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DINNER
EVENING
CLEAN

CLOSING

Lutron s Grafik Eye gives your clients complete control
of their lighting. Set one button to create a bright

atmosphere for a business gathering. Another for a ) ) ) ) )
For a free project analysis or instructional video"

more social atmosphere. Whether it's for a hotel lobby, . )
) . and literature, contact the Lutron sales office
r(.astaurant r_etall space or conference room, (?raf,k Eye nearest you.
gives your clients complete control over the lighting London +44-0207-7020657 Mexico +001-888-235-2910
in any room. Tokyo +81-3-5405-7333 Madrid +34-91-567-8479
Paris +33 (0) 1 44 70 71 86 Hong Kong +852-2104-7733
Grafik Eye makes it easy to program multiple lighting Singapore +65-220-4666 Berlin +49-30-97104590
US Headquarters +1-610-282-3800

zones in a single room-or throughout a building. www.lutron.com/archreview
So any area can be used for multiple purposes. All preset
lighting scenes can be easily and instantly recalled by

pushing a single button.
enqui'nr 33 www.arpfus.com/eng.html ™~



A Stunning range of knitted Totem window treatments designed
exclusively for Silent Gliss by salt.

Silent Gliss Ltd., Star Lane. Margate. Kent CT9 4EF ENGLAND
Tel: 01843 863571 Fax: 01843 864503 email: info@silentgliss.co.uk www.silentgliss.co.uk

enquiry 20 www.arplus.com/enqg.html



You know the system we mean.

Firstly the carj*enters build a wooden sub-frame on site
and hook panels onto it.

Then the plumbers unhook the panels and hook them
back on.

Then the inspectors unhook the panels and hook them
back on.

Then the site managers unhook the panels and hook them
back on.

And it’s the same problem with a metal system, the panels
still go up and down.

By the time you arrive, if the panels can be found at all,
they’re about ready to be torn out and so is your hair.

Alter listening to several architects, our designers
developed Sentry.

Our success hinged upon, of all things, a hinge.

By building complete modules in our factory e were
able to incorporate the same hidden means of jacking anc
levelling used on our matching cubicles, together with tht
same wide variety of finishes.

Sentr)”’s proven durability over the years is partly due tc
our insistence on aluminium framing.

But most importantly we arc able to use hinged panel:
and make the installation and maintenance of that othe
cistern as simple as blinking.

Contact us today to experience our design, estimating anc

installation system.

Sentry by Thrislington Cubicles.

FOR MORE INFORMATION CONTACT: PAT BIRD. THRISLINGTON SALES LIMITED, PRINCE WILLIAM AVENUE, NORTH WALES TRADE CENTRE,
SANDYCROFT. DEESIDE, FLINTSHIRE CHS 20Z. TELEPHONE; 01244-520677 FAX; 01244-535670.

enquiry 9 www.arplus.com/enqg.html
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Architect: Richard Meier, New York
Photographer: D. Leistner, Mainz

PProject: Siemens Forum in Munich
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Washroom
Handrail
Wardrobe
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Wardrobe

of Sign* and Wardrobo

ne' systems

"uk Itd

01844 299 305
| 01844 299 310
| uk@dline.com

et www.dline.com
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Handrail

Suppliar of Handrail

Handrail Design

Handrail Design Limited

Tel:

Fax:
E-mail:
Internet:

01634 817 800
01634 817 711
info@handraildesign.co.uk
www.handraildesign.co.uk

AR anquiry card: 105

International enquiries

d line' international as
E-mail: dline@dline.com
Internet:  www.dline.com

Restaiiranl

Washroom Bathroom Hardware
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Allgood pic

Tel: 020 7387 9951

Fax: 020 7380 1232
E-mail: dline@allgood.co.uk
Internet:  www.allgood.co.uk
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www.tecu.com/news/tecu-net

TECU®-Net: Perforated mesh elements

made of copper. All product information

now available on our web site.

All the best for a tried-and-tested material.



KIVIE

Member of the SMI Group

\Vr

“~ TECU* is a brand name

of tbe KM Europa Metal AG
t 'L www.kme.com

Aa
T
TECU* Technical Consulting Office
Tel. +44 (0)1905/75 18 17
N Fax +44 (0)1905/75 1801
@ . infouk@kme.com
Classic

Oxid
Patina
Zinn

Copper designs.

System Shingles
Cladding Systems

enquiry 13 www.arplus.com/enqg.html



Facades

Coaservatorias

Inspired by Ron Dennis.
indows Planned by Lord Foster,

Brought to life with SCHUCO expertise.

Balconies

Solar

>»

Security

Inspiration demands innovation to bring dreams to life. That's why a top-class international team was asse

. . : /S most st
5ears SCHUCO has drawn on extensive experience to develop special products to help transform thi
will help turn into reality. Perhaps SCHUCO can help to bring your ideas to life? For more inforn



ate Paragon, the new headquarters of the TAG McLaren Group. As part of that team,
eas into a remarkable building. An inspired vision of the future that SCHUCO systems

V visit our website: (www.schucco.netl or phone our team on +49 (0)52 | fl 83-204. INTERNATIONAL
Sharing your vision.

enquiry 11 www.arplus.com/enq.html



AS The ar+d award is conceived by
The Architectural Review and the distinguished Danish ironmongery firm, d line
international. It is intended to bring recognition to young architects and
designers (under 45), and last year attracted entries from more than 60
countries. Results of the distinguished jury’'s decisions were hailed all over the
world. ‘A treasure trove’ wrote Jonathan Glancey in The Guardian, London, Mt
showed how it is possible to do a lot with few resources’. ‘The novelty, variety
and sheer range of applicants makes this one of the most worthwhile of

international architecture prizes’ - Marcus Binney, The Times, London.

r+di



Theworid”
leading
emerging
architecture
award

JURY

The Jury will be:

Alberto Campo baeza
Madrid. Spain

ERIC OWEN MOSS

Culver City, California, USA
FRANCINE HOUBEN

Mecanoo Architects.

Delft, The Netherlands
Louisa Hutton

Sauerbnjch Hutton Architects
Berlin and LorKlon

PETER DAVEY

Editor of The Architectural Review

ELIGIBILITY
1 Who Can Enter
Architects and other design
professionals whose
qualifications are recognized
by their local accreditation
organization, p>rovided that they
are 45 or younger during the
year 2001.

Entries are encouraged
from individu”s, groups,
partnerships, and those working
for larger practices. Those
working for larger p>ractices
must pvovkJe written evidence
from their phncipsJ in the
emp>loying office guaranteeing
that the work is that of the
entrant(s).

2 Completed Work

ar+d emerging architecture
celebrates excellencein
completed work. Entries can be
made for any building, interior,
landscape, urban or product
design.

3 Categories

Categories will not be decided
beforehand, but decided on by the
Jury. Bitries to the 1999 arx| 2000
awards represented some of the
following areas;

= Buildings - new build and
refurbishment: offices, shops,
schools, houses, housing,
industrial, transport, restaurants,
recreational, cultural, municip”®
and religious

= Interiors - new build and
refurbishment: similar to building
category, in particular restaurants,
shops, houses, clubs and galleries
= Urban design

= Product design - light fittings,
architectural design, furniture,
cladding, and structural systems
= Street Furniture - lights, bus
stops, bollards, post boxes, signs
= LarKJscape - soft and hard

- Bridges

- Temporary or portable
structures - exhibition stands

= Theatre works

4 Age Restriction

The age limit has been chosen
on the basis that m»"y emerging
architects are unable to realize
designs or develop an original
vision before that time, either
because of the long education
and training period, or because
of lack of opportunity.

WINNING ENTRIES

S Prizes

The total p)rize money is £10 000
sterling. The Jury may choose a
number of winners and highly
commended entries (there was
one winner with 20 highly
commended entries in 1999; and
three winners in 2000 with 12
highly commended entries).

6 Publication

Winrters and those highly
commended by the Jury will be
publishedinthe December2001
issue of The Architectural Review
and on the ar+d Interr>et site,
www.ajT usd.com.

7 Prize Giving Ceremony
The ar+d emerging architecture
prize giving will be held at the new
Danish Design Centre in
Copenhagen on 29 November.
The wtnner(s) will receive a
tr("hy designed by Knud
Holscher. and will be invited by
The Architectural Review aixI

d line” infemalionalastothe
event.

8 Worldwide Exhibition
Winning and other highty
comrr>ended entries will be
exhibited at the prize giving, arxi
subsequent exhibitions in major
cities worldwide (schedule to be
conrirmed). Winning boards may
be reproduced to protect originals.

9 Other Media

The ar+d team will provide
information on all winning entries
to other architectural magazines,
newspapers and relevant media
worldwide. Please help us by
choosing your preferred local
media on the entry form.

10 Providing Additional
Materials for Publishing
Additional photography, drawings
and other information from winning
entrants will be urgently requested
for the December publicalion
during the week beginning

1 October. Entry will acknowledge
that The Architectural Review

and d line' international as

have the right to reproduce
materials in whole or part without
payment of copyright (where

we are made aware of their
names, photographers will be
acknowledged).

ENTRY REQUIREMENTS

11 Entries

The maximum number of entries
from any individual, group,
p>artnershjp or larger practice is
three - with each entry showing
only ONE scheme. Asthereis a
new Jury, work entered for the
1999 and 2000 awards may be
re-submitted on r>ew boards.
Incomplete work, unrealized
schemes, projects, CD-ROMS,
videos, transparencies, models,
p>rototypes and multip>4e schemes
entered on one board will NOT be

accepted.

12 No Entry Fees

There are no entry fees to the ar+d
award to encourage the widest
possible selection of entries from
around the world.

13 Boards

Each entry should be mounted on
two A2 sized boards, and must
include photography (in either
colour or black and while),
drawings. ar>d if appropriate a
brief written description in

Engli”. The identity arxl location
ofthe submission is helpful to

the Jury. Maximum board size is
420mm x S94nvn or approximately
16.5in X 23.4in - p>referably
lightweight art board or equivalent.

14 Anonymity

To ensure afK>nymity in judging, no
names of entrants or collaborating
parties may appear on any part of
the board. On receipt, each board
artd entry form will be allocated a
number allowing identification - for
extra security please include your
international telephone number on
the back of the board. Only after
the Jury has made its decisions,
will the Identity of the winners be
revealed.

15 Entry Forms

Each submission must have a
separate entry form. All entrants
must be named in the submission.
Please copy the entry form where
necessary. Complete the forms
clearly and enclose in a sealed
envelope attached to the board.

16 Entry Deadline

Deadline for receipt of entries is
18 September.To ensure timely
receipt, we recommend using a
carrier that guarantees delivery.
All entries received by the
deadline will be acknowledged
on our ar+d website at
wvrw.arp>lusd.com/received.htm
as soon as possible after the
deadline.

DELIVERY AND COURIER
17 Send to:

Entries should be properly
packaged and clearly marked
’ar+d’ on the outside. They
should be sentto;

The Architectural Review,

151 Rosebery Avenue, London
EC1R 4GB, United Kirigdom.

18 Documentation

Please ensure that entries are
delivered by the ck”ing date.
Entries posted on the closing date
will be accepted but must be
received before 21 September.
IMPORTANT;

Your entry must be marked as
NCV (no commercial value) on any
courier documentation - the ar+d
emerging architecture award will
NOT accept any courier charges
or taxes resulting from delivery.
Personal delivwes to the AR
editorial offices are accepted
during normal working hours.

19 Return of Entries

Entries will not be returned. The
ar+d emerging architecture award
assumes no liability for loss or
damage of entries.
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Brook Drive Reading, Architects: Siddell Gibson Partnerships, London Partiament View, EPR Architects Ltd. London
Hanover Street, D.E.C.W. Architects, London New Darwin Building at Natural History Museum, h+k architecture planning, Lorwli<

Our production series TERRART - large-scale ceramic units forming a suspended fagade on an aluminium sub-constructio
- meets a world-wide response. Our latest projects are located in London, Berlin, Sydney and on the island of Malti

ADbk - Keramik

NBK'Keramik GmbH & Co. * Reeser Str. 235 * D - 46446 Emmerich-Vrasselt Germany
Tel. 0049 2822 /81 11-0 Fax 0049 2822/81 11 -20 E-Mail: info@nbk.de www.nbk.de

enquiry 8 www.arpius.com/eng.himl
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ALBRECHT JUNG GMBH&CQKG
P.0. BOX 1320

D-S8569 Schalksmuhle
Germany

Phone: +49-2355/806-0

Fax: -"49-2355/ 806-254

E-mail: mail.vkaejung.de
www.jung.de

UK

Barron controls

Phone. +44 1895 613-300
Fax: +44 1895 678-966

instabus E!3

The intelligent way
to future installations

OPp



WORKING

Our RSD liboraiories ensure our membranes continue to
exceed all appropriate performartce criteria - worldwide.

World class roofing and waterproofing

With its quick, clean installation, light
weight, ability to cope with diverse
detailing and ease of future modification
and maintenance, Sarnafil Single Ply
Membranes are today the first choice for

many New Build projects.

To achieve this quality of installation
requires the involvement of many different
professions and only the Sarnafil Quality
Loop brings ail these elements together..,
working with the specifier to develop a
suitable specification and detailed
drawings, tendering competitively
through the highest quality Sarnafil

trained Registered Contractors monitored
by the largest independent site inspection
team in the industry... in short, approaching
the projectfrom Concept to Completion.

IN NEW BUILD

Sarnafil...

- Technical Advisors

- CPD Seminars

» Technical Services

* Standard setting training

- Registered Contractors

» fndepenc/enfs/fe rnspecf/orr

... and much much more.

Sarnafil - a membrane for every
application and comprehensive support at
every stage of your project.

Sarnafil Ltd., Robberds Way
Bowthorpe Industrial Estate,
Norwich. NR5 9JF

Tel: 01603 748985

Fax: 01603 743054

E-mail: roofing@sarnafil.co.uk

'Santa

Sarnafil Division



BEYOND

Visualisation

The perception of most 3D CAD
programs is that the 3D ntodcl is for
visualisation.

ArchiCAD Architects know [ etter
than any the tRie power of the 3D
Virtual building™

>1 Design communication
Instant 2D dociinientatUm
>n Design co-ordination
Construction co-ordination
> SPEED

We could go on. hut would
recommend you come and see for
yourself. To find out how to explore
the full power of ArchiCAD call
Graphisoft UK on 0117 930 1320.

you had better be quick, ivhilst)x)U

bate been reading this another two

ofyour competitors hate switchetl to
ArchiCAD!

ersion 7-0

out Nnowv™

ArchiCAD

www.graphisoft.com

FOR THE ULTIMATE BUILDING DESIGN SOLUTION CALL GRAPHISOFT UK ON -

0117 930 1320

enquiry 29 www.arplus.com/eoq.html



PRODUCT SPECIFIERS - GET
INFORMATION FASTER & EASIER

READER ENQUIRIES ONLINE is the new enquiry service from The Architectural
Review that allows you to request information from our advertisers directly.

Faster - your request will be transmitted immediately -
no need wait for cards to arrive through the post.
Easier - use AR Reader Enquiries online once, and your computer automatically

remembers your details — leaving you free to simply request the information you need.

STEP |

go to www.arplus.com/enqg.html and select
an issue of the AR,

STEP 2

enter the enquiry numbers of the advertised products or
services that you require more information about.

STEP 3

add your address details and hit the send button. Your enquiry is
then emailed direct to the manufacturer. It's that simple.

Of course you can still use the enquiry cards, but once youVe tried AR
Reader Enquiries online we don’t think you’ll go back to them!

www.arplus.com/eng.html try it today, it's fast, free and easy.

READER ENQUIRIES THE ARCHITECTURAL

ONLINE REVIEW



ERQ

NI6GHT LIGHT
PRESENTATION
CONFERENCE
MAINTENANCE

Lighteontrol

ERCO

Www.erco.com



InNnovative glass and metal
systems. Not only In Dubai,
but all over the world.

Wherever the focus is on innovation and ex-
clusiveness. you can be sure Hawa is a part
of it. The architects and interior designers

behind the new buildings that grace the

Dubai skyline, for instance, chose high-
quality sliding hardware from Hawa.
Because the by now almost proverbial
silence and precision of Hawa sliding hard-
ware systems is an integrai part of the
comfort expected from any top hotel. Not

just in Dubai, but all over the world. For us,

it represents a challenge to go on develop-
ing innovative products whose high
quality, immense flexibility and ease of
assembly put them streets ahead of the
rest. But why not see for yourself?

Meet us at the Big5-Show!

Please send me information about Hawa products. O Furniture hardware systems O Construction hardware systems.

Company
Surname, first name
Address

Phone no.

Hawa AG, CH-8932 Mettmenstetten, Phone +41-1-767 91 91, Fax +41-1-767 91 78, www.hawa.ch

Department

P(»t code/c%

Fax no.

enquiry 10 www.arplus.com/enqg.html

Success through quality



Key London Itd.
92 Wimpole Street
London WIG OEG

T +44(0)20 7499 9461
F +44 (0)20 7499 9468
E mailSkey-london.com

www.key-london.com

enquiry 15www.arplus.com/eng.html

For more inlormation call

01403 261 844

BAILEY

enquiry 18www.arplus.com/eng.html

Architectural
Innovation

New Babylonians
Contemporary Visions of
a Situationist City

lain Borden

The School of ArcMeclvre

London UK
Sandy McCreery

Middlesex University UK

In 1968 the ‘Situationists' a group of

radical French intellectuals, Ignited

the political and cultural frustrations

that culminated in the Paris student

riots. Today, 40 years later, a renewed

wave of interest in Situationist
thinkingmeans
that a diverse
grouping of young architectural practices- the
New Babylonians- are looking for theoretical
inspiration to the same group of intellectuals.
Architects and topics featured include General
Lighting and Power, Jon Jerde, Shed, Stalker
West 8 and Zoo.

0471499099 IlIZpp June 2001 Paperback
£19.99

Hiroshi Hara
The 'Floating World’

Hll(rlt9f§ot|] iol hhl(ﬁ«g«@” of his Architecture

Botond Bognar
Professor of Architecture
University of Illinois
One of Japan's most
prominent and internationally
renowned architects today,
Hiroshi Hara has been
responsible for the designs of
many of the most significant
and largest projects in his
country, including major
urban complexes such asthe
lida City Museum and the
Umeda Sky
Building in
Osaka.

Featuring both an in-depth critical analysis by

Professor Botond Bognar. a scholar of Japanese

architecture, and seven short theoretical essays by

Hiroshi Hara, this richly illustrated book introduces

the best of Hara's workin the context of both

contemporary Japanese architecture and the wider

international scer>e.

0471B77301 272pp June 2001 Hardback £50.00

13

®WI1LEY-ACADEMY

For a catalogue of our Autumn 2001 titles email us at:
architecture8wiley.co.uk

ATl Wiley-Academy titles ar« available from leading bookstores,
Amazon.co.uk and direct from Wiley - Tel +44 (0)1243 843294

or email cs-booksSwiley.co.uk
enquiry 16 www.arplus.com/eng.html



Waterfront

Design Dan Borgen Haslov

Denmark «45 33 14 14 14 « fiermany ~49 2103 940 0 + Finland +3S8 9 6226 760 * Sweden 8 446 48 00

I H Norway 47 22 50 20 20 1 France «33 1 49 59 68 68 1 Netherlands +31 23 56 50 030 1 Switzerland +41 1 733 70 40
ouls Australia +61 2 9699 3766 + USA +1 954 349 252S + japan +81 3 3586 5341 + UK +44 1372 848 800
pou |Sen Direct Export +45 33 31 11 66

enquiry 3 www.arplus.com/eng.html
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www.e-interiors.net

Your free CADN
library and
Interior designi
catalogues
from renown
INternational
manufacturers

interiors spa westwood house 12 swallow street kmdon W IB 4DR
lei. 47442074396052-fax 4442074396053-mailukee-Interior3.net

The professional web tool for interior design.

enquiry 4 www.arplus.com/enq html
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Massachusetts Institute of Technology
JetJaritT™efU <jf arcliitecture

The D~Anniem of Archiceccure at MIT announces a search for one tenure-
track position in architectural design at the level of assistant or associate pro-
fessor. Evolving with a strong humanist bias and an ethos of entrepreneurialism,
MITs department of Architecture is ei~krtly committed to excelicnce in both
pedagogical and research activities. Belrevmg that the cross-current between
the two cmtes a charged annosphere for study and a critic® edge for
research, we are seeking candidates with an ability to thrive within diis context.

Primary criteria for the position are proven excellence in the teaching of design
studios and strong promise of significant creative achievement in the fiM
through the application of computer methodologies to design research, theo-
retical practice, professional practice, or a combination thereof. We seek can-
didates who can demonstrate an aMity to work at the forefront of this
research and to advance such inquiry within the department - especially within
the studio sequence. Also desirable is the ability to Ink this area of inquiry with
other areas of research within dte department, such as susuinablity. material
innovation and assemblies, or contemporary theory.

We also expect the character and energy to participate in the mtellcccual life of
the department, readiness to teach at all levels of the studio program, and the
aptitude to participate in research programs chat engage colleagues and stu-
dents at both the professional and post-professional degree levels.

Initial screening sviN be conducted on the basis of: letter of interest that
includes a hst of possible references, currtcukim vitae, and a ten page non-
returnable portfolio of design work. We will begin reviewing applications in
early december and continue until the position is filled. Please send aN materi-
als to:

Chair, Design Search Comminee
Department ofArchitecture
Room 10-49IM.MIT

77 Massachusetts Avenue
Cambridge. MA 02139

fax: 617 253-9407

MIT m an equal opportunity / afifrwovvt oCMn insHutnn. V/>mtn and minority canMetts
ore Mrongly eniouroged to apply.

enquiry 34 www.arplus.com/enqg.htmi

I I I DUXTON PLAIN PUBLIC HOUSING
| International Architectural Design Competition
SINGAPORE

The Urban Redevelopment Authority, Singapore, in consultation with the

Singapore Institute of Architects, is organising an International Architectural Design

Competition for a public housing development in the Central Area of Singapore

The Competition is sponsored by the Ministry ot National Development, Singapore

on behalf of the Government of Singapore.

The Competition calls for innovative approacties for a 2.5ha site as a landmark

high-density, very high-rise public housing development of up to 50 storeys high.

The winner will be appointed as the Project Architect for the development.

ELIGIBILITY

The Competition is open to all
architectural firms qualified to
provide architectural services in
their respective place of practice.

PROGRAMME
Stage 1 Submission Deadline
7th November 2001

Stage 2 Submission Deadline
20th March 2002

Announcement ofWinners
Late April 2002

AWARDS
Winner - SGD$300,000

Two Merit Prizes
SGDSIO0.000each

Honorarium
for Short-listed Stage 2 Corrtpetrtors
- SGD$50,000 each

REGISTRATION

Registration forms are available from:

The Promoter
Duxfon Plair} Public Housirig
Architectural Desigr) Competition

Attn : Mr Andrew David Fassam
Urban Redevelopment Authority
Customer Service Counter

1st Storey. The URA Centre

45 Maxwell Road

Singapore 069118

or at website address

htlp:/Avww.ura.gov.sg/competition/
index.html

REGISTRATION DEADLINE

Fridav, 2Ist September 2001,
12 noon (Singapore date and time)

enquiry 38 www.arplus.com/enq.html

UNIVERSITY
OF
ICELAND

Professor of Architecture

The University of Iceland is seeking to
appoint a Professor of Architecture.
Architecture is a new field of study at
the University of Iceland and the main
task of the Professor of Architecture will
be to prepare teaching and research in
architecture. The appointment is for a
two-year position and it will be granted
as of 1 January 2002. The closing date
for submission is 15 October 2001.

For further information, see
http://www.hi.is/stjorn/starf/vacant_po$ts.html
or contact

Bjarni Bessason, Associate Professor,

tel. +354 5254126, e-mail bb@afl.hi.is and
Magnus D. Baldursson, Assistant to the Rector,
tel. +354 5254206, e-mail mb@hi.is.

enquiry 31 www.arptus.com/eng.html



Merkx -f Girod in Amsterdam, interior designers and architects, employ about 20 staff
members. Our commissions cover a very large field: government buildings, cultural historic
buildings, department stores, offices, shops and private houses.

We are searching for two architects who can assist us with the designing, architectual drawing
and supervision of these projects, in teamwork as well as independently. We want the utmost
care spent on every project and on every part of a project with regard to quality and finish wit-

hin the framework of the chosen concepts, with much inspiring attention for detail.

2 Architects

You have completed your training at a University, architectural department. You are an

experienced architect with a minimum of three year practice.

We offer you an environment with prior conditions to realize fantastic work for projects and

buildings which are important in the Netherlands.

If you are interested send your CV and a compilation of your portfolio to:
RaymakersKayser Personeel & Organisatie, Miss Joline Verbeek, P.O. Box 15 1380 AA, Weesp,
or email at werving&selectie@raymakerskayser.nt. For more information please contact Miss

Nicolette Schmidt or Miss Alette Boddendijk, telephone number: + 31 294 492339.

enquiry 32 www.arpius.com/enq.html
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MULTIPLE CELEBRATIONS IN NANCY OF JEAN PROUVE’S WORK MARK THE CENTENARY OF THE TWENTIETH-

CENTURY VISIONARY;

ISTANBUL TO GET EXEMPLARY CITY HALL; WHERE IS THE ELECTRONIC KEN YEANG?

Rogers changes colour; new ar reader service launched, was mbm wrong at Maastricht?

Prouve getting hands-on experience as ayoung man.

PROUVE BEATIFIED

Three complementary exhibitions of Jean
Prouve’s work are on show in Nancy, and
various other tributes and celebrations are
planned to mark the centenary of his birth.
What is more, on certain afternoons until
mid-October, it is possible to visit the house
thatJean Prouve built at Nancy for and with
his family in 1954.

A prodigious array of furniture is on show at
Jean Prouve dans ses Meubles (Galeries Poirel,
until 1 October). The sheer quantity ofexhibits
assembled from public and private collections
in France and elsewhere allows for copious
numbers of chairs, desks, beds, cupboards,
shelf-units and tables produced by Prouve
over several decades to be shown pell-mell in a
large gallery. There is also plenty over for
reconstructions ofa study-bedroom of 1931 at
Nancy University campus, a school classroom
of 1950, the furniture Prouve displayed in
his ‘maison-coque’ at the Arts Menagers exhi-
bition of 1951 in Paris, and a study-bedroom of
1954 at Antony University campus.

As with furniture produced by Prouve,
salvaged building components he had a hand

in designing or making and indeed whole
structures or what survives ofthem, are now
considered eminently collectable. Nine such
relics have been herded into the Parc de la
Popiniere and penned up for their own
protection to make the open-air exhibition,
Prouve se metau I'ert(until 1.5 October).

Placed at one entrance to the park like a
free-standing sculpture is the slightly rusted
folded steel skeleton of the entrance canopy
made at Prouve's Maxeville workshops in
1952-53 for the Social Security ofTicc at Le
Mans (demolished 1997). At another park
entrance, you are greeted by a structure
installed at Orly airport in 1961 to contain
turnstiles where tlie public paid 2 francs to
watch aeroplanes from the roofterrace.

Huddled around a regilded
Louis XV bandstand are several structures

recently

scarred and eroded by decades ofover-use: the
remnants ofone ofthe demountable temporary
houses made for the homeless ofl.orraine in

1945 (in this case not finally dismantled until
1992), one of 300 demountable huts produced
for the army in 1939 (this one was subsequently
re-used as a factory gatehouse until 1980) and a
petrol station kiosk of 1952. Other survivals
ripped from the jaws of the cru.sher are a
couple of monocoque roofbays made in 1953,
a fragment from the Nancy architecture school
space-deck roofof 1969 (demolished 1996) and
a very incomplete motorway service station
structure of 1971. Each exhibit has a huge
illustrated information board.

Jean Prouve (1901-1984) at the Musee des
Beaux-Arts (until 15 October) claims to tackle
‘all aspccLs of his talent and personality’,
starting with the influence of his father and
godfather, the artists Victor Prouve and Emile
Galle. both ofwhom were closely involved with
the vigorous local flowering of Art Nouveau
known as the Ecole de Nancy.

After training as a blacksmith and a statutory
period of militar)" service, Prouve set up his first

Prouve’s house builton the hills overlooking Nancy in 1954. No componentwas heavierthan could be carried ina
Jeep. House open to the public until mid-October. (Photographs above and bottom right are by Martin Charles.)



Maison du Peuple in the Paris suburb ofClichy, 1936-39. Designed with architects Beaudouin A Lods, it had stressed-skin wall panelsand huge internal moving parts.

\vork»ihop at Rue dii GrrKTal Custiiu* in Nancy
in 192i. There, he worked at the anvil on early
commissions such as the ironwork tomb gate
wiih decorative I'oliage on display. He soon
imreasetl his technical scope by acquiring
electric welding equipment. C'ontacts with
Parisian architects aiitl designers led to
increasingly wide-ranging commissions and.
in 1931. he moved to larger workshops, at the
Rue des jardiniers in Nancy.

By the end of the decade, he was involved
in such seminal building projects as the Maison
du Peuple at Clichy. These tlevelopmcnts,
the hiattis of the war and Prouve’s activities
as Mayoi' of Nancy at llie Liberation arc
evoked by a selection ol’arcliive documents,
drawings, [ihotographs and publications,
and by sucli artefacts as a demountable
window-wall unit of 1935, and furniture made
at variotis dates, with or s\ilhout input from
other designers. Particularly poighant are
t\ar-linu“ bicycles with folded steel frames and
a detachable trailer, produced in Prouve‘s
workshops in the early 1940s.

The exhibition then moves on to the
celebrated workshops that Prouve created at
Maxfville in 1947. his severance from them in

1953 and his subsetjueiu work as a consultant
and teacher. \ baflling tableau composed
mainly of furniture and scale models may. or
may not. be intended to evoke Prouve's office
at Maxfville. Other exhibits include the 74
board-mounted information sheets about
industrialised building methods compiled
at Maxeville for the 1953 C1.\M. archive
drawings and photographs of buildings and
projects supplemented by recent scale models
and colour photogral)hs, row upon row of
slightly battered prefabricated panels sal\ aged
from several din'erent buildings and a facsiniile
blackboard bearing Prouve’s lecture diagrams
in simulated chalk. This last forms the back-
drop for a video of Prouv” in conversation. Yet
towards tlie end of the itinerary, it becomes
increasingly difficult to detect any underlying
thread other than the view so cogently
expressed by Reyner Banham in AR April
1962: “Too often, if the appearance of the
buildings is to be taken as evidence, a sigh of
reliefmust have run around the drawing office
when someone uttered the magic formula
"Liiissons les fa<,ades a Prome " and shrugged
olT half the building... Qtiite apart from
questions of avoidingjust responsibility, this

is no way to get the best out ofthe man.' One
(‘an only conclude that this exhibition amounts
to a kind ofnational beatification ofa Prouve
portrayed (to misquote General De Gaulle’s
words at the Liberation of Paris) as: Prouve
outrage. 1‘rauie brite. Prouve marhTise
Pemel. CIHARI.O I’l K KLLIS

mats Prouve

Jean Prouvé6'«office, originally built at Maxevillefrom
parts ofother prefabricated buildings.
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EXEMPLARY ISTANBUL

Central Istanbul is not noted for its green
spaces. I'here is the old Circus Maximus, of
course, and the rather tatty valley crossed by
the Aqueduct ofValens; to the north, there are
fine parks, but they are almost outside the con-
sciousness ofthe city. But there are few, apart
from the incontparable garden shores of
the Bosphorus. So the new competition-
winning City Hall proposal by architect
Tabanlioglu for the greater Istanbul munici-
pality will be a great moment in the city,
because it creates a new park, usable by all
citizens, and makes a landmark in the dreary
business district north ofthe old cemre and
west of the Bosplioriis. Here, on one of the
highest and busiest points in the city, is an
ugly and stupid collection ofcommercial struc-
tures, with mirror-glass office blocks struggling
against their Brutalist predecessors.

In contrast, the City Hall will have all the
apparatus of an exemplary contemporaiy
building, with clear low-e glazed windows
protected by wooden louvres and sunscreens,

Outerwait ofofTicei protects Inner garden court.
Building heights are restricted so the footprintislarge.

solar panels to collect energy anti cro-friendly
materials throughout. Its form comes from the
site, with an outer rim of oirices curved to
reflect the road system, and a contrasting
orthogonal geometry that takes its cue from the
1909 Statue of I>iberty. [I'lie curved walls
protect the inner space of the j)ark from the
noise and fumes of the surrounding roads. The
grid provides the rectangular steel canopy
(covered in partly transparent solar panels) that
makes the place usable throughout the year.

To keep height down, the building’s plan is

Site

Huge canopy provides shelterto inner courtand solar
energyforusein offices.

large, hut its very size allows it to reflect on
some of the best characteristics of Islamic
tradition: enclosed garden, respect for the
environment, and generous and careful
gradations of public space. At the moment,
there is discussion about the appropriateness of
Tabanlioglu’s project: it will be a cultural
disaster ifits thoughtful scheme is turned down.
It could be a major turning point in the city's
public architecture, making Istanbul a model
for the rest ofus, as it once was, and ought to
be in future. PETER DAVEY

The BMW Group will build a new factory at Leipzig in the
immediate vicinity of the Leipzig New Fair's grounds.

s, Project content
From 2005. the new factory will manufacture
BMW series 3 automobiles.
Construction work Is scheduled to start in early 2002.
The task set in this competition consists In the design of the
new factory's centred building that will serve as an entrance as
well as for administrative and communicational purposes.
In addition, the task comprises the design for the fagades of

BMW, from its beginnings, has banked upon
i excellence

BMWAIic"Kecurat
Competition

Central Buildaig
of the The Ultknate
BMW Leipzig Fectoty Drivfetg Mschbte

the adjoining factory buildings and the design of the open-air
spaces, the fagade design to be developed on the basis of
that for the central building.

Procedure

Subject to the approval of the L&pzig city council. BMW is
launching a limited architectural competition preceded by a
world-wide open application procedure.The competition pro-
cedure comprises an anonymous stage (with a minimum of 2C
participants) and a co-operative non-anonymous stage (with a
minimum of 8 participants).

Application

For application and further details see
miwwhmw wnrif laiprlo fin or contact
JPhA|IMMIM-,»49-30-312 10 00.

Architectural jurors: Professor Marc Angdiil, Los

A \C a']g\_’\zfq|m Professor Dietrich Rnk, Munich; Guido Hager,
jll Inffilsor Matthias Sauerbruch, BerlinAjondon, et al.

chnical jurgfy Dr Norbert Reithofer. Member of the Board of

rl\_/l'tMg)f BMW AG (Manufacturing), and Dr Engelbert Lutke
PiPTOY of Leipzig Councillor for Urban Development and

gConstrubtion.et al.

PrizM and fees:
Approx. 178,000 Euro in total.

Deadline for application:
September 24,2001

enquiry 36 www.arplus.com/eng.html
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Sutherland Lyall on websites

Archi-anarchists

Here's one to keep an eye on: wutv.modernar-
chitecture.com. The last posting was in
January so maybe the people that set it up
have run out of steam, or. perhaps because
they are students, they have all been busy in
front of their college \’l)L's. The site’s entirely
virtuous aims include: ‘\V'e want to link the
architecture community, without fear of being
sent to Amazon through some “more informa-
tion” link without warning. We loathe flashing
ads. \S'e believe that the design community
holds a differc’iit ethic than most people. We
don't want information given to us by some-
one who wants to sell us more on a Gl)." In a
month when big information providers have
started to attempt to cash in on formerly free
content, that has to have a nice, anarchic
web-friendly ring.

Structures gallery

On the other hand, there is the here and now
Cardiff University architecture
centre site, especially its guide to image sites at
www.cf.ac.uk/infos/information/subject/arc

resource

hitcciure/image.liiml.
although there are surprisingly few accessible
architectural image sites in existence. It must
be something t> do with photographers'
copyrights. little
of excitement when the site Sirticturae

It is really helpful,

So there was a llutter
emerged from the electronic .Matrnoss at
http:/ /www.structurae.de/en/index.html.
It claims to be a database and gallery of
structures, l”nless they are boring old
motorways, you n-ally want to have a look at
new structures, preferably with three or
four images and maybe a plan and section,
so the word gallery was exciting. H«ipe
springs eternal.
Although there are
the database, there are only 560 images and
sometimes there are a couple of pictures per

If>4d structtires in

structure, riiinking this may be an engineer
thing. | checked the website ofa brilliant local
engineer. | won't name him. because the
website ofthis most visual ofengineers doesn't
have any images on it either.

Non-existent Yeang

1 was going to take a long look at the TR
Hamzah & Yeang website, but there doesn't
seem to be one. -As a bloke, Ken Yeang is
universally liked, although in London the
Gower Street/Hoxtim Square nexus views his

headlong cmhusiasm uiih a certain resrr\e
and it has difnciilly (tvhich is to say envy)
«ilh his exuberant output. Whatever, it's a
sort of crime again.st architecture that this
powerhouse isn't represented on the web.
Presumably, some marketing person suggested
titai. with more than 500 Google (the search
engine) references to Yeang, Ken. who needs
a web site? Well,
TR Hamzah.

probably the shadowy

Rogers* oeuvre

Out of hick with Yeang, I've plumped for
Richard Rogers
www.richardrogers.eo.uk. The opening page

Partnership’s site at

is in various shades ofblue with a silhouette of
the Millennium Dome. Shades of blue form
the colour scheme of subse<jueiit pages. Odd
that. Mike Davies designed the dome and for
c\cr he's worn only red. including shoes. So
you wonder if obscure internal ofllce colour
|K)litics have been at work here. Still, there is a
big, momentary band ofred on the home page
before single random images slowly drift
into focus. Whatever, the site is nicely
rambling with the occasional obligatory
mission slaicmeni here and there and a nice
little, slightly delayed, choof sound after
you've moved your cursor over buttons.

There are four main sections: practice
overview, projects, environment and case
studies. 5'ou immediately go for project.s,
w hich are arranged in decades. I'rouble is, you
can inspect only one or two in each decatle. In
the meantime. Hashing on and o(V at the
Ixittoin of the screen, are colour images you’d
really like to look at in a bit more detail, or at
least find out what they are. But no, they seem
condemned to flash anonymously on and of!
for an electronic eternity. So you clii k on ease
studies. There, a series ofthumbnails flash past
at a speed ranging from demented to c|uile
slow, de}}rnding on how close you move the
cursor to them. It's quite a lot of fun gauging
when you can pounce and click, but even dull
researchers won’t get irritated because, once
you’ve got your bearings, you realise there are
only three to look at. So, here is a site that is
strangely anally retentive about its oeuvre. |
can think ofu lot of practices that should be.
But not Rogers.

Genetic engineering

The big thing this month is, apparently, genetic
algorithms (GAs). G.As are behind computer
programs that generate nice shal>es. In the old
days, you read the .AR and some ofthe other
monthlies and ripped olT/paid tribute to the
great form givers who appeared in the.se glo.ssy

view

pages by using bits from their designs and
ljrazenly declaring them your turn. Now, you
ran he completely original or your computer
ran be via G.\ applieations. Kven ifyou still
IX'lieve that creativity can come only out ofthe
end ofa (iB. you might like to take a look at the
Genetic algorithms are widely
understood in other fields, sueh as artificial

enemy.

intelligence, neural networks and self-
organising computer systems, so it's nice to
know that few people are working on
architectural/design applications. One such
indb'idual is Peter Testa, whose rather
solemn site at Mi I'is at http://vveb.mit.edu/
arcli/cdg/about.htm. and there is quite a
thoughtful general
wwvv.cs.unr.edu/'~sushil/pa])ers/thesis/ihe-
sishtml/node2.html. But the really sexy site

It has some

paper on the topic at

is www.sodduarchitects.com.
fascinating
series ofpapers mostly by Celestino Soddu. No,

images to download, plus a
it's not | .April.

Sod houses

.And so to the sod houses site at htl]j://web-
sleadcr.com/wbstdsdl .htin. This comfortable
site is an illustrated essay on the .American
pioneer sod house, the soddie of south-western
.Minnesota and western Nebraska, which ‘was
common from the earliest days of settlement to
the early years of this cemur) Worth a visit
ifyou’re into sotls.

Sulhnland Lyalli\ at Mtthetland.lyalK”biinernet.com

online enquiries

New service for AR readers

I'rom this issue. AR readers will be able to
request information on advertisements
via the Internet. Our new reader enquiries
online service provides the opportunity to
get information much more quickly than
the service provided by the existing card-
based system. Readers can simply go to
\%-w-\v.arplus.com/eng.html. select the required
issue and then enter the number relevant
to any advertisement. Once readers liave
entered their address details, requests are sub-
mitted directly to the advertiser. Subsequent
use of the serviee is even quicker as address
details are automatically remembered, leaving
readers free to simply request information. We
are eonfident this will provide a fast, enicicni
and easy means of obtaining manufacturers'
information.

wevAv,arphls.<eom/eng.html
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letters

SPREADING THE BAD WORD

SIR; In the article on MBM Architects’
Maastricht housing scheme {AR June 2001,
page 62), | think the correspondent let MBM
offthe hook.

The cross walls force the planner into
creating chopped-up spaces, the very deep
plans create internal spaces (the kitchens and
dining areas, for instance} that must be quite
gloomy (you provided no pictorial evidence to
the contrary). | could go on but 1 won’t. At least
not on that topic.

It is, ofcourse, just my personal opinion that
the MBM block is poor but 1 do think giving
it a full feature as an exemplary way forward
for housing is a bit much. You should have
asked me beforehand. Now is too late. Even
as 1 write, weak-minded architects and
developers without scruples are photocopying
the plans from the .-\R. adding their legends
and logos, writing ‘proposed housing develop-
ment’ on them in whatever language and
preparing to hand them in to the authorities for
rubber-stamping. They know they’re doing the
right thing because .\R said so.

This letter is less a criticism of MBM. which
doubtless was forced into many unfavourable
decisions by planning, financial and client
constraints, and more a criticism of your
magazine. The reviewers sometimes (and
all too often) seem, to borrow an americanism,
to ‘kiss butt'. Where the
evaluation? | would like to sec hard facts,
problems discussed (that's how we learn),

is the criticism,

people and furniture in the pictures. Please do
not review halfor barely finished buildings. In
my opinion, they, like recent historical events,
are too new to be meaningfully evaluated.
Please evaluate the reviewed buildings.

To end on a more positive note. | like the
AR, keep up the (often) good work.
Yours etc
FERGUS BURKE
Berlin,
Germany

NOT THE WAY WE LIVE NOW

SIR: Not one ofthe photographs ofbuildings in
yourjuly issue contained a human being. Is this
an architectural record?

Yours etc

SEBASTIAN MELMOT

Teddington, Middlesex,

England

WORTHWHILE LEARNING CURVE

SIR: In response to your review of Postwar
Unii'frsit)i, L'lopianisl Campus and College (ARJuly
2001, p94), | wish to contest just one point
made by your reviewer. Regarding York
University. Sir Andrew Derbyshire writes:

As Muihesius reports, our efforts to promote
this [a new kind of relationship between built
form and academic and social outcomes] failed
and the unique opportunity was lost’. No, no,
no. The book docs not Yeport' or say that. Sir
Andrew’s statement is nothing more than a
piece oftyjjical York modesty. All the attempts
to plan the mini utopias were worthwhile - oth-
erwise there would have been no point in uxit-
ing the book. What the book does not, and in
the author’s opinion cannot do, is actually
measure the success, then or now.

Yours etc

STF.FAN ML'l HESIVS

Norwich,

England

GLAZED OVER?

SIR: | was saddened to see your August issue -
particularly at the back, where you appear to
have been driven by some force beyond your
readers’ ken to put in as many small articles as
possible in what seems to be a desperate
attempt to amass as many advertisements
as you can. | was particularly saddened to find
Hieber and Marquardt’s most ingenious
pavilion at Rheinbach (pi05) given such short
shrift. Here is one ofthe ideals ofthe Modern
movement: the horizontal plane floating in
space realised at last. | want to know how it was
done (the detail is tantalizing rather than
explanatory) and how it performs. Surely the
poor students boil in summer and freeze in
winter. We should be told.

Yours etc

PETERJAMES

Sydney,

Australia

SILLY SEASON

SIR; | am at a loss to see how the sinister
nostrils produced by Frank Gehry inside his
chaste Pariscr Platz envelope (AR August, p49)
are in any way better than Peter Eisenman’s
silly, self-indulgent and grotesque collapsed
earthquake building (p31 ofthe same issue).
Yours etc

SARAH KELLY

Melbourne,

Australia



Haller Systems

ldentity

Interior design shapes the culture in a company.
USM Modular Furniture allows for corporate culture to express itself.
Ask for detailed documentation.

USM U. Schaerer Sons Inc., 150 East 58" Street, New York, NY 10155

Phone 212-371-1230,1-800-4-Haller, Chicago Showroom: Phone 312-527-2901
USM U. Scharer Sohne AG, CH-3110 Munsingen

Phone +41 31720 72 72, Fax +41 31 720 72 38, info©ch.usm.com, www.usm.com

enquiry 7 www.arplus.com/enqg.html

Modular Furniture
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Denie texture of earty twentieth-century Taipei:
rich In incident...

...activity...

Postcard from
Taipel

Taipei is poised between futures, notonly in
the political sense, but urbanisticly: either it

can gather strength from its past, or itwill
fall into the slough of non-place.

Those Meho ha\e \-isitcd Beijing approach Taipei
with deepest foreboding. Is it going to be a
smaller, offshore version ofthe dreadful city on
the mainland? Initial impressions are not propi-
tious. The highway from the international
airport is lined with an uneasy mish-mash of
disjointed buildings punctuating what can be
imagined once to have been an innocent
agricultural landscape - the sort of non-place
corridor that connects almost every airport to its
city, though in tropical Taiwan, prolific and
intensely green vegetation partly softens the
relentless aggressive mediocrity. Huge object
buildings rear themselves out ofthe plain, shout-
ing at each other over the precise geometr)' ofthe
remaining paddy fields, which will doubtless
soon disappear under more hulks.

After a while, the landscape improves greatly.
A pass through hills is flanked by deep emerald
forests, where the dense texture ofshrubby ever-
green trees is enriched by slender wax ing patches
ofbamboo and the pale green fonnal curves of
tree ferns. The hills turn out to be a ring oflow
mountains that surrounds the city, which gradu-
all)- reveals itselfthrough thick smog. Taiptei sits
in its bowl ofmountains on a plain created by the
wide Tamsui river, at the point where it isjoined

...and contrast.

by two tributaries. Rapidly, it is clear that
Beijing’s long, horrendous prtxression oflurching
PoMo tnonsiers is not echoed here. Of course,
there are such huge beasts, but soon Taipei is
revealed as having a much more connected
urban structure.

'The texture has much to do with ihejapanese.
Taiwan was seized by Japan from the decaying
Chinese Empire in 1895 as part ofthe settlement
of the Sino-Japanese war. Japan had been
opened to Western industrial influences since
Perry arrived with his black .American battle-
ships in 1853. Imperialism was one ofthe drives
ihejapanese took from the West, and the war
was the result. Since the sixieeniJi century,Japan
had been launching expeditions to annex
Taiwan and. when it finally succeeded, its harsh
regime nourished rapidly. Provided with infra-
structure, the island soon became more prosper-
ous than the mainland.

What had been not mucli more than a

The belt ofthe boulevards linking east and west are
reminiscent of Los Angeles at its best.

recently walled market town was developed
into the colonial capital. The walls were soon
demolished and a grid imposed, fundamentally
based on theJapanese east-west axis, rather than
the north-south of Chinese feng shut. In fact,
dilferenccs are so slight that they are sTsible oitly
in slight twists of streets around the Japanese
Governor’s palace, now the President’s olTice.
Finished in 1919, this red-brick rectangle is
dressed in pale stone, and its mutedly classical
facades are dominated by a tower that tends
towards abstraction, almost like an Arts and
Crafts version of an Indian railway station.
Japanese architects ofthe time were allowed to
experiment with new ideas in the colonies,
although innovation was frowned on at home.)

Old Taipei was largely a rambling tight-knit
mat ofone- and two-storey Chinese courtyard
and shop houses, with a temple or military
building here and there. Amazingly, small
pockets ofthis old texture still exist, some quite
close to the presidential building. They are laity
slums now. and will probably be swept away
soon (at best, a small area or two may be
preserved in plastic for tourists). But in the first
half ofthe last century, theJapanese had begun
to impose another urban order, with six- or
eight-storey tenements lining a tight grid. Beijing
largely lacked such dense muld-storey fabric, and
so its structure has been jerked in a couple of
generations from low-rise high density to high-
rise (with probably rather lower densities).
In Taipei, the early twentieth-century’ structure
was sufficiently dense and efficient to prevent
such radical transformation, at least in the west
ofthe city around the presidential headquarters.
New tall buildings have, ofcourse, been inserted,
as have much more divisive elevated highways
and rail tracks (few cities of any size between
Cairo and Sydney managed to escape the manic
attentions of Americanized traffic engineers in
the ’70s and '80s).

But where medium-rise prevails, intense
urban life continues. Ground and sometimes
first floors are devoted to retailing: from
Seven-Eleven neighbourhood stores to little
garages for servicing Taiwan’s universal motor
scooters. These roar in relentless shoals down

Chlang Kal-$h«k's tomb from th* top of KMT tower mn
attempt to rival traditional mainland monuments.



main roads, and wander indi\'idually in low gear
down pav'ements, apparently trying to winkle out
the feeblest pedestrians, but somehow managing
to miss after elaborate pantomime ballets that
slalom round pavement hot food stalls. At night,
street markets become almost continuous
brightly lit restaurants, with booths selling
different kinds offood punctuated by little shops
selling shoes or CDs.

First floors are devoted to offices and
professional chambers (judging by the ads,
dentists seem to be particularly prevalent in
poorer quarters). Above are flats, with balconies
(often behind barred grilles) overflowing with
lavish plants, small children, whistling birds,
flapping screens of drying washing and endless
chatter. It is a good (if not beautiful) urban
texture, not as clean as Singapore, or as tall as
Hong Kong, but clearly a remarkably vigorous
Chinese model.
enlivened with magic patterns of vertical

Main shopping streets arc

advertisements as lively as anything in Tokyo's
Shinjuku or Roppongi. Carved into this matrix
are boulevards, often eight lanes wide with one-
way traffic. Xo one could call them instruments
ofcivilized life, but their effect is mitigated by
lavish planting of palms and oleanders, which in
the older boulevards, where they arc well-grown,
mask and absorb some ofthe row and stink of
traffic. A Metro network is being completed, but
few believe that it will seriously reduce the
amount ofroad traffic.

Taipei is one ofthe greenest of Asian cities,
partly because in the hot, wet climate all you
have to do is drop a seed and it will grow. 'Fhere
is also a tradition from colonial days of public

1 ffi

parks - the first, or New' Park, was founded next
to the site ofthe Governor’s palace in the early
twentieth centur)'. In many ways, it was remark-
ably innov'ative, as neither Chinese norJapanese
civilizations hav'e traditions of public open space
(apart from the forecourts oftemples): there were
large parks ofcourse, but they were high-walled
and reserved for emperors and aristocracy. In
modern Taipei, some ofthe old shanty neigh-
bourhoods have been razed to make way for new
parks, and ever)' long view is terminated by the
ring ofgreen mountains. The New' Park has now
been renamed 2-28 to commemorate the thou-
sands ofvictims of a massacre on 28 February
1947 when the Kuomintang governor, who took
over from the Japanese at the end of the war.
decided to suppress local dissent. Renaming the
park is symbolic ofthe fact that the Kuomintang
(the KMT, Chiang Kai-shek’s Nationalist party,
driven from the mainland by the Communists in
1949) is no longer in government.

Sadly, the potential ofthe traditional city has
been lost in the development ofthe new CBD to
the east ofthe centre. Here are most ofthe new,
expensiv'e hotels. City Hall and prestigious office
blocks. Because the Taiwanese regime has been
so strongly supported by the US, some of the
worst aspects of American urban culture have
been fervently embraced. The CBD could be in
Texas, with clumsy tall buildings - raw extruded
capitalism - replacing the dense low-rise texture
of the earlier city with unrelated mess: brute
Modernism is enlivened only by occasional
v'ulgar touches of PoMo. The few green areas
seem to be meaningless bits ofland left ov'er after
cramming as much as possible on to each plot.

October

October’s AR is a special issue devoted to
Japan. The Japanese scene is one of the most
fertile and fascinating and despite recent
undercurrents of economic and political
turmoil, it continues to thrive, with a younger
generation beginning to make Its presence
felt through lively small-scale works. Hitoshi
Abe’s new sports stadium in Sendai, Atelier
Bow-Wow's block of flats in Tokyo and
Tezuka Architects’ Roof House are all
thoughtful and imaginative responses to
relatively conventional programmes and
address such particularly Japanese concerns
such as lack of space and a rigorous yet poetic
approach to materiality.

We also look at recent work by more
established architects, such as Toyo Ito,
whose much discussed Mediatheque in Sendai
forms a new landmark in a provincial town,
and Itsuko Hasegawa, who has just completed
a community centre in Fukuroi. The building

CBD, to the east of the centre, collapses into anomie.

I was in Taipei as a member ofthe jury of the
international competition for the surroundings
of the presidential building. Results (to be
published in the AR soon) arc inv'cntive and, if
adopted, could make a big difference to
professional and popular perceptions of
urbanity. It may not be too late to save the city
from becoming another Americanized east
Asian nowheresville. PKTKR D/WEY

elaborates on traditional ways of defining
space with a light membrane or manmuku.
Kengo Kuma’s museum to house work by the
great ukiyoe artist Hiroshige Ando also
reinterprets traditional building techniques to
harnesses light in an exquisitely lyrical way.
Composed of cedar slats, the building appears
to float and shimmer, forming a disembodied
presence in the iandsc”e.

In ‘Made in Tokyo’, Yoshihara Tsukamoto
presents some reflections on Japanese
urbanism, examining how new and
increasingly bizarre building types have
evolved in response to the extraordinary
pressures of life in Tokyo’s hyper-metropolis.
Plus Japanese Interior Design, House and
Design Review. Subscribe to the world’s most
intrepid and entertaining architectural
monthly by clicking on our website.

www.arplus.com
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design review

100% Design preview

This year, the annual exhibition of furniture, lighting, textiles and other components of interior design
takes place at Earls Court, London, on 17- 30 September. Here Is a glimpse of what will be on show.

| SCP

Mono is a modular range of
interlocking sofas and chaise-
longues by Michael Sodeau.
Austerely designed, light and
streamlined, the Mono pieces
are set low to the ground.
The sofa’s seating area is
exceptionally generous, with a
single cushion providing a
continuous surface. A Mono
footstool is also available.
Tel: +44(0)20 7739 1869
Fax: +44 (0)20 7729 4224
Email: scp@scp.co.uk
http://www.scp.co.uk

2.3 IGUZZINI

Pixel Plus (2) is a pivoting
luminaire in three sizes for
halogen and dichroic lamps. Itis

made of pressure-cast aluminium
and thermoplastic material.

Le Perroquet (3) is a luminaire
by Piano Design Workshop.
Using coloured filters, gobos and
light-flow adjustment systems,
the track-mounted fitting
produces theatrical lighting.
Available in two sizes, itis made
from pressure-cast aluminium
and thermoplastic material.

Tel: +4-4 (0)20 8646 4141

Pax; +44 (0)20 8640 6910

Email: info@iguzzini.co.uk
http://www.iguzzini.co.uk

4. 5 COEXISTENCE

The Flow armchair and footstool
(4) is by Pearson Lloyd for
Walter Knoll. Soho (5) is a
collection of storage units by

Emaf Progetti for Zanotta. The
design revolves around a cross-
shaped joint, with panels and
other components providing
countless combinations for
bedroom, office or living room.
The units come in 12 colours,
MDF or bleached or stained oak,
and in various depths.

Tel: +44 (0)20 7354 8817

Fax: +44 (0)20 7354 9610
Email: enquiries@
coexistence.co.uk
http://vrww.coexistence.co.uk

6 ARTEK

Alvar Aalto's earliest chair,

the 6! 1. is being relaunched.
Designed in 1929, the stackable
birch chair has been in use

for more than 60 years at the

Paimio Sanatorium and has
been in production, with only
minor modifications, since
that time. Seats and backs can
be birch ply, webbing or
upholstery. A matching hymn-
book stand, linking device and
trolley are available.

Tel: +3S8 9 6132 5320

Fax: +358 9 6132 5260

Email: export@artek.fi

7 TRACY HILLIER

Fissure in russet hues is one in
a collection of hand-tufted
woollen rug/wall hangings.
Tel: +44 (0)20 7251 2909

Fax: +44 (0)20 7837 2999
Email:tracyh@
thefinerdetail.com
http://vrww.tracyhiilier.co.uk



a HERMAN MILLER

Herman Miller is the UK
distributor of WINI Buromobel’s
high-quality, environment-
conscious office furniture.
Among other products, it will be
showing WINI’s mobile desking
and flexible storage units. Also
on its stand will be Herman
Miller's Resolve office system
and Caper range of seating.

Tel: +44 (0)20 7388 7331

Fax: +44 (0)20 7387 3507
http://www.hermanmiller.com
http://www.hmeurope.com

9, 10 VITRA

Vitra will be showing four clocks
by George Nelson (9) and LCW
and DCW chairs (10) by Charles
and Ray Eames. The stand itself.

inspired by Verner Panton’s
iconic Living Tower, is an
interlocking sculptural form
supporting other classic pieces by
Eames (Wire. Soft Pad Chaise and
Ottoman) and George Nelson
(Perch and Coconut chairs). The
pieces are newly upholstered in
pearlised Spinneybeck leathers,
glinting copper, steel and gold
under the lights.

Tel: +44 (0)20 7608 6200

Fax: +44 (0)20 7608 6201

Email: info_uk@vitra.com
http://www.vitra.com

11 DAVID MELLOR

David Mellor's knife blades are
fully forged in high-grade carbon
steel for sharp cutting edges,
and double hardened to make

them corrosion resistant.

Tel: +44 (0)1433 650220/

+44 (0)20 7730 4259

Fax: +44 (0)1433 650944

Email: davidmellor@
ukonline.co.uk
http://www,davidmellordesign.com

12 VOLA

Lavasca is a lightweight bath
designed by Matteo Thun for
Rapsel and made from
Duralmond, a substance
composed of crushed almond
shells and resin. It will be shown in
brilliant pink but is available in
white, orange, lime and brown.
Tel: +44 (0)1525 841155

Fax: +44 (0)1525 841177
Email: sales@vola.co.uk
http://www.vola.dk

13 DELTALIGHT

Studio X 1411 is an adjustable
luminaire with a transformer and
four SOW dichroic lamps.
Tel:+44 (0)1428651919

Fax; +44 (0)1428 644506

Email; sales@deltalight.co.uk
http://www.deltaiight.co.uk

14 LAMMHULTS

Quickly, a lightweight folding table
by Peter Hiort-Lorenzen and
Johannes Foersom, comes in five
sizes. The top Is available in birch,
beech or laminate, and the frame in
30mm powder-coated or chrome-
plated steel tubing.

Tel; +46 472 26 95 00

Fax: +46 472 26 05 70

Email: info@lammbhults.se
http://www.lammhults.se
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The laser-engraved

siijffmfurf bm every STRASS
(omtfonent guarantees
you and your customers

original quality.

STRASS' - The Original
The new STRASS* octagon "Lily".
A crystal innovation from

SwarovsKki.

40 facets, instead of 16, ignite an
inimitable cavalcade of spectral
colours and reflections in the new
STRASS' octagon "Lily". This unique
refraction satisfies every lighting
design with amazing brilliance.

- SWAROVSKI :

COMPONFNTS

\

~ S(r'lfS



CONTACT US;

GIG FASSAOENBAU GMBH

HEADOJARI1ERS
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a-mail: byrntjOblconntcl com

imM.a ' NrNMHSfiMhntPMtetfi
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comment

Buildings for the arts are, almost by definition, part ofthe public realm.
the rich and powerful large
volumes of (usually covered) space to gain respect and adulation from

From earliest times, have given
the public; hence, in Rome, the Theatre of Marcellus, the Flavian
amphitheatre (Colos.seum);' and in the last century, the Frick and the
Tate galleries (one founded on exploitation of steel, the other on West
Indian sugar). In our day, we have the Guggenheim museums and the
Saatchi gallery in London (the former from a metals fortune, the
latter from ati advertising empire, and made principally into a
mechanism for generating value in previously unknown but definitely
flashy artists for the Ircnefit ofits proprietors).”

But, since the eighteenth century, governments and municipalities
have also invested in opera houses, theatres, galleries, concert halls.
museums Cinemas eveit. There is an F.,nlighteninent-descended belief
that tlie arts arc good for the populace - albeit in an unquantifiable
way, which will, in the end, benefit society as a whole. The spectrum
of places and spaces so generated is, in many ways, a map of modern
public life. At one end, wc have the opera, and at the other, the librar>*
Few people go to llie opera (or tlie theatre) by themselves: opera houses
arc places for j>uhlic display, for haut-bourgeois social interaction,’ as
well as appreciation of the most elaborate (and expensive) form of
performance ari.J.L.C. Gamier, the architect ofthe Paris Opera, the
most lavish and teclinieally ad\enturou.s arts centre of the nineteenth
centurv', claimed that in his auditorium, ‘the eyes begin to be gently
charmed, then the imagination follows them into a sort of dream; one
drifts into a feeling of well-being’.* 'I'he audience is intended to be
given an experience that transports them all into a commonly shared
other world, far l)eyond the everyday.

Shared experience

At tlie other end ofthe spectrum ofbuildings for the arts are those for
the more indn idual [nirsuits of history’, literature and scientific schol-
arship. Die library is essentially a place for private contemplation and
activity - w'e rarely go there in groups, and each ofus almost certainly
has different interjjreiations ofexperience. Thomas Carlyle and Karl
Marx both worked in Sydney Smirke’s British Museum library, but
emerged with radically dilTerent views about (he nature ofsociety;
Lenin and fleorge Bi-rnard Shaw must have been contemporaries
there loo, but, although both were left wing, the Irishman had noth-
ing ofthe iron fanaticism ofthe Russian, nor the Russian the wit of
the Irish. Vet, all users must have had some degree of feeling in
common: they were working in a great temple to knowledge; they
shared a devotion to scholarship, to contemplation and imagination.

In the middle ofthe spectrum ofbuildings for the arts is the museum
and gallery. Georges Bataille. the ingenious French mid-twentieth
centuiA' critic, observed the nature ofmuseums in his age. ‘A museum
is like the lungs ofa city every Sunday the crowds flow through the
museum like blood, coming out purified and fresh. The paintings are
the streams of
light described by authorised critics occur within the crowd. On
Sunday, at five o’clock, at the exit of the Louvre, it is interesting

only dead surfaces, and the play, the flashes,

to admire the streams of visitors, who are visibly animated by the
desire to be totally like the heavenly apparitions with which their
eyes are still enraptured.”®

Virtual what?

Few have been more perceptive than Bataille about relationships
between individual and group consciousness, and the importance of
institution and edifice in generating our perceptions ofthe arts. But
now, there are many who believe that buildings, and perhaps institu-
tions, are out ofdate. Christine Boyer in her rapsodic hymn to the
virtual world, Cyberdties, suggests that ‘the specifics oftime, space, and
architecture that Siegfried (iiedion discussed in the early 1940s have
been condcn.sed or eradicated by our instantaneous modes oftelecom-
munications, telemarketing, Icleprcseitre and telesiir\eillaiice. Here,
all our bodily senses get transferred to, plugged into, or downloaded
into machines, as our ljody parts become simple emitters and receivers
of informational stimuli in a sensorial feedback loop that links our
senses of sight, touch, smell and hearing to information flowing
through computer data banks and simulation programs. Reality is
increasingly iminaierial’.” So, apparently, wc don’t need buildings at
all. Ju-st plug in, and all the world's art will be in your head in a trice.

One of the troubles with the arguments of the virtual reality
enthusiasts is that their reality is far from what most of us recognise
as such. Virtual reality gadgets will undoubtedly become more
sophisticated in the future, hut we are a very long way indeed from
being able to relate electronically the image ofa rose and its scent,
never mind the velvety texture of its petals or the slippery, prickly
feeling ofits leaves to tongue and fingers.

Do you suppose that looking at Michelangelo’s Pieta on a screen or
through virtual reality specs will ever be as moving as the real thing in
St Peter’s? Ofcourse, not everyone will gel to Rome, and even for
those of us who have seen the astonishing thing, it is useful and
poignant to be able to conjure up some sort of remembrance
electronically. Can virtual reality ever create a similar effect to the
one that Wagner hoped to achieve with his mystischr Abgrund® That

ARTS AND THE
PUBLIC REALM

Buildings for the arts are intended to help you think. They have to weave a subtle fabric between individual and
society: making them is one of the most important tasks of the profession - and one of the most difficult.



Huseological experience!: James Stirling's (unbuilt)
museum for Northrhine Westphalia, Diisseldorf
(AR December 1992), and Frank Gehry’s astonishing
Guggenheim In Bilbao (AR December 1997).

‘mystic gulf betucen audience and action at Bayreuth opera house,
where he iioped tliat ‘it makes the spectator intagine the stage is quite
far away, thougli he sees it in all the clearness of its actual proximity;
and this in turn gives rise to the illusion that the persons appearing on
it are oflarger, superhuman nature’.” It is easy make actors seem larger
than life electronically, hut it is impossible to understand how the
extremely complex relationship that Wagner hoped to create Irciween
indhidual members ofthe audience, the audience as a group, the scene
and actors can possibly lie reproduced electronically.

Provoking thoughts

Real spaces (buildings) and real art works: paintings, sculptures,
concerts, even hooks, are multi-valent, somelimc.s contradictory.
'I'neir physicality and our responses to it, and to each other as
members ofthe same audience, gallery promenade or reading room,
continuously change. Some have suggested that the new Bibliotheca
Alexandrina (p40) is outdated: a dinosaur, descendant of a great
tradition that begins in the nineteenth century with Sydney Sntirke
and Lahrouste’s Bibliulheque Naiionale. but which has now been
outmoded by electronics and the World Wide Web. But such
imeiprctaiion is crass.

The Imcriiei (cautiously used) can be a marvellous source offacts:
jtaper encyclopedias are indeed outmoded by electronic versions and
multiple sources of information. But we need physical libraries and the
books they contain because culture is far more complex than
acquisition and assembly offacts. It is about thought and sensation.
Kvery page ofevery IK)ok that has ever been ptiblished cannot pttssibly
be electronically recorded ami made keyboard interrogable. Yet we
cannot decide which books, which sets of thoughts, are going to be
important in future. So wc have to have places in which books can be
kept, where they can be consulted, and where readers can be part ofa
scholarly comnuinity.

Ismail Serageldin, Director ofthe Alexandria liltrary, has said that
his institution must be ‘a library for the digital age’.” But, as he knows
\'cry well, his great building will contain aged, I'ragile manuscripts and
drawings, irreplaceable editions, masses of IK)oks that no one wants to
consult at the moment, as well as everything that a modern student
might want, and much (both electronic and on paper) that cannot be
imagined yet. And it must provide a place in which scholarship is
fostered, notjust functionally’, but socially as well.

Snohetta’s building is intended to generate such interactions. So must
all architecture for the arts: at their best, arts buildings help you think
in muliifarit)Us ways. Phat is what they are for. P.I).

I .-SuGciatPcl noM %«iUihorr(‘iuk>uss<u<rf'gorr,buiincla&siraliiinr>.ihrrr uuiuMturhacirar
dislinclionbriwrrnamturmnit. rcl~onandihcarts..Although ihr Romans had KHTti up human
sacrifice. iheOatnrtwerrconsidrred. even by sudiappaicnilydrcempruplciisPlins.lubrrasrntiala!
ameantoftoui®irnin;! lip a martial people to dghisofUiKidybra~rry and the (iames ttereheldon
national holy days, wiihrriigtoutriteiaithe beginning and end. So in mir linir.it dues notseem entirely
bizarre that phililline modern goternmenti should make mmiMrieifur both the art« und~torts.

'2 .Analysed with cbriiy in acritique ofCharlesSaaichi, by ttaiuin.RiiaandJnlin Walker.
F.lliptis, [aindcm, 2IKKI.

1 Hence rme ofHitlrr's mosi iriumpham evenings, when he went lohear Wagiirr in OariikT's Paris
Ofiera immrduirly after (Jermanvicicm. | le was estaWithing hbpoth cultural credentials.
4QuotrdinSem»eii.Richaid, 'Oe/iiWff/'fliA/jf.t/flii. Faber,lamdon. I*W3,p2f)8.

.i And iMirnogiapher.

6 Bataille, (leoryjrs. ‘Museum’, quoted in RrlJiiaiiiigAnkUeiiiaf. ed Neil l.earh. Rouilege, Ixindon.
1997.p22.

7 Boyrr, t:hrisiine. (.\VArrriftev. Primnon Architetiural Press. Nets York. IWKkj.pl I.

8(Quoted m.Sennrll.idem.

PAR.\ugiisl200l,pIR.
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GREAT LIBRARY.
ALEXANDRIA, EGYPT
ARCHITECT
SNOHETTA
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Alexandria was the focus of the Hellenic
world, by far the largest city before the rise
of Rome: the Greek-speaking world's
greatest entrepot and its intellectual
powerhouse. Its Great Library was a cross
between book repository, university,
museum and natural history laboratory,
including a botanical garden and menagerie.
In it studied Archimedes. Euclid,
Eratosthenes (who made the first accurate
measurement of the circumference of the
earth) and Hero (who invented the first
steam engine). Jewish scriptures were
translated into the Greek Septuagint to
become the basis for the Old Testament, and
the poet Callimachus invented the basis of

classification of knowledge chat still informs
all llbrarianship. Founded a few decades after
the city itself was laid out by Alexander in
331 BC, the library at Its height contained
700 000 books (manuscript scrolls).

Such a huge institution took a long time to
decay. Parts of it were accidentally burned in
the civil war between Caesar and Mark
Anthony,' more was destroyed in the chaos
of third century imperial decline. Final
destruction was at the end of the fourth
century, when Egypt had become part of the
Eastern Empire ruled by Orthodox emperors
in Constantinople who were increasingly
hostile to Classical pagan culture. The
daughter of the last librarian was torn

IsSivliiiliiiiiiilisls
binlrilnlij

CO pieces by a fanatical Christian mob in
415 AD. When Amr Ibn El Aas arrived in the
seventh century, probably nothing was left of
the library, nor of Cleopatra's huge palace.”
Nearly 1200 years later, when Napoleon
arrived to try to conquer Egypt, Alexandria
was a ragged fishing port with 4000
inhabitants. Although the French were
chased out by British and local forces in
1802, it was their money that largely built the
new city in the nineteenth century: it was
modern and Mediterranean-oriented, in
contrast to Cairo, almost medieval, inward
turned and decaying. Much of the nineteenth
and early twentieth-century city of Forster,
Cavafy and Durrell remains near the oval

north-south lonf section through planetarium, museum, piazza and cafeteria
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Great Library,
ALEXANDRIA, EGYPT

ARCHITECT
SNOHETTA

eastern harbour, the mouth of which is still
guarded by Fort Qaitbey, built in the base of
the fabulous Pharos lighthouse, one of the
Seven Wonders of the ancient world.

Now. a wonder of the modern world has
emerged across the harbour on the northern
shore of Africa. In 1974. the president of the
University of Alexandria, Mamdough Lotfi
Dlowar. made a proposal for reviving the
Great Library. With amazing vision and
tenacity, the Egyptian government seized the
idea and set up an organisation to realise it.
An architectural competition was held in
1989, It attracted S24 entries from 52
countries, and the result astonished the
world. The winner turned out to be
Snohetta, a young Oslo-based international
practice chat had scarcely built anything
substantial, and was known only in Norway
and to small number of overseas
enthusiasts.” Overseas money enabled the
building to take off, with Arab countries
from Morocco to Iraq giving basic funding.*
The Egyptian government provided the
difference, and it will bear much of the
responsibility for maintaining the operation.

The basic design was deceptively simple. A
huge inclined silver disk appears to be rising
over the sea. It is the roof of the reading
room, one of the most impressive public

4
Folded roofwith eyebrows reflects and filters
north light to reading room. Rectanguiar hoies
are courts in front of rooms in service strip.

S

Great protective granite wall with scripts of
the world incited into rough slabs.

spaces of our time. Its circular plan shows it
to be descended from a distinguished lineage
of libraries stretching back to Sydney
Smirke’s reading room for the British
Museum and Erik Gunnar Asplund's
Stockholm City Library, but it is bigger than
these, and completely different in concept.
As the Norwegian critic UIf Gronvold has
pointed out,” the earlier libraries are control-
centred, with librarians occupying the focus
of the plan. In much the way that the
overseer of Jeremy Bentham's Panopticon
was to be found surveying the inmates of the
ideal prison from his central dwelling.

At Alexandria, the diameter is 160m, and
the floor rises in a series of 14 terraces that
offer space for more than 2000 readers,
making the reading room the largest in the
world. But instead of being forced into
strictly regimented radii, readers will be able
to choose from a great variety of sitting
areas so that each can have a sense of
personal space within the awesome
172 O0OOmL Human scale is further given by
the grove of slender concrete columns that
grows out of the gently cascading interior
landscape. These have capitals that resemble
abstracted forms of ancient Egyptian lotus-
bud columns, but the architects deny any
attempt to make direct analogies with the

«
Disk transformed.

Separate entrance to planetarium and
museum.

Slice into toroid Is much more impressive
at nightthan by day.

past. The form of the precast capitals is,

it suggests, derived directl/ from the
problems of making structural and services
connections with the primary beams and
ducts ofthe roof structure.*

Equally, the architects argue that they
never contemplated the great disk of the
roof as an emblem of the ancient Egyptian
sun god Ra. That interpretation was
imposed by the jury and critics™ - the form,
the architects argue, is generated by
functional requirements. The basic structural
grid of 9.6 x 14.4m is determined by
standard book storage requirements. The
section is generated by the need to have a
large amount of controlled stack space, as
well as all the reading spaces and
open-access shelves. Each level stretches
back below those above it, so the stacks are
under the upper terraces, yet readily
accessible, obviating the need for elaborate
mechanical book delivery systems, in all.
there is space for half a million open-access
books, with the possibility of a further eight
million in closed sucks.

The sectional 16.08° angle of the roof
derives from the 4.1 Sm floor-to-floor height
of the terraces combined with the planning
grid. In effect, the disk is rotated along a
chord at ground level a third of the diameter
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between its lowest point (12m below
ground) and its highest (32m above). Partial
sinking of the building originated in planning
height restrictions (now apparently defunct).
But as a result, the disk rises gently over the
corniche. Its huge dimensions and noble
simplicity are only gradually appreciated as
you see it against the jumble of commercial
seafront developments that spread for miles
on both sides of the centre.

In form, the roofis unlike any that has ever
been made. The rectangular bays ofthe
planning grid are clearly expressed, and a
diagonal is drawn across each, forming two
triangles. The diagonals form the lines of
clerestory windows,” created by pushing one
triangle of each bay down in section below
its pair. All clerestories face due north and
are further protected from direct sunlight
by eyebrow-like laminated sunscreens of
safety glass. North light is reflected upwards
from the bent aluminium cladding of the
lower triangles through the clerestory
windows, and then re-reflected and diffused
down into the great space from the soffits
of the upper triangles. Diagonals, bent
triangles and eyebrows pattern and
moderate the enormous scale of the roof,
making it comprehensible and urbane,
internally, soft, cool grey luminance is

enlivened by splashes of blue and green light
from little glass blocks let into the roof.
These small tinted pools move around the
reading room as the sun crosses the heavens,
making the space into a giant internal sundial,
and animating it with colours long important
to Egyptian and Muslim culture.

If the circular roofis in effect one of the
two major facades, the other is the great
impervious south-facing wall that protects
the building from the sun. Its complex slope
is generated by the toroidal geometry
necessitated by linking the circular plan
to the circular inclined roof.” Totally
imperforate, the wall is clad in grey granite
into which are incised examples of all the
world’s written communications from
runes to barcodes, renaissance scripts to
braille. The granite slabs,*” from a quarry
deep in the southern Egyptian desert,
have riven — not sawn - faces, and their
rough texture, reflected in a moat-like pool,
seems almost medieval and fortress-like
in comparison with the shining sophistication
of the aluminium roof.

So far, the building is both grand and
simple in concept, but compromises had to
be made. The client demanded that a large
and ungainly '60s conference centre to the
south-west of the site be retained, partly

9
Entranc* fojrer - non-committal introduction.

10

Entrance level: grove of grey columntorders
the great space.

|

Indoor terraced landscape does, in fact,
plunge several storeys underground.

because itwas a large capital investment, and
because it was the place where Egypt was
received back into communication with its
Arab neighbours after its rapprochement
with Israel had made It a pariah. The
presence of the conference centre
necessitated a cut in the toroidal form so
that a public piazza serving both old and new
buildings could be created between them."

In the original design (which is very close
to what has been built), a high-level walkway
was driven north-west from the university to
the seashore straight through the whole
design beside the long flank of the cut. Most
of the promenade has been built, but it stops
short of the corniche. because the Governor
of Alexandria is opposed to bridges across
the busy road. So the affair terminates
tamely in a lookout. It is to be hoped that the
Governor will make an exception, and allow
the complex to be linked over the busy road
to the harbour park that is to be created on
land at present occupied by the military. But
the long line of the walkway does serve the
purpose offormally anchoring the spherical
planetarium into the composition. The
sphere'* hovers over a glazed pit. in which a
museum is being created; a separate
entrance leads down to both planetarium
and museum from the podium. Lines on
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the sphere are perhaps intended to be
abstractions of longitude. For me, they
rather distort perceptions of the sphere as a
perfect Euclidean form, although they light
dramatically at night, and relate the ball to
the huge tennis racket next door.

Turning back along the piazza, you are
faced by the vertical seaward-looking wall
made by the cut In the toroid. Behind it
are the cafeteria and, above it, the main
administrative offices. For me, this is the
least successful part of the building.
Clearly, the architects were concerned to
show that, here, their heavily protected
toroidal creature had been dissected to
reveal Its soft innards and their inner life.
Sadly, the proposition does not work
because the dark glass that has to be used
to cut down heatgain and glare is almost
opaque by day, and its membranes are
revealed as no more than rather banal
semi-opaque curtain walls. It might have
been better to have used some form of
brise-soleil to modify external light, so giving
the walls ofthe cut more detailed scale.

The main entrance is through the
impassive glass wall, nearly opposite the
much more grandiose entry of the old
conference centre. Once through the
membrane, you come to a tall and rather

empty galleried foyer with, to the right,
stairs up to the cafeteria, young people's
library and library school and, to the left, a
lecture theatre for orientating visitors.
Straight ahead are the unpretentious
entrance doors to the vast space, which is
gradually revealed as you pass the single-
storey-high reception and security area” and
come to a triangular viewing platform that
overlooks the whole volume.

The grey grove of columns orders the
space above the gently falling terraces with
their clusters of tables and bookshelves.
Opposite, the terraces curve as they start
a swirling movement that echoes the arc
of the wall and prevents regimentation.

To the right, the smooth white volumes of
two group study rooms hover in the highest
part of the great volume. The grey of the
walls and columns sets the calm tone,
relieved by glimpses out over the corniche
and sea, by the green and blue splashes of
light and by the warmth of the wood floors
and furniture. Calm is emphasised by
silence,'* and by the equable temperature.'s
Extraordinarily, in an age that devotedly
pursues borrowed image and emphasises
style, the magnihcent place has been
achieved by rigorous, humane and poetic
exploration of function. It awaits its users."™

12

Precast walls pierced to allow acoustic
absorptivity.

13

Lowest public level: manuscript collections
can be consulted In carrels under green wall.

M

Smooth white volumes of group study rooms
float over the great volume. Carrels front
stacks under higher terraces.

Will it work? Ismail Serageldin, director
of the Bibliotheca Alexandrina, is convinced
that the library will help to restore the
city to its ancient position at the cultural
crossroads between east and west, north
and south, past and present. He wants
it to be a window on the world for Egypt,
and a window on Egypt for the world.
He is convinced that it must be a library
for the digital age, but most importantly,
it should be a focus of world cultural
debate. Collection policy should stress
the ancient library, the city, the country
and the continent, but the ethics of science
and technology should be key.” Yet.
he says, ‘it can’t be everything for everybody,
or else it will be nothing for anybody'.

How can the expense be justified when
so many Egyptians live in poverty? Serageldin
suggests a zoological analogy. ‘There
Is two per cent difference between the
DNA of a chimpanzee and a human being."'
The library, he believes, must be a 'centre
of excellence' that will make a similar
difference between a poor society and
one rich, both economically and culturally.
If Serageldin and the designers have their
way. the great silver disk rising over the
sea will illuminate Egypt - and the world.

PETER DAVEY
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Great Library,

Alexandria, Egypt
Architect
SNOHETTA

1 Augustus annexed Egypt to the empre m 30 BC at the same
time decreetng that Roman citizens should n« visit the province
for fearthatthey would be corrupted by the luxuriant moral
climate, St Mark is supposed to have brought Chnstiarvty to
Egypt m 40 AD, and the province became so chnstiarvsed ttiat
many thousands of Christian Copts were massacred by the pagan
emperor Diocletian in the third century.

2 The Muslims disliked the city (though they were welcomed

by most Copts as liberators from the do”natic nie of
Constantnople), and they moved the capital to Cairo, then
virtually unknown.

3 Atthat stage, Snahetta was a co-operative wrth very young
Norwegian, US and Austrian members, and the design was
evolved m Los Angeles, where Craig Dykers (US) and Austnan
Chnstoph Kapeller were working in Frank israefs office. They
decided to set up ateam, and asked Kjetil Thorsen, a Norwegian
who had studied with Kapeller fri Grata and had a small practice
in Oslo, to join them; he went over with several Norwegian
colleagues Now, the practice is more conventional, with Dykers.
KapeBer and Thorsen as partners.

4 Costs of phase one (foundations and lower struatre) are
estimated to be USSS9 mihon. and the second stage, now
completed. $158 million. In total. S96.5 miHion came from outside
the country ($65 m*on from Arab countries). Unesco helped
orgarvse the appeal and provided support but little cash. Some
Western governments are providing help in kmd (for iristance.
the French government has set up a librarian trammg programme),
5 In an unpublished paper

6 The cytirxfrTcal columns (700mm in divneter, and upto

165m lorvg) are beaiAfulty poured in-srta and bearon to a
piled raft. Ground water is very high arxj the siAstrata unstable
Nile muds, shales and sands, so the whole building has a
tendency to overturn backwards to the south because of rts
eccentnc loading A corKrete diaphragm waH. 160m in diameter,
descends to sandstone 3Sm below ground. Geotechnical works
were designed with Hantza Associates of Cairo, with whom
Snehetta set up a jomt venture partnership, Srwhetta Hamza,

to rtxi the whole opentiori The columns cany the concrete
frame bearing the waffle floors, and rise to the flannelled
precast roof beams, which also act as service ducts. The whole

m-situ anjcturc is monolrth< and has no movement joints.

7 In weak, moments, the architecti admrt that the great silver di™
did sometimes seem to have some resemblances to the moon

8 Clerestories are double glazed, wflh an ar%-UV coatx” and gas
between an outertougj™ned layer and an inner Lammated one.

9 The simplest way to vnagme a toroid is to te one end ofa
thread to a nr~ and die otherto a pvt Using the pot as the
centre, run die nng round 4 n a cirele, keeping 4 vertical and
radial. The curving space described by the nng is a toroKd. Ifthe
Ibrary had been cyfrndncal the 16 06* cut would, of course, have
made the roof r4o an ellipse. Piano and Rice used toroKial
geometry on Kansai »rport (AR November 1994).

10 Materials have been chosen to satisfy the client requirement
that the buiking shall last for at least 200 years

11 The conference centre and library are linked under the piazza,
so the two can be used togedier

12 The 18m dianeter sphere has a steel structure clad in precast
~ass fibre-reinforced panels supported on two stef lattice bodges.
13 The area « part ofa serwee stop that runs up the whole plan
along the Ime ofthe art ki the toroid opposite the conference
centre. The flnp contaxw Ibranans" offices, the kitematonal
School for Infarmational Studies, the music and audn-visual
departments, kfb and so on

14 Effects of the hard surfaces and curved walls are mitigated by
~isorpoon n the cerfngs and terrace edges The precast panels of
the perimeter wiH are pierced to expose abscxptive matenal
behind. And, ofcourse, pieople will: add their own abswptwn.

15 Ar-conditiofiing ductwork runs behind the inner precast
daddmg and the outer waH and withei the channels »i the man
roof members. TTie designers believe that because of the high
degree of shadng and thermal mass, and the fact that the lower
levels are consxlerabfy betow ground lei«l. the volume's
temperature should be tolerable even after a 24-hour collapse of
the air-condrborwig system at the height of summer.

16 There wil be a soft openng n October, and a formal
fiaugirtibon next spnng.

17 There have been questions in the lay press about the contents
ofthe ~at buildng. Serageldin pokits out that to start with. 4
wil receive much of the urwersny hbrary, and 4 wiB be able to
look after many important specialist collections (often n

IS
Precast capitals top In>sltu columns, linked
by stainless steel collars.

16

Capitals pop up In some surprising places.
Furniture Is designed by the architects.

IT

Introducing curve Into grove and terraces
brilliantly varies what could have been a
much more stereotyped space-

manuscript) owned by impos«nshed mstifirtoos And, ofcourse,
there wiB be seting-up donations from many sources.

Competition design phase 1989

Snehetta

fthnopof orchdects

Craig Dykers (USA). Per Morten josefson (Norway).
Christoph KapeHer (Austria). Oyvind Mo (Norway),
Kjetil Traedal Thorsen (Norway)

AssisCoiH orchnect

Elaine Molinar (USA)

Artist

(orunn Sannes (Norway)

Advisers and assistants

Adriana Balllle (Argentina), lhab EI Habbak (Egypt).
Cordula Mohr (art historian Germany)

Design phase 1994

Architect and engineer

Snehetta Hamza Consortium (NorwayfEgypt)

Design management

Schumann Smith (UK)

Architects -> Snehetta

PrwKipafs

Craig Dykcr9 (USA), Christoph Kapeller (Austria).

Kjetil Traedal Thorsen (Norway)

Pre” OfchitecU

Jon Bjernsson (Norway), Mitchell de jarneite (USA).

Jim Dodson (USA). Margarethe Friis (Norway). Lisbech Funk
(Sweden). Robert Greenwood (UK). Ole Gustavten (Norway).
GeirJohnson (Norway). Finn Klerva (Norway), Tarald Lundcvall
(Norway). Oyvind Mo (Norway). Elame Molinar (USA).
Blem Stocksud. Marianne S«tre, Knut Tronstad (Norway)
Architects - Hamza Associates

Architect

Mohamed Sharkas (Egypt)

Project orefirteas

Ashrif Abdel Kerim. Mahmoud Elhalawany,

Ibrahim Elhayawan, Khaled Lotfy, Omar Mansour,

Walid Mansour. Mahmould Metwaly (Egypt)

Landscape architects - Snehetta

londscape arcfrrtecls

Alf Haukeland. Kari Stensred, Johan Ostengen (Norway)
Proyect hndscapt arcfirtects

RagnhHd Momrak. Rainer Sunge (Norway)
Artist, fine art for stone wall - Snehetta
Artist

Jorunn Sannas (Norway)

Advisers

Kristian Blystad. Arne Johansen (Norway)
Structural, geotechnical and MAE engineer
Hamza Associates

Furniture design

Snehetta (Norway)

Project manager

Ole Gutuvsen

Furniture and Interior designers

Linda Evensen, Rolf Schmidt. Inger Anita Reigtcad.
Knut Tronstard (Norway)

Builders

Main contractor for foundations and civil works
Rodio/Trevi (ltaly)/Arib Contractors (Egypt)
Main contractor for superstructure, HVAC,
finishes and landscaping

Balfour Beatty (UK)/Arab Contractors (Egypt)

Photographer
Nils Petter Dale, nispe@datho.no
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Bolles Wilson

Th« new theatre If on a tite in
Rotterdam'i evolving docklandi, south
of the city centre. Bold new object
buildings are replacing warehouses.

East side faces the bridge road, with
supergraphics announcing its presence.

Part of the the promenading space that
leads from the cloakrooms at the lowest
level to the foyers and bars abova.

Rotterdam is redeveloping its docklands area
just south of the centre across the River
Maas, a branch ofthe Rhine, and the city
authorities saw the need to inject an element
of culture into the inevitable development of
offices, shops and flats. To this end. they set
aside a crucial corner site to establish a new
branch of the successful Luxor Theatre,
whose original house (dating from the

1920$) remains in the city centre.

For the design of the building, an invited
architectural competition was held in 1996
featuring such luminaries as Herman
Hertzberger. Rem Koolhaas and Kees
Christiaanse, but Bolles + Wilson took first
prize and has built its scheme without
substantial changes. It already knew the area
well, as it had previously won (and built) a
competition for the rehabilitation ofthe
adjacent quayside, including the control
tower for the Erasmus Bridge, which opens
for passing ships. It was its handling of the
context that gave it the edge in this
competition. Both theatre and earlier
quayside scheme show great skill in
manipulating a difficult part of the city that
involves huge contrasts of scale.

Sited at the crossroads just south of the
Erasmus Bridge, the theatre plays a major
role in creating the bridgehead. Its 36m-high
fly>tower commands the junction and
announces its presence to the captive traffic
on the bridge with vast graphic displays and
lettering in huge type. The theatre has a
similar bulk and presence in the opposite
direction, as its south side presents long
views across the Rhine harbour. To the east,
its official side fronts the bridge road with a
series of offices, dressing rooms and an
artists' entrance.

In plan, the building absorbs the 105° angle
of the dock corner: the axis of stage and
auditorium is normal to the road, and the
curving foyer adopts the orienution of the
quay to the south. On its less formal side,
the building is shaped by the path ofthe
trucks that deliver scenery to the stage door.
These enter the building by a ramp at its
western corner, turn in a projecting tongue
of space at the southern corner and reverse
into a loading bay beside the stage.’

In a piece of neat coincidental design, the
movement of the foyer above follows the
same path, with a stepped pedestrian ramp
over the truck ramp and the largest bar with

CHAMELEON THEATRE

Rotterdam's new Luxor Theatre is a rich internal landscape of interacting

layers that combines contingencies of site with the rituals of theatre going.
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southward view over the loading area.

The roof of the truck’s turning space
becomes a dramatic paved terrace to the
foyer that juts out over the water. Most
people will not notice that the promenade
through the foyers follows the progress and
direction of the ramp below, but it means all
major patterns of movement are combined,
swinging around anticlockwise. This
reinforces a notion, suggested by the plan
form, that the whole building Is encompassed
by a single spiralling wall that opens
snail-like at the entrance and culminates in
the stage. In a nice piece of expressive
functionalism, the vehicle ramp appears on
south and west sides as a heavy duty
structure such as a girder bridge.

locxtion plin

Although the seven- to eight-storey building
may look modest from a distance, and has
to make bold announcements to the wider
world with three-storey-high letters,

the immediate approach and entrance
needed to be more intimate. There was
also the oppressive problem of two
crossing, six-lane highways. To bring the
scale down, Bolles + Wilson created a

kind of semi entrance court contained by a
projecting flank wall. The north-facing side
contains box offices, the east-facing one the
battery of doors that lead to the main foyer,
with large windows above so you can look
out. The building gathers its crowd
effortlessly and there is space enough for it

to disperse easily and quickly after the show.

aerial perspective of site

Site space for the whole building was rather
tight, prompting an early decision to raise
the auditorium off the ground, lucking the
first foyer level beneath It. Members of the
audience therefore turn the frst corner to
confront the underbelly of the hall and Its
various canted structural supports.
Depositing their coats at the counter to the
left, they turn to start on one of the three
batteries of stairs rising to higher levels,
going to left or right depending on
destination. As they rise through the
building, each new stair invites them to the
next stage of the promenade until they find
the appropriate level for their seat. All this is
very Scharounian in principle and effect.”
Unprecedented, however, is the delightful



sloping route along the south edge on top
of the lorry ramp, which is treated as a series
of very long steps and lit by horizontal, slit
windows close to the floor. It winds
irresistibly round, gathering more stair
connections as it goes, and culminates in a
double-level bar and restaurant with
magnificent views over the Rhine dock.
Further stairs within this volume lead to an
upper bar level and to a whole additional
foyer leading back the other way to another
bar above the entrance.

The sequence of spaces - every bita
contrived promenade architecturale - is
enriched by careful framing of views
with various scales of window. Like the
Philharmonie in Berlin - the obvious and
acknowledged modeP - it provides a
kind of internal landscape of interacting
layers where the people of Rotterdam
can parade in their finery to see and be seen,
creating a theatre of the interval almost
as important as that of the stage.

Although the foyer is irregular and

asymmetrical in response to site and route,
the stage and | 500-seat auditorium are
conventionally axial, with radial seating and
an orthodox proscenium. A symmetrical
theatre was requested by the competition
brief, and experiments in staging were
hardly appropriate because the theatre is
used by travelling companies that bring in
sets. Also, performers moving from venue to
venue apparently prefer the predictability of
a symmetrical auditorium, finding the
audience where they expect it.”

The theatre serves for music, musicals,
opera and all kinds of popular entertainment,
so different reverberation times are needed.
These are produced by raising and lowering
ceiling panels with a complex surface shape
that resembles crumpled paper at an inflated
scale. There are also numerous acoustic
resonators built into the auditorium sides,
although a simpler visual wall is presented by
horizontal strips of red wood (actually wood
veneer on aluminium sections left open
enough to be acoustically transparent).

Detail of north-east corner.

5

South side overlooking the docks
is shielded by horizontal blinds.

Double-height bar on the south

The festive red seating was designed b/
Bolles + Wilson. The one unusually dramatic
element added to the otherwise sober and
efficient space is a lighting device like a huge
domino suspended from the ceiling that is
lifted away as the performance starts.

In plan, the main entrance lines up with the
proscenium, prompting comparison between
the two kinds of threshold. Generally
speaking, this line also divides front and back
of house, although with imperceptible
exceptions such as the lavatories to either
side of the upper stage. The north-east side
and eastern corner house a multi-storey
tract of rooms for administrative offices,
dressing rooms, bar for staff and players and
so on, all straightforwardly and modestly
done, with daylighting to all habitable rooms
and efficiently short circulation. Detailed
planning takes ingenious advantage of
irregular shapes.

To some extent, this is a building worked
from inside out. articulating forms of fly-
tower. auditorium, flowing foyer and lorry

5519
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first floor plan

THEATRE, Rotterdam. The Netherlands
ARCHITECT

Bolles Wilson

7
Cloakroom space.

«
Stepped ramp winds up to the bar, connecting
en route with various stairs to upper levels.

ground floor plan (scale approx 1:7S0)

third floor plan

mam entrance
box office
doaknoom
stage door
st basement
café

stepped ramp
untoadtng bay
lorry turn
terrace

COWO~NOOAN®WN—

second floor plan

1
12
13

15
16
17
10
19
20

foyer

auditonum

stage

dressing rooms
south bar/foyer
restaurant

staff restaurant

north bar/foyer
gallery to south foyer
fty-tower



longitudinal section through offices and dressing rooms

axonometrle of entrance foyer and ramp

cross section through auditorium and fly-tower

cut-away cross section

-

[e— )



58 19

THEATRE, ROTTERDAM,
THE NETHERLANDS
ARCHITECT

bolles + Wilson

ramp. This policy continues with the
fenestration, with horizontal bands of
windows marking the office and dressing-
room windows on the east side, while huge
areas of glazing to north and south reveal the
main foyer areas, the latter with horizontal
sunscreens. Upper parts of the building are
covered with a skin of red horizontal fibre-
cement panels. At ground floor level, the
wall is set back to let the building float on
pHotis, making it permeable and creating
shelter on the eastern street side.
Metaphorically, this floating represents the
suspension of the theatre within the internal
space rather than a solid grounding of it.
Beyond these considerations, much work
was done to shape the building from the
outside in. Making the fly-tower continue as
a frame for the main entrance was a key idea,
as was the decision not to have four facades
but one, rounding off the corners. This
celebrates the corner site, conforms with
the spiralling notion of Wilson's competition
sketches and echoes Erich Mendelsohn’s
Modernist notions about fluidity of
movement in the modern city.* Now
dominated by the car, such city landscapes

are more thini/ spread, ifalso more highly
concentrated in their nodes of
accommodation. Buildings are free-standing
and yet engaged. Classical rules no longer
apply; we do not make simple wall-like
facades but rather islands of buildings obliged
to nod in several directions, creating a kind
of visual force field of interaction with
neighbours. They need to turn corners and
change scale, to vary in the message they give
according to how far away you are. In this
context, views of corners become as
important as those on axis.

Bolles + Wilson’s theatre changes,
chameleon-llke, as you move around it, pass
inside and through it, and the experience
gets richer as you understand it better.
Unlike its neighbours, Luxor is no bland
block or dead sculptural object, buta
complex sequence of spaces and
relationships advantageously combining the
contingencies of sice with the ritual of
theatre. Itis difficultto photograph and so
three-dimensional that it can scarcely be
envisaged through the elegant plans and
sections. You really have to go and see it.
PETER BLUNDELL JONES

Vivid colour enlivens the foyer spaces.

Inside the cavernous auditorium, which has a
conventional proscenium arrangement.

| Hugely appreciated by stage managers, wtX5 usually have to put
up with much more tortuous arrangements. This tumng ofa
problem rto a virtue is ofWilson's ingenuity,

2 Scharoun began such explorations with his unreaiired project for
<assd Theatre of 1952. whose plans have much in common with
thus buiWing. see my Hons Scharoun, Phaidon 1995, pl52-157.

3 As a Scharoun devotee. | might be expected to read it this way,
but the debt is firety Kluiowlet™d by Peter WiKon,

4 But at least one corrpetitcr - Herman Hertzberger - toed an
asymmetncal terraced arrangement

5 Verbal nformation from Peter Wilson. Ths is particularty the
case with solo sor” or comedy acts, where the performer needs
to establi® a qucfc rapport wrdi the aud«nce.

6 In a lecture m Amsterdam. Mendelsohn wrote of his Beriner
Tageblatt buMvig{lI92l) that ‘it is not a disinterested spectator of
the rushmg cars and ofthe advancng and receding flow oftraffic;
rather, it has become an absorbing co-operating element ofthe
motion’, End> Mendelsohn, complete worte ofthe architect first
published Mosse Berlin 1930, English edition Tnangle Puwishng
London 1992. p26.

Architect

Archltekturburo Bollei 1 Wilson, Munster. Germany
Project teem

Peter Wilson, Julia Bolles-WIllson. James Yohe.
Carole Asfour, Roland Bondzio, Michael Y.H. Lin.
Axel Kempers. Andreas Kinvnel. Andri Pannenbicker,
Thomas Wagener, Gernot Hildebrand. Nick Adomaui
Structural engineer

Gcmeentewerken Rotterdam IBS

Acoustic consultant

Prinssen en Bus

Photographs

1*3. S-10; Christian Richters

4: Peter BlundeH Jones



The Model School was a
benevolent Victorian institution
in many Irish towns, educating
children from both religious
denominations. In Sligo - a
mercantile portin Ireland's
north-west and home to the
extended Yeats family of
painters and poets - the local
Model School fell out of use
several decades ago. In recent
years, arts groups began to use
the building to host exhibitions
of painting and sculpture,
theatre and Him. Now the
premises have been refurbished
and extended with a pavilion
dedicated to the collection ofa
Miss Niland. This former town
librarian was perspicacious in
acquiring paintings by Jack B.
Yeats and his circle. Jack Yeats,
brother of the poet W.B., was
Ireland’s most important
twentieth-century painter,

Art gallery, Sligo, Iretland

ARCHITECT

McCullough mulvin

ARCHITECTS

The school stands on a grassy

hill facing south across the town.

It is a two-storey structure with
a subtly asymmetrical facade and
subsidiary returns. It was
decided to restore the now
much-weathered Mountcharles
sandstone only around the
retained entrance and along

the potentially dangerous
cornices. The £ 1.9 million
budget is focused on a new
gallery - named after Miss
Niland ~ with international-level
environmental requirements
met by computer-controlled
ventilation and lighting systems.
The principal formal moves are
to place this cedar-clad box in a
former yard uphill from the
school and to roof the
interstitial space as a double-
height patio/atrium. With
judicious cuts in existing cross-
walls and the introduction of

MODEL RENOVATION

This refurbishment and extension of one of Ireland’s Model Schools sensitively

rehabilitates a Victorian institution to house galleries and performance spaces.

The new addition is a simple
cedar-clad pavilion.

2

Original Victorian building
exudes an institutional spirit.
3

Timber box Is topped by
angular skylights.

4

New entrance ramp.
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entrance

exhibition ~ace
archive

security

offices

paintng store

cafe

perfcxTTiance space
woricdKip
education room
atnwTi
contemporaryexhitKtions
westgallery
pro)ea>on suite
Nfland GaJlery
resident studio
void above athum

skylights In the returns, this is
the fulcrum about which the
institution evolves.

The project’s architects.
Dublin-based Niall McCullough
and Valerie Mulvin, have
exploited the site's slope so that
from the entry foyer, directly
behind the school's original
doorway, the visitor’s view is
attracted both leftwards and up
some broad steps into this
higher central space.

The atrium is paved in pale
limestone and spanned by four
west-facing light monitors
above. From here are reached a
theatre/cinema in the former
school gymnasium and a cafe
(behind one sliding glass door)
located in the base of the
exposed cedar box.

To the west, a single free-
floating wall of white render
tucks up to form an inviting
bench. Between this screen and
a more solid wall of board-
marked concrete, stairs lead to
the Niland and a pinwheel gallery
sequence about the renovated
upper floors.

Soon after graduating from
University College Dublin in
1981, McCullough and Mulvin
wrote A Lost Tradition, classifying
Ireland’s generic if often
somewhat quirky architecture.
The gallery scheme registers
their interest in history and
palimpsest. Three north-facing
longitudinal skylights sit above
the Niland Gallery as a zinc-clad
hat. One band of stone set into
its cedar skin seems to align with
sill and cornice details of the
adjacent Victorian wall. That
portion, in turn, has its upper
volume heightened with a fascia
of render and cedar so that,
whether inside or out, the
ensemble reads as a planar
agglomeration. Curators have
thus a variety of stimulating,
interconnected spaces with
which to work. RAYMUND RYAN

Architect

McCullough Mulvin Architects, Dublin
Structural engineer

Concannon Mealy Heffernan
Services engineers

J.V. Tierney, Conservation Engineering
Quantity surveyor

A.J. McCaul

Photographs

1-4 McCullough Mulvin

S-9 Barbara Epn
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Artgallery, Sligo, Ireland
ARCHITECT
McCullough mulvin

Architects

Entrance hali opens up into an
atrium space.

6

Atrium is paved with paie limestone
and lit bf a trio of roof monitors.

7

The calm, luminous interior of the
Niland Gallery.

»

Free-standing wall forms an inviting
bench in the central space.

9

Materials have an austere elegance.
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site plan (north to top)

UNIVERSITY AUDIOVISUAL
CENTRE, Helsinki, Finland
ARCHITECT
Heikkinen-Komonen

Architects

In the early twentieth-century
industrial centre of Helsinki, the
factory of the famous ceramics
firm Arabia is now partly
occupied by the University of
Art and Design. Arabia has new
technologies that enable it to
take less space, so the tough
brick building is beginning to
take on a different life. The site
is venerable; here was the heart
of old Helsinki, a small market
town before the Russians made
it their capital after wresting
Finland from the Swedes in
1809. The University of Art and
Design is quite a long way from
the splendid neo-Classical city
centre, and you get to it down a
straggly dull road lined with
nondescript, but somehow
unpleasantly obtrusive,
structures. Among these, the

Arabia complex is something of
a relief: it is big. severe and
organized with the kind of
elegant northern rationality that
informed Aalto’s industrial
buildings (though it is far from
being as powerful as his work).
The latest addition to the
university complex is the equally
rational audiovisual centre by
Heikkinen-Komonen. It clearly
could not be accommodated in
the existing building, as triple-
height volumes were needed to
accommodate the main
auditorium and studios. These
project from the back of the old
building as a large, shiny metal
box with, in bright
supergraphics, the name of the
department: 'Lume’, which has a
strange concatenation of
meanings from delirium to

TEACHING

MEDIUM

Not all architecture for the arts has to be lavish. This

audiovisual training centre manages to be both elegant

and economical, allowing main spending on Kit.
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UNIVERSITY AUDIOVISUAL
CENTRE, HELSINKI, FINLAND
ARCHITECT
heikkinen-Komonen

ARCHITECTS

delusion, vision to fantasy.

Heikkinen*Komonen'’s ‘work
has always explored the strange
light of the north, so it is ironic
that here it Is mainly concerned
with generating a big. eyeless box
(or rather a nest of black boxes
within the silver envelope).

As compensation, it has made

a long luminous glass foyer
halfway up the box on its
southern side. This is reached
through a top-lit gallery that
projects east from the spine of
the old brick building. Access to
the dramatic top- and side-lit
promenade is from a new and
understated entrance on the
street side of the Arabia complex
- surely an ironic comment on
the often histrionic behaviour
to be found inside. The
promenade is intended to
become a link to the main square
of the proposed residential area
of the university, which will be
built to the east ofthe brick
block in a lattice of piazzas,
boulevards and lanes.

Spaces inside the silver box are
workmanlike, unflashy and
capable of much constant and
radical adaptation. The main
auditorium is grey and muted,
with lighting behind a pierced
metal ceiling. At ground level,
between the silver box and the
old building is a warren of
smaller enclosed spaces; little
experimental auditoria,
workshops, lecture rooms and
the like. Two broad interior
streets unite the complex and
give it a cavernous, catacomb
urbanity, waiting mute for the
transformatory imagination of its
users. P.D.

Architect

Heikkinen-Komonen Architects. Helsinki
Mikko Heikkinen. Harkku Komonen, Sarlocu
Narjut. Markku Puumala. Hanna Euro. Antti
Kononen. Mikko Rossi. N>klas SandSs. Mikko
Summanen. Tuomas Toivonen

Interior design

Heikkinen-Komonen Architects

K a Y Wiherheimo Oy/Pauia Salonen
Acoustic engineer

Akukon Oy/Henrik Mdller

Photographs

Jussi Tiainen. Matti Pyykkd



e NORWEGIAN ROOTS

SVERRE FEHN

The museum to Ivar Aasen, the man who distilled a new national language for the
emerging Norwegian nation, is carved out of his native hillside in the west country.

Fundamentalljr, the building Ita
straight cut along the contours. The
big wall of the auditorium acttas a
landmark with Aasen's signature
imposed across it.

2

East (entrance) front. The main
public entrance is under the canopjr
In the middle; cafeteria to right.
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MUSEUM, ORSTA, NORWAY
ARCHfTECT

SVERRE FEHN

locator plan: Aacen’s family farm I* east of the new building.

Linguistically. Norway is a curious
country, with only about four and
a half million inhabitants scattered
thinly along its huge length.
Traditionally, to the south-east
and Oslo, they speak Bokm&!l or
Riksmil, the old official language
inherited from the tong and much-
disliked Danish rule ofthe
country. Itis a tongue similar to
Danish, except that most letters
are pronounced (instead of the
small proportion of them that
feature in spoken language south
ofthe Skagerrak). In the west and
elsewhere in rural areas. Nynorsk
(New Norwegian) tends to
predominate. It was constructed
by one man. Ivar Aasen. during the
mid nineteenth century, the age
when all small European countries
under imperial rule were
struggling to rediscover (or
invent) roots of their particular
cultures. Denmark was made to
give up Norway to Sweden in
1814, butfull independence was
achieved (peacefully) only in 1905.

Between those dates, patriotic
scholars from Bosnia to Finland.
Ireland to Bohemia, were studying
their own folk tales. Architects,
fine artists and writers were
evolving the buildings, murals and
poems of National Romanticism.
Aasen travelled indefatigably in
Norway's west country, collating
dialects of the widely separated
fjord communities, and relating
them to the structure of Old
Norse. His Nynorsk can be quite
easily understood by people who
were brought up to speak
Riksmil, but it is considerably
different - for instance, it has
three noun genders instead of
only two. Whereas Ibsen wrote in
virtual Danish, a distinguished
literature emerged in the new
language at the turn of the
nineteenth century.

Now. the state has decided to
celebrate Aasen’s achievements
with a museum built next to his
family homestead at Orsta, a
remote rural commune in Mere
og Romsdal on the west coast,
about half-way between Bergen
and Trondheim. Sverre Fehn. one
ofthe grand old men of
Norwegian architecture, who has
built distinguished museums
throughout his career, decided
that the place should grow out of
its hillside, and open to the



magnificent views south-east over
the green fields of the vaHey
towards the much darkergreen of
the forests on burly ice-rounded
mountains. He cuta long, straight
slotinto the slope parallel to the
contours. In section, the museum
has two levels, with the upper one
in two heights, the taller one
againstthe slope, from which
grass rolls over its curved roof.

You enter atthe top level, and
rapidly see the point ofthe
different heights, for the back of
the building, under the hill, is
flooded with light from a generous
clerestory. The front of this level
is taken up with domestic-sized
spaces, devoted to showing the
great lexicographer’s life: his
furniture, personal possessions, an
accountofhis travels, and of
course, his books, the Nynorsk
grammar and dictionary, AD this
could have been conventional and
twee: little facsimile rooms
arranged in a row. But in fact, the
spaces are defined by walls
inflected in both plan and section,
so although the spaces seem right
for Aasen’s books and desk and
chairs, they emphasize their
nature, as a conventional
orthogonal layout could not.
Angling the walls in plan also
creates generous broad bays
between the displays from which
you can calmly contemplate the
landscape in which Aasen grew up:
the views that inspired his lifelong
search for authenticity and
identity.

Atthe westend ofthe long
route, a void opens down to the
lower floor. This is the library,
quite a small space, but one of
the most dramatic, in which
books by Nynorsk writers stretch
up towards the curve at the
back ofthe building that is flooded
by light from the clerestory.

The remainder ofthe lower level
is much more conventional, with
a row ofoffices looking out over
the valley, and storage against
the hill.

The biggest space Is the
auditorium, which is entered from
the upper level and falls down the
hill, roughly following its natural
slope. Its calm timber-lined
interior is made dramatic by a light
chute over the stage which takes
north luminance and pours it
down, partly reflected from the

2Nett exit...
4

...like east entrance has an
articulated concrete canopy.

S
Cafeteria and reception.

Wall* of dom««(ic-»ixed spaces
are Inflected to give intimacy, but
avoid kitsch.

a
Double-height Nynorsk library.
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At Orita, unlike «ome of hl« other
muieumf, Fehn wei allowed to detifn
the interior, and make dlipUy caie*
appropriate for their contents.

Auditorium, where daylight pours over
stage from north*facing chute.

I

Wood panelling softens the concrete’s
visual and acoustic austerity.

sloping end wall. Externally, this
becomes a massive inclined
plane on which Aasen's signature
is scribbled in steel as if on an
advertisement hoarding. This

is the only gratuitously
ostentatious gesture in the
building, and is an unusually literal
move for Fehn. whose buildings
have so far commented mutely
and powerfully on their essence
and context.

The sloping wall Is made of
b4ton brut, like the rest of the
building. The material is
appropriate: it reflects on the log
structures of Aasen’s family farm
next door; it is almost geological
in feeling, allowing the building to
marry its hill; itis a modern
material (well, at least twentieth
century). And it allows precision
as well as mass. Pehn’s handling of
the delicate nuances of threshold,
for instance, stand comparison
with Scarpa’s. Large surfaces are
quietly enlivened by the patterns
of shuttering boards and by drifts
of small casting flaws. Fehn has
never tried to achieve the
perfection of concrete to which
Lasdun or Zumihor have aspired;
concrete for him has a nature of
its own which should be allowed
to express itself.

A similar robust but delicate
sensitivity controls all aspects of
the interiors. From desk, to book,
to spectacle case, each object is
shown In circumstances that
unobtrusively emphasize its
nature. Glass, wood and metal
display cases are specialty created
for the smaller exhibits. These
cabinets work as part ofthe
architecture, rather than against
It. Here, unlike the glacier
museum at Fjaerdal {AR April
1993), Fehn was allowed to design
the exhibitions as well as the
building. The result is a generous,
austere, modest, intricate, kindly
and deeply rooted monument to
Aasen. who hoped to enhance all
those characteristics in his nation.

HENRY MILES

Architect:

Sverre Fehn, Oslo

Projectteam

Sverre Fehn. Henrik Hilie. Ervin Strandskogen
Interiors

Sverre Fehn

Landscape

Bjerbekk and Undheim

Photographs

)aro Hotlan
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VISITOR CENTRE, VOLUBILIS, MOROCCO Lying to the west of the
ARCHITECT Moroccan city of Fes, Volubilis
JOHN MCASLAN + PARTNERS is one of North Africa’s best
preserved and most significant
archaeological sites (ARJuly
2001). Occupied by the Romans
in about 40 BC. it developed into
a thriving city of 20 000, with a
VE N E RAT I N G VO L U B I L I S flourishing trade in oil, corn and
wild animals for gladiatorial
A proposed new visitor centre for the Roman site of Volubilis in Morocco will be games. Its ruins were first
identified in the nineteenth
century and excavations begun
in 1867. Remnants of the city's
forum, basilica, temple,
ramparts, oil mills and a huge
triumphal arch are well
preserved. Especially notable are
a series of mosaic floors
depicting scenes from classical
mythology and everyday life.
Volubilis is how a World
Heritage Sice and the painstaking
work of excavation and
documentation continues to this
day. Supported by the British

a living museum for artefacts unearthed as archaeological excavations continue.

decununus nuxtmus

|

2 tnumpha) areh and Moroccan governments, the
3 Gordian Palace )

4 vilUs Institute of Archaeology at

5 forwn University College London

9 Ehu ;!olrggses (UCL) and its Moroccan

counterpart are undertaking a
major joint project on the site.
This involves a five-year
programme of archaeological
investigations concentrating on a
previously unexcavated area
south-west of the Roman city.
As well as conservation and
management, a key aspect of the
programme is the construction
of a new building by John
McAslan + Partners to
accommodate the 100 000
visitors the site attracts annually.

|

Computer generated perspective
of main exhibition space, with
views to the Roman ruins beyond.
2

Model showing the relationship
between the archaeological site
and the new visitorcentre. The
building is positioned on aridge
overlooking the remains.



At present, there are no proper

tourist facilities and nowhere to

house the bronze, pottery @nd

relics unearthed by the

stone . .

excavations. Visitor numbers

ar expected to keep rising,

aaeding to the physical pressures
the site, and long-term
otection must be reconciled

with these demands.

Drawing together display,
research, education and
administrative spaces, the new

L will be located on
visitor centre

. the eastern edge of
a ridge to
the site, overlooking the
remains. The lower floor of the

building is partiall
two-store o 9 p o .y
dug into the hillside, minimising
its bulk. Above, a glass pavilion
houses the main exhibition

. A barrel-vaulted roof

ThAGE of lightweight fabric forms
a gently undulating white tent
hovering in the desert landscape.

Interpretative presenutions
will address the history of
Volubilis and its relationship
with the surrounding landscape
and people. The excavation and
conservation programme Will be
directly linked to the
exhibitions, so that visitors can

. first band the results
experience ]
of on-site excavation and
analysis. Rather than a static

of glass cases, the aim is to
arra .

living museum that

create a .
refiects archaeological progress
and discovery, as Volubilis

gradually yields up its treasures.
CATHERINE SLESSOR

Architect
John MtAilan * P»rwer». Lowlon
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From its origins as a national competition honouring the best
graduation projects of Dutch architecture students, Archiprix has
expanded international!/ (AR October 2000). For the firsttime,
student projects drawn from around the world were assessed by an
international jury comprising Aaron Betsky (newly installed as
director of the Netherlands Architecture Institute), Aurelio
Galfetti, Paolo Hendes da Rocha and jo Coenen (chairman). The aim
is to encourage interaction between universities and colleges
teaching architecture and to stimulate debate among an emerging
generation of young designers. Academic institutions were invited
to submit their best graduation projects from the past year. The
resulting exhibition, jury and public conference (held in the Van
Nelle factory in Rotterdam earlier this year) were intended to
encourage debate on the nature of architectural education and the
place of architecture in society. Prizes were presented by Dutch
State Secretary for Culture Rick van der Ploeg, and the event
coincided with Rotterdam's tenure as cultural capital of Europe.

Archiprix International received 138 entries from around the
world, although, as might be expected, the majority came from
Europe, with Africa under-represented. Projects ranged in scale
from simple to highly complex buildings and from fragmented urban
models to ambitious masterplans and landscaped geography.
Although most offered idealistic visions rather than pragmatic
solutions, some schemes were perfectly feasible. Several concerned
housing projects or public buildings, while others explored hybrid
functions, set in a range of climates and social conditions. In their
formal expression, entries drew freely on the rich vocabulary of
Modernism and popular architecture, both old and new.

In assessing the large number of entries, the jury rewarded
inventive proposals that addressed topical issues of worldwide
concern. Judging criteria included poetically and ecologically
building with nature; reinventing time-honoured traditions of
shaping the landscape; intensifying and alleviating urban density; and
striking an intelligent and coherent balance between architectural
artifice and its natural context. The jury shared the conviction that
it was necessary to reaffirm the quest for a universal language of
architecture to address global concerns, rather than to pursue
regional or vernacular approaches.

The jury selected nine winning projects, which are shown here,
with a selection of the more interesting unplaced schemes.
Embraced without political agendas or preconceptions regarding
architectural schools or styles, the first Archiprix International can
be regarded as a highly encouraging pilot project with the potential
to emulate the success of its original Dutch counterpart. C. S.

Archiprix
INnternational

From its origins as a national competition for the best
student work in The Netherlands, Archiprix has now
gone international. Here we survey the nine winners
and look a diverse selection of unplaced projects.

winner

Danilo + Daniela Romani  Brascugli»
Universita di Chieti, Pescara, Italy.

Re-use of oil and gas platforms

Of the 6500 offshore oil and gas installations worldwide,
about 100 are in the Adriatic Sea. Exploitation of its

oil fields began in the '60s and now about a third of the
platforms are older than their physical life cycle of
25-40 years. This proposal envisages decommissioning
and re-using the platforms for functions such as marine
research, undersea farming and generation of renewable
energy. New layers are added to the structure such as a
modular support system, shell, stairs and a technical
plate into which different units can be plugged.



winner

Jamie Bromley, Oxford Brookes University, Oxford, England. Floating city

Sevei>ty-one percent of the Earth's surface is water. As an investigation of humankind's ability to adapt and inhabit the oceans, this project
expiores the notion of a floating city. The linear form follows a fault line of divergent tectonic plates in the Pacific to the east of the Philippines.
The city is a semi-submersed, buoyant, tethered megastructurc anchored to the seabed and positioned above hydrothermal vents supplying
energy. Organized around courtyards, clustered towers provide maximum three-dimensional permeability as well as ocean breezes and light.

winner

Jarrik Ouburg, Serge Schoemaker,
Delft University of Technology,
Delft, The Netherlands.
IMAGEDbuilding

Located at the mouth of the rivers Rhine,
Meuse and Schelde, this scheme is for a
new city - a 'Deltametropolis’ planned
around giant reservoirs to contain rain and
meltwater. Traditional storage solutions,
such as drainage pools and inlet polders,
are not always practicable. This plan links
city and country and integrates them within
a new water-filled landscape.

7319



74 19

winner

Veronica Carvajal Cortes, Catholic University ofthe North, Antofagasta, Chile. Ecotourist project

This project is on the Mejillones Peninsula, north of Antofagasta City in Chile's Atacama Desert. The peninsula has the potential to
become an important visitor destination and this proposal is for an ecologically aware tourist complex, with a hotel, cabins and areas
for sports and leisure activities. The generation of form is rather related to the evolution of the landscape through time, involving a
detailed and sensitive study of the origins of the desert topography. Various new structures are integrated into the natural environment.

winner

Lars R van Es, Cooper Union,

New York, USA. Urban pause
Urban pauses, or mental spaces, exist as
part of the pedestrian realm at street
level. They create a different, human-scale
layer of public spaces in the city by adding
or replacing. Manifest as fragments
scattered through Manhattan, such pauses
are suggestive spaces that sidestep reality
between fixed notions of place and
placelessness. This project is an attempt
to define a different quality of public
spaces in an urban environment. These
unexpected spaces act as hinge points and
consist of thin fragmented layers woven
through the urban environment. They
create breathing spaces for the mind.



winner

Jose Paulo Ferreira Rodrigues,

Universidade Lusiada, Lisbon, Portugal.
House for a fictional character

This is a proposal for a house on an urban site in
Lisbon, but it avoids the preconception and formality
that respect for such historical places usually generate.
The building allows the inhabitant to devise his own
patterns of use and to interact positively with space.
A single longitudinal service zone connects four
transversal distinct and self-sufficient spaces. The four
spaces differ in luminosity, and thermal and acoustic
climate, but can sustain a range of domestic activities.



winner

Alexandra Stage, University of Applied Arts,
Vienna, Austria. Hotel in the desert

This hotel is in Israel, near Moshav Zofar. The building
consists of two incisions cut deeply into the hilly desert
landscape. Seen from outside, the hotel seems to
disappear, as the main functions are underground. Thus
the interior assumes added significance. The two
incisions are connected at subterranean level. Common
functions are concentrated around this connection, with
rooms placed along the longer incision. In the desert, the
presence of shade and protection against the sun is vital.
These are exploited to achieve an impressively dramatic
composition of light and shadow.

winner

Adam Collaitz Kurdahl, School of Architecture, Aarhus, Denmark. Rotterdam central station

The coming of high-speed train links provides an opportunity for the development of Rotterdam’s Central Station. This
would precipitate an economic and social quantum leap for the city, but also has the potential to cause problems in
meshing with the existing urban fabric. To develop the area in a subtle way, phased development is proposed. This begins

with the construction of a garage for 3000 cars. Other new infrastructure projects are integrated into the station.
7619



Michael James Chapman, University of Newcastle,
Newcastle, Australia. White Collar Prison

The project is on a site on the edge of a derelict theme
park in Sydney. The proposal is for a commercially operated
white collar prison, which would contribute labour and
expertise to the management of the park, as well as
providing a permanent infrastructure that would contribute
to the long-term economic viability of the foreshore.

Tuomas Silvennoinen, Helsinki University

of Technoiogy, Helsinki, Finland.

Centre for orthodoxy and nature

Informed by different periods and cultural spheres of the
Orthodox world, this centre provides both information and
experience. The main building comprises two wooden masses
connected by a glass pavilion. The transparent church forms a
temple that embodies the mystery of the Orthodox church.

IS a
the decline of public services in the aftermath of the country's

recent independence conflict. The site is one among the
war-ravaged landscape of Oesa Bairo Sentral in Dill. Facilities
include daytime pediatric, obstetric and counselling clinics,
patient wards, theatres, workshop/seminar and staff quarters.

Amy Jo Holtz, Auburn University, Auburn, USA.

Corrugated construction

This is a design-build thesis project on uses for waste
corrugated board. When the board is made, clippings are
created. These are baled and sent to a recycler. The process
is complicated, however, by the use of a wax treatment for
water resistance, The project aims to investigate
construction applications and build a prototype house.



SHOP, Ginza, Tokyo, Japan

ARCHITECT
RENZO Piano Building

Japanese lantern

Tokyo’s new Hermes building is as much a cultural centre as a big shop,

WORKSHOP

and it is becoming a significant moment in the city’s play. Piano’s combination

of high technology and handcraft humanises large urban intervention.

With well-dressed bodies
sleeping rough on the street
outside, two days before its
doors opened to the public,
Hermfes’ new Tokyo flagship
store can clearly disregard
Japan’s current economic
recession, the most serious
since the war.

This building's inspiration was
as much cultural as commercial,

an expression of the principles
that have underlain Hermes
products for generations -
handmade craftsmanship and
quality materials - and the way
that these characteristics are
consistent with the historic
architecture ofjapan.

It is within this context that

Renzo Piano established his
design. With a museum, gallery
and cinema, this is effectively a
themed public building rather
than purely a commercial space.
By day, the curved planes of
the glass-block veil flicker and
glisten and transform the chaotic
streets outside into subtle
shades when viewed from
within. By night, the building
becomes what Piano describes
as ‘a magic lantern’ - a vast
glowing crystal that establishes,
by the light it radiates, a
territory around itself - a new
public space in a city that
conceives of such things as
places of event, rather than
urban geometry. Suspended
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from the cop, the glass veil
expresses mass but at the same
time defies gravity - its support
system being imperceptible.
And. on this long, narrow site -
only 12m wide - the translucent
wall creates interior spaces that
are both intimate and infinite.
This was not easily done. The
glass blocks are the largest ever
made - 450mm square - cast in
Italy, then hung in Tokyo in a
steel frame transported from
Switzerland. It Is a marriage of
handcraft and high-precision
engineering, each block being
unique - the glass poured by
hand into single-sided moulds,
leaving different Row-lines and

[T

imperfections - a differentiation
chat is crucial to Piano's vision
chat this project be clearly the
work of artisans.

The large size of the blocks
was determined by Piano’s wish
that this be perceived as a
translucent wall, not as a net of
opaque horizontal and vertical
joints. For the same reason, he
rejected assembling the blocks
within a steel-frame super grid
that prevents lower blocks being
crushed by those above. Instead,
each block is supported
individually between slender
steel bars that are silvered on
each side face, rendering them
all but invisible, and which allow

sketch detail of gUss-block wall (scale approx 1:15)



4mm movement at every joint, in
both directions, to cope with
seismic disturbances.

Integral to this concept is the
revolutionary flexible design of
the building’s long, thin
structural steel frame. At 50m
tall and with a main structural
span of only 3.8m. the unusual
slenderness of the structure
results in high overturning
moments during an earthquake
and high levels of tension in the
columns. The engineer, Ove
Arup & Partners, found
inspiration in the tall, thin
wooden Buddhist pagodas of
Japan. Records show that, in the
past 1.400 years, only two have

collapsed - believed to be
because the columns are
discontinuous from floor to
floor. In the Hermes building,
the same principle was adopted,
with the cotumns on one side of
the frame being held in base
joints that allow uplift and
rotation simultaneously and
seismic energy to be absorbed
by viscoelastic dampers. This is
the first building of modern
times to have columns that lift
offthe ground in an earthquake.
One particularly fascinating
aspect of the interior spaces is
the way that, despite the
different palette of Piano and
Rena Dumas - the interior

designer of Hermes' shops
worldwide, including the lower
five floors of the Ginza building -
there is convincing consistency
between all parts, which Piano
describes as the consistent
‘vibration of work done by hand’.
Dumas' spaces are elegant,
discretely lit arrangements of
fine wooden furniture and
precious tactile materials,
generously spaced to reveal the
glass-block perimeter wail at all
times. Piano’s upper levels are
handcrafted in an entirely
different tradition, with precisely
detailed partition systems,
minimalistic steel-frame doors,
exposed light fittings and electric

raceways - all rigorously
controlled, and n”eticuiously
fabricated and assembled. These
different, but complementary,
approaches to spacemaking are
united, appropriately, by the
products they display, the works
of the painstaking Hermes
craftsmen. TOM HENEGHAN

Architect, landscape and interiors
Renzo Piano Building Workshop with Rena
Dumas Architecture Intirieure (Paris)
Design team (architecture)

P Vincent, L Couton, G Ducci, P Hendier.
S ishida. F La Riviire. C Kunu. C Colson,
Y Kyrkos

Structure and services consultant
Ove Arup A Partners

Photographer

Michel Oenanc”
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House, Stuttgart, Germany
ARCHITECT
WERNER Sober

Crystal box

As an architect, Werner Sobek is
informed by his conviction that,
in formulating an architecture
thatis truly modern, which has a
radical and positive relationship
with the natural environment and
inhabitants, architects must make
demands on the wealth of
technologies, materials and
techniques available, rather than
having recourse to tradition. (He
has never forgotten Frei Otto's
heartfelt plea, made in a speech
for the Schinkel celebrations in
1977: ‘Will you please stop
building the way you have been
doing).

This house in Romerstrasse.
designed by Sobek for himself and
his family, is set on a steep hillside
overlooking Stuttgart. Rising four
storeys high out of light
woodland, itis a pure crystalline
box which at night becomes an

Houses chart the continuing, century-old romance of architecture and

glass. This is an elegant, ecologically aware addition to the canon.

illuminated beacon. In spite of
appearances, it is a green building,
made of recyclable components;
itis free from noxious emissions
and energy efficient.

The sloping site presented
problems, for as well as being at
the edge of the hillside, it was at
the end of, and some distance
from, a steep narrow road. It
contained a dilapidated and
dangerous structure dating from
the early "20s which had to be
demolished with light equipment
and a great deal of manual
labour. But it provided a
footprint for new foundations -
a concrete raft with built-in frost
apron over a channel for cables
and pipelines. Most of the
foundation work had to be done
by hand. There is no basement,
so the building did not require
deep excavations.

|

Lowest floor opens onto deck, but
access...

2

... Is by bridge to topmost level.

Modern glass and a sophisticated
environmental control system
make interior equable.

83 1Is



Being modular, the building could
be erected quickly, (and. equally.
dismantled and recycled). A steel
frame stiffened by diagonal
members stands on the concrete
floor slab. The entire four-storey
frame was assembled in four days.
Floors of prefabricated wooden
panels were then simply placed
between beams, again without
screws or bolts. Being modular.
loadbearing and non-loadbearing
elements are held together by
easily detachable connections.
There Is no plaster or screed so
no wet-trade waste. And no
concealed installations-cabling
and pipelines are contained in
sheet metal ducting along walls.
Instead of light switches, fittings.
door or window handles, the
house is activated by touchless
radar sensors and voice control.

The building is entirely
transparent for, in addition to the
suspended triple-glazed skin,
there are no Internal walls and
space Is defined by a few.

HOUSE, Stuttgart, Germany

architect

Werner sober



strategically placed pieces of
furniture. Entrance is from a
bridge to the fourth floor and
kitchen and dining room. Below,
are living quarters, and below
again, main bedroom, with
children's and service rooms on
the lowest level. All floors are
linked by the vertical stairwell.
To create such a house, the
architect had to devise a new way
of managing energy without
compromising aesthetic ideals
and components, each by
themselves innovatory, are
worked into a coherent system.
Triple glazing, with coated panels,
has a k-value of0.4. Solar
radiation passing through the
facade is absorbed by water-
cooled ceiling panels and the
energy transported through a
heat exchanger to a heat
accumulator which helps warm
the house in winter. Ceiling
panels act as thermal radiators
and, says Sobek, there is no need
for additional heating. Bathrooms

4

Top floor - entrance from bridge is
to right of void.

N

Living floor: note bathroom, left.

*

House is a series of horizontal planet
in space: planes radiate heat In
winterand absorb itfn summer.
Some glass wall panes can be opened
for direct ventilation.

t*

i

structural junction

are contained in a cubic unit, two
storeys high: and all operations
like flushing, opening doors,
water flow and temperature, are
controlled by sensors linked to a
central computer.

Sobek says that the house was
never intended to be a universal
model - after all not everyone
would choose to live in what
would appear to be an elegant
fish bowl. But it is an experiment
that works very well on many
levels and which has provided the
practice with the opportunity of
developing ideas for the future.
As an exquisite architectural
essay, itis a very personal
manifestation of architectural,
artistic and social convictions.

V.G.

Architect

Wemer Sobek. Stuttgart
Project architects
Zheng Fei. Robert Brixner
Structure and facade
Ingo Wens

Photographs

Roland Halbe

cross section

long section

third floor: cooking and dining

on

second floor; living

first floor: steeping

ground floor: workshops (scale 1:200)
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>Tfimo™™
fire,proof panels

excellent fire retarding properties

excellent thermal insulation
good sound reduction

modern design

Trimoterm SNV
tor roofs and walls

Trimoterm FTV
for walls

Sale;

Trimo UK Ltd

Boundary House, Boston Road, London W7 2QE, England
T: +44 208 434 36 46. F: +44 208 434 35 77

enquiry 12 www.arplus.com/eng.html
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reader enquiries now at www.arplus.com/enqg.html

furNniture

sot MARTINA FURNITURE

Juno offers a fresh approach to
executive desk design. Designed by
Bernard Oglesby, the range allows the
three basic elements of a desk -
worktop, storage and support base -
CO be individually selected to suit
requirements. Worktops are available
in a variety of shapes with a selection
of fine wood veneers. Storage cabinets
- incorporating drawers, filing or
storage systems - can be used to
support the worktop, or can be free-
standing. allowing the worktop to be
supported by stainless steel pedestals.

502 RANDERS

Zara is a stackable multi-purfxtse chair
with a seat and gently wave-shaped
back of laminated moulded beech or
maple. Designed by There Lassen and
Seren Nielsen, the chair is available
with or without upholstered seat,

arm rests, linking device and a

writing ublet. Both the standard and
armchair version with writing cablet
can be stacked.

503 INTERSTUHL

Xantos is a classic office chair with
aluminium footrest and frame and
synchronised mechanics for adjusting
seat depth and lumbar support. The
backrest is made of Interscuhl's
patented 3D mesh-knit, but Is also
available in an upholstered version.

~ OC O O = T
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Rais the original

Danish Fireplace Stove

Rais is not only
Denmark’s but Europe's
most distinguished
manufacturer of
archHect'designed
Fireplace Stoves. In
today's modern world,
design is a quality in Its
own right, a quality just
as important as high
efficiency and a lifetime
durability.

All models are built to
the highest standards
of quality, function and
design. They comply
with the relevant
standards and
regulations both in
Europe and the USA.

YOU CAN BUY CHEAPER BUT NOT BETTER.

BRUCK

a

passion
for light

versatile
flexible
inspired

J.U. Petersen
Tel; Oxford (01865) 326364
Fax: (01865) 326361
Email: jupetersen@msn.com
Website; rais.co.uk

enquiry 22 www.arplus.com/eng.html

S rsSTEmS
BoiCic U|htin| Ltd
15 Bndge Street

Leghton Buzzard.
Bedfordshire LU7 7AH, UK
Tet 01525 372645

Fax 01525 378777

E-mail: salesQbruckcouk

www.bruckccujk

enquiry 37 www.arplus.com/enqg.html
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The Architectural Review website:
online inspiration

* Up-to-date information on architectural and design
exhibitions, competitions and events

* Directories of architects, organizations, websites and
photographers. Selected articles from the magazine,
book reviews and jobs

* News on the ar+d competition

* Subscription information and application forms

Be inspired - log on today

TWE ARCMITECTUH AL

REVIEW
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furNmniture

504 BULO

MAT. designed by Dirk Bikkembergs,
is part ofthe Bulo Carte Blanche
range, which gives contemporary
designers the opportunity to
re-examine and reinterpret the
workspace. Its conceptis ‘why not
work at your laptop while lying down,
lounging by the pool'’. MAT isa2x Im
gym mat made from bonded foam with
a textured vinyl finish in light or dark
blue or beige. Itis highly flexible and
can be used as a soft floor cover, as a
piece of seating furniture, a standing

table or simply as agym mat.

505 BULO

Jean Nouvel has designed a range of
management furniture called Normal
A typical desk comprises a rectangular
worktop supported by two units, one
ofwhich is turned at 90° so as to be
accessible from both ends. The other
extends beyond die worktop as a
shelf. Matching shelves and circular
tables are available.

506 WILKHAHN

The designer Andreas Storiko has
developed the Timetable range, a set
ofmobile tables for work and training
that have lockable castors. The table
tops are supported on a patented
mechanism of rails that allows them
to pivot when not in use; they can
then be transported through rtarrow
spaces and stored compactly. The
edges of the table tops have an
impact-resilient profile. The foot
design matches Wilkhahn's Confair
and Logon ranges, giving scope for
designers to combine furniture with

a similar design language.

-
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INTERNATIONAL EXHIBITION OF CERAMICS
FOR THE BUILDING INDUSTRY AND BATHROOM FURNISHINGS

BOLOGNA 1 ITALY
2-7 OCTOBER 2001

www.cersaie.it

EXHIBITING SECTORS:
CERAMIC TILES = SANITARY INSTALIATIONS « BATHROOM FURNISHINGS e« FIREPLACES - CERAMIC
STOVES - TILED KITCHENS -« FIXTURES, MATERIALS AND SHOWROOM DISPLAYS FOR CERAMIC
PRODUCTS +« RAW MATERIALS SEMIFINISHED PRODUCTS EQUIPMENT FOR CERAMICS

Profnoted by ASSOPIASTRELLE in collaboration SelogrtaFiere Orgonized by EDI.CER. spo in collaboration wilfi PROMOS sri

Secretorlot: CERSAIE P.O.&ox 103 40050 CENTERGROSS BOLOGNA (ltaly) Tel 051-6646000 Fox 051-862514
Press Office: EDI.CER. spa - Viale AAonle Sonto 40 - 41049 SASSUOIO MO (ltaly) - Tel 0536-818111 - Fax 0536-807935

enquiry 17 www.arplus.com/eng.html



Kitchhenmn

S07 SMEG

An elegant addition to the Opera
range of freestanding cookers, this
1200mm-wide cooker has two electric
ovens and a six-burner gas hob with
electric barbecue. Itis available in
stainless steel or anthracite. The
70-litre main oven is fitted with
‘'stay-clean’' liners, a rotisserie. cooking
fan and digital electronic programmer.
Both ovens have triple-glazed doors
that can be removed for cleaning.
Heavy duty pan stands are mounted
on the burners.

508 MESON'S

An ltalian manufacturer. Meson's, has
introduced K99. a range of kitchen
units with matt steel worktops and
steel-topped doors. They are finished
in matt lacquer in a variety of colours,
from ungerine to lemon yellow. A
wide range of accessories incudes
stainless steel illuminated shelves,
jumbo drawers with aluminium
runners, larder units with stainless
steel shelves and overhead dish
drainers.

509 BULTHAUP

Bulthaup offers a range of elegant and
functional kitchen systems designed to
minimise clutter. The ergonomic
designs are especially suitable for
compact kitchen areas, with pull-out
storage units for crockery and units
with raised frames to give the illusion
of extra floor space. The new London
showroom for the company has been
designed by architectjohn Pawson.
The minimal design, with clean vertical
lines and under-lit panels, harmonises
with the kitchens on display.
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bathroom

510 DURAVIT

An elegant range of sanitaryware and
bathroom accessories — basins,
cabinets, mirrors and towel holders ~
has been designed by Norman

Foster. The elements share a
consistent geometric form: in plan

a rectangle with semicircular ends.
The washbasin (which has a delicate
narrow rim), WC and bidet are
available in floor>standing or
semi-pedestal versions. A range of
solid aluminium accessories - towel
holder, WC brush and soap dispenser

— matches the range.

SI | GROHE

A new set of washbasin and shower
mixers. Tenso, consists ofa static
cylindrical body and a curved lever and
spout cylinder. The surface-mounted
thermostatic shower mixer has
ergonomic temperature and water
controls. Tenso is available in chrome
or a satinised stainless steel look
known as Silk Metal.

512 FRANZ KALOEWEI

Vivo-Vario-Plus is a bath-whiri system
in which water is mixed with warm air
in the base nozzles to produce an
effervescent experience. The system is
shown here in use with the Starylan
Megaform bathtub, which is made ofa
combination of steel and acrylic. The
steel body gives the bathtub stability
and strength; the acrylic surface adds

heat and noise insulation.

0 0=~ T

c

9319



PRODUCT SPECIFIERS - GET
INFORMATION FASTER & EASIER

ONLINA is the new enquiry service from The Architectural Review

that allows you to request information from our advertisers directly.

Faster - your request will be transmitted immediately -
no need wait for cards to arrive through the post.

Easier - use ONLINWE once.and your computer automatically remembers
your details - leaving you free to simply request the information you need.

www.arplus.com/eng.html try it XHE ARCHITECTURAL
today, it's fast, free and easy.

Registration Hotline

m S

Cain from face to face communication
Fwith potential candidates

~ Benefit from a time effective way to recruit

“\ Raise your company profile

The unique opportunity to have a show targeted
specifically to the architecture market.

Organised and supported by The Architects’
Journal, AJ Focus.The Architectural Review and
CareersinConstruction.com, the Architectural
Careers Event is the only Industry specific
recruitment show in the UK.

To find out what Emap Construct and its
unrivalled portfolio of architecture magazines
can do for you and to book a stand call
Owen Anthony on 020 7505 6658

enquiry 27 www.arplusxom/enqg.html
9th & I0th of November 2001

www.careersirKonstrucUon.com Paragon Hotel, 47 Lillie Road, London SW6 IUQ

Organised by 2 S rted b
RAIGELS 1 uppored by



Advertisers wishing to promote their products on this
page should contact Alexandra Gill on 020 7505 6816

North 4 Design

Vision panel specialist North 4 Design
has added a 30-mmute fire integrity
to Its expanding range ofvision
panels for doors and walls. Finished in
brushed stainless steel with a choice
ofglass and fixings, they provide an
attractive solution to functional

vision requirements. All vision panels
are designed for simple installation
and are supplied as complete Kkits,

A custom etching/signage service is
also available. Fora brochure, call
0870 7424596. For more information,
call +44 (0)20 8374 3700, or email
sales@north4,couk

900 onr er enqy card

Louis Poulsen

Louis Poulsen has extended its popular
range of Nyhavn lighting with designs by
Danish architect Alfred Homann. New
models include the Nyhavn Wall Maxi
and Pendant Maxi (pictured). Bollard
and Boulevard. The fixture heads are
aluminium and powder-coated in white
or aluminium, as are the poles ofthe
Boulevard and Bollard. The shades are
clear acrylic. The series can be fitted with
incandescent, mercury vapour, high-
pressure sodium or compact fluorescent
lamps. For more information, contact
Louis Poulsen, tel +44 (0)| 372 848800,

902 on reader enquiry card email info@louis-poulsen.co.uk.

Herman Miller

Heiman Miller has signed a deal with
WINI Buromobel to distnbute its
office furniture in Europe. WINI's
high-quality, environment-conscious
designs complement Herman Millers',
particulariy in the areas of mobile
furniture, conference rooms,
flexible storage and user height-
adjustment desking. All WINI ranges
will be available, with a special

focus on Winea Compact. Event,
Station, Evolution and Motion.

For more information, call

+44 (0)20 7388 7331 or visit

904 on reader enquiry card www.hemianmiller.com/europe.

Sill Lighting

Sill Lighting has increased the flexibility
of Its 490 senes projectors by
introducing a housing unit that allows
luminaires to be recessed into the
ground, as in this sculpture by Israel
Hadany m Ashdod, Israel. The projectors
are available with a variety of lamp
types and reflectors and with light
distnbutions ranging from narrow spot
to wide flood. The housing comes

with a reinforced glass cover able to
withstand compressive loads of 1000kg
or 4000kg. For more information,

call +44 (0) 1844 260006. email

906 on reader enquiry card sales@sill-uk.com

Specifier’s

90! on reader enquiry card

903 on reader enquiry card

905 on reader enquiry card

907 on reader enquiry card

INnformation

Aican

The tower of Glasgow's Science Centre
is 100m high, plus a further 30m,
including the observation cabin and
mast, itis clad in | 8 tonnes of Alcan's
J57S (3mm sheet) anodised by
Heywood Metal Finishers. Gilmore
Ecometal built the aerodynamic
prefabricated units, which are fixed to
curved extrusions with aircraft-style,
counter-sunk rivets. Executive architect
is BDP, with concept design by Richard
Horden Associates. For more
information, contact Alcan on

+44 (0)7702 026195, fax +44 (0)2476
327300. email mike.eaton@alcan.com

Knauf

Almost every product in the Knaufrange
has been used in the Bolton Arena
Tennis Centre. This is the Lawn Tennis
Association's North-west headquarters
and will host future Davis Cup matches.
The complex contains a sports
education area, a full-size football pitch,
all-weather area, six clay tennis courts,
aerobics centre and conference facilities.
KnaufsTwin Frame, Wallboard ar>d
Denseshield were used because oftheir
high density and the superior strength of
their 70mm studs. For more information,
contact Knauf UK, tel +44 (0) 1795
424499, or visit www.knauf.co.uk

Forbes & Lomax

The Frost range of light switches and
sockets is the latest product to come
from Forbes & Lomax, which is
renowned for its invisible switches.
This new range consists offlush to

the wall frosted opal acrylic face plates
with silver dolly, button dimmer,
dimmer knob or rocker switches.
They can be used on either white or
coloured walls, allowing a muted
version ofthe wall to show through.
Socket outlets complement the range.
Forbes & Lomax has a showroom in
Battersea or call +44 (0)20 7738 0202
fora brochure.

Ulster Carpets

The new axminster carpet by Ulster
Carpets for the Mandarin Oriental hotel
in Miami was woven using the electronic
Uniweave system to create a floorscape
without a single design repeat. At more
that 7600 sq yards, the project pushed
the boundaries of contract carpet
design. Conceptualised by Hirsch Bedner
Associates in Atlanta, Georgia, the
designs were inspired byjapanese
perspective drawings and calligraphy.
The result is a lively scene in warm tones
on a golden field. For more information,
call +44 (0)28 3833 4433, or visit
www.ulstercarpets.com.
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HOW TO PUBLISH ARCHITECTURE?

TECHNO ARCHITECTURE

By Elizabeth Taylor

CONCRETE REGIONALISM

By Catherine Slessor
COOLCONSTRUCTION

By Raymund Ryan

RADICAL TECTONICS

By Annette LeCuyer

London: Thames & Hudson. 20CX) and 2001.
£12.95each

‘4 international architects x 4 innovative works
= 16 visionary buildings.' | bis cejuation is
boldly displayed on the buck rovers of the first
four volumes in Fhainrs & Hudson’s new ‘4 x
4’ scries, It is ii neat publishing formula and at
only ;(*12.95 for each 12H page, medium
format, copiously illustrated pafu rback it will
no doubt appeal to architects and architecture
students who can't afford the more lavish and
unwieldy monographs that fill the architectural
Such
thoroughgoing packaging operation does,
however, have a distorting effect on the

bookshops. determined and

contents. There has to be some rationale for
the grouping, some justification for putting, for

example, Chipperfield with Souto de Moura
and Predock with ;\ndo rather than the other
combination which would be equally plausible.
The publisher’s answer to this problem is to
invent a new architectural movement or -ism
for each \-olume and then require the poor
author to write a 10-page introduction making
a case for its legitimacy. This is a very difficult
assignment since the new movements are
entirely fictitious. They don’t correspond to
any real intellectual alliances or patterns of
influence out there in the world of architecture.
If is not surprising, therefore, that one or two of
the introductions arc mere word spinning.

But perhaps this doesn’t matter too much.
The consumers of these particular packaged
goods are probably less
generalized critical interpretations than in the
hard information contained in the well
written biographical essays and building

interested in

descriptions. And of course they arc even
more interested in the pliotographs and
drawings, which arc generally of reasonable
size, quality and legibility. But there is
another problem with the packaging:
organizationally and graphically it is far too
elaborate. For some reason the first few pages
are devoted to short quotations from the
introduction, in very large type, overlaid on
fragmentary monochrome images of the
featured buildings. This is pure padding and
of no possible use to any reader.

The rest of the book is divided into four
sections corresponding to the four architects,
which is straightforward enough, but why are
the four building descriptions in each section
all grouped together rather than printed
alongside the appropriate illustrations? Then
there are all the irritating graphic mannerisms
- the drawings in pale coloured ink, the
patterned backgrounds, the thumbnail
reference images, the three digit numbering
system and, worst of all, the picture captions
(all of them) rotated 90 degrees clockwise.
Paradoxically, given the attempt to invent
more and more architectural styles, the efTcct
of this visual clutter is to make all the
buildings look the same. COLIN DAVIES
MODERNISM IN BRAZIL

QUANDO O BRASIL ERA MODERNO:
GUIADEARQUITETURA 1928-1960
By Lauro Cavalcanti. Rio de Janeiro: Aeroplano
Editora. 2001. R$40 (US$ 16.32)

This hefty little tome provides an excellent
summary ofModernism in Brazil up to the
completion ofthe principal government
buildings in Brasilia not long before the dark
years of military rule.

Arranged, rather charmingly, in alphabeti-

cal order offirst names, it provides, for each of
33 architects, a briefbiography and a descrip-
tion of selected projects and buildings. This is
followed by a section on special projects, in all
of which Oscar Niemeycr was involved: the
Ministry of Education in Rio, the Brazilian
Pavilion at the 1939 “Vo~Id Fair in New York,
Pampulha, Caiaguases and Brasilia.

The guide concludes with a chronology and
bibliography. There are no location maps, but
addresses are given, together with information
on whether it is possible to visit.

The 33 architects formed pan ofwhai Cav-
alcanti describes in the introduction as a ‘bril-
liant generation’. The many illustrations and
plans show the buildings as they were first pub-
lished (often in the AR). Masterpieces such as
Lucio C'osta’s small log-framed Park Hotel,
AfTonso Rcidy's curved and contour-clinging
Pedregulho housing and the Roberto brothers’
elegant Santos Dumont airport terminal arc
seen in their pristine state. Today, urban
growth, tropical vegetation and, sometimes,
lack ofcare have transformed both the settings
and the buildings - and too many have been
demolished. But it is not difficult to imagine
(and remember) the admiration, hope and opti-
mism they once engendered. Sadly, Roberto
Burle Marx, the landscape architect for many
ofthese buildings, is not included.

This guide has no English translation and
English speakers will need patience - it took 43
years before Henrique Mindlin’s 1956 classic,
Alodern Architecture in Brazil, was brought out
(by the author and publisher of this guide} in

Portuguese! PETER CAROLIN

GREEN HOPES

ENVIRONMENTALISM UNBOUND:
EXPLORING NEW PATHWAYS FOR
CHANGE

By Robert Gottlieb. Londor*: MIT Press. 2WI.
£20.50

The author is a professor ofurban and environ-
mental policy, and is aware, both that the
demand for social justice is seldom heard from
American environmentalists and that the
majority in Congress is hostile to environmen-
tal regulation, He examines in detail three
totally different areas of research and action.
One is the dry-cleaning industry, generating
hard-to-manage hazardous wastes, and
typically operated by a multitude of
first-generation immigrants. Another is the
cleaning of commercial buildings, with its
low-wage workforce of predominantly recent
immigrants, and a similar reliance on toxic
chemicals. The third is the food industry,
citing findings that while the American
poor spend a much higher proportion of



available income on food than the afiluciu, it
buys them a far poorer diet.

In urging the case for re-initiating local food
production, Gottlieb stresses the importance of
the farmers' market movement that has spread
across America and has a toehold in Britain, as
an alternative to the sufiermarkei. and reports
on the growing popularity of community-
gardens (the US equivalent ofallotments). He
knows all too well the differences in scale
between these little local initiatives and the
world food market, but argues that the linkage
ofenvironmental, labour-movement and food-
related protests wherever the World Trade
Organization meets could be forerunners ofa
new set of social movemems in the twenty-first
century. C.OIIN W.ARD
VIENNESE AMBIVALENCE

THEWITTGENSTEIN HOUSE
By Bernhard Leitner. New York Princeton
Architectural Press. 2001. £30

Wilhoul doubi. the “Villa’ in \ienna’s
Kundmanngasse built IK*twern 1926 and 1928
to the plans of Ludwig Wittgenstein for his
sister. Margarethe Stonhorough-Wittgenstcin,
is one of the most venerated ‘retrieved’
buildings of twentieth-century architecture.
Ignored by the architectuial community at the
time of its completion, it remained a private
affair until Thomas  Stonborough-
Wittgen.stcin, Margarethe's son, sold the house
in 1971 to a developer, who subdivided the
grounds and built a skyscraper in the former
gardens. The accompanying protests against
these plans brought international attention to
the Villa, which subsequently’ became the
Bulgarian Cultural Institute. Leitner led the
protests at the time and gathered much
material then to publish his first book (124
pages long), now followed by an enlarged and
at the same time intensified monograph of
some 190 pages.

V’aluable insights are provided by Leitner’s
‘Tractatus'-style epithets, which refute the oft
attempted comparison between Wittgenstein’s
philosophical writings and the building.
Leitner would like to perpetuate the mylh that
the Villa owes nothing to historical context,
that Wittgenstein did not allow any curtains
or carpets to cover his architecture, that the
design is autonomous. This approach runs
counter to recent research by Paul Wijdeveld
{Ludu'ig W'itigensttin, Arckiitet, London 1994),
who sho\%'s the haut-bourgeois references, the
parallels to the compositional rules of palaces
and the actual furnishings, that Margarethe
installed. These furnishings included carpets,
curtains, louvres, rococo chairs, piaster casts
of antique statues and busts, paintings,

A huge exhibition of Prank Gehry’s
work it trundling round the world
(sponsored by Hugo Boss and set up
by the Guggenheim organiiation).
The mighty catalogue (Fronh Gehry,
Architect, Ed J Fiona Ragheb,
Guggenheim Museum Publications.
New York, 2001, £5S) U a book in Its
own right, covering recent work
(built and unbuilt), and stretching
back as far as his epoch-making
house in Santa Monica. Iconoclast
has become icon maker. Excellent
essays complement a rich visual diet
— William Mitchell's Roll over
Euclid, on how Gehry designs, is
particularly perceptive. As usual
with exhibitions and catalogues
made by art curators, there arc not
enough proper architectural
drawings, but words, photographs
and sketches are all well done. This
auricular moment is part of the

Experience Music Project in Seattle.

Chinese vases and diverse plants. No one
would deny the uniqueness of the \’itla. its
immense contribution to the nature of
arrhitertural language as a self-contained
discipline, including the definition of object
design ‘for example, doors and door handles),
But the tJfw book by Leitner (as valuable as
some of the new documents are to the
interested public) adds little to the complex
and rich relationship between Wittgenstein
and the personalities involved in this project,
his general thinking and particular
architecture. Leitner suppresses the V'illa’s
classicizing composition, including the
difficult axialities and tectonic order, and
seeks to elevate the design attitude to a proto-
minimalism, despite Wittgenstein’s own
acknowledgement shortly before his death to
his sister: 'Yesterday | thought (...) of the
Kundmanngasse and how delightfully you
furnished it and how comforting. In these
matters we understand each other.” Perhaps
the \'illa will only ever have been fully
understood by these two figures.

U ILFRIED U’.AXG

ABSTENTION OR ACCELERATION?

BUILDING PATHOLOGY
By Samuel Y, Harris, London: John Wiley, 2001
£70,95

In dealing with the problems of building we
arc obsessed with the culture of blame. If
it goes wrong, then it must be somebody’s
fault. This inhibits discussion and the free
dissemination ofinformation.

reviews

Professor Harris, however, takes a different
Gew. ‘The best designed detail will ultimately
fail' he states. Like our bodies, buildings
develop problems, they change and they age.
So he borrows much of the approach of the
medical profe.ssion, hence the title of the bonk.
One does not sue one’s doctor because one is
growing old!

Over time materials change stress lines
within structures may alter so that members
that were intended to be non-structural take
load. Building functions also change. Adding
insulation and reducing air loss can change
ihe characteristics of a structure. So Professor
Harris recommends continual and skilful
monitoring of buildings after erection.
Reading this in the week of the tragic collapse
of a building at a wedding in Jerusalem, one
can only nod in sad agreement.

Most of the book examines typical building
problems following a methodology which it
lays down. To each problem the expert
pathologist should offer the building owner a
choice of six options, these being: Abstention,
Mitigation. Reconstitution, Substitution,
Circumvention and .Acceleration.

For the practitioner it is fascinating to
examine one of one’s own problems through
the Harris methodology. To read the book
through is heavy going. To keep it on the shelf
for the next problem would be hugely
beneficial. JOHN’ UTNTF.R

Book reviews from this and recent issues of
The Architectural Review can now be seen on
our website at www.arplus.com and the books
can be ordered online, man)r at special discount.

9719



The vast Victorian cemetery in London’s Kensal Green was one of the first great metropolitan

BURIAL grounds. AS A NEW BOOK REVEALS. IT STILL EXERTS A POWERFUL HOLD ON POPULAR IMAGINATION.

The General Cemetery of All Souls at Kensal Green (consecrated entrance gate and lodges, and the boundary wall and boundary
in 1833) was the First great necropolis to be laid out near London, railings) were architecturally distinguished and soundly built in order
and owes its origins to the transformation of the picturesque to attract custom. An architectural competition was held in 1831 -32,
English landscaped garden in France as a place of sepulture, attracting 48 entries, including some interesting designs that were
commemoration and Elysium of allusion. A milestone in urban not realised. In the end, the architect responsible for the magnificent
hygiene, the cemetery was also of great aesthetic and social cemetery buildings and some of the mausolea was John Griffith
importance In the civilising of death. (1796-1888). JAMES STEVENS CURL

Kensal Green was landscaped with care, and the board of the
General Cemetery Company (WhiCh still owns and manages the Jimes Sievens Cur[ is editor of Kensal Green Cemeiery. to be published bji PtMIlimor* a Co. Shopw)rlie

I h h he buildi Manor barn. Chichester. West Sussex. PO20 6BG. chit autumn (e-mail' boolishop@phillimore co uk)
Cemetery) went to great engt s to ensure that the bui Ings (tWO The lavish book wilt demonstrate whiji the place is of national and international sijnificancc. and

98 19 Chape|s with CataCOmbS, a colonnade over another catacornb7 the discuss the cemetery's history, buildinfs. monuments, sculpture, flora, launa and landscape
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