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. j . : systems furniture invites you to think outside the box. Try 120° instead: the angle that Mother 
Nature employs to great effect in creating stable structures. Think honeycomb, molecules, bubbles. With Resolve, 
light, air, people and data flow freely. And with 95% of materials recyclable, the wider environment also benefits. 
For more information or a brochure please call +(44) 20 7388 7331 , or email info_uk@hermanmiller.com 
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THERE IS A PLAC 
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REPUBLIC OF Fritz Hansen 3 DECIS ION: Multi-combinational, individual chair and sofa units 
present a variety of possibilities of furnishing meeting space, 
receptions and other waiting areas. 

****** ** 

m/enq.html 

F R f T Z H A N S E N . C O M 

http://FRfTZHANSEN.COM


100mm of glare control 



Recessed ceiling luminaires are seen 
as an elegant lighting solution. In 
principle, however, they have to be 
fitted into a ceiling void and the 
shallower the void, the better for the 
budget. However, a shallow depth 
also means negligible space from 
which to provide the effective glare 
control for high visual comfort - and 
optimum visual comfort has a lways 
been the top priority at ERCO. So we 
have developed two versions of the 

new Compact 100 recessed lumi­
naires, both having 30° cut-of f 
angles but within the incredibly 
shallow recessed depth of only 
100mm. The first version uses 
a new type of microprism lens, 
while the second has a mirror-f inish, 
four-cell reflector surrounded by 
a diffuse light ring. Compact 100 
recessed luminaires are designed 
for energy-eff ic ient compact 
fluorescent lamps having either 

electronic or DALI compatible 
control gear. They represent ERCO's 
comprehensive response to the 
need for an economical solution 
for administrative and commercial 
buildings. 

Light is the fourth dimension 
of architecture: www.erco.com E R C O 
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http://www.erco.com


oasis cubicles look like a floating wall . 



[if 4 thrislington cubicles 
Product: Contact: T +00 44(0)1244 520 677 

w www.thrislingtoncubicles.corn 
e info@thtishngtoncubicles com Scale: nts 

Contact: T +00 44(0)1244 520 677 

w www.thrislingtoncubicles.corn 
e info@thtishngtoncubicles com 

Tate Modern 

Herzog & De Meuron 

Canary Wharf Station 

Foster & Partners 

Doors are suspended 
from the headrail 
Feet are hidden from 
view. Aluminium 
frame with stainless 
steel fixings provide 
strength. With oasis 
there's less to see 
but more to admire. 
That must be why 
it's often specified 
near water. British A i rways London Eye 

Marks & Barfield 

enquiry 11 www.arplus.com/enq.html 
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beyorfbeam 
Happiness at work 

The beyon beam provides up to 7.5 metres of superbly stable, 
uninterrupted workspace. 

beyon beam will give you the freedom to plan for the future. 
With beyon you will transform the way you work, creating friendly 
uplifting environments, which will easily adapt. 

Being part of the award-winning beyon system will enable you 
to create and enjoy the benefits of the complete beyon office. 



r 

Spectrum Beyon 
4th Floor May 2004 8 - 1 4 Vine Hill 
London Stand Number EC1R 5DX M23 
Telephone 
+44 (0)20 7278 0207 

•'V 

Facsimile 
+44 0 20 7278 8043 

www.beyon.co.uk 
info@beyon.co.uk 

enquiry 26 www.arplus.com/enq.html 
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F O R M I C A 

Formica Limited announces the 
unveiling of The Collection, a 
'must have item1 for 2004. 

The Collection brings you style, 
design and innovation to inspire 
creative thinking and craft 
stunning interior environments. 

Visit www.formicacollection.co.uk 
to request your copy now. 

Don't be seen with anything else! 

Veneers 

Metallics 

Woodgrains 

Plain Colours 

Patterns 

Compact 

ColorCore 

TheCollection dispelling traditions 
in 

Formica Limited, Coast Road, North Shields, Tyne & Wear NE29 8RE. Tel: 0191 259 3000. Fax: 0191 258 2719. 
www.formica.co.uk 

enquiry 22 www.arplus.com/enq.html 
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Design David Morgan Assoc ia tes 

\ f \ l l l C Denmark +45 33 14 14 14 • Germany +49 2103 940 0 • Finland +358 9 6226 760 • Sweden +46 8 446 48 00 
N J U l O Norway +47 22 50 20 20 • France +33 1 49 59 68 68 • Netherlands +31 23 56 50 030 • Switzerland +41 41 768 52 52 
pOUlSGn USA +1 954 349 2525 • Japan +81 3 3586 5341 • UK +44 20839 4400 • Direct Export +45 33 31 1 1 66 
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The Silent Gliss range of ultra-reliable 
roller blinds can now literally cover almost 
any window, regardless of size. 

With decelerator spring, side chain 
or motorised operation (all backed by 
a 3yr guarantee) blinds are available 
from just 1 n f right through to a 
maximum 36m 2 . 

And with a broad selection of 
fabrics and lamination service, Silent 
Gliss roller blinds offer as wide a range 
of moods as they do sizes. 

^fe^tilentGlissf 
Silent Gliss Ltd Star Lane. Margate. Kent CT9 4EF . England 
Tel: 01843 863571 Fax: 01843 864503 E-mail: info@silentgliss.co.uk www.silentgliss.co.uk 

enquiry 10 www.arplus.com/enq.html 
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Atmosphere is the result of all forms and shapes 
speaking the same language. 

More and more people prefer to create a personal atmosphere in their 
bathrooms. The perfectly matched Atrio, Ectos, Chiara, Tenso, Taron and 
Sentosa fittings from G R O H E ' s ARTICULATION® range and the Rapid 
installation sys tems ideally meet the most varied requirements. From the 
washbasin mixer to the accessor ies to the W C flushing panel, their design 
speaks a consistent language of forms. This kind of coordinated design is 
available exclusively from G R O H E . www.grohe.com 

C R O H E 

enquiry 15 www.arplus.com/enq.html 
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97/04 
THE ULTIMATE 

FLAMINIA. 
WORK IN 

PROGRESS 
COLLECTION 

T E L . + 3 9 0 7 6 1 5 4 2 0 3 0 F A X + 3 9 0 7 6 1 5 4 0 0 6 9 W W W . C E R A M I i 

e n q u i r y 17 w w w . a r p l u s . c o m / e n q . h t m l 
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Work the room 
iors show is the place for networking 

SpeCtrUfll 2004 T u e s d a y 1 8 t h Wednesday 19th 

and useful interiors 

Commonwealth Galleries 

Kensington High Street 

London W8 

1 0 0 1 M i l . o n n / i 

with David Chipperfield 

T h e A r c h i t e c t u r a l R e v i e w 

T H E A R C H I T E C T U R A L 

R E V I E W 

with the A r c h i t e c t s ' J o u r n a l 

^ t h e a r c h i t e c t s ' j o u r n a l 

and support from [Hfll 
The Archi tecture Foundation 

Thursday 20th 

n t e f> 1 o n a 

e n q u i r y 2 5 w w w . a r p i u s . c o m / e n q . h t m l 
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SPIRAL 
S T A I R C A S E S Y S T E M S 

S P I R A L S T A I R C A S E S Y S T E M S 
THE MILL, Glynde. East S u s s e x . BN8 6 S S T 012r*3 8 5 8 3 4 1 

W www.spiralstairs.co.uk E info@spiralstairs.co.uk 

e n q u i r y 14 w w w . a r p l u s . c o m / e n q . h t m l 

Supplying you with the latest 

products from discreet 
tor visualisation with maxlmun 

clarity and Impact. 

3 d s m a x 6 

Dtocreefs high performance, 

high quality 3D animation 

software solution delivering 

power, flexibility and accuracy 

to your architectural projects. 

d i s c r e e t UK Solution Centre 

& Premier UK Training Centre 

professional training In 

Discreefs 3ds max and 

migration from Autodesk's viz. 

e n q u i r y 9 w w w . a r p l u s . c o m / e n q . h t m l 

Gripping Culture 

FSB h.intile 1168, Design Jahn/lykouria 

e n q u i r y 4 w w w . a r p l u s . c o m / e n q . h t m l 

FSB 

http://www.spiralstairs.co.uk
mailto:info@spiralstairs.co.uk
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SunPipe is the revolutionary way to pipe in natural 
daylight down from the rooftop to where it's needed 

• u s e s no energy • no maintenance 
• easy to install • available nationwide 

Monodraught 

t e l : 0 1 4 9 4 8 9 7 7 0 0 • e - m a i l : i n f o @ s u n p i p e . c o . u k 

f a x : 0 1 4 9 4 5 3 2 4 6 5 • w e b : w w w . s u n p i p e . c o . u k 

ARMOURCOAT 
S U R F A C E F I N I S H E S 

P O L I S H E D P L A S T E R 

Offer ing unlimited design 

opt ions and stunning 

visual effects, A r m o u r c o a t 

pol ished plaster can create 

finishes limited only by the 

imagination. 

With 3 5 0 exquisite colours 

and finishes in the Selector 

range, this natural hand­

crafted product presents a 

versatile alternative to any 

wall covering including 

marble or stone cladding. 

Armourcoat also offers 

a substrate preparation 

service using our ultra strong 

AntiCrack fibre reinforced 

skim. O ther products in the 

range include Armourcast -

a 3-dimensional C R C stone 

casting system, and Duturo -

a tough marble and acrylic 

roller applied wallcovering. 

Armourcoat products are 

made from natural minerals, 

contain low VOC's . and have 

the added confidence of a 

full 10 year guarantee. 

I I 

S T U N N I N G • I N N O V A T I V E • C R E A T I V E 

* i n r -10 
Y E A R S 

* R A ^ 

Morewood Close Sevenoaks 
Kent TN13 2HU United Kingdom 

T: +44 (0)1732 4 6 0 6 6 8 
F: +44 (0)1732 4 5 0 9 3 0 
e: sales@armourcoat.co.uk 

www.armourcoat.com 
enquiry 34 www.arplus.com/enq.html e n q u i r y 5 w w w . a r p l u s . c o m / e n q . h t m l 
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We fit. N icely T Itessera 
1 A , , ^ ^ „ ^ i carpet tiles 
We re Tessera. Don t know us? 
Well, we were Gaskell Carpet Tiles 
and Modulus Flooring Systems, 
but this is our new identity. 
And though our name, our look 
and our offices are new, the 
warmth we've always struck up 
with people is as important to us 
as ever. So, why not get in touch? 
Call us on 08708550500 

Tessera. 
Unit 92, Seedlee Road, 
Walton Summit, Preston, 
Lancashire PR5 8AE 
Tel: 0870 8550 500 
Fax: 0870 8550 535 
Web: www.tesseracarpettiles.com 

http://www.tesseracarpettiles.com


Architecture Faculty Positions 
ARJVIOUKCOAT 
S U R F A C E F I N I S H E S 

T h e N e w Jersey School of A rch i tec tu re at N e w Jersey 
Inst i tu te of Techno logy seeks appl icants for (2) open­
ings as Ass is tan t or Assoc ia te Professor. T h e un ivers i ­
ty reserves the r ight to subst i tute equivalent educat ion 
and/or exper ience at i ts d iscret ion. Send resumes to the 
appropriate personnel box number. 

Computer Applications in Design: R e q u i r e m e n t s 
include a terminal degree in archi tecture or related field; 
special ized knowledge & expertise in C A D / C A M & i ts 
appl icat ion in a studio setting. Previous teaching experi­
ence preferred. Mus t show potent ial for research & con­
tr ibut ion to the f ield of knowledge. Send resume to: 
Personnel Box N J S O A - A P / C A D . 

Large Scale Planning & Design: Requ i rements include 
a degree in archi tecture & a Master 's degree or equiva­
lent i n urban design or urban planning; special ized 
knowledge &. expert ise in urban design large scale plan­
n ing or infrastructure planning. Mus t show potential for 
research & contr ibut ions to the field of knowledge. Send 
resume to: Personnel B o x N f S O A - A P / L S P . e o e / a a 

N J I T 
New Jersey Institute of Technology 

A Public Research University 

University Heights 
Newark. NJ 07102-1982 

e n q u i r y 13 w w w . a r p l u s . c o m / e n q . h t m l 

Retail therapy 
for designers 

©WILEY 
N o w y o u k n o w . 

wilcvciiropc.com 

Place your order at: 
hhn Wiley and Sons, Phone 0800 243407 
Fax: 01243 843296 
Email: cs-books@wiley.cu.uk 
Online at: 
www. wileyeuropc. com fgol (asbionreta ll 

C U S T O M D E S I G N 

In addit ion to the 3 5 0 colours and 
finishes in the Se lec tor range of 
pol ished plaster, Armourcoat work 
closely with architects and designers 
to develop custom finishes with 
aesthetics that reflect the personality 
or brand identity of the cl ient. 

Armourcoat's own team of highly 
skilled craftsmen blended seventeen 
different colours of Spatulata to create 
these unique art walls at the BP 
Offices in Sunbury-on-Thames. 

Armourcoat also offers a substrate 
preparation service using our ultra 
strong AntiCrack fibre reinforced 
skim. O ther products in the range 
include Armourcast - a 3-dimensional 
C R C stone casting system, and 
Duturo - a tough marble and acrylic 
roller applied wallcovering. 

Armourcoat products are made from 
natural minerals, contain low V O C s . 
and have the added confidence 
of a full 10 year guarantee. 

I 

S T U N N I N G • I N N O V A T I V E • C R E A T I V E 
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Morewood Close Sevenoaks 
KentTN13 2HU United Kingdom 

T: +44 (0 )1732 4 6 0 6 6 8 
F: +44 (0)1732 4 5 0 9 3 0 
e: sales@armourcoat.co.uk 

www.armourcoat.com 
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It lasts longer than most promises 

Ceramic Ti les o f Italy 

w w w . i t a l i a t i l e s . c o m 

For more information, please contact: 
Assopiastrel le - viale Monte Santo, 40 - 41049 Sassuolo (MO) - Italy - tel. +39 0536 818111 - fax +39 0536 807935 - www.italiatiles.com - info@italiatiles.com 

Ceramic Tiles of Italy, promoted by Assopiastrelle (Association of Italian Ceramic Tile and Refractories Manufacturers), is a registered trademark of Edi.Cer. Spa. the organizer of CERSAIE 
the world's largest International Exhibition of Ceramics for the Building Industry and Bathroom Furnishings - Bologna, Italy, September 28 - October 3, 2004 - www.cersaie.it 

Ceramic Tiles of Italy is a partner of the project ' 1 ; ' 1 ' : 1 

e n q u i r y 28 w w w . a r p l u s . c o m / e n q . h t m l 
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v i e w 
Y O U N G A R C H I T E C T S O N DISPLAY IN M O S C O W W H I L E VAN E G E R A A T IS T U R N E D D O W N ; H I G H E S T - R I S E L IV ING 

P R O P O S E D IN M A N C H E S T E R , E N G L A N D ; P A T R I C K N U T T G E N S O B I T U A R Y ; B R O W S E R R E V I E W S Z A H A H A D I D ' S 

MYSTERIOUS WEBSITE; BLOBS IN BIRMINGHAM AND G R A Z - IS THERE ANY REAL DIFFERENCE?; V IEW FROM PHNOM PENH. 

A 

Red Star: Alexander Matveev's Tipsy Star Lounge Transformer. 

S T A T E M O D E R N - B E H I N D T H E C U R T A I N 

T h e t h r e e d r a p e s t h a i h u n g i n the c e n t r e o f 

M o s c o w ' s h a n d s o m e G o s t i n y D v o r e x h i b i t i o n 

h a l l w e r e , i n r e a l i t y , f a r w e i g h t i e r t h a n t h e i r 

l i g h t w e i g h t a p p e a r a n c e i n i l i a l K s u g g e s t e d . I n 

s e p a r a t i n g the f o u r t h b i e n n i a l F I D E x p o f r o m 

the i n n a u g u r a l I 0 0 % D e s i g n M o s c o w , t h e y 

f o r m e d a c u r t a i n tha t h a d b e e n s y m b o l i c a l l y 

d r a w n b e t w e e n t w o d i s d n c t d e s i g n w o r l d s : the 

w o r l d o f F I D E x p o ( r e p r e s e n t i n g ' h i g h s t y l e 

i n t e r i o r c r e a t i o n ' , w i t h p i a n o s , c a n d e l a b n i s . 

a n d a q u i r k y s e l e c t i o n o f a n t i q u e 

r e p r o d u c t i o n s ) , a n d a c r o s s i h e d i v i d e , i h e 

( l e a n w h i t e c a n v a s o f 1 0 0 % D e s i g n M o s c o w . 

A s i h e f i r s t e x p o r t o f 1 0 0 % D e s i g n , 

e s t a b l i s h e d i n L o u d o n a l m o s t ten y e a r s a g o bv 

l a n R u d g e a n d R a c h e l R o b i n . 1 0 0 % D e s i g n 

M o s c o w w a s t h e f i r s t c h a n c e f o r e m e r g i n g 

R u s s i a n d e s i g n e r s to b e f e a t u r e d a l o n g s i d e 

m o r e e s t a b l i s h e d i n t e r n a t i o n a l d e s i g n 

c o m p a n i e s . W i t h 3 4 s e l e c t e d e x h i b i t o r s 

a t t r a c t i n g a l m o s t 14 0 0 0 i n t e r n a t i o n a l v i s i t o r s , 

t h e e v e n t i n c l u d e d s e m i n a r s b y B r i t i s h 

d e s i g n e r s M i c h a e l Y o u n g , N i c k C r o s b i e a n d 

J a m i e A n l e y ( A n l e y b e i n g f r o m 1 0 0 % D e s i g n 

e x h i b i t i o n d e s i g n e r s J a m ) ; a B r i t i s h C o u n c i l 

s u p p o r t e d w o r k s h o p f o c u s i n g o n ' T h e 

O p p o s i t e o f L u x u r y " : a Y o u n g D e s i g n e r 

A w a r d , o r g a n i z e d b y M o s c o w - b a s e d 

m a g a z i n e Jntrrior+De.sign ( w h i c h i n c l u d e d 

A l e x a n d e r M a t v e e v ' s s e c o n d p r i z e - w i n n i n g 

T i p s y S t a r L o u n g e T r a n s f o r m e r , a n d M a x i m 

D o l g o v ' s s h o r t - l i s t e d T a b l e b e n c h ) : a n d f i v e 

1 0 0 % D e s i g n b u r s a r i e s a w a r d e d to u p c o m i n g 

R u s s i a n d e s i g n e r s . V i c t o r F r e y d e n b e r g , E l e n a 

T i p l i l s k a y a , A l e s h i n S t u d i o . R e s p e c t a n d 
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Gostiny Dvor transformed by Jam. Photo: Valerie Balod. 

M i l h a i l B a r a s h k o v . O v e r the s h o w ' s f o u r - d a y 

p r o g r a m m e , t h e p a c e a n d e n e r g y i n c r e a s e d 

s t e a d i l y , a n d w h i l e e x h i b i t i o n o r g a n i z e r s 

w o u l d n o r m a l l y a n t i c i p a t e s i g n i f i c a n t g r o w t h 

to Cake p l a c e o v e r a n u m b e r o f s e a s o n s , t r u e to 

the p a c e o f c h a n g e i n n e w R u s s i a , t he s h o w is 

e x p e c t e d to m o r e t h a n d o u b l e in s i ze i n 2 0 0 " ) , 

( w i t h 1 0 - 1 3 M a r c h a l r e a d y c o n f i r m e d i n the 

d i a r y ) . 

W i t h a b r o a d r a n g e o f p r o d u c t s , t h e s h o w 

a l s o p r e s e n t e d s o m e o f R u s s i a ' s y o u n g a r c h i ­

t ec t s o n the P r o j e c t R u s s i a s t a n d : a n e w g e n e r ­

a t i o n o f d e s i g n e r s w h o . b e i n g t o o y o u n g to 

h a v e w o r k e d f o r t h e s t a t e , s e e m t o e x h i b i t 

m o r e e n e r g y a n d e n t h u s i a s m t h a n t h e i r p r e -

1 I 
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Station Design stand. Photo: Valerie Balod. 

d e c e s s o r s (a m o r e w e a r y g e n e r a t i o n w h o . h a v ­

i n g c o m e f r o m t h e r e l a t i v e s t a b i l i t y o f s t a l e 

r u n d e p a r t m e n t s , s e e m less o p t i m i s t i c a b o u t 

t h e c h a l l e n g e s a n d u n p r e d i c t a b i l i t y o f t h e 

o p e n m a r k e t ) . S e e k i n g to p r i o r i t i z e e t h i c a l 

a n d a e s t h e t i c a s p i r a t i o n s o v e r t h e e m p h a s i s 

p l a c e d o n l u x u r y i n t e r i o r s , t h i s s t a n d m a y 

h a v e s e e m e d s l i g h t l y ou t o f p l a c e to s o m e v i s i ­

t o r s , bu t i n f o r m i n g the m a r k e t s e e m s to b e t h e 

r i g h t t a c t i c . 

T o m a n y l o c a l a r c h i t e c t s , t h e p r o b l e m o f 

d e s i g n q u a l i t y does not rest w i t h the p r o f e s s i o n , 

as i t s a m b i t i o n , t a l e n t a n d e n e r g y a r e c l e a r to 

see . I t s e e m s to l i e w i t h the m a r k e t , l e d b y the 

g o t - r i c h - q u i c k - s o - s p e n d - i t - e v c n - q u i c k e r m e n -

Maxim Dolgov's award-winning Tablebench. 
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Boris Bernaskoni's audacious Matrix project. In search 
of a new Russian form, a series of Russian doll 
buildings are distributed along the Moskva River r decreasing in scale from a 500m high construction to 
.1 small domestic house. 
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t a l i i y o f the n e w e l i t e . B e f o r e the p r o p e r l y m a r ­

ket w a s a e t i v a t e e l , a n d w h i l e p e o p l e c o n t i n u e d 

to Hive i n c r a m p e d S o v i e t h o m e s , n e w m o n e y 

w a s a p p a r e n t l y spen t o n M e r c e d e s B e n z . N o w , 

h o w e v e r , p e o p l e i n v e s t i n p r o p e r t y a n d s e e m 

h a p p y to s e t t l e f o r a N i s s a n . S o . a r c h i t e c t s a r c 

p r e d o m i n a n t l y k e p t b u s y o n t h e h o m e f r o n t , 

e i t h e r c o m m i s s i o n e d to l l e c to t h e f o r e s t s CO 

d e s i g n c o u n t r y h o u s e s w i t h i n s i n i s t e r g a t e d 

c o m m u n i t i e s , o r a s k e d to s n e a k c o n t e m p o r a r y 

i n t e r i o r s i n t o t h e m a n y n e w a n d g r o t e s q u e l y 

s t v l i z e d c i t v c e n t r e P O M O e o n d o s . 

Axed by Luzhkov: east elevation of Erick van Egeraat's recently rejected Avant-Garde scheme. 

W h i l e t h e r e is r e l a t i v e l y m o r e d e s i g n f r e e d o m 

o u t o f t h e c i t y , w i t h i n c e n t r a l M o s c o w i t i s 

t h e M a y o r , L u r i L u z h k o v , w h o d i c t a t e s t h e 

p e o p l e ' s t a s t e . H a v i n g r e c e n t l y r e j e c t e d E r i c k 

v a n E g e r a a t ' s r i v e r s i d e m i x e d - u s e s c h e m e , 

A v a n t - G a r d e ( w h i c h t a k e s i ts i n s p i r a t i o n f r o m 

C o n s t r u c t i v i s t p a i n t e r s ) , w i t h L u z h k o v h a v i n g 

the l a s t w o r d , it m a y b e m a n y y e a r s b e f o r e 

v i s i o n a r y a r c h i t e c t s c a n r e a l i z e t h e i r a m b i t i o n s . 

S o , d e s p i t e t h e f a c t t h a t t h e g r o w i n g e c o n ­

o m y s h o u l d h a v e l i b e r a t e d t h e g e n e r a t i o n o f 

s o - c a l l e d ' p a p e r a r c h i t e c t s ' , m a n y c a n d o l i t ­

t l e m o r e t h a n r e v e r t to p l a y f u l s p e c u l a t i o n 

w h e n s e a r c h i n g f o r a n e w R u s s i a n f o r m o f 

a r c h i t e c t u r e . T h e y i n c l u d e a r c h i t e c t s s u c h a s 

B o r i s B e r n a s k o n i a n d h i s R u s s i a n d o l l b u i l d ­

i n g , M a t r i x , w h i c h is a n a u d a c i o u s a n d e x p e r i ­

m e n t a l a r c h i t e c t u r a l p r o p o s i t i o n t h a t 

d i s m a n t l e s a n d d i s t r i b u t e s M a t r e s h k a ( R u s s i a n 

d o l l s ) a l o n g t h e M o s k v a - r i v e r i n d i f f e r e n t 

s c a l e s a n d s i ze s , f r o m a 5 0 0 m - h i g h m i x e d - u s e -

s u p c r - c o n s t r u c t i o n to a s m a l l p r i v a t e h o u s e . 

ROB GREGORY 29 I 5 
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M a n c h e s t e r j o i n s L o n d o n ' s r e s i d e n t i a l r a c e 

t o r e a c h f o r t h e s k i e s 

W i l l i d e m o l i t i o n s c o m p l e t e a n d p i l i n g u n d e r 

w a y , w o r k is p r o g r e s s i n g o n s i t e to e r e a t e l l i e 

I U K ' s h ighes t l i v i n g s p a c e . T h e I K - s l o r e y b u i l d ­

ing d e s i g n e d I n M a n c h e s t e r - b a s e d I a n S i m p s o n 

A r c h i t e c t s , w i l l i n c l u d e o x e r 2 0 0 s k y l i n e a p a r i -

i n e n t s a n d a 285-POOOT l i v e - s t a r H i l t o n H o t e l . 

F o l l o w i n g l l i e p o d i u m - a n d - l o w e r m o d e l , i f ) 

Moors o f a c c o m m o d a t i o n w i l l s i l o n a t h i c c -

s i o r c y b a s e , w h i c h w i l l i n t u r n d e f i n e a n e w 

p i a z z a a n d c o n t a i n l o b b i e s a n d p u b l i c l y a c c e s s i ­

b l e h o t e l f a c i l i t i e s . S u r r o u n d e d p r e d o m i n a n t l y 

b y f o u r - a n d f i v e - s t o r e y V i c t o r i a n b u i l d i n g s , 

th is new l a n d m a r k t o w e r w i l l l o n e M a n c h e s t e r 

DO a d d r e s s the d e b a t e l h a t c o n t i n u e s in L o n d o n 

c o n c e r n i n g the d i s t r i b u t i o n o f l o w e r s w i t h i n h i s ­

t o r i c c i t y c e n t r e s ( A R M a r c h ) . I l o w e v e r , w h e n 

d e s c r i b i n g h i s p l a m , S i m p s o n u n d e r l i n e s h i s 

c o m m i t t e d b e l i e f tha t b e a u t i f u l l y d e s i g n e d t a l l 

b u i l d i n g s c a n e n h a n c e h i s t o r i c c o n t e x t s , p r e ­

d i c t i n g t h a t w i t h r e l a t i v e l y n a r r o w r e s i d e n t i a l 

l l o o r - p l a l e s . e l e g a n t s l e n d e r t o w e r s w i l l i m p r o v e 

p e o p l e ' s p e r c e p t i o n s w h e n s e e n i n c o n t r a s t to 

e a r l i e r a n d m o r e b u l k y o l l i c e d e v e l o p m e n t s . 

T h e env e l o p e o f the I . r ) l i i n - l i i g h g l a s s t o w e r 

w i l l be a f u l l y s e a l e d , m o d u l a r , g l a z e d c u r t a i n 

w a l l i n g s y s t e m , i n c l u d i n g s i l k - s c r e e n e d f r i t t i n g 

a n d a n i n s u l a t e d ' s h a l l o w box" e f f e c t . D e s i g n e d 

to e m p h a s i z e the b u i l d i n g ' s v e r t i c a l i t y . h o r i z o n ­

t a l j o i n t s h a v e b e e n m i n i m i z e d : , m e t a l p a n e l s 

a n d p r o j e c t i n g s h a d i n g f i n s r u n a c r o s s a n u m ­

b e r o f f l o o r s , a n d e a c h e l e v a t i o n is o r i e n t a t i o n 

s p e c i f i c , a d d i n g r i c h n e s s a n d i n d i \ i d n a l i i y to 

the p r o p o s a l s , S o u t h - f a c i n g a p a r l m e n t s a r e p r o ­

t e c t e d b y a g l a z e d b u f f e r z o n e , a d e v e l o p m e n t 

o f N o 1 D e a n s g a t e ( A R F e b r u a r y ) , w h i c h a l l o w s 

o c c u p a n t s to i n h a b i t p r o t e c t e d e x t e r n a l s p a c e s 

w i t h s p e c t a c u l a r v i e w s a c r o s s the c i t y a n d t h e 

s u r r o u n d i n g c o u n t r y s i d e . A t l e v e l 23, the t o w e r 

c a n t i l e v e r s , a c c o m m o d a t i n g a p u b l i c l v a c c e s s i ­

b l e s k y - b a r t ha t s e p a r a l c s p r i v a t e r e s i d e n c e s 

from ho te l r o o m s . T h i s d r a m a t i c f o r m a l m o v e is 

t h e n b a l a n c e d by the r o o f t o p c r y s t a l l i n e b l a d e , 

w h i c h , as a n e x t r u s i o n o f t h e l o i n r e d f a c a d e , 

c l e a r l y d e m o n s t r a t e s S i m p s o n ' s ke e n d e s i r e to 

a r t i c u l a t e M a n c h e s t e r ' s s k y l i n e , r e i n i n i s c e n l 

p e r h a p s o f h i s w i l f u l , but n e v e r l h e l e s s d i s t i n c ­

t i v e , c o p p e r s p i k e l h a t c r o w n s h i s b u i l d i n g a t 

I i b i s A R A p r i l 2(KH)l. 

A f t e r the s u c c e s s o f t h e c i t y ' s C o m m o n ­

w e a l t h G a m e s in 2002, M a n c h e s t e r ' s s u p p o r t 

f o r i l i i s l a n d m a r k p r o j e c t is a t r u e r e f l e c t i o n o f 

l l i e c i t y ' s a m b i t i o n s to m a i n t a i n its r o l e a s 

r e g i o n a l c a p i t a l o f t he n o r t h - w e s t , a n d c r i t i c a l l y 

a s a c o m m e r c i a l d e v e l o p m e n t h a s b e c o m e a 

p o p u l a r s u c c e s s s t o r y w i t h the- e m e r g i n g c o m -

n m n i l v o f c i t y - c e n t re d w e l l e r s . R e m a r k a b l y . 

200 o f t h e 219 o n e - a n d t w o - b e d r o o m a p a r t ­

m e n t s h a v e a l r e a d y b e e n s o l d , w i t h o n l y 12 o f 

the p e n t h o u s e s s t i l l a v a i l a b l e . T h e l o w e r is d u e 

fo r c o m p l e t i o n in a u t u m n 2006. 
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Thumbs up, or sore thumb? Within its relatively low-rise context 
Ian Simpson s I 56m-high tower will certainly stand out. 
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Work has started on the 
much needed new 
Beijing international 
airport terminal. 
International traffic is 
expected to rise from 27 
to 60 million passengers 
by 20 IS, and the 
terminal will be around 
25 per cent larger than 
all of Heathrow. It will be 
the largest airport in the 
world. It will have south­
east orientated skylights 
to maximize heat from 
the morning sun and will 
have an integrated 
environmental control 
system to reduce energy 
consumption and carbon 
emissions. The huge 
building is expected to 
take no more than four 
years to design and 
construct. 
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P A T N U T T G E N S 

P a t r i c k N u t t g e n s w a s a m a g i c i a n . I w a s t a c k y 

e n o u g h to h a v e h i m as m y t u t o r i n m y first 

y e a r s as a s t u d e n t . H e w a s a l w a y s c h a l l e n g i n g , 

w i t t y , k i n d ( t h o u g h n e v e r s o f t o n l a z i n e s s , 

e i t h e r m e n t a l o r p h y s i c a l ) , f u l l o f e n t h u s i a s m , 

t h o u g h t f u l , e n q u i r i n g a n d i d e a l i s t i c . 

H e l i v e d l o r i d e a s , bu t n e v e r f o r g o t t he p r a c ­

t i c a l , p o e t i c l e s sons o f his c h i l d h o o d a m o n g the 

. i l ls . i i k I i r a f t s c o m m u n i t y in the ( U n i t e r m ' , i n 

w h i c h h i s f a t h e r w a s a d i s t i n g u i s h e d s t a i n e d 

g l a s s a r t i s t . H e a l w a y s b e l i e v e d tha t g o o d a r c h i ­

t e c t u r e i s a n e s s e n t i a l e l e m e n t i n c r e a t i n g 

d e c e n t s o c i e t y ; t h a t a r c h i t e c t s a r e n o t j u s t f o r m 

a n d s p a c e m a k e r s , b u t p e o p l e w h o m u s t u s e 

i m a g i n a t i o n to c h a n g e a n d i m p r o v e the w a y s i n 

w h i c h w e l i v e . F e w o f h i s s t u d e n t s c o u l d i g n o r e 

the m e s s a g e . 

H e w a s i m m e n s e l y c o u r a g e o u s . H e caught 
p o l i o m y e l i t i s a t s c h o o l a n d , h a v i n g b e e n a c o n ­

s i d e r a b l e a t h l e t e , w a s c r i p p l e d f o r l i f e . A f t e r a 

t e r r i b l e p e r i o d o f d e p r e s s i o n ( s e v e r e at t he t i m e 

w h e n I k n e w h i m first, t h o u g h n o n e o f h i s s t u ­

d e n t s r e a l i z e d ) , he d e v e l o p e d m u l t i p l e s c l e r o s i s . 

B u t he w a s n e v e r d a u n t e d , a n d c o n t i n u e d e n e r ­

ge t i ca l l y to a r g u e , i l l u m i n a t e , p a i n t , d i s c u s s a n d 

w r i t e . H e w a s i m m e n s e l y l u c k y ( a n d c l e v e r ) to 

h a v e t h e h e l p o f h i s w i f e B i d d y , w i t h w h o m he 

h a d f a l l e n i n l o v e i n t h e l e c t u r e t h e a t r e s o f 

E d i n b u r g h . 

H e h e l p e d R o b e r t M a t t h e w set u p t h e 

D e p a r t m e n t o f A r c h i t e c t u r e at E d i n b u r g h U n i ­

v e r s i t y ( w h e r e I first m e t h i m ) . H e t a u g h t us 

a b o u t t h e a m a z i n g c o m p l e x i t y o f t h e c i t y , 

w h i c h e v e n i n t h e l a t e 1 9 5 0 s w a s s t i l l , b o t h i n 

s o c i a l a n d p h y s i c a l t e r m s , p a r t l y m e d i e v a l a n d 

v e r y l o u g h , o v e r l a i d by G e o r g i a n e l e g a n c e , a n d 

by m i m s y l a t e n i n e t e e n t h - c e n t u r y g e n t i l i t y . H e 

w e n t o n to f o u n d t h e I n s t i t u t e f o r A d v a n c e d 

A r c h i t e c t u r a l S t u d i e s a t t he n e w U n i v e r s i t y o f 

Y o r k , a n e a r l y a n d s a d l y u n d e r - r e s o u r c e d o r g a ­

n i z a t i o n w h i c h w a s t h e first to a t t e m p t a n y ­

w h e r e to m a k e C P D p a r t o f a r c h i t e c t u r a l 

p r o f e s s i o n a l l i f e . 

F r o m t h e r e , h e w a s a s k e d to be d i r e c t o r o f 

L e e d s P o l y t e c h n i c . H e a t t e m p t e d to m a k e it 

i n t o a t w e n t i e t h - c e n t u r y i n t e r p r e t a t i o n o f t h e 

A r t s a n d C r a f t s i d e a l o f a n i n s t i t u t i o n t h a t 

c o u l d g e n e r a t e b o t h p l e a s u r e in p r a c t i c a l w o r k 

a n d i n i d e a s t h a t d r i v e . H e d i d n o t s u c c e e d 

b e c a u s e o f s m a l l - m i n d e d o p p o s i t i o n f r o m 

c o u n c i l l o r s a n d t h e o f t e n a b s u r d s t uden t r e v o l t s 

o f 1 9 6 8 . H e l a t e r h a d a n h o n o r a r y c h a i r a t 

Y o r k , a n d n e v e r los t h i s a f f e c t i o n f o r tha t c i t y , 

o r f o r E d i n b u r g h . H e b e c a m e a suet e s s f u l 

broadc&Ster, b o t h o n t e l e v i s i o n a n d t h e w i r e ­

less . H e p u b l i s h e d m a n y b o o k s ( s e v e r a l in c o l ­

l a b o r a t i o n w i t h B i d d y , m o s t b i n t e n d e d to 

m a k e a r c h i t e c t u r e a n d the i dea s b e h i n d its c r e ­

a t i o n a v a i l a b l e to the g e n e r a l p u b l i c . 

H e w a s i m m e n s e l y g e n e r o u s to e v e r y o n e 

w h o m e t h i m . 1 l o v e d h i m . a n d h e h e l p e d to 

m a k e t h e b e t t e r p a r t s o f m e . P E T E R D A V E Y 

Boeri Studio has won the first phase of a two-stage international competition for the Villa in Marseilles. The large building will house facilities for research and documentation of 
the Mediterranean, as well as the region's presidential offices and guest accommodation for researchers and artists. Its site overlooks the port's docks. The architects intend to 
create what they call a 'water square', shielded by the horizontal planes of the conference hall, and the exhibition centre. It will be a harbour for fishing boats and pleasure craft, 
and will also act as a covered sea-water swimming pool. The practice (headed by Stefano Boeri with Gianandrea Barrcca and Giovanni La Varra) is to be asked to evolve a 
definitive design, based on the competition entry by the Rhonalpes Cote d'Azur Region. 

Ml 



iGuzzini illuminazione UK, Unit 3. Mitcham Industrial Estate, 85 Streatham Road, Mitcham Surrey CR4 2AP, 
Tel. 020 8646 4141, Fax 020 8640 6910, www.iguzzini.co.uk, info@iguzzini.co.uk 

rminal 2 E at Charles De Gaulle Airport, Roissy. Architect and 
ghting Concept: Paul Andreu © . Technical adviser for the lighting 
stem: iGuzzini © . Client: Aeroports de Paris - ADP, Roberta Affatato (3) 
d Gilles Goix (2) . Luminaire utilised: Gem, design Paul Andreu. 
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browser 
S u t h e r l a n d L y a l l r a c e s t h r o u g h t h e 

l a b y r i n t h s o f t h e w o r l d - w i d e w e b . 

F e e d f r o m t h e h a n d t h a t b i t e s 

O n e s c h o o l o f t h o u g h t says y o n i a n ' l h a v e l o o 

m a n y n c w s f e c d s a b o u i a r c h i t e c t u r e a n d t h e 

a r i s . T h e o t h e r s a y s y e s w e c e r t a i n l y d o . 

W h i c h e v e r , h e r e ' s a n o t h e r o n e w h i c h c o m e s 

m u c h r e c o m m e n d e d b y t h e Arc hi teds' Journal 

r e v i e w s e d i t o r , A n d r e w M e a d . I t is t he d a i l y ( o r 

i f y o u p r e f e r w e e k l y ' A r t s J o u r n a l , at www.art -

sjournnl.com. E i t h e r v e r s i o n c o m e s f r e e a n d , 

i n t e r e s t i n g l y , t h e s i t e h a s i n v i t e d a n u m b e r o f 

w r i t e r s o n t h e a r t s to set u p s p e c i a l i s t b l o g s 

a c c e s s i b l e d i r e c t l y f r o m i h e h o m e p a g e . K x p e r i -

c n i c d N e w Y o r k f r e e l a m e r j a m e s S . R u s s e l l is 

t he c h o s e n b l o g g e r o n a r c h i t e c t u r e a n d . at t he 

t i m e o f w r i t i n g , h i s l a t e s t p i e c e w a s o n t h i s 

ye. i t 's P r i t z k c r L a u r e a t e , / a h a M a d i d ( ' S h e h a s 

o n l y l i v e d i n L o n d o n f o r 30 y e a r s a n d t h e y 

c a n ' t f i n d a n y t h i n g f o r h e r t o b u i l d ? * ) . H e r 

Z a h a n c s s , h e c a l l s h e r . 

D i v a d i v i n e a l l a r c h i t e c t s e x c e l l i n g 

A n d so to t h e w e b s i t e o f t h e e x t r a o r d i n a r y 

/ a h a M a d i d a t wuw.zaha-liadid.com. S l i g h t l y 

s c a r i i y y o u a r c g r e e t e d b y a b l a c k s c r e e n a n d 

t h e r e at t he b o t t o m r ight t h r o u g h a v e i l o f m o v ­

i n g v e r t i c a l l i n e s is a b l a c k a n d w h i t e h e a d v i e w 

o f H e r s e l f . C l i c k m o r e o r less a n y w h e r e o n the 

m o v i n g l i n e s a n d u p s l i d e m o r e p a r a l l e l l i n e s , 

g r o u p s o f w h i c h a r e k i n k e d i n d i f f e r e n t d i r e c ­

t i o n so t h e e f f e c t is r a t h e r l i k e a r a i l w a y m a r ­

s h a l l i n g y a r d . 

M o v e the c u r s o r o v e r o n e o r a n o t h e r o f these 

a n d ou t o f t h e i r t o p e n d s shoo t d i f f e r e n t t o p i c s : 

' p r o j e c t s ' , ' s t u d i o ' , ' g a l l e r y ' a n d so o n . I t ' s 

e x t r e m e l y h e l p f u l i f y o u h a v e a g i a n t s c r e e n 

b e c a u s e th i s e f f ec t is no t e s p e c i a l l y v i s i b l e i f y o u 

h a p p e n to b e a t t he b o t t o m r i g h t o f t he p a g e . I f 

y o u a r e t h e r e , a l l y o u c a n see is o n e o r a n o t h e r 

o f t h e t r a c k w a y s p u l s a t i n g . B e s u r e t h a t y o u 

find the h o m e b u t t o n to get b a c k to w h e r e y o u 

w e r e : b a s h i n g the b r o w s e r ' s H a c k b u t t o n e i t h e r 

d o e s n ' t w o r k o r k i c k s y o u o u t o f t h e b r o w s e r 

a l t o g e t h e r at l eas t I t h i n k t h a t ' s h o w I w a s 
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e j e c t e d o n t h r e e o r f o u r o c c a s i o n s . S o t e c h n i ­

c a l l y t h i s i s a p r e t t y p r i m i t i v e s i t e a n d u n l e s s 

y o u t h i n k h e r d e s i g n is m a r v e l l o u s , it i s o f f -

p u t t i n g l y o f f h a n d . O n the o t h e r h a n d , w e a r e , 

a r e n ' t w e , a l l d e v o t e e s a n d c a n o n l y c o m p l a i n 

f e e b l y a b o u t t he t o o - s m a l l s i z e o f t he d e l i c i o u s 

i m a g e s . 

M o v i n g p i c t u r e s h o w 

R e m e m b e r t ha t g r e a t R i c e D a u b n e y s i te w h i c h 

u s e d ( a n d a t www.riccdaubnrv.com.au/ s t i l l u s e s ) 

a n i m a t e d figures a n d le ts y o u m e e t a n d h e a r 

m e m b e r s o f t h i s S y d n e y p r a c t i c e : ' S i n c e t h e n 

t h e r e h a s b e e n a n e x p l o s i o n o f si te p e r s o n a l i z a -

i H mi ( ) K . a m i l d l l u r n . 

O n e e x a m p l e is t h e s i t e o f t he P r i n c e t o n , 

N e w j e r s e y , p r a c t i c e H i l l i e r . Y o u t y p e i n t h e 

u r l www.hiUier.com a n d f o r a m o m e n t t h e r e is 

t h i s r a t h e r d u l l s c r e e n . A l l o f a s u d d e n , a v a s t 

m u g sho t p o p s u p . W h o is i t? y o u t h i n k , s l i g h t l y 

a p p a l l e d . A n d w h a t is tha t s q u a r e t h o u g h t - b u b ­

ble d o i n g w i t h t h e m e s s a g e ' H o w a r c g r e a t 

a r c h i t e c t s l i k e financiers?' Y o u s u p p r e s s t h e 

o b v i o u s a n s w e r ' b e c a u s e t h e y s l a v e - d r i v e t h e i r 

s t a f f a n d t r y to w o r k o u t w h a t is g o i n g o n . 

W h o , f o r e x a m p l e m i g h t be D i a n a L a p i n s , 

d i r e c t o r h i t A r c h D e s i g n , w h o is c r e d i t e d w i t h 

th i s t h o u g h t ? A n d is h e r s t he s m i l i n g v i s a g e h a l f 

o b s c u r e d b y t h e b o x - w h i c h e x p a n d s w h e n 

y o u c l i c k o n it to p r o v i d e a v e r b o s e a n s w e r a n d 

a p o s s i b l y , r e l a t e d l i n k to a r e c e n t H i l l i e r p r o ­

j ec t . W o r r i e d , y o u n a v i g a t e y o u r w a y to ' P e o ­

p l e ' . S h e ' s no t t h e r e , e v e n i n t he s e n i o r staff" l ist 

w h i c h is w h e r e t h e d i r e c t o r h i t A r c h D e s i g n 

s u r e l y m u s t be m e n t i o n e d . 

Y o u t u r n o i l ' y o u r b r o w s e r i n p u z z l e m e n t 

a n d d e c i d e to h a v e a n o t h e r g o . L i p c o m e s . . . 

n o t t h e s a m e p e r s o n - t h i s t i m e i t ' s C h i z u r a 

T o m i o k a w i t h a m e s s a g e b o x h a l f o b s c u r i n g 

h e r left e y e . A m e r e a r c h i t e c t , s h e ' s not g o i n g Co 

f e a t u r e o n the i n t e r n a l l i s t . A n d n o , a f t e r y o u ' v e 

s e a r c h e d , s h e d o e s n ' t . B u t a f t e r m u c h t u r n i n g 

o i l " a n d o n . it s e e m s t h a t t h e o p e n i n g p a g e f e a ­

t u r e s a r a n d o m s e l e c t i o n o f b i g c l o s e - u p m u g 

s h o t s o f w o m e n a n d m e n f r o m t h e o f f i c e ( o r 

n o t ) . T h e f a c t t h a t s o m e o f t h e m a r e w o m e n 

a n d that t h e y a r e not a l l b i g c h e e s e s in the p r a c ­

t i ce s u g g e s t s a n i c e f e e l i n g o f d e m o i r a c \ . B u t 

n i c e a n d a l l t h o u g h it is to get a r o w o f g r i n n i n g 

t e e t h i n y o u r f a c e w h e n y o u w e r e o n l y l o o k i n g 

o u t f o r a p r a c t i c e w h i c h m i g h t d e s i g n y o u a 

h o s p i t a l , y o u w o n d e r w h a t i t ' s a l l a b o u t . 

G e t a m o v e o n M A K 

A n o t h e r s i t e w h i c h u s e s a n i m a t i o n is t h a t o f 

M A K a t www.makarchiteds.co.uk. T h e L o n d o n 

p r a c t i c e h a d a b i t o f a c o n t r e t e m p s last m o n t h . 

T h e r e is n o m e n t i o n o f th i s in t he ' n e w s ' s e c t i o n 

b u t at t h e t i m e it a n n o u n c e d t h a t i ts m e m b e r s 

w e r e g o i n g t h e i r o w n w a y s . W hatev e r , c l i c k o n 

' C o l l a b o r a t o r s ' a n d t h e r e is a b u r l y K e n 

M a c k a y in a b l a c k t -sh i r t a n d t r a i n e r s m a k i n g a 

s e r i e s o f e x p r e s s i v e bu t u l t i m a t e l y b a f f l i n g ges ­

t u r e s . O n t h e o t h e r s i d e is a s i m i l a r l y a t t i r e d 

S t e p h e n A r c h e r . W e l l p r o b a b l y it 's A r c h e r . B u t 

h e ' s s t o c k s t i l l , a r m s c r o s s e d , c l u t c h i n g h i s 

s h o u l d e r s a s t h o u g h h e h a s jus t c o m e o u t o f a 

b i g d e e p f r e e z e . I l e v g u v s , h a s M A K r e - f o r m e d 

a s t he c o l l a b o r a t i o n o f y o u r t w o p r a c t i c e s ? A n d 

w h e n w i l l Stephen A r c h e r get m o v i n g ? 

I t ' s a s a d , M a c w o r l d 

T h e r e a r e lots o f w e b - s h r i n e s to t l ie g reat M a c 

d e s i g n e r a n d H i g h H i e r o p h a n t J o n a t h a n I v e s , 

m a n y o f t h e m s u r f e d a n d e v e n r u n b y d e v o t e e s 

f r o m t h e w o r l d o f a r c h i t e c t u r e a n d d e s i g n . 

B u t n o w t h a t e s s e n t i a l i n t e r n e t 

i n s t i t u t i o n . W i r e d m a g a z i n e h a s l a u n c h e d a 

d a i l y b l o g c a l l e d t h e C u l t o f M a c . I t ' s at 

hltp://r .wirtni.com I r / cidtofmac I hllp: / / blog.wired.c 
om I cultojmac / . L o o k i n g at it just n o w , t he s to r i es 

d o n ' t s e e m a l l t ha t d i l T e r e n l f r o m t h o s e i n t he 

first i s sue . S u r e l y not . 

letters 
S L U G S A N D J A C K - F R U I T 

S I R : B i r m i n g h a m a n d C r a z n o w s h a r e e x a m ­

p l e s o f y o u r ' M o n s t r o s i t i e s ' . 

G o o d , n e w a r c h i t e c t u r e s u r e l y s h o u l d b e 

n e i g h b o u r l y , n o t j u s t ' c r e a t i v e i n t e r v e n t i o n s ' , 

a n y o l d h o w . W i t h o t h e r s t h e r e b e f o r e t h e m , it 

is q u i t e i l l - m a n n e r e d to b e q u i t e so push) . 
T h e p l a c e f o r s u c h u g l y ' a v a n t - g a r d e ' b u i l d ­

i n g is o n a n i s l a n d s i te , a s f o r a m u s e u m o r new 

g a l l e r y , o r in a f a i r g r o u n d , t e m p o r a r i l y . T h o s e 

t w o d e s i g n s a r e b o t h m o r e s u i t e d to .i P l e a s u r e 

B e a c h o r C o n e y I s l a n d . 

T h e G r a z r o o f i i n e , a t first t h o u g h t o f a s a 

j o k e , is a g r o t e s q u e i n t e r l o p e r , a p i e c e o f c o l o s ­

s a l a r c h i t e c t u r a l w h i m s y tha t fits i n t o t he c a t e ­

gory o f ' M u m ! L o o k w h a t I d i d . M u m ! L o o k ! 

M u m ? " A f o r m o f s e l f - e x h i b i t i o n i s m . 

S u c h c l o w n i n g a n d c l e v e r i n g ! A n d y o u too arc-

p l e a s e d w i t h it. T h e B i r m i n g h a m b l o b r e s e m b l e s 

m o r e a n o v e r r i p e b l u e jac k - f ru i t , a n d tha t C r a z 

s l u g - l i k e o t h e r - t h i n g s o m e t h i n g e x e c r a b l e , o r 

e x c r e t a b l e , w h a t h a s b e e n d r o p p e d b y s o m e 

g ian t p a s s i n g b i r d . No t at a l l n i c e ! 

I t is m e a n t a s a j o k e , isn ' t i t? 

Yours e t c 
G E O R G E Y l ' I L L F . C A L D W E L L 

S i n g a p o r e 

A N ' U N Q U A L I F I E D D I S A S T E R ' 

S I R : L a s t n i g h t I w a s l o o k i n g a t y o u r March 
2004 i s s u e f e a t u r i n g t h e b l o b b y p l a s t i c K u n -

s t h a u s i n G r a z b y P e t e r C o o k . A d m i t t e d l y t he 

s u r r e a l i s t i c j u x t a p o s i t i o n o f T h e T h i n g T h a t 

S w a l l o w e d T o k y o a g a i n s t t h e N e o - C l a s s i c a l 

http://www.art
http://sjournnl.com
http://wuw.zaha-liadid.com
http://www.zaha-hadid.com
http://www.riccdaubnrv.com.au/
http://www.hiUier.com
http://www.makarchiteds.co.uk
http://wirtni.com


Really cool. 

A cool, minimalist look. 
Clean, brilliant and glare-free light. 

No more irritating reflections on 
PC monitors, notebook screens, 

mobile phone displays with LIGHT 
FIELDS. No matter whether as a 

surface-mounted/recessed luminaire 
or as a cluster light field, whether 

as a pendant or free-standing lumi­
naire - LIGHT FIELDS is com­

pletely adapted to the "new work" 
setting. Thanks to the innovative 

MPO lighting technology. 
For optimum lighting quality. 

And for maximum 
freedom in office architecture 
and organisation: traditional or 
innovative, room or task-
area related - LIGHT FIELDS 
luminaires always provide 
the right light. Up to date - and 
absolutely in conformity with 
standards (EN 12464). 

Learn more about 
creating different lighting moods 

by clicking on 
www.zumtobelstaff.com/lightfields 

Design by Sottsass Associati 

ZUMTOBEL STAFF 
e n q u i r y 1 w w w . a r p l u s . c o m / e n q . h t m l 

http://www.zumtobelstaff.com/lightfields
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Diary view 
AR'S CHOICE OF CURRENT 
INTERNATIONAL EXHIBITIONS 
AND EVENTS 
For an expanded and constantly updated list, go to 
our website: www.arplus.com/exhibitions 

F R A N C E 

J O A N M I R 6 

Until 28 June 

Centre Pompidou. Paris 
Focusing on Miro's work between 1920 and 
1930, a period characterized by intense 
production and exuberant invention. Paintings, 
collages and constructions bring the artist's 
theories and preoccupations vividly to life. 
www.cnac-gp.fr 

G E R M A N Y 

S T A N L E Y K U B R I C K 
Until A July 

Deutsches Architektur Museum, Frankfurt 

Intriguing survey of film director Kubrick's work, 
including props, sets, designs and costumes that 
reveal his intense involvement with architecture 
and contemporary a r t 

www.dam.de 

S P A I N 

V I T O A C C O N C I 

Until 3 June 

Museu d'art Contemporani de Barcelona 
The singular career of multi-faceted artist and 
designer Vito Acconci from the mid 1960s to the 
early 1980s, encompassing poetry, performance, 
photography, film, video and architectural projects. 
www.macba.es 

U N I T E D K I N G D O M 

MAGGIE 'S A T T H E S O A N E 

Until 19 June 

Sir John Soane's Museum, London 

Tracing the evolution of the Maggie's Centre 
project, named after Charles Jencks' wife Maggie 
Keswick Jencks. who. during her life as a cancer 
sufferer, identified a gap in the provision of 
emotional and practical support for cancer 
patients. The success of the first centre in 
Edinburgh has led to an ambitious development 
programme, including buildings by Daniel 
Libeskind, Zaha Hadid and Frank Gehry. 

www.soane.org 

U N I T E D S T A T E S 
A F F O R D A B L E H O U S I N G : D E S I G N I N G A N 
A M E R I C A N ASSET 
Until 8 August 

National Building Museum. Washington 

Low-cost housing tends to be marginalized in both 
social and architectural terms; this imaginative 
exhibition attempts to prove otherwise. 

www.nbm.org 

AR next month 
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H a p s b u r g f a b r i c o f G r a z c r e a t e s s o m e f l e e t i n g 

m o j o . a t l e a s t i n t h e p h o t o g r a p h s . B u t l o o k at 

y o u r p i c t u r e o f t h e e x h i b i t i o n s p a c e i n s i d e ! A n 

u t t e r l y u n q u a l i f i e d d i s a s t e r a s a n e n v i r o n m e n t 

f o r t he v i s u a l a r t s . 

U s u a l l y A R h a s s o m e i n s i g h t f u l w r i t i n g . B u t 

in t h i s c a s e , P e t e r B l u u d e l l J o n e s n a i v e l y c l a i m s 

the K u n s t h a u s is a h i g h l y i n n o v a t i v e b u i l d i n g 

w i t h p o t e n t i a l f o r a n e w a n d e x c i t i n g d i a l o g u e 

w i t h a r t i s t s ' . T h i s c l a i m in o n e f o r m o r a n o t h e r 

is m a d e b y t h e d e f e n d e r s o f m a n y p o o r l y 

d e s i g n e d e x h i b i t i o n s p a c e s , f r o m L i s e m n a n ' s 

W e x l e r C e n t e r f o r w a r d . 

F o r t he u n t h i n k i n g , it j u s t i f i e s t he c r e a t i o n o f 

a l m o s t a n y f o r m a n a r c h i t e c t w i s h e s to p r o ­

d u c e , n o m a t t e r h o w u n s u i t e d to t he n e e d s o f a 

f u n c t i o n i n g m u s e u m o r g a l l e r y . A n d the n e a r l y 

u n f a t h o m a b l e a r r o g a n c e o f so m a n y a r c h i t e c t s 

i n a s s u m i n g tha t t he o b j e c t i v e o f e v e r y a r t i s t ' s 

w o r k , a n d i n d e e d o f e v e r y sor t o f e x h i b i t i o n , is 

to ' i n t e r a c t ' w i t h t he c o n t a i n e r ! 

I n t r u t h , m a n y new e x h i b i t i o n s p a t e s , p a r t i c ­

u l a r l y t h o s e r e s e m b l i n g a m o e b a s , r e a l l y d o 

w o r k b i o l o g i c a l l y : t h e y v i s u a l l y i n f e c t e v e r y ­

t h i n g b r o u g h t i n t o t h e m . A r c h i t e c t s w o u l d d o 

w e l l to i n v e s t i g a t e spac es c r e a t e d w i t h the ( lose 

p a r t i c i p a t i o n o f w o r k i n g a r t i s t s . T h e n e w D i a 

A r t F o u n d a t i o n i n B e a c o n . N e w Y o r k , oormes 

to m i n d . 

Y o u r s e t c 

P A T R I C K W I N I K R S \ | . \ 

Lo> A n g e l e s . I S A 

M E I E R N O K A H N 

S I R : Y o u r l e a d e r o n L i g h t a n d D a r k A R A p r i l . 

p 4 6 ) , w a s a l i n e e v o c a t i o n o f t h e sp i r i t o f L o u i s 

K a h n . B r i n g b a c k the m a g i c o f s h a d o w s . D e s p i t e 

t h i s , y o u r p r e s e n t a t i o n o f M e i e r ' s C h u r c h i l l u s ­

t r a t e d a r e l e n t l e s s f l o o d o f l ight w i t h l i t t le s p a c e 

g i v e n o v e r to c o n t r a s t . K a h n . i n d e e d , c o u l d not 

i m a g i n e a b u i l d i n g v i e w e d o t h e r t h a n in n a t u r a l 

l igh t bu t t h e W e s t e r n p r e d i l e c t i o n f o r f l o o d i n g 

o u r b u i l d i n g s w i t h d a y l i g h t l e a v e s l i t t le f o r o u r 

v i s u a l c o r t e x o r o u r i m a g i n a t i o n to i n f i l l . 

P e r h a p s m y S c o t t i s h C a l v i n i s m m a y b e c o m e 

s e l f - e v i d e n t b u t m u c h m o r e p o w e r f u l f o r m e . 

p r i n c i p a l l y f o r t h e c o n t r o l o f l i g h t , i s A l v a r o 

S i / . a ' s M a r c o D e C a n a v c s C h u r c h in O p o r t o 

w i t h t h a t l o n g l o w s l a s h o f l i g h t at t he s e a t e d 

c o n g r e g a t i o n ' s e y e l i n e . A p r e d e c e s s o r to J o h n 

P a w s o n ' s fine m o n a s t e r y i n i ts r e s t r a i n t . K a h n 

w o u l d s u r e l y h a v e a p p r o v e d . 

A n a r c h i t e c t u r e o f ' O u t s t a n d i n g O p t i m i s m ' is 

e s s e n t i a l i n t h e w o r l d o f t o d a y b u t it i s s u r e l y 

i r o n i c t h a t I v o r R i c h a r d s c a n find t h i s i n a 

b u i l d i n g d e v o t e d to w o r s h i p . W e l l m a y b e n o t . . . 

A n o t h e r g o o d i s s u e . 

Y o u r s e t c 

C O R I X ) N M U R R A Y 

P r e s i d e n t . R I A S . G l a s g o w . S c o t l a n d 

P O W E R O F T H E D I V I N E 

S I R : I f o u n d y o u r A p r i l i s sue r e v e a l i n g i n m a n y 

w a y s ; R i c h a r d M e i e r ' s s o m e w h a t b o m b a s t i c 

V i s i t o r ' s C e n t r e i n C a l i f o r n i a m a d e a c u r i o u s 

c o n t r a s t i n st a l e a n d a s p i r a t i o n s w i t h h i s ( l o n g 

o v e r d u e ) c h u r c h in R o m e . 

T h o u g h for the R o m e p r o j e c t it w a s d i f f i cu l t 

to get a n y s e n s e o f t he c o n t e x t a n d n e i g h b o u r ­

h o o d i n the s e l e c t i o n o l " b e a u t i f u l l y f r a m e d p h o ­

t o g r a p h s : a n d M e i e r ' s w h i t e w a l l s s e e m 

t e m p t i n g t a r g e t s f o r g r a f f i t i , n o w so 

o m n i p r e s e n t i n m o s t E u r o p e a n c i t i e s . 

W h e n it c o m e s to s a c r e d s p a c e s , h o w e v e r , 

J o h n P a w s o n ' s m o n a s t e r y s h o w s h o w to c a p ­

t u r e the p o w e r o f t he d i v i n e . 1 i m a g i n e s e v e r a l 

r e a d e r s m i g h t c o n t e m p l a t e t a k i n g u p h o b 

o r d e r s a l t e r s e e i n g the ' d e s i g n e r m o n k s ' e n j o y ­

i ng t h e i r e x q u i s i t e l y m i n i m a l s u r r o u n d i n g s . 

Y o u r s e t c . 

K f i E S V A N D E R M L Y D I . N 

R o t t e r d a m . T h e N e t h e r l a n d s 

A F I N E E X A M P L E 

S I R : C o n g r a t u l a t i o n s o n f i n d i n g a n d p u b l i s h ­

i n g the l i t t le h o u s e i n c e n t r a l L o u d o n by J a m i e 

F o b e r t ( A R A p r i l , p 8 7 ) . It is e x a c t l y the k i n d o f 

p r o j e c t t ha t s h o w s w h a t t h e a r c h i t e c t u r a l p r o ­

f e s s i o n c a n d o i n t h e m o s t d i f f i c u l t o f c i r c u m ­

s t a n c e s , a v e r y c o n s t r i c t e d s i t e w i t h n o 

p o s s i b i l i t y o f h o r i z o n t a l v i e w s o r d a v l i g h t i n g . 

N o b u i l d e r o r s u r v e y o r c o u l d p o s s i b l y h a v e 

b e g u n to use the s p o t . T h e R I B A a n d o t h e r 

a r c h i t e c t u r a l i n s t i t u t e s s h o u l d use it a s a n 

e x a m p l e to p o t e n t i a l c l i e n t s , bu t w i l l t h e y ? 

N i n i rs et i 

mm.} FRAZER 
P a r i s . F r a n c e 

D A Z Z L I N G N E I G H B O U R 

S I R : I w a s i m p r e s s e d by y o u r c o v e r a g e o f F r a n k 

G e h r y ' s n e w D i s n e y H a l l ( A R M a r c h p 5 4 ) ; I A 

h a s a n e w c i v i c m o n u m e n t . B u t 1 w o n d e r e d 

w h e t h e r t he g l a r e o f t he C a l i f o r n i a s u n o n the 

p o l i s h e d m e t a l c l a d d i n g m i g h t n o t m a k e t h e 

b u i l d i n g a n u n c o m f o r t a b l y d a z z l i n g n e i g h b o u r 

to a d j a c e n t a p a r t m e n t b l o c k s . 

Y o u r s e t c 

I R I S B E A U C H A M P 

N e w O r l e a n s . U S A 

erratum 
M O V I N G I M A G E C E N T R E . S Y D N E Y 

S a u e r b r u c h H u t t o n w e r e t h e winners o l t in-

i n t e r n a t i o n a l c o m p e t i t i o n f o r t h e M o v i n g 

I m a g e C e n t r e i n S y d n e y , A u s t r a l i a , n o t a s 

s t a t e d in A R M a y 200 . ' L 
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One superb coating. One sensational result 
c o r u s 

H P S 2 0 0 b y C o r u s i s t h e s u p e r i o r c o a t e d m e t a l fo r u s e in roo f ing a n d c l a d d i n g 

s y s t e m s . HPS200 p r o v i d e s t h e bu i ld ing w i t h p r o v e n l o n g - t e r m p e r f o r m a n c e a n d 

durab i l i ty b a c k e d by t he m a r k e t - l e a d i n g C o r u s C o n f i d e x " g u a r a n t e e . 

U n i q u e f e a t u r e s i n c l u d e : 

• G a l v a l l o y s u b s t r a t e for t h e u l t ima te in c o r r o s i o n p e r f o r m a n c e 

• S u p e r i o r c o a t i n g t e c h n o l o g y wi th t he w i d e s t c o l o u r r a n g e o n t h e m a r k e t 

• E x c l u s i v e Sc in t i l l a f i n i sh a l l o w s a u t h e n t i c a t i o n of t he p r o d u c t 

• R e a d i l y a v a i l a b l e f rom a n e t w o r k of t h e c o u n t r y ' s l e a d i n g pro f i le rs a n d d i s t r i bu to rs 

F o r fu r ther de ta i l s c a l l fo r a b r o c h u r e a n d m e t a l s a m p l e s or l og -on to ou r w e b s i t e . 
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r r m i l i m n — m m i 

Hotel Le Royal, French Art Deco masterpiece in the Orient opened in 1929, now lavishly restored. 

View from 
Phnom Penh 
T h e f o r m e r l y e l e g a n t C a m b o d i a n c a p i t a l 

w a s o n e o f t h e m a n y v i c t i m s o f t h e 

c o u n t r y ' s c i v i l w a r s . It i s n o w a t p e a c e , 

a n d a t t e n t i o n c a n f i n a l l y t u r n t o 

r e s t o r i n g i t s r i c h a r c h i t e c t u r a l h e r i t a g e . 

I n A p r i l 19(S7. L e e K u a n Y e w w a s i n v i t e d to 

P h n o m P e n h b y C a m b o d i a ' s P r i m e N o r o d o m 

S i h a n o u k . C r u i s i n g a l o n g t h e c a p i t a l ' s e l e g a n t 

b o u l e v a r d s i n h i s M e r c e d e s c o n v e r t i b l e , t h e 

S i n g a p o r e a n p r e m i e r t u r n e d to h i s h o s t a n d 

m u s e d , ' I h o p e , o n e d a y , m y c i t y w i l l l o o k l i k e 

t h i s ' . B i g h t y e a r s a f t e r L e e ' s v i s i t , P h n o m P e n h 

lav c h a r r e d a n d a b a n d o n e d . K h m e r R o u g e s o l ­

d i e r s h a d d y n a m i t e d the N a t i o n a l H a n k a n d 

c a t h e d r a l . T h e A n D e c o B i b l i o t h i q u e b e c a m e 

a m a k e s h i f t k i t c h e n for C h i n e s e a d v i s e r s to P o l 

P o t s t a y i n g a t a d e c r e p i t H o t e l L e R o y a l n e x t 

d o o r . B o o k s w e r e u s e d a s f i r e w o o d . P i g s a n d 

c h i c k e n s r o a m e d its c o r r i d o r s . 

T o d a y C a m b o d i a is f i n a l l y a l p e a c e a n d 

P h n o m P e n h is u n d e r g o i u u a r e m a r k a b l e t r a n s ­

f o r m a t i o n . R o a d s a r e b e i n g r c - p a v e d . c o l o n i a l 

v i l l a s r e p a i n t e d a n d f o u n t a i n s t u r n e d b a c k o n 

a f t e r 2 8 y e a r s . A n d , w h i l e b e l a t e d , t h e r i c h 

a r c h i t e c t u r a l l e g a c y t h a i s u r v i v e d the w a r s is 

b e g i n n i n g CO a t t r a c t t he a l l e n t i o n il d e s e r v e s , . is 

w e l l as c o n s i d e r a b l e c o n c e r n . 

A t Che h e a r t o f t h e t o u r i s t a g e n d a is t h e 

R o y a l P a l a c e a n d the g r e a t . N a t i o n a l M u s e u m 

n e x t d o o r , w h i c h h o u s e s t h e bes t c o l l e c t i o n o f 

a n t i q u i t y f r o m A n g k o r ' s t e m p l e s o u t s i d e t h e 

M u s i c G u i m e i i n P a r i s . C c o r g c G r o s l i c r ' s 

I ' l L ' l ) m a s t e r p i e c e o f K h m e r - F r e n c h a r c h i t e c ­

t u r e b o a s t s a v a s t a n g l e d t e r r a c o t t a - c o l o u r e d 

r o o f s u p p o r t e d l>v m a s s i v e t e a k b e a m s . L o v e r s 

o f A n D e c o c a n a d m i r e M o t e l L e R o y a l , t h e 

n e r v e c e n t r e o f w a r c o r r e s p o n d e n t s p r e - P o l 

P o t , s i n c e l a v i s h l y r e s t o r e d b y t he R a l l i e s ho te l 

c h a i n . T h e c i t y ' s c a t h e d r a l is Lost f o r e v e r , b i n 

a l o n g the s a m e q u i d t r e e - l i n e d s t ree t w h e r e i l 

o n c e s t o o d a r e n u m e r o u s h a n d s o m e - c o l o n i a l 

e d i f i c es a l l h a r d l y c h a n g e d i n 5 0 y e a r s , a l o n g 

w i t h t h e r a i l w a y s t a t i o n , t h e o c h r e b a n k a n d 

pos t o f f i c e , not to m e n t i o n the- a r c h i v e s a n d a 

r e i n v i g o r a t e d B i b l i o t h e q u c urns < odious . 

F o r m e . h o w e v e r . P h n o m P e n h ' s r e a l a r c h i ­

t e c t u r a l l e g a c y is n o t c o l o n i a l b i n M o d e r n i s t , 

f u s i n g p o s t w a r F r e n c h t r e n d s ( a n d a c e l e b r a ­

tory use o f c o n c r e t e ) w i l h t he i n d i g e n o u s m o t i f s 

o f A n g k o r i a n a n t i q u i t y . C a l l e d " N e w K h m e r 

A r c h i t e c t u r e ' , t in - u n i q u e h y b r i d n o u r i s h e d 

o v e r t he dec ade- a n d a h a l f f o l l o w i n g the e n d o f 

F r e n c h r u l e i n 1 9 5 3 , b n l e n d e d a b r u p t l y w i t h 

t he r o u p t h a t d e p o s e d S i h a n o u k i n 1971) a n d 

l ed u l t i m a t e l y to M) y e a r s o f c i v i l w a r . 

T h e a r c h i t e c t r e s p o n s i b l e fo r the m a j o r i l v o f 

t h e s e s t r u c t u r e s is 7 8 - y e a r - o l d V a n n M o l y -

v a n n . T h e first o f h i s c o u n t r y m e n to be t r a i n e d 

in K u r o p e . .n the F c o l e d e s B e a u x A r t s in P a r i s . 

J r Detail of National Museum roof 

•'J 

38 | 5 George Croslier's National Museum completed in 1920 blends Khmer and French themes of the period. Independence Monument by Vann Molyvann. 



view 
he c a m e d i r e c t l y u n d e r the i n f l u e n c e o f L c Cor-

b u s i e r . V a n n M o l y v a n n u s e d the M o d u l o r i n 

P h n o m P e n h d u r i n g d i e 1 9 6 0 s . e n l i s t i n g t h e 

s e r v i c e s o f e n g i n e e r V l a d i m i r B o d i a n s k v a n d 

Che COiwn p l a n n e r H e n n i n g , b o t h o f w h o m p r o ­

v i d e d l e e l u i i c . i l a s s i s t a n c e to d i e U N d u r i n g the 

p e r i o d . B u i d i e e s s e n c e o f h i s s t y l e c o m e s , he 

i n s i s t s , f r o m A n g k o r W a i a n d K h m e r a n t i q u i t y , 

h i s o w n a r c h i t e c t u r a l h e r i t a g e . 

H e w a s to S i h a n o u k a s C h r i s t o p h e r W r e n 

w a s to C h a r l e s I I o r S h u s i e v to S l a l i u . T h e 

p r i n c e a n d h i s l e a d i n g a r c h i t e c t p l a n n e d w e l l 

o v e r 100 p r o j e c t s a s p a r t o f a n a m b i t i o u s u r b a n 

r e n e w a l p r o g r a m m e a i m e d at d r a g g i n g Cam­
b o d i a o u l o l d i e p o l i i i c . i l h u c k w . i i e i . w h i l e 

s i m u l t a n e o u s l y p r o c l a i m i n g the c o u n t r y ' s n e w ­

f o u n d s e l f - c o n f i d e n c e a n d s o v e r e i g n t y . E x a m ­

p l e s a r e l i b e r a l l y s c a t t e r e d a r o u n d P h n o m 

P e n h . H o w e v e r , t h e m o s t o b v i o u s s y m b o l o f 

th i s n e w n a t i o n a l i d e n t i t y is d i e I n d e p e n d e n c e 

M o n u m e n t t h a i s t a n d s d e f i a n t ! } o n N o r o d o m 

B o u l e v a r d , t h e b r o a d t h o r o u g h f a r e t h a t j o i n s 

t h e o l d c o l o n i a l s e c t i o n to t h e m o d e r n z o n e 

d e v e l o p e d d u r i n g the " 6 0 s . D i r e c t l y e m u l a t i n g 

d i e A r c d e T r i o m p h e , t he c l i o c o l a l e - l i u e d 

s t r u c t u r e is . a p p r o p r i a l e l y enough . , s u r r o u n d e d 

b y a p r o f u s i o n ol' naga.s. t he m y t h i c a l p r o t e c t i v e 

s n a k e s a n d khach. o r K h m e r i i r n a u i e n t s . 

( ) n tike saitKC s t r ee t , se i b a c k f r o m d i e r o a d i n 

f o r m a l g a r d e n s , is a c o m p o u n d o f c o o l , low -

s l u n g c o n c r e t e a n d b r i c k pav i l i o n s w i t h q u i r k y 

Z i g z a g r o o f l i n e s , e l e v a t e d A n g k o r W a t w a l k ­

w a y s a n d r h y t h m i c a l s y m m e t r i c a l d o o r w a y s 

s u g g e s t i v e o f T a P h r o m a n d P r e a h K h a n t e m ­

p l e s . C r e a t e d a s a s t a t e p a l a c e , t he c o m p l e x 

f u n c t i o n s t o d a y a s t he S e n a t e a n d is a c c e s s i b l e 

to the p u b l i c w h e n d i e g o v e r n m e n t is not in s e s -

Railway station, French colonial Classicism. 

Stadium of national sports complex. Lu Ban Hap's Chenla Theatre. 

... encloses dramatic concrete intei 

Vann Molyvann's Bassac Theatre. 

s i o n . S i m i l a r l y e l e g a n t i s t h e r i v e r s i d e B a s s a c 

T h e a t r e , a b r o w n b r i c k a n d c o n c r e t e s t r u c t u r e , 

w i th a f o y e r d e s i g n e d a s a s e r i e s o f l a r g e t r i a n ­

g l e s s u s p e n d e d a b o v e s h a l l o w p o o l s o f w a t e r 

a n d c a n t i l e v e r c d s t a i r c a s e s . D i a m o n d p a t ­

t e r n e d r e d . b l a c k a n d w h i t e t i les a d d s p l a s h e s o f 

c o l o u r , w h i l e l o t i v r e d v e n t i l a t i o n p r o v i d e s l ight 

a n d a i r . S a d l y , t he a u d i t o r i u m w a s g u t t e d b y 

l i r e in 1 9 9 4 . f o r c i n g p e r f o r m e r s to m o v e d o w n ­

s t r e a m to the C h a k i o m u k T h e a t r e at the p o i n i 

w h e r e t h e M e k o n g . T o n i c a n d B a s s a c f i x e r s 

c o n v e r g e . C o n c e i v e d i n 1 9 0 1 a s a B u d d h i s t 

c o n f e r e n c e h a l l , t h e f a n - s h a p e d b u i l d i n g 

d e p l o y s , o n c e a g a i n , t r i a n g l e s a n d z i g z a g s a s 

u n i f y i n g m o t i f s . 

T h e 8 0 O H U - s c a t N a t i o n a l S p o r t s C o m p l e x , 

w h i c h o p e n e d c o n c u r r e n t l y w i t h K e n z o 

T a n g e ' s m o r e f a m o u s s i a d i u i n i n T o k y o i n 

1 9 6 0 . is p e r h a p s d i e s t r onges t s t a t e m e n t a b o u t 

f r i e n d s h i p b e t w e e n n a t i o n s a n d h o s t e d t h e 

A s i a n G a m e s o f t h e s a m e y e a r . B e s i d e s t h e 

f o u r v a s t c o n c r e t e l o w e r s , t h e s t a d i u m h a s a 

s t u n n i n g c a n l i l e v e r e d r o o f a n d l a r g e o r n a m e n ­

ta l p o o l s t h a i d i r e c t l y i m i t a t e t he harms, o r t r a ­

d i t i o n a l r e s e r v o i r s o f A n g k o r W a t . M o r e 

a l l u s i o n s to K h m e r a n t i q u i t y c a n be f o u n d at 

t he S c h o o l o f F o r e i g n L a n g u a g e s o n P o c & c n -

cong B o u l e v a r d , w h e r e a n o t h e r n a g a - p x o t e c t e d 

w a l k w a y l e a d s the v i s i t o r s o v e r Ixnaxs o f w a t e r . 

T o o n e s i d e is a l i n y c i r c u l a r l i b r a r y o f r i b b e d 

c o n c r e t e . 

V a n n M o l y v a n n r e c e n t l y b e c a m e d i e s u b j e c t 

o f a m a j o r s t u d y . Building Cambodia: Xnc Klimer 

ArdhHectun 1953-1'J70, b y A R K A r c h i t e c t u r a l 

R e s e a r c h K h m e r ) , a g r o u p c o m p r i s i n g a r c h i ­

tec t l l o k S o k o l . a r t h i s t o r i a n D a r r y l C o l l i n s 

a n d the a r c h i l e c l - u r b a n i s t H e l e n G r a n t R o s s . 

Circular ribbed library of Foreign Languages School. 

D u e to be p u b l i s h e d th i s y e a r , o n e o f its a i m s is 

t he c r e a t i o n o f a n i n v e n t o r y o f a l l C a m b o d i a n 

a r c h i t e c t u r e f r o m the p e r i o d . V a n n M o l y v a n n . 

C o l l i n s a s s e r t s , w a s no t a l o n e b u t m e r e l y t h e 

g r e a t e s t a n d m o s t p r o l i f i c o f a g r o u p o f a r c h i ­

tects w o r k i n g i n h i s e m p l o y , mos t o f w h o m d i e d 

d u r i n g the c i v i l w a r s . A g o o d e x a m p l e is p e r ­

h a p s d i e C h e n l a , L u B a n H a p ' s e c c e n t r i c , 

a b s t r a c t t h e a t r e w h e r e S i h a n o u k h o s l e d h is s o -

c a l l e d i n t e r n a t i o n a l f i l m f e s t i v a l s . 

B u i A R K h a s m a j o r c o n c e r n s , the m a i n o n e 

b e i n g tha t C a m b o d i a n a r c h i t e c t u r a l students 
h a v e l i t t le k n o w l e d g e o f t he c r e a t i v e flowering 

f o l l o w i n g i n d e p e n d e n c e . ( I r o n i c a l l y , w h e n so 

m u c h o f m o d e r n C a m b o d i a n i d e n t i t y is s u b ­

s u m e d b y d i e o v e r w h e l m i n g p o w e r o f A n g k o r 

a n d the A n g k o r i a n e m p i r e o n the n a t i o n a l p s y ­

c h e . ) A s a r e s u l t , n e g l e c t , b o t c h e d r e s t o r a t i o n s 

a n d i n a d v e r t e n t d e s t r u c t i o n a r e s t i l l s e r i o u s 

t h r e a t s i o t h e s u r v i v a l o f t w e n t i e t h - c e n t u r y 

b u i l d i n g s . M a n y r e n o v a t i o n s a r e n e i t h e r u p to 

s t a n d a r d n o r c o n d u c t e d t r a n s p a r e n t l y . T h e 

B a s s a c T h e a t r e r e m a i n s i n a s ta te o f s u s p e n d e d 

a n i m a t i o n , w h i l e o f f i c i a l s at t h e M i n i s t r y o f 

C u l t u r e l igh t o v e r the m o n e y n e e d e d to r e s t o r e 

i t . T h e C h e n l a h a s b e e n a n n e x e d b y a n u g l y , 

c i r c u l a r r e s t a u r a n t . T h e r e s t o r a t i o n o f t h e 

S p o r t s C o m p l e x w a s h a n d e d o v e r to a T a i ­

w a n e s e c o m p a n y s o t h a t t h e p e r i m e t e r c o u l d 

be d e v e l o p e d w i t h c o m m e r c i a l o u t l e t s . R e s u l t s 

w e r e p o o r a n d s e r v e d o n l y to s u f f o c a t e t h i s 

o n c e i m p o s i n g l y v o l u m i n o u s s p a c e . M o r e 

r e s p o n s i v e a n d i m a g i n a t i v e a p p r o a c h e s a r e 

g r e a t l y n e e d e d , so tha t th i s d i s t i n c t i v e p e r i o d o f 

I n d o - C h i n e s e M o d e r n i s m c a n be t r u l y a p p r e c i ­

a t e d o n c e m o r e . R ( ) B E R T T U R N B l ' l . 1 . 

P/iolographs: Susan Schulman 

http://leeluiic.il
http://poliiic.il


S p e c t r u m p r e v i e w 
Spectrum 2004, the annual international furniture and 
interior design show, takes place between 18 and 21 
May in the Commonwealth Institute on Kensington 
High Street, London. For the second year running, the 
AR is mounting an evening lecture, which has been 
generously sponsored by Gensler. David Chipperfield, 
the distinguished and internationally renowned 
architect, will be talking about his work at 6pm on 
Tuesday 18 May. As in previous years, the AR will give 
an Award for Excellence to the best new product in the 
show, which will be presented on Tuesday night after 
the lecture, and which will be followed by late night live 

music. The panel of judges, chaired by AR Managing 
Editor Catherine Slessor, will include Ken Shuttleworth 
and Sarah Wigglesworth. Among this year's new 
exhibitors are Cassina, I C F , Amtico, Ares Line, 
Segment Systems and Bute Fabrics. The exhibition will 
be open from Tuesday 18 May to Thurs 20 May, 
10.30am to 9pm, and on Friday 21 May 10am to 3.30pm. 
Pre-registration can be arranged from now onwards, by 
calling 0870 429 4420 or by registering on-line at 
www.spectrumexhibition.co.uk, and the AR Spectrum 
lecture will be organized on a first come first served 
basis. Rob Gregory previews this year's exhibition. 

801 A D O T T A S P A 

A d o c t a S p a w i l l b e p r e s e n t i n g 

M e t a f o r a , a n e w m o d u l a r g l a z e d 

p a r t i t i o n a n d w a l l s y s t e m 

d e s i g n e d by R u g g e r o G r a n d i . 

Enquiry 801 www.arplus.com/enq.html 

8 0 2 B E Y O N 

B e y o n ' s S t o r a g e r a n g e h a s 

m o b i l e a n d p e r s o n a l f r e e ­

s t a n d i n g b u l k s t o r a g e . D e s i g n e d 

by S t e p h e n P h i l l i p s , i t 

c o m p l e m e n t s t h e B e y o n B e a m 

a n d s y s t e m d e s k i n g , a n d i n c l u d e s 

m o b i l e t a m b o u r p e d e s t a l s w i t h a 

d r a w e r f o r h a n g i n g f i l e s . A t 

9 6 0 m m h igh , t h e u n i t is i d e a l f o r 

a c c e s s i n g a l a p t o p w h i l e s t a n d i n g 

a n d is a v a i l a b l e in a v a r i e t y o f 

c o l o u r s . 

Enquiry 802 www.arplus.com/enq.html 
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A s p a r t o f a w i d e r a n g e o f n e w 

p r o d u c t s , L e s c o w i l l b e 

l a u n c h i n g B a t t i s t a - a n e w c o a t 

a n d u m b r e l l a s t a n d in d i e c a s t 

a l u m i n i u m a n d e p o x y - c o a t e d 

s t e e l , d e s i g n e d by M i c h e l e D e 

L u c c h i a n d S e z g i n A k s u ; a n d 

J a s p e r , a n e w a d j u s t a b l e s h e l v i n g 

s y s t e m , d e s i g n e d by P i e t r o 

A r o s i o . 

Enquiry 803 www.arplus.com/enq.html 
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A l l w o r k p l a c e s mow Dead to t he c o n d i t i o n o f t h e o f f i c e . E v e n i n f a c t o ­

r i e s , d e v e l o p m e n t s i n a u t o m a t i o n a n d i n f o r m a t i o n p r o c e s s i n g e n s u r e 

i l l . i l w o r k is i n g e n e r a l s u p e r v i s o r y , r a l h e r t h a n l a b o r i o u s i n i h e o l d -

f a s h i o n e d s e n s e : n o l o n g e r d o p e o p l e h a v e to h a u l s l a b s o f r e d - h o t m e t a l 

a r o u n d , o r e x e r t b r u t e e n e r g y to h e w o r e s w i t h p i c k a x e s . 

B u i p a r a d o x i c a l l y , m a n y offices n o w t e n d to t h e c o n d i t i o n o f t h e 

e a r l y t w e n t i e t h - c e n t u r y i n d u s t r i a l w o r k p l a c e . T h i s is p a r t i c u l a r l y so i n 

t h e c a s e o f c a l l c e n t r e s , t h e b u i l d i n g t y p e w h i c h u n l e s s w e a r e u n l u c k y 

e n o u g h to w o r k i n o n e ) w e a l l try to i g n o r e , a n d w h i c h a r e r a r e l y s e e n 

b y o u t s i d e r s ( n e v e r p r e v i o u s l y i n t h e s e p a g e s l o r i n s t a n c e ) . T y p i c a l c a l l 

c e n t r e s h a v e r o w s o f o p e r a t i v e s c e a s e l e s s l y t a l k i n g i n t o t h e i r t e l e p h o n e 

h e a d s e t s w h i l e c r o u c h e d o v e r c o m p u t e r s c r e e n s . S u p e r v i s i o n is 

B e n t h a m i t e , w i t h s u p e r v i s o r s a b l e to c o m m a n d l a r g e n u m b e r s o f p e o ­

p l e w i t h a g l a n c e . C a l l - c e n t r e w o r k e r s a r e t h e g a l l e y - s l a v e s o f t h e 

t w e n t y - f i r s t c e n i u r v . w h o p o w e r t h e s y s t e m f r o m w h i c h t h e r e s t o f u s 

d e r i v e m u c h b e n e f i t , 

N o w o n d e r t h a i , u s i n g c o m p a r a t i v e l y ( h e a p m o d e r n t e l e c o m m u n i ­

c a t i o n s , s u c h w o r k c a n eas i l y be e x p o r t e d . S c a r c e l y a w e e k g o e s pas t i n 

B r i t a i n w i t h o u t n e w s t h a t h u n d r e d s o f c a l l - c e n t r e j o b s h a v e b e e n r e l o ­

c a t e d to l i t e I n d i a n s u b - c o i i l i i i e i u . w h e r e E n g l i s h - s p e a k i n g l a b o u r is 

m u c h l e s s e x p e n s i v e , a n d w o r k c a n b e c o n d u c t e d i n r e a l l y c h e a p f a c ­

t o r y - l i k e s p a c e s . ( A n d h a r d l y a w e e k g o e s p a s t w i t h o u t a t e l e p h o n e c a l l 

f r o m s o m e o n e w i t h a s l igh t I n d i a n a c c e n t t r y i n g l o se l l y o u s o m e t h i n g , 

u s u a l l y a f i n a n c i a l s e r v i c e , t h a t n e i t h e r y o u . n o r t h e s p e a k e r , q u i t e 

u n d e r s t a n d s . O f c o u r s e , t h e r e a r e e x c e p t i o n s f r o m t h e n o r m , f o r 

i n s t a n c e D B G W s c e n t r e f o r E g g i n D e r b y , w h e r e t he s e m i - i n d u s t r i a l 

v o l u m e is e n l i v e n e d b y b a n n e r s a n d p u n c t u a t e d b y s p a t i a l e v e n t s i n 

w h i c h p e o p l e c a n r e s t o r c h a n g e t h e i r w o r k - m o d e s i n m e e t i n g s a n d 

t r a i n i n g s e s s i o n s , l i te b u i l d i n g is c l a i m e d to h a v e r e d u c e d the- v e r y h i g h 

r a l e s o f s ta l l " t u r n o v e r a n d a b s e n t e e i s m c o m m o n i n m o s t E u r o p e a n c a l l 

c e n t r e s t h o u g h n o t . a s y e t . A s i a n o n e s ) . 

T h e E g g c e n t r e a t t e m p t s to g i v e a sense- o f i n d i v i d u a l i t y a n d s i a b i l i t y 

to i n d i v i d u a l s t o i l i n g i n t h e f e a t u r e l e s s , a r i d e n d l e s s p l a i n s o f s o m a i n 

c o n t e m p o r a r y w o r k p l a c e s . T h e - n o t i o n o f p e r s o n a l p l a c e is b e i n g e r o d e d 

i n c o n v e n t i o n a l o f f i c e s . D e v e l o p m e n t s i n c o m m u n i c a t i o n s t e c h n o l o g y 

h a v e e n a b l e d the e v o l u t i o n o f h o t - d e s k i n g a n d its d e s c e n d a n t s . ( ' r u d e l y . 

h o t - d e s k i n g . w h i c h b e g a n to e m e r g e i n t h e e a r l y ' 9 0 s o f t h e l a s t c e n ­

i u r v . r e c o g n i z e s t h a t m a n y o f u s s p e n d a lo t o f t i m e o u t o f t h e office, 
t h e r e f o r e t h e s p a c e w e o c c u p y a n d t h e e l e c t r o n i c m a c h i n e r y w e u s e 

c a n b e m u c h m o r e e c o n o m i c a l l y d e p l o y e d i f t he o r g a n i z a t i o n a r r a n g e s 

l o h a v e f e w e r w o r k s t a t i o n s t h a n sta l l ' , w h o h a v e to use w h a t e v e r is av a i l ­

a b l e w h e n they a r r i v e . 

Abolition of personal space 
P e r s o n a l s p a c e is a b o l i s h e d . N o l o n g e r c a n p e o p l e h a v e i h e i r r e f e r ­

e n c e books a n d p h o t o g r a p h s o f f a m i l y a n d c h u m s , n o r l l o w e r s . n o r 

a n y o t h e r i n d i c a t i o n o f i n d i v i d u a l i t y . N o w . t h e r e a r e e f f o r t s to m a k e 

w o r k p l a c e s m o r e p a r t i c u l a r , w h i l e no t a b a n d o n i n g the e c o n o m i c b e n -

e l i l s o f n e w t e c h n o l o g y . I n a r e c e n t b o o k . 1 J e r e m y M y e r s o n a n d P h i l i p 

R o s s c a t e g o r i z e l e e e n i t r e n d s i n c r e a t i v e o f f i c e d e s i g n a s " n a r r a t i v e , 

n o d a l , n e i g h b o u r l y a n d n o m a d i c " : d i s t i n c t , b u t o v e r l a p p i n g 

a p p r o a c h e s . 

B y " n a r r a t i v e " . M y e r s o n a n d R o s s m e a n w o r k p l a c e s w h i c h " te l l a 

s to rv a b o u t a c o m p a n y a n d i ts b r a n d t h r o u g h a n e x p e r i e n c e o r j o u r ­

n e y t h r o u g h i n t e r i o r s p a c e ' . - ' A l l is m a r k e t i n g : w o r k e r s a r e e x p e c t e d l o 

l i v e a n d b r e a t h e t h e b r a n d . C o n s t a n t v i s u a l s t i m u l i a r e p r o v i d e d to 

p r o m o t e "a s e r v i c e e t h o s " . O n e o f t h e e x a m p l e s M y e r s o n a n d R o s s 

i l l u s t r a t e , t h e o l l i c c s f o r t h e ( ) g i l v y & M a t h e r a d v e r t i s i n g a g e n c y i n 

L o s A n g e l e s b y S h u b i n + D o n a l d s o n , is l i b e r a l l v d e c o r a t e d bv s u c h 

s l o g a n s by O g i l v y a s " W e -e l l o r get f i r e d " . I s u p p o s e ( h e s a m e a p p l i e s 

l o m o s t o f f i c e s , b u t few h a v e to r u b t h e message - i n w i t h s u c h v i o l e n c e . 

I t is t r u e t h a t i f e d i t o r s o f t h e A R s t o p w r i t i n g , t h e y w i l l b e a s k e d l o 

l e a v e , b u t it d o e s not s e e m n e c e s s a r y l o e m p h a s i z e l l ie fact b y s t i c k i n g 

u p p o s t e r s say i n g ' S c r i b b l e o r go" . ( I n a n y c a s e w e h a v e n o w a l l s i n t h i s 

o f f i c e ; s o t h e r e is n o w h e r e to d i s p l a y s l o g a n s . | 

I n the- n o d a l o f f i c e t y p e , M y e r s o n a n d R o s s s u g g e s t t h a t f i x e d p o i n t s in 

s p a c e p r o v i d e h u b s f o r b u s i n e s s " t h e p h y s i c a l m a n i f e s t a t i o n o f t l i e 

o r g a n i z a t i o n i n a n inc r e a s i n g l y v i r t u a l w o r l d ' 1 p l a c e s i n w h i c h i h e 

o f t e n m o b i l e S t a f f can c o m e t o g e t h e r f o r m e e t i n g s , t r a i n i n g , m e n t o r i n g 

a n d a l l t he o t h e r r i l u a l s o f b u r e a u c r a t i c c a p i t a l i s m . 

T h e a u t h o r s sugges t t h a i i n " n e i g h b o u r l y " offices ' s o c i a l i n t e r a c t i o n is 

e n c o u r a g e d r a t h e r t h a n f r o w n e d o n * . 1 S u c h a p lace- is a p p a r e n t l y 

d e s i g n e d a s a ' c o m p l e t e c o r p o r a t e soc iety " w i t h a ' r e p e r t o i r e o f t o w n 

s q u a r e s , g a r d e n F e n c e s , e n t e r t a i n m e n t z o n e s , q u i e t s p a c e s a n d l i v e l y 

b a r s ' w h i c h i n c r e a s i n g l y m i r r o r t he ' d y n a m i c o l d i e - m o d e r n c i t y , w i t h 

i t s c h a n c e e n c o u n t e r s , i ts c o l o u r a n d b u s t l e * . C l e a r l y . M y e r s o n a n d 

R o s s a r e i n h a b i t a n t s o f R e n a i s s a n c e S i e n a o r P a r i s i a n f l a n e u r s f r o m 

t h e I 9 2 l ) s . B u t i t ' s c l e a r w ha t they m e a n , a n d l i te o f f i c e a s n e i g h b o u r ­

h o o d is t h e r i c h e s t , i n h u m a n t e r m s , o l ' t h e f o u r t y p e s t h e y d e s c r i b e . 

M u c h w o r k h a s b e e n d o n e o n the t v p e in t he last t w o d e c a d e s , n o t a b l v 

by Sc a n d i n a v i a n s l i k e R a l p h K r s k i n c . N i e l s T o r p a n d P e k k a H e l i n . who 

h a v e e v o l v e d f o r m s o f w h a t t h e y c a l l t he ' c o t n b i - o l l i c e " . i n w h i c h t h e 

w h o l e o f h u m a n l i fe is cue < u n p a s s e d . Ft•< m i t he p u b l i c s t ree t a n d p i a z z a , 

t h r o u g h t h e c o u r t f o r s m a l l c o m m u n a l a n d g r o u p s e s s i o n s . u> i h e p r i ­

v a t e s t u d y . T h e m o s t r e c e n l i n s p i r i n g i n s t a n c e o f s u c h a n a p p r o a c h is 

t h e b r i l l i a n t G e n z y m e C e n t e r i n C a m b r i d g e - . M a s s a c h u s e t t s bv 

B e h n i s c h . B e h n i s c h & P a r t n e r , i n w h i c h a v e r y w i d e v a r i e t y o f w o r k i n g 

p l a c e s is u n i t e d a n d i l l u m i n a t e d b y a m a r v e l l o u s , e v e r - c h a n g i n g , c o l ­

u m n o f l igh t A R A p r i l . pp.">!>-io . 

All-consuming neighbourhoods 
T h e r e a r e t w o problems w i th t he n e i g h b o u r l y o f f i c e . The m o s t obvious 
is t h e fac t t h a t , to c r e a t e a s u c c e s s f u l o n e o n a l a r g e s c a l e r e a l l y c o m ­

m i t t e d c l i e n t s a r e e s s e n t i a l o r g a n i z a t i o n s l i k e C e n z y n i e . o r S A S a n d 

B A (which c o m m i s s i o n e d T o r p to m a k e t w o s p l e n d i d headquarters 
b u i l d i n g s A R s M a r c h 1989 a n d A u g u s t 1 9 9 8 ) . B u t s u c h c l i e n t s a r e 

r a r e . The o t h e r p r o b l e m is t ha t s u c h o r g a n i z a t i o n s l e n d l o b e a l l - c o n ­

s u m i n g . B e c a u s e t h e i r b u i l d i n g s arc- a l tera in d i e s u b u r b s , o r even i n the 
c o u n t r y s i d e , the- o w n e r s c a n o r g a n i z e t h e who le - l i v e s of t h e i r workers. 
It is u n n e c e s s a r y a n d s o m e t i m e s d i f f i c u l t to le-ave- s u c h b u i l d i n g s d u r i n g 

t h e w o r k i n g d a y : they p r o v i d e e v e r y t h i n g , f r o m s h o p s to c a l c s a n d 

r e s t a u r a n t s . 

N e w c o m m u n i c a t i o n s s y s t e m s , suc h a s m o b i l e - t e l e p h o n e - s a n d t h e 

i n t e r n e t , a l l o w s i a l l ' i o escape f r o m s u c h s p a t i a l e o u l i n e m e n t . T h e F o u r t h 

c a t e g o r y o f n e w o l l i c e t y p e s i d e n t i f i e d by M y e r s o n a n d R o s s is the-

' n o m a d i c ' . O l f i c e s . t hey s a y . ' a r e n o l o n g e r d e p e n d e n t o n l o c a t i o n * . ' 

T h e y are ' g e o g r a p h i c a l l y d i s t r i b u t e d a c r o s s t h e s p e c t r u m o f p e o p l e ' s 

l i v e s f r o m h o m e a n d h i g h s t ree t to a i r p o r t l o u n g e a n d s e r v i c e d c l u b * , 

i n o t h e r w o r d s a n y w h e r e a m a c h i n e c a n be p l u g g e d i n . T h e d r a w b a c k 

l o th i s k i n d o f o l l i c e l i fe is t h a i it c a n t r a d e s p a c e f o r t i m e . You m a y not 

h a v e l o go to a p a r t i c u l a r p l a c e at nine- o ' c l o c k e v e r y day e n v i r o n m e n ­

ta l l y . a m o s t e x p e n s i v e a n d a b s u r d f o r m o f b e h a v i o u r , w a n t o n l y i n c r e a s ­

i n g c o n s u m p t i o n a n d p o l l u t i o n ; , bu t in r e t u r n , y o u a r e o n c a l l 2 4 h o u r s 

a day . s e v e n d a y s a w e e k . A f u r t h e r p r o b l e m is tha t the n o m a d i c - o f f i c e 

t e n d s to d o a w a y w i t h die- on ly r e a l r e a s o n fo r h a v i n g c e n t r a l i z e d w o r k ­

p l a c e s : d i r e c t h u m a n i n t e r a c t i o n , b o t h i n t e n t i o n a l a n d c a s u a l 

K x c e p t in c a l l c e n t r e s , w h e r e i h e o l d r i g i d h i e r a r c h i e s l a rge ly p e r l a i n . 

a n d f o r w h i c h there s e e m to b e few r e m e d i e s s a v e t h e c o s m e t i c , o l f i c e s 

o u g h t l o b e p l a c e s i n w h i c h p e o p l e c a n b e c r e a t i v e , b o t h a s i n d i v i d u a l s 

a n d i n g r o u p s . I n t h i s r e s p e c t , d i e n e i g h b o u r l y o l l i c e t y p e s e e m s to b e 

( h e m o s t p r o m i s i n g . It h a s a d i s t i n g u i s h e d h i s to ry , r a n g i n g f r o m at least 

H e r m a n H e r t z b c r g e r s 1 9 7 2 C e n i r a a l Be-hee-r l o t h e B e l m i s c h s ' 

G e n z y m e Center. I n i h e l a t t e r , a p o w e r f u l e n v i r o n m e n t a l i m a g i n a t i o n 

is at w o r k ( t h o u g h i ts effects a t e s o m e w h a t c u r b e d b v a s t o l i d m a s t e r -

p l a n T h e f u t u r e o f t h e o f f i c e a s a b u i l d i n g t v p e w i l l s u r e l y e m e r g e f r o m 

a n i m a g i n a t i v e i n t e r a c t i o n b e t w e e n the- a i m s o f m a x i m i z i n g e n j o y a b l e -

h u m a n c r e a t i v i t y a n d the n e e d l o c r e a t e b u i l d i n g s tha t cam l i v e in c r e ­

a t i v e h a r m o n y w i t h t he p l a n e t . 

I Mytti lejnjcrcrm mid PhilipRoss, I in hi t .cntun Offict, l-aurence King Publishing, London, 2003; 
2./A«/.pl7. t.//.»/.pii.i. I.//W.i>l3l.:..//W,|.l'i'i. 47 I 5 



I 
The new Dutch Embassy, the latest 
addition to Berlin's rapidly evolving 
skyline, occupies a site on the edge of 
the river Spree. 
2 
After dark, the snaking trajectory 
around the building is revealed. 

T H E C A B I N E T OF 
DR KOOLHAAS 
Gently subverting Berlin's urban matrix, the new Dutch Embassy is 
an Expressionist labyrinth with a surprisingly informal interior realm. 

D U T C H E M B A S S Y , 

B E R L I N , G E R M A N Y 

A R C H I T E C T 

48 I 5 O M A 

5 

site plan 



D U T C H E M B A S S Y , 

B E R L I N , G E R M A N Y 

A R C H I T E C T 

O M A 

T h e n e w D u t c h E m b a s s y in B e r l i n is a c l a s s i c K o o l h a a s bu i l d i ng . I t 

r e v e a l s t r a c e s o f s o m e o f h is b e s t k n o w n w o r k s a n d c o n c e p t s , s u c h a s 

t h e e x t e r n a l m e t a p h o r i c m a t e r i a l i s m o f t h e R o t t e r d a m K u n s t h a l a n d t h e 

i n t e r n a l s t r u c t u r a l a n d f u n c t i o n a l m a z e s o f t h e J u s s i e u l i b r a r y in P a r i s . 

Y e t c o m p a r e d w i t h o t h e r c u r r e n t O M A m e g a - p r o j e c t s s u c h as S e a t t l e 

L i b r a r y o r t h e h e a d q u a r t e r s f o r C e n t r a l C h i n e s e T e l e v i s i o n , t h e D u t c h 

E m b a s s y is a c t u a l l y a r e l a t i v e l y m o d e s t bu i l d i ng . 

P e r h a p s it w a s t h e c h o i c e o f s i t e in f o r m e r E a s t B e r l i n , n o w o f f i c ia l l y 

k n o w n a s M i t t e ( l i t e r a l l y ' m i d d l e ' ) , t h a t i n c i t e d s u c h a h igh ly c o n t r o l l e d 

a n d i n t r o s p e c t i v e u r b a n and a r c h i t e c t u r a l s o l u t i o n . C o n t r a r y t o 

e x p e c t a t i o n s , t h e c e n t r a l l o c a t i o n d o e s n o t e x u d e t h e h u s t l e a n d b u s t l e 

o f n e a r b y P o t s d a m e r P l a t z . I n s t e a d , K l o s t e r s t r a s s e ( M o n a s t e r y S t r e e t ) 

r u n s q u i e t l y o f f t h e b u s y S t r a l a u e r s t r a s s e a n d e n d s o n t h e q u a y s i d e o f 

t h e r i v e r S p r e e w h e r e t h e w a t e r f l o w s s l o w l y a n d d a r k l y i n t o a l o c k . F e w 

t o u r i s t s f i nd t h e i r w a y h e r e u n l e s s o n a r i v e r c r u i s e . D e v e l o p m e n t o f t h e 

p r o m i n e n t c o r n e r s i t e , w h i c h had b e e n v a c a n t s i n c e t h e w a r , h a d t o 

c o n f o r m t o B e r l i n bu i l d ing r e g u l a t i o n s . T h e s e w e r e p r e c i s e l y d e f i n e d by 

t h e c i t y ' s f o r m e r c h i e f p l a n n e r H a n s S t i m m a n n a n d a n y n e w b u i l d i n g h a d 

t o o c c u p y al l f o u r c o r n e r s o f t h e s i t e . 

B e i n g w e l l v e r s e d in o v e r c o m i n g t h e i n h i b i t i o n s o f p l a n n i n g l a w s . 

K o o l h a a s m a n a g e d t o a v o i d a p r e c o n c e i v e d s t a n d a r d s o l u t i o n . I n s t e a d o f 

p r o p o s i n g t h e c u s t o m a r y a t r i u m o r i n n e r c o u r t y a r d , h e c r e a t e d a f r e e ­

s t a n d i n g m o n o l i t h i c 2 7 x 2 7 m c u b e e n c l o s e d by s l i m L - s h a p e d w i n g s , s o 

a c h i e v i n g a n a r r o w b u t t o ta l l y o p e n c o u r t y a r d w h i l e s t i l l fu l f i l l ing t h e 

r e q u i r e m e n t t o bu i l d o n al l f o u r c o r n e r s . C a l l it D u t c h i r o n y , b u t t h e 

u r b a n s o l u t i o n is b o t h p e r p l e x i n g a n d i n t r i gu ing . 

In f u n c t i o n a l t e r m s , t h e t w o spa t i a l l y i n t e r l o c k e d v o l u m e s a r e d i v i d e d 

b e t w e e n o f f i c e s l o c a t e d in t h e c u b e a n d a p a r t m e n t s in t h e o n e - r o o m 

d e e p L - s h a p e d w i n g s , a l o n g w i t h p l a n t r o o m s ( t h e bu i l d i ng is f u l l y 

m e c h a n i c a l l y v e n t i l a t e d ) . L i n k e d by f i v e v e r t i c a l l y s t a c k e d b r i d g e s , b o t h 

v o l u m e s s t a n d o n a r a i s e d p l a t f o r m w h i c h s e r v e s a s t h e u n d e r g r o u n d c a r 

p a r k f o r o n l y 2 8 v e h i c l e s , d e s p i t e s ta f f n u m b e r s o f 7 0 . U n d e r n e a t h , a 

t a r m a c r a m p l e a d s up f r o m t h e s t r e e t l e v e l i n t o t h e c o u r t y a r d w h e r e t h e 

m a i n e n t r a n c e is l o c a t e d . F r o m t h e r e a c o n t i n u o u s 2 0 0 m s t r i p , o r w h a t 
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3 
Slim wings are linked to the main cube 
by stacked bridges. 
4 
Entrance to the embassy compound. 
S 
Inside the cantilevered volume of the 
conference room. 
6 
The adjacent wings meet the local 
planning requirement to build on all 
four corners of the site ... 
7 
... but the main focus of attention is the 
cube, an impressively object building, 
but modest in scale when compared 
with other current Koolhaas projects. 
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first level fourth level 

carpark 
offices 
reception 
multipurpose hall 
maintenance 
press and culture 
foreign office 

8 transportation 
9 apartment 
10 agriculture 
I I post 
12 archive 
13 ambassador 
IA politics 
15 economics 
1 6 fitness suite 
17 cafe 
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52 I 5 lower ground floor second level 
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D U T C H E M B A S S Y , 

B E R L I N , G E R M A N Y 

ARCHITECT 
O M A 

Koolhaas calls a "trajectory' (in effect, a succession of staircases, ramps and 
co r r i do rs ) , snakes its way up through the building. A t some points it 
emerges on o r even through the facade (in the case of the canti levering glass 
co r r ido r above K los te rs t rasse) , changing direct ion of ascent and gradient 
until it reaches the restaurant and roof ter race. F loors , ceilings and walls of 
this archi tect-sty led 'stairway to heaven" are clad in aluminium and 
somet imes even in plain o r co loured glass. 

Typical of Koolhaas, there is an honest, almost brutally direct, 
confrontat ion with materials. Surfaces jump out at you, not only because of 
their vivid hues, but also because of their harsh and relentless objectivity. 
O v e r t ime, the t ra jectory 's cant i levered green glass ramp in wil l bear visible 
marks of wea r and tear, just like the sheet aluminium on the f loors and 
staircases. Y o u slightly fear that the building, o therw ise not so immaculately 
detailed and designed, might gradually begin to resemble a tatty old Dutch 
space stat ion. 

Due to the rest r ic ted f loorplate size (700 sq m) , the inter ior is dominated 
by the t ra jectory. Th is often generates cur ious configurations as the 
archi tect and his technical consultants had to squeeze, fold and contor t the 
available space. A s Koolhaas does not deal in conventional f loors and 
storeys, it is difficult to arr ive at an accurate number of f loors. (Discussing 
the notion of a mini high-rise, he once mentioned 20 s toreys. ) In reality, 
there are only 10 levels of varying height in this 26m-high building. 

Structural ly, the embassy is a tour de force. Each f loorplate rotates and 
cant i levers over the one below and no single internal column runs through 
the ent i re s t ructure (only four walls pro ject through f rom top to bot tom). 
W i t h its oblique cor r idors , passages, ramps, steps, v iews through coloured 
glass, monstrous ly thick rotating doors and dead ends, Koolhaas ' ingenious 
maze is reminiscent of the set for the iconic Ge rman expressionist film 
The Cabinet ofDr Caligah. A t t imes, columns and heavy t ransfer beams 
appear in the most baffling posit ions. O n e part icular example is the very 

8 
The fashionably glum interior is 
dominated by the presence of 
the trajectory. 
9 
Ramps, stairs and corridors wind 
around the building, connecting the 
principal spaces. 
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54 I 5 plan of'unravelled' trajectory (scale approx 1:250) 
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D U T C H E M B A S S Y , 

B E R L I N , G E R M A N Y 

ARCHITECT 
O M A 

low ceiling in the t ra jectory on level five, which compels tall v is i tors, 
such as Koolhaas, to instinctively lower their heads. 

Because of the deliberate spatial complexi ty , there is little 
coordinat ion between inter ior and exter ior . He re , Koolhaas pays the 
price for his s t ructura l manoeuvring, as he is obliged to rely on a 
loadbearing double facade. W h e r e the internal zigzagging of the 
t ra jectory feigns f reedom or even anarchy, the straight steel columns 
that run down the full height of the building indicate a necessary and 
more simplistic rigour. Despite the spectacular feat of one conference 
room canti levering 5m out f rom the facade and the t ra jectory 's handful 
of timidly projecting features, the externa l envelope is actually a 
dreaded Car tes ian cage. Evidently the spectacular cost (35 million 
euros) and ext raord inary planning and construct ion time (five years) 
could not assuage this fundamental stylistic defect. D id the regimented 
marching order of Ber l in 's facades finally catch up with the master 
of the informal? 

Sti l l , Koo lhaas ' embassy is undoubtedly a cunning re tor t to dogmatic 
planning laws as wel l as being another f ree gift to the city of Ber l in. It 
even frames the outlandish Alexanderp latz television tower , a symbolic 
rel ic f rom the era of perceived Commun is t superior i ty over the W e s t . 
From the co re of the embassy cube there is an unobstructed v iew 
(through a gigantic opening in the apartment wing) of the tower ' s 
Sputnik- l ike top. It is a powerful (yet also possibly partly i ronic) gesture 
of reverence f rom Koolhaas to a city that once upon a time publicly 
denounced him and his v iews on modern archi tecture. 

CHRISTIAN BRENSING 

\ 
H 12 

J 

Architect 
OMA, Rotterdam 
Structural engineers 
Royal Haskoning. Arup Berlin 
Services engineers 
Huygen Elwako. Arup Berlin 
Photographs 
Christian Richters 

10 
The staircase is articulated on the 
facade as a diagonal slash of glazing. 
I I 
Green glass panels unexpectedly 
dematerialise the floor plane. 
12 
A typical office on the upper floors. 
13 
A meeting room adorned with 
contemporary art. 
14 
The multipurpose hall on the first floor. 
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W i t h the construction of new local authority 
buildings all over the country, Ireland is 
undergoing something of a municipal 
renaissance. Encouragingly, rather than opt for 
lowest common denominator methods of 
commissioning and design, the Irish authorities 
have put the majority out to competition, thus 
raising architectural standards and presenting a 
younger generation of designers with a chance 
to tackle sizeable projects. Briefs emphasize 
openness, transparency and environmental 
responsibility, wi th reduced energy use in 
construction and operation. The outcome is a 
lively new coterie of civic buildings that 
confound and transcend the more familiar 
notions of municipal drabness. 

Completed at the end of last year, Bucholz 
McEvoy*s county hall and offices in Dooradoyle, 
County Limerick personifies this new Cel t ic 
wave. An earlier municipal building in Fingal (AR 
February 2001) represented an audacious 
coming of age for the Dublin-based partnership 
of Merri t Bucholz and Karen McEvoy, 
manifesting skill and style beyond their years 
(both not yet 40). And though this latest project 
is, as some crit ics have noted, the equivalent of 
that difficult second album, happily there seems 
to be no loss of energy o r ingenuity in its 
conception and execution. 

The site was unpromising: a typical 
nondescript, suburban edge condition where 
sprawling retail development marks the 
boundary between town and countryside. The 
new building's nearest neighbour is a huge, 
introverted shopping centre, but the presence 
of a new county library suggests an attempt to 
establish a decentralized node of civic functions 
that might extend beyond shopping. Rather than 
present an object marooned in a sea of parking, 
Bucholz McEvoy set their building 70m back 
from the road, taking advantage of a 2m drop in 
level across the site. Long earth berms conceal 
cars and animate the pancake flatness of the 
suburban topography. Ove r time, the banks of 
vegetation will mature to form a green edge 
along the road and connect with the open 
spaces to the east of the site. 

3 H I 

Despite being the political centre of the county, 
Limerick's local authority is an eclectic and 
evolving organization, with nine different 
departments. These were originally housed in 
the city centre, but had no clear sense of 
community or civic identity. Bucholz McEvoy's 
new building is a decisive riposte to bureaucratic 
anonymity. Glimpsed from the road, the squat 
terracotta tiled drum of the council chamber set 
against a delicate carapace of t imber trusses, like 
the bleached skeleton of a prehistoric beast, 
powerfully proclaim the presence of something 
modern, different and self-assured. 

The cylinder of the council chamber forms 
part of a secondary three-storey block that 
protrudes at right angles into the bermed car 
park f rom the main five-storey body of the 
building. Isolating the chamber in this way 
restores a sense of human scale within the more 

impersonal civic context. An earth ramp leads 
up to the main entrance, with visitors passing 
under the long, rectangular box of the 
secondary block which is propped up on slim 
pilotis. The feeling of compression generated by 
this approach is spectacularly dispelled by the 
generous proportions of the building's set-piece 
space, a soaring, quadruple-height atrium that 
runs along 

the entire length of the main block. Overlooking 
this civic forum are stacked floors of open plan 
and cellular offices. Light percolates through the 
timber exoskeleton that shades the angled glass 
membrane on the west side of the atrium, 
casting a shimmering pattern of striated 
shadows around the tall nave-like space. 

Designed in collaboration with engineers RFR, 
the eye-catching brise-soleil ingeniously 
integrates structure and solar control. 

i 

A huge timber brise-soleil is the dramatic 
formal and functional signature of Limerick's 
new civic offices. 
2 
The council chamber is contained in a 
terracotta tiled drum. 
3 
The building is set back from the road with 
parking concealed among a topography of 
earth berms, which will eventually mature into 
green mounds. 

CIVIC DIGNITY 
P a r t o f a p r o g r a m m e o f i m a g i n a t i v e m u n i c i p a l 

b u i l d i n g i n I r e l a n d , t h e s e n e w o f f i c e s i n v e n t i v e l y a d d r e s s 

c o n c e r n s o f f o r m , s i t e a n d e n v i r o n m e n t . 5915 
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The timber lattice is made up of 
trusses suspended between horizontal 
transfer beam and steel roof structure. 
S 
Office spaces overlook the long atrium. 
6 
Projecting light shelves on the more 
hermetic east elevation bring daylight 
into the interior. 
7 
Angled truss members optimize 
shading without moving parts. 



Structurally, it acts like a giant ribcage consisting 
of 25 vertically spanning t imber trusses. Each 
15m long truss is made up of glulam Scots pine 
members anchored to a vertical steel tube. 
Support is provided at the bottom by a 
horizontal transfer beam resting on sculpted 
concrete columns and at the top by steel 
members tied back to the main concrete frame. 
Together, the 25 trusses act as a composite 
structure 75m long, transferring horizontal 
loads from the glass facade. Vertical loads are 
carried by the steel roof structure. The angled 
members of the individual trusses help to 
optimize shading for both south and west sun 
angles without the maintenance bother of 
moving parts. 

This sophisticated pleasure in the way things 
are made and put together is also reflected in 
the gently contoured underbelly of the office 
f loors, created using special fibreglass moulds 
f rom a boat builder. (Prototypes for these 
featured in the Irish entry to the last Venice 
Biennale, A R October 2002.) O n the more 
hermetic east facade, the concrete slabs project 

beyond the building line to form light shelves 
that reflect illumination back into the heart of 
the building. The thermal mass of the exposed 
concrete soffits also plays a key part in a strategy 
of passive environmental control . 
The building is entirely naturally ventilated, wi th 
fabric, structure and skin tuned to control the 
internal environment. The atr ium is the engine 
of ventilation acting as a thermal chimney, taking 
air f rom the offices and exhausting it at the top. 
Na r row floor plates (17m wide) are easily cross 
ventilated from east to west or from offices to 
the atrium. Vert ical louvres incorporated into 
the east facade allow for ventilation in the damp 
local climate. 

Taking extensive soundings from the 
prospective occupants through questionnaires 
and discussion, Bucholz McEvoy evolved a set of 
guidelines for the formal and experiential 
character of the office interiors. Physical 
openness, which was considered essential for 
good staff communication and the building's 
environmental strategy, was balanced against 
the need for visual and acoustic privacy, and the 
need for individuals to have a sense of control 
over their immediate surroundings. The 
outcome is far removed from the monotony of 
generic open-plan prairies, with soft lighting, 
large sycamore desks and linen-clad partitions 
equipped with individual glare control screens 
made from fabric panels on moveable arms. 

Against the background of an evolving 
workplace that must also act as totem of civic 
dignity and efficiency, Bucholz McEvoy's new 
building succeeds in intelligently resolving 
concerns of form, site, construction and 
environmental control. The partnership's 
difficult second album proved not such a 
stumbling block after all. CATHERINE SLESSOR 

Architect 
Bucholz McEvoy Architects. Dublin 
Project team 
Merrit Bucholz, Karen McEvoy, Graham Petrie. 
Sabine Klingner. Rebecca Egan. Mary Louise Kelly. 
Jim Luke, Peter Crowley. Jana Scheibel 
Structural engineer 
Michael Punch & Partners 
Services engineer 
Buro Happold 
Facade engineer 
RFR 
Photographs 
Michael Moran 

Light, airy interiors are simply but 
handsomely detailed. 

I * Typical office space 
0 

C o u n t i l i l u m b e r i s c o n t a i n e d i n t h e 

s r n i i - f l i - l . i t ht-<l dr u m . 

The soaring nave-like atrium forms the 
building s set-piece space 



'I 
I 

1 
1 

\ 
1 

1 
to 1 \ 

1 I 
\ 

I 

\ 

I 

\ 
j 

\ 
\ 

f 

I 

I 5 s 



URBAN 
RATIONALE 
These new municipal offices for a small Irish 
town meld old and new elements into a highly 
civilized yet clearly modern urban presence. 

Like Bucholz McEvoy*s building in 
L imer ick (p58), these new civic 
offices in Tubbercu r ry form part 
of Ireland's ongoing programme 
of municipal reorganization that 
has generated a wave of 
distinctive new archi tecture. 
McCul lough Mulvin's pro ject 
provides public serv ices for the 
county of Sligo in the remote 
nor th-west of Ireland and a new 
civic focus for the little town of 

Tubbercu r ry . Though small, the 
new building combines a range of 
municipal, judicial and educational 
functions, wi th offices for the 
local authori ty and health board, 
as well as a library and cour t room 
for the distr ict counci l . 

Unl ike the L imer ick project , 
which had to contend with a 
featureless edge condit ion, here 
the contex t is clearly urban, with 
a site on a side s t reet near the 

I 

C I V I C O F F I C E S , T U B B E R C U R R Y , I R E L A N D 
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t own square. Originally it was 
occupied by houses, two of which 
w e r e retained and incorporated 
into the new scheme. Though the 
houses were typically modest in 
scale and lightly imprinted on the 
ground, they had large gardens 
running in long, linear plots back 
f rom the street. Luxur iant and 
overgrown, these generous fingers 
of green space were a surprising 
manifestation of rus in urbe. 

McCul lough Mulvin saw the 
project as an opportunity to 
exp lore modern notions of 
urbanity in a small Irish town. T h e 
main facade both addresses and 
forms part of the street, nuzzling 
up to the two retained houses, 
but its abstract geometry and 
increase in scale clearly denote a 
civic rather than domestic 
character . Echoing the form of 
the original plots, the plan opens 

out to the rear into a series of 
long nar row fingers and inviting 
explorat ion deep into the 
building. Act iv i t ies are arranged 
around a linear central hall, its 
sawtooth roof supported by sl im, 
square sect ion columns. The 
library is placed on one side, 
separated only by a glazed screen 
to demystify its presence, with 
offices on the other side. T o the 
rear is the local council chamber 

I 
Abstract geometry and rusticated 
stone are combined in the main street 
facade of Tubbercurry's civic offices. 
2 
The new building nestles into the low-
rise streetscape. 
3 
Two original houses are incorporated 
into the new scheme. 
4 
Main entrance. 
5 
Escape stair is isolated in a self-
contained triangular tower. 



which is visible f rom the st reet . 
T h e building is publicly 
permeable, penetrated by a 
number of through routes f rom 
front to back set between grids of 
s t ruc ture and screens; a ramp 
from the side car park is also 
threaded through a nar row 
throat of space in the lobby. 

Conceptual ly , the building can 
be read as a man-made landscape 
enveloped by a single undulating 
zinc roof like the horizon line. 
Th i s datum is interrupted at 
intervals by cuts and folds to form 
rooflights. wi th c i rcular aper tures 
punched into the library volume. 
T h e ground f loor is a unifying 
geological strata, wi th dark 
l imestone paving bearing the 

imprints of thousands of fossils, 
and the main s t reet frontage is 
clad in undressed grey l imestone 
laid in a random rubble pattern. 
T h e rustication forms a romant ic 
foil to the building's essential ly 
rational spirit of lucid geometry, 
muted colour and calm, luminous 
spaces. This is highly thoughtful 
archi tecture that despite the 
provincial nature of its setting 
makes a point of being decent, 
modern and civi l ized. C. S. 

Architect 
McCullough Mulvin Architects. Dublin 
Services engineer 
Varming Mucahy Rellly Associates 
Cost consultants 
Colm D'Arcy 
Photographs 
Christian Richters 

long section 

6, 7 
The luminous, linear central hall which 
forms a public forum at the heart of 
the building. 
8 
The new public library. 
9 
A glazed screen encloses the library. 

i 

c r o s s s e c t i o n 

u 1 

I main entrance 
2 second.ii> entrance 
3 library/courtroom 
A central hall 
5 offices 
6 internal courtyard 
I public room 
B public meeting room 
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Research by design is a critical 
factor in the ongoing evolution 
of Ken Yeang's architecture. 
Smaller projects are used to test 
ideas that are then selectively 
applied to skyscrapers and other 
large building types. In a series of 
projects dating from the early 
Roof-Roof House of 1984 and to 
the more recent Guthrie 
Pavilion (AR October 1998). 
Yeang has explored the notion 
of the umbrella roof, which he 
suggests is the ideal analogy for a 

roof in the tropics, being 
operable and directional to 
screen wind, sun and rain. 

The latest project to continue 
this investigation is Mutiara 
Mesiniaga, a five storey, no-frills 
office building in Penang that 
integrates many of the features 
of Yeang's ecological agenda. 
Designed and constructed 
during an economic downturn in 
Malaysia, it is an environmentally 
conscious building on a limited 
budget. 

Given the thrust of Yeang's most 
recent publications in vertical 
urban design, groundscrapers 
and ecologically conscious high-
rise towers, this is an exercise in 
applying such ideas to a small 
building for a client who 
demanded both low 
construction and life cycle costs. 

Principal office spaces are 
orientated to face north and 
south, so minimizing penetration 
of direct sunlight. Placing 
services on the west elevation 
further reduces insolation. 
Horizontal metal louvres on the 
north, south and east elevations 
provide additional shade. 
Sky courts are created in the 
form of an executive balcony on 
the fourth floor facing south 
towards the city (with distant 
views of Yeang's 1998 UMNO 
office tower AR September 

I 996) and a deep incision on the 
north elevation contains the staff 
and visitor dining court on the 
second floor. A balcony on the 
floor above also overlooks the 
dining court. 

The arrangement of the office 
floors is designed to exploit 
natural ventilation and several 
mature trees around the edge of 
the site have been retained to 
reduce reflected solar heat. A 
broad roof terrace is provided 
for recreational use, shaded by a 
second profiled steel roof at 

T R O P I C A L UMBRELLA 
Manipulating shade and skin, Yeang suggests ways 
to make energy-efficient tropical offices. 

O F F I C E S , P E N A N G , M A L A Y S I A 
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In context . 

F r o m south, principal offices are 
orientated to face north and south 
to minimize sun penetration; 
louvres and huge roof shade interior 
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higher level. Prayer and 
recreation rooms are located 
here with planter boxes 
provided for the use of future 
tenants. 

The key design feature is a 
lofty second roof which acts 
passively as an umbrella. Yeang 
has always wanted to design a 
building that operates reactively 
to climate conditions, and 
Mutiara Mesiniaga marks 
another step towards achieving 
that objective. It also 
demonstrates that it is possible 

to design a memorable building 
on a minimal budget that adds to 
the debate on the development 
of ecologically conscious 
architecture in the tropics. 

R O B E R T P O W E L L 

Arch i t ec t 
T R. Hamzah & Yeang. Selangor: 
Ken Yeang 
Photographs 
TRHY 

Firs t f loor cafe ter ia wi th training 
rooms right. 

O F F I C E S , P E N A N G , M A L A Y S I A 

A R C H I T E C T 

K E N Y E A N G 

ground f loor (scale approx 1:3S0) second floor 

1 lobby 
2 discussion 
3 cafeteria 
4 offices 
5 stores 
6 plant 
7 terrace 
8 training 

70 I 5 site plan f i rs t f loor 
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I 
The new building is a s t r ik ing presence 
on Toyko ' s fashionable Omotesando 
boulevard. 

n 

NATURE A B S T R A C T E D 
A building that combines offices and shopping on one of Tokyo's 
most posh streets responds to contexts both physical and historical. location plan 71 I S 
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With its chichi shops and cafes 
sheltering under mature zelkova 
trees. Omotesando is Tokyo's 
equivalent of the Champs 
Elysees. In scale and ambience 
this grand boulevard is more 
European than the dense, 
jumbled Japanese streetscape. At 
its west end is the Meiji shrine, 
Tokyo's largest Shinto 
monument, while to the east it 
tapers and morphs into the city's 
Bond Street, an elegant ghetto of 
deluxe flagship shops. 

The latest addition to this 
ghetto is a new headquarters by 
Kengo Kumafor LVMH, the 
luxury French retail 
conglomerate. Kuma's recent 
buildings (for instance the 
Woodblock Print Museum in 
Bato, AR October 2001) show 
him to be especially skilled at 
reinterpreting the austere tenets 
of traditional Japanese 
architecture in a lucid, modern 
way, so he might not seem like 
an obvious choice to promulgate 
the joys of luxurious excess; but 
the outcome is both distinctive 
and enigmatic. 

Kuma's starting point is nature, 
a cherished commodity in the 
manmade dislocation and blare of 

72 I 5 modern Tokyo; specifically the 

zelkova trees, some as tall as I 5m 
high, that line Omotesando 
boulevard. The new building is an 
abstraction of its arboreal 
neighbours, a seven-storey block 
encased on the street side by a 
linear screen of timber mullions 
that support a glass curtain wall. 
Spaced at 600mm centres and 
made of laminated Japanese larch, 
each mullion is tapered in section 
to form a slim fin which projects 
out 450mm from the face of the 
building. Though standard 
Japanese building regulations 
generally prohibit the external 
use of timber in urban areas, 
Kuma managed to sidestep this 
injunction by installing a sprinkler 
in each of the 84 mullions. 

In some ways, the tight urban 
site made the internal 
organization a fait accompli, yet 
Kuma still manages to 
orchestrate some sense of 
drama and occasion. The timber 
screen encloses five floors of 
offices that sit above two lower 
floors of shops (there is a 
further shop floor below ground, 
as space in this location is far too 
precious to waste). Set back 
from the street at the west end 
is an entrance hall that leads up 
to a double-height reception 

1 offices 
5 roof terrace 

1 retail unit 
2 entrance hall for offices 
3 office reception 

ground floor plan (scale approx I : I 250) 

I 

long section cross section 



space for the office floors lined 
with translucent glass. Part of 
the third and fourth floors are 
pulled away to create a 
spectacular roof terrace with 
views through the vertical larch 
screen. Offices overlooking the 
street also have these subtly 
filtered vistas, with the timber 
louvres providing protection 
from glare and heat gain. 

Though the building is 
essentially a beautifully 
conceived and executed facade, 

Kuma's use of wood has a 
specific and more profound 
resonance, alluding to Tokyo*s 
past when the majority of 
buildings were made of timber. It 
also connects with nature; the 
scale of the mullions is carefully 
judged to be slightly slimmer 
than the zelkova trunks and their 
spacing casts a particular fine­
grained pattern of shadows, as 
the trees do. Finally, the larch 
carapace has the effect of 
dematerializing the building 

mass, another common theme of 
Kuma's recent work. Amid the 
artifice and ostentation of the 
surroundings, Kuma's precise, 
ascetic engagement with nature, 
light and materials creates its 
own kind of luxury. P. C . 

Arch i t ec t 
Kengo Kuma & Associates. Tokyo 
St ruc tu ra l engineer 
Oak Structural Design 
Mechanical engineer 
P T Monmura & Associates 
Photographs 
Mitsumasa Fujitsuka 

Fin-shaped larch mullions support a 
glass curtain wal l . Delicate larch screen 
demater ial izes the building mass. 
3 
Foyer space for the office f loors . 
4 
Staircase to upper levels. 
5 
Roof terrace wi th f i l tered views of city. 
6 
Deta i l of larch mullions. 

H E A D Q U A R T E R S B U I L D I N G , 
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> I ac e Greece is renowned as the homeland of the Olympic Games in honour of the god 
ZfiUS at Olympia. noiv the mute ruins of the Palaestra, or training ground. 
Training was gruelling work, so much so that the Greek word for competing games, 
agones^ became the English word for 'agony'. Greece is once again frantically 
agonizing to create the right setting in Athens for the 2001 International Qfymffo 
Games, with over 200 countries competing. As a result of hosting the Games, 
modern Athens is undergoing a long-awaited renaissance to upgrade the. capital to 
European standards. Athenians are. suddenly realizing that ugly surroundings are 
not mailable. 

Jim Antoniou, Athens-born architect and urban planner, gives a personal 
account of urban improvements proposed in time for the Games. He died suddenly 
and unexpectedly earlier this year (see his obituary AR April, p36). Jim was 
working on the following text in his last days. The article was intended to be an 
analytical study of the morphology of the Greek capital of the kind Antoniou had 
done fir the AR previously (October 1999, April 2001, March 2003). The 
sketches are his preliminary studies for more finished drawings. 

>3 

T h e Panathenaic W a y , being 
repaved to become par t of the new 

74 | 5 route through ancient sites. 



Scarcely a city in ancient Greece failed to stage its own Games in 
honour of the gods, including Adieus. Ancient Athens grew around its 
central landmark, the sacred rock of the Acropolis, with tin- splendid 
Parthenon built as a temple to the patron goddess Athena, when the 
city's monuments were dft ilicir zenith of power and beauty. Since 
then, Athens has gone downhill. Now, the centre is a cramped area 
between Lycabeitus H i l l , to the north-east of the Acropolis, and 
Philopapou Hill to the south-west, surrounded by an evcr-increasinij 
sea of concrete apartment blocks. 

When die Games were revived in 1896, Athens seemed the right 
pl.it e to stage the Olympics. Now, more than a hundred years later. 
Alliens is once again preparing to host die International Olympics. A 
dei ision had to be made on whether to house the Games in one 
coneentraied area or park outside the built-up area, or share the event 
with the city on several well-located sites. Greek planners saw the 
latter as a unique Opportunity to upgrade parts of the capital from 

dilapidated buildings, neglected streets and pavements, chaotic traffic 
and the now infamous nephos, or smog cloud. 

The v isitor's fu st port of rail, the recent airport run with ( « rmanie 
efficiency, leads to clean, cool and new metro lines, a state-of-the-art 
tram system, 130km of highways and a 100 million tree and plaining 
operation, covering some 10 000 ha. thus making the largest green 
intervention in Greek history. Similarly, new pedestrian areas link the 
main archaeological sights, museums and shopping streets. In the 
post-Olympic period, it is hoped Adieus will reap the cultural and 
economic benefits of hosting the Games. 

This is no mean feat for a small country with limited resources and 
an ego the size of Mount Olympus. Indeed, if the Greeks pull off this 
international event (and die\ think they can), it would be their greatest 
unexpected triumph since they beat the Persian invasion some 2600 
years ago. However, Greek planners are understandably frantic to do 
as much as possible, before momentum and money evaporate in 

Athenian transformations 
Athens is undergoing traumatic transformations in 

preparation for the Olympics. Report by Jim Antoniou. 

http://pl.it


Though much has been lost, many nineteenth-century Neo-Class ical buildings are now preserved and cherished monuments . 

August 2001. Assuming these formidable tasks can be achieved in 
time, sustain.ibility is erucial to achieving success; Public authorities 
need the resources (experienced stafT and finance) to continue to 
maintain these operations on a large enough scale after this date. Also, 
pedestriani/alion on such a large scale w ill need to lake account of the 
impact on vehicular traffic and alternative routes as part of a co­
ordinated plan. 

Moreover. Athens is cursed by two other limitations in achieving a 
pleasant physical environment. One is the complete disregard of the 
law by noisy motorbike riders: they mobilize pedestrian streets at their 
own convenience .mil park in batches with impunity. A policeman is 
more likely to harass and fine an old lady who wants to park and buy 
a loaf of bread than confront groups of easy riders in heavy leather. 
The other curse of Athens is graffiti. It seems almost the whole of the 

city is divided into graffiti zones l>\ gangs who compete to see who can 
do the most damage to the environment. In the short term this is 
unlikely to change. It seems police and politicians are reluctant to 
confront the youth of Athens on such issues. 

From Kleanthis to Calatrava 
Modern Athens is a tale of development which began in 1832. w ith a 
fledgling capital of 4000 people. The Greek architect Stamatios 
Kleanthis. working wilh Bavarian Kduard Schaiibert. produced a plan 
for the centre. Now, with a population of 4 million, the Spanish 
art luted Santiago Calatrava has used his own brand of architectural 
acrobatics to design the main Olympic Sports Complex in Halanclri. a 
north-eastern suburb of the capital. 

Other main sporting sites in the northern part of Greater Athens 
include the Olympic village (situated north of Halandri ,. the centre for 
wrestling and judo at Ano Liosia, to the north-west, and at Schinias. 
east of Marathon, in spite of dubious trials and the weather, events 
such as rowing, canoeing and kayaking will take place. Along the coast. 

76 I 5 within the fashionable resort of Faliron. facilities for beach volleyball 

arc being provided. North Faliron is the new weightlifting centre, while 
to the south at Agios Kosinas is the sailing centre. Athens centre and 
the coastline facilities are linked, via Faliron. by the new tramline. 

Acropolis now 
The writer Cyri l Connolly once described the Acropolis as "a set of 
dentines on a broken plate". In the last 160 years, there have been eight 
separate "restorations' to the Acropolis, with buildings inaccurately 
located and broken columns out of sync. The Parthenon, probably the 
most refined building ever conceived bv man on a spectacular site, now 
stands disorientated, devastated and partly demolished. 

l'he Greek archaeologist Manolis Korres bad been working oxa the 
Acropolis for 25 years, devising diagrams in accordance with the 
precisions made by the architects of the Parthenon. Ictinus and 
Callierates. Now. 250 restorers armed with €20 million are currently 
working on the Acropolis. Where necessary, building parts will be 
dismantled and accurately repositioned, reinforced with titanium. 
Buildings will be cleaned and gaps will be filled with some 180 tonnes 
of new marble. Some 1000 tonnes of ancient stones and pieces of 
marble currently peppered over the Acropolis will be cleared and 
relocated to their rightful places (mostly as restoration to the long wall 
of the Parthenon ,. The remaining 400 tonnes w ill be marked for safe­
keeping. By 2006, some 80 per cent of the planned restoration work 
would have been completed. 

Stepping stones 
Street improvements that normally require 30 years to materialize in 
a city are falling into place rapidly in Athens. A snaking walkwav is 
being built at a cost of € 9 0 million (75 per cent from E C funds and 
the rest from the Greek Government) to link the city's rambling ruins 
into one continuous park. As a heritage trail, the park includes a 
network of major cultural landmarks, principal monuments, historic 
sites and open spaces. 



l» 
G 

T h e eleventh-century church of Kapnikarea in the middle of E r m o u S t ree t : one of the few Byzant ine monuments to survive in Athens . 

The pedestr ian route, when completed, wi l l start f rom the 
Panatheuaic Stadium (where the 1896 Olympics were held;. It will 
then skirt around the Roman temple of Olympian /ens and on to 
Dionissiou Areopagitou Street, the wide path along the south of the 
Acropolis. The route will continue along Apostolou Pavlou Street, 
lacing the Greek Agora iwhere a sculpture park is also to be provided). 
The walk ends at Keramikos, the site of the Dipylon Gale, where in 
ancient limes, the Panalhenaie Wav began, leading to the Parthenon. 

Noble Neo-Ciassics 
Athens once had one of the most remarkable col lect ions of 
nineteenth-century Neo-( Classical buildings in I-airope. Ironic ally, lliis 
style of building was brought to Athens by Bavarian architects, in ;ui 
ell'ort to reintroduce Greeks to noble replicas of ancient Greece. Many 
such buildings, particularly along Yasilis Solias Avenue, have been 
demolished in the name of progress. Others, such as the Parliament 
building and Athens University have been cherished and revered as 
modern temples. 

There are also buildings in the \eo-( ilassical style of geometry and 
purity that have been ignored, remaining dilapidated for decades. 
Many of these once eleganl structures are now being given .1 new 
lease of life through tasteful restoration. Ow ners of buildings, 
particularly along the new heritage trail, receive giants up to 36 per 
cent towards the cost of restoration. They are also given advice and 
support to speed up the process in time for the great Olympic event. 
Where buildings are unlikely to be restored in time, there are plans to 
provide giant drapes, cowering die entire Facades until after the games. 

The greening of Athens 
Some ;•$((() 000 trees and a similar number of plants and shrubs are CO 
be provided in time for the Olympics. The aim is to transform the 
streets and public places into a green spectacle and in so doing, 
inc rease the amount of green spac e- per Athenian, from 2.5 metres 

square today the- lowest standard of all European capitals to 1.3 
metres square. 

A variely of trees and appropriate grccuerv have been chosen to 
blend in with the natural environment in Attica and conserve water 
resources. In landscaping the- main stadium, maples, poplars and oaks 
are being planted. In and around the Olympic village, acac ias and 
evergreen Holm oaks are given prominence. Along lhe Olympic 
centres in l'aliron. on the coastline, ash trees and mulberry plants arc-
being provided. The streets of the capital arc- to be- decorated with 
wild olive- trees and ornamental golden rain trees. 

There is no doubt that the logistics are awesome if landscaping is to 
make- an impac t by August. As a result of slow progress on the 
buildings, the- programme has clashed with winter, with its low 
temperatures, rain and wind, making large-scale planting unsuitable. 
Consequently, the bulk of the operation has to be done in three 01 
four months before- the- Games. 

Anaphiotica 
Plaka. part of the original nuc leus of Athens, is the- oldest inhabited 
area in Alliens sinc e- ancient limes. T o know it well is to understand 
much of die city's history. 

In deve loping mode rn Athens, one- part of Plaka has become 
famous for the Greek island style of architecture. Here, immigrants 
from the- small island of Anaphi in the- Gyelades group of islands came 
seeking work and housing. These immigrants, many of w hom were 
builders, Cook advantage- of a (ireek law . w hich said that if a house 
was built and roofed in one- night, the person who built it was entitled 
to keep it. 

Thus, the Anaphi immigrants quic kly and stealthily built on the 
north slopes of the Acropolis. By the 1920s, all the people- in this a n a 
were from Anaphi and their houses - together with two churches were 
all in the- Anaphi island style. T h e community became known as 
Anaphiotic a. in spite- of attempts by the munic ipality in the 1970s to 77 I 5 



demolish this neighbourhood as a slum, supported by archaeologists 
eager to dig away, but times have changed. The buildings are now 
preserved and revered as monuments to die development of Athens 
Ilial ran be visited. 

The Parthenon sculpture 
Early in the nineteenth century. Lord Elgin. British Ambassador to 
the Ottoman Porte, took the lion's share of the Parthenon sculptures 
and transferred them for safe-keeping to London. The Elgin marbles 
make up almost 60 per cent of the 137m long sculptures of die 

Parfhe frieze, ihe foremost monument of Western civilization built 
between 447 and 4-32 B C . T h e remaining 40 per cent is troved in 
Athens. However, the complex issues of the sculptures have moved 
away from the legal responsibility of pieces of marble to that of respect 
for their artistic merit. 

What is not generally known is that these sc ulptures are not neatly 
separated panels to be viewed and admired individually in various 
countries. They are in fact hacked apart: heads without bodies, horses 
without legs and hooves and dismembered r iders. Moreover, 
separating these pieces creates gaps of sacrificial animals, votive 
bearers and Olympian gods, thus disfiguring and breaking the How of 
the Panathcnaic Procession, the subject of the Parthenon sculpture. 

That the work of I'heidias, one of the word's greatest sculptors, is 
left scattered in this barbaric way. says a great deal about culture in 
the twenty-first century. 

Byzantine gem 
During the Byzantine period. Athens was an unimportant town, with 
only churches being erected as significant buildings, some of which 
survive to this day. T h e eleventh-century Church of Kapnikarea 
stands in the middle of Ermou Street, one of the busiest shopping 
areas in Athens. This thoroughlarc has remained a principal axis of 
the city since the early development plan was implemented in the 
nineteenth century. Pedestrianization was tried in 1988 during 
dawimc. but Athenians were not ready for such niceties and ignored 
the regulations, leading to the abandonment of the scheme. Now. at 
last. Ermou Street has been pedestrianized from Monastiraki Square 
to the west and Syntagma Square to the east. So this well-loved gem 
of a c h u r c h , wi th its terracotta cupolas and simple stone 
ornamentation has ai last been rescued from the jarring effects of 
tralfie. to be appreciated in a tranquil setting. 

The Panathenaic Way 
With so much restoration work going on and great efforts to make 
historic sites more accessible than before, it should be possible to walk 
along the famous Panathenaic Way. This was the ancient route taken 
b\ the procession al the end of the Panal henaia. the eight-day festival! 
held each year in honour of the c ity's goddess Athena. On the last day 
of the festival, the procession as depicted on the Parthenon frieze) 
carried the- robe Athenian maidens had woven for the goddess up to 
the Acropolis, where it was dedicated to her. 

The robe was taken in a ship on wheels, from the Dipylon Gate, via 
the Greek Agora and the Eleusinion (near where the small churc h of 
Aghia Anna is today) and on to the Sanc tuary of Pythian Apollo, on 
the- north-west slopes of the Acropolis. Here the- ship stopped and the 
robe was borne by the maidens followed by the rest of the procession 
to the Acropolis, leading to the Parthenon. 

Wi th the hoped-for completion of a l l restoration work and 
infrastructure in time for the 2004 Games. Athens will be on its wa\ to 
becoming the modern city that previous attempts have failed to make 
it. A modern equivalent of the Panathenaic procession would not be 
inapt. By re-considering the city through its urban landscape, Athens 
w ill have at last unified its previously alienated past and its more 
recent disarray into a new and unified fabric of a city diat is w orkable 

78 I 5 for its historic- reference w ithin a most modern sell-awareness. 



Ermou St ree t , one of the busiest in 
Athens , has at long last been 
pedestrianized af te r much his tor ical 
opposition. 
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At City Hall (AR August 2002), Foster and Partners justified the use 
of circular floor plates within a distorted spherical form, as a means 
of reducing solar gain. (Enclosing maximum volume within minimum 
envelope.) Likewise, at 30 St Mary Axe environmental priorities once 
again have been used to determine the building's form. A distinctive 
form within which spiralling light wells harness pressure differentials 
and daylight to improve passive ventilation and lighting performance, 
and external entasis reduces the building's perceived bulk and 
contribution to street level wind pollution. However, for commercial 
users, how easy is the building to occupy? 

Traditionally, City dwellers have demanded big rectangular floor 
plates that are easily organized and subdivided in efficient open plan 
or cellular configurations. However, on the site of the former Baltic 
Exchange, this was not possible. An early strategic decision to leave 
residual space at the perimeter of the site, rather than in a centralized 
atrium configuration, in many ways dictated the building's radial 
organization; services and support spaces in a central core; perimeter 
space optimized for people to enjoy daylight, views and (when the 
building management system allows) fresh air; segmental light wells 
that rationalize each floor plate into six (almost) orthogonal office 
domains. Based on a 1.5m planning grid, the majority of the floors 
offer I 6.5 m wide domains, with varying amounts of residual space 
being accommodated within the terraced balcony breakout spaces. 
Within these parameters, tp bennett's specialist interior designers, 
bennett interior design, were appointed to fit out floors two to I 5 for 
owner occupiers, Swiss Re. 

In response to Swiss Re's demands for simplicity, a neutral palette of 
materials was chosen, including thousands of cubic metres of USM's 
well designed Modular Furniture in muted shades of light grey and steel 
blue. With views clearly understood as the most valuable commodity, a 
strict height limit of I 100mm was enforced throughout, breached only 
at the balcony edges where overhanging cellular offices and terraced 
balcony screens are located. With slightly higher timber and glass 
signage screens enclosing the balcony vending points and seating areas, 
invisible white-noise curtains are employed to mysteriously absorb 
sound overspill between break-out spaces and workstations. 

While space planning, finishes specification and detailing have been 
handled well, as you emerge from the lift lobbies, it is clear that the 

relationship between the convex core and the orthogonal floor plates 
is the inherent and principal challenge of the building. As a generic 
solution, bennetts chose to cloak the core with a suspended lighting 
halo to articulate this threshold. However, where they have been 
more dynamic, on floors 10 and I I , walls are used, shifted away from 
the line of the tangent, to create oblique tapering views; a move that 
brings direction and orientation to a potentially monotonous and 
endless gyratory space. But in fact, as Swiss Re's new building 
director Sara Fox says, orientation is not an issue in this building -
unlike many other large-scale commercial offices. With stunning 
views bringing external orientation into the spaces, fit-out devices 
such as signage soon become obsolete as occupants get to know their 
skyscape context. 

Squaring the circle 
Fitting square pegs into a round hole - how do you fit out radial floor plates? 
bennett interior design are the first to tackle Foster's 30 St Mary Axe. 

i 
Ca tch ing glimpses of the neighbouring 
C o m m e r c i a l Union T o w e r and Lloyd 's 
building, six pack light wells reveal new 
views of the C i ty . . . 
2 
. . . while ex terna l ly , 30 S t Mary A x e has 
been quick to establish itself as a 
popular new landmark. 
3 
Main lobby - fi t-out by Fos te r and 
Par tne r s . 81 I 5 



1 -,-4 10 E Fos te r and Pa r tne r s ' original section 
drawing - a slight distort ion of reality? 
S 
L e v e l 10 view, across two pack light-
wel l toward Swiss Re 's boardroom. 
6 
Swiss Re 's level 10 reception area . 
7 
Single f loors can be isolated f r o m the 
light we l l , as here for Swiss Re 's 
marke t ing suite. 

level 10 ( two pack) 

1 conjoined lift lobby 
2 Swiss Re reception 
3 stair to business suite 
'1 boardroom 
5 business lounge 
6 lecture suite 
7 seating and light well 
8 cellular office 
9 balcony terrace 

10 core 

i ...A. J L M ^ 

8 2 I S level 6 (s ix pack) cross section through levels 4-1 I 



\ 

1 

m a 

i 



S T M A R Y A X E , L O N D O N 
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F O S T E R A N D P A R T N E R S / 

B E N N E T T I N T E R I O R D E S I G N 

T h e v i e w s f r o m S t M a r y A x e a r e u n d e n i a b l y s t u n n i n g , e x p a n s i v e a n d 

r e v e a l i n g ; e v e n o n t h e l o w e r f l o o r s . E a r l y c o n c e r n s t h a t t h e d o u b l e 

s c r e e n e n v e l o p e w o u l d be t o o d e e p h a v e c l e a r l y b e e n p r o v e d w r o n g . 

V i s i t o r s a r e a l w a y s d r a w n t o t h e p e r i m e t e r , p u l l e d by a p o w e r f u l 

c e n t r i f u g a l f o r c e t o w a r d s w i n d o w s o r t o p e e r o v e r b a l c o n y e d g e s . 

H o w e v e r , i t i s n o t s i m p l y s t u n n i n g v i e w s t h a t a s s e r t a g r a v i t a t i o n a l 

p u l l . T h e r e is a l s o a f o r c e t h a t p u s h e s y o u a w a y f r o m p l a n e t A x e ' s 

m a s s i v e c o r e . A n u n c o m f o r t a b l e a n d r e p e l l e n t f o r c e t h a t t e n d s t o 

s e n d y o u i n t o o r b i t , a w a y f r o m t h e b l i n d a n d v i r t u a l l y i m p e n e t r a b l e 

s e r v i c e c o r e ( c o n s p i c u o u s l y a b s e n t f r o m F o s t e r ' s w e l l - k n o w n s e c t i o n 

d r a w i n g . ) 

I t s h o u l d , o f c o u r s e , c o m e a s n o s u r p r i s e t h a t t h e c o r e s h o u l d be s o 

b ig . c o n t a i n i n g I 6 h i g h - s p e e d , h i g h - c a p a c i t y l i f t s , a n d a l l o f t h e 

b u i l d i n g ' s s e r v i c e a r t e r i e s . N e v e r t h e l e s s , i t s p r e s e n c e s t i l l l o o m s l a r g e 

a s y o u w a l k a r o u n d t h e o f f i c e s p a c e s , p e n e t r a t e d o n l y o c c a s i o n a l l y 

w h e n t w o o f t h e t h r e e l i f t l o b b i e s c o n j o i n t o p r o v i d e a w e l c o m e s h o r t 

c i r c u i t l i n k a c r o s s t h e p l a n . N o t u n t i l l e v e l 3 4 ( t h e h i g h e s t l e t t a b l e 

s p a c e ) d o e s t h e c o r e d i s s o l v e s u f f i c i e n t l y t o p r o v i d e c r o s s v i e w s t h a t 

g e n e r a t e a s t r o n g e a s t - w e s t a x i s . U n f o r t u n a t e l y , s e r v i n g a s t h e 

t r a n s f e r f l o o r t o t h e s p e c t a c u l a r s k y s p a c e r e s t a u r a n t s u i t e a b o v e , i t i s 

u n l i k e l y t h a t S w i s s R e w i l l l e t t h i s s p a c e - u n l e s s , o f c o u r s e , t h e p r i c e 

is r i gh t . H o w e v e r , by o c c u p y i n g l e v e l s t w o t o 15 , t h e y a r e o f f e r i n g 18 

f l o o r s t h a t p r o v i d e b e t w e e n 1 8 0 0 a n d 7 3 0 m J a c r o s s t h e t h r e e 

u p p e r m o s t s i x - p a c k u n i t s . 

C o m m e r c i a l o f f i c e s r a r e l y i n s p i r e g r e a t r e a c t i o n , h o w e v e r h e r e is a 

b u i l d i n g w h e r e a d o m i n a n t s t r u c t u r a l a n d e n v i r o n m e n t a l o r d e r is f u l l y 

e x p r e s s e d , a l b e i t s h r o u d e d in r a t h e r b u l k y f i r e p r o t e c t i o n c l a d d i n g . 

T h i s is n o t a n o n y m o u s o f f i c e s p a c e . E a c h f l o o r h a s i t s o w n n a t u r e . 

W h i l e i t w o u l d h a v e b e e n i n t e r e s t i n g t o h a v e s e e n h o w F o s t e r a n d 

P a r t n e r s w o u l d f i t o u t t h e s p a c e , i t is e q u a l l y i n t e r e s t i n g t o s e e if 

o t h e r s b r e a k t h e m o u l d . W i l l w e s e e r a d i a l d e s k s ? O r a t t e m p t s t o 

e r o d e t h e c o r e t o r e l e a s e n e w s p a t i a l p e r m u t a t i o n s ? H o w , f o r 

e x a m p l e , w i l l t h e p l a n n i n g g e o m e t r i e s b e r e s o l v e d o n l e v e l s 2 8 t o 3 I 

w h e r e t h e r e a r e n o l igh t w e l l s t o b r i n g o r t h o g o n a l e d g e s ? W e a l s o 

w a i t w i t h a n t i c i p a t i o n t o d i s c o v e r if S e a r c y ' s a n d R i c h a r d C o r r i g a n ' s 

f o o d is a s d e l i c i o u s a s L o n d o n ' s s k y l i n e is a w e s o m e - a s s u m i n g t h a t i s 

t h a t F o s t e r a n d P a r t n e r s ' n e w d o m e is a p p r o p r i a t e l y l i t t o a l l o w 

r e f l e c t i o n - f r e e v i e w s d u r i n g e v e n i n g s i t t i n g s . R O B G R E G O R Y 

8 4 I 5 

A r c h i t e c t 

F o s t e r & Pa r tne rs 

I n t e r i o r d e s i g n e r 
bennet t in te r io r design 

M & E e n g i n e e r s / c o n s u l t a n t s 
Hi lson Moran Par tne rsh ip 

S t r u c t u r a l e n g i n e e r s 

A r u p 

A c o u s t i c c o n s u l t a n t 
Sandy B r o w n Assoc ia tes 

L i g h t i n g d e s i g n 
Spe i rs and M a p r 

P h o t o g r a p h y 

Al l P e t e r C o o k / V I E W . excep t 

N o 2 D e n n i s G i l b e r t / V I E W 

O p e n p lan c o n f i g u r a t i o n , s h o w i n g 
b a l c o n y e d g e c e l l u l a r o f f i c e , 
s i g n a g e / v e n d i n g p o i n t , a n d s u s p e n d e d 
c e i l i n g h a l o . 
9 
W i t h i n t e r s t i t i a l b l i n d s , c e l l u l a r o f f ice 
c o n f i g u r a t i o n s m a i n t a i n 30 S t M a r y 
A x e ' s d i s t i n c t i v e p a n o r a m i c v i e w s . 
10 
b e n n e t t i n t e r i o r d e s i g n ' s c o n c e p t 
d i a g r a m , s h o w i n g r e l a t i o n s h i p b e t w e e n 
c o r e , o f f ice d o m a i n s , c e l l u l a r o f f ices 
a n d b a l c o n y t e r r a c e s . 
I I 
O f f i c e d r a m a - a s i x p a c k l ight w e l l , 
w i t h o v e r h a n g i n g c e l l u l a r o f f i ces , 
t e r r a c e d b a l c o n i e s , u n i q u e e x t e r n a l 
v i e w s a n d , in th is i n s t a n c e , t h e l eve l 4 
l o b b y l a y - l i g h t . 
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S t e p p e d b o x 
This multi-generational house in Kyoto makes inventive use of a confined site 

O n a qu ie t s t r e e t in t h e n o r t h 

K y o t o n e i g h b o u r h o o d o f 

S h i m o g a m o is an en igma t i c 

s p e c t a c l e - a w h i t e c o n c r e t e b o x , 

l o f t ed a b o v e a c a r p o r t a n d b r o k e n 

o n l y by a r i b b o n o f w i n d o w s and a 

s ingle p o r t h o l e to o n e s ide . 

A l u m i n u m pane l s o n t h e r e a r w a l l 

o f t h e c a r p o r t c u r v e d o w n , w i t h a 

d o o r t o t h e left and a ga te g iv ing o n 

t o a b r o a d fl ight of s teps t o t h e r ight. 

T h i s is t h e f i r s t h in t o f t h e 

f e a t u r e t ha t g i ves t he h o u s e i ts 

c h a r a c t e r : c o n c r e t e s t e p s w i t h 

w o o d e n t r e a d s tha t l ead up t o a 

r e a r t e r r a c e a n d t h e n s w i t c h b a c k , 

p a s t t h e m a s t e r b e d r o o m t o a 

b e l v e d e r e o v e r l o o k i n g the s t r e e t , a 

j u m b l e o f t i l es a n d t o w e r s , a n d the 

e n c i r c l i n g hi l ls . A l ong cy l i nd r i ca l 

b a r o f o r a n g e - p a i n t e d s t ee l e v o k e s 

a ton ( t e m p l e g a t e ) a n d s e r v e s as a 

b a l u s t r a d e . Y o u a r e g i ven a c h o i c e : 

w a l k in o r w a l k o v e r , w h i c h 

m i r r o r s t h e s h a r p d i s t i n c t i o n in t h e 

J a p a n e s e m i n d b e t w e e n p r i v a t e a n d 

pub l ic s p a c e . 

Inev i tab ly , c o m p a r i s o n s w i l l be 

m a d e t o t h e V i l l a M a l a p a r t e o n 

C a p r i , a r e c t i l i n e a r b l o c k o f r o o m s 

tha t m u t a t e s in to a w e d g e o f s t e p s . 

T h e v i l la is o p e r a t i c in i ts se t t i ng , 

p e r c h e d o n a s p u r o f r o c k b e t w e e n 

land a n d s e a ; y o u v i e w it w h o l e and 

i ts w i n d o w s f r a m e t h e l a n d s c a p e . In 

e s s e n c e . M a l a p a r t e is an e c c e n t r i c 

b a c h e l o r ' s a p a r t m e n t , w i t h g u e s t 

r o o m s t u c k e d in b e l o w . B y 

c o n t r a s t , t h e S k i p h o u s e w a s 

d e s i g n e d f o r a m u l t i - g e n e r a t i o n a l 

fami l y , is s h o e h o r n e d o n t o a 

d o u b l e l o t a n d is i n w a r d l o o k i n g . I ts 

i n t e r l o c k i n g , m u l t i - l e v e l s p a c e s a r e 

r e v e a l e d o n l y as y o u m o v e t h r o u g h 

t h e m . T h e s t e p s a r e la rge ly 

c o n c e a l e d f r o m t h e s t r e e t a n d t h e y 

f l o w o v e r t h e h o u s e , b e c o m i n g a 

s t e p p e d r o o f t ha t w r a p s a r o u n d 

t w o i n n e r c o u r t y a r d s a n d is be ing 

l a n d s c a p e d w i t h p l a n t e r s . T h e 

d e c k s , e n c l o s u r e s and v o i d s t ha t 

p u n c t u a t e t h e a s c e n t a r e o u t d o o r 

l iv ing s p a c e s t ha t f l o w o u t of t h e 

i n t e r i o r s , a n d it is e a s y t o imag ine 

t h a t a t y p h o o n has b l o w n of f a 

c o n v e n t i o n a l r o o f and r e v e a l e d 

the u p p e r f l o o r s . 

T h e h o u s e is u n c o m p r o m i s i n g l y 

m o d e r n in its a u s t e r e g e o m e t r i e s 

a n d e x p o s e d m a t e r i a l s , b u t it is 

i n t e n s e l y t r ad i t i ona l in t h e 

p r o g r e s s i o n , t h r o u g h c a n y o n s a n d 

c a v e r n s , f r o m l ight t o s h a d o w , h a r d 

l o c a t i o n p lan 

I 
T h e h o u s e in i ts K y o t o n e i g h b o u r h o o d . 
2 
A n b r igh t o r a n g e b a l u s t r a d e e v o k e s a 
t r a d i t i o n a l J a p a n e s e t e m p l e g a t e . 
3 
T h e f l o a t i n g b o x . 8 7 I 5 



H O U S E . K Y O T O , J A P A N 

A R C H I T E C T 

F O B A 

l o n g s e c t i o n 

s e c o n d f loor 

1 J 11 

1 13 

14 I I 

. I — 

12 

f i rs t f l o o r 

t o s o f t s u r f a c e s . T h e e n t r a n c e ha l l 

is p a v e d in s l a te , t h e l iv ing a r e a s -

f l o o d e d w i t h n a t u r a l l ight f r o m a 

g lass ce i l i ng - h a v e w o o d s t r i p 

f l o o r s and t h e b e d r o o m s h a v e i n s e t 

tatami m a t s . A h o m e o f f i ce , t u c k e d 

ins ide t h e e n t r y f o r e a s e o f a c c e s s , 

is s c u l p t e d s p a c e , w i t h c u r v e d w a l l s 

a n d ce i l i ng a n d a s l o t o p e n i n g o n 

t h e i n n e r f a c e . T h e u n d e r s i d e o f 

t h e s t e p s is e x p r e s s e d in s c a l l o p e d 

ce i l ings , and a n a r r o w f l ight o f 

s l a t e - c o v e r e d s t a i r s r u n s up t o t h e 

b e d r o o m s b e t w e e n w a l l s o f 

p o l i s h e d c o n c r e t e . P e r f o r a t e d 

s l id ing d o o r s sugges t t r a d i t i o n a l 

shoji s c r e e n s a n d a r e e c h o e d in t h e 

p a r a p e t of p u n c h e d - o u t a l u m i n u m 

s h e e t s ( sa l vaged f r o m a c a n - m a k i n g 

p l an t ) t h a t s u r r o u n d s t h e sky l igh t . 

G l a s s s l i d e r s o p e n up f r o m the 

s p a r e l y f u r n i s h e d l iv ing r o o m o n t o 

a m o a t o f s m o o t h w h i t e s t o n e s , b u t 

t h e i n t e r i o r o f t h e p a t e r f a m i l i a s ' 

a p a r t m e n t t o t h e r e a r is e n t i r e l y 

t r a d i t i o n a l , w i t h i ts l in ing o f tatami 

and shoji. T h e fam i l y ' s t w o 

t e e n a g e r s s l e e p a n d play a t t h e t o p 

o f t h e h o u s e in a s e r i e s o f lo f t 

s p a c e s w i t h W e s t e r n - s t y l e b u n k 

b e d s a n d s t o r a g e . 

T o m D a n i e l ) , a N e w Z e a l a n d e r 

w h o has s e t t l e d in K y o t o , w a s 

p r o j e c t a r c h i t e c t , w o r k i n g c l o s e l y 

w i t h K a t s u U m e b a y a s h i . p r i n c i p a l 

of F O B A . ' K a t s u r e v i s e d m y 

s k e t c h e s a t e v e r y s tage , ' he 

e x p l a i n s , " tu rn ing r a m p s i n t o s t e p s , 

f o r e x a m p l e , s t r e n g t h e n i n g t h e 

J a p a n e s e c h a r a c t e r o f t he 

i n t e r i o r s . ' T h e c o n c e p t o f 

parking 
entrance 
study 
kitchen 
living / dining 
bathroom 
courtyard 

8 storage 
9 laundry 

10 raicimi room 
11 parents' bedroom 
12 child's bedroom 
13 greenhouse 
14 open to below 
15 loft 

p r o g r e s s i o n f r o m o n e l eve l t o 

a n o t h e r w a s f i r s t d e v e l o p e d in 

F O B A ' s l a b y r i n t h i n e o f f i c e s , and 

t h e p u r i t y o f a c u t a w a y w h i t e c u b e 

w a s e x p l o r e d in a s e t o f m o d e l 

h o m e s tha t t h e f i r m d e s i g n e d as a 

s p e c u l a t i v e v e n t u r e . T h e S k i p 

H o u s e a c c o m m o d a t e s t h e n e e d s o f 

f i ve p e o p l e a n d p a r k i n g f o r t h r e e 

c a r s o n 10 x 2 0 m lo t w i t h s t r i c t 

he igh t l im i t a t i ons . T h e s e s p a c e s 

f i l led t h e f o o t p r i n t , s o t h e g a r d e n 

w a s p l a c e d o n t o p r a t h e r t h a n t o 

t h e r e a r . 

It a l s o c o n t r i b u t e s t o t h e 

u r b a n i t y of a c i t y t ha t w a s s p a r e d 

A l l i e d b o m b i n g o n l y t o b e a t t a c k e d 

by r u t h l e s s s p e c u l a t o r s a n d t h e i r 

b u r e a u c r a t i c c r o n i e s . T h e f o r m e r 

I m p e r i a l cap i ta l h a s l os t m o s t o f i ts 

t r a d i t i o n a l w o o d e n t o w n h o u s e s 

a n d - w i t h t h e e x c e p t i o n o f a f e w 

h i s t o r i c e n c l a v e s , an o c c a s i o n a l 

n e w bu i ld ing o f d i s t i n c t i o n a n d i ts 

g a r l a n d o f t e m p l e s - has b e c o m e 

a l m o s t as d r a b a n d ugly a s l e s s e r 

J a p a n e s e c i t i e s . ' P r e s e r v a t i o n h e r e 

is n o l o n g e r an i s s u e o f m a i n t a i n i n g 

t h e f o r m s and m a t e r i a l s o f 

t r a d i t i o n a l bu i ld ings, ' s a y s D a n i e l l . 

' I n s t e a d , it is t h e o r g a n i z a t i o n , s c a l e 

a n d s t r u c t u r e o f t h e c i t y i t se l f t ha t 

m u s t be r e s p e c t e d . ' 

M I C H A E L W E B B 

A r c h i t e c t 
F O B A . Kyo to 

P r o j e c t t e a m 

Katsu Umebayashi. Thomas Daniell 

S t r u c t u r a l eng ineer 
S D Room (Daik l Maehara) 

P h o t o g r a p h s 

Hiroyuki Harai 

H 

8 8 I 5 g r o u n d f loor p l a n ( s c a l e a p p r o x 1:250) 
p a r t a x o n o m e t r i c p r o j e c t i o n 



« 

• 

Main l iv ing a r e a 

B e h i n d t h e a u s t e r e g e o m e t r y of t h e 
s t r e e t f r o n t a g e is a n i n t i m a t e 
c e n t r a l c o u r t y a r d . 

T h e s t e p p e d roof . 

T h e i n t e r i o r is a n i m a t e d by a 
s e n s i t i v e p lay of l ight a n d s h a d e . 

B9 I 5 P a r e n t s b e d r o o m on t h e f i rs t f loor 



C A B L E R O D 
M P O N E N T S 

S H O P K I T O F F E R A N E X T E N S I V E 
RANGE OF SUSPENSION SYSTEMS 
A N D L O W - V O L T A G E L I G H T I N G 
F O R ALL T Y P E S O F I N T E R I O 
D I S P L A Y S O L U T I O N S 

LATEST B R O C CALL F 

S H O P K I T D E S I G N S L IMIT ! 
t e l e p h o n e : 0 1 9 2 3 8 1 8 2 8 2 
e m a i l : s a l e s @ s h o p k'/'i f. c o m 
w w ,W . s h o p k i t jt c o m 

enquiry 19 www.arplus.com/enq.html 

Even your most 
sporting design 
is only as good 
as its realisation 

INNOVATIVE AND CREATIVE 
FACADE CONSTRUCTIONS MADE 
OF TIMBER, METAL AND GLASS 

Ob jec t : Administrat ive Building G e r m a n Footbal 
Associat ion, Frankfurt a . M. 

Arch i tect : hgp Archi tekten, Frankfurt a . M. 

Schindler G m b H & C o . K G 
MauthstraSe 15 
93426 Rod ing /Germany 
Phone: +49 9461 409-0 
Fax : +49 9461 409-100 
mail@schindler-roding.de 
www.schindler-roding.de /chindk 

enquiry 8 www.arplus.com/enq.html 

http://www.arplus.com/enq.html
mailto:mail@schindler-roding.de
http://www.schindler-roding.de
http://www.arplus.com/enq.html


L A N 

S O I P A U L C O C K S E D G E 

The humble polystyrene cup is melted 
and transformed into I multicellular 
lampshade by young British designer 
Paul Cocksedge. Cocksedge is an RCA 
protege of Ron Arad and his offbeat 
invention should take him far. 

Enquiry 501 www..irplus.com/enq.html 

Judging from the locust-like crowds swarming around the showgrounds and 
showrooms, Milan's insatiable appetite for the elegant (welcome reissues of 
Charlotte Perriand's oeuvre by Cassina), the fashionably provocative (Arad, 
Starck, Droog et al) and the plain bizarre (a cuckoo clock covered in feathers) 
appears undiminished. Discernible trends - green (the colour as opposed to any 
sensible notions of sustainability), along with a healthy disregard for the 
orthogonal and the occasional outbreak of material inventiveness. 
Catherine Slessor presents some edited highlights. 

5 0 2 O F F E C T 

Flower, a playful, interlocking stool-cum-
side table in bold colours by Finnish 
designer Eero Koivisto for Offect. 

Enquiry 502 www.nrplus.com/enq.html 

5 0 3 C A S S I N A 

A welcome re-issue by Cassina for 
furniture by Charlotte Perriand. 
Shown here is Ombra. designed in 
Tokyo in 1953. a simple geometric 
base and backrest supported by 
ribbons of bent steel. 

Enquiry 503 www.arplus.com/enq.html 

5 0 5 S A W A Y A & M O R O N I 

French architects Jakob + MacFarlane experiment enthusiastically with lacquered 
resin to create It, large sculptural seating units for Sawaya & Moroni 

Enquiry 505 www.arplus.com/enq.html 

5 0 4 M O R O S O 

The iconoclastic Konstantin Grcic cunningly deconstructs furniture design with 
Dummy, a single sheet of polyurethane foam rolled into a cone and gently squashed 
over a supporting structure to create a chubby, chunky armchair Surprisingly 
comfortable. From Moroso. 

506 H E L L E R 

Frankie Goes to Milano sleek, 
sculpted furniture in silver resin by 
Frank Gehry from Heller, continuing 
the American firm s fruitful 
collaboration with leading architects. 

Enquiry 506 www.arplus.com/enq.html 

Enquiry 504 www.arplus.com/enq.html 

http://www..irplus.com/enq.html
http://www.nrplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html


massachusetts institute of technology 
department of architecture 

The Department of Architecture at MIT announces a 

search for a tenured senior faculty member to serve as 

Head of the Department. T h e Department of 

Architecture is part of the School of Architecture and 

Planning which also includes the Department of Urban 

Studies and Planning, The Media Lab/Program in 

Media Arts and Sciences, the Center for Advanced 

Visual Studies, and the Center for Real Estate. 

The architecture department supports a wide range of 

interests including design; computation; history, theory 

and crit icism; building technology; and v isual arts. 

Dedicated to a humanist ic, social ly responsible, 

intellectually and technologically sophisticated vision 

of design, the department is positioned within a larger 

institution that strongly supports innovation and 

entrepreneurial activity. Given this context, the 

Department of Architecture is committed to excellence in 

both pedagogical and research activities. We are 

seeking candidates who will foster this excellence and 

who will provide strong and innovative leadership. 

T h e candidate must hold a terminal degree in 

architecture and a dist inguished record a s an 

educator and/or practitioner. An extensive publication 

history and/or a recognized body of built work are 

essent ia l . Additionally, he /she must p o s s e s s the 

vitality and intellectual capacity to promote the diverse 

act ivi t ies within the department towards a clear 

strategic vision that builds on the department 's 

research strengths and unique character. 

Interested appl icants are asked to submit a letter 

of interest, a list of possible re ferences, and a 

curr iculum vita. P l e a s e send all mater ials to: 

Peggy McNally, Massachusetts Institute of Technology, 

Room 7-331, 77 Massachusetts Avenue, Cambridge, 

MA 02139-4307 or e-mail to peggym@mit .edu. 

Phone: (617) 253-0241. 

MIT is an equal opportunity/affirmative action 

institution. Women and minority candidates are 

strongly encouraged to apply. 

enquiry 32 www.arplus.com/enq.html 

Spectrum 2004 
18-21 May 

Even t : T H E A R C H I T E C T U R A L R E V I E W 
S P E C T R U M L E C T U R E 
S p e a k e r : DAV ID C H I P P E R F I E L D 
Date: T u e s d a y 18 May 
Loca t ion : C o m m o n w e a l t h Inst i tu te, 
Kens ing ton High St reet , London 
Venue: L e c t u r e Thea t re 
T ime: 6pm 
Cha i rman : A R Ed i to r Pe te r D a v e y 

Following the lecture, Peter Davey will be 
announcing the AR SPECTRUM AWARDS 
for the best new products in the show 

To p r e - r e g i s t e r fo r S p e c t r u m 2 0 0 4 : 

T e l e p h o n e 0 8 7 0 4 2 9 4 4 2 0 

w w w . s p e c t r u m e x h i b i t i o n . c o . u k 

"THE A R C H I T E C T U R A L 

R E V I E W 
Supported by 

G e n s l e r Architecture, Design & Planning Worldwide 

m 

mailto:peggym@mit.edu
http://www.arplus.com/enq.html
http://www.spectrumexhibition.co.uk


S e e the new ar.products section on www.arplus.com 

5 0 7 K A L L E M O 

Icelandic designer Sigurdur Gustafsson 
makes highly inventive use of 
recycled plastic in Plex. a simple, 
stackable chair mounted on a steel 
frame. From Kallemo. 

Enqu i ry 507 www . a rp lus .com/enq .h tm l 

5 0 9 S W E D E S E 

Clean-lined Wind stool in birch or 
walnut bentwood by Japanese design 
office Nendo - a new take on 
Scandinavian Modern distributed by 
the famous Swedish firm Swedese. 

Enqu i ry 509 www . n rp lus .com/enq .h tm l 

5 1 0 S E G I S 

Poppy Star stacking chair by Bartoli 
Design for Segis. in a range of jolly 
colours, exploits the latest generation 
of injection moulding techniques to 
realize complex, fluid shapes. 

Enqu i ry 510 www . a rp lus . com/cnq .h tm l 

http://www.arplus.com
http://www.arplus.com/enq.html
http://www.nrplus.com/enq.html
http://www.arplus.com/cnq.html


See the new ar.products section on www.arplus.com Specifier's Information 
Advertisers wishing to promote their products on this page should contact Chris Bond on 020 7505 68 I 6 e n q u i r i e s o n c a r d o r a t w w w . a r p l u s . c o m / e n q . h t m l 

Simply Washrooms 
An innovative stainless steel washroom 
collection has been launched by Simply 
Washrooms, the new nationwide 
washroom and utilities specialist. The 
comprehensive product portfolio, which 
combines contemporary style with high 
performance, spans both commercial 
and domestic markets. It includes wash 
basins, urinals and general stainless steel 
washroom accessories. The range is 
manufactured from high quality stainless 
steel that is long lasting, hygienic and 
practical, offering many benefits over 
traditional porcelain alternatives. 

9 0 0 w w w . a r p l u s . c o m / e n q . h t m l 

John Sydney 
John Sydney's design JS2 has been named 
as the best brassware launch of 2003 by 
Bathroom journal, which paid tribute to 
the company for successfully putting the 
John Sydney brand firmly back in the 
market. John Sydney's bathroom 
collection is increasingly specified in 
domestic bathrooms and wet rooms, 
new home developments, hotels and 
conference centres. The range includes 
technically advanced mixers and 
showers, for use with high and low water 
pressure systems, and a comprehensive 
range of bathroom accessories. 

9 0 1 w w w . a r p l u s . c o m / e n q . h t m l 

9 0 2 w w w . a r p l u s . c o m / e n q . h t m l 

E-Motive Display 
E-Motive has supplied a lift monitoring 
system to the Constellation Office 
Tower m Los Angeles. The monitonng 
system tracks real-time lift movement 
and current status of all cars. Remote 
operational control allows commands to 
each lift including placement of car calls, 
floor lockout and return operation. The 
Advanced Traffic Analysis package 
diagnoses lift problems and evaluates 
performance. Vital statistics such as 
average call waiting times can be 
continuously tracked. Mitsubishi Electric 
and Electronics' Lift and Escalator 
Division installed the system. 

1 

1 

9 0 3 w w w . a r p l u s . c o m / e n q . h t m l 

Armourcoat 
At the redevelopment of the BP facility 
m Sunbury-on-Thames by Broadway 
Malyan, Armourcoat was asked to create 
unique walls reflecting the company's 
identity. Armourcoat applied 235m-' of 
blended Spatulata in 17 different colours. 
Colour-matched to represent the 
company branding, the highly polished 
surface has resulted in a light-reflecting, 
mirror-smooth finish, Armourcoat 
polished plasters are intended to 
emulate natural stones and are suitable 
for traditional and modem interiors as 
well as corporate, commercial, retail and 
domestic projects. 

9 0 4 w w w . a r p l u s . c o m / e n q . h t m l 

Potter & Soar 
Potter & Soar has introduced Tsunami, a 
welded mesh featuring flat wires. An 
alternative to expanded metals and 
other mesh products, Tsunami's simple 
design is translucent while offering, say 
the manufacturers, extraordinary 
strength to weight ratio. Stronger and 
lighter than conventional sheet metal 
materials. Tsunami is suitable for a 
diverse range of applications: 
balustradmg, partitioning, walkways, 
crowd barriers, window guards, storage, 
interior and exterior cladding. Three 
weld options ensure the correct 
specification for individual application. 

LS Longden 
Twenty seven single and double 
doorsets have recently been supplied by 
LS Longden for use within a luxury 
Thames side house in London. Including 
BWF-CERTIFIRE certified fire doors, all 
doors, frames, architraves, plinth-blocks 
and skirtings were supplied in American 
White Oak. to give a consistent finish. 
Production techniques unique to LS 
Longden enable traditionally crafted 
doors to achieve performance levels 
such as 60-minute fire resistance and 
35 dBRW sound reduction. 

9 0 5 w w w . a r p l u s . c o m / e n q . h t m l 

Barlo Plastics 
Designers now have a new world of 
colour to work with as Barlo has added a 
contemporary colour palette to its cast 
acrylic design sheet. It includes exotic 
colours such as Tahiti Blue and Bah 
Green through to cooler shades like 
Iceland White and Arctic Mist. Known 
for its ability to withstand scratches and 
finger marking, the new range of colours 
will allow designers to colour co­
ordinate an interior layout to reflect 
their clients marketing scheme 

9 4 I 5 
9 0 6 w w w . a r p l u s . c o m / e n q . h t m l 9 0 7 w w w . a r p l u s . c o m / e n q . h t m l 

RIDI 
RIDI Lighting has produced the Corona, 
a circular wall-mounted luminaire. It uses 
the circular fluorescent 40W T5 lamp, 
which is combined with a cross-section 
rectangular housing to create a luminaire 
intended for school, restaurant and 
commercial interiors and the domestic 
market. The Corona body is titanium or 
white, with optional colours for branding 
and signage. Matt glass shades are 
available to veil and diffuse the lamps, 
which are normally exposed. Half-round 
clear or opal polycarbonate covers are 
also available. Ceiling fitting and wire 
suspension options are possible. 

http://www.arplus.com
http://www.arplus.com/enq.html
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MALCONTENT? 

C O N T E N T : T R I U M P H O F 

R E A L I Z A T I O N 

E d i t e d by R e m K o o l h a a s . C o l o g n e : T a s c h e n . 

2 0 0 4 . £ 6 . 9 9 

T h i s r e v o l t i n g c o m i c b o o k fo r students r e v o l t ­

i n g i n i t s t o r t u o u s g r a p h i c a n d t y p o g r a p h i c a l 

d e s i g n , r e v o l t i n g i n i t s c h a r m l e s s f o r e i g n e r s ' 

E n g l i s h , r e v o l t i n g i n i t s g r a t u i t o u s porno­
g r a p h i c i m a g e r y , a n d r e v o l t i n g i n m u c h e l s e 

b e s i d e s m u s t s u r e l y m a r k a l o w po in t i n R e m 

E C o d l h a a s ' s r e l e n t l e s s c a m p a i g n o f s c l f - p r o m o -

t i o n . K i i i i r e K w i t h o u t a n y e o h e r e n e e a s a h o o k 

o r a m c o n t i n u i t y a s a n a r g u m e n t , it r e s e m b l e s 

a n u n e d i t e d , u n s e l f c e n s o r e d s c h o o l m a g a z i n e , 

o r a j u v e n i l e office n o t i c e b o a r d t o w a r d s C h r i s t ­

m a s . C o n s i s t i n g o f p a g e a f t e r p a g e o f g r a p h i c 

ta t , s o m e o f il s c a r c e l y l eg ib l e , it is a s i l l y w a v o f 

p r e s e n t i n g i d e a s a b o u t b u i l d i n g : a n d e v e n t h e 

few s h o r t t h o u g h t f u l a r t i c l e s d i a l d o a p p e a r 

h e r e a r e u t t e r l y d r o w n e d in t he i n c o m p r e h e i i s i -

ble s h r i e k i n g m e s s o f its h i d e o u s layout. 

M a y b e t h e r e ' s a clever a r g u m e n t h e r e a b o u t 

" i r ony " : I d o u b i i t . b e c a u s e the m i x t u r e o f argu­
m e n t s is so c o n f u s e d . As f a r as I c a n u n d e r s t a n d 

i l . d i e i d e a is s l i l l i h a t d i e w a v e o f k i t s c h v i s u a l 

s y m b o l s c o m m e r c i a l l y d r i v i n g m a s s c u l t u r e is 

s i m u l t a n e o u s l y d r e a d f u l b i n a l so i n e v i t a b l e a n d 

e x c i t i n g . H e n c e , p e r h a p s , d i e ' d e l i r i o u s ' o f t he 

t i t le o f K o o l h a a s ' s I j e s t - r e g a r d e d b o o k . A n d ve t 

h e i s a f t e r a l l a h i g h - p r o f i l e d e s i g n e r f o r 

P R A D A . a n d t he c o m b i n a t i o n o f the i n t e r n a ­

t i o n a l h i g h - f a s h i o n k i n g of the s u p e r r i c h w i t h 

d i e le f ty political s e l f - r i g h t e o u s n e s s o f h i s a r g u ­

m e n t s a n d s l o g a n s s o u n d s i d i o t i c Is d u re h e r e 

s o m e a t t e m p i a i s e l f - j u s t i f i i ation? I l so , ft 

d o e s n ' t w o r k . 

Why d o e s n ' t t h i s m a n find s o m e o n e to t a l k 

a b o u t h i s b u i l d i n g s p r o p e r l y . ' T h e y ' r e s u r e l y 

WOTth it. T h e y w i l l a l s o be h e r e w h e n a l l t h i s 

c h a i i e r b o x d r i v e l is w e l l f o r g o t t e n . I n t h e 

m e a n t i m e , s t a n d b y f o r ye t m o r e w i d e - e y e d 

f e a t u r e s in t he S u n d a y n e w s p a p e r s . M y d i s m a y 

at the s ight o f t he T r i a n g l e B o o k s h o p be low d i e 

A n h i i e c i u r a l A s s o c i a t i o n i n L o n d o n d o i n g ,i 

r o a r i n g t r a d e i n Coil/ml w a s h o w e v e r h a p p i l y 

d i s p e l l e d w h e n a s tuden t p o i n t e d ou t l o m e tha t 

p e o p l e w e r e b u y i n g the b o o k to get i l s i g n e d by 

K o o l h a a s w h o w a s v i s i t i n g t h a i d a y . in o r d e r 

BO se l l it o n t h r o u g h t h e I n t e r n e t a t a h i g h e r 

p r i c e . M a y b e , in that c a s e , d i e f ree m a r k e t h a s 

m o r e i n be s a i d fo r i l i l l . i n K o o l h a a s l i k e s l o 

a d m i t . B< I \ / B E N M A N A S S E H 

OPERA BECOMES PHANTOM 
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' T h e T r a g e d y o f S y d n e y O p e r a H o u s e ' m i g l n 

h a v e b e e n a m o r e a p p r o p r i a t e t i t l e f o r t h i s 

b o o k w h i c h , w e r e it n o t f o r t he p h y s i c a l resu l t 

o f a l l d i e p a i n , s m e a r e d r e p u t a t i o n s a n d s h a t ­

t e r e d f r i e n d s h i p s , is a d a z z l i n g j e w e l . 

M u r r a y t e l l s w h a t he d e s c r i b e s a s ' a n a l t o ­

g e t h e r m o r e c o m p l e x a n d d i f f i c u l t s t o r y ' t h a n 

t h e ' r e c e i v e d h i s t o r y ' o f t h e O p e r a H o u s e , 

w h i c h w e a r c h i t e c t s g e n e r a l l y p r e f e r to see a s 

t h e h e r o i c , b u t u l t i m a t e l y d o o m e d , b a t t l e o f 

( i e n i u s a g a i n s t T h e P h i l i s t i n e s . I le m a k e s a s 

b a l a n c e d a s p o s s i b l e a p r e s e n t a t i o n o f d i e f a d s , 

r e m a i n i n g d o c u m e n l a i i o n a n d r e m e m b r a n c e s 

o f t he p r o t a g o n i s t s , f r o m w h i c h t he u n a v o i d ­

a b l e c o n c l u s i o n m u s t b e d r a w n t h a t U t z o n 

b r o u g h t m a n y o f h i s t r o u b l e s u p o n h i m s e l f b y 

h i s l o f t y a n d . o n e m u s t s a w d e s e r v e d : r e g a r d 

f o r h i s ow n a u t h o r s h i p , a n d by h i s p e r f e c t i o n ­

i s m c o n s t a n t l y r e - c h i n k i n g a n d r e f i n i n g h i s 

d e s i g n s d e s p i t e t he p r e s s u r e s of COSt a n d time 

t e l l i n g J a c k Z u n z o f ( ) \ e A r u p & P a r t n e r s , a f t e r 

o n e c h a n g e : ' I d o n ' t c a r e w h a t i l c o s t s , I d o n ' i 

c a r e w h a t s c a n d a l it c a u s e s . I d o n ' t c a r e h o w 

l o n g it l a k e s , b u t t h a t ' s w hat I w a n t ' . 

( ) l l i e r t r o u b l e s w e r e b r o u g h t l o I Hv.on by the 

d r a m a t i c a l l y changing r e q u i r e m e n t s o f t h e 

u s e r s . I n the c o n f l i c t i n g a n d c h a n g i n g o p i n i o n s 

o f a c o u s t i c s c o n s u l t a n t s , and b y the d e m a n d s o f 

creating architecture no t m e r e l y a t , b u t b e y o n d 

d i e e d g e o f the p o s s i b l e . A s T i z o t i a r g u e d at the 

t i m e , i t is n o t I . b u l the S y d n e y O p e r a H o u s e 

that c r e a t e s a l l the e n o r m o u s d i f f i c u l t i e s ' . 

M u r r a y e m p h a s i z e s t h a t t h i s ' t i m e l e s s ' 

( ) p e r a H o u s e c a n o n l y be l u l l s u n d e r s t o o d b y 

a p p r e c i a t i n g t he r e s t r i c t i o n s a n d the c u l t u r e o f 

the e r a i n w h i c h it w a s p r o d u c e d . I n I 9 " )7 i l 

l o o k t h r e e d a y s to l l y f r o m L o n d o n l o S y d n e y . 

T h e a r c h i t e c t ail leas t i n D e n m a r k w a s d i e 

undisputed l e a d e r o f t he b u i l d i n g t e a m . S i r u c -

l u r a l c a l c u l a t i o n s t h a i t o d a y c a n b e m a d e in 

f r a c t i o n s o f a s e c o n d , t h e n t o o k a c o u p l e o f 

w e e k s to c o m p l e t e . T h e O p e r a H o u s e f a r r a g o . 

M u r r a y s u g g e s t s , a d v a n c e d n o t o n l y m e t h o d s 

o f s t r u c t u r a l a n a l y s i s a n d c o n s i r u c t i o n t e c h ­

n i q u e s , bu t a l s o u n i n t e n t i o n a l l y a r g u e d the 

ease for p r o j e c t management, a n d f o r limited, 
r a t h e r t h a n o p e n , architectural c o m p e t i t i o n s 

w h e r e o r g a n i z e r s c a n c h e c k a r c h i t e c t s ' t r a c k -

r e c o r d s b e f o r e i n v i t i n g i h e m to p a r t i c i p a t e . 

W i r e d i e c o m p e t i t i o n l o b e h e l d t o d a y , a n 

U t z o n w o u l d b e u n l i k e l y to g e l b e y o n d t h e 

Stage o f ' e x p r e s s i o n s o f i n t e r e s l s t a g e ' . 

I r o n i c a l l y , t h e r e f o r e , d i e p u b l i c a t i o n o f t h i s 

b o o k c o i n c i d e s w i t h t h e i u v i l a l i o n to L " t / o n . 

f r o m the S y d n e y O p e r a H o u s e T r u s t , to p r e ­

p a r e g u i d e l i n e s f o r a r e f u r b i s h m e n t p r o ­

g r a m m e t h a t w i l l b r i n g d i e b u i l d i n g m o r e i n 

l i ne w i t h h i s o r i g i n a l intentions, a n d w h i c h w i l l 

continue m a n y d e c a d e s a f t e r h i s e v e n t u a l p a s s ­

i n g . A s s u c h , he is d e s i g n i n g a l t e r a t i o n s tha t he 

w i l l never see fo r a b u i l d i n g t ha t h e h a s never 

s e e n h a v i n g lef t A u s t r a l i a 3 7 y e a r s a g o , 

i m m e d i a t e l y a f t e r he w a s s a c k e d ( o r r e s i g n e d , 

t h e situation r e m a i n s a m b i g u o u s ) - n e v e r to 

return. 

T h i s f a s c i n a t i n g a n d e x h a u s t i v e l y -

r e s e a r c h e d v o l u m e n a r r a t e s a t r a g i c s t o r y o f 

m i s j u d g e m e n t s , m i s t r u s t a n d m i s u n d e r s t a n d ­

i n g s , a n d is a d i s c u s s i o n o f h u m a n r a t h e r t h a n 

a r c h i t e c t u r a l q u a l i t i e s . T h e t r a n s l a t i o n o f 

L ' l z o i f s c o m p e t i t i o n d r a w i n g s d e s c r i b e d b y 

a r t c r i t i c Robert H u g h e s a s ' n o t h i n g m o r e t h a n 

a m a g n i f i c e n t d o o d l e ' i n t o t h e p u r e e x p r e s ­

s i o n o f J o y t h a t now a d o r n s B e n n e l o n g P o i n t , 

Oi c u p i e d a n d v e r y n e a r l y b r o k e , m a n y o f d i e 

most b r i l l i a n t c o n s t r u c t o r s o f the t w e n t i e t h cen­

t u r y . ' T h i s b o o k l a y s b a r e , o f t e n v e r y p a i n f u l l y , 

the p e r s o n a l cos ts t ha t a M a s t e r w o r k c a n s o m e -

l i m e s d e m a n d as t r i bu te f r o m i ts c r e a t o r s . 

T O M H E N E G H A N 95 I 5 

A n t F a r m w a s a s o r t of 

C a l i f o r n i a n A r c h i g r a m , bu t 

f luff ier a n d m o r e o v e r t l y 

c o n c e r n e d w i th w h a t M i c h a e l 

S o r k i n c a l l s ' s e x , d r u g s , r o c k 

a n d ro l l , d o l p h i n s a n d 

a r c h i t e c t u r e ' . S o r k i n is o n e of 

t h e c o n t r i b u t o r s to Ant Farm: 

1968-1978, e d i t e d by C o n s t a n c e 

M. L e w a l l e n a n d S t e v e S e i d , 

U n i v e r s i t y of C a l i f o r n i a P r e s s , 

B e r k e l e y , L o s A n g e l e s a n d 

L o n d o n , 2 0 0 4 . $60 . T h i s is 

D o l o n E m b 2 by C u r t i s 

S c h r e i e r ( 1 9 7 5 ) , w h i c h s h o w s 

t h e g r o u p ' s f a s c i n a t i o n w i th t h e 

t e m p o r a r y , in f l a tab les , p r o t o -

g r e e n i s s u e s a n d d o l p h i n s . 
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T h i s is a b i g b o o k f o r a b i g a rc h i t e c t . 1 9 8 9 s a w 

l he s ta r t o f a s c r i e s o f l i v e v o l u m e s c h r o n i c l i n g 

t he w o r k o f F o s t e r a n d h i s o f f i c e ; e d i t e d b y I a n 

I . a m b o l a n d d e s i g n e d b y O i l A i c h e r , t h e y 

s e e m e d to o f f e r a g o o d o v e r v i e w o f t h e w o r k . 

T h e d e a t h o f A i c h e r led to a r e t h i n k , a n d ii w a s 

d e c i d e d not to c o n t i n u e i h e s e r i e s w i t h a n o t h e r 

d e s i g n e r , b u t to s ta r t a l l o v e r a g a i n w i t h D a v i d 

J e n k i n s a s e d i t o r . T h i s i s t h e f i r s t i n t h e n e w 

s e r i e s w h i c h w e a r e t o l d w i l l c o n s i s t o f s i x v o l ­

u m e s ( h o w d o t h e y k n o w w h e n the w o r k o f F o s ­

te r w i l l c e a s e ? ) . S o m e o f t he m a t e r i a l is r e - u s e d 

f r o m t h e o l d s e r i e s , bu t m u c h is n e w a n d it is 

g e n e r a l l y m a d e m o r e s p l e n d i d . 

T h i s v o l u m e c o v e r s t h e p e r i o d 1 9 6 5 - H 3 . 

T h a t is t h e m o s t i n t e r e s t i n g p e r i o d o f a l l . a s ii 

c o v e r s t he t i m e w h e n a s t u d e n t d e v e l o p e d i n t o 

a w o r l d c l a s s a r c h i t e c t , a n d w e c a n a l l t r y t o 

s e a r c h f o r t h e m o m e n t w h e n he c e a s e d to be 

o n e o f us a n d b e c a m e o n e o f t h e g r e a t s . T h i s 

h o o k w i l l not te l l y o u w h e n o r w h y t h i s m o m e n t 

o c c u r r e d , b u l it w i l l g i v e y o u t h e i n f o r m a l i o n 

a n d t h e i l l u s t r a t i o n s t ha t y o u n e e d t o m a k e 

y o u r o w n g u e s s . 

W e E n g l i s h t e n d to be d i s m i s s i v e w h e n w e 

find a s t a r i n o u r m i d s t . B u t th i s h o o k g i v e s h i m 

p r o p e r s t a r t r e a t m e n t . N o t s i n c e t h e B i n d e r v o l ­

u m e s o n L u t y e n s h a s a p u b l i s h e r s e r v e d a n 

a n h i t ee l so w e l l . J O H N W I N I E R 

CLAUDE NO MORE 

M O D E R N L A N D S C A P E 

B y M i c h a e l S p e n s . L o n d o n : P h a i d o n . 2 0 0 3 . £ 4 5 

I ' h a i d o n h a s c o m e l a i c in the c u r r e n t r a c e to gel 

t h i s s e a s o n ' s b i g l a n d s c a p e b o o k o n the sallies 
s h e l v e s . H a p p i l y fo r t he a u t h o r o f Modem hwd-

scape, M i c h a e l Spens, t h e r e is n o t a lot o f v i s u a l 

o v e r l a p b e t w e e n ( h i s a n d t h e c u r r e n t d e f i n i n g 

tex t , R o b e r t I l o l d e n ' s ,\en 1landscape Design f r o m 

I ..iu t e n c e K i n g ( r e v i e w e d A R M a r c h 2 9 0 4 ) . 

Th i s b o o k f o l l o w s the c o n v e n t i o n a l T h a m e s & 

H u d s o n f o r m u l a o f i n t r o d u c t o r y t e x l p l u s 

d e t a i l e d c a s e s t u d i e s . S p e n s ' s l e a d i n g e s s a y is a 

q u i c k s c a m p e r t h r o u g h the c e n t u r y ' s m o r e i n t e r ­

e s t i n g h i g h p o i n t s w i t h o u t , p r a i s e b e to a l l tIn­

s p i r i t s o f t h e W i l d W o o d , a s i n g l e m e n t i o n o f 

G e r t r u d e J e k y l l . H e s a y s . L l t i m a l e l y . . . l a n d ­

s c a p e d e s i g n e r s a r e n o l o n g e r s e e k i n g a ( i l a t t -

d i a n l a n d s c a p e o f t r a n q u i l l i t y , bu t o n e finely 

b a l a n c e d b e t w e e n o r d e r a n d c h a o s . I n c r e a s i n g l y 

w e a r e b e c o m i n g a w a r e tha t the o rde t i nines 

f r o m n a t u r e , a n d the c h a o s f r o m m a n . ' T h e s u b ­

s e q u e n t c a s e s t u d i e s i n c l u d e a n i n t e r e s t i n g r a n g e 

o f e x a m p l e s f r o m H a n s H o l l e i n ' s Y u l c a n o l o g y 

M u s e u m . ( i l e r m o n t - l ' e r r a n d , t h r o u g h M a r t h a 

S c h w a r t z ' s K i l a g a t a G a r d e n C i t y , to George 
H a r g r e a v e s ' O l y m p i c P a r k . Sydney. 

S p e n s ' s s e l e c t i o n o f e x a m p l e s is m o s t l y g o o d 

b u t i n s e v e r a l c a s e s is o d d b e c a u s e a s m a l l 

n u m b e r o f t h e m a r e s t r a i g h t u p a n d d o w n 

a r c h i t e c t u r e . T h a t is no t to m a k e a L a n d s c a p e 

I n s t i t u t e - l i k e - g r u m p a b o u t t h e a b s e n c e o f 

f o l i a g e o r to i g n o r e t he i n t e r e s t i n g p o s s i b i l i t i e s 

o f a r c h i t e c t u r e - l a n d s c a p e f u s i o n s s u c h a s t h e 

b o a r d w a l k a n d g r a s s r o o f o f t h e Y o k o h a m a 

t e r m i n a l . I t i s , h o w e v e r , to w o n d e r h o w t h e 

c u r v i n g r o o f o f T e d C u l l i n a n ' s W e a l d a n d 

D o w n l a n d M u s e u m w o r k s h o p s a n d W i l k i n s o n 

E y r e ' s G a t e s h e a d M i l l e n n i u m b r i d g e t l ie f o r ­

m e r c o m p l e t e w i t h i n t e r i o r p h o t o s a n d n e i t h e r 

w i t h a n y l a n d s c a p e c o n t e x t ! m i g h l c o n t r i b u t e 

to t h e l a n d s c a p e d e b a t e a p a r t f r o m t h e f a c t 

t ha t they a r e n i c e to l o o k a t . M a y b e the p a g e s 

f o r t h e s e w e r e d r o p p e d i n a c c i d e n t a l l y f r o m 

a n o t h e r tex t l y i n g a b o u t t he o f f i c e a b o u t a r c h i ­

t e c t u r e . 

T h e r e is a n a r c h i t e c t u r a l b o o k d e s i g n e r ' s 

v e r s i o n o f J a m e s W i n e s ' l u r c l i n t he p l a z a , l in ­

i n g 3 D a r t w o r k d u m p e d i n f ron t o f a n e w b u i l d ­

i n g to m a k e the l a t t e r i n t e r e s t i n g . I n b o o k s it is 

t h e i n t r o d u c t i o n o f a g r a p h i c d e v i c e o r t r i c k 

w i t h l i n e s o r s h a p e s ( i n a n o t h e r w i s e p e r f e c t l y 

c l e a r l y d e s i g n e d b o o k ) w h i c h t h e d e s i g n e r 

fondly i m a g i n e s w il l b e s t o w a r t i s t ii i m m o r t a l i t y 

o n h i m o r h e r . T h a m e s & H u d s o n , L a w r e n c e -

K i n g , t h e y a l l d o i l . A n d y o u r e a l l y w i s h t h e y 

w o u l d n ' t . I n I he c a s e o f Modem l./ind.ua/>e t h e 

d e v i c e is a b i g m i l k y s q u a r e w h i c h a p p e a r s 

b e h i n d t h e ( m o d e s t l y s i z e d ) t i t l e t e x t to e a c h 

s c h e m e . T h i s r e n d e r s t h e 3 2 d o u b l e page-

i m a g e s o n w h i c h i h c y a r e p l o n k e d o n l y p a r ­

t i a l l y r e a d a b l e . H a m i s h M u i r is c r e d i t e d at f in ­

b a c k w i t h s t r i v i n g a f t e r i m m o r t a l i t y t h u s . 

SUTHERLAND LYALL 

SEEING THE FUTURE 

S H I G E R U B A N 

B y Mat i lda M c Q u a i d . L o n d o n : P h a i d o n , 2 0 0 3 . 

£ 4 5 

' S h i g e r u B a n is t he f u t u r e ' , E r e i O t t o w r i t e s in 

h i s i n t r o d u c t i o n lo the w o r k o f th i s ' r e a l b u i l d i n g 

a r t i s t ' . T h i r t y - l w o p r o j e c t s , n e a r l y a l l f r o m the 

past d e c a d e , a n d n e a r l y a l l r e a l i z e d , a r e g r o u p e d 

in to five c a t e g o r i e s : P a p e r . W o o d . B a m b o o . P r e -

f a b r i c a t i o n . a n d S k i n . M c Q u a i d is c a r e f u l uo l to 

e x a g g e r a t e t he o b v i o u s , s t y l i s t i c J a p a n e s e 

t h e m e s . F o r , r a t h e r t h a n i m a g e o r t h e o r y o r 

f a m e . B a n ' s p r i o r i t y h a s c o n s i s t e n t l y b e e n c o n ­

s t r u c t i o n , s h e l t e r a n d i m p r o v e d b u i l d i n g t e c h ­

nique-. . 

O n o c c a s i o n , th i s r e s u l t s i n s t r u c t u r e s o f e l e ­

g a n c e a n d b e a u t y ( the P a p e r H o u s e a n d f u r n i ­

t u r e H o u s e I . b o t h a b o v e L a k e Y a m a n a k a i n 

Y a m a i i a s h i Prefecture; t he p a n o r a m i c P i c t u r e 

W i n d o w H o u s e in S h i z u o k a Pre fec t u r e ) . N o t h ­

i n g s e e m s e x t r a n e o u s . T h i s a r c h i t e c t b u i l d e r a c t s 

a l m o s t l i k e a m a g i c i a n : F l o o r , R o o f s . W a l l s 

A b r a c a d a b r a ! O n o t h e r occ a s i o n s a s , f o r 

i n s t a n c e , i n t in- a f t e r m a t h o f g e n o c i d e in 

R w a n d a o r e a r t h q u a k e s i n K o b e , I s i a n b u l a n d 

G u j a r a t B a n a b a n d o n s a n y S t a r A r c h i t e c t 

t r a p p i n g s to h o u s e the i m p o v e r i s h e d a n d t h e 

t r a u m a t i z e d w i t h d i g n i t y . 

S t u d y for n e w t o w n L e V a u d r e u i l ( 1 9 6 8 ) by Jean R c n a u d i e f r o m A Right to Difference. The Architecture of lean 

Renaudie by I r u n e e S t a l b e r t , A r c h i t e c t u r a l A s s o c i a t i o n , L o n d o n . 2004 , £25 . R e n a u d i e w a s a s t r u c t u r a l i s t , bu t not 

a d r e a r y o n e D r a w i n g on m o l e c u l a r b io logy a n d a w i ld i m a g i n a t i o n , he p r o d u c e d p r o p o s a l s i n t e n d e d to s u b v e r t 

t h e s t a n d a r d i z e d , • • l ace -prov ided , p r e c a s t c o n c r e t e d e s e r t s t h e n m a s s p r o d u c e d n a t i o n w i d e . H e b e l i e v e d e v e r y 

d w e l l i n g s h o u l d b e u n i q u e H e did n o t bui ld m u c h , but w h e n he did t h e r e s u l t s w e r e u n f o r g e t t a b l e . 



G r e g L y n n ' s K l e i b u r g 

T r a n s f o r m a t i o n s 2 0 0 0 -

2 0 0 4 f r o m Digital 

Tectonics, ed N e i l 

L e a c h , D a v i d T u r n b u l l 

a n d C h r i s W i l l i a m s , 

W i l e y - A c a d e m y , 2 0 0 4 , 

£ 2 6 . 9 9 . T h e b o o k 

e x p l o r e s r e l a t i o n s h i p s 

b e t w e e n b u i l d i n g s , 

s t r u c t u r e a n d n e w 

f o r m s o f o r n a m e n t . 

T h e e d i t o r s c l a i m ' a 

n e w p a r a d i g m o f 

t h i n k i n g in 

a r c h i t e c t u r a l c u l t u r e ' 

is e m e r g i n g . 

I l is t hus a p p r o p r i a t e t ha t i n f o u r o f M c Q u a i d ' s 

five s e c t i o n s , a f t e r s o m e t i m e s too p a l e l i n e d r a w ­

i n g s a n d a t i r a r t i v e c o l o u r photographs, s e v e r a l 

d a r k e r p a g e s a r e d e d i c a t e d to m a t e r i a l test d a t a 

f o r e a c h p r o j e c t. T h e E a m e s e s w o u l d s u r e l y 

h a v e a p p r o v e d th is d e d i c a t i o n to r e s e a r c h m i x e d 

w i t h - o r . m o r e p r e c i s e l y , l e a d i n g to t he i n c o r ­

p o r a t i o n o f s u c h s i m p l e p l e a s u r e s a s d a y l i g h t , 

s h a d e , a n d v i e w s . 

N o w o n d e r P e t e r E i s e n m a i i p u r p o r t e d l y c o n ­

s i d e r e d B a n a s t r a n g e o r p e r p l e x i n g s t u d e n t at 

N e w Y o r k ' s C o o p e r U n i o n . T h e c l o s e d - m i n d e d -

n e s s o f G e r m a n b u r e a u c r a t s , w h o i n s i s t e d o n 

c o m p r o m i s e s f o r t he J a p a n P a v i l i o n a t E X P O 

2 0 0 0 in H a n o v e r , h a s c l e a r l y not b e e n f o r g i v e n . 

A s i f to p r o v e O t t o ' s p r e d i c t i o n . B a n ' s s u c c e s s -

w i th J e a n d e G a s t i n e s a n d P h i l i p G u m u c h c l j i a n 

- i n t h e c o m p e t i t i o n f o r a s e c o n d P o m p i d o u 

C e n t r e , at M e t z , i s t o o r e c e n t fo r i n c l u s i o n i n 

t h i s t h o r o u g h a n d g e n e r o u s l y p r o p o r t i o n e d 

b o o k . R A Y M U N D R Y A N 

FUTUREURBANE 

C I T I E S O F I N N O V A T I O N : S H A P I N G 

P L A C E S F O R H I G H - T E C H 

B y Marc ia l E c h e n i q u e , B a r r y P e a r c e , W i l l i a m 

F a w c e t t a n d Jason P a l m e r . C a m b r i d g e : T h e 

C a m b n d g e - M I T Inst i tute. 2 0 0 3 . £ 2 5 

T h e t e c h n o l o g y c l u s t e r o r r e s e a r c h p a r k h a s 

r e c e n t l y b e c o m e a w e l l - e s i a b l i s h e c l a s p e c t o f 

u r b a n d e v e l o p m e n t , p a r t i c u l a r l y in c o n n e c t i o n 

w i t h w o r l d - s t a g e u n i v e r s i t i e s i n L o n d o n . 

O x b r i d g e , E d i n b u r g h a n d in the U S . T v p i c a l l v . 

s u c h r e s e a r c h p a r k s i n v o l v e p l a n n e d d e v e l o p ­

m e n t o f l a n d o u t s i d e the c i t y c o r e o r u n i v e r s i t y 

c a m p u s , w i t h m o d e r n a n d s i g n a t u r e - d e s i g n e d 

a r c h i t e c t u r e set w i t h i n h e a v i l y l a n d s c a p e d 

g r o u n d s , s h a r i n g b o t h b u s i n e s s s e r v i c e s a n d 

o p p o r t u n i t i e s f o r n e t w o r k i n g . I n s h o r t , s o m e ­

w h a t a k i n to a t w e n t y - f i r s t c e n t u r y c o l l e c t i v e 

v e r s i o n o f the e i g h t e e n t h - c e n l u r y c o u n t r y es ta te . 

F r o m S i l i c o n V a l l e y to S i l i c o n F e n . s u c h i n i t i a ­

t ives h a v e b e e n , b y a n d l a r g e , r e l a t i v e l y s u c c e s s ­

f u l , o f f e r i n g n e w j o b s , e c o n o m i c g r o w t h a n d 

r e l a t i v e l y f r e e t r a n s p o r t a c c e s s , a s w e l l a s t he 

m o r e o b v i o u s g o a l s o f s t i m u l a t i n g h i g h - t e c h 

r e s e a r c h a n d r e l a t e d i n t e l l e c t u a l a n d financial 

p ro f i t s . 

H o w e v e r , a s Cities of Innovation s h o w s , t h e r e 

a r e a l so p o t e n t i a l p i t f a l l s to s u c h d e v e l o p m e n t s . 

F o r e x a m p l e . C a m b r i d g e U n i v e r s i t y in t he U K 

h a s i n i t i a t e d t h e C a m b r i d g e S c i e n c e P a r k , Sit 

J o h n ' s I n n o v a t i o n C e n t r e a n d o t h e r r e s e a r c h 

p a r k s - t he u n d o u b t e d s u c c e s s o f w h i c h h a s b e e n 

t e m p e r e d b y i n a d e q u a t e o r i n a p p r o p r i a t e p r o v i ­

s i o n o f s u c h s e r v i c e s a s e d u c a t i o n , h e a l t h c a r e , 

r o a d s a n d t r a n s p o r t . N o r is i h i s a p u r e l y U K 

p r o b l e m s i m i l a r c h a l l e n g e s a l s o n o w f a c e the 

R o u t e 128 a r e a a r o u n d M I T i n C a m b r i d g e . 

M a s s a c h u s e t t s , w h e r e t he 1970s a n d I S 8 0 S l o c u s 

o n m a n u f a c t u r e a n d c o m p u t i n g h a s r e c e n t l y 

b e i n g f o l l o w e d b y c o n s i d e r a b l e 1 9 9 0 s a n d 

twen t y - f i r s t c e n t u r y r e s e a r c h i n i o t e l e c o m m u n i ­

c a t i o n s a n d n a n o t e c h n o l o g y . 

Cities of Innovation t a k e s t hese p r o b l e m s a p a r l 

w i t h c a r e , u s i n g a jo in l M I T - C a m b r i d g e s tuden t 

g r o u p to e x p l o r e how e c o n o m i c c l u s t e r s s u c h a s 

r e s e a r c h p a r k s h a v e a r i s e n , a n d p r e c i s e l y w ha t 

t h e a d v a n t a g e s a n d d i s a d v a n t a g e s a r e f o r a l l 

c o n c e r n e d . D e t a i l e d s i u d i e s o f t he C a m b r i d g e 

a n d M I T e x p e r i e n c e s a r e a l s o p r o v i d e d , i n c l u d ­

i n g d i t f e r i n g o p t i o n s f o r f u t u r e g r o w t h , s u c h a s 

g r e a t e r d e n s i l i c a l i o n . g r e e n b e l l u s a g e , v i r t u a l 

h i g h w a y s , n e w tow n s , a n d c o r r i d o r d e v e l o p ­

m e n t s . T h e ove ra l l ] m e s s a g e is c l e a r : r e s e a r c h 

p a r k s s h o u l d n o i be developed in i s o l a t i o n . I f 

t hey a r e to be fu l l y s u c c e s s f u l , i h e v m u s t be in te ­

g r a t e d in to w i de r , r e g i o n a l p l a n n i n g s t ra teg ies . 

IAIN BORDEN 

DOMUSCLASSICUS 

T H E R O M A N H O U S E A N D S O C I A L 

I D E N T I T Y 

By Shelley Hales. Cambridge: Cambridge 

University Press. 2003. £55 

T h e R o m a n house e n j o y s e n d u r i n g respec t as a n 

e m b l e m a i i c r e s p o n s e to i ts e n v i r o n m e n t , a n d 

the M e d i t e r r a n e a n c l i m a t e i n p a r t i c u l a r . T h i s 

b o o k e x a m i n e s i ts p r i n c i p a l m a n i f e s t a t i o n s , 

i n c l u d i n g the P o i n p c i a n a t r i u m - a n d - p c r i s t y l e 

f o r m a t a n d the i m p e r i a l r e s i d e n c e s o n d i e P a l a ­

t i ne h i l l in R o m e , a l o n g w i t h less f a m i l i a r m a t e r ­

i a l f r o m a s f a r a f i e l d a s S i l c h e s i e r . A n t i o c h a n d 

V o l u b i l i s ( M o r o c c o ) . T h i s i n i t s e l f is a w e l c o m e 

•sen-ice ( s u p p o r t e d b y d u e a c a d e m i c r i g o u r a n d a 

fa i r r e p e r t o i r e o f r e f e r e n c e s a n d b l a c k a n d w h i t e 

i l l u s t r a t i o n s ! , b in H a l e s ' m a i n ( o n t r i b t i i i o n c o n ­

c e r n s t he domus a s a s o c i a l r e s p o n s e , as a c r u c i a l 

m e a n s b y w h i c h a n c i e n t p r o p e r t i e d c l a s s e s 

d e f i n e d t h e i r s t a t u s , r e g i s t e r e d t h e i r a d h e r e n c e 

to c o n v e n t i o n a l m o r e s t h e i r R o m a n i i a s a n d 

i n d u l g e d i n i m a g i n a t i v e p r o j e c t i o n s a n d p e r ­

s o n a l f an tas ies . 

I t is o f c o u r s e i n e v i t a b l e t h a t h o m e o w n e r s 

e x p r e s s v a l u e s y s t e m s t h r o u g h bu i l t f o r m a n d its 

d e c o r a t i o n . W hat m a d e R o m a n h o m e s s p e c i a l l y 

i d l i n g s o c i a l b a r o m e t e r s w a s t h e i r p u b l i c c h a r ­

a c t e r . W h i l e t o d a y the r i c h a n d f a m o u s r e t r e a t 

l o p r i v a t e h a v e n s o n l y to b e v i o l a t e d u n d e r 

l i g h t l y c o n t r o l l e d c o n d i t i o n s ( p e r h a p s v i a a 

l u c r a t i v e s h o w i n g at t he sa fe r e m o v e o f t he p a g e s 

olHello), i n the R o m a n w o r l d it w a s o p e n house 

a l l y e a r r o u n d . B e s i d e s b e i n g a r e s i d e n c e , t h e 

domus w a s a b u s i n e s s s p a c e , a p l a c e o f d i s p l a y 

a n d a l o b b y i n g p l a t f o r m ; e v e r y m o r n i n g t h e 

p a t e r f a m i l i a s r e c e i v e d h i s clientes fo r t he d a i l y 

r o u n d o f a r r a n g e m e n t s , t a s k s , e r r a n d s , f a v o u r s 

a n d gi f ts. H e m i g h i t h e n p r o c e e d to the f o r u m o r 

t he b a s i l i c a , bu t t he sh i f t w a s o n l y o n e o f s c a l e , 

not o f k i n d . A s C i c e r o n o t e d , ' m y h o u s e ... is a 

f o r u m * , a n d w i t h r e f e r e n c e to o n e o f h i s c o u n t r y 

h o m e s . T o w n a b a s i l i c a , no t a v i l l a , c r o w d e d 

w i t h t he l oca l peop le " . 

H a l e s c a p a b l y n e g o t i a t e s b e t w e e n the l i t e r a ­

t u r e a n d the a r c h a e o l o g y w i t h its a b u n d a n t 

l e g a c y o f w a l l d e c o r a t i o n to e n g a g e a r a n g e o f 

Mib- t l iemes: the a l l i r m a t i o n o f i d e n t i t y , t he p e r ­

p e t u a t i o n o f m e m o r y , t he a l l u r e o f e x o t i c i s m 

a n d t h e p e r e n n i a l t u s s l e o v e r t h e b o r d e r 

b e t w e e n d e c o r u m a n d ' t i n - R o m a n ' l u x u r y . H e r 

m a i n c o n c l u s i o n s m a y n o t be r e v o l u t i o n a r y , but 

l h e y a r e s o u n d a n d w e l l - a r g u e d . 

M A R K W I L S O N J O N E S 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 

http://www.arplus.com
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