
LITTLE DETAILS MAKE A| 
BIG DIFFERENCE 

IN THE SMALLEST ROO 

Architects tell us that the sign of good design is 

attention to detail. 

Bobrick, as the world's leading manufacturer of 

commercial washroom equipment, have been setting 

the industry standard for well designed, well-made, 

innovative products since 1906. 

Our Contura range of products all feature 

distinctive yet subtle curves, whilst Trimline offers eye­

catching streamlined styling. 

Hinges don't drop. Lock tumblers don't jam. 304 

stainless steel gives additional strength and durability. 

Whether your next project is a small office, a lari 

high class hotel, a shopping centre or even a prison 

all the signs are that we'll have a range of washroor 

linings to suit your ever) need, including barrier In. 

environments for the disabled. 

You'll find that we also pay full attention to deta 

when it comes to service. 

BOBRICK 
ANYTHING ELSE JUST WON'T WASH. 

SMBUJ F ( ) R F A T H E R I N F O R M A T I O N C A L L F R E E . U K : F R E E P H O N E 0800 214568 O R F R E E F A X 0800 783 0493 
H r A U S T R A L I A : F R E E P H O N E 1S00 353 15S. F R E E F A X 1800 221 026 ©2003 B O B R I C K W A S H R O O M E Q U I P M E N T L T D . 
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BEGA 
BEGA - Light outdoors. 

Distribution in the U.K.: 
ZUMTOBEL STAFF 
Lighting Ltd. 
Unit 4, The Argent Centre 
Pump Lane. Hayes 
Middlesex. UB3 3 BL 
Tel. 0044(0)20 8589 1833 
Fax 0044 (0) 20 8756 4833 
www.bega.com 

http://www.bega.com
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K M E 

Exemplary cladding in T E C L P O x i d . 
All the best in copper for roofs and facades 

www. tecu .com/pro jec ts 

T E C U * is a brand name 
of the KM Europa Meta l AG 
SMI Group 

T E C U ' Technical Consulting Office 
T e l . +44 (0 )19 0 5 / 7 5 18 17 
Fax +44 (0 )19 0 5 / 7 5 18 01 
in fo -uk@kme.com, w w w . k m e . c o m 

Object: Forum, Amsterdam I I (§) 
Architects: Atelier PRO, The Hague ^ ™ B _ l 
Contractor: Loodgietersbedrijf C.J. Ockeloen VOF, Amsterdam ••H ^̂ r̂ 

C o p p e r d e s i g n s . 
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a f f o r d a b l e a l u m i n i u m 

Aluminium panels. 

Aluminium lock. 

Aluminium doors. 

Top pivoted in 

aluminium headrail. 

Bottom pivoted in 

aluminium foot 

icon aluminium. 

At a price that 

al lows you to put 

quality cubicles into 

all types of building. 

I 
Doot formec from 0.7mm anodised Anodised aluminium lock, locates in Engineered aluminium foot, 
aluminium, factory folded on leading continuous aluminium receiver for concealed spring loaded open 01 
edges and bonded to a 25mm core. strength and durability closing mechanism 



i f 6 t h r i s l i n g t o n c u b i c l e s 

Product: icon Contact: I +44(0)1244 520 677 
w wwwthnslingtoncubicles.com 
e infoathnslingtoncubiclas.com S c a l e : nts 
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S E R I E S 7 : The classic stacking chair that epitomises our design 
philosophy with its clear simple lines and organic curves. Series 7 
embodies supreme comfort and has a range of colourful options. 

— 

REPUBLIC OF Fritz Hansen 

9 
< 



i G u z z i n i i l l u m m a z i o n e U K , U n i t 3 , M i t c h a m I n d u s t r i a l E s t a t e , 8 5 S t r e a t h a m R o a d 

Light air, design by Bruno Gecche l in . A sys tem with opt ics designed to radiate both indirect ai 
direct light, providing the right level of visual comfort for any work environment. 

Low luminance lenses help reduce or even el iminate the t roublesome glare typical ly associate 
wi th computer workstat ions whi le di f fuser lenses emit even light with sof tened shadows , ideal f 
shops - for instance - where projectors or r ecessed ceil ing spots can provide focused beams. Ogj 
air 's d i f fused light tones down harsh spotl ighting. 

Light-dif fusing optics hide the sources from v iew, making this luminaire perfect for meeting roon 
and p laces where the comfort of your v is i tors is a top priority, www. iguzz in i .co.uk 

http://www.iguzzini.co.uk


R4 2 A P T e l . 0 2 0 8 6 4 6 4 1 4 1 , F a x 0 2 0 8 6 4 0 6 9 1 0 , w w w . i g u z z i n i . c o . u k , i n fo@iguzzmi . co .uk 

-

• 

B e t t e r L i g h t f o r a B e t t e r L i f e . 
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B 
MITSUBISHI 
E L E C T R I C 

anges f o r the Better 

i r a i t s c a i a t o r 
"Instead of thinking of an escalator as simply something that 
two floors in a building, we wanted to create a transport system 
would add a panoramic view of the building to the journey betwe 
floors." That was the light-hearted thinking that led to the birth c 
the spiral escalator. While it seems as simple as drawing an arc c 
paper, in reality the development process was very difficult. It toe 
four years of trial and error to overcome problems such as the pa 

nd step analysis, the radial structure that curves in 3D, and the force exerted by 
urved shape. A physical monument to our spirit of endeavor, the spiral escalator 
ow installed in some of the most immpressive buildings in the world. As a "uniqi 
scalator built to enhance its location while providing passenger enjoyment," the 
piral escalator continues to take riders on a scenic route. 

a Haruta - Manager, Escalator Engineering S e c . Engineering Dept.. Inazawa Works 

E 



Central inclination section 

z Coal ing 

, Outer D«C>< 

The unique Moving Center Shape made the 
seemingly impossible spiral form possible 
There is only one central point to a circle. Creating a spiral escalator around 
it, however, creates distortion: the stairs twist at the top and bottom, the 
steps lean to the right and left, and occasional gaps occur because the 
escalator's inclination angle varies between the horizontal and inclined 
sections. To solve such problems we came up with the idea of a curving 
staircase that comprises several radial arcs around different central points. 
The center of the spiral is actually several different points in three 
dimensions, or what we call the Moving Center Shape. This technology was 
only made possible with the analytic power of high-speed computers and 
high-precision manufacturing of NC (Numerical Control) machinery. 

Alcove slab 

scenic escalator. 
btion 

O R S AND E S C A L A T O R S 

y v w . m i t s u b i s h i - e l e v a t o r . c o m 

http://yvw.mitsubishi-elevator.com
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Zuiderhof II, Amsterdam, NL Architects: Ellerman, Lucas van Vugt, Rijswijk 

The most famous architects have integrated TERRART®into their design repertoire. Today, 
this facade system whose visible parts exclusively consist of terracotta, is world­
wide recognised. Individual, property specific production provides for the unique 
character and the distinctive appearance of each TERRART-' facade. 

- K e r a m i k 

NBK-Keramik GmbH & Co. • Reeser Str. 235 • D - 46446 Emmerich-Vrasselt • Germany 
Tel. 0049 28 22 / 81 11 - 0 • Fax 0049 28 22 / 81 11 - 20 • E-Mail: info@nbk.de • www.nbk.de 

enquiry 17 www.arplus.com/enq.html 
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DAS 
Qualitat at 

Technical advantages: 

DASAG natural asphalt tiles 
- multi-purpose flooring 
- ideal for both industrial/commercial use and 

domestic application 
- highly durable 
- striking aesthetic appearance 
- heavy duty 
- non flammable: carbonization gases non-toxic 
- impact sound-insulating and warm to the foot with 

thermconductivity of 0.40 W/mK. 
- absorb traffic noise and vibrations 
- non-slip surface 

Economic advantages: 

DASAG natural asphalt tiles 
- easy to clean 
- extremely long lasting 
- simple to replace 
- low maintenance 
- can be sanded off and are 

more economical than mas 
- are pollution-free and recy 

FOR FURTHER INFORMATION PLEASE CONTACT: 
JMCA, POB 29628, LONDON E8 3UU, TELEPHONE/FAX: (++44) (0)207 241 4200. WWW.JMCA.ORG, E-MAIL: ONE@JMCA.ORG 
DASAG GMBH & CO KG, HOMBURGSTRASSE 8. 37632 ESCHERSHAUSEN. GERMANY, TELEPHONE: (++49) 55 34 /916-0 , FAX: (++49) 55 34 /916-1 55 

enquiry 23 www.arplus.com/enq.html 

Put the 
20th Century 
in your hands 
Find out about the most 
enduring buildings and 
innovative architects of the 
20th Century. Contains 
over 140 buildings from 
around the world, 
illustrated with striking 
photographs, sample 
plans and full text 
descriptions. 

Matteo Sim Baborsky • 0-470-85878-8 • £19.99 

Available NOW from RIBA Bookshops 

Place your order with 
RIBA Bookshops 
Phone 020 7251 0791. 
\ax 020 7608 2375, 
email sales@rihiibuoks.com or order 
online at www.rihahookshoiis.t iim 

m WILEY 
N o w y o u k n o w . 

wilt'ycuropc.com 

enquiry 28 www.arplus.com/enq.html 

Eidgenossische Technische Hochschule Zurich 
Swiss Federal Institute of Technology Zurich 

Professor of Architecture 
and Building Management 

Teaching duties include theoretical and practical 
courses in building management. The field of 
expertise encompasses project management, 
organization, and economics, and their relevance to 
the building process. Research focuses on the 
methodologies of project management and integral 
planning, on efficiency, as well as on ageing and 
restoration of buildings. 

The successful candidate holds a university degree in 
architecture, possesses practical experience in 
realizing and managing building projects, as well as in 
teaching. He or she acknowledges architectural 
quality and has a strong interest for socio-economic 
issues related with construction. 

Please submit your application together with a 
curriculum vitae, a list of publications, and a table of 
completed projects to the President of E T H Zurich, 
Prof. Dr. O. Kiibler, E T H Zentrum, CH-8092 Zurich, 
no later than November 15, 2003. 

enquiry 21 www.arplus.com/enq.html 
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Metro pole 
Roman 

An elegant new window treatment combining the sophisticated simplicity of 

oman Blinds with a stylish decorative pole - minimalist, contemporary or traditional. 

Made-to-measure with our beautiful Signe and Kelly Hoppen fabrics. 

S i l e n t G l i s s L i m i t e d 

Star Lane, Margate, Kent C T 9 4EF , England 
Tel: 01843 863571 Fax: 01843 864503 
E-mail: info@silentgliss.co.uk www.silentgliss.co.uk S i l e n t G l i s s 

enquiry 7 www.arplus.com/enq.html 
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Beat 222 /155 

Design Louis Poulsen Lighting A / S 

louis 
poulsen 

D e n m a r k +45 33 14 14 14 • G e r m a n y +49 2103 940 0 • F in land +358 9 6226 760 • S w e d e n +46 8 446 48 00 
N o r w a y +47 22 50 20 20 • France +33 1 49 59 68 68 • Nether lands +31 23 56 50 030 • Switzer land +41 1 733 70 40 
USA +1 954 349 2525 • J a p a n +81 3 3 5 8 6 5341 • UK +44 1 3 7 2 848 800 • Direct Export +45 33 31 11 66 
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H I G H - T E C H M A R B L E 

New i d e a s , new ma te r i a l s . 

Every innovation comes from the encounter between an idea and a need. 
. This is the encounter that has given rise to high-tech marble, a modern 

material, a new instrument tor contemporary arch i tecture. 
High-tech marble is the combination of timeless beauty and superior 

; H i technical features made possible by constantly evolving technology. 
It's ideal for any type of flooring and for exterior cladding of buildings 

V because it is especially resistant to ac ids, abrasion, and frost. 
Composed of natural raw materials, manufactured in full respect for 

W the environment and bio-compatible, high-tech marble is the new 
material for new ideas. enquiry 16 www.arplus.com/enq.html 

A R I O S T E A 
V H I O H - T I C H / 

www.ar iostea. i t 
tel. +39 0536 816811 

info@ariostea.i t 
fax +39 0536 816858 

http://www.arplus.com/enq.html
http://www.ariostea.it
mailto:info@ariostea.it


Y o u r j o b is a l l a b o u t C rea t i v i t y . So is the HP DesignJet 120. It can print on more than 50 different kinds of HP media, from po« 

to A1+ poster size with an optional 24" roll feed, so virtually everything you can imagine can be put down on paper. It features six-ink pi 

automatic closed-loop colour calibration and Apple ColorSync" compatibility, so that the colours you see on the page are just as you exp 

to see them. And its 2400 dpi resolution ensures that your layouts can withstand the scrutiny of the most discerning eyes. It comes down to 

A good idea should never die simply because the printer can't do it justice. To order a free print sample, visit www.designjet.hp.com/print_samp 

HP DESIGNJET 120 PRINTER 

Fram £ 1 1 0 0 e x vnt £ 1 2 9 2 Inc 
Glosiy A 3 * best 4 minutes per page 

Prints from A6 to A1+ 

Optional roll-sheet printing up to 
6096mm wide and 15.24m long 

Maximum resolution: 2400 x 1200 dpi 

Six individually replaceable ink cartridges 

Optional HP and Best Designer 
Edition 2 5 Mac O S X software RIP 

FREE iPOD WITH EVERY HP DESIGNJET 120 WHEN PURCHASED WITH AN APPLE M A C 

enquiry 25 www.arplus.com/enq.html 

n v e n t 

D<20 

de in your old A3 or A2 printer (any make or model) and get money off a new HP Designjet 120. Visit www.designjet-trade-in.hp.com 

more information, visit www.hp.com/uk/djl20 or call 0870990 8536. 

6 2003 Hewlett-Packard Development Company, L P iPod offer volid until October 31st 2003. 

http://www.designjet.hp.com/print_samp
http://www.arplus.com/enq.html
http://www.designjet-trade-in.hp.com
http://www.hp.com/uk/djl20
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GASELL PROFILES 
For Roofing, Cladding and Decking 

Gasell's profiles are proven in use 

worldwide. They are attractive, versatile and 

cost-competitive. Ideal for both new and refurbishment 

projects, the wide range includes trapezoidal, sinusoidal 

and half-round profiles. The deep decking profiles for 

long spans can be web perforated for acoustic 

purposes. Gasell's profiles are available in high 

quality steel and aluminium in 7 coating 

systems and 31 colours. 

G a s e l l Profil A B Gasell 
Box 7, 231 08 Anderslov Landsvagen 68. Sweden 
Phone: +46 410 214 00 Fax: +46 410 216 30 www.gasell.com 

B U I L D I N G 

enquiry 11 www.arplus.com/enq.html 

n e a r L i 8 ht 
Creatively integrates an 
extensive range of luminaires 
into a slimline versatile system. 

R E T A I L 

C O M M E R C I A L 

A R C H I T E C T U R A L 

+44(0) 191 280 991 I 
w w w . h a c e l . c o . u k 'Inspired Plus 408 PAGE CATALOGUE 

enquiry 2 www.arplus.com/enq.html 
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BIRMINGHAM'S SHOPPERS G E T A GROTESQUELY HIGH FASHION ADDITION T O THEIR SKYLINE; RESULTS OF T H E RECEN-

COMPETITION FOR T H E N E W EGYPTIAN MUSEUM IN CAIRO; F A R E W E L L T O C E D R I C PRICE - PETER C O O K SALUTES / 

B R I L L I A N T A R C H I T E C T U R A L T H I N K E R A N D S T Y L I S H B O N VIVEUR; B R O W S E R ; L E T T E R S ; V I E W FROM INNSBRUCK 

outrage 
B L U E B L O B IN B I R M I N G H A M 

Birmingham continues its worship of the 
slightly outdated with its latest big building. 

Poor old B i r m i n g h a m never seems Co gel i l 
right. For instance, iis plans for reorganizat ion 
I D cope wi l l i mi>l( ir traffic were held up by the 
Second W o r l d W a r and so its inner r ingroad 
was almost out of date before it was opened in 
the *(i()s. It was • >ecasi< mally used for motor rac­

ing; .1 more b izar re con junc t ion o f urbani t 
.mil spon can scarcely be imagined but chei 
the c i r j was one o f the ureal motor manufac 
turing centres o f the wor ld, l is ra i lway station i 
quite the nastiest in Eng land which is saying i 
lot). Tke Bu l l R i n g , the c i ty 's big cent ra 
square, was pedestr ianized apparent!} I>\ civi 
engineers a) .1 t ime when pedest r ian iza t io t 
was going through • < very bad pati li and ii U 
sur rounded b\ some o f the dul lesi post-wai 
buildings in the c ountry'. 

Now, in an attempt to inject new life into the 
Bu l l R i n g , the great depar tment store Sel f -

ridges asked Future Systems to build iis B i r m -
ingl iain outpost. T h e result is sadly like a blue 
b lancmange wi th c hic ken-pox. As a c ont r ibu­
tion to the ei tyseape. it is scalcless. un inv i t ing 
and completely out o l "sympathy wi th i is sur ­
roundings though admittedly they are difficult 
to sympathize with). 

Some 16 000 a l u m i n i u m disc s have- been 
a t tached to the ex te r io r o f t he blue rendered 
insulat ion o f the m a i n c a rapace by a process 
not unak in to s t ick ing in d raw ing -p ins . T h e y 
a re ent i re ly decora t i ve , and f rom cer ta in 
angles, give the impress ion o f rep t i l ian sk in . 
Doubt less they w i l l work ext remely w e l l , 
Chough their use is most daring in terms o f con­
struction, c leaning and maintenance. But what 
are they for? They scarcely modulate the si ale 
o f the bulging monster they cover, and in many 
ways serve to emphasize its gn i s s n e s s . 

Passe? 
At a l ime w hen the fashion for blob arch i tec­
ture seems to be- becoming passe'- in most a rch i ­
tectura l c i rc les , both professional and 
academic , it is typical of B i rm ingham's cultural 
history over the last hundred years for the city 
to have latched onto Blobismus. the mosl self-
indulgent and un-urban fad of the last hal f cen­
tury. Wh i le Future Systems have tried to some 
extent to give their b lancmange an urban pres­
ence, its fo rm negates what little dignity the 
urban space tries to have. 

I l is difficult to imagine dial the building will 
ever be loved by future generations. Bu i there 
is possibly a chance. It could perhaps become 
l iked in the same way that cer ta in grotesque 
breeds o f dog have an a t t rac t ion part ly 
because we are sorry for them. I' D. 
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Above: is this the way forward for urban architecture? Right: scaly or scaleless? Discs are decorative only. 
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I I massachuset ts institute of technology 
department of architecture 

The Department of Architecture at MIT announces a search for one tenure-
track position in architectural design at the level of assistant or associate pro­
fessor. Dedicated to a humanistic, socially responsible, and technologically 
sophisticated vision of design. MIT's department of Architecture is uniguoly 
positioned in a larger institution which strongly supports innovation and entre­
preneurial activity. Given this context, the Department of Architecture is ex­
plicitly committed to excellence in both pedagogical and research activities. 
Believing that the cross current between the two creates a charged atmo­
sphere for study and a critical edge for research, we are seeking candidates 
with an ability to thrive within this context. 

Primary criteria for the posiiion are proven excellence in the teaching of de­
sign studios and strong promise of significant creative achievement in the 
field through design work, scholarship, professional practice, or a combina­
tion thereof An ability to advance our teaching and research from among the 
following areas is desired: contemporary culture and theory, computational 
methodologies, sustainability, and innovation through material assemblies 

We are also seeking candidates with the character and energy to participate 
in the intellectual life of the department and readiness to teach both graduate 
and undergraduate studios The role of Director of the Undergraduate Pro­
gram would be considered for the appropriate person. 

Initial screening will be conducted on the basis of: letter of interest that in­
cludes a list of possible references, curriculum vltae. and a ten page non-
returnable portfolio of design work. We will begin reviewing applications in 
early October and continue until the position is filled. Please send all materi­
als to: 

Chair, Design Search Committee / Department of Architecture 
Room 10-491M. MIT / 77 Massachusetts Avenue 
Cambridge, MA 02139 / fax: 617 253-9407 

Ml T is an equal opportunity / affirmative action institution Women and 
minority candidates are strongly encouraged to apply 
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Cedric Price: posh and demotic. 

obituary 
THE MAN W H O CHANGED ENGLAND 

C e d r i c Price wiH sure ly be recognized as ute 
must significant th inker in Br i t ish archi tecture 

of the second hall of the twentieth century. 

T h e critic s R e y n e r B a n h a m who was a close 

Ir iend ol Cedr ic and Co l i n R o w c have affected 

the thinking of many architects, hut it was 

Cedr ic . operating from w ithin, who combined a 

unique set ol 'values, means and responses* Both 

L ibera l and mora l , both objective and specif ic. 

both systematic and particular, both w iny and 

serious it was C e d r i c w ho could s imu l tane­

ously have you guf fawing a n d ponder ing 

deeply. It was ('.edric w ho was for M I many of us 

the ultimate conscience. 
H e developed a br i l l iant creat iv i ty f rom lat­

eral thinking that expressed itself through ideas: 

sometimes simple and pictorial, sometimes tal ­

l ica! and polit ical, sometimes anecdotal, but all 

r ich in qu izz ica l observat ions and often hi lar i ­

ously Bunny. 
His personal style and habits lent much CO the 

total power of his observations: the tact thai be 

opened his off ice at someth ing l ike six in the 

morning and shut il from midday. That his top 

Hour white room was called "Hast Gr ins tead ' so 

thai he could legitimately escape. Generous and 

lovable to those he respected . . . a list thai 

included the meek and the unknown as well as 

his extraordinary bevy of cronies in the political 

(both sides), theatrical, lateral") as well as arch i ­

tectural worlds. 

mailto:soles@shopkit.com
http://www.shopkit.com
http://www.arplus.com/enq.html


ew 

lon lv once saw him without his stifl whi te 
tachable collar: at once a symbol of perpetual 

legaiiee and expandabil i ty. Such combinations 
le rc powerfu l : he wou ld lovingly support .1 
pung architect or student who he would feel to 

sincere and engaged, bill he could waspisMy 
•l id a bon i iHil OJflit to a member o f the aud i ­

oes w ho was Leaving eai K. 
H i s comments on a jury wou ld lend to be 

Lipport ivc and more and more creat ive as 
l ie l iquoi flowed. I In-\ would tend to send oui 

the rec ip ient any number of cur ious leads 
| i a i revealed thai as 1 know lor a lacti C e d r i c 

uld have read four or live newspapers before 
[am and lubr ica ted d ie input w i th the odd 

aiuly or so. 

I l was his cent ra l thesis thai arch i tecture 
Ihould look at circumstance and suggest an eco­
nomica l .mil immediate response. Il this clidn'i 

uggesi any bui lding work, that was ( ) K . I f the 
iCK i' < s suggested were oil"the peg that was O K 

[00 . I f they needed to be designed, his proposals 
he re always guileless and almost stylcless. T h e 
London Zoo av ia ry , designed together wi th 
Lord Snow d o n and F r a n k New by. is his best 

k n o w n publ ic monument : it a long with die 
now- removed In ter -Act ion Cen t re in Ken t i sh 

own! was intended as a temporary bui ld ing. 
The restaurant lor Blackpool ZQQ and perhaps 

lone or two iinv hits and pieces are his built 
[work , but his concept- and drawings have 
Ibccome essential points of departure lor anv 
'arch i tec t who va lues t ime, effort, resource. 

strategy or effectiveness^ 
The drawings themselves are intr iguing: 

spare and d iagrammat ic W ith their very telling 
accompaniment of capt ions ihcy became, as a 
resul t , classics as d iagrams. Recent a rch i l ec -

ral discussion in many parts o f the wor ld has 

FRANK F U R T 
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Breathing new life into Frankfurt: a four-dimensional essay in opportunity. 

Sheffield, enhancing city links to extend learning. 

resurrected the idea of the pr imacy ol the d ia­
gram as a counteraction lo the even greater sur­
face complex i ty of a rch i tec tu ra l draw ings a 
posit ion that one often felt that C e d r i c sup­
por ted, though lie had more than a grudging 
admi ra t ion lor die ebull ient s imply because 
he admired in all things .1 sense ofs iy le. H is own 
drawings have not a little of Osbcr t Lancas te r 
on die one hand a n d j o h n Piper on the other: 
both with that Engl ish combination of deftness, 
humour and (again) quiz/.icality. 

In al l his projects there were endless inven­
t ions, t r icks, ideas about temporary shelter, 
recycl ing, cute tat ties of insertion ani l plot-use. 
gadgets, devices, screens, banks of trees, planks 
o f wood w halevcr. T h e two heroic projects of 
the 1960s and 1970s: the F u n Pa lace and the 
Potteries T h i n k b c l t gave us a l l a ground base 
upon wh ich lo t ravel out into an a l ternat ive 
wor ld to dial of the fixed and institut ionalized. 
C e d r i c hated institut ions; he tried (even when 
broke) not 1 0 be p inned-down to a professor­
ship. Lectureship or s tewardship of any th ing . 

T h e ideal w as the locat ion of his A l f red Place 
off ice and its w indows onto Store Street : die 
B loomsbury of the A A . Hartlett and Char lo t te 
Street wh ich , for most of the last 30 years of the 
twent ieth century , was the epicentre of the 
architectural world. 

The Fun Palace was designed together w ith 
two o i l ier legendary l igures: ihe cybcrne l ic ian 
Cordon Pask and the theatrical impresar io joan 
L i t t l ewood . together they e v o k e d an a l l -pur ­
pose activitv space with inf in i te ly movab le , 
removab le and in terchangeable elements: 

turntable escalators, fo ldaway roofs and the 
like. The thinkbclt was conceived together with 
Peter H a l l another seer, and returned to an 
area near Cedr i c ' s birthplace in Staf fordshire: 
the edges and rail yards of the "Potteries' towns. 
Proposing a radical al ternat ive to the conven­
tional campus w ith a series of university act iv i ­
ties on ra i lway wagons and short l i fe-span 
towers and the incorporation of mobil i ty across 
a terr i tory: hence the term ' think-belt ' . Subse­
quent work could propose such things as a sim­
ple series of acl iv i ly-boxes. 

For ourselves, his contemporar ies in the 
A r c h i g r a m group and in var ious B loomsbury 
hothouses, as well as for his thousands of admir­
ers (part icular ly to be found in Aust ra l ia , Aus ­
t r ia. F rance and G e r m a n y ) , C e d r i c was a true 
pract ical-vis ionary. A crit ic in that he held to 
high standards and would art iculate them. H is 
stylelessness had. of course, great style. So it was 
R e m K o o l h a a s who caught il in descr ib ing 
C e d r i c as "A pr ince t ry ing desperately to lie a 
frog' an inversion of the childhood archetype. 

Fie was a staunch social ist , close f r iend of 
many key poli t icians, and attended every con­
ference of the Br i t ish L a b o u r Par ty though 
severa l Conserva t i ve min is ters were also his 
admi re rs . He even m ixed in R o y a l c i rc les as 
easily as those o f the Trade Un ion Movement . 
Ove r the last twenty years his constant compan­
ion and par tner has been the actor-sat i r is t -
wr i te r E leano r B r o n , a lady of appropr ia te 
beauty, wit and talent. 

Suddenly the world is very empty and arch i ­
tecture is infinitely narrower. P E T E R C O O K 27 1 10 
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view 
HE GEM AND T H E EGYPTIAN 

R C H I T E C T S - BAD LUCK? 

[haled Asfour 's Egyptian view of the 
irand Museum competi t ion and the 
mole education sys tem. 

from Egvpt i . i m c (he third largest number " I 
lar t ic ipanls. I 2 ( i entries, yet none got even an 
p n o r a r y ment ion ( A R August). T h e museum 
lepresents die ancient her i tage tin- Egyp t ian 
I rch i tects know best, they should he able to 
nmpi ' tc w id i peers ah road . at least on such 

fami l iar topu s. T h i s is not the first time. Four-
K e n y e a n ago, A lexandr ia l ibrary was another 
Internat ional competi t ion in wh ich no Egyp t -
Ian archi tect won any pr ize . This is not bad 
luck then ... this is non-competit ive practice. 

Egyp t i an pract ice comes From an a rch i tec ­
tural education that restrains creativity. T e a c h ­
ing i n design studios reflects more of a technical 
haii .1 philosophical mind. Students arc taugbil 

(to handle the project as an exercise in , what 1 
ca l l , programme logistics. They start the exer­
cise by resolving the brief of the project into an 

appropr ia te functional linkage diagram: spaces 
[represented in bubbles are clustered together 

•accord ing to compat ib i l i ty in funct ions. Site 
[analysis helps in plac ing the spaces in the right 
[zones with respect to each other. Once the s lu -
Idenis reach the correct funct ional d i ag ram, 
they start d r a w i n g out the p lan fo l lowing an 
or thogonal gr id . T h e y sl ide spaces over each 
other as if figuring out a jigsaw pu/./.le. 

Usua l l y , the outcome of the whole studio is 
the same: no creativi ty, for students are geared 
towards a single ideal set o f spat ial re la t ion­
ships. They only differ from one another in the 
level of deta i l ing, sensible hand l ing ol areas 
and structural rat ionale. 

T h i s approach , (hough it sounds a rcha ic , is 
ommon in many architectural schools in Egypt. 

T o a lesser extent, other schools have reacted to 
such technical mindset by focusing on forni-
making. Students develop an artistic handling of 

ft 

J 
First prize by heneghan.peng.architects utilizes Pyramids' presence to full. 

masses first, then they work out how to fit the 
programme of the project inside the forms. E v a l ­
uation ol projects is biased towards avant-garde 
shapes and daring facades. Muc h less attention 
is given to p rogramme logistics, p roduc ing a 
new brand of architects who work with ( u n i l i n ­
ear and inclined planes. T h e less orthogonal the 
project, the more attractive quality it promises. 
In fact, ( luring the last decade, the form-making 
approac h has won m a i n local compet i t ions 

Floors of first prize-winning scheme have all thoroughfares leading to view of distant Pyramids. 

compared with the programme logistics 
ap| i< h. But when n comes to in icni . i t io i i . i l 
compet i t ions, neither o f the two approaches 
appears to have a w inn ing ticke t. T h e r e is 
something lacking in the education O f Egypt ian 
architects that stifles their international compet­
itiveness. It is concept development. 

( J E M competi t ion par t icu lar ly highl ighted 
this prob lem. For the first time in Egypt , the 

organizers asked compet i tors to submit in the 
first phase a few sheets showing only concepts 
rather than a finished project. This meant that 
architects had to ask themselves what ideas the 
project should embrace before going into pro­
gramme logistics or form making. But such a 
question is unknown to most Egyptian architects 
since it never exists in their Ibrmal education. 

The concept development to manv a r ch i ­
tects starts with keywords. They are corner ­
stones with which architects never lose sight of 

basic concepts whi le p loughing through pro­
gramme logistics. The- first three w inn ing pro­
jects show a strong coherence between concept 
development and p rog ramme logistic s. T h e y 
al l start wi th keywords react ing to the co in- 2 9 1 10 
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Second prize by Coop Himmelb(l)au 'hybridizes landscape': emulating oasis. 

30 I 10 

man d ing view o f the Pyramids from the site. 
Such keywords led them lo bury the projec t in 
tike K i m d i f ference between the upper and 
lower na tu ra l plateaus of the site, in ib is way 
the awesome presence of the Pyramids is nev er 

cha lenged . 
The third prize-w inners. Reuato R i / z i . Mas ­

simo Sco la r i and K u n o M a y r . did not want a 
'conf ronta t ion* with the Py ram ids . They had 

the most dramatic image o f the project buried 
unde rg round tak ing the shape o f an anc ient 
tomb. Keywords like 'the dig", representing the 
sunken m u s e u m , wi l l exerc ise ' f asc ina t ing 
power ' of the tomb on vis i tors who wi l l recal l 
die original settings ol ' lhe artifacts the moment 
lhe\ were discovered. The museum in ibis case 
QOt only restores die 'mater ial i ty ' of the ancient 
art i facts but also the "spirituality* ol ' lhe original 
su r round ing atmosphere of a tomb. Based on 
this, the p rogramme logistic s are resolved on 
three ' tnas iabas ' w i th wa l l s ac t ing as ' ve i l s ' 
f rom one level to another, thus adding an air of 
'mys te ry ' a n d 'contemplation' to the circula­
tion of the visitor. 

A keyword in the second prize-w inner. ( loop 
H i m m e l h ba i l ' s , concept is •hybr id iz ing" the 
landscape with the museum, whic h meant fus­
ing the idea of the museum w ith the surround­
ing e n v i r o n m e n t , even though it is an 
underg round s t ruc ture. S o the roof of the 
museum is a huge c rater w ith cun i l inear r im 
Which blends well with desert panorama. It is a 
technological gadget I hat ac is as a giant filler, 
diffusing light and cooling air before admitt ing 
ihetn inside the exh ib i t ion hal ls . I n te rac t i ng 
with the sur round ing env i ronment also 
inc luded the Pyramids , for visi tors c i rcu la t ing 
around the crater r im arc eventually funnelled 

through a l inear incision dial leads to die Py ra ­
mids viewpoint. 'Hybr id i za t ion ' also moved lo 
the inter ior of the museum by p ie rc ing the 
c ra te r wi th a double coned cou r t ya rd that is 
packed w i th greenery . D i rec t sunl ight f loods 
the landscaped court m a k i n g it an 'oas is ' . 

rather, a distinct landmark in the c irculat ion 
visitors and museum programme; 

The first-prize pro ject , by hcncghan.pcn 
architects, compared wi th the othe r two. is tl 
only one that utilized the Pyramids' visual pre 
ente lo the fullest. T h e keyword ' v iew ' 
strongly felt and consistently practised t luoui 
OUt the programme logistics, for the tnusei 
design is structured totally along sight lines lea 
ing to the Py ram ids . Th is is not just pla 

geometry, it is felt by visitors reaching the pea 
inaneni exhibi t ion area. This lloor is abovi 
ground pan elled into five thematic /.ones of th 
museum programme- wi th al l main thorough 
lines leading 1 0 the Pyramids ' view. 

T h i s is how competi t ions are won. I he con 
cept development is the dynamic forc e that con 
irols die design elev e lopn ien i . Kven for tl 
who adopt the form-making approach, to star 
with a form thai has symbolic meaning withoti 

seeing how ii reciprocates with the programmi 
logistics results in a form without content. 

T h e competition ended in disappointment lo 
many Egyptian architects, except perhaps on 
who was short l isted among twenty finalist* 
Hopefully next time he w ill w in an award. 
KHALED AS1 < H R 
(Professor of Architectural Criticism, Misr Inlernaliom 
I 'nii rrsity 
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Third prize by Renato Rizzi. Massimo Scolari and Kuno Mayr. Dug into desert: no conflict with pyramids. 
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FIRE PROOF PANELS 
for roofs and walls 

- excellent fire retarding properties 

- excellent thermal insulation 

- good sound reduction 

- modern design 
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rowser 
uesting and plashing, whiskers twitching, 
therland Lyall searches vole-like for 
ths through the confusing cyberswamp. 

ack to basics 
the w i d e r w o r l d , D O G M A A r c h i t e c t u r e 

c-ans I ) is ir ibuied ( )bject G r o u p Management 
r c h i l e c t u r e a n d has s o m e t h i n g to do w i t h 
imputer c lus ters . I n our modest lit t le w o r l d 
ogma 01 is to do with a manifesto by northern 
utch 'arc hitects against the dumbing-down of 

hi lcctural culture". Apparently started by the 
roningen practice O n i x , it is a 'protest against 
• dul l real i ty o f . . . estates o f terraced houses 
d also against Hol land ' s celebrated L x - a n d -
p a rch i t ec tu re ' . A s you might have guessed 
ty are heavi ly inf luenced by L a r s von T r i e r ' s 

Im manifesto. Dogme 95. T h e y have set up 10 
ulcs w h i c h inc lude the usual des ign-for- the-
tte. h o n e s t y o f m a t e r i a l s , no u n n e i e s s a r y 

n a m e n t, s ty 1 e b a n i s 1 I c d a n d so 0 n . N o 
omputer drawings or models and the architect 

LS to do the d r a w i n g s p e r s o n a l l y by h a n d , 
l a rmingly for the future of this magazine the 
ch i tec t m a y not be c r ed i t ed a n d . it seems, 

here are to be no reference images and photos. 

s e x p l a i n e d by A n n e k e B o k c r n at www.a-
latter.com /eng/positions /DogmA - 0I -pa02 7-01 -
asp. C l i c k on the www.omx.nl site fo r some 
erence images and credits. S t i l l . I may have 

nissed something since it's all in Dutch . 

P e a c o c k i n g about on the W e b 
he n e w H o d d e r A s s o c i a t e s s i te at 

www.kodderassociates.co.uk. set me thinking about 
the function of architectural web sites. This one 

s l i c k , has fas t d o w n l o a d s a n d v i r t u o u s l y 
e.sizable text i n w h i t e sans se r i f on shades o f 
lue-grey. So that 's a good start. L i k e a l l sites 
once ived as d ig i ta l b rochures , it has fa r too 

much text which includes an overly lavish and . 
one hopes, not tongue in cheek (since it starts o f f 
in the C a m b r i a n era) encomium by Sunday Times 
scribe Hugh Pea rman . This is merely a sec tion 
of the o v e r a b u n d a n c e of text w h i ch inc ludes 
H o d d e r ' s own i n t e r m i n a b l y long c u r r i c u l u m 
vitae. 1 mean, docs it really help Hodder 's cause 
when he tells us he has. among a very long list of 
other things, been doing sixth year assessments 
at N o t t i n g h a m f o r the last t h ree y e a r s . 
Llsewhere, the site is solipsistic to the degree that 
its lead news item is the l aunch of the ve ry site 
you are looking .it. It a l l makes you ask what the 
prac t ice , and indeed what m a n y a rch i tec tura l 
practices think they are doing when they invest 
quite a lot o f money in setting up a web site. M y 
gut feeling is that, when it is not the desire to do 
the d i g i t a l b r o c h u r e t h i n g o r k e e p i n g up 
u n c e r t a i n l y w i t h t h e j o n c s e s or s e r v i n g as a 

client gateway to sections of the office intranet, 

simple vanity is too often the main motivation. I 

expect it gels conf la ted with market ing du r ing 

practice deliberations about whether to set up a 

site or not. But the two are not the same. Not 

remotely. 

D o w n a m o n g the dead m e n 
Y o u heard quite a lot about Lgypt in first year 
a r ch i t ec tu ra l his tory: pylons , hypostyle hal ls , 
papyrus and lotus paradigms and of course the 
Stepped P y r a m i d of Zoser , and that bent one 
where they got the point seriously wrong . Y o u 
might th ink that w i t h a l l those po r t en tous ly 
voicc-overed tv programmes on Discover} and 
History channels churningout the same old stuff 
about m u m m y ' s curses and blokes in wigs and 
tie-on braided beards, that saturation point has 
l o n g s i n c e been r e a c h e d . B u t h e r e at 
www.thebtinmappingprojectxoni (no nothing to do 
with banning mapping! is t h e T h e b a o Mapping 
P r o j e c t . T h e b e s (p re sen t -day L u x o r ) is that 
p l a c e h a l f w a y up the N i l e n e a r w h e r e t h e y 
bur i ed some of the pha raohs . i n c l u d i n g p o o l 
k i n g T u l . in the V a l l e y o f the K i n g s . 
Archaeo logy involves a lot of digging up dead 
people so it isn't the jolliest o f activities but this 
web site is r ea l ly , r ea l ly good. S ince 1 97H the 
A m e r i c a n U n i v e r s i t y in C a i r o has been 
surveying the tombs and temples o f T h e b e s . Lots 
of t h e m , e x c a v a t i n g some a n d d e v e l o p i n g a 
da tabase of p lans a n d sec t ions a n d , in some 
cases, three-dimensional models o f the tombs. 
Y o u n o r m a l l y select s i tes a c c o r d i n g to the 
f o r m e r o c c u p a n t ' s n a m e . Y o u get a set o f 
p r i n t a b l e p l ans , sec t ions , an a x o . z o o m a b l e 
thumbnails there are. for example . 33 photos 
at tached to the Rameses V I I section plus an 
extensive b ib l iography to do wi th the specific-
tomb as well as related articles. T h e n you can get 
a spoken descr ip t ion a n d of ten a n in te rac t ive 
a x o n o m e t r i c . A n d y o u c a n a l so s e a r c h o n a 
var iety of topics such as archi tec tura l features, 
graffit i , date, condition, explorers and so on. It 's 
a ve ry dense and complex site done wi th great 
s impl ic i ty and conta in ing some nice surprises. 
Y o u couldn't ask lor more. 

C o n t r o l l i n g the cur ta ins 
Forget X 1 0 . L o n W o r k s , P o w e r L i n e and those 
other p ropr i e t a ry home au tomat ion systems. 
Zigf iee is the name for new wireless technology 
w h i c h , iitspromoters c l a i m , wi l l soon take over 
the w a y you operate your house. Not jus t your 
house but. by a logical extension, your cl ients ' 
h o u s e s a n d , s i n c e d o m e s t i c e l e c t r o n i c s is 
s o m e t i m e s i n d i s t i n g u i s h a b l e f r o m o f f i c e 
electronics and because ZigBee is cheaper than 
B lue too th , possibly y o u r c l i en t s ' bu i ld ings in 
g e n e r a l . F o r the r e c o r d the new s t a n d a r d is 
I B E E 8 0 2 . I ~). l . a n d the p r o m o t e r s i n c l u d e 

Phill ips. Mitsubishi and Motorola . Invensysand 
F l o n c y w e l l . So , big guns: think home securi ty, 
r e m o t e t h e r m o s t a t s , l i g h t i n g a n d c u r t a i n 
control lers , cal l buttons. T V . smoke detectors 
a n d t h a t so r t o f t h i n g . T h e s e m a y a l l w o r k 
p e r f e c t l y w e l l u s i n g c u r r e n t t e c h n o l o g y but 
that 's not the point . I t ' s c l a i m e d that Z i g B e e 
per iphera ls w i l l be avai lab le by the end of the 
year and the big product m a n u f a c t u r i n g push 
sums next year. We 've heard al l that about a lot 
ol new standards including the recent one w h i c h 
promises to del iver power down your network 
wires - just when you were about to go wireless. 
B u i ai least take a look at w h a t c o u l d be T h e 
Next Big T h i n g at www.zigbee.org. Natura l ly you 
should also try a 'zigbee' Google search. 

Mean t ime i f t ime is hanging heavy unt i l the 
advent o f the Z i g B e e ne tworked home, take a 
look at www.nodomainname.co.uk/cantenna2/ f o r 
details about m a k i n g a long-dis tance (severa l 
ki lometres) extension to your current wireless 
n e t w o r k ( a c a n t e n n a , i t ' s c a l l e d ) u s i n g a 
modestly modified dogfood can f rom Tesco and 
a bit o f c a b l e . W i t h one o f these a n d Z i g B e e 
throughout the house, you could close the l iving 
room cu r t a in s h a l f w a y home f r o m the o f f i c e . 
Pn igress. 

G o o d Day at B lack Rock 
It 's a bit like a really gentle, r i tualized version of 

Mad Max. the annual B u r n i n g M a n w h i c h this 

year had 25 000 people turning up to groove on 

a dried out lakebed outside Black R o c k C i t y 120 

miles north of R e n o , Nevada. W h a t started out 

as a nice, small , hippy sort o f happening is now, 

l ike the E n g l i s h G l a s t o n b u r y m u s i c f e s t i v a l , 

b u r e a u c r a t i z e d a n d t i c k e t i z e d . S t i l l , as a t 

G l a s t o n b u r y , n ice things happened at B l a c k 

R o c k ea r ly last month , a great expe r imen t in 

t emporary c o m m u n i t a r i a n i s m w h i c h you can 

check out at www.burningman.com. 

Sutherland Lyall is at Sutherland, lvall@btinternet.com 

let ters 
PALERMO DEFENCE 

S I R : I found y o u r ar t ic le about Pa l e rmo ( A R 
September) most unfortunately biased towards 
a tourist H o l l y w o o d / M a f i a version of what is 
in fact a glorious and t h r iv ing ci ty . W e have 
really excit ing projects which are going to help 
save much of the marvellous fabr ic , and inject 
new life into it. 

A l s o , you show no images of the C i t t a 
Nuova . which you decry as largely Fascist. It is 
one of the most prosperous, c lean and decent 
city quarters in the whole o f l t a l y . T h e streets, 
dating f r o m the early years of last century, and 
not just designed by fascists, as you imply (with- 3 3 I 10 

http://www.a-
http://www.omx.nl
http://www.kodderassociates.co.uk
http://www.thebtinmappingprojectxoni
http://www.zigbee.org
http://www.nodomainname.co.uk/cantenna2/
http://www.burningman.com
mailto:lvall@btinternet.com


D i a r y 

A R ' S C H O I C E O F C U R R E N T 
I N T E R N A T I O N A L E X H I B I T I O N S 
For an expanded and constantly updated list, go 
to our website: www.arplus.com/exhibitions 

A U S T R I A 

GREG LYNNE: INTRICATE SURFACE 
Until 16 November 
MAK - Austrian Museum of Applied Arts 
Vienna 
The mind of the guru of computer-generated 
form, whose theoretical thinking and design prac­
tice has revolutionized the use of the computer. 
www.mak.at 

G E R M A N Y 

SADAR VUGA ARHITEKTI 
Until 5 November 
Salon Blauraum 
Hamburg 
Work by the emerging young Slovenian 
partnership responsible for the fashionably Neo 
Brutalist Ljubljana Chamber of Commerce. 
www.blauraum.de 

I T A L Y 

SCAMOZZI: ARCHITETTURA E SCIENZA 
Until 11 January 2004 
Museo Palladio 
Vicenza 
The last great architect of the Italian anqueceato 
explores his response to the Vitruvian maxim 
Architecture est scientia'. 
www.studioesseci.net 

N E T H E R L A N D S 

APPROACH THE FUTURE: THE ASYMPTOTE 
EXPERIENCE 
Until 18 January 2004 
Netherlands Architecture Institute 
Rotterdam 
Hani Rashid and Use Anne Couture in a 
monster show of their brand of dynamic, 
organically inspired architecture and design 
www.nai.nl 

U K 

ZOOMORPHIC 
Until 4 January 2004 
Victoria & Albert Museum 
London 
The effect of the nature on architecture, with 
zoomorphic examples from the usual suspects, 
among them Gehry, Foster, Alsop and Calatrava. 
www.vam.ac.uk 

U S A 

AEROSPACE DESIGN 
Until 8 February 2004 
Art Institute of Chicago 
Chicago 
Commemorating the centennial of powered 
flight, this exhibition looks at the architecture and 
engineering of designs for conceptual aeroplanes. 
www.artic.edu 

AR Next Month 
A R C H I T E C T U R E A N D 
E C O L O G Y - G O I N G G R E E N 

Subscribe using the enclosed form or 
click on our website 
www.arplus.com 

out photographs), arc models of ear ly twenti­

eth-century Eu ropean urban ism, not touched 

by the disasters o f P o M o or even Post M o d ­

ernism. 

Contemporary architects are trying to come 

to terms w i t h the sadly destroyed inner c i ty . 

T h e y are trying hard against very difficult con­

ditions. G i v e them a chance. 

Y o u r s etc 

\ l A R C O S C O R H I X O 

Tur in . Italv 

W E I R D I N O S T F I L D E R N 

S I R : W h y on earth did you publish that bizarre 
scheme in O s t l i l d e r n by Jtiirgen M a y e r H 
(weird name, weird building; A R September 
p77. Does a city ha l l have to weep or dribble? 
What does ii tell us about its citizens;' W hy cry.' 

Yours etc 
C A R I , | At ( > B S I . \ 

Copenhagen. Denmark 

M I X E D E M O T I O N 

S I R : I was disappointed with the coverage of 
' M i x e d Use" in your September issue. M i x e d 
use is surely the way we should be (ons ider ing 
all approaches to the city and urban l iving. As 
your leader wr i t e r says, 'the key to successful 
mixed-use development depends on what 
might be a l lowed to happen, rather than pre* 
scribing what should happen'. 

T h i s is a tall order for a magaz ine , wi th its 
fixed size and number of pages, to illustrate in a 
compell ing, or even eomprehensil,].-. Way. Bui 
C e d r i c P r i c e could do it, and the pages were 
impover i shed without his cont r ibu t ion . E v e n 
here, we have heard of his sad death. T h e 
world is a less lively and stimulating place wi th­
out h im. 
Yours etc 
A. G . G A U T A 
D e l h i . India 

M I X E D B A G 

S I R : H a v i n g jiUSl leafed through my August 
2003 issue of A R I write to express both con­
gratulations and grave concern. 

Congra tu l a t i ons that at long last, in nine 
explici t pages, a scheme such as B ing Thorn's 
V a n c o u v e r Development gets ful ly expla ined . 
But 27 pages for three projects, 

M y concern? T h a t there is obviously a 
dear th of projects wor ldwide wor thy of the 
attention ol A R . H a l l the number o f projects 
fea tured in the same issue of last yea r and a 
level of disengagement which is reflected in the 
pauc i ty o f c r i t i c a l comment . Pa r t i cu l a r ly the 
normally excellent letters page. 

The theme of mixed use surely should ha 

read mixed bag. I f you i ru l \ biavc difficulty I 

ing A R w i t h high qua l i ty projects you cot 

occasional!) include the work o f Scots arc 

tecls. A t least thai would be guaranteed to eU 

cri t icism. 

Yours eh 

G O R D O N C . M U R R A Y 

Glasgow . S o .tland 

H O T A I R ? 

S I R : M m p h \ / ] ; i l m \ Post T o w e r A R Augu 
200 I , pp58-6 I is, indeed, a v e r j elegant ari 
thoughtful!) designed building, worth) ol pul 
l ica t ion. I would , however , welcome son 
independent verifit ation o f the < lahn, am rii 
ca l l ) reproduced in your rev iew, that "th 
bui ld ing cost ... is reckoned to be no great i 
than for a conventional sealed air-eonditione 
bui lding, and operat ing costs are expected t 
be Oil per cent less.' 

As ,ui o< casional contributor to the A R an 
other journals , I appreciate how one can b 
sedm ed b j sui h claims. As a pra< rising arcl i i 
te< i .mi l researcher, however , even when col 
labora t ing w i t h the best engineers and cos 
consultants, I have never been able to persuad 
m\ i ommerciaJ clients o f the quantitative ben 
efits o f double-skin facades and related, pro 
gressive environ>mcn.ta!l design strategies. A 
archi tects we must encourage our . bents i< 
consider design approaches w h i c h product 
better buildings socially, functionally, ecolog 
ical ly , aes thet ical ly and . noi least, c o m m e i 
c ialK . In order to do so. we need to be sure o 
our facts. F r a n k l y , wi thout expert se ru l iuv , 
find the claims made for the Post T o w e r simph 
unhelievable. 

T h i s is a mat ter o f profess ional ethics for 
architects and journalists alike. 
Yours etc 

P E T E R W I S H >OKJ 
W arsaw. Poland 

D I A R Y D E L I G H T 

S I R : At last you have int roduced a regular , i f 

somewhat abbrev ia ted . D i a r y section in the 

magazine. However your website has a host of 

more extensive details which should be widely 

trumpeted as a jol ly useful resource. 

Y ours etc 

( O N . I HE F R K K B O D Y 

London , England 

erra tum 
E x e c u t i v e archi tec ts for the G la s s M u s e u m . 
T a c o m a , U S A ( A R Augus t . p4(>> were N i c k 
Mi lkovich Architects. 

http://www.arplus.com/exhibitions
http://www.mak.at
http://www.blauraum.de
http://www.studioesseci.net
http://www.nai.nl
http://www.vam.ac.uk
http://www.artic.edu
http://www.arplus.com
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...and offers the widest range 
of acoustical solutions 

The ultimate control of acoustics requires sound absorpt ion, 

sound attenuation, and even sound mask ing. . . 

Armstrong provides the widest range of acoustical solutions 

in a variety of tex tures and mater ia ls : mineral (including 

soft fibre), metal and wood. 

F R E E F O N E 0800 371849 (UK) 

F R E E F O N E 1800 409002 (ROI) 

www.armstrong-ceilings.co.uk 
sales-support@armstrong.com Armstrong 
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Welzenbacher's Hochhaus. with van Berkel's substation. 

- S ! 

Innsbruck, from the tnountaintop Hafelekar, with Ursula Klingan's pavilion marking 75 years of the city's popular cable cars. Town house, riccione architekten (Bortolotti, Cede, Ramoni) 

View from 
Innsbruck 
Look out G r a z and V ienna . Innsbruck is 
hot on your heels with a growing number 
of world-class buildings, nurtur ing a new 
generat ion of home-grown archi tects . 

T y r o l , wi th its provincial c apital Innsbruck, has 

expe r i enced a recent a r ch i t ec tu ra l break­

through. O v e r the pasl few decades, a th i rd 

independent architecture scene has been estab­

lished in the vvesl o f A u s t r i a , alongside those 

more wide ly known in V i e n n a and G r a z . T h e 

result has been an avalanche of new and excit­

ing bui ldings that have put a rch i lec tu re back 

on the publ ic agenda, a late renaissance thai 

began wi th the foundat ion of a new archi tec­

ture course at the U n i v e r s i t y o f I n n s b r u c k in 

1969. Since then Josef Lackne r , among ol hers, 

has educated several generalions of architects, 

and built a range of bui ld ings , such as the 

I ' l sulinen Schule and the B a r l c n b a c h light lab-

ora to r ) , which underpin his theories. 

Historical ly, though, bolh public and private 

sectors have been slow lo j o i n the in i t i a t ive . 

Pol i t ic ians and private businesses have widely 

ignored the potential o f local architects, result­

ing in the region hav ing had few noteworthy 

buildings, despite hav ing hosted ihe O l y m p i c 

G a m e s iwice in 1964 and 1976. In the 1920s, 

pioneering architects o f the Tyrol chose to lake 

the Modern Movement to the mosl remote va l -

36 I 10 levs of the eastern A l p s where they def ined a 

new a rch i t ec tu ra l language. B y combin ing 

local techniques and c u l l u r a l t radit ions wi th 

Che International Style, architects such as B a u -

maun. YYelzenbaehcr. Mazagg and l lo l zmei s -

ter not only produced several noteworthy 

buildings, but also sought to ref ine the alpine 

topograph) w n i l their a rch i l ec tu re . equal l ing 

the q u a l i l y o f more wide ly k n o w n examples 

f rom Swi tzer land . 

The \ o i dkettenbahn. for example, designed 
by B a u m a n n in the '20s. features four cable car 
siations ihiii lead d i m t l \ f rom town lo nioun-
ta in iop to the nor th , some 2 5 0 0 m above sea 
lievel. O n each level , lhe buildings reflect ihe 
d i f fe rence in ihe t e r ra in , wi th the uppermost 
"Hafelekar" appearing to hang f rom the moun­
tainside, like a swallow's nest. 

Luis Welzenbacher created a range of strong 
u rban p l a n n i n g s ta iemenis when seeking to 
b r ing modern i sm to Innsb ruck , i n c l u d i n g a 
ien-store\ publii services office nexl lo one of 
ihe cen t ra l squares; the H o c h h a u s was ihe 
town's first high-r ise bu i ld ing . I l has been 
recently refurbished by Ben van Berkel as pari 
o f a compe t i t i on -winn ing scheme w h i c h 
included the provision of an electricity substa­
tion for the inner c i ty . A second bu i ld ing lo 
receive a facel if i is the Sudhouse, pari o f a for­
mer brewery . B y inser t ing a glazed screen in 
ihe f r o m facade, W e l z e n b a c h e r chose to 
expose the four copper vats on the mezzanine 
to give passers-by a glimpse of w h a l was pro­
duced inside. A s a l isied bui ld ing , il w i l l pro­
vide a new home for ihe 'Arch i lek tur F o r u m ' in 
September 2004, when the design in a collabo­

ra t ion by archi tects G i n e r + \ \ ucherer a n d 
R a i n c r K o b e r l is completed. This wi l l provide 
a m u c h needed base for an organ iza t ion ihat 
has quickly become an important local inslitu-
l i on . pub l i sh ing new p l a n n i n g proposals on 
their website wu'ic.arcliilekturfoTum-timl.al as well 
as o rgan iz ing awards , compet i t ions , e x h i b i ­
tions and publications. 

Zaha Hadid's ski jump, visible to all from the town centre. 



lominique Perrault reflecting the city's historicfacades. Three generations in one house - a new private home designed by Arno Fessler in collaboration with Reinhardt Honold. 

"he freight station wi l l be relocated, so open-

Dg up the city quarter which reaches out over 

he river Si l l to the East. A n d there are plans to 

)uhle the size of the stadium lor the European 

Footbal l C h a m p i o n s h i p , the E M 2H0H. The 

egion also boasts a n u m b e r o f prominent 

xamples of internationally renowned contem-

l o r a r y a rch i tec ture . T h e y include Z a h a 

Zielstadion, St Anton am Arlberg: Manzl-Ritsch-Sandner. 

Hadid 's ski- jumping slope on a hilltop, housing 

schemes by Baumschlager & I'.berle A R June 

2001) . the soon l o b e completed ceniteal t ra in 

station by Ricg le r R iewe . and Dominique Per-

raul t ' s town hal l (See later in this issue) - a 

unique mixed-use complex , inc lud ing shop­

ping mal l and hotel, which brings a new urban 

scale to the inner citv. 

MPREIS supermarket, Wenns, by Koberl and Tschapeller. 

Train station, St Anton am Arlberg: Manzl-Ritsch-Sandner. MPREIS supermarket, WeiBenbach, by Giner + Wucherer. 

Despite these international players, however, it 

was the v ibrant local scene of archi tects thai 

inspired this change in attitude leading to the 

improved public reception of modern architec­

ture: for insiance the ar+d highly commended 

scheme by M a n / . l - R i t s c h - S a n d n c r Arch i tec t s 

for a station building at the 2001 world c h a m ­

pionship skiing venue of St Anton am A r l b e r g 

( A R December 2 0 0 1 ! . and their Z ie l s t ad ion : 

and the l o w n house by r icc ione a rch i tek ten 

Bortolot l i . Cede and Ramon i . 

T h i s in turn led the pr iva te sector io move 

away f r o m t radi t ional Lede rhosen a rch i tec ­

ture, in favour o f modern archi tec ture a 

breakthrough in public opinion that has been 

c lea r ly ref lected by hundreds of new pr iva te 

houses throughout the region, such as A r n o 

Fessler and Monoid's tripartite house for three 

fami ly generations. Business in the region has 

taken the initiative, most prominenl ly demon­

strated In the f amih - run chain of supermarkets 

M P R E I S ' : a 120-outlel supermarke t c h a i n , 

that throughout its recent expans ion has 

appointed many emerging new young a r c h i ­

tects, such as G i n e r + W u c h e r e r and R a i n e r 

K o b e r l . in an attempt to bring new qualities to 

shopping, giving everyone I he opportuni ty to 

exper ience archi tec ture a n y w h e r e in the 

province. I ) A M 1.1.1 l ( ;KNS< :| 11 11 

I1iulngraph\ by Daniel I'ligennbalt. Martin lu\rb, Heidi h'ewler. Markus 

li\iirln and (•imiri WtU. 

Seirral bunks hair been /luMithtd in went yean such a.\ a guide qf2G0 

buildings railed Bauen in Tirol Mil 19H0 by Olio /uifi/ingrr tAntvn 

Pusttt) andlmbtlh \\'tie<liier-linhm\ Neue Archhektw am 

Tirol/New Tyrolean Arcbitocturc (PrinettmAnhiltclural Pttss), 3 7 1 10 
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T o w n H a l l , I n n s b r u c k : 
Moving Facades 

Permanent change by altering transparent windows and variable, movable sun shade 
elements made of coolly gleaming stainless steel wire mesh: intimacy and openness - free sight 
towards the outside, varied light guidance and protection against viewers towards the inside. 
Architects. Dominique Perrault, Paris, with RPM. Munich 
Foto £ Roland Halbe 

enquiry 20 www.arplus.com/enq.html 

• Book 

The n e w 

GKD PictureBook 2003: 
order now by mail or fax. 

GKD - Gebr. Kufferath AG Metallweberstr. 46 D-52348 Duren Telephone *49 (0) 24 21 / 803-0 Fax - 4 9 (0) 24 21 / 803 -227 
E-Mail: creativeweave@gkd.de www.creativeweave.de 
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This issue is about buildings made by 
governments, both national and local, to serve 
the needs of citizens - the people who pay for 
the results. In these pages are good examples, 
but the British government seems determined 
to ignore any notion of quality. 

BUILDING FOR 
A U T H O R I T Y 



0 democratic governments have any role at all in architecture? I f 
mocraey is rule by the people rather than an individual or an oli-

trchy. what kinds of building and cityscapes should represent the 
te and its citizens? Feu would deny that governments have to 

same a role in providing certain kinds of building. Even the most 
ght-wing regime needs barracks, police stations and prisons. Should 

•se be provided as mere shedding at Guantanamo Bay? Or should 
•y. Habsburg-like, have some kind of symbolic presence? What 

ould the range of public building be? Does government interest in 
• appearance and atmosphere of buildings indicate an unhealthy 
turn to imperial thinking? Do governments have a legitimate Bole 
deciding about the quality of building, rather than just its provi-

on? 

Cer ta in ly some governments believe they should haver. I n 
orway, for instance, there is an elaborate code intended to 
prove the quality of all publicly funded buildings ( A R August 

193, p7). France has a vigorous competition system for young 
chitects to encourage new thinking in public works. I n countries 
e Germany and Finland, all important public buildings are put 

nt to competitions, in the case of the most important work usii-
lly with completely open entry, sometimes with controversial and 
en unpopular results, like the Kiasma art museum in Helsinki, 

von by Stephen Hol l ( A R August 1998). O f course j u r y decisions 
e sometimes open to question, but at least such competitions are 

1 up to improve the quality of the public realm. 
In contrast, the Bri t i sh Government has largely taken the line 

lat architectural quality is irrelevant as long as there is appropri-
atc quantity. T h e Labour administration has embraced with fer-
our an invention of its Conservat ive predecessor, the Private 
inance Init iat ive ( P F I ) , under which most off ic ia l work ol'both 
ntral and local government is handed to the private sector, 
rhaps there is nothing wrong with this in principle. After all . the 
ivate sector built the terraces of Bath and Edinburgh, the 

ockefeller Center and the great consumer malls of North 
Vmerica (which even i f they are ecologically disastrous and 

i n c h great architecture, are at least immensely popular). 
The P F I is a means of transferring the cost of assets we achieve 
the present to the future. I n a sense, this has always happened, 
t the P F I is a much more complicated process than the simple 

ane of a speculator investing capital and hoping to get a decent 
turn during the lifetime of the resulting building. In iis simplest 

interpretation. P F I means that government or local government 
commissions a building from the private sector but pays nothing 
init ial ly. A l l construction and commissioning costs are borne by 
the contractor. T h e n the government leases the work f rom the 
builder for a fixed term of years, during which it has to be main­
tained by its maker. 

Not so simple 
Apparently, this is an absolutely brilliant system: we acquire assets 
for which we pay as we use them; the government does not have 
to increase its borrowing; taxes wil l not increase; maintenance is 
dealt with free by the maker. But P F I is not so simple. Because the 
government must be sure that the deal is correct and competition 
for a job between providers is totally fa i r and appropriate, the 
process of bidding for P F I work is immensely expensive for con­
tractors. So vir tual ly the only values involved in creation of P F I 
work are financial. Accountants, quantity surveyors and bureau­
crats rule a brilliant recipe for mass-producing shedding for the 
lowest price per cubic metre, but not one for generating even 
at •( •hitecturc of mall quality. T h e designers are not direci ly con­
tracted to the client and design work is largely part of the bid 
process. Contracts for as many as 50 schools can be awarded at a 
time: results are predictably totally without cognizance of locality, 
orientation or community. 

Now that the first fruits of P F I have been up for a few years, it is 
clear that all are far from free of blemish. Some P F I buildings do 
not work properly: some are the cause of lit igation; some are 
clearly going to have maintenance problems throughout their lives. 
Not very different perhaps from the results of conventional, old-
fashioned means of building procurement. But there is a very 
important variation. Vir tual ly no products of the P F I system have 
architectural quality, and most are little better than the very crud­
est publicly funded buildings of the 1960s, the last time when the 
building industry was unleashed w ith considerations of quantity 
far overwhelming those of quality. Now we view lhe rolling hulks 
of much of the utilitarian public work of that era with horror, and 
are l iv ing to find ways of affording to demolish or improve them. 
P F I will be used. T h e dreadful circle will continue. 

Enhancing life 
Clear ly , we cannot expect modern governments to emulate 
Augustus who found Rome in brick and left it in rather flashy mar­
ble. Indeed it would be very sinister i f we did the last people who 
used the first emperor as a model for building policy were Hit ler 
and Stalin. But we can hope for policies that will generate publicly 
funded architecture and urban spaces that wil l enhance our lives 
and those of our descendants, rather than satisfying bureaucratic 
accounting norms - and buildings, funded directly by all of us, 
which set an example to the private sector. Af ter all (though P F I 
temporarily conceals ihe fact), we are paying for the stuff. We, and 
our children, deserve more for our money than serviced volumes. 

But at the moment, when the Uni ted Kingdom government is 
spending more on public building than for a generation, it empha­
sizes three methods of procurement of public buildings: Design 
and B u i l d ; Pr ime Cont rac t ing and P F I . A l l put the contractor 
rather than the designer (and client) in control of the process of 
generaling buildings. As a result, architecture (if it is considered at 
all) is usually reduced to a series of gestures, sometimes as bad as 
or even worse than those of PoMo at its vulgar height. T h e state of 
British public building is analogous to that of the nation's railways 
which, handed over piecemeal to the private sector, have become 
the most expensive and least efficient in Europe the laughing 
sto< k of the world. 

Profession must fight 
In ihe United Kingdom can we hope to achieve at least the quali­
ties of new public building and space that are regularly generated 
in Scandinavia , Germany , Spain and France? Sadly, at the 
moment, there seems little chante. I n fact. P F I and its vile var i ­
ants are spreading to governments all over the developed world. 
There is some hope thai P I T wil l be destroyed by its inner contra­
dictions as more and more P F I buildings are completed, seen and 
experienced in use. But that wi l l take a long time, and the built 
Legacy will still remain. 

Al l architectural institutions of even - country in which P F I and 
its vile siblings arc promoted should fight fiercely against them. 
The R I B A and its equivalents should show how such systems of 
procurement must lead to mediocrity at best and at worst to disas­
ter. I f they do not. what are they for just unions for protection of 
our business? T h e y should learn f rom Spain and combine to 
demonstrate to the public what real architecture can do, and con­
vince them that an independent profession can provide better 
places to lie in than what bureaucratically controlled commerce 
can produce. Professional responsibility and initiative must be 
show n to be inherenily more creative than commercio-bun . i u -
cratic procedures. Otherwise , our descendants wi l l have to live 
with (and continue to pay for) the kind of squalor that we hav e 
inherited from the '60s, which we are pulling down as fast as we 
can at great cost, both economic and emotional. P. D. 43 I 10 



F o r hundreds of years , Finland was the poor re la t ion of Sweden . 
F r o m the twe l f th to the nineteenth centur ies , the Swedish empire 
c rossed the Gul f of Bothnia , w i t h Finland as an impover ished colony. 
In 1809, the count ry changed colonial masters and Russia ruled until 
the Revo lu t ion , when Finland finally managed to achieve 
independence. By the 1920s, Sweden again became Finland's most 
impor tan t trading partner , and remaining links of language and cul ture 
w e r e re in fo rced . But , though S tockho lm was (and in many ways 
remains) the most impor tan t posting in the Finnish diplomatic 
se rv ice , the embassy had to w o r k out of c ramped and somet imes 
t empora ry quarcers. ( T h e Swedes meanwhile have the poshest 
embassy in Hels ink i , a dashed great neo-Renaissance palazzo nex t to 
the t o w n hall over look ing the harbour . ) 

By the '90s . Finland's diplomatic profi le in S tockho lm was plainly 
absurd, part icular ly as spectacular investment in in f ras t ruc ture , 
educat ion and technology had enabled the f o r m e r colony to match 
the prosper i ty of Sweden ( w h i c h was neutral in the Second W o r l d 
W a r when Finland was ravaged by both G e r m a n s and Russ ians) . So in 
1992. the Finnish government decided to build a new bespoke 
embassy. T h e process of acquiring a suitable site and obtaining 
planning permiss ion (the lat ter ex t r eme ly t ime-consuming) 1 meant 
that the building took a decade to comple te . 

Kr i s t i an Gul l i chsen , in many ways the doyen of the cool Hels ink i 
schoo l , was chosen as archi tect . He believes that 'an embassy building 
has a symbol ic funct ion; it must represen t its count ry in a diplomatic 
way whi le in terpre t ing the codes of its locat ion. T h e Finnish Embassy 
in S tockho lm does not por t ray Finland as a wonder land of high-tech 
cu l tu re . O n the cont ra ry , it a t tempts to communica te on the level of 
the col lec t ive memor ies of the t w o count r ies ' . 

Finland was unable to obtain as grand a site in S tockho lm as Sweden 
did in He l s ink i . But, though quite small , the plot (previously used as a 
car park by the Swedish broadcast ing organizat ion, the lumpen 
headquar ters of which is a blot on a delicate area) is by no means a 
bad one. O n the edge of the diplomatic quar ter in O s t e r m a l m . the 
eas tern part of the cent ra l city, it ove r looks the Garde t , a f ragment of 
the national nature r e se rve Djurga rden , w h i c h retains the peaceful 
quality of t ree-s tudded parkland similar to, fo r instance. Hyde Park in 
London . In the '30s, the city managed to persuade the state to sell 
part of the r e se rve f o r deve lopment to accommodate S tockho lm ' s 
rapidly expanding population. H e r e w e r e made some of the c i ty ' s f i r s t 
c r isp whi t e funct ional is t housing blocks, built as pavilions in the park 
at the s tar t of Sweden 's social is t mid-century romance wi th 
Modern ism. ( T h e revolu t ionary S tockho lm exhibi t ion of 1930 was 
held in Djurgarden . ) 

Gu l l i chsen , as he said he w o u l d , has responded to con tex t . Indeed, 
seen f r o m a distance, the new embassy could be mis taken f o r a large 
f ragment of the 1930 exhib i t ion miraculously p rese rved and slightly 
moved. But close up. the building is clearly much more substantial and 
tec tonical ly satisfying than any t empora ry exhibi t ion pavil ion. A long 
whi te wal l faces the park. It is at once a defensive plane w i t h f e w 

W H I T E C A S T L E 
The Finnish Embassy in Stockholm represents both a 
modern democracy and a long interlaced history. 

4 4 I 10 



The great white wall facing park with its three 
major openings. In centre, great portal to 
embassy court. Left of that, door to consular 

45 I 10 section. Left again is entrance to domestic court 
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I portal 
2 embassy court 
3 entrance 
4 reception 
b lobby 
6 cloaks I 2 

7 banqueting ball 
8 kitchen 

nri 9 storage t 
10 consular section 

I houses -
12 domestic court 

J offices 
14 library 
5 plant 

16 Conference 
7 sauna suite ground floor (scale approx 1:750) 
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I 

3 Li 

4 
--

46 I 10 west-east section through court and banqueting hall south-north section through portal and banqueting hall 
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openings, and one that offers the promise of welcome chrough a giant ful l-

height gated portico, beyond which can be glimpsed an inner court. 

Security is a major determinant of embassy design, and the wall is the 

building's shield. The building presses to site edges because of the quantity 

of accommodation to be incorporated in a very restricted perimeter, and 

because Gullichsen, like most of his Finnish contemporaries, is concerned 

to bring daylight into the centre of his plans. 

T h e great whi t e wal l , wh ich both protec ts the in ter ior and 

demonst ra tes the variety of inner life wi th incisions and inf lect ions, is 

a r e c u r r e n t theme in Gul l ichsen ' s w o r k . Notable uses include the 

Kauniainen Parish C e n t r e of 1985 and the Pieksamaki C i v i c C e n t r e 

( A R March 1990). L ike the S tockholm building, both include a great 

por t ico , a main public entrance that leads to the in ter ior . T h e 

embassy cour t is part icularly compressed , adding to the feeling that 

the who le complex is a highly abstracted ve r s ion of a medieval castle. 

Small events and spatial excavat ions enliven the whi te walls of wha t 

could easily have been a dull little space. T h e y ref lec t what happens in 

the surrounding in ter ior volumes , and are a result of a con tempora ry 

in te rpre ta t ion 2 of wha t Rusk in , praising the f lexibi l i ty of medieval 

a rch i tec ture , called 'changefulness ' : a building should a l ter its 

ou twa rd f o r m according to what it contains . 3 Changefulness in 

medieval buildings was of course the result of al terat ions over t ime. 

In modern buildings and in the w r o n g hands, its pursui t can lead to 

picturesque k i t sch , but Gul l ichsen ' s buildings a lways avoid that, even 

though they are generously spr inkled wi th abst racted quotations 

f r o m A a l t o / Le C o r b u s i e r and less we l l k n o w n masters of the 

Modern Movement . 

O n c e through the great portal , the public route is i n fo rma l . 5 A 

door in a glazed panel beckons vis i tors across the cour t . T h e n a little 

entrance, const ra ined and careful ly supervised. T h e n you are 

def lected ei ther right towards the banqueting hall o r left to a foye r in 

w h i c h space whooshes upwards and you can see. though not reach, 

F I N N I S H E M B A S S Y , 

S T O C K H O L M , S W E D E N 

A R C H I T E C T 

481 io G U L L I C H S E N V O R M A L A A R C H I T E C T S 

galleries in w h i c h the c i rcula t ion of the f i r s t and second f loor s is 

exposed . A th ree-s to rey glass block wal l chastely f loods the tall 

volume wi th light, and a long t ransparent panel gives v iews . 

T h e approach to the banqueting hall is complete ly different : befor 

you come to the building's big space, you pass a large curved cave 

lined w i t h c h e r r y w o o d that acts as c l o a k r o o m . A single-storey foyer 

leads to the hall, wh ich is at f i r s t cons t ra ined in height, then 

generously expands upwards under a curving c h e r r y w o o d ceiling tha 

seems like the one in Aa l to ' s Vi ipur i l ibrary lecture theatre waltzing. 

A large careful ly gridded w i n d o w looks out over the park and fur the 

daylight is brought in through slits in wal l and roof. T h e big room 

serves both as space f o r fo rmal banquets and f o r confe rences . So its 

a tmosphere is ambiguous, an impression heightened by the ra ther 

insti tutional fu rn i tu re , which has been chosen f o r ease of 

rearrangement ra ther than formal i ty . Budgetry constra ints have 

requi red that fu rn i tu re and fittings throughout the embassy are f r o m 

standard Scandinavian ranges (in the informal areas o f ten by A a l t o ) . 

Surely the banqueting hall called f o r special fu rn i tu re . 

T h e only o ther large space in the embassy is the l ibrary, w h i c h f e w 

members of the public wi l l visi t . It is a w a r m , calm double-height 

galleried space that o v e r l o o k s the cour t and through the great portal 

to the park. O t h e r elements of the complex are necessari ly disjunct 

because of the complexi ty of the programme, and the need f o r 

d i f ferent layers of securi ty . South of the entrance cour t is a domestic 

one, in which a couple of almost suburban dwellings look over a gree 

that provides light to many of the off ices . A t second f l o o r level are 

the semi-domest ic sauna suite (every Finnish embassy must have one) 

and the ambassadorial off ices , both wi th te r races over looking the 

park. T h e s e , and the off ices which make up the bulk of 

accommodat ion , are knit ted together by a c i rcula t ion system 

designed to be as unbureaucrat ic as possible, ful l of surpr is ing voids, 

v iews and shafts of light. 

T h e S tockho lm building adds to o ther recent Finnish embassies in 

Wash ing ton ( A R O c t o b e r 1994) and Ber l in ( A R March 2000) , nei ther 

of which had to respond to such a historical ly sensit ive cul tural 

con tex t , so they did not try to provide the span of re fe rences f r o m 

medieval t imes to Modern ism. But, like them, the latest embassy is 

symbolic of a decent, thoughtful and generous democracy . 

PETER DAVEY 

1 In the end, to obtain permission, a car park for other users had to be made along the west side 
of the site, which means that the building opens little on this side. 
2 Which I am sure is unconscious. 
3 In the Nature of Gothic, ch VI, vol II of The Stones of Venice. Ruskm argues that Gothic 
architecture is the only rational one because it changed its form according to function without 
suffering 'outside symmetries and consistencies' to interfere with real use. 

4 Kristian Gullichsen's mother Mane was Aalto's great patron. She founded Artec to make and 
sell his furniture and he designed the Villa Mairea for the Gullichsen family. 
5 A separate door in the white wall leads to the consular section. 

Architect 
Gullichsen Vormala Architects. Helsinki 
Project team 
Kristian Gullichsen. jyn Haukkavaara. 
Olli Hakancn, Rei|a Toivio, Jani Wuorimaa 
Interior design 
Aulikki Jylha 
Landscape architect 
Jyrki Sinkkiln 
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Jussi Tiaincn. I . 2. 3. 6 
Mikacl Linden. 4 
Camilla Wirseen, 5 
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site plan 

MEDIA 
MONITOR 
An official building, the seat of the 
Netherlands state broadcasting 
censors, shows how what could be 
a dreadfully bureaucratic 
institution can be humanized. 

Olde r readers may remember H i l versum etched on the dials of 
Bakel i te w i re less sets, along wi th o ther exo t ic locales - L u x e m b o 
Moscow, Monte C a r l o et al - in the pioneer ing days of ear ly radio 
H i l versum is now the Nether lands media capital and home to 
numerous broadcast ing corporat ions whose act ivi t ies are monito 
by a national watchdog agency, the s te rn sounding Commissa r i a t f 
the Media. Though its name suggests faceless state bureaucrats ho 
in glum Stalinist of f ices, the reali ty is ra ther dif ferent. T h e Dutch n 
police occupy a bright, permeable, low- r ise block on a wood land 
campus that could, at f i rst glance, be mistaken for a fashionable gal 
o r some kind of cul tural centre. 

Paradoxical ly , for a building concerned wi th technology and 
e lec t ron ic art i f ice, its relat ionship w i th the co rporea l , natural w o r l 
especial ly int imate. A chunky, cant i levered canopy pro jec ts over tr 
ent rance, wi th both new and exist ing t rees project ing through cut 
sect ions, so that nature appears part of the a rch i tec tu re , the t runk 
like gnar led, arborea l columns. Th i s theme is repr ised throughout i 
building wi th a ser ies of acacia-planted internal patios carved out o 
low-slung mass, bringing daylight and v iews into the deep plan. A n 
ex terna l skin of c lear glass and sleek corrugated aluminium ref lects 
changing pat terns as light f i l ters through the surrounding foliage. Fr 
the conference suites, co r r ido rs and meet ing rooms , nature never 
seems far away, brought into play as a seasonal ly changing backdrop 
off ice life. 

Designed by K o e n van Ve lsen , w h o also has his off ices in H i lversu 
the new building joins the ranks of slightly ou t re local pro jec ts 
generated by the presence of media companies. H i l ve rsum's Media 
Park can boast at least t w o ironical ly wacky contr ibut ions by acrony 
loving funsters M V R D V (the V P R O headquar ters , A R March 1999, a 
the R V U building), but van Ve lsen 's scheme is more thoughtful and 
res t ra ined , as befits its ro le as the sober media moni tor . Symbol ical l 
the author i ty headquarters are located outs ide the park proper , wh 
is now enclosed by a fence installed in the more secur i ty consc ious 

The chunky cantilevered canopy whi 
generously 

welcomes, and 

is penetrated by trees, new and ol< 
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West front, in which interior is 
revealed from outside through 
carved corrugated skin. 
5 
Main entrance. 

roof 

1 entrance 
2 hall 
3 reception 
4 cloaks 
5 interview 
6 office 
7 auditorium 
8 archive 
9 library 
10 conference 
I I court 
12 parking 
13 monitoring 
14 plant 

first floor 

ia 

ground floor (scale approx 1:700) 
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Architect 
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Project team 
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Structural engineer 
D3BN 
Photographs 
Duccio Malagamba 

national cl imate fol lowing the murder of Du tch polit ician Pirn Fortuyr 
last year . Van Velsen exploi ts the gently sloping topography, 
posit ioning his building lengthways along the si te so it steps up 
gradually over 2m f rom the cant i levered ent rance. T h e double-heightJ] 
ent rance hall is a luminous box enc losed in wal ls of c lear glass that 
demater ia l ize the boundary between inside and out. Apa r t f rom beinj j 
a power fu l formal gesture, the canopy also shel ters a small car park 
and. this being the Nether lands, the ubiquitous bicycle racks . 

Of f ice accommodat ion is compact ly arranged in tight b locks, aroun 
the internal patios. Principal c i rculat ion routes are placed on the 
per imeter , wi th two co r r i do rs running along the long edges of the 
rectangular footpr int. A lmos t domest ic in scale, the landscaped patio 
can be used by w o r k e r s for breaks, meetings and general social 
in teract ion. In cont ras t to the l ightweight aluminium and glass ex te rn 
skin, the wal ls around the patios are made of br ick painted 
Medi terranean whi te and embel l ished wi th Mondr ian-esque planes of 
red, blue and ye l low to lift the spir i ts . T h e same approach extends to 
the inside, w i th f lashes of co lour applied at intervals to wal ls , providing 
visual incident and points of or ientat ion. C o l o u r e d foil on the glass 
skin adds a fur ther kaleidoscopic d imension. Apa r t f rom the usual 
cel lular off ices and meeting rooms, the building houses a ser ies of 
v iewing sui tes, w h e r e broadcasts are mon i to red , and a cour t - l ike 
chamber w h e r e hearings a re held and broadcasters called to account . 
Y e t the ser iousness of the brief is offset by whimsica l detai ls, such as 
the col lect ion of boulders used as seats for watching televis ion in the 
ent rance lobby. 

Th i s pro ject ref lects van Velsen 's f lair for t ransforming unpromising I 
building types into complex , ar res t ing a rch i tec tu re . A n ear l ie r scheme 
in the cen t re of Ro t te rdam (AR May 1998) e levates the spatially 
mundane, in t rover ted form of the modern mult iplex c inema into the 
cent rep iece of a new public square, w i th c inemas and promenading 
spaces wrapped up in a corrugated t rans lucent skin. H e r e , the ser ious 
but necessary business of policing the Dutch broadcast ing media is 
conducted in a boldly conceived building that responds imaginatively 
to its tranquil sett ing, but is still capable of holding its o w n with in a 
w ider campus ensemble. Moreover , through the use of space, light, 
co lour and re in terpre ta t ion of archetypal fo rms such as modest ly 
scaled internal cour tyards , it manages to humanize and civi l ize 
workp lace life. A l l this is achieved w i thout resor t ing to the gestural 
postur ing and theor iz ing character is t ic of much of the cu r ren t Du tch 
scene. Instead, van Ve lsen 's arch i tec ture speaks lyrically and c lear ly 
for itself. C O N N I E VAN CLEEF 

The two main circulation arteries run 
down the east and west sides. This is 
east: west one is ramped. 
7. 8 
Almost all rooms have glimpses of sky 
and nature. 
9 
Courts, enlivened by touches of 
Mondrian colour give light, air and 
verdancy to almost all internal spaces. 
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D O M I N I Q U E P E R R A U L T 

Innsbruck is Aust r ia at its picture 
postcard Tyro lean best - t r im, 
kitsch and gemutlich, wi th a skyline 
of pepper pot campaniles framed 
by the hulking Alps. No t generally 
considered a crucible for 
architectural experimentat ion 
(being overshadowed by activities 
to the east in Graz and Vienna), 
the hitherto unfashionable T y r o l is 
current ly having a moment (as 
Daniel Fugenschuh describes in 
this issue, p34). 

O n e obvious manifestation of 
this is Dominique Perrault 's 
redevelopment of the town hall in 
Innsbruck, the winning outcome of 
a competit ion held in 1996 that 
attracted such luminaries as 
Gunther Domenig and 
Massimiliano Fuksas. In conjunction 

• ten*™*" 

with a group of local private 
developers, the city drew up a 
brief for a mixed-use civic and 
commercial complex in 
Innsbruck's historic heart, focused 
around a new town hall, wi th the 
Altes Rathaus (the original town 
hall) retained and refurbished. 

Though Perrault 's scheme casts 
itself as a sympathetic piece of 
urban repair that responds to the 
texture of the city by creating new 
through routes and public squares, 
it announces its credentials with a 
formal and material boldness 
typical of previous projects such as 
the Lyons mediatheque (ARJu ly 
2002) and the perversely iconic 
T r e s Grande Bibiliotheque in Paris 
(ARJu ly 1995). Here , tautly 
orthogonal volumes clad in layers 
of glass and lightweight metal 
mesh, like fine chain mail, are 
surprising, almost abrupt, 
interlopers in Innsbruck's historic 
core of wedding cake baroque, 
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their ultra crisp geometries 
creating an invigorating tension 
between old and new. 

The main elements in this urbai 
nougat (old town hall, new town 
hall and new hotel) are linked by 
shopping mall which forms an 
L-shaped spinal route at st reet 
level, funnelling people through 
the complex. Perrault 's model is 
clearly the traditional European 
galleria and en route along this 
internal street Innsbruck's fur-
coated flaneurs can shop, take 
Kaffee und Kuchen, pay their bills a 
the town hall, or simply sit and 
contemplate in a series of new 
public spaces. Among these is a 
formerly external courtyard 
behind the Al tes Rathaus, now 
enclosed by a glazed roof 
interspersed with panels of 
delicately coloured glass by French 
artist Daniel Buren, which cast 
shimmering rainbow shadows. 
Parking is sensibly relegated to 
two subterranean levels below. 

A t the heart of the development 
is a new seven-storey town hall 
that provides offices in one 
centralized location for various 
local government departments 
that had previously been dispersed 
around the city. Off ice 
accommodation in the Al tes 
Rathaus has also been refurbished. 
In the new block, with its 
regimented chequerboard facades 
of opaque and clear glass, four 
f loors of cellular offices are topped 
by a debating chamber that 
overlooks the city, symbolically 
overseeing the citizens it serves. 
The glazed roof of the chamber is 
enclosed by a tented metal mesh 
roof, like a mini aviary on top of 
the building. Designed to 
withstand heavy snowloads (it can 
withstand 300mm of winter sag), 

i 
The new complex of town hall, hotel 
and shops is a surprising presence in 
Innsbruck's historic heart. 
2 
The hotel, which adjoins the town hall, 
overlooks a new square. 
3 
A glazed viewing tower soars up above 
the roofscape. 
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1 

One of the entrances to the shopping 
galleria that links the various elemen 
5 
Crisp, chequerboard facade of the ne 
town hall. 
6 
A mesh screen encloses the rooftop 
council chamber. 
7 
Detail of town hall facade. 
8 
Inside the viewing tower. 
9 
Mesh sliding screens on the hotel 
generate random patterns. 
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ground floor plan (scale approx I: I 250) 

hotel 
new public square 
beer garden 
shopping gallena 
entrance to town hall 
new town hall 
campanile tower 

8 covered courtyard 
9 Altes Rathau;. 
10 council chamber 

sixth floor pi 
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58 I 10 s i t e P l a n first floor pi. 
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the roof is held in place by a Heath 
Robinsonian confection of steel 
props, springs and tensile wires. In 
different lighting conditions, the 
stainless-steel mesh acts as a 
scintillating, solar screen. Perrault 
enjoys experimenting with 
materials and the layering of 
facades, describing the mesh as a 
contemporary form of bambou. in 
its resemblance to the woven 
bamboo sunshades characterist ic 
of the Caribbean (notwithstanding 
the obvious regional differences 
between the tropics and the 
Ty ro l ) . The same material is used 
in the external sliding screens on 
the east and west sides of the 
hotel, the movements of the brise-
soleil generating random patterns 
over the chequered glass curtain-
wall grid underneath. 

The irregular roofscape of 
ter races and mesh tents is 
dominated by a modern version of 
a campanile, a glazed tower 37m 
high that enters into a dialogue 
with Innsbruck's existing bell 
towers . Though purely symbolic as 
a campanile (lacking bells), the 
square tower rises through the 
new town hall block, bringing 
visitors into the building f rom the 

mall below. It is also a public 
viewpoint, with panoramic vistas 
of the city and the Alps. O n the 
south side, its translucent glazed 
skin is embellished with a dramat 
screenprinted design by artist 
Peter Kogler. 

In integrating civic functions 
with ordinary daily commerce , 
Perraul t 's aim was to demystify 
the work ings of local author i ty 
and make the town hall more 
accessible, both physically and 
conceptually. T h e result ing 
amalgamation of sleek new block 
and bustling malls is wor lds away 
f rom the conventional image of 
por t icoes, pediments and 
municipal chest puffing. H e r e the 
town hall and its attendant 
buildings are very much part of 
the Innsbruck scene, and the 
complex has become a popular 
meeting place. Orches t ra t ing 
such clearly contemporary 
express ions of urban life wi th in 
the corset of history is never 
easy, but Perraul t has responded 
to the challenge with tenacity 
and imagination, that are 
encouraging indications of a wider] 
Ty ro lean t ransformat ion. 

C L A U D I A K U G E L 

L 
U. I H I 

cross section through town hall and internal street 

Architect 
Dominique Perrault. Paris 
Project team 
Dominique Perrault. Anne Speicher. 
Jerome Thibault. Mathias Fntsch. 
Moreno Marconi. Cyril Lancelin 
Associate architect 
Reichert-Pranschke-Maluche 
Project management 
ATP-Axgammer-Tnrthart & Partner 
Landscape consultant 
Ludwigstorff & Hosel 
Wire mesh cladding: 
GKD 

Photographs 
Roland Halbe 
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60 I 10 cross section through hotel and internal street 

10 
Newly enclosed courtyard of the Altes 
Rathaus, now refurbished. 
I I 
Detail of council chamber roof. 



H | 1 " * J n A T E M B A S S Y B U I L D I N G , 

C I C / A I D A R E S S A L A A M , T A N Z A N I A 

A R C H I T E C T 

ith a new co-location embassy, Manser revives T H E M A N S E R P R A C T I C E 

odernism in the Tanzanian capital, Dar es Salaam. 



In the city that witnessed the 
devastation of international 
terror ism in 1997 with the 
destruction of the US embassy, the 
Tanzanian capital Dar es Salaam 
now has a new multiple occupancy 
embassy, which brings diplomats 
f rom Europe together under one 
roof. 

W i th memories of the Festival of 
Britain fresh in his mind when 
recalling the inspiration for the 
distinctive Umoja House roof, 
Michael Manser draws closer 
associations with a group of 
humble bin stores in London's 
Hammersmith than he does with 
Fry D r e w & Partners' 1951 
Thameside Restaurant. And 
perhaps he is justified to do so. 
Not only did the surviving stores 
that he worked on while working 

for Edward Armstrong in 1948 
significantly outlive the more 
celebrated festival pavilion, but also 
as basic shelters they more fittingly 
express the lightness of touch that 
he sought in this contemporary 
application. Add to this the 
building's fully expressed column 
and slab superstructure - a direct 
translation of Corb 's Dom- lno unit 
( 1 9 1 5 ) - and the plasticity of form 
further exaggerated by the 
cutaway profile of the roo f s 
generous overhangs, and you have 
the bones of a building that would 
be the pride of any die-hard 
Modernist. A piece of classic 
European Modernism, that not 
only demonstrates how 
appropriately to import post-
colonial architecture, but which 
also reunited Manser with his 

former employers - the onetime 
British Modernist superpower 
Norman & Dawbarn - who as 
associate architects during 
construction of the new building, 
returned to Dar es Salaam forty 
years after beginning their early 
work on the Ci ty 's University 
College ( A R January 1963). 

Sitting amid the washing lines of 
local houses, with views of the 
Indian Ocean across the re-opened 
Gymcana Club (a former private 
club, now open to local residents), 
the building serves both local and 
foreign transactions. As a shared 
embassy building for Germany, the 
Netherlands, and the United 
Kingdom, it also houses the British 
D F I D (Department For 
International Development), and 
the European Union offices. 
Appropriately therefore it stands 
out from less distinct individual 
embassies in an area that is seen by 
some as a diplomatic ghetto. By 
offering a bright and efficient place 
for those seeking visas and 
passports, and by providing a base 
from where the five diplomatic 
missions seek to improve 
international relations and to 
facilitate development aid, it is a 
new and extremely popular 
landmark - the first prototype for a 
'co-location' building. 

Having won their commission 
through an invited design 
competit ion, the complexity of the 
brief soon became clear to Manser. 
The multi-headed client inevitably 
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A forecourt 
a VIM hall 
C Umoja House 
D car park 

62 I 10 site plan (scale approx 1:1650) 

added complexity to the practica 
and otherwise essentially finite 
requirements, such as space 
allocation and environmental 
conditioning. Furthermore, while 
seeking to create a building that 
would appear open and 
transparent, already onerous 
security measures were 
significantly reinforced following 
the bombing of the US Embassy 
that occurred during the design 
process. Despite this however, 
Manser has generated a form that 
belies the complexity within, and 
provided a building that in many 
ways will help to streamline futur 
operations. 

Above a ground floor free-plan 
with cornerless pod-like commun 
spaces placed between the pilotis 
five floors of office accommodatio 
are arranged in two parallel blocks 
These provide flexibility for each 
organization, allowing open-plan 
and cellular configurations within 
enclosures that only occupy the 
area of each terrace as necessary. 
So each floor has its own identity, 
with varying proportions of 
circulation, office and sheltered 
terrace space. 

T o a degree, the atr ium, which 
open only to the relatively 
unsevere easterly sun, assists the 
building's cross-ventilation 
strategy. Unfortunately, however 
due to the inherent conflict 
between openness and security, 
which in this case limits the 
windows to an inadequate 100mm 

E M B A S S Y B U I L D I N G , 

D A R E S S A L A A M , T A N Z A N I A 

A R C H I T E C T 

T H E M A N S E R P R A C T I C E 

2 
The white wave of Umoja House roof 
set against the Indian Ocean. 
3 
The east elevation reveals the 
building's structure with offices, 
terraces and atrium expressed. 
4 
Main entrance on garden avenue 
provides a secure yet prominent 
gateway for visitors. 
5 
Aluminium louvres screen offices and 
terraces from powerful tropical sun. 
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6. 7 
The atrium remains open to the east! 
where perforated screens stop birds 
from enjoying the space's relative co 
and shade. 
8.9 
Despite the limited airflow from offic 
to atrium, the seven-storey void doe 
provide environmental and social rel 
for the five resident missions. 

long section through atrium (scale approx 1:700) 

E M B A S S Y B U I L D I N G , 

D A R E S S A L A A M , T A N Z A N I A 

A R C H I T E C T 

T H E M A N S E R P R A C T I C E 

east elevation (scale approx 1:700) 

1 guard house 9 visa hall 
2 main reception no staff parking 
3 atnum 11 dnvers changing room 
4 conference room 1.2 forecourt 
5 plant 13 VIP parking 
6 stores 14 offices 
7 kitchen IS terraces 
B staff entrance 

operable tilt (even those opening 
onto the atr ium), the building does 
rely on air conditioning. However , 
considering the need to dehumidify 
the outside air, which is often in 
excess of 90 per cent relative 
humidity, this would be hard to 
avoid altogether, and with 
concrete providing thermal mass, 
mechanical plant is only required 
to be active for a few hours a day 
to pre-condition the spaces. 

This is a bold new building, the 
presence of which cannot be 
missed in the city, and by 
employing over 400 local 
contractors it has already benefited 
the local community. Af ter the 
bomb, Manser could have designed 
a bunker, solving both 
environmental and security issues 
at once. But instead he returned to 
the optimism of his Modernist 
roots, resolving a composition in 
response to the tenant that still 

proclaims architecture as the 
masterly, correct and magnificent 
play of masses brought together i 
light. O r rather as Manser 
describes it himself, in bringing 
regionalism to the International 
Style, in a response to the 'magica 
sharpness of the region's light and I 
shadow'. ROB GREGORY 

Architect 
UK - The Manser Practice. London: Michael 
Manser. Jonathan Manser. Josh Berry. Barry 
Mullin. Marvin Farr. James Potter. Phillip Waincj 
Stas Louca. Matthew Woodthorpe. Helen 
Osbourne. Charles Stanton 
TZ - Norman + Dawbarn, Tanzania 
Structural and services engineers 
UK - Building Design Partnership 
TZ - Cowi Tanzania Consulting Engineers 
& Planners 
Interior designer 
Bnmpton Lane 
Landscape designer 
Building Design Partnership 
Acoustic engineer 
BDP Acoustics 
Photographs 
Peter CookWIEW 
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typical upper floor plan (scale approx I: I 250) 

64 I 10 ground floor plan (scale approx I: I 250) 
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IVIC PORTAL 
A town much transformed by tourism 
is given a new heart with a bold but 
economical civic centre. 

B e n i d o r m h a s n o g r e a t 

r e p u t a t i o n a s a m o d e l o f u r b a n 

t h i n k i n g . T h e c i t y o f t o w e r s w e 

s e e n o w w a s l a r g e l y c r e a t e d by a 

w i l d a n d c h a o t i c m a r k e t t o c a t e r 

f o r c h e a p p a c k a g e h o l i d a y m a k e r s 

f r o m n o r t h e r n E u r o p e , w h o s e 

b e a r l e a d e r s h a v e t r a n s f o r m e d 

t h e C o s t a B l a n c a f r o m a c h a i n o f 

p i c t u r e s q u e s m a l l t o w n s a n d 

v i l l a g e s t o a c o n t i n u o u s b o o m i n g 

h o l i d a y r e s o r t in l e s s t h a n ha l f a 

c e n t u r y . B u t f o r a l l t h e c u l t u r e o f 

b e e r , f i s h a n d c h i p s , b e e r , w i i r s t , 

b e e r a n d s t e a k f r i t e s , l o c a l 

c o m m u n i t i e s s t i l l e x i s t , o f t e n 

h i d d e n by t h e m u s h r o o m g r o w t h 

o f t a c k y h o t e l s , b a r s , r e s t a u r a n t s 

a n d a p a r t m e n t b l o c k s . 

A f e w y e a r s a g o , t h e c i t i z e n s o f 

B e n i d o r m d e c i d e d t o s t o p h i d i n g 

in t h e c h a o t i c t o u r i s t j u n g l e a n d 

a s s e r t u r b a n s e n s e a g a i n . T h e y 

c h o s e t o b u i l d a n e w t o w n ha l l a s 

a m a r k o f c i v i c p r i d e , a n d a s a 

n e c e s s a r y a d m i n i s t r a t i v e 

h e a d q u a r t e r s o f a c o m m u n i t y 

n o w t o t a l l y t r a n s f o r m e d : v a s t l y 

b i g g e r a n d m o r e p r o s p e r o u s 

t h a n i t w a s in t h e 1 9 5 0 s . I t w a s 

b a c k t h e n t h a t p l a n n e r s 

e n v i s a g e d t r a n s f o r m i n g t h e b e d 

o f t h e R i o S e c o , t h e ( u s u a l l y d r y ) 

r i v e r t h a t g a v e t h e s e t t l e m e n t i t s 

o r i g i n a l raison d'etre. A c u l v e r t 

w a s m a d e t o d e f l e c t w i n t e r 

f l o o d s , s o a w i d e f l a t a r e a w a s 

s u d d e n l y m a d e a v a i l a b l e in t h e 

m i d d l e o f t o w n . M u c h o f i t w a s 

t a k e n up w i t h a p a r k , b u t a n e w 

s q u a r e w a s p l a n n e d , w i t h a n 

u n d e r g r o u n d p u b l i c c a r - p a r k i n g 

g a r a g e b e l o w i t . T h e p r o j e c t 

g r o u n d t o a h a l t , a n d f o r y e a r s 

t h e u n f i n i s h e d s q u a r e w a s an 

u n s a t i s f a c t o r y i n d e t e r m i n a t e 

s p a c e b e t w e e n c i t y a n d p a r k . 

I n s t e a d o f t r y i n g t o c o m p l e t e 

t h e s q u a r e in c o n v e n t i o n a l 

f a s h i o n , t h e n e w a r c h i t e c t s 

d e c i d e d t o h o u s e t h e o f f i c e a n d 

a d m i n i s t r a t i v e e l e m e n t o f t h e 

t o w n ha l l in a g r e a t s t e e l b r i d g e , 

6 5 m in s p a n a n d I 5 m w i d e t h a t 

r e s t s o n s u p p o r t s in t h e o n e -

a n d t w o - s t o r e y p a r a l l e l c o n c r e t e 

e l e m e n t s t h a t d e f i n e t h e s q u a r e 

b e l o w . In t h e l o w e r e l e m e n t s a r e 

e n t r a n c e , f o r m a l s p a c e s , v e r t i c a l 

c i r c u l a t i o n a n d s e r v i c e s 

c o n n e c t i o n s t o c a r p a r k b e l o w 

a n d o f f i c e s o n t o p . 

A b o v e , t h e b r i d g e is t h r e e 

s t o r e y s h igh . S t r u c t u r a l l y , i t 

c o n s i s t s o f t w o t r u s s e s , s o f l o o r 

p l a t e s a r e c o m p l e t e l y f r e e o f 

c o l u m n s , a n d a r e d e s i g n e d t o b e 

l a i d o u t t o b e e a s y t o c h a n g e . 

I 
New town hall forms dignified 
gate to urban park, though all 
construction is prefabricated and 
as cheap as possible. 
2 
In non-office hours, louvres of 
south front are choreographed to 
provide an ever-changing stage set. 
3 
Louvres are inscribed with names 
of all town's residents. 
4 
North front, where structure is 



B e h i n d t h e m a s s i v e s t e e l 

s t r u c t u r a l m e m b e r s o f t h e b r i d g e 

a r e l i g h t w e i g h t w a l l s o f g l a s s a n d 

a l u m i n i u m . O n t h e s o u t h s i d e is a 

f u r t h e r s c r e e n o u t s i d e t h e 

s t r u c t u r e ; t h i s i s m a d e o f m o v a b l e 

l o u v r e s , e a c h e t c h e d by s i l k 

s c r e e n t e c h n i q u e s w i t h t h e 

n a m e s o f a l l t h e t o w n ' s c i t i z e n s . 

T h e l o u v r e s a c t a s b r i s e - s o l e i l a n d 

b e c o m e a p o i g n a n t , d e l i c a t e g r e y 

v e i l t h a t p r o t e c t s t h e i n n e r l i fe o f 

t h e b u i l d i n g , a n d i n c i d e n t a l l y 

r e m i n d s t h e t o w n ' s s e r v a n t s ( i n 

m i r r o r w r i t i n g ) o f t h e p e o p l e f o r 

w h o m t h e y a r e w o r k i n g . D u r i n g 

o f f i c e h o u r s , t h e l o u v r e s a r e 

c o n t r o l l e d by a c o m p u t e r i z e d 

s y s t e m t o o p t i m i z e b e t w e e n 

s h a d i n g a n d t r a n s p a r e n c y . A t 

n i gh t a n d w e e k e n d s , t h e b l a d e s 

a r e c h o r e o g r a p h e d t o c h a n g e in 

b l o c k s e v e r y ha l f h o u r , s o t h e 

w h o l e f a c a d e f o r m s a c o n s t a n t l y 

c h a n g i n g b a c k d r o p t o c i t y l i fe. 

T h e w h o l e b r i d g e is 9 7 m l o n g , s o 

i t c a n t i l e v e r s o n b o t h s i d e s o f t h e 

s q u a r e , v i s u a l l y e x t e n d i n g t h e 

u r b a n s p a c e t o e m b r a c e t h e 

w h o l e w i d t h o f t h e v a l l e y . A s a 

c o m p o s i t i o n , t h e t o w n ha l l u n i t e s 

t h e e l e m e n t s o f t h e o r i g i n a l 

u n c o m p l e t e d s q u a r e a n d t h e 

v a l l e y it s i t s i n ; it a c t s a s a f o r m a l 

g a t e w a y t o t h e f i ne p a r k , a n d it 

m a k e s a s t r o n g h o r i z o n t a l c i v i c 

s t a t e m e n t a g a i n s t t h e 

p r e d o m i n a n t l y h i g h - r i s e c h a o s o f 

t o u r i s t t o w e r s a n d s l a b s t h a t 

s u r r o u n d it. B e n i d o r m is g e t t i n g a 

h e a r t b a c k . M A R Y B E N S O N 

Architect 
J. L Camarasa and AMP Associats 
Project team 
Juan Anon. Ram6n Calvo, Jose Luis Camarasa, 
Rafael Martinez, Gemma Marti. Assistants: 
Rafael Landete, Alejandra Mrdja. Carlos 
Ortega. Barbara Pons. Jose Ramon Tormo 
Structural engineer 
Florentino Regalado 
Glass louvres 
php glastec 
Photographs 
Duccio Malagamba 
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J . L . C A M A R A S A A N D 

A M P A S S O C I A T S 

68 I 10 ground floor (scale approx 1:800) 
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K Y O T O , J A P A N 

A R C H I T E C T 

T O S H I A K I K A W A I 

C a r e c e n t r e s f o r t h e e l d e r l y a r e 

m u l t i p l y i n g al l o v e r J a p a n , a s i t s 

p o p u l a t i o n a g e s . T h i s m o d e s t 

v e n t u r e , r u n by D r H i r o m i c h i 

N a g a h a r a , d o e s d o u b l e d u t y : 

c a r i n g f o r f i f t e e n t o t w e n t y 

s e n i o r s e a c h d a y , a n d p r o t e c t i n g 

a c l u s t e r o f t r a d i t i o n a l b u i l d i n g s 

in K a m i g y o . a d e c l i n i n g t e x t i l e 

w e a v i n g d i s t r i c t in n o r t h - w e s t 

K y o t o . In c r e a t i n g a n e w f a c i l i t y , 

T o s h i a k i K a w a i s o u g h t t o 

p r e s e r v e a s m u c h a s p o s s i b l e o f 

t h e e x i s t i n g u r b a n f a b r i c . O n e 

b u i l d i n g w a s r e m o v e d t o c r e a t e a 

7 0 s q m f o o t p r i n t , n o w o c c u p i e d 

by a t w o - s t o r e y c a r e c e n t r e , 

w i t h a t e a h o u s e o n t h e f l a t r o o f 

f o r t h e o w n e r ' s u s e . T h e r e is a 

p a r k i n g s e t b a c k in f r o n t , a n d a 

p i v o t i n g d o o r l e a d s t o a t a p e r i n g , 

o p e n - r o o f e d f o r e c o u r t . 

I 
Looking toward entrance with gate 
shut. 
2 
Entrance court. 
3. 4 
Glazed wall of dining and daycare 
spaces. 
5 
First-floor dining room looks out ove 
court and roofs of old Kyoto. 
6 
Ground-floor daycare space: almost 
part of court. 

T h e n e w , r e i n f o r c e d - c o n c r e t e 

s t r u c t u r e h a s a w o o d e n h o u s e 

o n e s i d e a n d t w o t r a d i t i o n a l 

s t o r e h o u s e s (kura) t o t h e r e a r . 

T h o u g h c o n f i n e d , i t e n j o y s g o o 

n a t u r a l l i gh t , a n d t h e s e n s e o f 

e l a s t i c i t y t h a t t h e J a p a n e s e b r i n 

t o t h e s m a l l e s t e n c l o s u r e s . T h e 

o p e n - p l a n , g r o u n d - l e v e l l i v i ng 

r o o m o p e n s up t h r o u g h a 

s o l a r i u m a n d g l a s s s l i d e r s t o a n 

i n n e r g a r d e n . A s l i t in t h e 

c e i l i n g a l o n g t h e n o r t h s i d e 

a l l o w s n a t u r a l l igh t t o w a s h t h e 

w a l l a n d p e n e t r a t e t o t h e l o w e r 

l e v e l t h r o u g h a g l a s s i n s e t in t h e 

f l o o r . K n o t t y p i n e f l o o r b o a r d s 

a n d a b a s k e t - w e a v e c e i l i n g o f 

c e d a r s t r i p s s o f t e n s t h e r a w 

s t e e l a n d c o n c r e t e . K a w a i 

d e s c r i b e s i t as ' a n a b s t r a c t i o n o f 

a t r a d i t i o n a l t o w n h o u s e . M o s t 

h e a l t h c a r e b u i l d i n g s a r e t o o 

b r i g h t . H e r e I t r i e d t o c r e a t e a 

d i v e r s i t y o f l i gh t c o n d i t i o n s , 

a l l o w i n g p e o p l e t o f i n d f a v o u r i t e 

p l a c e s in w h i c h t h e l e v e l f e e l s 

c o m f o r t a b l e t o t h e m . ' 

A n d y e t t h i s is a r i g o r o u s , 

m o d e r n b u i l d i n g t h a t m a k e s 

n o n e o f t h e s e n t i m e n t a l , 

n o s t a l g i c g e s t u r e s t h a t o c c u r 

w h e n t h e e l d e r l y a r e t r e a t e d a s 

l i t t l e c h i l d r e n . T h e a r c h i t e c t h a s 

c r e a t e d a f u n c t i o n a l v o l u m e w i t h 

f r e e - f l o a t i n g s t e e l s t a i r c a s e s . T h e 

f i r s t o f t h e s e is a t i l t e d b o x o f 

s t e e l s h e e t s s u p p o r t i n g w o o d e n 

t r e a d s . I n s p i r e d by J e a n P r o u v e , 

t h e a r c h i t e c t u s e d a t h i n n n e r 

( 2 . 3 m m ) g a u g e o f s t e e l t h a n t h e 

e n g i n e e r r e c o m m e n d e d , a n d 

f o l d e d it t o a c h i e v e t h e 

n e c e s s a r y s t r e n g t h . T h e s e c o n d 

is a s p r i n g y w a l l s c u l p t u r e w i t h 

CARE IN KYOTO 
A day-care centre for the elderly has been inserted in 

701 io old Kyoto with tenderness to both users and context. 
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Entrance hall. 

Council chamber looking towards 
public gallery. 

Typical office on north side 
69 I 10 overlooking park and city. 
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c a n t i l e v e r e d s t e e l t r e a d s a n d 

s l e n d e r r a i l s , l i n k i n g s e c o n d f l o o r 

t o r o o f a n d c a s t i n g a d r a m a t i c 

s h a d o w a c r o s s t h e w h i t e s t u c c o . 

T h e r e is a l s o a l i f t . 

I n a c i t y w h e r e i t ' s o f t e n 

u n c o m f o r t a b l y h u m i d o r c o l d . 

K a w a i p u l l s t h e o u t s i d e i n . A 

w o o d e n h o u s e w r a p s r o u n d t w o 

s i d e s o f t h e g a r d e n a n d , t o s a v e 

it f r o m t h e w r e c k e r ' s b a l l , i t i s 

m a i n t a i n e d a s a r e s i d e n c e . T h e 

d i s t i n c t i v e g r e y t i l e d r o o f s o f a 

kura o n a n e i g h b o u r i n g s i t e 

c a n b e g l i m p s e d t h r o u g h a g l a s s 

w a l l t o t h e r e a r , w h i c h is s h a d e d 

b y a d e e p b r o w n c u r t a i n ( n o r e n ) 

t h a t g l o w s in t h e s e t t i n g s u n . A 

g l a s s - e n c l o s e d k i t c h e n t h a t 

s e r v e s t h e o p e n , s e c o n d - f l o o r 

d i n i n g r o o m is w r a p p e d r o u n d a 

s t r u c t u r a l c o l u m n . 

' T h e J a p a n e s e v i s i t t h e o l d 

q u a r t e r s o f c i t i e s l i k e T a k a y a m a 

a n d K y o t o a s t h o u g h t h e y w e r e 

e x o t i c a n i m a l s in a z o o , r a t h e r 

t h a n l i v i n g w i t h t h e m , ' s a y s 

K a w a i . M o s t o f t h e n a r r o w -

f r o n t e d w o o d e n r o w h o u s e s t h a t 

g a v e K y o t o i t s d i s t i n c t i v e 

c h a r a c t e r h a v e b e e n d e s t r o y e d 

w i t h t h e fu l l s u p p o r t o f t h e c i t y 

a u t h o r i t i e s . C u r r e n t f i r e - s a f e t y 

r u l e s , w h i c h a r e a p p l i e d t o 

w o o d e n b u i l d i n g s w h e n e v e r t h e y 

a r e e x t e n d e d o r r e - u t i l i z e d , 

s t i p u l a t e a 3 m s e t b a c k f r o m 

n e i g h b o u r i n g s t r u c t u r e s o r t h e 

r e p l a c e m e n t o f w o o d b y a n o n ­

f l a m m a b l e m a t e r i a l . T h i s c o d e 

w a s d e v i s e d f o r r u r a l 

c o m m u n i t i e s b u t is a p p l i e d 

i n f l e x i b l y t o t h e u r b a n f a b r i c , a n d 

it h a s p r o v e d a d i s a s t e r f o r 

K y o t o . T h e c i t y h a s b e e n a s 

s y s t e m a t i c a l l y d e g r a d e d by 

d e v e l o p e r s a s t h o s e t h a t w e r e 

h a s t i l y r e b u i l t a f t e r t h e 

d e v a s t a t i o n o f w a r t i m e b o m b i n g . 

A r c h i t e c t s l i k e K a w a i a r e 

f i g h t i n g a l o n e l y , l o s i n g b a t t l e 

a g a i n s t t h e u n a s s a i l a b l e , a l l -

p o w e r f u l b u r e a u c r a c y a n d 

c o n s t r u c t i o n i n d u s t r y . T h e 

c l i e n t ' s f i r s t a r c h i t e c t w a n t e d t o 

l e v e l t h e s i t e a n d s t a r t a f r e s h . 

K a w a i h a s c r e a t e d an e n c l a v e o f 

h u m a n i t y o n t h i s o n e b l o c k a n d 

is c u r r e n t l y t r y i n g t o b r i n g t h a t 

s a m e s p i r i t t o a n e w a p a r t m e n t 

b u i l d i n g . M I C H A E L W E B B 

Architect 
Toshiaki Kawai 

72 I 10 Kawai Architect. Kyoto 

1 entrance court 
2 day care 
3 traditional building re- used 
i court 
5 dmmg 
6 mtchen 
7 tea ceremony 
8 mizuya 
9 deck 

west-east section through entrance cou 
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D A Y - C A R E C E N T R E 

K Y O T O , J A P A N 

T O S H I A K I K A W A I u 

tu 

Main spaces will be furnished with • 
cheerful furniture and patterned 

J tablecloths. 

Bathing suite in kura. 

Roof deck (stair left). west-east section through tea ceremony room 
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o u g h H a r b u r g is t e c h n i c a l l y p a r t 

H a m b u r g , it is s e p a r a t e d f r o m 

c i t y c e n t r e by t h e E l b e R i v e r , 

o b r i dges a n d a f i f t e e n - m i n u t e 

v e . U n t i l r e c e n t l y , its in land 

r b o u r a n d cana l s w e r e k n o w n 

ly t o d i r e c t o r s o f p o l i c e t h r i l l e r s , 

t n o w , w i t h r i s i ng p r i c e s o n 

n o i t h bank and m o v e s t o 

r e a s e c i t y d e n s i t i e s by 

c y c l i n g w a r e h o u s e s a n d g ra in 

o s , H a r b u r g is rap id l y a n d 

h ionab l y a c c e l e r a t i n g in to t h e 

b led lo f t age . 

E s t a b l i s h e d in 1786 ( a n d 

p u t e d l y t h e o l d e s t in t h e w o r l d ) , 

a m b u r g ' s w a t e r p o l i c e m u s t n o w 

pe w i t h a t r a n s f o r m e d H a r b u r g 

r b o u r . T e l e k o m h e a d q u a r t e r s , 

ipp ing c o n t r o l l e r s , o n - l i n e 

r v i c e i n d u s t r i e s , m e d i a 

r o f e s s i o n a l s a n d a C h i n a T o w e r 

r o n e o f G e r m a n y ' s b iggest 

p o r t p a r t n e r s a r e r e p l a c i n g f ish 

a n d l e r s , s c r a p m e t a l y a r d s a n d 

a i m o i l r e f i n e r i e s . T h e a i r is 

l e a n e r a n d t h e c r i m e m o r e 

h i te co l l a r . W a t e r p o l i c e 

e s p o n s i b i l i t i e s h a v e a l s o 

x p a n d e d t o e n c o m p a s s t h e land 

e t w e e n the c a n a l s as w e l l as 150 

i l o m e t r e s up r i v e r . 

T o k e e p p a c e w i t h t h o s e m o r e 

i ke l y t o s t e a l c o m p u t e r n o t e b o o k s 

han l e a d p ip ing, t h e r i v e r a n d 

a r b o u r p o l i c e d i v i s i o n s h a v e a 

e w h e a d q u a r t e r s e q u i p p e d w i t h 

t a t e o f t h e a r t t e c h n o l o g y t o 

a c k l e b o r d e r l e s s E u r o p e a n U n i o n 

r i m e . L o c a t e d b e t w e e n r i v e r a n d 

a r b o u r , b e h i n d a p r o t e c t i v e d y k e 

nd l o c k g a t e s , t h e e y e - c a t c h i n g 

n e w s t r u c t u r e a l s o s igna ls a c h a n g e 

in s t a t u s f o r H a r b u r g , a s q u a y s i d e 

w a l k s a n d al f r e s c o ea t i ng g r a d u a l l y 

r e p l a c e n i n e t e e n t h - c e n t u r y 

i n d u s t r y a n d p o l l u t i o n . 

L o c a l f i r m A r c h i t e k t e n - C o n t o r 

in c o l l a b o r a t i o n w i t h S c h a f e r -

A g a t h e r - S c h e e l w o n a n a t i o n a l 

t w o - s t a g e c o m p e t i t i o n f o r t h e 

n e w h e a d q u a r t e r s w i t h a 

d r a m a t i c a l l y c a n t i l e v e r e d , c o p p e r -

c lad s t r u c t u r e r e m i n i s c e n t o f E l 

L i s s i t z k y a n d M a r t S t a m ' s 1 9 2 4 

unbu i l t Wolkenbiigel p r o j e c t . 

T r a d i t i o n a l l y a s s o c i a t e d w i t h 

d u r a b i l i t y a n d c o n s t a n c y , h e r e t h e 

v iv id g r e e n p r e - p a t i n a t e d c o p p e r 

is i n t e n d e d t o m a k e a b o l d e r 

s t a t e m e n t . A l t h o u g h o n l y f i ve 

f l o o r s h igh , t h e bu i l d i ng is v i s i b l e 

f r o m r o a d , ra i l a n d w a t e r 

a p p r o a c h e s . S i m i l a r l y , t h e p o l i c e 

h a v e t h r e e h u n d r e d a n d s i x t y 

d e g r e e v is ib i l i t y o v e r t h e i r p a t c h , 

l i ke eag les in an e y r i e . 

T o i m p r o v e o p e r a t i o n a l 

e f f i c i e n c y , t h r e e p o l i c e d i v i s i o n s 

h a v e b e e n b r o u g h t t o g e t h e r u n d e r 

o n e r o o f . I n - h o u s e t r a i n i n g 

o f f i c e r s a n d a s p e c i a l i s t m a r i n e 

t e c h n i c a l t e a m j o i n c o n v e n t i o n a l 

p o l i c e m e n o n a da i ly q u a r t e t o f s i x 

h o u r sh i f t s . P a t r o l b o a t s a r e 

m o o r e d o n t h e r i v e r o r h a r b o u r 

s i d e o f t h e bu i l d ing a n d v i d e o 

c a m e r a s m o n i t o r t h e i r c o m i n g s 

a n d go ings . A s t h e w a t e r l eve l is 

o n l y f i ve m e t r e s b e l o w g r o u n d , 

t h e s t a t i o n h a s n o c e l l a r s t o r a g e 

o r p a r k i n g . I n t e r n a l o r g a n i z a t i o n is 

b a s e d a r o u n d a c e n t r a l sp i na l 

c o r r i d o r , w i t h c e l l u l a r o f f i c e s o n 

b o t h s i d e s a n d ful l w i d t h 

c o n f e r e n c e o r s p o r t s r o o m s a t 

e a c h e n d . A b o a r d w a l k b a l c o n y 

o v e r l o o k s a r o o f t e r r a c e a n d t h e 

e v e n t u a l l y l a n d s c a p e d c a r p a r k 

c o u l d d o u b l e a s o p e n - d a y 

b a r b e q u e p a r t y a r e a . B u i l d i n g 

s e r v i c e s a r e g e n e r a l l y d o m e s t i c in 

s c a l e , w i t h o p e n a b l e w i n d o w s , 

h e a t i n g ( bu t n o a i r c o n d i t i o n i n g ) , 

e x t e r n a l s u n l o u v r e s a n d i n t e r n a l 

r o l l e r b l inds . 

ON THE WATERFRONT 
A new headquarters for the water police in 
Hamburg reflects both the changing nature 
of the city's docklands and local crime. 

R I V E R A N D H A R B O U R P O L I C E 

S T A T I O N , H A M B U R G , G E R M A N Y 

A R C H I T E C T S 

A R C H I T E K T E N - C O N T O R , 

S C H A F E R - A G A T H E R - S C H E E L site plan 75 | , 0 
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south-west elevation 
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garage 
cells 
pnsoner reception 
public reception 
offices 
locker rooms 

second floor plan 

R I V E R A N D H A R B O U R P O L I C 

S T A T I O N , H A M B U R G , G E R M 

A R C H I T E C T S 

A R C H I T E K T E N - C O N T O R , 

S C H A F E R - A G A T H E R - S C H E E L 

R e j e c t i n g i n s t i t u t i o n a l g r e y , 

bu i ld ing u s e r s i n s t e a d o p t e d f o r 

Y v e s K l e i n b l u e , an o b v i o u s c h o 

f o r a m a r i n e l o c a t i o n , a n d an 

e f f e c t i v e c o n t r a s t t o t h e w a r m 

t i m b e r f i t t ings . T h e f a i r - f a c e d 

c o n c r e t e l ift sha f t is a l s o p a i n t e d 

the s a m e p e n e t r a t i n g b l u e , br ing i 

a d a s h o f t h e M e d i t e r r a n e a n t o 

n o r t h e r n l a t i t u d e s . 

G i v e n t h e u p m a r k e t h o t e l 

c h a r a c t e r o f f i n i s h e s a n d f u r n i t u 

it is s o m e t i m e s e a s y t o f o r g e t t ha 

t h e bu i l d ing e n t e r t a i n s m o r e 

t r o u b l e s o m e v i s i t o r s . T h e s e a r r i 

by c a r t h r o u g h a l o c k a b l e ga rage 

t h e w e s t e n d o f t h e g r o u n d f l o o r 

t o b e b o o k e d in at a no - f r i l l s 

r e c e p t i o n a r e a w i t h l o c k e r s f o r 

p e r s o n a l be long ings . T h e r e a r e 

f o u r d i f f e r e n t s i z e s o f c e l l , e a c h 

w i t h bu i l t - i n w o o d e n b e n c h e s , 

t h e p a s t , t h e w a t e r p o l i c e h a d l i t t l 

t o d o w i t h l a n d - b a s e d c r i m e , bu 

n o w w h e n la rge n u m b e r s o f 

s u s p e c t s a r e d e t a i n e d , t h e n e w 

s t a t i o n is d e s i g n a t e d o n e o f s e v e n 1 

h o l d i n g p o i n t s a r o u n d t h e c i ty . 

T h o u g h t h i s p r o j e c t c a n n o t be 

c o m p a r e d t o m o r e m o d e s t 

c o m m u n i t y bu i ld ings , it s h o w s h o 

an e n l i g h t e n e d g o v e r n m e n t c l i e n t 

can u s e t h e c o m p e t i t i o n s y s t e m t o 

e n c o u r a g e a n d d e l i v e r i n n o v a t i v e 

a r c h i t e c t u r e . H e r e in H a m b u r g , it 

is r e f r e s h i n g t o s e e the s t a t e 

s e t t i n g a cha l l eng ing b e n c h m a r k 

f o r t he p r i v a t e s e c t o r . 

L A Y L A D A W S O N 
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II 3Pl | 
first floor plan 

Architect 
Architekten-Contor. Schafer-Agather-Scheel. 
Hamburg 
Structural engineer 
Ingenieurbiiro Schulz 
Pre-patinated copper cladding 
KME 
Photographs 
Klaus Frahm/artur 
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76 I 10 ground floor plan (scale approx 1:500) 

Patrol boats are moored nearby. 
4 
Detail of copper and glass facade. 
5 
Stairs wrap round a bold blue lift shaft 
6 
Office accommodation sits above a 
podium of cells. 
7, 8 
Of necessity, the building has good 
views over its surroundings. 
9 
Typical meeting room. 
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M O D E L P R I S O N P R O J E C T 

A R C H I T E C T 

B U S C H O W H E N L E Y 

typical Victorian wing-style prison (Pentonvill 

sectional perspective through typical house prison unit, for 30-40 inmates 

78 I 10 sectional perspective of house group 
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o p p o s e d t o p a v i l i o n s m a r o o n e d in s p a c e , e a c h w i t h a d i s c r e t e 

e x t e r n a l a r e a t h a t c a n be p r o d u c t i v e l y u s e d f o r s p o r t , g a m e s o r 

g a r d e n i n g w i t h a m i n i m u m o f s u p e r v i s i o n . 

I n d i v i d u a l c e l l s a r e r e p l a n n e d t o m a k e t h e m l e s s l i k e d o m e s t i c 

l a v a t o r i e s a n d m o r e c o n d u c i v e t o l e a r n i n g . In a n i n v e r s i o n o f t h e 

c o n v e n t i o n a l l a y o u t , t h e b e d is p l a c e d l e n g t h w a y s a l o n g t h e e x t e r n a l 

w a l l a t h igh l e v e l , f r e e i n g up s p a c e b e l o w . S t o r a g e is b u i l t in a n d e a c h 

i n m a t e is p r o v i d e d w i t h a m o v e a b l e t a b l e e q u i p p e d w i t h e l e c t r o n i c 

t o o l s f o r s t u d y . W a s h i n g f a c i l i t i e s a r e c o n t a i n e d in a s m a l l a d j o i n i n g 

s p a c e ( i n c l u d e d in t h e b a s i c 8 s q m a l l o w a n c e ) s o r e d u c i n g p r e s s u r e 

o n p r i s o n s t a f f t o m a n a g e i n m a t e h y g i e n e a n d a b l u t i o n s . E a c h c e l l is 

p a i r e d w i t h a n e i g h b o u r i n g ' b u d d y ' o n e l i n k e d by s l i d i n g d o o r s 

c o n t r o l l e d by i n d i v i d u a l p r i s o n e r s t o m i t i g a t e t h e r i s k o f s e l f - h a r m . 

W h i l e t h i s n e w t y p e o f p r i s o n a p p e a r s t o b e s o m e w h a t l i b e r a l , t h e 

a r r a n g e m e n t o f s p a c e s a n d f u n c t i o n s b o t h i n s i d e a n d o u t is a c t u a l l y 

t i gh t l y c o n t r o l l e d . P a r a d o x i c a l l y , h o w e v e r , t h i s p r o s c r i p t i o n e n a b l e s a 

g r e a t e r r a n g e o f a c t i v i t i e s t o t a k e p l a c e , a n d m a k e s g e n e r a l 

s u p e r v i s i o n e a s i e r . In th i s e n v i r o n m e n t t h e p r i s o n e r is j u d g e d n o t by 

80 I 10 t h e i r d e g r e e o f c o n f o r m i t y , b u t by t h e s c o p e o f t h e i r a c t i v i t i e s a n d 

a c h i e v e m e n t s , s o l a y i n g t h e f o u n d a t i o n s f o r g e n u i n e r e h a b i l i t a t i o n . A s 

M a r t i n N a r e y . D i r e c t o r G e n e r a l o f t h e U K P r i s o n S e r v i c e s o b s e r v e s 

' W e h a v e g o t t o a c c e p t t h a t p r i s o n m u s t be a h u m a n e a n d 

c o n s t r u c t i v e p l a c e , n o t l e a s t b e c a u s e al l b u t 2 3 o f m y p o p u l a t i o n a r e 

g o i n g h o m e s o m e day" . 

C h a n g e , h o w e v e r , i n v a r i a b l y t a k e s t i m e , e s p e c i a l l y a c r o s s s u c h a 

h u g e a n d c o m p l e x o r g a n i z a t i o n , b u r d e n e d by a h i s t o r i c l a c k o f 

i n v e s t m e n t . B u s c h o w H e n l e y ' s p r o p o s a l s ( a n d t h e b r o a d e r r e p o r t o f 

w h i c h t h e y a r e p a r t ) * a r e c u r r e n t l y d o i n g t h e p o l i t i c a l r o u n d s a n d 

f u r t h e r d e v e l o p m e n t s a r e a w a i t e d w i t h i n t e r e s t . In t h e l a t e 

e i g h t e e n t h c e n t u r y , J o h n H o w a r d ' s p i o n e e r i n g r e f o r m s f i r s t 

p o s t u l a t e d t h e l i nk b e t w e e n p h y s i c a l e n v i r o n m e n t a n d a m o r a l 

p r o g r a m m e o f r e h a b i l i t a t i o n , p a v i n g t h e w a y f o r t h e V i c t o r i a n 

p r i s o n s ( t h a t w e r e p r o g r e s s i v e in t h e i r d a y ) a n d a g e n e r a l 

m o d e r n i z a t i o n o f t h e p e n a l s y s t e m . I t w o u l d b e h e a r t e n i n g if a s i m i l a r 

l e a p o f i m a g i n a t i o n c o u l d b e m a d e aga in o v e r t w o c e n t u r i e s l a t e r . 

C A T H E R I N E S L E S S O R 

* Learning Works The 2 I si Cuniury Pnson b> Hilary Cott.im, Buschow Henley. Matthew Home. 
Grace Comely, published by The Do Tank, 2002. 



e p e n a l s y s t e m is o n e o f t h e m o s t d i r e c t m a n i f e s t a t i o n s o f t h e 

w e r o f t h e s t a t e , b u t is o f t e n a l s o a r e v e a l i n g r e f l e c t i o n o f t h e 

t i o n a l p s y c h e a n d i ts a t t i t u d e t o p u n i s h m e n t a n d r e h a b i l i t a t i o n , 

r p r i s i n g l y . f o r a p r o s p e r o u s , p r o g r e s s i v e W e s t e r n d e m o c r a c y , t h e 

K h a s a l a m e n t a b l e p e n a l r e c o r d . B r i t a i n ' s p r i s o n p o p u l a t i o n is 

i r r e n t l y in e x c e s s o f 7 0 0 0 0 ( u p 5 0 p e r c e n t f r o m a d e c a d e a g o ) 

a k i n g i t t h e s e c o n d l a r g e s t in E u r o p e . T h e a v e r a g e c o s t o f k e e p i n g 

i n d i v i d u a l p r i s o n e r i n c a r c e r a t e d f o r a y e a r i s £ 2 7 0 0 0 ( t e n t i m e s 

e a v e r a g e e x p e n d i t u r e o n a s e c o n d a r y s c h o o l p u p i l in t h e s t a t e 

c t o r ) . D e s p i t e s u c h s u b s t a n t i a l i n v e s t m e n t , o v e r h a l f o f B r i t i s h 

i s o n e r s r e - o f f e n d w i t h i n t w o y e a r s o f r e l e a s e . 

S u c h h igh r a t e s o f r e c i d i v i s m m e a n s t h a t t h e p r i s o n p o p u l a t i o n is 

n t i n u i n g t o g r o w a t a n a l a r m i n g r a t e ( r e c e n t l y by a s m a n y a s 7 0 0 a 

e e k ) , s o o v e r c r o w d i n g is e n d e m i c , h a m p e r i n g o p p o r t u n i t i e s f o r 

d u c a t i o n a n d r e h a b i l i t a t i o n a n d l o w e r i n g s t a f f a n d p r i s o n e r m o r a l e , 

o e a s e t h i s p r e s s u r e , t h e U K g o v e r n m e n t is i n v e s t i n g in t h e p r i s o n 

s t a t e a t h i s t o r i c l e v e l s , w i t h 12 0 0 0 n e w p r i s o n p l a c e s p r o p o s e d 

i t h i n t h e n e x t f e w y e a r s . Y e t l i k e t h e i r n i n e t e e n t h - c e n t u r y 

r e d e c e s s o r s , B r i t a i n ' s ' n e w V i c t o r i a n ' p r i s o n s a r e d e s i g n e d f o r 

e c u r i t y a n d c o n t r o l r a t h e r t h a n f o r t h e r e h a b i l i t a t i o n a n d e d u c a t i o n 

is i n c r e a s i n g l y r e c o g n i z e d p r i s o n e r s n e e d . M o s t a r e p o o r l y 

d u c a t e d y o u n g m e n u n d e r 3 0 ( a t l e a s t 6 0 p e r c e n t o f w h o m a r e 

n c t i o n a l l y i l l i t e r a t e a n d i n n u m e r a t e ) . s o w i t h o u t e d u c a t i o n a n d 

k i l l s f e w w i l l b e a b l e t o b u i l d m e a n i n g f u l l i v e s a w a y f r o m c r i m e , n o 

a t t e r h o w o f t e n o r l o n g t h e y s p e n d in p r i s o n . 

A n y t r a n s f o r m a t i o n o f t h e p e n a l s y s t e m m u s t s t a r t w i t h t h e r e -

e s i g n o f p r i s o n b u i l d i n g s . P r i s o n a r c h i t e c t u r e h a s a c l e a r l y 

i s c e r n i b l e e f f e c t o n b e h a v i o u r , o p e r a t i o n a l e f f i c i e n c y , i n t e r a c t i o n 

n d m o r a l e . L a s t y e a r , a r c h i t e c t s B u s c h o w H e n l e y w e r e 

o m m i s s i o n e d by a t h i n k t a n k o r g a n i z a t i o n w o r k i n g w i t h t h e H o m e 

f f i c e P r i s o n S e r v i c e t o r e s e a r c h a n d d e v e l o p an a l t e r n a t i v e p r i s o n 

m o d e l t h a t f o c u s e s m o r e i n t e n s e l y o n r e h a b i l i t a t i o n t h r o u g h a 

c o n c e n t r a t e d p r o g r a m m e o f i n t e l l e c t u a l , p h y s i c a l a n d s o c i a l 

e d u c a t i o n . T h e m o d e l is n o t i n t e n d e d a s a b l u e p r i n t b u t r a t h e r a 

s e r i e s o f p r i n c i p l e s t h a t m i g h t b e a d a p t e d t o s u p p o r t t h e w i d e r 

c o n c e p t o f t h e ' L e a r n i n g P r i s o n ' in w h i c h o t h e r a s p e c t s s u c h a s 

o r g a n i z a t i o n , m a n a g e m e n t a n d f u n d i n g w o u l d o b v i o u s l y p l a y a p a r t . 

K e y t o t h i s is t h e i n t r o d u c t i o n o f a s y s t e m t h a t g r o u p s t o g e t h e r 

p r i s o n e r s in s m a l l c o m m u n i t i e s o r ' h o u s e s ' o f b e t w e e n 3 0 a n d 4 0 

i n m a t e s . T h i s h a s t w o i m p o r t a n t c o n s e q u e n c e s . F i r s t , t h e m o r e 

c o m p a c t s p a t i a l o r g a n i z a t i o n o f t h e h o u s e r e d u c e s s t a f f t i m e s p e n t 

o n s u p e r v i s i n g a n d e s c o r t i n g p r i s o n e r s . S e c o n d , t h e s y s t e m p l a c e s 

e d u c a t i o n a l a n d o t h e r f a c i l i t i e s a t t h e h e a r t o f t h e b u i l d i n g , w i t h i n 

e a s y r e a c h a t al l t i m e s o f d a y . r e i n f o r c e d by a s u p p o r t i v e s o c i a l 

e n v i r o n m e n t . T h i s m o d e l a l s o e n a b l e s r e s o u r c e s t o b e d r a m a t i c a l l y 

r e d e p l o y e d , f r o m a c u r r e n t e s t i m a t e d r a t i o o f 8 0 : 2 0 ( c o s t s o f 

s e c u r i t y v e r s u s r e h a b i l i t a t i o n ) t o a p r e d i c t e d r e v e r s e d f i g u r e o f 

2 0 : 8 0 . f r e e i n g up m u c h - n e e d e d f u n d s t o i n v e s t in e d u c a t i o n a l 

p r o g r a m m e s , t h e r e b y h e l p i n g t o p r o m o t e r e h a b i l i t a t i o n , r e d u c e 

r e c i d i v i s m a n d i n i t i a t e a v i r t u o u s c y c l e . 

T h e n o t i o n o f r e p l a c i n g l i n e a r w i n g s by a s e r i e s o f s m a l l e r m o r e 

a u t o n o m o u s u n i t s is n o t in i t s e l f a n e w o r r a d i c a l i d e a . A m e r i c a n 

p r i s o n s h a v e l o n g a d v o c a t e d h o u s e s in a c a m p u s - s t y l e l a y o u t , a n d 

s u c h p r i n c i p l e s h a v e b e e n a d o p t e d a n d i m i t a t e d in t h e U K o v e r t h e 

p a s t 2 0 y e a r s . H o w e v e r , t h e s e d o l i t t l e m o r e t h a n r e s h a p e a n d 

d o w n s i z e t h e t r a d i t i o n a l V i c t o r i a n w i n g . In B u s c h o w H e n l e y ' s 

s c h e m e , t h e p r o p o s e d g r o u p s i z e o f 3 0 - 4 0 h a s t h e p o t e n t i a l f o r 

s o c i a l a c c o u n t a b i l i t y - e a c h p r i s o n e r b e i n g k n o w n w i t h i n t h e 

c o m m u n i t y a n d p e r s o n a l l y a c c o u n t a b l e f o r t h e i r b e h a v i o u r . H o u s e s 

a r e s e m i - a u t o n o m o u s , n o t j u s t d o r m i t o r i e s , w i t h c o m m u n a l a s 

o p p o s e d t o c e n t r a l i z e d f a c i l i t i e s . C i r c u l a t i o n is s i m p l i f i e d a n d 

r e d u c e d . B u i l d i n g s a r e a r r a n g e d in a c h e q u e r b o a r d f o r m a t i o n , a s 

enal progress 
The UK's large prison population is fuelled by a high level of recidivism.This project for a model prison tackles 
issues of architecture, management and funding in an enlightened attempt to achieve lasting rehabilitation. 
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pperf loor plans of house unit (scale approx 1:500) 

House a c c e s s 

Communal space 

Soil landscape 

Soil landscape 2 

H an Ik .11-' 

fl| Primary circulation 

Pod 

perspect ive of cel l 

M O D E L P R I S O N P R O J E C T 

A R C H I T E C T 

B U S C H O W H E N L E Y 

I .w • dart be* j» Bsc 
enables inmate lo study 
in the privacy o* thee cell. on generous 

•ntx B t a 

buddy 
doon. 

. tn M Man 

Cupboard loc A sign ot humanity. Separate E a c h inmate controls a door 
possessions. W C and shower means inmates which onnDies them lo create 

no lonflot live with n H I M 'buddy nets' Doors can also 
be centraty conltoUed 

ground f loor plan of house unit wi th communal spaces (scale approx 1:2000) combined ground floor and upper level plans of cel l (scale approx 1:100) 81 I 10 
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of vivid Barraganesque orange 
and pink. Though the sur face of 
the cons t ruc t ion resembles 
masonry in appearance and 
tex tu re , the budget wou ld only 
s t re tch to a handful of l imestone 
s inks, so G r o v e s Na tcheva 
devised an ingenious economica l 
subst i tute of granular resin that 
can be t rowe l led on l ike plaster 
4 m m deep ove r p lywood framing 
to c rea te the desi red effect. 

Be low ground, individual 
t rea tmen t r o o m s a re int imate 
sensuous havens, wi th low 
ceil ings, boldly co lou red walls 
and oi led i roko f loors . Light 
levels a re also kept low, to 
enhance a sense of t ranqui l l i ty 
and o ther wor ld l iness and 
emphasize the quasi-rel ig ious 
nature of the modern spa 
exper ience . T h e layout of the 
communal re laxat ion su i te , for 
instance, w h e r e c l ients spend 
t ime decompress ing post -
t rea tment , is loosely based on 
the layout of a gompa o r T ibe tan 
Buddhist p raye r hall (Mur ray 
G r o v e s , one of the par tners , has 
t rave l led ex tens ive ly in the Far 
East ) w i th two paral lel r ows of 

cubic les ove rseen at each end t 
statues of Buddha. ( T h e idea 
being that you never face the 
deity d i rect ly . ) W h a t L o r d 
Buddha might make of the 
Natu ropa th ica Sumatra C o c o n i 
Body Pol ish, one of the 
tantal izing t rea tments on offer, 
is open to quest ion, but a place 
that seeks to r es to re the 
equi l ibr ium of jaded ci ty 
dwe l le rs must sure ly be one 
smal l step on the path to 
enl ightenment. 

C A T H E R I N E SLESSO 

Architect 
Groves Natcheva Archltocts. London 
Photographs 
Courtesy of the architects 
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1 entrance 
2 till point 
3 tea bar 
4 retail 
5 spa reception 
6 treatment room 
7 female changing 
8 male changing 
9 relaxation room 
10 plant 
I I staff 
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N 

CD HlS 

site plan 

Obvia t ing the need for 
convent iona l f itt ings, its noc 
and sur faces can be used as 
display units, she lves, tables 
seating. Inspi red by the pain 
of Modern is t p ioneer Ben 
N icho l son , the angular 
cons t ruc t i on fo rms a neutra 
a rmatu re and backdrop for 
display, a lso f raming v iews 
ac ross to St Mary 's churchy 
through a huge v i t r ine on th 
s t ree t f rontage. Flashes of 
co lour are prov ided both b) 
objects and the Ca lm ia bran 

S P A A N D H E A L T H S A N C T U A R Y , 

M A R Y L E B O N E , L O N D O N 

A R C H I T E C T 

G R O V E S N A T C H E V A A R C H I T E C T S 

6 
The planar construction forms a 
neutral display surface. 
7 
Abstract with Red Circle, 1938, by Ben 
Nicholson, the source of inspiration for 
the upper level interior. 

ground floor and upper level plan (scale approx 1:250) lower level plai 
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B y o u n g s o o C h o m o v e s a s m a l l m o u n t a i n t o b r i n g p l a c e Layers of earth, rock, and 
. . vegetation combine with terraces 

a n d t i m e t o t h i s p r e v i o u s l y b a r r e n p l o t i n S o u t h K o r e a . and enclosures. 



Can you change the history of a 
site? W e l l , as unlikely as it is, it 
was this question that most 
perplexed archi tect Byoungsoo 
C h o when faced with a barren site 
in Bockpor i , South Ko rea . Flat and 
in need of repair, it was a site that 
was 'void of its past', having been 
' run over and flattened by years of 
agricultural and human 
interference' . In response to this 
the archi tect sought to exploi t 
nature's ability to sustain and 

renew, by creating a new 
st ructure and landscape that 
would over t ime become rich and 
expressive. T h e result was his 
rather logically named, C Shaped 
Metal Roof House. 

His solution came in three 
moves; two walls and an 
ear thwork. The first, a rough cast 
concrete wall, shelters the second, 
a softer t imber wall that defines 
the house's two principal masses 
(one for the client, and one for the 

client's mother- in- law). The third 
element, the ear thwork, then 
addresses the space between the 
two masses, and consists of a 
mound that undulates in 
resonance with the distant hills to 
the south. Between the two 
masses, a tight tree-l ined cour t 
draws visitors through to a shared 
entrance, where turning left leads 
directly into the guest suite, and 
right leads into the client's main 
living space and master bedroom, 
which over look the terrace and 
distant landscape to the south. 

Wh i l e the walls dominate the 
composit ion, and are both 
punctuated by carefully placed 
openings, flush and pronounced, 
the paired volumes sit beneath 
thin metal roofs. These in turn 
extend to create covered 
terraces, and complete 
Byoungsoo Cho 's three-l ine 
concept - roof, wal l and earth. 

Materially the palette is well 
balanced, wi th concrete, t imber, 
and metal carefully layered and 
shifting subtly between horizontal 
shuttering joints and vert ical 
boarding. The building yields to its 
man-made landscape, and while 

sills r ise above boulders as if the 
house was built around a rocky 
outcrop, maturing t rees begin to 
screen and protect. 

Wh i l e the external courtyards 
are contained and intimate, the 
principal internal space is spacioi 
and bright. In contrast to the blac 
skin that causes the cour tyard to 
contract , internal walls are crisp 
and white. Sliding screens link 
living space and master bedroom 
and with f loors and windows line 
with fine joinery, a cr isp interior 
has been created, f rom where to 
enjoy the v iews to the 
regenerated landscape beyond. 
ROB G R E G O R Y 

Archi tect 
Byoungsoo Cho 
Photographs 
Yongkwan Kim. Jongoh Kim. Munyong Kin 

As • new domest ic landscape 
matures ... 
3 
... pr incipal l iving spaces explo i t 
d ramat ic souther ly v iews. 
4 
Internal spaces are bright and 
expansive ... 
S. 6 
... in cont rast to the int imacy of the 
ent rance court and guest te r race to 
the nor th . 

H O U S E , B O C K P O R I , 

S O U T H K O R E A 

A R C H I T E C T 

B Y O U N G S O O C H O 

section through entrance court (scale approx 1:300) 

86 I 10 

1 earthwork 
2 entrance court 
3 entrance 
4 guest suite 
5 living 
6 kitchen 
7 master bedroom 
8 multi-purpose 

room 
9 terrace 

ground floor plan (scale approx 1:300) 
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SpeedDeck 

I 

Porsche Centre, Silverstone 

Vitesse" bi-modular Rockwool-cored architectural wall panels, designed to give you the 
marque of quality. 

SpeedDeck'" 
industry leading 
secret fix rooting 
system 

SpeedZip" 
new zip-up 
standing seam 
roofing system 

SpeedPanel 
competitive, 
tire resistant, 
rockwool insulated 
metal wall panel 

Contact us for a full information pack. 
tel: +44(0)1379 788166 email: speeddeck@eleco.com web: eleco.com/speeddeck 

enquiry 33 www.a rp lus . com/enq .h tm l 

mailto:speeddeck@eleco.com
http://eleco.com/speeddeck
http://www.arplus.com/enq.html


Office Building Dcichtor, Hamburg 

Fire-resistant glasses from Pilkington rep­

resent up-to-date transparent architecture. 

A variety of glass types and glass functions, 

almost 750 tested and approved systems 

worldwide, well known references and the 

know-how of the pioneer in this area allow a 

creative and at the same time safe planing of 

a single door to a complex internal partition, 

an external facade or a roof glazing. " 

-----

A 

P i l k i n g t o n 

Telclax >Al> ( 0 ) 2 0 " l(>X205<> hranuVhut/u< pilkingum.Uc www.pilkinglon.com 
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Part L compliance ? 
Look out for this new logo. 

See it on the brand new range of thermally efficient 
COMAR5 (p / )Windows and COMAR 7 Doors. 

Designed for Performance. Backed by Delivery. 

COMAR 
ARCHITECTURAL 

ALUMINIUM SYSTEMS 
www.comar-alu.co.uk 

C O M A R Archi tectura l Aluminium Systems T h e Parkside Group Ltd. 
Unit 5 T h e Wi l low Cent re , 17 Wi l low Lane, Mitcham, Surrey C R 4 4 N X 
Tel: 020 8685 9685 Fax: 020 8646 5096 E-mail: Sales@Parksidegrp.co.uk 
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Faux Sandstone: 
BBC, Scotland 

CONSTRUCTORS LTD. 
in Offices. Whitehead • BT38 9QG. United Kingdom 
»n +44 (0) 28 9337 8855 • Telefax +44 (0) 28 9337 0890 
bestconstruaors.com • e-mail: enquiries@bestconstructors.com 

BAUKUNST GmbH • Ferdinand-Porsche-Str. 4 • D-89312 Gunzburg 
>n ++49 (0) 8221-201166 • Telefax ++49 (0) 8221-201178 
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sta i rcase systems 

© 0 1 2 7 3 858 341 
E-mail: info@spiralstairs.co.uk www.spiralstairs.co.uk 

Spi ra l S t a i r c a s e S y s t e m s , T h e Mi l l , G l y n d e , E a s t S u s s e x B N 8 6 S S 
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MIPIM 

supported by 

e 
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D E V E L O P M E N T 
SECURITIES ELL 

Lend Lease 

MIPIM ARCHITECTURAL REVIEW 
FUTURE PROJECT AWARDS 2004 

MIPIM, the international property market, attracts over 16 000 delegates,! 
the elite of the property world, to Cannes every March. For the 15th 
anniversary of MIPIM, the MIPIM Awards are divided into two branches: 
the long-running MIPIM Awards for completed projects, and new AR 
awards for unbuilt work. The Architectural Review Future Project Awards 
are in six categories: retail, hotel and leisure; offices; residential; 
regeneration and sustainability; urban masterplanning; tall buildings over 
thirty storeys. 

There will also be a Best of Show Award. 

Selected commended entries will be reviewed by international panels at 
Cannes. Since its inception in the nineteenth century, The Architectural 
Review has always been devoted to excellence in architecture and 
environmental design and now invites entries to the MIPIM Architectural 
Review Future Project Awards. All submissions will be displayed at MIPIM 
and will be published in a catalogue which will be given to all delegates. 

The MIPIM/AR Future Project Awards are organized in partnership with 
Immobilien Zeitung and Directions Immobilieres. 

Closing date for entries to the Architectural Review Future Project Awards 
is 6 December 2003. For further information and an entry form see The 
Architectural Review website at www.arplus.com and www.mipim.com. 
Email enquiries to TimBattle@btconnect.com 

Estates 
gazette 

THE ARCHITECTURAL 
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ow you can afford quality paper on the days marke 

a job's worth printing, it's worth printing on quality media. 
id the money you save on HP Universal Large Format Media means you can now 

ford HP quality every day. Available in Inkjet Bond, Coated, Heavyweight Coated, 

gh-Gloss Photo and Semi-Gloss Photo, HP Universal Media is designed 

ecifically to work with HP printers and HP ink. So there's less risk of paper jams, 

lour is optimised, and less paper and ink are wasted. And that's not just on some 

jys, but every day. Demand HP Universal Media. Demand more. 

>r a free HP Large Format Supplies Guide or to learn more about other HP Supplies 

sit www.hp.com/go/designjet/supplies or call 020 751 2 5202. 

Consistent quality from print to print for 
unattended, trouble-free operation 
Reliable output foi best results in all 
circumstances 

Rigorously tested and fully supported by HP 
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loin the HP Cash Back Program at www.hp.com/go/designjet/cbae 
2nd save up to £70 when you buy HP Universal Media. 

£ 2003 Hewlett-Pocbrd Company Development Company, LP. All rights reserved. 
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G l 

For 
outdoors. 

And 
indoors. 

Gira TX_44. 
2-gang combination vertical, 
Push sw i tch /SCHUKO socket outlet 
with or without hinged cover, 
colour: aluminium. 

Material: Thermoplast ic, break-, shock- and halogenproof. 
UV radiation and weather resistant, environmentally friendly. 
Anti-theft protection, splashproof IP 44 (only available with hinged cover). 
Colours: pure white (equal to RAL 9010), anthracite (varnished), aluminium (varnished). 
Chemical load behaviour according to DIN 68861 , load group 1 b 
(only for anthracite and aluminium versions). 
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Specifier's Information 

Steel Window Association 
As a member of the Steel Window 
Association, Taylor Alden have recently 
completed an Art Deco replica 
refurb'shment at Kenview, in Highgate, 
north _ondon. Fabricated by Steel 
Window Service and Supplies, the 
original front bay windows were 
Surveyed before being removed. 
Replicas were then fabricated using 
SMW sections, which were polyester 
powder-coated, glazed with 6mm float 
glass, and fitted with top and side hung 
opening lights. 

Lindapter International 
Lindapter International, specialist in the 
design and manufacture of steelwork 
connection systems, have an extensive 
range of C A D drawings at 
www.fastrackCAD.com, available in D W G 
and DXF format. With over 10 000 
registered users, over 1000 C A D files are 
downloaded free of charge every day. A 
broad range of Lindapter product and 
application drawings are available, 
including the award-winning Hollo-Boll, 
Flooifast and Type A & B Steelwork Fixings. 

901 www.arplus.com/enq.html 

Glaverbel 
Glaverbel's Thermoplus Energy© 70/39 
was used extensively by Space Decks 
while working as specialist facade 
contractor on the Baltic Centre for 
Contemporary Art. The prominent 
curtain wall, supported by slender 
aluminium sections and glass fins 
maximizes vistas along the Tyne. and 
brings light deep into the popular art 
centre. The super insulating double-
glazed units combine excellent heat 
insulation in winter with effective 
summer-time solar control, giving 
comfort to visitors all year round. 

Gooding Aluminium 
G A Pan-L-Tnm is an alloy framing 
system for wall lining systems. Quick to 
apply with no visible fixings, these 
elegant high quality aluminium alloy 
extrusions will fit a wide variety of 
board types with widths of 20. 16, 13 
and 6mm. GA offers the total 
aluminium solution, so why not apply 
for The Really Useful GA Handbook, 
the 160 page selector and design 
guide, visit www.goodingalum.com or 
fax 020 8694 2001. 

903 www.arplus.com/enq.html 
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O'Donnell 
Alton Towers' brand new 2 16-bedroom 
Splash Landings hotel features 
O'Donnell Design's specially-crafted 
bedroom casegoods. In response to 
Tussauds Studios Design team's concept. 
O'Donnells. who are based in County 
Cork, produced furniture that had to 
capture the rustic charm of the site's 
public lagoon area and the laid-back 
Caribbean feel of driftwood-look 
furniture. Shot-blasted timber was used 
to achieve the desired aged appearance, 
before being coated with a protective 
layer of polyurethane lacquer. 

Hansen Glass 
First impressions count. Therefore 
Hansen Glass is pleased to offer 
Tempo™, an extensive range of door 
and entrance assemblies. They are 
manufactured to the highest standard 
using FortPlus™ toughened glass. Side 
panels, transoms and fin supports help to 
produce uninterrupted facades. The 
Tempo™ range is available in a variety of 
thicknesses and colours, including clear, 
bronze and grey, from I Omm to 19mm, 
in panels up to I 200mm x 3000mm. 

906 www.arplus.com/enq.html 
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E-Motive Display 
Lift display specialist E-Motive will be 
showing its revolutionary new EAVIS 
(Elevator Audio Video Information 
System) L C D display at this year's 
Interlift exhibition. EAVIS allows lift 
operators to provide live TV feeds, 
video clips, fixed and variable messages, 
stock market information, animated and 
still advertisements, as well as time, date 
and weather information, Other 
products will include a mini-chrome 
colour LCD, a lift monitoring system, 
ultra slim do: matrix displays, an EN 
buzzer, a voice synthesizer and slim-line 
LED hall lanterns. 

907 www.arplus.com/enq.html 

Sill Lighting UK 
Sill Lighting's new-look website. 
www.sill-uk.com is now live. The new site 
is easy to navigate, giving lighting 
designers and specifiers instant access to 
Sill's complete range of high 
performance projectors. As well as 
accessing concise product information, 
those using the site can also browse 
through a bank of UK project case 
studies across a variety of market 
sectors from architecture and transport 
to sport, leisure and car parks, all 
accompanied with stunning 
photography. 

95 I 10 

http://www.arplus.com
http://www.arplus.com/enq.html
http://www.fastrackCAD.com
http://www.arplus.com/enq.html
http://www.goodingalum.com
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
http://www.sill-uk.com


A R C H I T E C T U R A L PROCESSION 

T H E A R C H I T E C T U R A L P R O J E C T 

By Alfonso Corona-Martinez. College Station: 

Texas A&M University Press. 2003. £38.50 

Th is honk is about the processes by w h i c h 
arch i tec tu ra l designs are produced. This s i m ­
ple s ta i emen l might seem to locate in that 
body o f l i te ra ture about 'design theory" that 
had its origins in the proposit ions of the design 
methods school o f the 19n0s. C h r i s t o p h e r 
A lexander ' s .\htr.\ on the Synthesis of Form, one of 
the semina l texts o f that movemen t , is . o f 
necessi ty , a cen t ra l re fe rence in C o r o n a -
Mart toez 's argument, but The Architecture Project 
operates on a Clinch wider front, its method is 
historical rather than mechan ica l , open ended 
ra ther than reduc t i ve , and this leads to less 
empha t i c conc lus ions , but in my v i e w , in f i ­
nite!) deeper insights into the nature o f design 

in archi tecture. 

In effect the book reviews the emergence and 

evolution of the way in which designs are made. 

It argues that, since the beginning ol the (ormal 

educat ion of archi tects, with the foundation of 

the academies at the- end of the eighteenth cen­

tury, it has been necessary to construct a coher­

ent account of how design proceeds. T h i s is 

rooted in the ce i i i ra l i ty of the design studio 

and hence the project at die heart of the edu­

cat iona l method. C o r o n a - M a r t i n e z has the 

good judgement to speak of p lura l processes, 

rather than singular, dogmatic process. He then 

offers the init ial ly surpr is ing proposi t ion that 

this method has. in its fundamenta ls , surv ived 

unaltered foi over two centuries. He shows how 

the progression from schematic init ial idea or, 

in his favoured te rm, composi t ion through 

nunc specific development, to an explicit repre­

sentation o f the design.', has persisted to spite of 

Changes in the techniques of bui lding, ideology 

and. in recent years, of the development of digi­

tal Cools o f representat ion. 

A r o u n d this cent ra l a rgument , the book 

exp lores issues concern ing the descr ipt ion of 

designs, the history of education, the nature and 

definit ion of func t ion, typology and . in one of 

the longest chapters, elements of composit ion. 

There are numerous insights, even if almost all 

these topics meri t more extens ive and deeper 

treatment than is offered hen-. T o identify just 

one instance, it is surpr is ing thai the imp l ica­

tions o f A l a n C o l q u h o u n ' s important 1967 
essay. 'Typology and Design Method", in offer­

ing a cul tural ly grounded chal lenge to the pre­

cepts of the design methoclologisls are not taken 

further, part icular ly since this would add (non­

weight to C o r o n a - M a r t i n e z ' s thesis. Ano the r 

((nibble is that the argument is at its weakest 

when it veers towards prescr ip t ion , as , for 

961 io examp le , in a less than conv inc ing attempt to 

enumerate a list of strategies for composi t ion. 

.Nonetheless it is rare to encounter a book that 

lakes such an original and productive Stance in 

relat ion to the establ ished l i terature of design 

theory . Its method and content add much thai 
is new tO its Held and conneci the quest ion of 
In )\\ we <lesign to the wider cultural and histori­

cal accounts of architecture. D E A N HAYVKKS 

C O N N E C T I N G THE ARCHIPELAGO 

I N S E A R C H O F N E W P U B L I C D O M A I N 
By Maarten Hajer and Arnold Rei|ndorp. 

Rotterdam: NAi . 2 0 0 1 . € 2 7 

W e al l know expensively refurbished public 
s|).u es which fail to attract the public, as well as 
overc rowded marg ina l corners w hen- c rowds 
always congregate. Are there rules or guidelines 
wh ich can br ing together urban supply and 
demand? C a n we plan for the happy casual uses 
which bring strangers together in a common use 
of their environment? 

These arc the kind of questions for w hic h this 

book oi lers possible answers , wi th the aid o f 

about 7(1 ful l-page coloured pictures of busy 

public spaces. The authors argue thai 'Society 

has become an archipelago o f enc laves, a n d 

people from different backgrounds have devel­

oped ever more spac ial strategies to meet the 

.... 

ft 

m 
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Balthasar Neumann's amazing Vlerzehnheiligen 

photographed by Australian architect Harry Seidler. 

From The Grand Tour by Harry Seidler, Taschen, 

Cologne, 2003, £14.99, a delightful picture book, 

which shows that Austrian born Seidler, seems to 

have been everywhere (even places now nowhere 

like Frank Lloyd Wright's Imperial Hotel). He could 

have made an excellent living as a photographer. 

people that want to meet, and to avoid the p< 

pie they want to avoid." And they urge that be 

layout and management of public spaces is do 

inated 'by an implic it cu l tura l pol icy a imed 

creat ing manageable , zero- f r ic t ion envirc: 

merits'. 

Their alternative is the provision of 'space I 

marginal i ty*. Not ing how "whole factories r 

on the manufac ture of bene lies that have be 

designed so that you cannot lie down on then 

they urge a little public space reserved for sell 

of the BigksuA C O U N W A J K 

RAMBLING ROUND DELIGHT 

T H E D Y N A M I C S O F D E L I G H T : 
A R C H I T E C T U R E A N D A E S T H E T I C S 
By Peter F. Smith. London: Routledge. 2003. £6 
(paperback £25) 

This 200-page book contains enough inform 
tion for w hat could have been a short, person 
essay on the ways in wh ich the bra in re ac ts 
exposure to new v isual in format ion. As it is. 
author has been tempted into a lengthy rami 
wh ich does his subject n o favours. Somc l im i 
i t is about percept ion : somet imes about pi 
por t ion. S o m e o f it is an attempt at readin 
townscape in the fashion of C o r d o n C u l h 
some of it is whimsy with a bio-hippie l lavoi 
(about 'limbic- doma ins ' , 'epigenct ic manua l 
and such l ike) ; some of it is recollec tions froi 
tr ips a b r o a d : and some o f it is jus t cur ious] 
gl ib c o m m e n t s , such as that ' the V i c t o r i a 
window is v i sua l l y weak" : what son ol pr< 
nounc ement is that;' 

Smith allow s a sentence or two at most aboi 
each of his m a m examples; and subjects crop u j 
.ill over the place in a disjointed fashion. Bu i the 
book is also littered with unfortunate mistakes. 1 
Dav id Watk in i s offended b) seeing his nam< 
misprinted here, he i ould take i onsolation frorc 
the fact thai AW N Pugin appears as l NAW 
thai ( lo len ( lampbel l i s " ( l o l i n ' ; that Dominiku! 
Bohm i s ' B o h m ' ; thai Sacklet o f t h e Roya l 
Academy galleries i s 'Seck lar ' ; that Landseer 's 

T r a f a l g a r Square lions are attr ibuted to 
Lotyens: that Liverpool 's Angl ican c athedral is 
referred to as a n ineteenth-century bui ld ing: 
that Saa r i nen ' s "TW A terminal a l . J F K is cap­
tioned as 'New Y o r k A i rpor t ' ; and that the 
Louis iana Museum for Modern Art is called on 
one occasion the "Danish Na i iona l Lou is iana 
Cal lerv" and on another the 'Lou is iana Danish 
National Gal lery". A l l this from a former profes­
sor of arc hitec ture. A n d Rout ledge must take 
the blame for the hopeless editing, examples of 
wh ich appear l iberally in the footnotes: some 
have page numbers , some do not. and at least 
one footnote signalled in the text fails to appear 
at the end ofthe chapter. 

I INK )\\\\ BR1 rTAIN-t \ \ U N 



NDING GROUNDS 

A single family house by Peter Zumchor in Switzerland's Graubiinden, immaculately and sparely detailed as 

always with the strange immanent qualities of space that Zumthor so often conjures up. From Swiss Made, New 

Architecture from Switzerland by Steven Spier with Martin Tschanz, Thames & Hudson, London, 2003, £24.95. The 

authors cover a dozen of the most famous contemporary architects including Diener & Diener, Peter Markli and 

Gigon & Guyer. Three or four works from each studio are shown with precise factual texts and drawings (the 

latter rather too spare and small) - essential for anyone who wants to go beyond Herzog & de Meuron. 

C H I L A B ' S E A R T H B U I L D I N G S , 
D I C A L E X P E R I M E N T S IN L A N D 
C H I T E C T U R E 

ited by Mane-Ange Brayer and Beatrice 

onot. London: Thames & Hudson. 2003. 

4.95 

chin-cune has always had an interstitial! qiaat-
. an ability in paper over society's fissures as 

•II as i l iat character is t ic which Abbe Suger 
scribed as dwelling not entirely within the f i l ­
ament o f the heavens, nor the slime of the 
r th , but somewhere in between. Arcliilab's 
irth Buildings gives this theme a particular enn-
mporary twist, though Atelier Bow-W ow per-
ps pinpoint the phenomenon with greater 

x u r a c y than the title. For them a 'refreshment 
ea squeezed in under a little sports centre on a 

ope' is 'nonsensical yet lull ol joyous, spouta-
eous energy": as Suger and many others tteal-
.ed, the zone between nature and artifice has 
eh pickings for ea"eativiiy. but as the further 

aches of bio-technology show, it's jolly hard to 
lice them together. 

Edi tors Mar i e -Ange Brayer and Beatrice 
imonot do not try to splice the work of their 
liosen architects f rom Europe, the I S and Asia 
igethet; lhc\ hope the ailluilies speak foi theni-

elves. Some, such as the Spanish group A c t a r 
rquitectura or f i e l d Operations f rom the I S . 

l o r e obviously work with the landscape 
ictaphor of the title. Topography becomes the 
eneraii i ig force of form. Others are more obvi-
usl \ urban, taking cues f r o m the myr iad 
(•workings of city planes: among these are 
'icente Gau l l a r t f rn in Spa in and A l a i n R e n k 

rom France . A n d a few consciousk strive for 
he edge between town and ci t \ with .m ele­
gant literalness in I a \ " s greening of a work in i ; 
lass Roman suburb, or the metaphorical depth 
vhu h C h o r a ' s R a o u l Bunschoten finds in the 
nalogy between the skin o f the earth, and the 
irban surface. 

Wi th its variety and density the book itself is a 
metaphor for the processes it attempts to 
describe. makim; definition difficult and gener­
alization almost impossible. At an impressionis­
tic level though, two problems emerge. Drawing 
techniques and means o f representation are 
r emarkab ly consistent across the world and 
diversity of project: d rawing on montage, and 
contrasting the seductive non-specilieity o f the 
model photograph or the frozen f i lm frame with 
the chimeric accuracy of the digital image. Digi­
tal technology introduces the second problem: 
its abi l i ty to deal with the minute and micro­
scopic easily leads to a blurr ing between artifi­
cial and natural processes, of w hich Bunschoien 
is a prime example: even if they follow the same 
patterns, their d r iv ing dynamics might be very 

dif ferent . A n d especially consider ing that so 
m a m ol die contributors have some allegiance 
to the l'o\-and-< row dominated wasteland which 
passes for landscape in the Paris: F r a n k f u r t : 
Ams te rdam triangle, we are still no fur ther in 
GOping wi th .1 d i l emma which Snger and his 
s o u n e the Psei ido-Areopagile would have 

recognised: where is God. ' JEREMY M K L V I N 

ARCHITECTS SHOULD NOT SPEAK 

H E R Z O G & D E M E U R O N : N A T U R A L 
H I S T O R Y 
Edited by Philip Ursprung. Montreal and Baden: 

Canadian Centre for Architecture and Lars 

Mijller Publishers. 2002. $65 

l i t i s is not a book about buildings, but some 

kind ol catalogue that w ill accompany an exhi ­

bition on die work ol I l e r /og & de Meuron that 

lias been shown in Mon t r ea l and wi l l be 
t rundl ing around the world over the next year 

or so. A n d the exhibition is not about buildings 

either, apparently, for the eponymous pair do 

not believe in anything s o conventional. The) 
prefer strange displays of old conceptual models 
of buildings, or tilings that could have been old 

models, and var ious odd bits and pieces thai 
they like the look of. It sounds astonishingly 

uninteresting. 

Why do architects ihink that what they have 
to say is as valuable as what they actual ly do? 
T h e y talk here in interviews with Ur sp rung in 
the most wonder fu l ly over-inflated platitudes, 
and 1 hey are encouraged in this nonsense bv 

their col laborators . K u r t W . For s i c r says, for 

example , o f their Dominus Wine ry in C a l i f o r ­

nia that 'the shape of the building . . . aff i rms its 

separateness f rom the internal dis tr ibut ion o f 

span es, w hile subtly modifying them. Passage­

ways and fenestration mediate between them 

and between overall symmetry and funct ion ' 

an observation which could surely lie made of 

almost every rectangular speculators' bungalow 

you ever saw. T h e r e is however some decent 

wri t ing, including entirely sober pieces by Ale ­

jandro Xaera-Poln and Gemot Bohme, and one 

by ( la r r i e Asman on Semper. Some of the M i n i ­

malist ar t is t-collaborators sound not ent i re ly 

unreasonable. 

T h e s e architects have done some wonderfu l 

things. There is no evidence ©fit here: this is 

Eierzog & de Meuron at their worst. Approach­

ing this book and reading it is like being 

at tracted f r o m a distance by the gauni splen­

dour of the Ta te Modern , but emerging f rom it 

irritated by its labyrinthine, badly-lit galleries in 

idiotii places, leas ing one with the impression 

o f a second-rate power station tarteel up by 

fashionable shopliticrs. T h e y likewise do them­

selves here a terrible injustice. A l l the buildings 

in this book are merely reproduced in tiny 

\ ignctites, and many d f the sketches are simply 

nasty. B<).\/ BEN M . W A S S F H 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 

http://www.arplus.com
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