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Emerging Architecture 

Hardware 
Bathroom 
Washroom 
Handrail 
Wardrobe 
Signs 

www.diine.com 

http://www.diine.com


The last serie of indoor use projectors designed by F.A. Porsche and developed by Antares enlarges the ran 
of lighting sources used by incorporating the last generation of discharge lamps. Made of die-cast aluminiui 
these projectors have the Control Gear (conventional or electronic) situated apart from the light body in ore 
to assure the correct operation of the projectors under any conditions. 

BATTERY SPOT. Design by F.A. Porscl 

antares 
Antares lluminacion, SA - E-mail: antares@antares-group.com • Phone: +34 961 669 520 • Fax: +34 961 668 286 

enquiry 27 www.arplus.com/enq.html 
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EMERGING A R C H I T E C T U R E 
V I E W 

24 Unveiling of the Kunsthaus, Graz; ar+d at the RIBA; AR conference on intervention 

V I E W FROM P I T T S B U R G H 
30 By Raymund Ryan 

C O M M E N T 

35 ar+d celebrates tectonic qualities 

E M E R G I N G A R C H I T E C T U R E 

Prizewinners 
38 Bus station, Hoofddorp. the Netherlands NIO ARCHITECTEN 
42 Look-out tower, Helsinki, Finland VILLE HARA W I T H HUT W O O D STUDIO 
46 Cultural centre. Los Silos. Tenerife. Spain GPY A R Q U I T E C T O S 
50 Winter gardens. Quebec. Canada PIERRE THIBAULT 

Highly commended 
52 House. Surrey. England LAURIE C H E T W O O D 
55 House, Shizuki Castle, Yamaguchi Prefecture. Japan SAMBUICHI ARCHITECTS 
58 Villa/gallery. Karuizawa. Japan MAKOTO YAMAGUCHI 

Commended 
60 Graveyard extension. Armea di Sanremo. Italy A L D O AMORETTI & MARCO CALVI ARCHITETT I 
63 House, La Escondida Beach. Cariete. Peru BARCLAY & CROUSSE 
66 Castle conversion, Vlotho, Germany LOMA 
68 House, near Beijing, China EDGE DESIGN 
70 Prototype distillery unit, Pecaya, Venezuela RAFAEL MATTAR NERI 
71 Exhibition pavilions. Bologna. Italy MARIO CUCINELLA ARCHITECTS 
72 Craft potters building. Hagi, Yamaguchi Prefecture. Japan SAMBUICHI A R C H I T E C T S 
74 Meeting place, near Barnau. German-Czech border BRUCKNER & BRUCKNER A R C H I T E K T E N 

Editor's choice 
76 Crematorium. Gujarat. India MATHAROO ASSOCIATES 
78 Mixed-use building. Vienna. Austria DELUGAN_MEISSL A R C H I T E K T U R B U R O 
80 School. Fredrikstad. Norway PIR l l /LEWIS POTIN LEWIS 
83 Church. Filadelfia, Costa Rica JAE CHA 

P R O D U C T R E V I E W 
89 Exterior envelope 

B O O K S 

96 Paul Rudolph; Scully; organizational complex; factory; Australian landscape 

D E L I G H T 
98 House, Plettenberg Bay. Western Cape. South Africa SETH STEIN ARCHITECTS 
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BEGA 
BEGA - Light outdoors. 

Distribution in the U.K.: 
ZUMTOBEL STAFF 
Lighting Ltd. 
Unit 4, The Argent Centre 
Pump Lane, Hayes 
Middlesex, UB3 3 BL 
Tel. 0044 (0)20 8589 1833 
Fax 0044 (0) 20 8756 4833 
www.bega.com 

Day out. 

http://www.bega.com


affordable aluminium 

Aluminium panels. 
Aluminium lock. 
Aluminium doors. 
Top pivoted in 
aluminium headrail. 
Bottom pivoted in 
aluminium foot 
icon aluminium. 
At a price that 
allows you to put 
quality cubicles into 
all types of building. 

EngineereO aluminium toot. Anodised aluminium lock, locales m Door 'ormed I 'om 0 7 m m anodised 

concealed spring loaded open continuous aluminium receiver for aluminium, factory folded on leading 

closing mechan ism strength and durability edges and bonded to a 2 5 m m core 



* •<£ thr is l ington c u b i c l e s 
Product: icon 

Scale: MS 

C o n t a c t : t • 4 4 10)1244 5 2 0 6 7 7 

w w w w . t h n s l i n g t o n c u b i c l e s . c o m 

e mfo@ihr is l ing ioncub ic les .com 

enquiry 16 www.arplus.com/enq.html 
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iGuzzini i l luminazione UK, Unit 3, Mi tcham Industr ia l Es ta te , 85 St rea tham Road, Mit 

M i 

M i n i m a l F r a m e , d e s i g n by G a e A u l e n t i and P i e r o C a s t i g l i o n i . T h e M i n i m a l s e r i e s 
of f l u s h c e i l i n g luminai res is so cal led because the role of the f i t t ings is minimal wh i le the 
protagonist is the f ine- quality light emi t ted. 

Minimal F rame f i ts unobtrus ively into even the th innest of fa lse ce i l ings, providing a 
d isc ree t a n s w e r to any aes the t i c problem. 

It is the ideal solut ion for use in upmarket sa les out lets, exhibit ion s p a c e s or m u s e u m s . 
J u s t train it to highlight wha teve r you w i s h , www. iguzz in i .co .uk 

http://www.iguzzini.co.uk


y CR4 2AP. Tel. 020 8646 4 1 4 1 . Fax 020 8640 6910. www.iguzzini .co.uk, info@iguzzini.co.uk 
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Bet te r Light for a Be t te r L i fe . 

enquiry 2 www.arplus.com/enq html 
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O K A L U X glass is used lor 
both roof and facade glazing 
where excessive solar heat 
gain must be eliminated. By 
adjusting the unit specification, 
light, solar and thermal charac-< 

I (eristics can be varied to satis-; 
ify the specific performance re-J 
-quirements for each individual̂  
[project. This always ensures! 
I the most competitive solution. 

Light Diffusing + Insula­
ting Glass 
OKALUX Light Diffusing 
and Insulating Glass is a her­
metically sealed unit which in­
corporates a unique translucent 

'.capillary honeycomb structure 
ithin the unit cavity. 

Double Glazing Units 
As an independent fabricator 
of specialised architectural glass 
units, OKALUX have access 
to the whole product range of 
all major architectural glass ma 
nufacturers, as well as specialist! 
processors involved in coating,! 
toughening, laminating and spe-| 

eatments. 

Solar Control 
O K A S O I A R is available 
with different louvre types and 
settings depending on criteria 
such as orientation of glazing 
area to the sun. daylighling 
and solar shading require-] 

Iments. 
OKASOLAR louvres regu-1 
late the transmiltance of direct ] 
radiation depending on the eli 
vation of the sun thus varying! 

lover the day and season. 

f 

i n 

U iwan loo secondary 
School , 

(«Cz£> Whi lec l iape l London, 
England 
Percy Thomas 
Partnership, London 

Temasec Polytechnics, 
S ingapore 

(5j=i> M . Wi l ford & Partners, 
London 

DP Architects Pte, 
S ingapore 

Die Pyramide, Berlin 

f » g > Dipl.-lng. Regino Schuh, 

Arch.-BCiro Tatic, Berlin 

Nord-LB, Braunschweig 

(«]Cz£> Pysall-Starrenberg + 

Partner, Brounschweig 

O K A L U X GmbH 
97828 Marktheidenfeld-Altfeld / Germany 

Phone + 49 / 9391 / 900-0 Fax -100 
enquiry 19 www.arplus.com/enq.htmi 
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Beyon 
4th Floor 
8-14 Vine Hill 
London 
EC1R 5DX 

Telephone 
+44 (0)20 7278 0207 
Facsimile 
+44 (0)20 7278 8043 

www.beyon.co.uk 
info@ beyon.co.uk 

enquiry 11 www.arplus.com/enq.html 

http://www.beyon.co.uk
http://beyon.co.uk
http://www.arplus.com/enq.html


Vitality in design, colour and structure: the product line from TERRARF-sys tem enables 
you to have the most different detail solutions in your variety range. According to the 
architect's instructions, individual modifications are possible as well as the development 
of complete new concepts for unique and distinctive facades in terracotta design. 

- Keramik 
NBK-Keramik GmbH & Co. • Reeser Str. 235 • D - 46446 Emmerich-Vrasselt • Germany 

Tel. 0049 28 2 2 / 8 1 11-0 • Fax 0049 28 22 / 81 11 - 20 • E-Mail: info@nbk.de • www.nbk.de 
enquiry 7 www.arplus.com/enq.html 

mailto:info@nbk.de
http://www.nbk.de
http://www.arplus.com/enq.html
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Real Temp 21 "C 
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Lighting 

Switches that make life better 

Aluminium 
This innovative and unique range made out of pure 
aluminium stands out equally due to its high level of 
functionality and simple elegance. The clear lines and 
classical design fit in perfectly with modern architecture. 
The aluminium product line has all the necessary 
components available (Lighting Management, Radio 
Management, Blinds Management and instabus) to 
implement a forward-looking installation technology 
and can of course also be extended by the inclusion 
of a waterproof version (IP 44). 

ALBRECHT JUNG GMBH & CO. KG 
PO Box 1320 • D-58569 Schalksmuhle 
Phone +492355/806-553 • Fax +492355/806-254 
E-Mail: mail.vka@jung.de • internet: www.jung.de 

JUNG UK Office 
P.O. BOX 269 
Newcastle-upon-Tyne NE3 5WX 
Phone 07977070963 • Fax 07779032820 
E-Mail: junguk@btconnect.com 

2-way switch with pilot light, dimensions: 81 x 81 mm 

e n q u i r y 6 w w w . a r p l u s . c o m / e n q . h t m l 

mailto:mail.vka@jung.de
http://www.jung.de
mailto:junguk@btconnect.com
http://www.arplus.com/enq.html


r o t a t i o n 

T a s k L i g h t 

Z O R R O 

B p 

j e l l y f i s h 

c o l e b r o o k b o s s o n s a u n d e r s 

C B S U K Ltd. C B S G m b H . C B S Austral ia Pty Ltd. C B S U S A li tel +44 (0)20 7587 5 2 8 3 e - m a i l s a l e s @ c b s p r o d u c t s . c o . u k w e b w w w . c b s p r o d u c l s . c o . u k 

e n q u i r y 12 w w w . a r p l u s . c o m / e n q . h t m l 
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www.erco.com 
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Life can be so simple. 

I 

When you reduce it 
to essentials. Atrio 

A R T I C U L A T I O N ® If y o u e x p e c t t h e v e r y b e s t in b a t h r o o m 
d e s i g n , c h o o s e A R T I C U L A T I O N , t h e c o m p r e h e n s i v e p r e m i u m r a n g e f r o m 
G R O H E . T h i s e x c i t i n g c o n c e p t a l l o w s y o u to e x p r e s s y o u r o w n s e n s e o f s t y l e , 
y o u r f e e l i n g s a n d t a s t e . I n s p i r e d b y t h e B a u h a u s t r a d i t i o n , t h e A t r i o l i n e o f p u r i s t 
d e s i g n e r f i t t i n g s e x e m p l i f i e s t h i s u n i q u e a p p r o a c h . I ts d e l i b e r a t e r e d u c t i o n to t h e 
e s s e n t i a l s b r i n g s a s e r e n e s e n s e o f b a l a n c e to t h e b a t h r o o m . 
F r i e d r i c h G r o h e A G & C o . K G , P.O. B o x 1 3 6 1 , D - 5 8 6 5 3 H e m e r . w w w . g r o h e . c o m 

G R O H E 

e n q u i r y 3 4 w w w . a r p l u s . c o m / e n q . h t m l 

http://www.grohe.com
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Beat 222 /100 | | Beat 254 /122 | 

Design Louis Pou lsen Light ing A / S 

louis poulsen 
Denmark +45 33 14 14 14 • Germany +49 2103 940 0 • Finland +358 9 6226 760 • Sweden +46 8 446 48 00 
Norway +47 22 50 20 20 • France +33 1 49 59 68 68 • Netherlands +31 23 56 50 030 • Switzerland +41 1 733 70 40 
USA +1 954 349 2525 • Japan +81 3 3586 5341 • UK +44 1372 848 800 • Direct Export +45 33 31 11 66 

e n q u i r y 2 6 w w w . a r p l u s . c o m / e n q . h t m l 

http://www.arplus.com/enq.html


rmica Limited 
90 years young 
Celebrating (,<) Near- of design ami 

1 
innovation, the original laminate is 
taking the Jlsi Century l>\ storm. Manx 
ma\ impersonate, few deliver. 

Formica laminate stimulates 
creativity. It embodies the flexibility and 
freedom off expression desired by designers, addin, 
dial final surfacing detail thai completes an intern 

Become |tai l of this interior design icon by 
submitting your designs for the laminale of lomori 
Yisil \v\v\v.desiimalaniinate.com for full details and 
yon could w in an \|)jtie Powerhook and have your 
(lesign included iiulic formica range?-

Tonnica Ijinitedn:^ Road.̂ fonli ShicWHT. Tvne^ Wear M.J1' i 
£ "t S * * " 1 el: Ul"i 25M 'MVS. I a.\:.llll>l £S \ 

e n q u i r y 1 w w w . a r p l u s . c o m / 

file:///v/v/v
http://desiimalaniinate.com
http://www.arplus.com/
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Europe's leaders 
in themed 
and specialist 
construction. 

DIODE 

3 
Steel Facade: 
Legoland, Germany 

"Rockwork" Castle: 
Six Flags, Holland 

Carved Plaster: 
Walibi, Belgium 

Egyptian Tombs: 
Wavre, Belgium 

Metals & Graphics: 
Germany 

E 
£ 
dr 
z 
0) 
E 
o 
o 
i/i £ 
a 

Specialist builders 
working with 
architects for 
themed projects. 

1 '.' | 

Faux Sandstone: 
BBC, Scotland 

B E S T C O N S T R U C T O R S L T D . 
S ta t ion Of f i ces . W h i t e h e a d • B T 3 8 9 Q G . Un i ted K i n g d o m 
Te le fon +44 (0) 2 8 9 3 3 7 8 8 5 5 • Telefax +44 (0 ) 2 8 9 3 3 7 0 8 9 0 
www.bes tcons t ruc to rs . com • e-mai l : enqui r ies@bestconst ructors .com 

B E S T B A U K U N S T G m b H • Ferdmand-Porsche-St r . 4 • D - 8 9 3 1 2 G u n z b u r g 
Te le fon ++49 (0 ) 8 2 2 1 - 2 0 1 1 6 6 • Telefax + + 4 9 (0) 8 2 2 1 - 2 0 1 1 7 8 
e -ma i l : g b b e s t b a u k u n s t @ a o l . c o m 

http://www.bestconstructors.com
mailto:enquiries@bestconstructors.com
mailto:gbbestbaukunst@aol.com
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C O O K A N D F O U R N I E R L A N D I N G R A Z A S F R I E N D L Y A L I E N S C E L E B R A T I N G T H E E U R O P E A N C U L T U R A L C A P I T A L ; A R ' S 

2 0 0 4 C O N F E R E N C E R E L A T E S O L D A N D N E W I N G R E A T E U R O P E A N T R A D I T I O N ; B I R M I N G H A M B I T E S B A C K ; I S W O O D 

N O T S O G O O D ? ; V I E W F R O M P I T T S B U R G H - T H E P O S T - M O D E R N I N D U S T R I A L C I T Y O F T H E T W E N T Y - F I R S T C E N T U R Y ? 

M U T A N T B A G P I P E I N V A D E S G R A Z 

T h e r e c e n t i n a u g u r a t i o n o f P e t e r C o o k ' s 

r e m a r k a b l e n e w K u n s t h a u s in G r a z c r o w n s 

t h e c i t y ' s y e a r a s E u r o p e a n C u l t u r a l C a p i t a l . 

T h e w r a p s h a v e f i n a l l y c o m e o l T P e t e r C o o k 

a n d C o l i n F o u r n i e r ' s " f r i e n d l y a l i e n " i n G r a z . 

T h e f o r m a l u n v e i l i n g o f t he n e w K u n s t h a u s a t 

t h e e n d o f O c t o b e r m a r k e d t h e m u c h a n t i c i ­

p a t e d h i g h p o i m o f t h e c i t y ' s a c t i v i t i e s a s E u r o ­

p e a n C u l t u r a l C a p i t a l 2 0 0 3 . C l a d i n a 

s h i m m e r i n g s k i n o f b l u e a c r y l i c p a n e l s . C o o k ' s 

s i n g u l a r c o n s t r u c t i o n u m l a u t b a g p i p e , b l o b , 

b u b b l e t a k e s its p l a c e in a G r a z s k y l i n e a l r e a d y 

v i g o r o u s l y a n i m a t e d by o n i o n d o m e s p i r e s , c a s ­

t l e s a n d c l o c k t o w e r s , not to m e n t i o n a s s o r t e d 

m o d e r n (•ia.-j>Si huh' i n t e r v e n t i o n s . I n j o i n i n g 

t h i s a s s e m b l a g e , t h e K u n s t h a u s c a n b e 

r e g a r d e d not s i m p l y as a f a s h i o n a b l e g r o t e s q u e , 

b u t a g e n u i n e e x t e n s i o n o f t he r e g i o n ' s t r a d i ­

t i o n o f a r c h i t e c t u r a l b o l d n e s s a n d i n v e n t i o n . 

C o o k a n d G r a z g o b a c k a l o n g w a y . a n d t h e 

n e w b u i l d i n g r e f l e c t s a n e x p r e s s i v e e m p a t h v 

w i t h I l ie c i t y a n d its e v o l u t i o n . 

A l m o s t I j 0 y e a r s a l t e r G r a / . ' s E i s e r n e s H a n s 

( the I r o n 1 l o u s e c a u s e d a s e n s a t i o n a s t h e f i rst 

c a s t - i r o n c o n s t r u c t i o n i n C e n t r a l E u r o p e (bu i l t 

w i t h i r o n f r o m S h e f f i e l d ) , C o o k a n d F o u r n i e r s 

K i i n s l h a u s s i g n p o s t s a n equa l i t y a u d a c i o u s 

b e n c h m a r k . I t s s e d u c t i v e , b u l g i n g v o l u m e n e s ­

t les s n u g l y i n t o t he p r o m i n e n t r i v e r s i d e s i t e . 

c o i n i n i ; l a n i a l i / i i i g l v c l o s e to. b u l n e v e r t o u c h ­

i n g , i ts n e i g h b o u r s ( t h e g e o m e t r y o f t he s u r ­

r o u n d i n g b u i l d i n g s , i n c l u d i n g the E i s e r n e s 

H a u s . a c t e d as a t e m p l a t e fo r the b a s i c f o r m ) . I t s 

s l e e k c o n t o u r s a r e a l s o a v e h i c l e f o r a r t i s t i c 

e x p r e s s i o n . D e v i s e d b y B e r l i n - b a s e d d e s i g n 

g r o u p B I X . the b u i l d i n g f a c a d e b e c o m e s a ' c o m ­

m u n i c a t i o n m e m b r a n e " , a n e v e r s h i f t i n g , w i n k ­

i n g , p u l s a t i n g s u r f a c e , a n i m a t e d b y s igns , i m a g e s 

a n d e v e n l o w r e s o l u t i o n f i l m s . B e n e a t h t h e 

t r a n s l u c e n t a c r y l i c s k i n a r e 9 3 0 s t a n d a r d 4 0 w 

f l u o r e s c e n t l i g h t s s h a p e d l i k e d o u g h n u t s . E a c h 

l a m p a c t s l i k e a p i x e l c o n t r o l l e d b y a c e n t r a l 

C o m p u t e r to c r e a t e c h a n g i n g l ight i n s t a l l a t i o n s . 

I n s i d e , t r a v e l a t o r s c o n n e d t h e v a r i o u s 

g a l l e r y s p a c e s , s o t h a t v i s i t o r s c a n g l i d e u p 

n n 

4l> 
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t h r o u g h t h e b u i l d i n g \/i la ( i e n t r e P o m p i d o u 

a n d t h e n w a l k d o w n a n d e x p l o r e d i e e x h i b i ­

t i o n s . T h e a t m o s p h e r e is consciously informal 
a n d a s t y l i s h c a f e a t s t r e e t l e v e l i s a l s o c a l c u ­

l a t e d to e n t i c e t he c a s u a l Jhhirur. T h e t o p m o s t 

g a l l e r y is l i t b y a s e r i e s o f d e c i d e d l y a n a t o m i c a l 

l o o k i n g n o z z l e s t ha t f u n n e l a n d f i l l e r d a y l i g h t 

i n t o t h e s p a c e b e l o w . O n e a p e r t u r e ( t h e 

' n a u g h t y n o z z l e ' a s C o o k c a l l s it f r a m e s a pic­
t u r e p o s t c a r d v i e w o f t he S c h l o s s b e r g , o n e o l 

G r a z ' s b e s t k n o w n l a n d m a r k s t h i n k o f E d i n ­

b u r g h C a s t l e o n i ts v o l c a n i c o u t c r o p ) . T h e 

r e s t o r e d E i s e r n e s H a n s is now a l so p a r i o| t in-

n e w c o m p l e x , h o u s i n g p h o t o g r a p h i c g a l l e r i e s , 

a r c h i v es a n d o l l i c e s f o r ( i a m e r a A u s t r i a . 

W i t h t h e i r d i s t e n d e d w a l l s a n d f l u i d p l a n s , 

l i te g a l l e r i e s p r e s e n t a n o b v i o u s c h a l l e n g e to 

c u r a t o r s , b u t t h e o p e n i n g s h o w o f w o r k b y 

c o n t e m p o r a r y a r t i s i s i n c l u d i n g A n t h o n y C a m . 

C h u c k C l o s e . O l a f u r E l i a s s o n , E l s w o r t h K e l l y 

a n d R e m y X a u g g s e e m e d q u i t e at e a s e w i t h 

t h e s p a t i a l l y u n o r t h o d o x . T h e r e is n o 

p e r m a n e n t c o l l e c t i o n , b u t t he K u n s t h a u s is 

a i m i n g to b e c o m e a n I C A - s t y l e l a b o r a t o r y For 

t h e e d g y a n d e x p e r i m e n t a l , c u l l i n g a c r o s s 

d i s c i p l i n e s a n d f o r g i n g p a r t n e r s h i p s w i t h 

c u l t u r a l i n s t i t u t i o n s i n n e i g h b o u r i n g S l o v e n i a 

a n d C r o a t i a . A l l t h i s m i g h t s e e m rather m u c h 

fo r a c i t y i n t h r a l l to S t r y i a n c o n f o r m i t y a n d 

c o m l o r t l o d e n c o a t s a n d grmutUch), b u t t h e 

K u n s t h a u s s e e m s g e n u i n e l y p o p u l a r w i t h t he 

l o c a l s . I5y f a r t he best v i e w o f it is f r o m the 

h i l l s i d e p a t h s o f ( h e n e a r b y S c h l o s s b e r g . 

w h e r e p e r a m b u l a t i n g f a m i l i e s s t o p i n t h e i r 

t r a c k s to a d m i r e t h e l a t e s t p r o v o c a t i v e 

a d d i t i o n to i h e i r e i t ys i ape. The A R w i l l r e t u r n 

to it i n m o r e d e t a i l e a r l y u r x i y e a r . 
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Architects i n L o n d o n . M a d e p o s s i b l e by l i t e 

s u p p o r t o f t h e d i s l i n g u i s h e d D a n i s h design 
company d line, t h e i n t e r n a t i o n a l 

e n g i n e e r i n g c o n s u l t a n t s B u m H a p p o l d . a n d 

S h o p k i t w h o p r o v i d e d d i e e x h i b i t i o n s t a n d s . 

t h e s h o w r u n s f r o m 5 December u n t i l 2 

M a r c h 2 0 0 4 a n d w i l l be a c c o m p a n i e d b y a 

s c r i e s o f f o u r w e e k l y l e c t u r e s b y p a i r s of 

winners c o m m e n c i n g o n 1(1 F e b r u a r y . L a s t 

y e a r , b o t h e x h i b i t i o n a n d l e c t u r e s e r i e s proved 
livery a d d i t i o n s to t h e L o n d o n a r c h i t e c t u r a l 

d e b a t e a n d th i s y e a r ' s programme p r o m i s e s lo 
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c a s t o f s p e a k e r s w i l l i n c l u d e G u n t h e r 

D o m e n i g . C h r i s W i l k i n s o n . F r a n c i n e H o u h e n 

o f M e e a n o o . M a s s i m i l i a n o F u k s a s . P e t e r C o o k 

a n d O l e W i i g . T h e d a t e is 16 M a r c h , at t h e 

R I B A i n L o n d o n . M o r e i n f o r m a t i o n i n t h e 

J a n u a r y i s s u e . 

browser 
S u t h e r l a n d L y a l l d i s p e n s e s Y u l e t i d e c h e e r 
f r o m h is b u l g i n g c y b e r s a c k . 

V i r t u a l l y o p e n 

T h e r e ' s n o t a lot o f p o i n t i n s u g g e s t i n g s i tes 

w h i c h a r e d i f f i cu l t to u n d e r s t a n d but t h e n - is this 

v e r y t r i c k y si te a t www.mudam.lu w h i c h is poss ib l y 

a n d p e r v e r s e l y i n te res t i ng . I t is r u n by the M u s e e 

d ' A r t M o d e r n e G r a n d - D u e J e a n in L u x e m b o u r g 

w hose 9 0 m i l l i o n € b u i l d i n g l i as b e e n d e s i g n e d 

b y I . M . P c i a n d is d u e to o p e n i n 2 0 0 5 . Y o u 

p r o b a b l y h a v e to a d d museedartmoderne a f t e r t he 

a b o v e .lu DO get to a s c r u f f y m e n u b o x . S c r o l l 

d o w n to ' E n g l i s h ' a n d then u p to ' C o l l e c t i o n ' o r 

p o s s i b l y d o w n to '( h i l i n e a r t w o r k s " w h i c h s o m e ­

t i m e s p r o d u c e s a v i r t u a l ga l l e r y d o w n w h i c h y o u 

c a n g l i d e p a s s i n g w h a t a r e p o s s i b l y r e p r e s e n t a ­

t i o n s o f t he pos t 1 9 8 0 w o r k s t h e m u s e u m h a s 

a l r e a d y c o l l e c t e d o n its a n n u a l 7 0 0 K € a c q u i s i ­

t i ons b u d g e t . T h e o n l y w a y out o f th i s is to hi t the 

l i t t le X a t t he t o p r ight a n d u p c o m e s the m e n u 

a g a i n , th i s t i m e c o m p r e s s e d to a s ing le l i ne . T h e 

c h a n c e s a r e t ha t the b a c k g r o u n d c o l o u r w i l l 

c h a n g e a s w e l l . O r not . I t ' s not c l e a r w h e t h e r th is 

is a l l t e r r i b l e w e b si te d e s i g n o r a n e n i g m a t i c a r t 

f o r m i n its ow n r ight b e c a u s e the re a r e s o n i c n i ce 

passages s u c h a s the ' M a g a z i n e ' sec t i on in w h i c h 

g i a n t y e l l o w tex t o n r e d o r g r e e n o r b l u e b a c k ­

g r o u n d s l o w l y r i ses u p the s c r e e n . . . Y o u sort o f 

h a v e to b e l i e v e it m igh t a l l b e a r t . 

A c e s i t e : B o o m ! B o o m ! 

R e g u l a r s w i l l k n o w o f th i s c o l u m n ' s a d m i r a t ion 

f o r t h e u n c r i t i c a l o m n i v o r o u s n e s s o f t he D u t c h 

s i t e a - m a t t e r a t www.amattfr.com. b u t I c a n ' t 

b e l i e v e I h a v e n ' t t o l d y o u a b o u t t h e M i l a n c -

m a g a z i n e D e s i g n b o o m . V i s i t it n o w b e f o r e y o u 

f o r g e t a t www.desiguboom.com. I t s d e s i g n is a 

m o d e l o f s i m p l i c i t y : s i x c o l u m n s w i t h h e a d -
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i n g s s u c h a s c o m p e t i t i o n s , e d u c a t i o n , i n t e r ­

v i e w s , h i s t o r y - w i t h t h e t o p i c s s i m p l y l i s t e d 

d o w n e a c h c o l u m n . I n a c o u p l e o f y e a r s t h e r e 

w i l l p r o b a b l y b e f a r t o o m u c h i n f o r m a t i o n f o r 

s u c h a s i m p l e s y s t e m b u t r i g h t n o w it is b e t t e r -

m o u s e t r a p e f f e c t i v e . T h e t o p i c s a r e c a t h o l i c , 

t h e r e ' s a n i n t e r v i e w w i t h A m a n d a L e v e t e , a 

r e c e n t S h i g e r u B a n t a l k , e x a m p l e s o f t r a n s ­

f o r m e r c h a i r s , a h i s t o r y o f f o l d i n g c h a i r s , p i e c e s 

a b o u t M e m p h i s . I s a m u N o g u c h i . D i l l e r & 

S c o l i d i o ' s B l u r b u i l d i n g a n d v a s t q u a n t i t i e s 

m o r e . I t ' s a l l in E n g l i s h , y o u c a n s u b s c r i b e to a 

f r e e m o n t h l y n e w s l e t t e r a n d it is s i m p l y a m u s t 

f o r a n y a r c h i t e c t w h o c a r e s fo r a r c h i t e c t u r e . 

T h r o w i n g a n e a t c u r v e 

N e w Y o r k ar t to a r c h i t e c t u r e p r a c t i c e . A s y m p ­

to te , a w o r d w h i c h o n e d i m l y r e m e m b e r s f r o m 

c o n s t r u c t i o n m a t h s s o m e t h i n g to d o w i t h t a n -

g e m s a n d p o i n t s o f c o n t r a f l c x u r c o r s u c h . T h e 

s i t e is a t www.asymptoti -architecture.com a n d w a s 

d e s i g n e d b y p e o p l e i n t h e p r a c t i c e . N o r m a l l y 

t h i s is a n i r r e s i s t i b l e p r o c e e d i n g f o r a r c h i t e c t s . 

N o r m a l l y it is s o m e t h i n g ihev s h o u l d n e v e r do . 

B u t A s y m p t o t e is a m u l t i - a r t s p r a c t i c e a n d h a s 

the e x p e r t p e r s o n n e l . I ts s i te w i t h its d e e p b l u e 

bac k g r o u n d is r e a s o n a b l y fast at l o a d i n g i m a g e s 

a l t h o u g h t h e r e a r e t he u s u a l s u b t e r f u g e s w i t h a 

g row i n g a n i m a t e d g r a p h i c at the b e g i n n i n g a n d 

that r e a l h i r r i t a t i n g l i t t le L ( > A D 1 N G in ") po int 

s a n s s e r i f w h i c h a l l U S a r c h i t e c t u r a l s i t e s 

f a v o u r . T h e o p e n i n g a n i m a t e d g r a p h i c is a 

m e a n d e r i n g r o a d w a y w h i c h , a f t e r d e s c r i b i n g a 

few b e n d s a n d c u r v e s , s t o p s a n d e m i t s s k i n n y 

f l agpo les f l y i n g the s e c t i o n h e a d i n g s . I r r i t a t i n g l y 

y o u c l i c k o n t h e f l a g p o l e no t t he tex t to get a n 

i m a g e - a n d a f t e r w o n d e r i n g w h a t t o d o n e x t 

y o u r e a l i z e t ha t t he s e c t i o n s a r e r e p e a t e d i n a 

n e a t b o x to o n e s i d e . C l i c k o n o n e o f t hese a n d 

y o u a r e i n t o the s e c t i o n . I ts s t y l e is tha t i m a g e s 

a n d t e x t s a r e c u n t . l i n e d i n b o x e s w h o s e s i z e is 

a b o u t r i gh t fo r p r o v i d i n g a r e a s o n a b l e c l u e to 

t he r e a l i t y . Y o u c a n r e - d o the p a t h o f the o p e n ­

i n g g r a p h i c w h i c h is f u n c t i o n a l l y p o i n t l e s s b u t 

g rea t fo r e s t a b l i s h i n g a k i n d o f r a p p o r t b e t w e e n 

s u r f e r a n d s i te . Y o u c a n d o w n l o a d q u i t e a lot o f 

t he i m a g e s d i t to . B u i a l t h o u g h y o u s h o u l d be 

a b l e to a n d soon I K law w i l l o b l i g e y o u to; y o u 

c a n * t a l t e r t he s i z e o f t y p e to su i t y o u r v i s i o n , 

n o r c a n y o u r e - s i z e t he t i n y c o n t r o l s . N o t to be 

v i s i t e d a f t e r a l o n g l u n c h . 

H i s t o r y o n t h e m o v e 

I ' m not s u r e e x a c t l y how a r c h i t e c t s w o u l d use 

m o v i e c l i ps bu t s i n c e a n e n a b l i n g g r a n t f r o m the 

B r i t i s h l o t t e r y f u n d y o u c a n n o w d o w n l o a d f i lm 

c l i p s f r o m t h e B r i t i s h P a l h e f i l m a r c h i v e f r o m 

b e t w e e n the y e a r s 1 8 9 6 a n d 1 9 7 0 . T h e si te i> at 

www.britishf/athe.com a n d y o u h a v e to r e g i s t e r 

a n d u n l e s s y o u l i ve i n the L ' K a n d a r e h a p p y to 

h a v e a b i g " B r i t i s h P a l h e p r e v i e w o n l y ' a c r o s s 

www. britishpache.com 

t h e low r e s o l u t i o n m o v i e , y o u h a v e to p a y . 

A m o n g the m a n y a r c h i t e c t u r a l c l i p s a r e S t e v e ­

n a g e n e w t o w n , t h e T i g e r B a l m G a r d e n s , a 

1 9 6 4 t r a v e l o g u e a b o u t R o m a n i a , l o u r s o f 

P r a g u e . L o n d o n . B r i g h t o n . B e n a r e s . m i l a n 

u n i d e n t i f i e d F r e n c h b u i l d i n g . S o i t ' s a p r e t t y 

c a t h o l i c c o l l e c t i o n . T h e i n d e x is a b i t w o b b l y 

s i n c e e n t e r i n g R I B A p r o d u c e s a 1 9 5 9 P i l k i n g -

t o n m o v i e o f G e o f f r e y J e l l i c o e a n d E d w a r d 

M i l l s t a k i n g a c a u t i o u s s q u i z at a m o d e l o f 

M o t o p i a . a g lass c i ty w h i c h h a d a l l the r o a d s at 

r o o f - l o p l e v e l a p r o t o - M i l t o n K e y n e s w i th a 

g r i d a n d r o u n d a b o u t s at t he i n t e r s e c t i o n s bu t a l l 

u p in the a i r . O n r e f l e c t i o n , it w a s a b e t t e r resu l t 

t h a n a n y t h i n g a b o u t the r e a l R I B A . 

L a u g h a m i n u t e f o r a p r e s X m a s d i n n e r 

A n a r c h i t e c t I o n c e k n e w t h r e w it a l l o v e r in 

o r d e r to b e c o m e a n i n v e n t o r . I t w a s a n o r i g i n a l 

t h i n g to d o bu t h a d a sor t o f s a n c t i o n in Y i t r u -

v i u s ' s a s s e r t i o n b k I e h I I I , that t w o o f the t h r e e 

d e p a r t m e n t s o f a r c h i t e c t u r e a r e t he m a k i n g o f 

t i m e p i e c e s a n d the c o n s t r u c t i o n of m a c h i n e r y 

a n d p o s s i b l y it w a s i n f l u e n c e d b y tha t o l d E n g i ­

n e e r a n d B r i c o l e u r s t u f f i n L e v i S t r a u s s w h i c h 

p e o p l e h e r e got a l a d c o n f u s e d a b o u t in the la te 

' i .Os . W h a t e v e r , t he i d e a o f t he a r c h i t e c l as 

i n v e n t o r h a s a n i c e r e s o n a n c e . S o l e t ' s l o o k at 

t h i s i n a b i t m o r e d e t a i l , n o t a b l y o n the s i te o f 

t he law o f f i c e of L ' S p a t e n t a t t o r n e y E d w a r d P. 

D u t k i e w i c z i n t he s e c t i o n t i t l ed W a c k y P a t e n t o f 

t he M o n t h . L a s t m o n t h s n o m i n e e w a s D o r o t h y 

U . E g a n w i t h h e r c o m b i n e d s u n v i s o r a n d w i g . 

D u t k i e w i c z h a s b e e n m a k i n g t h e s e m o n t h l y 

r e p o r t s s i n c e S e p t e m b e r 1 9 9 5 w h e n he p r e ­

s e n t e d the s a l i e n t d e t a i l s o f L ' S P a t e n t 5 8 6 0 2 5 

i s sued in 1897 to a C a n a d i a n , o n e R o b e r t M a r ­

t i n G a r d i n e r . I t w a s f o r a c o m b i n e d g r o c e r ' s 

package- , g r a t e r , s h e e r a n d m o u s e a n d l l y t r a p . 

L o o k it u p y o u r s e l f a t www.colitz.com b u t y o u 

m i g h t a l so t a k e a l ook at F e d v a n ( Heave ' s s i m i ­

l a r s i te at www.totallxabsurd.com. E i t h e r o r b o t h 

s h o u l d k e e p the h i d e o u s n e p h e w s qu ie t d u r i n g 

t h o s e a w k w a r d h o u r s f o l l o w i n g the a n n u a l 

o v e r - i n t a k e o f t u r k e y , c h e a p c h a m p a g n e a n d 

p l u m duff*. 

A n d a h a p p y N i n a s s h o p p i n g to y o u too . 

SutherlandLxall is at sulherland.lxall@htintemel.com 

http://www.mudam.lu
http://www.amattfr.com
http://www.desiguboom.com
http://www.designboom.com
http://www.asymptoti
http://-architecture.com
http://www.britishf/athe.com
http://britishpache.com
http://www.colitz.com
http://www.totallxabsurd.com
mailto:sulherland.lxall@htintemel.com
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The ultimate control of acoustics requires sound absorpt ion, 

sound attenuation, and even sound mask ing. . . 

Armstrong provides the widest range of acoustical solutions 

in a variety of textures and mater ia ls : mineral (including 

soft fibre), metal and wood. 

F R E E F O N E 0 8 0 0 3 7 1 8 4 9 ( U K ) 

F R E E F O N E 1 8 0 0 4 0 9 0 0 2 (ROI ) 

www.armstrong-ceilings.co.uk 
sales-support@armstrong.com A r m s t r o n g 

http://www.armstrong-ceilings.co.uk
mailto:sales-support@armstrong.com


Diary view 
A R ' S C H O I C E O F C U R R E N T 

I N T E R N A T I O N A L E X H I B I T I O N S 

For an expanded and constant ly updated list, go 
to ou r webs i te : www.arp lus .com/exh ib i t ions 

A U S T R I A 

H O W T O B U I L D ? T H E M O D E R N I S T B O O K 

Unt i l 2 Feb rua ry 2004 

A rch i t ek tu r zen t rum, V ienna 

B o o k s on modern a rch i tec tu re f r o m col lect ion 
of Italian ar t co l lec tor Egidio Marzona, includ­
ing Frank L loyd Wr igh t , Ado l f Behne and G o r ­
don Mat ta -C la rk and by ar t is ts w h o have 
c rossed the boundar ies of ar t and a rch i tec tu re . 

w w w . a z w . a t 

C A N A D A 
out of the box: pr ice, ross i , Stirl ing + mat ta-
c lark 
Unt i l 6 Sep tember 2004 

Canadian C e n t r e for A rch i t ec tu re , Montreal 

T h e w o r k of C e d r i c Pr ice , A l do Ross i , James 
Stir l ing, and G o r d o n Mat ta -C la rk gets a t imely 
air ing, in a homage to a quar te t of the mos t 
p rovocat ive and influential f igures in 1970s 
a rch i tec tu re and ar t . 

www.cca .qc . ca 

I T A L Y 
B I L B A O I N G E N O A : C U L T U R E T R A N S ­
F O R M S T H E C I T Y 
Unt i l I I January 2004 

Palazzo Duca le , G e n o a 

A pair o f rec ip roca l exhib i t ions, Bi lbao in 
G e n o a and G e n o a in Bi lbao (at the Museo B e l ­
las A r t e s ) s h o w off the shiny n e w images of 
both ci t ies and examine how cul ture can be a 
catalyst fo r change in urban cen t res . 

www.palazzoducale.genova. i t 

S P A I N 

J E A N D U B U F F E T 

Unt i l N o v e m b e r 2004 

Guggenheim Museum . Bi lbao 
Dubuf fe t 's A r t B r u t was a radical chal lenge to 
establ ished aesthet ic values. 

www.guggenheim-bi lbao.es 

U K 

E M E R G I N G A R C H I T E C T U R E 

Unt i l 2 March 2004 

R I B A , London 
W i n n i n g pro jec ts f rom this year ' s ar+d awards 
at the F lo rence Hal l . Savour the amazing d iver­
sity and ingenuity of the wo r l d ' s leading awards 
p rogramme fo r young arch i tec ts . 
www. r i ba - l ondon .com 

AR Next Month 
M A S S 

Subscribe using the enclosed form or 
click on our website 
www.arplus.com 

letters 
ALL HOT AIR? 

S I R : I w a s a m u s e d b y y o u r a t t e m p t to j u s t i f y 

t h e n e w electricity producing w i n d m i l l s ( A R 

N o v e m b e r , p32). C e r t a i n l y . S a m y n * s d e s i g n 

s e e m s m o r e e l e g a n t a n d h o n e d t h a n o t h e r 

o n e s . I n s o m e w a y s , w i n d m i l l s a r c t h e e q u i v a ­

l e n t o f t h e m a r v e l l o u s a q u e - a n d v i a - d u e t s o f 

the e a r l y n i n e t e e n t h c e n t u r y : s p l e n d i d p r o d u c t s 

o f o u r s c i e n c e a n d t e c h n o l o g y set d o w n m i r a c ­

u l o u s l y i n t h e m i d d l e o f w h a t a p p e a r s to b e 

u n t o u c h e d c o u n t r y s i d e . B u t h a v e y o u h e a r d 

t h e i r N O I S E : ' 

Y o u r s e t c 

R O I ' . K R I M E R K D I T I I 

I . l a n d r i n d o d W e l l s . Powys, W a l e s 

BORE FOR BIRMINGHAM? 

SIR: I w a s a m a z e d to r e a d y o u r O u t r a g e at t he 

B i r m i n g h a m S c l f r i d g e s ' B l u e B l o b ' b y F u t u r e 

S y s t e m s . Y o u r w o r d s f o l l o w a l m o s t i d e n t i c a l l y 

m y o w n to S i r A l b e r t B o r e w h i l e it w a s s t i l l a 

p r o j e c t in t he a i r . It is a s o c i a l l y a n d u r b a n i s l i -

cai l ly n e g a t i v e b u i l d i n g . I i m a y w e l l be l o v e d by 

t he l o c a l s l i ke c h i l d r e n w h o l ove m o n s t e r s but it 

d o e s no t i n t e l l i g e n t l y c o n t r i b u t e to t h e d i s c i ­

p l i n e o f t he l a n g u a g e o f a r c h i t e c t u r e w h a t e v e r 

s t y l e is a d o p t e d . 

O n t h e o t h e r h a n d S i r A l b e r t B o r e h a s f o r 

m a n y y e a r s b e e n a c h a m p i o n o f g o o d a r c h i t e c ­

t u r e a n d t h e d e s i g n of public s p a c e , bu t h e is 

not a l w a y s w e l l s e r v e d by the p r o f e s s i o n . 

K e e p the c r i t i c i s m u p . 

Y o u r s e t c 

D A V I D : M \ ( K A Y 

B a r c e l o n a , S p a i n 

METROPOLITAN SMUGNESS 

S I R : I ' v e never come a c r o s s s u c h a n a p p a l l i n g 

c a s e o f m e t r o p o l i t a n s m u g n e s s a s y o u r O c t o b e r 

' O u t r a g e ' . Y o u c h o o s e to l a y t he b l a m e f o r 

y o u r d i s l i k e of lite a d m i t t e d l y r a t h e r s t r a n g e 

a n d u n s y m p a t h e t i c S e l f r i d g e s b u i l d i n g n o t at 

t h e d o o r o f t h e L o n d o n b a s e d ' s t a r ' a r c h i t e c t s 

n o r at the d o o r o f the L o u d o n b a s e d c l i e n t but 

o n the c i t y o f B i r m i n g h a m i tsel f . 

L a s t t i m e 1 ckc< k e d B i r m i n g h a m d i d not 

d e s i g n o r c o m m i s s i o n th i s b u i l d i n g so w h y the 

o p p r o b r i u m . W h e n w a s las t t he A R l a i d t h e 

r e s p o n s i b i l i t y fo r a p o o r b u i l d i n g in L o n d o n o r 

P a r i s at the d o o r o f t hose c i t i e s . T h i s d i s t i n c t i o n 

is r e s e r v e d fo r B i r m i n g h a m , a c i t y t h a i deserves 
s o m e c r e d i t f o r the e f fo r t s it h a s m a d e i n r e c e n t 

years to u n d o t h e m i s t a k e s o f t h e p a s t . T h e 

a r c h i t e c t u r e m a y v a r y i n q u a l i t y b u t i n t ha t 

B i r m i n g h a m is n o d i f f e r e n t f r o m a m c i t y . 

H a d the l o c a l a u t h o r i t y r e f u s e d p l a n n i n g fo r 

v.-

MtMJ. 

) 

i' 
• 

Really boring? (Photograph by Michael Betts/VIE W) 

t h i s d e v e l o p m e n t 1 c a n e a s i l y i m a g i n e s n e e r i n g 

e d i t o r i a l s f r o m the A R a b o u t p r o v i n c i a l i s m a n d 

the i n a b i l i t y o f ' t h e r e g i o n s ' to r e c o g n i z e ' a r c h i ­

t e c t u r a l i n n o v a t i o n " . 

Yours etc 
KIA l \ IK > L M E S 

L i m e r i c k , I r e l a n d 

W O O D N O T SO GOOD? 

S I R : I l i k e d y o u r n o t i o n o f m a k i n g a b i l o f a 

s u p p l e m e n t a b o u t w o o d ( A R N o v e m b e r p B 7 ) 

b u t I a m w o r r i e d a b o u t y o u r e a s y d e f i n i t i o n o f 

w o o d a s b e i n g a u n i v e r s a l l y a g o o d t i l ing; . 

C l e a r l y it d o e s l o c k u p c a r b o n d i o x i d e a s l o n g 

as i i is no t b u r n e d o r a l l o w e d to d e c a y . B u i I 

h a v e a n i g g l i n g c a v e a t a s w i t h a l l m a t e r i a l s , 

s u r e l y , m u c h d e p e n d s o n h o w the w o o d is a c t u ­

a l l y used : ' 

F o r i n s t a n c e t h i n s e c t i o n s a r e n o t a s e n e r g y 

e f f i c i en t a s t h i c k o n e s . T h e y n e e d m o r e energy 
i n t he m a c h i n i n g p r o c e s s e s , a n d m o r e h a n ­

d l i n g . A n d t h e r e is t he q u e s t i o n o f w h a t y o u d o 

w i t h t h e b i t s lef t o v e r a f t e r t h e b e a u t i f u l l y 

p l a n e d p i e c e s a r e s c r e w e d i n t o p o s i t i o n . F a t h e r 

t h e y a r c b u r n e d o r t u r n e d i n t o p r o d u c t s w i t h 

n a s t y s u b s t a n c e s l i ke f o r m a l d e h y d e a n d s i m i l a r 

t o x i c c h e m i c a l s . 

A l l w o o d is n o t g o o d . 

Yours e tc 
K I A IN K A N I B Y - P E A R S O N 

(lape \ > w i i . S o u t h A f r i c a 

ADDENDUM 

P h o t o g r a p h s o f t h e O f f i c e T o w e r . Vancouver 
( A R S e p t e m b e r , p p 5 8 - 6 6 ) w e r e t a k e n b y N i c 

I . c h o u x . 

http://www.arplus.com/exhibitions
http://www.azw.at
http://www.cca.qc.ca
http://www.palazzoducale.genova.it
http://www.guggenheim-bilbao.es
http://www.riba-london.com
http://www.arplus.com
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H a l l e r S y s t e m s 

Welcoming 
A n i c e , inv i t ing p l a c e to p a s s s o m e t i m e . 

T h e H a l l e r t a b l e f r o m U S M - fo r w o r k i n g , m e e t i n g , l iv ing, a n d d i n i n g . 

A s k for d e t a i l e d d o c u m e n t a t i o n . 

U S M U. S c h a e r e r S o n s I n c . . 2 8 - 3 0 G r e e n e S t . . N e w Yo rk . N Y 10013 

P h o n e 2 1 2 - 3 7 1 - 1 2 3 0 , 1 - 8 0 0 - 4 - H a l l e r , i n f o @ u s . u s m . c o m j f M M 

U S M U. S c h a r e r S o h n e A G , C H - 3 1 1 0 M u n s i n g e n ( # W f V f 
P h o n e +41 31 7 2 0 72 7 2 , F a x +41 31 720 72 3 8 . i n f o @ c h . u s m . c o m , w w w . u s m . c o m Modular Furniture 

e n q u i r y 4 w w w . a r p l u s . c o m / e n q . h t m l 

mailto:info@us.usm.com
mailto:info@ch.usm.com
http://www.usm.com
http://www.arplus.com/enq.html


Pittsburgh's iconic panorama of towers and bridges. 

Proposed porcelain museum by SPRINGBOARD. 

P i t t s b u r g h is n o w s t r i v i n g e n e r g e t i c a l l y t o 

r e i n v e n t i t s e l f a s a m o d e l f o r t h e p o s t -

i n d u s t r i a l c i t y o f t h e t w e n t y - f i r s t c e n t u r y . 

T h e moment v i s i t o r s to P i t t s b u r g h c x i i the Lib­
e r t y T u n n e l a n d a c c e s s t he h i g h - l e v e l L i b e r t y 

B r i d g e , t h e y e n j o y a n i n s t a n t i c o n i c p a n o r a m a 

o f D o w n t o w n a n d the c o n f l u e n c e o f P i t t s b u r g h ' s 

t h r e e defining r i v e r s . D i s p l a y e d be low , b e t w e e n 

the m a s s i v e t r usses o f i h e d o u b l e - d e c k e r b a d g e ' , 

is .1 t ight a r r a y o f u r b a n a r c h i t e c t u r e f r o m H . H . 

R i c h a r d s o n ' s A l l e g h e n y C o u r t h o u s e a n d J a i l 

1 8 8 4 - 8 8 ) 10 H a r r i s o n & A b r a n i o v i t z ' s A l c o a 

T o w e r ( 1 9 5 3 ) a n d i n a c o m p a r a t i v e l y r a r e 

m o m e n t o f P o s t - M o d e m p o s t u r i n g J o h n s o n 

B u r g e e ' s P P G P l a c e 11979-JMI), that a u d a c i o u s l y 

r e i n t e r p r e t s L o n d o n ' s H o u s e s o f P a r l i a m e n t in 

P i t t s b u r g h P l a t e G l a s s ' s o w n reflective g lass . 

T h e L i b e r t y B r i d g e s p a n s t h e M o n o n g a h e l a 

Rivet just before it j o i n s t h e e q u a l l y b r o a d 

A l l e g h e n y to f o r m the O h i o , a p r i m a r y a r t e r y o f 

the Mississippi S y s t e m . T h e a p e x o f l a n d 

between Che M o n o n g a h e l a a n d A l l e g h e n y w a s 

the s i te o f F o r t DulQjaesne, f i a n c e ' s eightcenth-
c e n t u r y t r a d i n g pos t . T h a t n a m e s u r v i v e s in 

s u c h P i t t s b u r g h i n s t i t u t i o n s a s D u q u e s n e U n i ­

v e r s i t y , w i t h M i e s v a n d e r R o h e ' s l 9 b H H a l l o f 

S c i e n c e , a n d the b l u e c h i p d e c i d e d l y no i b l u e 

c o l l a r - D u q u e s n e C l u b n o w s o m e w h a t 

m a r o o n e d D o w n t o w n . T h e E n g l i s h , h o w e v e r , 

q u i c k l y d i s l o d g e d the F r e n c h a n d r e n a m e d the 

s e t t l e m e n t i n h o n o u r o f W i l l i a m l ' i l t the E l d e r . 

T h u s P i t t s b u r g h is in a s m a l l g r o u p o f c i t i e s 

30 I 12 M e l b o u r n e . W e l l i n g t o n . S a l i s b u r y m o w H a r a r e ; 

Pittsburgh Glass Center by dggp architecture. 

8 

s-

Interior of the Glass Center- local craft revived as art. 

n a m e d a l t e r B r i t i s h p r i m e m i n i s t e r s . A n o m e n 

p e r h a p s o f m o d e r n i z a t i o n a n d a l o n g w a y f r o m 

p r e v i o u s r o y a l a f f e c t a t i o n s ( C h a r l e s t o n , 

A n n a p o l i s . N e w Y o r k i i n the ( i o l o u i e s . 

Pre* ii M I S l i t t le o f p r e - C i v i l W a r P i t t s b u r g h s u r ­

v i v e s . S o o n a f t e r g lass i n d u s t r i e s s p r a n g u p a l o n g 

the A l l e g h e m the g e n e s i s o f P P G ) , i r o n a n d 

Steel f o u n d r i e s c o l o n i z e d t h e a l l u v i a l b a n k s o f 

b o t h r i v e r s , a vast S c o t t i s h o r S c o t s - I r i s h e n t e r ­

p r i s e g i v i n g r i s e to P i t t s b u r g h f o r t u n e s 

( C a r n e g i e , M e l l o n , F r i c k . W e s t i n g h o u s e ) , s u b s e ­

q u e n t i n f l u x e s o f i m m i g r a n t l a b o u r ( t h e 

S l a v i c / I r i s h / h a l i a n g r a n d p a r e n t s o f the g e n e r a ­

t i o n d e p i c t e d i n The Drerhuiiler). a n d a p p a l l i n g 

p o l l u t i o n . T h u s A n d r e w C a r n e g i e c o u l d b e c o m e 

the w o r l d ' s w ea l th ies t m a n a n i l b e n e f a c t o r w h e n 

he o f f l o a d e d h i s p r i n c i p a l h o l d i n g s i n 1 9 0 1 f o r 

3 0 0 o r so m i l l i o n d o l l a r s . A n d so o n e J a m e s P a r -

t o n , a v i s i t o r d u r i n g t h a t s a m e p e r i o d , c o u l d 

i n f a m o u s l y l i k e n P i t t s b u r g h to "hel l w i i h t he l i d 

o i l " . 

T h e f ac to r i es a n d steel m i l l s h a v e n o w a l m o s t 

e n t i r e l y d i s a p p e a r e d , e r a s e d f r o m the c o n u r b a ­

t i o n to b e r e p l a c e d b y n e w t e c h n o l o g y ofJGce 

p a r k s l o g i c a l i n c u b a t o r s o f the n e x l g e n e r a t i o n 

o f e x p e r t i s e a n d m e i n e v i t a b l e s h o p p i n g c e n ­

t res , a s at H o m e s t e a d u he re a few s u r r e a l c h i m ­

n e y s s t a n d a s k i t s c h r e m i n d e r s o f a r e d u n d a n t 

p a s t . W i t h a m b i t i o n , o r c o n f i d e n c e , m o r e o f 

these c e n t u r y - o l d s t r u c t u r e s c o u l d h a v e s u r v i v e d 

to g i ve d i e h i g h - t e c h s t a r t - u p s a n d c o n s u m e r 

' e x p e r i e n c e s ' o f t o d a y a s e t t i n g t ha t w o u l d be 

b o t h c u l t u r a l l y r e s o n a n t a n d o f s p a l i a l i n i e r e s t . 

L i k e G l a s g o w a n d N e w c a s t l e . P i t t s b u r g h h a s 

i ts s c e n o g r a p h i c a r r a y o f b r i d g e s a n d h i l l s i d e s . 

F u r t h e r m o r e , I B f u n i c u l a r r a i l w a y s k n o w n 

l o c a l l y a s i n c l i n e s - o n c e o p e r a t e d a s v e r t i g i n o u s 

m e c h a n i c a l v e i n s c o n n e c t i n g h i l l t o p bonnes to 

1 

:! 
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PPG Place - a plate glass parliament by Johnson Burgee. 

w o r k p l a c e s d o w n in the c i t y . T w o s u r v i v e a s 

p o p u l a r v i s i t o r attractions. K e y to P i t t s b u r g h ' s 

r e n e w a l s t r a t e g y fo r its f o r m e r i n d u s t r i a l s i tes is 

the i n s e r t i o n o f a t r a i l n e t w o r k , a c a r - f r e e 

a m e i i i i y f o r j o g g e r s a n d c y c l i s t s . T h e c i t y ' s 

I ' r b a n R e g e n e r a t i o n A u t h o r i t y (JURA) plans GO 
r e i n t e g r a t e t he H o t M e t a l B r i d g e - b u i l t 

e x p r e s s l y f o r t he t r a n s p o r t a t i o n o f m o l t e n i r o n 

f r o m o n e b a n k o f the M o n o n g a h e l a to the o t h e r 

i n t o t h i s s y s t e m b y a d d i n g a c c e s s r a m p s a n d 

s e c u r e p a l h w a v s . 

I n D o w n t o w n , m a n y o f the e d i f i c e s d a t i n g 

f r o m d i e C a r n e g i e e r a a r e a l s o b e i n g r e i n t e ­

g r a t e d i n t o t he s o c i a l l i fe o f t h e c i t y . T h r o u g h 

t h e a u s p i c e s o f the P i t t s b u r g h C u l t u r a l T r u s t . 
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H. H. Richardson's monumental Allegheny Courthouse. 



"Hell with the lid off -clusters of belching steel mills cast an infernal smoking pall over Pittsburgh's West End in I 906. Traditional heavy industry has now all but disappeared. 

s e v e r a l e a r l y t w e n t i e t h - c e n t u r y b u i l d i n g s h a v e 

b e e n r e h a b i l i t a t e d . The former StanJey T h e a t e r , 

fo r i n s t a n c e , w i t h its v a u d e v i l l e m a r q u e e , is now 

the B e n e d u m C e n t e r f o r t h e P e r f o r m i n g A r t s . 

T h e T r u s t w a s a l so i n s t r u m e n t a l in r e a l i z i n g the 

r e c e n t l y c o m p l e t e d A l l e g h e n y R i v e r f r o n t P a r k , 

a l i n e a r a n d s t e p p e d d e s i g n b y l a n d s c a p e a r c h i ­

tect M i c h a e l V a t ) Y . i l k c u h u r g h a n d ( ) h i o - b a s e c l 

a r t i s t A n n H a m i l t o n . 

H o w e v e r , t he m a j o r i n t e r v e n t i o n D o w n t o w n 

is the new D a v i d L . L a w r e n c e C o n v e n t i o n C e n ­

ter w i t h i i s s i g n a t u r e w h i l e r o o f s w o o p i n g f r o m 

h i g h s t r u c t u r a l p o s t s i n l a n d c l o w n to a g l a z e d 

p a n o r a m i c c o n c o u r s e c a n t i l e v e r e d out o v e r the 

A l l e g h e n y i tsel f . D e s i g n e d by L ' r u g u a y a n - b o r n . 

N e w York-based R a f a e l N ' inoK . i h e c e n t r e p a y s 

u n u s u a l a t t en t i on CO issues o f e n e r g y r e s p o n s i b i l ­

i ty . T h u s t he m a i n h a l l n o r m a l l y a d a r k , i s o ­

l a t e d p l a c e e n j o y s n a t u r a l i l l u m i n a t i o n w i t h 

g l i m p s e s o f the ou t s i de w o r l d . 

T o m a k e s u c h e x p e n s i v e s t a t e m e n t a r c h i t e c ­

t u r e r e q u i r e s c o n s i d e r a b l e c i v i c c l o u t . A w a y 

f r o m the s p o t l i g h t , d i e c i i y a n d i n n e r s u b u r b s 

st i l l r e t a i n s the f a b r i c o f o f t e n s p a c i o u s i n d u s t r i a l 

b u i l d i n g s . T h e s e a r e p e r h a p s d i e col lec t i ve l a b o ­

r a t o r y o f a y o u n g e r g e n e r a t i o n o f a r c h i l e c i s . 

I he e n e r g e t i c a n d t a l e n t e d E D G E s t u d i o h a s 

r e h a b i l i t a t e d a f o r m e r t r a m w o r k s a s i ts o w n 

o f f i c e w h i l e a c r o s s t he s t r e e t , i n a n e i g h b o u r ­

h o o d c a l l e d F r i e n d s h i p , dggp a r c h i t e c t u r e ' w i i h 

B r u c e L i n d s e y h a v e , w i t h t e c t o n i c s k i l l a n d a 

m o d e s t b u d g e t , i n v e n t i v e l y r e c o n f i g u r e d a n 

ea r l v c a r s h o w r o o m a s d i e P i t t s b u r g h G l a s s 

C e n t e r a w e l c o m e c o n t i n u a t i o n o f a l oca l c r a f t , 

h e r e as a r t f o r m . 

I n B u t l e r , just n o r t h o f the c i t y , a n o t h e r fo r ­

m e r c a r d e a l e r s h i p is b e i n g r e w o r k e d b y 

S P R l N G B t ) A R D . d ie P i t t s b u r g h s tud io o f P a u l 

Rosenblatt. Combined i n a n unlikely p a i r with 
a n I <S70s d o m e s t i c house-, ii w il l o p e n in N o v e m ­

be r as a s m a l l museum o f j a d e , ivorv a n d p o r c e ­

l a i n . C h i n e s e a n d G e r m a n i t e m s collected by a 

w ealthy l o c a l h e i r e s s . A t e a c h e n d o f P i t t s b u r g h ' s 

w a r e h o u s e a n d m a r k e t S t r i p D i s t r i c t . A r t h u r 

L i l l e t / Associates A r c h i t e c t s h a s c u r r e n t l y t w o 

p r o v o c a t i v e i n t e r v e n t i o n s o n s i te . L i k e s o m e o f 

E r i c - O w e n M o s s ' s r e c o n f i g u r a t i o n s i n L o s 

A n g e l e s , L u b e t z e n v i s a g e s a h o v e r i n g , t r a n s l u ­

cen t b o x of office s p a c e s u p p o r t e d o n a s e r i e s o f 

s p i n d l v p y l o n s above a n e x i s t i n g c o m m e r c i a l 

s t r u c t u r e a n d a d j a c e n t t r a c e o f b u r i e d f r e i g h t 

t r a c k s . F o r the m u c h larger C r u c i b l e . L u b e t z is 

i n s e r t i n g t w o n e w doors in to a vast s h e d , p a r t o f 

t he o l d Carnegie e m p i r e , p l u g g i n g a f a m i l y o f 

sculptural s e r v i c e l o w e r s a l o n g the e . x l e r i o r o f 

one e x p o s e d I I , ink. 

W h e t h e r e n o u g h of these p r o j e c t s - to create 
c r i t i c a l m a s s a r e r e a l i z e d a n d a p p r e c i a t e d 

remains to be s e e n . C o l l e c t i v e l y , h o w e v e r , these 

m o r e e x p e r i m e n t a l a n d thoughtful a r c h i t e c t s 

a i e in a s e n s e c a l l i n g t h e b l u l T o f P i t t s b u r g h 

b o o s t e r s in the f i n a n c i a l a n d p o l i t i c a l e s t a b l i s h ­

m e n t . A progressive s y n e r g y b e t w e e n o l d and 
n e w c o u l d r e - p r e s e n t P i t t s b u r g h a s m o r e t h a n 

jns i a pretty p i c t u r e f r o m the Liberty B r i d g e . It 
c o u l d be a p e r s u a s i v e m o d e l for a p o s t - i n d u s t r i a l 

c i t y w h e r e p e o p l e e n j o y l i fe in the e a r l y t w e n i v -

r i r s t c e n t u r v . R A Y M I N D R Y A N 31 I 12 
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The sleek new David L. Lawrence Convention Center by Rafael Vinoly is Pittsburgh's major Downtown intervention 



southern ridges R I D G E D E S I G N C O M P E T I T I O N 

The Urban Redevelopment Authority, Singapore, in consultation with the 

National Parks Board and the Singapore Institute of Architects, is organising 

a Design Competition for two pedestrian bridges in the Southern Ridges 

of Singapore. 

The Competition calls for suitable designs that will complement the rustic 

character of the Southern Ridges' natural landscape, respect the terrain 

of the park setting and give a memorable experience to the visitors of the 

hill parks. 

For each bridge, the Winner will be appointed a s the Project Consultant 

for the development of the bridge. 

ELIGIBILITY 

The Competition is open to learns, local or foreign, 
consisling ol architectural and civil & slructural 
enginoenng firms (sole propnelorahips. partnerships, or 
corporations) qualified and licensed to provide professional 
services in Singapore. Foreign firms who do not meet 
this requirement must collaborate with licensed 
archilectural anrj civil & structural engineering firms. 

PROGRAMME 

Submission Deadlino:Thursday. 18 March 2004 
Announcement of Winnors:May 2004 

A W A R D S 

For each bridge - Winner: SGS20.000 
Two merit pnzes: SGS8.000 each 

REGISTRATION 

Registration form* .lie available* from 

The Promoter 

Southern Ridges -
Bridge Design Competition 

Urban Redevelopment Authonty 

Customer Service Counter 

tsl Storey Ttie URA Centre 

45 Monwell Road, Singapore 069118 

or at website address 

nttp.Avww ura gov sgter JyKjgesnnde)htm 

REGISTRATION DEADLINE 
Thursday, 8 January 2004, 12 noon (Singapore date and time) 

URBAN 
Rl-lll VGIOPMENl 
AUTHORITY 

To make Sin gupore a gm/it city to live, work and ploy 

e n q u i r y 23 w w w . a r p l u s . c o m / e n q . h t m l 

W E V E R & D U C R E LTD. 2i ; ! 

T e l . +U (0 )20 7 6 3 

i n f o. u k O w e v e r - d i 

I ^ H O 7631 13 24 

w w w . w e v r - d u c r e . c o m i 

Wever&Ducre 
[ A R C H I T E C T U R A L L I G H T I N G ] 

e n q u i r y 3 2 w w w . a r p l u s . c o m / e n q . h t m l 

The Architectural Review website: 
online inspiration 

• Up-to-date information on architectural and design 
exhibitions, competitions and events 
• Directories of architects, organizations, websites and 
photographers. Selected articles from the magazine, 
book reviews and jobs 
• News on the ar+d competition 
• Subscription information and application forms 
Be inspired - log on today 

THE A R C H I T E C T U R A L 

R E V I E W 

http://www.arplus.com/enq.html
http://www.wev
http://r-ducre.com
http://www.arplus.com/enq.html


the Natural 

The No 1 UK Stone Industry Event 9-11 March 2004 , ^ ? - | * = 

The Natural Stone Show 2004 is the UK's showcase event where leading stone 
suppliers from all over the world will be presenting a rainbow of granites, marbles, 
limestones, sandstones, travertines and slates for use in cladding, paving, floohng, 
roofing, kitchens, bathrooms as well as in conservation and heritage projects. 

The show is being run in parallel with the Natural Stone and Building Conservation 
Conference 2004 which will feature presentations on both New Build and 
Conservation topics by leading speakers. Eleven conference sessions will be 
held over the three days covering themes such as new design in stone, hard 
landscaping, stone for interiors, stone cleaning and conservation repair techniques. 

For further details and visitor/delegate registration visit our web site -
www.stoneshow.co.uk 

The Natural Stone Show 2004 

7 Regent Street 
Nottingham 
NG1 5BS 
United Kingdom 

tel: +44(0)115 945 3890 
fax: +44(0)115 958 2651 
email: stoneshow@qmj.co.uk 
web: www.stoneshow.co.uk 

Show Sponsors 

O M E N G L I S H H E R I T A G E 
cho archiGacGB' | o u r n a l 

w.co.uk 
enquiry 8 www.arplus.com/enq.html 

http://www.stoneshow.co.uk
mailto:stoneshow@qmj.co.uk
http://www.stoneshow.co.uk
http://www.arplus.com/enq.html
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comment 
T h i s issue celebrates the fifth annual cycle of* the ar+d awards, 
wh ich were started to) I I < Vxchitecturad Rev iew and the distin­
guished Danish an hite< tin al ilesion firm d l i ne to hail the work of 
rc la i ivrK young af< bitei i and designers, who have (on the whole 
yet to be welj know n and are usually ai die start of their careers. 
Both this sea l ' and last, we have been most grateful for the sponsor­
ship ol Bun 1 H.t; >| old the international consulting engineers, whose 
support has enabled us to extend the awards, and their associated 
activities 

A l l work submitted must have been built or manufactured 
projects and theoretical speculations are not acceptable. However 
inipoi lanl lh< s. n u y be, it is equally vital lo celebrate innovahve 
and thoughtful uses ol ie.il construction imagination real i /cd in 
volume, light and materials 

Awards are internat ional, and are open lo anyone (within the 
age l imit) for work thai ranges from crockery and furni tu ie to 
m l).in design and landsc ape. The age limit for entranis to the 
ar+d awards has been set at 45 because in many countries, b< Ion 
that, architects and designers have hide possibility of finding their 
own partn u f " expression or even making buildings that th< \ 1 i t 
cal l then own I earns are ol ( ourse allowed to enter their woik 

Inn their \< adi 1 musi be within the age limit. 
W e r e c e i v e d over 700 en t r i es f r om 55 n a t i o n s and a l l 

c o n t i n e n t s excep t A n t a r c t i c a . 3 C o u n t r i e s r anged f rom 
Bangladi h to Braz i l Nev\ Zealand 1 to Norway. T h i s year 's Jur ) 
was t ru ly in t e r n at ion-ail too. M e m b e r s we re d i s t i ngu ished 
p r a c t i t i o n e r s and t h i n k i i s S h i g e r u B a n Tokyo ' : , A l u m d 
Bm heei N Bahra in I 1 ancoise-Hti&me J o u r d a (Par is) , Farsh id 
Moussav i London and Michael Sork in (New Y o r k ) . As \ I< 
Kdi ior. I was t hairman. 

commended T h e pr ize money o f 1 0 000 has been div ided 
equalh betwee n the lour w M i n e r s 

Following Jou rda ' s suggestion, we . I IOM I gic i l range of types 
oif an Inn i 1 i n d design a n d production W < i o n ml. broadly, that 
we ended up wi ih iwo very 11 i 11 - > < 11« sOfftS '>l work. One kind 
includes pieces that push t h e l imn - of architecture and design 
i < " instance the bus station by \ I O at HoofddorpN Spaarne 
Hospital p \S . and [.auric ( ihc luood ' s house f o r his own tainiK 
p52 f lu oihei kind of work looks more conventional but mm 

da* t just . i s 1 ballienging (bmas, spai es and man-rials in tr.iditioual 
1 oiisirueiion 111.1t are h,nulled inventively and in exemplary ways: 
for instance by G P V in t h e communi ty bui ld ing in Los S i los, 
Tenerifie p46 and 03 t i i roshi Sanabmichi in has potters1 building 
at Hagi in japan pi 2 . 

Looked at in anothei w a j . we had a spectrum of architectural! 
invention thai ranged from lands* ape to urban design. Pierre 
1 hibault 's Winner Gardens in Quebec p~>0), was a land art piece, 

a line ol lite in the white ice ol a f r o / e n lake in the silenl winter 
w ilds ofX .m.id.i: u contrasted gei anetric artefact w ith the organic 
forms of wild nature \ somewhat similai entry, least in spirit. 
was the Meeting Pliaei b\ Brucknei & Brucknei an the border 
between ( H rmany and the C / e e h Kepubhc (p74): a moving and 
abstract mi n i o i i.d to the troubled history ol the two countr ies, 
and a gesture - 'I In ipt 1.11 presi nt n mcihation to < ontmue and be 
enhanced. I In cemetery at Sanremo b) \more tn & C a t v i (p6KD 
is another memo i ia l h indscqx work, though o f more ( onven-

Messages 
W i t h such a j u r y and so many st rong persona l i t ies , it was 
sometimes difficult to reach agreement, though in the end the 
results w i n acclaimed unanimously. J u r y members worked \<r\ 
hard to cover 11 it huge amount of work before them. Francois* 
Hellene Jourda urged thai we should try to find work that would 
'send messages to young architects about the diversity ofipra tici 
and die range ol d< ign' Shigeru Ban argued that 'developing 
countries should be encouraged*. All were agreed that we should 
not try to premiate b\ < ati gory, but to choose the best of w hat was 
before us I n the i nd. w< . hose four award winners; three sChi mes 
were awarded spc. i.il cum in i ndations, and eight further ones were 

EMERGING 
ARCHITECTURE 
This year's ar+d awards show a host of new talent (and one or two names 
that we have celebrated before). The jury's emphasis this time was on 
materiality, tectonics, thoughtfully explored in all inhabited continents. 

http://ie.il
http://11.1t
file:///moretn


comment 
tional kind. Yet it shows how we can nuke .1 place that carefully 
Respects amd enhances existing landscape, \\ hile providing a rjig-
nified setting lor the riles of passage: of mourning and remem­
brance, of change and cont inuity. 

Small 
Perhaps in ihis landscape group belongs the gazebo for Helsinki 
ZdO l>\ Ville Hara on Korkeasaari island in the spectacular natural 
harbour of die Finnish capital (p42): here, an abstracted sculpture 
in which yon can climb to see the splendid views of city, islands, sea 
and sk\ becomes itself an important part of the marvellous sc.ise.ipe. 

At the opposite (urban) end of the spectrum of projects, \ I ( )\s 
bus siiition at Hoolddorp (p38) is another kind off abstract 
sculpture that oilers shelter with a form (a sort ofblob) that is usu­
ally anti-urban yet which, in its position iu the middle of roads 
in front of the hospital, makes perfect sense, while offering a 
notion of place in an otherwise drear\ area. Equally responsive to 
location is GPVs community centre in Tencrife (p46) that relates 
to the scale of the traditional pla/.a on which it stands, while 
offering quite new and radical relationships between the 
square and the landscape beyond, and new opportunities for lively 
civic occasions. 

Another distinguished contribution to a line existing urban set­
ting is formed l>\ Mario (aicinella's two little abstract pavilions in 
Bologna's Piazza Re Kn/.o (p71), which shimmer against the grand 
historic buildings without in the least detXSLCtt&g from them. In a 
sense, I.oma's reworking of the Ylotho castle (p66) is similar to 
(aicinella's. Here, a series of clearly new interventions have been 
made within and onto the historic remains, both enhancing their 
qualities and making the castle much more aide to be pad of the 
cveryda\ life ol the tow n. 

Between landscape and city, we celebrate a group of small 
buildings. By the nature of practice, most of these are houses, as 
individual private houses aire often the ways in which architects 
gel their first personal commissions. But to start with the two lit­
tle buildings that are not domestic: Hiroshi Sambuichi's Miwa 
pottery manufactory (p/2), and the distillery at I'ecaya in 
Venezuela by Rafael Mallar Xeri tp7(l . The Japanese building is 
an intense exerc ise iu simplicity and proper use of materials. The 
Venezuelan one is equally simple, but it responds to the poverty 

of the community it serves by legalizing the tradil ional produc­
tion of spirit. I was sad that this little building w as the onl\ one 
we managed to acclaim that furthered Ban's proposal that 
developing countries should be encouraged". (In fact, over the 
whole five years of their existence, the ar+d awards have 
celebrated many works from poor places, and I have picked out a 
couple more for publication this year the crematorium by (itu jit 
Singh Matharoo in Sural. p7(i. andjae Cha's liule chapel in Costa 
Rica. p83.) 

The five houses celebrated this year range from Chetwood's 
w ild and exuberant celebration of the profusion of contemporary 
materials and their formal and spatial opportunities (p52) to 
Makolo Yamaguchi's austere gallery near Tokyo pf)8) in which 
the beautiful and grand surrounding forest is focused and intensi­
fied in the heart of the building. The other,Japanese house, by 
Sambuic hi w ho collects both a commendation and a high com­
mendation this y ear, though the jury had no idea he was doing 
so), is equally responsive to its very different setting, the edge of 
the moat at Shizuki castle (p55); it opens and closes ,ilm,>st like a 
plant in response to changing seasons. 

Equally responsive to the seasons and indeed much else is ihe 
house near the (beat Wall ofdiina by KDCK ipblli. which blends 
furniture and building, landscape and artefact in a dwelling that 
can change radically spatially following familial and social needs, 
and those of the often severe climate, which is sometimes very hot 
and from time to time very cold. On the coast of Chile, w here 
there are virtually no seasons, and the climate is usualh benign. 
Barclay & Crousse p(>!> have made a house oddh next door to 
the one a quite different ar+d jury voted to commend in 200 I). Il 
celebrates the curious climate and its very Strange site, high over 
the cold Pacific, and it transforms our perceptions ol sun. water, 
dill and horizon, interior and exterior. 

Materiality 
Thoughtful response to climate and topograph)-, so clearly shown 
in the houses, is characterisiic of all ihe work that has been given 
prizes and been commended in the 2003 cycle. And so is 
materiality: all work shown here demonstrates thorough 
understanding of materials, their tectonic qualities and the effect of 
these on our consciousness. 

ar+d awards partners 2003 
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SIA Hals Trading 
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Tel: +371 762 9561 
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Tel: +803 51211311 
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PHILIPPINE;. 
d Una'" Philippines 
PCT Building. 314 Barraca St 
Binondo. 
Manila 
Tel: f632 245 5792/96 
dline_philsevasia.com 

PORTUGAL 
Carvalho. Batista & Ca. Sa 
Rua Do Almada 79 
Apartado 4784 
4013-001 Porto 
Tel: +351 22 33 92 126 
carvalhobatistaOmail.telepac.pt 

QATAR 
ITC International Trading & 
Contr Co. PO Box 15224 
Doha 
Tel: +974 467 8921 
UcOqntai.net qa 

SAUDI ARABIA 
d line™ saudl arabia 
c/o Bezel International 
PO Box 432 
Riyadh 11411 
Tel: +966 1 2917228 
omarOtMzalo.com 

SPAIN 
A R C O N S L 
RosseMo. 21 
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Tel: +34 936 002 002 
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SWEDEN 
d line™ avenge 
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Tel: +41 1 722 90 00 
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UNITED KINGDOM 
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and 
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6 High Street. 
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Tel: +44 (0)1844 299 305 
ukOdline.com 
and 
Handrail Design Ltd 
Sail 4 Colour Loft 
Historic Dockyard 
Chatham 
Kent ME4 4TE 
Tel: +44 (0)1634 817800 
mfoOhandraildesign.co.uk 

USA 
d lirte™north am erica 
Operating through 

Henrtk Hall. Inc 
410 Park Ave. 
15th Floor 
New York, NY 10022 
Tel: +1 917 210 8282 
+ 1 516 759 5669 
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asiaOdline.com 
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Tel: +(971)4 8872 210 
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d line™ nordlc 
Tel: +45)38 18 04 79 
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South Europe 
Tel: +(971) 4 8872 210 
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Headquarters 
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Tel: +(45) 36 18 04 00 
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S T R E T C H I N G A POINT 
If there is a case for blobs in certain places, this bus station makes it, with a landmark 
made in a radical way, with a dramatic approach to modern materials and techniques. 

i 
M o u t h of t h e w h a l e . 
2 
L a r g e s t b u i l d i n g of s y n t h e t i c 
m a t e r i a l s e v e r . 

Well, it must be faced: the jury 
gave an award to a blob, 
notwithstanding the AR's deep 
distaste for the blob movement. 
It is a bus station built on an 
island in the forecourt of 
Hoofddorp's Spaarne Hospital 
and it acts as junction point for 
local bus services. 

Its long curved form is 
hollowed out to provide shelter 
and access to the buses. Overall, 
it is like a giant elongated Arp or 
Moore and, inside, it is like being 
in an enormous sculpture, or 

perhaps like being in the belly of 
a whale after entering its mouth. 

Seats for waiting passengers 
are carved into the walls, and at 
the west end, a tiny restroom for 
bus staff has been formed. The 
bus station was carved out of 
polystyrene foam in a factory and 
given a sprayed-on polyester 
skin. The five elements were 
brought to the site and then 
glued together, after which the 
whole was given a further coat of 
polyester. The big but very light 
form is firmly bolted down to 

concrete foundations. It is the 
world's largest structure made of 
synthetic materials, for building 
the form in a conventional way 
would have been completely 
impossible within the budget. 
Before starting manufacture, the 
architects tested the proposed 
materials extensively against 
damage from impact and 
vandalism with knives, cigarettes, 
mallets and other vicious 
devices. The substances 
triumphantly survived all such 
attentions. 

I 
nnexxion 
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3, 4 
T h e m a s s i v e f o r m w a s p r e f a b r i c a t e d 
a n d d e l i v e r e d to t h e s i t e in p i e c e s . 
G l u e d t o g e t h e r , t h e y w e r e g i v e n a 
f u r t h e r c o a t of p o l y e s t e r . 

The jury was impressed by the 
spatial and technical elan and 
ingenuity of the building - even 
those of us who do not like 
blobs had to admit that the form 
is appropriate for its function 
and site. Almost all blobs create 
a zone of dead space round 
them. But here the dead area 

exists already (the roads and the 
bus stances), so it is one of the 
few sites on which a blob is 
appropriate. What the place 
needed was a shelter and a 
landmark: it got both, and now 
the bus station clearly adds to 
the life of the city. Only time will 
tell if its materials and 

construction can stand up to the 
kind of human attrition to which 
most bus stations are subjected. 

A r c h i t e c t 

N I O Arch i t ec ten 

P r o j e c t t e a m 

Maur ice N i o . Henk Bu l ts t ra . Mlr |am Ga l je , 

Hans La rsen , Jaakko van't Sp i jker 

C o l l a b o r a t i n g a r c h i t e c t 

V H P s+a+l. R o t t e r d a m 

c 
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G R E E N G A Z E B O 
A little look-out tower shows mastery of timber techno 

Helsinki Zoo is on Korkeasaari, one of the forested islands that stud 
the massive and wonderfully picturesque Helsinki harbour. It houses 
a remarkable collection of animals - most kept, as one might expect 
in such a civilized country, in large enclosures in which they can roam 
about with some semblance of freedom. Curiously, the only 
creatures that are clearly confined in a cage are humans. 

The cage for humans is a 10m high look-out tower designed by Ville 
Hara, then a student in the Wood Studio at Helsinki University of 
Technology (AR September 2003). Hara won a competition set by the 
zoo and Wood Focus Finland, and he came to the form following a 
careful study of the site and its potential. The gazebo had to 
command the wonderful panorama of sea. island and city skyline, and 
at the same time respond to its immediate surroundings: a small birch 
grove to the east, the steep west-facing slope of the ibex enclosure 
going down to the sea. and an existing low surrounding wall. 

Hara decided to make a form that bulged gradually towards the city 
to allow visitors to take in the panorama as they climb and to 
preserve the birches behind. The object proved initially to be very 
difficult to draw. So he made a model in plasticene. Digital images of 
the model were then used to make conventional drawings. From that, 
a one-to-five scale model was generated, in which the complexities of 
bending and the joints could be investigated. Then, full-sized 
individual members of laminated spruce could be created to see how 
they would behave in practice. 

i 
G a z e b o b e c o m e s p i c t u r e s q u e e v e n t 
o n H e l s i n k i h a r b o u r s k y l i n e . 
2 
S h e l l f o r m is s o stiff t h a t a d d i t i o n s 
( l i k e t h e f l o o r s ) a n d a p e r t u r e s ( fo r t h e 
d o o r ) m a k e n o d i f f e r e n c e to its 
s t r e n g t h . 
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The Korkeasaari building, with more than 600 bolted joints, was 
created by eight students over some three months in the summer of 
2002. Dry weather necessitated steaming the 72 component 
laminated battens to seven shapes determined by previous 
experiments. All wood components are treated with linen oil and all 
steel elements are galvanized. The gazebo should last for generations. 
It is structurally like an eggshell, so it can withstand local damage and 
alteration (for instance the rectilinear entrance door). 

The jury was very impressed by the thoroughness of the creation ol 
the little structure, its understanding of materials, and its generous 
response to location, both as a part of the harbour panorama, and as 
an observer of it. P. D. 

s e c t i o n A - A 

ar+d PRIZEWINNER 
L O O K O U T T O W E R , HELSINKI , F INLAND 
A R C H I T E C T 

V l L L E HARA WITH H U T W O O D S T U D I O 

I 

Sri f l \ M V - s. 

i i 

u p p e r l e v e l ( s c a l e a p p r o x I: I 30 ) 

A r c h i t e c t 
Vi l le H a r a w i t h H U T W o o d Studio. He ls ink i 

P h o t o g r a p h s 

lussi Tiainen 

S h e l l h a s o v e r 6 0 0 b o l t e d j o i n t s w h i c h 
ho ld b e n t l a m i n a t e d l a r c h b a t t e n s 
i n t o s h e l l f o r m . 

s e c t i o n B - B 
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SHEDDING 
L IGHT 
A new community centre between two small 
squares in Tenerife ingeniously interprets 
the strong light and adds to the public realm. 

46 I 12 

l 
C o m m u n i t y b u i l d i n g a l l o w s l i t t le 
c h a p e l to c o n t i n u e to d o m i n a t e 
s q u a r e , w h i l e ... 
2 
... b e i n g v e r y t o u g h a n d d i r e c t . 

Los Silos is a little town on the 
north-western slope of the island 
of Tenerife. and if you landed 
there after a blindfolded journey, 
you might think you were in a 
provincial Spanish settlement, 
rather than on an island in the 
Atlantic some 100km from the 
north-west coast of Africa. One of 
the main public spaces in Los Silos 
is Plaza San Bernardo, where GPY 
have built their cultural centre. 

It serves the whole community 
and has to offer a very wide range 
of functions: an assembly hall, a 
place for conferences, exhibitions 
and small performances, as well as 

providing spaces for a library and 
continuing education. GPY 
Arquitectos responded to the 
brief with what is essentially a very 
simple building on a tight 15m 
square site. At the level of the San 
Bernardo plaza is the general 
purpose hall. To the north is a 
new public space, the Plaza 
Principe de Asturias, which is 
lower than San Bernardo, so the 
building can be at two levels on 
the Asturias side, with the lower 
one being devoted to workshops 
that can be amalgamated as a 
single space or used as three 
separate ones. 



Next to the new building is the 
little, modest, but tough (though 
elegant) San Bernardo chapel, 
white and Spanish colonial, in a 
timeless Counter-Reformation 
style that can be seen from Cadiz 
to Cartagena. GPY's cultural 
centre is just as tough (or even 
tougher), but it politely allows the 
chapel to continue to command 
the square, while having a strong 
presence of its own. Facing on to 
the square is a blank wall of beton 
brut and wood with, between the 
centre and the chapel, a 
welcoming but mysterious and 
cavernous entrance. 



In good weather, the wooden wall 
can be folded back to make the 
assembly room a generous roofed 
extension of the Plaza San 
Bernardo, becoming almost a 
loggia, with dramatic views of the 
landscape through the mullionless 
glass north wall. The hall roof has 
an ingenious section of Z-shaped 
elements that filter sky light, so 
the interior is flooded with 
sunshine that has been modified to 
avoid glare, while still projecting 
patterns of light and shade on 
floor and walls. Down on the Plaza 
Principe de Asturias. beton brut is 
little modified: very tough, but a 
not uncivilized contribution to the 
new square. 

While some jury members had 
reservations about this side of the 

building, we were all entranced by 
the notion of a hall that can 
become a part of a square, and by 
the way in which the subtropical 
light is so carefully and discreetly 
modified by the ingenious section. 

A r c h i t e c t 

G P Y Arqui tectos, Santa C r u z de Tener i fe 

P r o j e c t t e a m 

Juan Anton io Gonzalez Perez , Urbano Yanes 

Tuf ia . Constanze Sixc, Jose Domingo 

Bethencour t . Jose Miguel Nava r ro 

S t r u c t u r a l e n g i n e e r 

Arca l S. L. 

P h o t o g r a p h s 

Miguel de Guzman. Jose Ramon O i l e r 

F o l d i n g t i m b e r w a l l c a n b e d r a w n 
b a c k t o m a k e c e n t r e p a r t o f s q u a r e . 
4 
T o u g h a s t h e m o u n t a i n b e h i n d i t . 
5 
L i g h t i n g e n i o u s l y m o d i f i e d b y 
Z - s h a p e d w a l l a n d r o o f d e t a i l s . 
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ICE 
AND 
FIRE 
A powerful and 
transient exploration 
of the powers of the 
elements in the winter 
of the North. 

line across the lake 

The jury was entranced by the 
simplicity and power of Pierre 
Thibault's Winter Gardens, a land 
art (or rather ice art) piece on a 
frozen lake in the wastelands of 
the Canadian winter. Flat and 
almost featureless, the smooth 
lake was dusted by a fine layer of 
snow that swirled in the wind in 
front of the jagged skyline of 
distant dark mountains. 

Thibault made a line in the ice, 
and in it he put 1000 candles. It 

was a powerful conjunction of ice 
and fire. The candles became an 
increasingly closely connected 
chain, linked by perspective, and 
becoming ever more powerful in 
the darkness of the forest land. 
Humans made a mark without 
destroying nature, enhancing it by 
making a Euclidean statement on 
the raw wilderness which made 
its mysteries more awesome, and 
gave it dimension, direction, 
making it comprehensible The ice 

glowed for a night, its primeval 
nature enhanced by fire. Close up, 
the work was clearly an artefact. 
Further away, its glowing line 
became part of the landscape in a 
way that Louis XIV would have 
appreciated. But he never had the 
gentleness, nor the humility in the 
face of the awesome power of 
nature that Thibault's transient 
moment celebrated 

Thibault was highly commended 
for his ice palace in Quebec in the 

ar+ d awards 2000 (AR 
December 2000). That was for a 
sparkling ice building, fine, but a 
translucent imitation in frozen 
water of what we do everyday in 
masonry. Here on the lake, and 
only for one night, he conjured 
the elements to make magic. 

Architect 
Pierre Thibault. Quebec 
Project team 
Pierr e Thibault. Vadim Sicgel. Charles Ferland. 
Katerine McKinnon. Jean-Francou Mercier 

The line of fire was created by ... 
2 

1000 candles, in place for one 
night only 
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C H E T T Y C H E T T Y 
BANG BANG 
Step aside Caractacus Potts, Laurie Chetwood's 
home is a fun palace in the country, near London and 
not a million miles from Hushaby Mountain. 

Michael Sorkin had to be almost 
forcibly restrained from serially 
voting for the Chetwood house 
(not allowed, one jury member, 
one vote). But we were all very 
impressed by its inventive light 
heartedness, both in spatial and 
material terms. Curiously, its 
strangest effects have been 
achieved quite economically: the 

result shows the powers of an 
architectural imagination at play. 
Laurie Chetwood, his wife Roz and 
his two children Charlie (five) and 
Emily (three), live in their own self-
designed, and largely self-built 
country retreat. When designing 
his own home, Chetwood has 
clearly had fun. In search of what 
he describes as sixth sense design -

ar+d H I G H L Y C O M M E N D E D 

H O U S E , S U R R E Y , E N G L A N D 
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ARCHITECT 

L A U R I E C H E T W O O D 

responding to instinct rather than 
intellect - he has been energetic in 
his inventiveness, colourful in his 
expression, and practical in his self-
taught craftsmanship. 

The original house, which they 
bought over ten years ago. was a 
disused holiday home previously 
exhibited at the 1930 Ideal Home 
exhibition. The cedar frame and 
cedar clad kit-house was in need of 
renovation and expansion, so with 
a keen interest in exploring natural 
forms in architecture, he chose 

butterflies - the dominant species 
on the site - as his inspiration. 

In terms of building forms, a 
conservatory and guest suite 
have been built to create a split 
level link between the existing 
house and a modest weather-
boarded summer house, which 
now functions as Chetwood's 
studio. This new link serves as a 
formal entrance hall - exploiting 
elevated views across the 
Surrey/Sussex Hills - as the 
climax to the route that 
metaphorically traces the 
evolutionary life cycle of a 
butterfly, leading visitors through 
the encapsulation of the chrysalis, 
and the vibrant colour burst as 

wings unfold, before taking flight 
to the landscape beyond. 

Externally, hundreds of metres 
of optic fibres and irrigation pipes 
bring life and light to the 
landscaped terraces, which sit 
beneath the retractable wing-like 
canopies. While internally the 
playful Heath Robinson-like 
inventiveness continues, with 
bungee web chairs, a retractable 
dining table, operable bonnet hip 
vents, and five rotating screen walls 
that divide living and kitchen areas. 
Roach pole fishing rods, rowing 
seats and skateboard wheels are 
just a few of the modified objects 
incorporated into everyday 
household devices. 

Love it or hate it. the house is 
unique: a playful, inventive and trul) 
scrumptious family home. 

Architect 
Laurie Chetwood. Chetwood Associates. 
London 
Project team 
Laurie Chetwood, Roz Marzano. Stuart Cross. 
Carlos Dublanc. Christoph Recktenwald 
Photographs 
Edmund Sumner/VIEW 

3 
Copper cladding, bonnet hip vents and 
sinuous raised walkway. 
4 
Flamboyant glazed staircase forms a 
dramatic new centre-piece. 
5 
Chetwood's inventiveness continues 
internally with rotating screens, 
bungee chairs, and a sunken snug. 
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MOATED RANGE 
Making the most of its magnificent site, this 

house changes radically with the seasons. 

Sambuichi's Air House, like his 
very different building for Miwa 
pottery dynasty (p72), is an 
essay in environmental 
propriety. All jury members 
were very surprised to find that 
they were by the same architect; 
but each is appropriate for its 
place and purpose. 

The Air House has a 
stunningly beautiful site, on the 
inner moat of the Shizuki castle 
near Hagi in the Yamaguchi 
Prefecture, where cherry and 
pine trees soften winds and 
sunlight to the east and west and 
the Hashimoto river flows south 
down to the Sea of Japan. In 
summer, cool breezes are 
carried up from the river, but in 
wintertime, strong gales can 
come up from the sea. The 
house had to be open to its 
marvellous setting and yet be 
capable of being closed down in 
inclement weather. 

Sambuichi decided to adopt a 
strategy combining internal 
shutters and movable walls with 
thermal buffer spaces, what he 
calls the 'air-control rooms'. 
These include the verandah, car 
port, terrace and sun room, and 

i 
A glass house inlaid with wood, or a 
wooden house enclosed in glass? 
2 
Deck hovers over edge of moat. 

* 



transition from interior to 
outside is always through such 
an intermediate space. It is 
important, Sambuichi says, 'to 
take the wind into the house 
gently'. The double roof with 
wide southern eaves protects 
the rooms from excessive sun in 
summer and encourages cooling 
breezes. In winter, shoji screens 
and shutters within the glass 
walls shelter and protect the 

owners from cold. The limited 
palette of materials was used 
with great precision and 
propriety: it is as the architect 
says 'a wooden space covered by 
glasses' or perhaps a glass, 
transparent space inlaid with 
wood. 

The jury was impressed with 
the precision and essential 
economy of the house, and by its 
response to its marvellous site. 
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house closed (winter) 

house open (summer) 

cross section showing relationship to moat 

1 entrance 
2 carport/terrace 
3 master bed 
•1 bed 
5 bath 

6 kitchen 
7 living 
8 covered ten-ace 
9 deck 

F 

56 I 12 p l a n ( s c a , e a P P r o x 1:200); shaded areas are 'air rooms' 

Architect 
Sambuichi Architects, Naka-ku 
Hiroshima, japan 
Project team 
Hiroshi Sambuichi. Hidenori Ejima. 
Manabu Arltsuka 
Photographs 
Hiroyuki Hir.n 

Glass is fixed except in 'air rooms', 
intermediate spaces between 
interior and outside. 
4 
Car port terrace. 
S 
In summer, living area blends with 
covered terrace as screens are 
folded back. 
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Makoto Yamaguchi's country villa 
was puzzling to some members of 
the jury. At first it seems so 
simple. Then you begin to think. 
How does it work? How, even, 
do you get into it? 

It is set on a steep slope above 
Karuizawa, a little town in the 
forest, much favoured by 
Tokyoites for weekend trips. 
Owned by two musicians, it is 
intended to act not only as a 
house, but a gallery for 
contemporary art (mainly 
sculpture), a place in which to 
entertain friends, and as a 
performance space for its 

owners' works. In view of the 
latter, it is curious that the 
owners demanded that there 
should be no visible wood, and 
that all materials should be 
smooth and hard: white walls, 
mirrors, glass and polished 
stainless steel. What the 
architect calls 'white space' was 
required, even to the point of 
building the bath and kitchen into 
the floor. (To cook, you have to 
go down steps into a sort of 
narrow trench, so you can stand 
and prepare food at floor level.) 
Such careful minimalism allows 
space to be uncluttered. The 

principal volume is formed in a 
Y-shaped plan with each of its 
limbs arranged to point through 
glass walls towards a particularly 
fine part of the mountainous 
forest. The resulting main white 
space is a powerful focus, in 
which the forest is hauntingly 
present whatever the time of day. 
Externally, the confluence of axes 
makes the small building a white 
node in the wild. It is totally clad 
(including the concrete base) in 
fibre-reinforced plastic to form a 
seamless white box that appears 
to have been made of origami by 
a giant's hands. 

Though some jury members had 
reservations about the building's 
external form (holding it to lack 
scale), all were impressed by the 
calm spatial quality of the 
interior, and the resolve of 
clients and architect alike to 
achieve the spaces, and their 
relationship to the marvellous 
natural landscape. 

(Incidentally, you get in from 
the terrace, either through the 
bathroom or the kitchen.) 

Architect 
Makoco Yamaguchi. Tokyo 

MOUNTAIN W H I T E 
Radical weekend house in Japanese forest 
doubles as performance place and gallery 

1 main space 
2 bath 
3 terrace 
I kitcfiei 
b spare bed 

plan (scale approx 1:130) 6 glass hatch to plant and store 
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A S C E T I C NECROPOLIS 
An extension to a Ligurian cemetery makes a dignified 
necropolis which responds tenderly to its hillside site. 

The cemetery extension at Armea 
di Sanremo in Liguria near Monaco 
is intended to retain the graveyard 
close to the centre of town to 
obviate the need to build a new 
one far out beyond the suburbs. 
Carefully terraced into the natural 
slope above the traditional 
cemetery, the new extension has 
the traditional virtues of a modern 
Italian necropolis: it is dignified, 
quiet and thoughtfully organized to 
give prominence to individual 
graves, without the place 
becoming a battleground for 
competing monuments. 

It has three main parts: the low 
density burial area with individual 
graves partly dug into the hillside; 
an individual ossuary tower; and a 
cloistered ossuary and store for 
cinerary remains. If you can afford 
to be buried in one of the 
individual graves, you lie there for 
40 years, after which your remains 
will be removed from the earth, 
transferred to a small urn and 
stored indefinitely in the tower. 
Removal and later storage of 
remains is quite common in 
Catholic countries where, 
historically, the period of lying in 

the earth was much shorter: in 
medieval times, churchyards were 
ploughed up every seven years and 
the remains unceremoniously 
dumped in the crypt. At Sanremo, 
relatives will have much of a 
lifetime in which to pay their 
respects to the dead before the 
remains are moved to the 
communal tower and the 
individual becomes part of the 
communal. The remains of less 
well-off people (and those who are 
cremated) are housed in a small 
cloister opposite the tower. This 
common ossuary is a calm. 

I 
New cemetery has three parts: graves, 
tower ossuary and cloister. 
2 
Cloister for calm contemplation. 
3 
New part is adjacent to old traditional 
cemetery (left). Gradually vegetation 
will soften hard outlines. 61 I 12 
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a entrance 
b existing cemetery 
c cloister 
d ossuary 

section A-A 

private place with a floor of 
roughly broken rock, stone seats 
and marble walls, with a slit in 
the long one to allow views 
south down the valley. 

Throughout, materials have 
been chosen with much care. 
Paths are gravel, stairs precast 
concrete. Retaining walls are in 
coursed local rubble. Marble is 
reserved for honorific positions: 
the tomb chests themselves, the 
cloister and the urn columbaria 
in the tower (which are 
themselves partly enclosed by a 
finely wrought concrete 
structure). Gradually, the 
planting (rosemary for 
remembrance and other north 
Mediterranean shrubs) will 
soften the landscape and shade 
the graves. 

The jury was impressed by the 
scheme's simplicity, its response 
to landscape, and its tenderness. 

Architects 
Aldo Amoretti & Marco Calvi Architetti. 
Sanremo 

62 I 12 plan (scale approx 1:500) 

Materials are handled with much 
care. 
5 
Landscaping complements 
contours. 
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The Peruvian desert is a weird 
place. A long strip of dusty grey 
edges the Andean country against 
the Pacific. Here, it never rains 
(well, there was supposed to be a 
shower about 35 years ago); it 
never gets very hot (about 30 deg 
C in summer), nor very cold (14 
deg C in winter). The desert ends 
with a steeply shelving cliff against 
the ocean, where layers of alluvial 
accretion are exposed like a 
lesson in geological stratification. 
From the top of the steep slope, 
the view is magnificent, and 
numerous resorts have been built 
up there on the desert plateau to 
capture it - though curiously most 

of the houses have little direct 
contact with the sea, which is far 
below, unenticing, rough and 
rather cold because of the 
Humboldt current coming up 
from Antarctica. 

Barclay & Crousse have already 
won a high commendation in these 
awards for the next door house 
(AR December 2001). This new 
one. Casa Equis, adopts the same 
sort of approach, but refines it. The 
architects took the envelope 
allowed by stringent planning 
regulations and carved into it to 
form spaces that are both private 
and open to the view. An entrance 
patio leads to the main living space 

that looks out through frameless 
sliding glass panels over a decked 
terrace, and beyond that to the 
ocean. This is what the architects 
call 'an artificial beach' (the real one 
being practically unreachable, and 
not very nice when you get there). 
Between sea and sky is suspended 
a long narrow swimming pool. On 
the lower floor are the bedrooms, 
the children's ones cut into the hill 
and lit from above by sky lights in 
the terrace deck. 

The two levels are connected by 
a generous stair open to the sky. If 
it doesn't rain and never gets very 
cold, there is no reason not to take 
the roof off the stairs, provided 

they are protected from wind. 
From the steps you can really see 
the stars. Colours (ochre, sand and 
white) are taken from pre-
Columbian and colonial houses, 
and are intended to respond to the 
endless layers of dry dun dust that 
blow up and down the coast. 

The jury was taken with the calm 
three-dimensional elegance of 
spatial organization, and the 
thoughtful response of the building 
to its site. 

Architect 
Barclay & Crousse. Paris 
Project team 
Sandra Barclay. Jean Pierre Crousse, 
Edward Barclay 

upper level 

j.v.... — 

1 entrance 
2 kitchen 
3 pantry 
4 living 
5 deck 
6 pool 
7 master bed 
8 guest bed 
9 children 
10 toplit gallery 

The two Barclay & Crousse houses. 
New one on the left. 
3 
The artificial beach. Pool at end. 
4 
Open stair leads under living room to 
lower terrace. 
5 
Brutalist west front. Pool is behind 
beton brut. 
6 
Living room opens to deck. 

64 | |2 lower level (scale approx 1:280) axonometric 
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fMotho is a small north-west 
jerman town on the Weser. not 
ar from Bielefeld. Its castle, 
issociated with the semi-mythical 
medieval knight Greifenklau 
gripping talon), has long been in 
"uins, with its massive curtain wall 

Lvell preserved and repaired, but 
iot so very much more than that 
ibove shoulder level. 

LOMA won the competition for 
transforming the ruins into a more 
[attractive place that would take 
advantage of the fortress's height 
ibove the town to offer splendid 
views of the whole valley. 

LOMA decided to limit their 
nterventions carefully so as not 

to compromise the remains. 
Throughout, their intention has 
been to repair the old work with 
sympathy and gentleness, and to 
add to it with new pieces that are 
as robust and straightforward as 
the medieval masonry. Almost all 
interventions are fundamentally of 
steel, for the most part galvanized, 
tough and uncompromising as the 
ancient stones. 

Work has been restricted to a 
few key places. A new roof 
covers the ruins of the main 
building where weddings and 
festivities will be focused 
(presumably largely in summer). 
The roof s trapezoidal plan 
follows that of the ruins, and they 
are given sense of historical space 
by using stainless-steel mesh to 

bound the volumes. In front, a 
terrace, honed out of smooth 
marble to contrast with rough 
medieval random rubble, 
provides a promenade and, as it 
were, an ante-room to mesh-
defined spaces. 

Another major intervention is 
the new galvanized steel access 
bridge over the fortress's moat. 
Above this is a new steel balcony 
or look-out that projects from 
the old wall to offer enhanced 
views of the valley. The whole 
composition is dominated by a 
telecommunications tower 
formed, like the other 
interventions, with a steel 
structure and steel mesh cladding. 
It provides a suitably austere 
identification mark for the 
renovated castle and its new role 
in civic life. 

The jury was much taken with 
the sympathetic way in which the 
additions and alterations have 
been made, and by the fact that 
there is no compromise: old 
is always clearly old. and new, 
new. It is an essay in episodes in 
time that is capable of many 
readings. PD 

Architect 
LOMA architektur + landscaftsarchuckiur. 
Kami 
Project team 
llijn Vukorep. Petra Brunnhofer. 
Wolfgang Schuck 
Photographs 
Simone Scardovelli 

I, 2 
New and old parts are dramatically 
yet sensitively juxtaposed. 
3. 4 
A new pavilion for weddings and 
other festivities protects the ruins 
of the main building. 
5 
The castle's new well cover is an 
abstract version of the shield of the 
Greifenklau, left when the knight 
escaped with his daughter through 
the well during a siege. 
6, 7 
New look-out balcony. 
8 
Telecommunications tower. 

MEDIEVAL 
PHOENIX 
A s e r i e s o f m o d e r n i n t e r v e n t i o n s in 

t h e r u i n s o f a G e r m a n m e d i e v a l c a s t l e 

g i v e it a n e w l e a s e o f l i fe . 

1 castle remains/pavilion 
2 terrace 
3 balcony and bridge 
*t well cover 
5 telecom tower 
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EDGE Design was asked to participate in a 
scheme in which 12 young Asian architects 
built houses in the countryside near Beijing 
overlooking the Great Wall. Gary Chang came 
up with a large space that contains many hiddei 
surprises. His aim was to capture as much of 
the view of the Wall as possible, and to make a 
house that can be adapted for both intimate 
family life and large numbers of visitors. 

So the 44m by 5m space can be divided up 
by movable sliding partitions: seven 
guestrooms can be created. But much more 
surprising is the way in which the floor of the 
cantilevered volume can be opened to create 
particular, intense spaces. In the lower 
stratum, there is a library, a music chamber 
and a meditation room (in the latter, there is a 
glass floor through which you can gaze down 
onto the landscape that flows under the 
cantilever). A movable staircase that can be 
moved down from a hatch leads to the roof 
terrace that commands stunning prospects of 
the Wall down the green and picturesque 
Nangou valley. 

The steel structure stems from a concrete 
base that contains services and a sauna. The 
architects chose to line the whole of the main 
floor interiors with wood to 'blur the 
boundaries between house, interior and 
furniture'. It is of course a folly for a millionaire 
on a fantastic site. But money has been used 
with care and imagination; the jury was taken 
with the intensity of its invention. 

Architect 
EDGE Design Institute. North Point. Hong Kong 
Project team 
Gary Chang. Andrew Holt. Howard Chang. 
Popcyc Tsang, Yee Lee 
Structural engineer 
Qin Min-De 

681 12 

I 
Sited to allow as many views of 
the Great Wall as possible. 
2 
Steel structure cantilevers from 
concrete base. 
3 
Some of the secret spaces in use: 
building or furniture? 
4 
Contemplation zone. 
5 
Retractable stair to roof. 
Kitchen, right. 
6 
Even some of the more intimate 
moments are exposed. 
7 
Kitchen. 
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Pecaya is a small town in the 
impoverished semi-desert region 
of Venezuela. Traditionally, 
much of its economy has centred 
on production of a local spirit 
drink, the 53 per cent proof 
Cocuy Pecayero which is made 
from the Agave Cocuy, an 
indigenous succulent plant. From 
the 1960s, it has been illegal for 
farmers to make their own 
booze, and a new organization 
has been set up to legalize the 
activities of the community of 
Cocuy by setting up a communal 
distillery. The architects 
designed a sustainable building 
that could be made by local and 
mostly semi-skilled labour with 
materials virtually taken from 
the site. Earth strengthened with 
cement was used to form sun-
dried bricks, which were laid in 
walls two bricks wide to enhance 
stiffness. The roof is made with 
mud and cocuy fibre (a sort of 
sisal) supported by poles that 
bear on the mud walls. 

So the materials ensure that 
the little building has high 
thermal capacity: it absorbs day­

time heat (when the ambient 
temperature varies between 25 
deg and 30 deg C ) . At night, 
when temperatures are rather 
lower, heat is re-radiated, 
ensuring that the interior has 
pretty constant thermal 
conditions. Orientation 
ensures that the interior climate 
is maintained in equilibrium, and 
the mud brick open grid walls 
encourage passage of strong 
east winds which help cool the 
place. The space is reminiscent 
of traditional open air 
private distilleries, visually 
open and informal. 

The jury was impressed by the 
little building's ecological 
economy, its sensitivity to 
local people and their abilities, 
and by the way in which 
traditional materials and 
craftsmanship have been used 
and reinforced to the full. 

Architect 
Rafael Mattar Nen, Caracas 
Project team 
Lourdes Navarro. Hernan Sangronis. Jorge 
Partida. Galen Navarro, Rafael Mattar Neri 
Photographs 
Nelson Garndo 
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The distillery in its rural setting. 
2 
The open gridded brick walls 
encourage cooling breezes. 
3 
Light percolates into barn-like 
interior. 

RURAL BLEND 
D r a w i n g o n l o c a l m a t e r i a l s a n d c r a f t s m a n s h i p , t h i s l i t t l e 

d i s t i l l e r y in r u r a l V e n e z u e l a e v o k e s a s t r o n g s e n s e o f p l a c e . 
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701 12 ground floor plan (scale approx 1:60) 
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shopping centre.) One of the 
pavilions houses an introductory 
display, and the other has a 
reception desk and the head of 
the stairs down to the main 
exhibition. 

Their outer cladding is of 
curved full-height laminated glass 
panels with silicone joints. The 
inner skin is made of 120mm 
diameter Plexiglas tubes that 
touch each other, like a 
sophisticated vertical version of 
Frank Lloyd Wright's glazing at 
Johnson Wax. Between the two 
is a 250mm wide cavity that is 
heated by warm air blown in from 
below to prevent condensation 
and to heat the spaces. Ducts 

that deliver the air are concealed 
under the raised floors, which are 
expressed outside as plinths that 
make the glass walls seem to be 
hovering over the cobbled 
surface of the piazza. 

Lightweight roofs are 
supported on hollow circular 
steel columns so, seen from 
outside, the pavilions appear to 
be supported entirely on their 
translucent walls. These change 
according to the weather and 
time of day. In sunshine, the tubes 
reflect light and the pavilions 
seem to shimmer against the 
surrounding old buildings. At 
night, coloured LEDs (light 
emitting diodes) at the bases of 

the tubes transform the pavilions 
into large luminous sculptures. 

The jury commended the 
boldness yet delicacy of the light-
filled oval structures, which in no 
way detract from their fine 
setting, but gently add to the 
precious cityscape. 

The two little pavilions in 
Bologna's historic main piazza 
have recently been discussed in 
these pages (AR October pp38-
39), so they do not need to be 
described at length here. They 
form the entrance to 
subterranean exhibition galleries 
that show the municipality's 
latest projects. (The galleries 
themselves are made by 
converting an existing but 
abandoned underground 

Architect 
MCA Mario Cucinella Architects. Bologna 
Project team 
Mario Cucinella. Elizabeth Francis. Elena 
Lavezzo, Eva Cantwell, David Hirsch, Filippo 
Taidelli. Davide Paollni with Fabio Andreetti. 
Andrea Gardosi. Matteo Lucchi 
Photographs 
jean De Calan 

CRYSTAL 
PAVILIONS 
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he Japanese concrete 
onstruction industry has become 
serious threat to the ecological 
quilibrium of the planet. Forests 
ave been razed (particularly in 
ueensland) to provide once-used 

fluttering for elegant poured 
oncrete buildings. After making a 
ollow building to contain the 
oncrete one, the wood has often 
een simply thrown away, burned 
o add to the carbon overload of 
he planet's atmosphere. 

When Sambuichi Architects 
were asked to make a new building 
for the Miwa dynasty of craft 
potters, they were determined to 
set a better example. The Miwa 
ceramicists have been using the site 
for 300 years, and family members 
include Japanese living national 
treasures. They wanted a place for 
four stages of pottery production: 
a store for raw materials, a place 
for half-finished products, one for 
finished work, and one for painting. 

Such an amazing tradition made 
the clients acutely aware of their 
responsibility to the environment, 
so the architects had to invent a 
new way of working. They decided 
all the modularly-organized cedar 
shuttering should be reused in the 
building. Elements of the boarding 
for external walls were remade as 
external doors and shutters. Inner 
shuttering was re-assembled as 

partitions. Supporting panels for 
the roof slab became wood 
flooring. Normally, even where 
shuttering is re-used, architects 
have no control of what happens to 
the wood. In this case, the whole 
process was integrated, and costs 
were obviously a good deal less 
than they would have been with 
the conventional system. 

The Miwas wanted an ecologically 
friendly building in every sense. It is 
dug into the mountainside to 
obtain a natural internal climate 
suitable for storing clay. Its roof is 
covered in grass as an extension to 
the slope of the hill. Thermal 
flywheel effects are exploited to 
the full. The jury commended the 
ecological appropriateness of the 

little building, the quality of its 
execution and its potential as a 
model for construction in future. 

Architect 
Sambuichi Architects. Naka-ku Hiroshima. Japan 
Project team 
Hiroshi SambUichli Hldenori Ejima, MaiMbu 
Aritsuka 
Photographs 
Daici Ano 

1 raw materials store 
2 half-prepared pottery 
3 painting and prepared 
4 volume store 

cross section 

P O T S A N D 
SPANS 
A v e r y s i m p l e l i t t l e b u i l d i n g w i t h 

m u c h t o t e a c h a b o u t s u s t a i n a b i l i t y . 
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The Meeting Place is on the 
German/Czech border where the 
Oberpfalzer Wald and the Cesky 
Les Forest meet in the gentle 
range of hills separating the two 
countries. The little building is 
intended to be both a reminder 
and a gesture of reconciliation, 
and its orthogonal lines suddenly 
emerge out of a meadow. As you 
approach, it seems to be just a 
wall, part of the Iron Curtain. 

But when you get closer, you 
realize that it is two walls, 
parallel, but staggered in plan with 
a little room in-between. One of 
the walls is made of Upper 
Palatinate granite, and the other 
of larch from Bohemia. Stiffened 
by vertical steel stanchions at 
each end, the walls are formed 
from standard elements 3m long, 
150mm wide and 50mm high. 
Interspersed with the stone and 
wood, are integral layers of glass, 
which filters light to a glowing 
green. The glass layers become 
increasingly frequent and deep as 
the building rises, so it becomes 
more luminous and transparent as 
it approaches the sky. 

The roof, where larch and granite 
meet, is made up of alternate 
strips of opacity and glass, which 
in ordinary daylight allows the 
interior to be light enough to reac 
the two inscriptions (in Czech 
and German) on each side of the 
central table. In sunlight, striated 
shadows are thrown into the 
room - a reminiscence of the 
periods of national imprisonment 
of both countries? Externally, the 
walls are rough, inside they are 
smooth. The projecting parts of 
the two walls form eastward and 
westward places of shelter. 

The architects say that they 
intend to confuse visitors so that 
they will become involved - and 
indeed reconciled. Whether this 
works or not. the jury was much 
impressed by the power and 
execution of the small place. 

Architect 
Bruckner & Bruckner Architekten, 
Tlrschenreuth 
Project team 
Christian Bruckner, Peter Bruckner 
Photographs 
Christian Bruckner. 1, 2. 3 
Andre Miihling, 4. 5 
Wolf Kipper. 6. 7 
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site model (north to top) 

ar+d C O M M E N D E D 

M E E T I N G P L A C E , N E A R B A R N A U , 

G E R M A N - C Z E C H B O R D E R 

A R C H I T E C T 

B R U C K N E R & B R U C K N E R A R C H I T E K T E N 

MEETING P L A C E 
A g e s t u r e o f r e c o n c i l i a t i o n a n d r e m e m b r a n c e 

m a r k s a h i s t o r i c a l l y t o r m e n t e d b o r d e r . 

cross section 

long section 

I 
Building becomes increasingly 
transparent as it ascends. 
2 
It could be just a wall. Perhaps part of 
the Iron Curtain. But . . . 
3 
... it contains a mysterious and 
evocative chamber. 
4,5 
German granite (4), Czech larch (S). 
6 
In the flowery meadow. 
7 

74 I 12 The reconciliation chamber. 
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plan and roof plan (scale approx 1:75) 
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LIFE C Y C L E 
In t h e f o l l o w i n g p a g e s , w e l o o k a t s o m e o f t h e w o r k t h a t w a s h i g h l y 

r e g a r d e d by t h e j u r y , b u t a b o u t w h i c h i t c o u l d n o t a c h i e v e c o n s e n s u s 

76112 W e s t a r t w i t h t h i s m o v i n g c r e m a t o r i u m in I n d i a . 

Surat is a city on the river Tapi in 
Gujarat, near Ahmedabad, the 
capital of Indian modern 
architecture, where both Kahn 
and Corbusier built and 
distinguished contemporary 
architects like Doshi carry on the 
tradition. Surat was partly 
overwhelmed by a flood in 1994. 
after which there was a 
disastrous epidemic of the plague. 
So the authorities decided to 
overhaul the urban infrastructure 
and the new crematorium is one 
of the results of their plans. 

Hindus believe that cremation 
is the only way of dealing with the 
dead: by fire the immortal soul is 
freed from the temporal body. 
Ancient rituals prescribe the way 
in which the body is brought to 
the fire. It was traditionally taken 
to an open place, where a pyre 
could be built and the soul could 
ascend. With increasing 
urbanization and population 
density, there is not enough open 
space to allow the traditional 
procedures, so crematoria are 
essential. But they must be 
designed to allow for the rituals 
laid down by scripture. Gurjit 
Singh Matharoo has reinterpreted 
the traditional rites in his 
Ashwinkumar crematorium. 

Here, instead of the body being 
carried on a specially made 
wooden frame by the closest 
male relatives, it is transported in 
an ambulance. The relatives still 
accompany the corpse in a 
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jrocession at the crematorium, 
md it comes to a court where an 

bid existing tree casts ever-
changing shadows on beautifully 
cast concrete walls. 

From here, the body is moved to 
be cleansed before it goes to the 
passage that leads to the five gas-
powered furnaces that are partly 
shielded by curved walls to allow 
mourners a degree of privacy. The 
corpse is raised on a platform on 
which further rituals are observed, 
then it goes on a special trolley into 
the fire. After the soul has left the 
ashes, they can be taken down to 
the river through a ceremonial 
contemplative pavilion. 

All jury members were 
impressed by this contemporary 
interpretation of tradition, 
though some believed that it was 
too obviously Kahnian to merit a 
prize. But the crematorium does 
set a dignified and moving model, 
which offers solace to the whole 
community, not just Hindus. 

Architect 
Mathnroo Associates. Ahmedabad. India 
Project team 
Gurjlt Singh Matharoo. Komal Mehta. Rolf 
Seiler, Bimal Balakrishna, Rajendra Singh 
Matharoo 

I 
Route of the ashes to the river. 
2 
Arrival. 
3 
Reception court. 
4 
Calm serenity: but too industrial? 
5 
Curved walls allow mourners 
privacy during cremation. 



Wimbergergasse is in the seventh 
district of Vienna, an area in 
which offices and flats are mixed 
up in proper European urban 
fashion. The new building by 
Delugan_Meissl reinterprets the 
tenement type for our age. Offices 
are arranged at the back (in two 
and a half stories) where the 
traditional courts of a city block 
would be. Into them, small 
pedestrian spaces are carved, and 
roofs are covered in grass. 
Traditionally the courts of many 
Viennese apartment blocks 
contained workshops and even 
dairies. Now, the functions that 
will be accommodated under the 
grass will be largely computer 
based, dust and dung free. 

On the street side is the 
residential part. Here, the building 
is seven stories high, as tall as its 
neighbours. The whole facade is 
made as winter gardens in a 
rigorous grid that is alleviated by 
the work of glass worker Herwig 
Klempinger, who is one of several 
artists whose influence is to be 
seen throughout the building, from 
the underground car park 
upwards. Flats are capable of a 
good deal of variation, both 
horizontally and vertically. 
Movable walls allow changes in 
plan. Double-height rooms are 
possible in a Viennese tradition of 
flatted buildings that dates back to 
Austria's late nineteenth-century 
industrial revolution. 

Several members of the jury were 
much impressed with 
Delugan _Meissl's reworking of the 
Viennese type. But others had 
reservations about the utility of 
the grass roofs, and indeed their 
rather dull landscaping. Some were 
worried about the way in which 
the new building greets the street, 
but all believed that the ideas could 
be extrapolated to make new 
kinds of urban buildings. A high 
degree of decency and 
ordinariness has been achieved. 

Architect 
Delugan Meissl Architekcurburo. Vienna 
Project team 
Anke Goll. Peter Dollmann. Christine Hax 
Photographs 
Margherita Spiluttini 

I 
Street front. 
2 
Winter gardens on street front 
with glass by Herwig Klempinger. 
3, 4 
Grass-roofed courts. 
S 
Entrance. 

GREEN C O U R T S 
A n a d a p t a t i o n o f a t r a d i t i o n a l c o n t i n e n t a l 

E u r o p e a n t y p e s u g g e s t s n e w f o r m s o f u r b a n i t y . 

0 ar+d E D I T O R ' S C H O I C E 

M I X E D - U S E B U I L D I N G , V I E N N A , A U S T R I A 

A R C H I T E C T 

D E L U G A N M E I S S L A R C H I T E K T U R B U R O 
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78 I 12 entrance level (scale approx 1:750) typical floor 



ar+d E D I T O R ' S C H O I C E 
S C H O O L , F R E D R I K S T A D , N O R W A Y 
A R C H I T E C T 
PIR l l / L E W I S P O T I N L E W I S 

E C O L O G I C A L 
LESSONS 
T h e m a n y e c o l o g i c a l i n n o v a t i o n s in 

t h i s N o r w e g i a n s c h o o l s h o u l d i n s p i r e 

r a d i c a l n e w t h i n k i n g a b o u t t h e t y p e . 

Kvernhuset secondary school is 
in the forest edge of Fredrikstad 
on the coast of south-east 
Norway. It is intended to involve 
its community in ecological 
study, and as few as possible of 
the surrounding trees were 
demolished during its 
construction; granite and timber 
from the site were used in the 
school's construction, and 
natural cooling and heating were 
used as extensively as possible. 

On a west-facing slope, 
accommodation has been 
arranged on two levels. On each, 
single-storey fingers spread out 

into the forest. The lower 
(western) level contains the 
entrance, and common facilities 
like the students' cafeteria, 
administration, workshops, 
gallery and craft studios. These 
are linked by a linear hall that 
wriggles along the steep rock 
slope into which the building is 
partly cut. 

The upper level, built on the 
largely flat (eastern) side of the 
site, consists of three wings in 
which home bases (flexible but 
largely traditional classrooms) 
look out north into the trees. 
Southern sides of the wings have 
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a long, th inner common space 
wi th porches opening to the 
landscape, aquar iums and 
greenhouses, and facil i t ies for 
noisier and dir t ier act ivi t ies. 
Be tween the two str ips is a heavy-
spine containing storage, uti l i t ies 
and c loakrooms. T h e wings are 
l inked to the lower parts of the 
school by a long l ibrary that runs 
parallel to the hall below. 

Each of the home base wings 
has a characterist ic colour 
(yel low, blue and green), which is 
seen in parts of the inter ior design 
and, external ly, in translucent 
insulation panels. O the r cladding 

at this level is glass and panels of 
t imber taken f rom the site. T h e 
lower blocks are in concrete clad 
in gabions filled with site granite; 
roofs are planted with indigenous 
f lora. Site materials are seen most 
dramatically in the cafeteria and 
long hall, whe re columns that 
support the in-situ concrete roof 
are astonishingly made of trunks 
of trees cut down to make the 
building - the forest has been re­
made inside. 

Coo l ing and heating are largely 
ca tered for by storey-height air 
ducts that run behind the long 
hall and under the home base 

wings f rom a heat pump that uses 
the mass of the granite of the hill 
as a thermal f lywheel . Daylighting 
is maximized throughout. 

T h e jury was enthusiast ic 
about the many ingenious 
env i ronmenta l and social ideas 
incorporated in the school . But 
some members w e r e wo r r i ed 
about the bunker- l ike, 
unwelcoming appearance of the 
ent rance level , and by the way in 
which the l ower part meets the 
upper. O t h e r s w e r e t roubled by 
the not ion of s tudents spending 
perhaps years in intense ye l low, 
blue o r green env i ronments . 

I 
Classroom wings penetrate forest, 
which is untouched as far as possible. 
2 
Building's timber comes from site. 
3 
Gabions filled with site granite. 
4 
Each classroom wing has distinctive 
colour - too intense? 
5 
The trunks support common areas' 
roof: forest comes inside. 
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Lower level is surrounded by site-
granite filled gabions. Too bunker-
like? Architects suggest that walls, 
like roofs, will be colonized by 
indigenous vegetation. 

Architect 
PIR l l /Lcwis Potin Lewis. Trondheim 

Project team 
Ogmund Sorli . Duncan Lewis 

Photographers 
Jin Havran. Jarl Morten Andersen, 

and the architect 

» 1 MB 

(D 

82 I 12 * ' teplan lower level (scale approx 1:850) 
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Part L Compliance ? 
L o o k o u t f o r t h i s n e w l o g o . 

r - » -

t i 

The \ P y brand is your assurance that aluminium windows 
doors and facades combine Part L compliant polyamide insulation 

with renowned COMAR design strength and technical backup. 

See it on the brand new range of thermaltyefficient 
COMAR5 (p / \W indows and COMAR 7 ( p / \ D o o r s . 

Designed for Performance. Backed by Delivery. 

COMAR 
ARCHITECTURAL 

ALUMINIUM SYSTEMS 
w w w . c o m a r - a l u . c o . u k 

C O M A R Archi tectura l Aluminium Systems T h e Parkside Group Ltd. 
Unit 5 T h e Wi l low Cent re . 17 Wi l low Lane. Mitcham, Surrey C R 4 4 N X 
Tel: 020 8685 9685 Fax: 020 8646 5096 E-mail: Sales@Parksidegrp.co.uk 

enquiry 18 www.arplus.com/enq.html 

http://www.comar-alu.co.uk
mailto:Sales@Parksidegrp.co.uk
http://www.arplus.com/enq.html


v i t e s s e * 
Vitesse® bi-modular Rockwool-cored arch i tectura l wall panels. 

SpeedDeck® 
industry leading 
secret fix rooling 
system ® SpeedZip® ^ \ 

zip-up standing A 
seam roofing H 

SpeedPanel 
competitive, 
lire resistant, 
rockwool insulated 
metal wall panel 

Contact us for a full information pack, tel: +44(0)1379 788166 email: speeddeck@eleco.com web: eleco.com/speeddeck 

enquiry 25 www.arplus.com/enq.html 

E L E C D 
builoinq on technology 

mailto:speeddeck@eleco.com
http://eleco.com/speeddeck
http://www.arplus.com/enq.html
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Enriching 
Your Creativity 

with 
its Multipurpose 

H f c r i a 

Simplicity 

G l a s O r 
R o u g h b u t G e n t l e . A g i l e b u t D i g n i f i 

GlassOre, 

a brick of solid glass, is 

characterized 

by its unique texture. 

The very moment 

GlassOre is lit up, 

its expression changes 

dramatically. 

Its simple form simulates 

the creativity 

of space creators 

actively. 

Korean Restaurant HAN GA Wl 
Location: Tokyo. Japan 

Design: Takatori Ku-kan Keikaku 
Constractor: Eishin 

SIZE (mm): 
Top Side 97X197 

Bottom Side 99x199 
Thickness Approx. 60 

N i p p o n E l e c t r i c G l a s s C o . L t d . 
Kiiildint; Material Division 
I -14. Miyahara 4 - c h o m c . Yodogawa-ku. O s a k a . 532 -0003 . Japan Tel (International I 81 -6 -6 .W-272N l ax i International) SI-f>-f«3'W-2740 www.neg.co.jp/arc 

Please visit our website! 
Representatives 
Tl Tiles International 
Glasgow Head Office 
Napier House. 7 Napier Road, 
Cumbernauld G68 OEF, UK 
Tel: 44-1236-787300 
Fax: 44-1236-787318 
E-mail: sales@tilesint. co.uk 

Tl Tiles International 
London Office 
Barley Mow Centre. 10 Barley Mow Passage. 
Chiswick. London W4 4PH 
Tel: 44-2084-006168 
Fax: 44-2084-006169 
E-mail: sales@tilesint.co.uk 

Kowa Europe GmbH 
Immermannstrasse 65A 
40210 Dusseldort.F.R. Germany 
Tel: 49-211-353444 
Fax: 49-211-161952 
E-mail: t-tsukamotoe kowaeurope.de 

Nippon Electric Glass America, Inc. 
Dallas Office 
2604 West Marshall Dr.. Ste. 102 
Grand Prairie, TX 75050 
Tel: 1-972-602-1740 
Fax: 1-972-602-1760 
E-mail: neoparie@aol.com You can Get our Catalogue 

enquiry 22 www.arplus.com/enq.html 

http://www.neg.co.jp/arc
http://co.uk
mailto:sales@tilesint.co.uk
http://kowaeurope.de
mailto:neoparie@aol.com
http://www.arplus.com/enq.html
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B handle 1144. Design Jasper Morrison 

enquiry 5 www.arplus.com/enq.html 
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GASELL PRODUCTS 
U n l i m i t e d D e s i g n f r e e d o m 

Gasell manufactures a wide range of roofing, cladding and 
decking products which are proven in use worldwide, on 
projects of all sizes. Many are unique including Gasell APX 
long strip special steel roofing which easily accommodates 
intricate shapes. When coated in Gasell SHINE some of 
the colours imitate the patina of copper and lead. 
Gasell Kassetts are high precision, affordable 
Rainscreen Systems which are quick and easy 
to install. Also available is a very wide 
selection of trapezoidal, sinusoidal 
and half-round profiles in steel 
a n d a l u m i n i u m for 
roofing , cladding 
and de eking. 

Gasell Prof Gasell 
Box 7, 231 08 
Phone: +46 41 

Anderslov Landsvagen 68. Sweden 
0 214 00 Fax :+46 410 216 30 www.gasell.com 

B U I L D I N G 

enquiry 17 www.arplus.com/enq.html 

\ I / 
J O H N S Y D N E Y 

e x c l u s i v e b a t h r o o m f i t t i n g s Create the bathroom in your mind. For a brochure call 0 I 8 2 7 3 0 4 0 I 4 or visit www.johnsydney.com 

mi 1 

http://www.gasell.com
http://www.arplus.com/enq.html
http://www.johnsydney.com
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Cuunlryside pic 
r«ytw WooditM pic 
English Partnerships 

• Sign Design 

• Project Management 

• Planning 

• Manufacture 

• Installation 

• Maintenance T h e Sign Com pa 
r a copy of our brochure please 

contact: georgie@thesignco.co.uk 

Freephone: 0800 32 88099 
www.thesigncompany.co.uk 

enquiry 20 www.arplus.com/enq.html 

mailto:georgie@thesignco.co.uk
http://www.thesigncompany.co.uk
http://www.arplus.com/enq.html


Inspiration from life, for life 

Taking inspiration from our surrounding environment, the G2 collection of carpet tiles 
brings the best that nature can offer to any prestigious commercial enrivonment 
without compromising performance or durability. 

With strong directional grains and a choice of colours, we think 
they are just what you've been waiting for. 
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V E R T I C A L W E A V E H O R I Z O N T A L P O I N T C H A L K S T R I P E B A R C O D E 

Tel. 01254 724300 
w w w . G 2 c o i i e c t i o n . c o . u k t^b G a s k e l l C a r p e t T i l e s 

enquiry 21 www.arplus.com/enq.html 

http://www.G2coiiection.co.uk
http://www.arplus.com/enq.html
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The International Highrise Award 2004 

The City of Frankfurt am Main and the DekaBank are 
jointly holding the International Highrise Award. 
Frankfurt am Main, renowned for its unique highrise 
skyline, wants to set a precedent with this prize and 
encourage architects, developers and investors to 
create highrise buildings which are tailored to the 
requirements of tomorrow. 

The International Highrise Award is being bestowed 
for a building that stands out for its special 
aesthetics, pioneering design, integration into town 
planning, sustainability, innovative technology and 
cost effectiveness. Architects can submit competition 
entries for highrises that are over 100 metres 
(328 foot) in height. The closing date for receipt of 
entries for the competition is 26th February 2004, 
12:00 CET; no more than 18 months may have 
lapsed since the building was handed over to the 
owner/client. 

Financing for the International Highrise Award is 
being generously furnished by DekaBank. as a 
partner of DAM Deutsches Architektur Museum. 
The monetary award amounts to EUR 50.000. 
The Jury consists of three internationally renowned 
architects/engineers and representatives of both the 
DekaBank and the City of Frankfurt am Main. 

For detailed information please visit: 
www.highrise-frankfurt.de 

For questions and responses please contact: 
E-Mail: highri$e@?Chrader-architekt.de 

STADT 8P FRANKFURT AM MAIN .•DekaBank 0IU7SCMIS ARCHITCKTUI! MUSIUM 

http://www.highrise-frankfurt.de
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See the new ar.products section on www.arplus.com Specifier's Information 
advertisers wishing to promote their products on this page should contact Chris Bond on 020 7505 6816 e n q u i r i e s o n c a r d o r at w w w . a r p l u s . c o m / e n q . h t m l 

John Sydney 
John Sydney's Elite range of 
contemporary bathroom fittings have 
recently been installed in the 
development of 12 luxury apartments at 
The Old Chapel in the centre of 
Birmingham. The Elite basins, bath 
mixers and thermostatic dual control 
shower mixers specified for the ensuite 
and master bedrooms all come with a 
ten year guarantee, and fully comply with 
the W R A S guidelines. 

)Q0 w w w . a r p l u s . c o m / e n q . h t m l 

SSQ 
Natural slate from SSQ is proving to be 
extremely popular with designers and 
specifiers in the south-west of the UK. 
Quarried in Argentina. SSQ Riverstone is 
one of the few natural slates available 
that matches Cornwall's distinctive 
grey/green colour almost exactly. Among 
the latest projects to use SSQ Riverstone 
is a development of 70 new homes at 
Pentire, near Newquay, due for 
completion in early 2004. 

901 w w w . a r p l u s . c o m / e n q . h t m l 

Urbis Lighting Ltd 
The Hestia luminaire won the 2002 
Lighting Design Award for Innovation. 
Fined with Urbis' revolutionary 1659 
micro reflector, the size of the lantern 
has been greatly reduced to create an 
elegant combination with the column 
and bracket design. With the 35 watt 
CDM-T lamp, excellent colour rendering 
has been achieved in the product's first 
major installation, where white light has 
helped to create a safer environment as 
part of the Thurso Mall Park 
regeneration project in Scotland. 

I 

9 0 2 w w w . a r p l u s . c o m / e n q . h t m l 9 0 3 w w w . a r p l u s . c o m / e n q . h t m l 

Armstrong 
Armstrong have integrated the new 
Vector edge into the Ultima range to 
combine outstanding aesthetics with 
high performance. The crisp, clean 
detailing of the new Vector edge 
reduces :he visible width of the grid to 
only 6mm. resulting in a plain, smooth 
ceiling that looks as if it is freely 
suspended from wall to wall. Ultima 
Vector is practical and durable. Tiles can 
be easily installed and removed from 
below and they are reinforced, scratch 
and impact resistant. All this is combined 
with outstanding acoustics and high light 
reflectance. 

Brava 
Innovative office furniture company. 
Brava, has unveiled a new London 
showroom to meet growing demand for 
ts leading edge workspaces products. 
Displaying the unique bespoke system, 
System I. the showroom will offer a 
stylish environment for clients to view 
the full range of products; a range that 
continues to reflect BRAVA's 
commitment to challenge the 
boundaries set by more traditional office 
furniture suppliers by combining quality 
materials with ergonomic design. 

E-Motive Display 
Lift display specialist E-Motive has 
supplied 55 of its full colour LCD 
displays to the new Conference Palace in 
Abu Dhabi. The colour LCD displays 
show lift position, direction, date and 
time, floor directories and commercial 
logos. E-Motive's state-of-the-art 
monitoring system will also be fitted to 
all of the 82 lifts, monitoring traffic flow 
and the status of all units, as well as 
allowing different options in each lift to 
be switched on or off or modified from a 
control terminal. 

9 0 4 w w w . a r p l u s . c o m / e n q . h t m l 9 0 5 w w w . a r p l u s . c o m / e n q . h t m l 

Geze 
GEZE GmbH, one of Europe's leading 
manufacturers of door and window 
control technology, has announced the 
opening of GEZE Middle East, located in 
Dubai. UAE. The move sees the GEZE 
team established in prestigious new 
offices with warehouse and distribution 
facilities, from where they will continue 
to manage interests across the whole of 
the Middle East, as well as taking 
responsibility for sales in India. 

Philips Lighting 

9 0 6 w w w . a r p l u s . c o m / e n q . h t m l 9 0 7 w w w . a r p l u s . c o m / e n q . h t m l 

Philips Lighting's LightMaster 100 control 
system has been installed in British 
Telecommunications offices near 
Watford. With 44 individual lighting 
areas, the system offers a variety of 
functions, including a monitoring option 
which allows BT to control maintenance 
and running costs, providing exact 
information about how long lamps have 
been burning. In this way not only have 
the appropriate lighting levels and 
control systems been taken into 
account, but also the client has the 
benefit of low running costs and ease of 
maintenance. 
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http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html


KING R U D O L P H 

P A U L R U D O L P H : T H E L A T E W O R K 
By Roberto de Alba. London: Princeton 
Architectural Press. 2003. £30 

Fo r an A m e r i c a bracketed by the Internat ional 
Sty le and then the faux historicity of Postmod­
ernism. Paul Rudolph (1918-1997) was a master 
arc hitec t. Rudolph 's career, however, peaked in 
1962 with the Ya le School of Art & .Architecture, 
a building that both looked bac k to Frank L loyd 
Wr igh t ' s Lar l r in Bu i ld ing and forward to 
R i cha rd Rogers & Partners* L loyd 's of London. 
But a fire (arson?) at Ya le in 1969 forcefully sug­
gested a reject ion of Rudo lph 's arc hitecture. It 
signals, in retrospect, three subsequent decades 
o f professional twil ight a lonely fur row wi th 
occasional obeisance f rom New Y o r k ' s avant -
garde but also of consistently dedicated, little-
known work. 

T h i s compact book is Vo lume T h r e e in a tri­
part i te scries (Vo lume O n e on his l ight, and 
l ight-f i l led, structures in postwar F lo r i da -
revealed both Rudo lph ' s Baroque tendencies 
and a proto-Cr i t ica l Regional ism). It was com­
pi led by Rober to de A l b a , one o f a cadre of 
1980s Y a l e students who began to reassess (often 
to their professors' bafflement) Rudolph's legacy. 
Div id ing the post-1969 work into the categories 
'Houses', ' T o w e r s ' , and 'Hous ing . Inst i tut ions 
and the Ci ty ' , de A lba also adds a welcome pref­
ace from Mi ld red Se hmertz. a long - but dry -
cssav b\ Robert Bruegmann, and a characteristi­
ca l ly waspish conversat ion between Rudo lph 
and Peter Blake. 

De A lba has sensibly emphasized Rudo lph ' s 
remarkable drawings, both his blac k and white 
perspectives and his Scarpa- l i ke sketches. At 
times, as wi th the vast Bass Residence in Fort 
W o r t h , there are some discrepancies between 
in ter im and final design drawings. Rudo lph ' s 
late projects were often located in South -Las t 
As ia , complex lowers built in Hong Kong , Singa­
pore and J a k a r t a with - again suggestions of 
F rank L loyd Wr ight (the plan of Fal l ingwater 
stacked Metabolistii 111 \ and < iritii al Regional 
ism. Nevertheless his own mult i-storey pent­
house in Manha t tan A R August 1999) is the 
obvious gem in this collection. 

R A Y M U N D R^ W 

AMERICAN SPACE 

T H E O R G A N I Z A T I O N A L C O M P L E X : 
A R C H I T E C T U R E , MEDIA, A N D 
C O R P O R A T E S P A C E 
By Reinhold Martin. London: MIT Press. 2003. 
£26.50 

In his book on the work of E c r o Saa r inen for 
96 I 12 G e n e r a l Motors . I B M and Bel l L a b s and the 

office buildings of S O M , Re inho ld Mar t in has 
provided an enlightening and insightful analysis 
of the way archi tecture came to serve what we 
now cal l the 'mi l i ta ry- indust r ia l complex ' and 
the growing belief in the importance of media in 
defining contemporary socio-political organiza­
tion. Mart in reveals through analyses of the work 
of cybernetic theorists like Norbert Wiener , the 
theoret ical considerat ions of the image in the 
work of Gyorgy Kepes , and the sociological dis­
cussions sur rounding corporate organizat ion 
and work, the important ways in which these dis­
courses inl luenced and in turn were influenced 
by the architecture of Saar inen and S( ) M . 

Mart in sets out an il luminating analysis of how 
the archi tectural aesthetics and programmes of 
Saarinen and S O M , especially through the use of 
the curtain wall and internal design of the build­
ings, express as well as actually structure corpo­
rate institutions and how ihey helped to forge the 
new corporate and organizational culture of the 
1950s and '60s through the crucible of architec­
tural design. T h e description and analysis of the 
buildings is a model of clear analyt ical thinking 
and contributes not only to our understanding of 
that important per iod in A m e r i c a n design but 
also advances our sensit ivity to the relat ion of 
architecture to its political and cultural context. 

It is a bit disappointing, therefore, that such a 
basical ly sound project is surrounded by an 
unfortunate penchant , so common today, to 
overtheor ize through recurr ing references to 
contemporary postmodernist and post structural­
ist theory and to conflate them with theoretical 
discussions of the per iod under review. I t is 
unclear how this theor iz ing enhanc es what is 
already such a sound piece of work. Perplexing 
as well is why Mar t in , whi le c learly connecting 
the architecture to the ideas and social develop­
ments he discusses, goes further to imply that the 
designs of Saar inen and S O M were functionally 
essential to the 'mi l i ta ry - indust r ia l ' project. 
O the r bui ldings and other designs also served 
this project and the socio-political organization it 
envisioned. 

Notwithstanding die at times overdetennined 
theorizing and unfortunate essential ism. this is 
an excellent c ontribution to the field. 

EDVN VRD ROBBJNS 

PASSIONATE HUMANIST 

M O D E R N A R C H I T E C T U R E A N D 
O T H E R E S S A Y S 
By Vincent Scully, selected and with 
introductions by Neil Levine. Princeton: 
Princeton University Press. 2003. £29.95 

P lac ing moderni ty in relat ion to tradit ion calls 
for a conf idence and mastery of mater ia l and 
method that few present-day arc hitectural histo­
rians have. But Vincent Scul ly, doyen of Amer i ­

can practit ioners of that trade, has rather mor 
than the normal adult dose. W h e n he started hi 
influential career over hal f a century- ago, under 
standing the oeuvres of the stil l act ive F r a n ! 
L loyd Wright. Gropius and Le Corbusier had ai 
urgency that compel led h im to delve into thi 
very origins of Modern i sm. F ind ing more ii 
Wr ight and the tradi t ion o f A m e r i c a n democ 
racy, whic h formed him than the other two, le< 
Scully to look closely at the relationships betweer 
urban form, topography and society, as wel l a 
indiv idual works of archi tecture. These studie. 
cu lminated in an address given at the White 
House on 'Amer ica at the Mi l lennium: Archi tcc 
ture and C o m m u n i t y ' , wh ich H i l l a r y C l i n to i 
called 'subversive', though she admitted to beini 
'very grateful for that'. 

Wi th only 20 essays, this vo lume indic ate: 
rathe r than c harts Scu l l y ' s t ra jectory, thougl' 
Nei l I .evine's selection and commentary a n 
enough to flesh the work out into an impression 
i f not a summary of Scu l l y ' s career . T here w i l 
sti l l be those who find his champion ing of the 
'New L' rbanism' of Andres Duany and Elizabeth 
Plater -Zyberk diff icult to take in someone whe 
ini t ial ly showed such sympathy towards Mod­
ern ism, but the sequence o f essays shows a r 
under ly ing consistency of development. It wa* 
precise!} Chart sympathy that led him to questior. 
Modernist urbanism, to delve- back to his gradu­
ate work on A m e r i c a n archi tecture of the late 
nineteenth century he- coined the now common 
terms 'stick' and 'shingle' style - and even further 
to the G r e e k polis for more appropr iate urban 
mode-Is. 

In both he found a close connec tion between 
urban form and topography, a relat ionship to 
nature that Eu ropean Modern ism almost com­
pletely el ided. F r o m that position it was a short 
step to look at the axis leading out of Princeton 
through K a h n and W n t u r i ( 'Everyone Needs 
Every th ing ' , an analysis of the V a n n a Y e n t u r i 
house from R a h m a n to the- fami l iar design, is 
vcr \ telling . inierwc>\en with Mumforel faintly, 
and J a n e Jacobs, for more meaningful and rele­
vant approaches to relating architecture- and 
urbanism at least wi th in the conle-xi of die 
Amer ican city. 

C o v e r i n g diverse- the-mes f rom Class ic ism to 
Le Corbusier and Frank L loyd Wright to subur­
b ia , each essay is tel l ing in its own right. But 
whatever the ostensible theme, almost every one 
charts a growing awareness of Modern ism's 
complex roots and relat ionships to tradi t ion. 
Above- al l it identifies a strand of humani ty and 
engagement with context (natura l or art i f ic ial) 
within the Amer i can tradit ion of Jef ferson to 
Ven tu r i and Char les Moore wh ich Europeans 
like to overlook and from which they could learn 
much. Anyone who doubts this might consider 
whether Mrs Bla i r would ever express gratitude 
for subversion. J E R E M Y M K L M N 
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As the formal city of culture events draw to a close next month in Graz, and following the recent festivities 

to mark the opening of Cook and Fournier's friendly alien Kunsthaus, people may look elsewhere for a city 

break destination. But, stop. There is plenty more on offer. Architecturally the city has produced a 

wonderfully diverse range of buildings - inspired in part by the city of culture status - which above all else 

demonstrate how a World Heritage Site can be sustained without being frozen in time. In a new guidebook 

- Graz Architecture: Positions in the urban space focusing on the period as of (990, Graz: Haus der 

Architektur, 2003, £37.99 - published in co-operation with the Graz 2003 Cultural Capital of Europe, 

projects completed since 1990 are introduced including large-scale new buildings ranging from Klaus Kada's 

dramatic multi-purpose complex (AR July 2003) to modest installations in the public realm. With useful 

aerial photographs, key plan drawings, and texts from long-standing Graz observers such as Peter Blundell 

Jones, this is an extremely useful guide to new and frequent visitors to Austria's second city. 

•HE E A R N E S T A N T I P O D E S 

slEW C O N V E R S A T I O N S W I T H AN 
DLD L A N D S C A P E : L A N D S C A P E 
\ R C H I T E C T U R E IN 
CONTEMPORARY A U S T R A L I A 
Jy Catherine Bull. Melbourne: The Images 
Publ ish ing Company. 2002. £35 

hJever mind the publisher's sexed up title, this is 
ictually the Srsl proper survey of receiM Aus-
ralian landsc ape design and it's not onl\ essential 
reading for anyone interested in serious land-
cape. it's also pretty revealing. And it Is a labour 

[)i love loo. Bull is professor of landsi ape- al Mel-
journe University which is right down al the bot-
tom right-hand corner of the main landmass of 
Oz whose near est big cities arc two hours Hying 
lime away. The logistics of doing a surve) hook in 
these geographic circumstances are hideous and 
il is no surprise that it all needed funding from 
Dame Elizabeth Murdoch no less) and relied on 
the knowledge of local landsc ape archilecls for 
'projects and people ihey considered important'. 
That, sort of, guarantees thai any avant-garde 
projects are un-nominaled. I lappiU Rich.ud 

WeHer and Vlad Sitta. aka Room 1.1.3 and Sina­
tra Murphy and Urban Initiatives make it, but 
only in a little chapter at I he end where they need 
not to be taken loo seriously: 'because they intro­
duce issues that are yet to be established as social 
preixrupations,' Ho. hum. 

Australians in the arts have always gone on, 
mostU very tediously, about the importance of 
establishing a regional Australian architecture or 
painting or music or whatever. I'hi case ol 
( rleim Murcutt is probably the exception which 
proves the general] rule thai internationalism is 
the real norm. Bui alter you have seen the evi­
dence of the landscapes approved l>\ Conversatiom 
you are drawn lo the view that there is somctl)ini> 
in the regional thing after all. Here is an 
approach lo landscape design which is. almost 
universally, dominated by, first the native land­
scape, then a commitment to ecological issues, 
then the use of native planting and configura­
tions and, most of all, the Light Touch. Plus, you 
glean, a guilt about the early white settlers sniff­
ing at the local scrub and introducing plant 
species ihey knew and loved. The way Bull thinks 
about it goes like this: ' These landscape archi­
tects have recognized that the fundamental char­
acteristics of the place, such as the availability of 
water and the relationship between indigenous 
flora and fauna, cannot be substantially changed 
without profound negative impacts, and that 
human activity in the landscape should therefore 
adapt and change instead". 

So if you are of the school which believes land­
scape should be earnest, unamusing and respon­
sive to (in the sense of almost imitating) the 
prevailing ecology, this book represents some of 

the best of such practice. And, let it be said, some 
of the examples are extraordinary transforma­
tions of drab suburban environments. But you 
must secretly hope that there are more than two 
sets of landscape mavericks in that great conti­
nent. Jusl remember that line from Joan Iverson 
Nassauer: 'landscape architects may consult the 
genius of the place but they do not expect the 
genius of the place to design it.' In Australia, it 
seems from this book, quite a lot of them do. 

SUTHEEULAl^LYALL 

W O R K I N G M O D E L 

F A C T O R Y 
By Gillian Darley. London: Reaktion Books. 
2003. £14.95 

Mm lest in scale hut very handsomel) illustrated, 
this must be the very best survey we have of fac­
tory buildings. It explores them first as images. 
Classically-clad in the eighteenth century, and 
then as functional structures, blackening the 
industrial skyline. Then it views them as icons, 
seen by Le ( lorbusiei as the 'reassuring first fruits 
of the new age". Another perception sees the fac­
tory as a sales tool: a permanent free billboard, 
exemplified by I'Yank Lloyd Wright's Johnson 
Wax building, as well as by the Art Deco facto­
ries on Western Avenue and the Great West 
Road, and by the workers' housing built by 

industrialists, from Bournville and Port Sunlight 
to Bata and Crittall. 

A concluding chapter peers into the post-
industrial era, epitomized by the handsome 
Dyson cleaner factory in Wiltshire, completed in 
1999, which the author describes as 'a brave stab 
at retaining manufacture in Britain, despite 
w hich, much of the production now takes place 
in the Far East'. For she notes that 'fac tories or 
tax-free assembly zones in the poorest countries 
of Central and South America and .Asia emulate 
the worst conditions to be found in Victorian 
mills', and she compares the treatment of Euro­
pean industrial sites with the way in which in 
South Yorkshire, almost every trace of former 
activity has been erased, 'as i f to wipe away 
memories of mining and the bitter disputes t hat 
hastened its end'. 

Lessons emerge from this marvellously-told 
history. Plenty of industrial enterprises have been 
ruined by over-investment in expensive and 
rapidly obsolete buildings. The hero of this story 
is Sir Owen Williams, who in 1930 designed the 
Boots factory in Bceston in Nottinghamshire, 'as 
impressive as ever and still in working use". 

COLIN WARD 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 
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The most delightful parts of Seth Stein's house at Plettenberg Bay on 
the balmy coast of the Western Cape in South Africa are its 'latte' 
clad walls These are made of untreated eucalyptus poles bound to a 
frame with finely worked copper wire, and are traditionally used to 
make fences and stock barriers in this part of the Cape. Eucalypts are 
Australian trees, but are now so much part of the South African flora 
(not itself rich in trees that produce useful timber) that their wood is 
not expensive, and it has the great advantage in being so naturally full 
of aromatics that it repels both fungi and insects. So it is very long 
lasting and can be exposed to the weather without special treatment. 

Here, the poles form both external fences and act as sun screens 
to protect the internal spaces of the house. In the building itself, they 
are backed by conventional system glazing in sliding panels. The whole 
upper (bedroom) floor is enclosed behind such screens, though it has 
panels that can be opened with a counterweight mechanism to offer 
uninterrupted views of the Indian Ocean. 

The building was submitted for this year's ar+d awards, and 
though the jury could not reach agreement on a commendation, every 
member was struck by the qualities of light provided by the latte 
screens, the striated luminance that animates the spaces into being 
huge sundials. And we were irresistibly reminded of the porch of 
Aalto's Villa Mairea, where the poles celebrate the forest from which 
they are cut. as well as offering welcome and domesticity. 

Project teams London - Seth Stem Architects: Fiona Henderson, Carlo James, Jason Pritchard, 

Seth Stein. Paul Wallace 

South Africa - Hrabar & Hrabar Architects Andrew O'Grady 


