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Big feet, who needs them?

Likewise brackets. Clamps. Unsightly bolts, Not exactly
the first items on your spec when you’re trying to create an
aesthetically pleasant loo.

Such were the considerations that weighed on us when
designing Oasis. The cubicle you see pictured here. Note the
clean, fresh, uncluttered lines. Something we achieve by
floating the door. We suspend it from a strong, aluminium
headrail above. The stainless steel foot, fitted into the
dividers, is invisible from the front.

A patented pivoted cam then anchors the door securely in
place. And the whole mechanism is neatly concealed when
the finishing surface is added. The result, we believe, is a
genuinely superior product, Borne out by sales which, we're
happy to say, have been anything but invisible.

You can now see Oasis cubicles at such prestigious venu
as BDPs Royal Albert Hall, Grimshaw's Manchester Airpo
and Foster's Canary Wharf Station, which boasts Oas
Stainless.

If youd like mcire info on Oasis, please give us a call ar
we'll send you a brochure.

You may, like one customer, find yourself impressed wii
the beautiful details such as the locks and stainless steel. Y¢
may be taken with the range of colours, veneers and finishe
Or you may agree that the magic lies in what you can't see.

Oasis Stainless by Thrislington Cubicles.

FOR MORE INFORMATION CONTACT; PAT BIRD. THRISUNGTON SALES LIMITED, PRINCE WILLIAM AVENUE, NORTH WALES TRADE CENTRE.
SANDYCROFT, DEESIDE. CLWYD CHS 2QZ. TELEPHONE. 01244-52C677 FAX: 01244-535670.

For more details enter 11 on AR enquiry card



tUMCIUPTIOMS * BACK I»tUIS
To subscnbe piece ise ti"e card nthis «iue
Tel-t-M (O)ieM 438 847

Fax;+44 (0)1858 434 958

Emait; AREQsubsa”it]an.cauk

UK £59
UK fludert £45
Overseas £69
Oi«neas student £53
Overseas armail £99
Amencas $ 1>

Ameocas student S85

Amencan copies are ar speeded to New York
For back issues:

Tel +44 (0)20 7505 6622

Fax;+44 (0)20 7505 6606

Email; c't@construcLemap.com

PEUVtKY 4 AODteSS CHAWQgS
To notrfr ~ ofany delfvery prcWenw or

a change of address Tower FAb>i*>ng

Tel: +44 (0)1858 438 847

Fax +44 (0)1858 434 958

tmait ARE6subscnpOonco.uk

You can also wrrte tec AR sthscriptnns.
Tower House, Sovereign Park. Market
Harborough. LE16 9EF. UK

American subscribers - contact The
ArtKitectural Review, do PSMJ Resources Irsc
PO Box 95120, Newton MA 02495, USA.
Tet+1 617 965 065Fax+| 617 965 S152
BOUND VOLUM|S

Bouiid volumes (UK only); contact

John Lawrence Tet 012" 346692

Ch* mr+aacftnl (ISSN COOt.a6IXI aptAMwI

m---J*S perwarby ENAP Rora MU mtmjionji
c/e SnwVnU. I-10 SM< SveM. SiXe >> Arxidyn. tar
M220°25} Pened** poti” p*d X Brooklyn hfr and
aMCArul mtdwf pAcei. Ponmasar send addretf ctianfei
so riie ArcNiectural Renew, c/0 PSMj RewKirtes kx. PO
60i9S12a Neuron MA02+9S

THE /VRCHITECTURAL

www.arplus.com

fOUNDED 189t

PutNisbed monthly

Emap Construct 151 Rosebery Avenue.
London ECIR 4G8 England

Email: lynne.|acksoo©ebc.emapcom
Fa« £>20 7505 6701

EDITORIAL

Editorial Director and Editor
PETER DAVEY 020 7505 6725
Managing Editor

CATHERINE SLESSOR 020 7505 6726
Art Editor

MICHAEL HAROAKER 020 7505 6727
Senior Editor

PENNY MCGUIRE 020 7S0S 6728
Production Editor

JULIA DAWSON 020 750S 6729
Editorial Co-ordinator

LYNNE JACKSON 020 7505 6725

ADVERTISING

Sales Director

Andrew Knight

Key Account Managers

lan Warrington 020 7505 6746
Midge Myatt 01902 851645
International Account Manager
Stephanie Rauscher +44 (0)20 7505 6859
Architecture Sales

James Hutchinson 020 7505 6742
Italian Advertising Sales, Milan
Cesare Fiorucci

Tel: 02 58 31 02 19; bx; 02 58 31 57 10
US Advertising Sales. New York
Clive Bullard arvd Catherine Sidoti
Tel 212 599 5209; fax; 212 599 5202
Production Manager

Andrew Roberts 020 7505 6762
Marketing Manager

Mike Aplin 020 7505 6615
Marketing Executive

Joanne Head 020 7505 6745
Publisher

David Fox

Publishing Director

Paul Finch

ABC circulation 22 700 (July 1999-June 2000)
C) Emap Construct 200!

‘3 communications
moi

26

36

44

46
53
60
65
70
75
80
83

86
89

90

99

102

46

MAY 200t VOLUME CCIX NO 1251

College, Alesund (p60) Altamira Museum (p53)

INNER WORKINGS

VIEW
Laurie Baker; Prada expansion; Libeskind at Oranienburg; Browser; Letter from Tallinn

DESIGN REVIEW
Spectrum preview

COMMENT
The magic labyrinth: the interior public world

THEME

Natatorium, Cranbrook, Michigan. USA TOD WILLIAMS BILLIE TSIEN & ASSOCIATES
Museum and study centre, Altamira. Spain JUAN NAVARRO BALDEWEG

College, Alesund, Norway ODD SLYNGSTAD ARCHITECTS

Library. Linkoping, Sweden NYRENS ARKITEKTKONTOR

Catholic Academy, Berlin, Germany HOGER HARE ARCHITECTS

Museum of Asian art. Paris. France HENRI AND BRUNO GAUDIN

Town hall, Andujar, Spain DANIEL GOMEZ-VALCARCEL

Town hall and theatre. ljsselstein. the Netherlands UN STUDIO

INTERIOR DESIGN
Health club, Islington. London WALTERS & COHEN
Cosmetic surgery. Rome, Italy UDA

HOUSE

House, Islington. London BENSON + FORSYTH

BOOKS

Le Corbusier and the continual revolution; space and the architect; oppression in architecture

DELIGHT
Drawings for Dante’s Oivtne Comedy, at the Royal Academy, London SANDRO BOTTICELLI

COVER

TOD WILLIAMS & BILLIE TSIEN  Natatorium, Michigan. USA Photograph by Michael Moran
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Exempl cladding
03TECU*-Patina.

All the best
for roofs and facades.

For more details enter 17 on AR enquiry card



System Shingles
Cladding Systems

Classic
Oxid
Patina
Zlnn

TECU" is a brand name
of the Ki\i Europa Metal AG
www.kme.com

TECU* Technical Consulting Office
Tel. +44 (0)1905/75 18 17

Fax +44 (0)1905/75 1801
info-uk@kme.com

For more details enter 17 on AR enquiry card

Member of the SMI Group

TECU..



UNIFOR Progetto25. l.iicaMocla

Easy. IVidiaiKlo Unj|nijo

UNIFOR 22078 Turate (Como), Italy via Isonio, 1 phone (+39) 02967191 fax (+39) 0296750859 e-mail: unifor@unifor.it
For more details enter 9 on AR enquiry card



Progetto 25 and Easy. A free-standing wall system. A beam of light

lat glides across work to|)s. A top-performing family of desks that
look great, side by side, or(*oml)ine toforin intriguing com|)ositions.
An o|)en. flexil)le and functional space.



LONG LIVE THE REPUBLIC

www.fritzhansen.com

For more details enter 2 on AR enquiry card
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MITSUBISHI
ELECTRIC

Every day, 3,000 pa$senjlersrie the

fokv

t,l;ll

4! fz'

1G5 3

Cs
1*i

lve-Sfci™ Quality
Choosing quality to suit
a five-star ithail hotel

access the hotel, offices, si

multipurpose tower i
The heart of the 37 &'

| Ploenchit

ry complex is the M”-rise Le Royal ME

pfRI elevators and Escalators to

, and condominiums m the

ad in downtown Bangkok

with 381 rooms.The tl p floor holds a luxury fitness club and s

panoramic all-glass wl

Bangkok. The hotel's aim Is

that offer an unobstructed 360 degre
offer guests five-star service, comfort and

hailand.
IEN Hotel
with
iew of

interior design. Considered as "moving spaces," the elevators had to
provide guests with a first-class ride in terms of comfort and reliability.

The reason we chose Mitsubishi from among the many elevator companies

was not just the quality, but also their immediate response to our detailed
requests. The exquisite wood and marble-finished interiors and smooth
ride of the 17 elevators and escalators within the hotel are already very
popular with guests. We were also very relieved to be able to rely on the

company after installation for total after-sales service, including
maintenance, running costs, etc. We are confident that choosing

Mitsubishi elevators, with their total after-sales support, will serve our
extended development in the future.
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Le Royat MERIDIEN Bangkok Hot

Mr. Vikorn Srivikoi
Director, President Hotel and Tower Co., LU
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The world of Hawa hardware systems.
As seen at Vienna Technical University.

ching lock.

Tomorrow's innovative engineers are being trained
within the tradition-filled portals of Vienna Technical
University. So it is hardly surprising that the architects
charged with renovating the Art Nouveau building
selected a similarly innovative hardware system tech-
nology: HAWA-Junior GP with HAWA-Topk>ck, the
world's smallest lock for sliding glass doors. Unbea-
ten for precise, quiet running and ease of assembly,
thanks to first-class design and engineering - the

hallmarks of Swiss quality.

For more details enter 12 on AR enquiry card

Please send me information about Hawa products. O Furniture hardware systems (O Construction hardware systems.
Company Department

Surneune, first name

Address Post code/city

Phone no. Fax no.

Hawa AG, CH-8932 Mettmenstetten, Tel +41-1-767 91 91, Fax +41-1-767 91 78. www.hawa.ch Succes through quality
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Graphisoft presents the world’s
largest 31) building simulation
competition, in partnership with
leading international architectural
magazines.

(Congratulations to the Winner of

the 2()()() (iraphisoft Prize!
Sam Rajamanickam,

from Design (Collective Inc.,
United States

For details
about the competition
please visit

WWW.gsprize.com

For moro details enter 25 on AR enquiry card

GRAPHISOFT



ALBRECHT JUNG CMBH&CQKC
P.0. Box 1320

0-S8569 schalksmOhie
Germany

Phone; *49-2555/806 0

Fax: +49-2355/ 806-254

E-mail; mall.vka@jung.de
www.jung.de

UK

Barron controls

Phone-. +44 1895 615-500
Fax: +44 1895 678-966

Instabus" Eta

The intelligent way
to future installations

For more details enter 3 on AR enquiry card 1
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Obsessed with chairs

L Intenstuhl

For more details enter 47 on AR enquiry card

There are many more things
that can be fascinating about

a chair than book-learning
would let us dream. On the
occasion of the foundation of
our English subsidiary, we
would like to invite you to view
the subject of chairs and
sitting with new eyes - through
the lens of the greatest
photographers of the 20th
century, and in the light of
words that illuminate the
meaning of

seating in our culture from the
most varied of angles.

This and much more on 72
pages in the special edition

of our book ""Obsessed

with chairs*’ that we would be
happy to send to you on
request.



""The chair is an object to which
people entrust themselves.
Chairs enable them to maintain
a position they would be un-
able to hold without them.
Sitting is the position in which
people voluntarily place
themselves off balance in order
to cross borders.""

(Obsessed with chairs, p. 58)

Interstuhl. Something of an
insider tip on the English
market to date. Elsewhere a
byword for quality for many
years already. Well known for
developing ever new sealing
solutions that are better than
what was available before.
Better, because they offer more
than others for the same price.
Better, because they ensure
that their form, function and
ergonomics fulfil the demands
placed on them even more
precisely. And most of all
better, because they enable the
people who use them to work
more creativsiy, efficiently and
enthusiastically than would be
possible without them.

This is what has made
Interstuhl Europe’s third
largest maker of office chairs.

If there is no postcard en-
closed, please call us and order
your free copy of ""Obsessed
with chairs* and further
information on our company
and products;

Interstuhl Limited

1 Britton Street

London

EC1M 5NW

Phone +44 20 7260-1850
Fax+44 20 7250-1890

Or visit us In our new show-
room at the above address.
We look forward to meeting

you.

Intenstuhl



BUILDING
CONSERVATION

Post-Graduate Diploma Course at the
Architectural Association School ol'Architecture

T

Upl__r

A two-year course for architects and professionals
from other, related disciplines. T'he course takes place
on Fridays during the academic year.

I'he next course commences in October 2001.
Applications should be sent at once to:

'Fhe Co-ordinator. Building Conserv'ation
Nrchitectural Association School of Architecture
36 Bedford Square, London wein 3ES
Telclphone 020 7887 4011 Fax 020 7414 0779
Email: conservation@aaschool.ac.uk
wvwv.aaschool. ac.uk

1"\ School > by the ArchiKcttural Awkugixi lol , a Rg*Mered auiirul™ Chark>.

For more details enter 24 on AR enquiry card

www-arplus.com

The Architectural Review website:
online inspiration

* Up-to-date information on architectural and design
exhibitions, competitions and events

* Directories of architects, organizations, websites and
photographers. Selected articles from the magazine,
book reviews and jobs

* News on the ar+d competition

* Subscription information and application forms

Be inspired - log on today

XHE ARCHITECTURAL

\i

Buildings for the
21st Century

PETRONAS TOWERS

The Architecture of

High Construction

CESAR PELU and MICHAEL J. CRO5BIE

The Petronas Towers took a mere two years to build, an amazing feat

considering the size of the structure and the economic crisis in Asia, which

hit right in the middle of construction. This detailed record charts the

progress of construction from many individual perspectives, from the

architect's through to the opinion of the public. Each story is set in the

context of Cesar Pelii's wortd-renowrted work.

This highly illustrated work provides:

< The only full account of the Petronas Towers available

« Comprehensive coverage of the building process, technical achievements
and design issues

« Extensive colourimages ofthe construction and finished buiWing

fAtronos Towers is an outstanding reference to a f*enomenal construction

feat that will prove invaluable in your architectural or engineering research.

0 471 49547 6 Hardback 120 pages January 2001 £29.95

UNIQUE BUILDING
Lord's Media Centre
FUTURE SYSTEMS, London. UK

UNIQUE

BUILDi J'! This book charts the development, from

conception to completion, of one of the most
extraordinary buildings of recent times. The
Nat West Media Centre at Lords Cricket
Ground in London is the world's first semi-
monocoque building as well as the first ever to have been made entirely in
aluminium. Presented in a diary format, this book details the collaboration
between Future Systems, (he cutting-edge architectural firm behind this
innovative structure, and the engir>eering and boat building industries also
involved in the project.
« Comprehensive presentation of this world-acclaimed building
« Diary format including photographs and illustrations
< interviews with key figures involved in the project: Architects; Boat
Builders; Engineers and Clients
0471 96512 0 Febnjar> 2001 approx 144pp Paperback £24.95

LEY-ACADEMY

For a calalogue of our Spring 2001 titles email us at:
architectureBwileY-co.uk

All Wiley-Academy titles are available from leading bookstores,
Amazon.co.uk and direct from Wiley - Tel -r44 (0)1243 043294

or email cs-booksBwlley.co.uk

For more details enter 22 on AR enquiry card



Do you remember?

The Potsdamer Platz being the preludium, now our production
series TERRART - large-scale ceramic units forming a suspended
fa<;ade on an aluminium sub-construction - meets a world-
wide response. Our latest projects are located In London,
Sydney and on the island of Malta.

Berlin, Potsdamer Platz, Architect: Renzo Piano

Architectural Terracotta

- Keramik

NBK-Keramik GmbH & Co. 1 Reeser Str. 2351 D - 46446 Emmerich-Vrasselt 1 Germany
Tel. 0049 2822 /81 11-01 Fax 0049 2822 /81 11 -20 E-Mail: info@nbk.de www.nbk.de

For more details enter 10 on AR enquiry card



Functional Beauty: | N€ Arts and Crafts Museum, Hamburg WEAVE

TECHNOLOGY

Like a fine silver curtain stainless steel wire mesh covers the facade of the Hamburg-based
Arts and Crafts Museum. The transparency of the filigree cladding terminates the gravity of

the building, and as a light filter it protects the exhibits in the interior from intensive sunlight.

C3IKD/ NMetallic fabrics

GKD - Gebr. Kufferath GmbH & Co. KG . MetallweberstraBe 46 . D-52348 Duren
Phone;++49/(0) 2421 /803-0 . Pax;++49/(0) 2421 /803-227
www.gkd.de . e-mail: gb3@gkd.de

For more details enter 14 on AR enquiry card



For further information

please cotitacl your lighling maiwfacturer or:
Swarovski AblleHgesetlsckaft

Drdschislrasse n, Postfack 567

FL-9405 TRIESEN

Tel 00J23'39<3 55M. 5065. Ffli 00423/399 5010

keir,s»(rri»r5<r reuir

For more details enter 20 on AR enquiry card

Ihe taser-enyavrJ Sig@

oH every STRASS' component
is a sign for you
and your customers

that the gualily of the originai

is guaranteed.

The original.

The new STRASS' ball

by Swarovski.

Never has light

had so many opportunities

to refract in optically pure crystal.
The 224 precisely cut and
perfectly polished facets of

the new STRASS” ball reveal

a fire that allows your design

uron



WWW.EIrco.com ERCO



VvView

Laurie Baker, modern master of vernacular Indian wisdom, recognized in West at last, prada sets path

TO BE great patron; LIBESKIND'S CHALLENGING STRATEGY FOR SS HEADQUARTERS; SAARINEN'S TWA TERMINAL AT
JFK UNDER THREAT,; BROWSER - THE IRISH HEAD THE FIELD; HAVE BOLLES+WILSON LOST SCALE IN THE NETHERLANDS?

Laurie Baker: Dolas House. Kerala. (All Baker
photographs: Shinkenchiku-Sha.)

INDIAN SUMMER

I-aurie Baker is a remarkable person. A Quaker,
he trained as an architect in Birmingham. Kng-
land. and joined an ambulance unit in the Sec-
ond World War. .After seizing in China and
Burma, on his way back to Britain in 1945 he
met Mahatma Gandhi in Bombay who con-
vinced him that (unlike most Eiigiishnicii) he
would have a role to play in evolution of the
new India.

v

~#3

4

Baker's own house. Trivandrum: easy mixture of
Modern, local, and Arts and Crafts.

Baker returned to Ihtar Pradesh in norlhern
India to convert refugee centres into lios|)ilais
catering particularly for lepers. He \s-orked for
16 years amid the poor in the sa\age
Himalayan climate, married a local doctor, and
developed a lifelong interest iti indigenous ctil-
lure and vernacular architecture. The Bakers
inoN'ed to K< rala in Iro]>ical south India in 19(>!l
vshere they built schools and leprosy centres for
the poor, learning from the local vernacular as
they had in the north.

Baker does not reject contemporary technol-
ogy or modernism he just tise.s them sparingly,
and achieves buildings uhich arc spoctaeularly
less expciusive than cjiies erectetl by coiiteinpo-
raries who employ con.striictioual and envirnn-
meiital teehnic[ues imported direc tly from the
west. Like Gandhi lie is a spir itual descendant of
the Arts and Crafts .Moveinr-nt, and often works
on his buildings liiinself. Devices like pierced
brick or mud walks, limber slat.s (rather than
glass) in windows, cooling pooh, lime mortar
niacle from sea shells, recycled materials and
woven bamboo floors reduce cost compared
with air conditioning ami pemred concrete (umi!
recently, most cement had to be imported to
India). Baker is one of the few Westerii-trainerl
arc hitects who really ran build etfeciively for the
poor, as wrll as making health and educational
buildings for the state anti houses for iniddle-
ela.ss clients (AR .August 1987. pp 72-75),

The range of his work is impressi\ e, and the
lessons it leaches are applicable to all cultures
and a great diversity of climates. | lis modesty
and (until recently) relative remoteness have
rendered him largely unknown outside south

Baker's Centre for Development Studies. Trivandrum:
recycled materials and cooling pierced walls.

India. At last, he is being recognized in the
West, with an exhibition at the Arehitectural
Association in London (1 7 May until !5June).
It will gi\e a taste of the amazing riches nl ihc'
Kt'ralan work.

PRADA’S EXPANDING UNIVERSE

One of the more entertaining side-shows at
this year's Milan furniture fair was aii exhibi-
tion of work in progress for the Prada fashion
empire by Rem Koolhaas, Herzog & de Mi'ii-
ron and Kazuyn Sejima. Prada’s patronage is
cdiaracteristirally astute and has l)eeti
r«‘warclc'd by a series of intriguing and
Drovocativ'e design.s lor stores in New York,
I,ns Angeles, San I'raneisco (Rem) and Tokyo
(Jacciues and Pierre) that attempt to redefine
the bountlaries between arehiteeiure and fash-
ion. Herzog & de Meuron will also design
Prada’s nesv production eentre in Italy and the
firm’s New ~ork liead(Juarters (in a refur-
liislu'd [liano factory), wlrile Kazuyo .Sejima
has been commissiemed to devise a modular
design for in-store .shops selling cosmelies and
lieauty products. O.MA’s in-luiiise research
group, A\I(). is also tackling Prada's website.
Held in Prada's new Milan show space, a
converted warehouse with a curiously graceful
concrete strut liire, the exhihilion preseiited a
collage tirdrasvings, material samples, posters,
component designs, video tapes and slide pro-
jections, all exploring and animating the
process of creation from initial generative
sketches to full-scale mock-ups of facades and
furniture. Distitiguished by its liveliness and
informality you could peer into models and
pick up samples and components to compare
textures and weights the exhibition brought
the design process vividly to life. Parallel rows
of large laminated glass panels or planks of
wood supported by tubular steel frames were
the only furnishings, their reductivist quality
reileeting the industrial rigour ofthe surround-
ings. In the background, slide projectors east
changing images on to the walls and glass
tables, providing a hypnotically rhythmic con-
tinue) to enthusiastically attended proceedings.
Koolhaas' lengthy theorizings about the
changing [)atterns of comemporary consump-
tion make him a perfect Pradai.Ua, and his trio
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Herzog & de Meuron's proposal for Prada in Tokyo (left) and Koolhaas's scheme for Los Angeles, all part of Prada's plans for world domination.

of .stores investigate a familiar language of
warped and fokled planes, invaded I»y cunning
mo\ al]le storage systems. Herzog & de Meit-
ron's Tokyo store will lie enclosed in what
apfiears to he a colossal sii lu lural net with dia-
mond-shaped glazeil panels, an im]iosing
mot k-iip of\vlikii was on view. Sejima's con-
Irilniiion is more subtle, investigating flexible,
modular .storage and display .systems infused
with a spirit of fragile iransluceiiee that can be
atiapted to a range of difl'erent interior set-
tings. Italy has an admirable tratlition ofarclii-
tectural and artistic patronage ami now that
shop])ing has replaced religion. Minccia Prada
seems to have assunuui the mantle ofa minor
twenty-first century Lorenzo de Medici. (.S.
vvww.prada.com

LIBESKIND IN ORANIENBURG

()n the sites of Climes against humanity can wc
mnemfuT the tlead and warn lulure genera-
tions, willioiil glorifying the criminals;’ Histo-
rians. architects, poliliiiaiis. students, and
I'oncentratioii eainp sui'vivors. disc ussed this
(juestion in relation to Daniel Liheskind’s
()i anieiiburg projeel at a recent symposium in
Berlin’s Academy of the Arts and in Sachseii-
liau.sen Museum.

Oranienburg is the town next to Sachsen-
hauseii. Hkm north ol Berlin. Sachsenhausen
was designed by .SS architec ts as a model con-
centratioii camp and functioned between 193b
and 194.). In the adjacent SS barracks, camp
c-ommanders and guards were trained. .After
1938 the coiieentration eam|)s inspectorate and
administration was eentrali/ed at ()ranienbiirg.
Here an industrial estate, worked by slave
labour, included brie kworks for \lberc Speer's
projects, bakery producing IIHKI loaves daily,
weapons and e(Jui])inn)l stores, supplving all
Kiiro])c’s coiirentraiion eainps. Over the last
dec ade Oranienfnirg has been revealed as the

death tani]>s (see pMU 1.

Since 19()| Sachseiihausen’s concentration
camp has been a memorial site. After 1945 the
adjai cut 38 hectare.s was used by the Russian
and then the (il)R army. Tinally a police sta-
tion and tax ofilce moved into the former SS
ljuildings, The rest of the site was left to decay,
W hen in 1993 Oranienburg lieltl a housing
{'oinpctition for the site, rescarcli had not yet
fully reveaUul its historical importance, but
Daniel l.ibeskind I'ound it ineotKcivahle that
anyone would want to live next lo a concentra-
tion tamp. He suggested Hooding the area and
marking the outlines of the fallen buildings.
His scheme was dis(Jualified. although
awarded a special j)rize. Lhe winner’s housing
was never built.

Xow. eight years later. Liheskiiid and
Matthias Reese have d<‘velopetl. with
()ranienburg. a plan eoinbining eontempiative
landscapes atid new areas for educational,

Libeskind's Oranienburg masterplan; contemplation
in the Geography of Terror at darkest heart of SS.

human rights, and youth organi/alions. Itis a
layered concept, reflecting on the past and
planning for the future.

Liheskind's 31 hectare ‘(ieography of Ter-
ror' destroys the SS military planning with a
Hope Incision ol'new Iniildings surrounded by
a lake, and footpaths traversing the site with
accompanying ltistorieal information. Post
194.) conslriulioiis will be demolished and SS
builtlings: a bunker, the commander’s N’illa
Ki(ke. the (irunen UngeheiuT. the three Hiin-
dertsehafls huildiiigs and SS .Miisikkorps
building will be restored or remembered in
outline. The brickworks will become parkland
and i'oresi will border the site. Nim- landscap-
ing and (‘t)ur building phases are foreseen.
l.ibeskind hopes young architects will design
the new buildings.

Can a site of indiistriali/ed murdei be
‘developed’? Professor James Young, historian
from Massaeluisetls University, who advised
on the conservation ol'’Auschwitz and the set-
ting up of Washington's | loloeaust Museum
sai<l, 'Whatever we do with Qiaiiienl)urg w"e
are “reusing” it. Omr the Kkilling stopped orily
the buildings remained aiul they, alone, do not
tell us the truth'. It is inevitable that these sites
will I)e reinterjjreted by future generations.

L\YL\ D.WSO.N

Bi't/Acrn llmiirv' and (dis llannini; atBtrUnAiadimy

0JAU 15-17Marih 2001

COMPETITIONS AND EVENTS

Because of increasing pressure on space in the
magazine, we have decided to move uiii- list-
ings of iiuernatiniial architectural competi-
tions, exiilbitions and conferences to our
website, www.arplus.com.

This allows our coverage to be more com-
prehensive, up-to-date and fletailed tliaa we
have been able to provide up to now. Please
send informaiioii about your (oinpelitions and
events to jtilia.dawson(o ebc.emap.i oin
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ALL YOUR WALL AND FLOOR
DESIGN SOLUTIONS.
NOW, UNDER ONE ROOF.

What's under the AyrSuite 2001 roof! for all their structural solutions whether it be a

The latest software from Ayrshire now covers Purlin, Side Rail, PlatforrrVFloor or Framing system.

the full Ayrshire range of building products.
Wi AYTShI g uficing procu This software also includes key features and

e PURLIN & CLADDING RAIL SYSTEMS tutorial facilities, which allow the user to gain a
e STEEL FRAMING SYSTEMS full appreciation of what is available and how the
e "C" SECTIONS programs work.

SWAGEBEAM SYSTEMS
N Uee CD Please call us on

01327 300990 or register on

| our website www.ayrshire.co.uk

This allows the designer to have to
look no further than AyrSuite 2001

Ayrshire Mclal Products (Daveniry) Ltd,
Royal Oak Way.

Oaventry,

Northamptonshire
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Tel: (01327) 300990 Fax: (01327) 300885 Email: sales@ayrshire.co.uk. Web: www.3yTShire.c0.uk
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browser

Sutherland Lyali reviews important

architecture websites.

Archeire

Ari'h™ire is th<' Wflisiti’ fur Irish arc hitt'fUire
ami it's al www.irish-arrliilcclurc.c’'om.
Bec ause it's so ¢ leanly designed you miss the
fai | that it's home for a iiumiHT of diverse web-
sites to do with arc hitecture, the Irish (ieorgian
Society, Irish l.andscape institute, the Irish
Archiu'ctural Archise. the Architectural Asso-
ciation of Ireland and the like though not the
Dubliti-based Royal Instiuite of the Arcliitecls
of behind which, though it is not mentioned, is
at www .riai.ie. No this is not the ]>larr for dis-
cussing Irish architectural politics. Archeire
also has sections on the arcliitccture of Dublin
and on, among others, its most prolille arc hi-
tectural son Mic'liael Scott, best known arehi-
teelural daughter Kileen Gray and most
famous areliitccturiil export Kevin Roche. It’s
pr«-lty much an exemplary national site: cool,
unfussy, eompreheiisive, well laid out and
accessible.

Curate’s Times

British Architeet.s is gexid in parts, espen ially its
library catalogue. .\nd the in.stitiite sends out a
small group of excellent newsletters among
them RIB.AWorld which gives a snapslioi of
arcliiiectural evem.s around the world. It's a
w eekly pleasure and ifyou’re a siibscriliing or
corporate mcmfier you get it from RIBA-
\VVorld™pnst.riba.org.

Gold in the desert

When you study architecture at the university
of .Nevada, l-as Wgas they presumably supply
you with sensory overload prc\Tmion etpiip-
ment. Tliat’s not just liecausc of the madness of
the local arcliitccture but because of the sheer
comprehensiveness of its architecture studies
iibrars' whic h has clearly spent lots on video
and microfiche material. It is at
http://library.nevada.edu/arch. ~'ou can’t
read the texts online but some extremely help-
ful person has lieen bu.sy aimotating the mater-
ial with descripiiotis w hich makes a search or
even a ramble tlirougb the material a jileasurc.
riie main I’ of .Nevada site, visited seceral
years ago. has probably the first proper vveb-
tiased information site about architeeturi' and
construction. It's at Imp://library.Nevada.
rdii/ari h/rsrce/webrsrce/eociUems.hliiil and
it is still ver™' imjiressivc

/\/\2

outrage

view

‘lelsde.%ignihehfilhuildingincon(TeU thalue canfor il%purport ...a huildingthat in trfrypart sinfllicotiaflf*

Kero Saarinen's inti'rest in exploring the potential of material as an inspiration hir design was
most cm|)hatieally expre.ssed in Ins proposal for tlie new lermimi! lor I'WAat Idlewild. .\fler
receiving the commission in 10.ib, lie created a building whose soaring forms siiggi'sted a vivid
sense of lliglu. Completed in 1IM)2, the TU".A terminal is now undc-r threat. I’he Port Anthot it\
ofXcw ~ork needs more space for another terminal so it lias des'eloped plans to eliminate
Saarinen's satellite structures. And although the terminal and one satellite were registered as
historic landmarks in 1994 this seems unlikely to .stop the Port .Authority w ho seem intent mi

expanding facilities at all costs.

This design for IAVA is pai lieularly sigiiincaiil for its use ofemuTeie to eteale iliiid forms.
Working without the help ofcomputers, it was the architect's extensive use ofphysical mcMiels
that made it possilile to design a building whic h isextremely complex three dimensionally yet is
totally resolved. Kero Saarineti's TWA terminal in New York, one ofthe most outstanding
Modernist buildings in the world, is nosv in serious danger. BRI\-\ (:.\R'H1R

Gridlock

In the same line ofbusincss is the .Areliilccuire
Alirtual l.ibrary from the Toronto L’niversiiy at
www.elr.inoronio.ea/N’IRI'L’AM.IB/arch.ht
ml. Tlie din'ereiKes are that quite a lot can be
viewed online and limt the material is rather
miscctlani'ous. Nevada dccidc'd it wanted a
great resource. Torotito plainly said you can
have one if it doesn't c-ost us ver)' much. So the
latter relics very heavily on contributed mater-
ial and, lacking a rigorous taxonomy, in conse-
tjuence is incoherent and extremely patchy.
I've looked at a numlier of similar sites visited
several years ago and many of them, starting
out with bright hopes and good intentions,
have simply stalled. It’s partly, you sense, a
matter of some academic on his or her way up
the tree insisting on the fac ulty liac ing a well-
site to which the arehitecturai world would
flock and moving on to higher diiiigs, leaving
the site Ilmmdering. Whatever the case here,
there arc* ratlier a lot of links which are no
longer availalile. Naturally they are the ones
you wanted to icK>k al.

You've been had

British artist Nick (irowe realized some time
last year that he could have a bit of fun witli
arts institution websites. You will have heard of

siTiarl people registering well know n eoinpany
names as websites and charging ihe earth for
handing them back. The RIBA apparently
paid more llian hundred grand for its
www.arc hiteelure.eom. Sav\y companies reg-
ister ilieir name with the .com siifiix and with
their local .eo suffix anti with .net and .org -
and they'll add the new suHIxes coming into
being later this year. Also they register sounda-
like names. Not being Jjarlicularly up on this
kind of thing and normally being strapped for
spare cash, arts institutions in Kngland, such as
the National Gallery, have tended to register
as a .com or .org or even .eclu but rarely as all
three.

Which is where C”rou'c came in. He regis-
tered 29 gallery and related sites and set up
home pages which gently send up llie galleries.
When the galleries found out they did every-
thing from falling about laughing to sending
outraged lawyers' letters. Kventiially Growe, as
he had always inlended, handed over owner-
ship of the sites to the appropriate institutions.
The .\rehiieetural Association seems to have
liked their.s so much that you ran still see the
Growe version. It's at wAvw.arehiteeturalassoci-
alion.eo.uk. The aceumpaiiying audio version
of The House ol'the Rising Sun [ilaycd on a
Bontempi organ is oddly moving, 'fry it.
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letters

HUMAN SCALE IN HOLLAND?

SIR: ] have some regard for the work ofBollcs
Wilson, particularly their library in Munster,
but I'm worried by their latest work in Hen-
gelo. the Netherlands (AR April). The pictures
you show run rather counter to the critical text.
Blundell Jones rightly points to some of the
qualities of the planning, particularly the cre-
ation ofthe smaller square, though surely Wil-
son goes too far when he coin])ares it to St
Mark’s in Venice. Tlie comparison shows pre-
cisely w'hat is wrong with Hengelo.

In St Mark’s, all the buildings from the
eleventh to the nineteenth century have a
degree of common scale, even the Doge’s
palace and the great cathedral relate to Sanso-
vino’s library and the buildings surrounding
the piazza, however much bigger and more
important the houses of God and the Prince
may have been. That scale is given by the
human body and its movements through
space, as well as by the limitations of masonry
spans. At Hengelo, programme and perhaps
planning and construction regulations seem to
have conspired to prevent any continuity of
human scale. The department store is perhaps
the worst ofTendfr, though the new housing
looks solidly forbidding. From glimpses of the
buildings in the old square, it seems that there
was a continuity ofscale going right up to the
1960s, even in the converted and rebuilt parts.

OK. (he store is big, and its size should
maybe ltave been emphasized as it lias been.
But (lid it have to change scale in detail so radi-
cally? The entrance seems to lie no more than
a strip of bland and unwelcoming metal doors.
Its upper parts are essentially shed-like, pierced
by meaningless openings, and the roofseems to
be an attempt by the company to hook the sky,
rather than offer welcome and shelter to visi-
tors. Maybe there was a need to make a state-
ment, but did it have to be so coarse? A%
Catherine Slessor says in her Comment: public
spaces need a ‘resolve to keep private initia-
tives under public control’.

Yours etc
JONAIHANMKYKR
New York

SHARP CRITICISM

SIR: Extraordinarily strange your taste in
Delight is sometimes. The April version
looked like nothing more than a shaqgjened up
\ersion of an ancient stone circle (the Celtic

ancestors did them bettor), doused with a thick
brew ofdistilled turbid pond water.

Yours etc

JAMbSHRODKRICK

Dublin
DESIGN DEVELOPMENT

SIR: Does Latona really act as contractor and
developer of his own dc.signs (Tasmanian visi-
tor center, AR March, p66)? Ifso, for (*’s sake
get him to rewrite the practice books and jier-
suadc him to tell us all how to do it. Or dictate
them while he’s getting on with his work.
Architects might get back their prestige again.
Yours etc

FRKI) CONSTAN r

San Francisco

MODERN CORRUPTIONS

SIR: Andrew Saint in his review of the Ferret
book notes mentions vXiiguste’s uiifinished
essay of homage to ‘Mussolini batisscur’ (AR
April, p96). This is one of the few mentions of
the way many famous Modern architects were
prepared to lick the boots of dictators and
authoritarian regimes in the intcr-war periods
(and in the occupied countries during the Sec-
ond World War). For instance, Mies's attempt
to come to terms with the Nazis in 1933 is
always underplayed, so (for all the efforts of
CharlesJencks) are the roles of |*e Corbusier
as Mussolini worshipper and pander to the
Vichy government. The co-fathcr of the
International Style, Philip Johnson being a
devotee of the American Fascist movement is
not often mentioned in the hagiographies of
the old gentleman: now seen as patron saint of
New York architecture.

There must Ix* many more examples. Isn’t it
about time to examine all ibis clearly, and find
out how far heroes of the Modern Movement
would have gone to get work. In a sense they
were lucky that Hitler, Stalin and later Mus-
solini - after some sort of conversion all pre-
ferred forms of Classicism, Rejected by the
authoritarians mostly on grounds of stsic, they
could present themselves after the War as
champions of democracy, cruelly punished for
maintaining their beliefs. What if (as might
once have Just been the ca.se) taste had gone the
other way and Speer, Troost and the rest had
been the ones who did not get the work?
Would we all be post nco-Classicisis now?
Yours etc
A\ HAVNAR
Dindon SEI
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Vilen Kitnnapu: Ain Padrik, Hotel Radisson SAS in Tallinn, 2001.

Letter from
Tallinn

Tallinn, capital of Estonia, miraculously
preserved its medieval heart through all
the Baltic political changes of the
twentieth century. Now, as Leonhard
Lapin writes, things are changing.

Hie life and culture ofthe small Republic of Esto-
nia. a country sandwiched between Russia and
western Europe, has always been inttvtenced by
currents flowing east-west. Fhe Baltic, which sej)-
arates Flstonia from the west, works as a kind of
northern rrflectioiiofthe Mediterranean, using its
waienvays to integrate Baltic. Rus.sian, Finnish,
Swedish, Danish and Gcnnaii cultures. Effects of
this artery can lje traced far into distant histoiy

the days ofthe Hanseatic League, for cxamj)lc, as
feeding ideas from the south and east to the far
north; for this reason Estonia’s capital, I'allinn,
with its mcdie\al core, lias quite an exotic and his-
torically stratified coloration. Like that of many
smaller cities in F'stonia, Tallinn’s architecture,
too. is significantly more ’old-fashioned’ than that
found to the north in Helsinki an<l St Petersburg,
So, history through Modernism of the twentieth
century has Ix:en a backdrop ofgreat importance
in Estonian architecture and an influence in even
the most radical oftrends. Estonia’s mediaeval
architecture was greatly sha|>ed by Swedish anti
German buildings - their origin the same as that

nineteemh ceiiUiries, Russian influences were
powerful in Estonia, because the Tsarist realm
introduced Banxjue and Classical styles, intported
from ltaly', as the tnandatoiy oflirial styles ofthis
country too.

Consequently, Tallinn's mediaeval facades
were largely rebuilt in the new style. Paradoxical
as it may .seem, Estonian architecture came into
itselfon discovering interaatkmal Functionalism,
picked up mainly from German universities; yet
in practice it Ix'canie one with Ihc* lexal a multi-
layered and eclectic architectural environment -
maintaining .some discernible features. Indeed,

Capitalist towers grow round traditional city centre.

the In'si »xiunpl«‘s of'Eslonian Fwiuiionalism aro
roimd in ilu* buildings consinictcd oflcKiil male-
rials (natural limestone and wood) romaniicizing
machine aesthetics. Yei, kK ally-produced cheaf)
ceineni letl to proficiency in consiriicling coii-
crt'te buildings as well as in utilizing the technol-
ogy' involved. Estonian-schooled August
Kommendant. the btiilder orix>uis Kahn’s many
concrete buildings, later represented this tech-
nology ill the US.

Having conquered Estonia in the Sec<»nd
World War, Soviet Ru.ssia and its cultural ideol-
ogy di<l not accept this Western hLstorical back-
ground and calletl for the mass building of
industrially pnxluced, architecture-less grey
boxes for sleeping quarters (not mhomes’), created
by an imported lalxiur ibree I>eside the hearts of
the rejected historical cities. The Estonians' only
sign ofprotest to the wcupation and Russifica-
tion wa.s the worship of private hontes. a pa.s.sion
originally dating back to the 1930s, in which the
standard, gablcd-r(M>fcd cubicles were decorated
with detailing of various local materials and
aitractiw landscaping. But in the 1970s the Esto-
nians. ex|ierirncing an ever-intensifying identity
crisis, turned increasingly to their own archi-
tects. rite 1970s and '80s did see a kind orboom
in villa-style arc hitecluir, which at first followed
the nro-l'unctionalist line inherited from the
independence era (191H-1940) and, later, the
showy trend carried over from iiuernatioiial
McKierni.sm. Tlii.s extraordinary movement,
unique in Eastern Eiiroj>c\ can he cliaraclcrizcd
as follows: whereas the Poles mounted barricades
to oppose the Russian supreme power, the
reserved Estonians headed home to their build-
ing scaffolding Iwth clutching the flag of Free-
dom and Solidarity.

It was this \illa boom of the '70s that gave
birth to the Tallinn school of architects - the
schex)! of Estonian architecture most recognized
internationally - which apjiroachrd design from
the experience of international Func tionalism,
the style which offerc'd the I>est creative {K>tenlial

Toomas Rein: OtepU Grammar School extension (2000).



Leonhard Lapin: ecologkai family house. Nonova (2001).

considering the primitive building technology'
and very limited building materials available in
the So\-iet Union. I,eadrrs ofthe 'Fallinn school
Foomas Rein. Veijo Kaasik. \ilcn Ktinnapu.
Ain Padrik. .\vo-Him Ltxivccr. la‘oiihard l.apiii
and l'iit Raljuiidi  continue to have a signilicani
iiii[)aci on architecture and city planning, archi-
tectural training and the ideology of architertiire
today, acting as (he con.sciencc of the arlHlIcial
environment found in this young ami unripe
Kepublii ofEstonia.

The road of Estonian national architecture
through !)0 years of occupation was also a battle
for presciving old city centres and approximately
1000 country manors. The best of Estonia’s
architectural scholars were molnlized - science
being the only argument against the siinplilied
itieology ofthe occupying jK»wers. When Estonia
regained indrpeiidciice in 1991 it luul managed
to keep its historical architecture and dignified
environment. But it was the | allinn school that
brought home Europe's newest architectural
experiences that included clearly discernible
regional arcliiteclure. It seems the golden age i'or
Estonia’s own acliiesemeiits in arcliileeturc lias
fmally arrived, (i)slered by ideological freedom
and a free market economy, and compleinnited
by an open market for building materials and
new, previously unobtainable leciinologics.

Yet, 1991 also brought chaos, a ty|)c of archi-
tectural anarchy, to both arcliiteclure ami city
planning, at first in the form of temporary
wooden kiosks which quickly rose in huge (Juan-
tities, which - with increased investments were
soon rajtidly and often thoughtlessly replaced
with large department stores, banks, olfice build-
ings and hotels. Now we are seeing the rise of
netv skyscrapers symbols ofthe new religion,
capitalism cltise to mediesal city towers.

\dd to that the complete over-abimdancc of
cars that has brought on hopeless traffic and
parking problems to city life; together, these
prove a threat to historic cities, and a particular
threat to the presertation ofthe neighlxmrlux)ds
ofwooden houses surroiiiuling the city centre.

N'ew architecture is brutally destroying the
old. New investors are often uninterested in the
traditions of Estonian architecture, and instead
oflooking to Finland - as has traditionally been
(he case example is now licing found in build-

ing t\pcs of ihe US and fiong Kong. Ono jx)ssi-
blr escape from such lianai big-city, packaged
arcliitec tiirc is a route utilized since the meupa-
tion era: a turn to tlie coiiiilryside, to iiilllliiig
small settlements and villages with buildings
characterized by the local charm. In fact, rural
architecture gave way to the 1970s architectural
mo\ ement seeking regionalism. .r\fter experienc-
ing a temporary slowdown due to tlie uneven
economic developtnent, the ideas of rural archi-
tecture arc again gaining jxrpularity.

Because Estonia has a number of natural
re.sources with which to build  with the excep-
tionofmetal more recent rural architecture ha.s
strong c<'ological undertemes stemming from the
use of raw materials such as wood, natural stone
and clay. ljch-ul and environment-friendly energ>'
re.sources are also utilized. This said, the Ix’st of
rural architects have given up century-old
archaisnts and now use the woecni and clay teeh-
n«>logies of nuHlcrn day. uniting tlie traditional
with the conleni|X)rary.

After all, tiiroughuui the past ccniur\- Estoni-
ans have been actively interested in new tech-
nologies and nxKleni lifestyles, as is evidenced in
tlie fact that Fistonia is one ofthe leading Inter-
iiet-u.sing countries in Europe. The President
personally oversees tlie computerization of the
country’s schools, a strategy that is seen as Esto-
nia’s opjMirUinity to become one ofthe most edu-
cated countries in the world. Estonian life,
ideology and even architecture are like a dilli-
ciill-to-balance boat jostleil by the currents
rocked by the information technologs-loving
I'onsimier society from one side and the llowcr
cliildien, Sun, Water, Wind and Forest worship-
Jiers on the other, Estonians can speiul the entire
<lay busily elicking away ljebiud computer termi-
nals in the glass ofTiccs of downtown, just to
spend tlie evening partying wiili friends at a
country’ sauna somewhere, where there isn’t
even any electricity, basking in the moonlight
and dancing their shaman dances around bon-
fires until dawn. Li:ON'H.\RI) IAPIN
Pkokign*hs: FhiiniJcknil (Iht Estonia Architrelvai Rfivu)

Toomas Rein: Taevo Cans bank extension, Tallinn, 1998.

view

June

The June Architectural Review is devoted
to the latest thinking in grouped housing,
applicable to both city centre and the
suburbs. Examples shown in the issue will
cover avery wide range, from Harry
Seidler's tower in Sydney (one of the best
recent additions to the inner area) to the
pair of houses constructed In Oslo’s
densely forested suburbs by Lund Hagem
to respond with great grace to nature
and the constricted site. AVI
Architekten have produced a terraced
version of the modern glasshouse at
Bentzenberg in Germany, while Marja-
Riita Norrt has reworked the terrace
type for the light and topography of
Helsinki’s fringes, and Alex Popov
rethinks the housing cluster In New
South Wales.

Other urban housing will include work by
MBM in Maastricht, Tegnestuen
Vandkunsten in Copenhagen, and
proposals by Bill Dunster for new forms
of ecologically appropriate housing in
south London. Of course, the AR will
have its full complement of perceptive
regular articles like Design Review,
Delight, Product Review, Interior Design
and a newly reinvigorated Browser, our
critical commentary on websites of
interest to an architectural audience. Buy
(and have delivered) the June issue and

11 other wide-ranging and perceptive
analyses of the architectural scene world-
vdde by using the subscription form. Or
use our website, guaranteed secure for
monetary transactions:

www.arplus.com
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Beauty, Elegance
& Versatility
of Malaysian Timber

At Its Best

Malaysian timber products give you the beaut
in tropical wood. The versatility and eleganc
of Malaysian timber surpasses man-mad
materials in beauty and value for money. Ol
timbers make excellent products such a
window frames, staircase railings, wal
panelling and partitions, parquet floors, dooi
and furniture.

And while our timber industry grows so do o
forests. We manage our forests as a renewabi
resource consistent with International Tropici
Timber Organisation's criteria for sustainabilit’

For more information please contact us.

MTIB

MAI.AYSIAN TIMBER INDUSTRY BOARD
Ministry of Primary Industries
Level 13-17, Menara PGRM,
No. 8, Jalan Pudu Ulu, Cheras,
P.O. Box 10887. 50728 Kuala Lumpur.
Tel: 603-9822235 (12 lines)
Fax: 603-92003769,
9851477 & 9851744
E-mail: mtib@po.jaring.my
Website: http: //www.gov.niy/mtib

Yes!| would like to know more of your products and services.
Please mail or fax back to us at:

Name:.

Address:

From which publications/occasion have you received our
information?

For more details enter 35 on AR enquiry card






Spectrum 2001, the annual furniture
fair, will be taking place 15-18 May in the
Commonwealth Institute on Kensington
High Street, London. As in previous years,
the AR will be giving an Award for
Excellence to the product new to the UK
and judged the most worthy by an
eminent panel of judges (Penny McGuire,
AR senior editor and chairwoman; Alison
Brooks, of Alison Brooks Architects;
designer Thomas Heatherwick; and
Steven Tompkins of Haworth Tompkins
Architects).This year there are IS new
companies, exhibiting alongside firms
such as Vitrn, Herman Miller, Kvadrat,
Ergonom, Knoll International,
Kusch.Thonct, Wilkhahn and Fritz
Hansen. In addition Material Connexion,
the American library for new materials
and processes, will be holding an
exhibition.

The annual Spectrum lecture by Jan
Kaplicky of Future Systems, with
contribtiiions by his Future Systems
partner, Amanda Levete, will be taking
place on Wednesday |6 May at 6pm. The
lecture, featuring recent architecture,
interiors and furniture design, will be
chaired by Paul Finch, editorial director of
Einap Construct. It will be followed by
drinks in Ih<' galleries for exhibitors. AR
award .innoiinrenients will be made at
7.30pm on the c<*utral podium.

The exbibilion will b<* from Tii(‘sday 15
May to Thursday 17 May, 10am-9pm. and
on Frid.iy 1B May 10am-6pni.
Pre-r4-gislration ran b<> arr.inged from
iKiw onwards. T(d: 0H70 4294d20; or
www.spec iriiim*xbibilion.c o.uk.

For inform,ilion abmil s|)eri.il hotel and
tr.ivel <lis( ounts, t<‘h‘pbon<' First Option
at *44 (0)207 7454 5005 ((liioliiig

Spec trtiin). Prt'ss contat t: Dani«‘lle
Bens«m, 27 Sotilhover, Woodside P.irk,
Loiuhni NI12 7JG

Tel: +44 (0)208 446 95110

Fax: +44 (0)208 373 7677
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507 SENATOR INTERNATIONAL
Trillipse: a ranje of general
purpose/conference seating with frame
and arms of elliptical tubing.

Tel:+'« (0)1282 725000

Fax: 44(0)1282 725013

Email; sales@senatonniernaiional.co.uk

S08 SCANDIA

SEA; a range of public bench seating for
foyers, halls and other public areas.
Available with timber or upholstered
seats and backs.

Tel: >44 (0)1844 237561

Fax: >44 (0)1844 238181

Email: sales@scandia.co.uk
http.//WWW.scandia.co.uk

509 RH FORM

The Visitor; a contemporary chair
designed by lars Holstenssoii.

RH Extend; an operator chair suitable for
multi-purpose use.

Tel: >44 (0)208764 4111

Fax: «44 (0)208674 88B7

Email: mfo@rhform.com
htlp.//www.rhform.com

SIO SEDUS STOLL

Corner: nil individual coiifureiicc chair
with leather upholstery and a chronic
liainc designed by architect Peter Wilson
Tel: >44 (0)1285 713913

Fax: >44 (0)1285 713920

Email: sedus@scdus.co.uk

hltp.//www.sedus.co.uk

ir

A-

design review

K>N INTERNATIONAL
UNO.S (Uiilimiied Oflice System); multi
modiilai office system by ilie firm's design
loam jiid K.ii I )(>haimes. Coi ncliiis
Mueller jikl Fi.ink Bem n KesscT
lei >44 (0)20 8658 2249
1IX *44 (0)70B6S82246
(null iiilo(<t>kii Intel n.itKiii.il iii iik
WWW kii Intelii.tiirmal <o iik

512 fIERMAN Mil | FR

Resolve oHire fiii mliii e sysiein. designed
by Ayse Bii sel

lei < 4401027 IB8/ni

l.tx <44 10)102/ 18/ 1SO/

Im.iil d.ivid layloi(irdieiiiMiimillei .1 mn

513 MAUSER OFFICE

I hsx3mii | 21. 3 new <mic ept in desk
sIMiing di'Signed by Ranx'i Moll
Ird >44 (0)20 /735 4S6S

Fax <44 (0)70 7735 4989

fmail tii(o|[|>ni.iiisei roiik

bii|i //www mansei .co itk
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BRKDA SKCTIONAL DOOR
6]

vV/I\MfeveK NolaK

Idea, of a. |"0lAfe
yv\jO,l be

1 Andreas Kostner + Architect

[ buill iny second home here. lwervihiiig had to fiin<|
to the millimeter; tlie rock doesn't leave room for errors.

Tile d(X)r for my garage htul to he beautiful and strong, |
everything else up here. Eqiiipixxl with security devices, al! i
expand the sp<ice, and silent, so <Is not to distuii) nature.

| chose a Breda sectional door; perfect with its med 10i
which allows it to disappear into the ceiling!

This little Italian masteipiea* is pn)duced by Breda,
experienced and versatile company that creates sect
d(x)rs for both residential and industrial use, with a rang
materials, finishes, and sizes, which can also > personali’

Jo, / felt tkat JiIANej
h’\eed to jJiANMejt

jectioi\al dooyy to cfiehtj aj YVE

Kor iiHiri" inrurmali<M)s. pli‘ase cull: Krcda Sislemi Indiistriull

SISTENI IHDUSTIUAU
PORTONI SEZIONALI EVOLUTI

Bmla Sistemi Indiisiriali S|KI Ma (AX'ilia thtnieli. 2 « | Sciiti ™
Tel. +V>tW2" TOI L - Ka\ +.A9 (M2” *).W2! - F-nuiil; hredaC"bad:;-;
WitAv.bri'iLLsAs.com

For moro details enter 19 on AR enquiry card



design review

514 RANOERS5

Saxo sucking chair with the option of
added armrests. Designed byjorgen
Kastholm

Tel: «45 8780 2232

Fax: MS 8780 2244
http.//WWW.r-randers.dk

515 VITRA

MVS Chaise: an executive daybed with a
minimal profile, formed of polyurethane
material. Designed by Maarten van
Severen.

Tel: M4 (0)20 7608 6210

Fax: +44 (0)20 7608 6201

Email: inFo@vitra.com
http,//WWW.vlItra.com

516 THONET UK

SSS5: a range of moulded plywood chairs
on suinless-steel frames, designed by Jehs
and Laub.

Tel: +44 (0)20 8998 4806

Fax +44 (0)208248 4326

Email: ph@hemsleyassoeiates.com

517 JGH DESIGN

Suck: a glass trestle table using suckers to
attach the glass, allowing itto be lifted and
dismantled. Designed by Jonathan Harvey.
Tel/fax: +44 (0)20 7371 9845

Email: admin@|ghdesign.co.uk

http.//www .ghdesign.co.uk

518 CHORUS CONTRACT
FURNITURE

Jakin is a comprehensive shelving, storage
and table system for libraries and learning
resource centres. They are available in
various hardwoods, meui and frosted
glass.

Tel: *44 (0)208 673 2244

Fax:+44 (0)2088675 9111

Email: chorus@howeuk.co.uk

519 KUSCH

Surf chair and SurfRack, an adaptable
chair and integral board for computer use.
Designed bu Udo Feidotto.

Tel: +44 (0)20 7336 7S61

Fax: +44 (0)20 7336 7562

Email; r.drew@showroom.kusch co.uk
hup /IWWW.kusch.de

3915



Breeze

ENERGY EFFICIENT RANGE OF WALL, PENDANT
AND FREE STANDING LUMINAIRES

reRFfUDERS

SAXO
Design: Architekl Professor
|0fgcn Kastholm

R. Randers A/S * Rddhusgade too
Postbox 70 « DK 8300 Odder
Tel.+45 8780 3222* Fax 445 8780 2244

www.r-randers.dk

I IMHTINA WA

HACEL LIGHTING LTD. -
THE SILVERLINK 1

WALLSEND
TYNE 4 WEAR
NE28 9ND

T(OI191)

Fix: (0191)243 1144
W«b: www.hacel.co.uk

N{w Products catmogui maamu on request
For mora details enter 36 on AR enquiry card

For more details enter 40 on AR enquiry card



design review

S20 KVADRAT

Mega: a <00 per cent Trevira yarn-dyed
chenille fabric, designed by Georgina
Wright.

Tel (0)20 7229 9969

Fax: 1744 (0)20 7229 1S43

Email: I(vadrat@kvadrat.co.ul(
hitp.Z/www.kvadrat.dic

S2 MARTELA

Sebastian; a curved screen constructed of
flexible rubber faced with grooved birch
plywood. Designed by Sebastian
Lonnqvist.

Tel: «44 (0)1908 257900

Fax: «44 (0)1908 604799

http //www.martela co.uk

S22 TRACY HM.UER

Fissure: a new collection of rugs and
wallhangings hand tufted from 100 per
cent pure new wool, with 16mm pile and
carved detailing.

Tel: *44 (0)20 7251 2909

Fax: *44 (0)20 7837 2999

S2) COLEBROOK BOSSON
SAUNDERS

Hana; a system of light stems anchored in
a cylindrical base. Designed by Andrew
Ewing.

Tel:*44 (0)20 7567 5283

Fax: *44 (0)20 7587 5275

Email: $ales@cbsproducts.co.ik

hitp./Zwww.cbsproducts.co.uk

S24 GABRIEL UK

Design Olympia is a high quality
upholstery fabric with a metallic effect,
designed by Metic Mikkelsen

Tel: *44 (0)207 470 8828

Fax: *44 (0)207 470 8829

Email: iiiall™gabricl.dk

http //IWWW gabncl.dk

wtfmfriffTinTfriVifi

525 ARC LIGHTING

Iluminated glass tiles: in five vivid
colours, they arc waterproof, loadbeaniig
.iiid can be w,ill-mcnmied or recessed
into a wall Designed by Michael Russell.
Tel *44 (0)1983 523399

Fax *44 (0)1983 821537

Email cnqiiii les™ai<lighting com

http //IWWW .irclighiing com/

526 IZE WORKSHOP

The Crown Grange Collection; a nc*w
laiigo of ifoor fmimnrc desigiMd to
ex|rress ihe qiialiiirs <il cast stainless
steel fTosigned by Keimetli Grange.
Tc-I/fix *44(0)20 8/89 5668

527 ERGONOM

Mobih' stiecn and shelving, pail of
Mabeg's POC confcienn- fu
Side rtoois hinge .mil the whole folds into
a neat leciangular col
WeriiL'i n.mmiukl. ilesigiiafairs. Munich
fel 144 (0)207 323 2375

lax *44 (0)207 323 2032

I mail.sales"PrrgcMiom com

iii c laiige.

n. Designed by

WWW eigcMiom totn

528 INTERFACE FABRICS
Gecko, a lluee dimciisKMi.sl iipholueiy
fabric of landonily repeating orgartkK
shapes, designed by Penny Lovait

Id *44 (0)1924 490591

Fax: *44 (0)1924 495605

(mail: fabiics”™Qcii interfaceinr.com

hitp/www.lmeifacefabrkKS corn
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PERFECTION IN
CLADDING

GASIU MCAOe ftOOfING

GASFU GASO-t50 HAIf-ROUND PROFILE

1T

GASfU KASSETT RAINSCREEN PANELS GASia APX SOFT MfTAlI ROOFING

For more details enter 30 on AR enquiry card

GASEU METAI ROOF THIS

e N |
n2
GASEU GA50- 1SO HALF-ROUND PROFILE

.omo

A

A

-

el
GASFU sHINE COATING SrSTEM CASfU DEEP DECKING

40 years experience of coil coating, manufacturing and worldwide
supply. Fully 1SO 9001 and 1SO14001 Certified.

Please ask for more information and samples.

Gasell Profil AB Gasel I

Key London Ltd. T +44(0)20 7499 9461
Box 7, 231 08 Anderslov. Landsvogen 68. Sweden 92 Wimpole Street  F +44 (0)20 7499 9468
Phone:+46 410 214 00 Fax:+46 410 216 30 London WIG OEG ~ E mailOkey-london.com
www.gasell.com

www.key-london.com
For more details enter 31 on AR enquiry card

For more details enter 21 on AR enquiry card



VIELER

International

Vieler. Area for ideas. Ideas for areas. The complete programme covers everything from
door hardware or bathroom accessories to cloakroom fittings, ashtrays and waste bins.

For more details enter 27 on AR enquiry card

r International KG ¢ Postfach 7655 « D-58614 Iserlohn e Telefon 02374/52-299 « Telefax 02374/52-268 « E-mail: info@vieler.com e http://www.vieler.com
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comment

This is about the Pantheon, not the Parthenon. Some 2000 years
ago, the Romans evolved systems of enclosing large spaces to con-
tain public life. The traditional temples of the east, from ancient
Greece to China, are on the whole objects in space, and though they
do have interior volumes, those were usually reserved for privileged
ceremonies. As Christian Norberg-Schulz put it, ‘In Roman archi-
tecture, for the first time, there are grand interior spaces and com-
plex groups of spaces ... The Romans treated space as a substance
to be shaped and articulated, making it active and no longer an .
between”, secondary to the surrounding plastic bodies. It becomes a
primary concern of architecture, and is defined by walls which arc
intended as continuous surfaces, rather than by masses’.'

Only the Pantheon from the second century AD remains to us of
the great enclosed public spaces of Classical times. But this one frag-
ment is enough to show how different religious ceremonies must have
been under the dome than for instance at the temple ofjupiter Best
and Greatest built in the Greek pattern on the Capitoline where the
Consuls were sworn in. Here, rites must have mostly taken place in
the open: attended by greater crowds perhaps, more energetic prob-
ably, but much less intimate and intense than those in the Pantheon.
That building has been (more or less) preserved by a fluke: because
it has continued in religious use throughout its history (and perhaps
because once the marble and bronze plates had been torn off over
the centuries, there was very little ofvalue left to steal).

Yet the great tcmple/church (in which its reputed designer the
Emperor Hadrian is supposed to have presided both as judge and
god) gives some notion ofwhat the other great public buildings of

P&nth«on, Rome, lacond
cantury AD. Only remaining
great Claitical public Interior.
Not to (cale with othar
drawings. (From A Hittory of
ArcAJtectura by Banister
Fletcher.)

Rome and its provincial cities must have been like: the baths, the
basilicas, the libraries, the markets. The whole range ofextra-domes-
tic human activities from worship and the creation of laws to plea-
sure, scholarship and commercial transactions could be conducted
in a very wide variety ofenclosed spaces. In the Athenian world,
many of these activities were carried out in the open air in places
that allowed the citizens to communicate directly with each other
(and with nature). The differences in public life cannot be explained
by climate alone, but by differences in society and human relation-
ships. Norberg-Schulz suggested that in imperial Rome 'architec-
tural thinking had been turned outside in’* For better or worse, the
(perhaps idealized) simplicity of life in Greek city states had been
replaced by much more complex social structures, ancestors of the
ones we have today. Architecture responded. Norberg-Schulz’s
‘active’ space was articulated not only by formal and constructional
issues but also by human concerns: a new spectrum of public vol-
umes offered a huge range of experiences, intensified because they
were indoors.

From the great Roman precedents were developed the basic types
of public building that dominated architecture for the next one and
a half millennia. For instance, the covered Roman market was the
direct ancestor ofthe vaulted souk. The basilica, and the Parthenon
itself, became the forefathers of the mosque and the church. In the
latter case, Gothic evolved from Romanesque vaulting (modelled on
Roman precedent) following brilliant experiments in the eleventh
century. Gothic glazing brought daylight to the public interior as
never before. Light manipulated for drama and mystery (as in the

THE MAGIC
LABYRINTH

At a time when public and architectural attention seem more and more focused on the external appearance of
buildings, and the importance of their figure, It is vital to re-emphasize the significance of the public interior and

its role In social and political life. This Issue sets out to explore the nuances of the internal public realm.



Baroque) or transparency and openness {in Lutheran churches for
example) became an essential component of interior space.

Industrialization of glass and metal manufacture in the nineteenth
century added new types to the Roman repertoire that had remained
virtually unaltered for centuries. From Stockholm to Milan, arcades,
winter gardens, train sheds and other innovative forms of public
building added new dimensions to urbanity. Present day descendants
ofthe arcade include shopping malls; those of the great Victorian
railway termini are clearly airports. Lobbies of ofiice blocks and
hotels are often derived from winter gardens. Not all present-day
examples of these types are crass and drear, though it has to be
admitted that very' many are, yet they are often the only public spaces
in the deserts of suburbia.

A new emphasis on space emerged in the late nineteenth century.
Anthony Vidler suggests that ‘Space ... gradually became the key to
the study ofarchitecture ... As a concept, space was adumbrated as
a product of, and experienced through, bodily movement and psy-
chological and optical projection. Space was interior, enveloping,
enclosing, ritually sanctioned and structured by the body’s motion
through it’* Vidler’s reference to ritual surely does not imply just
religious rites but memories and continuation of habitual, ingrained
usage of all kinds. Memory is an important component in our per-
ception of enclosed public spaces which, because of their nature, are
more specific and settled in use than their open-air counterparts.

Memory can be much deeper than musings on functionality.
Think for mstance ofthe Hagia Sophia. Though it has long ceased
being a church, was a mosque for over 450 years, and is now a

tehareun'f Phllharmonia, Bariln, 19B1-43,
podium lavali domocratic tpaca for a loclaty of
aquti Individual!. Sama icala at plan right.

museum though it has lost its iconostasis and its mosaics are largely
destroyed, it is still possible to feel something of the joy ofJustinian
when he saw his great work and cried ‘Solomon, | have surpassed
thee’, or the awe of the congregation as they moved into the great
luminous space from the inner narthex, or the triumphant pity of
Mehmet Il as he rode into the great building after the conquest in
1453. Or consider Scharoun’s Philharmonie, where the foyers allow
so many diverse choices for perambulation, idle observation, casual
conversation and social strutting. In complete contrast to the Hagia
Sophia, it is a celebration of a peaceful, civilized society of equal cit-
izens, who are later gathered round the orchestra in an act ofcom-
mon aesthetic enjoyment. In many ways, the building carries
memories of the ideals of democratic post'sma® Germany, and speaks
to us of hope and the rebinh of the individual.

Such intensity of feeling and experience is only possible because it
is conjured by enclosure, and enclosure implies restriction. Last
month, Catherine Slessor was right to attack the way in which con-
temporary social and political systems encourage privatization of
public open spaces.* But enclosed ones must always be part ofa spec-
trum that ranges through all manner of wonderful spatial nuances
between the wholly public exterior to the wholly pri\ ate realm ofthe
house. Creation of this magical labyrinth is one ofthe main tasks of
architecture. PETER D.WEY

1 Norberg*Schulz.C}iriKt&n, t/<Mi«f Studio Vi>u, London, 1980, p42,
3 Ibid,p50footnoie 16. One of Norberg-Schuh'i only knownjokes.

8 Vidler,.\mhony, full House'. UVt,ilfl«fn-*-IVVM«n.3,2001,p64.

4 Slessor.C”iberine.'PublicF.ngegemeni*..*R.4pril2001,p36.

Higli Sophlt, Conittntineplt, 112-S?, by Uodorui of Mllatui and Anthamlei
of Trallaii hloratle ipaco for church and amparer. Sama icala a» plan laft
(praiant-day plan from lanittar Platehar).

4Sls



46 15

NATATORIUM, cranbrook,
Michigan, USA

Architect

TOD WILLIAMS BILLIE TSIEN &

Associates

|

The new long Imwn (designed with
landscape architect Peter Osier),
which continues Saarinen axis, and
terminates...

2

...against an Inflected garden wall,
behind which Is the ramped approach
to pool level.

Lawn level entrance, carefully offset
from main axis of lawn.

4

The still pool of water in its cave at
the end ofthe journey.

The Cranbrook Educational Community,
founded in the 1920s by newspaper magnate
George Booth, was conceived as a utopian
society sec apart from the industrialized
world. Located just a few miles from
Highland Park and River Rouge, where
Henry Ford’s assembly lines were perfecting
Taylorist principles of mass production,
Cranbrook looked to the Arts and Crafts
Movement for its inspiration. Based on the
belief that the integration of craft into daily
life yields moral as well as material benefits,
Cranbrook was an educational and
architectural experiment. Eliel Saarinen
worked with Booth over a period of some
25 years both to shape the educational
philosophy of Cranbrook and transform
over 300 acres of farmland into one of the
finest examples of integrated architecture
and landscape design in North America.
Now surrounded by the suburbs of
Detroit, Cranbrook still remains a world
apart. Its utopian ethos is palpable at every
turning but, even in this idealized
community, the realities of growing
enrolmentand the need to modernize have

to be addressed. As a consequence, during
the past 10 years. Cranbrook has
commissioned a series of new buildings. The
Natatorium by Tod Williams Billie Tsien +
Associates is the most recent of these to be
completed.

The initial instinct of both the architects
and the client was to locate the new ‘big
box' athletic facilities away from the historic
heart of the estate. However, after
considering the problem. Williams and Tsien
concluded that, to maintain the close
relationship between mental and physical life
chat is central to Cranbrook’s educational
philosophy, academic and athletic facilities
should remain closely integrated. The
selected site, located just to the north of
Saarinen's Boys’ School, was a ragged and
unkempt ‘backyard’ of the existing campus.

In the Cranbrook tradition, Williams and
Tsien have designed the building to make
space in the landscape rather than to call
attention to itself as an object. In the
predominantly pedestrian environment of
the campus, client and architect agreed that
parking should be removed from the

CRANBROOK COMPLEXITIES

Adding to the Cranbrook campus is one of the most testing experiences for architects. Here, a building type often
realized as dumb boxes is given integral relationship to landscape and becomes a new kind of public space.
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NATATORIUM, CRANBROOK|

Michigan, USA

ARCHITECT

TOD WILLIAMS BILLIE TSIEN &
ASSOCIATES

S.6

Ramps arid stairs which connect
pool level to existing gymnasium
and playing fields.

Thick, dark blue cave ceiling hovers
over water, penetrated by two
oculi, one turned to morning sun,
other to evening.

in the bridge which connects
existing athletic buildings to pool

ramps.

4915
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NATATORIUM, CRANRROOK,
MICHIGAN. USA
ARCHITECT

Tod williams Billie Tsien &

ASSOCIATES

9. 10

Spectator seating is wrapped around
fouth and east sides of cave to avoid
formalit)r of conventional long narrow
competition pool, helping to make
place both colosseum and agora:
spectacular sporting centre and place
of informal meeting.

west-east section

forecourt of the building. In its place, a new
elongated lawn - designed by landscape
architect Peter Osier in collaboration with
Williams and Tsien - is defined by existing
buildings to the south and by a new garden
wall to the north and west. The lawn and
wall provide a western terminus to the axes
previously established by Saarinen leading
from Cranbrook House to the Lion Gate
and Orpheus Fountain.

The Natatorium is discreetly tucked
behind the single-storey wall. Placed at the
edge of the lawn within the pine forest, the
ull interior volume required by the pool is
created by takingadvantage of the slope
down to the north. The new building is
connected to the existing gymnasium and
playing fields by a long, narrow arm of

circulation concealed behind the wall that
reaches out to the south. A stair and an
extended ramp that folds back on itself
descend to the changing rooms and pool

as well as to an enclosed bridge to other
athletic and academic buildings. A new
exterior footpath in the ravine under the
bridge leads to the lower playing fields. At
the upper level, ramp and stair connect to
an entrance from the lawn and to spectator
seating above the pool. Sensitive to the
nuances of Saarinen's planning principles on
the estate. Williams and Tsien have placed
this upper level entrance at the end of the
lawn but off-axis. Instead of the idealized
geometry of the right angle, the brick wall is
folded to a softer, non-orthogonal profile,
and the lead-coated copper entrance canopy
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Views from cave are carefulljr
orchestrated to relate to
surrounding woods.

2
Changing rooms are subject to the
rigorous tectonic discipline which

gives whole building its sensuous
qualities.

is offset from the footpath along the side of
the crisp, green lawn.

Empathy with the landscape is expressed
not only through the extended architectural
promenade that traverses the contours of
the site, but also through the material
character of the Natatorium. Instead of the
light, sandy ‘Cranbrook’ brick of the historic
buildings, a hard brick with a rough wire>cut
surface has been used that ranges in dark
tones from plum to rust. Its colour and
texture merge with the tree trunks and the
dried pine needles on the forest floor. In a
Wrightian manner, the horizontality of the
lawn and the density and compression of the
garden wall are reinforced by the elongated
proportion of Norman bricks with deeply
raked bed joints and by the long shadows
cast by projecting metal heads and stone sills
of windows. Inset horizontal courses and
panels of the same brick, partially glazed in
variegated shades of pale blue or green,
translate water, sky, (eaves and the copper
roofs of adjacent buildings Into simple
abstract planes of colour.

The picturesque, romantic orchestration
of landscape Is reinforced by the unfolding
Interior topography of the building that
culminates at the lowest level with the still
pool of water. Because the campus Is
punctuated by a series of natural and man*
made lakes, streams and fountains, water
plays an important sensate role in the psyche
of the community. In place of the strident
brightness chat characterizes many sports
facilities, the interior of the Natatorium s
dark and earthy. The serene, cave-like space
is defined by floors of smooth grey Italian
scone and walls of ground faced concrete

block with black aggregate and charcoal
mortar. A thick dark blue ceiling, pulled away
from the walls, seems to hover above the
water. Benches, handrails and screens are

of rich mahogany. The rational ordering
systems of the building such as structure and
services are suppressed in favour of surface
and sensate experience.

Long horizontal glazed slots reinforce the
horizon line, each providing a particular view
of ground or sky. In contrast with the
windows, tall narrow slots with pivoting
mahogany shutters focus on views of closely
spaced trees in the adjacent woods. The
ceiling is punctuated by a random
constellation of recessed lights and by two
conical ocuH, one rotated to capture
morning light and the other facing the
afternoon sun. Instead of conventional
skylights, each oculus has an opaque cover
that slides away to open the building to the
sky. Williams and Tsien have detailed
window, shutter and oculus to create the
illusion of an unmediated, rather than
framed, relationship with nature - an instinct
both ancient and modern, as familiar to the
Romans as to Le Corbusier. When shutters
and oculi are open, there is an enormous
sense of release, like a spectacular theatrical
scene change that underlines the ambiguity
between architecture and landscape,
transforming dark interiority into the open
air. So the building has distinct seasonal
characters and, at a practical level, the gentle
breeze created by natural ventilation means
that the pool is comfortable without air
conditioning, even on hot summer days.

In addition to providing for competitive
as well as recreational swimming, the

Natatorium plays a civic role in the
community. It does not have the regimented
feel of most competition pools. Instead of
being long, thin and linear, it is nearly square
in plan, surrounded by a generous deck and
by spectator seating wrapped asymmetrically
around the south and east sides. Knitting
together and extending interior and exterior
circulation paths on campus, it functions not
only as colosseum, but also as agora — a place
of informal social exchange.

The Natatorium is a distinguished addition
to the Cranbrook campus that, without
shallow historicist quotation, respects and
strengthens the integrated vision of
architecture and landscape developed by
Eliel Saarinen. Well crafted and ~nely tuned
to the special ethos of the place, it combines
the sensuous, physical and intellectual to
create a space in which it Is possible to be
reflective or active; to be close to nature
and cultivate human society, and to develop
in mind and spirit as well as in body.

ANNETTE LECUYER
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Tod Williams, Billie Tsien

Project architect

Martin Finio

Collaborators

Kyra Clarkson. Leslie Carol Hanson, Vivian Wang
Structural engineer

Severud Associates:

Ed Messina, Brian Falconer

Mechanical and alactrical engineer
Ambrosino. OePinto. and Schmelder:

Domenick DePInto, Dennis MKhel

Photographs

Michael Moran



MUSEUM AND STUDY CENTRE
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Suspended by a network oftensile
wires, the shell of the artificial cave
(recreated because the original can no
longer sustain the presence ofvisitors)
forms the focus ofthe museum.

Built on the site of Altamira’s prehistoric caves, Juan Navarro Baldeweg’s new museum has a poetic affinity with
the surrounding landscape. Within this subterranean realm is a diverse set of spaces for exhibition and research.
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MUSEUM AND STUDY CENTRE,
Altamira. Spain

ARCHITECT

JUAN Navarro Baldeweg

site plan

Embedded in rolling topography, the
building merges with the landscape.

Walls of local ashlar reinforce the
building's geological presence.

4.8

Linear light monitors protrude from
turf roofs and the dense stone walls
define a series of stepped terraces.

6

Part of the entry sequence - a
pergola connects the building with
the car park.

The museum constructed by juan Navarro
Baldeweg on a hillside in Cantabria is
somewhat paradoxical. This container
houses a replica of the famous Altamira
Caves; the underground sice of prehistoric
art is nearby but for essential preservation
reasons - no longer accessible to camera-
toting. vapour-breathing tourists. The new
building protrudes only slightly above ground
level, follows the slope of the land, and is
coloured or textured using a palette that is
almost like environmental camouflage. Yet
Baldeweg's latest addition to Spanish
architectural culture is neither subservient
to its context nor apologetic of its true
nature and intent. It is elegant and bold
within reason.

The design, which dates back to 1994,
seems to evolve around sets of dualities.
There is, first of all, the authentic cave now
secluded from view and Its facsimile double,
a situation that in lesser hands might have led
to second-hand kitsch and a ridiculously
inferior experience. There Is the duality in
section between the (second) cave hollowed
out of the ground and the expansive dome of
the sky high above. And there is the duality In
plan between the column-free box sheltering
the surrogate cave and the immediately
adjacent exhibition wing arranged as a
perpendicular cascade of interior terraces.
This other half is not unlike one side of a
Baroque garden parti.
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| visited the caves, as a teenager In the 1970s.
The former visitors' centre and car park
seem smaller when revisited a quarter of a
century later. The new museum Is further on
along the contours, further away from the
road leading from the picturesque rural town
of Santillana del Mar (a distance also less than
that remembered). Baldeweg is a native of
this temperate province between the
Pyrenees and Galicia. Although based in
Madrid, he retains an Indigenous respect for
topography and climate, an ease also
manifest In his early and well-named House
in the Rain In the hills behind Santander. The
architect's own memory and knowledge have
undoubtedly assisted Altamira.

Approaching from the east, you first
glimpse the slanting parapet. Its ochre or dull
gold-coloured aluminium siding glinting In
the morning light. Then, as the extended
range of the building presents itself to the
north, the great sloping roof is revealed as a
series of striatlons, an artificial geology
including linear light monitors and strips of
grassed turf. Walls of local ashlar to the left
and a flush stone dado to the right augment

this feeling of sedimentation, of Baldeweg'’s
building being literally of the earth. The dado
looks as If each panel of stone might, like
some prehistoric machine, have been simply
tilted up in place.

Crudely put, the museum Is a shed. Having
driven past to where cars and buses are
parked in tray>like extrusions out Into the
fields, visitors approach the building again
from the north-west. Another wall of honey-
coloured ashlar comes forward with a
further layer behind of a pergola and caft
terrace. Cows can be seen and heard on the
meadows above, towards the south. The
museum wing with its low light monitors
(reminiscent, perhaps, of certain Instamatic
cameras) rises towards the deep green
farmland, the monitors’ upright north faces
made of cool frameless glass.

Entry takes place In the terraced section at
the point where it and the sheltered cave
diverge - the latter seems to shear subtly to
the left and into the hillside. The entrance,
identified by a sharp flat canopy, has its flanks
painted a telluric red. To the left, an
orthogonal void cut like a proscenium or

picture frame is clearly a signal of something
important deep in the interior. From the
entry, internal trays ascend to the right, each
with a single horizontal band of ceiling tipped
to allow north light in. Just Inside the north
elevation, a strip of floor used for lectures
and meetings is lowered so that you find
yourself momentarily below ground.

Access to the facsimile cave is by a
sequence of Internal stairs slotted Into the
seam between the project's two principal
parts. From down there, burled one storey
deep in the earth, you look up and see the
sky framed by the single aperture, a glimpse
positing today's tourist in a relationship with
the outside similar to that of the cave's
original visitors. Baldeweg's work is in
general noticeable for its Investigation of
primary volumes (cubes, cylinders,
hemispheres) - his library at Madrid’s Puerto
de Toledo, for Instance, or the Conference
Centre In Salamanca (ARs December 1994
and July 1990). Being unusually contingent
upon context and content, Altamira is also a
resonant reflectionof Baldeweg's other
interests as a painter.
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a
On« ofth« series of long, toplit
exhibition halls.

0
Part of the ttaff areas.

Calm, luminous volume of the
library: the building also houses
a study centre.

Entrance foyer and exhibition
galleries, at yet without contents.
13

Light streams Into the galleries
from linear roof monitors.

There >s. undoubtedly, a painterly quality
about the yellow aluminium with two
finishes of stone (vertical surfaces), and the
tilted grey aluminium strips - the light
monitors' southerly face - inserted amid
striations of green grass (horizontal

canvas or roofscape). Emerging from this
latter surface, the artificial meadow, are of
course the light monitors. Baldeweg is
interested in colour and aesthetic
composition but also in the devices

that illuminate his interior world.
Considering the other half of the building,
especially the rectangular void in front of
‘the cave', we realize perhaps that the
architect is primarily concerned with
mechanisms of seeing.

This is the connection between his
painterly palette and typical exploration of
(interior) space. Above the new cave at
Altamira are trays housing offices, a
library and a laboratory. Interior partitions
are of floor-to-ceiling butt-jointed glass. To
the south, where the office suite digs into
the hillside, the fascia is again chat red, first

seen at the entrance flanks, that seems to
signal cut surface. Inside, the library looks
out over the cave. Not only are you shown
that this artificial structure is hung from the
upper ceiling of Baldeweg's building
(another roof punctured with linear lights,
but ones less visible to the exterior), you can
see over this glove-like insertion out through
that single rectangular void to the hills
beyond. In this way, the architect has cleverly
linked the everyday life of academics and staff
with the experience of the tourist.
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$outh*ea(t corner, wUh louth block
contcining library ovar cafatarla In
foreground,

East front with llbrery/cafeterle left
end mein entrance through curtain
wall of hall right.

%)etail of main entrance.

4

Main hall looking south. Layered
periphery addi to apatlal and human
potantlel of central apace,

COMING TOGETHER

Architecture provides the setting to give hope for generating
social cohesion and identity for a newly amalgamated college
for young adults on the west coast of Norway.

Alesund is a bus/ little port with

a strong nautical tradition on
the west coast of Norway above
Bergen. To foster it, Alesund
College was set up as an
organization in 1994 to offer
studies in maritime subjects,
engineering and health care. It
has 1200 students, and was
formed by the amalgamation of
three previously independent
schools which have now been
brought together in a new
building in Fogdegaarden, a little
to the east of the town centre.
The new college was
designed to foster contacts
between all staff and students,
so that the institution can start
to build up a character and
personality of its own, rather
than remaining as three
separate entities set within one
complex. Key to the strategy
was the creation of a large
square central hall, the social
focus of the whole place, which
is flanked on each side by
rectanguiar blocks of teaching
accommodation. Externally,
expression is crisp, with planes
of pale pinkish Finnish brick
defining the teaching blocks;
these alternate with the glass
curtain walls of the central hall
(where it is revealed) and the






College, Alesund, Norway

Architect .
ODD SLYNGSTAD ARCHITECTS = (uni
1 NnoO
S
Drum containing main lecture theatre (& | I:I rrrn rrm
*ymbollcally domlnatec central hall,
while picturesque event* on periphery M

offer wide variety of opportunities for
Informal conversation and meeting,

north-south section

miin entrance
hall

lecture theatre
cafeteria

group actMtiet
health

plant

book store
offices

semirur

library

vend
laboratories
engine simulator
navigation simulator

CONOOA>WN

FEBRES

site plan

10
HrTMEi

IHIIHIIIT
IHHnm

6215 ground floor (scale approx 1:BS0) first floor



LBzF

second floor third floor



64 1s

COLLEGE, AI1ESUND, NORWAY

ARCHITECT
ODD SLYNGSTAO ARCHITECTS

glass fronts of the south block
that contains cafeteria and
library.

Almost all the drama cakes
place in the central volume. It is
given dynamism by a big brick
drum which contains the main
lecture theatre, and is
positioned asymmetrically to
ensure that the space does not
become rigid. Because of the
rise of the site towards the
north, the hall is arranged on
two levels, with the main
entrance to the lecture theatre
at first floor level and generous
flights of stairs connecting the
two, luxuriant (If slightly
suburban) vegetation binds
them visually. Ac the lower level
there are Informal cables and
chairs, decorous spillovers from
the rather more rigidly
organized cafeteria which looks
over the space through a glass
wall. Further dynamism is given
by the suirs and galleries that

overlook the volume, and by the
bridges that connect to the
upper levels of the drum (which
contain smaller lecture rooms,
and a navigation simulator).

A large white square shade
hovers round the drum to
reduce the amount of glazing in
the roof and prevent the volume
overheating. None the less, the
hall is full of constantly changing
daylight, not only from the roof
but the curtain walled parts of its
perimeter as well. Luminosity is
enhanced by planes of the pale
brick, and by using birch
veneered panels on the inner
walls of the galleries. Detailing is
spare and precise, with the grey
steel stairs, their handrails, and
chose of the balconies and
bridges almost nautical in their
elegant simplicity. The fineness
of the balustrades, and the blond
wood behind the galleries, layers
the perimeter of the space, so its
edges become animated in

i(lvhite celling allows daylight to wash
down walli without generating
excessive glare. This Is auditorium
entrance level looking cowards library.

Bridges ...

depth, both by light and shadow
and continual almost random
passage of people.

Most of the teaching rooms
are utilitarian and economical,
with suspended ceilings and
blond furniture; sense of
location is given by strong
colour coding. Of course, the
large central lecture theatre has
presence, with chastely panelled
walls and black upholstered
seats. But the most interesting
spaces (apart from the central
one) are In the south block,
where the cafeteria is drawn
back to allow an arcade to
become an overspill area on
sunny days. Above is the glazed
volume of the library, double-
height on south and east sides,
and full of light. Putting a library
in a glass box facing south is of
course tempting fate to cook the
books, but the stacks are kept to
the inner area, under the
intermediate floor, and so

... and galleries enliven what might In
other hands have been a very
Institutional parti.

provided with a good degree of
protection. (There is also a large
book store safely
environnfientally controlled
underneath the first floor
entrance level of the drum on the
other side of the great hall.)

Clearly, the whole meaning of
the place is embodied In Its
central space. So far, after a term
of use, It seems to be working
and offering a very wide range of
social opportunities for students
and staff alike. HENRY MILES
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Main antranca on watt front. New
foracourt In front of...

tha glaiad wall, which at night
ravaali tha innar building with Iti
gallary floor and ganaroui foyar.

LITERAL PHOENIX

Linkoping’s library offers a major city centre public space which
locks into the noteworthy existing fabric with care and grace.
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In September 1996. the library of
the city of Linkoping, the county
town of East Gothland, burnt
down. This was a disaster for
both town and scholarship, for it
was not only the civic lending
library, but the information
centre, the diocesan and county
library and the local public
record office - parts of the
organization are 700 years old.
Much was saved from the blaze,
and a competition was launched
for a new library to rise from the
ruins of the old. The Nyrén
office won with a design that
responds generously to both
programme and sice.

A big glass and timber box
dominates the composition; this
is the book hall, the main public
space that looks out over a quiet
park to the castle, cathedral and
county hall. Entrance is from the
west, where a new small
triangular piazza against
Ostgotagatan has been created,
making a welcoming forecourt in
which bicycles can be parked at

South front which overlooks park
and county buildings.

East front! lower white block Is
new, but In scale with other
buildings in street and remains of
pravious building.

S

Reading hall is ordered by column
grid and given incident with events
like study aediculae and light wells
to basement stack level.

Generous foyer rum along whole
length of west front; gallery it on
upper level.



decorous round concrete
stands. The northern third side
of the roughly triangular site is
two storeys high to conform to
the scale of Hunnebergsgatan,
the medieval entrance to the
city. Here, part of the earlier
'70s building (by 60 Cederldf)
survived the fire; it has been
retained and complemented by a
new piece in white stucco which
echoes the scale of the brick
original in the north-east corner
of the composition.

From the entrance forecourt,
something of the life of the
organization can be seen
through the glass wall. A
generous, wide foyer runs along
the whole length of the west
wall, terminating to the south
against the park in the cafeteria.
Beyond the foyer is a long white
inner building, which has an
upper foyer for exhibitions at
first floor level. Stage-set like
stairs link the two foyers, making
citizens into actors in a quiet and
gentle civic play. If instead of

going upstairs to the exhibitions,
you go straight ahead from the
entrance, under a bridge formed
through the inner building, you
emerge from that spatial
constriction into the airy,
luminous volume of the book hall.
Here, a generous wide path
runs between the rows of
bookstacks straight along the
whole from west to east. The
route is emphasized by roof
lanterns which bring daylight
into the middle of the deep plan,
and by a line of artificial lights,
not far above one's head which
perform something of the same
function as street lamps in open
air thoroughfares. A grid of
cylindrical grey concrete
columns gives order to the space
and provides support for the
roof, where laminated pine
primary and secondary beams
support structural woodwool
slabs. The timber roof,
combined with the oak floor
make for a warm quiet
atmosphere in a place that might
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Swedes are fond of the sun;
Jacobsen chairs along south wall
can turn to give shade when it gets
too intense.

Wide limestone surround to oak
floor of reading hall cavers heating
and cooling pipes.

’Aediculae (nearest one is for
children’s stories) are emphasized
with colour. Instead of adreary
waste of parallel stacks, there Isa
great variety of places for
Individual and group study.
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otherwise have seemed rather
institutional with its orderly
parallel rows of stacks. In fact,
the architects have been careful
to alleviate possible monotony
by creating events almost
randomly within the grid. Two
coloured cylinders (one for
children's tale telling) become
aediculae, on top of which are
terraces for quiet study. A
couple of little rectangular
blocks offer similar upper level
terraces with private study
rooms below. Two generous
light wells in the main floor
bring light and public access
down to the basement, where
stacks are both open and
reserved. One of the great
delights of the place is the
proximity of the park, and the
long row of leather-covered
Jacobsen chairs in which visitors
can snuggle with their books.
When the sun becomes strong in
summer, people can simply
swivel so that they are shaded
from it by the chair backs. Of
course, the building cannot do
this, and it might seem to be
brave to make a library in an
almost triple-height space which
is glazed on all sides (to the

north there is a clerestorey
above the roof of the lower
blocks on Hunnebergsgatan).
The huge south-facing wall,
where glass is supported in thin
frames of laminated timber faced
externally in oak, seems
particularly problematical. But
the architects and their advisers
are convinced thata
combination of automatically
actuated windows in walls and
lanterns, wide roof overhangs
and automated blinds will be able
to hold radiation and heat gain
to acceptable limits for both
people and books. Further
climate control is added by the
generous limestone strip that
surrounds the oak floor of the
big room. Under the stone are
pipes which can contribute
radiant cooling, and of course
heating in winter - very
necessary in such a cold climate.

Time will tell if the climate
control methods will work as
expected by the designers. But
what is certain at the moment is
that the city has acquired a
gentle addition to castle and
cathedral, which dignifies the
centre in our time as they did in
theirs. HENRY MILES
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Austere, Berlin-rational exterior:
Bishops' Synod from Hannoverische
StraRe, with chapel expressed tower
right, and ...

... guesthouse looking east from main
court, with cloister of St Thomas left.

St Thomas Aquinas without pews,
stone walls dematerlalize with light as
they rise to heaven.

A

The wall of the church dissolves
skyward at night as stone slabs are
replaced by glass.

5

Sliding entrance door to church.

TRANSCENDING
THE EVERYDAY

A mixed-use building, the headquarters of the Catholic
Church in Germany, encompasses both sacred and
profane functions and locks into the fabric ofthe city

with imagination and grace.

The benefits mixed-use buildings
bring to the life of a city have
been rediscovered and
embraced. Traditionally defined
by dual functions such as living
and working, or shops and
offices, it is now taken for
granted that other building

types - such as museums, for
instance - should contain all sorts
of programmes. Mixed use may
have a more developed history
on the continent of Europe,

but the new Catholic Academy
and Bishops’ Synod in Berlin
pushes it to heady extremes. A
chapel and underground parking,
a cemetery and a guesthouse, the
programme ranges from the
spiritual to the mundane.

The competition brief for this
project in former East Berlin was
to expand significantly the
existing Catholic Academy and to
add to it the headquarters for the
Catholic Church in Germany
(then situated in Bonn). These
two institutions, though, have
very different characters. The
Academy is public and a place to
meet, with a restaurant, 350-seat
auditorium, seminar rooms,
guesthouse with eight apartments
and 40 rooms, office space, and
underground parking. By
contrast, the headquarters
buildings are private and
privileged. They function as an
embassy, chancery and a
residence for the Archbishop and
must accommodate German
Catholic bishops during regular
conferences and debates.

The strategy for incorporating
these two distinct kinds of
programme is more complex,
however, than simple duality. The
architects chose to articulate the
different programmatic elements
as distinct buildings, each with its
own palette of materials. What
helps unite this potentially

cacophonous assemblage is use of
the typologies of the monastery
and the Berlin courtyard block.
Reference to the former can be
seen in some of the formal
language, such as the colonnade

in front of the church, and in the
landscaping and character of the
external spaces. Typically, the
Berlin courtyard was not a single,
elegant space, but rather a series
of semi-public voids that reached
deep into the block. Its
development was a pragmatic
response to the size of the
nineteenth-century urban grid. By
drawing on both these traditions,
one composed, the other grittier,
the architects have come up with
something new.

The resulting five outdoor
spaces each have their own
character and offer varying
degrees of privacy. The first
courtyard, which slopes down to
the street to meet you, functions
the most like a traditional square.
It is generously scaled,
harmonious and provides access
to all the complex’s components.
The other courtyards are part of
a network of secondary spaces
which includes foyers, paths and
even views. These not only join
the buildings, but also allow for
shifting hierarchies and changing
types of occupation. For instance,
the processional route of the
ambulatory, along which the
cross is carried into the church,
also acts as a shortcut from the
restaurant to the foyer of the
auditorium, which is also the
lobby for the guesthouse.

The facades on this main
square are an accomplished play
of solid and void, horizontal and
vertical. Tucked in behind them
are the Academy’s church and
the Synod’s chapel, the two
transcendental pieces of the
assembly. Their differing
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Church of Sc Thomas Aquinas (scale approx 1:260)
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characters as places of worship
reflect their place in the complex.
The church is open to the general
public and sits discretely on the
main courtyard behind a
concrete colonnade. It pushes
itself upward from within a glass
ambulatory linking the restaurant
in the existing building to the
guesthouse, entrance courtyard,
small garden and cemetery (in
which Hegel, Schinkel and Brecht
are buried). Its simple volume is
defined by stone bearing walls
built up in layers of rough hewn
yellow-grey granite from
Santiago de Compostela that
seem neither monolithic nor
massive because of the thinness,
striation and texture of the
blocks. The walls slip by a plain
white ceiling held on four slim
concrete legs. A metaphor for
the sky. this modern baldacchino
also frees them from any
technical requirements except
supporting themselves.

The church's construction and
materials are elemental. They are
used, however, in such a way as
to transform those qualities into
the very mysteries of the Church.
Interspersed with the stones of
the walls are cast glass slabs laid
with increasing frequency as the
wall rises. If stone is the earth
itself, then sand is even more
primordial and when transformed
into glass becomes its opposite.
The wall changes from opaque to
translucent, from textured to
smooth, from grey to blue-green,
dematerializing as it rises to
heaven. This is most dramatic
from the exterior at night when
the wall dissolves skyward. The
altar is made of the same stone
slabs but more roughly hewn; the
tabernacle is carved into the end
wall; apostle lights project out of
the walls on slabs. These
elements are integral with the
building fabric, but others are
portable: the lectern is wrought
iron, the cross is timber and can
be carried in processions. The 60
wooden seats are fixed, but
stools can be freely positioned
according to the event. Materials
are basic and allowed to function
in the most fundamental and
profound sense.

Designed for the staff of the
Bishops’ Synod and their guests,
the Synod chapel is not open to

7315
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»
Chapel in Bishops' Synod with dayilght seeping in
through alabaster panels.

Auditorium.

the general public and thus more
intimate. As in the church, the
architects have effectively
dematerialized stone into air. but
rather than magically bringing
light in between something heavy,
here stone is itself made
translucent. Daylight seeps
through thin alabaster panels
floating within two adjoining
external walls. Separated by
stainless steel wedges, they allow
varying qualities of light to
penetrate without shadows from
the construction system or street
noise. The subtle veining and
white of the stone make the
panels look extremely delicate,
parchment-like, with an aura of
fragility much like stained glass.
Though the chapel is private, its
double-height translucent
windows cantilever over the
street corner to mark the
entrance to the complex.

Such a mixed-use building
involved the architects in
negotiations not only with the

city at a time when the debate
about how to build in Berlin was
at its most strident, but also at
high levels within a Church that
also enjoys diplomatic status.
(Incidentally, neither of the
architects is Catholic.) The
scheme generates an architecture
that matches the wide-ranging
needs of the Church, from
accessible to privileged, from the
transcendental to the quotidian.
STEVEN SPIER

Architect

Hdger Hare Architects, Berlin and London
Associate architects

RKW Architects. Berlin
Interiors and landscape
Hoger Hare Architects
Structural engineer
Lconhardt, Andra & Partner
Environmental engineer
Integ

Lighting designer

Lichtdesign

Artist

Norbert Radermacher
Furniture designer

Axel Xufus

Photographs

M. Broneske. Simone Rosenberg



Museum of Asian art, Paris, France

ARCHITECT
HENRI AND Bruno gaudin

ENTRE GUIMET

Remodelling ofa museum of Asian art in Paris traces the development of
ancient civilizations, focusing on their evolutions and mutual Influences
through geographical juxtapositions and the emergence of trade routes.

Entrance on south into tall drum.

Circular gallery at top gives views
over Paris.

2

One ofthe main staircases curling
around central fissure.

The Musee Guimet, on the north
corner of the Place d'lena in the
16th arrondissement, is France's
national museum of Asian art. It
is dedicated to the memory of
Emile Guimet, a nineteenth-
century industrialist from Lyons,
who during his lifetime travelled
widely in the Far East and was a
passionate collector of Asian art.
His own museum in Lyons, set up
in 1878. traced the history of
Eastern religions through
sculptural iconography-fine
Khmer stone sculptures and
other riches garnered from
expeditions to Tibet, central
Asia. China and Cambodia.

In 1889 Guimet's collection
was transferred to Paris, into
Charles Terrier's neo-Greek
building. In 1928, the museum
was declared a national
institution. Closed for four
years for renovation and
reorganization by Henri and
Bruno Gaudin. the museum
reopened in January this year 7S15
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Museum of Asian Art. Paris,
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HENRI AND BRUNO GAUDIN

Main toplit courtyard gallery with
Khmer sculpture.

4

Main courtyard, reverse view.

5

Chinese gallery, first floor.

to great acclaim. Rather in the
manner of museums of the past
(though without their didacticism
and insistence on empire), the
Guimet has a clear educational
purpose. Its brochure states that
its objective is to emphasize the
importance of art and Asian
cultures to development of
civilization, and to make

public knowledge of these
cultures more profound. At the
root of the declaration is the
suggestion that the museum
would like its role to be an
interpretative one, to act as
ambassador for the peoples of
Asia. This accords with

Guimet's original intention. He
defined the museum's purpose as
‘propoger la connaiisance des
civilisations de /'Orient’,

The sentiments have had their
effect on the Gaudins’ design. In
it, visitor circulation routes
through the building are fused
with circuits that suggest links
and mutual influences between
cultures, established through
geographical juxtaposition and
those trade routes so redolent of
romance, such as the Silk Route
that historically connected lands
between India and China. The
visit begins with the civilization of
ancient India, with Maurya and
Sunga terracottas. Mathura and
Amaravati sculpture and
medieval bronzes. From here,
you are led to Indianized south-
east Asia and by degrees to the
museum's central exhibition of
Guimet's Khmer sculptures.

Guimet's treasures form the
nucleus of the new museum's
collection which includes works
previously in storage and never
before shown. Its collection of
Far Eastern porcelain is one of
the two most important in the
west (the other belongs to the
Percival David Foundation in
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west-east cross section
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London). A recent donation, the
Riboud gallery (set apart on the
first floor in the rotunda and
adjoining spaces) shows the
extraordinary richness of
applied arts in India between the
sixteenth and nineteenth
centuries, the beauty and
diversity of antique textiles from
the various Indian provinces;
Guijarat, Rajasthan. Bengal

and Coromandel.

The building's plan, conforming
to the confines of its corner site,
is roughly triangular in plan and
built around the central double-
height courtyard. A tall drum,
dramatizing the corner and
appearing the fixed point from
which space flows, contains the
entrance at its base, and a gallery
of Chinese screens in the fourth
floor rotunda. From it you can
step onto a circular terrace with
views over the city and directly
south to the Eiffel Tower.

In between, the architects have
restored the building to its original
splendour while discreetly opening
itup vertically and horizontally. In
adding or subtracting, their touch
has been light. By cutting plainly
detailed and strategically placed
openings through walls they have
created carefully composed vistas
through the building, establishing
visual as well as physical liaisons
between one department and
another. Vertical openings work in
the same way. shedding
luminance through the building
and more obscurely suggesting
cultural links. For example, from

north-south long section

first floor galleries where the
spread of Buddhism is the main
unifying theme, you gaze down
onto die Indianized world that
occupies the ground floor. Niches
cut into wall planes and containing
smaller objects animate sur”ces,
as does luminance shed from
peripheral light slots over bas
reliefs. VMhile being part ofa
coherent whole, each object given
space has been accorded its own
dignity and value.

Two slender staircases, to
right and left of the circular
entrance hall and replacing the
original ones, take you up
through the building, curving
gracefully at each landing around
a thin distorted fissure. The
heart (and says Henri Gaudin,
the ‘lungs') of the museum is the
double-height courtyard that
rises to a glass roof and draws
light down to the ground floor.
Above the glass roof, on the
second floor, galleries devoted
to Chinese, Korean and Japanese
works, surround an open
illuminating void. With a large
auditorium, caf4 and galleries for
temporary exhibitions in the
basement (the rez-de-jardin), the
museum is capable of
entertaining cultural events; the
well equipped library on the
ground floor and the old circular
library, now restored above,
supply the needs of research. V.G.

Architect

Henri and Bruno Gaudin. Parii
Photographs

Paul Raftery/VIEW



Museum of Asian art
PARIS, FRANCE
ARCHITECT

Henri and Bruno Gaudin

6
Main staircase, south side, from
ground floor to first floor.

Main staircase, north side, and
entrance to central court.

8

Old library, newly restored.

9

Chinese and Asian galleries,
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Andujar’s town hall dates back
to the early seventeenth
century. Built incrementally, it
was originally a theatre, with a
pleasingly symmetrical Italianate
colonnaded frontage facing the
town’s main square. Seriously
damaged in the Lisbon
earthquake of 1755 (Andujar lies
in Spain’s southernmost
province of Andalucia), it was
extended in stages throughout
the eighteenth century, with
spaces organized around a
traditional Mediterranean patio
courtyard, By the late 1990s.
despite being a prominent urban
element, it had become shabby
and dilapidated, a scruffy
repository of various municipal

TOWN HALL, ANDUJAR, SPAIN

ARCHITECT
DANIEL GOMEZ-VALCARCEL

functions, its handsome
colonnaded facade thoulhtlessl)r
blocked up to create more
rooms inside.

Daniel Gémez-Valcircel was
asked to restore the building's
historic fabric and add a new
extension. His first act was to
unblock the facade, reinstating
the form of the original three-
storey colonnade. Space that had
been appropriated by the
building is thus returned to the
public realm. The colonnade
provides shade and shelter,
mediating between public and
private domains, its semi-
circular arches of honey
coloured stone rhythmically
articulating the facade. Because

ANDALUCIAN
ABSTRACTION

This project for the rationalization and revival of a

town hall in Andalucia sensitively combines a restored
seventeenth-century town hall with a new office block,
making a clear distinction between old and new parts.

of the fragility of the colonnade,
a new steel structure, like an
exoskeleton, has been tactfully
added to give it the necessary
support. Cleaned and
consolidated, the building now
forms an appropriately dignified
focus of the square, terminating
the main axis of the town’s
historic core.

Behind the existing structure,
Gomez-Valcarcel has added a
new set of offices and public
spaces, organized around an
internal street. The street is
aligned on an axis from the main
entrance, strengthening the
public route through the building
and replacing the original
labyrinthine circulation. From

Facing the square, the town hall's
main elevation has been restored
and Its colonnade unblocked.

2

Main circulation axis establishes a
public route through the building,
connecting with a new office wing to
the rear.

3.5 .

Details of main colonnade,
strengthened by the tactful addition
ofa steel exoskeleton.

4

Internal patio courtyard at the
heart of the building.

6

Luminous internal street forms the
focus of the new office wing.

Detailing has a taut elegance.
S
Upper level of main colonnade.

the main entrance you pass
through the existing patio
courtyard, also sensitively
restored, before finally
connecting with the new wing.
The welcoming promenade of
spaces evokes traditional
Mediterranean inside/oucside
types - colonnades, courtyards
and internal streets - all
designed to temper the effects of
climate and provide a fitting
armature for human activities.
Offices in the new wing are
arranged around the double-
height internal street, with
public areas at ground level.
Light floods into the space from
a series of sawtooth rooflights.
Galleries at first floor level are






made of translucent glass to the lure of pastiche - not an

encourage the transmission entirely easy option given the
of light through the space. Here historical significance and
the architectural language is sensitivity of the existing
consciously more abstract— architecture. But the outcome is
white wall planes, simple worth the effort, endowing his
geometry and taut, spare scheme with both logic and
detailing. The unremitting rigour, while reinvigorating an
whiteness of the walls is important piece of townscape
anchored by a black marble floor and creating a highly civilized
that casts seductive glossy internal public realm.
reflections and will age gracefully CARLA BERTOLUCCI
despite intense use.

Throughout, new and old Architect
parts are clearly distinguishable, Daniel Gomez-Valclrcel, Madrid

Project teem

from the new steel structure Daniel Gémez-Valcircel. c
inserted into the colonnade to Hell Stnehez Berzal. Juan Carlo* Ftuiz Aprtii.

Juan Carlos Yague. Manuel Pirez ftofnero,

the new office wing, with its -
- Francisco Sep6lveda Moltna
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TOWN HALL AND THEATRE,
IJSSELSTEIN, THE NETHERLANDS

ARCHITECT
UN STUDIO

|

Main frontage overiooks a new public
square. The building's different
functions are identifled by changing
rhythms in the diaphanous glass skin.

2

Translucent green glass cladding helps
to dematerlalize the building’s mass.

Cranked volumes enclose a series of
internal courtyards.

4

A public route runs under the elevated
part of the building, linking the square
to the town centre.

CIVIC THEATRE

A new town hall and theatre in a provincial Dutch town combines municipal and
cultural functions with sensitivity and refinement to create a dignified civic focus.

Modest, provincial and
unremarkable, like so many
small Dutch towns. Ijsselstein
lies just to the south of Utrecht.
The town needed a new building
that combined the civic role ofa
town hall with the cultural
dimension of a small theatre.
For the local community it
would be an important
embodiment of municipal self-
esteem through its public spaces
and functions, UN Studio were
commissioned to produce a
solution which brings an exotic
whiff of contemporary
architectural thought to the
provinces. The new building
continues the thread of radical
spatial experimentation based
on ‘circulation wrapped around
internal landscapes' manifest in
such recent projects as the
Nijmegen Museum (AR March
2000) and Mobius House (AR
September 1999),

There are clear formal and
material similarities with
Nijmegen, especially in the use
of translucent glass cladding that
sheathes the building in a
diaphanous membrane. At night,
light palpitates gently through
the delicate glass skin,
dematerializing the building
mass and hinting at the activities
inside. Set on a tight site on the
edge of the old town centre, the
compact parti resembles a kite
with its tail wrapped around it.
The larger volumes of the

alls
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theatre and council chamber
form the body of the kite, with a
long, low bar of municipal offices
cranked around it like a trailing
tail. Other spaces include a
smaller hall for civil marriage
ceremonies and a public cafe
attached to the theatre. The
kinks of the office bar form a
series of internal courtyards,
landscaped in a fashionably stark
manner with rocks, saplings and
thin rectangular pools.

The narrowest end of the site
confronts the main street of the
town centre and it is here that
the building presents its principal
public face. Both theatre and
town hall required a presence on
this constricted frontage, as both
fulfil emblematic public functions.
Subtle variations in the rhythm of
the glass cladding distinguish the

ft
=
1 entrance
2
3 stairsup to theatre
4 stairs up to nvjrMcipal offices
5 offices
6 theatre
7 internal courtyards
2
i.IP'iti

ground floor plan (scale approx 1:1000)

theatre from the town hall and
the theatre foyer is also elevated
on pilotis formed from blade-like
concrete slabs. This generates
views and routes through the
building to the internal
courtyards behind the main
public facade enhancing a sense
of openness and permeability.

Theatre and town hall share a
common entrance, from which a
gentle ramp leads up to the
marriage hall and a staircase to
the council chamber. UN
Studio's 'internal landscapes' are
a series of dignified, luminous
spaces, linked by a promenade
architecturale. Materials such as
raw concrete, glass and wood
are used with characteristic
economy and refinement. A rare
flash of colour is provided by
the sensuous womb-like



theatre, with its walls of vivid
red. Throughout, the
intermingling of public and
private activities and spaces is
sensitively resolved; it might

seem perverse to attempt to
integrate hermetic municipal

offices with the gaiety of an
evening at the theatre, but it
does mean that the building has a
life after dark, becoming a social
as well as civic focus and
attracting people to the town
centre. CONNIE VAN CLEEF

Architect

UN Studio. Amsterdam
Project team

Ben van Berkel. Aad Krom.
Harm Wassink. Henri Borduin,
Jeroen Steur, Oliver Heckmann,
Luc Veeger. Casper Le F*vre,
Marion Regitko, Marc Dijkman,
Kiri Heiner

Photographs

Christian Richters

Town hall and theatre,
1JSSELSTEIN, THE NETHERLANDS
ARCHITECr

UN Studio

\Sl\lomb—like theatre, with its sensuous
red wall contrasts with ...

6,7

... the calm, dignified austerity of
other parts of the interior. Materials
are used with great economy and
refinement and the play of light Is
deftly handled.
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iInterior design HEALTH CLUB. toLNGTON

ARCHITECT
WALTERS & COHEN

Entranc* through a new glass box
off a landscaped courtyard.

Club room, lined on one side by a
glaxed wall, and on the other by the
corridor's illuminated screen.

Lain corridor opening onto club
room. llluminated screen made of
Oorma showver fittings and glass
panels, behind which are fluorescent
lights. Stone floors in corridor,
wood in club room cafe and bar.

4

Main stairs and illuminated screen
over back wall.

Holmesward bound

A health club, inserted into an anonymous '60s office building in north London, has been designed with great
imagination to appeal to a youthful, but not necessarily wealthy, population.



Holmes Place is a chain of health
clubs that began in the '80s with
one in west London, and
gradually expanded over the
subsequent decade before being
floated on the Stock Exchange.
The company appears concerned
to employ lively architects and
run civilized establishments, and
as a result, the clubs are
enormously popular. Rather
than conforming to a formula,
each one is designed for local
clientele.

In Islington, north London,
Holmes Place was calculated by
Walters & Cohen to appeal to
young people with possibly
limited resources: and is the
result of the architects'
imaginative and inexpensive
conversion of the ground, first

and part of the second floors of
an undistinguished '60s office
building. The plan of the building
was deep and spaces illuminated
by perimeter windows were
low-ceilinged and oppressive.
Health clubs - requiring warm
studios, showers, steam rooms,
and saunas, for large numbers of
people - demand a great deal of
discreet servicing and the
provision within an intractable
structure taxed the architects'
ingenuity.

In general, ail was stripped
back to the shell and logically
ordered with new divisions. A
glass box forms a communal
entrance to the reception and a
long open corridor. This
corridor is the division between
the social (the club room and



HEALTH CLUB, ISLINGTON,

LONDON
Architect

WALTERS & COHEN

N

Treads and balustrading are
silhouetted black against yellow.

6

Well detailed shower cubicles with
translucent glass panels raised off the
ground (for easy cleaning), and non-
slip tiles.

bar), and the functional (the
changing rooms), and leads to a
triple flight of skeletal stairs up
to the various gyms and studios
on the upper floors.

The architects have used
colour co add drama, lining the
long inner wall of the corridor
with an Illuminated screen. Made
of panels of glass held by Dorma
shower hinges, the screen
conceals yellow fluorescents so
that it emits a brilliant glow and
casts primrose light over the
adjacentceiling. The same
system applied to the back wall
of the stairwell is particularly
striking as slender treads and
balustrading are silhouetted
black against yellow.

Throughout, this modest
scheme has been thoughfully
worked out with care and

first floor plan

7H UTI F=>q |

ground floor plan (scale approx 1:350)

attention to detail. Offices at the
reception are housed in a
handsome wooden box. and
wood is carried over into the
clubroom and bar and used for
floors there. In communal areas
(apart from showers where non-
slip tiles have been used), floors
are grey stone, and the same
material is continued in paving
around the entrance and external
courtyard. Shower cubicles are
sturdy, private, enclosed with
opalescent glass and hygienically
designed. Upstairs, gyms and
studios have sprung floors and
are illuminated by soft light
diffused through translucent film
over windows. P. M.

Architect

Walter* & Cohen, London
Photograph>

Denni* Gilbert/VIEW

' entrance 9 showers
2 receptton 10 sauna

3 offices 1l steam room
4 dubroo*n”>ar 12 plant

5 kitchen 13 stud>o

6 lavatory 14 gym

7 women's changing room IS terrace

8 men's changing room



Carefully controlled light
prevent* gloom in a very tight,
partly Internallied plan. Thisis
the waiting area...

2

... here, the reception, end ...

3

... long internal corridor, enlivened
by backlit bamboo Images.

COSMETIC SURGERY, ROME, ITALY

ARCHITECT
UDA

plan (»c«le approx 1:300)

reception
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aesthetic consultation
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surgical consultation
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The cosmetic surgery clinic,
by the youthful practice UdA,
has been inserted into the
ground floor of awing ofa
seventeenth-century palace.
Located between Piazza di
Spagna and Piazza del Popolo,
the palace is in the heart of
baroque Rome. The architects
point out with some relish the
tension between exuberant
context (‘the dominion of
form’), and their approach to
the scheme which was dedicated
to cleansing historical form -
rather as the clinic presumably
does to its patients.

Originally, the wing consisted
of a series of large volumes
running across it, leading one
into the other and illuminated on
one side by windows onto the
street. In response to the brief,
which asked for a logical
progression of different
treatment rooms, the practice
established within the old
divisions a kind of internal urban
plan. A long corridor, like a
street, runs down the inner side
of the building with side aisles

and sliding doors giving access
to the treatment rooms on the
street side, and ancillary services
and archives on the other. The
corridor runs from reception to
medical supplies and records,
and the operating theatre. In
between, are pairs of treatment
rooms running down the long
axis of the building.

UdA's spare stripped down
aesthetic reflects the centre's
purpose and is articulated
through materials and light.
Strong southern light from
peripheral windows is diffused
through screens and translucent
doors, reflected off gleaming
white walls and stainless steel
fittings. Backlit images of
bamboo form full-height
screens, indicate the exteriors
of treatment rooms and cast
cool greenish luminance along
the length of the corridor. P. M.

Avrchitect

UdA. Turin

Project architects

W. Camagna. M. Camoletto. A, Msrcance.
wiU) Sonia Opiani

Photographs

Emilio Conti

Face lift

A difflcult plan, inherited from Baroque Rome, has been
adapted to form intimate spaces for delicate medical

transactions. Light, both natural and artificial, is the key.
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The house, by Benson + Forsyth
in Islington, took shape over a
period of about ten years, and as
a result of its long gestation, it
quietly evaded notice. But as an
architectural essay by Gordon
Benson and Alan Forsyth, it
demonstrates in miniature many
of the preoccupations they have
shared since their AA days, and
which have been worked out in
various ways ever since. These
architects are masters of light and
space, of spatial layeringand
connection (with history,
context, landscape). Their
compositions are complex, each
element distinct, interspersed
with scholarly quotations, and

House, Istlington, London

ARCHITECT
BENSON + Forsyth

woven into a coherent whole.
The clients, who are the
founders and proprietors of
Marico furniture, originally
acquired the site in the late 70s
for a new workshop. Islington
then, with its terraces of
eighteenth* and nineteenth-
century houses. Georgian
squares and canalside industries,
was a much poorer and shabbier
place than it has become
(inhabited by Tony Blair and
family before their move to
Downing Street), Running along
the north bank of the Grand
Union Canal, the site contained
the shell of a derelict factory and
two brick-built cottages next to

GRAND UNION

Design of a canalside house in north London is a distillation in
miniature of the architects* enduring preoccupations.

the towpath. To the west, serving
a neighbouring housing estate,

is a children's playground and
small park.

Benson + Forsyth were
employed to design a new
workshop within the old factory
shell, and only gradually did the
idea take root of making a house
out of the cottages.

The building takes its cues from
the context. Connections,
resonances, are established in
quite complex and subtle ways.
Scale, height and materials relate
to buildings along the canal, to
the factory and a neighbouring
Victorian terrace. To maintain
continuity with the existing

|

West face onto canal of compleit
united by metal sheetcladding. House
at far (west) end.

2

North face of house with original brick
wail and projecting bay (to right) over
front door. Workshop at far end (to
left).

East glazed face of house, and north
face of wing (with roofterrace), onto
courtyard.

fabric and memory of previous
occupation, the architects
retained the site's peripheral
walls - the brick boundaries of
gardens to the north, and single-
storey wall of the canal towpath
along the south. Cottage walls on
north and west were kept as a
familiar external envelope and
patched up, and these residual
fragments, so obviously Riled and
mended, speak of historical
passage. Insertion and the original
are clearly differentiated: the soft
old walls, pierced in places by
hooded windows, like eyes, have
hard edges of engineering brick.
A projecting bay over the front
door on the west side is clad in
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House, Istlington, London

Architect

Benson Forsyth

west-east cross section

first floor plan

ground floor plan (scale approa 1:280)
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entrance

living area

kitchen

dming room/study
courtyard
workshop entrance
bedroom capsule
bathroom capsule
bedroom

sitting room
terrace

void

the same corrugated metal
sheeting used on the exterior of
the workshop, so unifying the
canalside perimeter of the
complex. Unification of the two
parts of the site continues in the
structural system adopted for
both. For technical and
expressive reasons, the
loadbearing function of the
existing walls has been removed
and a new steel frame inserted.
As in the workshop, the
insertion is made plain by
disassociating new (metal valley-
roof and walls) from old with
peripheral glazing strips.
Echoing the traditional form of
Islington roofs and that of the
workshop (though rotated
through 90 degrees), the roof is



carried centrally on two pairs of
steel columns. Internally it reads
as a free-standing umbrella,
similar say the architects to ‘one
half of the sine-curve canopy of
the Heidi Weber pavilion in
Zurich': and its orientation
establishes an axis within the
house from the park on the west
to courtyard on the east. Here
a single glazed screen rises the
full height of the building and
mirrors the opposing face of
the workshop.

Entering the house from the
courtyard, you come to a
luminous sitting room, a double-
height void defined at the upper
level by the balustraded edges of
a gallery where bedrooms and
more private quarters are to be

found. A single-storey wing,
containing a long dining table
(designed and made by Marico in
American cherry), links the main
body of the house with the
workshop, and supports a roof

terrace overlooking the towpath.

The wing too is glazed, with
glass doors onto the courtyard
so that it can become an
extension of the ground floor,
an external room.

Marico’s spiralling wooden
staircase (fitted together
without a central column) takes
you up to the gallery where
privacy takes a different form.
For whereas the ground floor is
protected from public scrutiny
by an external carapace, only
minimally breached and given an

Staircase b)r Harico and dining
room/study wing (with workshop
entrance at far end).

S

Detail: south clerestorey and light
reflected off water outside.

internal focus, the gallery has
been given glimpses of the
external world through angled
slots, reminiscent of medieval
arrow slits. A secluded sitting
room giving onto the roof
terrace through glass doors has
elevated views across and down
the canal and over gardens.
Boxes-within-boxes are devices
that occur in complicated
abstract form in the Museum of
Scotland {AR April 1999}; here,
more literally, two cubes
enclose most private functions.
One of opalescent glass contains
a bathroom; the other,
suspended above the sitting
room, is the main bedroom, a
capsule under a translucent
illuminated ceiling. Throughout

Bedroom capsule suspended over
ilving room.

7

Balustraded gallery around living
room void and upper sitting room
onto roof terrace.

this small house, connection and
opposition - between exposure
and shelter, public and private,
light and twilight — is subliminal!/
felt. A certain obliquity, which
you associate with this practice,
and which occurs in the angled
glimpses and looking glass
reflection, has a teasing
medieval quality and is an
occasional source of delight. On
a sunlit day. ripples of light off
water in the canal spill through
the louvred clerestorey in the
south wall and across luminous
white planes of the interior.
PENNY MCGUIRE

Architect
Benson+Forsyth
Photographs
Heléne Bmet
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Hong Kong invites you to help design
its new integrated arts,
cultural and entertainment district

Bniriesare invited for the Concept Plan Competition for the
development of a prominent waterfront area of 40 hectares into

h ig h te n Si I d an Integrated Arts, Cultural and Entertainment District at the
West Kowloon Reclamation in Hong Kong. This Competition is
- organized by the Planning and Lands Bureau of the C*vemment
of the Hong Kong Special Administrative Region. The
V I r u is, through the de\'etopmcnt, to enhance Hong Kong's position
as Asia's premiere centre of arts, culture arxl onlertainment and

fo r r i g g i n g access help create a new look for Victoria Harbour.

The competition is open to all qualified planners and architects.
Our Cablenet system - the most widely

used high tensile wire grid on the mar- Awards for the winners of the Competition arc ;

ket - creates a permanent, high level Rrst prize; HKS 3.0 million

access platform strong enough to sup- Second prize: HKSI.Smillkm

port lighting/sound engineers in com- I lonourable mwttions (3): HKS 0.8 million each

plete safety. Registration I)cgiivs; 7 April 2001

Cablenet platforms are virtually invisi- Registration deadline: 8 .?une 2001 .

ble from ground level, cast no shadows 55'00 pin Hon? Kong Time)
g ’ Submission deadlirte; 9 September [00J

and can incorporate sleeves to allow
cable-suspended equipment to be
raised or lowered as required. For further information:
Address. Coordinator for the West Kowloon Reclamation
Concept Plan Competition
Room 723,7/F., North Point Government Offices
333)ava Road, North Point, Hong Ktmg

(12:00 noon Hong Kong Time)

Call for more information or visit us at

. Slingco Lid » Regent Street 1 Rochdale « 0L12 OHH Fax: (8.52)21170772
SI | ngCO Tel: 01706 632225 > Fax; 01706 649025 E-mail:  wkrepc@plarxl.gov.hk
email: sales@thecablenet.net Website: http://wwnv.plb.giw.hk/conipetition
For more details enter 26 on AR enquiry card For more details enter 23 on AR enquiry card

Are you standing comfortably?

Then we'll begin . .

Offices for peop

Syifem B8 UK Lic

1 Melior Place, Snowsfielci

London SE1 35

ATel 0207-403 3500 Fax 0207-403 35C

For more details enter 32 on AR enquiry card e-mail th@ b8.co
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GENIUS UNFOLDED

LE CORBUSIER AND THE
CONTINUAL REVOLUTION IN
ARCHITECTURE

By Charles Jencks. New York: Monacelli. 2000.
£35

Books abmit Ee Corbusier arc like Beaujolais
Nouveau: they come out every year. But this
year's is exceptional: 380 pages amply illus-
trated with seductite black cover and very
attractive size, weight and cluality ofpaper.

Right from the first lines of the introduction
we understand tlie originality ol jencks' book:
showing, through the writings of E.Ch. the
importanc«* and the c.xtent of his work, as an
architect, a painter, a polemicist and homnie de
lettres, this last epithet being used by the artist
liimsellOn his French passport in 1930. So the
eont'lusion is reached that hr was the eighth
genius of the twentieth century, after Einstein.
Picasso. Freud. Slraviiisks. Eliot, (iraham. and
Gandbhi, according to the classification made
In Howarrl Cardner who also writes that L.Cb
‘chooses th<' perfection of work above the per-
fection oflife".

At the heginniiig of the '70s, tlie publisher
Delfiire printed a small gadgi't designed as a
ke\-ring titled 'the words of Ee Chirbusicr'.
Among these ‘words' the one wliich struck me
was the famous aphorism ‘eire bieii dans le sac de \a

Jencks' work reveals implicitly that E.C.
always felt at home in his own shoes, in spite of
the blows he had to face llirmighoiit his life.

instead of considering E.G. as first and fore-
most an artist of genius. Jencks is (tying to show
him. first, as a man with his /r<in<'-/Kjr/rrand then
coiuiiiues liis story in an imiinaie manner,
show ing the influences of his family, the rela-
tionship with his parents and more .specifically
with his father who considered 'Edouard’ a
rebellious and difficult character.

Those claiming that —l_was not a visionary
artist will reach a diirnenl <-oncluHioii sslieii
reading this hook, discovering the richness ol
the quotalions taken from some ofthe 57 books
written by 1...C. throughout his own career.

You discover the arrogance of Ee Cor-
busier’s resolutions, wliomjencks describes as
a young polemicist already in 1914 (at the age
ofonly 27 y<-ars old), after lie left the new sec-
tion of the school ofart, foimde-d in 191! in I<i
Chaux-<le-Ft)uds.

E.C. then wrote his first pamphlet *1 n Moure-
meni d'Arl'. .According tojencks. 'I-Cb SCPER-
.M.AAN" was revolutionary in four areas;
architecture and jilanning, painting, furniture
design, and llieory of aesthetics.

Jencks supports his thesis vsitli the helji oftlie
research of .Mien Brooks, w ho rediscot ered the
manuscript, written in 191U. = V.onstruclion des

(which was illustrated with 130 drawings).

Tlie author proves elsi'wliere the weaknesses
ori...C. as an autotlidact. He also explains how
L.(b derises his own strength from that, by
(luoting his famous scntenre ‘LIKE BEL()N(/S
NOr 0 THOSE wHo k\ow BIT
rikK )SE WHO DISCOVER'. .\s a self-taught
man. E.Cb is deeply inihicneed by the esoierisin
of the ()00 jiages of Edouard Srhiire's book
(irand® Inilies given to him by his master
I’Eplatenier.

But E.C. is also inlluenced by the reading of
.Nietzsche (according tojencks he reinainetl
inlluenced all his life) and especially by his
I'amoiis statement 'Burn what you love, love
what you burn' which is recurrent in L.C.’s
writings. We slioultl not l'orgct L.C's. reaction
against his own master I'liplateiiier to whom he
was to give lessons. He treats him with
absolute contempt. ;

Jencks reveals the frantic ambition of L.C..
especially after his first trip to (ireece. where he
discovers tlie "terrible nuichine' of the Parthenon.
The ditliciiUy offiiKling big commissions in l.a
Chaux-(h--Foiuls pushed him to look elsc-
wlicrc. in particular towards industry, and
from 1'122, to realize perfect objects like the
mat hines produced b\ industry.

Besides tlie .sketches and the drawings,
many unknown writings, rare and iiuimaie,
giving a deep understanding of E.C.'s
thought, are co\«Tcd by.Jcncks. giving a real
psychoanalytic diineiision to his work, as for
instance, when hr reveals E.C’s. discovery of

reviews

srx und ecstasy on Mount Alho.s. Jrncks
believes that aiter L.Cb discovered the Acropo-
lis and Pat (henon lie started using ‘asymnieiiic”
symmetry used already in the classicism of
the style libre of 1900) for the design o!' the
Favre-Jacot villa in l.e 1z>cle; he also thinks that
this period of E.C.'s work influenced the Post-
Modern Cdassicisni of the '80s, but he does not
prove It.

How. almost from one day to the next, did
E.C. pass directly from Villa Favrc-Jac<»t to
'Maison-domino' in 1914-1915 and how <!id he
hope to make money from this pateiu. enough
to fend For hirnsclfsolely as a painter:*

One ofjeiicks’s achievements is to show us
how E.C., right from tlie hegimiing in his lai
Cdiaiix-dc-Fonds jieriod (that is up to the age of
30;, has the determination and the will to
become the greatest architect of the ceiituiy.
ButJencks does not prove that 'Edouard’, as he
sometimes calls E.C.. roaches the same levels as
PHIDI.AS or .MIC:HE1,-ANGE.

Il a few words (see pi05),Jencks illustrates
the title of his own book by showing how E.C.,
during more than five years, does not repeat
the same ideas, and he compares him to
Zarathustra's Superman. Then he shows how
E.C. was inlluenced by Ozenfant who made
him discover and accept cubism, and the real
origins of the Moticrii Movemem. in October
1920, witli tlie first i.ssiie O\'L'Esprit-.Wouveau.

The book also sliows how 1..C. draws
strength from the modern streams, while
remaining abos e the eonflicis, and criticizing
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Russian Constructivism, as well as German
Expressionism, accusing them of‘vicious ejacu-
lations’. At this point, his uncompromising
character is very sharply expressed by L.C.’s
father’s letters.

We learn how L.C. vsrote, during the five
years of |/FAprit-Mouveau, 10 000 words a
month, and turned his articles into four major
books heralding the International Style: Vers
une ArchiteciuTe, i'rbanisme, 1.'Art Decoratif
d'Aujourdhui, and Im Peinlure Modeme.

Jcncks demonstrates throughout his book the
connections between L.C.'s work and his writ-
ing, and the influence ofhis reading and dis-
coveries (like the EM.A’s Chartreuse). He also
shows his intellectual utopias like ‘the city of3
million habitants’ I>orn from ajoke, as the orig-
inality of ih(* cosmic dimension ofhis architec-
ture but also the witticism ofhis personality as:
the monk and tlic schnlar/the modern man
and the naked man/the athlete and the
searcher.

Jencks makes an excellent analysis of the
Villa at Garches and the N'ilia Savoye. He even
suggests that this work should be considered
Expressionist in its rhetorical aspects. He shows
too. in L.C.’s period of the ’30s, the relation
betw een his sketches of nudes and female bod-
ies with his freedom ofform, but also his rather
functional perception ofsex.

We learn a lot about L.C’s lo\e affairs, in
particular with Josephine Baker. Marguerite
Tjader-Harris and Minette de Silva whom he
called the ‘petit oiseau des iles', and later on
with the journalist Taya Zinkin.

Here, we see him as rather naive and shy,
and far from love crazed (probably from lack of
time). But further on. his relation of the
woman’s hodv with nature and landscape are
shown as his sensual in.spirations.

Jencks's work naturally deals with the cre-
ation of CIAM, called by him 'the V’atican of
Modernism', with his own rules, rigid as those
ofan academy. He also shtnvs the attitude of
L.C. during the Second World \Var, and inci-
dentally his connection with Petain’s Govern-
ment. concerning especially his third plan for
Algiers in w liich he tried to interest Peiain.

But in 1942 he came back from Algiers
where he narrowly escaped being arrested as a
Bolshevik while presenting his masterplan and
his famous skyscraper. He then broke for ever
his ties with the regime and wrote ‘adieux cher
merdeux IVcAV'. Jencks shows, then, L.C. as an
artist who ill not compromi.se his art for polit-
ical ends.

After the chapter about Marseilles that
frankly unveils nothing new, and even omit-s to
mention the role of Claudius Petit, Jencks
comes to Ronchamp wliich he con.siders an
openitig to fractal design, and the catalyst of
Neo-Expressionism. Then he analyses La

Tourette as L.C.’s self-portrait-building and
finally comes to Clhandigarh.

He makes an excellent criticism ofthe Open
Hand moiuirneiu, symbolizing L.C.’s return to
sources through his Influence of Nietzsche.
Lhere is also a very good criticism of the high
court and its dysfunctions.

JencLs recognizes the presence of monumen-
tal space in the Capitol, comparable to a mod-
cm reinforced-concrete version of
Faiehpur-Sikri. Despite that, the author cannot
help showing a certain sympathy with the point
ofview ofthe MIT Boys. These strange ‘sol-
diers' came from MI L to Chandigarh, iw'o
years ago, for the celebration of the 50th
annh ersary of the city; they wanted to teach
the Indians about densification of housing sec-
tors. remorleUing of road-systems, public trans-
port and so on.

Finally, this book has the usual taxonomic
method used byjencks where, reaching the
end ofthe book, he recapitulates. In this case,
he tlcvelops a new idea about, not the five
points but the five languages of L.C.’s architec-
ture;
naturalism and geometry’/Art Nouveau at 18
regional Classicism at 25
purism at 31
heavy Brutalism and metaphoric Post-Mod-
rriiism at 60
light prolo-High-Tfch at the end ofhis life.

All ofthis is related to one of L.C.’s secrets:
painting and sculpture. I'hen follows a descrip-
tion ol'Renaissance man, ofa dialectic creator,
another specimen of Don Quixote, of Panurge
andUBU.

The last chapter, in itself, is a remarkable,
sharp and objective analysis, showing how the
methods of L.C.’s work in his paintings and
writings pushed him in a process of continual
renewal.

His 57 I)ooks put him always in the situation
ofa prophet oftwenticth-centur)- architecture
and forced him to reconsider the polemic anti
philosophical ba.ses ofhis architecture.

Ifyou svant to know more about L.C., you
have to read this very interesting book, espe-
cially the last chapter titled (modestly) ‘Who
was Le Corbusier?’. GEORGES MAURIOS
Georges Maurios uwkedfor Ijt Corbusier in Chandigarh

HUMANISM EMBODIED

SPACE AND THE ARCHITECT;
LESSONS IN ARCHITECTURE 2
By Herman Hertzberger Rotterdam: O10
Publishers. 2000. NLG59.50

This book is a follow-up to Hertzberger’s
Lessonsfor Students in Architecture published in
1991. Similar in approach to the earlier book,
it aims to trace some ofthe sources for, and

examples of, the author’s architectural projects
oftlie last 10 years.

Hertzberger is the pre-eminent father-figure
of contemporary Dutch architecture. Best
known for the ‘sociability’ of his Centraal
Beheer olTice building in .AppelHoorn (1968-
72), he has also played a key role in shaping
architectural education in the Netherlands.
The Dutch edition of this book coincided with
his retirement as Professor at the 'I'U Delft in
1999. In that year .Aldo VVan Eyck, to whom
this hook is dedicated, died.

In common with VVan Eyck. Hertzberger is
concerned with the way activities take place -
how they I>ecomc actual. The role ofthe archi-
tect is to construct the framework and situation
for the manner things are to happen. The
strength of Space and the Architect is in its visual
articulation ofthis kind of spatial anihropol-
ogy. llcrtzberger’s illustrations are derived
from diverse sources and locations across the
world. 'Fhcir poignancy comes from their
attention to particularities - the small detail of
things, the sociology of the tabic, the quality of
light at Budapest railway station, the way pub-
lic baths arc used, and so on.

The phoiograj)hs frequently focus on the
occupation of interior space - a much-
neglected territory of investigation. Space and
the Architect is constructed around seven chap-
ters with an end section: ‘Lessons for Teach-
ers’. Each chapter begins with a short text
with a title such as ‘Mental Space and the
Architect’, ‘Space and ldea’, and so on, fol-
lowed hy building examples from dilTercm
eras. There are more o\ erlaps and similarities
between the chapters than differences - for
example, the Maison dc Verre by Pierre
Chareau used in the section on ‘Mental Space
and the Architect’ could easily fit into a num-
ber of others, such as ’Spatial Discoveries' or
‘Antici])ating the Unexpected’. The texts
describing the various projects are, however,
akin to extended captions. At times full ofone-
liners, they nevertheless exhibit llcrtzbcrger’s
energy and enthusiasm.

This is not the type of book that one would
be expected to read in a particular sequence. In
a sense, it is a book of aphorisms and a reposi-
tory of inspirational images - of relevance for
anyone interested in architecture; though some
of Hertzberger’s own recent projects arc not, as
presented in this context, always the most con-
vincing demonstrations of tlie lessons he wants
to teach us. 'I’he underlying difTicuUy with this
‘image-with-words’ approach is that it can too
easily become a recipe book for the production
ofa 'humanist' architecture whose legitimacy is
too literally linked to the idea of its conceptual
referent. ‘I'ncn, form comes to ‘embody’ con-
tent, rather than instigate it.

AOHSEN' MOS r.AFAVI



SUPPORTING HUMANITY

HOUSING FOR THE MILLIONS, JOHN
HABRAKEN AND THE SAR (1960-
2000)

Edited by: Koos Bosma, Donne van
Hoogstraten, Martijn Vos. Rotterdam: NAi,
2000. NLG99.50

This honk is a welcome tribute to John
Haltrakcti and the Fuundaiiuii for Architec-
tural Research S.\R which he helped set up
in | labraken’s work and ideas have prn-
fnumlly inrtiu-nced the practice of liousitiK.
They luive helped sltape neu ilieurics of design
and production u hich he first articulated in his
hook Support\  an Atternaliie .\lais Hoaung pub-
lished in Dutch in 19bl.

In Supports and in his subsequent and prolific
work. Hahraken was critical of mass housing
which he saw as professionally controlled,
anonymous, socially inappropriate and unre-
sponsi\e to change. His proposal was to dificr-
cntiaie clearly between what he called
mSupports' and ‘Inllir and associate with each
discrete decision-making responsibilities. Fam-
ilies would he res[)onsible for deciding house
|)laiis while housing authorities, with produc-
ers and communities, the layout and design of
supports.

This ditlerenliution. he argued, would
enable the iiuUistry to take full advantage ofthe
cost henelits of statulardization, wiihntit the
uniformity that gi\es much housing its iiistilu-
lional fonn, As testinujiiy to the freshness and
curreney of his ideas, he olfered a basis lor
understamling stakeholder participation in the
design and production of housing, and an
insight into new partnerships between people,
authorities, manufat turers and architeets.

HousingfoT thf miuiom tracks historically and
in lively narrative style Habraken theories and
his career with S.AR. at Eindhoven Technical
L’niversity. and then at Mi I. The book is
based on three years of research into arcliival
sources and numerous imcr\icws with friends,
colleagues and critics. It collates valuable cri-
ticjue of Habraken's ideas some threatened
by an imdemiining of the creative and proles-
sional role of architects, others by an ideolng\-
w hich seemed to play into the hands of big
industry an anathema in the ideologically
heady days ofthe 'iOs.

File setting for the book is naturally ami
substantially Dutch. The title, with its I'OR
rather than \N 11 H the million is ambitiims
and dates the book unnecessarily. However, it
is an important historical document, ea.sy to
r<’ad. well referenced, well presented and an
excellent source of information and ideas.

N.XBFT.I.

CIVILIZATION BETRAYED

THE ARCHITECTURE OF
OPPRESSION: THE SS, FORCED
LABOUR AND THE NAZI
MONUMENTAL BUILDING
ECONOMY

By Paul B, jaskot. London: Routledge. 2000.
£18.99

We have long known that th<* celebratory
architecture oftlic I'hird Reicli was built by
slave labour, but not (he gruesome details of
how it happened. This liook is the re.sult of
painstaking research into (jueslions such as
how many thousand cubic rnetres of stone were
required for Speer's .Nuremberg stands, where
it was obtained, wlio dug it and transported it.
how it was accounted for withiti the bureau-
cracy of the Nazi regime, what kind of laws
tverc passed to make all this possible, how it
was affected liy tite rivalrv between leading
Nazi figures and their departments, and so on.
It is clear that concentration camps were sited
w ith stone quarrying (or particular projects in
mind, and that they were run with great brutal-
ity, working not only jews and Communists hut
alsojebovah's witnesses and prisoners ofwar to
ihcir dcailis. All these peoj)le were expendable,
mere raw material for the production process,
and even the inefilcieiicy of failing to look after
tin'tn could be disregarded as punishment. The
megalomaniac Hiller/Spcer projects required
immense quantities of stone and brick, and
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despite tlie war, production went on even as
late as 1914. though at reduced scale.

Indeed. about a quarter of the stone for
Kreis's gigantic Stildier’s Hall was actually
(juarried and delivered to Berlin. Tliis temple
to the fallen would have been part til Speer’s
new Berlin .-\xis, sited where the I’liilharmonie
now slancls, The area was cleared in pirpara-
expropriation of Jewish property. Jaskot has
done miu h useful research, and his facts and
figures as well as translated extracts from key
letters will be of great value to scholars work-
ing on the period and on architectural politics
more generally. But the book is too repetitive
and poorly written to interest the general
reader, and its scope is too narrow for it to
serve as a general account oflhc period. It has
the pedantic style ofa raw Fill), and the new-
material could surely have been presented
much more concisely. Jaskot has nonetheless
pul another nail in the coffin of i.eon Krier’s
extraordinary attempt to exonerate the Nazi
monuments by removing them from their
political context. Fbe intimidating and
oppressive nature of this architecture is
rcllected quite as much in the way it was pro-
cured and built as in its stvle.

prn.RBi.rNDi.i.i.joNKs

Book reviews from this and recent issues of
The Architectural Review can now be seen on
our website at www.arplus.com and the books
can be ordered online, many at special discount.
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Brought together again for the first time since their creation over 500 years ago, Botticelli's

CYCLE of drawings FOR DANTE'S DIVINE COMEDY CHARTS A JOURNEY OF HORROR AND REDEMPTION.

In the 1480s, the great Florentine painter Sandro Botticelli was
commissioned by Lorenzo de' Medici to illustrate Dante’s OiWne
Comedy, the poetic masterpiece that laid the foundations of Italian
literature. Botticelli's genius as a pictorial narrator made him ideally
suited to the commission and he followed the text meticulously, giving
extraordinary visual form to the poet's epic tripartite journey through
Hell. Purgatory and Paradise. Executed on large sheets of sheepskin
parchment, each extraordinarily delicate ink line drawing illustrates one
canto or section of Dante’s poem.

Botticelli worked on the cycle for almost 20 years and made 100
drawings. Of these. 92 survive and have an intriguing history. Left
incomplete, possibly as a result of the flight of the Medici from a
turbulent Florence in 1497, the cycle of illustrations was split up in the
mid-seventeenth century. Some drawings made their way to the
Vatican, some to Scotland and then to Berlin in 1882. Split between the
collections of two museums by the Berlin Wall after the Second World
War, the Berlin drawings have only recently been reunited. Today. 04
belong to the Kupferstichkabinett in Berlin and the remaining eight to
the Vatican. Over 500 years after their creation, the existing
illustrations have been brought together once more in a spectacular
new exhibition currently running at London's Royal Academy.

Mapping the Infernal regions of Hell and Purgatory with a geographer’s

precision. Botticelli takes the viewer on a journey of visceral, btood-
curdling horror. Led by the poet Virgil. Dante descends through

successive circles of Hell, where the souls of the damned are condemned
to endure a variety of ingeniously agonising punishments, depicted in
exquisite detail. Heretics are imprisoned in flaming sarcophagi, corrupt
clergy flail upside down in holes, flatterers wallow in sluices of pitch-black
excrement. Squirming, goggle-eyed demons equipped with whips and
pitchforks lurk in every crevice. At the epicentre ofthis nightmare world
stands the hairy, horny Devil himself, frozen for eternity in a lake of ice.
From the claustrophobic cone of Hell. Dante and Virgil move up through
the terraces of Purgatory, where the torments are equally graphic and
inventive — the envious have their eyes sewn shut, the proud are weighed
down with huge boulders - but here at least there is the prospect of
redemption. The final part of the journey explores the ethereal realms of
Paradise, where Dante is guided by a ravishing Beatrice through the
shimmering, starry firmament to touch the face of God.

Over 700 years later, Dante's poem and its imagery still haunt
Western sensibilities. Driven initially by anguish and spiritual confusion,
then by curiosity and a thirst for knowledge, his protagonist undertakes
a daunting physical and spiritual journey that finally culminates in moral
elevation and divine illumination. Through his consummate technical
skill and artistic vision. Botticelli brings this heroic progress brilliantly
and miraculously to life. CATHERINE SLESSOR

Sandro Botticelli: the Drawings for Dante's Divine Comedy at the Royal
Academy, London, until 10June, www.royahcademy.org.uk
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Laleggera, a design by Riccardo Blumer.
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