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The lasi sene ot indoof use projectors designed by Piero Lissoni and developed by Aniares enlarges the range
of flghtlrrg sources used by incorporating the last generation of ijischarge lamps. Made of die-cas! aluminium,
these projectors have the Control Gear (conventional or electronic] situated apart from the light body in order
to assure the correct operation of the projectors under any conditions.

FARETTO. Design by Piero Lissoni

Antares lluminacion, SA - E-mail; antares@antares-group.com 1 Phone: -f34 963 976 031 - Fax; -t-34 963 976 082

enquiry 27 www.arplus.com/eng.html
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HEALTHCARE

VIEW
Eric de Mar6 remembered: World Trade Center site proposals: Browser: letters

VIEW FROM SINGAPORE
By Robert Powell

DESIGN REVIEW

Bridge. Auckland. New Zealand MARIJKE DE GOEY
COMMENT

The hospital as building type

THEME

Ear, nose and throat unit, Graz regional hospital. Austria ERNST GISELBRECHT

Regional hospital, Hartberg, Austria KLAUS KADA

Conversion and extension of regional hospital. FUrstenfeld, Austria HERWIG ILLMAIER

Regional hospital. Graz, Austria. ARGE ARCHITEKTEN DOMENIG EISENK6CK GRUBER

Hospital, Bregenz, Austria VOLKER GIENCKE
Hospital. Mirano, Italy GIANCARLO DE CARLO
Hospital chapel, Aalborg. Denmark FRIS & MOLTKE

THEORY
How patient treatment and behaviour can be improved with new architecture

INTERIOR DESIGN
Visitors' centre. Arles, France RUDI RICCIOTTI

Apartment, Toronto, Canada JOHNSON CHOU

HOUSE
Extension, Canonbury, London SIMON CONDER ASSOCIATES

PRODUCT REVIEW
Lighting

BOOKS
Louis Sullivan: Heidegger: new vernacular architecture: Festival of Britain: landscape

DELIGHT
Catalan vineyard terraces. Cap de Creus, Spain

COVER

Ear, nose and throat unit, Graz. Austria ERNST GISELBRECHT Photograph by Paul Ott

Regional hospital extension, Styria. Austna (p56) Hospital. Graz. Austria (p44)



MITSUBISHI
ELECTRIC

Changes for the Better
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Amazing Quality

"Even engine.  “an't believe |
the curvedie latopsi :

Named for the English port~inf*nce applied its imported goods.

Liverpool department stores sell high-quality merchandise through 44 |
major stores in Mexico's largest cities. Says Mr. Alonso March, “The r.f
company was founded approximately 150 years ago. Today we have
stores from Chihuahua in the north to Cancun the south."” As Mexico's
leading department’'stbre chain, Liverpool had very strict demands for
its transport systems. “Elevators are like the skeleton of our store. If The spiretescaiatofs in Santa Fa are the onfy onea m Mearco.
they don't work we are dead! They are the principal pump by which

people arrive at the different floors. They must be safe; they must be

comfortable.” Liverpool chose Mitsubishi elevators for two reasons: v %

“Quality and price. Mitsubishi is quality." Since installation, Mr. March

has been pleasantly surprised by several unforeseen benefits. “| am very V =
happy with the level of service offered by the elevators." Even more

, a-:

surprising is the huge appeal of the spiral escalators in the Santa Fe Ttx— g
store. "Another plus is that many people come to Liverpool from Mexico, . > VJ f .
Central and South America to ride the escalators. Even engineers can't
believe the curved escalators! They say the curved stairs are marvelous Somtcustomers com* just to ride the unique escatators
and amazing. On the elevators, people can board with two or three .
baby-strollers, and they comment on the size, the speed, the safety and MB-AlonSO l\_/Iarch Mifs

irector, Liverpool S.

the ventiiation.” As Mr. March concludes, "It's something special! Mexico City, Mexi



Melco de Mexico:
Excellence (or 25

A subsidiary of Mitsubishi Electric
Corporation, Melco de Mexico was
established in 1976 and opened its first
industrial plant three years later at San Juan
del Rio, Queretaro. The plant manufactures
advanced technology elevators and
escalators, and since 1984, has been
exporting units to other South American
countries. In the past 25 years, Melco de
Mexico has sold more than 2,500 elevator
and escalator units to clients that include
some of the most prestigious hotels,
department stores and companies in Latin
America. Its elevators are installed in the
Nikko Hotel, Petroleos Mexicanos Tower,
Reforma Plus, Palacio de Hierro, while
Santa Fe Commercial Center has the only
spiral escalators in Mexico. Melco de
Mexico has also exported more than 800
complete elevator/escalator units and
1,600 sets of

elevator parts to

overseas countries.

In addition to

high-quality

manufacturing, the

company is also

highly acclaimed

for its excellent

installation,

maintenance and

) Thaplant's fast towar is a stylish
after-sales service.

piaca of arehttactura.

77w main administration bloek at
San Juan dal Mo.

Number One for Qua™

Supplying
Years

t»ehnoloov onsur»s autHty.

7n* entrsnc* to M*wo </» Muxteo *
plant In San Juan dal Mo,
Quarataro.

Tha lactory amplofa  tkUlad staff

The Evolution of Mitsubishi Quality

Real quality is not a static \
thing; it keeps moving and
evolving. Our new series

of Elenessa machine-room-
less elevators boasts
several industry firsts: such
as one of the smallest pit
dimensions in the industry;
and 1.75m/s speed elevator.
In addition, our optimized
motor reduces torque ripple
for an incredibly smooth ride,

the compact hoistway allows 't-X

architects complete freedom, and Mhiversai design
principles make controls and indicators simple to
use for everyone.

= Saving enatgy and »paca

a High-efficiency transport mechanism

a Environment-conscious industrial
waste Ireatment

EFFICIENCY

COMFORT

<~ aComfortable, quiet ride
Smooth door operation
WsHara-awaianess / Univwial design

AFETY
hiding and boarding safety
kdety In emergencies
*1 reliabHity
a”pe service spots

QuqJijy

ELEVATORS AND ESCALATORS

www.mitsubishi-elevator.com

enquiry 3 www.arplus.com/eng.htmi



Architects: Building Design Partnership
Photographer: Dennis Gilbert/View

Project: National Maritime Museum, Greenwich

Hardware
Bathroom
Washroom
Handrail
Wardrobe
Signs



Handrail Wardrobe

d line' nordic
Tel: ~(45» 36 18 04 00
E-mail: dline@dline.com

d line" centra/ eorope
Tel; +(49) 69 359 59 75

E-mail: msk@dline.com

d line" uk

Tel: +(44) 1844 299 305
E-mail; uk@dline.com

d line' asia

Tel: +603 21630616/17
E-mail: asia@dline.com

d line' middle east i africa
Tel: «f971 4 8846 505
E-mail: mia@dline.com

South europe
Tel: +971 4 8846 505

E-mail: mla@dline.com
USA

Tel: +01516 628 0271
E-mail: hha@dline.com

d line headquarter
Tel: +45 36 18 04 00
E-mail: dline@dline.com

The complete product range can be viewed on www.dline.com



oasis cubicles look like a floating wall.

Doors are
suspended from the
headrail. Feet are
hidden from view.
Aluminium frame
with stainless steel
fixings provide
strength. With oasis
there's less to see
but more to admire.
That must be why
it's often specified

near water.



Cawy Wharf station
Foster & Partrrers

Tate Modem.

Heriog & De Meuion.

British Airways
London Eye.
Marks & Barfield.

thrislington cubicles

Product; oas>": Contact; T +00 44 <0)1244 520 677
w www.thnslingtoncubide&.corr
Scale:  nts e infoOthrislingtoncU>icles.com

enquiry 31 www.arplus.com/enqg.html
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REPUBLIC OF Fritz Hansen™

This year, Architect Arne Jacobsen, who led the way for
Donish design, would hove been 100 years old.

Arne Jacobsen hos enriched The Republic of Fritz Hansen
with a range of furniture that has become some of the most

recognisable symbols of unique, timeless design of our times.

Via its lightness, choice of material and its touch of

minimalism, this combination of Danish design traditiom
and modern, international functionalism created precis
interpretations of our design philosophy. Today, Jacobsens

creations are international design icons.

Join us atwww.fritzhansen.com
orcalluson 020 7 837 2030

enquiry 5 www.arplus.com/enq.html
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This is an O|)en invitation to architects and consultants from
around the world to engage in a challenging act of creative design
that Nipulates a unique architecture and state-of-the-art museum
complex for the long anticipated Grand Egyptian Museum. Egypt,
the centre of civilisation, art, and culture, offers its unique site
neighbouring the Pyramids of Giza as a genius loci for such a cul-

tural and architectural challenge that b«t addresses the world's
Third Millennium and Egypt's “venlh Millennium.

First Fliase « 7 May to 17 August 2002. Twenty winners will be
announced October 2002 and will pass r>n to the Second Phase.
Second Phase - November 2002 to March 2003. Winners will be
annourned Jurw* 2003.

Regulated in accordance with the Revised Recommendations of
the International Competitions in Architeclure and Town Planning,
aiiopted by the General Conference of UNESCO in 1976. Official
language of the competition and all related correspondence will be
English. Official measurement system will be Metric.

Architects:

Dr. Salah Zaki (Egypt)

Dr. Galal Abada (Egypt)

Mr. Pe)er Cook (England)

Mr. Teodoro Gonzales (Mexico)

Mrs. Gae Aulenli (ltaly)

Mr. long-Soung KIMM (Korea - UIA representative)
Egyptologists:

Or. Gabatlah Ali Gaballah (Egypt)

Mr. Sergio Donadoni (ltaly)

Museologist;

Mrs. Fran™oise Cachan (France)

Deputy fury Members:

Dr. Fayza Haika) (Egypt)

Mr. Arne Eggebrecht (Germany)

Ms. Ana Maria Zahariade (Romania - Deputy UIA representative)
Technical Committee Coordinator;
Dr.Yasser Mansour (Egypt)

First Phase; Twenty winners will receive a prize of $10,(X)0US
each. Secontl Phase: First prize: $250,000US

Secondprize: $150,0(X)US

Third prize: $100,000US
A sum of S200,CKX}US will be distributed among Honourable
Mentions based on the discretion of the jury.

The Grand Egyptian Museum
International Architwture Competition
Coordinator; Dr. Yasser Mansour

Al Remayah S<]uare, Pyramids, Giza, Egypt

Tel: (2>02 386 S9 17
(2) 02 306 59 11
Fax: (2)02 386 58 71
Email: geml@idsc.net.eg
Web: www.gem.gov.eg

From 7 January to 7 April 2002. Registration may be made by
mail, eHTiail, web site online form, fax, or in person at the Giza
address. Fees for registration are S300US + S50US for interna-
tional shipping and handling, to I>e paid by bank transfer to llie
below address. Bank charges to be paid by applicants. The regis-
tration fees are non-refundable under any circumstance.

Bank Misf-Cairo Branch - 151 Mohammed Farid St,, Cairo, Egypt

Account Holder; The Supreme Council of Antiquities
Account number for Egyptian Pounds (LE): 101/37/110200/00/4
Account number fur US Dollars($): 101/11/018872/00/0
Bank Telephorw* Number: (2)02 391 3682
Bank Fax Number: (2)02 391 9779

Applications for registration must arrive no later than 18:00h (+2
GMT) on 7 April 2002. Applications are to be accompanied by:

Complete registration form with name, address, and country of
origin of the architect or team of architects applying.

Documenlalive evidence of the architect's or team leader’s right
to exercise the profession in his or her own country.

Copy of bank receipt confirming fee payment-
Competition Briefand all related documents will be delivered dur-
ing the month of April 2002 to the exact address of the registered
participants. All correspondence and inquiries should be
addressed to the Technical C<rmmiltt*e Coordinator at the Giza
address ancKur e-mail athiress. Deadline for sul>mission of the First
Phase {kKuments (two copies) shall lie 12:00h (+2 GMT) 17
August 2(X)2 at the Giza acfdress.

Arab Republic of Egypt

Ministry of Culture

Under the Patronage of UNESCO

Supervised by UIA -

enquiry 15www.arplus.com/eng.html
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Union of International Architects
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Terminal

Design )ens Ammundsen, Vilhelm Lauritzen A/S,
Jens Gudum, Hansen & Henneberg Copenhagen A/S

Denmark MS 33 14 14 141 Germany +49 2103 940 O 1 Finland +358 9 6226 760 1 Sweden +46 8 446 48 00

Iou IS Norway +47 22 SO 20 20 « France +33 1 49 59 68 68 « Netherlands +31 23 56 SO 030 * Switzerland +41 1 733 70 40
I Australia +61 2 9699 3766 - USA +1 954 349 2525 + Japan +81 3 3586 5341 + UK +44 1372 848 800
pou Sen Direct Export +45 33 31 11 66

enquiry 8 www.arplus.com/eng.html
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Bonhams

20th Century British Art

Tuesday 12 March 2002
New Bond Street, London

Patrick Heron
Fish Shop Scales
Estimate: £ 15,000 - 20,000

For information or to order a catalogue, please cont<
James Rawlin, Jenna Burlingham or Lara Grieve

on 020 7468 8365
jenna.burlingham@bonhams.com

Bonhams
101 New Bond Street, London W1S 1SR

www.bonhams.com

enquiry 12 www.arplus.com/enqg.html



The salt. Collection from Silent Gliss

Design Hegistration No. 2092909

A Stunning range of knitted Totem window treatments designed
exclusively for Silent Gliss by salt.

Silent Gliss Ltd., Star Lane, Margate, Kent CT9 4EF ENGLAND enquiry 11 www.arplus.com/enqg.html
Tel: 01843 863571 Fax: 01843 864503 email: info@silentgliss.co.uk www.silentgliss.co.uk



Ceramic Tiles of Italy

www.jtaNatiles.com

Renseignements:
Miration Comrnerciale d'italie - 26,Av. Champs Elys” * 75008 Paris * t4l. 01.53.75.70.00 - fax Q1.45£3.40.34 « ww'M.ice.it/estero/parigi « parigi@parigi.ice.(t

Ceramic Tiles of Italy, promu par Assopiastrelle (Syndicat Itaiien des Fabricants de Carreaux CNmk” et de Mat*aux Refractaires), est une marque ddpos” de Edi.Cer S.p.a., rorganisateur de CERSAJE,
le Salon International de la Ceramique pour le Bitiment el des Ameublements pour Salles de Bains-Bologne, Italie, 1*6 Oclobre, 2002. www.cersaie.it

Ceramic Tiles of Italy participe au projet € 11.il (A

enquiry 13 www.erplus.com/eng.html



elegant versatile and robust
bar and restaurant seating

Zoeftig+tCompany

Kings Hill Industrial Estate Bude Cornwall EX23 8QN UK
Telephone 01288 354 512 Facsimife 01288 355 954
E-mail zoeftig@aol.com

Website wwwzoeftig.com

Cutting-edge resources
from Wiley-Academy

Encyclopaedia of
Architectural
Technology

Jacqueline Glass

7fie Encyck”edfa ofArchitectural

Technology is the first bod” to provide a

comprehensive reference to modern

architectural technologies, encompassing all

key aspects of construction, sUuctures, environmental design and
servicing. It features over 180 entnes ranging from matenals and m
techniques to notable innovators in architecture and engineering, fl

Entries include; |

« Latest technological innovations and related topics such as sickj
building syndrome and sustainabilify 1

* Key engineers such as Ove Arup and Ted Happold "1

* Ground-breaking architects such as Le Corbusier, Norman Foster,
Herzog & de Meuron, Frank Uoyd Wright,. Ken Yeang and many J
others h

f

0471 BB559 2 £60.00 Hbk 3B4pp Feb 2002

1

Contemporary
Techniques in
Architecture-

Guest Editor - Ali Rahim

Contemporary Techniques in Architecture

explores the wtal transition between the

concept and the construction of a building.

Rahim focuses on the translation of

innovative desi” techniques into the buildings' physical
production and deals with fundamental questions concerning the

actual construction of avant-garde forms.

0470 84320 9 £22.50 Pbk t2Bpp Feb 2002

Designing for a
Digital World

Neil Leach

Designing for a Digital Work/ offers a

compelling view of what the future of

architecture may look like. It considers the X
entire spectrum of digital concerns that are

beginning to influencing architectural

production, including digital lifestyles, environments, technolo”es.
tectonics, and e-commerce. |

047C 84419 1 £24.95 Pbk 144pp Feb 2002 . |

enquiry 1 www.arplus.com/eng.htmi

Get your copies of these cutting edge titles from any

architecture store or direct from the architecture page
at www.wileyeurope.com (quoting reference T02GS)

LEY-ACADEMY



www.armourcoat.com

urface

Armourcoat Surface Finishes
Is the world's foremost
supplier of polished plaster.
sculptural effects and

innovative surface finishes.

To fully appreciate why
Armourcoat is the first
choice for clients such as
Donna Karan, Louis Vuitton
Jaguar, Harrods and Texaco,

call for a brochure today.

01732 460668

AIMMOUKCOAT

SURFACE FINISHES

Morewood Close Sevenoaks
Kent TN13 2HU United Kingdom
Tel: +44 {0)1732 460668
Fax:+44 (0)1732 450930

email; sales@armourcoat.co.uk

enquiry 7 www.arplus.com/enq.html



The colours of success
furniture, textiles, surface coverings,
architectural fittings, lighting,
accessories, materiab and processes.

14-17 May
Conunonwealth Galleries
Kensington High Street
London W8

Information
0870 429 4420

www.spectrumexhibition.co.uk



Partner in Health Care

Mitw-.: -

Consulting

Project development
Engineering
Contracting

Project management
Manag”ent

<eewe«iif5V's- 7

of

< = Hospitals

N « Spa and vireilness centers
= Senior residences
= Nursing homes

VAMED

P.0.80X 91

A-1232 Vienca/Austria
Stemgasse 5

Tel, ++43/1/60 127/0
Fax: ++43 /1/60 127/ 108
E-mail:officeOvamed.CO.at
http://www.vamed.co.at

enquiry 19 www.arplus.com/ent



European
Investment
Bank

A career in the hearl of Europe

The EtB is the long-term finoncing institution of the Europeon Union ond one of the largest multiloterol lending institutions in the world.

Plons to extend its premises in Luxembourg e nderwoy, and thus it is seeking for its General Secretoriat, Corporate Affairs Department,
New Building Task Force CeordinatTon (‘IUFI/CO), a (m/f):

Civil Engineer/Architect

Appoinfmenf for a fixed period of 3 years.

The successful condidote will be responsible for technical coordination of the New Building project. He/she will work in a team under the supervision of the
TFI Coordiixitor and Director, in liaison with the project's external learns: 'project monoger', architects/desigrters, consultir>g engineers, as well as the Bank's
directorates.

Dutfos: * Analysing technical and cost aspects of files submitted to TFl. « Formulating opinions on technical issues relating to the project. = Contributing to
coordination betsveen the wirious external parties involved and the Bank's departments. * Assisting in monitoring exterml parties’ complionce with their
obligations

Quiniificarions: = University deg"®® in civil engineering or architecture. « Proven track record in office building construction ot design Iwel. = Ewerjg.¢
in monoging major projects. Excd 'ent commond of English and solid grosp of French. = Knowledge of another Community longuoge would be on odvontage.

Skills: « Sound anafyticol skills ar>d judgement in the area involved. = Capacity to pbn and orgonise worklood. ®m Good interpersorKil skills. * Team player.
* Aptitude (or negotiating. * Good communicator - both orol and written. « Conversont with specialised software (or orchitecture such os CAD and for
project management such os MS PROJECT as well as standard IT tools (WORD, EXCEL and POWEKPOINT]|.

Applicants must be nationals of a Member State of the European Union. The EIB off*s ottrocHve terms of employment and remuneration,
with o wide range of benefits. Itis on Equal Opportunities Employer.

JNlications should include a cover letter, quoting the relevont reference number, and a curriculum vitae in English or French, and be sent to:

EUROPEAN INVESTMENT BANK, Stoffing Division, L-2950 Luxembourg,
Ref.: SGO2ARRO01. Fax: + 352 43 79 25 45; E mail: jobs@eib.org.

Applicotions will be treated in strictest confidence. They will not be returned.
Personal dota are protected by Comrrtunity Reguiation . . .
For further porticulars about the EIB, its remits and how it operotes, visit the EIB's website; http://www.eib.org.

enquiry 18 www.arplus.com/eng.html

IRISH

Inspiration can now be found online ARCHITECT

EDITOR

IRISH ARCHITECT, the Official Journal

of the Royal Institute of the Architects o

of Ireland, wishes to appoint a

PART TIME EDITOR

The holder of this new position will ensure that
the Journal promotes the objectives of the Institute
and its members and be actively involved in the continuing

development of this quality professional publication.
AJ Specification makes the vital task of specification

easier and nxire exciting. You can search our database
of acclaimed buildings by architect, building, location or
by product or supp>lter. It's the new source for inspiration.

specification

proven products from inspiring buildings

www.ajspecification.com

FaaturM Protect ACAD Centre, MiOrMeaex Hoepdel, SNeet London. Phcpto
NichotosKarte / Aicetd. Just one o< the nepvMonej bmUnga to be found
at wwwaftpecrticalioncorn

AJ SpeoAcabon Is e servce from The Architects' Journal

One ofthe cwsntuCTtON -~ plus family of intamet eervicas.

An architectural background with broad experience, literary skills
and a clear design awareness combined with an enquiring mind
will bring a distinctive and innovative personality to Irish Architect.

A 2 year contract with a realistic financial package is offered with
this new part time position.

Closing date for application: Friday 15th March, 2002

The Secretary,

Nova Publishing Limited,

9 Sandytord Office Park, Sar\dyford,
Dublin 18, Ireland.

Tel: -f3S3 1 2958115
Fax; 1-353 1 2959350
email: mailOirisharchitect.com

enquiry 26 www.arplus.com/enq.html



cvar

TWo-way switching
with rotary dimmer

The first rotary dimmer which
enables a two-way circuit.

A solution has finally been
found for hotel rooms which
allows the lighting to be con-
trolled with a rotary dimmer
from several locations. The
device concerned is an universal
dimmer which automatically
detects the connected load.

A. JUNG CM8H & CO. KG

P.0. BOX 1320

D-58569 Schalksmuhle/Cermany
Phone. V49-2355/806-0
Fax: +49-2355/806-254
E-mail: mall.vkai®jung.de
internet: www.jung.de

WPP

enquiry 9 i’leng.html

NMursJdieE

See us at the

light+building
Fair in Frankfurt, April 14 -18,2002
Halls Stand E 60



I/it STRASS” - The Original
sujimtiMi’ oil tvriry STRASS ~ The new STRASS” octagon "Lily".
u’MynnK’ni (Ki?r(rut(VS A crystal innovation from
iliMi (Httf yi>m (iisloMicrs  Swarovski.

onyriid/

40 facets, instead of 16, Ignite an
inimitable cavalcade of spectral
colours and reflections in the new
STRASS octagon "Lily". This unique
refraction satisfies every lighting
design with amazing brilliance.
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FACELIFTING

CRAZ TWO THOU SAND THREE

CULTURAL CAPITAL OP EUROPE

A NEW OUTFIT FOR GRAZ

Graz — Who’d have guessed? The Cultural Capital of Europe 2003 will transform its appearance with a series of
important architectural projects, underlining the qualities of this city and setting new directions. Three Examples:
Kunsthaus (Picture i) Architects: Peter Cook, Colin Fournier. www.KunsthausGraz.at. Stadthalle (Picture 2) Architect:
Klaus Kada. www.stadthalle-graz.at. Island in the Mur (Picture 3) Architect: Vito Acconci. www.gra203.at

enquiry 23 www.arptus.com/eng.html
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Share this experi e with us at

the International Vrade fair for

Architecture and Technology from
April 14 to April 18, 2002, in
Frankfort on the Mait

light+building
Hall 3.0, strd mi/ElIl.

Experience light.

And find out how light turns p6rC6ptiOD

enquiry 21 www.arpius.com/eng.html

into an €Xperience.

TRILUX LIGHTING LIMITED
TRILUX HOUSE, WInsford Way
Boreham Iriterchange

CM2 5PD Essex

Tel. 01245 463463

Fax 01245 462646

Internet http://www.trilux.co.uk

TRILUX LENZE GmbH 4 Co KG
Heidestrafle + D-59759 Arnsberg
Te). +49 2932/301-0

Fax+49 2932/301507

EMail tx-world@trilux.de
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What should replace the New York World Trade Center? A recent exhibition shows that brash

ARCHITECTS ARE NOT AFRAID TO PROMOTE OPPORTUNISTIC VULGARITY. SUTHERLAND LYALL FINDS GEHRY
UNEXPECTEDLY. READERS ASK IF AR LACKS HOPEFUL FOUNDATIONS, AND HOW TO MAKE PREFABRICATION HUMANE.

ARCHITECTS AT THEIR WORST?

The luige crowd that wound its way round the
block on the optuiing night ofthe exhibition of
design prop{>sal.s for ‘A New World Trade Cen-
ter at the .Max Pnitctch (iallery is evidence of
die immediate and urgent craving experienced
by so many New Yorkers for ideas about what
should be done to lepair die colossal damage
done to ihi-ir beloved city on that perfect Sep-
tember morning.

Max Protetch, who holds a personal position
as gallery proprietor in New ~ork's architee-
lural scene that has no exact parallel in Ixin-
don. had written on 20 September, just two
weeks after the attack, when the whole world
was still in a slate of shock, to aliout 90 ‘estab-
lished and iiifhieniiar architects ofi'eriiig them
‘an opportunity to show an expanded public
the ways in which architects can transform the
world’. Perhaps only in New York svouhi such
an offer be accompanied by the proprietorial
request for a ‘suggested asking price’ for the
drawings displayed. Needless to say a good
number ofarchitects responded.

Meanwhile a serious tlehate had begun in
the city about wliat could or should be done cm

Foreign Ofn<e Architects: meaning?

Ground Zer<i. The Institute for Urban Design
has produced a ‘compendium ofinitial ideas’
for the reintegration of the empty site with
tlie huge and intricate fabric ofthe surrounding
metropolis. The thoughtfully written introduc-
tion to that exhibition draws attention to ‘a
common desire to recreate, redevelop, and
rebuild the landscape of [.ower Manhattan’,
that had been dominated for 30 years by
the 110-storey Twin Towers, an urban
phenomenon that liad become an icon for
tourists without inspiring any equivalent local
affection. Although the ox erall message ofthe
Institute for Urban Design initiative is ‘the
need for reconstitution, not recreation’ ofthe
towers, sensibly within the context ofa region
that is not without considerable urban pred)-
lems, it must also be said that there is a consid-
erable body ofpopular opposition in New York
to any building al ail on what is now widely
considered to be a war grave, a holy and
haunted place.

Energetic action needed?

The City of New York and the owner ofthe site
arc anxious for energetic action to protect the
economy ofthe city and to help it recover as

Nox Architekten; post Gehry writhings.

quickly as possible from the massive damage to
the urban infrastructure in the immediate
vicinity. A group ofarchitects and planners led
by Mariiynjordon Taylor, Cdiairman of SOM,
commissioned by Sih erstein. the site’s owner,
has been hard at work for some moiillis prepar-
ing proposals for rebuilding. However, this
work is being carried out wiih a circumspection
that almost amounts to secrecy - partly under-
standable - giv'en notjust the complexity ofthe
planning, architectural, infra.structural and
engineering issues involved but, much more
importantly, the strength ofpublic feeling and
the immense and intricate legal problems that
surround the project, indiuling disputes about
h()w much insurance is due (was it one incident
or two?) and a burgeoning cloud of financial
claims from the enormous number ofpeople
who have suffered the loss of relatives, ofjobs,
ofincome and of property. Public curiosity is
huge and growing. Hence the crowds and tele-
\'isioii cameras inside and oulsidr the Max Pr<»-
tctcli Gallery.

So how well have the architects invited to
exhibit by Max Pn)tetch risen to the occasion?
Is thi.s really the best we can do
dented opportunity for architects to show how

an unprece-

Tom Kovac: gravity defying ectoplasm.



Samuel Mockbee: drawn on his death bed.

they can transform the world? I'he graphic
displays, the exaggeratrti ambitions, the formal
games and the silliness that characterize much
of this ('xhil)iiion are totally inadequate to sat-
isfy public hunger for a vision ofa new and bet-
ter New York. The show is a long way friim
being a Cihicago Tribune Competition. This
is architects at their worst. Many oflhes«- pro-
jects hardly deserve to be remembered next
month, let alone next year, and certainly not
for decades.

A rum do

The worst projects arc llie biggest and liu* most
modishly architecuiral. .Many are excrcisc.s
in post Gehry, amorphic geometry, some
shaped like the waving life forms that eluster
round thermal aelivily, deep underneath the
ocean. Why? To what end? What do these
shapes mean? (Foreign Office Architects,

Shigeru Ban; amo<lestproposal.

Oosterhuis Associates: patriotic kitsch.

RoTo; urban Intentions.

OC‘E.W North. Oosterhuis Asstniatcs, Oflice
dA, l.ars Spuybroek). Kaqiially strained and
meaningless are exercises in gravity defying
ectoplasm (Coop Himmelblau, Hans Hollein).
And what is a grieving public meant to make of
a building full of holes
cheese (Vito Acconci)?
Some architects have tried harder perhaps
most movingly Samuel Morkl)ee's sketches ofa

a high-rise gruyere

contemplative pit, drawn on his deathl>ed. One
can even sympathize for a second with the
crude defiance of Morris Adjimi’s towers, cov-
ered with stars and stripes. Fox and Fowlo have
made what looks like a seritjus attempt to cre-
ate a varied, mixed-use developiiienl. More
imaginatively, l)ut in llie same mode. KoTo
\rcliitecis propose in a beautiful model a kind
of coliseum of curving, medium-rise buildings,
surrounding a place of remembrance. Zaha
Hadid presents a series of semi-abstract

images, aecompaiiied by a surprisingly sensible
text explaining that the real design task for the
architect is to understand how cities can
respond to change.
Some architects have imitated themselves
Daniel Libeskind's jagged,
monument, Paoli Soleri’s re-demonstration of
Will
fantasy - all three somewhat empty and curi-
ously analogous.
All ill all. a pretty nim show. The three chief
lessons to be drawn by architects from the

anguished

arcolog>% Alsop's elegant graphic

exercise are never to respond to opportunistic
linostcrism. never to draw without thinking,
and fimilly that design is far too serious a inat-
UT to be divorced from the rigour ofllic brief
KR.AN(;iSniT>T

‘A .\nt' World Trade Center'exhibition, \fax Proletch
Gallery, 511 W. 22ndStreet,.Vew York, \TIOOII.
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Obituary

ERIC DE MARE 1910-2002

Eric de Mare changed the way wt see. Born in
1910. he became immensely inlluemial in the
immediate post Second World "a” period,
when his photographs transfixed tw o genera-
tions ofyiiung architects. His war had been a
genth’ one because ofill health, spent partly in
the Home Guard designing what lie called
‘frondy camouflage*, ami from 1942 to 1946,
being Editor ofour sister pa])cr, 'l he ArchitecU'
Journal (when the AJ wa.s exiled to suburban
Gheain, and this magazine was edited by Niko-
laus PcvsiuT from the same place).

But it was in the AR that his pliotographir
genius nourished, in a series of special issues
that celebrated canals, the Thames and, most

importantly, the buildings of the Industrial
Revolution, which were then ignored or !>eing
destroyetl as a reaction to the liorrors of the
nineteenth-century transformation of society.
His wonderfully contrasty pictures made us all
aware ofthe noble, Roman solidity t)l some of
the structures and the simple, honed elegance ol
their detailitig. James Stirling said of The Func-
tional TradUion, the IK)ok that came out ofa | “>57
special issue ofthe AR (with words by I'.ditor
J. M. Richards), that it showed a world of'dircct
and undecorated volumes evolved from the
functions oftheir major elements’. 5'ou can ea.s-
ily see the immense clTect of the book on the
work ofyoung Stirling and his contemporaries,
Eric was lire son of Bror and Ingrid, Swedes in
the timber trade who had come to live in lhig-
land as so many did at the time. He never forgot
his .Swedish rtM)ts, and was one ofthe people who

Left, mill, Bredford'On-Avon. Top, pottery kilns,
Stoke-on-Trent. Above, mill door, Snape,
Suffolk. Below, footbridge, Cambus-o'-May,
Aberdeenshire. All from The Functional Tradition.
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Top, Portsmouth Naval Dockyard no 14 store*
house, formerly the great ropery, 1770. Above,
Stanley Mill, Stroud, Gloucestershire. Right,
raitwayviaducts,Chapet-en-le-Frith, Derbyshire.

promoted .Scandinavian Modernism in The
Review before and after the War. He produced
the first b(H>k in English on .Asplund, and was a.s
devoted to the (iota Canal, which beautifully
cuts across low forested southern Sweden, as he
was to the 'l hames and its tributaries. Trained as
an architect at the Architectural Association in
the early '30s and a member of the RIBA, he
practised cm his own between 1936 and 194(1.
But he already started to puldish in the early
'40s. In 194h. he bravely decided that he could
not I>ear to have a job any more, and became a
freelance writer and photographer. Yet he
remained in much demand at the .AR. He was
part ofthat stunning group  Hastings. Piper.
l.aiicaster, Gasson and their friends who gath-
ered ill the private basement pub of our old
ofltces in Queen .Anne's Gate to support British
Functionalism and the rise ofa new version of

the Picturesque. His asstK'iation with the brilliant
illustrator (Jordon Cullen was panitiilarly fruit-
ful. generating moving visual polemics on what
could be done in the public realm, ifonly we
could fiiul vision. Sadly, though the images were
very jKiwerful, they largely ended ii[) in generat-
ing now unloved tracts of cobbles sunoimded by
bollards - about as far as planners ami civil eiigi-
neer.s could understand the complex and sensi-
tive human proposal ofTownscape.

On the whole. Queen .Anne's (-rate at that
lime, for all its suppressed problems, must have
been absolutely wonderful. ;It was when | got
there loo. but rather din‘erenily.) Ihic recalled
‘the pleasant summer days Gordon and ! spent
gliding along the Thames in a cruiser at the
legitimate expense ofthe Architectural Press,
taking snaps and concocting ideas’. .And,Jim
Richards used to talk al>out how he and di' .Mare

would roi?iilarly climb into a small car for a wrrk
to lour the whole comury, iiiuliiikK contciil for
Ihf Functional Tradition. The masiizine came oul
without them. | wonder how. Of his other
books, “holography and Architteture ' 19bl1 and
Anbhitei tural 1%iiogmpky 11975) were perhaps the
most iiillueiitial. and I>oth remain inijHirtant.

Ffe was a ino.st delitrhil'iil com|)anion. wittv.
sardonic Imi sensitive, long niemr)iied and kind.
He was a life-h)ng [):issioiuue atlviH-ale of.Social
(iredit. an ideali.stic |)rrdecessor ol'Keym-sian*
ism, which turned out not to work when it was
applied in .Mbena. li oll'eretl ii gentle and hapljy
existence to all. I'hrutighoiu his life, he Itelieved
that civili/ation isn’t 'easy to deline but an essen-
tial ingredient is the leisure with security that
would allow us, in U-thaby’s phrase, "to add to
what may be lo\ed™
us hotv to exleiul our love. I'l. | LR 1).\\ i.Y

l)e .Mare's work show<-d
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D31 zack
D32 minizack

Supercompact varxial-proof ftoor and
wall lighting units. Innovative product
created to light both transit arxl green
areas (passages, lanes, gardens, flower
beds, pathways, ramps, walls, etc.)
with a very low impact on the
surrounding thanks to the small
dimensions and the projection of only
few centimetres from the fixing surface.
The day effect is therefore of total

and pleasant disappearance in the
environment, coupled to a magic night
effect of radial lighting, developed

on 360° or 90° by means of reflectir’g
or coloured elements, supplied as
accessories.

Compact fluorescent, metal halide,

low voltage halogen and led versions.

UK DISTRIBUTORS

Utetask LTD

1 The Courtyard. Vicloria Rd, Seacroft
Leeds, West Yorkshire. LS14 2LB
phone0113 2652651 fax0113 2652652

Scotlarx|

Utecralft Lighting

Seaward Street, Glasgow G14 HJ

phone 0141 429 0000 fax 0141 429 5565

Northern Ireland
L.S.Agencies

5 Grange Avenue-Saintfield Co. Down 5T24 7NG

phone 028 075 107 99 fax 028 975 107 97

==.Iing.castaidi

iIfUIMINITiTiilg||(5)[MS)

via carlo goldoni 18 « 20090 trezzano s/n - milano - Italy

phone: (0039) 02.445.777.1
telefax: (0039) 02.44.56.946
e-matl: infoOcastddionline.com
WWW castdionline-com
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browser

Sutherland Lyall continues to trawl the architectural
cyberwaves mischievously and adventurously.

Look but don't touch

One theory says that architects like looking at pictures of buildings in
the same way that submariners like looking at gatefolds. Well not
exactly the same reason. Architects do it partly l)ocause that's the way
they have operated since the Renaissance when printing made it
possible. On the other hand maybe they don’t: the RIBA's vast
drawings collection, for example, is visited by scholars but almost
never by architects. \S’hatever, last month | mentioned the link
http://www.links2go.com/topic/Picture_CA)lI<Mtioiis which, as it says
is a list of image collection urls. You have to I>c very precise with the
underscore towards the end of the address to avoid a pot pouiri of
architecture, art and really tiresome soft core. In the traditions of the
internet this list has a wild mix but includes just-possibly interesting
sites such as image banks to do with Chicago, Whnice, Salisbury,
Oxford and New York. There is the Digital Archive of American
Architecture (started by Boston College fine arts department and
currently under construction) and, allluiugli it looks a tad like a
converted holiday snap show, a Monash univer.sity guide to eight
Italian gardens including Caparola and the Villa d'Ksic.

Respect?

This month’s review ofa famous architect’s site was going to be ofthat
chilly pair of Pritzker laureates Herzog & de .Meuron but, although
there are squillions of references to them on the Web. they don’t seem
to have a site of their own. Neither does Frank (Jehr). What he has is
the apparently ultimate accolade, an unofFicial site run by British
architect and multimedia designer James .Avery. 1lc asked ihe Gehry
office for information about its site. When he was told there wasn’t
even a plan to do one in the future he got to work. His site is at
http://www.frank-gehry.com/. It lists other Gehry-relaicd sites,
frequently asked questions, projects, and a site development plan.
Ominously the last entiy isjunc 2001. Running sites is a serious and
committed business and. as this one demonstrates, it’s probably far
more important to be skilled in the logistics of information
managemeni than in graphic design.

Reverse charges

\Ve last looked at the UIA site (ww\v.uia-architectes.org) in 1999 and
said things like 'stuffy ... pompously self-promoting’ and ‘'largely out-
of-date’. Today this is a site whose design is such that you need to stick
a biro deep into the muscles of your thigh to stop your head hitting
the desk from the ennui. This is a bilingual site based in Paris and the
French version is just the same - except you have difficulty reading it.
| guess people w'ho want to go on freebies will take an interest in the
congresses: one is listed this year for Berlin and, er, that’s It. Architects
may be interested in the six current competitions available - surely not
just six w'orldwide at any one time? And, naturally, 1 had a look at the
list of architectural journals. The titles seemed to be arranged
higglepiggledly with this organ near the bottom. It wasn’t until |
looked at the column on the right that it become clear that the
taxonomy was based on reading dyslexically from right to left and only
then on the initial letter of the country of origin. That means it starts
w'ith Australia and the magazine Archipress, Australia/R.AlA third
(reading right to left) and Architektur & Bauforum fourth. Needless to say
you can’t click on Archipress and go straight to its site. Admittedly that
is because Archipress doesn’t seem to have one.



letters

NAIVE AND SUPERFICIAL

SIR: Your commenl on the 'ci>rrosive eflects’ of
industry (AR February.
p30,‘l)e.stroying All the 1hings We Love’) is

the leisure

the latest and perhaps most salient example of
the Architectural Review’s uiisalisfaciory
struggle to develop a relevant aiul iiilirmative
interpretation of the world as we confront it
today. The curious blend of a reactionary con-
servatism with a sentimental aflinity to mod-
ernism, and the subscqtieiit. half-hearted
embrace of post-niodcrnily might be accept-
able ifit were a conscious < hoice. Oftins, how-
ever. there is little evidence once again, it
seems as ifthe dogmatic application ofreceived
ideas, and an unwillingness to engage with
llieir consequences has been the preferred
route. Needless to say, this is hardly appropri-
ate for one of the world’s leading architectural
journals. As such, the Architectural Review
should live up In its standing, and assume
responsibility for opening up roads along
which culture ran cominue imning. of provid-
ing inspiration, shared hopes and leadership
for the architectural profession.

Alhough | am not supportive ofit, there is
nothing intrinsically wrong with the conserva-
tive demand for a return to older traditions and
norms: | confess that your rather naive cleg)- of
Roman civilization and the associated, bloody
rituals, was hard to swallow, but even such a
radically retrospective romanticism can he jus-
tified. Similarly, a post-modern afBrmaiion of
pluralism and ambivalence as the most
humane principles of societal organization is
also perfectly acceptable. Indeed, all such posi-
tions are justifiable, so long as they are built on
solid and rrllerted foundations, and, above all,
give us reason to feel at home in our present,
or, failing that, to look forward to a better
tomorrow even pessimism, where it yields
critical insights or offers comforting dreams of
arcadia, is permissible, inspiring and useful.
What ! resolutely oppose is an unrellcctcd
resentment that olTcrs no prospect for creativ-
ity or initiative, and conionl-s itselfwith truistic
descriptions ofa necessarily inconsistent world.

The legacy of niodeniiiy is our domination
ofthe world, and its appropriation for our pur-
poses undouhtedly a mixed blessing. Even
within llic individual, purposes are usually irra-
tional and conilicting. It is therefore hardly-
surprising that in society at large this should
also the case. We should Ix* aware of this prob-
lem and seek to support to the purposes we
think best without ignoring their relative valid-
ity. Yet it is precisely this awareness, the all-

important sense for complexity and contradic-
tion which, in iny eyes, The .\rchilectural
Review increasingly fails to demonstrate.

How can you, as editor of The Architectural
Review, write that global travel is ‘fundamen-
tally unnecessary’, while presenting buildings
from four different continents in the same issue?
What privileged perspective allow's you to
effortlessly assert that tourists 'usually learn less
than what simplistic guidebook sketches tell
them’? What exactly is ‘paradoxical’ about the
fact that wealth takes an interest in poverty?
How can you lament the ‘horror’ of Australian
atid British citizens spreading their cultural
practices abroad and in the same breath
demand a ‘general cultural conversatiem’?

A useful polemic exposes and capitalizes on
contradictions, rather than falling prey to
them. The demand that the leisure industry he
‘tamed’ is legitimate, but, if successful, c«imes
at a cost of which you make no mention. The
millions (hat participate in it are neither blind
nor manipulated, but have decided that a pris-
tine and ‘authentic’ world is of little use to
them, since conservation would require them
to renounce participation in it. It should also lie
remembered that the pre-touristic world was a
world replete with a naive exoticism and
parochial absolutisms and so on.

If you wish to reverse the development the
leisure industry and contemporary life has
taken, then it is your responsibility to think
through the alternatives, and persuade us that,
all things considered, they are more desirable.
A vocabulary- of resentment and personal aes-
thetic preferences is neither adequate, nor
appropriate for a discussion that aspires to
public relevance. If we are to participate in
your \ision ofa ‘civilized urban dialogue’, you
must give substance to this notion, and justify it
in a language we can and want to share - a lan-
guage, | would like to suggest, that is aware of
its own limitations, and is built on hopeful
foundations.

Yours etc
FABIAN' FALTIN
London School of Economics, I'aigland

KATARXIS CATHARSIS

SIR: I would like to respond to the quite vicious
comment Lyall Sutherland published in AR
December 2001 on Katarxis (p31).

First | like to deplore the meanjournalistic job
we are familiar with from mediocre tabloid press
and | am surprised that your magazine, claim-
ing to be the most popular Architectural Review-
in the world, can accept to publish an article
based on insinuations and attempts ofdiscredit-
ing persons and institutions for reasons ofphysi-
cal or moral qualities and characteristics?

view

In my sense the arguments used by Lyall
Sutherland are very unhealthy assumptions
and speculations of defamatory character,
expressing a great lack of courtesy and intellec-
tual honesty.

We are not offended by any serious and
coherent criticism ofthe content and the objec-
tives ofourweb-magaztne Katarxis.

However we express our indignation ifthis
criticism reduces itself unfounded denigra-
tion of persons and their beliefs anti ideals in a
disdainful tone and ridiculizing manner!

Concerning one of the sarcasms of Lyall
Sutherland, conc erning one ofthe members of
the editorial board, being the curator ol the
monastery ofthe Holy Cross at I'omar in Por-
tugal, the following has to lie said:

The mentioned board-member is an archi-
tect and trained conservator. iu)i an exorcist or
inquisitor! The nutnastery ofthe Hedy Cross in
Tonuir is an Unesco World Heritage site and
no longer an acti\e monastery.

At this poiiu it is used as a cultural facility
and operates within cultural ic)urisin and
symposium and art event programmes.

| am available to provide other information
concerning the goals and institutional connec-
tions of Katarxis ifthis can 1~ useful.

1 would really like to insist that this letter is
published as a right of answer to the defama-
tory comments on Katarxis by Lyall Suther-
land.

Yours etc

LUCIr.X STEIL

Kditor, Katarxis, V'iseu, I'ortugal

Katarxis, a utb-zint dedkatfd to new traditional
architecture and urbanism.
http://luciensteil.lipod.com /katarxis

HOW HUMANIZE?

SIR: Had it not been by the highly respected
Ralph Erskine, the projecting elements made
to look like individual townhouscs on top ofthe
rnulti-storey Greenwich [musing (AR Januaiy,
p40) would probably occur under ‘Outrage’.

As you admit, the results of humanizing pre-
fabricated construction may ‘seem strange’.
They do indeed even if by the skilled hands of
Erskine.

Yours etc
JOHN MAC:SAI
Chicago, L'SA

editorial notice
ELECTRONIC IMAGES
The .-\R can accept electronic images only in the

most exceptional circumstances. Technology- is
notyet sufficiently integrated.
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WITH MINERAL WOOL

excellent fire retarding properties

excellent thermal insulation
good sound reduction

modern design
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Burning Questions
Brilliant Solutions

Pilkington Pyrostop
Pilkington Pyrodur

Buildings intended to handle high volumes of traffic call
for careful planning when it comes to fire protection. As a
result, it often takes an innovative approach to permit prompt
detection of fire and smoke, prevent fire from spreading
and provide exitways that are both accessible and safe.

Over 20 years ago, we introduced fire-resistant glass to
achieve maximum life safety and property protection and at
the same time permit brilliant architectural solutions that fea-
ture spaciousness and transparency. Ongoing enhancement

of fire-protection and optical properties are responsible for Pi I ki N gto N

the fact that Pilkington Pyrostop’ and Pilkington Pyrodur™
have become a permanent part of the contemporary archi-
tects repertoire. In close collaboration with authorities and
leading system suppliers we continue to work on it.

For further information please contact:

Pilkington Deutschland AG Haydnslrafie 19 D-45884 Gelsenkirchen
Telcfon -49 (0)209 | 680 Telefax +49 (0)209 | 682056

E-Mail brandschutz(~pilkington.de Internet W'TA'\".pilkington.com
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House by Ch»n Soo Khlan (photo Albert Um); HedM*s nriitterpikn for one-oorth; Gellery Everson by Tengguanbee Architects and William LIm (photo Albert LIm)

View from
Singapore

Under economic pressure from other
Asian cities, Singapore is reinventing
itself for the twenty-first century.

Will Singapore survive for another hundred
years? It is a question occasionally posed by my
acquaintances in South-East Asia. When | con-
sider cities in Asia which were formerly seats of
power - cities such as Angkor in Cambodia
(802-1431), Ayuihaya in Thailand (1351-
1767), and Fatehpur Sikri in India (1570-
1585), | am reminded that some ofthe greatest
centres of economic potency and cultural
achievement have fallen victim to changes in
circumstances beyond their control,

By any account Singapore is now considered
to be a global city. Saskia Sassen suggests that
in certain ser%’ice industries, currency dealing
for example, Singapore serves a global city
function.® And in ‘A new mapping ofthe world
for the new millennium’, researchers at the
Department of Geography at Loughborough
University UK. place it among the 10 so-called
'Alpha cities in the world in terms of global ser-
vice space’.’

But its operating costs and manpower costs
are no longer competitive with places like the
Shenzhen Special Economic Zone in southern
China, and its manufacturing industries are
‘hollowing out’. In short, Singapore must once
again reinvent itselfas it did upon becoming an
independent nationstate.

On 4 December 2001 plans were revealed
for one-iinrlit a new ‘urban quarter’ to culti-
vate biomedical research and research-driven
industries. The master planner for one-north is
London-based Zaha Hadid Architects who
were selected in an international competition.
The masterplan covers 190 hectares of land,

some of which was formerly British military
bases and officers’ housing. Over the coming
years, the area will I>ccome home to an antici-
pated 50 000 new residents, and accommodate
70 000 workers.

Itis in the nature ofa global cit>- that the sky-
line is punctuated by the signature architecture
of a coterie of so-called ‘global architects’, a
significant number of whom are located in
London, New York and Tokyo. Singapore’s
new Supreme Court Building designed by Fos-
ter & Partners was unveiled to the public on 5
January 2002. The nine-storey rectangular
building accommotlates 27 courtrooms and is
topped by a two-storey structure in the form of
a steel-clad ‘discus’ housing the Court of
Appeal. The new Court, which will be com-
pleted by 2004, is intended to boost Singa-
pore's internatioital standing as a dispute
resolution centre in intellectual property, cor-
porate finance, biotechnology and World
Trade Organization (WTQO) agreements.

Meanwhile the Singapore National Librar>-
Building, dubl>ed a ‘libraiy for the twenty-first
centiir)”’, designed by Ken Yeang, started on
site in October 2001. It has undergone some
changes since Yeang won the international
design competition in 1999, but essentially it
remains true to the original concept.

Curiously, not one architect in Singapore has
yet been able to make it into the global architec-
ture league to the same extent as Malaysia’s
Yeang. But there are a number ofindividuals
and firms who are perhaps on the verge ofdoing
so. Architect William Lim, the doyen of Singa-
pore practice William Lim Associates deiines a
‘global’ architect, in the Singapore context, as
one who is operating internationally at the invi-
tation of foreign clients'or de\ elopers and not
hanging on to the coat-tails ofa Singapore devel-
oper. By Lim’s definition Australian architect
Kerry Hill, the principal of Kerry Hill Archi-
tects, who has been based in Singapore since

1979, might be considered a global architect, for
the practice is currently building and designing
projects in Bhutan, India, Dubai, Sri Lanka,
Canada. Australia andjapan. Kerrv' Hill is still
on a high after being presented with an Aga
Khan Award for the Datai Hotel in Langkawi,
Malaysia (AR November 2001, p62).

One ofthe younger firms which is beginning
to stir interest internationally is SCDA Archi-
tects, whose principal is Yale graduate Chan
Soo Khian. The architectural language of
Chan (sec ARJuly 2001, p50] has sustained a
three-month long debate in the Singapore Auhi-
tect (AVI) and The Straits Times, on a regional
(tropical) architectural language. The debate
was initiated by a workshop led by Chan in the
Department of Architecture at the National
University of Singapore and fuelled by an edi-
torial in the SA penned by respected architect
Tay Kheng Soon. Tay, who is an advocate ofa
tropical modern architectural language of‘line,
edge, mesh and shade’, lakes exception to
Chan’s pursuit of a language of‘space, light,
structure and surfaces (implying planes)’. Tay
argues vehemently that local architects have to
reject ‘the facile and supine recourse to Euro-
pean design baggage’. Chan re.sponds that ‘this
is a continuing process concerned with dealing
with the tropical climate with new structural
and formal devices'. Chan is curremly building
in Shanghai, New Delhi and New York while
Tay is working on projects in Ho Chi Minh
Chty and Malacca.

Two other young firms on the vci*c ofinter-
national acclaim are WOHA Architects -
Wong Man Suinm and Richard Hassell, and
KNTA Architects Tan Kay Ngce and Tan
Tcck Kiain. In 1999 WOHA won the Interna-
tional Award of the Australian Institute of
Arclutccts for their Emerald Hill House and a
year later emerged as winners in an interna-
tional competition for Boulevard and Stadium
MRT stations in Singapore. Their recent



Singapore Management University by KNTA Architects; Maple Avenue House by WOHA Architects (photo Albert Lim); Supreme Court by Poster and Partners.

Maple Avenue House is indicative ofthe qual-
ity oftheir work. In December 2000, KNTA
were the winners, in association with Edward
Cullinan Architects, ofan international com-
petition for the design ofthe Singapore Man-
(SMU)
masterplan. K.N'I'A who have offices in I..011-

agement University campus
don and Singapore have projects in Tokyo,
.Sydney and Seattle.

To sustain economic growth, and global
cotiipetilivencss Singapore needs to constantly
renew and ujjgrade its workforce. To that end,
ihe country has a policy of welcoming inward
migration of highly qualified people in those
areas in which it seeks to secure a global advan-
tage. In 2001 the Urban Redevelopment
Authority (URA) revealed a new and revised
version ofthe concept plan for the island cater-
ing for a population of5.5 million. This esti-

mate has been revised upwards as the target of

April

Next month's issue celebrates die work of a
younger generation of architects in the UK.
Collaborating across disciplines, a growing
awareness of environmental issues and a more
fluid approach to practice characterize this new
generation. The recent pre~ ramme of National
Lottery funded public building has also helped to
shape vision and provide tangible opportunities to
build. Britain has no formal competition system
for public buildings, so it can be difficult for
emerging practices to break throu”. In recent
years, new opportunities have become available,
but enlightened private patronage for small
projects such as houses, workspaces, shops and
restaurants, which form the mainstay of younger
practices, is still crucially important Many
projects shown in the next issue are modest in
scale, but all are distinguished by strong formal.

4 million which formed the basis of the 1991
plan was reached in September 2001, much
earlier than expected.

Singapore is already, according to the Dutch
group MI'RDV, the most densely pcipulaied
countr>' in the world.» (Hong Kong and Macau
may be more dense but they arc now part of
China.) When the population reaches 5.5 mil-
lion, there will be 7237 inhabitants per square
kilometre (assuming an additional 100 square
kilometres ofland is reclaimed from the sraj,
This population density is renected in some
new initiatives in public housing.

In laic 2001, an international competition
was held for the design of a 50-storcy public
housing project (with a plot ratio of 1:8), on the
edge of the city. In December 2001, five prac-
tices were shortlisted from an estimated 200
entries. The winner ofthe competition will be
known in March 2002.

material or spatial invention. Wells Mackereth's
Covent Garden hotel and restaurant complex is a
model of metropolitan sophistication, sensitively
carved out of an existing building. Likewise
AlHbrd Hall Monaghan Morris’s conversion ofa
1950s industrial building for feshion company
Monsoon displays an intelligent treatment of the
original fabric. A new house in Hampstead by
Alison Brooks Architects delights in an
ingeniously elegant approach to detailing. Cottrell
& Vermeulen's school in Westcliffe-on-Sea
explores the properties of recycled cardboard as
a building material. And in Newcastle. Thomas
Heatherwick’'s imaginative urban square enlivens
the public realm.

Buy the AR at a discount and keep in touch with
the excitement and richness of architecture
worldwide by using the enclosed subscription
form or contact us on our evolving website:

www.arpius.com

Will Singapore survive for another hundred
years? The Island has no hinterland, no natural
resources and its locational advantages are not
guaranteed in perpetuity, yet it is inconceiv-
able, for most people living here, that it will not
continue to flourish. But to survive it will
require a huge elTbri of will, creativity and
adaptability to the changing global circum-
stances. The government is slaking the future
of the city-state on creating a global niche in
the biomedical sciences, iiif(K-omm technology
(ICT) and media industries. Architecture will
itie\'itably be an integral part ofthis process of
re-invention. ROBF.RT mMWELL
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design review

BRIDGE, Auckland,
NEW ZEALAND
ARCHITECT

marijke de goey

One of the challenges of using
standardized geometry is how to
create a variety of forms, Dutch
designer Marijke de Goey shows
what can be achieved in her
radical design for a small
pedestrian bridge over two
artificial lakes at the Alan Gibbs
Trust Park in Auckland, New
Zealand. De Goey originally
learnt how to make sculptural
objects through her training as a
jewellery designer. Her work
includes the bridal tiarafor the
recent royal wedding of Dutch
crown prince Alexander to
Maxima Zorreguieta. Made of
white gold and diamonds, the
tiara is shaped like two bridges

Bridging discipli

Comprising a skeletal cuboid steel structure

supporting a walkway, this bridge resembles

a piece ofjewellery in the landscape.

to fit across the bride's forehead.
For the New Zealand project,
the miniature is powerfully
transformed into the
monumental. Using 22 welded
tubular steel cubes each
measuring 3 x 3 x 3m to support
an aluminium walkway, de Goey
elaborates on the basic concept
of linked cuboid forms. The
walkway winds in a decidedly
perilous fashion between the
cubic steel skeleton, which
makes the simple matter of
traversing the bridge an
adventure not for the faint-
hearted. Completing the slightly
surreal tableau, the water ofthe
lake has been coloured an intense

blue using environmentally-
friendly pigment.

Engineered by Peter
Boardman, the structure weighs
11 tons and was transported to
site in two prefabricated sections
by a Russian helicopter. (Due to
adverse weather conditions the
pilot was forced to land in a
private field, much to the
surprise ofa local farmer and his
cows, who proceeded to lick the
structure, showing a surprising
measure of bovine aesthetic
appreciation.)

From a background of
jewellery design and fine art, de
Goey has successfully
orchestrated a dramatic change

Part of the bridge being delivered by
helicopter. It was prefabricated in
two fection* and assembled on site.
2

Linked cubes form a striking,
angular geometry.

3

De Goey’i experience of jewellery
design was the basis for the
transition to a larger scale.

4

Angular walkway Is supported by the
cuboid skeleton.



different types of welded junctions

of scale. Personally supervising
the welding of the steel, its
means of assembly and the
painting process with the same
care she would exercise in her
own workshop, her sculptural
bridge resembles jewellery
adorning the landscape, in the
same way that jewellery graces
and enhances the human body.
ALAN BROOKES
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edge-of-town sites. In the era offunctionally driven architecture, when
the answer to eveiy problem was to measure and calculate, the hospi-
tal became the technical building ty'pe par excellence. Servicing provision
was a major priority, with statutory levels of heat and light provided
artificially and ofcourse closely controlled artificial ventilation. How
patterns of doctors, patients and visitors could be worked out like a
traffic system, the complex routes controlled with batteries ofsigns.
Materials and surfaces were chosen to be clean and cleanablc, yet also
to be uniform and efficient. The hospital became a wondrous great
machine, reassuring in its efficiency; yet it could also be a labsTuiih in
which the patient felt lost, shiifficd from department lo department,
level to level. A few decades of growth and change new machines,
difterent medical practices - made it more haphazard and less efficient,
the labyrinth more impenetrable. 'I'he steel rusted and the concrete
spalled. The Utopian moment of building afresh had passed, and the
bureaucratic norms intended to establish a plateau of good practice
I>ecame a limitation. The rules ofhospital design left less freedom, and
it became regarded as a building type that was worthy and dull, more
or less lost to architecture.

The Graz contribution
When asked to name the last archiiec turally s~yficaiu major hospital
in the UK, architects usually mention St Mary’s on the Isle ofWight
by Ahrends, Burton and KoraJek(AR February 1991), aprqgjcct started
20 years ago and complete by 1990. Despite an obligation to use the
rigid nucleus ward template, ABK managed a lively oi*anization and
sense ofplace, while their art programme acknowledged the healing
influence that the quality ofsurroundings has on jrcople beset by wwry,
doubt and fear, In retrospect, it marks the last heroic moment ofpublic
welfare provision when there was still some sense ofoptimism and gen-
eronty. There have been a few notable small clinics and tttrgeries of
high archiiecnira] quality in recent years but, in Britain, such largd Mrtv
ho”lkals as bat's been completed are relative])' uninspired, and the
omenitun of PFI pn~eCttbold out little hoire for the immediate
Repoeitind k™ that ail is not with this method oCPfoctifemem!”
and Kk ii 1>y tui» bu«»wss-driven, widl krtfliiefitntfrka * fntne and
almomihltI'*dry StjbnS' -
1h aecl|tfi*ptb'eQivril*SirO)) ~e|i™:~Mhe standard.® tow ™ hptll*
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ers
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within, and a TV in every room.
erectly, the frightening medical gadgetiy kept asi|M

Aalto’s Paimlo sanltorium. 192t - the epitome of Modernist
hospital design. Ground floor left; typical ward floor right.

Ofcourse the operating rooms and imeiisive care facilities are as tech-
nical and machine-like as ever, but they belong to a separate world
away from the private rtKinis.

The supposed domesticity is questionable on two froms; on the one
hand it dilutes the reality of domesticity, turning it into a banal gener-
ality, a shallow symbol of comfort that can hardly convince. On the
other hand it avoids the atmosphere ofpurit>- and danger so aptly con-
veyed by the Modernist hospital. Often life is really at risk, attd one
submits oneself to j)rocedures that in the world outside would be
defined as crimes - nowhere else is it legal to stick a knife into anyone.
It is therefore reassuring to ktiow that it is done with the utmost efll-
ciency by well-trained people in recognizable uniforms, that the battle
against the bugs is being well fought, It is reassuring also to witness the
several thresholds one must cross, from the dociimenlation at recep-
tion through the uniformity ofthe ward to the sterile areas where con-
sciousness is expunged and treatment takes place. In other words, the
still a kind of
sanctuary and notjust a hotel with an operating theatre attached.

Several of the hospitals shown m Um issue are from in and around
Graz, the capital of Styria. In the 19HOs and ‘90s this second city of
Austria hosted an architectural movement tliat has been reported often
in these pages (see ARs December 1988, April 1990, Novcmin'r 1993,
October 1995). In an enlightened moment of political patronage, pub-

hospital does need to be a recognizably special place

lic buildings and social housing schemes were systematically opened up
to arfhiterlural competition, which produced both innovative design
and useful public debate. Unfortunately in the local election of 1991
the pofiikal balance changed and the patronage collapsed,* and these
days most leading Graz architects are building elsewhere. But In-fore
the movement died, its methods had penetrated the hospitals author-
ity, the Kiuikenhau”gesellschaft iK. AGKS), who have acted as a highly
enlightened diem body. Tliis has led to a wave of new buildings and
etttension* wop in competitions by some ol’thc best (»raz architects
that isjltft coming lo fruition. 'I'ney show that the architecture of the
h”)ital need not be blotted out by technical and bureaucratic
(ja(}pjs: (lvatindeed a balance In'tween the technical and the humane

can nml nnitt be struck. Phey remind us that a sick person needs the
Unet cnruftt%considere<l| surroundings, that daylight and view are pre-

(ious. that Iflatge institutions are needed for safety and efficiency, they

el~bf planned and easily naMgablc. They .sliow us once again

and repetitive buildings the proviskm ofspecial archiiee-

iits and a dift'erentiatiem ofparts can break down the scale
recognizuible places, Piyi KR BLUNDELL jONES

VmBnhshl', ..." ' Kt4nliMii.22January 2002.
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EAR, NOSE AND THROAT UNIT,

Graz Regional Hospital, Austria
ARCHITECT

ERNST GISELBRECHT

The Regional Hospital of Graz marks an
important moment in Austrian social and
architectural history. Builton a low plateau to
the north of Graz between 1903 and 1912, it
had an unprecedented 1970 beds and was
organized by a new body, the Regional Building
Authority. Architecturally it consisted of a
series offour storey pavilions, Classical in
spirit and designed by pupils of Otto Wagner.
One of these pavilions had become occupied
by Graz's internationally renowned Ear. Nose
and Throat Unit, which struggled to maintain
its high standards in the antiquated buildings,
so a competition was held to renovate and
extend the Wagnerschule pavilion. It was won
by Ernst Giselbrecht.

The old building's Classical front stands on
the crest ofa steep slope, visible from across
the valley and complete in its elegant
symmetry. Obviously the extension would
have to be put behind. There was also the
problem that the old building was listed, yet it
required repairs in its original craft technology
and avoidance of major alterations. Giselbrecht
therefore sought to place highly serviced
treatmentrooms and operating theatres in the
new block, while leaving wards, offices and
lecture theatres - itis a teaching hospital — in

the old. He avoided attaching the extension
directly, and consequent violence to the old
building's back: instead he left a gap between
the two, with glazed passages as connecting
links. He did however need to add fire*stairs at
the corners ofthe old building and he had to
extend parts of the third floor facade. These
additions were made in a modern vocabulary
following the Wagnerian geometry.

The cliffin front of the old main facade
always made a lateral approach necessary, and
the centre of the whole hospital complex lies
to the west, so it made sense to create new
entrances facing that direction, while making
separate provision for emergency arrivals by
ambulance to the east. Wisely, Giselbrecht
made no attempt to continue the symmetry of
the Wagnerian conception, though he did
respect the central axis of the old building by
retaining it as main public link leading to the
original main stair. A second link further east at
ground and first floor levels has become the
main route for doctors and nurses entering the
new wing. The main entrance for the whole
department is now in the gap between the two
buildings, and while the public turn left into the
new or right into the old. doctors continue
straight on across a small open court to their

CLINICAL PRECISION

An extension of a distinguished ear, nose and throat

hospital department is both efficient and lyrical.

own entrance behind. This courtis the new
heart and an important visual reference point
while moving about the building, decorated
with a geometric artwork in polished stone by
the Czech sculptor VVaclav Fiala.

In section, the new block consists of three
layers; a day<patient clinic and emergency
service on the ground floor, three operating
theatres and associated facilities on the first,
and a service floor above. To the back and
north-east, the twin bed-sized lifts make a
service tower, bringing the new building to a
complete stop while, at the entrance end, it
remains open and ambiguous, with a projecting
wing-like shade to the second floor roof
terrace that signifies openness and welcome.
The south-west side also has a fully glazed
ground floor set back behind piiotis, indicating
the location of the most public interface; the
day-patient clinic. The glass walls allow views
out from the waiting area, and there Is even a
covered terrace for sitting ou1 Linked visually
at high level by clerestoreys, consulting rooms
are conuined by a shiny red partition including
red doors, a striking gesture in an otherwise
white and neutral building. Although red might
mean fire or danger, and these are rooms
where grim discoveries might be made, it does
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first floor

ground floor of both old and new buildings (scale approx 1:750)
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Day-patient waiting area is linked
to generous ground floor terrace.

main entrance
da’'-pabentsw*mg
court

ambuli~ce entrance
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speech tiierapy
teaching

research

operating theatres
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standard wards
pnvate wards

stair

Behind is old building with new
glass vertical circulation tower.
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Automated perforated louvres
prevent overheating by sun.

4

Main entrance mediating between

old and new.
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EAR, NOSE AND THROAT UNIT,
Graz Regional hospital, Austria
Architect

ERNST GISELBRECHT

seem appropriate to cheer them up in this way:
all white, the whole thing would have seemed
too antiseptic.

Trained as a mechanical engineer.
Giselbrecht is a stickler for detail and received a
generous enough budgetto use expensive
materials — polished stone in the washrooms,
for example. Every corner seems nicely made,
every fitting well-integrated. Frameless glass
and stove-enamelled panels make for slick
elevations, and solar control is provided by a
new variation on one of Giselbrecht's favourite
themes: horizontal meui louvres, this time
perforated for reduced lightwhen closed.’

The high level of specialist servicing is not
made too obvious, and there is seamless
continuity between the technology ofthe
architecture and that of the medical equipment -
all speaks of scientific efficiency. One ofthe
technical advances most prized by the doctors
and notimmediately obvious in the architecture
is~e provision ofelectronic networks to allow
operations and investigations to be filmed and
recorded, for work up the nose and down the
throat is only just visible to the surgeon, let alone
to surrounding colleagues or students. Miniature
TV cameras now allow all to be seen in detail,

and operations are routinely recorded on video
tape for teaching purposes and in case of future
complications. Equally, awhole lecture theatre of
students can see on large screen and hear an
operation take place without crossing the
threshold of sterility or risking getting in the way.

One slightly amusing detail is an obsessive
provision of clocks, for in public life generally,
they have disappeared in favour of personal
watches, whose private time is now generally
considered universal enough. But having
hospital time displayed on every floor leaves
room for no ambiguity: it spells teamwork and
control in no uncertain terms. The architect
told me that a leading consultant even objected
to having a digital clock in the lecture room,
asking for it to be replaced by one with aface:
no less accurate of course, just a spatial
representation, and one developed in
accordance with a now outmoded technology.

These things are symbols of the prevailing
ethos. Shown around by one of the younger
consultants, | gained a strong impression of
their pride in their new building and the
expression itgives to the efficiency of their
organization. For the manager of hospitals
too, this was the best of the bunch. An

updated version of machine-made modern,
the architectural language shows the
machine aesthetic fulfilled as it never could
be in the 1920s. In a vulnerable and life-
threatening situation, one could feel grateful
for such calm surroundings, for the reality
and rigour of technical control and the latest
and best equipment. Surely this is better than
being palmed off with a stage-set offering a
fourth-hand myth of domesticity.

PETER BLUNDELL JONES

Architect
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Protect team (competition)

Peter Muller

Project architects
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Court with sculpture by Vaclav
Fiala is new heart of complea.
6

New lecture theatre In old
building.

7

Consulting rooms are in red,
bringing a cheery touch ...

... to a building that might otherwise
have seemed overly clinical.

9

Looking out through perforated
louvres when they are closed.
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If the economic and efficiency arguments for
building hospitals in a rational modernistway
persist, and if this means keeping largely to
rectangular forms, regular column grids, and
repetitive fields of cladding, Klaus Kada
demonstrates that the result need not be
oppressive. He won the competition against
such talents as Volker Giencke mainly for his
site strategy, which resolves contextual
relations with a few deft strokes. The site
was on the edge oftown, a downhill east-
facing slope next to the old hospital building
which now has another use. Kada placed the
bulk of his hospital at right-angles to the old
building, corner to corner, creating a shared
outdoor space and borrowing its drive for
ambulance access and services. His new
north wing is a two-storey tract of treatment

facilities and operating theatres. Behind this -
with a dividing gap - lie a couple of ward
blocks set parallel and in line, but with a void
between them. This void is occupied by a
glazed hall, the highest element ofthe
complex and its social centre, it looks out
towards the south, away from the town to a
country view.

Kada's master-stroke was to add a third
ward wing projecting from the south side and
skewed bi degrees from principal
orientation. This angle was borrowed from
the road bordering the site to east, and Kada
further exploited itin low terraces both to
north and south. These platforms resolve the
fall In the landscape, allowing expansion of
service rooms at basement level. Ward wings
project dramatically beyond them on pilotis

KRANKENHAUS KADA

Hospitals are buildings for all, but they rarely offer proper

public spaces. Here is a hierarchy of spatial experience ranging

from the semi-private ward to the public domain.

to both south and east. The most important
effect of the skew in angle is the raised
plateau of entrance court created in the
eastern corner. Spatially continuous with the
glazed hall through the great window, the
court is visually central to the whole
complex, and on the outside It feels
protected. The good view beyond is
preserved for. instead of surrounding the
building with tarmac and drowning it in a sea
of cars like most hospitals, the land to the
south-east and south-west is a garden,
luxuriantly planted with trees and shrubs.
The visitor’s car park is demoted to the
eastern corner across the road: a low and
unobtrusive place. Liftand stair are provided,
leading to the curved walkway above, which
bridges the road then traverses the garden to
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Hartberg, Styria, Austria Arrival at the entrance over the
ramp.
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the building. A further lift and ramp allow
directaccess from a closer car drop-off at
the bridge's end.

One can imagine tut-tutting about the
changes of level and difficulties of access for
the elderly and wheelchair bound; for many
architects the knee-jerk reaction would have
been simply to avoid the whole apparatus, yet
access problems are solved, the road is
crossed, and the great bridge provides the
most dramatic and memorable entry
sequence of any hospital | have ever visited.
You arrive in the triangular court and are
funnelled towards the entrance, with
glimpses into the great glass hall beyond. Slip
through the doors and another drama
unfolds. The four-storey hall towers up. day-
lit to the south when blinds are open, and
side-lit to the north at upper levels too. Main
circulation consists of bridge links at upper
levels, connected to stair and lift. The latter
is glazed, so unusually in a modern hospital
your sense of vertical location is preserved
rather than anaesthetized. The three levels
also identify themselves by offering different
experiences. Middle floors lead through
straightforwardly to the three ward wings,
but the top floor reveals the underside ofthe
roof, ending to the east with a terrace where
patients can sit out.

The ground floor is the most complex.
Mext to the entrance is the receptionists’
booth, created as building within a building.
Ambulant patients attending clinics are
invited to wait in the open area beyond - the
central space between the two building
tracts. Just a storey high with a glass roof, this
area is more intimate than the tall part of the
hall. Towards the west end Is the main
staircase, its bottom flight skewed to the
angle of the south wing in response to the
diagonal thrust of the approach. Further
over, but still within the hall space, is the
cafeteria. Here visitors wait and convalescent
patients meet, but it also conveys a more
general suggestion of hospitality. It has an
outdoor terrace to the west. Continuing the
social theme, the ground floor end of the
south wing - otherwise mainly administration
— contains a small chapel, unobtrusive yet
centrally placed and easily reached. It is
differentiated from the general fabric of the
wing by double doors and a projecting side
bay. while the seating, altar and raked floor
orientate it just south of east.

Behind the hall to the north is the zone of
medical Intervention, with operating
theatres, recovery rooms. X-ray and other
diagnostic facilities. Kada accepted the
disciplines of sterility and medical procedure,
creating the usual labyrinth of corridors and
thresholds. Surprisingly though, he managed
to allow the operating theatres daylight,
letting doctors and nurses see out to
surrounding mountains. Fragile glass seems
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REGIONAL Hospital.
HARTBERG, STYRIA. AUSTRIA
ARCHITECT

Krlaus Kada

to threaten the sterile environment, but with
today’s glazing and sealing methods and the
provision of positive pressure ventilation,
there is no reason to suppose it less safe. For
people confined all day. view and daylight are
as desirable as for those In less taxing
occupations. As itfaces north, there is no
problem with sun.

Patientwards are largely on first and
second floors, with a third level on the west
wing only. Mostly there are four beds to a
room, with some twins. Patient rooms face
south and west, enjoying the best views to
garden and sun, while nurses’ stations and
services are across the corridor to the north.
Solar gain is restricted by automatic sunblinds
on the southern facades, which completely
change the building's appearance. Corridors
have end windows, and also gain daylight
from the side via clerestoreys, while the top
floor corridor has a full rooflight. Although
the column and slab construction system is
regular and efficient, Kada was able to ring
the changes with room arrangements, so
each wing is subtly different from the next,
and their ends also vary.

Detailing, as usual with Kada, is crucial for
the ethos of the building. The steel structure
of the hall seems daringly slender, with
thinnest possible supports for the glazing and
most delicate tie bars for roof trusses. The

layering of the facades incorporates
sunblinds almost like kinetic sculpture: no
compromise of add-on here. And as with
Kada’s earlier buildings, elements are
carefully juxtaposed, with deliberate gaps to
allow them integrity. Two examples should
suffice. Many architects would have run the
south wing straight into the body of the
building rather than just connecting it with a
glazed link. The chosen arrangement leaves a
tantalizingly unnecessary external corner
space, but it avoids collision details and all
such repercussions, and it allows Kada more
of his beloved bridges. The second example
is the waiting area on the ground floor. Set in
a gap between the hall and the treatment
wing, it is treated like a courtyard
internalized, with its own glass roof. Not
only does this maintain the structural
integrity of hall and wing: it also creates a
transitional space for a transitional function.
The building has heavy servicing provision
with large basement areas for plantrooms and
underground ducts for tempering incoming air
— an increasingly familiar practice. But Kada
does not overemphasize servicing. And he
manages to underplay the elaborate fire
precautions that must be in place, and whose
demands often kill spatial continuity in
buildings of this kind. Each ward wing has Its

own emergency stairs and the hall can

presumably therefore be regarded as
sacrificial, but one gets no sense of heavy
compartmentation while walking around.

In general character, Hartberg recalls early
Modernist hospitals and sanatoria, with an
optimistic feeling of lightand air and a promise
of brisk efficiency. The kind of architecture Jan
Duiker tried to make at Zonnestraal is shown
70years later to be realizable without leaks
and without excessive heat loss and gain. But
the greatest triumph lies surely in the
hospital’s spatial coherence and strong sense
of place: it shows that despite all rules,
regulations and technical limitations, a modern
hospital need not be a technical monster or a
disorientating labyrinth. After Kada had won
the competition and was developing the
design, there was a call to cut out the
‘extravagant' hall - those square metres
apparently undedicated to any particular
medical purpose. Fortunately the design had
already gone too far and this philistine move
was successfully resisted, for without the hall
as its heartand centre, is notthe building quite
unthinkable? PETER BLUNDELL JONES

Architect
Klaus Kada. Graz

Photographs
Gisela Erlacher, 2.8, 9. 11
Peter Blundell Jones, A. 6, 7. 10. 12

Angelo Kaunas. I. 5
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Convalescent terrace.
8
Typical four-bed ward.
9
Bridges over entrance hall ...
10, 11
... are main theme of public space,
and...
12
. attopmost level lead to roof
terrace.
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The regional hospital of
Fiirstenfeld belongs to the
ambitious wave of care provision
of the beginning of the twentieth
century which included the Graz
Regional Hospital and, like that
larger example, it was fulfilled
architecturally with a
symmetrical-fronted
Wagnerschule pavilion. As often
happens with hospitals, it was
extended piecemeal over the
years without much thought of
the larger picture, and even the
central entrance hall got an
insensitive 1950s conversion.
The whole thing had become
untidy and inefficient, so the
intention of the 1998
competition was to devise a plan
in three stages to extend and
rebuild, recovering the dignity of
the listed historic parts while

reconverting interiors and

|

Colours ar« Inspired by Klee
paintings, but...

2

... the fenestration is very
sophisticated, with automated
opening windows and movable
grey glass panels which can be
moved by Individual patients from
their beds.

COLOUR MOVES

Slowly, a major hospital in Fiirstenfeld, Austria Is being transformed with

additions that are both lively and very responsive to patient demand.

providing a series of extensions.
lllmaier won with a scheme that
attempts to complement the old
building with new parts in a
distinctive new vocabulary that
nonetheless echoes something of
the scale and rhythm of the
original 1910 building. Since the
hospital had to continue in
operation during rebuilding, the
phasing ofthe building process
was taxing.

Illmaier decided to retain the
two-storey Classical frontage of
the existing building, restoring it
faithfully and reconstructing the
entrance hall. He built new
behind. As in Giselbrecht's
hospital, he decided to use the
old rooms as wards and offices,
building an entirely new highly-
serviced block for the clinics and
operating theatres. In the final
plan, this block is linked back to

the main building by two
passages, left for patients and
right for doctors. Between them
will be a small open court,
outdoor extension to the
cafeteria which will sit atthe
heart of the reorganized
complex. There will also be a
small circular chapel, centrally
positioned. Ambulances will
arrive at the emergency unit at
the back: operating theatres will
be on two levels to the right,
while clinics for day patients will
be to the left. The whole building
will be raised halfa storey above
the ground to comply with
existing levels.

But all this is yet to come: so
far only a couple of new pieces
have been built, the most
substantial being the new wing of
patient rooms to the rear and
the left. Planning is relatively

straightforward, but the
architectural vocabulary is
unexpected. The multicoloured
glass facade was inspired by a
painting by Paul Klee, and the
two sides are more different
than they seem to be at first
glance. The east is largely
opaque, with a few windows
added to illuminate passage and
staircase.

On the west side are patient
rooms on two levels, and the
facade is much more complex.
Not only do windows open:
there are also vertically sliding
panels of grey translucent glass
to cut down light. These are
driven by electric motors and
controllable by the patients. So,
many different options between
open and closed are possible, and
the facades are lively and mobile.

Projecting horizontal sunscreens

5713
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for boch room levels extend the
layering. On the front corner of
the building. llimaier has added a
different kind of glass structure
for the common rooms:
translucent above and below and
a slot of transparency for the
view. llimaier likes to articulate
elements like the lift and side
stair in a clear and simple way,
and these set the pattern for the
vocabulary of the later additions.
The lift shows its white steel
frame within the bolted*on glass
cladding, and the side stair has a

tubular steel structure
supporting it at a single point.
Also admirably delicate is the
canopy slung over the stair on
stainless-steel rods.

This is not the first ‘old and
new' project undertaken by
lllmaier: he made a bold and
uncompromising
reinterpretation ofa school
building of similar period a few
years ago, and made it clear
there too that there would be no
aping ofthe old building’s style.
His use of lightweight structures

CONVERSION AND EXTENSION OF REGIONAL

HOSPITAL, FURSTENFELD, STYRIA

ARCHITECT

herwvwig il lmaier

ground floor as projected 2005

ground floor now (scale approx 1:1000). Blue existing, green new

3
Careful articulation sets pattern
for development over neat years.

and glass is a reminder of how
much building technology has
changed during the past century,
and while it is worth preserving
the old building historically and
ecologically, it makes little sense
to limit the new one for the sake
of consistency. When the whole
complex is complete, it will have
been reinterpreted functionally
and made much more efficient
but it will have two visible layers
set in contrast.

| spent a delightful day last
Easter with the architect, an
engaging fellow and one ofthe
rising stars of the Graz scene.
Three months later | received
the news that he had gone on
holiday in Greece, saw
somebody In difficulty swimming
offa treacherous part of the
coast, and in his generous and
impetuous way had rushed in to
save them. Within minutes he
had also disappeared and was
drowned. His sister, an architect
too. has taken over the practice.

PETER BLUNDELL JONES

Architect

Hcrwig llimaier
Photographs
Peter Blundell Jones



The new Graz West Regional
Hospital occupies flat land close
to the western boundary of the
city, growing up next door to the
uninspiring Accident Hospital
built in the 1970s. It enjoys good
views of the hills to the west, but
the local contextis grimly
suburban, with the usual
extensive car parks. In basic
concept it is quite similar to
Kada's recent hospital at
Hartberg (pSO), in that most of its
accommodation is disposed in a
series of linear wings (each two
rooms and a corridor wide),
articulating different functions at
various levels in different wings.
Butitis a larger and more
complicated building than Kada's:

taller, and with more wings.

DrtJil of the end of the western
ward wing.

2

Western ward wing Is supported
bjr canted columns. Horiiontal

metll visors layer the faeadi.

To understand the plans, it is
easiest to start at the top and
work down, as this establishes the
basic geometry and column grid
before the variations start to
occur. Third and fourth floors are
almost identical. They consist of
two aligned south-west facing
ward wings linked by a central
glazed access hall. The four-bed
rooms occupy the side with light
and view, while shallower rooms
containing services and nursing
stations are opposite, facing
north-east, as with Kada’s ward
wings. At this level you already
see the roofs of the other wings: a
further ward wing up to second
floor projecting on the south, two
parallel treatmentwings to north.
The roofs ofthe latter carry

REGIONAL HOSPITAL, GRAZ, AUSTRIA

ARCHITECT
ARGE ARCHITEKTEN DOMENIG
EisENKOCK Gruber

service floors treated sculpturally
as separate pods with canted ends
and a different cladding. These
contain all the air-handling
equipment and the distribution
ducts: no need for windows,
every excuse to be roof-like.
Dropping to second floor finds
the third ward wing in place,
south-east facing with balconies.
These show a touch of luxury as
the rooms are Sonderk/osse, in
other words dedicated to people
who pay or are on private
insurance schemes. There are
only two beds per room rather
than four, but the allotted space is
not vastly increased, and it is to
the credit of the architects that
the privilege of this wing is not
made more obvious. The glazed

hall linking the higher wings has
now became L*shaped and
includes a small cafeteria. Down
another level, and the two
medical treatment wings start:
the outer northern one contains
the main operating theatres and
associated functions, the inner
one intensive care. A band of
rooms opposite is the surgical
administration and the western
ward wing has become the patient
preparation area. Despite the size
of the complex, central
circulation remains relatively
short and clear. Skewed walls in
the connections to the treatment
wings consistently indicate the
major direction, so from the
shape of the space you know
which way to go.

HEALING WINGS

Articulated by a responsive plan and subtle tectonic gestures, this new

local hospital in Graz tames and humanizes a complex programme.



second floor plan

ground Hoor plan (scale approx 1:2000)

Real complications start at
ground floor, with two skewed
routes played off against the
column grid. The main pedestrian
entrance arrives from the front of
the Accident Hospital at higher
level and to north-east. Itis
brought straight through on a
stair and a long ramp to terminate
next to the lift and main stair. The
other main entrance is nearby, its
lobby skewed to the line ofa
street beyond to north, which is
also followed by the ramp up
from the basement parking.
Where the two routes intersect
is the main stair, set inside its own
glass cage but still fully visible,
rising right up the centre of the
building. On the south side, a row
ofdoors leads out to the
southern garden space embraced
by the right-angle of ward wings.
A long curved wall swings in to
meet the entrance, almost
seeming to continue the line of
the ramp opposite across the hall.
As formal devices, these diagonals
and curves, indeed the whole
linearity, is familiar from the
Domenig oeuvre and highly
fashionable today. But more
important chan the sheer visual
effect is the meaning. Allowed
some independence, the
building's routes start to show
their own logic and significance:
they are not just made mutely
subordinate to the Cartesian grid
as in the '60s and '70s. It does not

make much difference in terms of

mam entrance
adrrunistratkXi
out-patients
departnwits
radiology’
pathology
staffdining
ramp

existing hospital
pnvate ward
general ward
intensive care
operating theatres

distances walked or corners
turned: but it does individualize
the circulation spaces and allow
directions to be read. It also
creates a contrast between static
enclosures — normal boxy rooms
-and the dynamic in-between
spaces of entry, foyer, stair, and
general circulation spaces on the
way to somewhere else.

The medical treatment wings
continue in a similar vein as the
floors above. Beneath operating
theatres are laboratories and
endoscopy, beneath intensive
care the X-ray department. But
the ward wings give way to other
functions: east is taken over by
day clinics, south by general
administration and - as with
Kada's hospital — a small chapel.
Most importantly, the west
wing becomes the sice for the
staff cafeteria, visibte through
glass, and it becomes public
further down, fed by the same
kitchens. Thus once again,
hospitality is a main theme ofthe
entrance and foyer, and visitors
know immediately where they
can get refreshment. It gives a
place for a pause, where itis
possible to sit and chat over a
visit, to await the outcome of
emergency intervention on a
loved one. or to find the strength
to face up to bad news.

The basement, unsurprisingly,
is mainly services and car parks,
but digging out two courtyards in
the medical treatment area has

Regional hospital,

GRAZ, Austria
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allowed daylight into the kitchens,
pharmacy and workshop. There is
also an extensive staff changing
area, a reminder ofthe huge
numbers of carers who must daily
make the transition from private
citizen to soldier in the battle
against disease.

The substance ofthe building is
In-situ concrete, in the form of
columns and slabs. Daringly, the
western ward wing is carried not
on the normal vertical pilotis but
on V-shaped columns canted in
different directions on the two
sides. Obviously this helps with
structural stability in an area
which is effectively two storeys
high without structural partitions,
but rhetorically also it helps free
up the space with arrival ramp

and cafeteria, making them larger
in scale, more dynamic. On the
south side, the facade is held back
behind the V-columns, showing
without ambiguity that they carry
the three horizontal floors above.
Given that this is a vocabulary
of skeleton and cladding, there
are different kinds of cladding
vocabulary for the different parts.
Pure glass constructions help
differentiate circulation areas
from more permanently closed
rooms, and different kinds of glass
are used, some curved and some
translucent. On the ward wings
facing the sun, horizontal metal
visors project out, layering the
facade. Changes in building
vocabulary make tectonic sense
and help further to articulate the

kind of place-making gestures
already discussed in relation to
the plans. We shall have to wait
until this large complex is
complete and fully operational to
judge its final success, but the
impression so far is that Domenig
and Eisenkock have once again
managed to tame and make
coherent an extremely complex
programme, and their
architectural rhetoric, while being
attractive in itself, is most
effective in serving this end, The
depioyment of the programme
into a number of narrow wings
with glazed connections, as with
Kada’s hospital, allows for good
orientation and almost constant
daylight and view.

PETER BLUNDELL JONES

Architect

Arge Archliskten Domenig Elienkdck Gruber,

Graz
Photographs
Paul On

3

Typical room In the private
Sofirferktosie wing.

4

Detail of louvret.

Balconies add a discreet sense of
luxury to the private wing.

Tectonic gestures help to create a
sente of place. Ward wings facing
sun are shielded by metal louvres.
7

The clear glass cladding
differentiates circulation areas
from the more enclosed spaces.
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Model showing the
configuration of ward wings.

sketch ofview from bed section through ward (note descending television)

Rewarding experiences

6213 A new approach to hospital ward design based on patient needs at different stages of treatment.



Volker Giencke is one ofthe
leading Graz architects' and was
runner up in the competition for
the Hartberg Hospital in 1992.
Five /ears later he won the
international competition for the
Regional Hospital in Bregenzat
the other end of Austria. Itis still
under construction and will be
presented in full at a later date.
For this issue we concentrate on
Giencke’s ideas about the design
of the patientroom and its
relation to the outside world. His
attention to detail recalls Aalto's
statements about the design of
Paimio.

For someone marooned in a
hospital bed, the view out ofthe
window is rather important, so
the bed should face it directly
rather than from the side, Giencke
argues. The cill must be kept low
in keeping with the patient's
recumbent position, and it can be
made broad enough to siton
when the patient is well enough to
start leaving the bed. The space
beneath it accommodates heating.
For the very sick patient, view is
restricted to be the ceiling above
and beyond the bed, so the
surface must be attractively made.
Giencke folds it around over the
bed like a canopy, providing
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typical ward plan (scale 1:80)

indirect artificial lighting to avoid
glare. The patient's television folds
down from the ceiling like one in
an airliner. As the focus of
attention, the ceiling must not be
dark, but daylit, so the patientis
aware of changing light. Giencke
provides a clerestorey panel just
below celling level, then adds a
horizontal baffle internally. This
cuts off the direct light path to the
patient's eyes, preventing glare,
and provides a reflective upper
surface to bounce light back onto
the middle ofthe ceiling. The
underside of the baffle will also be
reflective but mirror-like, giving a
reflected view through the middle
windows of the park below.
Sunblinds on the outside unroll to
protect all but the clerestorey
from direct exposure, while the
inner blind can cover the main
window panels leaving open the
one at bed level, preserving a slot
ofview. The combination of
panels, the layering and provision
of blinds both outside and built
into the glazing cavity, promises a
lively and mobile facade.

PETER BLUNDELL JONES

| See for mfwU'Ke AR December 1988. April
i990.Febmary»ndApril 1991 October 1995,
March and October 1996, September 1998.
June 1999.
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HOLISTIC GRID

Designed in the late '60s but only now complete, this hospital In Mirano by Giancarlo De Carlo explores the

*

notion of the grid as a flexible, neutral framework that sensitively orchestrates light and spatial relationships.

Few buildings designed in 1967 but not
completed until the late '90s would
command much interest, but Giancarlo De
Carlo is among the most thoughtful and
respected architects of his generation and
despite the delay, several of his ideas have
remained unrealized elsewhere.

The fashion in hospitals in 1967 was for
huge deep'plan high*rise blocks, but Instead
De Carlo suggested a low courtyard plan
with two inhabited storeys planned on a
tartan grid. This neutral flexible framework
allows ready access and servicing within
which different kinds of functions and their
architectural forms might be set. It seemed
to De Carlo appropriate for a hospital, both
to accommodate the internal changes of
programme and to allow expansion by
addition of departments. In the event, the
flexibility was exploited by programme
changes even before construction began,
while budget limitations caused the building

to contract rather than grow.

Hug-like, the initial and Ideal plan shows a
series of variously sized fields divided by
regular strands, sometimes warp, sometimes
weft. These strands become communication
channels of various kinds - wide or narrow,
public or private, people or services - which
occur like the different coloured stripes of a
tartan. In contrast with these strands, some
ofthe fields in between can be left vacant,
forming holes which bring light and air into
the plan. They can be of different sizes and
penetrate the volume to different depths.
The grid as abstract system thus sets up a
series of relations at various fixed sizes,
which are habitable in a variety of ways.

In section, the essential idea was to organize
everything on three layers. The ground floor
has all the main treatment rooms, clinics and
operating theatres. This largely artificially-lit
internal world is heavily serviced with
elaborate thresholds, rules of dress and
procedure, and positive air pressure against
infection: it is necessarily the most machine-

llke pan. The upper floor, by contrast, carries
the patient rooms and wards, and because
only the roofis above, there is endless
possibility of daylight, both vertically through
rooflights in passages and sideways from the
many courts. Everyone gets a view out and a
glimpse of sky, even if many views are
relatively short. Between the two inhabited
floors runs a shallow servicing layer, an
endless room for the pipes and wires. This
seemingly extravagant arrangement allows any
kind of service to be fed from above or below,
and systems can be added and renewed with
minimum disruption. A curiosity of the initial
plan was that the upper floor was the more
complete of the two, setting the pattern for
the whole. The ground floor with its various
departments was then permitted to take over
the space defined by the column grid.

The plan and model of the original
competition entry are self-contained and
evidently worked mainly from the inside out;
an abstract system owing nothing to the site.



Hospital, mirano. italy

ARCHITECT

GIiANCARLO De Carilo

West elevation. The modest two-storey
building is organized around a series of
internal courtyards.

2

Ambulance arrival on long south side.

3
Internal courtyard at upper level.

4

Courtyards are formed by the
interaction ofthe frid, bringing light
and air to internal spaces.

S

White tiled exterior Is articulated by
escape staircases.
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Hospital, Mirano, italy
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The low volume ofthe hospital merges
with the flat lagoon landscape.

7

Main entrance and reception space.

8

Link between main entrance and public
corridor.

9

Internal staircase.

10
Nursing station on the top floor.

10



long section looking south

long section looking north

upper level plan (scale approx 1:BS0)

De Carlo is normally the most site-sensitive of
architects, but this place - close to the edge of
the Venetian Lagoon - is very flat and lacks
long views, while the older hospital buildings
dividing the site from the main road offer little
inspiration. Nonetheless, in developing the
design he tamed his grid with two irregularities
as added limbs; at the south-east corner a
diagonal block for the day patients’ and visitors’
entrance plus cafeteria, on the west side a
ramp and curved canopy for emergency
vehicles. These two gestures tie the building to
its context, the restaurant's corner placing and
angular stance making it more liminal: a
transitional space between hospital and outside
world. On its roofis a terrace for the doctors,
set next to their library restroom, another
breakaway from rhythmic discipline.

The corner placing also helps disguise one
of the oddnesses of the building; that the main
public route runs along the east side, rather

—F*IL
m
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than down the middle as Classical precedent
would suggest. This reflects the anti-
hierarchical and anti-axial nature ofthe '60s
grid, and also the fact that the three spines
running through the building serve different
purposes; the east is public, the middle a
medical corridor for doctors, nurses and
patients on trolleys, the west a dirty corridor
for services and waste only. Placed close to
the service access, the latter is only ever seen
by staff, and is definitely backstage. Thus
moving from east to west there is a clear
public/medical hierarchy. Moving from south
to north at ground floor level is similarly
hierarchical: the first block has day clinics to
east and emergency to west, the middle one
X-ray to east and operating theatres to west,
and the end one more operating theatres and
intensive care. The rationale is that as you
move down the building you come to different
departments: the deeper you penetrate, the

surgical wards
2 orthopaedic wards
3 inlemal courtyard

Architect

Glancarlo De Carlo -

Competition project team

Armando Barp. Georg Solms. architects
Building project team

Susanne Wettstein. Guido Zordan. architects
Site director

Giuseppe Svaldut, engineer

Furniture

Inso Infrastrutture Ospedaliere. Firenze
Photographs

Antonio Garbasso. I. S. 6

Peter Blundell Jones, 2. 3.4, 7.8

more intensively medical it becomes.

Passage through the building Is marked
rhythmically by views into the various
courtyards, the two-storey ones being the
main orientation points, with round windows
in the passages as added articulation.
Repeated as frequently as first planned, the
courts might have become confusingly
repetitive, but it is not a problem so far. On
the outside the same rhythm appears as
within, picked up by the ends of the long
rooflights and the fire stairs. If the white tiled
facades seem a little dated, they are at least
preferable to those of most other hospitals
of the period, and on the whole the building
is much gentler than its rivals. Most
memorable about it are the light-filled upper
corridors and the intimate patient rooms
which overlook plant-filled courtyards, an

apt memory of the cloister.
PETER BLUNDELL JONES

4713



6813

HOSPITAL CHAPEL.
AALBORG, DENMARK
ARCHITECT

FRIIS & MOLTKE

The Lutherans (particularly the
Scandinavian kind) have produced
many of the most moving
religious buildings of the last 100
years. Quiet manipulation of cool
light, precise understanding of
calm space, sensitivity to
landscape are some ofthe
qualities that have informed the
best churches and chapels of the
north since Asplund and
Lewerentz. There is also a
profound understanding of death,
ofthe need for rites of passage
and of dignifying relationships

between the living and the dead.
The chapel by Friis & Moltke at
Aalborg South Hospital is very
firmly in this tradition. At first
(and to most people) the building
seems very simple indeed. A
precise white rectangle is relieved
only by a double*height cube, a
few slots and the main entrance -
a generous wide portico which
leads you past a court, mostly
devoted to a sky-reflecting pool,
towards the welcoming wooden
door. By this time, you have come
through a simple route over the

DANISH DIGNITY

The chapel may have been displaced from being the centre

ofthe hospital (p40). but it can play its part in healing.

|

Chapel stands soma distance from
hospital In a young oafc grove.

2

Public antranca, which leads...

3

... past the pool and chapel to the
main entrance.
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ground floor

basement (scale approx 1:700)

Hospital chapel,
Aalborg, Denmark
ARCHITECT

FRIIS & MOLTKE

south-north section

grey granite setts ofthe car park,
along a perfectly cast in-situ
concrete wall, among a grove of
young oaks, which at the moment
are call, thin and elegant-—
gradually, they will become more
generous as their canopies grow
to shelter grieving visitors.

Once inside the building,
visitors are deflected left towards
the chapel anteroom, attracted by
a glazed lightwell. Another left
turn brings you into the chapel
itself, a tall and noble white
volume. It is made iuminous by
siots in the ceiling, and by a long
thin court on the south side
which contains a golden wave-like
sculpture by Erik Heide. A thin
window high up in the east wall,
which has a painting by Stig
Brogger. does not dazzle like, for
instance, the Romanesque slit in
the apse of Torcello, but serves
to remind ofthe forces of nature.

That odd experience of coming
into the chapei and seeing the
Heide wave under the iight of the
sky is one intimation that the
building is very much more

entrance

foyer

linitwell

chapel

hearse entrance
pool

court

office

hearse turning
plant

staff

chilled area
autopsy
forensic aiAopsy
turwiel to main bwldng
recevwig room

complicated and subtle chan it
seems at first sight. In fact, ~"e
clean prismatic perimeter
contains an unexpected series of
spaces, and is but the upper part
of a highly technical building
which is mostly underground,
linked to the main hospital by a
tunnel that connects to the
subterranean layer that underlies
most such buildings.

On the lower floor are the
autopsy rooms, the cooled
corpse store, the forensic
dissection chamber and staff and
training quarters. A ramp thatis
entered through gates on the
south side of the upper floor
leads down to a generous
underground manoeuvring area
for hearses. All this mechanical
and (for most of us) rather
sinister area is made bearable by a
light court punched down next to
the pool that greets visitors at
the main entrance. Along the side
ofthe pool, a slatted screen
allows some sunlight to get down
to the lower level, but prevents
you looking down into the



autopsy rooms (or even being
aware of them). A lift carries
coffins from the lower floor to
the ceremonial one.

Throughout, construction Is as
simple and unobtrusive as
possible. Structural elements are
in*situ and precast concrete,
rendered white above ground. In
the ceremonial parts, floors are of
granite; elsewhere, they are
finished in linoleum, that excellent
and often under-appreciated
material which is used throughout
the main hospital.

In Denmark, architects can still
aspire to the Gesamtkunscwerk.
because in one of the richest
countries in the world, there is
astonishingly still an industry in
which craftsmanship can be an
essential element, as itwas in
Jacobsen’s day. Friis & Moltke
have a product design department
which was responsible for all the
furniture and light fittings on the
ceremonial floor. Their unfussy,
thoughtful, solid details add to the
calm and reassurance of the place.

HENRY MILES

Architect

Friis a Moltke. Aaltwrg

Project team

Palle Hurwitz. Stefan Magnusson.
Etben Nielsen. Carsten Jensen. Max Due,
Saren Ravn. Peter Sand. Ole Madsen.
Gudrun Ostergaard

Product design team

Ove RIx. Sercn Pedersen.

Ste”n Magnusson

Landscape architect

Peter Sorensen

Photographs

Helge K. Oisen

4

Chapei: ali pieces of furniture and
light fitting are designed by the
architects.

S

Court brings light to basement
rooms.

Light well in foyer deflects visitors
to chapel...

7
... to be greeted by Erik Heide's
wave lit from the sky.
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theory

Mom h«)spiuil paiienls may g»*i ihc pci**ou-il imptuion ol'a

for only a few miiuilrs a day and sHghdy longer periods ofpersonal
care fV<»in nurses and llicrapisis. However they often remain in
bed. or ifthey arc more foitunale sit, for many hours with little to
do. This may well make them even more susceptible to the envi-
ronnieiit and more sensitive to it. It is rensonahle therefore to
assume that environment may be a contributory factor to their
sen.se of well-being and aeriial recovers'. Over a eeiuur)- ago
Horenee Nightingale noted ih*' elVeel ol ilu ii surroundings on her
patients.'

Our research .set out to test the proposition hy measuring t’firets
on patients of hospital arehiirrime. Many in tfar fiehl jxmred scorn
on our work, su”esting that p;itienis in hosliiial have other things
on their mind than the (piaiin orarchiicclutT. In fact, we found
patients extraordinarily responsiNc u» and artieninic a)>nut their
surixKindings. We also found that not onK «.m their time in hospi-
tal he substantially inijn‘oved ilimugh good arcliilecture but also
that the treaimeiu they receive a[>peai”to be fetdtanced.”

One general medical and one mental health hospital were
upgrading their aecomntodation using what is currently ettnsid-
ered best practice in hospital design.* In eaeh ease the hospitals
were pro\iding new wartU but using the sitrm* patterns ofjtatient
referral aiul same ireaimem regimes in the new buildings as they
had in the old one.s. In many <ases medical and clinical siallTvere
the same, riiis enabled us, as far as is praetieally possible, to see
clearly unv enVcis resiilltug from changes to patients’ environ-
ment.*

Poole Hospital Tntst svns refurbishing a series ofexisting | ‘M>()s
general wards, in the original waixls there weiv .six four-I>ed bays
atul six one-bed bavs with lavalorie:s at eaeh end of the ward. In

the rcfurliished unit there are Ib single In'cirmnns ami three four-
bed ba\
natural limber and have en.siiite bathrooms.

At South Dtnuis Healili NHS 'Prust in Brighton the original
acctunmodation lor the mentally ill comprised 15-hed wards in
i\pt( al \'irioriaii brick institutionu! buildings with eharacteristi-
eally higit ceilings, riiesi* were replaced Mith a ne\\ medium secure
mental healthcare building designed by Ptmell and Moya using
oiiK single rooms and now known as Mill View Hospital Hove.

Tlte new bedrooms luwe a clean simple iuirrior using

Higher satisfaction

In Ixith the newly designed wards, patients showed very slgnifl-
eanily higher les'cls ofsiitisfaction with their surroundings. R.iiings
ghen by patients in the newer hospitals were signiru‘antlyiigher
Ibr appearance, overall di-sign and spatial on™nization. I*aticuis in
the two new sets ofwards were particularly pleased with iheii own
private an’a, whether it was a room t»ftheir otvii or a bay in a mul-
tiple 11 war<l.'

Signiileuntly more ofthe patients in tlie newer wards told us ihai
the environment had helped them to feel better. We went on to
ask them alxjut the treatment they hatl received and the stall who
had cared for them. Remarkably, patietits in the newly designctl
en\ironments gave .sigiulicanily better ratings to their aelual treat-
ment. Indeed they also thought more highly of the slalVtreating
them. In mo.st eases iltesdwcre actually tlie same people. Some of
these din'ereiices were in»i statistically signirieaiii btit tin* overall
picture is remarkably eleai; sMijailents
were more eonteiii. thought the) had received better treatment
and that their doctors, nurses and therapists were more lu Ipful
and attentive.

HEALING
ARCHITECTURE

For a long time, we have supposed that good design will improve patient well-being. Now we have figures to

prove it. Bryan Lawson reports on how patient treatment and behaviour improved with new architecture.



So far, although this is empirical esidence to supfxiit our arguflK iM
abmit the elli-<t ol arehileetiire on patients, it still remains InrgeT)
siibji'i'tise. Two clti<'siioiiH remain. First, do the patients actually
bi‘iiefit from this in real health miteomesl' Seeond. what are the
major i ontrihiiloni architei tural fat tors res[M>nsihle.*

File two health trusts imoKed mrinitored the patients and pro-
X'ided us with a mass of data about ibeit progiess while in hospi-
tal. Measuring patient progress is not as simple a mailer as it
might seem since there are many {Hilential indicators with per-
ba)>5 the most obvious Ix'ing length of treatment.

In fact many palieiits in both our physical hospital and menial
luwpiial siimpie.s were ielea.sed signirn aiuly more (Juiekly from ilie
ni'w wards than from the old ones. Non-operative acute patients
showed a signillcant rediniion of some 21 per cent in treatment
times and mental health patients a reduction of 11 |M‘r cent.

However, there are inieresling inilicaiors that further «-ou-
iribute to the picture. In our physical hospital, analgesic medita-
tion is largely taken on demand within preseribed limits. FluTe
was a draniatit n'duttion in the amouni ofanalgesic medication
taken by the patients tm the new wards.® KilTet lively here sve see
patients requesting less paiii-killing medication in the new bospi-
Lil w.tiil rn\ir--iiHr>» iiit than in the old.

In a mental In .dlh hospital it is noimal to reeonl many items
ofpatient Indiaviolir including all instances ofverbal abuse, phys-
ical violeuee lowartU others anti physical sell haiiu. [I'liesc
rccortls were .sIndird and the results quite remarkable. W hile the
-Himd)er of iuUtlents t>f verbal and physieal abuse |emainetl
hugely the same, their .sesrrity dropjx'd fluiie signilleanily in the
new wards. Fbe number of instances of patients injuring them-
selves wa.s dramatically reduei-il by two thirds. Patients wlio

it)
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in

old wards new unit

B normal care = intensive care

average length of patient etay: mental unit

iMu omc purtinilarly distressed ami are < cmsider(‘d a tianger to
tRemselves are normally gut lor a j)eriod into seclusion in ii safe
nMini with iinense .Mij>er\'M<iry care. The amount olTiine tills was
necessary was reduced by a remai kahl<- ?U per cent in the new
null with an average rediui tion ol'nine days, from 13 to lour In a
t\i)k a) stay.

A clear and 4'onsistent |i& hue emerges Rroin a very complex set
ofdiita. Patients in the new ImiMings s< em lo s|X*nd h'ss lime in hos-
pital and ap(K*ar to feel le” physieal ])ain or to Ik* psychologically
calmer. In addition to making life better ft>r patitmts, this muM in
turn make life easier fi>r tIM* stair, (I | (ainly in the mental hospital.
Finally ofcourse this inay'*M'll result in sgi™neaiii savings in the
cost oftreatment, but we ItdM' yet to show and to (Juantiry it.

What should architects do?

Next we set about trying to ascertain exactly whii h features and
aspects of the enviromncni were responsible for causing these
eflects. W'hai is it that areliilects should coneeniraie on i<i stand
the Im*sl chance of piomoting ibis healing archiieelure?

We asked our respoiidenis to tell us in their own words what
features ofiheii- environment were either pariieularly good or
bad. 'l Imtc are two major groups of factors that we eommonly
see in such studies ofthe psychology ofplace.' The lirsi and mo.st
obvious coneern the direct relationship between |>cople and their
environment. Such factors miglit iiicliule the colours of surfaces
or the temperature of rooms. | lowever, the second group of fac-
tors coneeni the way the eiu ironmeiii metliales the relation-ships
Iteiween fHXiph*. Such factors might iucludi* matters of privacy or
how spaces cnalilc people to establish eomnuinity or maintain
[M’rsonal place.

O — N W > 01 O N 0 ©

old wards refurbished w anis

H noii*oj>erative

average lenph of patient stay: general medical unit
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theory

It is orit'ii I'alK'ly a®imu-d that thr \ alue ofgood di*sign lies largely in
the first (airgory< While this nia\' be true Ibr designers with height-
ened visual st'nsibility. in fact it is more olien the second group that
matters metre to cadin.irs people. This study is no exception. The
most eonunonly raised j;s>ue among all lour orour patient santples
was that ofprivaey. 'I'hai is not to sny that all imr re$y>">iKlcnis were |
asking to be eitlirdy private; they were most definnrtj not. However!
the way the enviroitiuent enabled them i<t Ik* eidier pri\ ate or ttol as;
they wished seems to I>e til'the greatest im{K>rtance to ilutn and their |
sense ofwell-Ix*ing.

Toliow ing from privacy came the matter ofN\dw . qre
often the lack ofit. Nurses and other cliniea) sialTalM) mentioned
this problem, not just Ibr ihem.selves but <m behalf of their |
patients too. There had already been some other <\ideme that
patient treatment limes ean he reduced w lien tht*" have a view."
This factor should not he interpreted as a purely aesthetic mat-
ter. There teas no evidence that in general patients w.iuLcildassi-

pedlytHetadédul wewemb ﬁnywviewsiﬁhwnwﬁ cinvetilay begipeilyg
-seem desirable, and views that enable conversation belwcrn
patients ofthe events unfolding: perhaps children leaving schiHil
or the {Mistman on his rounds.

Next came the two obvious issues of appearance and noise.
.Appearance is inevitably a highly personal matter, although
many patients agreed on the desirability oflight and air)- spaces,
WhaU'ser people.s' taste the)' alsi> appreciate an environinein that
appears loved and cared for. The acoustic environmeni seemed
almost as important as ilie \i.sual one. While many complained
about noise, not ail patients want an eniirely silent ward. What

16
11

class A class C

m refurbished wards 1 old ward.s

levvif ofanalgMlca: general unit (cUtS A drufi arc like morphine; class C less Strong)

matters mo.st here seems to br to have some degree of control.
Both ])atieius and the stalTim-ntioned this about such things as
heating, the lighting, windows aid blinds as well as noise. In fact
the newer wards generally ¢ <mi)n>ied to olTer ndalively low levels
of patient ccmtrol olThesc niatters. In a separate stud)' <lone of
what healthcare proli-ssinnids think important, it became appar-
ent that such issues seldmn appear in the brief for archtlecls.
There is A long way to go it seems in comincing Intth clients and
designers oftheir relative imjxiriance!

With privacy being such an important issue and our newer
wards showing higher levels of provision <if single rooms wr
decided to investigate this matter in much more detail." In fact,
just ovei halff»fthe paiictits In t)iir sample expressed a prefer-
cnee for multiple bed space accommodation rather than a pri-
vate room. Two reasons were commonly given for prefening
mvtliiple bed spates: the wish for company and oihtrs to chat to,
and a feeling that they were more likely to he given attention hy
nurses there was a fear that they might he forgotten Ifisolated
in their (»wn room. So the debate is a da.ssical one for arehilecis
bt'iw cen the two great forces of community and privai y. Which
you prefer Is clearly a inutler both of persimal preference and
circumstance.

Appreciating architecture

Our data show very clearly that patients, who are in the .sort of
aeconmiodatton they piefer and arc left Iher<*," express .signifi-
cantly higher lewis t>fsjvtisfavtiou than others. They regard their
treatment as better, rate the sialT more highly and consider the
overall design ofthe hospital to be superior. Such patients luwv-

high low!

m old waids m new tmii

high and low level threatening behaviour: mental health unit



e\er did uoi express an> higher le\ eU of appreeiaiiou of ihe
appearanee ofliospital.

riu'se data eonfirm iwo interesiing eondusions. l'ir.si, being
able to decide what levels <)rpri\'acy and community you wain is
extremely impoitaut to people. Second, bi-ing able to control die
envinmnieni is also veiy high on the agenda. Not only does meet-
ing these needs of people in the design lead to higher levels of
satisfaction, it also transfers signifu antb to their general feeling
about their treatment. While it would elearly he foolish to advo-
eatc neglecting the appearance of the environment, these data
unequivocally rh inonstrale (hat matters offirivacy versus corn-
munily and personal control over the environment are funda-
mental and of great signillcamT to most ofus.

These results oM'er .some interesting lessons for archileets and
tlu'ir dient.s. We have shown the arehiieetural factors that appear
to I>e ies(x>nsible for increased patient well-being to be generally
universal railuT than specific. They could bo seen to apply to
many environments rallu'r titan being particular to the hospital.
A.s well as vi.sua) aj>j>eaianee. tiley ronceiii sui h general matters
as privacy and community, view, i iivironmental comfort and
eonirol of the enviruuati tu.

Such factors taken tc”ciber could surely be ihoiighi ofas a niat-
ler of gotal plac«‘-makilig. Sadly in the highly technical world of
contemporaiy medicitu placc-ni.iking, often seems to come low
down ifat all on the liM ofconsiderat®Mkb." Perhaps its fretpient
negieet in recent hospital design is as ntutrlt a nsult ofthe tyranny
<ifthe foncttonalist vie« of arehitecime as it is ofoverly leclinieal
hriefs. And yet our resuh.s .show that not only is place-making
very important to the well-being of'p.uients but that good archi-

tcftmr may Uirn oui U) bt- csm'incly value Ibr money emn-
pamt riiTInhf highly < \j»< nsi\e ne.iniw"ms iharinT .TfirrrinmrTTri
in our hospiuils. BRVAN [-WVSON
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VISITORS’ CENTRE,
Arles, France
ARCHITECT

RUOI RICCIOTTI

The Romanesque ruins of the
Abbaye de Moncmajour dominate
the surrounding Provencal
landscape from the top of a hill
about 5km north of Arles. When
established in the tenth century by
the Benedictines (itis thought as a
sanctuary from the Romans), the
abbey was an island refuge
surrounded by Rhone marshlands.
Its prosperity began during the
succeeding century, after the
counts of Provence chose
Moncmajour as their burial place,
and the abbey became one ofthe
most important in the region.

The ruins, which now belong to
the Caisse Nationale des
Monuments Historiques. testify to
the abbey's slow decline from the
late Middle Ages onwards through
fire and vicissitudes (the French

Revolution was one): but. still

eloquent of past wealth and
grandeur, they are magnificent.
Apart from remains of the great
chateau of St Maur, the church is
one of the largest Romanesque
structures in Provence, its twelfth
century crypt builtinto the
hillside; and the cloisters, in the
shadow of the great fortified
watchtower, have double pillars
wonderfully ornamented with a
menagerie of beasts. Visitors
energetic enough to climb to the
top of the 25m high tower (all 124
steps) are rewarded with wide
and extraordinary prospects,
north to the limestone massifs of
Les Alpilles and south to the sea.
The abbey is a popular
destination and a plan to create a
new visitors’ centre in the vaulted
cellars ofthe chateau was made

the subject ofa competition. It

Romanesqgue refuge

A new visitors’ centre in an ancient French

Romanesque abbey is conceived as a series of

precisely crafted interventions.

was won by Rudy Ricciotti whose
imagination — austere, dramatic,
and at times, ironic and surreal -
we have seen exercised on design
of structures as varied as a slender
footbridge across the Han River,
from Seoul to Sunyudo island, an
equally tautly designed sailing
school atBandol (ARJuly 1998),
and the great anthracite monolith
ofthe Viirolles Stadium (AR
February 1996). builtin whatwas
once a municipal rubbish tip. At
Montmajour his approach is one
that can be traced directly back,
through postwar Italians such as
Carlo Scarpa, who possessed an
eloquent understanding of how to
work with old buildings without
compromising either building

or architect, to nineteenth-
century England and SPAB,* to
Ruskin and Morris.



N**»4nt«rventi*ni form crlip foils to
the cxistlne historic fabric.
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Ricciotti’s design revolves around
the idea of making the new
impinge as lightly as possible on
the old, of creating something
akin to a theatrical set; and to
this end (rather in the SPAB
manner) he enlisted two artists,
Elizabeth Cresseveur and Josep
van Lieshoutand architect,
Francois Deslaugiers.

In general, work included
cleaning the stone and clearing
and restoring openings. Old
apertures have been filled with
clear glass with no visible fixtures.
The visitors’' centre, inserted into
two vast rectangular vaulted
chambers with sloping floors,
included creation ofan entrance
hall within the largestvolume. Itis
lined down one side by van
Lieshout's 15m long reception
desk - a gleaming monolith of
green polyester glass resin. On
the other side, the wall is lined by
sliding glass panels in front of
display cases, suspended from a
metal rod and disappearing into
hidden bases. The panels also
mark the limit of a floating
concrete floor, black and
polished like a piece of quartz
which stops short of the original
shell. Like the long desk, the
black river, which was poured in
situ, follows the slope ofthe
original floor and is elegantly
illuminated along its edges by
concealed fittings.

ground floor plan (scale approx 1:250)

With Deslaugiers, Rlcciotti’s
team worked on design ofan
elevated glass and metal walkway
which leads up from the second
chamber and is threaded through
a double layer of the massive
walls to the start ofa circuit
through the abbey grounds.
Supported on single inclined
columns resting on beaten earth
below, the walkway is detached
from wallls on either side; and
since the floor Is transparent you
have the impression of being
suspended on nothing - on light
(for the structure is illuminated
from beneath) and air - floating
between the weight and density
of scone. (Ricciotti likens the
experience to stepping across a
vision ofthe underworld.) As the
walkway passes between great
arches in the wall, and outside to
ground level, it turns into a glass
balustraded bridge.

The ephemeral versus the
substantial is a recurring theme.
Fibre-optic bundles fed into a
water channel carved into the
wall ofthe entrance hall diffuse
unearthly blue light; and van
Lieshout’s lavatories, contained
in coloured pods in a separate
and miniature vaulted building,
emit ghostly coloured luminance.

P.M.

m Society for the Prcptection of Ancient
Buildings, founded n 1877 by PNip Webb.
WiKiam Morris et al

[ NS B NN N

entrance
waHcway
reception space
slide protection
shop

ticket desk

axonoinetrlc



VAN S
4 « 4

VISITORS’ CENTRE,
ARLES, France
ARCHIt+.i.. '

RUOI RICCA40TTI

Architect

Rudy Ricciotxi Architecte. Bandol
Project architects

Rudy Rkclotti. FrAddrique Pyra with
Francois Deslau(i«ri

Project artists

Elisabeth Cresseveur. Joep van Lieshout
Photographs

Philippe Ruault 3. 4. 5

Serge Demailly I, 2, 6, 7

4

Walkway is threaded lightly
through the massive masonry
structure.

S

Vaulted reception space
anchored by a long low desk made
of green polyester glass resin.
6

Entrance to reception space.
7

Ticket collection booth.

7913



A penitentiary i$ defined as a
place for punishment, for
reform, but most of all. a place
to inspire discipline. When Eric
Yolles (son of renowned
Canadian structural engineer
Morden Yolles) asked designer
Johnson Chou to ‘think
penitentiary’, he was concerned
primarily with materials - that
his apartment would contain no
embellishments or gratuitous
flourishes. Yolles may not have
realized it at the time, but by
specifying penitentiary he
opened more possibilities than
simply working with raw
materials (often a given in
contemporary toft design): he
invited Chou to discipline his
space - to create an
environment that would inspire
and order, define and clarify the
way he lives. Housed in a
converted warehouse in

Raw discipline

Design of an apartment in a Toronto warehouse expresses the owner’s desire for a

disciplined existence, and the architect's love of sensual austerity.

downtown Toronto, the 185 sq
m volume was a conventional
strip with industrial windows at
one end. Exploring the notion of
surveillance implied by the
demands of a prison aesthetic,
Chou removed non-structural
walls and divided the resulting
volume with one large
sandblasted glass screen. Space
was layered by means of sliding
partitions at times inset with
sections of clear glass so that
one part of the apartment is
transformed while another is
glimpsed. The largest of these
partitions — a dramatic section
of stainless steel — separates
bedroom from living room; the
adjoining translucent glass panel
incorporates a strip of clear
glass which allows you to see
the sunken slate bath from the
living areas. Experimenting with
the act of viewing, Chou has

turned the bathroom into a
stage set for self*conscious
performance.

Making furniture and fittings
an integral part of interior design
is an essential part of Chou’s
philosophy; it constitutes what
he calls the ‘narrative of
habitation’'. In this flat, the
aluminium-clad bed Is
cantilevered from the wall so
that it appears to hover in mid-
air. Aluminium floor-to-ceiling
storage cupboards span the
entire length of the bedroom,
holding and hiding all of Yolles'
belongings.

Chou's seamless design
demands order and an ascetic
way of living. He creates
simplicity, but also a serenity
that derives from harmonious
proportions and materials.

Though bare and elemental,
liberal use of aluminium and

concrete lends a particular glow
to the interior, one specific to
the materials themselves. Subtle
nuances and reflections in slate
and metal are revealed by
illumination, which playing off
surfaces lends a sculptural,
ephemeral quality to the bed and
free-standing washstand. their
austerity and refinement
recalling Donald Judd's sculpture.
Using luminance as a theatrical
element, Chou has employed
halogen and fluorescent
luminaires in a variety of ways to
re-define space and create mood.
In two sculptural gestures,
recessed fluorescenis cross the
ceiling, and luminaires
underneath tow slate stairs
create a subtle glow, in softer
contrast to material severity.

In relinquishing control of his
environment to Chou, Yolles has
received more than ordered,



practical living. By designing
every aspect of this apartment,
from the arrangement of space
down to detalils, like a bedside
command module in sandblasted
glass (sliding open to access light
switches, thermostat,
telephone), Chou has injected
hedonism to create a
penitentiary that is ultimately
close to theatre. CARLY BUTLER

Architect

Johnson Chou. Toronto
Project team

Johnson Chou. Steve Choc. Michsel Lam
Metal fabricators
Serious Suinitss
Tredegar Kennedy
Millwork

Highgace Fine Cabinetry.
Lee Custom Millwork
Class

Proto-Glass

Interior construction
Chiiccrn Contracting
Photographs

Voiker Scding

Apartment, Toronto,
CANADA

ARCHITECT

JOHNSON Chou

|

Stainless-steel sheet separating
bedroom and living room ...

2

.. slides back so the two volumes
can be made one. Recessed
fluorescent! cross the ceiling.

3

Full-height cupboards, clad with
aluminium panels; furniture
designed by the practice.

4

Panel inset with 2SOmm strip of
clear glass to reveal sunken slate
bath from living room.

81 h
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The addition, by Simon Conder
Associates, of a ct7stalline box
to one side of a large nineteenth*
century house in Canonbury.
north London, transforms the
ground floor confines of the old
building and creates a new
garden room.

The client owns the two lower
floors of the house which faces
south onto a tree-lined street.
To the west of it there is a free-
standing double garage. Between
house and garage there was a

gate and narrow path which led
into a rough yard, rendered
sunless by atall hedge and large
sycamore tree. Beyond the yard
was a large mature garden,
effectively screened from the
street. There was little

connection between the interior

of the house and the grounds,
for the main living room is one
level up and at the front, street-
side, of the building.

Since the client spends much
of his time In the garden.

Garden parti

A garden pavilion uses High*Tech vocabulary to create a transparent garden

room, mediating between leafy exterior and nineteenth-century hou

particularly in summer, he asked
SCA to design an extension
giving directly onto the garden.
In addition, he wanted a new
utility room and entrance hall
linking the new room to the
existing building. The yard,
which was next to the kitchen,
was the obvious site. Its
position, next to the kitchen,
suggested easy links between a
garden room, house and street,
and building on it would leave
the garden unscathed.

|

Passage from street mediated by
series of iroko screens.

2

Garden pavilion at night; main
house to left and garage to right,

se.
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SCA's room is a sheer glass box,
3.6m wide x 7.2m long, and 3.0m
high, built on a concrete slab
underneath the sycamore.
Initially, the architects wanted to
glaze the roof, then they realized
that In summer the tree would
deposit an unsightly sticky glue
on the surface. Instead, the roof
is a composite steel and timber
deck with a steel edge beam,
supported on six |IOOx 100mm
steel columns. Plat and solid, and
finished with concrete paving
slabs, the roofadds a new
terrace to the upper level of the
house. Fulhheight, double-
glazed sheets brace the
structure and barely divide
interior from exterior.

axonometric

Passage from the street,
mediated by a series of three
iroko screens, has been
elegantly contrived to reveal the
new building and garden by
degrees. From the street, all you
see of the new building as you
approach is the first screen. It
pivots to let you into a raised
(iroko) deck that runs, striped
with light, below a pergola to the
front door.

This is a replica of the first
screen and leads to a low hallway
with the new utility room on the
left. Beyond, is the third screen
which swings open to reveal the
secret garden, seen through the
transparent walls of the new
garden room.

entrance
hau

utility
garden room
garden
kitchen
garage

EXTENSION, CANONBURY, LONDON

ARCHITECT

Simon conder associates

ground floor plan (scale approx 1:160}

JL

3

Through futl-helght pivoting door
to garden; full-height double-
glaiod wallls brace the structure.
4

From pavilion north-east to
garden; furniture, austere and
refined, by the practice.

S

From garden to pavilion; garage
on right.



Transparency and luminance
were keynotes ofthe room's
design. Glass walls are frameless
(as are the iroko doors and
ventilation panels), with the
usual stops and seals being
incorporated into the end of
double-glazing units to reduce
sightlines to a minimum. Cool
north light is reflected off
limestone flags paving the floor
and off-white plastered walls and
ceiling. PENNY MCGUIRE

Architect

Simon Conder Astociates. London
Structural engineer

Dewhurst Hacfarlane
Contractor

Deefor Quality Refurbishments
Photographs

Chris Gascoigne/VIEW
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FontanaArte

Sistema Teleflu
Design Metis

Sistema di iiluminazione con fluorescente su cavi parallel) e a sospensione
Fluorescent lighting system on parallel cables and High-bay

Systeme d'illumination avec fluorescent sur cables paralleles et a suspension

Beleuchtungsystem Leuchtstoff-Kabelsystem und Hangeleuchte rr>it Leuchtstofflampe

1-2 4X55W 2G11

FontanaArte Spa Afzala’rieste, 49 - 20094 Corsico/Milano. Tel +39 02 45121 « fax +39 02 4512660 - www.fomanaarte.it- info@fontanaarte.it

enquiry 14www.arplus.com/enq.htmi
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502 CONCORD:MARLIN
Custom made lighting by
Concord:Marlin was Installed in the
recently refurbished Waierhall

Modern Art Gallery. Birmingham, UK.

The main gallery space has rows of
cast-iron columns supporting ornate
barrel vaults, each more than 3m
wide. Due to conservation concerns,
only the end walls and cross beams
could be used for support. A
triangular uplighter trough formed

from Concord track houses T5 lamps:

itis supported by delicate ‘gull-wing’
brackets, carrying Torus 100 and
Torus SO spotlights. The brackets are
attached to the walls widi cables.

Enquiry S02 www.arplus.com/eng.html

LIGHTING

The latest €
developments

in lighting and
luminaire design
surveyed by

Susan Dawson.

SOl MODULAR LIGHTING
Diabolo is a moulded rectangular
lighting fixture which can be used ina
variety of positions — on walls, ceilings,
pedesul-mounted or back-to-back. It
accepts fluorescent lighting, on its own
or with incandescent lighting.

Enquiry SOl www.arplus.com/eng.html
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WORLD HEALTH ORGANIZATION
CH-1211 GENEVA 27-SWITZERLAND

DESIGN CONSULTANT FOR DESIGN OF A 400-BED HOSPITAL
IN SULEIMANIYEH GOVERNORATE. IRAQ

Request for Expressions of Interest

The World He”th Organization (WHO) has been requested by the UN Office ol the Irag Programme (UNOIP) to procure the design, cortslruction, equipping and initial
provisioning of a new 400-bed hospital in the Suleimaniyeh Govemorate in rKMthern Irag. The project is to be founded under the UN/Iraq “Oil for Pood Programme.’

SCOPE OF WORK

WHO wishes to appoint a "Design Consuttanf to design the new hospital, prepare lender documents and assist the Project Co-ordinator and Project Manager with the
management and “ministration of the Project.

EXPRESSIONS OF INTEREST (Eol)

Companies submitting Eols must have:
A proven successful and currently available team, capable of designing new hospital buildirtg with all services, landscaping and preparir>g tender documents
to appropriate international standards;
AweH-established and sound financial base;
Substantial experience and suitable staff skills in design and supervision/administration of large construction projects incfudirrg hospitals. Experience should
be international. irKtuding in the Middle East;

A list of references and comparable assignments, undertaken within the last 10 years (or in progress), Including the location of each comparable assignment,
its size in US dollars and length of time from design consultant appointment to rompletion of construction.

Prior experience in collaborating with UN Agencies or other interrrational organisations, while not essential, would be considered advantageous.

Companies who wish to be considered for tendering are requested to provide, in rto more than four A4 pages, sufficient information to enal;™ WHO to assess whether
the above requirements have been met. A copy of the latest annual report should also be included.

Tenders will be invited only from companies who. based on an initial assessment, are considered to be capable of the successful execution of the project. An InWtation
to tender will tvA imply any ackr>owledgement or acceptance of suit/lity or ce”ability to undertake the assignment. TTte tif\al selection ot a Design Consultant will not
be on price alone, but will also be based on technical merit.

WHO reserves the right, in its sole and absolute discretion, to determine which (if any) of the companies submitting an Eol will be invited to submit a formal tender.

Companies submitting an Eol will be expected to bear any and all costs and/or expenses they incur in preparing and submitting their Eol. WHO is not In a positKyi to
contribute to arxl/or reimburse any such costs arrd/or expenses.

Eol must be submitted in English to: World Health Organization. Attention: Director IRP, Avenue Appia 20. 1211 Geneva 27. Switzerland. Fax: +41 22 791 4809.
Email: vanschoonevekl@who.int Please quote Ref. IRP-Eol-OC-AR.

Deadline for receipt of applications: 18 March 2002.

enquiry 25 www.arplus.com/eng.html

A one-day conference from THE ARCHITECTURAL REVIE>A
21 March 2002, RIBA 66 Portland Place, Londor

-rp=

~WDIOZiraCl TH
TOROPEA

This inspirational conference from the Architectural Review will provide a wide
range of ideas from some of today’s most creative and provocative urban
thinkers: architects, planners and landscape designers

Sponsored by

seele

THE ARCHITECTURAI.

REVIEW

For more Information, contact Nicky Boyce on 020 7505 6608,
email nicky.boyce(“construct.emap.com. or visit www.arplus.com
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The new head office of Nykredit.
designed by architect Schmidt.
Hammer and Ussen, is a striking new
building on Copenhagen's waterfront.
The glazing on the north-east and
south-west facades is defined by 24
horizontal ribs of granite, two per
floor. By day these ribs frame the glass
and emphasize the transparency of the
structure: at night this appearance is
maintained by means of a lighting
scheme of 32 Exterior 600 luminaires.
The Exterior 600's CMY colour
system allows unlimited choice of
colouring with smooth, slow fades: it
can respond intelligently to the ever-
fluctuating levels of natural light, so
that the building is never over-
exposed. Fixtures are recessed in
purpose-designed wells set in the
public walkway.

Enquiry 503 www.arplus.com/eng.html

504

S04 TRILUX-LENZE

Three ranges of TS luminaires are now
equipped with electronic control gear
units in multi-lamp technology for easy
adaptation of illuminance levels. The
ranges include 504/505 -- louvre and
difkjser luminaires, 526 — louvre

luminaire, and 333 - diffuser luminaires.

Lamps in different watuges can be
replaced and exchanged when lighting
requirements change.

Enquiry 504 www.arplus.com/eng.html
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508 FORBES & LOMAX

Frosted opal acrylic face plates
available with silver dolly, button
dimmer, dimmer knob or rocker
switches. Socket outlets with matching
~ce plates complement the range.

Enquiry 508 www.arplus.conVeng.html

508

SOs

505 MARTIN

Alien OS recessed colour changer has
a wide range of replaceable tints
creating new opportunities for indoor
ilumination. The die-cast aluminium
fixture has adjustable spherical head
which can be angled to any position
while maintaining a beam angle of 55-
degrees. It can be used as a recessed
ceiling fixture, or be positioned in a
wall as uplight, downlight or sidelighc

Enquiry 505 www.arplu$.com/er>q.html

509 LECCOR

Fia, Fiacco and Fiaccola lighting systems
are made in stainless steel to classic
modern designs which allows them to
be used in any setting, mounted on
walls or ceilings, on poles or pillars.

Enquiry 509 www.arpius.com/eng.htjnl

S06 GHIDINI

Desy is a luminaire designed for
exterior lightingwhich could also be
used in interior spaces The support
frame is in die-cast aluminium, painted
black, grey or white. The
polycarbonate diffuser is sli~tfy
sandblasted to diffuse the light.
Various accessories are available to
modify the appearance and to allow it
to be safety used outdoors.

Enquiry 506 www.arplus.com/eng.html

510 CINI & NILS

TensoFari is a cable-mounted halogen
luminaire for accent lighting at 230V,
without transformer. It accepts from
one to four modules which can be
oriented in any direction.

Enquiry 510 www.arphjs.com/eng.html

510

507 CASTALDI

Boxer is an innovative range of
floodlights suiuble for a wide array of
applications. It offers models with
mono- or bi-directional light emission
for modern and advanced discharge
lighting sources Equally wide is the
choice ofthe available optics, featuring
different beams, narrow, intensive,
extra-wide or medium diffused and
asymmetric ones.

Enquiry 507 www.arp)us.com/eng.html
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ARCHITECTURAL TERRACOTTA

TERRART*FLEX is the common supporting structure for all product lines of the
TERRART*-system. The patented development consists of just 15 single components and
accordingly, it is very easy to handle. lIts flexibility enables the smooth integration of
the TERRART*-system with any classic or modern wall construction.

A bk - Keramik

NBK-Keramik GmbH & Co. Reeser Str. 235+ D - 46446 Emmerich-Vrasselt - Germany
Tel. 0049 2822 /81 11-0 - Fax 0049 2822/81 11 -20- E-Mail: info@nbk.de 1 www.nbk.de

enquiry 6 www.arplus.com/enqg.html
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North 4 Design

Vision panel specialist North 4 Design
has added a 30-minute fire integnty to
its expanding range ofvision panels for
doors and walls. Finished in brushed
stainless steel with a choice ofglass
and fixings, they provide an attractive
solution to functional vision
requirements. All vision panels are
designed for simple installation and are
supplied as complete kits. A custom
etching/signage service is also available.

901 www.arplus.com/eng.html

Oval 316

Foster and Partners has designed a new
station, the first stop on the Mass Rapid
Transport system from Singapore's
Changi airport. Passengers at platform
level can look down through a well to
the concourse below: they are
protected by means of a toughened glass
balustrade topped by an Oval 316
stainless-steel slotted tube handrail, with
a satin polished finish. Oval 316 was
originally developed for use in luxury
yachts but its qualities of superior
durability, finish and appearance have led
Itto be adopted for other applications.
903 www.arplus.com/enq.html

AceFolio

AcefcHio is a digital project portfolio
management company. It offers
subscribers an online library for 20 to
2000 projects, each with 10 high quality
images, Self-administered with simple
instructions, the system includes web
publishing and digital brochure creation
toots for effective showcasing, and offers
considerable savings in DTP costs, A Hi-
Res version handles print quality images. A
free global Directory permits any practice
to add 3 projects of up to 5 images each.

90S www.arplus.com/eng.html

Forbo-Linoleum

Forbo-Linoleum has two new brochures
for the specification of floor coverings in
indoor and outdoor environments. Both
publications deal in depth with issues
such as health and hygiene, sustainable
raw materials and life-cycle analysis.
Taking care ofthe environment describes
the commitment ofthe company to
taking care ofthe environment and
summanzes life-cycle assessment
studies, from raw materials to waste
management. Our indoor environment
focuses on the role of floor covenngs in
reducing the impact ofallergens such as

house dust mites and bacteria. 907 www.arplus.com/enqg.html

iINformation

Louis Poulsen

The LP Charisma pendant from Louis
Poulsen Lighting has been awarded the
Danish Design prize 200! in the
category ‘Product design/Buildmg and
the woricpiace'. The pendant was
created for lighting of open-plan settings
in both old and new buildings. The jury’s
comments were:‘Instead ofhiding the
cylindncal metal halide lamp and its
ballast, LP Chansma makes a visual virtue
ofits technical construction. The design
IS pronounced, clear and honest literally
allowing us to look into its very heart.'

Laukien

Stainless steel has been used in several
innovative ways on the facades ofthe
fordetower, a new six-storey new office
building in Kiel which overlooks the
harbour. The west facade has been clad
with smooth stainless-steel panels
anodized to a tight purple tint. The
panels on the east facade are nbbed and
dimpled but retain their polished finish,
They are fixed to a robust supporting
structure with bolts, reflecting the
construction ofan old bridge which runs
alongside the building.

Jotun Paints

The Eiffel Tower is to be repainted by
_:tun France, following a three year test
programme which indicated that the
Jotun Mammut high-build alkyd based
protective system was the best on offer
forthe project. Designed for the
protection of structural steelwork, the
system consists of Mammut primer and
Mammut topcoat, each ofwhich can be
applied in a single coat. Together the
two products form a system which is
certified not to spread surface flame.

Sarnafll

The Utah Olympic Oval in Salt Lake, US,
hosting the 2002 speed skating event, has
a cable-suspended roof structure 1200
tonnes lighter than a traditional truss
solution. It is covered with nearly five
acres of solar reflective white Samafil
PVC-P membrane over a SamaTheim
PIR thermal insulant. The roof surface is
emblazoned with Olympic insignia using
Samafil multi-coloured roof graphics.The
building is one of 19 worldwide to get a
LEED award by the US Green Building
Council. The LEED rating system
evaluates environmental performance

over the life cycle ofthe building.
9313
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ORNAMENT ISN'T CRIME

SULLIVAN’S CITY-THE MEANING
OF ORNAMENT FOR LOUIS
SULLIVAN

By David van Zanten. London: W. W. Norton
& Company. 2001, £40

LOUIS SULLIVAN - THE POETRY OF
ARCHITECTURE

By Robert Twombiey and Narciso G. Menocal.
London: W. W. Norton & Company, 2001.
£30

Understanding Louis Sullivan had been made
difficult, at least for me, by three apparent
obstacles - first, the unage ofhim as a bitter and
disappointed John the Baptist (horn only to
make the way clear first for Frank 1Joyd Wright
and then for Mies van dcr Rohe and Walter
(iropius) that emerges in Giedion’s Space, lime
and Architectuir, second, his strained, Whit-
nianesque. and diffuse prose style - for exam-
ple, the generalities that often cloud the
narrative of The Autobiography ofan Idea\ and,
third, by what seemed to me for a long time, 1
now believe fur the wrong reasons, the out-
landishness and over-elaboration of his decora-
tive schemes the equivalent in de,sign terms of
his over-strained writing.

| simply eouldn’i relate Sullivan's tendency to
graphic and verbal abstraction with his much
more obviously masterful architectural contri-
butions: the Liebcr Meister’s early reputation as
‘the nation's most innovative high rise
designer’, and particularly the ease and convic-
tion willi which he reconciled vertical and hori-
zontal themes in (he high office buildings he
designed in the last two decades of the niiie-
leentli century. The essays in these two very
well illustrated and attractive books fill many
gaps, dear up mu< h ofthe mystery, and make it
possible to understand how this very great
architect’s intellectual milieu shaped his
designs. Studying these books has led me to
make three resolutions.

The first is to stop thinking of Sullivan as pri-
marily an architect oftall oflice buildings. His
work is mucli more versatile and more interest-
ing - as the ‘mixed use’ programme for the
Auditorium building had already demonstrated
as early as 1890 and his later work on low-rise
hanks and houses, so well described in David
van Zaniem’s synoptic book, very clearly
demonstrates. In fact, it becomes very clear
from Robert Twombley’s more analytical essay,
A Poet’s Garden', that Sullivan's early achieve-
ments in the design oftall office buildings have
to be reconciled with his growing concern for a
more diverse and amenable urbanism than late
nineteeth-century Chicago and certainly New
York were ever able to represent. Twombiey
explains how Sullivan was unable to hide his

growing antipathy for unbridled entrepreneuri*
alism. for example, in his Inability to satisfy
botli 'the public welfare’ (terms he used in a
1H91 newspaper essay) with 'the landlord’s right
to built! as he chooses’.

Such high principled concerns about urban-
istic and social issues seem to be a more proba-
ble and a more challenging explanation of
Sullivan’s relative failure a.s a commercial archi-
tect in the latter part of his career than the styl-
istic shift that Giedion proposed. The second
resolution stimulated by these two books is to
take Sullivan much more seriously as a serious,
sensitive, intellectual architect working within a
very particular social and political context. The
contradictions in democratic society that he saw
emerging around him in the rapidly developing
Mid West were obviously much more striking
and important to him than to his probably more
limited and certainly less articulate architec-
tural contemporaries.

The third resolution b to have the patience to
appreciate Sullivan’s decorative schemes
according to his own terms of reference. All
three authors insist that decoration was com-
pletely integral with Sullivan’s architectural
ideas. I'he highly controlled contrast between
architectural mass expressed by plain materials,
such as brick or stone, and the organic, often
polychromatic complexity ofthe icom)gTaphlc
schemes is not accidental or wilful. Not only are
such schemes impressive when well pho-
tographed (as they certainly arc in both these
volumes) but they also shed considerable light
on Sullivan’s struggle to synthesize in his work a
range ofideas drawn from such varied sources
as Swedenborgand Herbert Spencer. An exam-
ple ofthis kind ofanalysis is Twomblcy’s discus-
sion of the social and democratic ideas that
Sullivan used to underpin the deccjration, inside
and out, ofthe exquisite series ofbank buildings
he designed in small towns in Ohio and lowa
between 1905 and 1920. Narciso Menoral's
more complex analysis ofthe meaning of Sulli-
van'’s iconography from the Gett>' Tomb (1890)
onwards describes the architect’s attempts to
create a new, organic and developing architec-
ture, in which for him tjie process of resolving
deep human and psychological conflicts was as
important as the thing designed.

These impressive books illuminate not only a
very important, complex and sophisticated
body ofwork but also something of the context
within which it was created. It certainly isn’t
tnie to say that Sullivan has ever been forgotten
but it may very well be the case that the colour-
ful and tragic surface ofhis rollercoaster career

and perhaps a certain condescension on the
part of his successors and critics - have
obscured for almost a century his full signifi-
cance as an architect and intellectual.

FRANCIS DUFFY

GRIMPINMIRE

HOW ARCHITECTURE GOT ITS

HUMP
By Roger Connah. London: MIT Press. 2001

£1 1.50

’Hijack’ is Roger Connah's favourite word.
1’his book is supposed to be about the way con-
temporary architecture has lijjackcd (or possi-
bly been hijacked by) other disciplines such as
film, photography, drawing, philosophy and
linguistics. Reference is made to all the usual
philosophers and theorists
Barthes. Derrida, Delcuze etc

Bachelard.
but also to lit-
erary' figures such as l.aurence Sterne, Samuel
Beckett and Rudyard Kipling.
intriguing and the title, derived from one of
Kipling’s So Stories, "How the Camel Got its
Hump’, leads one to expect something lighter

It sounds

and more playful than the standard product of
the architectural theory industry.

Unfortunately the book seems to be written
in a private language and is virtually unintclli-
gihle. At first one gives it the benefit of the
doubt, assuming that it is merely difficult, but
after a few pages it becomes clear that this
writer is not interested in his readers, or at least
is interested in them only as a wondering,
uncomprehending but admiring audience.

Wondering and uncomprehending yes;
admiring no. This writing is so bad it simply
doesn’t communicate. Occasionally the silhou-
ette ofan idea can be made otil in the fi)g. but
then another noii-sequiliir or rnixetl metaphor,
another empty rhetorical question or meaning-
less chiasmus drifts across the page and restores
the perfect obscurity. The following sentence is
fairly typical: ‘What might, then, wr have in
mind for an undressed architecture caught
between Delcuze’s movement-image and a lig-
uid architecture, including solware [jic] projec-
tions, communing deep structures and
formative myths only with ourselves.' Sort that
one out. The many typographical errors are
perhaps understandable. Pity the poor proof
reader (like the poor reviewer) having to grope
their way through this stuff. What this text
needed, at the very least, was a really tough edi-
tor. It doesn’t seem to have been edited at all.
Indeed one wonders ifit was e\ en read.

COLIN DAVIKS

ORNAMENT - BASIC PLEASURE'

The language ofFf ormament

London: Thames and
Hudson. 2001- £B'"5

Who outlawed ornament? How is it that the
Berlin Wall of Modernism has come down and
yet we are still denied the mo.st basic pleasure



of pre-iotalitarian architecture? James Trilling
is the ideal person to answer these questions.
Me slays calm when many would rant at the
sheer gall ofthose who have impMDsed an archi-
tectural biirka im us all for a century without
even the threat of Hell. He shows how, in the
nineteenth century, machines allowed intricacy
to outrun taste and invention, which naturally
gave rise to William Morris and his ‘hempen
homespuns’ and subsequently to Adolfl..o0s’s
famous essay ‘Ornament and Crime'. He even
has good words to say about Modernist orna-
ment basically patterned marble sliced up in
a mirutli-io-maieriar sort ofway and stuck on
the wall in a “less-is-more’ kind of arrangement.
But Trilling slh)ws that, wiliile there is much to
admire in the architecture of AdolfI>o0s et al,
there is really no reason to listen to a word they
say. Ifonly ever¥one read this admirable book
thrv would he convinced of this sensible con-
clusion and have a magnificentiy lucid and sen-
sitive account ofthe entire history ofornament
thrown in.

Trilling is optimistic that we can put the
twentieth century behind us and get back on
track engaging with something which has
delighted all civilized societies since Palae-
olithic times. | wonder. As he himselfsays, ‘It is
easy to slip into doubt, and wonder ifeven the
most assured of u»day’s makers [of decorative
objects] might not simply be doing their best
with a bad legacy, one that robbed them ofthe
training and even the ambition to make full use
oftheir talents’. DESMOND SHAWE-TAYLOR

NAZI OR WHAT?

HEIDEGGER’S PHILOSOPHY OF ART
By julian Young. Cambridge: Cambridge
University Press. 2001. £35

Martin Heidegger was a functionary ofthe Nazi
Darty from the early 1930s until the end ofthe
War; nearly all discussion about him nowadays,
boilt on tlie part ofphilosophers and by others,
inevitably seems to revolve around his various
attempts al disassociation from Hitler (hat fol-
lowed the nemesis ofNazi Germany.

Julian NMoung has written an excellent and
lucid account of Heidegger’s thinking about art
and the way in which it varied through the sec-
ond hall ofhis life. Young’s principal text is not,
in fact. Building Dwelling Thinking, but the pre-
War Origin ofthe Work ofArt\ this is here con-
trasted with Heidegger’s later preoccupation
with modern artists, particularly Klee and
Cezanne, which seems to have been neither
natural nor comfortable but somehow a per-
sonal obsession, quite detached from modern
art in general; later texts centre around the
breaking out ofthe individual, on the smaller
gwls, on serenity.

It is In ihis way that onr can perhaps analyze
the consistency and application of some ofhis
earliest thinking. Some of those concepts
such as that of constant agitation, the artwork
establishing the ‘primal battle’, now seem
(certainly to those ofus closer perhaps to poli-
tics than to philosophy) classic fascist ideas;
others, such as thoughts on the artwork whidi
acts as a gateway to a world-understanding,
make one think ofthe tragic irony ofartists
such as the sculptor Erttst von Barlach whom
the Nazis outlawed because he achieved, pre-
sumably, exactly that. This book is for the
architect a fascinating way of probing the
relationship betw'cen thought and political
action. ! Imve not read Young’s earlier Hei-
degger, Philosophy, Nazism but | now hope
to do so. It is a mark of Young’s success that
he has made so terrible a subject so accessible
to a lay audience.

I fM(Nn HV BRIi r.MN-CATLIN

BOTANICAL ABSTRACTIONS

ROBERTO BURLE MARX: THE
LYRICAL LANDSCAPE

By Marta Iris Morvtero. London: Thames and
Hudson. 200!. £29.95

It is 10 years since the publication ofthe last
book about Burlo Marx. An artist with many
talents, painter, sculptor and musician, he dis-
liked writing about his ideas. Thus his col-
league, Marta Iris Montero’s hook, starts by
explaining ‘what he was like, how he worked
and how he thought’ in early chapters on his
life, art and landsc ape.

His fascitiatiott with botany started in 1928,
when he was an art student in Berlin. In the
Botanical Gardens of Dahletn he saw the extra-
ordinary tropical plants of his native Brazil for
the first time (such plants were spurned by the
fashionable European gardeners then working
in Brazil,) After his return in 1929 he began to
work with Lucio Costa and Oscar Niemeyer
whose new architecture drew references from
the landscape and history of Brazil rather than
Europe, Marx’s use of native plants in appro-
priate ecological groupings, in conjunction
with South American cultural artefacts pro-
vided ideal landscape settings for their Ituild-
ings. In 1949 he established his own garden at
St Antonio de Bica (now the Burlc Marx Foun-
dation) which included a nursery for the
indigenous South American flora which he dis-
covered on his many plant collecting trips to
the interior.

The second part of the book is devoted to
details of 26 of his public and private land-
scapes. Unlike previous publications, it
includes many plans (some redrawn from
Marx’s vanished or ruined originals) which
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show that the gardens are almost literally
mpaintings made of plants’. Monochrome
blocks, representing single species planting,
undulate in sinuous curves of primary colour
reminiscent of Miro or Arp. Many ofthe pho-
tographs are taken from high viewpoints, and
show how the eumbination of sculptural plant
forms and strong geometric paving patterns
mean that landscapes can be appreciated from
tower blocks or motorways, so often part ofthe
South Amcricati context. ELIZABETH YOUNG

DESIGNER DISASTER

RADICAL LANDSCAPES
By Jane Amidon. London: Thames and
Hudson. 2001, £29.95

.Although this is a terrific picture hook it could
have been a terrific book. There are two prob-
lems. One is the text, the other the idiotic
design lots of totally meaningless diagonal
lines and demented cut-outs dropped in irritat-
ing positions on potentially really nice and
informative photos. At the back there arc
columns of text columns which slope in silly
directions for no very good reastm and naive
angular doodles meander across the back-
ground. We all know that book designers never
read the grey matter making uj> that boring
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stuffwe readers call text, but this person has
derided to interpose ridiculous ‘artistic’ lines all
over the place. You want to ring up Thames
and Hudson and find out where the designer
lives. The trouble is that the publishers them-
selves haven’t been all that interested in the
text. In the old days Thames and Hudson were
very good about editing. Ifthis is anything to
go by, they have given that kind of non-rev-
enue-generating thing up.
SiriHKRI.ANNi.YAI.1.

URBAN. WHY?

THE URBAN LIFEWORLD:
FORMATION. PERCEPTION,
REPRESENTATION

Edited by Peter Madsen and Richard Plunz.
London: E & FN Spon. 2001. £19.99

The contributions to Tht Urban Lifeivorld: For-
motion, Perception, Representation range from a
philosophical discourse on the nature ofthe
lifeworld, via a discussion of musical theatre,
an outline ofthe planning process in Copen-
hagen, to a discourse on the contradictory phe-
nomenology ofNew York, from an essay on the
Ashcan school of artists to an analysis of the
work of Steen Eiler Rasmussen. Most notable
among them are those by Gwendolyn Wright
on domesticity in postwar New York. Peter
Marcuse on the layered city andJens Kvorning

M

Pietra dura cabinet (German mid seventeenth
century) from For the Kind's Pleasure, The
furnithing an4 Decoration of George 1Y't
Aporxmentt at Windsor Costie by Hugh Roberts
(The Royai Collection, London, 2001. £7S), an
exhaustive and detailed account (including for
Instance original specifications and accounts) of
the vulgar luxury with which the First

Gentleman of Europe surrounded himself.

on the changing patterns of urban life in
Copenhagen. Ifone or another contribution
stands out, it is to the credit ofthe editors that
unlike st» many compendia, articles are gener-
ally interesting and well conceived.

At the same time though, there is little sense
as to why the essays are together in the same
volume: the url)an Hfeworld is anything from a
Jenny Holzerarts installation to the fascination
of nineteenth-century intellectuals in Boston
and New York with the wilderness in upstate
New V'ork. In some broader sense the urban
lifeworld may be anything that is associated
with making and experiencing the city whether
materially, in visual representations or written
texts. Such a broad approach in single volume
without any broader commentary bringing this
wide range of subjects together in some way
leaves us with a melange of disparate elements
rather than a slew of blended ingredients. Wc
are left asking why make a volume on New York
and Copenhagen and what the essays have to
do with one another. EDWARD ROBBINS

DO WE DESERVE TO SURVIVE?

ARCHITECTURE IN A CLIMATE OF
CHANGE-AGUIDE TO
SUSTAINABLE DESIGN

By Peter F. Smith. Oxford: Architectural Press.
2001, £17.99

There is a plethora of primer-type guides to
sustainable architecture, and one might be for-
given in wondering ifthey are all necessary, not
because there is any doubt about the urgency
of the message they all convey, but because of
sheer duplication. Each may be slightly differ-
ent in approach, format, balance and so on, but
the fundamentals remain constant, as do many
ofthe built examples. Is there anything new in
this one, published only a few months ago?

First, a book from an authority such as Peter
Smith is welcome and desers’es to be read for
the amount of information packed into its 200
pages. He begins by questioning whether cli-
mate change and our present situation is
caused by us or isjust part ofthe natural order
ofthings - a rhetorical question, but it provides
a foundation for the rest ofthe book. Much of
its content has been said elsewhere, but Smith
scores by being so up-to-date with new and
exciting developments. He describes where
glass technology is going, he sees a bright
future in fuel cells, and he is clearly excited by
smart materials and the imminent pholotonic
revolution. ‘The end ofthe world of fossil fuels
is at hand and beyond it is the much brighter
prospect of the post-hydrocarbon society.’” It’s
great that he is so optimistic.

Is this optimism juslified, though? He draws
attention to the need to disperse energy pro-

duclion and, like a good portfolio of shares,
spread the load out over the many alternative
fonns of power generation so nearly a practical
reality. And yet, we hear hints about a new
generation of nuclear reactors. Surely the
events of 11 September make this a nonsense,
and justify the dispersal approach to energy’
production if nothing else does. Britain is sup-
posed to be high in the league of energy-saving
policy-making. And yet it has been recently
announced that energy use in government
offices is increasing rather than decreasing due
to the growing proliferation ofcomputers and
other electrical equipment. Are things really
improving, or is it a case oftwo steps forward
and three back?

| don’t know the answer and probably | am
not alone in this. Despite laudable attempts by
many architects - and despite useful books
such as this, even with its optimism - | doubt
that our human race will pull through, or even

deserves to. AD.\M VOELCKER

ENGINEERING HAPPINESS

TWENTIETH CENTURY
ARCHITECTURE 5: FESTIVAL OF
BRITAIN

Edited by Etain Harwood and Alan Powers.
London: Twentieth Century Society. 200!,
£19.9S

BRIEF CITY: THE STORY OF
LONDON'’S FESTIVAL BUILDINGS
Directed by Maurice Harvey and jacques
Brunius. Massingham Production Ltd. 1952.
£9,95

Fifty years ago Churchill’s returning govern-
ment spared little time in removing all traces
ofthe Labour Party’s Festival of Britain, and
in October 1951 as the Festival Flag fell the
South Bank Exhibition Buildings were also
hauled down.

In recognition ofthis, The Twentieth Cen-
tury Society not only organized a well
attended conference, and released on video
The Observer’s film BriefCity: The Story ofLon-
don's Festival Buildings, but have also published
a collection ofessays that bring together new
historical analysis and the recollections of
those involved.

Like the Festival itself, when read together
the essays are rather eccentric. Briefpieces on
fringe events such as Coventry’s Godiva
Pageant, and references to the Festival’s contri-
bution to morris dancing and best kept garden
competitions are read in stark contrast to the
more weighty contributions of the South Bank
and Lansbury Exhibitions.

To an architectural reader, the book is criti-
cally light. No explicit attempt is made to place
the architecture within it postwar context, and



only passing reference is made to some won-
derful experimental pieces such as the i"air-
way Caft*’s J)rc-strcsscd concrete diagrid roof
and the wonderfully precarious ‘Carry-C”ot'
offices. Therefore, beyond the broader stylistic
themes discussed in Alan Powers' fine essay,
‘The Expression of Levity’, the opportunity to
discuss specific architectural innovation has
been missed.

Despite this, the essa>'s and the film perfectly
encapsulate the spirit of the Festival with per-
haps the only omission being an editorial con-
clusion. The Society’s recent conference
concluded with Simon Sadler’s excellent criti-
cal comparison with the millennium celebra-
tions. Had the btxik included this piece we may
have been left with more pertinent contempo-
rary' questions, rather than just fond memories
ofthe birth ofthe ‘Contemporary Style’.

ROBGREGORY

MODERN VERNACULAR POSSIBLE!

NEW VERNACULAR ARCHITECTURE

By Vicky Richardson. London: Laurence King.
2001. £39.99

'V«c Vernacular Architecture assumes its place
among a growing library ofbooks exploring the
production and future of architecture after
Modernism. Richardson states that ‘... new
vernacular architects express ambivalence
about the Modernist notion of progress in soci-
ety ... Vernacular architecture, or architecture
in denial, is perhaps the most appropriate
mode ofexpression for an era that lacks a sense
oftransformative historic change.’

Thirty-sev’en building case studies of
arguably varying architectural merit are
grouped by theme into six chapters, each chap-
ter starting with a short essay covering subjects
like 'Building with the Landscape' and ‘Giving
Shape to Identity’. Although at times the book
reads like a scries ofmagazines, the case studies
contain a wealth ofprovocative ideas which are
subtly developed in the context of the chapter
essays. Richardson seems to thrive on this
eclectic mix of approaches from around the
world, and favours implication through care-
fully chosen comparison over the definition ofa
distinct way forward for architecture. Thus, it
is suggested that regionalism and globalization
are perhaps not as mutually exclusive as may
be assumed,

What it means to be ‘newly’ vernacular is
also defined with the broadest of brushes, and
eventually one is left slightly bemused with this
tenuous concept. Sverre Fchn is quoted as say-
ing; ‘The [primitive] architecture works per-
fectly because it exists in a timeless space. Its
signature is anonymous, for it is nature itself.’'
Fehn’s Ivan Aasen Centre (AR September

2001) stands out precisely because it defies
what may be theoretically useful, but ulti-
mately become generalized and restrictive
labels. The best architecture presented here is

certainly not in denial. BOBBY ()?7E:.\

UNLOVABLE URBANITY

THE CHOSEN CITY
By Nicholas Schoon. London: Spon Press.
2001. £18.99

Most of us know that every new analysis of
urban issues has to repeat facts familiar for
decades, and this author endears himselfto this
reader with his comment that the 1977 Gov-
ernment White Paper on urban regeneration
could be mostly repeated without change iti
2000. 'I'he difference is, he notes, that tin- old
one was a slim, small dull-looking document
which cost 80p, while that of 2000, Our Towns
and Cities: The Future, ‘packed with colour pho-
tographs, maps and diagrams, looks like a
GGSE geography textbook, is about fi\e times
as long and costs £28'.

Schoon’s book, by contrast, has a lot of
grainy black-and-white photos to show the

reviews

inereasingly tatty state of the rities. and the
unlovabilily of the out-of-town dwellings sold
by members ofthe House-Builders' Federa-
tion. He notes that some cily-watcbers argue
that since dispersal is inevitable, it would be
useful to plan i‘or linear new towns on public
transport route.s. But he can't understand how
ihose ‘clever, thoughtful and extremely well-
informed people’ could have got it so dread-
fully wrong,

One reason why they might have got it right
is that they realize that the vast, overcrowded
city, accompanied by rural depopulation, was
a product of Britain as the steam-powered
w orkshop ofthe world, Electricity and the col-
lapse of manufacturing industry deflated the
Virtorian city, while site values inflated. So
the workers on whom the city depends, like
train-drivers, nurses and teachers, are driven
out ofthe city housing market. VVithoui the
the city economy

GULIN W.\RD

uiifashionahle suburbs,
would collapse.

Book reviews from this and recent issues of
The Architectural Review can now be seen on
our website at www.arplus.com and the books
can be ordered online, many at special discount.
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EXPOSED BY A RECENT FOREST FIRE, THE PRIMEVAL TOPOGRAPHY OF THESE CATALAN VINEYARD TERRACES HAS A

POTENT GRANDEUR SHAPED BY BOTH THE FORCES OF NATURE AND THE HAND OF HUMAN INTERVENTION.

In the Catalan frontier area between Spain and France lie the
Pyrenees Mountains. As they approach the fr'Aditerranean, they
progressively decrease In height to create th”~ Cap de Creus. a small
peninsula. Over time, the wind has eroded the landscape and
converted the slate rocks into small fragments. Since the Stone
Age. man has sought to tame this inhospitable harsh geology into a
habitat for living and working.

From the end of the nineteenth century, the landscape was
gradually ordered by the cultivation of vines, from Colliure de la
Marenda to Roses Bay in Emporda. Vineyards extend across the

terrain, from the top of the mountains down to the edges of the sea.

The sweet Banyuls wine — a gourmet's delight — is now produced in
one of the few vineyards in which winemaking still takes place,
creating an exceptional landscape.

The national park of Cap de Creus partially protects this
territory, but the special architectonic beauty of strata is always

hidden behind a veneer of Mediterranean vegetation. Last summer,
the unfortunate natural catastrophe of a forest fire temporarily
re-exposed (for a few short months) this marvellous landscape
formed and evolved over centuries.

Vineyard terraces are supported by small retaining walls known as
feixes, made with the stones picked up during the initial weeding out of
the land prior to cultivation. Stones are also used to construct simple
square or ovoid volumes called pedraguers. The building process is
very basic - stones are slightly polished and set without mortar, but
the results are powerful vernacular architecture: stairs, ramps,
dividing walls, sewers for rain water, farmyards and small protection
houses. These single-volume dwellings can house up to ten people and
provide an occasional and minimal refuge for vineyard workers.

Eventually, the vegetation will recover. But the spectacle ofa
landscape reduced to its primeval origins remains a potent memory.

BENET CERVERA | FLOTATS
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