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1 Gira f lush-mounted radio 
2 Gira 2-gang combinat ion 
3 Gira home station with receiver 

and T F T colour display 
4 Gira automatic control sw i tch 
5 Gira push button sensor 2plus 
6 Gira Instabus info-display 

Design: 
Gira Esprit wenge wood 
Inserts: colour a luminium 
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The world's 
leading 
emerging 
architecture 
awards 
JURY 
The Jury will be: 
MARIO C U C I N E U A 

MCA. Bologna, Italy 
KEVIN DALY 

Daly Genik, Los Angeles. USA 
RYUE NISHIZAWA 

Kazuyo Sejima + Ryue Nishizawa / 
SANAA. Tokyo, Japan 
GERT WINGARDH 

Wingardh Architects. Gothenburg, 
Sweden 
PETER DAVEY 

Editor of The Architectural Review 

ELIGIBIL ITY 
1 Who C a n E n t e r 
Architects and people in other 
design professions whose 
qualifications are recognized by 
their local accreditation 
organization, provided that they 
are 45 or younger during the year 
2004. 
Entries are encouraged from 
individuals, groups, partnerships, 
and those working for larger 
practices. Those working for larger 
practices must provide written 
evidence from their principal in the 
employing office guaranteeing the 
work is that of the entrant(s). 

2 Comp le ted Work 
ar+d emerging architecture 
celebrates excellence in 
completed work. Entries can be 
made for any building, interior, 
landscape, urban or product 
design. 

3 C a t e g o r i e s 
Categories will not be chosen 
beforehand, but decided on by the 
Jury. Entries to previous awards 
represented some of the following 
areas: 
• Buildings - new build and 
refurbishment: offices, shops, 
schools, houses, housing, 
industrial, transport, restaurants, 
recreational, cultural, municipal 
and religious 
• Interiors - new build and 
refurbishment: similar to building 
category, in particular restaurants, 
shops, houses, clubs and galleries 
• Urban design 
• Product design - light fittings, 
architectural design, furniture, 
cladding, and structural systems 
• Street furniture - lights, bus 
stops, bollards, signs and 
postboxes 

• Landscape - soft and hard 
• Bridges 
• Temporary or portable structures 
- exhibition stands 
• Theatre works 

4 Age Res t r i c t i on 
The age limit of 45 has been 
chosen on the basis that many 
emerging architects are unable to 
realize designs or develop an 
original vision before that time, 
either because of the long 
education and training period, or 
because of lack of opportunity. 

WINNING E N T R I E S 
5 P r i z e s 
The total prize money is £10.000 
Sterling. The Jury may choose a 
number of winners and highly 
commended entries (there were 
eight winners in 2001 and 18 
highly commended entries; five 
winners and 21 highly 
commended entries in 2002: and 
four winners, three highly 
commended and eight 
commended entries in 2003). 

6 Pub l i ca t ion 
Winners and those highly 
commended by the Jury will be 
published in December 2004 issue 
of The Architectural Review and on 
the website www.arplusd.com. 

7 P r i ze -G iv ing C e r e m o n y 
The ar+d prize-giving ceremony 
will be held in London in late 
autumn. The winners will invited by 
The Architectural Review, Buro 
Happold and Grohe to the event. 

8 L e c t u r e S e r i e s 
In spring 2005. winners will be 
invited to give talks on their work 
at the Royal Institute of British 
Architects in London as part of the 
RIBA's Spring Lecture Series 
(schedule to be confirmed). The 
programme of talks will be 
accompanied by an exhibition of 
winning entries at the RIBA. 

g Wor ldwide Exh ib i t ion 
Winning and other highly 
commended entries will be 
exhibited at the prize giving and at 
subsequent exhibitions in major 
cities worldwide (schedule to be 
confirmed). Winning boards may 
be reproduced to protect originals. 

10 O ther Med ia 
The ar+d team will provide 
information on all winning entries 
to other architectural magazines, 
newspapers and relevant media 
worldwide. Please help us by 
choosing your preferred local 
media on the entry form. 

11 Prov id ing Addi t ional 
Ma te r ia l s for Pub l i sh ing 
Additional photography, drawings 
and other information from winning 
entrants will be urgently requested 
for the December publication 
during the week beginning 4 
October. Entry will acknowledge 
that The Architectural Review has 
the right to reproduce materials in 
whole or part without payment of 
copyright (where we are made 
aware of their names, 
photographers will be 
acknowledged). 

E N T R Y R E Q U I R E M E N T S 
12 E n t r i e s 
The maximum number of entries 
from any individual, group, 
partnership or larger practice is 
five - with each entry showing only 
ONE scheme. As there 
is a new Jury, work entered for 
previous awards may be 
re-submitted on new boards. 
Incomplete work, unrealized 
schemes, projects, CD-ROMS, 
videos, transparencies, models, 
prototypes and multiple schemes 
entered on one board will NOT 
be accepted. 

13 No En t r y F e e s 
There are no entry fees to the ar+d 
awards to encourage the widest 
possible selection of entries from 
around the world. 

14 B o a r d s 
Each entry should be mounted on 
two A2 sized boards, and must 
include photography (in either 
colour or black and white), 
drawings and, if appropriate, a 
brief written description in English. 
The identity and location of the 
submission is helpful to the Jury. 
Maximum board size is 420 x 
594mm (approximately 16.5 x 
23.4in) - preferably lightweight art 
board or equivalent. 

15 Anonymi ty 
To ensure anonymity in judging, no 
names of entrants or collaborating 
parties may appear on any part of 
the board. On receipt, each board 
and entry form will be allocated a 
number, allowing identification -
for extra security please include an 
international telephone number on 
the back of the board. Only after 
the Jury has made its decisions 
will the identity of the winners be 
revealed. 

1 6 En t r y F o r m s 
Each submission must have a 
separate entry form. All entrants 
must be named in the submission. 
Please indicate whether the 
contact name is an administrator 
or part of the design team. Copy 

the entry form where necessary. 
Complete the form clearly and 
enclose in a sealed envelope 
attached to one board. 

17 En t ry Dead l ine 
Deadline for receipt of entries is 
Tuesday 14 September. To ensure 
timely receipt, we recommend 
using a earner that guarantees 
delivery. All entries received will be 
acknowledged on our website at 
www.arplusd.com/received.htm as 
soon as possible after the deadline. 

D E L I V E R Y AND C O U R I E R 
18 S e n d to: 
Entries should be properly 
packaged and clearly marked 
ar+d' on the outside. They 

should be sent to: 
The Architectural Review, 
151 Rosebery Avenue, 
London EC1R 4 G B , 
United Kingdom. 

19 Documenta t ion 
Please ensure that entries are 
delivered by the closing date. 
Entries posted on the closing date 
will be accepted but must be 
received before 17 September. 
VERY IMPORTANT: 
Your entry must be marked as 
NCV (no commercial value) on any 
courier documentation. The ar+d 
emerging architecture awards will 
NOT accept any courier charges or 
taxes resulting from delivery. 
Personal deliveries to the AR 
editorial offices are accepted 
during normal working hours. 

20 Re tu rn of E n t r i e s 
ENTRIES WILL NOT B E 
RETURNED. The ar+d emerging 
architecture awards assume no 
liability for loss or damage of 
entries. 

wwAw.arplus.com 

http://www.arplusd.com
http://www.arplusd.com/received.htm
http://wwAw.arplus.com


E N T R Y F O R M 

D e a d l i n e : 1 4 S e p t e m b e r 2 0 0 4 

Please complete this entry form as clearly 
as possible. Photocopies of this form may 
be used. Complete in capital letters. 

FIRM/PRACTICE 

ADDRESS 

CITY/TOWN 

POST/ZIP CODE 

COUNTRY 

TELEPHONE NUMBER 

FAX NUMBER 

EMAIL ADDRESS 

CONTACT NAME FOR ENTRY 

NAMES OF THE DESIGN TEAM 

1 

2 

3 

4 

5 

PROJECT NAME 

CITY 

The ar+d team will be sending information about all the winning entries to 
media worldwide. Please let us have your preferred choices of your local 
relevant media: 

1 ARCHITECTURAL MAGAZINE 



E M E R G I N G 
A R C H I T E C T U R E A W A R D S 

Inaugurated in 1999, the ar+d 
awards are the world's leading 
awards for young architects. 
They were conceived by The 
Architectural Review and d line™ 
international as, and are now 
supported by Buro Happold and 
Grohe. Intended to bring wider 
international recognition to a 
talented new generation of 
architects and designers under 45, 
the awards have attracted entries 
from over 80 countries, from every 
inhabited continent. 

Work submitted has ranged from 
small domestic conversions to 
large public buildings, light fittings 
to landscapes. 
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Braga stadium by Souto de Moura (p42) Rector's offices by Aires Mateus (p56) Shooping centre by Promontorio (p69) 
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I N T E R N A T I O N A L A W A R D S 
RIBA Wor ldwide Awards 2004 

C O M M E N T 
40 Ferment ing a quiet revolut ion wi th a new generat ion of Portuguese archi tects 
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looks like you can't afford it. 



MA thrislington cubicles 
Product: icon Contact: I +44(0)1244 520 677 

w www.thnshngtoncubicles.com 
Scale: nts „ infoaihrislingtoncubicles com 

The clean lines, the 

thoughtful details, the 

strength, the durability. 

It all adds up to a cubicle 

that looks way over 

budget.Look again. This 

is icon fromThrislington. 

Designed for you to put 

quality cubicles into all 

types of building, putting 

paid to the idea that you 

can't afford Thrislington. 

Engineered aluminium lock with easily 
operated pivot action for use by the 
young and disabled. 

i 
Aluminium foot and door pivot with 
ad|ustable fall open or close 
mechanism 

[ 
The deep aluminium sections provide 
added strength. 

enquiry 9 www.a rp lus . com/enq .h tm l 

http://www.thnshngtoncubicles.com
http://www.arplus.com/enq.html




Formica Limited announces the 
unveiling of The Collection, a 
'must have item1 for 2004. 

The Collection brings you style, 
design and innovation to inspire 
creative thinking and craft 
stunning interior environments. 

Visit www.formicacollection.co.uk 
to request your copy now. 

F O R M I C A 

Don't be seen with anything else! 

Veneers 

Metallics 

Woodgrains 

Plain Colours 

Patterns 

Compact 

ColorCore 

^Collection d i s p e l l i n g t r a d i t i o n s 

Formica Limited, Coast Road, North Shields. Tyne & Wear NE29 8RE. Tel: 0191 259 3000. Fax: 0191 258 2719. 
www.formica.co.uk 

enquiry 1 www.arplus.com/enq.html 

http://www.formicacollection.co.uk
http://www.formica.co.uk
http://www.arplus.com/enq.html


i 
! 

r Luxury at second glance: The A x o r C i t t e r i o b a t h r o o m l ine, d e s i g n e d by A n t o n i o 
C i t te r io . A comple te co l lec t ion of m i xe r s , s h o w e r s a n d bathtubs - e x p r e s s e d in a 
d e s i g n l a n g u a g e a t a n e w l eve l of p e r f e c t i o n . For more i n f o r m a t i o n v i s i t our 
webs i te at w w w . a x o r - c i t t e r i o . c o m . 

enquiry 21 www.arplus.com/enq.html 

http://www.axor-citterio.com
http://www.arplus.com/enq.html


If asked who 
would be behind 

the next major 
window treatment 

innovation... 

Silent Silent 
Kirsch Riloga Gl iss Gl iss 
1920 1930 1952 1990 

Where would 
your money be? 

is 
INNOVATION 
& S E R V I C E 

Silent Gliss 
Silent Gliss Limited. Star Lane, Margate. Kent CT9 4EF England Telephone 01843 863571 Fax 01843 864503 E-mail: info@silentgliss.co.uk www.silentgliss.co.uk 

enquiry 4 www.arplus.com/enq.html 

mailto:info@silentgliss.co.uk
http://www.silentgliss.co.uk
http://www.arplus.com/enq.html


Ceramic Tiles of Italy 

www.italiatiles.com 
For more information, please contact: 

Assopiastrelle - viale Monte Santo, 40 - 41049 Sassuolo (MO) - Italy - tel. +39 0536 818111 - fax +39 0536 807935 - www.italiatiles.com - info@italiatiles.com 
Ceramic Tiles of Italy, promoted by Assopiastrelle (Association of Italian Ceramic Tile and Refractories Manufacturers), is a registered trademark of Edi.Cer. Spa, the organizer of CERSA 

the world's largest International Exhibition of Ceramics for the Building Industry and Bathroom Furnishings - Bologna, Italy, September 28 - October 3. 2004 - www.cersaie.it 

Ceramic Tiles of Italy is a partner of the project ' U l ' ' ; | 

enquiry 10 www.arplus.com/enq.html 

http://www.italiatiles.com
http://www.italiatiles.com
mailto:info@italiatiles.com
http://www.cersaie.it
http://www.arplus.com/enq.html


T H E B E S T I N C O P P E R 

TECU" Brass www.tecu.com 

Object: Chiesa di S. Giacomo, Laives (BZ), Italy 
Architects: Holler & Klotzner Architetti, Merano (BZ) 
Constructor: Lavorazioni Metalli Renon SNC, Collalbo (BZ) 
Cladding: TECU* Brass 

TECU" is a brand name of the KM Europa Metal AG. SMI Group 

TECU ' Technical Consulting Office 
Tel. +44(0)19 05 /75 18 17, Fax +44(0)19 05 /75 18 01 
info-uk@kme.com, www.tecu.com 

K M E 

enquiry 19 www.arplus.com/enq.html 

TECU ® 

Copper designs. 

http://www.tecu.com
mailto:info-uk@kme.com
http://www.tecu.com
http://www.arplus.com/enq.html


the result of a 
anguage. 

forms and shapes 

More and more people prefer to create a personal atmosphere in their 
bathrooms. The perfectly matched Atrio, Ectos, Chiara, Tenso, Taron and 
Sentosa fittings from GROHE's ARTICULATION" range and the Rapid 
installation systems ideally meet the most varied requirements. From the 
washbasin mixer to the accessories to the WC flushing panel, their design 
speaks a consistent language of forms. This kind of coordinated design is 
available exclusively from GROHE. www.grohe.com 

G R O H E 

enquiry 23 www.arplus.com/enq.htmi 

http://www.grohe.com
http://www.arplus.com/enq.htmi
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[you want wellness of today? 
that's a shame - we have tomorrow's. SensaMare 1100.] 
If you want to offer your customers something 

special, you need products that are fascinating, 

intelligent and excel lent in every respect . 

In short: products by Hoesch Design. The 

latest example of this is SensaMare 1100, the 

experience steam bath for the senses. It is 

almost impossible to combine more uses and 

effects in a single product. To say nothing of 

the fantastic design. Our skill for your business 

success . Let us advise you. www.hoesch .de 

enquiry 20 www.arplus.com/enq.html 

http://www.hoesch.de
http://www.arplus.com/enq.html


Italian master pieces of Pietra Naturale 
Every Italian master pieces in natural stone brings together naturalness of 

materials, freedom of choice in design and the most sophisticated processing 

technology. Every Italian master pieces in natural stone is unique, a perfect 

encounter between man and nature. Look for our PIETRA NATURALE 

trademark, for your large scale projects and to improve your house. 

enquiry 3 www.arplus.com/enq.html 

www.pie t ranatura le .com 
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m a r i n o m a c c 

International 
Exhibition 
of Marble. Stone 
and Technology 

V e r o n a 
7 - i o O c t o b e r 

2 0 0 4 

www.marmomacc.com 

C 

" 3 

DELEGATE: r „ „ , m P r c e in tne UK 

Tel.: 004A 20 7495^9 

© 

L3 
1 

1 

International Symposium 
STONE IDIOMS 

Recent interpretations of stone materials in German 
architecture. 

Invited speakers: 
Julia Bolles, Augusto Romano Burelli. Hans 
Kollhoff, Hilde Leon, Manfred Ortner, Hans 
Stimmann 

Conference 

The presence of a major personality in the avant-
garde of international architecture is a special 
occasion for widening horizons towards the Future 
of architecture and the new approaches to 
experimental building materials. 

Exhibition 
NEW STONE ARCHITECTURE IN GERMANY 

Works by: 
Bolles+Wilson. M. Dudler, Gerkan Marg und 
Partner, H. Kollhoff & H.Timmermann. H. Larsens, 
Leon-Wohlhage-Wernik. C. Mackler, Ortner & 
Ortner. I. M. Pei, 0. M. Lingers. Wandel Hoefer 
Lorch + Hirsch, G. Weinmiller. 

Special sections dealing with the reconstruction of 
Berlin. Case histories: Potsdamer Platz - Leipziger 
Platz - Lenne Dreieck, and the restoration and 
reconstruction of Historic buildings. 

Marble and design 

New spaces and objects in marble will be presented 
in shows arising from the creative interaction 
between designers, artists, schools and the most 
aware and advanced sectors in stone production. 

2 www.arplus.com/enq l 

http://www.marmomacc.com
http://www.arplus.com/enq
http://l
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L i v i n q b a t h r o o m s I www.duravit.com 

enquiry 22 www.arplus.com/enq.html 

http://www.duravit.com
http://www.arplus.com/enq.html


POSTGRADUATE CERTIFICATE IN PROPERTY DEVELOPMENT FOR ARCHITECTS 

"ARCHITECTS ARE WELL PLACED TO TAKE ON THE 
CREATIVE ROLE IN PROPERTY DEVELOPMENT - AND 
DISTANCE LEARNIN6 HAS ENADLED ME TO TAKE A 

FOCUSED APPKOACH TO LEADNING IN THIS FIELD." 
John C a p p e r , J o h n Capper V rc l i i l cc l , SI PMeots 

Our Postgraduate Certificate in Property Development for Architects 
will improve your management skills at all stages of the property 
development process. Delivered online, this course provides the 

knowledge you need to exploit new opportunities in a growth market. 

WHAT DOES IT OFFER? All the know tedgc >ou will need to 
formulate and evalSjaite dievelopraaenl proposals, ;ind 
finance and manage the property development process. 

WHO'S IT FOR? If you're a teeenil graduate seeking to pursue 
a career in this area or an experienced architect looking 
CO diversify into this market, then this course offers the 
practical] skills you need. 

WHAT DOES IT INVOLVE? Sfoia will complete lour m« .doles: 
Economics of the lluilt Knvironmcnt; Appraisal Techniques; 
IVopertv Investment and Management; and Formulating She 
Development Appraisal. Kach module can he accessed online 
and completed part-time over a period of 15 weeks. The total 
time eommilmenl for each modulo is approximately I 50 
hours or 10 hours per study week. 

WHAT DOES IT COST? This course costs £1,170.00 payable 
in eas\ instalments if you prefer. 

ENTRY REQUIREMENTS? \ recognised architecture 
qualification, gi\ ing EUBA pari 2 exemption, or equivalent. 
However, in exceptional circumstances, applicants with 
more than li\e years relevant work experience ma\ also 
be considered. 

w% 

WHAT SHOULD YOU DO NOW? If you're interested and nam 
to enrol - then contact us now! It's that simple. Kealh. 
Plus, i f you enrol before \ugiist l ist 2001. 
we will give vou a 10% discount. 

However, if yon require some more 
information, then we will he delighted 
to provide that too. You may have 
specific questions you would like to ask 
- if so call us direct on 01224 262152. 
Alternatively, if you email us. we w ill semi 
you details on the course and the individual modules. 

EMAIL online@rgu.ac.uk 
CALL: 01224 262132 

THE 
ROBERT GORDON 
UNIVERSITY 
ABERDEEN 
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STUDYING ONLINE AT RGU. The Virtual Campus al RGU offers access to a wide range of postgraduate qualifications. 
BfaniJ of these are ol interest i<> you. then dogi\e us a call for more information. YOU CAN TALK TO US ON 01224262132. 

l i \ Nursing studies • I>11«111. \ppiii-d chemistry • PgCen Construction Law and Arhitnitinn • ULM Kinployniciit Law and Practice • LLM International Commercial Law 
I.I.M International Information Technology Law • Master or Business Administration • Master of Public- Administration • VISc Asset Management • Alse Clinical Pharmacy 

MSc Computing: Software Technology • MSc Cor|Mirale Communication and Public AITairs • MSc Drilling and Well Engineering • MSc e-lkisiness • VISc Kleclronic liilnnn.itmn Management 
MSc Electronic Publishing • MSc Kuropnin Policy, Law and Managemeni • MSc Pield and Well Kngincering • VISc InToi-maliou and Library Studies • MSc Inlcniiilinnal Vlarkcliiig 

MSc International Tourism Management • VISc International Trade • VISc Knowledge Management • MSc Management • MSc Oil and (ias Lngineeimi: 
Vis, Operations and Services Management • MSc Prescribing Sciences • MSc I'ublishing Studies • VISc Purchasing and Supply Chain Management • MSc Onaliu Management 

I'gCcrl Properly Development lor Architects • St: Caring for the Customer • St: International Human Bight* • SC Ophthalmology • SO Wound Can-
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mailto:online@rgu.ac.uk
http://www.arplus.com/enq.html
file:///ppiii-d


i o 

ijs I I Design: Merete Christensen & Bo Seedorff 
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isocor 
Aglomerados de Cortina A.C.E. 

PURE STEAMBAKED 
INSULATION CORKBOARD 

For thermal , acoustical and vibratic insulation 

natural 

EN 13170 

The natural and ecological insulation solution 

Technical features: 
- Density: from 105 to 130 Kg/m3 
- Thermal conductivity coef.: from 0,036 to 0,040 W/mK 
- Acoustic absorption coef. for 500Hz: 0,33 
- Compressive stress: 0,2 Kg/cm2 
- Thermal diffusion: 1,4x10 7 / 1,9x10 7 m 2 / s 
- Temperatures of usage: from -180° C to + 140° C 
- Fire class: Euroclass E 
- Dimensions: 1000 x 500mm 
- Thicknesses: from 10 to 300mm 
- High elasticity 
- Dimensional stability 
- Unlimited durability 
- Maintain all the insulation properties throughout the 

usage period 

Av. a Antonio Augusto Aguiar 
17 - 3° Esq. 

1050-012 Lisboa 
PORTUGAL 

Phone: + 351 21 352 71 91 
Fax: + 351 21 353 71 96 
www.isocor.pt 
isocor.ace@mail.telepac.pt 

enquiry 27 www.arplus.com/enq.html 

We bring 
movement 
into facades 

INNOVATIVE AND CREATIVE 
FACADE CONSTRUCTIONS MADE 
OF TIMBER, METAL AND GLASS 

Object: High School, Bruckmuhl 
Architect: Klein + Sanger, Munich 

Schindler GmbH & Co. KG 
MauthstraBe 15 
93426 Roding/Germany 
Phone: +49 9461 409-0 
Fax: +49 9461409-100 
mail@schindler-roding.de 
www.schindler-roding.de /chindler 
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Vi ta l i ty in des ign , co lour a n d s t ruc tu re : t he p roduc t l ine f r o m T E R R A R T - s y s t e m e n a b l e s 
you to have t h e most d i f f e ren t de ta i l so lu t ions in your va r ie ty range . Acco rd ing to t h e 
arch i tec t 's ins t ruct ions, ind iv idua l mod i f i ca t i ons a re possib le as we l l as t he d e v e l o p m e n t 
of comp le te n e w concepts for un ique a n d d is t inc t ive f acades in t e r raco t t a des ign . 

- Keramik 
N B K - K e r a m i k G m b H & Co. • Reeser Str. 235 • D - 46446 Emmer i ch -V rasse l t • G e r m a n y 

Te l . 0049 28 22 / 81 11 - 0 • Fax 0049 28 22 / 81 11 - 20 • E -Ma i l : i n fo@nbk.de • w w w . n b k . d e 
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One superb coating. One sensational result. 
c o r u s 

HPS200' by Corus is the superior coated metal for use in roofing and cladding 
systems. HPS200 provides the building with proven long-term performance and 
durability backed by the market-leading Corus Confidex' guarantee. 
Unique features include: 

• Galvalloy• substrate for the ultimate in corrosion performance 

• Superior coating technology with the widest colour range on the market 

• Exclusive Scintilla* finish allows authentication of the product 

• Readily available from a network of the country's leading profilers and distributors 

For further details call for a brochure and metal samples or log-on to our website. 

+44(0)1244 892434 

www.colorcoat-onl ine.com 
H P S 2 0 0 

by c o r u s 

Contractor Unique Industrial Roofing 
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Lighting Control 

OFF 
Welcome 

Central 
off 

LODDV 

ON 
OFF 

Welcome 

Central 
011 

Radio Management 
The simple route to 
more convenience 

• Lighting control for all types 
of lamps 

• No wires for transmitters 
• Set and recall your Individual 

light scenes 
• Easy to install and use 
• 100 m operation range (can be 

extended) 
• Compatible with electric 

blinds/shutters, curtains, 
awnings and garage doors 

• Perfect for refurbishments 

ALBRECHT JUNG GMBH & CO. KG 
P.O. BOX 1320 
D-58569 Schalksmiihle 
Phone: +49/2355/806-553 
Telefax: +49/2355/806-254 
E-Mail: mail.vka@jung.de 
internet: www.jung.de 

JUNG UK Office 
P.O. BOX 269 
Newcastle-upon-Tyne NE3 5WX 
Phone: 07977070963 
Telefax: 07779032820 
E-Mail: junguk@btconnect.com 
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" I'm confident that my building 
guarantee means something" 

In the event of a problem, inferior 
guarantees operate on material 
replacement basis only, which 
reduces progressively throughout the 
term of the guarantee. However, the 
Corus HPS200" Confidex' Guarantee 
covers both material and labour 
costs associated with reparation, 
ensuring complete peace of mind. 

For a building guarantee of up to 30 years, 
specify HPS200 by Corus. 

+44(0)1244 892434 |_| P5200 
www.colorcoat-online.com by c o r u s 

m a d e f rom stain less s tee l , 
a l um in ium or o ther mater ia ls . 

Applications: 

• Cei l ing pane ls 

• Wal ls 

• Facades 

• Sun protect ion a n d 
screening 

• Staircases a n d Ba lus t rad ing 

• Inter ior par t i t ions 

• Sound absorpt ion 

• Visual protect ion a n d design 

• Adver t i s ing med ia -
Display she lv ing 

• Exh ib i t ion booths -

Shop design - Inter ior des ign 

• Decorat ive pane ls - Claddint 

• Av iar ies 

• Secur i ty - Protect ion 

ing 

I H I 

Haver & Boecker has vast 
exper ience in t he app l ica t ion 
and deve lopmen t of many 
e f fec t ive f i x ing solut ions. 

3 K * 
f i nd out more abou t our range of 
kducts p lease contact : 

reat Britain: 

WF J | L 
B WIRE FABRICATIONS LTD. 
2 Tatton Court 
island Grange, Woolston 
rington, Cheshire WA1 4RR 
ie : 01925-819515 
01925-831773 

ail: sales@hbwf.co.uk 
rnet: www.hbwf.co.uk 

international: 

HAVER & BOECKER 
WIRE WEAVING DIVISION 
Ennigerloher StraBe 64 
D-59302 OELDE Germany 
Phone: +49-25 22-300 
Fax: +49-25 22-30 767 
E-Mail: architektur@haverboecker.com 
Internet: www.haverboecker.com 
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Supplying you with the latest 

products from d iscree t 

for visualisation with maximun 

clarity and impact. 

3ds max 6 
Discreet's high performance, 

high quality 3D animation 

software solution delivering 

power, flexibility and accuracy 

to your architectural projects. 

d i s c r e e t UK Solution Centre 

& Premier UK Training Centre 

providing Discreet certified, 

professional training in 

Discreet's 3ds max and 

migration from Autodesk's viz. 
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SHRM 
S T A I R C A S E S Y S T E M S 

S P I R A L S T A I R C A S E S Y S T E M S 
THE MILL, Glunde. East Sussex BN8 GSS T Q12P3 858341 

W www spnalsism.co.uk I inloSsptrahrtatts co uk 

SS556 
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© 
c o r u s 

Confidex Guarantee 

I needed a guarantee that 
covered my low-pitched roof 

When specifying cladding materials, 
the Corus HPS200 Confidex 
Guarantee offers robust cover 
down to 1" pitch, whereas the 
alternatives don't cover roof pitches \ ' i | 
below 6". Confidex provides up to i- - ,~t 
30 years cover for HPS200 clad 
buildings, ensuring complete I j 
reinstatement in the event of a problem. ^ ^ ^ ^ 

So, for low-pitched roofs down to 1° pitch, 
specify HPS200 by Corus. 

+44(0)1244 892434 

www.colorcoat-online.com 

http://www.arplus.com/enq.html
http://spnalsism.co.uk
http://www.arplus.com/enq.html
http://www.colorcoat-online.com
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ARCHIPRIX BECOMES A T R U L Y INTERNATIONAL AWARD FOR FINAL YEAR S T U D E N T THESIS PROJECTS. C U C I N E L L A 

GOES ONE T O ONE IN CREMONA. PIANO HONOURED IN O W N COUNTRY AS G E N O A MOUNTS MAJOR RETROSPECTIVE. 

H O P P E R F R E E Z E S T I M E IN A M E R I C A . T H E AR + D A W A R D S 2 0 0 4 : E N T E R N O W . V I E W F R O M O P O R T O . 

i 

Yusuke Obuchi's Wave Garden, a floating carpet off the southern California coast: both power station and public park. 

ARCHIPRIX ARISES 

26 

A r c h i p r i x Awards art given for Che world 's best 

a rch i t ec tu ra l graduat ion projects . O r g a n i z e d 

by the Dutch A r c h i p r i x Foundat ion, the in lc r -

na t ional awards l iave grown out o i ' a scheme 

in i t i a l ly l imi ted to f ina l -yea r students in the 

Netherlands. A r c h i p r i x is held every two years, 

hut the awards lor 2003 were given this M a y . 

Prob lems o f secur i ty in I s t anbu l , w here the 

jury met in 2003. necessitated relocation of the 
awards ce remony to ( « c n o a . caus ing m u c h 

del. i\ to Che programme.) 

A a r o n Betsky. Di rec to r o f the Nether lands 

A r c h i t e c t u r e Inst i tute , commented that this 

crop o f awards* show s 'students have a suspi­

cious a l t i tude towards bu i ld ing . T h i s is true-

both in terms of the way in which they eschew a 

detai led descr ip t ion of cons t ruc t ion a n d in 

their tendenc y to shy away f r o m the single, 

autonomous structure s t a n d i n g ] in the land-

M ape. 

'Cer ta in ty has no place in student work, and 

neither does it have . . . in a society in which . . . 

built facts on ly encase a n d promulgate false 

order . S tudents a re showing us the w a y 

tow ards an arc hitecture that is able to sur f the 

7 in te rna t iona l waves o f i n fo rma t ion and 

exchange, and yet c an end up in a place and of 

;i p lace . . . just as these students are at the edge 

between Learning and practising, between the 

projec ted and the possible, and between the 

academic and the real, architecture today must 

be on the edge between shelter and explo­

ra t ion , between recognizable order and 

exper imen ta t ion , and between the loca l a n d 

the global." 

F o u r winners were chosen in this I O U I H I of 

awards: they certainly illustrate Betsky's thesis. 

Yusuke ( ) l ) i u hi of Princeton l ' n i \ ers in . I I S A , 

won his award for Woot Garden, an undulat ing 

carpet Boating on the- Pacific oil the Ca l i fo rn i a 

coast. It is attended to act as a supplementary 

power plant, generating electricity f r o m wave 

ac t ion at t imes o f peak demand dur ing the 

week. But on holidays and at weekends, it w i l l 

become a publ ic park , taking new forma by 

d r a w i n g c lec l r ic i tx f r o m die gr id , so the area 

dedicated to recrea t ion is inversely propor­

tional to the energy consumed. The park. Bays 

O b u c h i . links the ebb and How of the ocean's 

waves to the societal wave of fluctuating energy 

consumption". 

Thomas R a y n a u d o f die Fc ole Spcc ia l e 

d ' A r c h i t c c t u r e in Pa r i s got an a w a r d for his 

WWkUb, a proposal intended to organize the 

projec ted recla imed land at W a n c h a i in H o n g 

K o n g by reorganizing the city's infrastructure. 

A dynamic- mult i - layered public span- is to be 

generated thai projects out to the harbourside, 

and is c apable o f continuous modif icat ion and 

adjustment. 

Aehim Menkes of the Archi tec tura l AiSSOt ia-

tion School in L o n d o n was honoured for his 

suggestion lor making a prototype for human­

iz ing and u r b a n i z i n g W'est land. the a rea 

between R o t t e r d a m and the Plague w h i c h is 

largely covered by glasshouses by the Dutc h 

agr icu l tu ra l indus t ry . T h e Pot/agriculture pro­

posal suggests a pneumatic strut lure with dif-

Thomas Raynaud's WWhub at Wanchai in Hong Kong: dynamic multi-layered public space reduces harbour infill. 
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Postogricu/ture by Achim Menges in which huge pneumatic structures offer flexible and changeable spaces that can be used for agriculture and diverse leisure pursuits. 

fe ren i i a ied layers to a l l o w d i f ferent tempera­

tures and atmospheres to he ach ieved inter­

na l l y . Menges suggests that not on ly w i l l his 

epidermis a l low different kinds of c rops lo he 

produced , hut il w i l l permit agr icu l tu ra l uses 

to he m i x e d w i th le isure ac t iv i t ies in a cyc le 

d i a l relates to the seasons. 

H a r m T i m m e r m a n s won an a w a r d for his 

proposal lo I r a n s f o n n V i e r h a v e n . p a r ! of the 

inner pari o f Rot terdam which sl i l l works and 

accommodates ai l iv i l ies like abattoirs, prosti­

tut ion and a l ternat ive art shows w h i c h have 

been rejected by l he more decorous pai ls o f the 

c i ty . T i m m e r m a n s adopted a "strategy o f 

strategic bombing", in w h i c h ind iv idua l areas 

are t rans formed p r o g r a m m a l i c a l l y a n d for­

mally by local interventions thai introduce new 

func t ions and new bui ldings ca lcu la ted to 

enhance and renew Yie rhaven ' s character, and 

so sei up a ue iwork that w i l l r e inv igora le the 

whole area. 

A r c h i p r i x In te rna t iona l 2005 w i l l be orga­

n ized in con junc t ion w i t h the Lighthouse iu 

GfasgOW and llie c i ty ' s I wo a r c h i l e c l u ra l 

schools. 1M) 

* Tin /un ifv/i Dagan lltisul (rliairman), M'mka Ihhltrldam. Pirrrr 
ided to transform a run-down part of Rotterdam's old port. Gmtliir, GmtUidMiimtaaw.MilaUja Sitbotineit 

• J 
m 
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Mario Cucinella s dramatic exhibition in Cremona where many elements of his buildings were reproduced full-size. 

SHOWING HOW ITALY BUILDS 

The exhibi t ion mounted by Mar io Cue ine l la ' s 

practice, M C A . to C r e m o n a . I taly in M a y was 

memorable and suggested new approaches to 

demonstrat ing archi tecture. It was held in the 

converted c h u r c h of S M a r i a della Picta, a big 

vo lume thai a l lowed the show to live up to its 

title. Staid 111, by permitting details and proto­

types of recent projects to be displayed l ull-size. 

1 or instance, the surprising construction of the 

bologna exhibition pavilion ( A R s October and 
December 2003) . wi th ils ingenious modula ­

tions of light and cl imale, was made clear with a 
section through wal l , floor and roof made using 
the same components as the real building. 

T h e very tall ecclesiastical] exhib i t ion space 
was modif ied and made intimate by dividing it 
ve r t i ca l ly wi th t ranslucent cur ta ins made of 
bui ld ing plastic- on w h i c h had been screen-
pr i i i ted fu l l -s ized images of parts o f M C I A ' s 
buildings. Cur ious ly , lighting allowed different 
images to appear on opposite sides of the same 
cur ta in , so each of the rooms along the line of 
the old nave became an intensely evocat ive 
space devoted to a particular project or idea. 

Cuc ine l l a worked with Piano for several years, 
and shares with him unlike most contemporary 
Italian architects) a fascination for the tectonic, 
for mater ia l and construct ional invent ion. By 
coincidence , a retrospective exh ib i t ion of 
Piano's work opened in Genoa within a week of 
Cueinella 's show. It is (until 31 October) in the 
fortress bui lding of the old harbour of the city, 
w h i c h has over the years al l been t ransformed 
by Piano into a proper extension of the fine old 
town centre, though you have to go under a 
horr id 'lids urban motorway to make the link. 
T h e port is now fu l l o f exh ib i t ion and leisure 
uses, a place where old and new are neatly knit-
l e d 

P iano , in our terms G e n o a ' s most famous 
son. was proper ly honoured in his o w n c i ty . 
Proceedings started on a floating pier, the Isola 
dclle Cli ia t te . p an ol his extension to the Porto 
Ant ico . with speeches f rom civic dignitaries and 
an excel lent brass quartet , fo l lowing w h i c h a 

spc< ial boat k us to the other side ol the 

water and the exh ib i t ion proper at the Por ta 
Siberia . Immense queues developed, but every­
one was happi ly served with apparent ly inex­
haustible supplies of food and wine. 

O n c e inside the exhibi t ion, it was clear why 
the queues were necessary. The show is extraor­
dinarily complicated and delicate, and deserves 
quiet study: you often have to sit down to look 
more intensely at smal l i tems on tables. A 
( tow ded private view would have been r id icu­
lous, and probably destructive, so people had to 
enter in a trickle. Work is shown through a s i i in-
ulat iug profus ion o f models, d rawings , pho­
tographs and in terac t ive video displays. T h e 
models in part icular are marvellously evocative: 
beaut i ful ly made, they not only il lustrate the 
princ iples of the buildings and construct ions 
they represent, but are exquis i te objects in 
themselves. Vet they are working instruments, 
and clearly show the operation of a great con­
structive and spatial imagination. I ' D. 

... fragments of buildings and projects like this maquette of the roof of the Paul Klee Museum in Bern, and . 

28 I 7 Piano's transformation of Genoa old port, where .. the lid of the California Academy of Sciences' reconstruction in San Francisco show ideas in development. 



AR Editor 

T he world's most prestigious and 
respected international architectural 
magazine, first published in 1896, and 
now sold in 170 countries, needs a new 

editor. The present one is to retire. 
Candidates should be qualified in architecture to 

at least Part Two of the RIBA professional 
qualifications (or one of its overseas equivalents), 
or they should have very extensive understanding 
of the practice and profession of architecture 
internationally. Knowledge of architectural history 
and contemporary building technology is essential. 
So is the ability to present the magazine in public, to 
lecture to learned audiences, to chair design juries 
and to contribute authoritatively to international 
professional debates and colloquia. 

Applicants must of course have wide-ranging and 
well-honed editorial and writing skills, allied with an 
ability to seek out and arrange comment on the 
most important architecture in the world. This 
needs to be combined with commercial expertise 
and creativity to be applied extending the range of 
the magazine with new awards and events, and 
furthering its existing activities in electronic and 
other media. 

Managerial skills in running and inspiring a small 
highly specialized and dedicated team are vital, and 
so is an ability to work within stringent budgets. 
Extensive travel is required. Passion, dedication, 
conviction, open-mindedness, generosity and 
humour are essential. 

Please apply to Jonathan Stock, Publishing 
Director of The Architectural Review 
(jonathan.stock@emap.com), with a full 
curriculum vitae, and an explanation of why you 
want to be editor and how you propose to develop 
the magazine. Please also include an article (of not 
more than 1000 words) showing that you can write 
about a building or buildings with perception and 
understanding. 

Closing date: 2 August 2004. 

T H E A R C H I T E C T U R A L 

A R M O U R C O A T 
S U R F A C E F I N I S H E S 

P O L I S H E D P L A S T E R 

Offering unlimited design 
options and stunning 
visual effects, Armourcoat 
polished plaster can create 
finishes limited only by the 
imagination. 

With 350 exquisite colours 
and finishes in the Selector 
range, this natural hand­
crafted product presents a 
versatile alternative to any 
wall covering including 
marble or stone cladding. 

Armourcoat also offers 
a substrate preparation 
service using our ultra strong 
AntiCrack fibre reinforced 
skim. Other products in the 
range include Armourcast -
a 3-dimensional C R C stone 
casting system, and Duturo -
a tough marble and acrylic 
roller applied wallcovering. 

Armourcoat products are 
made from natural minerals, 
contain low VOC's. and have 
the added confidence of a 
full 10 year guarantee. 

10 
O YEARS < 

S T U N N I N G • I N N O V A T I V E • C R E A T I V E 

Morewood Close Sevenoaks 
Ken tTN13 2 H U United Kingdom 

T: +44 (0)1732 4 6 0 6 6 8 
F: +44 (0)1732 4 5 0 9 3 0 
e: sales@armourcoat.co.uk 

www.armourcoat.com 
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mailto:jonathan.stock@emap.com
mailto:sales@armourcoat.co.uk
http://www.armourcoat.com
http://www.arplus.com/enq.html


A R + D 2004 

T h e a r+d awards for emerg ing arch i tecture 
a r c i n tended Do b r i n g w ide r i n t e r n a t i o n a l 
rec i gn i t i on io a talented new generat ion off 
architects and designers under 45. Entr ies for 
diis year 's awards arc now being called for. 

I naugura ted in 1999, die a r+d emerg ing 
arch i tec tu re a w a r d was conce ived by die A R 
and cl l ine, and is now supported by B u m H a p -
pold. tlit- internal ional mul t i -d isc ip l inary con­
sulting engineers and G m h e water technology. 
It is the best award lor young architects in the 
wor ld and has £ 10 000 prize money. 

T h e J u r y for 200 1 w ill be: Mar io Guc ine lh i . 
M C A , I ta ly : K e v i n Da l y . D a b G e n i k . I S A : 
R y u e N ish i / . awa . K a z u y o S e j i m a + R y u e 
N i s h i z a w a / S A N A A , J a p a n ; G e r i W i n g a r d h . 
W i n g a r d h Arch i tec ts , Sweden : and Bettor 
Davey . Edi tor of T h e Archi tectura l Rev iew . 

Deadl ine for receipt of entries is I I Septem­
ber. Fu l l details of this year's awards and prev i ­
ous winners are av ailable on www .arplus.com. 
O r look at the lirst pages of this issue. 

S u t h e r l a n d L y a l l p l u n g e s in to t h e 
cornucopia of the web and pulls out plums. 

Free speech in tall poppiesland 
A couple o f mon ths ago w h i zzk id M e l b o u r n e 
architect Sean ( iodsel l was apparently getting it 
from the loc al architectural institute for daring in 
the press to s lagolT'Smart-arse architecture that 
shocks you once" , re fe r r i ng . I gather , to some 
recent proto-blob arc hitec ture in his c ity. Steam 

emerged from the ears of the local panjandrums 
and there was talk of hau l ing h im before some 
professional conduct committee or other. Dearie 
me. were the diddumsoffended.' 

T h e trouble w ith Godse l l is that he 's ra ther 
good at a r c h i t c i t u r c a n d p r o f e s s i o n a l 
ins t i tu t ions a r c sus ta ined by m e d i o c r i t y a n d 
have the p r i m a r y funct ion of sus ta in ing it. So 
y o u t u r n to h is s i t e , not l eas t b e c a u s e he is 
supposed to run a 'smart P R machine as part of 
his p r a c t i c e , w h i c h d i ssem ina tes new s o f h is 
successes', l a in , you puzzle. Is there sonic-thing 
w r o n g w i t h t h a i ? W h a t e v e r , e n t e r the u r l 
www.seangodseU.eom and you wait ra ther a long 
t ime before the load ing meter runs its course 
a n d there you gel some co lumns o f t iny (and 
unalterable-) sans seri f text. It is so small that you 
need a real ly steady hand to c l ick on the r ight 
l ine , say ' the M a c s w e e n house". L'p comes an 
e l e g a n t i m a g e a n d s o m e t h a n k f u l l y 
straightforward text. But how to gel back CO the 
beginning? It is only af ler chang ing browsers , 
yes browsers, several times that you not ice a very 

30 I 7 pale blob at the- end of the text. R u n your cursor 

across it and it br ief ly glows red and you skeet 
b a c k a n d c l i c k . A h a , the h o m e page at las t . 
L'sing a boring little word like 'bac k' might have 
been a lad more helpful than the blob. Sites that 
m a k e you l e a r n a r c ones \ o i i t end to l e a v e 
i n s t e a d . O t h e r w i s e here is a s imp le gu ide to 
archi tecture about wh ich you feel immediately 
confident and admir ing. 

Manhattan mystery 
I w a s g o i n g to be gent le a b o u i 
www.arclutecturemag.com until I noticed that it was 
in ii an amateur Start-up but die product of the U S 
a rm o f a mights publ ish ing emp i re , \ X L " and 
based in New Y o r k . l i s emission is l<> ' d e l i v e r 
intel l igent coverage of a rch i tec tu ra l design . . . 
fe lc . e t c j . . . the only indepcnde i i i vo ice of the 
architectural c<immunity'.Jul ia Mandcl l is billed 
as assistant editor a long with the publ isher and 
brand manager. Assistant editor? you ask. Then 
you see that there is a print magaz ine possibly 
i n v o l v e d . B u i no n a m e . Is this the e lect ron ic 
manifestation of a hard copy or iginal . I f so is the 
original as lame as die website? Did they have to 
choose l inger ie pale blue for the b a c k g r o u n d 
c o l o u r ? H a v e n ' t we got qu i t e e n o u g h 
a r c h i t e c t u r a l news and feature comp i l a t i ons 
when we have the terr i f ic da i ly new sfeed f rom 
A r c N c w s N o w wicw.archnewsninv.t om)! I w ill 
leave you to look at the site and ponder these and 
oihc-r questions. 

Martin at the sharp end 
A r c h i t e c t u r a l sat i r ists aren ' t al l (hat c o m m o n 
wh ich is mice lor we Brits because w e have them 
both : the na t i ona l ca r toon i s l t r easu re . L o u i s 
He l lmau , and young all right middle-aged Ian 
M a r t i n whose S P A site at www.sfia.MkM0t was 
or ig ina l ly a imed at smal l p rac t ice arch i tec ts . 
R e c e n l l y it has m o r p h e d in to a w o r k i n g 
arc hitecture satire site. Presumably Mar t in , old-
hand arc hitec tu ra l j ou rna l i s t , co lumn is t a n d 
laker of absolutely no hostages, got led up with 
the thankless lask of helping people who wanted 
to stay small-scale and has moved the content of 
the s i te m u c h c l o s e r to h is oi he r sa t i r e s i te 
www.mattian.Jm. Mart in chose the suffix i n so this 
topical non-archi tectural site would sound a bit 
l i ke a r ad i o s t a t i on . I 'm is a c t u a l l y the su f f i x 
originally al located to one of those South Pacif ic 
i s land groups w h ich now earns m u c h needed 
i n t e r n a t i o n a l closh for h i r i n g (he su f f i x ou t . 
A l though the Mar t i an site is a general one. last 
month it featured S P A ' s excel lent r O b s c u r i c r 
co l umn . possibly because Mar t i n had gone- on 
hol iday. O n ibis occasion r O b s c u r i e r took the 
form of a cod diary penned by C o r b . The entry 
for that fateful S u n d a y reads, ' R e s o l v e d to go 

swimming in the Medi ter ranean this afternoon 
without my pneumat ic a rm bays. I .ct's see how 

far lhe "o ld m a n " can get today, c ramps or no 

cramps!" Mar t in has been known in print to break 
into ( b eck. W e are all so ill educated dial n ic 

ever knows i f it is classical or demotic ors impK a 
bunch of G r e e k charac te rs . So ferocious is the 
Mart in facade that I have never dared lest him for 
K a l l i k r a l e s and l k l i n u s . T o get the free S P A 
n e w s l e t t e r s e n d a b l a n k e m a i l to 
nd>smbe@spa.utnfL 

W h a t come round. . . 
Biennales are springing up evcryw here. W e had 
one in London last month, originally billed as the 
I i lerkenwell Biennale. C lc rkenwc l l . (he London 
distr ict on the north edge of the G i l y and bang 
next door to Smithl ield meal market, has become 
something of an arch i tec tu ra l enc lave but was 
d e e m e d a tad p a r o c h i a l for the p u r p o s e s o f 
a t t ract ing sponsors. So it became the L o n d o n 
Biennale complete with / a h a and a cast of similar 
luminar ies. A n d very good ii was loo. Now the 
French city of archi tecture. Or leans , is runn ing 
its own biennale. A rch i l ab 2004. Actua l ly , until 
this year Archi lab was a yearly event: I hope that 
the change in f requency doesn't mean that it is 
l os i ng its head o f s t e a m . V i e n n a - b a s e d 
Dutchman B a n Lootsma is curator, and artistic 
manager is Mar ie -Ange Brave r , director of the 
F r e n c h C e n t r e R e g i o n a l C o n t e m p o r a r y A r t 
( ail lec l i on i F R A G C e n t r e ) . T h e new da te is 
( )c iobc r to catch the architecture schools and the 
website is at www.architab.org. T h e biennale w ill 
feature 30 young a rch i tec ts enaetgaing oo the 
in te rna t iona l scene a n d L o o t s m a has already 
chosen them so don't hot her w ri l ing in. 

W h a t John did next 
J o h n W a l k e r is p r o m o t e r o f F o u r m i l a b . at 
nvrn 'Jbinviilfih.r/i. He was Ii Hinder of Ann desk I nc 
a n d c o - a u t h o r o f A u t o C A D w h o ( n o w 
presumably ex t remely ric h) has re located to a 
p l a t e a u 8 0 0 m a b o v e sea l eve l s o m e w h e r e in 
S w i t z e r l a n d a n d runs th is w o n d e r f u l omnium 

gatherum o f a s i te w h i c h c o n t a i n s s tu f f abou t 
eve ry th ing f rom embedded systems, through 
p h o t o g r a p h y , l a n g u a g e l e a r n i n g , diet a n d 
nutrit ion to points far on the horizon. T h e r e are 
some great satellite views under Astronomy and 
Space and you can generate custom maps of the 
sky at any location on earth and at any time from 
I 7 I W B C . A n d there 's a great deal more on a 
whole range of topics. Ideal while you are wait ing 
for the next job to come in. 
SutherlandLvallis at Sutherland.halkahtinlniwl.tom 

N O H I S T O R I C O R S O C I A L C O N S C I E N C E ? 

S I R : T h e r e is no doubt ing the L N K S C O 

W o r l d Her i tage stains of T e l A v i v as a major 
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A R M O U R C O A T 
S U R F A C E F I N I S H E S 

i <_ny, H 3 ) , n i ' t r o p o m 

A u t o m a t , 1927 , D e s M o i n e s A r t C e n t r e p e r m a n e n t c o l l e c t i o n . 

Night Windows, 1928 , M u s e u m o f M o d e r n A r t , N e w Y o r k . 

M o r e s i g n i f i c a n t p e r h a p s t h a n t h e i r i n f l u e n c e o n f i l m 
s c e n o g r a p h y , t h e p a i n t i n g s of E d w a r d H o p p e r ( 1 8 8 2 - 1 9 6 7 ) 
h a v e m u c h to t e a c h a b o u t f o r m , l igh t , s p a c e a n d o f o u r 
p l a c e a s o b s e r v e r s w i t h i n t h e c i t i e s a r o u n d u s . G r o w i n g up 
a t t h e t u r n of t h e c e n t u r y , w h e n a r t i f i c i a l l ight l i b e r a t e d t h e 
2 4 - h o u r c i t y , H o p p e r ' s u r b a n s c e n a r i o s f r e e z e t i m e , d a y a n d 
n i g h t , e n c a p s u l a t e c i v i c s o l i t u d e , a n d s o m e h o w , s t r a n g e l y , 
g i v e t a n g i b l e f o r m to t h e s o u n d o f s i l e n c e . P r e s e n t i n g 
u n o r t h o d o x c i t y v i e w s , s n a p s h o t s c a p t u r e d f r o m e l e v a t e d 
t r a i n l i n e s a n d h o t e l r o o m s , w i t h z o o m - l e n s p e r s p e c t i v e , 
o r d i n a r y w i n d o w s f r a m e e x t r a o r d i n a r y s c e n e s of p r i v a t e 
l i v e s . M a n y of u s w h o h a v e a r r i v e d , a l o n e , in a n e w c i t y , wi l l 
k n o w e x a c t l y h o w it f e e l s to p lay o u r p a r t in a H o p p e r s c e n e , 
i g n o r i n g o u r o w n s o l i t a r y r e f l e c t i o n to g a z e d e e p l y i n t o a n 
u n k n o w n p l a c e . T a t e M o d e r n ' s e x t e n s i v e r e t r o s p e c t i v e 
r e v e a l s m u c h m o r e . R O B G R E G O R Y 

H o p p e r , c u r a t e d by S h c e n a W a g s t a f f , r u n s a t T a t e M o d e r n 
un t i l 5 S e p t e m b e r 2004 

A R M O U R C A S T 

A unique stone finish casting 
product, Armourcast produces 
stunning textures and effects 
with the look and feel of 
stone. These hard and durable 
castings, although lightweight, 
can reproduce almost any 
architectural shape that can 
be made in conventional C R C . 
Available in a range of natural 
colours, Armourcast can create 
intricate designs and shapes 
that would be prohibitively 
expensive in real stone. 

Armourcoat offer a full 
technical service from design 
to manufacture and installation, 
to produce designs such as 
modular solutions for shop-
fitting applications, to original 
sculptures and ornaments. 

Other products in the range 
include the Selector range of 
polished plaster, and Duturo -
a tough marble and acrylic 
roller applied wallcovering. 

Armourcoat products are 
made from natural minerals, 
contain low VOC's, and have 
the added confidence of a full 
10 year guarantee. 

S T U N N I N G • I N N O V A T I V E • C R E A T I V E 

10 
YEARS 

A R A ^ 

Morewood Close Sevenoaks 
Kent TN13 2 H U United Kingdom 
+44 (0)1732 4 6 0 6 6 8 
+44 (0)1732 4 5 0 9 3 0 
sales@armourcoat.co.uk 

www.armourcoat.com 
enquiry 13 www.arplus.com/enq.html 
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Diary v i e w 

A R ' S C H O I C E O F C U R R E N T 
I N T E R N A T I O N A L E X H I B I T I O N S 
A N D E V E N T S 

For an expanded and constantly updated list, go to 
our website: www.arplus.com/exhibitions 

B E L G I U M 
A N I M A L S IN A R C H I T E C T U R E 
Until 17 O c t o b e r 
Musee d'architecture - La Loge, Brussels 
Rollicking tour of symbolic and decorative 
ro les of fabulous animals in archi tecture , from 
early primitive monsters - phoenix, chimera, 
basilisk, beasts of the Apocalypse etc - to 
contemporary zoomorphic follies. 
www.aam.be 

F I N L A N D 
B A L T I C A R T N O U V E A U 
Until 26 August 
Museum of Finnish Archi tecture . Helsinki 
Between 1885 and 1915 was a dynamic era for 
the Baltic region. The show looks at 
developments in Stockholm, Helsinki, Tall inn, 
Riga and St Petersburg, reconnecting threads 
severed by the Communis t era. 
www.mfa.fi 

F R A N C E 
L' INTIME. B E H I N D C L O S E D D O O R S 
Until 26 September 
La Maison Rouge. Fondation Antoine de 
Galbert , Paris 
From an original idea by writer /psychoanalyst 
G e r a r d Wa jcman , an intimate view of I 5 
private collections, relocating rooms in 
col lectors ' homes reflecting the intimate 
relation between col lectors and acquisitions. 
www.lamaisonrouge.org 

G E R M A N Y 
B A U H A U S - P R O J E C T S 1994-2004 
Until 22 August 
Stiftung Bauhaus Dessau 
Ten years of the w o r k of the Bauhaus Dessau 
Foundation, a centre for experimental design, 
research and teaching. Includes original works 
by Max Bill. Josef Albers . Ludwig Mies van der 
Rohe and Marcel Breuer. 

U N I T E D K I N G D O M 
S A U L BASS 
From 17 July to 10 O c t o b e r 
Design Museum, London 
The undisputed master of film title design gets 
a timely show at the Design Museum. Vert/go, 
The Man with the Golden Arm, North by 
Northwest ... need we say more? 
www.designmuseum.org 

A R n e x t m o n t h 

M A T E R I A L I N V E N T I O N 

Subscribe using the enclosed form or 
click on our website 
w w w . a r p l u s . c o m 

1 ,2k 
i 

i m 
T e l A v i v qual i ty: r e s t o r e d H a a r c t z P r in t W o r k s by Joseph 
and Z e e v B e r l i n , 1934. P h o t o g r a p h by j a c h i n H i r s c h . 

' W h i l e C i l v ' designed by Bauhaus-eduea led 
German-Jewish architects. The city was proudly 
declared by Benny F l o u , Israel 's Tour i sm Min­
ister, 'one of the greatest symbols and successes 
of Z ion ism' . Perhaps lie esc aped die irony of the 
Her i tage appl icat ion being made in 2003 
against the background o f the Israel i army car­
ry ing out massive orgies of destruct ion, in a 
lethal collective punishment, set ofl'by "targeted" 
killings and their suicidal revenge attacks, using 
part-Br i t ish tanks and Caterp i l la r bulldozers in 
historic 'would-be herilage" cities in the O c c u ­
pied West Bank Beth lehem. Heb ron . Nablus 
and Ramadan - affecting centuries-aid houses 
and public buildings and casbahs. gems of Arab . 
Crusader and colonial architecture, apart from 
the devastation lo people's lives. This polic\ ol 
wiping out a people's history started in I1M7-4H 
with the destruction of over -H)0 Palestinian v i l ­
lages and even whole beautiful cities like Ramie . 
I.od. Ha i f a and Ashke lon , leav ing only rem­
nants. 

Today the obscene Apar the id W a l l and set­
t ler-only h ighways are r ipping apart the Wesi 
Bank and ( i a / . a . dcim ilishing Palestinian houses, 
fields of fruit and olive trees, with total disregard 
for the people, the precious bib l ical landscape 
and env i ronment , ecology and agr icu l ture, 
while settlements expand exponential ly. Do the 
Israel i archi tects and p lanners who design the 
i l legal Western-sty le settler towns and cit ies, 
whi le Palestinians are squeezed into unsustain­
able 'bantustanettes'. have any historic or social 
consciences.' 
Y< nirs etc 
A B E H A Y E E M 
Edgware , Middlesex, U K 

O R G A N ' S E L I T I S T . N A R R O W S C O P E 

T h e ar t ic le on In terven ing in Furope confer­
ence rev iew. A R A p r i l . p T I is at best preten­

tious and at its worst, indecipherable. For those 
of us in the category o f ' l ayman ' , an explanation 
of the meaning of intervention would have been 
a welcome start and I dare say was necessary 
regardless of the author 's obviously elitist and 
narrow scope. This article did nothing to inform 
and plent\ to obfuscate. 

'Ba i l i e ihem with b u l l * * * * and they might 
think you know what you are talking about!" 
Yours etc 
ND IK I LE K l . w UfcD 
( la lgary, C a n a d a 

P S T h e last time I checked, organs were either 
an integral part of biological function or an 
instrument general ly played at weddings and 
funerals N O T required reading. 

In English English, one definition of organ is 'a means o/ 
eommunieating information or opinions, eg a newspaper' 
(Chambm Dietionanj. The Editors 

O R A N G E S L O U G H O F D E S P O N D ? 

S IR : Kev in Fleming ( A R June 200-1 protests too 
much [about my boredom with Orange 
Coun ty ] , though I understand thai his position 
compels him to do so. Anyone who has had the 
misfortune to dr ive through Orange Counts as 
frequently as I have will agree thai ii is n ia inh . if 
not entirely a Slough of Despond, in wh ich the 
discrepancy between great wealth and architec­
tural distinction is as extreme as anywhere in the 
Un i ted States. 

I did sa\ thai there were surprises, and yes I 
do know R. M . Sch ind lc r ' s 'be loved Love l l 
Beach House ' . Beleaguered might be a belter 
word ; it's mired in banal i ty and its neighbours 
would surely unite lo block so bold a Structure 
today. 

Luck i l y it was bui l l in 1922-26 when the 
oceanfronl was still undeveloped. Current ly cel­
ebrated archi tects have contr ibuted minor 
works : others, like R e n z o P iano , have been 
rudely rebuffed. 

The L ' C I campus is less than the sum of its i l l-
coordinated parts: Noguchi 's Ca l i fo rn ia P laza , 
shoehorned into a crass shopping ma l l , was 
sadly neglected and quite deserted on recent vis­
its. I w ill concede thai Michael ( oaves ' S a n j u a n 
( iapistrano l ibrary is one of the few interesting 
buildings realized by the teapot tsar, though I'm 
not clear why O C should c la im credit for the 
over-restored ruin of a Span ish colonial bui ld­
ing. Few . if any of these except ions to the pre­
va i l ing mediocr i ty were designed by the I 200 
members of the ( ) ( 7 A I A chapter; if I wen- its 
president 1 would hang my head in shame. 
Yours etc 
M I C H A I X W L B B 
Los Angeles. I S A 

http://www.arplus.com/exhibitions
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Partners for better light. 
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The epicentre of contemporary Portuguese architecture - Siza and Souto de Moura's studio overlooking the Douro. Picturesque jumble of streets around the cathedral. 

V i e w f r o m 

O p o r t o 

Oporto is going to get its Guggenheim, in 
the shape of O M A ' s new C a s a da Musica. 

T h e r e is an old Portuguese expression: ' C o i m -
bra studies, Braga prays, L i sbon shows o lTand 
Opor to works ' . Industrious Opor to is definitely 
having a moment - its unglamorous. unfashion-
able and unfanc ied football team. W. C . Porto, 
won the European club championship in May . 
through an ethos of hard work, team spirit and 
a conspicuous lack of Ion-inn superstars. T h e 
c lub also has a new ground. the 
52 000 seat Es tad io de Dragaos (D ragon S t a ­
dium) built as part of t he wave o f development 
for E u r o 2004. 

Histor ical ly . Oporto 's architectural scene has 
been notably devoid of foreign superstars. look­
ing inwards instead to the more ret icent, 
reg ional ambi t ions of the O p o r t o Schoo l , as 
embodied by A l va ro S iza . who is still very active 
both in Por tuga l and ab road , and his protege 
Eduardo Souto de Mount . Roth occupy studios 
at 53 R u a do A l e i x o , a typ ica l ly unassuming 
off ice block designed by S i z a in 1997. w i th 
b rea th tak ing v iews across the r i ver D o u r o , 
w h i c h has become the sp i r i tua l epicentre o f 
modern Portuguese architecture a bit like Fos­
ter and Rogers sharing the same premises . 

Y e t Opor to is currently having a major brush 
with foreign superstardom in the shape of R e m 
Koo lhaas whose mammoth C a s a da Mus ica is 

34 I 7 emerging from a site in the wel l-heeled district 

of Boav is ta . R e m ' s lumpen homage to Marce l 
B r e u e r forms par t of the splendid ly named 
Praca Moii/. inho de Albuquerque, a monumen­
tal roundabout dominated by a huge co lumn 
topped with a lion decisively flattening an eagle 
to mark the joint Anglo-Por tuguese t r iumph 
over the F r e n c h in the Pen insu la r W a r . The 
C a s a da M u s i c a s imi la r ly goes for the jugular 
and is the biggest thing to happen to Opor to in 
a long time. There is wild talk that it wil l be the 

r 

• 

• k , 

The Casa da Musica by OMA - Oporto's Guggenheim. 

The angular concrete bulk looms over its surroundings. 

city's Bi lbao Guggenhe im, a showpiece project 
by a foreign superstar that w i l l ga lvanize al l 
sorts of tourist and cul tura l act iv i ty by putt ing 
this raff ish, hardwork ing city, better know for its 
port lodges and picturesque Douro riverfront, 
on I lie w eekend shor t -break map . as wel l as 
l a u n c h i n g up the Portuguese arch i tec tu ra l 
scene. 

Koo lhaas ' design for a 12(H) seat concert hall 
was the outcome of a three-way in ternat ional 

m : 

How it will look - the auditorium of the Casa da Musica. 
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Baroque church with ornate frontage clad in azulejos. 
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Souto de Moura's new metro station at Che Casa da Musica, part of a metro expansion. Photograph: Christian Richters. 

tussle between O M A . Dominique IV r rau l l and 
Rafae l Y i n o l y . wi th Edua rdo Souto dc M o u r a 
among ili<" judges. Or ig inal ly it was planned to 
be l l ie een i rep iere of Opor to ' s fiesta for the 
2001 European C i ty of Cu l tu re , but protracted 
work on the foundations and unpredictably dire 
weather conditions have conspired to seriously 
delay the p rog ramme and instead it wi l l be 
completed this au tumn . St i l l , ihe Opo r to 
author i t ies have stuck wi th it. and their faith 
w i l l certainly be rewarded by the b lar ing spot­
light of in ternat iona l attent ion that the K o o l ­
haas Fac to r w i l l br ing to the c i ly (but l ike 
w inn ing ihe lottery, this may Warn out to be a 
mixed Messing). 

T h e C a s a i tself sits on a ra ther bleak new 
publ ic pla/.a (distinct shades of Alfifuivillr), that 
attempts to mediate between the diflerenl scales 
of the surroundings, f rom rather grand n ine­
teenth-century wedd ing cake blocks to the 
smaller, scruffier backst reels. Poised on its plaza 
like a deformed meteorite, it exhibits the usual 
( I M A tension between a wacki ly monumental 
exterior and lluidly informal interior. O n e issue 
K o o l h a a s seems not to have addressed is how 
the concrete exter ior wi l l weather nor thern 
Portugal is one of the wettest parts of Eu rope , 
and wi th no apparent means o f th rowing the 
water oil its bulk, the austere, angular surfaces 
wi l l soon be streaked wi th gr ime and s l ime. It 
does happen - F e r n a n d o T a v o r a ' s exquis i te 
stone and glass tower (completed only two years 
ago) in the prec incts of the ci ty 's marve l lous 
twel f th-century cathedra l is now l iberal ly and 
discouragingty streaked with green muck. 

J r: 
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Fernando Tavora's tower in the cathedral precincts. 

Next to the C a s a da Mus ica a new metro stop 
has been built lo cope wi th the ant ic ipated 
throngs of tourists and arch i tec tura l groupies, 
but il also forms par i of a wider extension and 
redevelopment of the city's metro system that is 
cur ren t l y ca r v i ng out large holes a l l over 
Opor to . The C a s a ' s station has been designed 
by Kduardo Souto de Moura as a long, floating 
canopy penetrated by two drums - elegant, 
understated geometry thai could not be further 

Bar by Guedes + deCampos. Photograph: Paul Raftery. 

Colourful tiled shopfronts enliven Oporto's streets. 

f rom Koo lhaas ' s computcr -genera ied postur­
ing. Opor to ' s l ively, cu l t ivated a r ch i l ec i u ra l 
commun i t y is at present reserv ing judgement 
on the world's favourite architectural enfant tim-

ble. but can see the wider benefits of the munic i ­
pal ambit ion that has brought O M A to ( )por to. 
' T h e sons have too much respect for the 
fathers. ' remarks F a l i m a Fernandes. pr inc ipa l 
in local f i rm C a n n a i a & Fernandes . summing 
up the conservative quality of much Portuguese 
arch i tec ture that tends to a lways defer to iis 
elder statesmen rather than revolt against them. 

T h i s is gradual ly and inev i tabh ( hanging, 
however. Cannata & Fernandes recently edited 
a m a m m o t h monograph on the work o f con ­
temporary Portuguese archi lects (a new edition 
is due out later this year) and see the country 's 
architecture as in a state of transit ion, w ith new 
ideas being introduced as the younger genera­
tion t ravel more widely and are exposed to a 
more eclectic ramie of inllnences. T h i s is mani­
fest in the w ork of pract ices such as Guedes + 
deCampos , both graduates of Opor to 's a r ch i ­
tectural school , whose sleek bar on the Douro 
riverfront pbO) is an exercise in industrial econ­
omy, and L isbon-based A R X w ho have just 
completed a new regional blood centre in the 
north of the city (p66). which experiments with 
form ami mater ia ls in a way that owes just as 
much to E i s c m n a u and L ibesk ind as lo S i z a . 
H o w such exotic influences arc absorbed, tem­
pered and transmuted to forge a new contem­
porary regional identity promises to be highly 
in t r igu ing, so in future it might be wel l wor th 
taking a weekend short -break to a pos t -Koo l ­
haas ( )porto. ( \ ! H K R I X E S U S S >l< 



With over 4300 
chartered members 
outside the UK, the 
Royal Institute of 
British Architects is a 
truly international 
body. It is fitting 
therefore that this 
year for the first 
time, the RIBA has 
added the RIBA 
Worldwide Awards 
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are for buildings built 
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Niall McLaughlin, 
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V Metropol i tan, W a r s a w , Poland 
F o s t e r a n d P a r t n e r s w i t h J e m s A r c h i t e k c i 

In co l laborat ion wi th Pol ish arch i tec ts Jems A rch i t ekc i , Fos te r and Pa r tne rs ' off ice building makes a major 
cont r ibut ion to the re-es tab l ishment of one of W a r s a w ' s most impor tant public spaces. Pi lsudski Square 
( fo rmer ly V ic to ry Square) . W i t h o u t dominat ing the space, the new building comple tes the square by filling 
a missing side. A s a counterba lance to its h is tor ic neighbours, this sensi t ive approach der ived f rom a 
cons t ruc t i ve dialogue wi th the ci ty 's h is tor ic monuments conserva to r . T h e f ive-s ided s t ruc tu re unites 
th ree separate but l inked office buildings into a single compos i t ion , organized a round a 50m d iameter 
cou r t ya rd , al lowing permeable shor t cuts, whi le creat ing a c lear ly defined new public space. G lass facades 
max im ize daylight penet ra t ion, but are given an apparent sol idity in its more t radi t ional neighbours wi th 
ver t ica l granite fins (sol id when v iewed obl iquely, t ransparent when seen head on) . Metropol i tan is a 
building of sophist icated civi l i ty that shows how con tempora ry a rch i tec tu re can enhance the urban rea lm 
w i thout sett ing out to d raw at tent ion to itself. It is a fitt ing cont r ibut ion to W a r s a w ' s increasingly 
cosmopol i tan charac ter . 

'.< T h e Lo is & R ichard Rosentha l 
C e n t e r for C o n t e m p o r a r y A r t , 
C inc innat i , U S A 
Z a h a H a d i d A r c h i t e c t s 

O n a tight c o r n e r si te in 
d o w n t o w n C inc inna t i , this 
con tempora ry ar t gal lery 
provides seven levels of public 
space. W i t h gal ler ies of di f ferent 
s izes occupying its per imeter , an 
a t r ium brings daylight to the 
back of the building. T h e fully 
glazed ground f loor shop f ron t 
a l lows the pavement to run into 
the building, turning up the rea r 
wa l l , d i rect ing the at tent ion of 
v is i to rs to the suspended 
vo lumes overhead . Solid 
conc re te blocks wi th n a r r o w 
gaps, the gal ler ies a re fragments 
of a greater who le , changing by 
day and night as light shines 
through. T h e building explo i ts 
the drama of this in te r locked 
mat r i x of mass and light as 
stepped ramps zigzag through 
the a t r ium, reveal ing the sheer 
conc re te wal l and the great 
to t ter ing stack of gal ler ies. 

9 



Onta r i o Col lege of A r t & 
Design, T o r o n t o , Canada 
A l s o p A r c h i t e c t s w i t h R y w a 

O C A D commiss ioned A lsop 
A rch i t ec t s to expand their 
faci l i t ies buildings. Design 
w o r k s h o p s w i th college staff and 
students led to a lively p rocess 
and the exchange of ideas. A 
courageous, bold - if admit tedly 
slightly insane - solut ion 
emerged, wh ich whi le evoking 
s t rong and cont rad ic to ry 
responses , was commended by 
the jury as highly imaginative. 
Elevated spaces, nine s to reys 
above the ground, saved land 
that might o the rw i se have been 
built on and p rese rved low level 
v iews f rom across the s t ree t to 
the park. T h e design has proved 
very successfu l in the col lege's 
fund-raising campaign. 

JJ Y o k o h a m a Internat ional 
Passenger T e r m i n a l . Japan 
F o r e i g n O f f i c e A r c h i t e c t s 

F O A w o n the compet i t ion to 
design the Y o k o h a m a 
Internat ional Por t ' s T e r m i n a l in 
I 9 9 5 , responding to a br ief that 
called for a passenger c ru ise 
termina l and a mix of c iv ic 
facil i t ies for local c i t izens - all 
under one roof. T h e arch i tec ts 
c reated a public space instead of 
producing a monument o r 
gateway to t rave l . T h e clar i ty of 
the concept , the roof as an open 
plaza and ex tens ion to the 
nearby parks - the missing link in 
a chain of public parks along the 
city 's wa te r f ron t - has been 
carr ied through wi th brave 
determinat ion, balancing 
str ingent pragmatics of a 
complex c i rculat ion wi th highly 
technical engineering const ra in ts 
in a poet ic v is ion that remains 
undiminished in execu t ion . A t 
the scale of civil engineering, the 
complex i ty has been mastered 
w i thout the confusion that can 
easily ove rwhe lm pro jec ts w i th 
such a vast a r ray of professional 
requ i rements . 

C C a s a Fontana, Lugano, Swi tzer land 
S t a n t o n W i l l i a m s 

Pinned between the swi tchbacks of a prec ip i tous Alp ine road, this villa responded to a number of specif ic 
verbal clues f rom the cl ient , such as ' I w o r k in the coo l of those shading pine t r ees ' , and 'make breakfast 
here looking this way ' . F r o m these word -p i c tu res the arch i tec ts built up a living diagram strung across the 
s i te, wh ich in turn formed the basis for the final design. T h e steep slope becomes a co l lect ion of t e r races 
connec ted by a winding stepped path, wi th buildings tucked under o r placed on the te r races . Secondary 
buildings for guests, cars and serv ices a re then recessed beneath the plane of the te r race , wi th the main 
house an a lmost f ree-standing object at the highest point of the si te. 

T h e pr incipal expe r i ence is the d iscovery of the v iew as you walk f rom the upper en t rance through the 
main living rooms . D r a w n inst inct ively towards the edge, over look ing the distant peaks and val leys, the 
t e r races act as an immediate hor izon, wi th the building framing the a lmost infinite expanse of sky, c louds, 
mounta ins and wa te r . 

M inami -Yamash i ro E lementary Schoo l , K y o t o . Japan 
R i c h a r d R o g e r s P a r t n e r s h i p 

Th is low-budget scheme prov ides a school for six to 12 year olds and 
local communi ty faci l i t ies. T h e detail ing and implementat ion of the 
scheme uses simple, durable and low-maintenance mater ia ls. W i t h 
c lar i ty , the complex br ief has produced an elegant and economic 
so lu t ion, responding to the topography of the site wi th two two -
s to rey and topli t e lements . T h e l inear composi t ion con t ras ts w i th the 
rugged te r ra in whi le the conc re te f rame is r igorously execu ted . T h e 
re lat ionship be tween teaching and c i rculat ion spaces is part icular ly 
success fu l , being f lexible and informal through the use of sl iding 
sc reens . T h e scheme was recognized as exce l len t value for money 
wi th a met icu lous at tent ion to detai l . 37 17 
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10 t h 13 t h SEPTEMBEI 
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in contltolatioln con 
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Universita della Svizzera italiana 
Accademia di architettura di Mendrisio 

MASTER 2005-2006 
O F A D V A N C E D S T U D I E S IN 

A R C H I T E C T U R E & U R B A N P L A N N I N G 

Visions for the territory 

Sc ien t i f i c Boa rd 
Inak i A b a l o s , architect, Madrid, J o s e p A c e b i l l o , 
architect, Barcelona, Rober to C a m a g n i , economist, 
Milan, M i che l C o r a j o u d , landscape architect, Paris, 
Kenne th F r a m p t o n , architecture critic and architect, New 
York, E l i a Z e n g h e l i s , architect, Brussels 

Pro jec t H e a d Tutors 
A u r e l i o G a l f e t t i , architect 
architect 

and M igue l K r e i s l e r , 

Pa r t i c i pa t i on 
Mas te r C o u r s e in Arch i tec tu re & U r b a n P lann ing 
60 E C T S / 2 0 participants/March 2005-February 2006 
Pos tg radua te C o u r s e in Arch i tec tu re & Urban 
P lann ing 
32 E C T S / 1 5 participants/March 2005-February 2006 
In te rna t i ona l Sympos ium in Arch i tec tu re & Urban 
P l a n n i n g 
2 ECTS/20 participants/March and September 2005 , 7 days 

Pre l im ina ry Reg is t ra t ion / F i na l Inscr ip t ion 
Open till September 2004 / October 2004 

Fur ther In fo rmat ion 
miguel.kreisler@arch.unisi.ch & ursula.bolli@arch.unisi.ch 
www.arch.unisi.ch 

THE INSCRIPTION TERM FOR THE REGULAR ACCADEMIA 
C O U R S E S REMAINS O P E N U N T I L A U G U S T T H E 1 5 T H 2004. 
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Overa l l w i n n e r of th is y e a r ' s A r c h i t e c t u r a l R e v i e w / M I P I M Fu tu re 
P r o j e c t A w a r d s w a s the headqua r te r s bu i ld ing fo r the C e n t r a l B a n k of 
K u w a i t . T h e j u r y * commended the w a y in w h i c h it d r a w s on the 
t rad i t i ons of Midd le E a s t e r n a r ch i t ec tu re to c rea te a modern o f f i ce 
bu i ld ing t h a t responds thought fu l ly to s i te and c l i m a t e , w i t h m a s s i v e 
e x t e r n a l w a l l s to prov ide t h e r m a l m a s s , p ie rced res t ra ined ly to revea l 
c a r e f u l l y chosen v i ews . I t a d m i r a b l y a t t emp ts to reconc i le t rad i t i on 
w i t h c o n t e m p o r a r y env i ronmen ta l a w a r e n e s s and the needs of a la rge 
modern o rgan i za t i on . 

T h e B a n k w a s a l so w i n n e r of the ta l l bu i ld ings ca tegory , one of s i x 
dec ided on by the jury . I n e a c h category , there w a s a w i n n i n g s c h e m e , 
excep t in U r b a n C o m m u n i t i e s and Sus ta i nab i l i t y , where there w e r e two 
w i n n e r s , a n d Re ta i l Hote l and L e i s u r e , w h e r e two pro jec ts w e r e 
commended . 
T h e qua l i t y and quant i t y of en t r i es for th is , the second y e a r of the 
in te rna t i ona l compet i t i on , g rea t l y exceeded those submi t ted in 2 0 0 3 , 
a n d w e r e impress ive in both va r i e t y and geograph ica l s p r e a d . 

* Peter Davey, Bryan Avery, Lee Polisano, Roger Zogolovitch, Michael Zimmermann 

overall winner 
Skidmore Owings & Merrill 

winner: tal l buildings 
Skidmore Owings & Merrill 

Headquar ters bui lding for the Centra l Bank of Kuwa i t , Kuwa i t 

winner: urban 
masterplanning 

winner: urban communities 
and sustainabil i ty 

commended schemes: 
retai l , hotel and leisure 

OWP/P Architects: centre for business Kohn Pedersen Fox: New York Jets 
and Regenerative Studies, Scottsdale, Stadium, New York, USA 
Arizona, USA 

Kohn Pedersen Fox with D. Kythreotis 
& Associates: Cyprus National Theatre, 
Nicosia, Cyprus 

sponsored by 

SOM 
Hammers + Partners: River Edge, 
Dallas, Texas, USA 

The Jercle Partnership: lakeshore 
development, Hangzhou, China 

c o r u s 

ARGLNT G R O L P PLC L e n d L e a s e 

^ ^ ^ k t h e a r c h i t e c t s ' journa l 

I M A T h M ' M I \ l Chapman Taylor 

T H E A R C H I T E C T U R A L 
winner: residential 
01-10 Architecten: development, Vof 
de Boompjes, Rotterdam, Netherlands 

winner: offices 

KMD Architects: J ie Fang Daily News 
Media Group HQ, Shanghai, China 



Poised on the western per iphery o f Ku rope . Por tugal has a lways been 
on the edge, look ing outwards. S ince its foundat ion in the twelfth cen ­
tu r y , the c o u n t r y ' s h is tory has been m a r k e d by cyc les o f i n v a s i o n , 
occupat ion exp lo ra t ion , emigra t ion a n d re tu rn . H e m m e d in between 
S p a i n , its ov e rbea r i ng I be r i an ne ighbour , a n d the vast wa te ry gu l f o f 
the At lan t ic . Por tugul has long been d r a w n to the en igmat ic , ent ic ing 
sea. D ie c o u n t n set sail in the ear l ) f ifteenth < »-iitin \ and never looked 
back , its exp lorers a n d navigators open ing up lucrat ive t rade routes to 
A f r i c a a n d I n d i a . Today , fo rmer Por tuguese co lon ies inc lude B r a z i l . 
G o a , M a c a u and M o z a m b i q u e , ref lect ing an ex t raord inary geograph­
ical and cu l tura l diversi ty. 

Por tuga l sti l l has a migrant sou l . I n the m o d e r n e r a , i ndus t r i a l i za ­
t ion a n d ru ra l pover ty fuel led mass migra t ion to ci t ies such as L i s b o n 
a n d O p o r t o , swe l l i ng the i r popu la t i ons a n d c r e a t i n g a new u r b a n 
Underc lass. F o l l o w i n g the S e c o n d W o r l d W a r , large numbers left to 
seek work elsew here in E u r o p e Par is cur rent ly has the second largest 
Portuguese populat ion after L i sbon . E c o n o m i c migrat ion is still a h a u l 
fact o f Po r tuguese l i fe , w i th success fu l em ig res of ten m a r k i n g the i r 
re tu rn by bu i l d ing a house on a plot o f l a n d (the so-ca l led maisotu de 
reve). Y e t the cor ros ive effects o f this d is locat ion are evident. Por tugal 's 
ru ra l in ter ior r ema ins chron ica l l y poor a n d depopula ted, w i th 80 per 
cent o f the c o u n t r y ' s popu la t i on o c c u p y i n g a n a r r o w coas ta l s t r ip 
be tween L i s b o n in the south and V i a n o <li> G.tstc lo in the nor th . 
Somew hat a l a rm ing l y , this swathe o f more or less con t inuous subur ­
b ia has b e c o m e one of the most dense ly i nhab i ted par ts o f E u r o p e , 
but the rap id i ty , vapid i ty a n d intensity o f such deve lopment is c lear ly 
not sustainable. 

Fo r most o f this cen tu ry . Por tuga l ' s geograph ic iso lat ion has been 
c o m p o u n d e d by the pol i t ica l cons t ra in ts o f the S a l a z a r d ic ta to rsh ip , 
w h i c h lasted f r om 1928 un t i l the C a r n a t i o n R e v o l u t i o n o f I S 7 4 . 
In i t ia l ly , the re-establ ishment of democracy was a painful process, but 
s ince the 1980s . Por tuga l has a s s u m e d a m o r e conf ident W e s t e r n 

E u r o p e a n d e m e a n o u r , its e c o n o m i c a n d po l i t i ca l l i fe great ly t rans ­
fo rmed s ince it j o i ned the E u r o p e a n C o m m u n i t y in 1986. I n some 
respects, the Por tuguese exper ience para l le ls that o f I r e l a n d , ano ther 
Ca tho l i c Rat ional is t fastness on the western fr inge o f E u r o p e , in whic h 
poverty and d iaspora are an indel ible part o f na t iona l consc iousness, 
a n d whose t rad i t i ona l e c o n o m i c a n d soc ia l s t ruc tu res w e r e qu ie t l y 
revo lu t i on ized by mass ive E C investment ar id engagement w i th the 
w ider wor ld . 

A r ch i t ec tu re is also feel ing the effects o f these changes , most obv i ­
ously in quant i tat ive terms, wi th the Portuguese profession wi tnessing 
a phenomena l grow th. I n 1980 there were a r o u n d 1500 arch i tec ts in 
Por tugal , but this number has now risen to over 10 0 0 0 . w i th the n u m ­
ber o f a r ch i t ec tu re schools a lso i n c r e a s i n g f r om two to 2 3 . T h o u g h 
more does not necessar i l y m e a n bet ter , a rch i tec tu re is n o w d issemi ­
nated, d iscussed a n d pract ised wi th a renewed v igour a n d been given 
w ider pub l i c impetus by spectacles such as the L i s b o n E x p o o f 1998 
A R J u l y 1998) . O p o r t o ' s stint as E u r o p e a n C i t y o f Cul ture- in 2 0 0 1 , 

and the sport ing l iesia of E u r o 2004. 

V e r n a c u l a r r o o t s 
Histor ic a l ly , Portuguese arch i tec tu re is f i rm ly rooted in the v e r n a c u ­
la r , w i th c r a l t - based , a r t i s a n a l o r ig ins a n d a l im i ted range o f fo rms 
a n d mate-rials. Apa r t f rom a Braz i l i an -s ty le nour ish ing of M o d e r n i s m 
in the ' ve rdan t y e a r s ' 1 o f the 1950s , p rogress h a s been s l ow , a n d 
Por tuga l 's u rban landscape is not an insp i r i ng s ight, w i t h m a n y l ine 
h is to r i c town cen t res in a d i l ap i da ted s ta te , s u r r o u n d e d by chaot ic 
pe r ipher ies in te rspersed w i t h u n i m a g i n a t i v e n e w deve lopmen t . Y e t 
w i t h i n this m a e l s t r o m it is possib le to detect touches o f r e f i nemen t . 
O v e r the last 30 yea rs . M o d e r n i s m has been a n essent ia l ly l ibera t ing 
inlluc-nee. nour ished by the abs t rac t ion , sensi t iv i ty a n d soc ia l a w a r e ­
ness o f the- O p o r t o S c h o o l pos i t ioned at a c r u c i a l geog raph i ca l a n d 
philosophic a l distance- f rom the- sta le-sanct ioned or thodoxy of L i sbon . 

N A V I G A T I N G A 
Q U I E T R E V O L U T I O N 
P o r t u g a l ' s c u r r e n t g e n e r a t i o n o f a r c h i t e c t s a r e i n s p i r e d l a t t e r - d a y n a v i g a t o r s a n d e x p l o r e r s o f a s h r i n k i n g w o r l d . 



T h e not ion o f wha t archi tect and cura to r I V d r o G a d a n h o (a l l s ' c r i t i ­
cal scarc i ty ' also strongly underp ins the best recent Portuguese a r ch i ­
tecture. L a c k o f resources together w i t h a re la t ive ly unsoph is t i ca ted 
const ruc t ion industry has forced arch i tec t * to be especia l ly invent ive , 
ep i t om ized by the poe t i ca l l y unders ta ted w o r k o f f a m i l i a r p ioneers 
such as Fernando T a v o r a , A l va ro Si / .a and E d u a r d o Souto de M o u r a . 
who embody a resonant sense of Portuguese regional identity. 

1 oda\ s emerg ing generat ion is able to draw on a much w ider f rame 
o f re fe rence t han w a s eve r possib le for p redecesso rs , that t yp i ca l l y 
invo lves s tudy ing and w o r k i n g abroad n o t a b l y on the ' E r a s m i c a x i s ' 
of Ro t t e rdam a n d Base l to absorb di f ferent cu l t u ra l , concep tua l a n d 
techn ica l in f luences. A s Y e h u d a S a l t a n observes, ' I n Por tugal today, 
you no longer have to be a T a v o r a wi th a G u l b e n k i a n stipend in hand , 
to t rave l a b r o a d a n d enter into the wor ldw ide w e b of a r c h i t e c t u r a l 
d iscourse' . S u c h exper iences natura l ly help to enr ich a n d in fo rm, but 
on their re tu rn , these lat ter-day exp lorers must also lit into Por tugal 's 
still relat ively smal l arch i tec tura l mi l ieu in w h i c h people tend to know 
one ano ther , so genera t ing a degree o f pro fess iona l a n d soc ia l p res­
sure. Moreover , many younger archi tects h.i\ e spent t ime in the ol l ices 
o f the masters. ' T h e sons have too much respect for the fathers ' , notes 
F a l i m a F e r n a n d e s , ' w h i c h perhaps helps to account for the inherent 
conservat ism thai still touches much Portuguese arch i tecture. 

F i n d i n g a v o i c e 
T h e r e a re ind ica t ions , h o w e v e r , that a new genera t ion is s ta r t ing to 
f ind its o w n vo i ce , tempered a n d inf lected by more exot ic in f luences 
am i genera l inte l lectual cur ios i ty . W i t h i n this issue, a long wi th work 
by the establ ished master Edua rdo Souto de M o u r a . w hose B r a g a sta­
d i u m (p42) shows a new con f idence a n d ma tu r i t y , are p ro jec ts by 
emerg ing prac t ices such as A i res M a t e u s . A R X Por tuga l , ( i u e d e s + 
de( iampos. Promontbr io Arqui tectos and An ton io Portugal & M a n u e l 
M a r i a R e i s . I n al l its var ious mani festat ions, their work d isplays a fas­
c i na t i ng cross fer t i l i za t ion o f ideas that sympathet ica l l y a n d rea l is t i ­
ca l l y address the Por tuguese cond i t i on . E v e n the A z o r e s , a remo te 
outpost o f Por tuguese ter r i to ry m a r o o n e d in the m i d A t l a n t i c , has 
p roved an unexpec ted l y fert i le b reed ing g round for v ib ran t e x p e r i ­
ment ip74) . C e r t a i n themes emerge an eagerness to e x p a n d the 
repertoire of forms and mater ia ls, a > o i k ern with context. ,i sensitivity 
to the past (many young arch i tects are w o r k i n g responsively w i th old 
bui ldings), all underscored by an innate aw areness o f local cul ture and 
t rad i t i on . T h e r e is great hope that , m i n d f u l o f the i r recent h is to ry . 
Portugal 's new generat ion of arch i tectura l navigators can grow in con ­
f idence to abso rb a n d t r ansmu te loc a l a n d g loba l i n f l uences to fer­
ment a quiet revolut ion of their ow n. C A T H E R I N E S L E S S O R 

1 See an essay by Ana TosuVs, "Tlir Irum \ oftbeverdani 1950s' in PtrlngiuseArfhiUclim aiuu> 
ttnemtum. 2(;. IV 2001, p 131. 

2 I'cdroCiadanho helped to organize (lir-.rmiii.il Influx «-i II-mi| <-\.Iiil>iii<uis <li-voti-<l I n tin* work of 

youiiRrr I'ortURucsc architects IMMWCCII March 2002 ami September 20011 at the Siln-hspacn Cultural 
in Oporto, in conjunction with thr Srrralvrs Foundation. An ac< oiupauviuu catalogue Influx:Rrtrnt 

Poitugiirsr Architrrturt. pubtishrd by Civili?ac.1oF.ditora with dual Portuguese .mil F.nglish lext pro\ ides 
a lively snapshot of current practice. 
!1 Influx: Remit Portuguese Are/iiltctm, (Ilvilusacjto Editora, I 'pi mo. 2uo:i. p 11. 
•I In conversation with the author. Fernandez and lierpiwcner Michcle (iann.it a edited a major mrwsx 
ol'rcrcnt work Contemporary Aiclultrturr in I'nrlugul 199J 2001, t.ilinVsASA. ( Oporto, 2001. An updated 
version is due mil later this year. 

Thanks are due to the following for their help and advice in preparing this special 

issue: Jose Mateus, Francisco Aires Mateus. Falima Fernandes & Miche/e 

Cannata, Luis Mac hado, Sandra Bastoi and Hugo Mendes Ihmingos if the 

Portuguese Trade and Tourist Office in London. 

Opposite page: bar in Oporto by Guedes + deCampos, graduates of the Oporto 
School, now gently pushing formal boundaries. Photograph: Paul Raftery/VIEW. 
Top right: Maritime museum in llhavo by ARX Portugal is a subtle but imaginative 
synthesis of local and global influences. Photograph: Paul Raftery/VIEW. 
Bottom right: remodelled market, Braga, by Eduardo Souto de Moura, whose work 
is a powerful response to Portugal's 'critical scarcity'. Photograph: Duccio Malagamba. 

http://lir-.rmiii.il
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Europe ' s lat ter-day gladiators congregated in Portugal this summer to 
huff and puff their way through Eu ro 2004, the 12th quadrennial 
European socce r championships. Sport ing spectacles have become the 
modern equivalent of Roman c i rcuses in popular imagination, but 
beyond the dramas on the pitch, perhaps the most remarkable 
ach ievement of this football ing fete d'ete, was that it was staged in 
Portugal , one of the cont inent 's more impover ished count r ies . A s a 
major sport ing event (in soccer te rms, second only to the W o r l d C u p ) . 
Eu ro 2004 presented considerable logistical and financial chal lenges, 
exacerba ted by increased fears of t e r ro r i sm . Nonethe less , f rom Braga 
in the nor th to Faro in the sou thern tip of the A lgarve, eight cit ies 
played host to the international soccer c i rcus and its stel lar per formers. 

In preparat ion for the championships, the Por tuguese author i t ies 
embarked on an ambit ious programme of stadium building and 
in f ras t ruc ture improvements . Seven new stadiums w e r e const ruc ted 
and th ree o thers renovated at a cost of around 550 mil l ion eu ros 
(£370 mil l ion). A quarter of this came f rom the state, wi th the balance 
raised by local municipal i t ies and the clubs themselves, w h o wil l prof i t 
in the long te rm f rom new grounds and improved faci l i t ies. Though 
there was some inevitable scept ic ism about the benefits of spending 

such vast sums in this way, the official rat ionale is that the tournament 
wi l l have the effect of boost ing tour ism, already one of Portugal 's most 
lucrat ive industr ies, and that better t ranspor t l inks and new hotels wi l l 
help to sustain its long-term growth. 

Sport ing fiestas are now regarded as a powerfu l impetus for urban 
and economic development, but their legacies can be mixed. T h e most 
successful example in recent t imes was the Barce lona O lymp ics of 1992 
( A R August I 992 ) , which k ick-s tar ted a seismic c i ty-wide regenerat ion 
that still cont inues today; but the 2002 W o r l d Cup in Japan and South 
K o r e a ( A R O c t o b e r 2001) produced a surfeit of expensive stadiums, 
some of which are now hardly used, as nei ther country has a s t rong 
footballing cul ture. In Portugal, which does, ambit ions are more 
real ist ic, w i th all 10 tournament stadiums being tenanted by exist ing 
clubs, the majori ty of which are in the count ry 's P remie r League. 

T h e new stadiums (all by Portuguese arch i tec ts ) are a mixed bag, 
wi th little var iat ion on the gener ic stadium type of object building in 
the landscape that has pers is ted since Roman t imes as the 
convent ional model for the gladiator ial /sports amphi theatre. T h e 
stunning except ion is the new Braga stadium, w h e r e Eduardo Souto de 
Moura radically re-envisages the amphitheatr ical fo rm as a tent dug 

I 
The new stadium is cradled in its 
hillside setting. 
2 
Access to the upper levels is not for 
the faint-hearted. 

S P O R T S S P E C T A C L E 
C a r v e d i n t o a m o u n t a i n s i d e , B r a g a ' s 

n e w s t a d i u m is a r a d i c a l r e i n v e n t i o n o f 

t h e s p o r t s a m p h i t h e a t r e . 
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into a mounta ins ide, in wh ich the man-made art i fact s imultaneously 
becomes part of and emerges f rom the natural landscape. 

In another depar ture f rom the famil iar stadium fo rm, Souto de 
Moura dispenses wi th seating behind the goals, tradit ional ly the haunts 
of the more r io tous, die-hard suppor ters at t racted by tr ibal 
camarader ie and cheaper seat pr ices . In Lat in count r ies , the curvas are 
often the sett ing of elaborately staged express ions of club devot ion, 
but the v iews are general ly the w o r s t in the ground. Eliminating the 
curvas is perhaps an over-opt imis t ic speculat ion on the social decl ine 
of t r iba l ism, but Souto de Moura regards it as a simple expedient that 
ref lects both footbal l 's evolving cu l ture and the increasingly exact ing 
demands of the paying public. His elegantly economica l solut ion of t w o 
long grandstands, each seating 15,000 spectators in t w o overlapping 
t ie rs , is intended to provide opt imum viewing condi t ions. 'Footbal l 
today is enter ta inment , just like c inema, theat re and televis ion, ' he 
asser ts . 'Today , no one wou ld be wil l ing to watch a piece by Peter 
Handke f rom behind the goal w i th cont inuous zoom s h o t s . " 

Since the twel f th century , the h is tor ic , nor thern city of Braga has 
been Portugal 's ecclesiast ic capital and the seat of the count ry 's 
archbishops. Religion and its var ious fest ivals still play a s t rong part in 
civic life - on a w o o d e d slope to the east of the city is the famous 
baroque Escadar ia of Bom Jesus , a monumenta l , process ional s ta i rcase 
winding up to a pilgrimage church that at t racts large fest ive c rowds 
throughout the year . O n a hil lside to the nor th , Souto de Moura 's 
stadium dominates the sur rounding landscape wi th an equally baroque 
theatr ical i ty, forming a n e w object of secular venera t ion . 

H o w e v e r , the stadium is more than just a new home for the local 
footbal l team, it is also the focus of a new urban park planned around 
the s lopes of Monte C a s t r o and along the course of the r i ver Cavado . 
H e r e the nor thern edge of the city peters out into bucol ic countrys ide, 
and the municipal i ty has big plans to develop a park for spor ts and 
rec rea t ion . A swimming pool and spor ts hall are in the pipeline, as are 
ex tens ive n e w landscaping and in f rast ructure. Souto de Moura 's shr ine 
to socce r is just the f i rst s tep. 

Initially, a si te lower down the hill and nearer the r i ver was earmarked 
for the stadium, but the potential r isk of f looding during const ruc t ion 
(the Minho region has one of the wet tes t c l imates in Europe) was 
cons idered too great. Moving the building up the hil lside presented a 
di f ferent challenge in the creat ion of a huge rock- l ined amphi theatre 
that cradles the new stadium in a craggy, pr imeval embrace. In a 
geotechnical feat of Hercu lean propor t ions, one mill ion cubic met res 
of granite w e r e blasted out of the hil lside and then c rushed to make 
the aggregate used in the stadium's concre te s t ruc tu re , so the building 
l iterally grew out of the si te. 

T h e carving and shaping of the hil lside was achieved by a success ion 
of smal l , prec ise explos ions to form a 30m-high cleft in the rock that 
f rames the south-east end of the stadium. Studded by a ser ies of 
steel pins to prevent landslides, the granite cliff looms over the pitch; 
the mute drama of manipulated geology replacing the more usual 
human animat ion. It is an unequivocal ly power fu l tableau - the bald, 
bare rock face is barely a couple of met res f rom the playing surface -
but it also posits the slightly sur rea l spectacle of off-target shots 
r icochet ing unpredictably off the grani te. A t the opposi te end, 
undulating banks of ear th landscaped w i th grass and t rees meld the 
s t ruc tu re more gently into the landscape, emphasising its s t rong 
topographic charac ter . 

Th is int imate relat ionship between the man-made and nature has 
echoes of the ruins of Delphi and o ther Class ica l G r e e k si tes, and 
Souto de Moura 's exp lora t ions of these prompted ref lect ions on 
arch i tec tu re exposed by excavat ion . Approached f rom the main 
ex te rna l plaza on the nor th-east side, the stadium resembles a modern 
archaeological rel ic poised in an excavated landscape. T h e two 
grandstands f rame the pitch in symmetr ica l t iers of seating, but are 
exp ressed in quite di f ferent ways . T h e sou th -wes t stand is dug into the 
hillside to c reate a Piranesian undercrof t of sta i rs, lifts and concourses 
set against a backdrop of living rock. Light is d rawn down into the 
bowels of this Stygian labyrinth through a ser ies of ver t ica l shafts that 
ex tend upwards to a plateau-l ike te r race wedged into the hil lside at 
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A ticket office 
B parking 
C entrance plaza 
D temporary UEFA parking 
E north-east plaza 
F north-east stand 

G pitch 
H south-west stand 
) south-west plaza 

K VIP parking 
L TV compound 
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Entrance to the subterranean car park 
and players' facilities. 
4 
The imposing north-east stand with its 
banks of vertiginous staircases 
celebrates the drama of circulation. 
Circular perforations reduce the mass 
of the concrete structure. 
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T h e i n s p i r a t i o n fo r t h e roo f : P e r u v i a n 
v e r n a c u l a r c r a f t s a n d r o p e s t r u c t u r e s . 
6 
T h e s l i m r o o f a w n i n g is s u p p o r t e d by a 
n e t w o r k of t e n s i l e c a b l e s . 
7 
T h e s t a d i u m is r o o t e d in t h e l a n d s c a p e 
- r o c k f r o m t h e e x c a v a t i o n s w a s u s e d 
to m a k e t h e c o n c r e t e fo r t h e s t r u c t u r e . 

1 carpark 
2 home dressing room 
3 away dressing room 
4 showers 
5 press conference room 
6 offices 
7 pitch 
8 seating tier 
9 hospitality boxes 
10 VIP zone 
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C o n c o u r s e in t h e n o r t h - e a s t s t a n d , 
o p e n to l ight a n d v i e w s . 
9 
T h e c o n t r a s t i n g P i r a n e s i a n u n d e r c r o f t 
in t h e s o u t h - w e s t s t a n d . 
10 
Y e l l o w g r a p h i c s a n d s i g n a g e a n i m a t e 
t h e n e u t r a l p a l e t t e . 
I I 
R a i n w a t e r is c h a n n e l l e d off t h e r o o f 
i n t o c a n t i l e v e r e d t r o u g h s a n d 
d i s c h a r g e d d o w n t h e h i l l s i d e . T h e l o c a l 
c l i m a t e is v e r y w e t , s o t h i s i n g e n i o u s 
d i s p o s a l s y s t e m w i l l be p u t to t h e t e s t . 
12 
E l i m i n a t i n g s e a t i n g b e h i n d t h e g o a l s 
m e a n s al l s p e c t a t o r s g e t a d e c e n t v i e w . 

roof level . Th i s acts as a public access and gathering point, wi th 

panoramic vistas over the stadium and roll ing count rys ide beyond. 

O n the nor th-east side, the stand thrusts out at a precip i tous angle, 

like the hull of a ship, rhythmical ly ar t icu lated by broad ribs, each of 

which contains a s ta i rcase. H e r e the int r icacies of c i rculat ion are 

revealed and ce lebrated as spectators scur ry like ants around the 

var ious levels. A n d though there are c lear over tones of Kahn in the 

c i rcu lar aper tures of di f ferent sizes punched into the conc re te , this 

was an apparent ly serendip i tous ou tcome: Souto de Moura was 

advised that perforat ing the s t ruc ture in this way was the most 

eff icient means of reducing its overal l mass. 

T h e t w o stands are pro tec ted by a featherweight roof of r ibbed 

metal panels slung between a network of steel tensile cables. Originally 

Souto de Moura proposed a thin, cu rved , cont inuous awning, such as 

the one A l va ro Siza designed for the Lisbon Expo ( A R July I 9 9 8 ) . but 

opted for a tensi le s t ruc tu re fol lowing a tr ip to Peru , w h e r e he 

d iscovered the ex t raord inary rope bridges of the Incas, which combine 

both strength and del icacy. Strung tautly and graceful ly ac ross the 

stands, the roof resembles a giant loom, wi th two unfinished pieces of 

c loth. A l ightweight V-sect ion t russ runs along the long edge of each 

opaque sect ion, providing lateral stability and suppor t for a lighting 

gantry, thus eliminating the need for int rusive f loodlight t o w e r s . 

W a t e r is drained off the roof at two points into freestanding conc re te 

t roughs mounted on the granite cliff face, f rom w h e r e it is discharged 

down the hil lside in a snaking open channel . T h e cant i levered troughs 

reach out to the roof, but. tantalisingly. do not quite touch, like G o d 

and Adam in Michelangelo's iconic Sistine Chape l f resco . 

Unl ike many of the o ther new stadiums, in wh ich co lour is splurged 

wi th ritual abandon. Souto de Moura limits his palette to the sober 

neutrals of the conc re te , metal roof and t iers of grey seats. V iscera l 

ye l low is used for the elegant graphics and signage, the only instance of 

applied co lour . G r e e n also predominates, but natural ly, in the 

landscaped mounds and the blazing emera ld swath of the pitch. 

Beneath the pitch, which is supported by a forest of mush room-

headed concre te co lumns, lies a pr ivate subter ranean realm of parking 

and players* faci l i t ies. A metal grid set a round the edge of the pitch 

diffuses faint natural light into this inner sanctum. 

Though Braga only hosted two f i rs t - round matches in Eu ro 2004. its 

new stadium provided the most memorable arch i tec tura l image of the 

summer , and its part in the life of the city wi l l g row and evolve wel l 

beyond the tournament . A s his largest building to date, it also marks 

Souto de Moura 's entry into the big league and shows , equally 

important ly, that the qualit ies of re t i cence, sobr iety and thoughtful 

handling of mater ia ls that distinguished his w o r k on a smal ler scale 

have not deser ted him on a Braga hil lside. 

C A T H E R I N E S L E S S O R 

' Quoted in Casabella. No 69<t. p i04 Peier Handke is an Austrian writer and playwright 
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SEA AND SKY 
This local maritime museum elegantly fuses 
the particular with the universal. 

A R X Portugal is a collective of architects established in Lisbon in 1991 by 
brothers Jose and Nuno Mateus, both graduates of the city's Technical 
University. Through the experience of studying and working abroad (in 
Columbia and Houston, and with Peter Eisenman and Daniel Libeskind), 
they bring a formal and textural boldness to their work , yet this is 
tempered by a subtle sensuality and an inherent awareness of 
Portuguese place and character. In common with many younger 
practices, they began with small things - houses and interiors - but have 
since graduated to more substantial commissions, while both periodically 
teaching, writ ing and broadcasting. The i r largest and best known project 
to date is the Maritime Museum in llhavo. an imaginative remodelling of a 
local museum that demonstrates a maturity and assurance that surely 
destines them for wider recognition. 

ilhavo on the central Portuguese coast has a long history of boats and 
seafaring. For centuries it has been home to ocean-going cod fishing fleets 
and flat-bottomed skiffs that skim lightly around the salt pans at the mouth 
of the Avei ro r iver in search of shellfish and seaweed. The town's original 
maritime museum was built in the 1970s and was typical of its era in its 
arrangement of functional, factory-like volumes. W h e n A R X were 
commissioned to provide the municipality with something better, the 
obvious impulse was to demolish the 7 0 s relic and begin again, but E C 
funding was contingent on the project being a refurbishment rather than 
new build, so necessitating a more pragmatic response. 

This pragmatism, however, is shot through with poetry. The old post 
and beam structure of the original building delineates the footprint of a 
greatly expanded complex (almost doubled in size) crowned by an 
irregularly serrated roofscape that pokes up f rom behind the suburban 
houses like fish fins or petrified sails. More explicitly, the building is an 
event on the horizon, like a ship at sea, with its assemblage of long white 
volumes rising out of a dense dark base clad in strips of charcoal-coloured 
slate. The black slate recalls the black of the industrious skiffs rather than 
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the more florid hues of the fishing fleets, establishing a minimal, duotone 

palette of white plaster, black slate and grey zinc that enfolds the angular 

undulations of the new roof. 

Set back from the street on the north-east side (preserving the original 

alignment), the building defines a new public precinct that owes something 

to Eisenman's fashionable fracturing and pudgering of topography, but here 

is more gently executed, with simple timber benches and gravel laid in 

angled beds edged with strips of rusted steel. The black slate wall 

demarcates the boundary of the site and encloses an internal patio garden 

on the south-west side, landscaped in a similar Eisenmanesque fashion. A t 

the heart of the patio is a reflecting pool around which the new parts are 

disposed, so that, appropriately, the presence of water is never very far­

away, casting shimmering reflections throughout the interior. 

N e w volumes either emerge from or are anchored onto the original 

structure - the double-height Sala da Ria with its impressive collection of 

boats; a new administrative block with a library and cafe; and a central 

tower for temporary exhibitions. This last is a tall cuboid volume wrapped 

in slate which actually sits in the pool, its dark, enigmatic mass giving the 

disarming impression of floating on water. O n the secondary street facade, 

to the north-west, the slate base is punctuated by a series of loading bays, 

treated as architectural events with ribbed metal doors and stone ramps. 

From the entrance foyer another ramp, this time a long dog leg. leads to 

the upper level of the main exhibition space, fluidly linking the two floors in 

a promenade architecturale that offers views out over the reflecting pool 

and the internal patio. Light is captured and reflected into the lofty upper 

f loor through the crunched collision of serrated skylights, bathing the 

exhibition spaces in a delicate luminescence. A common architectural 

language of white walls and black slate floors unifies the interior, with 

honorific touches such as the slim steel balustrading and the delicately 

veined white marble used for the ramp and staircases. 

Individual spaces are neutral backdrops for the display of objects, which 

range f rom maritime maps, models and tools to much larger boats and 

sails, including the Faina Maior cod fishing vessel which occupies the ground 

floor of the main exhibition hall. Abstract silhouettes of seafarers and 

dockers inhabit the collection, giving a sense of scale and human animation 

to the tableaux, but without the usual waxwork cheesiness. The architects 

designed these, along with the elegant steel and glass display cases and the 

customized lettering on the exter ior. Together they manifest a thoughtful 

but not overpowering attention to detail that transforms and elevates the 

building into a richly nuanced contemporary Gesomtkunstwerk. 

ilhavo has always had a great affection for its museum, despite it being a 

relatively modest local institution. Its dissemination of maritime life 

continues to play an important part in the area's sense of identity and 

A R X ' s intelligent remodelling celebrates and consolidates the particular, 

while also touching on more immutable, elemental themes of light and 

dark, earth and water, sea and sky. CATHERINE SLESSOR 

A r c h i t e c t 

A R X Portugal. Lisbon 

S t r u c t u r a l e n g i n e e r 

TAL 

L a n d s c a p e consu l tan t 

Global 

Bui ld ing c o n t r a c t o r 

Abratina 

P h o t o g r a p h s 

Paul Raftery/VIEW 
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L A N D S C A P E OF LEARNING 
This dramatic addition to a Lisbon campus makes a powerful formal statement. 

5617 

Franc isco and Manuel A i res 
Mateus a re b ro the rs who 
graduated in consecut ive years 
f rom the a rch i tec tu re faculty of 
L isbon 's Techn ica l Un ivers i ty 
in the late 1980s. Both 
w o r k e d w i th G o n c a l o By rne 
before establ ishing their o w n 
pract ice whi le sti l l in their mid-
twent ies . T h e i r in ternat ional 
reputat ion was establ ished wi th 
student halls of res idence in 
C o i m b r a , wh ich w e r e highly 
commended in the A R ' s 
Emerging A r c h i t e c t u r e A w a r d s 
( A R D e c e m b e r 2000 ) . T h a t 
building compr i sed a slab-l ike 
t o w e r w i th t w o quite d i f ferent 
faces at the c o r n e r of the s i te, 
and this mot i f charac te r i zes their 
nex t substant ial academic 
pro ject , the R e c t o r ' s Of f ice at 
the N e w Un ivers i t y of L isbon. 

Th i s inst i tut ion is the capital 's 
third state universi ty, and was 
founded in 1973. Since then, a 
new campus has been establ ished 
nor th-east of Campol ide . a 
resident ial suburb in w e s t e r n 
L isbon. T h e area was originally 
something of a dead-end, 
t rapped by a maze of rai lway and 
mo to rway ar te r ies , and 
identif ied arch i tectura l ly 
pr imari ly by the massive 
castel lated city peni tent iary of 
1867 wi th its s ix radiating 
cel lb locks. A slightly less 
daunting local monument is the 
Jesuit ical col lege, built at much 
the same t ime and now occupied 
by the univers i ty 's economics 
faculty. Res to red in 1999. this 
35-bay, t h ree -s to rey building 
establ ished the overa l l envelope 
for the A i r e s Mateus scheme. 

L ike o ther recent buildings on 
the si te, the new office is aligned 
orthogonal ly wi th it (in this case 
to the nor th ) , and the height of 
the new t o w e r co r responds to 
that of the top of the old building 
uphill f rom it. 

T h e Rec to r ' s Of f ice prov ides 
accommodat ion for a large 
number of admin is t ra t ive 
funct ions, wh ich are placed in 
regular enc losed off ices along 
the sou th -wes t face of the tower 
and reached by a single-loaded 
co r r i do r . T h e o ther long face of 
the t o w e r houses some serv ices 
and s ta i rcases , and ex terna l ly is 
ent i re ly blank. Cladding is a very 
pale l imestone. T h e podium 
building is c ra f ted into a plat form 
reached ( f rom n o w h e r e much, at 
the moment ) by a monumenta l 
flight of steps running ac ross its 

l o c a t i o n p lan 

I 
T h e p o w e r f u l g e o m e t r y of t h e of f ice 
t o w e r e m e r g i n g f r o m s t e p p e d p o d i u m . 
2 
T h e g r e a t h o o d e d t o w e r . 
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full w id th , mo re than 40m. In all 
cases, the fenest ra t ion has an 
i l lusory quality to it. T h e great 
nor th end of the t o w e r is 
uniformly glazed to suggest that 
it lights pr incipal r ooms , though 
in fact c loser inspect ion reveals 
regular off ice units, a co r r i do r 
end, and a lift shaft. T h e long face 
ove r the podium, lighting the 
off ices, is per fora ted by 
elongated, hor izonta l openings 
in a complex i r regular rhy thm 
that co r responds nei ther to 
s to rey height nor r oom plan 
divis ions. T h e podium itself, 
containing the greatest of the 
public spaces both inside and out 
of an audi tor ium, is p ierced by 
nothing more than occasional 
and modest light shafts. 

Some of the devices used here 
are immediately famil iar to those 
w h o know Lisbon's recent 
a rch i tec tu re . T h e great hooded 
t o w e r end - essential ly a 
c i rculat ion space wrapped in thin 
masonry - f i rs t appears to be a 
gigantic vers ion of the cour tyard 
s ta i rcase in tervent ion made ten 

years ago by Jean-Michel 
W i l m o t t e at the Museum of 
C o n t e m p o r a r y A r t in the ci ty 's 
Ch iado d is t r ic t as part of a 
scheme for l inking var ious 
h is tor ica l buildings. Because of 
the al ignment of heights, the end 
face of the t o w e r makes a not 
dissimi lar link be tween old and 
new. Mo reove r , the hor izonta l 
slicing of the w indows has a 
c lose kinship wi th the wal ls of 
neighbouring student res idences 
to the wes t of the R e c t o r ' s 
Of f i ce , designed by Manuel 
Ta inha in 1997. 

In the case of the Ta inha 
building, h o w e v e r , the sl i ts light 
s ta i rwe l l s along the rear wa l l , 
whe reas here they c rea te the 
principal e levat ion. T h a t 
d i f ference says much about the 
approach of the b ro thers , whose 
w o r k has been seen as providing 
a dialogue be tween the major 
in ter ior spaces of a building and 
the envelope that sur rounds it. 
T h e Rec to r ' s Of f ice was perhaps 
the i r f i rs t p ro jec t to investigate 
this idea on a large scale, and 

there is indeed a looseness to 
the fit of the ex te rna l enve lope 
in re lat ion to the funct ions 
wi th in . T h e audi tor ium and the 
var ious enc losures wi th in the 
podium block are detached both 
f rom each o ther and also f rom 
the podium's ex te rna l wal ls , and 
the quality of the public space in 
be tween is der ived f rom this 
sense of f loating be tween 
ob jec ts , enhanced fu r ther by 
s ta i rcases wh ich r ise d iscreet ly 
f rom below. F u r t h e r m o r e , the 
masonry of the t o w e r is in effect 
a loose sheath draped around 
the of f ices, hanging open at the 
nor th end. 

Since designing the Rec to r ' s 
Of f i ce . A i r e s Mateus have taken 
these ideas a lmost to e x t r e m e s -
in par t icu lar , in their house at 
A lenquer . wh ich places a new 
house i r regular ly wi th in the 
wal ls of t w o old ones. But this 
monumenta l ear l ie r w o r k has 
al ready prov ided a remarkab le 
sequel to the i r initial campus 
t r iumph at C o i m b r a . 

T IMOTHY BRITTAIN-CATL IN 

A r c h i t e c t 

Aires Mateus, Lisbon 

P r o j e c t t e a m 

Francisco Aires Mateus. Manuel Aires 

Mateus. Felipe Nassauer Monica. Henrique 

Rodrigues da Silva, Gabriela Goncalves. 

Rodolfo Reis Oias. Susana Rodrigues 

S t r u c t u r a l e n g i n e e r s 

Bctar. Miguel Villar 

M e c h a n i c a l e n g i n e e r 

Galvao Teles 

E l e c t r i c a l e n g i n e e r s 

Joule, Caetano Goncalves 

B u i l d i n g c o n t r a c t o r 

Teixeira Duarte 

P h o t o g r a p h s 

Daniel Malhao 

I r r e g u l a r s l a s h e s a r e c u t in to t h e 
f lank of t h e t o w e r . 
A 
T y p i c a l o f f ice in t h e t o w e r . 
S 
G e n e r o u s b r e a k o u t s p a c e o u t s i d e 
t h e a u d i t o r i u m . 
6 
I n t e r i o r s h a v e a c a l m a n d 
u n d e r s t a t e d e l e g a n c e . 

R E C T O R ' S O F F I C E , 
L I S B O N , P O R T U G A L 
A R C H I T E C T 

A I R E S M A T E U S 

1 mam entrance 
2 auditorium 
3 breakout space 
A offices 
5 circulation spine 
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l o c a t i o n p lan s h o w i n g v a r i o u s p e r m u t a t i o n s 

I 
T h e b a r is a n i n s c r u t a b l e p r e s e n c e , 
i ts m i r r o r e d c l a d d i n g r e f l e c t i n g its 
p i c t u r e s q u e s u r r o u n d i n g s . 
2 
T h e l o n g e r m o d u l e c o n t a i n s t h e 
s e a t i n g a r e a . 

6017 These sleekly industrial metal containers sit lightly on the Oporto quayside. B a r i n t e r i o r . 

ON THE WATERFRONT 



Clinging to the gorge of the River 
Douro , Opor to 's waterfront is 
one of the most dramatic in 
Europe. T h e city tumbles down 
the steep slopes to the r iver 's edge 
where it coalesces into a raffish 
assortment of bars, cafes and 
restaurants housed in tottering 
water f ront terraces. Teeming with 
life day and night, these river edges 
have a strong folklorique 
character, which tends to 
overwhelm contemporary 
interventions. Some architects are 
still intrepid enough to try, 
however, as such small scale but 
high profile projects can act as an 
important benchmark in the 
development of younger practices. 

Local architects Cr ist ina Guedes 
and Francisco Vieira de Campos 
set up their studio in 1992, 
following spells work ing in the 
offices of the Opor to masters 
(Guedes with Siza and Vieira de 
Campos with Souto de Moura). An 
earl ier project on the Douro 's 
northern r iverfront, the Cafe do 
Cais , was conceived as a simple yet 
precisely detailed steel and glass 
pavilion, at once lightweight and 
autonomous evoking the 
functional language of st reet kiosks 
and furniture. 

A more recent project for a bar 
on the south side of the Douro , in 
the Vila Nova de Gaia, develops 
these principles into a series of 
streamlined elongated volumes 
like train carriages o r industrial 
containers, again using metal and 
glass, but this time the outcome is 
more abstract. The Vila Nova is 

dominated by the port lodges o r 
ormozens, where port is blended 
and aged, and the long, low slung 
volumes of the red-roofed lodges 
form a picturesque backdrop to 
the sleek new interlopers. 

The basic arrangement consists 
of two free-standing boxes, one 
short and one long, linked by a 
concert ina joint. The short box 
houses the business end of things, 
wi th cooking, preparation and 
washing facilities efficiently 
compacted into the tight space, 
in the manner of an A i rs t ream 
trailer or space capsule. The 
larger volume functions as a 
seating and serving area. 
Depending on the ambitions of the 

bar propr ietor, various 
permutations can be achieved by 
combining the two types of unit -
the one pictured here has two 
service components connected to 
a single seating module. 

Cladding is used to denote 
function - opaque aluminium 
panels for the service capsule and 
smoky mir rored glass for the 
larger, publicly accessible volume. 
Qui te untypical of most 
Portuguese contemporary 
archi tecture, the project 
inventively embraces 
standardization and industrial 
design, mobility and minimal 
detailing. Ye t the commercial 
success and popularity of the 

concept has proved its slight 
downfall - the inscrutable, 
functional containers are now 
augmented by festive awnings on 
the riverside facade to cater for 
al fresco drinking and dining. C. S. 

Architect 
Guedes + deCampos. Oporto 
Photographs 
Paul Raftery/VIEW 
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MARKET 
FORCES 
A former market is now 
a picturesque urban ruin. 

location plan 

W o r k i n g wi th exist ing buildings 
is an impor tant aspect of 
Eduardo Souto de Moura 's 
oeuv re , but perhaps even he 
could not have imagined that he 
wou ld be cal led upon to remodel 
one of his own ear ly p ro jec ts -
an intriguing, if slightly double-
edged, chal lenge for any 
arch i tec t . Designed in the early 
'80s , Braga's C a r a n d a marke t 
was Souto de Moura 's f i rst 
public w o r k and was conceived 
as a convent iona l marke t hall 
serv ing the densely populated 
and expanding sou thern part of 
Braga. In urban te rms , it 
re f lected the inf luence of A ldo 
Ross i , forming a cove red s t ree t 
that acted as an ex tens ion of the 
sur rounding city fabr ic. W i t h its 
spare, rat ional geomet ry and 

s lender conc re te roo f slab 
suppor ted on regimented lines 
of co lumns, it also owed a c lear 
debt to Iber ian Modern ism. 

A s an urban and arch i tec tura l 
e lement Ca randa was a success , 
becoming a physical and socia l 
f i x tu re in the t radi t ion of Braga's 
o lder cove red marke ts . 
H o w e v e r , in commerc ia l te rms it 
languished, a si tuat ion 
exacerba ted by lack of accessib le 
parking and the subsequent 
development of larger and more 
convenient edge-of - town 
shopping cen t res that made no 
pre tence at being part of the 
city. Faced wi th a gradual decl ine 
in t rade, the author i t ies decided 
to c lose the marke t and seek an 
a l ternat ive use for the s i te, 
commiss ion ing Souto de Moura, 

now elevated f r om promis ing 
n e w c o m e r to establ ished 
luminary, to unpick and remodel 
his original design. 

Desp i te its commerc ia l 
failings, Ca randa stil l f o rmed a 
s t rong connec t ive t issue 
be tween two areas of the city 
and this prov ided the seed for 
the germinat ion of the new 
scheme. Souto de Moura 's 
rework ing accentuates this 
connect ive aspect by partly 
demol ishing the original marke t 
hall and turning it into a 
cou r t ya rd garden f lanked by 
new small shop units and a new 
dance schoo l . T h i s rev ised 
ar rangement scales down the 
comp lex ' s commerc ia l funct ion 
to a more sustainable level and 
adds a cul tura l d imens ion, whi le 
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stil l encouraging a high level of 
public use and access . 

Though the idea of demol i t ion 
was initially res is ted by the 
author i t ies , w h o w e r e anx ious 
to p reserve the original building, 
it has given r ise to the most 
visual ly compel l ing e lement of 
the remodel l ing. T h e roof of the 
marke t hall has been removed , 
but the co lumns remain as a kind 
of p ic turesque ruin in a new 
landscaped garden at the hear t 
of the complex . W o r n and 
wea the r beaten, wi th 
re in fo rcement bars skewing 
wi ld ly f rom thei r shat tered 
heads, the archaeological 
f ragments of the co lumns are an 
int imat ion both of the building's 
original funct ion and the w ide r 
p rocesses of change and decay. 
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original market - ground floor plan (scale approx I: I 500) 

I—-1. !•'••' 

upper level plan 

/ / / / / / / / / / / / / j 
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/ / / / / A / / s / / / / / / s / / / / , 
— / 

original market - exploded projection 

r e : 

1 entrance 
2 public path 
3 courtyard garden 
'I market stalls 
5 shop units 
6 dance school 
7 studios 
8 offices 
9 patio 

remodelled market - ground floor plan (scale approx I: I 500) 0 

upper level plan 
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remodelled market - exploded projection 

R E M O D E L L I N G O F M A R K E T , B R A G A , P O R T U G A L 

A R C H I T E C T 
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T h e new arch i tec ture is 
del iberately low key and 
functional - taut whi te planes are 
anchored by granite wal ls and the 
long glazed vi t r ine of the dance 
school that alludes to the original 
shop f ronts. T h e memory of the 
market is fur ther evoked in the 
rebuilt benches that resemble the 
fish and meat counters ; now they 
a re used to sell books, coins and 
antiques. Routes through the site 
are also p reserved , and there are 
plans for the const ruc t ion of a 
neighbouring new public square. 

O v e r twenty years ago Souto 
de Moura's con temporary 
re interpretat ion of a histor ic 
archetype helped to establish his 
reputat ion, now the fragments of 
this scheme inform and underpin 
a new phase of development. Fo r 
an arch i tec t admittedly fascinated 
by ruins (Souto de Moura has 
t ravel led extensively to G r e e c e 
and Peru , among o ther places), 
the act of t ransforming his own 
w o r k into a ruin is poignantly 
paradoxica l , but also cur iously 
enriching. C A T H E R I N E SLESSOR 

Architect 
Souto Moura Arquitectos. Oporto 
Project team 
Eduardo Souto de Moura, Jose Carlos 
Mariano. Carlo Nozza. Jorge Domingues 
Structural engineer 
G.O.P 
Building contractor 
Britalar 
Photographs 
Duccio Malagamba 

The original market hall ... 
4 
... now reduced to a ruin in a 
landscaped garden. 
5 
New parts evoke memories of the 
old market stalls and structures. 
6 
Garden at the heart of the scheme. 
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Despi te its reputat ion, the 
O p o r t o archi tectural scene can 
be quite insular - notably few 
archi tects f rom outside the 
region get the chance to build in 
the city. He re , then, is a relatively 
rare phenomenon - a L isbon-
based pract ice, A R X Portugal, 
tackling a challenging type of 
health building on an inner-city 
site in Opor to . T h e young 
pract ice (see p50) won a 
competi t ion for a new regional 
blood centre that serves local 
hospitals and pharmaceutical 
companies by providing blood 
col lect ion, analysis and storage. 
Blood processing requires super 
hygienic condit ions to avoid 
contamination, but regular 
scientific and technical advances 
also mean that the procedures 
involved can change, so the 

building had to have a high degree 
of internal flexibility. 

The new building lies in a 
slightly scruffy distr ict to the 
north of the city centre. It 
over looks a fo rmer quinta or 
agricultural estate, now 
swal lowed up by the city and 
t ransformed into a large public 
park. T h e site is an irregular plot 
wi th frontages on two s t reets , 
surrounded by a chaotic 
patchwork of neighbouring 
al lotments, sheds, walls and 
gardens. Conceptual ly, the new 
building can be thought of as a 
folded strip running through and 
around the site, feeling limits and 
defining boundaries. Along its 
length it manifests alternately as a 
massive, rooted volume or a 
lightweight, floating frame. 
Uniquely, on the main Rua de 

Bolama frontage, the new building 
ruptures the street line, offering 
long views through to an internal 
cour tyard. Some sense of 
continuity is maintained by a 
single-storey hor izontal volume 
teeteringly supported on pilotis 
that peeks over the wal l to the 
public park on the north side. 
W r a p p e d in a skin of galvanized 
steel (metal cladding is still a 
comparat ive rarity in Portugal), 
this elevated, floating volume 
forms a kind of framing device for 
the ent i re site and establishes a 
basic language of elongated 
volumes precisely incised by long 
hor izontal slashes of glazing. 

T h e main two-s torey block is 
set at right angles to the st reet , 
forming a roughly T-shaped 
footpr int on the site. T o the east 
is the main serv ice cour tyard . 

site plan 

I 
The main street frontage - a 
floating box frames the site. 
2 
Service courtyard. 
3 
Long low volumes are pierced by 
horizontal glazing. 
4 
Reflecting pool. 
5, 6 
Crisp geometry of the folded strip. 
7, 8 
Clinical interior. 

B L O O D V E S S E L 
Tautly wrapped around its site, this blood centre makes quiet poetry of a clinical brief. 
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which wil l be in constant use as 
blood supplies are ferr ied in and 
out; to the wes t is a long 
reflecting pool running parallel 
wi th the main block for more 
tranquil contemplat ion. Local 
granite anchors the lower f loor to 
the ground, whi le the upper 
storey is clad in an almost 
repti l ian skin of galvanized steel . 

Responding to the sequences 
involved in blood analysis and 
processing, internal planning is 
highly logical and methodical. T h e 
main procedure involves blood 
being broken down into its three 
const i tuent parts (erythocytes, 
plasma and platelets), and then 
ei ther s tored o r shipped as 
required. Laborator ies, offices 
and technical spaces are double 
banked off a spinal cor r idor , 
book-ended by cores of 
c i rculat ion. Natura l light is 
f i l tered through the long str ips of 
industrial glazing that fix and 
frame v iews, but there is no f ixed 

relationship between content and 
container; w indow mull ions do 
not denote a part icular layout and 
internal partit ions can be easily 
changed and space reorganized if 
future alterations are required. 

Though this is an essential ly 
rational container for highly 
contro l led scientific procedures, 
it does have a romant ic aspect -
to the rear of the site is a stone 
garden of granite, gravel and 
asphalt that offers the potential 
for gradual decay and invasion by 
plants. A R X have selected 
cl imbers wi th reddish purple 
foliage as a counterpoint to the 
sober grey of the building and a 
symbolic reminder of its literally 
life-giving function. C. S. 

Architect 
ARX Portugal. Lisbon 
Structural engineer 
Talprojecto 
Landscape consultant 
Global 
Photographs 
Fernando Guerra Subtle play of light and materials. 

R E G I O N A L B L O O D C E N T R E . 

O P O R T O , P O R T U G A L 

A R C H I T E C T 

A R X P O R T U G A L 

1 mam site entrance 
2 service courtyard 
3 pool 
*t entrance colonnade 
5 laboratones 
6 offices cross section 
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Bold graphics on metal cladding form 
a colourful carapace 
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Promon to r i o Arqu i tec tos was 
founded in 1990 by a group of 
five graduates f rom Lisbon's 
Techn ica l Un ivers i ty . N o w 
g rown to over 40 strong, they 
have amassed a substantial body 
of w o r k , both in Portugal and 
abroad, based on pragmatic yet 
invent ive ideas about urban 
arch i tec tu re . Th i s revi ta l izat ion 
of a shopping cen t re on the 
nor thern fringe of L isbon is 
typical of their approach. 

T h e cl ient, a deve lopment 
company, wanted to rev ive a 
shopping mal l , originally built in 
the late' 80s . but now in physical 
and f inancial decl ine. H o w e v e r , 
scope for t ransformat ion was 
l imited as it was only prepared 
to make a minimal investment in 
the pro ject . P romon tb r i o ' s 
solut ion was to concent ra te on 
the ex te r i o r , turning the 
building into a supergraphic 
bi l lboard for the cen t re ' s 

commerc ia l upscaling, wi th the 
aim of at t ract ing new cus tomers 
and tenants. 

T h e f o rmer blank masonry 
wal ls are wrapped in a new 
ex te rna l skin of r ibbed, 
galvanized metal sheets. Th i s 
economica l , industr ia l mater ia l is 
appropr ia ted and t rans formed 
by supersca le graphics that 
boldly procla im the mall 's 
manifest delights. Des igner 
Mar io Fel ic iano devised a specif ic 

size and weight of type to fit the 
cladding modules, and ar t is t Ines 
T e i x e i r a c rea ted a simple but 
eye-catching co lour sys tem of 
subtle grey and black let ter ing 
in te rspersed wi th ver t ica l st r ips 
of zinging pr imar ies . T h e effect is 
ar res t ing w i thout being 
overpower ing , and w o r k s both 
f rom distance and c lose up. 
Though the integrat ion of 
graphics and a rch i tec tu re is not 
new in itself ( D u t c h pract ice 
Neutel ings Riedi jk memorab ly 
put poet ry on a print ing factory , 
A R March 1999), here it is 
execu ted wi th conf ident aplomb. 

T h e bi l lboard skin is the most 
obvious manifestat ion of the 
remodel l ing, but the arch i tec ts 
have also added a new c inema 
wing to enhance the comp lex 's 
commerc ia l and social appeal. 
T h e c inema is the usual blind, 
in t rover ted box. but in this case 
it is wrapped in a double-skinned 
membrane of t rans lucent glass 
that f i l ters co lour f rom painted 
wal ls behind the glazing, echoing 
the nuances of the co loured 
graphics. Inside, concou rses 
and shop units are suitably 
smar tened up to indicate the 
cen t re 's new aspi ra t ions. 

Though this is an enl ightened 
response to an essent ial ly d reary 
and dis located urban building 

S H O P P I N G C E N T R E R E F U R B I S H M E N T , 

L I S B O N , P O R T U G A L 

A R C H I T E C T 

P R O M O N T O R I O A R Q U I T E C T O S 
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1 department store 
2 shops 
3 cinemas 
4 atrium (main entrance below) first floor plan (scale approx I: I 000) 
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type, P romon to r i o are not 

precious about their w o r k , 

especial ly in such a fast-moving 

and cut - throat commerc ia l 

con tex t . T h e y acknowledge that 

their ingenuity wi l l have an 

inherent ly l imited l i fespan, but 

the t r ick seems to be to make 

the moment count . C . S. 

east elevation 

I OMl p i l — B i l 

R t l 

south elevation 

Architect 
Promontorio Arquitectos. Lisbon 
Graphics 
Secretonix 
Colour consultant 
Ines Teixeira 
Photographs 
Sergio Guerra 

The new skin of galvanized metal 
sheets printed with superscale 
graphics proclaims the centre's new 
commercial ambitions. 
3 
A new cinema is contained in a 
translucent glass box. 
4. S 
Details of facade. 71 \7 
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STONE 
BOXES 
This new cultural centre 
is a collection of stone 
containers meshed into 
the heart of the old city. 

C U L T U R A L C E N T R E , 

S I N E S , P O R T U G A L 

A R C H I T E C T 

A I R E S M A T E U S 

Current ly under construct ion, 
A i res Mateus' new cultural centre 
in Sines in southern Portugal 
represents a consolidation of ideas 
and ambitions tested at a smaller 
scale - the play of mute, austere 
volumes, a sensitivity to materials 
and the notion of served and 
servant spaces. He re , however, 
unlike the Rector 's Off ices in 
Lisbon (p56), the context does not 
lend itself to an object building. 
Instead the challenge is to 
integrate a new element into a 
dense urban matr ix. 

T h e site for the new cultural 
centre lies at the edge of Sines' 
historic core, near the town's 
medieval castle (reputedly the 
birthplace of Vasco da Gama) . 
From here, a winding road links 
the town centre with the sea 
below. T h e brief called for a wide 
range of functions, including a 
library, cinema-cum-theatre. 
exhibition spaces and a 
documentation centre. A s the site 
is quite compact, much of the 
building is buried underground. 

Above ground, it reads as an 
ensemble of hermetic stone boxes 
incised with continuous horizontal 
strips of glazing at ground level, so 

providing a sense of animation for 
passers-by. Isolating the various 
activities such as the theatre and 
library within individual containers 
is a logical solution, both 
functionally and acoustically. 
Between the boxes are long thin 
patio gardens together with a 
broader public thoroughfare that 
connects up with and locks into 
the existing streets, drawing 
people through the complex. 
Tightly hemmed in place like 
Ethiopian rock churches, the stone 
boxes are impermeable, 
inscrutable presences in Sines' 
urban matrix. A i res Mateus clearly 
enjoy and exploit materials, and 
the way in which the geology of 
the stone is celebrated has 
overtones of the sensual rigour of 
Swiss architects such as Peter 
Zumthor . T h e apparent simplicity 
and unaffectedness of the 
forms might lend itself to the 
vagaries of Portugal's relatively 
unsophisticated construct ion 
industry, but that is not to say that 
this is uncomplicated architecture. 
Its effect lies in considered 
subtleties - in which way a joint is 
formed, materials juxtaposed and 
light handled. In another future 

project, A i res Mateus are due to 
complete a hotel in Dublin, 
inspired by the geological 
formations of the Giant 's 
Causeway, taking their 
explorat ions of the primordial and 
architecture a stage further. C . S. 

Architect 
Aires Mateus. Lisbon 

I 
The new building locks tightly into the 
urban matrix. 
2 
Hermetic stone boxes resemble 
Ethiopian rock churches. 
3 
A public street runs through the 
complex, animating the ground level. 
4, 5 
Exhibition spaces. 
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first floor plan I street ground floor plan (scale approx I: I 2S0) 
2 patio garden 
3 auditor)urn foyer 
4 auditorium 
5 exhibition space 
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' J ; / tsfattf //"//'.» enough is no better than a continent. It has to be really quite 

small before it feels like an island; and this story will show how tiny it has to be 

before tou can presume to Jill it with your own personality.' 

D . H . L a w r e n c e . The Man Who Loved Islands 

P o s i t i o n e d at 2 5 wes t , 37 n o r t h , in the m i d d l e o f the At lant ic-
O c e a n , the is land o f S a o M igue l has in the last ten years become the 
cen t re o f a rguab l y the most v ib ran t expe r imen ta t i on for Po r tuga l ' s 
new generat ion o f arch i tec ts . A rch i tec t - cu ra to rs Pedro ( i a d a n h o and 
L u i s T a v a r e s P e r e i r a ' s recent ana lys i s of c o n t e m p o r a r y Por tuguese 
a r c h i t e c t u r e in Influx, a t r a v e l l i n g show that began in O p o r t o ' s 
Funclac:ao S e r r a l v e s . revea led a su rp r i s ing n u m b e r o f young studios 
b u i l d i n g in the A / o r e s , o f w h i c h the i s l and o f S a o M i g u e l is the 
largest a n d most p o p u l a t e d . A sate l l i te in a d is tan t o rb i t a r o u n d 
P o r t u g a l .i c o u n t r y i tse l f a l o n g L u r o p e ' s p e r i p h e r y a n d on l y 
recent ly receiv ing f u n d i n g to e n c o u r a g e g r o w t h , the A z o r e s h a v e 
become an escape-Vftlve a n d proving g round for a rch i tec tu ra l des ign, 
providing space for re f lec t ion a n d to re th ink a r c h i t e c t u r a l p rac t i ce 
in a deve lop ing contex t . Geographica l ly , remote a n d s taunch ly agr i ­
c u l t u r a l . S a o M i g u e l a n d its eight i s land n e i g h b o u r s boast , to th is 
day, no bui ld ings In Por tuga l 's twent ie th-century masters . 

T h o u g h a l w a y s in tegra l to Por tuga l , the A z o r e s ' d ist inct qua l i t ies 
h a v e , o v e r t i m e , s u r f a c e d , h e w n f rom the a b u n d a n t v o l c a n i c rock 
a n d fer t i l i zed by longs tand ing soc io - cu l l u ra l c ross -po l l i na t i on . T h e 
is lands were first settled in part by Portuguese prisoners sent to pop­
ulate the remote a r c h i p e l a g o as a cond i t i on of their re lease . The) 
w e r e subsequently j o ined by m i s s i o n a r i e s , fishermen, sa i l o rs a n d 
t ravel lers en route to the New W o r l d w ho stayed on . and then, waxes 
o f i m m i g r a n t s f r om n o r t h e r n L t t r ope . The F l e m i s h set t led in the 
w e s t e r n is le o f l ' lo res a n d B r e t o n s ( ante to the n o r t h e r n sho res o f 
S a o M i g u e l , g i v i n g M i c h a e l e n s c the Po r tuguese spoken on S a o 
M i g u e l a d i s t i nc t i ve , e legant F r e n c h v o c a l i z a t i o n a n d the i s land a 
t h o r o u g h l y h y b r i d ped ig ree . W e a t h e r has a lso c o n t r i b u t e d to the 
sec lus ion a n d pecu l ia r i t y o f the A z o r e s s to rmy w in te r seas o f ten 
prevent access to the smal le r is lands even by a i r for days at a t ime. 

T h e A z o r e s ' p r i v i l e g e d i so la t ion has e n a b l e d t h e m to b e c o m e a 
cen t r e for new a r c h i t e c t u r a l des ign , a n d adopt a c r i t i c a l d i s t a n c e 
From the c o n t i n e n t s . T h i s is p a r t i c u l a r l y ev iden t in the i r c a r e f u l 
a p p r o a c h to u r b a n d e v e l o p m e n t . O v e r the last twen ty y e a r s , the 
A / o i e a n au tonomous reg ional government has deterred speculat ion 
a long its coast l ines, in stark cont ras t to the ac t ive encouragement o f 
o ther regions for instanc e, in the tropic al is land o f M a d e i r a a n d on 
the A l g a r v e roast . It has spu rned mass- le isure tour ism a n d s p r a w l ­
ing resort cons t ruc t ion in favour of suppor t ing b roader , i s l and -cen ­
t red mu l t i - sec to r g r o w t h . S o far the A z o r e s h a v e m a n a g e d to 
p reserve their l andscape a n d coast l ine wh i le sti l l encou rag ing some 
alternative t o u r i s m , d e d i c a t i n g funds ins tead to l ong - te rm e d u c a -

A STONE R A F T 
IN T H E A Z O R E S 
nabled them to develop a distinctive architectural culture that combines a modern outlook with a strong sense of place. 75 I 7 



Campus Auditoria at the Universidade dos Acores by ln£s Lobo. one of the new projects by young architects that have helped to invigorate the islands' architectural scene. 

l i o n a l a n d c u l t u r a l developments l i ke the n e w U n i v e r s i d a d e dos 
Azores based in Pon la I h l g a d a . Sao Migue l ' s i ap i i a l . 

Env i saged as a centre o f l ea rn ing on a par wi th cont inenta l schools 
and as a magnet designed to attract a younger populat ion to tin- islands 
a n d inv igo ra te in te l lec tua l l i te, the U n i v e r s i d a d e dos A c o r e s has in 
tu rn s h o w n i tsel f to be one o f the loca l young archi tects* best c l ients. 
I n the late ' 9 0 s . w i t h f i n a n c i a l he lp f r o m the E u r o p e a n U n i o n , the 
school admin is t ra t ion ca l led for a series o f in ternat iona l compet i t ions 
to des ign ihe bu i l d i ng c o m p l e x e s o f its g r o w i n g c a m p u s e s . 
U n c o n s c i o u s l y , the admin is t ra t ion 's g roundbreak ing ambi t ions led it 
to select emerg ing prac t i t ioners to rea l ize the work . Ines L o b o . f rom 
L isbon a n d a long-t ime protegee o f j o a o L u i s C a r r i l h o da ( i r a c a . won 
d ie U n i v e r s i t y C a m p u s A u d i t o r i a . wh i l e the Un i ve rs i t y L i b r a r y a n d 
Student Res idence were each a w a r d e d in separate commiss ions to the 
then under -SO-year -o ld Pedro M a c h a d o C o s t a a n d C c l i a ( i o n i c s , of 
a s * a r ch i t ec t s (o r A t e l i e r de S a n t o s ) , a lso p rac t i s i ng in L i s b o n a n d 
recent graduates o f the 1 A I ' P . ( )po r to ' s arch i tecture school . 

The con tag ious o p t i m i s m o f n e w poss ib i l i t ies has in fec ted S a o 
Migue l ' s priv ate cl ients as wel l . In the mid- '9( )s . gal lery owner Ka t ima 
M o i a . i in l her husband A n t o n i o M a c e d o c o m m i s s i o n e d ili<- young 
Pedro Mau r i c i o Borges. a L isbon-based archi tect w h o had worked for 
a t ime on S a o M i g u e l , to bu i ld the C a s a das Hanque tas in L a g o a to 

house I heir col lect ion and funct ion as their home. Borges subsequently 
won Po l i t i ca l ' s prestigious Premio Sec i l in 2002 for the C a s a Pacheco 
de M e l o on the other side o f S a o M igue l in S a o V i c e n t e l ' e n v i r a . an 
i n d i c a t i o n that the i s l and w a s b e c o m i n g not on l y the focus o f new 
design, but also o f cont inenta l recognit ion, whi le wi tnessing the Uans -
format ion o f Portugal 's ent renched arch i tec tura l canons . Trimmed in 
m a r b l e a n d w o o d . B o r g e s ' m e a n d e r i n g wh i te houses reca l l A l v a r o 
S i / a s device o f w rapp ing perspect ival contour l ines, s i tuat ing a fami l ­
ia r spa l i a l game w i t h i n an insp i red loca l d ia lec t by abs t rac t i ng the 
forms of t rad i t iona l Sao Migue l roofscapes a n d c h i m n e y s CO relate to 
the taut, elongated profi les of the is land's panoramas . 

B e r n a r d o R o d r i g u e s . a 32 yea r -o ld na t i ve o f S a o M i g u e l w h o has 
been w o r k i n g out o f O p o r t o s ince e a r n i n g a degree at the F A U F 
and spending a hor izon-broaden ing Master -degree year in New Y o r k 

re tu rns often to the i s l a n d , w h e r e he is c u r r e n t l y r e a l i z i n g severa l 
poet ica l i c in te rp re ta t i i ins o f the v e r n a c u l a r A z o r e a n Hons.- . I hese 
pay homage to the turbulent , nour ish ing landscape whi le also qu ic tb 
embody ing the univ ersal typological language of the Po inpe ian I louse 
a n d the bu r i ed c o n c e p t u a l abs t rac t i on o f w o r k s such as T c r r a g n i ' s 

Datttttmot He jduk ' s Wall Mouses. 
The islands p rov ide wha t m a y be regarded as ideal conditions For 

young archi tects - the chance to distil and ca r ry out a design idea in a 

8 
University Library by Pedro Machado Costa and Celia Comes of Atelier de Santos, an arboreal grove of concrete, wood and Cor-Ten for study, socializing and reflection. 
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Locked into the landscape - Casa das Banquetas in Lagoa by Pedro Mauricio Borges. 

familiar vet kaleidoscopic vernacular that provides staffing elemental 
and narrative cues, coupled with clients looking for fresh, viable solu­
tions tf) the challenges of new ways of living and thinking. 

Such young designers have inevitably been steeped in the dominant 
processes of Portugal's eminent architects Alvaro S i / a . F.duardo 
Souto dc Moura. andJoao Luis Carrilho da Graca having been influ­
enced by their teachings at the Lisbon or Oporto schools ; i s well as by 
their widely published and acclaimed work. Prevalent among these 
emerging architects is the desire to complement their training with 
study abroad in the United Slates, the Netherlands, France and 
England. W hereas mainland Portugal itself has been wary to officially 
recognize the worth of foreign study, such enrichment is welcomed by 
the Azores' more rugged, off-beat individualists. 

For Lobo. an interest in the minimalist objects of Donald Judd and 
a long apprenticeship with the reductive Modernist compositions of 
Joao Luis Carrilho da Graca are brought together and brought locally 
to life for her in Ponla Dclgada as the duality of the black-and-white 
play of landscape and cloudscape, diffuse-white sky, black-cast 
shadow, and the black basalt of the island's once-molten earth. T w o 
smooth white rectangular auditoria hover over a shadow-black plinth 
connected by a glass entry corridor that visually unites the arbour and 
the courtyard on either side while framing the fronds, leaves ,uul 
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Bernardo Rodrigues' Domus Impluvium on the main island of Sao Miguel, a contempoi 
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Casa Pacheco de Melo, another domestic project by Borges that sits tight in the land. 

blades of the island's most pervasive and vibrant third colour, green. 
Cost.i and Comes inultipb the densitv ol the pervasive basalt's coarse 
pores by horizontally stacking tinder-sized cuts with the appearance of 
geological strata, forming the striated University Library facade plinth 
and carving out the dark stairwell to die sunlit study of the Student 
Residence. In the University Library, the concrete, stained in transpar­
ent amber, retains the grain and scale of its narrow slats of wood form-
work and. with the burgundy-oxidized Cor-Ten screens of stretched 
steel, continues the dialogue of striatums and piling that draw the visi­
tor up the band of black ramps into the perched reading areas and book 
stacks. T h e Library becomes an enchanted thicket of performative, 
interpretive forms fomenting interactive study, as well as a vibrant 
record of the architects' wide-ranging sources of inspiration. 

T h e apparent ease with which Sao Miguel has absorbed such a myr­
iad of design responses is a testament to the island's vital heterogene­
ity, its ability to reincorporate fragments of distant worlds at the 
epicentre of its particular landscape. Reticent, removed and remote, 
yet diverse and with underpinnings of independent thought, the 
Azores are washed by the splash of dogma's softer, outer ripples to lit­
tle effect; it is a place that has its ear instead to the hissing, heaving 
land and its eyes always on the sea. AMANDA S( M I.\( :i ITI'.K 

. Ul l>liolograf>h.\ by Alexander Levi. 
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reinterpretation of a Classical archetype, arranged around a central rain-filled pool. 77 | 7 



Portuguese architecture has been consistently characterized over the 
last several hundred years by the remarkably placid nature of its 
forms and details. A highly limited palette km been reworked many 
limes, almost to the extent that the process runs counter to the expe­
rience of most changing, modernizing cutmiries. Whereas moder­
nity is often heralded by the arr ival in a small village of a new 
building marked with die sophistications of the big city, or a foreign 
education (as, for example, is the case across I reland now), in 
Portugal, it often seems that it is the whitewashed character of sim­
ple village architecture that is increasingly making itself felt in the 
big cities, often at the hands of the country's leading architects. 
Whether the forms are drawn from the pitched roofs of the granite 
north, the orthogonal, colonnaded farmhouses of the centre, or the 
rendered, blocky, cabins of the south, the same features predomi­
nate a very few windows: flat walls with a horizontal emphasis: a 
close connection to the earth: very little timber: reduelive detailing 
and llush junctions; a sense of tightness, rather than enclosure. And, 
above all . the only true colour, heavenly blue, emanating from the 
intensity of the Iberian sky. 

This 111.i\ seem surprising because the words 'Portuguese architec­
ture' lend to conjure up a vision of deep-coloured tiles, the kind that 
till the facades of the houses that tourists see w hen visiting the south­
ern parts of Lisbon. Ami yet these tiles, if anything, merely empha­
size the flatness of the fronts, and their colours are rarely exploited. 
There are coloured limestones from the area around Sintra rosy 

eticarnado de negrais, and yellow amaretiu de ne&rais but these usually 
end up as kitchen worktops for the domestic consumer. More exotic 
forms of vernacular decoration in particular, the ornamental chim­
neys of historical buildings, especially in the Alenicjo district east 
and south of Lisbon - are somehow forgotten. It emerges that the 
leading Portuguese building-trade export to Britain at the moment 
is. appropriately, the white enamelled steel bath. 

T h e lack of international impact of all but a very few Portuguese 
architects and indeed building materials has distinct historical 
and economic reasons. In general, local industry is characterized by 
a large number of small, almost craft-based, enterprises, each lacking 
the critical mass for expansion overseas. Productivity is low, and 
imports are limited by cost: steel, for instance, is rarely seen. The sit­
uation is changing, however, and economists and businessmen see 
the current period as a critical one. European Union grants have been 
directed at educating and training the construction industry labour 
force, and although there is a long way to go before die situation can 
be compared to that in nordiern Europe, it is now w idely recognized 
that the country has been transformed over the last thirty years. 

Conservative forbears 
T h e result, in architectural terms, seems to be an increasing attempt 
at higher standards of workmanship, yet allied to a natural conser­
vatism in the range ofthe forms and ideas. Looking back at prizewin-
ning schemes over the last decade, this pattern can be clearly seen. 
In 1992. Eduardo Sou to de Moura won the biannual Secil 
Architecture Award, sponsored by a major concrete manufacturer, 
for a cultural centre in ()porto. Then aged 40. Sottlo de Moura was 
regarded as a leading architect from a younger generation, and in 
his citation the chairman of the judges. Alvato S i / a . paid him an 
interesting compliment, writing that he knew of no one else "w illing 
and able to use such a vast range of materials, colours and textures 
in such a limited space'. And indeed, where the majority of short­
listed architects submitted almost monochromatic, monotextured 
designs. Souto de Moura combined Hat or almost Hat walls of painted 
concrete, brick and granite; this was the extent ofthe "vast range'. 

Ten years later, the same architect was shortlisted for his residen­
tial building in the small town of Maia . just north of Oporto this is 
the one entirek encased in aluminium Venetian blinds, always pho-

1. Building in Portugal is still largely a 
craft-based enterprise, which helps to 
account for the historical conservatism 
of architectural forms. 
2. A modern way with materials -
Eduardo Souto de Moura's new football 
stadium in Braga, carved out of a 
granite hillside. The rock was used in 
the concrete structure. 
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E N C O U N T E R S 
For reasons of history and economics, there is an especially intimate relationship between materials 
and Portuguese architecture that still encourages notions of a regional identity. 
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lographed lightly shul, forming anolher homogeneous, impenetra­
ble wall. In a recent cinema building in Oporto itself, he has adopted 
at least one o!'the lew more recent mannerisms of Portuguese archi­
tecture - strange mooning windows which lurch out from the body 
of the building like eyes on stalks. Elsewhere, he uses another cur­
rent mannerism, a thin bold frame wrapping itself around the long 
horizontal house, like a frame around a picture. Both these devices 
can be seen in several contemporary projects elsewhere. 

S i / a . too. is not above using these things, in his elegant way he 
also has a cluster of mooning windows, on the roof of his Information 
Sciences facul ty at Santiago de Compostela ( A R November 2000). 
This a smooth white rendered building, sitting above a plinth faced 
in equally smooth stone, anolher popular device and presumably 
derived from the vernacular of northern Portugal, where a light­
weight slruciure, ofien of timber, sits on stone ground floor walls. 
For the most part, this is a hard, flat, somewhat secretive architec­
ture those mooning windows are, after al l , often intended to raise 
the glass up and out of the way of the onlooker. So in formal terms, 
very little changes. Maybe the history of natural catastrophes in 
Lisbon in particular, the great earthquake of 1755 has further 
encouraged an architecture of cautious delensiveness. 

Radical receptors 
T h e political history of Portugal in the twentieth century has also 
done much to reinforce a deeply-entrenched conservatism. Spain 
was a conservative, Catholic , peasant country too, yet whereas 
Franco had his heroic mausoleums and the other claptraps of mid-
century fascism, Salazar, dictator from 1932 to 1968, seems to have 
preferred a small-scale sentimental, washed-out Classicism in his 
buildings, creating an effect in his public works rather as if Ol iver 
Hi l l had sold his soul to Oswald Mosley. T h e selected architect for 
the 1937 Paris Exhibition, K e i l do Amaral , produced a pavilion that 
nestled below Speer's like a toy poodle at the feet of an Alsatian, 
composed of elements not that different from HilFs nearby. 

At Coimbra. for the university, Cottinelli Tembro did produce a 
Speeresque ensemble of Hat, blind colonnades and right angles, but 
this was almost unique. Ke i l do Amarafs scheme for a gigantic Palace 
of Justice in Lisbon was unbuilt, but for its soaring pylons. When 
Modernism came along, Salazar adopted that too, building housing 
estates on Charier of Athens lines in the suburbs of Lisbon. Perhaps 
he was as indifferent as any other economist to what a building actu­
ally looks like. In fact, the most significant architectural legacy of the 
dictatorship is probably in the field of city planning, the creation of 
new boulevards on a Pombalist* scale around the capital. 

There are plenty of new voices in Portuguese architecture today. 
Contemporary architects are well served by local publishers, and 
books devoted to the local giants - in particular Siza and Souto de 
Moura - fill whole shelves. T h e great slanting harbour tower at 
Lisbon, by Goncalo Byrne ( A R J u n e 2002), is one recent reminder 
that the country may prove highly receptive to radical architectural 
ideas, and that Portugal is not only a state on the fringe of Europe, 
but also its frontier to the west and to the Americas. 

I I M O T H Y B R I I I \ 1 \ - C A I I . IX 
* The Marques de Ponibal 11699-1782), responsible fur rebuilding Lisbon on a heroic grid plan 
following I In- caiasirnphie earihqiiakr of I 7.r>5. 

3. Pushing materials to the limit - Alvaro Siza's Portuguese Pavilion at the 1998 
Lisbon Expo. 4. Copper-clad harbour tower in Lisbon by Goncalo Byrne - metal is still 
rarely used in Portuguese architecture. 5. Cinema in Oporto by Eduardo Souto de 
Moura, with mooning windows. 6. Traditional materials and contemporary forms 
combine in this commercial centre in Leiria by Joao Carhillo da Graca. 7. Clad in local 
stone, Souto de Moura's house in Moledo becomes part of the landscape. 
8. Portuguese Pavilion at 2000 Hanover Expo by Siza and Souto de Moura celebrates 
regional materials of ceramic tiles and cork (with cork trees in foreground). 9. A sleek 
sheath of aluminium Venetian blinds wraps an office and apartment block in Maia by 
Eduardo Souto de Moura. 10. Traditional azulejos used to adorn a facade in Lisbon. 

Photographs 
2, S, 6, 8, Christian Richters. 3, Paul Raftery/VIEW. 7, Luis Ferreira Alves. 

80 I 7 9, Duccio Malagamba. 
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M U N I C I P A L L I B R A R Y A N D 

A R C H I V E S , A M A R A N T E , 

P O R T U G A L 

A R C H I T E C T 

A N T O N I O P O R T U G A L & 

M A N U E L M A R I A R E I S 

The Casa de C e r c a forms part of 
the historical centre of 
Amarante. a pretty riverside 
town to the east of Oporto , 
dominated by the monastery 
(and the memory) of Sao 
Goncalo. It occupies a site 
roughly corresponding to the 
former fourteenth-century 
convent of Santa Clara, which 
was largely destroyed by fire 
during the Napoleonic invasion 
of 1809. Subsequently, it was 
demolished and transformed 
into a private house, the Casa de 
C e r c a , for a wealthy local 
landlord, leaving only a ruined 
side chapel and a walled 
enclosure as the remaining 
vestiges of the original convent. 
The site and its structures were 
eventually acquired by Amarante 
City Council with a view to 
renovating the ensemble to 
house a municipal library and 
archive. It also provided a 
chance to undertake an ongoing 
programme of historical and 
archaeological investigation that 
helped to inform and inspire the 
remodelling of the original 
ensemble of buildings. 

The young partnership of 
Antonio Portugal & Manuel 
Maria Reis won a limited 
competition for a refurbishment 
scheme. Both are graduates of 
the Oporto architectural school 
and have been in practice in the 
city together since 1990. Their 
response is modest and tactful, 
introducing a series of 

f 

l l 

understated interior 
interventions that let history 
speak for itself, but also enable 
the Casa de C e r c a to make the 
challenging transition from 
neglected historical carcass to 
working public building. 

The Casa itself consisted of two 
principal elements. A stumpy 
three-storey tower is connected 
to a two-storey elongated wing 
that runs parallel to the street 
and is contained by the sloping 
site. Historically, lower levels 

Sensing history 
A historic house on the site of a convent has been 
sensitively transformed into a library and archive. 

2 

I 
Entrance courtyard, with existing and 
new parts clearly articulated. 
2 
The Casa de Cerca in its urban 
context, overlooking the monastery of 
Sao Goncalo. 
3 
Ground floor, formerly space for 
animals and storage, retains its rough 
edged character. 
A 
A new staircase threads the revitalized 
interior together. 
5 
Translucent glass partitions demarcate 
new sets of spaces. 
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A N T O N I O P O R T U G A L & 

M A N U E L M A R I A R E I S 

were given over to storage and 
animals, with an upper piano 
nobile floor used for 
entertaining. Portugal & Reis's 
new scheme places the library 
on the lower levels and part of 
the upper floor, which now also 
contains the smaller archive 
department. Storage is relegated 
to blind volumes partially dug 
into the surrounding hill. 

T o w e r and wing are 
connected and articulated by a 
hinge point of vertical 
circulation, with a lift placed 
outside the building to minimize 
structural intrusion. The main 
entrance is now on the ground 
floor of the tower, at the east 
end of the building, through 
what was originally a portal of 
the convent church (a discovery 
made during the course of the 

archaeological investigations). 
From here, visitors can access 
the various public areas on the 
upper levels. 

The historical formal and 
material contrast between lower 
and upper floors is maintained in 
the refurbishment, with simple 
whitewashed granite walls and 
concrete paving at lower level 
set against the more refined 
language of plastered walls, 
stuccoed ceilings and pine 
flooring of the piano nobile. 
Great care was taken to impinge 
as lightly as possible on the 
fabric of the building. Concrete 
panels lining the walls, for 
instance, are attached to a steel 
frame screwed into the original 
stone, which allows for easy 
dismantling should the need 
arise. New staircases are 

functional steel structures with 
timber treads, and partitions 
simple free-standing panels of 
translucent glass. 

Underpinning the reworking is 
a spirit of intelligent enquiry that 
reveals the complexities of the 
past so that they may sustain and 
enrich the present. Portugal & 
Reis cite a quotation by Belgian 
historian and writer Marguerite 
Yourcenar. which seems apt. T o 
rebuild 'is to work with time in 
its past guise; to apprehend or 
modify its spirit, to act as change 
for a longer future; it is to 
discover under the stones the 
secret of origins'. C. S. 

Architect 
Antonio Portugal & Manuel Maria Reis. 
Opor to 
Photographs 
Luis Ferreira Alves 

— 

Enfilade of rooms on the first floor. 
The ramps take up the slight difference 
in levels as the building rises up the hill. 
7 
Piano-nobile upper floor, subtly 
refurbished with plastered walls, 
stuccoed ceilings and pine floors. 
8 
First floor of the tower, now the 
children's section of the new library. 
9 
New lavatories lined with demountable 
concrete panels. 

second floor 
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first floor 
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• I entrance hall 
2 multi-purpose space i 

3 children s library 
4 audio visual library 
5 internal services 
6 storage 
7 adult library 
8 archives reception 
9 archives reading room ground floor plan (scale approx 1: 1000) 84 I 7 
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Alternative 
ifestyle 

This remodelling of an old winery suggests some bold 
new ideas about the nature of space and domestic life. 

As land is both plentiful and 
relatively cheap in Portugal, the 
standard model for the family 
house tends to be the low-
density villa on a plot. While this 
might fulfil social aspirations, the 
result is often incoherent 
unsustainable developments of 
over-designed, trophy houses. 
This dwelling, by the Lisbon-
based Aires Maceus brothers, 
adopts a very different approach, 
reusing an existing building in a 
way that imaginatively grafts and 
integrates a new programme into 
a historic structure. It also 
responds to and addresses an 
urban context and suggests new 
ideas about interior space and 
domestic life. 

Aires Mateus' client acquired 
an ancient winery in the industrial 
city of Setubal, which lies just 
south of Lisbon and is Portugal's 
third largest port. The original 
structure was a typical response 
to its industrial/vernacular 
function - a single, largely 
imperforate barn-like volume 

with massive stone walls (nearly a 
metre thick) and a timber pitched 
roof. Aires Mateus' remodelling 
seeks to preserve the formal and 
material integrity of the old 
building, while modernizing and 
rehabilitating it for a different use 
and a different era. 

The main challenge was to 
retain a sense of the scale and 
character of the original 
structure, while introducing a 
new set of spaces and elements. 
This is achieved by the bold and 
unorthodox expedient of treating 
the new rooms as an array of self-
contained boxes of varying sizes 
that project out from the 
external walls into the main 
communal living space. Each box 
is supported by a cantilevered 
steel structure sprung off the 
massive stone walls, so that the 
cubic modules seem to float in a 
slightly disarming way around the 
soaring double-height space. In 
practical terms it frees up the 
ground floor, and though some of 
the boxes are quite bulky, their 

86 I 7 
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I 
Aires Mateus' remodelled winery. 
2 
The main living space, with its slightly 
surreal landscape of floating boxes. 87 I 7 
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(at present) pristine white walls 
diffuse and disperse light around 
the interior. 

Access to these floating 
containers is by means of narrow 
staircases and walkways slotted 
in between the boxes and the 
external walls to create an 
interstitial circulation zone 
around the inner edge of the 
building. O n the ground floor, 
this perimeter zone contains and 
conceals the kitchen and a 
bathroom set into the thickness 
of the external walls. 

The boxes variously 
accommodate bedrooms, 
bathrooms and study spaces. 
Though they appear hermetic 
volumes from below, each box 
has a fully glazed wall to take 
advantage of daylight and views 

from openings punched into the 
external envelope. The glass is 
held in the thinnest of metal 
frames, the lightness and 
insubstantiality of these vitrines 
contrasting with the mass of the 
original structure and the blind, 
blank walls of the new insertions. 
Detailing and materials have an 
admirably simple honesty of 
expression - white plaster walls, 
blond timber floors, clear glass 
and grey metal window frames. 
New elements are clearly 
identifiable and do not 
compromise the essential dignity 
of the original building, which has 
been restored and spruced up 
with assurance and sensitivity. 

T o some extent, the project 
is almost Japanese, both in 
its formal rigour and in its 

re-evaluation of the nature of 
space, patterns of use and social 
relationships that make up 
modern domestic life. It might 
require a certain discipline (and 
suitably photogenic furniture) to 
inhabit the spaces, but 
challenging architecture has 
always required adventurous 
clients. Fundamentally, it is an 
ingenious response to the 
challenge of reusing and 
reinvigorating what would 
otherwise be neglected building 
stock, and in doing so offers a 
provocative alternative model 
for contemporary domesticity. 

C A T H E R I N E SLESSOR 

Architect 
Aires Mateus. Lisbon 
Photographs 
Daniel Malhao 

entrance 
living/dining 
kitchen 
bathroom 
bedroom 
circulation zone 

A zone of circulation around the 
perimeter services the upper level. 
4 
Distinction between new and existing 
elements is clearly apparent. 
5 
Light and views filter into the upper 
level rooms. 
6 
Boxes are entirely glazed on one side. 
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your partner in specialis 
metal fabrication 

enquiry 18 www.arplus.com/enq.html 

This iconic lighting column is a joint venture between Blackpool Borough Council, 
d p a lighting consultants. EDAW. Arup and m-tec. The iconic lighting column is a copyrighted p I 

Britannia House, Junction Street, 
Darwen, Lancashire BB3 2RB. 
Telephone: +44 (0) 1254 773718 
Fax: +44 (0) 1254 873637 

Email: i n f o@m- tec .uk . com 
Web : w w w . m - t e c . u k . c o m 

m-tcc a Trading Division of - n a » r Ltd. 

http://www.arplus.com/enq.html
mailto:info@m-tec.uk.com
http://www.m-tec.uk.com


S e e the new ar.products section on www.arplus.com 

the plunge into some 
recent bathroom 
innovations. 

502 

502 D U R A V I T 

In the I Och year of the Starck bathroom. Philippe Starck's latest anniversary 
product is putting on the ritz for the celebrations The new formal wear is a 
luxurious dark brown Macassar ebony veneer, shown here in a new furniture line. 
Fogo. The consoles, 550mm deep. 80mm thick and in 1200mm and 1600mm 
lengths, have been specifically created for the Starck basins, fitting perfectly into 
the distinguished family image. 

Enquii7 502www.arplus.com/enq.html 91 I 7 
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Architecture. Highly Evolved. 
Architectural Design introduces 
emergence, a groundbreaking new 
topic in design. 
• Crammed with stunning C A D images 

• Featuring an interview with Frei Otto 

• And a review of the Advanced 

Geometry Group at Ove Arup and 

Partners 

Emergence: Morphogenetic Design Strategies 
Guest-edited by Michael Henscl, Achim Menges & 
Michael Weinstock 
0470866888 • May 2004 • £22.50 / €33.80 

) / / . , : 

enesis' Mor 
and thc> 
Mathematics 
of Emer 

One of the most important books of the 
1990s is back. 

• Loyally re-printed 

• With new introductory chapters by 
Greg Lynn and Mario Carpo 

• Folding is a classic and is available now! 

Folding in Architecture, Revised Edition 
Guest-edited by Greg Lynn 
0470092181 • April 2004 • £24.«>5 / €3?.50 

1 I 

Place your order at: 
lohn Wiley and Sons 
Phone: 0800 243407 
Fax: 01243 843296 
Email: cs-books@wilcy.co.uk 
Online at: 
www.wileycurope.co.uk 

® WILEY 
Now you know. 

wileyeurope.com 
enquiry 6 www.arplus.com/enq.html 

/ 7 / 
J O H N S Y D N E Y 

E X C L U S I V E HATHI IOOM F I T T I M O S Create the bathroom in your mind. For a brochure call 01827 304 014 or visit www.johnsydney.com 
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mailto:cs-books@wilcy.co.uk
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http://wileyeurope.com
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b a t h r o o m f i t t i n g s 

503 H O E S C H 
If you like gadgets, the SansaMare I 100 
from Hoesch may be for you. With 3.3 
k W steam generator, two 
multifunctional seats, six asymmetrical 
side sprays, hand-held head, disc 
shower head, Kneipp hose, aromatic 
scent dish, waterproof touch-screen 
remote-control unit and four 
dimmable spotlights as standard, you 
can wash with whistles and bells. In 
fact, with all the available accessories -
Aroma Comfort Package. Water 
Package. Light Package, Sound 
Package, and the four Wellness worlds 
(combinations of sounds, scents, 
colours and water applications: Zen 
Spirit. Silentjungle. Nordic Mystery, 
Oriental Magic) - you needn't come 
out for weeks. However, if it's 
simplicity you're looking for. Hoesch 
have also released Dreamscape, an 
1800mm diameter bath designed by 
Michael Graves. This no frills bathtub 
can be fitted or free-standing. 

Enquiry 503 www.arplus.com/enq.html 

504 V I L L E R O Y A N D B O C H 
With its 'Creative System New' Villeroy & Boch has created an innovative design 
concept, argued to be the most extensive and versatile modular system currently 
on the market. At the centre of the concept is an appealing range of tile colours 
based on a system of five harmonizing colours, which has been developed 
exclusively for Villeroy & Boch. The system of 30 colours, complemented by black 
and a new, pure white, has been created by the renowned designer and interior 
designer Veronique Hertig, and is based on a colour matrix with five harmonizing 
colours and six thematically-determined series of colours. 

Enquiry 504 www.arplus.com/enq.html 

505 A X O R B Y H A N S G R O H E 
As an alternative to the flat overhead 
showerhead. Hansgrohe's Rainbow 
Shower System is a shower set with 
overhead comfort. Large, flat overhead 
showerheads are popular, but cannot 
always be installed without costly 
renovation. The easy-upgrade set has a 
new hand shower, the Raindance Puro 
Air, that forms a single unit with shower 
holder bar. The generous showerhead 
reaches far into the cubicle and, with 
41 Omm projection, water falls centrally 
over the bather. The showerhead's 
patented air intake generates full, air-
enriched water droplets, so, in contrast 
to conventional showers that form 
twine-like water sprays, the water has a 
more voluminous feel. A X O R 
Hansgrohe have also released their 
extensive Citterio range with over 70 
products by Antonio Citterio. 

Enquiry 505 www.arplus.com/enq.html 
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"...the new Phaidon 
Atlas is an amazing 
adventure. Never have 
I seen more works of 
architecture from around 
the world so extensively 
documented. This 
Atlas which covers the 
globe is a must-have 
for architecture students 
and professionals alike, 
as it documents built 
work from Iceland to 
New Zealand." 
Richard Meier. Architect 

"I spent part of my 
childhood looking at 
maps of the world. In 
my teenage years my 
interests turned to 
ethnography, a human 
geography. Today the 
maps I love the most 
are the ones about 
architecture. They 
provide all the Informatior 
you need without bias. 
They leave you free to 
love or hate, without 

any interference. 
I love atlases." 
Renzo Piano. Architect 

"Move over Bannister 
Fletcher, there's a new 
book in town." 
Aaron Betsky, Director of 
Netherlands Architecture 
Institute (NAI) 

"It's a fascinating 
education for those 
of us who build or 
care about making 
architecture." 
Hani Rashid. Architect 
and Designer, Asymptote 

"Now we need to reinfon 
the shelving!" 
Zaha Hadid. Architect 

"What a brilliant resource. 
David Adjaye. Architect 

"Unique, definitive and 
authoritative, the Atlas 
demonstrates that 
architecture is a truly 
global phenomenon." 
Deyan Sudjic, Curator 
and Critic 

"A wonderful resource 
on architecture." 
Bob Emmerson, 
Chairman, Arup Group 

"A first-class ticket." 
Will Alsop, Architect 

No wonder it's big. 
It contains 236 single 
houses, 59 universities, 
91 office buildings, 
45 apartment buildings, 
4 international airports, 
26 multiple housing 
buildings, 69 museums, 
20 town halls, 16 railway 
stations, 15 churches 
and 39 art galleries. 
All for £100 from good 
bookstores. 
For more information 
www.phaidon.com/atlas 

enquiry 8 www.a rp lus . com/enq .h tm l 
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Avanti 
Avanti Systems, the UK*s largest 
independent producer of office 
partitioning systems, has introduced a 
unique system for creating free-standing 
rooms that can be entirely constructed 
of glass for a modern, practical and 
visually stunning effect. The Avanti Elite 
single point glazing system is extremely 
versatile enabling square, rectangular, 
circular and hexagonal pods to be easily 
erected as offices, conference and 
meeting spaces anywhere within an 
interior layout. The system can also be 
used for screens, scenic lift surrounds, 
balustrades and atna. 901 w w w . a r p l u s . c o m / e n q . h t m l 

Neaco 
Neaco's Techdek decking shows its all-
weather capabilities in an atrium at De 
Ferrers Technical College in Burton on 
Trent by Aedas Architects. The 
aluminium system has been extensively 
installed as wall cladding to give 
ventilation in summer and spring and 
protection from stormy elements during 
autumn and winter. In six profiles, the 
range is suitable for use as sunscreens, 
modesty screens, mezzanine floors, stair 
treads, balustrade infills, staging and 
suspended ceilings. The product is 
designed for modular construction that 
needs no welding for assembly on site. 

902 www.arplus.com/enq.html 

Formica 
Formica's product range for 2004, 'The 
Collection', offers a large range of high-
quality, high pressure laminate and 
introduces exciting elements and textures. 
It encompasses: Metallics, using real metal 
foils; Veneers, using reconstituted real 
wood veneers; Woodgrams, captunng the 
diverse natural choice of tree species; 
Plain Colours; Patterns, a range of striking 
designs; ColorCore® with a solid 
colour throughout; and Compact, with 
solid laminated core. And the Formica® 
Digital range offers unusual eye-catching 
looks using digital print, See 
www,formicacollection.co.uk. 903 www.arplus.com/enq.html 

Aquila 
Aquila's Epsilon lummaires have been 
installed in the pedestrian areas of 
Sheffield's Devonshire Quarter, a vibrant 
mix of residential apartments, shops, 
restaurants, bars, leisure, commercial and 
educational facilities. The lummaires, 
mounted at 4m with a 150 Watt indirect 
lighting source, provide intimate human-
scale lighting. The Epsilon consists of a 
sand cast aluminium head compartment 
which supports the reflector wing above 
a polycarbonate protector and reflector. 
The wing reflector reduces light 
pollution while providing an even light 
distribution. 

904 www.arplus.com/enq.html 

Urbis 
Humber Dock Promenade was a dock 
until the 1970s. Now, pleasurecraft line 
the piers and it is a hot spot for nightlife. 
Renewing the lighting and celebrating 
Hull's maritime history, the city council 
chose Urbis' Sexton Lummaires. 
incorporating three Neos 2 floodlights. 
A Neos 2, 70 Watt CDM-TT lights the 
water's edge of the promenade, a 70 
Watt SON-T lamp lights the road and a 
70 Watt CDM-TT lamp lights the 
remaining promenade. The elegant 
column and lantern design reflects the 
nautical theme, and the white light has 
made the area safer at night. 

r 
905 www.arplus.com/enq.html 

Potter & Soar 
Portugal's Braga stadium, by Eduardo 
Souto de Moura (see p42). was a Euro 
2004 football venue. Potter & Soar 
created a wire mesh pattern for security 
fencing in the ground: 300m- of specially 
woven Hudson pre-cnmped architectural 
mesh was installed, providing decorative 
security mesh at the back of the stands on 
both sides of the pitch. Hudson is a 
variation on the Medway range of 
patterns that combine pre-cnmped and 
straight wires. The light, open weave 
offers engineering strength essential for 
secunty mesh but often only found in 
traditional woven mesh patterns. 

-
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Lindapter 
Lindapter Hollo-Bolt Cavity Fixing was 
used in a tower reinforcement 
application at Bargen, Switzerland. With 
telecom tower sites at a premium, 
landowners and operators are keen to 
maximize productivity of existing sites by 
increasing the number of tenants on each 
Tower. The solution was to use the cost-
effective PoleSaver system by 2connex. 
incorporating the Lindapter Hollo-Boll. 
The reinforcement system was preferred 
to a replacement tower because antenna 
load could be significantly increased on 
the existing monopole, keeping costs 
down and eliminating downtime. 

907 www.arplus.com/enq.html 

Grohe 
Seven of the 10 stadiums in Portugal 
hosting the Euro 2004 championship 
relied on water technology specialist 
Grohe for sanitary facilities. Durability, 
ease of operation and energy-economy, 
ability to withstand stress and vandalism 
and problem-free maintenance were 
paramount. At the Braga stadium, the 
Eurodisc SE self-closing shower 
thermostat offers simple, constant 
temperature regulation and user-friendly 
stop-start functionality. At Estadio da 
Luz are camouflage installations, with 
technology accommodated behind the 
tiling to reduce vandalism. 
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P R E F A B R I C A T E D P A N A C E A 

W H Y IS C O N S T R U C T I O N S O 
B A C K W A R D ? 
By James Woodhuysen and Ian Abley. 

Chichester: John Wi ley. 2004. £29.99 

T h i s is a welcome and necessary book. W e al l 
agree thai our industry is backward, so it is good 
to have the reasons spelt out. None of us esc apes 
censure, the fault l ies, we are told, wi th a rch i ­
tects, w i th archi tecture schools, wi th bui lders, 
wi th cl ients, wi th bureaucrats, wi th pol i t ic ians, 
with the risk-averse culture. 

Mure controversial, and more interesting, arc 
the authors ' remedies. A few mega-house-
builders, sell ing branded products nationally or 
even internat ional ly , wi l l bui ld their houses in 
factories. It is taken as self-evident that factory 
production wil l lead to better and cheaper prod­
ucts. Cons ide r ing how thoroughly the authors 
marsha l their arguments on other issues, it is 
strange that they offer so little research to sup­
port their fundamental thesis. 

W e have a situation where house prices are 
spira l l ing up beyond the reach of many and 
much farmland is surplus. T o remedy the situa­
tion and to let the housebui lders have a large 
enough market to make factory product ion 
worthwhile, we should welcome low density and 
repeal the Planning Acts, returning development 
rights to the owners of the land. I understand the 
arguments, but I have a problem loving tin-
world that might result. 

T h e authors have a caval ier attitude to green 
issues. Alter decrying wind farms, they state that 
architects stuff insulat ion into new houses to 
calm their consciences, but it has minimal el ic i t 
as new houses are such a small percentage of the 
whole. What is needed, they say. is to replace the 
existing housing stock with new encrgy-cfl'n ienl 
dwellings. The possibility of thermal upgrading 
existing buildings is not considered. 

JK MUM WINTER 

S T R U G G L I N G W I T H C U L T U R E 

B L U R R E D Z O N E S : I N V E S T I G A T I O N S 
O F T H E I N T E R S T I T I A L , E I S E N M A N 
A R C H I T E C T S 1988-1998 
By Peter Eisenman. N e w York: The Monacelli 

Press. 2003. £45 

This lav ish book wi th 336 pages in full colour 
al ternates E i senman ' s bui ldings and projects 
wi th a series of short essays by and about h im . 
and there is a vawning gap between the two. The 
projects are presented mostly in si lence wi th a 
mixture of drawings, d iagrams, plans and pho­
tographs often collagcd together. T h i s is graphi­
cal ly at t ract ive and some of the buildings look 

96 I 7 very interest ing, but they are hard to read, lor 

although plenty of page space is given, informa­
tion is insufficient to allow adequate understand­
ing, and captions are not permitted to dirty the 
pages. Often purposes of rooms remain obscure, 
sets of plans are incomplete, information on con­
text is scant, and the inspirat ional material col-
laged-in (site l ines. D.N'A traces, fractals or 
whatever) is not expl ici t ly identif ied. T h e texts, 
on the other hand, perform a kind of al ibi func­
t ion, persuading us of the power of l asenman s 
intellect, the range of his cultural references and 
the number of intellectual friends he can muster 
to his cause. Loaded with mazes of metaphors 
and references to trendy philosophers, they seem 
to suggest that the work provides a powerful 
commentary on our t ime and its phi losophical 
conundrums, but the connect ion hangs in the 
air . E i senman ' s ow n essays, for example , deal 
only glancingly with the work, with vague use- of 
fashionable terms everything is a "trope* - and 
jaw-dropping historical generalizations like the 
idea that at the Renaissance a n hi tecturc 
became something more than mere StFUl imv 
and use" { . s i c , p2H7). Suddenly we are informed 
that his U N Library project was shaped by a neu­
rological trace, but whose, and why. and when? 

Some might c la im that this does not matter, 
that works of art must be able to stand on their 
own. speak for themselves, but our can scan c i v 
ignore such a torrent of verbiage. T h e combina­
tion of word and image is hardly innocent or 
accidental, for the book is no sccondan produc­
tion reporting on buildings that are primary: not 
only do unbuilt projects survive entirely in its 
pages, even built ones are known to their main 
audience through such media rather than 
through everyday experience. A re they good to 
inhabit? W h o cares. How were they built? How 
dare you ask such questions! D i d the work 
change when the firm got computers.' ( iet dice 
behind me Sa tan ! F ranco Pur in i dares to cal l 
E isenman 's w ork "the expression of an imperial 
cul ture", and to point out that 'the wealthiest 
country in the wor ld ... for some time has 
resolved the pr imary problems to which arch i ­
tecture responds |so| the present condi t ion of 
archi tecture is superf luous | a n d | archi tecture 
identifies itself directly w ith art" p3 I . 

E i senman ' s over r id ing concern with form is 
unsurpr is ing given his background, as is his 
allergy to functionalist readings, though this can 
be t iresome given the art ieula i ions of pro­
gramme ev ident in some larger works. He claims 
to "destabil ize" mean ing whi le s imultaneously 
being obsessed with it. This contradiction is over­
come by a stance set early in the book that seems 
simply Surrealist: concern with the subconscious 
and with the deployment of chance. C h a n c e 
techniques allow the concern with slippage, the 
intersti t ial, the subversive, the irregular, which 
certa in ly is the most interesting aspect of the 

work. It also reflects the widespread discovery 

that nothing is so boring and oppressive as t in 
monothematic Modernist masterplan. and that 
most real landscapes are palimpsests ic< onl ine 
layers of history and changes of mind. If" I I K- con­
ditions of modern building production lead auto­
mat ical ly to a k ind o f monothemat ic fai l 
accompli, is it not better disturbed by a few ran­
dom elements? But how random is random? 
This question E i senman almost addresses, but 
w isely he leaves it unanswered , retreat ing into 
the blur of the title. This allows him to continue 
producing his unexpected forms like a conjuror 
in the dark: shamanism for the twenty-first cen­
tury. Rut sooner or latei someone wil l have to 
write a real history and undertake a real analysis, 
stripping away the flattering alibis to reveal just 
how many clothes the emperor really wears. 

I'l l I .RHI .L 'NDKI . I JO.NLS 

U N D E R S C A N D I N A V I A N S K I E S 

O P E N T O T H E S K Y 
By Malene Hauxner. Copenhagen: Danish 

Architectural Press. 2003. € 6 1 

T h i s book is interesting more for what it mighi 
tell us about ourselves than its general message. 
T h e rather earnest theme is that conventional] 
Modernist arch i tec tura l proposit ions can be 
transl i terated into landscape design th inking 
and have been in scores of elegant, restra ined, 
sparse and largely orthogonal examples in the 
postwar Modernist landscape to a large extent 
the Scand inav ian post-war landscape up to 
around I9G8. 

The lesson that the book has for us is to do 
with parochial ism. Malene Hauxner is last year's 
winner of the N'ykredit prize for architecture and 
is a landscape designer and lecturer at the D a n ­
ish Roya l Veter inary and Agr icu l lnr . i l I 'u iver -
sity. A l though the text was apparent ly largely 
wri t ten in the L ' S where the author had a 
research scholarsh ip, it was wri t ten in Dan ish 
and from a largely Scandinavian perspective. 
There is absolutely nothing wrong with that. But 
in the minute detail with which the author exam­
ines the few decades of the Modernist landscape 
tradition it gets a bit boring: you wade through 
the endless instances of competi t ions and 
schemes which didn't w in and great built exam­
ples and wonder whether there is anything grip-
pingly interesting on the other side. Y o u also 
hope, a bit in vain, that the chapter sei tion head­
ings might be about something more than land­
scape types: 'outdoor rooms ' , "walls and water 
sur faces ' , 'green Span ish wa l ls ' , from lawn to 
square' and so on. 

11 ere is a book which you feel could do with a 
great deal of editing particularly of the over-use 
of quotations of relat ively banal content and 
quasi-genealogical recitat ions of interpersonal 
connections and non-connections such as in this 

http://Agricullnr.il


w s 
T a k e h i k o N a g a k u r a ' s r e n d e r i n g 

of t h e i n t e r i o r of t h e u n b u i l t 

D a n t e u m by G i u s e p p e T e r r a g n i 

a n d P i e t r o L i n g e r i , a s t i l l f r o m 

o n e o f N a g a k u r a ' s s h o r t f i l m s 

a b o u t m y t h i c a l s t r u c t u r e s . T h e 

d r a w i n g i l l u s t r a t e s t h e i n t e n t i o n 

of t h e a r c h i t e c t s of t h e l a t e 

1930s bu i ld ing to g ive a 

p r o g r e s s i o n f r o m H e l l , t h r o u g h 

P u r g a t o r y to P a r a d i s e . 

O n e o f t h e m a n y p r o v o k i n g 

i l l u s t r a t i o n s in Fantasy 

A r c h i t e c t u r e , H a y w a r d G a l l e r y , 

L o n d o n , 2 0 0 4 , £ 1 6 . 9 5 , t h e 

c a t a l o g u e of a n e x h i b i t i o n t h a t ' 

is t r a v e l l i n g in E n g l a n d o u t s i d e 

L o n d o n . P e r c e p t i v e e s s a y s by 

N e i l B i n g h a m , C l a r e C a r o l i n , 

P e t e r C o o k a n d R o b W i l s o n 

i l l u m i n a t e p r o j e c t s f r o m t h e 

e i g h t e e n t h c e n t u r y t o t o d a y . 

not-untypical passage: 'Sven- lngvar Andersson 
was neither employed by nor studied with G . T h . 
Sorensen . but he worked wi th Sven H c r m e l i n 
..." E h ? I f you are concentrating hard you even­
tually come to the c onclusion that the bewilder­
ing negatives in this passage are to do wi th 
establ ishing the impart ia l i ty of the 'quiet but 
kindly determined? Sorensen when, as you learn 
in a later passage, he anointed Andersson as his 
successor at the Dan ish Academy of F ine Ar ts . 
These two, i f the index is anything to go by, are 
Hauxner 's heroes. So here is lifted one corner of 
an intricate and almost Ibsenesque set of smal l -
country profess ional /personal relat ionships 
wh ich it is crit ical ly important for the author to 
get right: she belongs in that circle. But it is surely 
of little interest to die outside world. A n d so you 
wonder, wi th a degree of a la rm, how parochia l 
Eng l i sh wr i t ing about landscape, archi tecture 
and design might seem to the outside world. 

It is quite diff icult to get specialist books l ike 
this publ ished and . as here, would-be authors 
have to trawl around for grants. Does this have a 
stultifying effect on die text? O n the evidence of 
this - and Ca ther in Bu l l ' s recent, grant-funded 
Mew Conversations with an Old Landscape I think 
that at least it inhibits controversy and encour­
ages a dul l , wor thy, even-handedness. O n the 
other hand the books might have been like thai 
wi thout grey grant suits lurk ing in the 
background. S U T H E R L A N D L Y A L L 

F R E N C H P R E T E N S I O N S 

MASS. I D E N T I T Y . A R C H I T E C T U R E . 
A R C H I T E C T U R E W R I T I N G S O F J E A N 
B A U D R I L L A R D 
Edited by Francesco Proto. London: Wi ley-
Academy. 2004. £39.99 

Arch i tec tu re is a big disappointment to the 
philosopher J e a n Baudr i l lard. It ought to be the 
last bastion of resistance to the banality of con­
sumer culture the mindlessness of advert ising, 
the ruthlessness of the market , the emptiness of 
technology. It ought to be the provider, as he 
puts it, of ' the immanent and irrevocable object". 
But when he explores the cul tural terri tory 
labelled 'Archi tecture ' all he finds are monsters 
"like spacecraft fal len to earth from some dark 
catastrophe' , reduc ing the surrounding ci ty to 
'remnants and waste products'. Beaubourg is his 
favourite example (even in this rather brief digest 
of his relevant writ ings it crops up with tedious 
regularity). He sees Beaubourg not as a friendly 
machine bringing culture to the masses but as an 
' incinerator absorbing all the cultural energy and 
devour ing it". T h e masses come not to par t ic i ­
pate in cul ture but to watch it burn. O the r 
favourite monsters are L a Defense, Disney land. 
T h e Bi lbao Guggenhe im, the city of New Y o r k 
a n d . above a l l , the twin towers of the W orld 

T r a d e ( i n n e r , whose symbolic significance was 
ev ident to Baudri l lard long before 9 / 1 1 . Al ready 
back in ISSSi, he was describing the duality of the 
twin towers - each die clone of the other as 'the 
Visible sign of the closure of the system in a ver­
tigo ofduplit aitaonf. 

Baudri l lard's writ ing style is breathless verging 
on hysterical. It can be wearing but occasionally 
it manages verbal stokes that hit the nail on the 
head. ( 'America is the original version of moder­
nity. W e are the dubbed or subtit led version. ' ) 
Unfortunately, Francesco Proto's two introduc­
tory chapters have all the pretentiousness of their 
hero without any o f his humour , and the two 
interv iews, conducted by Proto and by J e a n 
Nouve l , are presented in the question and 
answer formal favoured by lazy editors. The dis­
cussion with Nouvel about Duchamp is interest­
ing, but otherwise these merely recycle the 
al ready rather overstretched and repetit ive 
material in the main chapters. C O L I N D A M E S 

S A G E . N O O N I O N S 

G O T T F R I E D S E M P E R A N D T H E 
P R O B L E M O F H I S T O R I C I S M 
By Man Hvattum. Cambridge: Cambridge 
University Press. 2004. £65 

T h e G e r m a n architect and theorist. Got t f r ied 
Semper (1803-79 ' . designed a few buildings, all 
in a sumptuous Rena issance R e v i v a l style, 
inc lud ing the O p e r a House (1871-8) and 
Gemaldegalerie (1847-54) in Dresden, and. with 
K a r l von l l asenaue r | 1833-94), the two muse­
ums in the Mar ia-Theres ien-Pla lz (1872-81). the 
Burgtheater (1872-86) . and the Nene Hofburg 
I8704H in V ienna . His w ritings are notoriously 

prolix ami opaque, so he has been claimed, inter 

al ia, as materialist, functionalist, idealist, stylistic 
eclectic. Marx is t revolutionary, petit bourgeois, 
proto-modernist . and upholder of histor ic ism. 
This might be his fault, but many writings about 
him have deepened the ( (infusion. 

Semper renewed the work of weavers, potters, 
carpenters, masons, and meta lworkers, and 
decided those craftsmen had created archetypes 
with origins in r i tual , adornment , and useful 

objectsi long before architecture had developed, 
but thai, when it did. it adopted those archetypes 
even when transformed into different materials 
(egj patterns and ornaments used in producing 
textiles might reappear on walls constructed of 
other materials), and he observed that ornament, 
far from being an afterthought, was far more 
basic and symbol ic than structure. H e empha­
sized the need for historical continuity not 0 1 % 

for the heal th of a society, but because it was 
essential as a fecund source for creat iv i ty. T o 
h im. architects who lost sight of this were irre­
sponsible. Amen to that. 

Somew here in this book, these points lurk, but 
the pretentious wr i t ing (eg, 'he replaced the 
outological question of the world with an episte-
mological question of how to investigate it') gets 
in the way. Semper was a fascinating figure, even 
a great architect, and deserves lo have his ideas 
expla ined, clearly and simply, with any i l lustra-
tions carefully captioned and related to the text: 
in Hva t tum 's volume the i l lustrations appear 
incidental , so for those seeking to understand 
Semper it wil l not be of much help. 

j \Ml .vs i EVENS CURL 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 
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IN A RICH RIOT OF C O L O U R A N D ORNAMENT, P O R T U G U E S E AZULEJOS ANIMATE BUILDINGS A N D T H E P U B L I C REALM. 

F e w things a r e as c h a r a c t e r i s t i c o r e x p r e s s i v e of P o r t u g u e s e a r c h i t e c t u r e 

as its pa in ted c e r a m i c t i les, o r azulejos. T h e n o t i o n of c o v e r i n g wal ls , 

f l o o r s and e v e n cei l ings w a s original ly i n t r o d u c e d to t h e Iber ian pen insu la 

by the M o o r s (azulejo or iginat ing f r o m the A r a b i c al-zuleycha). F r o m the 

s ta r t o f the s i x t e e n t h c e n t u r y , as manufac tur ing t e c h n i q u e s i m p r o v e d , 

Por tuga l s t a r t e d making its o w n highly d ist inct ive t i les, syn thes iz ing 

Is lamic g e o m e t r y , C h i n e s e e x o t i c i s m and D u t c h pa t te rnmak ing . T h e 

b a r o q u e e r a w i t n e s s e d a f l o w e r i n g of the t i l e m a k e r ' s a r t , w i th vivid 

c o l o u r s and w i d e - r a n g i n g s u b j e c t m a t t e r - re l ig ious s c e n e s , p lants , 

an imals , p e o p l e and l a n d s c a p e s - but the r i o t o u s p o l y c h r o m y of t h e s e 

w a s gradual ly o v e r t a k e n by the m o r e s o b e r blue and w h i t e t i les that 

c u r r e n t l y a d o r n s o many P o r t u g u e s e c h u r c h e s and publ ic buildings. 

F o r o v e r five c e n t u r i e s , t i les have b e e n the f o c u s of c o n s t a n t ar t is t ic 

and techn ica l innovat ion . T h e r e is e v e n a tile m u s e u m in L i s b o n - the 

M u s e u N a c i o n a l d o A z u l e j o - h o u s e d in the c l o i s t e r s o f a Manue l ine 

c o n v e n t , w h i c h conta ins s o m e e x t r a o r d i n a r y e x a m p l e s of the a r t that has 

m a d e s u c h a p o e t i c c o n t r i b u t i o n to Por tuga l 's buildings and c i t ies . T h e 

p h o t o g r a p h s s h o w n h e r e , t a k e n in the Ba ixa a r e a of L i s b o n , w h i c h w a s 

rebui l t to a gr id plan af ter the 1755 e a r t h q u a k e , give s o m e s e n s e of the 

g r e a t d ivers i ty of c o l o u r s and p a t t e r n s . ' T h e azulejo is not a s tat ic 

her i tage, but a living art ' , as J o a o C a s t e l - B r a n c o P e r e i r a , d i r e c t o r o f the 

M u s e u N a c i o n a l do A z u l e j o , o b s e r v e s . 

T o this day. c e r a m i c t i les a r e still u s e d to c o v e r and o r n a m e n t the 

facades of bui ldings, as they a re both d u r a b l e and relat ively c h e a p to 

p r o d u c e . T h e y have the c u r i o u s effect o f f lattening o u t building s u r f a c e s , 

and y o u w o n d e r slightly w h y c o n t e m p o r a r y a r c h i t e c t s , espec ia l ly in 

Portugal and Spa in , don ' t m a k e m o r e of the potent ia l f o r adding c o l o u r 

o r c r e a t i n g opt ical i l lusions. T h o s e w i th a p e n c h a n t fo r s u b v e r t i n g 

mater ia ls c o u l d have fun; think w h a t H e r z o g & de M e u r o n might get up 

to w i th a t r u c k l o a d of azulejos. C A T H E R I N E S L E S S O R 
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