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has holes for breathability. This keeps the occupant cool and dry. The thermoplastic 
polymer backrest also moulds to the body's contours, distributing pressure, giving total support. 
As does the mesh suspension seat. Height, seat depth and tilt can all be fine-tuned. And with 9 5 % 
of materials used in its manufacture recyclable, this is a chair the whole world can be comfortable with 
For more information or a brochure call + (44) 20 7388 7 3 3 1 , or email info_uk@hermanmiller.com 
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As with all ERCO products, Stella 
spotlights are professional lighting 
tools, their primary function - accent 
lighting - reveals their inherent 
superiority. Because every building, 
room, object and lighting concept 
is different, these spotlights can be 
adapted to specific requirements 
through the comprehensive range 
of accessories: high-quality inter­

ference filters to colour the light. 
Sculpture lenses to shape the beam 
into an ellipse or flood lenses to 
expand it. UV and IR filters to provide 
stringent control protecting sensitive 
exhibits from harmful radiation. 
Honeycomb ant i -dazzle screens 
and barn doors to further improve 
the excellent visual comfort of 
these ERCO spotlights. With these 

accessories you can turn lighting 
tools into instruments as individual 
as your own lighting concepts. 

Light is the fourth dimension 
of architecture: www.erco.com 

http://www.erco.com
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SA BEGA 
B E G A - L igh t o u t d o o r s . 

D is t r ibu t ion in t h e U . K . : 
Z U M T O B E L S T A F F 
L igh t i ng L t d . 
Un i t 4 , T h e A r g e n t C e n t r e 
P u m p L a n e , H a y e s 
M i d d l e s e x . U B 3 3 B L 
T e l . 0 0 4 4 (0) 2 0 8 5 8 9 1 8 3 3 
F a x 0 0 4 4 (0) 2 0 8 7 5 6 4 8 3 3 
w w w . b e g a . c o m 

http://www.bega.com
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At* thrislington cubicles 
Produc t : C o n t a c t : t * 4 4 (0)1244 520 677 

w wvvw.thrisl ingtoncubicles com 

e infottthnshngtoncuDicles.com S e a l * : nts 

C o n t a c t : t * 4 4 (0)1244 520 677 

w wvvw.thrisl ingtoncubicles com 

e infottthnshngtoncuDicles.com 

We've buried some little 

treasures in Glass. 

Specially produced ceramic 

glass that cannot be seen 

through. The pivoted doors 

eliminate large metal 

patches. Vertical posts 

are suspended from the 

headrail which hides our 

unique patented hydraulic 

door closer. Feet are set 

out of sight from front view. 

So all you do see is glass, 

glass and more glass. 

8 ^ 
Stain less steel lock, is easy to use Top pivoted doors enable minimal C N C turned sta in less steel feet Bolted into the floor and set 

for the disabled. Nylon edge cannot s ta in less s tee l str ips instead of large. out of sight 2 0 0 m m . back from front of cubicle 

scratch receiver. unsightly metal patches 

e n q u i r y 28 w w w . a r p l u s . c o m / e n q . h t m l 
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t h e l i g h t w e e x p e r i e n c e 
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Light is much more than a measurable entity. At Louis Poulsen Lighting 

w e focus on the light visible to the naked eye - the light we experience. 

Even the most sophisticated measuring equipment is unable to quanti­

fy how we experience light and our surroundings. The light in a room 

may convey a completely different visual impression once you see it 

wi th your own eyes. See the light and experience design, function and 

comfort blend in a unique moment. 



I / V l l C Denmark +45 33 14 14 14 • Germany +49 2103 940 0 • Finland +358 9 6226 760 • S w e d e n +46 8 446 48 00 • Norway +47 22 50 20 20 

f U U l O f f a n c e + 3 3 1 A 9 5 9 6 g 6 g . Netherlands +31 23 56 50 030 • Switzerland +41 41 768 5252 • USA +1 954 349 2525 • Japan +81 3 3586 5341 

p O U l S G n UK +44 20 839 4400 • Direct Export +45 33 31 1 1 66 

e n q u i r y 32 w w w . a r p l u s . c o m / e n q . h t m l 
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Spectrum 2004 T u e s d a v 1 8 t h 

Ll|iaji iXiX^^^^k^^^^^ with David Chipperfield 

and useful interiors 

Commonwealth Galleries 

Kensington High Street 

London W8 

18-21 May 2004 

The Arc 

T H E A R C H I T E C T U R A L 

R E V I E W 

Wednesday 19th 

with the Architects' Journal 

^ t h e a r c h i t e c t s ' j o u r n a l 

and support from 
The Architecture Foundation 

Thursday 20th 

r 
usic every evening by 

H A 

Good design Good venue Good business 
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iGuzz in i i l l um inaz ione UK, Unit 3 , M i t c h a m Indus t r i a l E s t a t e , 85 S t r e a t h a m R o a d , Mit 
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Termina l 2 E at Char les De Gaul le Airport, R o i s s y . A rch i tec t and L ight ing Concep t : 
Paul A n d r e u ® . Techn ica l adv ise r for the l ighting s y s t e m : iGuzzin i (T) Cus tomer : Aeropor ts de Par i s - ADP, 
Rober ta Af fa ta to (3) and G i l les Goix (2). Lumina i re u t i l i sed: G e m , des ign Paul And reu . 
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iGuzzini Bet ter Light for a Bet ter L i fe . 
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Radio Management 

l| 

Lighting Control 

The simple route to more convenience 

• Lighting control for all types of lamps 
• No wires for transmitters 
• Set and recall your individual light scenes 
• Easy to install and use 
• 100 m operation range (can be extended) 
• Compatible with electric blinds/shutters, 

curtains, awnings and garage doors 
• Perfect for refurbishments 

ALBRECHT JUNG GMBH & CO. KG 
PO Box 1320 • D-58569 Schalksmuhle 
Phone +492355/806-553-Telefax +492355/806-254 
E-Mail: mail.vka@jung.de • internet: www.jung.de 

JUNG UK Office 
P.O. Box 269 • Newcastle-upon-Tyne NE3 5WX 
Phone 07977070963 • Telefax 07779032820 
E-Mail: Jungukebtconnect.com 

f 
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11 Fusion Glass Designs ltd 
s t r u c t u r a l a r c h i t e c t u r a l d e c o r a t i v e g l a s s 

partitions 
screens 
signage 
cladding 
balustrades 
flooring 
stair treads 
doors 
counters 
lighting 
furniture 
sculpture Designers and manufacturers of contemporary architectural glass 

sandblasting 
kilnforming 
laminating 
processing 

t + 4 4 ( 0 ) 2 0 7 7 3 8 5 8 8 8 
e i n f o @ f u s i o n g l a s s . c o . u k 
w w w . f u s i o n g l a s s . c o . u k 

enquiry 19 www.arplus.com/enq.html 

mailto:info@fusionglass.co.uk
http://www.fusionglass.co.uk
http://www.arplus.com/enq.html


D A 
o 

-i 

ANY WINDOW 
The Silent Gliss range of ultra-reliable 
roller blinds can now literally cover almost 
any window, regardless of size. 

With decelerator spring, side chain 
or motorised operation (all backed by 
a 3yr guarantee) blinds are available 
from just 1 n f right through to a 
maximum 36m ? . 

And with a broad selection of 
fabrics and lamination service, Silent 
Gliss roller blinds offer as wide a range 
of moods as they do sizes. 

S i l e n t G l i s s 
Silent G l i ss Ltd Star Lane, Margate, Kent CT9 4EF , England 
Tel: 01843 863571 Fax: 01843 864503 E-mail: info@silentgliss.co.uk www.silentgliss.co.uk 

enquiry 9 www.arplus.com/enq.html 
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eramic tiles for architecture. 

he new System Chroma of colours and modules from Agrob B 
nd functionality. With four different colour spheres that can be combined with one another: vigorous, fresh, warm or pure, 
i/ith systematically matched surfaces, formats and special pieces. With varied application possibilities in the most diverse fields 
f architecture. Familiarize yourself with the new System Chroma. Visit us in the Internet under www.agrob-buchtal.de/chroma 
nd get an impression of pure architectural ceramics. 

£fE

u,iI£Si I A G R O B BUCHTAL 
enquiry 1 www.arplus.com/enq.html 

http://www.agrob-buchtal.de/chroma
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To Behold and Conceive: Siteco Architectural Lighting. ^ 

s i T e c 
enquiry18www.arpius.com/enq.html Y O U W i l l S e e . 

More info? One click: www.siteco.de. Fax: ++49 8669/33-710. Cal l : ++49 8669/33-0. E-mail: info@siteco.de. Siteco Beleuchtungstechnik. Ohmstralse 50, D - 83301 Trai. 

http://enquiry18www.arpius.com/enq.html
http://www.siteco.de
mailto:info@siteco.de
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L e a d i n g t e c h n o l o g y l e a d i n g t h e w a y 
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SCKISUI 
enquiry 12 www.arplus.com/enq.html 
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Gripping Culture 
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FSB i SB tomato 1198, Design lihonvn Sandell r. 
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T U R N S T O L I G H 
C rys ta l S t a r r y S k y w i t h F iber Op t i c s 

• 

Crystal Starry Sky by Swarovski opens up new horizons. It gives a room warmth and elegance. 
The brilliance of Swarovski Crystal and the high quality of all the components supply both 
individuality and a range of unique light effects. Crystal Starry Sky, either as a complete 
ready-to-fit kit or as a customised set, is easy to assemble and simple to maintain. Swarovski's 
Fiber Optic Lighting has a variety of decorative and functional uses. We would be happy to 
supply you with further information. 

D. Swarovski & Co, A-6112 Wattens/Austria, Tel. +43/5224/500-0, www.swarovski.com 

t & Building, 18.4.-22.04.2004 Frankfurt, hall 1.1, booth D40 

enquiry 11 www.arplus.com/ 

http://www.swarovski.com
http://www.arplus.com/


GRAFIK 
integrale™ 

, — 
— m m » 

I 

ny Light Source 
One Lighting Control. 

Magnetic-Low-Voyage 
\ 

Meet the only lighting control you'll ever 
need to specify - Lutron's GRAFIK Integrate, 
GRAFIK Integrale controls most popular lighting sources: 

• all low-voltage lighting 
• all fluorescent dimming protocols 
• incandescent, tungsten/halogen 
• neon and cold cathode 

GRAFIK Integrale allows you to change your design 
without changing the control 

GRAFIK Integrale has internal protection for shorts 
and overloads 

GRAFIK Integrale has Lutron's patented RTISS 
fi ltering for flicker-free dimming 

ncand< 

For a free project analysis or literature, contact 
the Lutron office in London at 020 7702 0657. 
US Headquarters +1-610-282-3800 
European Headquarters +44 (0)20-7702-0657 

With offices in Tokyo, Paris, Singapore, Mexico, 
Madrid, Barcelona, Hong Kong and Berlin 

www.lutron.com/archreview 

Innova t ions in L igh t ing Contro 
uiry 27 www.arplus.com/enq.html 

http://www.lutron.com/archreview
http://www.arplus.com/enq.html


g o i n g o n 

F o r m t e a ? 
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t r i e d " I ' ve 
to get 
low down 
on what 

l s going 
on at 

Formica 
Limited 

0 u t without 
R e c e s s . There i s 

D1<3 90ing on but 
° " e f s t a l k i n g 
^ . C l u e s Jus t 
adding U p . " 

G
c

e o f f C larkson 
F ^ e ) a n c e J o u r n a l i s t 

no-
and 

Make sure you're one of the first to find out what is happening at 

Formica Limited. Visit www.formicacollection.co.uk and register 

now to reserve your copy of the must have item for Spring 2004. 

F O R M I C A 

hmfca Limited GM i a i Norti 9MHk lyw >v Wear NE2*< SHE. IVi: .fiXHl, Ka\: Ol'il i">« 271". 

enquiry 15 www.arplus.com/enq.html 
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< Office and residential block, Davies Street, London; Architects: KPF Architects, London. 

To fulfil the highest requirements: whether it be a representative office building or an 
exclusive residential property in a top city location - the variability of the TERRART 1 

system in terms of shape, colour and structure makes it possible to create individual 
terracotta facades with a wide range of details. TERRART 1" - progress through diversity 
for a unique architectural style. 

A W - K e r a m i k 
NBK-Keramik GmbH & Co. • Reeser Str. 235 • D - 46446 Emmerich-Vrasselt • Germany 

Tel. 0049 28 22 / 81 11 - 0 • Fax 0049 28 22 / 81 11 -20 • E-Mail: info@nbk.de • www.nbk.de 

enquiry 6 www.arplus.com/enq.html 
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Light 

Smart Terminal 
from the Gira 
Instabus System 

Home station intercom 
and call buttons 3-gang 
from the Gira door 
communication system 

Touch sensors and 
automatic switches 

3-gang blanking cover 

Unifies functions of all 
different types. 

The modular function profile 
from Gira offers you a highly 
attractive, complete solution 
for the electrical installation 
next to front doors and at 
central locations in a house. 

This is practical because a 
great variety of functions are 
often needed here. Until now, 
such functions were installed 
with varying, mismatched 
designs. 

With the modular function 
profile, everything can now 
be installed quickly, cleanly 
and caulk/spackle-free on a 
wall, with a uniform design. 

In addition, the modular 
function column can easily 
be reused after remodelling 
or relocating. 

Contact us to receive detailed 
information: 

Gira 
Giersiepen GmbH & Co. KG 
P.O. Box 12 20 
42461 Radevormwald 
Germany 
info«»gira.de 
www.gira.com 

Gira. 
Simply electri fying. 

GIRA 

http://www.gira.com


R E F R E S H I N G D E S I G N . W E L L T H O U G H T - O U T V A R I E T Y . 
WELCOME TO THE NEW EUROFRESH. 

'•."ml 

Combining a refreshing and unconventional shape with harmonious and well-balanced lines, the new 
Eurofresh makes a bold statement. At the same time, it will blend in smoothly with all contemporary 
bathroom designs. The ellipsoid shapes give it a highly modern feel which easily combines with the 
most varied types of ceramics. Needless to say, Eurofresh is engineered to meet GROHE's exacting 
quality standards in every respect. 
Grohe Water Technology AG & Co. KG, RO. Box 1361, D-58653 Hemer. www.grohe.com 

GROHE 

enquiry 21 www.arplus.com/enq.html 
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MARBLE 
r e e d o m i n d e s i g n 

-TECH MARBLE 

MARBLE 

At times, the use of certain materials, even very sophisticated ones, poses practical and functional problems, 

limiting the options open to designers. The superior technology developed by Ariostea with its High-Tech 

Marbles, however, makes it possible to benefit from materials whose beauty is truly unique without any 

limitation in practical terms, either as regards their cleaning or their durability High-Tech Marbles by Ariostea 

are ideal for all types of floor and wall covering and can also be used for the external facades of buildings as 

they are resistant to chemicals, thermal shocks and frost. So, maximum freedom of design and utmost 

convenience for those who want to enjoy beautiful surroundings in utter freedom. 

www.ar iostea. i t - mktg@ar iostea. i t - t e l . +39 0536 816811 - f a x + 3 9 0536 8 1 6 8 3 8 

enquiry 8 www.arplus.com/enq.html 
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C U R R E N T A R C H I T E C T U R A L ZEITGEIST; P H O T O G R A P H I C S U R V E Y O F T H E B U I L D I N G O F B A T H S P A ; A R H O S T S A L I V E L Y 

C O N F E R E N C E O N I N T E R V E N I N G IN E U R O P E A N C I T I E S ; V I E W F R O M M U N I C H ; B R O W S E R ; JIM A N T O N I O U R E M E M B E R E D . 

First-placed design for the new E C B headquarters by Coop Himmelb(l)au-one of a trio of finalists from which a final winner will be selected later this year. 
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BANKING O N A R C H I T E C T U R E 

A recent major competition for the new 
European Central Bank in Frankfurt 
provided an intriguing snapshot of 
current architectural preoccupations. 

In F e b r u a r y . I hi- E u r o p e a n C e n t r a l Bank 
F C B ) announced three archi tects as the w in ­

ners of a wor ldwide open archi tectural compe­
tit ion for the new ECB premises in F rank fu r t 
am M a i n . T h e br ief stipulated olFiccs for 2500 
employees, creat ing 10(1 000m-' of usable floor 
space with the option of extension . located on 
a former 120 000m ' industrial site in the east of 
F rank fu r t . T h e h is tor ica l and l isted ( J r o s s -
markthal le. a trade market designed in the late 
I 'L ' l l s by Mar t in Elsi lsser, had to be fully inte­
grated into any new design. Notwi ths tand ing 
the huge scale of the enterpr ise, the chal lenge 
was to design a bui ldim; w Inch met the require­
ments of a modern central bank in the tw enty-
fust cen tu ry se rv i c ing a rap id ly expand ing 
Euro zone. 

F r o m a shortlist of a dozen l inns . Coop H i m -
melb( l )au ( V i e n n a ) were a w a r d e d first p r ize , 
wi th A S P Schwcgcr Berl in) and ">4f archi tek-
t c n / H a m z a h & Y c a n g Darms tad t /Sc - langon 
placed second and third. A l l three are current ly 
reviewing their designs to lake account of client 
comments and requ i rements , and once this 
rev is ion phase is complete (probably this 
autumn . the F.( B wi l l appoint a f inal winner . 

Revea l i ng some remarkab le f indings about 
the slate o f con tempora ry a rch i tec tu re , the 

compet i t ion entr ies were assembled by the 
Deutsches A n h i tek lur Museum ( D A M * in 
Frankfurt in a special exhibi t ion which meticu­
lously documented al l 71 proposals and fol­
lowed the design development of the 12 
prac t ices that made it into the f inal round . 
Entr ies came from HI countries and seven con­
tinents. Suc h a strong internat ional resonance 

must have rem inded the jury (among them 
Messrs W i l f o rd . ( Ihr is l iaanse. and I-'iiksas of 
an equal ly H e r c u l e a n select ion effort for the 
Re i chs tag and Po tsdamer P la tz rcdevelop-
ments exac t l y a decade ago. but it also pre­
sented an intr iguing opportuni ty to evaluate a 
broad cross-section of the best current interna­
tional a n hitecture. 

A quartet of different-sized towers with sky gardens forms the basis of the third-placed scheme by S4f/Hamzah & Yeang. 



ASP Schweger's second-placed proposal of glass towers linked by horizontal bridges - the most obviously 'corporate' of the winning trio. 

H e r e i n lies the rea l va lue o f the D A M show. 

Peter ("hachola-Schmal and A N P , it> curators, 

did not attempt to structure the exh ib i t i on 

according lo region, design trails or similar c r i -

ler ia . Instead, it unpretentiously revealed what 

contemporary architeeture is (or is not capable 

of. in terms of urban design, sustainabihly and 

form making. Design manoeuvres ranged li mn 

Sinuous moves from Morphosis, one of the 12 finalists. 

Gehry's fragmented low-rise 'European village". 

reminiscences of Bras i l ia to the latest manifes­

tations o f b lob-archi tec ture . I n d i v i d u a l 

schemes celebrated the tower s), the im pene­

trable w a l l , the massive beam (straddling the 

( ' r o s s i n a r k t h a l l c ; . the Hat. r losely-kni t l and­

scape-carpet, and any number of other geomet­

r ica l mega-forms (the p y r a m i d or bal l or the 

i n f o r m a l blob. At least one o f each of these 

v ariations made ii through into the final dozen. 

Su rp r i s i ng ly , some notable names did not 

teach the Second phase. T h e s e inc luded the 

fashionable Superdulc h contingent ( ) . \ I A w ho 

boldly topped the ( • rossmarkthal le with three 

pyramid ica l structures reminiscent o f G i z a or 

the Swiss alpsi, and U N Studio, who proposed 

a monolithic capsule more suited to a sci-fi film. 

S( ) M abandoned their high-rise tradition and 

covered most o| ihe site in a thick c u p e l of 

buildings which even swallowed the niue-sii >i e\ 

high Grossmarktbal le . A n d finally, Behnisch & 

Behn i sch sculpted a block wor thy of Henry. 

Moore or Barbara Hepworth . 

O f the I L' f ina l is ts , H e l m u t J . d m scored 

highest in the bat kpeda l l iug stakes bv per­

fo rming a complete vol te- face on his Efcrsi 

phase design, re t rea t ing to the safe haven of 

past schemes. Instead o f the concave arrange­

ment o f two towers I as in his rec ent Deutsche 

Post building in Bonn . A R August 2003), here 

J a l m opted for a convex order. T h e j u r y com­

mented dry ly that tins w o u l d 'not create a 

unique building for the ECUS', 

f r a n k (Jehry \ l iberal interpretation of w hat 

might be described as a 'European village' look 

the form of a riot o f low-level buildings and dis­

parate masses w h i c h ult imately got lost in a 

confus ion of uncoordina ted surfaces . T h e 

veiling partnership of Barkow I.cibinger took a 

different approac h with the i rpe r fo ra ted high-

rise r u n n i n g para l le l to the- ( i r o s sn i a rk tha l l e . 

T h i s modular ensemble of alternating skv gar­

dens and off ice blocks is a lively concept wi th 

an interesting future-. 

T h e three p r i zewinne r s ' schemes were al l 

very d i f fe ren t . Schweger (placed second 

appears the most 'corporate*, w i t h its s imple 

ver t ica l i ly and horizontal bridges between the 

towers. T h o u g h func t iona l , it may be consid­

ered loo lame and measured to w i n . K e n 

Yeang ' s joint venture with Johann Eisele of54f 
architekten proved constructive and intriguing, 

addressing issues of susta inabi l i ty , but did not 

have- the fo rmal punch of the w i n n i n g ( loop 

Himmelb( l )au design. 

WDII Pr ix 's team in collaboration w ith struc­

tu ra l engineer K l a u s Bo l l inger and serv ices 

engineer Br ian Cody f rom A r u p Ber l in) has so 

far convinced the K C B with its integrated and 

interest ing play of volumes. A groundscrapcr 

runs between the skyscraper and the ( ' r o s s ­

markthalle l inking the ensemble in a wav that is 

more than simply symbol ic . N a t u r a l l y ven t i ­

lated offices and .in a t r ium round of f the struc ­

ture. Vet though ( l oop H immelb ( l ) au won on 

the merits o f their bold fo rm and engagement 

w ith energy conservation, it remains to be- seen 

w hether ihe Viennese provocateurs w ill be able to 

sustain a sufficient level o f innovation to Sna i l ) 

secure the B( ' B appointment later this year. 

CHRISTIAN BRENSINC 31 I4 



view 
N A K E D T R U T H 

A s we await (lie delayed opening o f Ba th S p a 
A R September 2003) fo l lowing an ongoing 

contractual dispute over defective paint Br is ­
tol's Architec ture Cent re has recently exhibi ted 
a selection of photographs by photographer in 
residence, (larlb C h i m a . 

O v e r the th ree-year cons t ruc t ion per iod . 
C h i n c a documented the const ruc t ion of 
N icho las ( i r i m s h a w and Pa r tne rs ' new spa 
complex following a commiss ion by Pau l 

S i m o n s , d i rec tor of the B a t h S p a Pro jec t . 
Wh i l e the br ie f w as left open. S imons w anted 
(. ' l i inca to create a black and whi te a rch ive of 
lite project arguably the most significant and 
sensitive new project in Ba th ' s recent history. 
Seek ing to reco rd the key moments in the 
bui ld ing 's progress. C h i n c a pa id par t i cu la r 
attention to everyday processes of const ruction 

seeking u hei r possible to capture the charactei 
of the site and the winkers . 

Inc luding vertiginous tower crane views, this 
unique d i a l o g u e of photographs uncovers the 

reali ty of how highly pol ished bui ldings begin 
their life. Much more than a collection of beau­
tiful photographs, when exh ib i ted in publ ic 
galleries such as Bristol 's Arch i tec ture Centre, 
with a commi tment to educat ion and exh ib i ­
tion work, the images wonder fu l ly describe in 
f ro /en and silent form the dynamic and nois\ 
d rama of construct ion. A l l that remains now is 
for Cfainca to return to photograph the bui ld­
ing in use. R O B G R E G O R Y 

b'nt man information visit www.ardt-tmtTtiiimoH.i u.uk an& 
D ;< ii •mlmluiua.tom 
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corus 
Celest ia ' and HPS200" by Corus are the superior choices as part of any building 

design. Celestia makes a building's appearance not just imposing, but striking, 

whilst HPS200 is unequalled for proven long-term performance and durability. 

Key features for both products are: 

Full backing of the market-leading Corus Confidex" guarantee 

Unique Galvalloy substrate for the ultimate in corrosion performance 

Exclusive coating technologies with the widest colour ranges on the market 

Readily available from a network of the country's leading profilers and distributors 

S e e the full range of Celestia and HPS200; including Repertoire,"" simply call for 

a brochure and metal samples on the number below: 

The perfect partners to complement 
your steel clad building 

-) Celestia & HPS200 
by c o r u s 

OI,.i l i . i & MPS200 

+ 4 4 ( 0 ) 1 2 4 4 8 9 2 4 3 4 

www.colorcoat-onhne.com 
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I N T E R V E N I N G IN E U R O P E 

' In tervening in the E u r o p e a n C i t y ' , 
A r c h i t e c t u r a l Rev iew 's c o n f e r e n c e , 
I 6 March 2004, at the R I B A L o n d o n . 
G e n e r o u s l y s p o n s o r e d by Z u m t o b e l 
Staff. S u t h e r l a n d Lyal l repor ts . 

Y o u a s s e m b l e a n a l l - s t a r i a s i : C h r i s W i l k i n s o n . 

M e c a n o o ' s F r a n c i n c H o u l u - n . N o r w e g i a n s t a r 

O l e W i i g . t h e e b u l l i e n t M a s s i i n i l . i n o f u k s a s . 

P e t e r A r c h i g r a m C o o k . I r e l a n d ' s V a l e r i e M u l -

v i n a n d H o l l a n d ' s H u b e r t - J a n H e n k e t a l l 

f a m i l i a r t o readers ofuhia o r g a n . V o u a h e a d v 

h a v e a n r x i c l i e n t a m i i m p o r t a n t t o p i c : I n t e r v e n ­

i n g i n t h e E u r o p e a n C i t y . A n d w h a t d o m o s t o l 

t h e m d o . 1 T h e y p a y b r i e f l i p s e n i l e t o t h e t o p i c 

a n d t h e n t a l k a t l e n g t h t o P o w e r P o i n t i m a g e s of 

( h e i r o w n w i n k . 

I s u p p o s e a n y s e a s o n e d a r c h i t e c t u r a l c o n f e r ­

e n c e - g o e r s h o u l d k n o w t h e s c o r e : t h e o f f i c i a l 

t h e m e c o u l d b e a b o u t d e e p freezing t u n d r a 

f o u n d a t i o n s i n U p p e r S i l e s i a and a l l t h e s p e a k e r s 

would s t i l l t u r n u p w i t h s e v e r a l c a r o u s e l t r a y s o f 

t h e i r l a t e s t d e s i g n w o r k . A s h e r e , w i l y c o n f e r e n c e 

d e v i s e r s m a k e s u r e t h a t t h e s p e a k e r s a n d t h e i r 

w o r k s a r e g o i n g t o b e i n t e r e s t i n g s o t h a t e v e r y ­

o n e h a s a g o o d l i m e e v e n i f t h e t o p i c y e t s o n l \ a 

t o k e n a i r i n g . 

T h e p r o b l e m i s t h a t you feci d i a t .111 u n s p o k e n 

a g r e e m e n t h a s . w i t h o u t y o u r p e r m i s s i o n , b e e n 

m a d e b e t w e e n v o u a n d t h e s p e a k e r s . I t i s t h a t 

t h e y , t h e g o o d g u y s , d o n ' t r e a l l y n e e d l o e x p l a i n 

t o o m u c h w h y o r h o w t h e i r b u i l d i n g s r e p r e s e n t 

i n t e r v e n t i o n s . T h e o n l y speaker t o r a i s e t h e i s s u e -

w a s P e t e r C o o k , s t i l l b a s k i n g i n t h e u n i v e r s a l 

a p p l a u s e a w a r d e d h i s a n d C o l i n f o u r n i e r ' s 

K u n s t h a u s . G r a z . M e m a d e t h e [ j o i n t t h a t t h e r e 

i s a d i l f e r e n c e b e t w e e n m a k i n g a n i n t e r v e n t i o n 

a n d s i m p l y d o i n g a b u i l d i n g i n t h e c i t y : it w a s . h e 

s a i d , t h e d i f f e r e n c e between ' s n e a k i n g s o m e ­

thing i n t o t h e f a b r i c o f a n o l d c i t y a n d p u t t i n g 

s o m e t h i n g i n b e c a u s e s o m e o n e a s k e d y o u t o ' . 

V o u f e l t t h a t q u i t e a l o t o f t h e o t h e r s h a d b e e n 

q U i t e h e a v i l y i n v o l v e d i n t h e l a t t e r p r o c e s s . I h e 

d e c e p t i v e l y t e n t a t i v e C o o k w a s p e r s u a s i v e , n o t 

l e a s t b e c a u s e h e s p o k e a b o u t o n l y o n e b r i l l i a n t 

p r o j e c t a n d b e c a u s e h e s p e n t m a y b e a quarter o f 

h i s t i m e t a l k i n g a f f e c t i o n a t e l y a b o u t C r a z . a b o u t 

t h e Grazer S c h u l e a n d i t s s i l k i l y b a c k - s l a b b i n g 

a r c h i t e c t u r a l f r a t e r n i t y , h o w e v e r y b o d y i n 

r e s t a u r a n t s s t o o d u p r e s p e c t f u l l y w h e n .111 e c c l e ­

siastic c a m e i n . a n d h o w i t p r e t e n d e d t o b e a 

D i c e l i t t l e B a r o q u e c i t y w h e n it w a s r e a l l y a t o w n 

o n a l a s t - m o v i n g m o u n t a i n s t r e a m w h i c h m a k e s 

m o s t o l i t s m o n e y f r o m c a r p a r k i n g a n d s t u d e n t s 

a t t h e t w o l o c a l u n i v e r s i t i e s . V o u f e l l l i e k n e w 

( i r a z p r e t t v w e l l b e f o r e s n u g g l i n g t h e k i i i i s i h a u s 

i n t o i t s s i t e o n t h e w r o n g s i d e o f t h e r i v e r . 

T h e r e w e r e t w o t h e m e s r u n n i n g t i n ( . u g h t h e 

s p e e c h e s . O n e w a s B l o b , n o t s u r p r i s i n g g i v e n 

W i l k i n s o n E y r e ' s G a t e s h e a d b o w of h o p e . 

P I « 

» 

M a s s i m i l i a n o F u k s a s ' A r c h a e o l o g i c a l M u s e u m . F r a s c a t i . 

t h e presence o f C o o k . Fuksas a n d W i l k i n s o n 

w h o w a s s h o w i n g a g i a n t b l o b o n l e g s s t r i d i n g 

a l o n g t h e r i d g e b e s i d e t h e Crystal P a l a c e crans-
n i i s - i o n m a s t i n s o u t h L o n d o n . C h a i r m a n a n d 

r e v e l e d R e v i e w e d i t o r . P e t e r D a v e y . g o l in a 

f e u s h a f t s a b o u t (inappropriate) b l o b s i n p l a c e s 

s u c h a s B i r m i n g h a m . T h e d e s i g n e r s w e r e 

b e w i l d e r e d a t b e i n g l a g g e d B l o b i s l e s b u t w e ' v e 

a l l h e a r d t h a i s o r t o f t h i n g o v e r t h e years. T h e 

o t h e r f o u r a r c h i t e c t s , o r i h o g o n a l i s i s a l l . w e r e 

t o o courteous t o comment a l t h o u g h t h e s t i l l -

d e b o n a i r H u b e r t - J a n H e n k e t w h e e l e d o u t . 

w i t h m o r e t h a n u s u a l v e h e m e n c e , t h a t e v e n -

h a n d e d l i n e o n t h e e x t r e m i s m o f t h e o l d M o d ­

e r n i s t s wanting t o d e s t r o y i n o r d e r t o r e p l a c e . 

H e b l e w h i s p o s i t i o n b y w a n d e r i n g s e v e r e l y o i l 

topic w i t h a b i t a b o u t a D o c o m o m o p r o j e c t 

w h i c h w a s l o c a t e d , e r . i n t h e c o u n t r y s i d e , l i e n -

k e l ' s position o n i n t e r v e n t i o n w a s h o w e v e r 

u n a s s a i l a b l e b e c a u s e n o b o d y b u i l d s a n y t h i n g i n 

t h a t d e f a c t o c i t y . ScMphol A i r p o r t , without h i s 

s a v - s i 1. 

T h e o t h e r t h e m e w a s t h e • c o n s e r v a t i o n f u n ­

d a m e n t a l i s t s ' w h o . s a i d O l e W i i g . w i l l a l w a y s 

t i e d s o m e r e a s o n t o preserve e x i s t i n g b u i l d ­

i n g s ' . \\fiig h a d w o r k e d i n B r i t a i n a n d f o u n d 

t h e ( ) s l o preservationists j u s t a s p a i n f u l . B u i t h e 

w i n d s ' c o n s e r v a t i o n f u n d a m e n t a l i s t ' h a d 

c a u g h t o n a n d w e n - t o f i n d t h e i r w a y i n t o s u b ­

s e q u e n t presentations. I n t h e a u d i e n c e gome 
remembered t h a t D o c o m o i n o ' s work c o u l d 

v e r y e a s i l y b e c a t e g o r i z e d a s c o n s e r v a t i o n f u n ­

d a m e n t a l i s m . W i i g t h o u g h t t h e w a x t o c o p e 

w i t h t h e c o m m o n enemy w a s d i a l o g u e a n d t h e 

p a t e n t l y h i g h q u a l i t y o f h i s design p r o p o s a l s . 

N o n e o f t h e s p e a k e r s w o u l d d i s a g r e e w i l l ) t h a t . 

B u t y o u b e g a n t o f e e l t h a i t h e n u b of city inter­
vention m i g h t nave s o m e t h i n g t o d o w i t h p o w ­

ers o f p e r s u a s i o n e v e n m o r e t h a n a r c h i t e c t u r e . 

M < C u l l o u g h M u l v i n ' s Valerie M u l v i n f r o m , 

according t o chairman Davey ' a n o t h e r s m a l l 

(! acholic country' l i k e I r e l a n d , s p o k e seamlessly 
a n d w i t h p e r h a p s t o o m u c h d e t a i l a b o u t h e r 

practice's i m m a c u l a t e s m a l l - s c a l e w o r k a r o u n d 

t h e Eire county t o w n s a n d a t Trinity College 
D u b l i n . I n a n u n u s u a l l y m u t e d p r e s e n t a t i o n , 

l - ' r a u i i n e I I o u b e i i h a d t h e b a l a n c e o f descrip­

tion r i g h t b u t h a i l t h e l i g h t s t u r n e d o l f w h i c h 

m a d e it d i f f i c u l t l o r scribes t o t a k e r e a d a b l e 

n o t e s . I n t h e s l o t e a r l i e r , the- p r o l i f i c O l e W i i g 

b a d f o l l o w e d t h e M u l v i n l i n e , alternating 
b e t w e e n l o c a t i o n s , l o t s i . l ' t h e m . i n O s l o a n d 

T r o u d h e i n i . H e l a i d d o w n a s e t o f h e a d i n g s 

i ' h e C i t y a s a H o u s e . Urban I n s e r t i o n s a n d 

E x t e n s i o n s a n d R e u s i n g L o s t S p a c e among 
t h e m w h i c h w e r e a n a i d t o u n d e r s t a n d i n g h i s 

t e x t b i n l e f t u n a n s w e r e d t h e c o n u n d r u m o l w h y 

t h e w o r k i l l u s t r a t e d c o n s t i t u t e d i n t e r v e n t i o n . 

Doubtless much w a s b u t y o u w e r e l e f t wanting 
further and b e t t e r particulars. 

I t w a s C h r i s W i l k i n s o n , d i a l a f t e r n o o n a b o u t 

t o l l v o f f 10 H a r v a r d g r a d u a t e s c h o o l f o r a 

t e a c h i n g s t i n t , w h o o p e n e d t h e p r o c e e d i n g s 

w i t h a c a r e f u l l y m e a s u r e d p r e l i m i n a r y a n a l y s i s : 

h a l f t h e w o r l d l i v e s i n c i t i e s , e a c h g e n e r a t i o n 

h a s d i f f e r e n t r e q u i r e m e n t s o f t h e c i t y , t h e c i t y 

of t o d a y , b y d i n t o f t h e people w h o n o w m a k e i t 

u p . i s a n e w t h i n g , h o w e v e r m u c h i i l o o k s l i k e 

t h e t r a d i t i o n a l c i t y . T h e a r c h i t e c t h a s i n h i s a n d 

h e r a r m o u r i e s s u c h t h i n g s a s b e a u t y , t h e 

b i z a r r e , t h e s h o c k o f t h e n e w a n d s p e c t a c l e . 

T h i s w a s p r o b a b l y n o t s p e c t a c l e i n t h e S i t u a -

l i o n i s l s e n s e , r a t h e r t h e s t r a i g h t f o r w a r d a n d 

w o n d e r f u l s p e c t a c l e o f t h e G a t e s h e a d b r i d g e 

o p e n i n g a n d c l o s i n g , o r y o u r s h o c k o f d e l i g h t a t 

n o t i c i n g t h a t t w i s t i n g b r i d g e a t h i g h l e v e l 

a c r o s s F l o r a l S t r e e t b e t w e e n two R o y a l O p e r a 

H o u s e b u i l d i n g s . H i s h a d b e e n , i n c h a i r m a n 

D a v e y ' s w o r d s , a n e l e g a n t b e g i n n i n g . 

I h e b o u n i \ M a s s i m i l i a n o f u k s a s c o u l d 

a f f o r d t o b e c b u l l i e n i b e c a u s e , n o w s e t t l e d i n 

R o m e , a n d w i t h f o u r o f f i c e s a r o u n d E u r o p e , 

t h e s h e e t quantity o f h i s c u r r e n t c o m p l e t e d a n d 

a b o u t - t o - b c - c o i n p l c t c d o u t p u t i s o n t h e f a r s i d e 

o f p r o d i g i o u s . A n d h e t o o k u s o n a r o l l i c k i n g 

r i d e a m o n g i t . A m i d a l o t o f g l a s s office b u i l d ­

i n g s , it i n c l u d e s a m a g i c a l s w o o p i n g a n d d i v i n g 

g l a s s a n d steel r o o f f o r t h e M i l a n T r a d e f a i r 

g r o u n d . I ' h e physical m a n i f e s t a t i o n O f (possi­
b l y ) a c o m p l e x m a t h e m a t i c a l f o r m u l a s n a k i n g 

a l o n g a c o m p t i l e r s c r e e n , i t i s 1 . 5 k i l o m e t r e s 

l o n g a n d i t ' s a l m o s t f i n i s h e d . T h i s was n o t 

i n t e r v e n t i o n b u t I N T E R V E N T I O N . Everyone 
i n t h e R I B A ' s Florence H a l l seethed w i t h e n v y . 



If you can't trust 
the Swiss to keep things quiet, 
who can you trust? 

We'd all like silent plumbing and now, with Part E, the government is encouraging it. 
With the Swiss, of course, it's a religion. To understand why, you should know that most 
Swiss live in apartments. The last thing they want is to have to listen to the neighbours. 

Concealed plumbing is 
already quieter. 

With Geberit, plumbing is as easy on the ear a s 

it is on the eye. You can't see it because 

a clever system of rigid mounting trames hides it 

in the wall. And you can't hear it. partly because 

the wall itself acts a s an 

effective acoust ic barrier. 

Unique mounting frame 
has many sound-reducing 

features. 
Geberit mounting frames, which support the 

various appl iances, are themselves isolated from 

the floor and wall by foam, rubber or cork 

mountings. Even the polystyrene protection on 

the built-in cistern, which primarily prevents 

condensation build-up, has a secondary sound 

reducing function. 

In the cistern itself, filling valves use a unique low 

noise design, which copes with fluctuation in 

supply pressure. Flush buttons and plates can 

To find out more, visit the website at: www.geberit.co.uk 
or telephone 01622 717811. 

be manually or pneumatically operated and 

have acoustic isolators on moving parts, such 

as operating push rods, to guard against noise 

caused by heavy-handed use. 

• GEBERIT Acoustic isolators. 

Geberit filling valve 
is quieter than 

traditional valves 

Acoustic mountings. 

Even the Mepla pipework 

supplying the water plays its part, 

with a range of noise reducing 

devices such as acoustic tap 

mounts and rubber lined brackets, 

pipe and fitting sleeves. 

Taps in the system are designed to 

prevent water hammer in the circuit 

(something many people in this country will 

be all too familiar with). 

High Density 
Polyethylene Pipework 

controls resonance. 
With so much technology going into 

delivering the water quietly, it would be 

foolhardy not to d ispose of it in the same 

manner. Geberit H D P E pipework reduces 

noise in areas of high water turbulence and 

can be even more effective when used 

with Isol wrap, acoustic brackets and 

insulation sleeve. In this way, both solid 

and airborne noise is reduced. 

Unparalleled hush. 
The Geberit system brings unheard of 

peace and quiet to the washroom and the 

building in general. It opens up whole new vistas 

of opportunity for both interior designers and 

architects. The result can be bath and w a s h ­

rooms that are not only stunningly attractive to 

look at but efficient and uncannily quiet in use. 

bringing benefits throughout the home. 

You might think that this all adds up to an 

achievement that the S w i s s could justifiably 

shout about. But then, that wouldn't be very 

S w i s s , would it? 

GEBERIT 
enquiry 30 www.arplus.com/enq.html 

http://www.geberit.co.uk
http://www.arplus.com/enq.html


view 
O b i t u a i 
JIM A N T O N I O U 

J i m A n t o n i o u . w h o d i e d s u d d e n l y a g e d • >(> i n 

J a n u a r y , w a s a v a l u e d c o n t r i b u t o r 10 T h e 

A t c h i t e c t u r a l R e v i e w , p a r t i c u l a r ! ) o n u r b a n 

m a t t e r s . B o r n i n A l l i e n s , h e t r a i n e d a s a n a r c h i ­

t e c t a n d p l a n n e r a t t h e L o n d o n P o l y t e c h n i c 

a n d w o r k e d f o r L y o n s I s r a e l & E l l i s before jon fc r 

mg ( l o n s t a n t a t i o s D o x i a d i a i n d i e L k i s t i k s p l a n ­

n i n g t e a m . 

S e t t i n g u p o n h i s o w n . h e d e v e l o p e d a i l i n t e r ­

n a t i o n a l e o n s u h a n e y a n d r e s e a r e h p r a c t i c e , 

f o c u s i n g p r i n c i p a l l y , h u t n o t e x c l u s i v e l y , o n 

i s s u e s c o n c e r n e d w i t h d e v e l o p i n g c o u n t r i e s . H i s 

c l i e n t s i n c l u d e d t h e W o r l d H a n k . E J N B P , 

L ' N H C R . U N E S C O , t h e E u r o p e a n C o n . . M i s ­

s i o n , a n d t h e B r i t i s h D e p a r t m e n t tor I n t e r n a ­

t i o n a l D e v e l o p m e n t , f o r a l l o f w h o m h e 

t r a v e l l e d e x t e n s i v e l y t h r o u g h o u t t h e w o r l d , 

o f t e n i n d i f f i c u l t c o n d i t i o n s h e w a s h i j a c k e d a t 

l e a s t o n c e ] . H e l e c t u r e d a t m a n y p r o f e s s i o n a l 

a n d a c a d e m i c i n s t i t u t i o n s w o r l d - w i d e . A s w r i t e r 

a n d j o u r n a l i s t , h e c o n t r i b u t e d p r o l i l i e a l l y t o 

p r o f e s s i o n a l a n d l a y p u b l i c a t i o n s a s w e l l a s t h e 

A R . A m o n g h i s b o o k s w e r e Historic Cairo a n d 

I'luka ; t h e o l d v i l l a g e r o u n d t h e A c r o p o l i s r o c k 

i n A l l i e n s ) . B o t h d e s c r i b e d p e r a m b u l a t i o n s 

t h r o u g h t h e u r b a n f a b r i c , a n d w i r e e x t e n s i v e l y 

i l l u s t r a t e d w i t h h i s i n c i s i v e a n d i l l i i i i t i i i . i t i n g 

s k e t c h e s a n d d r a w i n g s . S o w e r e t h e m o s t r e c e n t 

a r t i c l e s h e w r o t e f o r t h e A R . w h i c h i n c l u d e d 

u r b a n a n a l y s e s o f C h a n d i g a r h A R M a r c h 

2 0 0 3 1 . B e i j i n g ( A R A p r i l 2001) a n d C a r t a g e n a . 

C o l o m b i a ( A R O c t o b e r 1999). 

J i m ' s h u m o r o u s , h e l p f u l , c o u r t e o u s , k n o w l ­

e d g e a b l e ( b u t n e v e r k n o w i n g p e r s o n a l i t y i s 

3 6 I 4 J i m A n t o n i o u at C h a n d i g a r h . 

g r e a t l y m i s s e d b y a l l w h o k n e w h i m . L a t e r t h i s 

y e a r , t h e A R h o p e s t o p u b l i s h h i s l a s t a r t i c l e o n 

A t h e n s ; , o n w h i c h h e w a s w o r k i n g w h e n h e 

d i e d . P . I ) . 

Sutherland Lyall indefatiguably forages and 
ferrets for cyber fodder. 

O n site at last 

1 ' r i t / k e r Prize laureateJorn Utzon h a s recently 
l i v e d a q u i e t , b l a m e l e s s a n d m a i n l y w e b s i t e - l e s s 

l i f e , l a t t e r l y i n M a j o r c a . N o w w i t h h i s r e n e w e d 

i n v o l v e m e n t , a d m i t t e d l y a t a d i s t a n c e , w i t h t h e 

i c o n o f Australia, there's a n e w site a b o u t Utzon 
A s s o c i a t e s a t h u ic.utrjm.dk a n d b y t h e l i m e y o u 

r e a d t h i s i t w i l l h o p e f u l l y b e a b i t m o r e d e v e l ­

oped t h a t it w a s l a s t m o n t h . Y o u t h o u g h t it w a s 

j u s t J o i n . B u i n o . . h e r e ' s d i e l a t e A a g e . t h e 

n a v a l a r c h i t e c t d a d . s o n s J a n a n d K i m . d a u g h ­

ter L i n . g r a n d c h i l d r e n J e p p e a n d K i c k a n a l l 

a r c h i t e c t s a n d w h o s e b r i e f b i o g r a p h i e s a r e o n 

the s i t e t o g e t h e r w i t h i m a g e s a n d . i n s o m e cases, 
brief d e s c r i p t i o n s o f d i e l l / o n o f f i c e o c u v r e . 

N e e d l e s s t o s a y i h c S y d n e y O p e r a H o u s e i s f i r s t 

o n the l i s t . I n t h e References section only o n e 

b o o k i s m e n t i o n e d , b y W e l s h S c h o o l o f Archi­
tecture's R i c h a r d W e s t o n . I t s p r i c e i s l i s t e d a s 

loot) K r o n e r w h i c h according t o m v currency 
c o n v e r t e r w e b s i t e ( a t www.xe.cnm i s a r o u n d 

€ 1 3 4 . N o m e n t i o n o l ' P e t e r M u r r a y ' s recent '///<' 
Saga of l/u Sydney Opera House which i s b a s e d o n 

A m p archives. B u t hey, why r u n a s i t e a n d b a r k 

a t yourself? 

P l y m o u t h H o . H u m . 

A n evangelist o f plain a n d s i m p l e u s a b i l i t y i n 

a r c h i t e c t u r a l w e b s i t e s , 1 f i n d m y s e l f i n t h e o d d 

p o s i t i o n o f b e i n g e n c h a n t e d w i t h s i t e s w h i c h 

don't necessary f o l l o w the p u r i t a n form-func­
tion, e c o n o m y o f m e a n s , c l a r i t y - n o t - o b s c u r i t y 

p o s i t i o n w h i c h s e e m s t o b e e s s e n t i a l f o r m a r k e t ­

i n g w e b s i t e s w h i c h i s to s a y t h e n o r m a l archi­
t e c t u r a l s i t e . S o I ' m o n l y h a l f h e s i t a n t i n 

s u g g e s t i n g you l o o k a t awatMnehnos.com t h e site 
o f A r c h - O S o r i s it I - D A T . e i t h e r o f w h i c h 

b e l o n g s t o t h e U n i v e r s i t y o f P l y m o u t h . Accord­
i n g t o t h e b l u r b . " A r c h - ( ) S r e p r e s e n t s a n e v o l u ­

tion i n i n t e l l i g e n t architecture, i n t e r a c t i v e a r t 

a n d ubiquitous c o m p u t i n g ' , F o r t h e r e c o r d , t h e 

l a t t e r i s a n i d e a f o r m u l a t e d b y M a r k W e i s e r a t 

X e r o x P A R C ! i n 1 9 8 8 w h i c h i s s o m e t i m e s asso­
ciated w i t h w e a r a b l e a n d m o b i l e c o m p u t i n g 

a n d m o r e c e r t a i n l y w i t h t h e i d e a o f t h e d i s s o l u ­

t i o n o f t h e h i g h - t e c h h i g h s t a t u s computer 
g i z m o i n f a v o u r o f c a l m t e c h n o l o g y w h i c h , e r . 

maybe m e a n s u n o b t r u s i v e - c o m p u t e r technol­
ogy everywhere. P e o p l e w h o c u t big h o l e s i n 

t h e s i d e s o f t h e i r c o m p u t e r c a s e s , s t u f f t h e m 

w i t h H a s h i n g l i g h t s a n d c o l o u r e d cables a n d u s e 

I a n - c o o l e d w a t e r - b a s e d r a d i a t o r s t o k e e p t h e 

t e m p e r a t u r e o f t h e i r o v c r c l o c k e d p r o c e s s o r s a t 

a n e v e n l e v e l , a r e p r o b a b l y n o t v e r y s y m p a ­

t h e t i c t o t h e i d e a . W h a t e v e r , t h e w h o l e U o f 

P l y m o u t h s i t e i s a s c r i e s o f r a m b l e s t h r o u g h l e s s 

a n d m o r e ( i n ) c o h e r e n t p r o p o s i t i o n s a b o u t 

a r c h i t e c t u r e a n d d e s i g n , i l l u s t r a t e d b y r e c e n t 

p r o j e c t s . O n e s u c h i s F l o c k , w h i c h u s e s A r c h -

< ) S v i s i o n a n d s o u n d t o o l s t o c r e a t e a f l o c k o f 

b i r d s h i g h i n a n a t r i u m o f a u n i v e r s i t y b u i l d i n g 

w h i c h wheel a r o u n d m a k i n g c r i e s a l l d e p e n d ­

i n g o n t h e m o v e m e n t a n d n u m b e r s o f p e o p l e i n 

t h e a t r i u m . T h e r e ' s a w h o l e l o t m o r e o f t h i s 

k i n d o f t h i n g a r o u n d t h e s i t e a n d , a l t h o u g h 

m u c h o f i t i s a r c h i t e c t o n i c r a t h e r t h a n s p e c i f i ­

c a l l y a r c h i t e c t u r a l , i t i s q u i t e o f t e n g r e a t f u n . 

Y o u a r e n o t e n t i r e l y s u r e t h a t i t s a t t r a c t i o n s a r e 

d u e to t h e n i c e i d e a s o r t h e s l i g h t l y m a d l a n ­

g u a g e a d o p t e d i n a n e f f o r t t o a v o i d d i s c u s s i n g 

a n y t h i n g c o n c r e t e a n d t h e r e f o r e b a n a l . T a k e 

c y b r i d s . t h o s e h y b r i d s o f p h y s i c a l a n d e l e c ­

tronic . . . B u t l o o k , j u s t t r y i t o u t a n d s e e w h a t 

y o u t h i n k . 

C o o l dude 
( m y N o r d e u s o n i s a w i z a r d N e w Y o r k s t r u c ­

t u r a l e n g i n e e r i n t h e a r c h i t e c t - f r i e n d l y m o u l d 

o f B r i t i s h e n g i n e e r s s u c h a s M a t t h e w W e l l s . 

C h r i s W i s e a n d Tina M a c F a r l a n e . I f t h a t 

s o u n d s a l a d s m u g a n d p a r o c h i a l i t ' s p a r t l y 

b e c a u s e i t i s a n d p a r t l y b e c a u s e N o r d e u s o n i s a 

s o r t o f f o r m e r h o n o r a r y B r i t : h e f o u n d e d t h e 

N e w Y o r k o u l p o s i o f t h e m i g h t y A r u p m a c h i n e 

a n d r a n it f o r a d e c a d e u n t i l h e s e t u p o n h i s 

o w n i n 1997. H i s s i t e i s a t WWW.nordeuson.com 

a n d h a s o n e o f ( h o s e h o r i z o n t a l m o v i n g r o w s 

o f r e c e n t p r o j e c t s w h i c h o n s o m e s i t e s s e e m 

d e s i g n e d m e r e l y t o i r r i t a t e . T h i s o n e i s inoffen­
sive b u t w h e n y o u c l i c k o n t h e t r a v e l l i n g i m a g e 

o f . s a y , R i c h a r d M e i e r ' s C h u r c h o f t h e Y e a r 

2 0 0 0 i n R o m e , y o u m e r e l y g e t t h e s a m e m o v ­

i n g s l i d e s h o w , t h i s t i m e v e r t i c a l l y a n d w i t h 

s o m e basic d e t a i l s o n t h e s i d e . C a t c h i n g a n d 

( h i k i n g o n t h e i m a g e h e r e p r o d u c e s a p a g e 

w i t h n i n e e x p a n d a b l e t h u m b n a i l s a n d a p i e c e 

o f w e l l - w r i t t e n , j a r g o n - f r e e d e s c r i p t i v e t e x t . I t 

w o u l d h e n i c e t o b e a b l e t o s c r o l l i t a t w i l l b u t 

y o u h a v e t o c l i c k o n a n u p o r d o w n s c r o l l a r r o w 

ail bhe bottom. tt'S a l l a b i t measured a n d d e n i e s 

s o u t h e r i g h t , w h i c h s h o u l d b e i n a l i e n a b l e f o r 

s u r f e r s , t o s c o o t t h r o u g h a s i t e a t y o u r o w n f a s t 

p a c e . ( O t h e r w i s e t h i s i s a n e x e m p l a r y a n d m o d ­

e s t s i t e f r o m w h i c h y o u c o m e a w a v w i t h k i n d l v 

t h o u g h t s . 

In the webs i te d e s e r t 
T h e a f o r e s a i d A r u p h a s a c o m m e r c i a l software 

h o u s e . O a s y s a t uuu.oiisYs-softwarf.com . I t 

r e c e n t l v c l o c k e d u p a r u n n e r - u p g o n g f r o m d i e 

I ' K D e p a r t m e n t f o r E d u c a t i o n a n d S k i l l s 

( I ) F . S ) . I t w a s f o r i t s s i t e ' s accessibility: " g o o d 

b a l a n c e o f u s a b i l i t y a n d quality d e s i g n ' ran t h e 

http://illiiiitiii.it
http://h
http://u
http://ic.utrjm.dk
http://www.xe.cnm
http://awatMnehnos.com
http://WWW.nordeuson.com
http://uuu.oiisYs-softwarf.com


^pDURAVIT 

Living bathrooms I www.duravit.com 

enquiry 10 www.arplus.com/enq.html 
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uiary 
AR'S CHOICE OF CURRENT 
INTERNATIONAL EXHIBITIONS 
AND EVENTS 
For an expanded and constantly updated list, go to 

our website: www.arplus.com/exhibitions 

A U S T R I A 

T H E AUSTRIAN PHENOMENON: Concepts. 

Experiments - Vienna. Graz 1958-1973 

Until I2july 

Architekturzentrum 

Vienna 

Show devoted to architecture in Vienna and Graz 
1958-1973, including work by Raimund Abraham. 
Domenig/Huth. Coop Himmelb(l)au. Bernhard 
Hafner, Hans Hollein, Missing Link and Ziind up. 
Presented in original form, from sketches to 
happenings, these illustrate an impressive breadth 
of working methods still influential today. 
www.azw.at 

D E N M A R K 

J 0 R N U T Z O N 

Until 29 August 

Louisiana Museum of Modern Art 

Humlebaek 

Curated by Utzon and son Jan, this major 
retrospective examines his considerable oeuvre 
and sources of inspiration with models, photos, 
drawings and sketches. 

www.louisiana.dk 

F I N L A N D 

GILLIAN W E A R I N G : T W O W O R K S 

Until 25 April 

Kiasma Museum for Contemporary Art 

Helsinki 

Turner Prize winning Wearing's curious and often 

disturbing photographic and video works evoke 

complexity and banality of human relationships. 

www.kiasma.fi 

U N I T E D K I N G D O M 

ARCHIGRAM 

Until 4July 

Design Museum 

London 

Loveable moptops Dave. Den. Pete. Ron, Mike and 
Warren (architecture's answer to The Beatles) 
prove they can still appeal today. Yeah, baby. 
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What would Chicago be like if SOM had built a 
2000ft skyscraper in the Loop? Or if Eliel Saarinen 
had realized his 1932 proposal for an Alexander 
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fruition. Includes Adler and Sullivan, Daniel 
Burnham, Mies van der Rone and HelmutJahn. 
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e n c o m i u m . S a d l y t h e c h i e f j u d g e c o m p l a i n e d 

g e n e r a l l y a b o u t ' a w o r r y i n g p r o p o r t i o n o f t h e 

n o m i n a t e d w e b s i t e s [ w h i c h J f a i l e d l o m e e t d i e 

m o s t b a s i c r e q u i r e m e n t s f o r a c c e s s i b i l i t y 

[ i n c l u d i n g ] c o n t r a s t b e t w e e n t e x t a n d b a c k ­

g r o u n d . I d i d a t r a w l o f O a s y s f o r s t a n d a r d e v i l s 

a n d c a m e u p w i t h a t l e a s t o n e " i t ' s ' f o r " i t s ' , 

e m b a r r a s s i n g l y i n t h e P r e s s s e c t i o n . T h e r e 

w e r e s e v e r a l g r a t u i t o u s P D F f i l e s I a c c i d e n t a l l y 

c l i c k e d o n e a n d h a d t o w a i l t h e s t a n d a r d h a l f 

h o u r f o r A c r o b a t R e a d e r t o d e i g n t o o p e n i n 

b u t . j o y o f j O V S , t h e t e x t s i z e c a n b e v a r i e d b y 

t h e u s e r . I t ' s n o t a v e r y i n t e r e s t i n g s i t e b u t t h e 

t o p i c o f s o f t w a r e i s r a r e l y a b u n d l e o f l a u g h s 

a n d i t d o e s t h e j o b it s e t s o u t t o d o . 

L o s t i n space 

A n d f i n a l l y a s i t e l o d i e f o r . A t l e a s t t h . i t " s w h a t 

it n e a r l y d i d l o r d i e p e o p l e i n w h o m I g a v e t h e 

u r l . D i e d l a u g h i n g , t h a t i s . I t ' s t h e s i t e o f S p a c e -

H i j a c k e r s A r c h i t e c t l i r a ! Design L t d a t 

w w w . s p a c e h i j a c k e r s . c o . u k / a r c h i t e c t s . S h o w it 

t o y o u r w e b d e s i g n e r s t o o . K s p c c i a l l y y o u r w e b 

d e s i g n e r s . 

Sutherland Lyall is tit \ utherland. Iyall(a hi in/ami.corn 

S I N G A P O R E M O D E R N I S M 

S I R : I h a v e r e a d a n u m b e r o f a r t i c l e s ( s o m e ­

t i m e s t h e s a m e - a r t i c le-) i n v a r i o u s m a g a z i n e s 

w r i t t e n b y R o b e r t P o w e l l . T h e m o s t r e c e n t 

b e i n g F e b r u a r y ' s o n e t i t l e d " T r o p i c a l R i g o u r ' 

i n t h e A R w h e r e h e r e v i e w s W O H A A r c h i t e c t s ' 

S i n g a p o r e H o u s e . 

H e r e h e w r i t e s i n c o n c l u s i o n : " F o r t h i s c r i t i c i i 

i s a n e v o l v i n g t r a n s c u l t u r a l l a n g u a g e - t h a t e f f o r t ­

l e s s l y i n t e g r a t e s t h e p r i n c i p l e s o f m o d e r n i s m 

w i t h t r a d i t i o n a l r e s p o n s e s t o a t r o p i c a l c l i m a t e . ' 

K o o l h a a s i n h i s s e m i n a l 1 ! »95 e s s a y o n S i n ­

g a p o r e a r c h i t e c t u r e w r i t e s o f a m o d e r n i t y 

s t r i p p e d o f i d e o l o g y w h e n r e v i e w i n g the- p u b l i c 

h o u s i n g s t o c k t h a t c o v e r s t h e m a j o r i t y o f t h e 

h o u s i n g n e e d s o f t h e i s l a n d ' s p o p u l a t i o n . A s t h e 

S i n g a p o r e H o u s e r e v i e w e d b y P o w e l l s h o w s , 

t i n - a r c h i t e c t u r a l a e s t h e t i c t h e r e h a s n o w 

m o v e d f a r b e y o n d w h a t K o o l h a a s w a s c o m ­

m e n t i n g o n a l m o s t a d e c a d e e a r l i e r . 

A l t h o u g h , p a r t i c u l a r l y a f t e r e x p e r i e n c i n g 

first h a n d t h e c o n s t r u c t i o n i n d u s i l i e s ' a l m o s t 

t o t a l r e l i a n c e a n d t r e a t m e n t o f i m p o r t e d 

u n s k i l l e d a n d u n e d u c a t e d l a b o u r . 1 c a n ' t h e l p 

b u t t h i n k t h a t w h e n d e f i n i n g t h e t e r m m o d ­

e r n i s m i n relationship t o a r c h i t e c t u r e i n S i n g a ­

p o r e t h e c r i t i c a n d a r c h i t e c t s a r e s t i l l m i s s i n g a 

p r o p e r u n d e r s t a n d i n g o f t h e w o r d . 

Y o u r s e t c 

S T E P H E N S A R G E N 1 

W e l l i n g t o n . N e w Z e a l a n d 

W H Y T H E D I F F E R E N T I A T I O N ? 

S I R : I w o n d e r i f a n \ o f y o u r r e a d e r s n o t i c e d t h e 

r e m a r k a b l e s i m i l a r i t y b e t w e e n t h e G r a z A r t 

M u s e u m , " a s p u n k y m o d e r n i n t e r l o p e r t h a t 

a d d s b o t h t o t h e l i f e o f t h e c i t y a n d t o i t s h i s ­

t o r i c f a b r i c ' , a n d the- B i r m i n g h a m S e l f r i d g e s , ' a 

b l u e b l a n c m a n g e - w i t h c h i c k e n p o x . . . s c a l c l e s s . 

u n i n v i t i n g a n d c o m p l e t e l y o u t o f s y m p a t h y 

w i t h i t s s u r r o u n d i n g s ' ( A R O c t 2 0 0 3 ) . H a s t h e 

f a s h i o n c h a n g e d s o r a d i c a l l y i n s i x m o n t h s t h a t 

' b l o b a r c h i t e c t u r e ' i s n o w n o l o n g e r ' p a s s e ' : ' I 

t h i n k w e s h o u l d be- t o l d . 

Y o u r s e t c 

I < n ' i s W H I T M A N 

K u u : louishellman .eo. uk 

F U R T H E R B L O B C O N F U S I O N 

S I R : I a m c o n f u s e d a b o u t b l o b s a n d y o u s e e m 

t o b e t o o . W h y i s t he - A R s o ke e n o n t h e K u n -

s t h a u s i n G r a z b y C o o k a n d F o u r n i e - r ( l a s t 

m o n t h ) , a n d s o o p p o s e d t o t h e d e p a r t m e n t 

S t o r e i n B i r m i n g h a m b y F u t u r e - S y s t e m s A J R 

O c t o b e r 2 0 0 3 ) ? Y o u a t t a c k t he - B i r m i n g h a m 

b u i l d i n g . a s a ' b l u e - b l a n c m a n g e w i t h c h i c k e n 

post'. I l e n d t o a g r e e , t h o u g h I ' d l i k e - n it l o a 

pustulous s l u g . 

S o w h y t h e p r a i s e f o r t h e G r a z b u i l d i n g , 

w h i c h s e e m s l o m e f r o m y o u r p h o t o g r a p h s t o 

D C j u s t a s i n d i f f e r e n t t o i t s s u r r o u n d i n g s , a n d 

j u s t a s m u c h l i k e - a h u g e b l o w - u p o f s o m e t h i n g 

f o u n d u n d e r s t o n e s , t h o u g h s m o o t h l y ; ' s l i m i l y ? j 

g l i s t e n i n g t h i s l i m e , r a t h e r t h a n p o x e d ? 

W e e x p e c t t he - R e v i e w t o s h o w s o m e s e m ­

b l a n c e o f c r i t i c a l s t a n d a r d s . C a n y o u e x p l a i n 

y o u r s e l f . ' 

Y o u r s et< 

J A M E S A N S T R U T H E R 

I . o s A n g e l e s , I I S A 

The Editor replies: 

Though similar in some respects, the two building are 

very different in crucial ways. 

The (iraz building has a conversation with Ihe street 

at ground level, with the cafe and media lounge welcom 

ing the public into the building. In Birmingham, the 

maw of the beast seems to suck people in, particularly at 

the upper level. 

While the K'unsthaus. for all its strange shapes, is 

carefully fitted into the existing delicate fabric, the 

department store ignores its neighbours admittedly 

they arc not distinguished, nor deserving oj much affec­

tion, bul they surely should be treated with at least 

decent in tinners. 

The sl urs of both blobs are e xperimental, bul while 

the h'unsthaus will be easy to clean, and comes from the 

listed pattern of rain-screen and inner wall, the Birm­

ingham building seems to J l y in the face of conventional 

construction, with extremely complicated cleaning prob­

lems. How will it weather? P. I ) . 

http://www.arplus.com/exhibitions
http://www.azw.at
http://www.louisiana.dk
http://www.kiasma.fi
http://www.designmuseum.org
http://www.artic.edu
http://www.arplus.com
http://th.it
http://www.spacehijackers.co.uk/


It lasts longer than most promises 

Ceramic Ti les o f k a l y 

www.italiatiles.com 
For more information, please contact: 

Assopiastrelle - viale Monte Santo, 40 - 41049 Sassuolo (MO) - Italy - tel. +39 0536 818111 - fax +39 0536 807935 - www.itallatiles.com - mfo@italiatiles.com 
Ceramic Tiles of Italy, promoted by Assopiastrelle (Association of Italian Ceramic Tile and Refractories Manufacturers), is a registered trademark of Edi.Cer. Spa. the organizer of CERSAIE, 

the world's largest International Exhibition of Ceramics for the Building Industry and Bathroom Furnishings - Bologna. Italy. September 28 - October 3. 2004 - www.cersaie.it 

Ceramic Tiles of Italy is a partner of the project 1 1 ; i ' 1 : 1 
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K o c h + P a r t n e r ' s n e w T e r m i n a l 2 bu i ld ing a t M u n i c h ' s F r a n z - J o s e f S t r a u s s a i r p o r t . 

40 I 4 

Ins ide t h e n e w t e r m i n a l bui ld ing. L u f t h a n s a p r e f e r r e d Mun ich to B e r l i n for its s e c o n d i n t e r n a t i o n a l hub . 

WAS i h c second lowest u n e m p l o y m e n t rate and 
the h i g h e s t level of foreign investments o f a l l 

t h e G e r m a n Lander. I n p a r t i c u l a r . Munich 
attracts foreign c a p i t a l like m i other Bavarian 
city. While in Berlin, a Bailing (IhanccUor t r i e s 

i n c u r e t h e German welfare state, B a v a r i a 

under i t s leader E d m u n d S t o i b e r s t e a m s 

a h e a d i n w a r d s p o l i t i c a l s t a b i l i t y ( h i s t a u t u m n 

S h l i l x i w a s r e - e l e c t e d with a r e c o r d - b r e a k i n g 

62 p e r cent of the v o t e ) a n d e c o n o m i c prosper­
ity,. Last year's Oktoberfest (with 6.3 m i l l i o n 

v i s i t o r s i a n d t h e r e a l e s t a t e l a i r K x p o R e a l n o w 

b i g g e r Cham M I P 1 . M , . u n d e i l i n e M n n i c h " s pop 
u l a r a p p e a l a n d e c o n o m i c s u c c e s s . 

T h e c i t y ' s growing reputation i s i n e x t r i c a b l y 

l i n k e d w i t h a n a m b i t i o u s approach t © a r c h i i e c -

Munich's economic success, popular appeal 
and an ambit ious programme of building 
continue to fuel its civic rivalry with Ber l in . 

A l t e r G e r m a n u n i f i c a t i o n i n I W O , t h e r e w a s 

g r e a t s c e p t i c i s m a s t o w h e t h e r M u n i c h w o u l d 

s t i l l c o n t i n u e t o b o a s t t h e t i t l e o f G e r m a n y ' s 

'secret c a p i t a l " . W o u l d Munich be a b l e t o 

d e f e n d i t s p o s i t i o n a s o n e o f t h e t o p G e r m a n 

e c o n o m i c c e n t r e s a g a i n s t t h e r i s i n g s t a r o f 

Berlin!? T h i r t e e n y e a r s l a t e r t h e comparison 
c o u l d n o t b e m o r e s t a r k : t h e s t a t e o f B a v a r i a 

t u r e . Over t l x - past ken y e a r s . M u n i c h ' s d e v e l ­

o p m e n t b o o m c a n b o a s t c o n t r i b u t i o n s f r o m 

S O n i e o l G e r m a n y ' s b e s t a r c h i t e c t s a s w e l l a s 

t i h o s e ( n u n B a v a r i a ' s n e i g h b o u r s , S w i t z e r l a n d 

a n d A u s t r i a . 

T h e g a t e w a y to M u n i c h i s T r a n / . - J o s e l 

Strauss a i r p o r t w h i c h w a s i n i t i a l l y o p e n e d i n 

1 9 9 0 r i g h t o u t s i d e t h e city b o u n d a r i e s . L a s t 

s u m m e r s a w t h e c o m p l e t i o n o f T e r m i n a l 2 b y 

M u n i c h b a s e d K o c h + P a r t n e r . c o m m i s s i o n e d 

alter Lufthansa's d e c i s i o n l o e s t a b l i s h t h e i r s e c ­

o n d i n t e r n a t i o n a l h u b (after F r a n k f u r t a m 

M a i n i n t h e B a v a r i a n c a p i t a l i n s t e a d o f B e r l i n . 

B u i l t i n a r e c o r d construction t i m e o f t w o 

y e a r s , t h e n e w t e r m i n a l f o l l o w s o n f r o m w h e r e 

H a n s B u s s o v o n B u s s e a n d H e l m u t J a l i n l e f t o i l " 

d u r i n g t h e e a r l y 1 9 9 0 s . 

l i v e n if y o u a r r i v e i n M u n i c h b y p l a n e , y o u 

a r e m o r e t h a n l i k e l y l o l a k e t h e t r a i n i n t o t h e 

i iix ' s m a i n r a i l w a y s t a t i o n . Y e t w h a t i s n o w a n 

h o u r s r i d e c o u l d b e a m a t t e r o f m i n u t e s i n t h e 

n o t t o o d i s t a n t f u t u r e . T r a n s r a p i d . G e r m a n y ' s 

m a g n e t i c h i g h s p e e d r a i l l i n k , i s d e s t i n e d t o 

arrive a t a n e w r a i l w a y t e r m i n a l b u i l d i n g n e x t 

t o a r e f u r b i s h e d S t a t i o n H o t e l I n l o c a l p r a c t i c e 

Angerer Hadler) w h i c h i s n o w p a r t o f t h e 

D o r i n t h o t e l c h a i n . T h e o l d r a i l w a y s t a t i o n i s 

c u r r e n t l y d i e s u b j e c t of an i n v i t e d a r c h i t e c t u r a l 

c o m p e t i t i o n . i T h e T r a n s r a p i d i s t h e l a t e s t 

manifestation o f M u n i c h ' s e v o l u t i o n i n t o G e r ­

m a i n "s l e a d i n g c e n t r e o f h i g h t e c h n o l o g y . T h e 

s y s t e m f a c e s i t s f i r s t c o m m e r c i a l t e s t i n Shang­
h a i ' s a i r p o r t c i t y l i n k p o w e r e d b y S i e m e n s tech­
nology f r o m M u n i c h , w h i l e M u n i c h - b a s e d 

e n g i n e e r s ( : B T d e s i g n e d t h e r a i s e d r e i n f o r c e d 

c o n c r e t e t r a c k . 

G e t t i n g into M u n i c h i s m o r e s t r a i g h t f o r w a r d 

f o r m o t o r i s t s w h o b a r r e l s t r a i g h t d o w n t h e A 9 

m o t o r w a y a n d c o n n e c t w i t h t h e o r b i t a l M i t -

t l e r e r R i n g . I n t e r m s o f city p l a n n i n g . M i i i l e n i 

R i n g f o r m s t h e p e r i p h e r y o f a n u r b a n high-rise 

d e v e l o p m e n t p l a n which a c t i v e l y e n c o u r a g e s 

h i g h - r i s e projects o u t s i d e Che confines o f t h e 

i n n e r c i t y . T h e A ! ) ' s m e r g i n g w i t h t h e r i n g r o a d 

i s m a r k e d b y i w o n o t y e t f u l l y c o m p l e t e d t o w ­

e r s : A l l i n a n n S a t t l e z W a p p n c r ' s M u n c h n e r T o r 

f o r o w n e r - o c c u p i e r M u n c h n e r R u c k a n d H e l ­

m u t J a h n ' s s p e c u l a t i v e H i g h l i g h t f o r d e v e l o p e r 

K o l l m a n n . B o t h d e v e l o p m e n t s s i g n i f i c a n t l y 

r e d e f i n e t h i s m o t o r w a y j u n c t i o n f r o m a n a r c h i ­

t e c t u r a l a n d u r b a n p o i n t o f v i e w . 

D r i v i n g a r o u n d the r i n g g i v e s ,i b r o a d 

l l a v o u r o f M u n i c h ' s r e c e n t a r c h i t e c t u r a l devel­
o p m e n t s . N e x t t o t h e h i s t o r i c a l l y f a m o u s ' f o u r 

c y l i n d e r ' l o w e r f o r B M W . G o o p H i m m e l h 1 a n 

a r e designing the c o m p a n y ' s n e w v i s i t o r s ' c e n ­

t r e . N e a r b y , j u s t o f f t h e r i n g . G h r i s t o p h I n g e n -

h o v e n ' s M l - p l u s s t o r e y t o w e r ( f o r d e v e l o p e r 

Mines) w i l l g r a c e t h e s k y l i n e w h e n completed 
l a t e r t h i s y e a r . A b a r e m i l e f u r t h e r d o w n i s 

T a l l y ' s n e w ly finished a l l g l a s s - c l a d l o w e r h o u s ­

i n g D a i m l e i - G h r y s l e r s h o w r o o m s . N e a r t h e 



design review 

L i g h t h o u s e n e w s 
Richard MacCormac explains his approach to creating 
a new glass building next to a well-loved stone one. 
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C l a d in a c h a m e l e o n - l i k e s k i n , H e r z o g & de M e u r o n ' s A l l i a n z - A r e n a will f o r m the s h o w p i e c e of G e r m a n y ' s 2006 W o r l d C u p t o u r n a m e n t 

... 

i 

• 

-i 

C o o p H i m m e l b ( l ) a u ' s n e w v is i to rs ' c e n t r e for local c o r p o r a t e g iants B M W 

11 

i i 
-

Kaffee und Kuchen in H e r z o g & de M e u r o n ' s F i in f Hofe P r o p o s e d T r a n s r a p i d t e r m i n a l a n d r e f u r b i s h e d S t a t i o n H o t e l . A l l m a n n S a t t l e r W a p p n e r ' s M u n c h n e r T o 

m a i n r a i l w a y l i n e s i s t h e o l d c o n t a i n e r s h u n t i n g 

a r e a w h i c h w i l l e v e n t u a l K s e t d i e s c e n e f u r 

A r n u l f - P a r k . M u n i c h ' s l a r g e s t i n n e r - c i t y d c v c l -

o p m c n t . G e r m a n d e v e l o p e r V ' i v i c o i s a m b i -

t i o u s l y m a r k e t i n g t h i s 1 8 h e c t a r e s i t e w h i c h b \ 

2 0 1 2 w i l l f o r m a n 8 k m l o n g b u s i n e s s p a r k f o r 

u p t o 15011 e m p l o y e e s . 

W h i l e s u c h d e v e l o p m e n t s d e p e n d o n p u t t i n g 

f a i t h i n M u n i c h ' s c u r r e n t l y s t r u g g l i n g h o u s i n g 

a n d o f f i c e m a r k e t , t h e h e a r t o f t h e c i t \ h a s 

a l r e a d y u n d e r g o n e a m a s s i v e i n j e c t i o n i n t e r m s 

o f l e t t a b l e s p a c e : H e r z o g & d e M e u r o n ' s s p e c ­

t a c u l a r F i i n f H o l e s h o p p i n g m a l l c o u l d find a n 

a r c h i t e c t u r a l r i v a l i n t h e n o t q u i t e y e t c o m ­

p l e t e d M a x i m i l i a n H o l e b y B e r l i n - b a s e d a r c h i ­

t e c t s G e w e r s K i i h n & K u h n . T h e i r p r i m e s i t e 

o n t h e u p m a r k e t 1 M a x i m i K a n s t r a s s e , d i r e c t ! ) 

b e h i n d M u n i c h ' s O p e r a H o u s e , r e c o n c i l e s t h e 

p a s t b y r e c o n s t r u c t i n g a N c o - C l a s s i c a l b u i l d i n g 

l o s t d u r i n g t h e W a r . a n d t h e f u t u r e i n t h e f o r m 

o f a n e l e g a n t l y c u r v e d s e a m l e s s m e t a l c l a d 

f a c a d e . O n l y a s t o n e ' s t h r o w a w a y , l o c a l a r c h i -

t e i ts I R i m e r & S a t t l e r r e d e f i n e d t h e c i t y s c a p e 

w i t h t h e i r r e c e n t l y c o m p l e t e d l l o l g a r t e i i P a l a i s 

w h i c h o p e n e d l a s t s u m m e r , a n i m p o s i n g t e r r a -

e o t t a - i l a d b l o c k d e s i g n e d m i b e h a l f o f d e v e l ­

o p e r B a \ e r i s < h e t m m o b i l e n . 

A n \ i t i n e r a r y o f M u n i c h ' s i d e m d e v e l o p ­

m e n t s h o u l d a l s o i n c l u d e p r o j e c t s f o r c u l t u r e 

a n d r e c r e a t i o n . H e r e , S t e p h a n B r a u n f e l s ' 

P i n a k o t h e k d e r M o d e r n e i s i n a c l a s s o f i t s o w n . 

S l e n d e r r e i n l o n c r l - c o n i r e l e c o l u m n s g u a r d t h e 

e n t r a n c e t o f o u r m a j o r a r t . d e s i g n a n d a r c h i t e c ­

t u r a l c o l l e c t i o n s w h i c h h a v e a l r e a d y b e c o m e 

t h e e n v y o f m a n y G e r m a n c i t i e s , n o t t o m e n ­

t i o n B e r l i n . 1 l o w e v e r , t h e r e a l l y b i g s e n s , u i o n 

w i l l b e d i e n e w A l l i a n z - A r e n a . a <><> H I 10 s c a l e r 

s p o r t s s t a d i u m f u r M u n i c h ' s t w o B u n d e s l i g a 

f o o t b a l l c l u b s . D e s i g n e d b y H e r z o g & d e M e u -

r u n w i i l i A m p S p u n , t h e s t a d i u m i s c l a d i n a 

c h a m e l e o n - l i k e s k i n o f r h o i n b o i d a l F T I T . 

c u s h i o n s t h a t c a n c h a n g e < o l o u r w h e n h o s t i n g 

d i f f e r e n t e v e n t s . I n 2 0 0 6 t h e f o o t b a l l W o r l d 

G u p w i l l k i c k o i l h e r e , w h i l e t h e final w i l l t a k e -

p l a c e i n B e r l i n ' s r e f u r b i s h e d ( ) l \ m p i c S t a d i u m 

.1 m o r e t h a n a p p r o p r i a t e e x p r e s s i o n o f t h e 

h i s t o r i c s t r u g g l e b e t w e e n G e r m a n y ' s t w o 

d i a l e c t i c c a p i t a l s , C H R I S T I A N B R E N S I N G 41 14 



T h e i d e a f o r a g l a s s f a c a d e 

e m e r g e d f r o m t h e n e c e s s i t y o f 

r e p l a c i n g t h e s l a t e r o o f w h i c h 

f o r m e d a m a n s a r d o n t h e e a s t 

s i d e o f B r o a d c a s t i n g H o u s e [ b y 

G . V a l M y e r s . 1 9 3 I ] w i t h a 

s u p e r s t r u c t u r e o f e q u i v a l e n t 

w e i g h t , r a t h e r t h a n t h e P o r t l a n d 

S t o n e o r i g i n a l l y e n v i s a g e d . T h e 

d e s i g n o f a l i g h t g l a z e d a t t i c l e d t o 

t h e i d e a o f a c o n c a v e g l a s s f a c a d e 

t o t e r m i n a t e t h e a x i s o f R e g e n t 

S t r e e t , d i r e c t l y b e h i n d t h e s p i r e o f 

A l l S o u l s L a n g h a m P l a c e - a k i n d 

o f u r b a n c y c l o r a m a . A p o l a r i t y i s 

s e t u p b e t w e e n t h e a s s e r t i v e 

c o n v e x s o l i d i t y o f B r o a d c a s t i n g 

H o u s e a n d t h e r e c e p t i v e 

c o n c a v i t y a n d l i g h t n e s s o f t h e 

s u s p e n d e d f a c a d e . 

S o l a r c o n t r o l i s a c h i e v e d b y 

a n o u t e r g l a s s s c r e e n 1 2 0 0 m m 

o u t f r o m t h e b u i l d i n g e n v e l o p e 

w h i c h a l s o h a s a h i g h t h e r m a l 

p e r f o r m a n c e . T h e s c r e e n h a s 

b e e n t h e s u b j e c t o f a n e x t e n s i v e 

d e v e l o p m e n t p r o g r a m m e t o 

a c h i e v e s o l a r p r o t e c t i o n a n d t o 

c r e a t e t h e a p p r o p r i a t e d a y t i m e 

a n d n i g h t - t i m e b a c k d r o p t o t h e 

c h u r c h a n d r e l a t i o n s h i p w i t h t h e 

s t o n e f a c a d e o f B r o a d c a s t i n g 

H o u s e . 

T h e s o l a r s c r e e n o f l a m i n a t e d 

g l a s s i s e t c h e d i n a p a t t e r n o f 

v e r t i c a l s t r i p s o n t h e o u t e r f a c e 

a n d c e r a m i c f r i t o n t h e o u t w a r d -

f a c i n g s u r f a c e o f t h e i n n e r 

l a m i n a t e , w i t h a g r i d o f s m a l l 

s q u a r e s o n t h e s a m e h o r i z o n t a l 

m o d u l e a s t h e e t c h e d s t r i p s . T h e 

c e r a m i c f r i t i s c h r o m a t i c a l l y a n d 

t o n a l l y m a t c h e d t o t h e P o r t l a n d 

S t o n e f a c a d e a t t h e n o r t h - e a s t 

c o r n e r o f B r o a d c a s t i n g H o u s e . 

D u r i n g d a y l i g h t , t h e p a t t e r n e d 

a r e a s o f t h e s c r e e n w i l l a p p e a r 

r e l a t i v e l y o p a q u e a n d c o m p a r a b l e 

t o t h e P o r t l a n d S t o n e o f 

B r o a d c a s t i n g H o u s e . A t t w i l i g h t , 

t h e f a c a d e b e h a v e s l i k e a t h e a t r e 

s c r i m b e c o m i n g r e l a t i v e l y 

t r a n s p a r e n t a s i n t e r i o r l i g h t l e v e l s 

e x c e e d t h e l e v e l o f d a y l i g h t . T h e 

t r a n s p a r e n c y c a n b e r e v e r s e d o r 

v a r i e d b y e x t e r n a l f l o o d l i g h t i n g o r 

b y i m a g e s p r o j e c t e d o n t h e f a c a d e . 

T o u n d e r s t a n d a n d v e r i f y t h i s 

c o n c e p t , m o d e l l i n g e x e r c i s e s 

w e r e c a r r i e d o u t w i t h t h e l i g h t i n g 

d e s i g n e r a n d c o n s u l t a n t R o g i e r 

v a n d e r H e i d e u s i n g h i s l a b o r a t o r y 

i n A m s t e r d a m . T h e f i r s t e x e r c i s e 

m e a s u r e d t h e t r a n s m i t t a n c e a n d 

t r a n s p a r e n c y o f a r a n g e o f o p a c i t y 

i n g l a s s s a m p l e s u n d e r v a r i o u s 

i n t e r n a l / e x t e r n a l l i g h t c o n d i t i o n s . 

U s i n g t h e g l a s s s a m p l e w i t h t h e 

b e s t b a l a n c e b e t w e e n o p a c i t y 

u n d e r d a y l i g h t c o n d i t i o n s a n d 

t r a n s p a r e n c y u n d e r n i g h t - t i m e 

c o n d i t i o n s , t h e s e c o n d e x e r c i s e 

i n v o l v e d m o r e s p e c i f i c 

o b s e r v a t i o n s o f t h e n i g h t - t i m e 

v i s i b i l i t y o f f l o o r s , c e i l i n g s , s t a i r s 

a n d f u r n i t u r e a t v a r i o u s i n t e r n a l 

l i g h t l e v e l s . I n p a r t i c u l a r , t h e 

m o d e l i n v e s t i g a t e d h o w 

t r a n s p a r e n t t h e f a c a d e w o u l d b e 

i f l i g h t l e v e l s o n w o r k i n g s u r f a c e s 

i n t h e c i r c u l a t i o n a n d b r e a k - o u t 

a r e a s w e r e r e d u c e d t o 1 8 0 l u x s o 

a s t o a s c e r t a i n t h e i m p a c t o f 

i n t e r n a l l i g h t i n g b e h i n d A l l S o u l s . 

T h e t h i r d e x e r c i s e i n c l u d e d t h e 

s p i r e o f A l l S o u l s t o t e s t v a r i o u s 

l i g h t i n g r e l a t i o n s h i p s b e t w e e n t h e 

t w o e x t r e m e s o f s t r o n g l y 

i l l u m i n a t i n g t h e s p i r e a g a i n s t a 

l o w l e v e l o f f a c a d e l i g h t i n g , a n d 

s e t t i n g t h e s p i r e i n u n l i t 

s i l h o u e t t e a g a i n s t a h i g h l e v e l o f 

f a c a d e l i g h t i n g . T h e b r o a d e r 

c o n t e x t f o r t h e s e i d e a s i n c l u d e s 

t h e f l o o d l i g h t i n g o f t h e s o u t h 

f r o n t o f B r o a d c a s t i n g H o u s e a n d 

i t s s y m b o l i c R a d i o M a s t . R . M . 

i 
E x i s t i n g B r o a d c a s t i n g H o u s e , le f t , w i t h 
s p i r e of N a s h ' s A l l S o u l s in f o r e g r o u n d . 
2 . 3 
A ' t h e a t r e s c r i m " t h a t c h a n g e s 
a c c o r d i n g to b a l a n c e of e x t e r n a l a n d 
i n t e r n a l l ight . 
4 
S c r i m d e t a i l . 
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T h e a t r i u m of B e h n i s c h , B e h n i s c h & P a r t n e r ' s 
G e n z y m e C e n t e r w h i c h i m a g i n a t i v e l y u s e s n e w 
t e c h n i q u e s fo r m a n i p u l a t i n g n a t u r a l a n d 

4 6 I 4 a r t i f i c i a l ^ h t ( s e e p S 9 ) . 



N e v e r l i a s h u m a n k i n d h a d m o r e l i g h t . F r o m t r a n s p a r e n t w a l l s t o 

a l m o s t u n i v e r s a l p r o v i s i o n o f e l e c t r i c i l l u m i n a t i o n , w e c a n b e b a t h e d 

i n l i g h t b o t h d a y a n d n i g h t , s o . b e c a u s e l i g h t i s e s s e n t i a l f o r l i f e , w e 

s h o u l d b e t h e h a p p i e s t p e o p l e t h a t e v e r l i v e d . N o R o m a n e m p e r o r 

o r R e n a i s s a n c e m o n a r c h h a d s o m u c h l i g h t a s s o n i c o f t h e p o o r e s t 

p e o p l e h a v e t o d a y . I t i s t h r o u g h l i g h t t h a t w e m a i n l y e x p e r i e n c e t h e 

s e n s a t i o n s o f o u r b o d i e s i n s p a c e . T h o u g h t h e s e n s e s o f t o u c h a n d 

h e a r i n g , s c e n t ( t o a l e s s e r d e g r e e ) a n d e v e n ( i n e x t r e m i s ) t a s t e a r e 

h e l p f u l i n o r i e n t a t i n g o u r s e l v e s t h r e e d i m e n s i o n a l l y . s i g h t ( f o r t h o s e 

b l e s s e d t o h a v e i n i s q u i t e t h e m o s t i m p o r t a n t s e n s e i n u n d e r s t a n d ­

i n g o u r r e l a t i o n s h i p t o t h e p h y s i c a l w o r l d . W i t h o u t l i g h t , f o r m a n d 

s p a c e h a v e l i t t l e m e a n i n g It.) m o s t o f u s . 

C o r b u s i e r s a i d t h a t ' A r c h i t e c t u r e i s t h e m a s t e r l y , c o r r e c t a n d m a g ­

n i f i c e n t p l a y o f m a s s e s b r o u g h t t o g e t h e r i n l i g h t ' . 1 H e w a s of c o u r s e 

a y o u n g a n d r a t h e r w i l d p o l e m i c i s t w h e n h e m a d e t h e - r e m a r k i n 

1 9 2 3 , o n e t h a t c o u l d d i s m i s s a G o t h i c c a t h e d r a l a s " n o t a p l a s t i c 

w o r k ; i t i s a d r a m a ; a l i g h t a g a i n s t t h e f o r c e o f g r a v i t y , w h i c h i s a 

s e n s a t i o n o f a s e n t i m e n t a l n a t u r e ' , ' t h e t i m e - h o n e d a r g u m e n t o f 

t h e n e o - G l a s s i c i s t a g a i n s t t h e Gothic. T h e - a r c h i t e c t o l ' R o n c h a m p s 

c h a n g e d h i s m i n d a s h e g r e w u p a n d b e g a n l o b e a m a s t e r o f s p a t e 

a s w e l l a s f o r m . B u t h e r a r e l y s e e m e d s a t i s f a c t o r i l y t o g r a s p t h e 

i n c r e d i b l y c o m p l e x p r o c e s s o f i n t r o d u c i n g n a t u r a l l i g h t i n t o h i s 

i n t e r i o r s p a c e s f o r i n s t a n c e - , h e o f t e n h a d s e r i o u s p r o b l e m s w i t h 

g l a r e . N o r w a s h e v e r y t h o u g h t f u l a b o u t h o w d i e t t r i e l i g h t i n g l © u H d 

b e u s e d c r e a t i v e l y . 

The sounds of space 
I . e n d s K a h n w a s m u c h m o r e s e n s i t i v e a b o u t l i g h t a n d s p a c e - . ' H o w ' , 

h e a s k e d , ' c a n a n y o n e i m a g i n e a b u i l d i n g o f s p a c e s n o t s e - e n i n n a t ­

u r a l l i g h t ? S c h o o l s a r e b e i n g b u i l t [ i n I 9 7 ( l | w i t h l i t t l e o r n o n a t u r a l 

l i g h t , s u p p o s e d l y t o s a v e o n m a i n t e n a n c e c o s t s a n d t o e n s u r e - t e n l i -

e - rs o l t h e i r p u p i l s " u n d i v i d e d a t t e n t i o n . The m o s t w o n d e r f u l a s p e c t s 

o f t h e - i n d o o r s a r e t h e m o o d s t h a t l i g h t g i \ e s t o s p a c e . T h e e l e c t r i c 

b u l b l i g h t s t h e s u n . " ' S c h o o l s m a y b e m o r e - p e - r m e a b l e b y d a y l i g h t 

t h e s e d a y s , b u t t he - m i g h t y f l o o r p l a t e s o f t h e g r e a t o f f i c e b u i l d i n g s o f 

N o r t h A m e r i c a a n d A s i a c r e a t e s i m i l a r c o n d i t i o n s f o r w o r k e r s w h o 

w e r e e d u c a t e d i n t h e s c h o o l s o f w h i c h K a h n w a s s o c r i t i c a l . 

O f c o u r s e - i n t h e e n d , h e u n d e r s t o o d h o w t o m a n i p u l a t e - e l e c t r k 

a n d s u n l i g h t b e t t e r t h a n a l m o s t a n y o n e e l s e i n t h e t w e n t i e t h c e n t u r y 

a p a r t p e r h a p s f r o m A a l t o ) . K a h n ' s K i m b e t l A r t M u s e u m a t F o r t 

W o r t h h a s a m a s t e r l y c o m b i n a t i o n o f n a t u r a l a n d a r t i f i c i a l l i g h t , 

m o d u l a t e d l>v t h e b u i l d i n g , a n d p e r f e c t l y a d j u s t e d l o t he - p i c t u r e s i t 

h o u s e s ; i t h a s b e e n o n e o f t h e m o s t i n f l u e n t i a l p a t t e r n s f o r g a l l e r y 

l i g h t i n g i n t he - l a s t f o u r d e c a d e s . 

K a h n ' s i m a g i n a t i o n a n d s e - n s i t i v i t v w e r e w o n d e r f u l . '1 feel f u s i o n 

o f t h e s e n s e s ' , h e s a i d . ' T o h e a r a s o u n d i s t o s e e i t s s p a c e . S p a c e h a s 

t o n a l i t y , a n d I i m a g i n e m y s e l f c o m p o s i n g a s p a c e - , l o l l y , v a u l t e d o r 

u n d e r a d o m e , a t t r i b u t i n g t o it a s o u n d c h a r a c te- r a l t e r n a t i n g w i t h 

t h e t o n e s o f t h e s p a c e , n a r r o w a n d h i g h , w i t h g r a d u a t i n g s i l v e r , l i g h t 

l o d a r k n e s s . T h e s p a c e s o f a r c h i t e c t u r e i n t h e i r l i g h t m a k e m e w a n t 

t o c o m p o s e a k i n d o f m u s i c , i m a g i n i n g a t r u t h f r o m t h e - s e - n s e o f a 

f u s i o n o f ( h e d i s c i p l i n e s a n d t h e i r o r d e r s ' . 1 ( I D o e S a n v o n e - t e a c h l i k e -

t h a t a n y m o r e ? A n d , i f t h e y d o . d o e s a n y o n e l i s t e n ? ) 

K a h n b e l i e v e d d i a l g r e a t a r c h i t e c t u r e i s f o r m e d f r o m c o n t i n u o u s 

i n i e r a c t i o n o f s t r u c t u r e a n d l i g h t . F o r h i m . s h a d e w a s a s i m p o r t a n t 

a s daylight: ' S t r u c t u r e i s t h e m a k e r o f l i g h t . A c o l u m n a m i a c o l u m n 

b r i n g l i g h t b e t w e e n t h e m . I t i s d a r k n e s s - l i g h t , d a r k n e s s - l i g h t , d a r k ­

n e s s - l i g h t , d a r k n e s s - l i g h t " . 1 A n d h e w a s f a s c i n a t e d b y t h e - w a y i n 

w h i c h d a y l i g h t c h a n g e s c o n s t a n t l y . ' E v e n a r o o m w h i c h m u s t b e d a r k 

n e e d s a c r a c k o f l i g h t l o k n o w h o w d a r k i t i s . B u t architects i n p l a n ­

n i n g r o o m s t o d a y h a v e f o r g o t t e n t h e i r f a i t h i n n a t u r a l l i g h t . 

D e p e n d i n g o n t h e t o u c h o f a l i n g e r t o a s w i t c h , t h e y a r c s a t i s f i e d 

w i t h s t a t i c l i g h t a n d f o r g e t t h e e n d l e s s l y c h a n g i n g q u a l i t i e s o f 

n a t u r a l l i g h t , i n w h i c h a r o o m i s a d i f f c i e n t r o o m e v e r y second o f 

t h e d a y . ' 1 ' 

W r i t i n g i n t h e e a r l y 1 9 3 0 s , t h e J a p a n e s e - n o v e l i s t J u n ' i e h i i o T a n i z a k i 

brought a n o t h e r b u t s i m i l a r s e n s i b i l i t y t o t h e nature of light a n d d a r k ­

n e s s i n b u i l d i n g s w h e n he- t a l k e d a b o u t ' t h e - m a g i c o f s h a d o w s ' i n 

traditional Japanese a r c h i t e c t u r e . ' ( ) u r ancestors...'by c u t t i n g off die 
light. . . i m p a r t e d t o the w o r l d o f s h a d o w s . . . a q u a l i t y o f m y s t e r y a n d 

depth s u p e r i o r t o a n y w a l l painting o r o r n a m e n t . " T a n i / a k i ' s s e n s i t i v -

ity w a s c x t i e i n e l v s u b t l e - i n w a y s t h a t a r e p r a c l i c a l l y incomprehensible 
t o m o s t westerners a n d p e r h a p s t o m o s t p r e s e n t - d a y J a p a n e s e too). 
'Sometimes a superb p i e c e of b l a c k l a q u e T - w a i e . d e c o r a t e d perhaps 
w i t h l i c e k s o f silver a n d g o l d a b o x o r . . . a s e t of shelves will s e e m to 
n i t - u n s e i t l i n g l y g a r i s h a n d altogether v u l g a r . B u i render pitch black 
d i e v o i d i n w h i c h i h c y s l a n d . a n d light them not w i t h t h e r a y s of the 
s u n o r e l e c t r i c i t y b u t r a t h e r a s i n g l e lantern o r c a n d l e - ; s u d d e n l y t h o s e 

g a r i s h o b j e c t s t u r n s o m b e r , r e - l i n c - d . d i g n i f i e d . ' 1 1 T h e - l a v i s h u s e of g o l d 

i n J a p a n e s e temple i n t e r i o r s m u s i . thought T a n i / . a k i . have c o n i c - f r o m 

their b u i l d e r s ' understanding o f h o w " i t gleams f o r t h o u t of the dark­
ness a n d r e f l e c t s the lamplight'.9 

Too much light? 
Not u n n a t u r a l l y . T a n i z a k i d i d n o t l i k e - e l e c t r i c light, t h o u g h , l i k e K a h n . 

h e c o u l d u n d e r s t a n d i t s u t i l i t y , i n m o s t r e c e n t W e s t e r n - s t y l e - b u i l d ­

i n g s , t h e c e i l i n g s a r e - s o l o w t h a t o n e - fe-c-ls a s i f b a l l s o f l i r e w e r e b l a z i n g 

c l i r e c t l v a b o v e o n e ' s h e a d . . . O n e - o l i h e s e b a l l s of l i r e a l o n e - w o u l d 

s u l l i c e t o l i g h t the- p l a c e , y e t t h r e e o r l o u r b l a z e d o w n f r o m the- c e i l i n g , 

a n d there a r c s m a l l e r versions o n t h e w a l l s a n d pillars, s e r v iug n o f u n c ­

t i o n b u t t o e r a d i c a t e e v e r y t r a c e of shadow.'10 

T a n i z a k i w r o t e seven d e - c a d e - s a g o . a t a t i m e - w h e n i n t e r i o r s w e r e i n 

general m u c h h - s s s t r o n g l y i l l u m i n a t e d t h a n t h e v a r e t o d a y . B u t h i s 

feelings s t i l l h a v e relevance. Perhaps we have t o o m u c h l i g h t a n d n o t 

e n o u g h s h a d o w s . I i i s i r o n i c a l that w e g e n e - r a l l y c o n t i n u e - t o pursue 
q u a n i i t v a t t he - e x p e n s e - o f q u a l i t y i n illumination w h e n t e c h n o l o g i c a l 

development i s offering s o m a n y n e w o p p o r t u n i t i e s . D a y l i g h t c a n b e 

manipulated w i t h s u c h d e v i c e s a s e l e c t r o - a n d p h o t o t r o p i c g l a s s , auto­
m a t e d l o u v e r s a n d b l i n d s , a n d r e f l e c t i v e a n d p r i s m a t i c techniques s u e h 

a s a r e u s e d b y B e - h n i s e h . B e h n i s c h & Partner i n Cambridge, M a s s . 

o p p o s i t e - a n d p .~)9 , . New possibilities for m a n i p u l a t i o n of artificial l i g h t 

a r e - e n d l e s s a s c o n t r o l s y s t e m s b e c o m e - e v e r m o r e s o p h i s t i c a t e d , a n d 

new s o u r c e s o f i l l u m i n a t i o n i n b u i l d i n g s s u c h a s l . F D s . n e w l l u o r e - s -

cents a n d h i g h temperature p l a s m a a r e d e v e l o p e d . 

B u t s o f a r . imaginative response t o s u c h t e c h n i c a l a d v a n c e s h a s b e e n 

p r e t t y u n i m p r e s s i v e - 'except p e r h a p s i n s h o w - b u s i n e s s . I n d e e d , i m a g i ­

n a t i v e response to electric l i g h t h a s been f a r f r o m e x c i t i n g . N o t s u r ­

p r i s i n g perhaps, for d a y a n d s u n l i g h t h a v e - b e e n a r o u n d s i n c e - t h e 

b e g i n n i n g o f time, a n d universal, a b u n d a n t a n d a f f o r d a b l e artificial 
l i g h t h a s b e e n d e v e l o p e d o n l y w i t h i n the- l a s t 1 0 0 y e a r s . Y e t it i s surely 
t i m e f o r n e w a p p r o a c h e s t o b e e l e v e l o p e d r a t h e r t h a n t h e - w a s t e f u l . 

polluting11
 b u r e a u c r a t i c - requirements o f standard l e - v e l s of luminance 

o n every work-surface. We s h o u l d a l s o be- a b l e t o c o m b i n e - n a t u r a l a n d 

a r t i f i c i a l l i g h l i n c r e a t i v e w a y s . A few e x c i t i n g a n d i n n o v a t i v e exam­
ples (such a s t h e o n e o p p o s i t e : begin l o s h o w w h a t c a n b e d o n e . They 
s h o u l d b e s t u d i e d a n d b u i l t o n . B r i n g b a c k v a r i e t y a n d s h a d o w s . I M ) . 

I I.I-C.'«.II.IIM< I . 7«f<W««.\r» AnInlf,Urn. 1 is I i. di-rirk Klclu llsi.Arrli i lri liiial I 'n ss. Ignition. l*M»i. 
p i t . 
2/M</.p32i 
i K . i lui. I..mis..In//<//</«/.. SUma uml Light. 1970; reprinted in Lnui-1. Kahn, Writinp,Jjtt*m, 

Internal \. i-il Allci Ira I „il<mr. Ri/./nli. Nrw Yiirk. I I . p232, 
I K.ilm.i|mit.'(lin I-Hour. (/;/</. from Spate .met Inspirations. L 'imlutr.tuir </'«(/;.. W A H I . I'.li-Mar< Ii. 

196% 
"> Silnm ami Light, o/mt. 

<> likni. 

: I .nii/.iki. Jiin iiliii-.../n/'r,nw r//.v/i/i(/.;ii -. crs riminas Harpe-i ami Edward Scidbnstii kcrjunathan 
Cupe.iLuuclan, l ' '77.pt l 
II Unit. p25 
' i / W p J i . 
\ Ill/ml. | ' V . 

11 I*<<lliitmr; m >i. nil\ bee aiitoibe) wmterelecuie n\ and therefore cauMsuiweceHiu-v conrampiionol 
l (^il l i i i lsaii . lprcii l i i i i i 1 . i i . . r s iv,-nlici i is( i ;a ' .M-s. l .nll inaiiM- i eccmrv Hghl pollutes QUI v n - c v 
I nun l.i>s . \ in;rl i-si i i | jhon- . i i ^ i iu ri-aMiii-lv diflictdl n >•.••<• ili.skx al n U l t 
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R i c h a r d M e i e r ' s R o m e c h u r c h i s o n e e v e n t 

o r i g i n a l l y p l a n n e d t o m a r k t h e c e l e b r a t i o n s 

o f t h e J u b i l e e o f A D 2 0 0 0 . T h i s w a s i n i t i a t e d 

b y t h e P o p e i n 1 9 9 4 w h e n h e c a l l e d f o r a 

S p e c i a l C o n s i s t o r y t o p r e p a r e f o r t h e G r e a t 

J u b i l e e a t t h e s t a r t i n g p o i n t o f t h e t h i r d 

m i l l e n n i u m i n v o l v i n g t h e C a t h o l i c w o r l d a s a 

w h o l e . M e i e r ' s p r o j e c t i s t h e 5 0 t h c h u r c h t o 

b e i n a u g u r a t e d i n t h e V a t i c a n ' s M i l l e n n i u m 

P r o j e c t . E a c h c h u r c h h a s a c o m m u n i t y c e n t r e 

a n d t h e y a r e b u i l t i n v a r i o u s p a r i s h d i s t r i c t s 

t h r o u g h o u t R o m e . 

T h e J u b i l e e C h u r c h c o m m i s s i o n w a s t h e 

r e s u l t o f a n i n t e r n a t i o n a l c o m p e t i t i o n , a n d 

t h e V a t i c a n ' s s h o r t l i s t i n c l u d e d M e i e r , G e h r y , 

B e h n i s c h , C a l a t r a v a , E i s e n m a n a n d A n d o . 

T h e a w a r d o f t h e p r o j e c t t o M e i e r w a s 

c o n t r o v e r s i a l f r o m t h e o u t s e t , i n t h a t M e i e r 

a s a J e w w o u l d b e w o r k i n g w i t h t h e f o r e m o s t 

C a t h o l i c c l i e n t - t h e V a t i c a n i t s e l f . H o w e v e r , 

t h e r e l a t i o n s h i p a n d t h e r e s u l t a n t c o m p l e x 

a r e a t r i u m p h o f t h i s c o l l a b o r a t i o n , a n d 

e n t i r e l y s u c c e s s f u l i n a r c h i t e c t u r e o f 

o u t s t a n d i n g o p t i m i s m . 

T h e c h u r c h , n a m e d D i o P a d r e 

M i s e r i c o r d i o s o ( G o d o u r M e r c i f u l F a t h e r ) b y 

P o p e J o h n P a u l I I . w a s c o n s e c r a t e d a n d 

i n a u g u r a t e d o n 2 6 O c t o b e r 2 0 0 3 b y C a r d i n a l 

C a m i l l o R u i n i i n a f o u r - h o u r s e r v i c e o f 

c e l e b r a t i o n , m u s i c a n d r i t u a l . T h i s w a s 

a t t e n d e d b y a h u g e c o n g r e g a t i o n b o t h w i t h i n 

t h e c h u r c h i t s e l f a n d e x t e r n a l l y o n t h e 

c h u r c h p i a z z a . 

T h e c h u r c h i s i n a n o r d i n a r y I 9 7 0 s 

1 0 - s t o r e y h o u s i n g q u a r t e r a t T o r T r e T e s t e , 

a s u b u r b a t s o m e d i s t a n c e f r o m t h e c e n t r e o f 

t h e c i t y . T a k e n t o g e t h e r , c h u r c h a n d 

c o m m u n i t y c e n t r e f o r m a s p e c t a c u l a r n e w 

f o c u s i n a n o t h e r w i s e l o w - k e y s u b u r b a n 

e n v i r o n m e n t , a n d d e f i n e b o t h a r e l i g i o u s 

p r e c i n c t a n d a h e a r t e n i n g s e n s e o f p l a c e . 

M e i e r h a s s a i d t h a t " . . . e x p r e s s i o n o f 

a s p i r a t i o n , h o p e a n d b e l i e f , a s w e l l a s 

o p e n n e s s a n d t r a n s p a r e n c y a r e a l l a s p e c t s o f 

t h e i d e a s b e h i n d t h e d e s i g n o f t h i s c h u r c h ' . I t 

i s a w o n d e r f u l g i f t t o t h e w h o l e c o m m u n i t y 

o f m o r e t h a n 2 5 0 0 0 p e o p l e . 

T h e f a n - s h a p e d s i t e i s a p p r o a c h e d d i r e c t l y 

f r o m t h e e a s t a c r o s s a t r a v e r t i n e p a v e d 

e n t r a n c e p i a z z a (sagrato), w h i c h e x t e n d s a s a 

b a s e t o t h e c h u r c h o n t h e s o u t h a n d w e s t o f 

t h e p r e c i n c t . T h e e n t r a n c e i s m a r k e d b y 

s e v e r a l e x t e r n a l f e a t u r e s i n c l u d i n g a s i l v e r 

c r o s s , a n d a c a m p a n i l e w i t h e x p o s e d b e l l s -

t h e t o w e r m a r k i n g o u t b o t h t h e c h u r c h t o 

t h e s o u t h a n d t h e c o m m u n i t y c e n t r e t o t h e 

n o r t h . T h e g e n e r o u s e n t r a n c e h a l l , d e f i n e d 

b y a t r a v e r t i n e s c r e e n w a l l , i s p a r t l y e n c l o s e d 

w i t h i n b y a r a i s e d o r g a n l o f t . O n c e i n t h e 

n a v e , t h e m a i n a l t a r i s i m m e d i a t e l y v i s i b l e a t 

t h e w e s t e n d . A l t h o u g h u n c o n v e n t i o n a l , t h i s 

p o s i t i o n i s a l o g i c a l r e s u l t o f t h e f r o n t a l 

e a s t e r n e n t r a n c e . 

P l a n - f o r m a n d s e c t i o n a r e e x t r e m e l y c l e a r . 

T h r e e c i r c l e s o f e q u a l r a d i u s c r e a t e t h r e e 

c o n c r e t e s h e l l s t o t h e s o u t h a n d t o g e t h e r 

w i t h a t h i c k s p i n e w a l l t o t h e n o r t h , t h e m a i n 

s p a c e o f t h e c h u r c h n a v e i s c o n t a i n e d . I n a 

c o n t r a s t i n g , p l a i n L p l a n a r o u n d a s u n k e n 

c o u r t y a r d , i s t h e c o m m u n i t y c e n t r e , o n f o u r 

l e v e l s . T h e c e n t r e i s s e p a r a t e d f r o m t h e m a i n 

c h u r c h b y a l i n e a r t o p - l i t a t r i u m . 

T h e p l a n o f t h e c h u r c h i s e s s e n t i a l l y 

t r a d i t i o n a l w i t h n a v e , a l t a r , s i d e c h a p e l a n d 

c o n f e s s i o n a l b o o t h s . I n t r o d u c t i o n o f t h e 

t h r e e s h e l l s t r a n s f o r m s t h e p r o j e c t a n d 

i m p l i e s t h e H o l y T r i n i t y . N a t u r a l l i g h t i s t h e 

m a j o r t h e m e , w i t h s k y l i g h t s b e t w e e n e a c h 

s h e l l a n d o v e r t h e m a i n s p a c e , c r e a t i n g e v e r 

c h a n g i n g p a t t e r n s w i t h i n . M e i e r h a s r e f e r r e d 

t o t h i s a s " . . . a l u m i n o u s s p a t i a l e x p e r i e n c e 

. . . t h e r a y s o f s u n l i g h t s e r v e a s a m y s t i c 

m e t a p h o r o f t h e p r e s e n c e o f G o d ' . 

C u r v i n g i n b o t h p l a n a n d i n s e c t i o n , t h e 

t h r e e s h e l l w a l l p l a n e s a r e t h e r e a l t o u r d e 

f o r c e i n t h e w h o l e p r o j e c t . T h e y a r e 

s w e e p i n g v e r t i c a l c a n t i l e v e r s f o r m e d w i t h 

p a n e l s o f b e a u t i f u l w h i t e c o n c r e t e w i t h a 

f i n i s h s o f i n e t h a t i t r e s e m b l e s m a r b l e . 

M e i e r ' s d e s c r i p t i o n o f t h e e n g i n e e r i n g 

e f f o r t i n v o l v e d i n e r e c t i n g t h e s h e l l s a s 

INSTRUMENT OF L IGHT 
Richard Meier's long awaited church in Rome is 
a beautifully honed giver and receiver of light. 

C H U R C H , R O M E , I T A L Y 

ARCHITECT 
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cross section 
longitudinal section 
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ground floor plan (scale approx I :S00) 
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1 meeting room 
2 courtyard 
3 community centre 
4 main (east) entrance 
5 campanile 
6 nave 
7 altar 
8 side chapel 
9 confessional:. 

10 organ loft 
I I priest's offices 
12 pastoral residence 
13 kitchen 
14 bedrooms 
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second floor 
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The calm, luminous interior. The 
limited palette of materials (white 
concrete, travertine and timber) and 
studied absence of ornamentation 
enhances the air of serenity. 



'Herculean', underlines the task involved 
in the achievement of the cantilevers. 
(They are prefabricated post-tensioned 
concrete panels.) 

The three shells, or arcs, form a massive 
instrument of light - the most monumental 
gesture of Meier's whole repertoire - and 
embody the sacred space at the heart of the 
church. In contemplating the design, Meier 
has referred to both Le Corbusier at 
Ronchamp and especially to Aalto and the 
Church of the Three Crosses in Finland. 
Aalto's church at Riola. near Bologna, came 
to mind in visiting the Jubilee Church. 

The interior space and materiality of the 
main nave and side-chapel are serene and 
beautifully crafted. The limited range of 
materials - travertine, white concrete and 
light wood - predominates and there is 
currently an absence of any decoration. The 
white concrete shells contrast with the 
travertine and slatted wood of the spine wall; 
otherwise the nave is occupied only by the 
simple ranges of wooden pews. The white 
stucco organ loft with its silver clusters of 
pipes, and the sculpted white altar, form 
counterpoints at the two ends. 

The altar plinths and furniture are all 
formed in the same travertine as the nave 
floor. Each element of the furniture is 
exemplary, and some items such as the 
casket for communion wafers (a gold box in 
the side chapel) are quite exquisite. The only 
concession to tradition is a nineteenth-
century cross above the main altar. 

At night, the whole church is a giver of 
light to the outer world and again the three 
shells, and the transparent ends of the 
church, give a spectacular signal of a sacred 
entity within the community. 

The community centre has its main 
approach from the eastern church sagrato 

C H U R C H , R O M E . I T A L Y 

A R C H I T E C T 

R I C H A R D M E I E R 

through the central linear atrium. Secondary 
entrances are provided from two courtyards. 
The basement holds the major meeting hall 
(Sale di Riunione) adjacent to the sunken 
courtyard. Both courts are intended for 
staging community events associated with 
the church. 

Upper levels include the parish priest's 
offices and catechism rooms. The second 
floor houses the pastor's residence and the 
kitchen. The residence incorporates a 
splendid living room with a raised ceiling and 
top light, and includes a brick hearth and 
fireplace. It has fine views of the parish: 
housing and the community at large. 

The western half of the site includes 
discreetly placed parking and a landscaped 
area, within rising walled ground, planted 
with olive trees. The whole of the secular 
precinct and the community centre is in 
white stucco, with the north elevation 
enlivened by balconies. The minimal nature 
of the centre is an appropriate contrast to 
the exuberance of the main church. 

Although this is Meier's first church, the 
parti of the plan and section are unique 
within his work, and the beautiful white 
precast concrete walls of the shells a 
resounding success in the use of materials 
and structure. This church is truly part of the 
twenty-first century - a new landmark and 
place of pilgrimage for the faithful. 

I V O R R I C H A R D S 

Architect 
Richard Meier & Partners. New York 
Structural engineers 
Ove Amp and Partners. Italcementi 
Mechanical engineers 
Ove Arup and Partners. Luigi Oell'Aquila 
Lighting consultants 
FMRS. Erco 
Photographs 
Edmund Sumncr/VIEW 

Detail of organ loft. 
5 
Both literally and metaphorically, 
the church is a giver and receiver 
of light. 
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T H E ART OF T H E POSSIBLE 
A new visitors' centre for the Crystal Cathedral complex not only unifies a set of 
disparate buildings, but also uses light to evoke a powerful sense of the numinous. 

i 
The fractured drum of Meier's 
new building both unites and 
plays off the existing elements. 
2 
Johnson's Crystal Cathedral (far 
right) and campanile frame the 
new visitors' centre. 

Orange County is a featureless 
suburban wasteland that 
occupies much of the arid plain 
between Los Angeles and San 
Diego. Everything there is 
themed. from Disneyland to the 
meanest mall, and developers 
have fought, with striking 
success, to make this an 
architecture-free zone. And yet. 
as everywhere in southern 
California, surprises lurk, and 
one of the more remarkable is a 
Modernist oasis in Garden 
Grove, an hour's drive south of 
LA. Evangelist Robert H. 
Schuller launched his ministry in 
a drive-in theatre, but his 
architectural ambition matched 
that of a Renaissance Pope. In 
I 962 he turned to Richard 
Neutra to create a structurally 
daring church that opened down 
one side, and Neutra later added 
the I 5-storey Tower of Hope. In 
1980, he commissioned Philip 

Johnson and John Burgee to 

design the Crystal Cathedral (AR 
January 198 I ) . a soaring, star-
shaped glass shed, with a roll-
away wall that unites the 
congregation of walk-in and 
drive-up parishioners. Johnson 
returned in 1990 to do a shiny, 
shard-like campanile. 

Each of these structures has a 
strong presence, but they didn't 
relate well to each other, and 
the complex - which draws 
thousands of worshippers and 
tourists every week - lacked a 
core. Schuller took his problem 
to Richard Meier and his 
partner, Michael Palladino, who 
were then polishing their design 
for the Getty Center (AR 
February 1998). The preacher 
spoke, the architects sketched, 
and they quickly agreed on a 
cylindrical visitors' centre that 
would open up in every 
direction, play off the sharp 
angles of the existing buildings, 
and engage them in a dialogue. 

The rotunda was to be clad in 
anodized aluminium and clear 
glass to contrast with Neutra's 
concrete and Johnson's 
reflective surfaces, but the client 
was persuaded to raise 
additional funds for embossed 
stainless steel, a more handsome 
and more durable facing 
material. This is a first for Meier, 
whose signature has long been 
white-enamelled steel panels, 
and it achieves its goal of 
absorbing and softening the 
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Entrance level. The building acts 
as a C I V I C hub, energizing the 
formerly vacant space. 

Stainless-steel cladding (a first for 
Meier) absorbs and softens the 
harsh glare of the sun. 

A sunken piazza adjoins an 
auditorium and cafe at lower level. 57 -i 



harsh glare of the Californian 
sun. Polished, integral-coloured 
concrete floors and an exposed 
aggregate piazza unify the 
indoor and outdoor spaces and 
create a visual link to the 
existing Neutra buildings. 

The programme, which 
evolved in discussion, is 
remarkably similar to that of the 
Stadthaus in Ulm (AR June 1995). 
There, too, Meier was asked to 
create a civic hub that would 
energize vacant space and focus 
attention on a cathedral. In 
Garden Grove, a 300-seat 
auditorium and a cafe open into a 
sunken piazza at the lower level. 
An information desk and a gift 
shop on the entrance level lead 
out of a lofty skylit atrium. Two 
storeys of galleries containing 
exhibits on the history of the 
ministry and an upper-level 
library, wrap around this central 
void. An open staircase, which 
evokes the projecting escape 
stairs on the Tower of Hope, is 
backed by an arc of glass that 
feels as though it is suspended in 

light. As in the cathedral, the 
emphasis is on natural ventilation 
to minimize the use of air 
conditioning through the hot 
summers. The north wall opens 
up to the sunken courtyard to 
draw in cool air, and the tapered 
lanterns serve as thermal 
chimneys, with openable louvres 
to evacuate hot air. 

Here, as in all of Meier's best 
buildings, sheer planes are cut 
away to layer the space and 
diffuse the light, achieving depth 
and complexity with minimal 
means. The cool white interior 
walls are a foil to the stainless 
baffles that shade expanses of 
glass. Three lanterns over the 
atrium frame pieces of sky like a 
James Turrell light sculpture. 
Bars of sunlight move around the 
straight and canted sides of these 
deep white boxes, drawing your 
eyes upwards and achieving a 
sense of spirituality. Gazing up to 
heaven was not part of the 
mandate, but this central space is 
more numinous than Neutra's 
church or Johnson's cathedral -

which, for all its transparency 
and drama, resembles a 
convention centre in its 
relentless symmetry. 

As in Moneo's Cathedral of 
our Lady of the Angels in 
downtown LA (AR March 2003), 
the architecture is compromised 
by the client's urge to clutter 
noble spaces with pious kitsch. 
The lobby furnishings are 
suffocatingly genteel, and as 
pedestrian in their arrangement 
as those in a Marriott hotel 
lobby. Evelyn Waugh would have 
great sport with the 
'International Center for 
Possibility Thinking' (as the 
building has been named), and 
would revel in the oversized 
garden gnomes masquerading as 
inspirational 'artworks', which 
line the surrounding walkways. 
By contrast, the grounds of 
Forest Lawn seem tasteful and 
restrained. MICHAEL WEBB 

Architect 
Richard Meier & Partners. Los Angeles 
Photographs 
John E. Linden/Arcaid 

The open staircase. 
7 
Planes are cut away to layer the 
space and admit light. 
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LUMINOUS PARADIGM 
The Genzyme Center brings transforming imagination to US 
office design, adding environmental and human dimensions. 

Externally, the Genzyme Center 
conforms to a rigorous masterplan and 
does not teem revolutionary. 
2 
Glazed curtain walls have tracts of 
openable windows and deep cavities 
with various blinds and curtains. 



Seen in passing, the Genzyme Center in Cambridge. Massachusetts 
does not seem particularly revolutionary. It looks very much like 
another glass-clad corporate headquarters, even if its profile and 
massing are slightly unusual, and its cladding is strangely varied. 
On the edge of the city near Longfellow Bridge and Broad Canal, it 
forms part of a new development on an abandoned industrial site. 
Genzyme is one of the first of seven new buildings being built to a 
masterplan by Urban Strategies of Toronto that determined overall 
envelope and massing. 

Behnisch, Behnisch & Partner of Stuttgart, and of Venice, California 
are the architects of the Genzyme Center. Their proposal was 
selected in competition, yet the development of the USA's first large 
environmentally aware office block was created in intimate 
collaboration with the developer client, Lyme Properties LLC and 
tenants, the Genzyme Corporation. Dan Winny of Lyme explains 
that, at competition stage, they did not select the Behnisch practice 
because the developers wanted to make a green building, but because 
they were attracted to 'the quality and freshness of the European 
design work'. During the competition, in which the by then probable 
tenants Genzyme were involved on the jury, it became clear that the 
Behnisch proposal was what Winny calls 'a concept for a radically 
different type of innovative building based on principles of 
responsible energy use ... maximizing the environmental quality of 
the workplace'. In other words, the Center was to be built to 
principles now commonly accepted in the German-speaking lands and 
Scandinavia. 

But the Behnisch building is far more than a conventional transfer 
of European values across the Atlantic. Its central atrium is literally 
breathtaking, a joyous paean of luminous space, with which the office 
floors engage in terraces, balconies and platforms. The complex 
social life of the office is revealed as you look up, with open-plan 
offices (American style but involving low cubicles) mingled with 
private (though usually transparently walled) individual rooms, open 

stairs linking particular floors to encourage formation of vertical as 
well as horizontal forms of local office communities. The architects' 
aim is to create vertical urbanity, with public and private spaces, 
conference rooms, a cafeteria, and library and internal gardens to 
clean and oxygenate the air. It is too early yet to see whether all 
these measures will work, and particularly whether they will work 
together. But early evidence is promising. In its optimism, the space is 
highly reminiscent of Hertzberger's Centraal Beheer when it first 
opened as a brilliant and radical experiment in organizing offices that 
respect individuals and small groups as well as the organization. 

As far as possible, all workplaces receive daylight, either from the 
perimeter or from the atrium. On clear days, the void is filled with 
daylight that is transmitted down through the ceiling prism elements. 
A system designed by the Austrian firm Bartenbach Lichtlabor involves 
seven solar-tracking mirrors on the roof at the north side of the 
atrium that reflect light to fixed mirrors on the south side, from where 
the sun's rays are deflected downwards to the pools at entrance level, 
whence they shimmer upwards. (The system is not dissimilar to the 
one used by Foster in the Hong Kong Bank, AR April 1986). On the 
way down, sunlight is intercepted and deflected by the multiple 
moving prism plates of roof-hung chandeliers. According to the angle 
at which sunlight hits them, the plates reflect or transmit, distributing 
sunshine into surrounding office spaces. The devices, with their ever-
changing patterns of sunlight, are one of the reasons why the space is 
so breathtaking when you first see it. Its luminosity is further 
enhanced by reflective balustrades and a lamellar wall on the south 
side of the atrium: the vertical lamellae are moved to change the wall's 
reflectivity according to the angle of the sun and the nature of the sky. 

Artificial and natural lighting are related by sensor systems that 
slowly dim overhead lights when the atrium's total luminosity is 
appropriate. All workplaces have low-energy task-lights, which both 
allow people to control their immediate environments and add to the 
feeling that the building is a congregation of individual places. 
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As well as being a great light-chute, the atrium is the central element 
in the building"s climate control system. It forms a huge waste-air 
chimney. Fresh air reaches occupied areas from ceiling grilles, or 
through the openable parts of the perimeter walls. Pressure 
differentiation drives used air to the atrium, where it ascends to be 
expelled at roof level. Energy for the heating and cooling system is 
provided by steam from a small local power station two blocks away 
from the site. In summer, the steam drives absorption chillers; in 
winter, its heat is exchanged into heating for the building. Buro 
Happold, who designed the climate control system, claim that there 
are no distribution losses in this energy system, and that its emissions 
are reduced by filters at the power plant. Energy-saving 
considerations go even as far as rainwater handling: some of it is used 
to supplement supplies to the cooling towers (saving city supplies) 
and some feeds the landscaped roof. 

Curtain walls wrap the perimeter (designed in conjunction with 
Happold's and Bartenbach Lichtlabor). Over all I 2 floors, they have 
openable windows that are linked to the building management system 

that automatically opens them on cool summer nights to reduce the 
temperature of the building. Over 30 per cent of the external 
envelope is a ventilated double facade with a 4ft (1.22m) interstitial 
space that acts as climate buffer In winter, the voids capture solar 
gains and re-radiate them to the interior. In summer, various shading 
devices including adjustable sun protecting blinds and coloured 
curtains reduce insolation. As the opening of windows and the 
adjustment of the blinds are controlled by individuals, the building's 
appearance constantly changes in detail. 

This external indication that users are valued and have some 
control over their individual working conditions is echoed in sensitive 
detailed handling of interior finishes and choice of furniture. The bits 
you can touch are welcoming - cloth or wood, rather than plastic. 
Cubicle walls are capable of much flexibility, not just for management 
re-arrangements, but so that individuals can make their own work 
spaces particular. 

The Genzyme Center is a truly brave building. Its realization of the 
inspiring belief that North American offices can be made more decent 
to work in than the usual dreary deep indoor prairies needed great 
and unusual trust and vision between developer, tenant, architect and 
all consultants. So did the notion that an environmentally friendly 
building that costs more initially than its conventional equivalent will 
eventually provide handsome paybacks for its developers, tenants and 
occupants alike. It is an inspiring shift in the evolution of the office 
building type, more inventive and integrated than almost anything yet 
built, even in Europe. Every aspect of its performance should be 
measured, and luckily there are lots of local academics just up the 
road who are capable of doing the job. 

The Genzyme Center is almost the complete opposite of normal 
US office block produced by core-and-shell development, where 
architectural efforts are so often perforce confined to decorating 
exteriors. Here, an immense amount of creative energy has been 
poured into the interior. Externally, the building is constrained by a 
rather dumb masterplan. What could the Behnisch team have done 
with it had they been given a freer hand? P. D. 
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Robertson. Nick Gillock. Patricia Schneider 
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Scott Payette 
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Bartenbach Lichtlabor 
Workspace design 
DEGW Frank Duffy 
Photographs 
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5 . 6 
Trays and terraces of office 
accommodation linked by open stairs 
are intended to foster feelings of a 
community of small groups. 
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W h e n it is f i n i s h e d in 2 0 0 7 , t h e 

B a h a ' i T e m p l e p r o p o s e d f o r a 

s i t e n e a r S a n t i a g o in C h i l e w i l l 

e n s u r e t h a t t h e f a i t h w i l l h a v e a 

M o t h e r T e m p l e o n al l c o n t i n e n t s . 

H a r i r i P o n t a r i n i o f T o r o n t o w e r e 

w i n n e r s o f t h e I 8 5 - e n t r y d e s i g n 

c o m p e t i t i o n , w h i c h w a s b a s e d o n 

a b r i e f t h a t e x p r e s s e s s o m e o f 

t h e e s s e n t i a l t e n e t s o f t h e B a h a " i 

f a i t h . F o u n d e d in m i d - n i n e t e e n t h 

c e n t u r y P e r s i a by t h e p r o p h e t 

B a h a V l l a h , t h e r e l i g i o n t e a c h e s 

t h a t d i v i n e r e v e l a t i o n is 

c o n t i n u o u s a n d p r o g r e s s i v e , a n d 

t h a t a l l t h e g r e a t r e l i g i o n s o f t h e 

w o r l d a r e f u n d a m e n t a l l y in 

h a r m o n y . T h e r e is n o 

p r i e s t h o o d , a n d f o l l o w e r s a r e 

e q u a l , r e g a r d l e s s o f s e x . i n c o m e 

a n d r a c e ; t h e y a r e a l l e n j o i n e d t o 

w o r k f o r w o r l d p e a c e a n d u n i t y . 

T h e n e w t e m p l e h a d t o a c t b o t h 

a s a s y m b o l i c l a n t e r n a n d a 

d e m o n s t r a t i o n o f t h e f a i t h . S o 

t h e p r o g r a m m e c a l l e d f o r a 

c e n t r a l l y f o c u s e d d o m i c a l 

b u i l d i n g w i t h n i n e e q u a l 

e n t r a n c e s d i s p o s e d s y m b o l i c a l l y 

t o w e l c o m e p e o p l e f r o m a l l 

d i r e c t i o n s t o p r a y e r a n d 

m e d i t a t i o n . In r e s p o n s e , t h e 

a r c h i t e c t s h a v e p r o p o s e d a m a j o r 

c e n t r a l s p a c e ( 3 0 m h igh a n d 

w i d e ) f o r a c o n g r e g a t i o n o f 6 0 0 . 

A g a l l e r y s u r r o u n d s t h e v o l u m e 

a n d , u n d e r i t . t h e r e a r e n i n e 

i n t i m a t e a n d l u m i n o u s c h a p e l s . 

W r a p p i n g r o u n d a n d d e f i n i n g 

t h e v o l u m e a r e n i n e h u g e l e a v e s 

m a d e o f t r a n s l u c e n t w h i t e 

m a r b l e . B e t w e e n t h e s e e l e g a n t l y 

c u r v i n g s u r f a c e s a r e g l a s s 

m e m b r a n e s ; w i t h i n t h e m is a 

Beacon of faith 
A beacon of faith in South America will glow at 
night and focus natural light in daytime. 
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d e l i c a t e t i m b e r t r a c e r y t h a t p l a y s 

w i t h t h e d a y l i g h t t h a t f i l l s t h e 

s p a c e t r a n s m u t e d t h r o u g h t h e 

g l a s s a n d s t o n e s k i n s . E a c h s t o n e 

l e a f h a s a t a p e r e d a n d c u r v e d 

c e n t r a l s t e e l s t e m , a s s i s t e d by 

o t h e r v e r t i c a l b r a c i n g e l e m e n t s . 

C o n n e c t i n g t h e m , a n d f o r m i n g 

t h e b a s i s o f t h e c u r v e d s u r f a c e , 

a r e t h i n h o r i z o n t a l s t e e l t r u s s e s : 

c l e a r l y , t h e b a s i c s t r u c t u r e d o e s 

r e s e m b l e t h a t o f a lea f , b u t t h e 

p a t t e r n h a s b e e n a l t e r e d a n d 

a b s t r a c t e d t o t r a n s l a t e i t t o a 

f o r m t h a t c a n b e b u i l t . 

L e a v e s o v e r l a p a t t h e a p e x o f 

t h e d o m e , w h e r e t h e i r s t e m s a r e 

c o n n e c t e d by a t i e r i n g . A 

f u r t h e r t i e r i n g is a t g a l l e r y l e v e l , 

a n d t h e c o n c r e t e f o u n d a t i o n s 

f o r m a n o t h e r . B e c a u s e S a n t i a g o 

is p r o n e t o e a r t h q u a k e s , t h e 

w h o l e s t r u c t u r e h a d t o b e 

d e s i g n e d t o a c c o m m o d a t e 

g r o u n d m o v e m e n t a n d f l e x 

u n d e r l a t e r a l l o a d s . T h e i n n e r 

t i m b e r t r a c e r y is c a r r i e d by t h e 

s t e e l s t r u c t u r e a n d w i l l f l e x w i t h 

t h e s t e e l s t e m s . 

R o u n d t h e t e m p l e w i l l be n i n e 

q u i e t p r a y e r g a r d e n s a n d a l i l y 

p o o l in w h i c h t h e g r e a t w h i t e 

l e a v e s a n d t h e s k y w i l l b e 

r e f l e c t e d . I n s i d e , f o c u s o f t h e 

s p a c e w i l l be o n t h e c e n t r e , 

e m p h a s i z e d b y l igh t f r o m t h e 

o c u l u s c o n t a i n e d by t h e u p p e r t i e 

r i n g . L i g h t w i l l be m o d i f i e d by t h e 

w o o d e n t r a c e r y a n d w i l l a l t e r 

c o n s t a n t l y a s t h e s u n m o v e s 

r o u n d . A t n igh t , t h e s t o n e s h e l l s 

w i l l g l o w s o f t l y a n d t h e i n n e r 

v o l u m e w i l l b e r e v e a l e d b e t w e e n 

t h e m . I t s h o u l d b e c o m e a g e n t l e 

a n d w e l c o m i n g b e a c o n t o t h e 

w h o l e o f S o u t h A m e r i c a . E . P. 

A r c h i t e c t s 

Hariri Pontarim Architects. Toronto 

S t r u c t u r a l e n g i n e e r 

Carruthers and Wallace Ltd Consult ing 

Engineers 

A t n igh t , t h e s t o n e l e a v e s wi l l g l o w 
s o f t l y . 
3 
C u t - a w a y m o d e l s h o w i n g s p a t i a l 
o r g a n i z a t i o n . 
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W h i l e t h e s t o r y o f a g r o u p o f m o n k s s t u m b l i n g , l o s t , i n t o C a l v i n 

K l e i n * s f l a g s h i p M a n h a t t a n s t o r e is a n i n t r i g u i n g o n e , i t is s a d l y n o t 

e n t i r e l y t r u e . W h a t is t r u e , h o w e v e r , is t h a t a f t e r y e a r s o f b e i n g 

i n s p i r e d by t h e p r i n c i p l e s o f C i s t e r c i a n a r c h i t e c t u r e , it w a s J o h n 

P a w s o n ' s l u x u r i o u s M a d i s o n A v e n u e i n t e r i o r t h a t i n s p i r e d t h e a b b o t 

o f t h e C i s t e r c i a n a b b e y o f S e p - F o n t s in B u r g u n d y t o i n v i t e h i m t o 

c r e a t e a n e w h o m e f o r a n e m e r g i n g c o m m u n i t y o f m o n k s . T h r o u g h 

t h e p u b l i c a t i o n o f h i s d e s i g n c a n o n . Minimum, t h e m o n k s h a d 

d i s c o v e r e d a c o n t e m p o r a r y f o r m o f a r c h i t e c t u r e t h a t w a s f e l t t o b e 

a p p r o p r i a t e f o r t h e i r n e w m o n a s t e r y , a n d P a w s o n h a d r e c e i v e d ' t h e 

c o m m i s s i o n o f a l i f e t i m e ' : an o p p o r t u n i t y t o c r e a t e a p l a c e w h e r e 

a r c h i t e c t u r e ' s c o m p l e t e n e s s c o u l d b e e x p r e s s e d in e m p t i n e s s : w h e r e 

s p a c e , p r o p o r t i o n , l i gh t a n d m a t e r i a l s c o u l d d o m i n a t e , a n d w h e r e t h e 

r i c h n e s s o f p o v e r t y n e e d n o t b e c o n t r i v e d . N o v y D v u r c o u l d b e t h e 

f u l f i l m e n t o f Minimum, s e r v i n g a s an o p p o r t u n i t y f o r P a w s o n t o 

a d d r e s s c r i t i c a l o b s e r v a t i o n s t h a t h i s w o r k w a s a p p r o p r i a t e f o r , a n d 

in r e s p o n s e t o . l i t t l e m o r e t h a n e x t r a v a g a n t a r i s t o c r a t i c t a s t e s . 

D e s p i t e t h e s u c c e s s o f h i s t r a d e m a r k i n t e r i o r s , u n t i l n o w . P a w s o n 

h a s h a d l i t t l e o p p o r t u n i t y t o b u i l d a n y t h i n g a s s u b s t a n t i a l a s t h e 

b u i l d i n g s t h a t o r i g i n a l l y i n s p i r e d h i m . H i s s h o p f i t - o u t s w e r e n o t 

t i m e l e s s o r p e r m a n e n t , a n d , f o r p u r i s t s , t h e y r e p r e s e n t e d a n 

u n c o m f o r t a b l e c o n t r a d i c t i o n , a p p l y i n g m o n a s t i c s c e n o g r a p h y t o s e l l 

e x c e s s : r i c h c a k e s a n d f i n e c l o t h e s . B u t t h i s c a n n o t be s a i d a t N o v y 

D v u r , w h i c h is a c o n s o l i d a t i o n o f h i s m o r e s u b s t a n t i a l a n d r e s p e c t e d 

d o m e s t i c w o r k . L i v i n g in a f a m i l y h o m e t h a t e v e n t h e m o n k s 

c o n s i d e r e d t o o a u s t e r e , P a w s o n ' s d o m e s t i c d e s i g n s c r e a t e s p a c e s 

t h a t e l e v a t e d a y t o d a y a c t s o f s l e e p i n g , e a t i n g , b a t h i n g a n d d r e s s i n g , 

a n d g i v e p o t e n c y t o e v e n t h e s i m p l e s t o f t a s k s . 

W i t h t h i s c o m m i s s i o n - s e e n a s an e s s e n t i a l l y d o m e s t i c t y p o l o g y 

p r o v i d i n g a h o m e f o r up t o f o r t y m o n k s - t h e s u c c e s s o f P a w s o n ' s 

c o n t r i b u t i o n t o m o n a s t i c a r c h i t e c t u r e w o u l d u l t i m a t e l y r e s t o n h o w 

h e c o u l d m a k e a p l a c e w h e r e t h e y c o u l d s e a m l e s s l y i n t e g r a t e r i t u a l s 

o f l i fe a n d r e l i g i o n . A n d . w h i l e i n f l u e n c e s f o r Minimum w e r e b r o a d -

f r o m J a p a n e s e c o n c e p t s o f Z e n . t o t h e Q u a k e r s a n d S h a k e r s - t h e 

a d a p t a t i o n o f S t B e r n a r d ' s t w e l f t h - c e n t u r y a r c h i t e c t u r a l m o d e l f o r 

t h e C i s t e r c i a n o r d e r r e m a i n e d t h e o b v i o u s p r e c e d e n t , c e l e b r a t i n g t h e 

l o n g - s t a n d i n g a n d p r o f o u n d r e l a t i o n s h i p b e t w e e n a r c h i t e c t u r e a n d 

t h e o l o g y , t h r o u g h l igh t , p r o p o r t i o n , d e t a i l a n d t h e s p a t i a l o r d e r o f t h e 

c l o i s t e r . B u t , b e f o r e d e t a i l e d d e s i g n b e g a n , P a w s o n w a s i n v i t e d t o s t a y 

w i t h t h e m o n k s in t h e m o t h e r m o n a s t e r y in B u r g u n d y . S h a r i n g t h e 

r h y t h m o f t h e i r l i v e s , h e w o k e b e f o r e d a w n t o a t t e n d t h e f i r s t o f 

s e v e n da i l y o f f i c e s , a n d t o o k h i s m e a l s in s i l e n c e - an e x p e r i e n c e t h a t 

g a v e h i m a u n i q u e i n s i g h t a s h e r e c a l l e d t h e a t t r a c t i o n o f t h e m o n k s ' 

q u i e t l i fe - a l i fe c o n s t r u c t e d a r o u n d s i m p l e r i t u a l s , r e p e t i t i o n a n d a n 

a b s e n c e o f w h a t is n o t n e c e s s a r y . W i t h t h e s e e x p e r i e n c e s h e w a s 

b e t t e r e q u i p p e d t o s e t a b o u t c r e a t i n g t h e i r h o m e , w h i c h f o r m a n y w i l l 

be t h e p l a c e w h e r e t h e y s p e n d t h e i r e n t i r e l i v e s , w i t h o u t l e a v i n g . 

W h e n P a w s o n f i r s t v i s i t e d t h e s i t e f i v e y e a r s a g o , it c o m p r i s e d a 

d e r e l i c t B a r o q u e m a n o r h o u s e w i t h r a n g e s o f a g r i c u l t u r a l b u i l d i n g s 

t h a t f r a m e d a l a r g e c o u r t y a r d . D e s p i t e i t s m e l a n c h o l y b e a u t y , n o 

a m o u n t o f p l e a s i n g d e c a y c o u l d h i d e t h e s e r i o u s c o n d i t i o n o f t h e 

s t r u c t u r e s . S o . w i t h b u i l d i n g s in n e e d o f d e m o l i t i o n , o r a l m o s t 

c o m p l e t e r e s t o r a t i o n , o n l y t h e m a n o r h o u s e w a s k e p t , g i v i n g P a w s o n 

t h e c h a l l e n g e o f h o w t o c r e a t e a c o n t e m p o r a r y c l o i s t e r a n d f i n d t h e 

c o r r e c t f o r m f o r n e w s t r u c t u r e s t h a t w o u l d b e f r e e f r o m p a s t i c h e a n d 

c h a r g e d w i t h p o e t r y . 
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1 presbytery 
2 chancel 
3 monks' choir 
1 lay people 
5 courtyard 
6 chapel 
7 conference room 
8 secretary 
9 offices 
10 wc 
I I lavatonum 
12 refectory 
13 kitchen 
14 cowl room 
15 scnptonum 
16 chapter house 
17 sacnsty 
18 cloister 
19 view canyon 

M O N A S T E R Y , N O W D V U R , 

C Z E C H R E P U B L I C 

A R C H I T E C T 

J O H N P A W S O N A R C H I T E C T S 

n 

r I 

i 
17 b 15 14 
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13 

•1 IB IJ 

e a r l y m a s s i n g m o d e l 

10 

H a l l w a y in r e s t o r e d m a n o r h o u s e . 

T e m p o r a r y c o w l r o o m in r e s t o r e d 
m a n o r h o u s e h a l l w a y 

W a s h c u b i c l e s in u p p e r f loor of 
r e s t o r e d m a n o r h o u s e . 
S 
N e w s t a i r to l iv ing q u a r t e r s in r e b u i l t 

p l a n at c l o i s t e r l e v e l ( s c a l e a p p r o x 1:82S) s o u t h w i n g . 



73 I 4 



6 

M O N A S T E R Y , N O V Y D V U R , 

C Z E C H R E P U B L I C 

A R C H I T E C T 

J O H N P A W S O N A R C H I T E C T S 

7 

74 I A 

F o l l o w i n g S t B e r n a r d s m o d e l , s e t w i t h i n n e w r a n g e s w i t h s i m p l e 

p a r e d d o w n v e r n a c u l a r e l e v a t i o n s , t h e c l o i s t e r is t h e p r i n c i p a l 

o r g a n i z a t i o n a l d e v i c e , l i n k i n g a l l s p a c e s a n d e n c l o s i n g a s t e e p l y s l o p i n g 

a n d c l o s e l y c r o p p e d l a w n . A d d e d t o t h i s a r e o n e o r t w o f a m i l i a r 

P a w s o n m o t i f s t h a t h a v e b e e n r e a p p l i e d , s u c h a s a r o o f c a n y o n 

o p p o s i t e t h e e n t r a n c e g i v i n g v i e w s t h r o u g h t h e e a s t r a n g e , 

r e m i n i s c e n t o f t h e N e u e n d o r f h o u s e , a n d h i s t r a d e m a r k n a r r o w 

t i m b e r s t a i r s t h a t h a v i n g b e e n s e e n j u s t a b o u t e v e r y w h e r e 

d e m o n s t r a t e t h a t r e i n v e n t i o n is n o t P a w s o n ' s p a s s i o n . C h o o s i n g h i s 

m o m e n t s c a r e f u l l y t h e r e f o r e , a s i d e f r o m t h e d r a m a t i c n e w c h u r c h 

t h a t n e a r s c o m p l e t i o n o n s i t e , t h e k e y c r e a t i v e e l e m e n t is t h e f o r m o f 

t h e c l o i s t e r i t se l f . 

W i t h n o l i t e r a l p r e c e d e n t in C i s t e r c i a n a r c h i t e c t u r a l h i s t o r y , a n d in 

o p p o s i t i o n t o C o r b ' s c l o i s t e r a t L a T o u r e t t e - t h a t p l a y e d w i t h t h e 

v e r t i c a l m o d u l a t i o n , p r o p o r t i o n a n d i n t e r v a l a s d e v i c e s t o p a c e t h e 

c e r e m o n i a l r o u t e - h e r e P a w s o n s a w c o l u m n s a s s u p e r f l u o u s . B y 

r e d u c i n g t h e c o m p l e x i t y o f t r a d i t i o n a l i n t e r s e c t i n g r i b v a u l t s , h e 

p r o p o s e d a p u r e b a r r e l f o r m , c a n t i l e v e r e d a b o v e a g l a z e d s c r e e n . 

D i s t i n c t i o n s b e t w e e n w a l l a n d c e i l i n g a r e d i m i n i s h e d , a s in t h e w h i t e 

w o r k o f A n i s h K a p o o r , s o t h e e y e is i n c a p a b l e o f f o c u s i n g o n a n y 

p o i n t o f d e t a i l , s t r e n g t h e n i n g t h e c l o i s t e r ' s d i r e c t v i s u a l r e l a t i o n s h i p 

w i t h t h e c o u r t y a r d . 

S e t w i t h i n I 0 0 a c r e s ( 4 0 h e c t a r e s ) o f l a n d . I 5 0 k i l o m e t r e s w e s t o f 

P r a g u e , w o r k b e g a n o n s i t e in t h e w i n t e r o f 2 0 0 0 , a n d is d u e f o r 

c o m p l e t i o n in S e p t e m b e r 2 0 0 4 . F o r a p r o j e c t t h a t c u r i o u s l y b e g a n 

w i t h C a l v i n K l e i n , i t s e e m e d a p p r o p r i a t e f o r t h e A m e r i c a f a s h i o n 

d e s i g n e r t o m a k e a s h o r t v i s i t t o t h e s i t e , a f t e r w h i c h , i n s t e a d o f 

d o n a t i n g m o n e y , h e o f f e r e d h i s o w n d e s i g n i n p u t . S o , n o t o n l y w i l l t h e 

M o n k s b e l i v i ng in t h e f i r s t m o n a s t e r y o f t h e n e w m i l l e n n i u m , b u t 

f o l l o w i n g t h e e x a m p l e s s e t by B a r r a g a n a n d M a t i s s e , t h e y m a y a l s o 

h a v e d e s i g n e r r o b e s . M e a n w h i l e , f o r P a w s o n , t h i s c i r c l e is n o w 

c o m p l e t e . W i t h t h i s a m b i t i o n f u l f i l l e d , w h e r e w i l l h e g o f r o m h e r e ? 

W i l l h i s r e c e n t w o r k o n t h e M & S L i f e s t o r e c o n c e p t r e a l l y c h a n g e h o w 

lay p e o p l e l i v e t h e i r l i v e s , o r a s s o m e f e a r , w i l l i t b e s o o n b e f o r g o t t e n 

a s a s h o r t - t e r m l i f e s t y l e f ad? W h o k n o w s ? B u t p e r h a p s , f o l l o w i n g t h e 

m a n y p r a y e r s r e a d by t h e m o n k s b e f o r e e a c h d e s i g n p r e s e n t a t i o n , h e 

n o w h a s G o d o n h i s s i d e . R O B G R E G O R Y 

A r c h i t e c t 

John Pawson Architects. London 

P r o j e c t t e a m 

Vishwa Kaush.il, Pierre Saalburg. Stephane 

Orsol ini 

E x e c u t i v e a r c h i t e c t 

Jan Soukup 

S i t e e n g i n e e r 

Antonin Svehla 

P h o t o g r a p h s 

John Pawson. 

Stepan Bartos. 

Richard Davies 

6 
M o d e l p h o t o g r a p h of c h u r c h l i g h t i n g . 
7 
E a s t e r 2 0 0 3 M a s s w i t h i n c h u r c h s h e l l . 
C o n c r e t e w a l l s to be l i m e - w a s h 
r e n d e r e d . 
8 
R e f e c t o r y w i t h i n r e b u i l t s o u t h r a n g e . 
9 
R e f e c t o r y w i t h r e c e n t l y i n s t a l l e d 
P a w s o n f u r n i t u r e . 
10 
M o d e l p h o t o g r a p h s h o w i n g c h a p t e r 
h o u s e l i g h t i n g . 
I I 
N i c h e w i t h i n r e s t o r e d m a n o r h o u s e . 
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A t o n e o f t h e r e m o t e s t n o r t h e r n 

b o u n d a r i e s o f t h e A m e r i c a n 

c o n t i n e n t a n d o n t h e o u t s k i r t s o f a 

r a p i d l y g r o w i n g c i t y , t h i s r e c e n t l y 

c o m p l e t e d bu i l d i ng in A l a s k a s e e k s 

t o c r e a t e a n e w p h y s i c a l a n d s o c i a l 

c e n t r e . P l a n n e d t o n u r t u r e t h e 

c o m m u n a l l i fe o f an i s o l a t e d 

s e t t l e m e n t a n d r e s p e c t t he 

s p e c t a c u l a r n a t u r a l l a n d s c a p e o f 

i t s p h y s i c a l s e t t i n g , t h e bp ( B r i t i s h 

P e t r o l e u m ) E n e r g y C e n t r e is an 

i n s p i r e d r e s p o n s e t o a d e m a n d i n g 

p r o g r a m m e . 

T h i s n e w bu i l d i ng is s i t e d w i t h i n 

an e n v e l o p i n g l o w - d e n s i t y s p r a w l 

c h a r a c t e r i s t i c o f m o s t w o r l d 

c i t i e s . A n c h o r a g e is n o e x c e p t i o n 

a n d t h o u g h r e l a t i v e l y y o u n g , it is 

t h e l a r g e s t c i t y in A l a s k a w i t h a 

p o p u l a t i o n o f a b o u t 2 6 0 0 0 0 m a d e 

up o f a d i v e r s e g r o u p o f p e o p l e 

i n c l u d i n g t h e i n d i g e n o u s Inu i t a n d 

e s t a b l i s h e d s e t t l e r s a s w e l l a s 

s i gn i f i can t y e t o f t e n n o m a d i c 

c o m m u n i t i e s f r o m i n t e r n a t i o n a l 

b u s i n e s s a n d s t r a t e g i c s e r v i c e s . 

F i r s t d e v e l o p e d a s a r e s u l t o f t h e 

G o l d R u s h , t h e c i t y is n o w a m a j o r 

d i s t r i b u t i o n c e n t r e a n d h a s g r o w n 

r a p i d l y as a r e s u l t o f t h e d i s c o v e r y 

o f r i c h n a t u r a l r e s o u r c e s , t h e 

c o n s t r u c t i o n o f t h e A l a s k a 

P i p e l i n e a n d t o u r i s m . L y i n g w i t h i n 

t h e c i r c u m p o l a r r e g i o n , b e t w e e n 

t h e o c e a n a n d s p e c t a c u l a r 

m o u n t a i n r a n g e s , i ts l o n g d a r k 

w i n t e r s a r e o f f s e t by p len t i f u l 

h o u r s o f s u m m e r day l i gh t . 

A s a p a r t o f t h e c o m m u n i t y a n d 

a n x i o u s t o p lay a c o n s t r u c t i v e r o l e 

in i t s e v o l u t i o n , bp d i s c o v e r e d a 

s h o r t a g e o f s p a c e s f o r v a r i o u s 

l o c a l n o n - p r o f i t c o m m u n i t y 

g r o u p s , n e i g h b o u r h o o d 

a s s o c i a t i o n s a n d e d u c a t i o n a l 

i n s t i t u t i o n s . S o t h e c e n t r e 

p r o v i d e s d i f f e r e n t t y p e s a n d s i z e s 

o f s p a c e s a n d a m e n i t i e s i n c l u d i n g 

m e e t i n g r o o m s , s o c i a l s p a c e s , 

e x h i b i t i o n a r e a s a n d a b u s i n e s s 

c e n t r e t h a t c a n a c c o m m o d a t e 

m a n y u s e s . T h e e x h i b i t i o n s p a c e is 

an i n t e g r a l p a r t o f t h e c o m m u n i t y 

d e v e l o p m e n t a g e n d a f o r a s w e l l a s 

be ing a v a i l a b l e f o r c h a n g i n g 

e x h i b i t i o n s a n d r e c e p t i o n s , i t a l s o 

i n c o r p o r a t e s a p e r m a n e n t d i sp l ay 

d e v o t e d t o t h e r e g i o n ' s n a t u r a l 

r e s o u r c e s , t h e c u l t u r e o f i ts 

i n d i g e n o u s p e o p l e a n d t h e i r 

r e l a t i o n s h i p w i t h t h i s p l a c e o f 

e x t r e m e s . T h e b u i l d i n g e n t r a n c e 

l ies a t t h e e n d o f a p e d e s t r i a n p a t h 

t h r e a d e d b e t w e e n t h e d e n s e 

f o r e s t o f s i l v e r b i r c h e s a n d a c r o s s 

a c r e e k o n a s m a l l w o o d e n b r i d g e . 

T h i s c r e a t e s a d i s t i n c t s e p a r a t i o n 

b e t w e e n t h e c e n t r e , t h e f o r e s t 

a n d t h e a n o n y m o u s bu i l t 

l a n d s c a p e s b e y o n d , i m p a r t i n g a 

p a l p a b l e s e n s e o f c a l m . T h e 

m e a n d e r i n g r o u t e is e m p h a s i z e d 

by a s p e c i a l l y d e s i g n e d s ign in t h e 

f o r m o f an L E D t h a t w e a v e s i ts 

w a y b e t w e e n t h e t r e e s . I n t e n d e d 

a s a r e f e r e n c e t o t h e A l a s k a 

P i p e l i n e , t h i s e l e c t r o n i c s ign 

c a r r i e s a c h a n g i n g f l o w o f 

i l l u m i n a t e d i n f o r m a t i o n a b o u t 

A l a s k a a n d i ts n a t u r a l r e s o u r c e s . 

P l a n n e d a s a l o n g n a r r o w b a r o f 

s p a c e , t h e e x h i b i t i o n ha l l f o r m s a n 

a r m a t u r e f o r t h e s c h e m e . 

D e s i g n e d as a g l a z e d ha l l , it 

c o n n e c t s v i s u a l l y a n d m a t e r i a l l y t o 

t h e n a t u r a l l a n d s c a p e a n d t h e 

s u r r o u n d i n g f o r e s t . L i k e a 

s o p h i s t i c a t e d f r a g m e n t o f a P l u g -

in C i t y , it has a l s o b e e n d e s i g n e d 

t o c o n n e c t a s e r i e s o f s e e m i n g l y 

i n d e p e n d e n t b o x e s . C l a d In a 

r a n g e o f m a t e r i a l s , t h e b o x e s 

v a r i o u s l y c o n t a i n m e e t i n g r o o m s , 

o f f i c e s , l a v a t o r i e s a n d a l a r g e 

m u l t i - p u r p o s e s p a c e . 

In c o n t r a s t t o t h e t r a n s p a r e n c y 

o f t h e f o c a l e x h i b i t i o n ha l l , m o s t 

o f t h e m e e t i n g s p a c e s a n d r o o m s 

o n t h e u p p e r f l o o r a r e w r a p p e d in 

a s k i n o f f i ne l y d e t a i l e d d a r k g r e y 

c o r r u g a t e d m e t a l c l a d d i n g . 

H o w e v e r , th i s is p e p p e r e d w i t h 

g r o u p s o f r a n d o m y e t c a r e f u l l y 

c o m p o s e d s m a l l o p e n i n g s t h a t 

c a p t u r e f r a m e d v i e w s o f t h e 

f o r e s t w h i l e a l s o c r e a t i n g 

d e l i c a t e l y p a t t e r n e d e l e v a t i o n s . 

T h e s e v i e w s e f f e c t i v e l y l o c a t e t h e 

r o o m s w i t h i n t h e a i r y s p a c e s o f 

t h e s u r r o u n d i n g t r e e c a n o p y . 

T h e l a r g e r m u l t i - p u r p o s e s p a c e 

is t r e a t e d d i f f e r e n t l y . O p a q u e o n 

t h r e e s i d e s , t h e f o u r t h s i d e is fu l l y 

g l a z e d t o f r a m e a p a n o r a m i c v i e w 

o f t h e f o r e s t b e y o n d . O p a q u e 

e l e v a t i o n s a r e c l a d in a r a i n -

s c r e e n w a l l o f g r e e n g lass p a n e l s . 

— J 

s i t e p lan 

NORTHERN EXPOSURE 
A multi-purpose centre brings urbanity and an 
understanding of nature to Alaskan suburbs. 

76 U 

C O M M U N I T Y C E N T R E , 

A N C H O R A G E , A L A S K A , U S A 

A R C H I T E C T S 

K O O N C E P F E F F E R B E T T I S 
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n o r t h - s o u t h s e c t i o n t h r o u g h e x h i b i t i o n hal l 

C O M M U N I T Y C E N T R E . 

A N C H O R A G E , A L A S K A , U S A 

A R C H I T E C T S 

K O O N C E P F E F F E R B E T T I S 
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1 public (west) entrance 
2 staff (east) entrance 

I 3 exhibition 
4 conference 
b multi-purpose 
6 meeting room 
7 business centre 

u p p e r f l o o r 8 p m f e c X l 0 n 

7 ~ L J 
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78 I 4 g r o u n d f l o o r ( s c a l e a p p r o x 1:550) 

e a c h f i x e d w i t h p o i n t f i t t i ngs , t o 

c r e a t e a s e r i e s o f p r e c i s e g r i d s . 

E x i t d o o r s , e x t e r n a l l i gh t ing a n d 

a l a r m s y s t e m s a r e a l l c a r e f u l l y 

i n t e g r a t e d w i t h i n t h e f a c a d e s s o 

t h a t t h e v o l u m e a s s u m e s a 

t an ta l i z i ng l y s c a l e l e s s s c u l p t u r a l 

qua l i t y , r e a d i n g a s b o t h a 

c o n s t r u c t e d o b j e c t a n d n e u t r a l 

b a c k d r o p . W a l l p l a n e s a r e 

a n i m a t e d by t h e c h a n g i n g 

r e f l e c t i o n s o f t r e e s , s u n l i g h t a n d 

s h a d o w s , s o t h a t t h e y a l m o s t 

d i s a p p e a r d u r i n g t h e 

s u m m e r t i m e . H o w e v e r , in 

A l a s k a ' s l o n g d a r k w i n t e r s , t h e 

i n g e n i o u s c l a d d i n g a l s o w o r k s a s a 

r e f l e c t i n g s u r f a c e t h a t m i r r o r s 

a n d e n h a n c e s p r e c i o u s d a y l i g h t 

a n d t h e t w i n k l e o f a r t i f i c i a l l igh ts 

w i t h i n t h e b u i l d i n g . 

T h e bu i l d i ng is u s e d by 

c o m m u n i t y g r o u p s a n d p u b l i c 

s e r v i c e a g e n c i e s , b r i n g i n g 

t o g e t h e r a d i s p a r a t e a r r a y o f 

t e a c h e r s , f i r e m e n , h o u s i n g 

o f f i c e r s , s c h o o l c h i l d r e n , b u s i n e s s 

p e o p l e a n d m a n y o t h e r s o f 

d i f f e r e n t a g e s , i n t e r e s t s a n d 

b a c k g r o u n d s . S o t h e c e n t r e is 

c o n s p i c u o u s l y d i f f e r e n t in a n a r e a 

s h a p e d by p r e d o m i n a n t l y s i n g l e -

u s e z o n i n g . W i t h i n a 

p r e d o m i n a n t l y c o r p o r a t e e n c l a v e , 

it i n t r o d u c e s a n i n f o r m a l , 

o c c a s i o n a l l y l i g h t - h e a r t e d a n d 

d i s t i n c t l y l o ca l e m p h a s i s . 

T h e bu i l d i ng ' s d e s i g n c l e a r l y 

r e c o g n i z e s t h e i m p o r t a n c e o f 

n a t u r e in a g r o w i n g c i t y . W h i l e i ts 

s i t i n g d e f i n e s t h e e d g e o f a 

r e m a i n i n g f r a g m e n t o f t h e n a t u r a l 

l a n d s c a p e s t r a n d e d w i t h i n 

t u m u l t u o u s u r b a n s p r a w l , t h e 

w a l l - l i k e qua l i t y o f t h e bu i l d i ng 

o f f e r s p r o t e c t i o n t o t h e 

w o o d l a n d . T o g e t h e r w i t h t h e 

t h o u g h t f u l p l a n n i n g o f s p a c e s , t h i s 

n e w c e n t r e c r e a t e s p l a c e s w h e r e 

t h e d i v e r s e r a n g e o f i n t e r e s t s o f a 

c o m m u n i t y c a n be e n e r g e t i c a l l y 

c u l t i v a t e d a t t h e e d g e o f t h e 

w o r l d . B R I A N C A R T E R 

A r c h i t e c t s 

Koonce Pfcffer Bettis. Anchorage, Alaska 

P h o t o g r a p h s 

Kevin G. Smith 

3 
E x h i b i t i o n s p a c e h a s g l a s s wa l l to f o r e s t 
w i t h , a b o v e , c a r e f u l l y f r a m e d v i e w s 
f r o m m e e t i n g r o o m s . L E D a b s t r a c t i o n 
of A l a s k a P i p e l i n e t o le f t . 
4 
D i g i t a l s t o r y t e l l e r s in e x h i b i t i o n s p a c e . 
5 
M u l t i - p u r p o s e s p a c e l o o k i n g i n t o f o r e s t 
t h r o u g h e x h i b i t i o n h a l l . 
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A s w i t n e s s e d by r e c e n t p r o j e c t s 

s u c h a s t h e L u c e r n e c o n c e r t ha l l 

( A R O c t o b e r 1 9 9 8 ) a n d N a n t e s 

l a w c o u r t s ( A R N o v e m b e r 2 0 0 0 ) , 

t h e b ig r o o f h a s b e c o m e 

s o m e t h i n g o f a J e a n N o u v e l 

s i g n a t u r e . H e r e in t h e F r e n c h 

t o w n o f P e r i g e a u x it m a k e s 

a n o t h e r a p p e a r a n c e , f l o a t i n g 

l angu id l y o v e r a l i g h t w e i g h t g lass 

b o x t h a t h o u s e s t h e m u n i c i p a l i t y ' s 

n e w G a l l o - R o m a n m u s e u m . F r o m 

a d i s t a n c e t h e bu i l d i ng r e s e m b l e s 

a c a b i n e t o f c u r i o s i t i e s , w i t h 

t a n t a l i z i n g g l i m p s e s o f h i s t o r i c 

a r t e f a c t s ; i ts l i g h t n e s s a n d f rag i l i t y 

a r e a l s o r e m i n i s c e n t o f t h e 

t e m p o r a r y s t r u c t u r e s u s e d t o 

p r o t e c t a r c h a e o l o g i c a l d igs. 

W i t h i n l i es a m o d e r n l a b y r i n t h 

a r r a n g e d a r o u n d t h e p h y s i c a l 

r e m a i n s o f a n c i e n t R o m a n t o w n 

h o u s e s , t o g e t h e r w i t h m o r e 

c o n v e n t i o n a l e x h i b i t i o n s p a c e s . 

T h e m u s e u m h a s i ts o r i g i n s in 

t h e s e r e n d i p i t o u s d i s c o v e r y in t h e 

l a te 1 9 5 0 s o f t w o R o m a n 

d w e l l i n g s ( d u r i n g e x c a v a t i o n s t o 

bu i l d a l o w - c o s t h o u s i n g 

d e v e l o p m e n t ) . T h e h o u s e s w e r e 

g e o l o g i c a l l y c o m p a c t e d o n t o p o f 

e a c h o t h e r a n d d e c a d e s o f 

e x p l o r a t i o n s u b s e q u e n t l y 

r e v e a l e d an a r c h a e o l o g i c a l l y 

s i g n i f i c a n t a r r a y o f b a t h i n g r o o m s , 

w a l l p a i n t i n g s , a c o u r t y a r d , 

k i t c h e n s a n d t w o p e r i s t y l e s . T o 

p r o t e c t a n d d i s p l a y t h e s e 

p r e c i o u s r e l i c s it w a s d e c i d e d t o 

b u i l d a n e w m u s e u m o n t h e s i t e , 

a n d in 1 9 9 3 . N o u v e l w a s s e l e c t e d 

t h r o u g h a c o m p e t i t i o n . H i s d e s i g n 

r e a d s a s d e l i c a t e l y t r a n s p a r e n t 

p l a n e s s e t in a m a t u r e l a n d s c a p e , 

r e c a l l i n g o t h e r p r o j e c t s o f t h e 

p e r i o d s u c h a s t h e C a r t i e r 

F o u n d a t i o n in t h e M o n t p a r n a s s e 

d i s t r i c t o f P a r i s , in w h i c h m a s s is 

d i s s o l v e d in a m e s m e r i c p lay o f 

l ight , r e f l e c t i o n s a n d e v a n e s c e n c e . 

Cabinet of curiosities 
Its internal layout based around ancient remains, this new Gallo-Roman museum is a 
lightweight, luminous box that engages with nature and lets antiquity speak for itself. 

M U S E U M , P E R I G E A U X , 

F R A N C E 

A R C H I T E C T 

8 0 1 4 J E A N N O U V E L 
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mam entrance 
2 entrance hall 
i shop 
•I Gallo-Koman collection 
!> bcardwalt 
6 Roman remains 
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e The boardwalk navigates 
visitors around the remains of 
two Roman town houses. 5 

1 i i 
• 

: E E L! T The 'cabinet of curiosities 

[Q3 Plans of the Roman houses are L i 
inscribed on the ceiling. 

- 4 
The cavernous main hall 

r n 1 :,.„ seems i i i dissolve into the 
surrounding landscape ; m , ii l i n n , U J U i . i i L i i . , . i a . . n i i i j 

A double-height volume to the 
rear houses more conventional 
exhibition spaces 82 14 ground floor plan superimposed over Roman remains (scale approx 1: 7S0) 



The new museum is a low slung 
glass box in the landscape. 
2 
The building's lightness is 
reminiscent of the temporary 
structures used to protect 
archaeological excavations. 
3 
A timber boardwalk weaves 
around the interior. 





M U S E U M , P E R I G E A U X , 

F R A N C E 
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T h e box is anchored on its wes t 

side by a long, low bar containing 

t w o levels of exhibi t ion spaces for 

the Gal lo -Roman col lect ion. 

Despi te its simple and apparently 

uncompromising geometry, 

Nouvel 's building is actually quite 

c i rcumspect in its response to 

exist ing elements. T h e broad 

br immed eaves of the great roof 

shelter a small seventeenth-

century house (now remodel led 

as the museum's offices) and a 

protected 400 year old oak 

becomes the unexpected focal 

point of the entrance hall, its 

branches rising up and out 

through the roof. 

Inside the soaring centra l 

space, the presence of nature is 

also never very far away. 

Separated by a skin of c lear glass 

hung on a slim steel f rame, the 

arboreal landscape forms a 

verdant screen around the 

cavern- l ike hall. Through one wall 

there are also v iews of the 

surrounding medieval buildings 

on the north edge of the site. T h e 

oversai l ing eaves of the umbrel la­

like roof mitigate the distracting 

effects of glare. 

Nouve l responds to the 

challenge of making the Roman 

ruins accessible (yet also 

safeguarded f rom the effects of 

such access) by employing a 

system of raised t imber walkways 

and platforms supported on a 

dark steel f rame. Made of billinga, 

a robust Afr ican hardwood, the 

walkways guide and or ientate 

vis i tors around the site. T h e 

original Roman plans of the 

houses are mapped out on the 

ceiling, colour coded red and 

yel low according to their 

different eras. 

Glass cases on hardwood bases 

are used to display artefacts such 

as pottery, jewel lery and 

metalware; larger objects are 

mounted on steel slabs anchored 

to the concrete walls of the two-

storey block to the rear of the 

main hall. Individual pieces are 

il luminated wi th theatr ical 

precision against sober, neutral 

backdrops; in fact the ent i re 

building is conceived as a kind of 

protect ive, workman- l ike stage 

set. A t night it gently pulsates 

with light, revealing its histor ic 

contents. Though Nouvel tends 

to be associated with a more 

gestural sor t of arch i tecture, here 

his intelligently understated 

approach has a dignity and clarity 

that lets antiquity speak for itself. 

PAULJOUBERT 

Architect 
Jean Nouvel. Pans 
Photographs 
Paul Raftery/VIEW 

8 
The Gallo-Roman collection. 
Larger objects are mounted on 
steel slabs anchored to the 
concrete walls. 
9 
Bookshop lined with blackened 
steel panels. 



The Raker Residence, Connecticut 

Architect: Skidmore, Owinys and Merrill 
lighting Design: James lurrell 
Products: Fibei Source 

changing much more than colour 

Dynamic light creates a flexible 
environment that can adapt to shifts 
in culture, mood and climate. 

Martin Aicliitectuial presents light 
in its most natural state using 
programmable high-tech lummaircs 
that open new possibilities foi 
modern design. 

mar t i n a r c h i t e c t u r a l 
At Light-Buildtrig, Fiankfurl, 18-22 April, Hall 4, Stand E/10 

www.mai lin-architectural.com 
Tel. 01622 755 442 

enquiry 24 www.a rp lus . com/enq .h tm l 

http://www.mai
http://lin-architectural.com
http://www.arplus.com/enq.html
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H O U S E , C E N T R A L L O N D O N 

ARCHITECTS 
J A M I E F O B E R T A R C H I T E C T S 

The Anderson House, concealed 
on an invisible backyard site within 
a central London Georgian block, 
is exemplary, not least because 
there must be hundreds of similar 
sites awaiting adaptation, dormant 
beneath the crumbling roofscapes 
of cities around the globe, but also, 
having no discernible external 
form, it explores the essence of 
urban dwelling and offers a new 
contemporary housing type - a 
shift from loft life to yard life. 

The derelict building was a two-
storey shoe factory set above a 
small basement. Hemmed in on all 
sides, and accessible only via a 
metre-wide passageway between 
two five-storey buildings, few 
would have supported the 
proposal to build a 125m J home. 
But that is precisely what has been 
achieved. 

For Jamie Fobert, the creation of 
this contemporary cave was an 
opportunity to pursue his own 
architectural fascination that 
prioritizes the resolution of the 
room. The success of the house is 
testament to nine years spent with 
David Chipperfield. where he 
learnt to manipulate space on 
projects like Nick Knight's house 
(AR Apri l 1990), and the 
subsequent eight years spent 
evolving his own work , work that 
attracted the client for this house -
drawn by Fobert 's trademark cast 
concrete benches and counters at 
the Aveda shop in Marylebone. 
Much like these installations, to 
avoid further complicating the 
daunting task of issuing 60 party 

wall notices, the structural core of 

the house was set-in from the 7m 

deep boundary. Conceived as an 

inserted object, avoiding 

underpinning party walls, the 

centralized armature does all the 

work . Bearing on sixteen 20m 

deep piles, a concrete raft folds, 

contorts and extends around the 

kitchen and living room as a series 

of fully expressed shear walls and 

slabs. So, from Aveda where an 

interior was ordered by massive 

folded concrete furniture, here a 

collection of rooms is structurally 

and spatially reinforced by a single 

folded concrete form. Around this, 

the perimeter is lined with sound 

insulating dry-wall, douglas fir 

screens conceal circulation, 

storage and ancillary spaces, and 

two bedrooms are located within 

steel huts that replicate the former 

shoe factory's silhouette above. 

i. 2 
Providing dramatic views, here from 
the master bedroom, rooflights 
articulate the Anderson House's 
otherwise invisible new roofscape. 

Anderson shelter 
On an apparently impossible site in the heart of London, with significant constraints, 
Jamie Fobert Architects have derived a new form of contemporary house. 
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level one plan 

1 cellar beneath entrance stair 
2 hall 
3 living room 
4 kitchen 
5 stair to bedrooms 
6 guest bedroom 
7 void over living room 
8 master bedroom 
9 terrace 
10 three-way lightwell 

Unlike many contemporary homes, 
where circulation is celebrated 
with feature staircases and galleries 
in loft-like spaces, containment is 
increased by additional layers of 
enclosure. Recalling a German 
Treppenraum (which literally 
translates as stair-space), the stair 
is isolated from the living spaces in 
a residual notch of land that turns 
the south-west corner of the plot. 
Set within this, the kitchen is small, 
functional, and enclosed, the guest 
and master bedrooms are remote, 
and the living room is expansive. 

Light and circulation are 
resolved with virtuosity as 
lightwells punctuate the 
subterranean route and living 
spaces. Upon entering the house, 
visitors immediately see sky 
through a folded rooflight. before 
passing beneath the retained 
parapet wall that maintains rights 
of light to the adjacent properties. 
From here light articulates two 
routes: either directly into the 
living space to the right, or by 
drawing you up the cavernous stair 
to the bedrooms above. A t the 
centre of the plan, a three-way 
lightwell brings light and 
orientation to the heart of the 
house, illuminating the kitchen, 
living room, guest and master 
bedrooms, in a single architectural 
move that serves as the eyes and 
lungs of the house, providing views 
and ventilation. T w o additional 
rooflights give dramatic sky views 
from the living room and master 
bedroom. 

Whi le close scrutiny 
demonstrates many highly 
considered details, with crisp 

rooflights and gently cupped 
joinery panels, Fobert maintains a 
refreshing loose attitude, that he 
says "rolls wi th ' the practical 
outcomes of construct ion; 
accepting inherent imperfections 
gives character to material, turning 
on-site surprises to an advantage. 
As-s t ruck concrete finishes differ 
to provide unique surfaces, and 
devices such as the altar-like 
concrete bench and battered rear 
wall in the living room cleverly 
conceal an unexpectedly high party 
wall footing and a new rooftop 
gutter. 

Like its namesake, this Anderson 
Shelter derives its quiet beauty 
f rom modest means, and as his first 
major new-build project, reveals 
Fobert as an architect who, being 
passionate about construct ion, will 
no doubt produce more highly 
distinguished work . ROB GREGORY 

Architect 
Jamie Fobert Architects: Jamie Fobert. 
Kevin Allsop. Emily Roberts. Thomas Spanger, 
Juan Cuevas Pareras 
Structural engineer 
Michael Barclay Parntnership 
Party wall 
Arena Property Services 
Contractor 
Horgan Borthers 
Photographs 
Dennis Gilbert / VIEW 

Polythene wrapped formwork 
gives as-struck concrete a unique 
texture and surface sheen. 
4 
View through the central lightwell 
seen from the guest bedroom. 
Kitchen below through rooflight. 
5 
The I 2m by 6m high living space 
with concrete soffit and northerly 
rooflight. 
6 
Master bedroom, with island bath, 
rooflight and terrace beyond. 
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Supplying you with the latest 
products from d i s c r e e t 
for visualisation with maximum 
clarity and Impact. 

3 d s m a x 6 
Discreefs high performance, 
high quality 30 animation 
software solution delivering 
power, flexibility and accuracy 
to your architectural projects. 

discreet UK Solution Centre 
& Premier UK Training Centre 

professional training In 
Discreet's 3ds max and 
migration from Autodesk's viz. 

Freehand Limited, Dunsfold Park, C 
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Woven Wire Cloth and Screens 
for Architecture and Design 

made from stainless steel, 
aluminium or other materials. 

App l i ca t i ons : 

• Ceiling panels 
• Walls 
• Facades 
• Sun protection and screening 
• Staircases and Balustrading 
• Interior partitions 
• Sound absorption 
• Visual protection and design 
• Advertising media -

Display shelving 
• Exhibition booths - Shop design 

Interior design 
• Decorative panels - Cladding 
• Aviaries 
• Security - Protection 

To find out more about our range 
of products please contact: 

HBWF 
H & B WIRE FABRICATIONS LTD. 
30-32 Tatton Court 
Kingsland Grange, Woolston 
Warrington, Cheshire WA1 4RR 
Phone: 01925-819515 
Fax: 01925-831773 
E-Mail: salesOhbwf.co.uk 
Internet: www.hbwf.co.uk 

HAVER & B O E C K E R 
WIRE WEAVING DIVISION 
Ennigerloher Strafle 64 
D-59302 OELDE Germany 
Phone: +49-25 22-300 
Fax: +49-25 22-30 767 
E-Mail: architektur@haverboecker.com 
Internet: www.haverboecker.com 

Textile Roofs 2004 
The Ninth Internat ional Workshop on the 

Design and Practical Real isat ion of 
Archi tectural Membrane St ruc tures 

Berlin, June 10 , h - 12 t h 

Computational Modelling Physical Modelling 
Project Management and the Design Process Materials 
Detailing and Connection Design Economics 
Environmental Factors Textile Fabrication 

Registration fee C 550 (before May 15 t h), C 600 (after) 

Organizer 

Prof. Dr.-Ing. L. Grundig 
Technical University Berlin 
Sekr. H20, Str. des 17. Juni 135 
10623 Berlin, Germany 

Registrat ion 

tel +49 30 217 517 55 
fax +49 30 217 517 56 
mail@itextile-roofs.com 

more information at www.textile-roofs.com 

enquiry 2 www.arplus.com/enq.html enquiry 31 www.arplus.com/enq.html 

mailto:sales@shopkit.com
http://www.shopkit.com
http://www.arplus.com/enq.html
http://www.freehand.co.uk
http://www.arplus.com/enq.html
http://salesOhbwf.co.uk
http://www.hbwf.co.uk
mailto:architektur@haverboecker.com
http://www.haverboecker.com
mailto:mail@itextile-roofs.com
http://www.textile-roofs.com
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html


• , - -r; 

' r - V'.r'*^:^" '•-••i I a p m a n T a y l o r 
Architects Masterplanners Designers 

I M H i . 

- • • - • • • » • • • • - • • . • • • • • • . 

IS 

enquiry 33 www.arplus.com/enq html 

http://www.arplus.com/enq


See the new ar.products section on www.arplus.com 

\ 
« 

f • 

1 
r 

I 

I r . 

1 

! 

-

u • 



See the new ar.products section on www.arplus.com 

i t 

: 

• 



THEARCHITECTURAL 

R E V I E W 

McCORMICK PLACE CHICAGO 

Don't miss The Architectural Review workshop 
Greening Architecture | June 9 1pm until 5pm 

A unique opportunity to learn 
from world-class experts working 
internationally on one of the hottest 
topics on the global agenda . 

Editor, The Architectural Review, 
London 

Kenneth Yeang 

Partner, T R H a m z a h & Yeang 

Architects, Kua la Lumpur 

Lawrence Sca rpa 

Pugh + S c a r p a Architects, 
Los Angeles 

M a x Fordham & Partners, 
Environmental Engineers, London 

Making buildings that can work in 
harmony with nature benefits 
clients and users al ike. G r e e n 
building can enhance people's 
performance, cut running costs and 
prove to be remunerative 
investments. 

Learn about recent developments 

in eco-friendly architecture, act ive 

and passive proposals, and the 

latest developments in materials 

and technology. 

Register online today 
at w w w . a i a . o r g 

Come and visit us during the AIA Expo, June 10 -12 , 
on booth 1287 and SAVE 69% on a subscription to 
The Architectural Review - a stimulating, rich source of 
ideas and inspiration every month. Each themed issue 
explores a range of the most exciting and challenging 
projects throughout the world. 

http://www.aia.org
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Barlo Cast 
Barlo Cast plastic lumina are sheets of 
cast plastic that can be evenly 
illuminated, allowing small and low 
power light sources to be used in street 
furniture and poster displays. Even 
illumination is achieved by injecting light 
round the edges of the sheets.Light 
sources can be fluorescent tubes, optical 
fibres or LEDs. 
Lumina is available in thicknesses 
6-15mm. Standard sheet size is 2x3m. 
Two colours are available: red and blue, 
but greatest demand is expected to be 
for clear sheets. 

900 www.arplus.com/enq.html 901 www.arplus.com/enq.html 

Wright Style 
Wrignt Style has become one of the 
world's leading suppliers of high-quality 
and innovative curtain wall and roof 
glazing systems with a range of systems 
that continue to push the design 
envelope further. The firm has now 
published a comprehensive guide to its 
curtain wall and roof glazing systems, a 
guide developed to help architects 
incorporate the latest innovations in steel 
glazing technology into their designs. The 
guide illustrates how the simplicity of a 
modern steel glazing system can be 
combined with the aesthetics of glass to 
provide highest-possible levels of safety. 

902 www.arplus.com/enq.html 

E-Motive Display 
E-Motive has supplied a lift monitoring 
system to the Constellation Office 
Tower in Los Angeles. The monitoring 
system tracks real-time lift movement 
and current status of all cars. Remote 
operational control allows commands to 
each lift including placement of car calls, 
floor lockout and return operation. The 
Advanced Traffic Analysis package 
diagnoses lift problems and evaluates 
performance. Vital statistics such as 
average call waiting times can be 
continuously tracked. Mitsubishi Electric 
and Electronics' Lift and Escalator 
Division installed the system. 903 www.arplus.com/enq.html 

Saneux 
Saneux's EL I range of sanitaryware is 
intended to provide space saving and 
simplicity of style for a limited budget. 
Sanitaryware includes three rounded 
washbasins (including a corner version), 
all wail mounted, two floor-standing wes 
and a matching one-hole bidet. 
Specially designed cabinets are intended 
to replace the washbasin pedestal wrth 
useful storage space. They have curved 
doors made of marine-grade ply with a 
lacquer finish. The EL I range is made in 
white porcelain with chrome towel rails 
and birch carpentry. 

A C O Technologies 
Two new water features in the 
refurbished nineteenth-century central 
courtyard of HM Treasury in London 
incorporate A C O Technologies 
stainless-steel drainage channels in 
reverse to deliver flat sheets of water of 
constant level over a combined total 
outlet length of 18m. Gustafson Porter 
were the landscape architects. The 
system was specially made by A C O 
Technologies. A central walkway runs 
between two separate pools and the 
drainage system flattens the high points 
that would normally occur at fluid entry 

904 www.arplus.com/enq.html points below the mam horizontal outlet. 

EDM Spanwall 
EDM's Spanwall system has been used to 
replace energy-wasteful cladding on a 
13-storey 1970s Sheffield office block. 
Architects D. J. Curtis AAssociates 
produced a drained and ventilated 
facade solution. With the architects, 
Spanwall approved installers Pendant 
Aluminium evolved a specially designed 
system that incorporates EDM 
Spanwall's 1016 composite, stacking, flat 
panel cladding system in silver, 
integrated with Kawneer double-glazed 
windows. 

905 www.arplus.com/enq.html 

LB Plastics 
The Litchfield Group of Companies is to 
bring its range of UK products together 
for the first time m Hall 6 at Interbuild 
this year (25-29 April, National 
Exhibition Centre, Birmingham). Shown 
will be the full range of Sheerframe 
windows, curtain walling and the new 
conservatory roof system. Masterdor will 
demonstrate its range of bespoke 
external doors and Hometnm products 
to be seen include decorative skirtings 
and fascia boards. Sheerlme ramps, 
decks and verandahs will also be shown 
on stand 6C44. 

906 www.arplus.com/enq.html 907 www.arplus.com/enq.html 

RIDI 
RIDI Lighting has produced the Corona, 
a circular wall-mounted luminaire. It uses 
the circular fluorescent 40W T5 lamp 
which is combined with a cross-section 
rectangular housing to create a luminaire 
intended for school, restaurant and 
commercial interiors and the domestic 
market. The Corona body is titanium or 
white, with optional colours for branding 
and signage. Matt glass shades are 
available to veil and diffuse the lamps, 
which are normally exposed. Half-round 
clear or opal polycarbonate covers are 
also available. Ceiling fitting and wire 
suspension options are possible. 

95 I 4 

http://www.arplus.com
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html


IN SEARCH OF COMMITMENT 

N E W C O M M I T M E N T I N 

A R C H I T E C T U R E , A R T A N D D E S I G N 

Edi ted by N A i Publishers. Rot terdam: N A i 

Publishers. 2003 . € 2 5 

I n a sense , the v e r y a p p e a r a n c e o f di is book is a 

s ign o f the futi l i ty o f its m i s s i o n . T he u n n a m e d 

e d i t o r s at N A i h a v e c o m m i s s i o n e d a ser ies o f 

essays , both long a n d short , f rom people m a i n l y 

act ive in D u t c h a n d Be lg ian a c a d e m i a or m e d i a 

o n the sub jec t o f a r c h i t e c t s ' a n d ar t is ts ' o b l i g a ­

t ions - their ' c o m m i t m e n t ' , their ' engagement ' -

to c o n t e m p o r a r y s o c i e t y . T h e a u t h o r s m a i n l y 

m o u r n the lack o f s u c h c o m m i t m e n t , w h i c h may­

or m a y not h a v e e x i s t e d d u r i n g a n i m a g i n e d 

g o l d e n age o f D u t c h M o d e r n i s m , d a t e d h e r e 

g e n e r a l l y to s o m e w h e r e a r o u n d the m i d ' 6 0 s . 

S o m e i i re c y n i c a l , but some m a k e .1 hold stall ,11 

ident i fy ing sma l l instigators o f c h a n g e . But I fear 

t h e y al l k n o w that t h e i r v a r i o u s c o n t e m p o r a r y 

protagonists a re for the most part fo l lowing c u r ­

rent fashions, ra ther than c h a n g i n g publ ic op in ­

ion or for that m a t t e r ' e n g a g i n g ' w i t h it. I f 

a n y o n e be l i eved that there w e r e des igners w h o 

s i g n i f i c a n t l y c h a l l e n g e d t o d a y ' s s o c i a l c o n v e n ­

t ions , w h o fought w i t h fire in the i r h e a r t , then 

N A i w o u l d be p u b l i s h i n g a b o o k a b o u t t h e m 

instead. 

S o the tone o f the essays is often too general to 

be e i t h e r i n t e r e s t i n g or i n f o r m a t i v e , a n d not 

he lped , in s o m e cases , by ra ther a p lodd ing t rans­

la t ion in to E n g l i s h . T h e r e a r c d i s t i n g u i s h e d 

e x c e p t i o n s . T h e first c h a p t e r b y R e n e 

B o o m k e n s , p ro fessor o f socia l a n d cu l tu ra l p h i -

•: 
m 

11 

l osophy at G r o n i n g e n , sets out the b r o a d theme 

o f d ie book effectively. A r c h i t e c t u r e cr i t ic H a n s 

I b e l i n g s br ief ly but thought fu l ly q u e s t i o n s the 

ro le a n d the i n f l u e n c e o f his p r o f e s s i o n . C h r i s 

D e r c o n b r a v e l y q u e s t i o n s the ' c u s t o m e r - o r 

c o n s u m e r - is a l w a y s r ight ' at t i tude to m u s e u m 

d isp lay po l i cy . H i l d e H e y n e n , fo l lowing T z o n i s 

a n d L e f a i v r e , plots the descent o f v is ionary a r c h i ­

tec ture into its c u r r e n t s ta tus as a l i festyle s u b -

sector o f a s h o p p i n g cul ture . N A i a r c p l a n n i n g a 

ser ies o f these books: they m a y m a k e depress ing 

read ing . T I M O T H Y B R I T I ' A I N - C A T L I N 

URBAN PARADIGM? 

E A S T E R N H A R B O U R D I S T R I C T 

A M S T E R D A M : U R B A N I S M A N D 

A R C H I T E C T U R E 

By Marlies Buurman, Bernard Hulsman, Hans 

Ibelings. Al lard Jolles, E d Melet. T o n Schaap. 

Rot terdam: N A i . 2003 . € 6 0 

S i n c e the end of the 1980s the E a s t e r n H a r b o u r 

D i s t r i c t in A m s t e r d a m has b e e n t r a n s f o r m e d 

f rom r e d u n d a n t d o c k l a n d to a res ident ia l c o m ­

m u n i t y o f o v e r 8 0 0 0 d w e l l i n g s . T h i s b o o k is a 

r e c o r d o f that p r o c e s s . It c o m b i n e s a ser ies o f 

essays on the history, pol i t ics, e c o n o m i c s , soc io l ­

ogy, u r b a n design a n d arch i tec ture o f the district 

a n d l a v i s h l y i l lustrates both the p r o c e s s a n d its 

o u t c o m e . 

T h e book n ice ly spel ls out the i m p o r t a n c e o f 

b o t h s p a c e a n d t ime for a p r o j e c t s u c h as th is . 

T h e scale antl topography of the district, w ith its 

a l t e rna t ion o f finger-like is lands a n d w ide dock 

bas ins , in f luenced m a n y aspects o f the project . I l 

o i fercd a c lear subdiv is ion of the territory, w h i c h 

in fo rmed decis ions about the p h a s i n g of deve lop­

m e n t , a n d the speci f ic d i m e n s i o n s o f the is lands 

f u n d a m e n t a l l y i n f l u e n c e d the bui l t fo rms . T h e 

t ime s c a l e , o f o v e r a d e c a d e , a l l o w e d lessons 

l e a r n e d to be fed back into the process . A d d i t i o n ­

ally it s a w pol i t ical a n d s o c i o - e c o n o m i c c h a n g e s 

in w h i c h the role o f the publ ic sector d i m i n i s h e d 

a n d m a r k e t - d r i v e n p r iva te i n v e s t m e n t b e c a m e 

d o m i n a n t . T h e i n f l u e n c e of this o n the u r b a n 

a n d a r c h i t e c t u r a l p r o g r a m m e s is c l e a r l y 

d e s c r i b e d , as a re the a c c o m p a n y i n g shif ts o f 

e m p h a s i s a n d style in the a r c h i t e c t u r e o f m a s s 

h o u s i n g . T h e s m a l l - s c a l e c o n c e r n s o f ' s o c i a l ' 

h o u s i n g are progressively rep laced by m o r e c o n ­

s p i c u o u s f o r m a l ges tures as p r o j e c t s fight for 

attention in the marke tp lace . 

E m p h a s i s is d e s c r i p t i v e r a t h e r t h a n c r i t i c a l , 

a n d this is a v i r t u e . It is re la t i ve ly r a r e to h a v e 

s u c h a dispassionate account o f a n y arch i tec tura l 

project a n d cer ta in ly o f one on this scale . E v e n t s 

a re j u s t p r e s e n t e d as they o c c u r r e d ; n o t h i n g is 

o b s c u r e d or c o n f u s e d by a u t h o r i a l par t ia l i ty . 

M a n y a r c h i t e c t s o f note h a v e u n d e r t a k e n i n d i ­

v idua l pro jects . W i e l A r e t s , J a p C o e n e n , D i e n e r 

& D i e n e r , H a n s K o l l h o f f , E n r i c M i r a l l e s . 

M Y R D Y and m a n y others hav e cont r ibuted . In 

the i r v a r i o u s w a y s t h e i r w o r k s h e r e b e c o m e a 

k ind of s u m m a r y o f the current state o f E u r o p e a n 

h o u s i n g . A d isappo in tment is that there is v i r tu ­

al!)! no de ta i led d e s c r i p t i o n or d i s c u s s i o n o f the 

ind iv idua l dwel l ings, apar tments or houses. W r y 

few bu i ld ing p lans are at a sca le w here in terna l 

a r r a n g e m e n t c a n be p r o p e r l y r e a d . Is this 

because mass hous ing is seen as a c o m m o d i t y , in 

w h i c h s tandard p lans a re a r r a n g e d wi th in strik­

ing f o r m s w h o s e p r i m a r y o b j e c t i v e is to g r a b 

attention in the batde for marke t s h a r e ? 

This is a ser ious book to be read as a n o b j e c ­

tive documenta t ion of a m a j o r event in u r b a n i s m 

a n d a r c h i t e c t u r e . It c o n t a i n s m a n y b e g u i l i n g 

i i n a g e s , en joy these , but p lease r e a d it for its 

d e e p e r messages about the processes that are at 

p lay in the m o d e r n city a n d how these affect the 

w a y people may live. 1 )I . A . \ 1 l A V V K K S 

G E T T I N G THEM UP 

H I G H - R I S E M A N U A L : T Y P O L O G Y 

A N D D E S I G N , C O N S T R U C T I O N A N D 

T E C H N O L O G Y 

Edited b y j o h a n n Eisele and Ellen Kloft. Basel: 

Birkhauser. 2 0 0 3 . € 6 5 

I h a d a l w a y s i m a g i n e d that h i g h - r i s e b u i l d i n g s 

w e r e designed a n d built by people wi th years o f 

exper ience a n d m o r e k n o w - h o w than the rest o f 

us. But this book sets out to m a k e the r e a d e r an 

ins tant e x p e r t . T w e n t y c h a p t e r s by d i f fe rent 

exper ts c o v e r most aspects o f b u i l d i n g tall , f rom 

m a n a g e m e n t to structure to fire. L i k e the Reader's 

Digest Book of Home Maintenance, il lakes a c o m p l i ­

c a t e d t e c h n i c a l s u b j e c t a n d d e s c r i b e s it in l a n ­

guage diat w e c a n all u n d e r s t a n d . 

T h e i n f o r m a t i o n c o n t a i n e d is r e a l l y i m p r e s ­

sive. F o r inexper ienced archi tects jo ining a team 

d e s i g n i n g a tall b u i l d i n g , this book is a must . It 

m a y not m a k e them expert , but it wi l l give basic 

k n o w l e d g e lha t s h o u l d g ive c o n f i d e n c e a n d 

e n a b l e the- r ight q u e s t i o n s to be a s k e d . More-

e x p e r i e n c e d a r c h i t e c t s w i l l a lso find m u c h to 

l e a r n a n d to p o n d e r , but s h o u l d be a w a r e that 

loca l p r a c t i c e a n d regu la t ions m a y be dif ferent 

f rom those- exper ienced by the var ious authors . 

T h e a u t h o r s , a n d most o f the e x a m p l e s , a re 

G e r m a n . But the m a s s i v e A s i a n c o n t r i b u t i o n is 

fully a c k n o w l e d g e d . T h i r t y years ago a book like 

this w o u l d have b e e n a lmost exc lus ive ly A m e r i ­

c a n ; n o w A m e r i c a d o e s not e v e n p lay a d o m i ­

n a n t r o l e . T h e G e r m a n c o n c e r n for 

susta inabi l i ty issues is m o s t w e l c o m e , a n d this 

book is p a r t i c u l a r l y g o o d w h e n d e a l i n g w i t h 

energy -sav ing facades a n d illustrates some inno­

vat ive low -energy high-r ise projects. 

T h e book is merc i fu l l y u n - a r c h i t e c t u r a l . This 

is a t e c h n i c a l a n d m a n a g e r i a l m a n u a l , w i t h 

archi tectura l issues ge l l ing short shrift. 

J O H N WIN M R 

When heroic sculptor Bertel Thorvaldsen returned 

to Denmark after a life largely spent in Rome, C . F. 

Hansen's royal carriage depot in Copenhagen was 

converted to house his collections. M. G. Bindosboll 

produced marvellously coloured interiors to set off 

Thorvaldsen's cool marble. It was Bindesbell's first 

and finest job (1848) and is excellently celebrated 

for our time in Thorvaldsen's Museum, by Bente 

Lange, Arkitektens Forlag, Copenhagen, 37S DKr. 
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CENTERING O N THE CLIENT 

D E S I G N I N G B E T T E R B U I L D I N G S : 
Q U A L I T Y A N D V A L U E I N T H E B U I L T 
E N V I R O N M E N T 
Edited by Sandy Macmillan. London Spon Press. 
2003. £ 3 2 

I f ii is true that, * Architects and engineers are in 
the process of losing (or have already largely lost) 
design cont ro l over bui lding projects through 
the rise of project management and new pro­
curement methods* then the advice given by die 
authors of this book is to become more profes­
sional than the managers. T h e authors advance 
the notion that both clients and architects can 
reach a higher level o f satisfaction through a 
cl ient-centred approach to design that makes 
use of specif ic process and management tech­
niques to ensure a better qual i ty of bui ld ing. 
T h e y believe that it is possible to make good eco­
nomic arguments to jus t i fy good design, and 
that these arguments, when coupled wi th 
greater professional ism, wi l l help designers to 
win clients over to the design of better buildings. 

T h e book is addressed to both "those who are 
engaged in design' and 'clients responsible for 
commissioning buildings and c iv i l engineering 
projects ' . Fur ther , the book hopes not only to 
win these two groups over to this new commit­
ment to better buildings, but to provide instruc­
tion on how a var ie ty of consult ing, quali ty 
management, value management, and building 
per formance measurement techniques can be 
applied in order to achieve better results. But the 
two constituencies require very different argu­
ments to br ing them over to the newer belter 
world of happy collaboration imagined here. 

So the authors run a double risk of being 
seen as hav ing sold out by the archi tec tura l 
camp, and as being propagandists for the spend­
thrif ts by the project management, real estate 
and client group. T h e arguments that must be 
made to these two groups are quite different, SO 
two books might have been belter than one. 

C l i en t centred processes, client sat isfaction 
and well managed design processes are the key 
concepts advanced. M a n y architects will be con­
cerned that a client-centred practice wi l l mean 
that they wi l l no longer be free to design archi ­
tecturally interesting buildings. Client centred-
ness is often perceived as lowest denominator 
populism, requiring first and foremost abandon­
ment of ambitions to part icipate in elite a rch i ­
tectural culture. A few authors have illustrated 
their contributions with photographs of a rch i ­
tecturally meretr icious buildings, previously 
publ ished in archi tec tura l journals, inc luding 
A R . but they are too few and often no! su l l i -
ciently prominent enough to convince many 
architects that they wi l l be able to reconcile their 
a rchi tec tura l ambit ions wi th c l ient- f r iendly 

practices advocated here. O n the other hand, 
discussions of real ized value are too vague to 
convince many on the client side - too few finan­
cial specifics are given. 

Chapters on management or design process 
rarely make connections to built projects, and 
chapters discussing case studies do not mention 
the processes and techniques used in achieving 
the results. So the book fails to make the case 
that a rchi tec tura l ly interesting buildings (or 
even "better') can be achieved by using manage­
ment and process techniques described. That is 
not to say that these techniques are not effective, 
only that the case for them is not made. 

S t i l l , in the end. (he book is worth the read. It 
is a pity that it is l ike ly that only the a l ready 
converted wi l l f ind the book attractive enough 
lodoso . J O I I N L H K I N T Z 

OPERATIC GARDENING 

T H E G A R D E N O F C O S M I C 
S P E C U L A T I O N 
By Charles Jencks. London: Frances Lincoln 
Publishing. 2003. £35 

Char les Jencks first revealed his inclination for 
landscape and garden design in 1984 wi th a 
memorable completed project in C a l i f o r n i a , 
named House of Elements in Rus t i c C a n y o n 
(1984) designed together with his w ife Maggie 
l A R J u n e 1984). T h i s was a masterly achieve­
ment (it still stands maturely in a changed Los 
Angeles) . C r e a t i o n of the O a r d e n of C o s m i c 
Specula t ion , a i Por t rack in Western Scot land 
had its genesis w ith Maggie in 1988. She played a 
fundamental part in inspir ing this unique ven­
ture, of which the book is both a documentation 

and a celebration of her memory: she died 
courageously of cancer in 1995. The mutual 
quest was fulfilled in this magisterial consumma­
tion, as the twentieth century limped to a close, 
an enquiry no less into the 'fundamentals of the 
universe, its laws, and its basic organizat ional 
types - and to create a new language o f l and­
scape f rom them'. 

O n one level within the new book's narrative 
lie perhaps the seeds for a superb contemporary 
opera, a worthy successor to S i r M i c h a e l T i p -
pett's Hie Knot (iarden 1970 . Mus ica l score by 
Danie l Libeskind, walk-on parts for Leon K r i e r 
("Ayatollah' as nicknamed by Jencks) . and Z a h a 
H a d i d al l performed at Por t rack . G l y n d e -
bou rue-wise. 

It is in such a celebratory f rame of mind that 
this reviewer felt less than perplexed by Chaos 
Theories, Fractals, and the necessary decoding 

w h i c h the new cosmology demands. AsJcan-
Fran^o i s L y o t a r d said (quoted by J e n c k s ) 'we 
live in an age of scepticism tow ards al l meta-
narrat ives" . For tuna te ly . J e n c k s is Fully 
engaged now on f u r t h e r landscape projec ts : 
the one for Libeskind 's Imper ia l W a r Museum 
in Sa l ford was noteworthy but fell foul o f bud­
getary slicing. T h a t for the Nat ional Gallery of 
M o d e r n A r t , E d i n b u r g h is r emarkab l e and 
completed (2003; . T h i s book provides a wor­
thy documenta t ion of a de te rmined , thor­
oughly researched venture into the 
redefinition of meaning for landscape. 

M I C H A E L SI'KN's 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 

http://www.arplus.com


L I G H T A N D D A R K A R E M A G I C A L L Y O R C H E S T R A T E D W I T H I N H A D R I A N ' S M A G N I F I C E N T P A N T H E O N I N R O M E . 

The Pantheon was made for light It captures light and even conquers it. It 

was the prize for which all this concrete was poured. 

W . L. MacDona ld , The Pantheon, U S A ; H a r v a r d Un ivers i t y 
Press. 1976. 

Noth ing can p repare you fo r your f i rs t visit to the Pantheon Even 
locat ing the building is a magical expe r i ence , d iscover ing it 
accidental ly as you approach along n a r r o w s t ree ts that reveal 
surpr is ing unfamil iar v i ews . Internal ly this magic is heightened, as 

9814 even the most ove rcas t days produce a mys te r ious luminance that 

seems to lift the mass of the great dome. Above layers of marble, 
cof fered conc re te fo rms a sur face that t r i cks you r eyes , cast in a 
mater ia l so inherent ly matt that appears to soak up light. Th roughou t 
the day cof fers are seen in relief, se t wi th in a cons tan t a r ray of 
shadows that appear stat ic when passed by the dynamic shaft of 
sunlight that t racks the sun. A s a d is t r ibutor and resona to r the 
Pantheon makes fo rm f rom light, celebrat ing its duality, separat ing 
daylight and sunlight as dist inct components of the same fo rce . W h i l e 
much has been wr i t t en and much can be read, nothing can be as 
profound as seeing it yoursel f . ROB G R E G O R Y 


