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their home 
- Ken Olson, Chairman and founder of Digital Equipment Corp., 1977. 
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ONLY BY DUPONT 
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Emerging Architecture 



The world's 
leading 
emerging 
architecture 
award 
J U R Y 
The Jury will be: 
S H I G E R U BAN 

Shigeru Ban Architects. 

Tokyo. Japan 

A H M E D B U C H E E R Y 

Gull House Engineering, 

Manama, Bahrain 

F R A N C O I S E - H E L E N E J O U R D A 

Jourda Architects, Paris. France 

F A R S H I D MOUSSAVI 

Foreign Office Architects. 

London. England 

M I C H A E L S O R K I N 

Michael Sorkin Studio. New York. USA 

P E T E R D A V E Y 

Editor of The Architectural Review 

ELIGIBIL ITY 

1 Who C a n Enter 
Architects and other design 
professionals whose 
qualifications are recognized 
by their local accreditation 
organization, provided that they 
are 45 or younger during the 
year 2003. 

Entries are encouraged 
from individuals, groups, 
partnerships, and those working 
for larger practices. Those 
working for larger practices 
must provide written evidence 
from their principal in the 
employing office guaranteeing 
that the work is that of the 
entrant(s). 

2 Completed Work 
ar+d emerging architecture 
celebrates excellence in 
completed work. Entries can be 
made for any building, interior, 
landscape, urban or product 
design. 

3 Categories 
Categories will not be decided 
beforehand, but decided on by the 
Jury. Entries to previous awards 
represented some of the following 
areas: 
• Buildings - new build and 
refurbishment: offices, shops, 
schools, houses, housing, 
industrial, transport, restaurants, 
recreational, cultural, municipal 
and religious 
• Interiors - new build and 
refurbishment: similar to building 
category, in particular restaurants, 
shops, houses, clubs and galleries 

• Urban design 
• Product design - light fittings, 
architectural design, furniture, 
cladding, and structural systems 
• Street Furniture - lights, bus 
stops, bollards, post boxes, signs 
• Landscape - soft and hard 
• Bridges 
• Temporary or portable structures 
- exhibition stands 
• Theatre works 

4 Age Restriction 
The age limit of 45 has been 
chosen on the basis that many 
emerging architects are unable to 
realize designs or develop an 
original vision before that time, 
either because of the long 
education and training period, or 
because of lack of opportunity. 

WINNING E N T R I E S 
5 Prizes 
The total prize money is £10 000 
sterling. The Jury may choose a 
number of winners and highly 
commended entries (there were 
three winners in 2000 with 12 
highly commended entries; eight 
winners in 2001 with 18 highly 
commended entries; and five 
winners and 21 highly 
commended entries in 2002). 

6 Publication 
Winners and those highly 
commended by the Jury will be 
published in December 2003 issue 
of The Architectural Review and 
on the site www.arplusd.com. 

7 Prize Giving Ceremony 
The ar+d prize giving will be held 
in London in late autumn. The 
winner(s) will receive a trophy, and 
will be invited by The Architectural 
Review, d line international as and 
Buro Happold to the event. 

8 Lecture Ser ies 
In spring 2004, winners will be 
invited to give talks on their work 
at the Royal Institute of British 
Architects in London as part of 
the RIBA's Spring Lecture Sehes 
(schedule to be confirmed). The 
programme of talks will be 
accompanied by an exhibition of 
winning entries at the RIBA. 

9 Worldwide Exhibition 
Winning and other highly 
commended entries will be 
exhibited at the prize giving, and 
subsequent exhibitions in major 
cities worldwide (schedule to be 
confirmed). Winning boards may 
be reproduced to protect originals. 

10 Other Media 
The ar+d team will provide 

information on all winning entries 
to other architectural magazines, 
newspapers and relevant media 
worldwide. Please help us by 
choosing your preferred local 
media on the entry form. 

11 Providing Additional 
Materials for Publishing 
Additional photography, drawings 
and other information from winning 
entrants will be urgently requested 
for the December publication 
during the week beginning 
29 September. Entry will 
acknowledge that The 
Architectural Review and d line" 
international as have the right to 
reproduce materials in whole or 
part without payment of copyright 
(where we are made aware of their 
names, photographers will be 
acknowledged). 

ENTRY R E Q U I R E M E N T S 
12 Entr ies 
The maximum number of entries 
from any individual, group, 
partnership or larger practice is 
three - with each entry showing 
only ONE scheme. As there is a 
new Jury, work entered for the 
previous awards may be re­
submitted on new boards. 
Incomplete work, unrealized 
schemes, projects, C D - R O M S , 
videos, transparencies, models, 
prototypes and multiple schemes 
entered on one board will NOT be 
accepted. 

13 No Entry F e e s 
There are no entry fees to the ar+d 
award to encourage the widest 
possible selection of entries from 
around the world. 

14 Boards 
Each entry should be mounted on 
two A2 sized boards, and must 
include photography (in either 
colour or black and white), 
drawings, and if appropriate a brief 
written description in English. 
The identity and location of the 
submission is helpful to the Jury. 
Maximum board size is 420mm x 
594mm or approximately 16.5in x 
23.4in - preferably lightweight art 
board or equivalent. 

15 Anonymity 
To ensure anonymity in judging, no 
names of entrants or collaborating 
parties may appear on any part of 
the board. On receipt, each board 
and entry form will be allocated a 
number allowing identification - for 
extra security please include your 
international telephone number on 
the back of the board. Only after 
the Jury has made its decisions. 

will the identity of the winners be 
revealed. 

16 Entry Forms 
Each submission must have a 
separate entry form. All entrants 
must be named in the submission. 
Please copy the entry form where 
necessary. Complete the form 
clearly and enclose in a sealed 
envelope attached to one board. 

17 Entry Deadline 
Deadline for receipt of entries is 
Tuesday 16 September. To ensure 
timely receipt, we recommend 
using a carrier that guarantees 
delivery. All entries received will be 
acknowledged on our website at 
www.arplusd .com/received. htm 
as soon as possible after the 
deadline. 

D E L I V E R Y AND C O U R I E R 
18 Send to: 
Entries should be properly 
packaged and clearly marked 
'ar+d' on the outside. They 
should be sent to: 
The Architectural Review, 
151 Rosebery Avenue, London 
EC1R 4GB, United Kingdom. 

19 Documentation 
Please ensure that entries are 
delivered by the closing date. 
Entries posted on the closing date 
will be accepted but must be 
received before 19 September. 
IMPORTANT: 
Your entry must be marked as 
NCV (no commercial value) on any 
courier documentation. The ar+d 
emerging architecture award will 
NOT accept any courier charges 
or taxes resulting from delivery. 
Personal deliveries to the AR 
editorial offices are accepted 
during normal working hours. 

20 Return of Entr ies 
Entries will not be returned. The 
ar+d emerging architecture award 
assumes no liability for loss or 
damage of entries. 

w w w . a r p l u s . c o m 

http://www.arplusd.com
http://www.arplusd
http://www.arplus.com


E N T R Y F O R M 
D e a d l i n e : 1 6 S e p t e m b e r 2 0 0 3 

Please complete this entry form as clearly 
a s possible. Photocopies of this form may 
be used. Complete in capital letters. 

F IRM/PRACTICE 

ADDRESS 

CITY/TOWN 

POST/ZIP C O D E 

COUNTRY 

TELEPHONE NUMBER 

FAX NUMBER 

EMAIL ADDRESS 

CONTACT NAME FOR ENTRY 

NAMES OF THE DESIGN TEAM 

1 

2 

3 

4 

5 

PROJECT NAME 

CITY 

The ar+d team will be sending information about all the winning entries to 
media worldwide. Please let us have your preferred choices of your local 
relevant media: 

1 ARCHITECTURAL MAGAZINE 

2 NEWSPAPER 

supported by 

Buro Happold 



E M E R G I N G A R C H I T E C T U R E AWARD 

Inaugurated in 1999, the ar+d 
award was conceived by 
The Architectural Review and 
d line™ international as, the 
distinguished Danish 
architectural design / ^ § | p 
firm; it is supported by l^^j 
Buro Happold. ^ ^ 
Intended to bring wider ^ 
international recognition to a 
talented new generation of 
architects and designers under 
45, it has attracted entries from 
over 80 countries, representing 
every continent. 

Work submitted ranged from 
small domestic conversions to 
large public buildings, light 
fittings to landscapes. 
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Theatre by Gehry Partners (p30) Gallery by Zaha Hadid (p38) Dancing bridge by Wilkinson Eyre (p62) 

C U L T U R E 

V I E W 

Hamburg*s Architecture Summer festival; Philip Powell obituary; Browser; riposte to Jencks 

V I E W F R O M L I S B O N By Timothy Brittain-Catlin 

D E S I G N R E V I E W 
AR/Spectrum Awards for Excellence: products premiated by the jury 

C O M M E N T 
28 Pop and posh 

T H E M E : C U L T U R E 
30 Performing arts centre, Annandale-on-Hudson, New York, USA GEHRY PARTNERS 
38 Contemporary art museum, Cincinnati, USA ZAHA HADID 
45 Photography museum, Oslo. Norway SVERRE FEHN 
50 Multi-purpose complex, Graz. Austria KLAUS KADA 
54 Concert hall. Breda, the Netherlands ERICK VAN EGERAAT 
58 Centre for Contemporary Art. Melbourne. Australia W O O D MARSH 
62 Bridge. Royal Opera House, London WILKINSON EYRE 

P R O C E S S 
66 Engineering enlightenment: the pursuit of passive daylit solutions in galleries 

I N T E R I O R D E S I G N 

69 Music centre. Brussels, Belgium SAMYN & PARTNERS / VAN RANST / W A C H T E L A E R 

H O U S E 
72 House, Guerrero, Mexico LCM / FERNANDO ROMERO 

P R O D U C T R E V I E W 
76 External furniture and lighting products 

B O O K S 

80 F. R. S. Yorke; order of ornament; eskimo architecture; Eero Saarinen; ephemeral of real 

D E L I G H T 82 Animal reflections KARLA KOWALSKI 

C O V E R 
38 Contemporary art museum, Cincinnati, USA ZAHA HADID Photograph by John E. Linden 

mailto:ARE@subscription.co.uk
mailto:crc@constructemap.com
http://www.arplus.com
mailto:ackson@ebc.emap.com
mailto:buckley@moveworld.com
mailto:anita@qbase.net


I t 
It 

n e w s 

r r 



K M E 

TECU 1 brand name copper is available as: 
TECU ' Classic, TECU Oxid, TECU Patina, 
TECU' Zinn, T E C U ' Brass, TECU * Bronze. 
For further information, please contact: 

T E C U * Technical Consul t ing Office 
Tel. +44 (0)19 05 /75 18 17 
Fax +44 (0)19 05 /75 18 01 
info-uk@kme.com, www.kme.com 

TECU is a brand name 
of the KM Europa Metal AG 
SMI Group 

TECU 
enquiry 2 www.arplus.com/enq.html 

® 

C o p p e r d e s i g n s . 

mailto:info-uk@kme.com
http://www.kme.com
http://www.arplus.com/enq.html


affordable aluminium. 

Aluminium panels. 
Aluminium lock. 
Aluminium doors. 
Top pivoted in 
aluminium headrail. 
Bottom pivoted in 
aluminium foot 
icon aluminium. 
At a price that 
allows you to put 
quality cubicles into 
all types of building. 

r 
Door formed from 0.7mm anodised 
aluminium, factory folded on leading 
edges and bonded to a 25mm core 

Anodised aluminium lock, locates m 
continuous aluminium receiver for 
strength and durability 

Engineered aluminium foot, 
concealed spring loaded open or 
closing mechanism 



t t * t h r i s l i n g t o n c u b i c l e s 

Product: icon Contact: t *44 10) 1244 520 677 
w wvwvThnslingtoncubicies.com 
e infoOinrislingtoncubicles.com Scale: ntS 

Contact: t *44 10) 1244 520 677 
w wvwvThnslingtoncubicies.com 
e infoOinrislingtoncubicles.com 

enquiry 17 www.arplus.com/enq.html 

http://wvwvThnslingtoncubicies.com
http://infoOinrislingtoncubicles.com
http://wvwvThnslingtoncubicies.com
http://infoOinrislingtoncubicles.com
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ColorWoody, design by Mario Cucinel la. A new projector from iGuzzini designed not only 
to i l luminate large sur faces - such as public buildings, squares, monuments, shopping 
precincts, industrial faci l i t ies - but to wash them with colour as we l l . 

ColorWoody projects either normal or coloured light, so lighting s c h e m e s can be 
tailored to each individual site or occas ion. The type of light emit ted can be changed 
as required whi le light shows too can be created, using automated mixers or remote 
controls, www. iguzzin i .co.uk 

http://www.iguzzini.co.uk


Fax 020 8640 6910, www.iguzzini .co.uk, mfo@iguzzini.co.uk 
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B e t t e r L i g h t f o r a B e t t e r L i f e 

http://www.iguzzini.co.uk
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aline 
Translucent Opoloscont Glass Blacks 

Bathe in the Pleasure of Soothing Light 
Opaline translucent opalescent glass blocks cast a soft and pleasant light into a I 

room. Used as exterior walls, they block 90% more ultraviolet rays than glass jj 

windows, thus preventing interior items from fading due to exposure to sunlight. \ 

Controlling the intensity of natural light. Opaline glass blocks gently brighten a 5 
room in the strong daytime sunlight while inviting the maximum amount of weak 

light in the late afternoon. Two types of Opaline. Plain and Silk, allow architects to 

1 ; 

mm 

mmwm* 

bring out the best in natural light in a wide range of designs. 

Patient: Plain. Silk 
Size: 145 x 145 x 95 mm. 190 x 190x95 mm 

Nippon Electric Glass Co.,Ltd. 
Building Material Division, 1-14. Miyahura 4-chome. Yodogawa-ku, Osaka 532-0003, Japan 
Tel (International) SI-6-6399-2728 Fax (International) 81-6-6399-2740 www.neg.co.jp/arch/ 

Representatives 

Euro-Glashaus, S.L. 
Av. Les Roquetes. 13 Nave 2. 
08812 Les Roquetes del Garral. 
Barcelona, Spain 
Tel: 34-93-811-5666 
Fax: 34-93-814-1169 
E-mail: info©euro-glashaus.com 

Tl Tiles International 
Glasgow Head Office 
Napier House, 7 Napier Road, 
Cumbernauld G68 OEF. UK 
Tel: 44-1236-787300 
Fax:44-1236-787318 
E-mail: sales9tilesint.co.uk 

Tl Tiles International London Office 
Barley Mow Centre. 10 Barley Mow Passage. 
Chiswick, London W4 4PH 
Tel: 44-2084-006168 
Fax: 44-2084-006169 
E-mail: salesOtilesint.co.uk 

Kowa Europe GmbH 
Immermannstrasse 65A 
40210 Dusseldorl, F.R. Germany 
Tel: 49-211-353444 
Fax: 49-211-161952 
E-mail: t-tsukamoto© kowaeurope.de 

Nippon Electric Glass America, Inc. 
Dallas Office 
2604 West Marshall Dr., Ste. 102 
Grand Prairie, TX 75050 
Tel: 1-972-602-1740 
Fax: 1-972-602-1760 
E-mail: neoparie@aol.com 

enquiry 14 www.arplus.com/enq.html 
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ERCO 
www.erco.com 

http://www.erco.com


It lasts longer than most promises. 

Ceramic T i les o f Italy 

www.italiatiles.com 
For more information, please contact: 

Assopiastrelle - viale Monte Santo, 40 - 41049 Sassuolo (MO) - Italy - tel. +39 0536 818111 - fax +39 0536 807935 - www.italiatiles.com - info@italiatiles.com 
Ceramic Tiles of Italy, promoted by Assopiastrelle (Association of Italian Ceramic Tile and Refractories Manufacturers), is a registered trademark of Edi.Cer. Spa, the organizer of CERSAII 

the world's largest International Exhibition of Ceramics for the Building Industry and Bathroom Furnishings - Bologna, Italy, September 30 - October 5,2003. www.cersaie.it 

Ceramic Tiles of Italy is a partner of the project 1'"'11'J' 

http://www.italiatiles.com
http://www.italiatiles.com
mailto:info@italiatiles.com
http://www.cersaie.it


m i n i 

A A 
Icon Mini Basic Icon Mini Op.il 

I c o n M i n i 

Design Mads Odgaard 

Denmark +45 33 14 14 14 • Germany +49 2103 940 0 • Finland +358 9 6226 760 • Sweden +46 8 446 48 00 
Norway +47 22 50 20 20 • France +33 1 49 59 68 68 • Netherlands +31 23 56 50 030 • Switzerland +41 1 733 70 40 
USA +1 954 349 2525 - Japan +81 3 3586 5341 • UK +44 1372 848 800 • Direct Export +45 33 31 11 66 

e n q u i r y 4 w w w . a r p l u s . c o m / e n q . h t m l 
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Adjus tab le stainless 
steel toot detail . 

» 

E M A S T S C R E E N S Y S T E M 

1 
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E C O L E P O L Y T E C H N I Q U E 
F E D E R A L E D E L A U S A N N E 

Faculty Position in Urban 
and Regional Planning & Design 

at the Swiss Federal Institute of Technology Lausanne ( E P F L ) 
T h e E P F L p lans a substant ia l s t rengthening o f its S c h o o l o f 

A r c h i t e c t u r e . C i v i l and E n v i r o n m e n t a l E n g i n e e r i n g . 

A s par t o f this broad p rogram, w e ant ic ipate severa l p rofessor 

pos i t ions over the next f e w yea r s at the tenure and tenure t rack 

leve l s . W e seek h igh ly q u a l i f i e d i nd iv idua l s c o m m i t t e d to a career 

in research and teaching, w i t h an in t e rd i sc ip l ina ry v i s i o n and a 

s t rong record o f a c c o m p l i s h m e n t s . 

T h e cur rent open ing is in the f i e l d of: 

Urban and Regional Planning & Design 

T h e appointee w i l l ini t ia te independent, c rea t ive research pro­

g r a m s and par t ic ipate in undergraduate and graduate teaching . 

Star t -up resources w i l l be ava i lab le . 

W e o f f e r in ternat ional ly compet i t ive sa la r ies and benef i t s . 

A p p l i c a t i o n s w i t h c u r r i c u l u m vi tae . pub l ica t ion list , conc i se state­

ment o f research and teaching interests as w e l l as the names and 

addresses ( i n c l u d i n g e - m a i l ) o f at least f i v e re ferences shou ld be 

sent by A u g u s t 3 1 , 2 0 0 3 . to 

Professor Laurent Vulliet, Dean 
School of Architecture 
Civil and Environmental Engineering - E P F L 
CH-1015 Lausanne. Switzerland 

For addi t ional i n fo rma t ion on the E P F L . please consul t : 

h t t p : / / w w w . e p f l . c h o r ht tp: / /enac.epfl .ch 

T h e E P F L is an equal opportuni ty employe r 

e n q u i r y 17 w w w . a r p l u s . c o m / e n q . h t m l 
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GASELL PRODUCTS 
Unlimited Design freedom 

Gasell manufactures a wide range of roofing, cladding and 
decking products which are proven in use worldwide, on 
projects of all sizes. Many are unique including Gasell APX 
long strip special steel roofing which easily accommodates 
intricate shapes. When coated in Gasell SHINE some of 
the colours imitate the patina of copper and lead. 
Gasell Kassetts are high precision, affordable 
Rainscreen Systems which are quick and easy 
to install. Also available is a very wide 
selection of trapezoidal, sinusoidal 
and half-round profiles in steel 
and aluminium for 
roofing, cladding 
and decking. 

Gasell 
Box 7, 
Phone: 

231 08 Anderslov. Landsvagen 68. Sweden 
+46 410 214 00 Fax:+46 410 216 30 www.gasell.com 

e n q u i r y 11 w w w . a r p l u s . c o m / e n q . h t m l 

B U I L D I N G 

Faculty Position 
in History of Architecture 

at the Swiss Federal Institute of Technology Lausanne ( E P F L ) 
E C O L E P O L Y T E C H N I Q U E 
F E D E R A L E D E L A U S A N N E 

The E P F L plans a substantial strengthening of its School 
of Architecture, Civil and Environmental Engineering. 

As part of this broad program, we are searching for a Pro­
fessor of History of Architecture and Building Sciences 
(full , associate or tenure track assistant professor). We 
seek highly qualified individuals committed to a career in 
research and teaching, with an interdisciplinary vision and 
a strong record of accomplishments. 

The candidate will develop a high-quality teaching and 
research program. He/she will demonstrate competence at 
international level through recognized publications. This 
position requires expert knowledge of the history of mod­
ern and contemporary architecture and an active interest 
in the relationship between the history of architecture, 
architectural design and construction techniques. 

The appointee will initiate independent, creative research 
programs and participate in undergraduate and graduate 

teaching. Start-up resources will be available. We offer 
internationally competitive salaries and benefits. 

Applications, with curriculum vitae. publications list, a 
concise statement of research and teaching interests as 
well as the names and addresses (including e-mail) of at 
least five referees, should be sent by September 30. 
2003 to: 

Professor L . Vulliet 
Dean, School of Architecture, 
Civ i l and Environmental Engineering 
Swiss Federal Institute of Technology ( E P F L ) 
CH-1015 Lausanne, Switzerland 

Additional information about the E P F L is available at 
hlip: "www.epfl.ch and http://enac.epfl.ch 

The E P F L is an equal opportunity employer. 

e n q u i r y 13 w w w . a r p l u s . c o m / e n q . h t m l 
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HAMBURG SUMMER 

H a m b u r g ' s A r c h i t e c t u r e S u m m e r is a 
f e s t i v a l o f t h e b u i l t e n v i r o n m e n t w h o s e 
e x p a n s i o n r e f l e c t s t h e c i t y ' s i n c r e a s i n g 
d i v e r s i t y a n d d e s i g n e x u b e r a n c e . 

h o r n /ill exhibit inns in I W H , Hamburg ' s trien­

nia l A r c h i t e c t u r e S u m m e r has now grown to 

over 200 happenings held in museums, cafes, 

shopping arcades, and even under open skies 

weather pe rmi t t ing between M a v and 

Nov ember. Perhaps due to Hamburg ' s recent 

d isappointment in fa i l ing to become G e r ­

many ' s candidate for the 2012 O l y m p i c s , this 

year's A n hitee lure Summei had a profile-rais­

ing grand opening at the Rathaus . The govern­

ment dedicated itself to development on both 

sides o f the K i b e , inc lud ing low income and 

immigran t areas, and archi tect J u r g e n Bode 

took the oppor tuni ty to demand a H a m b u r g 

B u i l d i n g A c a d e m y , in w h i c h a rch i t ec tu ra l 

t r a in ing , now spread between several insti tu­

tions, could be rationalized. 

Hamburg ' s former building director. Egbert 

Kossak. tolerated no architectural f ireworks in 

his restoration o f a war -damaged metropolis , 

but today, acco rd ing to U l l r i c h S c h w a r z o f 

H a m b u r g ' s Chamber o f Architects, " E v e r y 

style and trend has arr ived in the c i t \ . albeit in 

modest form' . 

I n c hoosing the umbre l la title "Modern 

W a y s ' fo r its four th Jete d'ete, H a m b u r g cele­

brates the fact lha l there is no longer a single 

v is ion o f a rch i tec tu re , borne out by its o w n 

evolut ion over the- last decade. T h e c i ty has 

developed far beyond Fri tz Schumacher's brick 

facades Foster, Miral les . Fuksas, AJsop, Ctote-
r io . and Ate l i e r ."> are among those who have 

made- recent contributions. 

Hamburg ' s H a l e n C i t y alone is the locus ul 

14 art and architecture events. At the- heart of 

this customs warehouse and port a rea , the 

Kesse l l iaus (Boi lerhousc tnfo( lenter is show­

ing works in progress. H a m b u r g is both land 

and water and its posit ion on the E lbe is 

explored with national competition entries for 

a moveable bridge, a historical survey of cities 
on the sea (wi th Ee C o r b u s i e r sketches and a 

digital v iew of Shangha i ;, and a social chron i ­

cle o f ha rbour w o r k i n g condi t ions . T h e r e is 

even a tour o f bu i ld ing sites w ith five music 

accompaniment . O n the less privi leged south 

bank, the- r cv i l a l i z a l i on o f Harburg ' s c anals is 

featured in an exh ib i t i on o f l ive projects and 

Stefan Behnisc h presents his work at an art 

galletA iii 11.it burg's ra i lway station. 

The- well-received A r n e Jacobsen retrospec­

tive. Absolute Modern , held to mark his cente­
nary, comes direct f rom Denmark ' s Louis iana 

M u s e u m . A long w i t h a comprehens ive 

overview of Jacobsen's architecture, furniture-, 

paintings, photography, textiles, posters, and 

landscaping, there- is also a full-scale- recon­

struction of a room f rom the S A S hotel. H a m ­

burg itself boasts some- examples o f the master's 

work; the H E W offices I «)(,<):. and the C h r i s -

tiane-um high school (1971). 

I ' r i tz Hoger ' s C h i l e H a n s . H a m b u r g ' s best 

know n architectural landmark, was the inspira­

t ion for the A r c h i t e c t u r e S u m m e r logo and 

another aspect o f Hoger ' s work is revealed in 

the- new e x h i b i t i o n . The Other Moderns of Frit-

lliign. with some- 200 e-xhibits that have never 

been shown before-. General ly , the- programme 

of exhibi t ions strike's a good balance between 

the historical and contemporary, with G e r m a n 

and H a m b u r g archi tects p rominen t ly repre­

sented. They include.1 Reflet tire Modernism first 

show n at last year's Ber l in UIA conference). 25 

Yean Building in Democracy and Made in Hamburg. 

O n e of the lew G e r m a n archi tects with an 

in terna t iona l p rof i le . H a m b u r g - b a s e d von 

G c r k a n M a r g und Partner present a show of an 

astonishing 70 projects in C h i n a , o f w h i c h 14 

are already built or under construction. 

The- diversity of subject matter is impressive. 

Photographs of V e n e t i a n Palaces by C a r l o 

Ponti and the nineteenth-century landscaping 

of Joseph R a m e e rub shoulders wi th nomads ' 

tents and megaci ly Bombay . E v e n a f engshu i 

consultant has found a niche to soothe troubled 

spec ti la tors. ( aiu-r ia for ine lusion are-, admit­

tedly, sometimes mys t i fy ing . ) Though the 

bandwagon sometimes tends to be weighed 

down by obscure installations masquerading as 

archi tec ture and a rch i tec ture as art , does it 

mat ter? T a k i n g part is every th ing and H a m ­

burg's summer fes t ival is st i l l weleomingly 

inclusive, a l l owing everyone a chance- to per­

form. L-XYLA D A W S O N 
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Kesselhaus, Hamburg-Speicherstadt by von Gerkan, Marg und Partner revitalized in Hamburg's HafenCity: the 
| 6 | 7 Boilerhouse, which shows the most exciting projects in the city, with new abstracted chimney landmarks. /•'ni mmr infunnatum: ten u .tiu InlrUtinumtnrt.ilr 



Powell & Moya's Churchill Gardens in Plmlico, left: the Civic Trust's 40th anniversary award-winning project (1950); and, right, the Skylon at the Festival of Britain (195 I ) . 

obituary 
PHILIP POWELL 1921-2003 

'Not al l geniuses were as likeable as Philip." 

Philip Powell, who iUtd on 5 May, was one qf tht mas­

ters of British postwar Modernism: a\ an architect of 

unrivalled popularity, together with his lifelong partner 

Jacko Moya. he brought refinement to Modernism 

where others imposed Hrutalism. I I 'ithin a prolific part­

nership that spanned more than 45years, Powell & 

Moya produced work that was not only socially charged 

setting new standards in housing, healthcare and edu 

cation hut which also led a generation h\ producing 

inspirational icons such as the Skylon and then British 

Pavilion at the Osaka Expo in 1970. 

Having completed buildings throughout Oxford and 

Cambridge during the late '60s and early '70s, the 

quality of their work was duly recognized with the first 

partnership award of the MBA Gold Medal in 1974: 

followed more recently when their very first commission 

Churchill Gardens in Pimlico. London received the 

Civic Trust's 40th Anniversary Award in 2000for the 

most outstanding of all winning schemes. 

He was a part of a highly motivated and optimistic 

generation of British architects for whom innovation and 

regeneration were key concerns. Attitudes that remained 

with him throughout his career right through to his more 

recent personal contribution to the Festival of Britain's 

50th anniversary celebrations in 2001. 

In this extract from his recent tribute speech, honard 

Manasseh speaks personally and fondly of one of 

Britain's most respected postwar architects, Philip 

Powell (15 March 1921 5 May 2003). 

"N'ol a l l geniuses were as l ikeable as Ph i l ip . 

Ph i l i p was one- of the cleverest people I have 

t ome across in my l i f t ( lever in every way 

and profoundly knowledgeable: a latter-day 
Rena i ssance m a n . Hut the Rena i s sance does 

not come to mind as being par t icular ly funny, 
Chough the Borgias were a bit b izar re . ) Ph i l ip 

on (he other hand had a wonde r fu l , hi lar ious 

and irreverent sense of humour. 

"As an architect and admir ing observer I wil l 

lonch brielly on Phil ip 's architectural! partner­

ship with Hidalgo M o y a . Theirs was an amaz­

ing prac t ice : I sha l l not dwel l on their work , 

w h i c h is know n to most o f us; the wonde r fu l 

hospitals, for instance, like the great landmark 

looming in the landscape near Swindon . 

' I can't remember precisely when 1 first met 

Phi l ip: it could have been at the A A . before or 

d u r i n g the Second W o r l d W a r . when the 

A r c h i t e c t u r a l Assoc ia t ion was evacuated to 

Mount House on H a d l e y Common between 

Barnet and Potters Bar . What I do know is that 

Philip a n d j a c k o M o y a were invo lved in the 

Fes t iva l o f B r i t a i n as was I . Comparisons, 1 

know. are odious, but w iiile I was designing die 

'51 B A R and the upstream Loos . I hey were 

designing miracles like the Skylon . Phil ip gen-

erously ascribes it mostly t o j a c k o but knowing 
them both it could only have been a joint effort. 

'Fe l ix Samuely. the famous engineer w < irking 

wi th them, is reported to have said about the 

Skylon that all he had to do was to check their 

ca lcu la t ions . K n o w i n g Ph i l i p a n d j a c k o and 

S a m u e l y that r ings true to me: it w o u l d have 

been an achievement lor a bri l l iant engineer. 

lei alone a couple o f young architects. It was, 

quite simply, genius. 

I shall never forget the Skylon. It was brilliant 

and beautiful but. like so many beauliful things, 

destroyed bv political r iva l ry . T h e Fest ival o f 

Br i t a in was a L a b o u r concept and when the 

Conservatives won the next election, they 

destroyed or removed everything except the 

Festival H a l l . The beautiful , wonderfu l Skylon 

which truly should have been kepi was removed. 

The London Bye near County Hal l is wonderful 
but Philip and Jacko's Skylon would have looked 

magical. M y Foes would have been useful too. 

'As an R A | R o y a l Academic ian | . at general 

assemblies and as treasurer, w henever he spoke 

it was precise , often very funny and a lways 

pungently to the point. Ph i l ip was k ind and 

courteous, and like many great men . absurdly 

modest. L ike some, not a l l . he tried ee.isele-.slv 

but fruitlessly I am happy to say to conceal 

his own brill iance. 

' I a m not related E0 Ph i l i p ' s f a m i l y in any­

way. Y o u can almost hear Phi l ippa . Dido and 

Ben whisper ing , ' thank goodness for that ' , 

ei hoed by Philip wherever he is. But I am pr ivi ­

leged and proud to have known Phi l ip and Bo 
have been. I hope, a f r i end . T h i s is an inade­
quate tribute to a remarkable man. T h e broad­

sheets. I know, have ranged wide ly and in 

detail over his achievements, but none I think 

has touched on his H u m a n i t y . I wi sh his f ine 

fami ly wel l Ph i l ippa . D ido . Ben , the grand­

children and others that I may not know. A s for 

P h i l i p . I can say wi th a l l my heart that I 

shall miss him. ' 

http://ee.isele-.slv
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S o a r i n g o n h is e a g l e - l i k e e l e c t r o n i c w i n g s , 

S u t h e r l a n d L y a l l s u r v e y s t h e w o n d e r f u l w e b . 

S l i c e d t o a s t 

T h e A d a m brothers came down to London to 

make their fortune, and so did a loi of writers and 

engineers and politicians and suc h later archi­

tects as Char les Re imie Mackin tosh . A lot o f 

good ii did him. Despite the regular grumbles of 

one contemporary Edinburgh architect w ith an 

Irish name. R icha rd Murphy, who actually hails 

f rom Cheshire), Scots architects do get quite a lot 

of work in their home country - and do it rather 

wel l . We in the lleshpois of the wicked South 

might not have been much aware of all this had it 

not been for architect A d r i a n We lch who runs 

two major websites: wwu-.edinburg/idir/iitei ture.co.uk 

and warn .glasgou arcliitecturc.co.uk. T h e marginally 

better and elder of the two is Edinburgh and it's 

very g< >od indeed. 

The index page is 14 thumbnails long and cov­

ets such things as maps, tours, news, interiors, 

dining, unbuilt design, links and a search page. 

Ni i. since you were going to ask. there's no ( l a l l i -

crates or Ictinus which is just as well since this is 

about contemporary Edinburgh architecture 

and not the old stuff 

T h e r e are a few slow loading passages and a 

few rough edges in terms of spelling and w riting, 

but W e l c h is an architect not a hack. I don't 

wani to get too carried away about sites based in 

the land of my great grandfathers but this is the 

w ork of one bloke w ith a bit of financial support 

f rom far too few Scots practices and some spon­

sorship. He updates it daily, fills even the louche 

Southern web browser w ith wild admiration and 

does far more for the idea of architecture in Scot­

land than the panjandrums of the old Corpora­

tion of Scottish Whais i t s could ever imagine 

possible. Extraordinary, especially when he also 

runs a similar w ebsite for Glasgow architect tin-. 

I n s t i t u t i o n a l e x c i t e m e n t . N o t 

All right, let's be fair to the Royal Incorporation 
of Architects in Scotland as they are more accu­

rately and quaindy known though not as 

quaint, as this column has pointed out before, as 

Republic o f Ireland architects being members of 

the Roya l Institute o f Irish Architects, of w hich 

country more in a miuu ie i . But for al l its good 

intentions, the R I A S site is an unimaginative old 

thing. T h e designers have done things like using 

identical pictures to illustrate different pages 

more likely, you think, they couldn't be bothered 

to get around to making each page fresh and 

interesting and . . . Anyway it's a I WWWMOS.Wg.uk. 

When last sighted the second lead news story was 

"New £ 3 0 0 0 powder (da t ing award launched ' 

and the front-page picture seemed to be a trun­

cated three-dimensional grid o f rooms squeezed 

through the middle of a big curved blank w all in 

the shape o| a 19§0s boomerang lable leg. 

N o t t h e I r i sh I n s t i t u t e 

Still on our British Isles tour, the relatively new 

Irish s i t e A n heire. aka Irish Architecture Onl ine 

at www.msh-aixltilgcture.com although it may now 

be atGheire.COm), spawned Archiseek at 

n u ei .atcteseekcom which we reviewed briefly three 
years ago. T h i s is not a global architecture search 

engine but. more interestingly, seeks to "create 
discussion on architecture between architects 
and the public'. A n d there it is in the site's chat-
rooms w hose topics range f rom Irish, world and 
Portuguese architecture, to jobs, student issues, 
and so on. T h e r e is a planning news section, 
competit ion announcements, events, online 
polls, book reviews and things like that. The site's 
growth zone seems to be its architectural guides 

though so far these are to places such as W i n ­
nipeg. Inde-et-Eoire and Edinburgh. St i l l , put it 
in your Maybe file in Favouri tes and watch it 
develop slowly. Recent ly Arche i re had a lot of 
construction shots o f I a n Ri tch ie ' s 120m steel 
spire in Dublin , built to replace the Nelson Pillar 
w h i c h some sad people blew up in 1966. 
Archeire is not. incidentally, the Irish institute's 
site. It 's at www.riai.ic. 

C o o l c l e a n m a k e o v e r 

A couple o f years ago R i c h a r d Meie r 's w ebsite 

w as offhand to a degree as we described it then, 

' infrcquenik tended". Now it has been revamped 

with quite a lot of changing and zooming images, 

elegantly arranged text, lots o f w hite, like the 

architecture, and utterly simple and accessible. 

Projects can be checked out alphabetically or by 

date or type. C l i ck on 66 and. follow ing a brief 

period, measured by a horizontally sliding bar 

mapping loading time, up pops a Golden Section 

box with a square image of this New Y o r k restau­

rant on the left and the explanatory text in sans 

serifon die right. Y o u can view two more images 

of the same place, deploy an unobtrusively dot­

ted grey-on-while slider to read more text - and, 

where the previous text was a tad florid, this is 

pretty much plain and descriptive. Y o u can also 

c l ick on a bibliography to see where to read 

reviews. Michael Palladino runs the West Coast 

office. I f only his parents had left oil ' the n and 

cal led h i m Andy . But then he might have 
become a dentist. 

L o c a l g ir l m a k e s g o o d 

Bit loc al this, but it's billed as Amer ica ' s only 

and first design and architecture radio show. 

Despite the inherent difficulties of sensibly dis­

cussing visual arts in words-only, it apparently 

runs for half an hour at 2.30 on the first and third 

Tuesday of the month. Work out your ow n local 

times. But do listen. Los Angelenos can tune in to 

D n A (Design 'n Archi tecture) at 89.9 F M 

K C R W and Others around the world can use 

their web browser to access the broadcasts at 

un-ickcrnjom. The re ' s a nice and even more 

local twist: D n A is run by.Vfic York I imes stringer 

Frances Ander ton. w ho until not that long ago 

was pounding the keyboards as assistant editor 

on this very organ. 

Sutherland /.roll is (it \utlierland.hall(a;htiiitcriiet.com 19 I 7 

http://ture.co.uk
http://glasgou
http://arcliitecturc.co.uk
http://WWWMOS.Wg.uk
http://www.msh-aixltilgcture.com
http://www.riai.ic
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CENTRE O N ARTISTIC MAN: RELAX 

S I R : W i t h my February 2003 issue bs i to die 

local postal system. I have only just seen 

Charles J cncks ' New Paradigm article. There is 

something new going on. but it is nol right to 

say the new stud is heller i l l , in the 'boring 

incessant repetition' of the old. Jus i as soon as 

i lie world is full Of twisty still'pseudo-nature, 

the Casa del Fascio will appear and dazzle us 

like we are apeinen. The new work can be 

placed between parli i ions. Inn in tin- spirit of 

Chaos theory it all iterates from simple base 

rules. Architecture is a resolution ofreason-
raiionality and emotion-artistry, in Classicisna 

the rhythm o f the ( ) rdcrs versus the man rial 

and carving of them, but in die Modernist 

period die order versus nothing, often. It's OOt 
all been bad. bill this legacy, die need lo 

rationalize A L L aspects of design, has been a 

problem. T o try to return to making 

compelling 'artistic" architecture, we have all 

been burdened by (he need to just ify it. Some 

of what 's been called "critical regionalism' does 

nol look loo different eg Pietila) from the 

current work, but the explanation, nec essary 

for the critics at least, i s there in the tide 

applied to the movement. 

Fracta l geometries may be merely die latest 

j u s t i f i c a t i o n f o r a w a y to "decorate" a n d 

elaborate our architecture, and if it works and 

the results are great, then line. But it is wrong 

to think that this i s different f rom the post-war 

m o r a l i t y t ha i sa id new b u i l d i n g s mus t be 

spiritually clean and white iwhere 'nothing' I S 

something;, or. later, should for example reflect 

a deconstructivist v iew of the world. Just styles. 

So we choose, and computers, new materials. 

tt€W techniques, enable us to build things we 

cou ld nol before . I l is w r o n g 10 imply thai 

because there is a new scientif ic story of the 

world we are inevitably bound to follow it. or 

that we are duty bound to try to follow it. T h i s 

is historicism. and sits comfortably in the old 

modernis t "hegemony' J c n c k s th inks this is 

beyond. 

R o b e r t M a y . a p ioneer o f chaos theory , 

takes the view that it has no insight for innately 

c o m p l i c a t e d sy s t ems , j u s t tha t e x t r e m e l y 

s i m p l e r u l e s c a n l ead to a p p a r e n t l y v e r y 

c o m p l e x resul ts ( though I ' m sure M i c h a e l 

Cr i ch ton exaggerates the abilities o f the self-

replicating nanobots in his new novel i f not 

then buildings wi l l one day be made this way . 

Buildings are complicated: they have things to 

do and functions to ful f i l . The theory does not 

app ly . But tlit- ' n e w ' s c i e n t i f i c v i e w o f the 

w o r l d depends on other theories , q u a n t u m 

20 I 7 theory certainly, and games theory. There are 

lessons here, specifically on the limits of simple 

l o g i c . I n games t h e o r y , e s p e c i a l l y i n the 

f amous "Pr i soner ' s D i l e m m a " , the s l a r d i n g 

observation was thai the only rational choice 

m i g h t not be the r i gh t o n e . The w h o l e 

e n v i r o n m e n t must be c o n s i d e r e d , a n d the 

long-term involvement in it. 

Q u a n t u m theory destroyed the not ion o f 

s i m p l e d e t e r m i n i s m : i f th i s , then that . I n 

Michael Frayu 's play 'Copenhagen ' there is a 

great speech by the N i e l s B o h r c h a r a c t e r 

describing man's position through history, first 

tiny unknowing figures under G o d , then the 

incisure of all things in the Renaissance, before 

being sidelined again by classical mechanistic 

physics. T h e n the world is turned inside out by 

quantum physics, and M a n is plat ed back at 

the centre of universe as so much of what is 

real depends on his point of v iew. The lesson m 

be taken from all o f this science and theory is 

thai man the creative artist can stand again at 

the centre; relax, be creative, it's O K . This is 

what we see now. and if some rely on computer 

generated patterns, so be it. but it may be a 
weakness , not a s t rength. F r ac t a l s can help 

t each us w h y we f i n d n a t u r a l m a t e r i a l s 

a t t r a c t i v e , but a house is not a t r e e It is 

interest ing to consider whether the work o f 

L i b e s k i n d . w h o a l so r e l i e s on ' e x t e r n a l ' 

generators, is thereby constrained compared CO 
the freer but traditionally developed designs of 

Gehry. There is the rational stulf. there is the 

artistic stun"; the latter can but does not need lo 

lean on the former. 

Yours etc 
M I C H A l . l . t d U A II.I.I; 
K u a l a I .umpiir. Malaysia 

IRREVERSIBILITY, THE DOWNFALL 

SIR: Ayssar Ar ida is to be commended on his 

l e t t e r d r a w i n g ou r a t t e n t i o n to the n e w 

p a r a d i g m . I t i s . o f course , not c o n f i n e d to 

archi tec ture and the paradigm shif t a l ready 

goes by several names, the most helpful being 

that of the transition f rom Mode I in Mode 

a- described by Gibbons el al in their book The 

New Production of Knowledge, Mode I is the old. 

hard-edged Cartesian paradigm. Mode 2 is the 

n e w p a r a d i g m d o m i n a t e d by c o n t e x t u a l 

relationships. by its softness and by its scorn for 

theory. I l is largely skills-based, and therefore 

another statement of the paradigm shift is that 

of the invagination of the relationship between 

skills and knowledge. F v e r y o n c reading this 

l e t t e r w i l l have a c q u i r e d t h e i r s k i l l s as 

i n c i d e n t a l s to the i r k n o w l e d g e base . O u r 

sin l e s so r s s ta r t ing now ' w i l l a c q u i r e their 

knowledge as incidental lo their skills. A 180 

degree t u r n no less . T h i s i n d e e d is a 

remarkable time to hi - alive. 

Ayssar Ar ida may nevertheless be optimistic 

in his time scales. It has taken more than three 

h u n d r e d y e a r s to e s t a b l i s h the C a r t e s i a n 

p a r a d i g m ( M o d e 1) a n d aga ins t m i n i m a l 

opposition. It may take longer to replace it with 

its successor (Mode 2) , the greatest obstacle 

being the present practitioners and. not least, 

the professors o f archi tecture whose current 

Status is only justif ied by their adherence to the 

old paradigm. 

Regrettably, We are never in a position to 

wipe c lean the slate o f establ ished wisdom. 

I r r e v e r s i b i l i t y may be the d o w n f a l l o f a l l 

civilizations at all levels simply because the tost 

of i hanging course can easily exceed the cost o f 

continuing the status quo. T h e new Scottish 

Parliament building springs to mind. 

I hope that nevertheless the architectural 
profession will al least embrace the arguments 

even if. in the end. they and we cannot yet 

make die leap iulo the fu ture described by 

Ayssar Ar ida . 

Yours etc 

I d< Ml \ M H I L L S 

Edinburgh, Scotland 

FLAGGING UP THE BAWA SHOW 

S I R : The re are as Michael Brawne writes in 

his review of the book about Geof f r ey B a w a 

A R June. p9fi not three but perhaps four 

essential steps: to buy tin- book, get a ticket to 

S r i L a n k a , look at Bawa 's buildings or visit 

the e x h i b i t i o n on B a w a i n the G e r m a n 

Archi tec ture M u s e u m D A M . It opens on 23 

J u l y (until l<> October) 2004. 

Yours etc 

I N G E B O R G F L A G G E 

D i r e c t o r . G e r m a n A r c h i t e c t u r e M u s e u m , 

Frankfurt , Germans 

r 

Bawa's house for Dr Bartholomeusz, in Colombo, 
I 96 I -1 963: local and Modernist elements intermingle. 



C E I L I N G S Y S T E M S 

[ Between us, ideas become reality.] 

Armstrong raises its voice... 

..and offers the widest range 
of acoustical solutions 

The ultimate control of acoustics requires sound absorpt ion, 

sound attenuation, and even sound masking. . . 

Armstrong provides the widest range of acoustical solutions 

in a variety of textures and mater ia ls: mineral (including 

soft fibre), metal and wood. 

F R E E F O N E 0800 371849 (UK) 

F R E E F O N E 1800 409002 (ROI) 

www.armstrong-ceilings.co.uk 
sales-support@armstrong.com ^Armstrong 

http://www.armstrong-ceilings.co.uk
mailto:sales-support@armstrong.com
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Lisbon's relation to the Tagus and the sea is essential, and 
has informed the culture from earliest times. 

The village of Obidos was winner of this year's Stone 
Architecture Award, with... 

View from Lisbon 
In P o r t u g a l , t r a d i t i o n s o f c r a f t s m a n s h i p 

a n d u r b a n i t y a r e t r a n s l a t e d f o r t h e 

m o d e r n w o r l d by a m a s t e r l y g r o u p o f 

a r c h i t e c t s w o r k i n g in s t o n e a n d c o n c r e t e . 

I have been in L i s b o n for T c k t o n i k a . tfit-
annua l Portuguese internat ional bui lding and 
construction fair , which is held in the four spa­

cious pavi l ions l ined up a long the T a g u s built 

as part o f the E x p o 98 development A R July 

1998) . I had imagined that an E x p o site five 

years on w o u l d have the look o f a dec l in ing 

funfai r , something like poor Margate 's D r e a m -

-

In the city's great square, the Praca do Commercio, the 
government looks out towards the sea. 

... beautifully crafted landscaping linking ail major places in 
a tight network. 

l and . E a r f r o m it: now renamed Pa rquc das 

Nacocs , it has become a popula r site for E i s -

boncrs , and they s w a r m not only into the 

Vasco da G a m a shopping centre but also to the 

a q u a r i u m , the res taurants , the gardens, a n d 

the cable car. A t the time of my visit a mil i tary 

ceremony of some kind w as going on in Alva ro 

S iza ' s Portuguese Pav i l ion . Squadrons of sol­

diers , sai lors , a i r m e n , and pol icemen in dress 

un i form were lined up under its great swooping 

canopy while a band improbably played E u r o -

trash lift mus ic . T h e r iver glittered behind. It 

w as like a modern vers ion of the F i e l d of the 

C l o t h o f G o l d : S i z a ' s roof prov iding a huge 

tent, the most splendid in the world . 

T h e T c k t o n i k a fa i r was altogether a more 
en joyable business than our o w n dear Ideal 
H o m e E x h i b i t i o n , and not j u s t because one 
leaves to the T a g u s . ra ther than to the E a r l s 
C o u r t R o a d . A l though a l l the big E u r o p e a n 
names were there, the tremendous displays of 
local marbles and ceramics, the country 's pr in­
c ipa l bu i ld ing exports , gave some pavi l ions a 
Portuguese f l avour . W h i l e the f a i r was in 
progress, the Portuguese archi tec ts ' institute 
held an international congress on natural stone 
archi tec ture a n d cons t ruc t ion , w h i c h c u l m i ­
nated in a ce remony for the w inne r s of the 
"Stone Arch i tec tu re A w a r d ' , an annual a r c h i ­
tects' prize for a scheme making the most origi­
n a l , most sensi t ive, and most technological ly 
appropriate use of stone. 

T h i s yea r ' s w i n n e r was a scheme by J o s e 
L a m a s and Associates for a landscaping project 
adjacent to the ancient castle in the vi l lage of 
Ob idos . near the coast app rox ima te ly 70km 
north of L isbon towards the At lant ic . This is a 
picture-postcard mediaev al walled village, wi th 
a fortress towards its northernmost point. T h e 
fortress itself was original ly established dur ing 
the period of Moor ish occupation, and its keep 
dates f r o m the fourteenth century; it has long 
been in use as the first, and perhaps the most 
romant ic , pousada. a state-owned guest house. 
The small triangle of land enclosed by the v i l ­
lage walls to the north o f the castle, high above 
the p la in a n d the r a i l w a y stat ion . was unt i l 
recently an almost barren outcrop. 

L a m a s ' plan, which was the winner o f a pub­
l ic ideas compet i t ion in 1 9 9 1 . t ransforms this 
area into a tight netw ork of smal l open public 
spaces, including an amphitheatre, green areas 
and pathways, and a place for open-air events 
for w h i c h the surrounding landscape provides 
a wonderful backdrop. T h e architect lias incor­
porated both stone and concrete into a land­
scape instal lat ion that both complements and 
highlights the medieval work that surrounds it. 
T h e final stage of the project, due for comple­
tion next year, wi l l incorporate a funicular rai l ­
w a y that c l imbs the castle rampar t s f r o m the 
north, and a serpentine landscaped path down 
to a tiny ex t ramura l chapel that has its origins 
in a Roman temple ol'Jupiter. 

L a m a s ' c l ients were the local town counci l 
and the Portuguese Institute of C u l t u r a l H e r ­
itage: J o a o R e g a l , o f the a rch i tec t s ' institute, 
tells me that in choos ing this scheme and in 
supporting it through what turned out to be a 
d i f f icul t process of p l a n n i n g approva l and 
detailed design, the public authorities chose to 
take a risk: L a m a s ' scheme is bold, 'modern ' in 
the old-fashioned sense; and entirely devoid of 
sycophantic references to historic architecture. 
Fur ther inspection shows that both runners-up 
to the Stone Archi tec ture A w a r d also enjoyed 
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Sintra, one of the most delicious places In the world, threatened by global companies and excessive tourist mobility. 
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the unqual i f ied support o f public bodies. T h e 
setoiicl prize went to the well-known practice of 
Ldua rdo Souto de Moura . for the reshaping of 
the sea promenade at Matosinhos. just north of 
Oporto: and the third to Manue l M a i a Gomes , 
for work including additions to and refurbish­
ment of the town hal l at V i l a do C o n d e . T h e 
casual visitor cannot easily determine to what 
extent Portugal still has a buoyant and imagi­
native public sector, relative to other European 
countr ies; but many u rban projects evidently 

carry the s tamp of publ ic interest and publ ic 
gain. A n extension to Lisbon's incite, w ill soon 
connect Santa A p o l d n i a . the c i ty ' s p r inc ipa l 
railway station, to the Baixa-Chtado area, and 
C h i a d o itself is so wel l restored follow ing the 
(Ire o f 1988 that the seams between old and 
new would be undetectable, were :t not lor the 
superb workmanship of some of the latter. S iza 
is still at work here as firojecti.sta. as at least one 
enormous building site i iameboard on the R u a 
do Alecr i in makes clear. 

Here and there are the f ami l i a r signs that 
publ ic interests have fa l len into the hands of 
lhe private sector. O n leaving the ra i lway sta­
tion at S i n t r a , o f al l places. I w as surpr ised to 
f i nd myse l f conf ron ted wi th a bus stop deco­
rated wi th a horr ib ly f ami l i a r - l ook ing logo. 
Al though the company identif ied wi th that 
logo sold out a couple o f y e a r s ,igo. die new 
operator has not yet repainted its fleet: so for 
the time being the languorous tall conic ch im­
neys, the domes and the terraces of the Palacio 
Nat iona l , that stretch into the sky and preside 
over the beaut i fu l landscape of vines , exotic 
gardens and orange groves that once attracted 
Beckford and B y r o n , must share tourists' pho­
tographs wi th the hideous red. orange, white 

; 

.... 
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In Lisbon: the grave detailing of the nineteenth-century city 
buildings ... 

a s 

... where Siza's Portuguese pavilion is still a marvel of 
elegance... 

and blue liv e ry of t he brash Br i t i sh bus c o m ­

pany "Stagecoach". 

This at least p repared me for the journey 

home. O n re tu rn ing to L o u d o n . I found thai 

the lobbies a round the counc i l c h a m b e r in 

L o n d o n ' s C o u n t y H a l l have been conver ted 

into Saalchi ' s private art gallery. Y o u can now 

pay the staggering sum o f £ 8 . 5 0 to pass thug-

... contrasts with the filigree of Calatrava's station for the 
Expo site... 

... set within splendidly maintained gardens. For once, an 
Expo that worked. 

gish security officers to see some formerly sen­

sational artworks pinned tackily onto walls: the 

fo rmer mun ic ipa l pa la te , once the engine of 

London ' s local government, is now reduced to 

housing a commerc i a l f reak show as wel l as a 

C h i n e s e restaurant and a burger bar. W o u l d 

this hav e happened in Lisbon? 

T I M O T H Y B R N T AIN-CA I L IN 

The August issue of The Architectural Review is 

concerned with those essential ingredients of 

architecture, particularly important in the last 

two centuries: transparency and the penetration 

of light. Light transmitting technologies are 

perhaps changing faster than any others in 

building, offering many remarkable possibilities to 

architects, who are themselves responding with 

wi tand innovation. W e shall look at Schneider & 

Schumacher's new offices for Erco. the 

distinguished lighting company at Ludenscheid in 

Germany, Herzog& de Meuron's Prada store in 

T o k y o and the pharmaceutical factory at 

Biberach in Germany by Sauerbruch Hutton, the 

masters of colour in glazing. Also in the issue are 

Ar thur Erickson's spectacular and entertaining 

glass museum at Tacoma, Washington State. 

Again in the U S A is Tadao Ando's latest 
adventure into museum design which 
complements Kahn's Kimbell at Fort W o r t h . 
F u m i o T o k i ' s satellite bui ldingforjapan's 
national library in the middle of the K y o t o 
countryside at Kansai 's science campus, is a 
remarkable exerc ise in the qualities of 
translucency, made possible by modern 
technology used with great restraint. 
And we shall have the usual stimulating mixture 
of Interior Design (including Bor is Podrecca's 
refurbishment of the Ca 'Pesaro in Venice) , 
Delight and our lively V iew pages. In August, the 
Design Review section will be devoted to Niall 
McLaughlin's inventive digital studio workspace 
for O x f o r d Brookes Universi ty. Buy this and I I 
o ther issues by completing the enclosed 
subscription f o r m or click on our ever 
expanding website: w w w . a r p l u s . c o m 
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Innovation C from Inform Furniture: joint winner 

Innovation C from Inform Furniture: joint winner 

N o w a regular f i x t u r e of Spec t rum, the annual in ternat ional fu rn i tu re 

and in te r io r design fa i r held at the C o m m o n w e a l t h Inst i tute in 

London, the A R A w a r d s f o r Exce l l ence a t t rac ted an encouraging 

diversi ty of entr ies (p rev iewed A R May 2003 ) . A w a r d s are made fo r 

the best new products in the show, and this year ' s judges w e r e C l a r e 

W r i g h t , of W r i g h t & W r i g h t A r c h i t e c t s , Nia l l McLaughlin, of Nial l 

McLaughlin Arch i t ec t s and me, the A R Managing Edi tor . Judges w e r e 

looking fo r qualities such as inventiveness, originality, elegance and 

f i tness fo r purpose. A f t e r a thorough survey of the stands and some 

lively debate, they singled out two joint winners and f ive highly 

commended entr ies . 

F i r s t joint winner was Innovation C , a mul t i - funct ional swivel seat 

designed by Swedish designer Fredr ik Mattson and dis t r ibuted by 

In fo rm Furni ture . Shaped like the le t ter C , this innovative sculptural 

seat al lows the occupant to sit f o rwa rds , backwards and s ideways , 

depending on use. Uphols te ry options include fabr ic , leather and even 

rubber (the black rubber number part icular ly impressed the judges). 

T h e y also l iked its s inuous fo rm , versat i l i ty and, a f te r a day spent 

trying out an assor tment of designer chairs , w e r e s t ruck by how 

comfor tab le it was . Second joint w inne r was Fe l t ro C o l o r , a wall and 

Sting from Inform Furniture: highly commended 

Spectrum of talent 
The AR's Awards for Excellence are an established and 
popular feature of London's Spectrum annual design show. 

2417 Here we review the products premiated by the jury. T60 from Munch: highly commended 



Feltro Color from Natural Elements: joint winner 

Bloob from Roneo: highly commended 

f l oo rcove r ing system using Ruckstuhl felt carpets and distr ibuted by 

Natura l Elements . Available in seven colours , the density of the felt 

gives it excel lent resis tance to wea r and tear and staining 

( impress ively proved in hands-on demonst ra t ion) . T h e judges l iked 

this new take on a tradit ional material and w e r e seduced by the 

tacti l i ty, co lour and robustness of the felt panels. 

Highly commended awards w e r e made to Bloob. a f lexible sofa seat 

resembling a giant bean bag. designed by Ant id iva and distr ibuted by 

Roneo; Program 4000 Sofa, designed b y j e h s & Laub and distr ibuted 

by T h o n e t ; Sting, a wonder fu l ly minimal aluminium and stainless-steel 

chair designed by Fredr ik Mattson & Stefan Borse l ius and distr ibuted 

by In form Furni ture ; and T 6 0 , an ingenious adjustable table designed 

by Justus Kolberg & E r i k Simonsen and distr ibuted by Munch. T h e 

final highly commended award went to Genus , a stacking chair 

designed by K o m p l o t Design f r o m Denmark and dis t r ibuted by 

H o w e . T h i s was singled out fo r its simplicity, elegance and 

thoughtfulness to cleaners (its distinctive squiggly arms al low it to be 

ef for t less ly suspended f r o m tables fo r cleaning around) , thus 

elevating and t ransforming a mundane aspect of daily life, surely one 

of the cardinal aims of all good design. C A T H E R I N E SLESSOR 

Genus from Howe: highly commended 

Program 4000 sofa from Thonet: highly commended 25 I 7 
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When you r e d u c e it 
to e s s e n t i a l s . Atr io . 

A R T I C U L A T I O N * If you expect the very best in bathroom 
design, choose A R T I C U L A T I O N , the comprehens ive p remium range f r o m 
G R O H E . T h i s excit ing concept a l lows you to express your o w n sense of style, 
your feelings and taste. Inspired by the Bauhaus tradition, the Atrio line of purist 
designer f i t t ings exempl i f i e s this unique approach. Its deliberate reduction to the 
essent ials brings a serene sense of balance to the bathroom. 
Friedrich Grohe A G & Co. K G , P.O. Box 1361, D-58653 Hemer. www.grohe .com 

GROHE 
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D E S I G N E D F O R L I V I N G 

T h e A r c h i t e c t u r a l Review websi te : 
online inspirat ion 

• U p - t o - d a t e i n f o r m a t i o n o n a r c h i t e c t u r a l a n d d e s i g n 
e x h i b i t i o n s , c o m p e t i t i o n s a n d e v e n t s 

• D i r e c t o r i e s o f a r c h i t e c t s , o r g a n i z a t i o n s , w e b s i t e s a n d 
p h o t o g r a p h e r s . S e l e c t e d a r t i c l e s f r o m t h e m a g a z i n e , 
b o o k r e v i e w s a n d j o b s 

• N e w s o n t h e a r + d c o m p e t i t i o n 
• S u b s c r i p t i o n i n f o r m a t i o n a n d a p p l i c a t i o n f o r m s 
B e i n s p i r e d - log o n t o d a y 

T H E A R C H I T E C T U R A L 

architects' aj 

working details 9 
Architects' Working Details Volume 9 is a selection of details published in 
the Architects' Journal between 2000 and 2001. Covering buildings 
that range from large office buildings and visitor centres to small 
domestic extensions and conservatories, it provides a practical resource 
of building details for working architects, designers and students. 
This ninth volume has a total of 43 details, on: 

External walls and windows 
Roofs and canopies 
Staircases 
Small buildings, extensions and conservatories 
Balconies, screens and shutters 
Interiors 

architects' 

workinedetails 
• uDHQthe ser ies 

If you are searching for inspiration or want to see how new materials 
and components are being handled by other designers, then the 
Architects' Working Details series is the place to look. It could save 
you reinventing the wheel, or you may just be curious - you saw the 
building in the A] and want to know how they did it. 

When you buy Architects' Working Details Volume 9 priced 
£18.99, S^t volumes 1-8 for just £9.99 each. 
To order, please call 0207 505 6622 
or e-mail brebookshop@emap.com 

©01273 858 341 
E-mail: info@spiralstairs.co.uk www.spiralstairs.co.uk 

Spiral Staircase Systems.The Mill, Glynde, East Sussex BN8 6SS 
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Cultures are what we all do; they are the sum of our activities and 
values. In Western countries, these include sports, junk food and 
traffic jams as much as the line arts, philosophy and science. \ \ V tend 
to divide culture into the pop and posh. Pop is largely funded by pri­
vate enterprise and. on the whole, profitable (sometimes enormously 
so) to those who provide it. Posh is made with the help of the stale, 
or (particularly in the L'S the state-assisted philanthropy of the rich. 
Distinctions between the two kinds of culture are arbitrary and fluc­
tuating and are caused by the ways in which they are funded, as 
much as by the kinds ofpeoplffi who are principally involved in them. 

Dillerem es between the two forms of culture go back as far as civi­
lization itself (though there are myths 
from all over the world of primeval soci­
eties in which everyone shared the same 
ideals and valines). But from earliest 
recorded times, there have been distinc­
tions between the knowledge and values 
of the mass of people and those of the 
elites: priesthood and nobility, or just sim­
ply rich. 'Though the myth of unified cul­
ture lingered into classical antiquity, when 
athletics were still integral to religion, the 
arts and politics in die Olympic Games.) 
One of the key measures of the pace of the 
very slow development of modern democ­
racy has been the extent to which the 
knowledge of the elites has been dissemi­
nated to ihe rest ofthe population. 

At the same time, there have been 
reverse influences: for instance a century 
ago. the elite took little or no interest in 
popular sports like soccer or even base­
ball, nor much in popular entertainment. 
Now, the extraordinary possibilities ol 
penetration of our psyches by the elec­
tronic media have enabled those that control them (increasingly, a 
smaller and smaller group of ever richer people) to promote forms of 
cultural expression that are globally popular and prnliiable. Il is 
impossible for a teenager almost anywhere in the world not to know 
the latest global musical hits, or football. Even in the remotest parts 
ofthe planet (except in the L'S] you are often required lo discuss the 
state of Manchester United or Real Madrid. Many European coun­
tries have appointed ministers to represent both culture and sport. 
But you don't get back lo the much more unitary culture ofthe orig­
inal Olympics by appointing a functionary to unite disparate forms 
of human endeavour. 

Sight-bites 
Recently, there have been efforts by visual artists to make the arts as 
powerful in general imagination as pop songs. In Britain part icu­
larly, a w hole generation of artists with remarkably little talent, 
except for public relations and the ability to produce saleable, stri­
dent banality, has been promoted by a combination of advertising 
techniques and the thrusting vanity ol gallery directors. Architecture 
has tried the same sort of tricks. PoMo was an attempt to make .1 
headline-hitting universally acceptable form of architec tural expres­
sion, to be attained by exterior decoration of internally cons entional 
and dull buildings. But where is it now? In the W est at least, it has 
become tatty, shabby and discredited, though il roars on larger and 
larger, more and more monstrously vast, in China and elsewhere in 
the Far East, earning huge fees for its practitioners who have long 
outgrown their role in die '80s US avant-garde. 

Contemporary architectural attempts at an avant-garde are. like 
Brit-Art. concerned to make striking one-liners: sight-bites that can 
leap for a moment from the page or screen, as the Frankenstein work 

I 

of the children of people like Koolhaas. Fisenman and Coop 
Himmclbl .au begins to emerge. Th is instant llash-fash architecture 
wil l doubtless soon seem as dusty and dated as PoMo. Such is the 
nature of pop culture. 

Yet culture is as much about memory as about instant popular 
sensation. Without memory, there can be no civi l izat ion. 
Dictatorships invariably try to suppress and distort memory Nazi 
book bonfires were the most dramatic recent instances of memory 
suppression, w ith their triumphal images of history being destroyed 
in mass orgasmic rituals, carefully recorded in sound and sight bites. 
But all authoritarian governments try 1 0 force culture into approved 

channels by censorship and force. Decent 
societies explore memory as a means of 
understanding present and future 
predicaments, giving us perspective ol 
ourselves in space and time. 

Memory 
Architect nre is a medium of memory: it 
is inherently on die posh side of culture. 
We understand the ancestors as much by 
1 heir buildings (however fragmentary) as 
by what remains of their l iterature. 
Architecture is in itself a repository of 
memory, and buildings can of course be 
repositories of culture these are the ones 
shown in this issue]. Medieval cathedrals 
and mosques w i re built texts, which 
could help bring religious truths directly 
lo even the poor and disadvantaged. 
Some of the wilder remarks of the early 
Modern Movement, that power stations 
are the cathedrals of the future, were 
completely ridiculous. But some o f the 
people who argued in the '150s that gal­

leries, theatres, cinemas and museums are today's cathedrals made a 
bit more sense, though they were wildly exaggerating. Ye t . such 
buildings can embody and enclose memory, and in so doing sew 
seams between past, present and future. 

Today, in Europe (and to a lesser extent in the US) there are 
altempts lo revivify cities by implanting posh cultural! buildings. 
They can be quite spectacularly successful like Frank Cehry 's 
Guggenheim museum in Bi lbao ( A R December 1997), which has 
measurably added lo the prosperity ofthe city by increasing tourism 
and spurring on local initialive. But such efforts do not always work. 
For instance the government-backed Museum of Popular Music in 
Sheff ield. England by Branson Coates folded almost as soon as it 
opened. In Clasgow. which was the City of European Cul ture in 
1990. European Communi ty and British government invesiment 
engendered a number of sparkling buildings devoted to both pop 
and posh culture in the city centre. These are something of a tourist 
attraction, but as soon as you step out ofthe centre, you are trans­
planted to run-down, grimy streets of one of the most poverty-
stricken cities in Europe: they seem to have changed little for .")<> 
years, except lor the worse. Most citizens needed radical improve­
ment of infrastructure and housing to them, the cultural bit is either 
irrelevant or beyond their means. 

Even if creation of swanky buildings specifically devoted to cul­
ture, either pop or posh, w ill not solve urban ills, they can help, as 
Bilbao. Barcelona, Sydney and Seattle are showing. In democratic 
societies, il should be possible to imagine how pop and posh cultures 
can enhance each other. In such endeavour, architecture, with its 
permanence and evocation of memory, lias a vastly important pari 
to play in generating counterpoint to the ephemeral values of the 
electronic media. I'.D. 2 9 I 7 

http://Himmclbl.au


FOIL TO NATURE 
Frank Gehry's first building on a rural site is a model 
performance complex clad in swishing, sensuous steel 
drapery that animates its Arcadian campus setting. 

The Hudson River enjoys mythical status as the boundary between New 
York City and the rest of the republic, as the first of the mighty 
American streams that the European settlers had to ford, and, most of 
all, for the eponymous school of nineteenth-century landscape painters. 
When Frank Gehry first proposed his steel-wrapped performing arts 
centre for a site near those sacred banks where legendary artists once 
sketched, it provoked an outcry and charges of desecration. Luckily. 
Bard College has a 540-acre campus, and was able to offer a more 
spacious site, equally pastoral but free from entangling associations. 
Named after college trustee and benefactor Richard B. Fisher, it is 
Gehry's first institutional building to occupy a rural setting, and initially 
it's a shock to see forms and materials more usually associated with the 
gritty streets of Cleveland and Los Angeles climbing a grassy slope and 
screened by trees. And yet the steel seems entirely at home in this 
landscape, changing colour through the day, mirroring shifts of light, and 
serving as a foil to bare branches or lush greenery. 

Located 90 miles north of New York City, Bard College has evolved 
from a nineteenth-century Episcopalian foundation into a prestigious 
liberal arts university. Leo Botstein, Bard's president, who also conducts 
the American Symphony Orchestra, wanted a symbol of the college's 
commitment to the arts that would also provide an ideal performance 
space for the summer music festival and for leading soloists and 
ensembles year-round. The original plan was to augment the existing 
performing arts department. When the project was relocated and the 
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adjacencies were lost, the programme expanded from 6000 square 
metres to 10 760, incorporating large rehearsal rooms for drama and 
dance, and a fully equipped black-box theatre seating up to 250, in 
addition to the 930-seat Sosnoff Theater. 

Like Walt Disney Concert Hall, the complex was designed from the 
inside out. with the main performance space as the overriding priority. 
The challenge - here, as in California - was to tie together a cluster of 
boxy volumes and give them an appropriately theatrical expression. 
Disney doubles as a civic monument, that should - like the Guggenheim, 
or the Sydney Opera House - become a symbol of the city, and its sleek 
curved planes of stainless steel are folded and composed with the 
mastery of a vintage Balenciaga gown. Fisher aspires to greatness as a 
performance space, but it forms part of a college campus and its bias-cut 
steel is draped as loosely, and cut away as daringly as a Yohji Yamamoto 
dress. As you ascend the path to the main entrance, the angled plates of 
brushed stainless steel swirl and flow like flying skirts on a runway, 
concealing and revealing the concrete and plaster volumes below, flaring 
up to form an entry canopy and subsiding to wrap the front of house. 
Gehry describes this canopy as a covered porch where people can 
gather outdoors on a fine evening in mounting anticipation of what is to 
come. To the rear, the boxy volumes are exposed, in a literal 
expression of backstage. 

Diehard Modernists may object to this disconnection between skin 
and body, front and back, seeing it as a subversive attempt to 
reintroduce surface ornament on rational structures, but in the Fisher 
there is no deception. The carapace is as airborne and dynamic as a 
dancer on stage, and the supporting trusses and braces are fully 
revealed beneath the canopy and within the three-level lobby with its 
steel-framed stairs and stacked concourses. Natural light flows in from 
tall side windows and openings between the steel wrappers. Bard 
stands for freedom of expression - the opening gala was briefly 
interrupted by a ragtag bunch of student protestors and one nude 
woman bearing a sign 'Drop Tuition Not Foil' - and the Center 
captures that anarchic spirit. 

The Sosnoff auditorium is designed for performances of orchestral 
music, opera, dance, and drama. 'Multipurpose rooms are difficult to 
make,' says Gehry. and many architects and acousticians have failed to 
achieve a good balance between the competing demands of orchestral 
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music and the spoken word. Disney Hall has only to satisfy the first of 
those roles, and Yasuhisa Toyota, the acoustician who collaborated 
with Gehry on both projects, made his reputation on single-purpose 
concert halls in his native Japan. He emerged beaming at the clarity of 
sound after the opening-night performance of Mahler's grandiose Third 
Symphony, but the real test is yet to come. As project designer Craig 
Webb points out, you need a large volume and a high ceiling for 
symphonies, and a lower ceiling and shorter reverberation times to 
preserve the clarity of speech. In Sosnoff, the side walls of the hexagonal 
auditorium are slightly bowed, and the acid-washed concrete is overlaid 
with spaghetti loops of fir battens to diffuse sound. The billowing ceiling 
of Douglas fir rises to a peak at the centre but is pulled down at front 
and back. Angled side balconies at both upper levels, and a low divide 
within the main tier of seating, provide additional sound reflectors. A 
wooden acoustic shell, comprising eight side towers that are as dense 
and reverberant as concrete, and suspended ceiling panels that are 
stored in the flies, can be assembled on stage to enhance orchestral 
sound for audience and musicians. Lifts allow the stage to be 
reconfigured for different uses, and acoustic banners can be extended 
to dampen reverberations. 

The black box also has a scenery tower, a lofty volume and 
sophisticated lighting, and it can be reconfigured more radically, with 
movable seats or bleachers grouped around different types of stage. The 
two principal rehearsal rooms are naturally lit from windows that frame 
the landscape or can be blacked out when stage lighting is required. 

'We had to decide how much architecture to put into the interiors,' 
says Webb. 'It's a size and type of theatre we haven't done before, and 
we decided to make the big statements in the canopy and lobby, and 
keep the rooms somewhat quiet. In both theatres, the focus is on the 
performers and the stage.' That concern extended to the structure 
itself. As Yasuhisa Toyota notes, the steel was elevated on supports 
above the subroofing layer and insulated with neoprene to muffle the 
sound of raindrops falling on the roof. Despite the frugality of the 
finishes, the pursuit of functional excellence and professional equipment 
pushed the cost of the project up to $62 million. MICHAEL WEBB 
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O U T OF T H E BOX 
Zaha Hadid's urbane complex of 
galleries and gathering places 
reshapes the public's perceptions 
of challenging works of art. 
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Zaha Hadid's new Contemporary Arts Center in Cincinnati is her 
debut in the United States, her first museum (a similar institution in 
Rome is now under construction), and her first to occupy a 
traditional urban site. It will astonish admirers and detractors who 
have viewed her previous work as shards of light travelling at warp 
speed, transforming mass into energy, and putting everything into 
motion. Here, the energy is pent-up, the motion arrested. The C A C 
is designed from the inside out, as a three-dimensional jigsaw puzzle 
of galleries and offices on six levels above the street, which manages 
to stand out from and fit into the urban grain. It is one-of-a-kind and a 
good citizen, just as this remarkable institution has been since its 
founding, in 1939. 

Established (like the Museum of Modern Art in New York) by three 
society women, the Modern Art Society was the first American 
institution west of the Hudson to exhibit the avant-garde. Its first 
permanent home was in the basement of the sternly Neo-Classical 
Cincinnati Art Museum - no thanks to the then director, who 
declared: "Anyone who likes modern art must have a hole in his head'. 
It acquired a new name and its own second-floor space downtown, 
and, in 1990, it famously fought a landmark court battle to stage an 
exhibition of Robert Mapplethorpe photographs, which a judge had 
declared obscene. Buoyed by its victory over the puritans, it sought a 
new, expanded presence at the heart of this conservative city. 'The 
building itself would be a sign, proclaiming to the city, to visitors and 
the world: "here is a place that values experiment, innovation, and 
diversity".' wrote director Charles Desmarais. 

2 

I 
E x p a n d i n g its p r e s e n c e , t h e C A C 
o c c u p i e s a p r o m i n e n t c o r n e r s i t e . 
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T h e c i ty gr id is s u b t l y f r a c t u r e d by 
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G a l l e r i e s a r e e x p r e s s e d a s s t a c k e d 
b a r s of c o n c r e t e a n d a l u m i n i u m . 
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The C A C conducted lengthy public discussions on how architecture 
could best express its mission, and drew up a detailed programme, 
before narrowing the choice from 97 contenders to three. Daniel 
Libeskind and Bernard Tschumi presented designs that indicated a 
determination to go their own ways; Hadid was selected for her 
openness to dialogue and the relevance of her ideas. 'How can you 
begin to release the site from the requirements of the box?' she asked 
the committee. 'All American cities are about the grid. This needs a 
forceful subtlety - breaking the grid but not necessarily in a vulgar 
way.' Unpredictability was part of the mandate. 'Neutral space is a 
wishful oxymoron,' she declared. 

'All space is coloured by individual memory and experience. We 
propose that the new Center should reflect the variety of 
contemporary art in the way the building articulates its settings and 
spaces ... multiple perceptions and distant views should create a 
richer, more perplexing experience, taking your body through a 
journey of compression, release, and reflection.' 

These concepts are brilliantly realized in the completed building, 
which occupies a corner site across from Cesar Pelli's Aronoff 
Center for the Arts. The keynote is, as Hadid anticipated, 'forceful 
subtlety'. On the long, south facade, galleries are expressed as 
stacked bars of concrete and blackened aluminium, bracketing the 
blue-tinted band of windows chat light two levels of staff offices, and 
projecting out to the east as a windowless, geometric relief. The 
black metal absorbs light while the pale concrete reflects it, adding 
depth to the facades. This boldly articulated mass appears to float 
above the recessed glazing that wraps the open ground floor. The 
concrete pavement, lit with fibre-optic channels, extends through the 
glass and curves up at the rear of the building to establish a 
connection between the street and the galleries - a feature Hadid 
calls the 'Urban Carpet'. Silhouetted against the poured concrete wall 
are skylit staircases with polished aluminium treads and lighted 
handrails that are contained within black steel box beams, forming 
shallow Xs as austere and assertive as anything by Donald Judd. 

Hadid has put 8700 square metres of usable space on an I 100-
square-metre site, but the interiors have an amplitude that belies the 

n 

\ 

l ong s e c t i o n 



I 

I 

I I 

/ 
1 



t h i r d f l o o r s i x t h f loor 

s e c o n d f l o o r 

1 entrance 9 wcs 
2 loading 10 offices 
3 receiving 11 staff lounge 
4 c loakroom 12 void 
5 lobby 13 boardroom 
6 shop 14 terrace 
7 gallery 15 members lounge 
8 store 16 Un-museum 
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T y p i c a l g a l l e r y s p a c e , a n e l e g a n t 
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c o n t e m p o r a r y a r t . 
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physical constraints. She describes the open-plan, split-level lobby as 
an indoor park, drawing in passers-by to use the sales area and cafe, 
attend a reception or descend to a performance in the basement 
black box. It's a gift to the city that reinforces the CAC 's bid for a 
broader audience. Cuts in the floor provide visual links between the 
two levels, and the galleries seem to defy gravity, hovering within this 
lofty, luminous volume. Hadid likens this illusion to the rock 
suspended in mid-air in the painting by Rene Magritte. Galleries 
occupy most of the second, fourth and fifth floors; the sixth is a 
children's educational area called the 'Un-Museum' and will be used 
for interactive exhibits. Balconies open onto the skylit void to the 
rear, allowing visitors to look down and across, and to enjoy the 
same sense of connectedness they share on the spiral ramp of the 
New York Guggenheim. However, in contrast to the relentless 
unwinding of that glorious vortex, which can be encompassed from a 
single vantage point, the C A C is a voyage of discovery. 

Desmarais expressed a wish for 'a spatial and formal experience 
that is dynamic rather than merely useful: that announces to all who 
enter that this is a place for experiment, a place to leave behind 
assumptions and conventions, a place that lays us open to the 
surprises and challenges that are necessarily presented by new art'. 
Hadid has come through for her client. The constant alternation of 
enclosure and void, the shifts of angle and level, the cutaways that 
reveal unexpected vistas, and the openings in the fifth-floor members 
room that reconnect you with the city, all contribute to a feeling of 
exhilaration few art museums can match. The varied spaces will 
challenge artists and curators to respond to them, as much as their 
work will test visitors' appetites. MICHAEL WEBB 
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2001) have, in their different 
ways, been major contributions 
to museum design, both 
responding to the landscapes in 
which they are set with poetic 
imagination and understanding. 

Fehn's latest museum, which 
houses Norway's national 
photographic collection and the 
Preus Fotomuseum, is on the top 
floor of a naval warehouse at 
Karljohansvern in Horten on the 
fjord south of Oslo (other floors 
are for the marine museum). As 
in most other countries, the 
navy has reorganized, leaving 
magnificent solid nineteenth-
century buildings, to find new 

quarters more suitable for 
today's less ponderous and 
rapidly changing equipment. 

At Karljohansvern, the four-
storey brick rectangular 
structure (one of a pair on a 
central supply dock) is vaulted 
throughout on a regular 4x5m 
grid. Originally, the roof was 
covered in earth and rocks to 
protect it from bombardment, 
but later in the nineteenth 
century that protective layer 
was replaced by a conventional 
timber-structured pitched roof. 
Internally, the structure is 
massive and elegant, almost 
Romanesque in its austerity and 
solidity - the top floor was 
designed to take the loads of 
very heavy moving canons, and 
even at that level, external walls 
are over half a metre thick. All is 
protected by the historic 

building authorities, and 
luckily, the Norwegian navy 
had looked after its inheritance 
very carefully. 

So Fehn was faced with an 
interior design project. He came 
to it with the reverence for 
existing place he has always 
shown. Throughout, he has 
followed the approach first 
articulated in late nineteenth-
century Britain by William 
Morris and the Society for the 
Protection of Ancient Buildings 
(SPAB): that the old should be 
old and the new, new; in other 
words, you work with what 
you've got. 

There should be no effort to 
reinstate the old to some 
imaginary previous state, nor 
should there be any attempt to 
achieve some sort of 
compromise in new insertions. 
Fehn's distinction between old 
and new continues to be as clear 
as it was at Hamar, though of 
course the naval building was in a 
better state of preservation than 
the medieval ruins. 

Fehn's only major insertion 
has been the lift shaft near the 
main stair in the middle of the 
block. You arrive at the top floor 
to find yourself in a glistening 
lobby. Fehn has lined the vaults 
with white glazed tiles, and the 
effect would be lavatorial were it 
not for detailing. None of the 
square tiles has been cut. At the 
arrises of the vaults, where the 
ceramic grid meets the three-
dimensional curves, the tiles 
stop and the irregular gap 

between the two geometries is 
taken up with grey render flush 
with the tile surface, creating 
fretted edges emphasizing the 
curves. On the lobby floor are 
slabs of bluish grey limestone, 
the only time this material is 
used in the building. 

Looking left to the library and 
right to the galleries through the 
lobby's glass walls, the main 
impression is of warm brick and 
oak. Floors and furniture are of 
oiled solid timber. The original 
brickwork has been carefully 
cleaned down, repointed where 
necessary and left untouched as 
far as possible. One of the 
problems of dealing with such an 
intact and strong existing 
structure is the insertion of 
modern services. At 
Karljohansvern, Fehn has put all 
air-handling equipment in the 
loft over the vault and under the 
pitched roof. All you see of the 
system are a few discreet grilles 
in the soffits of the vaults. 
Electrical, lighting and sprinkler 
services are accommodated in 
V-shaped steel conduits hung 
down the centre of the vaults. 

Long sheds enclose central supply dock. 
4 
Library entrance, with blue limestone 
floor and vaults lined with white tiles. 
5 
Entrance to darkroom. 
6. 7 
Display cases supported by folded steel 
plates, making a clear distinction 
between old and new. 
8 
Detail of display case. 
9 
Young users getting hands-on with the 
educational installations. 
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In the library, administration 
area and the gallery for the 
permanent collection. Fehn has 
formed bays on each side of the 
central internal street, following 
the plan geometry of the vaults; 
he has left the brickwork 
untreated. The galleries for 
temporary exhibitions are 
unpartitioned. with space 
articulated by the massive brick 
piers that support the vaults. 
Here, brickwork is whitewashed 
to make a neutral background 
for visiting photographs. 

One of Fehn's principal 
problems has been to reconcile 
the Romanesque scale of the 
structure with that of delicate 
optical apparatus. He has done 
so with subtlety and elegance. 
Round the edges of the raised 
oak floors is what might be 
called a SPAB joint, a gap edged 
by steel channels and, while the 
resulting slot may cause cleaning 
problems (not too bad with 
vacuum apparatus), it does 
clearly define the difference 
between new and old. The steel 
channels provide stable fixings 
for many of the exhibition cases. 
Many of these are supported on 

P H O T O G R A P H Y M U S E U M , 

O S L O , N O R W A Y 

A R C H I T E C T 

S V E R R E F E H N 

folded steel plates which, like all 
the other visible steel in the 
building, have been oil quenched. 
The cases, invariably at the right 
height for examining the objects 
they contain, are of the blackish, 
silver grey steel, glued glass and 
sometimes wood, materials 
resonating with the old and 
beautiful exhibits. On two 
occasions, cases project into the 
central street, like abstractions 
of antique bellows cameras. 
There is a children's museum 
with a camera obscura and 
similar optical delights, and 
display techniques in other bays 
are thoroughly and precisely 
adjusted to the scale of the 
objects shown in them. 

Fehn has conjured great variety 
out of a repetitive and not very 
large space: the result can be 
compared only to the work of 
Carlo Scarpa. HENRY MILES 

Architect 
Sverre Fehn 
Project team 
Henrik Hille. Ervin Strandskogen. 
Baard Erlend Hoff 
Lighting 
Erco. Sill 
Photographs 
Guy Fehn, Henrik Hille, Astrid Roberg 

10, I I 
The precise refinement of the steel 
and glass display cases forms a 
potent contrast with the brick. 
12 
Floor-mounted display case. 
13 
The library. 
14, 15 
Gallery spaces. Huge photographic 
prints float against simple white walls. 

long section through exhibition space 

plan of exhibition space (scale approx 1:250) 

MxWItt 

third floor (museum) plan 
1 ground floor entrance 
2 administration 
3 library 
'1 museum entrance 
5 exhibition space 
6 gallery 
7 cafe 
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48 I 7 ground floor plan (scale approx 1:600) 
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As Austria's second city and one 
of few large, urban centres in a 
generally mountainous country, 
Graz has for centuries been the 
site of an important fair. Its 
twentieth-century fairground lies 
in the southern suburbs alongside 
one of the original main roads that 
radiate from the Schlossberg. This 
year, Graz is European City of 
Culture, celebrated among other 
things by a handful of building 
projects. The most important of 
these are the yet unfinished 
Kunsthaus by Peter Cook and 
Colin Fournier, and Klaus Kada's 
Stadthalle. both the result of 
architectural competitions. 

The Stadthalle is a multi­
purpose hall and conference 
centre, but it also serves as the 
new grand entrance to Graz's 
fairground. The greater part of it 
is a single volume 95m by 70m in 
plan and 15m high with variable 
seating. It can serve as an 
exhibition hall, a sports arena, a 
pop-concert venue or whatever. 

This set the scale for the whole, 
prioritized the need for a wide-
span structure and could easily 
have resulted in a rather inhuman 
and overwhelming building. At the 
same time, the demand for 
flexibility made it difficult to give 
this main room any definitive 
character. Kada solved these 
problems by skilful response to 
the context, allowing ancillary 
parts to break the symmetry and 
to mediate the scale between the 
vast and the intimate. 

Unlike Mies's famous project 
for a congress hall in Chicago, a 
big regular box largely concerned 
with showing off the discipline of 
its steel structure and bracing. 
Kada has remained much more 
ambiguous about spatial 
boundaries, even putting main 
columns outside the space of the 
main hall. While Mies suppressed 
the roof, at least from the outside, 
Kada stresses it as the primary 
element and plays down the visible 
structural effort. 

The main idea is a big roof 
supported on only four columns. 
The space embraced by them is 
almost square, but the covered 
area is more than doubled in length 
by huge cantilevers to east and 
west. These are supported by steel 
trusses that taper with reducing 
stress, leaving a rising soffit that 
diminishes to a pointed edge. Since 
the building is hemmed in at the 
sides and visible only from front 
and back, this successfully conceals 
a structural depth in the roof space 
of about 6m. while the biggest 
elements of horizontal structure, 
the steel trusses linking north and 
south columns, are silently 
absorbed. The roof space is largely 
filled with equipment and service 
ducts, including the usual 
air-handling plant, as well as huge 
venting machines to clear smoke 
quickly in case of fire. 

The main hall takes up most of 
the central span and the space 
under the east cantilever, while the 
one to the west projects out over 

the street to provide an entrance 
portico and foyer. To disrupt the 
boxiness of the hall and replicate 
something of the portico on the 
other side, Kada has made the side 
and end walls openable with a long 
series of electrically driven swing 
doors. When open, they make the 
point that the building is not a free­
standing entity, but rather the 
entry point to the whole 
fairground behind, and the effect 
should work well when the main 
space is used as an exhibition hall in 
warm weather. A great window to 
the foyer on the west side gives the 
hall daylight and a sense of 
direction, although initial plans for 
strips of daylighting through the 
roof were dropped. A flat floor and 
a variable seating system allow for 
many configurations, and a 
suspended lighting grid marks the 
potential stage to the east. 

The conference centre is treated 
as an ancillary building that both 
adjoins and invades the space 
defined by the primary structure. It 
embraces the hall to the north and 
west in an L-shaped arrangement 
at first floor level, its west part 
tucked under the main roof and its 
north part free-standing. The 
north-west corner ends in a nine-
storey block of offices reaching out 
to the normal building line. Its 
outwardly splayed north edge set 
against its concrete escape tower 
provides a vertical accent to 
balance the dominant horizontal. 

Also crucial to the whole 
composition is placing the 
conference plenary auditorium as a 
projecting box under the main 
roof, half in and half out of the 
foyer. In this position, it mediates 
between the scale of the other 
parts but provides a recognizable 
climax for people who use only the 
front part of the complex. 

Other conference rooms are 
placed at the back of the foyer and 
in a separate wing along the north 
side, and the whole conference 
suite culminates in a two-level 
bar/restaurant at the north-west 

CULTURAL CROSSROADS 
A d r a m a t i c new en t rance to the G r a z exhibit ion grounds 

501 7 houses a mult i -cul tural space suitable for all seasons. 
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G R A Z , A U S T R I A 

A R C H I T E C T 

K L A U S K A D A 

I 
Graz 's undistinguished exhibition 
fairground has a new, grand 
entrance. Left is a nine-storey 
administrative building. 

The entrance has nobility and 
generosity. The main conference 
plenary auditorium projects under 
roof (left). 
3, 4 
Foyer spaces have qualities of 
brightly lit internal streets. 
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corner next to the main escalators 
with views down to the entrance. 

As in earlier buildings (ARs 
November 1989. April 1990. 
February 1992. November 1993. 
June 1997, May 1998, March 2000), 
Kada has glazed gaps between the 
building parts to emphasize their 
separate structures and their in-
between-ness, providing top and 
clerestory lighting, so the foyer 
spaces have become a series of 
brightly lit internal streets. The 
main plenary conference halls also 
have strip windows, giving views 
onto the street, and there is even a 
high-level external balcony tucked 
in above it yet still under the main 
roof, with views across the city to 
the mountains beyond. 

The structural and servicing 
provision of this building must have 
been taxing, and much of it is 
unthinkable without modern 
technology, yet the technology 
itself is not fetishized, the drama 
being rather in the spaces it has 
allowed Kada to create. Where 
there are glass roofs, the structure 
appears, thin and elegant as usual, 
and glass screen walls are made 
with the least fuss. Twice in the 
foyer, twice in the hall, those 
elephantine concrete columns 
appear as a quiet reminder of the 
hugeness of the whole, and the 
louvred edge of the roof void 
reveals its hollowness. 

Elsewhere, everyday materials 
are used well: painted concrete and 
boarding predominantly in 
aubergine, plasterboard soffits, 
standard fittings. One is reminded 
that this is not an expensive 
building for its size. It fits its street 
well, with the projecting canopy 
visible from a considerable distance 
and the office block providing a 
corner for the entry space. The 
potential problem of scale, so 
infamously evident in a building like 
Berlin's International Congress 
Centre, just does not occur. The 
hall absorbs the crowd but is not 
overwhelming for a smaller 
audience, and it belongs to its site. 

PETER BLUNDELLjONES 

Architect 
Klaus Kada 
Photographs 
Peter Blundell Jones 

S. 6 
The main hall can adopt many 
configurations, ranging from spaces 
suitable for quiet music to ones for 
raucous sports events. 
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TOP OF T H E P O P S 
This arrestingly amoebic new concert hall in Breda 
exploits the tension between old and new elements. 

As part of an urban development 
masterplan for a now abandoned 
military barracks in Breda 
(overseen by the ubiquitous 
OMA), a former officer-cadets' 
mess hall has undergone a 
remarkable metamorphosis, 
transformed into a venue for pop 
and rock concerts. Erick van 
Egeraat was commissioned to 
remodel and extend the stolid 
late nineteenth-century building 
and has done so with his 
customary brio, orchestrating 
provocative tensions between old 
and new that recall previous 
projects such as his intervention 
at the Crawford Municipal Art 
Gallery in Cork (AR August 
2000), where a new volume clad 
in a rippling brick skin was 
inserted into an existing historic 
structure, and the ING Bank in 
Budapest (AR July 1995), where a 
bulbous interloper spectacularly 
ruptured the roof of a 
conventional courtyard block. 

Here, unlike Cork and Budapest 
which were tight urban sites, 
there is more scope to make an 
object building in the generous 
open spaces of the former 
military campus, but the 
architectural outcome still feeds 
on notions of duality, otherness 
and surprise. Fastened like a 
parasitical growth on to the 
sober, rectangular volume of the 
mess hall is an extraordinary 
warped cocoon structure clad in a 
voluptuously ribbed skin of 
unpatinated copper. The tautly 
stretched and distorted contours 
suggest that some grotesque life 
form is about to burst out of its 
cuprous chrysalis and engulf the 
scrubbed, trim block of the 
renovated mess hall. 

The relationship between host 
and parasite is essentially 
symbiotic. Served by the mess 
building, now reconfigured to 
house a cafe, bar, foyers and wcs, 
the cocoon contains a 650 

capacity concert hall, split over a 
ground floor and dress circle 
mezzanine level. The main 
entrance is cleft into the 
intersection of the competing 
chalk-and-cheese forms, where 
the teasing curve of the copper 
carapace meets the ramrod 
straight edge of the brick wall. 
Out of concert hours, the 
entrance is sealed up to become a 
seamless part of the metal 
membrane (though there is 
secondary access through the 
mess hall). Apart from some gill­
like ventilation slots incised into 
its flanks, the chrysalis is 
perplexingly impervious, with no 
clues as to its function. Only 
during concerts, when the 
entrances are exposed to ingest 
the public, and a huge loading 
dock door swings open like the 
maw of a ferry, does the building 
reveal its hand. 

To provide much needed 
acoustic protection, the 

auditorium is enclosed in a 
secondary shell, so the two 
containers - copper outer 
chrysalis and inner auditorium -
are rather like Russian dolls, 
though the auditorium has its own 
distinctive amoebic form that 
does not precisely follow the 
contours of the external casing. 
Clad in layers of insulation 
material and faced in horizontal 
strips of wood to modulate 
sound, the auditorium shell is 
suspended from the outer 
carapace, itself a layered 
composite structure of steel and 
concrete, finished with a 100mm 
thick coating of in-situ concrete 
underneath the copper epidermis. 

The void between the two 
shells varies in width, providing 
access to dressing rooms and 
backstage storage areas as well as 
creating an acoustic airlock 
around the auditorium. 
Fluorescent lighting illuminates 
the white underside of the outer 

site plan 

C O N C E R T H A L L , B R E D A , 

T H E N E T H E R L A N D S 

A R C H I T E C T 

E R I C K V A N E G E R A A T 

Main entrance where the new 
building nuzzles up to the old. Doors 
tilt down to form a seamless skin. 
2. 3 
The chrysalis-like form is clad in a 
sensuously ribbed casing of copper. 
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C O N C E R T H A L L , B R E D A , 

T H E N E T H E R L A N D S 

A R C H I T E C T 

E R I C K V A N E G E R A A T 

first floor plan 

I entrance 
tickets 
foyer 
auditorium 
cafe 
bar 
kitchen 

8 cloakroom 
9 rehearsal rooms 
10 backstage area 
11 terrace 
12 void 
13 mezzanine 
H bar 
15 DJ 
16 dressing rooms 
17 meeting rooms 
18 offices 

shell generating a soft iridescence 
that evokes the mystery of a 
subterranean grotto, with the 
cave-like auditorium at its heart. 

Clearly the product of 
increasingly sophisticated 
computer generation, which in 
turn forces a kind of inventiveness 
with materials and construction 
(somehow the thing has to morph 
from screen fantasy to buildable 
reality), van Egeraat's concert hall 
adds to his repertoire of 
provocative blobs; indeed the 
carefully choreographed 
relationship between old 
(orthogonal, logical) and new 
(freeform, indulgent) embodies a 
neat, if slightly ironic, snapshot of 
certain aspects of the Dutch 
architectural scene. Perhaps, 
given the nature of the 
programme, it isn't quite 
provocative enough - what might 
seem edgy to Budapest bankers 
might not have the same impact 
on Breda's youthful pop-pickers. 
Yet apparently the building is 
popular and, despite its formal 
pretensions, seems laid back 
enough to go with the flow. 

C O N N I E V A N C L E E F 

Architect 
Erick van Egeraat Associated Architects. 
Rotterdam 
Structural engineers 
Pieters Bouwcechniek, Ove Arup & Partners 
Acoustic consultants 
Ove Arup & Partners 
Copper cladding 
KME 
Photographs 
Christian Richters 

ground floor plan (scale approx 1:500) 

cross section AA 

- •i The open maw of the loading dock 
f which services the stage 

Interstitial zone between the 
auditorium and the outer structure 
forms an acoustic airlock. 

Timber-lined auditorium, the cave at 
the heart of the building 

cross section BB 56 I 7 Upper mezzanine level. 
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DANCING BRIDGE 
An ingenious intervention into London's ballet complex 
adds unexpected richness to a humdrum street. 

Floral Street is a tall narrow 
thoroughfare in London's 
Covent Garden in which the 
massive white neo-renaissance 
bulk of the Royal Opera House 
suddenly obtrudes into a small-
scale streetscape of pubs and 
little shops. Most people do not 
look up as they hurry down the 
street or loaf along window 
shopping. But the few who do. 
glimpse a magical phenomenon: a 
crystal that twists and shimmers 
across the street against the sky. 

This is the new bridge 
between the Royal Ballet School 
and the Opera House, created 
so that dancers can go from the 
practice rooms in the school to 
the Opera House without having 
to rush across the road in the 
rain. The twisted geometry is 
necessary because the school 
level from which the structure 
sets out is higher than the 
opening in the huge blind wall of 

the Opera House, and it is a 
small distance to the east. The 
Opera House is a Grade l-listed 
historic building which the 
architects were bound to change 
as little as possible, so one of 
E.M.Barry's blank attic windows 
became the point of entry. The 
ballet school to the north is a 
much less distinguished building, 
recently constructed under one 
of the new forms of government 
procurement that more or less 
guarantees mediocrity, but 
internal planning necessitated 
only one location for the spring 
point of the bridge on that side. 

The spring points meant the 
bridge had to be gently ramped 
and skewed away from the 
orthogonal. A simple long glass 
box would not do, so Jim Eyre 
evolved a proposal that involved 
creating a tube out of square 
portal frames that are rotated, 
ensuring that at each end the 

bridge is level and square to the 
facade it addresses. Each frame is 
rotated by three degrees in 
relation to its neighbour and is 
slightly different in height. 
Glazing is held between each 
pair of frames. As a result of 
pursuing these simple rules, a 
wonderfully complex object has 
been created. Both from inside 
and out, the object alters with 
every movement you make. 

Structurally, the essential 
proposition is simple: a welded 
and bolted aluminium box beam 
spans simply from one building 
to the other: its section changes 
according to stresses and the 
geometry of the frames. At the 
Opera House end. the beam has 
a sliding bearing to allow for 
thermal movement and, as a 
result, loads at that end always 
bear vertically down on Barry's 
wall. The aluminium portals are 
supported on the primary beam 

I 
The bridge constantly changes in 
appearance as you move past it. 
2 
Hovering over its narrow street, 
the surprising bridge will not be 
noticed by many passers-by. 
3 
The bridge twists towards the 
Opera House. 

B R I D G E , R O Y A L O P E R A 

H O U S E , L O N D O N 

A R C H I T E C T 

6 2 I 7 W I L K I N S O N E Y R E 
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B R I D G E , R O Y A L O P E R A 

H O U S E , L O N D O N 
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W I L K I N S O N E Y R E 

perspective: school on left and Opera House, right 

T 1 D 3 

b 

a Opera House 
b bridge 
c ballet school 

7 = 

long section 

6 4 1 7 

and have oak slats on each side 
of their webs so that the glazing 
can be fixed with the necessary 
degree of stiffness. As much 
prefabrication as possible was 
used to minimise disruption to 
the street, and to reduce 
working at high level. The beam 
with the portals erected and 
the central part glazed was 
rapidly set in place by crane, 
after which the final glazing 
panels were fitted and the 
abutments finished. 

Glazing is both transparent 
and translucent. Translucency is 
used to prevent overlooking the 
terrace of the neighbouring 
house to the west, and to give 
people on the bridge a degree of 
privacy as they go over the road. 
Contrast between transparent 
and translucent adds to the 
visual complexity of the object. 
Internally from some angles, the 
walls appear almost opaque, as 
the frames crowd together in 
perspective and seem mostly to 

be made of oak. Move a few feet 
further and the wall suddenly 
becomes full of light, or 
transparent (with the aluminium 
frames exposed full on), offering 
dramatic views up and down 
Floral Street. Externally, the 
bridge alters in a similar way 
from semi-opaque to 
transparent as your angle of view 
changes. In the last century, 
most of the incidental additions 
to London's streets have been 
coarse and clumsy: here at last is 
an addition that shows how 
contemporary technology and 
architectural invention can rival 
the elegance and dignity of 
anything the Victorians did - and 
be much lighter too. P.D. 

Architect 
Wilkinson Eyre 
Design team 
Jim Eyre. Annette von Hagen, Martin Knight 
Structural engineer 
Flint & Neill Partnership 
Photographs 
All by Nick Wood except 4, which is by 
Edmund Sumner. Copyright Wilkinson Eyre 

plan (scale approx 1:250) 

Oak slats secretly bolted to webs 
of aluminium portal frame 
members hold the glass in place. 
5 
The bridge dances from opacity 
through translucency to 
transparency. 
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Engineering enlightenment 
While working with some of the world's leading contemporary museum 
and gallery designers, London-based Arup Lighting have identified two 

6 6 | , distinct streams in the pursuit of passive daylit solutions. 



'Daylight is o) decis ive importance when experiencing architecture. It is constantly 
changing. While an architect can fix the dimensions of solids and cavities, desig 
natc the orientation of a building, specify the materials and the n ay they are 
detailed, and describe precisely the quantities and qualities of a building before a 
stone has IH CII laid, daylight alone is beyond their control. So how is it possible to 
work uitli such a capricious factor, and how can it be utilized artistically.'' 
S h e n E i l e r R a s m u s s e n , Experiencing Architecture - a n e d i t e d e x t r a c t 

T h e first p u b l i c g a l l e r i e s a n d m u s e u m s to b e p u r p o s e b u i l t d a t e 

f r o m the e a r l y n i n e t e e n t h c e n t u r y , a n d w e r e e n t i r e l y d e p e n d e n t o n 

d a y l i g h t . M o r e o f t e n t h a n no t , they w e r e b a s e d o n c l a s s i c a l m o d e l s 

t e m p l e s a n d p a l a c e s a n d w e r e l a r g e , lo f ty a n d s y m m e t r i c a l . 

T o d a y t h i n g s a r e n<> l o n g e r .is f o r m u l a i c . 

A s c o n t e m p o r a r y e x h i b i t i o n s p a c e s b r e a k t h e s e e s t a b l i s h e d 

m o d e l s a s the a r t - s p a c e is r e p l a c i n g the g a l l e r y in s e e k i n g to 

m a n i p u l a t e d a y l i g h t to m e e t t h e s p e c i f i c a n d o n e r o u s t e c h n i c a l 

t a rge ts that the m o d e m e x h i b i t i o n s p a c e d e m a n d s , it is b e c o m i n g 

i n c r e a s i n g l y n e c e s s a r y f o r a r c h i t e c t s to c o n s u l t e n g i n e e r s to 

a c c u r a t e l y s i m u l a t e a w i d e r a n g e o f d a y l i g h t c o n d i t i o n s . B u t w h e n 

w o r k i n g w i t h p e o p l e as d i f f e r e n t as R e n / . o P i a n o w i t h h i s i n v e n t i v e 

c o m p o n e n t t r i c k e r y , a n d D a n i e l L i b e s k i n d w i t h his h igh ly s p e c i f i c 

f r a c t u r e d g e o m e t r i e s , h o w a r e t h e i r sk i l l s best i n t e g r a t e d i n t o t h e 

d e s i g n p r o c e s s 

process 
A m p L i g h t i n g h a v e c o l l a b o r a t e d w i t h a w ide r a n g e o f a r c h i t e c t s 

i n c l u d i n g P i a n o ; i n d L i b e s k i n d . a n d D i r e c t o r A n d r e w S e d g w i c k 

d e s c r i b e s the i r role .is ,i r esponse to e i ther k n o w n or f o u n d c o n d i t i o n s . 

A s a k n o w n c o n d i t i o n , a t t h e o u t s e t o f a p r o j e c t w i t h P i a n o f o r 

e x a m p l e , a n a t t i tude to light wi l l be p r e s c r i b e d , w h i c h w h e n reso lved 

by a c o m p o n e n t he lps to i n f o r m the identity o f his a r c h i t e c t u r e as at 

the B e y e l e r Insti tute; . O n the o t h e r h a n d . L i b e s k i n d m a n i p u l a t e s light 

as if it w e r e a p h y s i c a l m a t e r i a l , g iv ing the e n g i n e e r s h igh lv spec i f ic 

f o u n d c o n d i t i o n s to r e s p o n d to. S o w h i l e w i th P i a n o they k n o w the 

c o n d i t i o n they a r e s e e k i n g c r e a t e a n d use t h e i r e x p e r t i s e to h e l p 

ref ine the p c r f o r n i a i u c o f a ( o m p o n e n t or a p i e c e , w i th L i b e s k i n d they 

a r e g i v e n a dayl i t s c e n e to a n a l y s e in o r d e r to q u a n t i f y its p e r f o r m a n c e 

. ind a p p r o p r i a t e n e s s as a n e x h i b i t i o n s p a c e , m a k i n g r e c o m m e n d a t i o n s 

w h e r e n e c e s s a r y . 

Piano 
W h e n c o n s i d e r i n g t h e t w o p r i n c i p a l g a l l e r y s p a c e s at t h e H i g h 

M u s e u m o f A n in A t l a n t a . G e o r g i a . P i a n o ' s a s p i r a t i o n s w e n - c l e a r . 

W i t h i n a four foot g r i d , us ing a repet i t ive passive l ight ing c o m p o n e n t . 

P i a n o w a n t e d to o p t i m i z e the a m o u n t o f diffuse d a v l i g h l that e n t e r e d 

the s p a c e s . H e w a n t e d u n i n t e r r u p t e d v i e w s to the s k \ . a n d o f c r i t i ca l 

i m p o r t a n c e to the c o n s e r v a t i o n o f e x h i b i t s , a l l d i rect sunl ight h a d to b e 

e x c l u d e d . S o w i th in this know n b r i e f the des ign t e a m b e g a n to m o d e l , 

s i m u l a t e a n d re f ine tin- c o m p o s i t i o n o f the skyl ight c o m p o n e n t s : a static 

e l e m e n t tha t c o m p r i s e d a precast c y l i n d e r k n o w a s a ' C a n n o n ' 

( i n c o r p o r a t i n g c o l l a p s i b l e in terst i t ia l d i m - o u t a n d b l a c k - o u t s h a d i n g 

l a y e r s ) , a c l e a r g lass e n v e l o p e , a n d a s c u l p t u r a l G R P s h a d i n g c o w l . 

W h i l e c a r h c o m p u t e r m o d e l s a n d s e a s o n a l a n i m a t i o n s d e m o n s t r a t e d 

that the final c o m p o s i t i o n met both the a r c h i t e c t ' s visual c r i t e r ia and 
the t e c h n i c a l l ight ing s p e c i f i c a t i o n , w h e n the a rch i tec t s tar ted to distort 

the p e r i m e t e r s h a d i n g c o w l s to integrate t h e m wi th the c l a d d i n g o n the 

e l e v a t i o n , a s e c o n d c o n d i t i o n w a s h i g h l i g h t e d that n e e d e d f u r t h e r 

a n a l y s i s . T h i s resul ted in a n a r e a o f fritting b e i n g a d d e d to the g lazed 

l id o f tin- c a n n o n s to reso lve a n u n a c c e p t a b l e c o n d i t i o n that w a s m a d e 

a p p a r e n t f rom s i m u l a t i o n s a n d the c o n s t r u c t i o n o f a fu l l -scale m o c k -

u p . D e s p i t e h u g e a d v a n c e s in s i m u l a t i o n t e c h n i q u e s , a Cull-size m o c k -

u p is still c o n s i d e r e d to be a n essent ia l part o f the des ign p r o c e s s . Not 

o n l y d o c s it se rve as a useful m o d e l to test the effect o f light o n in te rna l 

f in ishes , but . m o r e cr i t ica l ly it g ives i h c a r c h i t e c t a n d the e x h i b i t i o n 

c u r a t o r s the o p p o r t u n i t y to truly e x p e r i e n c e the n a t u r e a n d qual i ty of 

the s p a c e that is n e v e r a d e q u a t e l y s e n s e d in v i r tua l real i ty . R e f i n e m e n t s 

c a n then r e t u r n to c o m p l e t e the feedback l o o p , w i t h a d j u s t m e n t s b e i n g 

re - tested digitally before final d e c i s i o n s a re m a d e . T h e m o c k - u p a lso 

e n a b l e s m o r e sub jec t ive d e c i s i o n s to be m a d e , s u c h as to what degree 

s e c o n d a r y ref lect ions a r e a c c e p t a b l e , as w a s the case w i th the di.e4.w1.1l 

s t r i a t u m s s e e n o n the w a l l s b e n e a t h the soff i t : s u b t l e t i e s that u n t i l 

e x p e r i e n c e d c o u l d not be adequa te ly u n d e r s t o o d . 

When refining the composition of the 
wall and roof components in 
collaboration with Ren j o Piano, Arup 
Lighting sought a solution that would 
maximize diffuse daylight, give clear 
views to the sky and eliminate direct 
sunlight penetration ... 
3. 4 
... and by building a full-scale mock-up, 
the effects of subtle secondary 
reflections were considered by 
members of the client and design teams 
before details were finalized. 

http://di.e4.w1.1l
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Libeskind 
In contrast ! to the i t e r a t i v e p r o c e s s o f w o r k i n g w i t h P i a n o . A n i p 

L i g h t i n g ' s ro le what w o r k i n g w i t h D a n i e l l . i h r s k i n d m a y i n i t i a l l s 

s e e m m o r e p e r i p h e r a l . W i t h g e o m e t r i e s s«-t l>\ t h r a r c h i t e c t , 

f u n d a m e n t a l c h a n g e s ante i . u e l y m a d e , a n d a r g u a b l y the i r input h a s 

less o f a d i rect i m p a c t o n d i e resul tant f o r m o f the art hile-e l u r e . Y e t . 

w h e n d r a m a t i c s p a c e s s u c h as those e r e a l e d I n L i l x - s k i n d a r e n e e d e d 

to p e r f o r i n a p r a c t i c a l r o l e fo r e x h i b i t i o n s , it is e s s e n t i a l t h a t 

e x h i b i t i o n d e s i g n e r s know w h e r e the d a y l i g h t is t h r o u g h o u t the y e a r . 

S o , by ( ,d i n l a t i n g t h e s u n l i g h t h o u r s a n d a n n u a l e x p o s u r e to 

d a y l i g h t , the e x h i b i t i o n d e s i g n e r s a n d c u r a t o r s c a n be m o r e i n f o r m e d 

in d e v e l o p i n g the i r d i s t r i b u t i o n s t ra tegy . F o r . w h i l e L i b e s k i n d w o u l d 

i n e v i u b k h a v e l i s ted h is c o m p o s i t i o n s h i m s e l f to u n d e r s t a n d the 

\ i s u a l e f fect of l ight f a l l i n g o n i n t e r n a l s u r f a c e s .1 p r o c e s s w h i c h 

p h y s i c a l m o d e l s a r e p e r f e c t f o r a s l i g h t is s c a l e i e s s ) , a m o r e 

s o p h i s t i c a t e d a n i m a t i o n t e c h n i q u e is r e q u i r e d for m o r e quant i f iable-

a n a l y s i s be fo re the l igh t ing c o n s u l t a n t s c a n m a k e r e c o m m e n d a t i o n s 

i n i n t r o d u c e c o n t r o l s w h e r e n c c c s s a n e s p e c i a l l y in s p a c e s w h e r e the 

c o n t r a s t s b e t w e e n low day l ight l a c i o r s a n d d r a m a t i c s h a l i s o f direc t 

sunl ight a r e c o m m o n ) . 

T h r o u g h o u t t h e i r w o r k . A r u p L i g h t i n g t r y to b a l a n c e t h e 

a r c h i t e c t u r a l a s p i r a t i o n s o f d e s i g n e r s w i t h the- prac tic al r e q u i r e m e n t ! 

o l the c u r a t o r s . T h e s u c c e s s ol ' t h e i r input of ten n l i e s o n the ab i l i ty to 

reso lve the- c o n f l i c t s that a r i s e , s u c h as s p a t i a l f lex ib i l i ty v e r s u s sp .u i . i l 

e i i i n p o s i i i m i . B i n . it w o u l d s e e m d i a l t h e r e is a shift in the c u r r e n t 

m a r l e d tl i . i t r e c o g n i z e s t h e n e e d to r e t u r n to n a t u r a l l i g h t i n g 

s o l u t i o n s , a n d in a n u m b e r o l e a s e s p a s s i v e c o n t r o l tec h n i q u e s . 

I n s t e a d ol p u r s u i n g the blac k - b o x t r a c k a n d s p o t l i g h t t e c h n i q u e , 

w h i c h unt i l recent ly has d o m i n a t e d A m e r i c a n ins t i tu t ions , n a t u r a l l y 

day l i l e x h i b i t i o n spac e s arc- h a v i n g a r e n a i s s a n c e . W i t h bet ter c o l o u r 

r e n d e r i n g t h a n ar t i f ic ia l l ight , a n d w i t h the- d y n a m i c e v e r - c h a n g i n g 

n a t u r e o f d a y l i g h i a n d die- e n v i r o n m e n t a l b o n u s o f e n e r g y c l l i c i c n c v . 

the bc ne l i l s are- c lear . D e s p i t e l e c h n o l o g i c a l a d v a n t a g e s , the h u m a n 

e y e wi l l a l w a y s h a v e the ab i l i t \ to p e r c e i v e the sub t le q u a l i t i e s o f a 

light s < e. D a y l i g h t is imposs ib le - to s i m u l a t e in a n y c o n v i n c i n g 

i n . i n n e r . S o . the- m o v e to e x p l o i t a m b i e n t n a t u r a l l i g h t i n g a n d to 

r e d u c e the rel iance- o n ar t i f ic ia l l ight s h o u l d be w e l c o m e d , w h i c h in 

i u r n wi l l i n c r e a s e the n e c e s s a r y input f r o m e n l i g h t e n e d e n g i n e e r s . 

R O B t . k l . t . O R Y 
Architects 
Rcnzo Piano Building Workshop 
Studio Daniel Libeskind 
Lighting Consultants 
Arup Lighting; Andrew Sedgwick. Arfon Davies. Florence Lam. Tim Hanson 
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Daniel Libeskind's proposals for the 
ROM Renaissance Museum in Toronto. 
6 
While physical models are useful tools 
to test lighting scenes ... 
7 
... Arup Lighting's animations 
accurately quantified the sunlight 
hours anticipated. 

file:///isual
http://tli.it


Musical variations 
A fine I 930s broadcasting building has been rescued from 
decay and transformed into an urban music centre. 

M u s i c C E N T R E , 

B R U S S E L S , B E L G I U M 

A R C H I T E C T 

S A M Y N & P A R T N E R S -

V A N R A N S T -

W A C H T E L A E R 

The headquarters of the Belgian 
National Institute for Radio 
Broadcasting in Flagey Square, 
Brussels was the subject of a 1933 
competition set up to bring 
together all the functions of the 
state broadcasting system. It was 
won by Joseph Diongre with a 
stylish, austere functionalist 
building finished in 1938. Less 
than four decades later, in 1974. 
the building was completely out 
of date, because television 
demanded much more studio 
space than radio, and 
broadcasting had to move to 
new premises in the suburbs, 
leaving the us/ne d sons without 
a proper function. 

The broadcasters finally shut the 
building down in I 995. Decay set 
in. until the building was listed by 
UNESCO as a world heritage 
building at risk in 1998. A group -
financed from both public and 
private sectors - the Maison de la 
Radio Flagey, got hold of the place 
with the aim of turning it into a 
music centre. A consortium of 
Samyn & Partners and Storme van 
Ranst - Wachtelaer was asked to 
convert it. 

They were concerned to 
preserve the still fresh and 
optimistic qualities of the Diongre 
building, while making it 
accessible to a larger and wider 
audience than the state 

i 
Shops inserted at ground floor make 
building part of city conversations. 
2 
The main recording studios have 
been converted into a concert hall 
with the addition of 500 new seats. 
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broadcasting organization had 
ever imagined. New lifts, fire 
escapes and disabled access were 
required. Recording studios had 
to be transformed into concert 
halls, large and small. Shops and a 
big cafe were created on the 
ground floor, making the place 
part of local urban conversations. 

The main studio has been re­
jigged to increase its potential 
audience from some 400 seats to 
900. Three new balconies have 
been added at the end opposite 
the orchestra, and so have two 
along the sides. The new work is 
suspended from beams in the roof 
space by 600mm steel rods, and 
the whole operation respects the 
excellent reversibility principle, 
under which whatever changes 
we may make in our own time can 
be changed back by our 
successors to the original state 
inherited from our ancestors. All 
Diongre*s wood panelling has 
been preserved. 

Acoustics of the main hall are 
alterable from an environment 
suitable for a full symphony 
orchestra to one in which a 
chamber group will feel at home 
by mechanically altering the 
sound absorption of the space. 
Other activities are made 
possible, for instance films and 
conferences. Surrounded by its 
new fringe of locally friendly 
activities, the Maison de la Radio 
Flagey looks as if it will be a real 
and lively part of the city. E. M. 

Architect 
A. M. A. Samyn - Van Ranst - Wachtelaer 
Project team 
Samyn & Partners, Brussels: Ph. Samyn. 
M Vandeput. D. Melottc. B. Calcagno. 
B. Counson. I. Delattre. j . Duplat. L Finet, 
Ph. Gaube, P. Hendrix. V. Ilardo. A. Khoei. 
J. Quirynen. M Ruelle, C. Stalmans. 
Q. Steyaert, G. vander Vaeren. 
L. Van de Velde, M. van Raemdonck 
Architektenburo Storme Van Ranst. Antwerp: 
J. Van Ranst. Ph. Van Goethem, R. Chevalier. 
R. Verspreeuwen. T. Brackc. K. Voet. 
I. Lemmens. G. Aertssen. T. Baetens. 
S. Mesdagh, S. BU, M. Montanari 
Acoustic consultant 
Artec Consultants Inc 
Photographs 
Ch Bastin, J. Evrard 

3 , 4 
Three new balconies were inserted 
at end opposite orchestra and two 
along sides. All hung from roof. 
S 
Whole conversion respects 
reversibility principle. 
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Marine curves 
Using the traditional materials of the surrounding neo-vernacular seaside resort, 
this holiday house explores memories of the German Organic and geological time. 

H O U S E , G U E R R E R O , M E X I C O 

A R C H I T E C T 

L C M / F E R N A N D O R O M E R O 

Ixtapa is in the state of 
Guerrero, some 250km up the 
coast from Acapulco, on the 
Pacific coast of Mexico. Its 
traditional name means 'the 
white sand place', and its climate 
ranges from humid, with heavy 
tropical rains on summer nights, 
when temperatures can reach 
32C, to relatively dry in winter, 
when the average temperature is 
26C. Almost every day of the 
year enjoys cloudless sunshine 
during daylight hours. 

The resort, which has grown 
up over the past 30 years, has 
been planned with some care to 

take advantage of the idyllic 
climate. It has strong urban 
design (or at least appearance) 
rules, which include insistence 
on using natural materials and 
palapa (tropical thatch),* or at 
least tejado (tiled) roofs. The 
clients for Fernando Romero's 
house wanted a place for family 
reunions, where everyone could 
enjoy the amazing site and sun. 

Romero's basic strategy was 
to make the ground floor into 
the general or public area, while 
the upper one is devoted to 
bedrooms for visiting family 
members. The tour de force is 

the very large living room that 
looks out over the evergreen 
garden, beach pool and sea 
through a huge, unglazed 
opening, made possible by the 
climate. The curving plan creates 
a diagram that seems to have the 
pattern of a rather complicated 
cell seen under a microscope. 
The great room opens to the 
south under a covered terrace. 
To the north are the more 
utilitarian service rooms and the 
master bedroom, the latter 
positioned so that the place can 
become a flat when no visitors 
are staying. In three dimensions. 

i 
Entrance side, looking through 
the great room to pool and sea. 
2, 3 
The generous wall-less room 
resembles a cave overlooking 

72 I 7 the sea. 
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the space resembles a cave, 
gradually carved out from a 
massive boulder by the action 
of the sea. 

As the resort's rules demand, 
walls are sculpted out of white 
rendered masonry, and there 
is a shallow thatched roof. The 
big span of the public area and 
the long cantilevers are, of 
course, generated by using an 
inner concrete structure 
that is masked by the flowing 
white masonry. The place is 
an evocative echo of the 

Einstein-Turm school of organic 
architecture strangely translated 
to the tropics. CRISPIN HEWS 

• Traditionally, a palapa is an open sided 
dwelling with a thatched roof made of dried 
palm leaves: or any structure that is open-
sidcd and thatched with palm leaves. 

Architect 
LCM/Fernando Romero 
Job architect: Alfonso Salem 
Design team: Fernando Romero. Juan Pablo 
Maza. Mark Seligson. Tatiana Bilbao. Ernesto 
Gadea, Jacinta Garatachia. Mauncio 
Rodriguez. Victor Jaime. Aaron Hernandez 
Structural engineer 
Fernando Carrillo 

H O U S E , G U E R R E R O , M E X I C O 

ARCHITECT 

L C M / F E R N A N D O R O M E R O 

ZD 

: 
The staircase follows the 
continuous curve of the wall. 

I The television room is a cave 
within a cave. 
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5 0 4 , 5 0 5 , 5 0 6 , 5 0 7 W O O D H O U S E 

Rotterdam ( 5 0 4 ) . from the Light Stack range, is an elegant 4m high stainless-steel 
external luminaire. With a 100-watt metal halide lamp, the fitting provides 
excellent uniform light distribution. 

The G e o litter bin ( 5 0 5 ) has a stainless-steel cylindrical body with a polythene 
liner providing a capacity of up to 70 litres. Available in single, twin or triple 
configurations, the bin can also be attached to G e o lighting columns to reduce 
pavement clutter. 
Oblique ( 5 0 6 ) is an indirect luminaire. made in die-cast aluminium and fibreglass 
reinforced polyester resin, mounted on a 4m painted steel, stainless-steel, o r an 
aluminium tapering pole. 
The Escofet BS3 bench ( 5 0 7 ) made from reinforced cast stone is available in 
granite, grey or beige and incorporates three stainless-steel bands which not only 
articulate the bench's composition, but also serve to deter skateboarders. 

Enquiries 504. 505. 506. 507 www.arplus.com/enq.honl 

I 

http://www.arplus.com/enq.honl




508 C A R L S T A H L 
X-Tend stainless-steel cord netting by 
Carl Stahl offers designers new 
alternatives when resolving challenging 
landscape and architectural metalwork 
details. Whether cladding a landmark 
tower, or providing a supporting 
framework for a landscaped green 
facade, the system can be used in 
lengths of up to 30m. and being pre-
assembled in the factory is easily 
installed on site when combined with 
the l-SYS range of stainless steel 
components. 

Enquiry 508 w w w . a r p l u s . c o m / e n q . h t m l 

5 0 8 

509 

510 

5 0 9 , 5 1 0 , 5 1 1 S T R E E T L I F E 
The Wait&See external seating system from StreetLife offers flexible solutions for public spaces. As a modular system it 
provides numerous configuration options, supported by a wide range of accessories, which include armrests, backrests, and 
cables. Fabricated with durable components, the system requires little maintenance and is available in a number of finishes. 
The timber options ( 5 1 0 ) include Robinia and Sapupira - both of which are sustainably sourced hardwoods from Eastern 
Europe and Brazil - while the SMC range (509 , 5 1 1 ) reinforces StreetLife's sustainability credentials by using recycled plastic 
to fabricate the seats with a sheet moulded coating, available in grey and blue finishes. All other components are fabricated 
using high-grade stainless steel. 

Enqu i r i es 509 . 510. 51 I w w w . a r p l u s . c o m / e n q . h t m l 

5 1 2 , 5 1 3 V E K S 0 
The Nimbus (5 12) is one of a range of wall-mounted bulkhead lights designed 
by Tom Stepp and manufactured by Vekso in Denmark. Made from heavy 
gauge galvanized steel it is available in the raw finish or a powder-coated 
variety of RAL colours. Various lamp types are available including 
incandescent and fluorescent with conventional or electronic ballasts in 
I 8 W and 26W. while high-pressure mercury and high-pressure sodium 
are available in 50W. 
The SHL 1000 ( 5 1 3 ) is a bench made from heavy gauge steel and oil treated 
mahogany or ash, and is designed by MAA Schmidt. Hammer & Lassen K/S 
architects in Denmark. While the SHL 1000 is surface-mounted, the SHL 
1002 incorporates extended legs, with a choice of galvanized steel or powder-
coated finishes. The SHL 1000 is part of the SHL range including a bollard, a 
bicycle stand and a bin, which share the same simple and clean design. 

Enqui r ies 512 , 513 w w w . a r p l u s . c o m / e n q . h t m l 
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5 1 4 . 5 1 5 R U N G E 
Runge offers a comprehensive 
selection of outdoor furniture from 
Germany across two ranges; while 
urban basics® (514) includes the 
more basic and well-established range 
of robust outdoor furniture, urban 
selection® (515) places its emphasis 
on modern design with pieces 
manufactured with high quality 
material such as electro-polished high 
grade steel and low maintenance 
hardwoods, all of which are sourced 
from FSC certified suppliers. 

Enquiries 514. 515 www.arplus.com/enq.html 
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Timber + Glass Facade 

J -Kerto-LVL Building Systems 

SONO-Sound Insulation Walls 

LENO® Solid Timber Elements 

Leisure and Sport Facilities Sheffield Winter Garden, Pringle Richards Sharratt Architects/Buro Happold Leeds, Picture by www.builtvisic 

M E R K H O L Z B A U G m b H & Co K G 

Industriestrasse 2 
86551 Aichach 
Germany 
phone: +49 8251908-0 
fax: +49 82516005 
e-mail: ukenquiries@merk.de 
web: www.merk.de 

Tradition, Experience, Innovation in Timber... 

... MERK brings out the be 
e n q u i r y 10 w w w . a r p l u s . c o m / e n q . h t m l 

http://www.builtvisic
mailto:ukenquiries@merk.de
http://www.merk.de
http://www.arplus.com/enq.html


Advertisers wishing to promote their products on this page 
should contact Mike McSweeney on 020 7505 6816 
e n q u i r i e s o n c a r d o r a t w w w . a r p l u s . c o m / e n q . h t m l 

Specifier's Information 

9 0 0 w w w . a r p l u s . c o m / e n q . h t m l 

Wright Style 
A new door and frame system from 
Wright Style, the advanced steel glazing 
system specialist, has successfully 
completed stringent fire tests in 
Singapore on the performance of fully 
glazed doors. 
The single action doors were tested to 
60 minutes integrity, underlining the 
inherent strength and fire safety 
characteristics of the Wright Style 
system internationally. Wright Style is a 
leading steel glazing specialist, supplying 
a comprehensive range of glazing 
systems worldwide through a network of 
licensed fabricators. 

Future Designs 
Future Designs has produced the DFL 
Range of modular luminaires. When 
used in the correct configuration, a fully 
compliant installation with the CIBSE 
LG3 amendment is assured. The 
lummaire has also been tested to 
confirm that the suspended element will 
not interfere with the air-conditioning 
flow and, therefore, avoids the Coanda 
effect. The luminaire has four lamps 
located around the perimeter of the 
lummaire with asymmetric reflectors 
designed to control its performance. 

901 w w w . a r p l u s . c o m / e n q . h t m l 

-^liliiilii! 
9 0 2 w w w . a r p l u s . c o m / e n q . h t m l 

Gooding Aluminium 
Gooding Aluminium's robust perforated 
squeeze frame panels have recently been 
used in balcony installations in central 
London, Offering security and privacy, the 
aluminium panels provide a versatile low 
maintenance solution. The square 
perforated balustrade infill panels and 
balcony divider screens were chosen 
from GA's extensive selection of stock 
patterns, and were all finished in GA 
Spectra Bond powder coat. Apply now 
for The Really Useful GA Handbook with 
everything 'Exclusively Aluminium' for the 
specifier, visit www.goodingalum.com or 
fax 020 869-1 2004. 9 0 3 w w w . a r p l u s . c o m / e n q . h t m 

Gooding Aluminium 
GA's Anolight range of ribbed decorative 
panels was used to create these futuristic 
cylindrical showcases for a chemical 
industry exhibition at the Dorman 
Museum, Middlesbrough. Anolight is 
available with a brilliant mirror reflective 
surface, in flat top or curved nbbed 
profiles applied both vertically and 
horizontally - making it an ideal choice 
for exhibitions, retail and leisure related 
projects. For more information apply for 
The Really Useful GA Handbook, the 160 
page selector and design guide, visit 
www.goodingalum.com or fax 
020 8694 2004. 

9 0 4 w w w . a r p l u s . c o m / e n q . h t m l 

Vetrotech Saint-Gobain 
Vetrotech Saint-Gobain. the world's 
leading manufacturer of fire resisting 
glass, has completed a glass road tunnel 
in Munich, Germany - the first of its kind 
to use a point-fixing spider system. The 
280m tunnel was built as a noise 
enclosure to protect neighbouring 
residential buildings, and comprises 
3500 sq metres of 29mm or 37mm thick 
units. The advanced fire-resisting 
properties of SGG Vetroflam was of 
particular significance to the Munich fire 
department, following a number of high 
profile fires in European tunnels in 
recent years. 

Farrell 

9 0 5 w w w . a r p l u s . c o m / e n q . h t m l 

Air is a new range for the modem 
workplace to suit all levels of offices, 
comprising AirFORM worksurfaces, 
AirFRAME supports. AirSPACE 
conference and meeting systems, 
AirBUBBLE call centre systems and 
AirPORTS storage systems - all 
complemented by Farrell's unique and 
patented slim-profile screens. With AIR. 
Farrell now have a complete product 
portfolio which features specific design 
responses to market led demands, with 
new shapes, colours and finishes. Farrell's 
website (www.farrelloffice.com) has 
details o' all Farrell office furniture ranges. 

9 0 6 w w w . a r p l u s . c o m / e n q . h t m l 

Dorma 
Seven of DORMA'S Horizontal Sliding 
Glass Walls (HSW-G) have recently 
been installed in the new. state-of-the-
art London head office of Pentland 
Group - the UK's leading sports and 
fashion brand management group. 
H SW- G is a frameless glass system 
consisting of sliding panels that can be 
rolled away at will. Being ceiling 
mounted, there are no guides or 
channels in the floor, and therefore no 
obstacles for visitors to trip over, no 
floor tracks to collect dust and dirt, and 
floor finishes can be laid without 
interruption. 

^ . f l n p I 11 in 1 : 
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Reynaers 
Reynaers Aluminium will be presenting a 
unique award in 2003 to one successful 
Belgian graduate in architecture. The 
prize will include a six-month internship 
at Foster and Partners in London. The 
Reynaers Institute, located near to 
Reynaers' head office in Duffel, aims to 
create a training framework for its 
partners within the construction 
industry. The award, which will be 
presented every year, will enable young 
architects to expand their knowledge 
and expenence. allowing them to 
become more familiar with all aspects of 
the profession. 
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N E T W O R K I N G F O R M O D E R N I S M 

F. R. S. Y O R K E AND T H E 
E V O L U T I O N OF E N G L I S H 
MODERNISM 
By Jeremy Melvin. Chichester: John Wiley & 
Sons. 2003. £29.95 

T h e famil iar photograph of F . R . S. Vorkc thai 
prefaces this s l im hut nicely p roduced study 
presents the image of a ruh ic i ind tea-drinking 
tweedy Engl i shman the epitome of the trusty 
profess ional whose name is synonymous with 
the non- ideologica l no-nonsense t echn ica l ly 
solid s t rain o f modern archi tec ture that gath­
ered pace dur ing the later 1930s and reached 
its apogee in the first wave of post-war national 
recons t ruc t ion . Bu t the text i tself reveals 
another and ra ther less agreeable portrai t o f 
Y o r k e as an impecunious c hancer whose fabled 
technical competence is recurrent ly disproved 
a n d whose modest a rch i t ec tu ra l talent was 
compensated for by constant ne twork ing and 
creative dependency on others. 

M e l v i n examines his subject through f ive 
short essays cover ing in turn Y o r k e ' s publish­
ing activities, his practical ventures, his clients, 
his posi t ion in the development o f modern 
planning and the genesis o f the firm Y R M that 
converted the precarious pre-war gains into the 
successful mainstream architectural business o f 
the pos t -war years . A s ix th essay by Y o r k e ' s 
erstwhile partner Dav id Al l fo rd provides a per­
sonal memoir that conveys the man's character 
.is a work col league wi th freshness and c a n ­
dour. The illustrations are good quality, i f gen­
erally famil iar , all black and white, and inc lude 
at least as many buildings by others as by Yorke 
himself . T h e drawings are , however , a disap­
pointment , w i t h insuff ic ient anno ta t ion , a n d 
curiously retic ent on Yorke ' s supposed engage­
ment with construction. 

M e l v i n demonstrates that Yorke ' s most con­
v i n c i n g achievement was his book The Modem 
House (1934) - a milestone in architectural pub­
lishing the research for which propelled him 
rap id ly up the l ea rn ing curve o f cont inen ta l 
M o d e r n i s m and fu rn i shed h i m w i t h va luable 
contacts for his later career . Its func t ion as a 
p rac t i ca l m a n u a l and r a l l y i n g ca l l fo r other 
a sp i r i ng Modern is t s was also c r u c i a l , i f also 
unquantif iablc . T h i s pre-eminenc e as a writer, 
or more specifically compiler, rather than prac­
titioner, is duly conf i rmed by his own building 
endeavours w h i c h were few in number and 
quickly dumbed (low n f rom the ( / / cc l i - insp i rcd 
while cuboids of T o r i l l a and Shangr i -La into a 
workaday brii ky pragmatism of quite stunning 
banality, w ith flat roofs that began leaking soon 
af ter comple t ion . The better k n o w n p re -war 
works bea r ing Y o r k e ' s name the house at 

80 I 7 Angmer ing or the ambitious Concrete G a r d e n 

C i t y project turn out to be largely at tr ibut­

able to his transient and vastly more talented 

partner Marce l Breuer. 

M e l v i n at tr ibutes Y o r k e ' s non- ideological 

b rand o f M o d e r n i s m to a mix tu re o f M i d d l c -

L n g l a n d fami ly background, his educ ation in 

C h i p p i n g C a m d e n w i t h its Ar t s a n d C r a f t s 

ethos and a result ing predisposit ion to regard 

a rch i tec ture as the for tui tous by-product o f 

appropr ia te component assembly. A l l hough 

this logic ally led him to champion the ideal o f 

efficient industr ia l ized modular construct ion, 

his o w n b r i e f fo ray into the genre, a pa i r o f 

Braithwaite houses on the I . C C \ \ a i l ing Street 

Es ta te at B u r n t O a k . was a labour- in tens ive 

fa i lu re , the bu i ld ing itself short ly being 

destroyed by a nearby Hying bomb. In s imilar 

somewhat contradictory vein, while promoting 

the importance of town planning in del ivering 

a coherent modern envi ronment . Y o r k e c u r i ­

ously decl ined D o n a l d Gibson ' s invi ta t ion to 

jo in him in rebuilding Covent ry and eschewed 

the part in the post-war N e w T o w n s pro­

gramme- w h i c h his ne twork ing skil ls cou ld 

surely have secured him. 

T h u s the somewhat threadbare ach ieve­

ments recorded in the biographical content o f 

M c l v i n ' s study make his subtitle 'the evolu­

tion o f E n g l i s h M o d e r n i s m ' , and by i m p l i c a ­

tion Y o r k e ' s role in it feel more a matter of 

assertion than proof. His status as a 'key figure" 

seems to have emerged less f r o m any e x e m ­

plary accomplishment save perhaps the book 

than f rom his ubiquitous and affable presence. 

A trenc h e r m a n of apparently awesome a lco­

holic capacity . Y o r k e w as at least as devoted to 

'the good l i f e ' as to any a rch i t ec tu ra l agenda 

and accordingly was happy to delegate much of 

the work in his share o f Y R M to younger and 

more able assistants. A n d perhaps pa radox i ­

cally it is this personality trail that preserves his 

place in history, in provid ing the vi tal human 

glue that bound together the par tnersh ip , 

which in turn proved to be his most substantial 

legacy. JOHN ALLAN 

D E F I N I N G O R N A M E N T 

T H E ORDER OF O R N A M E N T , T H E 
S T R U C T U R E OF S T Y L E : 
T H E O R E T I C A L F O U N D A T I O N S OF 
MODERN A R T AND A R C H I T E C T U R E 
By Debra Schafter. Cambridge: Cambridge 
University Press. 2003. £60 

D e b r a Scha f t e r . Assistant Professor in the 
V i s u a l Ar t s and T e c h n o l o g y Depar tment o f 
S a n A n t o n i o Col lege in T e x a s , has wr i t ten a 
short and intensive survey of some aspects o f 
the decorative arts in archi tecture f r o m Pugin 
to the outbreak o f the First W o r l d W a r . She 
concentra tes spec i f ica l ly on R u s k i u . O w e n 

Jones. Semper and Riegl . and in general builds 
a paral le l between the reference to ornament 
by archi tectural wri ters , and the development 
of modern linguistics. So she uses ihe terminol­
ogy of the latter to define the former, in terms 
of emblem, sy mbol , sign or signifier; or, later, 
o f mimesis, analog) and emulation. 

As academic attitudes to language structure 
and origins shifted throughout the nineteenth 
century , a rch i t ec tu ra l analysis fo l lowed suit: 
and Shafter compares the two: Jones, for exam­
ple, thought that ornament represented natural 
forms, in the way that word use represents nat­
ural needs; w hereas Semper saw it as part of a 
pr imal expression o f human creativ ity . In gen­
eral , as the search for the underlying sources of 
language- went back beyond the C r e e k and the 
La t i n , so designers reached back to earlier c iv i ­
l izat ions in their search for an e lementary 
a rch i t ec tu ra l style; a n d as a rch i tec ture 'con­
quered' the applied arts, so ornament began to 
be limited to an imitation of geometrical forms. 
Sha f t e r i l lustrates her ideas w i t h some w e l l -
chosen examples, part icularly f rom the w ork of 
K l i m t and Ot to W agner, and is at her most 
interesting when concerned wi th the truly 
a rch i t ec tu ra l phenomenon where o rnament 
defines and determines form, rather than being 

applied to it. 
This book originated in Schaf te r ' s doc toral 

dissertation at the I 'n ivers i ty o f T e x a s , and has 
that dense quality associated w i t h academic 
theses. The themes are analysed by investigat­
ing the r e a d ion of her four heroes to them, one 
by one. in the same order, over and over again: 
and various complex related issues, such as the 
development of compara t ive l inguis t ics con­
temporary lo her period, are pressed into ser­
vice in an extremely concentra ted fash ion . A 
more r e laxed style might have resulted in a 
more useful publicat ion, but there is no doubt 
that The Order o/ Ornament marks the debut of a 
thoughtful and capable historian. 
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S U B T L E T Y UP N O R T H 

ESKIMO A R C H I T E C T U R E : 
D W E L L I N G AND S T R U C T U R E IN 
T H E E A R L Y H I S T O R I C PERIOD 
Molly Lee and Gregory Reinhardt. Fairbanks: 
University of Alaska Press. 2003. $45 (£30) 

The E s k i m o rea lm comprises an area mostly 
north of <>() degrees latitude, f rom the extreme 
easi of S i b e r i a through coastal A l a s k a , the 
Mackenz i e Del ta to B a f f i n I s l and and coastal 
( J reen land . south to the north Lab rador coast 
and nor thern Q u e b e c . T h e area has annua l 
temperatures averaging -30 cleg C to + 10 cleg 
C , and 70-100 win te r days dur ing w hich sun­
shine is absent. D u r i n g this per iod, however . 



the br i l l i ance o f like moon a iu l s iars . and the 
reflected light o f the sun f rom below the hor i ­
zon confer twilight, moil darkness, in ihe region. 
I l l addition to these hardships, the Eskimo diet 
is severely restricted, consisting almost entirely 
of a n i m a l protein and fat . The i r buildings 
respond i n .ill of these i onditions. 

Marly in the book, the authors justify their 
use of ihe cur ren t ly pol i t ical ly incorrect term 
'Esk imo" , emphas iz ing that " l imi t ' the pol i t i ­
cal ly acceptable term) describes only a sub­
group o f C a n a d i a n Eskimos , and is irrelevant 
for most S i b e r i a n . A l a s k a n and G r e e n l a n d 
Eskimos. 

Aesthetic considerations have hardly been at 
the forefront o f E s k i m o dwell ing construction 
land the authors ' employment o f the term 
•architecture' has to be questioned:, but build­
ings descr ibed have both c h a r m and fasc ina ­
tion for anyone with an interest in ecological 
anthropology, tr ibal sociology, ethnology and 
human geography. A systematic and historical 
analysis of Eskimo dwellings in Greenland , the 
G e n u a l A r c t i c . B e r i n g Stra i t and south-west 
A l a s k a / S i b e r i a dispels the classical image of 
the igloo, the house compr ised o f blocks o f 
snow, as the sole type o f E s k i m o dwe l l ing . 
W h i l e the igloo remains important , it is the 
alternation of summer and winter housing, or 
at least s u m m e r / w i n t e r entrances to houses 
that characterizes Esk imo buildings. 

This thoroughly researched, and vvell-illus-
t ra led . book includes many excellent and 
in t r igu ing a r c h i v a l photographs. S t r add l ing 
w i t h a good measure o f success the gap 
between specialization and popularization, and 
be ing very decently p r i ced , it could for some 
lead to a healthy, wider fascination with E s k i ­
mos and their c l imat ical ly appropriate ways of 
building. A X D R I - . W ' I ' O I . A S / I . K 

R I S K T A K E R 

EERO S A A R I N E N : AN 
A R C H I T E C T U R E OF M U L T I P L I C I T Y 
By Antonio Roman. London: Laurence King. 

2003. £40 

Eero Saarh icn died, at the height of his powers, 
in 19(51. H i s best buildings are now some fifty 
y ears old. This must put him near the low point 
in the pendu lum ol archi tec tura l fashion. H i s 
name, once universally respected, rarely comes 
into architectural debate at present. 

Yet his achievements remain significant. T h e 
G e n e r a l Motors Techn ica l Genter . outside 
Detroit , is the place where the M o d e m Move­
ment d r eam o f the machine-made , machine-
se rv iced , env i ronment was achieved for the 
fust time, l is inventions and achievements are 
m a n y - the first neoprene gaskets, the firsi 
off ice grid with l ight ing and venti lat ion avail­

able in each grid square, the curtain wal l wi th 
metal faced sandwich panels - all these are the 
stock-in-trade o f a thousand olTice buildings 
built s ince. B u i . unl ike succeeding bui ldings, 
the G . M . Tech Gen te r has g lamour : it has 
staircases and public areas thai can still startle. 

Saa r inen rejectee! the notion that a rchi tec­
ture was a ' f o r m u l a lo be found ' and cons id­
ered t l i . i t each a rch i t ec tu ra l project should 
'have its own solution". He was a risk taker. So. 
among the successes are some gl im fa i lures , 
and some designs that do not come o i l . like ihe 
L ' S Embassy in L o n d o n . L e i us be generous, 
and judge him by the besi. C H S is still the best 
New Y o r k olf ice tower post-Seagram; Dul les , 
w i t h its mobile lounges, real ly did b r ing new 
thinking to airport design: the Je f fe r son A r c h at 
St L o u i s is one of the lew great monumen ta l 
structures of the twentieth century. 

W ith the T W A T e r m i n a l at Idlewild threat­
ened w i t h redundancy , it may be time to re­
assess S a a r i n e n . This book gives sound 
illustrations and a thoughtful text, but by only-
using black and white photographs, it tends to 
look dated. The 1 T i l l s cars in those pho­
tographs reinforce the feeling that this book is a 
survivor f rom an earlier era, not an attempt to 
see Saarinen from a contemporary viewpoint. 
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F I N D I N G T H E P L O T 

T H E E P H E M E R A L OF R E A L : A N 
A R C H I T E C T U R A L N O V E L E T T E 
By Chris Thurlbourne. Aarhus: Arkitektskolens 
Forlag. 2003. € 3 2 (£21) 

Author C h r i s Thurlbourne has impressive cre­
dentials: Associate' Professor at Aarhus School 
of Archi tec ture in Denmark , former winner of 
the R I H A Si lver Meda l , and founder ol prac­
tice Ah. i tude. following work wi ih Hopkins and 
Partners. One is therefore expecting a lot f rom 
his Art hi I re/in <tlMoveklite, and in a sense d i a l ' s 
exactly w hat one ni ts: a lot. some of w hich is 
interesting, much of w hich is impossible to fol­
low, pans of which are beaut i fu l , even poetic, 
but a l the same time frustrating. I shall attempt 

to explain. 
T h e n a r r a i i v e is largely based a round four 

conceptual characters: Decadence ('the body of 
creat ion ' ! . 'The L e a r n e r i ' the infant o f k n o w l ­
edge, the sponge soaking in every thing' : . T h e 
Shadow i'the keeper ... creator o f boundaries' . 
and a fourth character which lakes the form of 
an obscure unpronounceable squiggle. repre­
senting 'a creature exist ing and inhabit ing the 
text ... an in fo rmer i f you l ike , choosing the 
moments to unfold f rom the body o f i n f o r m a ­
t ion, the in ternal wor ld o f the imag ina ry ... 
etc . These metaphorical characters lake the 

reader through a very personal presentation of 

Z u h o Z h e n g Y u a n garden , S u z h o u looking t o w a r d s 

C o o l i e - h a t Pavi l ion f r o m beside Hal l of T h i r t y - S i x 

Mandar in D u c k s . T h e ' A r t l e s s A d m i n i s t r a t o r ' s 

G a r d e n ' is one of the t r i u m p h s of C h i n e s e garden ing 

d i s c u s s e d wi th insight and sensit iv i ty in The Chinese 

Garden, History Art and Architecture, by Maggie 

K e s w i c k , F r a n c e s L i n c o l n , L o n d o n , 2003 , £35. A 

percept ive ly r e v i s e d edi t ion (by A l i s o n H a r d i e ) of the 

inspir ing and innovat ive f irst ed i t ion . N o one wi th a n 

in te res t in g a r d e n design should be w i thout it. 

what constitutes archi tecture . A l its best, this 
involves considera t ion o f the five h u m a n 
senses, and the impact that the d imens ion of 
l ime has on arch i tec tura l exper ience . A t its 
most conceptua l it i n v o k e s highly abstract , 
subject ive descript ions o f ve i l s , models a n d 
lamina t ions , presented in var ious text forms: 
poetry. pure description, prose. 

W i t h i n a l l o f this are a seemingly inex­
haustible number of ideas, some of w hich hav e 
parallels with die wr i t ing style of J a m e s Joy e c . 
or EibeskincTs ear ly essays. 1 real ly l iked the 
reading of Asp lund ' s Go thenburg Law Cour t 
building, and the tangible descriptions of mate­
rials like stone, timber and mud. But much of 
the conceptual writing is hampered by spelling 
and g r a m m a t i c a l errors w h i c h , f r a n k l y , lake 
the enjoyment oul o f reading already diff icul t 
l ex i . As 'Thurlbourne himself w rites: 'May be it 
w ill grow to a greater understanding o f p h y s i -
cal i ty . to a new w ay The Lea rne r can see and 
perceive space and the boundaries that make 
Space. Maybe." Exact ly , Maybe. B O B B Y OPEN" 

B o o k r e v i e w s f r o m this and r e c e n t issues of 

T h e A r c h i t e c t u r a l R e v i e w c a n n o w be s e e n o n 

o u r w e b s i t e at w w w . a r p l u s . c o m and the b o o k s 

c a n be o r d e r e d onl ine , m a n y at spec ia l d iscount . 

http://tli.it
http://www.arplus.com


delight 

K A R L A K O W A L S K I , F O U N D I N G P A R T N E R O F S Z Y S Z K O W I T Z + K O W A L S K I , T H E I M M E N S E L Y I N V E N T I V E 

O R G A N I C F I R M F R O M G R A Z , H A S A P E N E T R A T I N G E Y E O N T H E C H A R A C T E R S O F H E R C O L L E A G U E S . 

Karla Kowalski of Szyszkowitz+Kowalski recently resigned after 15 
years as professor at Stuttgart's Technical University. As part of the 
leaving festivities, she privately published and presented to her 
colleagues a book of sketches and doodles made during the many 
faculty meetings she was obliged to attend. Some are abstract graphic 
compositions, others landscapes, but the strongest impression comes 

from a series of animal figures like those that she also models in 
plaster (AR January 1997). They have particular stances and 
expressions, and they also wear striped or patterned garments as an 
extension of their natural plumage. Are some of them caricatures of 
colleagues at the meetings? Cryptic notes in the corners sometimes 
suggest it. PETER BLUNDELLJONES 


