www.arplus.com
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The DinA range by Wilkhahn: 
Versatile work interiors 
(Design: Udo Schiil, Timo Kuchler) 

The rapid development of informa­
tion and communication technology 
has resulted in fundamental chang­
es in work environments. The core 
functions of office spaces are 
changing in line with the disappear­
ance of the division between living 
space and working space. If terms 
of reference, processes and team 
formation undergo dynamic change, 
then interiors, equipment and furni­
ture have to adapt to such change 
with maximum versatility ... 

Complex issues require simple 
solutions 
With the DinA range, Wilkhahn has 
addressed these terms of reference 
and developed an innovative fur­
nishing concept. The great 
challenge which confronted the 
Stuttgart designers Udo Schiil and 
Timo Kuchler was to project the 

complexity of modern work envi­
ronments as simply as possible. 
After all, the required maximum 
scope of application, service life 
and utility value can only be a-
chieved via the intricate process of 
refining down to the very simplest 
solution. 

The two designers therefore 
model-led their concepts on the 
DINA paper standard on account of 
its extremely harmonious propor­
tions. However, the key point is 
that additional formats, based on 
the same proportions, can be 
achieved by halving or doubling 
the surface. The result was a set 
of furniture comprising tables and 
storage units, so-called "Volumina", 
which meets a host of require­
ments while using only three table 
formats in three functional heights. 

Versatile office interior that allows sitting, 
standing and variable positioning of low 
units for flexible working, discussing and 
conferencing (office chairs: Solis F and 
Confair conference chairs: leaning aid: 

Reduce to the max 
The art of reducing to essentials is 
also reflected in the high quality of 
materials, workmanship and 
innovative details. The wood, 
which is through-dyed in the colour 
black-grey and mitre jointed, gives 
the tables and Volumina a strong, 
monolithic character. The frames 
comprise a concealed underframe 
to which legs in matt, shot-blasted 
stainless steel are attached by 
means of hidden screw fittings. 
Drawers that open with finger 
pressure, moulded accessories 
trays, stainless steel runners for 
suspended file drawers, laptop 
shelves and storage nets fascinate 
with perfection and the intelligence 
of simplicity. 

For further information, please visit: 
www.wilkhahn.com 

Slitz) fO, 
Height 44 cm: 1/4 Volumina, 1/4 table anc 
1/2 table as standby elements, storage 
space and a stool 

Height 73 cm: 1/8 Volumina, 1/4 Volumina. 
1/4 table. 1/2 table and 1/1 table as a 
storage surface, for multi-purpose storage, 
for reading, working and 
eating while sitting down ... 

I Height 105 cm: 1/8 Volumina, 1/4 table 
and 1/2 table for multi-purpose storage. 
for working and discussing while standing. 

A low 1/2 table, providing a clearly struc- Free standing or as part of a configuration: 
tured storage surface for documents and simple, solid elegance and coherent use of 
a stool for spontaneous meetings at the materials create monolithic objects, 
workplace (office chair: Solis). 

enquiry 16 www.arplus.com/enq.html 

http://www.wilkhahn.com
http://www.arplus.com/enq.html


View from 
Mostar 
War broke the Mostar bridge, one of the 
most emblematic buildings in the Balkans. 
Now, it has been triumphantly restored. 

L i g h t n i n g f l i c k e r e d in the moun ta in s of the 
Mos ta r val ley as its old pedestrian bridge was 
re -opened by Paddy A s h d o w n (the I n t e r n a ­
tional C o m m u n i t y H i g h Representa t ive and 
the Pres ident o f the R e p u b l i c of B o s n i a 
Herzegov ina . A grand and sometimes i lieer-
f u l l y k i t sch c e r e m o n y c o m b i n e d c h i l d r e n ' s 
cho i r s , Bee thoven ' s Ode to Joy ( B o s n i a is des­
perate to j o i n the E C ) , O r f T s Comma Burana, a 
plangent ma rch ing T u r k i s h brass band, brave 
divers,1 r h y t h m i c dancers , s l ight ly to rp id , 
w h i r l i n g dervishes, and the biggest bangs and 
flashes since the end of the c i v i l w a r between 
Croa t s iCatho l i c s ) and Musl ims in 1994. T h a t 
was the second war ; in the first one, a federa­
tion of Croa t s and Mus l ims mastered Serb ian 
(Or thodox) forces in 1992. 

The bridge has been celebrated in innumer­
able postcards and . on the night , by wha t 
appeared to be most o f the television compa­
nies of the wor ld , who had all been jostling for 

key v iewpoin t s days before the ce remony . 
T h o u g h it is a symbol for the re-unif icat ion of 
the city and the state, it does not link the tradi­
t ional C r o a t and M u s l i m areas . It was built 
over the deep and fast-running R i v e r Neretva 
in the fifteenth cen tu ry , short ly af ter the 
O t t o m a n conquest o f the Ba lkans , to act as a 
key l ink in one o f the T u r k i s h E m p i r e ' s ma in 
east-west trade roads. So the two halves o f die 
centre j o i n e d by the bridge were p redomi ­
nantly Mus l im. Restoration of these areas by a 
team led by A m i r Pas'ic was given an Aga K h a n 
A w a r d in 1986 ( A R N o v e m b e r 1986, p 9 4 f f ) , 
but they were very heavily damaged in the sub­
sequent c ivi l conflicts. The Croa t quarter is to 
the west across the B o u l e v a r d , a f ron t l ine 
b roken by gap-sites, pe t ro l stat ions a n d 
deserted mason ry shells . C r o a t i a n Mos ta r is 
more modern and much less picturesque than 
the Mus l im parts, but now m a i n of its largely 
concre te bu i ld ings r e m a i n poxed and par t ly 
ru ined by war . 

But the bridge seems to be immacu la t e . 
Restored by U N E S C O and the W o r l d Bank , it 
must look almost as it did in the fifteenth cen­
tury. Ye t the results have caused much contro­
versy . F o r a start, m a n y C r o a t s object to it 
being restored at a l l . T h e y think it should be 
left b roken , as it was af ter one of their shells 

destroyed it on 9 N o v e m b e r 1993. Almost al l 
the stones ol the or ig ina l s tructure have been 
recovered f r o m the icy green depths o f the 
Nere tva , but the authorit ies decided that they 
were too cracked and smashed to be reused. So 
they now lie about on the western side of the 
r iver , and the bridge (which had of course been 
ve ry ca r e fu l l y measured over the years has 
been replicated exactly in new stones. ( ) n l y the 
w o r n (and ra ther s l ippery) p a v i n g pieces are 
f rom the original structure. 

Fu r ious arguments have raged about 
whether the symbolic bridge should look new. 
without any scars , or whether it should show 
the many traces o f its history that are now 
thrown away in the heaps of old stones. It is a 
debate between restoration and conservat ion, 
between symbolic- (perhaps forced') unif icat ion 
of communi t ies and acceptance of past d i f fer­
ences, betw een two very different kinds of cu l ­
tural perception and celebration. 

Such differences continue in the surrounding 
u rban m a t r i x . F o r ins tance , the C r o a t s have 
built a tall, thin tower to signal the importance 
o f their new poured-concrete ca thedra l . T h e 
campan i l e , though square in p lan , is c l ea r ly 
based on the traditional minarets o f surround­
ing mosques, but it has been made taller than 
they, It is a b iza r re g i raf fe o f a c h u r c h spi te . 
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Main areas of activity of A K T C and W M F : A , Star i Most Bridge complex; B , River Radobolja; C , River Neretva. A K T C / W M F programme buildings are orange and red. 
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Safe 

Bridge f rom south. A l l structural stonework is new, though it faithfully follows patterns of original masonry. Riverbanks have been consolidated, cleaned and landscaped. 

f 
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Original bridge structural stones now form terraces. 
r 

\ 

Looking west over the bridge with reinstated pavings for horse and pedestrian traffic. 

Shop and street restoration carefully echoes the past From north-east with Hum Hi behind. The only parts of the old bridge to be reused were pavings 
47 9 



but bui l t to make a point , a n d the cross that 
c rowns it is echoed by another m u c h more 
massive one on top o f H u m H i l l , the bur ly 
limestone mass that dominates the Mostar v a l ­
ley to the west. 

I n contrast , m a n y of the old M u s l i m bu i ld ­
ings surrounding the approaches to the bridge 
have been fa i th fu l ly and modestly restored to 
wha t they looked l ike before the c i v i l wa r s . 
Another point is being made. I n a programme 
j o i n t l y o rgan ized by the H i s t o r i c C i t i e s Sup ­
port p r o g r a m m e o f the A g a K h a n T r u s t fo r 
C u l t u r e ( A K T C ) a n d the W o r l d M o n u m e n t s 
F u n d ( W M F ) , m u c h o f the h is tor ic O t t o m a n 
core has been preserved . T h e two bodies 
evolved a most thorough scheme for saving and 
adding to the best o f the old city, ranging from 
a mas te rp lan that has ident i f ied areas fo r 
expans ion to details o f how t radi t ional bui ld­
ings should be remade.-

T h e A K T C and the W M F set up an organi­
zation, the S l a r i grad Agency wh ich , on behalf 
of the c i ty (where the mayor a n d the deputy 
a l ternate between C r o a t a n d M u s l i m ) , now 
oversees implementa t ion o f the conserva t ion 
p l a n , and res tor ing and opera t ing spec i f ic 
buildings. Y o u n g architects, often of local o r i ­
g in , have been rec ru i t ed f r o m the B o s n i a n 
school in S a r a j e v o and t ra ined in specialist 
techniques, as well as in exploring and fostering 
essential creat ive l inks between old bui ldings 
and new uses; A m i r Pasic has been m u c h 
involved . S tefano B i a n c a , D i r ec to r o f the A g a 
K h a n P r o g r a m m e , stresses that there is no 
point in t ry ing to restore buildings unless uses 
can be found for them. T h e ma in thrust o f the 

* i 
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48 | 9 Secessionist Landbank building by Vancas, 1910. 

new economy o fcen t ra l Mostar is tourism and, 
at the moment, it seems that the careful ly orga­
nized terraces near the bridge are forcing-beds 
for the propagation of C o c a - C o l a umbrellas. 
Bonnie B u r h a m , President o f the W o r l d M o n u ­
ments F u n d , accepts that for the foreseeable 
future. Mostar will have to depend on visitors for 
much of its income, but she hopes thai ' low 
impact, high-quality tourism' can be encouraged. 

At the end o f the C r o a t - M u s l i m hostil i t ies, 
war lords started piecemeal reconstruction but 
the A K T C a n d the W M F , w o r k i n g w i t h a 
deeply committed mayor, managed to suppress 
(and usually obliterate) the resulting pustules of 
P o M o . M a n y ve rnacu la r buildings have been 
conver ted into guesthouses by c a r e f u l l y 
rebu i ld ing destroyed elements, usual ly w i t h 
freestone ground floors and t imbe r - f r amed 
upper parts , a l l topped by sha l low-pi tched 
roofs covered in large and thic k irregular lime­
stone slates. Pav ings are o f rounded stones 
taken f rom the r iver bed. At the moment, much 
is new, and the atmosphere is a bit Disneyf ied. 
B u t there is no f a k i n g or plast ic (except for 
unwise va rn i sh on wood here and there). Tke 
bui ld ings , l ike the bridge, w i l l wea ther and 
change over t ime and gradual ly acqui re the 
pat ina of use and common history. 

Whi l e much of the vernacular matr ix may be 
rescued, many of t he biggest buildings are still 
in ruins, or at best dike the 1960s national the­
atre) scarred by the acne of shrapnel and heavy 
machine gun bullets. Along Marsa l T i t o Street 
(the main north-south thoroughfare in the easl 
side of the town), large Habsburg commerc ia l 
bui ldings like the Secessionist L a n d s b a n k by 

Jos ip Vancas* and munic ipal ones like the girls' 
high school are stone shells overgrown wi th 
sumac bushes, pink, rose and cerise hollyhocks, 
snapdragons a n d orange j a s m i n e . T h e S t a r i 
grad Agency is searching for development part­
ners for many such buildings, a n d has evolved 
a scheme by B o r i s P o d r e c c a for tu rn ing the 
ruins of the girls ' school into a mixed-use com­
plex, including shops, offices, a restaurant and 
a hotel. Money is still being sought. 

O v e r on the other side of the town, an even 
bigger high school has been renovated and, for 
the first t ime, C r o a t s and M u s l i m s are be ing 
educated in the same bui ld ing , admit tedly on 
d i f fe ren t f loors , but there is hope that the 
school and s imi la r exper iments wi l l gradual ly 
help weave the c o m m u n i t i e s together. T h e 
S t a r i grad A g e n c y has three new m a j o r pro­
jects on the stocks, symbol ica l ly , one for each 
o f the rel igious groups: they inc lude the 
O r t h o d o x (Serb ) M e t r o p o l i t a n ' s P a l a c e , the 
i i ineieent l i - ( r n t u r y B a r o q u e shel l o f w h i c h 
now stares sightlessly over the v a l l e y . W h e n 
the palace gets its w i n d o w s back , w i l l it look 
down on the k i n d o f to lerant c i ty o f diverse 
communi t i e s that f lou r i shed under the 
O t t o m a n s a n d the Habsburgs? A r c h i t e c t u r e 
has done almost everything in its power to try 
to help it do so. P E T E R D A V E Y 

/ Biave not only becau.se of their leup from the apex of the bridge, but because 

the drain s oj the aid quarters empty directly into the torrent. A .scheme for re-

sewering the town is designed and is supported by the World Bank, but it is 

waiting/or final agreement between the communities. 

2 Full details art given in Conservation and devitalization of 

Historic Mostar, 'The Aga hhan Trust fur Culture. Geneva, 2004 

(www.alcdn.org/. 

All photographs are by Peter Davn. 
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Nothing was safe f rom destruction and, in some ways, Modern Movement buildings have fared worse than older ones. 

http://becau.se
http://www.alcdn.org/
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Many bui ldings of v e r n a c u l a r m a t r i x 

V 
V 

have b e e n c o n v e r t e d into g u e s t h o u s e s . 
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M o s q u e c o u r t y a r d r e n o v a t e d w i th or iginal m a t e r i a l s . P r i n c i p l e s of r e s t o r a t i o n a n d r e u s e of v e r n a c u l a r buildings e m b r a c e d by S t a r i g rad A g e n c y . 
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L o o k i n g w e s t o v e r val ley f r o m O r t h o d o x ( S e r b ) M e t r o p o l i t a n ' s P a l a c e w i th C a t h o l i c c a t h e d r a l t o w e r c e n t r e d i s t a n c e . Met ropo l i tan 's Pa lace is o n e of next on list for r e n o v a t i o n . 



T h e m o d e r n v o g u e f o r w e d d i n g s 

in u n u s u a l s e t t i n g s is a l s o h igh ly 

p o p u l a r in J a p a n . S i n c e m o s t 

J a p a n e s e a r e n o t d o g m a t i c a l l y 

r e l i g i o u s , t e n d i n g t o c h e r r y - p i c k 

a s p e c t s o f B u d d h i s m , S h i n t o i s m 

a n d C h r i s t i a n i t y , w e d d i n g 

c e r e m o n i e s a r e n o t s o f i r m l y t i e d 

t o p a r t i c u l a r p l a c e s o f w o r s h i p . 

K l e i n D y t h a m ' s r e c e n t l y 

c o m p l e t e d L e a f C h a p e l in t h e 

Y a m a n a s h i p r e f e c t u r e m a k e s t h e 

f o r e s t e d l a n d s c a p e in t h e f o o t h i l l s 

o f J a p a n ' s s o u t h e r n a l p s t h e 

a p p r o p r i a t e l y i n s p i r i n g s e t t i n g f o r 

t h e s o l e m n r i t u a l s o f m a t r i m o n y . 

S e t in t h e g r o u n d s o f a b ig 

s w i s h h o t e l ( w h o s e t r a d e h a s 

p e r k e d u p m a r k e d l y s i n c e t h e 

c h a p e l ' s o p e n i n g ) , t h e n e w 

s t r u c t u r e r e s e m b l e s a n e l o n g a t e d 

e y e b a l l p a r t l y b u n k e r e d i n t o t h e 

g r o u n d o v e r l o o k i n g a s m a l l 

r e f l e c t i n g p o o l t o t h e f o r e s t a n d 

h i l l s b e y o n d . T h e i n t i m a t e , c a v e ­

l i k e i n t e r i o r o f t h e c h a p e l is 

s c r e e n e d by an ' e y e l i d ' , an 

o p e n a b l e v e i l s t u d d e d w i t h 4 7 0 0 

a c r y l i c l e n s e s , p u n c h e d i n t o t h e 

s u r f a c e in a s w i r l i n g lea f p a t t e r n . 

W h e n t h e e y e l i d is c l o s e d , 

s c i n t i l l a t i n g p i n - p r i c k s o f l igh t 

p e r c o l a t e t h r o u g h t h e l e n s e s , 

c r e a t i n g m a g i c a l l u m i n o u s 

p a t t e r n s a n d e f f e c t s . 

T h e m o v i n g e y e l i d / v e i l f o r m s 

a n i m p o r t a n t p a r t o f t h e w e d d i n g 

r i t u a l . A t t h e e n d o f t h e w e d d i n g 

c e r e m o n y , w h e n t h e g r o o m l i f ts 

t h e b r i d e ' s v e i l , t h e v e i l o f t h e 

c h a p e l a l s o o p e n s , r e v e a l i n g t h e 

r a v i s h i n g p a n o r a m a o f n a t u r e 

b e y o n d . A f t e r t h e c e r e m o n y , 

a s t h e c o n g r e g a t i o n w a l k s o u t 

a c r o s s t h e p o n d t o a d r i n k s 

a r e a , t h e v e i l s l o w l y c l o s e s s o 

t h a t t h e c h a p e l c a n b e r e s e t f o r 

t h e n e x t w e d d i n g . T h i s a l s o 

c a n n i l y e n s u r e s a r e g u l a r 

t h r o u g h p u t o f c u s t o m e r s ( n o t 

s u r p r i s i n g l y , t h e c h a p e l h a s 

p r o v e d i m m e n s e l y p o p u l a r ) . 

T h o u g h t o u c h e d w i t h K l e i n 

D y t h a m ' s s i g n a t u r e p l a y f u l n e s s -

t h e t r a n s p a r e n t b a c k r e s t s o f t h e 

c h a p e l p e w s a r e p r i n t e d w i t h 

g r e e n l o l l i p o p t r e e s f a m i l i a r f r o m 

an e a r l i e r s c h e m e f o r T o k y o 

d e p a r t m e n t s t o r e L a f o r e t ( A R 

O c t o b e r 2 0 0 1 ) - t h i s i m a g i n a t i v e 

l i t t l e s t r u c t u r e a l s o e v o k e s a n d 

c o n n e c t s w i t h w i d e r J a p a n e s e 

t r a d i t i o n s , s u c h a s s e t t i n g 

bu i l d i ngs v e r y p r e c i s e l y in t h e 

l a n d s c a p e in o r d e r t o f r a m e a n d 

d e f i n e p a r t i c u l a r v i e w s . T h e l ight -

p e r c o l a t i n g v e i l c o u l d a l s o b e 

s e e n a s a c o n t e m p o r a r y v e r s i o n 

o f shoji s c r e e n s . In a n y e v e n t , t h e 

i n t e r a c t i o n o f b u i l d i n g a n d 

l a n d s c a p e m a k e s a m e m o r a b l e 

b e g i n n i n g t o t h e c h a r m s a n d 

c h a l l e n g e s o f m a r r i e d l i fe. 

C A T H E R I N E S L E S S O R 

A r c h i t e c t 

Klein Dythain. Tokyo 

P h o t o g r a p h s 

Kncsuhisa Kidn 

s i t e p l a n 

I 
T h e c h a p e l in u s e . It h a s p r o v e d 
p h e n o m e n a l l y p o p u l a r . 
2 
T h e l u m i n o u s i n t e r i o r w i t h t h e 
p e r f o r a t e d ve i l l i f ted a n d v i e w s o f 
t h e f r a m e d l a n d s c a p e b e y o n d . 
3 
B u i l d i n g a n d n a t u r e a s o n e . 
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mm g r o u n d f l o o r p l a n ( s c a l e a p p r o x 1:250) 
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Eye do 5 

A verdant forest landscape forms the backdrop 
for this ingenious little Japanese wedding chapel. 
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c o m m s i t 

B U I L D I N G W I T H 
In the quest to evolve a more ecologically balanced approach to living and building, humankind's immemorial and 
intuitive relationship with the elements offers the potential to bring nature and architecture into greater accord. 

54 I 9 

T o o u r a n c e s t o r s , t h e a n c i e n t e l e m e n t s o f e a r t h , a i r , f i r e a n d w a t e r 

h a d p r o f o u n d s i g n i f i c a n c e . E a c h w a s r e g a r d e d a s a k i n d o f s p i r i t u a l 

b u i l d i n g b l o c k f r o m w h i c h a l l t h i n g s w e r e m a d e , i n c l u d i n g h u m a n 

b e i n g s . T h e y a l s o s y m b o l i z e d f o r c e s o f n a t u r e , p h y s i c a l s t a t e s , g o d s 

a n d g o d d e s s e s , a n d a c t e d a s b r i d g e s b e t w e e n t h e m a n i f e s t w o r l d a n d 

t h e r e a l m s o f t h e d i v i n e . 

T h i s n o t i o n o f a f u n d a m e n t a l e l e m e n t o r e l e m e n t s f o r m i n g t h e 

b a s i s o f a l l m a t t e r h a s e x i s t e d s i n c e t h e C l a s s i c a l e r a . T h e G r e e k 

p h i l o s o p h e r E m p e d o c l e s i d e n t i f i e d f o u r i m m u t a b l e , e t e r n a l s u b ­

s t a n c e s o r e l e m e n t s ( e a r t h , a i r , l i r e , a n d w a t e r ] t h a i f o r m e d t h e p h y s ­

i c a l u n i v e r s r a n d g a v e t h e a p p e a r a n c e o f c h a n g e t h r o u g h i n f i n i t e 

c o m b i n a t i o n s . T h i s p r e - S o c r a t i c v i e w o f m a t t e r i n l l n e n c c d s c i e n t i f i c 

t h o u g h t f o r m o r e t h a n 2 0 0 0 y e a r s , p e r h a p s i n p a r t b e c a u s e o f i t s 

c o m f o r t i n g r a t i o n a l i z a t i o n o f o u r c o m p l e x a n d b e w i l d e r i n g w o r l d . 

M e d i c i n e ' s l o n g c h e r i s h e d o b s e s s i o n w i t h t h e f o u r e l e m e n t - r e l a t e d 

h u m o u r s a s t h e r o o t c a u s e s o f a i l m e n t s ' s h o w s h o w p e r v a s i v e s u c h 

t h e o r i e s c a n b e . 

A l t h o u g h m o d e r n s c i e n t i f i c u n d e r s t a n d i n g o f t h e e l e m e n t s h a s 

e x p a n d e d u n i m a g i n a b l y s i n c e t h e t i m e o f t h e G r e e k s , t h e i r m y s t i c a l 

a n d s y m b o l i c c h a r a c t e r i s t i c s e n d u r e . E a r t h r e p r e s e n t s t h e s o l i d s t a t e 

o f m a t t e r , m a n i f e s t i n g s t a b i l i t y , p e r m a n e n c e a n d r i g i d i t y . W a t e r , 

n e c e s s a r y f o r t h e s u r v i v a l o f a l l t h i n g s , c h a r a c t e r i z e s change. A i i is 

t h e g a s e o u s f o r m o f m a i l e r w h i c h is m o b i l e a n d d y n a m i c , e x i s t e n c e 

w i t h o u t f o r m . F i r e , b r i n g i n g w a r m t h a n d l i g h t , h a s t h e p o w e r t o 

t r a n s f o r m t h e s t a t e o f a n y s u b s t a n c e . T h e F r e n c h p h i l o s o p h e r 

G a s t o n B a c h e l a r d p u t s i t m o r e l y r i c a l l y : ' E a r t h l y j o y is r i c h e s a n d 

i m p e d i m e n t ; a q u a t i c j o y is s o f t n e s s a n d r e p o s e ; fiery p l e a s u r e is 

d e s i r e a n d l o v e ; a i r y d e l i g h t i s l i b e r t y a n d m o v e m e n t ' . ' 

The power of symbolism 
T h e h i s t o r i c u r g e to r e d u c e t h e c o m p l e x i t i e s o f o u r e x i s t e n c e a n d 

s u r r o u n d i n g s t o a c o m p r e h e n s i b l e s t a t e f o l l o w s m a n y t r a d i t i o n s i n 

b o t h W e s t e r n a n d O r i e n t a l t h o u g h t . A n d , t h o u g h w e c o n t i n u e to 

d e v e l o p a n d p r o m u l g a t e s o p h i s t i c a t e d t h e o r i e s o f t h e e n v i r o n m e n t , 

t h e p r i m e v a l n o t i o n s o f e a r t h , a i r . fire, a n d w a t e r s t i l l p o t e n t l y s y m ­

b o l i z e s o m e o f t h e m o s t s i g n i f i c a n t a s p e c t s o f l i f e o n t h e p l a n e t . 

A n c i e n t c i v i l i z a t i o n s n o t e d t h e i n t e r c o n n e c t e d n e s s o f f o r m s o f m a t ­

t e r a n d g u e s s e d a t h i g h e r m e a n i n g s , s t r i v i n g t o l i v e i n b a l a n c e w i t h 

t h e n a t u r a l w o r l d . I n o u r m o d e r n e r a , r a p a c i o u s l y e x p a n d i n g i n d u s ­

t r y a n d a g r o w i n g p o p u l a t i o n c o n t i n u e to t h r e a t e n t h e w o r l d ' s d e l i ­

c a t e e c o l o g i c a l b a l a n c e , p r o o f o f a r e l a t i o n s h i p o u t o f k i l t e r w i t h 

n a t u r e a n d t h e e l e m e n t s . W a t e r , f o r e x a m p l e , h a s t h e p o w e r t o 

d e s t r o y a s w e l l a s c r e a t e : at t h e w r o n g t i m e a n d i n t h e w r o n g p l a c e it 

can c a u s e h i g h t i d e s , f l o o d s , e r o s i o n , d e s t r u c t i o n a n d s p r e a d d i s e a s e . 

I t s a b s e n c e c a n b e j u s t a s p e r n i c i o u s : d r o u g h t s a n d l a c k o f g r o u n d 

w a t e r c a n w i p e o u t p e o p l e , f l o r a a n d f a u n a a n d c h a n g e e c o s y s t e m s . 

( E v e n t o d a y , a b i l l i o n p e o p l e d o n o t h a v e a d e q u a t e s u p p l i e s o f d r i n k ­

i n g w a t e r . ) ' F i r e c a n b e e q u a l l y d e v a s t a t i n g , w i t n e s s e d t h r o u g h h i s ­

t o r y f r o m t h e v o l c a n i c e r u p t i o n s t h a t c o n s u m e d P o m p e i i , to m o d e r n 

f o r e s t fires a n d t h e w a s t e f u l b u r n i n g o f f o s s i l f u e l s t h a t i s s l o w l y 

a d d i n g t o t h e b u r d e n o f g l o b a l w a r n i n g . A s e c o n o m i c a n d s o c i a l 

d e v e l o p m e n t a c c e l e r a t e s , t h e n e e d to s t e m e c o l o g i c a l d e g r a d a t i o n 

a n d e v o l v e s t r a t e g i c s f o r s u s t a i n a b l e d e v e l o p m e n t i n t e n s i f i e s . 

T e c h n o l o g i e s t h a t a d d r e s s i s s u e s s u c h a s s o i l c o n s e r v a t i o n ( e a r t h ) , 

w i n d p o w e r ( a i r ) , e n e r g y ( f i r e ) , a n d d e s a l i n a t i o n ( w a t e r ) w i l l h e l p r e ­

e v a l u a t e a n d i n f o r m c o n t e m p o r a r y a l t i t u d e s to a g e - o l d e l e m e n t s . 

Keeping the elements at bay 
I n a r c h i t e c t u r e , k e e p i n g t h e e l e m e n t s at b a y h a s a l w a y s b e e n a c r u ­

c i a l c o n c e r n . S t r u c t u r a l s y s t e m s a r e e x p l i c i t l y d e s i g n e d to r e s i s t t h e 

e f f e c t s o f a i r ( w i n d ) a n d fire, a n d t h e b u i l d i n g e n v e l o p e m u s t b e 

w a t e r p r o o f . B u t i n s t r i v i n g a g a i n s t t h e e l e m e n t s , o f t e n e m p l o y i n g 

c o s t l y a n d u n s u s t a i n a b l e t e c h n o l o g i e s i n t h e p r o c e s s , w e l o s e s i g h t o f 

t h e i r w i d e r p o t e n t i a l . B y t e m p e r i n g a n d e x p l o i t i n g t h e i r i n h e r e n t 

p r o p e r t i e s , t h e y c a n p l a y a n i m p o r t a n t r o l e i n a m a n d a t e f o r e n v i ­

r o n m e n t a l l y a w a r e d e s i g n , h e l p i n g t o a d v a n c e a l e s s e c o l o g i c a l l y 

d e m a n d i n g a p p r o a c h t o l i v i n g a n d b u i l d i n g . ( O b v i o u s e x a m p l e s 

m i g h t i n c l u d e e x p l o i t i n g t h e m a s s o f e a r t h b o t h t o w a r m a n d c o o l 

a n d u s i n g n a t u r a l v e n t i l a t i o n a s o p p o s e d to a i r c o n d i t i o n i n g . ) 1 'h is 

r e p r e s e n t s a s y n t h e s i s o f t r a d i t i o n a n d t e c h n o l o g y t h r o u g h a n u n d e r ­

s t a n d i n g o f t h e i n n a t e q u a l i t i e s o f a r c h i t e c t u r a l f o r m s a n d m a t e r i a l s , 

r e i n f o r c e d b y a w a r e n e s s o f c l i m a t e a n d v e r n a c u l a r t r a d i t i o n . A s 

P e t e r B l u n d e l l J o n e s d e m o n s t r a t e s i n h i s a n a l y s i s o f t r a d i t i o n a l 

K o r e a n d o m e s t i c a r c h i t e c t u r e ( p 8 0 ) , t h e s i m p l e , u n a f f e c t e d w a y i n 

w h i c h p e o p l e l i v e d i n b a l a n c e w i t h c l i m a t e a n d l a n d s c a p e g a v e r i s e 

t o a r i c h l y n u a n c e d a r c h i t e c t u r a l c u l t u r e t h a t o f f e r s a c o m p e l l i n g 

a l t e r n a t i v e to t h e a i r - c o n d i t i o n e d a n d o v e r h e a t e d b u i l d i n g s t h a t h a v e 

b e c o m e t h e d e p r e s s i n g , e n e r g y - g u z z l i n g n o r m . 

R e - e v a l u a t i n g r e l a t i o n s h i p s b e t w e e n b u i l d i n g s a n d t h e e l e m e n t s 

h a s b o t h p h y s i c a l a n d e x p e r i e n t i a l c o n s e q u e n c e s . R a t h e r t h a n u n d i f ­

f e r e n t i a t e d s p a c e h e r m e t i c a l l y e n c l o s e d b y a h o m o g e n e o u s s k i n , 

b u i l d i n g s c a n d i s p l a y d i f f e r e n t d e g r e e s o f e n c l o s u r e , w h i c h m a y b e 

i n h a b i t e d m o r e f l e x i b l y , w i t h t h e p o t e n t i a l t o r e s p o n d to c h a n g e s i n 

t h e e x t e r n a l e n v i r o n m e n t . D e v i c e s s u c h a s s o l a r s h a d i n g , s c r e e n s , 

b a l c o n i e s , b r i s e s s o l e i l , a n d s h u t t e r s a d d l a y e r i n g a n d c o m p l e x i t y to 

t h e e x t e r n a l e n v e l o p e . A r c h e t y p a l f o r m s s u c h a s p o r c h e s , a r c a d e s 
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M a n a s s a i l e d by t h e e l e m e n t s - w o o d b l o c k p r i n t ( c i r c a 1842) by t h e g r e a t J a p a n e s e m a s t e r U t a g a w a H i r o s h i g e s h o w i n g s a m u r a i a n d p i l g r i m s t a k i n g c o v e r f r o m t h e r a i n . 

a n d c o n s e r v a t o r i e s a n i m a t e external e d g e s , w h i l e c o u r t y a r d s a n d 

a t r i a b r i n g l i g h t a n d a i r i n t o d e e p p l a n s . T h e u s e o f p l a n t i n g , b o t h a s 

a s o u r c e o f v i s u a l d e l i g h t a n d a s a h e a t a n d l i g h t d i f f u s i n g s c r e e n , h a s 

n u m e r o u s h i s t o r i c a l a n t e c e d e n t s . I n t h i s i s s u e , t h e s e a r e c r e a t i v e l y 

r e i n t e r p r e t e d b y S t u d i o D o w n i t ' s n e w a r c h i v e f o r t h e R o y a l ] 

C i e o g r a p h i c a l S o c i e t y ( p 7 0 a n d K d o u a r d F r a n c o i s ' q u i r k y P a r i s i a n 

h o u s i n g b l o c k ( p 7 4 ) . 

O n e o u t c o m e o f t h i s r e d i s c o v e r y o f t h e r e l a t i o n s h i p b e t w e e n b u i l d ­

i n g a n d t h e e l e m e n t s is t h a t it p r e s e n t s a g r e a t e r o p p o r t u n i t y t o b e 

a w a r e o f b o t h b e i n g i n a n d b e i n g p a r t o f t h e e n v i r o n m e n t . T h i s 

t o u c h e s o n p r i m a l h u m a n e x p e r i e n c e a n d m e m o r y w h o c a n f o r g e t 

t h e so f t c a r e s s o f a b r e e z e , t h e s o l i d f ee l o f e a r t h , t h e d a z z l i n g p l a v o f 

w a t e r , t h e r e a s s u r i n g w a r m t h o f t i r e . A s R o g e r S t o n e h o u s e o b s e r v e s . 

i t i s a n a r g u m e n t f o r d w e l l i n g w i t h r a t h e r t h a n a g a i n s t t h e e n v i r o n ­

m e n t ' . 1 I f w e a r e to e v o l v e n e w c l i m a t e s p e c i f i c w a y s o f b u i l d i n g a n d 

t h i n k i n g to create e n v i r o m e n t s t h a t a r e b o t h e c o l o g i c a l l y s u s t a i n a b l e 

a n d h u m a n l y s a t i s f y i n g , w e m u s t r e d i s c o v e r o u r i m m e m o r i a l , i n t u ­

i t i v e r e l a t i o n s h i p w i t h t h e e l e m e n t s . C A T H E R I N E S L E S S O R 

1 ri ic lour humour* wore four fluid* thai permeated the body ami InOuenced its health. T h e ) were 

associated » i l l * the lour elements and seasons and gave rise to certain temperaments 

b lood/a i r /sanguinc; phlegm/water /phlegmat ic; yellow hi le / l i re / t huleric and black 

b i l e /ea r th / IBelMchal i i . Originated by Hippocrates, ihe theory formed the basis of medicine for 

more than a thousand years ami u as only seriously challenged in (he mid sixteenth century. 

2 A liitttanatyaJSymhah,]. K. C i r lo i . Loudon. Koulledgc & Kegau Paul. 1973. p95. 

i T h i n k global, act local' . Wolfgang F Geiger. WaUmafU, etliled by Kar l H. C . I.udwig. Basel. 

B i r k h a u s r r . 2 0 0 l . p 7 2 . 

4 Dwirnuimi n/ Sinliiwiihililr. I'diled lis Andrew Scolt, London. Spoil , I WIS, pi 27. 55 I 9 

http://Birkhausrr.200l.p72


<4 i ; A s t h e F o r u m P l a z a fa l ls to s t r e e t 
l e v e l , H e r z o g & d e M e u r o n ' s p r o w 

1 
a t t r a c t s v i s i t o r s to B a r c e l o n a ' s 
n e w s h o r e l i n e d i s t r i c t : t h e c i t y ' s 
l a t e s t r e c l a i m e d w a s t e l a n d in t h e 
s h a d o w of t h e a w e s o m e S a n t A d r i a 
p o w e r s t a t i o n . 
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BLUE LAGOON 
Herzog & de Meuron take the plunge into 

Barcelona's latest urban clean-up. 



A big b l u e w a s h i n g - u p s c o u r e r h a s l a n d e d in B a r c e l o n a . T r i a n g u l a r , 

s p o n g y a n d w i t h a s e r r a t e d m e t a l so f f i t , H e r z o g & d e M e u r o n ' s F o r u m is 

a t r u l y a b s o r b i n g b u i l d i n g . A s p a r t o f a n a m b i t i o u s c l e a n - u p o p e r a t i o n in 

t h e B e s o s r i v e r a r e a o f n o r t h - e a s t B a r c e l o n a , t h e bu i l d i ng s i t s a t t h e e n d 

o f t h e r e c e n t l y e x t e n d e d D i a g o n a l , a n d u s e s i ts f o o t p r i n t t o r e s o l v e t h e 

o b l i q u e t r a j e c t o r y o f t h e n e w a r t e r i a l a v e n u e w i t h t h e g e o m e t r i e s o f 

C e r d a ' s g r i d a n d t h e c u r i o u s c o l l e c t i o n o f F o r u m 2 0 0 4 c o n s t r u c t i o n s -

t h e l a t e s t o f t h e c i t y ' s a m b i t i o u s r e g e n e r a t i o n p r o j e c t s . 

S i n c e t h e 1 9 9 2 O l y m p i c g a m e s , B a r c e l o n a h a s b e c o m e a n e x e m p l a r y 

c e n t r e o f p r o g r e s s i v e r e g e n e r a t i o n , w i n n i n g i n t e r n a t i o n a l r e c o g n i t i o n 

a n d p r e s t i g i o u s a w a r d s , a n d b e c o m i n g t h e o n l y c i t y t o w i n a n R I B A 

G o l d M e d a l in 1 9 9 9 . H e r a l d e d ( c u r i o u s l y in i t s o w n p u b l i c i t y ) a s t h e 

M a n c h e s t e r o f C a t a l o n i a - ' a c i t y t h a t n e v e r s t o p s ' - c u r r e n t p l a n s 

f o c u s o n B a r c e l o n a a s t h e c i t y b e t w e e n t w o r i v e r s : t h e L l o b r e g a t t o 

t h e s o u t h , w h e r e s i g n i f i c a n t p o r t a n d a i r p o r t e x p a n s i o n p r o g r a m m e s 

a r e p r o p o s e d , a n d t h e B e s o s t o t h e n o r t h . H e r e t h e r e c e n t l y e x t e n d e d 

D i a g o n a l d e f i n e s a n d c o n n e c t s f o u r s e c t o r s o f r e d e v e l o p m e n t , w i t h 

t h e 2 2 @ p l a n a n d S a g r e r a t o e a c h s i d e - p o s t - i n d u s t r i a l a r e a s b e i n g 

t r a n s f o r m e d l a r g e l y f o r n e w ' a d v a n c e d i n d u s t r i e s ' - a n d t h e F o r u m 

a n d G l o r i e s a t e i t h e r e n d - n e w p a r k s a n c h o r e d in t u r n by H & d M ' s 

a n d N o u v e l ' s g r o u n d - s c r a p i n g a n d s k y - s c r a p i n g b u i l d i n g s : t w o f u t u r e -

s c a l e l a n d m a r k b u i l d i n g s , o n e s t e a d i l y r i s i n g t o t h e s o u t h ( p 4 2 ) , t h e 

o t h e r ( H & d M ' s 4 5 , 0 0 0 s q m e x h i b i t i o n a n d a s s e m b l y b u i l d i n g ) n e a r i n g 

t h e e n d o f i t s f i r s t i n c a r n a t i o n a s h o s t o f t h e ' U n i v e r s a l F o r u m o f 

C u l t u r e s ' e v e n t s a n d a s a s t a g e f o r t h e c i t y ' s b r e a t h t a k i n g ' B a r c e l o n a 

in P r o g r e s s ' e x h i b i t i o n . 

A t t h e h e a r t o f t h e F o r u m s i t e ( A R J u n e 2 0 0 3 ) , H e r z o g & d e M e u r o n ' s 

s t r a t i f i e d b u i l d i n g o r g a n i s e s t h r e e l a y e r s o f p u b l i c s p a c e , al l s e t 

a u d a c i o u s l y a b o v e t h e c i t y ' s r i n g r o a d , t h e R o n d a L i t o r a l . C o n c e i v e d as 

s p o n g e l a d e n w i t h w a t e r ( o r i g i n a l l y e n v i s a g e d t o c a s c a d e a c r o s s t h e 

f a c a d e f r o m i ts w a t e r - c o o l e d r o o f ) , t h e e l e v a t e d f o r m f i n d s i t s l e v e l 

a b o v e a c o m p r e s s e d a n d g e n t l y s l o p i n g t e r r a i n - p a r t o f a n a r t i f i c i a l 

p l a t f o r m by M a r t i n e z L a p e f i a y T o r r e s t h a t e x t e n d s o v e r a n d a r o u n d t h e 

e x i s t i n g w a t e r - t r e a t m e n t p l a n t t o w a r d s n e w c o a s t a l p a r k s by F o r e i g n 

O f f i c e A r c h i t e c t s ( w i t h T e r e s a G a l i ) a n d B e t h G a l i . In i ts p r e s e n t s e t t i n g , 

a m i d t h e c a r n i v a l c l u t t e r t h a t o f t e n a c c o m p a n i e s l a r g e pub l i c f e s t i v a l s 

( t e m p o r a r y l a v a t o r i e s , k i o s k s , s i g n a g e ) , t h e F o r u m a s p l a c e fa i l s t o 

c o n v i n c e . H o w e v e r , if t h e s i t e is t r u l y g i v e n o v e r t o f r e e p u b l i c a c c e s s 

l a t e r t h i s m o n t h , t h e p e r m e a b i l i t y o f H & d M ' s n e w p l a z a s h o u l d b e fu l l y 

r e a l i s e d ; a p e r m e a b i l i t y c u r r e n t l y f r o z e n by t h e u n f o r t u n a t e l o c a t i o n o f 

t h e F o r u m p a y - b a r r i e r t h a t r u n s a c r o s s a n d d i v i d e s t h e n e w p l a z a . 

W h i l e s i m p l e in f o r m , a n d a t f i r s t s igh t a l i e n t o i t s c o n t e x t , t h e 

b u i l d i n g is a s l a d e n w i t h c o n t e x t u a l c o m p l e x i t i e s a s i t is w i t h h y d r o -

m e t a p h o r . S u b t l e t i e s t h a t n o t o n l y m a i n t a i n H & d M ' s i n n o v a t i v e a t t i t u d e 

t o w a r d s m a k i n g , b u t w h i c h a l s o d e m o n s t r a t e i t s d e s i r e t o c r e a t e 

bu i l d i ngs t h a t s t r u c t u r e p u b l i c s p a c e t h r o u g h r e s o n a n c e s w i t h t h e 

e x i s t i n g c i t y f a b r i c . B y o v e r l a y i n g c o n f l i c t i n g g e o m e t r i e s , t h e bu i l d i ng 

is l o c k e d i n t o t h e c i t y ' s m a t r i x , a s m o r e t h a n 3 0 c o n t o r t e d p a t i o s t w i s t 

b e t w e e n t h e t w o g e o m e t r i c f i x e s , c u t t i n g t h e i r w a y t h r o u g h t h e 

o t h e r w i s e i m p e n e t r a b l e f o r m . T h e bu i l d ing a l s o sh i f t s a d e g r e e o r t w o 

o f f a x i s t o i n f l e c t q u i e t l y o n t h e a x i a l f o r c e o f D i a g o n a l . 

A r r i v i n g a t t h e b u i l d i n g , e i t h e r f r o m t h e a d j a c e n t t r a m s t o p o r f r o m 

t h e M e t r o ( a v o i d i n g t h e i n c l i n a t i o n t o b e d i v e r t e d t h r o u g h t h e v i l e 

D i a g o n a l M a r m a l l ) , t h e F o r u m ' s p r o m i n e n t a p e x , d r a m a t i c a l l y 

h e i g h t e n e d by t h e fa l l ing t e r r a i n , is a n a t u r a l a t t r a c t o r . L i k e a p i e r o r 

p r o m o n t o r y , c r o w d s g a t h e r h e r e b e f o r e b e i n g d r a w n in a n d s u b m e r s e d 

b e n e a t h t h e g e n t l y u n d u l a t i n g a n d s h i m m e r i n g w a t e r so f f i t . A p l a c e 

w h e r e r e f l e c t i o n s , t h e p lay o f l ight a n d s e c r e t v i e w s c a p t i v a t e ; a p l a c e o f 

s h e l t e r f r o m t h e s t r e n g t h o f t h e s u n ; a n d a p l a c e t h r o u g h w h i c h t o w a l k 

e n route t o t h e e s p l a n a d e s , m a r i n a a n d b e a c h e s b e y o n d ; a n d o f c o u r s e , 

s o m e w h a t i n c i d e n t a l l y , a p l a c e f r o m w h i c h t o ga in a c c e s s t o t h e 

bu i l d i ng ' s t w o p r i n c i p a l p u b l i c s p a c e s . 

J: 

4 

A t t h e e n d o f t h e e x t e n d e d D i a g o n a l , 
t h e F o r u m B u i l d i n g a n d P l a z a f o r m 
p a r t of a n e w a r t i f i c i a l p l a t f o r m 
r a i s e d a b o v e t h e c i t y ' s b u s y r i n g r o a d 
a n d w a t e r t r e a t m e n t w o r k s . 
3 
A s t h e g a t e w a y t o t h e s i t e , t h e r m a l l y 
m o d e r a t e d u n d e r 2 0 0 m m of w a t e r , 
t h e F o r u m B u i l d i n g c r e a t e s a 
s h e l t e r e d p l a z a , m o d u l a t e d by 33 
e r o d e d p a t i o s t h a t t w i s t a n d c o n t o r t 
t h r o u g h t h e e l e v a t e d e x h i b i t i o n h a l l . 
4 
A t t h e p e r i m e t e r o f t h e b u i l d i n g , 
p a t i o s r e v e a l t h e i r c o n t o r t e d 
g e o m e t r y , d e r i v e d f r o m a 
s u p e r i m p o s i t i o n of t h e c i t y ' s 
p r i m a r y g r i d s , g i v i n g t h e i l lus ion of 
d e p t h to t h e g l a s s c o m p o s i t e r e n d e r 
f a c a d e . 
5 
A t t h e t o p o f t h e F o r u m s i t e , t h e 
s p a c e b e t w e e n t h e ha l l a n d t h e p l a z a 
r e a c h e s i ts u l t i m a t e c o m p r e s s i o n , 
a d d i n g to t h e a m b i g u i t y of t h e 
b u i l d i n g ' s s c a l e . 
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O n e n t e r i n g t h e F o r u m ' s h i d d e n 
u n d e r w o r l d , v i s i t o r s a r e c o n f r o n t e d 

Mo w i t h a n e x p a n s i v e , f u t u r i s t i c f o y e r , 
p u n c t u a t e d by n a t u r a l l ight f r o m s t a i r s 
and e x t e r n a l c o u r t y a r d p a t i o s - a 
g e n e r o u s f o y e r w i t h a c a p a c i t y fo r 3200 o v i s i t o r s , a r t i c u l a t e d by f o u r b e a u t i f u l 
in la id c e r a m i c ' c a r p e t s 5 
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BUBIIL 

I n t e r n a l l y , t h e F o r u m h a s h i d d e n c a p a c i t y . C o n c e a l e d p h y s i c a l l y by t h e 

r i s i n g t e r r a i n , a n d p r o p o r t i o n a l l y by i ts s c a l e l e s s a r t i c u l a t i o n o f f o r m , i t 

e f f o r t l e s s l y a b s o r b s 3 2 0 0 p e o p l e in i t s v a s t s u b m e r g e d a u d i t o r i u m , a n d 

n o d o u b t s i m i l a r n u m b e r s in i ts r a i s e d e x h i b i t i o n s p a c e ; t w o d i s t i n c t l y 

d i f f e r e n t i n n e r w o r l d s w i t h s c i - f i w h i t e f o y e r s b e l o w a n d f l e x i b l e b l a c k 

e x h i b i t i o n s p a c e a b o v e . 

T h e s u p e r s t r u c t u r e o f t h e F o r u m h a s t w o s y s t e m s , w i t h t h e 

e x h i b i t i o n s p a c e i s o l a t e d f r o m t h e d i s t o r t e d c o r e s t h a t c o n t a i n 

e n t r a n c e s , f o y e r s , s e r v i c e s a n d e s c a p e s . S u p p o r t e d i n s t e a d o n c o n c r e t e 

c o l u m n s , t h e 1 8 0 m t r i a n g u l a r g r i d a c t s l i k e a b r i d g e c o m p r i s i n g t w o 

d e c k s ; a m a c r o - s t r u c t u r e a t r o o f l e v e l ( 4 m d e e p a n d s t i f f e n e d by t w o 

c o n c r e t e d e c k s ) a n d t h e l o w e r m i c r o - s t r u c t u r e s u s p e n d e d 6 m b e l o w . 

T h r o u g h o u t t h e bu i l d i ng , c o n c e p t u a l i d e a s t r a n s l a t e t o d e t a i l w i t h 

c h a r a c t e r i s t i c c l a r i t y ; i n t e r n a l a n d e x t e r n a l f l o o r s u r f a c e s a r e t h e s a m e 

t h r o u g h o u t ; r o b u s t a n d d u r a b l e , t h e d i s t i n c t i v e s p r a y - p a i n t e d g l a s s 

c o m p o s i t e r e n d e r is a p p l i e d s e a m l e s s l y , r e m i n i s c e n t o f K a p o o r ' s b l u e 

r o c k s , w i t h e x p a n s i o n j o i n t s c o n c e a l e d b e h i n d g l az i ng p a n e l s o r a l o n g 

f o l d s ; a n d m o t i f s a r e r e d u c e d t o a m i n i m u m , a s t h e t r i a n g l e n i m b l y 

t r a v e r s e s t h e d i s t o r t e d so f f i t , a n d f r a c t u r e d , d e p r e s s e d h e x a g o n a l t i l e s 

c r e a t e e x q u i s i t e u n d u l a t i n g c e r a m i c ' c a r p e t s ' in t h e l o w e r f o y e r . 

T e c h n i c a l i n g e n u i t y is a l s o e v i d e n t , a s m e t a l l i c a c o u s t i c p a n e l s m a i n t a i n 

t h e s o f f i t ' s c o n t i n u i t y t h r o u g h t h e a u d i t o r i u m , sk i l f u l l y f a b r i c a t e d w i t h 

0 . 0 4 m m g a u g e s h e e t s o n c o m p o s i t e t i m b e r b a c k b o a r d s . B e s p o k e 

f u r n i t u r e i n c l u d e s g e n e r o u s a u d i t o r i u m s e a t s a n d s a n i t a r y w a r e . 

C o n s i d e r i n g t h e w i d e r F o r u m s i t e , t i m e w i l l i n e v i t a b l y t e l l o f i ts 

s u c c e s s . W h i l e B a r c e l o n a c o n t i n u e s t o m a k e t h e m o s t o f i ts m e d i e v a l 

a n d n i n e t e e n t h - c e n t u r y s t r e e t s , s q u a r e s a n d p a r k s - s u s t a i n i n g l o c a l a n d 

f o r e i g n t r a n s a c t i o n s - t h i s n e w a r e a w i l l h a v e t o w o r k h a r d t o e s t a b l i s h 

i tse l f . W i t h s i t e s l i k e t h i s (terrain vague, u r b a n n o - m a n ' s - l a n d ) a n e w k i n d 

o f u r b a n m o r p h o l o g y e m e r g e s . F o r c e d t o c o n t e n d w i t h t h e p e r i p h e r a l 

r e s i d u e o f C e r d a ' s g r i d , w h e r e v a c a n t a n d ha l f - f i l l ed p l o t s c o l l i d e w i t h 

l a r g e - s c a l e f r e e - f o r m i n f r a s t r u c t u r e s , a m o r e f r a g m e n t e d p l a n is d e f i n e d 

by i s o l a t e d o b j e c t s . W i t h t h e c i t y ' s c o m m a n d o f d e t a i l , m a t e r i a l s , 

f u r n i t u r e a n d f o l l i e s , m u c h w i l l be l e a r n e d by s e e i n g h o w i t a d o p t s th i s 

n e w c i t y g r a i n ; a p i e c e o f f u t u r e c i t y as r a d i c a l in f o r m a s C e r d a ' s 1 8 7 0 

p l a n m u s t h a v e s e e m e d a t t h e t i m e . 

A s f o r H e r z o g a n d d e M e u r o n , t h e i r b u i l d i n g is f r e s h , f u n c t i o n a l a n d 

f u n ; s o m e h o w r e i n v e n t i n g P o s t - M o d e r n s i m i l e w i t h n o l o s s o f M o d e r n i s t 

a u t h e n t i c i t y , a n d d e p l o y i n g m a t e r i a l s p r a c t i c a l l y a n d e x p e r t l y w i t h n o 

l o s s o f s c e n o g r a p h i c f la i r . A bu i l d i ng t h a t is p a r t s t a g e s e t a n d p a r t p l a c e -

m a k e r , a c u r i o u s m i x o f p e r m a n e n t a n d t e m p o r a l . F r o m t h e i r m e a s u r e d , 

e a r n e s t a n d r i g o r o u s d e m e a n o u r , th i s bu i l d i ng r e v e a l s t h e i r s e r i o u s l y 

f u n n y s i d e . H e r z o g a n d d e M e u r o n a r e n o t s l a p s t i c k , b u t p e r h a p s w i t h 

t h e i r q u i e t w i t t h e y h a v e a r o l e a s t h e s t r a i g h t m e n o f a r c h i t e c t u r a l 

h u m o u r . R O B G R E G O R Y 

A r c h i t e c t 

Herzog & de Meuron. Basel 

S t r u c t u r a l e n g i n e e r s 

R. Brufau: W . G . G . Schnetzer Puskas 

S e r v i c e s e n g i n e e r s 

JGA; Joan Gallostra; Waldhauser 

L i g h t i n g c o n s u l t a n t 

Isometrix, London 

A c o u s t i c c o n s u l t a n t 

H. Arau 

F a c a d e c o n s u l t a n t 

Biosca & Botcy 

P h o t o g r a p h s 

By Duccio Malagamba except for no 2 

T h e 3 2 0 0 s e a t a u d i t o r i u m , w i t h 
m e t a l l i c a c o u s t i c sof f i t p a n e l s , a n d 
c l e r e s t o r y g l a z i n g at p l a z a l e v e l . 
8 
U p p e r l e v e l f o y e r , w i t h p a t i o 
e n c l o s u r e s , a n d h e x a g o n a l c e i l i n g 
p a n e l s . 
9 ,10 
F r o m t h e l o w e r l e v e l f o y e r , 
e x t e r n a l p a t i o c o u r t y a r d s g i v e 
v i e w s to t h e g e n t l y d i s t o r t e d 
m e t a l l i c sof f i t a b o v e . E a c h 
i n d i v i d u a l l y e m b o s s e d w i t h t h e i r 
d i s t i n c t i v e r i p p l e p a t t e r n , no t w o 
t r i a n g u l a r p a n e l s a r e t h e s a m e . 
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P I L G R I M A G E C H U R C H , 

P U G L I A , I T A L Y 

ARCHITECT 

R E N Z O P I A N O 

A p p r o p r i a t e l y , f o r a n a t i o n a t t h e e p i c e n t r e o f C a t h o l i c i s m , t h e 

I t a l i a n s a d o r e t h e i r s a i n t s . P a d r e P i o . a m y s t i c a l I t a l i a n C a p u c h i n m o n k 

f a m o u s f o r h i s b l e e d i n g s t i g m a t a a n d m i r a c u l o u s h e a l i n g p o w e r s , i s a 

r e c e n t a n d p o p u l a r a d d i t i o n t o t h e p a n t h e o n , f o r m a l l y c a n o n i s e d b y 

t h e P o p e in 2 0 0 2 . C o n t e m p o r a r y s a i n t h o o d g e n e r a t e s e n o r m o u s 

p h y s i c a l a n d c o m m e r c i a l d e m a n d s , h o w e v e r . P a d r e P i o ' s h o m e a n d 

f i na l r e s t i n g p l a c e o f S a n G i o v a n n i R o t u n d a , a s m a l l t o w n in t h e 

i m p o v e r i s h e d h e e l o f I t a l y , h a d b e c o m e s e r i o u s l y o v e r w h e l m e d b y t h e 

d e m a n d s o f m o d e r n p i l g r i m a g e ( s o m e 8 m i l l i o n v i s i t o r s a n n u a l l y ) , 

s w a m p e d b y a f l o t s a m o f c h e a p h o t e l s a n d s o u v e n i r s h o p s . R e n z o 

P i a n o ' s n e w l y c o m p l e t e d b a s i l i c a ( A R M a r c h 2 0 0 3 ) is a n a t t e m p t t o 

r a t i o n a l i s e a n d d i g n i f y t h i s p u b l i c u r g e t o v e n e r a t e a r e m a r k a b l e 

i n d i v i d u a l a n d c o m m u n e w i t h t h e d i v i n e . A s a m e a s u r e o f i t s 

s i g n i f i c a n c e n o t o n l y a s a m a j o r p i e c e o f a r c h i t e c t u r e , b u t a l s o 

s y m b o l i c o f t h e w i d e r r e l a t i o n s h i p o f r e l i g i o n t o t h e m o d e r n w o r l d , 

t h e b u i l d i n g ' s d e d i c a t i o n c e r e m o n y w a s s o l e m n l y s h o w n l i v e a n d a t 

l e n g t h o n t h e m a i n I t a l i a n s t a t e b r o a d c a s t i n g c h a n n e l . 

In a n e r a w h e n c h u r c h b u i l d i n g is w i d e l y r e g a r d e d a s a m a r g i n a l 

a c t i v i t y . P a d r e P i o ' s b a s i l i c a is a c o n s i d e r a b l e a c t o f f a i t h . T h i r t e e n 
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DIVINE INTERVENTION 
Renzo Piano's huge new basilica in southern Italy reconciles the spiritual and practical needs of modern pilgrims. 



years in the making, it is the largest modern church in Eu rope , capable 
of accommodat ing 7,200 worsh ippe rs , wi th r oom for an addit ional 
30,000 w h o might swel l the capacity on feast days, standing outs ide in 
an adjoining piazza. In many ways it acts as a reconci l ing bridge 
be tween the anc ient mys te r ies of the divine and the more humdrum 
expecta t ions of the modern wor ld . T h e spiral l ing, shel l - l ike plan can 
hold a huge congregat ion, but there is sti l l a s t rong sense of individual 
int imacy. Desp i te its s ize, it is del iberately ant i -monumenta l , its low 
curved bulk spread ac ross a hil lside on the edge of the vil lage, and its 
green copper roof merging wi th the pr imal Arcad ian landscape of 
sou thern Italy. A s Piano observes : T h e topography of the si te is ve ry 
interest ing. Y o u don' t see the landscape in the immediate vicini ty, you 
see the sea - beyond there is a sense of the infinite ra ther than the 
local . T h e r e are a lmond t rees all a round and a sense of calm in the air. 
Th i s is how w e s tar ted to build up a sense of p lace . ' * 

T h e great parvis for open-ai r worsh ippe rs recal ls a C lass ica l G r e e k 
theat re set in the landscape, wi th the man-made and natural wor lds 
brought together in a power fu l symbios is . C o m m e n t a t o r s have also 
noted o ther aspects of pantheism - the shal low domed fo rm evoking 

pagan archetypes such as sacred burial mounds, cosmic mountains 
and the c i rcu la r tents of nomadic t r ibes. Conven t iona l Chr i s t ian 
symbol ism seems cur ious ly played down - a handful of c r o s s e s , a 
pilgrimage way and a minimal campanile - but this seems in keeping 
w i th the pro jec t ' s deeper myst ical undercur ren ts . A s Edwin 
Hea thco te points out , it is, in ef fect, a cult building, cons t ruc ted 
around the remains of a lat ter-day shaman, healer and holy man, 
whose life and powers , despite being rubber-s tamped by the Ca tho l i c 
author i t ies , remain a profound and even disturbing enigma. 

T h e most obvious physical express ion of this unconvent ional i ty is 
the organic plan fo rm broken up by a ser ies of s tone arches that 
radiate out f rom the centra l a l tar , w h e r e the remains of Padre Pio 
now lie. T h e church was one of the last co l laborat ions be tween Piano 
and engineer Pe te r R ice , and ref lects R ice 's in terest in using s tone, a 
t radi t ional s t ruc tura l mater ia l , in radical new ways made possible by 
advances in s t ruc tura l theory and the computer-guided prec is ion 
cutt ing of s tone. Th i s ensures an even distr ibut ion of s t resses w i th in 
each block, so making s t ruc tura l per fo rmance more predictable. 
Since it is just as economica l to cu t each block independent ly, it also 
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Gathering pilgrims into the 
bosom of the divine — the great 
parvit outside the basilica can 
hold 30, 000 people. It clearly 
draws on Classical archetypes. 



The low bulk of the church and its 
green copper roof merges with the 
Arcadian landscape. 
3 
Overlapping roof scales. 
4 
Campanile and cross, but, in general 
Christian symbolism is played down. 
This is, after all, a cult building. 
S 
The powerful, enveloping embrace 
of the copper roof. 
6 
A glazed wall separates the realms 
of the sacred and the everyday. 

P I L G R I M A G E C H U R C H , 

P U G L I A , I T A L Y 

A R C H I T E C T 
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I parvis 
2 campanile 
3 garden 
4 main entrance (glass wall) 

section through basilica and parvis 
6 altar 
7 baptistry 
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66 I 9 site and ground floor plan (scale approx 1:3000) 



al lows a greater var iat ion of s izes. So each of the 21 a rches can 
accommodate a di f ferent span, up to a staggering 50m, possibly the 
largest s tone arch eve r cons t ruc ted . C o m p o s e d of b locks of pale 
Ap r i cena marb le , the f ree-standing a rches cu rve through the vast 
space, anchored and secured by internal sta in less steel cables. In the i r 
grace, s lenderness and technical ingenuity they a re a modern ve rs ion 
of the flying masonry of Go th ic cathedra ls . Sl im metal r ibs f lare out 
and up f rom the spinal a rches to suppor t the copper-c lad roof, its 
over lapping scales resembl ing a giant tur t le shel l . 

Inside the great vaul ted space, the converging a rches lead the eye 
to the cent ra l a l tar , bri l l iantly i l luminated by shafts of d i rec t sunlight -
a l i teral and spir i tual beacon in the sur round ing gloom. Mater ia ls are 
del iberately unostentat ious, in keeping w i th the aus tere spir i t of the 
Capuch in o rder , wh ich conceives the church as a we lcoming open 
house, ra ther than an aloof, ove rpower i ng monument . T o this end. a 
simple glass wa l l , part ly cove red by a fabr ic sc reen pr inted wi th an 
image of the Apoca lypse, is the only boundary separat ing the church 
f rom its huge parvis, dissolving the physical and symbol ic thresho lds 
between the sac red and the everyday. In its exp lo ra t ion of s tone and 
light, the relat ionship of building to landscape, and of humanity to the 
divine, this is a building of many par ts , str iv ing for and achieving a 
quiet yet power fu l t ranscendence. C A T H E R I N E S L E S S O R 

Architect 
Renzo Piano Building Workshop. 
Genoa 
Structural engineers 
Arup, Favero & Milan 
Services engineers 
Arup, Manens Intertecnica 
Photographs 
Paul Raftery/VIEW 

The stone arches arc gracefully 
through the huge space. 
8 
Detail of arch. Each is made up of 
segments of Apricena marble, 
anchored by internal steel cables. 
9 
The altar at the heart of the 
spiralling plan, where the remains of 
Padre Pio are now interred. 

* Quoted in Church building, no. 71. September/October 2001, p6 
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68 I 9 cross section showing arches and roof structure 
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G E O G R A P H Y LESSON 
This addition to a historic institution responds sensitively to context and landscape. 

i 
The new entrance and exhibition 
pavilion floats lightly along 
Exhibition Road. 
2 
The bunkered archive and study 
centre is wrapped around a 
courtyard garden. The new parts 
engage in a responsive dialogue 
with their historic predecessors. 

Site of the infamous (and now 
unlikely to be built) Libeskind 
Spiral. London's Exhibit ion Road 
has been the focus of a long-
running debate about the 
appropriateness of bold new 
archi tecture in sensit ive historic 
contexts. Sweeping down f rom 
Hyde Park, it boasts an array of 
heavyweight Victor ian institutions 
(the V&A, Science Museum and 
Imperial Col lege) , all trying to 
reinvent themselves for the new 
century. A t its north end a simple 
pavilion of brick and glass 
signposts Studio Downie 's new 
extension to the Royal 
Geographical Society ( R G S ) , 
emblematic of the dust being 

gently blown off one of Britain's 
most venerable institutions. 

Founded in 1830. the R G S is a 
club for the globally intrepid, with 
explorers, naturalists and military 
strategists among its members. Its 
geographical collection is the 
wor ld 's largest and encompasses 
over two million items - f rom 
maps to Darwin 's sextant. Since 
1913 it has been housed in the 
comfortable confines of Lowther 
Lodge, a handsome Norman Shaw 
villa overlooking Hyde Park to the 
north and a walled garden to the 
south. In 1930 a lecture hall was 
added at the corner of Kensington 
G o r e and Exhibit ion Road. Storage 
problems and limited public 

access prompted the society to 
embark on this latest addition, 
consolidating its relationship 
with Studio Downie , who had 
earl ier been commissioned to 
remodel and refurbish the original 
lecture theatre. 

The new parts house a reading 
room and an exhibition space, 
which are treated in very different 
ways. The exhibition space is a 
lightweight pavilion floating along 
the edge of Exhibit ion Road, 
marking a new public entrance; by 
contrast the reading room is dug 
into the courtyard garden and is a 
virtually imperceptible, bunkered, 
subterranean presence. T h e two 
parts are linked by a helical stair 
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cross section 

1 archives storage 
2 reading room 
3 general collection 
4 administration 
5 lower garden 
6 new entrance on Exhibition Road 
7 entrance hall 
8 exhibition space 
9 extended terrace 
10 new education room 
11 lecture theatre foyer 
12 lecture theatre 
I 3 former entrance on 

Kensington Gore 

Detail of decorated glass screen. 
4 
The extended terrace. 
5 
Entrance hall. 
6 
A tall glazed aperture frames a 
view of the Royal Albert Hall. 
7 
Exhibition space. 
8 
The subterranean reading room. lower ground floor ground floor plan (scale approx 1: 1250) 

that sweeps down in a supple 
curve f rom the new entrance hall 
that anchors the north edge of the 
exhibition space. T h e long volume 
of the entrance resembles a 
telescope, with a tall glazed 
aperture framing a glimpse of the 
Royal A lber t Hall on the far west 
side of the R G S . A n umbilical 
cor r idor leads through f rom the 
entrance hall connecting the new 
pavilion with the lecture hall and 
Lowther Lodge. 

Bookended by planes of 
handmade red brick and crowned 
by a hovering roof of silvered 
copper, the pavilion houses a large 
exhibition space, overlooking the 

formerly secret garden. O n the 
Exhibit ion Road side, a 20m-long 
glass wall incorporating images 
f rom the society's collection forms 
a visually permeable boundary. 
Openness - both physical and 
institutional - is a key aspect of the 
scheme. T h e public has access to 
the new L-shaped reading room, a 
cool underground cave tucked 
under the pavilion and the existing 
extended terrace adjoining 
Lowther Lodge. A continuous slot 
of angled glazing running around 
the per imeter admits light and 
offers contemplative v iews out 
over the garden. The relationship 
between a new glazed volume. 

Victor ian brick buildings and 
garden quad irresistibly recalls 
A B K ' s Keble College ( A R 
December 1977), but here a lush 
f lowering vine is trained around 
the glazing to create a light and 
heat-diffusing green screen, which 
merges the building more 
intimately with the landscape. 
Increased storage space for the 
society's precious archive is also 
housed below ground. 

A model of thoughtfulness and 
elegant understatement. Studio 
Down ie 's scheme is also highly 
ecologically aware, maximising the 
use of daylight and natural 
ventilation and minimising energy 

consumption by employing 
thermal mass in the basement and 
in the pavilion's concrete roof. 
Specially built furniture, such as 
the reception desks in the 
entrance hall and reading room 
and glass display screens in the 
exhibition space, adds to the 
sense of things being done 
properly and wel l , despite the 
constraints of history, context , 
site and public opinion. Al l told, an 
object lesson in modern urban 
etiquette. C .S . 

Architect 
Studio Downie Architects. London 
Photographs 
James Morris 
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Four years after completing his 

remarkable 'Sprouting Building' in 

Montpellier (AR May 2000). Paris-

based architect Edouard Francois' 

appetite for offbeat solutions to 

standard briefs remains 

undiminished. His latest housing 

block in the 17th arrondissment 

of Paris is a variation on the 

Montpellier project, replacing the 

gabion cages in which planting 

gradually takes root with an instant 

diaphanous screen of vegetation 
that seductively sheathes a low-r ise 
residential tower in a lush green 
external skin. 

Francois' starting point was the 
observation that Parisians make 
enthusiastic use of balconies for 
planting; even the most cramped 
and theoretically inaccessible 
spaces usually boast a tub o r two of 
foliage, giving a rich and surprising 
dimension to city life. Francois 
incorporates, amplifies and 
rationalises these informal 
impulses in his scheme for an 
apartment block on a site in the 
north-west district of Paris, near 
the Porte d'Asnieres and the busy 
orbital ring road of the 
Peripherique. The development 
forms part of a wider Zone 
d'Amenagement Concer te ( Z A C ) 
- spec ia l mixed urban development 
zones that usually involve various 
architects working together within 
a strong overall f ramework. 
Francois' building joins a series of 
new residential blocks by other 
designers arranged around a 
central landscaped square. 

T h e new 10-storey block is known 

as the F lower T o w e r , for reasons 

that are immediately obvious. 

Ranged along each perimeter 

balcony are tubs of luxuriant 

bamboo, forming a shaggy green 

corona around the building, like 

some unruly organic coiffure. The 

white precast concrete containers 

housing the bamboo resemble 

oversized comic f lower pots, each 

firmly embedded in the nar row 

cantilevered balconies to prevent 

being dislodged by high winds or 

human hands - a vital precaution as 

the pots adorn the full height of the 

tower. T o keep the 380 pots in 

optimum condition, each is 

watered and fertil ized 

automatically through a system of 

tubes incorporated into the metal 

balustrade. The bamboo garden 

therefore runs and grows itself, but 

the facades more exposed to the 

sun will obviously flourish more 

intensely. You imagine that the 

planting wil l also be periodically 

tr immed by some kind of 

maintenance agency, though there 

is always the prospect of residents 

i 

0 
site plan 

I 
The new block in its urban context. 
2 
The housing forms part of a 
special urban development zone, 
with several architects involved 
in fleshing out a framework plan. 
3 
A luscious corona of bamboo 
envelopes the 10-storey block. 
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FLOWER TOWER 
7419 Wrapped in an outer layer of bamboo, this housing block is a vertical urban garden. 
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resorting to tactical pruning if the 
foliage grows too abundant (or if 
they aren't en rapport with bamboo 
in the first place). 

Apar t from making an eye­
catching statement, the greenery 
functions as a heat and light 
diffusing screen; it also acts as a 
counterpoint to the angular 
contours and hard surfaces of the 
building behind. Though the pots 
are precast, walls and floors are 
made of in-situ concrete, using 
black and white aggregates at 
random (as supplies turned up on 
site), to achieve a curiously blotchy 
marled effect, that might on initial 
viewing be mistaken for slightly 
slipshod workmanship. Not so. 

Planning is simple and logical, 
with decently sized family flats (up 
to four bedrooms) compactly 
slotted in around a narrow central 
core of circulation and services. 
Wi th in each flat, bathrooms and 
lavatories are usually internal, wi th 
living spaces, kitchens and 
bedrooms located on the 
perimeter to take advantages of 
v iews, light and the evolving 

profusion of greenery. Th ree 

subterranean floors of parking 

keep residents' cars off the streets. 

Flashes of colour, apart f rom the 

green foliage, are provided by a 

kaleidoscopic grid of mail boxes 

next to the entrance. 

It will be interesting to see how 

such a singular scheme develops 

over time; much will depend on 

how the bamboo is maintained, and 

the residents' reaction to their 

verdant veil. However , since 

Parisians tend to be well versed 

both in the nuances of apartment 

living and the foibles of architects, 

the omens for the F lower T o w e r ' s 

future must be hopeful. C . S. 

Architect 
Edouard Francois. Paris 
Photographs 
Paul Raftery/VIEW 

4. S 
Detail of balconies and pots, 
which are sunk into the slab to 
avoid being dislodged. 
6 
The bamboo is watered and 
fertilized automatically by a 
system of pipes in the balustrade. 
7 
The green screen. 

typical upper level plan 

3 

L 

1 main entrance 
2 ramp to car parking below 
3 lift lobby 
1 service comdor 
5 flats 

Q Q O O 

0 ground floor plan (scale approx 1:500) 

a concrete pot 
b gravel 
c water reserves 
d resm joint 
e compost 
f main irrigation tube 
g balustrade 
h individual irrigation tube 

cross section 

H O U S I N G , P A R I S , F R A N C E 

A R C H I T E C T 

76 i 9 E D O U A R D F R A N C O I S detail of irrigation system 
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WATER MUSIC I 
A new concert hall complex in Hamburg draws on the city's maritime history. 

If 
1 - ' JHBfc'i 

i 

I 
The new concert hall floats lightly 
on top of the old warehouse 
structure like a giant meringue. 
2 
Aerial photograph showing site. 
3 
The building is a beacon in 
Hamburg's dockside landscape. 

Despi te a weal th of histor ic 
buildings, Hamburg has little in 
the way of contemporary 
landmarks, but He rzog & de 
Meuron's proposed Phi lharmonic 
Comp lex , for a site in HafenCi ty , 
is due to change all that. 
Cur ren t l y taking shape on a 
fo rmer customs island in the 
middle of the River Elbe, 
HafenCi ty is an ambitious new 
city distr ict for 30,000 w o r k e r s 
and residents, but its ar ray of 
blandly functional office blocks 
(predictable products of design 
and build tenders) is perhaps best 
v iewed under the area's creat ive 
night-time il luminations. 

Poised on the roof of an 
exist ing por t warehouse l ike the 
superst ructure of a frigate facing 
out towards the open sea. Herzog 
& de Meuron 's new building wil l 
act as a punctuation point at the 
wes t end of HafenCi ty . Under the 
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tent-l ike roof, a 2200-seat 
audi tor ium, smal ler 600-seat 
chamber music, rehearsal and 
conference hall, media l ibrary, 
200- room f ive-star hotel and 
33 apartments c luster around 
a partially open-air plaza, wi th 
restaurants, v iewing balconies, 
specialist music shops and a 
wel lness centre. T h e aim is to 
stage 365 concer ts annually in the 
large hall, w h e r e the No r th 
Ge rman Broadcast ing Company 's 
Symphony O r c h e s t r a wi l l also be 
in residence. Record ing studios 
for orchest ra l per formances, 
together with translat ion 
facil it ies, project ion rooms and 
film screens for conferences, wil l 
greatly enhance Hamburg's lure 
for international star per formers . 

Dominat ing the headland is the 
impressive wedge-shaped mass of 
W a r e h o u s e Block A , the bald, 
w indowless , concrete- f ramed and 

br ick-wal led s t ructure on which 
the new complex sits. Designed in 
1966 by G e r m a n archi tect 
W e r n e r Kal lmorgen, it is listed as 
a building deserving preservat ion, 
though not yet actually protected 
f rom demol i t ion. In o rde r to 
accommodate the new rooftop 
complex, its foundations wi l l need 
to be strengthened, but this wi l l 
still be cheaper than building on a 
convent ional site. A cascade of 
escalators wil l cut through the 
volume of the warehouse to 
ar r ive, 35m above ground, at a 
public concourse on the exist ing 
roof, wi th v iews across church 
spires and canals. Wi th in the 
br ick hulk, w h e r e f loors can 
support a live load of 3 tonnes per 
square met re , up to 700 parking 
spaces and a serv ices level can 
be tucked out of sight. In 
Kal lmorgen's original design, a 
gigantic aper ture facing down 

r iver was cut into the fo r t ress­
like mass and dedicated to Adol f 
Loos . It was planned as the 
frontage for a dockers ' cultural 
hall at the heart of their work ing 
envi ronment. T h e developer 
wants to reinstate this w indow on 
the wa te r as a t ransparent facade 
for another 1000 sq m of public 
exhibi t ion spaces. 

Deve loper Gen ius Loc i , an 
archi tect turned investor, star ted 
preparing the project four years 
ago. It approached Herzog & de 
Meuron directly, w i thout holding 
a compet i t ion, because of the 
partnership 's radical approach. 
Although often invited over the 
years to design in Hamburg, this 
is the first commission the 
archi tects have accepted. 
Hamburg's polit icians, w h o earl ier 
championed a MediaPort pro ject 
on the site, have been convinced 
by the archi tectural and financial 

plans, to the ex ten t that the city 
has agreed to donate the rooftop 
site in perpetuity in the hope of 
gaining a Ge rman Bilbao. 

Apar tments and a hotel wi l l 
be sold to f inance most of the 
€ 100 million building cos ts , 
and € 2 0 mill ion is to be raised 
through public subscr ipt ion, 
sponsors and donors . T h e 
Phi lharmonic plans to open on 4 
June 2008. the centenary 
anniversary of Hamburg's present 
Laiesz Musikhalle, a n ineteenth-
century audi tor ium that has 
never been large enough for 
today's major music festivals, o r 
had the right acoust ics for 
contemporary music. It promises 
to be a musical and cultural 
quantum leap for Hamburg. 

L A Y L A D A W S O N 

Architect 
Herzog & de Meuron. Basel 
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LIVING WITH T H E 
ELEMENTS: 
T H E KOREAN HOUSE 
In Korea, the relationship between climate, culture and building generates a distinctive domestic architecture that 
works with, rather than against, the elements and has wider lessons for building and living in harmony with nature. 

Mos l arch i tects know the famous photographs o f the K a t s u r a Pa lace 
at K y o t o in J a p a n a n d have marve l l ed at the subtle t reatment of the 
g round p l a n e : the appa ren t l y c a s u a l but ca re fu l l y p l aced s tepp ing-
stones in the g rass , the s tud ied j ux tapos i t i on o f s e m i - r a n d o m slabs 
w h i c h m a k e s up the none the less s t r i c t l y r e c t a n g u l a r p a t h to the 
en t rance, the yet more rectangular steps up to the f rom door, and the 
f ina l , per fecdy cu t , smooth stone b lock o f the doorstep lead ing on to 
the w o o d e n p la t f o rm o f the in te r io r . T h e sequence o f th resho lds 
s tar t ing ear l ie r w i th the garden gate a n d end ing later at the hear th 
is accompan ied by a series o f t ransi t ions f rom edited or remade mature 
to the ful l a r t i f i ce o f c u l t u r e ; f r om the r a w to the c o o k e d . I h a d 
assumed that this was un ique t o j a p a n unt i l a recent visi t to K o r e a , 
where I was shown tradi t ional bui ld ings rang ing f rom palaces to h u m ­
ble fa rmhouses. No th ing qui te caught the ref inement o f K a t s u r a but 
m u c h that a W e s t e r n e r a d m i r e s in that J a p a n e s e e x a m p l e w a s e v i ­
dent ly part o f a c o m m o n t rad i t ion, doubtless connected wi th c l imate , 
w i t h cus toms, a n d w i th mater ia ls a n d c ra f t smansh ip . D o w n the cen ­
turies K o r e a was the bridge between J a p a n and imper ia l C h i n a , so it 
shares c u l t u r a l va lues w i t h bo th , but on ly K o r e a n architecture has 
h a d underf loor hea l ing s ince the later stone age. 1 

Culture and climate 
T h e c l i m a t e is hot a n d h u m i d in s u m m e r , c h i l l y in w i n t e r , though 
parts o f Japan can have deep snow . The i r cu l tu ra l t rad i t ion was s i m ­
p ly to put up w i t h the c o l d , e n j o y i n g l im i t ed heat f r om a c h a r c o a l 
b raz ie r at pr iv i leged moments.- ' I n somewha t co lder nor thern C h i n a 
there is the a l ternat ive t rad i t ion o f the kang. a b road masonry she l f a 
me t re o r so o f f the floor on w h i ch peop le c a n sit o r l ie. H e a t e d by 
smoke f r om a w o o d f i re b e n e a t h , th is w o r k s l ike an A l p i n e c o r n e r 
stove, a n d has na tura l l y become the inner s a n c t u m , d ie most homely 

9 a n d pr iv i leged p lace in the house. T h e K o r e a n heated f loor ex tends 

th is s tove to opera te on a who le r o o m , l ike a R o m a n h y p o c a u s t . It 
consists of th in stone slabs propped on ver t i ca l stones to leave a vo id 
b e n e a t h , a n d hot gases f r om a w o o d fire l i t in a c h a m b e r t u c k e d 
u n d e r one side a re s u c k e d th rough u n d e r n e a t h to a low f lue at the 
other. O n lop the slabs a rc rendered oxer to seal them, then covered 
w i th oi led m u l b e r r y paper to leave a perfect ly smooth ye l low con t in ­
uous sur face tu rned up at the sk i r l i ng . I n co ld per iods m u c h o f f a m ­
i ly l ife cou ld be enac ted on this gent ly w a r m e d f loor su r face , a p lace 
for both sitt ing and sleeping. 

B u t a r g u a b l y in these coun t r ies it is the s u m m e r c l ima te that has 
most deep l y i n f l u e n c e d t r ad i t i ona l bu i l d i ngs . T h e n e e d for c ross -
vent i la t ion resul ted in a pre ference for p lans one room wide a n d for 
b u i l d i n g s to be f r e e - s t a n d i n g , t hough usua l l y they a r e g r o u p e d to 
de f ine c o u r t y a r d s (the l a rge r c o m p l e x e s r u n t hem in p rog ress i ve 
series as in C h i n a ) , f l i m s y , removab le wal ls and s l id ing screens were 
adopted to encourage a i r f low, a n d ra ised p la t form floors let it pene­
t rate benea th . In K o r e a , a we l l - i nsu la ted o v e r s a v i n g roo f w i t h two 
layers o f t imbers separa ted by an ear then b lanket p rov ided the essen­
t ia l s u n s h a d e . D a i l y l i fe look p l a c e for m u c h o f the y e a r i n s e m i -
o u l d o o r rooms : most impor tan t w a s the open ha l l cen t ra l l y p l aced 
on the woo i l c i i p l a t f o rm and open in i h r sou th , w h i l e c o n t i n u o u s 
w i t h the roo fed ga l le ry o r v e r a n d a r u n n i n g across the who le f ront . 
S o m e t i m e s this open hal l is c loseable w i t h screens that s w i n g d o w n 
f r o m the c e i l i n g . I n a d d i t i o n , there c a n be a n e v e n m o r e e x p o s e d 
room at one e n d . open to the a i r on three sides. It is often ra ised on 
to a h igher p la t form for a better vantage point a n d h igher status. 

T h e f l ims iness o f w a l l s as opposed to the so l id i ty o f the r o o f has 
led to a n a rch i t ec tu re on posts po ten t ia l l y a fu l ly open ha l l w i t h 
la tera l stabi l i ty assured pure ly by the in te r lock ing roo f cons t ruc t ion . 
T h e geomet r i c e labora t ion of the doub le - laye red hips produces the 
charac te r i s t i i cu r ved r idges and caves o f t J r ien ta l a rch i tec tu re , but 



i i a lso r e q u i r e s e a c h r o o f to be a f r e e - s t a n d i n g en t i t y , fo r j o i n i n g 

t h e m at c o r n e r s to m a k e I . - shaped ranges is a messy c o m p r o m i s e , 

usua l ly avo ided apa r t f r o m on lowly serv ice bu i ld ings . B y the same 

token, the e labora te i n t e r lock ing j o i n t s at r oo f c o m e r s , m a d e w i t h ­

out nai ls o r pegs, became the points o f greatest a r c h i t e c t u r a l e labo­

r a t i o n , w i t h c a n e d a n d h i g h l y c o l o u r e d b r a c k e t s i n the case o f 

temples. A s a pure p r e f ab r i ca t ed assemblage o f t imber , this r o o f on 

posts needs a stone p l a t f o r m to get it o f f the g round a n d to take the 

sometimes heavy ra in harmless ly a w a y . Hut more impor tan t still are 

the social requi rements answered by the raised inter ior . 

D o m e s t i c a r r a n g e m e n t s 
In the t radi t ional K o r e a n house, al l rooms but the k i tchen are poised 
some 6 0 0 - 8 ( ) 0 m m above the s u r r o u n d i n g g round . T h e open hal l ; iud 
ga l l e r i e s h a v e suspended t i m b e r f l oo r s , a n d , r a t h e r t h a n r u n n i n g 
f l o o r b o a r d s o v e r joists as we do . they use shor t l o n g u e d p l a n k s to 
span be tween grooves in the suppor t i ng beams . The top su r f ace o f 
both beams and planks is f in ished to a high pol ish . I nne r par ts o f the 
house w i t h hea ted f loors use the p l a t f o r m height to a c c o m m o d a t e 
the fire a n d f lue-chamber , end ing up slightly lower than the wooden 
f loor , the two be ing separated by a threshold m e m b e r w h i c h receives 
the- s l i d i n g , f o l d i n g o r d r o p p i n g sc reens that cons t i tu te doo r s a n d 
w i n d o w s . I n the absence o f glass, the t r ad i t i ona l m a t e r i a l w as r i c e -
paper glued to a fine grille o f w o o d . O n the inside you see only paper , 
unti l light reveals the gr idded pat tern a n d the sun casts gr idded shad­
ows on the smooth yellow floor. 

A s i n J a p a n , the t r a d i t i o n a l K o r e a n w a y o f l i fe d i d not i n v o l v e 
l i v i n g rooms a n d bedrooms a n d c h a i r s a n d tables: e v e r y t h i n g hap­
pened on the f loor . M e a l s w o u l d be t aken cross - legged a r o u n d a 
table some HOOmm above the floor a n d bed-rolls would be rol led out 
at night a n d put away again in the m o r n i n g . 1 The lack o f fu rn i tu re 
apart f r o m storage chests meant that rooms c o u l d be sma l l e r a n d 

gatherings more in t imate , but seated eye- level is on ly about 8 0 0 m m 
above the door. D o o r s a n d w indows therefore had to be low to allow 
a view out. F a r t o f the f u n c t i o n o f the house 's p l a t f o r m w a s to raise 
the level o f v i e w at least to a p a r w i t h s t a n d i n g ou t s ide r s , so p r i v i ­
leged householders c o u l d give ins t ruc t ions to s t and ing servants a n d 
meet the gaze o f a r r i v i n g visi tors . 

S i t t i n g on the f loo r means direct con tac t , b r u s h i n g it w i t h y o u r 
clothes and touching it wi th feet and hands. It must be kept c lean a n d 
have a pleasant texture, w h i c h lakes the most ref ined f o r m in the oiled 
paper o f the heated rooms; but this is surely also the raison d'etre o f the 
entire polished wood surface of the house p la t fo rm. T r u d g i n g in w i t h 
hobnail boots would be an insult, let alone an in ju ry , to the fabr ic , and 
it is still the general custom in K o r e a to take o f f your shoes on entering 
a bu i ld ing . ' R e m o v a l o f shoes creates a pause and a convers ion of the 
sell: it is a decisive r i tual o f entry that helps art iculate the threshold. In 
some Far -F .as tc rn countr ies , the feet are also washed at this point . I n 
both K o r e a n houses and the K a t s u r a F a l a c e , the shoe-off place is the 
precisely cut stone step just before the wooden p la t form. The plat form's 
surface' is only broached by a stockinged, slippered or naked foot. 

S h o e s protec t us f r o m m u d a n d s h a r p stones, but they a lso d i s ­
tance us f r o m ihe t ex tu re o f the g r o u n d , even anaes the t ize us to it . 
T a k i n g them oil" means fee l ing the f loor , the t empera tu re a n d s l ip-
p e r i n e s s o f the s u r f a c e , the r h y t h m o f j o i n t i n g i n the b o a r d s . 
W i t h o u t shoes , a hea t ed f l o o r is be t ter a p p r e c i a t e d , but a d o p t i n g 
the habit must prompt greater aw areness o f textures underfoot , a n d 
this is p r e s u m a b l y t r ans f e r r ed e m p a t h i c a l l y to textures o n l y g r a z e d 
bv eve, for textures arc- seen as we l l as f e l l , a n d we connect the two. 
S t e p p i n g clown f r o m the p l a t f o r m to depart a n d put on your shoes, 
y o u r first f o o t f a l l is the smoo th stone b l o c k , bu t t hen c o m e s the 
rougher su r face o f the bui ld ing 's base. T o a v o i d w et or d i r ty g r o u n d , 
the re t rea t ing v is i tor (or depar t ing houseow ner, picks their w a y over 
a p a t h c o m p o s e d o f i r r e g u l a r s tones . A v o i d i n g s t e p p i n g on the 
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6, 7. E x a m p l e of t r a d i t i o n a l K o r e a n s u s p e n d e d 
t i m b e r f l o o r . S h o r t t o n g u e d p l a n k s a r e u s e d to s p a n 
b e t w e e n g r o o v e s in t h e s u p p o r t i n g b e a m s a n d t h e 
s u r f a c e is finished t o a h igh p o l i s h . T h e f l o o r is t h e n 
p r o t e c t e d by r i t u a l s o f s h o e s h e d d i n g t o e n s u r e t h a t 
i t r e m a i n s a c h e r i s h e d , p e r p e t u a l l y p r i s t i n e s u r f a c e . 



1 . E n t r y s e q u e n c e at t h e K a t s u r a 
P a l a c e , K y o t o , o r c h e s t r a t e s a s u b t l e 
t r a n s i t i o n f r o m e x t e r i o r to i n t e r i o r . 
2 . T r a d i t i o n a l a r c h i t e c t u r e o f J a p a n , 
C h i n a a n d K o r e a s h a r e s c o m m o n 
c u s t o m s , m a t e r i a l s a n d r e s p o n s e s 
to c l i m a t e . 3 . D e t a i l of f lues ( l a r g e 
t i m b e r p i p e s , r i g h t , a n d p r o t r u d i n g 
f r o m s t o n e c a i r n ) u s e d in s y s t e m s of 
d o m e s t i c u n d e r f l o o r h e a t i n g . 

4 . H e a t e d f loors a r e r e n d e r e d a n d 
s e a l e d w i t h o i l e d m u l b e r r y p a p e r to 
c r e a t e a s m o o t h , v isua l ly p l e a s i n g 
s u r f a c e . 5. D e t a i l o f i n t e r i o r w i t h 
w o o d - b u r n i n g s t o v e . 

n u l l u m 

S c h e m a t i c p l a n ( a b o v e ) a n d s e c t i o n ( t o p ) o f t y p i c a l K o r e a n h o u s e 
s h o w i n g g e n e r a l p r i n c i p l e s of u n d e r f l o o r h e a t i n g . S t » 



c r a c k s , they r e a c h the f r o n t gate , the ou te r t h r e s h o l d o f the t e r r i ­

tory . O n l y here do they meet the m u d o f the lane , the p ro fane f loor 

o f the o u t e r w o r l d , w h i c h is a l so the p l a c e to m o u n t a horse o r 

a scend a ca r r i age . A t K a t s u r a there is a w o n d e r f u l h i e r a r c h y o f gar­

den paths: the rough , w ide ly p laced s tepping stones suggest a m o r e 

o c c a s i o n a l , n a t u r a l g a r d e n w a l k t h a n the f u l l p a v i n g o f the 

a p p r o a c h . T h e geometry o f the house as ' c u l t u r e ' is con t ras ted w i t h 

the con t r i ved na ture o f the ga rden . 

T h r e s h o l d s and r i tuals 
I n C h i n a , J a p a n a n d K o r e a the outer t h re sho ld is i n m a n y w a y s as 
i m p o r t a n t as the i n n e r , f o r m a n y r i t u a l w e l c o m i n g s a n d pa r t i ngs 
occur at the edge o f the ter r i tory ra ther than at the house p la t form. ' ' 
T he outs ide b o u n d a r y was t r a d i t i o n a l l y d e f e n d e d b y a so l id outer 
w a l l o f m u d 6 0 0 m m or more th ick , somet imes w i t h a r a n d o m stone 
base to get c lear o f the wet g round , a n d w i t h a tha tched or t i led r o o f 
a l o n g the top . T h e l a y e r i n g o f s tones in to the m u d to t ic the c o n ­
s t ruc t ion together c a n be v e r y b e a u t i f u l , a n d t rouble w a s e v i d e n i l y 
taken in tu rn ing corners a n d stepping up slopes. This ear th a n h i i r i -
ture w e d d e d to the g r o u n d is o p p o s e d to the t i m b e r f r a m e o f the 
house po i sed on its p l a t f o r m w i t h its f l i m s y a n d r e l a t i v e l y u n p r o ­
tec ted sc reens set be tween the c o l u m n s : they c o m p l e m e n t one 
a n o t h e r . T h e w a l l r e m a i n s u n b r o k e n save f o r its gates , a n d these 
m u s t gua ran t ee c o n t i n u i t y o f enc losu re b y h a v i n g roofs ove r t h e m 
c o n t i n u i n g the r o o f o f the w a l l , e v e n e x a g g e r a t i n g it by c o m b i n i n g 
se rv ice bu i ld ings w i t h the gate to m a k e a w i d e r th resho ld . T h e ser­
vants were the gatekeepers. 

E v e r y b u i l d i n g t r ad i t i on re f l ec t s a c u l t u r e a n d a w a y o f l i f e , a n d 
every th ing has changed w i t h modern iza t ion . B u t we might look w i t h 
envy at the t radi t ional K o r e a n house for its l ayer ing o f insideness a n d 
outsideness, a l l o w i n g life to re t reat to a hea ted indoors i n the wors t 
condit ions, but opening up layer by layer w i t h s l id ing screen a n d fold­
ing door unti l it becomes a wel l -vent i la ted l i v i n g space in the s u m m e r 
heat under its paraso l roof. T h e most h igh ly protected indoor space 
is the most ' cu l tu ra l ' : delicately l ined w i t h paper on al l sides and wi th 
a papered suspended cei l ing, but you step out f r o m there on to a pol­
ished wooden f loor and semi-enclosed spaces where the underside o f 
the r o o f s t ruc tu re is v i s ib l e . T h e open h a l l is both more p u b l i c , fo r 
social occasions, a n d a place where work can be done in the open a i r 
yet under cover . T h e inhabitants can hang out a long the edges o f the 
side ba lcony , st i l l in the e m b r a c e o f the house , w i t h a c o m m a n d i n g 

v i e w o f s u r r o u n d i n g garden and beyond . L e a v i n g involves a change 
of foo twear a n d descent towards the d i m - ea r th , wh i l e still protected 
by the s tepping stones. Awareness o f the g round plane is acute, both 
i n the changes o f level , w h i c h signal status, a n d i n the changes o f l ex-
lu re and mate r i a l , f r o m the raw a n d na tu ra l to the ref ined and a r t i f i ­
c i a l . Y e t a l l this spat ial a r t i cu la t ion occurs w i t h i n the larger terr i tory 
o f the f a m i l y c o m p o u n d , girded o f f against the outside w o r l d by w a l l 
a n d gate; for visi tors a yet stronger threshold. 

Sou th K o r e a is a p o w e r f u l and fas t -developing coun t ry , but bu i ld ­
ing too fast a l lows little ref lec t ion , a n d there is m u c h dependence on 
p o o r W e s t e r n m o d e l s . A s i n most hot pa r t s o f the w o r l d , the t en ­
d e n c y is t o w a r d s h e r m e t i c deep -p lan e n v i r o n m e n t s r e l i an t o n a i r -
c o n d i t i o n i n g . Bes ides the i nev i t ab l e a n d u l t i m a t e l y u n s u s t a i n a b l e 
energy d e m a n d , this a lso i n v o l v e s a comple t e nega t ion o f the sub­
tleties o f t ransi t ion between inside a n d out that are so env iab le i n its 
t r a d i t i o n a l a r c h i t e c t u r e . I n f l u e n c e d by J a p a n e s e e x a m p l e s , F r a n k 
L l o y d W r i g h t s h o w e d a cen tu ry ago that such l ayer ings a n d spa t ia l 
t r a n s i t i o n s c o u l d be t r ans l a t ed in to a M o d e r n i s t i d i o m , a n d there 
must su re ly be a r c h i t e c t s in K o r e a , as there a r e i n J a p a n , w h o a re 
interested in p u r s u i n g this. Bu t a l though m u c h n e w b u i l d i n g is e v i ­
dent ly going o n . there is little evidence o f such ideas be ing heeded in 
p r a c t i c e , despi te the i n c r e a s e d u r g e n c y o f l i v i n g w i t h the c l i m a t e 
ra ther than against it. P E T E R B L I ' N D E L L J O N E S 

1 Archaeo log ica l r emains showing traces o f undcr f loor hea l ing cana ls predate the modern e ra , 

and there was widespread disseminat ion ol'the pract ice between the four th century and the 

seventh century . See N a m - l ! n g K i m , Stehendes undliegendes h'euer, P h D thesis at the U n i v e r s i t y o f 

Darms tad t , 1994. 

2 I n her famous autobiography Daughter of a Samurai, K t su Sugimoto describes the ordeal o f lessons 

as a c h i l d in unhea led rooms, a n d be ing forb idden to fidget as this was considered undigni f ied . 

'.i T h e j a p a n e s c ta tami mat module measures out rooms in terms of potent ial bed spaces, but this does 

mil apply in K o r e a . 

4 T h e s e days racks a n d shoehorns are usual ly p rov ided . 
r) I n Sugimoto ' s book (see note 2) , fa r more events at the outer gate than at the inner are reported. 

T h e roughly equivalent status o f the two thresholds in nor th C h i n a is also made clear by C h a r l e s 

S t a f f o r d in Separation and Reunion in China, Cambr idge Unive r s i ty Press, 2000 . S t a f fo rd ' s m a i n thesis 

is thai separat ions a n d reunions , not only between people hut also w i th deities and ancestors, are 

especial ly stressed in Ch inese cul ture . 

This article was written after a lecture visit in 2003 a! the generous invitations oj I'rojessor him (,'hungjae oj 

KyunpookAational I 'nivernty Daegu and Dr Alfred Hong Huangbo of the Seoul .Sational I 'niversity of Technology. 

The author is also grateful to I'rojessor,\'am • I ng Kim for providing a copy of his German-language thesis 

Stehendes und liegendes Keuer (Standingand Lying Fire) andfor allowing reproduction of his drawings. 

The house plans and sections areJrom the research report on the residential site of the Moon clan at Hoot Village, 

. Vani -pyiing, published by Dal Sung Gun, Daegu City. 

All photographs are by Peter IilundcllJone\, except not 3 and H by Dr Alfred Bong Hwangbo. Mi 11 Katsura Place) 

was published in Tetsuro )'oshida, T h e j a p a n e s e House and G a r d e n , Pall Mall, London I9f>5.p47. 
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8. In K o r e a n h o u s e s d o o r s a n d w i n d o w s a r e s e t l o w Co a l l o w v i e w s o u t . D o m e s t i c life t a k e s p l a c e o n t h e f l o o r , w i t h 
m i n i m a l f u r n i t u r e . 9 , 10. In t h e a b s e n c e o f g l a s s f o r w i n d o w s , r i c e p a p e r g l u e d t o f ine t i m b e r a c t s a s a f i l t e r o f l igh t . 
I I . T h e c o m p l e x K o r e a n t h r e s h o l d . P o w e r f u l h i s t o r i c r i t u a l s g o v e r n t h e t r a n s i t i o n f r o m e x t e r i o r t o i n t e r i o r . T h e 
p l a c e fo r d i s c a r d i n g s h o e s , p a u s i n g a n d p r e p a r i n g fo r e n t r y is o n t h e p r e c i s e l y c u t s t o n e s t e p j u s t b e l o w t h e t i m b e r 
p l a t f o r m . T h e p l a t f o r m ' s h igh ly p o l i s h e d s u r f a c e c a n be b r o a c h e d on ly by n a k e d , s l i p p e r e d o r s t o c k i n g e d f e e t . 



The old episcopal city of 

Regensburg has an impressive 

history of ecclesiastical 

architecture. Its cathedral and 

numerous Baroque churches and 

monasteries are among the finest 

in Bavaria. Today the city's cultural 

wealth is reinforced by a strong 

economy, transforming 

Regensburg into one of Germany's 

most prosperous towns. 

In 1998 the Catholic Church 

Fund (Katholische Kirchenstiftung) 

held a competition to find an 

architectural solution for a growing 

parish community in the suburb of 

Burgweinting. The Cologne-based 

partnership of Konigs Architekten 

won with an uncompromisingly 

modern design. A t first sight Ulrich 

and Use Konigs' proposal is a 

radical departure f rom the familiar 

forms of ecclesiastical architecture. 

N e x t to the original twelfth-

century parish church and 

cemetery is a stark ensemble of 

cubes comprising the new church 

of St Franziskus, a free-standing 

steeple, vicarage and parish centre. 

The nature and function of the box 

housing the church is not apparent 

f r o m a distance. T h e r e are no 

external hints or clues: no religious 

symbols, stained-glass windows or 

other ecclesiastical decorum. 

T h e contrast between the 

unceremonial exter ior and the 

emotions conjured by the internal 

spaces could not be greater. 

Entering the nave through the 

brightly coloured glass doors, you 

are sucked into a huge elliptical 

space. Immediately the eye takes 

off on a flight along the circular 

orbit that f lows f rom the contours 

of its form. The plan reveals two 

overlaying ellipses that define the 

floor line and the top rim of this 

I 1.5m-high vessel configuring the 

nave. Additional liturgical areas are 

designed as concave spaces bulging 

the ellipse outwardly. 

Inside the ellipse is the raised 

circular platform of the altar and 

rows of differently curved pews. 

Otherwise the space is empty and 

pure. N o suspended lamps, 

loudspeakers or religious symbols 

clutter the interior; there is only 

light, colour and surface texture. 

In the best traditions of Baroque 

architecture, light is used to create 

spatial and atmospheric illusions. 

Daylight is the main source of 

illumination, constantly changing in 

rhythm and intensity. As the 

elliptical vortex is completely open 

at the top. it literally floods the 

nave. A white P T F E membrane 

prevents a direct view of the 

conventional flat roof and acts as a 

screen in the choreography of 

natural and artificial light. 

Employing a combination of closed, 

semi-transparent and clear roof 

panels, daylight can be dramatically 

directed (on to the altar, for 

instance). Once the artificial lights 

are switched on, slowly alternating 

cloud formations materialize on 

the membrane, hypnotically 

drifting across the ceiling plane. 

The glare of this virtual openness 

and semi-transparency is 

counterbalanced by the dark grey-

green slate flooring and the solid 

rendered brick walls. Bricks w e r e 

laid incrementally angled so that 

their profile smoothly follows the 

sloping inner surfaces. The thick 

wash of light green wall colour 

heightens the impression of 

suppleness paired with 

monumental solidity. 

Everywhere in the building light 

seeps in f r o m unknown sources. 

Every crevice offers a new spatial 

and atmospheric potential. A t night 

the varying degrees of light, 

temperature and intensity are 

visibly displayed in the colourfully 

back-lit windows. Apart f rom the 

corresponding yellows in the door 

to the nave and tabernacle, they 

are the only strong colours in an 

otherwise rigorously but radiantly 

monochrome building. 

CHRISTIAN BRENSING 

A r c h i t e c t 

Konigs Archi tekten. Cologne 

Light ing design 

A . Hartung 

P h o t o g r a p h s 

Chris t ian Richters 

1.3 
M o d e r n B a r o q u e l igh t ing e f f e c t s 
a r e u s e d to c r e a t e o p t i c a l i l l u s i o n s . 
2 
T h e s i m p l e u n a d o r n e d b o x . 
4 
M a s s a n d l ight . 

entrance hall 
quiet ' o o m 

3 sacristy i a L : 4 confessional 

b nave 
6 a t a 1 L I r 7 side chape! 
8 Marian chapel 
9 cemetery chapel 

n • 0 oiv,.in loll 
I choir room 

-

: 
2 loggia 
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(D g r o u n d f l o o r p l a n ( s c a l e a p p r o x I: S 0 0 ) f i rst f loor p lan 

C H U R C H , R E G E N S B U R G , G E R M A N Y 
A R C H I T E C T 

K O N I G S A R C H I T E K T E N 

Seeingthe light 
In the best B a r o q u e t rad i t ion , l ight is used to c r e a t e 

8 6 1 9 spat ia l and a t m o s p h e r i c i l lusions in this new c h u r c h . l ong s e c t i o n 



12. T h e o u t e r t h r e s h o l d , s u c h 
a s t h e w a l l a r o u n d a g r o u p o f 
h o u s e s , is a l s o t h e s e t t i n g fo r t h e 
r i t u a l s of w e l c o m i n g a n d p a r t i n g . 
13. A g a t e m a r k s t h e b o u n d a r y 
b e t w e e n d i f f e r e n t r e a l m s . 

14, I S . T y p i c a l s i d e b a l c o n i e s t h a t o p e n u p h o u s e s in w a r m e r 
w e a t h e r , s h e l t e r e d by t h e b r o a d b r i m o f a n o v e r s a i l i n g p a r a s o l roof . 
I n h a b i t a n t s c a n h a n g o u t a l o n g t h e s e e d g e s , s t i l l in t h e e m b r a c e of 
t h e h o u s e , a n d e n j o y v i e w s of t h e s u r r o u n d i n g g a r d e n a n d b e y o n d . 

16. T y p i c a l o u t e r w a l l w i t h t i l ed roof . 17. D o m e s t i c 
life is l i ved o n t h e f l o o r w i t h l o w f u r n i t u r e . T h e 
h a p t i c c o n n e c t i o n b e t w e e n f e e t a n d f l o o r e n g e n d e r s 
a g r e a t e r a w a r e n e s s of t e x t u r e s a n d t e m p e r a t u r e s 
u n d e r f o o t , a n d w o r k s w i t h t h e v a g a r i e s of c l i m a t e . 
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Living on the edge 
W a l t e r s & C o h e n ' s house: a t h r e s h o l d b e t w e e n s u b u r b i a and the S o u t h Paci f ic . 

i 
8 0 m a b o v e t h e S o u t h P a c i f i c ... 
2 
. . . s u r r o u n d e d by S y d n e y ' s 
s u b u r b a n b r i c k b o x e s . . . 
3 
. . . W a l t e r s & C o h e n ' s n e w h o u s e 
is e n t e r e d t h r o u g h a w a l l e d 
c o u r t y a r d . 
4 
O n c e i n s i d e , b r e a t h t a k i n g v i e w s 
a r e r e v e a l e d f r o m w i t h i n t h e 
c l e r e s t o r i e d l i v ing r o o m . . . 
5 
. . . a n d a c r o s s t h e r o o f t o p p o o l . 

Sydney's Bondi Beach is, rightly, 

one of the wor ld ' s more famous 

crescents of sand, but its natural 

beauty is not matched by the 

archi tec ture front ing it and 

sprawling over its cl iff- top 

flanks. N o single carbuncle but 

a plague of minor boils; a rash 

of postwar brick and clay-tile 

houses that o w e everything to 

the w o r s t of English suburbia and 

nothing to the might of the South 

Pacific O c e a n . 

Con tempora ry architects are 

gradually making inroads with 

more climatically responsive 

houses that are replacing the 

tacky brick boxes. London-based 

W a l t e r s & C o h e n has replaced 

one such bungalow on the very 

edge of the sandstone cliffs to the 

nor th wi th a house made up of a 

pair of pavilions in whi te render 

and glass that cling vertiginously 

80m above the surf. Porous 

Sydney sandstone does not 

readily last as an exposed 

building material in such a 

weather-bea ten location but 

geo-technical surveys indicate 

that it provides a solid foot ing to 

the concre te s t ruc tu re - along 

this sect ion of the cliffs at least. 

A wal led entrance cour t 

deliberately conceals the 

spectacular v iews , which are 

only revealed to the casual 

v is i tor a f te r reaching the 

L-shaped f i r s t - f l oo r living area 

wrapped on t w o sides wi th 

glazing. V i e w s ou twards a l low 

whale watching, v iews 

downwards can reveal shoals of 

fish 80m below, and those 

upwards give advance warning 

of any approaching e lect r ical 

s to rms that can buffet the house. 

In an exe rc i s e in de fe r red 

grat i f icat ion, you enter through 

a solid t imber door set in a blade 

of masonry some 7.5m high and 

f lanked by equally tall e tched 

glass panels 250mm wide . T h e 

double-height hall beyond is an 

at r ium be tween seaward and 

landward pavilions of the 

building. Its wedge shape 

culminates in a deep internal 

lightwell f ron ted by a 4.5m x 

2.5m frameless glass panel. 

Uplights are set into the 

polished concre te f loo r s to 

avoid the need fo r lights wi th in 

the sof f i t high above; none of 

the f i r s t f loor ' s ceilings are 

in ter rupted by light f ixings. 

A flight of t imber treads is 

cant i levered off the wal l , 

supported by an internal edge 

beam of we lded steel angles, 

some of which r e tu rn ver t ical ly 

to f o r m the f r a m e w o r k f o r the 

glass balustrade. Upsta i rs , the 

panorama awaits . 

Concea led at ent rance level 

on the seaward side is a suite of 

rooms w i t h ocean v i ews , t w o 

bedrooms and a w o o d w o r k i n g 



studio f o r the client. Steel-

f ramed sliding doors and 

windows a l low uninterrupted 

v iews , even f r o m the bathrooms 

that have bluestone-clad ( f r o m 

neighbouring Vic to r i a ) baths 

pushed against the glass. Handles 

are e v e r y w h e r e minimized o r 

absent. Full-height doors at this 

level pivot shut to lOmm-wide 

aluminium re turns set in the wa l l . 

T h i s minimal detailing prescr ibed 

by W a l t e r s & C o h e n and a 

neatnik cl ient has been clar i f ied 

and execu ted throughout by 

local pract ice Col l ins and T u r n e r 

(both f o r m e r Foster and Partners 

employees). 

A l l the t imber used, including 

the matchst ick screens of the 

garage and the double-height 

or ie l above, is recyc led ja r rah -

a tough Aus t ra l i an hardwood 

- some of it sourced f r o m an 

old whar f f r o m the por t of 

Fremant le in W e s t e r n Aus t ra l ia . 

T h e or ie l serves another 

double-height space on the 

landward side reached f r o m a 

half-landing and incorporat ing 

a mezzanine bedspace - itself 

accessed by a beautifully built 

fo rmed-concre te staircase. 

A small square w i n d o w gives 

glimpses back wes t across 

the peninsula and Sydney 

Harbour to the distant C e n t r a l 

Business D i s t r i c t . 

T h i s room, like the who le of 

the upper f l o o r in both pavilions, 

is surmounted by a c le res tory set 

above t w o steel channels back-

to-back to conceal per imeter 

lighting. T h e steels act as a ring-

beam fo r each pavilion and steel 

uprights car ry the steel roof wi th 

its deep-shading eaves. A n air-

condit ioning zone has been 

crea ted be tween the f loo r s but 

the combinat ion of under - f loor 

heating f o r the win te r months 

and the cooling breezes pushing 

ove r the lip of the cl iff suggests 

that mechanical cl imate con t ro l 

wi l l not be necessary. 

Although some blinds may 

need to be installed against 

s t rong morning light, the res t of 

the cant i levered upper f l oo r , 

k i tchen, living, dining, study and 

T V areas, make the most of the 

uninter rupted gull's back v iews . 

Most of the glass doors open, 

wi th only a glass cliff-edge 

balustrade (on a cu rve w i t h a 

sett ing-out point some 200m out 

to sea) between you and the 

drop, but opposite the dining 

area incorpora t ion of s t ruc tu re 

into a masonry panel creates a 

f r amed view. T h i s living area is 

backed by a waist-high inser t ion 

of ja r rah shelves and cupboards 

that runs 7m f r o m the re turn of 

the s ta i rcase balustrade, then 

folds a round the study zone and 

makes a backdrop to a sunken 

T V area . H e r e the glazing f o r m s 

a f rameless box ref lect ing the 

sea and the cliffs by day and the 

moon by night. T h e nose of this 

box, seen f r o m the entrance 

cour tyard , is a subtle indicator 

of the axis of splendour to come. 

ROBERT BEVAN 

A r c h i t e c t 

W a l t e r s & C o h e n 

E x e c u t i v e a r c h i t e c t 
Col l i n s and T u r n e r 

L a n d s c a p e a r c h i t e c t 
Barba ra Schaf fe r 

E n g i n e e r 
Murtagh Bond 

P h o t o g r a p h s 
R i c h a r d G l o v e r 

6 
M a s t e r b e d r o o m s u i t e . 

H O U S E , S Y D N E Y , A U S T R A L I A 

A R C H I T E C T ! 

W A L T E R S & C O H E N 

r 

g a g 

m 
s e c t i o n A A t h r o u g h poo l 

1 paved forecourt 

2 double garage 
3 rear entrance 
4 laundry 
5 pool plant room/garden store 
6 dressing r o o m 

7 external courtyard 
8 internal circulation area 
9 main entrance 

10 bedroom 
11 bathroom 
12 guest wc 
13 kitchen 
14 upper garden 
15 bridge link 
16 study 
17 informal living area 
18 formal living area 
19 upper deck area 

20 pool 

9 0 I 9 g r o u n d f l o o r p l a n ( s c a l e a p p r o x 1:325) f i rs t f l o o r p lan 
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Following the recent success of the inaugural 100% Moscow (AR May 2004), 
100% Design is returning to London for its 10th year. As well as presenting the 
very best in new and innovative products, as part of this year's exhibition three 
categories of awards have been allocated; five 100% Foundation Awards, three 
100% International Foundation Awards, and five 100% Design Crafts Council 
Bursaries. Rob Gregory looks for exciting innovations in colour, ornament and 
texture. 100% Design will be held at Earls Court 2, London, from Thursday 23 
to Sunday 26 September 2004. 

500 S C A N D I N A V I A N S U R F A C E 
100% International Foundation Award 
Winner (one of three) 
Scandinavian Surface is a company of 
five women who design print for any 
surface With the majority of their 
work at prototype stoge they are 
actively seeking manufacturers to take 
their work into the marketplace, and 
hope to attract suitable partners 
through their participation in this 
year's exhibition. 
Enquiry 500 www.arplus.com/enq.html 

. . . *. « 

501 F R E D D U T H Y 
100% Design Crafts Council Bursary 
Winner (one of five) 
As one of five 100% Design Crafts 
Council Bursary winners, an award 
created to support and promote 
designer/makers, Fred Duthy will be 
exhibiting Star Lamp and Tall Lamp. 
These distinctive paper shades that 
mix simple geometries and soft 
curves, can be seen alongside his A C 
Table. A W Shelves. SH Lamp, and 
Brunari Light. 
Enquiry 501 www.arplus.com/enq.html 

L 

502 W H A T T H E Y D I D N E X T 
100% Foundation Award Winner (one of five) 
As part of their first collection. Glow, W T D N will be exhibiting two tables (coffee 
and bedside), and accompanying soft furnishings. Designed by Caroline Tomlinson 
and Luke Miles, each piece is adorned with a simple repeated motif of circles, and 
with a high gloss finish, tables are inset with tea lights. Cushions come in three sizes. 
Enquiry 502 www.arplus.com/enq.html 
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MASS 
C O N C R E T E S U R F A C E S 

M A S S 
W o r k s u r f a c e s 
F l o o r & W a l l P a n e l s 
T a b l e t o p s 

all in t h e n e w B A S E 
c o l o u r r a n g e 

MASS 
F l o o r & W a l l P a n e l s * 

U l t r a th in C o n c r e t e 
a v a i l a b l e in L a r g e F o r m a t s 

F I R S T S H O W I N G 
1 0 0 % D E S I G N S T A N D Kfo 

C A S T ADVANCED C O N C R E T E S LTD. 
www.rnassconcrete.co.uk 

E:info@castadvancedconcretes.com 
T: O 8702 41 81 71 

enquiry 29 www.arplus.com/enq.html 
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1 0 0 % d e s i g n 

503 A F R O D I T I K R A S S A 
Afroditi Krassa adds five new products to her Divine Collection: Pretty Big Light -
stainless-steel pendant mirrors in the silhouette of a person; Pretty Big Wallpaper 
- a mix of traditional ink and reflective patterns; In Plain English - a cup and 
saucer/Ouija board; Bed in a Bag - which does exaccly what it says on che bag; and 
Bright Lights. Big City - a series of neon lights where source and shade are one. 
Enquiry 503 www.arplus.com/enq.html 

506 C O N T R A F O R M A 
The latest Contraforma collection demonstrates opportunities for using sheet 
metal for contemporary furniture. Whether powder coated, stainless, or plain 
unadorned cold rolled steel, all products in the range are fabricated from single 
sheets of metal. Mutabor MO I & M02 can be used indoors or out. turned on their 
side to be used for storage or as pedestals, or even stacked to create curious 
undulating partitions. 
Enquiry S06 www.arplus.com/enq.html 

• 
504 B U R N T T O A S T 
New Bend Big and New Bend Small 
are two tables from Burnt Toast -
designed by Peter Masters. Formed 
from single sheets of acrylic, the 
complex angular form derives from 
the simplest of processes, namely a 
folded template. While single orders 
are available in black, white or clear 
acrylic, the tables can be manufactured 
in virtually any colour for orders of 20 
or more. 
Enquiry 5 0 4 www.arplus.com/enq.html 

; „• »? «.* --->,> -'• 
'-'rW.-V.-" rr'r 

507 H A R V E Y M A R I A 
Photorealistic vinyl floor tiles by 
Harvey Maria bring hyper reality to 
our floors with a new series of tiles 
with distinctive printed patterns of 
feathers, corks, water, petals, 
gerberas, sand, daisies, grass, stones 
and bubbles to the interior. With vivid 
colours and larger than life detail, the 
tiles (made from virgin vinyl) are 
durable and can be cleaned with most 
household products. 
Enquiry 507 www.arplus.com/enq.html 

505 C E L L B O N O C O M P O S I T E S 
B-Clear glass provides an alternative 
to traditional glass flooring with its 
distinctive honeycomb structure. 
Stronger than conventional glass. B-
Clear produces unique lighting effects 
as individual cells respond to changing 
light levels. Also on display will be 
Crystallite and B-Clear Poly Partition; 
two composite screens, each with 
an aluminium core sandwiched 
between either glass fibre or 
polycarbonate, to create screens of 
differing opacity and texture. 
Enquiry 505 www.arplus.com/enq.html 

508 A L I N E J O H N S O N 
Beachstripes Handkerchief Vases, is a 
delightful range of glassware produced 
by Aline Johnson. With an extensive 
range of products (wall lights, platters 
and vases) and working on large-scale 
one-off commissions. Johnson uses 
natural materials such as pebbles, sand, 
and ammonites to create unique 
moulds for each piece; the work is then 
enlivened by colours inspired by 
windbreaks and deckchairs. 
Enquiry 508 www.arplus.com/enq.html 
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IOO%DESIGN 
23-26 September 2004 
Earls Court 2 London UK 

Exposure to variety 
Exposure to innovation 

Over the last ten years, we've rejected over 800 companies 
to make 100% Design the most cutting-edge contemporary 
interior design event in the world. 

Trade visitors can save hours of cataloguing, days of sourcing, and 
£15 entry fee by registering online at www.100percentdesign.co.uk 
before 16 September 2004. For further information or visitor enquiries 
please call the ticket hotline on tel +44 (0) 870 429 4522. 

a Reed Exhibitions 

33 www.arplus.com/enq.html 
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See the new ar.products section on www.arplus.com 
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900 www.arplus.com/enq.html 

B e y o n 

Beyon has launched an extensive new 
storage range, which includes an elegant 
executive desk and an eye-catching 
high-gloss red lacquer screen The deep 
red gloss featured on the screen is just 
one of a range of colours. Available m 
14 standard lengths, from 2.4m to 7.5m. 
the new Beam executive desk offers an 
extremely stable, continuous work 
surface, uninterrupted by legs. The Beam 
desk and high-gloss lacquer screen can 
modernize any office interior, giving a 
light and airy appearance, and the large 
expanse of workspace offers flexibility 
for every type of organization. 

• 

901 www.arplus.com/enq.html 

L i n d a p t e r I n t e r n a t i o n a l 

Since its launch in 1995. the award-
winning Hollo-Bolt has been used 
extensively around the world, giving 
absolute confidence of a safe and sound 
connection with guaranteed loads. The 
Lindapter Hollo-Bolt is a patented 
method of securing to square, rectangular 
or circular hollow section steel, or to 
conventional steelwork where access is 
available from one side only. Eliminating 
the need for welding, it is simple to 
install, with standard tools, reducing 
installation time and costs. It has been 
used on numerous and varied projects, 
including the Sydney Olympic Stadium. 

902 www.arplus.com/enq.html 

U r b i s L ight ing 

Urbis was approached by Newcastle City 
Council to carry out lighting trials on the 
City Wall, which was constructed in the 
thirteenth century. The trials revealed 
that Urbis' Terra uplighter created the 
desired effect. Terra units with 70 watt 
CDM-T metal halide lamps were 
recessed into the ground adjacent to the 
wall to throw up light on to the face of 
the wall and create a warm glow at night. 
Metal halide lamps with a cooler colour 
were installed in the Terra units around 
the tower, distinguishing it from the rest 
of the wall. The lighting combination has 
given the area a new look at night. 903 www.arplus.com/enq.html 

A r m o u r c o a t 

Armourcoat Surface Finishes will 
introduce a new range of metallic and 
pearlescent polished plaster finishes at 
its stand at Hotel@Decorex in 
September. The elegant, classically 
styled Armourcoat stand will show the 
full range of polished plaster and 
decorative surface finishes. The dramatic 
new finishes offer rich tones ideal for 
feature areas and spectacular display 
backdrops. The range is created from 
transparent glazes that are combined 
with pure pigment, metallic or 
pearlescent powder and applied to a 
pitted or dragged plaster finish. 

904 www.arplus.com/enq.html 

A v a n t i S y s t e m s 

Avanti Systems, one of the UK's largest 
independent manufacturers of office 
partitioning systems, has supplied a 
range of its relocatable partitioning 
systems and ceilings to the Mortimer 
Street, central London, office facility for 
client 'the space'. Avanti's Unity 
partitioning system has been supplied 
using full-height, double-glazed units 
with manifestations on the glass. This 
has been used to pleasing visual effect 
with a powder-coated finish combined 
with rich dark wood doors to create a 
smart, modem ana prestigious office 
environment for the client. 

905 www.arplus.com/enq.html 

F o r m i c a 

Formica will be exhibiting at 100% Design 
at London's Earls Court in September. 
One of the most recognized brands in the 
marketplace. Formica will be showing the 
versatility of its product range on stand 
E90 with an eye-catching and accessible 
space. The open-plan stand will feature 
special displays and vision panels, all 
constructed from Formica's products. In 
addition, feature furniture and sculptured 
items will be displayed to show how 
designers are using Formica high-pressure 
laminate to great effect. Visitors are invited 
to enjoy the hospitality of the Formica bar. 
which is constructed from ColorCore. 

906 www.arplus.com/enq.html 

S t o n e A g e 

Stone Age has introduced three new 
stones to its already extensive collection. 
The aptly named Brownstone, Bluestone 
and Greystone have been sourced for 
outdoor use, specifically for driveways 
and off-street parking areas. Stone Age 
identified a gap in the market for stone 
blocks for these applications, as an 
alternative to conventional brick, 
concrete or clay. These are sawn and 
then tumbled to provide a more 
traditional and aesthetically appealing 
appearance, yet the overall cost is only 
slightly more because the bulk of the 
cost, the fixing, remains the same. 907 www.arplus.com/enq.html 

L u t r o n 

Lutron Electronics, a leading manufacturer 
of lighting controls, is launching its latest 
GRAFIK Series system, GRAFIK 7000. 
As one of the most technically advanced 
commercial lighting control systems in 
the world. GFvAFIK 7000 is able to 
control any multi-zone lighting schemes, 
from mid-size commercial spaces to 
entire ouilding campuses, stadiums and 
convertion centres. Its ability to streamline 
building operations with simple yet 
comprehensive energy monitoring and 
management features brings significant 
cost savings, as facilities teams can 
monitor and minimize energy charges. 

95 I 9 
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S T O N E S Y M P H O N Y 

M A T E R I A L S T O N E : 
C O N S T R U C T I O N S A N D 
T E C H N O L O G I E S F O R 
C O N T E M P O R A R Y A R C H I T E C T U R E . 
Edited by Christoph Mackler. Basel: Birkhauser. 

2004. C H F I 0 9 . € 6 5 

T h e distinction in G e r m a n between Architektur 
and Ilaukunst is more than a linguistic nicety, and 
by the beginning o f the last century offered a 
neat piece o f shorthand for d iscr iminat ing 
between emerging responses to the radica l 
changes in construction brought by industrializa-
ii> m. ( ihrisioph Mackler is. emphatically. a pro­
ponent of the 'art o f building'. A n d his book the 
idea for which emerged from a 1999 symposium 
organized by him at Dor tmund is a muhi fac-
eted plea to architects and students to re-engage 
with the ' fundamental principles governing the 
use of stone in architecture' and, more generally, 
wi th the pleasures and possibilities o f ' w o r k i n g 
material ' . 

The antithesis of Madder 's cause conservative 
is epitomized by Mies van der Robe's Barcelona 
Pavilion, with its reduction of stone and wood to 
their (decorative) surface qualities. Although by 
no means blind to the endless variety and surface 
beauties of natural stone the final fifty pages are 
devoted to a visual catalogue of them he wants 
us to 'remateriali / .e moderni ty ' , and in the 
process rediscover the delights of depth, shadows 
and profiles that can follow f rom building with 
solid walls. 

T h e book begins with three historical/theoret­
ical essays by f r i t z Neiimeyer. Vittorio Magnago 
l .ampugnani , anil Stanislaus von Moos. A l l 
spring, in different ways, f rom the nineteenth-
century debates in Germany, and whi le each 
author has interesting things to say. the general 

U r b a n R o c k D e s i g n ' s s a t i r e o n i n s t a n t U S 

a r c h i t e c t u r e a n d f o o d . F r o m E a t i n g A r c h i t e c t u r e , 

e d s J a m i e H o r w i t z a n d P a u l e t t e S i n g l e y , M I T 

P r e s s , L o n d o n , 2 0 0 4 , £ 2 5 . 9 5 . A c o m p e n d i u m 

r a n g i n g p r o v o c a t i v e l y o v e r t a s t e , s e n s u a l i t y , l o c u s , 

e r g o n o m i c s , s e m i o t i c s , m a n n e r s a n d g a s t r o n o m y . 

F u s i o n f o o d a n d f u s e d t h i n k i n g . 

arguments are now familiar. Y o u then leap into a 
fascinating discussion of the quarrying and work­
ing of stone before reaching the heart o f the 
book, Madder's account of some twenty years of 
his own practice. 

T h e buildings were al l new to me and are 
probably not. for the most part, sufficiently 
attention-grabbing to find their place in interna­
tional magazines. A s a plea for the perennia l 
pleasures of building they are. however, persua­
sive, and by weaving technical and aesthetic dis­
cussions into a seamless argument . Ma i k i n 
oilers a model which students and practitioners 
alike could study with profit. 

The detailed discussion of Madde r ' s work is 
balanced by a shorter, conventional survey of 
more f ami l i a r reeenl stone archi tecture by 
Hubcr tus A d a m . Then , b izar re ly . you plunge 
into a case study of the restoration and mainte­
nance ol Cologne Ca thedra l , only to return to 
the book's central l heme with short chapters on 
reconstructed stone and brick. The latter, wri t ­
ten by Piergiacomo Buec ia rc l l i and subtitled 
' F r o m Ost rac ism to Rediscovery ' , is especially 
worthwhile: ' B r i c k ' . Bueciarel l i observes, 'is not 
only a building material, but a way of looking at 
die world . . . an antidote to the inconsistency and 
illusory nature of the images that assault us from 
all directions ' . Despite minor Haws that often 
accompany conference-derived compilat ions, 
the same could be said of Miickler 's book. 

RICHARD WEST* UN 

VESELY AT LAST 

A R C H I T E C T U R E IN T H E A G E O F 
D IV IDED R E P R E S E N T A T I O N 
By Dalibor Vesely. London: MIT Press. 2004. 

£ 3 2 . 9 5 

In the attainment of knowledge, learning is less 

important than unlearning. Perhaps this is why 

for R o b i n Middle ton . who contributes a back-

cover blurb, this book 'stirs apprehension, a deep 

unease'. T o receive its message clearly, it is nec­

essary to let go of the unthinking prejudices, 

mostly associated with science and technology , 

that masquerade as truths in the modern world. 

A n d this is indeed a de-stabil izing e x p e r i e n c e 

like throwing away crutches. The argument of 

the book is simple, but that doesn't make it easy 

to grasp. A n y discussion of the l ived or natural 

wor ld is exceptionally difficult because we our­

selves arc inesi apahly pari of thai world. Ii is "an 

articulated cont inuum to which we all belong". 

W e are not objectiv e observers, standing outside 

reality, measur ing il and manipula t ing it, but 

participants in 'the communicative space of cul­

ture'. O u r very minds are 'fields of identity in the 

situational structure of human existence'. 

Representa t ion, as defined by philosophers 

like Maur i ce Mer leau-Ponty and H a n s - G e o r g 

Gadamcr . is the pr imary mode of our participa­
tion in. and understanding of. the world. T r a d i ­
t ionally, this representation in language, art 
and architecture but also in perception itself - is 
symbo l i c a chain of meanings l inking the most 
t r ivial everyday experience to the mosl a l l -
embracing cosmologieal myth. Cul ture and tra­
dit ion mediate at every level . But modern 
science, the origins o f wh ich , accord ing to 
Vesely. can be traced hack to the development of 
perspective representation in the fifteenth cen­
tury, sees things differently. Science replaces the 
spontaneity of experience with the illusion o f 
autonomy and objectivi ty. It is, by def ini t ion, 
inhuman and alienating. We therefore live in the 
age o f ' d i v i d e d representation' . Vese ly ' s a im is 
nothing less than to recover the wholeness o f 
human existence. 

What does this have to do with architecture? 
E v e r y t h i n g , f o r V e s e l y , a rch i tec ture is the 
most important f o r m of representa t ion die 
embodiment and ar t iculat ion of the most fun­
damental human experience, the experience of 
space. Wha t text is to literature, architecture is 
to the whole of culture. T h e fact that architec­
ture is now seen merely as a feeble appendage 
of science and technology is a symptom of" the 
deep wound in Wes te rn (now global) cul ture . 
A n d architecture oilers the best hope of heal ing 
the wound. 

T h i s is not an easy book to read, partly 
because o f the simple-but-difficult subject matter 
and partly because of Vesely's fondness for words 
like ' reciproci ty ' , ' speci f ic i ty ' and even 
'metaphoricily'. Bui there is none of the deliber­
ate obfuseation characteristic o f so much archi­
tectural theory . Diff icul t ideas are illustrated by 
v i v i d instances the true nature of perception 
revealed by its breakdown in cases of apraxia or 
aphasia , for example , or identity's ultimate 
reliance on a cosmic frame of reference demon­
strated simply in the traditional orientation of a 
church . Vesely taught archi tecture, first .it the 
A A and then at Cambridge, for more than thirty 
years, nol as a history and theory tutor as one 
might expect, but as master of a design studio a 
much braver undertaking. This is his first book. 
For once the ' long-awaited' and 'eagerly antici­
pated' cliches are apt. At last it has arrived, and it 
does not disappoint C O L I N D.W'IKS 

U R B A N IDEALS 

U R B A N T H E O R Y A N D T H E U R B A N 
E X P E R I E N C E : E N C O U N T E R I N G T H E 
C I T Y 
By Simon Parker. London: Routledge. 2004. 

£21 .99 

Encountering the City aims to realign the activities of 
experiencing and theorizing on the urban condi­
tion, in order to seek a way through the complex 



Perhaps the most 

wondrous moment in 

the pictorial culture 

of the fifteenth-

century Renaissance 

was when Italian 

artists discovered 

the work of the 

Flemish: the Van 

Eycks, Rogier van 

der Weyden, and 

Hans Memling. 

Amazing, poignant 

investigations of the 

relationships of 

humankind to 

nature, the body in 

space, and our 

position in the 

universe ensued 

from the fusion. 

This is Domenico 

Ghirlandaio's 

Adoration of the 

Shepherds, out of 

From Flanders to 

Florence, by Paula 

Nuttall, London: Yale 

University Press, 

2004, £ 4 0 - a 

magisterial review of 

the fifteenth-century 

visual revolution. i 
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maze of the future of the city. To this cud. Parker 
recounts the history of Modern urban theory 
alongside an analysis of the key aspects of today's 
urbanity, and places these in the context of real-
world experience. 

The book traces a roughly chronological path 
through the last 150 years, from early theories of 
urbanity by Max Weber, Walter Benjamin. 
Georg Simmel and Henri Lefebvre, through the 
writings of Jane Jacobs and Lewis Muuiford. to 
more recent thinking by Jurgcn Habermas. 
Richard Sennett and Michel Fourault. It covers 
the main built forms and Utopian proposals of 
Modernisl (own planning, including the Garden 
Cities movement and Lc Corbusicr's Ville Con-
tcmporaine visions, and explores the New 
Urbanist movement that has led to develop­
ments like Seaside and Celebration in the US, 
and Poundbury in the U K . 

Simon Parker is Lecturer in Politics ai die Uni­
versity ofYork in the U K . which is evidenl in the 
excellenl chapter on 'Politics. People and 
Power', and his posiiion outside the world of 
architectural debate somehow lends weight to 
the sections on social reform, the capitalist city, 
globalization, and identity. 

Beware, OMAcolytes, for Rem Koolhaas is 
only granted a passing mention in the conclu­
sion, in relation to discussions on post-!)/1 I New 

York, the Pearl Rawer Delta and Lagos; he 
doesn't even get an index entry, In fact, it is only 
really in the conclusion that Parker pulls every­
thing together and highlights die enormous chal­
lenge with which we are faced today in die 
widely varying urban conditions in Asia. South 
America, and Russia, let alone Lurope and 
North America. This is less a criticism of the 
book which is very good indeed than recogni­
tion of the immense collaborative effort that is 
required by theoreticians and practitioners to 
forge successful urban centres in the twenty-first 
century. BOBBY OPEN 

H U M B L E A P P R O A C H E S 

G O O D D E E D S , G O O D D E S I G N : 
C O M M U N I T Y S E R V I C E T H R O U G H 
A R C H I T E C T U R E 
Edited by Bryan Bell. New York: Princeton 
Architectural Press. 2004. £21.95 

Here is an American equivalent of the useful 
Community Planning Handbook that Nick Wales 
edited for Earthscan in 2000. It begins with the 
finding that in the United States only two pen 
cent of new home occupiers have the services of 
an architect. Bryan Bell set about organizing a 
series of conferences on 'Structures for Inclu­

sion", concerned with bringing professional help 
to the other 98 per cent. 

In this particular field, many of us have specu­
lated about the fa< t that there are already off-the-
shelf readymade components for anything 
anyone wants to build, but have also noted, as 
George Klvin puts it in his chapter, 'the dilliculty 
of creating a harmonious aesthetic effect using 
this approach". Several contributors explore the 
possibilities of doing just this. 

The authors also remind us that low-income 
people are not simple. They know what their 
needs are and what measures might give them 
choice in the environment that they seek. It is 
important that professionals should grasp the key 
fact that what the poor lack is access to the 
finance needed to manage the habitat. 

The book has sequences of pictures of the 
demolition of public housing in the United 
States, decades before the loans to build it have 
been repaid. The message is that humbler 
approaches controlled by residents would have 
been cheaper and more durable. 

( ( >U\ \\ V R D 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 

http://www.arplus.com
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By definition, building site hoardings are rarely things of beauty. 
But here on Tokyo's Omotesando Avenue, the humble hoarding is 
transformed into a living, growing, green entity. Behind the 274m-
long fence a huge mixed development by Tadao Ando is slowly taking 
shape, but construction work will take three years. In the meantime, 
shoppers, strollers and office workers are distracted and charmed by 
an evolving curtain of foliage, a rare flash of greenery in a city with 
few parks and limited public open space. Conceived by architectural 
funsters Klein Dytham, it follows on from the practice's earlier site 
hoarding experiments, most memorably a shimmering inflatable wall 
made of silver balloon fabric (AR June 2000). Here the theme of 
planting is energetically explored, taking its cue from the ivy-clad 
apartment block that used to occupy the site and the tree-lined 
boulevard of Omotesando, Tokyo's Champs Elysees. The client's 
name, Mori, also means forest in Japanese. 

Klein Dytham needed something that would improve over time 
and react to changing seasons, but an all-planted hoarding would have 
been prohibitively expensive. Instead they designed a bar code style 
pattern of alternating strips of foliage and panels of graphic greenery. 
Over time, the planting will grow and fill out to cover the hoarding. 
Thirteen different types of evergreens were selected, including ivy 
and blue grass, and aromatics such as mint and rosemary. The main 
challenge was to find a simple way to irrigate the planting without 
resorting to spraying from the front, which the Tokyo authorities 
would not permit. So, instead, plants are contained in felt cups that 
make contact with a thin felt backing panel. Water is dribbled in from 
the top of each panel to moisten the backing felt and then seeps 
through to the felt cups, keeping the plant roots moist. The organic 
part of the fence also needed to be fairly lightweight, as earth panels 
would have required a very heavy, and expensive, support system. 

In its busy urban context, the scale and relationship of alternating 
plants and graphics works well for pedestrians at walking speed. 
People, especially children, are fascinated by it, touching and stroking 
the grass and plants. In the heat of the summer, the green hoarding is 
an especially welcome sensuous, cooling presence that animates and 
enriches everyday city life. CATHERINE SLESSOR 


