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The last sene of indoor use projectors designed by Piero Lissom and developed by Antares enlarges the range 
of lighting sources used by incorporating the last generation of discharge lamps. Made of die-cast aluminium, 
these projectors have the Control Gear (conventional or electronic) situated apart from the light body in order 
to assure the correct operation of the projectors under any conditions. 
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The world's 
leading 
emerging 
architecture 
award 
J U R Y 
The Jury will be: 
S T E F A N B E H N I S C H 

Behnisch, Behnisch & Partner. 

Stuttgart. Germany 

M A R G R E T HARDARDOTT1R 

Studio Granda. 

Reykjavik. Iceland 
R I C K J O Y 

Tucson. Arizona, USA 

C A R M E P I N O S 

Barcelona, Spain 

HlN L. TAN 

Hin Tan Associates. 

Kuala Lumpur. Malaysia 

P E T E R D A V E Y 

Editor ot The Architectural Review 

ELIGIBIL ITY 

1 Who C a n Enter 
Architects and other design 
professionals whose 
qualifications are recognized by 
their local accreditation 
organization, provided that they 
are 45 or younger during the 
Year 2002. 

Entries are encouraged from 
individuals, groups, 
partnerships, and those working 
for larger practices. Those 
working for larger practices 
must provide written evidence 
from their principal in the 
employing office guaranteeing 
that the work is that of the 
entrant(s). 

2 Completed Work 
ar+d emerging architecture 
celebrates excellence in 
completed work. Entries can be 
made for any building, intenor. 
landscape, urban or product 
design. 

3 Categories 
Categories will not be decided 
beforehand, but decided on by the 
Jury. Entnes to the 1999. 2000 and 
2001 awards represented some of 
the following areas: 
• Buildings - new build and 
refurbishment: offices, shops, 
schools, houses, housing, 
industrial, transport, restaurants, 
recreational, cultural, municipal 
and religious 
• Intenors - new build and 
refurbishment: similar to building 
category, in particular restaurants, 
shops, houses, clubs and galleries 

• Urban design 
• Product design - light fittings, 
architectural design, furniture, 
cladding, and structural systems 
• Street Furniture - lights, bus 
stops, bollards, post boxes, signs 
• Landscape - soft and hard 
• Bridges 
• Temporary or portable structures 
- exhibition stands 
• Theatre works 

4 Age Restriction 
The age limit of 45 has been 
chosen on the basis that many 
emerging architects are unable to 
realize designs or develop an 
original vision before that time, 
either because of the long 
education and training period, or 
because of lack of opportunity. 

WINNING E N T R I E S 
5 Pr izes 
The total prize money is C10 000 
sterling. The Jury may choose a 
number of winners and highly 
commended entries (there was 
one winner with 20 highly 
commended entries in 1999: three 
winners in 2000 with 12 highly 
commended entries: and eight 
winners in 2001 with 18 highly 
commended entnes). 

6 Publication 
Winners and those highly 
commended by the Jury will be 
published in December 2002 issue 
of The Architectural Review and 
on the site www.arplusd.com. 

7 Prize Giving Ceremony 
The ar+d prize giving will be held 
at the new Danish Design Centre. 
Copenhagen on 28 November. 
The winner(s) will receive a trophy 
designed by Knud Holscher 
Industriel Design, and will be 
invited by The Architectural 
Review and d line international as 
to the event. 

8 Lecture Ser ies 
In spring 2003, winners will be 
invited to give talks on their work 
at the Royal Institute of British 
Architects in London as part of 
the RIBA's Spring Lecture Series 
(schedule to be confirmed). The 
programme of talks will be 
accompanied by an exhibition of 
winning entries at the RIBA. 

9 Worldwide Exhibition 
Winning and other highly 
commended entries will be 
exhibited at the prize giving, and 
subsequent exhibitions in major 
cities worldwide (schedule to be 
confirmed). Winning boards may 
be reproduced to protect onginals. 

10 Other Media 
The ar+d team will provide 
information on all winning entries 
to other architectural magazines, 
newspapers and relevant media 
worldwide. Please help us by 
choosing your preferred local 
media on the entry form. 

11 Providing Additional 
Materials for Publishing 
Additional photography, drawings 
and other information from winning 
entrants will be urgently requested 
for the December publication 
during the week beginning 
30 September. Entry will 
acknowledge that The 
Architectural Review and d l ine" 
international as have the right to 
reproduce materials in whole or 
part without payment of copyright 
(where we are made aware of their 
names, photographers will be 
acknowledged). 

ENTRY R E Q U I R E M E N T S 
12 Entr ies 
The maximum number of entries 
from any individual, group, 
partnership or larger practice is 
three - with each entry showing 
only ONE scheme. As there is a 
new Jury, work entered for the 
previous awards may be re­
submitted on new boards. 
Incomplete work, unrealized 
schemes, projects, CD-ROMS, 
videos, transparencies, models, 
prototypes and multiple schemes 
entered on one board will NOT be 
accepted. 

13 No Entry F e e s 
There are no entry fees to the ar+d 
award to encourage the widest 
possible selection of entries from 
around the world. 

14 Boards 
Each entry should be mounted on 
two A2 sized boards, and must 
include photography (in either 
colour or black and white), 
drawings, and if appropriate a brief 
written description in English. The 
identity and location of the 
submission is helpful to the Jury. 
Maximum board size (portrait) is 
420mm x 594mm or approximately 
16.5in x 23.4in - preferably 
lightweight art board or equivalent. 

15 Anonymity 
To ensure anonymity in judging, no 
names of entrants or collaborating 
parties may appear on any part of 
the board. On receipt, each board 
and entry form will be allocated a 
number allowing identification - for 
extra secunty please include your 
international telephone number on 

the back of the board.Only after 
the Jury has made its decisions, 
will the identity of the winners be 
revealed. 

16 Entry Forms 
Each submission must have a 
separate entry form. All entrants 
must be named in the submission. 
Please copy the entry form where 
necessary. Complete the forms 
clearly and enclose in a sealed 
envelope attached to the board. 

17 Entry Deadline 
Deadline for receipt of entries is 17 
September. To ensure timely 
receipt, we recommend using a 
carrier that guarantees delivery. All 
entries received will be 
acknowledged on our website at 
www.arplusd .com/received. htm 
as soon as possible after the 
deadline. 

D E L I V E R Y AND C O U R I E R 
18 Send to: 
Entries should be properly 
packaged and clearly marked 
ar+d' on the outside. They 

should be sent to: 
The Architectural Review. 
151 Rosebery Avenue. London 
EC1R 4GB, United Kingdom. 

19 Documentation 
Please ensure that entries are 
delivered by the closing date. 
Entries posted on the closing date 
will be accepted but must be 
received before 20 September. 
IMPORTANT: 
Your entry must be marked as 
NCV (no commercial value) on any 
courier documentation. The ar+d 
emerging architecture award will 
NOT accept any courier charges or 
taxes resulting from delivery. 
Personal deliveries to the AR 
editorial offices are accepted 
during normal working hours. 

20 Return of Entr ies 
Entries will not be returned. The 
ar+d emerging architecture award 
assumes no liability for loss or 
damage of entnes. 

www.arplus.com 

http://www.arplusd.com
http://www.arplusd
http://www.arplus.com


ENTRY FORM 
Deadline: 17 September 2002 
Please complete this entry form as clearly 
as possible. Photocopies of this form may 
be used. Complete in capital letters. 

FIRM/PRACTICE 

ADDRESS 

CITY/TOWN 

POST/ZIP C O D E 

COUNTRY 

TELEPHONE NUMBER 

FAX NUMBER 

EMAIL ADDRESS 

CONTACT NAME FOR ENTRY 

NAMES OF THE DESIGN TEAM 

1 

2 

3 

4 

5 

P R O J E C T NAME 

CITY 

The ar+d team will be sending information about all the winning entries to 
media worldwide. Please let us have your preferred choices of your local 
relevant media: 

1 ARCHITECTURAL MAGAZINE 

a r + d 
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pa/ as, the distinguished Danish architectural 
ecognition to a talented new generation of 
iars it has attracted entries from over 60 
Emitted has ranged from small domestic 

landscapes. Supported by Buro Happold. 
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TERRART®-FLEX is the common supporting structure for all product lines of the 
TERRART®-system. The patented development consists of just 15 single components 
and accordingly, it is very easy to handle. Its flexibility enables the smooth integration 
of the TERRART^-system wi th any classic or modern wal l construction. 

ftWk-Keramik 
NBK-Keramik GmbH & Co. • Reeser Str. 235 • D - 46446 Emmerich-Vrasselt • Germany 

Tel. 0049 28 22 / 81 11-0 • Fax 0049 28 22 / 81 11 - 20 • E-Mail: info@nbk.de • www.nbk.de 
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PRESCRIPTION TECHNOLOGY FOR 
THE RATTLE ON HUMAN IMPERFECTION. 

I 

For free colour brochure pack and local authorised stockist details, send your name and address together with 70p in stamp to: 
Oakley UK - Icon House - Icknield Way - Letchworth - Herts - SG61GD - Tel: 01462 475400 HOBOgkloy,Inc 

enquiry 23 www.arplus.com/enq.html 
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Night after night 
B E G A outdoor luminaires 
provide the right light for 
galleries, gardens, parks 
and roads including 
buildings. 
Good design that appeals 
to the eye of the observer 
day by day. 

Distribution in the U.K.: 
Z U M T O B E L S T A F F 
Lighting Ltd. 
Unit 4, The Argent Centre 
Pump Lane. Hayes 
Middlesex. U B 3 3 B L 
Tel. 0044 (0) 20 8589 1833 
Fax 0044 (0) 20 8756 4833 

B E G A 
P O S T F A C H 3160 
D-58689 MENDEN 
W W W . B E G A . D E 

Night after Night. 

http://WWW.BEGA.DE
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K N U D H O L S C H E R D E S I G N 

EMERGING ARCHITECTURE AWARD 2002 

Inaugurated in 1999, the annual ar+d award 

w a s conceived by The Architectural Review 

and d l ine™ international as. the distinguished 

Danish architectural design firm. Intended to 

bring wider international recognition to a 

talented new generation of architects and 

designers under 45, last year it attracted 

entries from over 60 countries, representing 

every continent. Work submitted ranged from 

small domestic conversions to large public 

buildings, light fittings to landscapes. 
n 

i . 

V/ 
tin 

mm 

For further information: 

E-mail: info@arplusd.com 

Internet: www.arplusd.com 

mailto:info@arplusd.com
http://www.arplusd.com


ar+d 
Emerging Architecture 

Hardware 
Bathroom 
Washroom 
Handrail 
Wardrobe 
Signs 

WORLD WIDE REGIONAL O F F I C E S 

d line" as/a 
Tel: +(603)2163 0616/17 
asia@dline.com 

d line " central europe 
Tel: +(49) 89 20 70 277-12 
central.europe@dline.com 

d line" middle east & africa 
Tel: +(971)4 8846 505 
middle.east. africa@dline.com 

South Europe 
Tel: +(971)4 8846 505 
middle.east_africa@dline.com 

d line" nordic 
Tel: +(45) 36 18 04 79 
nordic@dline.com 

d line" uk ltd 
Tel: +(44) 1844 299 305 
uk@dline.com 

USA 
Tel: +(1)516 628 0271 
north.america@dline.com 

d line headquarter 
Tel: +(45) 36 18 04 00 
dline@dline.com 

•iif'p1 BPfflfiHW 
The complete product range can be viewed on www.dline.com 
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looks like you can't afford it. 



H a thr is l ington c u b i c l e s 
Product: icon Contact: I +44(0)1244 520 677 

w www thnslingioncubicles.com 
Scale: nts fi mtoaithrislingtoncubicles.com 

The clean lines, the 

thoughtful details, the 

strength, the durability. 

It all adds up to a cubicle 

that looks way over 

budget.Look again. This 

is icon fromThrislington. 

Designed for you to put 

quality cubicles into all 

types of building, putting 

paid to the idea that you 

can't afford Thrislington. 

Engineered aluminium lock with easily 
operated pivot action for use by the 
young and disabled 

Aluminium toot and door pivot with 
adjustable tall open or close 
mechanism 

The deep aluminium sections provide 
added strength 

enquiry 17 www.arplus.com/enq.html 
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Rolled Products 

Exemplary cladding 
in T E C I T - P a t i n a . 
All the best 
for roofs and facades 

TECLP is a brand name 
of the KM Europa Metal AG 
SMI Group 
www.kme.com 

TECU" Technical Consulting Office 
Tel. +44 (0)1905/75 18 17 
Fax +44 (0)1905/75 1801 
info-uk@kmc.com 

I Classic 
• (Kid 

Patina 
I / i nn 

System Shingles 
Cladding Systems 

TECU ® 

C o p p e r d e s i g n s . 

Stadtlagerhaus (city warehouse), Hamburg 
enquiry 20 www.arplus.com/enq.html 
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n d V a l u e r s 

Post War and Contemporary Art 
Tuesday 2 July 2002 
New Bond Street, London 

Patrick Heron (1920-1999) 
Small Red, White and Olive: October '62 

For information or to order a catalogue, please contact 
James Rawlin or Lara Grieve 
on 020 7468 8365 
britart@bonhams.com 

Bonhams 
101 New Bond Street, London W1S 1SR 
www.bonhams.com 

enquiry 21 www.arplus.com/enq.html 
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June 18 2002 sees a wor ld premiere: Duravit presents S tarck 3. A complete bathroom, more s izes , affordable new form - s imply ideal, 
whatever the project. A sensat ion. And for those who just can't wai t . Take a look at Internet www.durav i t .com/s tarck3 

S t a r c k 3 . Mak ing a s p l a s h . y ^ ^ l ^ \ ^ T \ ^ ^ y I I 

LIVING BATHROOMS 
enquiry 13 www.arplus.com/enq.html 
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The laser-engraved STRASS - The Original 
signature on every STRASS The new STRASS octagon "Lily' 

component guarantees A crystal innovation from 
you and your customers Swarovski. 

original quality. 
40 facets, instead of 16, ignite an 
inimitable cavalcade of spectral 
colours and reflections in the new 
S T R A S S octagon "Li ly" . Th is unique 
refraction satisfies every lighting 
design with amazing brilliance. 

4 3 ^ 

& "1 

^ s : 
£ . S 

en H 

m 
< i V 

y a * v M 
' S T R A S S \ 

For further information please contact 

your lighting manufacturer or. 

Swarovslti Aktiengcsellscftaft 

Drbschistrasse 15, Posffflc/i 567 
FL-Q495 T R I E S E N 
Tel. 00423/399 5511. Fax 00423/399 5010 
www swarovski.com 

enquiry 16 www.arplus.com/enq.html 
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chitectu esign 
made from stainless steel, 
a luminium or other materials. 

Applications: 

Ceiling panels 
Walls 
Facades 
Sun protection and screening 
Staircases and Balustrading ^ ^ ^ ^ ^ ^ 
Interior partit ions 
Sound absorption 
Visual protection and design 
Advertising media - Display shelving 
Exhibit ion booths - Shop design - Interior design 
Decorative panels - Cladding 
Aviaries 
Security - Protection 

H A V E R & B O E C K E R 
WIRE WEAVING DIVISION 
Enniger loher StraBe 64 
D-59302 OELDE Germany 
Phone: +49-25 22-300 
Fax: +49-25 22-30 767 
E-Mail: architektur@haverboecker.com 
Internet: http:/ /www.haverboecker.com 

Qu-)Mk Vjruqi'iMi'iii \yii#m 

3 

To f ind out more about our range 
of products please contact: 

In Great Br i ta in: 

HBWF 
H & B WIRE FABRICATIONS LTD. 
30-32 Tatton Court 
Kingsland Grange, Woolston 
Warr ington, Cheshire W A 1 4RR 
Phone: 01925-819515 
Fax: 01925-831773 
E-Mail: sales@hbwf.co.uk 
http:/ /www.hbwf.co.uk 

enquiry 7 www.arplus.com/enq.html 

T H E MAST S C R E E N SYSTEM 

5 T H I N T E R N A T I O N A L A R C H I T E C T U R E S Y M P O S I U M 
P O N T R E S I N A 12 T O 14 S E P T E M B E R 2 0 0 2 

THE SOCIAL INTEGRATION 
OF MINORITY GROUPS 
IN POOR CITIES. 
THE GLOBAL GUGGENHEIM: 

: i ^ 'J 53 *1 p - i J 3 p i 

VIRTUALLY-PRODUCED ART. 

A F T E R THE 11TH OF 
SEPTEMBER: SECURITY 

enquiry 12 www.arplus.com/enq.html 
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A R C H I T E C T U R E I N T H E F O R M O F D I A L O G U E 

The speakers : Shigeru Bon, 
Ramesh Kumar Biswas, Erky 
Wood/GAPP, Lindsay Bremner, 
Ross W i m e r / S k i d m o r e , 
Owings & Merr i l l , Honi Rashid, 
Michael Sork in , Hanspeter 
Gschwend ond others. 
Moderation: Krist in Feireiss 
and Mar ia Ossowski . 
For further information: 
Tourist Information Office 
Pontresina/Switzerlond 
Telephone +41 ( 0 ) 8 1 8 3 8 83 18 
info@orchisymp.com 

W W W . A R C H I S Y M P . C O M 

O u r p a r t n e r s : Akzo Nobel Coatings AG, Forbo, GROHE Water Technology, Jansen, 
Luxmate Controls, Zumtobel Staff , Swiss Air Lines as Official Carrier P a t r o n a g e : Kaspar 
Villiger, President of the Confederation and FSA Federation of Swiss Architects 

enquiry 19 www.arplus.com/enq.html 
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Telum 
E 

reliabl 
dyna 

A Wallbox Lighting Control You 
can Be Proud to Specify—from Lutron, 
the Leader in Quality and Innovative 
Lighting Controls 
> Smooth, quiet control of lights w i th a unique, 

rel iable d immer 

> Telume offers ful l - range d imming- f rom bright 
down to 0.4% 

> Ideal for residential applications, such as home 
cinemas, and commercial appl ications, such as lobbies, 
restaurants, and hotel rooms 

For more in format ion about f inishes, 
colours, and appl icat ions, contact Lutron's 
London off ice a t 0800 282107. 

US Headquarters+1-610-282-3800 
European Headquarters +44 (0)207-702-0657 (London) 

With offices in Tokyo, Paris, Singapore, Mexico, Madrid, 
Barcelona, Hong Kong, Berlin 

www.lutron.com/telume 
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Tempered Panels 
to 1220mm x 3000mm 

c o r r u g a t e d g l a s s 
Joel B e r m a n Glass Studios 

UK 00 800 505 45277 US * C a n a d a 1 888 505 4527 w w w . j b e r m a n g l a s s . c o m 
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Eidgendssische Technische Hochschule Zurich 
Swiss Federal Institute of Technology Zurich 

Assistant Professor 
of Architecture and Design 

The field of expertise encompasses architectural theory, 
design methodology, and integral architectural planning. 
The main focus area is interior design. Teaching duties 
include lectures and seminars as well as the supervision 
of design courses on the upper levels. 

Candidates must demonstrate superior theoretical 
knowledge and practical experience in planning and 
realising buildings, and strong teaching abilities. 

This assistant professorship has been established to 
promote the careers of younger scientists. Initial 
appointment is for three years, with the possibility of 
renewal for an additional three years. 

Applications including a curriculum vitae, a list of 
publications and a table of completed projects should 
be submitted to the President of ETH Zurich, Prof. Dr. 
O. Kubler, ETH Zentrum, CH-8092 Zurich, no later 
than July 15, 2002. 

D E A N O F T H E 
S C H O O L O F 

A R C H I T E C T U R E 

Syracuse University 

SI IDS 
CULTORKS 
SCIKNTTA 
COKONAT 

Syracuse University School of Architecture invites 
applications and nominations for the position of 
Dean of the School of Architecture. The Dean of the 
School of Architecture is the chief academic, 
administrative and fiscal officer of the school. The 
Dean also acts as the principal spokesperson for the 
school to the wider university community, to 
alumni, prospective and current students and the 
profession at large. We are seeking a dynamic leader 
who will cultivate a lively intellectual and creative 
climate. 
The Dean will have significant opportunities to 
enhance the school's standing and influence. Among 
them are the expansion and renovation of existing 
facilities, the hiring of new faculty, a new inter­
disciplinary design centre, and the expansion of 
graduate programs. In addition, the university 
intends to make the School of Architecture an inter­
disciplinary focus, or "spire" of excellence within 
the university. 
Candidates should demonstrate a high-level of 
achievement in architectural design or scholarship, 
and have achieved stature and credibility in the 
field. Advanced degree in architecture required. 
Professional registration preferred. For a full job 
profile see the School of Architecture web site at 
http:// soa.syr.edu. Inquiries may also be directed to 
Ellen Brown of Heidrick & Struggles at (404) 577-
1121, or ebrown(a heidrick.com 
Screening of candidates will begin July 15, 2002 
and continue until the position is filled. To apply, 
send a curriculum vitae and letter detailing your 
qualifications to: Syracuse University School of 
Architecture Dean Search, Esther E . Gray, 
Special Assistant to the Vice Chancellor, Office of 
Academic Affairs, 304 Tolley Administration 
Building, Syracuse University, Syracuse, NY 
13244-1100; (315) 443-2941, E-mail: 
eegray@syr.edu 

Syracuse University is an Equal Opportunity/ 
Affirmative Action Employer. 
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elegant, versatile and 
robust upholstered seating 

Zoeftig+Company 
Kings Hill Industrial Estate Bude Cornwall EX23 8QN UK 
Telephone 01288 354 512 Facsimile 01288 355.954 
E-mail zoeftig@aol.com 
Website www.zoeftig.com 

/ m l 
Franz Sill Gmbh 

10937 Berlir 
Phone+ 49 30 61 000 55C 

Fax+ 49 30 61 000 555 
central@sill-lighting.com 

www.sill-lighting.com 

SILL Lighting UK 
3 Thame Business Center 

Wenman Road 
Thame Oxfordshire OX93XA 

Phone+ 44 18 44 260 006 
Fax+ 44 18 44 260 760 

sales@sill-uk.com 
www.sill-uk.com 
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W a t e r f r o n t 

Design Dan Borgen Haslov 

Denmark +45 33 14 14 14 • Germany +49 2103 940 0 • Finland +358 9 6226 760 • Sweden +46 8 446 48 00 
Norway +47 22 50 20 20 • France +33 1 49 59 68 68 • Netherlands +31 23 56 50 030 • Switzerland +41 1 733 70 40 
Australia +61 2 9699 3766 • USA +1 954 349 2525 japan +81 3 3586 5341 • UK +44 1372 848 800 
Direct Export +45 33 31 11 66 

louis 
poulsen 
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FIRE PROOF PANELS 
for roofs and walls 
excellent fire retarding properties 

excellent thermal insulation 

good sound reduction 

modern design 

O T r i m o 
complete s o l u t i o n s 

TRIMO UK Ltd 
Boundary House, Boston Road 
HanwellW7 20JE, ENGLAND 

T: +44 208 434 36 46 
F: +4420843435 77 

E: info.lj@trimo.si 

www.tnmo.si 
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Burning Questions, 
Brilliant Solutions 

Inspiration can now be found online 

Pilkington Pyrostop 
Pilkington Pyrodur™ 
For more than twenty years, fire-resistant glazings from the Pilkington 

Group have been used in buildings. Our project experience provides 

today's architects with almost limitless design opportunities for all glazed 

interior structures, facades and roof constructions that must fulfil fire-

safety functions. 

A unique selection of glass types and systems, tested and approved with 

Pilkington Pyrostop" and Pilkington Pyrodur". allows individual solu­

tions for constructions with the most varied requirements. Make use of this 

planning confidence and freedom of design for transparent fire protection. 

For further information please contact: 
Pilkington Deutsehland A G 
Haydnstralte 19 D-45884 Gelscnkirchen 
Telefon +49 (0) 209 1 680 Telefax +49 (0)209 1 682056 
E-Mail brandschutzta pilkington.de Internet www.pilkington.com 
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AJ Specification makes the vital task of specification 
easier and more exerting. You can search our database 
of acclaimed buildings by architect, building, location or 
by product or supplier. It's the new source for inspiration. 

s p e c i f i c a t i o n 
proven products from inspiring buildings 

Featured Project: ACAD Centre. Middlesex Hospital. West London. Photo 
Nicholas Kane / Arcaid. Just one of the inspirational buildings to be found 
at www.aispecification.com 
AJ Specification is a service from The Architects' Journal 
One of the CONSTRUCTION ^ PLUS family of Internet services. 

The Architectural Review website: 
online inspiration 
• Up- to-date informat ion on arch i tec tura l and design 
exhibi t ions, compet i t ions and events 

• D i r e c t o r i e s of a rch i tec ts , organizat ions, websi tes and 
photographers . S e l e c t e d ar t ic les f rom the magaz ine , 
book reviews and jobs 
• News on the ar+d compet i t ion 
• Subscr ip t ion informat ion and applicat ion forms 
B e inspired - log on today 

T H E A R C H I T E C T U R A L 

R E V I E W 

http://pilkington.de
http://www.pilkington.com
http://www.arplus.com/enq.html
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C O M P E T I T I O N ; W A S T H E A R R I G H T T O P U B L I S H R A M A L L A H ? N E W W A V E O F Y O U N G M E X I C A N A R C H I T E C T S 

YEMEN IN PERIL 

The Yemen Republic has one of the longest con­
tinuous architectural traditions in the world. As a 
line and provocative exhibition on the Queen of 
Shebii .u the British Museum in London shows,1 

the traditional was of building has i hanged little 
since the first millennium BC. Tall tower houses 
six or seven stories high are owned by individual 
families, who have added to them vertically over 
the centuries. Made of stone in the mountainous 
north, and of mud brick in the more southern 
parts, the houses nudge each other to make the 
defensive perimeters of each settlement, and the 
enclosing w alls of the urban spaces. South Ara­
bia (the Roman Arabia Felix) had a civilized soci­
ety based on the wealth of its spice and incense 
trade - this is where the gold, frankincense and 
myrrh of the Bible came from. In places, the land 
is surprisingly fertile and the climate propitious 
for cultivation (though there is a great deal of 
desert). 

L "mil 1W4. when the two parts of the Yemen 
were finally effectively associated following a 
bloody civil war (the last to date of many), society 
and architecture- was little changed from ancient 
I lines, except of course by high explosives, 
kalashnikovs and land mines. Now, everything 
has i aimed down, and the nation is united, and 
in sonic ways more prosperous, but the 
immemorial fabric of the cities and towns is on 
the edge of destruction. 

Sana'a. the capital, is in the transition /one 
between the earth architecture of the south and 
the stone work of the north, li is also on die I riii-
cal hinge between ancient and modern. 
Declared a U N E S C O world heritage site, in 
I ' - J U . the old walled city is largely still intact, 
though numerous horrid things have been done 
in the name of progress. 1'or instance, the old city 

Unhappily rebuilt Sana'a wall and tidied wadi. 

arn< I 

Tank in stone highland village. 

1 1 

« I 

• l 
Hi I • 

Town square in mud built Shibam, Hadramaut. 

wall built in the eleventh century A D by a 
brother of Saladin. was destroyed 10 years ago 
by a doubtless well-meaning French initiative: its 
generous 3m w ide promenade was replaced by a 
structure a third of the width, made in the wrong 
earth which will inevitably lead to decay in quite 
a short lime. Less controversially, the wadi1 has 
been turned into a road (it always was a sort of 
thoroughfare;. Its sides have been lined w ith ash­
lar, but at least it is not the city's rubbish dump, 
filled with plastic, like so many other Yemeni 
urban wadi\. 

The city has conservation rules agreed with 
U N E S C O but ver\ few binds to implement 
them. As each house has been ow ned by a single 
family from time immemorial, changes can be 

I 

Jrtl 

Sana'a: new crude built stories piled on old foundations. 

•Jr. 

Dar-al-Hajar, the Imam's summer palace. 

made at whim: many additions are made in 
coarse, harsh burnt brick, rather than the softer 
muds. Many seem to put so much weight on the 
basic structure that collapse will be difficult GO 
avoid. As wealth grows, more and more radical 
changes and demolitions are to be expected. 

To many of the residents of the old centre, the 
fabric of the town is ridiculous: an old lady came 
up and asked us win we were taking pictures of 
the traditional buildings. We want to live in 
modern houses', she said. One can see her point 
after climbing lots of traditional stairs: they are 
very high in the risers and short in the goings: a 
pitch not calculated to be easy for people with 
arthritis. All the new buildings spread out over 
the Sana'a plain, almost to the surrounding 
mountains. Styling is often based on concrete 
kitsch versions of tradition. The city's population 
has grown from about 50 000 to over a million in 
20 years. A most fragile fabric is in great danger. 

We shall have a more extensive article on tra­
ditional Yemeni architecture in the next issue.1 

P E T E R D.W'IIV 

/ Qpcen ofSheb*! Titanira from Ancient Yemen, ftwa UJunr in 

13 Iktober. 

2 Kner valley, rnualh dry. but /mint to/lath //««/> in tin inmuoon M M , 

j \l\ : i w/ii vii made possible In tlu landhrl/i nj' tht llnltsh MIMIIIU. I i i m l 
Travel and Tourism of Sana 'a. and Yemitua, the national airline, lam mutt 

grateful to them all. 



view 
AR+D 2002 

The ar+d awards for emerging archiiecture arc 
intended to bring wider international reeogni-
tion to a talented new generation of arc hitects 
and designers under 45. Entries for this year's 
awards arc now bring called ("or. Last year the 
competition attracted more than 700 entries 
from nearly 60 countries. 

Inaugurated in 1999, the a r - d emerging 
architecture award was conceived by the A R 
and d line™ international as, the distin­
guished Danish architectural design firm, and 
is supported by Buro Happold. the interna­
tional multi-disciplinary consulting engineers. 
It has become the biggest and best award lor 
young architects in the world and has £ 10 000 
prize money. 

The Jury for 2002 will be: Stefan Behnisch. 
Behnisch. Behnisch & Partner. Stuttgart. Ger­
many; Margret Hardardottir. Studio Granda, 
Reykjavik. Iceland; Rick Joy. Tucson. Arizona. 
USA; Carme Pinos, Barcelona. Spain; Hin I . . 
T a n . Hin T a n Associates; Kuala Lumpur, 
Malaysia; and Peter Davey. Editor of The 
Architectural R r \ iew. 

Deadline for receipt of entries is 17 Septem­
ber. Full details of this year's awards and previ­
ous years' winners are available on 
www.arplus.com. Or look at the first pages of 
this issue. 

VENICE IN PERIL: T H E 3 1ST SYMPOSIUM 

Venice, a city so beautiful and haunting, inhab­
its the imagination of most who visit her. A 
time-share in the dream has inspired hundreds 
of organizations lo devote themselves to her 
preservation and enhancement. Venice in 
Peril, the English chanty, was generated by the 
worst-ever Hood there in November 1966. 

For a city that owes its existence to the Bosporus, Istanbul has had an unsatisfactory relationship to the sea since 
serious ships became too large to use the Golden Horn. This proposal by Tabanlioglu Architecture will make a 
new 1.2 km long wharf below Galata hill (here with Bosporus left and Golden Horn right). It promises to renovate 
existing historic buildings, to provide access for the public to the water's edge (Impossible with the present 
arrangements), to offer a mixture of new uses, both commercial and cultural, and to make a proper maritime 
gateway to the city. Bidding for the project by international contractors will start soon. 

To be restored for affordable housing. 

With an impressive record of monumental 
preservation and restoration behind it. the 
charity's latest project, the 31st. is of a differ­
ent order. Domestic, family-oriented, it is the 
brainchild 15 years in gestation) of a woman. 
Sheila Hale, author of the American Express 
guide to Venice. In the San Giobbe area, by 
the Ponte di Tre Archi. it is an ordinary house, 
derelict now. opposite the old slaughterhouse 
on the north-eastern skirts of the city. Four 
families of'ordinary Venetians', thousands of 
whom have given up and gone to live on the 
mainland, will eventually be able to live in it. 
paying a subsidized rent and selected from the 
City's housing list. Thei r perfectly restored 
apartments using lechniques and materials 
peculiarly suited to the age and character of 
the house plus communal use of a shady back 
garden are intended to be models of public 
housing: exemplary alternatives to casual 
demolition and w holesale rehousing. 

The two architects selected. Leo Schubert 
and Frank Becker, have been lined up with 
their plans for five years. At (his ()< lober's city 
planning meeting they hope at last to get the 
go-ahead. Schubrri and Becker, with their 
intimate knowledge of the house, their experi­
ence of traditional building methods, their 
research into hinges that cope with sloping 
tloors. lime washes and plasters that adapt to 
elderly walls, pipework and plumbing at ease 
with frail structures, seem as keen on the pro­
ject as when they took it on five years ago. 

( YNTHIA K E E 

b r o w s e r 

Suther land Lyall charts the vast expanse 
of the archi tectura l cyberwaves . 

The Murcutt oeuvres completes 
You may not have a Glenn Murcutt (he of this 
year's Pritzker prize) monograph on hand so 
the next best thing is nearly 100 downloadable 
images of Murcutt buildings, drawings and, 
amusingly, front and back views of the Pritzker 
medal. The direct link is http://209.15.130.81/ 
pages/index.htm. This is not the main Pritzker 
Prize site which is at www.prilzkerprize.com 
and has a nice picture of the bloke himself plus 
the official encomium on his manifest talents 
but no images. However, now thai he's known 
outside the international architectural world, 
there arc around 1200 references to him in a 
Cioogle search of the internet. Still no official 
Murcutt web site on the web yet. 

Great architect site of the month 
So some of the great and good find it a waste of 
time lo create a web site or are too modest or 
grand. But newly knighted and extremely grand 
Nicholas Grimshaw's eponymous practice certainly 
has one and it's at www.ngrirnshaw.co.uk. It runs 
with a black background white text and grey 
images plus what interior decorators probably 
cal l an occasional accent red. Nothing 
whimsical about this site though. The design, 
like the accompanying text, is plain and 
readable (except the type is liny and, lots of bad 27 
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view 
marks. ( an"! he adjusted and the navigation is 
positively Calvinist with just three main sections: 
Practice, Project Archive and News. Naturally 
you click on project archive and start drooling 
when you finally make out that the sans serif 
text reads 'click below view the entire archive'. 
The whole lot, you whisper greedily to yourself. 
You click and wonder if you have inadvertently 
gone back to the U of Tulane site for there are 
three possibilities: Project type, Location. 
Completion date. Enraged you click on London 
because you want to see if there is any mention 
of his acrimoniously long-ago departed partner 
Terry Farrell (also recently knighted) with whom 
he designed the Park Road flats near Lords in 
1967. Not a whisper about Farrell. O K they 
probably did a practice-divorce agreement 
about credits. Bile subsiding, you start clicking 
at random and though it would be useful to 
have a page full of thumbnails, the interesting 
ones of which you could enlarge, it's probably 
easiest to browse by hitting the Completion 
Date tab and starting at die top date, 2006. start 
peeking at the projects. A nice touch is that, 
once you've clicked on a building and the image 
come up with the basic details, you can click to 
look at it from another point of view and then 
click to move on for further and better 
particulars. Two carps: the inexcusable non-
adjustable text size: and no easily discovered 
credit for the designers. You would like to be 
able to pass their names along. To quite a lot of 
other arc hitectural practices. 

Ultra librarian 
You've got to start somewhere and where 
better to start than with your existing resources 
and in your home town? So the architecture 
school at Tulane University has opened its New 
Orleans Architecture Database at www2. 
Tulane.edu/arch. This is not the fastest of sites 
and unless you know exactly what you are 
looking for or have an accession number well, 
tough. Following time-hallowed Browser 
practice of using well known architectural 
words to test out site-resident search engines I 
dutifully entered i.ysikrates" and then changed 
the v and I around and du n the k and the c 
and then tried "Corinthian" and 'entasis' and 
then, a bit in despair/gutter'. Not a sausage. 
Eventually 'classical' produced a single bank 
building in the 'late Neo-classical style' which. I 
swear, had a little circular structure on top 
which looks remarkably like the choragic 
monument of the aforesaid Lysicrates. The 
thing about sites, architectural or not, is that 
you either make them accessible to ordinary 
Joes - or keep them strictly for people in the 
know and for people who are in possession of 
accession numbers. In which case you keep the 
site secret and don't send postcards halfway 
across the world asking people to look at it. 

Surf out, plug in, pop up 
It's unfair to compare the newest with probably 
the best but the Tulane people might take a look 
at the university of Nevada, Las Vegas site, whose 
main catalogue lets you search on keywords, 
author, tide, subject, author/tide and then that 
accession number stuff. Browser looked at its 
architecture studies sub-section at 
htro://library.ncvada.edu/arch/ in 1999 when it 
was reckoned to be one of the best architectural 
sites going. Three years later it has grown but 
there is a worrying development: you have to pay 
('subscribe' is the disarming way of putting it) to 
use many of the catalogues. You can (just) 
understand charging people for physically using a 
library, as the R I B A does, but charging Gar using 
a catalogue seems self defeating on the grounds 
that if you don't know what a library contains 
you won't pay a year's sub to find out that it 
doesn't have what you want. I checked the search 
engine with above keywords and had success only 
with 'classical' - and 'Venetian' , the latter 
producing a thumbnail of the celebrated casino 
and hotel of that name. Despite that this is a site 
which has so much on it that there is a whole 
section devoted to using it and, an innocent, 
dumb, librarian thing this, a Quicktime virtual 
walk through die library. You could spend days 
surfing the many sections of this site - especially if 
you were at all library minded. Closing down 
there were a lot of floating ads on the desktop 
underneath for casinos and oilier not very novel 
ways of losing your shin. 

Virtual studio, chatroom crits 
We try not to report sites which look dodgy or 
have been left untended but after coming across 
an old B B C report about a 'virtual learning 
initiative' involving more than 130 students and 
20 teachers from seven central and south 
American schools I checked out the site of the 
bloke who seemed to be running it, Dr Alfredo 
Stelzer, of Florida International University at 
www.fiu.edu/~andiaa/aa.html. There is a link 
but it's not certain whether the set of pages 
describing the project is up to dale. It's pretty 
difficult to follow. Whatever, the idea sounds 
really interesting: the interaction apparently 
ended up being very successfully conducted by 
the low-rent-but-immediate medium of 
chatrooms. I guess the thing is to quiz Stelzer -
if you can find his email address. 

Sweet... 
Amid all the earnestness and garbage and 
tedium of the internet you occasionally come 
across strange and intriguing sites such as 
Zuperl's at http://entropyHzuper.org/. Zuper! 
is a Belgian hypermedia studio and this is a 
strangely innocent, often beautiful and certainb 
puzzling site. Don't bother if you always ask 
"w hat does it all mean*. 

http://Tulane.edu/arch
http://www.fiu.edu/~andiaa/aa.html
http://entropyHzuper.org/


LURAN® S E N D U R E S 

ASF Plas 
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El Luran S 
Fit for the future 

If only Luran* S had been around for longer! Luran S is a material 

ideally suited for outdoor applications all around the home. 

Luran S is weathering-resistant and colorfast, and has excellent 

impact strength. These properties are a timeless advantage in 

doors, roof coverings, and guttering. 

Visit us on the Internet: www.luran-s.com 

Our Infopoint is available for further information 

Phone: +49 621 -60-4 14 46 Fax: +49 621 -60-4 94 97 

Luran S lasts and lasts and lasts. 
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D 3 0 b o x e r 

Boxer is an innovative range 

of floodlights suitable for a wide array 

of applications, for technical 

and architectural 

•j it' 
lighting. 

It offers models 

with mono or 

bi-directional light 

emission for all the 

most modern 

and advanced 

discharge lighting sources with powers 

from 42 to 400W. 

Equally wide is the choice of the available 

optics, featuring different beams, 

narrow, intensive, extra-wide or medium 

diffused and asymmetric ones. 

A powerful and flexible tool for the best 

solution of the most demanding 

illumination problems assuring 

technical and functional 

reliability at the best level. 

ing.castaldi 
tea® 

via carlo goldoni 18 - 20090 trezzano sm-milano-italy 
phone: (0039) 02.445.777.1 
telefax: (0039) 02.44.56.946 
e-mail: infodcastaldionline.com 
www.caslaldionhne.com 
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view 
V I E W F R O M T H E O T H E R S I D E 

S I R : I was surprised to find that I subscribe to a 
magazine that covers not only the world of Arch i ­
tecture but is also used as a platform for architects 
to express their polit ical v iews. T h e letter V i e w 
from Ramal lah ( A R May) by T o m K a y , which is 
actual ly a four-page art ic le, has got absolutely 
nothing to do with Architecture or Urbanism. 

I f the editor truly believes that photos of bro­
ken windows teach nv anyth ing about archi tec­
ture and that ' T h e birds have been ignoring the 
noise ..." is a sentence describing a spatial con­
dition he should at least be professional enough 
to show photos o f ca rnage in T e l A v i v a n d 
record the bi rds reac t ion to the sound o f a 
bomb detonating in a Je rusa lem Pizzer ia . 

T h e fact that M r K a y is a J e w is your only 
excuse and justi f ication to publish such a letter. 
W o u l d you publ ish it i f a M u s l i m wrote it.J 

Unfo r tuna te l y , l ike in other Eng l i sh media 
G roups ( B B C and The Guardian newspaper for 
example the Israel i -Palest in ian confl ict is not 
reported in a professional objective manner but 
wi th a clear Pro-Palest in ian point of v iew that 
lends to strip such complex issues down to "the 
good guys" and "the bad guys'. 

I f T o m K a y (the J e w i s h Arch i tec t ' ) went all 
the way to R a m a l l a h . he should have made the 
effort to exam ine Pa les t in ian A rch i t ec tu re , 
wh ich is interest ing indeed. Unfor tunate ly he 
was too busy being the conscience of the wor ld . 
La te l y we hear how mi l l ions o f dol lars o f a id 
from the U S and European countr ies are being 
used to finance ter ror a t tacks , weapons a n d 
explos ives. T h e day when Palest in ian leaders 
wi l l invest this money in new bui ldings (hous­
ing, hospi ta ls or maybe even a new arch i tec ­
ture school) w i l l be a day to ce lebrate a n d 
certainly a good subject for an art icle. 

I f you do want to wri te about contemporary 
Pa les t in ian a rch i tec tu re , why not show how 
corrupt Palestinian leaders live in grand, luxu­
rious vi l las, whi le their own people in the W est 
Bank live in inhuman condit ions? 

A s for T o m and Adah K a y ; i f you happen to 
pass through or visit Israel please beware; su i ­
c ide bombers blow themselves up in coffee 
shops, clubs, in wedding ceremonies, in schools 
and k indergar tens. F r o m what I have heard 
they don't ask insightful people, with such high 
morals l ike you , to leave the place before they 
pull the trigger in the name of A l lah . 
Yours etc 
( >MIKI Y 
Loudon. Eng land 

R O L E O F A R C H I T E C T U R A L M A G A Z I N E S 

S I R : I do not r emember you ever pub l ish ing 
articles about the behaviour of the Brit ish army 
in No r t he rn I r e l and du r i ng the T r o u b l e s . 

T h e r e too, innocent people wen- ki l led, build­
i n g s were dest royed a n d v a n d a l i z e d , cu r fews 
imposed, and the whole appara tus of state 
force was unleashed to try to ach ieve peace. I 
am sure that, rightly, you did not consider it the 
role of an arch i tectura l magazine to comment 
on such matters. 

So it seems very strange and biased that, 
wha tever you r persona l bel iefs, you should 
have publ ished the ' V i e w f rom R a m a l l a h ' in 
the May issue. Leave such matters to the news­
papers - who in any case produce the facts 
mudl faster than you can in a monthly. 
Yours etc 
B E N C O H F.N 
New Y o r k , U S A 

A P P R O P R I A T E IN T H E A R 

S I R : T h e R e v i e w dropped onto the doormat 
dur ing breakfast this morning. I took it with me 
to L o n d o n and read T o m K a y ' s piece on the 
train coming back. 

I t 's a profoundly depress ing but ex t rao rd i ­
nary account. It may appear slightly strange to 
read such matters in the A R but. as far as this 
reader is concerned , i t 's ent i re ly appropr ia te : 
an architect 's account of the seemingly wanton 
destruct ion of a people's habi tat . K a y ' s prose 
may be ca lm but. my G o d , it's tell ing. 
You rs etc 
P E T E R C A R O L I N 
Emer i tus Professor of Archi tecture. 
Cambr idge Univers i ty . Eng land 

C U L T U R A L C O L O N I Z A T I O N ? 

S I R : Anthony Hunt expresses both admirat ion 
and disrespect for Peter R ice when he describes 
R i c e as ' the greatest Br i t i sh engineer of the 
twentieth century ' . Nex t A R wi l l be tel l ing us 
that E i l een G r a y , O s c a r W i l d e and George 
Bernard Shaw were really Engl ish. Poppycock. 
R ice was the greatest I r ish engineer of the twen­
tieth century. R ice was born in I re land where 
he received his educat ion before going on to 
study engineering at the excellent Queen 's U n i ­
versity in Belfast, Northern I re land. 

T h e rest you know. He worked for O v e Arup 
in London, collaborating on projects with a host 
of nationalities in almost every continent in the 
world. T h i s does not make him Norwegian. Pol­
ish. Indonesian nor any other national i ty that 
comes to mind. It is a tribute to the cultural confi­
dence of the French that Joyce . Beckett. Stravin­
sky and Picasso could al l work in Par is without 
having their identities hijacked by France. Sadly, 
the insecure Br i t ish have made a habit of plun­
dering the achievements of others as their own. 
Is mise le meas 
R I C H A R D H U R L E Y 
B B S Archi tects, New Y o r k , U S A 
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Casa Barragan by Luis Barragan. G G G house by Alberto Kalach. Veracruz building by Sanchez-Higuera. 

View from Mexico 
Mexican arch i tec ture , that astonished the 
wor ld in the mid twentieth century and 
then s e e m e d to fall quiet, is reawakening. 

The centenary of the birth of Luis Barragan. I he 
most important figure in the history of Mex ican 
architecture, offers a good occasion to reflcci on 
his legacy, to confront the country 's obsession 
with its own reality and to take a panoramic view 
of the architecture of the planet's most populous 
metropolis. 

A product of the syncretism between moder­
nity and Mexican idiosyncrasy, the work of Luis 
Barragan continues to represent an architectural 
manifesto for universal cul ture. H is works are 
si lent, sober dialogues between sunlight and 
bl ind wal ls . Af ter Ba r ragan , a preference for 
form, even form emptied of content, would be a 
given for the various currents of Mex ican arch i ­
tecture: the ascendancy of the c losed over the 
open, the representative over the functional, aes­
thetics over ethics. 

At the end of the twentieth century, Mex ican 
architecture wavered between the weighty, insti­
tutional work of Teodoro Gonzalez dc Leon, die 
pa in led wal ls and metaphysical lowers o f 
R i c a r d o Legor re ta . and those seeking a new 
vision. 

Whi le Gonzalez de Leon scattered landmarks 
over the formless, r i tualized magma of Mex ico 
Ci ty , expanding under the pressure of economic 
l iberal ism, demographic explosion and corrup­
t ion, R i c a r d o Legorreta received the G o l d 
Meda l of the A I A in recognit ion of his career 
ach ievements, and T L X Arqui tectos (Enr ique 

32 I 6 No r t d l and Bernardo Gomez -P im ien ia ) were 

awarded the first Mies van der R o h c Pr ize for 
La t i n A m e r i c a . The i r T e l e v i s a bui ld ing ( A R 
November 1998) was conceived as an iconic 
object rising from the crowded and c haotic city 
centre to be identified with the- well-known televi­
sion station's logotype. The programme 
demanded the integration of functions (car parks, 
offic es, banking services, cafeterias, dining areas 
and conference halls) under an elliptic al metallic 
shell that defines a single cont inuous space. 
Gomez-Pimienta's furniture designs, blending an 
exquisite contemporary min imal ism of stainless 
steel and glass with tradit ional Mex i can crafts, 
have received some- important awards. 

A m o n g emerging firms, those- of Alberto 
K a l a c h , A d r i a + B r o i d + Ro j k i nd and S a n c h c z -
Higuera deserve ment ion. Perhaps K a l a c h ' s 
work is the most or ig inal and sculptura l . H is 
buildings are radic a l , from the- geometry of their 
Bbor plans to the perforated walls that filter light 
into the interiors. The- G G G house, wh ich 
received recognition in 201)0, is a mausoleum of 
concrete and light, full of spatial surprises, start-
iny with the obl igator) promenade arch i tcc-
turale. 

Adr ia + B ro i d+Ro j k i nd were awarded the 
C e m e x Pr ize 2001 for a house erected on the 
edge of Mex ico ( l i l y ' s metropolitan area. A con­
crete box. embedded between two floors, con­
trasts the opacin and solidity of its volume with 
the transparency and lightness of the horizontal 
planes. T h e predominant use of concrete 
throughout the construction, and the highly plas­
tic treatment of the mater ia l , a l lowed sensual , 
expressive solutions without the- need for finishes. 

Sanche/ . -H iguera have been weav ing, piece-
by piece, the new texture of Mex ico ( l i l y ' s trendy 
Condesa neighbourhood. What began as the 

renovation of an existing corner construction has 
grown to include- three other buildings. The idea 
of interrelating the projects and their context as 
c (instruc tion progresses has al lowed a re-defini­
tion of the- urban texture. Adjo in ing walls need 
not be exposed, and a series of open landscape 
spaces has been incorporated into the block. 

T w o massive projects, on the border l ine 
between i va l i l v and Utopia, fill the future of 
M e x i c a n archi tecture wi th hope. In G u a d a l a ­
j a r a . 12 dist inguished archi tects wi l l furnish a 
300-hectarc lot wi th auteur projects: a great 
open-ai r museum of contemporary arch i tec­
ture, headed b\ T L X . Garme- Pinos ol 
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Adria+Broid+Rojklnd's Casa F2. Photo: Undine Prohl. 
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Barcelona wil l be responsible for the fairground: 
Morphosis (Thorn Mayne) of Los Angeles wi l l 
construct the a r e n a ; C o o p H imn ie lb lau ' W o l f 
Pr ix ) of V i e n n a the shopping mall and cinemas; 
Dan ie l L ibesk ind of Ber l in the school of a rch i ­
tecture, educat ion and pol i t ical sc ience; T o d 
Wi l l iams and Bill ie Ts i cn of New York the open-
air amphi theat res: T o y o Ito of Tokyo the 
museum; J e a n Nouvel the corporate off ices; 
Teodo ro Gonza lez de Leon the staff d in ing 
areas; and Phi l ip J o h n s o n the ch i ld ren 's 
museum. 

The proposal by T E N Arqui tectos for the 
exhib i t ion and convent ion centre is an ova l , 

240m long, all of whose parts are connected by 
the fluid interplay of elliptical perimetric ramps 
that enclose the- c ent ra l part of the exh ib i t ion 
hal l and the r ing of lobbies and serv ices. A 
r ibbed < o\ erint" thai sustains a translucent 
Te f lon skin constitutes one of the most str ik ing 
features of the new complex, which should act as 
a spark plug for the engine of future growth of 
Guada la ja ra . 

In Mex ico ( l i l y . Alberto Rahu l) and Teodoro 
Gonza lez de L e o n propose the recovery of the 
lakes of the val le \ of Mex ico , and the reurban-
izat ion of their shores, wi th the location of the 
new international airport in the middle of one of 

the lakes. A return to the p re -H ispan i c lacus-
i r inc c i ly offers new hope to this immense 
metropolis that is sinking under the dehydration 
of its surface. T h e fundamental thesis of the pro­
ject is simply that Mexico C i ty was not only once 
an enormous lake, but continues to be so. 

T h e twentieth century began for M e x i c a n 
architecture with the assimilation of the austere 
and radical language of the Modern Movement; 
its finest moment was the syncretism of moder­
nity and Mex ican idiosyncrasy in Lu is Bar ragan; 
our new century begins with these grand pro­
jects that manifest a respect for place and long-
term economic sustainability. M I Q U E L A D R I A 

July 
The theme of AR's July issue is Space and Identity, 
one of the main topics at the triennial International 
Union of Architects conference being held in Berlin 
at the end of the month. 

In a world that is becoming increasingly homogenized 
by the growth of the global economy, architecture 
offers one of the few opportunities of fostering 
identity, of giving people and communities a sense of 
rootedness in an ever-more confusing and disorienting 
culture. Just as we need the global economy, we need 
physical and mental spaces that we can call our own. 
The July issue will look at some of the most 
imaginative attempts to create a sense of identity in 
architecture. The range will be very wide both 
geographically, and in terms of building types and will 
include Hans Hollein's Vulcanology Museum in 
France's Massif Central, and Annette Gigon / Mike 

Guyer's Kalkriese Archaeological Museum Park in 
Germany, which evokes the battle of the 
Teutoburger Wald. where the German Arminius 
destroyed the legions of the Roman general 
Quintilius Varus in 9AD. The women's centre in 
Senegal by Hollmen Reuter Sandman shows how 
traditional building techniques can be adapted to 
serve modern functions. Herzog and De Meuron's 
housing in Paris shows an ingenious way of 
reinterpreting quite different traditions. Nicholas Ray 
re-examines the Cambridge college morphology. 
Our Place article shows how the traditional 
architecture of Yemen retains its incomparable 
identity and urban spatial qualities. 
And of course there will be our usual regular articles 
Design Review, Delight, Books, Outrage, House and 
Interior Design. Have this and I I other issues 
delivered to your door at a discount by using the 
subscription form inside this issue or subscribe online 
at w w w . a r p l u s . c o m 

L 
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T h e Rura l Studio at Auburn 
Un ive rs i t y ' s Co l lege of 
A r c h i t e c t u r e , Design and 
C o n s t r u c t i o n was founded in 
1992 by the late Sam Mockbee 
( A R February 2 0 0 2 ) . w i th the 
aim of ex tend ing the study of 
a rch i tec tu re into a social ly 
responsib le con tex t . Every 
quar te r , groups of students e lec t 
to and live and w o r k off campus 
in impover ished parts of 
w e s t e r n A labama. T h e students 
p roduce a rch i tec tu re that 
chal lenges convent ion in te rms 

T h e recently completed 
renovat ion of Newbern Baseball 
C lub is more than a simple 
physical improvement. Baseball 
occupies a hal lowed place in 
Amer ican cul ture and in 
N e w b e r n , a tiny country hamlet, 
the baseball field acts as strong 
civic focus for the community. 
Lying to the north-east of the 
hamlet (Newbe rn consists of just 
six buildings), a small piece of 
farmland has been the site of 
regional baseball games for the 
last 100 years. Under the auspices 

enclosure wi thout horizontal 
bracing, which might impede 
v iews of the game. T h e outcome 
is a st ructure made up of a ser ies 
of chain-link sheets moored by 
horizontal tensile cables. T h e 
form of the backstop (the place 
where the batsman stands) 
encourages close interaction 
between fans and players. 

Materials used are common to 
the area. Black tube steel was 
sourced f rom local foundries, 
together with telegraph poles and 
guy w i res which w e r e donated by 
a power supplier. Methods of 
construct ion are der ived f rom 
several t rades, such as telegraph 
w o r k e r s , machine shop welders 
and farmers. T h e site had no 
electr ici ty or water , so everything 
was built using hand or gas 
powered tools by the three 
students, who learned how to 
we ld , operate heavy machinery 
and survey, together with basic 
turf maintenance and carpentry. 

Typical of the Rural Studio 
capacity to elevate and transform 
everyday materials, the chain link 
bi l lows and wafts lightly around 
the ground, like mesh sails. T h e 
unusual geometry was dictated in 
part by the t ra jector ies of 
baseballs flying through the air. 
Detail ing is simple and 
economical , yet the ent ire 
construct ion has a curiously 
lyrical quality. 

T h e renovated field has proved 
ex t remely popular with the local 
community, who avidly f lock to it 
every Sunday afternoon to watch 
games and enjoy picnics. Mockbee 
was no sentimental ist; this 
project is rooted in reality, yet 
like all Rural Studio work , it 
somehow brill iantly t ranscends 
its unassuming surroundings. C . S. 

Project team 
Jay Sanders. Marnie Bettndge. 
James Kirkpatrick 
Photographs 
Timothy Hursley 

of methods, mater ia ls , and fo rms 
( A R March 2001 ) . T h e y 
invent ively scavenge and 
inco rpora te d iscarded ob jects 
such as t y res , scrap t imber, 
bott les and even car w indows 
and number plates. T h e resu l t is 
an a rch i tec tu re that combines 
vernacu la r a rchetypes w i th 
more adventurous form making, 
grounded by a s t rong sense 
of place. 

of the Rural Studio, three fifth-
year archi tecture students 
planned, designed and built a new 
fence, seating and other general 
site improvements. Part funding 
was provided by the Alabama 
Civ i l Just ice Foundation. 

T h e main element of the 
refurbishment is a tall steel chain 
link fence that surrounds the 
playing area. T h e aim was to 
create a protect ive, permeable 

Home run 
Three students designed this scheme, taught 
themselves to work in metal, and made it. 

i 
Vertical members are stayed by 
horizontal cables. 
2 
Chain link billows like mesh sails. 
3 
All materials are common to area, 
many donated by local firms. 
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Ball. 
The shapes show the touch of a master 

- an architect, a builder and architectural glass 

manufacturer. 

- SAFETY CLASS TAKES SHAPE -

See us at 
lnterbuilcl, Birmingham 09. - 13.06.2002 
filasstec, Dusseldorf 28.10. - 01.11.2002 

TAMBEST OY 
Lasikaari 1 

FIN-33960 Pirkkala 
Tel. +358 3 3132 3500 
Fax +358 3 3132 3360 

www.tambest.fi 

• f D t f t 

enquiry 24 www.a rp lus . com/enq .h tm l 

GASELL APX SOFT 
METAL ROOFING 
For intricate 3D shapes 

Gasell APX long strip roofing, 
from special steel, is 
attractive, versatile and cost 
effective. Gasell APX is 
available in 31 colours and 
7 coating systems including 
Gasell SHINE. Some of the 
colours available in SHINE 
simulate natural copper, 
bronze, lead and aluminium 
making Gasell APX ideal for 
prestigious developments with 
a traditional appearance. 

Photograph B Ronte / J . Lovora Arch. 

Gasell Profil AB Gasell 
Box 7, 231 08 Anderslov. Landsvdgen 68. Sweden 
Phone: +46 410 214 00 Fax: +46 410 216 30 www.gasell.com 

B U I L D I N G 
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E I N G 
W I T H M E T A 
Metals have been used in buildings for more than three millennia. What were originally rare and 
honorific architectural substances are now essential, and their potential is incalculable. 
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C U L T U R A L C E N T R E , 
H E L S I N K I , F I N L A N D 
ARCHITECT 
H E I K K I N E N - K O M O N O N 
A R C H I T E C T S 

T h e suburbs of Helsinki , as of many other 
nor thern European cit ies, often show the least 
cheering aspects of Modernist planning, wi th 
individual buildings and blocks scat tered into a 
vacuous waste of roads and meaningless 
unusable green. Socially, the fabric is often as 
fragmented as the physical one, wi th 
immigrants f rom rural areas or f rom abroad 
mixed hugger-mugger with some of the least 
privileged tradit ional cit izens. Recent ly, there 
has been a programme for building a network 
of suburban cultural centres round the Finnish 
capital to t ry to create more focused 
communit ies. T h e Vuotalo centre attempts to 
knit the community of an eastern Helsinki 
suburb physically as wel l as socially. Heikkinen 
& Komonen 's w o r k has long been 
character ized by bold and apparently arbi t rary 
geometr ic moves which, on close inspection, 
turn out to be subtle and humanly rewarding. 

A t Vuotalo, the parti is based on an 80m 
diameter c i rc le which relates the major 
elements of the surroundings, the Vuosaar i 
High School to the east; south, a big shopping 

centre which bridges over the motorway, and 
to the north housing and an as yet unbuilt 
elderly persons' day centre. T h e axis of the 
shopping centre cuts the c i rc le in half. T o the 
wes t is the building, to the east is a new civic 
piazza, o r rather two piazzas, one carved out 
of the open half of the circle to ref lect the axis 
of the school , and sunk 3m. Th i s wedge is 
planted with whi tebeam, and should eventually 
be almost as magical as the sunken ci t rus 
groves of Marrakech. 

T h e upper wedge of the piazza is paved, and 
forms a forecour t to the building itself that 
rises two storeys above ground and is clad on 
its piazza side by a cont inuous clear curtain 
wal l . He re , the footpath that runs between the 
housing to the north and the shopping centre 
(and crosses over the lower piazza wedge on a 
bridge) is paralleled inside by a double-height 
continuous glazed foyer. O v e r the path are 
slender steel arches designed to carry banners 
that give a festive and heraldic flavour to both 
internal and external paths. Light fittings are 
suspended from wi res . 

A cultural centre 
B shopping centre 

C school 
D commercial 
E projected old people 
F housing 

C O O L URBANITY 
Metal is the main material that allows this centre to 
help make a Finnish suburb into a real piece of civic 
design, and focus for a disparate community. 

40 I 6 site plan 
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o n c a s t i r o n c o l u m n s ) a l l o w e d n e w p e r c e p t i o n s o f m a s s c a r r i e d 
apparent ly effortlessly potent ial ly as power fu l a spatial device .is the 
dope Heated over Hag ia Soph ia by Isodorus of Mi le tus and An ihen i ios 
o f T r a l l e s . T h e j a c k a rch reached its art ist ic apogee in the 1960s in the 
v iscera lK mov ing St Peter's chu rch . K l i p p a n . Sweden by L c u e r c n i / . . 

In the twen t ie th c e n t u r y , uses o f meta ls in b u i l d i n g i nc reased 
exponen t i a l l y , in both app l ica t ions o f f am i l i a r substances and the 
introduct ion o f new ones. A l u m i n i u m for examp le , though one ol the 

c o m m o n e s t e l e m e n t s , w a s a precious 
m e t a l u n t i l the e n d o f the n i n e t e e n t h 
century, a n d w a s u s e d liacgcl) 
decorat ive! ) for a decade or two after ii 
w a s p o s s i b l e to s m e l t the m e t a l 
economica l l y ( th ink for instance of O t t o 
W a g n e r ' s o r n a m e n t a l cast a l u m i n i u m 
bolt heads at the 190b Post Of f ice Sav ings 
B a n k i n V i e n n a ) . B u t s u d d e n l y , 
a l u m i n i u m b e c a m e o n e o f t he m o s t 
important o f bui ld ing mater ia ls, relatively 

„ » , res is tan t to c o r r o s i o n c o m p a r e d w i t h 

*Ir ''«'l'>Vi ma steel, l ightweight and cheap, ii became 
fyjg ijjn**•"r- J/ft die great © ladd ing material o f the m i d 

* r, $x twentieth century, the extruded anodized 
SL m metall ic component o f mil l ions o f cur ta in 

H wa l l s . A l u m i n i u m has had a bad l i m e . 
• :,* because die canon ica l buildings in which 

I / il was used are now unfash ionab le , ii is 

I ' Whr-zi>s. 31 v c r v eKpeoBMe in energy terms to ex t rac t , 
but its obviously usefu l p rope r t i es w i l l 
doubtless reassert themselves: perhaps it 

H H I H needs new W a g n e r lo show r a d i c a l 
ranges of possibilit ies. 

Meta ls pro l i ferate. l'Vank ( ie lnv, is l i i a n i n m ' s W a g n e r . H is B i l bao 
G u g g e n h e i m s h o w e d the p o t e n t i a l o f a s e e m i n g l y i n c o r r o s i b l e 
m a t e r i a l . Hex ing sh iny in the s u n . S ta in less steel is now re la t ive ly 
c h e a p e r t han it w a s even a few yea rs ago , a n d its app l i ca t ions in 
bui ld ing are becoming mani fo ld, as He ikk inen & K o m o n c n show in 
this issue w ith their adap t i on o f the sta in less-steel mesh made for 
supermarket conveyor Ix-lts into a translucent vei l for their communi ty 
centre at Vuo ta lo (p40). 

O i l i e r new elements:, a l loys a n d a p p l i c a t i o n s wi l l doub l less be 
inven ted . The potent ia l o f meta ls for c l ima te i nod i l i ca i i on is just 
beginning to be explored. O u r main task as a profession is to reduce 
consumption of energy in buildings, both in construct ion and running. 
M e i a K offer m a i n poss ib i l i t ies for c l ima te c o n t r o l , r ang ing f rom 
lightweight movable louvres to elaborate electronic photo-responsive 
dev ices, the potential o f w hich w e are only beginning lo glimpse. Since 
the first cast i ron bridge was built at Coa lbrookda le . Shropshire in 
1779 (in some ways a masonry structure real ized in another niaiei ial 
the potential o f metals in construct ion has immeasurab ly increased. 

W e cannot now say what the architecture o f the future w ill be l ike, 
bi l l il is quite c lear dial me la l components, lightweight, capable of 
instant adaption and able to respond quickly to Che moods o f c l imate, 
are vi tal e lements o f new ways of bu i ld ing that we can only d imly 
c o m p r e h e n d . T h e l igh t -we igh t , adap tab le qua l i t i es o f meta ls w i l l 
complement the thermal a n d acoustic propert ies o f mass: masonry, 
concrete o r even ear th . The new archi tecture w i l l , somehow, be a n 
orchestrat ion of the danc ing high notes o f metal components and the 
deep percussion bass of the h e a \ \ bits. Ii is up to us to write A n score. 

P E T E R D A V E V 
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Urbane front (left) turns its back 
on semi.industrial west. 

Transparent glass foyer is an inner 
reflection of public life in the 
piazza. 



west-east section through adults library 
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south-north section through toplit libraries and auditorium section through back wall 
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C U L T U R A L C E N T R E , 
H E L S I N K I , F I N L A N D 
A R C H I T E C T 

H E I K K I N E N - K O M O N O N 
A R C H I T E C T S 

T h e wes t (curved) side of the building is 
completely different. Wh i l e piazza and foyer 
are visually united through the glass wal l , the 
back of the building - clad in a woven stainless-
steel product that is normally used in 
industrial conveyor belts - is impassive during 
the day, with the taut steel mesh glittering in 
sunshine o r calmly grey in winter . A t night, the 
mesh becomes almost t ransparent, wi th those 
parts of the inter ior (unlike the auditor ium) 
that can be open radiating light outwards 
through the metal fabric and giving an 
abstracted image of the inner life of the 
cultural centre. T h e impassivity is a response 
to the busy bus road to the west of the si te, 
and mesh and its light-modifying propert ies is 
one of the continuing fascinations of the 
pract ice (see for instance A R March 1990 and 
A R August 1998). 

Internal planning is very stra ight forward, but 
made spatially and formally r ich by the clash of 
grids between the east -west orientat ion of the 
school and the diagonal slash of the foyer. T h e 
large southern part of the ground f loor is a 
public l ibrary, wi th a nor thern wedge 
containing the auditor ium. Above on the f irst 
f loor is a complex of small rooms: ar t studios, 
music pract ice spaces and the like. T h e levels 
are related by bold moves. T w o wide t renches 

in plan al low skylight to be brought into the 
middle of the deep plan (a continuing Finnish 
preoccupat ion this). T h e other big move is the 
spiral stair that winds f rom the foyer to the 
upper f loor (and down to car park level). 

T h e treads of the spiral are in b i rch: a 
moment of relaxat ion f rom the o therw ise 
r igorous foyer discipline of sealed concrete 
f loor with glass and steel wal ls. Pale wood is 
used again to make the reading spaces of the 
l ibrary welcoming and easy places to study in, 
wi th top light flooding over latticed t imber 
walls that conceal the small rooms on the 
upper f loor, and relate them to the reading 
rooms below. H e r e are f loors of heat-treated 
birch (a process which hardens and darkens 
the wood) . Stacks are under the studios on the 
f irst f loor, providing book-l ined caves on each 
side of the luminous main adult reading room. 
Through the glass walls of both l ibraries a re 
v iews of the new landscape - at the moment , 
until it grows to mask the bus road, vistas are 
mercifully muted by the stainless-steel mesh. 

Vuotalo is simultaneously open and c losed, 
functional and heraldic, tough and r igorous yet 
gentle to individual users. It is a civic hub in 
what was previously a disjunct part of the city. 
And it was produced to a remarkably small 
budget. HENRY MILES 

Architect 
Heikkinen-Komonon Architects. Helsinki 
Project team 
Nlklas Sanctis. Mikko Heikkinen, 
Markku Komonen 
Landscape 
Maisema-arkkitehdit Byman & Ruokonen 
Structural engineer 
Poysala & Sandberg 
Acoustics 
Akukon 
Photographs 
Jussl Tlainen 
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Curved stair with the blw you touch 
i n w o o d 

Wood used again to make adults 
library to create sense of calm and 
warmth. Top lights slash tho its slash though _ three dimensions 
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Madrid-based Luis Mansil la and his par tner Emi l io T u n o n began their 
ca ree rs in the off ice of Rafael Moneo and their w o r k is strongly 
inf lected by similar formal concerns . Neu t ra l , topli t conta iners , sol id, 
a lcazar- l ike wal ls and the subtle play of light are intell igently 
choreographed to c rea te a sense of depth and solidity. C r i t i c Dav id 
C o h n notes that 'They profess a formal rest ra int wh ich recal ls the 
late Spanish master A le jandro de la Sota. A s they themselves descr ibe 
it: " A r c h i t e c t u r e isn' t exact ly si lent. It is more l ike a conversa t ion in 
lowered vo ices . Ideas a re present , but the t rue ef for t lies in making 
them invis ib le" . ' 

O n e of the i r largest and most recen t pro jects is the new Museum 
of Fine A r t s in Cas te l l 6n . Sur rounded by undist inguished mid- r ise 
apar tment blocks dating f rom the I 980s , the museum lies, unusual ly, 
in a resident ia l area on the edge of t own . Its co l lect ion is d iverse, 
ranging f rom Roman archaeological specimens to paintings by 
local ar t is ts such as Franc isco Ribalta and Jose R ibera . Incorpora ted 
into the new complex are the surviv ing chapel and cypress- f i l led 
c lo is ter f rom a Ca tho l i c school (the Ser ra Espada) that originally 
occupied the site. 

T h e s e ex is t ing h is tor ic f ragments have been joined by t w o legibly 
con tempora ry new addit ions. T o the east of the c lo is ter , a f ive-s torey 
cubic vo lume, sphinx- l ike and inscrutable, houses the new exhib i t ion 
spaces and fo rms the public focus of the museum. T o the wes t , a long 
low bar contains res to ra t ion studios, wo rkspaces and s t o r e r o o m s , 
marking out a more pr ivate, special ist domain. In be tween , the 
res to red cour tya rd building mediates between the two rea lms, wi th a 
l ibrary, aud i tor ium, of f ices, technical spaces and a long gallery for 
tempora ry exhib i t ions arranged around the c lo is ter . T h e three 

A R T M U S E U M , C A S T E L L O N , S P A I N vo lumes are l inked by a plinth, creat ing a gradient of int imacy 
ARCHITECT be tween the public areas to the east and the w o r k s h o p s on the 
M A N S I L L A + T U N O N wes te rn boundary. 

• 

TREASURE C H E S T 
Castellon's museum is conceived as a hermetic, almost 
impervious aluminium chest that guards the city's fine collections. 

dissected axonometric: existing 
Inside, it allows its treasures to be eloquent, cloister in middle of composition 47 | g 
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second floor 

i -

first floor 

1 ethnology 
2 archaeology 
3 technical space 
A store room 
5 entrance courtyard 
6 entrance hall 
7 cafe 
8 existing cloister 
9 cypress garden 

10 offices 
11 auditorium 
12 ceramics 
I 3 temporary exhibitions 
14 library 
15 patio 
16 shipping and receiving 
17 restoration workshops 
18 fine arts 

6 

r 

east-west section through galleries showing double-height spaces 

(D 
ground floor (scale approx I: I 500) N 

3 
South-west corner, with 
restoration studios in foreground, 
and cypresses of cloister behind. 
A 
Dramatic diagonal prospects unite 
whole interior. 
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basement 
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A R T M U S E U M , C A S T E L L O N , S P A I N 

ARCHITECT 

M A N S I L L A + T U N O N 

Conce i ved as a hermet ic chest guarding the city 's t reasures , the new 

exhib i t ion block is a sealed, impassive cube topped by rows of tall 

roofl ights. T h e geometry of the rooflights gives the building a 

crenel la ted profi le so it looms over its surroundings like a brooding 

castle batt lement. T h e same ser ra ted si lhouette rounds off the long 

workshop vo lume on the opposite side of the c lo ister . T h i s slightly 

daunting mood is lifted by playful superscale let ters spelling out 

M U S E U support ing a canopy that defines one edge of the ent rance 

parvis. (A giant photograph of the individual let ters being t ranspor ted 

on lor r ies barrel l ing along the moto rway f rom Madrid fo rms one of 

the museum's more sur rea l exhibi ts.) 

T h e idea of the building as a chest or case is fur ther e laborated by its 

enveloping metal carapace made f rom panels of recyc led aluminium. 

T w o kinds of panels are used, one opaque wi th ver t ica l r idges, and the 

other resembl ing a vei l , w i th hor izontal louvres that a l low light to 

f i l ter into the gallery spaces. T h e na r row borders of each panel are 

stamped Museu de Bel las A r t e s , a mark that identifies the building for 

wh ich they w e r e made, in the manner of the Roman br icks in the 

museum's col lect ion. T h e hor izontal and vert ical s t r ia t ions of the 

aluminium panels c reate a s t rong geometr ical rhythm and tex tu re , 

softening and breaking up the immense mass of the ex te r io r . Seamed 

zinc sheeting is used to clad the opaque parts of the roof. 

Spread over f ive f loors , the museum's col lect ion is divided into four 

themed sect ions (f ine ar ts , c ra f two rk , ceramics and archaeology) . 

R o o m s a re l inked by a ser ies of double-height voids that cascade 

down diagonally through the inter ior . D r a w n upwards f rom f loor to 

f loor , v is i to rs a re s imul taneously conf ronted wi th th ree d i f ferent 

scales and aspects of the building: individual r ooms , the double-height 

voids and a dramat ic diagonal prospect of the ent i re vo lume. A 7.3m x 

6.6m gr id, common to both plans and sect ions, ensures formal 

coherence . T h e spatial sequence is c rowned by the parallel skyl ight 

bars wh ich diffuse a soft luminance into the gallery spaces. In places, 

milky glass ex terna l wal ls give diffused v iews of the louvred metal sk in 

beyond. A spir i t of elegant mater ia l i ty prevai ls (another charac ter is t i c 

of Moneo) , w i th benches and display cases fashioned f rom modular 

assembl ies of i roko str ips and thin sheets of glass. C a l m and ascet ic , 

the in ter io r acts as a d isc ree t backdrop for t reasu res on show. L ike 

Por t ia 's lead casket in The Merchant of Venice, Mansil la + T u n o n ' s 

sober metal conta iner conceals a radiant r ichness at its hear t . 

C A R L A B E R T O L U C C I 

Architect 
Mansilla * Tunon Arquitectos. Madrid 
Associate architects 
Santiago Hernan. J. Carlos Corona 
Structural engineer 
Alfonso G. de Gaite 
Mechanical engineer 
J. G. Associates 
Photographs 
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In urbane European cities, 
Rem Koolhaas is the most 
bad-mannered boy on the 
block. But he ripostes to 
the world's capital of 
kitsch with minimalism, 
and elegance. 

W h e n the Russ ian-born theat re 
designer T h e o d o r e 
Komisa r jevsky bo r rowed f rom 
Venice in creat ing the in ter ior of 
the Too t ing Granada - a super-
c inema of 1931, now relegated to 
use as a bingo hall - he did it w i th 
bravura, inventing as much as he 
copied. By cont rast , the Venet ian 
Hote l in Las Vegas mere ly 
mimics: its vers ion of La 
Sereniss ima is pinched yet 
bombast ic, b lowsy and vapid, 
f rom the vast po r te -cochere to a 
canal that 's as grand as a drainage 
ditch. Y o u look, you shudder, 
you know what is to come. 
T h e r e are no surpr ises - unti l 
you turn into a vaul ted 
concourse that 's expensive ly 
f rescoed, gilded, and marbled in a 
style best descr ibed as Reader's 
Digest Renaissance. Beneath one 

of the por t icoes is a wal l of C o r -
T e n steel plates that casual 
tour is ts may mistake for a 
const ruc t ion fence conceal ing 
new boutiques. Look c loser : 
the giant s i lk -screened let ters 
spell out 'Guggenheim 
Hermi tage ' , signalling the 
associat ion of Russia 's greatest 
ar t museum wi th T h o m a s 
K r e n s ' s burgeoning empire. 

Equally surpr is ing is the 
ref inement of this 760 sq m 
insert ion. In the past, Rem 
Koolhaas has been all sharp 
e lbows and abrasive manners ; 
here he creates surpr is ing o rder 
and sereni ty. T h e steel plates 
have the r ich tone and silky 
tex tu re of H e r m e s leather, and 
are attached to both sides of the 
s t ruc tura l f rame wi th 15mm 
spaces between them to c reate a 

geometry very similar to that of a 
tatami matted f loor. T h e wal ls 
appear to levitate 150mm off the 
ground plane, strengthening the 
il lusion that they have f lown in 
f rom another planet, l ike the 
astronaut 's capsule in the per iod 
room at the end of 2001 - A 

Space Odyssey. 

A tall n a r r o w foyer l inks the 
concourse to a second ent rance 
off the hotel dr iveway, and leads 
into the gallery. A maple-str ip 
f loor and folded maple soffit f low 
beneath and above steel-c lad 
blocks that divide the long 
rectangular space into four 
symmetr ica l r ooms , o r pivot to 
define two l inear gal ler ies. T h e 
separat ion of the planes, like the 
spacing of the plates, gives depth 
and dignity to the room - exact ly 
what is missing f rom the stage set 

RESTRAINED EXHIBITIONISM 

ML 
mm: 

location plan 

A R T M U S E U M 

L A S V E G A S , U S A 

ARCHITECT 
O M A 

i 
Surprisingly restrained moment in 
vacuous vulgarity of Las Vegas. 
2.3 
Chunky metal partitions of 
Hermitage satellite can be rotated 
to form two long thin galleries, or, 
as here, four individual rooms. 
Pictures are held to partitions by 

52 I 6 magnets. 



5 
Ground floor reception area. 
6.7 
Contrasts between the majestic 
volumes of the promenade 
architecturale and the more 
intimate volumes of the galleries 
allow opportunities for display of 
objects of all kinds. 
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Guggenheim gallery upper level 

Guggenheim gallery lower level (scale approx 1: 1800) 

• • • • 

• • a a r m 
Hermitage gallery (scale approx I: I 300) 

beyond these wal ls. T h e slot at 
their base reveals passing feet on 
the pat terned marble, but you 
feel p ro tec ted and contemplat ive 
within. The plates invite your 
touch, and they serve as a scaling 
device for the paintings, which are 
suspended f rom the steel by 
magnets. T h e magic soon ends: 
visi tors exit through the inevitable 
gift shop and are quickly 
swal lowed up in the throng. 

The Hermitage satellite opened 
last Oc tober with an exhibition of 
classic modern canvases 
appropriated f rom pre-
Revolut ionary collections, 
supplemented by later w o r k f rom 
the Guggenheim in N e w Yo rk and 
in Venice. Koolhaas also designed 
the Guggenheim's own 6400 sq m 
exhibition space within a void just 
off the casino. Here the collision of 
styles is even more violent, as 
marble and faux brocade abruptly 
give way to a wall of ribbed 
polycarbonate, raw concrete 
floors and a tilted aluminium 
canopy spelling out the name in 
massive block letters. The hangar­
like space rises 23m to a grid of 
steel trusses and a skylight that can 
be blacked out by a telescopic 
blind, painted (in a wonderfully 
tongue-in-cheek spirit) wi th a 
reproduct ion of the Sistine Chapel 
ceiling. High winds blew it off a few 
months after the opening, so 
visitors wil l be denied this added 
treat until it is restored. However , 
they can take a free peek into the 
soaring volume through the glass 
wall of the walkway as they enter 
the hotel f rom the parking decks. 

The north wall doubles as a 
media screen, and part of the 
south wal l , boldly painted in red 
and black chevrons, pivots open to 
allow the largest wo rks of art to 

be t rucked in. These can be 
lowered into place by an industrial 
bridge crane that is suspended 
f rom overhead tracks. A n open 
trench reveals the lower level 
galleries, which are reached by a 
10m wide staircase and escalator. 
T h e trench can be covered, wholly 
or partially, with massive plates to 
provide a single enormous gallery. 

T h e Las Vegas Guggenheim was 
launched with ' The A r t of the 
Motorcycle' , a dazzling historical 
survey that Edwin Chan of Gehry 
Partners previously installed in the 
Wr igh t rotunda in N e w Yo rk and 
later at Bilbao. Chan 's vor texes of 
polished stainless steel (a nod to 
Ser ra) , steel mesh drapes, and a 
polished steel ribbon that arced 
over the stair and into the 
basement gallery, matched the 
scale of the space, and mediated 
between the bare shell and the 
sensuous lines of the bikes, which 
w e r e displayed as sculptures. It is 
hard to imagine this huge volume 
being better used. 

In these two galleries - one 
intimate and tailored, the other 
raw and expansive - Koolhaas has 
displayed the range of his skill and 
the potential of his primary 
material, slicing through the stucco 
fakery as though it were a wedding 
cake, and exposing the steel to 
lure tourists to unanticipated 
delights. MICHAEL W E B B 

Architect 
Rem Koolhaas/Office for Metropolitan 
Architecture (OMA) 
Photographs 
Timothy Hursley 

The Guggenheim's own gallery with 
Edwin Chan's 'Art of the Motorcycle' 
exhibition installed. Big space can be 
reconfigured by laying steel plates 
over trench to separate upper and 
lower galleries. 

5 4 I 6 cross section through Hermitage gallery cross section through Guggenheim 
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O F F I C E S , H A M B U R G . G E R M A N Y 

B O T H E R L C H T E R T E H E R A N I • 

In reality, the Berliner Bogen, a 
140m-long steel and glass barrel 
vault of offices, has no site. The 
building is a bridge, hanging over a 
water basin at the end of a canal. It 
could be classified as a land 
reclamation project. The primary 
structure of steel arches was 
chosen to span a cavernous 
underground cistern, part of the 
city's drainage system, and avoid 
underwater foundations. The 
difficulties of the location, which 
the city wanted to be developed 
because of its prominence at the 
eastern gateway into Hamburg 
from Berlin, resulted in a 
bargain price for the buyer. The 
huge project cost only € I 300 per 
sq m to complete. 

The brief called for a landmark 
on water. The entrance in the 
north facade of the barrel vault is 
over an open, hard paved, elliptical 
piazza. Set on a raised metal 
podium in the centre, a glass cube 

containing a pump house is a multi­
media information box publicizing 
the city waterworks. Opposite, the 
Berliner Bogen is reached over a 
footbridge spanning a shallow pool. 
A milky green glass funnel leads 
through two glass doors into the 
long public mall which feeds into lift 
foyers for the offices above and. at 
the end. onto an open balcony 
overlooking the canal to the south. 

Eleven tubular steel arches, fixed 
with pin-joints on either side and 
rising to 36m, support the 
structure. Each arch bifurcates as it 
springs from the ground and is 
welded at the roof apex to its 
neighbour, forming a net of steel 
arches from end to end of the 
barrel vault. The external envelope 
is a glazed umbrella, below which 
tubular steel hangers, suspended 
from the spanning arches, carry 
eight concrete floor slabs to form a 
house within a house. By hanging 
the building from above, as 

opposed to supporting it from 
below, floors are left virtually free 
of columns. Only the weight of 
ground floor and two basements, 
with plant rooms and parking for 
190 vehicles, keeps the 
underground cavern submerged 
7m below water level. 

The double skin concept 
dramatically reduces energy use. In 
plan the floors are two combs, 
back to back, along a central spine 
containing four nodes of vertical 
circulation and plumbing. Between 
the teeth of the combs, six 
landscaped courtyards are visible 
from the 1200 workstations and by 
passers-by in the street. Every 
alternate full-height window in the 
offices is a sliding door (with a 
protective steel balustrade), 
opening onto the internal gardens. 
The glazed vault shelters the inner 
house and the glazed courtyards 
are mediating buffer zones for 
ventilation, cooling and warming. 

With its ingenious suspended steel structure and low energy glass skin, his vast office 
building is a modern version of the industrial cathedrals of the nineteenth century. 



Low-level radiators have only a 
back-up function. In fact, primary 
heating and cooling comes from 
the temperature storage capacity 
of an exposed concrete structure. 
An active carpet of mats laid 
within the slabs, containing heat-
responsive fluid, regulates 
temperatures locally, depending 
on climatic factors assessed by 
computer. Only if windows are 
open overnight will the 
conventional small radiators be 
required to heat the office the 
next day. Running costs are so 
remarkably low that many tenants 
from conventional office blocks 
nearby have moved into the 
Berl iner Bogen. 

T h e project's unusual 
appearance beside a busy road has 
made it a talking point for locals 
ever since site work started. Using 
temporary formwork. the 
concrete house within a house 
was constructed before the 

The dramatic barrel-vaulted 
structure recalls the great 
glasshouses of the nineteenth 
century. Floors are suspended from 
vast tubular steel arches, freeing up 
the internal space. 
2 
Dwarfed by the sinuous structure 
and the sheer glass cliff face of the 
curved end wall, a footbridge spans 
a pool to mark the point of entry. 

i Mi 
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typical upper level plan 

1 entrance 
2 pool 
3 entrance hall 
4 circulation spine 
5 internal gardens 
6 service cores 
7 offices 
8 atnum below 

ground floor plan (scale approx I: I 500) 
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supporting steel was erected. Steel 
suppliers and erectors w e r e all 
from eastern Germany where pay 
for craftsmen is still lower than in 
the west . Each arch arr ived in five 
sections and was welded in situ 
after tolerances had been adjusted 
to account for settling under load. 
Above 20m, steel members needed 
only a coating of fire protective 
paint. Th is has al lowed the 
structure to be seen and given the 
building its powerful image. 

The structural engineer and 
architect together developed the 
vault glazing system. Horizontal 
tubular-steel purlins running over 
the arches in turn support 
vertically aligned tapered arms 
ending in stainless-steel fixings. 
Mounting of the 14000 sq m of 
glass was carried out by 
construction mountaineers. 

Butt joints produce an 
uninterrupted glass facade over 
which rain falls into a border 
grating on both sides of the vault 
and then directly into the canal. 
High-tech and a '60s sci-fi-comic 
vision of our future meet in the 
Berl iner Bogen. Bright red lift 
foyers against cool si lver neutrality, 
curved surfaces and sculptural slit 
w indows with rounded corners set 
in white concrete, metal grid mesh 
walls and floors, invisible light 
sources with uplights and 
downlights so that building 
elements give the impression of 
floating. In space o r on water? 
Walk ing down the mall between 
two rows of inward leaning oval 
concrete columns, images of 
spaceships or submarines come 
irresistibly to mind. 

T h e Berl iner Bogen is a physical 
experience. T h e tension of the 
bow (Bogen) can be felt. A modern 
steel and glass architecture 
matches Hamburg's vaulted main 
station - with its elevated train 
t racks that w e r e copied in Chicago 
and N e w Yo rk - the city's 
wholesale market halls, now 
turned into exhibition spaces, and 
its r iver bridges. Berl iner Bogen 
fol lows in the steps of earl ier 
industrial cathedrals, 
overwhelming the laity with the 
awesome power of technology. 

LAYLA D A W S O N 
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The steel and glass vault encloses a 
series of light-filled atria. 
4 
Offices and workspaces overlook 
Internal gardens. 
S 
Detail of the external wall, with its 
bifurcated arch structure. 
6 
Interiors have a comicbook sci-fi 
quality. A central circulation spine 
links the various office floors. 

Architect 
BRT Architekten, Hamburg 
Project team 
Alexander Maul. Michael Horn, liga Nellcv 
Claus Wendel. Beatrice Grunzig. Marcus Papc. 
Marcus Sporer. Grischa Todt, Bashaar Wahab, 
Stephen Williams. Carla Wirtz. Arne Paucr. 
Amelie Lerch, Ulf Kcrkemeier 
Structural engineer 
Dr. Ing. Binnewies. Beratender Ingenieur VBI 
Photographs 
Jorg Hempel 
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S T E E L ARBOUR 
A tautly detailed steel pergola forms the formal and spatial 
focus of a new Korean restaurant in downtown Los Angeles. 

R E S T A U R A N T , 

L O S A N G E L E S , U S A 

A R C H I T E C T 

R I C H A R D L U N D Q U I S T 

Richard Lundquist trained at the 
AA and acquired his mastery of 
steel working for Morphosis in 
the mid-1980s and then for 
Michele Saee. where he was 
project designer on two cutting-
edge clothing stores. His most 
ambitious project since setting 
up his own office in 1990 is the 
Chosun Galbi restaurant in 
Koreatown, a burgeoning 
immigrant community west of 
downtown Los Angeles. For the 
client it represented a big step up 
both in size (790 sq m) and 
sophistication from her other 
restaurant a block away, and a 
daring departure from the 
traditional red and gilt of the 
neighbourhood eateries. 

The corner site faces onto a 
busy commercial thoroughfare 

and was occupied by a brick 
building that Lundquist was 
commissioned to remodel and 
extend. When it proved to be 
unsafe and was torn down, the 
architect designed a layered steel 
and concrete structure within 
the original footprint, so avoiding 
the need for a new permit. An 
almost unbroken wall of split-
face concrete block wraps 
around the two street facades, 
shutting out traffic noise. Nearly 
everyone enters from the rear 
car park, and Lundquist has 
choreographed a succession of 
eating and circulation spaces that 
subtly blur the boundary 
between indoors and outdoors. 

You enter between 3m-high 
block walls past an eye-level 
water garden, under a muscular 

steel pergola and between a pair 
of semi-enclosed banquet rooms 
to reach the bar and reception 
area. The main dining room 
opens off to the left; ahead is an 
intimate eating area, screened by 
a high-backed bamboo bench. At 
the front, looking north through 
high narrow windows, is a long 
room that can be subdivided by 
pull-down mesh blinds to create 
three spaces for private parties. 
In its fragmentation, the 
restaurant responds to an East 
Asian fondness for gatherings of 
family or friends, but the 
transparency and honed slate 
floor that extends through from 
car park to street line ties these 
intimate areas together. 
Materiality and bold sculptural 
forms are the design's hallmarks. 

1.2 
A s h a l l o w a r c h e d s t e e l p e r g o l a , 
w h i c h h a s b e c o m e t h e r e s t a u r a n t ' s 
s i g n a t u r e , e n c l o s e s a n o u t d o o r 
d in ing s p a c e , b l u r r i n g d i s t i n c t i o n s 
b e t w e e n o u t s i d e a n d in . 6 1 I 6 
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A R C H I T E C T 

R I C H A R D L U N D Q U I S T 

The pergola has become the 
restaurant's signature. Rolled 
I-beams support four shallow 
interwoven arches, each 
comprising a pair of rolled 
I-beams spanned by a trellis of 
vertical steel slats chat will be 
covered with bougainvillaea. The 
structure was fabricated off-site 
and delivered in 13m sections 
that were hoisted into place by 
crane. Two banquet rooms, 
separated by a circulation area, 
have arched vaults of bamboo 
boards interwoven like the 
strands of a basket within a 
stainless-wrapped steel frame. 

Walls of the same boards are cut 
away at top and bottom to admit 
air and natural light. Built-in seats 
are stained and upholstered 
plywood on a stainless-steel 
frame. Aluminium-plate patio 
chairs have waterproof foam 
lining. The spacious entry area 
has a bamboo reception desk 
facing a bar and both have tops 
of curved aluminium plate. Table-
top barbecues are the 
restaurant's speciality and 
stainless exhaust vents reach 
down over every grill, giving the 
main dining area a somewhat 
menacing air. MICHAEL WEBB 
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A r c h i t e c t 

Richard Lundquist Architect, 

Glendale. USA 

P r o j e c t t e a m 

Richard Lundquist. Sookja L e c . 

David Takacs 

S t r u c t u r a l e n g i n e e r 

Franccschi Engineering 

L i g h t i n g c o n s u l t a n t 

LAMF 

P h o t o g r a p h s 

Mark Luthnnger, I, 2. 5, 6 

Benny Chan. 3, 4 

S l a t e , s t e e l a n d b a m b o o b o a r d s 
e x u d e a u r a of e x q u i s i t e a u s t e r i t y . 
4 
L i g h t d a p p l e s t h r o u g h t h e 
p e r g o l a ' s s t e e l s l a t s . 
5 
S t a i n l e s s - s t e e l v e n t s h o v e r i n g 
m e n a c i n g l y o v e r b a r b e c u e t a b l e s 
have a s t r o n g s c u l p t u r a l p r e s e n c e . 
6 
P r i v a t e d i n i n g r o o m e n c l o s e d by 
b a m b o o s l a t w a l l s . 6 3 I 6 
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The rise of the French multi­
media library began in the 1980s. 
Now most French towns can 
boast a mediatheque and they 
have become an increasingly 
important local focus for various 
cultural and civic activities. They 
also provide opportunities for 
imaginative patronage and 
architectural experimentation. 

Asked to design a mediatheque 
for Vaise. an unremarkable 
district of Lyons, Jean-Louis 
Godivier responded with 
characteristic brio. The site is a 
strategic prow-like corner plot in 
Place Valmy, an urban square in 
some need of civic propriety. 
Godivier's building is a 

compressed collage of glass 
volumes wrapped in layers of 
slatted metal screens and brise-
soleil. During the day these have 
an essentially hermetic quality, 
but at night the life of the building 
and its activities are dramatically 
revealed, as light pulsates 
through the diaphanous sheaths 
of glass and metal. 

The building draws back from 
the end of the site to form a 
parvis planted with trees, which 
will hopefully become a well-used 
and cared-for public space. 
Nearby, a new metro station 
provides a direct link to the city 
centre, adding to the climate of 
public realm improvement. 

Godivier identifies and teases out 
the various elements of the 
programme (such as library 
spaces, auditorium, cafe and 
offices) and then proceeds to 
conflate and superimpose them 
on the tight site. The outcome is 
a kind of architectural chimera, in 
which assorted component parts 
are combined to make a mutated 
whole. So, for instance, the steel 
panelled hull of the auditorium 
bulges out through the main glass 
facade on to the square, and the 
box containing a reading room 
and administrative offices totters 
precariously above the building's 
entrance canopy, itself supported 
by fashionably angular pilotis. The 

C U L T U R A L C O L L A G E 
Veiled and screened in a skin of metal louvres, this mediatheque is 
a robust collage of volumes that enlivens a dull public realm. 

s i t e p l a n 
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M E D I A T H E Q U E , V A I S E , F R A N C E 

A R C H I T E C T 

J E A N - L O U I S G O O I V I E R 

by fashionably angular pilotis. The 
composition is further 
fragmented and layered by a 
perforated concrete wall painted 
a soupy terracotta, that connects 
the mediatheque with the 
existing urban fabric on the south 
side of the site. The red wall also 
demarcates the more domestic 
and private part of the building; 
behind are apartments, loggias 
and terraces for use by 
mediatheque personnel. 

The main bulk of the building is 
enclosed in an undulating glass 
wall, screened and protected by 
the metal brise-soleil. As with the 
melded and mutated external 
geometry, internal spaces wrap 
and warp around each other with 
elegant fluidity. The entrance hall 
enfolds the blind box of the 
auditorium, like a stream running 
around a pebble. Open to the 
town, the entrance hall is a 
dignified and reassuring double-
height space separated from the 

11 

11 

5 J 10 
1 main entrance 

2 entrance hall 
3 auditor ium 
4 staff rooms 
5 services 
6 cyber cafe 
7 staff fiat 
B offices 
9 children's workshops 

10 children's library 
I 1 librarian's off ice 
12 library theatre 
13 main library 
14 study rooms 
15 terrace 
16 lightwell 

library areas by a glass wall. The 
children's library at first floor 
level overlooks the entrance hall. 
Above is the main adult library 
and reading room, with good 
views over the square. Ancillary 
and service functions are deftly 
slotted in the left-over space. 

The open plan volumes of the 
libraries are organized and 
defined by pieces of movable 
furniture. A large oculus brings a 
cylinder of light down into the 
main library, bathing the interior 
in a softly luminous glow. Silk 
screening on the external glass 
walls helps to reduce glare while 
preserving a sense of openness 
and transparency to encourage 
casual use. Like a series of 
fishtanks, the interior is 
constantly animated by the 
comings and goings of building 
users and staff. 

Combining intimacy and 
accessibility underpinned by a 
strong civic awareness, 

4 
D e t a i l o f e n t r a n c e . 
5 
H u l l of t h e a u d i t o r i u m p r o t r u d e s 
i n t o t h e e n t r a n c e h a l l . 
6 
E n t r a n c e ha l l is o v e r l o o k e d by 
l i b r a r y s p a c e s a b o v e . 
7 
P a r t of t h e c a l m , l u m i n o u s 
r e a d i n g r o o m . 
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/ 
CHAMELEON SKIN i 

A t a u t t r a n s l u c e n t s k i n c h a n g e s 
a p p e a r a n c e w i t h t h e t i m e of d a y 
a n d w e a t h e r . 
2 

Wrapping a dumb concrete and glass office block in stainless M e s h , s t e n f l o n e d w , t h s p a c e r b a r s -
steel mesh is intended to turn it into a shining landmark. 
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Digital service companies are 
seen as the panacea for stagnating 
economies. Beside the Saar river 
in Saarbrucken, an inner-city 
multimedia business centre has 
replaced former labour-intensive 
coal and steel industries. Kramm 
& Strigl's Expomedia Light-Cube 
is its public relations centrepiece. 
Designed as a physical 
manifestation of the virtual world, 
it is in fact a conventional six-
storey office block wrapped in a 
spectacular light show. 

The paradox of this project is 
that a static building is given the 
appearance of an ethereal vision. 
Enveloping a standard concrete 
envelope is a 1500 sq m outer 
skin of fine stainless steel mesh. 
At night this acts as a membrane 
for the projection of images; 
during the day, as a transparent 
veil revealing light effects from 
within the building. Sandwiched 
between the concrete building 
shell and mesh mantle is a grid of 
LED glass rods. These transport 
computer-generated, continually 
metamorphosing, rainbow-
coloured fractal images on to the 
outer face. (An effect familiar to 
those who remember psychedelic 
light shows produced with low-
tech slide projectors.) This 
camouflage of illumination is 
augmented by a small LED display 
screen set into one elevation 
which projects more recognizable 
entertainment and news images. 

In daylight the 4.5 mm thick 
steel mesh is a silver mirror 
reflecting climatic conditions. 
(Whether this will be a hazard to 

air transport in bright sunlight is 
as yet unknown.) The mesh 
construction is tensioned and 
made rigid with spacer bars to 
withstand storms and it also 
allows individual technical 
components between the two 
skins to be removed and replaced. 
Similar customized systems were 
devised for Hanover's 
Bertelsmann Expo pavilion and 
Berlin's Sony Centre. 

Architects Kramm & Strigl 
recognize that a media revolution 
is not necessarily an architectural 
one. Their building is a landmark 
structure attempting to mediate 
between old and new 
architectural technologies and 
theories, but the philosophies of 
Derrida, Baudrillard et al, do not 
conveniently translate into 
earthbound buildings. Essentially, 
this is a pleasing high-tech blanket 
thrown over a functional 
container. Internally, a light-filled 
atrium is enclosed on three sides 
by office floors for deskbound 
employees. Architecture, be it a 
caravan or a castle, can house 
virtual worlds but remains firmly 
rooted in the real one. Even 
computer workstations need 
shelter from the rain. 

L A Y L A D A W S O N 

A r c h i t e c t 
Kramm & Strigl. Darmstadt. Germany 
P r o j e c t t e a m 

Rudiger Kramm, Axel Strigl, Benjamin Kramm. 
Kai Zahorszky 

S t r u c t u r a l e n g i n e e r 
W P W Ingenieure. ITA 

M e c h a n i c a l e n g i n e e r 
K M W 
P h o t o g r a p h s 
Christian Richters 

1 entrance 
2 gallery 
3 atrium 
4 office 
5 meeting 
6 void 
7 reception 
8 boardroom 
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A L U M I N I U M C E N T R E , 

H O U T E N , T H E N E T H E R L A N D S 

A R C H I T E C T 

MlCHA O E H A A S 

As I drove into Houten near 
Utrecht I asked a local 
tradesman the whereabouts of 
the Aluminium Centre. He 
replied, not unkindly, 'drive out 
of town, you can't miss it'. He 
was right. Set on the edge of an 
artificial lake, the building 
glistened seductively in the 
evening sun. Its slim tubular 
forest-like structure supporting 
a single deck of accommodation 
reflected in the water below. 

The building is the result of an 
architectural competition to 
create a working showcase for 
aluminium. Architect Micha de 
Haas' initial notion was derived 
from the typical Dutch polder 
landscape where groups of 

trees are planted in a square 
arrangement. An early model 
took the form of a matchbox 
propped up on pin-cushions. 

This concept envisaged 1200 
aluminium columns at 500mm 
centres. During the initial 
development stage, in an unusual 
search for the smallest span 
possible, the supporting 
structure was reduced to 368 
tubular columns approximately 
6m high ranging from 90mm to 
210mm diameter. As in a forest, 
where the trees would not 
always stand straight, some of 
these columns rake, so not only 
stabilizing the structure but also 
acting as drainpipes and service 
conduits to the accommodation 

above. The resulting structure is 
lively, particularly in high winds. 

Built almost entirely from 
aluminium components, the 
building embodies an evident 
powerful symbolic value. 
Functionally, it is used to host 
conferences and meetings for 
the aluminium industry and to 
inform the public of the 
multifarious creative uses of 
assorted aluminium products. It 
also represents an unusual 
degree of collaboration between 
design and industry in that some 
components have been specially 
developed for this building. For 
instance, the 14m long triangular 
roof trusses were assembled from 
extruded tubular aluminium 
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I n t e n d e d to d e m o n s t r a t e t h e 
v e r s a t i l i t y a n d b e a u t y of a l u m i n i u m , 
t h e bu i ld ing is s u p p o r t e d by a f o r e s t 
of a l u m i n i u m c o l u m n s . 
2 
T h e s l e e k box s i t s o n top o f its 
p i n - c u s h i o n b a s e . 
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ALUMINIUM C E N T R E , 
H O U T E N , T H E N E T H E R L A N D S 
A R C H I T E C T 

MlCHA DE H A A S 

chords and cast aluminium nodes 
glued together using aerospace 
technology. Even the rough pink 
pebbles on the edge of the lake 
are not what they seem. They are 
in fact chunks of bauxite from 
which aluminium is smelted. 

Access to the building is by lift 
and two aluminium staircases both 
of which are hinged from their half 
landing to the ground so that 
when the building is empty it can 
be secured by raising the stairs. 

Accommodation is arranged to 
give a maximum effect of volume 
and light, using internal patios to 
create a stimulating interplay of 
interior and exterior space. Views 
of the sky and landscape, glimpses 
of the aluminium columns and 
light reflected on the aluminium 
ceiling from the water below, all 
contrive to endow the building 
with a sense of playfulness. 

The facade is made from 
Alcubond cassettes, the windows 
forming a deep reveal which leads 
to a sense of mass compared with 
the fragility of the supporting 

stilts. It is this combination of 
poetic effect and technological 
innovation which gives this 
building its formal interest. Micha 
de Haas has said that 'the last thing 
that technology should be is an 
aggressive and overwhelming 
fetish'. Both building size and 
budget are modest (1000 square 
metres and 6 million guilders, 
around £1.7 million, respectively) 
yet de Haas has (in his 
architectural debut) been able to 
produce an eye-catching and 
technically interesting building 
that should serve his clients well. 
ALAN BROOKES 

A r c h i t e c t 
Micha de Haas. Ams te rdam 

P h o t o g r a p h s 
Willem Franken 

A g l a z e d lift t o w e r b r i n g s 
v i s i t o r s up to t h e e n t r a n c e . 
4 
A s t a i r c a s e p r o v i d e s a m o r e 
s c e n i c a p p r o a c h . 
5 
E n t r a n c e h a l l . 
6 
Ma in e x h i b i t i o n s p a c e . 
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H A R B O U R C O N T R O L T O W E R , 

L I S B O N , P O R T U G A L 

A R C H I T E C T 

G O N C A L O B Y R N E 

LEANING T O W E R 
Copper and the sea have always been 
intimately associated, in Lisbon they are 
brought into crisp modern conjunction. 
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From the lagoon-like estuary of 
the Tagus, the first great European 
ocean sailors were sent out in the 
fifteenth and sixteenth centuries 
by Prince Henry the Navigator to 
explore the world. Now, Lisbon 
has a new harbour, and its 
entrance is appropriately signalled 
by a new landmark, a modern 
counterpart of the nearby Tower 
of Belem, one of the first 
lighthouses on the long coast. 

Set at the end of an artificial 
breakwater that shelters the 
new harbour, the tower leans 
out to the lagoon and the south 
in a dramatic gesture of both 
welcome and warning. The 

ground floor is a stone plinth 
containing entrance and 
boathouses. Above, are five 
floors containing offices, meeting 
rooms and the like. All are clad 
crisply in pre-oxidized copper 
panels, which are brown, more 
than green, though this will 
change somewhat after winter 
gales spray the tower with the 
brackish water of the estuary. 
The exposed areas will become 
green with verdigris, while the 
sheltered ones will darken. 

Topping the tower are three 
floors, a level of offices, the 
harbour control floor, and a 
terrace at the top. These upper 

floors are clad in glass with an 
external veil of copper louvres 
(surface treated in the same way 
as the panels below). Separated 
by a gridded walkway at each 
floor for cleaning the glass, two 
skins are by day a delicate 
termination of the building 
against the sky. By night, with the 
office and control levels brightly 
illuminated internally, the tower 
becomes a lighthouse, signalling 
the danger of the breakwater, 
and the safety of the harbour. 

The skewed section is realized 
with an in-situ shell round the in-
situ vertical circulation core. 
Cladding of the intermediate 

floors is fixed back to the 
insulated concrete with a grid of 
pressed aluminium battens that 
bear 12mm fibre-cement panels 
that carry the outer 1.2mm 
copper sheets, which are joined 
with breathing horizontal seams. 

E S T H E R W I L K I N S 

A r c h i t e c t 
Goncalo Byrne. Lisbon 
P r o j e c t t e a m 

Jose Maria Assis. Vltor Pals. Margarlda 
Silveira Machado, Pedro Cas t ro Neves. 
Patricia Barbas. Filipe Monica, Rolf 
Heinemann, Marta Caldeira 
C o p p e r c l a d d i n g 
KME 

P h o t o g r a p h s 
Car l Lang/KM Europa Metal 

A p p r o a c h i n g d o w n t h e b r e a k w a t e r . 
E n t r a n c e to r i g h t , t h r e e d o o r s In 
p l i n t h a r e to b o a t h o u s e s . 
2 
T o w e r l e a n s t o w a r d s t h e e s t u a r y 
a n d t h e o p e n s e a in g e s t u r e of 
w a r n i n g a n d w e l c o m e . 

IT 
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Contrapuntal compositio 
Rudy Ricciotti's concert hall in Potsdam sensitively and imaginatively reconciles a new 
building with fragments of the city's Prussian past and its recent darker history. 



interior design 

C O N C E R T H A L L , 
P O T S D A M . G E R M A N Y 
A R C H I T E C T 

R U D Y R I C C I O T T I 
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Rudy Ricciotti has shown himself 

adept at working with old 

structures. His scheme for the 

Visitors' Centre at Aries (AR 

March 2002), treasures the past, 

and makes the new impinge as 

lightly as possible on the old. 

Such an approach, which has long 

and honourable traditions, 

becomes a problem when the 

recent past is a disgrace and 

every instinct dictates its 

obliteration. In old Potsdam, the 

site of Ricciotti's Brandenburg 

Philharmonic concert hall, history 

is a potent force embracing an 

aristocratic Prussian past and 

more recent sombre events. It is 

interesting to note in passing that 

Ricciotti is the first French 

architect to build in Potsdam 

since the residence of the 

enlightened Frederick the Great 

(1742-1786) and his French-

speaking court. 

The Brandenburg Philharmonic is 

in the residential heart of old 

Potsdam, screened from view 

along Wilhelm-Staab Strasse by 

apartment buildings restored 

after the fall of the Berlin Wall . In 

the midst of its Baroque 

surroundings, it is a sober 

presence with severely tailored 

faces clad with concrete fibre 

panels under a copper roof. But 

its overall severity is disturbed by 

detail; by random openings, and 

copper window cills which tilt at 

wildly differing angles. Surreality 

is heightened with the realization 

that the building's austere and 

sinister annexe is a legacy of 

National Socialism and remnant 

of the Nikolaisaal, old Potsdam's 

parish hall. 

It was built by Richard Herzner 

de Zehlendorf at the beginning of 

the twentieth century, but then 

altered in 1933 by Hans 

Dustmann, architect to emerging 

Hitlerites. First used for meetings 

and choir practices, its hall was 

adapted for worship when 

Schinkel's Nikolaikirche was 

damaged during the Second 

World War . Restoration of the 

church rendered the Nikolaisaal 

redundant and. considering its 

existence a standing reproach, 

the town council decided to pull 

it down and construct a concert 

hall in its place. Thrown open to 

competition, the commission was 

won by Ricciotti with the 

surprising proposal to accept, 

rather than deny, the marks of 

history, by retaining the main part 

of the Nikolaisaal as a lobby to 

the new concert hall. 

You experience the building as 

you would a contrapuntal 

composition. From Wilhelm-

Staab Strasse. you pass through a 

large doorway in the eighteenth-

i 
W o m b - l i k e w a l l s of c o n c e r t ha l l 
a p p e a r t o p u l s a t e w i t h o r g a n i c l ife. 
2 
C o u r t y a r d e n t r a n c e f r o m 
e i g h t e e n t h - c e n t u r y s t r e e t f o r m s 
p a r t of c o n t r a p u n t a l c o m p o s i t i o n . 
3 
S o b e r e x t e r i o r of c o n c e r t h a l l . 
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century street front into a 
courtyard, through glass doors 
bearing extraordinarily festive 
gilded handles, and into festivity's 
counterpoint, the dark 
colonnaded void of the 
Nikolaisaal. Stripped down to the 
essential rationalist structure, the 
lobby has stark columns rising two 
storeys high and encircled with 
light top and bottom. An equally 
stark gallery, running at first floor 
level around three sides of the 
hall, provides an upper foyer and 
bar (furnished surreally with 
Philippe Starck's white armchairs). 
The lobby is made more 
cavernous and raw by treatment 
of enclosing planes. Walls, floor 
and ceiling are covered with 
subtle variegated pigments 
applied in thin layers so that the 
material underneath shows 
through (rather as old temple 
horses in Rajasthan were 
painted). Colours - black, green, 
grey, khaki - have a translucent 
shadowy quality, shifting and 
gleaming as you move under the 

battery of lights (by Berlin 
designer, Fred Rubin). 

O n plan the auditorium is a 
trapezium rising three levels high 
inside its rectangular confines with 
rehearsal and dressing rooms 
fitted around two edges. 
Intervening between the Stygian 
drama of the lobby and the 
luminous one of the auditorium is 
a curved strip forming the hall's 
outer edge. It contains a long 
corridor off which are washrooms 
and cloakroom. From the ground 
and first floors of the lobby, its 
existence is indicated by a bulging 
wall of burnished wood, like the 
body of a stringed instrument. 

The auditorium has a sensual, 
womb-like impact. It is induced by 
the gentle movements of the 
various planes - the undulations of 
an Aaltoesque ceiling which drops 
down to meet a shallow stage and 
converging walls softly pulsating 
with organic life. Materials (metal 
mesh and plaster) and forms are 
shaped by acoustic and technical 
imperatives (reverberation time 
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caters for chamber and symphony 
orchestras, and opera), but in 
extemporizing on the functional, 
Ricciotti has produced something 
of great poetic drama. Lighting is 
soft and, diffused across the 
undulations and billows, casts 
curving shadows. An occasional 
billow is surrounded by a neon 
aureole while, here and there, a 
direct spot of luminance is thrown 
by a stage light. 

In accepting history, Ricciotti has 
been neither sentimental nor 
patronizing. The old has been 
expressed as old, the new as new. 
What remains of the Nikolaisaal 
has become an archaeological 
fragment, its ambivalent status 
suggested by its reduction to a 
primitive state and stark shifting 
planes, a Zeitgeist in powerful 
contrast to the spirits of optimism, 
poetry and humour that inform the 
new building. P. M. 

A r c h i t e c t 

Rudy Ricciotti. Bandol 
P h o t o g r a p h s 

Heike Ollertz 

C O N C E R T H A L L , 
P O T S D A M , G E R M A N Y 

A R C H I T E C T 

R U D Y R I C C I O T T I 

C u r v e d c o r r i d o r g i v e s a c c e s s to 
w a s h r o o m s a n d c l o a k r o o m . 
S 
P o e t i c d r a m a of t h e a u d i t o r i u m . 
6 
Ma in l o b b y is a p l a c e for 
p r o m e n a d i n g a n d s o c i a l i z i n g . 
7 
R o c o c o d o o r h a n d l e s a d d a 
s u m p t u o u s t o u c h . 
8 
D e t a i l of u n d u l a t i n g a u d i t o r i u m 
w a l l s a n d r o o f . 
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O F F I C E S , B A T T E R S E A 
B R I D G E , L O N D O N 
A R C H I T E C T 

U S H I D A F l N D L A Y 

A R C H I T E C T S 

Ushida Findlay's offices for an 

advertising agency are scattered 

about four floors of a 1980s 

speculative building next to 

Battersea Bridge in south 

London. O f little architectural 

merit, it had the advantages of 

overlooking the Thames and 

Chelsea shore, and of being open 

to great quantities of daylight 

admitted through continuous 

perimeter glazing. 

Like other agencies of its kind, 

Claydon Heeley Jones Mason 

works informally, with teams able 

to shrink or expand according to 

the size of the account and 

relying on lively face to face 

encounters to spur creativity. 

Conventional arrangements of 

office furniture and meeting 

rooms were felt by the client to 

be inappropriate and it quickly 

became clear to the architects 

that staff preferred to 'perch on 

window cills, lie on tables, crouch 

on the floor - anything rather 

than sit at tables in orderly 

fashion'. At the same time, 

because its premises within the 

building had been acquired 

piecemeal and were dispersed, 

the agency wanted a clear and 

identifiable image. 

Since the budget was tight, the 

practice opted for cheap 

materials like P V C , mild steel, 

rubber and laminated MDF using 

them with wit, and with light and 

colour, to create mood and a 

consistent image. Oppression in 

the big horizontal rooms was 

relieved by cutting swathes 

through suspended ceilings to 

expose services and introduce a 

vertical dimension; and the 

practice's design of playful 

furniture responds to the way the 

agency works and uplifts the 

spirits. The main unifying element 

is blue rubber flooring that 

catching the light forms a 

continuous reflective plane on 

each of the four floors. Separate 

areas are furnished with 

amoebically inspired desks with 

indentations for three people; put 

together to form clusters, they 

accommodate larger groups. O n 

the fourth floor, a meeting room 

enclosed by filmy plastic sheeting, 

patterned and coloured, contains 

an asymmetric meeting table; and 

A: i 

Social whirls 
Design of advertising offices overlooking the 
Thames in London expresses vitality and humour 
and draws on the river's luminance. 



here and there, throughout the 
offices, are low seating enclosures 
for impromptu gatherings. 

Ushida Findlay's playfulness, 
expressed lightly and elegantly, 
has been given full rein in design 
of the reception on the first floor. 
Visible to passers-by on the 
bridge, the room is threaded by 
flowing steel ribbons coloured 
orange and silver which delineate 
zones - cafe, reception and 
waiting. When horizontal and 
studded with movable plastic 
pads, like brilliant jellies, they 
become seats; and when vertical, 
become supports for monitors. 

A r c h i t e c t s 

Ushida Findlay A rch i tec ts , London 

P h o t o g r a p h s 

David Churchill 

I 
R e c e p t i o n w i t h v a r i o u s a r e a s 
d e f i n e d by f l o w i n g s t e e l r i b b o n , 
r e f l e c t i v e r u b b e r f l o o r i n g a n d c u t ­
a w a y c e i l i n g . 
2 
T h r o u g h s t e e l r i b b o n t o r i v e r a n d 
B a t t e r s e a B r i d g e . 
3 
S t e e l r i b b o n w i t h je l ly p a d s in 
b r i l l i a n t c o l o u r s a n d e n c l o s u r e s fo r 
i n f o r m a l m e e t i n g s . 
4 
O f f i c e w i t h a s y m m e t r i c t a b l e s a n d 
c u t - a w a y c e i l i n g . 
S 
F o u r t h f l o o r m e e t i n g r o o m 
s c r e e n e d by g a u z y p r i n t e d p l a s t i c 
s c r e e n . 
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Hilltop retreat 
Poised on a Greek hillside, this house is a serene interplay between nature 
and artefact, exterior and interior, unfolding as a fluid series of spaces. 

H O U S E , K I O U R K A , G R E E C E 

A R C H I T E C T 

P A N T E L I S N I C O L A C O P O U L O S 

O n the flank of a hill over 
Kiourka, some 35 kilometres 
north of Athens, is a most 
tranquil house. You come up to 
it through a quiet winding 
country lane, a wonderful relief 
after the crowded motorway 
from the capital. The route winds 
through a wood, and a drive 
leads left downhill towards the 
new house. Here, the trees fall 
back to create what in the less 
dry times of the year seems like 
an alpine meadow, a lawn-like 
slope fringed by the forest 
further up the hill with a 
ravishing view to the east over 
the plain and Lake Marathon in 
the distance. The motorway is 
down there somewhere, but the 
site has been very carefully 
chosen to master and edit the 
view so that the scene seems 

almost to have come down to us 
from Classical times. 

In plan, the house has two 
crossing axes, which are made 
clear as roof planes when you 
come down towards the 
building. One axis, with the main 
social spaces, is parallel to the 
slope. The other (two-storey) 
axis cuts into the hill, so that the 
main bedroom is at the north­
east point with panoramic 
views commanding the whole 
site and the plain below. Other 
bedrooms at the same level on 
this axis have direct connection 
with the landscape over a deck 
as the wing cuts back into the 
hill, and they have views across 
the great lawn into the forest. 

At living level, below the 
bedrooms, is a wide garage 
arcade which defines the 

entrance court, partly cut into 
the slope of the hill. From the 
canopied porch, you come into 
the axis that runs parallel to the 
slope. Left is the living area, a 
minor cross axis. T o the right is 
the major cross axis with the 
dining room under the main 
bedroom. But immediately in 
front as you enter is the main 
outdoor space, the courtyard 
which relates both major living 
spaces and commands the view 
towards Lake Marathon. It is 
dominated by an old and noble 
transplanted olive tree. 

The moment of entry 
condenses the atmosphere of 
the whole house. Space flows 
fluidly between the specific 
volumes, between interior and 
exterior, and between artefact 
and nature. 

I 
A p r i s m a t i c v o l u m e s e t in a n idea l 
l a n d s c a p e , t h e h o u s e is a m o d e r n 
i n t e r p r e t a t i o n of P a l l a d i a n t r a d i t i o n . 
2 
F r o m its h i l l s i d e s i t e It c o m m a n d s 
b r e a t h t a k i n g v i e w s . 
3 . 4 
I n t e r i o r is a f luid s e q u e n c e of 
l u m i n o u s s p a c e s t h a t f r a m e v i e w s 
a n d c o n n e c t w i t h t h e s u r r o u n d i n g s . 



s 
I 

i 

3 

I • 

• 
-

ii mm i 

Hill 



Here is the Modernist dream, 

made possible with contemporary 

technology, for instance the huge 

panels that can be quietly and 

easily slid open to link inside and 

out physically as well as visually. 

Externally, the building is rather 

Classical, the central courtyard 

becomes the top of a platform 

against the hill. The basic 

structure is white in-situ concrete 

with a chiselled finish. Other main 

materials in a very carefully 

controlled palette are stainless 

steel, mahogany and untreated 

terracotta tiles. The white 

structure dominates the whole 

restrained composition. 

H O U S E , K I O U R K A , G R E E C E 
A R C H I T E C T 

P A N T E L I S N I C O L A C O P O U L O S 

T h e p r e s e n c e of n a t u r e f o r m s a n 
e x t r a o r d i n a r y b a c k d r o p to t h e 
d i n i n g r o o m . 
6 
S h a d y p a t i o s a n d c o u r t s h e l p to 
m i t i g a t e t h e e f f e c t s of t h e h o t d r y 
G r e e k c l i m a t e . 
7 
S l i d i n g d o o r s e x t e n d s p a c e . 

c r o s s s e c t i o n t h r o u g h e a s t - w e s t a x i s u p p e r l e v e l p lan 

P=3 3 1 
' E n n 

E 
I 

i , J 

1 entrance courtyard 
2 garage 
3 living 
4 dining 
5 ki tchen 
6 master bedroom 
7 bedroom 

8 4 I 6 s i t e P l a n 

e n t r a n c e l e v e l p l a n 
( s c a l e a p p r o x 1:500) 
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Non structural parts of the 
elevations are either glass in 
mahogany frames or timber 
panels. From downhill, the 
prismatic building set in its ideal 
landscape is clearly in the 
Palladian tradition. Inside, its 
calm interpenetrating spaces 
show that Modernism still has 
much to offer. P. P. 

A r c h i t e c t 

Pantelis Nicolacopoulos, Athens 

C i v i l e n g i n e e r 

D m i ' i iv Georgostathis 

M e c h a n i c a l e n g i n e e r 

Elias Tzamourams 

P h o t o g r a p h s 

Charalambos Louizidis. I. 3. 5. 7 

Lili Pezanou. 2. 4. 6 8 5 I 6 



academy forum 

Is the c i ty a w o r k o f ar t , as d is t inguished u r b a n h i s to r ian D o n a l d 

O l s e n suggested? J a c o b B u r c k h a r d t , w h o more o r less inven ted the 

d i s c i p l i n e o f c u l t u r a l h i s t o r y i n the n i n e t e e n t h c e n t u r y , w o u l d 

ce r t a in ly have h a d no doubt. I n his Civilisation of the Renaissance in 

Italy he descr ibed how even a state might become a w o r k o f ar t , 

t h o u g h b y a r t h e m e a n t s o m e t h i n g s l i g h t l y d i f f e r e n t to the 

in te rp re ta t ion w h i c h has become c o m m o n at the beg inn ing o f the 

twenty- f i r s t cen tu ry . T o B u r c k h a r d t , a r t descr ibed the product o f 

a r t i f i c e , a n d one o f the great deve lopments o f the R e n a i s s a n c e w a s 

that e v e r y par t o f the state was subjec t to consc ious thought a n d 

dec is ion . C i t i e s c l ea r ly fo l low a B u r c k h a r d t i a n de f in i t i on o f w o r k s 

o f ar t , but are they or c a n they be cons ide red as w o r k s o f art in the 

c o n t e m p o r a r y sense? I f so, w h e n L o n d o n has n e v e r been m o r e 

v i t a l as a cen t re o f c o n t e m p o r a r y ar t a n d w h e n ar t is t ic ac t iv i ty is 

m a k i n g a s ign i f ican t con t r ibu t ion even to regenera t ion o f areas l ike 

H o x t o n , w h y is there so litt le c o n t e m p o r a r y sculp ture in the public 

r e a l m ? A r t has re t reated into museums - 'not v e r y d i f fe ren t f r o m 

h o s p i t a l s ' , as A n t o n y G o r m l e y pu t i t , ' w h e r e th ings a r e looked 

a f t e r ' - l e a v i n g uncha l l enged the p le thora o f V i c t o r i a n bronzes on 

their p l in ths as the d o m i n a n t image o f pub l i c s ta tuary . 

W i t h this p a r a d o x the ar t c r i t i c R i c h a r d C o r k opened the first o f 

t h e A c a d e m y F o r u m ' s p a i r o f d i s c u s s i o n s o n ' T h e C i t y as 

S c u l p t u r e : f r o m s k y l i n e to p l i n t h ' , i m m e d i a t e l y h i g h l i g h t i n g the 

tension be tween the tota l i ty o f the c i ty a n d the p a r t i c u l a r i t i e s o f 

ar t i s t ic p rac t ice . T h e two speakers , sculptors P h y l l i d a B a r l o w a n d 

A n t o n y G o r m l e y , de lved in to this p r o b l e m a t i c r e l a t ionsh ip f r o m 

d i f fe ren t d i rec t ions . B a r l o w o f fe red an insight into the pa radoxes o f 

e x p e r i e n c i n g the c i ty as an object a n d the responses sculptors might 

make , a n d A n t o n y G o r m l e y out l ined how sculpture can serve as a 

u n i f y i n g , a l m o s t t o t e m i c , s o c i a l p u r p o s e b u t o n l y w h e n i t 

consc ious ly engages w i t h the p u b l i c r e a l m . I n the second event , 
c h a i r e d by ar t is t D a v i d W a r d , a rch i t ec t s E r i c P a r r y , I a n R i t c h i e 
a n d K a t h r y n F i n d l a y o u t l i n e d t h e i r p e r c e p t i o n s o f a n d the 
sensibil i t ies they b r i n g to the u r b a n r e a l m , fo l lowed by a response 
f r o m the R o y a l A c a d e m y ' s professor o f sculpture , D a v i d M a c h . 

W h a t emerged f r o m the p resen ta t ions a n d c o n t r i b u t i o n s f r o m 
t h e f l o o r , n o t a b l y f r o m s c u l p t o r B i l l W o o d r o w a n d t h e 
A c a d e m y ' s E x h i b i t i o n s S e c r e t a r y N o r m a n R o s e n t h a l , w a s not so 
m u c h a c l e a r d i s t i nc t ion be tween a r c h i t e c t u r e a n d scu lp tu re as a 
p l u r a l i t y o f o p i n i o n s w i t h s o m e a n a l o g i e s to r e a d i n g s o f the 
m o d e r n i s t c i t y . O n e o f the h a l l m a r k s o f the m o d e r n c i t y is i ts 
f r a g m e n t a t i o n , a n d i f a r c h i t e c t s ' i n i t i a l r e sponse to modern i ty-
w a s to t ry to assert the i r c o n t r o l by s eek ing to u n i f y the en t i r e 
u r b a n e n v i r o n m e n t , m o r e r e c e n t l y they h a v e b e g u n to r e a l i z e 
that m u c h r e m a i n s i m m u n e to the i r i n f l u e n c e . N o s ingle so lu t ion 
o r a p p r o a c h w i l l w o r k ; r a t h e r the re is a n e e d f o r a p a t t e r n o f 
s t r a t e g i c a l l i a n c e s w h i c h e v o l v e s a c c o r d i n g to c o n t i n g e n t 
c i r c u m s t a n c e s . C i v i l i z a t i o n ' s i n t e rna l d i s e q u i l i b r i u m , I a n R i t c h i e 
c i t e d , w i t h r e f e r e n c e to S t a n l e y D i a m o n d , is w h a t ' p r o P e ' s the 
s y s t e m f o r w a r d a n d g ives us p r o g r e s s ' . S o i f a r c h i t e c t u r e as a 
d i s c ip l i ne has its l im i t a t i ons , it f o l l ows that o the r d i sc ip l ines , be 
they h i g h w a y e n g i n e e r i n g , p l a n n i n g o r s cu lp tu r e , shou ld be seen 
as po ten t ia l c o m p o n e n t s o f the c i ty . 

O v e r the two sessions the s i m i l a r i t i e s a n d d i f f e r e n c e s be tween 
a r c h i t e c t u r a l a n d s c u l p t u r a l p r a c t i c e c o a l e s c e d a r o u n d t h r e e 
essential themes. O n e was the ways o f in te rpre t ing a n d t rea t ing the 
p h y s i c a l o b j e c t ; the s e c o n d c o n c e r n e d a t t i t u d e s to s p a c e , i t s 
o r g a n i z a t i o n , uses a n d p u r p o s e s , w h i l e the t h i r d c o n c e r n e d 
a l t e r n a t i v e v i e w s o f the r e l a t i o n s h i p b e t w e e n a r c h i t e c t u r e a n d 
sculpture , a n d the possibili t ies for co l labora t ion . 

T H E C I T Y AS 
S C U L P T U R E 

This report by Jeremy Melvin records the proceedings of the Royal Academy of Arts Architecture Forum, which investigates 
concerns common to contemporary artists and architects. Held at the Royal Academy in London, the most recent forum 
explored the relationship between architecture and sculpture. The series is sponsored by Derwent Valley Holdings pic. 
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The object 
A n t o n y G o r m l e y ' s a s c r i b i n g of great p o w e r to s c u l p t u r a l objec ts 
c o n t r a s t e d w i t h K a t h r y n F i n d l a y ' s p r e f e r e n c e f o r d e s c r i b i n g 
U s h i d a F i n d l a y ' s b u i l d i n g s , o f t e n d e s c r i b e d b y c r i t i c s as 
s c u l p t u r a l , as processes . F o r G o r m l e y ' scu lp ture has a l w a y s t r i ed 
to l i n k a n imag ina t i ve objec t w i t h a p h y s i c a l p lace a n d do it in a n 
a b s o l u t e w a y ' . J a p a n e s e c i t i e s , F i n d l a y s u g g e s t e d , w h e r e the 
"dis t inct ion be tween l a n d m a r k a n d e p h e m e r a is b l u r r e d ' , dissipate 
t h e p o w e r o f o b j e c t s i n t o a m y r i a d o f t i n y e l e m e n t s a n d 
e x p e r i e n c e s . S o m e w h e r e b e t w e e n these po les sa t E r i c P a r r y . 
H a v i n g suggested f r o m the f loor at the first event that a r ch i t ec tu re 
a n d scu lp tu re come together in the ' thea t re o f the c i ty , the w a y 
the c i t y is u s e d ' , h i s t a l k ' B e y o n d the O b j e c t ' e x p l o r e d the 
r e l a t i onsh ip be tween h i s to ry , c o n t e m p o r a r y pa t te rns o f use, a n d 
objec ts as l inks o r m n e m o n i c s t i m u l i . F o r P a r r y , objec ts m a y not 
have the absolute completeness w h i c h they have fo r G o r m l e y , but 
t h e y a r e s t i l l n e c e s s a r y c o m p o n e n t s i n a n e x p e r i e n c e w h i c h 
F i n d l a y , at least i n the J a p a n e s e c i t y , sees as e n t i r e l y d i s s o l v e d 
w i t h i n the nebulous f a b r i c . 

P h y l l i d a B a r l o w also proposed a f luc tua t ing re la t ionship between 
object a n d c i ty , but one depending on the posi t ion o f the v i ewer . 
See ing the ' c i ty as a n objec t ' f r o m vantage points like P r imrose H i l l 
and W a l t h a m s t o w Marshes , 'conceals its most object- l ike qual i t ies ' . 
F r o m w i t h i n , the c i ty acqui res sounds a n d smells a n d assumes the 
cha rac te r o f a stage set, un t i l this ' choreography ' collapses, 'the skin 
e r u p t s . . . i n n a r d s a n d the c i t y i t s e l f s eep o u t ' to r e v e a l the 
a n t h r o p o m o r p h i z e d ' ob j ec t - l i ke qua l i t i e s ' o f a h u m a n body . B u t 
sculpture has one more a r r o w in its qu ive r . A w o r k like W a l t e r de 
M a r i a ' s Vertical Earth Kilometre, ' embedded i n the ea r th ' s surface" , 
leaves its length to the imagina t ion , p i e r c ing ' into the bowels of the 

c i ty , pene t ra t ing the sk in w h i c h so p reca r ious ly holds the inna rds 

w i t h i n ' . F o r B a r l o w it d e m o n s t r a t e s ' t he p o w e r o f s c u l p t u r a l 

objects, incomple te , unreso lved phys ica l exper ience , but where a l l 

senses are a roused ' . 

I n c o m m e n t i n g that ' a r c h i t e c t s don ' t t h i n k l i ke s c u l p t o r s , w e 

don ' t see f o r m a n d don ' t touch ma te r i a l s in the same w a y ' , I a n 

Ri tc hie m a y have made an obvious point , but the precise nature o f 

these d i f f e rences is impor t an t . Scu lp to r s w o u l d p robab ly not find 

s ign i f i cance i n his m o n u m e n t in D u b l i n h a v i n g 'no de ta i l , so the 

r a inwa te r can run straight d o w n ' , as his a rch i t ec tu ra l sensibi l i t ies , 

honed on the prac t ical i t ies o f wa te rp roof ing , make it to h i m . B u t 

they might respond to his evocat ive descr ipt ion o f the monumen t as 

' c e l e s t i a l a c u p u n c t u r e 1 , m o t i v a t e d by w a n t i n g to 'get to those 

[ w o n d e r f u l I r i sh ] skies a n d b r ing the light back to the g round ' . T h i s 

i l lus t ra tes a c o n n e c t i o n fo r the i m a g i n a t i o n that G o r m l e y w o u l d 

recognize , a l though i f the p h y s i c a l connec t ion d i sappeared in the 

effect , it w o u l d be close to F i n d l a y ' s percept ion of the diss ipat ion o f 

object w i t h i n process. 

G o r m l e y i d e n t i f i e d a d i s t i n c t i o n b e t w e e n s c u l p t u r a l a n d 

a r c h i t e c t u r a l o b j e c t s . ' A r c h i t e c t u r e ' , h e c l a i m e d , ' d o e s n o t 

neces sa r i l y a c h i e v e a r t , bu t it c a n c o m b i n e a n u n d e r s t a n d i n g o f 

h u m a n scale, the body, l ight a n d how it can penetrate f o r m . Really-

great a rch i tec ture is about c rea t ing wel lbe ing , the best decora t ion a 

b u i l d i n g c a n h a v e ' . S c u l p t u r e 'ac ts as a wi tness , h o l d i n g h u m a n 

fee l ing a n d thought a n d inscr ibes it w i t h i n geologica l time". T h e 

grea t c h a l l e n g e ' i n a t ime o f loss a n d d e c o n s t r u c t i o n o f g r a n d 

na r r a t i ve ' w h e n 'not ions o f f r eedom a n d democracy can no longer 

be embod ied in one m a n ' even i f that m a n is Nelson M a n d e l a , is 

to meet 'the need for the to temic ' . W i t h its ' p r imi t i ve a n d atavis t ic 

qual i t ies ' , sculpture c a n ' ta lk about the deepest fears a n d p ro found 

S o c i a l t e n s i o n s a r e v i s c e r a l a t t h e wa l ls of D e r r y in N o r t h e r n I r e l a n d w h e r e A n t o n y 
G o r m l e y m a d e th is p i e c e , ' t a lk ing a b o u t t h e d e e p e s t f e a r s a n d p r o f o u n d e s t h o p e s ' . 

K a s a h a r a A m e n i t y H a l l , by t h e K a t h r y n F ind lay L a b o r a t o r y w i t h T o m o k o T a g u c h i a n d 

T a k a k u n i Y u k a w a , h a s ra t iona l or ig in in the sun 's m o v e m e n t s . P h o t o : K a t s u h i s a K i d a . 8 7 I 6 
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hopes ' . T h e A n g e l o f the N o r t h is "not s imply a gua rd ian ange l ' , but 

"cruc i f ied by the wings it bears, [ i t] speaks o f t rans i t ion ' , wh i l e the 

pieces w i t h i n the wal ls o f D e r r y in N o r t h e r n I r e l and ' d r a w energies 

to itself, possibly becoming the focus o f r econc i l i a t ion ' . 

Space 
S c u l p t u r e c o u l d not have the p o w e r G o r m l e y assigns to it w i l h o u l 

its pos i t ion w i t h i n the c o m m u n i t y , p rec i se ly w i t h i n pub l i c space. 

Tin- supe r f i c i a l d i s t inc t ion , that a rch i t ec t s necessar i ly have to deal 

w i t h the u r b a n c o n t e x t w h i l e s c u l p t o r s c a n choose to a v o i d i t , 

c o n c e a l s m u c h m o r e c o m p l i c a t e d v a r i a t i o n s . D a v i d M a c h has 

even e x h i b i t e d in the un l ike ly loca t ion o f ' t h e a sh t r ay o f a H i l l m a n 

I m p ' . H e f inds gal ler ies ' c l i n i c a l , r emote a n d b o r i n g ' a n d tries to 

' w o r k i n v e r y p u b l i c s p a c e s ' , s u c h as the i n t e r i o r o f a t r a i n in 

A m s t e r d a m o r ins ide a b ro the l - ' c r i e s o f " Y e s Y e s Y e s Y e s " r ea l ly 

concen t r a t e the m i n d ' . G o r m l e y might also der ide m u s e u m s as ar t 

hospi ta ls , but w h e n R i c h a r d C o r k asked P h y l l i d a B a r l o w d i rec t ly 

w h e t h e r she thought art needs ' p ro tec t ion f r o m the h u r l y - b u r l y o f 

the c i t y ' , she r e p l i e d e m p h a t i c a l l y , ' Y e s ' , c i t i n g as a n e x a m p l e 

H a n s H a a k e ' s Standort Merry Go Round at t he 1 9 9 7 M u n s t e r 

S c u l p t u r e E x h i b i t i o n . A n d e v e n a r c h i t e c t s do not agree a m o n g 

themselves as to the na ture o f des i rab le engagement . I a n R i t c h i e 

a d m i t t e d to h a v i n g great d i f f i c u l t y in des ign ing pro jec t s such as 

specu la t ive o f f i c e b locks w h i c h do not have a n exp l i c i t end-user . 

B u t E r i c P a r r y a r g u e d that as ' 8 0 pe r cen t o f the c i ty is t aken up 

w i t h w o r k p l a c e s ' , a r c h i t e c t s s h o u l d addres s t h e m on the i r o w n 

t e r m s , j u s t as G e o r g e D a n c e d e s i g n e d G o w e r S t r e e t w h e r e 

' e v e r y o n e l ives d i f f e r e n t l y beh ind s i m i l a r f acades ' . 

A g a i n these in i t i a l positions resolve into a complex a n d shifiliiBg 

i n t e r a c t i o n o f v i e w s about the na tu re o f u r b a n space . P a r r y a n d 

G o r m l e y both suggested, in d i f ferent ways , that u rban spaces have 

latent character is t ics wi th w h i c h sculpture and archi tec ture should 
engage. F o r P a r r y these might lie in m n e m o n i c traces o f history or 
i n the a n n u a l l y re -enac ted E a s t e r Pa rade in the S i c i l i a n t o w n o f 
E n n a . a n d can be c rys t a l l i zed in spaces such as the sma l l shr ines 
w h i c h s t u d B o m b a y ' s u r b a n f a b r i c . P a r r y finds p o e t r y i n the 
p a v e m e n t a n d w h e n ' u r b a n a r t e f a c t s b e c o m e p a r t o f s t r e e t 
p e r f o r m a n c e . . . the i d e a o f a r t i n a c i t y b e i n g m o n u m e n t a l o r 
p e r m a n e n t is de f i ed by the a m a z i n g a n d i m a g i n a t i v e uses o f the 
c i i \ ' . H i s m o n u m e n t a n d v i s i t o r s ' c e n t r e n e a r L o n d o n B r i d g e 
S t a t i o n cap tu res this sense. A t once spec i f i c a n d even prosaic in 
f u n c t i o n as a n i n f o r m a t i o n cen t r e w h i c h migh t he lp v i s i t o r s to 
e n v i s a g e a n a l m o s t v a n i s h e d p a s t , t h e i n c l i n e d s t o n e s p i k e 
monument lacks an obvious p rogrammat ic func t ion but has become 
part o f skateboarding lore. 

F o r B i l l W o o d r o w . commen t ing on his piece on the vacant p l in th 
in T r a f a l g a r Squa re , it was the fo rm o f the space itself, ra ther than 
the patterns o f use. w h i c h bore on the possible object. W o r k i n g in 
b r o n z e e v o k e d a n o t h e r l a y e r o f c o n t e x t . T h e m a t e r i a l o f the 
numerous nearby V i c i o r i a n heroes, it car r ies a n indelible his tor ical 
burden irrespective o f any f o r m it might take. 

P a r r y s ing l ed out G o r m l e y ' s Fathers and Sons as a p iece w h i c h 
' c h a l l e n g e s the e v e r y d a y i n u n d e r g r o u n d s p a c e ' , b e a r i n g ou t 
G o r m l e y ' s suggestion that one role o f art is 'to conf ron t a n d subvert 
. . . perhaps . . . to inf i l t ra te ra ther than to c o n f i r m publ ic space ' . Iron: 
man i n B i r m i n g h a m a n d t h e p i e c e w i t h i n t h e D e r r y W a l l s 
demonstrate the strategy o f inf i l t ra t ing phys ica l space w i t h phys ica l 
objects , in w a y s that change the pe rcep t ions a n d soc ia l a t t i tudes 
w h i c h created and are re inforced by those spaces. Iron: man sinks up 
to his knees in the ground, but has a dialogue w i t h Q u e e n V i c t o r i a 
w h o s u r m o u n t s a p l i n t h . D e v i s e d as a n ' e x p r e s s i o n a b o u t the 
Indus t r i a l R e v o l u t i o n a n d the ma te r i a l wea l th o f B i r m i n g h a m ' , it 
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Lef t : w i t h o u t p r o p of a p l in th , A n t o n y G o r m l e y ' s p i e c e Iron: man s inks up to his k n e e s in f ront of B i r m i n g h a m ' s N e o - C l a s s i c a l c i ty ha l l . Middle: E r i c P a r r y ' s F l n s b u r y S q u a r e off ice bui ld ing 
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a i t r m p t s to c rea te a ' co l lec t ive image o f the c i t y ' whose p h y s i c a l 
f o r m challenges observers to r e - examine the u r b a n f a b r i c , w h a t it 
stands for and tin- processes w h i c h generated it. 

S p e a k i n g o f c h o r e o g r a p h y w h e r e P a r r y spoke o f thea t r e , a n d 
c(-l ining G o r m l e y ' s v i e w that the p h y s i c a l s cu lp tu ra l ob jec t might 
lead to perceptions beyond its phys ica l l imits was Phy l l ida B a r l o w . 
A n d i f f r o m the distance she saw the c i ty as an object , close to its 
o b j e c t - l i k e a p p e a r a n c e d i s s o l v e d in to a m y r i a d o f f r a g m e n t a r y 
images. K a t h r y n F i n d l a y , i n her read ing o f T o k y o , f ound a social 
and func t iona l jus t i f icat ion to this dissolut ion. ' T h e ci ty is a mult iple 
o f inf in i tes imal ly sma l l , habitable spaces behind a n i l lumina ted a n d 
a n i m a t e d f a b r i c ' , but ' the l ight y o u see is not l ike L a s V e g a s o r 
P i c c a d i l l y C i r c u s , but the dissolut ion o f l i v i n g func t ions across the 
c i ty ' . U r b a n life offers numerous relat ionships that are not especially 
scu lp tura l but w h i c h c a n be not iced w i t h i n bui ld ings , such as the 
w a y the archi tect o f a cosmetic company headquar ters reflected the 
green r a i l w a y embankmen t into the foyer, c rea t ing a 'peacefu l , c a l m 
s p a c e b u t w i t h a d y n a m i c r e l a t i o n s h i p to the c i t y ' . I n these 
c i r c u m s t a n c e s , the ' d i s t i n c t i o n b e t w e e n b u i l d i n g , c i t y a n d a r t 
become i r re levant ' . 

F i n d l a y po in ted out that ' Japanese c i t ies , m a d e by a f a r more 
h ie ra rch ica l society [ than the W e s t ] ac tua l ly have a mul t ip l ic i ty of 
h a n d ' in their design. T h i s is the complete antithesis to the vogue in 
W e s t e r n u r b a n d e v e l o p m e n t s f o r ' m a s t c r p l a n n i n g ' . A r c h i t e c t , 
mas terp lan . ax i s , stop th inking , is often the sequence, c l a imed I a n 
R i t c h i e , 'put things left , put things r ight ' and then f i l l up the space 
wi th water. E l i z a b e t h F r i n k ' s Horse and Rider at the co rne r o f D o v e r 
Street and P iccad i l l y shows the lack o f thought, fo r just in f ront o f 
the piece is a brass plaque reading 'smoke outlet ' ; or the corporate 
s q u a r e at C a n a r y W h a r f , w h e r e ' s c u l p t u r e is on a s tone p l i n t h 
exac t ly l ike the bui ldings ' . W h a t is left over at the pavement level . 

on this c o r p o r a t e m o d e l , says R i t c h i e , ' i s not d i s s i m i l a r to the 
skyl ine: money dictates where a n d how we produce spaces' . 

Collaborations 
C o l l a b o r a t i o n b e t w e e n a r c h i t e c t s a n d a r t i s t s m i g h t s o u n d a 

tempt ing w a y to ove rcome this bleak scenar io , but it is not a n easy-

panacea . B a r l o w w o n d e r e d whe the r there is a conf l i c t o f interest 

precise ly a r o u n d the issue o f space. Sculp tors , she exp l a ined , 'see 

space as a phys ica l substance to be man ipu l a t ed ' but wonde red , 'do 

archi tects see it as jus t a v o i d ? ' R i t c h i e found a dif ferent d i f f i cu l ty in 

'the co l l abora t ion m y t h . . . it's like m a n meets w o m a n , get m a r r i e d , 

have bab ies . . . a r t i s t s need m o r e cou rage ' . T h e r ea l d i f f e r e n c e 

be tween a rch i t ec tu re a n d pub l i c sculpture , he specula ted , is thai 

the f o r m e r has w o r k i n g l a v a t o r i e s . D a v i d M a c h w o n d e r e d why-

archi tects ' i nv i t e m e i n to be some k ind o f act ' , m a k i n g 'me wan t to 

put on a ba l ac l ava a n d s w i n g in on a rope . . . ' 

R i c h a r d C o r k prompted a less bleak but still problemat ic v i e w o f 

the r e l a t i o n s h i p w h e n he a s k e d E r i c P a r r y a b o u t the i n t e n d e d 

R i c h a r d Deacon ce ramic piece en twined , like the snakes enc i rc l ing 

L a o c o o n , a round the stone facade o f P a r r y ' s bu i ld ing in F i n s b u r y 

Square . ' I ' v e learnt an incredible amount about materiali ty thought 

co l l abo ra t i on ' , responded P a r r y , ' a lot o f t h i n k i n g about i n t e r ims 

stems f r o m it ' . Sepa ra t ing the stone and g laz ing into two layers in 

the F i n s b u r y S q u a r e b u i l d i n g means the outer l aye r o f stone c a n 

achieve a precis ion w h i c h conveys the essence o f its ma te r i a l , and 

P a r r y thought D e a c o n ' the person for the in tensi ty o f cut s tone ' . 

E v e n so . w i t h o r w i t h o u t D e a c o n ' s p iece , the f a c a d e a c h i e v e s a 

poe t i c q u a l i t y s p e c i f i c a l l y t uned to the m o d e r n c i t y : the sub t le 

v a r i a t i o n s o f the stone con t r a s t w i t h the r e g u l a r d i v i s i o n o f the 

g laz ing beh ind . P a r r y found the exper ience o f des igning a pa i r o f 

studios for Antony G o r m l e y and T o m Phi l l ips a ' fantast ic part o f m y 
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Po la c o s m e t i c c o m p a n y H Q , T o k y o by S h o j i H a y a s h i d e m o n s t r a t e s K a t h r y n F ind lay ' B e h i n d all t h e p inpr icks of l ight of vi tal n igh t - t ime T o k y o a r e all t h e d i s p e r s e d funct ions 

8 9 I 6 t h es is tha t in T o k y o , the 'd is t inc t ion b e t w e e n bui ld ing , city and a r t b e c o m e s i r r e l e v a n t ' of m o d e r n l iv ing: ' a m u l t i p l e of in f in i tes imal ly s m a l l s p a c e s beh ind a n a n i m a t e d fabric 



academy forum 

educat ion ' , though G o r m l e y discerned another issue o f content ion. 

T h e great struggle o f artists in the twentieth cen tu ry was to establish 

t h a t a r t i s s e l f - d e t e r m i n i n g , u n d e r m i n i n g a n y a t t e m p t a t 

co l labora t ion o r indeed w o r k i n g in publ ic space. I t is this condi t ion 

w h i c h he is t ry ing to reverse. 

D a v i d W a r d i n t r o d u c e d t h e s e c o n d s e s s i o n w i t h a p a i r o f 

' de f in ing a n d in f luen t ia l a r t w o r k s ' . I n J o s e f B e u y s ' 7000 Oaks, e ach 

was p lan ted alongside a basalt b lock w h i c h they eventua l ly outgrew, 

a n d G o r d o n M a l t a C l a r k ' s Conical Intersect was a c o n i c a l aper tu re 

cut through houses before they were demol i shed to make w a y for 

the P o m p i d o u C e n t r e . T h e second, he suggested, was a ' r eversa l o f 

the sculptor ' s sculpture , c rea t ing spaces to a l l ow these cont r ibu t ions 

to r evea l themselves ' . H e r e , perhaps the most intensely scu lp tura l 

prac t ice might come round in fu l l c i rc le close to K a t h r y n F i n d l a y ' s 

p o s i t i o n . D e n y i n g a s c u l p t u r a l i n t e n t i o n in h e r fluid f o r m s , her 

w o r k nonetheless has f o r m a l a n d con templa t ive s imi la r i t i e s to the 

Conical Intersect. 

A r c h i t e c t u r e a n d s c u l p t u r e a p p e a r n e c e s s a r i l y to h a v e a 

p rob lemat ic re la t ionship , par t ly because both c a n l ay c l a i m to the 

p r o d u c t i o n o f p h y s i c a l o b j e c t s . L e f t to t h e m s e l v e s , they w o u l d 

probably over lap at the edges, but w h e n both try to engage wi th the 

modern ci ty this re la t ionship acquires a flux a n d d y n a m i s m , o f fe r ing 

po ten t i a l f o r i n t e r a c t i o n w h i c h m a y c o n f l i c t or r e c o n c i l e . I n this 

m a e l s t r o m o f the m o d e r n w o r l d , h u m a n na tu re i n e v i t a b l y leads 

some people to search for easy solutions a n d to offset responsibi l i ty 

to o t h e r s . B i l l W o o d r o w a s k e d i f t h i s u r g e l a y b e h i n d s o m e 

archi tec ts ' desire to ' co l labora te ' w i t h artists. ' A r e col laborat ions too 

easy? ' he wonde red , adding , ' I ' m beg inn ing to sense that the role of 

the artist is to move a w a y f r o m col labora t ion a n d explore new areas . 

T h e w o r l d o f archi tec ture has rea l ized it has problems a n d is looking 

to other people to solve them. But u l t imate ly archi tects w i l l have to 

s o l v e t h e m t h e m s e l v e s ' . I n a c c e p t i n g a n d a d d r e s s i n g t h e s e 

challenges, archi tects could prove their credentials as artists. 

—• — l i s 
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P h y l l i d a B a r l o w ' s s c u l p t u r e a t Mi le E n d P a r k l a s t e d no m o r e t h a n a few h o u r s , y e t s e t up 
the poss ib i l i t i es of t e n s i o n b e t w e e n n e a r and d i s t a n t e x p e r i e n c e of u r b a n a r t e f a c t s . 

Phyllida Barlow 

In and out of the city 
T h e c l i c h e s abou t the c i ty do h a v e a k i n d o f t r u t h abou t t h e m , 
par t icular ly because o f their use of the body as a metaphor for the city; 
and the body, wi th its bowels, heart, pulse and soul, does seem to be an 
effective metaphor. I t imbues the city with anthropomorphic qualities, 
as i f it were a l iv ing, sentient thing. T h i s is an accurate description of 
how the c i ty affects us: as a personality to reckon wi th . S u c h cliches 
evoke convincingly the exterior o f the ci ty in relationship to its interior, 
and this paper has a narrat ive developed around this relationship. 

The vista and the view 
T h e narrat ive begins with the vista: how to view the city, get a grasp of 

it in its entirety. Almost impossible f r o m the ground, and f rom being in 

the city, but possible f r o m above, l ike, i n L o n d o n , f r o m the top o f K i t e 

H i l l , Primrose H i l l , G r e e n w i c h Park , or Crys t a l Palace. O r closer i n , 

f r o m W a l t h a m s t o w M a r s h e s fo r e x a m p l e , w h e r e the e x p a n s i v e 

wetlands create a distance f r o m w h i c h the ci ty can be v iewed at the 

same level , low down . T his is m y preferred view, because it is the back 

v iew o f the ci ty, where the overt ly industr ia l pylons, r a i lway tracks, 

factories, water works and reservoirs meets the residential, but divided 

by this five or six mile wide strip of the Lee V a l l e y . 

B e i n g a b l e to s t a n d b a c k f r o m the c i t y r e s t o r e s i ts t h r e e 

dimensionali ty: the greying of its edges round it, emphasize its mass, 

and its density, un i fy ing it into a solidity w h i c h belies its f ragmented 

reality, as experienced when in among it. 

A view of die city, getting far enough back f r o m it, enchants and turns 

it into an i d y l l , a subl ime idy l l , w h i c h hides its in ter ior . A distance 

subdues noise, s m e l l , chaos , a n d of fers ins tead a st i l lness w h i c h is 

timelessly compell ing, something which is difficult to takes one's eyes off", 

in the same w a y diat it is difficult not to stare at an expanse of water. 

In contrast, die city f rom inside- is .1 series of facades: like the facades 

of a stage set or a pack of cards. I t is impossible to experience buildings 

as three-dimensional. A n d the spaces wi thin the city open and close, like 

doors constandy opening and shutting: f r o m die narrow and constricted 

into the open but surrounded. 

Get t ing fa r enough back, to be at a distance, being able to survey, to 

see the horizon as fa r away , is to be able to wa tch where the city as 

object meets its s u r r o u n d i n g space, a n d w h e r e the c i ty as p ic tor ia l 

emblem solidifies into a weighted down and placed thing. 

Choreography 
I f standing back f rom the city makes it still and subdued, then being in 

the city reveals it as moving and noisy. Y o u are either a participator or a 

bystander, an audience: the movement o f the city is choreographed, and 

to be on the edge o f that cho reog raphy is to be e x c l u d e d , m a y b e 

t h r o u g h c h o i c e , b u t a l s o f o r s o m e r e a s o n , t h r o u g h d e f a u l t . 

Choreography relies on rules: rules of place and containment, where not 

complying with the rules is hazardous and anarchic . T h e flow of the city-

depends upon the collective movements in one direction or the other. 

T h e r o a r o f the c i ty is this m o v e m e n t , a n d is the most d i s t inc t ive 

evidence when at a distance f r o m the city: the al l-pervading drone and 

muf f l ed screech o f the ceaseless t raff ic c a n be hea rd even w h e n the 

roads and their traffic cannot be seen. T h e city can be heard, i f not seen. 
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Seepage 
T h e sounds o f the ci ty leak. The detritus o f the ci ty scatters, oozes and 
seeps. T h e c h o r e o g r a p h y begins to co l lapse . T h e i n n a r d s r e v e a l 
themse lves . T h e s k i n e rupts . T h e edges f r a y w i t h l i t te r , a n d the 
spillage of the fumes and filth mutate the calculat ing control inherent 
to the movement o f the ci ty into unwanted growth. T h e movement 
spreads outwards into the vast hinterland o f suburbia . Not only do the 
innards o f the ci ty seep, but the ci ty itself seeps. Seen f r o m the t ra in , 
being ca r r i ed outwards through the h in te r l and , the ci ty becomes a 
s y s t e m o f b a c k v i e w s , u s u a l l y d e s e r t e d , w i t h l i t t l e s igns o f l i f e : 
i n d u s t r i a l es ta tes , b a c k g a r d e n s , r o w s a n d r o w s o f houses a n d 
buildings. Bu t that's a different seepage to the seepage o f stuff. T h e 
s tuff f r o m wi th in is compel l ing and awesome, whether it is the Hood of 
the burst water m a i n , or the explosions onto pavements o f the thick 
tresses o f c o l o u r e d w i r e s o f t e l ephone cab l e s , or the c a v e r n o u s 
excavat ions for deeply buried pipework. A l l are accompanied by the 
persistent sounds and smells o f the workings of the city. A n d when the 
c i ty discloses its i nne r workings , it reveals its f ra i l ty , because o f its 
dependency on these visceral goings-on beneath the surface. T h e i itv 
as a n object harbours its most object-like qualities wi th in its h idden 
w o r l d . T h o s e parts o f an object w h i c h cannot be seen, but w h i c h 
in form wha t can be seen, do have an uncanny hold, a n d when these 
unseen things become visible and make their presence known , there is 
a kind of anarchy. 

Incision and entrapment 
The narra t ive ends wi th a destination in the c i ty , an a r r i v a l at two 

works sited w i t h i n cities. T h e y are W a l t e r de M a r i a ' s Vertical Earth 

Kilometre installed for the 1977 Kasse l Documen ta and Hans Haake ' s 

Standort Merry Go Round, commissioned for the 1997 Munster Sculpture 

E x h i b i t i o n . I m p o r t a n t l y f o r me, they r evea l a scu lp tu ra l language 

rooted in the undisclosed, the hidden, the contained, the unfinished. 

the impossible to grasp, and the defiance and repudiation o f an image 
and its inevitable op t imum view. 

H a n s H a a k e ' s wooden stockade withholds the object incarcera ted 
within it. and what is revealed about this object is its sound: wi th in the 
stoi kade i- . . i n fa< t. a f a i r g r o u n d c a r o u s e l l o n s i a n t l v t i i r n m u , , 
a c c o m p a n i e d by a s team organ rend i t ion o f the G e r m a n na t iona l 
anthem, played at twice the speed. Beref t o f people, w h o are relegated 
to peer ing in through the cracks between the wooden planks of the 
carousel, it becomes trapped within its own laboriousness, pathetically 
parodying the grandiose memor ia l next to which it is situated. I t seems 
to r e f e r to the s t a rk r ea l i t i e s o f w h a t b e c o m e s o f a c o s m e t i c a l l y 
constructed wor ld , reciprocated by the city and its system of facades, 
and what happens when such facades collapse. 

So too with Wal ter de Mar ia ' s Vertical Earth Kilometre. W i t h only its 
brass end revealed, like a coin embedded on the street's surface, the 
kilometre's length has to be imagined, incising into the earth's surface 
with surgical precision. I t pierces the bowels o f the city and beyond, into 
the dark viscera, penetrating that all too fragile skin of the city, which 
holds the chaos and danger of eruptions so tightly under control. T h e r e 
is the thought of what happens when the kilometre length is extracted, 
what wi l l ooze f rom the hole? W h a t does the brass plug hold in? 

These two works definitely offer the power o f the sculptural object 
through undisclosure and concealment. It preys upon our sense, giving 
us an incomplete, unresolved physical experience, but through which 
al l our senses are aroused, p rovoking our imaginat ions into ac t ion , 
which then achieve the completion which the objects' physical realities 
resist. T h e y gazump the body metaphor for the ci ty a n d its litany o f 
bowels, hearts and souls. Instead they provide the perfect allegories for 
the i r r a t i ona l co l lec t ion o f exper iences w h i c h c o n j u r e the dystopic 
chaos, the inherent viscera and the cosmetically apparent pretensions o f 
the city, but which separation of distance magically transforms into the 
ultimate sculptural phenomenon. 

-
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L e f t : W a l t e r d e M a r i a ' s Vertical Earth Kilometre a t t h e 1977 K a s s e l D o c u m e n t a i m p l i e s a p i n p r i c k in to t h e b o w e l s of t h e c i ty , wh i le H a n s H a a k e ' s Standort A le r ry -go-Round at t h e 1997 

M u n s t e r S c u l p t u r e P a r k ( r igh t ) , w i t h h o l d i n g t h e o b j e c t i n c a r c e r a t e d w i th in it, p a r o d i e s t h e p o m p o u s m o n u m e n t in t h e b a c k g r o u n d . 91 I 6 
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Ian Ritchie 

The city as sculpture - from skyline to plinth 
S I L E N T A N D S T I L L . I love cities lor their wildness born o f change 
a n d of the u n k n o w n . T h i s is m a n ' s cons t ruc ted wi lde rness w h e r e 
mothers tradit ionally feared their daughters w o u l d tread. T h a t other 
c i ty - the green c i ty that m a n has cons t ruc ted but pretends to be 
natural surrounds the b rown city, and the two are connected by the 
grey l and o f mechan ica l communica t ion . 

I n P h y l l i d a B a r l o w ' s d i s tan t r e a d i n g o f the c i t y , there a r e no 
people , there is no d i s t u rbance - o r i f there is , it is the noise o r 
t raced line o f an aeroplane a n d the still red lights, or the Hashing 
whi te light o f av ia t ion w a r n i n g atop the taller buildings. However, 
the skyl ine is ra re ly st i l l . T h e c o m m e r c i a l skyl ine has cont inuously 
sh i f t ing patterns o f light. T h i s v iew has inva r i ab ly seduced architects 
w h e n imaging a n d p l a n n i n g Utopian c i t ies . F o r they too, in the i r 
m i n d s , a r e dis tant f r o m a f u t u r e r ea l i ty o f the o c c u p i e d c i t y , the 
viscera l in ter ior that B a r l o w descr ibed. 

F r o m the skyl ine , we m a y be able to read the economic geography 
o f the c i ty i f not its geology, its d e m o g r a p h i c m i g r a t i o n i f not its 
history. T h i s is perhaps w h y we take to the water , or the hill, or the 
skies to orientate ourselves to get out before getting involved , or to 
r e m i n d ourselves w h o and where we are. 

T h i s is w h y the skyl ine mat te rs . H o w e v e r , sculptors have been 
e x c l u d e d f r o m pa r t i c ipa t ing in the c rea t ion of this e x t e r n a l v i e w , 
w h i c h s t i l l r e m a i n s t he d o m a i n o f p l a n n e r s , e n g i n e e r s a n d 
archi tec ts . B u t the sculptor ' s m i n d is used to scale, both the phys ica l 
scale a n d the scale of intent . A n d it is in the silhouette o f the c i ty 
tha t b o t h b e c o m e r e a l l y e v i d e n t . S h o u l d a r c h i t e c t s i n v i t e the 
sculptor to the sky l ine? 

i , 
Ian R i t c h i e ' s ' e s s e n t i a l l y o p t i m i s t i c ' D u b l i n Spire r e a c h e s to I r e l a n d ' s c e l e s t i a l s k i e s - and 

9 2 I 6 h ' , s t n e g r o u n d w i th no c e r e m o n y o r r a i n w a t e r c a t c h ( r i g h t ) . 

Rooms and spaces for sculpture within the dynamic city 
N O I S Y A N D M O V I N G . A n is fo r most people a l u x u r y to be 
indu lged a f t e r w e h a v e c o m p l e t e d the necess i t ies o f l i v i n g . T h i s 
dist inct ion between necessity and l u x u r y is reflected in the w a y we 
s p e n d o u r t i m e . I n b r o a d t e r m s , t h e r e is c o m m i t t e d t i m e a n d 
uncommit ted t ime. The latter oilers us the chance to be at leisure. 
But in modern consumer society, it is diff icul t to convince developers, 
h ighway engineers and others ol the social va lue o f places a n d spaces 
that .ire not recognized as an intr insic necessity to the w a y o f l ife . 
Des ign is for the most part a useful tool to enhance 'sales' . 

O u r firm is des ign ing a n u r b a n e n v i r o n m e n t o f 17 hec ta res at 
W h i t e C i t y i n west L o n d o n . Its raison t/'rtir is shopping , w h i c h for 
many is now a leisure act ivi ty . A s such, it has entered the wor ld o f 
uncommit ted time where most art seems to reside. T h e development 
also includes affordable housing, offices, a l ibrary , a nature reserve, 
two tube stations, a r a i lway station and a bus station. A t its centre is a 
covered space the size o f a football pi tch. 

O u r approach d rew on a design programme I ran at the T e c h n i c a l 
I 'niversitN in V i e n n a whic h was based upon (he n n i m n s of '*« s p a r e 
be fo re , a space b e t w e e n a n d a space a f t e r ' . T h e essence o f this 
p rogramme dealt in i t ia l ly wi th the designer's o w n m e m o r y o f what 
constitutes space by asking them to design a space to be made. T h e n 
wi th the investigation of the late iwentieth-century archi tectural space 
invader advert ising and finally wi th an attempt to synthesize these 
two investigations to create a future archi tectural space. 

At W h i t e C i t y , the 'space before' has two characterist ics, the local 
p h y s i c a l a n d s o c i a l m e m o r y a n d the p r e c o n c e p t i o n s o f w h a t 
character izes a "shopping centre", most c lear ly communica ted through 
the views o f our client, Chels l ie ld . The 'space between ' is that part o f 
the design process through w h i c h w e are c u r r e n t l y t r ave l l ing , the 

1 

Alba da Mllano a p p e a r s to b e a shaft of l ight r e a c h i n g to t h e sky: ' w h e n w e c o n s t r u c t 
c o m m e m o r a t i v e m o n u m e n t s , w e a lso c o n s t r u c t s p a c e a r o u n d t h e m ' . 
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d e s i g n a n d p l a n n i n g p r o c e s s . T h e m e d i a w o r l d , p r o m o t i o n a n d 

a d v e r t i s i n g , a n d i ts i n e v i t a b l e i n v a s i o n o f t he ' s p a c e a f t e r ' i s n o t y e t a t 

t h e f o r e f r o n t o f o u r m i n d s , p r o b a b l y b e c a u s e w e f e e l n o b l e r t h a n 

o t h e r s w h e n i t c o m e s t o c r e a t i n g ' s p a c e ' . W e k n o w t h a t t h e 

a d v e r t i s i n g t e a m s a n d i n t e r i o r d e s i g n e r s w i l l a r r i v e l a t e r , a n d w e 

h o p e t h a t o u r ' a r c h i t e c t u r a l s p a c e ' i s s t r o n g e n o u g h t o k e e p i t s 

i d e n t i t y a n d c h a r a c t e r , a n d r e m a i n e x c i t i n g n o m a t t e r w h a t t h e 

c h a n g i n g w o r l d o f f a s h i o n a n d c o m m e r c e p u t s i n t o i t . 

M e m o r a b l e s p a c e s a r e u s u a l l y e x c i t i n g , u n i q u e a n d o f r e c o g n i z a b l e 

q u a l i t y . T h e y a r c n o t s t a t i c . P e o p l e a n d e v e n t s m o v e t h r o u g h t h e m l i k e 

l i gh t a n d s o u n d . T h e y c o n t i n u a l l y c h a n g e w i t h t i m e a n d the v a r y i n g 

d e n s i t y o f h u m a n a c t i v i t y w i t h i n t h e m , b u t t h e y d o n o t s u r r e n d e r t h e i r 

i n t r i n s i c a n d e n d u r i n g q u a l i t i e s . S u c h s p a c e s h a v e i m m e n s e p o t e n t i a l 

to a t t r a c t v i s i t o r s . I n a h i g h l y c o m p e t i t i v e m a r k e t p l a c e , t h e c r e a t i o n o l 

s u c h s p a c e s m u s t b e o f v a l u e no t o n l y to t he d e v e l o p m e n t i tse l f , b u t 

a l s o t he l o c a l i t y a n d , i n th i s c a s e . 1 , o n d o n a s w e l l . 

S o w e h a v e c o m e f u l l c i r c l e . A r c h i t e c t u r a l s p a c e is n o t i n c o n f l i c t 

w i t h t h e c o m m e r c i a l w o r l d , f o r u l t i m a t e l y , a m e a s u r e o f i t s q u a l i t y 

i s t h a t i t w i l l a t t r a c t t h e c o n s u m e r . A r c h i t e c t u r e i s , a t a v e r y 

d i f f e r e n t s c a l e , t o b e c o n s u m e d a n d h o p e f u l l y r e t a i n e d i n t h e 

m e m o r y . I t i s g e n u i n e l y c a p a b l e o f t r a n s f o r m a t i o n w h i c h g i v e s i t 

s p a t i a l s u s l a i n a b i l i t y . 

W h e n a r c h i t e c t s r e m o v e d t h e p l a c e s f o r s c u l p t u r e o n t h e i r 

b u i l d i n g s , s c u l p t u r e f o u n d i t s e l f u p o n t h e c i t y p l i n t h , t h e p a v e m e n t 

a n d t h e p i a z z a . T h e p i a z z a w a s d e s i g n e d to c r e a t e s p a c e a n d d i s t a n c e 

to a p p r e c i a t e t h e a r c h i t e c t u r e , n o t to c r e a t e e x t r a s p a c e f o r s c u l p t u r e . 

S i n c e m o s t s c u l p t u r e is s i l e n t a n d s t i l l , it b e c a m e a n a p t c o m p a n i o n 

f o r t h e p i a z z a , a n a r e a a l i t t l e ' r e m o v e d ' f r o m r u s h i n g m e t a l a n d t h e 

d y n a m i c o f t h e c i t y . W h e n n o t i n a p i a z z a o r p a r k , s c u l p t u r e f i n d s 

i t s e l f o c c u p y i n g q u i r k y l e f t o v e r s p a c e s , s u c h a s E l i z a b e t h F r i n k ' s 

Horse and Rider. H o w e v e r , n e w p i a z z a s o f v a r y i n g s c a l e a r c b e c o m i n g 

a l u x u r y w i t h i n t h e c i t y , a n d a s t h e d e n s i f i e d c i t y e m e r g e s , t h e y w i l l 

p r o b a b l y b e f e w e r a n d s m a l l e r . C a n a r y W h a r f s C a b o t S q u a r e i s 

' f i l l e d ' w i t h ' u r b a n ' w a t e r a t i t s c e n t r e . T h e r e is n o r e a l s e n s e o f 

p l a c e , a n d t h e s c u l p t u r e s o f L y n n C h a d w i c k a r e e d g e d o u t w i t h o u t 

r e l a t i o n s h i p to t h e S q u a r e . T i n g u e l y / N i k i d e S a i n t - P h a l l e ' s a p p r o a c h 

a b o v e I K C A M in P a r i s i s b o t h a p p o s i t e a n d h a p p y a n d c o n t r a s t s 

w i t h t h e c o r p o r a t e w o r l d ' s a p p r o a c h to s p a c e a n d s c u l p t u r e . 

Where is the plinth of the skyline? 
A t t h e r i s k o f b e i n g o v e r - s i m p l i s t i c , t h e s k y l i n e h a s t r a d i t i o n a l l y b e e n 

t h e d o m a i n o f p o w e r - w h e t h e r s e c u l a r o r r e l i g i o u s a n d t h e 

e x p r e s s i o n o f d o m i n a t i o n . A s A n d y W a r h o l s a i d , ' W h e n I s e c t h e 

N e w Y o r k s k y l i n e , I t h i n k o n l y o f m o n e y ' . I t m a k e s e v i d e n t t h e l i n e 

l i n e b e t w e e n d e m o c r a c y a n d a u t o c r a c y . I n L o n d o n w e p r o t e c t v i e w s 

o f S t P a u l ' s d o m e , w h i l e P a r i s c e l e b r a t e s t h e S a c r e C o e u r o n t h e h i l l 

o f M o n t m a r t r e . T h e S a c r e C o e u r e x p l o i t s t o p o g r a p h y w h e r e a s 

L o n d o n t r i e s to e n s u r e a t r e e - l i n e d h o r i z o n to t h e n o r t h a n d s o u t h . 

H e r e , t h e p l i n t h is t h e n a t u r a l t o p o g r a p h y . 

T h e Spire o f D u b l i n h a s n o t r a d i t i o n a l p l i n t h . E s s e n t i a l l y o p t i m i s t i c , 

it is l i k e a c a n d l e t h a t a l l t he d a r k n e s s o f t h e w o r l d c a n n o t e x t i n g u i s h . 

I t s l i p s t h r o u g h a c a s t b r o n z e d i s c f l u s h w i t h t h e g r o u n d w i t h o u t 

t o u c h i n g i t - a n e x p a n d i n g c o n e h e a d i n g t o w a r d s t h e c e n t r e o f t h e 

e a r t h w h e r e i t s d i a m e t e r r o u g h l y e q u a t e s to t h e a r e a o f C o u n t y 

D u b l i n . T h e Spire ' e x t e n d s ' t o i n f i n i t y a b o v e c e l e s t i a l a c u p u n c t u r e -

p l a y i n g w i t h l i g h t t h r o u g h c a p t u r i n g t he l i f e o f t h e s k y o v e r D u b l i n 

a n d a l l o w i n g it t o f l o w to t h e s t r e e t b e l o w a n d t o d i s a p p e a r i n t o t h e 

e a r t h a l o n g w i t h a n y r a i n w a t e r f r o m i ts s u r f a c e . T h e b a s e o f t h e Spire 

i t s e l f is p a r t i a l l y p o l i s h e d i n o r d e r to r e f l e c t t h e l i g h t o f s t r e e t l i f e . 

T h i s a b s t r a c t p o l i s h e d s u r f a c e is d e f i n e d b y a p a t t e r n c r e a t e d b y t h e 

i n t e r f e r e n c e o f a c o r e o f t h e r o c k , t a k e n f r o m t h e s i t e b e l o w , t h a t w a s 

' r o l l e d ' a c r o s s t h e d o u b l e h e l i x o f D N A , a r e f e r e n c e t o t h e I r i s h 

d i a s p o r a , a s is t h e e x p a n d i n g s p i r a l o f t he c o n e i t se l f . 

O u t i n t h e ' G r e e n c i t y ' , o u r d e s i g n s f o r n e w p y l o n s f o r E l e c t r i c i t e 

d e F r a n c e , l i k e g r a s s e s , a l s o h a v e n o p l i n t h . T h e y t o o a p p e a r t o 

c o m e f r o m t h e e a r t h w i t h i n w h i c h t h e y a r e p l a c e d . Alba di Milano h a s 

a p l i n t h i n t h e f o r m o f i ts f ee t t h a t c o u n t e r a c t t h e c a n t i l e v e r f o r c e s o f 

t h e a r m s s t r e t c h i n g u p w a r d s at a n a n g l e . T h e s e f ee t a r e i m p o r t a n t 

e l e m e n t s i n p r o v i d i n g s e a t s w i t h i n t h e p i a z z a . 

W h e n w e c o n s t r u c t c o m m e m o r a t i v e m o n u m e n t s o r s c u l p t u r e s w e 

a l s o c o n s t r u c t s p a c e a r o u n d t h e m , a n d t h i s s p a c e is o f t e n t h e m o s t 

c o n t e n t i o u s e l e m e n t i n a n y p r o p o s a l t h a t m a n i f e s t s t h o u g h t a n d 

f e e l i n g , a n g s t a n d j o y , f e a r a n d h o p e . T h e s e a r e e m o t i o n a l a n d 

a t a v i s t i c q u a l i t i e s , b u t m a k i n g t h e m e v i d e n t i s f a r m o r e d i f f i c u l t , 

e s p e c i a l l y i f t h e y a r e c o u n t e r to t h e p r e v a i l i n g c u l t u r e . 

S k y l i n e s a r e m o n u m e n t s a s w e l l a s p r o d u c t s o f t h e p r e v a i l i n g 

c u l t u r e . P u r e l y b e c a u s e t h e y a r e n o t i n t h e f r a m e o f t h o u g h t o f t h o s e 

w h o h a v e t h e p o w e r a n d w h e r e w i t h a l to c r e a t e t h e s k y l i n e , s c u l p t o r s 

a n d t h e i r s e n s i b i l i t i e s a r c a b s e n t f r o m t h e s k y l i n e o f m o s t c i t i e s . 

G i v e n t h e s i g n i f i c a n c e o f s k y l i n e s , t h e y o u g h t t o m a k e u s h a p p y , a n d 

w e m i g h t t h i n k a b o u t w h o is b e s t p l a c e d to a c h i e v e t h i s , b e a r i n g i n 

m i n d t h a t it s e e m s t h e o n l y d i f f e r e n c e b e t w e e n p u b l i c s c u l p t u r e a n d 

a r c h i t e c t u r e is t h a t t h e l a t t e r h a s w o r k i n g l a v a t o r i e s . 

AM photographs courtesy of the Royal Academy of Arts. 
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materials 

K r a m m a n d S t r i g l ' s E X P O M E D I A l ight c u b e a t S a a r b r i i c k e n . E X P O P a v i l i o n P l a n e t , H a n o v e r : a d a p t i n g m e s h to c o m p l e t e l y r o u n d s h a p e s . 

Stretching metal 
Metal applications in building are constantly changing. These pioneering examples show how wire mesh can be 
used to evoke both opacity and translucency, to alter with every movement of the clouds and the time of day. 

S t a i n l e s s - s t e e l w i r e m e s h d r a w s i ts 

c o n s p i c u o u s q u a l i t y f r o m t w o p o l e s - c h a n g e 

a n d p e r m a n e n c e . I t is a n a e s t h e t i c a l l y v e r s a t i l e 

m a t e r i a l w h i c h r e f l e c t s c h a n g e s in n a t u r e a n d 

in c i t y l i fe in c o m b i n a t i o n w i t h t h e 

p e r m a n e n c e o f s t e e l c l o a k i n g . 

S u s a n D a w s o n s p e a k s t o G K D - G e b r 

K u f f e r a t h A G o f D u r e n in G e r m a n y a b o u t 

t h e i r r e v o l u t i o n a r y r a n g e o f m e t a l m e s h 

p r o d u c t s . T h e s t a b i l i t y o f s t a i n l e s s s t e e l , t h e 

o p t i c a l v a r i a b i l i t y a n d f o r m a b i l i t y o f t h e w o v e n 

m e s h s t r u c t u r e , i t s r e f l e c t i v e q u a l i t y a n d 

t r a n s p a r e n c y a r e t h e c h a r a c t e r i s t i c s o f t h e 

m a t e r i a l . I t h a s a p r a c t i c a l l y u n l i m i t e d s e r v i c e 

l i fe a n d is c o m p l e t e l y r e c y c l a b l e , fu l f i l l i ng t h e 

e x p e c t a t i o n s o f i n t e l l i g e n t f a c i l i t y m a n a g e m e n t 

o r i e n t e d t o l o n g - t e r m s u s t a i n a b i l i t y o f v a l u e . 

T h e m a t e r i a l is w e a t h e r - a n d c o r r o s i o n - p r o o f 

w i t h a l o n g l i fe c y c l e w h i c h r e q u i r e s o n l y 

s i m p l e m a i n t e n a n c e a n d c l e a n i n g - m o s t l y 

t h r o u g h r a i n , o r , w h e n r e q u i r e d , w i t h h i g h -

p r e s s u r e c l e a n e r s a n d b r u s h e s . 

N o r m a n F o s t e r i n s i s t s t h a t t h e i n d i v i d u a l h a s 

a r i g h t t o day l i gh t . In t h i s s e n s e , f a c a d e s m a d e 

o f s t a i n l e s s - s t e e l w i r e m e s h c a n be d e s c r i b e d 

a s d a y l i g h t a r c h i t e c t u r e o r l igh t a r c h i t e c t u r e , 

s i n c e l ight is t h e m a i n s o u r c e o f t h e a e s t h e t i c 

i m p a c t o f bu i l d ings e n c l o s e d w i t h i n s u c h 

f a c a d e s . 

S t a i n l e s s - s t e e l m e s h f a c a d e s a r e c o m p o s e d 

o f f i ne c a b l e s l e n g t h w i s e a n d m o n o f i l a m e n t 

r o d s c r o s s w i s e w h i c h g i ve t h e s t r u c t u r e 

t e n s i l e s t r e n g t h in t h e o n e d i r e c t i o n a n d 

f l e x i b i l i t y a n d c r o s s - s t a b i l i t y in t h e o t h e r . I ts 

f l e x i b i l i t y i n s p i r e s s p a t i a l c o m p o s i t i o n s w h i c h 

i n t e r a c t w i t h t h e s u r r o u n d i n g s , a n d a w i d e 

v a r i e t y o f f o r m s a n d u n u s u a l s h a p e s . H e l m u t 

j a h n u s e d a 5 8 0 0 s q u a r e m e t r e f a c a d e o f 

w o v e n w i r e m e s h t o c l o a k E u r o p e ' s l a r g e s t 

c a r p a r k a t t h e C o l o g n e / B o n n A i r p o r t . T h e 

m a t e r i a l l e n d s a q u a l i t y o f r u r a l a r t t o t h e S t 

A n t o n R a i l w a y S t a t i o n a t A r l b e r g by M a n z l -

R i t s c h - S a n d n e r A r c h i t e c t s , h igh ly c o m m e n d e d 

in t h e 2 0 0 1 a r + d a w a r d f o r e m e r g i n g 

a r c h i t e c t s ( A R D e c e m b e r 2 0 0 1 ) a n d t o 

D o m i n i q u e P e r r a u l t ' s C y c l i n g A r e n a a n d 

I n d o o r S w i m m i n g P o o l in B e r l i n . I t s 

f o r m a b i l i t y a l l o w s i t t o b e a d a p t e d t o a l l 

s h a p e s o f b u i l d i n g s , e v e n t o c o m p l e t e l y r o u n d 

o n e s l i k e t h e E X P O P a v i l i o n P l a n e t . 

T r a n s l u c e n t s t r u c t u r e s a r e d o m i n a n t 

c u r r e n t s in t h e a r c h i t e c t u r a l l anguage o f 

c o m m e r c i a l a n d p u b l i c u t i l i t y b u i l d i n g s . T h e y 

t r a n s m i t l ight a n d r e f l e c t t h e s e l f - i m a g e o f 

m o d e r n e n t e r p r i s e - o p e n n e s s a n d 

c o m m u n i c a t i o n . H e l m u t J a h n * s S o n y C e n t r e in 

B e r l i n is a d o u b l e - s h e l l e d b u i l d i n g w i t h f a c a d e s 

o f g l a s s a n d s t a i n l e s s - s t e e l w i r e m e s h , 

p r o v i d i n g a b a c k g r o u n d f o r a c o l o u r f u l s o c i a l 

m e l t i n g - p o t w h i l e r e f l e c t i n g t h e c o r p o r a t e 

i m a g e o f t h e e l e c t r o n i c s c o m p a n y . 

O u r p e r c e p t i o n n o t o n l y o f e x t e r i o r s b u t 

a l s o o f i n t e r i o r s p a c e s is i n f l u e n c e d by t h e 

m o o d o f t h e l i g h t i n g . W i t h o u t o b s t r u c t i n g 

t h e v i e w o u t t h r o u g h t h e w i n d o w s , w o v e n 

w i r e m e s h a c t s a s a s u n s c r e e n w h i l e g u i d i n g 

a n d s p r e a d i n g a d e q u a t e n a t u r a l d a y l i g h t i n t o 

i n t e r i o r r o o m s . T h e l i gh t t r a n s m i s s i o n 

v a l u e s o f a t y p i c a l w i r e m e s h s c r e e n ( a t 5 0 

d e g r e e a n g l e o f i n c i d e n c e w i t h 

u n o b s t r u c t e d v i e w s ) is v i r t u a l l y t h e s a m e a s 

a c o n v e n t i o n a l s u n s c r e e n s y s t e m w i t h 
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The special combination of frames and 
inserts gives the new LS plus range a 
distinctive appearance. Frames are available 
in glass, stainless steel, aluminium and 
Cohan". All the elements of the LS ranges 
are suitable for use as inserts. There Is 
therefore almost no limit to creativity of 
form. 
Picture: Two-way rocker switch - frame in 
satin-coated glass, insert in aluminium 
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I I m 

S t A n t o n r a i l w a y s t a t i o n by M a n z l - R i t s c h - S a n d n e r A r c h i t e c t s , h igh ly c o m m e n d e d in t h e a r + d a w a r d ( o r i ts r e m a r k a b l e p r o p e r t i e s of t r a n s f o r m i n g i t s e l f d i u r n a l l y . 

a l m o s t c o m p l e t e l y c l o s e d l o u v r e s ( a s 

m e a s u r e d b y t h e I F T I n s t i t u t e ) . 

W i r e m e s h c a n b e f o r m e d i n t o s u n s c r e e n s 

w h i c h r e t r a c t w h e n n o t in u s e . T h e 1 6 0 0 

s q u a r e m e t r e g l a s s f a c a d e o f t h e m a i n 

a d m i n i s t r a t i v e b u i l d i n g o f V W - A u t o s t a d t in 

W o l f s b u r g , G e r m a n y , d e s i g n e d by H e n n 

A r c h i t e k t e n I n g e n i e u r e , is c l o a k e d w i t h 

m o t o r i z e d r e t r a c t a b l e s u n s c r e e n s o f w o v e n 

w i r e m e s h . 

A n a d d i t i o n a l a d v a n t a g e o f w i r e - m e s h 

s c r e e n s , a c c o r d i n g t o a r e c e n t r e s e a r c h 

p r o j e c t , i s t h a t t h e s p a c e b e t w e e n g l a s s a n d 

m e s h a c t s a s a f l u e t o c o n d u c t e x c e s s h e a t 

u p w a r d s t o t h e e a v e s o f t h e b u i l d i n g t o b e 

e x p e l l e d o v e r t h e r o o f o r t o b e r e - u s e d . 

T h e i n t e r a c t i o n o f t h e m a t e r i a l w i t h l i gh t 

v a r i e s w i t h t h e d e n s i t y o f t h e m e s h . A s a 

m u l t i - f u n c t i o n a l f a c a d e , it c a n b e u s e d a s a 

p r o j e c t i o n s c r e e n f o r c o l o u r a n d l i gh t ing 

e f f e c t s , f o r e x a m p l e f o r c o m p a n y l o g o s o r f o r 

a u d i o - v i s u a l e n t e r t a i n m e n t p r o g r a m m e s , a s 

h a s b e e n d o n e a t t h e n e w a i r p o r t c a r p a r k s in 

B a r c e l o n a o r a t t h e S o n y C e n t r e in B e r l i n . 

A s p a r t o f t h e r e v i t a l i z a t i o n o f a f o r m e r 

i n d u s t r i a l a r e a , t h e s i x - s t o r e y E X P O M E D I A 

b u i l d i n g t o w e r s o v e r S a a r b r i i c k e n a s a n 

e n o r m o u s ' l i g h t c u b e ' f r o m w i t h i n w h i c h 

l i gh t ing e f f e c t s s h i n e t h r o u g h t h e m a t e r i a l o f 

i t s o p t i c a l l y s e a m l e s s e x t e r n a l f a c a d e ( p 6 8 ) . 

D e s i g n e d by K r a m m & S t r i g l , t h e b u i l d i n g is 

c l a d w i t h a s t a i n l e s s - s t e e l m e s h f a c a d e . D u r i n g 

t h e d a y t h e m e s h h a s a r e f l e c t i n g m e t a l l i c 

s h i n e ; a t n i gh t i t a c t s a s a p r o j e c t i o n s u r f a c e 

f o r l ight s h o w s . A s y s t e m o f l igh t r o d s , s e t 

b e h i n d t h e m e s h p a n e l s , i s c o m p u t e r -

c o n t r o l l e d t o a s s u m e v a r i o u s c o l o u r s . 

T e x t i l e m a t e r i a l s t r u c t u r e s a r e an i n v i t a t i o n 

t o r e v i t a l i z e o l d b u i l d i n g s a n d t o u p g r a d e t h e 

o p t i c a l v a l u e o f p u b l i c u t i l i t y b u i l d i n g s w i t h 

u n a t t r a c t i v e s u p p o r t s t r u c t u r e s . T h e o p t i o n 

o f c o n s e r v a t i o n a n d m o d e r n i z a t i o n by o v e r -

c l a d d i n g w i t h w o v e n w i r e m e s h p r o v i d e s 

o p p o r t u n i t i e s f o r a e s t h e t i c i m p r o v e m e n t o f 

p r e v i o u s l y u n l o v e d a r c h i t e c t u r a l s t r u c t u r e s a t 

t h e i n t e r f a c e s o f p u b l i c l i f e . O n c a r p a r k s , w i r e 

m e s h f a c a d e s p r e s e r v e t r a n s p a r e n c y f r o m 

w i t h i n , l e t l igh t f l o o d in t o i l l u m i n a t e p a r k i n g 

l e v e l s , p r o v i d e p r o t e c t i o n a g a i n s t w i n d a n d 

r a i n a n d a t t h e s a m e t i m e f u n c t i o n a s a s a f e t y -

b a l u s t r a d e . In t h i s w a y p r a c t i c a l f a c a d e s c a n b e 

c r e a t e d , e v e n w i t h d o u b l e l a y e r s b e t w e e n 

w h i c h u s e r s o r s e r v i c e p e r s o n n e l c a n m o v e 

s a f e l y w i t h o u t a d d i t i o n a l g a l l e r i e s . I n t h e 

c o n t e x t o f t r a n s p o r t a r c h i t e c t u r e - c a r p a r k s , 

r a i l w a y s t a t i o n s o r a i r p o r t s - f a c a d e 

c o n s t r u c t i o n s m u s t s t a n d up t o e x t r e m e 

m e c h a n i c a l s t r a i n . T h e 1 7 0 m l o n g f a c a d e o f 

t h e S t A n t o n R a i l w a y S t a t i o n is u n a f f e c t e d by 

t h e t u r b u l e n c e c a u s e d by e x p r e s s t r a i n s 

p a s s i n g t h r o u g h t h e s t a t i o n a t s p e e d s o f 100 

k i l o m e t r e s p e r h o u r . T h e W e l l s F a r g o c a r 

p a r k , D e s M o i n e s , I o w a , d e s i g n e d by H e r b e r t , 

L e w i s . K r u s e , B l u n c k , h a s a w o v e n w i r e m e s h 

f a c a d e w i t h a s p e c i a l l y r e i n f o r c e d 

s u b s t r u c t u r e w h i c h c a n w i t h s t a n d w i n d 

s p e e d s o f u p t o 1 3 6 k m . 

I n t e l l i g e n t bu i l d i ng m a t e r i a l s f o r f a c a d e s 

p r o v i d e d y n a m i c i m p u l s e s , p o i n t t h e w a y t o 

n e w f u n c t i o n s a n d a e s t h e t i c s o l u t i o n s w h i c h 

w i l l c o n t i n u e t o s e c u r e a n d e n h a n c e t h e l o n g -

t e r m v a l u e o f a r c h i t e c t u r e . 



UIA Berlin 2002 
XXI World Congress of Architecture 

PlanCom 
23 - 26 July 2002 

Trade Fair for Planning 
Professions in the 
Construction Business 

Messegelande Berlin 
Halls 15-19 

www.plancom2002.com 

Plenums, Forums, Workshops and Project reports 
Exhibitions, Sightseeing and other events 

Resource Architecture 
ICC Berlin 22 - 26 July 2002 

BDA 

download your registration 
form or register online at: 

www.uia-berlin2002.com 

or direct at D E R - C 0 N G R E S S 
Bundesallee 56. D-10715 Berlin 

Tel +49.30.85 79 03.0. 
Fax+49.30.85 79 03.26 
der@der-congress.de 

Organizers: 
Union Internationale des 

Architectes (UIA) 
Bund Deutscher Architekten BDA 
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Specifier's Information Adve r t i se r s wishing to p romo te the i r p roduc ts o n this page 
should contact Malcolm Pe r ryman on 0 2 0 7 5 0 5 6 6 9 8 
enquiries on card or at www.arplus.com/enq.html 

900 www.arplus.com/enq.html 

Hewi 
H e w i products are designed for both 
able-bodied and disabled people. T h e 
specif ications of their balustrade range 
match the recommendat ions of the C o d e 
of Pract ice BS 8 3 0 0 : 2 0 0 1 , wh ich covers 
design of buildings to mee t the needs of 
disabled people. For example , the BS 
recommends circular handrails should 
have a d iameter of 4 0 - 5 0 m m . H e w i offers 
a w ide range of 4 0 m m diameter handrails 
in a variety of finishes. Balustrades come 
in w o o d and nylon finish - the latter, a 
nylon s leeve applied to a cor ros ion-
resistant steel tube, w a r m e r to the touch 
than p o w d e r e d nylon. 901 www.arplus.com/enq.html 

Kawneer UK 
T h e facades o f a 10-storey speculat ive 
off ice building in Leeds have been clad 
wi th K a w n e e r 1612 cur ta in wal l ing using 
t w o dif ferent glazing methods . T h e 
curtain wa l l t o the main en t rance and 
t w o end bays of the building are glazed 
wi th f rameless glass panels bonded wi th 
structural si l icone to ach ieve a 
complete ly flush appearance. E l s e w h e r e 
the curtain wal l is sealed w i th pressure 
plates over la id w i th decora t ive meta l 
caps. A s the building faces a busy road 
the glass specif icat ion prov ides natural 
daylight, low ' U ' va lue, ef fect ive shading 
and significant noise reduct ion. 

Aquila Design 
Polo is a simple yet elegant lamp for 
ex te r i o r urban use wh i ch of fers too l - f ree 
main tenance. T h e a lumin ium housing is 
avai lable m t w o sizes and a range of 
po lyes ter p o w d e r - c o a t e d R A L o r Bri t ish 
Standard co lours . T h e luminaire is 
p ro tec ted w i th a glass o r po lycarbonate 
shield. It can be po le -moun ted o r wal l -
mounted . 

902 www.arplus.com/enq.html 903 www.arplus.com/enq.html 

Vincent T imber 
Weste rn Red C e d a r has outstanding levels 
of thermal insulation: a U-value of 0.1 I 
w/mK, the highest level achieved by 
sof twood. Th is , and its low embodied 
energy, gives it an excel lent environmental 
rating for a house o r a commercial building. 
Vincent T imber 's W e s t e r n Red C e d a r is 
imported f rom Canada f rom completely 
renewable sources. T h e t ree grows slowly, 
producing long lengths with a straight grain. 
It is very stable, resisting warping and 
shrinkage. T h e cellular pore structure of 
cedar makes it a superb acoustic insulant 
with better sound dampening properties 
than most other structural materials. 

Dorma 
A range of D o r m a fittings has been 
installed in the Manches te r Aqua t i cs 
C e n t r e , w h e r e the 2002 
C o m m o n w e a l t h G a m e s will be held. 
G lass part i t ions and glass doors have 
been used ex tens ive ly to a l low daylight 
to penet ra te into the building. T h e glass 
doors are suppor ted by D o r m a stainless 
steel bo t tom rails, and opera te by means 
o f D o r m a B T S 75 f loor springs and patch 
fittings. D o o r and side rails, wh i ch give 
e x t r a suppor t to w ide and heavy duty 
doors , a re designed to co-ord inate w i th 
the patch fittings. 

904 www.arplus.com/enq.html 905 www.arplus.com/enq.html 

Vetrotech Saint-Gobain 
600 square met res o f Pyroswiss Plus 
have been used in t he n e w Shanghai 
O p e r a H o u s e m Ch ina , to protect 
stai rcases in the event of fire. T h e glass 
was chosen for its c lear optical qual i t ies 
wh ich ma tched the non-f i re rated glazing 
- Sa in t -Goba in 's D iaman t E x t r a C l e a r 
glass - used e l s e w h e r e on the building. 
Pyroswiss Plus prov ides up t o 9 0 
minutes of f ire res is tance and can be 
suppl ied in panel sizes o f ove r three 
square met res . It is tes ted in t he U K to 
BS 4 7 6 Part 22 f rom 30 t o 9 0 minutes 
integrity. 

102 I 6 
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Concord:marlin 
Torus F X . winner of the German 
International Red Dot A w a r d and Design 
Plus Light+Building Award , has expanded 
its ranges of Halogen, Halide and 
accessones. A remote-control led spotlight, 
Torus I OOFxi, has been developed using the 
latest radio-wave technology. Designed for 
use on Lytespan 3-track types, the fittings 
are completely independent; they can be 
dimmed and switched by a wireless hand­
held or wal l-mounted unit. N e w electronic 
transformers have been incorporated into 
the Halogen range; compatible wi th leading 
and trailing edge dimmers while continuing 
to offer double the average lamp life. 

Selecon 
Lighting des igner Sp ie rs & Major 
specif ied Se lecon ' s A u r e o l B e a m s h a p e r 
in IBM's e -Bus iness market ing sui te o n 
the South Bank, London . T h e y w e r e 
used to prov ide tex tu ra l lighting, t r e e 
pattern effects, and as f lexible spotl ights 
in meet ing areas. W h i l e compac t in s ize, 
the A u r e o l Beamshape r p roduces an 
effect equiva lent to much larger lights. 
Impressed by the resul ts, the cl ient 
o rde red addit ional fittings in the meet ing 
rooms to pro ject graphics on to the wal ls 
as an al ternat ive to f i xed ar twork . 

907 www.arplus.com/enq.html 
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reader enquir ies now at www.arp lus .com/enq.h tm 

512 L U T R O N 
A n e w c o n t r o l s y s t e m . Graf ik Integrate, 

w a s launched at Light + Building. Des igned 

for resident ia l and small c o m m e r c i a l 

buildings, the s y s t e m a l lows preset lighting 

a r rangements to be con t ro l l ed f rom o n e 

unit. It will opera te w i thout in ter faces 

wi th e lec t ron ic and magnetic low voltage 

uni ts , incandescent , n e o n / c o l d ca thode 

and f luorescent units, ensur ing simplicity 

for speci f ier , instal ler and user . 

Enquiry 512 www.arplus.com/enq.html 
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E C O L O G I C A L P R O G R E S S 

T. R. HAMZAH & YEANG: ECOLOGY 
OF THE SKY 
B y I v o r R i c h a r d s . M u l g r a v e . A u s t r a l i a : T h e 

I m a g e s Pub l i sh ing G r o u p . 2 0 0 1 . £ 3 9 . 5 0 

GROUNDSCRAPERS + SUBSCRAPERS 
OF HAMZAH & YEANG 
B y I vo r R i c h a r d s . C h i c h e s t e r : W i l e y - A c a d e m y . 

2 0 0 1 . £ 3 4 . 9 5 

T h e s e t w o v e r y d i f f e r e n t b u t c o m p l e m e n t a r y 

b o o k s a r e t he l a tes t i n w h a t is b e c o m i n g a to r ­

r e n t o f p u b l i c a t i o n s o n t h e w o r k o f t h i s a m b i ­

t i o u s M a l a y s i a n f i r m , a l m o s t ; is p r o l i f i c a s t he 

w o r k i tsel f . A f u t u r e R I B A G o l d M e d a l w i n n e r 

i f e v e r t h e r e w a s o n e , i n b a r e l y t w o d e c a d e s 

K e n Y e a n g h a s g r o w n f r o m a p r o m i s i n g y o u n g 

A s i a n d e s i g n e r to a m a j o r p l a y e r o n t h e w o r l d 

s t a g e , w i t h p r o j e c ts i n E u r o p e a n d the M i d d l e 

E a s t a s w e l l a s t h e F a r E a s t s t i l l a v e r y r a r e 

feat f o r a n o n - W e s t e r n a r c h i t e c t. 

T h e s e t w o b o o k s a r e b o t h w r i t t e n b y I v o r 

R i c h a r d s , b u t Y e a n g ' s p e r s o n a l s t a m p is c l e a r l y 

e v i d e n t i n t h e u n o r t h o d o x g r a p h i c s a n d p r e ­

s e n t a t i o n a l s t y l e . T h e l a r g e r a n d m o r e i m p r e s ­

s i v e o f t h e t w o b o o k s , Ecology of the Sky, c o v e r s 

t he m o s t f a m i l i a r g r o u n d o f t h e t w o a n d d e a l s 

exc- lush-e ly w i t h Y e a n g ' s g e n e r i c conc e p t o f t he 

' b i o - c l i m a t i c s k y s c r a p e r ' . R a n g i n g f r o m t h e 

e a r l i e s t , r e l a t i v e l y c o n v e n t i o n a l - l o o k i n g t o w e r s 

i n K u a l a I . u m p u r to t h e m o r e r e c e n t a n d 

e x o t i c , f r e e f o r m c r e a t i o n s in S i n g a p o r e . 

M e c c a , F r a n k f u r t . L o n d o n a n d e l s e w h e r e , eac h 

p r o j e c t is p r e s e n t e d i n l a v i s h d e t a i l . T h e t a s t y 

v i s u a l s a n d p r o j e c t desc r i p t i o n s , w h i c h a r e a l l 

w r i t t e n b y R i c h a r d s , a r e a l s o b a c k e d u p b y 

c o p i o u s g r a p h s , d i a g r a m s a n d f a c t u a l i n f o r m a ­

t i o n i n t he m a n n e r o f a n e n c y c l o p e d i a , c h a r t ­

i n g Y e a n g ' s i n c r e a s i n g l y r i g o r o u s , 

r e s e a r c h - b a s e d a p p r o a c h . T h e c o n t e n t s f a r 

exc -eed w l i . i l is n n i i u a l U e x p e c t e d in a r c h i t e c ­

t u r a l m o n o g r a p h s a n d e a s i l y s u r p a s s p r e v i o u s 

I " i n k s o n Y e a n g ' s r e l a t e d w o r k a m u s t b u y fo r 

b o t h o l d a n d n e w f a n s . 

T h e o t h e r b o o k , Groundscrapers + Subscrapers. 

w a s p u r p o s e f u l l y p r o d u c e d a s a c o r r e c t i v e to 

t h e w i d e s p r e a d i m p r e s s i o n t h a t Y e a n g ' s firm 

o n l y d e s i g n s t o w e r s , a n d c o v e r s t h e l e s s w e l l 

k n o w n bu t e q u a l l y i n n o v a t i v e w o r k o f m e d i u m -

r i s e , l o w - r i s e a n d s e m i - u n d e r g r o u n d p r o j e c t s . 

L i k e t he h i g h - r i s e d e s i g n s , these p r o j e c t s , w h i c h 

i n c l u d e a w i d e r a n g e o f b u i l d i n g t y p e s a n d 

l o c a t i o n s , a r e a l l g o v e r n e d b y t h e s a m e c o n ­

c e r n s f o r l o w - e n e r g y o r s u s t a i n a b l e d e s i g n . P r e ­

s e n t a t i o n - w i s e , h o w e v e r , t h e b o o k c o m p a r e s 

u n f a v o u r a b l y w i t h t he f o r m e r . W h a t m a y onc e 

h a v e w o r k e d w e l l f o r A r c h i g r a m ' s p a m p h l e t s 

w o r k s less w e l l f o r a f u l l - s i z e b o o k a n d the o v e r ­

w r o u g h t g r a p h i c s a n d j a z z e d - u p l a y o u t 

s e v e r e l y r e d u c e l e g i b i l i t y . T h i s is i r r i t a t i n g , 

bec a u s e it g e t s i n t h e w a y o f u n d e r s t a n d i n g 

w h a t is o t h e n w i s e c l e a r l y a n i m p o r t a n t b o d y o f 

w o r k . T h e e d i t i n g c o u l d a l s o h a v e b e e n t i g h t e r : 

t h e r e a r e t o o m a n y g r a m m a t i c a l e r r o r s f o r 

c o m f o r t . Bes t to s ta r t w i t h Y e a n g ' s o w n i n t r o ­

d u c t i o n a n d t h e n fight y o u r w a y t h r o u g h t h e 

res t . 

W h a t is mos t d i s a p p o i n t i n g h o w e v e r , a r e t h e 

o m i s s i o n s i n t h e t e x t s o f b o t h b o o k s w h i c h 

m i g h t h a v e t o l d us m o r e a b o u t t h e g e n e s i s o f 

Y e a n g ' s a r c h i t e c t u r e . R i c h a r d s h a s b e e n c o v e r ­

i n g Y e a n g ' s c a r e e r f o r m a n y y e a r s a n d k n o w s 

t h e w o r k a s w e l l a s a n y o n e : h i s d e s c r i p t i o n s o f 

e a c h p r o j e c t a r e w e l l i n f o r m e d a n d t h o r o u g h . 

I n h i s i n t r o d u c t i o n to Ecology of the Sky h e a l s o 

p l o t s Y e a n g ' s p r o g r e s s f r o m d e s i g n i n g f o r c l i ­

m a t e to a b r o a d e r c o n c e p t i o n o f e c o l o g i c a l 

d e s i g n , i n v o l v i n g the f u l l r a n g e o f i n t e r c o n n e c ­

t i o n s b e t w e e n a b u i l d i n g a n d i ts n a t u r a l a n d 

b u i l t e n v i r o n m e n t . H o w e v e r , t h e s e p o i n t s a r e 

m o s t l y m a d e t h r o u g h f r e q u e n t q u o t a t i o n s f r o m 

Y e a n g ' s o w n e a r l i e r w r i t i n g s , to w h i c h 

R i c h a r d s h i m s e l f a d d s v e r y l i t t l e . H a r d l y a n y ­

t h i n g is s a i d a b o u t o t h e r i n f l u e n c e s , w h e t h e r 

c u l t u r a l o r p r o f e s s i o n a l . O n l y p a s s i n g m e n t i o n 

is m a d e o f t h e u s u a l s u s p e c t s . F r a n k L l o y d 

W r i g h t . B u e k y F u l l e r , e t c , w h i l e n o t h i n g at a l l 

is s a i d a b o u t h o w Y e a n g ' s i n t e r p r e t a t i o n o f 

e c o l o g i c a l d e s i g n f i t s i n w i t h o t h e r r e l a t e d 

m o v e m e n t s . 

W e a r e t h u s le f t to p o n d e r t h e v a s t g u l l 

b e t w e e n Y e a n g ' s o w n a b s t r a c t d i a g r a m s o f 

i n t e r e o n n c c t e d n e s s , s u c h a s h i s ' p a r t i t i o n e d 

m a t r i x ' , a n d t h e u n d e n i a b l e r i c h n e s s o f t h e 

w o r k i t se l f . W h y , f o r e x a m p l e , i f c l i m a t e a n d 

e c o l o g y a r e e v e r y t h i n g , d o Y e a n g ' s r e c e n t p r o ­

jects h a v e s u c h a n o b v i o u s f o r m a l r e s e m b l a n c e 

to e a c h o t h e r , w h i c h e v e r c l i m a t e o r p a r t o f t he 

w o r l d they a r e b u i l t i n ? L i k e it o r n o t , t h e r e is 

s u c h a t h i n g a s a K e n Y e a n g s t y l e a l m o s t a s 

m u c h a s t h e r e is a F r a n k G e h r y s t y l e , a n d i t ' s a s 

a p p a r e n t i n t h e l o o k o f t h e s e t w o b o o k s a s i n 

t he a r c h i t e c t u r e . W e n e e d to k n o w m o r e . 

CHRIS ABEL 

E N R I C H I N G D I S C U S S I O N S ? 

THE LANGUAGE OF SPACE 
B y B r y a n L a w s o n . O x f o r d : A r c h i t e c t u r a l P r e s s . 

2 0 0 1 . £ 2 2 . 9 9 

THE WORDS BETWEEN THE 
SPACES: BUILDINGS AND 
LANGUAGE 
B y T h o m a s A . M a r k u s a n d D e b o r a h C a m e r o n . 

L o n d o n : R o u t l e d g e . 2 0 0 1 . £ 19.99 

L a w s o n , D e a n o f t h e F a c u l t y o f A r c h i t e c t u r a l 

S t u d i e s at S h e f f i e l d U n i v e r s i t y , i s a n a r c h i t e c t 

w i t h a d o c t o r a t e i n p s y c h o l o g y . W h e n d e s c r i b ­

i n g t h e t h i n g s h e k n o w s w e l l , h e h a s m u c h to 

s a y t h a t i s u s e f u l a n d o c c a s i o n a l l y fasc i n a t i n g : 

w h e r e p e o p l e c h o o s e to si t w h e n e n t e r i n g a 

r e c e p t i o n a r e a o r o f f i c e , f o r e x a m p l e . It is c e r -

reviews 

3 
Y e a n g ' s p r o p o s a l for B i s h o p s g a t e in L o n d o n . A s ty le 

s t r o n g e r t h a n e c o l o g i c a l I m p e r a t i v e s ? 

t a i n l y o n e o f t he g r e a t m y s t e r i e s o f c u r r e n t 

t e a c h i n g t h a t so m u c h s t u d i o d e s i g n w o r k is 

e n t i r e l y f o r m - b a s e d . A s L a w s o n s u g g e s t s , t h e 

p r o c e s s c o u l d b e c o m e a g r e a t d e a l r i c h e r i f 

m e t h o d i c a l d i s c u s s i o n s w e r e c a r r i e d o u t e v a l u ­

a t i n g the p r a c t i c a l a n d i n d e e d e m o t i o n a l e f fec t 

o f e x p e r i e n c i n g c e r t a i n s p a c e s . H e le ts h i m s e l f 

d o w n b y i n c r e a s i n g l y g i v i n g h i s v i e w s o n t h e 

w o r l d i n g e n e r a l , r a t h e r a s i f h e h a d s p a c e to 

fill. A d o p t i n g a v i g o r o u s use o f t he first p e r s o n 

s i n g u l a r a n d i n c l u d i n g at l eas t o n e e x c l a m a t i o n 

m a r k i n a l m o s t e v e r y p a r a g r a p h , h e p r o j e c t s a n 

i m a g e o f a j o l l y u n c l e p e r f e c t l y b e a r a b l e i n 

s m a l l d o s e s . 

M a r k u s a n d C a m e r o n t o o h a v e a d o p t e d a 

f a i r l y i r r i t a t i n g e d i t o r i a l s t y l e , a l b e i t a c o m ­

p l e t e l y d i f f e r e n t o n e . M a r k u s is f a m i l i a r to a 

w i d e r e a d e r s h i p t h r o u g h h i s Buildings and Power 

o f 1 9 9 4 ; C a m e r o n is a l i ngu i s t w h o a p p a r e n t l y -

m a d e h e r m a r k w i t h a n a r t i c l e e n t i t l e d ' N a m ­

i n g o f P a r t s : G e n d e r . C u l t u r e a n d T e r m s f o r 

t h e P e n i s a m o n g s t A m e r i c a n C o l l e g e S t u ­

d e n t s ' . T o g e t h e r t h e y h a v e a d o p t e d the p o l i t i ­

c a l l y c o r r e c t R o u t l e d g e - s p e a k w h e r e 

e v e r y t h i n g is a • d i s c o u r s e ' . I w a s n o t c o n v i n c e d 

tha t t he a u t h o r s a c h i e v e d t h e i r a i m o f e x p l a i n ­

i n g h o w ' l a n g u a g e m a t t e r s ' , b y w h i c h t h e y 

m e a n i n f l u e n c e s arc h i t e c t u r e b y its r e g i s t e r a n d 

v o c a b u l a r y . C h a r a c t e r i s t i c o f t h e s e l f - d e l u d i n g 

f e m i n i s t c l a p t r a p t h e a u t h o r s h a v e g o t t h e m ­

s e l v e s m i x e d u p w i t h is a k i t c h e n l e s s i d e a l h o u s ­

i n g s c h e m e o f 1 9 1 6 b y s o m e o n e c a l l e d A l i c e -

C o n s t a n c e A u s t i n . A m u c h m o r e v a l i d e x a m p l e 

o f t h i s t y p e o f t h i n g w a s s o m e t h i n g t h a t w a s 

a c t u a l l y b u i l t - t he e a r l y h i s t o r y o f t he I s r a e l i 103 I 6 
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k i b b u t z , w h e r e t he w h o l e n o t i o n o f f o o d p r e p a ­

r a t i o n a n d e a t i n g w a s s u c c e s s f u l l y d e - g e n d e r e d 

a n d d e - l o c a t e d f r o m the h o m e ; a n d , f u r t h e r ­

m o r e ( b e a r i n g i n m i n d the s u b j e c t o f t he b o o k ) , 

t h i s w a s a c h i e v e d t h r o u g h t h e d e p l o y m e n t o f a 

l a n g u a g e tha t w a s o n l y t h e n b e i n g r e v i v e d a n d 

c o n s e q u e n t l y r e - v o c a b u l a r i z e d w i t h a d is t inc t l y -

d e t e r m i n i s t i c a i m . H o w e v e r I d a r e s a y tha t a n y 

m e n t i o n o f I s r a e l i s o u t o f f a v o u r n o w a d a y s 

w i t h t h e s o r t o f Guardian IIndependent r e a d i n g 

p e o p l e o n e i m a g i n e s r u n R o u d e d g e . 

T h e v e r y s h o r t c a s e s t u d i e s a r e o c c a s i o n a l l y 

g l i b a n d o f f e r l i t t l e . P a r a d o x i c a l l y , r e a d i n g 

b e t w e e n t h e l i n e s o f t he s u p e r b Buildings and 

Power is l i k e l y to b e m o r e r e w a r d i n g o n the s u b ­

j e c t t h a n t h i s r a t h e r c a m p p i e c e o f l a r g e l y 

r e d u n d a n t v e r b a l i n t r o s p e c t i o n . 

T I M O T H Y B R I T T A I N - C A T L I N 

CLASSICAL VADE MECUM 

CLASSICAL ARCHITECTURE 
B y J a m e s S t e v e n s C u r l . L o n d o n : B a t s f o r d . 2 0 0 1 . 

£ 1 7 . 9 9 

W i t h H o w a r d C o l v i n . P r o f e s s o r C u r l is t h e 

g r e a t l e x i c o g r a p h e r o f a r c h i t e c t u r e , h i s Oxford 

Dictionary of Architecture ( 1 9 9 9 ) b e i n g , i n m y 

v i e w , i n c o m p a r a b l y t he b e s t n o w a v a i l a b l e . 

Classical Architecture is t h e c l e a r e s t a n d m o s t 

a c c e s s i b l e acc o u n t o f t he h i s t o r y a n d use o f t he 

l a n g u a g e w h i c h h a s p r o d u c e d m o s t o f t he g r e a t 

m a s t e r p i e c e s o f W e s t e r n a r c h i t e c t u r e . I t s e e m s 

to m e a s t o n i s h i n g t h a t t he p r a c t i c e , a s o p p o s e d 

to t h e h i s t o r y , o f t h e C l a s s i c a l l a n g u a g e o f 

C h r i s t o p h e r F a r r , u n t i t l e d w o o l r u g , 1995 . In t h e 

t w e n t i e t h c e n t u r y , r u g s w e r e a l w a y s a l l o w e d by e v e n 

t h e m o s t f e r o c i o u s l y f u n c t i o n a l M o d e r n i s t s to s h o w a 

d e g r e e of f r i vo l i t y a n d joy . Contemporary Rugs: Art a n d 

Design by C h r i s t o p h e r F a r r , M a t t h e w B o u r n e a n d 

F i o n a L e s l i e , w i t h f o r e w o r d by A n d r e e P u t m a n 

( M e r r e l l , L o n d o n , 2 0 0 2 , £ 3 0 ) s h o w s a n i n t e r n a t i o n a l 

r a n g e w h i c h l ives up to t h e g r e a t t r a d i t i o n w h i c h 

e m e r g e d in G e r m a n y a n d S c a n d i n a v i a in t h e I 9 3 0 s . 

a r c h i t e c t u r e is c u r r e n t l y t a u g h t i n n o s c h o o l o f 

a r c h i t e c t u r e i n t h i s c o u n t r y . B y c o n t r a s t . C u r l 

r e c a l l s t ha t , t h r o u g h the t r a i n i n g ; he w a s f o r t u ­

n a t e e n o u g h to r e c e i v e i n t he 1 9 5 0 s , h e ' d i s c o v -

e r e d a r i c h a l p h a b e t to s t a r t w i t h , t h e n a 

v o c a b u l a r y , a n d t h e n a w h o l e l a n g u a g e c a p a ­

b l e o f i n f i n i t e l y a d a p t a b l e u s e ' . 

Classical Architecture w i l l e n a b l e s t u d e n t s to 

r e c o v e r t h a t l os t k n o w l e d g e a n d s c h o l a r s to 

i n c r e a s e t h e i r o w n . fo r it c o n t a i n s b o t h re i o n -

d i t e a s w e l l a s p r a c t i c a l i n f o r m a t i o n : fo r e x a m ­

p l e , t h e s e c t i o n o n ' E a r s ' b e g i n s " t r u s s e s o r 

c o n s o l e s o n the f l a n k s o f a r c h i t r a v e s u n d e r t he 

c o r n i c e , a l s o c a l l e d e l b o w s , a n c o n e s , o r p r o -

t h y r i d e s " . T h e b o o k is d i v i d e d i n t o t h r e e s e c ­

t i o n s , t h e first c o n s i s t i n g o f t h r e e c h a p t e r s , 

' W h a t is C l a s s i c a l A r c h i t e c t u r e : ' ' . ' The- O r d e r s 

o f A r c h i t e c t u r e a n d t h e i r A p p l i c a t i o n " , a n d 

' T h e G r a e c o - R o m a n R o o t s o f C l a s s i c a l A r c h i ­

t e c t u r e ' : the s e c o n d s e c t i o n a l s o c o n t a i n s t h r e e 

c h a p t e r s w h i c h c o n t a i n e x a m p l e s f r o m t h e 

R e n a i s s a n c e P e r i o d , f r o m B a r o q u e , R o c o c o , 

a n d P a l l a d i a n i s m , a n d finally f r o m N e o - c l a s s i -

c i s m a n d A f t e r . A n E p i l o g u e is f o l l o w e d b y t he 

final s e c t i o n i n t h e f o r m o f a v a l u a b l e g l o s s a r y 

a n d b i b l i o g r a p h y . M o d e s t l y p r i c e d , ye t l a v i s h l y 

a n d b e a u t i f u l l y i l l u s t r a t e d w i t h u s e f u l d r a w ­

i n g s , d i a g r a m s , a n d p h o t o g r a p h s . Classical 

Architecture s h o u l d b e i n e v e r y a r c h i t e c t ' s 

l i b r a r y , n \ \ m w V T K J N 

CONSUMER E C O L O G Y 

THE ECO-DESIGN HANDBOOK: A 
COMPLETE SOURCEBOOK FOR THE 
HOME AND OFFICE 
B y A l a s t a i r F u a d - L u k e . L o n d o n : T h a m e s a n d 

H u d s o n . 2 0 0 2 . £ 1 6 . 9 5 

T h i s s e d u c t i v e l i t t le b o o k a d v e r t i s e s i t s e l f a s ' a 

c o m p l e t e g u i d e to b e a u t i f u l l y c o n c e i v e d , e c o ­

l o g i c a l l y s e n s i t i v e a n d c o n s u m e r - f r i e n d l y f u r n i ­

t u r e a n d o b j e c t s f o r e v e r y d a y u s e ' . I t c o v e r s 

o v e r 5 0 0 p r o d u c t s a n d I 7 5 m a t e r i a l s , a n d 

i n c l u d e s d o m e s t i c f u r n i t u r e , l i g h t i n g , e l e c t r i c a l 

a p p l i a n c e s , c l o t h i n g , t e x t i l e s , t r a n s p o r t , b u i l d ­

i n g s a n d b u i l d i n g m a t e r i a l s , D I Y a n d a g o o d 

d e a l o f m i s c e l l a n e a . M o s t i t e m s a r e a c c o m p a ­

n i e d b y a s m a l l c o l o u r p h o t o g r a p h a n d a b r i e f 

d e s c r i p t i o n , a n d t h e s e a r c c r o s s - r e f e r e n c e d to a 

f u l l r e f e r e n c e s e c t i o n f o r i n f o r m a t i o n a b o u t 

d e s i g n e r s , s u p p l i e r s , g r e e n o r g a n i z a t i o n s , f u r ­

t h e r r e a d i n g a n d so o n . 

A n a l t e r n a t i v e s u b - t i t l e m i g h t be ' H o w t o 

c o n t i n u e b e i n g a c o n s u m e r w i t h o u t f e e l i n g t o o 

g u i l t y a b o u t i t ' . T h e b o o k b e g i n s w i t h a v e r y 

s e n s i b l e i n t r o d u c t i o n w h i c h s t r e s s e s t h e i m p o r ­

t a n c e o f p r o t e c t i n g t h e e n v i r o n m e n t , a n d t h e 

v i t a l r o l e d e s i g n a n d d e s i g n e r s p l a y i n t h i s . B u t 

a t a n o t h e r l e v e l , t h e r e is a d e e p i r o n y i n t h i s 

b o o k w h i c h is e n c a p s u l a t e d i n t h e w a y it m o v e s 

f r o m t h i s w e l l - i n t e n t i o n e d i n t r o d u c t i o n to a 

l e n g t h y first s e c t i o n o n c h a i r s - c h a i r s o f 

p o l y p r o p y l e n e , w a s t e w o o d , m e t a l , e x p a n d e d 

p o l y s t y r e n e , p a p e r , r u b b e r , p l a n t w a s t e , 

m a h o g a n y ( f r o m s u s t a i n a b l y m a n a g e d f o r e s t , 

o f c o u r s e ) , w i c k e r , g l a s s , f e l t , a r a m i d e fibre 

b r a i d ... N o d o u b t , a l l these c h a i r s h a v e i m p e c ­

c a b l e g r e e n c r e d e n t i a l s a n d f u r n i t u r e d e s i g n e r s 

n o w a d a y s p u t t h e e n v i r o n m e n t h i g h o n t h e i r 

a g e n d a s - b u t d o w e n e e d a l l t h e s e b l o o d y 

c h a i r s ? S u r e l y t h a t ' s t h e q u e s t i o n . I n f a c t , d o 

w e n e e d e v e n h a l f o f t h e n i c e - l o o k i n g g a d g e t s 

i n t h i s b o o k ? T h e r e is s o m e t h i n g f u n d a m e n ­

t a l l y f l a w e d , o x y m o r o n i c o n e m i g h t s a y . w h e n 

c o n s u m e r i s m is l i n k e d w i t h s u s t a i n a b i l i t y . I f w e 

w a n t to b e e c o l o g i c a l l y r e s p o n s i b l e , t h e n w e 

m u s t c o n s u m e l e s s o f e v e r y t h i n g . I f w e g o 

r o u n d p i c k i n g o u t i t e m s w h i c h a r e w e l l 

d e s i g n e d a n d h a v e g r e e n l a b e l s o n t h e m , b u t 

w i t h o u t q u e s t i o n i n g w h e t h e r w e r e a l l y n e e d 

t h e m , w c a r c s i m p l y d e l u d i n g o u r s e l v e s . 

A D A M V O E L C K E R 

EUROPEAN C E N T R A L I T Y 

CENTRAL EUROPEAN AVANT-
GARDES: EXCHANGE AND 
TRANSFORMATION, 1910-1930 
E d i t e d by T i m o t h y B e n s o n . L o n d o n : M I T P r e s s . 

2 0 0 2 . £ 4 1 . 5 0 

T h i s a m b i t i o u s b o o k w a s p u b l i s h e d to c o i n c i d e 

w i t h a n e x h i b i t i o n a t t h e L o s A n g e l e s C o u n t y -

M u s e u m o f A r t . I t s m o s t i n t e r e s t i n g c l a i m is 

m a d e i n t h e l a s t e s s a y . ' T h e P h e n o m e n o n o f 

B l u r r i n g ' b y A n d r z e j T u r o w s k i . H e t h i n k s t h a t 

t he a r r i v a l o f C e n t r a l E u r o p e a n a r t in W e s t e r n 

c o n s c i o u s n e s s h a s f u n d a m e n t a l l y c h a n g e d the 

w a y a r t h i s t o r y c a n b e w r i t t e n . B e c a u s e t h e 

m a r g i n a l i z e d a r t i s t s o f c e n t r a l E u r o p e c a n n o t 

be m a d e to fit t he s t a n d a r d W e s t e r n c a t e g o r i e s 

- C z e c h C u b i s t s o r P o l i s h F u t u r i s t s a r e n ' t l i k e 

t h e f a m i l i a r o n e s - w e n e e d to r e v i s e t h e 

m o d e l , p e r h a p s e v e n a b a n d o n i t . H e d o e s n o t 

c l a i m (as a n o t h e r c o n t r i b u t o r d o e s ) t h a t W e s t ­

e r n a r t c o u l d no t h a v e h a p p e n e d the w a y it d i d 

w i t h o u t E a s t e r n , n o r i s h e t r y i n g to r e p l a c e 

P i c a s s o o r M a t i s s e w i t h n e w i d o l s . T h e a r g u ­

m e n t is r a t h e r t ha t t he m a r g i n s , firmly s t u c k i n 

p a r t i c u l a r l o c a t i o n s a n d no t r e m o t e l y u n i v e r ­

s a l , i l l u m i n a t e t he w h o l e field. 

T h e b o o k d o e s n o t a r g u e t h i s c a s e i n a s y s ­

t e m a t i c w a y . I t s m o s t p o w e r f u l p o l e m i c i s 

m o u n t e d b y t h e d e s i g n e r , w h o h a s b e e n t u r n e d 

l o o s e to p r o d u c e a p r o d u c t i n t u n e w i t h t h e 

s u b j e c t , a b o o k w h i c h is i t s e l f a n e a r l y m o d ­

e r n i s t o b j e c t . T h i s i n c l u d e s a w a y o f c a p t i o n i n g 

p i c t u r e s w h i c h m a k e s it e a s y f o r a r e a d e r to 

g i v e u p o n figuring ou t w h o d i d w h a t . D e s i g n 

a l s o p l a y s h a v o c w i t h t h e s i z e s o f r e p r o d u c ­

t i o n s , bu t t h e resu l t l o o k s e x t r e m e l y s t y l i s h a n d 

m u c h l i k e t he p e r i o d i c a l s o f t he p e r i o d . 

T h e t r o u b l e is t h a t th i s w i l f u l n e s s g o e s h a n d 
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P e t e r M a r k l i is o n e of t h e m o s t s e v e r e of t h e 

G e r m a n S w i s s m i n i m a l i s t s , p r o d u c i n g a u s t e r e 

m o n o c h r o m e c o n c r e t e a n d r e n d e r e d b u i l d i n g s 

w h i c h h a v e g r e a t s p a t i a l p r e s e n c e . S o it is a 

s u r p r i s e to s e e t h a t M a r k l i h a s a n i n t e n s e s e n s e 

of fun a n d e b u l l i e n c e . T h i s is a s k e t c h f r o m 

A p p r o x i m a t i o n s : T h e Arch i tec tu re of Peter Markli 

( ed M o h s e n M o s t a f a v i , A A P u b l i c a t i o n s , L o n d o n , 

2 0 0 2 , £ 3 0 ) . It is good to s e e t h e A r c h i t e c t u r a l 

A s s o c i a t i o n p u b l i s h i n g g o o d b o o k s a g a i n . A s w e l l 

a s t h e s k e t c h e s , it c o v e r s t h e b u i l d i n g s in 

e x c e l l e n t p h o t o g r a p h s a n d d r a w i n g s , t h o u g h t h e 

l a t t e r c o u l d d o w i th n o r t h p o i n t s a n d s c a l e s . 

i n h a n d w i t h the c u r a t o r ' s d e r i s i o n to a b a n d o n 

a s t a n d a r d c a t a l o g u e o f o b j e c t s i n f a v o u r o f a 

l i s t o f a r t i s t b i o g r a p h i e s in a l p h a b e t i c a l o r d e r 

a t t h e b a c k . T h i s is w h e r e y o u f i n d s i z e s a n d 

l o c a t i o n s , b u t n o d e s c r i p t i o n or a n a l y s i s , a n d 

t h i s is a l s o w h e r e y o u h a v e to l o o k i f y o u w a n t 

to k n o w h o w m a n y w o r k s b y a n a r t i s t a r e i l l u s ­

t r a t e d o r o n w hat p a g e s t hey a r c f o u n d . 

O c c a s i o n a l e s s a y s s h i n e ou t fo r t h e i r w a y o f 

c r y s t a l l i z i n g a s u b j e c t , l i k e D e r e k S a v e r o n 

C z e c h m o d e r n i s m , so a l e r t to s t r a n g e c o n j u n c ­

t i o n s h e m a k e s s o m e o f t he o t h e r s l o o k d o c t r i ­

n a i r e . M a n y o f the < i ty t r e a t m e n t s b o i l d o w n to 

l is ts o f n a m e s a n d v e n u e s , w h o v i s i t e d w h e n o r 

e x h i b i t e d w h e r e , b u t occ a s i o n a l l y s i n g l i n g o u t 

i n d i v i d u a l c i t i e s w o r k s , w i t h B u d a p e s t , w i t h 

L j u b l j a n a ( a r c h e t y p a l l y p r o v i n c i a l ) , a n d w i t h 

L o d z ( h a r s h n e s s b r e e d i n g r a d i c a l a r t ) . E v a 

B a j k . u uses the e n t r i e s o n W e i m a r a n d D e s s a u 

to g i v e a l i v e l y h i s t o r y o f t h e t w o B a u h a u s e s 

a n d e v e n to i n c l u d e s o m e E a s t e r n s p i n - o f f s . 

I n c i d e n t a l l y , t h e B a u h a u s f o r m s p a r t o f t h e 

sub jec t bec a u s e so m a n y o f i ts t e a c h e r s a n d s t u ­

d e n t s c a m e f r o m f u r t h e r E a s t . A s a f i n a l 

i n s t a n c e o f t h e b o o k ' s a m b i t i o n s o u t s t r i p p i n g 

w h a t i s p o s s i b l e . I w o u l d c i t e t h e i n t e r e s t i n g 

e s s a y o n E a s t e r n E u r o p e a n l a n g u a g e s w h i c h 

s h o w s t h a t t h e s e l a n g u a g e s h a v e b e e n m u c h 

m o r e d o c t o r e d b y p u r i s t s t h a n o n e w o u l d s u s ­

p e c t , a n d t h u s t u r n e d i n t o s o m e t h i n g m o r e l i ke 

p a t r i o t i c w o r k s o f a r t . H o w t h i s H i s i n t o t h e 

t o t a l p i c t u r e is lef t f o r t he r e a d e r to d e c i d e . 
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J u d g i n g b y g r u m p y m u t i e r i n g s c u r r e n t i n E n g ­

l a n d a b o u l t he a l l e g e d a i r s pu t o n by y o u n g v i s ­

i t i n g D u t c h h e r o - a r c h i t e c t s , t h e r e ' s a f e e l i n g 

t h a t t h e D u t c h t a k e t h e v i e w t h a t t h e L a t e -

O M A N e t h e r l a n d s is w h e r e i t ' s r e a l l y h a p p e n ­

i n g . T h e r e is a l s o a f e e l i n g tha t t hey m i g h t j u s t 

b e r i g h t . T h i s b o o k , w h i c h is a c t u a l l y a b o u t 

r e c e n t D u t c h a rc h i tec t u r e , u r b a n i s m a n d l a n d ­

s c a p e a n d no t j u s t t he l a n d s c a p e o f its t i t le 

w i l l be c l o s e l y s c a n n e d fo r h a r d e v i d e n c e o f t he 

p r i m a c y o f t he L o w C o u n t r i e s d u r i n g th i s c u r ­

r e n t h a l f dec a d e a n d p e r h a p s l o n g e r . A q u i c k 

c h e c k t h r o u g h t h e i n d e x s u g g e s t s t h a t a l l t in -

r i g h t n a m e s a r e h e r e i n c l u d i n g w r i n k l y s p a r ­

r i n g p a r t n e r s H e r t z b e r g e r a n d K o o l h a a s . A n d 

t h e r e is a lo t o f r e a l l y e x c i t i n g d e s i g n . A n d the 

u s u a l n u m b e r o f d e s i g n e r s o f r o u t i n e o f f i c e a n d 

h o u s i n g b l o c k s w i t h l i t t le d e c o r a t i v e / s t r u c t u r a l 

t r i c k s . T h e s e h a v e b e e n t a l k e d - u p o n g r o u n d s , 

y o u i n i t i a l l y s u s p e c t , o f b a l a n c e a n d b e c a u s e i n 

t he n e w c r i t i c a l d i s p e n s a t i o n , s u c h d i f f e r e n t i a ­

t i ons a s b e t w e e n ' r i g h t ' a n d " o t h e r ' a r e no t p a r ­
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t e n d e n c y to c o n s t r u e e v e r y t h i n g i n s y m b o l i c 

t e r m s h a s no t o n l y f r e e d t h e d e s i g n e r f r o m a n 

o n e r o u s d u t y to k e e p o n p r o d u c i n g " m e a n i n g ­

f u l " a r c h i t e c t u r e , b u t h a s m a d e it p o s s i b l e f o r 

a r c h i t e c t s , c r i t i c s a n d h i s t o r i a n s l o v i e w a r c h i ­

t e c t u r e d i f f e r e n t l y i n t h a t t h i n g s a r e n o w 

a c c e p t e d p h c n o n i e n o l o g i c a l l y f o r w h a t t h e y 

a r e . " T h e l a y o u t i s a b i t l u m p y a n d t h e t e x t s 

l e n d to be a b o u t B e i n g D u t c h A r c h i t e c t s i n t he 
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T h e a r t s a r e no t b a s e d o n r a t i o n a l t h o u g h t bu t 

t h e r e is a w h o l e r a n g e o f c r i t i c a l w r i t i n g t h a t 

e x a m i n e s a r t i s t i c a c t i v i t y a n d o u t p u t . 
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P e r h a p s w e s h o u l d a c c e p t t h a t a r c h i t e c t u r e -
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I h a v e a l w a y s b e e n i n t e r e s t e d i n p s y c h o l o g y 

a s b e i n g r e l e v a n t to m y w o r k d e s i g n i n g b u i l d ­

i n g s a n d so I l o o k e d f o r w a r d to r e a d i n g t h i s 

b o o k . I t i s a n a c a d e m i c r e s e a r c h b a s e d se t o f 

p a p e r s w r i t t e n b y a r c h i t e c t s , p s y c h o l o g i s t s , a n d 

a f e w s o c i o l o g i s t s . R e f e r e n c e s to p r e v i o u s 

r e s e a r c h a r e g i v e n s o it w i l l b e p o s s i b l e to f o l ­

low u p the p o i n t s b e i n g m a d e . 

U n d e r s t a n d i n g p e o p l e is v e r y d i f f i c u l t a n d 

w e a r e no t y e t a b l e to b r i d g e the g a p b e t w e e n 

o u r d a y - t o - d a y r i c h e m o t i o n a l l i fe a n d a set o f 

s c i e n t i f i c e x p l a n a t i o n s a b o u t t h e w a y w e 

b e h a v e . S o p r i e s t s a n d d y n a m i c p s y c h o l o g i s t s 

w h o d e a l w i t h d a y - t o - d a y b e h a v i o u r a r e n o t 

a b l e to u s e t h e findings o f s c i e n t i s t s w h o a r e 

t r y i n g to u n d e r s t a n d t h e m i n d . 

S i m i l a r l y in th i s b o o k , the r a t i o n a l a p p r o a c h 

c a n n o t h e l p t h e d e s i g n e r s a n d p l a n n e r s w h o 

h a v e to c o p e w i t h t h e e v e r y d a y p r o b l e m s o f 

d e c i d i n g w h a t n e e d s to be b u i l t i m m e d i a t e l y . 

T h e C o n s t r u c t i o n I n d u s t r y C o u n c i l h a v e 

a p p r o a c h e d t h e p r o b l e m o f r a t i o n a l i z i n g 

d e s i g n d e c i s i o n s b y p u b l i s h i n g D e s i g n Q u a l i t y 

I n d i c a t o r s . T h e r e is l i t t le j u s t i f i c a t i o n f o r t h e s e 

b u t t h e y d o e n a b l e n u m b e r s to b e a p p l i e d to 

d e s i g n s . 

H e r e a g a i n , w h e r e the t h i n k i n g g e l s r e l e v a n t 

t o d e s i g n i s s u e s , it l o s e s r i g o u r a n d w h e r e 

r i g o u r is a p p a r e n t t he findings a r e less a p p l i c a ­

b l e to d e s i g n . I h a d v a g u e l y h o p e d t h a t s o m e 

a r c h e t y p e s w i t h s t r o n g f o r m s s u c h a s t h e M a n -

d a l a m i g h t b e d i s c o v e r e d to f o r m a j u s t i f i c a t i o n 

fo r f o r m a l a r c h i t e c t u r e a n d a l s o j u s t i f y i d e a s o f 

p r o p o r t i o n a n d the G o l d e n M e a n . T h e s e i d e a s 

a r e t o o m u c h i n f r i n g e p s y c h o l o g y to find a 

p l a c e i n t h i s b o o k t h a t e r r s o n t h e s e r i o u s s i d e 

o f a r c h i t e c t u r e . M A X F O R D H A M 
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