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Gira flush-mounted radio

Gira 2-gang combination

Gira home station with receiver
and TFT colour display

Gira automatic control switch
Gira push button sensor 2plus
Gira Instabus info-display

Design:
Gira Esprit wenge wood
Inserts: colour aluminium
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The world’s
leading
emerging
architecture
awards

JURY

The Jury will be:

Mario CuciNELLA

MCA, Bologna, Italy

Kewvin Dary

Daly Genik, Los Angeles, USA
Ryue NisHizawa

Kazuyo Sejima + Ryue Nishizawa /
SANAA, Tokyo, Japan

GERT WINGARDH

Wingérdh Architects, Gothenburg,
Sweden

PeTeER Davey

Editor of The Architectural Review

ELIGIBILITY

1 Who Can Enter

Architects and people in other
design professions whose
qualifications are recognized by
their local accreditation
organization, provided that they
are 45 or younger during the year
2004.

Entries are encouraged from
individuals, groups, partnerships,
and those working for larger
practices. Those working for larger
practices must provide written
evidence from their principal in the
employing office guaranteeing the
work is that of the entrant(s).

2 Completed Work

ar+d emerging architecture
celebrates excellence in
completed work. Entries can be
made for any building, interior,
landscape, urban or product
design.

3 Categories

Categories will not be chosen
beforehand, but decided on by the
Jury. Entries to previous awards
represented some of the following
areas:

* Buildings — new build and
refurbishment: offices, shops,
schools, houses, housing,
industrial, transport, restaurants,
recreational, cultural, municipal
and religious

* Interiors — new build and
refurbishment: similar to building
category, in particular restaurants,
shops, houses, clubs and galleries
* Urban design

+ Product design ~ light fittings,
architectural design, furniture,
cladding, and structural systems
« Street furniture - lights, bus
stops, bollards, signs and
postboxes

R ——————

* L andscape - soft and hard

* Bridges

* Temporary or portable structures
- exhibition stands

* Theatre works

4 Age Restriction

The age limit of 45 has been
chosen on the basis that many
emerging architects are unable to
realize designs or develop an
original vision before that time,
either because of the long
education and training period, or
because of lack of opportunity.

WINNING ENTRIES

5 Prizes

The total prize money is £10,000
Sterling. The Jury may choose a
number of winners and highly
commended entries (there were
eight winners in 2001 and 18
highly commended entries; five
winners and 21 highly
commended entries in 2002; and
four winners, three highly
commended and eight
commended entries in 2003).

6 Publication

Winners and those highly
commended by the Jury will be
published in December 2004 issue
of The Architectural Review and on
the website www.arplusd.com.

7 Prize-Giving Ceremony

The ar+d prize-giving ceremony
will be held in London in late
autumn. The winners will invited by
The Architectural Review, Buro
Happold and Grohe to the event.

8 Lecture Series

In spring 2005, winners will be
invited to give talks on their work
at the Royal Institute of British
Architects in London as part of the
RIBA's Spring Lecture Series
(schedule to be confirmed). The
programme of talks will be
accompanied by an exhibition of
winning entries at the RIBA.

9 Worldwide Exhibition
Winning and other highly
commended entries will be
exhibited at the prize giving and at
subsequent exhibitions in major
cities worldwide (schedule to be
confirmed). Winning boards may
be reproduced to protect originals.

10 Other Media

The ar+d team will provide
information on all winning entries
to other architectural magazines,
newspapers and relevant media
worldwide. Please help us by
choosing your preferred local
media on the entry form.

11 Providing Additional
Materials for Publishing
Additional photography, drawings
and other information from winning
entrants will be urgently requested
for the December publication
during the week beginning 4
October. Entry will acknowledge
that The Architectural Review has
the right to reproduce materials in
whole or part without payment of
copyright (where we are made
aware of their names,
photographers will be
acknowledged).

ENTRY REQUIREMENTS

12 Entries

The maximum number of entries
from any individual, group,
partnership or larger practice is
five — with each entry showing only
ONE scheme. As there

is a new Jury, work entered for
previous awards may be
re-submitted on new boards.
Incomplete work, unrealized
schemes, projects, CD-ROMS,
videos, transparencies, models,
prototypes and multiple schemes
entered on one board will NOT
be accepted.

13 No Entry Fees

There are no entry fees to the ar+d
awards to encourage the widest
possible selection of entries from
around the world.

14 Boards

Each entry should be mounted on
two A2 sized boards, and must
include photography (in either
colour or black and white),
drawings and, if appropriate, a
brief written description in English.
The identity and location of the
submission is helpful to the Jury.
Maximum board size is 420 x
594mm (approximately 16.5 x
23.4in) - preferably lightweight art
board or equivalent.

15 Anonymity

To ensure anonymity in judging, no
names of entrants or collaborating
parties may appear on any part of
the board. On receipt, each board
and entry form will be allocated a
number, allowing identification —
for extra security please include an
international telephone number on
the back of the board. Only after
the Jury has made its decisions
will the identity of the winners be
revealed.

16 Entry Forms

Each submission must have a
separate entry form. All entrants
must be named in the submission.
Please indicate whether the
contact name is an administrator
or part of the design team. Copy

the entry form where necessary.
Complete the form clearly and
enclose in a sealed envelope
attached to one board.

17 Entry Deadline

Deadline for receipt of entries is
Tuesday 14 September. To ensure
timely receipt, we recommend
using a carrier that guarantees
delivery. All entries received will be
acknowledged on our website at
www.arplusd.com/received.htm as
soon as possible after the deadline.

DELIVERY AND COURIER
18 Send to:

Entries should be properly
packaged and clearly marked
‘ar+d’ on the outside. They
should be sent to:

The Architectural Review,
151 Rosebery Avenue,
London EC1R 4GB,

United Kingdom.

19 Documentation

Please ensure that entries are
delivered by the closing date.
Entries posted on the closing date
will be accepted but must be
received before 17 September.
VERY IMPORTANT:

Your entry must be marked as
NCV (no commercial value) on any
courier documentation. The ar+d
emerging architecture awards will
NOT accept any courier charges or
taxes resulting from delivery.
Personal deliveries to the AR
editorial offices are accepted
during normal working hours.

20 Return of Entries
ENTRIES WILL NOT BE
RETURNED. The ar+d emerging
architecture awards assume no
liability for loss or damage of
entries.

www.arplus.com
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| ENTRY FORM
Deadline: 14 September 2004
‘ o Please complete this entry form as clearly

ar+d | as possible. Photocopies of this form may
[ == | beused. Complete in capital letters.
FIRM/PRACTICE
ADDRESS
CITY/TOWN

POST/ZIP CODE

COUNTRY

TELEPHONE NUMBER

FAX NUMBER

EMAIL ADDRESS

CONTACT NAME FOR ENTRY
NAMES OF THE DESIGN TEAM

,
2

PROJECT NAME

CITY

The ar+d team will be sending information about all the winning entries to
media worldwide. Please let us have your preferred choices of your local
relevant media:

T AT A RARINR s e A S e

T S R G

supported by

Buro Happold

GROHE

——
WATER TECHNOLOGY




EMERGING
ARCHITECTURE AWARDS

Inaugurated in 1999, the ar+d
awards are the world’s leading
awards for young architects.

They were conceived by The
Architectural Review and d line”
international as, and are now
supported by Buro Happold and
Grohe. Intended to bring wider
international recognition to a
talented new generation of
architects and designers under 45,
the awards have attracted entries
from over 80 countries, from every
inhabited continent.

Work submitted has ranged from
small domestic conversions to
large public buildings, light fittings
to landscapes.
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PORTUGAL SPECIAL ISSUE

VIEW
Archiprix; Cucinella in Cremona; Edward Hopper at Tate Modern; Browser

VIEW FROM OPORTO
By Catherine Slessor

INTERNATIONAL AWARDS
RIBA Worldwide Awards 2004

COMMENT
Fermenting a quiet revolution with a new generation of Portuguese architects

PORTUGAL

Football stadium, Braga EDUARDO SOUTO DE MOURA

Maritime museum, lhavo ARX PORTUGAL

Rector's offices, Lisbon AIRES MATEUS

Bar, Oporto GUEDES + DECAMPOS

Remodelling of market, Braga EDUARDO SOUTO DE MOURA

Regional blood centre, Oporto  ARX PORTUGAL

Shopping centre refurbishment, Lisbon PROMONTORIO ARQUITECTOS
Culeural centre, Sines  AIRES MATEUS

PLACE
Buoyancy of a Stone Raft: new architecture in the Azores

MATERIALS
The intimate relationship between materials and Portuguese architecture

INTERIOR DESIGN

JULY 2004 VOLUME CCXVI NO 1289

Municipal library and archives, Amarante  ANTONIO PORTUGAL & MANUEL MARIA REIS

HOUSE
House, Setiubal AIRES MATEUS

PRODUCT REVIEW
Bathroom fittings

BOOKS

Why is construction so backward?; Peter Eisenman; open to the sky; Baudrillard; Gottfried Semper

DELIGHT
The azulejos of Portugal

COVER

Football stadium, Braga EDUARDO SOUTO DE MOURA Photograph by Paul Raftery/VIEW
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looks like you can’t afford it.




The clean lines, the
thoughtful details, the
strength, the durability.
It all adds up to a cubicle
that looks way over
budget.Look again. This
is icon fromThrislington.
Designed for you to put
quality cubicles into all
types of building, putting
paid to the idea that you
can't afford Thrislington

Engineered aluminium lock with easily

aparated pivot action for use by the

young and disabled

Alurminium foot and door pivet with

adjustable fall open or close

mechamsm

enquiry 9 www.arplus.com/enqg.html

t # 5 thrislington cubicles

Product: icon | Contact: t +44 (0j1244 520 677
w www.thrislingtoncubicles.com
Scale:  nts a info@thrislingtoncubicles com
g

The deep aluminiurm sections provide

added strength
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Formica Limited announces the
unveiling of The Collection, a
'must have item' for 2004.

The Collection brings you style,
design and innovation to inspire
creative thinking and craft

stunning interior environments.

Visit www.formicacollection.co.uk
to request your copy now.

Don't be seen with anything else!

Veneers

Metallics

L
. Woodgrains
i

Plain Colours

l—"] Patterns

Compact

ColorCore

TheCO]l%tiO.II% dispelling traditions

Formica Limited, Coast Road, North Shields, Tyne & Wear NE29 8RE. Tel: 0191 259 3000. Fax: 0191 258 2719.
www.formica.co.uk

enquiry 1 www.arplus.com/eng.html
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WERBUNG etc.

Axor® Citterio
Luxury at second glance.

A

Luxury at second glance: The Axor Citterio bathroom line, designed by An

Citterio. A complete collection of mixers, showers and bathtubs - expressed in

design language at a new level of perfection. For more information visit our
i t www.axor-citterio.com.

enquiry 21 www.arplus.com/eng.html
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If asked who
would be behind
the next major
window treatment
innovation...

Silent  Silent
? Kirsch Riloga Gliss Gliss
1900 1920 1930 1952 1990

Where would
your money be?

@ﬂ@emeuss@

Silent Gliss Limited, Star Lane, Margate, Kent CT9 4EF England Telephone 01843 863571 Fax 01843 864503 E-mail: info@silentgliss.co.uk www.silentgliss.co.uk
enquiry 4 www.arplus.com/eng.html
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It lasts longer than most promises.

Assopiastrelle — viale M
mic Tiles of Italy, promoted by Assopiz

the i's large |

ner of the pr

enquiry 10 www.arplus.com/enqg.html
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THE BEST IN COPPER

Object: Chiesa di S. G mo, Laives (BZ), Italy
Architects: Héller & Klotzner Architetti, Merano (BZ)
Constructor: Lavorazioni Metalli Renon SNC, Collalbo (BZ)
Cladding: TECU" Brass

TECU™is a brand name of the KM Europa Metal AG, SMI Group
TECU™ Technical Consulting Office

Tel. +44(0)1905/75 18 17, Fax +44 (0)1905/75 18 01
info-uk@kme.com, www.tecu.com

—

Copper designs.

enquiry 19 www.arplus.com/eng.html
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ere is the result of all forr
2 same language.

FHEEAO R - )

¥

More and more people prefer to create a personal atmosphere in their
bathrooms. The perfectly matched Atrio, Ectos, Chiara, Tenso, Taron and
Sentosa fittings from GROHE's ARTICULATION® range and the Rapid
installation systems ideally meet the most varied requirements. From the
washbasin mixer to the accessories to the WC flushing panel, their design
speaks a consistent language of forms. This kind of coordinated design is

available exclusively from GROHE. www.grohe.com

enquiry 23 www.arplus.com/eng.htmi
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www.mis-advertising.com

|
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fram October 2004

[you want wellness of today?

that’s a shame - we have tomorrow’s. SensaMare 1100.]

If you want to offer your customers something
special, you need products that are fascinating,
intelligent and excellent in every respect.
In short: products by Hoesch Design. The
latest example of this is SensaMare 1100, the
experience steam bath for the senses. It is
almost impossible to combine more uses and
effects in a single product. To say nothing of
the fantastic design. Our skill for your business

success. Let us advise you. www.hoesch.de

enquiry 20 www.arplus.com/eng.html

HOESCH
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ltalian master pieces of Pietra Naturale

Every Italian master pieces in natural stone brings together naturalness of
materials, freedom of choice in design and the most sophisticated processing
technology. Every Italian master pieces in natural stone is unique, a perfect
encounter between man and nature. Look for our PIETRA NATURALE

trademark, for your large scale projects and to improve your house.

PIETRA
NATURALE

enquiry 3 www.arplus.com/enq.html

www.pietranaturale.com
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www.marmomacc.com

1l

DELEGATE:
|talian Chamber of Commerc

Giorgio Giaccardi - Secre::w
1 Princes Street - w1 ZDOM |
London - UNITED KING

Tel.: o044 20 74958191
Fax: 0044 20 74958194
E-mail: info@italchamin

e in the UK i
General ‘

d.org.uk

VERONAFIERE
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www.veronafiere.ut

Organized by

@

{3

With

the patronage

International Symposium
STONE IDIOMS

Recent interpretations of stone materials in German
architecture.

Invited speakers:

Julia Bolles, Augusto Romano Burelli, Hans
Kollhoff, Hilde Léon, Manfred Ortner, Hans
Stimmann

Conference

The presence of a major personality in the avant-
garde of international architecture is a special
occasion for widening horizons towards the Future
of architecture and the new approaches to
experimental building materials.

Exhibition
NEW STONE ARCHITECTURE IN GERMANY

Works by:

Bolles+Wilson, M. Dudler, Gerkan Marg und
Partner, H. Kollhoff & H. Timmermann, H. Larsens,
Léon-Wohlhage-Wernik, C. Mackler, Ortner &
Ortner, |. M. Pei, 0. M. Ungers, Wandel Hoefer
Lorch + Hirsch, G. Weinmiller.

Special sections dealing with the reconstruction of
Berlin. Case histories: Potsdamer Platz - Leipziger
Platz - Lenné Dreieck; and the restoration and
reconstruction of Historic buildings.

Marble and design

New spaces and objects in marble will be presented
in shows arising from the creative interaction
between designers, artists, schools and the most
aware and advanced sectors in stone production.

enquiry 2 www.arplus.comlenq.html

BANCO POPOLARE

DI VERONA € MCVATA
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Living bathrooms | www.duravit.com

enquiry 22 www.arplus.com/enq.html
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POSTGRADUATE CERTIFICATE IN PROPERTY DEVELOPMENT FOR ARCHITECTS

“ARCHITECTS ARE WELL PLACED TO TAKE ON THE
CREATIVE ROLE IN PROPERTY DEVELOPMENT - AND
DISTANCE LEARNING HAS ENABLED ME TO TAKE A
FOCUSED APPROACH TO LEARNING IN THIS FIELD.”

John Capper, John Capper Architect, St Neols

Our Postgraduate Certificate in Property Development for Architects

will improve your management skills at all stages of the property

development process. Delivered online, this course provides the

knowledge you need to

WHAT DOES IT OFFER? All the knowledge vou will need to

formulate and evaluate development proposals, and
finance and manage the property development process.

WHO'S IT FOR? 11 you’re a recent graduale seeking lo pursue
a career in this area or an experienced architect looking
to diversify into this market, then this course offers the
practical skills vou need.

WHAT DOES IT INWDLVE? You will complete four modules:
Economics of the Built Environment; Appraisal Techniques;

Property Investment and Management; and Formulating the

Development Appraisal. Each module can be accessed online

and completed part-time over a period of 15 weelks. The total
time commitment for each module is approximately 150

hours or 10 hours per study week.

WHAT DOES IT COST? This course costs £1,170.00 payable

in easy instalments if you prefer.

ENTRY REQUIREMENTS? A recognised architecture
qualification, giving RIBA part 2 exemption, or equivalent.
However, in exceptional circumstances, applicants with
more than five years relevant work experience may also

be considered.

ploit new opportunities in a growth market.

WHAT SHOULD YOU DO NOW? If you're interested and wanl
to enrol - then contact us now! It's that simple. Really.
Plus, if you enrol before August 51st 2004,

we will give you a 10% discount.

However, if you require some more
information, then we will be delighted
to provide that too. You may have

specific questions you would like to ask
if so call us direct on 01224 262152.

Alternatively, if you email us, we will send

vou details on the course and the individual modules.

EMAIL: online@rgu.ac.uk
CALL: 01224 262132

THE
ROBERT GORDON
UNIVERSITY

ABERDEEN

enquiry 17 www.arplus.com/eng.htmi
STUDYING ONLINE AT RGU. The virtual Campus at RGU offers access to a wide range of postgraduate qualifications.
IT any of these are of interest to you, then do give us a call for more information. YI]II GAH TALKTOUS ON 01224 262132.

BA Nursing Studies = DipHE Applied Chemistry « PgCert Construction Law and Arbitration » LLM Employment Law and Practice » LLM International Commereial Law

LLM International Information Technology Law + Master of Business Administeation = Master of Public Administration = MSe Asset Management = MSe Clinical Pharmacy

MSe Computing: Software Technology = MSc ( worporate Communication and Public Affairs = MSe Drilling and Well Engineering » MSe¢ e-Business = MSe Electronie Information Management

MSe Electronic Publishing = Mbe European Policy, Law and Management « MSe Field and Well Engincering « MSe Information and Library Studies = MSe International Marketing

MSe International Tourism Management « MSe International Trade « MSc Knowledge Management » MSe Management « MSe Oil and Gas Engineering

MSe Operations and Services Management = MSc Prescribing Sciences « MSe Publishing Studies = MSc Purchasing and Supply Chain Management = MSe Quality Management

PgCert Property Development for Architects = SC Caring for the Gustomer = SC International Human Rights  SC Ophthalmology = SC Wound Care
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louis
poulsen

lo

Design: Merete Christensen & Bo Seedorff

Denmark +45 33 14 14 14 - Germany +49 2103 940 0 - Finland +358 9 6226 760 - Sweden +46 8 446 48 00 - Norway +47 22 50 20 20

France +33 1 49 59 638 68 - Benelux/Holland +371 23 56 50 030 - Switzerland +471 41 768 5252 - USA +1 954 349 2525 - Japan +81 3 35

UK +44 20 8397 4400 - Direct Export +45 33 31 11 66

enquiry 26 www.arplus.com/enq.html
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1ISOC

Aglomerados de Cortica A.C.

PURE STEAMBAKED
INSULATION CORKBOARD

For thermal, acoustical and vibratic insulation

C € EN 13170

The natural and ecological insulation solution

Technical features:

- Density: from 105 to 130 Kg/m3

- Thermal conductivity coef.: from 0,036 to 0,040 W/mK
- Acoustic absorption coef. for 500Hz: 0,33

- Compressive stress: 0,2 Kg/cm2

- Thermal diffusion: 1,4x107 / 1,9%x107" m’/s

- Temperatures of usage: from —180° C to + 140° C

- Fire class: Euroclass E

- Thicknesses: from 10 to 300mm

- High elasticity

- Dimensional stability

- Unlimited durability

- Maintain all the insulation properties throughout the
usage period

Av.? Antdnio Augusto Aguiar Phone: + 351 21 3527191
17 - 39 Esq. Fax: + 351213537196

1050-012 Lisboa www.isocor.pt
PORTUGAL isocor.ace@mail.telepac.pt

enquiry 27 www.arplus.com/eng.html

We bring
movement
into facades

INNOVATIVE AND CREATIVE
FACADE CONSTRUCTIONS MADE
OF TIMBER, METAL AND GLASS

Object: High School, Bruckmuhl
Architect: Klein + Sanger, Munich

Schindler GmbH & Co. KG
MauthstraBe 15

93426 Roding/Germany
Phone: +49 9461 409-0
Fax:  +49 9461 409-100
mail@schindler-roding.de
www schindler-roding.de

schindler

enquiry 7 www.arplus.com/eng.html
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ARCHITECTURAL TERRACOTTA
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Vitality in design, colour and structure: the product line from TERRART®-system enables
you to have the most different detail solutions in your variety range. According to the
architect’s instructions, individual modifications are possible as well as the development
of complete new concepts for unique and distinctive facades in terracotta design.

= - Keramik

NBK-Keramik GmbH & Co. - Reeser Str. 235 - D - 46446 Emmerich-Vrasselt - Germany
Tel. 0049 2822 /81 11-0 - Fax 0049 2822 / 81 11-20 - E-Mail: info@nbk.de - www.nbk.de

enquiry 16 www.arplus.com/eng.htmi



mailto:info@nbk.de
http://www.nbk.de
http://www.arplus.com/enq.html

One superb coating. One sensational result.

corus

HPS200" by Corus is the superior coated metal for use in roofing and cladding
systems. HPS200 provides the building with proven long-term performance and
durability backed by the market-leading Corus Confidex® guarantee.

Unique features include:

» Galvalloy® substrate for the ultimate in corrosion performance
* Superior coating technology with the widest colour range on the market
+ Exclusive Scintilla® finish allows authentication of the product

» Readily available from a network of the country’s leading profilers and distributors
For further details call for a brochure and metal samples or log-on to our website.

+44(0)1244 892434

www.colorcoat-online.com

HPS200

by corus

Py

T

SN =

Project Edgbaston Cricket School

Architects David Moriey Architects and Bryant Priest Newman Architects
Profiler Kingspan

Contractor Unique Industrial Roofing

enquiry 28 www.arplus.com/eng.html
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Lighting Control

Radio Management

The simple route to
more convenience

« Lighting control for all types
of lamps

* No wires for transmitters

« Set and recall your individual
light scenes

« Easy to install and use

+ 100 m operation range (can be
extended)

« Compatible with electric
blinds/shutters, curtains,
awnings and garage doors

« Perfect for refurbishments

ALBRECHT JUNG GMBH & CO. KG
P.O. Box 1320

D-58569 Schalksmihle

Phone: +49/2355/806-553
Telefax: +49/2355/806-254
E-Mail: mail.vka@jung.de
Internet; www.jung.de

JUNG UK Office

PO. Box 269
Newcastle-upon-Tyne NE3 SWX
Phone: 07977070963

Telefax: 07779032820

E-Mail: jJunguk@btconnect.com
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corus

Confidex® Guarantee

made from stainless steel,
aluminium or other materials.

t
)

qulitations:

o '"'Cei‘ling panels
* Walls
» Facades

*'Sun protection and
screening

Staircases and Balustrading -
Interior partitions
Sound absorption
Visual protection and design
Advertising media -

- Display shelving
Exhibition booths -
Shop design - Interior design
Decorative panels - Cladding

Aviaries s
Gé I’'m confident that my building
guarantee means something b
: experience in the app ic In the event of a problem, inferior
and developmént of many guarantees operate on material
effective fixing solutions. FENMECGTNL Duets Ocly, Wiich

reduces progressively throughout the
term of the guarantee. However, the
Corus HPS200" Confidex® Guarantee
covers both material and labour
costs associated with reparation,
ensuring complete peace of mind.

For a building guarantee of up to 30 years,
specify HPS200 by Corus.

+44(0)1244 892434 F||_3§2ﬁ0_0

www.colorcoat-online.com by corus
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New Ideas new Vvisions

November 17-19 2004, Cannes

The first annual Retail Future Project Awards
at MAPIC has been launched to recognise
innovative and visionary retail projects that are
yet to be completed, and still at the design Categories
and/or build stage.
Best Retail Development Scheme - Small

Shops, small developments, small schemes

We are looking for inspiring entries that cover s bt el

a broad spectrum of retail projects and
developments that respond to the issues the

retail industry is facing today. The focus of the
awards is to recognise the future projects that on
completion will be ground-breaking, and illustrate
ideas and concepts that will energise and drive the
procurement of the retail development of the future.

Best Retail Development Scheme - Medium
Stores, medium-sized developments,
supermarkets — 8,000 to 20,000 sg m

Best Retail Development Scheme - Large

Major stores, large developments, hypermarkets
and superstore developments over 20,000 sq m

Best Use of Lighting in a Retail Environment
Supported by: ZUMTOBEL STAFF

Deadline for entries: Friday October 1 2004

For sponsorship information, call
Helen Kwiecinska on +44 (0)20 7505 3523

Most Innovative Interior Design for a Retail Developme
Best Application of IT in a Retail Development

Best of Show Future Project Award

For full entry details and criteria, visit www.retailfutureprojects.con
or call Tina Covill on +44 (0)7792 714434 email: tina@battle-associates.co.uk

ORGANISED BY

RetailWeek RETAIL o
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corus

Confidex® Guarantee

Supplying you with the latest
products from discreet

for visuallsation with maximum
clarity and impact.

3ds max 6

Discreet’s high performance,
high quality 3D animation
software solution delivering
power, flexibility and accuracy
to your architectural projects.

discreet UK Solution Centre
& Premier UK Training Centre
providing Discreet certified,
professional training in
Discreet’s 3ds max and
migration from Autodesk's viz. .

Freehand Limited, Dunsfold Park, Cranleigh, Surrey, GU& 8TB

tel: 01483 200111 fax: 01483 200101

www.freehamnid c o
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SPIRAL

STAIRCASE SYSTEMS

SPIRAL STAIRCASE SYSTEMS
THE MILL, Glynde, East Sussex BNB 655 T 01273 858341
W www.spiraistairs.co.uk E info@spiraletairs.co.uk i ‘ ‘

| needed a guarantee that
covered my low-pitched roof b

When specifying cladding materials,
the Corus HPS200" Confidex
Guarantee offers robust cover

down to 1° pitch, whereas the
alternatives don’t cover roof pitches
below 6°. Confidex® provides up to

30 years cover for HPS200 clad
buildings, ensuring complete
reinstatement in the event of a problem.

So, for low-pitched roofs down to 1° pitch,
specify HPS200 by Corus.

+44(0)1244 892434 HP8200

www.colorcoat-online.com by corus
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View

ARCHIPRIX BECOMES A TRULY INTERNATIONAL AWARD FOR FINAL YEAR STUDENT THESIS PROJECTS. CUCINELLA

GOES ONE TO ONE IN CREMONA. PIANO HONOURED IN OWN COUNTRY AS GENOA MOUNTS MAJOR RETROSPECTIVE.

HOPPER FREEZES TIME

IN AMERICA. THE AR+D AWARDS 2004:

Yusuke Obuchi's Wave Garden, a floating carpet off the southern California coast: both power station and public park.

ARCHIPRIX ARISES

Archiprix Awards are given for the world’s best
architectural graduation projects. Organized
by the l]l\[l]l_\\l]\i[bl'i‘- Foundation, the inter-
national awards have grown out of a scheme
initially limited to final-year students in the
Netherlands. Archiprix s held every two vears,
but the awards for 2003 were given this May.
Problems of security in Istanbul, where the
jury met in 2003, necessitated relocation of the
awards ceremony to Genoa, causing much
delay to the programme. )

\aron Betsky, Director of the Netherlands
Architecture
crop of awards* shows “students have a suspi-

I'his 15
I

both in terms of the way i which they

IH*!\'I'H':', commented that this

cious attitude towards building. true
CSCNew a
detailed ‘h:nlig»li-m of construction and 1n
their tendency to shy away from the single,
Aulonomous structure ‘-I.Hlxllmu| ]lJ |]I" [.|J|l|-
~|‘1|)|
‘Certainty has no place in student work, and
neither does it have ... in a society in which ...
built facts only encase and '!J\"H\Hl_'_‘\ll' false
Students are showing us the way

towards an architecture that is able to surl the

mternational  waves ol information and

exchange, and vet can end up in a place and of

a place... just as these students are at the edge

berween learning and practising, hetween the

projec ted and the possible. and between the

academic and the real, architecture today must

be on the edge between shelter and explo-

ration, between recognizable rele and

nd between he local anc

expernmmentation, a

ENTER

NOW. VIEW FROM OPORTO.

l.l‘\l'\ WINNers were rlwil‘l‘fl i\l fl\'* \"‘lllll ol
Betsky's thesis

USA,

awards; they certainly illustrate

Y usuke

won his award for Wave Garden

Obuchi of Princeton University
an undulanng

wrpet floating on the Pacific ofl the Califor

yast. It f upplemi
powt H neratimg electricity rom wave
action at times ol peak demand during the
week. But on holidavs and at weekends, 1 |
bhecon a |||\||:U i""l‘ taking new lorms by

drawing clectricity from I||1"'.Ii|| so the area
dedicated to recreation is inversels propot
tional to the energy consumed. The park,

Obuchi, hinks ‘the ebb and flow of the ocean’s

waves Lo ||H‘ SOOI I‘l‘ wave ol [Huctuanng

d Archites

W Whub, a proposal intended to organize the

ture 1n Paris got an award for hi

projected reclaimed land at Wanchai in Hong
Kong by reorganizing the city's inlrastructure
\ dynamic multi-layered public space is to be
generated that projects out to the harboursicde
and 1s capable of continuoy

ustment

Achim Menges of the Architectural Associa-

tion School in London was honoured lor In
suggestion for making a prototype ol human-
izing and urbanizing Westland, the area

between Rotterdam and the Hague which is

Thomas Raynaud's WWhub at Wanchai in Hong Kong: dynamic multi-layered public space reduces harbour infill.
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Postagriculture by Achim Me 1 which huge pneumatic structures offer flexible and changeable spaces that can be used for agriculture and diverse leisure pursuits.

One of Harm Timmermans' local centres which are intended to transform a run-down part of Rotterdam’s old port.

ferentiated layers to allow different tempera-
tures and atmospheres to be achieved inter-
nally. Mer S that not only will his
epidermis allow different kinds of crops to be
produced, but it will permit icultural uses
to be mixed with leisure activities in a cvele
that relates to the seasons.

Harm Timmermans won an award for his
proposal vo transform Vierhaven, part of the
inner port of Rotterdam which still works and
accommodates activities like abattoirs, prosti-
U_”_ii'“ .IIIII ;I]“'IEI:I']\I‘ ari '\il!'\\'\ W !‘I%‘ IZ ]W.L'\I
been rejected by the more decorous parts of the
city. Timmermans adopted a
strategic bombing’, in which indivic
are transformed programmatically and for-
mally by local interventions that introduce new

ictions and new buildings calculated to
enhance and renew Vierhaven's character, and
so set up a network that will reinvigorate the
whole area.

,\H'\][‘li\] 1z )y will be orga-
nized i conjuncuion with the Lighthouse mn

row and the city’'s two architectural
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Mario Cucinella’s dramatic exhibition in Cremona where many elements of his buildings were reproduced full-size.

SHOWING HOW ITALY BUILDS

I'he exhibition mounted by Mario Cucinella’s
practice, MCA, in Cremona, Italy in May was
memorable and suggested new approaches to
demonstrating architecture. It was held in the

converted church of S Maria della Pieta, a big
volume that allowed the show to live up to its
title, Scala 1/1, by pc‘:lnl“in: details and proto-
tvpes of recent projects to be displayed full-size.
For instance, the surprising construction of the
Bologna exhibition pavilion (ARs October and

December 2003), with its ingenious modula-

Piano’s transformation of Genoa old port, where ...

tions of light and climate, was made clear with a
section through wall, floor and roof made using
the same components as the real building.

The very tall ecclesiastical exhibition space
was modified and macde mumate by dividing it
vertically with translucent curtains made of
building plastic on which had been screen-
printed full-sized images of parts of MCA’s
buildings. Curiously, lighting allowed different
mmages to appear on HH)II\III' sides of the same
curtain, so each of the rooms along the line of
the old nave became an intensely evocative

space devoted to a particular project or idea.

Cucinella worked with Piano for several vears,
and shares with him (unlike most contemporary
[talian architects) a fascination for the tectonic,
for material and constructional invention. By
coincidence, a retrospec tve l'\ll“)i|illll of
Piano’s work opened in Genoa within a week of
Cucinella’s show. It is (until 31 October) in the
fortress building of the old harbour of the city,
which has over the vears all been transformed
l)y Piano mmto a proper extension of the fine old
town centre, though yvou have to go under a
horrid *60s urban motorway to make the link.
I'he port 1s now full of exhibition and leisure
uses, a |Ji.||'t’ where old and new are neatly knit-
[t'(l,

Piano, in our terms Genoa's most famous
son, was properly honoured in his own city,
Proceedings started on a floating pier, the Isola
delle Chiatte, part of his extension to the Porto
Antico, with speeches from civic dignitaries and
an excellent brass quartet, following which a
special boat took us to the other side of the
water and the exhibition proper at the Porta
Siberia. Immense queues developed, but every-
one was happily served with apparently inex-
]l.ltl\Ii}Jh' \Llpp“('\ of food .lllt{ \\ilu“

Once inside the exhibition, it was clear why
the queues were necessary. The show 1s extraor-
dinarily complicated and delicate, and deserves
quiet study; you often have to sit down to look
more intensely at small items on tables, A
crowded private view would have been ridicu-
lous, and probably destructive, so people had to
enter in a trickle. Work is shown through a stim-
ulating profusion of models, drawings, pho-
tographs and interactive video displays. The
mocdlels in particular are marvellously evocative:
beautifully made, they not only illustrate the
principles of the buildings and constructions
they represent, but are l'\:|||i\1|r' H]lit‘l'\\ n
themselves. Yet they are working instruments,

and clearly show the operation of a great con-

structive and spatial imagination. P.D.

... fragments of buildings and projects like this maquette of the roof of the Paul Klee Museum in Bern, and ...

... the lid of the California Academy of Sciences’ reconstruction in San Francisco show ideas in development.




AR Editor

he world’s most prestigious and
respected international architectural
magazine, first published in 1896, and
now soldin | 70 countries, needs a new
editor. The present one is to retire.

Candidates should be qualified in architecture to
at least Part Two of the RIBA professional
qualifications (or one of its overseas equivalents),
or they should have very extensive understanding
of the practice and profession of architecture
internationally. Knowledge of architectural history
and contemporary building technology is essential.
Sois the ability to present the magazine in public, to
lecture to learned audiences, to chair design juries
and to contribute authoritatively to international
professional debates and colloquia.

Applicants must of course have wide-ranging and
well-honed editorial and writing skills, allied with an
ability to seek outand arrange comment on the
mostimportant architecture in the world. This
needs to be combined with commercial expertise
and creativity to be applied extending the range of
the magazine with new awards and events, and
furthering its existing activities in electronic and
other media.

Managerial skills in running and inspiring a small
highly specialized and dedicated team are vital, and
so is an ability to work within stringent budgets.
Extensive travel is required. Passion, dedication,
conviction, open-mindedness, generosity and
humour are essential.

Please apply to Jonathan Stock, Publishing
Director of The Architectural Review
(jonathan.stock@emap.com), with a full
curriculum vitae, and an explanation of why you
want to be editor and how you propose to develop
the magazine. Please also include an article (of not
more than 1000 words) showing that you can write
abouta building or buildings with perception and
understanding.

Closing date: 2 August 2004.
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ARMOURCOAT"

SURFAEE FINISHES

POLISHED PLASTER

Offering unlimited design

options and stunning
visual effects, Armourcoat
polished plaster can create
finishes limited only by the
imagination.

Tea Trade Wharf | OSEL Architecture

With 350 exquisite colours
and finishes in the Selector
range, this natural hand-

crafted product presents a

versatile alternative to any

wall covering including
marble or stone cladding,

Armourcoat also offers
a substrate preparation

service using our ultra strong
AntiCrack fibre reinforced
skim. Other products in the

range include Armourcast -
a 3-dimensional GRG stone

casting system, and Duturo

a tough marble and acrylic
roller applied wallcovering.

Armourcoat products are

made from natural minerals,
contain low VOC's, and have
the added confidence of a
full 10 year guarantee.

STUNNING - INNOVATIVE +- CREATIVE

Morewood Close Sevenoaks
Kent TN13 2HU United Kingdom
: +44 (0)1732 460668

F: +44 (0)1732 450930
sales@armourcoat.co.uk

£ y -
4

www.armourcoat.com
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AR+D 2004

The ar+d awards for emerging architecture
are intended to bring wider international

recognition to a talented new generation of

architects and designers under 45. Entries for
this vear's awards are now being called [or.

Inaugurated in 1999, the ar+d emerging
architecture award was conceived by the AR
and d line, and is now supported by Buro Hap-
pold, the international multi-disciplinary con-
sulting engineers and Grohe water technology.
[t is the best award for young architeets i the
world and has £ 10 000 prize moncy.

The Jury for 2004 will be: Mario Cucinella,
MCA, Traly: Kevin Daly, Daly Genik, USA:
Ryue Nishizawa, Kazuyo Sejima + Ryue
Nishizawa/SANAA, Japan; Gert Wingardh,
Wingardh Architects, Sweden; and Peter
Davey, Editor of The Architectural Review.

Deadline for receipt of entries is 14 Septem-
ber. Full details of this year’s awards and previ-
ous winners are available on www.arplus.com.

Or look at the first pages of this issue.

Sutherland Lyall plunges into the
cornucopia of the web and pulls out plums.

Free speechin tall poppiesland

A couple of months ago whizzkid Melbourne
architect Sean Godsell was apparently getting it
from the local architectural institute for daring in
the press to slag off *Smart-arse architecture that
shocks you once’, referring, I gather, to some
recent proto-blob architecture in his city. Steam
emerged from the ears of the local panjandrums
and there was talk of hauling him before some
prolessional conduct committee or other, Dearie
me, were the diddums offended?

The trouble with Godsell is that he’s rather
good at architecture and professional
institutions are sustained by mediocrity and
have the primary function of sustaining it. So
you turn to his site, not least because heis

supposed to run a ‘smart PR machine as part of

his practice, which disseminates news of his
successes’. Erm, you puzzle. Is there something

wrong with that? Whatever, enter the url

wivre.seangodsell.com and you wait rather a long

time before the loading meter runs its course
and there you get some columns of tiny (and
unalterable) sans serif text. [t is so small that you
need a really steady hand to click on the right
line, say ‘the Macsween house’. Up comes an
and thankfully
straightforward text. But how to get back to the

elegant image some
begimning? It is only after changing browsers,
yes browsers, several times that you notice a very
pale blob at the end of the text. Run your cursor

across it and it bricfly glows red and you skeet
back and click. Aha, the home page at last.
Using a boring little word like *back” might have
been atad more helpful than the blob. Sites that
make vou learn are ones you tend to leave
instead. Otherwise here is a simple guide to
architecture about which you feel immediately

conlident and admiring,

Manhattan mystery
I was going to be gentle about
wewee.architecturemag.com until I noticed that it was
notan amateur start-up but the product of the US
arm ol a mighty publishing empire, VNU and
based in New York. Lts mission is to ‘deliver
mtelligent coverage ol architectural design ...
[ete, ete]... the only independent voice of the
architectural community’, Julia Mandell is billed
as assistant editor along with the publisher and
brand manager. Assistant editor? you ask. Then
you see that there is a print magazine possibly
involved, But no name. Is this the electronic
manifestation of a hard copy original. If so is the
original as lame as the website? Did they have to
choose lingerie pale blue for the background
colour? Haven't we got quite enough
architectural news and feature compilations
when we have the terrific daily newsfeed from
ArcNewsNow (www.archnewsnow.com)? T will
leave you to look at the site and ponder these and

other questions,

Martin atthe sharp end

Architectural satirists aren’t all that common
which is nice for we Brits because we have them
both: the national cartoonist treasure, Louis
Hellman, and young (all right middle-aged) lan
Martin whose SPA site at www.spa.uk.net was
originally aimed at small practice architects.
Recently it has morphed into a working
architecture satire site. Presumably Marun. old-
hand architectural journalist, columnist and
taker of absolutely no hostages, got fed up with
the thankless task of helping people who wanted

to stay small-scale and has moved the content of

the site much closer to his other satire site
wiwre.martianfm. Martin chose the suffix fim so this
topical non-architectural site would sound a bit
like a radio station. Fm is actually the suffix
originally allocated to one of those South Pacific
island groups which now carns much needed
international dosh for hiring the sulfix our.
Although the Martian site is a general one, last
month it featured SPA’s excellent I'Obscurier
column, possibly because Martin had gone on
holiday. On this occasion I'Obscurier took the
form of a cod diary penned by Corb. The entry
for that fateful Sunday reads, ‘Resolved to go
swimming in the Mediterrancan this alternoon
without my pneumatic arm bags. Let’s see how

far the “old man™ can get today, cramps orno

cramps!” Martin has been known in print to break
into Greek. We are all so ill educated that no one
ever knows if itis classical or demotic — or simply a
bunch of Greek characters. So ferocious is the
Martin facade that | have never dared test him for
Kallikrates and Iktinus. To get the free SPA
blank email 1o

newsletter  send a

subscribe@spa.uk.net .

What come round...

Biennales are springing up everywhere, We had
onein London last month, originally billed as the
Clerkenwell Biennale. Clerkenwell, the London
district on the north edge of the City and bang
next door to Smithfield meat market. has become
something of an architectural enclave but was
deemed a tad parochial for the purposes of
attracting sponsors, So it became the London
Biennale complete with Zaha and a cast of similar
luminaries. And very good it was too. Now the
French city of architecture, Orleans, is running
its own biennale, Archilab 2004. Actually, unuil
this year Archilab was a yearly event: I hope that
the change in frequency doesn’t mean that it is
losing its head of steam. Vienna-based
Dutchman Bart Lootsma is curator, and artistic
manager is Marie-Ange Brayer, director of the
French Centre Regional Contemporary Art
Collection (FRAC Centre). The new date is
October to catch the architecture schools and the
website is at wiww.archilab.org, The hiennale will
feature 30 young architects emerging on the
international scene and Lootsma has already

chosen them so don’t bother writing in.

What John did next
John Walker is promoter of Fourmilab, at
wawiefounmilab.ch, He was founder ol Autodesk Inc
co-author of AutoCAD

presumably extremely rich) has relocated to a

and who (now
plateau 800m above sea level somewhere in
Switzerland and runs this wonderful omaium
gatherum of a site which contains stuff about
everything from embedded systems, through
photography, language learning, diet and
nutrition to points far on the horizon. There are
some great satellite views under Astronomy and
Space and you can generate custom maps of the
sky at any location on earth and at any time from
4713 BC. And there’s a great deal more on a
whole range of topics. Ideal while you are waiting
for the next job to come in,

Sutherland Lyall is al sutherland. lyall btinternel.com

NO HISTORIC OR SOCIAL CONSCIENCE?

SIR: There is no doubting the UNESCO
World Heritage status of Tel Aviv as a major
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Automat, 1927, Des Moines Art Centre permanent collection.

1
A

Night Windows, 1928, Museum of Modern Art, New York.

More significant perhaps than their influence on film
scenography, the paintings of Edward Hopper (1882-1967)
have much to teach about form, light, space and of our
place as observers within the cities around us. Growing up
at the turn of the century, when artificial light liberated the
24-hour city, Hopper's urban scenarios freeze time, day and
night, encapsulate civic solitude, and somehow, strangely,
give tangible form to the sound of silence. Presenting
unorthodox city views, snapshots captured from elevated
train lines and hotel rooms, with zoom-lens perspective,
ordinary windows frame extraordinary scenes of private
lives. Many of us who have arrived, alone, in a new city, will
know exactly how it feels to play our part in a Hopper scene,
ignoring our own solitary reflection to gaze deeply into an
unknown place. Tate Modern's extensive retrospective
reveals much more. ROB GREGORY

Hopper, curated by Sheena Wagstaff, runs at Tate Modern
until 5§ September 2004

ARMOURCOAT"

SURFACE FINISHES

ARMOURCAST

A unique stone finish casting
product, Armourcast produces
stunning textures and effects
with the look and feel of
stone. These hard and durable
castings, although lightweight,
can reproduce almost any
architectural shape that can
be made in conventional GRC. i
Available in a range of natural 1
colours, Armourcast can create |
intricate designs and shapes f
that would be prohibitively !
expensive in real stone.

Armourcoat offer a full
technical service from desigh

to manufacture and installation,
to produce designs such as
modular solutions for shop-
fitting applications, to original
sculptures and ormaments.

Other products in the range
include the Selector range of
polished plaster, and Duturo -
a tough marble and acrylic
roller applied wallcovering,

Armourcoat products are

made from natural minerals,

contain low VOC's, and have

the added confidence of a full !
10 year guarantee.

STUNNING - INNOVATIVE - CREATIVE

Morewood Close Sevenoaks
Kent TN13 2HU United Kingdom
+44 (0)1732 460668

+44 (0)1732 450930
sales@armourcoat.co.uk

www.armourcoat.com
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Diary

AR’S CHOICE OF CURRENT
INTERNATIONAL EXHIBITIONS
AND EVENTS

For an expanded and constantly updated list, go to
our website: www.arplus.com/exhibitions

BELGIUM

ANIMALS IN ARCHITECTURE

Until |7 October

Musée d'architecture — La Loge, Brussels
Rollicking tour of symbolic and decorative
roles of fabulous animals in architecture, from
early primitive monsters - phoenix, chimera,
basilisk, beasts of the Apocalypse etc — to
contemporary zoomorphic follies
www.aam.be

FINLAND

BALTIC ART NOUVEAU

Until 26 August

Museum of Finnish Architecture, Helsinki
Between 1885 and 1915 was a dynamic era for
the Baltic region. The show looks at
developments in Stockholm, Helsinki, Tallinn,
Riga and St Petersburg, reconnecting threads
severed by the Communist era.

www.mfa.fi

FRANCE

L'INTIME, BEHIND CLOSED DOORS

Until 26 September

La Maison Rouge, Fondation Antoine de
Galbert, Paris

From an original idea by writer/psychoanalyst
Gérard Wajcman, an intimate view of |5
private collections, relocating rooms in
collectors’ homes reflecting the intimate
relation between collectors and acquisitions.
www.lamaisonrouge.org

GERMANY

BAUHAUS ~ PROJECTS 1994-2004

Until 22 August

Stiftung Bauhaus Dessau

Ten years of the work of the Bauhaus Dessau
Foundation, a centre for experimental design,
research and teaching. Includes original works
by Max Bill, Josef Albers, Ludwig Mies van der
Rohe and Marcel Breuer.

UNITED KINGDOM

SAUL BASS

From 17 july to 10 October

Design Museum, London

The undisputed master of film title design gets
a timely show at the Design Museum. Vertigo,
The Man with the Golden Arm, North by
Northwest ... need we say more!
www.designmuseum.org

AR next month
MATERIAL INVENTION

Subscribe using the enclosed form or
click on our website
www.arplus.com

Tel Aviv quality: restored Haaretz Print Works by Joseph
and Zeev Berlin, 1934. Photograph by Jachin Hirsch.

ducated

haus-

I'he city wa

‘White City’

German-Jewish architects

designed by Bau

-"Jll‘l\l:l'\
declared by Benny Elon, Isracl’s Tourism Min
ister, ‘one of the greatest symbols and successes
of Zionism’, Perhaps he escaped the irony of the
Heritage .ngz]JiuAH'\wH being made MO0
against the backeround of the Israeli army cas

rving out massive orgies ol destruction, in a
lethal collective punishment, set off by “targeted
killings and their suicidal revenge attacks, using
part-British tanks and Caterpillar bulldozers in
historic ‘would-be heritage’ cities in the Occu-
pied West Bank - Bethlehem, Hebron, Nablu

and Ramallah - affecung centuries-old houses
and public buildings and casbahs, gems of Arab,
Crusader and colomal architecture apart from
the devastation to |1:'w|»|l'l~ lives. This [l~!|n v ol
wiping out a people’s history started in [947-48
with the destruction of over 400 Palestinian vil

| |

lages and even whaole beautiful « |

ities like Ramle,
Lod, Haifa and Ashkelon, leaving only rem
nants.

['oday the obscene Apartheid Wall and set

tler-only highways are ripping apart the West

Bank and Gaza, demolishing Palestiman houses
|51‘|£|\ of fruit and olive trees, \\![I] total 1]\‘~l"‘4‘\|||
for the I!t'n[ﬂt . the preciou biblical lands« apt
and environment, ecology and agriculture
while settlements expand exponentially. Do the
[sracli architects and planners who design the
i”t'*_{.lE Western-style settler towns and Cite
while Palestinians are squeezed into unsustain
able ‘bantustanettes’, have any historic or social
consciences?

Yours etc

ABE HAYEENM

]',Il_‘,‘\\\.lli'. .\ll(hHl'M'\. UK
ORGAN'S ELITIST, NARROW SCOPE

[he article on Intervening in Europe (conlen

nce review, AR April, p34 best preten-

tious and at its worst, indecipherable, For those
of us in the category ol ‘layman’, an explanation
of the meaning of intervention would have been
a welcome start and 1 dare say was necessary
gardless of the author’s ebviously elitist anc
narrow scope. This article did nothing t

and plenty to obfuscar

‘Baffle them with bull* and they might

I|H|ﬂ\\|i||1\11u\\ what vou ar IJH\Hl',{‘\‘N»LiI!
Yours eu

NICHOLE KENNARD

Calgary, Canacda

PS The last time I checked, organs were either
an integral part ol biological function or an
instrument generally playved at weddings an
NOT required reading

funerals

In English English

mmunicating informatic

Chambers Dictionary). The Editors

finion { pap

ORANGE SLOUGH OF DESPOND?

\I\'Vl‘l'-“-‘”"" i.]..h [S LOO

( ’\.-3|_4

SIR: Kevin Fleming

much [about my boredom with

County], though I understand that his position

ompels him to do so. Anyone who has had the
misfortune to drive through Orange County a
[requently as | have will agree that it s mainly, if
not entirely a Slough of Despond, in which the

\
nscrepancy between

great wealth and architec-

tural distinction is as extreme as anywhere in the

United States.
I did say that

do know R. M

Beach House’. Beleaguered might be a betten

nere wer \‘Ll)ﬂ 1ISCS, and vi I

Schindler's ‘beloved Lovell

word; it's mired in banality and its neighbours
would surely unite to block so bold a structur
foday

Luckily it was built in 1922-26 when the

oceanfront was still undeveloped. Currently cel

cbrated architects have contributed minor

works; others, like Renzo Piano, have been
rudely rebuffed.

The UCI campus is less than the sum of s ill

ordinated parts; Noguchi's California Plaza
shoehorned into a crass shopping mall, wa
sadly neglected and quite deserted on recent vis-
its. I will concede that Michael Graves' San I\:.:H
(ul“i\“‘l\l‘l library 1s one of the few interesting
'lll\"ii]l:‘ realized by the teapot tsar, though I'm
not clear why OC should claim credit for the
r-restored ruin of a Spanish colonial build-
il any of thes

me. Few exception to the pre

vailling mediocrity were designed by the 1200
\IA chapter; if 1 were its
president | would hang my
Yours et

MICHAEL WEBB

Los Angeles, USA

members of the O(

].‘"m‘ 1 jf|.|:;i-: .
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The epicentre of contemporary Portuguese architecture - Siza and Souto de Moura's studio overlooking the Douro.

Oporto is going to get its Guggenheim, in
the shape of OMA’s new Casa da Musica.

There 1s an old Portuguese expression: ‘Com-
bra studies, Braga prays, Lisbon shows off and
Oporto works’. Industrious Oporto is definitely
having a moment — its unglamorous, unfashion-
C. Porto,

won the European club championship in May,

able and unfancied football team, F.

through an cthos of hard work, team spirit and
a conspicuous lack of foreign superstars. The
club also has a new ground, the
52 000 seat Estadio de Dragaos (Dragon Sta-
dium) built as part of the wave of development
for Euro 2004.

Historically, Oporto’s architectural scene has
been notably devoid of foreign superstars, look-
ing inwards instead to the more reticent,
regional ambitions of the Oporto School, as
embodied by Alvaro Siza, who is still very active
both in Portugal and abroad, and his protegé
Eduardo Souto de Moura. Both occupy studios
at 53 Rua do Aleixo, a typically unassuming
office block designed by Siza in 1997, with

i)]‘[;‘;_llillul\illgI views across the river Douro,

which has become the spiritual epicentre of

modern Portuguese architecture (a bit like Fos-
ter and Rogers sharing the same premises).

Yet Oporto is currently having a major brush
with foreign superstardom in the shape of Rem
Koolhaas whose mammoth Casa da Musica is

l'l]l('!‘gitl'_{ from a site in the well-heeled district

of Boavista, Rem’s lumpen homage to Marcel
Breuer forms part of the splendidly named
Praga Mouzinho de Albuquerque, a monumen-
tal roundabout dominated by a huge column
topped with a lion decisively flattening an cagle
to mark the joint Anglo-Portuguese triumph
over the French in the Peninsular War. The
Casa da Musica sstmilarly goes for the jugular
and 1s the biggest thing to happen to Oporto in

a long time. There is wild talk that it will be the

The angular concrete bulk looms over its surroundings.

Picturesque jumble of streets around the cathedral.

city’s Bilbao Guggenheim, a showpiece project
by a foreign superstar that wall galvanize all
sorts of tourist and cultural activity by putting
this raffish, hardworking city, better know for its
port lodges and picturesque Douro river(ront,
on the weekend short-break map, as well as
raunching up the Portuguese architectural
scene.

Koolhaas™ design for a 1200 seat concert hall

was the outcome of a three-way international

Baroque church with ornate frontage clad in azulejos.



tussle between OMA, Dominique Perrault and

Rafael Vifiolv, with Eduardo Souto de Moura

amaong l!u‘ jl:(lga'\ ()I.__‘-II.IH\' i! was |I|.i!ll|1‘ll to
be the centrepiece of Oporto’s fiesta [or the
2001 European ( ity of Culture, but |n'ni\.u_[|‘(_[
work on the foundations and unpredictably dire
weather conditions have conspired to seriously
delay the programme and instead it will be
completed this autumn. Still, the Oporto
authorities have stuck with it, and their faith
will certainly be rewarded by the blaring spot-
light of international attention that the Kool-
haas Factor will bring to the city (but like
winning the lottery, this may rurn out to be a
Iili_\l'l”\h‘uinj_{

I'he C:

[Ml]:lin plaza cistinct shades of liphai

1sa itsell sits on a rather bleak new

), that

attempts to mediate between the different scales
of the surroundings, from rather grand nine-
teenth-century wedding cake blocks to the
\lfi-lﬂl'l_ 50 !HH.‘E(‘W 11.“ L;'-“ CelLs. ]')'l‘i"-f || 01 ”‘ [-‘].}/ﬂ
like a deformed meteorite, it exhibits the usual
OMA tension between a wackily monumental
exterior and fluidly informal interior. One issue
Koolhaas seems not to have addressed 1s how
the conerete exterior will weather — northern
i)ul'lll‘,;‘|| 1s one of the wettest parts ol l-‘lllr,}]lu'.
and with no apparent means ol |i||-l\\il!’_1 the
water ofl'its bulk, the austere, angular surfaces
will soon be streaked with '_"‘.I-HH‘ and slime, It
does happen — Fernando Tavora’s exquisite
stone Jnf] '_{!.iv- Ltower [« um'ﬂ:‘h'r_f uill) wo y cars
ago) in the precincts of the city’s marvellous

twelfth-century cathedral s now libera

Iv and

discouragingly streaked with green muck.

Fernando Tavora's tower in the cathedral precincts.

Souto de Moura's new metro station at the Casa da Musica, part of a metro expansion. Photograph: Christian Richters.

Next to the Casa da Musica a new metro stop
has been bhuilt 1o cope with the antic i|).|H‘l|
throngs of tourists anc architectural groupics,
but it also forms part of a wider extension anc
redevelopment of the city’s metro system that is
currently carving out large holes all over
Oporto. The Casa’s station has been designed
by Eduardo Souto de Moura as a long, floating
nmlnn]'l\ !u‘ln‘:l. h'l] !l\ WO IIHI]]\\ t‘[c'f;.ll:i.

understated geometry that could not be further

W

Colourful tiled shopfronts enliven Oporto's streets.

from Koolhaas’s computer-generated postur-
ing. Oporto’s lively, cultivated architectural
( ||n”HHHiL\ i\ at ]”Al"v('lll |5‘\|'t"\“||1'_'; ]lLlI';"“I“HI

on the world’s favourite architectural enfant ferri

¢. but can see the wider benefits of the munici-
pal ambition that has brought OMA to Oporto.
‘The sons have too much respect for the
fathers,” remarks Fatima Fernandes, principal
in local firm Cannata & Fernandes. summing
:I|= I]J(‘ ( li|]~m\.tli'\(' L‘LI.IIH\ ol muc iE I'HHH‘_'_H!‘\\‘
architecture that tends to always defer to its
elder statesmen rather than revolt ;l;.li?l\\ them.

This 1s gradually and inevitably changing,
however. Cannata & Fernandes recently edited
a mammoth monograph on the work of con-
temporary Portuguese architects (a new edition
is due out later this year) and see the country’s
architecture as in a state of wansition, with new
Mi‘.lw Eat'hl: Ell‘nl'lifl\lc'i‘l| as lht' younger genera-
tion travel more widely and are exposed 10 a
more eclectic range of mfluences. This is mani-
fest in the work of pra tices such as Guedes +
\i(‘(f.l:!;]mx both :_'1'.|lll!.:ie'~ of ( )i)H!'h'-\ archi-
tectural school. whose sleck bar on the Doure
riverfront (p60) is an exercise in industrial econ-
omy, and Lishon-based ARX who have just
completed a new regional blood centre in the
!'iv.»l'[}l of the city E_)'Hw which r'\gn'limrm‘- with
form and materials 1in a way that owes just as
much to Eisenman and Libeskind as 1o Siza.
How such exotic influences are absorbed, tem-
pered and transmuted to forge a new contem-
porary regional identity promises to be highly
mtriguing, so in future it might be well worth
taking a weekend short-break to a post-Kool-
haas ( Jporto. CATHERINE SLESSOR
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With over 4300
chartered members
outside the UK, the
Royal Institute of
British Architectsis a
truly international
body. It is fitting
therefore that this
year for the first
time, the RIBA has
added the RIBA
Worldwide Awards
to its annual award
scheme. The awards
are for buildings built
outside the EU,
designed by a UK
practice where at
least one principal is
an RIBA member.
The buildings were
judged by the RIBA
Awards group: Tony
Chapman, Peter
Davey, Paul Finch,
Glenn Howells,
Niall McLaughlin,
Eric Parry, Jeremy
Till, Joanna van
Heyningen, and
Giles Worsley.

RIBA
Worldwide
Awards

. 2004

" Metropolitan, Warsaw, Poland
Foster and Partners with Jems Architekci

In collaboration with Polish architects Jems Architekci, Foster and Partners’ office building makes a major
contribution to the re-establishment of one of Warsaw's most important public spaces, Pilsudski Square
(formerly Victory Square). Without dominating the space, the new building completes the square by filling
a missing side. As a counterbalance to its historic neighbours, this sensitive approach derived from a
constructive dialogue with the city's historic monuments conservator. The five-sided structure unites
three separate but linked office buildings into a single composition, organized around a 50m diameter
courtyard, allowing permeable short cuts, while creating a clearly defined new public space. Glass facades
maximize daylight penetration, but are given an apparent solidity in its more traditional neighbours with
vertical granite fins (solid when viewed obliquely, transparent when seen head on). Metropolitan is a
building of sophisticated civility that shows how contemporary architecture can enhance the urban realm
without setting out to draw attention to itself. It is a fitting contribution to Warsaw's increasingly
cosmopolitan character.

& The Lois & Richard Rosenthal
Center for Contemporary Art,
Cincinnati, USA

Zaha Hadid Architects

On a tight corner site in
downtown Cincinnati, this
contemporary art gallery
provides seven levels of public
space. With galleries of different
sizes occupying its perimeter, an
atrium brings daylight to the
back of the building. The fully
glazed ground floor shop front
allows the pavement to run into
the building, turning up the rear
wall, directing the attention of
visitors to the suspended
volumes overhead. Solid
concrete blocks with narrow
gaps, the galleries are fragments
of a greater whole, changing by
day and night as light shines
through. The building exploits
the drama of this interlocked
matrix of mass and light as
stepped ramps zigzag through
the atrium, revealing the sheer
concrete wall and the great
tottering stack of galleries.




+* Yokohama International
Passenger Terminal, Japan
Foreign Office Architects

75 Ontario College of Art &
Design, Toronto, Canada
Alsop Architects with Rywa

FOA won the competition to
design the Yokohama
International Port’'s Terminal in
1995, responding to a brief that
called for a passenger cruise
terminal and a mix of civic
facilities for local citizens — all
under one roof. The architects

OCAD commissioned Alsop
Architects to expand their
facilities buildings. Design
workshops with college staff and
students led to a lively process
and the exchange of ideas. A
courageous, bold — if admittedly
slightly insane — solution
emerged, which while evoking
strong and contradictory
responses, was commended by
the jury as highly imaginative,
Elevated spaces, nine storeys
above the ground, saved land

created a public space instead of
producing a monument or
gateway to travel. The clarity of
the concept, the roof as an open
plaza and extension to the
nearby parks — the missing link in
a chain of public parks along the
city's waterfront — has been
carried through with brave
determination, balancing
stringent pragmatics of a
complex circulation with highly
technical engineering constraints

that might otherwise have been
built on and preserved low level
views from across the street to
the park. The design has proved
very successful in the college’s
fund-raising campaign.

Q

()

]

in a poetic vision that remains
undiminished in execution. At

the scale of civil engineering, the
complexity has been mastered
without the confusion that can
easily overwhelm projects with
such a vast array of professional
requirements.

LLLLD

> Casa Fontana, Lugano, Switzerland
Stanton Williams

Pinned between the switchbacks of a precipitous Alpine road, this villa responded to a number of specific
verbal clues from the client, such as ‘| work in the cool of those shading pine trees’, and ‘make breakfast
here looking this way'. From these word-pictures the architects built up a living diagram strung across the
site, which in turn formed the basis for the final design. The steep slope becomes a collection of terraces
connected by a winding stepped path, with buildings tucked under or placed on the terraces. Secondary
buildings for guests, cars and services are then recessed beneath the plane of the terrace, with the main
house an almost free-standing object at the highest point of the site.

The principal experience is the discovery of the view as you walk from the upper entrance through the
main living rooms. Drawn instinctively towards the edge, overlooking the distant peaks and valleys, the
terraces act as an immediate horizon, with the building framing the almost infinite expanse of sky, clouds,
mountains and water,

+* Minami-Yamashiro Elementary School, Kyoto, Japan
Richard Rogers Partnership

This low-budget scheme provides a school for six to |2 year olds and
local community facilities. The detailing and implementation of the
scheme uses simple, durable and low-maintenance materials. With
clarity, the complex brief has produced an elegant and economic
solution, responding to the topography of the site with two two-
storey and toplit elements. The linear composition contrasts with the
rugged terrain while the concrete frame is rigorously executed. The
relationship between teaching and circulation spaces is particularly
successful, being flexible and informal through the use of sliding
screens. The scheme was recognized as excellent value for money
with a meticulous attention to detail.

3717



Scientific Board

lfaki Abalos, architect, Madrid, Josep Acebillo,
architect, Barcelona, Roberto Camagni, economist,
Milan, Michel Corajoud, landscape architect, Paris,
Kenneth Frampton, architecture critic and architect, New
York, Elia Zenghelis, architect, Brussels

Project Head Tutors

Aurelio Galfetti, architect and Miguel Kreisler,
architect

participant

Preliminary Registration / Final Inscription
Open till September 2004 / October 2004

Further Information

miguel.kreisler@arch.unisi.ch & ursula.bolli@arch.unisi.ch
www.arch.unisi.ch
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winner: urhan communities
and sustainahility

winner: urban
masterplanning

Kohn Pedersen Fox: New York Jets

OWP/P Architects: centre for business

and Regenerative Studies, Scottsdale Stadium, New York, USA
Arizon , USA
SP0 ored by
Hammers + Partners: River Edge,
g( )\I Dallas, Texas, USA
k corus

—— A
Lend Lease
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@ the architects' journal

DEVELOPMEN'I

ECURITIES

Chapman Taylor

MIPIM ARCHITECTURAL
REVIEW FUTURE
PROJECT AWARDS 2004

[ ]
| ¢
MIPIM

Overall winner of this year’s Architectural Review/MIPIM Future
Project Awards was the headquarters building for the Central Bank of
Kuwait. The jury* commended the way in which it draws on the
traditions of Middle Eastern architecture to create a modern office
building that responds thoughtfully to site and climate, with massive
external walls to provide thermal mass, pierced restrainedly to reveal
carefully chosen views. It admirably attempts to reconcile tradition
with contemporary environmental awareness and the needs of a large
modern organization.

The Bank was also winner of the tall buildings category, one of six
decided on by the jury. In each category, there was a winning scheme,
except in Urban Communities and Sustainability, where there were two
winners, and Retail Hotel and Leisure, where two projects were
commended.

The quality and quantity of entries for this, the second year of the
international competition, greatly exceeded those submitted in 2003,
and were impressive in both variety and geographical spread.

*Peter Davey, Bryan Avery, Lee Polisano, Roger Zogolovitch, Michael Zimmermanr

winner: tall buildings
Skidmore Owings & Merrill

overall winner
Skidmore Owings & Merrill

Headquarters building for the Central Bank of Kuwait, Kuwait

commended schemes:

retail, hotel and leisure winner: offices

Kohn Pedersen Fox with D. Kythreotis
& Associates: Cyprus National Theatre

Nicosia, Cypru

T,

]
. §
7
i

| B

The Jerde Partnership: lakeshore
development, Hangzhou, China

KMD Architects: Jie Fang Daily News &
Media Group HQ, Shanghai, China




Poised on the western periphery of Europe, Portug s alwavs been
on the edge, looking outwards. Since its foundation in the twelfth cen-
tury, the country’s history has been marked by cyeles of invasion,
occupation exploration, emigration and return. Hemmed in between
Spain, its overbearing Iberian neighbour, and the vast watery gulf of

the Atlantic,

sea, The country set sail in the early fifteenth century and never looked

Portugul has long been drawn to the enigmatic, enticing

ack, its explorers and navigators opening up lucrative trade routes to
\frica and India
Goa, Macau

ical and cultural diversity.

|"'i.‘_\. i'*f[il('\ IIIJ'\HH_‘IEE SC “]"“\('\ iTll }IUE"' I;I.\/i.\,

and Mozambique, reflecting an extraordinary geograph-

Portugal still has a migrant soul. In the modern era. industrializa-

tion and rural poverty fuelled mass migration to cities such as Lisbon
and Oporto, swelling their populations and creating a new urban
underclass. Following the Second World War, large numbers left to
\f't‘i\ \\"[]\'1“'\\“!'!*' I l_‘llnln |"|H\ { HI:I‘HH\ \l.ln EEJI SC( '\Illl :.:I:n'~i
Portuguese population after Lishon. Economic migration is still a hard
fact of Portuguese life. with successful émigrés olten marking thein
return by building a house on a plot of land (the so-called matsons di
réve). Yet the corrosive efTfects of this dislocation are evident. Portugal’s
rural interior remains chronically poor and depopulated, with 80 per
cent ol llu' ( l!tl]lll\-\ |lH]l!H.llif|]| 0c( L||)\i1|*_: a narrow coastal st L|l
I)"[\\"l 9] I.]\E“”l 11 lw[" ‘|”1{1\ AL["E \ i-1||" (l” ( -1""']'] mn |||l‘ ‘I"||1|,
this swathe of more or less continuous subur-

Somewhat alarmingly,

bia has become one of the most densely inhabited parts of Europe,

but the rapidity, vapidity and intensity of such development is clearly
not sustainable.

For most of this century, Portugal’s geographic isolation has been
( HITIJ“!H]IEll‘li bv the pu]i[lc al constrammts ol the Salazar dic 1.sln||~]1i}u_
which lasted from 1928 until the Carnation Revolution of 1974,
IIL:H.\I:\_ the H"l‘\lAl:\!‘h‘jl“t"]ll ol democracy was a p.‘imlﬂ process, |:!]I

since the 1980s, Portugal has assumed a more confident Western

European demeanour, its economic and political life greatly trans-
formed since it joined the European Community in 1986. In some
respects, the Portuguese experience parallels that of Ireland, another

Catholic Rationalist fastness on the western fringe of Europe, in which

poverty and diaspora are an indelible part of national consciousness,
and whose lr'.ulﬂilnl.ii r'umnmii _llul SO i,|| Structures were (‘llit'!J\
revolutionized by massive EC investment and engagement with the
\\i<|l’! world

Architecture is also lz‘l'lill'_[ the effects of these ¢ ||.|11'_'r'\_ most obvi-
ously in quantitative terms, with the Portuguese profession witnessing
a phenomenal growth. In 1980 there were around 1500 architects in
Portugal, but this number has now risen to over 10 000, with the num-
ber of architecture schools also increasing from two to 23. Though
more 'l'”'\ not nec "\‘n\l”\ mean ‘ll'll"!', Are Ili“'l ture i‘\ 1Nnow [“‘\\l']]]i'

nated, discussed and practised with a renewed vigour and been given

wider public impetus by spectacles such as the Lisbon Expo of 1998
AR July 1998), Oporto’s stint as European City of Culture in 2001,

and the sporting fiesta of Euro 2004,

Vernacular roots

Historically, Portuguese architecture is firmly rooted in the vernacu-
lar, with craft-based, artisanal origins and a limited range of forms
and materials. Apart from a Brazilian-style flourishing of Modernism
1e ‘verdant vears'' of the 1950s, progress has been slow, and
Portugal’s urban landscape is not an inspiring sight, with many fine
historic town centres in a dilapidated state, surrounded by chaotic
peripheries interspersed with unimaginative new development. Yet
within this maelstrom it is possible to detect touches of relinement
Ower the last 30 years, Modernism has been an essentially liberating
imfluence, nourished by the abstraction, sensitivity and social aware-
ness ol the ( )}ullln School [:Hﬂl:nHl'ii at a crucial :"w;‘!.t;\;'!il al and

[ll!illl\nllllil al distance from IlLl' state-sang rinllu'fi n]'||]n(in\\ ol |,|.~.i YOI,

NAVIGATING A
QUIET REVOLUTION

Portugal’'s current generation of architects are inspired latter-day navigators and explorers of a shrinking world.




['he notion of what architect and curator Pedro Gadanho calls “eriti-

cal scarcitv™ also strongly underpins the best recent Portuguese archi-
tecture. Lack of resources together with a relatively unsophisticated

COnNSLru tion iﬂ(ilt.\{t\ has forced arc |\ii('( ts to be 1‘~i}(‘( 1ally my r‘llft\!‘.

epitomized by the poetically understated work of familiar pioncers
such as Fernando Téavora, Alvaro Siza and Eduardo Souto de Moura,
who |'1|||1c||[§ a resonant sensc nl‘ PUI'ILI'_'II['\:' Ir‘:i(lll;l] I(|l‘|llil\.

['oday’s emerging generation is able to draw on a much wider frame
of reference than was ever {Iu\-”)l:' {or ]JI('fI('l essors, that VP ally
involves studying and working abroad (notably on the “Erasmic axis’
of Rotterdam and Basel) to absorb different cultural, conceptual and
technical influences. As Yehuda Safran observes, ‘In Portugal today,
vou no longer have to be a Tavora with a Gulbenkian stipend in hand,
to travel abroad and enter into the worldwide web ol architectural
discourse’.* Such experiences naturally help to enrich and inform. but

on their return, these latter-day explorers must also fit into Portugal’s

still relatively small architectural milieu in which people tend to know
one another, so generating a degree of in'ul('\\h)lt.t[ and social pres-
sure. Moreover, many younger architects have spent time in the offices
of the masters. “The sons have too much respect for the fathers’, notes
Fatima Fernandes,' which perhaps helps to account for the mherent

conservatism that still touches much ||i)|'11|'_:i|l“~l' architecture.

Finding a voice

['here are indications, however, that a new generation is startng to
find its own voice, tempered and inflected by more exotic influences
and general intellectual curiosity. Within this issue, along with work
by the established master Eduardo Souto de Moura, whose Braga sta-
dium (p42) shows a new confidence and maturity, are projects by
emerging practices such as Aires Mateus, ARX Portugal, Guedes 4
de( .ampos, Promontorio ,\l'quil-‘rh» and Anténio Portugal & Manuel
Maria Reis. In all its various manifestations, their work displays a fas-
cinating cross fertilization of ideas that sympathetically and realist-
cally address the Portuguese condition. Even the Azores, a remote
outpost of Portuguese territory marooned in the mid Atlantic, has
proved an unexpectedly fertile breeding ground for vibrant experi-
ment (p74). Certain themes emerge - an ecagerness to expand the
repertoire of forms and materials, a concern with context, a sensiuviny
to the past (many young architects are working responsively with old
buildings), all underscored by an innate awareness of local culture and
tradition. There is great hope that, mindful of their recent history,
Portugal’s new generation of architectural navigators can grow in con-
fidence to absorb and transmute local and global influences to fer-
ment a cuiet revolution of their own. CATHERINE SLESSOR
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Opposite page: bar in Oporto by Guedes + deCampos, graduates of the Oporto
School, now gently pushing formal boundaries. Photograph: Paul Raftery/VIEW.
Top right: Maritime museum in llhavo by ARX Portugal is a subtle but imaginative
synthesis of local and global influences. Photograph: Paul Raftery/VIEW.

Bottom right: remodelled market, Braga, by Eduardo Souto de Moura, whose work
is a powerful response to Portugal's ‘critical scarcity’. Photograph: Duccio Malagamba.
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Europe’s latter-day gladiators congregated in Portugal this summer to
huff and puff their way through Euro 2004, the |2th quadrennial
European soccer championships. Sporting spectacles have become the
modern equivalent of Roman circuses in popular imagination, but
beyond the dramas on the pitch, perhaps the most remarkable
achievement of this footballing féte d’été, was that it was staged in
Portugal, one of the continent's more impoverished countries. As a

major sporting event (in soccer terms, second only to the World Cup),

Euro 2004 presented considerable logistical and financial challenges,
exacerbated by increased fears of terrorism. Nonetheless, from Braga
in the north to Faro in the southern tip of the Algarve, eight cities
played host to the international soccer circus and its stellar performers.
In preparation for the championships, the Portuguese authorities
embarked on an ambitious programme of stadium building and

infrastructure improvements. Seven new stadiums were constructed
and three others renovated at a cost of around 550 million euros
(£370 million). A quarter of this came from the state, with the balance
raised by local municipalities and the clubs themselves, who will profit
in the long term from new grounds and improved facilities. Though
there was some inevitable scepticism about the benefits of spending

SPORTS SPECTACLE

Carved into a mountainside, Braga's
new stadium is a radical reinvention of
the sports amphitheatre.

FOOTBALL STADIUM,
BRAGA, PORTUGAL

ARCH

EDUARDO SOUTO DE MOURA

NTECT

such vast sums in this way, the official rationale is that the tournament
will have the effect of boosting tourism, already one of Portugal's most
lucrative industries, and that better transport links and new hotels will
help to sustain its long-term growth.

Sporting fiestas are now regarded as a powerful impetus for urban
and economic development, but their legacies can be mixed. The most
successful example in recent times was the Barcelona Olympics of 1992
(AR August 1992), which kick-started a seismic city-wide regeneration
that still continues today; but the 2002 World Cup in Japan and South
Korea (AR October 2001) produced a surfeit of expensive stadiums,
some of which are now hardly used, as neither country has a strong
footballing culture. In Portugal, which does, ambitions are more
realistic, with all 10 tournament stadiums being tenanted by existing
clubs, the majority of which are in the country's Premier League.

The new stadiums (all by Portuguese architects) are a mixed bag,
with little variation on the generic stadium type of object building in
the landscape that has persisted since Roman times as the
conventional model for the gladiatorial/sports amphitheatre. The
stunning exception is the new Braga stadium, where Eduardo Souto de
Moura radically re-envisages the amphitheatrical form as a tent dug

I

The new stadium is cradled in its
hillside setting.

2

Access to the upper levels is not for
the faint-hearted.
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into a mountainside, in which the man-made artifact simultaneously
becomes part of and emerges from the natural landscape.

In another departure from the familiar stadium form, Souto de
Moura dispenses with seating behind the goals, traditionally the haunts
of the more riotous, die-hard supporters attracted by tribal
camaraderie and cheaper seat prices. In Latin countries, the curvas are
often the setting of elaborately staged expressions of club devotion,
but the views are generally the worst in the ground. Eliminating the
curvas is perhaps an over-optimistic speculation on the social decline
of tribalism, but Souto de Moura regards it as a simple expedient that
reflects both football’s evolving culture and the increasingly exacting
demands of the paying public. His elegantly economical solution of two
long grandstands, each seating 15,000 spectators in two overlapping
tiers, is intended to provide optimum viewing conditions. ‘Football
today is entertainment, just like cinema, theatre and television,' he
asserts. ‘Today, no one would be willing to watch a piece by Peter
Handke from behind the goal with continuous zoom shots.™

Since the twelfth century, the historic, northern city of Braga has
been Portugal’s ecclesiastic capital and the seat of the country’s
archbishops. Religion and its various festivals still play a strong part in
civic life — on a wooded slope to the east of the city is the famous
baroque Escadaria of Bom Jesus, a monumental, processional staircase
winding up to a pilgrimage church that attracts large festive crowds
throughout the year. On a hillside to the north, Souto de Moura's
stadium dominates the surrounding landscape with an equally baroque
theatricality, forming a new object of secular veneration.

However, the stadium is more than just a new home for the local
football team, it is also the focus of a new urban park planned around
the slopes of Monte Castro and along the course of the river Cévada.
Here the northern edge of the city peters out into bucolic countryside,
and the municipality has big plans to develop a park for sports and
recreation. A swimming pool and sports hall are in the pipeline, as are
extensive new landscaping and infrastructure. Souto de Moura's shrine
to soccer is just the first step.

FOOTBALL STADIUM,
BRAGA, PORTUGAL
ARCHITECT

EDUARDO SOUTO DE MOURA
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site plan

Initially, a site lower down the hill and nearer the river was earmarked
for the stadium, but the potential risk of flooding during construction
(the Minho region has one of the wettest climates in Europe) was
considered too great. Moving the building up the hillside presented a
different challenge in the creation of a huge rock-lined amphitheatre
that cradles the new stadium in a craggy, primeval embrace. In a
geotechnical feat of Herculean proportions, one million cubic metres
of granite were blasted out of the hillside and then crushed to make
the aggregate used in the stadium’s concrete structure, so the building
literally grew out of the site.

The carving and shaping of the hillside was achieved by a succession
of small, precise explosions to form a 30m-high cleft in the rock that
frames the south-east end of the stadium. Studded by a series of
steel pins to prevent landslides, the granite cliff looms over the pitch;
the mute drama of manipulated geology replacing the more usual
human animation. It is an unequivocally powerful tableau — the bald,
bare rock face is barely a couple of metres from the playing surface —
but it also posits the slightly surreal spectacle of off-target shots
ricocheting unpredictably off the granite. At the cpposite end,
undulating banks of earth landscaped with grass and trees meld the
structure more gently into the landscape, emphasising its strong
topographic character.

This intimate relationship between the man-made and nature has
echoes of the ruins of Delphi and other Classical Greek sites, and
Souto de Moura’s explorations of these prompted reflections on
architecture exposed by excavation. Approached from the main
external plaza on the north-east side, the stadium resembles a modern
archaeological relic poised in an excavated landscape. The two
grandstands frame the pitch in symmetrical tiers of seating, but are
expressed in quite different ways. The south-west stand is dug into the
hillside to create a Piranesian undercroft of stairs, lifts and concourses
setagainst a backdrop of living rock. Light is drawn down into the
bowels of this Stygian labyrinth through a series of vertical shafts that
extend upwards to a plateau-like terrace wedged into the hillside at

3
Entrance to the subterranean car park
and players’ facilities.

The imposing north-east stand with its
banks of vertiginous staircases
celebrates the drama of circulation.
Circular perforations reduce the mass
of the concrete structure.



Al

1111 e

|

[ ] . ‘f'
K, J1bbi 4 1T




i

=
.

lower stand and VIP zone

i g !
g | , S
& 3 jo—
] _ The inspiration for the roof: Peruvian
L — vernacular crafts and rope structures.
= T 6
r‘“ :— The slim roof awning is supported by a
2o g I I"-'l' network of tensile cables,
N = v
Bl | g The stadium is rooted in the landscape
ml 7 - rock from the excavations was used
}—-. L to make the concrete for the structure.
== =
ﬂ | F e
. | L 2 ressing room
3 dressing room
A 4 showers
pitch level plan (scale approx 1:2500) @ 5 ullhlit st
=1
7
8. seating tier

9 hospitality boxes

0 VIP 20ne

long section looking north-east

HHHHHHHH

basement level plan

FOOTBALL STADIUM,
BRAGA, PORTUGAL
ARCHITECT

4617 EDUARDO SOUTO DE MOURA cross section looking south-east




487

FOOTBALL STADIUM,
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8
Concourse in the north-east stand,
open to light and views.

The contrasting Piranesian undercroft
in the south-west stand.

10

Yellow graphics and signage animate
the neutral palette.

I

Rainwater is channelled off the roof
into cantilevered troughs and
discharged down the hillside. The local
climate is very wet, so this ingenious
disposal system will be put to the test.
12

Eliminating seating behind the goals
means all spectators get a decent view.

roof level. This acts as a public access and gathering point, with
panoramic vistas over the stadium and rolling countryside beyond.

On the north-east side, the stand thrusts out at a precipitous angle,
like the hull of a ship, rhythmically articulated by broad ribs, each of
which contains a staircase. Here the intricacies of circulation are
revealed and celebrated as spectators scurry like ants around the
various levels. And though there are clear overtones of Kahn in the
circular apertures of different sizes punched into the concrete, this
was an apparently serendipitous outcome: Souto de Moura was
advised that perforating the structure in this way was the most
efficient means of reducing its overall mass.

The two stands are protected by a featherweight roof of ribbed
metal panels slung between a network of steel tensile cables. Originally
Souto de Moura proposed a thin, curved, continuous awning, such as
the one Alvaro Siza designed for the Lisbon Expo (AR July 1998), but
opted for a tensile structure following a trip to Peru, where he
discovered the extraordinary rope bridges of the Incas, which combine
both strength and delicacy. Strung tautly and gracefully across the
stands, the roof resembles a giant loom, with two unfinished pieces of
cloth. A lightweight V-section truss runs along the long edge of each
opaque section, providing lateral stability and support for a lighting
gantry, thus eliminating the need for intrusive floodlight towers.
Water is drained off the roof at two points into freestanding concrete
troughs mounted on the granite cliff face, from where it is discharged
down the hillside in a snaking open channel. The cantilevered troughs
reach out to the roof, but, tantalisingly, do not quite touch, like God
and Adam in Michelangelo's iconic Sistine Chapel fresco.

Unlike many of the other new stadiums, in which colour is splurged
with ritual abandon, Souto de Moura limits his palette to the sober
neutrals of the concrete, metal roof and tiers of grey seats. Visceral
yellow is used for the elegant graphics and signage, the only instance of
applied colour. Green also predominates, but naturally, in the
landscaped mounds and the blazing emerald swath of the pitch.
Beneath the pitch, which is supported by a forest of mushroom-
headed concrete columns, lies a private subterranean realm of parking
and players’ facilities. A metal grid set around the edge of the pitch
diffuses faint natural light into this inner sanctum.

Though Braga only hosted two first-round matches in Eurc 2004, its
new stadium provided the most memorable architectural image of the
summer, and its part in the life of the city will grow and evolve well
beyond the tournament. As his largest building to date, it also marks
Souto de Moura's entry into the big league and shows, equally
importantly, that the qualities of reticence, sobriety and thoughtful
handling of materials that distinguished his work on a smaller scale
have not deserted him on a Braga hillside.

CATHERINE SLESSOR

Architect

Souto Moura Arquitectos, Oporto
Stadium consultant

Arup Associates

Structural engineer

AFA Associados

Mechanical engineers

Jose Silva Teixeira, Tiago Fernandes
Electrical engineers

Anténio José Rodrigues Gomes,
Antdnio Ferreira, Luis Fernandes
Landscape consultant

Daniel Monteiro

Building contractor

Soares da Costa

Photographs

Paul Rafrery/VIEW
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site plan (existing building coloured)

MARITIME MUSEUM,
iLHAVO, PORTUGAL
ARCHITECT

ARX PORTUGAL

SEA AND SKY

This local maritime museum elegantly fuses
the particular with the universal.

ARX Portugal is a collective of architects established in Lisbon in 1991 by
brothers José and Nuno Mateus, both graduates of the city’s Technical
University. Through the experience of studying and working abroad (in
Columbia and Houston, and with Peter Eisenman and Daniel Libeskind),
they bring a formal and textural boldness to their work, yet this is
tempered by a subtle sensuality and an inherent awareness of
Portuguese place and character. In common with many younger
practices, they began with small things — houses and interiors — but have
since graduated to more substantial commissions, while both periodically
teaching, writing and broadcasting. Their largest and best known project
to date is the Maritime Museum in ilhavo, an imaginative remodelling of a
local museum that demonstrates a maturity and assurance that surely
destines them for wider recognition.

iIhavo on the central Portuguese coast has a long history of boats and
seafaring. For centuries it has been home to ocean-going cod fishing fleets
and flat-bottomed skiffs that skim lightly around the salt pans at the mouth
of the Aveiro river in search of shellfish and seaweed. The town's original
maritime museum was builtin the 1970s and was typical of its era in its
arrangement of functional, factory-like volumes. When ARX were
commissioned to provide the municipality with something better, the
obvious impulse was to demolish the '70s relic and begin again, but EC
funding was contingent on the project being a refurbishment rather than
new build, so necessitating a more pragmatic response.

This pragmatism, however, is shot through with poetry. The old post
and beam structure of the original building delineates the footprint of a
greatly expanded complex (almost doubled in size) crowned by an
irregularly serrated roofscape that pokes up from behind the suburban
houses like fish fins or petrified sails. More explicitly, the building is an
event on the horizon, like a ship at sea, with its assemblage of long white
volumes rising out of a dense dark base clad in strips of charcoal-coloured
slate. The black slate recalls the black of the industrious skiffs rather than
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long section

ground floor plan (scale approx 1:1500)

cross section

first floor plan
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the more florid hues of the fishing fleets, establishing a minimal, duotone
palette of white plaster, black slate and grey zinc that enfolds the angular
undulations of the new roof.

Set back from the street on the north-east side (preserving the original
alignment), the building defines a new public precinct that owes something
to Eisenman's fashionable fracturing and pudgering of topography, but here
is more gently executed, with simple timber benches and gravel laid in
angled beds edged with strips of rusted steel. The black slate wall
demarcates the boundary of the site and encloses an internal patio garden
on the south-west side, landscaped in a similar Eisenmanesque fashion. At
the heart of the patio is a reflecting pool around which the new parts are
disposed, so that, appropriately, the presence of water is never very far
away, casting shimmering reflections throughout the interior.

New volumes either emerge from or are anchored onto the original
structure — the double-height Sala da Ria with its impressive collection of
boats; a new administrative block with a library and café; and a central
tower for temporary exhibitions. This last is a tall cuboid volume wrapped
in slate which actually sits in the pool, its dark, enigmatic mass giving the
disarming impression of floating on water. On the secondary street facade,
to the north-west, the slate base is punctuated by a series of loading bays,
treated as architectural events with ribbed metal doors and stone ramps.

From the entrance foyer another ramp, this time a long dog leg, leads to
the upper level of the main exhibition space, fluidly linking the two floors in
a promenade architecturale that offers views out over the reflecting pool
and the internal patio. Light is captured and reflected into the lofty upper
floor through the crunched collision of serrated skylights, bathing the
exhibition spaces in a delicate luminescence. A common architectural
language of white walls and black slate floors unifies the interior, with
honorific touches such as the slim steel balustrading and the delicately
veined white marble used for the ramp and staircases.

Individual spaces are neutral backdrops for the display of objects, which
range from maritime maps, models and tools to much larger boats and
sails, including the Faina Maior cod fishing vessel which occupies the ground
floor of the main exhibition hall. Abstract silhouettes of seafarers and
dockers inhabit the collection, giving a sense of scale and human animation
to the tableaux, but without the usual waxwork cheesiness. The architects
designed these, along with the elegant steel and glass display cases and the
customized lettering on the exterior. Together they manifest a thoughtful
but not overpowering attention to detail that transforms and elevates the
building into a richly nuanced contemporary Gesamtkunstwerk.

ilhavo has always had a great affection for its museum, despite it being a
relatively modest local institution. Its dissemination of maritime life
continues to play an important part in the area’s sense of identity and
ARX's intelligent remodelling celebrates and consolidates the particular,
while also touching on more immutable, elemental themes of light and
dark, earth and water, sea and sky. CATHERINE SLESSOR

Architect
ARX Portugal, Lisbon

Structural engineer \
TAL

Landscape consultant
Global

Building contractor
Abratina

Photographs

Paul Raftery/VIEW

B
Entrance hall,

8,9

Main exhibition hall.

10

Soaring double-height volume
of the Sala da Ria.
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The various new parts greatly
expand the museum’s capacity.

4

The brooding, slate-wrapped
volume for temporary exhibitions
appears to float on the water.

5

Main entrance.

6

Long ramp fluidly links two levels.
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LANDSCAPE OF LEARNING

This dramatic addition to a Lisbon campus makes a powerful formal statement.

Francisco and Manuel Aires
Mateus are brothers who
graduated in consecutive years
from the architecture faculty of
Lisbon's Technical University
in the late |980s. Both

worked with Gongalo Byrne
before establishing their own
practice while still in their mid-
twenties. Their international
reputation was established with
student halls of residence in
Coimbra, which were highly
commended in the AR's
Emerging Architecture Awards
(AR December 2000). That
building comprised a slab-like
tower with two quite different
faces at the corner of the site,
and this motif characterizes their
next substantial academic
project, the Rector's Office at
the New University of Lisbon.

This institution is the capital’s
third state university, and was
founded in 1973. Since then, a
new campus has been established
north-east of Campolide, a
residential suburb in western
Lisbon. The area was originally
something of a dead-end,
trapped by a maze of railway and
motorway arteries, and
identified architecturally
primarily by the massive
castellated city penitentiary of
IB67 with its six radiating
cellblocks. A slightly less
daunting local monument is the
Jesuitical college, built at much
the same time and now occupied
by the university’'s economics
faculty. Restored in 1999, this
35-bay, three-storey building
established the overall envelope
for the Aires Mateus scheme.

Like other recent buildings on
the site, the new office is aligned
orthogonally with it (in this case
to the north), and the height of
the new tower corresponds to
that of the top of the old building
uphill from it.

The Rector's Office provides
accommodation for a large
number of administrative
functions, which are placed in
regular enclosed offices along
the south-west face of the tower
and reached by a single-loaded
corridor. The other long face of
the tower houses some services
and staircases, and externally is
entirely blank. Cladding is a very
pale limestone. The podium
building is crafted into a platform
reached (from nowhere much, at
the moment) by a monumental
flight of steps running across its

location plan

1

The powerful geometry of the office
tower emerging from stepped podium.
2

The great hooded tower.
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full width, more than 40m. In all
cases, the fenestration has an
illusory quality to it. The great
north end of the tower is
uniformly glazed to suggest that
it lights principal rooms, though
in fact closer inspection reveals
regular office units, a corridor
end, and a lift shaft. The long face
over the podium, lighting the
offices, is perforated by
elongated, horizontal openings
in a complex irregular rhythm
that corresponds neither to
storey height nor room plan
divisions. The podium itself,
containing the greatest of the
public spaces both inside and out
of an auditorium, is pierced by
nothing more than occasional
and modest light shafts.

Some of the devices used here
are immediately familiar to those
who know Lisbon’s recent
architecture. The great hooded
tower end — essentially a
circulation space wrapped in thin
masonry — first appears to be a
gigantic version of the courtyard
staircase intervention made ten

RECTOR’S OFFICE,
LISBON, PORTUGAL
ARCHITECT

AIRES MATEUS

years ago by Jean-Michel
Wilmotte at the Museum of
Contemporary Art in the city’s
Chiado district as part of a
scheme for linking various
historical buildings. Because of
the alignment of heights, the end
face of the tower makes a not
dissimilar link between old and
new. Moreover, the horizontal
slicing of the windows has a
close kinship with the walls of
neighbouring student residences
to the west of the Rector’s
Office, designed by Manuel
Tainha in 1997,

In the case of the Tainha
building, however, the slits light
stairwells along the rear wall,
whereas here they create the
principal elevation. That
difference says much about the
approach of the brothers, whose
waorlk has been seen as providing
a dialogue between the major
interior spaces of a building and
the envelope that surrounds it.
The Rector's Office was perhaps
their first project to investigate
this idea on a large scale, and

I!I

w

there is indeed a looseness to
the fit of the external envelope
in relation to the functions
within. The auditorium and the
various enclosures within the
podium block are detached both
from each other and also from
the podium’s external walls, and
the quality of the public space in
between is derived from this
sense of floating between
objects, enhanced further by
staircases which rise discreetly
from below. Furthermore, the
masonry of the tower is in effect
a loose sheath draped around
the offices, hanging open at the
north end.

Since designing the Rector’s
Office, Aires Mateus have taken
these ideas almost to extremes —
in particular, in their house at
Alenquer, which places a new
house irregularly within the
walls of two old ones. But this
monumental earlier work has
already provided a remarkable
sequel to their initial campus
triumph at Coimbra.

TIMOTHY BRITTAIN-CATLIN

Architect

Aires Mateus, Lisbon

Project team

Francisco Aires Mateus, Manuel Aires
Mateus, Felipe Nassauer Ménica, Henrigue
Rodrigues da Silva, Gabriela Gongalves,
Rodolfe Reis Dias, Susana Rodrigues
Structural engineers

Betar, Miguel Villar

Mechanical engineer

Galvio Teles

Electrical engineers

Joule, Caetano Gongalves

Building contractor

Teixeira Duarte

Photographs

Daniel Malhio

3

Irregular slashes are cut into the
flank of the tower.

4

Typical office in the tower.

Generous brealkout space outside
the auditorium.

6

Interiors have a calm and
understated elegance.

typical upper level

ground floor plan (scale approx 1:1250)
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location plan showing various permutations

L}
The bar is an inscrutable presence,

its mirrored cladding reflecting its
ON THE WATERFRONT
2

The longer module contains the
seating area.
3

Bar interior.

These sleekly industrial metal containers sit lightly on the Oporto quayside.



Clinging to the gorge of the River
Douro, Oporto's waterfront is
one of the most dramatic in
Europe. The city tumbles down
the steep slopes to the river’s edge
where it coalesces into a raffish
assortment of bars, cafés and
restaurants housed in tottering
waterfront terraces. Teeming with
life day and night, these river edges
have a strong folklorique

character, which tends to
overwhelm contemporary
interventions. Some architects are
still intrepid enough to try,
however, as such small scale but
high profile projects can actas an
important benchmark in the
development of younger practices.

Local architects Cristina Guedes
and Francisco Vieira de Campos
set up their studio in 1992,
following spells working in the
offices of the Oporto masters
(Guedes with Siza and Vieira de
Campos with Souto de Moura). An
earlier project on the Douro's
northern riverfront, the Café do
Cais, was conceived as a simple yet
precisely detailed steel and glass
pavilion, at once lightweight and
autonomous evoking the
functional language of street kiosks
and furniture.

A more recent project for a bar
on the south side of the Douro, in
the Vila Nova de Gaia, develops
these principles into a series of
streamlined elongated volumes
like train carriages or industrial
containers, again using metal and
glass, but this time the outcome is
more abstract. The Vila Nova is

entrance

ng and se:

maodul tchen ete)

concerting connection

dominated by the port lodges or
armazéns, where port is blended
and aged, and the long, low slung
volumes of the red-roofed lodges
form a picturesque backdrop to
the sleek new interlopers.

The basic arrangement consists
of two free-standing boxes, one
shortand one long, linked by a
concertina joint. The short box
houses the business end of things,
with cooking, preparation and
washing facilities efficiently
compacted into the tight space,
in the manner of an Airstream
trailer or space capsule. The
larger volume functions as a
seating and serving area.

Depending on the ambitions of the

bar proprietor, various
permutations can be achieved by
combining the two types of unit —
the one pictured here has two
service components connected to
a single seating module.

Cladding is used to denote
function — opaque aluminium
panels for the service capsule and
smoky mirrored glass for the
larger, publicly accessible volume.
Quite untypical of most
Portuguese contemporary
architecture, the project
inventively embraces
standardization and industrial
design, mobility and minimal
detailing, Yet the commercial
success and popularity of the

concept has proved its slight
downfall - the inscrutable,
functional containers are now
augmented by festive awnings on
the riverside facade to cater for
al fresco drinking and dining. C.S.

Architect

Guedes + deCampos, Oporta
Photographs

Paul Raftery/VIEW

long section

plan of basic type (structure pictured has two service modules), scale approx 1:200
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REMODELLING OF MARKET,
BRAGA, PORTUGAL
ARTHITECT '

EDUARDO SOUTO DE MOURA

i

MARKET
FORCES

A former market is now

a picturesque urban ruin.

location plan

Working with existing buildings
is an important aspect of
Eduardo Souto de Moura's
oeuvre, but perhaps even he
could not have imagined that he
would be called upon to remodel
one of his own early projects —
an intriguing, if slightly double-
edged, challenge for any
architect. Designed in the early
'80s, Braga's Carandd market
was Souto de Moura's first
public work and was conceived
as a conventional market hall
serving the densely populated
and expanding southern part of
Braga. In urban terms, it
reflected the influence of Aldo
Rossi, forming a covered street
that acted as an extension of the
surrounding city fabric. With its
spare, rational geometry and
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slender concrete roof slab
supported on regimented lines
of columns, it also owed a clear
debt to Iberian Modernism.

As an urban and architectural
element Caranda was a success,
becoming a physical and social
fixture in the tradition of Braga's
older covered markets.
However, in commercial terms it
languished, a situation
exacerbated by lack of accessible
parking and the subsequent
development of larger and more
convenient edge-of-town
shopping centres that made no
pretence at being part of the
city. Faced with a gradual decline
in trade, the authorities decided
to close the market and seek an
alternative use for the site,
commissioning Souto de Moura,

now elevated from promising
newcomer to established
luminary, to unpick and remodel
his original design.

Despite its commercial
failings, Caranda still formed a
strong connective tissue
between two areas of the city
and this provided the seed for
the germination of the new
scheme. Souto de Moura's
reworking accentuates this
connective aspect by partly
demolishing the original market
hall and turning it into a
courtyard garden flanked by
new small shop units and a new
dance school. This revised
arrangement scales down the
complex's commercial function
to a more sustainable level and
adds a cultural dimension, while



still encouraging a high level of
public use and access.

Though the idea of demolition
was initially resisted by the
authorities, who were anxious

to preserve the original building,
it has given rise to the most

visually compelling element of
the remodelling. The roof of the
market hall has been removed,
but the columns remain as a kind
of picturesque ruin in a new
landscaped garden at the heart
of the complex. Worn and
weather beaten, with
reinforcement bars skewing
wildly from their shattered
heads, the archaeological
fragments of the columns are an
intimation both of the building’s
original function and the wider
processes of change and decay.
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The entrance to the remodelled
market, signposted by toppled
columns from the original building,
2

Granite walls enclose and anchor
the complex.
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original market - ground floor plan (scale approx 1:1500)
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REMODELLING OF MARKET, BRAGA, PORTUGAL
ARCHITECT
EDUARDO SOUTO DE MOURA

The new architecture is
deliberately low key and
functional — taut white planes are
anchored by granite walls and the
long glazed vitrine of the dance
school that alludes to the original
shop fronts. The memory of the
market is further evoked in the
rebuilt benches that resemble the
fish and meat counters; now they
are used to sell books, coins and
antiques. Routes through the site
are also preserved, and there are
plans for the construction of a
neighbouring new public square.
Over twenty years ago Souto
de Moura's contemporary
reinterpretation of a historic
archetype helped to establish his
reputation, now the fragments of
this scheme inform and underpin
a new phase of development. For
an architect admittedly fascinated
by ruins (Souto de Moura has
travelled extensively to Greece
and Peru, among other places),
the act of transforming his own
work into a ruin is poignantly
paradoxical, but also curiously
enriching. CATHERINE SLESSOR

Architect

Souto Moura Arquitectos, Oporto
Project team

Eduardo Soute de Moura, José Carlos
Mariano, Carlo Nozza, Jorge Domingues
Structural engineer

G.OP

Building contractor

Britalar

Photographs

Duccio Malagamba

3

The original market hall ...
4

... now reduced to a ruin in a
landscaped garden.

5

New parts evoke memories of the
old market stalls and structures.

6

Garden at the heart of the scheme.
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Despite its reputation, the
Oporto architectural scene can
be quite insular — notably few
architects from outside the
region get the chance to build in
the city. Here, then, is a relatively
rare phenomenon - a Lisbon-
based practice, ARX Portugal,
tackling a challenging type of
health building on an inner-city
site in Oporto. The young
practice (see p50) won a
competition for a new regional
blood centre that serves local
hospitals and pharmaceutical
companies by providing blood
collection, analysis and storage.
Blood processing requires super
hygienic conditions to avoid
contamination, but regular
scientific and technical advances
also mean that the procedures
involved can change, so the

building had to have a high degree
of internal flexibility.

The new building lies in a
slightly scruffy district to the
north of the city centre. It
overlooks a former quinta or
agricultural estate, now
swallowed up by the city and
transformed into a large public
park. The site is an irregular plot
with frontages on two streets,
surrounded by a chaotic
patchwork of neighbouring
allotments, sheds, walls and
gardens. Conceptually, the new
building can be thought of as a
folded strip running through and
around the site, feeling limits and
defining boundaries. Along its
length it manifests alternately as a
massive, rooted volume or a
lightweight, floating frame.
Uniquely, on the main Rua de

BLOOD VESSEL

Tautly wrapped around its site, this blood centre makes quiet poetry of a clinical brief.

Bolama frontage, the new building

ruptures the street line, offering
long views through to an internal
courtyard. Some sense of
continuity is maintained by a
single-storey horizontal volume
teeteringly supported on pilotis
that peeks over the wall to the
public park on the north side.
Wrapped in a skin of galvanized
steel (metal cladding is still a
comparative rarity in Portugal),
this elevated, floating volume
forms a kind of framing device for
the entire site and establishes a
basic language of elongated
volumes precisely incised by long
horizontal slashes of glazing,

The main two-storey block is
set at right angles to the street,
forming a roughly T-shaped
footprint on the site. To the east
is the main service courtyard,

site plan

I

The main street frontage - a
floating box frames the site.

2

Service courtyard.

3

Long low velumes are pierced by
horizontal glazing.

4

Reflecting pool.

5.6

Crisp geometry of the folded strip.
7,8

Clinical interior.
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which will be in constant use as
blood supplies are ferried in and
out; to the west is a long
reflecting pool running parallel
with the main block for more
tranquil contemplation. Local
granite anchors the lower floor to
the ground, while the upper
storey is clad in an almost
reptilian skin of galvanized steel.
Responding to the sequences
involved in blood analysis and
processing, internal planning is
highly logical and methodical. The
main procedure involves blood
being broken down into its three
constituent parts (erythocytes,
plasma and platelets), and then
either stored or shipped as
required. Laboratories, offices
and technical spaces are double
banked off a spinal corridor,
book-ended by cores of
circulation. Natural light is
filtered through the long strips of
industrial glazing that fix and
frame views, but there is no fixed

REGIONAL BLOOD CENTRE,
OPORTO, PORTUGAL
ARCHITECT

ARX PORTUGAL

main site entrance
service courtyard
pool

4 entrance colonnade
5 laboratones

offices

relationship between content and
container; window mullions do
not denote a particular layout and
internal partitions can be easily
changed and space reorganized if
future alterations are required.
Though this is an essentially
rational container for highly
controlled scientific procedures,
it does have a romantic aspect —
tothe rear of the site is a stone
garden of granite, gravel and
asphalt that offers the potential
for gradual decay and invasion by
plants. ARX have selected
climbers with reddish purple
foliage as a counterpoint to the
saber grey of the building and a
symbolic reminder of its literally
life-giving function. C.S.

Architect

ARX Portugal, Lisbon
Structural engineer
Talprojecto
Landscape consultant
Global

Photographs
Fernando Guerra

9
Subtle play of light and materials.

ground floor plan (scale approx 1:1500)

cross section

first floor plan
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Promontério Arquitectos was
founded in 1990 by a group of
five graduates from Lisbon's
Technical University. Now
grown to over 40 strong, they
have amassed a substantial body
of work, both in Portugal and
abroad, based on pragmatic yet
inventive ideas about urban
architecture. This revitalization
of a shopping centre on the
northern fringe of Lisbon is
typical of their approach

The client, a development
company, wanted to revive a
shopping mall, originally built in
the late' BOs, but now in physical
and financial decline. However,
scope for transformation was
limited as it was only prepared
to make a minimal investment in
the project. Promontério’s
solution was to concentrate on
the exterior, turning the
building into a supergraphic
billboard for the centre’s

SHOPPING CENTRE REFURBISHMENT,

LISBON, PORTUGAL

PROMONTORIO ARQUITECTOS

commercial upscaling, with the
aim of attracting new customers
and tenants.

The former blank masonry
walls are wrapped in a new
external skin of ribbed,
galvanized metal sheets. This
economical, industrial material is
appropriated and transformed
by superscale graphics that
boldly proclaim the mall's
manifest delights. Designer
Mario Feliciano devised a specific

<

size and weight of type to fit the
cladding modules, and artist Inés
Teixeira created a simple but
eye-catching colour system of
subtle grey and black lettering
interspersed with vertical strips
of zinging primaries. The effect is
arresting without being
overpowering, and works both
from distance and close up.
Though the integration of
graphics and architecture is not
new in itself (Dutch practice
Neutelings Riedijk memorably
put poetry on a printing factory,
AR March 1999), here it is
executed with confident aplomb.
The billboard skin is the most
obvious manifestation of the
remodelling, but the architects
have also added a new cinema
wing to enhance the complex’s
commercial and social appeal.
The cinema is the usual blind,
introverted box, but in this case
it is wrapped in a double-skinned
membrane of translucent glass
that filters colour from painted
walls behind the glazing, echoing
the nuances of the coloured
graphics. Inside, concourses
and shop units are suitably
smartened up to indicate the
centre's new aspirations.
Though this is an enlightened
response to an essentially dreary
and dislocated urban building

first floor plan (scale approx 1:1000)
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type, Promontério are not
precious about their work,
especially in such a fast-moving
and cut-throat commercial
context. They acknowledge that
their ingenuity will have an
inherently limited lifespan, but
the trick seems to be to make
the moment count. C.S.

Architect

Pramontério Arquitectos, Lisbon
Graphics

Secretonix

Colour consultant

Inés Teixeira

Photographs

Sergio Guerra

2

The new skin of galvanized metal

sheets printed with superscale

graphics proclaims the centre’s new

commercial ambitions.

3

A new cinema is contained in a

translucent glass box.

4,5

Details of facade, 71l7
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location plan

STONE
BOXES

This new cultural centre
is a collection of stone
containers meshed into
the heart of the old city.

CULTURAL CENTRE,
SINES, PORTUGAL

AIRES MATEUS

ground floor plan (scale approx 1:1250)

Currently under construction,
Aires Mateus’ new cultural centre
in Sines in southern Portugal
represents a consolidation of ideas
and ambitions tested at a smaller
scale — the play of mute, austere
volumes, a sensitivity to materials
and the notion of served and
servant spaces. Here, however,
unlike the Rector's Offices in
Lisbon (p56), the context does not
lend itself to an object building.
Instead the challenge is to
integrate a new elementinto a
dense urban matrix.

The site for the new cultural
centre lies at the edge of Sines’
historic core, near the town's
medieval castle (reputedly the
birthplace of Vasco da Gama).
From here, a winding road links
the town centre with the sea
below. The brief called for a wide
range of functions, including a
library, cinema-cum-theatre,
exhibition spaces and a
documentation centre. As the site
is quite compact, much of the
building is buried underground.

Above ground, it reads as an
ensemble of hermetic stone boxes
incised with continuous horizontal
strips of glazing at ground level, so

long section

providing a sense of animation for
passers-by. Isolating the various
activities such as the theatre and
library within individual containers
is a logical solution, both
functionally and acoustically.
Between the boxes are long thin
patio gardens together with a
broader public thoroughfare that
connects up with and locks into
the existing streets, drawing
people through the complex.
Tightly hemmed in place like
Ethiopian rock churches, the stone
boxes are impermeable,
inscrutable presences in Sines’
urban matrix. Aires Mateus clearly
enjoy and exploit materials, and
the way in which the geology of
the stone is celebrated has
overtones of the sensual rigour of
Swiss architects such as Peter
Zumthor. The apparent simplicity
and unaffectedness of the

forms might lend itself to the
vagaries of Portugal's relatively
unsophisticated construction
industry, but that is not to say that
this is uncomplicated architecture.
Its effect lies in considered
subtleties — in which way a joint is
formed, materials juxtaposed and
light handled. In another future

project, Aires Mateus are due to
complete a hotel in Dublin,
inspired by the geological
formations of the Giant's
Causeway, taking their
explorations of the primordial and
architecture a stage further. C.S,

Architect
Aires Mateus, Lisbon

I

The new building locks tightly into the
urban matrix.

2

Hermetic stone boxes resemble
Ethiopian rock churches.

3

A public street runs through the
complex, animating the ground level.
4,5

Exhibition spaces.

first floor plan

cross section
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74/7 Marooned in the mid Atlantic, as shown on the seventeeth-century map above, the Azores’ isolation has paradoxically
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An istand if it’s big enough is no better than a continent. It has to be really quile
small before it feels like an island; and this story will show how tiny it has to be
before vou can presume to fill it with your own personality.’

D. H. Lawrence, The Man Who Loved Islands

Positioned at 25 west, 37 north, in the middle of the Atlantic
Ocean, the island ol Sio Miguel has in the last ten vears become the
centre of arguably the most vibrant experimentation for Portugal’s
new generation ol architects. Architect-curators Pedro Gadanho and
Luis Tavares Pereira’s recent analysis of contemporary Portuguese
architecture in Influx, a travelling show that began in Oporto’s
Fundacio Serralves, revealed a surprising number of young studios
building in the Azores, of which the island of Sao Miguel 1s the
largest and most |)u|>|1|.m'd. A satellite in a distant orbit around
Portugal — a country itself along Europe’s periphery — and only
recently receiving lunding to encourage growth, the Azores have
become an escape-valve and proving ground for architectural design,
providing space for reflection and to rethink architectural practice
in a developing context. Geographically remote and staunchly agri-
cultural, Sio Miguel and its eight island neighbours boast, to this
day, no buildings by Portugal’s twentieth-century masters,

Though always integral to Portugal, the Azores’ distinet qualities
have, over time, surfaced, hewn from the abundant volcanic rock
and fertilized by longstanding socio-cultural cross-pollination. The
islands were first settled in part by Portuguese prisoners sent to pop-
ulate the remote archipelago as a condition of their release. They
were subsequently joined by missionaries, fishermen, sailors and
travellers en route to the New World who stayed on, and then, waves
ol immigrants [rom northern Furope. The Flemish settled in the
western isle of Flores and Bretons came to the northern shores of
Sao Miguel, giving Michaclense (the Portuguese spoken on Sao
Miguel) a distinctive, elegant French vocalization and the 1sland a
thoroughly hybrid pedigree. Weather has also contributed to the
seclusion and peculiarity af the Azores - stormy winter seas often
prevent access to the smaller islands even by air for days at a time.

The Azores” privileged isolation has enabled them to become a
centre for new architectural design, and adopt a critical distance
from the continents. This is particularly evident in their careful
approach to urban development. Over the last twenty years, the
Azorean autonomous regional government has deterred speculation
along 1ts coasthnes, in stark contrast to the active encouragement of
other regions (for instance, in the tropical island of Madeira and on
the Algarve coast). It has spurned mass-leisure tourism and sprawl-
ing resort construction in favour of supporting broader, island-cen-
tredd multi-sector growth. So far the Azores have managed to
preserve their landscape and coastline while still encouraging some

alternative tourism, dedicating funds instead to long-term educa-

A STONE RAFT

[N THE AZORES

nabled them to develop a distinctive architectural culture that combines a modern outlook with a strong sense of place.
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Campus Auditoria at the Universidade dos Acores by Inés Lobo, one of the new projects by young architects that have helped to invigorate the islands’ architectural scene.

tional and cultural developments like the new Universidade dos
Acores based in Ponta Delgada, Sao Miguel’s capital.

Envisaged as a centre of learning on a par with continental schools
and as a magnet designed to attract a younger population to the islands
and invigorate mtellectual life, the Universidade dos Agores has in
turn shown itself to be one of the local young architects’ best clients.
In the late "90s, with financial help from the European Union, the
school administration called for a series of international competitions
to design the building complexes of its growing campuses.
Unconsciously, the administration’s groundbreaking ambitions led it
to select emerging practitioners to realize the work. Inés Lobo, from
Lisbon and a long-time protégée I)I-‘_Jll:lli Luis Carrilho da Graca. won
the University Campus Auditoria, while the University Library and
Student Residence were each awarded in separate commissions to the
then under-30-year-old Pedro Machado Costa and Célia Gomes, ol
as* architects (or Atelier de Santos), also practising in Lisbon and
recent L{I'.th;lit‘h of the FAUP, ( )Plll'lll‘\ architecture school,

I'he contagious optimism of new possibilities has infected Sao
Miguel’s private clients as well. In the mid-"90s, gallery owner Fatima
Mota and her husband Antonio Macedo commissioned the voung
Pedro Mauricio Borges, a Lisbon-based architect who had worked for

a time on Sdo Miguel, to build the Casa das Banquetas in Lagoa to

house their collection and [unction as their home. Borges subsequently
won Portugal’s prestigious Premio Secil in 2002 for the Casa Pacheco
de Melo on the other side of Sio Miguel in Siio Vicente Ferreira, an
indication that the island was becoming not n)lll\' the focus of new
design, but also of continental recognition, while witnessing the trans-

formaton of Portugal’s entrenched architectural canons. Trimmed in

Ill.lll!](' AHII[ \\llﬂ_l{_l‘ ]:1l]ul'\. Tlll'.lll(!l'[‘i[]‘_: \\ili'( }Il'll‘-{'\ e .l” ‘\l\.l|fl
Siza’s device of wrapping perspectival contour lines, situating a famil-
1ar spatial game within an inspired local dialect by abstracting the
forms of traditional Siio Miguel roofscapes and chimneys to relate to
the taut, elongated profiles of the island’s panoramas.

Jernardo Rodrigues. a 32 year-old native of Sio Miguel who has

been working out of Oporto since earning a degree at the FAUP
and spending a horizon-broadening Master-degree vear in New York

returns often to the 1sland, where he 1s currently realizing several
poetical reinterpretations of the vernacular Azorean House. These
pay homage to the turbulent, flourishing landscape while also quictly
embodying the universal typological language of the Pompeian House
and the buried conceptual abstraction of works such as Terragni’s
Dantenm or Hejduk's Wall Houses.

The islands provide what may be regarded as ideal conditions lor

voung architects — the chance to distil and carry out a design idea in a

University Library by Pedro Machado Costa and Célia Gomes of Atelier de Santos, an arboreal grove of concrete, wood and Cor-Ten for study, socializing and reflection.




Locked into the landscape - Casa das Banquetas in Lagoa by Pedro Mauricio Borges.

familiar yet kaleidoscopic vernacular that provides strong elemental
and narrative cues, coupled with clients looking for fresh, viable solu-
tions to the challenges of new ways of living and thinking,

Such young ti('\i‘_{lll‘l\ have iney il.1|)!_\ been \il'(‘|:1'!| in the dominant
processes of Portugal’s eminent architects — Alvaro Siza, Eduardo
Souto de Moura, and Jodo Luis Carrilho da Graga — having been influ-
enced by their teachings at the Lisbon or Oporto schools as well as by
their widely published and acclaimed work. Prevalent among these
emerging architects is the desire to complement their training with
study abroad in the United States, the Netherlands, France and
England. Whereas mainland Portugal itself has been wary to officially
recogmize the worth of foreign study, such enrichment is welcomed by
the Azores” more ILI'_gju:l'tl. off-beat individualists.

For Lobo, an interest in the mimmalist objects of Donald Judd and

a long apprenticeship with the reductive Modernist compositions of

Joao Luis Carrilho da Graga are brought together and brought locally

to life for her in Ponta Delgada as the duality of the black-and-white
play of landscape and cloudscape, diffuse-white sky, black-cast
shadow, and the black basalt of the 1sland’s once-molten earth. Two
smooth white rectangular auditoria hover over a shadow-black plinth
connected by a glass entry corridor that visually unites the arbour and

the courtvard on either side while framing the fronds, leaves and

Casa Pacheco de Melo, another domestic project by Borges that sits tight in the land.

blades of the island’s most pervasive and vibrant third colour, green
Costa and Gomes multiply the density ol the pervasive basalt’s coarse

pores by horizontally stacking tinder-sized cuts with the appearance of

geological strata, forming the striated University Library facade plinth
and carving out the dark stairwell to the sunlit study of the Student
Residence. In the University Library, the conerete, stained in transpar-
ent amber, retains the graim and scale of 1ts narrow slats of wood [orm-
waork and, with the burgundy-oxidized Cor-Ten screens of stretched
steel; continues the dialogue of striations and piling that draw the visi-
tor up the band of black ramps mnto the perched reading areas and book
stacks. The Library becomes an enchanted thicket of performative,
interpretive forms fomenting interactive study, as well as a vibrant
record of the architects’ wide-ranging sources of inspiration,

The apparent ease with which Sao Miguel has absorbed such a myr-
iad of design responses is a testament to the island’s vital heterogene-
ity, its ability to reincorporate fragments of distant worlds at the
epicentre of its particular landscape. Reticent, removed and remote,
yet diverse and with underpinnings ol independent thought, the

Azores are washed by the splash of dogma’s softer, outer ripples to lit-

tle effect; itis a place that has its ear instead to the hissing,
land and its eyes always on the sea. AMANDA SCHACHTER

1caving

Al photographs by Alexander Lot

Bernardo Rodrigues' Domus Impluvium on the main island of Sdo Miguel, a contemporary reinterpretation of a Classical archetype, arranged around a central rain-filled pool.
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Portuguese architecture has been consistently characterized over the

last several hundred years by the remarkably placid nature of its
forms and details. A highly limited palette has been reworked many
times, almost to the extent that the process runs counter to the expe-
rience ol most changing, modernizing countries. Whereas moder-
nity is often heralded by the arrival in a small village ol a new
building marked with the sophistications of the big city, or a loreign
education (as, for example, is the case across Ireland now), in
Portugal, it often scems that it is the whitewashed character of sim-
ple village architecture that is increasingly making itself felt in the
big cities, often at the hands of the country’s leading architects.
Whether the forms are drawn from the pitched roofs of the granite
north, the orthogonal, colonnaded farmhouses of the centre, or the
rendered, blocky, cabins of the south, the same features predomi-
nate — a very few windows; flat walls with a herizontal emphasis; a
close connection to the earth: very little timber; reductive detailing
and flush junctions; a sense of tightness, rather than enclosure, And,
above all, the only true colour, heavenly blue, emanating [rom the
intensity of the Iberian sky.

This may seem surprising because the words “Portuguese architec-
ture” tend to conjure up a vision of deep-coloured tiles, the kind that
fill the facades of the houses that tourists see when visiting the south-
ern parts ol Lisbon. And yet these tiles, il anything, merely empha-
size the flatness of the fronts, and their colours are rarely exploited.
There are coloured limestones from the area around Sintra — rosy
encarnado de negrars, and yellow amaretto de negrais — but these usually
end up as kitchen worktops for the domestic consumer, More exotic
forms of vernacular decoration — in particular, the ornamental chim-
neys of historical buildings, especially in the Alentejo district east
and south of Lisbon - are somehow forgotten. It emerges that the
leading Portuguese building-trade export to Britain at the moment
is, appropriately, the white enamelled steel bath,

1. Building in Portugal is still largely a
craft-based enterprise, which helps to
account for the historical conservatism
of architectural forms.

2. A modern way with materials -
Eduardo Souto de Moura's new football
stadium in Braga, carved out of a
granite hillside, The rock was used in
the concrete structure.

The lack of international impact of all but a very few Portuguese
architects — and mdeed building materials — has distinct historical
and economic reasons. In general, local industry is characterized by
a large number of small, almost craft-based, enterprises, each lacking
the critical mass for expansion overscas. Productivity is low, and
imports are limited by cost: steel, for instance, is rarely seen, The sit-
uation is changing, however, and economists and businessmen see
the current period as a critical one. European Union grants have been
directed at educating and training the construction industry labour
force, and although there is a long way to go before the situation can
be compared to that in northern Europe, it is now widely recognized

that the country has been transformed over the last thirty years.

Conservative forbears

The result, in architectural terms, seems to be an increasing attempt
at higher standards of workmanship, yet allied to a natural conser-
vatism in the range of the forms and ideas. Looking back at prizewin-
ning schemes over the last decade, this pattern can be clearly seen,
Im 1992, Moura Secil

Architecture Award, sponsored by a major concrete manulacturer,

Lduardo Souto de won the biannual
for a cultural centre in Oporto. Then aged 40, Souto de Moura was
regarded as a leading architect from a younger generation, and in
his citation the chairman of the judges, Alvaro Siza, paid him an
interesting compliment, writing that he knew of no one else *willing
and able to use such a vast range of materials, colours and textures
in such a hmited space’. And indeed, where the majority of short-
listed architects submitted almost monochromatic, monotextured
designs, Souto de Moura combined flat or almost flat walls of painted
concrete, brick and granite; this was the extent of the ‘vast range’.
Ten years later, the same architect was shortlisted for his residen-
tial building in the small town of Maia, just north of Oporto - this is

the one entirely encased in aluminium venetian blinds, always pho-

MATERIAL
ENCOUNTERS

For reasons of history and economics, there is an especially intimate relationship between materials

and Portuguese architecture that still encourages notions of a regional identity.
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tographed tightly shut, lorming another homogeneous, impencira-
ble wall. In a recent cinema huilding in Oporto itsclf, he has adopted
al least one of the lew more recent mannerisms of Portuguese archi-
tecture — strange mooning windows which lurch out from the body
of the building like eyes on stalks. Elsewhere, he uses another cur-
rent mannerism, a thin bold frame wrapping itself around the long
horizontal house, like a frame around a picture. Both these devices
can be seen in several contemporary projects elsewhere,

Siza, too, is not above using these things, in his elegant way — he
also has a cluster of mooning windows, on the roof of his Information
Sciences Faculty at Santiago de Compostela (AR November 2000).
This a smooth white rendered building,

in equally smooth stone, another popular device and presumably

sitting above a plinth faced

derived from the vernacular of northern Portugal, where a light-
weight structure, often of timber, sits on stone ground floor walls.
For the most part, this is a hard, flat, somewhat secretive architec-
ture — those mooning windows are, after all, often intended to raise
the glass up and out of the way of the onlooker. So in formal terms,

very little changes. Maybe the history of natural catastrophes in

Lislhon — in particular, the great earthquake of 1755 — has further

encouraged an architecture of cautious defensiveness.

Radical receptors

The political history of Portugal in the twentieth century has also
done much to reinforce a deeply-entrenched conservatism. Spain
was a conservative, Catholic, peasant country too, vet wherecas
Franco had his heroic mausoleums and the other claptraps of mid-
century fascism, Salazar, dictator from 1932 to 1968, seems to have
preferred a small-scale, sentimental, washed-out Classicism in his
buildings, creating an effect in his public works rather as if Oliver
Hill had sold his soul to Oswald Mosley. The selected architect for
the 1937 Paris Exhibition, Keil do Amaral, produced a pavilion that
nestled below Speer’s like a oy poodle at the feet of an Alsatian,
compesed of elements not that different from Hill’s nearby.

At Coimbra, for the university, Cottinelli Tembro did produce a
Speeresque ensemble of flat, blind colonnades and right angles, but
this was almost unique. Keil do Amaral’s scheme for a gigantic Palace
of Justice in Lisbon was unbuilt, but for its soaring pylons. When
Modernism came along, Salazar adopted that too, building housing
estates on Charter of Athens lines in the suburbs of Lishon. Perhaps
he was as indifferent as any other economist to what a building actu-
ally looks like. In [act, the most significant architectural legacy of the
dictatorship is probably in the ficld of city planning, the creation of
new boulevards on a Pombalist™ scale around the capital.

There are plenty of new voices in Portuguese architecture today.
Contemporary architects are well served by local publishers, and
books devoted to the local giants - in particular Siza and Souto de
Moura — fill whole shelves. The great slanting harbour tower at
Lisbon, by Gongalo Byrne (AR June 2002), is one recent reminder
that the country may prove highly receptive to radical architectural
icleas, and that Portugal is not only a state on the fringe of Europe,
but also its frontier to the west and to the Americas.

TIMOTHY BRITTAIN-CATLIN

* The Marqués de Pombul (1699-1782), responsible for rebuilding Lishon on a heroic grid plan

following the catastrephic earchguake of 1755

3. Pushing materials to the limit - Alvaro Siza's Portuguese Pavilion at the 1998
Lisbon Expo. 4. Copper-clad harbour tower in Lisbon by Gongalo Byrne — metal is still
rarely used in Portuguese architecture. 5. Cinema in Oporto by Eduardo Souto de
Moura, with mooning windows. 6. Traditional materials and contemporary forms
combine in this commercial centre in Leiria by Jodo Carhillo da Graga. 7. Clad in local
stone, Souto de Moura’s house in Moledo becomes part of the landscape.

8. Portuguese Pavilion at 2000 Hanover Expo by Siza and Souto de Moura celebrates
regional materials of ceramic tiles and cork (with cork trees in foreground). 9. A sleek
sheath of aluminium venetian blinds wraps an office and apartment block in Maia by
Eduardo Souto de Moura. 10. Traditional azulejos used to adorn a facade in Lisbon.

Photographs
2, 5, 6, 8, Christian Richters. 3, Paul Raftery/VIEW. 7, Luis Ferreira Alves.
9, Duccio Malagamba.
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location plan

MUNICIPAL LIBRARY AND
ARCHIVES, AMARANTE,
PORTUGAL

ANTONIO PORTUGAL &
MANUEL MARIA REIS

The Casa de Cerca forms part of
the historical centre of
Amarante, a pretty riverside
town to the east of Oporto,
dominated by the monastery
(and the memory) of Sao
Gongalo. It occupies a site
roughly corresponding to the
former fourteenth-century
convent of Santa Clara, which
was largely destroyed by fire
during the Napoleonic invasion
of 1809. Subsequently, it was
demolished and transformed
into a private house, the Casa de
Cerca, for a wealthy local
landlord, leaving only a ruined
side chapel and a walled
enclosure as the remaining
vestiges of the original convent.
The site and its structures were
eventually acquired by Amarante
City Council with a view to
renovating the ensemble to
house a municipal library and
archive. It also provided a
chance to undertake an ongoing
programme of historical and
archaeological investigation that
helped to inform and inspire the
remodelling of the original
ensemble of buildings.

The young partnership of
Antonio Portugal & Manuel
Maria Reis won a limited
competition for a refurbishment
scheme. Both are graduates of
the Oporto architectural school
and have been in practice in the
city together since 1990. Their
response is modest and tactful,
introducing a series of

Sensing history

understated interior
interventions that let history
speak for itself, but also enable
the Casa de Cerca to make the
challenging transition from
neglected historical carcass to
working public building.

A historic house on the site of a convent has been

sensitively transformed into a library and archive.

I

Entrance courtyard, with existing and
new parts clearly articulated.

2

The Casa de Cerca in its urban
context, overlooking the monastery of
Sio Gongalo.

3

Ground floor, formerly space for
animals and storage, retains its rough
edged character.

4

A new staircase threads the revitalized
interior together.

5

Translucent glass partitions demarcate
new sets of spaces.

The Casa itself consisted of two
principal elements. A stumpy
three-storey tower is connected
to a two-storey elongated wing
that runs parallel to the street
and is contained by the sloping
site. Historically, lower levels
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MUNICIPAL LIBRARY AND
ARCHIVES, AMARANTE,
PORTUGAL

ANTONIO PORTUGAL &
MANUEL MARIA REIS

second floor

first floor

ground floor plan (scale approx 1:1000)

were given over to storage and
animals, with an upper piano
nobile floor used for
entertaining. Portugal & Reis's
new scheme places the library
on the lower levels and part of
the upper floor, which now also
contains the smaller archive
department. Storage is relegated
to blind volumes partially dug
into the surrounding hill.
Tower and wing are
connected and articulated by a
hinge point of vertical
circulation, with a lift placed
outside the building to minimize
structural intrusion. The main
entrance is now on the ground
floor of the tower, at the east
end of the building, through
what was originally a portal of
the convent church (a discovery
made during the course of the

it I

archaeological investigations).
From here, visitors can access
the various public areas on the
upper levels.

The historical formal and
material contrast between lower
and upper floors is maintained in
the refurbishment, with simple
whitewashed granite walls and
concrete paving at lower level
set against the more refined
language of plastered walls,
stuccoed ceilings and pine
flooring of the piano nobile.
Great care was taken to impinge
as lightly as possible on the
fabric of the building. Concrete
panels lining the walls, for
instance, are attached to a steel
frame screwed into the original
stone, which allows for easy
dismantling should the need

arise. New staircases are

functional steel structures with
timber treads, and partitions
simple free-standing panels of
translucent glass.

Underpinning the reworking is
a spirit of intelligent enquiry that
reveals the complexities of the
past so that they may sustain and
enrich the present. Portugal &
Reis cite a quotation by Belgian
historian and writer Marguerite
Yourcenar, which seems apt. To
rebuild ‘is to work with time in
its past guise; to apprehend or
modify its spirit, to act as change
for a longer future; it is to
discover under the stones the
secret of origins’. C.S.

Architect

Anténio Portugal & Manuel Maria Reis

Oporto
Photographs

Luis Ferreira Alves

6

Enfilade of rooms on the first floor.
The ramps take up the slight difference
in levels as the building rises up the hill.
7

Piano-nobile upper floor, subtly
refurbished with plastered walls,
stuccoed ceilings and pine floors.

8

First floor of the tower, now the
children’s section of the new library.

9

New lavatories lined with demountable
concrete panels.
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long section

cross section
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Alternative

lifestyle

This remodelling of an old winery suggests some bold

new ideas about the nature of space and domestic life.

As land is both plentiful and
relatively cheap in Portugal, the
standard model for the family
house tends to be the low-
density villa on a plot. While this
might fulfil social aspirations, the
result is often incoherent
unsustainable developments of
over-designed, trophy houses.
This dwelling, by the Lisbon-
based Aires Mateus brothers,
adopts a very different approach,
reusing an existing building in a
way that imaginatively grafts and
integrates a new programme into
a historic structure. It also
responds to and addresses an
urban context and suggests new
ideas about interior space and
domestic life.

Aires Mateus’ client acquired
an ancient winery in the industrial
city of Setdbal, which lies just
south of Lisbon and is Portugal’s
third largest port. The original
structure was a typical response
to its industrial/vernacular

function —a single, largely
imperforate barn-like volume

with massive stone walls (nearly a
metre thick) and a timber pitched
roof. Aires Mateus' remodelling
seeks to preserve the formal and
material integrity of the old
building, while modernizing and
rehabilitating it for a different use
and a different era.

The main challenge was to
retain a sense of the scale and
character of the original
structure, while introducing a
new set of spaces and elements.
This is achieved by the bold and
unorthodox expedient of treating
the new rooms as an array of self-
contained boxes of varying sizes
that project out from the
external walls into the main
communal living space. Each box
is supported by a cantilevered
steel structure sprung off the
massive stone walls, so that the
cubic modules seem to floatina
slightly disarming way around the
soaring double-height space. In
practical terms it frees up the
ground floor, and though some of
the boxes are quite bulky, their




I
Aires Mateus’ remodelled winery,

2

The main living space, with its slightly
surreal landscape of floating boxes.

877
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HOUSE, SETUBAL,
PORTUGAL
ARCHITECT

AIRES MATEUS

(at present) pristine white walls
diffuse and disperse light around
the interior.

Access to these floating
containers is by means of narrow
staircases and walkways slotted
in between the boxes and the
external walls to create an
interstitial circulation zone
around the inner edge of the
building. On the ground floor,
this perimeter zone contains and
conceals the kitchen and a
bathroom set into the thickness
of the external walls.

The boxes variously
accommodate bedrooms,
bathrooms and study spaces.
Though they appear hermetic
volumes from below, each box
has a fully glazed wall to take
advantage of daylight and views

P—
cross section

from openings punched into the
external envelope. The glass is
held in the thinnest of metal
frames, the lightness and
insubstantiality of these vitrines
contrasting with the mass of the
original structure and the blind,
blank walls of the new insertions.
Detailing and materials have an
admirably simple honesty of
expression — white plaster walls,
blond timber floors, clear glass
and grey metal window frames.
New elements are clearly
identifiable and do not
compromise the essential dignity
of the original building, which has
been restored and spruced up
with assurance and sensitivity.
To some extent, the project
is almost Japanese, both in
its formal rigour and in its

re-evaluation of the nature of
space, patterns of use and social
relationships that make up
modern domestic life. It might
require a certain discipline (and
suitably photogenic furniture) to
inhabit the spaces, but
challenging architecture has
always required adventurous
clients. Fundamentally, it is an
ingenious response to the
challenge of reusing and
reinvigorating what would
otherwise be neglected building
stock, and in doing so offers a
provocative alternative model
for contemporary domesticity.
CATHERINE SLESSOR

Architect

Aires Mateus, Lisbon
Photographs
Daniel Malhdo

first floor

ground floor plan (scale approx 1:300)

long section

3

A zone of circulation around the
perimeter services the upper level.

4

Distinction between new and existing
elements is clearly apparent.

5

Light and views filter into the upper
level rooms.

6

Boxes are entirely glazed on one side,







enquiry 18 www.arplus.com/enq.html

This iconic lighting column is a joint venture between Blackpool Borough Council,

dpa lighting consultants, EDAW, Arup and m-tec. The iconic lighting column is a copyrighted product.

your partner in specialis
metal fabrication

Britannia House, Junction Street,
Darwen, Lancashire BB3 2RB.
Telephone: +44 (0) 1254 773718
Fax: +44 (0) 1254 873637

Email: info@m-tec.uk.com
Web: www.m-tec.uk.com
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501 CERAMICA FLAMINIA

10 is a new bathroom concept from
Ceramica Flaminia, comprising a
bathtub, three basins in different sizes,
wall-hung we and bidet. Together with
§l, a new integrated tap system
derived from elegant. and simple
ribbon-like forms, bold geometries are
mixed with minimalist forms in this
new range designed by Alexander
Duringer and Stefano Rosini.

) _ . ; Enquiry 501 www.arplus.com/eng.html
501 501

Rob Gregory takes
the plunge into some
recent bathroom
innovations.

502

502 DURAVIT

In the 10th year of the Starck bathroom, Philippe Starck'’s latest anniversary
product is putting on the ritz for the celebrations. The new formal wear is a
luxurious dark brown Macassar ebony veneer, shown here in a new furniture line,
Fogo. The consoles, 550mm deep, 80mm thick and in 1200mm and | 600mm
lengths, have been specifically created for the Starck basins. fitting perfectly into
the distinguished family image.

Enquiry 502 www.arplus.com/eng.html
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Architecture. Highly Evolved.

' -, i "

Architectural Design introduces A
emergence, a groundbreaking new
topic in design.

. MorpH@¥énesis
. and'the ~

e Crammed with stunning CAD images | .
— PR & thematics

e Featuring an interview with Frei Otto

* And a review of the Advanced
Geometry Group at Ove Arup and
Partners

Emergence: Morphogenetic Design Strategies
Guest-edited by Michael Hensel, Achim Menges &
Michael Weinstock

0470866888 » May 2004 = £22.50 / €33.80

One of the most important books of the
1990s is back.

* Loyally re-printed S

6024
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FIWILEY
Now you know:

wileyeurope.com

» With new introductory chapters by Place your order at:

Greg Lynn and Mario Carpo John Wiley and Sons

Phone: 0800 243407

Fax: 01243 843296

Email: cs-books@wiley.co.ulk
Online at:
www.wileyeurope.co.uk

» Folding is a classic and is available now!
Folding in Architecture, Revised Edition
Guest-edited by Greg Lynn
0470092181 = April 2004 » £24.95 [ €37.50
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503
503 HOESCH
If you like gadgets, the SansaMare | 100
from Hoesch may be for you. With 3.3
kW steam generator, two
multifunctional seats, six asymmetrical
side sprays, hand-held head, disc
shower head, Kneipp hose, aromatic
scent dish, waterproof touch-screen
remote-control unit and four
dimmable spotlights as standard, you
can wash with whistles and bells. In
fact, with all the available accessories ~
Aroma Comfort Package, Water
Package, Light Package, Sound
Package, and the four Wellness worlds 503
(combinations of sounds, scents,
colours and water applications: Zen 504 VILLEROY AND BOCH
Spirit, Silent Jungle, Nordic Mystery, With its ‘Creative System New' Villeroy & Boch has created an innovative design
Oriental Magic) - you needn’t come concept, argued to be the most extensive and versatile modular system currently ‘ R
out for weeks. However, if it's on the market. At the centre of the concept is an appealing range of tile colours R
simplicity you're looking for, Hoesch based on a system of five harmonizing colours, which has been developed &
have also released Dreamscape, an exclusively for Villeroy & Boch. The system of 30 colours, complemented by black { =
|B00mm diameter bath designed by and a new, pure white, has been created by the renowned designer and interior i ?’TI
Michael Graves. This no frills bathtub designer Veronique Hertig, and is based on a colour matrix with five harmonizing
can be fitted or free-standing. colours and six thematically-determined series of colours.
Enquiry 503 www.arplus.com/enqg.htm| Enquiry 504 www.arplus.com/eng.html
504
505
505 AXOR BY HANSGROHE
As an alternative to the flat overhead
showerhead, Hansgrohe's Rainbow
Shower System is a shower set with
overhead comfort. Large, flat overhead
showerheads are popular, but cannot
always be installed without costly
renovation. The easy-upgrade set has a
new hand shower, the Raindance Puro
Air, that forms a single unit with shower
holder bar. The generous showerhead
reaches far into the cubicle and, with
410mm projection, water falls centrally
over the bather. The showerhead’s
patented air intake generates full, air-
enriched water droplets, so, in contrast
to conventional showers that form
twine-like water sprays, the water has a
more voluminous feel. AXOR
Hansgrohe have also released their
extensive Citterio range with over 70
products by Antonio Citterio.
Enquiry 505 www.arplus.com/eng.htm| 937
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“...the new Phaidon
Atlas is an amazing
adventure. Never have

| seen more works of
architecture from around
the world so extensively
documented. This

Atlas which covers the
globe is a must-have

for architecture students
and professionals alike,
as it documents built
work from Iceland to
New Zealand.”

Richard Meier, Architect

“l spent part of my
childhood looking at
maps of the world. In
my teenage years my
interests turned to
ethnography, a human
geography. Today the
maps | love the most
are the ones about
architecture. They
provide all the informatio
you need without bias.
They leave you free to
love or hate, without
any interference.

I love atlases.”

Renzo Piano, Architect

“Move over Bannister
Fletcher, there's a new
book in town."

Aaron Betsky, Director of
Netherlands Architecture
Institute (NAI)

“It's a fascinating
education for those

of us who build or

care about making
architecture.”

Hani Rashid, Architect
and Designer, Asymptote

“Now we need to reinfor
the shelving!”
Zaha Hadid, Architect

“What a brilliant resource.
David Adjaye, Architect

“Unique, definitive and
authoritative, the Atlas
demonstrates that
architecture is a truly
global phenomenon.”
Deyan Sudjic, Curator
and Critic

“A wonderful resource
on architecture.”
Bob Emmerson,
Chairman, Arup Group

“A first-class ticket."
Will Alsop, Architect

No wonder it's big.

It contains 236 single
houses, 59 universities,
91 office buildings,

45 apartment buildings,
4 international airports,
26 multiple housing
buildings, 69 museums,
20 town halls, 16 railwa
stations, 15 churches
and 39 art galleries.

All for £100 from good
bookstores.

For more information
www.phaidon.com/atlas
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Neaco

Neaco's Te

weather capabilit in an atrium at De

Technical College in Burton or

900 www.arplus.com/eng.html  balustrades and atrna 901 www.arplus.com/enqg.html needs no welding for assembly

My artment

eflector wing above

distribution
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Urbis Potter & Soar
- until the 1970: ft in youto de Moura (see p42) Eurt
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Grohe for sanitary facilities

maximize productiv tress
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PREFABRICATED PANACEA

WHY IS CONSTRUCTION SO
BACKWARD?

By James Woodhuysen and lan Abley.
Chichester: John Wiley. 2004, £29.99

This is a welcome and necessary book. We all
agree that our industry is backward, so it is good
to have the reasons spelt out. None of us escapes
censure, the fault lies, we are told, with archi-
tects, with architecture schools, with builders,
with clients, with bureaucrats, with politicians,
with the risk-averse culture.

More controversial, and more interesting, are
the authors’ remedies. A few mega-house-
builders, selling branded products nationally or
even internationally, will build their houses in
factories. It is taken as self-evident that factory
production will lead to better and cheaper proc-
ucts. Considering how thoroughly the authors
marshal their arguments on other issues, it is
strange that they offer so little research to sup-
port their fundamental thesis.

We have a situation where house prices are
spiralling up beyond the reach of many and
much farmland is surplus. To remedy the situa-
tion and to let the housebuilders have a large
enough market to make factory production
worthwhile, we should welcome low density and
repeal the Planning Acts, returning development
rights to the owners of the land. I understand the
arguments, but I have a problem loving the
world that might result.

The authors have a cavalier attitude to green
issues. After decrying wind farms, they state that
architects stuff insulation into new houses to
calm their consciences, but it has minimal effect
as new houses are such a small percentage of the
whole. What is needed, they say, is to replace the
existing housing stock with new energy-eflicient
dwellings. The possibility of thermal upgrading
existing buildings is not considered.

JOHN WINTER

STRUGGLING WITH CULTURE

BLURRED ZONES: INVESTIGATIONS
OF THE INTERSTITIAL, EISENMAN
ARCHITECTS 1988-1998

By Peter Eisenman. New York: The Monacelli
Press. 2003. £45

This lavish book with 336 pages in full colour
alternates Eisenman’s buildings and projects
with a series of short essays by and about him,
and there is a yawning gap between the two. The
projects are presented mostly in silence with a
mixture of drawings, diagrams, plans and pho-
tographs often collaged together. This is graphi-
cally attractive and some of the buildings look

very interesting, but they are hard to read, for

although plenty of page space is given, informa-
tion is insufficient to allow adequate understand-
ing, and captions are not permitted to dirty the
pages. Often purposes of rooms remain obscure,
sets of plans are incomplete, information on con-
text is scant, and the inspirational material col-
laged-in (site lines, DNA rtraces, [ractals or
whatever) is not explicitly identified. The texts,
on the other hand, perform a kind of alibi func-
tion, persuading us ol the power of Eisenman’s
intellect, the range of his cultural references and
the number of intellectual friends he can muster
to his cause. Loaded with mazes of metaphors
and references to trendy philosophers, they seem
to suggest that the work provides a powerful
commentary on our time and its philosophical
conundrums, but the connection hangs in the

air. Eiscnman’s own essays, for example, deal

only glancingly with the work, with vague use of

fashionable terms — everything is a “trope’ - and

jaw-dropping historical generalizations like the

idea that at the Renaissance ‘architecture
became something more than mere structure
and use’ (s, p287). Suddenly we are informed
that his UN Library project was shaped by a neu-
rological trace, but whose, and why, and when?
Some might claim that this does not matter,
that works of art must be able to stand on their
own, speak for themselves, but one can scarcely
ignore such a torrent of verbiage. The combina-
tion of word and image is hardly innocent or
accidental, for the book is no secondary produc-
tion reporting on buildings that are primary: not
only do unbuilt projects survive entirely in its
pages, even built ones are known to their main
audience through such media rather than
through everyday experience. Are they good to
inhabit? Who cares. How were they built? How
dare you ask such questions! Did the work
change when the firm got computers? Get thee
behind me Satan! Franco Purini dares to call
Eisenman's work “the expression of an imperial
culture’, and to point out that ‘the wealthiest
country in the world ... for some time has

resolved the primary problems to which archi-

tecture responds [so] the present condition of

architecture is superfluous [and]| architecture
identifies itself directly with art’ (p31).
Eisenman’s overriding concern with form 1s
unsurprising given his background, as is his
allergy to functionalist readings, though this can
be tiresome given the articulations of pro-
gramme evident in some larger works, He claims
to ‘destabilize’ meaning while simultaneously
being obsessed with it. This contradiction is over-
come by a stance set early in the book that seems
simply Surrealist: concern with the subconscious
and with the deployment of chance. Chance
techniques allow the concern with slippage, the
interstitial, the subversive, the irregular, which
certainly is the most interesting aspect of the

work. It also reflects the widespread discovery

that nothing is so boring and oppressive as the
monothematic Modernist masterplan, and that
most real landscapes are palimpsests recording
layers of history and changes of mind. If the con-
ditions of modern building production lead auto-
matically to a kind of monothematic fait
accompli, is it not better disturbed by a few ran-
dom elements? But how random is random?
This question Eisenman almost addresses, but
wisely he leaves it unanswered, retreating into
the blur of the title. This allows him to continue
producing his unexpected forms like a conjuror
in the dark: shamanism for the twenty-first cen-
tury. But sooner or later someone will have to
write a real history and undertake a real analysis,
stripping away the flattering alibis o reveal just
how many clothes the emperor really wears,
PETER BLUNDELL JONES

UNDER SCANDINAVIAN SKIES

OPEN TO THE SKY
By Malene Hauxner. Copenhagen: Danish
Architectural Press, 2003, €61

This book is interesting more for what it might
tell us about ourselves than its general message.
The rather earnest theme is that conventional
Modernist architectural propositions can be
transliterated into landscape design thinking
and have been in scores ll].l'll'}_’lllll. restrained.
sparse and largely orthogonal examples in the
postwar Modernist landscape — to a large extent
the Scandinavian post-war landscape up to
around 1968,

The lesson that the book has for us is to do
with parochialism. Malene Hauxner is last year's
winner of the Nykredit prize for architecture and
is a landscape designer and lecturer at the Dan-
ish Royal Veterinary and Agricultural Univer-
sity. Although the text was apparently largely
written in the US where the author had a
research scholarship, it was written in Danish
and from a largely Scandinavian perspective,
There is absolutely nothing wrong with that. But
in the minute detail with which the author exam-
ines the few decades of the Modernist landscape
tradition it gets a bit boring: you wade through
the endless instances of competitions and
schemes which didn’t win and great built exam-
ples and wonder whether there is anything grip-
pingly interesting on the other side. You also
hope, a bit in vain, that the chapter section head-
ings might be about something more than land-
scape types: ‘outdoor rooms’, ‘walls and water
surfaces’, ‘green Spanish walls’, “from lawn to
square” and so on.

Here is a book which you feel could do with a
great deal of editing — particularly of the over-use
of quotations of relatively banal content — and
quasi-genealogical recitations of interpersonal

connections and non-connections such as in this
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not-untypical passage: ‘Sven-Ingvar Andersson
was neither employed by nor studied with C. Th.
Sorensen, but he worked with Sven Hermelin
...  Eh? If you are concentrating hard you even-
tually come to the conclusion that the bewilder-
ing negatives in this passage are to do with
establishing the impartiality of the ‘quiet but
kindly determined’ Serensen when, as you learn
in a later passage, he anointed Andersson as his
successor at the Danish Academy of Fine Arts.
I'hese two, if the index is anything to go by, are
Hauxner’s heroes. So here is lifted one corner of
an intricate and almost Ihsenesque set of small-
country professional/personal relationships
which it is eritically important for the author to
get right: she belongs in that circle, But it is surely
of little interest to the outside world. And so you
wonder, with a degree of alarm, how parochial
English writing about landscape, architecture
and design might seem to the outside world.

It is quite difficult to get specialist books like
this published and, as here, would-be authors
have to trawl around for grants. Does this have a
stultifying effect on the text? On the evidence of
this — and Catherin Bull's recent, grant-funded
I think

that at least it inhibits controversy and encour-

New Conversations with an Old Landscape

ages a dull, worthy, even-handedness. On the
other hand the books might have been like that
without grey sults

grant lurking in the

background. SUTHERLAND LYALL
FRENCH PRETENSIONS

MASS. IDENTITY. ARCHITECTURE.

ARCHITECTURE WRITINGS OF JEAN

BAUDRILLARD

Edited by Francesco Proto. London: Wiley-
ademy. 2004, £39.99

Architecture 1s a big disappointment to the
philosopher Jean Baudrillard. It ought to be the
last bastion of resistance to the banality of con-
sumer culture — the mindlessness of advertising,
the ruthlessness of the market, the emptiness of
technology. It ought to be the provider, as he
puts it, of “the immanent and irrevocable object’.
But when he explores the cultural territory
labelled ‘Architecture’ all he finds are monsters
‘like spacecraft fallen to earth from some dark
catastrophe’, reducing the surrounding city to
‘remnants and waste products’. Beaubourg is his
favourite example (even in this rather brief digest
of his relevant writings it crops up with tedious
regularity). He sees Beaubourg not as a friendly
machine bringing culture to the masses but as an
‘mcinerator absorbing all the cultural energy and
devouring it". The masses come not to partici-
pate in culture but to watch it burn. Other
favourite monsters are La Defense, Disneyland,
The Bilbao Guggenheim, the city of New York

and, above all, the twin towers of the World

Takehiko Magakura’s rendering
of the interior of the unbuilt
Danteum by Giuseppe Terragni
and Pietro Lingeri, a still from
one of Nagakura's short films
about mythical structures, The
drawing illustrates the intention
of the architects of the late
1930s building to give a
progression from Hell, through

Purgatory to Paradise.

One of the many provoking

illustrations in Fantasy
Architecture, Hayward Gallery,
London, 2004, £16.95, the
catalogue of an exhibition that
is travelling in England outside
London. Perceptive essays by
Neil Bingham, Clare Carolin,
Peter Cook and Rob Wilson
illuminate projects from the

eighteenth century to today.

Trade Center, whose symbolic significance was
evident to Baudrillard long before 9/1 1. Alreacly
back in 1983, he was describing the duality of the
twin towers — each the clone of the other — as ‘the
visible sign of the closure of the system in a ver-

lil\_"u I)E-llllplit ation’.

Baudrillard’s writing style is breathless ve _{ill_\_f‘
on hysterical. It can be wearing but occasionally
it manages verbal stokes that hit the nail en the
head. (‘America is the original version of moder-
nity, We are the dubbed or subtitled version.
Unfortunately, Francesco Proto’s two introduc-
tory chapters have all the pretentiousness of their
hero without any of his humour, and the two
interviews, conducted by Proto and by Jean
Nouvel, are presented in the question and
answer format favoured by lazy editors. The dis-
cussion with Nouvel about Duchamp is interest-
ing, but otherwise these merely recycle the
already rather overstretched and repetitive
material in the main chapters.  COLIN DAVIES
SAGE, NO ONIONS

GOTTFRIED SEMPER AND THE
PROBLEM OF HISTORICISM
By Mari Hvattum. Cambridge: Cambr
University P 2004, £65

The German architect and theorist, Gorttfried
Semper (1803-79), designed a few buildings, all
in a sumptuous Renaissance Revival style,
including the Opera House (1871-8) and
Gemildegalerie (1847-54) in Dresden, and, with

Karl von Hasenauer (1833-94), the two muse-
ums in the Maria-Theresien-Platz (1872-81), the
Burgtheater (1872-86), and the Neue Hofburg
1870-94) in Vienna. His writings are notoriously

prolix and opaque. so he has been claimed, mter

alia, as materialist, functionalist, idealist, stylistic
cclectic, Marxist revolutionary, petit bourgeois,
proto-modernist, and upholder of historicism.
This might be his fault, but many writings about
him have deepened the confusion,

Semper reviewed the work of weavers, potters,
carpenters, masons, and metalworkers, and
decided those craftsmen had created archetypes
with origins in ritual, adornment, and useful
ll]m‘\'l\ long before architecture had Cl(j‘\'l"lt)] e,
but that, when it did, it adopted those archetypes
even when transformed into different materials
(eg, patterns and ornaments used in producing
textiles might reappear on walls constructed of
other materials), and he observed that ornament,
far from being an afterthought, was far more
basic and symbolic than structure. He empha-
sized the need for historical continuity not only
for the health of a society, but because it was
essential as a fecund source for creativity. To
him, architects who lost sight of this were irre-
‘\])lll]\”ll(‘. Amen to that.

Somewhere in this book, these points lurk, but
the pretentious writing (eg, ‘he replaced the
ontological question of the world with an episte-
mological question of how to investigate it’) gets
in the way. Semper was a fascinating figure, even
a great architect, and deserves to have his ideas
explained, clearly and simply, with any illustra-
tions carcfully captioned and related to the text:
in Hvattum’s volume the illustrations appear
1l|1 i(!l'n!.ll. S0 l}_al' those ~l'l'kilu_‘ to understand
Semper it will not be of much help.

JAMES STEVENS CURL

Book reviews from this and recent issues of
The Architectural Review can now be seen on
our website at www.arplus.com and the books
can be ordered online, many at special discount.
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IN A RICH RIOT OF COLOUR AND ORNAMENT, PORTUGUESE AZULEJOS ANIMATE BUILDINGS AND THE PUBLIC REALM.

Few things are as characteristic or expressive of Portuguese architecture
as its painted ceramic tiles, or azulejos. The notion of covering walls,
floors and even ceilings was originally introduced to the Iberian peninsula
by the Moors (azulejo originating from the Arabic al-zuleycha). From the
start of the sixteenth century, as manufacturing techniques improved,
Portugal started making its own highly distinctive tiles, synthesizing
Islamic geometry, Chinese exoticism and Dutch patternmaking. The
baroque era witnessed a flowering of the tilemaker's art, with vivid
colours and wide-ranging subject matter — religious scenes, plants,
animals, people and landscapes — but the riotous polychromy of these
was gradually overtaken by the more sober blue and white tiles that
currently adorn so many Portuguese churches and public buildings.

For over five centuries, tiles have been the focus of constant artistic
and technical innovation. There is even a tile museum in Lisbon — the
Museu Nacional do Azulejo — housed in the cloisters of a Manueline

convent, which contains some extraordinary examples of the art that has
made such a poetic contribution to Portugal's buildings and cities. The
photographs shown here, taken in the Baixa area of Lisbon, which was
rebuilt to a grid plan after the 1755 earthquake, give some sense of the
great diversity of colours and patterns. ‘The azulejo is not a static
heritage, but a living art’, as Joao Castel-Branco Pereira, director of the
Museu Nacional do Azulejo, observes.

To this day, ceramic tiles are still used to cover and ornament the
facades of buildings, as they are both durable and relatively cheap to
produce. They have the curious effect of flattening out building surfaces,
and you wonder slightly why contemporary architects, especially in
Portugal and Spain, don't make more of the potential for adding colour
or creating optical illusions. Those with a penchant for subverting
materials could have fun; think what Herzog & de Meuron might get up
to with a truckload of azulejos. CATHERINE SLESSOR




