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M I X E D U S E 
Grimshaw's Bath Spa Bing Thorn mixes it in Vancouver Borgos Dance in Valei 



The lasl serie of indoor use projectors designed by F A Porsche and developed by Antares enlarges the range 
of lighting sources used by incorporating the last generation of discharge lamps Made of die cast aluminium, 
these projectors have the Control Gear (conventional or electronic) situated apart from the light body in order 
to assure the correct operation of the projectors under any conditions. 

BATTERY SPOT Design by F A. Porsche 

a n t a r e s 
Antares Humiliation. SA - E-mail: antares@antares-group.com Phone: +34 961 669 520 Fax: +34 961 668 286 
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Bath's spa. revivified by Nicholas G r i m s h a w & Partners, mixes with the city (p48) Thorn 's mixed use in V a n c o u v e r (p58) 
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MIXED USE 

V I E W 
Berlusconi government rigs rape of Veneto; Bridget Riley's scintillating retrospective; Rogelio 
Salmona wins Alvar Aalto Award; Venturis deny parentage of PoMo; Paradigm, schmaradigm 

V I E W FROM P A L E R M O 
40 By Peter Davey 

D E S I G N R E V I E W 
42 Timber lookout tower VILLE HARA / HUT W O O D STUDIO 

C O M M E N T 
46 The joy of mix 

T H E M E : M I X E D U S E 
Bath Spa. Bath, England NICHOLAS GRIMSHAW 8 PARTNERS 
Office Tower, Surrey, Vancouver, Canada BING THOM 
Market, Valencia, Spain BORGOS DANCE 
Conversion to mixed use, Hackney, London TREVOR HORNE 
Civic centre. Ostfildern, Germany j U R G E N MAYER H 

48 
58 
67 
72 
76 

I N T E R I O R D E S I G N 
80 Entertainment venue, Berlin. Germany VON GERKAN MARG & PARTNER 

H O U S E 
83 House, Wye River. Australia BELLEMO & C A T 

P R O D U C T P R E V I E W 
87 100% Design 

B O O K S 

96 Material world; creative users; modernist gardens; bamboo architecture; innovative engineering 

D E L I G H T 98 New maze at Kielder Castle, Northumberland. England NICK COOMBE WITH SHONA KITCHEN 

C O V E R 

f[J communications 
48 Bath Spa, Bath, England NICHOLAS GRIMSHAW & PARTNERS 

Photograph by Edmund Sumner/VIEW 
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w e e x p e r i e n c e 

Louis Poulsen Lighting focus on the light 

visible for the naked eye - the light w e 

experience. Even the most sophisticated 

measuring equipment is unable to quantify how 

we experience light and our surroundings. The 

light in a room may convey a completely diffe­

rent visual impression once you see it with your 

own eyes. See the light and experience design, 

function and comfort blend in a unique moment. 

louis 
poulsen 

Denmark +45 33 14 14 14 

Germany +49 2103 940 0 

Finland +358 9 6226 760 

Sweden +46 8 446 48 00 

Norway +47 22 50 20 20 

France +33 1 49 59 68 68 

Netherlands +31 23 56 50 030 

Switzer land +41 1 733 70 40 

Japan +81 3 3586 5341 

UK +44 1372 848 800 

USA +1 954 349 2525 

Direct Export +45 33 31 1 1 66 
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beyorfbeam 



Beyon 
4th Floor 
8-14 Vine Hill 
London 
EC1R 5DX 

Telephone 
+44 (0)20 7278 0207 
Facsimile 
+44 (0)20 7278 8043 

www.beyon.co.uk 
info@beyon.co.uk 
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if£ thrislington cubicles 
Product : C o n t a c t : t +14(0)1244 520 677 

w w w w lhnslingtoncubicles.com 

e info0thrislingToncubicles.com S c a l e : nts 

C o n t a c t : t +14(0)1244 520 677 

w w w w lhnslingtoncubicles.com 

e info0thrislingToncubicles.com 

We've buried some little 
treasures in Glass. 
Specially produced ceramic 
glass that cannot be seen 
through. The pivoted doors 
eliminate large metal 
patches. Vertical posts 
are suspended from the 
headrail which hides our 
unique patented hydraulic 
door closer. Feet are set 
out of sight from front view. 
So all you do see is glass, 
glass and more glass. 

it 

Stainless steel lock is easy to use Top pivoted doors enable minimal CNC turned stainless steel feet Bolted into the floor and set 

for the disabled Nylon edge cannot stainless stool strips instead of large, out of sight 200mm back from front of cubicle 

scratch receiver unsightly metal patches 

e n q u i r y 18 w w w . a r p l u s . c o m / e n q . h t m l 
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iGuzzini i l luminazione UK, Unit 3, Mi tcham Industr ia l E s t a t e , 85 S t rea tham Road 

Le Perroquet , design by Renzo Piano Workshop . A cutt ing-edge "op t i ca l " dev ice in the 
t rue s e n s e of the word , of fer ing high-impact scenograph ic lighting e f f ec t s . 

Avai lable in 5 s i zes wi th 5 d i f ferent light sou rces . D immers for ex t reme ly p rec ise 
ad jus tment of light leve ls . More than 10 di f ferent l enses to radiate light in a var ie ty 
of arch i tectura l and interior design se t t ings . A se r i es of a c c e s s o r i e s wi th wh ich to f ine- tune 
lighting to the most r igorous spec ia l i s t needs . 

With such versat i le luminai res Le Perroquet can provide the right solut ion for any 
ch i tectura l s i tuat ion, www. iguzz in i .co .uk 

http://www.iguzzini.co.uk


Surrey CR4 2AP, Tel. 020 8646 4 1 4 1 , Fax 020 8640 6910, www.iguzzini .co.uk, info@iguzzmi.co.uk 
s 
— 

4, 

Bet te r Light for a Be t te r L i fe 
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For further information: 
E-mail: info@arplusd.com 
Internet: www.arplusd.com 

ar+d award 2003 
The premier international award for emerging architects and 
designers builds on brilliant record 

Inaugurated in 1999, the ar+d award for Emerging 
Architecture, conceived by The Architectural Review 
and d line*" international as , manufacturer of 
architectural design products, has become the 
biggest and best award in the world for young 
architects. Intended to bring wider international 
recognition to a talented new generation of 
architects and designers under 45, in previous years 
the award has attracted entries from over 80 
countries worldwide. 

mm 
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Hardware 
Bathroom 
Washroom 
Handrail 
Wardrobe 
Signs 

www.dtine.com 

http://www.dtine.com


Life can be so simple. 

I « 

/ 

When you reduce it 
to essentials. Atrio. 

A R T I C U L A T I O N If you expect the very best in bathroom 
design, choose ARTICULATION, the comprehensive premium range from 
GROHE. This exciting concept allows you to express your own sense of style, 
your feelings and taste. Inspired by the Bauhaus tradition, the Atrio line of purist 
designer fittings exemplifies this unique approach. Its deliberate reduction to the 
essentials brings a serene sense of balance to the bathroom. 
Friedrich Grohe AG & Co. KG, P.O. Box 1361, D-58653 Hemer. www.grohe.com 

G R O H E 
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www.erco.com 
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Lighting 
SpoM 

Lighting 
Bund. UP 
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Switches that make life better 

Aluminium 
This Innovative and unique range made out of pure 
aluminium stands out equally due to its high level of 
functionality and simple elegance. The clear lines and 
classical design fit in perfectly with modern architecture. 
The aluminium product line has all the necessary 
components available (Lighting Management, Radio 
Management, Blinds Management and instabus) to 
implement a forward-looking Installation technology 
and can of course also be extended by the inclusion 
of a waterproof version (IP 44). 

ALBRECHT JUNG GMBH & CO. KG 
PO Box 1320 • D-58569 Schalksmuhle 
Phone +492355/806-553 • Fax +492355/806-254 
E-Mail: mail.vka@jung.de • internet: www.jung.de 

JUNG UK Office 
P.O. BOX 269 
Newcastle-upon-Tyne NE3 5WX 
Phone 07977070963 • Fax 07779032820 
E-Mail: junguk@btconnect.com 

2-way switch with pilot light, dimensions: 81 x 81 mm 

e n q u i r y 17 w w w . a r p l u s . c o m / e n q . h t m l 
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n e w w o r k , s m a 

www.wila.com 

W I I A 

Interactive Columns 
Epoxy Castings For Circular Hollow Sections 

£ Up to 3 flours fire protection 

Impact and Abrasion resistant 

Blast / Jet fire Capability 

ft Internal and External 

£ Decorative Finishes 

6 Fully Tested 

Telephone: 01694 751394 Fax: 01694 751 736 
I .mail: tony(«iinteim f̂ire.co.uk Web: www.interaettiie.CKi.iik 

W
i ££3 

I n t e r A c t 

enquiry 6 www.arplus.com/enq.html 

Put the 
20th Century 
in your hands 
Find out about the most 
enduring buildings and 
innovative architects of the 
20th Century. Contains 
over 140 buildings from 
around the world, 
illustrated with striking 
photographs, sample 
plans and full text 
descriptions. 

Matteo Sim Baborsky • 0-470-858 78-8 • £29.99 

Available N O W from R I B A Bookshops 

Place your order with 
RIBA Bookshops 
Phone 020 7251 0791. 
lax 020 7608 2375. 
email sales'Wnbabooks.com or order 
online a! www.ribabook-ihops.corn 

m WILEY 
Now you know. 

wilcyeurope.com 

enquiry 1 www.arplus.com/enq.html 
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Systems 

xcellence in window treatment design 
Silent Gliss Ltd 

r Lane, Margate, Kent CT9 4EF, England 
01843 863571 Fax: 01843 864503 
ail: info@silentgliss.co.uk www.silentgliss.co.uk 

i S i l e n t G l i s s 

enquiry 16 www.arplus.com/enq.html 
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If we were dealing with wine and not chairs then we 
would have to speak of a classic vintage. 
The Interstuhl range of new products for 2003. 

Interstuhl Limited 
1 Britton Street, London EC1M 5NW 
Phone +44 207 250 1850, Fax +44 207 250 1890 
assistfainterstuhl.co.uk 
www.interstuhl.co.uk 

interstuhl 
enquiry 24 www.arplus.com/enq.htmi 
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M a t u r i n g w e l l 

Maturing well? We think so. 

The oldest Sarnafil roofs are still fully 
functional after 38 years and the British 
Board of Agrement recently updated its 
durability statement for Sarnafil G and S 
to "a life expectancy in excess of 
30 years". 

Integrate these statistics, and the low 
annual maintenance requirements, into 
the Whole Life Cost evaluation of a new 
or refurbishment roofing proiect and see 
for yourself the financial benefits of 
choosing a Sarnafil roofing System. 

Sarnafil: looking after your roofing 
needs... today and tomorrow. 

iiel Swimming Pool - Sarnafil roof installed 1964 

IBBA BOARD OF 
AGREMENT 

Life expectancy 
in excess of 

30 years 

Whole 
LrfeCost 

Member of 
Whole Life 
Cost Forum 

Sarnafil Certified 

Certified 
Environmental 

Management Systems 

Manufacturing 
using recycled 

materials 

Sarnafil Ltd., Robberds Way, 
Bowthorpe Industrial Estate, 
Norwich. NR5 9JF 
Tel: 01603 748985 
Fax: 01603 743054 
E-mail: roofing@sarnafil.co.uk 
www.sarnafil.co.uk 

World class roofing and waterproofing 

enquiry 26 www.arplus.com/enq.html 

sSSarna 
Sarnafil Division 
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INTERNATIONAL EXHIBITION OF CERAMICS 

FOR THE BUILDING INDUSTRY AND BATHROOM FURNISHINGS 

CEKSAIE 
B O L O G N A • ITALY 
3 0 S E P T E M B E R / 5 O C T O B E R 2 0 0 3 

w w w . c e r s a i e . i t 

EXHIBITING SECTORS: 
C E R A M I C T I L E S • S A N I T A R Y I N S T A L L A T I O N S • B A T H R O O M F U R N I S H I N G S • F I R E P L A C E S - C E R A M I C 
S T O V E S - T ILED K I T C H E N S • F I X T U R E S , M A T E R I A L S A N D S H O W R O O M D I S P L A Y S FOR C E R A M I C 
P R O D U C T S • R A W M A T E R I A L S - S E M I F I N I S H E D P R O D U C T S - E Q U I P M E N T F O R C E R A M I C S 

Organized by E D I . C E R . s p a Promoted by A S S O P I A S T R E L L E In collaboration with ^ ^ B o l o g n a F i e r e 

S e c r e t a r i a t : PROMOS srl - P.O.Box 103 - 40050 CENTERGROSS BOLOGNA (Italy) - Tel +39.051.6646000 - Fax +39.051.862514 
P r e s s O f f i c e : EDI.CER. spa - Viale Monte Santo 40 - 41049 SASSUOLO MO (Italy) - Tel +39.0536.818111 - Fax +39.0536.807935 
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A Wall box Lighting Control you 
can be proud to specify - from Lutron, 
the leader in quality and innovative 
lighting controls 
> Smooth, quiet control of lights with a unique, 

reliable dimmer 

> Telume offers full-range dimming - from bright 
down to 0.4% 

> Ideal for residential applications, such as home 
cinemas, and commercial applications, such as 
lobbies, restaurants, and hotel rooms 

> Available in Black, White, Bright Brass, Satin Brass, 
Bright Chrome and Stainless Steel 

enquiry 40 www.arplus.com/enq.htmi 

m 
For more informat ion about f inishes, 
colours, and applications, contact Lutron's 
London off ice on 0800 282107, 
or emai l us at lutronlondon@lutron.com. 

US Headquarters +1-610-282-3800 

Offices in Tokyo, Paris, Singapore, Mexico, Madrid, 
Barcelona, Hong Kong, Berlin and London 

w w w . I utron.com/arch review 

LUTRON 
I n n o v a t i o n s in L i g h t i n g C o n t r o l 

® 

http://www.arplus.com/enq.htmi
mailto:lutronlondon@lutron.com
http://utron.com/arch


Wilkhahn 
IS. (Design Wiege) 
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1 

\ 
The art of simplicity: clear design, perfect movement, intuitive operation 
the new office chair from Wilkhahn. Solis. Pure simplicity. 
Details at info@wilkhahn.de, quoting reference: AR Sons 

enquiry 13 www.arplus.com/enq.html 
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massachusetts institute of technology 

department of architecture 

The Department of Architecture at MIT announces a search for one tenure-
track position in architectural design at the level of assistant or associate pro­
fessor. Dedicated to a humanistic, socially responsible, and technologically 
sophisticated vision of design, MIT's department of Architecture Is uniquely 
positioned in a larger institution which strongly supports innovation and entre­
preneurial activity. Given this context, the Department of Architecture is ex­
plicitly committed to excellence in both pedagogical and research activities. 
Believing that the cross current between the two creates a charged atmo­
sphere for study and a critical edge for research, we are seeking candidates 
with an ability to thrive within this context. 

Primary criteria for the position are proven excellence in the teaching of de­
sign studios and strong promise of significant creative achievement in the 
field through design work, scholarship, professional practice, or a combina­
tion thereof. An ability to advance our teaching and research from among the 
following areas is desired: contemporary culture and theory, computational 
methodologies, sustainability, and innovation through material assemblies. 

We are also seeking candidates with the character and energy to participate 
in the intellectual life of the department and readiness to teach both graduate 
and undergraduate studios. The role of Director of the Undergraduate Pro­
gram would be considered for the appropriate person. 

Initial screening will be conducted on the basis of: letter of interest that in­
cludes a list of possible references, curriculum vitae. and a ten page non-
returnable portfolio of design work. We will begin reviewing applications in 
early October and continue until the position is filled. Please send all materi­
als to: 

Chair, Design Search Committee / Department of Architecture 
Room 10-491M. MIT / 77 Massachusetts Avenue 
Cambridge, MA 02139 / fax: 617 253-9407 

MIT is an equal opportunity / affirmative action institution. Women and 
minority candidates are strongly encouraged to apply 

enquiry 27 www.arplus.com/enq.html 

I'lii 
massachusetts institute of technology 
department of architecture 

The Department of Architecture at MIT seeks to fill a tenure-track 
Assistant Professor position for an urban designer with a professional 
degree in Architecture. The successful candidate will join an established 
faculty group in Architecture and Urbanism who conduct research and 
teach professional and post-professional degree students in studio, 
lecture and seminar subjects dealing with the design of human settle­
ments. The ideal candidate should have a sparkling design intelligence 
demonstrated in the formal design of, and reflection upon, urban places 
and systems. Such design interventions should be understood in the 
light of the processes by which cities are changed and the ways in 
which such changes can be implemented, and within the context of the 
history and theory of city form. 

The successful candidate will teach students in both the professional 
(MArch) and post-professional (SMArchS) degree programs and will also 
be a member of the Joint Program in City Design and Development, a 
program of both the Departments of Architecture and Urban Studies 
and Planning. 

Candidates should send a curriculum vita, examples of their practice 
work and publications, a short statement concerning the subjects they 
would be interested in teaching and their related research directions, and 
the names of three referees to: Chair, Architecture and Urbanism 
Search Committee, c/o Ms. Charlotte Russ, Room 10-485. MIT. 77 
Massachusetts Avenue, Cambridge. MA 02139. fax: + 617 258 8081. 
Review of applications will begin in October 2003 . 
For more information see: http://architecture.mit.edu/people/employ.html 

MIT is building a culturally diverse faculty and 
encourages applications from female and minority candidates 

enquiry 29 www.arplus.com/enq.html 
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INREB Faraday Partnership 2003 
International Design Competition 

Solutions for Sustainable Urban Communities 

Brief available: 1st September 2003 

Competit ion close: 16th January 2004 

RIBA Competitions Office 

6 Melbourne Street, Leeds LS2 7PS 

T: + 44 (0)113 2341335 

F: +44 (0)113 2460744 

E: riba.competitions@mail.riba.org 

www.ribacompetitions.com 

www.inreb.org 

F F a r a d a y 
P a r t n e r s h i p 
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C A B I N E T S 
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D e s i g n i n detai 
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408 PAGE 'Inspired Plus 

CD 

CATALOGUE 
enquiry 28 www.arpius.com/enq.html 

Metropolis 
The Metropolis range of 
luminaires creatively combine 
innovative materials and 
energy efficient light sources 
in a choice of stylish designs. 
An extensive selection of 
etched glasses, fascias and light 
spill features are interwoven 
to create distinctive design led 
wall lighting. 

+44(0)191 280 991 I 
www.hacel.co.uk 

http://www.arpius.com/enq.html
http://www.hacel.co.uk


GASELL KASSETTS 
Affordable Rainscreen Systems 

Gasell Kassetts are attractive Rainscreen Systems 
offering the ultimate in design freedom. 

They are ideal for housing, hotels and 
commercial projects as they interface 

easily with glazing. The totally 
automated manufacturing processes 

from the blank to the finished 
product ensure high precision 

for easy, quick assembly. They 
are available in steel and 

aluminium in 7 coating 
systems and 31 colours. 

Gasell Profil AB Gasell 
Box 7, 231 08 Anderslov. Landsvagen 68. Sweden 
Phone:+46 410 214 00 Fax :+46 410 21 6 30 www.gasell.com 

enquiry 2 www.arplus.com/enq.html 

B U I L D I N G 

http://www.gasell.com
http://www.arplus.com/enq.html


m a r m o m a c c 
I n t e r n a t i o n a l E x h i b i t i o n o f 
M a r b l e . 5 t • n e a n d T e c h n o l o g y 

Veronaf iere 2 n d-5 t h October 2003 
i i i i i i i i i i . 

• E i M K 

an cuuure 

Award-winning projects: Event 2 

NATIONAL 
STONE 
ARCHITECTURE 
AWARD 2003 
Bth edition 

in collaboration with: 

^ j f c B a n c o P o p o l a r e 
DI V E R O N A E M D V A R A 

The International Stone Architecture 
Award is the most prestigious prize for 
works that - in terms of architectural 
status and technical-expressive quality 
in the use of stone materials - have 
become major examples on the 
international panorama. 

Jury: 

F r a n c o i s B u r k h a r d t , Berlin 
F u l v i o I r a c e Milan 
J u a n J o s e L a h u e r t a , Barcelona 
W e r n e r O e c h s l i n , Zurich 
V i n c e n z o P a v a n , Verona 

of award-winning projects 2 m i - 5 l h 

October 2003 

of award-winning projects 
Saturday 4'" October 2003 

J i i r g C o n z e t t G i a n f r a n c o 
B r o n z i n i - P a t r i c k G a r t m a n n 
Suransuns Promenade, River Viamala, 
Chur, Switzerland, 2000 

F r a n k O. G e h r y 
Pariser Platz 3 / DG Bank, Berlin, 
Germany, 2001 

A M P A r q u i t e c t o s 
Presidential Palace, Santa Cruz de 
Tenerife, Spain, 2001 

H a n s K o l l h o f f & H e l g a 
T i m m e r m a n n 
Residential and office complex in Walter 
Benjamin Platz, Berlin, Germany, 2001 

H a n s H o l l e i n 
Vulcania - European Volcano Park, S t 
Ours-Les-Roches, Chermont-Ferrand, 
France, 2002 

V i n c e n z o L a t i n a 
New courtyard area, Bottari block, 
Siracusa, Italy, 2002 

Ad Memoriam Award 
M a r i o R i d o l f i (1904-1984) 
Casa Lina, Marmore, Terni, Italy, 
1964-1967 

These Awards will be flanked during 
the 38 l h Marmomacc by a series of 
events: award ceremony with the 
participation of the authors, who will 
present their works; exhibition of award-
winning projects; publication of a 
bilingual catalogue. 

The material nature of virtual languages. 
An international convention investigating 
the relationships between stone 
materials and fluid architecture through 
digital information processing systems. 

Friday 3'" October 2003 

The settings of domestic life will be 
explored in a new design project by 
designers Roberto and Ludovica 
Palomba who rediscover materials, 
particularly stone, and, through technical 
collaboration in related sectors (marble, 
furnishing and accessories), develop 
experimental experience in new interior 
design approaches. 

2""-5'" October 2003 

MARBLE ART CULTURE / NEVUS 
the on-line stone architecture magazine is available on 
w w w . m a r m o m a c c . c o m 

V E E R O N A F I E E R E E 

Veronafiere viale del Lavoro, 8 C P . 525 37100 Verona Italy 
Tel. +39.045.829.8111 Fax +39.045.829.8288 
info@veronaftere.it www.veronafiere.it 

Delegate: 
Italian Chamber of Commerce in the UK 
Mr, Giorgio Giaccardi • Secretary General 
1 Princes Street • W 1 B 2AY London UK 
Tel. 0044 20 74958191 - Fax 0044 20 74958194 
E-mail: in(o@italchammd.org,uk 

http://www.marmomacc.com
mailto:info@veronaftere.it
http://www.veronafiere.it
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pjjl Fusion Glass Designs ltd 
L © y U s t r u c t u r a l a r c h i t e c t u r a l d e c o r a t i v e g l a s s 

c r e a t i v e s o l u t i o n s i n g l a s s 

partitions . screens . signage . cladding . balustrades . flooring . stair treads . doors . counters . lighting . furniture . sculpture . 

t + 4 4 ( 0 ) 2 0 7 7 3 8 5 8 8 8 

w w w . f u s i o n g l a s s . c o . u k 

RIBA approved CPD lectures on glass in architecture and design 

enquiry 10 www.arplus.com/enq.htmi 
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v i e w 
INTERNATIONAL CAMPAIGN LAUNCHED AGAINST DUBIOUS MOTORWAY THAT WILL RUIN PALLADIAN LANDSCAPES IN T H E 

VENETO; BRIDGET RILEY'S LONDON RETROSPECTIVE VIBRATES IN COLOUR; COLUMBIAN ARCHITECT ROGELIO SALMONA 

GETS AALTO AWARD - JAMES TURRELL'S JAIL EXPERIENCES; VENTURI WEBSITE DENIES PARENTAGE OF POSTMODERNISM. 

outrage 
B E R L U S C O N I T O RAPE V E N E T O 

O n e of the most disastrous planning 
moves of the twentieth century was 
Mussolini's decision to drive the V i a dei 
For i Imperiale through the ancient 
Class ical fora in the heart of R o m e . Now, 
the Berlusconi government threatens to 
carry out an equally vile desecration - of 
the precious and tranquil landscape 
tapestry of the Veneto . 

Flans for a motorway running south from 
Vicenza through the I 'NESCO-des ignated 
world heritage siie of the Veneto plain are being 
forced through by the Berlusconi government. 
T h e motorway will cut through a mysterious, 
predominantly Hal rural landscape, at present 
largely dominated by the v illas of Andrea Palla-
dio and his successors. No less than seven entry 
and exit points are included in the 54km of the 
Valdastico S u d 

( Objectors to the project point out that dam­
age will not be limited to the scar of the motor­
way itself, but will extend fungus-like around it. 
as typical contemporary Italian industrial devel­
opments of dumb un-coordinated shedding 
spread out from it. Notwithstanding over-provi­
sion o!f eappanoni (huge anonymous sheds) in the 
area, the motorway development company has 
applied for 400 hectares of industrial expansion, 
and local councils on the route are demanding 
further possibilities for erecting sheds (which are 
subsidised by tax breaks). 

Opposition to die Valdastico Sud has been led 
by the Italian Ministry of Culture, and the 
national and local Sovrintendenze (the official 
monuments services for archaeology and her­
itage). T h e official Environment Commission 
objected, and 23 of its 36 members were sacked 
by the Berlusconi government. Planning permis­
sion was approved by the newlv reconstructed 
commission; legal challenges have ensued. At 
local level, the Regione Veneto has failed in its 
statutory duty to draw up landscape plans for 
protecting sensitive and valuable landscapes. 

An international challenge to the proposal is 
being mounted by Save Europe's Heritage, 
which points out that the motorway will cause 
irreparable damage to the ecology and fopogra-

Palladio's Villa Pojana.an unusual quite early work (1550-1 563). Now threatened by advance of industrial sheds. 

phy of the quiet landscape reticulated by elabo­
rate canal systems that were initialed in Roman 
times. It will also threaten the env irons ofseveral 
important villas, as well as the fortified mediev al 
town of Montagnana. 

Marcus Binney, chairman of Save Europe's 
Heritage said, "For years. Italy has set an inspir­
ing example to the world in the protection ofils 
great buildings. The Sovrintendenze is among 
ill*- most profession,il and respected bodies ofils 
kind in Europe. Yet the Italian government has 
brushed aside its adv ice and legitimate concerns. 
Italy is thus failing die whole world by allowing 
the crude dev astation of one of die cradles of 
European architecture and landscape beautv ... 
The motorway will blight dozens ol line historic 

buildings." 

Save Europe's Heritage further argues that 
transport authorities have questioned the need 
for the Valdastico Sud. T h e committee calls for 
an independent assessment of the breach of 
European Env ironmental procedures involved 
in granting permission for the motorway:, and n 
wauls to see both the Italian governmenl and the 
Regione Veneto putting a slop to random dev el­
opment of iappanoni by drawing up enforceable 
plans for the protection of the ancient fen land­
scape. Further information about the campaign 
can be obtained from savefr/.bl internet.cum. and 

from the organization's report Unforgivable Assault 

on a I \'orlr/ Heritage Site, available for £5, including 
postage, from Save Europe's Heritage. 70 Cow-
cross Street. London E ( ! I M OEJ. 

LIFE O F RILEY 

Having recently received the prestigious 
Japanese A w a r d for the A r t s , Ar t i s t 
L a u r e a t e Bridget Riley takes us f rom 
black and white to vibrant technicolour at 
T a t e Bri ta in , in an exhibition that begins 
and ends with her latest wall drawing 
Compos i t ion with C i r c l e s 3. 

*In the beginning, in I % 1 . I laid aside my hands. 
The final execution of the work is done by some­

one else, because I do not want any personal 
handling to distract from the visual experience. 
And the way to make that clear, to make a state­
ment, is to carry it to die extreme of employing 
another person to do the painting ..." Bridget 
Rilev 2003. 

Bridgei Riley does not paint the pieces that we 
recognize as her finished works. But despite this, 
she has become one of Britain's most admired 
abstract painters, especially among architects 
and designers. Not only do her processes have 
much in common with the architect, with Rilev 33 I 9 



view 

34 I 9 

Revision of February 14(B), 1988. 

removing ber hand from the direct act of mak­
ing, choosing instead to direct the hands of oth­
ers, but also in the way her work deals with 
notions of space, time, rhythm, depth, structure, 
and surfac e. 

Since her emergence in die early 1960s, and 
following her pioneering trip CO Venice in II9S8 
where she became the Biennale's first female 
w inner of the International Prize for Painting, 
Riley has had a huge influence on associated dis­
ciplines of fashion, design and advertising to the 
extent, on occasions, of unfortunate misappro­
priation. With a clear commitment to mod­
ernism, she continues to display the innovative 
ambition reminiscent of early protagonists of the 
Modern Movement, remaining as she says, 
"committed to modern art. |and| its obligation to 
continually reinvent painting'.Just as modern 
architects asked, 'w hat is a house?". Riley's work 
asks 'what is a painting?', not only by inventing 
fflCt own unique process, but also by questioning 
the very concept of hanging a painted surface in 
a gallery. Representation is not her aim. Neither 
does her work contain complex hidden mean­
ings. Instead, by seeing painting as an invention, 
she bypasses the trends that focus on questions of 
I lie formal representation. 

Her work does not rely on the distortion or 
manipulation of established formal conventions 
or motifs, DOT does it ov ertly refer to the Cornish 
landscape that has. for so long, inspired her 
work. Quite simply, for an unqualified observer, 
her work explores the relationship between the 
surface and the retina, and her paintings need to 

be seem, not described. When you look at a Riley 
painting your eyes have to work, and by that I 
mean work hard. They are exercised in a way 
that you can physically feci, as mm h as m a way 
that your mind can perceive. The observer needs 
nothing else. No brief, no expertise, no commen­
tary. Interaction alone is essential. 

Like an architect seeking to innov ate. Riley 
pursues an iterative process of refinement and 
modification. With revisions upon revisions 
upon revisions, she establishes rules that are 
made and broken in seemingly endless permuta­

tions. ()rder releases the potential for disorder to 
have the most powerful impact on the eye. 
Though moving and diverse, her rigorous 
methodology has established an unmistakable 
formal quality. With forms moving from repose 
to disturbance to repose, there is a structural 
logic w hich is at once pleasing and unsettling. No 
sooner do you think you have understood the 
compositional rules, than your eyes glaze over, 
sting and demand a break, only to be draw n back 
to the surface to see another system, grid and rip­
ple. And. when you try to beat the paintings, by 
taking a step to the right to escape their optical 
trickery, even the most oblique views have move­
ment and depth. 

Notions of space and time are also at work in her 
compositions, but in a way that goes beyond the 
earlier time-lapse layered cubist compositions 
such as Marcel Duchamp's. Xude Descending a Stair 
(1912). With black and white as her starting 
point, earlier experiments with geometric com­
pression and point movement were further 
developed with her shift to grey, exploiting the 
potential offered by t he infinite numbers of greys 
where tonal gradients bring pace, time and space 
to each work. 

For those who may be disappointed that Brid­
get Riley did not paint the final pieces herself, the 
exhibition, designed in collaboration with Stan­
ton Williams Architects, does give us an insight 
into the skill of her own hand. In a room exclu­
sively devoted to her preparatory work, just as an 
architect's sketchbook c an rev eal more about a 
building than the final drawn designs, her works 
on paper are seen to be truly exquisite. Reveal­
ing, in many w ays. Riley as the architect be hind 
the surface, and fulfilling her opening quote by 
concluding. "... but all the decisions about the 
work, which are the essence of judgement. I 

Turquoise and Red Curves (Japanese), 1969. 



S a y n o t o g l o o m . 

What is the point of 
the most brilliant smi le if it remains 

h idden in d a r k n e s s a n d g loom? 
P A N O S Downlight brightens 

the darkes t r e c e s s e s of s h o p s 
a n d of f ices . P A N O S h a s a 

straightforward, modular des ign 
suitable for any ceil ing. With a 

minimum installation depth 
of just 100 m m . 

Install P A N O S 
without s c r e w s or tools. 
Different a c c e s s o r i e s meet a lmost 
any d e s i g n chal lenge . Without glare, 
a c c o r d i n g to the E N 12464 
s tandard . 

Learn more about creat ing different 
lighting m o o d s by visiting 

w w w . z u m t o b e l s t a f f . c o m / p a n o s 
or call our marketing hotline on 

+44(0)20 8 5 8 9 1 8 5 2 . 

ZUMTOBEL STAFF 
THE LIGHT ® 
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Des ign by S o t t s a s s Assoc ia t i 
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view 
make myself. In making the deeisions rejecting 
and accepting, altering and revising an artist's 
deeper, real personality comes through.' 

In 1964. when writing for The Architeciiir.il 
Review. Robert Melville made the following pre­
diction, 'The indefatigable Bridget Riley was 
represented by another set of her ingenious 
black-and-white eye-irritants. It's now all too 
clear that she can go on changing the pattern of 
her heaving and twitching geometry until she's a 
very old lady. But, probably her only chance of 
developing as a painter is to drop her "'cruel" for­
mula, which obviously gives her some sort of 
neurotic pleasure, and take a longer look all the 
black-and-whitcs of Ya.sarely. (hherwise. she'll 
have to be written off as an eccentric' (AR June 
1964). I would be very keen to know how Riley 
\ lews this prediction today. R( )B G R E G O R Y 

Bridget ftflo), atraltd In Paul Moorlmat, mas at V mr Brian until 
28$tpumlnr2003 

SERVICE A N D L I G H T IN J Y V A S K Y L A 

A s Rogelio S a l m o n a received the A l v a r 
Aa l to A w a r d , speakers at the Jyvaskyla 
sympos ium pondered on the moral i ty and 
politics of light and space. 

Columbian architect Rogelio Salmona was 
awarded the Alvar Aalto Aw a i d at a ceremony 
during the Aalto Symposium held at Jyvaskylii in 
central Finland last month. Given periodically, 
the award (unlike, for instance, I he Pri l /ker . 
which started by premiating Philip Johnson) lias 
never celebrated the second rate or those who 
made their reputations through marketing; pre­
vious recipients of the Aalto prize include James 
Stirling.Jorn Ut/.on and Alvaro S i /a . 

In his acceptance speech. Salmona touched 
on conditions in his own country but 'not even 
in her worst moments has Columbia lost the 
ability to sing, dance, write, paint and build". 
Architeclure. he stressed, is 'the most useful of 
the trades and the most humane of the arts'. In 
Latin America today 'prac tising architecture- . . . 
besides being an aesthetic and cultural activ ity is 
a political act' - a 'service lo the community we 
live in'. 

Salmona. who worked for L e Corbusier for 
years, urged that 'We must endow our con­
science with memory ... We should make an 
enormous effort to create, weave and prepare 
space, not only to withhold time, but to make it 
perceptible and feel it as it elapses. A human 
being has only his life ... It is squandered when 
he is oll'crcd insulting spaces'. 

'Architecture is the art of space and time 
because it allows the senses to filter and throb 
while feeling the passing of time. As with music, 
it reveals itself little by little, through reason and 

36 I 9 dreams." 

Salmona's bricks: endowing conscience with memory. 

American light and land artist. James Turre l l . 
was another of the speakers in the brilliantly 
kaleidoscopic symposium. He was also con­
cerned with dreams, in which our most intimate 
feelings are revealed in space. 'Waking is leav ­
ing' he said, but in his Arizona crater (AR Feb­
ruary 2003), he is trying with enormous effort 
and expense to capture dreams on earth. He 
derided architects for 'making forms that you 
were always going to make and stick lights in the 
ceilings. I w ish yon would all stop that. Y o u 
don't teach how to design with light". 

Art and architecture for Turrell involve politi­
cal and moral choices, as they do for Salmona. 
As a Quaker , the American was jai led during 
the Vietnam W a r for Hying draft dodgers to 
Canada and Mexico. In solitary confinement. 
Turre l l discovered the powers of light and 
silence which have informed his work ever since. 

browser 
Suther land Lyal l nimbly steers his magic 
carpet through the nebulous and confusing 
post -modern clouds of the internet. 

History as bunk 

Here in Britain w e w ould eventually have come 
across Complexity and Contradiction ourselves but 
the defining moment was actually a short series 
of lectures which Santa Barbara architectural 
historian. David Gebhard. gave at the Regent 
Street PoU technic and the Architectural Associ­
ation in the early 1970s about the book and the 
then-startling propositions of the Scott-
B r o w n / V e n t u r i / M o o r e connection. PoMo in 

England followed and the rest is history with 
Yenturi and Scott Brown as its imperial couple. 
It's odd then, that the 'who we are' page of the 
Yenturi . Scott Brown and Associates site at 
www.: sba.com has w hat looks like a revision of the 
familiar history. It comes in the form of a call-
out from a 1998 piece in Architectural Record 
w hich reads thus: 'In some ways it would have 
been better if they hadn't written about it. They 
might never have been credited w ith unleashing 
Postmodernism, a charge comparable to calling 

Thomas Edison the father of disco." Then, when 
you click on a big, somewhat Gilbert and Geor­
gian button containing the mug shots of the- pair 
and the heading In your lace' (Oh . sorry it's a 
fruit mat liine displa\ i. there is a report of a Scott 
Brown lecture in winch she 'debunked the many 
misconceptions about the firm's work, including 
the widespread perception of the couple as the 
parents of postmodernism.' So, just when you 
thought you knew the history you had just been 
through, it turns out to be bunk. 

The site is a mix of visual jollity and heavy seri­
ousness. Keep your volume up and click on 'pro­
jects'. Bomp. bang, klud, and down drops a set 
of categories, 'academic', 'civic', 'planning', 
'exhibitions', that son of tiling, all in different 
versions of the same sans serif typeface. Click on 
'residential' and clunk-clunk, up comes thumb­
nails of various past schemes which scroll past 
right bac k to the beginning of the practic e and 
circa I960. There is nothing cool and discreet 
about this site, praise the lord, although the need 
to slide sideways in the 'highlights' section is 
really irritating but doubtless extremely good 
for us. You always want sites, especially ones as 
big as this, to have a good search engine. But. as 
here, there will always be some wretched 
reviewer who types in such words as porno (no 
result i and postmodern for which there is one 
result. It is on the sub-site for the Yanna Yenturi 
house but actually in connection with 'many 
postmodern high-rise buildings'. Odd that. O r . 
in view of the above, perhaps not. But hey. don't 
miss it . 

Musical chairs 

()ne site (difficult to miss (because- his PR people 
mailed practically everybody in the world, 
including the president of the Royal Socien is 
thai of Rafael Yinolv Architects at 
www.rvapc.com. It's another horizontal slider. In 
fact, there are two sliders on the home page 
whose speed and direction you control, rather 
uncertainly, w ith your mouse. It's quite mesmer­
izing in the way that ven bright lights randomly 
Hashing in your face is mesmerizing. When you 
put the cursor arrow on one of the images, up 
comes the name of the project and off the strip 
judders, now unreadably. in the opposite direc­
tion to the one it was travelling in initially. 

http://Architeciiir.il
http://sba.com
http://www.rvapc.com
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The ultimate control of acoustics requires sound absorption, 
sound attenuation, and even sound masking... 
Armstrong provides the widest range of acoustical solutions 
in a variety of textures and materials: mineral (including 
soft fibre), metal and wood. 

FREEFONE 0800 371849 (UK) 

FREEFONE 1800 409002 (ROI) 

www.armstrong-ce i l ings . co .uk 

s a l e s - s u p p o r t @ a r m s t r o n g . c o m ^ A r m s t r o n g 

http://www.armstrong-ceilings.co.uk
mailto:sales-support@armstrong.com


D i a r y 

AR'S CHOICE OF CURRENT 
INTERNATIONAL EXHIBITIONS 
For an expanded and constantly updated list, go 
to our website: www.arplus.com/exhibitions 

A U S T R I A 

CARLO SCARPA: 
THE CRAFT OF ARCHITECTURE 
Until 14 September 
MAK - Austrian Museum of Applied Arts 
Vienna 
Survey of Scarpa's work focusing on his collabora­
tion with the cabinetmaker Saverio Anfodillo. 
www.mak.at 

D E N M A R K 

THE ARCHITECTS STUDIO: RENZO PIANO 
Until 28 September 
Louisiana Museum of Modem Art 
Humlebaek 
Part of a series of major studio exhibitions exam­
ining work processes, methods and inspiration. 
www.louisiana.dk 

F R A N C E 

VORARLBERG: 
ARCHITECTURE AND DEVELOPMENT 
Until 14 September 
Palais de la Porte Doree 
Paris 
Survey of contemporary architecture over the 
past 20 years in the Austrian land of Vorarlberg 
www.archi.fr/IFA-CHAILLOT 

G E R M A N Y 

THE BAUHAUS STYLE: BETWEEN 
INTERNATIONAL STYLE AND LIFESTYLE 
Until 16 November 
Bauhaus Dessau Foundation 
Dessau 
Is there a Bauhaus style? From style to stylization, 
this exhibition investigates. 
www.bauhaus-dessau.de 

S P A I N 

CALDER, GRAVITY AND GRACE 
Until 7 October 
Guggenheim Bilbao Museum 
Bilbao 
'Why must art be static?', asked Alexander Calder 
in 1932. This Guggenheim show traces the devel­
opment of his singular vision over five decades. 
www.guggenheim-bilbao.es 

U K 

BOB THE ROMAN: HEROIC ANTIQUITY 
AND THE ARCHITECTURE OF ROBERT 
ADAM 
Until 27 September 
Sir John Soane's Museum 
London 
Robert Adam's stimulating formative encounters 
with Heroic Antiquity in Italy. 
www.soane.org 

A R Next Month 
B U I L D I N G FOR T H E S T A T E 

Subscr ibe using the enc losed f o r m o r 
click on o u r webs i t e 
www.arplus.com 

Maybe it's not quite like that, but you don'l nec­
essarily wanl to go back to check any more ihan 
you want to cheek on the prec ise sequences of 
your lasi game of musical chairs. One way to 
slop the sliding is CO click decisively on a thiinib-
nail and the strips vanish and a nice big image of 
the scheme pops up. You click on one of the 
arrows in the 'images box* and up comes a new 
illustration. All this stulThas the iinlooked-for 
result of concentrating your attention on the 
technique and not the architecture, leaving you 
hoping X'inoly might gel tilings calmed down 
as si)( H I as |>i issiljle. 

A nano brick in the wall 

There was an article in Wired a couple of 
months ago entitled 'Smart Bricks or a Dumb 
Idea". At the time of writing it was still at 
w w w . W i red. c o m I n e w s 11 e c It n o I o gy I 

0,1282,59319,00.hind. It reported how D r 
Clliaug L i u . a nice looking young bloke (hen 's 
a mugshoi on the site) is an assistant professor at 
the Universiu of Illinois' Department of Elec ­
trical and Computer Engineering. His smart 
brick comes with sensors which measure such 
boring but important aspects as temperature, 
vibration and movement. What you do is build 
a smart brick into your wall and when the 
earthquake rumbles or the wall seems set to fall 
down or whatever, you. er. know about it or as 
Liu puts it. you get a 'holistic, real-lime picture 
of the strength of a building'. One grumpy engi­
neer-critic points out thai 'For one. bricks are 
now used as a facade rather than a load-bearing 
element.' 

I guess he has a point. But all the stuff dis­
cussed in this story including smart dust, 
smart lofts (inevitably), smart houses and the 
like are topics about which architects are soon 
going to have to be cognisant. A warning 
though. Kris Pisier coined the definitive phrase 
'smart dust'. He says. 'It was cutirek tongue-in-
cheek, bin ii c aught on and I'm stuck with il . 
There's something important underneath it. 
bin I don't think anyone can tell you what a 
smart building w ill be.' 

Merry Munich munchkins 

Time for a revisit and the luck\ site is u-wu'.a-

maUer.com. Actually it's the visitor who is lucky 
because this is a terrific site, ( hock full of good­
ies both of architectural and related matters 
such as ihe Venice Biennale. Alessi architec ­
ture, mysteries made of paper and cardboard by 
Thomas Demand, the work of architects 
Benedikta Scheibenzuber. Roll" Kretschmer 
and.Jonas Schmidt and the issue of fashion as 
sc ulpture, to mention just a few. T h e site is 
based in Munich but is written in English and 
you can subscribe to a free monthly email 
update. It's great. 

C l e v e r convolutions 

I'm indebted to Architects' Journal reviews editor 

Andrew Mead for u ;i!i .c<dirciimcisncro.\.ort'\\ h\ch 

has|US1 won an lncliislrial Designers Societ\ of 

America award. As the convoluted tide hints, 

this is a site for specialists - and for Spanish, Por­

tuguese as well as English speakers. Be prepared 

for a slow ish start even with broadband and (urn 

the volume up. It's noi a site for emulation but I 

think you'll like il as much as the I D S A . Mead 

and 1 did. 

Sutherland I.rail is at \uthcrland.lyal/(a htinlrrnct.com 

let ters 
N O T T R A N S P A R E N T E N O U G H 

SIR: I am confused by your cover and contents 
of the August issue which is supposed to be 
devoted to transparency. That big cone is made 
of stainless steel as the article stales: what has 
this to do with transparency? T h e laboratory 
block by Sauerbruch Hutton at Biberach is clad 
in glass panes so deeply coloured that they must 
often seem iranslucenl at best lo people inside 
die building looking out. Ando's museum in 
Port Worth has such heavy and stolid glass miil-
lion detailing that it can scarcely be called trans­
parent. In fact the issue was hardly about 
transparency — it turned out to be concerned 
with show-off uses of glass. Where was a 
thoughtful analysis of the nature of modern 
transparent materials (many are available 
besides glass), and where were ideas about how-
to develop new materials in the future:' 

I (HITS'etc 
ANATt HUE I K lis 
Rotterdam. The Netherlands 

PARADIGM. S C H M A R A D I G M 

SIR: Paradigm, schmaradigm. D r j e n c k s A T 

August). Fractals or not. Melbourne's Federa­

tion Square is a lousy piece- of urban 'place- mak­

ing', compounded by tacky, unresolved 

buildings. O h . and I have been there. 

Yours en 
PAL I . N() I LI A' 

London, England 

erra ta 
The photo credit lor Murphy/Jahn's offices in 

Bonn, Germain A R August, p.'ifb should read: 

Photographs by Andreas Keller, except I Josef 

Gartner. 6, 9 Dirk Altenkirch: Jl Helmut.Jahn. 

T h e photo c redit for Fumio T o k i Associates' 

library in Tokyo (AR August, p64) should read: 

photographs I . 2. 5, 9 by Hirano Kotaro; 3, I . 6, 

7, 8 by Forum. 

http://www.arplus.com/exhibitions
http://www.mak.at
http://www.louisiana.dk
http://www.archi.fr/IFA-CHAILLOT
http://www.bauhaus-dessau.de
http://www.guggenheim-bilbao.es
http://www.soane.org
http://www.arplus.com
http://maUer.com
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Parts of the old city still look like Cairo with only the ground 
floors in use, or roughly erected single-storey buildings. 

1 

Some are still condemned to live among the tenement 
ruins, which are, in places, being repaired or rebuilt. 

View from 
Palermo, Sicily 
Palermo is like nowhere else, next to 
Africa but in Europe, combining traces of 
great historic riches with extraordinary 
squalor only gradually being alleviated. 

Palermo is immensely old. Founded by the 
Phoenicians in die scvcnih century B C , it was 
seized by the Romans as their empire 
expanded. They were succeeded by the Byzan­
tines who got it back after an Ostrogothic inter­
lude. By conquest, papal and imperial intrigue 
or marriage it passed to Saracens who came 
from what is now Tunisia, then Normans. Holy 
Roman E m p e r o r Hohenslaufens. Angevin 
r'rcnch. Aragonese and the Spanish Bourbons. 
Alter them came the government of an Italy-
united under the northern Savoyards ami. less 
than a century later, the bomb-heralded arrival 
of the Allies in 1943 (themselves soon bombed 
by the Germans). Each regime left its mark on 
the fabric of the old city, which flops lazily 
round its ancient natural harbour under the 
massiv e, green forested Monti' IVllegrino at the 
sea end of the Conca d'( )ro valley (the Golden 
Horn of Plentv . 

Traces of immense wealth abound. Norman 
churches with glittering Byzantine mosaics 
are embedded in a matrix that embodies frag­
ments from every period. Is that a Saracen 

40 I 9 tower encrusted in a medieval tenement? A 

-. 
Some Baroque palaces remain without roofs following war­
time bombing, and there is little hope of repair for them. 

Yet some of the most elegant areas remain, for instance, 
this promenade on top of the sea walls. 

wild Mannerist town gate erected to celebrate 
north Afr ican victories of the emperor 
Char les Y abuts the straggling Palazzo dei 
Normauni . still the seat of regional govern­
ment, on the site where the Saracen emirs had 
their castle, which was itself reputedly built on 
lop of the original Punic fortress. Baroque 
palaces like the town house of I.ampcdusa's 
Leopard (the elegant, melancholic prince who 
watched his island being changed from feu­
dalism to Malta capitalism in the nineteenth 
century arc nudged by tottering five- or six-
storev sev enteenth-centurv 11.its. Km now, the 
lodgings of the poor sometimes seem more 
stable than the palaces, w here you can often 
look through glassless windows and see the sky 
because the roofs were blow n off in 1943. and 
the owners have nevet had the will or monev 
to restore them. 

Parts of the city are still in rubble caused by 
bombs and earthquakes. Palermo must be the 
only place in Europe where you can still see the 
terrible devastation of the Second World War -
and the awful disparity of wealth in early twen­
tieth-century societies. In some places, people 
are still living in the ruins. Sicily is almost in 
Africa . Parts of the old city look like C a i r o 
where, because of laws introduced by the 
British in the Second World W a r that hold 
down inner urban domestic rents, only the low­
est floor of a tenement is still profitable and 
usable. But in both cities, there is very lively 
street life-: shops, restaurants, cafes and markets 
jostle round religious buildings. Apparently. 

i 

-, •— 
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Many of the narrowest streets have been slums for 
generations and show little sign of improvement. But... 

the cause of the continuing decay of Palermo's 
old city is not antiquated military laws, but the 
Maf ia , which still controls a large part of the 
building and development industries. Euro­
pean Community money is poured into Sicily, 
which is not only one of Europe's poorest 

: 
1 

1 

-... 

... such places are often suddenly punctuated by grand 
Baroque facades, built when Palermo was still powerful. 
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The Palazzo dei Normanni enclosing the Cuppclla Palatina still crowns the city from its immensely ancient site on which 
Phoenicians, Romans, Saracens, Normans, Hohcnstaufens, Angevins and Bourbons all built fragments which remain. 

regions but an island, which gives it even more 
claims on communal funds. Yet in Palermo, 
the money often seems to get stuck in pockets 
before it can be turned into buildings. 

But in even the poorest parts of the inner 
city, there are signs of improvement. You no 
longer have to be very afraid of walking in 
the pooresi districts, where the guide-books 
tell you to beware of people hurl ing objects 
clown off their balconies to disable visitors so 
ih.n they can be robbed easily. Indeed, bal­
conies are re-emerging in new developments 
throughout the poorest parts of the old city, 
where a new vernacular of four- or five-
storey walk-up Hals, publicly and privately 
funded, replaces ruined traditional tene­
ments. Storey heights and elevational ratios 
of solid to void reflect traditional texture 
u ithout descending into kitsch. 

The old town focuses on the crossroads of 
what must have been the Roman cardo and 
dmimanus: the Quattro Cant i . where Baroque 
palace elevations front the square, now intol­
erably overrun by traffic ;Sicilians are deter­
mined drivers). T o the north of the medieval 
and Baroque centre is the C i l ta Nuova. in 
which the regular grid of a rational plan, like 
the earlier one of the New Town of E d i n ­
burgh, sets oil the great monuments of the last 
phase of Palermo's prosperity, when the rich 
built palaces and public buildings in an extra­
ordinary llowering of Liberty-style (Italy's 
answer to Art Nouveau. named after the 

rs 

• 

La Martorana, built in the twelfth century by George of 
Antioch, Roger It's Byzantine admiral, like... 

i 

; 

Byzantine and Saracen elements. 

hugely influential shop in London . Escape 
from the old. crowded, stinking, dirty, 
poverty-stricken city must have been a priority 
for anyone who could afford to do so in the 
nineteenth and early twentieth centuries, 
Much of the resulting fabric w as built in Fas­
cist limes, and the sober, scraped, dull but 
essentially urban street fronts of that era set off 
die frolicsome Liberty monuments. 

Further out. interlaced with E L ' financed 
motorways, are endless crumbling concrete 
suburbs, in which the poor of the inner city, 
and those who Hocked to Palermo from the 
countryside, were housed after the war. No for­
eign visitors go there, but in several parts, con­
ditions are not much better than those of the 
w orst parts of the slums. Strangely, in the mid­
dle of this disastrous failure of the Modernist 
dream, are embedded extraordinary remnants 
of the Norman-Saracenic palaces like La Cuba 
built in I I !!0 l>\ the Norman Wil l iam II (the 
Good): a castle that lives up to its name, once 
set i n a n enormous pleasure park, lull of 
strange plants where the king lived with a large 
harem anil menagerie. 

William the Good also founded the cathedral 
of Monreale. Che royal mountain, some It) kilo­
metres soulh of the city at the head of the 
(!onca d'Oro. It was a riposte to the power of 
his former friend the archbishop of Palermo 
who ruled in a cathedral now ruined by a disas­
trous earl\ nineteenth-century Neo-Classical 
makeover. The unpretentious little town of 
Monreale has the most magnificent Byzantine 

interior that exists anywhere. Wil l iam used 
craftsmen from Conslanlinopole to create the 
interior, in w hich the gold mosaics still create 
the sensation of being transported to a lumi­
nous heaven, experienced by barbarian visitors 
to Hagia Sofia which was built six hundred 
years before and has lost most of its decoration. 
The image of Christ Pantocrator. the all pow­

erful, in the semidome of Monreale's apse is 
not terrifying, unlike its pictures in the art 
books. He looks down on you with great ten­
derness, and over a chancel and nave on the 
w alls of w hich the whole story of the bible is 
magically told in little bits of stone and glass. 

Wil l iam tFs grandfather Roger I I created 
the Cappel la Palatina. much smaller than 
Monreale's cathedral but a foretaste of its 
golden narratives, as part of the Palazzo dei 
Normanni . It crowns a city that is often 
slovenly, dark, frightening, collapsed, corrupt, 
clandestine, racked with poverty and posturing 
business and bureaucracy. Yet its fabric is 
slashed with Baroque shafts of light. layered 
with tales and studded with arcane wonders. 
Palermo's ancient and often tortured fabric 
remains as a v ibrant and moving fable of what 
urban life once was. and perhaps could be 
again. But it could all be irretrievably changed 
if Berlusconi succeeds in building his bridge 
over the Straits of Messina scheduled for com­
pletion in 201 1 but much contested). It will 
draw Sicily to mainland Europe and pull it 
awav from Africa, and its amazingly inter­
twined past. P. D. 41 I 9 
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Set up almost 10 years ago, Jan 
Sbderlund's W o o d Studio at the 
Helsinki University of 
Technology ( H U T ) is renowned 
for a highly expressive approach 
to timber design (ARJune 1997 
and December 2000). Now 
under the direction of Georg 
Grotenfelt. competition for 
places on the course is keen, 
with non-Finns making up half 
the student body. 

Crucially, students get the 
opportunity to build and put 
theory into practice, as 
demonstrated by this new 
outlook tower at Helsinki's 
Korkeasaari Zoo . The zoo. in 
conjunction with W o o d Focus 
Finland, organised a competition 
for W o o d Studio students to 
design a 10m high timber public 
viewing tower on a prominent 
site in the zoo grounds. 

The winning entry, by Ville 
Hara. has two elevated platforms 
linked by a staircase and 
enclosed by a bulbous gridshell 
structure made of slender 
laminated timber battens. Hara's 
design was developed in 
collaboration with his fellow 

students, and used computerised 
and scale models (including a 
two-meter-high 1: 5 version) to 
explore structural details and 
refine the gridshell form. 

Battens were tested to 
evaluate their capacity for being 
shaped and bent using steaming, 
a traditional boat-building 
technique, and the durability of 
joints was assessed through 
tension tests. Solving problems 
at this early stage helped to 
streamline the subsequent 
construction process. 

A group of eight students 
erected the tower over a three-
month period last summer. T h e 
organic form of the gridshell 
follows the line of the stone curb 
defining the site and bulges out 
at the top around the main 
viewing platform. Some 72 
timber battens. 60mm 2 in 
section, were pre-formed into 
seven different curvatures and 
assembled on-site. Battens are 
joined using simple applied-bolt 
connections, stiffened with 
double-sided nailplates 
(there are over 600 joints). 
The apparently delicate lattice is 

actually extremely strong and 
stable - the grid acts like an 
eggshell and can by perforated 
without weakening the overall 
structure. The more solid 
platforms and staircase contrast 
with the lightness of the ribbed 
enclosure, but the risers of the 
staircase are left open to 
maximise views. Weathering 
protection is provided by a 
linseed-oil-based wood balm 

although, over time, the timber 
will turn silvery grey and become 
more integrated with the 
surrounding landscape. Perched 
on a rocky outcrop with vistas 
across the Helskini archipelago. 
Hara's timber bubble is an 
enticing new city landmark. C . S. 

Architect 
Ville Hara/HUT Wood Studio. Helsinki 
Photographs 
Jussi Tiaincn 

Timber bubble 
Wrapped in a dramatic timber gridshell, 
this viewing platform at Helsinki Zoo is an 
imaginative exercise in construction. 

m site plan 

cross section site section 43 I 9 



Natural wood is an integral part of 

Prodema Lignum so each panel 

possesses an attractive variation 

across its surface and keeps its 

original appearance. Architects can 

select the finish that best suits their 

project from a range of woods. 

Hochschule Mittweida University. Germany 
Architect: Heinle. Wischer und Partner 

The full natural grain of the timbers 

in Prodema Lignum cladding has 

inspired top architects to use its 

luxurious beauty for protective 

cladding that combines durability 

with extremely low maintenance. 

Carre Building, The Netherlands 
Architect: O.M.A. 

Lignum cladding is remarkably 

tough. As well as being weather 

resistant, UV resistant and having 

high impact resistance its 

protective layer means that it stays 

cleaner longer and that graffiti is 

easy to remove. 

Schorghoper Housing, Austria 
Architect: Horst Lechner 

super natural wood 

Prodema interior panels combine 

the beauty of wood with exceptional 

properties. High resistance to acids, 

abrasion, solvents, scratches and 

burns makes this extensive range of 

products appropriate for floors, 

walls and worktops as well as for 

sound attenuation and absorption. 

They are totally resistant to water 

and ideal for areas of high humidity. 

CO/Sd 

on the inside! 
Prodema is represented in the UK by Eurocom 

w w w . e n o x . c o . u k 
75 Tithe Barn Drive, Maidenhead SL6 2DD 

Tel: 01628 687022 Fax: 01628 687023 

http://www.enox.co.uk
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2-gang combination vertical, 
Push switch/SCHUKO socket outlet 
with or without hinged cover, 
colour: aluminium. 

Material: Thermoplastic, break-, shock- and halogenproof, 
UV radiation and weather resistant, environmentally friendly. 
Anti-theft protection, splashproof IP 44 (only available with hinged cover). 
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T H E J O Y 
O F M I X 
In the historical evolution of cities, mixed use is nothing 
new, but such forms of development still have immense 
contemporary relevance in the pursuit of sustainability 
and a more humane and enriching view of the urban realm. 

T h o u g h the notion of mixed use might sound like a fashion.ible 
mantra for the modern age. its origins are deeply ingrained in human 
evolut ion a n d patterns of sett lement. R o m a n eities thr ived on 
unplanned diversity colonnaded buildings around the forum at the 
heart of each town w ere used as shops, meeting rooms and places of 
work and recreation. Scale and use were generally mixed. As urban 
centres evolved, densities became higher and relationships between 
difflfereml functions were explored and consolidated. Medieval London 
Bridge was. in effect, an early version of a l ive/work unit. By the mid-
fourteenth century over 130 shops (and a chapel) were crammed onto 
it. w i th l i v i n g a c c o m m o d a t i o n a b o v e most of t h e m , the rent 
supporting the upkeep of the bridge. This model could also be seen in 
other cities, for instance in the monumental (hands hints of Paris, with 
their m i x t u r e of m e r c h a n t s ' shops a n d houses, f o l l o w i n g the 
Industrial Revolution, the expansion olTradc and commerce spawned 
purpose-built industrial complexes and office buildings. Initiallv these 
were mixed iii among residential areas, but eventually the housing 
was d i s p l a c e d , a n d as the d e m a n d s o f indus try b e c a m e more 
rapacious , the use of land and charac ter of urban development 
became increasingly mono-functional and more specialised. 

The creation of the homogeneous civic or commercial city centre of 
the modern era has its roots in the nineteenth century. Population 
growlh a n d mobi l i ty (through rai lways) took people out of the 
city, leaving the centres devoted to the workings of c o m m e r c e , 
government and culture, yet often devoid of life. Predrick Lngcls 
wrote of Manchester city centre in the 1840s •Manchester contains 
at its heart a rather extended commercia l district, perhaps hal f a 
mile long and about as broad, consisting almost wholly of offices 
and warehouses. Nearly the whole district is abandoned at night: 
only watchmen and policemen traverse its narrow lanes with their 
dark lanterns'. 1 

Diversity is inherently bound up with mobility. Until the railways 
and. latterly, the car put physical distance between people and their 
places of work, education, worship and entertainment, the texture of 
towns was often astonishingly rich, sustaining a much greater number 
and range of functions than contemporary dormitory villages or dead 
city centres. In the twentieth century however, population growth and 
increased car ownership have fuelled the expansion of homogeneous 
suburbs and out-of-town centres for shopping and leisure. "Phis casv-
lo-implement but highly w asteful model of development is still in the 
ascendancy over a more complex idyll of high density, less vehicle-
fixated, variegated, urban communities. 

Yet the continued growth of suburbs and dependence on private 
transport is dearly not sustainable. In Detroit, for instance, where the 
ll igltt to the s u b u r b s has e m p t i e d the c i ty 's h e a r t , gaso l ine 
consumption is nine times that o f C o p e n h a g e n , where a greater 
proportion ol people live iii the centre.-' Politicians and planners now 
accept that not all new development can be a c c o m m o d a t e d by 

greenlield sites or new towns: some must go back into cities, often in 
a r e a s p r e v i o u s l y used for c o m m e r c e or i n d u s t r y . A f t e r the 
a c k n o w l e d g e d soc ia l a n d e n v i r o n m e n t a l fa i lure of modern i s t 
planning, which promulgated a brave new world structured around 
tidy /ones of single use. efforts are now being made to rekindle the 
v itality and improve the viability of urban centres through the active 
encouragement of greater diversity. U r b a n designers have long 
supported mixed use as an essential component ofsuccessli.il cities, 
f r o m Jane Jacobs onwards, key urban design texts have extolled the 
importance of mixed use in providing lite foundations lor lively, safe 
and stimulating neighbourhoods. 

Mixed blessings 
fhotigh often difficult to orchestrate successfully in practice, due to 

factors like inflexible p lanning regulations, developer greed, risk-
averse landlords or social concerns, mixed use has manv advantages. 
Apart from civic animation and generally lower incidences of crime, 
it is more sustainable, reducing dependence on transport and often 
rc-using unwanted or obsolete buildings. In a now familiar pattern, 
areas on the edge of the City of London, such as Clerkcnwcl l . where 
the A R has its offices, and H o x l o n . have been transformed from 
dead central business district C B D hinterlands into lively urban 

http://ofsuccessli.il
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quartiers through the re-use ofredundant offices, warehouses and 
industrial buildings. Such transformations are often initialed infor­
mally, from the bottom-up, through artists seeking cheap space or 
architects and developers spotting the potential of abandoned build­
ing stock. But. while demographic change and gentrilical ion can 
deliver a more v igorous urban mix. an enlightened balance must be 
sought and sustained between the aspirations of incomers and exist­
ing communities. 

In some ways, the key to successful mixed-use development depends 
on what might be allowed to happen, rather than rigidly prescribing 
what should happen. In this respect, buildings and the urban 
landscape should be seen as f lexible armatures for dif ferent , 
interactive uses that engender vitality, diversity and development 
momentum. But such tactful Standing back does not always sit well 
with the demands of investors and the bureaucracies ol planning as 
Frank Dully once remarked 'Clauses arc killing our cities' 1). More 
workable paradigms arc needed to advance the debate and show what 
can be achieved and not just in the short-term. 

The Temple Bar area in Dublin, for itisiance, is a teslamcnl to ihe 
benefits of accretinual. organic growth and revitalisation of the city 
centre through a mixed-use strategy that combines both new 
interventions by ; i cabal of local! architects and the preservation and 

remodelling of existing Georgian buildings ARJanuary 199'.ii. Begun 
in the early 1990s and still developing, its success oxer time (the area 
was originally due to be demolished to make way for a bus Station) 
provides a compelling model that could be imitated elsewhere, as well 
as proving a valuable repository ol practical experience for planners, 
developers and architects. S imi la r ly , in Oslo , the Akcrbrygge 
redevelopment of an old shipyard by Niels Torp ( A R August 1990) 
Weaves together traditional elements of the city work, dwelling, 
recreation and transport into a humane whole and has subsequently 
been added to and refined in an evolution that reflects the often 
unconscious, instinctive way in which cities change and grow. 

In this issue we consider some examples of how diversity can 
generate more rewarding and humane architecture, from Nicholas 
Grimshaw's reclamation and reviialisation of historic Bath Spa (p48) 
to Bing Thorn's mixed-use development in Vancouver (p58) that 
inventively challenges the mono-functional tenets that usually dictate 
the form of North A m e r i c a n cities. These and other projects 
demonstrate w hat can be achieved w ith vision and persistence; they also 
prove thai variety really is the spice ol life. C A T H E R I N E S L E S S O R 

1 Qjioted in RttJaiminji i/» (.tiy. Mned IV Dentlofimatt, edi Andy Coupland, Loudon, I997, Spon, p i t. 
2 Lectorc \>\ Norman Faner. reported in BuUMng, 24 Ma) 1996, pi l 
; '>flw Arcliiltctural Reman, Aunusi. I990, p"»7. 47 



BATH TIME 
Returning to the city that helped launch 
his career in the mid-1970s, Nicholas 
Grimshaw re-contextualizes his machine 
aesthetic in the heart of Georgian Bath. 

To the pump-room we went, where the grave and the gay 

And the aged, and the sickly, lounge time away; 

Where all the choice spirits are seen making free 

With the sov'reign cordial, the true 'eau de vie'. - The English Spy, 1825 

A spa is a machine for bathing in. And this is not solely a modernist's 
view. Even in ancient times, spas were highly technical buildings with 
practical and ritual traditions. With water at the heart of their 
culture, the Romans led the way. either by going to where the water 
was, or by building spectacular devices to divert it. 

In cities such as Bath. Roman engineering remains an inspiration. 
As part of this legacy of technical innovation, which began in Bath in 
AD43. an appropriately visionary decision was made in 1997 to 
appoint a contemporary architect to design a new city spa - and 
Nicholas Grimshaw was chosen. For over 35 years, Grimshaw's 
practice has pursued functionalist and expressionist ideals, most 
recently demonstrated at Eden (AR August 2001). But, with this 
reputation and the potential for Grimshaw to design a new attraction 
with the draw of the city's iconic square, circus, and crescent, many 
questioned the propriety of procuring a Grimshaw building for Bath. 
Living there at the time, in the heart of a precious W o r l d Heritage 
City, I recall a common question on people's lips was. 'Grimshaw? 
City fringe machine, perhaps. But can he do context?' 

This was new territory for Grimshaw, and the stakes were high. 
The previously derelict spa, which lay dormant for over 25 years, 
comprised four listed buildings, all of which needed full restoration. 
So. in collaboration with conservation experts from Donald Insall 
Associates', new functions were carefully inserted. These included 
reception, catering, and administrative spaces within Thomas 
Baldwin's 7/7A and 8 Bath Street; a wet treatment suite in W o o d the 
Younger's I 775 Hot Bath; and the full restoration of Baldwin's I 790 
C r o s s Bath - arguably the most sacred of the city's ancient 
monuments. Then, on the site of the former 1927 Beau Street Pool, 
Grimshaw designed a new five-storey leisure complex which, as the 
fulcrum between the existing buildings, would resolve the conflicting 
floor levels and rationalize circulation to provide a fully accessible 
public building. 

Grimshaw's formal response was simple. O n axis with, and in 
response to the formal geometry of the Hot Bath, a three-storey 
stone cube has been raised above the basement plant room and lower 
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ground floor pool on huge concrete mushroom columns. Then, in a 
manner reminiscent of Foster's Willis Faber Dumas Building (AR 
September 1975), residual space between cube and plot boundary has 
been enclosed by a smooth glass curtain-wall, making space for a 
cylindrical stair tower at the corner of the site, and producing 
delightful daytime reflections of the neighbouring Georgian 
streetscapes. 

In a city where the use of stone is a prerequisite for any new 
building, to convince the planners of his ambitions to use glass. 
Grimshaw did not have to look far to find his precedent. By simply 
pointing to the south transept of the city's famous Abbey, which was 
clearly visible from the planning office's meeting room, he identified 
the city's first glazed building with its prototypical curtain-wall. 

Like Grimshaw's industrial buildings, the spa has a strict 
operational brief — to process bathers with leisurely efficiency. 
On entering the building, each visitor is issued with an electronic 
wristband that operates lockers, records facilities used and even 
monitors how many Bath buns you consume in the first-floor cafe. 
Visitors then pass immediately through a suite of glazed changing 
cubicles that act as wet/dry transition locks, transforming them from 
dressed citizen to undressed bathers. From here you can either 
descend into the sinuous subterranean pool and wet treatment suite, 
or rise sequentially through the building to dry treatment rooms, 
steam rooms, and spectacular rooftop pool. 

The naturally hot spring water that fills the pools, and also pre­
heats supplementary hot water requirements within the building, is a 
blend taken from three springs - the Hetling Spring. Cross Bath 
Spring and Kings Spring. Bore holes take water from the base of each 
source, the water is then processed in the basement plant room, a 
dramatic hidden engine room that breathes through the building's 
snorkel-like cylindrical stair tower. An ozone pre-treatment process 
kills bugs, followed by filtration and ultraviolet processes before 

water is pumped into the building's three pools. Once they are full, 
which takes 50 hours, the water is then continually re-blended, with a 
two-day water change rate ensuring the pools, including the exposed 
rooftop pool, maintain a minimum temperature of 33.5 °C from the 
44 °C water source. 

Throughout the building the structure and the spaces are 
beautifully integrated, with internal pool, steam rooms, treatment 
rooms and even the rooftop pool responding to the columns' 
dominant form. Materially, a fine balance is struck between luxury 
and practicality and, where new meets old, good interventionist 
manners apply, with the junction between the two articulated in plan 
and section by glass. From Grimshaw's first sketches, the concept has 
remained clear. But. as with all concepts, there are inevitable 
compromises. Internally, the dry treatment suite with its carpet and 
timber floor is rather out of place at the heart of the wet cube. The 
solitary column in the reception area which, as a key architectural 
incident is neither subtle nor celebrated, could have been more 
distinguished when seen against Baldwin's sweeping colonnade and 
Cross Bath. More significantly however, the external legibility of 
Grimshaw's cube has been slightly lost as a result of the planners' 
insistence that the adjoining service core should be clad with Bath 
stone. While easily discernible in plan, the shift from stack bond to 
traditionally bonded ashlar is too subtle to distinguish the two forms 
from the street, and alternatives such as render and lead were simply 
not permitted. 

But these are minor points. In contrast to his more muscular urban 
interventions, such as Berlin (AR January 1999) and London (AR 
October 2002), this is Grimshaw reduced and refined, responding 
well to the urban scale of Bath and the human scale of the bathers. 
New words have been added to his repertoire. Grimshaw chooses 
the term 'style-lite' to describe this building, responding to the 
essence of the context rather than apeing its image or getting too 

4 
On axis with Wood's Hot Bath, the 
Royal Bath's stone cube emerges from 
within the glass skin. 
5 
While prominent in form, the Royal 
Bath does not compete with the scale 
of Beau Street. 
6 
New reflects old, bringing new light to 
Bilbury Lane... 
7 
... and delightful, dynamic internal 
views. 
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A Royal Bath 
B Hot Bath 
C Cross Bath 
D 7/7A/8 Bath Street 
E Pump Room 
F Roman Baths 

G The Abbey 
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first floor plan second floor plan 
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1 main spa pool 
2 treatment rooms 
3 staff area 
4 changing rooms 
5 mam entrance 

jnd reception 
6 gift shop 
7 gymnasium and 

massage rooms 
8 restaurant 
9 steam rooms 

11 rooftop pool 
12 kitchen 

52 | 9 lower ground floor plan (scale approx 1:600) upper ground floor plan 



I 

i 

: 

i 

heat-soaked laminated 
glass panels, 

b 38mm double-glazed unit 
with a four degree fall 

c Cranked stainless steel 
channel and 25mm s/s 
glass fittings, allowing up 
to 70mm of lateral 
deflection, 

d 12mm diameter s/s rods, 
e 60mm m/s CHS. 

three-way glass junction (scale 1:5) 

Views from the Hot Bath reception 
through to the Royal Bath spa pool, 
articulate Grimshaw's formal 
composition. 
10 
Beneath the mass of the new cube, 
the subterranean spa pool gives 
bathers oblique views to the street 
above. 
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carried away with his trademark articulation of each and every joint. 
Even project architect David Pryce, who one may expect to be more 
concerned with points of detail after years on-site, expressed his 
observations with a refreshing subtlety, making a special effort to 
describe 'the delightful and magical surprises of glass and reflections, 
steam and scent' over and above the detail of specific components. 

In bringing his new cube to this city of shapes, Grimshaw has come 
full circle. Not only geographically, returning to the region where he 
built two factories for Herman Miller in 1976 and 1982. nor simply by 
completing a more sophisticated version of his very first built project, 
the 1967 Service Tower in London's Sussex Gardens - a machine for 
washing students in. But. most profoundly, the circle has forced him 
to reconsider the intricate detail of urban fabric which, perhaps, he 
has not had the opportunity to do since Camden in 1988 (AR 
October 1989). 

From Grimshaw's early associations with Archigram, there has 
been much evidence of his interest in modular notions of the Plug-In 
City. However, what he is less known for, and what this project 
demonstrates more than any other, is his view that the city, like a 
threadbare fabric, needs to be repaired with new strands, rather than 
replaced with a whole new outfit. His work has moved from outskirts 
to city centres, and in the spa - with its public-spirited brief, its 
rooftop lookout post and the urban glimpses it offers visitors from its 
new public interior - Grimshaw has produced a building that lets 
people get under the skin of this predominantly skin-deep picture-
postcard city. Now. Bath is revealed from inside out. 

ROB G R E G O R Y 

I A l this time it was impossible to adequately describe the contribution made by Donald Insall 
Associates. Needless to say, their expertise and meticulous restoration work was significant, 
worthy of its own review, and Grimshaw recognized tne benefits of Insall's input. 
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full circle: Nicholas Grimshaw's first built 
project, the I 967 Service Tower - a machine 
for washing students in 
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Second-floor terraces give bathers 
direct access to the fresh air... 
12 
... after being refreshed by the i team 
room's central drencher. 
13 
As a spectacular finale, bathers can 
relax in the Royal Bath's rooftop pool, 
surrounded by the unique cityscape of 
the World Heritage City. 



C E N T R A L 
F O C U S 
Now near completion, this mixed-use 
building boldly combines three very 
disparate elements, shopping mall, 
university and office tower, to try to 
create an urban and social centre in 
the middle of sprawling suburbs. 
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One of the strangest contemporary conjunctions of urban uses today 
is to be found in the City of Surrey, where Bing Thorn has designed an 
office tower on top of a university, which itself is set over an existing 
shopping mall. Surrey is the second largest city in British Columbia, 
some 40 minutes" drive from Vancouver and, though it received its 
city charter in 1993, it remains part of the Greater Vancouver 
Regional District. Its population of over n third of a million is growing 
faster than almost any other city in Canada and houses a quarter of 
the thriving region"s workforce - yet it provides only four per cent of 
its jobs. 

Unless you are very well-informed, you wouldn't know any of this 
as you drive south from Vancouver towards the nearby US border. 
Surrey is seamlessly knitted to the bigger city's suburbs, and you have 
to keep your eyes open to realize you are in another municipality. It is 
truly one of those north American destinations where, on arrival you 
find, as Gertrude Stein remarked (of her home-town, Oakland), that 
'there's no there there'. The mixed-use Central City development is 
intended, as Thorn asserts, to 'kick-start the city centre'. 

He decided to build on what was already in place: a 650 OOOsq ft 
(60 400m 2) regional shopping mall (though failing), a recreation 
centre, excellent car access and a convenient location between the 
last two stations on the Skytrain line, greater Vancouver's rapid 
transit system (AR April 2003). A million square feet (93 000m :) of 
new uses, including the university and the tower, have been added to 
existing functions. Thorn hopes the different uses will reinforce each 
other, for instance, that the university will use the existing recreation 
centre and the mall's cafes, restaurants and bars, so avoiding the need 
for separate facilities for such functions. He expects shoppers will use 
student parking at Christmas-time, when the mall is at its busiest, and. 



Model from north-west, with 
dominating tower, piazza 
beyond, and university/mall in 
background. 
2 
Tower is intended to be a 
landmark of the new centre, 
and can be seen for miles over 
surrounding suburbs. 
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perhaps, that the businesses in the tower will draw on university 
resources for research, training and recruitment. 

The new development is hoped to be the first phase of the new city 
centre. It has four major formal elements: the tower, a podium, an 
atrium, and what Thorn calls a 'galleria'. The complex curves around a 
new pedestrian piazza which forms the focus of the whole. In future, 
the piazza (the only proper outdoor pedestrian space in Surrey) is to 
grow as further phases of the complex are completed, but it is already 
possible to extend it at festival and ceremonial times by temporarily 
closing the road. 

A long glass and timber wall inclined, like those of airport control 
towers, to reduce reflections, separates piazza from atrium, so 
depending on your angle of observation and that of the sun. external 
and internal spaces flow together visually. The atrium's entrance hall 
is accessed through porches that penetrate the transparent wall; each 
is lit in a different colour at night to emphasize the variety of uses 
within, but anyone can use any porch. One of the key aims of the 
design is to ensure that all users should use the atrium to try to 
achieve social interaction and notions of community. 

The atrium itself is a grand, multi-level space covered by a space-
frame roof that is stiffened by a dramatic king post truss made of 
turned fir logs held together with steel tension rods and connectors. 
In the space frame, struts are made of peeler cores - the thin 
cylinders of heartwood remaining on the lathes after their long blades 
peel off plywood veneers from logs. Peeler cores usually have little 
value, but here they are connected by specially made ductile iron 
nodes to make a dramatic element of the volume. Round the edges of 
the atrium, tree-like columns with timber branches spreading from 
concrete trunks provide edge support for the space frame. Wood 
also forms the structure of the inclined glass wall, in which the panes 
are hung from the roof by steel cables, with horizontal wind loads 
being carried by short struts back to the round composite timber 
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3 
Piazza. Surrey's only truly urban 
space. 
4 
As sun moves, tower cladding 
changes in transparency and colour. 
5 
Similarly, podium cladding changes 
through the spectrum in transient 
sunlight. 
6,7 
Glass wall of entrance hall is 
intended to enhance connection 
between piazza and atrium. Users 
of all kinds can take this approach to 
complex, but there is a separate 
student entrance as well. 





columns, which are tapered at each end to express bending stresses 
and reduce their visual impact (a very large lathe had to be specially 
built to make them). Extensive use of timber has two purposes: both 
to make the big space more touchable and approachable, and to 
celebrate the ethos of a technological university that should have a 
formative effect on British Columbia's main industry. 

The other big public space opens to the left of the atrium. Toplit. 
the galleria is fundamentally part of the mall with its roof taken off 
and built up with layers of university to form a much more noble 
space than the drearily functional and rather dark volume there 
before. One of the problems of creating this part of the complex was 
that the shopping centre had to remain open throughout the building 
operations. To allow for that, and to provide enough support for the 
new upper floors, the new work is almost entirely carried on seven 
massive cruciform columns. Light pours down into the central street­
like space from a roof made of glass, laminated timber compression 
members, and steel cable ties with ductile iron connections. From 
below, the whole thing looks a bit like a fish skeleton, a form not 
unknown in contemporary western Canadian architecture. Ideally, 
the whole tall volume will act together, with the lives of the students 
on their open galleries and those of the shoppers below reinforcing 
and animating each other. 

The university takes up three floors, connecting tower, podium and 
galleria. They are given identity with a metal cladding system into 
which windows are punched through a mixture of panels of titanium 
zinc, chemically treated stainless steel and raw titanium - a mixture 
that is used on some of the public parts of the interior, there 
combined with wood, white panels and glass. As the sun moves round 
the building, the mixture changes: in direct sunlight, titanium panels 
seem to be darker than zinc ones; the reverse is true when a face is in 
shadow. In counterpoint, stainless-steel panels incorporate 
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1 piazza 
2 entrance hall 
3 atrtum 
A gallena 
5 existing mall 
6 call centre 
7 university 
8 car park 
9 office floor 

10 void 
I I student entrance 
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cross section (west-east) through galleria 

I 2 
Boss of great atrium truss 
(see 14). ' I ! 
I 3 
Fish skeleton trussed roof of 
galleria. 
i -i 
Atrium: space-frame roof is 
made from usually disregarded 

64 I 9 long section (south-north) through galleria peeler cores. 
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p e r m a n e n t c h a n g e s in c o l o u r f r o m r e d t o g r e e n t o b l u e a n d b l a c k , 

d e p e n d i n g o n t h e l e n g t h o f t i m e e a c h p i e c e o f m e t a l s p e n t in t h e 

p i c k l i n g b a t h . 

O n t o p o f e v e r y t h i n g e l s e is t h e o f f i c e t o w e r , w i t h a n e l o n g a t e d 

c u r v e d p l a n , c o n v e n t i o n a l a p a r t f r o m t h e f a c t t h a t t h e s e r v i c e s a n d 

v e r t i c a l c i r c u l a t i o n c o r e is o f f s e t t o a l l o w d a y l i g h t i n t o t h e l i f t l o b b i e s 

a n d l a v a t o r i e s . C l a d d i n g is a p p a r e n t l y p r e t t y s t r a i g h t f o r w a r d c u r t a i n 

w a l l i n g o v e r a g r i d d e d w i n d o w p a t t e r n . I n f a c t , t h e w a l l is a l i t t l e m o r e 

s u b t l e , w i t h f r i t t e d s p a n d r e l p a n e l s in f r o n t o f a l u m i n i u m - f o i l - c o v e r e d 

i n s u l a t i o n . W h e n t h e s u n s h i n e s , t h e s p a n d r e l s b e c o m e r a d i a n t , a n d in 

t h e s h a d e , t h e y a r e m o r e o r l e s s o p a q u e w h i t e s o t h e t o w e r , l i k e t h e 

p o d i u m , c h a n g e s w i t h t i m e a n d w e a t h e r . 

T h e w r a p p e d e f f e c t is e m p h a s i z e d by t w i s t i n g t h e g l a s s w a l l a t t h e 

n o r t h e n d o f t h e p l a n t o f o r m w h a t t h e a r c h i t e c t s c a l l ' a w a r p e d p r o w ' 

t h a t r e a c h e s o u t o v e r t h e s t r e e t . T h o r n ' s i n t e n t i o n in m a k i n g t h e 

t o w e r c o n v e x i s , in a s e n s e , t o m a k e i t a c o u n t e r p a r t o f t h e c o n c a v e 

c u r v e o f t h e p i a z z a b e l o w . B u t t h e t o w e r ' s s h a p e i s , o f c o u r s e , a l s o 

i n t e n d e d t o m a k e i t a l a n d m a r k in t h e r e l e n t l e s s l o w - l e v e l , l o w -

d e n s i t y c i t y s c a p e . 

F o r m e , t h e p r o w ' s t w i s t is a g e s t u r e t o o f a r , t h o u g h f r o m c e r t a i n 

a n g l e s , it d o e s i n d e e d d r a w a t t e n t i o n t o t h e p l a c e . Y e t . t h o u g h it is 

e a s y t o h a v e r e s e r v a t i o n s a b o u t i n d i v i d u a l d e t a i l s , C e n t r a l C i t y 

d e s e r v e s r e s p e c t . I t i s u n d o u b t e d l y a d a r i n g a t t e m p t t o g e n e r a t e a 

r e a l s e n s e o f u r b a n i t y a n d h u m a n f o c u s in t h e s p i r i t u a l d e s e r t o f t h e 

a m o r p h o u s N o r t h A m e r i c a n s u b u r b . A n d , u n l i k e m a n y a t t e m p t s t o 

c r e a t e c i v i c s e n s e , i t h a s b e e n a c h i e v e d l a r g e l y by w o r k i n g w i t h i n t h e 

c o n s t r a i n t s o f c o m m e r c i a l d e v e l o p m e n t . A l l a r c h i t e c t s m u s t h o p e 

t h a t i t s u c c e e d s , f o r if it d o e s , i t w i l l s h o w t h a t o u r p r o f e s s i o n h a s f a r 

m o r e t o o f f e r t h a n t h e r o l e o f e x t e r i o r d e c o r a t o r t o w h i c h i t i s s o 

o f t e n r e d u c e d by t h e N o r t h A m e r i c a n d e v e l o p m e n t i n d u s t r y . P. D . 
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15 
Tower's glittering prow hovers over 
endless monotonous suburbs that 
stretch nearly to the mountains. 
16 
Timber is used both in natural and 
composite forms. 
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MARKET F O R C E S 
This historic Art Nouveau era market in Valencia has been 
imaginatively restored to become part of city life once more. 
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ARCHITECT 

B O R G O S D A N C E 

I 
The monumental east arch, 
flanked by a quartet of ceramic 
flower kiosks. 67 I 9 



V a l e n c i a - t h e m u c h - u n d e r r a t e d 

t h i r d c i t y o f S p a i n - is ful l o f 

r e m a r k a b l e bu i l d i ngs , f r o m t h e 

m e d i e v a l s i l k e x c h a n g e w i t h i ts t a l l 

t w i s t e d c o l u m n s t o t h e 

f l a m b o y a n t f o o d m a r k e t w i t h i t s 

g r e e n p a r r o t w e a t h e r v a n e , a n d 

C a l a t r a v a ' s g a r g a n t u a n C i t y o f 

A r t s a n d S c i e n c e s . N o n e o f f e r s 

g r e a t e r s u r p r i s e a n d d e l i g h t t h a n 

t h i s n e w l y r e s t o r e d C o l o n M a r k e t 

h a l l , w h i c h w a s d e s i g n e d in 1 9 1 3 

by F r a n c i s c o M o r a , a t a l e n t e d 

p r a c t i t i o n e r o f Modernismo. A s in 

S t P a n c r a s S t a t i o n , o r n a t e b r i c k 

f a c a d e s b r a c k e t a s o a r i n g i r o n a n d 

g l a s s v a u l t , b u t h e r e t h e c o n t r a s t 

b e t w e e n a r t a n d e n g i n e e r i n g , 

d e c o r a t i o n a n d f u n c t i o n a l i s m is 

e v e n m o r e p r o n o u n c e d . 

T o t h e w e s t is a g r a n d a r c h w i t h 

a t h r e e - d o m e d r o o m i n s e r t e d 

a b o v e t h e e n t r a n c e , e n c r u s t e d 

w i t h c e r a m i c o r n a m e n t a n d 

c r o w n e d w i t h p a i n t e d t i l es a n d 

t h e c i t y ' s c o a t o f a r m s 

s u r m o u n t e d by a b l a c k ba t . G r e e n 

o c t o p u s e s f l o p o v e r t h e f in ia l s o f 

t h e d o m e s , w h i c h a r e l i n e d w i t h 

f l o r a l t i l e w o r k , a n d th i s u p p e r 

r o o m , f o r m e r l y an o f f i c e , is n o w 

t h e E l A l t o r e s t a u r a n t . A t t h e e a s t 

e n d is a G a u d i e s q u e a r c h o f 

p a t t e r n e d b r i c k w i t h a s i n u o u s l y 

a r c h e d w i n d o w in t h e u p p e r hal f . 

C e r a m i c f l o w e r k i o s k s w i t h f l a r e d 

g lass c a n o p i e s e x t e n d i n s i d e a n d 

o u t f r o m t h e b a s e . B r i d g i n g t h e s e 

g a l l i m a u f r i e s o f m o d e r n , m e d i e v a l 

a n d M o o r i s h is a p l a i n , g r a c e f u l 

i r o n v a u l t , w i t h t a p e r e d , m i n i m a l l y 

o r n a m e n t e d c o l u m n s s u p p o r t i n g 

t r u s s e s o v e r a l o f t y , s k y l i t n a v e , 

a n d s h a l l o w - p i t c h e d r o o f s 

s h e l t e r i n g o p e n - s i d e d a i s l e s . 

D e s p i t e i ts G r a d e I l i s t i ng a n d 

i ts l o c a t i o n o n a f a s h i o n a b l e 

s h o p p i n g s t r e e t , s u r r o u n d e d by 

e l e g a n t a p a r t m e n t bu i l d ings o f t h e 

s a m e e r a , t h e m a r k e t s h u t d o w n 

in 1 9 8 5 a n d c o n t i n u e d t o 

d e t e r i o r a t e . I t w a s s a v e d by t h e 

p o p u l a r m a y o r , R i t a B a r b e r a 

N o l l a , w h o h a s d o n e m u c h t o 

e n h a n c e V a l e n c i a ' s a r c h i t e c t u r a l 

h e r i t a g e a n d r e m e m b e r e d 

c h i l d h o o d s h o p p i n g e x p e d i t i o n s 

t o t h e C o l o n . W o r k i n g t h r o u g h 

A u m s a , t h e c i t y ' s d e v e l o p m e n t 

a g e n c y , s h e i n i t i a t e d a p r o g r a m m e 

o f r e s t o r a t i o n a n d n e w 

c o n s t r u c t i o n . T h r e e l e v e l s o f 

s u b t e r r a n e a n p a r k i n g f o r 

r e s i d e n t s a n d v i s i t o r s , a n d o n e f o r 

c o m m e r c i a l a c t i v i t i e s , w o u l d 

p r o v i d e r e v e n u e a n d u n c l o g 

s u r r o u n d i n g s t r e e t s . T h e m a r k e t 

h a d b e e n b u i l t o n a f o u n d a t i o n o f 

r u b b l e o v e r a l l u v i a l s o i l a n d w a s 

s t i l l s e t t l i n g . P i l e c a p s w e r e m a d e 

t o t r a n s f e r t h e v e r t i c a l l o a d s t o a 

n e w s t e e l a n d c o n c r e t e ra f t , a n d 

t h e n e w l y e x c a v a t e d b a s e m e n t 

w a s p r o t e c t e d f r o m s e e p a g e by a 

s u b s t a n t i a l d i a p h r a g m w a l l . 

R u s t e d i r o n m e m b e r s w e r e 

c a r e f u l l y r e m o v e d a n d r e p l a c e d a 

s e c t i o n a t a t i m e , w h i l e t h e t i l e 

a n d b r i c k w o r k w a s b e i n g 

m e t i c u l o u s l y r e s t o r e d . 

In s u m m e r 2 0 0 1 , a s t h e c i v i c 

w o r k s p r o g r e s s e d , f i v e 

a r c h i t e c t u r a l f i r m s - i n c l u d i n g 

t h r e e f r o m S p a i n a n d K a z u y o 

2 
Unused since 1985, the restored 
market hall brings new light to 
Valencia's evening cityscape. 
3 
Looking east through the market hall, 
a range of retail installations occupy a 
new ground floor and subterranean 
public realm. 
4, S 
Six glass prisms with translucent 
Barrisol ceilings contain shops, stairs 
and cafes. 
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S e j i m a f r o m J a p a n - w e r e i n v i t e d 

t o s u b m i t i d e a s f o r r e v i t a l i z i n g t h e 

bu i l d i ng . T h e L o n d o n - b a s e d 

p a r t n e r s h i p o f B o r g o s D a n c e 

w e r e c h o s e n f o r t h e i r m i n i m a l i s t 

a p p r o a c h , w h i c h t r e a t e d t h e 

m a r k e t f l o o r a s a p u b l i c p l a z a a n d 

p u t m o s t o f t h e n e w c o n s t r u c t i o n 

o n t h e l e v e l b e l o w . E t i e n n e 

B o r g o s w a s f a m i l i a r w i t h V a l e n c i a , 

h a v i n g s p e n t s e v e r a l y e a r s t h e r e 

a s p r o j e c t a r c h i t e c t o n N o r m a n 

F o s t e r ' s C o n g r e s s C e n t r e ( A R 

A u g u s t 1 9 9 8 ) ; S i m o n D a n c e h a d 

p r e v i o u s l y w o r k e d f o r J o h n 

P a w s o n o n r e s i d e n t i a l p r o j e c t s 

a n d t h e C a t h a y P a c i f i c L o u n g e in 

t h e H o n g K o n g a i r p o r t t e r m i n a l 

( A R J a n u a r y 1 9 9 9 ) . 

T o c r e a t e an i m p r e s s i v e p l a z a , 

t h e y p a v e d t h e f l o o r w i t h 

l i m e s t o n e a n d e x t e n d e d it b e y o n d 

t h e s i d e r o o f s t o t h e i r o n a n d 

s t o n e f e n c e . E i g h t ' g r e e n s c r e e n s ' 

o f b a m b o o in l i m e s t o n e p l a n t e r s 

t h a t d o u b l e as g l a s s - b a c k e d 

b e n c h e s a r e d e p l o y e d a r o u n d the 

p e r i m e t e r t o p r o v i d e p r o t e c t i o n 

f r o m w i n d a n d c o n c e a l 

e m e r g e n c y v e n t i l a t i o n p o i n t s t o 

t h e l o w e r l e v e l s . T h e i r o n w o r k 

w a s r e p a i n t e d in i t s o r i g i n a l t o n e 

o f p i s t a c h i o . T o e i t h e r s i d e o f t h e 

n a v e a r e t h r e e c u b i c p a v i l i o n s , 7.4 

x 6 . 4 m o n p lan a n d 4 m h igh , 

c o n t a i n i n g s h o p s , e s c a p e s t a i r s , 

a n d a p a i r o f c a f e s w i t h t a b l e s 

sp i l l i ng o u t o n t o t h e p l a z a . T h e y 

a r e c l a d in o p t i - w h i t e g lass p a n e l s 

t h a t a r e a n c h o r e d t o t h e s l a b a n d 

t i e d t o g e t h e r a t t h e t o p by an 

i n s u l a t e d s t a i n l e s s s t r u c t u r a l 

p l a t e , a n d a r e l i t f r o m t r a n s l u c e n t 

c a s t g lass c o r e s a n d f r o m l ights 

c o n c e a l e d b e h i n d a t r a n s l u c e n t 

B a r r i s o l c e i l i n g m e m b r a n e . 

B y d a y , t h e s e p a v i l i o n s s e e m a s 

i n s u b s t a n t i a l a s s o a p b u b b l e s , 

d e m a t e r i a l i z e d by t h e b r i l l i a n t 

n a t u r a l l ight ; a t n igh t t h e y g l o w 

l i ke l a n t e r n s b e n e a t h t h e s p r i n g y , 

s o f t l y i l l u m i n a t e d v a u l t . L i g h t i n g 

c o n s u l t a n t C l a u d e E n g e l i n s t a l l e d 

t i n y up l i gh t s o n t h e c a p i t a l s o f t h e 

c o l u m n s a n d e x t e r n a l p r o j e c t o r s 

t o p lay o n t h e f a c a d e s . 

E s c a l a t o r s l e a d d o w n f r o m t h e 

p l a z a , t h r o u g h a c e n t r a l o p e n i n g 

w i t h a c l e a r g lass b a l u s t r a d e , 

t o w a r d s a n 8 m - h i g h w a t e r w a l l 

t h a t f l o w s i n t o a r e f l e c t i n g p o o l 

w h i l e c o o l i n g t h e a i r a n d 

p r o v i d i n g a s o o t h i n g m u r m u r . 

T h i s l o w e r c o n c o u r s e h a s 

h a n d s o m e l y d e t a i l e d g l a s s - f r o n t e d 

s h o p s d o w n t h e l o n g s i d e s , a 

r e s t a u r a n t a t t h e w e s t e n d . a n d 

t w o s e m i c i r c l e s o f s t o n e - f a c e d 

m a r k e t s t a l l s w r a p p e d a r o u n d t h e 

p i l e c a p s o f t h e e a s t p o r t a l . In i t s 

p r e s e n t , g e n t r i f i e d s t a t e , t h e 

C o l o n c o m p l e m e n t s t h e c u l i n a r y 

c o r n u c o p i a o f t h e m u n i c i p a l 

m a r k e t - w h i c h r i v a l s L a B o q u e r i a 

in B a r c e l o n a f o r t h e qua l i t y a n d 

v a r i e t y o f i ts o f f e r i n g s - a n d is a 

c o m f o r t a b l e fit w i t h i ts 

n e i g h b o u r s . B o r g o s D a n c e h a v e 

a p p l i e d t h e s k i l l s t h e y h o n e d w i t h 

F o s t e r a n d P a w s o n t o c r e a t e 

a d d i t i o n s t h a t a r e r e t i c e n t a n d 

r e f i n e d , g i v i ng n e w l i fe t o a 

g l o r i o u s l a n d m a r k . 

M I C H A E L W E B B 

Architect 
Borgos Dance & Partners. London 
Associate architect 
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Photographs 
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The original I 9 I 3 structure, 
designed by Francisco Mora, has 
been painstakingly restored to its 
original pistachio hue. 
7 
The Rm-high water wall screens the 
restaurant, tempers the air and 
creates a calm sunken oasis. 

I historic perimeter fence 

: 2 car parking access 
3 historic stair access 
4 new lilt core 
5 new atrium 
6 new terraces 
7 retail pavilion 
B escape stairs 

5S 9 MHCBtttMfl 
10 cafe • 

m I I carpark exit 
12 flower stalls 

•3 
i 

• • 

0 
ground floor plan (scale approx 1:750) 70 I 9 
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C O N V E R S I O N T O M I X E D U S E , 

H A C K N E Y , L O N D O N 

A R C H I T E C T 

T R E V O R H O R N E 

HACKNEY 
RISES 
New meets old - materials and functions 
combine to complete a dense cluster of 
live/work spaces in north-east London. 

JiL 

T h e e d g e o f H a c k n e y a g a i n s t 

I s l i n g t o n is o n e o f t h e m o s t 

r a p i d l y c h a n g i n g a r e a s in L o n d o n . 

A s in e v e r y o t h e r n i n e t e e n t h -

c e n t u r y c i t y , i n d u s t r i a l u s e s , 

w h i c h p r e d o m i n a t e d u n t i l t w o 

d e c a d e s a g o , a r e r a p i d l y 

b e c o m i n g v e r y u n u s u a l . T h e i r 

s i t e s a n d b u i l d i n g s a r e b e i n g 

o c c u p i e d b y s e r v i c e t r a d e s , t h e 

p r o f e s s i o n s a n d l e i s u r e a c t i v i t i e s . 

A c o m p l e x f o r m o f g e n t r i f i c a t i o n 

is t a k i n g p l a c e , b u t m a n y o f t h e 

o r i g i n a l i n h a b i t a n t s a r e s t i l l t h e r e 

in a g e i n g s o c i a l h o u s i n g t h a t is 

s o m e t i m e s b e i n g r e n o v a t e d . 

P l a n n e r s t e n d t o b e 

c o m p a r a t i v e l y r e l a x e d a b o u t 

n e w u s e s a n d n e w b u i l d i n g s o 

t h e a r e a h a s b e c o m e i n c r e a s i n g l y 

p o p u l a r w i t h a r c h i t e c t s . 

In 2 0 0 1 , T r e v o r H o r n e w a s 

a s k e d by V i c t o r i a M i r o t o 

c o n v e r t a n o l d w a r e h o u s e i n t o a 

g a l l e r y , w h i c h h e d i d e x c e l l e n t l y 

by s t r i p p i n g i t o f e x c e s s i v e 

s t r u c t u r e a n d d i v i s i o n s a n d 

c r e a t i n g s e r e n e s p a c e s t h a t a l l o w 

a r t w o r k s t o s p e a k w h i l e h a v i n g 

p r e s e n c e t h e m s e l v e s . A s he w a s 

w o r k i n g o n t h e p r o j e c t , H o r n e 

b e c a m e a w a r e t h a t a 

n e i g h b o u r i n g s i t e w a s a v a i l a b l e , 

a n d w i t h t h r e e a r t i s t s , h e 

m a n a g e d t o b u y i t . A f t e r a n 

e x t r e m e l y c o m p l i c a t e d p r o c e s s 

o f a c q u i r i n g p l a n n i n g p e r m i s s i o n 

a n d d e v e l o p m e n t f u n d s , H o r n e 

a n d h i s f r i e n d s h a v e c r e a t e d a 

m o d e l o f m i x e d - u s e i n n e r - c i t y 

r e d e v e l o p m e n t . 

O n t h e s i t e w e r e t h r e e 

b u i l d i n g s . T o t h e w e s t w a s a f i n e 

e a r l y n i n e t e e n t h - c e n t u r y 

b r i c k w o r k f a c t o r y b u i l d i n g w i t h 

i r o n w i n d o w s , c u r i o u s l y o n e o f 

t h e f e w f r a g m e n t s r e m a i n i n g 

f r o m t h e f i r s t w a v e o f 

u r b a n i z a t i o n o f t h e a r e a . I n t h e 

m i d d l e w a s a r a t h e r n o n d e s c r i p t 

h o u s e , v e r y r u n d o w n . A n d a t 

t h e o t h e r e n d o f t h e l i t t l e r o w 

w a s a t w o - s t o r e y 1 9 3 0 s 

i n d u s t r i a l b u i l d i n g , b r i c k w i t h 

s t e e l w i n d o w s . B e c a u s e o f t h e 

r a r i t y o f t h e e a r l y 1 8 0 0 s c o r n e r 

b u i l d i n g , t h e p l a n n e r s w a n t e d 

t h e e x t e r i o r a t l e a s t t o b e 

p r e s e r v e d . I n t e r n a l l y , t h e 

b u i l d i n g w a s fu l l o f t i m b e r 

c o l u m n s , b e c a u s e i t w a s o w n e d 

by t h e r o y a l b e d m a k e r s , a n d t h e 

B r i t i s h r o y a l f a m i l y l i k e s i t s b e d s 

s o l i d a n d m a s s y . H o r n e r e m o v e d 

t h e w o o d e n c o l u m n s a n d 

s t i f f e n e d t h e e x i s t i n g s t r u c t u r e 

w i t h s t e e l w h e r e n e c e s s a r y t o 

p r o v i d e u n i m p e d e d s t u d i o 

s p a c e s o n t h r e e f l o o r s . 

N e i t h e r t h e h o u s e n o r t h e ' 3 0 s 

b u i l d i n g w e r e t o b e c o n s e r v e d , 

a n d H o r n e d e m o l i s h e d t h e w h o l e 

o f t h e m i d d l e b u i l d i n g , w h i l e 

r e t a i n i n g t h e g r o u n d f l o o r o f t h e 

e a s t e r n o n e . a g a i n t o b e a s t u d i o 

s p a c e . H e r e t a i n e d t h e m i d d l e o f 

t h e s i t e f o r h i m s e l f a n d 

d e v e l o p e d i t by c r e a t i n g a 

d r a m a t i c t o p - l i t c o m m o n 

s t a i r c a s e in b l a c k t e r r a z z o 

b e t w e e n b a g - r u b b e d b r i c k w a l l s . 

T h i s s e r v e s t h e s t u d i o s c r e a t e d 

o u t o f t h e b e d f a c t o r y , H o m e ' s 

o f f i c e o n t h e f i r s t f l o o r o f t h e 

n e w m i d d l e e l e m e n t , a n d h i s f l a t 

o n t h e t o p f l o o r . T h e m o v e 

a l l o w s t h e s t u d i o , o f f i c e a n d 

d o m e s t i c s p a c e s t o be s i m p l e a n d 

c a l m , f r e e o f i n t e r n a l v e r t i c a l 

c i r c u l a t i o n . 

P l a n n e r s d e m a n d e d t h a t 

H o r n e s h o u l d b a l a n c e t h e m a s s 

o f t h e o l d b e d f a c t o r y w i t h a 

s i m i l a r o n e b u i l t u p f r o m t h e ' 3 0 s 

b u i l d i n g . In t h e m i d d l e , h e w a s 

a l l o w e d t o d o m u c h a s he l i k e d , 

s o he m a d e a g r o u n d f l o o r o f 

b l u e e n g i n e e r i n g b r i c k , w h i c h 

c o n t a i n s a l i t t l e g a l l e r y ( t h o u g h it 

c o u l d b e c o m e a n o t h e r s t u d i o ) . 

A b o v e is a g l a s s s t r i p w i n d o w t o 

l i gh t t h e f i r s t f l o o r o f f i c e s p a c e , 

a n d a b o v e t h a t i s z i n c c l a d d i n g t o 

s h o w t h a t f u n c t i o n . 

72 I 9 

i 
By reinstating an incomplete urban 
block originally occupied by a bed 
factory, a house and a two-storey 
1930s industrial building ... 
2 
... original fragments of industrial 
brickwork have been darned together 
with new English bond red and blue 
engineering brickwork, and a 
distinctive glass and zinc attic storey. 
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N e w b r i c k w o r k ( b o t h b l u e in t h e 

m i d d l e a n d r e d d i s h in t h e n e w 

m a s s t o t h e e a s t ) p r o p e r l y 

f o l l o w s t h e E n g l i s h b o n d o f t h e 

o r i g i n a l w o r k ( a l t e r n a t e r o w s o f 

h e a d e r s a n d s t r e t c h e r s ) . I t is a 

w e l c o m e a n d t h o u g h t f u l 

r e p r i e v e f r o m e n d l e s s s t r e t c h e r 

b o n d , u s e d in a l m o s t a l l o t h e r 

n e w b u i l d i n g s in t h e a r e a . 

H o m e ' s o f f i c e o n t h e f i r s t 

f l o o r is c a l m , s i m p l e , h igh a n d 

l ight ; p a r t is r e n t e d t o a g r a p h i c 

d e s i g n c o m p a n y . O n t o p , 

d a y l i g h t is b r o u g h t i n t o t h e h e a r t 

o f H o r n e " s f l a t b y a c e n t r a l c o u r t 

i n t o w h i c h y o u e m e r g e o u t o f a 

l i t t l e c o r r i d o r l e a d i n g f r o m t h e 

t o p s t a i r l a n d i n g . Y o u t u r n t o s e e 

t h e m a i n l i v i ng s p a c e a t t h e e n d 

o f t h e c o u r t : t o t h e l e f t a r e s m a l l 

b e d r o o m s ; t o t h e r i g h t is t h e 

s t u d i o o f t h e a r c h i t e c t ' s w i f e , a 

p h o t o g r a p h e r a n d v i d e o a r t i s t . 

L u m i n a n c e p e r v a d e s t h e l i v i n g 

s p a c e . F r o m o u t s i d e , it s e e m s t o 

b e u n n e c e s s a r i l y p i c t u r e s q u e t o 

g i v e t h e m a s s t h e p l a n n e r s h a d 

r e q u i r e d t o b a l a n c e t h a t o f t h e 

b e d f a c t o r y , a b r i c k g a b l e 

f r o n t i n g a p i t c h e d r o o f c o v e r e d 

in i n d u s t r i a l c o r r u g a t e d c l a d d i n g . 

B u t i n s i d e , a l l is c l e a r . T h e 

p i t c h e d r o o f g i v e s h e i g h t , s o t h e 

m a i n b e d r o o m c a n b e s l u n g o v e r 

t h e k i t c h e n , w h i l e t h e s i t t i n g 

a r e a b e c o m e s a d o u b l e - h e i g h t 

s p a c e . W o n d e r f u l v i e w s a r e t o 

b e h a d f r o m t h e k i t c h e n b a l c o n y , 

a b r o a d a n d g e n e r o u s p l a t f o r m 

o v e r l o o k i n g , in t h e f o r e g r o u n d , 

t h e e n d o f a f o r g o t t e n c a n a l t h a t 

f o r m s a r u s t i c p o o l o u t s i d e t h e 

V i c t o r i a M i r o G a l l e r y , t h e n o v e r 

t h e r o o f s o f t h e l o c a l 

w a r e h o u s e s t o t h e s k y l i n e o f t h e 

C i t y . S i m i l a r v i s t a s o p e n o v e r t h e 

h o r r i d M c D o n a l d ' s a c r o s s t h e 

r o a d t h r o u g h t h e t w o ta l l 

w i n d o w s in t h e g a b l e : t h e r e is a 

b i t o f H a w k s m o o r ' s S t L u k e s , t h e 

t o w e r s o f t h e B a r b i c a n a n d 

L o n d o n ' s t a l l e s t b u i l d i n g , t h e 

r e c e n t l y r e - b r a n d e d T o w e r 4 2 . 

T h i s a b i l i t y t o s n a t c h 

u n e x p e c t e d a d v a n t a g e s f r o m 

w h a t i n i t i a l l y s e e m s a m o s t 

u n p r o m i s i n g s i t e is c h a r a c t e r i s t i c 

o f H o m e ' s w h o l e a p p r o a c h . If 

t h e r e s t o f t h e a r e a c o u l d b e 

r e d e v e l o p e d w i t h s i m i l a r 

i n g e n u i t y , H a c k n e y w i l l b e c o m e 

o n e o f L o n d o n ' s m o s t f a s c i n a t i n g 

a r e a s . P. D . 

Architect 
Trevor Home Architects. London 
Project team 
Trevor Home. Chris Jones. Darren Hall 
Structural engineer 
Techniker 
Photographs 
All photographs by Andrea Heselton apart 
from 3 which is by Dennis Gilbert/VIEW 

The common stair serves the first and 
second floor studios and the architect's 
own office suite and rooftop flat. 
4 
The central court brings sunlight to the 
living rooms, and diffuse light to the 
north-facing studio (left). 
5.6 
Beneath the bedroom occupying the 
roof space originally requested by the 
planners, the living room benefits from 
framed views of the Barbican and other 
skyline landmarks to the south ... 
7 
... and an expansive easterly view over 
the city from its generous balcony. 

long section through central court 

' J k ' AG ft 

second floor plan 

C O N V E R S I O N T O M I X E D 

U S E . H A C K N E Y , L O N D O N 

A R C H I T E C T 

T R E V O R H O R N E 

1 self-contained studio 
2 shared entrance stair and lift 
3 architect's office suite 
4 entrance hall to flat 
5 central rooftop court 
6 living space with master 

bedroom mezzanine above 
7 bedrooms 
8 photographer's studio 
9 balcony 

first floor plan 

ground floor plan (scale approx 1:500) 



II 

• 

si 

• 

'Tarn 

\ 
... 

i l l 
'•J wmmm 

s 



C I V I C C E N T R E , O S T F I L D E R N , G E R M A N Y 

A R C H I T E C T 

J U R G E N M A Y E R H 

\ 

\ 

\ 



• o t S S H & j i i - i a 

In 2 5 m i n u t e s t h e S t a d t b a h n w h i s k s 

y o u f r o m S t u t t g a r t ' s m a i n s t a t i o n 

t o t h e s o u t h e r n hi l ly o u t s k i r t s . 

H e r e is a n a l m o s t r u r a l l a n d s c a p e 

w i t h be l t s o f g r e e n g e n e r o u s l y 

s p r e a d b e t w e e n a n d in f r o n t o f t he 

h o u s e s . A m i d th i s p a s t o r a l idyl l is 

S c h a r n h a u s e r P a r k , t h e n e w l y 

d e s i g n e d c e n t r e f o r t h e c o m m u n i t y 

o f O s t f i l d e r n , w i t h i ts p o p u l a t i o n o f 

up t o 10 0 0 0 n e w i n h a b i t a n t s . T e n 

y e a r s ago the 140 h e c t a r e s i t e w a s 

o c c u p i e d by t h e U S a r m y ' s 

N e l l i n g e n B a r r a c k s , b u t n o w t h e r e 

a r e f e w r e m i n d e r s o f t h a t p a s t . 

T h e t o w n ' s n e w S t a d t h a u s , by 

B e r l i n a r c h i t e c t J i i r g e n M a y e r H . 

f o r m s p a r t o f an u r b a n m a s t e r p l a n 

b y j a n s o n a n d W o l f r u m f r o m 

S t u t t g a i t . E n c o u r a g e d by t h e c i t y 

e l d e r s , t h e y c r e a t e d a n a r e a o f 

u r b a n e x p e r i m e n t a t i o n w h i c h 

a d v o c a t e s a l t e r n a t i v e f o r m s o f 

h o u s i n g a n d bu i ld ing. A l o n g t h e s e 

l i nes t h e n a m e ' S t a d t h a u s ' c o u l d be 

i n t e r p r e t e d a s a p u n o n t h e Eng l i sh 

t o w n hal l w i t h o v e r t o n e s o f t h e 

G e r m a n ' R a t h a u s ' . In o t h e r w o r d s , 

t h i s is n e w a n d e x p e r i m e n t a l 

t e r r i t o r y . 

T h e f i r s t s i gh t o f t h e S t a d t h a u s 

c o n f i r m s t h e s e n s e t h a t s o m e t h i n g 

o u t o f t h e e x t r a o r d i n a r y h a s t a k e n 

p l a c e . A s h a r p e d g e d , c l e a n c u t , 

m a s s i v e s c u l p t u r a l m o n o l i t h 

i nc l i ned 5 d e g r e e s t o w a r d s t h e e a s t 

is i m p l a n t e d in t h e m i d d l e o f a v a s t 

p i a z z a . K a a b a - l i k e . w i t h c r e a m a n d 

d a r k b r o w n h o r i z o n t a l b a n d s a n d 

r o w s o f b l a c k w i n d o w s i nd i ca t i ng 

t h e f o u r m a i n f l o o r s , t h e bu i ld ing 

d o m i n a t e s i t s s u r r o u n d i n g s o f b r i c k 

a n d t e r r a c o t t a - c l a d f a c a d e s . A t 

n ight , a f ie ld o f 1 4 m high b l a c k 

m a s t s i l l u m i n a t e s t h e p l aza w i t h 

s k i n n y s t r i p s o f f i b r e - o p t i c c a b l e . 

O n t h e w e s t s i d e , a c a n o p y 

c a n t i l e v e r s o u t 8 m a l o n g t h e 

bu i ld ing 's e n t i r e leng th . T h i s 

a r t i f i c ia l s k y , 14m a b o v e t h e 

e n t r a n c e , d i s g o r g e s o r c h e s t r a t e d 

e m i s s i o n s o f w a t e r ( s e v e r a l 

p r o g r a m m e s a r e ava i l ab le , f r o m 

' r a i n b e a m s ' t o ' s i n u s d r o p s ' ) a n d 

g l o w s s e d u c t i v e l y a t n ight . 

A n i m a t e d by i ts s p e c i a l e f f e c t s , t h e 

b r o o d i n g m a s s o f th i s e n i g m a t i c 

bu i ld ing is a s o u r c e o f p r o v o c a t i o n 

a n d m y s t i f i c a t i o n t o b o t h p a s s e r s -

by a n d v i s i t o r s . W i t h r o u n d t h e 

c l o c k a c c e s s , c i t i z e n s c o m e in t h e i r 

t h o u s a n d s t o t a k e a d v a n t a g e o f t h e 

S t a d t h a u s ' i m p r e s s i v e r a n g e o f 

m u n i c i p a l a n d c u l t u r a l s e r v i c e s . 

T h e loca l a r t ga l l e ry o n t h e g r o u n d 

a n d l o w e r g r o u n d f l o o r s h a r e s t h e 

e n t r a n c e l eve l w i t h t h e pub l i c 

l i b r a r y a n d c i t i z e n s ' a d v i c e b u r e a u . 

T h e a d u l t e d u c a t i o n c e n t r e , m u s i c 

s c h o o l , soc i a l s e r v i c e s d e p a r t m e n t , 

r e g i s t r y o f f i ce , m e e t i n g r o o m s a n d 

a d m i n i s t r a t i o n o f f i c e s o c c u p y t h e 

t h r e e r e m a i n i n g u p p e r f l o o r s . 

S t r u c t u r a l l y a n d v i sua l l y , t h e 

c e n t r a l s t a i r c a s e in t h e r e c t a n g u l a r 

a t r i u m d o m i n a t e s t h e i n t e r i o r . A s 

v i s i t o r s r i s e t h r o u g h t h e bui ld ing, 

e a c h f l o o r is c o v e r e d in d i f f e ren t l y 

c o l o u r e d r u b b e r t o m a t c h t h e h u e s 

o f t h e a l u m i n i u m pane ls o n t h e 

f a c a d e . T h e s t a r k i m p r e s s i o n o f t h e 

in -s i tu c o n c r e t e w a l l s , w i t h t h e i r 

p r e c i s e l y p u n c h e d open ings in t h e 

a t r i u m w a l l s , and t h e s t e e l a n d g lass 

s u r f a c e s o f t h e l a r g e - s c a l e l ight ing 

e l e m e n t s e n h a n c e t h e p e r v a d i n g 

i m p r e s s i o n o f d i sc ip l i ned g e o m e t r y . 

Y e t d e s p i t e th i s r i gou r , s p a c e s and 

e l e m e n t s , s u c h a s t he s t a i r c a s e , a r e 

g e n e r o u s l y p r o p o r t i o n e d a n d 

b a t h e d in a c o o l n e o n l ight 

a u g m e n t e d by na tu ra l day l igh t 

f i l t e r ing d o w n f r o m t h e e n o r m o u s 

a t r i u m roo f . T h e s ta i rha l l i tse l f l e a n s 

f ive d e g r e e s t o t h e n o r t h - w e s t ; a 9 0 

d e g r e e t u r n o n t h e b u i l d i n g ' s 

m a i n e a s t e r n i n c l i n a t i o n . 

I n K u b r i c k ' s f i l m 2001. a b l a c k 

m o n o l i t h s y m b o l i z e s m a n k i n d ' s 

j o u r n e y o f k n o w l e d g e a n d 

location plan 

I 
The dramatic artificial sky with its 
computer-coordinated raindrops. 
2 
The Stadthaus is implanted in the 
middle of a piazza, nevertheless it 
has become extremely popular. 

C I T Y VARIETIES 
• 

• 

An unusual mix of uses and architectural ingenuity make 
this municipal building both dramatic and popular. 



culminates in a brightly lit 
interior with Louis XIV 
furniture: Mayer's building 
incorporates similar stylistic 
contrasts: the art gallery 
fluorescent ceiling and the 
undersides of the cases are 
clearly contemporary, but the 
general brown colour scheme 
and golden draped registry office 
allude to the 1970s. Throughout, 
detailing is fastidiously minimal, 
but some details pay playful 
homage to data avalanches and 
the joys of administration - for 
instance, the incredibly dense 
(and hence illegible) number 
codes printed on carpets or on 
ventilation grids. It is a virtuoso 
play with perception of space, 
colour, texture and stylistic 
memory. With this unusual civic 
centre. Jiirgen Mayer H has 
achieved the impossible and 
transformed the traditional 

experiential tristesse of 
administrative architecture. The 
endless monotony of corridors 
and doors has disappeared. 

CHRISTIAN BRENSING 

Architect 
Jurgen Mayer H. Berlin 
Project team 
Jurgen Mayer. Andre Santer. Sebastian Finckh. 
Christoph Zeller 
Associate architect 
Uli Wiesler 
Structural engineer 
Muller • Muller 
Mechanical engineer 
Weczsteln 
Landscape consultant 
Klaus Wiedkehr 
Rubber floor 
Freudenberg Noraplan 
Light switches 
GIRA 
Photographs 
David Franck 

Municipal gallery in basement. 
4. S 
Minimalist detailing offset by ... 
6 
... strange 1970s references. 

north-south section through gallery and stairhall 

t-

west-east section through artificial sky and stairhall 

1 
-i 

£ -i 
i 

entrance bridge 
entrance lobby 
pool 

citizens' advice 
offices 
media 

8 void over gallery 

10 registry office 
I I gym 
12 changing 

14 kitchen 
15 void over hall 
16 adult education 

15 15 

i 

• 
13 13 EL 

first floor third floor 

12 12 

ground floor (scale approx I: I 000) second floor 
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Berlin bigtop 
E n c l o s e d by a s p e c t a c u l a r c i r c u s tent - l ike roof , t h e 

rev i ta l ised T e m p o d r o m in B e r l i n d r a w s on its or ig inal 

spi r i t of imag ina t ion and in formal i ty . 

T h e a n g u l a r c o n i c a l r o o f of t h e 
T e m p o d r o m e v o k e s i t s c i r c u s -
t e n t o r i g i n s . 
2 
T h e c a v e r n o u s L i q u i d r o m , w i t h 
i t s s e n s u o u s s a l t - w a t e r p o o l . 
3 
I n s i d e t h e big t o p . 

B e r l i n ' s T e m p o d r o m o c c u p i e s a 

c h e r i s h e d p l a c e in t h e c i t y ' s 

r e c e n t c u l t u r a l h i s t o r y . S e t up in 

P o t s d a m e r P l a t z n e a r t h e B e r l i n 

W a l l o n M a y d a y 1 9 8 0 , t w o c i r c u s 

t e n t s , o n e l a r g e a n d o n e s m a l l , 

h o s t e d a l i ve l y a s s o r t m e n t o f 

p e r f o r m a n c e s a n d e x h i b i t i o n s 

t h a t f l o u r i s h e d in t h e c i t y ' s p r e -

u n i f i c a t i o n B o h e m i a n Z e i t g e i s t . 

N o w , o v e r 2 0 y e a r s l a t e r , i t h a s 

b e c o m e a p e r m a n e n t a n d m o r e 

u p - m a r k e t h o m e o n t h e s i t e o f 

t h e f o r m e r A n h a l t e r B a h n h o f ( t h e 

s t a t i o n t h a t w a s o n c e B e r l i n ' s 

' g a t e w a y t o t h e s o u t h ' ) . 

V o n G e r k a n M a r g ' s n e w 

T e m p o d r o m h a r k s b a c k 

e v o c a t i v e l y t o i t s c i r c u s o r i g i n s 

w i t h a s o a r i n g , t e n t - l i k e r o o f 

s t r u c t u r e , 3 7 m h igh , m a d e o f 

f o l d e d s t e e l p l a t e s r e s t i n g o n 12 

c y l i n d r i c a l s u p p o r t s . T h e t e n t 

e n c l o s e s an i n - t h e - r o u n d 

p e r f o r m a n c e s p a c e a n d i ts a n g u l a r 

f o r m h o v e r s o v e r a n e x t e r n a l 

p o d i u m t h a t f u n c t i o n s , l i k e a 

p u b l i c s q u a r e , a s a p l a c e t o m e e t 

a n d s o c i a l i s e . B e l o w t h e p o d i u m 

a r e f o y e r s , c o n f e r e n c e r o o m s , 

b a r s a n d c a f e s . I n s i d e t h e t e n t , t h e 

f a c e t e d c e i l i n g is l i n e d w i t h t h i n 

s t r i p s o f p l y w o o d t o i m p r o v e 

a c o u s t i c p e r f o r m a n c e . T h e s t r i p s 

a r e a r r a n g e d in a h e r r i n g - b o n e 

p a t t e r n , s o t h e r o o f r e s e m b l e s 

t h e t a u t l y d r a p e d c l o t h o f a 

m o d e r n b ig t o p . L i g h t f i l t e r s d o w n 

f r o m t h e a p e x o f t h e t e n t a n d 

t h r o u g h a s e r i e s o f t r i a n g u l a r 

g l a z e d o p e n i n g s a r o u n d i ts b a s e 

w h e r e t h e s t r u c t u r e f l a r e s g e n t l y 

o u t w a r d . S e a t i n g f o r 3 , 8 0 0 

s p e c t a t o r s is d u g in b e l o w t h e 

p o d i u m . A n a d j a c e n t s m a l l e r 

p e r f o r m a n c e s p a c e f o r 4 0 0 is 

c o n c e i v e d a s s i m p l e c o n c e n t r i c 

t i e r s o f s e a t i n g a r o u n d a c e n t r a l 

s u n k e n s t a g e . 

T h e c o n t e m p o r a r y t e n t is a n 

u n d o u b t e d l y d r a m a t i c v o l u m e , 

b u t p e r h a p s t h e m o s t i n t r i g u i n g 

s p a c e in t h e c o m p l e x is t h e 

L i q u i d r o m , a c i r c u l a r b a s i n o f 

w a t e r h o u s e d in a d o m e d 

c o n c r e t e c a v e r n . U p t o 5 0 v i s i t o r s 

c a n w a l l o w in t h e w a r m s a l t -



water pool and experience 
concerts through underwater 
speakers and a quartet of sound 
columns. Within this mysterious, 
subterranean grotto, light 
installations enhance the 
sensuous mood, sending shadows 
rippling around the concrete 
vault. An oculus brings shafts of 
daylight into the chthonic gloom 
below. Around the Liquidrom is 
an array of saunas, steam baths 
and an onsen - a Japanese open-air 
hot bath. 

Partly in response to a tight 
budget, the palette of materials 
and finishes also reflects an 
oriental refinement - surfaces in 
bathing areas are clad in green-
grey stone, set against smooth 
concrete and strips of untreated 
red cedar. Elsewhere in the 
Tempodrom, concrete walls and 
floors of polished, poured asphalt 

are durable but elegant solutions 
to vigorous use by a high through 
put of people. In the complex's 
bars and cafes, lacquered plywood 
form work is turned into fixtures 
and simple customised furniture. 
The building is also highly 
environmentally conscious - an 
internal generator produces over 
half its heat and power 
requirements, backed up by an 
electrical and thermal solar plant. 
A heat exchanger is used for air-
conditioning, and in the 
Liquidrom, saltwater is recycled 
using a special filter to reduce 
pollution. Though times change 
and the Tempodrom has now 
become a more mainstream 
fixture in Berlin's cultural life, von 
Gerkan Marg's imaginative 
approach to its reinvention still 
preserves some teasing memories 
of its anarchic origins. C. S. 

podium-level plan 
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• E N T E R T A I N M E N T V E N U E 

[ B E R L I N , G E R M A N Y 

A R C H I T E C T 

V O N G E R K A N M A R G & 

P A R T N E R 
ground-level plan (scale approx I: I 000) 

Foyer and secondary performance 
space 1 i-i 

Architect 
von Gerkan Marg & Parmer, Hamburg 
Photographs 
All by Christian Gahl. except three by 

82 I 8 cross section through main performance space Reinhard Gorner 



I 

Seen from afar, this extraordinary 
holiday house looks like a Zeppelin 
crash-landed in the Australian 
bush. Clinging to a precipitous 
slope, the curved capsule seems 
improbably fragile, like a giant T h i s unusual hol iday house in the A u s t r a l i a n bush is a 
insect cocoon lodged among the lyr ical yet highly p rac t ica l r e s p o n s e to site and c l i m a t e . 
trees. Designed by the Melbourne-
based architect/artist partnership 
of Michael Bellemo and Cat 
MacLeod for their own 
recreational use, the house is a 
surreal presence in the thickly 
wooded coastal landscape of 
south-west Victoria. Holiday 
homes abound in this area, but 
the blimp house is a highly 
personal, poetic and practical 
response to the challenges of 
terrain and environment. The 
steep, isolated site is prone to 
landslip and the climate is often 
cold and windy. 

Clad in a ribbed skin of gull-grey 
steel shingles, the house cocoon is 
wedged precariously into the 
hillside, its aerodynamic form 
calculated to minimise wind 
resistance. Six spindly legs of 

Antipodean cocoon 

i 
The house irresistibly recalls a crash-
landed blimp. 
2 
The vertiginous wooded site. 2 

V 



galvanised steel support its bulk, 
so it appears to hover weightlessly 
above the steeply sloping ground. 
A gangplank at one end connects 
it with a small barbecue area and a 
winding approach track. 

Within the bulbous metal 
carapace, a plywood-lined box 
houses the main living and dining 
spaces which face south towards a 
ridge of hills and the ocean 
beyond. Here, the long side of the 
cocoon has been squared off and 
glazed to create a huge vitrine and 
cantilevered terrace, maximising 
light and views. 

Inside, the spaces dovetail 
together with the economic 
precision of a small boat or 
caravan. The main bedroom is 
tucked into the cocoon's snout 
forming a snug sleeping burrow, 
perforated by narrow skylights. 
Bunk beds for children and a 
bathroom lined with translucent 
green resin, are slotted in next 
door. The kitchen runs along the 
long north side of the main living 
and dining space. The pine 
plywood lining has been coated 
with limewash, to prevent it 
turning orange. Though its 
orientation means that sun from 

H O U S E , W Y E R I V E R , 

A U S T R A L I A 

ARCHITECT 

B E L L E M O & C A T 

the north is largely cut off by the 
trees, the house is warmed by an 
open fireplace and is highly 
insulated. 

The lightweight monocoque 
structure is a hybrid of techniques 
appropriated from boat building 
and aircraft engineering. The 
internal rigid rectangular box was 
built first and plywood ribs added 
to generate the basic cocoon 
shape. Green hardwood battens 
were then attached to the ribs, 
forming fixing points for the 
narrow steel shingles. Like a 
woven basket, the meshing 
together of the various elements 

- ribs, battens and shingles -
creates a strong, stable, 
composite structure. Details were 
often resolved on-site, so the 
whole construction has a rustic, 
makeshift air. Though 
undoubtedly a challenge to design 
and build, the outcome is a delight 

- an antipodean primitive hut for 
the twenty-first century. C. S. 

Architect 
Bellemo & Cat. Melbourne. Australia 
Structural engineer 
Peter Felicetti 
Photographs 
Mark Munro 

1 entrance gangplank 
2 living 
1 dining 
•I kitchen 
5 bathroom 
6 laundry/wc 
7 bunk beds 
8 main bedroom 
9 deck 

long section 

84 I 9 ground floor plan (scale approx 1:200) 

Main bedroom in the cocoon snout. 
4 
The curved monocoque form is clad in 
steel shingles. 
5 
Spindly legs support the house in the 
steep terrain. 
6 
Main living and dining room, a 
plywood-lined box-with-a-view. 
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H a l l e r S y s t e m s 

Original tones 
E v e r y c o l o r h a s i t s o w n s o u n d . 

U S M M o d u l a r F u r n i t u r e i s a v a i l a b l e in 11 c o l o r s t o s u i t e v e r y t a s t e . 

A s k f o r d e t a i l e d d o c u m e n t a t i o n . 

U S M U. S c h a e r e r S o n s I nc . . 2 8 - 3 0 G r e e n e S t . . N e w Yo rk . N Y 1 0 0 1 3 

P h o n e 2 1 2 - 3 7 1 - 1 2 3 0 . 1 - 8 0 0 - 4 - H a l l e r . i n f o @ u s . u s m . c o m f I Q f k M 

U S M U. S c h a r e r S o n n e A G . C H - 3 1 1 0 M u n s i n g e n w W l W 

P h o n e +41 31 7 2 0 72 7 2 . F a x +41 31 7 2 0 72 3 8 , i n f o @ c h . u s m . c o m . w w w . u s m . c o m M o d u l a r F u r n i t u r e 

enquiry 7 www.arplus.com/enq.html 

mailto:info@us.usm.com
mailto:info@ch.usm.com
http://www.usm.com
http://www.arplus.com/enq.html


their home 7 7 E 

Ken Olson, Chairman and founder of Digital Equipment Corp., 1977. 

IOO%DESIGN 
25-28 Sep tembe r , Ear ls Cou r t 

H o w embar rass ing . Yet people are mak ing 

s imi lar ly comp lacen t and misgu ided predict ions 

today in the debate over floor cover ings. S o m e 

pundi ts c la im that hard f loor ings have won the 

a rgument . Unfor tunately this bel ief over looks the 

radical innovat ions being m a d e by the new wave 

of carpet des igners . You can now find carpets 

inspired by such d iverse mater ia ls as g lass, meta l 

sand , pear l , stone and paper. They ' l l destroy 

your preconcept ions. 

Come to i o o % Design, and see the latest carpet 

styles in D u P o n f Antron" carpet f ibres f rom over 

thirty of our cus tomers . 

Antron! Innovate. 
enqu i ry 14 v v w w . a r p l u s . c o m / e n q . h t m l 

http://vvww.arplus.com/enq.html


1 0 0 % d e s i g n 

Rob Gregory previews 
100% Design, the UK 
contemporary 
commercial interior 
design exhibition -

Earls Court 2, London. 
25-28 September. 
www. I O0percentdesign.co.uk 

503 S C P 
Br i t ish con tempora ry furn i ture manufactui 
the Lansdowne sofa by T e r e n c e Woodgat< 
Mat thew Hi l ton ( 5 0 3 ) ; and No t ime , Nighti 
respec ted graphic design prac t ices . 

Enquiry 503 www.arplus.com/enq.html 

5 0 1 , 5 0 2 I S O K O N P L U S 
Isokon Plus is exhibi t ing a number of new designs this year including the 
exp ress i ve pieces D o n k e y (501) and Shipshape (502 ) . In addit ion to these . Ba rbe r 
Osge rby is a lso launching a hanging sys tem wh ich incorpora tes a rail made f r o m 
sol id oak o r C o r i a n , coat hooks f r o m ex t ruded aluminium, a hat /scar f /umbre l la 
hook made f rom powder -coa ted steel and a jacket hanger f rom painted p lywood. 

Enquiries 501 and 502www.arplus.com/enq.html 

http://O0percentdesign.co.uk
http://www.arplus.com/enq.html
http://502www.arplus.com/enq.html


B I S Q U E C O M M E R C I A L R A D I 
Gibbs House Kennel Ride Ascot Berkshire S L 5 7NT T: 01344 884 222 F: 01344 890 769 www.bisquecommercial.co.uk 

e n q u i r y 4 1 v w w w . a r p l u s . c o m / e n q . h t m l 

http://www.bisquecommercial.co.uk
http://www.arplus.com/enq.html


505 , 506 B A R E M O B L E R 
Bare Mobler ( just fu rn i tu re ) is 
t w o young furn i tu re designers 
f r o m N o r w a y . A s par t of the i r f i rs t 
cont r ibut ion to 100% Des ign , they 
wi l l be exhibi t ing examples of the i r 
'easy and simple furn i ture ' . W o r k 
on display wi l l include the Y a t z y 
table ( 5 0 6 ) , a low cockta i l table 
wi th black felt dots fo r placing 
your dr inks on , and T h a t ' s Life 
( 5 0 5 ) . a chaise longue. Th roughou t 
their w o r k they seek both 
aesthet ic and funct ional va lues, 
wh ich d raw inspirat ion f r o m the 
Scandinavian way of thinking and 
living. 

Enquiries 505 and 506 
www.arplus.com/enq.html 

507 

http://www.arplus.com/enq.html


T h e A r c h i t e c t u r a l R e v i e w w e b s i t e : 
on l ine insp i ra t ion 

• U p - t o - d a t e i n f o r m a t i o n on a r c h i t e c t u r a l a n d des ign 
e x h i b i t i o n s , c o m p e t i t i o n s and e v e n t s 

• D i r e c t o r i e s of a r c h i t e c t s , o r g a n i z a t i o n s , w e b s i t e s a n d 
p h o t o g r a p h e r s . S e l e c t e d a r t i c l e s f r o m t h e m a g a z i n e , 
book r e v i e w s a n d j obs 

• N e w s o n the a r + d c o m p e t i t i o n 
• S u b s c r i p t i o n i n f o r m a t i o n a n d a p p l i c a t i o n f o r m s 
B e i n s p i r e d - log o n today 

THEARCHITECTURAL 

R E V I E W 

a r c h i t e c t s ' a j 

working details 9 

Europe's leaders 
in themed 
and specialist 
construction. 

M M 

Steel Facade: 
Legoland, Germany 

"Rockwork" Castle: 
Six Flags, Holland 

Carved Plaster: 
Walibi, Belgium 

Egyptian Tombs: 
Wavre, Belgium 

Metals & Graphics: 
Germany 

Specialist builders 
working with 
architects for 
themed projects. 

Faux Sandstone: 
BBC, Scotland 

B E S T C O N S T R U C T O R S L T D . 
Station Off ices, Whi tehead • BT38 9 Q G , United Kingdom 
Telefon +44 (0) 28 9337 8 8 5 5 • Telefax +44 (0) 2 8 9337 0 8 9 0 
www.bestconstructors.com • e-mail: enquiries@bestconstructors.com 

B E S T B A U K U N S T G m b H • Ferdinand-Porsche-Str. 4 • D-89312 Gunzburg 
Telefon ++49 (0) 8 2 2 1 - 2 0 1 1 6 6 • Telefax ++49 (0) 8 2 2 1 - 2 0 1 1 7 8 
e-mail : gbbestbaukunst@aol.com 
e n q u i r y 1 9 w w w . a r p l u s . c o m / e n q . h t m l 

Architects' Work ing Details Volume 9 is a selection of detai ls p u b l i s h e d in 
the Arch i tec ts ' Journa l be tween 2000 a n d 2001. Cover ing bu i ld ings 
that range from large of f ice bui ldings and vis i tor centres to sma l l 
domest ic ex tens ions and conservatories, it provides a practical resource 
of building details for working architects, designers and students. 
Th i s ninth vo lume has a total of 43 deta i ls , o n : 

Ex terna l wa l l s a n d w i n d o w s 
Roofs and canop ies 
S ta i r cases 

Sma l l bu i ld ings , ex tens ions and conserva to r ies 
Ba l con ies , sc reens and shut te rs 
Inter iors 

architects' 

working details • • • • • e series 

If you are sea rch ing for insp i ra t ion or wan t to see how n e w mater ia ls 
and componen ts are being hand led by other des igners , then the 
Arch i tects ' Work ing Deta i ls ser ies is the place to look. It could save 
y o u re invent ing the w h e e l , or y o u may just be cur ious - you s a w the 
bu i ld ing in the AJ and wan t to know how they did it. 

When you buy Architects' Working Details Volume 9 priced 
£18.99, get volumes 1-8 for just £9.99 each. 
To order, please call 0207 5 ° 5 6622 
or e-maii brebookshop@emap.com 

http://www.bestconstructors.com
mailto:enquiries@bestconstructors.com
mailto:gbbestbaukunst@aol.com
http://www.arplus.com/enq.html
mailto:brebookshop@emap.com
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511 P H I L I P W A 
Not t ingham-basec 
f i rst ba th room ran 
s tove-enamel led , c 
- that wi l l also b e ; 
range includes arcl 
and a range of f ixt i 

Enquiry 51 I www.arp 

5 1 2 B I S Q U E 
Bath-based d is t r ibutor Bisque wi l l 
exh ib i t a display of new concep t 
rad ia tors , alongside the i r m o s t popular 
designs. ' T h e space-saving so lut ions 
range" a re tall and sl im, provid ing 
compact solut ions designed to use the 
dead spaces in every home. 

Enquiry 512 www.arplus.com/enq.html 

5 1 0 H E R M A N M I L L E R L T D 
U S furni ture manufac turer H e r m a n 
Mil ler is exhibi t ing the Mi r ra chair , 
designed by Ber l in-based Studio 7.5. 
Mi r ra of fers e rgonomic seating w i th 
several pe r fo rmance innovat ions that 
no o ther task chai r in its pr ice range 
offers. Replacing foam and fabric w i th 
the pliable and elastic T r i f l ex back and 
the se l f -contour ing A i r e W e a v e seat 
suspension, it a l lows natural 
movement and fits a w ide range of 
users w i t hou t adjustment . T h e 
Harmon ic t i l t c rea tes pivot points at 
the hip, knee and ankle fo r m o r e 
natural mot ion. 

Enquiry 510 www.arplus.com/cnq.html 

http://www.arp
http://www.arplus.com/enq.html
http://www.arplus.com/cnq.html


The Robert Gordon University 
Faculty of Design & Technology 

Professor of Architecture 
The Scott Sutherland School 

THE 
R O B E R T G O R D O N 

U N I V E R S I T Y 

The Robert Gordon University has earned a formidable reputation for 
providing high quality vocationally relevant education and research, 
the success of which is reflected in the outstanding record of graduate 
employment. 

You will play a pivotal role in the future growth and development 
of the School's architectural teaching and research agenda. With 
a professional UK qualification and a substantial reputation in 
Architecture, you will currently be employed at a senior level within 
either academia or a professional practice environment. 

To apply, please send your full CV, including details of your current 
remuneration to Amanda Kerr at Melville Craig, Harbourside House, 
Ocean Square, 110 Commercial Street, Edinburgh EH6 6NF. 
Tel: 0131 555 4321. Fax: 0131 555 4224. E-mail: 
amanda.kerr@hudson.com For further information see 
www.rgujobs.ac.uk 

Closing date for applications: Friday 3rd October 2003. 

M H v i l H i r a f e 
* 1 M » / M U O S O N O l O t A I I f S O U H C E i C O M M N 

w— hvdton CO. 
e n q u i r y 2 3 w w w . a r p l u s . c o m / e n q . h t m l 

Rais the original 
Danish Fireplace Stove 

Rais is not only 
Denmark's but Europe's 
most distinguished 
manufacturer of 
architect-designed 
Fireplace Stoves. In 
today's modern world, 
design is a quality in its 
own right, a quality just 
as important as high 
efficiency and a lifetime 
durability. 
All models are built to 
the highest standards of 
quality, function and 
design. They comply with 
the relevant standards 
and regulations both in 
Europe and the USA. 

YOU CAN BUY C H E A P E R B U T NOT B E T T E R 
JU Petersen 

Tel: Oxford (01865) 326364 
Fax: (01865) 326361 

Email: jupetersen@msn.com 
Website: rais.co.uk 

The long and short of it is... 

You can rely on 

Klober Cato. 

+ 
H a d e n o u g h o f s h o r t b a c k r e s t s ? O r l o n g i n s t r u c t i o n m a n u a l s ? 

T h e n e w Ca to f r o m K l o b e r h a s s o m e t h i n g f o r eve rybody . Qu i ck a n d 

easy t o ad jus t . For pe r fec t l y t a i l o red e r g o n o m i c s . T h e s h o r t c u t t o 

n e w brochures and dea ler addresses: K lober G m b H , P.O.Box 10 15 62, 

D - 88645 Uber l ingen, Te lephone +49 7551 83 80, Fax +49 7551 83 81 56, 

w w w . k l o e b e r . c o m , i n fo@k loebe r . com 

KLOBER 

e n q u i r y 3 9 w w w . a r p l u s . c o m / e n q . h t m l e n q u i r y 4 4 w w w . a r p l u s . c o m / e n q . h t m l 

mailto:amanda.kerr@hudson.com
http://www.rgujobs.ac.uk
http://www.arplus.com/enq.html
mailto:jupetersen@msn.com
http://rais.co.uk
http://www.kloeber.com
mailto:info@kloeber.com
http://www.arplus.com/enq.html
http://www.arplus.com/enq.html


I i AR 
MIPIM 

supported by 

c o r u s 

nr\ i itn-Mi \ T 
S I C I KITII iSCLL 

Lend Lease 

MIPIM ARCHITECTURAL REVIEW 
FUTURE PROJECT AWARDS 2004 

MIPIM, the international property market, attracts over 16 000 delegates, 
the elite of the property world, to Cannes every March. For the 15th 
anniversary of MIPIM, the MIPIM Awards are divided into two branches: 
the long-running MIPIM Awards for completed projects, and new AR 
awards for unbuilt work. The Architectural Review Future Project Awards 
are in six categories: retail, hotel and leisure; offices; residential; 
regeneration and sustainability; urban masterplanning: tall buildings over 
thirty storeys. 

There will also be a Best of Show Award. 

Selected commended entries will be reviewed by international panels at 
Cannes. Since its inception in the nineteenth century, The Architectural 
Review has always been devoted to excellence in architecture and 
environmental design and now invites entries to the MIPIM Architectural 
Review Future Project Awards. All submissions will be displayed at MIPIM 
and will be published in a catalogue which will be given to all delegates. 

The MIPIM/AR Future Project Awards are organized in partnership with 
Immobilien Zeitung and Directions Immobilieres. 

Closing date for entries to the Architectural Review Future Project Awards 
is 6 December 2003. For further information and an entry form see The 
Architectural Review website at www.arplus.com and www.mipim.com. 
Email enquiries to TimBattle@btconnect.com 

Estates 
gazette 

THE ARCHITECTURAL 

e n q u i r y 3 0 w w w . a r p l u s . c o m / e n q . h t m l 

http://www.arplus.com
http://www.mipim.com
mailto:TimBattle@btconnect.com
http://www.arplus.com/enq.html


Adver t i se rs wishing to p romo te their p roducts o n this page 
should contac t Mike M c S w e e n e y on 0 2 0 7 5 0 5 6 8 1 6 
e n q u i r i e s o n c a r d o r a t w w w . a r p l u s . c o m / e n q . h t m l 

Specifier's Information 

9 0 0 w w w . a r p l u s . c o m / e n q . h t m l 

G o o d i n g A l u m i n i u m 

Good ing A lumin ium's versat i le , 
l ightweight, per fo ra ted sheet has been 
used as the main feature in the recept ion 
area of a con tempora ry n e w off ice for 
the Card i f f H a r b o u r Author i ty . T h e 
f loor- to-cei l ing per fo ra ted panels 
include radiator screening and help to 
cont r ibute to the m o d e r n design image 
o f the protect. For m o r e in format ion, 
request a copy of The Really Useful 
GA Handbook, the 160-page se lec tor 
and design guide cover ing the ent i re 
archi tectura l spec t rum, f rom 
www.good inga lum.com o r 
fax 0 2 0 8 6 9 4 2004. 

W r i g h t s t y l e 

A n e w landmark building in H o n g Kong is 
being comp le ted using a special ist fire 
resistant cur ta in wal l ing sys tem f rom 
W n g h t Style L td , one of the wo r l d ' s most 
innovat ive suppl iers of steel glazing 
sys'.ems. T h e H o n g Kong U r b a n R e n e w a l 
Author i ty pro ject . U R A Pro ject K2 , in 
K o w l o o n . incorpora tes some 510 square 
met res of the S R curtain wall ing sys tem 
with W S L F I 2 0 glass, provid ing fire 
res is tance for 120 minutes integrity and 
insulat ion, w i th unr ival led strength and 
wind- load pe r fo rmance character is t ics. 

9 0 1 w w w . a r p l u s . c o m / e n q . h t m l 

9 0 2 w w w . a r p l u s . c o m / e n q . h t m l 

G o o d i n g A l u m i n i u m 

T h e elegant matt satin lustre of G A 
Ano -S i l anod ised a lumin ium has been 
used throughout a n e w build 
deve lopmen t at Margery St reet . C e n t r a l 
London . W i t h a sleek con tempora ry 
look, the G A Ano-s i l surface prov ides a 
long-lasting and easy- to -mamta in finish. 
Avai lab le in a w ide stock range, G A 
Ano -S i l can be easily appl ied to o the r 
G A products and bespoke i tems for 
del ivery wi th in a few days. Fo r a copy 
o f The Really Useful GA Handbook, the 
160-page se lector and design guide, 
visit www.good inga lum.com o r 
fax 0 2 0 8 6 9 4 2004. 

R e n d e r p l a s 

Renderp las P V C u beads w e r e specif ied 
for the rendered e levat ions and internal 
part i t ions on the recent ly comp le ted 
Mend ien A l A q a h Beach R e s o r t in 
Fujairah. Si tuated in an e x p o s e d coasta l 
site, the cl ient needed assurance that 
there w o u l d be no co r ros ion o r staining 
f rom the beads, and only P V C u beads 
cou ld of fer this solut ion at an af fordable 
pr ice. Increasingly popular in the Gul f , 
due to demands made by quality-
conscious cl ients. Renderp las is p leased 
t o be cont inuing to p romote exce l len t 
results. 

9 0 3 w w w . a r p l u s . c o m / e n q . h t m l 

9 0 4 w w w . a r p l u s . c o m / e n q . h t m l 

A b a c u s L ight ing 

Abacus lighting pulled out all the stops to 
help ensure the newly built Hyderabad 
Stadium fulfilled its role as the host venue 
for the 2002 Nat ional G a m e s . A s the 
specif ied floodlighting and mast 
manufacturer, they met all shipping 
dates wi thout delay, to ensure timely 
del ivery to the official electr ical 
contractor . T o add further versatil i ty 
to the use o f the stadium, the lighting 
scheme also incorporated two swi tch-
downs . 500 Lux and 300 Lux whi le, 
to avoid obtrusive light, careful 
considerat ion was given to aim. 
posit ion and anti-glare baffles. 

9 0 5 w w w . a r p l u s . c o m / e n q . h t m l 

C o r u s C o l o u r s 

C o r u s Coloi-s, one of the U K ' s largest 
manufacturers and providers of organic-
coated and pre-fmished metallic steels to 
the construction industry, held its first 
Continuing Professional Deve lopment 
( C P D ) seminar in conjunction wi th the 
Royal Society of U ls ter Archi tects in ]une. 
T h e RIBA-approved C P D seminar on 
coatings for metal roofing and cladding, 
took place at the Legge Lecture Theatre. 
Malone House in Belfast. W i t h emphasis 
on education and awareness, the seminar 
aimed to provide a valuable insight into 
the role of pre-painted metals in 
architecture. 

D i n e s e n F l o o r s 

D m e s e n f loorboards are p roduced to 
o rde r for each individual r o o m . Suppl ied 
in lengths up t o 15m. and wid ths to 
4 5 0 m m , the f loorboards are long 
enough to run the ent i re length of 
a lmost any domest ic r o o m wi thout the 
need for any distract ing end- to -end 
joints. Original ly p roduced for use in the 
restorat ion of historic houses , they are 
increasingly being used m n e w build 
pro jec ts and. given the co r rec t 
t rea tment , wi l l g r o w harder and m o r e 
at t ract ive wi th age. Fo r m o r e 
informat ion visit www.d inesen.b iz 

9 0 6 w w w . a r p l u s . c o m / e n q . h t m l 9 0 7 w w w . a r p l u s . c o m / e n q . h t m l 

G o o d i n g A l u m i n i u m 

Gooding Aluminium's eye-catching range 
of perforated squeeze- f rame panels have 
been used in a major upgrade of the mam 
entrances to eight apartment blocks in a 
communi ty housing project in south-west 
London. High on per formance and low on 
maintenance, the functional panels w e r e 
created to provide screening wi th large 
curved glass canopies, bringing style and 
space to the entrances. In metallic silver 
powder coat, the specially punched 
perforat ions assist light transmission and 
diffusion, airf low and acoustics. Good ing 
Aluminium: www.goodingalum.com 
Fax 020 8694 2004. 
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M A T E R I A L G A I N 

M A T E R I A L W O R L D : I N N O V A T I V E 
S T R U C T U R E S A N D F I N I S H E S F O R 
I N T E R I O R S 
E d i t e d b y E d w i n v a n O n n a . B a s e l : B i r k h a u s e r . 
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T h i s is n o t a b o o k w h i c h w o u l d n o r m a l l y b e 

r e v i e w e d i n T h e A r c h i t e c t u r a l Review. A f t e r 

a l l it is no t m u c h m o r e t h a n a s h o p p i n g l ist o f 

m a t e r i a l s , no t p a r t i c u l a r l y w e l l p r i n t e d , a n d the 

g r a p h i c s a r e r a t h e r d i f f i cu l t to r e a d . 

F o r a l l t h . u , . m \ m o d e m a r c h i t e c t i n t e r e s t e d 

i n t he i n n o v a t i v e use o f n e w m a t e r i a l s o n c e see­

i n g it w i l l s u r e l y w a n t to b u y it i m m e d i a t e l y . 

T h i s p u b l i c a t i o n is a m o r e s o p h i s t i c a t e d v e r ­

s i o n o f ; i b o o k l e t b y E l s Z i j l s t r a . Future Materials 

for Architecture and Design, s p o n s o r e d b y T U 

D e l f t . 

I t is .1 w o n d e r f u l s o u r c e b o o k o f a v a i l a b l e 

m a t e r i a l s r e l e v a n t to o u r a g e . F o r e x a m p l e , 

m o v i n g t e x t i l e s t ha t a l l o w s l e e v e s to a u t o m a t i ­

c a l l y r o l l u p a n d d o w n , a j acke t tha t o p e n s a n d 

i l oses o n i is o w n . a n d ,i s h i n i l i . u e x p a n d s a n d 

c o n t r a c t s in b o t h l e n g t h a n d c i r c u m f e r e n c e . O r 

a h o n e y c o m b m a d e o f c a r d b o a r d c o m b i n e d 

w i t h c o c o n u t h u s k s c o a t e d w i t h a s e m i - t r a n s ­

p a r e n t l a y e r o f c o l o u r e d p o l \ e s t e r to a c h i e v e 

s t r e n g t h , c h e a p n e s s . m d l i g h t n e s s . 

I t c o m e s a s n o r e a l s u r p r i s e to f i n d t h e p r e f ­

a c e b y E d v a n H i n t e w h o m y o u m a y r e m e m b e r 

as d i e j o i n t a u t h o r w i t h A d r i a n B e u k e r s o f t he 

c u l t b o o k ( f o r s t u d e n t s ) Lightness, p u b l i s h e d by 

1)10 w h e r e v a n H i n t e is o n the e d i t i n g stal l". H e 

r e f e r s to o u r c o n t i n u a l s e a r c h fo r m a t e r i a l s t ha t 

w o r k b y t h e m s e l v e s a n d the d e s i r e to s e e k c o n ­

st rue l i o n s tha t a r e l i g h t e r a n d m o r e c o m p a c t . 

T h i s s e a r c h f o r l i g h t n e s s is s h o w n b y t he v a r i ­

o u s e x a m p l e s in t he b o o k o f s m a r t t e x t i l e s a n d 

m a t e r i a l s c a p a b l e o f c h a n g i n g t h e i r p h y s i c a l 

s t a t e w i t h i n a g i v e n t e m p e r a t u r e r a n g e f r o m 

s o l i d to l i q u i d a n d v i c e v e r s a , a n d m a t e r i a l s 

w i t h a h i g h s t r e n g t h - t o - w e i g h t r a t i o t r a n s l u c e n t 

h o n e y i n m b p a n e l s for e x a m p l e . 

O n e o f t h e p r o b l e m s o f k e e p i n g sue h a b o o k 

u p to d a t e is e x p o s e d I n the a u t h o r ' s c o m m e n t 

t ha t developments o f s u p e r f i b r e s a r e s t i l l a t a n 

e a r l y s t a g e . F o l l o w i n g Material W orld's p u b l i c a ­

t i o n , i t w a s a n n o u n c e d i n t h e Financial Times 

t h a t s c i e n t i s t s h a v e d i s c o v e r e d the m e a n s o f 

r e p r o d u c i n g t h e filament s p u n l>\ c e r t a i n s p i ­

d e r s b y u s i n g t he m i l k o f g e n e t i c a l l y e n g i n e e r e d 

g o a t s . 

T h e o t h e r p o t e n t i a l w e a k n e s s o f t he b o o k is 

o b v i o u s l y it m a y b e l i m i t e d b y t he a u t h o r ' s o w n 

k n o w l e d g e o f t he a v a i l a b i l i t y o f s o m e m a t e r i a l s 

o r a f a i l u r e to see t h e i r r e l e v a n c e . T h u s S u p e r -

f o r m a l u m i n i u m is no t i n c l u d e d , n o r a r e p r o d ­

u c t s s u c h a s A r t e s s i . R e n e l i t e o r O e u l u x . S o . 

a l t h o u g h i n t e r e s t i n g , the c a t a l o g u e o f m a t e r i a l s 

9619 is no t n e c e s s a r i l y c o m p r e h e n s i v e . 

T h i s b o o k n o w s t a y s p e r m a n e n t l y i n m y r o o m 

f o r s t u d e n t s ' r e f e r e n c e b u t w i t h m y n a m e 

f i r m l y o n the c o v e r as I c a n n o t a l f o r d to lose it. 
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T h e c r e a t i v i t y o f t h e u s e r i s t v p i c a l l y o v e r ­

l o o k e d i n d i e p r o d u c t i o n o f a r c h i t e c t u r e . I n a n 

e f f o r t to r e d r e s s t h e b a l a n c e . H i l l t a k e s a s h i s 

s t a r t i n g po in t t he a s s e r t i o n tha t " a r c h i t e c t u r e is 

m a d e b y u s e a n d d e s i g n * . T h e t e r m " u s e r " is 

t a k e n i n i t s w i d e s t s e n s e , e s s e n t i a l l y m e a n i n g 

e v e r y o n e t h a t m a y c o m e i n t o c o n t a c t w i t h a 

b u i l d i n g . S i m i l a r l y , the c r e a t i v e ac t m a y r a n g e 

f r o m a s h i f t i n t h e p e r c e p t i o n o f a spac e , to 

p h y s i c a l i n t e r a c t i o n , t o m a t e r i a l t r a n s f o r m a ­

t i on o f a s t r u c t u r e . ( ' c a e c a ! to d i e a r g u m e n t is a 

r e a d i n g o f R o l a n d B a r d i e s ' 77/f Death of the 

Author, in w h i c h he a r g u e d f o r a w r i t e r a w a r e o f 

the r e a d e r ' s c r e a t i v i t y . 

T h e b o o k is s p l i t i n t o t w o s e c t i o n s w h i c h , 

b r o a d l y s p e a k i n g , d iv ide- t h e t h e o r y f r o m the 

p r a c t i c e . " T h e R o l e of " t h e L ' s e r " i n t r o d u c e s 

t h e p a s s i v e , r e a c t i v e - , a n d c r e a t i v e u s e r , a n d 

c a r e f u l l y o u t l i n e s the- w a y s i n w h i c h a r c h i t e c ­

t u r a l p r o d u c t i o n c a n p l a c e i n c r e a s e d e m p h a ­

s i s o n u s e r c r e a t i v i t y . T h e s e m e a n s to 

i n s p i r i n g a p p r o p r i a t i o n i n c l u d e d e s i g n i n g i n 

f l e x i b i l i t y , a n d t h e p u r s u i t o f u s e l e s s n e s s a n d 

d i s j u n c t i o n , t h e s e las t t w o d r a w i n g o n 

T s c h u m i ' s w o r k . The- s e c o n d s e c t i o n " M o n ­

t a g e A l i e r S h o e k' d r a w s h e a v i l y o n the- w r i t ­

i n g s o f W a l t e r B e n j a m i n , w h i e h a d v o c a t e 

m o n t a g e a s a m e a n s to t h e d i s s o l u t i o n o f t h e 

a u t o n o m y o f a r t , a n d i ts p r o j e c t i o n o f b o u r ­

g e o i s v a l u e s . 

H o w e v e r , i n c o n t r a s t to B e n j a m i n ' s l o c u s 

o n t h e s h o c k v a l u e o f m o n t a g e - . H i l l e m p h a ­

s i z e s t h e m o n t a g e o f f r a g m e n t s , w h i c h c a n 

e n c o u r a g e i n t e r p r e t a t i o n , r e v i s i o n a n d 

a p p r o p r i a t i o n . T h r e e o f s i x c a s e s t u d i e s 

d e m o n s t r a t e - H i l l ' s i d e a s i n b u i l t f o r m , i n c l u d ­

i n g O i l i e r a n d S c o f i d i o ' s S w i s s E x p o B l u r 

B u i l d i n g . H e c k e r a n d S e g a l ' s T e l A v i v P a l -

m a c h C e n t r e , a n d H o l l a n d Ac c o n c i ' s S t o r e ­

f r o n t f o r t h e N e w Y o r k A r t a n d A r c h i t e c t u r e 

g a l l e r y . T h e o t h e r th ree- p r o j e c t s t w o 

i n t r i g u i n g p r o p o s a l s b y H i l l , a n d E l e c t r o m a g ­

n e t i c W e a i f c h e r b y D u n n e + R a b y - f o c u s o n 

t h e m a n i f e - s t a t i o n o f p h e n o m e n a n o t n o r ­

m a l l y r e c o g n i z e d i n de-s ign , bu t a r g u a b l y w i t h 

the- a b i l i t y to i n s p i r e c r e a t i v i t y i n t h e u s e r . A 

b o o k a s i m p o r t a n t f o r i ts t h e o r e t i c a l g r o u n d ­

i n g a s f o r i t s r e l e v a n c e to t h e f u t u r e o f t h e 

p r o f e s s i o n . B O B B Y O P E N 

C A L I F O R N I A N I D Y L L S 

P R I V A T E L A N D S C A P E S , 
M O D E R N I S T G A R D E N S IN 
S O U T H E R N C A L I F O R N I A 
B y P a m e l a B u r t o n a n d M a r i e B o t n i c k . L o n d o n : 

P r i n c e t o n A r c h i t e c t u r a l P r e s s . 2 0 0 2 . £ 2 8 . 9 5 

W h e n y o u l e a r n t h a t m o s t o f the- p h o t o g r a p h s 

in th i s b o o k a r e t a k e n b y T i m S t r e e t - P o r t e r a n d 

t h e e q u a l l y l e g e n d a r y J u l i u s S h u l m a n y o u 

k n o w y o u a r e i n f o r a v i s u a l t r e a t . S h u l m a n ' s 

a r e the- b l a c k a n d w h i t e b e f o r e s a n d S t r e e t -

P o r t e r ' s a r e t he l u s c i o u s c o l o u r a f t e r i m a g e s o f 

a n u m b e r ol" c u r r e n t d o m e s t i c l a n d s c a p e s i n 

S o u t h e r n C a l i f o r n i a . T h e s e a r e n ' t a n y o l d 

d o m e s t i c l a n d s c a p e s b u t d e s i g n e d g a r d e n s f o r 

h o u s e s I n W e s t C o a s t l u m i n a r i e s suc h a s Ne-u-

t r a . S c h i n d l e r , R a p h a e l S o r i a n o . J o h n L a u t n e - r 

a n d Q u i n e e y J o n e - s . T h e r e a r e , mos t l y a n d v i r ­

t u o u s l y , p l a n s f o r e a c h g a r d e n a n d m e r c i f u l l y 

b r i e f a n d q u i t e l i g h t w e i g h t de -sc r ip t i o n s . T h e 

p h o t o s a r c l o v e l y - t h o u g h s e l e c t e d f o r s c e n i c 

r a t h e r t h a n e x p l a n a t o r y v a l u e . S o tha t y o u arc-

n o t , u n t i l y o u s e a r c h t h e p l a n s v e r y c a r e f u l l y , 

e n t i r e l y s u r e e x a c t l y w h a t is b e i n g i l l u s t r a t e d . 

A n d a n e x a m i n a t i o n o f t h e p l a n s is t o o o f t e n 

not v e r y e n l i g h t e n i n g o r is too r e v e l a t o r y o f t he 

p a u c i ty ol" l a n d s c a p e t h i n k i n g w h i c h , i n a 

w a y , y o u c a n u n d e r s t a n d i n a c l imate- w i t h s u c h 

a n a b u n d a n c e - o f l u s h p l a n t m a t e r i a l . B u t i t ' s a n 

o d d b o o k . I t t u r n s o u t t h a t m a n y , t h o u g h n o t 

a l l . o f t h e a f t e r l a n d s c a p e s jus t h a p p e n to b e 

r e i n t e r p r e i a t i o n s r e c e n t l y c a r r i e d ou t b y o n e o f 

t he a u t h o r ' s firms. P a m e l a B u r t o n & C o m p a n y 

a n d tha t o n e o f t h e m is f o r t h e f a m i l y o f t he 

o t h e r a u t h o r M a r i e B o t n i c k . M o s t r e a d e r s like-

to k n o w u n d e r w h a t c o l o u r s a b o o k is s a i l i n g . 

H e r e y o u c a n n o t be s u r e a n d so y o u r final s e n ­

s a t i o n is o f u n e a s e . s i T H E R U N T ) L Y A L L 

P a t i o in Mar V i s t a h o u s i n g in p r e s e n t s t a t e by G r e g o r y 
A i n . F r o m Private Landtcapes, r e v i e w e d h e r e . 



reviews 

a m 

I I I ' 

• 

i 

life 
L o w e r H o u s e , H i e t z i n g , V i e n n a by S z y s z k o w i t z # K o w a l s k i f r o m Idea a n d Form, H o u s e s by Szyszkowitz * 
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W O N D E R F U L B A M B O O 

G R O W Y O U R O W N H O U S E - S IMON 
V E L E Z A N D B A M B O O 
A R C H I T E C T U R E 
B y M a t e o K n e s . J e a n D e t h i e r a n d o t h e r s . W e i l -

a m - R h e m : V t t r a D e s i g n M u s e u m w i t h Z E R I a n d 

C I R E C A . 2 0 0 0 . £ 19 .95 ( D i s t r i b u t e d by A r t 

B o o k s I n t e r n a t i o n a l ) 

T M s is a leas t o f a b o o k , b o t h to r e a d a n d to l ook 

a t . P u b l i s h e d b y t he V i t r a D e s i g n M u s e u m a s a 

r e s n h o l ' e x p e r i m e n i a l w o r k c a r r i e d on l .u s u t n -

m e r w o r k s h o p s in F r a n c e s i n c e 1 9 9 6 . il is b o t h 

t h e e s s e n t i a l h a n d b o o k a b o u t b a m b o o a n d a n 

o v e r v i e w o f S i m o n Y e l e z ' s w o r k to da te . T h e b a l ­

a n c e b e t w e e n the t w o is sub t l e Y e l e z does not 

l a k e c e n l i e - s i a g e a n d o v e r p o w e r I he c o n t e n t , yet 

m o d e s t l y h o v e r s i n t he b a c k g r o u n d , c l e a r l y t In-

c h a m p i o n , the C a l a t r a v a . o f b a m b o o . 

T h e p i c t u r e s , first - the book is ful l o f m a g n i f i ­

cen t p h o i o g r a p h s o f b a m b o o in a l l its d i f f e r e n t 

s h a p e s a n d f o r m s , s o m e i i m e s i n its n a i u r a l s ta te ; 

s o m e t i m e s a s d e v e l o p e d b y m a n i n a m y r i a d o f 

i n g e n i o u s w a y s . T h e r e a r e f a s c i n a t i n g j u x t a p o s i -

t i ons w h i c h c o m p a r e b a m b o o w i t h o the r n a t u r a l 

f o r m s . B a m b o o is s h o w n f r o m a c r o s s the w o r l d , 

f r o m w h e r e it g r o w s n a t u r a l l y a n d is a s t a p l e 

b u i l d i n g m a t e r i a l , a n d f r o m c o l d e r c l i m a t e s 

w h e r e it h a s b e e n i m p o r t e d to e x p e r i m e n t w i t h . 

T h e r e a r e e v e n p i c t u r e s o f s o a r i n g r i b b e d p i e r s 

a n d v a u l t s i n G o t h i c c a t h e d r a l s , r e m i n d i n g us 

that o f c o u r s e the o r i g i ns o f the G o t h i c sty le must 

h a v e d e r i v e d f r o m b a m b o o a n d w i l l ow c o n s t r u c ­

t i o n . 

T h e w o r d s a r c e q u a l l y g o o d . W e a r e t a k e n 

t h r o u g h a l l the facts a n d figures r e l a t i n g to b a m ­

boo: its historv there w e r e b a m b o o houses as fai 

b a c k a s 5 5 5 0 B C to 3 5 0 0 B C . a n d m o r e r e c e n t l y , 

the filament in E d i s o n \ s f irst l ight bu l bs w as b a m ­

b o o ) , i ts l i f e - c y c l e ( p r o d i g i o u s g r o w t h s t a t i s t i c s , 

w i t h s o m e spec ies g r o w i n g o n e m e t r e e a c h d a y ) , 

its uses i o n n u m e r o u s to list h e n - , but a r o u n d 2 0 

m i l l i o n t o n s a r c h a r v e s t e d a n n u a l l y , w h i c h is 

e q u a l to 8 m i l l i o n k i l o m e t r e s o f c a n e , o r 20(1 

t i m e s the e a r t h ' s c i r c u m f e r e n c e ) , its a d v a n t a g e s 

o v e r o t h e r m a t e r i a l s , p a r t i c u l a r l y w h e n c o m ­

p a r e d o n e n v i r o n m e n t a l g r o u n d s . O n e is left fee l ­

i n g tha t t h i s m u s t be the m a t e r i a l o f t he f u t u r e 

l a n d t o u g h l u c k f o r t h e d e v e l o p e d W e s t t ha t it 

doesn ' t g r o w h e r e ; . 

B u t w h e r e t h e w o r d s a r e p a r t i c u l a r l y g o o d 

a n d a c e r b i c - is i n t he i n t r o d u c t o r y s e c t i o n b y 

J e a n D e t h i e r . D i r e c t o r o f A r c h i t e c t u r a l E x h i b i ­

t i ons at the C e n t r e G e o r g e s P o m p i d o u , a n d c o -

o r g a n i z e r o f the w o r k s h o p s m e n t i o n e d a b o v e . I n 

t h i s e s s a y , w e a r e i n t r o d u c e d to S i m o n Y c l c / ' s 

m o s t i m p o r t a n t b u i l d i n g to d a l e 2 0 0 0 . flhe 

b e a u t i f u l Z E R I p a v i l i o n e r e c t e d at the 2 0 0 0 U n i ­

v e r s a l E x h i b i t i o n in H a n o v e r . D e t h i e r c o n t r a s t s 

t h i s e x h i b i t i o n w i t h B r i t a i n ' s o w n M i l l e n n i u m 

ef for t as m a n i f e s t e d at the D o m e , a n d he d o e s n ' t 

m i n c e h is w o r d s , e i t he r o v e r the I ) o m e i tse l f ( ' M r 

I ' i n v e r s e w i t h a p e a - s i z e d b r a i n " ' o r o v e r the a i m 

o l ' t h e iwo< -e leb ra t i ons . A t leas l the H a n o v e r o n e 

h a d a n a i m to p r o m o t e the o b j e c t i v e s of 

A g e n d a 2 1 . B u t e v e n H a n o v e r d o e s not e s c a p e 

h i s c r i t i c i s m , fo r mos t o l the pav i l i on d e s i g n e r s , i n 

h i s o p i n i o n , m i s u n d e r s t o o d , d i s to r t ed o r i g n o r e d 

the m e s s a g e of sus ta i n . i b i l i t y . O n l y S h i g e r u B a n 

f r o m J a p a n a n d Simon Y e l e z f r o m Colombia) 
s u c c e e d e d d e s p i t e t he r e s t r i c t i v e b u r d e n s 

i m p o s e d b y b u i l d i n g r e g u l a t i o n s o f f i c e r s a n d 

e n g i n e e r s to t he e x t e n t t h a i t he o n l y w a y t h e 

Z E R I p a v i l i o n c o u l d be p e r m i t t e d w a s i f a f u l l -

s c a l e m o c k - u p w a s e r e c t e d a n d t es ted b a c k i n 

( i o l o m b i a . 

T h i s , a n d the rest o f the b o o k , m a k e c o m p u l ­

s i v e r e a d i n g , a n d e v e n i f t h e r e is not h u g e s c o p e 

f o r u s i n g b a m b o o i n B r i t a i n , w e c a n s t i l l e n j o y 

th is l o v e l y b o o k . A D A M \ < >KL( : K K R 
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S u t h e r l a n d L y a l l h a s a l w a y s b e e n a s t r o n g a d v o ­

c a t e o f t h e principle t ha t e n g i n e e r s s h o u l d get 

m o r e r e c o g n i t i o n for the w o r k t hey d o in c o l l a b o ­

r a t i o n w i t h architects, a n d dais b o o k is a very-

good a p o l o g i a l i i r the i n l l u e i u e o f e n g i n e e r s a n d 

engineering on architecture. I'l h a s a n ex tens iv e 

i n t r o d u c t i o n f o l l o w e d by 2 5 c a s e s tud ies o f b u i l d ­

i n g s t r u c t u r e s , i n a i u l v t h r o u g h o u t E u r o p e bu t 

- n i n e w o r l d w i d e . 

T h e f i rs t p a r a g r a p h o f t he f l y l e a f b e g i n s : 

' S o m e t i m e s a r c h i t e c t s d e s i g n e x t r a o r d i n a r y 

b u i l d i n g s , but in a c c e p t i n g the p r a i s e for i n n o v a ­

t ion a n d c r e a l i v i t y , e s p e c i a l l y the case o f u n u s u a l 

b u i l d i n g f o r m s , the c o n t r i b u t i o n o f the b u i l d i n g ' s 

e n g i n e e r is f o rgo t t en . T h i s b o o k s e e k s to set t he 

record s t ra ight t h r o u g h the e x a m i n a t i o n o f s o m e 

o f the most s i gn i f i can t e n g i n e e r s w o r k i n g t o d a y , 

toge ther w i t h a se lec t ion o f the m o s t r e m a r k a b l e 

recen t bu i l d i ngs ' . 

I n h i s i n t r o d u c t i o n , t h e a u t h o r r e f e r s to t he 

fact that e n g i n e e r i n g h a s d e v e l o p e d a l l the new 

m a t e r i a l s a n d t e c h n i q u e s i n c l u d i n g i r o n , s t e e l , 

g lass a n d r e i n f o r c e d c o n c r e t e a n d h a s b e e n in the 

f o r e f r o n t o f p r e f a b r i c a t i o n t e c h n i q u e s . T h e 

a u t h o r q u o t e s S i g f r i e d G i e d i o n ' s Space. Time and 

Architecture, w h e r e G i e d i o n s a i d that ' the seeds o f 

the a r c h i t e c t u r e o f o u r [ p r e s e n t ] d a y w e r e to be 

f o u n d i n t e c h n i c a l d e v e l o p m e n t s ' . G i e d i o n a l s o 

s a i d o f t he g rea t b r i d g e e n g i n e e r M a i l l a r t . ' i n 

d e s i g n i n g the b r i d g e M a i l l a r t b e g a n by e l i m i n a t ­

i n g a l l tha t w a s n o n f u n c t i o n a l : t h u s e v e r y t h i n g 

tha t r e m a i n e d w a s a n i m m e d i a t e p a r t o f t he 

S t r u c t u r e ' . T h i s su re l y is the ar t o f e n g i n e e r i n g . 

I t is i n t e r e s t i n g to n o t e t h a t , a l m o s t w i t h o u t 

exception, the e x a m p l e s i l l u s t r a t e d a r e n o n -

o r t h o g o n a l : b u i l d i n g s t ruc t u r e s h a v e m o v e d o n 

f r o m the ( a r t e s i a n g r i ds o f the late t w e n t i e t h c e n ­

tury. T h e c a s e s t u d i e s p r e s e n t c l e a r and u n d e r ­

s t a n d a b l e d e s c r i p t i o n s o f t he s t r u c t u r a l d e s i g n 

a n d de ta i l s o f the p r o j e c t s . 

A t l a s t , e n g i n e e r s a r e b e g i n n i n g to get t h e 

r e c o g n i t i o n that thev just ly d e s e r v e . B o t h y o u n g 

e n g i n e e r s a n d a r c h i t e c t s s h o u l d b e i n s p i r e d b y 

th i s b o o k to j o in t he sp i r i t o f c o l l a b o r a t i o n 

b e t w e e n the two d i s c i p l i n e s . A n d a c o p y o f Mat­

ters of Structure s h o u l d be o n the desk o f a l l t o d a y ' * 

p r a c t i s i n g architects. T O N Y H I N T 
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