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^ L A S S THAT GLOWS 
AN INNOVATIVE NEW WAY TO ENHANCE DESIGN 

Here is one product you have to see in the dark. 
VELUNA is a new concept in architectural products. 
By day, the attractive appearance of VELUNA provides 
an unique aesthetic alternative. But the real beauty emerges 
when the lights are out, because VELUNA emits a greenish 
blue glow. Watch your space transform as VELUNA 
illuminates in a whole new way. 

•Highlight interiors 
•Decorate walls or counters 
•Enhance wall displays 
•Illuminate exitways 
The uses are limitless. Let VELUNA inspire your next project 
for a truly one-of-a-kind design. 

Features 
•Radiates a visible greenish blue light for more than 
one hour in the dark after a 20-minute exposure to 
fluorescent light. 

• Recharges repeatedly when re-exposed to a light source 
(such as fluorescent lighting). 

All measurements are approximate. 

A Warning 
Special care must be taken when handling VELUNA bricks and 
panels. VELUNA is made of glass, which can cause serious injury 
when chipped or broken. 

E Nippon Electric Glass Co.,Ltd. 
Bui ld ing Mater ia l D iv is ion 1 14, Miyahara 4-chome. Yodogawa-ku. Osaka. 532-0003. Japan Tel(lnternational) 81-6-6399-2728 Fax(lnternational) 81-6-6399-2740 W W W . n e g . C O . j p / a r c h / 

Rep resen ta t i ves 
Kowa Europe GmbH 
Immermannstrasse 65A 
40210 Dusseldorf.F.R. Germany 
Tel:49-211-3534il4 Fax:49-211-161952 
E-mail:t-tsukamoto@kowaeurope.de 

Tl Tiles International Glasgow Head Office 
Napier House, 7 Napier Road, 
Cumbernauld G68 OEF, UK 
Tel:44-1236 787300 Fax:44 1236-787318 
E-mail:sales@tilesint.co.uk 

Tl Tiles International London Office 
Barley Mow Centre, 10 Barley Mow Passage, 
Chiswick, London W4 4PH 
Tel:44 2084 006168 Fax:44-2084-006169 
E-mail:sales@tilesint.co.uk 

Nippon Electric Glass America, Inc. Dallas Office 
2604 West Marshall Dr.. Ste. 102 
Grand Prairie. TX 75050 
Tel:1 -972-602-1740 Fax: 1 -972-602-1760 
E-mail:neoparie@aol.com 

e n q u i r y 2 0 w w w . a r p l u s . c o m / e n q . h t m l 
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The world's 
leading 
emerging 
architecture 
awards 
JURY 
The Jury will be: 

MARIO CUCINELLA 
MCA. Bologna, Italy 

KEVIN DALY 

Daly Genik, Los Angeles, USA 

RYUE NISHIZAWA 

Kazuyo Sej ima + Ryue Nishizawa / 

SANAA. Tokyo. Japan 

GERT WINGARDH 
Wingardh Architects, Gothenburg, 

Sweden 

PETER DAVEY 
Editor of The Architectural Review 

E L I G I B I L I T Y 

1 W h o C a n E n t e r 
A r c h i t e c t s a n d peop le in other 
d e s i g n p ro fess i ons w h o s e 
qua l i f i ca t ions are recogn i zed by 
their loca l acc red i ta t i on 
organ iza t ion , p rov ided that they 
a r e 4 5 or younge r dur ing the y e a r 
2 0 0 4 . 

E n t r i e s a r e e n c o u r a g e d from 
ind iv idua ls , g roups , pa r tne rsh ips , 
a n d t h o s e wo rk ing for larger 
p r a c t i c e s . T h o s e work ing for larger 
p r a c t i c e s m u s t prov ide wri t ten 
e v i d e n c e f rom their pr inc ipal in the 
emp loy ing of f ice guaran tee ing the 
wo rk is that of t he entrant(s) . 

2 C o m p l e t e d W o r k 
ar+d emerg ing a rch i tec tu re 

c e l e b r a t e s e x c e l l e n c e in 

c o m p l e t e d work . E n t r i e s c a n b e 

m a d e for a n y bui ld ing, interior, 

l a n d s c a p e , u rban or product 

d e s i g n . 

3 C a t e g o r i e s 
C a t e g o r i e s will not be c h o s e n 

be fo rehand , but d e c i d e d on by t he 

J u r y . En t r i es to p rev ious a w a r d s 

rep resen ted s o m e of the fo l lowing 

a r e a s : 

• Bu i l d ings - n e w bui ld a n d 

re fu rb ishment : o f f i ces , s h o p s , 

s c h o o l s , h o u s e s , hous ing , 

industr ia l , t ranspor t , r es tau ran ts , 

recreat iona l , cu l tu ra l , mun ic ipa l 

a n d rel ig ious 

• Inter iors - n e w bui ld a n d 

re furb ishment : s imi lar to bui ld ing 

ca tegory , in par t icu lar res tau ran ts , 

s h o p s , h o u s e s , c l u b s a n d ga l le r ies 

• U r b a n d e s i g n 

• P roduc t d e s i g n - light f i t t ings, 

arch i tec tura l d e s i g n , furni ture, 

c l add ing , a n d s t ruc tu ra l s y s t e m s 

• S t ree t furni ture - l ights, b u s 

s t o p s , bo l la rds , s i g n s a n d 

p o s t b o x e s 

• L a n d s c a p e - so f t a n d hard 

• B r i d g e s 

• Tempora ry or por table s t ruc tu res 

- exhibi t ion s t a n d s 

• T h e a t r e w o r k s 

4 A g e R e s t r i c t i o n 
T h e a g e limit of 4 5 h a s b e e n 

c h o s e n o n the b a s i s that m a n y 

emerg ing a r ch i t ec t s a re unab le to 

rea l ize d e s i g n s or deve lop a n 

or iginal v is ion before that t ime, 

ei ther b e c a u s e of the long 

educa t i on a n d training per iod, or 

b e c a u s e of lack of opportunity. 

W I N N I N G E N T R I E S 
5 P r i z e s 
T h e total p r ize m o n e y is £10 ,000 
Ster l ing . T h e J u r y m a y c h o o s e a 
n u m b e r of w i n n e r s a n d highly 
c o m m e n d e d ent r ies (there w e r e 
eight w i n n e r s in 2 0 0 1 a n d 18 
highly c o m m e n d e d ent r ies ; f i ve 
w i n n e r s a n d 2 1 highly 
c o m m e n d e d ent r ies in 2 0 0 2 : a n d 
four w i n n e r s , three highly 
c o m m e n d e d a n d eight 
c o m m e n d e d ent r ies in 2 0 0 3 ) . 

6 P u b l i c a t i o n 
W i n n e r s a n d t h o s e highly 
c o m m e n d e d by the J u r y will b e 
pub l i shed in D e c e m b e r 2 0 0 4 i s s u e 
of T h e Arch i tec tu ra l R e v i e w a n d o n 
the w e b s i t e w w w . a r p l u s d . c o m . 

7 P r i z e - G i v i n g C e r e m o n y 
T h e ar+d pr ize-g iv ing c e r e m o n y 

will be held in L o n d o n in late 

au tumn . T h e w i n n e r s will invi ted by 

T h e Arch i tec tu ra l R e v i e w . B u r o 

H a p p o l d a n d G r o h e to the even t . 

8 L e c t u r e S e r i e s 
In spr ing 2 0 0 5 . w i n n e r s will b e 

invi ted to g ive ta l ks o n their wo rk 

at the R o y a l Inst i tute of Br i t i sh 

A rch i t ec t s in L o n d o n a s part of the 

R I B A ' s Sp r i ng L e c t u r e S e r i e s 

( s c h e d u l e to b e con f i rmed) . T h e 

p r o g r a m m e of ta l ks will b e 

a c c o m p a n i e d by a n exhibi t ion of 

w inn ing en t r ies at the R I B A . 

9 W o r l d w i d e E x h i b i t i o n 
Winn ing a n d other highly 

c o m m e n d e d ent r ies will be 

exh ib i ted at the pr ize g iv ing a n d at 

s u b s e q u e n t exh ib i t ions in major 

c i t ies w o r l d w i d e ( s c h e d u l e to b e 

con f i rmed) . Winn ing b o a r d s m a y 

be rep roduced to protect or ig inals. 

1 0 O t h e r M e d i a 
T h e a r+d t e a m will p rov ide 

in format ion on all w inn ing en t r ies 

to o ther a rch i tec tu ra l m a g a z i n e s , 

n e w s p a p e r s a n d re levant m e d i a 

wor ldw ide . P l e a s e he lp u s by 

c h o o s i n g your preferred loca l 

m e d i a on the entry fo rm. 

11 P r o v i d i n g A d d i t i o n a l 
M a t e r i a l s f o r P u b l i s h i n g 

Addi t ional photography, d r a w i n g s 

and other informat ion f rom winn ing 

en t ran ts wil l be urgent ly r e q u e s t e d 

for the D e c e m b e r publ icat ion 

dur ing the w e e k beg inn ing 4 

October . En t ry will a c k n o w l e d g e 

that T h e Arch i tec tu ra l R e v i e w h a s 

the right to r e p r o d u c e mater ia ls in 

who le or part wi thout p a y m e n t of 

copyr igh t (where w e are m a d e 

a w a r e of their n a m e s , 

pho tog raphe rs will be 

a c k n o w l e d g e d ) . 

E N T R Y R E Q U I R E M E N T S 
1 2 E n t r i e s 
T h e m a x i m u m n u m b e r of ent r ies 
f rom a n y ind iv idual , g roup, 
par tnersh ip or larger p rac t i ce is 
f ive - w i th e a c h entry s h o w i n g only 
O N E s c h e m e . A s there 
is a n e w Ju ry , wo rk en te red for 
p rev ious a w a r d s m a y be 
re -submi t ted on n e w boa rds . 
I ncomp le te work , unrea l ized 
s c h e m e s , p ro jec ts , C D - R O M S , 
v i deos , t r a n s p a r e n c i e s , m o d e l s , 
p ro to types a n d mult ip le s c h e m e s 
en te red on one board will N O T 
b e a c c e p t e d . 

1 3 No E n t r y F e e s 
T h e r e a r e no entry f e e s to the ar+d 
a w a r d s to e n c o u r a g e the w i d e s t 

p o s s i b l e se lec t ion of en t r ies f rom 

a round the wor ld . 

1 4 B o a r d s 
E a c h entry shou ld b e moun ted on 

two A 2 s i z e d boa rds , a n d mus t 

inc lude pho tography (in e i ther 

co lour or b l a c k a n d whi te) , 

d r a w i n g s a n d , if appropr ia te , a 

brief wr i t ten descr ip t ion in E n g l i s h . 

T h e identity a n d locat ion of the 

s u b m i s s i o n is helpful to the J u r y . 

M a x i m u m board s i z e is 4 2 0 x 

5 9 4 m m (approx imate ly 16 .5 x 

23.4 in) - preferab ly l ightweight art 

boa rd or equ iva lent . 

1 5 A n o n y m i t y 
To e n s u r e anonymi t y in judg ing, no 

n a m e s of en t ran ts or co l laborat ing 

par t ies m a y a p p e a r on any part of 

the board . O n rece ip t , e a c h board 

a n d ent ry form will b e a l loca ted a 

number , a l lowing ident i f icat ion -

for ex t ra secur i ty p l e a s e inc lude an 

internat ional te lephone n u m b e r on 

the b a c k of the boa rd . On ly after 

the J u r y h a s m a d e its d e c i s i o n s 

will the identity of the w i n n e r s b e 

revea led . 

16 E n t r y F o r m s 
E a c h s u b m i s s i o n mus t h a v e a 
s e p a r a t e ent ry fo rm. All en t rants 
m u s t be n a m e d in the s u b m i s s i o n . 
P l e a s e ind ica te whe the r the 
con tac t n a m e is a n admin is t ra tor 
or part of the des ign t e a m . C o p y 

the ent ry form w h e r e n e c e s s a r y . 

C o m p l e t e the form c lear ly a n d 

e n c l o s e in a s e a l e d e n v e l o p e 

a t t a c h e d to one boa rd . 

1 7 E n t r y D e a d l i n e 
Deadl ine for rece ip t of ent r ies is 

T u e s d a y 14 Sep tember . To e n s u r e 

t imely receipt , w e r e c o m m e n d 

us ing a earner that g u a r a n t e e s 

delivery. Al l en t r ies rece ived will be 

a c k n o w l e d g e d o n our w e b s i t e at 

w w w . a r p l u s d . c o m / r e c e i v e d . h t m a s 

s o o n a s poss ib le af ter the dead l ine . 

D E L I V E R Y A N D C O U R I E R 
1 8 S e n d to : 
Ent r i es shou ld be proper ly 
p a c k a g e d a n d c lear ly m a r k e d 
'ar+d' on the ou ts ide . T h e y 
shou ld b e sen t to: 
T h e A r c h i t e c t u r a l R e v i e w , 
151 R o s e b e r y A v e n u e , 
L o n d o n E C 1 R 4 G B , 
U n i t e d K i n g d o m . 

1 9 D o c u m e n t a t i o n 

P l e a s e e n s u r e that en t r ies are 
de l ivered by the c l os ing da te . 
En t r ies p o s t e d on the c l os ing da te 
will be a c c e p t e d but mus t b e 
rece ived before 17 S e p t e m b e r . 
V E R Y I M P O R T A N T : 
Your ent ry m u s t b e m a r k e d a s 
NCV (no c o m m e r c i a l va lue) on a n y 
cour ie r documen ta t i on . T h e ar+d 
emerg ing a rch i tec tu re a w a r d s will 
N O T a c c e p t a n y cour ie r c h a r g e s or 
t a x e s resul t ing f rom del ivery. 
P e r s o n a l de l i ve r ies to the A R 
editorial o f f i ces are a c c e p t e d 
during norma l work ing hours . 

2 0 R e t u r n of E n t r i e s 
E N T R I E S W I L L N O T B E 

R E T U R N E D . T h e ar+d emerg ing 

arch i tec ture a w a r d s a s s u m e no 

liability for l o s s or d a m a g e of 

ent r ies. 

w w w . a r p l u s . c o m 

http://www.arplusd.com
http://www.arplusd.com/received.htm
http://www.arplus.com


E N T R Y F O R M 

D e a d l i n e : 1 4 S e p t e m b e r 2 0 0 4 

Please complete this entry form as clearly 
as possible. Photocopies of this form may 
be used. Complete in capital letters. 

F I R M / P R A C T I C E 

A D D R E S S 

C I T Y / T O W N 

P O S T / Z I P C O D E 

C O U N T R Y 

T E L E P H O N E N U M B E R 

F A X N U M B E R 

E M A I L A D D R E S S 

C O N T A C T N A M E F O R E N T R Y 

N A M E S O F T H E D E S I G N T E A M 

1 

2 

3 

4 

5 

P R O J E C T NAME 

CITY 

T h e a r+d t e a m will be s e n d i n g in format ion about all the w inn ing en t r ies to 
m e d i a wo r l dw ide . P l e a s e let u s h a v e your prefer red c h o i c e s of your loca l 
re levant m e d i a : 

1 ARCHITECTURAL MAGAZINE 

2 NEWSPAPER 

supported by 

B u r o H a p p o l d 

G R O H E 

° a r ± d 

W A T E R T E C H N O L O G Y 



E M E R G I N G 
A R C H I T E C T U R E A W A R D S 

Inaugurated in 1999, the ar+d 
awards are the world's leading 
awards for young architects. 
They were conceived by The 

T M 

Architectural Review and d line 
international as, and are now 
supported by Buro Happold and 
Grohe. Intended to bring wider 
international recognition to a 
talented new generation of 
architects and designers under 45, 
the awards have attracted entries 
from over 80 countries, from every 
inhabited continent. 

Work submitted has ranged from 
small domestic conversions to 
large public buildings, light fittings 
to landscapes. 
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For ERCO, "Dark Sky" technology 
means using innovative lighting 
technology to direct light only 
where it is required - onto paths, 
courtyards, facades and objects. 
Outdoor luminaires from ERCO -
such as the new Panorama bollard 

luminaires - meet the same high 
demands for precise light control 
and visual comfort as our well-
established indoor luminaires. No 
annoying glare - and no wasteful 
spill light above the plane of the 
horizon. The night sky remains dark, 

allowing the moon and stars to 
shine through. 

Light is the fourth dimension 
of architecture: www.erco.com 

Horizon line 

http://www.erco.com


t h e l i g h t w e e x p e r i e n c e 

3* 

Light is much more than a measurable entity. At Louis Poulsen Lighting 

we focus on the light visible to the naked eye - the light w e experience. 

Even the most sophisticated measuring equipment is unable to quanti­

fy how we experience light and our surroundings. The light in a room 

may convey a completely different visual impression once you see it 

with your own eyes. See the light and experience design, function and 

comfort blend in a unique moment. 



louis 
poulsen 

Denmark +45 33 14 14 14 • Germany +49 2103 940 0 • Finland +358 9 6226 760 • Sweden +46 8 446 48 00 • Norway +47 22 50 20 20 

France +33 1 49 59 68 68 • Netherlands +31 23 56 50 030 • Switzerland +41 41 768 5252 • USA +1 954 349 2S25 • Japan +81 3 3586 5341 

UK +44 20 839 4400 • Direct Export <45 33 31 11 66 
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When you reduce it 
to e s s e n t i a l s . Atr io 

A R T I C U L A T I O N " If y o u e x p e c t t h e v e r y b e s t in b a t h r o o m d e s i g n , _ _ 

c h o o s e A R T I C U L A T I O N , t h e c o m p r e h e n s i v e p r e m i u m r a n g e f r o m G R O H E . T h i s e x c i t i n g W ~ 1 ^ #" L J E m 

c o n c e p t a l l o w s y o u t o e x p r e s s y o u r o w n s e n s e o f s t y l e , y o u r f e e l i n g s a n d t a s t e . I n s p i r e d ' I 

b y t h e B a u h a u s t r a d i t i o n , t h e A t r i o l i ne o f p u r i s t d e s i g n e r f i t t i n g s e x e m p l i f i e s t h i s u n i q u e 

a p p r o a c h . I t s d e l i b e r a t e r e d u c t i o n t o t h e e s s e n t i a l s b r i n g s a s e r e n e s e n s e of b a l a n c e t o 

t h e b a t h r o o m . 

G r o h e W a t e r T e c h n o l o g y A G & C o . K G , P .O . B o x 1 3 6 1 , D - 5 8 6 5 3 H e m e r . w w w . g r o h e . c o m 
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Italian master pieces of Pietra Naturale 
Every Italian master pieces in natural stone brings together naturalness of 

materials, freedom of choice in design and the most sophisticated processing 

technology. Every Italian master pieces in natural stone is unique, a perfect 

encounter between man and nature. Look for our PIETRA NATURALE 

trademark, for your large scale projects and to improve your house. 

e n q u i r y 11 w w w . a r p l u s . c o m / e n q . h t m l 
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" . . . the new Pha idon 
At las is an amaz ing 
adventure. Never have 
I seen more w o r k s of 
a rch i tec ture f rom around 
the wor ld so extens ive ly 
documented . T h i s 
A t las wh i ch c o v e r s the 
globe is a mus t -have 
for arch i tec ture s tudents 
and pro fess iona ls a l ike, 
a s it documen ts built 
work f rom Ice land to 
New Zea land . " 
R i cha rd Meier, Arch i tec t 

" I spent part of my 
chi ldhood looking at 
m a p s of the wor ld . In 
my teenage yea rs my 
interests turned to 
ethnography, a human 
geography. Today the 
maps I love the mos t 
a re the ones about 
a rch i tec ture . They 
provide all the information 
you need without b ias . 
They leave you free to 
love or hate , without 

any in ter ference. 
I love a t l a s e s . " 
Renzo P iano , Arch i tec t 

"Move over Bann is te r 
Fletcher, there 's a new 
book in town. " 
Aaron Be tsky , Director of 
Nether lands Arch i tecture 
Insti tute (NAI) 

" I t 's a fasc inat ing 
educat ion for those 
of us who build or 
ca re about mak ing 
arch i tec ture . " 
Hani R a s h i d . Arch i tec t 
and Designer, Asympto te 

"Now w e need to re inforce 
the she lv ing ! " 
Z a h a Hadid . Arch i tec t 

"What a brilliant resource." 
David Ad jaye , Arch i tec t 

"Un ique, definit ive and 
author i tat ive, the At las 
demons t ra tes that 
arch i tec ture is a truly 
global phenomenon . " 
Deyan Sud j i c , Curator 
and Cr i t ic 

"A wonder fu l resource 
on arch i tec ture . " 
Bob E m m e r s o n , 
Cha i rman , Arup Group 

"A f i r s t - c l ass t icket . " 
Will A lsop . Archi tect 

H I D * 

No wonder it's big. 
It con ta i ns 236 s ingle 
h o u s e s , 59 un ivers i t ies , 
91 of f ice bui ld ings, 
4 5 apar tment bui ld ings. 
4 in ternat ional a i rpor ts , 
26 mult iple hous ing 
bui ld ings, 69 m u s e u m s , 
20 town ha l ls , 16 ra i lway 
s ta t ions , 15 c h u r c h e s 
and 39 art ga l ler ies. 
Al l for C100 f rom good 
books to res . 
For more informat ion 
www.pha idon . com/a t l as 

e n q u i r y 18 w w w . a r p l u s . c o m / e n q . h t m l 
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H a l l e r S y s t e m s 

Presentation 
T h e v i s u a l q u a l i t y of in te r ior s p a c e i s d e t e r m i n e d by t h e i n t e r a c t i o n of a r c h i t e c t u r e a n d f u r n i s h i n g s . 

U S M M o d u l a r F u r n i t u r e c r e a t e s h a r m o n y by m e a n s of m o d u l a r s t r u c t u r a l s h a p e s . 

A s k fo r d e t a i l e d d o c u m e n t a t i o n . 

U S M U. S c h a e r e r S o n s I n c . . 2 8 - 3 0 G r e e n e S t . , N e w Yo rk , N Y 1 0 0 1 3 

P h o n e 2 1 2 - 3 7 1 - 1 2 3 0 , 1 - 8 0 0 - 4 - H a l l e r . i n f o @ u s . u s m . c o m f f O f t M 

U S M U . S c h a r e r S o h n e A G , C H - 3 1 1 0 M i i n s i n g e n % J ^ J a W K 

P h o n e +41 31 7 2 0 72 72 . F a x +41 31 7 2 0 72 3 8 . i n f o @ c h . u s m . c o m , w w w . u s m . c o m Modular Furniture 
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A/orc/ea flanfc Copenhagen. Architect: Henning Larsen Tegnestue. 

S c a n d i n a v i e n e l e g a n c e 
Combining natural wood with modern Scandinavian design and technology, Gustafs Panels 

System fulfills not only aesthetic demands but also meets them with regard to fire retardation 

and good acoustics. The system is quick and easy to install and well suited for large public 

interiors such as auditoria, air terminals and theatres. 

GUSTAFS:: : 
P A N E L S Y S T E M 

Stationsvagen 1. SE-783 50 Gustafs. Sweden. Phone +46 243 792020. Fax +46 243 792025. info®gustafs com, www.gustafs.com 
UK representative LSA Projects Ltd. Phone 01376 501199, Fax 01376 502027. sales@lsaprojects.demon.co.uk 

enquiry 6 www.arplus.com/enq.html 

http://www.gustafs.com
mailto:sales@lsaprojects.demon.co.uk
http://www.arplus.com/enq.html


Woven Wire Cloth and 
for Architecture and D 

made from stainless steel, 
aluminium or other materials. 

Applications: 

• Ceiling panels 
• Walls 
• F a c a d e s 

• Sun protection and screening 
• Staircases and Balustrading 
• Interior partitions 
• Sound absorption 
• Visual protection and design 
• Advertising media - Display shelving 
• Exhibition booths - Shop design - Interior design 
• Decorative panels - Cladding 
• Aviaries. 
• Security - Protection 

Haver & Boecker has vast experience 
in the application and development of 
many effective fixing solutions. 

To find out more about our 
range of products please contact: 

In Great Britain: 

HBWF 

H & B WIRE FABRICATIONS LTD. 
30-32 Tatton Court 
Kingsland Grange, Woolston 
Warrington, Cheshire WA1 4RR 
Phone: 01925-819515 
Fax: 01925-831773 
E-Mail: sales@hbwf.co.uk 
Internet: www.hbwf.co.uk 

ry 15 www.arplus.com/enq.html 

international: 

HAVER & B O E C K E R 
WIRE WEAVING DIVISION 
Ennigerloher StraGe 64 
D-59302 0 E L D E Germany 
Phone: +49-25 22-300 
Fax: +49-25 22-30 767 
E-Mail: architektur@haverboecker.com 
Internet: www.haverboecker.com 

mailto:sales@hbwf.co.uk
http://www.hbwf.co.uk
http://www.arplus.com/enq.html
mailto:architektur@haverboecker.com
http://www.haverboecker.com
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(rom October 2004 

[you want wellness of today? 
that's a shame - we have tomorrow's, SensaMare 1100.] 
If you want to offer your customers something 

special, you need products that are fascinating, 

intelligent and excel lent in every respect. 

In short: products by Hoesch Design. The 

latest example of this is SensaMare 1100. the 

experience steam bath for the senses . It is 

almost impossible to combine more uses and 

effects in a single product. To say nothing of 

the fantastic design. Our skill for your business 

success . Let us advise you. www.hoesch.de 

enquiry 21 www.arplus.com/enq.html 
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a r t c u l t u r e 

m a r m o m a c c 

International 
Exhibition 
of Marble. Stone 
and Technology 
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7 - i o O c t o b e r 
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www .marmomacc.com 

DELEGATE: f r o m m e r c e in the UK 

Tel.: 00^4 20 

International Symposium 
STONE IDIOMS 

Recent interpretations of stone materials in German 
architecture. 

Invited speakers: 
Julia Bolles, Augusto Romano Burelli. Hans 
Kollhoff, Hilde Leon, Manfred Ortner, Hans 
Stimmann 

Conference 

The presence of a major personality in the avant-
garde of international architecture is a special 
occasion for widening horizons towards the Future 
of architecture and the new approaches to 
experimental building materials. 

Exhibition 
NEW STONE ARCHITECTURE IN GERMANY 

Works by: 
Bolles+Wilson. M. Dudler, Gerkan Marg und 
Partner, H. Kollhoff & H.Timmermann, H. Larsens, 
Leon-Wohlhage-Wernik, C. Mackler, Ortner & 
Ortner. I. M. Pei, 0. M. Ungers. Wandel Hoefer 
Lorch + Hirsch, G. Weinmiller. 

Special sections dealing with the reconstruction of 
Berlin. Case histories: Potsdamer Platz - Leipziger 
Platz - Lenne Dreieck; and the restoration and 
reconstruction of Historic buildings. 

Marble and design 

New spaces and objects in marble will be presented 
in shows arising from the creative interaction 
between designers, artists, schools and the most 
aware and advanced sectors in stone production. 

V E R O N A F I E R E w w w . v e r o n a f . e r e . . t 
Orgnni/ed tav- V f c K * - " ^ ' ^ _ _ _ _ _ _ _ _ 
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The world's property mar 

ber of Reed Exhibitions 

8 - 1 1 March 2005 • Palais des Festivals, Cannes, France • www.mip im.com 

http://www.mipim.com
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MIPIM 
ARCHITECTURAL R E V I E W 
F U T U R E PROJECTS 
AWARDS 2005 

m i p i m W 
• The world's property market 

T H E A R C H I T E C T U R A L 

MIPIM. the international property 
market, attracts over 15 000 delegates 
(the elite of the property world) to 
Cannes every March. For the 16th 
anniversary of MIPIM, the MIPIM 
awards are divided into two branches: 
the long-running- MIPIM Awards for 
completed projects, and The 
Architectural Review Future Projects 
Awards for unbuilt work. Since its 
inception in the nineteenth century. The 
Architectural Review has always been 
devoted to excehence in architecture and 
environmental design and now invites 
entries to the Awards. The AR Awards 
are in seven categories: offices; retail 
and leisure; masterplanned 
communities: big urban projects: 
residential: tall buildings; and 
innovation for materials and technology. 

There will also be a Best of Show Award. 

Winning entries will be presented at 
Cannes. All submissions will be 
displayed at MIPIM and will be published 
in a catalogue to be given to all 
delegates. 

The MIPIM/AR Future Projects Awards 
are organized in partnership with 
Immobilien Zeitung and Directions 
Immobilieres. 

Closing date for entries to the 
Architectural Review Future Projects 
Awards is 3 December 2004. For further 
information and an entry form see The 
Architectural Review website at 
www.arplus.com and www.mipim.com. 
Email enquiries to 
tinatebat tie-associates .co.uk 

associates 

supported by 

© • c o r u s 
>F.VF. I .OPMF.NT 

S F . C U R I T I H S i ' u - SOM c h a P m a n T a y , o r 

ARGENT GROUP PtC Lend Lease 
E s t a t e s 
g a z e t t e a i m ] 

http://www.arplus.com
http://www.mipim.com
http://co.uk


One distinctive coating. One beautiful result. c 
c o r u s 

Celestia' by Corus makes a building's appearance not just imposing, but stnking. Celesta, with its 
mesmehsing metallic finish, inspired by the look of metal in the environment, offers the opportunity 
to create rich, dramatic effects. Celestia provides the building with proven long term performance 
and durability, backed by the market-leading Corus Confidex™ guarantee. 
Unique features include: 

• Galvalloy" substrate for the ultimate in corrosion performance 

• Superior coating technology with the widest colour range on the market 

• Metallic effect with outstanding depth of finish and distinctive sparkle 

• Readily available from a network of the country's leading profilers and distributors 

For further details call for a brochure and metal samples or log-on to our website. 

+44(0)1244 892434 

www.colorcoat-online.com 

p Toyota Dealership 
Space Protects 

nsulting Engineers Plandescil 
ntractor AC Bacon Engineering 

enquiry 14 www.arplus.com/enq.html 
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A R C H I T E C T U R E S O F A P E O P L E T O R N A P A R T BY T H E I R O N C U R T A I N ; J 0 R N U T Z O N A T T H E L O U I S I A N A - M A S T E R 

R E C O G N I Z E D IN O W N C O U N T R Y ; A R + D; G R O U N D L I N E S V S K Y L I N E S ; N E W A W A R D FOR D E V E L O P I N G A R C H I T E C T U R E . 

T W O GERMANYS, ONE A R C H I T E C T U R E 

G e r m a n reunif icat ion did nol mark the end of 
the C o l d W a r for the fo rmer c i t izens o f tin-
West G e r m a n Federal Republ ic and Bast Ge r ­
man D e m o c r a t i e R e p u b l i c . T h e i r prejudic ed 
ideological v iew of each other l ingered on . Il 
has taken 15 years for the fo rmer combatants 
to discover w hat uni f ied , rather than div ided, 
their two architectures. W h y so long:' Pol i t ical 
sensitivities and power skirmishes lie .it the root 
of the answer. T h e West denounced the East as 
a desert o f slab blocks, shabby, i n fe r io r and 
au thor i t a r ian , and feared a ' r ehab i l i t a t ion ' o f 

the rigorous soeial agenda. As i f the defeat o f a 
socialist ideal was not enough any remaining 
traces had to be kicked Over. T h e Kast. as loser, 
feared being condemned by a triumphant capi­
talism to the dustbin of history. As it turns out, 
neither side need have been a f r a id o f the out­
come. Though the title o f this new exhibi t ion 
flirts wi th the idea o f schism, the truth is more 
banal . There was no outward dilTerence. 

Kast and West set out on divergent missions, 
but. whi le they focused on different aspects o f 
the a r c h i t e c t u r a l b r i e f and served different 
clients, their manifestos and Modernis t theo­
ries sprang f r o m the same sources. T he Kast 

a imed to do away with design hierarchy, rede­
fine solidarity between people and make func­
tions t ransparent . T o begin w i t h , the Eas t ' s 
strict weeding out of .Nat ional Social is t-conta­
minated personalities left few practising a rch i ­
tects. O n the other hand , r e t u r n i n g emigres 
such as Mart S t a i n . O t to H a e s l e r and a r c h i ­
tects f rom the studios o f L e C o r b u s i e r . Pieter 
O u d . or K a r c l Kota> w h o had built in the 
U S S R , T u r k e y . C h i n a . I S and B r i t a i n ) had 
far more expe r i ence . D u r i n g his first visi t to 
the Eas t in 1 9 6 1 . A ldo Ross i p roc l a imed it ' a 
test bed for the struggle against a capi ta l is t 
o rgan iza t ion o f society". He app lauded the 

f r t r 1 t.lil.l.J I.M 

fwwwm I W I f " Wfrl rt̂ ^W I • 3 
mm 

i 

m 
i l l ! n i t n i ' i I " 11 

n 
i.i 1,1,1,1,1,1 

n m , ' i v i v , 

•9 m w v i i 

22 I 8 Kindergarten 'Burat ino ' in Halle-Ncustadt. 1968 by Erich Hauschild, manifesting the East 's social mission. Photograph: Gerald Grosse. 
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Olivett i Administrat ion Centre in Frankfurt-am-Main, 1972 by Egon Eiermann, architecture in the service of Wes te rn capitalism. Photograph: Horstheinz Neuendorff. 

East few embedding residential areas into ci ty 
centres a n d wanted to abolish zoning. In the 
West, paradoxical ly , zoning laws were the last 
line o f defence against the egotistical urges o f 
private landowners. 

D u r i n g their research, his tor ians S i m o n c 
H a i n (East) and Har tmut h a n k W'csi j . fought 
against taboos in thinking and strove to present 
facts . A chronologica l order was meaningless 
and would have led to prejudiced comparisons. 
S i _;i( gat ing East and West would have pre­
vented surpris ing discoveries. F ina l l y . 22 pro­
jects were divided according to function. Egon 
E i e r m a n n ' s O l i v e t t i C e n t r e in F r a n k f u r t am 
M a m 1972 is set against Roland K l u g c / G u n -
tei H a u p t m a n i f s off ices for the Y E B W o h -
mmgsbaukominates in K a r l M a r x Stadt (1963). 
and l a i c h Hatischild 's kindergarten in i lw new 
suburb Hal le -Neus tad t 1968 is in the same 
category as H a n s Scha roun ' s G c s c h w i s l c r -
S» holl senior school in E i inen 1962 . In terna­
tional exhibitions and one-oil' flagship projects 

featured new concepts, independent >>l oppor­
tunit ies or means to bu i ld on a Wider scale. 
West Be r l i n ' s I n t e rbau (1957) a n d I B A (1984) 
h ighl ighted in te rna t iona l names and a new 
generation of postwar ( i e n n a n architects. 1 lei -
m a n n H e n s c l n i a n n ' s and R i c h a r d Pau l i ck ' s 
S ta l ina l lee was a show piece o l ' soc ia l housing 
and amenit ies in the face of scarce resources. 
In t e rna t iona l Futur is t ideas did not pass 
unheeded either. I ' l r i c h Mi t ther ' s life-saving 
station on the Eastern Island of Ri igcn was one 
of the few '60s space-age v isions to be actually 
built. Megapolis scale centres and exper imen­
tal s t ruc tu ra l systems, f r o m F r e i O t to cables 
a n d nets, to I ' l r i c h Mt i t hc r and G e r h a r d 
L e h m a n n ' s concrete shell hyperbol ic parabo­
loids, show an equal enthusiasm for the M o d ­
ernist Zeitgeist regardless o f political ideology. 

For East G e r m a n examples , the research 
process u ; i s . in Mime cases, a race against time. 
Seminal buildings have been demolished in (he 
post-1989 buy out and c los ing of the East's 

indust r ia l base. Eyewi tnesses are fast d isap­

pearing. Arch iva l institutions have been closed 

or down-sized resulting in a shortage of qual i ­

fied people to sift through the ac cumula t ed 

documenta t ion o f h a l f a century. I n contrast , 

there is no shortage- ofpubl ica t ions on Western 

architectural development. 
Now. since all the- original fears in mounting 

this exhibi t ion proved groundle ss. G e r m a n y is 

sponsoring a 12-year global tour with a travel­

l ing salesman's suitcase- o f transportable, silk-

si reened images on anodized a l u m i n i u m 

panels, presenting architecture as c ultural trea­

sure, marketing event, and exportable product. 

It is especially encouraging in the dark days o f 

G e r m a n y ' s economic stagnation and unem­

ployment that its government is still batting for 

architecture. L A Y L A D A W S O N 

I n-ii (M-rman A i v l i i m lures I'M!)-1989; Umi'lhuin. I lambing. 

12 wwglobal Inuring tshilnliun. I.alalngut mill riirti i by Simonr Haiti. 
Ilarlimil hank. Maim lh Muhrlis m ailable in English m (itnnan. 
Eurth/i tnlnmialinn: inlMu kimslliaushambutg.ilr 23 



view 
... ON THE THIRD DAY, THEY ROSE AGAIN 

I )espite the- subtle biblical association, there was 

noth ing morb id about this year ' s Fes t ival o f 

Speed sculpture at Goodwood. I n recognition of 

Rol l s Royce ' s centenary. Ma lco lm Campbe l l ' s 

B l u e b i r d ca r (1935) a n d K 4 boat (an exac t ing 

repl ica of the 1939 or iginal ), and Fit L l L . R . 

'Batchy' A tche r l ey ' s Supe rmar ine sea-plane 
; 1929 wen- suspended 30m above the G o o d ­

wood House l a w n . Designed by artist Gerry 
J u d a h , with engineers Atelier One , three winged 

structures subtly reinterpreted the elegant lines 

of the Spirit o f Ecstasy. As the eighth installation 

b\ Judah. and as described by project engineer 

C h r i s B r o w n , the p r inc ipa l challenge o f this 

spectacular series has been achieving a lightness 

of touch with min imum impact on the grounds 

of this fine stately home. F o r more information 

visit www.judah.to.uk and wwit'.alt'limme.com. 

R O B G R E G O R Y 

http://www.judah.to.uk
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Confidex Guarantee 
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i 

i 

i f r H i i k ' l ' I U l m l i l * ! I'm confident 
guarantee means s o m e t h i n g " 

In the event of a problem, inferior 

guarantees operate on material 

replacement basis only, which 

reduces progressively throughout the 

term of the guarantee. However, the 

Corus HPS200 Confidex Guarantee 

covers both material and labour 

costs associated with reparation, 

ensuring complete peace of mind. 

For a building guarantee of up to 30 years, 
specify HPS200 by Corus. 

-1-44(0)1244 892434 

www.colorcoat-online.com 
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AR+D2004 

T h e ar+d awards for emerging a rch i t ec tu re are intended to 
bring wider in ternat ional recognit ion to a ta lented new 
generation of archi tec ts and designers under 45. En t r i e s fo r 
this year ' s awards are now invi ted . 
Inaugurated in 1999, the ar+d emerg ing a rch i t ec tu re award 
was conceived by the A R and d l ine, and is now supported by 
B u r o Happold, the in ternat ional mul t i -d isc ip l inary 
consulting engineers and G r o h e W a t e r Technology. I t is the 
best award for young a rch i tec t s in the wor ld and has £I 0 000 
prize money. 
T h e j u r y for 2004 wil l be: Mario Cuc ine l l a . M C A , I ta ly; K e v i n 
Daly, Daly Genik , U S A ; Ryue Nish izawa , K a z u y o S e j i m a + 
Ryue N i s h i z a w a / S A N A A . Japan; G e r t W i n g a r d h . W i n g a r d h 
A r c h i t e c t s , Sweden; and P e t e r Davey , Ed i to r of T h e 
A r c h i t e c t u r a l Review. 
Deadline fo r receipt of entr ies is I 4 Sep tember . F u l l details 
of this year ' s awards and previous winners are available on 
www.arp lus . com. O r look at the f i r s t pages of this issue. 

http://www.colorcoat-online.com
http://www.arplus.com
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W H A T GOES UP. MUST COME D O W N . 

In a recent debate. ( j r o u n d l i n e s v Skyl ines , 
hosied by London-based land phmnin^ consul-
lanls. l .o\ejov. 90 key industry members met to 
discuss the relationship between the Ci ty o l l o n -
don's skyline and its often forgotten groundlines. 
Despite being held at the top of Foster 's 30 St 
M a r y A x e . w i thin one of the most prominent 
and spectacular vantage points in the ci ty, the 
key question was as clear as the strictly p r iva ­
tized view was reveal ing: should our cities be 
designed f rom the top. down, or f rom the hot-
torn, up;' C h a i r e d by Love joys ' D a v i d B lack ­
wood Murray , four witnesses made their cases: 

Planner: Pe te r Rees - City Corpora t ion 
W i t h his back turned to C a n a r y W h a r f . Peter 
Rees welcomed delegates to c loud nine. H i s 
cloud nine. IfiOm above the C i ty that he helped 
shape. As C i ty P lanning Officer for the Corpo­
rat ion of L o n d o n since 1987. d i rec t ing the 
I )r |>anmeni i iff Planning & Transportation and 
superv is ing the prepara t ion and approva l o f 
pi.inning policies. Rees has had lirst hand expe­
r ience negotiat ing wi th developers on m a i n 
m a j o r C i t y p l a n n i n g appl ica t ions . P r o u d of 
what has been achieved , the C i t y exodus he 
claimed has seen an about-turn. Whi l e histori­
ca l ly people grew t i red of the C i t y , and went 
easl lirst to the soulless, charmless C a n a r y 
W h a r f , and then fur ther a f i e ld . •Bangalore , 
even Shanghai ' now the C i t y is being revived. 
People want to move in. and w ith process indus­

tries fleeing - 'let them go' space is now being 
freed up lo make room for a new fo rm of cre­
ativity. Recal l ing the genesis o f Lloyd ' s o f L o n ­
don, w h i c h a p p a i e m U emerged f r o m die 
colTcc-housc cul ture of its day. Rees empha­
sized I he need Bo make places w here the-
exchange of ideas between people could once 
more become the force that dr ives the C i t y , 
cal l ing for the public rea lm to rise up. to retro­
fit the rec la imed residual spaces, a l lowing 

groundl ines to produce new public p la tes , 

served by overflow offices. 

Developer: Bob de B a r r - Land Secur i t ies 
Bob de B a n 's sell-dec hired role in this debate 
was to f ir ing the- discussion back clown to earth, 
and to r e m i n d us of the fundamen ta l issues: 
shareholder returns and the need to respond to 
commerc ia l demands. Responsible in part for 
several public developments, such as B i rming ­
ham's revamped B u l l R i n g Outrage-. A R 
October 200:5 and Bristol 's emerging city gale-
way project, de B a n 's questions focused on how 
we could accurately measure success within the 
public realm: can good design ever actually < n -
ate demand? H o w do you accurate ly quant i fy 
value and qual i ty beyond s imply measur ing 
foot-fall and the money taken through tills? A n d 
once the ribbon is cut. who should pay for the 
ongoing management of these so-called public 
rea lm developments? G o o d design, he con­
cluded could only c reate- demand i f integration 
and adjac encies combine lo signif icantly raise 
investment appeal. 

User : Jay Merrick - The Independent 
As architectural correspondent for The Jiu/i/un­
dent newspaper. J a y Merr ick elected to speak on 
behalf of city users: those people who. with their 
feet firmly on the- ground, want to know where 
they are. People w ho. when they are looking up 
to the sk\ through increasingly tall sireets. want 
to feel that the\ belong. Not suggesting a m spe­
cif ic approach to development, his conc erns 
focused on unde-rsianding how architecture acts 
on people, and how they act on it. Do people 
really scrutinize their environment? Do the tens 
of thousands o f people who walk across Loudon 
Bridge every day appreciate their surroundings, 
or are they preoc c upied with money, pensions, 
cars and holidays? Are they aw are of how spaces 
create- alienation? "perhaps", he suggested, "archi­
tecture doesn't mailer". Asking how should low­
ers meet the ground. Merr ick staled that towers 
and transport hubs are more than plugs and 
sockets. Is it any wonder that so many buildings 
fail to engage with the street when they are . is 
hermetic at die base as they arc- in the- sky? 

Architect: Rafael Vinoly 
V i A o l y . unsurprisingly, was quick to talk about 
scale, staling grac iously that the- Ci ty didn't have-
any genuine skysc rapers. London, in comparison 
to A m e r i c a , and Y i h o l y ' s New Y o r k base, is . i 
long way f rom having what Merr ick referred to 
as Super-Towers . T h e concern should there-fore-
be made more specific to the context. Towers , he 
explained, regardless of l heir height had to act as 
a trinity: as artistic objects to be contemplated, as 



urban mechanisms thai successfully plug into 

their cily context, and as self-contained systems 

that arc sustainable and functional in themselves. 

l'.ven the iconic Chrys le r building had only ewe 
out of three, being he slated, practically unviable 

for the past l i j years. Y ino ly ' s advice to the Ci ty 

would be therefore t<> mean bo its infrastructure. 

I f it was to ever realize its apparent ambition to 
become truly high-rise and high-density, it would 
need to think ahead, recalling the example SCI by 
N e w Y o r k ' s sewer system built , he sa id . 120 
times larger than necessary. 

Land security / sky security 
In the frustratingly short following discussion 
that failed to mature into a discernible debate it 
came as little surprise that the comments focused 
on the public realm as the critical issue. Leaving 
aside the many pertinent issues regarding icons 
and the skyline [such as Robert Tavcrnor ' s cssa\. 
A R Apri l 12004;, where the image of the city as a 
picturesque phenomenon is often held in 
abstract isolation, it is now time to consider how 
towers relate to the city's sustained evolution on 
the street. In today's city, a protected view 
through a hedge somewhere in R i c h m o n d Park 
hardly seems relevant to a tower's impact on its 
local neighbourhood. So. whi le clusters are 
resolving themselves around strategic view corri­
dors, rather than necessarily being where they 
meaningfully relate to what's on the ground, are 
people in the city prepared to light as hard as 
R ichmond ' s R o y a l Parks posse to improve the 
quality of their public realm? O r is the right to 
roam through beautiful public places solely a 
parkland pastime;' 

A s astutely noted by R a b Bennetts (Bennetts 
Associates ' , the ci ty 's rush to reach for the sky 
seems to reflect an emerging condition of urban 
insecurity, as bui lding high minimizes devel-
i iper's responsibility to the public realm. Echoing 
de B a n s' recognition of the dilficulty to measure 
quality in the public realm, building towers offers 
a mechanism to develop big impact buildings 
with little integration with the dreaded public 
realm below. But, the inv erse should actually he 
die case. Is there not .1 positive u a \ for ground-
lines and skylines to work together.' Towers are 
not just iconic objects all shock and awe. Like 
any building, towers must be rooted in their 
locale, and the elfort that goes into the considera­
tion of the skyline should also be applied to the 
design and integration on the groundline. Could 
there be an urban crock of gold at the end of 
every lower: 1 Instead of being brought in as cyni­
ca l anchor schemes to sex-up rotten develop­
ments, towers should only be buill in places 
where beacons are deserved. Places where peo­
ple would like to be d rawn to. Perhaps, even, 
from the distant Richmond Hil l? 

R O B G R E G O R Y 

Confidex Guarantee 

H__HB_H 

' ' I needed a guarantee that 
covered my low-pitched roof " 

When specifying cladding materials, 
the Corus HPS200 Confidex 
Guarantee offers robust cover 
down to 1° pitch, whereas the 
alternatives don't cover roof pitches 
below 6°. Confidex provides up to 
30 years cover for HPS200 clad 
buildings, ensuring complete 
reinstatement in the event of a problem. 

So, for low-pitched roofs down to 1 pitch, 
specify HPS200 by Corus. 

+44(0)1244 892434 H P S 2 0 0 

www.colorcoat-online.com by c o r u s 

http://www.colorcoat-online.com
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Utzon's iconic Sydney Opera House - exhibition at Louisiana reviews his life's work. Photograph: Anthony Browel l . 

T H E A R C H I T E C T S UNIVERSE 

A n ambitious exhibit ion on the work of Danish 

archi tec t J o r n U t z o n has opened at the 

Lou i s i ana Museum of M o d e r n A r t . p rovid ing 

the first ma jor retrospective o f l h e career o f th i s 

reticent giant o f Modern i sm. Utzon 's collabo­

ra t ion wi th this projec t , a n d the assistance o f 

his architect son J a n , have resulted in an exh i ­

bition which has an unusually personal charac­

ter for its subject: For Utzon ' s great age he is 

now in his mid-eighties has al lowed h im the 

sa t i s fac t ion , sha red perhaps only w i t h O s c a r 

N i e m c y e r , o f seeing his o w n work come back 

into fashion again with people some fifty years 

younger than himself. 

The e x h i b i t i o n is ambi t ious because it is 

a r ranged themat ica l ly a round a number o f 

ideas, not necessar i ly related to one another , 

which Utzon has chosen himself: his interest in 

p la t fo rms a n d f loa t ing roofs, insp i red by the 

28 | 8 built plateaux of the M a y a people: the modular 

and the additive: the organic: and what curator 
K j e l d K j e l d s e n calls "human arc h i tec ture ' , 
which in fact is the architecture of the effects o f 
light described and reinterpreted through the 
eye ol the arc hitei i as a vers human and touc h-
ingly humble observer. In each section a pro­
j ec t or two is presented to e x e m p l i f y a 
pa r t i cu l a r idea or a p p r o a c h . Considerable-
space is devoted to the Sydney O p e r a House, 
including some reference to the 'Design Pr inc i ­
ples' that Utzon has prepared lor the future life 
o f l h e bu i ld ing fo l lowing his rapprochement 
over the last live years with the current regime 
lhere. 1 ying all these together is ' C l o u d s ' , Pi 
M i c h a e l ' s filmed in te rv iew wi th U t z o n made 
for Danish television in 1994, which is screened 
throughout the exhibi t ion. 

T his approach is not wi thout its problems: 
the lack o f any chronology' in the arrangement 
o f the projec ts ( w h i c h begin w i t h U t z o n ' s 
M a j o r c a n houses and end wi th the O p e r a 
House ) , a n d the almost total absence of any 

plans, is sometimes disconcert ing and is liable 
to throw up surprises, such as when an aston­
ishingly organic competit ion project for a cre­
mator ium o f 1945 suddenly crops up towards 
the end. A visit requires considerable concen­
t ra t ion on the par t o f the v i s i to r , a n d yet , o f 
course, that is no bad thing in itself. U t z o n . the 
son o f a Nor th J u t l a n d shipwright and marr ied 
into a religious f a m i l y , is a compl ica ted char­
acter and deserves both time and elTort f r o m 
the rest of us. His c ompatriots seem sometimes 
to have been puzzled In the emotional charac­
ter o f his designs w h i c h are so f a r f r o m the 
' D a n i s h ' orthogonalisms of an A r n e J acobscn : 
v iews o f the undu la t ing roo f of his Bagsva?rd 
c h u r c h are presented here beside- his ecstatic 
exc lama t ion inspi red by a sudden opening o f 
the c louds above a H a w a i i a n beach : T a k fo r 
alt h v a d du bar givet , ' t hank y o u for a l l you 
have given". 

R a t h e r than a catalogue-, ar t ic les f r o m the 
Louisiana Magasin and a specia l edi t ion o f the 
Louisiana R^ty accompany the exhibi t ion: there-
is in the lat ter a gnomic piece o f ou ts tanding 
density by K e n n e t h F r a m p l o n , but also useful 
contributions by others, including Merete A h n -
f e ld t -Mol l e rup , R i c h a r d W e s t o n , M i c h a e l 
Asgaard Andersen, and Francoise Fromonot, 

l l M o i H Y B k l l I I 

J»m I'uon. The An liilri i ' s I ' n i v i - i M - , U m m Mwtnef Moitrn 
Art, Htmltbak.Dnimark, 2 Afnl-29 Afiut 2004 

CITYSCAPE AR A W A R D S 

T h e Archi tec tura l R e v i e w is j o i n i n g C i t y scape 
of Duba i to promote the inaugura l C i tyscape 
Archi tec tura l R e v i e w Awards . T h e awards are 
for excellence in architecture in the- developing 
wor ld and are for both finished buildings and 
uncompleted projects. T h e y wi l l be offered in 
six categories: commerc ia l , residential, leisure-, 
mas te rp lann ing , m i x e d use a n d c o m m u n i t y 
work (including religious and public buildings). 
A special award wi l l be given to the completed 
scheme that best demonstrates imagination on 
environmental issues. 

The j u r y will be George Ferguson (president 
of the R I B A ) , Suha O z k a n ( Director Gene ra l o f 
the A g a K h a n A w a r d for A r c h i t e c t u r e ) , A l i 
Shuaibi (Saudi Arabia) , K e n Y e a n g (Malaysia) . 
R a j R e w a l ( I n d i a ) a n d Peter D a v e y ( E d i t o r . 
T h e Archi tec tura l Rev i ew) . Entr ies (on a m a x i ­
mum of two A 2 boards) should reach I1R E x h i ­
bitions, P O B o x 21743 , Duba i by S I October. 
T h e awards wi l l be presented at a ceremony in 
Duba i on 29 November . Sponsors are- D o n n a , 
Swarovski . and Degussa. 

E n t r y forms and fur ther details are available 
f r o m www.c i ty scape -on l ine . com, or f r o m the-
A R " s J o Roberts at +44 (0) 207 505 6745 . 

http://www.cityscape-online.com
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browser 
Sutherland Lyall takes a roller-coaster ride 
t h r o u g h t h e t h r i l l s a n d s p i l l s of t h e 
electronic fairground. 

R Mutt & its offspring 
Q u i t e a p a r t f r o m h i s p e r v a s i v e i n f l u e n c e o n the 

w o r l d o f g a l l e r y a r t , f o r a lo t o f a r c h i t e c t s o f a 

c e r t a i n g e n e r a t i o n . M a r c e l D u c h a m p is the s i g ­

n i f i c a n t figure o f t he m o d e r n e r a . H e is no t so 

m u c h a f o r m - g i v e r a s t h e G r e a t E x e m p l a r o f 

h o w to c r e a t e s y m b o l i c a n d ' a r t i s t i c ' r i c h n e s s 

f r o m m u n d a n e a n d m o s t l y u n l i k e l y p h y s i c a l 

c o m p o n e n t s . I f y o u t h i n k o f a r c h i t e c t u r e a s t he 

a s s e m b l a g e o f lo ts o f n o t i n h e r e n t l y v e r y i n t e r ­

e s t i n g e l e m e n t s ( n o , p l e a s e d o n ' t w r i t e i n ) i t ' s 

e a s y to u n d e r s t a n d h i s s t a t u s . O K so t h e r e ' s Che 

L e v i S t r a u s s bricoleur - ingenieur t h i n g i n h e r e too 

a n d f o r a l o t o f p e o p l e i t ' s s i m p l y b e c a u s e h e 

s t u c k t w o l i n g e r s firmly a n d c o n c l u s i v e l y u p the 

a r t e s t a b l i s h m e n t . S a n F r a n c i s c a n . A n d r e w 

S t a f f o r d , d e v i s e r o l t he d i g i t a l A s p e n a r c h i v e , 

h a s c r e a t e d a t e r r i f i c D u c h a m p s i t e a t 

Wttntt.understaridingduclmmp.com. P a r t o f t h e 

a t t r a c t i o n s h e r e a r e t he d i s a s s e m b l i n g o l p a i n t ­

i n g s a n d a s s e m b l a g e s s u c h a s Nude Descending a 

Staircase a n d the Large Class a k a Tlie Bride Strifi/ied 

Hare by Iter Hachelors. Even. T h e l ate G a l l e r y v e r ­

s i o n o f t h e l a t t e r is a r e p l i c a c r e a t e d in 1965 -66 

b y P o p a r t i s t , R i c h a r d H a m i l t o n , w i t h 

D m h a m p ' s h e l p . S t a f f o r d , t a k i n g l i t e r a l l y 

D u c h a m p ' s a s s e r t i o n tha t t he o b j e c t s d e p i c t e d 

a r e s u s p e n d e d i n t i m e , p r o c e e d s to a n i m a t e 

t h e m o n s c r e e n . P r o p e r a r t h i s t o r i a n s w i l l p r o b ­

a b l y h a v e h e a r t a t t a c k s b u t i t ' s g r e a t f u n a n d 

y o u a s k w h e t h e r t a k i n g t h e p i s s w a s n ' t o n e o f 

D a D a ' s i n t r i n s i c a t t r a c t i o n s . O n e o f t he t h i n g s 

t h e y d i d n ' t te l l y o u b a c k i n the o ld d a y s in t h i r d 

y e a r F i n e A r t 0 0 3 4 , a n d S t a l T o r d d o e s h e r e , is 

t h a t t h e t i t le o f t h e m o u s t a c h i o e d M i m a L i s a . 

L . H . O . O . Q . , w h e n s p o k e n s o u n d s l i k e ' e l l e a 

c h a m l a n i i l l ' in ' s h e h a s a ho i ass'. 

Icons and biennales 
M o t h e r o f l i t e m a l l . ( he V e n i c e B i e n n a l e s t a r t s 

7 S e p t e m b e r a n d c l o s e s 7 N o v e m b e r . T h i s 

y e a r ' s a r c h i t e c t u r e t h e m e , c u r a t e d by K u r t W . 

F o r s t e r , is Metaporph w h i c h is to s a y , " the t r a n s ­

f o r m a t i o n o f u r b a n l a n d s c a p e s , c i t y o u t s k i r t s 

a n d n i c h e s a s a r esu l t o f a r c h i t e c t u r a l i n t e r v e n ­

t ion . ' . T h a t v e r y l i k e l y m e a n s the u s u a l a r c h i ­

t e c t u r a l s u s p e c t s s h o w i n g t h e i r l a t e s t p r o j e c t 

s l i d e s a g a i n . V ' o u c a n get t h e f u l l m o n t y a t 

www.labiennale.nrg w h e r e t h e r e is a n i c e l i t t l e , 

e r m , s l i d e s h o w o f p a r t i c i p a n t s ' r ecen t w o r k . I 

w i s h s i tes w o u l d a r r a n g e fo r s u c h s l i de s h o w s to 

be d o w n l o a d a b l e a n d r u n as e i t h e r w a l l p a p e r 

o r s c r e e n s a v e r s ; i t w o u l d s a v e us a l l a lo t o f 

c o n f e r e n c e fees a n d m i g h l e n c o u r a g e i h e o l d e r 

s t a l l to d e s i g n m o r e i n t e r e s t i n g l y . S t i l l , t h i s is 

d e f i n i t e l y not the k i n d o l ' i h i n g fo r B r i t i s h a r c h i ­

tec t G r a h a m M o r r i s o n w h o r e c e n t l y 

d e n o u n c e d " i c o n i c " a r c h i t e c t u r e a t a R o \ a l 

A c a d e m y d i n n e r a n d s t a r t e d a g r e a t r o w 

a m o n g t h e L o n d o n a r c h i t e c t u r a l n o m e n ­

k l a t u r a . H i s r a t h e r e l e g a n t , w e l l m a n n e r e d si te 

is a t www.alIiesandmorrison.co.uk. N o t a n i c o n to 

be s e e n . 

O n e for the d o m i n e e s 
H a r v a r d ' s F r a n c i s L n e b l i b r a r y h a s t h i s g r e a t 

c o l l e c t i o n o f 2 8 0 0 s l i d e s a c t u a l l y t h e y a r e 

l a n t e r n s l i d e s so d o n ' t e x p e c t f u l l g l o w i n g 

c o l o u r o f A m e r i c a n b u i l d i n g s a n d l a n d s c a p e s 

b u i l l b e t w e e n 1850 a n d 1920. I t ' s at t he r a t h e r 

c u m b e r s o m e a d d r e s s f i t t f i : / / memory.loc.govarn-

mem I ward'MImhsdhtmlIaladhome.html a n d 

i n c l u d e s w o r k o f s u c h a s the s o n o f F . L . O l m ­

s t e d . T h e r e a r e e s t a t e m a p s , m o d e l s , v i e w s o f 

g a r d e n s p l u s a c o m p l e t e h i s t o r y o f B o s t o n ' s 

p a r k s y s t e m . 

B B C footage ... m o r e mi leage 
T h e B B C : h a s o p e n e d u p i ts vas t m o v i e l i b r a r y , 

a l l 3 0 0 0 0 0 h o u r s o f f o o t a g e g o i n g b a c k 7 0 

y e a r s . Y o u h a v e to pav fo r d i p s i f y o u a r e u s i n g 

t h e m in p r e s e n t a t i o n s bu t y o u c a n l ook at t h e m 

b y r e g i s t e r i n g a n d d o w n l o a d i n g the l a t e s l v e r ­

s i o n ( v 7) o f W i n d o w s M e d i a P l a y e r . T h e r e i s . 

n a t u r a l l y , s o m e a n h i t e c l u r a l m a t e r i a l t h e r e 

bu t it r e q u i r e s a d e g r e e o f p e r s i s t e n c e to s q u i r ­

r e l i l o u t . S t i l l , c h e e r u p those d u l l P o w e r P o i n t 

p r e s e n t a t i o n s w i t h m o v i e d i p s w h i c h y o u get at 

www.bbcmotiongallery. com. 

W h a t e v e r happened to Paolo? 
T h i r t y y e a r s s i n c e it s t a r t e d y o u m i g h t h a v e 

h o p e d f o r A r c o s a n l i to h a v e a c h i e v e d i ts 

i n t e n s e a n d m o n u m e n t a l g o a l s . B u t l i f e i s n ' t 

a l w a y s q u i t e l i ke tha t a n d P a o l o S o l e r i ' s v i s i o n ­

a r y a r c o l o g y h a s s t i l l a w a y to go i f t h e s i t e ' s 

s l i g h t l y a m b i v a l e n t w e b s i t e at www.orcosanti.orf 

i s a n y t h i n g to go b y . A m b i v a l e n l . J T h e r e is a 

s u b h e a d i n g " A n U r b a n L a b o r a t o r y ? 1 a n d t h e 

h o m e p a g e is l a r g e l y g i v e n o v e r to a b i g a d fo r 

m u s i c p e r f o r m a n c e s a n d w i n d be l l s . A r e a l l y 

s e l f - c o n f i d e n t o p e r a t i o n w o u l d n ' t h a v e pu t tha t 

q u e s t i o n m a r k a f t e r " L a b o r a t o r y ' . M a y b e i i 

s h o u l d h a v e g o n e a f t e r ' U r b a n ' s i n c e th i s is in 

the m i d d l e o f t h e A r i z o n a d e s e r t . Y o u m a y a l s o 

s a y tha t t h e r e is s o m e t h i n g s y m b o l i c in the f a d 

t h a i S o l e r i . s t i l l v i s i b l y fit a n d a c t i v e a s a n 

i n t e r n a l d e s i g n cr i t ic . v i s i t s the p l a c e o n l y t w i c e 

a w e e k . \ i s i t s? ,> o n . isk i i i h o r r o r . D o e s n ' i he 

l i v e t h e r e l i ke s o m e m e d i a e v a l a r c h b i s h o p d i s ­

p e n s i n g a d v i c e a b o u t e n h a n c e d a r c o l o g i c a l l i v ­

i n g t o t h e f a i t h f u l p l u s i n s t r u c t i o n s a b o u t s i l t 

cas t c o n c r e t e ? A r c o s a n t i w a s k n i f e - e d g e s t a f f 

f r o m the b e g i n n i n g . B u t I t h i n k it a p p e a l e d to 

t h e m e g a l o m a n i a l u r k i n g i n t he r e c e s s e s o f 

m o s t a rc h i t ec t s ' psyc h e s . W h a t i f i l a c t u a l l y 

worked? A n d n o w tha t t in- Master o n l y v i s i t s , is 

it too l a t e ? 

. . . on the Night 
T h e r e s h o u l d be a s p e c i a l p l a c e 01 w e b m a s ­

t e r s ' H e l l f o r the- p e r s o n w h o d e c i d e d o n T h e 

A l l - W r i g h t S i t e a s a n a m e f o r a n F L W t r i b u t e 

s i t e a t WU •w.geocities. com / So Ho /14 69 /Jlw.htm I. 

A n d fo r c o n t i n u i n g the T a l i e s i n w o r k s h o p - s t y l e 

o b s e q u i o u s n e s s : " M r W r i g h t ' s w o r k ' h e r e a n d 

' M r W r i g h t a n d h i s w o r k s ' , t h e r e . D e s p i t e i h i s 

a n d t h e v i s u a l u n t i d i n e s s o f t h e l a y o u t . I 

w o u l d n ' t k n o c k the- s i te ' s c o n t e n t . F o r e x a m p l e 

it u- l ls the- W r ig h i s t o r y i n a c o u p l e o f s c r e e n s 

b u t . i n c lassic w e b i n f o r m a t i o n f a s h i o n , the text 

is h a p p i l y l i t t e r e d w i t h u n d e r l i n e d b l u e l i n k s 

which t a k e y o u o f f to . . . h o l d o n , r a t h e r a lo t o f 

t h e s e l i n k s , a n d I h a v e n ' t t r i e d t h e m a l l , a r e 

d i r e c t l y to A m a z o n a n d i ts W r i g h t b o o k s o n the 

a p p r o p r i a t e s u b j e c t . A c t u a l l y i t ' s n o l e v e n 

W r i g h t b o o k s . C ' l i c k o n ' m o o n l i g h t i n g ' i n t he 

p a r a g r a p h a b o u t h i s e a r l y w o r k at A d l e r a n d 

S u l l i v a n , y o u a r e t r a n s p o r t e d to a n A m a z o n 

b o o k Moonlighting for Fun and Profit: How to Keep 

your Day Job While Earning Extra Income. T i n o i l 

to ' T h a m e s & H u d s o n a n d L a u r e n c e K i n g 

b e l b r e someone- e lse Hogs t h e m the i d e a . 

Sutherland Lyall is at Sutherland. lyaIKu btinlernet.i om 

C R U E L I R O N Y O F I S R A E L S I T U A T I O N 

S I R : 1 w o u l d l i k e to a p p l a u d y o u r d e c i s i o n to 

p u b l i s h Abe- l l a y c e m ' s l e t t e r r e g a r d i n g t h e 

U N E S C O W o r l d H e r i t a g e S t a t u s o f T e l A v i v 

A R J u l v 201)1 . 

M r H a y e e m ' s v e r y e m o t i v e l e t t e r m a v be 

s e e n I n s o m e .is b e i n g e x a g g e r a t e d , p a r t i s a n 

a n d u n r e l a t e d to the- n i c e t i e s o f a rc h i t e c t u r a l 

d i s c o u r s e . 

H o w e v e r , it w o u l d be- h i g h l y d i s i n g e n u o u s 

f o r I s r a e l i . E u r o p e a n o r A m e r i c a n a r c h i t e c t s 

a n d p l a n n e r s to c e l e b r a t e a n d r o m a n t i c i z e d i e 

b u i l t a c h i e v e m e n t s o f t h e E u r o p e a n s e t t l e r s o f 

t he 1 9 3 0 s in T e l Av iv . w h i l e o v e r l o o k i n g a n d so 

c o n d o n i n g the o n g o i n g s y s t e m a t i c e f f o r t s o f t h e 

Z i o n i s t p r o j e c t to n e g a t e , m a r g i n a l i z e a n d 

d e s t r o y i n d i g e n o u s P a l e s t i n i a n c u l t u r e . 

O n the' b i t t e r l y - f o u g h t c u l t u r e a n d m e d i a 

f r o m o f t h e c o n f l i c t , b r a d h a s s c o r e d a pub l i c 

re l a t i o n s vic t o r y w i t h t he I ' X L S C O d e c i s i o n . I 

b e l i e v e that it is a b s o l u t e l y u rgen t Gar us to r e c ­

o g n i z e t he c r u e l i r o n i e s o f th is s i t u a t i o n . I l is a l l 

too e a s y to d e t a c h a r c h i t e c t u r e f r o m its pol i t ic a l 

a n d i d e o l o g i c a l c o n t e x t , but the ( a r c h i t e c t u r a l l y 

average- B a u h a u s - i n l l u e n c e d c e n t r e o f T e l A v i v 

c a n n o t be- v i e w e d in s p l e n d i d i s o l a t i o n . 

T h e r e w i l l n e v e r l ie j u s t i c e i n I s r a e l / P a l e s ­

tine- u n t i l i h e i n j u s t i c e s p e r p e t r a t e d o n the 29 I 8 

http://Wttntt.understaridingduclmmp.com
http://www.labiennale.nrg
http://www.alIiesandmorrison.co.uk
http://www.bbcmotiongallery
http://www.orcosanti.orf
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C A N A D A 
A R C H I T E C T S ' B O O K S 
Un t i l 26 S e p t e m b e r 
C C A . M o n t r e a l 

H i s t o r y of t he a r c h i t e c t ' s book beginning w i t h 
the m i d - s i x t e e n t h c e n t u r y , w h e n a r c h i t e c t s 
began to se r i ous l y d o c u m e n t t he i r w o r k , t o 
t he m o r e e x p e r i m e n t a l p r e s e n t day. 
w w w . c c a . q c . c a 

G E R M A N Y 
B A W A - G E N I U S O F T H E P L A C E 
Un t i l 17 O c t o b e r 
D e u t s c h e s A r c h i t e k t u r M u s e u m , F r a n k f u r t 
Ma jo r r e t r o s p e c t i v e of Sr i Lankan a r c h i t e c t 
G e o f f r e y B a w a , rega rded as one of the m o s t 
impo r tan t and inf luent ia l A s i a n a r c h i t e c t s of 
the t w e n t i e t h c e n t u r y . Pro l i f i c and inven t i ve . 
B a w a es tab l i shed a w h o l e canon of p r o t o t y p e s 
f o r bui ldings in a t rop ica l A s i a n c o n t e x t and 
d e v e l o p e d no t i ons of susta inabi l i ty long befor e 
they b e c a m e m o r e w ide l y fash ionab le . 
w w w . d a m . d e 

G R E E C E 
M O N U M E N T T O N O W 
Unt i l 31 D e c e m b e r 
D E S T E Founda t i on fo r C o n t e m p o r a r y A r t . 
A t h e n s 
B ig s h o w of c o n t e m p o r a r y a r t f r o m s u p e r 
c o l l e c t o r D a k i s J o a n n o u . inc luding w o r k by 
C h r i s O f i l i . O l a f u r E l i a s s o n . Sh i r i n N e s h a t . 
G a b r i e l O r o z c o and Gi l l ian W e a r i n g , among 
many o t h e r s . 
w w w . d e s t e . g r 

U N I T E D K I N G D O M 
D E N N I S G I L B E R T A N D J O N M A Y 
Unt i l I I S e p t e m b e r 
Pho to fus ion , L o n d o n 
T w o pho tog raphe rs w h o s h a r e a s t r o n g 
i n t e res t in a r c h i t e c t u r e e x p l o r e t he 
re la t ionsh ip b e t w e e n the bui l t e n v i r o n m e n t 
and h o w it is r e p r e s e n t e d . 
w w w . p h o t o f u s i o n . o r g 

U N I T E D S T A T E S 
T A L L B U I L D I N G S 
Un t i l 2 7 S e p t e m b e r 
M o M A . Q u e e n s . N e w Y o r k 

S h o w focuses o n s k y s c r a p e r s and the i r p lace 
today, i l l us t ra ted by sca le mode ls of 25 
s igni f icant h igh- r ise s t r u c t u r e s w o r l d w i d e . 

w w w . m o m a . o r g 

AR next month 
B U I L D I N G W I T H T H E 
E L E M E N T S 

S u b s c r i b e u s i n g t h e e n c l o s e d f o r m o r 

c l i c k o n o u r w e b s i t e 

www.arplus.com 

'• J i '• l '-if 

R u r a l S t u d i o at N e w b e r n , A l a b a m a , A R J u n e . N o t a l w a y s w i t h o u t people . P h o t o g r a p h : T i m o t h y H u r s l e y . 

P a l e s t i n i a n p e o p l e I n I s r a e l a r e a c k n o w l e d g e d 

a n d a d m i t t e d . C o m p l a c e n c y i n t h e s e d i r e c i r ­

c u m s t a n c e s m u s t b e c h a l l e n g e d , a n d t h u s M r 

H a y e e m ' s le t te r , w i t h i ts u n c o m f o r t a b l e t r u t h s , 

m u s t be t a k e n v e r y s e r i o u s l y . 

Y o u r s e t c 

S T E V E F O X 

L o n d o n E 8 , UK 

P H O T O O P P O R T U N I T Y 

S I R : W i t h t h e e d i t o r s h i p o f " the w o r l d ' s m o s t 

prestigious a n d r e s p e c t e d i n t e r n a t i o n a l a r c h i ­

t e c t u r a l magazine' about to c h a n g e - a n d w i t h 

G r a h a m M o r r i s o n ' s r e c e n t a n d tamely c r i t i c i s m 

o f ' i c o n a r c h i t e c t u r e ' ( o p e n i n g s p e e c h at t h e 

A J / B o v i s A w a r d s , r e p o r t e d i n The Architects' 

Journal o f K J u l y 2 0 0 4 ) p e r h a p s ii is a n o p p o r ­

t u n e m o m e n t to r e v i e w t h e w a y b u i l d i n g s i n 

y o u r m a g a z i n e a r e photographed. 
I n the c u r r e n t i ssue o n r e c e n t a r c h i t e c t u r e i n 

P o r t u g a l , t h e r e is not a s i n g l e p e r s o n to he s e e n 

i n t he cov e r a g e o f t he f o o t b a l l s t a d i u m at B r a g a 

i 12 p h o t o s ) , n o n e i n t he p h o t o s o f t h e m a r i t i m e 

m u s e u m in l l h a v o ( I I ) . a n d n o n e i n t he R e c ­

t o r ' s o f f i c e i n L i s b o n .">:. T h e r e is n o o n e a n d 

n o t e v e n a n y f u r n i t u r e i n t h e l i b r a r y a n d 

a r c h i v e s i n A m a r a n t e . a n d a g a i n i n t he h o u s e 

i n S e t u b a l , n o t h i n g . T h i s las t o n e a p p a r e n t l y 

' sugges ts s o m e h o l d n e w i d e a s a b o u t the n a t u r e 

o f s p a c e a n d d o m e s t i c l i f e ' b u t w h e r e is t h e 

d o m e s t i c l i f e? 

I f g o o d b u i l d i n g s a r e m o r e t h a n i c o n s a n d 

a r c h i t e c t s ' i n d u l g e n c e s , t h e y m u s t be s e e n to b e 

i n h a b i t e d a n d u s e d a n d k i c k e d a r o u n d . G l a m ­

o r o u s p i c t u r e s w h i c h c o n c e a l th i s s e r v e n o u s e ­

f u l p u r p o s e . I r e a l l y h o p e t h e n e w L d i t o r w i l l 

c o m e w i t h a f r e s h a p p r o a c h . 

Y o u r s e t c 

A D A M V< > E L C K E R 

G a r n d o l b e n m a e n . G w y n e d d , T K 

S M A L L B U T S T R O N G 

S I R : M a i n t h a n k s fo r y o u r P o r t u g a l i ssue J u l y . 

O n e o f the e x c i t i n g i l n n ^ s a b o u t T h e A r c h i t e c ­

t u r a l R e v i e w is t he w a y i n w h i c h it b r i n g s r e l a ­

t i v e l y u n k n o w n a n d u n p u b l i s h e d a r c h i t e c t s to 

w o r l d a t t e n t i o n . Y e s . o f c o u r s e we h a d a l l h e a r d 

o f S i / . a a n d d e M o u r a ( w h y o n e b u t no t t h e 

o t h e r b y t he way?), bu t the o t h e r ( a n d p r e s u m ­

a b l y y o u n g e r d e s i g n e r s o n t h e p a g e s w e r e 

q u i t e a r e v e l a t i o n . 

T h i s i s s u e , a n d y o u r c o v e r a g e o f o t h e r c o m ­

p a r a t i v e l y s m a l l c o u n t r i e s l i k e F i n l a n d a n d 

S w i t z e r l a n d w i t h v e r s t a l e i i l e d g r o u p s o f a r c h i ­

t e c t s d o e s g i v e s o m e s u p p o r t to K e n n e t h 

F r a m p t o n ' s p r o p o s a l o f C r i t i c a l R e g i o n a l i s m 

a c o n c e p t t h a t , as y o u y o u r s e l f h a v e p o i n t e d out 

i n t he pas t - b e g a n to l o o k r a t h e r less a s s u r e d 

a f t e r the A f r i c a n a n d B a l k a n w a r s o f t he ' 9 0 s . It 

m u s t s u r e l y b e t i m e f o r a r e - e x a m i n a t i o n o f 

r e g i o n a l i s m : a f t e r a l l . n o h u m a n s t r a i n o f 

t h o u g h t c a n be r e s p o n s i b l e f o r e n t i r e l y b a d 

r e s u l t s . E v e n M o d e r n i s m at i ts m o s t r e d u c t i v e 

a n d d i r i g i s t e p r o d u c e d s o m e v e r y l i n e b u i l d ­

i n g s , a n d ( m e n t i o n it v e r y q u i e t l y not a l l b u i l t 

p r o d u c t s o f t he f a s c i s t a n d e v e n N a z i r e g i m e s 

w e r e e n t i r e l y v i l e . 
,'i i mi's eti 

( r I A R L E 8 J A M E S < > \ 

M a d r i d . S p a i n 
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t ter l ight. 

mi 
R o m e , C o l i s e u m . A r t e x h i b i t i o n " F o r m a . L a c i t t a m o d e r n a e M s u o 

p a s s a t o " ( F o r m a . T h e m o d e r n c i t y a n d i t s p a s t ) . 

P r o j e c t c o n c e p t : A d r i a n o L a R e g i n a , M a s s i m i l i a n o F u k s a s © a n d 

D o r i a n a M a n d r e l l i F u k s a s (D . C l i e n t : C i t y o f R o m e H e r i t a g e 0 

T e c h n i c a l l i g h t i n g c o n s u l t a n c y : i G u z z i n i ( 2 ) . 

P r o d u c t s u s e d : M e t r o p r o j e c t o r s , d e s i g n b y B r u n o G e c c h e l i n . 

enquiry 2 www.arplus.com/enq.html 

B e t t e r L i g h t f o r a B e t t e r L i f e iGuzzini 
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w h e r e p e o p l e a n d c a t t l e g r a z e d . . . 
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A t t h e l a u n c h of t h e b i e n n a l e , C l e r k e n w e l l ' s S t J o h n S t r e e t w a s c l o s e d to traf f ic a n d t u r f e d . . . ... a m e m o r a b l e e x p e r i e n c e for y o u n g a n d o ld . 
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View from 
Clerkenwell 
Clerkenwel l 's moo-vers and shakers host 
London's first architecture biennale. 

J u n e w a s a b u s y m o n t h l o r L o n d o n ' s a r c h i t e c ­

t u r a l c o m m u n i t y . N o t least d u e to t he s tag ing o f 

t he e i g h t h a n n u a l A r c h i t e c t u r e W e e k , b u t a l s o 

b e c a u s e o f t w o new initiatives: t he A r c h i t e c t u r e 

F o u n d a t i o n ' s B i g S u m m e r , u n d e r t he d i r e c t i o n 

<>l R o w a n M o o r e , a n d P e t e r M u r r a y ' s c o n s u m ­

ing a n d amb i t i ous l y , i • un t i ed L o n d o n A r c h i t e c ­

t u r e b i e n n a l e L A B i . S u p p o r t e d b y o v e r I HO 

p r a c t i c e s a n d r e l a t e d o r g a n i z a t i o n s . I - \ B o t t e red 

a t ight ly p a c k e d 10 -day p r o g r a m m e a t t e n d e d by 

o v e r 2 5 0 0 0 p e o p l e . C a t e r i n g fo r a b r o a d a u d i ­

e n c e , f r o m i n t e r e s t e d p a s s e r s - b y to a r c h i t e c t u r a l 

f a n a t i c s , e v e n t s w e r e c o n c e i v e d to e n t e r t a i n a s 

w e l l as i n f o r m . A l o n g s i d e f i lm s c r e e n i n g s , w a l k ­

i ng tou rs a n d e x h i b i t i o n s . L A B w a s l a u n c h e d a n d 

c o n c l u d e d b y t w o p a r t i e s : t he i n a u g u r a l C a t t l e 

D r i v e . M a r k e t a n d F a m i l y P i c n i c , w h e r e 

C l e r k e n w e l l ' s St J o h n S i r e e l w a s c l o s e d to t ra f f i c 

a n d tu r fed to a l l o w p e o p l e ( a n d c o w s ) to m o m e n ­

t a r i l y r e c l a i m the s t r e e t s : a n d the B i e n n a l e ' s 

finale. A r c h i t e c t u r e R o c k s , f e a t u r i n g p e r f o r m i n g 

a r c h i t e c t s in v a r y i n g pop - i do l gu i ses . 

F o r the m o r e ea rnes t b i e n n a l e a t t e n d e e s , h o w ­

e v e r , t h e r e w a s a n a l y s i s a n d ( o c c a s i o n a l l y ) 

de b a t e . S e m i n a r s inc l u d e d G e n t r i l i c a t i o n v 

R e g e n e r a t i o n . C r e a t i v e I n d u s t r i e s as R e g c n e r a -

t o r s . W h o M a k e s L o n d o n : ' (a s e m i n a r o n r i s k s 

a s s o c i a t e d w i th l a m e p r i v a t e l y financed d e v e l o p ­

m e n t s ) , a n d t w o de ba tes The- T o w e r B u i l d e r s , 

a n d T h e P r i n c e a n d the A r c h i t e c ts. 

W h i l e d i v e r s e in c o n t e n t , t h e s e e v e n t s h i g h ­

l i g h t e d a n u m b e r o f c o m m o n i s s u e s c u r r e n t l y 

f a c i n g the c a p i t a l ( issues pe r t i nen t to m a n y o i l i e r 

c i ty C o m m u n i t i e s . ) D o o u r c i t i e s n e e d i n c r e a s e d 

d e n s i t y , g r e a t e r h e i g h t , a n d m o r e i c o n s ? Is it 

g r e e n fields o r b r o w n fields tha t h o l d the a n s w e r 

to B r i t a i n ' s se v e r e h o u s i n g s h o r t a g e : ' Plac e s such 

as T h u r r o c k . in the T h a m e s ( J a t e w a y g reenbe l t , 

f e a r e d to be the nex t s p r a w l i n g , s u b - s u b u r b . S u s ­

t a i n a b l e C o m m u n i t y . ) A n d , w h i l e w e ' r e o n the 

s u b j e c t , w h a t e x a c t l y i.s a S u s t a i n a b l e C o m m u -



n i i v a n y w a y ? O t h e r t h a n Che lauesi d e v e l o p m e n t 

b u z / w o r d , a s u n a t t a i n a b l e p e r h a p s a s con t r i v i n n 

to s i m u l a t e o r g a n i c d e v e l o p m e n t , h a p p y a c c i -

d e n i s a n d c o m m u n i t y d i v e r s i t y . F r o m these , t w o 

issues s tood Ol l l . 

A s w i t h t h e G r o u n d l i n c s v S k y l i n e s d e b a t e 

(p2r>). T o w e r B u i l d e r s f a i l e d l o r a i s e a n y r e c o g ­

n i z a b l e I b r m o l ' d e b a l e . H o w e v e r , ( he p r e s e n t a -

t i o n s w e r e e n l i g h t e n i n g , e s p e c i a l l y G r a h a m 

S l i c k ' s d e s c r i p t i o n o f t h e R i c h a r d R o g e r s P a r t ­

n e r s h i p ' s s c h e m e : (he 4 8 - s i o r e y . 2 2 5 m h i g h , 122 

L e a d e n h a l l S i r e e t . W h i l e a c k i i f i w l e d g i n g the 

c o n i r i b u l i o n l o w e r s c a n m a k e to c i l i e s a s u r b a n 

l a n d f o r m s . S t i r k f o c u s e d o n the s p e c i f i c s o f h i s 

l o w e r ' s l o c a t i o n : h o w it w i l l ( o u c h the g r o u n d ; 

how i i w i l l be v i e w e d f r o m be low : a n d mos t p r o ­

f o u n d l y , how i i w i l l be p e r c e i v e d bv s t r e e t - l e v e l 

c i t y d w e l l e r s w h o m a y n e v e r e n t e r ( he p r i v a t i z e d 

h i gh - r i se w o r l d a b o v e . W i t h a seven-s to rey l o v e r 

r a i s i n s ; the b u i l d i n g ' s t h r e s h o l d h i g h a b o v e the 

s t ree t l e v e l , o v e r 8 0 p e r c e n t o f t he s i te w i l l b e 

p e r c e i v e d a s p u b l i c s p a c e : a n e x e m p l a r y m o d e l 

f o r f u t u r e s c h e m e s . R e c a l l i n g G o r d o n ( .a l l i en s 

t o w n s c a p e p r i n c i p l e s , S l i r k a l s o c o n s i d e r e d 

p e d e s t r i a n v i e w s a l o n g F l e e t S i r e e t , d e m o n s t r a t ­

i ng I he d e r i v a t i o n o f the b u i l d i n g ' s w e d g e - s h a p e d 

si l l it i nc i te as it v ie lds to v i e w s o f S t P a u l ' s . 

W h i l e R o g e r s ' c o n s i d e r a t i o n o f the d o m e o t fS l 

P a u l ' s h a s b e e n s u c c e s s f u l l y i n t e g r a t e d i n t o t he 

r a t i o n a l e b e h i n d l e a d e n h a l l T o w e r p r o v i d i n g 

a s l a c k o f e f f i c i e n t l y s e r v i c e d d i m i n i s h i n g f l o o r 

p la tes the i n f l u e n c e o f l a n d m a r k s l ike St P a u l ' s 

o n fu tu re d e v e i o p m e n i c o n t i n u e s to d i v i d e o p i n ­

i on t o d a y . T w e n t y y e a r s l a t e r , i n r e c o g n i t i o n o f 

h i s c o n t r o v e r s i a l H a m p t o n C o u r t a t t a c k o n the 

profession, a d e b a t e e n l i l l e d T h e P r i n c e a n d the 

A r c h i t e c t s p r o p o s e d t h e m o t i o n t h i s h o u s e 

be l i eves P r i n c e C h a r l e s is good for a r c h i t e c t u r e . 

C h a i r e d b y P h i l i p D o d d . t he P r i n c e ' s f o r m e r 

a r c h i t e c t u r a l a d v i s o r J u l e s L u b b o c k a n d R I I S A 

p res iden t G e o r g e F e r g u s o n d e f e n d e d the m o t i o n 

a g a i n s t j o u r n a l i s t H u g h P e a r m a n a n d a r c h i t e c t 

Amanda L e v e t e ( f r o m F u t u r e S y s t e m s ) . W h i l e a 

l i v e l y d e b a t e w a s r e c o r d e d l a t e r b r o a d c a s t o n 

n a t i o n a l r a d i o m a n y considered the P r i n c e to 

h a v e little relevance today, d u e to his proven 
inability to successfully educate, d i s s e m i n a t e a n d 

d e m o n s t r a t e t he r e a l i t i e s o f h i s v i s i o n . W i t h h i s 

school of a r c h i t e c t u r e t he P r i n c e ' s F o u n d a t i o n , 

h i s p u b l i c a t i o n Perspectives on Architecture, a n d h i s 

m o d e l sustainable community Poundbury, seen 
bv the majority a s r ight r o y a l f a i l u res , the m o t i o n 

was d e f e a t e d . T h e Prince was not to t h a n k for the 
d i scove ry of c o n t e x t u a l i s m . but rather fo r g e n e r ­

a t i n g a d e p r e s s i n g c u l t u r e o f f ea r . S e e n a s a d i s ­

a p p o i n t i n g l e a d e r i n c o m p a r i s o n w i t h his 

v i s i o n a r y a n c e s t o r P r i m e A l b e r t , the largely 
architectural] audience w a s (not s u r p r i s i n g l y ) 

a n t i - P r i n c e , a n d a p p e a r e d deeply b o r e d bv t he 

p e r s i s t e n c e o f d i s c u s s i n g h i s v i e w s at a l l . H o w ­

e v e r , t he d e b a t e is st i l l c o n t i n u i n g in o t h e r gu ises . 

I n t he m o n t h f o l l o w i n g the B i e n n a l e . G r a h a m 

M o r r i s o n (o f A l l i e s cS; M o r r i s o n ; confronted t he 

issue o f i c o n s h e a d o n i n h i s a d d r e s s at the R o y a l 

A< a c l e mv . P r o m o t i n g a d e b a t e that w il l r u n for a 

l o n g t i m e , he r e f e r r e d to A l s o p ' s p r o p o s e d 

Fourth G r a c e ba L i v e r p o o l as a se r i es o f ' d o u g h ­

n u t s o n s l i c k s ' , a n d criticized L i b e s k i n d ' s c o m ­

pleted M e t r o p o l i t a n U n i v e r s i t y B u i l d i n g a s 

a n o t h e r e x a m p l e o f ' c r u m p l e d t h i n k i n g ' . What, 
he a s k e d , a r e appropriate i c o n s fo r o u r c i t i e s 

t o d a y ? A s i d e f r o m p r e s e n t i n g h i s p e r s o n a l v i e w , 

M o r r i s o n ' s s p e e c h r a i s e s m o r e q u e s t i o n s : I s S i 

P a u l ' s , a m o n u m e u l v i s i t ed by so f e w L o n d o n e r s . 

Real ly any m o r e appropriate as an i c o n t h a n the 

L o n d o n F.ve F e r r i s w h e e l , o r F o s t e r ' s M) St M a r y 

A x e ? < ) i . is it in rea l i t y a s privatized a s the l o w e r s 

c o n s p i r i n g to s u r r o u n d i t? A r e i c o n s a n t i - u r b a n , 

i n c i l i e s d i a l r e l y o n b a c k g r o u n d b u i l d i n g s l o 

d e f i n e f o r e g r o u n d s p a c e s ? O r . as K o o l h a a s s a i d 

in h is a d d r e s s to S e a t t l e (p.")2 . d o c i t ies h a v e to be 

prepared to accept the splendour a n d m i s e r y of 
l i v i n g w i t h m e t r o p o l i t a n a r c h i t e c t u r e ? 

W h i l e L A B c a n n o t c l a i m r e s p o n s i b i l i t y f o r 

r a i s i n g a l l these i ssues , as a ca ta lys t fo r d i s c u s s i o n 

ii w a s e x c e l l e n t , b r o a d e n i n g d e b a t e a n d remind-
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R i c h a r d R o g e r s P a r t n e r s h i p ' s I 22 L e a d e n h a l l S t r e e t . . . 
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... s e t t i n g n e w publ ic r e a l m s t a n d a r d s for c i ty t o w e r s ? 

i ng us h o w a r c h i t e c t u r e torn l ies peop le o n m a i n 

d i H e r e m l eve l s . F r o m t r a n s f o r m i n g t a r m a c imtQ 

g r a s s f o r a s t r e e t p a r l y , to p r e s e n t i n g m o r e 

e x t r e m e B igh ts o f f a n t a s y , s u c h as M L A r c h i t e c t s ' 

p r o p o s a l fo r a new L o n d o n O v e r g r o u n d as pa r t 

o l t he A r c h i t e c t u r e F o u n d a t i o n ' s i n s t a l l a t i o n i n 

S e l f r i d g e s . (hretings front London. L A B h a s se i a 

s t a n d a r d fo r o i l i e r c o m m u n i t i e s to s u r p a s s , a n d 

o t h e r s w i l l h o p e f u l l y f o l l o w , g i v i n g more- peop le 

t he o p p o r t u n i t y no c o n s i d e r t h e i r e n v i r o n m e n t . 

A s L \ | { d r e w to a c l o s e , w e w e r e r e m i n d e d o f 

L u b c t k i n ' s w o r d s , t h a i a re h i l e c t u r e is f a r l o o 

i m p o r t a n t to be left to t h e e x p e r t s . 

R O B G R E < M >m 

For more information msk www.londonhimnaie.owMk 
andinvwMrcliit4rtureJmindation.orji.uk 
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Spectrum of talent 
This year's AR Awards for Excellence at Spectrum show 
how good design can enliven and improve office life. 

V W I N N E R 
E x a m p l e s of E r i s k a y f a b r i c , a 
w o r s t e d m a t e r i a l w i t h a n 
u n u s u a l h o n e y c o m b t e x t u r e , 
d e s i g n e d by C a t h e r i n e M u r r a y 
f r o m B u t e F a b r i c s . 

H I G H L Y C O M M E N D E D V 
F l i g h t , a c o m p a c t a n d w e l l d e s i g n e d fo ld ing 

a n d n e s t i n g t a b l e , f r o m S e n a t o r I n t e r n a t i o n a l . 
J u d g e s l i k e d its e a s e of o p e r a t i o n . 

T h e a n n u a l A R A w a r d s f o r E x c e l l e n c e h a v e b e c o m e a r e g u l a r f i x t u r e o f 

S p e c t r u m , t h e i n t e r n a t i o n a l f u r n i t u r e a n d i n t e r i o r d e s i g n fa i r h e l d a t 

L o n d o n ' s C o m m o n w e a l t h I n s t i t u t e in M a y . T h i s y e a r ' s s h o w y i e l d e d 

a n o t h e r i n t r i g u i n g a n d d i v e r s e c r o p o f e n t r i e s ( p r e v i e w e d in A R M a y 

2 0 0 4 ) . w h i c h w e r e j u d g e d by S a r a h W i g g l e s w o r t h , o f W i g g l e s w o r t h & 

T i l l A r c h i t e c t s , K e n S h u t t l e w o r t h , f o r m e r l y w i t h F o s t e r a n d P a r t n e r s 

b u t n o w h e a d i n g up h i s o w n p r a c t i c e , M A K E , a n d m e , A R M a n a g i n g 

E d i t o r . A w a r d s a r e m a d e f o r p r o d u c t s o n s h o w a t S p e c t r u m f o r t h e 

f i r s t t i m e a n d j u d g e s l o o k f o r q u a l i t i e s s u c h a s i n v e n t i v e n e s s , o r i g i n a l i t y , 

e l e g a n c e a n d g e n e r a l f i t n e s s f o r p u r p o s e . A f t e r an e x h a u s t i v e s u r v e y o f 

t h e s t a n d s a n d s o m e a n i m a t e d d e b a t e , w e s i n g l e d o u t t h r e e j o i n t 

w i n n e r s a n d f o u r h igh ly c o m m e n d e d s u b m i s s i o n s . 

F i r s t j o i n t w i n n e r w a s t h e P l e a s e c h a i r f r o m S t e e l c a s e . a s l e e k b u t 

h i gh l y e r g o n o m i c o f f i c e c h a i r , w h o s e f l u i d l i n e s , u s e r c o m f o r t a n d 

g e n e r a l a t t e n t i o n t o d e t a i l ( i t h a s r e c e n t l y b e e n a w a r d e d a c e r t i f i c a t i o n 

f o r l i fe c y c l e e n v i r o n m e n t a l i m p a c t in F r a n c e , w h e r e i t is 

m a n u f a c t u r e d ) g r e a t l y i m p r e s s e d t h e j u d g e s . B a s e d o n a n e x t e n s i v e 

a n a l y s i s o f s p i n a l m o t i o n , i t s ' t w o - b a c k ' s y s t e m o f f e r s i n d e p e n d e n t 

s u p p o r t a n d m o t i o n f o r t h e u p p e r a n d l o w e r p a r t s o f t h e b a c k , h e l p i n g 

t o i m p r o v e u s e r p o s t u r e , c o m f o r t a n d . by i m p l i c a t i o n , p r o d u c t i v i t y , a s 

a b s e n t e e i s m d u e t o d i c k y b a c k s w i l l n o w be a t h i n g o f t h e p a s t . T h e 

s e c o n d w i n n e r w a s I n s p i r a t i o n S q u a r e d , an i n v e n t i v e m o d u l a r f l o o r i n g 

t i l e s y s t e m f r o m I n t e r f a c e E u r o p e . T h e k e y is r a n d o m p a t t e r n i n g 

a c r o s s e a c h r a n g e a n d e a c h i n d i v i d u a l t i l e ( n o t w o t i l e s a r e e x a c t l y 

, ' J H I G H L Y C O M M E N D E D 
S n o o z e c h a i r , d e s i g n e d by 
F r e d r i k M a t t s o n a n d S t e f a n 
B o r s e l i u s for S w e d i s h 
f u r n i t u r e m a n u f a c t u r e r 
B l a S t a t i o n . 



" " W I N N E R 
P l e a s e c h a i r f r o m S t e e l c a s e , a s l e e k 
bu t h ighly e r g o n o m i c of f ice c h a i r , 
w h o s e fluid l i n e s , u s e r c o m f o r t a n d 
g e n e r a l a t t e n t i o n to d e t a i l g r e a t l y 
i m p r e s s e d t h e j u d g e s . 

V W I N N E R 
I n s p i r a t i o n S q u a r e d , a n i n g e n i o u s m o d u l a r f l o o r i n g t i le 
s y s t e m f r o m I n t e r f a c e E u r o p e . R a n d o m p a t t e r n i n g a c r o s s 
e a c h r a n g e a n d e a c h i n d i v i d u a l t i l e m e a n s t h a t no t w o 
t i l es a r e e x a c t l y a l i k e , g r e a t l y s i m p l i f y i n g i n s t a l l a t i o n . 

a l i k e ) , w h i c h g e n e r a t e s s u b t l e a n d u n i q u e d e s i g n s . T i l e s c a n b e la id in 

a n y o r d e r , m a k i n g t h e s y s t e m b o t h r a d i c a l l y s i m p l e t o u s e a n d h i gh l y 

e c o n o m i c a l , a s i t e l i m i n a t e s s t o c k d e p e n d e n c y . T h e f i na l w i n n e r w a s 

E r i s k a y f a b r i c , a w o r s t e d m a t e r i a l w i t h a n u n u s u a l h o n e y c o m b t e x t u r e , 

d e s i g n e d by C a t h e r i n e M u r r a y f r o m B u t e F a b r i c s . J u d g e s w e r e 

i m p r e s s e d by i t s s e d u c t i v e t a c t i l e a n d v i s u a l q u a l i t i e s a n d t h e w i d e 

r a n g e o f v i b r a n t c o l o u r s ( 3 6 in a l l ) , t h e i r d e p t h a n d i n t e n s i t y 

h e i g h t e n e d by t h e c o m p l e x s t r u c t u r e o f t h e f a b r i c . 

H i g h l y c o m m e n d e d a w a r d s w e r e m a d e t o F l i g h t , a c o m p a c t f o l d i n g 

a n d n e s t i n g t a b l e , w h i c h d e m o n s t r a t e d g r e a t f l e x i b i l i t y a n d e a s e o f 

o p e r a t i o n , d e s i g n e d by B r u c e H i g h a n d d i s t r i b u t e d by S e n a t o r 

I n t e r n a t i o n a l : t h e I n s t a n t S p a c e r o o m d i v i d e r , a n i n g e n i o u s h o r i z o n t a l 

s c r e e n h o u s e d w i t h i n a m o v e a b l e a l u m i n i u m c o l u m n t h a t c a n d e f t l y 

s u b d i v i d e s p a c e , d e s i g n e d by L e o n W o h l a g e W e r n i k A r c h i t e c t s a n d 

d i s t r i b u t e d by H e m s l e y A s s o c i a t e s ; a n d t h e S n o o z e c h a i r , a s v e l t e 

c u r v e d a n d d e c o r a t e d l e a t h e r s e a t o n s l i m s t e e l l e g s , d e s i g n e d by 

F r e d r i k M a t t s o n a n d S t e f a n B o r s e l i u s f o r S w e d i s h f u r n i t u r e 

m a n u f a c t u r e r B l a S t a t i o n a n d d i s t r i b u t e d by In F o r m F u r n i t u r e . T h e 

f ina l h igh ly c o m m e n d e d a w a r d w e n t t o t h e C y g n u s f l a t s c r e e n a r m 

f r o m D P G , a n e l e g a n t l y s t y l e d , a d j u s t a b l e g a s - l i f t a r m w i t h a n i n t e g r a l 

c a b l e m a n a g e m e n t s y s t e m t h a t c a n f o l d f la t i n t o a m e r e 8 0 m m o f 

s p a c e ; an u n d o u b t e d b o o n f o r a n y o f f i c e , a n d , in i t s e f f i c i e n t 

e r g o n o m i c s a n d s l e e k a p p e a r a n c e , an e x a m p l e o f h o w g o o d d e s i g n c a n 

i m p r o v e da i l y w o r k i n g l i fe . C A T H E R I N E S L E S S O R 

• 

' • H I G H L Y C O M M E N D E D 
I n s t a n t S p a c e r o o m d i v i d e r f r o m 
H e m s l e y A s s o c i a t e s , a h o r i z o n t a l s c r e e n 
h o u s e d w i t h i n a m o v e a b l e a l u m i n i u m 
c o l u m n t h a t c a n q u i c k l y s u b d i v i d e s p a c e . 

I1 • ' H I G H L Y C O M M E N D E D 
C y g n u s f lat s c r e e n a r m f r o m D P G , an 
e l e g a n t l y s t y l e d , a d j u s t a b l e gas- l i f t a r m w i t h 
a n i n t e g r a l c a b l e m a n a g e m e n t s y s t e m t h a t c a n 
c o m p a c t i t s e l f in to a m e r e 8 0 m m of s p a c e . 
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s t u c c o ; l i k e t h e N e o - C l a s s i c i s t s a c e n t u r y e a r l i e r , t h e y w e r e c o n ­

c e r n e d t o a c h i e v e f o r m s a n d s p a c e s w i t h n o t m u c h r e g a r d f o r t h e 

m a t e r i a l s f r o m w h i c h t h e y w e r e m a d e . B e f o r e t h e S e c o n d W o r l d 

W a r , L e C o r b u s i e r w a s a t l e a s t p a r t l y a m e m b e r o f t h i s g r o u p ( h i s 

l a t e r c o n v e r s i o n t o e x p r e s s e d p o u r e d c o n c r e t e c a m e a f t e r e x a m i n a ­

t i o n o f t h e s l a v e - m a d e s t r u c t u r e s o f t h e N a z i A t l a n t i c W a l l ) . A t t h e 

s a m e t i m e A a l t o , t h e N e o - G o t h , w a s e x p l o r i n g t h e p l a c e - m a k i n g 

p o t e n t i a l o f b r i c k , b r o n z e a n d w o o d i n a p p l i c a t i o n s o l d a n d n e w . 

T o d a y , t h e d i s t i n c t i o n c o n t i n u e s . I n h i s fine p o s t h u m o u s a n a l y s i s 

o f t h e n a t u r e o f d e s i g n . M i c h a e l B r a w n e d e c l a r e d t h a t , ' w h e n I a m 

c o n s i d e r i n g t h e d e s i g n o f a b u i l d i n g . I n e e d a t t h e o u t s e t , o r a t l e a s t 

v e r y s o o n a f t e r , t o b e c o n c e r n e d w i t h t h e s e l e c t i o n o f m a t e r i a l s t o b e 

u s e d i n c o n s t r u c t i o n . T h i s is e s p e c i a l l y t r u e f o r t h o s e m a t e r i a l s w h i c h 

w i l l h a v e a n i n f l u e n c e o n s p a t i a l o r g a n i z a t i o n a n d a p p e a r a n c e . . . 

T h i s i s u n l i k e , s a y , t h e c h o i c e o f t h e d a m p - p r o o f c o u r s e . I n v a r y i n g 

d e g r e e s m a t e r i a l s a r e o f n e c e s s i t y p a r t o f a r c h i t e c t u r a l t h o u g h t ' . - ' 

O n t h e o t h e r h a n d , m u c h c o n t e m p o r a r y ' a r c h i t e c t u r e s e e m s t o b e 

m a d e b y o r g a n i z a t i o n s a n d s y s t e m s w h o c o u l d n o t c a r e l e s s h o w it is 

b u i l t . M u c h e v e r y d a y a r c h i t e c t u r e (at l e a s t o n t h e E u r o p e a n c o n t i ­

n e n t ) i s c r e a t e d o u t o f s t u c c o o n i n s u l a t e d h l o c k w o r k w a l l s . T h e y 

c o u l d b e m a d e o f a n y t h i n g , a n y w h e r e , a n d t h e o n l y m e a n s o f g i v i n g 

t h e m e m p a t h i c o r t e c t o n i c q u a l i t i e s i s b y c a r e f u l l y i n t r o d u c i n g r e ­

a s s u r i n g e l e m e n t s i n t h e p a r t s y o u c a n t o u c h , l i k e t h e j o i n e r y a n d 

i r o n m o n g e r y . M u c h h i g h p r o f i l e a r c h i t e c t u r e is c r e a t e d b y s u p e r ­

s t a r s w h o o f t e n s e e m to b e i n d i f f e r e n t to w h a t t h e i r w o r k is m a d e o f , 

a s l o n g a s it l o o k s a r r e s t i n g o n t h e p a g e s o f g l o s s y m a g a z i n e s . 

Atavistic and sensuous memories 
O n e o f t h e r e a s o n s t h a t t h e n a t u r e o f m a t e r i a l s a f f e c t s u s a l l i s 

b e c a u s e t h e y e v o k e a t a v i s t i c m e m o r i e s t h r o u g h s e n s e s o t h e r t h a n 

v i s i o n : t o u c h , h e a r i n g , s m e l l a n d e v e n t a s t e . P e r h a p s t h i s i s w h y , a s 

R i c h a r d W e s t o n o b s e r v e s , b u i l d i n g h a s b e e n a c o n s e r v a t i v e a n d t r a ­

d i t i o n - b o u n d b u s i n e s s ' f o r t h e m o s t p a r t . . . a t l e a s t w h e n c o m p a r e d 

to m a n y o t h e r a s p e c t s o f h u m a n e n d e a v o u r . T h e m e a n s o f p r o d u c ­

t i o n h a v e c h a n g e d o u t o f a l l r e c o g n i t i o n , n e w m a t e r i a l s l i k e s t e e l a n d 

r e i n f o r c e d c o n c r e t e h a v e b e e n i n t r o d u c e d , a n d o l d o n e s s u c h a s g l a s s 

p r o d u c e d i n s i z e s a n d q u a n t i t i e s p r e v i o u s l y u n i m a g i n a b l e ' . ' B u t 

"w h e n n e w m a t e r i a l s h a v e b e e n i n t r o d u c e d , t h e y h a v e g e n e r a l l y b e e n 

u s e d i n e m u l a t i o n o f f a m i l i a r m o d e s o f b u i l d i n g ' . 

I s u s p e c t t h a t t h i s a n a l y s i s i s r a t h e r e x a g g e r a t e d w h e n c o n s i d e r i n g 

c o n t e m p o r a r y a r c h i t e c t u r e . O v e r t h e l a s t c e n t u r y , b u i l d i n g m a t e r i ­

a l s h a v e b e c o m e inc r e a s i n g l y s t i l l " i n r e l a t i o n s h i p to w e i g h t . P a r t l y 

b e c a u s e o f t h a t , a n d d e v e l o p m e n t s i n p l a s t i c s , g l a s s , m e t a l s a n d t h e r ­

m a l i n s u l a t i o n , b u i l d i n g c o m p o n e n t s c a n b e c o m e t h i n n e r a n d l i g h t e r 

o f f e r i n g n e w b u i l d i n g p o s s i b i l i t i e s , p a r t i c u l a r l y o i l - s i t e p r e f a b r i c a -

t i o n . n o w s o p o p u l a r w i t h w e l l - m e a n i n g c o m m e n t a t o r s o n b u i l d i n g 

oA.D. 500 A.O. 1000 A.O. 1500 A.O. 2000 A.O. 

N o t i o n a l r e l a t i o n s h i p of t r a n s p o r t a n d m a t e r i a l c o s t s f r o m 
Refabricating A r c h i t e c t u r e by S t e p h e n K i e r a n a n d J a m e s T i m b e r l a k e . - * 

p r o c e s s e s - a n d i n c r e a s i n g l y b y a r c h i t e c t s a n d b u i l d e r s t h e m s e l v e s . 4 

A m a z i n g a d h e s i v e s h a v e m a d e p o s s i b l e n e w c o n j u n c t i o n s o f m a t e r i ­

a l s , c o m p o n e n t s i n w h i c h w h a t y o u c a n s e c a n d t o u c h is a t h i n s k i n 

o v e r b a c k - u p s u b s t a n c e s . B u t s u c h t e c h n o l o g y d o e s n o t n e c e s s a r i l y 

prevent t h e l i n i s h e d r e s u l t h a v i n g t h e s e n s u a l q u a l i t i e s o f s o l i d m a t e r i ­

a l s . I n a s e n s e , t h e t e c h n i q u e s a r e a t l e a s t t w o m i l l e n n i a o l d . W e d o 

n o t k n o w e x a c t l y w h a t g r e a t R o m a n b u i l d i n g s s u c h a s t h e P a n t h e o n 

a n d t h e B a t h s o f C a r a c a l l a l o o k e d l i k e b u t t h e i r c l a d d i n g s o f t h i n m a r ­

b l e a n d m e t a l s h e e t s w e r e p r e s u m a b l y m a n u f a c t u r e d o i l - s i t e a n d t r a n s ­

p o r t e d to cover a n d h a p t i c a l l y t r a n s f o r m the h u g e m a s s e s o f m a s o n n . 

A t t h e G e t t y . R i c h a r d M e i e r e v o k e d a n c i e n t t e c h n o l o g y ( A R 

F e b r u a r y ( 9 9 6 ) . C l i e n t s a n d l o c a l r e s i d e n t s o b j e c t e d t o t h e a r c h i ­

t e c t ' s u s u a l m e t a l panels; S o h e c h o s e t r a v e r t i n e , t h a t i m m e m o r i a l 

m a t e r i a l , s t i l l q u a r r i e d n e a r R o m e . T h e s t o n e s l a b s w e r e m a d e b y a 

n e w t e c h n i q u e i n w h i c h a s p e c i a l g u i l l o t i n e w a s d e v e l o p e d to g i v e 

t h e m a r i v e n s u r f a c e , r e s t o r i n g to t r a v e r t i n e , s o o f t e n d e b a s e d i n t h e 

f o y e r s o f f l a s h y h o t e l s , n o b l e v i s u a l a n d t a c t i l e q u a l i t i e s : r e t u r n i n g it 

to t h e d i g n i t y it h a d i n a n c i e n t t i m e s . ' E v e n m a s o n r y c a n b e p r e f a b ­

r i c a t e d : t h e b r i c k p a n e l s o f t h e I n l a n d R e v e n u e b u i l d i n g b y M i c h a e l 

H o p k i n s ( A R M a y 191)5). w h i c h a r e u s e d to g i v e t h e b u i l d i n g t h e r ­

m a l m a s s , w e r e m a d e i n a f a c t o r y a n d h o i s t e d i n t o p l a c e o n s i t e . 

B u t i f n e w t e c h n o l o g y d o e s n o t p r e c l u d e t r a d i t i o n a l s e n s u a l q u a l i ­

t i e s o f m a l e - r i a l s , it c a n c e r t a i n l y t r a n s f o r m t h e m i n s o m e a p p l i c a ­

t i o n s . W e s t o n p o i n t s to t h e e m e r g e n c e o f ' c o m p o s i t e f o r m s s u c h a s 

c • a r b o n - e p o x y - r e i n f o r c e d w o o d , r e s i n m o r t a r s a n d s u p e r - h i g h - p e r ­

f o r m a n c e c o n c r e t e s . . . w h i l e i i a n o - l e c h n o l o g i e s , w o r k i n g at t h e m o l ­

e c u l a r s c a l e , p r o m i s e m a t e r i a l s t a i l o r m a d e t o s p e c i f i c n e e d s 

rev e r s i n g t h e t r a d i t i o n a l s e q u e n c e o f d e c i s i o n s i n c h o o s i n g a m a t e r ­

i a l . K v c n t h e m o s t a n c i e n t , s u c h a s s t o n e , c a n b e " i m p r o v e d " b y t h e 

a p p l i c a t i o n o f . . . b a c t e r i a , w h i c h s y n t h e s i z e c a l c i u m c a r b o n a t e t o 

f o r m a h a r d , n a t u r a l l y p r o t e c t i v e c o a t ' . 1 ' 

S u c h techniques a n d m a t e r i a l s w i l l u n d o u b t e d l y g r e a t l y i n f l u e n c e 

b u i l d i n g s i n f u t u r e . T h e i m p e r a t i v e to g e n e r a t e b u i l d i n g s t h a t e x i s t 

i n g r e a t e r h a r m o n y w i t h t h e p l a n e t w i l l n e c e s s i t a t e t h e u s e o f m a n y 

i n n o v a t i o n s i n m a t e r i a l s . B u t i n t h e p r o c e s s , w c m u s t no t l o s e u n d e r ­

s t a n d i n g o f t h e i m m e m o r i a l e m p a l h i c r e l a t i o n s h i p b e t w e e n 

h u m a n k i n d a n d t h e m a t e r i a l s w i t h w h i c h w e c o n s t r u c t a r c h i t e c t u r e . 

I'l I K R 1 ) . \ \ f Y 

1 See tin instance I lollint>suordi. Mar) . Tin Cardinal's Hal: Aloner. Ambition and I'laiixekeefiingmti 

Renaissance Court. Profile Honks. London, 2IMM.pl Hill'. MollhiKsuordi look* .11 tin- c ostsnl'lMilk 

Iransporl in tin- I'ovallev l>\ analysingtheurroni i l luniksol'Renaissance grandee IppnlitodT.stc. 

2 Brawne, Michael . Anhilrctiiial TtlOHghtl lln Design Process amllhr Expectant lire, Klsevier. 
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!i Wcs lon , R ichard . Materials. Torni and Architecture. L.i i in tn c Kini i I'tililishinu. London. 20(i:t. pL">. 
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s i te p l a n 

S N O W B O U N D 
In the high backbone of Japan, rusted steel super-
strong skin resists winter loads and thermal stresses. 

T h e N i i g a t a P r e f e c t u r e is t o t h e e a s t o f J a p a n ' s b ig i s l a n d H o n s h u , a n d 

r u n s f r o m t h e s e a t o t h e h igh c e n t r a l b a c k b o n e o f t h e c o u n t r y . In t h e 

m o u n t a i n s , up t o f i v e a n d a h a l f m e t r e s o f w i n t e r s n o w c a n s e t t l e , 

l i t e r a l l y s u b m e r g i n g b u i l d i n g s a n d t h e e v e n y o u n g t r e e s o f t h e 

m a g n i f i c e n t , s c e n t e d e v e r g r e e n f o r e s t s . T o a l l o w t h e p u b l i c t o 

i n t e r p r e t a n d i n v e s t i g a t e t h e n a t u r a l w o r l d , t h e M a t s u n o y a m a 

N a t u r a l H i s t o r y M u s e u m h a s b e e n s e t up o n t h e e d g e o f t h e f o r e s t 

o v e r l o o k i n g m o u n t a i n s a n d m e a d o w . 

T a k a h a r u & Y u i T e z u k a h a v e m a d e a bu i l d i ng t h a t w r i g g l e s , s n a k e - l i k e 

e a s t - w e s t t h r o u g h t h e l a n d s c a p e in a b r o w n , a l m o s t s m o o t h r u s t e d 

s t e e l s k i n . E n t e r e d f r o m t h e s o u t h , t h e s n a k e e n c l o s e s an e x h i b i t i o n 

g a l l e r y s h o w i n g n a t u r a l a n d a r t i f i c i a l w o r l d s , a r e c e p t i o n h a l l , 

a d m i n i s t r a t i o n , a l e c t u r e t h e a t r e a n d . a s t h e s n a k e ' s h e a d t w i s t s r o u n d 

f r o m e a s t t o w e s t , a p o s h c a f e t e r i a c a l l e d ' t h e c u l i n a r y a r t s e x p e r i e n c e ' . 

A r u s t e d s t e e l o b s e r v a t i o n t o w e r t e r m i n a t e s t h e ta i l t o t h e e a s t , a n d is 

c l i m b e d by e n e r g e t i c v i s i t o r s t o o b t a i n m a g n i f i c e n t v i e w s o v e r f o r e s t s 

t o t h e m o u n t a i n s . A t k e y m o m e n t s in t h e p l a n , n o t a b l y w h e r e t h e s n a k e 

c h a n g e s d i r e c t i o n , g r e a t t r a n s p a r e n t p a n e l s a r e i n s e r t e d in t h e s k i n , 

o f f e r i n g m a r v e l l o u s v i e w s i n t o t h e f o r e s t s s u r r o u n d i n g t h e s i t e . T h e 

m u l l i o n l e s s t r a n s p a r e n t e x p a n s e s a r e s o big t h a t t h e y c a n n o t p o s s i b l y 

b e c a l l e d w i n d o w s ; t h e y a r e a l m o s t i n v i s i b l e t h r e s h o l d s b e t w e e n 

i n t e r i o r a n d t h e o u t s i d e . T h e y r e i n f o r c e a f e e l i n g o f h e i g h t e n e d r e a l i t y , 

e n h a n c e d by t h e s t r a n g e p e r s p e c t i v e t r i c k s o f t h e r o u t e . 

1 . 2 

L i k e a d e s e r t e d i n d u s t r i a l s i t e o r a 
s t r a n g e a n i m a l , t h e m u s e u m s n a k e s 
t h r o u g h its c l e a r i n g b e t w e e n f o r e s t 
a n d r i c e field. 



T a d a s h i K a w a m a t a ' s p a t h s a n d d e c k 
r e l a t e i n t e r i o r a n d n a t u r e 

as do t h e h u g e t h i c k a c r y l i c p a n e l s 

M U S E U M O F N A T U R A L 

H I S T O R Y , M A T S U N O Y A M A 

N I I G A T A , J A P A N 

A R C H I T E C T 

T E Z U K A A R C H I T E C T S 

a 75mm acrylic sheet 
b plasterboard 
c site we lded Co r - t en steel backed 

by 70mm urethane foam 
d precast concrete wi th dust-proof paint 
e galvanized grating e a v e s d e t a i l 
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I entrance porch 
2 hall 
3 reception 
•J exhibit ion 
5 special (butterf ly) gallery 
6 office 
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B laboratory 
9 store 
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M U S E U M O F N A T U R A L 

H I S T O R Y , M A T S U N O Y A M A , 

N I I G A T A , J A P A N 

A R C H I T E C T 

T E Z U K A A R C H I T E C T S 

I n w i n t e r , t h e t e m p e r a t u r e d i f f e r e n c e b e t w e e n i n s i d e a n d e x t e r i o r i s 

o f t e n v e r y g r e a t . A n d p r e s s u r e f r o m d e e p s n o w c a n b e e x t r a o r d i n a r y 

( d e p e n d i n g o n t h e n a t u r e o f t h e s n o w , h o w it f e l l , a n d h o w l o n g i t h a s 

s e t t l e d a n d s o o n ) . S o t h e ' t h e r m a l l y s t a b l e ' p l a t e s o f r u s t e d s t e e l t h a t 

f o r m t h e o u t e r s k i n a r e 6 m m t h i c k , a n d a r e s u p p o r t e d o n a s k e l e t o n 

o f s t e e l I b e a m s . S k i n a n d s k e l e t o n a r e d e s i g n e d t o w i t h s t a n d 

p r e s s u r e s o f I 5 0 0 k g / m : ; t h e e q u a l l y p r e s s u r e r e s i s t a n t a c r y l i c p a n e l s 

a r e 7 5 m m t h i c k . A l l s t e e l e l e m e n t s a r e t h o r o u g h l y i n s u l a t e d . I n s i d e , 

t h e r e is a s k i n o f p l a s t e r b o a r d s u p p o r t e d by a l i g h t w e i g h t i n n e r s t e e l 

s k e l e t o n . T h i s w h i t e s k i n is s e p a r a t e d f r o m t h e m a i n s t r u c t u r e b y a 

g e n e r o u s c a v i t y t h a t a c t s a s p a r t o f t h e v e n t i l a t i o n a n d h e a t i n g s y s t e m . 

W a r m a i r i s i n j e c t e d a l o n g g r i l l e s in t h e p o l i s h e d c o n c r e t e f l o o r s a n d 

s t a l e a i r i s e x t r a c t e d t h r o u g h s l o t s in t h e p l a s t e r b o a r d a t e a v e s l e v e l . 

H e a t is r a d i a t e d t o t h e i n t e r i o r t h r o u g h f l o o r , w a l l s a n d c e i l i n g . I n 

s u m m e r , t h e s y s t e m c a n b e u s e d t o c i r c u l a t e c o o l i n g f r e s h a i r . 

I n w i n t e r , t h e m u s e u m p r o j e c t s t h r o u g h t h e s n o w w i t h i t s t a p e r i n g 

t o w e r a c t i n g a s a l a n d m a r k a n d s ign o f c i v i l i z a t i o n ; i t g r o a n s w i t h 

s n o w s t r e s s e s . P e o p l e l o o k o u t i n t o t h e s u r r o u n d i n g b a n k s o f s n o w in 

w h i c h a s u r p r i s i n g a m o u n t o f l i f e f l o u r i s h e s b e l o w t h e s u r f a c e . In 

s u m m e r , t h e l o n g b r o w n s n a k e s l i p s a l o n g t h e c o n t o u r s o f i t s s e m i -

w i l d h a b i t a t , w h i c h is e n h a n c e d a n d i n t e n s i f i e d b y t i m b e r p a t h s a n d a 

d e c k by T a d a s h i K a w a m a t a . F r o m s o m e p o i n t s o f v i e w , t h e m u s e u m 

s e e m s l i k e a p i c t u r e s q u e l o n g - a b a n d o n e d i n d u s t r i a l b u i l d i n g , a m i n e 

p e r h a p s , in t h e m i d d l e o f t h e c o u n t r y s i d e . O t h e r a s p e c t s in d i f f e r e n t 

s e a s o n s r e v e a l a c a v e , a s h e l t e r a m i d t h e s n o w , a l i g h t h o u s e , a 

w e l c o m i n g h u t in t h e f o r e s t . A n d o f c o u r s e a l w a y s a n a n i m a l : s n a k e o r 

e v e n f o x . T h e m u s e u m ' s c o m p l e x i t y o f p o s s i b l e r e a d i n g s a n d s p a t i a l 

e v e n t s e n h a n c e t h o s e o f t h e n a t u r a l w o r l d it s e t s o u t t o i n t e r p r e t . 

V E R O N I C A PEASE 

5 muyt g«* ; S 

A r c h i t e c t 

Tezuka Architects: 

Takaharu Tezuka • Yui Tezuka 

A s s o c i a t e a r c h i t e c t 

Masahiro Ikeda/MIAS 

P r o j e c t t e a m 

Takaharu Tezuka, Yui Tezuka. Miyoko Fu|ita. 

Masafumi Harada. Masahiro Ikeda, 

Ryuya Maio. Mayumi Miura. T a r o Suwa, 

Takahiro Nakano. Toshio Nishi, 

Hirofumi O n o . Tomohi ro Sato, 

Makoto Takei, Hiroshi Tomikawa 

M e c h a n i c a l e n g i n e e r 

I l Sato. Kisakatsu Hemmi/ES Associates 

L a n d s c a p e 

Shunsuke Hirose/Fudo Keisei Jimusho 

P h o t o g r a p h s 

Katsuhisa Kida 

S p e c i a l c o l l e c t i o n . 
6 
M u s e u m is i n t e n d e d to i n t e r p r e t 
l o c a l e c o l o g y . 
7 
S n o w b u i l d i n g u p . 
8, 9 
C r a n k e d p lan c a u s e s p e r s p e c t i v a l 
i l l u s i o n s of e x p l o d i n g a n d s h r i n k i n g 
s p a c e . 
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A piazza (Viaponntori Sq) 
B library 
C chamber music hall 
D shopping phase I 
E shopping phase 2 
F piazza 

(Soitto Niekan Aukio Sq) 
G music school 

site plan 

L I B R A R Y A N D C O N C E R T H A L L , 
E S P O O , F I N L A N D 
ARCHITECT 
P E K K A H E L I N 

C U L T U R A L HUB 
Materials control and maximum prefabrication are 
keys to this new urban centre near Helsinki. 

Pekka Hel in and his associates tr iumphed over budgetary and planning 
constraints to create an exemplary public l ibrary, music conservatory, 
and chamber music hall in the Alberga distr ict of Espoo, a satellite city of 
Helsinki. The linked buildings are part of the first phase of a new 
commercia l and cultural hub for this fast expanding township, which is 
located at the junction of major roads and rail links. T h e architects 
exploited a natural valley to place the l ibrary, school and low-r ise 
shopping around a piazza that extends over a podium of supermarkets. 
T h r e e pension funds joined forces to develop the site and they leased the 
cultural buildings back to the city. 

' W e cannot afford to build cheaply in Finland.' observed a local 
archi tect , knowing that the climate and his peers would quickly expose 
any shortcomings. Tha t was clearly the guiding principle here. For the 
Finns, like their enlightened neighbours, a l ibrary is an essential 
investment in the community, providing information and enterta inment 
for all c i t izens, and offering solace through the frigid gloom of winter . 
Music is another pr ior i ty in the land of Sibelius and Salonen. and the hall 
has delighted leading art ists as much as the students w h o use it on a 
daily basis. 

Facades of patinated copper plates with asymmetr ical fenestration 
allude to books and musical notes, and contrast wi th the steel- and 
granite-faced store fronts. The library is signalled to the street by a lofty 
port ico, wi th delicate steel columns framing wood louvres to shade 
expansive, south-facing windows. Public levels are ranged around a steel-
f ramed atr ium, with a pitched glass lantern rising through the third level 
of mechanical services and space for future offices. W a r m - t o n e d 
l imestone f loors withstand the traffic of snow boots, and rich burgundy 
waxed stucco provides an inexpensive alternative to Venetian stucco 

lustro. Ceil ing services are screened with black w i re mesh. T h e lower 
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longitudinal section through concert hall longitudinal section through library 
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1 lobby 
2 chamber music hall 
3 stage 
4 foyer 
5 music school 
6 Soitto Niekan Aukio Sq 
7 Viaponnton Sq 
8 library entrance 
9 library reception 
10 fiction 
11 youth section 
12 music 
13 shop 
14 cafetena 
15 children 
16 story-telling 
17 void over foyer 
18 offices 
19 music teaching 
20 customer service 
21 IT 
22 void 
23 bridge 

second level of cultural building 

L I B R A R Y A N D C O N C E R T H A L L , 

E S P O O , F I N L A N D 

A R C H I T E C T 

P E K K A H E L I N 

a 

T ' ' ' ' '' ' v * 

a . it. 

— I ' 

g first level of cultural building (scale approx 1:1100) 

4. 5 
Minimalist detailing of metal and 
glass facades creates urbane, if 
austere, wall to piazza. 
6 
Pre-patinated copper panel 
chosen to maximize 
prefabrication possibilities. 
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f loor is divided down the middle. Public areas, furnished with blocky 

upholstered benches, and spaces for young people face the main 

entrance f rom the square, whi le adult areas to the rear over look the 

street, which is a storey below the piazza. Pivoting doors close off the 

main l ibrary f rom the late-opening youth sect ion, wi th its sound- and 

video-mixing studios and other sophist icated amenit ies. A rotunda with 

slit w indows and bowed-disc sound ref lectors suspended f rom the 

ceiling, dubbed the ' text balloon,' is used as a story-tell ing space and for 

interactive performances. Reading rooms , w o r k areas - including a I 60 

sq m I T zone - and non-f ict ion stacks su r round the a t r ium on the 
upper f loor. A glass bridge leads to a suspended balcony that hove rs 
wi th in the double-height lobby of Sel lo Hal l , providing access to its 
402 steeply raked seats. Expansive w indows on the piazza facade pull 
in natural light that spark les off the w a x e d s tucco on the inner wa l l . 
Soft grey is washed ove r dark blue to prov ide a sur face as pol ished 
and r ich as marble. T h e space is w a r m e d by the b i rch-st r ip ceil ing and 
oak-b lock f loor; an open sta i rcase wi th a f inely detai led steel 
balustrade leads up f rom the lower - leve l cafe. 

T h e audi tor ium was the f i rs t of the type Hel in had designed, excep t 
for a second-pr ize ent ry in the 1980s compet i t ion for T a m p e r e - but 
he loves classical music and served on the jury for the new Hels ink i 
conce r t hall. H is team w o r k e d closely w i th Mol ler Acous t i c s in wha t 
he cal ls 'a fruitful battle" to c reate an ideal space for chamber music, 
taking arch i tec tu ra l inspi rat ion f rom the engineers ' digital model l ing 
and demanding speci f icat ions. T h e hall, wh ich is 23m long. 16.8m 
wide , and I 3m high f rom its lowes t point, f loats w i th in the s t ruc tu re 
to insulate it f rom outs ide noise. Eve ry sur face is designed to enhance 
the sound and animate a s imple black box - actual ly midnight blue. 

Recyc led cot ton- f ibre paste provides a rough, integrally co lou red 
wa l lcover ing that dampens reve rbera t ions . T h e f ibre is m ixed wi th 
glue and sprayed onto a double layer of gypsum board in a patented 
Finnish p rocess . Ver t i ca l i l luminated niches in the side wal ls check 
paral lel v ibrat ion and diffuse sound, as do the w o o d e n b locks on the 
back wal l . Visual ly, these play off the d iscont inuous w o o d ledges that 
p ro jec t f rom the o ther th ree sides, giving fast ref lect ions to the 
players and adding hor izonta l energy to the music . A stage canopy of 
acoust ic clouds and sails that bridge the angle be tween side wal ls and 
cei l ings, a lso enhances the quality of the sound. Heavy cur ta ins can be 
d rawn to dampen acoust ics for amplif ied music , speech , and movies. 

P re fab r i ca t ion , l ightweight cladding that was easy to instal l , and 
invent ive use of i nexpens ive mater ia ls con t r i bu ted to the success of 
these buildings. He l in desc r ibes as 'mud -wres t l i ng ' the f i ve -year 
p rocess in wh ich the p rogramme w a s repeated ly changed (a 
mul t ip lex was p roposed and then w i t h d r a w n f rom the s i te of the 
music schoo l ) , and sub jec t to the d e v e l o p e r s ' penny-p inch ing. I t 's 
c lea r w h o w o n that con tes t , f o r the A lbe rga p ro jec t is a w o r t h y 
s u c c e s s o r to the f i rm 's l ight-fi l led headquar te rs for Nok ia in 
ano the r d is t r i c t of Espoo ( A R Apr i l 1998) . T h a t c o r p o r a t e c o m p l e x 
r ivals T e l e n o r in O s l o ( A R N o v e m b e r 2003 ) in sca le , humani ty , and 
energy ef f ic iency, and bodes wel l f o r the of f ice componen t of the 
Kamp i C e n t r e deve lopment that He l in and o the rs a re building on 
the old cen t ra l bus stat ion si te in the hear t of He ls ink i ( A R January 
2 0 0 1 ) . MICHAEL W E B B 
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L I B R A R Y A N D C O N C E R T H A L L , 

E S P O O , F I N L A N D 

A R C H I T E C T 

P E K K A H E L I N 

Architect 
Helin & Co Architects, Helsinki 
Project team 
Pekka Helin. Jutta Haaro-Kacajainen. 
Tuomas Wichmann. Harri Koski. 
Timo Patomo, Hanna Euro 
Interior design 
Tero Hirvonen and Tanoli Koskela 
Speech bubble 
Hannele Gronlund 
Structural engineer 
Finnmap Consulting Oy 
Mechanical and electrical engineer 
Proiectusteam 
Lighting design 
JP Building Engineering / Marjatta von 
Schoultz 
Photography 
Voitto Nicmela. 4. 6. 7,9. 10, I I 
Titta Lumio. 1. 2. 3. 5 
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In Iris Murdoch's novel. The Nice and the Good, the two qualities are not to 
be mistaken for one another. T o be nice may, in fact, thwart the good. In 
the same spirit, the recently-completed Seattle Centra l Library is not 
nice. Instead, a stern methodology has borne a noble propaganda. First, a 
library is no less than a 'habitat for metamorphosis'. Second, a cheap 
great building is not an oxymoron. 

It conceives this library - a building type in flux if not outright danger -
in a city with a robust and nice urban fabric that is a tectonic parallel of its 
brand of earnest humanism. 'It is time'. Rem Koolhaas told a packed c rowd 
on 3 May 2000, 'to decide whether you will become a real metropolis or 
n o t . . . Y o u will become a city, with all the splendours and miseries of that. 
And one of the responsibilities of that, obviously, is living with 
architecture. ' Seattle said it could: in 1998. 70 per cent of the city's voters 
passed a $ 196.4 million library bond, the largest in American history. Given 
today's penchant for extreme visual stimuli, the new library needed to 
stand out to retain both any degree of civic authority and the ability to 
entice. A repor t released in July by the National Endowment for the Ar ts 
said reading in the US had declined across every demographic group, and 
correlated that decline with community involvement. Meanwhile, despite 
the isolation that technology enables, libraries are assuming urgent new 
roles of congregation and education. All told, a seductive challenge, 
especially for an O M A hungry for a major US commission. 

T o understand this project with its 'infinite number of obligations', it 
might help to real ize that an eye for economy, together wi th an 
ingenious separat ion of programme functions - rendered in gorgeous 
colour bars in col laboration wi th Bruce Mau Design that recall Le 
Corbus ie r ' s vibrant colour keys - precipitated the stubby, irregular 
building shape outside. Inside, five separate boxes, each devoted to one 
use and wi th its own palette, meant only one problem to solve per box. 
A second round of mechanical and st ructura l separat ions in each box 

and integrated back into the programmatic divisions led to improved 
performances and substantial initial and life-span savings: construct ion 
costs of the 33 722sq m st ructure w e r e $ I 10 mill ion; fees, including 
consultant costs added another $45 mill ion. Th is conspiracy of frugal 
strategies is expected to lead to a Silver L E E D (Leadership in Energy and 
Environmental Design) energy-eff icient designation by the US G r e e n 
Building Counc i l , one of the city 's 'obligations'. 

T h e vertical multi-coloured bars (see p50) are not just eye candy but 
keys to grasping the building in section: aligned bars represent fixed library 
functions; bars offset refer to mutable and public areas. If you draw lines 
from the corners of the offsets to the aligned colours, you get the basic 
outlines of the building, a graphic device also used in stainless-steel signage 
to establish a sense of place. 1 

Looking at the eccentr ic outline with its stretched diamond-shaped net 
seemingly thrown over the whole thing, you might think it a nod to Bruno 
Taut 's Expressionist 1914 Glass Pavilion. Wrong . Stress diagrams by the 
structural engineers, Magnusson Klemencic Associates with Arup. showed 
that this particular lattice module uses the least steel most efficiently with 
fewest welds. Stress tests on the glass revealed an identical preferred 
shape. The module minimized union labour ( two people could handle each 
piece) and maximized the amount a truck could carry, 'probably knocking 
off about $2 million', according to O M A project partner Joshua Ramus. 
For sunlit or horizontal surfaces, aluminium mesh was inserted into the 
double-insulated glass sandwich to mitigate the effects of interior daylight. 

Because these concerns generated the pattern, it makes sense that the 
lattice doesn't always reconcile when meeting a new plane, emphasizing 
that function, not form, drives the agenda. Structurally, by relieving the 
internal steel structure of seismic and lateral loads, the lattice was freed of 
fireproofing requirements (eg. plasterboard) so eliminating all finishes 
except for paint. Gravi ty loads are sustained by exposed trusses and 

T H E NICE AND T H E G O O D 
As a type, libraries may be in flux, but OMA's bold new building for 
Seattle is a quantum leap of architectural and municipal ambition. 

L I B R A R Y , S E A T T L E , U S A 
A R C H I T E C T 

n 

5218 O M A location plan 



— 

-
16 

cccn I 2 

... 

3 
-

; r-rr-
1 

t 2 = 
1 

r r r 

— 

• 

second f loor - Mixing Chamber eighth floor - administration 

I entrance 'rom Sth Avenue 
2 arcade 
3 reception 
4 cafe 

\ IS 5 shop 
' HUM II 

6 audiici'iuiii A A 7 fiction slack'. 
8 teenage centre • 9 office 

i-i 
10 vertical circulation core 
I I conference/meeting r ooms 
12 Mixing Chamber (reference) 
I J Book Spiral (book stacks) 
H closed stacks 

» 
15 Reading Room 

i -' n i l i 16 library administration 
IS 17 children's libraiv 

18 entrance from 4th Avenue r 
i 11 

• L3 

ft 

first floor - conference and meeting rooms 
seventh floor - Reading Room 

2 

• 
3E .... 

• 

R 
3 

a • 

3 — , 0 S " 10 

i i n " ] J 
i 

: J <-

— 

54 I 8 ground floor plan (at Sth Avenue) - Living Room (scale approx 1: 1000) fourth floor - Book Spiral 



mum 
iiumnmiii; 
imniif iiim 

H I J I l l F j 
fiiiiiniiiiiniiri 
fs i i i sBHii i r r 
iiiiiiiiiiiiiiiru 
itiiiiiiiiiinii 

iiiniiim 
IIIIIII 

iiiililiil 

nun.. 
I I I I I I I I I I I I 
iiiiiiuiiii 
iiiiiiiii' 
mnv 

i B i m a 

v9 

W A Y 



— X « 1 \ 1 
1 

• 

r 

\ v y j 
AAA/ 

r 

H i ! 
v . 

4 

1 

: 

i 

to 

V 



vertical columns, mostly concealed above the third f loor where massive 
angled columns take over, providing wider sightlines and animating the 
spaces. Either way. columns are always pulled back f rom the corners so 
the boxes read as articulated volumes. The largest diagonal lines signify 
major public spaces such as the soaring Living Room, running in a broad 
swathe almost the length of the building. It contains the low, 
asymmetrically placed fiction stacks and a cafe. Echoing the greater Seattle 
geography, islands of materials respond to other needs - to be lazy, to 
browse, to do a quick bit of laptop. Carpet insets of orange and purple or 
green photo-realistic silk screens of plants by Koolhaas' partner, designer 
Petra Blaisse, or a shiny large black circle of high gloss coloured 
polyurethane (used in vibrant colours e lsewhere) , all float in a light-stained 
backdrop of end cuts of salvaged wood. O n the wes t side, a nar row 
orange strip of space, perversely, is devoted to teenagers. Publicly 
accessible to those waiting for the lifts, it is the most regimented and most 
orthogonal part of the scheme. 

In the middle of the Living Room, a powerful bass note of the concrete 
core of the building flanks a 10-storey tall atr ium. If the Living Room 
tethers you to water and land, the Reading Room on the I Oth f loor 
unleashes a user for flights of imagination in an atmosphere evoking cirrus 
clouds. Unrestrained views rise beyond the jutting, ice-blue glass envelope. 
There is a place here for Jonathan Pryce flapping his wings in Brazil, for 
Icarus, and even Jacques Tati in the brilliant red rubber lounge chairs that 
demand renting Playtime again. Overhead, white acoustic quilting squares 
attached to the administrative floor above not only absorb sound, but also 
house an array of mechanical needs, each square centred by a nozzle, 
spigot or light f ixture to create a vast gridded cloudscape. 

T h e third public space, the Mixing Chamber, is the reference area. Here, 
librarians wander as wireless information war r io rs amid users at 
phalanxes of black computers. Interchangeable squares of aluminium 
flooring, softer underfoot over time than you might expect, are screwed 
to raised plenums to accommodate inevitable changes in technological 
needs. Black-painted, fire-insulating foam on the ceilings and upper part of 
the white columns was dusted by glitter bought f rom the art store down 
the street, inflecting the cave-like area with a nightclubby gauze. Just a 
floor below, corr idors, ceilings and walls (some erupting like a Claus 
Oldenburg sculpture) leading to the conference rooms are drenched in six 
shades of red, speaking to the body's requirements for passion, 
evacuation, o r both. 

The design's main event and the object of exhaustive effort is the 
expandable Book Spiral for the miles of 900 000 books. The parti is that of 
a concrete parking garage, with shelves perpendicular to a 2 degree 
switchback ramp calibrated to the walking pace of a disabled person. A t a 

slightly sharper angle, placed about 1.5m apart, black rubber strips 
containing a part of the numerical sequence of the Dewey Decimal system 
line up with the corresponding shelves. Ceilings w e r e held at 2.6m to 
prevent claustrophobia, but even so, the spiral's geometry required an 
ultra-compact ceiling-to-floor section. Because of the 'one problem per 
box' rule, the lower occupancy here required fewer air changes. 
Duc twork was eliminated in lieu of side-mounted jet nozzles. Purlins were 
placed 1.8m apart and directly above the shelves between cheap 
fluorescents, all covered with polycarbonate panels in one unfussy glowing 
plane. It diffuses light so well that light levels at the bottom of the 
bookshelves w e r e higher than more expensive proprietary systems. 2 

The ground floor on 4th Avenue with its soaring lattice overhead, 
creating a huge porte cochere, is where the happy but unchildish children's 
and English literacy areas are. This is compassionate programming for 
those who are least equipped to manoeuvre the library. Here , in the 
checkout and literacy area, is a brilliant example of contemporary 
ornament. Spreading like a sea of words, raised and reversed beds of wood 
type in I I languages on the maple floor salute lines from the most beloved 
and checked-out books. So, words unite us in sensual ways; artist Ann 
Hamilton expects worn paths to appear marking popular routes, like paths 
in the woods. In the best Ruskinian sense, the floor grounds the user in the 
community's collective memory and creates, to paraphrase Kent Bloomer 
and Henr i Focil lon, a 'habitat for metamorphosis' beyond art and building 
alone, just as the library does for Seattle. BARBARA LAMPRECHT 

1 In fact the entire building offers lessons in environmental psychology, seen in the subtle bul redundant 
information in many textures on many planes. Tie bnlliant chartreuse colour, for example, signals paths 
of travel. The green used in the men's rooms is so vile 'I almost didn't want to pee in there', one man 
was overheard to say: the rumour is that the anxiety-inducing shade is meant to thwart setting up home 
by the homeless, a significant population here. 
2 The is only one aspect ol a sophisticated, economical mechanical system devised by Arup. The library 
wanted to control ventilation for bodies and books, preventing the sour smell libranans vowed to avoid. 
Though a closed forced-floor air building, and dependent on a paradigm of regular energy resources, it 
exploits the tall, loosely connected spaces and boxes in a system of reuse, exhaust, recovery, 
conditioning air only where and when needed. Jets also regulate the surface temperature of the glass, 
induction lamps will last for ten years and so on, 

Architect 
OMA. Rotterdam 
Associate architect 
LMN Architects. Seattle 
Structural engineers 
Arup. Magnusson Klemencic Associates 
Facade/insulating glass 
Okalux 
Photographs 
Christian Richters 

Reading Room at the top, crowned 
by a quilted cloudscape ceiling. 
8 
Inside the Book Spiral. 
9 
A soaring I 0-storey atrium cuts 
through the heart of the building. 
10 
Seattle cityscape filtered through the 
diagrid. The diamond-shaped module 
is an exemplar of structural and 
constructional efficiency. 
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Spain, like Italy, maintains a most 
distinguished tradition of tomb-
building, but in many places it is 
becoming eroded by what Manuel 
Clavel Rojo calls a 'kitch-esque 
style', wi th a language composed of 
P V C door and window frames and 
bathroom tiles ornamented by 
plastic f lowers and musical angels. 

So when he was asked to make a 
family mausoleum in the little La 
Alberca cemetery in a pine forest 
on the edge of Murcia in south-east 
Spain, Rojo was determined to 
return dignity and simplicity to the 
rites of burial and mourning. Ye t he 
did not want to fall into what he 
considers to be the trap of wistful 
Classicism like Loos and Aal to with 
their broken column grave stones. 
The Murcia tomb is orthogonal, 
with no references to history; it 

speaks through light, space and 
materials. It is made of slate and 
glass with a big wooden door, and 
is fronted by a simple rusted steel 
cross. Built on a slope, the tomb is 
designed to enhance the vertical 
dimension of the entrance 
sequence that rises from a massive 
slate base that emerges f rom the 
hillside in rather the way that Peter 
Zumthor 's thermal bath protrudes 
geologically f rom its Alpine incline 
a tVa ls ( A R August 1997). 

The tomb chamber is entered at 
the lower level through a narrow, 
3.6m high door of solid wenge 
wood which, once opened, reveals 
a shaft of luminance falling f rom the 
tall translucent panel that rises 
vertically in the upper part of the 
entrance sequence. The panel is 
made of thick sheets of glass laid 

on top of each other 
with slightly ragged edges that, 
externally, give the glass a texture 
that relates to the surrounding 
slate blocks. Looking up from the 
doorway, an image of the metal 
cross is discernible through the 
translucent plane, while its shadow 
is thrown on the thick glass when 
the sun is in the right direction. 

Rojo calls the platform on top of 
the slate block 'an altar where 
burial occurs' . It is of travertine, 
penetrated by two slots. O n e is for 
the internment ritual, in which the 
coffin is lowered down into the 
tomb-chamber, while the actual 
insertion of the remains into their 
niche is hidden from above. Th is 
opening is closed by a solid slab of 
Pakistani onyx, which can be slid in 
and out of position. 

DIGNITY IN DEATH 
Imaginative unders es this tomb a fitting sei set for rites 

Tomb speaks through light, spa 
and materials. In foreground is o 
flab covering coffin entrance. 
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A shallow pool with a glass base is 

formed in the other slot in the 

travertine. He re , water is 

continuously in motion, gently 

pouring f rom a smooth slot. So the 

light that passes through the pool 

to the underground chamber 

fl ickers, in contrast to the more 

constant luminance f rom the onyx 

slab and the translucent vertical 

glass panel. In daytime, the space is 

filled with constantly changing light, 

a reminder of the evanescent 

nature of life in the constant, calm 

presence of death. E. M. 

Architect 
Manuel Clavel Rojo 
Project team 
Luis Clavei. Jose Estrada. Jose Oomingo Egea. 
Antonio Victoria. Jose Antonio Abad, 
Marmoles Santa Catalina. Cnstalena Acriper 
Photographs 
All photographs by Juan de la Cruz Megias. 
apart from no 4 which is by David Frutos Ruiz 

Visitors' entrance is at lower level 
with huge translucent panel above. 
3 
Travertine podium is an altar for 
burial rites. In foreground coffin 
entrance, beyond pool slot. 
4 
Chamber with light from onyx slab. 
S 
Cross with pool behind. 

6 
1 niches 
2 coffin entrance above 
3 pool above 

plan of chamber (scale approx I: I 00) 

M A U S O L E U M , M U R C I A , 

S P A I N 

A R C H I T E C T 

60 I 8 M A N U E L C L A V E L R O J O axonometric section 



I 

• 

WARPED WRAPPER 
This new arts centre in Lille is an imaginative exploration of form and materials. 
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F r o m a dec l i n i ng i n d u s t r i a l t o w n in 

t h e c o a l be l t o f n o r t h e r n F r a n c e t o 

th i s y e a r ' s E u r o p e a n C a p i t a l o f 

C u l t u r e ( a l o n g w i t h G e n o a ) , L i l l e 

h a s d o n e m u c h t o r e i n v e n t i tself . In 

t h e e a r l y ' 9 0 s . t h e r o u t i n g o f t h e 

h i g h - s p e e d ( T G V ) t r a i n l ine f r o m 

P a r i s t o c o n n e c t w i t h t h e C h a n n e l 

T u n n e l s a w F r e n c h m a y o r s haggl ing 

t o s e c u r e i ts p r o g r e s s t h r o u g h 

t h e i r c i t i es . U l t i m a t e l y , L i l le 

p r e v a i l e d a n d w a s t r a n s f o r m e d i n t o 

a m a j o r E u r o p e a n t r a n s p o r t n o d e , 

p r e c i p i t a t i n g an a m b i t i o u s u r b a n 

m a k e o v e r m a s t e r m i n d e d by R e m 

K o o l h a a s . K o o l h a a s ' E u r a l i l l e ( A R 

D e c e m b e r 1 9 9 4 ) , a m o n u m e n t a l 

a g g l o m e r a t i o n o f o f f i c e s , s h o p s , 

h o u s i n g and e n t e r t a i n m e n t c l o s e t o 

L i l l e - F l a n d e r s s t a t i o n , w a s o n e o f 

h is e a r l i e s t p r o j e c t s , m a n i f e s t i n g a 

n e w a n d s ta r t l i ng v i s i o n o f u r b a n 

a r c h i t e c t u r e . N o w , u n d e r t h e 

a u s p i c e s of E u r o p e a n C a p i t a l o f 

C u l t u r e , L i l l e p lays h o s t t o t h e n e x t 

g e n e r a t i o n of S u p e r D u t c h 

s u p e r s t a r s w i t h L a r s S p u y b r o e k ' s 

r e m o d e l l i n g o f a n i n e t e e n t h -

c e n t u r y t e x t i l e mi l l t o h o u s e 

v a r i o u s c u l t u r a l ac t i v i t i es . 

S p u y b r o e k ' s M a i s o n F o l i e d e 

W a z e m m e s f o r m s p a r t o f a 

p r o g r a m m e t o t r a n s f o r m a s e r i e s 

o f r e d u n d a n t bu i ld ings ( i n c l u d i n g a 

c h u r c h , h o s p i c e , f a r m and f o r t ) i n to 

s o - c a l l e d M a i s o n s Fo l i e . 

H i s t o r i c a l l y a s s o c i a t e d w i t h 

f r i vo l i t y , e n t e r t a i n m e n t a n d 

e n c h a n t m e n t , t h e o r ig ina l M a i s o n s 

F o l i e w e r e b o a t i n g r e s i d e n c e s f o r 

r o y a l s t e w a r d s a n d f a v o u r i t e s in 

t h e s e v e n t e e n t h a n d e i g h t e e n t h 

c e n t u r i e s , e v o l v i n g i n t o m o r e 

e l a b o r a t e and e x o t i c s t r u c t u r e s 

p e p p e r e d r o u n d g a r d e n s a n d g r e a t 

e s t a t e s . A s t h e i r p u r p o s e w a s t o 

s u r p r i s e a n d de l igh t , u n a d u l t e r a t e d 

e c c e n t r i c i t y in b o t h f o r m a n d 

m a t e r i a l s c o u l d be g i ven f r e e r e i n . 

L i l l e ' s m o d e r n u r b a n M a i s o n s 

F o l i e a r e i n t e n d e d t o e x t e n d th i s 

t r a d i t i o n o f w h i m s i c a l y e t 

e n g r o s s i n g e x p e r i m e n t a t i o n . T h e y 

a l s o d r a w o n c o n t e m p o r a r y 

t h e m e s o f a r t a n d c u l t u r e c a t a l y z i n g 

c i v i c r e v i v a l - t h e p r e c e d e n t of 

r e d u n d a n t i ndus t r i a l s t r u c t u r e s 

be ing c o l o n i z e d a n d r e g e n e r a t e d is 

w e l l e s t a b l i s h e d in c i t i es a s d i v e r s e 

as N e w Y o r k , R o t t e r d a m . G l a s g o w 

a n d H a m b u r g . A t t h e e n d o f L i l l e ' s 

s t i n t as C u l t u r a l C a p i t a l , t h e 

M a i s o n s F o l i e w i l l b e c o m e 

n e i g h b o u r h o o d a r t s c e n t r e s , 

i n t ima te l y w o v e n in to t he f a b r i c o f 

t he c o m m u n i t i e s t h e y s e r v e . 

i 
The new performance hall is clad in 
a shimmering mesh skin. 
2 
The carapace also encloses new 

£2 I 8 external stairs on existing buildings. 
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S p u y b r o e k a n d h is p r a c t i c e N O X 

w o n a c o m p e t i t i o n in 2 0 0 1 f o r h is 

p r o p o s a l t o r e n o v a t e a f o r m e r 

t e x t i l e mi l l n e a r L i l l e ' s W a z e m m e s 

m a r k e t . C o m p o s e d o f t w o l o w - r i s e 

r e d - b r i c k bu i ld ings s e p a r a t e d by a 

n a r r o w a l l e y w a y , t h e i n d u s t r i a l 

c o m p l e x b e c a m e r e d u n d a n t in 

1990 . T o th i s e x i s t i n g a r r a n g e m e n t 

S p u y b r o e k a d d s a t h i r d d i s c r e t e 

e l e m e n t , a hal l f o r p e r f o r m a n c e , o r 

so/le de spectacle, s o c r e a t i n g a n e w 

u r b a n r o u t e a n d pub l i c s q u a r e f o r 

o u t d o o r s o c i a l i z i n g a n d a c t i v i t i e s . 

T h e salle de spectacle is 

e s s e n t i a l l y a b l a c k b o x w i t h t he 

usua l s tage , t i e r e d s e a t i n g a n d 

s t u d i o s , b u t S p u y b r o e k e l e v a t e s 

a n d t r a n s f o r m s t h e o r t h o g o n a l 

v o l u m e by s h r o u d i n g it in a 

s h i m m e r i n g w a r p e d s k i n o f 

l i g h t w e i g h t s t e e l m e s h . A s a 

v a n g u a r d in t h e f ie ld o f d ig i ta l ly-

i n s p i r e d f o r m - m a k i n g ( A R 

D e c e m b e r 1 9 9 8 ) . S p u y b r o e k ' s 

c r e d e n t i a l s f o r a r c h i t e c t u r a l 

s u b v e r s i o n a r e w e l l e s t a b l i s h e d . 

H e r e , h o w e v e r , f o r m a l a n d spat ia l 

a m b i t i o n s e r v e s m e r e l y t o 

g e n e r a t e a s c e n o g r a p h i c e x t e r n a l 

c a r a p a c e (a lbe i t w e l l c r a f t e d a n d 

i n v e n t i v e l y c o n c e i v e d ) , w r a p p e d 

r o u n d a c o n v e n t i o n a l b o x . T h e 

s t e e l m e s h is a s t a n d a r d o f f - t h e - p e g 

p r o d u c t , app l i ed in a n o f f - t h e - w a l l 

w a y . O n l y in t h e f o y e r is t h e r e a n y 

s e n s e o f t a k i n g the w a r p i n g f u r t h e r 

i n t o g e n u i n e spa t ia l e x p e r i m e n t . 

T a u t l y s u p p l e a n d r ipp l ing , l i ke a 

w e l l t o n e d m u s c l e , t h e l i gh twe igh t 

s c r e e n f i l t e r s a n d r e f l e c t s l ight, 

g l in t ing a n d s p a r k l i n g by day a n d 

m u t a t i n g in to a g e n t l y g l o w i n g m a s s 

a t n ight as l ight f i l t e r s t h r o u g h t h e 

g lass w a l l s o f t h e b o x . P e r h a p s n o t 

u n e x p e c t e d l y , as it b e c o m e s 

h a r d e r t o d i s t i ngu i sh t h e r e a l f r o m 

t h e dig i ta l , t h e e f f ec t is u n c a n n i l y 

l i ke t h e s e d u c t i v e c o m p u t e r -

g e n e r a t e d r e n d e r i n g s t h a t he lp t o 

f i x a r c h i t e c t u r e in t h e pub l i c 

i m a g i n a t i o n . S p u y b r o e k ' s r e n d e r i n g 

has b e c o m e t h e i c o n a n d logo of 

L i l l e 2 0 0 4 , e v e n a p p e a r i n g o n f ive 

m i l l i on F r e n c h s t a m p s . 

T h e e x i s t i n g f a c t o r y bu i ld ings 

h a v e b e e n s p r u c e d up t o h o u s e 

e x h i b i t i o n , w o r k s h o p a n d o f f i ce 

s p a c e s . T h e w a r p e d s k i n t h e m e is 

t e n t a t i v e l y e x t e n d e d t o t he o l d e r 

p a r t s , f o r m i n g a p r o t e c t i v e s c r e e n 

a r o u n d a n e w e x t e r n a l e s c a p e s ta i r , 

sugges t ing t h a t o l d a n d n e w n o w 

h a v e a f u n k y r e c i p r o c i t y . H o w e v e r 

t h e s p e c t a c l e o n t h e m a i n s t r e e t 

s i d e is m o r e g e n t l y p r o s a i c , as t h e 

s e l f - i m p o r t a n t , s p a c e - a g e 

i n t e r l o p e r n u z z l e s up t o w o r k a d a y 

t e r r a c e d h o u s e s . S t i l l . L i l l e ' s 

a m b i t i o n m u s t be a p p l a u d e d a n d 

t h e c i t y h a s i ts i c o n , b u t w h e n t h e 

c u l t u r a l c i r c u s f ina l ly fo lds i ts t e n t s , 

i t w i l l hope fu l l y a l s o l e a v e t h e s e e d s 

o f s o m e t h i n g m o r e las t ing . 

CONNIE VAN CLEEF 

The fine mesh cladding scintillates 
with light. 
4 
The new interloper and its rather 
more prosaic surroundings. 
S 
Inside the foyer. 
6 
Typical exhibition space in the 
restored factory. 

Architect 
NOX. Rotterdam 
Project team 
Lars Spuybroek. Florent Rougemont. 
Chris Seung-Woo Yoo. Loic Gestin, 
Ouafa Messaoudi. Estelle Depaepe, 
Bernard Frodl, Kris Mun 
Photographs 
Paul Raftery/VIEW 

A R T S C E N T R E , L I L L E , 

F R A N C E 

A R C H I T E C T 

N O X 

long section cross section (through foyer) 

1 street 
2 square 
3 salle de spectacle 
A foyer 
5 stage 
6 exhibition spaces 
7 offices/workshops 
8 cafe 

6 4 I 8 ground floor plan (scale approx I: I 000) 
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R A I L W A Y S T A T I O N , W O R B , 

B E R N , S W I T Z E R L A N D 

A R C H I T E C T 

S M A R C H 

T h e f a m o u s l y e f f i c i e n t a n d 

e l e g a n t S w i s s r a i l w a y s y s t e m is 

c o n t i n u a l l y b e i n g r e n e w e d , a n d 

r e g u l a r l y h o l d s c o m p e t i t i o n s t o 

e n s u r e t h a t t h e d e s i g n q u a l i t y o f 

n e w b u i l d i n g s r e m a i n s h i g h . 

S m a r c h , a f i r m s e t up by B e a t 

M a t h y s a n d U r s u l a S t u c h e l i . 

w o r k i n g w i t h e n g i n e e r s C o n z e t t . 

B r o n z i n i , G a r t m a n n , w e r e 

w i n n e r s o f t h e o n e f o r a n e w 

s t a t i o n in W o r b . a l i t t l e t o w n 

n e a r B e r n . T h e b r i e f c a l l e d f o r a 

t r a i n s h e d t h a t c a n 

a c c o m m o d a t e t w o t r a i n s , s o m e 

8 0 p a r k i n g p l a c e s f o r c o m m u t e r 

c a r s a n d a l o t o f b i c y c l e s . 

B e c a u s e t h e s i t e is v e r y t i g h t 

a n d i r r e g u l a r , S m a r c h d e c i d e d t o 

p l a c e t h e c a r s a b o v e t r a c k s a n d 

p l a t f o r m s , a n d t o c o v e r t h e 

w h o l e w i t h a s h a l l o w - p i t c h e d 

l i g h t w e i g h t s t e e l a n d t i m b e r 

r o o f . T h e s l i gh t l y c u r v e d s i t e 

b o u n d a r i e s c a l l e d f o r a s u p p l e 

w a l l t h a t c o u l d s m o o t h a n d 

r e s p o n d t o i r r e g u l a r i t i e s , s o 

M a t h y s a n d S t u c h e l i c a m e u p 

w i t h a r e m a r k a b l e p r o p o s a l . 

I n s t e a d o f c h o o s i n g a d u l l a n d 

s t o l i d c l a d d i n g o f t i m b e r o r 

b r i c k , t h e y d e c i d e d t o i n t e r p r e t 

G o t t f r i e d S e m p e r ' s 

Bekleidungstheorie in m o d e r n 

m a t e r i a l s . In t h e m i d d l e o f t h e 

n i n e t e e n t h c e n t u r y . S e m p e r 

c a m e up w i t h t h e w a c k y i d e a 

( b a s e d o n n o r e a l e v i d e n c e ) t h a t 

a r c h e t y p a l p a t t e r n s o f 

w a l l c o v e r i n g a r e d e r i v e d 

o r i g i n a l l y f r o m w o v e n t e x t i l e s , 

w h i c h c i v i l i z a t i o n h a d e v o l v e d 

b e f o r e t i m b e r - f r a m e d o r 

m a s o n r y s t r u c t u r e s . T h i s 

a l l o w e d S e m p e r t o e v o l v e m o r e 

a n d m o r e e l a b o r a t e o r n a m e n t 

o n h i s o w n b u i l d i n g s , b e c a u s e h e 

c l a i m e d t h a t t h e p a t t e r n s h e 

f a v o u r e d w e r e g i v e n t h e 

s a n c t i o n o f t h e a n c i e n t s 

( c o i n c i d e n t a l l y S e m p e r t a u g h t 

f o r m a n y y e a r s a t M a t h y s a n d 

S t u c h e l i ' s a r c h i t e c t u r a l s c h o o l in 

Z u r i c h in t h e s e c o n d h a l f o f t h e 

c e n t u r y ) . 

A t W o r b , p o l i s h e d s t a i n l e s s -

s t e e l s t r i p s f o r m t h e t e x t i l e . 

T e n s i o n g i v e s t h e t h i n s t r i p s 

t h e i r f o r m a n d c a u s e s t h e m t o 

r e t a i n t h e i r l o c a t i o n s o n t h e 

c y l i n d r i c a l c o n c r e t e c o l u m n s 

t h a t s u p p o r t p a r k i n g s l a b a n d 

i 
Polished stainless-steel ribbons 
form textile wall. 
2 
Warp of columns is more closely 
spaced than necessary for vertical 
loads but vital to support stainless-
steel weave. 

WOVEN IN WORB 
Gottfried Semper's odd theories about textiles and building 
are imaginatively reinterpreted in stainless steel. 
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r o o f . A s t r i p a d a y w a s t i g h t e n e d 

i n t o p o s i t i o n r o u n d e a c h w h o l e 

r o w o f c o l u m n s . In a l t e r n a t e 

s p a c e s b e t w e e n c o l u m n s , t h e 

t w o s i d e s o f e a c h s t e e l r i b b o n 

a r e c l a m p e d t o g e t h e r t o 

i n c r e a s e t h e r i g i d i t y o f t h e 

w h o l e , a n d t o p r o v i d e c o n s t a n t l y 

c h a n g i n g r e f l e c t i o n s . T o a c h i e v e 

t h e r e f l e c t i v e e f f e c t s t h e 

a r c h i t e c t s w a n t e d , c o l u m n s 

w e r e s p a c e d 3 m a p a r t ( c l o s e r 

t h a n s t r i c t s t r u c t u r a l e f f i c i e n c y 

r e q u i r e s ) , b u t r e s u l t s j u s t i f y t h e 

s m a l l d i s e c o n o m y . T h e w a l l s 

c h a n g e c o n s t a n t l y in r e f l e c t i v i t y 

a n d c o l o u r w i t h y o u r p o s i t i o n 

a n d t h a t o f t h e s u n , v a r y i n g f r o m 

g l o w i n g l y o p a q u e t o a l m o s t 

t r a n s p a r e n t . T h e y a l l o w t h e 

l a r g e b u i l d i n g t o s l i d e i n t o t h e 

t o w n c e n t r e w i t h m i n i m u m f u s s , 

w h i l e a t t h e s a m e t i m e 

c e l e b r a t i n g t h e e x p e r i e n c e s o f 

m o v e m e n t a n d c h a n g e o f f e r e d by 

t r a v e l . S e m p e r h a s b e e n 

a b s t r a c t e d a n d r a t i o n a l i z e d in 

w a y s h e c o u l d n e v e r h a v e 

i m a g i n e d ; t h e b u i l d i n g is t h e f i r s t 

a d a p t a t i o n o f h i s i d e a s f o r 100 

y e a r s . J . P. 

Architect 
Smarch 
Project team 
Beat Mathys. Ursula Stucheli. 
Andreas Affolccr. Ben|amin Dodel. 
Dana Eser. Thomas Schmid 
Engineer 
Conzett. Bronzmi. Gartmann 
Stainless-steel cladding 
Prometall; Laupon 
Lighting 
Regent 
Photographs 
By the architects apart from I and 4 which 
are by Thomas Jantscher 

3 
Sliding into town centre with 
minimum fuss. Door frames are in 
massive steel. 
4 
Reflections liven interior. 
5 
Car park level. 
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cross section (scale approx 1:200) 

I car ramp 
2 bicycles 
3 tracks 

site plan 4 lift 

6 8 I 8 ground floor plan (scale approx I: I 500) 



MASSIVE ART-STACK 
Herzog & de Meuron's latest box of tricks on the outskirts of Basel. 

T h e S w i s s it s e e m s l o v e b o x e s . B i g 

o n e s , s m a l l o n e s , g l a s s , s t o n e : 

b o x e s a s i s o l a t e d o b j e c t s , 

beau t i f u l l y d e t a i l e d e x t e r n a l l y w i t h 

de l igh t fu l i n t e r n a l s p a c e s . W i t h o u t 

f o r m a l c o n v e n t i o n o r d e c o r a t i v e 

m o t i f i n d i c a t i n g e a c h b o x ' s g i v e n 

f u n c t i o n , in t h e r e s o l u t i o n o f t h e 

o b j e c t a s a w h o l e , s i l h o u e t t e s a r e 

o f t e n a s r e d u c e d a s t h e i r d e t a i l s ; 

s i m p l e b o x e s t o l i ve in , w o r k in . 

a n d p lay in , bu i l t t o a qua l i t y 

c o n s i s t e n t w i t h t h e b e s t o f S w i s s 

d e s i g n ; f r o m t h e n a t i o n ' s m u c h -

a d m i r e d g r a p h i c s , t o t h e l a c o n i c 

f a c e s o f t h e i r t i m e l e s s S w i s s 

r a i l w a y w a t c h e s - s i m p l e , 

u n a d o r n e d b u t e x q u i s i t e in 

e x e c u t i o n . N o w . o n t h e f r i nges o f 

B a s e l , t h e S w i s s h a v e a n e w b o x . 

W i t h i n t h e c o n t e x t of i t s 

i n d u s t r i a l e s t a t e l o c a t i o n . 

H e r z o g & d e M e u r o n ' s 

S c h a u l a g e r i s i m m e d i a t e l y 

c o n s p i c u o u s : n o e x t r a n e o u s 

l e a n - t o l o a d i n g b a y s , n o b r a s h 

s i g n a g e , a n d n o c h e a p m e t a l 

c l a d d i n g . I n s t e a d , t h e b u i l d i n g ' s 

r o u g h ( y e t m o d u l a t e d ) 

s a n d p a p e r - l i k e s k i n - c a s t f r o m 

o n - s i t e a g g r e g a t e - h a s a s u r r e a l 

q u a l i t y . I t s s i t i n g t o o is e q u a l l y 

a r r e s t i n g , n o t w i t h d r a w n a n d 

r e m o t e w i t h i n a n a l i e n a t i n g c a r 

p a r k , b u t s e t h a r d - u p a g a i n s t t h e 

p a v e m e n t , p r i o r i t i z i n g 

p e d e s t r i a n s o v e r l o r r i e s . 

T u r n i n g t h e c o r n e r , t h e f a c e o f 

t h e b u i l d i n g is r e v e a l e d ; t w o 

a n i m a t e d e y e s , an i n s e t n o s e , a n d 

a l o w g l a z e d g r i n . L i k e t h e f o l d e d 

f l aps o f a c a r d b o a r d b o x , a c r i s p 

w h i t e r e - e n t r a n t f a c a d e d i s t o r t s 

w i t h s h a r p a n g l e s c o n t a i n i n g an 

e n t r a n c e c o u r t t o g u i d e v i s i t o r s 

t o a s u n k e n e n t r a n c e f o y e r . 

O n e n t e r i n g t h e b o x , v i s i t o r s 

a r e d w a r f e d by a v e r t i g i n o u s 

a r r a y o f c o n c r e t e b a l c o n i e s a n d 

a n a p p a r e n t l y e n d l e s s 

c o n s t e l l a t i o n o f f l u o r e s c e n t 

t u b e s . R e c a l l i n g t h e v i s i o n -

s t r a i n i n g t r i c k e r y o f A n d r e a 

G u r s k y ' s p h o t o g r a p h s , e y e s s o o n 

g i ve up t r y i n g t o r e s o l v e d e p t h 

a n d p e r s p e c t i v e , f l i t t i n g i n s t e a d 

b e t w e e n f o r e g r o u n d a n d i n f i n i t y 

un t i l t h e y p a u s e t o b l i nk . B u t 

h a n g o n . i s n ' t t h i s j u s t a 

w a r e h o u s e ? W h y s o m u c h e f f o r t ? 

T h e a n s w e r l ies in t h e c o n t e n t . 

B e y o n d h a v i n g c a p a c i t y t o p r o v i d e 

o v e r I I 5 0 0 s q m o f f l e x i b l e 

s t o r a g e s p a c e o v e r f i ve f l o o r s , 

s u p p o r t e d by 7 5 0 s q m o f c a r r i a g e 

h a n d l i n g a n d 8 0 0 s q m o f 

l 
Schaulager's concrete skin cast 
from site aggregate. 
2 
Extrance forecourt and gatehouse. 
3 
Schaulager's expansive and 
vertiginous foyer. 
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typical storage level 1 forecourt 
2 gatehouse 
i entrance 
4 cafe/bookshop 
5 auditorium 
6 loading bay 
7 Katharine Fnisch 
8 Robert Gober 
9 temporary exhibition 
0 storage cells 
1 art lift 

entrance level plan 

72 

lower ground level plan (scale approx I: I 000) 

A R T S T O R E , B A S E L , 

S W I T Z E R L A N D 

A R C H I T E C T 

H E R Z O G & D E M E U R O N 

a d m i n i s t r a t i v e s p a c e , t h e b u i l d i n g 

h a s a h i d d e n c u l t u r a l r o l e . 

W i t h o u t f e a r o f o v e r s t a t e m e n t , 

t h i s p a r t i c u l a r S w i s s b o x c a n 

c l a i m t o c o n t a i n a n e w bu i l d i ng 

t y p e : p a r t g a l l e r y , p a r t 

w a r e h o u s e , p a r t e d u c a t i o n 

f ac i l i t y - S c h a u l a g e r l i t e r a l l y 

m e a n s d i s p l a y - w a r e h o u s e : a p l a c e 

in w h i c h a r t is n e v e r c o n s i g n e d t o 

c r a t e s o r i n a c c e s s i b l e r a c k s , b u t 

w h e r e i t is s t o r e d in c a r e f u l l y 

c u r a t e d a n d d e n s e l y a r r a n g e d 

d i s p l a y c e l l s , a c c e s s i b l e t o 

s c h o l a r s a n d p e r h a p s m o s t 

s i g n i f i c a n t l y f a c i l i t a t i n g i t s 

s u s t a i n e d c o n s e r v a t i o n . 

In i t s c u r r e n t c o n f i g u r a t i o n , 

l o w e r g r o u n d a n d e n t r a n c e 

l e v e l s a r e u s e d a s t e m p o r a r y 

e x h i b i t i o n s p a c e s , w i t h a c a f e , 

b o o k s h o p , 1 4 4 - s e a t a u d i t o r i u m , 

a n d t w o p e r m a n e n t a r t 

i n s t a l l a t i o n s by R o b e r t G o b e r 

a n d K a t h a r i n a F r i t s c h . A b o v e 

t h e s e , t h r e e l e v e l s o f f l e x i b l e 

m o d u l a r s p a c e h a v e b e e n d i v i d e d 

t o c o n t a i n s p e c i f i c c o l l e c t i o n s o f 

w o r k . W i t h t o u c h - s c r e e n 

t e c h n o l o g y , e a c h i s o l a t e d c e l l 

c a n b e a c t i v a t e d , r e d u c i n g 

u n n e c e s s a r y e x p o s u r e t o l igh t 

w h e n n o t b e i n g v i s i t e d . 

H e r z o g a n d d e M e u r o n ' s 

a t t e n t i o n t o d e t a i l is e v i d e n t 

t h r o u g h o u t , w i t h i n s e t l i gh t i ng 

t r a c k s , p l a y f u l d e n t e d h a n d r a i l s 

a n d g r a c e f u l w a l l - m o u n t e d 

s l i d i n g d o o r s t h a t e l i m i n a t e f l o o r 

t r a c k s a l l o w i n g s m o o t h l e v e l 

a c c e s s t h r o u g h o u t . W h i l e 

m o d e s t in i t s m a t e r i a l 

c o m p o s i t i o n - c o n c r e t e , s c r e e d , 

p l a s t e r b o a r d a n d ( v e r y l i t t l e ) 

g l a s s - t h e b u i l d i n g h a s b e e n 

m a d e w i t h p r e c i s i o n a n d 

c o n s i s t e n c y . H o w e v e r , in m a n y 

-

w a y s w e w o u l d e x p e c t n o t h i n g 

l e s s f r o m H e r z o g & d e M e u r o n . 

M o r e i n s p i r i n g is t h e 

m a n i p u l a t i o n o f s p a c e . A s w i t h 

t h e L a b a n C e n t r e , t h e 

S c h a u l a g e r d e m o n s t r a t e s t h e i r 

c o m m i t m e n t t o t h e f o r m o f 

s p a c e , a s w e l l a s t h e f o r m o f 

m a t t e r . S e t a g a i n s t t h e r i g o u r o f 

t h e o r t h o g o n a l s t o r a g e a r e a s , 

t h e f o y e r o f f e r s a d r a m a t i c a l l y 

d y n a m i c s e q u e n c e o f e n t r a n c e 

a n d c i r c u l a t i o n a r e a s , a s r e s i d u a l 

s p a c e s b e t w e e n t h e a n g u l a r 

w h i t e s c r e e n w a l l , b a l c o n y e d g e s 

a n d s t a i r c a s e c o n t o r t a n d t a p e r , 

r i s e a n d fa l l . 

T h e b u i l d i n g is e x h i l a r a t i n g t o 

v i s i t , a n d if y o u ' r e q u i c k y o u m a y 

g e t t h e r e in t i m e t o s e e t h e 

a r c h i t e c t ' s o w n e x h i b i t i o n w h i c h 

g i v e s a r a r e i n s i g h t i n t o t h e i r 

w o r k i n g p r o c e s s e s . N o 250 - An 

Exhibition by Herzog & de Meuron 

r u n s a t S c h a u l a g e r u n t i l 12 

S e p t e m b e r . R O B G R E G O R Y 

Architect 
Herzog & de Meuron, Basel 
Structural engineer 
Zachmann + Pauli Bauingenieure 
Photographs 
Margherita Splluttini 

The fluorescent constellation from 
lower ground. 
5 
View from offices, through sinuous 
fissure in thick concrete wall. 
6 
Maximum effect with minimal 
means, concrete, plasterboard, 
timber. 
7 
Administrative reception area. 
8 
Contorted stair between entrance 
and lower ground levels. 
9 
Residual space produces unique 
geometries. 
10 
Art cell: dense displays of art for 
private viewing. 

cross section through forecourt 





C H U R C H C O M M U N I T Y 

B U I L D I N G , B o w , L O N D O N 

A R C H I T E C T 

M A T T H E W L L O Y D 

A R C H I T E C T S 

S i n c e a p p e a r i n g a l o n g s i d e h i s 

a r c h i t e c t u r a l p e e r s in t h e 

A r c h i t e c t u r e F o u n d a t i o n ' s 1994 

e x h i b i t i o n N e w Br i t ish Architecture. 

M a t t h e w L l o y d ' s c a r e e r has 

d e v e l o p e d in a r e l a t i v e l y qu ie t 

m a n n e r . H i s p a r t n e r s h i p ( w i t h 

a r c h i t e c t / w i f e P a t r i c i a W o o d w a r d ) 

h a s n o t s e e n s ign i f i can t 

c o m m e r c i a l s u c c e s s , o r g r o w t h . 

T h e y h a v e c h o s e n t o i n v e s t t h e i r 

t i m e a n d e n e r g y in a v e r y 

p a r t i c u l a r E a s t E n d c o m m u n i t y in 

w h i c h , w h i l e r a i s i ng t h r e e c h i l d r e n , 

t h e y h a v e m o d e s t l y u p g r a d e d f r o m 

L l o y d ' s s m a l l s t u d i o in Sp i ta l f i e l ds 

t o t h e i r o w n o f f i ce in v i b r a n t l y 

e d g y S h o r e d i t c h . 

H a v i n g s h a r p e n e d h i s t e e t h w i t h 

i n t e r n a t i o n a l g ian t S O M - b r i e f l y 

in C h i c a g o , b e f o r e r e t u r n i n g t o 

w o r k o n r e f u r b i s h m e n t s a t 

C o u n t y H a l l a n d t h e S m i t h s o n ' s 

s e m i n a l E c o n o m i s t B u i l d i n g -

L l o y d s p e n t t i m e c o n s c i o u s l y 

c o n c l u d i n g h i s f o r m a l e d u c a t i o n a s 

a des ign t u t o r . H o w e v e r , a f t e r 

o v e r s i x y e a r s bus i l y juggl ing 

t e a c h i n g a n d p r a c t i c e - in i t ia l ly 

w i t h A d r i a n G a l e at P l y m o u t h 

b e f o r e m o v i n g t o L o n d o n ' s R o y a l 

C o l l e g e w i t h D i n a h C a s s o n a n d 

l a t e r . N i g e l C o a t e s - L l o y d m a d e 

t h e d e c i s i o n t o f o c u s o n p r a c t i c e 

i n s t e a d of, a s he p u t s it, m e s s i n g 

a b o u t a t t h e e d g e s . 

W i t h a c o m m u n i t y - b a s e d 

p e r s u a s i o n c r e d i t e d t o t h e 

s ign i f i can t i n f l u e n c e o f h is w i f e , 

t h e y d id n o t p u r s u e t h e s m a l l - s c a l e 

c o m m e r c i a l a n d r e s i d e n t i a l 

p r o j e c t s t h a t n o r m a l l y s p r i n g b o a r d 

y o u n g d e s i g n e r s ' c a r e e r s . I n s t e a d , 

w o r k i n g w i t h an e n t r e p r e n e u r i a l 

sp i r i t , t h e y began by f i nd ing s i t e s 

a n d in i t ia t ing p r o j e c t s f o r h o u s i n g 

a s s o c i a t i o n s ; a s l o w a n d h igh ly 

d e m a n d i n g p r o c e s s w h e r e 

f u n d r a i s i n g a n d e c o n o m i c 

d e l i v e r a b i l i t y t o o k p r i o r i t y o v e r 

a n y r u s h t o n u r t u r e t h e i r o w n 

a r c h i t e c t u r a l a g e n d a . 

T h e p r a c t i c e ' s m o s t d i s c e r n i b l e 

big b r e a k c a m e in 1998 w h e n 

a p p o i n t e d t o des ign t h e P r i n c e ' s 

F o u n d a t i o n Bu i ld ing f o r t he P r i n c e 

o f W a l e s ; a d e m a n d i n g p r o c e s s 

w i t h an e x c e p t i o n a l l y d e m a n d i n g 

c l i en t . F r o m th i s t h e y w e r e a s k e d 

t o l o o k a t t h e r e f u r b i s h m e n t o f 

H a w k s m o o r ' s f ine b u t b o m b e d 

C h u r c h o f S t G e o r g e ' s in t he E a s t , 

w h i c h w h i l e n o t be ing r e a l i z e d led 

t o t h e i r a p p o i n t m e n t a t S t P a u l ' s . 

T h e b r i e f a t S t P a u l ' s w a s 

e x t r e m e l y cha l leng ing , t o t h e p o i n t 

p e r h a p s tha t e x p l a i n s w h y t w o 

p r e v i o u s l y a p p o i n t e d des ign t e a m s 

fa i led t o r e a l i z e p r o p o s a l s . W h i l e 

r e t a i n i n g t h e m a i n b o d y o f t h e 

c h u r c h a s a f u n c t i o n i n g p l a c e o f 

w o r s h i p , it ca l l ed f o r add i t i ona l 

c r e c h e a n d c a t e r i n g fac i l i t i es , a 

f i t ness a n d t h e r a p y c e n t r e , a 175 

s e a t c o m m u n i t y c i n e m a a n d , o f 

c o u r s e , a c c e s s t o al l a r e a s ; a b r o a d 

b r i e f t ha t r e f l e c t e d m o r e t h a n 

s i m p l y t h e a m b i t i o u s v i s i o n o f t h e 

R e v Ph i l l i ppa B o a r d m a n , w h o s p e n t 

s i x y e a r s r a i s i ng £ 2 0 0 0 0 t h r o u g h 

j u m b l e sa les a n d s e c u r i n g £ 3 . 5 m 

f r o m v a r i o u s f u n d i n g b o d i e s . 

A b o v e all e l s e t h e p r o g r a m m e 

r e p r e s e n t e d t h e m e a n s n e c e s s a r y 

t o m a k e t h e d e v e l o p m e n t ' s 

b u s i n e s s p lan v i ab le . E v e r y t h i n g w a s 

i n t e r d e p e n d e n t , a n d as L l o y d 

r e c a l l s , t h i s w a s a n a r c h i t e c t u r a l 

p r o c e s s d e r i v e d f r o m b o t t o m up . 

w h e r e t h e cha l l enge c a m e f r o m 

w o r k i n g w i t h a c l i e n t w h o h a d n o 

f inanc ia l c o n t i n g e n c y . 

W h i l e t h e V i c t o r i a n c h u r c h by 

N e w m a n a n d B i l l ing w a s l i s t e d , it 

w a s u n r e m a r k a b l e , r e d u n d a n t a n d 

s c h e d u l e d f o r d e m o l i t i o n . B u t 

p r a y e r s w e r e a n s w e r e d and t h e 

bu i ld ing n o w h a s a n e w v i b r a n t a n d 

d i v e r s e l i fe, r e s u r r e c t e d f r o m an 

a p p a r e n t l y h o p e l e s s s i t u a t i o n . 

T h e i n s e r t e d s t ee l and t i m b e r 

s t r u c t u r e , w h i l e f o r m a l l y 

a u d a c i o u s , w a s t h e o n l y w a y t o 

m e e t t h e f l o o r a r e a s o f t h e br ief , 

w i t h t h e a c o u s t i c a l l y i s o l a t e d 
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Bow belles 
In the heart of London's East End, Matthew Lloyd Architects* 
installation has helped raise St Paul's Church from the dead. 
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C H U R C H C O M M U N I T Y 

B U I L D I N G , B O W , L O N D O N 

A R C H I T E C T 

M A T T H E W L L O Y D 

A R C H I T E C T S 

a u d i t o r i u m r a i s e d a b o v e t h e 

c h a n c e l t o p r e s e r v e t h e c h u r c h ' s 

o r ig ina l v o l u m e and ax ia l v i e w s 

f r o m the w e s t e n t r a n c e . T h e 

d i s c o v e r y o f t he lof t , h i dden a b o v e 

an a c o u s t i c ce i l i ng i n s e r t e d t w o 

y e a r s a f t e r t h e c h u r c h ' s 

c o n s t r u c t i o n in 1 8 7 8 . p r o v i d e d a 

su i t ab le l o c a t i o n f o r t h e n e w 

f i t ness s t u d i o . T h e n , a r o u n d t h e s e , 

c o m p l i c a t e d s t r u c t u r a l and s e r v i c e s 

c o o r d i n a t i o n r e s o l v e d the 

i n t eg ra t i on o f a f o u r - s t o r e y l ift a n d 

s t a i r , and anc i l l a r y t e a c h i n g a n d 

t h e r a p y s p a c e s . Fac i l i t i es a l so 

i n c l u d e a fu l ly a c c e s s i b l e s a u n a . 

O n p r o j e c t s l i ke th i s , d e s i g n e r s 

g e n u i n e l y g ive c l i e n t s a full s e r v i c e , 

f o r l i t t le o r n o p ro f i t . S t P a u l ' s is 

o n c e again a de l ight fu l ly s p i r i t e d 

bu i ld ing , p r o d u c e d by an a r c h i t e c t 

w h o w r o n g l y a s s u m e s tha t he has 

fa l len b e h i n d m a n y o f h is N e w 

B r i t i s h c o n t e m p o r a r i e s . O f c o u r s e , 

w h i l e s e l f - c o n s c i o u s n e s s is 

u n d e r s t a n d a b l e w i t h t he m e d i a ' s 

c u r r e n t p e r s o n a l i t y - l e d a g e n d a , 

a r c h i t e c t s l i ke L l o y d s h o u l d n o t be 

d i s c o u r a g e d by i n a p p r o p r i a t e 

c o m p a r i s o n s o f s i z e and e x p o s u r e . 

I n s t e a d , t r u e t o t h e sp i r i t o f t h e 

o r ig ina l e x h i b i t i o n t ha t h e l p e d 

l a u n c h t h e i r c a r e e r in t h e 

e c o n o m i c a l l y l ean a n d m e a n e a r l y 

1990s , M a t t h e w L l o y d A r c h i t e c t s 

h a v e an e x e m p l a r y p a r t t o p lay, 

d e m o n s t r a t i n g t h e p o t e n t i a l o f 

t r u l y s u s t a i n a b l e a r c h i t e c t u r a l 

i n v e n t i o n . R O B G R E G O R Y 

Architects 
Matthew Lloyd Architects 
Project architect 
Alex Sherratt 
Structural engineer 
Price & Myers 
Mechanical and services engineer 
Arups 
Photographs 
Helene Binet 

4, 5.6 
Foyer spaces separate new from old, 
providing full accessibility to ... the 
attic-storey fitness studio ... and the 
level one art gallery, with axial view 
to chancel window beyond. 
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chancel below 
7 art gal lcy. iudi lonum 
3 foyer 
4 lift 
5 stair 

: f> attic fitnesi studio 
o 

2 

-

I 

\ 

plan of level I (scale approx 1:350) c r o s s s e c t i o n 



Maintaining axial views from the 
west entrance, Matthew Lloyd's new 
installation, while of considerable 
size, fits snugly within St Paul's 
original nave. 
2 
With new attic storey port-hole 
windows, Newman and Billing's 1878 
church has been sensitively and 
economically restored. 
3 
The poplar-clad installation provides 
an important new community 
facility, originally conceived as a 
cinema, but currently being used as a 
community art gallery and 
auditorium. 

ffiiltilttm 
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North terrace. 

Compressed kitchen/dining room 

Garage and entrance with metal 
terrace left. Colour and texture of 
galvanized steel relate to traditional 
grey tiles on neighbouring houses. 

Junctions of flowing steel and more 
orthodox elements are not always 

- i-.isy a -

A T E L I E R A N D H O U S E , B L W A - C H O , 

S H I G A P R E F E C T U R E , J A P A N 

ARCHITECT 

S H U H E I E N D O 

sites to north and south. 

Ingenuity of composition and 

construction is undoubted, but 

the adaptation of what Endo calls 

'Springtecture' to domestic 

architecture involves several 

problems: thermal and acoustic 

ones are obvious. And there are 

also difficulties in relating the 

basically orthogonal geometry of 

rooms to the writhings of the 

steel. Partitions are made in 

or thodox brick, and in glass 

framed in steel and timber. 

Particularly acute problems occur 

where walls meet the roof curves 

and special pieces have to be made 

to achieve the junctions. 

Ye t such difficulties have proved 

soluble, if at a price. Springtecture 

is clearly coiling itself fo r fur ther 

leaps. VERONICA PEASE 

Architect 
Shuhei Endo 
Photographs 
Yoshiharu Matsumura 

78 H 

section A-A 

entrance 

Tielal ten-.icr 

north terrace 
••est room 
•Cdroon 

ground floor (scale 1:200) 



In the last f ew years, Shuhei 

Endo's experiments with 

galvanized corrugated steel have 

become wor ld- renowned. He 

realized that the very cheap 

material, commonly used only in 

industrial and agricultural 

buildings, could have many more 

applications when its stiffness is 

increased by bending and curving 

it at right angles to the 

corrugations. Buildings like the 

bicycle sheds at Sakai railway 

station ( A R Apr i l 1997) and the 

little building in the park in Hyogo 

Prefecture ( A R Oc tobe r 1998) 

resulted, showing how corrugated 

A T E L I E R A N D H O U S E , B L W A -

C H O , S H I G A P R E F E C T U R E , 

J A P A N 

A R C H I T E C T 

S H U H E I E N D O 

metal could suddenly become an 

impressive substance, adopting 

new and dramatic forms that can 

enclose flowing silvery spaces. 

T h e new house and studio in a 

suburb of Biwa-cho in the Shiga 

Prefecture takes the development 

rather fur ther than earlier 

experiments . It is fundamentally a 

single continuous strip of 

corrugated metal bent to enclose 

all the internal spaces of the 

building, and some of the external 

ones too. T h e wide metal ribbon 

slides and wri thes sideways, east 

to west , in flattened coils starting 

with the garage, then defining a 

partly covered outside platform, 

thereafter soaring up to make a 

double-height gallery, descending 

to kiss a pool and finally returning 

to the ground to define the 

bedroom. T h e spaces it defines 

are pinned and connected by a 

long axial route that runs 

wes tward f r o m the main entrance 

and garage through the double-

height space, past a comparatively 

conventional terrace (which is 

defined to the wes t by the glazed 

wall of the poolside kitchen/dining 

room) and ending with the 

bedroom in the south-west 

corner of the site. 

The metal ribbon is not pierced, 

so all daylight comes f r o m glazing 

on the east and wes t flanks. By 

setting the entrance back f r o m the 

access road on the east side of the 

site behind the garage and the 

metal terrace, the house is 

ensured a good deal of privacy, 

which is enhanced by the 

imperforate metal walls that 

prevent overlooking f r o m close 

neighbours on the tight suburban 

Curvaceous corrugated 
Endo continues his exploration of bent corrugated metal in a domestic application. 
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Supplying you with the latest 

products from d i s c r e e t 
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Royal Academy Forum Royal 
Academy 
of Arts 

* 

Roof Piece (1973), Trisha Brown Company. Photograph by Babette Mangolte. 

T E R P S I C H O R E A N D 
T H E A R C H I T E C T S 
'I have a deep sense of my body's architecture ... the skeleton', said choreographer Trisha Brown in her prelude to 
the Royal Academy Forum which brought the worlds of dance and architecture together. In these pages Jeremy 
Melvin summarizes contributions, from a classicist, two architects, three choreographers and artist David Ward. 

CHRISTIANS DON'T D A N C E 
S i m o n G o l d h i l l 

D a n c e h a d a p a r t i c u l a r s i g n i f i c a n c e in A m i n n G r e e c e , l i s 
subsequent history in Western cul ture is grounded in ihc C h r i s t i a n 
response lo I he C r e e k w o r l d , f r o m the e a r l } i l isini--s. i l o f bodily 
p l e a s u r e to the d i s c o v e r y that G r e e c e c o u l d be a n a n t i d o t e to 
C h r i s t i a n bodily attitudes in the late nineteenth a n d ear ly twentieth 
centur ies . No th ing shows the changing s ignif icance o f dance better 

th.in the terrible problem contemporary theatre has wi th the chorus 

w hen staging C r e e k d r a m a . 

A story reveals m u c h about how d a m e was v i e w e d in A n c i e n t 

Greece . C le i s thcnes . tyrant o f S i c y o n in the f>lh century B C W8S .1 
dist inguished, weal thy and power fu l man with ;i daughter to mar ry 

off. A t the Olympic G a m e s he announced a competi t ion for the best 

and brightest o f the G r e e k s to gather at S i c y o n wi th in 60 days. H e 

would recompense each defeated suitor with one talent of silver, and 81 I 8 

http://ilisini--s.il


Royal Academy Forum 

tin- w inne r w o u l d be known throughout G r e e c e as the best man of 
his age. T h e d a y o f j u d g m e n t a r r i v e d . O n e h u n d r e d o x e n w ere 
s l a u g h t e r e d a n d as the leas t p r o g r e s s e d , the f a v o u r e d s u i t o r , 
Hippoeleides , w h o had had one too m a n y glasses of w ine, ealled for 
a table to show o f f his exce l lence in ( lam ing. At fus t he danced a 
sol id. Spa r t an clanee. then a rather more ley A t h e n i a n dance. F ina l ly 
he stood on his head and kicked his legs lasciviously in the a i r . T h e 
p r o s p e c t i v e la I l i e i - u u - l a w b e c a m e i n c r e a s i n g l y o u t r a g e d a n d 
eventual ly could not bear it any longer. ' Y o u have danced awav your 
wedding!" he e x c l a i m e d , to w h i c h Hippoele ides chee r fu l l y repl ied . 
'Hippoele ides couldn't care less!' w h i c h became a proverb . 

For the G r e e k s , w hat you did wi th your body showed what sort o f 
a m a n y o u were . G i v e n the G r e e k obsession w i t h t ra in ing the body, 
perfect ing iis symmet r i ca l balance through exercise became a m o r a l 
and social vocat ion . D a n c i n g became a charged moment when the 
body could be seen in its perfected f o r m , poetry in mot ion. K i c k i n g 
y o u r legs in the a i r was not just a social galfe . but condemned the 
perpetrator to e ternal recognit ion as the m a n w h o couldn't care less. 

F l a l i ) cap tured the G r e e k attitude to dance , in loose t ransla t ion. ' I f 
you do not part icipate in the singing and d a n c i n g o f the chorus you 
caimot cons ider yourse l f educated a n d cultured", o r more s imply, ' no 
c h o r u s , no c u l l u r e ' . The c h o r u s h a d i m m e n s e i m p o r t a n c e in the 
social fabr ic o f A n c i e n t G r e e c e . It was here that the educative force 
of dance was felt, as they were p e r f o r m i n g the stories beh ind G r e e k 
i u l turc ; l ea rn ing a n d singing the songs was a f o r m o f accul tura t ion , 
i n s t i t u t i o n a l i z e d by t r a i n i n g . T h a t is w h y so m a n y c h o r a l 
p e r f o r m a n c e s d id consist o f y o u n g m e n a n d w o m e n as they w e r e 
be ing t ra ined into adul thood a n d w h y . too. so m a n y per formances 
were al crises o f t ransi t ion like marr iages or funera ls . Cho ruse s were 
above al l important w hen the ci ty put itself on display. D a n c e was 
the embodiment o f cu l tura l t radi t ion, and wheneve r the boundaries 
of cu l lu re needed 10 be re inforced , the chorus was there to dance. 

I n G r e e k t hea t r e the c h o r u s a l w a y s m a r c h e d on to stage i n a 
square, but danced in c i r cu la r mode. T h e dance consisted of three 
sections! strophe, antistrophe a n d epode. T h e strophe consisted o f a 
t u r n , the an t i s t rophe a c o u n t e r t u r n . w i t h m a t c h i n g r h y t h m s a n d 
metres. T i n - epode was a fixed posi t ion. S o the c i r c u l a r theat r ica l 
space c a m e into existence. Just as a religious procession m a r k e d out 
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Classical dances: David Ward's Pneuma in the Cambridge Museum of Classical 

82 I 8 Archaeology brought levity to ancient poses. Copyright: the artist. 

the space o f r e l i g i o n , die c h o r u s d a n c e d the a r c h i t e c t u r e o f the 
theatr ical space into being. I n a classical ci ty, dance connected w a r 
and cul ture and ar t icula ted the spaces for publ ic r i tua l . 

T h e r e were other sorts o f dance in the c lass ical w o r l d , but they 
were suspect. X e n o p h o n ' s S y m p o s i u m told o f a S i c i l i a n d a n c i n g 
master w ho staged a dance o f a slave boy a n d a girl in the story o f 
D i o n y s u s a n d A r i a d n e . I t was so seduc t ive , sa id X e n o p h o n . that 
everyone leapt up to go home and have sex wi th their w ives except 
Socrates . T h e link between sex a n d danc ing continues through the 
anc ien t w o r l d a n d c u l m i n a t e d in the P a n t o m i m e , w h i c h laterally 
means 'a m a n who imitates everything*. W i t h its emphas i s on the 
solo dancer , it marks a shift in the cul ture o f dance. T h e dancer was 
a storyteller whose body told a story, like a sculpture c o m i n g al ive or 
a mobile embodiment o f t radi t ion. 

Il COUld even rep lace d ip loma t i c miss ions , as a B l a c k Sea k ing 
suggested to the E m p e r o r N e r o that a d a n c e r migh t be ab le to 
interpret for his b a r b a r i a n neighbours . B u i the heady pleasures of 
dance also made R o m a n s very nervous. C i c e r o never danced a n d 
i here is no r e c o r d o f a n y p rope r R o m a n m a n d a n c i n g . U p r i g h t 
R o m a n mili tarv men could not deal w ith the l lexib i l i tv o f a dancer ' s 
body. W o r r y i n g about the i r e m o t i o n a l response separa ted dance 
f r o m the c i t izen 's body. Dance ' s space no longer fo l lowed the G r e e k 
pattern: it cou ld be an instrument for d ip lomacy or sexual pleasure, 
but it took place out there a n d ceased to be a mode o f accu l tu ra t ion . 

F a r l y C h r i s t i a n s d e v e l o p e d t h e i r m o r a l f e r v o u r aga in s t t h i s 
b a c k d r o p . T h e y h a d no t r u c k w i t h b o d i l y p l e a s u r e a n d e a s i l y 
dismissed dance . D a n c e w a s banned , a n d for centur ies C h r i s t i a n s 
didn't d a m e . . . I i was only the rediscovery o f G r e e k cu l lu re in the 
R e n a i s s a n c e that c h a n g e d the C h r i s t i a n d i s t rus t o f d a n c e . T h e 
second cen tu ry B C G r e e k wr i t e r L u c i a n . w h o thought dance good 
because i l could tell stories, was rediscovered and became the source 
for n u m e r o u s d a n c i n g mas te r m a n u a l s . G r e e k l r a g e d \ he lped CO 
shape opera. But our nervousness over how to treat the body a n d its 
r hy thmic movement in space has r emained , a n d we are still t ry ing to 
reso lve the tens ion be tween the per fec t body a n d the d i sas t rous 
body, and what the social impact o f dance is. 

S O F T BODIES IN HARD P L A C E S 
Jonathan B u r r o w s 
Here are some random and contradictory thoughts 
about space and about our dancing selves. 
W h y is ii that w h e n y o u w a t c h a w o n d e r f u l d a n c e r you gel the 
impression that they can go anywhere , that they can By, whereas in 
fact they're stuck in this little box o f a stage? It seems to me that we 
c o n s p i r e b e t w e e n us. p e r f o r m e r a n d a u d i e n c e , to c rea te v i r t u a l 
f reedom in space. S o how does a choreographer create that f reedom, 
how can they work wi th the space? D o they manipula te it. push it 
and pul l it. or should they allow it to unfo ld and speak for itself? 

For myself I find that if you push and pull the space it works well, and if you 
let it unfold itself, even allow yourself not to make any decisions about where you 
go. it still works well. 

A n d I find that i f y o u work w i t h the archi tec ture that surrounds 
y o u it w i l l suppor t y o u . a n d i f y o u c o n s c i o u s l y rebel against the 
a rchi tec ture that sur rounds you it w i l l go on exe r t ing its inf luence 
anv vvav. T h e propor t ions o f a r ec t angu la r stage can make a l l the 
dif l 'crencc between a per formance work ing or not. being focused or 
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not. B u i at the same time where a choreographer places something 
inside the rectangle of the stage can also utterly alter ils impact . 

How then to negotiate with the shape of the stage? In one performance recently 
my dancing partner and I had the difficulty that the .space was riarrou J mm \idt 
to side and we got pulled all the time into the middle. So we gave ourselves the 
thought that everywhere we unit was middle and anywhere was as important as 
everywhere else, and somehoic it worked, and somehow we Stopped the June „/ tin 
walls from pushing us inn ards. 

T h e r e is also this unusua l phenomenon: w h e n you pe r fo rm in a 
room w i t h whi te wal ls the audience are more incl ined to relax a n d 
laugh: w h e n you pe r fo rm in a room wi th black wal ls they tend to sit 
in silence a n d hold their breath.. 

Why do people tend to think of front as a flat nail.' What happens if you 
imagine front as being anywhere that feels like front, that doesn't yet feel like 
side? If you try this when you're danciugyou feel liberated for a moment, you feel 

your body as curved and soft compared to the surrounding walls, you occupy 
space in an unbounded way. 

S o m e t i m e s w h e n 1 c l i m b m o u n t a i n s I ' m a w a r e o f the w h o l e 
c o m p l e x m a c h i n e o f m y b o d y a n d m i n d f o c u s i n g on s h i f t i n g , 
b a l a n c i n g a n d a d j u s t i n g w i t h each step, i m p r o v i s i n g m y j o u r n e x 
wi th unconsc ious br i l l iance and joy. A n d I wonder what the- endless 
fiat surfaces of buildings, roads and pavements do to us. T r y one day 
w a l k i n g through the city as though it's a mounta in landscape-. So f t 
bodies in ha rd places. 

In the '60s and '70s there was a lot of dance coming out of .Yew )ork that 
was fascinated with everyday movement, and everyday movement was given the 
name pedestrian movement. 'Hie image of the human being in the city landscape. 
And these fascinations among dance makers arose. I think, out of a desire to 
rifled the actual physical relationship we have with the architecture if cities. It 
was a desire also perhaps to anchor the dance in a real place away from the 
illusion of theatre, so that the performance could happen here and now, in this 
room, this building, street or rooftop, and not in an imagined other place. 

T h e other day I was on the phone to the m a n I dance the sitting 
dance w i th , a n d as we were Speaking I suddenK became conscious 
tha t I w a s p a c i n g a r h y t h m i c p a t h b e t w e e n the j o i n t s o f the 
f l o o r b o a r d s a n d the angles be tween the po in t s o f the f u r n i t u r e , 
round and round , back and forth. I told h im wha t I was doing a n d 
he laughed, and he told me he was doing the same- thing. 

Our movement memory stores a map of the buildings and cities we use. 'Hie 
map which the dancer has to raise tlietr arm s to the first position of ballet isn 't 
much different from the map we all have to get out of bed in the dark, open the 
door, walk down the corridor and into the bathroom. Our use of buildings 
becomes a kind of dance, like any other dance, stored in our hard wiring. 

Shor t cuts through a bui ld ing or across a ci ty are highly pr ized as 
spec ial knowledge, intuit ive and unc onscious. 

The way our movement memory works is that every physical task ice give 
ourselves is eroded over time towards the point of maximum efficiency. If a 
building causes us to make more effort than we need to get from A to B then we're 
frustrated, and we're frustrated more as lime goes by because our bodies get the 
hang of the journey -while the building is fixed in its ways. 

I neve r cease to be a m a z e d at how d i so r i en ted I a m t r y i n g to 
c l i m b a s topped esca la tor . M \ musc les expect a n casv ride-, a n d 
w h e n they don't gel it they feel heavy as lead. I have lo d rag myse l f 
np. 

In Montreal they have pedestrian crossings that count down in seconds the time 
yon bar, left to cross the mad. I noticed that even u ithin a few days this frequent 
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Both Sitting Duet Jonathan Burrows (left) and Matteo Fargion. Photo: Herman Sorgeloos. 

lesson in time and distance was changing how I thought about walking. I noticed 
that I was measuring other distances using the muscle memory oj the timed road 
crossings. 

W h y do we seem so fascinated by either very smal l buildings or 
VCfJ large- buildings, .is though both extremes allow us to measure 
ourselves? O f course, like a moun ta in , a large bui ld ing c an r e m i n d 
us of our o w n ins igni f icance . I think about the l imes I ' ve seen people 
danc ing in buildings a n d how a lot o f those times the bui ld ing seems 
10 h a v e w o n . to h a v e r e d u c e d the d a n c e a n d the d a n c e r s to 
insignificance. 

One of the most frustrating and freeing ijiialities oj dance performance is that 
it's gone the moment it's finished. Dance itself in our society is almost invisible. 
We tend to think if clubs as places to be hedonistic and the fact that thousands 

gather every weekend to dance together is almost forgotten. Architecture on the 
other hand seems solid, almost permanent. 

B u i think about this for a moment . Most o f the danc ing in the 
wor ld is done packed close up to other people, no space at a l l . not 
about space at a l l . T h e n a g a i n , i t 's u sua l ly the r o o m i t s e l f that 
orchestrates this spacelessness. 

.1 constant negotiation between inner and outer space. 

V i r t u a l f reedom. 
Soft bodies in hard places. 

D A N C E , D E A T H AND LIFE 
K e n g o K u m a 

T h e Japanese t r a d i t i o n o f N d h t h e a t r e d e p e n d s o n a Strong 
connection be tween dance a n d a rch i t ec tu re . N o l i emerged in the 

s i x t e e n t h c e n t u r y , w h e n J a p a n s u f f e r e d f r o m c i v i l strife- a n d 

outbreaks o f disease, a n d one o f ils most impor tan t themes is the 

relat ionship between the wor ld o f death and the wor ld of life. T h e 

des ign o f N o l i thea t res e m b o d i e s a r i t u a l i z e d d e s c r i p t i o n o f t he 

relat ionship between the w o r l d o f death and the- w o r l d o f l ife, and 

dance becomes the connect ion between them. 

Da t ing f r o m the- seventeenth century, the N i s h i h o n g a Theat re in 

K y o t o shows the t radi t ional layout for a N o h stage. It has a large-

in ternal space- w ith the- stage on one side- and space for the audience 

on the o ther . B e t w e e n t h e m is a space o f s epa ra t ion , f i l l ed w ith 

combed w h i l e sand , w h i c h symbol izes the separat ion between the 
dancers a n d the audience, and between the w o r l d of dead and l iv ing 

people. In the plan there is also a c lear dist inction between the- space 

for p repara t ion a n d the stage. Be tween them is a d iagona l bridge 

which symbol ica l ! ) separates Che wor lds o f death and life. This is a n 

i n i p o i i . i n i e le ine i i i in the architecture, a n d i ls effect is powerful 
enough for dancers to c onfess to being nervous at the start ing point 

o f the- bridge, though lhe \ lose their fear once they begin to walk . L c 83 
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A stage open to the elements: Jonathan Burrows' Noh theatre at Toyama, Japan. 
Photograph: Mitsumasa Fujitsuka. 

G o r b u s i e r also used the d iagona l to c o n v e y a separa t ion between 

two different wor lds . 

N o l i cos lunics , in par t icu la r the masks, convey a s imi la r dual i ty . 

M a s k s are ve ry sma l l so they do not comple te ly hide die dance r s ' 

faces. T h e audience can see two wor lds : the w o r l d o f death in the 

mask a n d da i ly life in the fac e underneath . 

M a n y modern N o h theatres have lost the v iscera l effect that comes 

f r o m this t rad i t iona l layout . T h e ' m o d e r n ' design o f N o h theatres 
or iginated i n one bu i ld ing in T o k y o , dat ing f r o m I88. r>. T h e r e the 

separat ion between stage and audience is only one metre, and the 
entire space is enc losed in a large interior , bur ied wi th in a concrete 

bui ld ing . I n the tradit ional theatre the space o f separat ion should be 

open to the elements sm h as the w ind and sunlight. 

T h a t is the feel ing I wanted to recapture in my design for a theatre 

in T o y a m a , a smal l town wi th a populat ion of (>()()(), and a tradit ion 

o f N o h pe r fo rmances w h i c h goes back 300 years. The- f ina l design is 

rather dif ferent to the theatre in T o k y o . H o w e v e r , it is also different 

f r o m the t radi t ional ones too. Ins tead o f whi t e sand there- is black 

sand. It lies w i t h i n a dark forest, a n d we thought the design should 

cont inue the a tmosphere of the forest. It c an be- d i f f icul t to change 

t radi t ion in this w a y , but the scholars 1 consul ted agreed wi th this 

change, a n d pointed out that the t radi t ion has evolved over time. 

A n o t h e r change is the panel a round the stage. I wanted the- l loor 

to look as i f it w e r e f l o a t i n g on the- da rk s and . A g a i n a n exper t 

c o n f i r m e d that there were examples o f stages l i teral ly f loat ing over 

water . The- audience sits, as they should on a ta tami lloor. 

T h i s space o f s e p a r a t i o n is e x t r e m e l y i m p o r t a n t in J a p a n e s e 

archi tec ture . I t is also important in music . In dance- this void can be 

used to s ign i fy bo lh space a n d t ime. Also the l loor is m u c h more 

important than the wa l l . I n Japanese dance the performers r ema in 

close to the f loor . T h e y never j u m p as in Wes te rn dance: they wa lk 

s lowly a n d quiet ly, i f possible in low positions jus t above the floor. 

H o r i z o n t a l i t y is v e r y impor tant . S o in m y design the floor is the only 

component o f the stage-. T hen- is no panel or wa l l behind and the 

audience sees a rea l pine tree beyond. 

The idea fo r the G l a s s / W a t e r House came- f r o m the- layout o f N o h 

theatres. It has the same concept o f the d iagonal , w i t h a bridge to 

8418 the 'stage' w h i c h is ac tua l ly the lounge. H e r e too the f loor is once 
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The Glass/Water house by Kengo Kuma (AR March 2000) reconfigures the layout 
of a Noh theatre in a contemporary residence. Photograph: Mitsumasa Fujitsuka. 

again the most important element a n d the wa l l in compar i son is a 
w e a k componen t in the space. E m p h a s i z e d by back l igh t ing , the 
l loor becomes a connec tor between the wor ld of l iv ing and another 
w o r l d , in this case the oc ean. T h e edge also is c r u c i a l . It should be 
an abstract element and it is designed to be as simple as possible. 

T h e G e r m a n M o d e r n i s t a rch i tec t B r u n o T a u t v i s i t ed J a p a n in 
1933 a n d designed a bui ld ing near the- ( M a s s / W a t e r House . H e also 
noted the impor t ance o f the f loor as a connec to r o f two d i f fe ren t 
spaces in a book he wro te about J a p a n e s e c u l t u r e , a n d so it was 
p a r t l y f r o m Tau t a n d the E u r o p e a n M o d e r n i s t t r a d i t i o n that 1 
recognized its importanc e- in Japanese cu l tura l t radi t ion. 

S H O B A N A JEYASINGH and J O N A T H A N B U R R O W S 
SJ Duels with Automobiles, a f i l m I made in 19*13 w i t h the d i rec tor 
T e r r y B r a u n , is a s t a r t i n g po in t f o r e x p l a i n i n g h o w I D O N ' T 
choreograph a m more. It was a piece- made for bui ldings, very m u c h 
a b o u t d a n c e a n d archi te-c t u i e . but i t ' s goi a v e r y p a r t i c u l a r 
relat ionship between movement and buildings. W e decided to locate 
it in var ious off ice bui ldings in L o n d o n , a n d because it was the ear ly 
1990s, a lot o f ve ry beaut i fu l new bui ldings i n the C i t y a n d C a n a r y 
W h a r f were empty . W e were ve ry l u c k y to use these bui ldings for no 
fee. T h e type of movement was based on my o w n t ra in ing in South 
I n d i a n classical dance. I t was a dialogue between the c lass ical I n d i a n 
body and twentieth-c en tury urban buildings. 

Jli C o u l d y o u exp la in what you don't like that you were doing wi th 
space the-n, and wha t you a rc now doing whic h is d i f ferent? 
SJ I was t ra ined in a c lassical style, a n d that 's a bit like being a n 
architec t. Perhaps a f rus t ra ted one! Y o u are given cer ta in bui ld ing 
blocks a n d no m a i l e r what you try to do wi th them y o u end up wi th 
the same- bui ld ing. T h e parts are so p re -de tc rmined , the shape of the 
b o d y , the w a y y o u m o v e , the e m o t i o n y o u p r o d u c e a n d the 
r e l a t i o n s h i p to the s p a c e a r o u n d y o u , a r e v e r y se t . A s a 
choreographer and dancer you create a rchi tec ture on m a n y different 
levels . T h e first leve l is the body i tself , the shapes a n d l ines you 
c r e a t e . T h e sec o n d l e v e l , danc i n g w i t h o t h e r p e o p l e , is a b o u t 
composi t ion, the way those- shapes relate- to o i l i e r shapes. T h i r d , you 
are put t ing that into the space a round y o u . I f ound that on al l those 
le-ve-ls c lassical d a m e w as nol gi\ ing me a lot o f choic es. 
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W h e n I lirst started doing Ind ian classical dance I had the idea that I 
was in a neutra l space. Bu t I real ized that it was not neut ra l : it only 
seemed neut ra l because I had become used to a pa r t i cu la r w a y o f 
r e l a t i ng to it . T h a t was the first t h ing I s ta r ted to ques t ion . Like-
bal let . I n d i a n dance uses turnout , w h e n you rotate your h ip jo in t 
a n d make a v e r y ex t rover t sur face of y o u r body, a n d that sets so 
m a n y things in place. I t is like being given a D o r i c c o l u m n a n d asked 
to incorporate it into every bui lding! I fel l as il the bui lding had been 
70 per cent pre-designeel. 

~)B C o u l d you exp l a in what you m e a n w h e n you say dance deals 
w i t h space in a t ime-dr iven way? 

SJ C o m i n g f r o m a background in I n d i a n dance , I grew up wi th the 
idea that dance is about c a r v i n g out space. A lot o f people, architects 
par t icu lar ly , look at dance as m a k i n g patterns a n d shapes in space. 
I n I n d i a n classical dance one is ve ry f ami l i a r wi th the shape of the 
d a n c i n g S h i v a . S h i v a pat terns space in a v e r y s y m m e t r i c a l w a y . 
I n d i a n d a n c e is about t e l l i ng e t e r n a l t ru ths about the body a n d 
space . T h e d a n c e r is l ike a n i con k e e p i n g people in touch w i t h 
e lementa l shapes that the body makes . T h r o u g h the danc ing body 
people are able to recognize the same pr imary shapes, d iagonals , 
c i rc les a n d squares that exist in nature. 

U n l i k e a r c h i t e c t u r e , d a n c e presents ideas o f space in the very 
par t icu la r m e d i u m o f l ime . Y o u cannot linger over shapes, or travel 
again and again through the wonde r fu l a rch you happen to l ike. A 
dance pe r fo rmance communica tes very complex in format ion about 
space a n d shape, but the audience c a n only access it th rough the 
m e d i u m o f t ime . T h e s ignature o f the c h o r e o g r a p h e r lies not so 
m u c h i n the w a y t h e y use s p a c e , b u t h o w t h e y c a r v e up the 
archi tec ture o f t ime. 

JB F o r me that g ives space a w h o l e n e w p e r s p e c t i v e . A r e the 
number systems o f I n d i a n archi tecture and dance related? 
SJ I n d i a n d a n c e c a n h a v e a v e r y o r g a n i c r e l a t i o n s h i p to 
archi tecture . S o m e dances were designed to be seen in south Ind i an 
temples, and they have a ve ry ar i thmet ica l r h y t h m . In the dance you 
see al l the features o f those temples; they are manifest in the w a y 
dance uses the body. T h e body is turned into a prototype for perfect 
symmet ry , so even-thing that is done on the right side is immedia te ly 
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From Intimacies of a Third Order, South Indian classical dance meets plaster-cast-
Classicism outside the RA's Sackier Galleries. Photograph: Hugo Glendinning. 

done on the lef t , a n d the w a y it progresses th rough space is also 
s y m m e t r i c a l . I n its r h y t h m i c s t ruc tures y o u see the s ame sort o f 
a r c h i t e c t u r a l p r i n c i p l e s . I n I n d i a we don ' t do these d a n c e s i n 
temples, but i f y o u show them in theatres, a n I n d i a n audience brings 
an unders tanding of that t radi t ion, in number , r h y t h m and the w a y 
dance uses space. 

It seemed strange to put I n d i a n c lass ical dancers , c rea t ing their 
o w n k ind of mean ing in other spaces. W h a t classical dance creates, 
to use a n a r c h i t e c t u r a l s i m i l e , is a huge p u b l i c b u i l d i n g , whose 
convent ions are supposed to be in the public a rena . I t 's rather like 
the unders tanding Londoners have o f the underground, o f how the 
ticket machines a n d tunnels work . The audience should be f a m i l i a r 
wi th this, k n o w i n g the equivalents o f where the escalators are the 
ticket off ice is and what happens i f you have the w r o n g ticket. But 
when touring Ind i an classical dance through B r i t a i n . I real ized there 
was s o m e t h i n g w r o n g in m e t a k i n g s o m e t h i n g that a m o u n t s to 
m a k i n g a v e r y p u b l i c b u i l d i n g a n d r e c r e a t i n g it i n p l a c e s l i k e 
A l d ington on a N o v e m b e r even ing . There was such a m i s m a t c h 
b e t w e e n the i n t e n t i o n s o f the d a n c e a n d w h a t p e o p l e w e r e 
p e r c e i v i n g . Peop le don ' t n e c e s s a r i l y k n o w the c o n v e n t i o n s . N o 
mat te r what b u i l d i n g you c rea te , they a l w a y s assume i t 's the T a j 
M a h a l . 

This made me a w a i e of the politics o f theatre- space. W h e n I go to 
the theatre I re alize- I have to engage with the h ie ra rchy o f Wes te rn 
theatre space , w i t h its o w n conven t ions a n d rhe to r i c o f upstage, 
downs t age , g reen space , c en t r e stage. T h e r e is a v e r y p a r t i c u l a r 
power relat ionship. W h e n you put a body in such a space, you are 
a l ready telling a story. I find thai I a m not interested in centre stage 
any more . Before I choreograph a single movement , jus t by choosing 
w h e r e I put a dance I have a l r eady made a po l i t i ca l cho ice . T h e 
w i n g spaces , e spec i a l l y that p s y c h o l o g i c a l l y nebu lous p l a c e j u s t 
before enter ing, is where my interest lies. 

O N PLANNING AND IMPROVISATION 
Nikolaus Hirsch 
C o n t e m p o r a r y a rch i tec ture seems to be fasc ina ted by notions l ike 
movement , process and t ime. I ron i ca l l y though, these- condit ions are 
i n h e r e n t to d a n c e r a t h e r t h a n a r c h i t e c t u r e , w h i c h t r a d i t i o n a l l y 
s tands f o r s t ab i l i ty r a t h e r t h a n ins t ab i l i t y . I w a n t to d iscuss this 
relat ionship first In v iew o f the logics of stability a n d instabil i ty, and 
then lo show how they arose in tin- convers ion ol the B o e k c n h e i m c r 
T r a m Depot in l i a n k f u r t into a theatre, w h i c h was a col laborat ion 

wi th the choreographer W i l l i a m Forsythe . I n a pa r t i cu la r w a y this 
p ro j ec t r a i s e d issues o f t r a n s l a t i o n be tween d i f f e r e n t d i s c i p l i n e s , 
questions on the- re la t ionship between p l ann ing a n d improv i sa t ion 
a n d finally hopes a n d doub t s on the p e r f o r m a t i v e p o t e n t i a l o f 
architecture-. 

A c o m m o n con tempora ry app roach to space c harac ter izes it by 
Hows a n d movements rather than solids. I n this context archi tecture 
seems to be more- a n d m o r e a n a c h r o n i s t i c : a m e d i u m h a v i n g a 
d i f f i cu l t re la t ionship w i t h p h e n o m e n a w h i c h un fo ld over t ime, a n 
a n a c h r o n i s t i c d i s c i p l i n e w i t h s e r i o u s p r o b l e m s o f a d j u s t m e n t . 
T r a d i t i o n a l l y , the- essence ol arc hi tectural p lann ing lie-s in foreseeing 
a n d p r e d e t e r m i n i n g a f u t u r e status, f o l l o w i n g its e tymology the 
'arc h i t e c t ' is m o r e t h a n a ' l e c h n i k o s ' . H e is a n ' a r c h i - t e c t ' . ie 
someone w h o deals w i t h ' a r c h e ' . a notion that oscillate s between 85 I 8 
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The depot can adopt various guises according to changing dynamic between users, who 
become audience and performers. Nikolaus Hirsch / Michel Miiller. 

being a n o rgan iz ing pr inc ip le a n d a c o m m a n d . A s s u m i n g d i a l this 
d e t e r m i n i s t i c a n d a u t h o r i t a r i a n a p p r o a c h is s t i l l p a r t o f the 
arch i tec tura l cul ture , something like a positive confl ic t between tIn­
d i s c i p l i n e s w a s p r o g r a m m e d in the c o l l a b o r a t i o n b e t w e e n a n 
a r c h i t e c t a n d a c h o r e o g r a p h e r . C e r t a i n l y , as a c h o r e o g r a p h e r 
W i l l i a m Korsythe has authori ty a n d m a y have a cer ta in cont ro l over 
the d a n c e r s , b i l l the c r e a t i v e p roces s d i f f e r s s i g n i f i c a n t l y f r o m 
arch i tec tura l p lann ing . It is more open and d r iven by process, a n d its 
t empora l logic is qui te d i f f e ren t . I m p r o v i s a t i o n is a key not ion in 
B i l l ' s c h o r e o g r a p h i c w o r k a n d it c o u l d be seen as a p r o b l e m a t i c 
opposite o f the de te rmina t ion inherent in archi tec tura l plans. 

T h e m a i n concept for the theatre was to open the space as m u c h 
as possible to the p u b l i c r e a l m a n d fo r p u b l i c use. Part o f Hi l l s 
question to us was how to provide spaces that were not de termined , 
that invi ted a variety o f uses and corre la ted movements . W h a t our 
col labora t ion suggests is that there is more than one way o f being a 
body. A r c h i t e c t u r e a lways l i n n s lis into bodies in a spec i f i c w a y . 
H o s p i t a l s , fitness s tudios , schools a n d e v e n p u b l i c space impose 
cer ta in expectat ions on the body . W e w a n t e d to investigate what the 
body cou ld become in a less def ined space. T o some extent we tr ied 
to find a w ay o f suggesting different uses o f the- body . O n top of that 
the- i d e a w a s to p r o v i d e spaces w h e r e "Public- Life', a c o m p l e x 
p rog ramme o f workshops , concer ts , performances and f i lms cura ted 
by Lou i se N e r i , could run simultaneously in a theatre that is open 
f r o m 1 2pm-1 2 a m . 

W e exp lo red several methods ol a rch i tec tura l reconf igura t ion a n d 
l o o k e d a t v a r i o u s w a y s o f d i f l c t e n t i a t i n g s p a c e s w i t h acous t ic 
condi t ions . The propor t ion between con t ro l l ed f o r m a l spaces a n d 
i n f o r m a l a reas became- par t o f p e r m a n e n t nego t i a t i on , a n d this 
change over t ime reflected the a rch i tec tura l concept for the project . 
W h a t provides the scope for these read jus tments over time- is fe-lt. 
m a d e in to a huge v e r t i c a l e-leme-nl on a n arch i te -c tura l scale. I l 
d i v ides a f o r m a l theat re a r r a n g e m e n t w i t h a u d i t o r i u m a n d Stage, 
f r o m an i n f o r m a l spate. One- side works on a scheduled d iv i s ion o f 
lime-: on the o the r time- is un regu l a t ed . The- fe-lt w a l l p r o v i d e s a 

86 I 8 f lexible axis through the bui ld ing and permits a spatial negotiation 

b e t w e e n these- two s p h e r e s , w i t h t e m p o r a l r e a d j u s t m e n t s a n d 
adaptat ion. 

A l l the elements are meant to be tac tile and to st imulate different 
physica l reactions to the spaces. Fel t is also the mate r ia l fo r a series 
of d i f f e ren t moelulcs a n d f u r n i t u r e . U s e d on the f l o o r it r educes 
r e v e r b e r a t i o n t i m e a n d c r e a t e s a s o f t n e s s so the f l o o r c a n be 
inhabi ted. W e never wan ted to be fa r f r o m the floor, because- it is 
very m u c h a d a n c e r l y r o o m in this respect . S o the quest ion was: 
H o w can we gel people to react d i f ferent ly to this room? O n e of the 
way s was to say that they do not arrange their bodies acco rd ing to a 
s i t u a t i o n , but that they arrange- the s i t ua t ion a c c o r d i n g to the i r 
bodies. A l l o f our benches a n d tables a re a little bit too wide they 
a i t wide enough to do o the r things than just sit on . They don' t 
de f ine just one spec i f ic posi t ion o r f u n c t i o n . Y o u sec how people 
spread themselves out. they are- more c u r v i l i n e a r in their postures. 
They a r e u s i n g more- t h a n j u s t t h e i r b a c k b o n e s to s u p p o r t 

t h e m s e k o s . T h e y a r e s p r e a d i n g the i r bodie-s out . I h e i r we igh t is 
different ly distr ibuted. 

It is interesting how modula r elements are reconf igured into beds, 
blankets, pi l lows, in an almost unpiedic table w a y . T h i s interests me 
a lot: how s o m e t h i n g we p l a n n e d c a n d i s a p p e a r as a des ign , a n 
oscillation between something planned and something that evolves. 
I i seems cont radic tory: p l ann ing the unpredictable; 

I n search ing for the- l imits o f archi tecture ' s pe r fo rmat ive potential 
we first tried to find a one-to-one t ranslat ion betwe en architecture-
a n d movement . I n other col laborat ive projects wi th sound and visual 
a r t i s t s d ike the S o u n d P a v i l i o n that w e r e a l i z e d fo r the M u s e o 
Se r r a lvc s in Porto), we developed notat ion strategies as a c o m m o n 
basis for the different disciplines, but in the depot die approach had 
lo be about f ac i l i t a t i ng d i f ferent possibi l i t ies rartihci than a diirecl 
l inkage. W h a t was c r i t i ca l , though, was the tension w h i c h arose in 
the- negotiation between p l ann ing and improv i sa t ion . T rad i t i ona l l y 
w o r k i n g out plans a n d drawings is at the centre o f an a rch i tec tura l 
project , but here we were- deal ing wi th totally dif ferent rhy thms of 
product ion a n d creat ion: an ad-hocism. 

S o the question was: How do you create coherence? The notion of 
m e m o r y is i m p o r i a n l . I n a r c h i t e c t m e . te» a c e r t a i n e x t e n t , Un­
d r a w i n g is a me-dium that guarantees and stabilizes memory , whic h 
is important in the- t ranslat ion f r o m d r a w i n g to bui ld ing. In danc e-, 
however , it seems to be m u c h more about a memory that does not 
depend on o ther m e d i u m s like- d r a w i n g s . I i is a d i f f e ren t way to 
c o m m u n i c a t e spa t i a l p h e n o m e n a . A s B i l l puts it: ' The c o m m o n 
t h i n g is t h r e s h o l d " . A r c h i t e c t u r a l p l a n s a r e i n th i s sense- h a r d 
thresholds. H a v i n g a different kind o f phys ica l logic-, the threshold in 
choreography is m u c h softer. The actual mate r ia l i za t ion o f an idea is 
no t a ' p l a n ' . I l goes s t r a igh t f r o m the idea to the struc t u r e . I t 
happens in a process in w hich it is sometimes ha rd to say when you 
h a v e p a s s e d o v e r f r o m o n e s t a t e to the n e x t . I n t h i s sense 
choreography is in itself ' g raphy ' a d r awing . W e are not d rawing , 
we are draw n . 

DANCING A B O U T A R C H I T E C T U R E 
D a v i d W a r d 
The first opportuni ty to work col laborat ively em a dance work came 

in 1985 w h e n 1 made Huge I W / w i t h M i r a n d a Tulhe- l l a n d Dennis 
G r e e n w o o d at Riverside- Studios. A vast cu r t a in o f raw silk curved 
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Huge Veil, David Ward's first contribution to a work of choreography. 
Copyright: the artist. 

d o w n f r o m the c e i l i n g to cove r the dance f loor w i t h the d a n c e r s 
w o r k i n g i n f r o n t a n d b e h i n d w i t h t h e i r b o d i e s a n d s h a d o w s , 
conc lud ing w ith a luminous duet. Huge Veil moved v i a choreography 
a n d l i g h t , f r o m a s t r o n g c o n n e c t i o n w i t h p a i n t i n g towards 
archi tec ture , through relat ionships between ver t ica l a n d hor izonta l 
planes. 

L a t e r , at the M u s e u m o f C l a s s i c a l Archaeo logy m C a m b r i d g e . I 
d r a p e d the W e s t P e d i m e n t f r o m the T e m p l e o f Z e u s at O l y m p i a 
w i t h c loth an ima ted by a theatre w i n d m a c h i n e for a work cal led 
Pneuma. T h i s also an imated the clothes and hair-dos o f v isitors but it 
essentially revealed the bodies of the statues beneath, w h i c h seemed 
to press themselves against the b i l lowing fabr ic . 

M y interest in the plaice the body o c c u p i e s in r e l a t i o n to the 
v e r t i c a l a n d ho r i zon ta l r e cu r s in Struck, a short dance m a d e w i t h 
( i a t l i c i ine T u c k e r at die W h i t e c h a p e l Ar t G a l l e r y a most reduct ive 
expression of f r a m i n g the m o v i n g and unstable body in relat ion to a 
constructed, f ree-s tanding intensely luminous w a l l . 

La rge a rch i tec tura l scale entered the w o r k in two co l labora i il H I S 

with B r u c e M c L e a n a n d G a v i n Brya r s in the Alber t D o c k for T a t e 
L i v e r p o o l . I n die first o f these, in 1986, a group o f sopranos sang 
f r o m a floating p l in th , t ak ing the wate ry hor izon ta l plane as their 
door, w e a r i n g l ife-jackets on lop o f their even ing gowns. 

H o w e v e r , i n 1 9 9 1 . as a r t i s t in r e s i d e n c e at K i n g ' s C o l l e g e , 
C a m b r i d g e , looking out o f my studio w indow every day. across the 
F ron t C o u r t at the South Front o f K i n g ' s Col lege C h a p e l led to Cast. 
Cast was a work i re-made in 2003) in w h i c h the entire elevat ion of 
the bui ld ing was i l luminated wi th blue light f r o m daylight (when no 
blueness was visible at al l through dusk, w h e n the bu i ld ing ach ieved 
a luminosi ty s imi la r to the sky. into darkness w h e n the elevat ion was 
v i v i d b lue . The vast blue facade was f o r m a l l y r emin i scen t o f the 
luminous wa l l I ment ioned in Struck. Bu t now the blue ver t ical plane 
became part o f a space to be inhabited not by the pe r fo rming body, 
but by the viewer , on the hor izontal surface o f the grass of the Front 
C o n n . A p h o n e c a l l f r o m S i o b h a n D a v i e s . a s k i n g to h a v e a 
c o n v e r s a t i o n a b o u t l i g h t , r e k i n d l e d these i n t e r e s t s , a n d w e 
col labora ted on her recent piece Hire/ Song. 

DAVID W A R D AND S IOBHAN DAVIES 
l)W T r i s h a B r o w n spoke about the a rchi tec ture o f the body, bul 
y o u have used the te rm quite independently. 

SD I he impor tance o f the body's a rch i tec ture seems obvious . E v e n 
i h e a c t i o n o f s t a n d i n g to w a l k i n g is a n e x t r a o r d i n a r y fea t ol 
r e d i s t r i b u t i n g the w e i g h t l o a d t h r o u g h e v e r y b o n e a n d m u s c l e . 
Dancers have to l ea rn how EG adjust by us ing cant i levers : i f you lilt 
a leg or an a r m the cant i lever has to work out in the opposite side 
o f the body. S t ruc tu r a l l y y o u are w o r k i n g you r se l f out a l l the t ime. 
D a n c e r s s h o u l d a l so be ab le to w o r k w i t h the v o l u m e o f t h e i r 
bodies, so they can appear to be light or heavy a n d weighty . T h e y 
can ' t physical ly change their weight , hut they can imagine putting 
densi ty into the body w h i c h gives a different feel to the s t ructure . It 
might be more stony, leaden. feathery o r poin ty , a n d it shif ts the 
sense of density in bodv. T h e more exper ienced dancers become, 
the more ar t icula te lhey are . 

W h e n there is one r h y t h m below the hips a n d a counter r h y t h m 
i n the u p p e r b o d y , t h e r e mus t be s o m e k i n d o f s y m m e t r y o r 
organization in the connect ion between them that infuses the torso 
wi th a d i l f e ren i energy than i l 's ever had before . T h a t bui lds in an 
inner a rchi tec ture w i t h vo lume , texture, and r h y t h m , w h i c h a l lows 
you to slice up spat e like a L e o n a r d o m a n . T h e moment y o u send 
that energy out through an a r m it slices up space to the side. T h e 
instant you throw a gaze you send m i l energy, a n d its sheer w a r m t h 
changes the space. M o v i n g into the space beh ind is a n a t o m i c a l l y 
harder , as die l imbs are less ar t icula te beh ind the spine. B u l I a m 
in teres ted in aud iences s u r r o u n d i n g dancers , a n d I a m t r y i n g to 
learn more about be ing a 360 degree artist ra ther than 180 degree 
artist . 

1)\I' D o y o u th ink o f this as shape making . ' 

SB That comes more f r o m a classical cu l tu re . C l a s s i c a l ballet a n d 
C l a s s i c a l a rch i tec ture share propor t ion , g randeur , a n d the idea o f 
being a i i h e centre o f the u n i v e r s e . A s w e b e c o m e m o r e 
con tempora ry we real ize we are not at the centre . T o some extent 
ou r bodv is conditioned to reveal some o f those cross currents in 
society a n d in ourselves: its inner archi tec ture helps us. I w o u l d like 
to get awav f r o m the idea of shape but I do like clari ty . S o I face a 
d i c h o t o m y : how c a n the body have that c lar i ty wi thou t it be ing 
a t tached to a s ingular shape idea , but through a series o f energies 
d ia l t raverse through the vo lume o f the body:' M a k i n g their inner 
c u r r e n t s a n d the e m o t i o n s tha t s p r i n g f r o m t h e m c l e a r to a n 
observer is a fasc ina t ing part o f my work . 

I)W How is it possible to make spat ial s t ructures not jus t for an 
ind iv idua l dancer , bu l project them across the whole c o m p a n y ? 
SI) Choreography is a process, a n d it relates to an inherent h u m a n 
c o n d i t i o n . A s a person I a m able to th ink the en t i re l i m e . W h y 
s h o u l d I l o se the p o s s i b i l i t y o f d e c i s i o n m a k i n g during a 
p e r f o r m a n c e by sett ing its l imits? The thought process in rehearsa l 
is c r u c i a l . I m a y set a task w h e r e fou r people a r e at a c o u n t e r 
rhy thm, bul how can fou r people be clear about four ve ry different 
rhy thms each w i t h p ro found emot ional a n d p rac t i ca l effects? T h e 
only way o f resolv ing this is to go though the task unti l the dancers 
f i n d enough i n f o r m a t i o n , so d i a l they can m u t u a l l y decide to set 
t h a i i n f o r m a t i o n , o r m u t u a l l y d e c i d e to i m p r o v i s e as l o n g as 
poss ib le , e v e n in to the p e r f o r m a n c e . I f w e knew w h a t we w e r e 
going to achieve we might as we l l go home. B u l w hen we discover 87 I 8 
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In Bird Song, the ephemeral becomes physical through overlapping manifestations in 
light, movement and sound. Siobhan Davies Dance Company Bird Song. 
Light projections by David Ward. Photograph: Joel Chester Flldes 

someth ing w c have never thought o f before l i fe gets exc i t ing . Bird 
Song is conce ived as a 360 degree piece, w h e r e each v i ewer has their 
o w n v i ewpo in t . 

W c h a d endless discussions about le t t ing the aud ience s tand or 
w a n d e r a r o u n d , or whe ther they should sit in a p a r t i c u l a r place. I 
w a n t the audience to go a w a y w i t h an impress ion tha i is as concrete 
as they can absorb . T o concent ra te they migh t have to sit. B u t i f 
they stand they have another j o u r n e y through the piece-, even to the 
point o f forget t ing their bodies a n d en te r ing ours . That exper ience 
might give them another odder space to inhabi t w h i c h gives them a 
d i f fe ren t sense o f their o w n bodies. 

DW H o w m i g h t th i s change- the s p a t i a l r e l a t i o n s h i p b e t w e e n 
audience a n d performers : ' 

SD T h e effect I wan t is d i l ferent to the p roscen ium a r c h , but the 
p r o s c e n i u m a r c h deve loped because the spec tac le o f a g r o u p o f 
people on stage was fasc ina t ing . T h e p roscen ium a r c h establ ished a 
re la t ionsh ip between pe r fo rmers a n d audience that a l lowed a g r a n d 
scale. F i l m too offers a n enormous spec tacle-, but also gives deta i l , 
w h i c h a p r o s c e n i u m cannot g ive . 

I wan t dancers to move grandly in a spat ial sense-, but also to be-
close enough fo r the audience to see detai l a n d dec i s ion-making , as 
wel l as the subtlety of act ion in m o v i n g f r o m one side to the- other: 
i t i s g o r g e o u s a n d a r t i c u l a t e , b u t c a n n o t be s e e n t h r o u g h a 
p r o s c e n i u m a r c h . I a m d y i n g for the audienc e to expe r i ence the 
deta i l I love . S o 1 wan t to try to j o i n the effe-e i ol 'mass movement in 
big space w i t h a large stage, but stay close to the audience . T h e r e I N 
no easy answer . 

DW F o r Plants and Ghosts y o u chose v a r i e d spaces w i t h dillere-ni 
a r c h i t e c t u r a l c h a r a c t e r s . A r e y o u d r a w n to w o r k s tha t c h a n g e 
a c c o r d i n g to the p lace , o r is con t inu i ty o f c horeography at die he art 
o f y o u r approach? 

SD A s w i t h good f r i ends a n d good conve r sa t ions , bu i ld ings a n d 
88 I 8 people need a long time to get to know each other . I f a space were 

to in f luence me I w o u l d have to rehearse a n d p e r f o r m i n it fo r some 
t ime, so w c c o u l d both soak each other up. W i t h Plants and Ghosts 
we exp lo red w h a t the conversa t ions w o u l d be in d i f fe ren t vo lumes 
o f space. W e started in a n a i r fo rce hanga r w h i c h housed fighter 
plane-s: I d id not wan t that a tmosphere to come into the w o r k , but 
w h a t I loved was that the bu i ld ing h a d a c u r v e d roof, th ick wal l s , 
a n d it felt p ro tec ted . A p p r o a c h i n g by bus we h a d to d r i v e three 
mi les up the r u n w a y , before m o v i n g into a windowless space. I n the 
end 1 should not have found it so fasc ina t ing a n d in some w a y s that 
over ture ru ined the exper ience . B u t at the t ime I thought it w o u l d 
be used id to have- an adventure-, to enter into a di l lerent imagina t ive 
space-. 

T h e most impor t an t t h ing is the r e l a t ionsh ip be tween y o u a n d 
w h a t happens on stage. W h e r e does not necessar i ly mat ter , though 
it is u s u a l l y a l a r g e c l e a r s p a n s p a c e , w h i c h f e w p l a c e s ou ts ide 
theatres have . Archite-e tura l requi rements can be that s imple . 
DW Y o u are w o r k i n g w i t h the archi tect S a r a h W i g g l e s w o r t h . A r e 
you choreograph ing her? 

SD S h e is conver t ing a V i c t o r i a n school bu i ld ing a n d we w a n t to 

m a k e a l a r g e , c o n t e m p o r a r y s t u d i o on the g a b l e d t h i r d f l o o r . 

A r c h i t e c t u r a l l y s h e is a b l e to i n f l u e n c e the b u i l d i n g ' s s t y l e 

i nc reas ing ly towards the lop . It c u l m i n a t e s i n her c o n t e m p o r a r y 
v is ion of (he roof, a s t ructure of waves that b r i n g in light f r o m the 

t o p . L i g h t a n d a c o u s t i c s a r e v e r y i m p o r t a n t i n d a n c e a n d 

a rch i tec ture : w e have to cons ider how w c in t roduce light to f o r m 

a n d how we- he-ar ourselves l ive in that f o r m . 
DW I)e> you d r a w a lot. a n d is it a unique- k ind o f notat ion? 

SD T r i sha B r o w n has a l w a y s done e x t r a o r d i n a r y d rawings that are 

now seen in galleries. 

M i n e C u n n i n g h a m use-s c o m p u t e r w o r k , so he has a g r a p h i c 
idea in f ront o f h i m . I wr i te garbage-, a n d hope that it c la r i f ies the 
garbage out o f my body so w h e n I go to the studio something better 
e m e r g e s . B u t d a n c e r s i n f o r m m e f a r m o r e t h a n d r a w i n g . T h e 
graphic m a r k made by a dancer in space is the most l ive ly w a y I 
c a n make a m a r k . 

DW D o you feel y o u r w o r k is repeatable? 
SD D a n c e is an ephemera l art f o r m . The movement inhabi ts (lie-
a i r i n f ron t o f y o u fo r the split s econd it takes . T h e thought o f 
repeat ing it endlessly is less exc i t ing than m a k i n g that one- g l i m m e r 
pa r t i cu l a r a n d prec ious . I find that ra r i ty special a n d ex t r ao rd ina ry . 

But one reason w hy danc e has less resonance than mus ic or art is 
that we don ' t have a s turdy history. U n t i l film a n d photography, 
dance- l ived through music or l i terature wr i t t en about it . F r o m my 
point o f v iew no p e r f o r m a n c e should be l ike another . R e v i s i t i n g a 
work for p e r f o r m a n c e each day should be a chance to go through 
the piece w i t h al l die ac curac y that one 's e xper ience c an b r ing to it, 
but w i t h a to ta l ly open p l an about w h a t it might p roduce . I a m 
t ry ing to devise a w a y o f hav ing a blue-print o f ideas, s t ructures a n d 
forms , that could convey wha t the o r ig ina l cast went through that 
a n o t h e r c a s t c o u l d e x p e r i e n c e , t h o u g h t h e y m a y a r r i v e i n a 
d i f fe ren t w a y . 

DW T h e pa r t i cu l a r i t y o f one m o m e n t in a dance c a n appear to 
c hange the fixed c h a r a c t e r i s t i c s o f a space . T h e last t ime I saw 
M e r c e C u n n i n g h a m pe r fo rm wi th his c o m p a n y , he ga lvan ized the 
entire vo lume ol the theatre. M o v i n g st i l f ly in a d iagona l l ine f r o m 
back r ight to f ront lef t , he made me feel as i f the p e r f o r m a n c e was 
no longer ' ove r there ' ; w e inhabi ted the same space. 
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PURE STEAMBAKED 
INSULATION CORKBOARD 

For thermal, acoustical and vibratic insulation 

natural 

• 

-M 3170 

The natural and ecological insulation solution 

Technical features: 
- Density: from 105 to 130 Kg/m3 
- Thermal conductivity coef.: from 0,036 to 0,040 W/mK 
- Acoustic absorption coef. for 500Hz: 0,33 
- Compressive stress: 0,2 Kg/cm2 
- Thermal diffusion: 1,4x10 ' / 1,9x10 7 m2/s 
- Temperatures of usage: from -180° C to + 140° C 
- Fire class: Euroclass E 
- Dimensions: 1000 x 500mm 
- Thicknesses: from 10 to 300mm 
- High elasticity 
- Dimensional stability 
- Unlimited durability 
- Maintain all the insulation properties throughout the 

usage period 
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Shanghai In te rna t iona l Circui t 
high-tech aesthetics for a shimmering entree 

Stainless steel wire mesh in the world of Formula One. The aesthetic qualities and functionality 
made this the material of choice for Shanghai's motor racing circuit, which is unique in the 
world, technically and architecturally. 157 elements up to 30 meters long and 7.7 meters wide 
clad the main and secondary grandstands like a metallic curtain permeable to light and to air. 
The transparency and reflectivity of the textile-like structure of the Tigris mesh disclose endlessly 
versatile perspectives. 

Architect: Hermann Tilke, Aachen 

GKD - Gebr, Kuffe 
E-Mail: creativewe 

!th AG Metallweberstr. 46 D-52353 Duren Telephone - 4 9 (0) 24 21 / 803 -0 Fax +49 (0) 24 21 / 803 -227 
ve@gkd.de www.creativeweave.de 

enquiry 8 www.arplus.com/enq.html 
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S e e the new ar.products section on www.arplus.com m a t e r i a 

Material evidence -
Rob Gregory reviews 
recent innovations. 

501 CORIAN 
As recently demonstrated by designer Dody Nash in an installation in London's 
Royal Festival Hall, Cor ian continues to offer designers freedom to innovate with 
new forms. Listening Shells (above) were a series of audio sculptures installed to 
accompany a festival celebrating Luciano Berio. a leading contemporary Italian 
composer. Made from DuPont™ Cor ian® visitors were able to sit within the 
shells and listen to live processed sounds transmitted through the stems into a 
spherical seat. Listening shells will be featured in this autumn's 100% Design 
exhibition. Corian has also been used by Ron Arad. in the latest incarnation of his 
well-known Oh-Void (left). Previously in carbon fibre, this new series of O h Void 
chairs has been made in DuPont™ Cor ian® by cutting slices' of Cor ian® to 
precise dimensions using a C N C machine, and then joining them using a 
contrasting colour Cor ian® adhesive to create a distinctive pinstripe effect. 

Enquiry 501 www.arplus.com/enq.hcml 

502 NEG 
Veluna is a new luminescent glass, 
suitable for use on wall or counter-top 
surfaces. The glow in the dark 
material, which is supplied in blocks or 
boards, absorbs light like a sponge, to 
create dramatic effects in the dark, 
radiating blue/green light for more 
than an hour from a twenty-minute 
charge-up period. 

Enquiry 502 www.arplus.com/enq.html 

http://www.arplus.com
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i a n a j c o n f e r e n c e 

Designing for compliance 
Making sense of the revised sound regulations 

Thursday 30th September 2004 - RIBA, London W1 

r 
Featured speakers include: 

Dr Les Fothergill ODPM 
Andy Jobling Technical Manager Levitt Bernstein 

Dinah Roake Head of Design and Property Peabody Trust 
Michal Cohen Director Walters and Cohen 

Rod Pearson Design Executive Crest Nicholson South 

t h e a r c h i t e c t s ' j o u r n a l Endorsed by: Organised by: 
•\T o 

• I S ! 

For more information and to register -
Tel: 020 7505 6044 Email: constructconferences@emap.com 

online: www.partE-conference.co.uk 

mailto:constructconferences@emap.com
http://www.partE-conference.co.uk
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Velfac glazing has been installed in one 
of Europe's largest mixed-use 
developments: Whitehall Quay, Leeds. 
The Velfac aluminium and wood 
composite window system is used 
exclusively in the residential element, 
that comprises 193 luxury flats with 
balconies or terraces. The windows 
enhance internal and external 
appearance and enable each flat to make 
the most of the panoramic views. 'The 
internal pine frame looks good, and, with 
the aluminium outer frame, requires very 
little maintenance', says K. W . Lmfoot. 
developer of Whitehall Quay. 

In 2002, the City Council of Padova in 
north-eastern Italy proposed to install a 
new Metro bus link across the city and 
chose pattern imprinted coloured 
concrete over more traditional finishes. 
Special Permacolour dry-shake colour 
hardeners and release agents were 
developed for the project by Creative 
Impresssions as the final appearance had 
to blend in with a variety of surroundings. 
Different surface finishes (trowelled, 
textured and anti-slip) are combined with 
several colours to give many varied and 
aesthetically pleasing effects. 

3000m : of Armourcoat polished plaster 
was applied throughout Birmingham's 
new Bullring shopping centre, creating a 
light, spacious environment. The 
seamless, natural-looking effect perfectly 
matches the modern design features, 
representing a luxurious, hardwearing, 
monolithic finish. Intricate design 
features at restroom entrances show the 
flair that can be achieved using 
Armourcoat polished plaster. Director 
of concept architects Benoy states: 'We 
specified Armourcoat for its vibrancy 
and depth of colour, and because it is 
extremely tough and durable'. 

There is a growing awareness of the 
need for higher safety standards in the 
fire protection of buildings. Glazing 
systems have developed to meet these 
demands. Wright Style have been 
actively researching and testing glazing 
systems that can meet high test 
standards and the aesthetic demands of 
modern buildings. Many are unaware 
that intrinsic safety does not come from 
the glass alone, but from the whole 
glazing system. Wnght Style steel glazing 
systems can deliver 120 minutes of fire 
resistance - more than enough time to 
evacuate a building and isolate the blaze. 

901 w w w . a r p l u s . c o m / e n q . h t m l 
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The Alternative Flooring 
Company 
The new Deep Velvet rug collection 
from The Alternative Flooring Company 
comprises four modern designs that 
show to best advantage the exclusive and 
natural coloured Jacob yarn used. 
The name of the collection aptly 
describes the luxurious feel to the rugs, 
which feature 100% virgin Jacob wool 
in a deep velvet pile. There are three 
sizes of rug, Jacob sheep are bred in the 
UK and are highly distinctive with a 
three-ccloured fleece of sable brown, 
cream and pewter colours. 

E-motive Display 

E-motive has launched an innovative 
Ultra-Slim series of lift displays, just 
15mm in depth, the company claims the 
products are the thinnest dot matrix 
displays available. The displays' slim 
profile makes them an ideal choice when 
modernising or renovating old lifts. In 
modernisation projects, it is often 
difficult or impossible to tamper with a 
lift's existing fascia when installing new 
components. The Ultra-Slim range 
allows lift engineers to upgrade the 
displays as part of a 20mm deep surface-
mount fixture, without tampering with 
the existing fascia, 

Barlo Plastics 

Acrylic sneets from Barlo Plastics were 
chosen by international furniture designer 
Tom Dixon for his showpiece stand at 
Milan Furniture Fair 2004. Dixon. Head of 
Design at Habitat and also an independent 
designer, wanted a material that 
complemented his chrome and metal 
furniture ranges, and glossy black 4mm 
thick BARLO X T Acrylic fitted the brief 
perfectly. The sheets were used as space 
dividers and to show off the reflections 
from Mirror Lamps and a new range of 
Soft Box lighting. BARLO X T Acrylic in 
glossy black is one of an extensive range of 
extruded acrylic sheets from Barlo Plastics. 

Marineware 
Awlgrip is a coating system bom 
from the marine and aviation industry 
designed to have extreme resistance to 
chemicals while maintaining excellent 
colour retention and gloss. Ideal for 
curved structures or areas requiring 
minimum maintenance. Awlgrip can 
also be used as an anti-graffiti coating. 
Previous projects have included the 
Natwest Media Centre which 
enabled a smooth surface to be created 
which is still shining seven years later. 
Come and see us at the 100% Design 
exhibition in Earl's Court, London 
(23-26 September). 

Creative Impressions 

Armourcoat 

Wright Style 
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P O U N D S O F P R E T T Y PAPER 

P H A I D O N A T L A S O F 
C O N T E M P O R A R Y W O R L D 
A R C H I T E C T U R E 
London: Phaidon. 2004. £ 1 0 0 

L i k e so m a n y depar tments o f con tempora ry 
cul ture, a rchi tec tura l publ ishing has begun to 
embrace shock and awe . R e m K o o l h a a s ' s 
weighty but almost empty tomes have set a 
t rend. Pha idon ' s Alias of Contemporary World 
Architecture (Comprehensive Edi t ion) is another 
(but much more massive) example of the same 
tendency. Compared to O M A ' s fission missiles, 
it is a fusion device, weighing in at a hefty 7kg. 
with pages measur ing I f i O m m by 3 2 0 m m . Ii is 
impossible to examine except at a large and 
sturdy table, or by ly ing on the floor. 

A s a publishing venture, it is most ambitious, 
l i v i n g lo create a portrait o f the present slate of 
the art a rch i tec ture wi th over 1000 entries o f 
wha t the elusive editors have dec ided are the 
most impor tan t bui ldings to be comple ted in 
tin- last few years. T h e atlas is divided conven­
tionally into s ix cont inents : O c e a n i a , A s i a . 
Kurope and so on . E a c h cont inent is div ided 
into chapters and subchapters on countr ies 
I hough sometimes wi th some strange group­
ings, part icularly so in Br i t a in , which is divided 
into Scotland with England Nor th , and United 
K i n g d o m South , which is bi/.arrely marr ied to 
i he R e p u b l i c o f I r e l and , a count ry w i t h a dis­
tinct a n d strong a rch i t ec tu ra l cu l tu re that 
sure ly deserves a proper chap te r to i tself like 
Aust r ia and South K o r e a . 

Ins is tence on f la t - looted ca tegor iza t ion by 
geography is one o f the great f l aws o f the 
mighty at las . G e o g r a p h y precludes fu r the r 
analysis In climate, culture, politics or history. 
A supe r f i c i a l in t roduc tory section tabulates 
countries by, for instance. C U P per head, and 
an obscure measure o f ' env i ronmen ta l sustain-
a b i l i u ' . But such informat ion is not used at al l 
in discussions of individual works. 

Ea« h building shown is given half a side, some­

times a whole page, and excep t iona l ly two. 

E a c h is explained in good coloured pictures, a 

short description, and drawings: plans a lways , 

sections sometimes, wi th the odd elevat ion 

t h rown in (w h y . i f there are photographs?) . I 

have not yet found a scale, nor a key to func ­

tions, nor a north-point except when included 

by accident). So the drawings are largely deco­

ra t ive , and the usually smal l photographs are 

often not r evea l ing enough to make m u c h 

sense. 

It is impossible to avoid the impression that 
the alias has been composed by people who do 
not real ly unders tand a rch i tec ture , but w h o 
know how to lay down pretty pages. 1 he feel­
ing is re in fo rced by the editors ' choice o f 
emphasis: an elegant hut is sometimes given a 
page: a complex housing scheme usually rates 
h a l f (of ten wi th only one plan) , perhaps 
because it is too dif f icul t for the authors to 
interpret . O n l y fashionable icons get two 
pages. 

W h a t and w h o m is the atlas for? C a n it be 
any use to practitioners? I doubt it. except as a 
random compend ium o f images. Is it a useful 
guide for students? Probably not. as it gives lit­
tle or no notion o f w h y and how its examples 
w en- created, nor indeed horn Che) i an be com­
pared in sensible terms. W i l l fu ture scholars 
and present hacks use it? W e l l perhaps, to 
check the field o f runners in the early twenty-
first century fashion stakes. 

I suspect that the volume is fundamental ly a 
website s t ruggl ing to emerge f r o m the dead 
weight o f bound paper. E l ec t ron i ca l l y , m u c h 
more i n fo rma t ion on each bu i ld ing could be 
included, both writ ten and visual . More exam­
ples could be included. More cross-referencing 
could be offered (though the indexes in the vo l ­
ume are not bad). W i t h a comprehensive and 
more thorough electronic database, o f fe r ing 
more examples than the atlas does, a n d 
descr ib ing them in more deta i l , a lightweight 
publication on paper could be made that would 

act as a guide and it could offer a variety o f 

theoretic al and desc r ip t ive in terpre ta t ions o f 

the- contemporary scene. 

T h e atlas shows how far paper compendia 

can go. For what it oilers, it is not wildly expen­

sive. It is a brave and . in some- ways , even a 

heroic effort . S a d real ly : shoc k and awe have 

little plac e- in creative cul tural and professional 

discussion. P E T E R D A V E Y 

S C H A R O U N S N I P 

H A N S S C H A R O U N 1893-1972: 
O U T S I D E R O F M O D E R N I S M 
By Eberhard Syring & Jbrg C . Kirschenmann. 
Kdln: Taschen. 2004. £4 .99 

How on earth Taschen do it is unc lear, but this 
a t t rac t ive 9Ci page book sells for under five 
pounds, sure ly w i t h i n range o f any student 
budget. Co lour print ing quality and design are 
of a high standard, and it gets of f to a good start 
w i t h a picture o f the beau t i fu l ly restored 
S c h m i n k c House on the cover . The text by 
S y r i n g and Ki r sc h e n m a n n , authors of one o f 
the best G e r m a n monographs f r o m the cente­
n a r y 11 years ago, is concise , accura te a n d 
well-balanced, and the photos are well chosen, 
inc luding some u n f a m i l i a r ones. The 23 pro­
jects included are a good representative selec­
t ion , though one misses the O e r d Rosen 
G a l l e r y a n d M a n n h e i m Theatre projects , 
a rguably c r u c i a l to the development o f 
S c h a r o u n ' s a rch i tec ture . The greatest weak­
ness o f this otherwise admirable- book is a lack 
of attention to the contextual side of the- work, 
w h i c h may s imply be due to lack of space fo r 
site plans and descr ipt ions . The impress ion 
remains , though, that the authors are st i l l 
cowed by the slander f rom G e r m a n post-mod­
ernists aboul Sc haroun's town-planning ideas. 
Admittedly in many cases and especially with 
the Ph i l a rmon ie the con tex tua l intentions 
were t raduced, but this says more- about the 
general instabili ty of masterplans in the mod­
ern period than about the mistaken intentions 
of the architect. P E T E R M A X H E E E J O N E S 

Y I B A N E H ! 

J E W I S H I D E N T I T Y I N 
C O N T E M P O R A R Y A R C H I T E C T U R E 
Edited by Angeli Sachs and Edward van 

Voolen. Munich, Berlin, London, N e w York : 

Prestel. 2004. £ 4 5 

T h e Jewish His tor ica l Museum in Amsterdam 
is presenting this summer an exhibi t ion called 
)'ibaneh\ (There shall he built!): Jewish Identity in 
Contemporary Architecture, described as 'the- first 
international survey of architecture for Jewish 
institutions f rom the late twentieth century to 

Jacob Javits P laza , New Y o r k by 

Martha Schwar tz . As a leader of 

the A m e r i c a n land a r t school, 

her work is celebrated in The 

Vanguard Landscapes and Gardens 

of Martha Schwartz, ed T i m 

Richardson, T h a m e s & Hudson, 

London,2004, £36. She mixes 

natural and ar t i f ic ia l materials , 

plants and artefacts , permanent 

and ephemeral wi th originality. 

W o r k s are shown in colour 

photographs and drawings wi th 

tex t by Schwar tz herself and 



reviews 
the present day ' . This bi l ingual book, in E n g -
lish and G e r m a n , is its catalogue. T h e exh ib i ­
tion is based on 16 projects o f w h i c h four are 
Israeli and the others European and A m e r i c a n , 
and they are each presented here in the form of 
some excellent photography and a short intro­
duction by contributors who include Wolfgang 
Pehnt , H a n s Ibelings, and A a r o n Betsky. Pre­
ceding the projects are a series o f essays, a l l 
concise but e f fec t ive , on the nature o f Jewish 
a rch i t ec tu re , i nc lud ing a useful piece by 
Michae l L e v i n on Israeli architecture since the 
early twentieth century. 

The question is realb whether the 11> chosen 
projects can adequately l ive up to the a m b i ­
tious impl ica t ions o f the title. 1 shall happi ly 
repeat my theory that the whole p ic ture o f 
what has const i tuted J e w i s h archi tec ture has 
been distorted by the erasure of much o f the 
work and memory of E r i c h Mendelsohn by the 
N a z i s , by his profess ional r i va l s in A m e r i c a , 
and by those who demol ished the S c h o c k e n 
store in Stut tgar t . H a d Mende l sohn ever 
achieved the lasting recognition he is due, the 
entire picture would be d i f le rcn l . As it is. 'Jew­
i s h ' a rch i tec ture is ex t remely hard to def ine , 
having no cont inuous central theme and hav­
ing suffered such appal l ing destruction in the 
E u r o p e a n countr ies where it was once 
strongest. T h e projects here are Jewish memor­
ial museums of var ious kinds, synagogues and 
schools. In other words, the selection has a dis­
tinct f lavour of J e w i s h revival , rather than J e w ­
ish con t inu i ty , a n d a l though that is a fine 
subject in itself, it is perhaps not exact ly what 
the title suggests. I t must have been d i f f i cu l t , 
then, to select modern I s rae l i bui ldings: the 
B o n a synagogue is f u l l y just if ied here, the 
G e h r y museum project probably unavoidable; 
but I wou ld personal ly have substituted the 
excel lent I n t e rna t i ona l S c h o o l for Holocaus t 
Studies in J e r u s a l e m , by G u g g e n h e i m . B l o c h 
a n d M i n t / , for the unexcept iona l school in 
H a i f a 1>\ the Mansfeld family . 

I INK ) T H Y BR] r I \ I \ < \ I I . IN 

T H R E E P L A N E T LEVELS 

T H E E G A N R E V I E W : S K I L L S F O R 
S U S T A I N A B L E C O M M U N I T I E S 
By Peter Egan. London: R I B A Enterprises. 

2 0 0 4 . £ 2 0 

E l sewhere . I have seen disparaging • omrnem 
on 'the shambol ic na ture of the report 
(expanded to cover everything in the built env i ­
ronmen t ) ' . T h a t commenta to r has ent i re ly 
missed the point o f the report . But this is not 
surpr i s ing , since E g a n fai ls to make the point 
expl ici t ly . The report does indeed expand far­
ther than the built environment , and necessar­
ily, but it still docs not go far enough. 

W r e n ' s geometr ic stair 

in south-west tower , S t 

Paul 's Ca thedra l . 

G e o m e t r i c s tairs are 

puzzling s t ructural ly 

(loads are ca r r ied to 

the ground not only by 

walls , but by each 

tread bearing on the 

one below). He re , the 

treads were inserted in 

the d rum af ter the 

walls were f inished. 

F r o m St Paul's: The 

Cathedral Church of 

London 1602-2004. ed 

Derek Keene , A r t h u r 

Burns , Andrew Saint , 

Yale Univers i ty Press, 

London, 2004, £60. A 

loving, detailed picture 

f rom his tor ical , social, 

theological, technical 

and archi tec tura l 

perspectives. 
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It adds it own def ini t ion of "Sustainable C o m ­

muni t ies ' to the g rowing l ib ra ry of defini t ions 

of sustainable l iv ing . b\ incorpora t ing a large 

range of quality of life indicators. T h i s is a wel­

come and long-needed opening-up of the crite­

ria used to assess "sustainability". Thirty eight of 

the 50 suggested indicators are related to qual­

ity o f life in the areas of economic wealth, and 

access to education, health, transport, housing, 

shopping, leisure and communicat ions; and to 

having a voice in policy and decis ion-making. 

It is not surprising then that new skills and new 

ways of working 'a new culture and attitude" 

are required o f a much larger group of people 

than just Built Envi ronment Professionals i f we 

are to make sustainable communities real . T h e 

report highlights the need for new skills chiefly 

among those who make and implement policy. 

The m a i n recommendat ion of the report is 

the establishment o f a National Centre for Sus­

tainable C o m m u n i t y Skil ls to lead on C P D : to 

research into skil ls gaps a n d shortages in the 

core occupations, to review fo rmal education, 

to share R & I ) and Best Practice. For Buildings 

Professionals, he proposes the target o f achiev­

ing ' O n e - P l a n e t ' s tandards in al l new-bu i ld , 

eight years f rom now. 

T h e r e arc already many think-tanks, univer­

sities a n d char i t ies i nvo lved in research a n d 

training in this field. The dangers in creating a 

N a t i o n a l C e n t r e are lh.it it duplicates their 

work, permits delay, and may be just a 'jobs for 

the boys', a fig-leaf to avoid and postpone fac­

ing up to the real challenge. 

F o r make no mistake: i f this report has any 

point at a l l ( and it is the point E g a n fai ls to 

make exp l i c i t ) , it is the need for C o m m u n i t y 

E q u i t y . Unless the modest and reasonable 

expectations implied by the quality of life indi­

cators are realized by low-footprint means, we 

wi l l not have sustainable communit ies . A one-

planet footprint achieved by relegating 90 per 

cent of the world 's population to an underclass, 

wi th 10 per cent as an elite as at present, is a 

recipe for warfare and not sustainability. 

I K . P L C is l i v i n g at three-planet levels o f 

consumpt ion . I f a l l the bui ldings in the UK 
were re-built to Bcdzed standards or better, we 

could reduce our footprint by one planet, but 

the second p lane l ' s -wor th of sav ing has to 

come f r o m the rest o f our l i festyles - t r ave l , 

consumer i sm, waste. A s a profession we are 

complicit in the over-consumption, in unneces­

sary newbui ld and the ' c h u r n ' i n re f i t t ing 

shops, hotels, kitchens, bathrooms, offices. 

T h e recommendat ion that is missing is that 

one-planct-footprint-couplcd-with-equity must 

become the measure o f a l l we do i f we are to 

create sustainable communit ies . This is a new 

kind of economics. 

Some wi l l ask ' W h a t is the relevance of this 

report to architects '? Ra ther , as we accept the 

need and move towards c rea t ing sustainable 

communi t i e s , the quest ion for archi tects is 

' C a n we still have any relevance? O r are we to 

be fossils o f the Consumer Age '? 

F R A N C E S V O E L C K E R 

B o o k r e v i e w s f r o m this and r e c e n t issues o f 

T h e A r c h i t e c t u r a l R e v i e w c a n n o w be s e e n o n 

o u r w e b s i t e at w w w . a r p l u s . c o m a n d the books 

c a n be o r d e r e d onl ine , m a n y at spec ia l d iscount . 97 I 8 

http://lh.it
http://www.arplus.com
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