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The high efficiency of the latest generation of metal halide lamps 
has encouraged the building of lighting systems in many sales 
outlets, with high average illumination (ranging from 1500 to 4000 
or even 6000 lux). Although such technique can be used to obtain 
lighting with correct colour perception (see Kruitoff diagram), it is 
well known that just partial control of the light beam (characteristic 
of optics with open reflector) ends up in diffusing light energy 
of "no practical use", i.e. persistent luminous mists" which impair 
quick and accurate perception of the products, thus making the 
choice critical and the purchasing act more uncertain. 
Instead, Zero-Zero-Uno conveys the light beam directly onto the 
required surfaces or products, by controlling and intercepting the 
individual beams so as to enhance the perception of volumes. 
Zero-Zero-Uno features total control of the light beam and a 
variety of focusing possibilities in order to fully preserve clearness of 
the environment. The remarkable advantage of Zero-Zero-Uno is 

the emission of a light beam free 
from those abnormal fluxes 
remaining suspended in the air, thus creating cloudy effects and 
altering perceptions as can be seen in several of the recent 
department stores and shopping centres. 
Another great advantage with Zero-Zero-Uno is that it's possible 
to build systems either with diffused lighting (with average 
illumination and "warm" lamps) or accent lighting (with "cold" 
lamps which match in as regards colours, thus enhancing accents 
and volumes, making the perception more sensitive). Furthermore 
in systems with low lighting levels (such as in museums or 
churches), the luminance control characteristics of the Zero-Zero-Uno 
emitting surface are heightened as well as its great capacity to 
enhance colours, shapes and volumes. The Zero-Zero-Uno spotlights 
use Fresnel optics (adapted to metal halide lamps with ceramic 
burner) to obtain very intense and uniform light beams, therefore 
easy to control also with state-of-the art lighting technology projects. 
As regards the optics, the version based on lens with flat parallel 
prisms is perfect when a "wall washing" effect is to be obtained or 
for background lighting or lighting of large surfaces (with reduced 
perception of the emitting surfaces), while the version based on 
lens with concentric prisms allows projecting cones of light. The 
width of the light beam is adjustable in both cases. Thanks to 
its structure with separate compartments, Zero-Zero-Uno provides 
optimum and differed dissipation of the heat energy which builds up 
in the lamp compartments and in the control gear; thus it operates 
at ideal temperatures. Consequently Zero-Zero-Uno is a long-lasting 
product and can also be used in those situations making maximum 
demand on the lighting system. 

REGGIANI LTD LIGHTING Phone 020 8953 0855 Fai 020 8207 3923 e-mail: rtggianilreggiani.net www.reggiani.net 

http://rtggianilreggiani.net
http://www.reggiani.net
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Knud Holscher Industriel Desigr 
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B Handrail Design d line" systems 

Handrail Design Ltd. d line'" uk ltd 
Tel: 01634 817 800 Tel: 01844 299 305 
Fax: 01634 817 711 Fax: 01844 299 310 
E-mail: info@handraildesign.co.uk E-mail: uk@dline.com 
Internet: www.handraildesign.co.uk 

mailto:info@handraildesign.co.uk
mailto:uk@dline.com
http://www.handraildesign.co.uk
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Allgood pic 
Tel: 020 7387 9951 
Fax: 020 7380 1232 
E-mail: dline@allgood.co.uk 
Internet: www.allgood.co.uk 

Worldwide 
d line " international as 
E-mail: dline@dline.com 

mailto:dline@allgood.co.uk
http://www.allgood.co.uk
mailto:dline@dline.com


Pininfarina exterior-sumptuous leather interior. Propelled by a 3.0 V6 210bhp engine-stopped by a Brembo 4 piston braking system. 
Enter the Peugeot 406 Coupe by an electric window lift frameless door. Leave an indelible impression. 

PEUGEOT 406 COUPE 

F R O M £ 2 0 . 9 0 0 . ( 2 L I T R E ) . M O D E L S H O W N 3 . 0 V 6 F R O M £ 2 6 . 0 2 0 . B R E M B O B R A K E S A V A I L A B L E O N 3 . 0 V 6 C 



C O N T A I N S S T R O N G 

A T H E R I N T E R I O R S T A N D A R D O N 2 . 0 S E A N D V 6 . F O R M O R E I N F O C A L L 0 3 4 5 5 6 5 5 5 6 W W W . P E U G E O T . C O U K 

For more details enter 4 on AR enquiry card 

http://WWW.PEUGEOT.COUK


Architectural Light ft Magic: 
Parscoop by Erco. 

r 
E R C O 

For more details enter 9 9 on AR enquiry card. 
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Light. 

Night after night 
BEGA outdoor luminaires 
provide the right light for 
galleries, gardens, parks 
and roads including 
buildings. 
Good design that appeals 
to the eye of the observer 
day by day. 

Distribution in the U.K.: 
Concord 
Telephone 0207 497 1400 
Fax 0207 497 1404 

BEGA 
POSTFACH 3160 
D - 58 689 MENDEN 
WWW.BEGA.DE 

m 

http://WWW.BEGA.DE


n e o c l a s s i c 
T E C U 

A R C H I T E C T U R E 
AWARD 2 0 0 0 

Closing Day 31 October 

Information 
KM Elliropa Metal AG, Osnabriiik 

liiifo-te< u@kme.coni 

object /nans Museum, Zaundum 
A r c h i t e c t . Van llillu Verschaeren urchitecten, 's-Hertogenbosch 

One reason why precious metals are so highly cher ished is that they have a seemingly t imeless quality, 
retaining their value despite changing tas tes and u s e s . But today, even precious mater ia ls are only a safe investment 
in the future if they meet the growing requirements of modern appl icat ions. 

In archi tecture, copper has been considered for centur ies to be one of the most precious building mater ia ls avai lable. 
Its many useful propert ies and aesthet ic appearance have ensured copper 's place as a unique roofing material 
throughout the ages, more recently also as a superb option for wall cladding. 

TECU " - C l a s s i c is copper for today and tomorrow - manufactured in accordance with the highest quality s tandards and 
easy to work with, no matter how demanding the requirements. The c l a s s i c a l red sh immer typical of copper 
develops after laying it, giving roofs and facades a truly unmistakable character . 

TECU - C l a s s i c : redefining a c l a s s i c a l building material . 

mailto:u@kme.coni


TECU K M E 
Creative coverage. Member ot the SMI Group 

Product information about TECU*-Classic, 
TECU*-Oxid, TECU*-Patina, TECU 8 -Z inn : 

KME UK Ltd. 
TECU11 - Technical Consulting Office 
Knightsbridge Park, Wainwright Road 
Worcester, WR4 9FA, GREAT BRITAIN 
Tel. +44 (0)1905/75 18 17, Fax +44 (0)19 05/75 18 01 
inlo-uk@kme.com 

KM Europa Metal AG 
Postfach 33 20, 49023 Osnabriick, GERMANY 
www.tecu.com, info-tecu@kme.com 

For more details enter 25 on AR enquiry card 

mailto:inlo-uk@kme.com
http://www.tecu.com
mailto:info-tecu@kme.com


For Facility Managers and Specifiers 
there's a different BUS to catch... 

B U S technology is the future for building management systems. 

The new range of Silent Gliss motors for curtains, Roman and 

vertical blinds are totally compatible with LonWorks' B U S 

technology. Control of blinds and curtains in your building 

becomes part of the integrated automation system, even 

accessible via the internet. 

The buildings of the future .... today. 

S i l e n t G l i s s ) inn: 

EN 29002/ISO 9002/BS 5750 

Silent Gliss Ltd. Star Lane, Margate, Kent CT9 4EF, England. Tel: 01843 863571, Fax: 01843 864503 E-mail: info@silent-gliss.co.uk Web:www.silent-gliss.co.uk 

London Trade Showroom. Business Design Centre, Upper Street, Islington Green, London N1 OQH. Tel: 020 7288 6100/6101. Fax: 020 7288 6103 

For more details enter 3 on AR enquiry card 

mailto:info@silent-gliss.co.uk
http://www.silent-gliss.co.uk


Product name: l/X 
Design by : Fritz Frenkler & Anette Ponholzer 

The main task of furniture design is not to invent new furnitures as 
tables, cabinets or sideboards, but to design them in a good and 
suitable manner. 

-T 

r 

w w w . n n r i i f i . n o m nurus ® 

B R I N G T H E F U T U R E T O Y O U R O F F I C E 

Cankiri Devlet Yolu 11. Km 06750 Akyur t /Ankara TURKEY Tel: +90 312 844 00 40 (Pbx) Fax: +90 312 844 0 0 50-51 e-mail: export@nurus.com 

A T O R G A T E C 1 9 - 2 4 O C T O B E R - H A L L 9 - 2 A I S L E : F S T A N D N O : 2 1 

For more details enter 8 on AR enquiry card 

http://www.nnriifi.nom
mailto:export@nurus.com


Skot Wall 

Skot Maxi Wall 

Light in Detai 
Skot 
Design: LK A / S 

louis 
poulsen 

Denmark +4S 33 14 14 14 • Germany +49 2103 940 0 • Finland +358 9 6226 760 • Sweden +46 8 446 48 00 • Norway +47 22 50 20 20 
France +33 1 49 59 68 68 • Holland +31 23 56 50 030 • Switzerland +41 1 733 70 40 • Australia +61 2 9699 3766 • USA +1 954 349 2525 
Japan +81 3 3586 5341 • UK +44 1372 848 800 • Oirect Export +45 33 31 11 66 

For more details enter 31 on AR enquiry card 



S q u a r e one 
Every big company started out small . 
There is no fixed limit to USM modular furniture. 
Ask for detailed documentation. 

USM U.Schaerer Sons Inc., New York Showroom,150 East 58"'Street, New York, NY10155 
Phone 212-371-1230, Fax 212-371-1251, info@us.usm.com fl/I 
USM U. Scharer Sonne AG, CH-3110 Munsingen W " f 
Phone ++41 31 720 72 72, Fax +-41 31 720 72 38, info@ch.usm.com, www.usm.com Modular Furniture 

For more details enter 6 on AR enquiry card 

mailto:info@us.usm.com
mailto:info@ch.usm.com
http://www.usm.com
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For more details enter 5 on AR enquiry card 
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TURIN, H 5,27 : CHIARA, STUDENT, IS LOOKING AROUND AND FOR A MOMENT IT F E E L S AS IF THE DAWN BELONGS TO HER ALONE. 

Flash design Carlo Bartoli and Paolo Crescenti: Side and arm chair 
with chromed or lacquered steel frame Seat and back panels m matt 
textured polypropylene available in 7 colours / Gordon design Carlo 
Bartoli Table h cm 72 for residential and contract purpose Base of 
chromed or lacquered bent steel. Tops in MDF, Werzalit or m M E G 
laminate available in Segis colours selection - 4 7 - - 4 4 - 69 - 79 

European Design Cen te r 
Ken.lworth House, 79/80 
Margaret Street London W1N 7HB 
Tel 0207/2552524 
Fax 0207/580402C 

S o g n via Umbria, 14 53036 Poggibonsi (SI) - Italy - Tel - + 39/0577/980 333 Fax - -39 /0577/938.090 - wwwseg is siena.it 

For more details enter 24 on AR enquiry card 

http://wwwsegis
http://siena.it


Woven Wire Cloth and Screens 
for Architecture and Design 

mm 
made from stainless steel, 
aluminium or other materials. 

A p p l i c a t i o n s : 

• Ceiling panels, Walls and Frontages 
• Sun protection and screening 
• Staircases and Balustrading 
• Interior partitions 
• Sound absorption 
• Visual protection and design 
• Electromagnetic detention 
• Advertising media, Display shelving 
• Light reflection 
• Decorative panels / cladding 
• Aviaries 
• Precision reinforcement 
• Security / Protection 

H A V E R & B O E C K E R 
WIRE WEAVING DIVISION 
Ennigerloher StraRe 64 
D-59302 OELDE Germany 
Phone: +49-25 22-300 
Fax: +49-25 22-30 767 
E-mail: architektur@haverboecker.com 
Internet: http://www.haverboecker.com 

To find out more about our rang 
of products please contact: 

In Great Bri tain: 

HBWF 
H & B WIRE FABRICATIONS LTD. 
30-31 Tatton Court 
Kingsland Grange, Woolston 
Warr ington, Cheshire W A 1 4RR 
Phone: 01925-819515 
Fax: 01925-831773 
E-mail: sales@hbwf.co.uk 

For more detai ls enter 20 on A R enquiry card 

THE UNIVERSITY OF MICHIGAN i t t i M J M J M i U M d : 
OF ARCHITECTURE + URBAN PLANNING 

CHAIR OF ARCHITECTURE 
The Chair is responsible for providing leadership; representing the program to the university, 
profession and public; co-ordinating instruction; advancing research and scholarship in the field; 
recruiting faculty and students; defining new program initiatives in consultation with faculty; 
managing the program budget; and teaching courses in architecture. The new Chair will be a 
tenured faculty member with a 12 month, administrative appointment. Chairs are appointed to 
three-year terms with opportunities for renewal Candidates must have a distinguished record of 
professional, scholarly or creative achievement, as well as an interest in the integration of profes­
sional and theoretical issues in architecture. 

TENURED or TENURE-TRACK FACULTY 
The Architecture Program is seeking to appoint tenured or tenure-track faculty in Design, Theory and 
one or two in Structures Applicants should have a professional degree (B.Arch., M.Arch.. or its equiv­
alent] and experience in practice or a record of research and scholarly work. The ability to contribute 
to doctoral studies is also desirable. 

PROFESSOR OF PRACTICE 
The Architecture Program is seeking to appoint one or two part-time or full-time Professors of Practice, 
at a rank equivalent to Assistant, Associate or Full Professor to teach design studio and related 
courses. Appointments are for two to five year, renewable terms Applicants should have exceptional 
professional qualifications, with evidence of an exemplary practice commensurate with rank 

FELLOWSHIPS 
The Architecture Program also offers three one-year teaching fellowships; the William Muschenheim 
Fellowship for individuals wishing to begin an academic career, the Walter B. Sanders Fellowship for 
experienced practitioners, and the Willard A Oberdick Fellowship for individuals interested in 
building science and design Fellows are expected to spend one academic year in residence. 

Applicants should send a letter explaining their interest in the position, a curriculum vitae and names 
of three references. Chair applicants should include a statement outlining their view of 
architectural education. Professor of Practice applicants should include a portfolio of their 
professional work. Fellowship applicants should include a portfolio and research proposal. Review of 
applicants will begin November 1, 2000, with interviews planned for January through March 2001. 

The University of Michigan is a non-discnminatory, affirmative action employer. 

Send materials and address inquiries to: 
Architecture Program Search Committee, 
Taubman College of Architecture and Urban Planning, 
2000 Bonisteel Blvd.. 
Ann Arbor, Ml 48109-2069 

Visit our website: <http://www.caup.umich.adu/faculty/> 

I J f r H Z D E S I G N 

A ONE Y E A R 
POST-PROFESSIONAL 
MASTER OF URBAN 

DESIGN D E G R E E 

INFORMATION ANO APPLICATIONS AVAILABLE AT 

WWW.CAURUMICH EDU / 734 764 1300 TEL / 734 763 2322 FAX / EMAIL URBANOESIGNBUMICHEOU 

For more details enter 39 on AR enquiry card 

mailto:architektur@haverboecker.com
http://www.haverboecker.com
mailto:sales@hbwf.co.uk
http://www.caup.umich.adu/faculty/
http://WWW.CAURUMICH


Projected worlds of visions: Privilege Club, Athens 
As a gigantic projection surface, the partition wail of stainless steel woven fabric in 

Privilege Club, Athens, mirrors fascinating worlds of colour and images. In clubs, 

restaurants and hotels, the silvery shimmering architectural design fabric structures 

rooms and adds complex dimensions of experience to them through its reflections. 

Architects: loannou / Sotiropoulos / Van Gilder 

GKD Partner in Athens: CARTECO 

G K D M e t a i c f a b r i c s 

GKD - Gebr. Kufferath GmbH & Co. KG . Metallweberstrafie 46 . D-52348 Diiren 

Phone:++49 / (0) 2421 / 803-0 . Fax:++49 / (0) 2421 / 803-227 

www.gkd.de . e-mail: gb3@gkd.de 

For more details enter 26 on AR enquiry card 

http://www.gkd.de
mailto:gb3@gkd.de


T R I L U X -
See. Perceive. Experience. 



Brilliant Solutions for 
Explosive Situations 

f 

1 

Pilkington Pyrostop™ 
Pilkington Pyrodur™ 
For more than twenty years, fire-resistant glazings from the 
Pilkington Group have been used in buildings. Our project 
experience provides today's architects with almost limitless 
design opportunities for all gla/ed interior structures, facades 
and roof constructions that must fulfil fire-safety functions. 

A unique selection of glass types and systems, tested and ap­
proved with Pilkington Pyrostop" and Pilkington Pyrodur v. 
allows individual solutions for constructions with the most 
varied requirements. Make use of this planning confidence 
and freedom of design for transparent fire protection! 

For farther information please contact: 
Hachglas AG HaydnstraUc 19 D-458X4 Ciclscnkirchcn 
Tel.: ++49-209-168-0 Fax: ++49-209-168-2056 

0 
PILKINGTON 

For more details enter 7 on AR enquiry card 



BA Media 
Group pic 

T e l : 0 2 0 7 7 1 5 6 8 0 0 

B l sma 
Digital Litho Printing for colour brochures, leaflets, documents and marketing literature. 

large 
Specialised Inkjet printing lor displays, seminars, exhibitions and presentations. 

print 
For small and large format booklets, leaflets, mounting, laminating and encapsulating. 

f * exhibitions, 
|M Demo, presentation and s/?o^ 

atio 

presentations 
showroom graphics for different solutions; hire service also available. 

origination, & multimedia 
A digital service for a professional look. 

BA Media Group Pic Tel: 020 7715 6800 
37 - 39 Millharbour London E14 9TX Fax: 020 7715 6828 iSDN: 020 7715 6822 

For more details enter 17 on AR enquiry card 
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end 700 gives a new dimension to space. Ahrend 700 - Evolving with people and organisations. 

end Amsterdam - Munich - Brussels - London T For more details enter 10 on AR enquiry card 
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K I R K S T O N E 
Marking a new level in contemporary tile evolution are exclusive Glass Mosaics, introduced by Kirksrone on Stand 

D46. Materials in the Kirkstone Collection are designed to be interactive - unusual granites, travertines, slates and 

limestones combine with stylish Italian mosaics, hand-made ceramics and decorative accessories to add individual 

style to any interior. 

HEAD O F F I C E : L O N D O N S H O W R O O M : ^/jj^i October 2000 
Kirkstone Quarr ies Ltd. Skelwith Bridge, Kirkstone, 128 Walhom Green Court, j F a r l < i P n i i r t T W n 

Ambles ide, Cumbr ia LA22 9NN Moore Park Road, Fu lham, London SW6 4 D G ^PB^ ^ U C i r i I W U 
TEL 0 1 5 3 9 4 3 3 2 9 6 FAX 0 1 5 3 9 4 3 4 0 0 6 TEL 020 7 3 8 1 0424 FAX 0 2 0 7381 0 4 3 4 London UK 

For more details enter 12 on AR enquiry card 
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World Conference on Universal Design : November 9 -13 , 2000 
World Conference on Green Design : November 13-17, 2000 
World Conference on Cultural Design : November 17 -21 , 2000 

For more details enter 36 on AR enquiry card 

http://www.millenniumed.org 

Seoul2000@millenniumed.org 

Tel:+82-2-3147-1192, 3 

Fax:+82-2-3147-1194 

Planned by The Presidential Commission (or the New Millennium in Korea Organized by Yonsei University Implemented by Preparatory Committee for the World Congress on Environmental Design for the New Millennium 
Sponsored by Ministry of Construction & Transportation Ministry of Culture & Tourism Ministry of Environment Ministry of Government Administration and Home Affairs Ministry of Health & Welfare 
Ministry of Information and Communication International Endorsing Organizations American Society of Interior Deslgners(ASID) Environmental Design Research Association(EDRA) Interior Design Educators Council(IDEC) 
International Association for People-Environment Studies(IAPS) International Council for Building (CIB) International Federation of Interior Designers (IFI) International Union of Architects (UIA) 
Man-Environment Research Association (MERA) Domestic Endorsing Organizations Architectural Institute of Korea Interior Architecture Contractors Committee Korean Association for Housing Policy Studies 
Korean Institute of Architects Korea Institute of Registered Architects Korean Institute of Interior Design Korean Society of Design Science Korean Society of Interior Architects/Designers The Korean Housing Association 
Official Carrier Asiana Airlines 

http://www.millenniumed.org
mailto:Seoul2000@millenniumed.org


Franz Sill GmbH 
Postfach 61 06 38 

10937 Berlin 
Phone +49 30 6100050 

Fax+49 30 61000555 
central@sill-lighting.com 

www.sill-lighting.com 

SILL Lighting UK 
3 Thame Business Center 

Wenman Road 
e Oxfordshire OX9 3XA 

)ne +44 1844 260006 
Fax +44 1844 260760 

sales@sill-uk.com 
www.sill-uk.com 

19 on AR enquiry card 

Tel: 0121 550 7970 Fax: 0121 550 3891 
E-Mail: sales@williams-ironmongery.co.uk 
Web site: www.williams-ironmongery.co.uk 

For more details enter 13 on AR enquiry card 

mailto:central@sill-lighting.com
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• aluminium profiles & panels 
• displays, signage, furniture 
• project development & assistance for stand-building, shop-fitting & interior 

big aero 

F R A C T A L 
B U I L D I N G SYSTEMS 

Main office - Belgium: Populierstraat 73 
8800 Roeselare 

tel: **32(0)51 26 73 73 
fee'•"32(0)51 24 47 23 

email: welcome@fractal.be 
uuvuwfnrnl 

For more details enter 37 on AR enquiry card 
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L u m i n o u s Cei l ing 

In our endeavour to incorporate into our design the elements that 
constitute architecture, we must also take into account the well being 
of the occupants. 
The Spectral luminous ceiling satisfies these criteria and more. 
- optically increases the height of low ceilings 
- achieves high illumination uniformly and without glare 
- creates the impression of natural daylight within a building 
- stimulates our circadian rhythm with colour therapy 

Kassel.Trainstation 

An exceptional version of the Spectral luminous ceiling incorporates 
programmable dimmable light sources equipped with colour filters. 
According to the principle of additive colour mixing it is possible to 
display all colours by blending red, green, blue and yellow.This palette 
of colours allows the simulation of a warm evening sky through to a 
dynamic coloured light display within a building. 

For further information please contact our office in the UK. 

S P E C T R A L 

7 
T: 0 70 50 - 34 65 75 • F: 0 17 27 - 83 44 94 

E m a i l : i n f o @ s p e c t r a l - o n l i n e . d e 
I n t e r n e t : w w w . s p e c t r a l - o n l i n e . d e 
For more details enter 2 on AR enquiry card 

PROVEN 
INNOVATIVE 
CLADDING 
SOLUTIONS 
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m 
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• 40 years experience of coil coating, manufacturing and 
worldwide supply. 

• Roofing, Cladding and Decking Profiles including the unique 
GA50-150 half-round profile. 

• Deep Decking Profiles 

• Gasell Kassett Rainscreen Panels. 

• Gasell APX Long Strip Soft Metal Roofing 

• Gasell Metal Roof Til es. 

• 7 Coating Systems and 45 Colours 

• Fully ISO 9001 and ISO!4001 Certified 

Please ask for more information and samples. 

Gasell Profil AB Gasell 
Box 7, 231 08 Anderslov. Landsvdgen 68. Sweden 

Phone:+46 410 214 00 Fax:+46 410 216 30 
www.gasell.com 

For more details enter 15 on AR enquiry card 

mailto:info@spectral-online.de
http://www.spectral-online.de
http://www.gasell.com
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Komet offers scope for creativity 
The new furnishing range from ASSMANN 

The evolution in communications is forcing requirements to 
more flexible and personnel more mobile. Future furniture 
ranges will be reflecting this trend in the shape of flexible 
modules. ASSMANN opens up new possibilities for creativil 
with Komet, a furniture range devised by designer Michael 
Grimm that is being unveiled at Orgatec from October 19 tc 
24, 2000 in Cologne. 

The careful use of our natural resources, a product of high 
quality and a balanced cost/performance ratio were the pre 
requisites for developing this new range. The modular desk 
of the Komet furniture range from ASSMANN sets high 
standards in terms of flexibility and quality. Its mobile, flexib 
modules adapt instantly and easily to fast-moving corporate 
processes. Geometric lines and coherent form are the 
principles that give Komet its t imeless, elegant design. Its 
functional and beautifully shaped units can both be configui 
and positioned individually, thus allowing staff to give the of 
their personal note. The Komet furnishing range from 
ASSMANN embraces a desk range, cabinet and shelf optic 
pedestals, multi-function wall, a variety of application 
possibilities and a colley. 

The desk range surprises with its variety of desktop shapes 
desktop extensions and top-mounted elements. The desks 
be infinitely height-adjusted from 680 to 880 mm. A 
standing/sitting workplace that can be infinitely height adjus 
electrically from 720 to 1200 mm rounds off the range. 

Komet captivates with its attractive desk frame. The 
suspended lifting elements are functional and come in two 
elegant shades of grey. The base is available with or withoi 
castors. Provided in a beautiful shape and colour scheme, i 
can be individually positioned. The colour-coordinated cone 
ranges from oxide orange, emerald green via pacific blue tc 
blue. The desktop finishes are available in grey hues via 
maple to rosewood. A wide variety of configuration possibili 
give creative scope for individual styling and accent setting. 

The coherent design principle is also reflected in the cabine 
and shelve system range. Handles that are both pleasant tc 
look at and touch, as well as roller shutters all 'round, lend 
cabinet and pedestal options their attractive appearance on 
sides. Castors give them mobility, which allows them to be 
located wherever they're needed. Feet are also available a: 
option. The shelf system has supports in differentiated shap 
that allow for individualised positioning and arrangement of 
shelves, that are available in metal and wood for the differe 
functions. A multi-function wall designed for flexible 
accessorization rounds off the range. Catering for the 
increasing mobility character of jobs, the colley turns out to 
quite a functional and flexible unit. Equipped with a lockablc 
personal compartment, integrated letterbox as well as ampl 
storage space for diverse utensils and files, the colley is a 
multi-functional all-rounder with many refinements. 

ASSESTA UK Ltd. 
Steve Bradbury 
Chawley Manor Barn 
Bottom Road 
West Wycombe 

GB-Bucks HP14 4 bBS 
Tel: 0044 1494 481482 
Fax:0044 1494 481661 
lnternet:http://www.assesta-uk.com 
e-mail:sbradbury@assesta-uk.com 

ASSMANN BUROMOBEL GMBH+CO 
Christian Kortum 
Heinrich Assmann Str. 11 
D-49324 Melle 

Tel: 0049 5422 706170 
Fax:0049 5422 706293 
Internet: http://www.assmann.de 
e-mail: christian.kortum@assmann.de 

All modules in the Komet furniture range can be combined 
each other. The coherent design principle is the attractive 
approach that provides the scope for creative styling. 

Caption: The Komet furniture range from ASSMANN includt 
desk range, cabinet and shelf options, pedestals, multi-func 
wall, a variety of application possibilities and a colley. High 
desk, C P U mounting and spiral cable holder transform the 
beautifully shaped desk into a communicative workplace. Tl 
oxide orange colour of the table base sets creative accents 
while the castors give it mobility. 

Photo: ASSMANN 
For more details enter 33 on AR enquiry card 

http://www.assesta-uk.com
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F O R B E S 

b 
L O M A X 

J 
TEL: 020 7738 0202 • FAX: 020 7738 9224 

forbesandlomax.co.uk www.rorbesanaiomax.co.uk 
For more details enter 43 on AR enquiry card 

http://www.rorbesanaiomax.co.uk


D 0 6 - S O S i a 

D 2 3 - m i n i s o s i a 

Technical program of suspended fixtures 
(independent or for rail-track application) 
with direct or direct-indirect light 
emission. 
They give the possibility, to the 
professional or private user, of lighting 
any environment with great efficiency 
and excellent colour yield. 
It is also possible to insert colour filters 
thus obtaining original effects. 
They house the most advanced 
luminous sources with white 
light, that is, compact 
fluorescent, high intensity 
discharge and halogen 
lamps in a range of 
powers from 18to250W. 

UK DISTRIBUTORS 
Southern England 
Light Years 
4 Hutton Grove -London N12 8DS 
phone 020 8446 6021 fax 020 8446 0235 
Northern England 
Litetask 
3 Nortech Close, Sheepscar Street South 
Leeds, West Yorkshire, LS7 1AQ 
phone 0113 245 1915 fax 0113 243 5953 
Scotland 
Litecraft Lighting 
Seaward Street. Glasgow G14 HJ 
phone 0141 429 0000 fax 0141 429 5555 
Northern Ireland 
L.S.Agencies 
5 Grange Avenue-Samtfield Co. Down BT24 7NG 
phone 028 975 107 99 fax 028 975 107 97 

ing.castaldi 
toon© 

via carlo goldoni 18 - 20090 trezzano s/n - milano - Italy 
phone: (0039) 02.445.777.1 
telefax: (0039) 02.44,56.946 
e-mail: castluce@tin.it 

For more details enter 32 on AR enquiry card 

view 
V I S I O N S O F D I E G R O B S T A D T - IDEAS O F U R B A N I T Y T O N O R T H A M E R I C A ; 

G O D F A T H E R O F B R I T I S H M O D E R N I S M , L E S L I E M A R T I N R E M E M B E R E D ; 

A R C H I P R I X I N T E R N A T I O N A L : C H A L L E N G E T O F I N A L Y E A R S T U D E N T S . 

SHAPING T H E EUROPEAN C I T Y 

At the beginning of thr twentieth century, the 
Ufaibsburg binds oeenpied ;i broad swath of 
Europe . T h e A u s i r o - H u n g a r i a n E m p i r e 
embraced 1 1 nationalities and many more l in -
guistie groups, and iis developing eiiies became 
sites not only for rapid development and indus­
trialization but also of fervent searches for iden­
tity. It is the tensions between city bui lding, 
architecture, increasingly pervasive concepts o f 
Modernism and these quests for national identity 
which this exhibition so effectively confronts. 

Organized around ' T h e c ity as form and idea' 
and 'Modernity and place", the exhibition docu­
ments the development o f 10 cities V i e n n a . 
Budapest, Prague. K r a k o w . Zagreb . I . ' v i v . 
L jub l j ana , Brno. T i m i s o a r a and Z l i n - between 
1890 and 1937. It was designed by f r a n k Step­
per o f C o o p H i m m c l h f a u . The entrance is 
marked with a room-sized metal grid and a sin­
gle monitor show ing dickering black and while 
images o f bustling city streets f rom the period. 
The mechanis t ic movements o f anonymous , 
silent, urban crowds recall the preoccupations of 
Baudelaire and Ben jamin . This combination of 
stark grid and moving image extends through­
out the exhibi t ion . Se rv ing as an armature for 
the display of a collection of 400 archi tectural 
drawings and models, photographs, posters and 
books, the grid also recalls the pervasive order­

ing systems of municipal administration, urban 
infrastructure and new building types that were 
devised and overlaid on these historic cities. 

The overlays, and their u n p a d on the cities, 
are s t r ik ing . By assembl ing a range of work 
developed by many architects who were specu­
lat ing on design of bui ldings and urban fo rm 
across Europe, the exhibit ion maps both trans­
formations and resistances. T h e grow ing in f lu ­
ence o f the town p l a n n i n g profess ion is set 
against the con t ras t ing approac hes o f S i t t c , 
Wagner and numerous others w ho emphasized 
the importance of physical place as an alterna-
l i vc to the p rov i s ion of m u n i c i p a l infrastruc ­
ture. Ot to Wagne r ' s met iculous , v i s iona ry 
drawings o f Die GroBstadt are. in themselves, 
reason to see this exh ib i t i on . Se en together 
wi th the sketches, manifestos, plans and built 
work of others like Molnar . Loos or K a r f i k . the 
research becomes compel l ing. A n d when situ­
ated in the c ontext o f studies by G a m i e r . I.e 
C o r b u s i e r and H i l b c r s c i m c r that describe a 
new world metropolis, and the investigations of 
loc a l i zed sites o f cu l ture and inven t ion in 
Prague. Budapest. L j u b l j a n a or / l i u by a rch i ­
tects such as Plecnik. J a n a k and ( Ihochol , then 
the creat ive tension between i n d i v i d u a l a n d 
collective, nation and state-, building and c ity is 
made almost tangible. 

T h i s exh ib i t i on , w h i c h was first shown in 
Prague, is scheduled to go to the J . Paul Getty 

1*. 

I'M 
Ink and watercolour 
presentation drawing 
of the Aspernpla tz in 
Vienna by Ot to Wagner . 
1897. F r o m the 
Col lec t ion Historisches 
Museum der Stadt 
W i e n , Vienna . 

mailto:castluce@tin.it


M u s e u m in Los Angeles and the K u n s t f o r u m 

W i e n in V i e n n a alter the Canad ian Cent re lor 

A r c h i t e c t u r e . A l though some o f the work is 

f a m i l i a r , many drawings and documents a re 

being shown for the Inst time. I n its selections 

and jux tapos i t ions , and as a record o f the 

design and const ruct ion o f these s ignif icant 

E u r o p e a n cities, the exh ib i t i on gives f o r m lit 

ideas by using inspired loans f rom international 

collections and revealing archival material pre­

viously obscured by wars and concealed by an 

I ron C u r t a i n . It also seeks to project that work 

into the foreground and in doing so. not only 

expand but r e - fo rm f a m i l i a r landscapes o f 

a rch i tec tu re , na t ional charac ter and M o d ­

ernism. B R I A N G A R T E R 

Sliafiing thegndt ah . Mudrm imhilu luit in irnlml Eurapr, llt'JO I'.137. 

At tlir (i.ui.idwn Centrr lor Arcliiti-rturr in Montreal until 

15 Or l i ibrr '20011. www.ci ii.qi i .i 

obituary 
LESLIE MARTIN 1908-2000 

Leslie Mar t in , w ho died in July, just short of his 

92nd birthday, was one of the major figures in 

Br i t i sh archi tec ture in the twentieth century. 

His work, as both a practitioner and a teacher, 

spanned a n d deeply in f luenced the c r i t i ca l 

period in which the ideas of international Mod­

ernism came to Br i ta in and became established 

as the basis of both practice and education. 

Educated at M a n . hester Univers i ty . Mar t i n 

began his own practice in 1933 and. the follow­

ing y e n . was appointed Head of the School of 

A r c h i t e c t u r e at H u l l . I n 1939 he joined the 

Arch i t ec t s ' Depar tment of the E M S R a i l w ay, 

where he established a research and develop­

ment section to bivestigaite the potential olHew 

technical] methods for appl icat ion in postwar 

cons t ruc t ion . I n 1948 he j o i n e d the L o n d o n 

County C o u n c i l , as Deputy Archi tect , becom­

ing Archi tec t in li953. T h i s was the period o f 

postwar reconstruct ion and Mar t in was given 

special responsibility for the design of the con­

ceal ha l l , the R o y a l Fes t iva l H a l l , w h i c h was 

the centrepiece of the redevelopment o f E o n -

don's South Bank as the site of the 1951 f e s t i ­

val ol Br i ta in . 

In 1956 M a r t i n was elected as the first Pro­

fessor o f Archi tecture at Cambr idge , and until 

Fest iva l Hal l , London, 1951: Lesl ie Martin 
joyous celebrat ion of postwar opt imism. 

his retirement f rom the chai r in 1972 enjoyed a 

per iod in w h i c h his prac t ice produced a 

sequence of buildings of in ternal ion . i l standing, 

par t icular ly university buildings at In it 11 C a m ­

bridge and O x f o r d , in w hich his inlluencc upon 

education w as also of w orld-w ide significance. 

H i s role in redef in ing the nature of a n hitei -

tural education at the seminal O x f o r d Confer­
ence in 1958. and later through the example of 

liis work at Cambr idge , where the creat ion of 

the centre For L a n d I fse and Built Form Studies 

[which became the Mar t in (lentre for Architec­
tura l and UrbatQ Studies fo l lowing his ret i re­

ment i . invested educat ion wi th a substant ia l 

basis in research, thereby legit imizing its plat e 

in the academy. 

A f t e r 1972 M a r t i n con t inued to pract ise 

unt i l his final re t i rement in the mid -1980s . 

Among the late buildings the Cen t re for C o n ­

temporary Ar t for the Gulbenk ian Foundation 

in Lisbon is. perhaps, the most notable. 

It is difficult in a short notice to do full justice 

(o such r ich i ' l i t l var ied l i fe . The over r id ing 

characteristic o f M a r t i n ' s achievement lies in 

its diversity. But he was also deeply concerned 
w ith making connections betw e en architecture 

and the wider cu l tu ra l context o f his t ime. In 

1937 he collaborated with Ben Nicholson and 

Nau in Gabo in editing Circle: international journal 

oj constructive art. For him architecture was indi-

vis ibly l inked to the wider enterpr ise o f ar t . 

E q u a l l y impor tan t was the appl ica t ion o f the 

impl ica t ions of developments in science and 

technology. The Roya l Festival H a l l was one of 

the first ma jor buildings o f the twentieth cen­

tury w h i c h ac tua l ly rea l ized M o d e r n i s m ' s 

rhetoric on this subject. Perhaps, most of a l l . he 

uniquely understood the potential w h i c h his 

t ime offered to reconstruct the connection 
between pract ice and teaching a n d to show 

that both could benefit f rom the development 

of a i oherenl approach to research and acade­

mic study. DEAN l l . W V k l - . S 
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browser 
Sites based in two of the world's most 
exciting architectural cultures have very 
different approaches to content. 

Design Meeting Point 
www.designmp.com 
Spanish-based , the website Des ign M e e t i n g 
Point is accessible in both English and its native 
l a n g u a g e . I n i h e m a i n , it is i n t e n d e d f o r 
architects, designers of all kinds, photographers 
a n d a c a d e m i e s . It covers c u r r e n t n e w s o f 
e x h i b i t i o n s a n d even t s , has a d i a r y , a n d 
catalogues nl ' l inks and products. 

T h e products are particularly well organized. 
Look up furniture for instance, and you w ill be 
offered ranges including 'home', 'office' , 'street' 
and so on. Under 'office', further categories of 
c h a i r s , desks a n d other f u r n i i u r e types are 
o f f e r e d . W h e n the type is chosen , a range 
emerges, wi th each item clearly illustrated and a 
l ink to the manufacturer given. Kntr ics o f all 
k inds are heav i ly biased to S p a i n , a l though 
the re are d i a r y da t e s , c o m p e t i t i o n s a n d 
c o n f e r e n c e s f r o m o the r p l a c e s as w e l l . 
Directories of links and professional firms are 
provided, although these are no more than lisis 
o f physical and electronic addresses. 

ArchiNed 
www.archined.nl/welcome.html 
C o n t e m p o r a r y a r c h i t e c t u r e i n the 

Netherlands is die subject o f A r c h i N e d , which 

g i v e s a r e m a r k a b l y s y s t c m a l ic a n d 

comprehensive survey of all the usual fields to 

be found in national websites: news, museums 

a n d ga l l e r i e s , p ro fess iona l d i r ec to r i e s w i t h 

l inks , schools, products, publ ica t ions and so 

on. I n Du tch (mostly translated into Engl ish) , 

the siii- also acts as ,1 job centre, and a diary of 

events I lectures , compet i t ions , exh ib i t i ons ) . 

There arc many links ti> useful websites, both 

in the Netherlands and elsewhere. 

S u m m a r i e s o f r e c e n t a r t i c l e s i n D u t c h 

a rch i t ec tu re magaz ines are g iven , a n d n e w 

books are reviewed, as are controversial new 

b u i l d i n g s a n d p r o j e c t s l i k e M Y R D V ' s 

Hanover E x p o Pavi l ion I A R September 2000). 

A r e m a r k a b l e s e a r c h e n g i n e a l l o w s 

s o p h i s t i c a t e d ( a n d , i f n e c e s s a r y ) m e s s y 

enquiries for example you can find al l the 

most recent news references to van Berkel 4c 

Bos or R e m K o o l h a a s (seven pages o f the 

l a t t e r ' . The o n l y p r o b l e m seems to be 

tardiness in updating. W h e n I consulted the 

s i te i n m i d S e p t e m b e r , t h e r e w e r e s t i l l 

r e f e rences CO events in J u l y in the cu r r en t 
401 io news section. 

competit ions 
The latest international competitions for 
architects and students. 

Architecture and Water 
Registration: 30 November 2000 
Submission: 31 March 2001 

Entry fee: FF450 professionals; F F I 7 5 students 
Awards : US $10 000 total 

Eligibility: open to all architects and students 
Jury: Vassilis Sgoutas. Jean-Claude Riguet, 
Sara Topelson de Grinberg, Donald J . Hackl, 
Andreas Hempel, Taoufik El-Euch, Alexandru 

Beldiman, Miguel Pereira, Hisham Albakri and 
W o l f Tochtermann 
C o m p e t i t i o n o r g a n i z e d by the l " I A that 
e x p l o r e s the r e l a t i o n s h i p b e t w e e n 
a r c h i t e c t u r e a n d w a t e r . I he c o m p e t i t i o n 
calls for ideas that show water in all its forms 
can s t imula te a r c h i t e c t u r a l c r ea t iv i t y . T h e 
c o m p e t i t i o n b r i e f is v e r y w i d e - r a n g i n g . 
Proposa l s can be loca ted near wa te r , ove r 
w a t e r o r even unde r w a t e r . T h e y m a y be 
submitted for large or smal l scale buildings, 
s h e l t e r s , s t r u c t u r e s , u r b a n a n d r u r a l 
p l a n n i n g . S i t es c a n be rea l or i m a g i n a r y . 
C o m p e t i t o r s s h o u l d t ake a c c o u n t o f 
env i ronmen ta l and cu l tura l parameters and 
so a t t e m p t to e v o l v e a m o r e h u m a n e 
approach lo architect tire. 
Further information and registration: 
I 1A General Secretarial 
51 rue Raynnuard 
75016 Paris 
France 

T e l : +33 1 45 24 36 88 
Fax: +33 1 45 24 02 78 
E m a i l : uiafaaiia-arc hilectes.org 
Website: www.uiaarchitectes.org 

Japan Design Foundation 
Registration and submission: 19 January 2001 
Entry fee: none 
Awards: US $71 000 total 
Eligibility: open to all architects and students 
Jury: Atsuko Kamoshida, David Kusuma, Ikko 
Tanaka, Takeshi Tsuruta, Rikuhei Yamauchi 
T h e 10th In ternat ional Design Compet i t ion 
is held at a memorable turning point in 
human history as we enter a new 
mi l l enn ium. In the twenty-first century, the 
wor ld wi l l have to tackle a number of global 
problems: g rowing populat ion, dwind l ing 
food supply, destruction of the environment , 
and the impact o f the rapid adv ances in 
informat ion technology. I he theme of this 
competi t ion is to suggest ideas lo help the 
wor ld resolve the problems it laces. What is 

sought is mediat ion, as light and casual as the 
film of a soap bubble, capable of mainta in ing 
the cr i t ica l balance between these confl ic t ing 
global pressures. 

Further information and registration: 

T h e 10th International Design Competition. 
Osaka 

c / o J a p a n Design Foundation 
Osaka Lkimae Dai- ichi Building 8 F 
3-1-800. L 'meda 1-chome, 
Ki ta -ku . Osaka, 
530-0001 J a p a n 
Fax: +81 6 6346 2615 
E m a i l : j d ir@siIver.ocn. 11< •. jp 
Websile: www.j idpo.or . jp 

Archiprix 
Arch ip r ix the Netherlands prize for final year 
students, has done much to generate a vibrant 
archi tectural culture in the Netherlands A R 
September, p82), and is becoming international. 

A r c h i p r i x 2 0 0 1 w i l l be j u d g e d by a 
distinguished international jury. T h e 50 besi 
projects wi l l be made into an exhibit ion to be 
he ld at the V a n Ne l l e f a c t o r y , R o t t e r d a m . 
M a r t S l a m ' s m a r v e l l o u s M o d e r n i s t 
masterpiece, which has been converted into a 
cultural centre. F r o m these the winner wi l l be 
chosen. Selected projects wi l l be published in 
T h e A r c h i t e c t u r a l R e v i e w , a n d A r c h i p r i x 
hopes to publish a book on ihe eniries. 

F r o m th i s m o n t h , s c h o o l s c a n a p p l y 
t h r o u g h the w e b s i t e w w w . a r c h i p r i x . o r g . 
w h e r e f u l l d e t a i l s i d ' the a w a r d c a n be 
o b t a i n e d . E a c h e n t r y s h o u l d have s i x A 2 
p a n e l s , ten 3 5 m m s l ides a n d a 5 0 0 w o r d 
synopsis of intentions. Fur ther details wi l l be 
g iven in ihe A R s h o r t l y , a n d on ou r o w n 
websile www. arplus.com. 

Graphisoft Prize 
Registration: 20 October 2000 
Submission: 3 I October 2000 
Entry fee: none 

Awards : $10 000 in total plus software 
Eligibility: open to all architects and students 
Jury: to be confirmed 

T h e seventh annual Graphisoft Prize promotes 
innovative use of G A D software in archilecture. 
T h e c o m p e t i t i o n asks e n t r a i n s to c r ea t e 
imag ina ry a rch i t ec tu ra l works f r o m a list o f 
c u l t u r a l r e f e r e n c e s . T h i s y e a r ' s s e l e c t i o n 
includes Flu- Minis t ry of T r u t h f rom George 
Orwel l ' s novel W84 and The (.'otton Club f rom 
Francis Coppola's film 
Further information and registration: 
Graphisoft Prize 
Emai l : gspri/e(<7 graphisoft.com 
Websile: www.gsprizc.com 

http://www.designmp.com
http://www.archined.nl/welcome.html
http://hilectes.org
http://www.uiaarchitectes.org
mailto:ir@siIver.ocn
http://www.jidpo.or.jp
http://www.archiprix.org
http://arplus.com
http://isoft.com
http://www.gsprizc.com
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Big feet, who needs them? 
Likewise brackets. Clamps. Unsightly bolts. Not exactly 

the first items on your spec when you're trying to create an 
aesthetically pleasant loo. 

Such were the considerations that weighed on us when 
designing Oasis. The cubicle you see pictured here. Note the 
clean, fresh, uncluttered lines. Something we achieve by 
floating the door. We suspend it from a strong, aluminium 
headrail above. The stainless steel foot, fitted into the 
dividers, is invisible from the front. 

A patented pivoted cam then anchors the door securely in 
place. And the whole mechanism is neatly concealed when 
the finishing surface is added. The result, we believe, is a 
genuinely superior product. Borne out by sales which, we're 
happy to say, have been anything but invisible. 

FOR MORE INFORMATION C O N T A C T : P A T B I R D . T H R I S U N G T O N S A L E S L IMITED, P R I N C E WILL IAM A V E N U E . N O R T H W A L E S T R A D E C E N T R E . 
S A N D Y C R O F T , D E E S I D E . C L W Y D CH5 2QZ. T E L E P H O N E : 01244-520677 F A X : 01244-535670. 

For more details enter 40 on AR enquiry card 

You can now see Oasis cubicles at such prestigious venues 
as BDPs Royal Albert Hall, Grimshaw's Manchester Airport 
and Foster's Canary Wharf Station, which boasts Oasis 
Stainless. 

I f you'd like more info on Oasis, please give us a call and 
we'll send you a brochure. 

You may. like one customer, find yourself impressed with 
the beautiful details such as the locks and stainless steel. You 
may be taken with the range of colours, veneers and finishes. 
Or you may agree that the magic lies in what you can't see. 

Oasis Sta in less by Thrisl ington Cubic les . 
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HANOVERIAN SUCCESSION 

4 2 I 10 

S I R : H a v i n g r e tu rned f r o m H a n o v e r , I a m 
amazed at the mildness of your remarks about 
E x p o . A p p a r e n t l y , the f a i r site as it stands 
normally is a really dreary plaee to be in: just a 
collec tion of big sheds surrounding dings green 
areas even J e a n Nouvel 's lively imagination 
seems to have done less than make magic the 
dull spaces ( A R September, p80) . T h e latter 
may have been improved and added to a little 
by the new landscaping Ibr Kxpo, but the new 
vegetation wi l l scarcely compensate for the lack 
of plan when the show shuts. Wha t wi l l happen 
to the site o f the Swiss pav i l ion when Peter 
Zumthor 's brilliant contribution is taken away: 
will the really dull shed (in which as you rightly 
s ay the B r i t i s h ought to be a s h a m e d o f 
themselves) inflate to f i l l the space? W i l l that 
most precise Portuguese pav i l ion be left by 
i t s e l f as a n i n e v i t a b l y f a d i n g a n d f o r l o r n 
r e m i n i s c e n c e o f e l e g a n c e w h e n its t r a s h y 
neighbours are taken away or fall down:' 

A p a r t f r o m Herzog ' s huge new roof an 
ingenious and line piece, i f rather heavy and 
obvious ly , the cable cars , w i l l there be any 
permanent contribution to the good of the fair 
s i te? M o r e i m p o r t a n t l y , w h o a p a r t f r o m 
Z u m t h o r , B a n a n d one o r two o the r s has 
any th ing to teach us about env i ronmenta l ly 
respons ive b u i l d i n g in this so -ca l l ed green 
E x p o ? It was a good idea, but largely defeated 
by a h ideous c o n j u n c t i o n o f n a t i o n a l a n d 
G e r m a n bureauc rac ie s , the drear effects o f 
c o m m e r c i a l s p o n s o r s h i p , a n d s a d l y , j u s t 
d r e a d f u l l a c k o f i m a g i n a t i o n : h e r e , s t ep 
f o r w a r d a l l the big economies, C h i n a , a n d 
vir tual ly all the pavilions you did not show. 
Y o u r s etc 
A. G R E G O R I A N 
Paris , Prance 

JENCKS P R O V O C A T I O N 

S I R : Y o u r correspondent. A lex Margolis ( A R 
A u g u s t p 2 8 ) , w a s s u r e l y r a t h e r u n f a i r on 
Char l e s Jencks. T h e Jencks diagram may be a 
bit c o n f u s i n g , but it does a t t e m p t ( i n a n 
a d m i t t e d l y s i m p l i s t i c w a y ) to s h o w the 
complexity o f the history o f twentieth-century 
a r c h i t e c t u r e . T h e n - must be m a n y o i l i e r 
possible versions, but this side of n-dimensions 
(August p36) , they can ' t be s h o w n . J e n c k s ' s 
conclusion that G a u d i was the architect o f the 
century is equally arbi trary and controversial 1. 

J e n c k s m a y be a rgumen ta t ive , somet imes 

lightweight and even superf icial , but lie does 

make you think. A n d his latest provocations do 

not seem nearly as dangerous as his promotion 

of Po.Mo in the 1980s. Surely G a u d i is a richer 

source of inspiration than Graves . 

Y o u r s etc 

DENNIS B E R B E R I 

B i rmingham. England 

TROUBLES A T T A T E 

S I R : H o w ref resh ing to see someone who is 

prepared to challenge the orthodox opinion 
that T a t e M o d e r n is the best t h i n g tha t ' s 
happened lo a rch i tec ture since Ic t inus and 
C a l l i c r a t e s , a n d the most w o n d e r f u l 
con t r ibu t ion to museum organ iza t ion since 
H e n r y C o l e ( B o b b y O p e n , A R S e p t e m b e r 
p 3 4 ) . A s O p e n points out, the c i r c u l a t i o n , 
p a r t i c u l a r l y i n the v e r t i c a l s ense , is a 
d i s c o r d a n t j u m b l e . It is e x c e l l e n t to see a 
gallery SO popular, but extremely annoying to 
land long lines for the elevators because the 
escala tors a re so f a r apar t , and d i f f i cu l t to 
locate one f r o m another . The huge r a m p 
down to the machine hall brings us to a space 
which has presence bin no meaning: a state o f 
a Hairs made more obvious by the cret inous 
black spider which dominates. 

A p p a r e n t l y Ta le M o d e r n is obsessed by 
m o d e r n a r t as a s e r i e s o f o n e - l i n e r s : a r t 
reduced to instant sensation. Most ol the art 
o f the t w e n t i e t h c e n t u r y is m u c h m o r e 
complex and subtle than this. T h e hang, in 
ga l l e r i e s that a re of ten too sma l l for the i r 
contents , is c l e a r l y in tended to emphas i ze 
pictures as belly punches. A n d , as the director 

of M O M A in New Y o r k has suggested on the 

B B C ' W o r l d S e r v i c e , the w i l f u l l y subject ive 

T a t e Modern: a space wi th presence but no meaning? 

organization ol the work serves CO obscure the 
fact that Tate Modern , though very strong in 
sunn- aspects notably the B r i l b r a t -pack , is 
weak in several others. T h i s would be shown 
up by a convent ional chronological ordering 
of the contents. 

I don't mean that I didn't enjoy my visi t . 
T h e r e are so m a n y o ld f r i e n d s there , a n d 
quite a lot o f new ones brought up f rom the 
cellars o f M i l l b a n k that it wou ld be a really 
c h u r l i s h v i s i t o r w h o c o u l d s ay that ( In­
experience is unvaluable . But don't be taken 
in by the hype as Open says, the building 
'contradicts itself in its resolution". 
Y o u r s etc 

EDW VRD \ K K5SM \ \ 
Balt imore, U S A 

ADDENDUM 

T h e t r a n s l u c e n t m e m b r a n e on the great 

canopy at Hanover . T h o m a s Herzog 's Kxpo 

D a c h ( A R S e p t e m b e r . p4 ( i i . is by S k y s p a n 

Europe) G m b H . 

m • ^ 

T h o m a s Herzog 's great 
roof at the Hanover 
Expo : see addendum. 



LITTLE DETAILS M A K E A 
B I G D I F F E R E N C E 

I N THE S M A L L E S T R O O M 

Architects tell us that the sign of good design is 

attention to detail. 

Bobrick, as the world's leading manufacturer of 

commercial washroom equipment, have been setting the 

industry standard for well designed, well-made, innovative 

products since 1906. 

Our Contura range of products all feature distinctive 

yet subtle curves, whilst Trimline offers eye-catching 

streamlined styling. 

Hinges don't drop. Lock tumblers don't jam. 304 stainless 

steel gives additional strength and durability. 

Whether your next project is a small office, a large high 

class hotel, a shopping centre or even a prison, all the signs are 

that we'll have a range of washroom fittings to suit your every 

need, including barrier free environments for the disabled. 

You'll find that we also pay full attention to detail when it 

comes to service. 

BOBRICK 
ANYTHING ELSE JUST WON'T WASH. 

F O R F U R T H E R L \ F ( >RMATION: IN T H E U N I T E D K I N G D t >M ( : . \ I . L BOBRJ< :K W.VSHRf >( >M HQl I P M K N T L T D 
O N O U R F R E E P H O N E NO: 0800 214568 O R F R E E F A X ON: 0800 783 0493. ©2000 B O B R I C K W A S H R O O M E Q U I P M E N T L T D . 

I \ Al S T R A L I A C A L L B O B R K :K VYASHRCX )M E Q U I P M E N T PTY, L T I ) . F R E E A T 1800 353 158 O R F R E E F A X US F R E E A T 1800 221 92b 

I N A L L O T H E R R E G I O N S C A L L B O B R I C K I N T E R N A T I O N A L : T E L E P H O N E U.S.A. 818 764 1000 O R F A C S I M I L E 818 503 9941 
For more details enter 41 on AR enquiry card 



T h i s 1920s Fia t garage daringly modelled on an aeroplane clearly shows the Italian Fu tur i s t influence of San t 'E l i a . 

Let te r from 
A s m a r a 
Despite decades of internal strife in the 
surrounding countryside, the Eritrean 
capital of Asmara still maintains strong 
architectural and cultural connnections 
with its Italian colonial past. 

I c learly remember my astonishment when I 

first landed in A s m a r a in 1991. the fust year 

of peac e for E r i t r e a whic h, for over 30 years, 

h a d been fighting fo r its i n d e p e n d e n c e . I 

remember it wel l , because I would see ii on 

i he fa i e o f e\ ei \ one w ho a i r i \ ed a l i Iiin 

unique and amaz ing city. The- airport taxi was 

an anc ien t , sh iny , rusty-blue F ia t 1 100. ( I n 

M y we hadn't seen one for at least 30 years.; 

T h e obl iging tax i -dr iver halted in front o f a 

c o r n e r c a f e . ' B a r D u c a d ' A o s t a ' . the s ign 

announced. In I ta l ian. I ordered a cappuccino 

a n d a b u n . I n I l a l i a n . i h e b a r m a n s a i d 

'Welcome ' . Surely I was dreaming. 

T h e Fiat cont inued its trip into the city cen­
t re, sk idd ing towards a petrol stat ion whic h 

looked like an aeroplane taking olT. "Fiat -
O f l i i ine T a g l i e r o ' , was inscribed in red letter­
ing high over the central tower. I t was the for­
mer b r a n c h office o f I t a l y ' s largest c a r 
manufac tu re r , a l i n k as tonishing bui ld ing 
erected in 1939. Somebody told me that on the 
day before its inauguration, the designer had to 
put a gun to the- bui lder ' s head. T h e bui lder 
w as incredulous; he i ouldn ' l believe that once 
the wooden pil lars were removed, the 'wings ' 
w o u l d stay up. Nobody had eve r seen such a 
dar ing building in die- whole of A f r i c a . 

T h a t evening I found myself strolling up and 
down the c i ty ' s m a i n avenue and d iscovered 
the- A s m a r a passet^uita. O l d men wea r ing si ill" 
grey cloth hats, broad-striped shins, waistcoats 
and bulky ties unde r three button pin-str iped 
suits were s lowly s t ro l l ing among the pa lm 
trees. W o m e n wrapped up in whi le shawls were 
wa lk ing more quickly and talking animatedly. 
T h i s passefigiata filled up the hours before sun­
set. I also discovered die C i n e m a Impero with 
its c l ean , geometr ic l ines and porthole w i n ­
dows. ( D u r i n g E t h i o p i a n domina t i on , an 
attempt was made lo rename ii C i n e m a 
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F o r m e r l y the f i r s t hotel in A s m a r a , now public off ices. 
10 C lean geometry and white walls have a nautical spiri t . 

Although some buildings have sacrif iced their historic 
interiors, the post office has kept its original fi t t ings. 

E t h i o p i a , but once the E r i t r e a n people were 
free aga in , they insc r ibed , in whi te let ter ing 
over the purple- frontage, its o r ig ina l co lonia l 
name.) F u r t h e r revela t ions inc luded the tall 
towers o f the O r t h o d o x c h u r c h o f N d a 
M a r i a m . die Rationalist villas of the V i l l i n i dis­
trict and the white- marb le G r e a t Mosque , a 
1938 project by G u i d o Fer razza . a famous I ta l ­
ian colonial architect. 

I spent my first night in A s m a r a in the tennis-
court sized room of the Hote l Hamas i en . built 
in an almost Nord ic style in 1919. M y bed linen 
still boasted the golden embroidery o f ' C i a a o ' 
( C o m p a g n i a I t a l i a n a A l b c r g h i A f r i c a O r i e n -
tale). I was sure now. T h i s was A s m a r a , and it 
was, as the partisans of E r i t r e a n independence 
[whom I had met when they were a rcsistanc e 
forc e in the mountains) had described it to me 
for years . A s m a r a , c i ty o f ihe sun , luminous , 
and Mediterranean. In the middle of A f r i c a . 

A s m a r a is p lanned for its people, fo r their 
i onnnc-n e. for their life and needs, for meeting 
each other a n d tak ing it easy. It was as i f the 
lost-paradise climate- had infected and inspired 
generations of I ta l ian architects and town plan­
ners. A w a y f r o m the- imperia l rigidities o f Fas­
c i s m , they bui l t , wi th great en thus iasm a n d 
passion, this remarkable town on a 2000m high 
pla teau on the edge o f the R e d S e a . N a i g z y 
Gcbre-me-dhin. archi tect and dire ctor o f the 
E r i t r e a n government ' s heri tage p rogramme, 
has no doubts: ' A s m a r a is a vi r tual museum of 
I l a l i an A i l Deco. A n d the Asmar inos love their 
town. They have a lways wanted to preserve the 
I ta l ian colonial archi tecture, and they still do. 
T h e y know their town is beau t i fu l and pleas­
ant, built for the good life. We- are not going to 
destroy it. as colonia l masterpieces have been 
destroyed elsewhere-.' 

A s m a r a is essential ly a plac e- o f detai ls , o f 
light and shade, o f curves and l ines. N o one 
building stands out f r o m the others. T h e city's 
soul is revealed in the coloured majo l ica , in the 
unusual reflections of A r t Nouveau glass w i n -
clows, in die fad ing tesseras of a mosaic d ia l 
suddenly appears be hind a house corner, in the 
colourful tiles o f a fountain, in the stone statues 
hold ing up a smal l ba lcony, in the wrought -
i ron balustrade o f a gate, in the c lcgau l 
entrance to a brewery. 

A s m a r a ' s u r b a n landscape is th r i l l ing . 
Al though its name- has changed several lime s, 
the marvels o f the- Y i a l e della Eiberazione left 
me speechless. ( h i g i n a l l y named after M u s ­
sol in i by the I t a l i a n Fasc is t s , it was then 
changed lo ihe Negus Hai le Se lassie- during the 
years of die E th iop ian Empi re , and then again 
af ter the- Revo lu t i on dur ing the- dark times of 
the t y r a n n i c a l Mc-ngistu H a i l e M a r y a m . the 
' red ' dictator o f Ethiopia.) Here- a shell-shaped 
fountain divides die- two llighis of siairs leading 
to the sumptuous entrances o f the A s m a r a 
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Detai l of a Fia t I 100 - 40 years old and still in use. 
T h e city swarms with ancient Italian cars. 

Thea t re , frescoed with veiled Ar t Nouveau bal­
lerinas. A lower, as tall as the Alexandria light­
house, unbalances the Cubis t geometry o f the 
Minis t ry for Educat ion building, an old Casa di 
I as. io built in 1928. A s m a r a town ha l l , built 
between 1951 and 1957 to a 1930s design is a 
puzzle worthy of the most daring Cubist genius 
with a facade of green majol ica mosaic. 
A s m a r a has i n n u m e r a b l e f i l m houses (the 
1930s I t a l i ans must have loved the c i n e m a | 
housing audiences o f thousands. T h e C i n e m a 
Impero , the Odeon , the C a p i t a l , the R o m a . 
(In A f r i c a ; a l l a r e s t i l l t h e r e , w i t h t h e i r 
elongated windows and glass lowers. A n d the 
cafes; Sou the rn I t a l i ans spend long days in 
cafes, so why deny suc h pleasures in A f r i c a : ' 
The hours slide pleasantly by ai the Bar Alba 

(whose g lor ious f i t t ings were unfor tuna te ly 
destroyed last year) , at the B a r C o m m c r c i o . 
B a r T r c S i e l l e , B a r V i t t o r i a , P a s t i e c e r i a 
Gia rd ino and Bar Diana . 

Ye t Asmara ' s miracle almosi came to an end 
dur ing recent years . E r i t r e a ' s Dec la ra t ion of 
Independence dates f r o m 199/5, af ter a long 
and bloody war with Ethiopia which began in 

1961 . S ince 1998. I iowever . a new confl ic t 
(again wi th Eth iopia) has convulsed the coun­
try , des tabi l i s ing E r i t r e a ' s recons t ruc t ion . A 
fragile peace between the two sides was signed 
only in J u n e of this year . A s m a r a has become 
the m i r r o r o f al l the- count ry ' s anxie t ies and 
pain, ol its people s weariness. 

But . in the middle o f this tragedy. Er i t rea has 
found the strength not to forget its Q u e e n of 
C i t i e s . T h e W o r l d B a n k has a l located h a l f a 
mil l ion dollars to carry forward a census o f I t a l ­
ian Art Deco lost in A f r i c a . 

Asmara has always managed to escape f rom 
the tragedies surrounding it. The- I tal ians sur­
rendered to the Engl i sh in 1941 without light­
ing for the streets o f the E r i t r e a n capi ta l . T h e 
soldiers o f Mcngis tu ' s E t h i o p i a left without 
resisting the Er i t rean [(artisans, who arr ived in 
a r io tous , ce lebra tory procession in 1991 to 
their newly-liberated city. The late st Eth iopian 
offensive stopped at the ramparts o f the west­
ern borders of the plateau and the- bombs f rom 
Addis A b a b a ' s planes threatened the a i rpor t , 
but exploded fa r f r o m A s m a r a ' s houses. T h e 
E r i t r e a n cap i ta l s t i l l , in these- d i l l i cu l t t imes, 
faces a chal lenge: how to remain itself, a 
humanly-scaled city, a city of shops and houses, 
a c i i \ for the- pa.\.u\iy>iata and time regained, 
without remaining motionless? 

A s m a r a has no wish to become an improba­
ble perfect city or museum. Ii nTuscs to 
become a place paralysed by the memories o f a 
splendid lost architecture. Asmara , the A f r i c a n 
c i ty , wants to l ive , wants to respond io the 
rhythms of its everyday life, in war as well as in 
peace. In the m o r n i n g , legions o f w o m e n 
street-sweepers painstakingly clean every c o i ­
ner of the- city. W i t h graceful gestures, the gar­
deners ca r e fu l l y water the purple-blossomed 

:.|MMIND POOL 

S w i m m i n g pool wi th remarkable external decoration. 
Sundae colours and sleek fo rms evoke Miami. 

Handsome main frontage of the C i n e m a Impero, one 
of Asmara ' s innumerable old 1930s picture houses. 

bougainvillaea. Jacarandas fill even.- street with 
a carpet of sky-blue petals and cars are still kept 
out o f the centre. A s m a r a is as obstinate as its 
inhabitants. It doesn't want to betray its beauty 
and its sweetness. But it also doesn' t want to 
deny its problems a n d its troubles. A s m a r a 
wants to l ive, well aware thai it has (and must 
defend those vital balances that have been lost 
elsewhe re. A N D R E S S E M P L 1 C E 

f f ranskled by Amiiilhn Ciifiptilarti-.Yawflll 

November 
Building for the state forms the theme of 
next month's issue. We look at how state 
institutions such as law, government and 
education are defined through architecture. 
The focus of the issue are the new 
Parliamentary offices at Westminster by 
Michael Hopkins & Partners, a major 
building in the heart of London which 
combines Hopkin's innate material and 
formal sensitivity with far-sighted 
principles of environmental control. In 
Nantes, Jean Nouvel has completed a Palais 
de Justice which forms part of a national 
programme of courthouse building 
involving France's leading architects, 
designed to make the law more accessible 
to all citizens. In Helsinki, Helin & 

Siitonen's Ministry for Social Affairs and 
Health tactfully adds a new element to an 
existing historic complex. 
In Santiago de Compostela, Alvaro Siza's 
Faculty of Information Sciences brings a 
renewed sense of place to a featureless sub­
urban university quarter. In Los Angeles, a 
school by Morphosis makes the most of an 
economical budget to create a lively place for 
learning. And in Hamburg, Enric Miralles' 
Music School uses the landscape to shape the 
character of the building. 
Plus the usual stimulating mixture of 
Interior Design, House, Design Review, 
Delight and View. Obtain this and I I other 
equally fascinating issues by completing the 
enclosed subscription form. 
Or visit our website: 

www.arplus.com 

http://www.arplus.com


Mirage and memory 
The mystical power of the desert inspires artists and photographers in a new exhibition at the Fondation Cartier. 

Simultaneously hostile and 
fascinating, desert landscapes 
still exert a mystical hold over 
human consciousness as the last 
truly inhospitable places on 
earth. A new exhibition of 
photographs, videos and films at 
the Fondation Cartier in Paris 
presents a remarkably manifold 
vision of the historical 
relationship between the desert 
and man, nature and humanity. 
Le desert inventively juxtaposes 
nineteenth-century photographic 

prints by European and 
American adventurer-
photographers with a series of 
specially-commissioned projects 
by 10 contemporary artists who 
travelled to the Sahara and the 
arid lands and deserts of 
Namibia, Palestine, Australia and 
the American South-West. 

Rejecting a rigidly 
chronological or geographical 
structure, the various works 
explore humankind's 
relationship with space and 

landscape and bear strangely 
moving witness to personal 
experiences of the desert. 
Examining the historical 
connection between the 
invention of photography and 
European discovery of the 
desert, the exhibition focuses on 
the representation of space and 
landscapes that are perpetually 
being transformed. Faced with 
the threat of change, erasure and 
disappearance, the need to 
capture traces inscribed on the 

desert finds particularly apposite 
expression in the medium of 
photography, with its capacity 
for instant distillation and 
exposure. It also has 
metaphorical resonances; for 
instance, the Arabic expression 
for photography - 'mirrors that 
remember' - poetically 
encapsulates an essential aspect 
of the desert as a site of memory 
and reflection. 

Nineteenth-century Europe 
was exposed to the desert 



ding power of Uluru ( A y e r s Rock) 
i red in Bea t S t reul i ' s hypnotic 
ralian montage. 

iccan women's robes billowing in 
/ind. Par t of a m a m m o t h series of 
ographs by Clerambaul t . 

L u x o r temples by John Bcas ley Greene . 
4 
Images of Mall by T i touan L a m a z o u 
and Raymond Depardon. 
5 
W i l l i a m Eggleston's desolate vision of 
the Ca l i fo rn ia desert. 

design review 

>ugh the experiences of the 
it travellers, scientists and 
:arch teams, assembled for 
graphical or archaeological 
iys. Their early photographs 
oduced images of the desert 
he Western world, revealing 
awesome intensity of space, 
t and landscape. John Beasley 
•ene, one of the most 
ortant photographers in 
pt during the 1850s, records 
:orical monuments bathed in 
slicate golden hue emerging 

from the horizon like magical 
shimmering apparitions. 
Greene"s portrayals of inanimate 
subjects contrast with Gaetan 
Gatian de Clerambault's 
photographs of veiled women, 
their robes billowing sensuously 
in the desert winds. 

A psychiatrist and 
photographer, Clerambault took 
nearly 4000 pictures of a single 
subject; the draped clothing of 
Moroccan women. Much more 
than simple portrayals of a 

human figure, these images are 
visual metaphors for the desert. 

Contemporary visions are 
more geographically wide-
ranging and include William 
Eggleston's desolate pictures of 
the American South-West, 
Balthasar Burkhard's ravishing 
black and white aerial studies of 
Namib sand dunes and Swiss 
artist Beat Streuli's hypnotic 
slide montage of a journey 
between Alice Springs and Uluru 
(Ayres Rock), recording the red. 

dead centre of Australia. 
Dreamlike and compelling, the 
exhibition embodies an 
extraordinary diversity of 
approaches that lyrically express 
the sublime potency of nature 
refined and reflected through 
human imagination. 

C A T H E R I N E SLESSOR 

Le cesert is at the Fondation Cartier pour 
I'An Contemporain, 261 boulevard Raspail, 
Pans, until November 5. 
www.fondation.cartler.fr 

http://www.fondation.cartler.fr
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C O M M E N T 

k 

SPORTING 
CHANCES 
i 
Olympic Place, with remarkable 
lights, partly solar-powered. 
2 
Games urban furniture: bus stop by 
Denton Corker Marshall, and ... 
3 
... lavatory and ticket units by 

50 I 10 Durbach Block Murcutt. 

The Olympic Games are supposed to be 
the most colossal international 
deployment of humankind's resources 
apart from a major war. (Appropriately 
perhaps, as the Games began with 
exercises like boxing, throwing, running 
and so on, which were part of a soldier's 
training in Ancient culture; now they have 
been supplemented by archery, shooting 
and synchronized swimming.) Huge 
quantities of physical, mental and 
economic resources are poured into a 
quadrennial orgy of chauvinism and 
international good fellowship, gluttony 
and athleticism, ferocious competition 
and generous sportsmanship, all 
conducted to the deep, insistent beat of 
the megabucks of international television 
companies. 

So much money is poured into the 
Games that, sensibly used, cash from what 
is essentially a leisure activity can 
transform the host city. Barcelona's 
brilliant use of Olympic resources to 
restructure itself (AR August 1992) is the 
most dramatic example, but it was not 
followed by similarly imaginative 
approaches in Seoul or Atlanta. Sydney 
seems different. The city will undoubtedly 
be transformed permanently by the 
Games, but not in the same way as 
Barcelona. There, sites all over the city 
were carefully chosen so that the whole 
urban tissue was reinvigorated. 

Sydney has chosen to concentrate most 
of its resources on one site, at the 
demographic centre of the vast 
amorphous conurbation. Here is a daring 
attempt to set up the basis of a focus 
which will perhaps eventually come to 
balance the world famous centre with the 
Opera House and C B D . Homebush may 
be based on leisure and sport, but it could 
become multi-dimensional, the more so 
because the initial design has been 
founded on green principles. It will be 
both ironic and appropriate if the great 
city gains new life from leisure, from 
sport, which sometimes seems to be an 
alternative Australian religion. 
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0 layout of Homebush site (from Olympic Architecture 2000 
by Patrick Bingham-Hall, Watermark Press, Sydney) 



C O M M E N T 

i 

1 

Nield's sketch of existing features 

L i k e the H a n o v e r E x p o ( A R S e p t e m b e r ) , the S y d n e y O l y m p i c 
G a m e s a re i n t r u d e d to be green a n d to ex tend ideas ol eco- f r iend ly 
p l a n n i n g a n d arc hitec lu re . Fac i l i t ies a r c scat tered a r o u n d S y d n e y , 
but the in. i in cen t re is at I l o m e b u s h B a y . on ( l ie famous h a r b o u r 
some IT) k i lomet res west o l d i e O p e r a H o u s e , a l though it is ac tua l l y 
the d e m o g r a p h i c cent re o f G r e a t e r S y d n e y . A famous ly neglected 
indus t r ia l a r e a , it w a s va r i ous l y a b r i c k w o r k s , a n abat to i r , nava l 
a r m a m e n t s a r sena l and a rubb ish d u m p . 

C l e a r l y , the in i t ia l task w a s to get r id o f I l ie mess, but there has 
been no attempt to t rans fo rm the p lace total ly, f o r ins tance , one o f 
the largest m a r k s o f the indus t r ia l past , a ( l a y q u a r r y the Br ickp i t 
has been p rese rved as a great c ra te r I 5 m deep, because it w a s found 
to be a b reed ing g round for (he ra re golden bel l f rog, I t has been 
l ight ly l a n d s c a p e d , a n d fo rms par t o f the pa rk that su r rounds m u c h 
o f the games cent re a n d separates it f rom the O l y m p i c v i l lage to the 
nor th . I lie green a rea is to g row lo about 9 0 0 hectares by 2 0 1 0 . a n d 
wi l l c o m b i n e the no rma l e lements of a met ropo l i tan park w i th a 
na tu re reserve w h i c h inc ludes restored m a n g r o v e salt we t lands 
a long the ha rbou r . The ( ) l y t n p i c c o m p l e x i tsel f is in tended to be a 
pe rmanen t u rban core in the m idd le o f the M i l l e n n i u m P a r k . 

T h e p l a n n i n g g roup led by L a w r e n c e \ i e l d took severa l key 
dec is ions at an ear ly stage. ( ) u e o f the most impor tan t w a s that 
t ranspor t o f people shou ld as far as possible be done wi thout ca rs . 
P r i va te cars are not a l l owed on the site, and the sports bu i ld ings a re 

se rv iced by a r i ng road.) I n the cen t re o f the complex is the s ta t ion , 
w h i c h is r eached rap id ly f rom cen t ra l S y d n e y , a n d d rama t i ca l l y too. 
for the l ine goes unde rg round one a n d a h a l f k i lomet res f rom the 
site, and yon are de l i ve red lo a l um inous vaul t ( A R S e p t e m b e r I99H) 
that opens to the m a i n n e w pub l i c space , O l y m p i c P l a c e . V i s i t o rs by 
bus are de l i ve red to each end o f the p iazza e i ther direct f rom the 

52 I 10 C B D or f rom H o m e b u s h F e r r y W h a r f on the H a r b o u r . 
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Nield's sketch of main site elements 

T h e P lace , w h i c h is in some ways a forecour t to S t a d i u m A u s t r a l i a 
(p54) a n d the S y d n e y S u p e r d o m e (p57) , g rows out o f the m a i n ax is 
o f the site, w h a t N i e l d ca l ls the c a r do o f the sports c i ty , w h i c h runs 
rough ly sou th -eas t /no r th -wes t . I n so do ing , it cuts th rough the gr id 
o f the abat to i r fields w h i c h has in par t been re ta ined (at least on the 
eastern side o f the site) to act as an o rde r i ng dev ice for the sma l le r 
bu i ld ings, a n d for the ag r i cu l tu ra l s t ruc tures that s u r r o u n d the 
stat ion and the S y d n e y cat t le showground (wh i ch is to be used as the 
basebal l s tad ium d u r i n g the ( Mympics). 

N ie ld a n d his team (wo rk i ng wi th A m e r i c a n landscape archi tec t 
G e o r g e H a r g r e a v e s ) evo lved a p lan w h i c h had three concep tua l 
layers . The red layer is the o rgan iza t ion ol the who le , a n d its 
de ta i l ing , i nc l ud ing the s t range par t l y so la r -powered l ight ing py lons 
w h i c h i l l um ina te the p i a z z a designed bv T o n k i n Z u l a i k h a 
A rch i t ec t s , the bus shel ters by Den ton Can ker M a r s h a l l and the 
lavator ies by D u r b a c h B lock M u r c u t t . T h e green layer d r a w s the 
vegetat ion o f the s u r r o u n d i n g p a r k l a n d into the cen t re o f the 
comp lex as l ingers o f p lan t ing . A s wel l as nat ive f lo ra (some o f the 
ex is t ing trees a re surpr i s ing ly la rge) , there a re exot ics l ike the 
j a c a r a n d a s a n d mongo l ian p lums w h i c h add co lour to. for 
ins tance , the little avenue (N ie ld ' s d e c u m a n u s ) w h i c h r u n s f rom 
stat ion to piazza. 

T h e blue layer o f the p lan is of course wa le r . A l r e a d y , the site had 
three creeks w h i c h w i n d d o w n to the H a r b o u r . At the ends of the 
p iazza are wa te r dev ices by H a r g r e a v e s . T h e nor thern one. 
beaut i fu l ly ca rved into the ea r th , acts as reservo i r for sur face water 
a n d c leanses it us ing plants a n d a huge founta in . At the southern end . 
founta ins spray over the paths coo l ing dev ices somewhat s im i la r lo 
ones used ai the Sev i l le E x p o ( A R J u n e 1 9 9 2 ) . T h e mottoes o f what 
Aus t ra l i ans descr ibe as the G r e e n ( J a m e s are " reduce, reuse and 
recyc le* . T h e H o m e b u s h comp lex gives lessons in a l l o f them. P.D. 

file:///ield
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STADIUM A U S T R A L I A 
Amphitheatres are one of the few building types which come down to us intact from 

54110 the Ancients. Sydney's is bigger and more ostentatious than any since the Colosseum. 

i 
Towering spiral vomitoria frame 
canopied entrances. 
2 
Huge trussed arches support the 
polycarbonate velaria. 
3 
Huge raking upper stands north 
and south of arena are 
demountable, and will be 
removed at the end of Games. 

Stadium Aus t ra l ia is the biggest 
s t ruc tu re of the 2000 O lymp ics . 
It dominates O lymp ic Place and 
wi l l be the si te of the opening 
and closing ce remon ies , as wel l 
as t rack and f ield events and the 
finish of the Marathon. 

T h e amphi theatre consis ts of 
two main grandstands, east and 
wes t , each of wh ich can 
accommodate 30 000 specta tors 
shaded by double curved 
po lycarbonate roofs , modern 
ve lar ia , the f ront edges of wh ich 
are suppor ted on huge t russed 
steel a rches . 

A t nor th and south ends are 
stands for hard ier (and poo re r ) 
fans, unshaded and raking up at a 
steep angle to take so many 
seats that the total capacity of 
the stadium wi l l be I 10 000. 
No r th and south stands a re 
partly demountable. Upper 
layers wi l l be taken off af ter the 
end of the G a m e s , and the l ower 
parts wi l l be moved inwards by 
15m to make the place suitable 
for 80 000 s t rong c r o w d s 
watching Rugby League and 
Aust ra l ian ru les footbal l . 

En t rance is under canopies on 
the east and w e s t sides wh ich 
lead to a lofty gallery that runs 
round the who le building; 
lobbies s imi lar in plan give 
access to upper levels of seating. 
Food shops line the ou te r 
edges (sel l ing, for a Br i t , 
remarkab ly reassur ing grub l ike 
sausage ro l ls , meat pies and fish 
and ch ips) . A n underground 
complex se r ve s the ath letes 
and off icials. 

It is all ve r y s im i la r to w h a t 
the C o l o s s e u m mus t have been 
l ike ( inc lud ing even the food ) , 
e x c e p t that in Sydney the re a re 
plenty of l ava to r ies , and four 
elegant sp i ra l v o m i t o r i a ( t w o 
on each s ide) d o w n the ramps 
of w h i c h the c r o w d s depar t at 
the end of the s h o w s . T h e bowl 
i tsel f is r a the r a w e s o m e . Ranks 
and ranks of seats c u r v e up 
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S T A D I U M , S Y D N E Y , 

A U S T R A L I A 

A R C H I T E C T 

H O K + L O B B 

against the sky o r the 
po lycarbona te ve la r ia , e v e r y 
place focused on the pi tch and 
t racks in the middle. It mus t be 
te r r i f y ing to be an ath lete down 
the re , s u r r o u n d e d by m o r e than 
tw i ce the s ize of c r o w d that the 
C o l o s s e u m could hold. ( A t least 
these days c o n t e m p o r a r y 
par t ic ipants do not have to die 
o r even to shed blood.) 

T o set an example in the green 
G a m e s , the stadium is as eco -
fr iendly as possible in a building 
wh ich is not, of its nature, a 
massive energy consumer . G a s 
cogenerat ion plants prov ide hot 
w a t e r and e lect r ic i ty to the main 
stands. T h r e e quar te rs of all the 
w a t e r used to irr igate the grass 
and w o r k the lavator ies is 
recyc led o r co l lec ted f rom the 

roofs. Vent i la t ion of the 
c i rcumferent ia l lobbies is by 
convec t ion up the ver t ica l 
c i rcu lat ion voids, and cont ro l led 
by compute r dr iven louvres and 
dampers to keep the internal 
cl imate stable. T h e arch i tec ts 
claim that such measures save 30 
per cent in pr imary energy and 
reduce greenhouse gases by 37 
per cent compared w i th 

convent ional design. T h e y 
should k n o w by now. 

T h e amphi theatre has been in 
use for a whi le as a football 
stadium, and has w o r k e d wel l so 
far. I wen t there before the 
G a m e s opened, but clearly the 
place wou ld provide an 
appropr iate ly grand and dramat ic 
sett ing for even the most 
extravagant ce remon ies . P.D. 

HJLLti 

NATURAL VIXT 

MUWtVlMT 

Architect 
HOK + Lobb, Brisbane 
Associate architect 
Bligh Voller Nield 
Structural engineers 
Modus Consulting Engineers 
Sinclair Knight Merz 
Photographs 
Paul Raftery 

section of east stand, showing natural ventilation principles 
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R E G A T T A C E N T R E , 

S Y D N E Y , A U S T R A L I A 

A R C H I T E C T 

W O O D S B A G O T 

I 
Set in the tranquil landscape of 
the Blue Mountains to the west 
of Sydney, the regatta centre 
forms part of a new rural park. 
2 
Translucent canvas roof gives 
the spectator grandstand a 
festive elegance. Finish tower is 
a crisply detailed modular cube 
with a curved roof. 

Located 44km wes t of Homebush 
Bay, the International Regatta 
C e n t r e at Penri th Lakes is the 
furthest-f lung of all the Games 
si tes. H e r e in the Blue Mountain 
foothil ls, a fo rmer sand and gravel 
quarry has been t ransformed into 
a network of lakes to provide 
courses for O lympic rowing, 
kayaking and canoeing (p70). 
(Sailing has its own separate 
venue at Rushcut ter 's Bay in 
Sydney.) A s part of the G a m e s ' 
remit to c reate a w ider public 
legacy, the site around the 
boating lakes was extensively 
landscaped to form a new 2000 
hectare rural park. Defer r ing to 
the dominant presence of water , 
the new buildings on the site are 
conceived as modest, functional 
pavil ions, but they also aim to 
engender something of the 
fest ive spirit of a regatta. 
(Reno i r ' s The Boating Party 
depicting picnicking revel lers by 

the Seine conjures up the 
appropriate mood.) 

Set on an island be tween the 
warm-up lake to the nor th and 
2300m long compet i t ion cou rse 
to the south , the cen t re consis ts 
of four e lements : a main pavi l ion, 
two boathouses, a grandstand, 
and general course in f rast ructure 
(s tar t and finish t o w e r s and 
t iming huts) . Conta in ing of f ices, 
dining and o ther faci l i t ies, the 
main pavi l ion is a l ightweight, 
l inear bar slung at an angle 
between the two blind boxes of 
the boathouses below. A n 
almost impercept ib ly inclined 
roof shades an ex terna l t e r race . 

Pavil ion and boathouses are 
l inked by a pedestr ian wa lkway 
to the grandstand wh ich 
over looks the cou rse finishing 
line. A broad-br immed roof of 
c ream canvas suppor ted by slim 
steel co lumns extends over the 
t iered grandstand, wh ich has a 

re 
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cross section through grandstand and finish tower 

upper level plan of grandstand and finish tower (scale approx 1: 1250) 

first floor plan of pavilion and boathouses 

1 

cross section through pavilion and boathouses 

boathouse 
2 pavilior 
3 terrace 
A grandstand 
5 function spaces 
6 competition course 
7 warm-up lake 
8 finish tower 

R E G A T T A C E N T R E , 

S Y D N E Y , A U S T R A L I A 

A R C H I T E C T 

W O O D S B A G O T 
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ground floor plan of pavilion and boathouses (scale approx I: I 250) 

The main pavilion is suspended 
across the two boathouses. 
Materials and form have a spare, 
functional rigour. 
4 
Boathouses are hermetic boxes, 
with the bar of the pavilion 
floating above. 

58 I 10 site plan 
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ser ies of funct ion rooms to the 
rea r above the seating te r races . 
Capable of holding 1000 
spec ta tors , the grandstand is set 
into an art i f icial mound, 
minimizing its mass. T h e gentle 
s lope of the mound also provides 
informal spots for people to 
picnic and wa tch the races . Star t 
and finish t o w e r s are modular 
cubes clad in cor rugated steel 
and glass, topped by jaunty 
curved roofs equipped wi th solar 
panels. ( T h e s e w e r e designed 
separate ly by C o n y b e a r e 
Mor r i son & Par tners . ) Mater ia ls 
a re careful ly chosen for both 

their elegance and durabi l i ty: 
recyc led t imber, canvas awnings, 
pol ished conc re te f loors and 
cr isply ar t icu lated steel f rames 
allude to the funct ional 
exp ress i veness of t radi t ional 
boat sheds, here re in te rp re ted in 
an intell igent yet fest ive 
con tempora ry synthesis . S. H. 

Architect 
Woods Bagot, Sydney 
Project team 
Warwick Simmonds. Phillippa Randall. 
Carl Degroot 
Structural and civil engineer 
Taylor Thomson & Whitting 
Photographs 
Patrick Bingham-Hall 591 10 



mm 

The tennis complex terminates the Olympic site, and the centre court was designed 
to be a visual stop for the main axis, as well as a congenial focus for the sport. 

Cone shape was chosen partly 
for its picturesque power in 
urban scene. 
2 
Elegant superstructure clearly 
articulated. 
3 
Tennis in the round. 

2 3 



A t the sou thern end of the main 
ax is of the Olympic si te (p50) is 
an inver ted cone wh ich prov ides 
as sat is factory a visual 
terminat ion to the boulevard as 
the great fountain to the nor th . 
Designed by L a w r e n c e Nie ld 
w h o chai red the Olympic 
masterplanning team, this is the 
cen t re cour t of the N e w South 
W a l e s T e n n i s C e n t r e . 

T h e cone is in the middle of an 
orthogonal grid of tennis cour ts . 
Con fo rming to the rect i l inear 
pat tern is the p layers ' building 
for administrat ion, changing, 
dining and so on. But the cent re 
cour t had to be c i rcular , because, 
as Nie ld explains, the rigid nor th-
south or ientat ion of the cour ts 
( requ i red by the rules of 
internat ional compet i t ive tennis) 
wou ld have created a rectangular 
building wh ich 'would have sat at 
an odd angle to the Boulevard ' . 
So the 24 sided amphi theatre 

was created as both a landmark, 
and a slightly unusual way of 
looking at the game. 

Y o u a r r i ve at the small piazza 
outs ide the cen t re cour t over 
one of th ree bridges f rom the 
end of the boulevard. T h e y c ross 
Boundary C r e e k , a natural 
w a t e r c o u r s e , its winding valley 
enhanced by an instal lat ion by 
Janet Laurence , and by being 
replanted wi th native species. 
T h e cen t re cour t hovers 
impassively over the paved place 
l ike a flying saucer . A s a member 
of the public, you go in at piazza 
level. Con tes tan ts and off icials 
reach the cour t by tunnels f rom 
the neighbouring rect i l inear 
p layers ' building in wh ich they 
change. Both groups are greeted 
by a generous amphi theat re in 
the middle of wh ich is the cou r t 
itself. T h e upper t ier of seats in 
the bowl is shaded by a cu rved 
metal roof, wh ich intensif ies 

focus on the cent ra l green 
rectangle. P layers are p ro tec ted 
f rom the full heat of Sydney 
summer by a sys tem of open-a i r 
condi t ioning, whe reby coo l air is 
d rawn up f rom the be low-
ground parts of the complex and 
d i rected onto the cour t . T h e 
same system helps to coo l the 
l ower specta tor seats, wh ich a re 
not normal ly shaded by the roof. 

Speed and lightness of 
construct ion w e r e essential 
because of programme and site. 
The base, below ground level, is 
in-situ concre te , but the super­
s t ructure above the cross-ais le is 
prefabricated. W h a t Nield and 
the engineers ( O v e Arup & 
Par tners) call "tier beams' 
canti lever f rom the in-situ base at 
each angle of the 24 faceted form. 
O n these are put the precast step 
elements which support the seats. 
T h r e e ring beams contain lateral 
thrusts, so virtually all forces are 

vert ical and are carr ied down on 
the propped steel t ier beams. T h e 
props of these cant i levered 
members are carr ied up to 
become masts f rom which hangs 
the light metal roof. Al together a 
most elegant s t ructure, which 
produces a figure essential for the 
masterplan wi th economy and 
simplicity. P.D. 

Architect 
Bligh Voller Nield, Sydney 
Design director 
Lawrence Nield 
Project team 
Andrew Burges. Namasie Burrell. Graeme 
Butler. Kim Cameron. Catherine Chesterman. 
Andrew Cortese. Hamilton Cue. Frank 
Ehrenberg. Bob Gardner. Mike Hale. Neil 
Hanson. Glenn Scott. John Whatmore 
Sports and tennis design consultants 
Building Design Partnership, London 
Richard Rees 
Landscape architect 
Spackman & Mossop: Elizabeth Mossop 
Structural consultant 
Ove Arup & Partners 
Tristan Carfrae. Robert Pugh 
Photographs 
Brett Boardman 
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B U L L Y O F F IN T H E B O W L 
Enclosed by a bonnet-like roof, Sydney's hockey arena is compact yet dignified. 

Austra l ians exce l at hockey (the 
women 's team w o n gold at the 
last O lympics ; the men's bronze) 
and national expectat ions of 
these G a m e s are justifiably high. 
T h e new State Hockey C e n t r e 
fo rms part of the Homebush 
complex and can accommodate 
5000 spectators rising to 15 000 
for the durat ion of the Olympics. 
It wi l l also host the soccer 
tournament . Conce ived as a vast 
flat ell iptical te r race with a pitch 
recessed into it like a bowl , the 
cent re is an open-air arena wi th a 
covered grandstand along its 
wes t side. T h e flat te r race 
simplif ies the assembly of 
temporary seating and assists 
w i th c r o w d management. Player, 
administrat ion and spectator 

facil it ies are arranged on three 
levels underneath the grandstand, 
wi th changing areas on the lowest 
s torey at pitch level. C u r v e d at 
the co rne rs and sides, the seating 
lining the sides of the bowl has 
been carefully cont r ived for 
opt imum sightlines. A co r r i do r 
for media and officials is placed 
between the seating te r races and 
the boundary wal l of the pitch. 

Poised discreet ly above the 
basin of the arena, the red brick 
grandstand is c rowned by an 
elegant, bonnet- l ike roof. 
Cont ras t ing material and formal 
responses inform the two parts 
of the building. T h e banded 
masonry s t ruc ture forms a 
robust base for the hovering 
lightweight steel roof plane held 

tautly above the t iers of seating 
below. Suspended by a ne twork 
of tensile w i res f rom a central 
mast, this inverted catenary roof 
consists of five planes moored to 
two smaller secondary masts at 
each end. T h e thin roof appears 
to float lightly and elegantly in 
space, shielding the spectators 
f rom the sun's intense glare. O n 
the east entrance side, a 
shimmering hor izontal vei l of 
expanded metal softens and 
diffuses the mass of the building. 

Light t owers like giant desk 
lamps are placed at each co rne r 
of the stadium, angled to 
minimize peripheral light spill 
over the vivid green synthet ic 
pitch. T h e towers are skewed 
both in plan and elevat ion, taking 

them out of the sightlines of the 
temporary Games seating. W h i l e 
it might appear modest in scale, 
the Hockey C e n t r e is one of the 
f i rst of the new O lymp ic buildings 
to be revealed f rom the passing 
f reeway en route to the 
Homebush site, providing an 
intriguing foretaste of larger and 
more dramat ic archi tectural 
events to come. SHEILA HUGHES 

Architect 
Anchor Mortlock Woolley. Sydney 
Design team 
Ken Woolley. Dale Swan. Robin Yeap 
Structural engineer 
Connell Wagner 
Mechanical & electrical engineer 
Lincolne Scott 
Landscape consultant 
Tract 
Photographs 
1, 2. Paul Raftery; 3. Patrick Bingham-Hall 
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I 
Suspended from a huge mast, 
the bonnet-like roof encloses the 
grandstand lightly and elegantly. 
2 
The faceted roof appears to float 
over the arena. 
3 
The shaded tiers of the 
grandstand. The pitch is sunk in a 
shallow bowl. Angular light 
towers are like giant desk lamps. 

pitch level plan (scale approx I: I 000) 0 65 I 10 
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HORSE SENSE 
Informed by simple rural vernacular buildings, Sydney's 
Equestrian Centre forms part of a new regional park. 

i 
The massive curved roof of the 
Equestrian Centre 's indoor 
training area is the dominant 
clement in the landscape. 
2 
Form and materials take their 
cues from farm buildings. 
3 
The building is surrounded by 
a cluster of training and 
exercise fields. 

66 1 10 

Sydney's new Equestrian Centre 
will cater for events in dressage, 
cross country and show jumping. 
Set in 90 hectares of native and 
regenerated bushland planted 
with gums, wattles and 
paperbark, it also forms an 
important element in a larger 
regional park to the west of the 
city. This semi-rural area is 
gradually being encroached on 
by suburban development and 
the new park brings back into 
community use redundant areas 
of woodlands and vegetation 
formerly given over to farming. 

The landscape around the centre 
provides I 3km of endurance 
tracks and trails for cross­
country riding. 

Fittingly for a sport with 
strong rural origins, the two 
principal buildings take their 
cues from the simple, expressive 
functionalism of Australian 
vernacular farm structures. The 
stables, which will house up to 
340 horses during the Games, 
are enclosed by two hovering 
roof planes, stepped and 
ventilated against the heat. The 
main indoor training arena, is 



heritage site 
hacking area 
steeple chase 
dressage 
grass training 
sand training 
lump training 

8 stables 
9 warm-up area 
10 indoor training 
I I main arena 
I 2 warm-up arena 
I 3 cross-country 
IA parking 
15 entrance 

site plan 

also defined by its roof. The 
gentle swell of the great curved 
plane of corrugated steel mimics 
the undulations of the landscape. 

The provision of natural light 
and cross ventilation was a 
prime consideration. The roof is 
spanned by a series of curved 
trusses supporting secondary 
cleated frames that allow the 
roof plane to sit back from the 
upper chord of the truss. So the 
roof is a kind of mutated barrel 
vault; its northern (sun-facing) 
section steps down to form a 
series of slot-like rooflights. This 

technique of transmitting light 
through a big shed has a long 
history in Australian rural 
building. Stables and arena are 
set on intersecting axes lined by 
training and exercise fields for 
the horses. There is also 
temporary accommodation for 
260 grooms together with 
veterinary and support staff. 

As with all the Olympic 
buildings and sites, a green 
approach prevails. Gabion walls 
are used extensively as a means 
of connecting the buildings to 
the site. Rainwater is directed to 

a series of dams for animal 
watering and landscape 
nurturing. Water quality is 
maintained and the potential for 
flood damage minimized by a 
series of settling ponds and an 
integrated stormwater drainage 
and wetland filtration system. 
Habitats of threatened species 
were identified and protected 
during construction. The 
recognition and preservation of 
significant Aboriginal sites was 
also vital in helping to 
reconstitute a sense of place. 

S H E I L A H U G H E S 

Architect 
Equus 2000 Architects. Sydney 
(Joint venture between Scott Carver, 
Timothy Court & Co and SJPH Design 
Partnership) 
Civil engineer 
Kinh.ll 
Landscape architect 
Edaw 
Environmental consultant 
Manidis Roberts 
Photographs 
Paul Raftery 
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SHOOTING STAR 
A linear bar capped by a huge roof, the shooting 
centre is muscular yet precise, like the sport itself. 

Olympic shooting events will be 
held at a purpose-built complex 
at Cecil Park. 50km to the west 
of Sydney. A linear, low slung bar 
in the landscape, the centre has 
three Olympic ranges - 10m. 
25m and 50m - together with a 
fully-enclosed finals range and 
covered spectator and support 
areas. Trap and skeet layouts are 
provided in a separate external 
enclave on the south edge of the 
building. Shooting is a discipline 
that has come off the land and 
this is reflected in the building's 
simple forms, robust materiality 
and connection with the outside. 

Like the sport itself, the 
building is tough yet precise. The 
various ranges form a necklace 
along a thin double-height spine 
enclosed by an oversailing 
monopitch roof. Cantilevered 
off a massive truss that runs the 
length of the building, this 
powerful angular form is the 
centre's dominant element. At 
280m long and 9m high, the roof 
is much more heroic in scale 
than the Archery Centre (p62). 
with which it has an apparent 
formal similarity. The large 
overhang gives protection from 
glare and assists with cross 

ventilation. On the north side, 
the building digs into the site, so 
minimizing its impact in the 
surrounding landscape of mature 
eucalyptus trees. 

A mixture of bunker and shed, 
the centre exudes a taut, 
functional elegance. Circulation 
is logical and legible. From an 
entrance concourse at the west 
end of the building, spectators 
are directed along the upper 
storey of the spine, while the 
lower level is for competitors. 
Linked to the upper part of the 
spine are terraced viewing and 
seating areas at the end of each 
range, with an overall capacity 
for 10 000 spectators. The 
building is most strongly 
expressed through its section 
and the repetition of the 
cantilevered galvanized steel 
roof beams that march off into 
the distance along the spine. 
Steel is combined with slabs of 
rough sawn hardwood cladding, 
veneered plywood ceilings (for 
acoustic absorption) and 
concrete floors, emphasizing 
the pervading sense of rusticity 
and unassuming toughness. 
Bold graphics complete the 
composition. S. H. 
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G R O U P G S A 

l 
Shooting centre is a linear bar in 
the landscape, enveloped by a 
monopitch roof. 
2 
Finals range is fully enclosed and 
can accommodate I Om, 25m 
and 50m competitions. 
3 
Typical shooting range. 
4 
Ranges are linked by a long 
spinal concourse. 

Architect 
Group GSA 
Project team 
Edward Lynch. Jeffrey Klein. 
Brian Graham. John Andreas 
Structural, civil and mechanical 
engineer 
Sinclair Knight Men 
Landscape consultant 
Spackman & Mossop 
Photographs 
Paul Rafter/ 

cross section 

1 entrance 
2 main concourse 
3 pedestrian spine 
4 50m range 
5 25m range 
6 10m range 
7 finals range 
8 administration 
9 trap and skeet ranges 

10 armoury 
I I store 
12 access corridor 

site plan 69 I 10 
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Architect 
Bligh Voller Nield. Sydney 
Project team 
James Grose. Sarah Kirkham. 
Catherine Chesterman 
Structural and services engineer 
Pacific Power International 
Landscape architect 
Lorna Harrison & Associates 
Photographs 
Anthony Browell 

a administration 
b tickets 
c cafe 
d cafe terrace 

e open terrace 
f changing 

g switch room 
h boats! ore 

plan (scale approx I: I 300) 
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W H I T E W A T E R 
Whitewater boating is not what everyone thinks of as 
an Olympic sport, nor is the pastoral country of New 
South Wales where you would expect to find it. 

The whitewater centre is the 
least formal and most distant 
of all the Sydney Olympic 
facilities. Situated at the eastern 
end of the Olympic rowing 
course (p57). it is rather 
incongruously set in a green and 
tranquil landscape. 

Intended for rafting and 
canoeing, water can be varied in 
speed according to the nature of 
the event. Obstacles 
representing rocks can also be 
changed. Water is pumped 
round the course from the 
lower level of the rowing lake by 
large pumps which raise it 5m to 
the top of the site, from where it 
is discharged down the course. 

Grose Bradley (now part of 

Bligh Voller Nield). with Lorna 
Harrison the landscape 
architect, were commissioned at 
the last minute to rescue a 
scheme prepared by engineers 
for Pacific Power International, 
the project managers. 

The new design team decided 
to link all enclosed elements 
under a rectangular roof. It is 
100m long, and slopes down the 
site 5m from the cafe and 
manager's office at the highest 
point to the changing rooms, boat 
storage and maintenance at the 
lower end. A series of platforms 
locked into the landscape is linked 
by ramps for disabled people. 
Everything is shaded by the 
long roof. (Penrith can get very 



hot in summer - up to 40°C.) 
Like the other Olympic 

buildings, the Whitewater centre 
is to be opened to the public 
after the Games are over. 
Canoeists will enter the building 
at the top end, buy a ticket and 
go down the ramps past the 
cafeteria and an open shaded 
area in the middle of the plan to 
the changing rooms, then further 
down to the boat storage area. 
From there, the craft are carried 
down a ramp to a pool of flat 
water, whence boats and crews 
are hauled up a conveyor belt to 
begin the ride. 

The building is very simple. 
Roof height is determined by the 
need to store canoes upright in 

Building stretches across width 
of site, offering views of boiling 
rapids. Other spectators use 
winding paths to follow boats. 
2 
Boat storage. 
3 
Cafeteria with pedestrian ramps 
and platforms leading to water. 

the store at the lower end of the 
building. Their height is then 
projected up the slope at the 
minimum pitch of steel cladding, 
which is approximately the same 
as the slope of the land. The 
structure is essentially three 
column portal frames that carry 
longitudinal channels, which bear 
purlins at 2m centres. Roof 
sheeting rests on the purlins, and 
the whole is stabilized by 
diagonal ties under the deck. 
Steel is galvanized, walls are 
fairfaced concrete block, and 
floors are concrete or asphalt. 

The whole affair has a similar 
austere and simply expressive 
air: appropriate for the sport it 
serves. E. L. 
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M U S E U M O F C O N T E M P O R A R Y M U S I C , 

S E A T T L E , U S A 

A R C H I T E C T 

F R A N K O . G E H R Y & A S S O C I A T E S 

I 
The polychromatic hulk is a conspicuous 
addition to the Seattle skyline. 
2 
The old World's Fair monorail shears 
through the south-east corner of the EMP. 
3 
Steps lead up to an entrance piazza. 
4 
Main entrance on the west side under a 
billowing skirt of stainless steel. 
5 
Vivid red enamelled aluminium panels 
add to the feverish composition. 
6 
Contorted stainless-steel carapace. 

ARE Y O U EXPERIENCED? 
Frank Gehry's kaleidoscopic palace of American pop culture has a radical but inventive formal and material vigour. 

As a relatively recent type, pop museums do 
not have an auspicious history. Nigel Coates' 
Museum of Popular Music perked up a dreary 
corner of Sheffield, but the internal displays 
(not Coates' work) have not attracted the 
expected visitor numbers. I. M. Pei's Rock 
and Roll Museum in Cleveland remains a 
plodding exercise in monumental symbolism. 
(Building as record turntable.) Pop and rock 
music's natural territory oscillates between 
sweaty clubs, recording studios, hotel 
bedrooms and fortified mansions, all at some 
remove from the attentions of serious 
architecture. Mark Fisher's fantastical 
Brobdingnagian stage sets (ARJune 1992) are 
about as close as architects ever get to rock 
and roll, which remains, despite Halls of 
Fame and Hard Rock Cafes, essentially 
uninstitutionalizable. 

Yet Jimi Hendrix, one of rock's most 
flamboyant performers and pharmaceutical 
enthusiasts, shows every sign of being 
institutionalized. The site of his untimely 
demise in London's Mayfair was recently 
adorned with an English Heritage blue 
plaque, the imprimatur of metropolitan 
respectability. Now Seattle, the place of his 
birth, has gone several stages better with an 
entire building dedicated to Hendrix's legacy. 

underscored by wider, finer museological 
aims such as being able to explore and learn 
from the history of American popular music. 

Designer of the Experience Music Project 
(named after Hendrix's old band The 
Experience) is Frank Gehry, no stranger to 
excess of the architectural kind. It seems a 
logical match, being temptingly easy to see 
Gehry's career of radical, inventive 
otherness reflected in Hendrix's dazzlingly 
creative but ultimately brief life. However, 
Gehry himself was not a card-carrying 
Hendrix aficionado. When the project was 
first mooted in the mid-1 990s, he told the 
client 'This isn't my thing. I listen to Haydn'. 
Immersion in the Hendrix life and legend 
came later, through the tactful coaching of 
his associates. 

The EMP was the brainchild of Paul Allen 
(a real Hendrix buff), who co-founded 
Microsoft with Bill Gates and so had the 
means and motivation to realize such an 
ambitious project. Conceived as a homage to 
Hendrix, the museum has 35 000 sq ft of 
exhibition space, housing an eclectic range of 
paraphernalia (guitars, photos, posters, 
costumes) together with an education 
centre, library and computerized interactive 
displays, chronicling the evolution of 

American popular music and the chance to 
add to history by hands-on creation. 
Choreographed by specialist exhibition 
designers, this gaudy panoply of 
'edutainment' is housed in Gehry's 
kaleidoscopic sextet of squirming, writhing 
volumes, melded into each other like a pile of 
outsized tropical fish gasping their last on the 
streets of Seattle. 

Located on the site of the 1962 World's 
Fair, EMP's psychedelic contours are an 
unmistakable presence on the city skyline, 
rivalling the Space Needle, a cod-futuristic 
tower left over from the Fair. Other adjacent 
relics include a small amusement park and 
monorail designed to link the Fair site with 
downtown Seattle. Somewhat surreally, this 
curves through the EMP at its south-east 
corner, neatly separating the Artist's Journey 
component ('lives and histories of popular 
music artists'; its billowing mass of sky blue 
folds have earned it the sobriquet T h e 
Madonna') from the main mass of the 
building. The stage-set quality of the site is 
reflected in EMP's extraordinary, almost 
scenographic architecture. In effect, the 
building is a huge black box, dissected, 
contorted, dandified and dressed up in some 
very fancy clothes. 
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longitudinal section 

1 service entrance 12 shop 
2 loading dock 13 cafe 
3 garage 14 kitchen 
4 store 15 gallery 
5 theatre 16 main entrance 
6 theatre lobby 17 mam lobby 
7 electnc library 1:8 temporary gallery 
8 open plan offices 19 Sky Church 
9 east entrance 20 Crossroads 
0 classroom 21 Artist's Journey 
1 groups entrance 22 void 

first floor plan 

5? 

I 

741 10 ground floor plan (scale approx 1:1250) 

Gorgeous purple iridescence of the Sky 
Church and sky blue cladding of the 
Artist's Journey are combined on the 
west elevation. 
8 
Detail of stainless-steel cladding. 
Individual panels were assembled in 
larger units and attached to a tubular 
armature. This in turn is fixed to the 
steel structure. An intervening layer of 
sprayed concrete (shotcrete) stabilizes 
the structure. 
9 
Detail of bead-blasted, gold-tinted 
stainless steel. 
10 
Purple haze effect on the Sky Church 
cladding is achieved by dipping stainless 
steel in an acid bath. 
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Where the Bilbao Guggenheim (AR 
December 1997) explored a relatively muted 
palette of titanium and stone, here the 
special effects are unremitting. Inspired by 
the client's guitar collection, the coruscating 
variations in colour and texture have a 
hypnotically intense, painterly quality. 
Distinguished by their different skins, but 
sharing a formal kinship of languid fluidity, 
each of the six volumes houses a different 
aspect of the programme. Like a floating, 
three-dimensional puzzle, each piece is 
critical to the nature of the whole. The 
symbolic and physical hub is the Sky Church, 
envisaged by Hendrix as a place for people to 
gather spontaneously and make music. Clad 
in the stainless steel dipped in an acid bath to 
generate a luscious purple iridescence, the 
Sky Church forms the shimmering, 
voluptuous heart of the building. Red and sky 
blue enamelled aluminium panels, bead-
blasted gold-tinted stainless steel, and matt 
stainless-steel cladding are employed on the 
other volumes, piling on the polychromy. 
Compared with this architectural acid trip, 
Bilbao seems almost sedate. 

Gehry is known for testing the limits of 
construction, but the geometric complexities 
of this project were very nearly unbuildable. 
As ever, the translation of initial ideas to 
built form was achieved through a design and 

761 10 construction process that combined 

sophisticated computer software programs 
with a craft approach to building. Gehry uses 
the computer as an instrument of translation, 
rather than a generative device, to create his 
compellingly tactile architecture (ARs 
January 1995 and December 1997). Ideas 
evolved gradually, from initial sketches 
through a long series of handmade models. 
These were scanned into the computer and 
digitally translated back into working models 
and drawings, using the C A T I A aerospace 
design program. 

The cladding contractor developed 
software to derive the roof and wall panel 
shapes from the apparently random pattern 
modelled by the Gehry office. The 
programme flattened out each panel (some 
were double curved) and guided fabrication 
equipment which cut, drilled attachment 
holes and assembled the panels into units of 
10 sq ft (approx I sq m). Units lock into one 
another with hidden connections and are 
clamped onto an armature formed from a 
network of Sin (130mm) diameter steel 
tubes. The armature is anchored directly to 
the undulating steel frame, which was also 
cut robotically, its contours derived from 
Gehry's computer models. Between cladding 
and structure is a sandwich of waterproofing, 
insulation and concrete (shotcrete), which 
was sprayed over steel reinforcement and 
wire mesh stretched between the steel ribs. 

The shotcrete locks the structure together, 
like architectural papier mache, giving it the 
necessary rigidity. Inside, the curved ribs are 
periodically visible, like a warped ribcage, as 
is the shotcrete shell, communicating some 
sense of the ingenious tectonic processes 
underpinning the architecture. 

Distinguished by its spirit of messy vitality, 
EMP is a heady cocktail of gee-whizzery and 
techno-glitz. Perhaps it tries a bit too hard -
its relentless exuberance is at times 
overwhelming - but it certainly extends the 
Gehry oeuvre, with its formal vigour and 
constructional dexterity. You slightly fear for 
the effect of Seattle's notoriously wet 
climate on all those seductively glossy 
surfaces, but like the Bilbao Guggenheim, 
EMP puts a geographically far-flung city well 
and truly on the architectural map. C. S. 

Architect 
Frank O. Gehry & Associates, Los Angeles 
Project team 
Frank O. Gehry, James Glymph, Craig Webb. Terry Bell. 
George Metzger, Laurence Tighe 
Associate/exhibit architect 
Loschky Marqunrdt & Nesholm 
Engineers 
Skilling Ward Magnusson Barkshire (structural) 
Sparling (electrical) 
Jaffe Holden Scarbrough. Cerami Associates (acoustical) 
Sky Church designers 
The Floating Company 
Photographs 
John E. Linden 
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Warped ribcage structure is exposed in 
places, giving some seme of the building's 
tectonic ingenuity. 
13 
Interiors display an uninhibited mixture 
of materials and forms. Ceremonial 
staircase links the entrance lobby with 
the shop. 



P A R K A N D S P O R T S C O M P L E X , S Y D N E Y , 

N E W S O U T H W A L E S , A U S T R A L I A 

A R C H I T E C T S 

L A W R E N C E N I E L D & P A R T N E R S W I T H 

S P A C K M A N A N D M O S S O P 

S Y D N E Y ' S H INGE 

! 

The first urban park to be created in Sydney for I 0 0 
years is a splendid amenity which is simultaneously a 
major new green link, and provides important and 
varied recreational facilities in the heart of the city. 

78 I 10 

I 
Cook and Phillip Park: pools at 
top of rise with Hyde Park and 
C B D behind. 
2 
Warden's cathedral with his 
spires under construction 
reflected in new pool. 
3 
You are always conscious of 
water in the new park; this is 
one of seven fountains. 
4 
Lively activities inside the hill. 

Sydney is surely one of the most 
blessed cities on earth. It may 
have started as part of a penal 
colony, but history, geography 
and a benign climate made it one 
of the outstanding civic artefacts 
of the twentieth century (well, 
the centre at least - the western 
suburbs are endless and could be 
anywhere in the new worlds). 

The city was founded on a 
promontory sticking out into the 
magnificent natural harbour. By 
accidents of fate (and some 
pretty clever nineteenth-century 
planning), a huge part of the 
peninsula is green. Botanical 
gardens sweep south from the 
Opera House point, then join 
the Domain (the site of the 
continent's first farm) from 
which greenness moves round to 
Hyde Park, the big Beaux Arts 
formal axis of the city centre on 
the ridge of the promontory. An 
abominable American-style 
motorway chews through the 
middle of what was intended to 
be continuous green, but at least 
it has the grace to disappear into 
a tunnel under part of the 
Botanies, so the great concept is 
not entirely compromised. 

The great green swath has 
recently been greatly enhanced 
by Lawrence Nield, as architect, 
and Elizabeth Mossop, landscape 
designer. The critical link 
between the Domain and the 
Beaux Arts axis was a rather 

ratty bit of green called Cook 
and Phillip Park (after the 
commander of the first British 
ship to make landfall, and the 
first Governor of New South 
Wales). Now, it has been 
ordered and made not only into 
the pivot of the green sequence, 
but a strange and very surprising 
public amenity. 

College Street runs roughly 
north-south along Hyde Park. At 
its northern end is St Mary's 
Cathedral by William Wilkinson 
Wardell, and about halfway 
down is the James Barnet's 
Australian Museum. Wardell's 
Catholic cathedral is having the 
spires its architect intended 
(which is why it looks rather 
weird in these photographs). 
Barnet's museum is a solemn 
neo-Renaissance Victorian 
palace of learning which 
satisfactorily terminates the axis. 

Between the two is the Cook 
and Phillip, which slopes down 
from the Hyde Park Ridge 
towards Yurong Creek and 
Woolloomooloo (formerly 
working class, but now pretty 
posh, as the descendants of its 
original inhabitants have moved 
out to the comfort of the 
western suburbs). Cook and 
Phillip is made to emphasize the 
relationship of the two 
monumental buildings, and to 
connect the green parts of the 
town as terraces which move 
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Looking down into pool halls 
from street level. 
6 
Cafes and fountains relate 
cathedral parvis to long pools. 
7 
Main SOm pool with Wendy 
Sharpe's mural of the life of 
Annette Kellermann. 

section through pools 

plan at pool level (scale approx I: I 500) 

location plan 

Hyde Park 
Botanical Gardens 
COOK and Phillip Park 
Domain 
St Mary's Cathedra! 
Museum 
Circular Quay 

H CBD 
] Opera House 

site plan 81 I 10 
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Louvred east wall can be 
opened in summer to create 
natural ventilation. 
9 
The curved avenue which links 
top and bottom of park. 
10 
Cascades and rills bring 
(recyclable) water to the path 
at the north end of park. 

down the slope eastwards in 
gentle sequence, preserving the 
magnificent existing trees. Its 
essence is derived from a single 
bold move. A long pool runs 
parallel to College Street, 
accentuating the axis between the 
monuments. Water lilies, reeds 
and sometimes, on hot days and 
nights, mists articulate the change 
between the heavily trafficked 
street and the park. Alongside 
that long pond is another which 
reflects the trees of the park, 
rather than the cathedral. 

Below is more water - several 
swimming pools, one 50m long 
for serious work, and the others, 
much less formal, for fun with 
lots of waves, hydrotherapy and 
similar aquatic delights. In the 
centre of a world city, this is an 
amazing resource: it can be used 
for very little cash from five 
o'clock in the morning to late in 
the evening. (One of the 
pleasures of sauntering down 
College Street in the evening is 
to glance down into the 
underground halls and see the 
strange and lively activity of a 
completely different world.) 
Though partly underground, the 
pool halls are filled with daylight 
because of the ingenious section. 

At the north end of the 
composition, in front of the 
cathedral is a new parvis which is 
intended to be a place of 
congregation and recreation. In 

the complex, there are cafes, 
netball and badminton pitches, a 
playground for nippers, and an 
avenue for the elderly to dream 
in (which also connects the 
lower part of town with the 
ridge and is used by thousands of 
commuters a day). Nield says 
that what has been created 'is 
not a repeat of a nineteenth-
century park. It is not a 
romanticized bit of the country 
brought into the city [as are the 
Royal Botanical Gardens and the 
Domain]. We have challenged 
the old view of parkland as a 
passive space and turned it into 
an active place'. Perhaps he is 
right - time will tell. It is the first 
new park in Sydney for I 00 
years. At the moment, it 
wonderfully adds to the manifold 
pleasures of the city. P.D. 

Architect 
Lawrence Nield & Partners, Australia (Joint 
Venture with Spackman & Mossop) 
Design director 
Lawrence Nield 
Project architects 
Bill Dowser, Kim Humphreys. Jane Williams 
Project team 
Victor Buryseck. Leanne Hodyl. Leny Lembo. 
Terry Roland, Derek Man. Alvaro Gonzalos 
Project team interiors 
Malinda Dark, Damien Mulvihill 
Landscape architect 
Spackman & Mossop 
Artists 
Anita Glesta (park water garden sculpture) 
Phillipa Playford (leisure pool sculptures) 
Wendy Sharpe (pool murals) 
Photographs 
Brett Boardman, 2,3,4; all others by 
Anthony Browell 
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I 
Rising above the fields, the glass 
roof resembles a giant greenhouse. 
2 
Detail of the crisply chamfered 
corners of the glass roof canopy. 
Rainwater is collected in long 
gutters fixed to the base of the roof. 
3 
The stadium is a light and 
spacious outdoor room. 

In partnership since I 983, the 
French duo of Philippe Chaix and 
Jean-Paul Morel has a reputation 
for spare, elegant buildings that 
exploit Modernist qualities of 
transparency and articulation of 
structure. Their Archaeology 
Museum at Vienne (AR Sept 1997), 
for instance, is a finely-detailed 

diaphanous box floating on 
slender steel pilotis above the 
rural landscape. The museum 
marked a crucial increase in 
scale, consolidated by this most 
recent project for a new football 
stadium in Amiens, a club in the 
French First Division. Since 
France's successful hosting of 

the World Cup in 1998 (ARJuly 
1998) and victory in this year's 
European championships, 
football has enjoyed an increase 
in popularity, with corresponding 
improvements in grounds across 
the country. Here, Chaix & 
Morel have turned their 
attention to a stubbornly 

T H E B E A U T I F U L GAME 
Enclosed by a transparent roof, this soccer stadium is a haven of civility and openness. 
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1 ticket office 9 store 
2 spectators' 10 visitors' and 

entrance referees' entrance 
3 players' entrance 11 VIP room 
4 shop 12 reception 
5 press room 13 club offices 
6 massage room 14 police 
7 home team 15 first aid 
a away team 16 wcs 

Concrete seating tiers support 
the steel and glass roof. 
5 
Curved steel cantilevered beams 
form a huge, enveloping ribcage. 

Architect 
Chaix & Morel. Paris 
Project team 

1 Philippe Chaix. lean-Paul Morel. •. 

Remy Van Nieuwenhove 
Anabel Sergent. Benoit Sigros 
Emmanuel Laurent. Laurent Bievelot 
Structural engineer 1U 
ni;erop 

• 
Landscape design 

: Atelier de Paysages Bruel-Delmar 
F i ! Photographs 

i 2 Christian Kichters 

8 4 I 10 cross section through main stand 



functional building type that 
might have proved resistant to 
their evident sensitivity; happily, 
this is not the case. Extending 
the partnership's recent body of 
work, the Amiens project also 
draws on their experience of 
temporary stage set and 
exhibition structures that 
embody the engineering finesse 
of Jean Prouve. 

Modest in size and cost, the 
stadium lies on the south-west 
edge of the old city, surrounded 
by a rural idyll of cornfields and 
trees. From a distance it 
resembles a giant greenhouse, 
rising ethereally above the rolling 
fields. Seen from close range, the 
structure has a pleasing clarity of 
formal and material expression. 
The pitch is flanked by four 
shallow, raked tiers of concrete 
seating for 12 000 spectators. On 
the west side, an additional tier 
accommodates press and 
hospitality boxes; eventually the 
entire stadium may be extended 
in this way. significantly 
increasing its capacity. Curved, 
diaphanous glass roofs are 
supported at 8m intervals by 
gently arching steel beams, like 
great ribcages. Soaring 26m 
above the pitch, the steel and 
glass canopies have a surprising 
delicacy and transparency. Open 
areas at each corner provide 
escape routes and ventilation. 

The roof structure is simple 
and legible. Slim, tubular 
horizontal steel members are 
fixed at I m intervals to curved 
ribs. The tubes support 10mm 
thick toughened panels of clear 
glass. When it rains, water flows 
off the glass to be discharged 
into lateral gutters fixed to the 
base of each roof canopy. The 
external walls of the seating tiers 
are painted sky blue, so the glass 
canopies appear to float, adding 
to the sense of lightness. 

The stadium forms a vast 
outdoor room both spacious and 
welcoming, that confounds the 
traditional typology of football 
grounds as hermetic cauldrons 
fermenting tribal animosities. 
Instead, Chaix & Morel's graceful 
structure is a haven of civility 
and openness that shows how an 
unpromising programme can be 
transformed into inventive and 
inspiring architecture. C. S . 
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interior design 

i 
Central banquettes veiled by glass 
walls and threaded by pathway. 
2 
Transparent walls suggest 
communality. Cafe tables covered 
in yellow plastic laminate. 
3 
Booths at the periphery enclosed 
by titanium clad walls. Opposite, 
banquettes elevated on wood clad 
concrete bases. Floor of light ash 
and lamp designed by the practice. 

Times change 
Design of a New York cafeteria for a large publishing 
company with stylish expectations provided an 
opportunity for material experiment. 

Frank Gehry's continuing 
experiments with materials have 
strayed into glass. In his design 
of Conde Nast's cafeteria in 
New York, he has treated glass 
as if it were fabric, creating 
billowing veils of the stuff like 
transparent curtains dividing one 
area from another. 

Faced with the prospect of 
housing all its titles in one 
building at Four Times Square, 
Conde Nast asked Gehry to 
design four private dining rooms 
and a communal cafeteria for 
260 or so people (which for 
atmosphere had to rival the 
Royalty's restaurant booths, the 
favourite Philippe Starck refuge 
of the more style conscious 
staff). In asking for a democratic 
ambience, the clients knew that 
Gehry's version of democracy 
would have visionary edge. 

The cafeteria was inserted 
into one big 4200mm high space. 
Within this amorphous volume, 
Gehry has employed biological 
mimicry to shape cafeteria space 
horizontally and vertically. 

Under a titanium-lined ceiling, 
clusters of cells (Gehry's version 
of Starck's booths) flow around 
three sides of the building and 
into the centre to form islands. 
Around the periphery where the 
clusters are tight, they are lined 
with titanium ('Giotto blue') and 
feel more secluded than those 
snaking around the centre. 
Booths are defined by curving 
banquettes; in the centre they 
are elevated on concrete, wood-
clad bases, and between and 
around them winds a path which 
rises and falls with the seating's 
change in level. 

Transparency suggests the 
communal and the cliquishness 
that the cell arrangement implies 
is dispelled by extraordinary 
walls of billowing glass that veil 
the central booths. Walls are 
composed of immense laminated 
panels, 22mm thick. 3650mm 
high and 1200mm wide, all of 
them different. Weighing up to 
360kg. each panel is fixed with 
stainless-steel connectors at top 
and bottom to a steel frame 
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(hidden at the top by curving 
soffits). Modelled by computer, 
the panels were fabricated by a 
Californian firm, C T E K , which 
specializes in automotive glass 
engineering. 

This complex essay in material 
science and engineering was 
poetically inspired for Gehry has 
observed he was thinking of 
landscape and that the dark 
edges of the glass panels look 
like reeds 'swaying in the 
breeze'. Elsewhere, in the 
private rooms glass walls under 
sinuous floating ceilings take a 
slightly different form. Panels 
overlap and glass has been 
sandblasted, so that undulations 
are shaped by the play of 
translucent light and shadow. 

Part of Gehry's appeal as an 
architect is that the interiors he 
creates do work. Here, where 
with glass and titanium you might 
have expected unbearable noise, 
he has taken measures to reduce 
it - mainly by perforating the 
titanium and lining it with 
acoustic panelling - and the 
place is not noisy. 

Otherwise, something 
approaching an old-fashioned 
cafe ambience is impressed by 
bright lighting from suspended 
luminaires (designed by the 
practice) and downlights, by 
furniture (tables covered with 
yellow laminated plastic and 
quilted Naugahyde banquettes) 
and by the light ash used for 
floors and ceiling soffits. B. A. 
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plan of ceiling soffits and specially designed glass panel connectors 
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Detail: glass fixed by stainless 
steel connectors about 300mm 
long, to steel frame. Specially 
designed ball joint in resin 
grommet prevents glass from 
cracking 

Serpentine soffits under 
! titanium ceiling conceal metal 

frame and ducting 

Private dining room with wall of 
translucent, overlapping glass 
panels 

Architect 
Frank O. Gehry & Associates, Los Angeles 
Project team 
Frank O. Gehry, Randy Jefferson. 

f 
Edwin Chan, Christopher Mercier, 

I'm Michelle Kaufmann, Leigh Jerrard. 
Kamran Ardalan, David Nam 

k i l l A s s o r i . i t r a r c h i t e c t 

Mancini Duffy 
Photographs 
Eduard Hueber 
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Milan minimal 
Paring form and materiality down to its monastically 
rigorous bare bones, this new apartment in Milan is a 
sensuous synthesis of big spaces and ethereal light. 

This new 300 sq m apartment by 
Claudio Silvestrin is on the top 
floor of an early twentieth-
century block on Milan's most 
stylish shopping street. Silvestrin 
stripped the space back to the 
shell, keeping only the internal 
wall as columns. In characteristic 
fashion, he has unified the 
volumes, paving the floor 
throughout with delicately pale 
Mediterranean stone. 

A 14m wall of frosted glass 
runs north-west down the 
centre of the apartment, 

separating day from night zones 
and diffusing east and west light. 
The main bedroom and 
bathroom and housekeeper's 
quarters are on the west side, 
and there is a small guest room 
and study on the north-east. 
This leaves the grand space of 
the living room running almost 
the length of the apartment on 
the east side. 

Furnishings are monumental 
and austere. A bench, a single 
slab of stone, lines one wall of 
the living room which is 
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otherwise furnished by 
Silvestrin's minimalist table. 
Panels of satin glass divide the 
bedroom from the bathroom 
where the architect's familiar 
hollowed stone basin stands on 
another floating slab and a 
slender curving spout 
constitutes the showerhead. 
Throughout, in habitual fashion, 
Silvestrin allows soft light, 
diffused through white fabric 
stretched over the grand 
windows, to enhance the beauty 
of adamantine surfaces. V. G. 

Architect 
Claudio Silvestrin Architect. London 
Project architects 
Claudio Silvestrin. Ben Collins, 
Giuliana Salmaso 
Bathroom basin, shower, and benches 
Claudio Silvestrin 
Photography 
lames Morris 

I 
Light gently diffuses through 
stretched fabric screens 
2 
Bedroom and bathroom. 
3 
Austere furnishings reveal the 
space and heighten the senses. 
4 
Elemental bathroom with hollow 
stone basin. plan (scale approx 1:500) 

1 living 
2 bedroom 
3 bath 

A staff quarters 
5 study 
6 guest room 
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nr. 
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a entrance 
b deck 
C front bar 
d restaurant 
e 'pnvilege area' 
f women 
g men 
h kitchen 

stores 
k &m store 

9 2 I 10 plan (scale approx 1:400) 

A new and quietly dramatic 
elevation has emerged on 
Belfast's mediocre Lisburn Road. 
The glass wall reveals an elegant, 
calm interior topped by an 
austere, beautifully figured plane 
of dark wood. This is 
surrounded by slots from which 
daylight pours down the walls. A 
silvery zinc canopy, a projection 
of the dark walnut plane, hovers 
over the glass wall, uplit at night 
by lamps in the deck which 
stretches across the whole 
facade - including the opaque 
bit. an iroko screen which 
carries a simple logo. 
You go in through a zinc box. the 
porch, which mediates between 
street and the lofty (9m high) 
front bar. To the right is a 
smooth and chastely detailed 
plane of the same dark walnut as 
the ceiling. It is articulated by 
ventilation slots and specially 
designed light fittings, in which 
stainless-steel brackets suspend 
luminous cylinders of 
sandblasted glass over long 
walnut tables that stretch out 
into the room. 

The aim is to create a relatively 
quiet area, in contrast to the 
other side of the space, where a 
25m long bar is based on a 
massive concrete plinth that runs 
the whole length of the room and 
links it to the smaller volume at 
the back. A light slot in the floor 
shines upwards against the front 
of the concrete, illuminating the 
nether portions of the drinkers 
who sit and stand and chat against 
the bar. Further light comes from 
sandblasted glass lamps set in the 
bar top, and from spots that 
replace daylight in the slots at 
night. Projectors above the bar 
hurl circles of light onto what the 
architects call 'the walnut cloud', 
bringing out the warmth and 
pattern of the veneer. 

From the white wall above the 
bar protrude adjustable nozzles 
projecting conditioned air down 

towards people below. Return 
air goes into the slots in the 
walnut wall opposite. 

You get to the back bar down 
a few steps through a white wall 
studded with stainless-steel rods 
which project 50mm from the 
vertical plane and are set in a 
750mm grid. Changing angles 
and qualities of light from above 
cause remarkable alterations in 
the patterns and shadows of 
these silver pins. 

At the other end of the back 
bar is a wall of translucent glass 
which allows what would 
otherwise be a gloomy, cellar­
like space to be cheerful and 
luminous in daylight. (At night, 
artificial light takes over, just as 
it does in the slots round the 
walnut cloud in the upper 
room.) The existing concrete 
structure of the back bar is 
exposed, but modified by a 
gentle curve of walnut veneered 
ply which encloses a long quiet 
volume. This is raised from the 
general floor level so that along 
the bar that divides the two 
levels, people can drink standing 
up on the main floor, while 
others can sit on cubic stools at 
the higher level and chat over 
the division. Further in. under 
the curve, the space becomes 
intimate, with low walnut tables, 
and more cream alcantara 
stools. Most of the lower level is 
devoted to the restaurant, 
where big. brightly coloured 
leather sofas and armchairs are 
arranged round walnut tables 
which incorporate their own 
specially designed lighting. 

Tatu is a triumph. It shows 
splendid command of space, light 
and materials. And, more 
importantly, of atmosphere and 
human feelings. 

PEGGY CAMPBELL 

Architect 
Box Architects. Belfast 

Photographs 
Todd Watson 

URBAN Q U A L I T Y 
A dramatic bar and restaurant in Belfast which uses an 
untidy inner-city site with ingenuity, and shows a 
sensitive understanding of materials, space and light. 
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ar house 
The site is part of a subtropical 
garden which belongs to the 
Addison family house, occupied 
first by the architect's 
grandparents and then by his 
parents. Planted in the 1920s, 
the garden is lush with 
overgrown palms and ferns and 
falls by degrees from a barbecue 
shelter to a gully. Beneath the 
palms and buried among the 
vegetation are retaining walls. 

terraces and paths built over 
the years by Addison's 
grandfather and father. On the 
far side of the gully, across the 
footbridge, the architect's 
studio emerges from the trees. 
Prefiguring the house, this 
pavilion on a raised deck is a 
confection of gables and bays 
with intersecting corrugated 
metal canopies oversaving the 
wooden structure. With its 

metal projections and angles, 
wooden recesses and thin walls 
it has a serendipitous quality. 

That same quality is 
elaborated in the design of 
Addison's new house. In placing 
it in the garden so that it faces 
the studio to the north across 
the gully, he has been careful to 
weave through the trees, 
treading with care above and 
around the man-made incidents. 

An old path runs through the 
site from barbecue to studio 
and the house sails over it at 
head height with the undercroft 
supported on red columns 
adding to the garden structures. 

Raised above the sloping site 
on columns and deck, the house 
is of lightweight construction, 
designed to a 1200mm grid, 
with exposed rafters and beams 
and a plywood skin around 

DOWN T H E GARDEN PATH 
Rex Addison has evolved a way of building appropriate for subtropical countries which draws on 
nineteenth-century prototypes as well as modern spatial perceptions and technology. 

i 
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H O U S E , T A R I N G A , 

B R I S B A N E , A U S T R A L I A 

A R C H I T E C T 

R E X A D D I S O N 

south-north section 

upper level 

1 enlry 
2 living/dining 
3 kitchen 
4 deck 
5 master bed 
6 bath 
7 oed 
8 study 
9 studio 
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lower level (scale approx 1:500) 

9 6 I 10 

double-hung windows and 
sliding doors. The interior is 
further illuminated by slatted or 
fretted skylights while lower 
down, translucent canopies 
over bathroom and entrance act 
as light diffusors. 

The house extends into the 
forest on two interlocking 
levels dropping down from 
south to north, the layers and 
corrugations of roof mingling 
with light-fringed palm fronds. 
The interior is filled with 
luminance made rich by 
reflection off wooden surfaces. 

From a compressed entrance 
on the south, you step into the 
living area which flows under 
exposed beams and rafters into 
a kitchen/dining room. To the 
east is a semi-covered deck. At 
the back of the building and 
raised up a half-level, a complex 
interlocking series of volumes -
for the main bedroom and 
bathroom, study, passage and 
guest room - are stepped on 
plan diagonally across the 
building. In particular, the 
master bedroom under a 
curving ply ceiling, and the 
adjoining bathroom, both barely 
enclosed by glass walls, have all 
the enchantment of a private 
tree house. Each room in the 
house has built-in seating, 
storage and recesses for 
artworks. 

The architect Peter Skinner 
has observed' that over the 
years Addison has 'mastered 
the language of gables, hips and 
valleys to stitch his works into 
local environments'. A complex 
elaboration of three intersecting 
gables, the Taringa roof is made 
up of the long ridge shooting 
north over the living area and 
the twinned intersecting gables 
over the two bedrooms that 
merge above the entrance - 'a 
dignified figure observed in [the 
architecture of] Queensland 
state schools'. 

"Jungle Rhythms. Peter Skinner. Architecture 
Australia. July/August 1999 

Architect 
Rex Addison, Brisbane 
Engineer 
Mam Salmon 
Builders 
Lon Murphy, Ian Campbell 
Photographer 
Patrick Bingham-Hall 



MUSEUM OF MODERN ART OXFORD 

MULLICAN 
More Details from an Imaginary Universe 

22nd October 2000 - 7 t h January 2001 

30 Pembroke Slreel 
Oxford OX1 1BP 
T ;+44 (0)1865 722733 
Recorded inlormallon 15 +44 (0)1865 813830 

MULLICAN 

w w w . m o m a . o r g . u k 

OPENING HOURS 
Tues to Sun 11am • (ipm 
Thur 11 am - 9pm 

ADMISSION 
Adults - £2.50 
Concessions - C1.50 
(people over 00, rogatoM dtsattx). 
unwaged & studonts) 
Children under 16 • Free 
Admission Free: Wed 11 am -1pm 

Thur 6pm • 9pm 

Thsotforciwtt * tofflWoil uy Irin ,loyw I * w 
Miner Oafflflbto Trutl. TO Enttwuv <* ff« 
0>ite<i Swag <jt Ail *non. wvf U» An» Ct t fo l 0 
£np#irfs Awls f **t A Vfftoo trtuoMm r-und 

Man MuUican 'Untmod' IsDt ol 5 Dimta) 1992 
04 x 88cm. Edition ol 15 

Julio Sylvester Edition-Courtesy Galene Mai 38, Zurich 

For more details enter 3 4 on A R enquiry card 

7 " 

It's as easy as 
playing a game. 

'CDB» 

The 

Academy of Fine Arts 
- S T A D E L S C H U L E -
Frankfurt am Main 
is inviting applications for the post of a 

professorship 
for conceptual design in architecture 

(Pay scale C4) 
from 1 s" April 2001 . 

A person is sought to manage the class for conceptual design (formaly 
Professor Enric Miralles) and who can work together with the c lasses for 
fine arts in a teaching and research capacity in accordance with the unique 
organisation of the S T A D E L S C H U L E . He/she ought to be able to present 
and articulate his/her own theory as well as being able to demonstrate a 
knowledgeable interest in the fine arts and contemporary art. 

The architecture class is a 2-year post-graduate course of study concen­
trating on conceptual design leading to a diploma degree. Recently, the 
work of students has on frequent occasions been put on display and been 
published. Studies are based on work in the studio as well as on detailed 
criticism by jurors with an international reputation in the course of final 
presentations. 

T h e s u c c e s s f u l applicant will be awarded the full professorship of 
architecture. He / she must play a central role in the activities of the 
architecture c lass . Professor Peter Cook (Design) and visiting guest-
professors will work together with the post-holder. 

Applications for the advertised post are to be sent to the rector of the 
S T A D E L S C H U L E , Durers tra l l e 10, D-60596 Frankfur t a m Main, no 
later than 12.11.2000. 

P lease enclose documents with evidence of work to date. S a m p l e s of 
work are to be sent upon request. Applicants must satisfy the requirements 
for employment for professors in accordance with § 71 of the Hess . 
Universities Act. In addition to this, they must be capable and prepared 
to take over the post of rector if required. 

F o r m o r e d e t a i l s e n t e r 23 on A R e n q u i r y c a r d 

T h e m o s t e l e g a n t h o u s e s c h o s e 
B r e d a . If you 're looking for exce l l en t 
f i n i s h i n g a n d i n s u l a t i o n , m o r e 
light a n d e a s y m a n o e u v r i n g , t h e 
r igh t a n s w e r i s only one : B r e d a ' s 
s e c t i o n a l door. E v e r y i m p o r t a n t 
p r o j e c t r e q u i r e s all t h e a d e q u a t e 
e l e m e n t s h ighl ight ing a p p e a r a n c e 

a n d funct iona l i ty . B e s i d e s all t h i s , 
t h e a s s e m b l y of B r e d a ' s s e c t i o n a l 

d o o r i s a s e a s y a s p lay ing a g a m e . B e f o r e f i n i s h i n g y o u r p r o j e c t , 
c o n s u l t o n e of B r e d a ' s c a t a l o g u e s : t h e r e ' s a l w a y s s o m e t h i n g 
s p e c i a l you c a n ' t r e s i s t . 

I w o u l d l ike to r e c e i v e a d d i t i o n a l info 
r e g a r d i n g B r e d a ' s S e c t i o n a l D o o r s . 

Name 

Stree t 

Zip — 

S u r n a m e . 

City Country 

Telephone a n d / o r Fax 

Send it back by fax or mail: A 

For more details enter 2 7 on AR enquiry card 

S I S T E M I INDUSTRIAL ! 

P O R T O N I S E Z I O N A L I E V O L U T I 

B r e d a S i s t e m i lndustr ia l i S .r . l . 
Via Sequa l s . 17 /b • 3 3 0 9 7 Istrago di Sp i l imbergo (PN) Italy 

Tel . +39 0 4 2 7 5 0 0 4 0 R.A. • Fax +39 0 4 2 7 5 0 1 8 0 
e-mai l : b r e d a @ b r e d a s y s . c o m • h t tp : / /www.bredasys . com 

http://www.moma.org.uk
mailto:breda@bredasys.com
http://www.bredasys.com


In 0.4 seconds the Synova® 
detector will also be available 
in cosmos orange. 

Caution: wet paint. A special feature of the latest 
models in Alarmcom's line of Synova' fire detec­
tors means you can paint them any colour you 
like. The palette ranges from OP320 optical 

smoke detectors and OH320 multi-sensor detectors to 
HI320/HI322 heat detectors. Mail or fax us the attached 
coupon for more information on Alarmcom and to take 
part in our competition. The first prize is a weekend trip for 
two to Switzerland worth CHF 5000.-. The closing date 
for entries is 18.12.2000. Good luck! 

Alarmcom, 8708 Mannedorf, Switzerland 
phone +41 1 922 61 55, fax +41 1 922 64 80. www.alarmcom.com 

For more details enter 22 on AR enquiry card 

First nameis)/Surname: 

Company: 

Street: 

Town/City: 

Pnone: 

CompelilKyi rules. 
Any persons rosirtoni in Europe may lake pan in ine draw The competition is nol open lo employees ol iho 
Alarmcom Group, companies associnlod wilh It, or iheir advertising agencies. No allomntivos (i.e. cash) will 
bo piovidod to the staled prize. The drawing will not take place under the supervision ol a lawyer Entries 
shall only be accepted il postmaiked no later man Iho Closing dBte. No correspondence will be entered into 
on IhS draw, and all recourse to Ihn courts Is excluded. 

On Foster ... Foster On 
Covering three decades of 
architectural achievement, On 
Foster ... Foster On presents 
essays on Norman Foster's work 
by leading authorities and by 
Foster himself. An integrated CD-
ROM offers a fascinating glimpse 
into future projects. 

816 pp., 700 b/w illus. 
Hardcover with CD-ROM insert. 
ISBN 3-7913-2405-5 
£45 

Prestel books are available worldwide. To order, please contact 
your nearest bookseller or call Prestel at: 
+44 (0)20 7323-5004 www.prestel.com 

For more details enter 9 on AR enquiry card 

w w w - s h o p k i t 

CONTACT US N O W FOR THE 

c a b l N E W 

/ 6 
Shopkit Design 

Limited 
100 C e c i l S t r e e t 

N o r t h W a t f o r d 

H e r t f o r d s h i r e WD2 5AP 

T e l : 0 1 9 2 3 8 1 8 2 8 2 

F a x : 0 1 9 2 3 8 1 8 2 8 0 

e m a i l : s a l e s a s h o p k i t . c o m 

For more details enter 11 on AR enquiry card 

http://www.alarmcom.com
http://www.prestel.com
http://salesashopkit.com
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507 S E D U S 
Open up: (507A) ergonomic office 
chair, by Mathias Seiler. which responds 
to the movements of the body. 
C o r n e r : (507B) cantilevered chair for 
public areas and conference rooms. 
Designed by Peter Wilson, it has an 
asymmetrical chrome frame and 
leather covered upholstery. 
Hall 14.1. Stand A0I0-B09. 
Email: pressc@sedus.dc 
www.sedus.de 

508 F O R T S C H R I T T 
Up d@te: flexible office furniture 
system including desk, work surface, 
mobile storage units and accessories. 
Different configurations are achieved 
by simply adjusting the frame. 
Hall 14.2. Stand O049-P0S0 
Tel: +49 (0)761 1302 136 
Fax:+49 (0)761 1302 148 
email: voigt@foitschritt.de 
www.fortschriii.dL' 

509 B R U N N E R 
Drive: a range of economical ly 
designed, swivelling office chairs 
with a synchronized mechanism 
that responds to the body's 
movement. A special neck support 
adjusts itself to individual 
requirements. 
Hall 10.1 Stand B020-C02I 
Tel: +49 (0)7844 402 49 
Fax: +49 (0)7844 402 48 
email: ehingcr@bi unnci -sttichlc.de 
www.brunncr-stuehlc.de 

with polyurethane upholstered in 
fabric or leather. Linking tables can be 
high or low and equipped with lighting. 
Atlas (51 OB): meeting table by Peter 
Hiort-Lorenzen and Johannes 
Foersom. There are eight sizes, 
accommodating from eight to 30 
people, and four different widths. 
Frames of light aluminium, either 
sandblasted or polished, and tops in 
beech or birch. 
Hall 10.1. Stand C020-D02I 
Tel: +46 8 41 I 85 70 
Fax: +46 8 411 85 72 
email: info@lammhults.se 
www.lainmlwlts.s 

51 I B E N E 
Compact Office: components of the 
system include the O l A L - K Tambour 
cabinet (51 I A) with an aluminium 
coloured roll front (which won an IF 
Product Design Award) , and the 0 2 
Lift (51 IB) round or square table 
(winner of a Red Dot from the Design 
Zentrum. Westphalia). A gas lift allow 
adjustment of height. 
Hall 13.1 Stand D0I0-E009 
Tel: +43 (0)77442 500 
email: officc@bonc.com 
http://bcnc.com 

512 HA W O R T H 
At Orgatec, Haworth will be tclebi ating 
its acquisition and integration of the DLV\ 
group of companies, including Roedcr. 
Nestlci. Art Collection. D-Ycs, 
Comforto Haworth will be showing its 
Process Oriented System (POS). clamped 
office furniture that, when reconfigured, 
requires no special tools. 
Hall 13.1. Stand E0I0-F009. 
Tel:+44 (0)207 841 5000 
email: iosephine.kirk@haworth.com 

mailto:pressc@sedus.dc
http://www.sedus.de
mailto:voigt@foitschritt.de
http://www.fortschriii.dL'
http://unnci
http://-sttichlc.de
http://www.brunncr-stuehlc.de
mailto:info@lammhults.se
http://www.lainmlwlts.s
mailto:officc@bonc.com
http://bcnc.com
mailto:iosephine.kirk@haworth.com
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501 T H O N E T 
s 360 F: new lightweight, space-saving 
ind inexpensive linking chair, designed 
n collaboration with Dirk Loff and 
Thomas G . Wagner of Delphin 
Design. The frame is chromium-plated 
steel and seat of scratch-proof heavy 
duty plastic or plywood. 
Hall 13.2. Stand L048-M047. 
rel: +49 6451 508 0 
:ax: +49 6451 508 108 
Email: info@thonet.de 
vww.thonet.de 

S04 U N I F O R / E R G O N O M 
P4: screen by Luca Meda for Unifor 
with metal frame, veneered panels and 
integral track for shelf or other 
attachment. T h e screen is combined 
here with Unifor's Easy desking and 
storage by Fernando Urquijo 
supported either by a slab end or leg. 
Hall: 10.1. Aisle F /G. Stand 20/21. 
Unifor 

Tel:+39 02 967 191 
Fax:+39 02 96 75 08 59 
www.unifor.it 
Ergonom 

Tel: +44 (0)207 323 2325 
Fax: +44 (0)207 323 2032 
Email: sales@ergonom.com 
www.ergonom.com 

>02 E R I K B O I S E N / S C A N D I A 
Joomerang: folding screen by Johnny 

iorensen for manufacturer, Erik 
ioisen. Made of aluminium, the screen 

ests on wheels, adjustable legs or 
leavy metal feet. Also available with 

jerforated sound insulation, with slats 
n maple, beech, mahogany or cherry 
Hid with elements interspersed with 
)lack rubber. 
Hall I 1.2. Stand F05I. 
Erik Boisen 
rel: +45 7660 3000 
:ax: +45 7660 3010 
Email: info@erik-boisen.dk 
kandia 
rel: +44 (0)1844 237561 
=ax: +44 (0)1844 238181 
Email: sales@scandia.co.uk 

505 B U L O 
Normal: a new desk by Jean Nouvel 
consisting of a work top above storage 
units, connected by two steel star-
shaped elements containing vertical 
wiring and a data plug. In wood veneer 
or white or black laminate. 
The firm will also be showing an 
adjustable M2 footrest and desk in 
eight new colours, and new work 
tables by Dirk Bikkembergs and 
Hannes Wettstein for the C a r t e 
Blanche range. 
Hall 13.1. Stand A030-3029. 
Tel: +32 15 28 28 28 
Fax:+32 15 28 28 29 
Email: info@bulo.be 
www.bulo.com 

>03 F R E Z Z A 
T W Collection: office furniture 
;ystem by Claudio Bellini and John 
Jennett of Atelier Bellini. T h e system 
ncludes ergonomically formed desks 
ind work tables, mobile storage units 
ind screens. Forms and components 
ire elegant; frames are of aluminium 
md combined with surfaces in 
>eautiful fresh colours. Available in 
.ondon from Robert Webster . 
Hall 14.1. Stand B020-C0I9. 
rezza 

"el: +39 0423 987601 
ax: +39 0423 987800 
imail: frczza@gpnet.it 
ttp://www.frezzainc.com 
Robert Webster 
"el: +44(0)20 7405 4100 
ax: +44 (0)20 7405 4144 

mail: robert@robertwebster.co.uk 

506 L E N S V E L T 
Elephant (506A): prototype chair by 
Herbert Schultes of Siemens Design 
Centre . C o r e of reinforced glass fibre, 
covering of leather, stainless steel base. 
Rizzatto System (506B): office 
furniture with slender worktop and 
moulded drawers and screens by 
Paolo Rizzatto. 

Vlag (506C): ergonomically designed 
office chair with upholstered moulded 
seat and various bases, with or 
without arms, by G e r a r d van den Berg. 
Hall 12.2. Stand J021-H028 
Tel: +31 76 57 22 000 
Fax:+31 76 57 22 022 
Email: info@lensvelt.nl 

mailto:info@thonet.de
http://vww.thonet.de
http://www.unifor.it
mailto:sales@ergonom.com
http://www.ergonom.com
mailto:info@erik-boisen.dk
mailto:sales@scandia.co.uk
mailto:info@bulo.be
http://www.bulo.com
mailto:frczza@gpnet.it
http://www.frezzainc.com
mailto:robert@robertwebster.co.uk
mailto:info@lensvelt.nl


Weverfs Ducre 
A R C M l 1 1 ( 1 U H A I U G H I I N C . 

26 Store Street 

London WC1E 7BT 

Tel.+44 20 763 1 1323 

Fax+44 20 7631 1324 

txport9wever-duere.com 

www. wever-ducre.com 

For more details enter 16 on AR enquiry ca 

http://txport9wever-duere.com
http://wever-ducre.com


i g h t i n g 

513 C O N C O R D L I G H T I N G 
Ovation 65: lighting system available as 
single iuminaires, simple continuous 
runs or complex grids. Flexible 
corners allow the system to run 
horizontally or vertically. 
Tel:+44 (0)1273 515811 
Fax: +44 (0)1273 512688 

514 S P E C T R A L 
Luminaire 2 is a development of 
Luminaire I . 1998 winner of an IF 
Design at Hanover. T h e fitting by A. 
Fallerand P.H. Neuhors twi th 
Spectral, is flat and elegant and emits 
indirect and direct luminance from a 
fluorescent lamp. Housing is of steel 
sheet and extruded aluminium and 
powder coated by ecologically 
harmless means. 
Tel:+49 (0)761 452 42 51 
Fax:+49 (0)761 542 42 52 
Email: export@spectrnl-online.de 

515 T R I L U X 
T w o new suspended Iuminaires with 
rotating reflectors for public buildings 
requiring bright illumination. 
Rod (51 5A) has a partly faceted 
parabolic reflector for direct 
illumination. 

Rob (515B) has profiled prisms in the 
upper third of its reflectors, which 
provide uniform ceiling illumination. 
Tel: +49 (0)29 32 301-0 
Fax: +49 (0)29 32 3013 75 
http://www.trilux.de 

516 F O S C A R I N I 
Supernova: part of the Gnffe series of 
Iuminaires. Designed by Ferruccio 
Laviani, the Supernova diffuses light 
through parallel aluminium discs, 
polished or opaque. 
Tel:+39 04 15 95 I I 99 
Fax: +39 04 15 95 92 32 
Email: foscarini@foscarini.com 
www.foscarini.com 

517 MARTIN 
MiniMAC Maestro: compact 
automated luminaire which projects 
images onto walls, ceilings and floors. 
A remote focus keeps the projection 
razor-sharp, a colour flag changes the 
colour and light can be blacked out by 
a remotely controlled shutter. 
Tel: +45 87 40 00 00 
Fax: +45 87 40 00 10 
Email: larry.beck@martin.dk 
www.martin.dk 

518 W O O D H O U S E 
Geo: public lighting for ceramic 
discharge, high pressure sodium and 
metal halide lamps. Cas t aluminium 
body, finished in silver, with glass 
diffuser and specially designed 
reflector. Lamps can be changed 
rapidly and safely without special 
tools. 

Tel: +44 (0) 1926 3 14313 
Fax: +44 (0)1926 883778 
Email: enquire@woodhouse.co.uk 
www.woodhouse.co.uk 

519 D A L ( D E S I G N E D 
A R C H I T E C T U R A L L I G H T I N G ) 
Ambiance Q T 1 2 : new low voltage 
downlighter. T w o versions are 
available: fixed and adjustable. 
Both are small, robust and 
designed to house tungsten halogen 
lamps. Aluminium reflector within a 
diecast aluminium housing is 
protected by a removable heat 
resistant glass cover. 
Tel:+44 (0)1708 38199 
Fax: +44(0)1708 381585 

520 T A R G E T T I 
Smarthead (520A): a range of 
spotlights by Ron Harwood that can 
be track or ceiling mounted and can 
rotate in all directions. The spots have 
polished anodized reflectors, an 
anti-glare device, and special easily 
cleaned surface. 

C C T A r c (520B): a new series of 
adjustable, flush-mounted downlights 
by Targetti's research and 
development team. They provide a 
high level of illumination with low 
voltage and can be rotated in all 
directions. They have an 
anodized aluminium reflector and a 
white, epoxy-powder coated 
outer ring. 
Tel:+39 055 3791 217 
Fax:+39 055 3791 266 
Email: c.magini@targetti.it 
www.cargetti.com 
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R E V I E W S 

E C O L O G I C A L I D E A L I S M . . . 

A C H I E V I N G S U S T A I N A B L E U R B A N 
F O R M 
Edited by Katie Wil l iams. Elizabeth Burton and 

Mike jenks . London: E & F N Spon. 2000. £ 3 5 

Docs in tens i fy ing cities make them more sus­
ta inable ? l)f> higher densities promote social 
equi ty? Docs u r b a n in tens i f ica t ion rea l ly 
reduc e ear t raff ic , fuel use and carbon dioxide 
emissions? Ai r mixed-use areas always prefer­
able to single-use areas? Are apartments more 
sustainable than detached houses? W h a t is 
urban sustainabil i ty anyway? These are some 
o f the many questions raised in this collection 
of papers lis p l a n n i n g academics across the 
world . The book is a sequel to llw Compact C.ilr: 
A Sustainable Urban Form? (1996) w h i c h con­
cluded that there are many ways of ach iev ing 
sustainable u rban f o r m other than through 
compactness. T h i s book explores those alterna­
tives. Papers are wide-ranging: some are theo­
re t i ca l , others are h i s tor ica l or p r ac t i ca l and 
deal with actual built schemes. Examples come 
f r o m Br i t a in . Sweden. Denmark . Aust ra l ia and 
C a l i f o r n i a . Some papers lost me complete ly , 
others seemed obvious. 

N o great conclusions are reached by the end. 
except to state that there seems to be no c lear 
consensus of opinion among the experts .sur­
prise?}. So where does this leave us? I fear not 
v e r y f a r f o r w a r d . T r y i n g to make our towns 
and cities sustainable wi l l remain a useless pur­
suit until we see urban life in relation to its rura l 
counte rpar t as one symbiot ic who le . A n d we 
wi l l get nowhere as long as growth remains the 
underlying force of our lives - whether it is p r i ­
vate (getting r icher, hav ing more leisure t ime, 
l iv ing longer) or corporate (expanding compa­
nies, increasing profits, boosting G X P ) . S imply 
said, growth is not sustainable. 

A D A M Y O E L C K E R 

... E V E N IN T H E US 

T H E L A N D T H A T C O U L D B E : 
E N V I R O N M E N T A L ISM A N D 
D E M O C R A C Y IN T H E T W E N T Y -
F I R S T C E N T U R Y 
By W i l l i a m A . Shutkin. London: MIT Press. 

2000. £ 1 7 . 5 0 

T h i s book is a progress report on the successes 
a n d fa i lures of env i ronmenta l agencies in the 
U n i t e d States, ra ther like B r i t i s h equivalents 
detai l ing initiatives under Agenda 21 init iated 
as a result o f the R i o E a r t h S u m m i t . S h u t k i n 
argues that the Federal government's E n v i r o n ­
men ta l Protec t ion A g e n c y 'has h i s tor ica l ly 
shied away f rom its role as public educator and 

10 promoter o f democratic decision-making' , pre­

senting itself as a legal-technical elite above the 
f ra \ of politics and public- pressure. 

The- U S did not sign the- R i o agreement, is by 
far the largest polluter o f the environment and 
has no realistic plan for reducing carbon diox­
ide. Jus t one sad fact in this fact-packed book is 
that the growing popularity o f ' the now ubiqui­
tous sport utility vehicle", now hall the c ars on 
the U S roads, has "almost s ingle-handedly" 
u n d e r m i n e d the nat ion s efforts to ac hieve 
c lean a i r goals, s ince (hey have- dras t ica l ly 
higher levels o f emissions, less stringent emis­
sion standards than cars, and lower fuel econ­
omy. 

Shutkin shows what an uphill task his fellow 
crusaders have and demonstrates the l inks 
between the campa ign for env i ronmen ta l 
reform and the crusade for socia l justice. 

C O O N WARD 

V A N B R U G H I N I N D I A ? 

SIR J O H N V A N B R U G H A N D 
L A N D S C A P E A R C H I T E C T U R E IN 
B A R O Q U E E N G L A N D 1690-1730 
Edited by Chr is topher Ridgway and Robert 

Wil l iams. Stroud: Sutton Publishing in 

association with the National Trust . 2000. £ 2 5 

T h e most startling disclosure in these 11 essays 

by d i f ferent scholars is that V a n b r u g h was i n 

I n d i a in 1683-85 as a j u n i o r merchan t in the 

E a s t I n d i a C o m p a n y . M o r e o v e r , R o b e r t 

W i l l i a m s reproduces a previously unpublished 

plan by Vanb rugh of 1711 for a six acre garden 

cemetery on the edge of L o n d o n w h i c h , he 

c l a ims , is based on the cemetery V a n b r u g h 

knew at Surat on the west coast o f Ind i a . W i t h 

r- V*-

A D w e l l i n g . . . f o r a M a n a n d h i s W i f e w i t h a 

S e r v a n t a n d T w o o r T h r e e C h i l d r e n , w i t h a C o w ­

h o u s e a n d P i g s t y , f r o m J o h n C l a u d i u s L o u d o n ' s 

I 8 4 6 Encyclopaedia of C o t t a g e , Farm and Villa 

Architecture and Furniture. A c l a s s i c o f e c l e c t i c i s m , 

a n d p i c t u r e s q u e i n g e n u i t y , n o w r e p u b l i s h e d b y 

O o n h e a d , S h a f t e s b u r y , D o r s e t , E n g l a n d , £ 9 9 . 

its pyramids , obelisk, spires, and domed mau-
solea, set among trees. V a n b r u g h ' s accompa­
nying elevation is a visionary drawing which is 
'by far the earl iest-known Engl ish design for a 
cemetery". A s wel l as antic ipating the- Lnl ight-
enmenl movement against interment inside 
churches w h i c h led to garden cemeteries such 
as Pere L a c h a i s e . it was also the inspira t ion 
behind V a n b r u g h ' s landscape at Cas t le 
Howard . 

Timothy M o w l shows how late sevenleenlh-
ceutury d rama and ant iquar ian studies s t imu­
lated V a n b r u g h wi th images and ideas about 
the past, ( i i l e s Wors ley . in a s t imulat ing essay 
on ant ique in f luence , suggests that Cas t l e 
H o w a r d was probably the earliest E u r o p e a n 
landsc aped park dol led with buildings. How­
ever, one might add Hadr i an ' s V i l l a al T i v o l i 
as an ant ique precedent. Dere k L i n s i r u m . in 
' R e m e m b e r i n g V a n b r u g h ' , i l lustrates the 
remarkable D i lu shka Palace. L u c k n o w 1 798-
1814) . model led on V a n b r u g h ' s Seaton 
D e l a v a l . O t h e r essays cove r estate manage­
ment and horticulture. 

T h e National T r u s t is to be congratulated for 
promoting the publication of these papers f rom 
an academic conference on V a n b r u g h held at 
Cas t l e H o w a r d in 1999 w h i c h w i l l be a w e l ­
come contrast to the pot -pourr i a n d p ic ture 
books in its gift shops. D A V I D YVATK.IN 

C O M P U L S O R Y B E N T H A M 

E T H I C S A N D T H E P R A C T I C E O F 
A R C H I T E C T U R E 
By Barry Wasse rman , Patrick Sullivan, and 

Gregory Palermo. Chichester: John W i l e y & 

Sons. 2000. £ 3 5 . 5 0 

Conscience alone does deter everyone is proba­

bly the most s igni f icant phrase in this highly-

efficient and comprehensive textbook guide to 

professional ethics, produced by three A m e r i ­

can academics wi th the encouragement of the 

A m e r i c a n Institute of Architects. T h i s is a con­

cise overv iew of ethics f r o m Aris tot le to J o h n 

R a w l s , l ead ing to 30 p rac t i ca l case studies 

r ang ing in content f r o m po l i t i ca l integri ty to 

relations with j u n i o r office staff. 

S ince this is an A m e r i c a n book, the E u r o ­

pean reader wi l l be constantly aware of poli t i­

cal (and legal) differences between the U S and 

Europe; fur thermore , there are some oddities, 

such as a peculiarly positive view of Bentham's 

U t i l i t a r i a n i s m : perhaps A m e r i c a n academics 

are able to look beyond the workhouses and the 

control mechanisms that the words conjure up 

in B r i t a i n . A general ly open-minded tone is 

compromised by a f ew o f the authors ' p r e ju ­

dices: a tendency to see the architects ' loyalties 

as being inordinately subject to fuzzy environ­

mental priorities and to undefined local public 



: 

A R C H I T E C T U R A L 

LIVING LIGHT 

i 

• I 

• 

i 

. . .contemporary building design with an attractive wash of color from 

Martin architectural lighting. From subtle hues for del icate il lumination, to 

saturated rich shades, create unique environments that tastefully enhance today's 

modern architectural designs. Even use pattern projection and movement to 

create truly eye-catching facades. Martin Professional - the Living Light Company. 

For more information or a distributors list, visit our website at www.martin.dk 
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T h e E s p a f i a 2 0 0 0 

A n u a r i o p u b l i s h e d b y t h e 

d i s t i n g u i s h e d S p a n i s h 

j o u r n a l AV b r i l l i a n t l y 

r e v i e w s t h e o u t p u t o f a 

n a t i o n b u r s t i n g w i t h 

t a l e n t ( M a d r i d , 3 3 . 6 0 

E u r o s ) . T h i s i s p a r t o f a 

t r i b u t e t o t h e s a d l y 

m i s s e d E n r i c M i r a l l e s , 

b u t m u c h e l s e i s s h o w n 

b y b o t h o l d e r a n d 

y o u n g e r f i g u r e s , r a n g i n g 

f r o m M o n e o ' s B a r c e l o n a 

c o n c e r t h a l l t o l o w - r i s e 

h o u s i n g I n S e v i l l e b y 

M o r a l e s & M a r i s c a l . 

pressure groups. Su re ly the archi iedt cannot 
a lways see the fu l l env i ronmen ta l and publ ic 
p ic ture - j u s t as the speculat ive bui lders of 
semi-detached houses a round L o n d o n in the 
1930s were p resumably not aware that their 
apparently unscrupulous rape of the country-
side actuallv gave bir th to many thousands of 
contented households, subsequently t rea t ing 
Bri ta in 's astonishing social stability. 

T h e s e are however m i n o r object ions to an 
invaluable piece of w ork, wh ich , wi th its brisk 
tables and summar ies F ive F r a m i n g Lenses : 
F o u r P r i n c i p a l L l h i c a l T h e o r i e s : S ign i f i can t 
Ques t ions for L l h i c a l Cons i de r a t i on , and so 
on) should be compulsory reading for a r c l i i i c i -
tun- students. T I M O T H Y BRIT I A I N - C A T O N 

D O C O M P E T I T I O N S W O R K ? 

A R C H I T E C T U R E A N D R H E T O R I C 
By Elisabeth Tostrup. London: Andreas 

Papadakis Publisher. 1999. £ 3 5 

' T h e r e has never been so much as a shadow of 

a doubt among architects about the legitimacy 

and impor tance o f the compet i t ion system' 

Odd Brochmtmn, Disse architektene. Oslo, I'JHd). 

N o r w a y ' s positive experiences are not univer­

sal . D o competi t ions encourage cxper imeuta -

l ion and new impulses or lead to confo rmi ty? 

D o anonymous entries a l low the imagina t ion 

free rein or lead to conformity , as competitors 

try to ant ic ipate j u r y ' s tastes? At d i f ferent 

points in a nation's development what architec­

tural vocabular ies , v isua l a n d l i terary, lead to 

an entry's success? 

T h e s e questions are touched on in Elisabeth 

Tos t rup ' s examinat ion of architectural compe­

titions held in O s l o between 1939 and 1997. 

T h i r t y - s i x competit ions, the major i ty for pub­

l i c p ro jec ts , thei r submi t ted images, models 

and texts, are dissected in detai l . F o r a 

research report this is ve ry easy read ing and 

offers both factual informat ion and a fascinat­

ing insight into Norwegian society. T h i s small 

na t ion ' s homogenei ty in soc io-pol i t ica l a ims 

makes for a manageable investigation into the 

rhe tor ic o f compe t i t ion entries, the a n of 

emp loy ing words and images to inf luence or 

persuade jur ies . Whether Norway 's experience 

is relevant outside Scand inav ia is debatable. In 

nations w ith delusions of grandeur, unable to 

accept their lost empires, or s t r iv ing to domi­

nate global markets , a rchi tec ts and bu i ld ing 

industr ies d isplay more aggressive and con­

f ron ta t iona l at t i tudes. C o m p e l i t i o n s as 

debates, c i v i l i z e d discussions w h i c h a i m to 

even tua l ly a r r i ve at consensus are . un fo r tu ­

nately , not the n o r m . Professed po l i t i ca l 

d e m o c r a c y does not au tomat i ca l ly do avvav 

w i t h pa t ronage, a modern ve r s ion o f the old 

school tie. or a male elite. 

Arch i t ec tu r a l texts descr ibing plans .is •ratio-

B.aP, speaking of "fluidity", • f l e x i b i l i t y ' , a n d 

' n o n - m o n u m e n t a l , non- threa ten ing facades" 

w h i c h are •transparent ' , are wr i t i ng in a code 

w h i c h can only be deciphered wi th reference 

to site, p ro jec t , cl ients and bu i ld ing users, 

wi th in a specific society. T h e cha rm of the var­

ious S c a n d i n a v i a n c iv i l i z a t i ons is that they 

assume everyone else is striv ing for the same 

open l iberali ty. L A Y L A D A W S O N 

T R A N S P A R E N T L Y G O O D 

G L A S S : S T R U C T U R E A N D 
T E C H N O L O G Y IN A R C H I T E C T U R E 
By Stefan Behling. Munich: Prestel. 2000. 

D M 9 8 

J u s t w h e n we though that there were enough 

books on glass and archi tec ture to keep us 

going for a wh i l e , S o p h i a and S te fan Beh l i ng 

have produced an irresistible offering. 

A n invi ta t ion to me by S te fan Beh l i ng to 

speak at the D u s s c l d o r f Glas tec F a i r in 1996 

made c lear the potential impor tance of this 

biennial event to those interested in glass tech­

nology and building, but it was also clear that 

the exh ib i t i on set up by h im made Glas tec 

much more than the average trade fair . F r o m 

the f i l m of B r u n o T a u t ' s glass pav i l ion to the 

wonderful models and installations in the main 

gallery. Glastec 96 was a scintillating and mem­

orable a f f a i r . H a v i n g read this book, w h i c h is 

the "catalogue" of Glastec 98, 1 am very sorry to 

have missed the 199H event. 

I have put 'catalogue ' in inver ted commas , 

because a l though the Biddings c l a i m it to be 

nothing more, its quality, in terms of image and 

the pedigree of its contr ibutors make it more 

like an exhibi t ion in its own right. I t is both a 

ce lebra t ion and a thorough i f a l l too br ie f ] 

review of the vir tuosi ty current ly being exhib­

ited by architects, sculptors, engineers, fabrica­

tors and the whole glass indust ry , and the 

promise of things to come. 

D u s s e l d o r f Glas tec has posi t ioned i tself as 

a place where the glass industry, and design­

ers w h o wdsh to exp lo i t its p roduc t s , w o r k 

h a r d to show- wha t they c a n do. S t e f a n 

Beh l ing ' s o w n invo lvemen t in this process is 

a testament to what a dedicated prose ly t izer 

c a n do. T h e result in ' G l a s s ' is some th ing 

between a v i sua l , end o f century Scheerbar t . 

f u l l o f h in t s and agendas , m a n y o n l y j u s t 

beyond aphor i sm, and a br i l l i an t slide show. 

T h e Biddings, wi th their combined talents in 

i m a g e r y a n d t e c h n i c a l o v e r v i e w , have c o l ­

lected and edited the work of 22 cont r ibut ing 

authors, and hundreds of photographs, many 

beaut i fu l ly and specially taken by J e n s W i l l e -

b rand and Nigel Y o u n g . 

F o u r m a j o r sections ( C r a f t I n d u s t r y a n d 

Facades , the S t r u c t u r a l Use o f G la s s , S t r u c ­

tu ra l E x p e r i m e n t s wi th G la s s , and M a t e r i a l s 

and Systems) are well covered with organized, 

short, sub sections, bringing together both the 

content of Glastec. and the research being car­

r ied out at the U n i v e r s i t y of Stut tgar t . O f 

course, wi th only 150 pages, several hundred 

photographs and drawings, and two languages 

(German and English), the subjects are covered 

with tantalizing brev ity. Also, the photographic 

referencing occasionally presents us with a pic-

lure w hich is hard to identify (what is the image 

second in f rom the left at the bottom of p i 7?). 

Nevertheless this is a book which is both beau­

tiful and inspiring, f rom its exposition of a huge 

range of applicat ions f rom sculpture through 

energy, to materials science, and it is a valuabit-

addition to the bibliography. 

M I C H A E L W 1 G G I N T O N 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 

http://www.arplus.com
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T h e new fountains in the great cou r tya rd of 
Somerse t House on the nor th bank of the 
Thames are the f i r s t public fountains to have 
been commiss ioned since those by C h a r l e s 
B a r r y w e r e installed in 1845 in Tra fa lgar 
Square. T h i s w o u l d be ce lebra t ion enough -
f o r e v e r y o n e in his right senses loves a 
fountain - w e r e it not that this adornment of 
London ' s grandest square has been con t r ived 
so elegantly by Jeremy D i x o n . E d w a r d Jones 
wi th Dona ld Insall Assoc ia tes (a rchi tec ts 
responsible fo r res to ra t ion of parts of 
Somerse t H o u s e ) . 

A grove of 55 jets o f w a t e r in the cen t re of 
the square (more a cour d'honneur in F rench 
t radi t ion) spring up f r o m bases set flush wi th 
its granite paving. T h e display is 
choreographed e lect ronical ly (by Light 
Mat te rs ) so that at intervals throughout the 
day the fountains ascend and descend in 
playful fo rmat ion , and at night are 
magically i l luminated by tiny f ibre-opt ic 
lenses a round their bases. 

Elegance der ives f r o m discre t ion - only 
the shining columns of w a t e r dis turb the 
gravity of W i l l i a m C h a m b e r s ' Neo -C la s s i ca l 

a rch i tec ture - and f r o m detailing. Al though 
the cour tya rd slopes f r o m nor th to south 
there is no great f lood at the bot tom. 
W a t e r f lows in a gleaming sheet ove r the 
granite surface into a pe r imete r channel 
a round the fountain grid and drains back to 
subterranean pumps. T h e sur rounding 
paving is dry . 

Monumental fountains are rare in London 
and these, dedicated to E d m o n d J . Safra and 
made possible by support f r o m his family 
and o thers , a re a w e l c o m e addition to the 
c i ty 's public life. PENNY M c G U I R E 
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