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The last serie ot indoor use projectors designed by Piero Lissom and developed by Antares enlarges the range 
ot lighting sources used by incorporating the last generation of discharge lamps. Made of die-cast aluminium, 
these projectors have the Conlrol Gear (conventional or electronic) situated apart from the light body in order 
to assure the correct operation of the projectors under any conditions. 

FARETTO. Design by Piero Lissom 

Antares lluminacion. SA • E-mail: antares@antares-group.com • Phone: + 34 961 669. 520 • Fax: +34 961 668 286 

us.com/enq.html 

mailto:antares@antares-group.com
http://us.com/enq.html


COMBINE INGREDIENTS. BAKE IN SOLAR OVEN. 
nantle • Che i snses with multiple lens 

oris • Seven 102 MPH • Zero >enetration of 
U V B , U V C and I e light • High f requency C rys ta l 

togy • 0.77 distant 0 Matter"1 frame 
• : • : • - : i'Ti' ens coatings 

i itrast • 1 0 , 0 0 0 P S I tensile strength 

e fit • 3 0 , 0 0 0 P S I fie x i u l us • Optically pure Plutonite 1 ' 
r ial • 2 1 , 7 6 t ction • Per fo rmance beyond 

jh m a s s and high 
Xnot • True n accenl • 1,000 AMP vapor deposition 

i to www.oak ley .com. 
ir inventions, look for the 

r e m i u m D e a l e r s i 

For free colour brochure pack and local authorised stockist details, send your name and address together 
with 70p in stamp to: Oakley UK - Icon House - Icknield Way - Letchworth - Herts - SG6 1GD - Tel: 01462 475 400 
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ThePropertyTradeShow ^ j f 0 

"Have you 
secured your 

exhibition 
stand yet?* 

If you need to target developers, investors 
and agents with your property trade services 

then secure your stand now! 
f ^ L Y M P I A 

L O N D O N 

19th & 20th February 
Olympia Exhibition Centre London AciCnmm BVHlll Ltd 

FOR PRE-REGISTRATION & EXHIBITORS PACK 
visit: www.propertyt radeshow.co.uk 

P l e a s e c o n t a c t : M i k e N u g e n t 

T e l : 0 2 0 8 2 3 8 5 6 0 0 E m a i l : m i k e . n u g e n t @ a g c o m m . c o . u k 
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InnovationsCampus of the Wolfsburg AG, Wolfsburg 
Forum Auto Vis ion 
T E C U * - P a t i n a , r ib-mesh design 

Exemplary cladding 
in T E C U - P a t i n a 
All the best 
for roofs and facades. 

T E C U * is a brand name 
of the KM Europa Metal AG 
SMI Group 
www.kme.com 

T E C U " T e c h n i c a l C o n s u l t i n g Of f i ce 
Tel. +44 ( 0 ) 1 9 0 5 / 7 5 18 17 
Fax +44 ( 0 ) 1 9 0 5 / 7 5 1801 
info-uk@kme.com 

Rolled Products 

C l a s s i c 
Oxid 
Patina 
Zinn T E C U ® 

Copper designs. 
I Systems 

System Shingles 
Cladding Systems 
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litects: Foster and Partners 

ographer: Nigel Young (at Foster & Partners) 

I d l i n e 
Knud Holscher Industriel Design 



Emor<|tna Archllecluro 2001 

Hardware 
Bathroom 
Washroom 
Handrail 
Wardrobe 
Signs 

World Wide Regional Offices 

d line'" asia 
Tel: +(603)2163 0616/17 
E-mail: asia@dline.com 

d bne""central europe 
Tel: +(49) 89 20 70 2770 
E-mail: central.europe@dline.com 

d line""middle east & africa 
Tel: +(971)4 8872210 
E-mail: middle.east__africa@dline.com 

d line'" nordic 
Tel: +(45)36 18 04 78 
E-mail: nordic@dline.com 

d line™north america 
Operating through 
Henrik Hall Inc. 
Tel: +(1)917 210 8282 
E-mail: north.america@dline.com 

d line'"u/f ltd 
Tel: +(44)1844 299305 
E-mail: uk@dline.com 

South Europe 
Tel: +(971)4 8872210 
E-mail: middle.east_africa@dline.com 

The complete product range can be viewed on www.dline.com 

J 
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Individual Light 
Malmo Floor 
Design Mats Thoren 8 Lars Bylund 

louis 
poulsen 

Denmark +45 33 14 14 14 • Germany +49 2103 940 0 • Finland +358 9 6226 760 • Sweden +46 8 446 48 00 
Norway +47 22 50 20 20 • France +33 1 49 59 68 68 • Benelux +31 23 56 50 030 • Switzerland +41 1 733 70 40 
USA +1 954 349 2525 • Japan +81 3 3586 5341 • UK +44 1372 848 800 • Direct Export +45 33 31 11 66 
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Stadtwerke Munster, Germany, Architects: Hentrich, Petschniegg and Partner KG 

TERRART K -FLEX is the common supporting structure for all product lines of the 
TERRART-sys tem. The patented development consists of just 15 single components 
and accordingly, it is very easy to handle. Its flexibility enables the smooth integration 
of the TERRART-sys tem wi th any classic or modern wal l construction. 

- K e r a m i k 

NBK-Keramik GmbH & Co. • Reeser Str. 235 • D - 46446 Emmerich-Vrasselt • Germany 

Tel. 0049 28 22 / 8 1 11-0 • Fax 0049 28 22 / 8 1 11 -20 • E-Mail: info@nbk.de • www.nbk.de 
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Excellence in window treatment design 

Silent Gliss Ltd. 
Star Lane, Margate, Kent CT9 4EF, England 
Tel: 01843 863571 Fax: 01843 865403 
E-mail: info@silentgliss.co.uk www.silentgliss.co.uk SilentGliss 

enquiry 34 www.arplus.com/enq.html 
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ERCO Transadapter 
12V max.50 W 

switch off 
before relamping 

ERCO 
w w w . e r c o . c o m 

http://www.erco.com


ALBRECHT JUNC GMBH & CO. KC • PO BOX 1320 • D-58569 SChalksmuhle 
Phone +49-2355/806-553 • www. jung.de • mall.vka@jung.de 

The special combination of frames and 
inserts gives the new LS plus range a 
distinctive appearance. Frames are available 
in glass, stainless steel, aluminium and 
Cohan*". All the elements of the LS ranges 
are suitable for use as inserts. There is 
therefore almost no limit to creativity of 
form. 
Picture: Frame In satin-coated glass, Insert 
in aluminium 

JUNC design -
consistent 
to the last detail 

enquiry 12 www.arplus.com/enq.html 



Why compromise? 
Now you can afford the whole picture. 

hp designjet 100 

Keep your head and go for the big picture - with the new, versatile HP Designjet 100 
colour printer. Because, for the same price as an A2 printer you can now afford 
a machine that will print sizes up to A 1 + - everything from general office documents 
to CAD drawings-a l l from your desktop. All with a crisp, sharp, excellent image 
quality, as only HP knows how. It's affordable, easy to operate and economical to run, 
using individually replaceable supplies, and operating on special printing modes 
to control ink usage. You'll also save on trips to the local print shop! And because it's 
HP, superb reliability and performance come as standard. 

• versatile A 5 to A1+ output • office printing features: Microsoft certification for 
Windows' 98, 2000, XP drivers • dedicated CAD printing capabilities: AutoCAD 
drivers available • easy to operate • saves on outsourcing • supports wide range 
of hp media • neat desktop design 

From ^ 9 3 5 s * 1 0 9 9 inc 
vat 

To find out more call 0870 787 6440 or visit 
www.hp.com/uk/giraffe 

i n v e n t 

©Hewlett-Packard Compony 2002. Microsoft* and Windows' are US registered trademarks of Microsoft Corporation. AutoCAD' is a US trademark of Autodesk, Inc Prices refor to specification descriptions only. Pricos quoted are typical 
buying prices Prices are correct ol lime of going to press. Prices change frequently and ate sublet lo change without nolice. Additional costs may be incurred for delivery and foi credit card transactions Finance subject to status 
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0 
The laser-engraved STRASS" - The Original 

40 facets, instead of 16, ignite an 
inimitable cavalcade of spectral 
colours and reflections in the new 
STRASS" octagon "Lily". This unique 
refraction satisfies every lighting 
design with amazing brilliance. 



e legant , versat i le a n d robust 

bar a n d res tauran t sea t i ng 

Z o e f t i g + C o m p a n y 

Kings Hill Industrial Estate Bude Cornwall E X 2 3 8QN UK 

Telephone 01288 354 512 Facs imi le 01288 355 954 

E-mail zoeft ig@aol com 

Website www.zoeftig.com 

Official supplier of lighting technology for EXPO 2000 Hannover 

494 ... 

Franz Sill Gmbh 
10937 Berlir 

Phone + 49 30 61 000 55C 
Fax+ 49 30 61 000 555 

central@sill-lighting.com 
www.sill-lighting.corr 

SILL Lighting UK 
3 Thame Business Center 

Wenman Road 
• f t Thame Oxfordshire OX93XA 

Phone+ 44 18 44 260 006 
Fax+ 44 18 44 260 760 

sales@sill-uk.com 
www.sill-uk.com 
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AFRICA/MIDDLE EAST 

ARGENTINA 

AUSTRALIA 

AUSTRIA 

BELARUS 

BELGIUM 

CANADA 

CENTRAL EUROPE/BALTICS 

CHINA/BEIJING, 

GUANGZHOU, HONG 

KONG, SHANGHAI 

CROATIA 

CZECH REPUBLIC 

DENMARK 

EASTERN EUROPE 

FINLAND 

FRANCE 

GERMANY 

HUNGARY 

INDONESIA/PHILIPPINES 

ITALY 

LATIN AMERICA 

LUXEMBOURG 

MALAYSIA 

NETHERLANDS 

NORWAY 

POLAND 

RUSSIA 

SINGAPORE 

SPAIN/PORTUGAL 

SWEDEN 

SWITZERLAND 

TAIWAN 

THAILAND 

UKRAINE 

UNITED KINGDOM 

UNITED STATES 

C E I L I N G S Y S T E M S 

D M M E R C I A L F L O O R I N G [ B e t w e e n us, ideas b e c o m e reality."] 

W H E R E V E R Y O U D E S I G N O R B U I L D , 
A R M S T R O N G I S T H E R E T O H E L P . 
E a c h project h a s unique requ i rements for f loors and ceil ing 

s y s t e m s . And with Armst rong, you gain the advan tage of a 

wor ldwide network of s a l e s and technica l representa t ives to 

help you develop the right speci f icat ion f rom our d iverse range 

of products . Let us know how w e c a n ass i s t on your next project. 

For the location of the Armst rong off ice neares t you , p lease : 

• F a x your name, company, phone and facsimi le numbers to: 

717-396-6341 • Write the w o r d s : Archi tectural Rev iew " T e l l u s 

if you are in terested in Commerc ia l F loors or Ceil ing S y s t e m s . 

002 Armstrong World Industries, Inc. www.armstrong.com Armstrong 
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Care to know my new 
measurements? 

Fax +49 7833 70 384 

E v e n the best b a t h r o o m p l a n n i n g can ' t w o r k if the d e s i g n f i t s the b i l l but the m e a s u r e m e n t s don ' t . Or the m e a s u r e m e n t s 
do but the p r i c e doesn ' t , e t c . e t c . T h e s e a r e p r o b l e m s of the pas t . S t a r c k 3 by D u r a v i t u n i t e s e v e r y t h i n g w h i c h b e l o n g s 
t oge the r : D e s i g n , v e r s a t i l i t y and p r i c e - i d e a l a l s o f o r big p r o j e c t s . D e s i g n e d by P h i l i p p e S t a r c k . Long a w a i t e d by m i l l i o n s . 
D u r a v i t p r e s e n t s S t a r c k 3. For m o r e i n f o r m a t i o n t a k e a look at w w w . d u r a v i t . c o m / s t a r c k 3 

Cata loque? Fax +49 78 33 70 384 
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A T R I U M P H O F E M P T Y I M A G E S O V E R R E A L S O C I A L A N D A R C H I T E C T U R A L I M A G I N A T I O N ? S U R F T H E C Y B E R W A V E S W I T H 

S U T H E R L A N D L Y A L L I N B R O W S E R ; V I E W F R O M L L U B L J A N A ; L E T T E R S - I R I S H C O N T E N T I O N , C L I N I C A L P E R R A U L T . 

A F T E R T H E C A T A C L Y S M 

Edward Robbins looks at how architects 
have responded to I I September . 

The immediate af termath of the attac k of I I 
September on the Wor ld Trade Centex in New 
Y o r k brought out the best in so many people: 
unfortunately not architects. F i r e m a n , police­
men , and rescue workers risked and even lost 
their lives while responding to the catastrophic 
events o f the day. Restaurateurs in the area, in 
the lace of significant f inancial losses, provided 
free meals to those work ing on the site. M a i n 
people, asking for no f inanc ia l compensat ion, 
volunteered for jobs associated with the clean up 
and support for v ic t ims famil ies . A n d , I w i l l 
always remember the way hard-edged, loud and 
often socially insensitive residents o f this great 
ci ty were t ransformed almost magical ly into 
softer, quieter and more considerate citizens of a 
wounded and shocked city and country. T h e r e 
was an unusual hush to this boisterous and ener­
getic place as people turned to each other on the 
streets, in bars and cafes, at work, on the subwav. 

Daniel Libeskind proposal for rebuilding World Trade 
20 | 11 Center, part of the show at the Max Protetch Gallery. 

real ly just about anywhere and tried Co make 
sense of what had just happened. There were no 
answers, only questions. 

Architects, with a few exceptions, rather than 
ask questions or undertake good works , began 
before the ashes of the Wor ld Trade Center were 
even cold to provide answers and to seek work. 
In contrast to so many others, they began a loud 
campaign in the media to insert themselves as 
central players in the discussion about the recon­
struction of the W o r l d T r a d e Center site and of 
I .owei Manhattan in general. Suggestions about 
the design of buildings to replace the collapsed 
towers, demands that there needed to be a dra­
matic architectural response to the tragedy and a 
sense that architecture was the anodyne to the 
tragedy dominated the public comments of 
architec ts immediately after the events of 1 1 Sep­
tember and they still do). The media were filled 
with encomiums about this or that suggestion 
f r o m one or another architect about what was 
best for the site. A n d almosi alw ays w hat w as best 
was archi tec tura l . O f al l the architects who 
responded publicly to the events o f 1 1 Septem­
ber. I recall only one expressing a need for a 
pause for the w ounds of the tragedy to begin to 
heal and for people to have time to make sense of 
what had happened. 

Indeed like vultures fighting over a dead car­
cass, architects and architectural critics began a 
still raging debate about which architects and 
what designs would best serve the Wor ld T r a d e 
Center site and lower Manhat tan. T h e issue, as 
the architecture critic o f the .V«c York Times put it 
a year later, is ultimately archi tectural . A r c h i ­
tects, it could be argued were right to see it this 
way . It was clear that there would need to be 
some kind of architectural response in the process 
of renew ing the site. The response of architects 
also was probably not surprising given the declin­
ing archi tectural economy in New Y o r k and 
nationally). Ye t , in the aftermath of the tragedy, 
the city was still i n mourning, and it was still 
unclear just what the city and its politicians, plan­
ners and developers would do in response to the 
tragic events that it had just experienced. 

Archi tects though seemed blithely uncon­
cerned with the larger issues and focused entirely 
on the issue of architecture itself. E v e n though 
the area had begun to experience a loss of jobs 
and firms before 11 September as a result o f both 

an economic downturn and the decision, ironi­
cally, of a Dumber of f i rms to disperse both ser­
vices and employees throughout the region, 
archi tectural responses 'wi th a few notable 
exceptions] assumed that jobs and f irms would 
return. If . as Ihe Wall Street 'journal argued. Wal l 
Street was still the spiritual heart of the financial 
district, it was no longer its physical centre, it sug­
gested the possibility of new programmes and 
new building ivpes for ihe area. Architects were 
not listening. F o r some architects, it was just 
another day of serving the needs and wishes of 
the developers and planners themselves seek­
ing physical fixes to the tragedy - looking to find 
a design response to their programmatic sugges­
tions for the area . F o r other architects , the 
destruction of the W o r l d Trade Cente r offered 
an opportunity to rebuild in the grand tradition 
of the Wal l Street o f the past: grandeur, concep­
tual bravado and bigness were the operative-
bases for their responses. 

The debate between what might be described 
as banal and big. corporate and c onceptual, 
might best be understood by looking at the 
response to the six plans prov ided by the archi­
tects under the auspices of the Lower Manhattan 
Development Corporat ion. When unveiled, the 
six plans were met with what one journalist 
called 'spontaneous booing"; the plans were seen 
as pedestrian. 

I n response, a number of architects, mostly-
world famous celebrity architects, under the aus­
pices of the .Vew York Times prov ided a series of 
design suggestions. In a correction of what these 
architects saw as real estate planning w here plots 
are designed for partic ular developers, they sug­
gested a plan whereby plots would be divided 
and designed by different importanl architects 
usually architects well known for their concep­
tual and ground-breaking designs). Although the 
difference here might escape many of us. a series 
of designs w as produced each on its own plot 
with litde or no relation to the buildings that bor­
dered it - why each building is located where it is 
goes unexplained. Images ran from twisted tow­
ers that would suggest partly collapsed structures 
to inverted Art Deco skyscrapers, f rom formalist 
exercises to more conventional designs of large 
buildings ( A R M a r c h 2002) . Designs ranged 
f rom what one friend called 'the offensive to the 
rhetorically clever' alt hough most were just more 



-

World Trade Center proposal by Dutch architects NOX Architekten - part of the image zoo? 

images ol stylish buildings wilh no more to add m 

the discussion than tin- earlier more banal 
designs dies were supposed to replace. Or. as 
another critic suggested about another set o f 
archi tectural suggestions for the Wor ld T r a d e 
Center site but apropos of most o f the architec­
tura l responses, the majori ty of die proposals 
were merely "egoistic exercises and have little to 
do with how to repair the existing rem in the 
urban fabric' . 1 

( hetal l ihe new proposals in t h e . W York Times-' 
suggest a kind of image ZOO for gazing but not a 
well thought through urban response to the prob­
lems lacing the lower Manhattan area and New 
Y o r k since I 1 September. What is captured 
according to the critic o f the \ew York Times is 
' imagination' and nothing so conventional as 
issues of use and (faction. Architecture as image is 
cr i t ical . Indeed, the architectural committee 
responsible for this image zoo accepted the overall 
planning programme set out by the planners of the 
Li iwer Manhattan Developmeni ( io i poi .it ion. 

The architects w ho contributed to the ,\W« 
York 'Times do not monopolize this kind of think­
ing. Large skyscrapers and grand designs are 
central lo a series of architectural images in the 
l h September 2002 .Yew York magazine and the 
images exhibited at the M a x Proteteh Gallery in 
New York. I f one or two images suggest a reread­
ing or rethinking of die site, most are merely 
exercises in architectural pyrotechnics. They are 
images about architecture and not architecture 
addressing the social and cultural issues raised by 
the events of 1 1 September or the problems now 
facing New Yorkers. 

Nonetheless, the tactics o f the architects 
involved in this debate appeared lo have worked, 
at least for some. T h e most recent move by the 
L o w e r Manhat tan Developmeni Corpora t ion 
has resulted in six archi tectural teams being 
selected to provide designs for the area . T h e y 
include many of those w ho so blithely provided 
die images spoken about. Indeed, these images 
have now provided work and inserted the an hi-
tects once again into the process of rethinking, or 
at least redesigning the World Trade Center site. 

( ' \ uics might say "so what?1 let the architects 
play. Nothing matters but ihe desires o f the 
developer L a r r y Si lvcrsiein who holds the lease 
on the W o r l d Trade Cente r site. Nonetheless, 
the tragic ev ents of 1 I September Opened up an 

imporlaui space to begin not only die repair o f 

the physic al destruction of the site, but to begin 

an important conversat ion about what this all 

means for the city, especially a global city like 

New York , and how society might be rebuilt 

Archi tects have a lot to offer in a discussion 

with others about just how we might design and 

rebui ld after the larger discussion has begun. 

Architecture is socially and culturally important 

if not de tennina l ive . W h a l needed to be 

addressed before the creation o f archi tectural 

images are questions like what do the events o f 

1 I Sepiember mean? H o w might we. in light of 

these events and the changing economy of New 

Y o r k , rethink whal is needed to be clone at the 

site? Whose city and whose site is it.J T o whom 

does the site ultimately belong and how should 

this be recognized;' What might best suit a post 

1 I September New Y o r k : ' How should the 

resources of the city be allocated ? 

Indeed, it would be important lo raise (he 

question whether all the efforts at rebuilding the 

city should be centred on die Trade Center site 

and L o w e r Manha t t an exclusively. Archi tects 

have no unique insights into these questions and 

have no monopoly on the answers but. as c i t i ­

zens, they have as much to offer as anyone else. I l 

would have benefited architects as people and 

professionals to have joined this , unversation 

first before they placed their images and egos, 

their professional differences and their personnel 

energies on the line. T h e y might not only have 

become part o f a general discourse f rom w hich 

they might have learned things thai would have 

benefited their designs, they might also eventu­

ally have thorough good works found work that 

would have been able to provide more substan­

tive and interesting responses to I 1 September. 

E D W A R D R O B B I N S 

/ Knit Hihda.Jaman 2002, das biuit. www.dasbutit.iiig. 

2 \ . u Y o r k I i n i r - M . I I ; . I / I I I C HSfplrmlifi 2002. 
V Studio Ihmt'i hbukmd. ftltff mid I'artntrs; Rulinid Matt, 

I'rtn Eurumtm, Chariti <<wtillimex. tiiidStevrn Hall; I 'mted Arrhiterts; 

Skidmort. Oumigt andMrmll; 77//VA. fir morr mlormatum *rr 

hllp://uwu-.rnifum<.fnni/iifii's.htm. 2 I 
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v i e w 

browser 
Suther land Lyal l nimbly canters through 
the wilds of a rch i tec tura l cyberspace . 

W h i t e Vi l lage, the movie 
I don't know how you feel about people who 

collec t ceramic miniature houses and cottages. 

So I don't know how you feel about download­

ing a Q u i c k T i m e movie of the Weissenhofsiecl-

lung at http:/ /weissenhof.de (that's it, no w w w ) . 

I t ' s the sort o f thing you could probably have 

running on a computer over the office reception 

desk in case Modern i sm-savvy clients and 

potential staff pop In. T h e Qu ick Time movie is 

a fly-through, not the whole I B M Deutschland-

cra f ted model . T h e y keep that safely in 

Stuttgart for the year 2004 when die city opens 

the new WVissenhof Museum in that C o r b + 

Pierre Jeanne-ret double house on the old exhi ­

bition site w h i c h closed back in 1927. T h e v i r ­

tual lour is not photographic reality quality. It 's 

rather stylized w h i c h , given the rather stylized 

qual i ty o f the or ig ina l buildings, is absolutely 

fine. But downloading it? The re ' s no download 

button, you say. Y o u can only watch the movie 

while we're logged on to the site. A l i a . T h e file is 

actual ly a l ready on your computer right now. 

Et's bo be found at C : \ W i n d o w s \ T e m p o r a r y 

Internet Files. I f you temporarily close down the 

web page and go straight there it wi l l be at or 

near the end of the folder and it should be called 

something l ike rundgang.mov. W h a t e v e r it 's 

cal led, it w i l l be a round 1 4 . 3 5 0 K B long. D r a g 

and drop it into a more accessible folder and 

there you are, an abstracty. Wcisscnhol'siedlung 

f l y - a round . I f you hadn ' t had Q u i c k T i m e 6 

installed the site kindly does it for you in a cou­

ple o f minutes . T h e in t r iguing home page is 

quite surreal with a small framed movie loop of 

a late '20s open-top motor ca r repeatedly d r i ­

ving across the frame, the famous double house 

in the background. But I ' m still not entirely sure 

that it's not al l the electronic equivalent o f the 

ceramic thatched Bavar ian village silting pretty 

on Auntie 's mantelpiece. 

Pong revival 
I f you never check out a web site aga in you 

should take a look at www.b l inken l igh t s .de . 

Blinkenlights is a G e r m a n site whose principals 

turn bui ldings into s imple compute r screens. 

T h e i r first pub l i c ou t ing was in B e r l i n and 

more recently in Par i s . U s i n g their mobile 

phones, citizens of these cities could play com­

puter games such as Pong and put up computet 
ar twork of their own devising, love letters and 

such like - al l on the facades of otherwise bor-

22 I 11 ing ci ty bui ldings. F o r the ann ive r sa ry o f the 

Chaos Compute r C l u b Blinkenlights took over 
18 windows of each of upper eight floors in the 
chosen bui lding and painted them whin- . 
Behind each o f the windows they put a single 
150VV lamp on a tripod. F a c h light is connected 
to a relay and the 18x8 matrix of lights was con­
trolled by three computers. The site allows vou 
to download the latest vers ion o f the software 
which is written under UNIX including L i n u x 
and M a c O S X.) O K . so we used to play Pong 
in pubs way back in the '70s at the dawn of the 
computer games age w h e n the screens were 
monochrome and the pixels lumpy. A s here. 
But when you can gel to play Pong at the city-
scale who 's complaining? T h e r e ' s also a great 
list o f precursors and s imilar schemes. Though 
not, strangely. any reference to our own Peter 
Fink who used a similar scheme to count clown 
the Mi l lennium using the top of London 's tallest 
building. C a n a r y Wharf . 

Being, becoming and mater ia l blobs 
O n the topic o f obsc urity and diff icul ty and 

amused at current architecture school misuse of 

the word "materiality" I used Google 

(www.google.com) to look up 'blob architecture' 

on the Net. Studio dominees have recently been 

using 'materiality' in what they imagine to be an 

intellectual w ay of saying 'the materials used". 

Antonym for ' immateriality ', synonym for 'cor­

poreal i ty ' (no, my dear old studio tutor, that 

doesn't mean to do with corporations,, 'materi­

al i ty ' is normal ly a term used in the context o f 

meaning and being bit loftier than 'to do with 

building materials ' . In mitigation the word has 

developed spee ial meanings in aci ountam \ and 

law to do wi th states o f m i n d but again , not 

building materials. I looked up 'blob' because I 

had a vague memory that, like 'matc r ia l i tv ' . it 

already had a fairly specific meaning - this time 

in recent database theory, it does. I was going to 

reproduce a simple explanat ion but there isn't 

one and you probably wouldn't really be inter­

ested anyway. So , on the grounds that ridicule 

f rom the educated chattering classes wi l l bring 

about a swift demise of building materials-style 

'mate r ia l i ty ' among the half-baked, w i l l 'blob 

architecture' similarly fade f rom our language? I 
think not. First of all its corporeal manifestations 

are too much fun . second the other one is used 

exclusively by computer nerds and . third, blob 

has to be one of the least pretentious words you 

will ev er, ever hear in a final year c r i l . 

V i c t o r ludorums 
Y o u would sort of expect A n Ingram, this year's 

RIBA gold medallists, to have a site of their own. 

Not so. T h o u g h since they haven't operated as a 

group for decades it's not surprising. T h e r e is a 

ter r i f ic exhibi t ion o f their work doing the 

rounds, most recently in the U S . T h i s being 

England and the R I B A . nobody thought o f h a v -

ing it staged here to i oinc ide with the handing 

out of the gongs. S t i l l , searching around the net 

there's an excellent essay by J o e l Sanders in the 

Oc tobe r 1998 issue of Artfanm at www.findarti-

cles .eom/cf_0/m0268/n2_v37/21230377/p I /ar t 

i c le . jh tml? term=archigram. No don't try key-

boarding all that in it wi l l be on our web site at 

w w w . a r p l u s . c o m whence y o u can copy it to 

O u t l o o k E x p r e s s . But hang on to the 

www.findarticlc-s.com bit which is. no surprise, 

about finding articles. Its source mater ia l is 

admittedly a hit limited - maybe 40 magazines in 
its arts and entertainment section including Mod 
ernism. Art in America. Art Journal, the aforesaid Art 
Forum. A n d Thrasher Magazine w h i c h , sorry, is 
about skateboarding. Un l ike a lot o f such 
indexes, it oilers the- complete text rather than a 
resume. Full marks. 

Number ing days 
Searching for more Arch ig ram material on the 

web it occurred to me that architecture registra­

tion boards around the world must be writhing 

with frustration at all those unregistered a rch i ­

tects out there on the- Internet. Software archi ­

tects, integration architects, systems architects, 

e ven experimental arc hitects, whose only con­

nection with the thing we all love and its means 

of product ion . C A D . is that the\ might have 

been on the team w h i c h wrote the program. 

O n e school o f thought says that the pro l i fe ra ­

tion of (presumably i unprosecutable computer 

'a rchi tects ' means that registration's days . in-

numbered . D o i n g an ' expe r imen ta l a rchi tec­

ture' Google search and after filtering out ' U R A 

architecture ' no don't bother: and ' interactive 

web-based D S P ' and ' cha in abstrac t value 

fields' there, flagged up was a real , fascinating 

site, it seemed. E x p e r i m e n t a l Arch i t ec tu re at 

w w w . a r t - d i r . n e t / A r c h i t e c t u r e / E x p e r i m e n t a l / . 

I say 'seemed' because there were a lot o f 

golden oldie s like Soler i ' s Arcosant i and Matt i 

Suuronen ' s 1968 Fu tu ro home though not 
Roger Dean ' s ear ly '70s essay on the same 

theme-. But there was one sweet site-. C o p e n ­

hagen Substitute- at http://copenhagc-n-sub.sti-

tute.homepage.dk whose gentle pleasures I 

leave you to discover for yourself 

Sutherland hall is at Sutherland.lyalK^btintemet.com 

erratum 
T h e correct title o f V o l k c r Wel te r ' s book 

re\ ie-we-d in September A l \ p97 is liiofiolis: I'atruk 

Geddes and the City of Life ( M I T Press). 

http://weissenhof.de
file://C:/Windows/Temporary
http://www.blinkenlights.de
http://www.google.com
http://www.findarti-
http://cles.eom/cf_0/m0268/n2_v37/2
http://www.arplus.com
http://www.findarticlc-s.com
http://www.art-dir.net/Architecture/Experimental/
http://copenhagc-n-sub.sti-
http://tute.homepage.dk
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T A L E N T C O N T E S T 

Since I'.)77 ihe A ran go Design Founda t ion , set up b\ J u d i t h 
Arango. has devoted itself to design education. Since its incep­
tion it has organized events of var ious kinds to bring achieve­
ments in the fields of design and architecture BO the add i t ion ol 
industry, government and the public. As well as holding exh i ­
bit ions, lectures and other events in museums throughout 
north A m e r i c a and Canada , and more recently in Europe, the 
Founda t ion has this year inaugurated the A r a n g o Design 
A w a r d for emerging talent. As happened this year, the award 
w ill coincide wi th another of the Foundat ion ' s projects , the 
annua l In terna t ional Design and Arch i tec tu re Day held this 
year on 29 September throughout the U S . 

En t r i e s f r o m young professionals in a l l fields of design are 
eligible for the award . T h i s year, the prize was won by Adolfo 
Albaisa and Kr i s topher Musumano of the l ive year old prac­
tice. Aibaisa and Musumano. M i a m i . T h e i r entry consisted of 
a project for residential towers in precast concrete, designed as 
an alternative to ' formula ic , mass produced housing ... prolif­
era t ing in m a n y c i t ies ' and as a c i ty l andmark . J u r o r s , L e i l a 
and Mass imo V i g n c l l i . commended 'the vo lumet r ic p lay ' o f 
the towers, the 'serene public spaces' and the vibrant plav of 
light and shadow on the fat .ides. 

I bis vear's D + A day w hich has grown to include a w hole 
month o f act ivi t ies included a publ ic sympos ium on u rban 
planning held at the end of Oc tober in Bogota. Co lombia . In 
spite of devastation caused by guerilla and drug wars, the city's 
quality of life is said to be improving. Participants included the 
former mayor. Enr ique Penalosa. 

Fnr matt in/ormullon lonlact Atangn Dtugn An aid: dt\ignamtnc(a<aal.rnm 

Design and Architrrturr Day: \urta(a) •yst uvirli.t nm and rrnn .dr\ignandarchilri lurtda\ .1 em 

Arango Design Award 2002 winning project for residential towers by 
Adolfo Albaisa and Kristopher Musumano of Miami. 
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v i e w 

l e t te rs 
I R I S H S T E W 

S I R : A s members of the team which created and 

main ta ins P A D D I (P lann ing Arch i t ec tu re 

Design Database I r e l and) , we wish to express 

our disappointment at Sutherland LyalPs nega­

tive, and somewhat i l l - informed, approach to a 

freely available architectural resource ( A R Sep­

tember, p33). 

W e should like to make the following points: 

P A D D I is a memorable acronym which fits its 

contex t - no ideological baggage here a n d 

maybe even a smidgeon of humour. 

G i v e n that the database relates to I re land, it 

seems perverse (not just ' a tad unfair*) to search 

for i n fo rma t ion on figures f r o m G r e e k ant iq­

uity. O n e might as well try to find information 

on V e r m e e r on Medl ine . What was he trying to 

prove? W h y not give the database a fa i r t r i a l 

and search for an Ir ish architect or building? 

W e are at a loss to understand his apparent 

tetchiness at discovering, after "mischievously" 

sea rch ing for the Scot t i sh archi tect R i c h a r d 

M u r p h y , that there were four records relating 

to a house i n I r e l a n d designed by h i m . O n e 

might have thought he would have been grati­

fied that such records exis ted and had been 

inc luded . S u r e l y he d idn ' t expect to find 

records for bui ld ings outside I r e l a n d or for 

bui ldings that had not been wr i t t en up? A n d 

d id he find 75 records on the T r o u b l e s too 

many or loo few? Mos t researchers would be 

delighted to find such information documented 

as it is a subject which we, in I r i sh architecture 

and planning l ibraries, arc often asked about. 

W e are sad y o u r rev iewer spent the short 

time he allotted us so unprofi tably and mostly 

in wa i t ing . W e repl icated his searches a n d in 

Sea rch A l l Fields they took 24, 25 and 30 sec­

onds respect ively . I n A d v a n c e d S e a r c h the 

same searches took 2 .5 , 2.75 and 4 seconds. 

Slowness m a y have a variety of causes inc lud-

niU biis\ h ighways , ( lugged servers , modern 

speed and poor search techniques. Perhaps M r 

L y a l l needs to hone his i n fo rma t ion re t r ieva l 

skills or to buy a new computer? 

W e are not averse to construct ive c r i t i c i sm 

and have now added a note to our J o u r n a l s 

page to link users to our catalogues where they 

wi l l get detailed information about the titles we 

scan. P A D D I is a bibl iographic database wi th 

some il lustrations, not an image resource. W e 

are a m e n d i n g the home page to make this 

c leare r . H o w e v e r , i f S u t h e r l a n d L y a l l had 

passed his mouse over the images he w o u l d 

have discovered fu r the r in fo rma t ion such as 

26 I 11 geographica l loca t ion . A n d perhaps we have 

concentrated on fumitas and cam mod it as at the 

expense ofvenustas. I suppose we could charge 

our users and use some of the money to hire a 

new graphic designer but rather than going "all 

out for payt ime' we prefer to uphold the Inter­

net 's p r ime o r ig ina l v i r tue o f free un ive r sa l 

access. W e w i l l con t inue , wi thout charge , to 

add da i ly to the 1 7 000 references we have 

a l ready recorded for the benefi t o f a rch i tec ­

tural and planning researchers. 

Y o u r s etc 

K A R E N L A T I M E R , C A R O L B A R D o . Y 

\ ! l ( : i i r . I X E M C C : O N I B 

Belfast. Northern Ireland 

Sutherland hall replies Poor old dears at P A D D I . 
T h e y , o f course, have the usual problem of see­
ing their own site entirely f rom their own inside 
point o f v iew. I a lways use Ic t inus and C a l l i -
crates to test the his tor ical depth of a rchi tec­
ture history sites a l l over the w o r l d . Seems 
reasonable to imagine I r i sh Classic is ts wou ld 
know them. 

Searching for M u r p h y (who once told me he 
,n lualK comes from Cheshire w as a test of the 
l i b r a r i an ' s grasp o f the a rch i t ec tu ra l w o r l d , 
no th ing w r o n g wi th a bit o f mischief . A s to 
passing mice over whats i ts and getting what ­
ever , sites w i t h unannounced tr icks like this 
suck/get denounced by all right thinking users. 

E v e r y manager o f an inheren t ly slow site 
blames everybody else i nc lud ing "busy high­
ways, clogged servers' etc. I ' m using a very fast 
A D S L modem. So. although I may well need to 
hone my information retrieval skills (hey this is 
a site for non-elibrarians surely?) I don't need 
to buy a new computer (repeat ear l ier pa ren­
thesis). Finally there's no excuse ever for dingy 
design on an architectural resource site. 

E L G R E C O E R R O R 

S I R : In ' A r c h i v a l Res t r a in t ' by V e r a T e p e d y , 

Oc tobe r 2002 . there is a significant historical 

mistake. The article is presenting a cultural cen­

tre in Toledo . Spain , designed by Ignacio Men-

da! o C o r s i n i Arqu i lec to . around the historical 

conventual church of San Marcos . T h e author 

in her br ief historical reference to the c h u r c h 

mentions there was in 1628 an addition to it (the 

church of Sant i s ima T r i n i d a d ) begun by Jorge 

M a n u e l Theo tocopu l i . She wrongly presumes 

that this person is a refugee to the city of Toledo 

from Venice , like E l Greco . This particular per­

son though is non other than E l G r e c o ' s own 

son. ' E l G r e c o ' was the nickname attributed to 

Domenicos Theotocopoulos after he arr ived in 

the Spanish cit\ from Yen i i e simph because he 

was Greek and it means The Greek ' . T h e real 

name of E l G r e c o was Domenicos T h e o t o ­
copoulos as I just mentioned, however, he was 
signing his paintings as Domenico Theotocopuli 
in the ancieni G r e e k language and not in the 
Greek of his era. He married a Spanish w oman 
and they had a son named J o r g e M a n u e l 

Theotocopoulos Jorge is the Spanish version o f 
the Greek Gcorgios and Manue l is the Spanish 
version of the Greek Emanoue l . w ho happens to 
be the most celebrated saint in the area of Crete 

\\ here 1 heotoi o] Ins was from . 

His son as we can safely claim nowadays, had 
an involvement wi th his fa ther ' s art . A f t e r 

Theotocopoulos Snr died, he left a considerable 
debt, as wel l as some unf in i shed paintings. I n 
order fo r his son to pay the debt, he took the 
freedom to 'supply' the finishing touches to his 
father 's paintings and sell them as finished 
pieces. W e can unders tand this because the 
attention to detail is not the same in them and 
the brushstrokes arc rather crude in places. 

So it is not a surprise to me that he was con­
sequently involved in the arts (probably he was 
briefly taught by his fa ther as a ch i ld ) by 
becoming an architect and start ing an impor­
tant commission like this for the city of To ledo . 
Y o u r s etc 

E I - S T R A T I O S K A N T Z E L I S 
Glasgow, Scotland 

C L I N I C A L P E R R A U L T 

S I R : Browsing through your J u l y issue, I came 
across the review of D o m i n i q u e Per rau l t ' s 
mediatheque in Yeniss ieux. I wonder whether a 
child would feel at ease playing in a space such 
as the one por t rayed on p59: ubiqui tous grey 
colour, rubber f looring, metal everywhere , no 
sense of p r i vacy or fr iendl iness . T h e same for 
the adults reading area (same page, lower left 
image:: should one feel inspired in studying in 
mil i ta ry- l ike arrangements of desks, wi th nat­
ural light c o m i n g f r o m ... behind? How far is 
Si h.noun's Staatsbibliolhek in Ber l in . 

( )h yes, . H i d o f i oiirse we speak about M I M . ( i n ­
abi l i ty and ' env i ronmen ta l impera t ives ' , but 
still we have to look at this kind of all-glass shoe-
boxes. designed with no regard lor orientation, 
energy consumption and so on, built on strictly 
aesthetical considerations (needless to say, not a 
single user in the photographs - perhaps they 
would have been higher than 2 .25m. disturbing 
Mons ieu r Per raul t ' s r igorous rules o f a l ign­
ment?). Maybe you should be more consistent 
w i t h your J a n u a r y 'green issues' and choose 
more responsible architecture for your reviews? 
Y o u r s etc 

C I A B R I E I . E M A S E R \ 
Mi lan . Italy 
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Humanly scaled and pedestrian friendly, the historic 
capital of Ljubljana spreads out below its castle. 

1 

i t . 

4 
• 

i—i 
Energetic rustication at Plecnik's National University 
Library, one of his many fine buildings in the city. 

View from 
Ljubl jana 
Relat ive ly un touched by the B a l k a n s 
conf l ic t , the S loven ian capi ta l L jub l jana 
has a wonder fu l legacy of a r c h i t e c t u r e . 

L j u b l j a n a is the compact capital o f Slovenia , a 

republ ic the size o f Wales , w h i c h ach ieved 

independence in 1991. and has been spared the 

chaos that a f f l i c t ed m u c h of the former 

Y u g o s l a v i a . It was still a province of the A u s -

t ro-Hungarian Kmpi re when the earthquake ol 

1895 destroyed or damaged most o f the c i ty , 

and the reconst ruct ion was directed by p lan­

ners and architects from Vienna . The humane 

scale and pedestrian-friendly plan owe much to 

the enlightened proposals of C a m i l l o Sit le and 

M a x F a b i a n i , a protege of O t to W a g n e r , and 

the centre preserves a high concen t ra t ion ol 

n e o - R c n a i s s a n c e , Secession, a n d J u g c n d s t i l . 

A w a y f rom the old town, at die foot of the hil l-

lop castle on the south bank of the L jub l j an i ca 

r iver , the cap i ta l is a marve l lous ly diverse 

anthology of twentieth-century buildings. 

For architectural pilgrims, the star attraction 

i s j o z e Plecnik (1872-1957) who studied under 

W a g n e r in V i e n n a , and enhanced the H r a d -

cany castle in Prague, but devoted most o f his 

long life to the improvement of the capital and 

p rov inc i a l churches . Breda M i h e l i c describes 

28 I 11 h im as "an '"urban artist" rather than an urban 

I 

i a i 

Playful turrets, florid statuary and an engaging riot of 
tiled and painted facades animate Presernov Square. 

Adorned with statues and pyramids, Plecnik's bridge 
leads across a canal to his converted monastery. 

planner , using t radi t ional a rch i t ec tu ra l ele­

ments such as monuments , obelisks, fences, 

va r ious kinds o f pavement , green areas, and 

elegant detai ls , to reshape ex i s t ing u rban 

spaces and combine them into a un i f i ed , but 

vanned whole ' . 1 Y o u can get a quick overview of 

his career in the permanent exhibit o f photos in 

the A r c h i t e c t u r a l M u s e u m at the restored 

Fuz ine Cast le , a short bus ride f rom the centre. 

A n d r e j H r a u s k y who co-authored an e x e m -

i 

I I I. ( 
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The cheerful pink facade of Ljubljana's Cooperative 
Bank animates and engages with its surroundings. 

plary archi tectural guide to the city,-' and runs 
the Dessa G a l l e r y 1 is looking for a publisher to 
reissue a comprehensive , three-volume guide 
to Plecnik 's work in the capital , the country­
side, and abroad which is now out of print. 

A l l you real ly need is a map, for P lecn ik ' s 
work is unmistakable and one work leads to the 
next, providing a thread that leads you through 
the ci ty . T o u r s are of fe red ion Tuesdays and 
Thursdays) of his modest house, where he slept 

in a truckle bed and practised in an interior o f 
monastic restraint. Faded A l i n a r i photographs 
of the Pantheon and Paestum. acquired dur ing 
an early visit to Italy, recall the Class ica l mod­
els f rom w h i c h he der ived his inventive blend 
of the rustic and refined. A bridge w ith statues 
and pyramids leads across a c a n a l to the 
K r i z a n k e , a monastery he converted to serve as 
a performing aris centre. 

O n the next block is his masterpiece , the 
Nat iona l L 'nivers i ty L i b r a r y . The stone rusti­
cation of the brick facades creates an abstract 
relief that catches the light and marks die block 
o f f f rom its convent ional neighbours, and the 
co lumn centred on the recessed bay o f w i n ­
dows l ighting the three upper stories is the 
architect 's signature. A side door topped by an 
expressive bronze statue of Moses opens onto a 
grandiose grey m a r b l e s ta i rcase f l anked by 
columns and urns thai leads to the functionalist 
reading room. Plecnik juggles these diverse ele­
ments wi th masterly ski l l , achiev ing a ha rmo­
nious balance of forms and textures. 

H e p e r f o r m s the same feat i n two other 
impor tan t works of the late I9:5()s. Z a l e 
C e m e t e r y has an impos ing p rophy lae two 
stories o f c lus te red c o l u m n s l ead ing to a 
walled compound of funerary chapels serv ing 
different fai ths, inc lud ing a p la in ' A d a m and 

l 

III i 
Still a busy social focal point. Plecnik's monumental 
church of St Francis anchors Presernov Square. 



Eve" chapel for atheists. At St Michae l ' s in the 

M a r s h , just south o f the ring-road near the 

hamle t o f C r n a Y a s , you c l i m b a flight o f 

steps, pass beneath the a rch of a free-standing 

c a m p a n i l e , and enter the woodsy in t e r io r o f 

the c h u r c h , w h i c h is lo f ted above the flood-

plain. Becklbrr l would have adored the seem­

ingly ru inous i v y - c l a d tower: M o r r i s w o u l d 

have admired the peasant-style craf tsmanship 

of the in te r io r , wi th its pa t te rned concre te 

sewer pipes support ing the exposed beams of 

the cei l ing vault . 

Plecnik's Manner i sm complements the florid 

statuary , tiled and painted facades, and playful 

turrets o f the ear l ier buildings that l ine the 

Streets and embankment converging on Prcscr-

nov Square i actually a cobbled circle) and the 

three bridges that carry traffic and pedestrians 

to the old town. This is the point at which the 

urbane diversity of Ljubljana snaps into focus 

and lifts your spirits high. T h e c lock tower of 

the castle sails high above the wooded hillside, 

the loggia of Plecnik 's market defines the fur­

ther bank, and the baroque Franciscan church 

anchors the circle. T h i s is .1 favourite gathering 

place for the young yet it's remarkably free of 

litter and of the graff i t i that have spread like a 

contagious skin disease through every west 

European city. O n l y the lock gates, yet another 

of the master ' s works , seem to draw cer ta in 

anti-social elements. 

D u r i n g the 40 years of socialism, there were 

some casualt ies and klutzy in t rusions, bul 

L j u b l j a n a appears to have fewer eyesores than 

Prague, except on the outer f r inge . T h e ci ty 

remained small (around 330 000 today ' moder­

ating the demand for new housing, and heavy 

industry was located elsewhere. Nor has inde­

pendence and modest prosperity brought any-

December 
The ar+d awards are the theme of the 

December issue of The Architectural Review. 

Set up by the A R with the distinguished Danish 

design f irm d line to celebrate the work of as 

yet relatively unknown young architects, the 

awards are now in their fourth year, and again 

show a dazzling spectrum of talent f rom all 

over the world . W e had over 700 entries f rom 

places as different as Ethiopia and Estonia, 

Hong Kong and Hungary. India and Iran. This 

year's jury (right, during judging) gave five 

awards: they range f rom a bridge in the 

Balkans to a cemetery in Japan, a honeypot in 

the US to a beach house in Australia. 

In the 21 commended schemes, there are 

experimental houses made with growing 

t rees in Af r i ca , the re-evocation of an old 

shop house site in Malacca, underground 

! 

The Imposing propylae of Zale Cemetery by Plecnik 
leads to a walled compound of funerary chapels. 

thing more disruptive than a sharp increase in 

ear ownership, and a great shortage of parking 

places. T o u r i s m and in te rna t iona l f ranchises 

are barely evident, and there's little flashy new 

development . Indeed . L j u b l j a n a is such an 

except ion lo the un iversa l erosion o f c iv i l i t y 

that one is a f r a i d to sing its praises too loudly 

for fear it be spoilt. 

T w o young a rch i t ec tu ra l par tnerships are 

mainta ining the tradit ion of disciplined inven­

t ion . Jur i j Sadar and Bostjan \ ' uga have rapidly 

achieved success. T h e i r Slovenian C h a m b e r of 

Commerce A R February 2000) is a transparent 

complex of interlocking volumes in w hich meet­

ing rooms, reception areas, offices and a cafete­

ria are knitted together and opened up to views, 

internally and away to the hills. T h e two sepa­

rate bio. k s o f t h c National Cal lers are joined In 

a sieel f ramed glass a t r ium, much like Foster's 

addi t ion to the J o s l y n M u s e u m in O m a h a . 

Nebraska - except that Sadar Y u g a ' s f rame is 

more muscular, multi-layered, and boldly artic­

ulated. T h e silkscreened glass skin of a store for 

D o m Muel le r in the B T C warehouse complex 

appears 10 undulate, and a second store, at the 

stations in Denmark, schools in Taiwan and a 

f ru i t shed in Chi le . 

The jury (which is new every year) was awed 

by the diversity of this year's schemes, and the 

editors (who have some sense of continuity) 

were impressed by the number and strength of 

entries for product design and landscape. The 

award has become a major and inspiring 

annual contribution to international 

architectural culture. Al l prize-winning and 

commended projects will be shown in our 

December issue. More details (including a 

complete list of entrants) are available on our 

special website www.arplusd.com. 

O f course, December will also have our 

regular features: View, View From, Books, 

B rowse r and Delight. Buy this and I I others at 

a discount by using the subscription form in 

this issue, or by making contact through our 

main website: w w w . a r p l u s . c o m 
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Slovenian Chamber of Commerce by Sadar Vuga, one 
example of Ljubljana's lively contemporary scene. 

heart o f the ci ty, plays subtler tr icks w ith ihe 

glass facade. 

O f i s . the l ledgl ing f i r m of R o k O m a n and 

Spela Yidecn ik who met at the A A in London 

employs fluid geometries lo augment exist ing 

buildings, notably a glass spiral ramp that winds 

up through the Neo-Class i ca l city museum, 

linking scattered galleries and providing a view­

ing platform lor R o m a n ruins thai were exca­

vated on site. A s imi la r strategy t ransforms a 

reconstructed v i l l a beside L a k e Bled and an i ­

mates their proposal for a c ineplex in the 

prov inc i a l city o f M a r i b o r . O i l s has also con­

tributed designs to the exper imental Nordung 

theatre company, w h i c h recently staged a 

mul t i -media ex t ravaganza in the bowels of a 

parking garage. L jub l j ana is as alive lo the pre­

sent as it is respectful of its past 
M I C H \ 1 I W E B B 

/ Shaping Ihr dual City: Madrm Architecture in Central Europe. 

lS'J0I937(Prnu\Ver\ag, 1999). 
2 Anhiteduial dinar to ljubljanu: 100 Stinted Building* 

Aiulrcj Hruusk> •'"idJuno/. Kuzrlj. Kokus Publicum:, .'no J 
3 I lesw Architectural Gallofj Zidovakn Stcza 4; 
ww\v2.arnrvsi/~ljdrssal/in(lrx.<htinl . 
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but involve minimal maintenance, 

so ruling out a video o r 

e lec t ron ic pro jec t . T h e i r 

response was to crea te an 

installation of screens using 

lenticular technology on w h i c h 

unfold a ser ies of f ic t ional 

narra t ives based on passengers ' 

suitcases and their contents . 

T h i r t y - t h r e e sc reens are 

evenly spaced along the 1800 

linear feet of the arr ivals 

c o r r i d o r . Each sc reen holds one 

second of act ion animated by the 

speed of the moving v i ewer . T h e 

success ion of lent icular screens 

builds into a sequence of mic ro 

movies , w i t h the spaces be tween 

the screens fo rming t ime lapses. 

Life in limbo 
Lenticular screen technology is put to imaginative use in 
this diverting installation for an airport arrivals corridor. 

D e s p i t e the increas ingly v a r i e d 

d i s t r ac t ions of shopping, eating 

and d r ink ing , a i r p o r t s have 

b e c o m e m o d e r n v e r s i o n s of 

l imbo w h e r e t r a v e l l e r s e x i s t in 

a kind of suspended an imat ion 

in o r d e r to get f r o m one place 

to the nex t . T y p i c a l o f this 

l imbo landscape is the long 

' s t e r i l e ' in te rna t iona l a r r iva l s 

c o r r i d o r ; s t e r i l e in the sense 

that it is both f ea tu r e l e s s and 

that those passing th rough it 

cannot and mus t not be 

con tamina ted by the p resence 

of the outs ide w o r l d . Pecu l i a r 

to the highly regula ted and 

regu la to ry na ture of 

c o n t e m p o r a r y air t r a v e l , such 

spaces are in t e rmed ia te non-

places, populated by w o r l d 

ci t izens in no man's land and 

def ined by a cons tant one-

d i rec t iona l movement t owards 

cus toms and passpor t c o n t r o l . 

T o t ry and mitigate the 

dreariness of such spaces, a 

group of art ists was invited to 

produce site specific a r t w o r k s fo r 

the new Termina l 4 at N e w 

Y o r k ' s J K F A i rpo r t . Among them 

w e r e Di l le r + Scofidio. w h o w e r e 

commissioned to make a 

permanent installation in the long 

cor r idors of the International 

Ar r iva l s Building. 

T h e i r brief was that it should 

enliven and animate the space, 

1.2 
The seemingly endless corridor is 
animated by a succession of images 
on lenticular screens. 
3 
Montage of image sequences. 
4 
Narratives unfold around the 
contents of passengers' suitcases. 
S 
Detail of screen. 
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So travellers walking along the 
corr idor inadvertently engage 
with a real-time cinematic 
narrative in tiny instalments. 

Each lenticular screen is an 
extruded lens in sheet form. 
Used in conjunction with offset 
printing, it can generate an image 
with both depth and motion. The 
ribbed lens sheet consists of 
hundreds of optical quality 
cylindrical lenses. A number of 
interleaved parallel images are 
compressed beneath each rib or 
lens. As the eye moves across 
the lenticular image, the lens 
refracts the images beneath 
it. revealing a sequence of 
images and generating a three-

dimensional effect (similar to the 
principles of stereoscopic vision 
in which the illusion of depth is 
obtained by superimposing two 
slightly different images). A 
sensation of movement is also 
produced as the eye moves past 
the lens and registers sequential 
frames of animation. 

Sophisticated and inventive, 
Diller + Scofidio's installation 
transforms the drab arrivals 
corr idor into a journey of light, 
colour, imagination and 
dreamlike intrigue. C. S. 

Architect 
Diller + Scofidio. New York 
Photographs 
Joshua Bolchover 
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Arizona desert (p68). The individual 
house It still the most important entree 
for emerging American architects. 
(Photograph: Bill Timmerman.) 

O N T I E ISIO l « 5 
Tempering traditional American enthusiasm for pragmatism and bigness, a new 
generation of US architects are exploring the challenging complexities of social and 
ecological issues, nuances of place and formal and material inventiveness. in 



comment 

Following his i i ini- i iKinih visit i<> America, Alexis dc Tocqueville 
noied a deve lop incn l i l l . i l was shap ing the New W o r l d . 
'Individualism' be said 'is a novel expression li) which a novel idea 
has given birth ... Individualism is a mature and calm [feeling, 
which disposes each member of die community bo sever himsell 
from the mass of his fellow •-creatures, and lo draw apart with his 
l'amilv and fr iends. ' T h a i ind iv idual i sm, f irs i reporied hy de 
TocqueviHe in Democracy in America in 1HI55. has persisted and 
lloni ished in ways dial have nol only profoundly shaped national 
and global polilics bin also significantly inlliieneed pallerns of 
paironage and die making of architecture in Ameriea. 

Din ing die first half of die nineleenlh ccnlnry, die population of 
the I S . fuelled by immigration, grew from 5 to 2:5 million. As 
those individuals iden l i f i ed hy de Toeqnev i l l e aspired to be 
settlers, so die demand for land increased and die frontier lhat 
boundary between occupied and unoccupied le r r i io ry was 
pushed westward. Bin even in die mid-1 <">IH)s with die reali/.aiion 
of .America's 'manifest destiny' 1 lo occupy die continent from 
shore to shore and die subsequent increase of the po])iilation lo 
oxer 2<!l niillion inhabitants today, the U S remains one of the 
leasl densely occupied conntries on earlh. With only two per cenl 
of its territory classified as 'built up', il is distinctly different from 
Europe, where centuries of use have created intensively inhabited 
and domcsiicaled landscapes. In many pans of the U S , where 
there remains a Strong sense dial scilleineni represents only iIn-
first wave of prov isional occupation, land is often used proiligately 
and buildings are seen as short lived, disposable commodities. T h e 
frontier mentality of moving on to fresh ground remains deeply 
embedded in the American psyche. 

When individualism is viewed in die contest of these vast, open 
spaces inhabited only sparsely by people who have now become 
comparatively wealthy and enthusiastically mobile, then the free­
standing single family house looms large. I f die private house is 
considered by client and architect alike as a basis for individual 
exp re s s ion and e x p e r i m e n t , then i l can sponsor design 
investigations and found new architectural practices whether 
emphasizing die isolation of die individual in die remoteness of 
the Arizona desert and die Minnesota Sorest or projecting the 

identity ol die aspiring, upwardly mobile i inn i i^ ran i into the 
homogeneous suburbs of'Chicago. 

Models of development 
While die individual house is the single most important entree to 
practice lor emerging architects, residential development in the 
U S has tvpicalb adopied I .evillow u as ils model. Produced b\ 
national house builders w ho churn out thousands of units per 
year, these designs show hardly a glancing acknowledgment of 
[©Cad climale and landscape and only the mosi superficial of nods 
to the notion of individual identity. Immediately after die Second 
World War. die Case Study House Program sought lo advance 
new model'S of mass -p roduced hous ing through focused 
investigations of indus t r ia l iza t ion . ' T h e house must ' , it was 
announced, 'be capable of duplication and in no sense be an 
" i n d i v i d u a l " p e r f o r m a n c e ' . ' The- houses iha i were built in 
California were never put into production and ironically became 
identif ied with the individuals who designed them,, bill dial 
programme and the buildings that resulted from ii continue lo 
inspire explorations of die design of innovative housing. Local 
leaders in Cleveland, reading to die predictable blandness of the 
mass-produced private dwelling, recently used die Case Stud) 

Camino Nuevo School in Los Angeles by Daly Genik (p44) revitalizes 
a marginalized urban neighbourhood. (Photograph: T o m Bonner.) 

House Program as the basis for a design competition for young 
archi tec ts in the Midwest . 1 1 B u i l d i n g on the success of this 
ini t i .uive. plans are current ly being prepared to hold similar 
competitions in other parts of the U S . 

While architecture can help to build communities beyond the 
private house, the design of public- buildings in America is a more 
difficult lerriiory for young architects to negotiate. Competitions 
have been rare and civic buildings such as schools or libraries are 
typically realized ihroiigh voter-approved localh levied taxes, a 
process thai lends lo favour cheapness and a preference for the 
familiar over the innovative. In a country where the majority of 
a r c h i t e c t u r a l p rac t ices concen t ra te the i r work in a single 
construction sect©* such as health care or education, 4 ii also puts 
those architects with established brack records in an advantageous 
position. However, there are signs of c hange. The Phoenix Public 
L i b r a r y , designed by W i l l Brude r with D W L Archi tec t s and 
comple ted in 1995 ( A R Marc h I 9 9 6 ) , is one o f A m e r i c a ' s 
significant new public buildings of the- past decade. It is also a 
bui lding that has inspired fur ther enlightened patronage in 
Phoenix where other emerging architects including Wendel l 
Burneiie. Richard & Bauer and De Bartolo Archiiccls have been 
commissioned to design a series of new schools and libraries. 
L i k e w i s e . C a l i f o r n i a n s have seen the complet ion of several 
significant new schools as a result of inspired local initiatives, with 
projects designed by young firms such as Daly Gentle (p44), 
studioworks and Koning Eazenberg. 

Because of i l s manda te in ove r see ing the design and 
construction of federal government buildings nationwide, recent 
moves by die General Services Adininisiraiion ( C S A i Co develop 
programmes thai encourage- design exce l l ence and pursue 
environmental agendas for selected new government buildings are 
s ignif icant . Under the direct ion of E d w a r d Feimer, who was 
appointed c hief architect in 1996. the G S A has now seen the 
c o m p l e t i o n o f $.r) b i l l i o n - w o r t h o f cour thouses tha i it 
commissioned to advance- these- objectives. T h i s has introduced 
significant new buildings in New York , Phoenix. Las Vegas and 
oil ier cities across die country. So. lor example, rather than 35 I 11 
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r e l y i n g on conven t iona l a i r condi t ion nig . the S a n d r a Day 
O'Connor Courthouse in Phoenix, designed by Richard Meier & 
l'.ulners. is enveloped by an airiinn that utilizes a sophisticated 
passhe environmental system lo cool the building. Subsequent 
p ro jec t s have been d e f i n e d lo a d v a n c e c o n s i d e r a t i o n s o f 
sitstainability and civic space leading to the ( oiumissioning of 
Morphosis lo design the new G S A Headquarters in San Francisco 
and a court house in Eugene, Oregon, and T h o m a s Phi fer to 
design a courthouse in Salt Lake City. 

In 2001 . the National Endowment for tin- AxtS ( N E A ) initiated a 
multi-year programme of national design competitions which is 
in tended bo ih to give non-p ro f i t c l i en t s access lo good 
a r c h i t e c t u r a l adv ice at a n a t i o n a l leve l and to p rov ide 
opportunities for public commissions for emerging architects. T h e 
competitions during that year concentrated on modest scale 
public buildings including a synagogue and social centre in New 
Jersey; public housing and a prototype public school in Chicago; 
and an ar ts magnet high school in D a l l a s . T h i s y e a r ' s 
competitions have focused on the design of public landscapes and 
infrastructure including a regional nail system in Phoenix, bridges 
in Washington D C , and a landscape plan for the highway linking 
Denver to its recently constructed international airport. 

Enlightened patronage 
I hese current initiatives to develop buildings and infrastructure are 
founded in earlier examples of enlightened government patronage in 
the U S . The dams, housing and industrial buildings constructed by 
the Tennessee Valley Authority during the 1950s were identified by 
Keyner Banham as ' . . . a piece of social and physical engineering of a 
scale . . . and profundity . . . dillicult to match even in the Russian 
l ive-year p lans ' . ' However , it is la i r to say that, his tor ical ly, 
government at all levels in the OS has tended to distance itself from 
die kind of sustained sponsorship off architecture evident in other 
parts of the world. Instead it has often relied on private benefactors 
lo provide social infrastructure. For example, during the early 
twentieth century new public libraries were constructed across die 
country with funding from the steel magnate Andrew Carnegie, not 
by the local, state or federal governments. And in moves that suggest 
a dilferent reading of the individualism identified by de Tocqueville. 
numerous other Americans have used their personal! Wealth to 
support programmes of social philanthropy and civic building across 
(he country. 

The architectural fruits of this social commitment can be Clearly 
seen in the work of the Rural Studio (pl9i and in the patronage 
that has produced projects like the Caniitio Nucvo Acadcim p i I 
and Paint f lock C a m p (p38). T u r n i n g f rom patronage lo the 
individualism of architects, some of the most important recent 
work to emerge from the L 'S has come from the offices of Frank ( ). 
Geferj in Los Angeles and Tod Williams Ihllie Tsicn in New York. 
While these archill-els operate in many respects at opposite ends of 
the spectrum Cehry"s architecture is ebullient, while that of 
Williams & Tsien tends towards reticence and understatement 
the\ also share much in common. Both are pragmalisls directly 
engaged in design as well as construction that is focused on 
material explorations. 

C e h i V s engagement with the cutting edge of digital design 
and p r o d u c t i o n methods has r a d i c a l l y ( hanged the w a y 
a r ch i t ec t s w o r l d w i d e th ink about the basis and l i m i t s of 
buildable form. In contrast. Wi l l i ams & T s i c n have directed 
i he i r energies more towards the c x p e r i c n l ia l cpial i t ies of 

m a t e r i a l and the reint roduc t ion of the h u m a n impr in t it 
i ndus t r i a l i zed bu i ld ing processes, inves t iga t ions that have 
produced the Neurosciences Insti tute at L a J o l l a and, more 
recently, the Museum of American Folk A i t in Manhattan A l \ 
F e b r u a r y 2002) . C o n s i d e r a t i o n of the w o r k of ( i t d i ry and 
W i l l i a m s & T s i e n also raises (lie question of an A m e r i c a n 
identity in architecture. 
Throughout its history, the U S has absorbed both architects and 
architectural ideas from across the world. Architects like Kliel 
Saarincn. Piciro Belluschi. Mies van der Rohe. Waller (iropius 
and Marcel Breuer not only found homes in the L ' S , but had a 
significant impact in shaping both its architectural discourse and 
its buildings. Likewise, this absorption of the foreign continues to 
have a significant impact on American architecture, both in the 
academy, and through emerging practices such as D i l l e r & 
Scof.dio, Of f i ce dA. Kenneth & Y i o l i c h . L O T E K and D a l y 
Gemk. And as other commissions to design significant buildings 
in America have been awarded to foreign architects a list dial 
includes Norman Foster, R e m Koo lhaas . Dan ie l L ibesk ind , 
Herzog & de Meuron. Ren/.o Piano, Tadao Ando. and Rafael 
Monro so ii might be assumed that their understandings of 
urbanism, sustainability and materials wi l l temper America ' s 
emphatic pragmatism and palpable enthusiasm for bigness. 

T h e subjects of pragmatism and the enthusiasm lor bigness 
inevitably turn allention lo the mosl public architectural question 
in the U S today: how and in what form to rebuild on die site of 
the W o r l d T r a d e C e n t e r ? R e c e n t pub l i c presenta t ions of 
proposals for the redevelopment of the site were, as Mew York 
Times architecture critic Herbert Muschanip noted, universally 
derided".1' Public response sent the clients and developers, along 
with the architects lhe\ had commissioned, hurry ing back lo 
their screens to rethink. With the sponsorship of the Mew ) <»k 
limes and Muschanip as curator, an exploratory alternative was 
put f o r w a r d . " T h i n k i n g big a plan for G r o u n d Zero and 
beyond' was the result of an inspired collaboration that brought 
together a group of established practitioners including Richard 
Meier. Steven Holl and Rafael Yinoly with designers like Maya 
L i n and e m e r g i n g a rch i t ec t s A R O and L i n d y R o y . Most 
impor tan t ly , this question of what to do in Manha t t an has 
Sparked a broadly based and passionate public debate (p'2(); and 
the subsequent appointment of six new internal tonal design 
teams lo develop ideas for the World Trade Center site. 7 Th i s 
ongoing debate indicates a heightened awareness thai the 
significance of architecture in Che U S extends far beyond local 
boundaries and die realm of the individual. 

ANNK' ITK L E C U Y E R and BRIAN ( : \ R T K R 

I 'Manifest destiny' was a term thai was UMd l>v politicians in On- I Inilod Siales in the HI 10s iii 
legitimise territorial expansion; 
1 Sri- 'House: Case Stud) Cleveland^ an invited design competition hold in 2002, Nine voting 
architci is in the Midwcsl were invited in revisil lihe goals and challenges of the Cane Stud) House 
Program within tin' context or a twenty In centum. Midweslei n. post-industrial i ii\ . (iompetitors 
were asked 10 design a house ibr our of two (ietilious clients with a budge) oi'SH'n 000 the 
average price 6fa new. detached, single-family, garaged home in the area minus land acquisition 
COStS and contingent ies. Tin- competition was organized lo eiliilile I he const ruction of the winning 
project. Tin' lira! prfasc was awarded io BEY Architecture; 
:i Mt & Aretuitetum JamiMy 1945, p3t£ 

I American Institute of Architects firm Survey, 2000-2002i 
5 'Valley of the Dams". A Critic Wrilis: Essttft h Rejnei Banham, Berkeley and l/>s Angeles, 
University ofCalifornin press, 1996, pL'iH. 
6 7/» W Iml. Vnua M<i«,i.:n„, :i s,pieml.e. 2002, p46. 
7 On 'lit Sepieiiilier 2IH)2, the Ij>wer Manhattan Development (lorporaliou annonnrrd dial six 
teams of urchitecis and artists I'rom the I'S. the I K. Germany . the Netherlands and Japan had 
been invited Ui create new designs Ibr the World Trade c tenter sin- in New York. 
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Paint Rock Camp is a new residential 
settlement in Wyoming developed for school 
children from the inner city of Los Angeles. 
Sponsored by the Alma Foundation (the 
private foundation of the C E O of C o c a - C o l a 
Enterprises), it provides programmes for 76 
students based around outdoor studies and 
activities, such as horse riding and trekking. 
Located on a remote I 10 000 acre ranch on 
the edge of the Big Horn Mountains, the 
camp is surrounded by dramatic natural 
landscapes of steep canyons, tall mesas and 
rushing streams. 

In response to the vast scale of this 
landscape, and though the camp is a sizeable 
development with recreational, educational 
and residential elements, it has been 
designed as a collection of small buildings. A 
total of 16 buildings are arranged in three 
distinct groups with an off-loading shelter 
and stables at the south-western boundary. 

Lodges for guests and the camp director are 
sited close to the western boundary with 
residential accommodation for students, a 
dining hall, swimming pool, recreational 
areas and a counsel lors lodge clustered to 
the east around the mouth of the canyon. 

Residential accommodation consists of six 
cabins, each with sleeping accommodation for 
a group of students. Cabins are clustered in 
two areas of the site and connected by a new 
bridge. T o the north, a group of cabins hovers 
above the sloping ground and opens up to 
views down the canyon while a second group, 
to the east, nestles into the land and looks out 
across the gully. As if to underline the 
inherently temporary nature of a camp, each 
cabin has been designed on steel platforms 
that touch the ground lightly and lift cabins 
high above the sloping walls of the canyon. 
This minimizes the impact of building on the 
existing ground and planting. It also helps to 

reveal the site, for the platforms form roofs, 
provide lookouts and create places for light 
timber-framed enclosures. Each of the cabins 
is small, yet carefully designed, and detailed 
with fitted bunks and storage, they fold out 
like steamer trunks to occupy the adjacent 
spaces of the platforms and open up to the 
landscape. In contrast to the light, elevated 
residential cabins, the communal spaces that 
make up the heart of the camp are firmly 
grounded in the site. So, for example, the 
dining hall is built off a substantial and 
extended concrete foundation that creates a 
series of terraces. Planned on this newly 
constructed ground, dining and common 
rooms are grouped around rough stone walls, 
fireplaces and tall chimneys. These spaces are 
defined by clearly articulated timber-framed 
structures and generously glazed walls that 
can extend out onto outdoor terraces with 
expansive views over the valley. 

BACK TO NATURE 
Set in a dramatic and remote rural landscape, 
this residential camp draws on vernacular tradition 
to connect with its surroundings. 
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plan of typical cabin (scale approx 1:200) I dining hall 
2 terrace 
3 kitchen 
•1 laundry 
5 storage 
6 library 
7 wcs 
8 conieionce roon' 

cross section through typical cabin 
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Buildings use a simple palette of 
materials - timber, steel and stone 
- and touch the ground lightly. 
5 
Elevated walkways snake through 
the site, linking residential cabins 
with communal buildings. 
6 
The camp's dining hall. 

ground floor plan of dining hall (scale approx 1:500) 

« 4 

I 
A mam residential c.imp (cast site) 
B director and guest lodges (west sue) 
C stables > 

**3 D offloading she ter 
I c boys cabins 

F girls' cabins 
G boys' shower", 
H gn1s shower 
| dining hall 

: d K counsellor s lodge • 
'•is- L bridge 

overall site plan 

«5§ 

0 
site plan of main camp (east site) 
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All the buildings have been designed to adopt 
a familiar palette of everyday materials -
timber, stone and glass with thin steel posts 
supporting canted metal roofs that oversail 
to provide welcome shade and shelter from 
the weather. Their long, angular forms are 
extended into the landscape by large sliding 
barn-doors, porches and slatted wooden 
fences. The apparently ad-hoc arrangement 
of buildings on the site actually traces out the 
contour lines across the canyon and 
responds to orientation and the weather in 
ways that recall the wisdom of the 
vernacular. However, the architecture also 
avoids the deadening hand of pastiche that is 
all too familiar in many new developments 
across the country. 

Instead this scheme embraces a seemingly 
unique American pragmatism to juxtapose 
landscape and material in a way that recalls 
those minimal shelters built in the first 
tentative moments of settlement in the west. 
However Paint Rock Camp also embodies a 
spirit of economy, experiment and social 
concern that recalls the pragmatic ideals of 
the Case Study House Program. 

B R I A N C A R T E R 

Architect 
Charles Rose Architects. Somervillc. Massachusetts 
Project team 
Charles Rose, Eric Robinson. David Martin. David Gabriel. 
Franco Ghilardi 
Structural engineer 
Ove Arup & Partners 
Photographs 
Chuck Choi 

L I 

7. I 
Stable block - the camp s main 
activities are riding and trekking 

Inside the stables. 
10 
Simple forms are inspired by 
rural vernacular architecture but 
avoid the dull hand of pastiche. 
Big roofs provide shade and 
s h e l t e r 

Typical cabin 
I -1 

Compact sleeping quarters open 
up to nature 
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E L B U E N C A M I N O 
Occupying a redundant shopping mall, this new school 
in a poor part of LA is a positive, energizing presence. 

i 
With its boldly coloured walls, the 
school is a conspicuous presence in 
a marginalized L A neighbourhood. 
2 
The original shopping mall, now 
transformed beyond recognition. 
3 
A new faceted ablutions block 
frames and defines the central 
courtyard. Security is an issue, but 
the school is not a fortress. 
4 
Courtyard is recast as a playground, 
sports area and theatre. 

Westlake is one of the most 

impoverished and densely 

populated parts of Los Angeles 

(145 persons per acre compared 

with an average city-wide rate of 

14 persons per acre), with all the 

attendant social and welfare 

problems such conditions 

engender. In the face of state 

indifference and helplessness, 

initiatives often tend to come 

from the grass roots - the 

Pueblo Nuevo Community 

Group (founded by an 

Episcopalian priest in 1929) is a 

non-profit organization 

dedicated to improving the 

area's physical and social 

circumstances. O n e of its most 

conspicuous successes is the 

Camino Nuevo Charter 

Academy, a new neighbourhood 

educational complex consisting 

of a recently completed 

elementary school with a 

proposed middle school and 

performing arts college both 

under construction. 

Working with Pueblo Nuevo 

and the community, architects 

Daly Genik developed a 

masterplan to transform 

disparate parcels of land on a 

city block into a unified 

educational campus. The first 

phase, the elementary school. 

makes use of an existing 

redundant two-storey shopping 

mall. Built as a speculative 

venture, but overwhelmed by 

the effects of local poverty and 

crime, the mall was never 

operational, so the architects 

have had to be especially 

inventive in recasting a building 

with such negative connotations 

- a task compounded by the 

project's relatively low budget 

($1.1 million). Yet although 

physical security is an 

unavoidable issue, the new 

school is far from fortress-like. 

The basic L-shaped plan was 

reconfigured to create 12 

classrooms wrapped around a 

courtyard (formerly the mini-

mall's parking lot). At the east 

end. a new bathroom block is 

placed along the street edge to 

frame the school's main 

entrance. Fashionably faceted 

like a piece of Cubist sculpture, 

its canted planes catch the light 

and announce the school's 

presence. Small trees (there is 

little vegetation, let alone trees 

in this part of town) also suggest 

a different milieu. 

The most striking move is a 

lattice-like screen that kinks and 

warps around an upper floor 

walkway (a relic of the original 

S C H O O L , L O S A N G E L E S , U S A 

A R C H I T E C T 

D A L Y G E N I K 
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Courtyard and ablutions block, with 
the school's main entrance on the 
far right. 
6 
Walkway at upper level is enclosed 
in a slatted screen that kinks and 
warps around its edge. 
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i 1 

I detailed section through screen and external wall 

• • 

first floor plan 

i 

1 

isometric projection of screen 

i 
EL iiiiim eiiitrance 

2 courtyard 

<f7 3 WC5 
1 classrooms 

1 5 offices 
6 walkway 

i I X f 
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46 I I I ground floor plan (scale approx 1:750) 
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Architect 
Daly Genik Architects, Los Angeles 
Project team 
Kevin Daly, Chris Genik. Robert Edmonds, 
Scott Allen. Jared Ward. Alice Park 
Structural engineer 
William Koh & Associates 
Services engineers 
Retrofit Services. Briggs Electrical 
Photographs 
Tom Bonner (except no 2 by courtesy of 
the architects) 

Walkway widens at certain points 
to create informal outdoor sitting 
spaces, sheltered by the screen. 
8 
Detail of screen, made from a 
composite of recycled materials. 

shopping mall) now enlarged to 
create a series of enclosed 
outdoor rooms and informal 
lounging areas. The horizontally 
slatted screen is over 8ft (2.4m) 
high, so it acts both as a sunscreen 
and security fence, preventing 
balls and other flying objects from 
damaging windows. Although it 
looks like timber, the lattice wall is 
in fact constructed from an 
ingenious composite of recycled 
substances including reclaimed 
plastics, sawdust and rice husks. 
Daly Genik researched and tested 
the material themselves, to fully 
assess its technical and design 
potential. Spacing between the 

slats varies, narrowing at low level 
to prevent climbing, but widening 
higher up to allow visual 
permeability. The smooth surface 
finish also resists paint and graffiti. 
The warping of the planes is 
achieved by simply adjusting the 
bracket fixings without any other 
change to the slatted members 
apart from varying their lengths. 
The screen is emblematic of the 
building's revitalized state, its 
horizontal slats casting changing 
shadows across the courtyard 
and the external walls, now 
brightly spruced up in cheerful, 
energizing hues of buttercup 
yellow and lemon stucco. 

As space is tight - an inherited 

condition from the original 

building - planning is rigorously 

economical to fit in as many 

classrooms as possible. Yet the 

upper walkway, with its outdoor 

rooms and spaces accessed by a 

ceremonial stair, suggests a civic 

dimension. The courtyard is also 

brought extensively into play as 

an assembly area, playground, 

cafeteria and multi-purpose 

space. A new concrete 

amphitheatre adds a further 

dimension. The sequence of 

spaces, from public realm to the 

courtyard, through the outdoor 

rooms and finally into the 

classrooms helps to foster a sense 

of social interaction. Most of the 

school's 260 students are children 

of immigrants who speak little 

English and move around 

frequently, so the school seeks to 

ground and acclimatize them with 

an intensive English literacy 

programme conducted over a 

longer than average academic 

year. Despite a high turnover of 

pupils, Camino Nuevo has come 

to be seen as a positive, stabilizing 

presence in the neighbourhood, a 

presence underscored by the 

imaginative and transforming 

power of Daly Genik's bold, 

economical architecture. C. S. 

S C H O O L , L o s A N G E L E S , U S A 
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A K R O N B O Y S A N D G I R L S C L U B 

Huddled by the edge of the Black 
Warrior River in western 
Alabama, the little town of Akron 
was once quite prosperous, 
buoyed up by the proceeds of rail 
transportation. (It used to be the 
only point between New Orleans 
and Birmingham where a train 
could be turned around.) With 
the growth of road-based 
transport, the town languished 
and now consists of a fly-blown 
downtown and a handful of boxy, 
single-storey buildings clustered 
around the railway tracks. 

Nearly all of its 600 residents are 
African Americans, living in 
trailers raised on concrete blocks 
to resist regular river flooding. 

Most people work out of 
town in either distant Tuscaloosa 
or Greensboro and as Akron 
has no market, they often take 
time to shop on the way home. 
This means that their children 
tend to be at a loose end from 
the end of school until early 
evening, so some kind of 
place was needed where they 
could be supervised and take 
part in various distractions 
and activities. 

Occupying a former grocery 
store on a triangular site at the 
town's busiest intersection, the 
Boys and Girls Club has helped 
to revive Akron's social and 
economic fortunes. 

The original red brick shell of 
the store was retained and 
cleaned, forming an evocatively 
weathered envelope for the 
building's new role. An 
extension clad in corrugated 
steel panels and containing a 
small classroom, computer lab, 
bathroom and utility room 
wraps around the edge of the 
brick box. 

T h e n e w a f t e r s c h o o l c l u b o c c u p i e s 
t h e b r i c k s h e l l of a r e d u n d a n t 
g r o c e r y s t o r e . 
2 
A m i d t h e d i s m a l s t r a g g l e of A k r o n ' s 
s i n g l e - s t o r e y b u i l d i n g s , t h e b u i l d i n g 
h a s a d ign i f i ed r o b u s t p r e s e n c e . 
3 
S l e e k n e w m e t a l c l a d d i n g c o n t r a s t s 
w i th t h e e r o d e d r e m n a n t s of t h e 
o r i g i n a l b r i c k w a l l s . 

T W O C O M M U N I T Y P R O J E C T S , 

A L A B A M A , U S A 

ARCHITECT 
R U R A L S T U D I O 

S O l I I 



T W O C O M M U N I T Y P R O J E C T S , 
A L A B A M A , U S A 
ARCHITECT 

R U R A L S T U D I O 

RURAL 
A L L I A N C E 

'Go above and beyond the call of a smoothly functioning conscience and 

help those who aren't likely to help you in return and do so even if nobody 

is watching.' Sam Mockbee 

The death of Sam Mockbee at the end of last year (AR 
February 2002) robbed American architecture of one of its 
most radical and visionary practitioners. Based in the deep 
South, Mockbee's work with Auburn University's Rural Studio 
probed the unpalatable, neglected margins of American 
society to engage with the rural poor and dispossessed. Under 
Mockbee's direction, groups of students from the College of 
Architecture, Design and Construction lived and worked off 
campus in western Alabama. In conjunction with the local 
Department of Human Resources, they designed and built 
houses and other small-scale projects for the mostly destitute 
citizens of Hale County who found themselves beyond the 
reach of conventional agencies (AR March 2001). 

Raised in segregated Mississippi, Mockbee was painfully 
aware of the acute moral, social and political contradictions 
of Southern life and constantly strove to challenge and change 
the existing order, through raising grants, initiating 
architectural and art projects, as well as teaching, writing and 
proselytizing. For Mockbee, architecture was a humanly 
sustaining social art, indelibly rooted to place. His loss is 
deeply felt, but the Rural Studio's evangelizing work 
continues, with two of its most recent projects, the Akron 
Girls and Boys Club (p50) and Lucy's House (p54) shown here. 

The highly improvised and informal nature of these projects means that conventional 

architectural drawings are not always available as has been the case here. 

T h i s c h i l d r e n ' s a f t e r s c h o o l c l u b in 
A k r o n ( p 5 0 ) h e l p s t o r e v i v e a 
l a n g u i s h i n g b a c k w a t e r t o w n . 
2 
L u c y H a r r i s in h e r n e w h o u s e In 
M a s o n ' s B e n d ( p 5 4 ) , i n g e n i o u s l y 
f a b r i c a t e d f r o m c a r p e t t i l e s . 
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A new jumbo monopitch 
supported by heavy steel trusses 
caps the building and introduces 
light through clerestory glazing. A 
mezzanine level set above the 
main club room volume provides 
additional space (the inclusion of a 
mezzanine was the source of 
much excitement among the 
town's children who had up 
until then only experienced single-
storey buildings). 

The spirit is robustly and 
explicitly functional, borne of an 
inevitable economy of means, but 
this does not lessen the ennobling 
effect of the architecture. Within 
the simple geometry of the facade, 
the papery eroded brick contrasts 
with the shiny crinkly steel. The 
slender sloping roof plane plays off 
against the mass of the masonry 
and the muscular latticework of 
the trusses. A small canopy of 

translucent polycarbonate sheeting 
shades an external verandah, 
connecting with the urban realm. 
Street furniture made of cardboard 
bales sprayed with Shotcrete 
invites passers-by to linger. Inside, 
planes of colour articulate and 
enliven the spaces, with yellow and 
green walls set off against the blue 
of the trusses. Patched remnants of 
the raw brick walls are left as 
evocative reminders of the 
building's former life. 

The club was designed and built 
by three fifth-year students who 
resourcefully begged and 
scavenged materials. The steel 
roof frame, for instance, was 
donated by a former Auburn 
resident, now a steel manufacturer 
in Birmingham. The steel was re-
engineered, its ends rewelded, and 
it was brought to site through the 
college's truck-driving programme 

where it was slotted together as a 
kit of parts. The students also 
helped to set up a board of 
directors and secure an 
administrator for the club, so that 
its future was viable. As with all 
Rural Studio endeavours, 
architectural involvement goes 
well beyond the abstract niceties 
of design into the more challenging 
and uncharted realms of hands-on 
building, sourcing materials, 
finance, and administration. Taken 
together, it makes a huge 
difference, both to the young 
architects and their clients. C.S. 

A r c h i t e c t 

Rural Studio. Auburn 

P r o j e c t t e a m 

Craig Peavy. Patrick Ryan. Brad Shelton. 

Andrew Freear 

S t r e e t f u r n i t u r e 

Gabe Comstock . Amy Holtz, Andrew Olds 

P h o t o g r a p h s 

Tim Hursley 

4 
A l a r g e n e w m o n o p i t c h r o o f 
e n c l o s e s t h e m a i n c o m m u n a l s p a c e . 
S 
P l a n e s of bo ld c o l o u r e n l i v e n a n d 
a n i m a t e t h e i n t e r i o r . 
6 
T h e s p a c e c a n b e u s e d fo r t o w n 
m e e t i n g s , s t r e n g t h e n i n g t h e 
b u i l d i n g ' s r o l e as s o c i a l f u l c r u m . 
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T h e s i n g l e - s t o r e y h o u s e is 
a n c h o r e d by a p r i s m a t i c t o w e r . 
2 
W a l l s a r e m a d e o f c a r p e t t i l e s , 
c o m p r e s s e d by r e i n f o r c e m e n t r o d s 
t o c r e a t e a n a l m o s t g e o l o g i c a l l y 
s t r i a t e d s u r f a c e . 
3 
A big r o o f o v e r s a i l s to p r o t e c t t h e 
c a r p e t w a l l s . 
4 
T o w e r c o n t a i n s a b e d r o o m a b o v e 
a n d a t o r n a d o s h e l t e r in its b a s e . 
S 
M a i n l iv ing s p a c e , w i t h c h i l d r e n ' s 
b e d r o o m s o n t h e le f t . 

L U C Y ' S H O U S E 

Deep in the old Alabama cotton 
belt. Mason's Bend is a minuscule 
hamlet tucked into a backwater of 
the Black Warrior river. Home to 
four extended families (the 
Bryants, the Harrises, the Fields 
and the Greens), it epitomizes the 
abject depths of rural 
impoverishment in the American 
South. Most of the 100 inhabitants 
live in either decaying trailers or 
makeshift houses, skirting an 
unpaved road that ploughs 
through dense weeds and briar 
patches. Community facilities are 
limited to a modest pavilion-like 
structure designed and built by 
Rural Studio (AR March 2001). 
This remains the hamlet's sole 
physical and social focus. 
Mockbee's involvement with 
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Mason's Bend is long standing, 
building houses for both the 
elderly Bryants (the Haybale 
House in 1994, Rural Studio's first 
completed building) and 
subsequently the Harrises (the 
Butterfly House of 1997). This 
most recently completed dwelling 
is for the second generation of the 
Harris family, Anderson and his 
wife Lucy (daughter of the 
Bryants) and their three children. 
Gaining the family's trust and 
fostering a sense of mutual 
respect was a crucial aspect of the 
design process. 

Like other Rural Studio projects. 
Lucy's House, as it came to be 
known, draws on the typically 
Southern rural vernacular forms of 
sheds, barns and trailers inflected 
by an enlightened, modern 
sensibility. It is also distinguished 

by a characteristically ingenious 
use of salvaged materials, which 
helps to make the most of an 
invariably limited budget ($30 000). 
In this case a philanthropic carpet 
manufacturer donated stacks of 
redundant carpet tiles, which have 
been used to construct the 
house's walls. Steel reinforcement 
rods compress the tiles in position 
and stabilize the structure. The 
thin, polychromatic striations of 
the different coloured tiles add 
surprising texture and visual 
animation to the internal and 
external wall planes. An 
exaggerated, almost Tyrolean 
pitched roof oversails the dense 
carpet walls protecting them 
against the elements (the region's 
annual rainfall is almost 60in. or 
1500mm, so flat roofs are out of 
the question). 

The single-storey house is 
anchored at one end by a quirkily 
faceted tower, formed from a 
timber frame encased in plywood 
which contains the dining room 
and a tornado shelter below and 
the master bedroom above. A 
rakish triangular incision admits 
light to the bedroom. The main 
living and kitchen space, with its 
vitirine-like window, is flanked 
along its rear side by the 
children's bedrooms. 

The prismatic plum-coloured 
tower is separated from the living 
space by an entrance hall encased 
in translucent polycarbonate 
sheeting. Students developed 
Mockbee's initial sketches and 
construction work began just 
before last Christmas. As always, 
the students did everything, 
immersing themselves in sourcing 



and scavenging materials and in the 
processes of making and building. 
The house was completed in July 
this year. This capacity for 
community engagement and 
inventive recycling is a constant 
reminder of the transcending 
power of architecture and the 
human spirit. It must be hoped that 
Mockbee's legacy can continue. C. S. 

A r c h i t e c t 

Rural Studio. Aurburn 

P r o j e c t t e a m 

James Michael Tate. Ben Cannard. Philip 

Crosscup . Floris Keverling Buisman. Kerry 

Larkin. Marie Richard. Keith Zawistowski . 

Jay Sanders, Andrew Frecar 

P h o t o g r a p h s 

Timothy Hursley 
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I 

S h i m m e r i n g photovo l ta ic pane ls on 
w e s t s ide of hous ing b lock give the 
c o m p l e x a col lagist qual i ty . 
2 
T r i o of b locks l inked by o p e n - a i r 
w a l k w a y s . T h e p e r m e a b l e fo rm lets 
coo l ing b r e e z e s c i r c u l a t e . 
3 
D e s p i t e r e s t r i c t i o n in p r o g r a m m e 
and budget , bui ld ing is a dignif ied, 
e y e - c a t c h i n g u r b a n p r e s e n c e . 

Low-cost social housing in the US 
is politically and architecturally 
marginalized, yet there is still a 
pressing need for decent, 
affordable accommodation, 
especially in large urban centres. 
Colorado Court in Santa Monica 
marks an intriguing benchmark in 
the provision of so called 'single 
room occupancy' (SRO) housing 
for tenants on low incomes. The 
44 unit housing block is also one 
of the first buildings in the 
country to be energy 
independent, generating nearly all 
its own energy for electricity, 
heat and light from alternative 
technologies. In power-starved 
California, the impact of such 
innovation is particularly 

resonant, and architects Pugh 
Scarpa Kodama hope that 
Colorado Court will provide an 
economical and easily replicable 
model for green low-income 
housing elsewhere. 

The corner site inhabits a 
typical disregarded urban 
backwater close to the Santa 
Monica freeway exit. Surrounding 
buildings are largely anodyne, 
low-rise offices, the exception 
being a handsome nineteenth-
century villa on the north-east 
edge of the site. Planning is 
elegantly economical with 
apartments arranged in three sub-
blocks linked by open walkways 
to form a rough E shape around a 
central courtyard. Although at 

375sq ft (35sqm) apartments are 
decidedly compact, higher than 
average ceilings help to mitigate 
any sense of claustrophobia. 
Resembling a modest student 
study bedroom, each flat consists 
of an integrated living, dining 
and sleeping space with a fitted 
kitchen and small bathroom to 
the rear. Shared areas such as 
a lounge, laundry and external 
courtyard offer communal 
breathing space. 

Apartment blocks are stacked 
over five storeys, giving the 
complex a Cubist, sculptural 
quality, with the crisp lines of the 
quasi industrial walkways 
breaking up taut planes of buff-
coloured render. Photovoltaic 

panels form mysterious glittering 
blue membranes on the west side 
of the building, while on the south 
facade, an abstract pattern of 
vertical fins shades and tempers 
the effects of the Californian sun. 

In both siting and form, the 
building has been designed to 
exploit passive environmental 
control strategies such as natural 
ventilation, maximizing daylight 
and shading south-facing 
windows. But it also incorporates 
a number of innovative energy 
generation measures, notably a 
natural gas-powered turbine-
cum-heat recovery system that 
generates the base electrical load 
and services the building's hot 
water needs. Photovoltaic panels 

CALIFORNIA 
GREENING 
Invent ive ly e m b r a c i n g green pr inc ip les , this 

d e c e n t , dignified socia l housing b lock in S a n t a 

Mon ica is an i m p o r t a n t mode l for the fu ture . 
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5 8 I 11 l o n g i t u d i n a l s e c t i o n l o o k i n g e a s t 

g r o u n d f l o o r p l a n ( s c a l e a p p r o x I 500 ) 

A p a r t m e n t s a r e a c c e s s e d by a 
n e t w o r k of w a l k w a y s . 
5 
T y p i c a l a p a r t m e n t - s ingle f lexible 
l iv ing, d in ing and s l e e p i n g s p a c e , 
w i th s m a l l k i t c h e n a n d b a t h r o o m . 
6 
P h o t o v o l t a i c p a n e l s supply m o s t of 
t h e bui lding's peak load energy . 
7 
B l o c k s e n c l o s e a c e n t r a l c o u r t y a r d . 
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set in the walls and roof supply 
most of the peak-load energy 
demand. This co-generation 
system converts natural gas into 
electricity to meet the building's 
power needs. The same system 
also captures and uses waste heat 
to produce hot water and space 
heating for residents throughout 
the year. Unused energy from the 
photovoltaic panels is returned to 
the grid during the day and 
retrieved at night as needed. The 
architects estimate that these 
energy generation and 
conservation systems will pay for 
themselves in less than 10 years 
and annual savings in electricity 
and natural gas bills should 
average around $6000. 

Although some might question 
whether impoverished residents 
should benefit from expensive 
energy technologies, the 
concept of low-cost green 
housing makes great economic 
and social sense, for it is 
precisely people on low incomes 
who cannot afford high utility 
bills. Tenants are encouraged to 
understand and engage with the 
principles of energy 
conservation and receive 
rebates if they under consume 
their monthly energy allowance. 
Details such as fluorescent lights 
which automatically extinguish 
when a room is not in use, 
insulation made from recycled 
newspapers, a bike store, C F C -
free refrigerators and a trash 
recycling room reinforce the 
evangelical message. As many of 
the technologies are relatively 
unproven, it is hoped that in its 
intelligent exploration of the 
potential of sustainability, the 
building will act as a successful 
demonstration project for 
developers, planners, politicians, 
architects and, most especially, 
the wider public. C. S. 

A r c h i t e c t 

Pugh Scarpa Kodama Architects. Santa Monica 

E n e r g y e n g i n e e r 

John G. Ingersoll of Helios International 

S t r u c t u r a l e n g i n e e r 

Yousset Associates 

P h o t o g r a p h s 

Marvin Rand 
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Since its founding in 1892 the 
Portland Art Museum has been an 
influential force in the 
community. Under the direction 
of Henrietta Failing, its first 
curator and a radical social 
reformer, and through 
subsequent programmes of 
educational activities and public 
lectures, the institution has long 
been regarded as more than 
merely a repository for art. In 
1930, the museum abandoned a 
Georgian-style building to 
commission a new building on a 
site close to the city centre. This 
museum, designed by Pietro 
Belluschi, was described as "a new 
institution with modern 
requirements and a definitely 
alive function'. Its opening in 
1932. not only marked Belluschi's 

emergence as one of America's 
significant architects but also 
created a significant focus in the 
general cultural life of Portland. 

Following the addition of two 
wings of galleries in 1938 and a 
Museum Art School in 1969, 
there were few major changes 
until John Buchanan arrived as 
the new director in 1994. Finding 
space limited and facilities in 
need of improvement he worked 
with architect Ann Beha to 
develop a programme of 
incremental improvements. It 
was an approach that contrasted 
with the development of many 
other museums in America 
where emphasis was often placed 
on the commissioning of large 
and frequently assertive new 
buildings that sought to radically 

transform the public perception 
of those institutions at a stroke. 

In Portland, when the Art 
School moved to another 
location in 1997, studios and 
classrooms were transformed 
into galleries. Using the geometry 
of the side-lit art school studios, 
a series of new contemporary 
galleries was created and, in 
order to make a new space for 
special exhibitions, an existing 
auditorium was changed into two 
floors of open galleries. This 
work respected Belluschi's design 
for the original building yet also 
introduced change. 

To replace the auditorium that 
was lost, the architects looked 
beyond the footprint of the 
museum. A new Education 
Centre, with classrooms, two 

galleries and an auditorium was 
created below ground in a sliver 
of existing space between the 
original museum and a former 
Masonic Temple that the museum 
had acquired when it became 
empty. The roof of this Centre 
created a new ground that 
opened up not only to these two 
buildings on either side but also 
to one of the city's many 
landscaped streets and avenues. 

By shaping this ground, and 
working with the landscape 
architect Topher Delaney, a new 
sculpture terrace was formed. A 
museum shop and a cafe, planned 
within the original museum, open 
discreetly onto this terrace. 
Open-air exhibition areas, 
screened by a series of glass walls 
and sliding stainless-steel frames, 
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ART MOVEMENTS 
A ser ies of m o d e s t yet thoughtful m o v e s wil l a l low this 

exist ing art m u s e u m in Port land to expand and develop. 

i 
B e l l u s c h i ' s o r i g i n a l b u i l d i n g fo r t h e 
P o r t l a n d A r t M u s e u m , w h i c h d a t e s 
f r o m t h e e a r l y I 9 3 0 s . 
2 
A r t s c h o o l s t u d i o n o w t r a n s f o r m e d 
i n t o ... 
3 
. . . a l u m i n o u s g a l l e r y s p a c e . 
4 
C o m p u t e r g e n e r a t e d s t u d y of t h e 
a d j a c e n t M a s o n i c T e m p l e w h e r e it 
m e e t s t h e s c u l p t u r e t e r r a c e . T h e 
t e m p l e wi l l b e r e m o d e l l e d ( w i t h a 
n e w e n t r a n c e ) to f o r m t h e a r t 
m u s e u m ' s n o r t h w i n g . 
5 
S t u d y of t h e n e w n o r t h w i n g 
e n t r a n c e h a l l . 
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have made it possible to bring art 
out of the museum and place it, 
quite literally, in the street. This 
system of sliding glass walls 
enables the terraces to be closed 
and made secure in the evenings 
while still allowing the art to 
remain clearly on view after the 
museum has closed. To reinforce 
this idea, stone paving and a 
series of plinths, platforms and 
benches, which create settings 
for sculpture and places to sit 
during the day, are also lit during 
the evenings. These design 
initiatives effectively project both 
the museum and its collection 
into the life of the city. 

As a part of the museum's next 
phase of development and 
expansion. Ann Beha has 
recently been commissioned to 
design additional galleries and 
offices within the former 
Masonic Temple. In a scheme 
that seeks to transform this 
closed and previously secretive 
building into a light and more 
open box. the scheme cuts a full-
height glazed bay through the 
building where it meets the 
sculpture terrace. At the same 
time, access to these new 
reclaimed spaces will be from the 
original building using an 
underground link that also 
connects to the new education 
centre - a plan that provides for 
effective control and security 

while underlining the significance 
of Belluschi's original building. 

The development of this 
ambitious plan has enabled the 
Portland Art Museum to grow 
quickly through a series of small 
but thoughtful moves. Those 
moves have enabled the modest 
spaces of the institution to grow 
into an expansive series of 
galleries for travelling exhibitions 
and a growing permanent 
collection, to extend its 
educational role and to place art 
in the public domain in ways 
which clearly recall the inspiration 
Of its founders. BRIAN CARTER 

A r c h i t e c t 

Ann Beha Architects. Boston 

P r o j e c t t e a m 

Ann Beha. Peter Sugar, Thomas Hotaling. 

Richard Panciera. Christopher Raber. 

John Paul Dunn 

A s s o c i a t e A r c h i t e c t s 

S R G Architects (Phase I) 

SERA Architects (Phase II) 

S t r u c t u r a l e n g i n e e r 

KPFF Consulting Engineers 

L a n d s c a p e a r c h i t e c t 

Delaney. Cochran & Casti l lo 

P h o t o g r a p h s 

All photographs and digital studies by 

courtesy of the architect 

R e n o v a t e d g a l l e r y in f o r m e r 
p a i n t i n g s t u d i o . 
7 
T h e n e w s c u l p t u r e t e r r a c e . 
8 
S t u d y of s e c o n d f l o o r g a l l e r y in t h e 
n o r t h w i n g . 
9 
S t u d y o f t h i r d f l o o r g a l l e r y . 

Art Museum 
Masonic Temple 
(future north wing) 
entrance hall 
galleries 
offices and classrooms 
auditonum 

6 2 I I I g r o u n d f loor p l a n ( s c a l e a p p r o x I: I 2 5 0 ) e x p l o d e d i s o m e t r i c p r o j e c t i o n of t h e f u t u r e n o r t h w i n g ( M a s o n i c T e m p i 
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Despite the prosaic nature of brief 
and site, architects Sharpies 
Holden Pasquarelli (SHoP) have 
transformed what could have 
been a dull, utilitarian structure 
into a striking addition to the 
ravaged public realm. Supported 
at four points along its length, the 
230ft (70m) long bridge streaks 
lightly over the rumbling highway 
below. A prefabricated galvanized 
steel box truss forms the bridge 
deck and another steel roof truss 
forms the roof. Sides are partially 
clad in 7ft (2.1 m) long steel planks, 
so that pedestrians have 

intermittent views out through 
the perforated walls of the 
corrugated metal carapace as they 
cross. An inner skin of wire mesh 
prevents access to the outside. At 
night, light percolates out through 
the slatted sides and bridge deck, 
emphasizing a sense of movement. 
From a distance, the bridge 
resembles a huge caterpillar 
suspended above the road. 

The formal invention and 
pleasure in the use of materials 
echoes another earlier SHoP 
project for a temporary 
installation at New York's 

fashionable P. S. I Ar t Centre . 
Entitled 'Dunescape'. it 
combined digital modelling and 
craft skills to create a curvaceous 
dune-like form made entirely out 
of cedar frames. Clearly the 
bridge is a less frivolous 
proposition, but is treated with 
the same degree of ingenuity and 
concern for the tectonic. 
Detailing is robustly and legibly 
expressed, echoing the 
temporary site and construction 
structures that have become an 
inescapable part of the Lower 
Manhattan landscape. In an area 

wrought by unimaginable 
devastation, the bridge is just 
one part of a wider and ongoing 
process of recovery. C. S. 

Architect 
Sharpies Holden Pasquarelli (SHoP). 
New York 
Project team 
William Sharpies. Coren Sharpies. 
Christopher Sharpies. Kimberly J. Holden. 
Gregg A. Pasquarelli. Jonathan Mallic. Jennifer 
Conway. Takeshi Matsumoto. Keith Kaseman 
Structural engineer 
Buro Happold 
Urban design/planning 
The Sam Schwartz Company 
Photographs 
Karen Ludlam 



Though a native of Maine. Rick Joy 
has, since the mid '80s, studied, 
lived and worked in Tucson , near 
the Mexican border. In exchanging 
the temperate eastern seaboard 
for the more ex t reme high desert 
cl imes of Ar izona, Joy. like 
generations of Amer ican art ists, 
poets, wr i te rs and architects 
before him f rom Georgia 
O 'Keef fe to James Tur re l l , has 
been transf ixed and lured by the 
Southwest 's intoxicating 
landscape and light. Amid this 
primeval vastness, bleached by 
blistering sun and blasted by 
tempestuous rain, the small 
provincial city of Tucson is a puny 
blip of air-condit ioned civilization 
basking in summer temperatures 
that regularly reach 45 deg C . Y e t 
the harsh terrain of the 
surrounding Sonoran Deser t 
sustains a remarkable variety of 
f lora and fauna admirably adapted 
to condit ions, such as clusters of 
tower ing saguaro cacti that 
combine defensive hostility with 
procreat ive beauty. In this 
desolate, otherwor ld ly tabula 
rasa, creat ive endeavour is 
endowed with a new and highly 
charged context, a crucial spur to 
an emerging generation of 
Southwestern regionalists, among 
them Wi l l Bruder. Wende l l 
Burnette and Rick Joy. 

Having worked with Wi l l 
Bruder (notably on the Phoenix 
Cent ra l Library. A R March 1996). 
Joy now runs his own small 
practice in Tucson . Though his 
w o r k is invariably modestly scaled 
(houses, studios, offices), it 
poetically synthesizes an utter 
rationality of form (that recalls 
the minimalist sculptures of Judd 
and Ser ra ) . luscious Hispanic 
colour (Tucson is steeped in 
Mexican cul ture), together with a 
craft-based approach to building 

and an astute delight in the 
potential of materials (massive 
concrete, oxidized steel, taut skins 
of frameless glass). In a region 
predictably in thrall to the 
vernacular cheesiness of the ranch 
style bungalow. Joy's houses have 
a searing clarity of conception and 
execut ion that extends the 
Modernist tradit ion of entering 
into a dialogue with nature and 
responding to the nuances of 
place. T h e Tubac House (AR July 
2001) . for instance, is a powerful ly 
graphic composit ion of glass and 
rusted steel planes that sits lightly 
on the ground, like a lizard basking 
on a rock. 

Casa Jax, Joy's latest house, 
continues to explore these 
themes, and is even more abstract 
than its predecessors, establishing 
a deliberate distance f rom 
traditional notions of domestic 
comfort and conformity. 
Consist ing simply of a tr io of 
boxes set in a grove of saguaros 
and ocoti l lo. the house is framed 
by distant mountains. C lad in 
rough plates of steel like decaying 
ships' hulls, the three boxes are 
elevated on platforms to minimize 
the impact of construct ion on the 
surrounding vegetation. Th is 
endows them with a distinct 
sculptural quality, or . as Juhani 
Pallasmaa has observed, the aura 
of a still life by Giorgio Morandi. 
the pristine cubes and bulbous 
shafts of cacti like cups and bottles 
arranged on a tray, echoing his 
metaphysical composit ions. 

T h e fragmentation of the house 
into its functional components -
living space, bedroom and den -
strengthens the sense of isolation 
in the middle of the desert. Daily 
activities are linked external ly by a 
gravel path winding through the 
cacti. Each box is orientated to 
frame particular v iews and capture 

DESERT BLOOM 
Hovering lightly in the Arizonan desert landscape, this 
simple house responds to nuances of place and climate. 
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Conceived as a trio of boxes 
elevated on platforms, the house's 
cubic volumes among the cacti have 
the quality of a Morandl still life. 
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light - the living space, for 
instance, enjoys a view to the 
south-east of the setting sun 
illuminating a large craggy 
outcrop, with the lights of Tucson 
in the distance. For the bedroom, 
the rising sun strikes a rock face at 
the top of the mountains to the 
south-west, dramatically 
backlighting the saguaros and 
ocotillo in the foreground. 

Each box is framed and clad in 
steel plate, with panels of invitingly 
warm maple veneer lining the 
interior spaces. A ventilated cavity 
behind the external steel skin 
allows heat to be exhausted by 
natural convection currents. 
Panels are articulated and their 
fasteners exposed, emphasizing 
the applied nature of the metal 
carapace. Clear glass openings and 
translucent glass partitions 
suggest a contrasting fragility and 
magnify the slightest glimmer of 

1 I1 n • 
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light. Flush timber decks crown 
each box, so that occupants can 
sleep out under the stars. A small 
car port is tucked into a small 
depression in the entry hill above. 
The dwelling's compact, 
unobtrusive forms recall a set of 
hunting blinds carefully placed in 
the landscape. In its sobriety, 
economy and curiously sensual 
engagement with nature, Joy's 
architecture, even on such a 
relatively small project, 
memorably distils the particular 
with the universal. C. S. 

Architect 
Rick Joy, Tucson 
Project team 
Rick Joy. Andy Tinucci. Chelsea Grassinger, 
Franz Buhler 
Structural engineer 
Southwest Structural Engineers 
Services engineer 
Otterbein 
Photographs 
Bill Timmorman 

cross section through living space 
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Each box contains a different 
function - living, sleeping and a den. 
3 
Interiors are lined with maple 
veneer. Large glazed openings 
frame different views. 
4 
Clad in steel plate panel, boxes are 
linked by gravel paths. 

1 living 
2 krtchen 
3 bedroom 
4 den/office 

JQ | I I ground floor plan (scale approx 1:250) 
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BREAKING T H E BOX 
With its restless geometry, fluid spaces and topographic roof, this remodelled house 
in suburban Chicago extends the radical, pioneering spirit of that city's architecture. 

i 
The angular topography of the 
remodelled house envelops the 
existing gables. 
2 
Main entrance. 
3 
A big window is punched into the 
north end of the living space. 
4 
Detail of entrance. 
S 
Planes of colour animate the 
restless facades. 

O f all A m e r i c a n ci t ies. Chicago 
has probably done most to 
secure its place in arch i tec tura l 
h istory. F rank L loyd Wr i gh t 
t rans formed Amer i ca ' s domest ic 
landscape and a success ion of 
Ch icago arch i tec ts f rom Sull ivan 
to S O M redef ined the co rpora te 
skyl ine by building eve r higher. 
T h e city was , in the w o r d s of 
Br ian C a r t e r and Anne t te 
L e C u y e r , 'an a rch i tec tu ra l axis 
mundi ' and a spir i t of fecund 
invent ion and boundary-pushing 
still underscores the w o r k of 
younger con tempora ry 
Chicago-based arch i tec ts such 
as Douglas Garo fa lo . 

Bo rn in upstate N e w Y o r k , 
Garo fa lo now combines teaching 
and pract ice in Chicago and has 
acquired a reputat ion for 
designing and remodel l ing houses 
for a cl ient base of successfu l , 
f i rs t generat ion immigrants wi th 
little affinity for t radi t ional 
Amer i can domest ic 's ta tement ' 
arch i tec ture . Many are sett led in 

the mature suburbs close to the 
city cent re and, like Wr igh t ' s 
cl ients over half a century ear l ier , 
want to procla im their status 
wi th bold dwell ings that often 
verge on the exper imenta l . 
Exploi t ing the potential of digital 
technology wi thout losing sight 
of the essential tecton ic qualities 
of a rch i tec ture , Garo fa lo fuses 
rest less, dynamic forms and 
saturated co lours to c reate a 
highly charged counterpo in t to 
suburban convent ion. H e is 
part icular ly a t t racted to 
recast ing exist ing buildings, 
'conceptual iz ing exist ing and new 
as a host-parasi te relat ionship, 
looking for nuances and 
eccentr ic i t ies in the host that wi l l 
shape the parasi te ' , * as C a r t e r 
and L e C u y e r note. 

T h e Markow House is the 
ou tcome of a part icular ly fer t i le 
host -paras i te rappor t that 
recal ls Frank G e h r y ' s late '70s 
collagist fo rays into the suburbs 
(his o w n house - A R July 1980 -

w a s an energet ic r io t of angular 
chain link fencing and cr ink ly 
t in). T h e Markow 's original split-
level dwel l ing was built in 1962, 
wi th twin gables added in 1990. 
Financial const ra in ts precluded 
building f rom sc ra tch , so 
Garo fa lo was commiss ioned to 
add a 2000sq ft (185 sq m) 
ex tens ion . Conta in ing enlarged 
communal spaces, two studies, a 
breakfast r oom and more 
generous bedrooms, the new 
part consists of three e lements . 
A tubular s t ruc tu re is placed 
perpendicular to the two gables, 
an organic volume cant i levers 
out over the ex is t ing 
foundat ions to meet the zoning 
setback line and a folding metal 
roof c ranks and undulates ac ross 
the house, appearing to be 
pulled up and d is tor ted by the 
gables below. A distant and 
mutated neighbour of the 
sur rounding convent ional roofs , 
Garo fa lo 's topographic 
roofscape riffs and plays off the 



part icu lar i t ies of its suburban 
con tex t . Ex te rna l wal l planes in 
apparent ly p rovocat ive hues of 
purple, blue, grey and ye l low 
stand out amid the muted 
palette of the surroundings, but 
despite its formal ec lec t ic ism, 
the house does not look wi ld ly 
out of place. Garo fa lo is keen to 
challenge the not ion of suburbs 
as places of stifl ing homogenei ty, 
instead engaging w i th and 
celebrat ing what he sees as the i r 
st imulat ing visual d ivers i ty . 

T h e cant i levered vo lume 
contains the bedrooms, whi le 
the rect i l inear tube fo rms a 
cent ra l spine, wi th a two -s to rey 
foyer and living room 
ove r l ooked by two new study 
vo lumes at upper level . A glass 
catwalk l inks the two studies, 
wh ich are placed at opposi te 
ends of the house. Break ing w i th 
tradi t ional domest ic internal 
compar tmenta l iza t ion , spaces 
meld and weave fluidly a round 
each other , anchored by an 
amoebic-shaped co re of uti l ity 
r o o m at ground level w i th a 
sensuous mosaic- l ined bathroom 
above. A ver t ica l c i rcu la t ion 
route of s ta i rcase, ramp and 
bridge wind around the amoebic 
co re , exp lor ing the h ie rarchy of 

in te r io r vo lumes and offer ing 
sneaky f ramed v iews of the 
ex te r i o r . T h e pervading sense is 
of drama, of dizzying space and 
light, as the or thogonal carcass 
of the house is playfully ruptured 
and slit open. It 's like watching 
an expe r i enced t ightrope 
wa l ke r , w h o tee te rs thri l l ingly 
and teasingly on the br ink, yet 
s o m e h o w you know that they 
a ren ' t going to fall off. C.S 

• All Amencan - Innovation in American 

Architecture, Brian Carter and Annette 
LeCuyer, London. 2002, Thames & Hudson, 
pl 12. 

Architect 
Garofalo Architects. Chicago 
Project team 
Douglas Garofalo, Ellen Grimes. 
Minkyu Whang. Randall Kober. 
Christopher Goode, Robert Brobson 
Structural engineer 
Thornton Tomasetti Engineers 
Photographs 
William Kildow 

The mosaic-lined bathroom at the 
core of the house. 
7, 8 
A glass catwalk slinks through the 
luminous living space. 
9 
Spaces meld around the amoebic 
bathroom and utility core. 
10 
The catwalk links two new studies 
placed at opposite ends of the house. 

first floor plan 
I entrance hall 
2 living 
3 utility 
4 kitchen 
5 dining 

i 6 bedroom 
7 bathroom 
8 recreation room 
9 garage 
0 catwalk 

I I study 
12 open to below 

longitudinal section through living space looking west 
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longitudinal section through living space looking east 74 I I ground floor plan (scale approx 1:250) 
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Based in N e w Y o r k , Eyebeam is a 
non-prof i t organizat ion 
establ ished to provide access, 
education and support for ar t is ts, 
students and the public in the 
emerging fields of computer-
generated and digital art. Due for 
complet ion in 2006, Eyebeam's 
Museum of A r t and Technology 
wil l provide ex tens ive product ion 
and exhibi t ion spaces for art ists 
boldly navigating the var ious 
cur ren ts of new media. T h e 
outcome of a year- long invited 
design compet i t ion, the new 
building wi l l be located at 
Eyebeam's cu r ren t inter im 
exhibi t ion and education space at 
W e s t 21 st St reet in Che lsea . 
Part icipating f i rms w e r e selected 
on the basis of their depth of 
engagement wi th contemporary 
art ist ic cul ture and after a 

prot racted three phase 
compet i t ion, Di l ler+Scof idio 
w e r e awarded the commission. 

T h e i r involvement seems 
part icularly apt. as their w o r k 
d raws on our increasingly image-
f ixated cul ture to mine seams of 
illusion and art i f ice. T h e pulsating 
C loud s t ruc ture at Yverdon- les -
Bains (designed for the recent 
Swiss Expo, A R September 2002) 
was not only technical ly highly 
sophist icated, but a provocat ive 
commentary on the vapid cul ture 
of arch i tecture as spectacle. 
( T h e r e was literally nothing 
there. ) Th is pro ject is more 
substantial and exp lores the 
functional and spatial duality of 
making ar t and viewing it. 

T h e building is based on the 
simple notion of a pliable r ibbon 
that separates and defines 

product ion (workshops and 
ate l iers) and presentat ion 
(museum and theat re ) . T h e 
ribbon undulates f rom side to 
side as it cl imbs vert ical ly f rom 
the s t reet and wi th each change 
of d i rect ion enfolds al ternate 
product ion and presentat ion 
spaces. It also brings together the 
building's residents (students, 
ar t is ts, staff) and the building's 
users (museum vis i tors and 
theatregoers) . T h e arrangement 
of alternating zones requires each 
group to pass through the other 's 
te r r i to ry whi le moving between 
levels. T h e ribbon is a double-
skinned concre te envelope with a 
technical space sandwiched 
between layers. Modular panels 
permit easy access to the 
intersti t ial space for rewi r ing and 
servicing exhib i t ions. 

i 1 

CREATIVE INTERACTION 
This new museum for showing and producing 
digital art forms a provocative addition to an urban 
neighbourhood in the heart of New York. 

Architect 
Diller+Scofidio. New York 
Project team 
Elizabeth Diller, Ricardo Scofidio. 
Charles Renfro, Deanc Simpson, Dirk Hebel. 
Joshua Bolchover. Alfio Faro, Reto Geiscr. 
Gabriele Heindel. David Huang, 
Dieter Jansen. David Ross 
Associate architect 
Helfland Myerberg Guggenheimer 
Structural and services engineer 
Ovc Arup NY 

1,3 
Folded planes of the new Eyebeam 
museum loom like a giant strudel 
over the New York streetscape. 
2 
Spaces for resident artists and the 
visiting public are demarcated by a 
pliable concrete ribbon. 



T h e re lat ionship between spaces 
and users becomes more 
complex when a loop of r ibbon 
is sheared in half and slipped into 
al ignment wi th a level above or 
below. Th is di f ferent alignment 
a l lows a product ion space to 
inf i l trate a presentat ion level , 
and v ice ve r sa , juxtaposing 
technical p rocesses w i th their 
ef fects, the prosaic wi th the 
poet ic , blurr ing dist inct ions 
between the act of c reat ion and 
the act of v iewing. 

T h e in te rwoven product ion 
and presentat ion zones each 
have their own dist inct physical 
requ i rements . Product ion spaces 
need an even distr ibut ion of 
natural and art i f icial light for day 
and night w o r k , whi le the 
exhib i t ion areas requ i re a high 
degree of light con t ro l and 
sound isolat ion. 

Th i s effect ively c reates t w o 
buildings - one fil led w i th light 
and one that can be darkened. 
T h e levels of these t w o different 
buildings appear to be shuff led 
together l ike a deck of cards, 
the i r cont rast ing quali t ies 
dramat ical ly manifest on the 
main s t ree t facade. Res idents 
and v is i to rs observe one another 
as they move fluidly through the 
building, somet imes on parallel 
paths separated by t ransparent 
wa l ls , somet imes cross ing paths, 
somet imes merging and sharing 
spaces. In its spatial and mater ial 
d rama, the building is intended 
to evoke the openness and 
unor thodox spirit of the Eyebeam 
organizat ion itself. C. S. 
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i I 
exploded isometric of concrete 'ribbon' cross section 
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courtyard 
2 commons lounge 
3 refectory 
4 servery 
5 kitchen 
6 dining room 
7 bookshop 
8 entrance hall 
9 computer lab 
10 student media centre 
I I shops and services 
12 wcs 
13 plant 
14 loading dock 

ground floor plan (scale approx 1:1250) 

Designed in the late '50s as a 
typical Modernist structure (rigidly 
gridded, compartmentalized and 
hermetically sealed), Tulane 
University Center has long 
outgrown its original brief. After 
forty years, the building no longer 
meets the needs of the college and 
is overwhelmed by a student 
population now double in size. 
Vincent James was asked to 
transform the building into a more 
socially and environmentally 
dynamic entity and took his cues 
from vernacular responses to the 
region's hot humid climate and the 
historic districts of New Orleans. 
A typical French quarter block 
contains a dense but permeable 
aggregate of buildings, like a 
sponge. Socially, this in-between 

P E R M E A B L E E N V E L O P E U N I V E R S I T Y C E N T R E , T U L A N E , 

L O U I S I A N A , U S A 

A R C H I T E C T 

An existing 1950s student centre is transformed V I N C E N T J A M E S 

into a forum for social and academic activities. 
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condition generates ambiguity -
both public and private - and 
establishes a voyeuristic 
relationship with the street. 
James's investigation of the 
permeable boundaries between 
interior and exter ior , allied to 
strong environmental concerns, 
underscores his remodelling of the 
University Center . The original 
box-like building was clad in large 
expanses of f ixed glass and though 
it was visually connected, it was 
also physically disconnected from 
the exter ior. Employing a variety of 
constructional and environmental 
control systems, a new porous 
building envelope permits flows of 
air, light and student activities. A t 
times, the boundaries of the 
building seem to dissolve 

completely as the Center expands 
into the surrounding landscape. 
The Modernist obsession with 
control is superseded by a more 
responsive, flexible armature for 
different sorts of activities. Ye t an 
architecture that encourages fluid 
movement is not necessarily fluid­
like in form. James's renovation 
overlays the basic hermetic box 
with louvres and loggias, 
courtyards and colonnades, 
creating a variety of spaces and 
places for study and socializing. 

Environmental issues also play a 
fundamental role (Tulane 
University has a highly active and 
aware green lobby). The existing 
concrete frame structure is 
wrapped in a steel and glass skin, 
shaded by operable aluminium 

shutters and a perforated roof 
canopy that hovers over the 
building like a giant parasol. This 
permeable envelope allows the 
building to remain open, while 
tempering the effects of the hot, 
humid climate. The building's 
ventilation strategy makes use of 
different fan systems customized to 
the cooling and dehumidification 
requirements of each space. A 
sophisticated building management 
system monitors indoor and 
outdoor conditions and responds 
with appropriate air conditioning, 
mechanical ventilation and lighting. 
It is estimated that these combined 
environmental control measures 
wil l reduce the building's annual 
energy consumption by between 
30 and 50 per cent. C. S. 

Architect 
Vincent James Associates, Minneapolis 
Project team 
Vincent James. Nathan Knutson, Jennifer Yoos. 
Andrew Dull. Taavo Somer, Steven Philippi. 
Lev Bereznycky. Matthew Hutchinson, 
Carl Gauley. Aaron Roseth. Paul Yaggie 
Structural engineer 
Kulkami Consultants 
Artist and glazing consultant 
James Carpenter Design Associates 
Climate engineer 
Transsolar 

The hermetic box of the 
university's original student centre 
is transformed into a spatially and 
socially permeable complex. 
2 
Main entrance courtyard, with new 
loggias and a louvred skin. 
3 
Commons lounge, with student 
bookstore beyond. 
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Allied forces 
T h e c o n v e r s i o n of a w a r e h o u s e into the h e a d q u a r t e r s of an adver t is ing agency p laces 

c iv ic a m e n i t i e s at the h e a r t of the bui lding, m a k i n g it par t of the larger c o m m u n i t y . 

M I X E D D E V E L O P M E N T , 

P O R T L A N D , O R E G O N , U S A 

A R C H I T E C T 

A L L I E D W O R K S 

A l l i e d W o r k s A r c h i t e c t u r e , l e d 

by B r a d C l o e p f i l . f i r s t c a m e t o 

a t t e n t i o n w i t h a s e r i e s o f 

c o n c e p t u a l w o r k s c a l l e d ' S i t i n g s " , 

p i e c e s o f l a n d a r t p l a c e d in 

l a n d s c a p e s r a n g i n g f r o m c o a s t a l 

f o r e s t t o u n i n h a b i t e d p r a i r i e a n d 

s u b u r b i a . B r i a n C a r t e r a n d 

A n n e t t e L e C u y e r 1 d e s c r i b e h o w 

t h e s e a b s t r a c t e s s a y s w e r e 

d e s i g n e d t o r e v e a l t h e p a r t i c u l a r 

q u a l i t i e s o f t h e s i t e , t o e x p l o r e 

s t r u c t u r e a n d m a t e r i a l , a n d 

m a n i p u l a t e t h e r e l a t i o n s h i p 

b e t w e e n m a n a n d n a t u r e . A s 

l a n d a r t r a t h e r t h a n w o r k s o f 

a r c h i t e c t u r e , t h e y w o r k e d a t a 

s u b l i m i n a l l e v e l . 

C l o e p f i l ' s p r e o c c u p a t i o n w i t h 

t h e p o t e n t i a l o f s t r u c t u r e as a 

' p o t e n t c o n c e p t u a l a n d p h y s i c a l 

o r d e r i n g d e v i c e ' w a s i n f o r m e d 

by h i s w o r k w i t h K e n n e t h 

F r a m p t o n , a n d is d e m o n s t r a t e d 

in d e s i g n o f t h e P o r t l a n d 

h e a d q u a r t e r s o f t h e a d v e r t i s i n g 

a g e n c y , W i e d e n + K e n n e d y . T h e 

s i t e c h o s e n w a s t h e N a t i o n a l 

H i s t o r i c R e g i s t r y , a h i s t o r i c 

w a r e h o u s e o c c u p y i n g a c i t y 

b l o c k in P o r t l a n d ' s P e a r l d i s t r i c t 

a n d r e q u i r i n g a g r e a t d e a l o f 

r e n o v a t i o n , r e p a i r a n d s e i s m i c 

u p g r a d i n g . T h e e n l i g h t e n e d 

c l i e n t , k e e n t o m a k e t h e i r o f f i c e s 

p a r t o f a l a r g e r c o m m u n i t y , 

w a n t e d t o i n c o r p o r a t e a p u b l i c 

t h e a t r e a n d a r t g a l l e r y , a s w e l l a s 

a g y m , c a f e a n d l i b r a r y . 

A u d i t o r i u m s p a c e , w a l k w a y s a n d 
b e a c h . 

P e n t h o u s e s t r u c t u r e o v e r 
a u d i t o r i u m . 

W a r e h o u s e e x t e r i o r . 
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Simultaneously, the architects 
were given the opportunity to 
reconsider the nature of 
industrial space. 

Allied Works* solution was to 
place the civic and communal 
spaces at the centre of the 
building and offices around the 
peripheries. A central void was 
carved out of the heavy timber 
structure and a box of 
perforated concrete inserted. 
Lateral bracing provided by the 
box satisfies modern seismic 
regulations. 

At the same time, the box 
allows natural luminance, 
admitted by a rooflight and 
filtering through a lattice of 
beams, to be brought down 
into the heart of the deep plan. 
Two new concrete columns 
within the void break the 
regular rhythm of the 
warehouse structure, and 
introduce a note of pleasing 
irrationality. They are 
connected to the enclosing 
concrete walls by beams and 
bridges shooting off in different 
directions on each floor; 
similarly, to counteract the 
regularity of the building's 
exter ior faces, openings in the 
walls are random. Such devices 
aerate and transform 
experience of the building. 

To achieve the impression of 
pure structure, Allied Works 

devised a pressurized system for 
smoke extraction that 
eliminated the need for rigid 
compartments within the 
building. 

At the base of the concrete 
box, an amphitheatre 
accommodating 500 people was 
built employing the timbers 
removed to make the void. It is 
used for drama, dance and 
concerts and for video 
presentations. Such civilizing 
influences on office life are 
further supplemented by the 
Portland Contemporary Art 
Gallery - also in the building, 
along with the other office 
amenities. 

Carter and LeCuyer point to 
resonances between this essay in 
pure structure and light that is 
the central void and Louis Kahn's 
Exeter Library in New 
Hampshire (Kahn"s work has 
been a source of inspiration for 
Cloepfil). But they note that 
Wieden + Kennedy*s informality, 
responding to a different social 
and cultural context - and time, 
they could have added - is in 
contrast to Kahn's Classically 
composed space. 

This interior is an intellectual 
construct but its great pleasure 
is sensual, deriving from the 
quiet play of light over pale grey 
concrete (of immaculate quality 
and workmanship) and wood; 

Main a t r i u m s t a i r . 
S 
S c r e e n i n g r o o m . 
6 
I n f o r m a l m e e t i n g a r e a . 
7 
I n f o r m a l m e e t i n g a r e a a n d v i e w to 
a u d i t o r i u m . 

M I X E D D E V E L O P M E N T , 

P O R T L A N D , O R E G O N , U S A 
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and from the subdued elegance 
of furniture and fittings in 
meeting areas and offices. The 
establishment of boundaries 
through deployment of structure 
is so subtly achieved as to seem 
almost ordered by nature, and 
the glimpses through and beyond 
these boundaries to other parts 
of the building eliminate 
oppression. 

I All American - Innovation in American 

Architecture, by Brian Ca r te r and Annet te 

LeCuyer . published by T h a m e s & Hudson. 

London. 2002 

A r c h i t e c t 

Al l ied W o r k s A r c h i t e c t u r e , Por t land 

P r o j e c t t e a m 

Brad C leopf i l , L o r r a i n e G u t h r i e . 

Ky le L o m m e n . John W e i l . C h r i s B ixby . 

Jake Frcnuff. Jeff L e e 

S t r u c t u r a l e n g i n e e r 

kpff Consu l t ing Engineers 

P h o t o g r a p h s 

Sally Schoo lmas te r 83 I I I 



Sylvan sauna 
A smal l g e o m e t r i c s t ructure a m o n g t rees 
suggests a chi ld- l ike vision of a bui lding 
undone by d is rupt ive f o r c e s . 

S A U N A , M I N N E S O T A , U S A 

A R C H I T E C T 

D A V I D S A L M E L A 
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I 
N o r t h - w e s t c o r n e r of s a u n a . 
2 
S o u t h face w i t h s e m i - c i r c u l a r 
s h o w e r u n d e r g l a z e d u p p e r r o o m . 
J 
W e s t face of b u i l d i n g . 
4 
U p p e r r o o m for r e l a x i n g ( w i t h o u t 
i n t e r i o r t r u s s e s ) a n d g l a z e d gab le 
o n t o g r a s s r o o f . 
5 
C o r r i d o r to s a u n a . 

T h e s a u n a b e l o n g s t o a p r i v a t e 

h o u s e , b o t h d e s i g n e d b y D a v i d 

S a l m e l a o n a s y l v a n M i n n e s o t a 

s i t e . H i s d e s i g n o f t h e h o u s e 

r e f e r s t o t h e t r a d i t i o n a l F i n n i s h 

f a r m h o u s e . S t e e p l y g a b l e d r o o f s , 

b r o a d o v e r h a n g s , w h i t e w a l l s 

a n d t r e e - l i k e c o l u m n s r e c a l l i n g 

t h e v e r n a c u l a r a r c h i t e c t u r e o f 

h i s c h i l d h o o d a r e f a m i l i a r b u t 

r e n d e r e d a b s t r a c t . V a r y i n g 

r o o f l i n e s , f l o o r l e v e l s a n d 

w i n d o w s , a n d c h a n g i n g t e x t u r e s 

c r e a t e t h e i m p r e s s i o n o f a s e r i e s 

o f b u i l d i n g s , a f a r m s t e a d t h a t h a s 

g r o w n up o v e r t i m e . 

In a f o r t h c o m i n g b o o k o n 

S a l m e l a ' s w o r k . T h o m a s F i s h e r 1 

n o t e s t h e a r c h i t e c t ' s d e b t t o 

A l v a r A a l t o w h o s e i d i o s y n c r a t i c 

M o d e r n i s m a l s o d r e w o n F i n n i s h 

v e r n a c u l a r h o u s i n g a n d o n 

n a t u r e . 

U n l i k e t h e h o u s e , t h e l i t t l e 

s a u n a s e t a g a i n s t t r e e s h a s a s e l f -

c o n t a i n e d j e w e l - l i k e p r e s e n c e . 

B u i l t o f b r i c k it h a s a m a i n a x i s 

r u n n i n g n o r t h - s o u t h a n d is 

c l e a r l y c o m p o s e d o f s i m p l e 

P l a t o n i c f o r m s . O n t h e n o r t h is 

an i n s c r u t a b l e b o x p u n c t u r e d by 

s q u a r e o p e n i n g s a n d 

s u r m o u n t e d by a c e n t r a l 

c h i m n e y . T h i s c o n t a i n s t h e s a u n a 

a n d c h a n g i n g r o o m s . O n t h e 

s o u t h a s t e e p l y p i t c h e d r o o f 

a p p e a r s t o be p r o p p e d up by a 

b ig s e m i - c i r c u l a r c o l u m n 

( e n c l o s i n g a s h o w e r ) a n d a 

t r i a n g u l a r b l o c k ( w h i c h t u r n s o u t 

t o b e t h e s t a i r c a s e t o an u p p e r 

c h a m b e r f o r r e l a x i n g ) . 

V i e w e d f r o m t h e s o u t h , t h e 

b u i l d i n g l o o k s l i k e a d r a w i n g by 

A l d o R o s s i , a c h i l d - l i k e 

e l e m e n t a l v i s i o n o f a b u i l d i n g . 

I n d e e d , t h e u p p e r r o o m is 

e l e m e n t a l , f o r i t c o n s i s t s o f a 

w o o d e n t r i a n g l e w i t h n o 

i n t e r i o r t r u s s e s , i t s s t e e p g a b l e 

f i l l ed w i t h g l a s s . O n t h e n o r t h , 

t h e g a b l e g i v e s o n t o t h e f l a t 

g r a s s r o o f o f t h e b r i c k b o x . 

A l t h o u g h c o m p o s e d o f s e v e r e 

g e o m e t r i c f o r m s , t h e r e is a 

d i s t u r b i n g h i n t o f c h a o s a b o u t 

t h e s a u n a . A s F i s h e r r e m a r k s , 

t h e r o o f s e e m s t o h a v e s l i d o f f i t s 

b a s e , e x p o s i n g t h e c h i m n e y a t i t s 

c e n t r e , a n d r e q u i r i n g t h e s e m i ­

c i r c u l a r p r o p t o k e e p i t f r o m 

f a l l i n g o f f c o m p l e t e l y . I t s u g g e s t s , 

h e s a y s , a t r a d i t i o n a l b u i l d i n g h i t 

by a s t o r m . P E N N Y M C G U I R E 

I D e a n of Arch i tec ture . Universi ty o f 

Minnesota and former edi tor o f Progressive 

Architecture. 

A r c h i t e c t 

Salmela A rch i t ec t . Du lu th . Minnesota 

P r o j e c t a r c h i t e c t s 

Dav id Salmela. Soul iyahn Keobounpheng , 

T i a Salmela Keobounpheng 

L a n d s c a p e a r c h i t e c t 

C o e n + Pa r tne rs 

P h o t o g r a p h s 

Peter Bast ianel l i K e r z e 
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Lutron congratulates 

Jonathan Speirs and 

Associates Ltd on a 

brilliant achievement. 

At this year's 19th Annual International Design Awards 

program, the International Association of Lighting 

Designers (IALD) bestowed its highest honour, 

the Award of Excellence, upon Jonathan Speirs. 

Gavin Fraser and Carrie Donahue Bremner of 

Jonathan Speirs and Associates Ltd. 

The team's innovative work on the Gateshead Millennium Bridge 

integrated pioneering construction with a unique lighting design. 

Creating the first tilting bridge of its kind in the world and a 

visual spectacle unrivalled in the North-East of England. 

As a result the team were able to add to an already impressive 

list of awards, which includes the Royal Fine Arts Commission 

Building of the Year, the IESNA International Illumination 

Design Awards Award of Distinction' and the Outdoor Design 

Trophy, for the lighting, in the Scottish Design Awards. 

Jonathan Speirs and Associates Ltd wanted a highly 

sophisticated lighting control solution for the Millennium 

Bridge. Lutron's GRAFIK Eye^ 4000 was chosen as part of 

the integrated system because of its advanced dimming and 

switching capabilities. The results speak for themselves as the 

bridge cycles effortlessly through a spectrum of colours. 

At weekends the bridge may shimmer from green to blue 

to red. On weeknights it glows with more traditional colours. 

The resultant display is beautiful and the engineering behind 

it is equally breathtaking. 

www. I u tron .com/europe www. I igh tarch. com 
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b a t h r o o m s r e a d e r e n q u i r i e s n o w at w w w . a r p l u s . v w w . a r p l u s . c o m / e n q . h t m l 

v Susan Dawson reviews 
i the latest products for 

bathrooms and kitchens. 

w 

c n 5 0 1 A G A P E 
Woodl ine is a range of bathtubs and 
washbasins in which marine plywood is 
the main component. The bathtubs are 
available in standard (700 x 1700mm) 
or double width (1200 x 1700mm) 
versions, with natural oak or wenge-
stained oak finishes. The rigorous 
rectilinear geometry of the exterior 
contrasts with the soft ergonomic 
lines of the interior, which is modelled 
on the curves of a chaise-longue. The 
washbasin, available in the same 
finishes, can be mounted over a 
worktop or fixed directly to a wall. 

Enqu i ry 501 w w w . a r p l u s . c o m / e n q . h t m l 

5 0 2 D U R A V I T 

A new range of sanitaryware, Starck 3, 
is characterized by the distinctive 
rectangular shape of the basin, which is 
reflected in a rectangular upstand rim. 
The range, which includes basins, 
bidets, wcs and urinals, is designed for 
public use - hospitals, offices and 
stations - as well as domestic use, and 
is competitive in price. 
The 12 basic washbasin models include 
a generous free-standing pedestal 
version, a wall-mounted version with 
cupboards below, together with basins 
which can be mounted on or below a 
counter unit. All products are available 
in Alpin (white) or Pergamon. 

Enqu i ry 5 0 2 w w w . a r p l u s . c o m / e n q . h t m l 

5 0 3 B I S Q U E 
The Cobratherm bathroom radiator's 
sleek curves create places for warming 
and drying towels, and the ball finial at 
the top acts as a peg for warming a 
bathrobe. Manufactured by Arbonia in 
Switzerland, the radiator comes in 
nine sizes in white, chrome or over 
1600 colours including special paint 
finishes such as copper. 

Enqu i ry 5 0 3 w w w . a r p l u s . c o m / e n q . h t m l 

5 0 4 A L A P E 
Alape. manufacturer of a comprehensive 
range of washbasins and bathroom 
furniture, exhibited at 100% Design 
with a stand composed of glass and 
enamelled steel, designed by architect 
Jahn/Lykouria. The company supplies 
almost all architectural products 
relating to public and private bathing, 
and offers over 50 models of 
washbasin alone. 

5 0 5 S H O P K I T 
Bathroom on a Stick is the latest 
addition to the Simply Furniture range 
from Shopkit Designs. It allows for a 
flexible and modular arrangement of 
bathroom fittings with a minimum of 
fixing points. Accessories such as 
mirror, toothbrush holder and soap 
dish can be taken from the existing 
Simply Furniture range, or can be 
made to order. Overall dimensions 
and finishes can be specified. 

Enqu i ry 5 0 5 w w w . a r p l u s . c o m / e n q . h t m l 

Enqu i r y 504 w w w . a r p l u s . c o m / e n q . h t m l 
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P R O D U C T SPECIF IERS -
G E T INFORMATION 
FASTER & EASIER 

R E A D E R E N Q U I R I E S O N L I N E is the new enquiry 

service from The Architectural Review that allows you to 

request information from our advertisers directly. 

Faster - your request will be transmitted immediately - no need 
wait for cards to arrive through the post. 

Easier - use A R Reader Enquir ies online once, 

and your computer automatically remembers your details - leaving 
you free to simply request the information you need. 

S T E P I 

go to www.arplus.com/enq.html 
and select an issue of the AR. 

S T E P 2 

enter the enquiry numbers 

of the advertised products or 
services that you require 
more information about. 

i 

r 
i. 

S T E P 3 
add your address details and hit the send button. 

Your enquiry is then emailed direct to the manufacturer. 
It's that simple. 

O f course you can still use the enquiry cards, but once 
you've tried AR Reader Enquiries online we don't 
think you'll go back to tHem! 

www.arplus.com/enq.html try it today, it's fast, 
free and easy. 

READER ENQUIRIES T H E A R C H I T E C T U R A L 

O N L I N E R E V I E W 

A 

Ml VII W 

i 

The UK's 
mm 

directory 
related co 
information. 
The authoritative sourcing guide for 
Consultants, Contractors, Products and 
Services. 
• In print and online 
• Retained and referred to throughout the year 
• Clear user-friendly format 
• International readership 
• Cost-effective advertising options 

To ensure your FREE entry in the 
CONCRETE YEARBOOK 2003 and to 
find out about opportunities available 

to promote your company 
to key buyers and 
specifiers call us today on 
020 7505 6632 

C O N C R E T E 
YEARBOOK 

http://www.arplus.com/enq.html
http://www.arplus.com/enq.html
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International building, construction materials ai 
technologies trade show 

TURKEYBUILD ISTANBUL 

TUYAP FAIR AND CONGRESS CENTRE 

'APRIL -04may 2003 
61.025 visitors • 456 foreign & domestic exhibitors 

52.000 sqm fair area • 2112 brands from 49 countries 
6809 different products 

yapi endiistri merkezi 
T h e B u i l d i n g & I n d u s t r y C e n t r e 

"The unique databank on Turkish Construction Sector" 

Member of the International Union of Building Centres (U ICB) Associate Member of the International Council Research and Documentation (CIB) 

iye 80230 «ST 
e-mail, yem@yem.net 

www.yem.net 
enquiry 23 www.arplus.com/enq.html 
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the catalogues of various Italian 
tile manufacturers. 

Enquiry 514 www.arplus.com/enq.html 

5 1 5 A R I O S T E A H I G H - T E C H 

Several new marble and stone flooring 
materials were on display at the 
Ariostea high-tech stand at Cersaie 
2002. New marbles included 
Travertino Navona, which reproduces 
the classic light-coloured marble found 
in many Roman monuments, complete 
with its soft shaded tones and light 
veining; Verdi Alpi, a classical green 
veined material, and reproductions of 
two well-known Spanish marbles. Dark 
Emperador and C r e m a Valencia. They 
are available in sizes of 600mm square, 
400mm square and 300mm square. 
The company manufactures flooring 
materials which re-create the 
appearance of natural marble and 

stone: they are extremely durable with 
high resistance to abrasion, flexion, 
frost and chemicals and practically 
impervious (average coefficient of 
absorption 0.04%). Slabs are 
homogeneous - the rich and varied 
colours and veining of the marbles and 
the granular textures of granites run 
through the body of the material. 
The process of manufacture begins 
with the wet-grinding of raw materials 
- quartz, clay, kaolin and feldspar -
into micron-sized particles. Most of 
the water is then removed by 
evaporation, and the mixture is then 
coloured using chromophone 
minerals such as cobalt and iron; the 
process is controlled with extreme 

precision to produce variegated hues 
and subtle variations from one tile to 
another. The slabs are shaped and the 
surface textured by a hydraulic press 
which operates to a pressure of 200 
to 500Kg/m'. They are then dried and 
fired in a kiln to a temperature which 
gradually increases to a maximum of 
1300°C. After cooling the products 
are finished and checked for 
dimensional accuracy and quality. 
The process involves available 
natural materials and local methane 
gas. Life cycle analysis details can 
be found in a technical handbook 
available from Ariostea. 

Enquiry 515 www.arplus.com/enq.html 

http://www.arplus.com/enq.html
http://www.arplus.com/enq.html


Adver t i se rs wishing to p romote their p roducts o n this page 
should contact Mike McSweeney on 0 2 0 7 5 0 5 681 6 
e n q u i r i e s o n c a r d o r a t w w w . a r p l u s . c o m / e n q . h t m l 

Specifier's Information 

N o r t h 4 D e s i g n 

Vis ion panel special ist N o r t h 4 Des ign 
has added a 30 -mmute fire integrity to 
its expand ing range o f v is ion panels for 
doo rs and wal ls . F in ished in b rushed 
stainless s tee l w i th a cho ice of glass 
and f ixings, they prov ide an at t ract ive 
so lut ion to funct ional v is ion 
requ i rements . A l l v is ion panels a re 
designed fo r s imple instal lat ion and are 
suppl ied as comp le te kits. A c u s t o m 
etchmg/signage serv ice is a lso avai lable. 

900 w w w . a r p l u s . c o m / e n q . h t m l 

H a n s e n G l a s s 

T h e mam frontage of a n e w £7 mil l ion 
retail and ca r park deve lopmen t in 
G lass fo rd St reet , G lasgow, is c lad w i th 
glass by HansenG lass . O v e r 7 8 0 
For tp lus™ toughened glass louvre 
panels, s c reenpnn ted by means of the 
Ceraph ic™ process , w e r e used to 
sc reen the ca r park s t ructure wh i le 
al lowing ample light and vent i lat ion into 
the interior. HansenG lass was also used 
for the glazed shop frontage. 

901 w w w . a r p l u s . c o m / e n q . h t m l 

9 0 2 w w w . a r p l u s . c o m / e n q . h t m l 

R e y n a e r s 

W o r k has s tar ted on the n e w Reynaers 
Insti tute in Duf fe l , Belgium. T h e pro ject , 
s i ted nex t to the exist ing facility, wi l l 
include learning cent re , test facil it ies and 
s h o w r o o m s . It a ims to p rov ide a per fec t 
sett ing for commerc ia l and technica l 
training, p roduc t launches and seminars. 
O n e s h o w r o o m wil l display larger 
samples and provide demonst ra t ions to 
archi tects ; the o ther will be used for e-
busmess and so f tware appl icat ion 
demonst ra t ions . T h e n e w building, wh i ch 
wil l incorpora te Reynae rs C W 8 6 cur ta in 
wal l ing wi th paral lel opening w indows , is 
e x p e c t e d to be comp le ted in July 2 0 0 3 . 

1 

9 0 3 w w w . a r p l u s . c o m / e n q . h t m l 

B e n e 

Bene Co f f i ce is an innovat ive furni ture 
set-up for a reas w h e r e a re laxed 
informat ion exchange is needed . It has 
an easy chair, sofa o r bench for wait ing 
and communicat ing, w i th compu te r and 
p o w e r connec t ions for ne twork ing . T h e 
easy chair has an a rmres t wh i ch can be 
used as storage o r w o r k sur face. A 
plugbox, w i th ne two rk connec t ions and 
p o w e r point, can be inser ted into it, 
al lowing the user to log on to the 
internet. A p ivoted f la tscreen ho lder can 
also be integrated into t he chair. Sea t 
comfor t is ensured by cushioning and 
high quality sur faces o f fabric o r leather. 

L e e s C a r p e t s 

A n award-w inn ing produc t fo r inter ior 
use, M e t a f l o o r ™ comb ines the 
pe r fo rmance features of hard surface 
f loor ing wi th the best at tr ibutes of 
carpet , including s l ip-resistance, sound 
absorpt ion, comfor t and low 
maintenance costs. M e t a f l o o r ™ has a 
dist inct ive metal l ic sheen p roduced by 
D u P o n t nylon, wh i ch is incorpora ted in a 
var iety of striking designs and colours. It 
has a high content of recyc led mater ia l 
and can be c leaned easi ly w i thou t the 
use o f chemica ls . 

9 0 4 w w w . a r p l u s . c o m / e n q . h t m l 

K a w n e e r U K 

O n e Piccadi l ly G a r d e n s is a n e w 
off ice deve lopmen t cur rent ly on site 
in Manchester , designed by arch i tec t 
Al l ies and Morr ison. T h e ground f loor 
wil l conta in off ice, retai l and res tauran t 
spaces, w i th of f ices on the six upper 
f loors, w r a p p e d a round a cent ra l 
at r ium. T h e ex te rna l facade is 
cons t ruc ted of b r i ckwork and K a w n e e r ' s 
Ser ies 1612 cur ta in wal l ing sys tem 
w i th special ly e x t r u d e d face caps. 
A t fourth f loor level , K a w n e e r ' s 
Ser ies I 203 S lope G l a z e sys tem wil l 
be instal led o v e r the a t r ium. 

9 0 5 w w w . a r p l u s . c o m / e n q . h t m l 

C i s t e r m i s t e r 

T h e C is te rm is te r W C is f i t ted w i th a ' no -
touch ' opera t ion , ach ieved by means of 
infra-red sensors set into the vanity o r 
serv ice panel . T h e sleek and stylish 
appearance is both hygienic and easy to 
use. P o w e r is p rov ided f rom standard 
alkaline bat ter ies; a 240V750Hz adaptor 
is also avai lable. T h e Easy-f lush f lush-
and-fi l l va lve is suppl ied wi th an internal 
over f low, a 38.1 m m o r 50 .8 mm 
d iameter c istern out let and as a single o r 
dual-f lush unit. 

9 0 6 w w w . a r p l u s . c o m / e n q . h t m l 907 w w w . a r p l u s . c o m / e n q . h t m l 

N a v a n C a r p e t s 

T h e new Dru ids Glen Marnot Hote l and 
Count ry C l u b in W i c k l o w , Ireland, is fitted 
with custom-designed Axmins te r carpets 
f rom Navan Carpets . T h e designs, many 
inspired by the Book of Kelts, are in greens 
and golds, wi th small interlaced Cel t ic 
patterns in the borders. Large circular rugs 
have Cel t ic motifs in greens, golds and 
blues. T h e carpet in the James Joyce 
bal l room is a bold design wi th Cel t ic 
interlacing and a central acanthus f lower, 
using the same rich colours, Navan 's 
C o m b i w e a v e ® computenzed jacquard 
process a l lowed for the integrated 
weaving of field, border and outfill areas. 
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C R I T I C A L M E L A N C H O L I A 

L A B O U R , W O R K A N D 
A R C H I T E C T U R E 
B y K e n n e t h F r a m p t o n . L o n d o n : P h a i d o n . 2 0 0 2 . 

£ 2 9 . 9 5 

T h i s is a m e l a n c h o l y b o o k . I t s m e s s a g e s e e m s to 

b e t h a t t r u e a r c h i t e c t u r e , t h o u g h e s s e n t i a l to 

h u m a n h a p p i n e s s , is a w e a k a n d e v e r d i m i n i s h ­

i n g f o r c e i n t he m o d e r n w o r l d . T h e m e l a n c h o l y 

m o o d is i n t e n s i f i e d w h e n y o u r e a l i z e t h a t K e n ­

n e t h F r a m p t o n h a s b e e n v o i c i n g t h i s o p i n i o n 

w i t h r e m a r k a b l e c o n s i s t e n c y l o r a l m o s t f o r t y 

y e a r s n o w . T w e n t y - f o u r o f h i s t h e o r e t i c a l , h i s -

t o r i c a l a n d c r i t i c a l e s s a y s , g r o u p e d u n d e r t h o s e 

t h r e e h e a d i n g s , a r e o f f e r e d i n t h i s b o o k a s a 

r e p r e s e n t a t i v e s e l e c t i o n . 

T h e y r a n g e f r o m d i f f i c u l t t h e o r e t i c a l p i e c e s 

l i k e " T h e S t a t u s o f M a n a n d I h e S t a i n s o f h i s 

O b j e c t s " o f 1 9 7 9 - a n o t e n t i r e l y c o n v i n c i n g 

a t t e m p t t o e x a m i n e a r c h i t e c t u r e ' s p r e d i c a ­

m e n t i n t h e l i g h t o f H a n n a h A r e n d t ' s The 

Human Condition - to r e l a t i v e l y s t r a i g h t f o r w a r d 

c r i t i c a l a r t i c l e s l i k e ' M i n i m a l M o r a l i a ' a s u r ­

p r i s i n g l y s o u r c h a s t i s e m e n t o f c e r t a i n t r e n d y 

1 

{ 

M a d e of l e a d , th is h a u g h t y o s t r i c h at M y d d l e t o n 

H o u s e s h o w s t h e o r n a m e n t a l c a p a b i l i t i e s of th is 

m o s t f u n c t i o n a l of bui ld ing m a t e r i a l s . L a w r e n c e 

W e a v e r ' s English Leadwork - Its Art and History, 

D o n h e a d P u b l i s h i n g , S h a f t e s b u r y , 2 0 0 2 , £ 6 0 , 

or ig ina l ly a p p e a r e d in 1909 a n d is n o w r e p r o d u c e d 

in a f a c s i m i l e e d i t i o n . F r o m s p i r e s to c i s t e r n s ( a n d 

d e c o r a t i v e f l o r a a n d fauna ) , th is is a l e a d e n 

t r e a s u r y of d e t a i l s , a p p l i c a t i o n s a n d w o r k m a n s h i p . 

S w i s s M i n i m a l i s t s , w r i t t e n f o r t he C a m b r i d g e 

s t u d e n t m a g a z i n e Scroo/ie i n I 9 * J 7 . S o m e o f 

t h e s e e s s a y s h a v e b e c o m e f a m o u s , at l e a s t i n 

t h e s m a l l w o r l d o f a r c h i t e c t u r a l t h e o r y . 

' T o w a r d s a C r i t i c a l R e g i o n a l i s m ' s e e m e d l i k e 

a g o o d s l i c k to b e a l P o s t m o d e r n i s t s w i t h wfeeffl 

it w a s first p u b l i s h e d i n 1 9 8 3 a n d it s t i l l s e e m s 

r e l e v a n t i n t h e a g e o f g l o b a l i z a t i o n . ' R a p p e l a 

! ' ( ) r d r e " o f I ' I ' m r e a s s e r t e d the i m p o r t a n t e o f 

c o n s t r u c t i o n a t a t i m e w h e n a r c h i t e c t u r e 

s e e m e d i n d a n g e r (i\ s t i l l i s , o f a b a n d o n i n g i ts 

c o n n e c t i o n w i t h b u i l d i n g a l t o g e t h e r . T h e e s s a y 

w a s t h e s t a r l i n g p o i n t o f t h e i m p o r t a n t 1 9 9 5 

b o o k Studies in Tectonic Culture i.\R A p r i l 1 9 9 6 ) . 

F r a m p t o n ' s w r i t i n g c a n b e r a t h e r s t i l t ed a n d 

p o m p o u s at t i m e s b u t . a s t h i s c o l l e c t i o n c o n ­

firms, it is no t jus t p r e t e n t i o u s p o s t u r i n g . F u n ­

d a m e n t a l s e r i o u s n e s s c a n n o t b e d e n i e d . 

C e r t a i n t h e m e s r e c u r : a s u s p i c i o n o f t h e a v a n t 

g a r d e , a r e f u s a l to see a r c h i t e c t u r e m e r e l y a s a n 

a r t f o r m , a d i s l i k e o f t h e a u t o m o b i l e a n d t h e 

s u b u r b i a it c r e a t e s , a p r o f o u n d d i s t r u s t o f 

m e d i a - b a s e d a r c h i t e c t u r e F r a n k G e h r y i a n d a 

p r o f o u n d r e s p e c t f o r t r a d i t i o n - b a s e d a r c h i t e c ­

tu re R a f a e l M o n e o . A l v a r o S i / . a . 

F r a m p t o n is no t a n o p t i m i s t . H e k n o w s v e r y 

w e l l t h a t t h e c r a f t o f a r c h i t e c t u r e is l o s i n g the 

b a t t l e a g a i n s t t he ' o p t i m i z a t i o n o f t e c h n o l o g y " , 

h e n c e the m e l a n c h o l y t o n e . B u t i f h i s t h e o r e t i ­

c a l t h o u g h t s a r e t o o d e p r e s s i n g , t he r e a d e r c a n 

t a k e r e f u g e in the H i s t o n sei l i o n o f the b o o k . 

T h i s is p e r h a p s w h e r e F r a m p t o n is s t r o n g e s t . 

H i s s c h o l a r s h i p is i m a g i n a t i v e a s w e l l a s t h o r ­

o u g h , s h i n i n g l i g h t s i n t o d a r k c o r n e r s a n d 

m a k i n g o b v i o u s c o n n e c t i o n s t h a t n o o n e e l s e 

s e e m s t o h a v e n o t i c e d : b e t w e e n L o u i s K . i h n 

a n d F r e n c h R a t i o n a l i s m , f o r e x a m p l e , o r 

b e t w e e n t h e i n t e r i o r s o f L e C o r b u s i e r a n d 

A d o l f L o o s . I t m u s t b e s o m e m e a s u r e o f 

F r a m p t o n ' s s k i l l a n d u s e f u l n e s s a s a h i s t o r i a n 

t h a i m y c o p y o f h i s c l a s s i c Modem Architecture: A 

Critical History h a s p r a c t i c a l l y f a l l e n to p i e c e s . 

C O L I N D . W ' I L S 

C A S E S T U D Y A P P R O A C H 

M O D E R N A R C H I T E C T U R E 
T H R O U G H C A S E S T U D I E S 
B y P e t e r B l u n d e l l J o n e s . O x f o r d : A r c h i t e c t u r a l 

P r e s s . 2 0 0 2 . £ 3 5 

P e t e r B l u n d e l l J o n e s h a s c o m p i l e d a first r a t e 

s e l e c t i o n o f d e t a i l e d c a s e s t u d i e s o f m o d e r n 

a r c h i t e c t u r e w h i c h s h o u l d r e a l l y b e r e q u i r e d 

r e a d i n g f o r e v e r y s t u d e n t . M u c h o f t h i s m a t e ­

r i a l h a s a p p e a r e d i n s i m i l a r f o r m b e f o r e , 

l a r g e l y i n The Architects' "journal a l t h o u g h a l s o 

i n t he A R a n d e l s e w h e r e , a n d the s u b j e c t s a r e 

16 w e l l - k n o w n p r o j e c t s w h i c h y o u n g a r c h i ­

t e c t s t o d a y s h o u l d k n o w a t l e a s t a s w e l l a s 

t h e i r p r e d e c e s s o r s t w o h u n d r e d y e a r s a g o 

k n e w t h e i r t e m p l e s a n d t h e i r t h e a t r e s , o r t h e 

G o t h s o f t h e n i n e t e e n t h c e n t u r y i n t i m a t e l y 

k n e w t h e i r c a t h e d r a l s . 

F o l l o w i n g a g e n e r a l i n t r o d u c t i o n to t he p e r i o d 

b a s e d a r o u n d t h e c o n t r i b u t o r s to t h e W e i s -

s e n h o f s i e d l u n g . B l u n d e l l J o n e s f o l l o w s a m o r e o r 

l ess c h r o n o l o g i c a l p a t h : h i s e a r l i e s t p r o j e c t . 

A s p h m d ' s law c o u r t s e x t e n s i o n i n G o t h e n b u r g , 

b e g i n s a s e a r l y a s 1 9 1 3 , a n d h i s l a t e s t . K a h n ' s 

K i m b e l l M u s e u m , w a s f i n i s h e d in 1 9 7 2 . M o s t o f 

t he p r o j e c t s c l u s t e r a r o u n d the m i d to la te 1 9 2 0 s 

a n d e a r l \ 1 9 3 0 s , i n c l u d i n g G r o p i u s " B a u h a u s . 

T a u t at Z e h l e n d o r f . t he V i l l a S a v o y e . a n d t h e 

( ! a s a de l F a s i io. a n d t he re is a n o t i c e a b l e h i a tus 

b e t w e e n the e a r l y 1950s a n d the m i d 1 9 6 0 s . T h e 

c h a p t e r o n M e n d e l s o h n ' s S c h o c k e n d e p a r t m e n t 

s to re in S tu t t ga r t s h o u l d i m p r e s s the fact o n e v e n 

the d i m m e s t r e a d e r t ha t i t s a r c h i t e c t ' s r e p u t a ­

t i o n h a s b e e n s u p p r e s s e d l a r g e l y b e c a u s e o f the 

a c t i o n s o f t he N a z i s . W r i g h t is r e p r e s e n t e d b y 

' t h e p u r e s t U s o n i a n ' h o u s e , t he R o s e n b a u m o f 

1 9 3 9 . a n d A a l t o b y t h e V i i p u r i L i b r a r y . T h e 

s c a l e o f m o s t o f t he s e l e c t i o n a l l o w s a t h o r o u g h 

i n s p e c t i o n o f s o m e o f the sma l l es t d e t a i l s , s o m e ­

t i m e s e v e n o f t he r a i n w a t e r p i p e s , w i t h o u t l o s i n g 

sight o f the b u i l d i n g as a w h o l e . 

B l u n d e l l J o n e s is a n efficient w r i t e r , no t m u c h 

g i v e n to h y p e r b o l e , a n d the o c c a s i o n a l s o u n d o f 

a x e s g r i n d i n g g e n t l y a n d e l e g a n t l y a w a y is i f 

a n y t h i n g e n j o y a b l e . T h e s t u d i e s a r e v a r i e d i n 

t he s e n s e tha t e a c h o n e t e n d s to d w e l l o n o n e 

p a r t i c u l a r aspec t h i s t o r y , s y m b o l i s m , t e c h n o l ­

ogy., m a t e r i a l s , o r e n v i r o n m e n t , f o r e x a m p l e ; 

s u r p r i s i n g l y , t he c o n c l u d i n g e s s a y o n K a h n 

t u r n s o u t to be a l m o s t e n t i r e l y a b o u t f o r m , c o n ­

t r a r y to t he e x p e c t a t i o n s r a i s e d . T h e a u t h o r ' s 

c o n c i s e s ty le a n d h i s k n o w l e d g e a b l e m a n n e r , not 

to m e n t i o n h is p l a n s a n d o t h e r i l l u s t r a t i o n s , have 

r e s u l t e d i n a u s e f u l h a n d b o o k w h i c h w i l l a l s o 

p ro f i t those w ho h a v e o f t en t h o u g h t m u c h a b o u t 

the b u i l d i n g s c o n c e r n e d . 

T I M O T H Y B R N T A I N - C A T L I N 

H E A L I N G O U R E N V I R O N M E N T ? 

SPIRIT A N D P L A C E 
B y C h r i s t o p h e r D a y . O x f o r d : A r c h i t e c t u r a l 

P r e s s . 2 0 0 2 . £ 2 4 . 9 9 

C h r i s t o p h e r D a y s o u n d s l i k e a d e c e n t , w e l l -

m e a n i n g , e x p e r i e n c e d c h a p , but h i s b o o k is j u s t 

f r i g h t f u l . I t is a s h a p e l e s s , p r e a c h y , m e a n d e r 

t h r o u g h s o m e p e r s o n a l o p i n i o n s a b o u t g i v i n g 

b u i l d i n g s ' s o u l ' . I t s c a t t e r s i t a l i c s 'life-energy', 

'thinking, 'tradition' i n s t e a d o f a d o p t i n g a c l e a r 

s t r u c t u r e . I t is f u l l o f j u n k h i s t o r y , s u c h a s t he 

r u s t i c i d e a l o f t h e c o u n t r y c o t t a g e , w h i c h h e 

a p p e a r s not to r e a l i z e is a n e n t i r e l y m o d e r n i d e a : 

o r t he t i r e s o m e s o l e c i s m , t h a t e v e r y o n e l i k e s 

' G e o r g i a n ' a r c h i t e c t u r e , b u t t h a t ' s p e c u l a t i v e 

d e v e l o p m e n t ' is n e c e s s a r i l y b a d . 

I t l a c k s b o t h r e s e a r c h a n d s t y l e . T h i m p e a t * 

a f t e r B y k e r . t w e n t y y e a r s a f t e r the h o u s i n g asso -



ciuiion work promoted by the Liberals in Liver ­

pool, ten years alter certain "community archi ­

tecture' methods have been entirely discredited, 

and live years a l ie r J e r e m y f i l l ' s memorable 

'angels with dirty laces', it really is not enough GO 

give us a simplistic sermon on the desirability of 

communal participation and charge us / ' 24 .99 . 

Worse is to come: there are aphorisms that the 

Rifit/ri A Digest would be ashamed of. ' A well-han­

dled old leather book acquires something akin to 

the aura o f a wise old person.' "Unlike animals, 

we are individual i t ies on personal journeys 

through l i fe . ' References CO "ensouling auras ' 

and 'cosmic powered living processes' sound lo 

me the son o f i h i n g that old-school Presbyterian 

ministers used to refer 10. justifiably in my opin­

ion, as 'devil worship". 

Sue R o a f s introduction notes thai when read­

ing Day's text, she feels that he is actually speak­

ing to her. It is certainly tiresomely colloquial . 

Butterw(> rt h - H e i nem ann ' s . \ rc h i t ec t u ral Press 

seems to be bravely trying to find architect w rit­

ers who write about substanli.il issues, but they 

should have done better than this. T h e y should 

have given the book some shape: removed the 

sentences w ithout verbs; substituted ' fewer ' for 

' less' on v i r tua l ly every occurrence; corrected 

the spellings of 'So lzenh i t z in ' , ' G h a n d i ' and 

'Mandel la ' . It's inexcusable. 

B O A Z B E N M A N A S S E H 

GOING UP 

O T I S : G I V I N G RISE T O T H E M O D E R N 
C I T Y 
By Jason Goodwin . Chicago: Ivan R. Dee . 2002. 

$27.95 

Hor izonta l transport in cities generates heated 

debates. Public versus private, train versus car. 

more or fewer roads. B u t ver t ica l transport 

raises lew arguments. l i f t s have made the mod­

ern metropolis possible, they go about their 

business quietly and safely, a form of publ ic 

transport that is never queried. 

Ot is is the biggest name in the business, and 

this book tells the history of the f i r m . Because 

they have a lways been lead players, it is also a 

history of lift engineering and lift making. 

T h e r e were passenger lifts in the Colosseum 

and some Renaissance palaces. But it was Elisha 

Otis, cutting the rope on his lift with his sabre for 

a fee o f S I 00 at the New Y o r k Wor ld ' s F a i r o f 

1854 that started the modern lift industry and 

enabled city buildings to rise above four storeys. 

T h e rope was superseded by the steel cable, 

enabl ing the famous nineteenth-century sky­

scrapers to rise to about twenty Boors. T h e adop­

tion of the hydraulic lift made it economical for 

apartment buildings. T h e n came electricity and 

gearless traction, giving rise to the next wave of 

high-rise, typif ied by the Woolwor th and the 

Singer buildings. By the 1920s the limitation on 

height was the great number of lilts required with 

the primitive controls o f die time The Empire 

Slate Bui lding has 58, taking up a great deal of 

door space. I he introduction oi Auioironic con­

trols in 1948 mitigated this problem, and led to a 

further wave of skyscraper construction. 

J a s o n G o o d w i n tells the story o f O t i s 

through all these developments, up to the pre­

sent s i tua t ion where it is a subs id ia ry of the 

giant Uni ted Technologies. J O H N W I N T E R 

TAUT PERSPECTIVE 

B R U N O T A U T , A R C H I T E K T 
Z W I S C H E N T R A D I T I O N U N D 
A V A N T G A R D E 
Edited by W i n f n e d Nerdmger et al. 

Stuttgart/Munchen: Deutsche Verlags-Anstalt. 

2 0 0 1 . Price € 131.54 

Bruno T a u l remains remarkably little known in 

the Eng l i sh - speak ing w o r l d even though he 

p layed a m a j o r role in the G e r m a n M o d e r n 

Movemen t . It is ins t ruct ive to compare his 

career with that o f his near contemporary W a l ­

ler G r o p i u s . Both made their names w i t h 

g round-breaking exh ib i t ion bui ldings at the 

W e r k b u n d E x h i b i t i o n in Co logne o f 1914: 

Grop ius with his model factory. T a u l wi th his 

G la s s P a v i l i o n . Both went on lo phi)- l eading 

roles in the Expressionist episode alter the war , 

though T a u l produced the influential publica­

tions. T h e n whi le Grop ius was developing his 

Bauhaus in W e i m a r . T a u t became city a r c h i ­

tect o f Magdeburg , a power fu l position which 

taught h i m more about managemeni and poli­

tics than a l lowing him to bui ld . He lurried his 

attention to housing, publishing some inf luen­

tial books, and in 1924 was made ch ie f a r c h i ­

tect o f G E H A G . the leading l e f t -wing B e r l i n 

building society, 

So while Gropius guided his school through 

its heyday at Dessau . T a u t was bu i ld ing vast 

Modernis t estates across B e r l i n : his team pro­

duced over 10 000 dwellings by the end of the 

W e imar Repub l i c . I n terms of reputation, the 

two architects were neck and neck by the time 

Hi t le r came to power. T a u l . re turning f r o m a 

visit to Moscow. discovered he was blacklisted 

and in danger of imminen t arrest . H e fled to 

J a p a n , where he fell in love with the local cu l ­

ture and publ ished some in f luen t ia l books. 

Al ter a couple of years there, with some success 

as a designer of furn i ture and domestic interi­

ors, he was f ina l ly lured away in 1936 to post-

revo lu t ionary T u r k e y as c h i e f a rchi tec t for 

educational buildings. Some large works were 

rea l ized , but T a u t never saw them buil t : he 

died in 1938 at the age of 58. 

G r o p i u s meanwhi le cast his seeds on fert i le 

ground in the I K and H a r v a r d , su rv iv ing to 

Poised on the edge of the Kielder Reservoir in 

Northumberland, this dry stone bothy by Chris 

Drury is actually a primitive camera obscura. The 

work of Drury, together with Richard Long, 

Nikolaus Lang, Giuseppe Penone and Herman de 

Vries makes up Song of the Earth - European Artists 

and the Landscape, Thames & Hudson, London, 

2002, £32, by Mel Gooding and William Furlong, 

a civilized exploration of contemporary land art. 

tell the story his way, so thai by the 1960s the 

history o f M o d e r n G e r m a n archi tecture had 

become the history of the Bauhaus . I f T a u t ' s 

built works had less immedia te appeal than 

Gropius ' s . they also have a subtlety and variety 

more respected today think of die Horseshoe 

Estate offering an alternative Modernism that 

is softer, less doct r ina i re , more humane , and 

also recklessly colourful . 

T a u t ' s numerous writ ings have a depth and 

perspective that leaves them both astute and 

accessible, and his Modern Architecture, published 

in Eng l i sh in 1929, is still wor th reading. T h e 

nicely produced and well-illustrated book under 

review is by leading G e r m a n sc holars o f the 

per iod. I t puts together T a u t ' s fasc inat ing life 

story in a series of chapters taking different view­

points w h i c h nonetheless hang together we l l . 

Along the way. the authors offer explanations of 

Tau t ' s theories and of his reactions to his chang­

ing experiences. It is a rich read, and a publisher 

should surely be found to make it avai lable to 

the Engl ish-speaking wor ld : the total lack of 

works on T a u t is a scandal. 

P E T E R B L U N D E L L J O N E S 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 

http://substanli.il
http://www.arplus.com
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National Portrait Gallery. Sitters range from statesmen to strippers 
(Benjamin Franklin to Gypsy Rose Lee), with in-between, a wealth of 
writers, inventors, musicians, outlaws, patrons, philosophers, 
clergymen, entertainers, soldiers, inventors, artists, scientists and, of 
course, architects. Apart from the jovial H. H. Richardson there is 
Berenice Abbott's 1950 photograph of an elderly Frank Lloyd Wright 
(looking rather aloof) and an atmospheric shot of Stanford White, of 

98 I I McKim, Mead and White, taken in I 903 by Gertrude Kasebier, one of Americans is at the National Portrait Gallery. London until 12 January 2003. www.npg.org.uk 

the first female photographers and a founding member of Alfred 
Stieglitz's Photo-Secession whose members sought to elevate 
photography to the highest form of art. 

Some faces and poses are familiar - Hemingway out hunting 
pheasant. Pollock splattering a canvas, Peggy Guggenheim preening in a 
sumptuous Poiret gown (and turban designed by Stravinsky's wife), 
George Washington looking stern and statesmanlike, an image 
repeated on a squillion dollar bills. Some are less well known, such as 
Anne Green, the eighteenth-century publisher of the Maryland Gazette 
(one of the very few women in the trade in colonial America) and 
Sequoyah, a Cherokee, who invented a Cherokee alphabet so that his 
people could learn to read and write; he also gave his name to the giant 
redwood tree. One of the most intriguing pictures is a tableau entitled 
'Men of Progress', featuring, as a description of the time ran, 'the most 
distinguished inventors of this country, whose improvements have 
changed the aspect of modern society and caused the present age to be 
designated as an age of progress'. Artist Christian Schussele's 1862 line 
up includes James Bogardus (cast iron frames), Samuel Morse (electric 
telegraph), Elias Howe (sewing machine), Charles Goodyear 
(vulcanization of rubber) and Joseph Saxton (hydrometer and a 
perpetually-pointed pencil). From frontier pioneers to avant-garde 
artists, these are the men and women who made America, giving shape 
to the ideals and identity of a mighty yet still formative nation. C. S. 

http://www.npg.org.uk

