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PK80: The unique couch with the exclusive aura and touch by 
Poul Kjaerholm. The PK80 creates visual harmony in any room 
and a calm ambience. 

R E P U B L I C O F F r i t z H a n s e n 

I! 



affordable aluminium 

Aluminium panels. 

Aluminium lock. 

Aluminium doors. 

Top pivoted in 

aluminium headrail. 

Bottom pivoted in 

aluminium foot, 

icon aluminium. 

At a price that 

allows you to put 

quality cubicles into 

all types of building. 

J 
Door formed from 0 7mm anodised Anodised aluminium lock, locates in Engineered aluminium fool, 
aluminium, factory folded on leading continuous aluminium receiver for concealed spring loaded open or 
edges and bonded to a 25mm core. strength and durability. closing mechanism. 



* t<!> thrislington cubicles 
Product: icon 

Scale: nts 

Contact: t +44(0)1244 520 677 
w w w w thnslingtoncubicles.com 
e info@thnslingtoncubicles.com 
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A ONE-DAY CONFERENCE FROM 
THE ARCHITECTURAL REVIEW 
16 March 2004, RIB A, 66 Portland Place, London, v\ 

U I J L L T T 

TTZm 
^ B B . . IB 

414* 

Z U M T O B E L S T A F F 

B O O K I N G F O R M 

Please indicate: 
• Conference fee: £295 +VAT (£346.62). «436.40 

• AR/AJ subscriber rate: £265 + VAT (£311.38), • 392.02 

Name 

Job/Title 

Firm 

Address 

D I enclose my cheque for £ 

• Please invoice me for £ 

L"D Please debit £ from my • VISA • MASTERCARD • AMEX • SWITCH • DELTA 

Card no: 

Card expiry date: 

Cardholder name: 

Signature 

Issue no: 

Postcode Country 

Tel Fax 

Email 

D A T E : Tuesday 16 March 2004 
V E N U E : RIBA, 66 Portland Place. London W I 

C o n t a c t : Jo Roberts on +44 (0)207 505 6745 
F a x : +44 (0)207 505 6650 
E m a i l : |o.roberts@emap.com 
On l i ne : www.arconference.com 
O r post to: 151 Rosebery Avenue, London E C IR 4GB UK 

mailto:o.roberts@emap.com
http://www.arconference.com


b o l l a r d s 

I 6 1 A 
• w i t t i i i i n i 

•ABUTS* 

Practical, vandal resistant and 

effective. Louis Poulsen Lighting's 

bollards signal both strength and 

function. Decorative at daytime, 

practical at nighttime. A solution 

that achieves extra strenght and 

effect through repetative instal­

lation. 

light+building 
Meet us at light+building 
Frankfurt 18 - 22 April 
hall 3.0 stand C50 

l # H I I C Denmark +45 33 14 14 14 • Germany +49 2103 940 0 • Finland +358 9 6226 760 Sweden +46 8 446 48 00 
l U U l O Norway +47 22 50 20 20 - France +33 1 49 59 68 68 • Netherlands +31 23 56 50 030 Switzerland +41 1 733 70 40 

p O U I S G l l USA +1 954 349 2525 Japan +81 3 3586 5341 • UK +44 1372 848 800 • Direct Export +45 33 31 11 66 
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EIB room controller 
The new instabus room controller opens up new 
areas of application in EIB with its innovative 
design. 
The functions of a universal switch sensor and a 
room temperature controller are combined in 
one device. All the operating states are indicated 
on the large display. According to individual re­
quirements, the switch sensors can be assembl­
ed as 1- to 4-gang. A separate bus coupler is not 
required. 

ALBRECHT JUNG GMBH & CO. KG 
P.O. Box 1320 • D-58569 Schalksmuhle 
Phone +492355/806-553 • Fax +492355/806-254 
E-Mail: mail.vka@jung.de • internet: www.jung.de 

JUNG UK Office 
P.O. BOX 269 
Newcastle-upon-Tyne NE3 5WX 
Phone 07977070963 • Fax 07779032820 
E-Mail: junguk@btconnect.com 

CD 
P 3 

• I c 

Lighting 
1 

Lighting 
2 
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ANY WINDOW 
The Silent Gliss range of ultra-reliable 
roller blinds can now literally cover almost 
any window, regardless of size. 

With decelerator spring, side chain 
or motorised operation (all backed by 
a 3yr guarantee) blinds are available 
from just 1 m;' right through to a 
maximum 36m. 

And with a broad selection of 
fabrics and lamination service, Silent 
Gliss roller blinds offer as wide a range 
of moods as they do sizes. 

S i l e n t G l i s s 
Silent Gliss Ltd Star Lane, Margate, Kent CT9 4EF , England 
Tel: 01843 863571 Fax: 01843 864503 E-mail: info@silentgliss.co.uk www.silentgliss.co.uk 
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R I B A 

Royal Institute 
British Architects 

Emerging Architecture 
Next generation architects from around the world show and tell 
at the RIBA with a series of talks and accompanying exhibition 

Emerging Architecture 
spring lecture series 
A series of four seminars with 
presentations from winners and 
highly commended architects 
from the ar+d Emerging 
Architecture competition. 
The architects will talk about 
their recent work in general as 
well as focusing on their prize 
winning projects. 

The awards are a partnership 
between The Architectural Review 
and d line International, the Danish 
architectural design firm. They 
celebrate the work of young 
architects and designers usually 
at the start of their career and 
not yet well known. 

The accompanying free exhibition 
of winning and highly commended 
entrants will be in the Florence Hall 
until 16 March 2004. 

Supported by 

Bura pol l 

How to book 
Tickets cost £7 full pnce and £4 
RIBA members, student members 
and concessions. 
Tickets tor RIBA talks are available 
on 020 7307 3699, or at 
www.riba-gallery.com 

RIBA Gallery 
66 Portland Place 
London WlB IAD 
T 020 7580 5533 
F 020 7307 3703 
Ticket line 
T 020 7307 3699 

2 March 

24 February 
10 February 
Ville Hara 
Jean Pierre Crousse 

630pm 

Ville Hara talks about his project 
for the Korkeasaari Lookout Tower 
at Helsinki Zoo, constructed in 
collaboration with HUT Wood 
Studio Workshop. 

Jean Pierre Crousse ot Barclay 
& Crousse presents their Casa 
Equis, the second house they have 
designed lor Peru's La Escondida 
Beach to have been recognised 
with an ar+d commendation. 

Chaired by Peter Davey 

17 February 
Aldo Amoretti 
with Marco Calvi 
Christian & Peter Bruckner 

Amoretti 8< Calvi Architetti have 
received a commendation for their 
extension to the cemetery at 
Sanremo, Italy. Using the naturally 
sloping site to create a very modem 
necropolis, the project includes a 
small ossuary in the form of a tower. 

Christian and Peter Bruckner 
present their project for a meeting 
place on the German Czech border. 
A careful selection of natural site-
specific materials and glass are used 
to build two walls that enclose a 
small room, a place for reconciliation 
and reflection 

Chaired by Catherine Slessor 

Hiroshi Sambuichi 
Juan Antonio Gonzalez Perez 
with Urbano Yanes Tuna 

6.30pm 

Hiroshi Sambuichi talks about 
the Air House, a glass and wood 
pavilion, and a pottefs atelier for 
the Miwa ceramicists, a considered 
construction which has re-used 
the cedar employed to produce 
the shuttered concrete as external 
doors and shutters 

Juan Antonio Gonzalez Perez 
and Urbano \anes Tuna of GPY 
Arquitectos present their ingenious 
community centre for Los Silos in 
Tenerife, a new building that has a 
clever roof system to fitter the strong 
Tenerife sunlight 

Chaired by lain Borden 

Pierre Thibault 
Maurice Nio 

630pm 

Pierre Thibault of LAtelier Pierre 
Thibault presents their project for 
Quebec's Winter Gardens. A stripe 
of lire runs dramatically across a 
frozen lake in this piece ot land an 
which contrasts vividly with the 
surrounding environment 

Maurice Nio of NO architecten 
talks about their winning project 
for a Bus Station at Hoofddorp 
in The Netherlands. Its dramatic 
organic shape, reminiscent of a 
whale's jawbone, is carved out 
of a polystyrene foam, treated 
to provide a durable finish. 

Chaired by lain Borden 

Images from left: 
atexe: Kcrtsasaan Locttxii'bvver ©Jus9 Tenen 
below Casa Equs QOMty 8. Crousse 
above. Meetrg Place «36ru*nef & Bruckner 
betcw. Sarremo cemetery ©Amoretti & Cata 
AicMletti 
above CuTual centre. Los S t e i£X3PY ArquWcos 
below fvKva ceramosts' a**» OEWd Ano 
above- Winter QWens, Canada ®LAMer Rerrc 
ThbaJt 
bekw Bus Station, Hsoiddorp 8MB arcritecten 

http://www.riba-gallery.com
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H O W E is a wor ld of 

poss ib i l i t ies in dynam ic 

des ign . With versat i l i ty 

unpara l l e led , it can a lso 

be stored in a m i n i m u m of 

space . T ime less furni ture 

w h i c h wi l l comp lemen t 

any room. 

HOWE 
. . .un l imi ted 

G e n u s cha i r 

S i m p l a table 

Telephone DK (45) 63 41 64 00 

www.howe.com 

http://www.howe.com


A V I S I O N T U R N S T O L I G H T 
C r y s t a l D o w n l i g h t s & S p o t s 

ri l l iant c r y s t a l g i v e s light a n e w and m o d e r n look - e f f e c t i v e , f a s c i n a t i n g , f u n c t i o n a a t e n a l s 
a n d d e s i g n of the v e r y h i g h e s t qua l i ty c o m b i n e o p t i m u m e f f i c i e n c y wi th i n n o v a t i v e t e c h n o l o g i e s . 
I n g e n i o u s c r y s t a l c u t s c r e a t e m a g i c a l c o l o u r s p e c t r u m s a n d a t t rac t i ve l ight p a t t e r n s . T h e 
c o m b i n a t i o n of l ight a n d c r y s t a l p r e s e n t s a w i d e r a n g e of p o s s i b l e u s e s . We w o u l d be p l e a s e d to 
g i v e y o u fur ther i n f o r m a t i o n . 

D. S w a r o v s k i & C o , A-6112 Wat tens , Tel. 0 0 4 3 / 5 2 2 4 / 5 0 0 , w w w . s w a r o v s k i . c o m SWAROVSKI 
•to A 

http://www.swarovski.com


0> 
i -

u 

Systematic. Fres 
The new SystdggCh 

Ceramic tiles for architecture 

Systemat ic d o w n to the smal lest detai l - th is is the n e w Sys tem C h r o m a of co lours and modu les f rom Agrob Buchta l Archi tectura l 
C e r a m i c s . It presents p lanners and archi tects w i th four express ive co lour spheres : v igorous, f resh, w a r m or pure. A n d w i t h a mul t i 
t ude of possibi l i t ies for indiv idual wa l l / f loor concep t s : because the co lours , fo rmats and specia l p ieces of the ind iv idual series are 
per fect ly m a t c h e d to one another . A l low yoursel f to be inspi red for n e w arch i tec tura l solut ions: Visit us in the Internet under 
w w w . a g r o b - b u c h t a l . d e and get some fresh ideas 

t A G R O B B U C H T A L 
mnniMi 1 3 i A r w w . a r D l u s . c o m / e n q . h t m l 

http://www.agrob-buchtal.de
http://iArww.arDlus.com/enq.html


HE MAST SCREEN SYSTEM 

Adjustable stainless 
steel foot detail. 

I 
e n q u i r y 2 3 w w w . a r p l u s . c o m / e n q . h t m l 

G r i p p i n g C u l t u r e 

FSB handle 1111, Design Philippe Slarck 

e n q u i r y 18 w w w . a r p l u s . c o m / e n q . h t m l 
FSB 

http://www.arplus.com/enq.html


Dynamic light 

•IMP 

The Raker Residence. Connecticut 

Lighting Design: Jome^ Turrt-ll 

changing much more than colour 

m a r t i n a r c h i t e c t u r a l 

• 
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> Satisfy your membership education requirements—in one place—in just tour days. 

> Choose from more than 150 continuing education programs, over 40 tours of Chicago, and 50 special events. 

> Visit more than 700 exhibitors showcasing leading-edge products, services, and technologies at Expo2004. 
> Register before May 14, 2004, and get a substantial discount on the registration fee . . . PLUS your badge and 

tickets will be mailed to you in advance! If you're a new AIA Member, you might be eligible for complimentary 
convention registration! 

R e g i s t e r o n l i n e a t w w w . a i a . o r g 

http://www.aia.org
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Combining a refreshing and unconventional shape with harmonious and well-balanced lines, the new 
Eurofresh makes a bold statement. At the same time, it will blend in smoothly with all contemporary 
bathroom designs. The ellipsoid shapes give it a highly modern feel which easily combines with the 
most varied types of ceramics. Needless to say, Eurofresh is engineered to meet GROHE's exacting 
quality standards in every respect. 
Grohe Water Technology AG & Co. KG, P.O. Box 1361, D-58653 Hemer. www.grohe.com 

enquiry 9 www.arplus.com/enq.html 
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a n d u s e f u l i n t e r i o r s 

Commonwealth Galleries 

Kensington High Street 

London W8 

www.spectrumexhibition.co.uk 

information line 0870 429 4420 

The design-led, invitation-only, -enough-to-be-

n-the-international-map-but-small-enough-to-

leet-the-right-people-and-do-serious-business i 
contract interiors show. 

e n q u i r y 20 w w w . a r p l u s . c o m / e n q . h t m l 
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ARMOURCOAT 
S U R F A C E F I N I S H E S 

ETH 
EidgenossischeTechnische Hochschule Zurich 
Swiss Federal Institute of Technology Zurich 

Assistant Professor (Tenure Track) in 
Theory of Architecture 

Teaching duties include courses in Theory of Architecture within 
a master program in Architecture. The assistant professorship 
involves collaboration with the Institute for the History and 
Theory of Architecture (gta) and the participation in the Institute's 
scientific activities as well as in its publications. 

The successful candidate holds an appropriate university 
degree, has made significant contributions in the basic 
disciplines of Architecture and History of Architecture, and 
possesses a teaching record on an academic level. Furthermore, 
an interest in transdisciplinary collaboration is expected. 
Courses at Master level may be taught in English. 

Assistant professors (Tenure Track) are appointed for four years 
with the possibility of renewal for an additional two-year 
period and promotion to a permanent professorship. 

Please submit your application together with a curriculum vitae, 
a list of publications, and a table of completed projects to the 
President of ETH Zurich, Prof. Dr. O. Kubler, ETH Zentrum, 
CH-8092 Zurich, no later than April 15, 2004 

ETH 
EidgenossischeTechnische Hochschule Zurich 
Swiss Federal Institute of Technology Zurich 

Professor of Monument Conservation 

Teaching duties include courses in Monument Conservation 
within a master program in Architecture. The professorship is 
in conjunction with the position of head of the Institute of 
Monument Conversation and the participation in the Institute's 
scientific, advisory, and educational activities as well as its 
publications. 

The successful candidate holds an appropriate university 
degree, has made significant contributions in the basic 
disciplines of History of Architecture and/or Building Materials 
Research, and is acquainted with the theoretical and practical 
aspects of the preservation of historical monuments and sites. 
Furthermore, teaching experience on an academic level and 
interest in transdisciplinary collaboration is expected. Courses 
at Master level may be taught in English. 

Please submit your application together with a curriculum 
vitae, a list of publications, and a table of completed projects 
to the President of E T H Zurich, Prof. Dr. O. Kubler, ETH 
Zentrum, CH-8092 Zurich, no later than April 15, 2004. 

P O L I S H E D P L A S T E R 

Offering unlimited design 
options and stunning 
visual e f fects , A r m o u r c o a t 

po l ished p laster c a n c rea te 

f inishes limited only by the 

imagination. 

With 350 exquisite colours 

and finishes in the Selector 
range, this natural hand­
crafted product presents a 
versatile alternative to any 
wall covering including 
marble or stone cladding. 

1 

... 

3 
E 

. I 
Armourcoat also offers 
a substrate preparation 
service using our ultra strong 
AntiCrack fibre reinforced 
skim. Other products in the 
range include Armourcast -
a 3-dimensional CRC stone 
casing system, and Duturo -
a tough marble and acrylic 
roller applied wallcovering. 

Armourcoat products are 
made from natural minerals, 
contain low VOC's. and have 
the added confidence of a 
full 10 year guarantee. 

S T U N N I N G • I N N O V A T I V E • C R E A T I V E 

i n r -10 
C \ Y E A R S 

o 

Morewood Close Sevenoaks 
K e n t T N 1 3 2 H U United Kingdom 
+ 4 4 (0 )1732 4 6 0 6 6 8 
+ 4 4 (0 )1732 4 5 0 9 3 0 
sales@armourcoat.co.uk 

www.armourcoat.com 
e n q u i r y 11 w w w . a r p l u s . c o m / e n q . h t m l 

mailto:sales@armourcoat.co.uk
http://www.armourcoat.com
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The One, 
True 'Ring' 
Stunning design aesthetics meet genuine lighting versatil i ty in C o r o n a - the latest 

innovation in luminaire technology f rom R I D I Lighting. 

Corona 's universal one-fit housing (available in whi te or t i tan-silver) integrates 

wi th a specially developed circular T 5 f luorescent lamp in a simple yet visually 

striking design. T h e result is a unique 'ring of light' guaranteed to bring a fresh 

dynamic to any contemporary commercia l , retail o r public building interior. 

T h e basic luminaire, designed primari ly for wal l and ceiling applications, can be modified by 

simply choosing f rom a range of add-on accessor ies. T h e glowing blue decal can also 

be changed for o ther colour options. 

W i t h C o r o n a as a part of your design, we offer one ring that wil l light them all. 

I 

RIDI Lighting Ltd 

14 Spire Green Centre, Harlow. Essex C M 19 5TR 

Tel: 01279 450882 Fax: 01279 45 I 169 
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Rais the original 
Danish Fireplace Stove 

Rais is not only 
Denmark's but Europe's 
most distinguished 
manufacturer of 
architect-designed 
Fireplace Stoves. In 
today's modern world, 
design is a quality in its 
own right, a quality just 
as important as high 
efficiency and a lifetime 
durability. 
All models are built to 
the highest standards of 
quality, function and 
design. They comply with 
the relevant standards 
and regulations both in 
Europe and the USA. 

Y O U C A N B U Y C H E A P E R B U T N O T B E T T E R 
JU Petersen 

Tel: Oxford (01865) 326364 
Fax: (01865) 3 2 6 3 6 1 

Email: jupetersen@msn.com 
Website: rais.co.uk 
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M A J O R D O N A L D J U D D R E T R O S P E C T I V E O P E N S A T T A T E M O D E R N I N L O N D O N ; T H E P L I G H T O F C U B A ' S A R T S C H O O L S 

C O N T I N U E S T O D I S M A Y ; S U P E R S T A R A R C H I T E C T S A N D A R T I S T S H A V E F U N I N T H E S N O W I N L A P L A N D ; V I E W F R O M 

C O P E N H A G E N ; B R O W S E R ' S E L E C T R O N I C B U R R O W I N G S ; L E T T E R S - J E N C K S ' S T H E O R I E S , M O D E L P R I S O N S R I P O S T E . 

Untitled, 1962: light cadmium red oil on liquitex and sand on masonite with yellow Plexiglas. 

M A K I N G A P L A C E F O R A R T 

B e y o n d t h e m a t e r i a l a n d f o r m a l l e s s o n s 

t h a t h a v e i n s p i r e d g e n e r a t i o n s o f 

a r c h i t e c t s , a n d r e c o g n i t i o n o f h i s 

i n f l u e n c e o n lo f t l i v i n g a n d t h e 

r e g e n e r a t i o n o f r e d u n d a n t b u i l d i n g s , 

T a t e M o d e r n ' s r e t r o s p e c t i v e o f D o n a l d 

J u d d r e v e a l s h i s m a s t e r f u l c o m m a n d o f 

t h e f o r g o t t e n s p a c e s in b e t w e e n . 

'The space around my work is critical to it: as much 

thought has gone into the installation as into the piece 

itself I ...J somewhere a portion oj''contemporary art has 

to exist as an example of what the art and its context 

uric meant to be.' Donald J u d d . 1987 

F o r an artist known for his disregard of cura­
tors, allowing few, i f any. to decide where and 
how to exhib i t his work , what would D o n a l d 
Judd think of Nicholas Scrota 's current exhibi ­
tion at Face Modern . ' W o u l d this be another 
instanci ' where i n j u d d ' s view .1 curator deval­
ues art through a temporary and inappropr i ­
ately si led exh ib i t ion : ' O r . has Sc ro t a a 
long-term admirer of Judd's work succeeded 
in making a suitable place for Judd's art? 

J u d d ' s work has consistently p layed wi th 
ambiguity w hen art iculat ing subtle qualities o f 
scale, proport ion and in terval . So l id is played 
otTagainst void , interior against exter ior , and 
natural f inishes against synthet ic colours . 
H o w e v e r , an unde r ly ing ambigu i ty thai 

remains less <-,is\ m define, is that o f his work 's 
site specificity. Are Judd's pieces in fact specific 
at a l l? I n the t rad i t ion o f ch ickens and eggs, 
w h i c h came first for J u d d . the space he occu­
pied or the pieces he created , or is there a 
direct and necessary rec iproci ty between the 
container and the contained, which would help 
to just ify Judd's two self-built permanent art-
spaces at M a r i a and S p r i n g Street as more 
than his manifest inabi l i ty to trust cura tors? 

C o m p l e x issues perhaps but nevertheless 
pertinent when prepar ing to put on a show o f 
this si/.e. 

I f J u d d ' s work was spec i f ic , Sc ro t a ' s task 
would have been impossible. 1 o create a tem­
porary exhibi t ion in a purpose-made gal lery, 
without die opportunity to collaborate with the 
artist himself, would seem to '40 airainsi every -
thing dial J u d d had been work ing l o w , m l . As 
indeed would the absence o f suff icient natural 
daylight and any recognition of the exhibi t ion 
space's determining structure. ( T w o key com­
ponents of J u d d ' s ins ta l la t ion work . ) F o r t u ­
nately, however, ambiguity saves the day , as in 
a lecture entitled 'Ar t and Arch i lec lure" . J u d d 
h imse l f recognizes thai a n is s imul taneous ly 
part icular and general, in recognition perhaps 
that M a r i a and S p r i n g Street represent the 
part icular 'portions' o f his work. 

So his wider work should not lie considered 
specific, but instead as standards. Pieces, indi­
vidual and collective that if sited carefully can 
measure the light and space in which they are 
placed. And , while it seems trite to quote Ciorb 

1 
t 

26 I 3 Untitled, 1984: enamelled aluminium, 



Top, Untitled. 1989-90: enamelled aluminium and galvanized iron. Left, Untitled, 1990: anodized aluminium and Plexiglas. Right, Untitled, 1972: copper and enamel on aluminium. 

- w h o def ined a rch i tec ture as the master ly , 
correc t and magni f i cen t p lay o f masses 
brought together in light - for archi tec ts the 
associations are obviOUS and unavoidable. 

S o . w i t h m i n i m a l remodel l ing, 1 1 rooms in 
T a t e M o d e r n have been conf igured w i t h ta i ­
lored proportions and axia l apertures to house 
40 o f his works . W i t h only one room being 
denied a connected v i ew , se rv ing as an 
entrance space to contain four o f j u d d ' s ear l i ­
est rel ief paintings, the major spaces lead v i s i ­
tors through a col lec t ion f r o m 1961 to \ 99'.i. 

i he year beforeJudd's death. 

A s a ch rono log ica l arrangement it is clear 
thai his work was not l inear in its evo lu t ion , 
a n d for the hundreds o f archi tects w h o w i l l 
visi t this exh ib i t i on there is someth ing for 
everyone. W h i l e some observers w i l l attempt 
to unpick subtleties of proportion and rules of 

r'ibonac i i sequences, others will I " - rc inter­
ested in J u d d ' s constant osc i l la t ion between 
mater ia l s and detai ls , w h i c h throughout his 
career sh i f ted seamlessly between rough cut 
wood, Stainless steel, copper, p lywood, l ' l e x i -
glas, brass, douglas fir, cor-ten steel, anodi /ed 
.ind enamel led a l u m i n i u m and cold rol led 
steel. For me. it was the impact o f his work on 
the spaces that was most p rofound df. thai is, 
you ignore the irr i tat ing surface mounted lloor 
battens, fixed to deter careless w a n d e r i n g : 
in t rus ions that send surpr i s ing ly d is t rac t ing 
s l u n k waves through this spat ia l ly charged 
environment . 

W h a t w o u l d J u d d have done had he been 
commiss ioned to tackle the Turb ine H a l l in 

l a ic ' s ongoing and highly successful Uni lcve i 
Series ' H o w would he have chosen lo measure 
the st ale, volume and light of this vast power­

house.' In response to this proposit ion. Scrota 
speculated by suggesting that perhaps more 
lhan any o f the previous ly commiss ioned 
Unilever artists, ( inc lud ing Louise Bourgeois . 

J u a n Muno/. . An i sh K a p o o r and O l a fur Kli . i s -
som, Judd would have broken the hall down to 
identify ils specific and indiv idual component 
places, responding to bridge, ramp. wa l l . I loor 
and cei l ing, with a large, complex and repeti­
tive col lect ion of pieces; a scries o f general 
pieces thai would together create a very partic ­
ular place. W h i l e it is a shame this wi l l never 
happen, what we have now through the 
mindfu l stewardship o f Scro ta is an unmiss­
able opportunity to see Judd's work adding, for 
a brief moment, a new place iii die history and 
destiny ol T a l e Modern. I« )\\ G R f H H >RY 

DonalUjudci, ciinUedbyMr.holiu Simla, al Tatt AMttn, London umil 
ZS April 2004 u-u-iv.lult.tnii.uk 2 7 b 

http://u-u-iv.lult.tnii.uk
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The golf game that fostered the idea. 
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Porro's plastic arts school: one of the easiest to finish. 

O U T O F T H E J U N G L E 

T h e myth ica l C u b a n art schools ( A R J a n u a r y 

2000) a rc at long last being restored by the 

original team of architects. T h e idea for live art 

schools came to Fidel Cast ro and C h e G u e v a r a 

when they were p lay ing a round o f go l f at the 

H a v a n a C o u n t r y C l u b short ly a f te r the 1959 

R e v o l u t i o n . T h e y would bui ld art schools for 

the poor not only of C u b a but o f the T h i r d 

W o r l d in the idyllic grounds of the C l u b , which 

had previously been open only to the dictator 

Baitista and his aristocratic gangster friends. 

There were to be five schools: for d r a m a , 

music, the plastic arts, modern dance and bal­

let. T h r e e young and inexperienced architects 

were appointed, led by C u b a n R ica rdo Porro , 

who had two I t a l i a n co l labora tors , R o b e r t o 

G o t t a r d i and V i t t o r i o G a r a t t i . Four years o f 

intensive labour brought Por ro ' s plastic arts 

school almost to comple t ion , but work on On-

site was stopped abrupt ly . U n d e r Sovie t c u l ­

tural influence, the labour-intensive traditional 

br ick a n d tile vau l t i ng of the schools was 

declared to be counter-revolutionary (prefabri­

cated concrete panel systems were to be pre­

ferred for all forms of public construction). 

T h e schools were abandoned as they stood, 

and were gradually colonized by tropical vege­

tation, and in some places used by local people 

as quarr ies for mater ia ls . Almost forgotten, 

they were l is ted, like Mac hu Pice hit and the 

G r e a l W a l l ol C h i n a , by the W o r l d M o n u ­

ments F u n d as being among the wor ld ' s most 

important endangered greal works . T h i s and 

other moves r eminded C a s t r o o f his d r eam, 

and attempts were made to start work on the-

site again , though decay and at t r i t ion caused 

immense problems. Po r ro and his colleagues 

were called back to advise (Porro f rom exile in 

Pa r i s . G a r a l l i f r o m I ta ly where he had f led 

af ter impr i sonment , and G o t t a r d i f r o m dis­

grace in Cuba) . 

M u c h less money was available- than or ig i ­

na l ly , and time had shown that some of the 

bui ldings had serious Haws: the 3b0m long 

dance school was reckoned to be too stretched 
to work academically, and the ballet school site 

was regular ly inunda ted by 2 m o f r i ve r f lood 

water. T h e r e is hope that the other schools may-

yet be comple ted , but work proceeds s lowly 

because of lack of resources, and the govern­

ment seems to be losing interest again1. Interna­

tional support is needed. 

Small in size, but not in performance. 
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Learn more about creating different 
lighting moods by visiting 

www.rumtobelst8ff.com/lighttools 
or call our marketing hotline on 

+44 (0)20 8589 1862. 
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S N O W E D U N D E R 

In d e e p e s t L a p l a n d , a r c h i t e c t u r e a n d t h e 

e l e m e n t s i n t e r a c t w i t h s o m e i n t r i g u i n g 

( a n d u n p r e d i c t a b l e ) e f f e c t s . 

It is a truth, un iversa l ly acknowledged, thai 
most architects are control freaks and hate shar­
ing responsibil i ty for their buildings. H o w 
remarkable, therefore, thai New Y o r k art cura­
tor L a n c e Fung persuaded I") adventurous 
f i rms to collaborate wi th artists they didn't 
know, and design structures of materials they 
had never used on sites they had never seen and 
were unl ikely to visi t . T h e product o f that 
experiment is the Snow Show, which is on view 
through M a r c h in K e n i i and Rovan ie rn i . two 
remote (owns in Finnish Lapland. 

The project , and t r ia l structures by Steven 
I loll and Asymptote, were described in tin-- sec­
tion a year ago ( A R Apr i l 2003). At that l ime, it 
was hoped thai the event would i omprise 3fl 
exhibi ts , evenly d iv ided between the two 
venues, but a shortage o f funds and ;i eight con­
struction schedule impelled Fung to reduce the 
number to 1 7, two of w h i c h are compet i t ion-
winn ing student entries. T h e scaling-back was Enrique Norten's coloured monoliths in an Arctic landscape - part of the Snow Show taking place in Finnish Lapland. 

Plenty of power in little space. UGHTTOOLS is more 
than just a miniaturised lighting channel. Spotlights, 
downiights. linear luminaires, wallwashers - this modular 
lighting system has just the right solution ready for i 
every requirement. State-of-the-art lamps, like the : : | { f i l l 
HtT-TC-CE, innovative reflector technology and various 
lighting inserts, all of which can be fitted and replaced 
without any tools, make UGHTTOOLS a powerful tool for 
interior and architectural design. 
Ideal for shops, museums, exhibition rooms and Anything but conspicuous! 
display areas. The small width of this system of 

only 100 mm guarantees a discreet 
appearance. Edgeless and flush-

mounted. LIGHTTOOLS makes liaht 

p 
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Igloo blocks by Morphosis working with Do-Ho Suh. Hollmen Reuter Sandman's delicate ice cylinder. Ando's tunnel, with digital numbers by Tatsuo Miyajima. 

prudent, for winter arr ived late this year, snow 

was in i t ia l ly scarce, and several projects were 

incomplete when the show opened in mid Feb­

ruary. The hazards of moving too quickly were 

demonstrated at the preview when the Future 

Sys tems + A n i s h K a p o o r s t ruc ture - w h i c h 

resembled a wha le model led f r o m s t rawberry 

sorbet - exploded. T h e wrong l ighting system 

had been installed, and it overheated the frag­
ile ice shell. 

It required a leap of imagination especially 

for participants f rom hot countries to imagine 
the frigid beauty of the landscape, and to create 

work that would become an integral part o f it. 

T h e Athens-based f i r m of Anamorphos i s and 

New Y o r k artist E v a Rothschi ld did just that in 

their stylized Greek theatre, with its cascade of 

ice shards sp i l l ing over compressed snow 

bleachers, and curved t ransparent wal ls that 

suggest a stage set. It nestles into a slope as do 

the sun-baked stones of A t t i c a , but it exploits 

the cool , low sunlight and the translucency of 

ice to achieve an entirely different effect. 

A s imi la r emphasis on light and mater ia l i ty 

dis t inguished several other entries. A r a t a 

I sozaki and Y o k o O n o col labora ted on a 

labyrinth, which she calls a 'penal colony", com­

pr i s ing four concent r ic wal ls o f greenish ice 

blocks, s tepping down f r o m 10m to 2."im in 

height at the centre. F r o m the outside, it 

appears as a s h i m m e r i n g cube; as you step 

through the opening the walls seem to press in . 

blocking your path, leading you into conf ined 

spaces and inst i l l ing a sense of terror. In con­

trast. T a d a o A n d o \ curved tunnel of transpar­
ent blocks provides an exhi larat ing promenade 

30 | 3 Sensuous stepped ice and snow horseshoes by Zaha Hadid, collaborating with Chinese artist Cai Guo-Qiang. 

in w h ich you are a lways aware o f the wor ld 

beyond. In this ideal fusion of art and architec­

ture. T . u s u o M i y a j i m a embedded diagonal 

bands of digital numbers that glow through tin-

ice like liny points o f fire. 

B y chance or choice, the balance between art 

and archi tec ture shif ts as you move f r o m one 

piece to another. Juhani Pallasmaa encouraged 

Rache l Whi le read to make tin- first move, and 

housed her recreation of an East London r e s i ­

dential staircase within a mute container of the 

articulated interior - a rare instance of an archi­

tect e l imina t ing h i m s e l f , as he remarked . 

Paired with W i l l i a m s & T s i e n , Ca r s t en Ho l l e r 

look the lead by proposing converging slides - a 

device he has employed as a short-cut in real 

buildings and the architects incorporated this 

adult p layground wi th in a raised podium of 

compressed snow that is as enigmatic as Pallas-

maa ' s pentagon, unt i l you reach the point o f 

entiy. K.iki Smith ' s cut-out stainless figures are 

elegantly hacklit in a disc of ice but it's hard to 

discern Lebbeus Woods ' contribution. 

I n contrast , E n r i q u e Nor ten ' s coloured 

monoli ths and tin- quintet o f ice lanterns by 

H o l l m e n Ren te r S a n d m a n are se l f -suff ic ient , 

and the words that artists have added seem 

superfluous. T h e beauty and mystery of these 

objects derive f rom their material and its trans­

mutat ion f rom l iquid to sol id. T h e knowledge 

that all these structures are ephemeral was dra­

matically reinforced on the first night, w hen ( iai 

G u o - Q i a n g set fire to Z a h a H a d i d ' s stepped 

horseshoes of ice and snow. T h i s m o n u m c n i a l 

work began to resemble a baked A laska as f lam­

ing vodka coursed f rom the upper levels, erod­

ing the terraces, and prompting the fire brigade 

lo join the eager spectators. MI( I H A I . L Wl'.BH 
ITir Snuu- Shun imi\ until.11 .Wan A m m .Ihfnniitlinu .net 
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S u t h e r l a n d L y a l l t u n n e l s f o r t r e a s u r e in t h e 

m u l t i - d i m e n s i o n a l c y b e r - s t r a t a . 

K u n s t h a u s c e l e b r a t i o n 

In all die c heerful excitement surrounding the 
Peter C o o k / C o l i n Founder Kuns thaus in G r a z 
sec- pp38-39, 44-53). spare a thought for their 

A u s t r i a n co l labora tor . A r e h i l c k l u r Consu l t 
Z T . the G m b H fo rmed f rom the fo rmer 
bureau of architects G i i n t h c r Domen ig . H e r ­
m a n n E i senkdck and H e r f r i e d P e y k c r . T h e 
company sees i t se l f as fu rn i sh ing a ' h a r m o n y 
between c o m m e r c i a l value, endurance a n d 
sophistic a ted a n hi tectural design*. A n d il iev 
seem to have done just that at G r a z . T h e three 
are to be seen a l www.archcon.tuk.com together 
witfi sonic pretty n i f ty architect tire o f their 
own. Just for completeness, the G r a z engineers 
are at www.bol.linger-grolimann.de . The} don't tell 
you but on the I 7 inch moni tor I ' m cur ren t ly 
using you have to hit F l 1 to get a fu l l screen -
only then do you discover the set o f buttons at 
the bottom giv ing you access to the- rest o f the 
site. It 's irri tating because, for once- on an engi­
neers' siie. you would really like to have more 
detail ©f some o f l h e more tantalizing projects 
i l lus t ra ted. Look also at (he- site- o f the ar t 
gal lery i tself at www.kun.st/iau.sgraz.al/projekt at 
which, should your G e r m a n not be up to it. vou 
cl ick on ' E n g l i s h ' and al l is revealed. Another 
related site is www.realities-united.de, the site o f 
the people who designed the amazing skin dis­
play and w h i c h directs you to a related K u n ­
sthaus image site whence you can download 
the final release of B I X S imula to r . T h i s . 1 
th ink , a l lows y o u to run a s imula t ion o f the 
Cook-Fourn ie r wonder, I ' m indebted, as is l i e -
queudy the case, to the- t e r r i f i c a -ma l i e r 
(www.a-matter.com) w h i c h is publ ished by 
Mtchae l a Busenkel l and Doro thea Scheiel l -
Nennermann in M u n i c h . A n d which sends out 
a weekly c-letter. 

L a n g u a g e c o u r s e 

Brit ish and Amer ican sites don't normally have 

para l le l G e r m a n vers ions so you can ' t expect 

the people who run the site B a u N c t z f i i r 

Arch i t ek ten at www.auh/i/iis.net to run Engl i sh 

texts. But just the p ix plus my rudimentary 

schoolboy G e r m a n is enough to wish they did. 

A c t u a l l y one page does have para l le l R u s s i a n 

English and G e r m a n texts but it's a competition 

and so doesn't count. Russian: ' Y o u wonder. 

R e t u r n t o t h e G o l d e n G a t e 

J o h n Pa rman has reminded me to take a fresh 

look at the upgraded L I N E site at 

www.linem.ag.org o f w h i ch he is co-chair . Spon-

32 I 3 si ired by the San Francisco chapter of the Amer ­

ican Institute o f Architects, it runs a nicely inde­
pendent line which tric k of language is maybe-
behind the name. Last year, when I took a look 
at this otherwise exemplary site, I thought the 
overall feeling was a tad homely. Not any more 
- it's cool and I ' m glad to hear that the events 
d iary of the A I A - S F site-, to w h i c h L i n e v i r t u ­
ously l inks, is about to be upgraded. I t ' s one 
thing to sit here- on the sidelines and snipe 
quite another to get a substantial public service 
website up and running, Chen run it. and run a 
practic e at the same time. R I B A and A I A com-
mitteepersons think they have a hard time. 

A c r o s s t h e c o n t i n e n t 

( i ene rous wi th his encomiums. J o h n P a r m a n 

urged me to take a look a l A r c h N e w s N o w at 

www.archiiewsnow.com edited by Kris ten Richards 

who is also the edi tor- in-chief o f die A I A New 

Y o r k electronic magazine Ocu lus - to w h i c h 

A r c h X e w s N o w has no affil iations. O n the A I A 

magazine Richards , formerly editor-in-chief at 

Des ignArch i t ec tu re . has the inst i tut ional edi­

tor's perennial problem of producing some-thing 

w h i c h is at least mildly provocative and which 

people want to read. A l the same lime ii c an't be 

something which gels hal f the local chapter 

membership s torming in brandishing horse­

whips. W h i c h , metaphorically at least, they do 

at the slightest provocation. I f thai suggests dial 

I am likely to be sympathet ic lo R i c h a r d s and 

her oeuvre when working on die w eb. so be it. 

Whatever , this is a really good site w h i c h does 

what it says: provide stories of newsworihiness 

and interest. There- is a terrific daily update o f 

••lories from all over (he world, lo which you can 

subscribe, and which solipsistically and confus­

ingly, contains links lo its own si ones. Y o u occa­

sionally get a w h i f f of iusiiiutionalism crossover 

when , for example, Richards prefaces a poten­

tially controvers ia l art icle with a this-and-on-

i he-i i iher-hand- thal editorial ba lancing 

introduction to a story about a new scheme near 

a sacred R . M . Sch ind le r house (near, not in 

place of in West H o l l y w o o d . It 's nol a lack of 

editorial courage- but. one is fairly certain, long 

experience with the- arehiiccis with purple faces 

and melaphorie horsewhips. A n d what's wrong 

with editorial] balance:' 

S i c t r a n s i t 

A n d what o f Design A n hitc-cture? W e looked at 
it a couple of year ago. noted that some- of us 
subscribed lo iis newsletter but that seime o f l h e 
stories lingered on die- siie beyond (heir read-
by da le . N o w . I ' m sorry to say . i l has faded 
f rom our email In boxes and seems lo have run 
its course w ith die lasl posting on the- site daied 
early De-cember 2003 with the site now see-m-
ingly a blog. 

Sutherland I.vall is at stitlierland.lyall(cul>tinternet.com 

BUMPY RIDE? 

S I R : ' Y e s ' , Charles Jencks is right f A R J a n u a n . 
New angles on the wheel make for a bumpy ride-. 
But Malcolm Andrews' comment a few pages on. 
that landscape is cummodif ied twice once as 
real estate- and again as aesthetic- amenity, made 
me go back for another read. 

I t ' s safe to say that Medic i s , Sun K i n g s and 
ow ners of Engl ish country houses weren't too 
concerned whether the appropr ia t ion of terr i­
tory metaphorical or otherwise was morally 
or politically correct. T h e i r artfulness a l indicat­
ing how much of it they possessed has landed us 
the conllation ol beauty and asset value we sutler 
now. 

Whe the r land is merely enclosed as stains 
ameni ty (Nature 1), exploi ted as commerc i a l 
amenity (Nature 2), commodil ied as visual aes­
thetic amenity (Nature 3) or defaced (!) as intel­
lectual aesthetic amenity (Nature 4) , it's all real 
estate owned by someone to do what they jo l ly 
well like with it. I 've no issue with zero nature as 
theory but if it's going lo require several acres 
for entry-level c o m m u n i n g plus some for 
mandatory cross-coding, I ' m deeply skeptical . 
Why now? 

Newspapers report a surge in borrowings for 
buy-lo-let properties and anyone wi th cash to 
invest is now fa rming tenants in hast i ly-mort­
gaged spaces. Landless landlords! Good gra­
cious! So along comes a l i ieory using cosmic-
notions to reassert the pre-eminence of lording ii 
over good old-fashioned land. Hero ic lawn 
mowers move across the landscape as symbolic 
field workers . I t 's too late. T h e s e isles have 
embrac ed die New Feuda l i sm and there's no 
going back. 
Yours etc 

G R A H A M M C K A Y 
London. U K 

MODEL PRISONS REVISITED 

S I R : In his letter ( A R N o v 2003) Leslie- Fa i r -
weather questions the Model Pr i son ( A R O c t 
2003;. He suggesis that learning regimes can be 
carried out in existing prisons. While dial may be 
the case, die morphology of nineteenth- and 
twentieth-century prisons requires the prisoners 
lo move to the- learning/training environments. 
Prisoner and staff l ime would be better used i f 
movement was minimized. T h i s is achieved by 
creating a series of autonomous physical units [i >r 
Houses) in which groups of prisoners may live, 
w ork and learn. Central ized functions are kept to 
the minimum and specialist people move to the 
prisone r group. Because the spec ialists are 
entrusted lo move themselves this is, in this 

http://www.archcon.tuk.com
http://www.bol.linger-grolimann.de
http://www.kun.st/iau.sgraz.al/
http://www.realities-united.de
http://www.a-matter.com
http://www.au
http://www.linem.ag.org
http://www.archiiewsnow.com


c o r u s 
Celestia and HPS20G"" by Corus are the superior choices as part of any building 
design. Celestia makes a building's appearance not just imposing, but striking, 
whilst HPS200 is unequalled for proven long-term performance and durability. 

Key features for both products are: 

• Full backing of the market-leading Corus Confidex" guarantee 

• Unique Galvalloy substrate for the ultimate in corrosion performance 

• Exclusive coating technologies with the widest colour ranges on the market 

• Readily available from a network of the country's leading profilers and distributors 

See the full range of Celestia and HPS200; including Repertoire!" simply call for 
a brochure and metal samples on the number below: 

The perfect partners to complement 
your steel clad building 

-> Celestia & HPS200 +44(0 1244 892434 

www.co orcoat-online.com by c o r u s 
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At last, 
irrefutable proof 
that the Swiss have 
lost their 
touch. 
Hygiene and water 
saving have always 
been high priorities for 
the Swiss so it should come as no surprise 
that Geberit has become the leading innovator 
in the field of hands free washroom equipment. 

I f 

A tap 
without a handle? 

With water becoming an increasingly scarce 
and expensive commodity, any measure that 
cuts wastage is a step in the right direction. 
Geberit's intelligent, infra-red controlled taps 
supply water on demand only, saving over 
80% compared with traditional mixer taps. 

• • • H I HUH j j l l l l 

I f 

/ 

/ 

But it doesn't stop 
there. With typical 
Swiss thoroughness, 
Geberit has taken 
the process further 
and designed a whole 
range of infra-red 
driven products to 
enable it to bring the 
concept of the hands free 
washroom to reality. 

A hands free 
washroom? 

The Geberit range takes infra-red control to 
its logical conclusion. Intelligent electronic 
taps, hand dryers and soap dispensers, 
combined with infra-red WC and urinal flushing, 

Flushing 
without touching? 

Automatic flushing is a relatively well known 
application for infra-red but Geberit has 
refined and developed the technology to the 
point where flushing of the WC or urinal is 
guaranteed each and every time, while saving 
over 60% of the water used by conventional 
methods. The benefits to hygiene and the 
washroom environment are clear. 

provide the designer with everything he could 
wish for lo create a modern hygienic 

washroom. Water and energy are 
controlled and conserved completely 

automatically and all functions are 
performed without the need for touching. 

Remote 
programming? 

With these intelligent infra-red systems, 
each urinal can be individually, 
electronically programmed 
at the touch of a button 
and adjusted to meet 
changing demands. 

The Geberit system 
opens up exciting 
opportunities for 
both designers and 
architects. Fast and 
straight-forward to install, 
it's easy to clean and maintain, 
thanks to concealed plumbing and a 
clear floor area. As a result, washrooms 
can be impressively attractive as well as 
efficient and hygienic. 

Have the Swiss lost their touch? 
Well, yes. Ana no. 

enquiry 15 www.arplus.com/enq.html 

To find out more, visit the website at: www. Geberit.co.uk 
or telephone 01622 717811. 

GEBERIT 
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Diary view 
AR'S C H O I C E O F C U R R E N T 
I N T E R N A T I O N A L E X H I B I T I O N S 
A N D E V E N T S 
For an expanded and constantly updated list, go 
to our website: www.arplus.com/exhibitions 

A U S T R I A 

AUSTRIAN ARCHITECTURE IN THE 20TH 
AND 21 ST CENTURY 
Until 28 September 
Architekturzentrum, Vienna 
Major chronological survey of the 
development of modern Austrian 
architecture, through drawings, texts, 
photographs, models and films. 

www.azw.at 

F I N L A N D 
SACRAL SPACE - MODERN FINNISH 
CHURCHES 
Until 21 March 
Museum of Finnish Architecture, Helsinki 
Since the Second World War, the Finns have 
been enthusiastic church builders. This 
exhibition documents a critical selection of 
buildings that make profound and moving 
connections with nature, light and the divine. 
www.mfa.fi 

T H E N E T H E R L A N D S 
DANTE GABRIEL ROSSETTI 
Until 6 June 
Van Gogh Museum, Amsterdam 
A first Dutch retrospective for Rossetti, 
energetic Victorian purveyor of lust, passion 
and red-headed femmes fatales. 
www.vangoghmuseum.nl 

U N I T E D K I N G D O M 
EMERGING ARCHITECTURE 
Until 16 March 
RIBA. London 
Winning projects from this year's ar+d awards 
are elevated to the majestic confines of the 
Florence Hall. Come and savour the amazing 
diversity and ingenuity of the world's leading 
awards programme for young architects. 
www.riba-london.com 

U N I T E D S T A T E S 
PICTURING DOMESTICITY 
Until 17 May 
Museum of Contemporary Art. Los Angeles 
Contemporary artists investigate the concept 
of home - the house structure, its material 
components, and the complex range of 
narratives embodied by its physical space. 
Featuring works by Diane Arbus. Jeff Koons. 
Gordon Matta-Clark and Joel Shapiro, among 
others. 

www.moca-la.org 

AR next month 
L I G H T A N D D A R K 

Subscribe using the enclosed form or 
click on our websi te 
w w w . a r p l u s . c o m 

instance, more economic. T h e Model seeks to 

simplify the prison, literally to uncomplicate it. It 

is important to stress thai the adoption of a house 

model, in place of l inear wings, is not rad ica l . 

H M Y O I & R C Fcl tham. which opened in 1983, 

was modelled on the ' N e w Genera t ion ' A m e r i ­

can prisons, which proposed houses in a campus 

layout. T h i s was subsequently formalized in the 

U K Prison Design Briefing System ( P D B S 1989 

and the YVoolf Report ' 19911 advocating the con­

struction of wings for smal l groups of 50-70 

inmates, and put into pract ice in t r iangular 

houses at H M P Woodhil l (Milton Keynes 1991). 

Doncaster and Lancaster Fa rms . P D B S guide­

lines currently indicate paired rectangular house 

blocks accommodat ing 50-70 inmates. T h e r e 

are. however five logical developments that dis­

tinguish our House model f rom previous house 

models, w h i c h do little more than reshape and 

downsize the Victor ian prison wing: 

1. T h e house could be semi-autonomous, not 

just a dormitory, mitigating prisoner movement 

2. T h e group size suggests an accountable pris­

oner group 

3. Houses are integrated into a compact and 

efficient circulation system 
I . Houses arc arranged on a chequerboard 

i.not as pavil ions) so contr ibut ing to the con­

trolled use of outside space 

5. T h e house ofi'ers an immediate link to out­

side spate, mitigating the time and cost associ­

ated with achiev ing time in the open air 

T h e Model therefore enables the Prison Ser­

vice to redeploy a significant clement of their 

security budget l ie prison officers) for new roles in 

education and training. This simply is not possi­

ble with the current stock of buildings due to 

their complex morphology and the high level o f 

managerial control required. 

F a i r w c a t h c r questioned the density o f the 

prison. The team agreed specifically to develop a 

model, which could be located in our towns and 

cities bringing the prisoner closer to family and 

friends to ease visiting and eventual resettlement, 

as we l l as provid ing a model for remand when 

prisoners are awai t ing tr ial or being ferr ied to 

and f r o m the courts - people who may not be 

found guilty of a c r ime , and must not become 

institutionalized. 

It is nevertheless important to stress that the 

published design is only indicat ive. A more 

detailed description of the Model including a 

series o f strategic conceptual d iagrams can be 

found in Learning Works: The 21st Century Prison 

published in 2002. Whi l e the prison appears to 

be liberal, the arrangement of spaces both inside 

and outside is stric tly controlling. It is for this rea­

son, however, thai activity within dear ly defined 

spaces is free. In this environment the prisoner is 

not judged by their conformity but by their var­

ied activity and achievement. In the one-hectare 

prison an invisible pedagogy is at work. 

T h e architecture fulfils both a social and psy­

chological role, through the creation of humane, 

secure but not repressive environments, and an 

economic role, crucially by releasing staff" time to 

conduct the new regime. T h e design is a blue­

print for both palpable quality and managerial 

efficiency. 

Yours etc 

S I M O N H E M .I .Y 

For and on behalf of Bust how Henley, I .< >n< li >n 

BAM PLAN 

S I R : Archie Walls should be given the chance to 

rebuild B a m ' A R February, p28). Thanks to h im. 

and you. we had a glimpse of the wonders of the 

unknown I r an ian city immediate ly af ter the 

dreadful earthquake. T h e world has not all been 

explored. More articles like this please. 

Yours etc 

WET W E I ( HA1S 

Hong K o n g 

DESIGNER APPEAL 

S I R : I am researching the architecture and inte­

rior design of I .ondon coffee bars of the 1950s. A 

central part o f my research is to make e m i t .h i 

with and hopefully interview people who were 

associated with the bars - either as owners, 

designers, architects, employees or customers. 

I am particularly keen to contact the designers 

who were responsible for the interiors. I a m 

aware that a number of these people arc no 

longer alive but there are some about whom I 

hav e been able to find nothing. One of these is 

Geoffrey A . Crockett F R I B A who designed bars 

such as L a Ronde (Baker Street) , Negresco 

,'Brook Street). Sa rab ia (Onslow Crescent) . P in -

nochio Frith Street . and the M o k a - R i s D c m 

Street). I would be delighted if any of your read­

ers could tell me anything at all about M r ( i rock-

ett. 

Yours etc 
M A T T H E W PARTIN< i T O N 

Bristol. U K 

r € 3 

Moka-Ris. Photographer Mar 

http://www.arplus.com/exhibitions
http://www.azw.at
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CreatiweWEAVE 
form function solution 

Real Madrid Stadium El Bernabeu 
s ta in less s teel mesh for spor t v e n u e s 

Completing the high standards in comfort, the new external fagade made of stainless steel 
mesh allows sponsors to project a clear image of their promotional films. The tightly tensioned 
mesh with a 32 degree angle of inclination transforms the fagade into a lively informative 
screen for one of the most popular football stadiums of the world. A perfect match. 

Architect: Estudio Lamela, Madrid 

enquiry 14 www.arplus.com/enq.html 

G K D 
GKD - Gebr. Kufferath AG Metallweberstr. 46 

E-Mail: creativeweave@gkd.de 
D-52353 Diiren Telephone ^-49 (0) 24 21 / 803 -0 Fax > 49 (0) 24 21 / 803 -227 
www.creativeweave.de 

WORLD W I D E W E A V E 
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T h e ferr ies to northern Scandinavia park outside the Amalienborg Palace which gracefully surrounds.. . ... a square on one of Copenhagen's Neo-Classical axes. 

View from 
Copenhagen 
W o n d e r f u l Copenhagen is under immense 
pressure to expand and, to protect the 
fabric of the old city centre , the formerly 
almost deserted island of A m a g e r is 
becoming a new and vital part of the city. 

Vis i to r s to Copenhagen over the last year wi l l 
have noticed that the austere geometry of the 
c i ty ' s new Met ro system has been compro­
mised somewha t by the addi t ion o f rough 
wooden blocks and gaudy plastic tapes w h i c h 
raise the height of the balustrades above each 
P i r a n e s i a n abyss by about a fu r the r 100 m i l ­
l imetres : this ugly but p rac t i ca l measure has 
been taken fo l lowing the death o f two people 
who tried, while in a tired and emotional slate, 
to f i nd a qu icke r w a y down to the p la t fo rms 
d u r i n g the s u m m e r of 2(9031. F o l l o w i n g the 
ignoble tradition of London ' s Evening Standard, 

the local press has been quick to turn a few iso­
lated incidents into an indictment o f the entire 
project: a journalist f r o m the BerHngske Tidcndr 
reported i n O c t o b e r 2003 that he was able 
'quite eas i ly ' to ext rac t large stones f r o m the 
gabions at the new L i n d c v a n g stat ion, and 
indeed found several o f these stones ' l y ing 
around ' the station entrance. Other similar sto­
ries rumble on: there has been a great deal o f 
gossip going around concerning the stability of 
the "Black D iamond" , the N a t i o n a l L i b r a r y . 
B u t when last seen it appeared to be rest ing 
happily at ils fami l iar bizarre angle. 

The leading archi tectural chatter o f the day. 
however , concerns the p lan to relocate the 
National Archives , which are currently located 
alongside the Chr i s t i ansbo rg , the par l iament 
bui ld ing. T h e elegant reading room, pa r i o f a 
complex built in 1603 as provision stores, is too 
small for its purpose, and the parliament wants 
to take it over for its own use. Some years ago 
an expens ive piece o f l and was bought at 
Orestad, and a competition was held: the win -

36 I 3 Metro in a mess - absurd alterations. T h e National Archives (r ight) . Shortly to be moved. 

ners were B e h n i s c h & Par tne r . A per iod o f 

wrangl ing about the cost and scope of the pro­

ject was followed by a government proposal o f 

J a n u a r y 2002 to relocate the entire archive in 

Odense for which , perhaps, read ' Swindon ' 

located at the centre o f the coun t ry , but in 

prac t ice greatly inconvenien t for most users. 

The archives might indeed have gone die way 

of our own Nat ional Monuments A r c h i v e , but 

for the t imely suggestion of a retired engineer 

f rom Danish Ra i lways : the archives wi l l now. it 

seems, be located on the site o f a disused goods 

ya rd alongside the K a l v e b o d B r y g g e . just by 

the C e n t r a l S ta t ion in Copenhagen itself. N o 

final decision, as yet, as to whether there wi l l be 

a new competition, a new architect, or for that 

matter, what exactly it is that the new building 

wi l l contain; the cost of the new siting is. how­

ever, optimistically put at hal f that at Orestad. 

Fur ther east and opposite the Amal i ehaven , 

the opera house is now taking on its final form. 

I leni i iuu I.arsen's massive building sits directly 

opposite the roya l residence of A m a l i e n b o r g , 

making the latter resemble one of Disney's cas­

tles. T h e fuss about the prerogative of the pri­

vate benefactor , Meersk M c - K i n n y M o l l e r . 

w h o chose the archi tect and the locat ion, has 

still not died down, as architect Pcder E l g a a r d 

reinforced in an interview wi th Copenhagen 's 

U n i v e r s i t y R a d i o , and A k a d e m i r a d e l the 

c o u n c i l o f the academy of fine arts - has 

directly cr i t ic ized the monumenta l north-west 

front. T h e saddest and most immediate change 

in the area w i l l be for those w h o travel on the 

D l ' D S overnight f e r ry f r o m O s l o . C u r r e n t l y 

one glides slowly in lo the very centre of the city 

at one o f its most beau t i fu l points , just a f te r 

e n j o y i n g an ear ly breakfast sa i l ing down the 
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Copenhagen University campus on Amager by K H R a s . . . 

S o u n d : surely the most lovely ent ry to any 

European capital. Make the most o f i t now: this 

September the fe r ry t e rmina l w i l l be trans-

Ferred to some character less site between the 

Osterport and Nordhavn rai lway stations. 

D o w n at the Copenhagen U n i v e r s i t y c a m ­

pus on Amager , students and academics alike 

have been t ickled by the first stage ol" the new 

complex intended to replace tin- labyr in th ine 

s t ructure designed in the 1970s by E v a and 

Niels Koppe l . T h e old building was. according 

to urban myth, intended lo Function eveniuallv 

as a Factory warehouse or even a mi l i ta ry 

bunker. A competition For its replacement was 

held in 1997. and w o n by Sven A x e l s s o n o f 

K H R a s ; the results can now be seen on the 

ground. T h e K o p p e l bu i ld ing had a con­

sciously democrat ic character : lecture rooms, 

admin i s t ra t ive oFfices and cor r idors were a l l 

jumbled together around garden courtyards to 

create a n env i ronment in w h i c h one might 

bump into Friends and colleagues at any time. 

W i l l i K H R a s we are back to ob jec t -bu i ld ing 

m 
A 

... in the popular press as a prison... 

... which has been described.. . 

with a panoptic f lavour that some have seen as 

r i v a l l i n g that o f Yes t r e Famgsel . one of D e n ­

mark ' s largest prisons. T i n - K o p p e l building is 

to be r e t a ined , p robab ly wi th a r emode l l ed 

facade. Passing students w i l l thus enjoy a short 

lesson in the transient glories of a rch i tec tura l 

Fashions: the c o l o u r f u l old soc ia l -democra t ic 

d ia logue be tween in a n d out, a n d them and 

us. on the one hand, and the icy perfections of 

b lack , grey and whi t e m o d e r n f o r m a l i s m on 

the other. 

A n d , out o f town, some ra ther more gentle 

and old-fashioned social manipula t ion may be 

u n d e r w a y at T r e k r o n e r . just easi o l 'Rosk i lde . 

R U C , Copenhagen 's posl-l9(>8 (and non-tra­

di t ional) un ivers i ty , was re located here From 

Copenhagen city centre in 1972, when it was 

expected thai Rosk i lde w o u l d expand east­

wards . I n spite o f a new r a i l w a y stat ion, the 

town never came to T rek rone r , and the site has 

retained its idyl l ic ru ra l setting. O v e r the lasi 

Few years , plans have been d r a w n up For an 

expanded semi New T o w n , wi th 2500-3000 

i I 1 
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... it certainly has Panopticon-like elements.. . 

new homes, and a Further 5000 jobs in new 

industrial and service areas to complement the 

exis i ing M» 000 university-related workplaces. 

A r t i s t s j e p p c Aagaa rd and K e r s t i n Bergendal 

have been given the task oF making a so-called 

operat ional a n p lan ' For the area , in order to 

create a l iving and working environment somc-

whai superior to that o fThe average dormilorv 

suburb. T h i s will be a long process, and a great 

deal o f work has already been exhibited to the 

publ ic . Bergen dial's own manifesto for the art 

plan presents an a lmos t Utop ian vision of c o m ­
bin ing p e r m a n e n t and transient a r tworks as 

complement to da i ly l i fe . It is a modern-day 

evocation of the great arts-and-crafts vision of a 

hundred years ago, a l though (wi th the prob­

lems of the Copenhagen Metro in mind) it also 

raises the question as to whether there is a rea­

sonable l imit to the degree of aesthetic satura­

tion that can be imposed upon a hard-working 

and travell ing public. 

T I M O T H Y B R I T T A L V C A T I . I N and 

H E N R E E T T E S T E I N E R 

... but it is clearly a good place in which to study. 
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M E D I A F A C A D E , G R A Z , A U S T R I A 

A R C H I T E C T 

S P A C E L A B C O O K - F O U R N I E R 

Light fantastic 

Oozing its way around the 
Baroque fabric of Graz, Peter 
Cook and Colin Fournier's new 
Kunsthaus (p44) is more than 
just a fashionable biomorph. In a 
modern manifestation of Cook's 
and Fournier's adventures in 
technological optimism with 
Archigram, the chameleon-like 
building can also be a light show, 
cinema screen, advertising 
hoarding and public notice 
board. In their competition 
entry, they boldly proposed an 
'intelligent skin' that would 
pulsate with changing colour, 
light and images, hinting at 
activities within. In practice, the 
cost of LEDs proved prohibitive, 
so a more modest solution was 
adopted, which, as it turns out, is 
equally informed by a spirit of 
pioneering ingenuity. 

The external carapace is made 
up of a 20mm thick layer of 
double-curved, blue acrylic 
panels supported at each corner 
on stainless-steel spider clamps. 
These hold the panels clear of a 
waterproof membrane behind. 
On the main east facade, 930 
circular 40w fluorescent fittings 
are mounted in the gap between 
the two layers. Each doughnut-
shaped lamp (from a standard 
range by Zumtobel) effectively 
acts as a pixel, individually 
activated by a central computer. 
As well as being switched on and 
off, lamp intensity can also be 
varied, from 0-100 per cent. 
Supplied and monitored by a 
digital control system, simple 
animations, graphics, messages 
and text can be displayed (at a 

speed of 20 frames a second), 
transforming the bulging flank of 
the building into a giant low 
resolution screen. The ad hoc-
tech use of standard fittings and 
relatively simple technology 
makes the enterprise admirably 
economical, though replacing 
exhausted light bulbs might 
prove a bit tricky. 

Known as BIX (big pixel), the 
system was developed by 
realities: united, a Berlin-based 
architectural lighting firm 
directed by two former Bartlett 
students, Jan and Tim Edler. The 
large pixel size does mean that it 
helps to be some distance from 
the building to register the 
images, though the slightly 
coarse grained effect (like 
watching an old black and white 
movie) is quite compelling, 
compared with the often vapid 
slickness of LEDs. Various artists 
will be unleashed at intervals to 
create different installations 
exploring the relationship 
between image and architecture, 
permanence and ephemerality 
and so on, though perhaps none 
will match the Edler brothers' 
own effort in a demonstration 
press video featuring Graz's 
favourite son, Arnold 
Schwarzenegger, on one of his 
familiar cinematic rampages. C.S. 

Archi tec t 
spacelab cook-fournier, London 
Media wal l 
realities: united 
Light fitt ings 
Zumtobel 
Photographs 
Paul Raftery/VIEW except nos 2.3.4 

T h e f lank of the G r a z K u n s t h a u s has 
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es are continually in flux, but recen t changes in the p 
e teenth-century ones offer excit ing possibil it ies for generous arch i tec 

Studies in folded urban landscape fo r Y o k o h a m a 
4 2 I 3 Internat ional Por t T e r m i n a l by Foreign Of f i ce Arch i tec t s . 



C u r i o u s Changs a rc happen ing in the old indust r ia l cities ol E u r o p e . 

T o w n s as different as Leeds. I.everkusen and Eil le are being transformed 

by new prosperity: people, particularly the young and the old . arc begin­

ning to move back to live in ci ty centres. Alftcr decades (in many cases 

almost a century of decay caused by the decline o f heavy industry , new 

economic activities, usually based on services, arc beginning to cause 

demand for housing, shopping, workplaces and leisure in areas that pre­

viously seemed hopeless. .Mas. the same does not seem to be happening 

generally in the I n i led States, though il is in C a n a d a part icularly in 

marvellous Vancouver . 

A t the same l ime , the nineteenth-century fabr ic o f E u r o p e a n indus­

trial cities has been renovated often we l l , but sometimes disastrously . 

Suddenly, fine old buildings sparkle again, forgotten squares and streets 

have new life. N e w architectures of very variable quality have begun to 

emerge to complement the old. It is distressing that the centre o f the new 

B i r m i n g h a m seems to have its tone set by Fu tu re Sys tems ' huge new. 

blue voracious s l u g ( A R October 201):-! apparently designed to devour 

the customers of Selfridge-s. It is sad that the new centre o f Ei l le should 

be dominated by Por tzamparc 's boot bui lding ( A R September 1903), so 

gross and scalelcss compared with the remain ing old fabr ic , and setting 

die tone lor other modern vulgar and crass object buildings. 

But we must not despair. ( ) l course, energetic en inomic activity alway s 

produces absurd buildings as well as line ones: the most absurd w ill be 

out o f fashion soon, and be replaced when they are seen by new genera­

tions for what they are. A n d we should remember that for all disastrous 

new bui ldings, there a re those that help lo make up for i h e m : the 

Pompidou Cen t re by Piano and Rogers A R May 19:77), the Water loo 

T e r m i n a l by Nicholas G r i m s h a w ( A R September 1993), F r a n k G e h r y ' s 

Bilbao ( luggenl ie im A R December 1997: are all works that dignify and 

ennoble their cities. 

At least in Europe , c ity centres are active again. C h a n g e is d r iven by 
the new economics , (he t rans format ion o f society they generate, a n d 

sadly, slowly as yet. by a vague understanding o f what the Brit ish U r b a n 

T a s k F o r c e 1 ca l led the 'ecological threat ' . T h e T a s k Fo rce , w h i c h 

undoubtedly produc ed the most thoughtful discussion in the '90s of the 

nature of change in European cities, argued for the possibility o f creating 

'a political, professional and cul tura l f r amework which can respond CO 

new economic, social and environmental drivers by giving priority, to the 

developineui of compact, high-quality urban neighbourhoods over the 

continued erosion of our countryside . . . W e can create towns and cities 

that have endur ing economic strength, founded upon new knowledge-
based industries employing skilled local workforces. We can create beau­

t i fu l places that are socially cohesive, avoiding disparity o f opportunity 

a n d p romot ing equi ty a n d social solidarity'. '-' R i c h a r d Roge r s , w h o 

chaired I lie Task Force, is plainly a descendant of the William M o r r i s of 
.Xeusfrtmi.Voic/itrr, that wonderfully delicate and didactic little novel aboul 

how societies and cities might evolve, g iven e l l i c icn t technology and 

human grace. 

Belt of desolation 
But in .\'ru\\, there are no cars they had scarcely been invented w hen 

Mor r i s wrote). T h e appal l ing rule o f t h e civi l engineer over (he fabric of 

c i v i l i z a t i o n , a reign w h i c h so domina ted and horridly destroyetl our 

notions of decent urban life in die second half of the last century, is surely 

coming lo a close at least in Europe , i f not in much of As ia . A f r i c a and 

the I S . Yet transport remains absolutely vital to the nature o f civic l i le. 

D e s c r i b i n g R o t t e r d a m , the fore-runner o f the late twent ie th-century 

European boom cities. Henk de B r u i j n argued dial its main characteris­

tics, 'expansion of scale, globalization, c ontaine-rization. clustering, added 

va lue ' . 1 were the main drivers for its regeneration. I le also suggested dial 

environmental aw areness w as one of them, but there is. as yet. little evi­
dence that environmental issues are reflected in the great port. 

Ye t env i ronmenta l issues must i n fo rm all our future- dec isions about 
cities. I n Rot te rdam, like the- other cities that became great in the nine­

teenth centttry, the centre begins lo be- repa i red , howeve r a round it. 

before- you get to the flourishing suburbs, there is a belt o f con t inu ing 

desolation: an area in w hich the- poor huddle, industries decline and the 

fabric falls to bits. It is often dominated by transport infrastructures: ra i l ­

w a y lines sometimes defunc t, and sometimes muc h more trall icked than 

ihe\ were designed to be! or motorways (think o f t h e Parisian periphmquc 

a n d Ih'rtningham's dreadful Spaghetti June l ion or indeed almost the 

whole- of LA outside the centre). 
Cities may noi be able to function without eHicicni transport, but effi­

cient t ransport is not Che m a i n s p r i n g ol Che city. A s Michael S o r k i n 

remarked of C h a n d i g a r h , die- great exemplar of twentieth-century plan­

ning, 'seven categories of road Irallie are- distinguished based on speed 

and the city is designed efficiently to separate them. l i k e w i s e in a kind 

of nightmarish I a \ l< i r izat ion < >l caste-, die- city distr ibutes residents . . . 

among more- than a dozen different income-based housing types. 

• 1 he- result is a city altogether different f r o m the- older I nd i an cities, 

tbe-ir indigenous styles of motion that so appalled the fastidious 

(!ofbusier'.^ In fact, (lorb's plans the transport ones at least) have largely 
been altered by die amaz ing and sometimes genial age-old Indian chaos 

of w h i c h So rk in suggests dial progress through the 'sluggish maelstrom1 

o f traditional I nd i an cities is humanly sa t i s fying because it encourages 

'local negotiation for the right ol passage'. 
S u c h rights have all but disappeared f rom the rings o f desolation round 

the u rban e e-ntivs though in various ways, they may have started to be 

re-installed in Che centres by, for instance, congestion charging systems 

like those- o f Eonclon and ( ) s l o . It is vital to re-store- h u m a n decency to 

die- desolated cordon, and il is perhaps possible- that ne-w ge-ouielries and 

unders tanding ofthe relationships ol ' human i ty to nature may provide 

pari o f t h e answer. 

Folded landscapes 
A grcaft de-al o f rubbish has bee n talke-d aboul the l ibera t ing powers o f 

the- computer lo allow non-Eucl idean geometries to enable the- construc­

tion of entirely new forms and spaces. Sometimes, as at G e h r y ' s Bi lbao, 

d ie results are- spec tacular a n d urban life -enhanc ing. T o o of ten, such 

geometries have provided i a s l i y are hiieets w i t h the- power to waggle-

themselves about, destroying human scale with blobs a n d other such 

snot. But there arc- signs that that die new geometries, used thoughtfully, 

can re-ally begin to civilize the- dreadful problems ofthe- unhappy extra-
central r ing. Perhaps folded landsc ape- c an incorporate inflexible traffic 
infrastructure, to relate- green suburbs CO inc reasingly greening u r b a n 

centres. Folded landsc ape- has as yet been little explored, but we have 
enough examples to show that Che approac h is really wor th pursuing. 

Foreign O f f i c e Archi tec ts ' pier in Y o k o h a m a . \ R J a n u a r y 2003 show s 

how modern transport and Walter B e n j a m i n ' s llane-urs can be conc i l i ­

ated. A s Euc a G a l o f a r o commented on the current extraordinary blos­

soming of landscape art. 'die landscape- becomes the new lie-Id o f action 

in w hich the "users" slop being normal observers and become indispens-

able elements for the- definition ofthe space that hosts them'. 
I do not mean to say by such things that we c an remedy the plight of 

Che poor who live in die- gr im circle, nor chat we- can turf or forest cheni 
over wi th wacky landscape schemes. But that we-should look at the dread­
ful problems o f such areas with die- Hair and zeal to invent possible new 

future s for everyone thai our profession had in the 1950s and '(ids. We 

were- wrong then, because we believed that architecture, by itself, could 

solve social problems. B u i we should not forget or trivialize the- mighty 
powers ol architecture. 

In partnership w ith others, f rom social workers to < ivil engineers (even), 
lieun bankers CO big city bosses as well . we- can have a very great deal lo 

offer. Let's begin to think and start inspiring again. I ' .D. 

1 Tai inil-im I MUR.AWHI.KBIW, FiaailitfKirta/tltr l 'than /«•'. fiww.t lltaircdlTy Kii hardiRogim, K \ I N Span, 
London, I999.p27. 
'.'//<«/.!» 17. 
t ili Bnnjn, I In tk .Thr fofTofRoticrrinm, Syntttrfttxbctuvcn RadcrdnmCk) andMidnpan'.in CUum 
7i««.//i»».(i|ii| ,iil.li-li.i^.R"ii>i(l.iiii.'JiHil.|i7l. 
I Sirkin. Mil lui L ' I rafficin I fanm mi \ '.in(iliruii '/ iait<itwti. ntrm,\i\>'179-IUt. 
5 e ialoTttro, I M .\..\it\tni»•:.\>iman.\iii»ntithtut ii>itrmi»tnu\ t . eBan rlniia, LMMi:i.|i'.'7. 
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A s second city of Aus t r i a and capital of Styr ia , G r a z ' s cul tural 

significance is greater than its 250 000 population would suggest. 

Separated f r o m Vienna by the Aus t r i an Alps , it looks south to Italy and 

the Balkans, but also east ac ross the Hungarian plain, a European 

c ross roads . O n c e the royal residence, it has an old universi ty and 

other places of learning. It was the bir thplace of as t ronomer Johannes 

Kepler , and has produced o ther scientists of w o r l d r enown . In recent 

decades it has enjoyed a leading role in l i terary cul ture as we l l as 

hosting an energetic and progress ive archi tec tura l movement that has 

been admired across the w o r l d . 1 

T h e need fo r an ar t gallery and museum was debated fo r decades, and 
at the height of the G r a z archi tecture movement in 1989 one very 
nearly happened, with a major competi t ion held by the regional 
government fo r a so-called Tr igon Museum in the Pfaugarten. W o n by a 
radical contextual proposal f r o m Schoffauer, Schrom and Tschapel ler , 
this would have been an impressive building, but it was cancelled fo r 
political reasons. A later proposed Kunsthaus carved into the 
Schlossberg, the acropolis, was again the subject of an archi tectural 
competi t ion and also came to nothing. It took Graz ' s impending 
elevation to European C i ty of Cul tu re in 2003 to provide the final 
impetus. T h e competi t ion was announced in 1999 and was judged in 
Apr i l 2000 by an international jury chaired by Vo lke r Giencke . It 
at tracted 102 entries including submissions by Zaha Hadid. C o o p 
Himmelblau, Klaus Kada and Morphosis. T h e sole pr ize-winner was the 
proposal by Peter C o o k and Col in Fournier , the remaining prize money 
being divided equally between eight commendations. 

T h e new site could hardly have been more prominent. G r a z g rew up 
around the Schlossberg, a steep defensible outcrop of rock next to the 
wide, fast-f lowing r iver Mur. T h e main market place developed 
immediately south of this rock, connecting wes tward to the f i rs t 
bridge. Just across this bridge on the north side lies the Kunsthaus. fully 
visible across the r iver and enjoying some of the best v iews of the old 
city. T h e wes t bank has always been the less fashionable side, starting 
as a medieval suburb just like the south bank of the Thames , and placing 
a major cultural institution here is, as in London f if ty years ago, a bid to 
redress the balance. T h e site's frontage to the s t ree t crossing the 
bridge was occupied by the Eisernes Haus ( I ron House) , a listed 
commercia l building of 1847 with an iron facade of castings f r o m 
Sheffield. Th is was to be res tored and retained, along wi th some other 
old buildings to the wes t which preserve the traditional frontage to 
Mariahilferstrasse. T h e north half of the site had long been a car park, 
and a busy street lay between the site and the r iver bank. 

T h e competi t ion programme called primarily f o r f lexible spaces in 
which to mount changing exhibitions of contemporary ar t ( there is no 
permanent col lect ion) , offices fo r meeting, curator ia l w o r k and 
publication, a workshop and areas for reception and refreshment . A 
public garage was to be provided beneath the building, part of the deal 
wi th the department s tore Kastner and Oh le r across the r iver w h o had 
owned the site. A lifespan of over a hundred years was mentioned, with 
some stress on the changing and unpredictable nature of art ist ic 
production, but the presentat ion of the submitted projects suggests 
that the greatest importance was placed on externa l image, fo r 
compet i tors submitted a model which became the sole vehicle fo r 
publication as photographed looking towards the corner connecting 

ALIEN ENCOUNTER 
C l a d in a pulsat ing sk in , G r a z ' s new K u n s t h a u s 
is a spunky m o d e r n i n t e r l o p e r tha t adds both to the 

life of the city and to its h is to r ic fabr ic . 

A R T M U S E U M , G R A Z , A U S T R I A 

A R C H I T E C T 

4 4 I 3 S P A C E L A B C O O K - F O U R N I E R site plan 



1.2 
Described by its architects as a 
'friendly alien', the new Kunsthaus 
nestles into Graz's animated 
Baroque cityscape. The topmost 
shot ( I ) shows the view from the 
castle outcrop. 
3 
Sleek, sensuous curves cosy up to 
the surrounding buildings. 

mm 



with the bridge.-1 A n outspoken building was evidently expected , and 
some had Gehry"s Bilbao in mind. 

Respect fo r C o o k and Fournier ' s design, and fo r the wisdom of the 
jury in choosing it. increases as you examine the other proposals, many 
by highly talented architects . The contex t was irregular and complex 
even before the need to incorporate the existing buildings, making it 
impossible to impose an independent set-piece and precluding any 
s t ra ightforward symmetry. In addition, many compet i tors w e r e 
obsessed with the problem of the road cutting off the building f r o m the 
r iver bank. T h e conditions rather suggestively al lowed cantilevering 
over it wi th a clearance of five metres , but it was forbidden to close the 
road o r to in terfere with the services beneath it. 

C o o k and Fournier kept within the site boundary, and their amoeba­
like f o r m al lowed them to fo l low the irregularities of the site whi le still 
producing a recognizably unified fo rm. T h e continuous surface helped 
by removing the requirement fo r distinctions between wall and roof, 
eliminating all need fo r ridges, eaves and even changes of plane. 
Crucia l ly , this also produced the convex underbelly which makes the 
amoeba readable f r o m below, in contrast wi th the flat open entrance 
platform. T h e strong f o r m remains dominantly there, yet the glass walls 
al low the public to f i l ter through, to wai t and meet, to buy t ickets and 
catalogues. They can even enjoy a meal in the t rendy cafe Les Viperes , 
which is set between the r iver view and the vis i tors rising to the 
galleries on the great diagonal t ravelator . It is a real public place, 
convincingly transitional and anticipatory. 

C o o k and Fournier also managed to treat the Eisernes Haus. which 
seemed forgot ten o r overwhelmed by many compet i tors , quite gently. 
It had been much reconstructed over the years, so all that could be 
res tored physically w e r e the elaborate cast-iron facades to south and 
east (const ructed without cold-bridges in I 847!), but the original f loor 
heights could be readopted. and also the flat roof to regain the original 
te r race and railing. T h e complete contrast between the Eisernes 
Haus's trabeated f o r m and the bulging, fluid amoeba simply serves to 
clarify their relationship. 

T h e amoeba f o r m contains galleries at two levels, irregular in shape 
wi th the intention of accommodat ing any kind of arrangement f o r 
pictures, sculpture or installations. They are reached by the t w o 
t ravela tors , called 'the pin ' in the competi t ion vers ion , which define 
two crucial diagonals through the building. These vert ical connect ions 
of fer themselves clearly, and the v iew of disappearing entrance and 
appearing gallery as you penetrate the underbelly is spectacular, 
enhanced by the fact that you stand still as you are car r ied up. Even so. 
the exper ience is soon over and is not easily repeatable. since there is 
no down travelator . W i t h a stair o r ramp you can dally and re t race 
your steps, and so retain cont ro l : on the t ravela tor speed is already 
dictated and you are captive. 

T h e second t ravela tor connects wel l wi th the f i r s t and conveys you 
diagonally through to the upper f loor and the big main gallery space. 
Again, the visual exper ience is a revelat ion, opening the full e f fec t of 
the roof, but the only way down f r o m ei ther f loor is a dog-leg stair in 
one of the bunker- l ike concre te serv ice cores which must rank as a 
disappointment. T h e upper t ravelator heads towards a co rne r wi th a 
balcony leading to 'the needle' , another crucial e lement in the projec t , 
but you have to use the bunker stair to get up to it. F r o m outside, this 
hor izontal glazed gallery wi th rounded ends makes an effect ive 
contras t to the amoeba and a convincingly neat formal t ransi t ion wi th 
the Eisernes Haus. F r o m wi th in , it offers spectacular v iews of the Mur, 
the town cent re and the Schlossberg. Most of the time it serves as a 
lookout space fo r a continuing file of vis i tors to enjoy the v iew, but fo r 
openings and o ther social events it is used as a bar, wi th a mobile 
se rvery brought in and coupled to a service point in the f loor , w a t e r 
and all . a detail amusingly reminiscent of the Arch ig ram pro jec t 
'Rockp lugand Logplug'. 

T h e compet i t ion presentat ion made much of the nozzles in the roof, 
a ser ies of tentacle-l ike project ions which face north and bring daylight 
into the upper gallery: one of them also highlights a view f r o m within 
of the c l o c k t o w e r on the Schlossberg. T h e amoeboid f o r m is 
unthinkable wi thou t them, and not only fo r their zoomorphic 
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suggesciveness. T h e y show an intended relat ionship wi th the w o r l d 
outside and they also change the scale, making a lively roofscape. 
Ga l le ry arch i tec ts usually try to provide daylight, for its co lour , its 
l ively variabil i ty and its connect ion with the wor ld outside, for, as 
Louis Kahn put it: ' W e w e r e born of light. T h e seasons are felt through 
light. W e only know the wor ld as it is evoked by light... Natura l light is 
the only light, because it has mood ... it puts us in touch wi th the 
e terna l . It is the only light that makes a rch i tec tu re . ' 3 

But today"s cu ra to rs often re ject daylight, part ly for conservat ion 
reasons, part ly because artif icial light a l lows more cont ro l and easier 
scene-set t ing, and partly in react ion against the Modern is t 'whi te box ' 
as a special ghetto for art . C o o k and Fourn ier wanted daylight but 

ended wi th a compromise . They managed to retain the i r roofl ight 
nozzles in the upper f loor, but the money ran out and the intended 
ref lect ive sur faces wi th in the nozzles w e r e omit ted, leaving only the 
black painted s t ruc ture , so there is hardly any ref lect ion of the 
res t r i c ted amount of light that enters . Adding insult to injury, in a 
move to revive the nozz les ' intended prominence under art i f icial light, 
spirals of naked f luorescents w e r e placed with in their vo lumes 
creat ing an effect that is much too harsh. T h e l ower gallery depends 
mainly on artif icial light, but here too the number of w indows to the 
outside wor ld was reduced, and the intention of re t ract ing the edge to 
the intermediate f loor so that the outer skin could unfold into the 
upper level had to be scotched due to f i re r isk. 

Ga l le ry spaces are there fo re less impressive than one had hoped, 
but the f i rst exhibi t ions have probably not shown them at their best. 
T h e relat ionship between ar t and arch i tec ture is in any case fraught 
wi th problems, for any kind of purposely designed ar t -conta iner is 
bound to seem inst i tut ional, and the cur rent ly w idespread use of old 
factor ies and warehouses is l iberating for ar t is ts precisely because 
they car ry memor ies of another life and are there fore ambiguous in 
their framing of the w o r k . T h e amorphous shapes of the Kunsthaus 
are bet ter than a so-cal led neutral box wh ich tacit ly imposes a s t rong 
f rame, and the diagonal t rave lators add some drama, but it remains for 
the cura to rs and ar t is ts to d iscover ways for the w o r k to in teract 
significantly wi th the building. T h e side-l i t photographic gallery in the 
f i rst f loor of the Eisernes Haus is less problemat ic. It w o r k s wel l in a 
tradit ional manner and makes a fruitful cont ras t wi th the others . 

T h e technical demands on the building w e r e considerable. T h e 
conc re te s t ruc tu re is unobtrus ive, and the cant i levers of the needle, 
fabr icated like a box-g i rder bridge, remove the need for props o r 
s t ruts that would have threatened the building's clar i ty. Beneath the 
ground is a car park on four levels, wel l below the r iver sur face and 
requir ing constant (and intended) pumping of its sump. W i t h so little 
free room above ground, there are also substantial wo rkshops for 
building exhibi t ion stands and for crating o r uncrat ing w o r k s , serv iced 
by a very large lift and fully enclosed loading dock at s t ree t level. T h e 
north end fo rms the access point for cars and servic ing, and the f lows 
created by the comings and goings happily inform the logic of the 
building's plan. 

A slight drop in s t ree t level away f rom the f ront co rne r produces a 
broadening flight of steps along the east side to separate people f rom 
vehic les, and this helps differentiate f ront f rom back. Heating and 
venti lating serv ices are also largely in the basement, requir ing ducts in 
serv ice cores wh ich must pass through the open ground f loor. T h e s e 
a re successful ly re in te rpre ted as curved bodies ra ther l ike ship's 
funnels, a parallel made more expl ic i t in places by marine details 
apparent in a i r -out lets and venti lat ion gril ls. 
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But by far the most interest ing technical aspect of the building is the 
ex te rna l sk in, wi th initial promises of t ransparency, variabil i ty, and 
sof tness. A t the compet i t ion, the arch i tec ts w r o t e of: ' A laminated 
fabric incorporat ing a mesh of tensi le threads and compress ion ribs 
enabling it to span the width of the roof w i thout in termediate 
supports ... T h e laminate consists of a mylar film incorporat ing 
anisot rophic carbon threads and k e v l a r / N o m e x aramid honeycomb 
s t ru ts for compress ive strength . . . Fluids, f ibreopt ic cables and other 
in f ras t ruc ture e lements are channel led through the fabric by means of 
laminated b ladders. ' 4 Th i s A rch ig ram rhe to r i c recal l ing the space race 
proved hopelessly opt imist ic, once again missing the point that 
buildings are large, so a cubic me t re can cost only a f ract ion of a cubic 
met re of car , aeroplane, racing cyc le , o r computer . T h e saving due to 
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mass product ion is also absent in a one-off building. So w i th the 
Kunsthaus, wha t real ly happens? T h e smooth blue ex terna l sur face so 
seduct ively predicted in the compet i t ion proposal has become a ser ies 
of acry l ic plates individually heat- formed to fo l low the curve and 
retained by sta in less-steel bolts at the co rne rs . Ra ther than being 
sealed, they are divided by relatively wide gaps w i th the real 
wea therp roo f skin behind, a plastic membrane wi th s leeves welded- in 
w h e r e the f requent support s t ruts come through. Beneath is 
insulation and a support ing s t ruc tu re of steel r ibs. O n the inside you 
encounter a system of tr iangular panels of grey mesh wi th another 
void behind. T h e whole thing is relat ively thick, sol id, and complete ly 
immobi le, and the prob lems of roof turning into wal l have resul ted in 
w ide r gaps in the ou te r layer to increase vent i lat ion, cone- l ike studs to 
reta in snow, and careful design of individual drainage nodes. A 
spr ink ler system needed to counter the f lammabil i ty of the acry l ic 
panels can be used for cleaning, and wi r ing has been incorpora ted for 
u l t rasound apparatus that may be needed to e ject nesting birds. 

Far lower - tech than originally envisaged, all this was still a 
const ruct ional headstand, and it depends on the cont inui ty of the 
a lmost invisible real sk in. F rom the star t the arch i tec ts intended to 
make the ou te r layer into a glowing sign, pulsating wi th co lour like a 
squid. T h e technology surely ex is ts , for every panel could be a bank of 
L E D s o r even liquid crys ta l like a f la t -screen T V , but the cost wou ld be 
prohibi t ive. Instead, hundreds of c i rcu lar f luorescent tubes have been 
installed in the void beneath the t ransparent ou te r shel l , l inked to a 
computer that combines them as a mobile ar ray . Th i s brings the skin 
to life as promised and gives the building even more presence at night 
than in the day. It also brings potential for readable messages and 
a r t w o r k s , though the pixel s ize is ra ther large. 

Despi te some shor tcomings, the Kunsthaus is a highly innovat ive 
building wi th potent ial for a new and exci t ing dialogue wi th ar t is ts . It 
takes a prominent place in one of Europe 's best p reserved old c i t ies, 
again th rowing into quest ion the popular w isdom that the pol i test 
response to h istor ic con tex t is to don fancy dress. It v indicates a 
typically long process of arch i tectura l development via three 
compet i t ions and much ser ious debate. Fo r G r a z arch i tec ts the resul t 
is a fitting homage to Peter C o o k , w h o helped inspire the 'studio 
revo lu t ion ' of the I 960s wi th his magazine Archigram, and who has 
been an enthusiast ic suppor te r of the G r a z movement ever since. It 
has also a l lowed the C o o k / F o u r n i e r partnership, which began on the 
bri l l iant but il l-fated Monte C a r l o pro ject thir ty years ago, to finally 
prove its w o r t h in a real ized building. PETER BLUNDELL JONES 

1 Repor ted in A R since the special Austr ia issue of D e c e m b e r 1988. also summarized in the book 

Dialogues in Time: New Graz Architecture by Peter Blundell jones, Haus der Archi tektur, Graz , 1998. 

2 T h e compet i t ion has been published in llsmger. Renate ed , Kunsthaus Graz Documentation of the 

Competition, Haus der Archi tektur , Graz. 2003. 

3 Ibid, p345. 

4 Ibid, pp33-3S. 
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F r o m the f i rst so lo notes of T h e Star-Spangled Banner , sung by jazz 
vocal is t D ianne Reeves in spotl ight at cen t re stage, to the final 
c rescendo of the ent i re L A Phi lharmonic express ing the energy and 
shock of S t rav insky 's Ri te of Spr ing, the inaugural per fo rmance at the 
W a l t D isney C o n c e r t Hal l was a cal ibrated w o r k o u t for both music 
and a rch i tec tu re . Th i s is a hall w h e r e music in its var ious i terat ions 
seems remarkab ly at home wi th an audience somet imes gathered 
vert ig inously in the round. 

Fo r a building instantaneously acc la imed as a vanguard masterp iece , 
the W a l t D isney C o n c e r t Hall is surpr is ingly t radi t ional . T r u e , its 
giant ex te rna l petals of s ta in less-s tee l cladding are wonder fu l amid 
the isolated t o w e r s of D o w n t o w n . F r o m afar, they gl isten and ref lect 
the sky , then taunt - like the cape of some ingenious 
scu lp to r /matador - and swoop away when v iewed up-c lose. Thr i l l ing 
to dr ive past, the Hal l 's cladding plays a sophist icated game of 
concave and convex sur faces that, unl ike the most ly opaque wal ls of 
the Baroque , contain ref lect ions of light and sky and lead the eye out 
to newly f ramed aspects of adjacent buildings. D o w n t o w n Los 
Angeles has never looked so good. 

Being L A , concer tgoers inevitably a r r i ve by car , leaving the garage 
by a red esca la to r lobby topped by one of many f rac tured skyl ights. 
A s wi th Hans Hol le in 's concoc t i on , and that of St ir l ing and W i l f o r d in 
the original compet i t ion back in 1988, G e h r y ' s building takes 
advantage of its slightly ra ised si te to play w i th metaphors of G r e e k 
Ac ropo l i s and G e r m a n stadtkrone. (Four th invi tee Go t t f r i ed Bbhm's 
proposa l , a lso stodtkrone-like, was more akin to a Wagne r i an 
gasworks . ) Su r rounded by heavi ly t raf f icked s t ree ts , the or thogonal 

si te dips f rom an easter ly co rne r - the formal and photogenic ent ry 
cour t - to the wes t , w h e r e a steel r ibbon canopy signals ent ry to 
R E D C A T , the Roy and Edna Disney C a l A r t s T h e a t e r , a 
supplementary ar ts space accommodated wi th in the parking 
s t ruc tu re as it r ises above s t ree t level . 

In the 1980s, the acropol is of ec lect ic e lements was charac ter is t i c 
of such playful urban w o r k s as Stir l ing's N e u e Staatsgaler ie in 
Stuttgart ( A R D e c e m b e r 1984), Hol le in 's Abte iberg Museum in 
Monchengladbach ( A R D e c e m b e r 1982), and G e h r y ' s own Loyo la 
Un ivers i ty Law School on a flat site just w e s t of D o w n t o w n LA . 
Neve r the less , G e h r y ' s v i r tuosi ty and exper imenta t ion a l lowed for his 
inclusion, alongside a younger generat ion, in the N e w Y o r k 
Deconstructivist Architecture exhib i t ion (also 1988) . w i th its ambit ions 
to forge a hyper -Modern is t avant-garde. Seldom prone to theor iz ing, 
G e h r y ' s off ice fu r the r developed in the I 990s away f rom shards and 
v io lent f ragmentat ion to a vo lumetr ic a rch i tec tu re of dynamic 
sur faces engendered (as w i th the Bi lbao Guggenheim, A R D e c e m b e r 
I 997) by evolving compute r technology. 

Perhaps because of this long gestat ion per iod , the W a l t D isney 
C o n c e r t Hal l - in part icular the audi tor ium and the off ice b locks 
exposed on the plinth - re ta ins G e h r y ' s ear l ie r conce rn w i th a 
Cub is t i c assemblage of objects together wi th an emerging ability to 
drape space wi th complex ly shaped membranes . A l though a large 
public greenhouse has been lost , aud i tor ium massing stil l shif ts f rom 
the axial coord ina tes of the urban block, sett ing up a tension that is 
partial ly held in check by or thogonal , s tone-c lad off ice 
accommodat ion to south and wes t . 
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In essence, Gehry sheathes a timber box in stainless steel. Dancing about 
this protected auditorium, the steel peels away to create entrances and 
windows. It also bubbles upward to shelter two extraordinary satellite 
rooms: a bar with curving timber sides (a hip descendant of Aalto*s 1939 
N e w Yo rk Pavilion?) and the dramatic Founders' Room, where gigantic 
petals of plaster are sucked upwards into a vortex of glass and steel far 
above. In 1988, Gehry had envisaged the auditorium as a stacked stone 
ziggurat. Intervening years and budgets entailed the switch to metal, but 
the Founders' Room - part stupa, part air sock - retains a formal 
independence through its unique shape and through the selection of a 
shinier external steel panel. 

The new building spills out and mutates into various intriguing shapes 
onto Grand Avenue, within easy strolling distance of Arata Isozaki's 
Museum of Contemporary Ar t . T o the west , the city streets dip down to 
expose largely impenetrable walls, save for the R E D C A T corner entrance, 
to the parking structure (these immediate streets function primarily as 
feeder arter ies to the L A freeway system). Above, however, Gehry has 
created a whimsical public garden, terraces with eccentr ic planting and 
paving and a small, hooded amphitheatre that take advantage (like Rafael 
Moneo's parvis to his cathedral a few blocks to the north. A R March 2003) 
of LA 's surprising topological richness. 

A t intermission or just before a performance, the audience can happily 
colonize both these raised gardens and the concatenation of lift shafts, 
open staircases, and stacked decks threaded through the residual spaces 
located between auditorium and outermost shell. In principle, each landing 
o r access corr idor becomes a viewing terrace, augmenting the excitement 
of a special evening out. These entrails reveal Gehry 's empirical ability, or 
perhaps his seemingly casual Californian stance, in the resolution of 
complex practical and spatial issues. Nevertheless, during inauguration 
festivities, some first-time visitors to the Conce r t Hall had difficulty 
orientating themselves through these interstitial zones. 

A s at Hans Scharoun's Berlin Philharmonie. this flow of circulation 
towards the primary performance space is deliberately a performance in 
itself: exposed, mobile, and interactive. Gehry 's original intention for many 
balconies fanning out from the stage, again kin to Scharoun's metaphor of 
vineyard terraces at the Philharmonie. has been curtailed as acoustic and 
other realities have been integrated into his design. The auditorium, as 
built, is closer to the rectil inear box of Vienna's historic Musikverein or 
Amsterdam's Concertgebouw. Its flanks are essentially twin flat surfaces, 
but surfaces with projections and perforated to allow access in many 
different locations. 

The interior is lined or draped in timber, mostly Douglas fir, evoking 
further allusions o r similes: ambitions for the auditorium to feel like a 
nautical vessel and be like a musical instrument itself. T h e 2265 seats are 
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distributed symmetrically, mostly across a raked orchestra area in front of 
the stage or on a pincer-shaped balcony above. Ye t a significant number 
occupy bow-fronted stalls to either side of the stage: skinny concave 
balconies projecting from three levels above: or t iered terraces behind the 
stage that part to either side of a 6125-pipe organ. W i th pipes stylized by 
Gehry to appear like rods on the verge of fission, this organ may well be a 
contemporary counterpart to some Baroque monstrance or mural of 
ascending angels. 

This Baroque sensibility is not merely emotional or 'artistic'. The 
building lies directly across First Street f rom the Dorothy Chandler 
Pavilion (completed by We l ton Becket and Associates in 1964) whose 
convex if imperious sides set up a curvilinear momentum in the immediate 
context. In Gehry 's foyer areas, visitors seem naturally to navigate about 
the t imbered hull of the auditorium, and towards natural light as it filters 
past sections of ceiling and the swoosh of balustrades - both plastered 
white to read as comparatively subsidiary elements. Columns are also 
theatrical, timber-clad like the auditorium, but bursting apart into gigantic 
stems or branches that house uplights. 

The organic theme continues inside where all seats are upholstered in a 
vividly patterned and coloured fabric, a floral abstraction that Gehry 
designed in tribute to the late Lillian Disney, w idow of Wa l t Disney and 
donor of the initial $50 million gift to a then-hypothetical project in 1987. 
Surprisingly decorative or Pop, these seats must perform to the same 
acoustic standards whether occupied or not. Work ing with acoustician 
Yasuhisa Toyota, the Gehry team constructed tenth-scale models of the 
hall to test sound performance. Above audience and performers alike, an 
inner ceiling droops downwards in sail-like sleeves that both help disperse 
sound and secrete necessary technical apparatus. The timber sheathing of 
the interior - stage floor, balustrades, perimeter walls, billowing soffit -
contributes greatly to the remarkable intimacy of the W a l t Disney 
auditorium. The LA Philharmonic knows it must attract a new and younger 
following; and Gehry 's architecture, or the building achieved by Gehry 's 
team, deliberately eschews the formal, hierarchical ethos of most previous 
buildings of the type. 

Behind the musicians, when they assume their or thodox semi-circular 
formation, light seeps in to either side of the organ and the ceiling clearly 
floats free of rear internal walls. During the splendid inaugural concert , as a 
lone trumpeter performed Char les Ives's The Unanswered Question f rom 
the centre of the uppermost terrace farthest away from conductor and 
orchestra, a screen or blind ascended behind to allow views out (through 
another crystalline window) to the blue night sky. connecting music lovers 
in the belly of the auditorium with the cosmos outside. This is Los Angeles, 
after all. the city in which dream and reality are most conspicuously mixed. 
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Wi th 6000 employees worldwide. 
Trumpf A G is one of the great 
German postwar manufacturing 
success stories, prospering in the 
heavily industrialized heartland of 
Swabia around Stuttgart. As such, 
T r u m p f s management has pursued 
a bold architectural mission that 
matches the company's leading 
edge reputation in laser technology 
and machine tools. In particular, it 
has cultivated a fruitful relationship 
with architects Barkow Leibinger, 
who have been involved in 
spearheading T r u m p f s rapid 
international expansion in 
Germany, Switzerland, the US, and 
latterly in Italy, Slovakia and the 
Czech Republic. 

The Berlin-based partnership 
has been responsible for the 
masterplanning and design of an 
evolving Trumpf research and 
production campus. In 1999. it 
designed a manufacturing plant for 
laser technology at the company's 
headquarters in Stuttgart-
Ditzingen and a year later, a 
Systems Technology plant was 
added. The new 9000m 2 

Distribution and Service Cent re is 
the third phase of the expansion 
plan. The results have given 
Trumpf an increasingly 
recognizable architectural image, 
following the model of other 
German corporat ions - for 
instance Vitra, R imowa 
(Gr imshaw) o r the Ernsting family 
(Chipperfield), which have 
animated their industrial sites with 
notable buildings. 

The latest addition to the 
Trumpf Campus presented the 
architects with their greatest 
challenge to date. The site is at an 
odd corner and borders directly 
on to a busy motorway, not an 

auspicious location for a building 

intended to serve as a place for 

welcoming clients and guests. T h e 

conundrum was resolved by astute 

massing and subdivision of 

volumes. A s you walk up the gentle 

slope, past the administrative and 

research buildings f rom the 7 0 s , 

the new building's layered 

structure comes into view. The 

landscape is marked by generously 

spaced steps, with each threshold 

highlighted by long strips of laser-

cut metal plates that 

chronologically document the 

company's meteoric rise and 

expansion. So even before they 

cross this entrance platform, 

visitors have subconsciously 

absorbed some corporate history. 

T h e lines of the steps extend 

into the ground floor, demarcating 

the three main functions of the 

entrance area (lobby, 200 seat 

auditorium and exhibition space). 

T h e resulting polygonal shapes are 

arranged in a strong, almost 

sculptural, relationship to each 

other. Barkow Leibinger refer 

metaphorically to those three 

ground floor volumes as 'stones'. 

Interrupted only by f loor to ceiling 

window openings, their solid grey 

basalt facades exude a monumental 

yet precisely aligned verticality. 

Inside, a generous longitudinal 

corr idor connects the stones. A 

metal relief, cut using the most 

advanced Trumpf machinery, runs 

along the entire length of the 

ground f loor corr idor, concealing 

the large exhaust air ducts which 

service the ground floor. W i th its 

decorative yet functional spirit, this 

part of the building is reminiscent 

of a cultural institution or 

university. Gaps between stones 

are filled by a pair of reinforced-

D L S T R I B U T I O N A N D S E R V I C E C E N T R E , 
S T U T T G A R T - D I T Z I N G E N , G E R M A N Y 
A R C H I T E C T 

B A R K O W L E I B I N G E R 

S T E P P I N G 
S T O N E S 
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An attempt to make urban architecture 
on a very difficult and disjointed site. 
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Glazed office block seems to float above 
more massive, scone-clad volumes 
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n Entrance courtyard. 

New building addresses busy 
motorway, forming beacon for 
industrial campus beyond. 65 ! • 



concrete cores which stabilize the 
two parallel office wings above. 
Though taking up the same basic 
footprint (55 x 9m), the wings are 
offset against each other by I I m 
and vary both in height and in the 
number of storeys. There is a 
striking contrast between the light, 
transparent horizontal structure of 
the office floors and the solid 
vertically of the stones below. 
Glazed, double-skinned facades on 
the north and south sides screen 
the building as much as enhance its 
pervading impression of lightness. 

Each of the 500m2 office floors 
(four on the north and five on the 
south side), are open-plan, column-

free spaces with only a couple of 
meeting rooms on each floor. Split-
level offices are connected by 
gracefully rising staircases. Space 
flows fluidly. with daylight flooding 
in, and natural cross ventilation 
utilizes the open cores as thermal 
stacks, with passive cooling during 
the summer months and heat 
recovery during the winter. 

Offices appear as calm, 
uncluttered spaces, but are also 
thoughtfully detailed and highly 
practical. Their economical 
organization arose from Barkow 
Leibinger's collaboration with 
engineering scientists at the 
Fraunhofer Institute and furniture 

manufacturer Vitra. Empirical and 
analytical studies were used to 
devise a special type of office 
furniture that greatly reduced 
individual filing space but added 
other features; for instance, a 
writing desk that can be pulled out. 
The understated colour scheme of 
grey furniture, green fabric screens 
and brown felt wall coverings adds 
to the elegant, workmanlike 
internal atmosphere. 

This latest building consolidates 
Barkow Leibinger's relationship 
with Trumpf; the next phase of 
corporate campus development is 
eagerly awaited. 

C H R I S T I A N B R E N S I N G 

Architect 
Barkow Leibinger Architekten. Berlin 
Structural engineers 
Conzett, Bronzoni, Gartmann; 
Boll & Partner 
Mechanical engineers 
Transsolar; Henne & Walter. Reutlingen 
Landscape consultant 
Gabi Kicfcr 
Photographs 
Margherita Spiluttini 

Parallel office blocks linked by stairs. 
5. 7 
A metal relief, cut using Trumpf 
machinery, animates the entrance 
hall on ground floor. 
6 
Interiors are calm, light and 
workmanlike. 
8 
Offices are a triumph of functional 
economy. 

LiRhlvvrll 
Fxhautl chimney 

Cxtract with neal g<M 
collector 

RMttftl cooling deck* 

Sun InMUnf device 

Sun -.hading device 

Floor rogisler with 
convecloi 

cross section with energy use strategy first floor 

D I S T R I B U T I O N A N D S E R V I C E 

C E N T R E , S T U T T G A R T -

D l T Z I N G E N , G E R M A N Y 

A R C H I T E C T 

B A R K O W L E I B I N G E R 

1 main entrance 
2 entrance hall 
3 auditorium 
4 offices 

66 I 3 i i t e P | a n ground floor plan (scale approx 1: 1000) 
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Haarlem's Aktiegroep 
Toneelschuur has its origins in 
the heady radicalism of les 
evenements of 1968, founded as a 
provocative, egalitarian 
alternative to traditional theatre, 
emphasizing direct contact 
between performers and the 
audience. Since its inception, the 
Toneelschuur has hosted drama, 
dance and an independent 
production company, but it also 
produces its own performances, 
giving many young dramatists an 

important boost at the start of 
their careers. For thirty years, all 
this was conducted out of an 
artfully cannibalized old youth 
club, reflecting the impromptu 
spirit of the times, but during the 
'90s, an accumulation of funds 
and political capital gradually 
gave momentum to the notion of 
a new. purpose-built theatre. 
When a large site became 
available in the heart of the city 
following the closure of the 
Enschede print works (Haarlem 
has endured a decline in its muck 
and brass industries, but it also 
has a strong tradition of being a 
place for culture), this added 
further impetus. Bounded by a 
Walloon church, the red light 
district and the existing 
Concertgebouw, the site 
seemed an ideal setting for 
Toneelschuur's continuing 
adventures in the avant-garde. 

In 1997, Mecanoo were 
approached by cartoonist and 
artist Joost Swarte who had 
been working with the 
Toneelschuur to develop and 
visualize a concept for a new 
building. Intrigued by the idea of 
collaborating with an artist. 
Mecanoo took the commission 
and Swarte's outlines, executed 
in his distinctive cartoon style, 
became the basis for the final 
design. With its two theatres, 
two cinemas, cafes, bars, foyer 
and rehearsal spaces, the new 
building aims to replicate the 
spirit of informality and diversity 

of the original Toneelschuur. 
This is manifest by a plurality of 
different volumes each assigned 
its own form, material and 
colour (including the 
refurbishment of two existing 
buildings), creating a variegated 
agglomeration of parts; a 
compact, interactive 'city of 
culture' set within the dense, 
historical grain of Haarlem's 
urban centre. 

From the street, the new 
interventions poke and peek out 
slyly above rooftops and through 
gaps in the street frontage. Most 
striking are the rectangular mass 
of the main theatre, clad in 
reptilian green copper scales, 
and the mauve hull containing 
the two cinemas that nudges out 
into the street. The main theatre 
is set back behind a generous 
foyer space, its permeability and 
luminance contrasting with 
surrounding blind boxes of the 
two cinemas, which lock 
together in section like Chinese 
puzzles, and the secondary 
theatre. Animated by the 
presence of a cafe and bar. the 
foyer becomes a casual 
extension of the public realm, a 
place to promenade, to see and 
be seen, with changing views of 
the city framed and filtered 
through the glazed walls and 
roof. Support functions - a 
technical zone adjoining the main 
theatre, rehearsal and dressing 
rooms, staff offices and canteen 
- are carefully slotted in and 

T H E C I T Y AS THEATRE 
This theatre complex has a rich, eclectic spirit 
that reflects the vitality of the city. 

T H E A T R E , H A A R L E M , 

T H E N E T H E R L A N D S 

A R C H I T E C T 

6 8 1 3 M E C A N O O initial massing proposal 



I 
New volumes extrude playfully 
through Haarlem's dense, 
historic cityscape. 
2 
The foyer becomes an extension 
of the urban realm. 
3 
The hull of the cinema volumes 
swells out over a new square. 



T H E A T R E , H A A R L E M , T H E N E T H E R L A N D S 

A R C H I T E C T 

M E C A N O O 
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long section through foyer and large theatre 
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around the larger spaces to form 
an intricate compressed nougat 
of volumes. 

The idea of the city as a kind of 
virtual theatre has fascinated 
generations of urban and social 
historians; here the theatre 
becomes, in effect, a scaled 
down city, an accretion of 
different parts that make up a 
composite whole. But as well as 
a formal reciprocity, there is 
also a deeper relationship with 
the place that has shaped the 
building's cultural and social 
identity. The Toneelschuur has 
been part of Haarlem's collective 
memory for over 30 years; 
Swarte and Mecanoo's quirky, 
inventive new building adds to 
the richness of this exchange. 

C A T H E R I N E S L E S S O R 

Architects 
Mecanoo. Delft; Joost Swarte. Haarlem 
Project team 
Henk Doll. Francesco Veenstra. 
Friso van der Steen, Sjaak Janssen. 
Martin Stoop. Matthew Strong. 
Olivier Brouwez. Henk Bouwer 
Structural engineer 
ABT 
Services engineer 
Halmos 
Copper cladding 
KME 
Photographs 
Christian Richters 

City intrudes into glazed foyer. 
5 
Walkways weave around the 
reptilian volume of large theatre. 
6 
Cafe bar. 
7 
Theatre interior. 
8, 9 
Foyer is a luminous space for 
promenading and socializing. 
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The question that leaps to mind 
when visiting Allies and Morrison's 
new offices in Southwark, is why 
does this not look like an Allies and 
Morrison building? When faced 
with the unadorned surfaces of 
glass and in-situ concrete many 
questions arise; where are the 
familiar slipping planes, relief panels 
and delaminated material layers 
within the facade? (like at the 
British Embassy [AR April 1996]. 
Nunnery Square and Newnham 
College). Where are the 
embracing armatures that 
articulate the building's entrance? 
And where are filigreed pieces of 
architectural metalwork? Have 
Allies and Morrison conceded that 
less is more? Or, is this leaner, 
meaner building evidence of the 
inevitable evolution that a 
previously tight-knit partnership 
has experienced through the 
influence of an increasingly broad 
group of design associates? When 
considering these questions, and 
noting their restraint when facing 
the tempting freedom of 
expression that designing their 
own building has given them, the 
reduced, sleek, boiled-down 
aesthetic of this 1800mJ office 
building can be seen as both a 
response to the unique physical 

context of the site, and the 
evolving context of Allies and 
Morrison's work. 

No 71 -77 Southwark Street is. 
to use corporate jargon, Allies and 
Morrison's new flagship office, built 
to house 170 staff and, one may 
assume, demonstrate their un-
compromised design aspirations. 
So. mindful of the constraints of a 
development that had to stack up 
as a commercially lettable venture, 
and no doubt anticipating the 
scrutiny of competitors and future 
clients, what architectural 
aspirations have been prioritized? 
And how have Allies and Morrison 
demonstrated that creativity 
begins at home? 

While the physical outcome of 
this building may initially appear to 
be a new departure, closer analysis 
reveals that its strategic and 
detailed intentions are consistent 
with much of their earlier work. 
Using a more succinct and straight 
talking language, this building 
continues their urban exploration 
of the ambiguity between inside 
and outside, and their detailed 
exploration of how to clarify 
intention over mechanics (ie what 
a detail needs to be rather than 
how a detail is made). With, for 
example, the idiosyncratic rear 
facade echoing characteristics of 
the Clove Building (AR March 
1991, coincidentally sited less than 
a mile away, east along London's 
gritty South Bank), and the front 
facade reapplying the same sleek 
clarity seen at their glazed screen 
at Tate Britain (AR August 2002). 
But. on this complex site, what 
exactly is front, and what is rear? 

Recalling the consequential 
derivation of flat iron buildings, 71 -
77 Southwark Street actually has 
two addresses, occupying a narrow 
plot that faces south onto Farnham 

Place; a physical given, that along 
with orientation, rights of light and 
accessibility, somehow make this 
highly particular response 
satisfyingly inevitable. Broken 
masses, with holes punched 
through simple rendered walls, 
respond to the scale and mass of 
the pre-Victorian south side, while 
a contemporary curtain wall 
provides a physically and notionally 
silent facade to the busy Southwark 
Street bypass. 

This facade represents the most 
significant shift for Allies and 
Morrison, where instead of 
clarifying the nature of the facade 
through layers revealed in 
elevation, it is the cross section 
that derives its form from the 

specific obligations of the inner and 
outer surfaces. While glass acts as 
a simple screen, optimizing north 
light and eliminating noise and 
fumes, a concrete frame - shifted 
out of phase - defines the interior 
spaces between fairfaced columns 
and soffits; spaces that are further 
modulated by hinged butterfly 
screens that act as a veil to provide 
privacy, reduce glare and re-
proportion the apertures to a 
more domestic scale. 

The building's sectional duality is 
also reflected in plan, with an 
orthogonal studio floorplate along 
Southwark Street being flanked by 
two tapering wings of space, largely 
given over to ancillary, service and 
circulation purposes. By contrast. 

SKIN C R A F T 
By peeling back the layers, Allies and 
Morrison reveal how to use restraint when 
faced with the opportunity to design their 

7213 own office building. 



O F F I C E S , S O U T H W A R K , L O N D O N 

A L L I E S A N D M O R R I S O N 

Classical references are maintained, with 
the sleek, detail-free facade of 7 l * ' 7 ' 7 — » 
Southwark Street, sitting above an exposed 

-concrete colonnade, and beneath a 
crowning cornice. 
2 
The fine lines of the flush glazing reveal a 
more expressive skeleton beneath, with the 
building'* concrete fram»and butterfly <• 
screens defining internal spaces. 
3 
By turning the main entrance through 90 
degrees, the main reception gallery is 
entered via a sheltered publicly accessible 
passageway, seen here in background. 
4 
On the first floor, the triple-height atrium 
links the three principal studio spaces, 
providing welcome glimpses of sunlight, 
and views to the south of the site. 

ITT 



chese spaces have southerly 
windows set deliberately low to 
give seated occupants intriguing 
diagonal views back into the 
building, to and from the sunlit 
triple-height atrium. 

The crank in plan is most 
profoundly expressed on ground 
level, where a fracture in the 
accommodation forms a new 
publicly accessible passage 
between the two streets. 
Sheltering an entrance into their 
ground floor reception gallery, and 
into a small retail unit that will soon 
become a self-managed cafe, this 
new route allows pedestrians to 
escape the hostile nature of 
Southwark Street - and it is hoped 
will eventually help establish a link 
between Southwark and the 
riverside area round Tate Modern. 

Internally, a similar economy is 
evident, with only a few details 
being articulated against the 
backdrop of fine concrete and 
white plaster. An atrium 
balustrade, a spiral stair and the 
butterfly screens all function as 
simple elements, which having 
been through a process of 
refinement, abstraction and 
simplification, never shout out for 
attention. Instead each reinforce 
the context in which they are set, 
and in performing their own 
specific roles (ie what they need to 

be) add to a whole which is greater 
than the sum of its parts. 
Balustrades comprise glass to see 
through and metal to lean on, and 
butterfly screens discretely fold 
away to become part of the 
window mullions. 

At every level this is a building 
that Allies and Morrison can be 
proud of, demonstrating more 
restraint than most clients would 
be comfortable with. They 
certainly would have found it 
virtually impossible to convince any 
client to take on the responsibility 
for a public route across their site; 
a responsive and responsible 
decision, prioritizing public realm 
over private gain in a move that will 
certainly see Farnham Place much 
improved. Perhaps with their new 
home, the same will now be said of 
Allies and Morrison? 

R O B G R E G O R Y 

Architect 
Allies and Morrison, London 
Project team 
Bob Allies. Rodrigo Brito. Jonathan Cooto. 
Keith Evans. Oliver Heywood. Greg Holme. 
Jaime Sanson, Robert Maxwell, Cathy Milllgan, 
Graham Morrison. Simon Pendal, Nicholas Peri. 
Oliver Ralphs. Mark Simpson, Pauline 
Stockmans, Jason Syrett, Alex Wraight 
Structural engineer 
Whitby Bird and Partners 
Services engineer 
WSP 
Photographs 
Dennis Gilbert/VIEW 
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Looking across the atrium on the 
first floor offers oblique views 
towards the east wing at the rear 
of the site. 
6, 7 
When taking a break from the 
workstations in the main studio 
space, a simple metal stair offers 
a welcome escape to the roof 
terrace above ... 

8 
... a south-facing sun trap hidden 
behind the cornice wall, with 
direct access to the main meeting 
room beyond. 
9 
The muted and discrete detailing 
of the Farnham Place elevations 
respond well to the nature of the 
pre-Victorian streets to the south 
of the site. 75 



M I X E D D E V E L O P M E N T , 

V A N C O U V E R , C A N A D A 

A R C H I T E C T 

B I N G T H O M A R C H I T E C T S 
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combined cross section and elevation 

Cradled between the ocean and 
snow-capped mountains, 
Vancouver is one of North 
America's most spectacularly 
situated cities. Much of its 
prosperity is generated by a 
thriving port, which cuts journey 
times to the Far East, making it 
an increasingly important player 
in the new global markets of the 
Pacific Rim. 

Buoyed by successive waves 
of immigration, most recently 
from Hong Kong, Canada's 
third largest city continues to 
grow at an impressive rate. 
Between 1987 and I 992, the 
number of Vancouver's 
inhabitants increased by I 7 per 
cent. At just over half a million, 
the downtown population is 
the fastest-growing on the 
continent, generating a skyline 
of high-rise, high-density 
residential towers (a kind of 
sanitized, Canadian version of 
Hong Kong) which makes for a 
much livelier urban texture than 
most North American cities. 

Vancouver's downtown used 
to occupy a narrow peninsula, 
but in recent years has spread to 
the older and previously run­

down districts to the south-east 
of the original urban core. 

Like all big cities, Vancouver is 
grappling with how to respond 
to growth and change. From 
planning to politics, this raises 
many diverse issues, including 
the cumulative effect of such an 
intense pace of building on the 
city's skyline. Historically. 
Vancouver's cityscape evolved as 
a series of identifiable landmark 
structures, but by the late '90s it 
had gradually merged into an 
indistinguishable plateau of flat-
topped towers. City planners 
regarded this as detrimental and 
recent policies have been geared 
to encouraging a more 
heterogeneous skyline by 
introducing a series of very tall 
landmark towers in significant 
downtown locations. 

One key proposal currently 
under development is the 
Georgia Tower Project by Bing 
Thom Architects. The site 
adjoins the Georgia Hotel which 
dates from the 1920s and was 
originally one of the tallest 
buildings in Vancouver, but its 
modest, mid-rise mass is 
dwarfed by Thorn's soaring. 

TOUCHING HEAVEN 
This proposed new residential tower in Vancouver forms part of a strategy to reconfigure the city skyline. 

Vancouver's skyline in the I 930s with landmark structures 

1 

76 I 3 Vancouver today - skyline is an indistinguishable plateau of flat-topped towers 



slender tower. Challenging 
preconceived notions of 
vertically, the Georgia Tower 
combines hotel accommodation 
and parking at lower levels with 
apartments above, forming a 
pivotal pinnacle in the city 
skyline. The roof of the existing 
hotel (which will be refurbished 
is transformed into a public 
garden, with spectacular views 
across the downtown district. 

Wrapped in a skin of fritted 
glazing, the 52-storey tower 
appears to dematerialize as it 
rises heavenwards. At its base 
the cladding picks up the regular 
cadences of the neighbouring 
Georgia Hotel, but higher up the 
rhythms become more diffuse, 
with subtle moire patterns that 
reflect and refract light (tested 
using full-scale mock-ups in 
Thorn's office). The top of the 
tower is eroded into an 
asymmetrical shard that seems 
to merge with and dissolve into 
the sky itself. As well as being a 
new vertical landmark, the 
tower will also emphasize and 
complete an urban room formed 
by existing commercial and 
cultural buildings. Yet though 
tall, the tower is still dwarfed by 
the surrounding mountains - a 
sobering reminder (in an 
earthquake prone zone) that 
nature is never very far away. 

CATHERINE SLESSOR 

Architect 
Blng Thorn Architects. Vancouver 

] E 
n H H q n 
s n o B n 
R n n R n 
B n R R R 
B R R R B 
R R R R R 
R R R R R 
n n n R R 

« B R 
O R B 

R R R 
R B B 
R R B 
R R R 

9 B I 1 I I 

mm 

1 
• 

sketch showing effect of introducing a series of very tall landmark towers 



Below, view of Renzo Piano's London Bridge Tower 
from Unilever House (courtesy of Hayes Davidson.) 

Urban design as art 
The Viennese arehilecl and planner. Camillo Sitte. was the llrsi 
modern to describe urban planning as essentiality ; in art. I n City 
Planning according to Artistic Principles (1889) he articulated his 
admiration for the civic and artistic character of pre-industrial 
European towns and cities rather than the relentless straight-edged, 
mid-nineteenth century Boulevards that Baron Haussmann sliced 
through medieval Paris. Sine argued that the intuiti\ e creative drives 
thai underlay medieval] examples of more varied urban spaeescould be 
presented as principles: his contemporaries considered them to be no 
more than happy accidents. Sitte reasoned that city planning could 
and should be regarded as an art. and one based on the spatial and 
formal compositions that preceded the considerable population 
explosion of his century. He referred to the wisdom of the ancients as 
proof for his assertions, especially the architectural and 
urban accounts of Yitruvius and Alberti: l he basic idea of his book he 
wrote is lo go lo school with Nature and (he old masters [... | in matters 
of town planning'. 

In London, the principles of Classical design promulgated by the 'old 
masters' were filtered mainly through Palladianism and two dynastic 
monarchies, the Stuarts and Hanoverians, who oversaw the urban 
transformation and expansion of medieval London. Georgian 
London, built during an unbroken monarchical span of 1 Mi year s 
between 1714 and 1830, is characterized l>\ regular geometry, 
symmetry and grand Classical squares lined with palatial terraces. The 
Victorians built on this example, and to a grander scale, retaining or 
extending the underlying spatial structure and urban character of 
London. Their larger buildings affected the grain of the existing built 
form, by amalgamating several plots to create larger edifices thai were 
usually bulkier than those they replaced. London's skyline acquired a 
new silhouette, but the changes brought by the nineteenth ccntun 
were not as radical as those oft he twentieth century, when commercial 
and residential towers were built increasingly tall. 

There are no direct answers to the challenge thai height presents to 
the image of a historic city like London in the writings of Yitruvius. 
Alberti and Sitte: they were concerned w ith a liuman-scaled 

FROM TOWNSCAPE 
TO SKYSCAPE 
In an edited extract from a lecture due to be given to mark the 75th anniversary of the University of Sao Paulo 
later this month, Robert Tavernor from the University of Bath analyzes the future of London's distinctive skyline. 



(mviroument.Judging b\ recent planning proposals in London, the 
challenge of heigh' is sci io inc rease. Towers residential and 
commercial arc being designed lor London tliai w ill he die (attest in 
Europe. Renzo Piano lias recently been granted planning permission 
for London's tallest building yet. for a mixed residential and 
commercial tower thai w ill be 303m tall when compleled in 2<0O9. 
Consequently, there is renewed inlerest in defining appropriate 
guiding principles that w ill enable tall buildings to sit well along the 
fmesi archiieclural and urban successes dial characterize I .ondon. 
Intriguingly. many of the traditional principles advocated by Sitte 
have been absorbed into official planning policy guidance in the last 
decade in Lngland and Wales, establishing a conlcxt within w Inch Kill 
buildings are being designed. This re-engagement w ith Sine's urban 
ideals represents a curious volte-face. During most of die tweniieth 
century, tall buildings were a powerful symbol of a new political and 
social ideology, w hich attempted to sweep away a traditional 
attachment to the forms and spaces of the pre-industrial city, of 
traditional streets and squares lined w ith buildings. 

In London. St Paul's Cathedral and its surroundings have become a 
battleground for modernists and traditionalists. In longer views, its 
physical and visual relation to the dynamically changing commercial 
centre oi l ,ondi HI continues to pri >vidc the focus for an extl at iniin.it \ 
debate: one that is likely to have a dramatic- effect on London's 
appearance during the early twenty-first century. 

London's skyline and the impact of the dome of St Paul's 
St Paul's is at the western end of the City of London, the 'square mile' 
originally settled by the Romans, by the seventeenth century, the city 
w as o\ ercrow ded. and the Great Lire of I 666 thrived on its density, 
devastating a large section of its medieval urban fabric. Christopher 
Wren proposed a radic al replacement niasterplan for the ('.it\. but litis 
was rejected by the authorities in favour of a quick rebuild on the 

foundations of the former medieval street pattern. In fad. the most 
radical physical changes were affected by legislation introduced in the 
1667 London Building Act, which succeeded in restric ting the use of 
llammable building materials and building heights to a maximum of 
four storeys. W ell into the nineteenth century, non-public buildings 
w ere kept low. and buildings proposed higher than 30m required 
special Metropolitan Sanction. Wren did of course succeed in 
replacing the burnt out old St Paul's with a great Baroque-inspired 
edifice, and his cathedral grew to dominate-, both physically and 
spiritually, the relatively chaotic physical scene that surrounded it. 

The ureal domed form of Si Paul's has provided the primary focus 
lor historic views of London, and because the medieval grain of the 
City is narrow and w hiding, the best of these are to be had from across 
(lie River Thames, to the south and west. Some of the- most famous 
views of Wren's St Fault's have been taken from Somerset House River 
Terrace. It is well placed for a panoramic view, being loc ated on a 
major bend of the River Thames, roughly midway between die twin 
cities of London, Westminster and the City, offering views of each. 
Paintings by Antonio Canaletto (mid-eighteenth century) andjohn 
O'Connor (late nineteenth century) clearly illustrate the changing 
setting of St Paul's down the centuries. They depict quite different 
scenes: of London as a great maritime centre, an elegant Venice of* the 
north: and as the capital of industrial might and global authority. The 
square mile of the City has since become a thriving global financial 
centre, and London is in the premier league of world-class cities, 
rivalled onlv by New York and Tokyo. It is ttOI unreasonable to suggest 
therefore that its image should demonstrate and be emblematic of the 
considerable power and atithoritv of London as it is now not as it was 
once imagined to be. 

( iertainb. this is the positive view expressed by Corporation of 
London's planners today- w ho regard tall buildings as desirable assets 
that will meet practical demands on limited space and will project an 
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Antonio Canaletto, view of the City of London and the Thames from Somerset House River Terrace (mid-1 750s). Royal Collection, Windsor. 

image of an international, thriving location. The i r vision is not 
universally condoned. Traditional urbanists, and the heritage lobbies 
such as English Heritage, argue that tall buildings undermine the 
'timeless' character of valued historic monuments, and distant viewsof 
St Paul's are frequently used in evidence - by progressives and 
traditionalists for and against tall buildings. Yet, paradoxically, 
despite these dilferences. there is a growing consensus regarding what 
constitutes the principles of good urban design. 

Modern London: urban renaissance through good design 
Several publications produced between 1999 and 2002 give meaning 
to the art of urban design in England and Wales today. T h e 
government-sponsored think-tank, the Urban Taskforce, produced a 
report, Towards an Urban Renaissance (1999/2002), which emphasizes 
the value of good design for the urban environment as a primary 
means to reversing exodus from English towns and cities. The report 
reasons that urban renaissance will be stimulated by re-establishing 
i lie quality of urban design and architecture as part of our everyday 

urban culture' by establishing 'a new vision for urban regeneration 
founded on the principles of design excellence, social well-being and 
environmental responsibility within a viable economic legislative 
framework'. They believe that the key to regeneration will be cities 
with densely populated, compact, well-connected cores, which will 
encourage people to travel by public transport, to cycle and walk, and 
it goes on to sketch out ten key principles of urban design that will 
encourage the creation of'more liveable places'. 

Another influential publication is By Design. Urban design in the planning 
system: towards better practice (2000), produced by a now defunct 
government department ( D E T R ) and a government quango, the 
Commission for Architecture and the Built Environment (CABE) . 
Significantly. By Design defines urban design as the 'art of making 
places for people', and it describes a 'planning toolkit' comprising of 
seven key principles or objectives of urban design that need to be 

80 I 3 mastered by would-be urban designers. There is some overlap 

between the two reports: both arc concerned to promote character in 
townscape by reinforcing locally distinctive patterns of development 
and culture, and by establishing a high quality public realm in which 
people are placed before traffic. 

Although never explicitly acknowledged as a primary source, there 
is a correlation between the ideas of Sine and the planning toolkit o\'By 
Design. While Sine filtered the natural planning and design approach 
ol Vilruvius and Alberti. Sine's notion that urban planning is an art -
that we should strive to create 'places' connected by a hierarchy of 
traditional squares and streets for the pleasure of people has been 
accepted as 'natural' commonsense in By Design. The reversion to 
historic notions of place-making represents a considerable victory for 
traditional urbanists. Their success is due in part to the fact that then-
have been only a handful of Modernist urban triumphs in the U K . 
while most were unmitigated physical and social disaslei s. 

The Architectural Review also assisted this turnaround, by trumpeting 
the virtues of pre-industrial European place-making loud and long. It 
promoted a William Morris-Sittesque urban vision between 1947 and 
1958 through a series of essays written by Gordon Cullen and others 
who defined a humanist reinterpretation of Modernism under t he 
banner of Townscape. Cul len defined Townscape as the 'art of 
relationship' and the 'art of environment'. Like Sitte, he preferred the 
formal and spatial associations of form and space that appeared 
'natural ' to someone experiencing somewhere on foot: places 
that appeared to have been shaped by t ime and necessity, rather than 
the pragmatic dictates of urban regulators, especially traffic and 
Sghting engineers. 

(lullen was one of a powerful group at the Review at that time, which 
includedj. M. Richards, Nikolaus Pevsner, and Osbert Lancaster: 
they retained a collective affinity for the art of place-making, and 
largely opposed the French and German rationalism that had by then 
attained an intellectual and moral high ground in schools of 
architecture. Cullen published The Concise Townscape (I 96 1) on the 
back of his essays and the Review's proprietor, Hubert cle Cronin 



John O'Connor, The Victoria Embankment and St Paul's from Somerset House River Terrace, I 874. Guildhall, City of London. 

H u s t i n g s , w r o t e a p a r a l l e l , b u t n o w less w e l l - k n o w n v o l u m e , Tlie Italian 

'/menscape I I u n d e r h i s p e n n a m e l v o r d e W o l f e . '/'he Concise 

Imen scape was a m o r e p o p u l a r s u c c e s s , p a r t l y b e c a u s e C u l l e n d r e w 

c o m p e l l i n g i m a g e s p r e s e n t e d a s e l e g a n t s n a p s h o t c a r t o o n s o f f a m i l i a r 

i i n s c e n e r y . L i k e C a n a l e t t o , h e p r o v i d e d e v o c a t i o n s , p i c t u r e - p o s t c a r d 

m e m o r i e s , o f a v a n i s h i n g , o r a l r e a d y v a n i s h e d u r b a n o r d e r . 

T o w n s c a p e w a s i n e v i t a b l y d i s m i s s e d b y t h e M o d e r n i s t a r c h i t e c t u r a l 

d a t e f o r b e i n g r e a c t i o n a r y a n d i n t e l l e c t u a l l y n a r r o w i n o u t l o o k , a n d i ts 

i n f l u e n c e l a n g u i s h e d i n B r i t a i n u n t i l t h e P r i n c e o l ' W a l e s . s p u r r e d o n b y 

d i e s u c c e s s o f h i s o w n a r c h i t e c t u r a l a n d u r b a n Vision of Britain (1 989), 

e n g a g e d t h e t a l e n t s o f t h e a r c h i t e c t - t h e o r i s t L e o n K r i e r to m a s t e r p l a n 

P o u n d b u r v a s a ' h i s t o r i c ' t o w n s c a p e e x t e n s i o n o f D o r c h e s t e r . 

Townscape and visual assessment 
M o d e r n i s t s h a v e g e n e r a l l y d e p l o r e d w h a t t h e y r e g a r d t o b e t h e 

m e d i o c r i t y of t h e P r i n c e ' s t o w n s c a p e v i s i o n , b u t t h i s a p p r o a c h h a s 

s t r o n g i n t e l l e c t u a l r o o t s of i t s o w n a n d it h a s w i d e p u b l i c a p p e a l . 

R e c e n t g o v e r n m e n t a l p l a n n i n g p o l i c i e s p r o v i d e t h e s t r u c t u r e f o r 

t r a d i t i o n a l p l a c e - m a k i n g . T h e g o v e r n m e n t ' s P l a n n i n g P o l i c y 

G u i d a n c e N o t e 1 ( P P G I . IJ997)places t h e e m p h a s i s o n ' g o o d d e s i g n ' t o 

h e l p " p r o m o t e s u s t a i n a b l e d e v e l o p m e n t ; i m p r o v e t h e q u a l i t y o f t h e 

e x i s t i n g e n v i r o n m e n t ; a t t r a c t business a n d i n v e s t m e n t ; a n d r e i n f o r c e 

civic p r i d e a n d a s e n s e o f p l a c e " . P l a c e s a r e c r e a t e d b y t i m e a n d P P G 15, 
o n P l a n n i n g a n d t h e H i s t o r i c E n v i r o n m e n t (1994), d e s c r i b e s t h e 

g e n e r a l g o v e r n m e n t c o m m i t m e n t t o p r e s e r v i n g t h e h i s t o r i c 

e n v i r o n m e n t , a n d i t p r o v i d e s a f u l l s t a t e m e n t o f p o l i c i e s f o r t h e 

i d e n t i f i c a t i o n a n d p r o t e c t i o n o f h i s t o r i c b u i l d i n g s , c o n s e r v a t i o n a r e a s 

a n d o t h e r e s s e n t i a l i n g r e d i e n t s o f t h e h i s t o r i c e n v i r o n m e n t . 

l o w n s c a p e h a s e v e n e n t e r e d t h e o f f i c i a l p l a n n i n g l e x i c o n : t h e 

e f f e c t i v e i m p l e m e n t a t i o n o f t h e s e p o l i c e s b e i n g j u d g e d t h r o u g h 

' T o w n s c a p e a n d V i s u a l A s s e s s m e n t s ' , a k e y c h a p t e r i n a n 

E n v i r o n m e n t a l S t a t e m e n t . T h e E S d e s c r i b e s t h e u s e o f m a t e r i a l s , 

d e t a i l s , s c a l e a n d m a s s i n g i n a p r o p o s e d d e v e l o p m e n t , w h i c h i s 

d e m o n s ! r a t e d t h r o u g h d r a w i n g s , p h o t o g r a p h s a n d v i s u a l i z a t i o n s . 

T h e s e c o m b i n e w i t h p r o f e s s i o n a l j u d g e m e n t to p r o v i d e a n o b j e c t i v e 

a n d s u b j e c t i v e a s s e s s m e n t o f t h e p r o p o s a l s . T o w n s c a p e a n d V i s u a l 

A s s e s s m e n t s a r e t y p i c a l l y u s e d to i d e n t i f y k e y v i e w s o f t h e development 
s i t e i n r e l a t i o n t o e x i s t i n g b u i l d i n g s a n d a r e a s o f h i s t o r i c a n d 

a r c h i t e c t u r a l i m p o r t a n c e . I t c o n t r i b u t e s t o a w i d e - r a n g i n g s p a t i a l 

m a s t e r p l a n o f p a r t o f t h e t o w n o r c i t y b e i n g d e v e l o p e d , s o m e t h i n g t h a t 

Tincards an I'rban Renaissance a n d By Design c o n s i d e r e s s e n t i a l t o t h e 

u r b a n d e s i g n p r o c e s s . 

T h e r e l e v a n c e o f a c l e a r l y p r e s e n t e d t h r e e - d i m e n s i o n a l f r a m e w o r k 

o f b u i l d i n g s a n d p u b l i c s p a c e s i s b e i n g t a k e n u p w i t h s o m e v i g o u r i n T)ie 

London Plan, a s p a t i a l d e v e l o p m e n t s t r a t e g y f o r L o n d o n b e i n g 

p r o d u c e d f o r t h e M a y o r o f L o n d o n , K e n L i v i n g s t o n e , w h o h e a d s t h e 

G r e a t e r L o n d o n A u t h o r i t y ( G L A ) . The London Plan is b e i n g d e v e l o p e d 

to e n s u r e a n a p p r o p r i a t e m i x o l b u i l d i n g s a n d l a n d u s e f o r t h e c a p i t a l . 

A p r e l i m i n a r y d o c u m e n t , Vie draft London Plan (2002), w a s s u b j e c t t o 

p u b l i c e x a m i n a t i o n l a s t y e a r , a n d i t i s e v i d e n t t h a t t h e e m e r g i n g 

p o l i c i e s a r e v e r y m u c h i n t u n e w i t h c o n t e m p o r a r y - c o n c e r n s : ' G o o d 

d e s i g n i s c e n t r a l t o a l l t h e o b j e c t i v e s o f t h i s p l a n ' . The London Plan 

e m b o d i e s 1 2 m a i n p o l i c i e s d e s i g n e d t o p r o m o t e w o r l d - c l a s s 

a r c h i t e c t u r e a n d d e s i g n , a n d a s w i t h Towards an I hhan Renaissance a 

f u n d a m e n t a l o b j e c t i v e i s t h e c o m p a c t c i t y . T h e M a y o r a c k n o w l e d g e s 

t h a t t h e d e s i r e d c o m p a c t n e s s w i l l i n e v i t a b l y l e a d t o n e w b u i l d i n g s 

h a v i n g g r e a t e r h e i g h t . S u b s e q u e n t p o l i c i e s t h e r e f o r e f o c u s o n t h e s i z e , 

s c a l e a n d c o n s e q u e n t i m p a c t o f t a l l b u i l d i n g s o n L o n d o n ' s b u i l t 

h e r i t a g e a n d s k y l i n e . L o c a t i o n o f t a l l b u i l d i n g s , a n d t h e r e l e v a n t 

v i c w i n g p o s i t i o n s f r o m w h i c h to a s s e s s t h e i r l i k e l y i m p a c t w i l l t h e r e f o r e 

b e k e y i s s u e s f o r I h e f u t u r e . 

H o w e v e r , v e r y t a l l b u i l d i n g s a r e n o t a n i n e v i t a b l e c o n s e q u e n c e o f 

c o m p a c t n e s s . T h e g o v e r n m e n t h a s c o n c l u d e d tha t t h e i r c o n t r i b u t i o n 

to u r b a n r e n a i s s a n c e w a s ' v e r y l i m i t e d ' a n d t h a t t h e ' p r o p o s i t i o n t h a t 

t a l l b u i l d i n g s a r e nec e s s a r y to p r e v e n t s u b u r b a n s p r a w l i s i m p o s s i b l e to 

s u s t a i n . T h e y d o n o t n e c e s s a r i l y a c h i e v e h i g h e r d e n s i t i e s t h a n m i d - o r 

l o w - r i s e d e v e l o p m e n t a n d i n s o m e c a s e s a r e a less e f f i c i e n t u s e o f s p a c e s 

t h a n a l t e r n a t i v e s . T h e y h a v e , f o r t h e m o s t p a r t , t h e a d v a n t a g e s a n d 81 13 



d i s a d v a n t a g e s o f o t h e r h i g h d e n s i t y b u i l d i n g s * . ( H o u s e o l ' C o m m o n s . 

T r a n s p o r t , L o c a l G o v e r n m e n t a n d t h e R e g i o n s C o m m i t t e e , Tall 

Buildings:• Memoranda submitted to the Urban Affairs Sub committee. 2 2 
J a n u a r y 2 0 0 2 . ) I n f a c t , t h e C o m m i t t e e ' s r e s e a r c h i n d i c a t e s t h a t " T a l l 

b u i l d i n g s a r e m o r e o f t e n a b o u t p o w e r , prestige, s t a t u s a n d a e s t h e t i c s 

t h a n e f f i c i e n t d e v e l o p m e n t ' . T a l l b u i l d i n g s m a y n o t b e n e c e s s a r y , b u t 

t h e r e p o r t r e c o g n i z e s t h a t t a l l b u i l d i n g s a r c c e r t a i n l y o b j e c t s o f d e s i r e : 

' T h e r e is o n e p o w e r f u l a n d i r r e f u t a b l e a r g u m e n t i n f a v o u r o f t a l l 

b u i l d i n g s : s o m e p e o p l e U n c i t h e m v e r y b e a u t i f u l . T h e M a y o r o f 

L o n d o n i s d e l i g h t e d b y t h e M a n h a t t a n s k y l i n e . H i s l o v e o f t a l l 

b u i l d i n g s is s h a r e d b y m a n y a r c h i t e c t s a n d o t h e r s ' . 

The art of designing tall buildings 
I t i s n o t c l e a r h o w n u m e r o u s t h e s e ' o t h e r s ' a r e . I t i s p r o b a b l e t h a i 

p u b l i c d i s l i k e o f t a l l b u i l d i n g s o u t w e i g h s t h o s e w h o f i n d t h e m 

b e a u i i f u l . H o w e v e r , t h e n o t i o n t h a t t h e y c o u l d b e b e a u t i f u l i f w e l l 

s i t e d a n d d e s i g n e d - i n c o n t r a s t to t h e p r o s a i c p o s t - w a r r e s i d e n t i a l 

s l a b b l o c k s t h a t s p r a n g u p s e e m i n g l y r a n d o m l y a c r o s s L o n d o n - w a s 

l i t st m o o t e d i n t h e 1 9 6 0 s , w h e n t h e f i r s t w a v e o f c o m m e r c i a l t a l l 

b u i l d i n g s w e r e b e i n g b u i l t i n c e n t r a l L o n d o n . T h e R o y a l F i n e A r t 

( o m m i s s i o n ' ' the f o r e r u n n e r o f C A B E ) c o m p l a i n e d i n i ts I {5th R e p o r t 

o f 1 9 6 0 - 6 2 o f t h e p o o r a n d i n a p p r o p r i a t e s i t i n g o f t a l l b u i l d i n g s . B u t 

n o t e d t h a t ' e x c e p t i o n a l l y h i g h b u i l d i n g s l o o k b e l t e r i n t h e f o r m o f 

t o w e r s r a t h e r t h a n s l a b s a n d a c a r e f u l l y a r r a n g e d c l u s t e r o f t o w e r s 

m a y b e p r e f e r a b l e t o a n u m b e r o f i s o l a t e d o n e s ' . I n I 9 6 9 . a 

g o \ c r n m c n l a l - s p o n s o r e d P u b l i c I n q u i r y , t h e L a y fie lid C o m m i t t e e , 

r e c o m m e n d e d t h e c r e a t i o n o f a H i g h B u i l d i n g s M a p t h a t w o u l d 

c o n t r o l w h e r e t a l l b u i l d i n g s w o u l d b e p e r m i t t e d , a n d a S k y l i n e 

P r o t e c t i o n B i l l w a s i n t r o d u c e d t o P a r l i a m e n t i n 1 9 7 7 . w h i c h 

r e c o m m e n d e d t h e p r o t e c t i o n o f v i e w s b y d e s i g n a t i o n t h a t w o u l d b e 

s i m i l a r t o t h e s t a t u s a f f o r d e d t o l i s t e d b u i l d i n g s a n d c o n s e r v a t i o n 

a r e a s . N o n e of t h e s e r e c o m m e n d a t i o n s p a s s e d to t h e s t a t u t e b o o k s . 

I I o w e v c r . t h e n o t i o n o f " c l u s t e r s ' o f t o w e r s , c o m b i n e d w i t h t h e 

p r o t e c t i o n f r o m t h e i n t r u s i o n o f t a l l b u i l d i n g s o f i m p o r t a n t v i e w s 

a c r o s s L o u d o n , h a v e t o g e t h e r p r o v e d i n f l u e n t i a l i n r e l a t i o n to v i e w s o f 

S t P a u l ' s C a t h e d r a l f r o m t h e w e s t . I t w a s d e m o n s t r a t e d at a m a j o r 

P u b l i c I n q u i r y i n 1 9 7 6 t h a t a t a l l b u i l d i n g p r o p o s e d f o r B r o a d g a t e . 

n e x t t o L i v e r p o o l S t r e e t S t a t i o n a l m o s t a m i l e n o r t h - e a s t o f t h e 

c a t h e d r a l w o u l d b e s e e n i n r e l a t i o n to t h e s i l h o u e t t e o f t h e d o m e o f S t 

P a u l ' s w h e n v i e w e d f r o m H e n r y Y l U ' s M o u n d i n R i c h m o n d P a r k , 

s o m e 10 m i l e s to t h e w e s t . P l a n n i n g p e r m i s s i o n w a s r e f u s e d a n d a v a s t 

l o w - l y i n g g r o u n d s c r a p e r b u i l t i n s t e a d . 

T h e i m p o r t a n c e o l d i s t a n t v i e w s i n t h i s a n d o t h e r c a s e s l e d t o 

s e v e r a l f o l l o w - u p s t u d i e s t h r o u g h t h e 1 9 8 0 s , a n d t h e g o v e r n m e n t 

r e s p o n d e d w i t h i t s S t r a t e g i c G u i d a n c e f o r L o n d o n P l a n n i n g 

A u t h o r i t i e s ( R P G 3 A . 1 9 9 I';. T h i s e s t a b l i s h e d a l i s t o f I 0 Strategic 
Views a c r o s s L o n d o n e i g h t o f w h i c h f o c u s o n S t P a u l ' s C a t h e d r a l , 

a n d t w o o n t h e P a l a c e o f W e s t m i n s t e r ' t h e s e a t o f g o v e r n m e n t a n d a 

W o r l d H e r i t a g e S i t e ; w h i c h w a s i n t e n d e d to p r e v e n t t a l l b u i l d i n g s 

f r o m v i s u a l l y i n t e r f e r i n g w i t h t h e s e t t i n g s a n d s i l h o u e t t e s o f t h e s e 

i n t e r n a t i o n a l l y r e c o g n i z a b l e l a n d m a r k s . I t h a d b e e n observed i n t h e 

l a t e I 9 7 0 s . t h a t t a l l b u i l d i n g s s e e n b e h i n d S t P a u l ' s c a n h a v e t w o 

efFei ts : t h e y c a n e i t h e r c r e a t e a n e f f e c t i v e b a c k c l o t h o f b u i l d i n g m a s s 

w i t h w h i c h t h e c h a r a c t e r o f t h e C a t h e d r a l c a n b e c o m p a r e d , o r s p o i l 

i ts d i s t i n c t i v e s i l h o u e t t e b y o b s c u r i n g a n d d i f f u s i n g i t s c l e a r o u t l i n e s 

( l i l y o f L o n d o n D e v e l o p m e n t P l a n . S u b j e c t S t u d y S t P a u l ' s H e i g h t s . 

1 9 7 8 : p a r a 1 1 . 1 1 . p 8 8 ) . T h e ' b a c k c l o t h ' r e f e r r e d to is t h e g r o u p o f t a l l 

b u i l d i n g s to t h e n o r t h - e a s t o f S i P a u l ' s . K n o w n a s t h e C i t y o r E a s t e r n 

C l u s t e r , it c o m p r i s e s a l o o s e g r o u p i n g o f h i g h - r i s e b u i l d i n g s , w h i c h 

p r o t r u d e a b o v e a g e n e r a l p l a t e a u o f m i d - h e i g h t c o m m e r c i a l 

82 13 b u i l d i n g s , a n d w h i c h f o r t h e l a s t f e w d e c a d e s h a s h a d T o w e r 4 2 ( T 4 2 -

t h e f o r m e r N a t i o n a l W e s t m i n s t e r B a n k l o w e r a s i ts m o s t p r o m i n e n t 

S t r u c t u r e . 1 12 is a r o u n d 1 8 0 m i n h e i g h t , a n d is s u r r o u n d e d b v a l o w e r 

t i e r a p l a t e a u o f b u i l d i n g s m o s t l y r a n g i n g b e t w e e n 8 0 m a n d 1 2 0 m 

i n h e i g h t . T h e l a t e s t f i n a n c i a l b o o m o f t h e l a t e 1 9 9 0 s h a s s e e n 

C o r p o r a t i o n o f L o n d o n p l a n n e r s a n d p r o p e r t y developers e x p l o r i n g 

t h e p o t e n t i a l f o r expanding a n d c o n s o l i d a t i n g t h e E a s t e r n Cluster. 
T h e m o s t r e c e n t a d d i t i o n is S w iss R e . d e s i g n e d b y F o s t e r a n d P a r t n e r s 

a n d c o m p l e t e d r e c e n t l y ( A R N o v e m b e r 2 0 0 3 ) : i t h a s a s i m i l a r h e i g h t 

t o T 4 2 . T h e H e r o n T o w e r , d e s i g n e d b y K n h n P e d e r s e n F o x . w a s 

g r a n t e d p l a n n i n g a p p r o v a l b y t h e S e c r e t a r y o f S t a t e i n 2 0 0 2 . a n d it 

w i l l j o i n T 12 a n d S w i s s R e a m o n g i h e t a l l e s t u p p e r l i e r o f o f f i c e 

b u i l d i n g s i n t h e E a s t e r n ( M u s t e r . T h e s e a r e t a l l , s l e n d e r t o w e r s w i t h 

n a r r o w floor p l a t e s c o m p a r e d t o t y p i c a l U S d i m e n s i o n s t h a t have 
been a d o p t e d a t C a n a r y W h a r f ) , because o f t h e s m a l l p l o t s i z e s t h a t 

c h a r a c t e r i z e t h e C i t y ' s a n c i e n t u r b a n g r a i n . A s t h e R F A C p r e d i c t e d 

i n t h e e a r l y I 9 6 0 s . a g r o u p i n g o f t a l l s l e n d e r t o w e r s h a s a p l e a s i n g 

a p p e a r a n c e , a n d t h e o v e r a l l e l T r c t h e r e i s t o c r e a t e a p h y s i c a l m a s s 

t h a t is h i l l - l i k e i n p r o f i l e a n d w h i c h p r o v i d e s a u n i f i e d b a c k d r o p to S t 

P a u l ' s w h e n v i e w e d f r o m t h e w e s t . I t i s ev i d e n t h o r n s o p h i s t i e a l e d 

c o m p u t e r g e n e r a t e d v i s u a l i z a t i o n p r e p a r e d f o r t h e H e r o n T o w e r 

p u b l i c i n q u i r y t h a t , w h e n v i e w e d f r o m t h e w e s t . S t P a u l ' s c o n t i n u e s to 

r e m a i n distinguishable a n d d i s t i n g u i s h e d i n l h e C i t y ' s s k y l i n e . 

I h e p r e c i s e c h a r a c t e r o f t h i s p a r t i c u l a r a s s e m b l y o f t a l l b u i l d i n g w il l 

n o t l a s t f o r l o n g . T h e d y n a m i c o f c o n m i e r c i . i l c h a n g e i n t h e C i t y i s 

r a p i d , a n d m a n y n e w l o w e r s h a v e b e e n p l a n n e d f o r i h e E a s t e r n 

C l u s t e r i n r e c e n t m o n t h s . I f b u i l t , t h e y w i l l s i r e t c h i t s b o u n d a r i e s a n d 

c h a l l e n g e i ts p r e s e n t m a x i m u m h e i g h t s . T h e e v o l u t i o n o f t h e c l u s t e r ' s 

f o r m w i l l r e q u i r e c a r e f u l a r t i s t i c m a n a g e m e n t , a n d a c o n t i n u i n g 

t h r e e - d i m e n s i o n a l a p p r a i s a l w i l l b e e s s e n t i a l , o f b o t h t h e t o w n s c a p e 

e x p e r i e n c e at s t r e e t l e v e l , a n d t h e s k y s c a p e i n m e d i u m a n d l o n g views. 
I t is a n t i c i p a t e d t h a t t h e M a y o r ' s s p a t i a l p l a n f o r L o n d o n w i l l c o n c e r n 

i t s e l f w i t h b o t h u r b a n d i m e n s i o n s . 

M e a n w h i l e , t h e m o s t u s e f u l a t t e m p t t o r e c o n c i l e t h e d i f f e r e n t 

a t t i t u d e to t a l l b u i l d i n g s h a s a p p e a r e d i n a j o i n t p u b l i c a t i o n b y E n g l i s h 

H e r i t a g e ( E H ) - t h e g o v e r n m e n t ' s g u a r d i a n s o l t h e n a t i o n ' s h i s t o r i c 

b u i l t h e r i t a g e a n d C A B E . t h e p r i n c i p a l o v e r s e e r s o f d e s i g n q u a l i t y i n 

t h e d e v e l o p i n g b u i l t e n v i r o n m e n t . T h e E H / C A B E Guidance on Tall 
Buildings i 2 ( ) 0 : > ) r e c o m m e n d s t h a t a n y p r o p o s a l f o r a t a l l b u i l d i n g 

s h o u l d b e o f i h e h i g h e s t q u a l i t y o f d e s i g n , a e s t h e t i c a l l y a n d 

e n v i r n n m e n t a l h . a n d t h a t p r o p o s a l s s h o u l d b e c o n s i d e r e d i n c o n t e x t , 

i n t h e r o u n d . I n p a r t i c u l a r , i t r e c o m m e n d s t h a t t h e s e a p p r a i s a l s s h o u l d 

i d e n t i f y ' t h o s e t d e m e n t s t h a t c r e a t e l o c a l c h a r a c t e r a n d o t h e r 

i m p o r t a n t f e a t u r e s a n d c o n s t r a i n t s , i n c l u d i n g s t r e e t s c a p e . s c a l e , 

h e i g h t , u r b a n g r a i n , n a t u r a l t o p o g r a p h y , s i g n i f i c a n t v i e w s o f s k y l i n e s , 

l a n d m a r k b u i l d i n g s a n d a r e a s a n d t h e i r s e t t i n g s , i n c l u d i n g b a c k d r o p s , 

a n d i m p o r t a n t loc a l v i e w s , p r o s p e c t s a n d p a n o r a m a s . O p p o r t u n i t i e s 

w h e r e l a l l b u i l d i n g s m i g h t e n h a n c e t h e o v e r a l l t o w n s c a p e . o r w h e r e 

t h e r e m o v a l o f p a s t m i s t a k e s m i g h t a c h i e v e a s i m i l a r o u t c o m e , s h o u l d 

b e h i g h l i g h t e d ' . 

C l u s t e r s o f t a l l b u i l d i n g s a r e b e i n g p l a n n e d a t m a j o r t r a n s p o r t 

i n t e r c h a n g e s i n L o n d o n , a n d t h e y a r e p r o p o s e d o r a r e a l r e a d y 

g r o w i n g i n o t h e r U K c i t i e s . T r a d i t i o n a l i s t s a r c r i g h t to b e c o n c e r n e d 

a b o u t p o t e n t i a l l y h a r m f u l i m p a c t o f t a l l b u i l d i n g s o n h i s t o r i c settings. 
B u t . u l t i m a t e l y . t h e a r t o f u r b a n d e s i g n is to t r a n s c e n d l i m e , to p r o v i d e 

c o n t i n u i t y w i t h t h e p a s t a s w e l l a s m e e t t h e n e e d s o f n o w a n d t h e 

f u t u r e . A c o m p l e x n o t s i m p l e m u l l i - d i s c i p l i n a r y a p p r o a c h t h a t 

p u l l s t o g e t h e r t h e a r t a n d s c i e n c e o f u r b a n d e s i g n is p e r h a p s t h e b e s t 

w a y t o b a l a n c e e f f e c t i v e l y t h e d e m a n d s o f f l i n e a n d n e c e s s i t y . S o t h e 

h i s t o r i a n h a s a s r e l e v a n t a r o l e i n t h e p r o c e s s o f u r b a n d e s i g n a s t h e 

a r c h i t e c t , planner and p o l i t i c i a n . S i n e a c k n o w l e d g e d i h i s m o r e t h a n a 

c e n t u r y a g o . 

http://ofconmierci.il




Projected view east from the rooftop 
(stone gallery) of St Paul s Cathedral in 
2005, with the Heron Tower to the left 
of Tower 42, and Swiss Re to the right 
(courtesy of Hayes Davidson) 
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L A V A T O R Y , S A O P A U L O , B R A Z I L 
ARCHITECT 
MARCELO SODRE 

L a v a t o r i e s a r e b e c o m i n g 

i n c r e a s i n g l y s t r a n g e a s 

t e c h n o l o g y r a d i c a l l y a l t e r s t h e 

q u a l i t i e s o f t r a d i t i o n a l m a t e r i a l s . 

I n d e e d , t h e y s o m e t i m e s s e e m t o 

h a v e b e c o m e t h e f o c u s o f 

e x p l o r a t i o n o f t r a n s p a r e n c y , 

o p a c i t y , p r i v a c y a n d p u b l i c l i f e . 

M a r c e l o S o d r e ' s l o o f o r t h e 

p r e s s a n d m e d i a a t h i s e x h i b i t i o n 

s p a c e a t t h e C a s a C o r in S a o 

P a u l o is 6 m s q u a r e i n p l a n a n d 

4 m h i g h . U n i s e x ( B r a z i l i s l i b e r a l 

a n d g e n e r o u s a b o u t s u c h 

m a t t e r s ) , t h e l a v a t o r y h a s f o u r 

w a t e r c l o s e t s , n o u r i n a l s a n d 

t h r e e w a s h b a s i n s . A l l is m i n i m a l . 

T h e w a t e r c l o s e t s t h e m s e l v e s 

a r e in c u b i c l e s w i t h g l a s s w a l l s 

c o v e r e d by f r o s t e d f i l m , w h i l e 

t h e w a l l s b e h i n d t h e m a r e c l a d in 

s t a i n l e s s s t e e l . V i d e o p r o j e c t o r s 

t h r o w i m a g e s o n t o t h e f r o n t 

w a l l s o f t h e c u b i c l e s , c o n v e r t i n g 

t h e m i n t o l a r g e s c r e e n s . T h e 

i m a g e s c a n b e s e e n f r o m b o t h 

s i d e s , b u t t h e y a n d t h e f r o s t e d 

c o a t i n g p r o v i d e p r i v a c y f o r t h e 

o c c u p a n t s . V e r y d a r k b r o w n , 

a l m o s t b l a c k , w a s c h o s e n f o r t h e 

c o l o u r o f t h e p o r c e l a i n w i t h t h e 

a i m o f r e d u c i n g r e f l e c t i o n s . 

B o t h e n t r a n c e w a l l a n d t h e o n e 

t h a t f a c e s i t a r e c l a d in a f o r m o f 

b l a c k , s l i gh t l y t e x t u r e d w o o d 

p a r t i c l e b o a r d ; t h e f l o o r is o f 

d a r k t i m b e r , a n d c o u n t e r s a r e 

m a d e o f s o l i d n a t i v e B r a z i l i a n 

h a r d w o o d . S o m e o f t h e s t r a n g e s t 

t h i n g s in t h e p l a c e a r e t h e 

l o o k i n g g l a s s e s o v e r t h e w a s h 

b a s i n s . T h e s e a r e n o t o r d i n a r y 

m i r r o r s , b u t L C D s c r e e n s o n t o 

w h i c h a r e p r o j e c t e d i m a g e s o f 

t h e u s e r s t a k e n by h i d d e n t i n y 

c a m e r a s . T h e e f f e c t is s l i gh t l y 

d i s t u r b i n g , b u t . o d d l y , i t a d d s t o 

t h e l u m i n o u s c a l m o f t h e s p a c e . 

M A R Y S T U R G E S 

Architect 
Marcelo Sodre, Sao Paulo 
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Loo and behold 
Inventive use of new technology makes these 
Brazilian unisex lavatories luminous and ethereal. 
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Y o u n g A u s t r a l i a n a r c h i t e c t s 

t r a d i t i o n a l l y d r a w f i r s t b l o o d 

w i t h p r i v a t e h o u s e s , o f t e n 

r e m a r k a b l y g o o d o n e s s u c h a s 

t h i s M o d e r n i s t h o u s e by a w a r d -

w i n n i n g B K K A r c h i t e c t s f o r a 

s e m i - r e t i r e d c o u p l e in p o s h 

M e l b o u r n e s u b u r b , T o o r a k . 

E x p e n s i v e t h e a r e a m a y b e , b u t 

t h i s is t a l l p o p p i e s h o m e 

t e r r i t o r y a n d o n l y a f e w b r a v e 

p e o p l e b u c k t h e p r e v a i l i n g g r i m 

v i s u a l s u b u r b a n t r a d i t i o n o f r e d 

t i l e r o o f s , b r i c k - v e n e e r c l a d d i n g , 

a n d d i s r e g a r d f o r o r i e n t a t i o n in 

t h i s M e d i t e r r a n e a n - s t y l e c l i m a t e . 

T h e W r a p H o u s e is m a d e f r o m 

r e n d e r e d b l o c k w o r k o n a s t e e l 

p o r t a l f r a m e a n d . u n c o n v e n t i o n a l l y 

b u t c o r r e c t l y , i t f a c e s s i d e w a y s 

t o w a r d s t h e n o r t h w h e r e t h e 

s u n c a n b e e a s i l y c o n t r o l l e d . A t 

f i r s t f l o o r , t h e e l e v a t i o n r e a d s a s 

a s e r i e s o f s o l i d b l o c k s s e p a r a t e d 

by g l a z i n g , a l t h o u g h t h e 

e x p r e s s i o n d o e s n o t p a r t i c u l a r l y 

r e l a t e t o t h e a r r a n g e m e n t o f 

r o o m s i n s i d e . T h e r e h a s a l s o t o 

b e a w o r r y a b o u t t h e b ig p i c t u r e 

w i n d o w s o f t h e g r o u n d f l o o r 

l i b r a r y a n d f i r s t f l o o r m a s t e r 

b e d r o o m w h i c h f a c e t h e s t r e e t 

a n d t h e f i e r c e a f t e r n o o n w e s t e r n 

s u n . I s u s p e c t t h e y a r e t h e r e f o r 

f o r m a l r e a s o n s t o d o w i t h t h e 

w r a p . In f a c t t h e y h a v e i n t e g r a l 

s u n b l i n d s w h i c h w i l l p r o b a b l y 

m o s t l y b e c l o s e d in t h e n a m e o f 

p r i v a c y . 

T h e a r c h i t e c t s m a k e m u c h o f 

t h e n o t i o n o f w r a p , a n E i s e n m a n -

e s q u e p r o p o s i t i o n a b o u t h o w 

a r c h i t e c t u r e m i g h t w e l l c o m e 

a b o u t f r o m d i r e c t i o n s o t h e r t h a n 

t h e c u s t o m a r y c o n v e n i e n c e , 

o r i e n t a t i o n , s t r u c t u r e a n d t h e 

l i k e . T h i s h a s i t s p a r a l l e l s in 

c u r r e n t a r t s c r i t i c i s m in w h i c h 

t r u t h s a r e t h o u g h t t o b e 

r e v e a l e d by a n a l y s i n g p a r a l l e l 

h u m a n a c t i v i t i e s . E i s e n m a n 

p r o d u c e d s o m e s e n s a t i o n a l 

d e s i g n s w h i c h d i d n ' t a l w a y s 

m a k e a l o t o f s e n s e if y o u w a n t 

t o l i ve in t h e m . 

H e r e in M e l b o u r n e , it is 

s u g g e s t e d by B K K t h a t t h e 

d e s i g n c o m e s f r o m a s e q u e n c e 

o f f o l d s i n a c a r e f u l l y c u t f l a t 

s h e e t . B u t . a s w i t h c a r d b o a r d 

p a c k a g i n g d e s i g n in w h i c h v e r y 

c o m p l i c a t e d t h r e e - d i m e n s i o n a l 

s u p p o r t s f o r s e c u r e l y 

t r a n s p o r t i n g h o u s e h o l d g a d g e t s 

a r e i n g e n i o u s l y c u t a n d f o l d e d 

f r o m f l a t c a r d , y o u h a v e t o s t a r t 

o u t w i t h a p r e t t y p r e c i s e i d e a 

a b o u t t h e u l t i m a t e f o r m . S o t o o 

h e r e t h e p l a n is t o o r a t i o n a l in 

t e r m s o f t h e r e l a t i o n s h i p s 

b e t w e e n r o o m s a n d s p a c e s , a n d 

t h e w r a p is a l a r g e l y p o s t h o c 

t h i n g . I t h a r d l y m a t t e r s , f o r h e r e 

is a s e r i e s o f d r a m a t i c d o m e s t i c 

s p a c e s l i g h t - y e a r s b e y o n d t h e 

i m a g i n a t i o n o f t h e b u i l d e r s o f 

t h e s u r r o u n d i n g c o n v e n t i o n a l 

b r i c k - t i l e m a n s i o n - e t t e s . T h e 

c l i e n t s s a y , ' T h e a r c h i t e c t s h a v e 

-

It's a wrap 
This unorthodox house in a Melbourne suburb is a 
bold response to the area's Mediterranean climate. 

i 
Main street frontage. 
2 
The chunky cuboid geometry 
interspersed with glass planes makes 
a rare yet welcome diversion from 
Melbourne suburban norms. 
3 
Main living space dissolves into the 
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g i v e n us e v e r y t h i n g w e w a n t e d . " 

G i v e n t h e i m p e n d i n g a n t i q u i t y o f 

t h e c l i e n t s , a n y o n e m i g h t b e 

c o n c e r n e d a b o u t t h e s t e e p 

a p p r o a c h f r o m s t r e e t up t o t h e 

h o u s e ' s g r o u n d f l o o r l e v e l . B u t it 

w a s t h e c l i e n t s w h o b o u g h t t h e 

s t e e p l y s l o p i n g s i t e , n o t t h e 

a r c h i t e c t s . I n a n y c a s e , t h e 

c o u p l e a p p a r e n t l y f o u n d a 

d i s a s s e m b l e d s t a i r l i f t in t h e 

g a r a g e o f a b ig b e a c h h o u s e t h e y 

h a d b o u g h t a l i t t l e e a r l i e r . 

T h e n i c e l y i r o n i c a n d y e t p r o s a i c 

f i n i s h i n g t o u c h is t h e b a r b e c u e . 

S e t o n t h e n o r t h b o u n d a r y o n a 

d e c k i n g p l a t f o r m w i t h a 

c a n t i l e v e r e d s h e l t e r o v e r i t , i t i s 

a s i n g l e c u b i c m a s s , a p r i s t i n e 

a l t a r t o t h e o u t d o o r l i fe u n d e r a 

h a r d w o o d baldacchino. 

S U T H E R L A N D L Y A L L 

Architects 
BKK Architects. Melbourne 
Photographs 
Courtesy of the architects 

B 
long section 

south elevation 

driveway 
entrance stair 
library 
bedroom 
bathroom 
laundry 
wc 

8 kitchen 
9 living/dining 

10 master bedroom 
I I office 
12 roof deck 
13 garage 

. ..Ii 

: ! . : [ : 

ground floor plan (scale approx 1:250) 

88 I 3 first floor 

Entrance staircase from the street 
is sheathed in a tunnel. 
5. 7 
Main internal staircase. 
6 
Library. 
8 
Living and dining area - light, 
civilized spaces that respond to 
the Mediterranean climate. 



l i g h t i n g 

Rob Gregory throws 
light on some of this 
year's exhibitors. 

501 L O U I S P O U L S E N 

Enigma is a n e w pendant inspired by Japanese lighting cu l tu re , shar ing the lighting 
phi losophy of g lare- f ree, comfor tab le light. Enigma was designed in co l laborat ion 
wi th Japanese designer Shoichi Uch iyama. w h o set up as independent lighting 
designer in T o k y o in 1977. W i t h this n e w pendant. Shoichi Uch iyama s t rove to 
c rea te an i l lusion of wings of light, hover ing in the air. Enigma weighs only 1.5kg 
and, despi te its ve ry simple design, the pendant of fers ex t r eme l y sophist icated 
lighting technique and exce l len t light d ist r ibut ion. Enigma has both indi rect and 
d i rec t light emiss ion . He ld together by an ul tra-thin steel w i r e , the shades are 
sand-blasted acry l ic wh ich is easy to c lean. Enigma is ideal ove r a dining table in 
pr ivate res idences, but the pendant is equally per fect for meet ing and con fe rence 
faci l i t ies, res taurants and cafes all ove r the w o r l d . 

Enquiry 501 www.arplus.com/enq.html 

L I G H T + BUILDING, the international trade fair for architecture and technology, will once again be held in Frankfurt 
am Main from 18 to 22 April. For the third time, the I 10 000m 2 exhibition space will have around 2000 exhibitors, 
attracting in excess of 110 000 visitors. As the world's leading trade fair for the fields of lighting, electrical engineering 
and building automation, this year's main event will be supported by a series of fringe events that will consider 
broader issues concerning energy performance. These will include special events focusing on the energy efficiency of 
public and commercial buildings, and a daylight forum. 
For further information visit www.light-building.messefrankfurt.com 

5 0 2 L O U I S P O U L S E N 
S P 12 and SP 14 are the f irst f i x tures in 
a ser ies of f loodlights fo r sur face 
p ro jec to r lighting. 
T h e SP ser ies is intended fo r 
a rch i tec ts and professional lighting 
designers. T h e fittings are an 
impor tant lighting innovat ion w h e r e 
designers a im to c rea te dramat ic o r 
accent lighting. T h e 150mm SP 12 and 
the 2 1 8 m m SP 14 offer respect ive ly 
th ree and f ive h igh-per formance 
re f lec tor beam wid ths . 
Bo th the SP 12 and the SP 14 f i x tu res 
are made w i th mar ine-grade anodized 
aluminium and are available in 
t ex tu red aluminium o r in black 
f inishes. T h e y have re f lec tors of high 
pur i ty 99 .9% aluminium fo r max imum 
ref lect iv i ty, and also have a large range 
of interchangeable re f lec tors , making 
them one of the mos t versat i le 
p ro jec to rs on the marke t . 

Enquiry 502 www.arplus.com/enq.html 

503 L O U I S P O U L S E N 
lo is a n e w basic f i x tu re designed for wal l o r ceil ing mount ing by Mere te 
Ch r i s t ensen and B o Seedorf f . N a m e d lo af ter one of Jup i ter 's moons , the fitting is 
inspired by the i r appearances as glowing discs, lo can be combined w i th a 
decora t ive sys tem of rings that wi l l change the charac te r of the f ix ture. Mounted 
di rect ly on the po lycarbonate shade, the rings a r e available in anodized a lumin ium, 
matt brass, copper o r stainless s teel . T h e decorat ive sys tem a l lows lo to be used 
in even more locat ions, lo is designed wi th a moulded, shock- res is tan t 
po lycarbonate shade, and its s imple design and minimal height make the f i x tu re 
per fect fo r mount ing in s ta i rways , basements, lavator ies, k i tchens, lunch r o o m s 
and o ther areas needing solid and rel iable cons t ruc t ion . T h e f i x tu re comes in t w o 
s izes: 320mm and 4 0 0 m m in d iameter . 

Enquiry 503 www.arplus.com/enq.html 

http://www.arplus.com/enq.html
http://www.light-building.messefrankfurt.com
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
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504 F O S C A R I N I 
Small B lobs are m o r e juicy: a t r io of 
Blob lamps by Foscar in i come in th ree 
s izes, and can be used as desk, wa l l and 
f loor lamps, w i th the largest doubling 
as a p iece of fu rn i tu re - part chaise 
longue, part table. A l l f itt ings are 
suitable for indoor and ou tdoo r 
appl icat ions, w i th po lyethy lene 
di f fusers. and are available in t w o 
co lours . T h e s e glowing Blob lamps are 
dist inct ive and wi l l be obviously 
dramat ic in any space. W i t h the i r 
w a r m glow and sof t cu rves they wi l l 
cer ta in ly help sustain the love affair 
that designers have w i th sof t organic 
ob jects - an affair that is part icular ly 
appropr ia te w h e n cons ider ing 
furn i tu re and the real i ty of human 
touch. A f t e r al l , w h a t is the point of 
making a blob unless you can run your 
hand ove r it to exp lo i t the at t r ibutes 
that the designers so of ten ex to l : 
those of being 'human, sensua l , s imple, 
and fr iendly'? 

Enquiry 504 www.arplus.com/enq.hcml 

5 0 5 S I T E C O 
In an at tempt to reso lve straight l ines wi th curved forms, Si teco has p roduced a 
n e w ou tdoor luminaire. the D L 8 0 0 . W i t h numerous decorat ive and cus tom 
var iants, Si teco has developed masts and cant i levers, hood var iants and trough 
fittings to cater fo r many situations, w i th a choice of t w o di f fusers, c lear o r satin. 
Va r ious lighting effects are achieved wi th a fan-shaped ref lector o r an asymmetr ica l 
ref lector . A delicate ring holder of diecast aluminium encompasses the mast, fusing 
mast and luminaire into a single unit. In addition to the standard mast, Siteco of fers 
a two -a rm curved design mast. T h e luminaire has been designed fo r use in parks 
and pedestr ian zones, on squares and along pathways. D L 8 0 0 luminaires are all 
equipped wi th economical Si teco Savelight components wh ich avoid unacceptably 
high temperature build-up. Savelight Reduce r relays wi th t imer halve the 
i l lumination during slack per iods, reducing energy consumpt ion by some 25 per 
cent, and automatic swi tch-of f increases the serv ice life. 

Enquiry 505 www.arplus.com/enq.html 

http://www.arplus.com/enq.hcml
http://www.arplus.com/enq.html
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507 K R E O N 
Prologe seeks to c rea te funct ional and 
d isc re te light by emit t ing it f rom a 
modular sys tem of simple box fo rms. 
W i t h a range of s tandard o r made- to -
measure t racks offer ing flexibil i ty, o r 
f ixed aluminium housings, the fitting 
can e i ther be sur face mounted o r 
recessed to suit numerous 
instal lat ions. 

Enquiry 507 www.arplus.com/enq.html 
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See the new ar.products section on www.arplus.com Specifier's Information 
Adver t i se rs wishing to p romo te their p roducts on this page should contac t C h r i s Bond on 0 2 0 7 5 0 5 6 8 1 6 e n q u i r i e s o n c a r d or a t w w w . a r p l u s . c o m / e n q . h t m l 

Potter & Soar 
Featur ing the striking n e w mesh-c lad 
Pu l rose p o w e r stat ion chimney. I O M . on 
the front cover , the latest edi t ion of 
Po t te r & Soar ' s archi tectura l mesh 
b rochure is n o w avai lable. I l lustrated m 
full co lour throughout, the 20-page, A 4 -
sized b rochu re includes both detail shots 
of each mesh design and photographs of 
recent installations. App l ica t ions are 
grouped together under dist inct 
headings to make select ion easier , T o 
request a copy of the b rochure , p lease 
e-mai l po t te r . soar@btmtemet .com 

9 0 0 w w w . a r p l u s . c o m / e n q . h t m l m / e n q . h t m l 

Barlo Plastics 
Leading sheet ex t r ude r Bar lo Plast ics has 
launched M A R L O S P C d iamond, a 
mult iwal l po lycarbonate sheet. A i m e d at 
the conserva to ry market , t he produc t has 
benefi ts dur ing the s u m m e r months by 
m inm iz ing unwan ted and excess i ve heat 
build-up. T h e product is available in four 
th ickness var iants, t w o s tandard sheet 
sizes and five colours. T h e D i a m o n d 
Super C o o l W h i t e sheet, wh ich has an 
opal look to the ex te rna l face, whi le 
providing 4 0 % light t ransmiss ion, has 
been p roven in tests to reduce internal 
tempera tu res by I 7 degrees Ce ls ius . 

90 I w w w . a r p l 

9 0 2 w w w . a r p l u s . c o m / e n q . h t m l 

L S Group 
LS Group is the first company in its industry 
to offer an independently assessed chain of 
custody for a range of performance flush 
doors and doorsets produced from fully 
certified F S C sustainable timber. A s a 
result, doors and doorsets can now be 
specified using solid t imber and timber-
based raw matenals exclusively f rom wel l-
managed and sustainable sources, 
independently certified by the Forests 
Stewardship Counci l . T h e tracking system 
will soon be ex tended to cover Pan 
European Forest Certif ication Counci l 
( P E F C ) , and other certified, traceable and 
sustainable w o o d materials, 9 0 3 w w w . a r p l u s . c o m / e n q . h t m l 

Avanti Systems 
Avant i Systems, the U K ' s largest 
independent p roducer of off ice 
part i t ioning systems, in associat ion wi th 
Scnott . in t roduce a 30 minute fire-rated 
glass d o o r that is ent i re ly f rameless. and 
fully cert i f ied to B S 4 7 6 part 2 0 and 2 2 
1987. T h e doors are uniquely avai lable 
in full heights up to 2 9 0 0 m m , and can be 
fitted wi th in all Avan t i sur round ing 
door f rame types. T h e d o o r is m a d e 
from Schot t 's Pyran S fire resistant glass, 
in e i ther I Omm o r 12mm th ickness, and 
is available e i ther o n hinges o r top and 
bot tom rails and pivots. 

Glaverbel 
Glaverbel 's Stopray is a high per fo rmance 
glass capable of performing as a virtual 
sunscreen, heat ref lector wi thout 
significant reduct ions in light transmission. 
W i t h a coating of precious metal , the 
glass reflects up to 9 7 % o f internal 
heatwaves whi le maintaining a credible 
6 1 % light transmission and 3 2 % solar 
energy transmission ratings. In this recent 
application in a new ten-storey apartment 
building in South London, Stopray Safir 
61 / 32 glass has been installed to help 
opt imize comfor t light and v iews wi th full 
remote control operat ion. 

BlueSky 
BlueSky, the recent ly f o rmed aer ia l 
photography company , has announced 
n e w aerial imagery of N e w Yo rk . T a k e n 
during the s u m m e r of 2 0 0 3 , the aerial 
photography prov ides stunning up- to-
date v iews of one of the wor ld ' s greatest 
cit ies, featuring the tal lest and best-
known buildings and landmarks. 
Cove r i ng 1 8 0 0 m : , t he imagery includes 
five N e w Yo rk boroughs. Manhat tan. 
Brook lyn , the Bronx . Q u e e n s and Staten 
Island, as we l l as parts o f Hudson . 
W e s t c h e s t e r and Nassau . 

9 0 4 w w w . a r p l u s . c o m / e n q . h t m l 9 0 5 w w w . a r p l u s . c o m / e n q . h t m l 

9 0 6 w w w . a r p l u s . c o m / e n q . h t m l 

Lindapter International 
L indapter have launched an exci t ing n e w 
product to significantly reduce 
instal lat ion t ime, wh i le of fer ing g rea ter 
pe r fo rmance than tradit ional cast beam 
c lamp products . Ca l l ed t he 'Swif tgnp' , it 
enables connec t ion of d rop rod to beam 
in one simple operat ion . Qu i ck and easy 
to install. Swi f tgnp reduces installation 
t ime and cost to the cont ractor . It is 
ideal for the suspens ion o f building 
serv ices equ ipment including heating, 
venti lat ing and ai r -condi t ioning 
equ ipment , p ipework , fire pro tect ion 
sys tems, e lect r ica l equ ipment and cable 
t rays. 

94 13 
9 0 7 w w w . a r p l u s . c o m / e n q . h t m l 

Ambi-Rad 
A m b i - R a d A R 4 0 and A R 5 0 radiant tube 
heaters have been instal led to prov ide 
background w a r m t h during co ld penods 
for emp loyees at R W E N u k e m , one of 
the U K ' s leading independent nuc lear 
engineering companies . In an 
env i ronment w h e r e safety and con t ro l 
are cri t ical, ensur ing no natural ly 
occurr ing rad ioact ive mater ia l escapes , 
the heaters are l inked to a sophis t icated 
ex t rac t system. A m b i - R a d is Eu rope ' s 
leading manufac tu re r of radiant tube 
heating systems, and a ma jo r suppl ier of 
w a r m air heaters, special izing in 
industrial and commerc ia l appl icat ions. 

http://www.arplus.com
http://www.arplus.com/enq.html
mailto:potter.soar@btmtemet.com
http://www.arplus.com/enq.html
http://www.arpl
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O F F I C I A L T A S T E 

C R E A T I N G E X C E L L E N T B U I L D I N G S -
A GUIDE FOR C L I E N T S 
By C A B E ( C o m m i s s i o n f o r A r c h i t e c t u r e a n d the 

Built E n v i r o n m e n t ) . 2 0 0 3 . F r e e o n r e q u e s t f r o m 

C A B E , emai l j kennedy@cabe .o rg .uk 

C A B E is a pub l ic a g e n c y , s u c c e s s o r to the R o y a l 

Fine- A r t C o m m i s s i o n . I t h a s less indepe n d e n c e 

t h a n the b o d y it r e p l a c e d but m o r e a m b i t i o n a n d 

m o r e r e s o u r c e s . It is a n i n s t r u m e n t o f g o v e r n ­

m e n t p o l i c y , d o i n g g o o d w o r k . I ts b r i e f is no t to 

c r i t i c i z e g o v e r n m e n t p o l i c y : r a t h e r , it is t he re to 

improve- the q u a l i t y o f n a t i o n a l p r o g r a m m e s o f 

w o r k f u n d e d b y p u b l i c e x p e n d i t u r e . S i n c e t h e 

adven t o f the L a b o u r G o v e r n m e n t in I W 7 . it h a s 

b e c o m e c tear that a r c h i t e c t u r a l q u a l m is most at 

r i s k t h r o u g h the i m p l e m e n t a t i o n o f the P r i v a t e 

F i n a n c e l i m i t a t i v e P I T . S o th is guide- s h o u l d be 

seen as a key d o c u m e n t in ( ' . A B L ' s p o r t l b l i o . 

Creating Excellent Buildings o i l e r s a prac t ica l set o f 

p r o c e d u r e s o f h o w to r e a l i z e g o o d , u s a b l e b u i l d ­

ings. D e p e n d i n g o n y o u r v i e w p o i n t , " e x c e l l e n c e ' 

m i g h t s e e m s o m e w h a t o p t i m i s t i c b e c a u s e t h i s 

w o u l d r e q u i r e m o r e t h a n a p r o c e s s . I n f a c t , it 

w o u l d d e m a n d a s p e c i a l set o f c i r c u m s t a n c es a n d 

a m e a s u r e o f g o o d for tune- . N o set o f r u l e s a n d 

p r i n c i p l e s c a n p r o m i s e o r g u a r a n t e e excellence. 
H o w e v e r , w i t h th is c a v e a t , the book is l i ke l y to 

p r o v e ,ui i n d i s p e n s a b l e r e f e r e n c e for ine i p i e n l 

a n d e x p e r i e n c e d i l i en t s to c l ip in to at d i l l e r e n i 

s tages o f a p r o j e c t ' s p rog ress . I n add i t i on to c o m ­

p r e h e n s i v e l y c o v e r i n g the l o u r m a i n s tages o f a 

p ro jec t w i t h a p p r o p r i a t e c h e c k l ists, it adequate!1) 
desc r i bes al l the- po ten t i a l r isks a n d p i t fa l ls o f w h a t 

is t e r m e d "the a d v e n t u r e o f a b u i l d i n g p ro jec t ' . 

It h a s s e v e n s e c t i o n s : i n t r o d u c t i o n , p r e p a r a ­

t i on , d e s i g n , c o n s t r u c t i o n , usage-, r e fe rences , g los­

s a r y . It h a s a r i n g b o u n d fo rmat w i t h i l l us t ra t ions , 

d i a g r a m s a n d p h o t o g r a p h s bu t the- l a t t e r are-

b l a c k a n d white- a n d mos t l y o f p o o r q u a l i t y . T h e y 

d o no t d o j u s t i c e to t he tex t o r the f u n d a m e n t a l 

p u r p o s e o f t he g u i d e - a s p i r a t i o n to q u a l i t y . S o 

the- gu ide c o n v e y s the p r a g m a t i s m a n d e c o n o m y 

o f a s u i v e y o r s ' w o r l d , i n f l u e n c e d by L a t h a m a n d 

E g a n . a n d i n p a r t p r e s u m e s f a m i l i a r i t y w i t h t he 

l anguage o f ' P l T . B u t it h a s the f i nanc ia l lone-, feel 

a n d presc r i p t i on that i nduces medie >crit\. 

I t w o u l d b e d i f f i cu l t to faul t the w o r d s o f e a c h 

sec t i on , w h i c h beg in w i t h w e l l c h o s e n q u o t a t i o n s , 

o r to q u e s t i o n t he p r i n c i p l e s a n d adv ice -

e x p o u n d e d . H o w e v e r , d e s i g n e r s m a y w i s h to 

c h a l l e n g e t h e f o c u s . F r o m the i n t r o d u c t i o n , 

des ign is seen as b e i n g i m p o r t a n t bu l is i n e v i t a b l y 

assessed in the- c o n t e x t o f large- P F I b i ds in w hat 

fee ls l i ke a " t i ck b o x c u l t u r e ' , w he re c o m p l i a n c e 

a n d p rocess w i l l take precedence w i t h targets a n d 

b e n c h m a r k i n g . T h e fac t t ha t t h e r e is so m u c h 

m o r e a t s t a k e i n th i s s e c t i o n is e m p h a s i z e d , b u t 

how d o e s a guide- e x p l a i n the- o v e r r i d i n g i m p o r ­

tance- o f m a k i n g the c o r r e c t i n i t i a l s e l e c l i o u o f 

d e s i g n e r . ' H o w d o e s the p r o j e c t h o l d o n t o the 

i n s p i r a t i o n a l a n d r e l e v a n t e n d o f the p ro fess i ona l 

m a t r i x . ' L e s s is s a i d a b o u t t h e s e m a t t e r s t h a n 

s h o u l d be . T h e choic e- o f a rch i tec t gets less c o v e r ­

age t h a n the l a n d s c a p e - a r c h i t e c t a n d y e l o n e 

s h o u l d be d e p e n d e n t o n the-other . 

( ) n e c a n s u r m i s e at w h i c h a u d i e n c e the guide- is 

m o s t use-ful ly a i m e d . I t w o u l d be e x e m p l a r y fo r 

the- single- o n e - o i T b u i l d i n g p ro jec t w i t h a n i n e x p e ­

r i e n c e d Client, p e r h a p s e v e n fo r the l a r g e c o r p o ­

r a t e , p r i v a t e en te rp r i se - c l i e n t , bu t t he p u b l i c 

sec tor must su re l y be its p r i m a r y target b e c a u s e ol 

the c u r r e n t sca le e if p u b l i c sec to r p r o g r a m m e s . 

T h e o p e n i n g quote- b y Pe te r R o g e r s u n d e r the 

b e a d i n g 'a gu i de t0 s u c c e s s ' r e v e a l s a m a j o r c o n ­

t r a d i c t i o n a d i c h o t o m y t h e g u i d e a l m o s t se l f ­

c o n s c i o u s l y w i s h e s to p r o m p t . " Y o u mus t h a v e a 

c l i e n t a n d it doe s not m a t t e r how e x p e r t t ha t 

c l ient is : that c l ient has to be s ingle m i n d e d , mus t 

be a p a t r o n a n d mus t not be a subs t i tu te o r a c o m ­

m i t t e e ne i t h e r w o r k . H e o r s h e h a s to be the 

i n d i v i d u a l in the o r g a n i s a t i o n w h o h a s the 

a u t h o r i t y , the- v i s i o n a n d the f i n a n c i a l m u s c l e to 

m a k e the projec t h a p p e n . ' 

I s th is poss ib le in the p u b l i c sec to r , in .1 d e m o c ­

r a t i c f r a m e - w o r k w here- u s e r , m a n a g e r , a d m i n i s ­

t r a t o r a n d p o l i t i c i a n a l l c l a i m to be c l i e n t ? Is th is 

poss ib le in the c o m p l e x w o r l d o f d i v i d e d po l i t i ca l 

a n d split p ro fess i ona l respons ib i l i t i es at loc a l gov­

e r n m e n t l e v e l ? T h e r e h a s be e n no e v i d e n c e o f 

these idea l s t r u c t u r e s w i t h e n l i g h t e n e d , v i s i o n a r y 

i n d i v i d u a l l e a d e r s h i p b e i n g u s e d w i l h the d i s c i ­

p l i ne a n d a u t h o r i t y r e c o m m e n d e d by the- guide-. 

N o r does it e x p l a i n the o v e r w h e l m i n g d i f f i c u l ­

t ies o f c o - o r d i n a t i n g v a r y i n g s o u r c e s o f p u b l i c 

f i n a n c e tha t m i g h t be- a v a i l a b l e f o r a p r o j e c t 

( : i i e n t s see-king to exp lo i t the se sou rces w il l p r e f e r 

to k e e p the i r Options o p e n as l ong as possible' a n d 

des ign in this f i n a n c i a l c o n t e x t is n e v e r a top p r i ­

o r i t y . L i t t l e r e g a r d is g i v e n to the- d e s i g n e r in the 

f r a m e w o r k of am ever -e • h a n g i n g b r i e f a d j u s t i n g 

i t se l f to a v a i l a b i l i t y o f f i n a n c e . Trying to a c h i e v e 

the r igh t balance b e t w e e n c o m m e r c i a l v i a b i l i t y , 

l o n g - t e r m r isk a n d r e a l i z i n g b u i l d i n g a n d a r c h i ­

tectural quality w i t h i m a g i n a t i o n a n d i n n o v a t i o n 

st i l l r e m a i n s a c h i m e r a . T h e w i n d o w o f o p p o r t u ­

n i ty for the de-signer i n a P F I pro jec t is c o n d e n s e d 

to suc h a n ex ten t that it a l l o w s l itt le o r n o t h i n g for 

r e s e a r c h or even bask investigation. 
A s a p a r t n e r a n d c o u n t e r w e i g h t to E n g l i s h 

H e r i t a g e , C A B E h a s e a r n e d i t s e l f a r e p u t a t i o n 

a n d t i n 1 s tatus 10 a s s u m e the respons ib i l i t y o f p u b ­

l i sh ing such a gu ide a n d so mus t be- c o m m e n d e d . 

B u t is it i ndependen t enough, has it the- a u t h o r i t y 

a n d c lout to comment on issues that m igh t upset 
the- p r o f e s s i o n s o r for that matte r its o w n p a y ­

master? C O L I N S T A N S F I I - ' . I 1 ) S M I T H 

C O G E N T L A N D S C A P E S 

N E W L A N D S C A P E DESIGN 
B y R o b e r t H o l d e n . L o n d o n : L a u r e n c e King. 2 0 0 3 . 

£ 3 5 . 

I f a n y o n e a s k e d y o u w h o c u r r e n t l y is the- mos t 

t h o u g h t f u l c o m m e n t a t o r o n landsc a p e d e s i g n in 

t he U K y o u w o u l d a l m o s t c e r t a i n l y n o m i n a t e 

R o b e r t H o l d e n . N o w c o m b i n i n g t e a c h i n g post­
graduate p r o g r a m m e s at the U n i v e r s i t y o f Green­
w i c h w i t h w o r k i n g o n l a n d s c a p e - p ro jec ts w i t h 

ci msu l tan ts ( aae kne l l F e r n s , he- has pa id his dues 

i n e a r l y s t in ts w i th the- b i g c o m m e r c i a l practices 
a n d . s i n c e t h e n , h a s e n g a g e d i n some- n i c e b o l d 

projects p l u s a lot o f w r i t i n g a b o u t l a n d s c a p e 

des ign in the U K a n d U S technical press. 
A g e c o m m o n l y h a r d e n s the- a r t e r i e s bu t 

H o l d e n ' s arc- i n s u p p l e s h a p e a s th i s s u r v e y o f 

the best of recent i n t e r n a t i o n a l landscape design 
h a p p i l y d e m o n s t r a t e s . F o r people- g r i m l y h a n g i n g 

o n to t he s i m p l i s t i c f l o w e r - o r i e n t a t e d E n g l i s h 
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Sea Ranch was one of the most influential developments of the 1960s, planned by Lawrence Halprin it was 

an inspiration to the whole Pacific r im. Its genesis, history and present state are thoughtfully chronicled in 

The Sea Ranch by Donlyn Lyndon and Jim Alindcr, Princeton Architectural Press, New York, 2004, £44. 
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( i a r d c n t rad i t i on so p o p u l a r w i t h the c u r r e n t r a s h 

o f telex i s ion p r e s e n t e r s a n d l o r L a n d s c a p e I n s t i ­

tu te I.I n c o - v e r n a c u l a r i s t s , H o k l c n is d a n g e r ­

o u s l y c a t h o l i c . H e is n o l w e d d e d to t he 

i nxa r i ab i l i t y o f p l a n t i n g , l ikes the idea ol d i ve r s i t y , 

is h a p p y w i t h l a n d s c a p e j o k e s , he d e a l s i m p a r ­

t ia l l y w i t h f o r m a l i s m a n d i n l b r m a l i s m . H e h a s a 

( r a t h e r f o r l o r n h o p e d i a l l a n d s c a p e d e s i g n e r s 

m i g h t h a v e dev e l o p e d s o m e k i n d o f u n d e r l y i n g 

t h e o r y , is c o m f o r t a b l e a b o u t n o n - L I p e o p l e 

d e s i g n i n g l a n d s c a p e a n d is p a s s i o n a t e a n d i n q u i s ­

i t ive abou t d ie tota l i ty o f l a n d s c a p e des ign . 

I n h is i n t r o d u c t i o n l ie s a y s . ' M a n y peop le m a y 

w o r k o n a p ro jec t but un less the i r s is a p e r c e i v a b l e 

i n t e l l e c t u a l f r a m e w o r k then ii is u n l i k e l y l o be o f 

i n i e r e s f . A n d th is . " T h i s book has kept a w a y f r o m 

the f o r m s ol ' c o r p o r a t e des ign that a r e the n o r m i n 

A n g l o - S a x o n c o u n t r i e s . B r i t i s h l a n d s c a p e a r c h i ­

tects w o r k in o f f i ces ; F r e n c h l a n d s c a p e a r c h i t e c t s 

w o r k i n a t e l i e r s . . . T h e r e is a n a l a r m i n g l e n -

< b i n y . i e r ta in ly in s o m e . oun t r i es . to v iew [ l a n d ­

s c a p e d e s i g n | a s a p r o f e s s i o n first in a n a r r o w , 

exclusive a n d l i m i t i n g s e n s e - rather t h a n a s a 
u n i q u e l y l i b e r a t i n g a n d a l l e m b r a c i n g a c t i v i t y . ' 

F o r s o m e c o u n t r i e s ' y o u m a y a s w e l l r e a d the U K 

although H o k l c n la te r notes i l i. it he w r o t e a s i m i ­

l a r s u r v e y h a l f a d o z e n y e a r s a g o . T h i s t i m e , ' t h e 

c h o i c e o f B r i t i s h p ro j ec t s h a s b e e n v e r y enc o u r a g ­

i ng c o m p a r e d w i t h the d e a r t h o f t h e m in I 9 9 ( i " . 

S o th is is a s w e e p i n g s u r v e y o l ' n e w . great l a n d ­

s c a p e des ign a r o u n d (he W e s t e r n i z e d w o r l d . T h e 

o n l y s c h e m e s s o u t h o f the e q u a t o r a r e A u s t r a l i a n . 

( ) n e is that e x u b e r a n t , w i n y G a r d e n o f A u s t r a l i a n 

I beams i n C a n b e r r a by R o o m 4 . 1 . 3 . T h e o the r is 

a t hough t f u l l y r e s e a r c h e d s c h e m e fo r a n a b o r i g i ­

n a l Settlement w h i c h is m o r e i n t u n e w i t h t he 

N e o - B u s h aes the t i c p r e v a i l i n g a m o n g c u r r e n t O z 

Charlotte Perriand's Shadow chair (cl956), 'a 

duck chair, like shadows around a long table'. 

Her work is comprehensively summarized in 

Charlotte Perriand. An An of Living, ed Mary 

McLeod, Abrams, New York, 2003, £45. 

l a n d s c a p i s i s . H o l d e n is a w a r e o f t h i s northern!) 

b i a s bu t t h a t ' s h o w i t h a s w o r k e d out w i t h i n t e r ­

es t i ng l a n d s c a p e s i n the last s i x y e a r s . T h e r e a r e . 

h o w e v e r , d e s i g n s from I s r a e l a n d M e x i c o a n d 

J a p a n , a p a r t f r o m the L S a n d E u r o p e a n des igns . 

D e s i g n e r s i n c l u d e the end less l y i n v e n t i v e M a r t h a 

S c h w a r t z , h e r q u o n d a m t e a c h e r a n d p a r t n e r 

P e t e r W a l k e r , R i c h a r d H a r g r e a v e s . D a n K i l e y , 

M i c h e l D e s v i g n c , G u s t a f s o n P o r t e r , B a t t l e 

M c C a r t h y a n d M u r a s e A s s o c i a t e s . 

T h e b o o k is in tha t f a m i l i a r f o r m a t o r ig ina l l y -

d e v e l o p e d b y T h a m e s & F l u d s o n : a n i n t r o d u c ­

t o r y essay p l u s c a s e s tud ies in sec t ions . I n th is c a s e 

t h e r e a r e n e a r l y 4 0 p o s t - 1 9 9 5 l a n d s c a p e s i n five 

' c h a p t e r s ' . A s a n y o n e w h o h a s w r i t t e n this k i n d o f 

b o o k w i l l k n o w , p u b l i s h e r s feel d i a l .grouping the 

c a s e s tud ies in to s e c t i o n s a t t a c h e s g r a v i t a s to the 

text a n d , for w a n t o f a r e a l r e a s o n , resor t to c i t i n g 

d ie a l l eged d e m a n d s o f I b re i gn r igh ts nego t ia to rs . 

Bin the t r u th i s , to use H o l d e n ' s w o r d s , the e a l e -

g o r i s a t i o n o f these p r o j e c t s is a s m u c h to d o w i t h 

serendipity as it is w i t h definitive c l a s s i f i c a t i o n " . 

L a u r e n c e K i n g b o o k d e s i g n e r M a r k Vernon 
J o n e s p l a i n l y h a s a c u t e v i s i o n b e c a u s e he h a s 

d e c i d e d o n a l i g h t , c o n d e n s e d , s a n s s e r i f f ace 

w h i c h , i n the t iny po in t s ize he uses, is a rea l s t r a i n 

to r e a d . T h a i 's a s e r i o u s d isserv ice to t he w r i t e r , 

w h o has cogent th ings to say . Need less to say . the 

p i c t u r e s a n d the s c h e m e s a r e te r r i f i c a n d , e v e n i f 

y o u h a v e to p a y a v is i t to the op t i c i ans first, th is is 

a b o o k y o u m u s t b u y . S U T H E R L A N D L Y A L L 

B L O B B L U R B 

B L O B I T E C T U R E : W A V E F O R M 
A R C H I T E C T U R E A N D D IG ITAL 
D E S I G N . 
B y John K. W a t e r s . H o v e : R o c k p o r t Pub l ishers . 

2 0 0 3 . £ 2 7 . 5 0 

T r a n s p o r t fo r L o n d o n h a s b r o u g h t ou t a h a n d y 

gu ide for p a s s e n g e r s w h i c h c a n be f o u n d at e v e r y 

u n d e r g r o u n d s ta t i on . T h i s s t y l i sh 2 9 - p a g e p u b l i ­

c a t i o n tel ls the t r a v e l l e r h o w to b u y a t i cke t , s t a n d 

o n (he e s c a l a t o r , w a l k o n t o the p l a t f o r m , a n d to 

sit i n t he t r a i n . I t i s , o f c o u r s e , d a f t : t he r e l e v a n t 

i n f o r m a t i o n , i f it h a d to be p r i n t e d at a l l . c o u l d be 

p in i in a p iece o f p a p e r h a l f the s ize o f a bus t icket . 

A n d so it is w i t h Blobitrctuir. T h e m e s s a g e is tha i 

n e w s o f t w a r e e n c o u r a g e s a r c h i t e c t s to m a k e m o r e 

use o f c u r v y s h a p e s . A n d t h a t ' s a b o u t i t , b u t the 

amhor h a s s t r e t c h e d it o u t to o v e r 1 7 0 p a g e s i n 

m a k e a ' l i festy le ' p r o d u c t . W r i t t e n in a b la tan t l y 

j o u r n a l i s t i c s t y l e , a n d f o l l o w i n g a m o r e o r l ess 

c h r o n o l o g i c a l f o r m a t , a f e w o f t hese ' b l o b b y ' 

s t r u c t u r e s , a s w e l l a s s o m e ' b l o b b y ' o b j e c t s , a r e 

p r e s e n t e d i n a n a r r a t i v e tha t r e a d s l ike a se r i es o f 

p r e s s r e l e a s e s : b r e a t h l e s s d e s c r i p t i o n s by d e s i g n ­

e rs o f the b r i l l i a n c e o f t h e i r o w n w o r k . W o n d e r ­

f u l l y o p a q u e u t t e r a n c e s , m o r e b l u r b t h a n b l o b , 

p r o v i d e s o m e l i gh te r m o m e n t s . ' A r c h i t e c t u r e for 

s u c h fluid, d i n i e n s i o n l e s s t e r r i t o r i e s c a n o n l y be 

a n u t t e r a n c e , w i t h o u t l a n g u a g e ; a n e w a r c h i t e c ­

tu re that is a n t i c i p a t o r y , i m p e r f e c t , a n d p rec i se l y 

m i s a l i g n e d ' : that sor t o f t h i n g . T h e i l l u s t r a t i o n s 

d o not a l w a y s d o jus t i ce to the t ex t , the c h o i c e of 

d e s i g n e r s is a m i x t u r e of the o b s c u r e a n d the 

f a m o u s , a n d the w h o l e t h i n g e n d s w i t h a b u m p 

rat h e r as i f the ink h a d s u d d e n l y r u n out . 

A teenager w i t h a n interest in p roduc t (or book i 

d e s i g n m i g h t a p p r e c i a t e it. B u t i i i sn ' t a b o u t 

a r c h i t e i l u r e . A book abou t f o r m , a n d only f o r m , 

a n d tha t h a s n o r e a s o n e d s t r u c t u r e o r t hes i s 

b e h i n d it, is no t , a n d n e v e r c a n b e , a b o o k a b o u t 

a rch i tec tu re . T I M O T H Y B R I T T A I \ ' - C ' . A T I . 1 N 

O F F I C E E V O L U T I O N 

T H E T W E N T Y FIRST C E N T U R Y 
O F F I C E 
B y J e r e m y M y e r s o n a n d Phi l ip R o s s . L o n d o n : 

L a u r e n c e King. 2 0 0 3 . £ 4 5 

I f y o u wan t i n te res t i ng a n d w e l l c h o s e n e x a m p l e s 

ol the latest t r e n d s in i n t e r n a t i o n a l office d e s i g n , 

p a r a l l e l e d by a bi ie f bu l sp i ightly, a n d wel 

i n f o r m e d tex t , th is is the book for y o u . H o w e v e r , 

M y e r s o n a n d R o s s ' s book is a l so w o r t h c o m m e n ­

ta t ing o n not just for i tse l f a l o n e but for two a d d i ­

tional r e a s o n s : a s a foo tno te to e c o n o m i c h istory 

a n d as e x a m p l e o f a s ign i f i can t t r end in a r c h i t e c ­

tural] p u b l i s h i n g . 

F i rs t the book itself. T h i s is a p i c t u r e book. T h e 

tex t is c l e v e r , o l l e r i n g a nea t , i f h a r d to subs tan t i ­

a t e , c a t e g o r i z a t i o n o f e m e r g i n g t r e n d s i n office 
d e s i g n n a r r a t i v e ( u s u a l l y b r a n d i n g e x e r c i s e s 

n o d a l ( cen t res fo r ' c l i en t o u t r e a c h " ) , n e i g h b o u r l y 

(offices d e s i g n e d t o b e ' p l a c e s ' ) , a n d n o m a d i c 

e n v i r o n m e n t s fo r w h a t is n o w g e n e r a l l y c a l l e d 

' d i s t r i b u t e d w o r k ' ) . T h e 4 5 e x a m p l e s o f office 
d e s i g n i l l u s t r a t e d r e p r e s e n t a s s o p h i s t i c a t e d a 

se lec t i on as a n y E n g l i s h - s p e a k i n g d e s i g n e r c o u l d 

h o p e for. T w o th i r ds c o m e f r o m the L ' K a n d the 

I S w ith the L S b e i n g s l igh t ly m o r e h i gh l y r e p r e ­

s e n t e d . ' T h e E u r o z o n e is r e p r e s e n t e d b y 12 

e x a m p l e s . A s i a P a c i f i c gets f ou r , S w e d e n o n e - a 

r o u g h l y a c c u r a t e i n d e x o f w h e r e most e c o n o m i c 

ac t i v i t y in the o f f i ce sec to r w a s d i s t r i bu ted d u r i n g 

the d i z z y p e r i o d f r o m the late 1990s s tock m a r k e t 

f r e n z y l o t h e c o l l a p s e o f t he d o t c o m s i n 2 0 0 1 . 

E q u a l l y j u d i c i o u s is the c h o i c e o f d e s i g n e r s f r o m 

the w e l l es tab l i shed c o m m e r c i a l s t a l w a r t s s u c h as 

G e n s l e r . H ( ) K . B D ( i M c C o l l , to s u c h r i s i n g s ta rs 

a s J o h n P a w s o n , d i v e W i l k i n s o n . M a s s i m i l a n o 

F u k s a s . a n d I ' s h i d a F i n d l a y . .is w e l l as a s p r i n ­

k l i n g o f f a t h e r figures s u c h a s G e h r y . G i a n c a r l o 

D e C a r l o , a n d M i n i f i e s . P r o v e n a n c e o f d e s i g n 

p r a c t i c es a n d the l o c a t i o n o f t h e i r j o b s is n o 

l o n g e r c lose ly c o r r e l a t e d , i n t e r e s t i n g e v i d e n c e o f 

the g r o w i n g i n t e r n a t i o n a l i z a t i o n o f o f f i ce des ign . 

N o w for t he off ic e a s a f o o t n o t e to e c o n o m i c 

h i s t o r y . M o s t o f t he p r o j e c t s i n t h i s b o o k w e r e 

c o m m i s s i o n e d a n d e x e c u t e d j u s t b e f o r e the- c o l ­

lapse <>l the d o i co ins . M o s t w e r e c r e a t e d for b i g 

http://ili.it


PK 0 (1 952) , elevation of 

black lacquered two-shell ply 1 
chair f r o m Pout Kjxrholm by r / 
Nils Fagerhol t , Ole Palsby, 

Chr i s to f fe r Har lang and U l f 

H a r d , Ark i t ek tens For lag , 

\ Nils Fagerhol t , Ole Palsby, 

Chr i s to f fe r Har lang and U l f 

H a r d , Ark i t ek tens For lag , \ 
Copenhagen, 2 0 0 1 , 4 6 5 D K K 

( t ex t in Engl ish) . A n \ exploratory analysis of the \ 
work and ideas of a bri l l iant 

designer and archi tec t who. 

wi th Jacobsen, was the face of 

postwar Danish design. He 

died tragically young, but the 

work remains as f resh , 

inventive and inspiring as it 

W ^^^^^^ with Jacobsen, was the face of 

postwar Danish design. He 

died tragically young, but the 

work remains as f resh , 

inventive and inspiring as it 
/ 

with Jacobsen, was the face of 

postwar Danish design. He 

died tragically young, but the 

work remains as f resh , 

inventive and inspiring as it 
was when first created. / \ 

businesses which continue lo trade despite the dif­
ficulties of the post 9/ 11 economy. Some have 
disappeared. All have (-hanged substantially. 
Looking backwards, what is most striking Is how 
different the mood in business is lod.iy compared 
with die exuberant, unworricd playfulness suc­
cessfully captured in so many illustrations. It is as 
if one of the most critical functions of office design 
is lo be a kind of hidden hand, an unconscious 
economic index displaying, if only economists 
could interpret the signs correctly, dire and cer­
tain warnings about the dangers of overconfi­
dent C Professor Parkinson made a similar sour 
commenl decades ago. The praclical contempo­
rary version seems lo be. 'Never invest in a com­
pany that makes a p i tint of displaying a pool table, 
a swing, or a patch of turf. 

finally the book as a manifestation of a trend in 
architectural publishing. This is a designers1 

book. The rationale for its existence seems to be 
not so much the text ' good as ii is or even the sub­
ject matter, but the availability of photographs of 
a certain quality of work by architects and design­
ers. In publishing books about the workplace it is 
increasingly difficult to communicate images and 
ideas simultaneously. Workplace books are either 
all pictures or all words, the former tending 
towards the striking, eccentric, and bizarre, the 
latter towards anei dotes, repetition, and . s p e ­

cially in US publishing endless lists of sure-fire 
ways to achieve this, thai or the other. Obviously 
neither tells the whole story about the office. 
More importantly, there is an increasing diver­
gence between points of view and values of pro­
ducers and consumers of design. 

1'he divergence between art and life is mani­
fested in this collection of magnificent pho­
tographs by the relative absence (if people. Ii is 
well known that architectural photographers gen­
erally hate people. A quick count in this book 
interiors only and not counting computer simu­

lations, collages or drawings] reveals the following 
statistic: 65 photographs with people. 14!) with­
out. I 'nusually (ience's office for Vi l ra in Weil 
am Rliein displays as mam as 25 people. How­
ever, the prize. I am delighted to say. goes to 
I)!".(i\\"s Egg ( all centre in Derby with the mag­
nificent total of about 42 human beings, most 
rather small but en masse entirely preferable to 
pool tables, suiugs. and turf. FRANCIS D U T Y 

TRANSPARENT TAPESTRIES 

T H E H I S T O R Y O F S T A I N E D G L A S S : 
T H E A R T O F L I G H T M E D I E V A L T O 
C O N T E M P O R A R Y 

By Virginia Chieffo Raguin. London: Thames & 
Hudson. 2003. £24.95 

Stained glass is a unique and remarkable arl 
Ebrm. It has a history of I 000 vears or more 

there are mentions of the use of coloured glass 
back to J O O A D . during which it has literally 
enlightened the fixes of many, whose contact 
with other forms of art has often been rare or 
non-existent. Its ability to deliver works of 
immense size and visual! power is unequalled 
the largest are the si/e ol tennis courts. 

fo r all litis, in the canon of arl history 
stained ^lass hardly gets a mention, Combrich 
in his authoritative masterwork 1 he Story of Art, 
mentions it only once, and it has historically 
been the Cinderella of the visual arts. The 
reasons for this are clear, fo r most of its devel­
opment, ii has relied on buildings to give it 
physical context, structural support, and to 
provide the essential difference in illumina­
tion level between inside and out lo I urn an 
opaque complexity of lines into a shining sur­
face. Perhaps because of its origin in being a 
decorated window, rather than a deliberately 
back-lit painting, work in coloured glass has 
remained for most of Its evolution a sonieu bail 
secondary art. and has often kept away tin 
great painters. 

Its involvement with die architecture w hich 
houses it has often been ainlm alenl. The gen-
uinelv svnergetic relationship between the glass 
of a great Gothic Cathedral and its structure 
compares tellingly w i111 a phrase used by Ann 
YVarll in a Class ( amference at I'hc Roy al Col­
lege ol Art in 1986, w here she described her 
work as being "guests in architecture, just as. in 
a way. architecture and buildings are guests on 
our earth. These personal statements ... wish lo 
be free, and cannol with case be anchored in 
any particular architectural work". 

All art requires a site, whether it be the wall 
of a house, a gallery, or a landscape. Stained 
glass is different. Despiie Warff. its clients usu­

ally see it as part of architecture, and often a 
subordinate part. Raguin"s book tries to correct 
this view of stained glass. Though the book is 
an authoritative and valuable addition to the 
subject, there are aspects of its content which 
are a hide trying. The ten chapters that cover 
from the early Gothic masters to 2002 are so 
densely inclusive thai threads go missing, and 
Contact between image and text is lost. A book 
like this is difficult to write. The mention of a 
work in the main text is not generally ( t oss ref­
erenced to an image, and the images and their 
captions are not numbered. Reference to 
Coinbrich provides an interesting comparison, 
with far fewer images, used carefully and struc­
turally, to it-ll the story. 

The lack of technical explanation is also 
unfortunate. The chapter contributed by Mary 
Clerkin Higgins does not explain how glass 
Colours were developed, and interactions 
between technical possibility and artistic 
expression. In another edition, the chapter on 
the twentieth century should be expanded. 
Work in glass over the last few decades has 
grown vastly in application, power and poten­
tial, as dichroi(s. laminating techniques, and 
other advanced technologies have enlarged the 
palette of the artist, and excited the architects 
w hose collaboration is so essential. 

For all the criticism which can be levelled at 
I his book, it stands as a monument to endeav­
our and research, and is a very worthwhile and 
beautiful addition to the bibliography it so 
copiously provides. MICHAEL W1GGINTON 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 

http://www.arplus.com


T B I L I S I I S A N U N D I S C O V E R E D T R E A S U R E . E V E N I N D E C A Y , 

A N D A F T E R M U C H D E S T R U C T I O N , T H E G E O R G I A N 

C A P I T A L I S S T I L L R I C H I N A R C H I T E C T U R A L M O M E N T S . 

The capital of Georgia, Tbilisi, means 'warm' due to its sulphur 
springs. It has attracted travellers and inspired artists, poets and 
philosophers for many centuries. The location has shaped its history 
and appearance. Having been inhabited since the fifth millennium 
BC, Georgia has been linked with civilizations of Asia Minor, the 
Aegean and with Greece, Egypt, the Roman and Parthian-Sassanian 
Empires in the Early Iron Age and the Classical period. At different 
times it has been occupied by Persians, Byzantines, Arabs, Mongols, 
Turks and Russians. 

In the Middle Ages, Georgian kings made Tbilisi the capital of one 
of the largest states in the Near East, a crossroads of trade routes and, 
as described by Marco Polo, a place 'where they weave cloths of gold 
and all kinds of very fine silk stuffs'. Though Orthodox Christianity 
dominated, other religions and nationalities were also respected. The 
main Armenian-Gregorian Church in Tbilisi. St George's Church 
(above) was built in 1251 by an Armenian merchant. The Persians 
seized it in the seventeenth century during their invasion. Burnt down 
in 1795 during the second Persian invasion and gradually restored 
during the nineteenth and twentieth centuries, it keeps its original 
form. There is a remarkable fragment of stone cross with an Arabic 
inscription on the north facade of the church. 

Destroyed and rebuilt repeatedly, Tbilisi displays an incredible 
eclectic combination of Oriental and European styles. In the 
nineteenth century, the Russian Empire enhanced its presence in 
Georgia bringing in Neo-Classical style, features of the Renaissance 
and Baroque and Moorish style, together with Art Nouveau and 
pseudo-Georgian styles which prevailed later. Tbilisi became a 
bourgeois city, its Opera House was 'if not the best, one of the best in 
the world' (Alexander Dumas). In the twentieth century, Soviet styles 
also influenced the city. The old part consists of winding streets with 
churches, workshops, stores, public sulphur baths, courtyards and 
'Tbilisi houses' of two and three floors with lacy wooden balconies, 
terrace roofing, loggias with stained glass and external ladders of 
different forms and materials. Even in decay, Tbilisi hopes and 
welcomes. It is a great city. IRINA KALASHNIKOVA 


