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The high efficiency of the latest generation of metal halide lamps
has encouraged the building of lighting systems in many sales
outlets, with high average illumination (ranging from 1500 to 4000
or even 6000 lux). Although such technique can be used to obtain
lighting with correct colour perception (see Kruitoff diagram), it is
well known that just partial control of the light beam (characteristic
of optics with open reflector) ends up in diffusing light energy

of "no practical use", i.e. persistent luminous mists" which impair
quick and accurate perception of the products, thus making the
choice critical and the purchasing act more uncertain.

Instead, Zero-Zero-Uno conveys the light beam directly onto the
required surfaces or products, by controlling and intercepting the
individual beams so as to enhance the perception of volumes.
Zero-Zero-Uno features total control of the light beam and a

variety of focusing possibilities in order to fully preserve clearness of
the environment. The remarkable advantage of Zero-Zero-Uno is

the emission of a light beam free
from those abnormal fluxes

remaining suspended in the air, thus creating cloudy effects and
altering perceptions as can be seen in several of the recent
department stores and shopping centres.

Another great advantage with Zero-Zero-Uno is that it's possible

to build systems either with diffused lighting (with average
illumination and "warm" lamps) or accent lighting (with “cold”
lamps which match in as regards colours, thus enhancing accents
and volumes, making the perception more sensitive). Furthermore

in systems with low lighting levels (such as in museums or
churches), the luminance control characteristics of the Zero-Zero-Uno
emitting surface are heightened as well as its great capacity to
enhance colours, shapes and volumes. The Zero-Zero-Uno spotlights
use Fresnel optics (adapted to metal halide lamps with ceramic
burner) to obtain very intense and uniform light beams, therefore
easy to control also with state-of-the art lighting technology projects.
As regards the optics, the version based on lens with flat parallel
prisms is perfect when a "wall washing" effect is to be obtained or
for background lighting or lighting of large surfaces (with reduced
perception of the emitting surfaces), while the version based on

lens with concentric prisms allows projecting cones of light. The
width of the light beam is adjustable in both cases. Thanks to

its structure with separate compartments, Zero-Zero-Uno provides
optimum and differed dissipation of the heat energy which builds up
in the lamp compartments and in the control gear; thus it operates
at ideal temperatures. Consequently Zero-Zero-Uno is a long-lasting
product and can also be used in those situations making maximum
demand on the lighting system.

REGGIANI LTD LIGHTING Pheone 020 8953 0855 Fax 020 8207 3923 e-mail: reggiani@reggiani.net www.reggiani.net
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Le désert exhibition, Fondation Cartier, Paris

COMMENT
Olympic leisure reshapes Sydney

 THEME
SYDNEY OLYMPICS
Stadium Australia HOK + LOBB
Regatta centre WOODS BAGOT
Tennis court BLIGH VOLLER NIELD
Archery pavilion STUTCHBURY & PAPE
State hockey centre ANCHER MORTLOCK & WOOLLEY
EQUUS 2000 ARCHITECTS
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Whitewater centre

Museum of Contemporary Music, Seattle, USA FRANK O, GEHRY & ASSOCIATES
Park and sports complex, Sydney, Australia LAWRENCE NIELD & PARTNERS
Football stadium, Amiens, France CHAIX & MOREL

INTERIOR DESIGN

Cafeteria, New York, USA FRANK O. GEHRY & ASSOCIATES
Flat, Milan, Italy CLAUDIO SILVESTRIN ARCHITECT

Bar and restaurant, Belfast, Northern Ireland BOX ARCHITECTS

HOUSE

House, Taringa, Brisbane, Australia REX ADDISON
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Sustainable urban form; Vanbrugh and landscape; glass; the land that could be; ethics
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Fountains, Somerset House, London JEREMY DIXON.EDWARD JONES
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FRANK O. GEHRY Museum of Contemporary Music
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Allgood plc

Tel: 020 7387 9951

Fax: 020 7380 1232
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Pininfarina exterior—sumptuous leather interior. Propelled by a 3.0 V6 210bhp engine-stopped by a Brembo 4-piston braking system.
Enter the Peugeot 406 Coupé by an electric window lift frameless door. Leave an indelible impression.

PEUGEOT 406 COUPE

FROM £20,900. (2 LITRE). MODEL SHOWN 3.0 V6 FROM £26,020. BREMBO BRAKES AVAILABLE ON 3.0 V6 C
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Architectural Light & Magic:
Parscoop by Erco.

For more details enter 99 on AR enquiry card.
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The high efficiency of the latest generation of metal halide lamps
has encouraged the building of lighting systems in many sales
outlets, with high average illumination (ranging from 1500 to 4000
or even 6000 lux). Although such technique can be used to obtain
lighting with correct colour perception (see Kruitoff diagram), it is
well known that just partial control of the light beam (characteristic
of optics with open reflector) ends up in diffusing light energy

of "no practical use”, i.e. persistent luminous mists" which impair
quick and accurate perception of the products, thus making the
choice critical and the purchasing act more uncertain.

Instead, Zero-Zero-Uno conveys the light beam directly onto the
required surfaces or products, by controlling and intercepting the
individual beams so as to enhance the perception of volumes.
Zero-Zero-Uno features total control of the light beam and a

variety of focusing possibilities in order to fully preserve clearness of
the environment. The remarkable advantage of Zero-Zero-Uno is

the emission of a light beam free
from those abnormal fluxes

remaining suspended in the air, thus creating cloudy effects and
altering perceptions as can be seen in several of the recent
department stores and shopping centres.

Another great advantage with Zero-Zero-Uno is that it’s possible

to build systems either with diffused lighting (with average
illumination and "warm" lamps) or accent lighting (with “cold”
lamps which match in as regards colours, thus enhancing accents
and volumes, making the perception more sensitive). Furthermore
in systems with low lighting levels (such as in museums or
churches), the luminance control characteristics of the Zero-Zero-Uno
emitting surface are heightened as well as its great capacity to
enhance colours, shapes and volumes. The Zero-Zero-Uno spotlights
use Fresnel optics (adapted to metal halide lamps with ceramic
burner) to obtain very intense and uniform light beams, therefore
easy to control also with state-of-the art lighting technology projects.
As regards the optics, the version based on lens with flat parallel
prisms is perfect when a "wall washing" effect is to be obtained or
for background lighting or lighting of large surfaces (with reduced
perception of the emitting surfaces), while the version based on

lens with concentric prisms allows projecting cones of light. The
width of the light beam is adjustable in both cases. Thanks to

its structure with separate compartments, Zero-Zero-Uno provides
optimum and differed dissipation of the heat energy which builds up
in the lamp compartments and in the control gear; thus it operates
at ideal temperatures. Consequently Zero-Zero-Uno is a long-lasting
product and can also be used in those situations making maximum
demand on the lighting system.

REGGIANI LTD LIGHTING Phone 020 8953 0855 Fax 020 8207 3923 e-mail: reggiani@reggiani.net www.reggiani.net
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Light.

Night after night

BEGA outdoor luminaires
provide the right light for
galleries, gardens, parks
and roads including
buildings.

Good design that appeals
to the eye of the observer
day by day.

Distribution in the U.K.:
Concord

Telephone 0207 497 1400
Fax 0207 497 1404

BEGA

POSTFACH 3160
D - 58 689 MENDEN
WWW . BEGA.DE


http://WWW.BEGA.DE

neoclassic

ARCHITECTURE
AWARD 2000

object Zetans Museum, Zaandam

Closing Day 31 October
Information
KM Europa Metal AG, Osnabriick

info-tecu@ kme.com

One reason why precious metals are so highly cherished is that they have a seemingly timeless quality,

architects Van Hillo Verschaeren architecten, ‘s-Hertogenbosch

retaining their value despite changing tastes and uses. But today, even precious materials are only a safe investment

in the future if they meet the growing requirements of modern applications.

In architecture, copper has been considered for centuries to be one of the most precious building materials available.

Its many useful properties and aesthetic appearance have ensured copper’s place as a unique roofing material
throughout the ages, more recently also as a superb option for wall cladding.

TECU"-Classic is copper for today and tomorrow - manufactured in accordance with the highest quality standards and

easy to work with, no matter how demanding the requirements. The classical red shimmer typical of copper
develops after laying it, giving roofs and facades a truly unmistakable character.

TECU"-Classic: redefining a classical building


mailto:u@kme.coni

TECU

Creative coverage.
8

A
m

Member of the SMI Group

Product information about TECU®*-Classic,
TECU®-Oxid, TECU®Patina, TECU®-Zinn:

KME UK Ltd.

TECU®-Technical Consulting Office

Knightsbridge Park, Wainwright Road

Worcester, WR4 9FA, GREAT BRITAIN

Fel, +44 (0)1905/75 1817, Fax +44 (0)1905/75 18 01
info-uk@kme.com

KM Europa Metal AG
Postfach 3320, 49023 Osnabriick, GERMANY
www.tecu.com, info-tecu@kme.com

For more details enter 25 on AR enquiry card
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For Facility Managers and Specifiers
there’s a different BUS to catch...

BUS technology is the future for building management systems.
The new range of Silent Gliss motors for curtains, Roman and
vertical blinds are totally compatible with LonWorks"BUS
technology. Control of blinds and curtains in your building
becomes part of the integrated automation system, even

accessible via the internet.

The buildings of the future .... today.
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Silent Gliss Ltd, Star Lane, Margate, Kent CT9 4EF, England. Tel: 01843 863571, Fax: 01843 864503 E-mail: info@silent-gliss.co.uk Web:www.silent-gliss.co.uk
London Trade Showroom, Business Design Centre, Upper Street, Islington Green, London N1 0QH. Tel: 020 7288 6100/6101. Fax; 020 7288 6103

For more details enter 3 on AR enquiry card
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Product name: I/X
Design by - Fritz Frenkler & Anette Ponholzer

The main task of furniture design is nat to invent new furnitures as
tables, cabinets or sideboards, but to design them in a good and
suitable manner.

NI RN

®
nurus
pe===——e—— )

BRING THE FUTURE TO YOUR OFFICE

Cankin Devlet Yolu 11. Km 06750 Akyurt/Ankara TURKEY Tel: +90 312 844 00 40 (Pbx) Fax: +90 312 844 00 50-51 e-mail: export@nurus.com

AT ORGATEC

19-24 OCTOBER-HALL 9-2 AISLE: F STAND NO: 21

For more details enter 8 on AR enquiry card
1
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Skot wall

Skot Maxi wall

Skot Bollard

Light in Detal

Skot

Design: LK A/S

:J uis Denmark +45 33 14 14 14 - Germany +49 2103 940 0 - Finland +358 9 6226 760 - Sweden +46 8 446 48 00 - Norway +47 22 50 20 20
noitillean France +33 1 49 59 68 68 - Holland +31 23 56 50 030 - Switzerland +41 1 733 70 40 - Australia +61 2 9699 3766 - USA +1 954 349 2525
MU uisen Japan +81 3 3586 5341 - UK +44 1372 848 800 - Direct Export +45 33 31 11 66

For more details enter 31 on AR enquiry card



Square one

Every big company started out small.

There is no fixed limit to USM modular furniture.
Ask for detailed documentation.

USM U. Schaerer Sons Inc., New York Showroom, 150 East 58" Street, New York, NY 10155
Phone 212-371-1230, Fax 212-371-1251, info@us.usm.com

USM U. Schérer Séhne AG, CH-3110 Miinsingen

Phone ++41 3172072 72, Fax ++41 31720 72 38, info@ch.usm.com, www.usm.com

For more details enter 6 on AR enquiry card

USM

Modular Furniture
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London Eye
architect David Marks and Julla Barfield Ltd

./

The HB Sign Company Limited

London

120 Kings Road, London sw3 4Tr

tel 020 7581 Bogq fax 020 7584 1024
email info@hbsign.cotike..
www.hbsign.co.uk -

uagoy Jo fong Ag ubisap

K

=71

XA

N

Newcastle upon Tyne
37 The Side, Quayside
Newcastle NE1 3jE

tel 0191 230 3300 fax o191 233 2320
email hbnorth@dial.pipex.com

e

enter 5 én AR enquiry card
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TURIN, H 5,27 : CHIARA, STUDENT, IS LOOKING AROUND AND FOR A MOMENT IT FEELS AS IF THE DAWN BELONGS TO HER ALONE.

Flash design Carlo Bartoli and Paclo Crescenti: Side and arm chair ‘ European Design Center

Gordon design C —— —

Segis

For more details enter 24 on AR enquiry card
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Woven Wire Cloth and Screens
for Architecture and Design

made from stainless steel,
aluminium or other materials.

Applications:

* Ceiling panels, Walls and Frontages

* Sun protection and screening

* Staircases and Balustrading

* Interior partitions

* Sound absorption

* Visual protection and design

* Electromagnetic detention

» Advertising media, Display shelving

e Light reflection

» Decorative panels / cladding

» Aviaries

* Precision reinforcement To find out more about our rang

* Security / Protection of products please contact:
In Great Britain:

HAVER & BOECKER HBWF

WIRE WEAVING DIVISION H & B WIRE FABRICATIONS LTD.

30-31 Tatton Court
Kingsland Grange, Woolston
Warrington, Cheshire WA1 4RR

Ennigerloher Strafle 64
D-59302 OELDE Germany
Phone: +49-25 22-300
Fax: +49-25 22-30 767 Phone: 01925-819515
E-mail: architektur@haverboecker.com ‘o.24 Fax: 01925-831773
Internet: http://www.haverboecker.com E-mail: sales@hbwf.co.uk
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For more details enter 20 on AR enquiry card

THE UNIVERSITY OF MICHIGAN IFARIZITFA Y Esin] MR Ae]=
OF ARCHITECTURE + URBAN PLANNING

CHAIR OF ARCHITECTURE
The Chair is responsible for providing leadership; representing the program to the university,
profession and ;Juhlu', co-ordinating instruction; advancing research and mhulnruhm in the field;

recruiting faculty and students; definin in consultation with faculty;

1ew program initiative
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appaint
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MASTER OF URBAN
DESIGN DEGREE

The University of Michigan is a non-discriminatory, affirmative action employer.

Send materials and address inquiries to

Architecture Program Search Committee,

Taubman College of Architecture and Urban Planning,
2000 Bonisteel Bivd.,

Ann Arbor, MI 48109-2068

JESIGN@UMICH.EDU

Visit our website: <http://www.caup.umich.edu/faculty/>

For more details enter 39 on AR enquiry card
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esign: Lamelle

Projected worlds of visions: Privilege Club, Athens

As a gigantic projection surface, the partition wall of stainless steel woven fabric in
Privilege Club, Athens, mirrors fascinating worlds of colour and images. In clubs,
restaurants and hotels, the silvery shimmering architectural design fabric structures
rooms and adds complex dimensions of experience to them through its reflections.
Architects: loannou / Sotiropoulos / Van Gilder

GKD Partner in Athens: CARTECO

Mestalliec 1Tabriecs

GKD - Gebr, Kufferath GmbH & Co. K& . MetallweberstraBe 46 . D-52348 Diiren
Phone: ++49 / (0) 2421 / 803-0 . Fax: ++49/(0) 2421 / 803-227
www.gkd.de . e-mail: gb3@gkd.de

For more details enter 26 on AR enauiry card
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TRILUX -
See. Perceive. Experience.

ks

The product: T-200 - the versatile
tubular track system

The innovative T-200 range allows to com-
bine luminaires for accentuation lighting and
general lighting in a single illumination
system. Spotlight modules, positionable
modules, translucent modules or louvre lumi-
naires offer optimal planning scopé and thus
enable to realise a multitude of creative light-
ing solutions, accentuating the presentation

of goods or even lighting task areas.

TRILUX LIGHTING LIMITED
TRILUX HOUSE, Winsford Way
Boreham Interchange

CM2 5PD Essex

Tel. 01245 463463

Fax 01245 462646

TRILUX-LENZE GmbH + Co KG
HeidestraBe - D-59759 ARNSBERG
Tel. +49 2932/301726

Fax +49 2932/301507

EMail tx-world@trilux.de

Internet http: //www.trilux.de



Brilliant Solutions for
Explosive Situations

Pilkington Pyrostop™
Pilkington Pyrodur™

For more than twenty years, fire-resistant glazings from the
Pilkington Group have been used in buildings. Our project
experience provides today’s architects with almost limitless
design opportunities for all glazed interior structures, facades
and roof constructions that must fulfil fire-safety functions.

A unique selection of glass types and systems, tested and ap- PI LKINGTON

proved with Pilkington Pyrostop™ and Pilkington Pyrodur™,
allows individual solutions for constructions with the most
varied requirements. Make use of this planning confidence
and freedom of design for transparent fire protection!

For further information please contact:

Flachglas AG Haydnstrale 19 D-45884 Gelsenkirchen

Tel.: ++49-209-168-0 Fax: ++49-209-168-2056

For more details enter 7 on AR enquiry card




printing

Tel: 020 7715 6800

e

gilar colour brochures, leaflets, documents and marketing literature,

Ol

tariating for displays, seminars, exhibitions and presentations.

i

015 alisle

N} )
o i

iarge fartat booklets, leaflets, mounting, laminating and encapsulating.

NS, o0 oyc & presentations

i showroom graphics for different solutions; hire service also available.

n, (eoion & multimedia

08 for @ piofessional look.

Tel: 020 7715 6800

Fax: 020 7715 6828 iSDN: 020 7715 6822

Your print and mare 1 BEeEsESEaes

For more details enter 17 on AR enquiry card




end 700 gives a new dimension to space. Ahrend 700 - Evolving with people and organisations.

end Amsterdam — Munich - Brussels — London T (+44) 20 87478383 www.ahrend.com For more details enter 10 on AR enquiry card
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the online knowledge centre for architects

ONE OF THE CONSTRUCTION @ PLUS INTERNET SERVICES

For more details enter 44 on AR enquiry card
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KIRKSTONE

Marking a new level in contemporary tile evolution are exclusive Glass Mosaics, introduced by Kirkstone on Stand
D46. Materials in the Kirkstone Collection are designed to be interactive - unusual granites, travertines, slates and
limestones combine with stvlish Iralian mosaics, hand-made ceramics and decorative accessories to add individual

style to any interior.

o 5/6/7/8
HEAD OFFICE: LONDON SHOWROOM: P October 2000
Kirkstone Quarries Ltd. Skelwith Bridge, Kirkstone, 128 Walhom Green Court, Z
Ambleside, Cumbria LA22 9NN Meore Park Road, Fulham, London SWé 4DG "Esmu ) Earls CourtTwo
TEL 015394 33296 FAX 015394 34006 TEL 020 7381 0424 FAX 020 7381 0434 London UK

For more details enter 12 on AR enquiry card
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Creativity Respecting
Human - Earth - Culture

World Conference on Universal Design : November 9~13, 2000 http//www.millenniumed.org

World Conference on Green Design : November 13~17, 2000 Seoul2000@millenniumed.org

World Conference on Cultural Design : November 17~21, 2000 Tel : +82-2-3147-1192, 3
Fax : +82-2-3147-1194

For more details enter 36 on AR enquiry card

Planned by The Presidential Commission for the New Millennium in Korea Organized by Yonsei University implemented by Preparatory Committee for the World Congress on Environmental Design for the New Millennium
Sponsored by Ministry of Construction & Transportation  Mintstry of Cufture & Tourism: Ministry of Environment Ministry of Government Administration and Home Affairs Ministry of Health & Welfare

Ministry of Infarmation and Communication International Endorsing Organizations Américan Saciety of interior Designers(ASID). Environmental Design Research Association(EDRA)  Interiar Design Educators CounciliDEC)
International Association for People-Environment Studies(IAPS)  International Council far Building (CIB)  International Federation of Interior Designers (F) international Union of Architects (UIA)

Man-Environment Research Association (MERA) Domestic Endorsing Organizations Architectural institute of Korea Interior Architecture Cantractars Committes  Korean Association for Housing Policy Studies

Karean Institute of Architects Korea Institute of Registered Architects Korean Institute of Interior Design Korean Saciety of Design Science  Korean Society of Interior Architects/Designers  The Korean Housing Association
Official Carrier Asiana Airlines
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Franz Sill GmbH
Postfach 61 06 38
10937 Berlin

Phone +49 30 6100050
Fax +49 30 61000555
central @sill-lighting.com
www.sill-lighting.com

SILL Lighting UK

3 Thame Business Center
Wenman Road

Thame Oxfordshire OX9 3XA
Phone +44 1844 260006

Fax +44 1844 260760
sales@sill-uk.com
www.sill-uk.com

For more details enter 19 on AR enquiry card
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Tel: 0121 550 7970 Fax: 0121 550 3891

E-Mail: sales@williams-ironmongery.co.uk

Web site: www.williams-ironmongery.co.uk
For more details enter 13 on AR enquiry card
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* aluminium profiles & panels
« displays, signage, furniture
» project development & assistance for stand-building, shop-fitting & interior

FRACTAL

BUILDING SYSTEMS

Main office - Belgium: Populierstraat 73
8800 Roeselare

tel: *32(0)51 26 73 73

fax: #32(0)51 24 47 23

email: welcome@fractal.be
www.fractal. be
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|
'Luminous Ceiling

In our endeavour to incorporate into our design the elements that
constitute architecture, we must also take into account the well being
of the occupants.

The Spectral luminous ceiling satisfies these criteria and more.

- optically increases the height of low ceilings

- achieves high illumination uniformly and without glare

- creates the impression of natural daylight within a building

- stimulates our circadian rhythm with colour therapy

An exceptional version of the Spectral luminous ceiling incorporates

programmable dimmable light sources equipped with colour filters.
According to the principle of additive colour mixing it is possible to
display all colours by blending red, green, blue and yellow. This palette
of colours allows the simulation of a warm evening sky through to a
dynamic coloured light display within a building.

For further information please contact our office in the UK.

SPECTRAL /

-'_/;

T: 070 50 - 34 65 75 » F: 0 17 27 - B3 44 94

Email: info@spectral-online.de

Internet: www.spectral-online.de
For more details enter 2 on AR enquiry card

PROVEN
INNOVATIVE
CLADDING

® 40 years experience of coil coating, manufacturing and
worldwide supply.

® Roofing, Cladding and Decking Profiles including the unique
GA50-150 half-round profile.

® Deep Decking Profiles

@® Gaosell Kasseft Rainscreen Panels.

® Gaosell APX Long Strip Soft Metal Roofing
® Gasell Metal Roof Tiles.

® 7 Coating Systems and 45 Colours

@ Fully ISO 9001 and 15014001 Certified

Please ask for more information and samples.

Gasell Profil AB

Box 7, 231 08 Anderslév. Lcndsvdgen 68. Sweden
Phone: +46 410 214 00 Fax: +46 410 216 30

www.gasell.com
For more details enter 15 on AR enquiry card
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ASSESTA UK Ltd.
Steve Bradbury
Chawley Manor Barn
Bottom Road

West Wycombe

GB-Bucks HP14 4 bBS
Tel: 0044 1494 481482
Fax:0044 1494 481661
Internet:http://www.assesta-uk.com
e-mail:sbradbury @ assesta-uk.com

ASSMANN BUROMOBEL GMBH+CO
Christian Kortum

Heinrich Assmann Str.11

D-49324 Melle

Tel: 0049 5422 706170

Fax:0049 5422 706293

Internet: hitp://www.assmann.de
e-mail: christian.kortum@assmann.de

PR-No. 30130-0045-08/2000

Komet offers scope for creativity
The new furnishing range from ASSMANN

The evolution in communications is forcing requirements to
more flexible and personnel more mobile. Future furniture
ranges will be reflecting this trend in the shape of flexible
modules. ASSMANN opens up new possibilities for creativi
with Komet, a furniture range devised by designer Michael
Grimm that is being unveiled at Orgatec from October 19 tc
24, 2000 in Cologne.

The careful use of our natural resources, a product of high
quality and a balanced cost/performance ratio were the pre
requisites for developing this new range. The modular desi
of the Komet furniture range from ASSMANN sets high
standards in terms of flexibility and quality. Its mobile, flexib
modules adapt instantly and easily to fast-moving corporate
processes. Geometric lines and coherent form are the
principles that give Komet its timeless, elegant design. Its
functional and beautifully shaped units can both be configu
and positioned individually, thus allowing staff to give the of
their personal note. The Komet furnishing range from
ASSMANN embraces a desk range, cabinet and shelf optic
pedestals, multi-function wall, a variety of application
possibilities and a colley.

The desk range surprises with its variety of desktop shapes
desktop extensions and top-mounted elements. The desks
be infinitely height-adjusted from 680 to 880 mm. A
standing/sitting workplace that can be infinitely height adjus
electrically from 720 to 1200 mm rounds off the range.

Komet captivates with its attractive desk frame. The
suspended lifting elements are functional and come in two
elegant shades of grey. The base is available with or witho
castors. Provided in a beautiful shape and colour scheme, |
can be individually positioned. The colour-coordinated conc
ranges from oxide orange, emerald green via pacific blue tc
blue. The desktop finishes are available in grey hues via
maple to rosewood. A wide variety of configuration possibili
give creative scope for individual styling and accent setting

The coherent design principle is also reflected in the cabine
and shelve system range. Handles that are both pleasant t
look at and touch, as well as roller shutters all ‘round, lend
cabinet and pedestal options their attractive appearance on
sides. Castors give them mobility, which allows them to be
located wherever they're needed. Feet are also available a:
option. The shelf system has supports in differentiated shag
that allow for individualised positioning and arrangement of
shelves, that are available in metal and wood for the differe
functions. A multi-function wall designed for flexible
accessorization rounds off the range. Catering for the
increasing mobility character of jobs, the colley turns out to
quite a functional and flexible unit. Equipped with a lockable
personal compartment, integrated letterbox as well as ampl
storage space for diverse utensils and files, the colley is a
multi-functional all-rounder with many refinements.

All modules in the Komet furniture range can be combined
each other. The coherent design principle is the attractive
approach that provides the scope for creative styling.

Caption: The Komet furniture range from ASSMANN includ
desk range, cabinet and shelf options, pedestals, multi-func
wall, a variety of application possibilities and a colley. High

desk, CPU mounting and spiral cable holder transform the

beautifully shaped desk into a communicative workplace. T
oxide orange colour of the table base sets creative accents
while the castors give it mobility.

Photo: ASSMANN
For more details enter 33 on AR enquiry card
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TEL:

020 7738 0202 » FAX: 020 7738 9224
www. forbesandlomax.co.uk
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D06 - Sosia
D23 -minisosia

Technical program of suspended fixtures
(independent or for rail-track application)
with direct or direct-indirect light
emission.

They give the possibility, to the
professional or private user, of lighting
any environment with great efficiency
and excellent colour yield.

It is also possible to insert colour filters
thus obtaining original effects.

They house the most advanced
luminous sources with white

light, that is, compact

fluorescent, high intensity

discharge and halogen

lamps in a range of

powers from 18 to 250W.

UK DISTRIBUTORS

Southern England

Light Years

4 Hutton Grove -London' N12 8DS

phone 020 8446 6021 fax 0208446 0235

Northern England

Litetask

3 Nortech Close, Sheepscar Street South
Leeds, West Yorkshire, LS7 1AQ

phone 0113 245 1915 fax 0113 243 5853

Scotland

Litecraft Lighting

Seaward Street, Glasgow G14 HJ

phone 0141 428 0000 fax 0141 429 5555

Northern Ireland

L.8S.Agencies

5 Grange Avenue-Saintfield Co. Down BT24 TNG
phone 028 975 107 99 fax 028 975 107 97

ing.castaldi

ﬁ'”‘\r T BIRE

via carlo goldoni 18 - 20090 trezzano s/n - milano - italy

phone: (0039) 02.445.777.1 —_
telefax: (0039) 02.44.56.946 n
e-mail; castluce@tin.it T

For more details enter 32 on AR enquiry card
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VISIONS OF DIE GROBSTADT - IDEAS OF URBANITY TO NORTH AMERICA;
GODFATHER OF BRITISH MODERNISM, LESLIE MARTIN REMEMBERED;
ARCHIPRIX INTERNATIONAL: CHALLENGE TO FINAL YEAR STUDENTS.

SHAPING THE EUROPEAN CITY

At the beginning of the twentieth century, the

Habsburg lands occupied a broad swath of

Europe. The Austro-Hungarian  Empire
embraced | | nationalities and many more lin-
guistic groups, and its developing cities became
sites not only for rapid development and indus-
triahizaton but also of fervent searches for iden-

tity. It is the tensions between city building,

architecture, inc l‘("l\.l]lf_"l\ [n'x‘\;l\i\‘t‘ concepts of

Modernism and these quests for national identity
which this exhibition so effectively confronts.
Organized around “The city as form and idea’
and ‘Modernity and place’, the exhibition docu-
ments the development of 10 cities — Vienna,
Budapest, Prague, Krakow, Zagreb, L'viv,
Ljubljana, Brno, Timisoara and Zlin - between
890 and 1937. It was designed by Frank Step-
per of Coop Himmelb(l)au. The entrance is
marked with a room-sized metal gnid and a sin-
gle monitor showing flickering black and white
images of bustling city streets [rom the period.

The mechanistic movements of anonymous,

silent, urban crowds recall the preoccupations of

Baudelaire and Benjamin. This combination ol

stark grid and moving image extends through-
out the exhibition. Serving as an armature for
the tii\])i.‘xj\ of a collection of 400 architectural
drawings and models, photographs, posters and

books, the grid also recalls the pervasive order-

ing systems of municipal administration, urban
infrastructure and new building tvpes that were
devised and overlaid on these historic cities.

The overlays, and their impact on the cities,
are striking. By assembling a range of work
developed by many architects who were specu-
lating on design of buildings and urban form
across Europe, the exhibition maps both trans-
formations and resistances. The growing influ-
ence of the town planning profession is set
against the contrasting approaches of Sitte,
Wagner and numerous others who emphasized
the importance of physical place as an alterna-
tive to the provision of municipal infrastruc-
ture. Otto Wagner's meticulous, visionary
drawings of Die Grofistadt are, in themselves,
reason to see this exhibition. Scen In'_(l'I}ll'I
with the sketches, manifestos, plans and built
work of others like Molnar, Loos or Karfik. the
research becomes compelling. And when situ-
ated in the context of studies by Garmer, Le
Corbuster and Hilberseimer that describe a
new world metropolis, and the investigations of
localized sites of culture and invention in
Prague, Budapest, Ljubljana or Zlin by archi-
tects such as Pleenik, Janak and Chochol, then
the creative tension between individual and
collective, nation and state, building and citv 1s
made almost tangible.

This exhibition. which was first shown in

Prague, is scheduled to go to the J. Paul Getty

Ink and watercolour
presentation drawing

of the Aspernplatz in
Vienna by Otto Wagner,
1897. From the
Collection Historisches
Museum der Stadt
Wien, Yienna.
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Museum in Los Angeles and the Kunstforum
Wien in Vienna after the Canadian Centre for
Architecture. Although some ol the work 1s
familiar, many drawings and documents are
hemng shown for the first tme. In its selections
and juxtapositions, and as a record ol the
design and construction of these significant
European cities, the exhibition gives form to
ideas by using inspired loans [rom international
collections and revealing archival material pre-
\.'il)l]\l\ 1!|J\l'|l]‘l'€i l)\ wars il”[' COne ("l](-'d })\ an
Iron Curtain, It also secks to project that work
into the foreground and in doing so, not only
expand but re-form familiar landscapes ol
architecture, national character and Mod-
ernism. BRIAN CARTER

Shaping the great city : Modern architecture i central Europe, 1890193

At the Canadian Centre for Architecture in Montreal until

15 Octaber 2000, www cone.ca

obituary
I£SLIE MARTIN 1908-2000

Leslie Martin, who died in July, just short of his
92nd birthday, was one of the major figures in
British architecture in the twentieth century.
His work, as both a practitioner and a teacher,
spanned and deeply influenced the critical
period in which the ideas of international Mod-
ernism came to Britain and became established
as the basis of both practice and education.
Educated at Manchester University, Martin
began his own practice in 1933 and, the follow-
ing vear, was appointed Head of the School ol
Architecture at Hull. In 1939 he joined the
Architects” Department of the LMS Railway,
where he established a research and develop-
ment section to i||\(~\‘lig;11|- the I)Ult‘rlli;d ol new
technical methods for application in postwar
construction. In 1948 he juinm{ the London

County Council, as Deputy Architect, becom-

ing Architect in 1953, This was the period of

postwar reconstruction and Martin was given
special responsibility for the design of the con-
cert hall, the Royal Fesuval Hall, which was
the centrepiece of the redevelopment of Lon-
don’s South Bank as the site of the 1951 Festi-
val ol Britain,

In 1956 Martin was elected as the first Pro-

fessor of Architecture at Cambridge, and until

Festival Hall, London, 1951: Leslie Martin's
joyous celebration of postwar optimism.

his retirement from the chair in 1972 enjoved a
period in which his practice produced a
sequence of buildings of international standing,
particularly university buildings at both Cam-
bridge and Oxford, in which his influence upon
education was also of world-wide significance.
His role in redefining the nature of architec-

tural education at the seminal Oxford Confer-

ence in 1958, and later through the example of

his wark at Cambridge, where the creaton of

the centre for Land Use and Built Form Studies
(which became the Martin Centre lor Architec-
tural and Urban Studies following his retire-
ment), invested education with a substantial
basis in rescarch, thereby legitimizing its place
m the academy.

After 1972 Martin continued to practise
until his final retirement in the mid-1980s.
Among the late buildings the Centre for Con-
temporary Art for the Gulbenkian Foundation
in Lisbon is, perhaps, the most notable.

It s difficult in a short notice to do full justice
to such a rich and varied life. The overriding
characteristic of Martin's achievement lies in
its diversity. But he was also deeply concerned
with making connections between architecture
and the wider cultural context of his time. In

1937 he tllll‘llllll'.lll'll with Ben Nicholson and

Naum Gabo in editing Coele: international journal

of constructive art. For him architecture was indi-
visibly linked to the wider enterprise of art
Equally important was the application of the

implications of developments in science and

technology. The Royal Festival Hall was one of

the first major buildings of the twentieth cen-

tury which actually realized Modernism's
rhetoric on this subject. Perhaps, most of all, he
uniquely understood the potential which his
time offered to reconstruct the connection
between Prac tice and teac |1i||=_{ and to show
that both could benefit from the development
of a coherent approach to research and acade-

mic study, DEAN HAWKES
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LAMMHULTS

Lammhults Mébel AB

Box 26

173a300

1800600

1800750

SE-360 30 Lammhult

Sweden

wod aalasnd Wod@nsj|nyuwwio|

+46 472 269500
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browser

Sites based in two of the world’s most
exciting architectural cultures have very
different approaches to content.

Design Meeting Point
www.designmp.com

Spanish-based, the website Design Meeting
Point is accessible in both English and its native
language. In the main, it is intended for
architects, designers of all kinds, photographers

and academics. It covers current news of

exhibitions and events, has a diary, and
catalogues of links and products.

The products are particularly well organized.
Look up furniture for instance, and you will be

offered ranges including ‘home’, ‘office’, ‘strect’

and so on. Under ‘office’, further categories of

chairs, desks and other furniture types are
offered. When the type is chosen, a range
emerges, with each item clearly illustrated and a
link to the manufacturer given. Entries of all
kinds are heavily biased to Spain, although
there are diary dates, competitions and
conferences from other places as well.
Directories of links and professional firms are
provided, although these are no more than lists
of physical and electronic addresses,

ArchiNed

www.archined.nl/welcome.html
Contemporary architecture in the
Netherlands is the subjeet of ArchiNed, which
gives a remarkably systematic and
comprehensive survey of all the usual fields to
be found in national websites: news, museums
ill'l('] gi‘l”('l'i[‘s. |)1‘Oﬂ'ssiun:ll dil'('(‘[ul'iﬁs \\‘ith
links, schools, products, publications and so

on. In Dutch (mostly wanslated into English),

the site also acts as a job centre, and a diary of

events (lectures, competitions, exhibitions).
There are many links o useful websites, both
in the Netherlands and clsewhere,
Summaries of recent articles in Dutch
architecture magazines are given, and new
hooks are reviewed, as are controversial new
buildings and projects like MVRDV's
Hanover Expo Pavilion (AR September 2000).
A remarkable search engine allows
sophisticated (and, il' necessary) messy
enquiries — for example you can find all the
most recent news references to van Berkel &
Bos or Rem Koolhaas (seven pages of the
latter), The only problem seems to be
tardiness in updating. When I consulted the
site in mid September, there were still
references to events in July in the current

news section.

competitions

The latest international competitions for
architects and students.

Architecture and Water
Registration: 30 November 2000

Submission: 31 March 2001

Entry fee: FF450 professionals; FFI75 students
Awards: US $10 000 tortal

Eligibility: open to all architects and students
Jury: Vassilis Sgoutas, Jean-Claude Riguet,

Sara Topelson de Grinberg, Donald ). Hackl,
Andreas Hempel, Taoufik El-Euch, Alexandru
Beldiman, Miguel Pereira, Hisham Albakri and
Wolf Tochtermann

Competition organized by the UIA that
explores the relationship  between
architecture and water. The competition
calls for ideas that show water in all its forms
can stimulate architectural creativity. The

competition briel is very wide-ranging.

Proposals can be located near water, over

water or cven under water. They may be
submitted for large or small scale buildings,
and

planning, Sites can be real or imaginary.

shelters, structures, urban rural

Competitors should take
environmental and cultural parameters and
so attempt to evolve a more humane
approach to architecture,

Further information and registration:

UIA General Secretariat

51 rue Raynouard

75016 Paris

France

Tel: +33 1 45 24 36 88

Fax: +33 145240278

Email: via@uia-architectes.org

Website: www.uiaarchitectes.org

Japan Design Foundation
Registration and submission: 19 January 2001
Entry fee: none

Awards: US $71 000 total

Eligibility: open to all architects and students
Jury: Atsuko Kamoshida, David Kusuma, Ikke
Tanaka, Takeshi Tsuruta, Rikuhei Yamauchi
The 10th International Design Competition
is held at a memorable turning point in
human history as we enter a new
millennium. In the twenty-first century, the
world will have to tackle a number of global
problems: growing population, dwindling
foad supply, destruction of the environment,
and the impact of the rapid advances in
information technology. The theme of this
competition is to suggest ideas to help the

world resolve the problems 1t faces. What 1s

account of

sought is mediation, as light and casual as the
film of a soap bubble, capable of maintaining
the critical balance between these conflicting
global pressures.

Further information and registration:

The 10th International Design Competition,
Osaka

c/o Japan Design Foundation

Osaka Ekimae Dai-ichi Building 8F

3-1-800, Umeda 1-chome,

Kita-ku, Osaka,

530-0001 Japan

Fax: +81 6 6346 2615

Email: jdff@silver.ocn.ne,jp

Website: www.jidpo.or,jp

Archiprix
Archiprix the Netherlands prize for final year
students, has done much to generate a vibrant
architectural culture in the Netherlands (AR
September, p82), and is becoming international,
Archiprix 2001 will be judged by a
distinguished international jury. The 50 best
projects will be made into an exhibition to be
held at the Van Nelle factory, Rotterdam,
Mart

masterpiece, which has been converted into a

Stam’s  marvellous Modernist
cultural centre. From these the winner will be
chosen. Selected projects will be published in
The Architectural Review, and Archiprix
hopes to publish a book on the entries.

From this month, schools can apply
through the website www.archiprix.org,
where full details of the award can he
obtained. Bach entry should have six A2
panels, ten 353mm slides and a 500 word
synopsis of intentions, Further details will be
given in the AR shortly, and on our own

website www. arplus.com,

Graphisoft Prize

Registration: 20 October 2000

Submission: 31 October 2000

Entry fee: none

Awards: $10 000 in total plus software
Eligibility: open to all architects and students
Jury: to be confirmed

The seventh annual Graphisoft Prize promotes
mmovative use of CAD software in architecture.
The competition asks entrants to create
imaginary architectural works from a list of
cultural references, This vear’s selection
includes The Ministry of Truth from George
Orwell's novel 71984 and The Cotton Club from
Francis Coppela’s film.

Further informanon and registration:
Graphisoft Prize

Email: gsprize@graphisoft.com

Website: www.gsprize.com
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Big feet, who needs them?

Likewise brackets. Clamps. Unsightly bolts. Not exactly
the first items on your spec when you're trying to create an
aesthetically pleasant loo.

Such were the considerations that weighed on us when
designing Oasis. The cubicle you see pictured here. Note the
clean, fresh, uncluttered lines. Something we achieve by
floating the door. We suspend 1t from a strong, aluminium
headrail above. The stainless steel foot, fitted nto the
dividers, 1s invisible from the front.

A patented pivoted cam then anchors the door securely in
place. And the whole mechanism 1s neatly concealed when
the fimishing surface 1s added. The result, we believe, 1s a
genumely superior product. Borne out by sales which, we're

happy to say, have been anything but nvisible.

FOR MORE INFORMATION I PAT BIRD, THRISLINGTON

ALES LIMITED, PRINCE WILLIAM £

For more details enter 40 on AR enquiry card

You can now see Qasis cubicles at such prestigious venues
as BDPs Royal Albert Hall, Grimshaw's Manchester Airport
and Foster's Canary Whart Station, which boasts Oasis
Stainless.

If you'd like more info on Qasis, please give us a call and
we'll send you a brochure.

You may, like one customer, find yourself impressed with
the beautiful details such as the locks and stamnless steel. You
may be taken with the range of colours, veneers and finishes.

Or you may agree that the magic lies in what you can't see.

Talal ]

|

e Bl
] i I
Oasis Stainless by Thrislington Cubicles.

ENUE, NORTH WALES TRADE CENTRE,

]
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HANOVERIAN SUCCESSION

SIR: Having returned from Hanover, I am
amazed at the mildness of vour remarks about

Expo. Apparently, the fair site as it stands

normally is a really dreary place to be in: just a

collection of big sheds surrounding dingy green

areas — even Jean Nouvel's lively imagination

seems to have done less than make magic the

AR f‘u-}»lf‘mlu 3 Eh‘:

dull spaces )), The latter
may have been improved and added to a liule
by the new landscaping for Expo, but the new
vegetation will scarcely compensate for the lack
of plan when the show shuts. What will happen
to the site of the Swiss pavilion when Peter
Zumthor’s brilliant contribution is taken away:
will the really dull shed (in which as you rightly
say the British ought to be ashamed ol
themselves) inflate to fill the space? Will that
most precise Portuguese pavilion be left by
itsell as an inevitably lading and lorlorn

l\('I-IJVHII\E ence E)l "l( ance \\III‘II s |l‘l\lj\

neighbours are taken away or fall down?

Apart from Herzog's huge new roof an
imgenious and fine piece, if rather heavy — and
1l|l\|lll\\|\_ [hl‘ (\Illll cars, \\i[l []Jf'[l' IH' any
permanent contribution to the good of the fair
site? More importantly, who apart from
Zumthor, Ban and one or two others has
anything to teach us about environmentally
responsive building in this so-called green
Expo? It was a good idea, but largely defeated
by a hidecous conjunction of national and
German bureaucracies, the drear ellects of
commercial sponsorship, and sadly, just
dreadful lack of imagination: here,

~.\(‘I|

forward all the big economies, China, and
virtually all the |).\\i||liil‘ yvou did not show.
Yours et

\. GREGORIAN

Paris, France

JENCKS PROVOCATION

Alex Margolis (AR

rather

SIR: Your cor :'('qmmh']:l

August p28), was surely unfair on
Charles Jencks. The Jencks diagram may be a
bit confusing, but it does attempt (in an

admittedly simplistic way) to show the
complexity of the history of twenticth-century
architecture. There must be many other
possible versions, but this side of n-dimensions

Jencks’s

conclusion that Gaudi was the architect of the

~:':r|\\'\l

August p36), they can’t be

century is equally arbitrary and controversial.

Jencks may be argumentative, sometimes

lightweight and even superficial, but he does

make you think. And his latest provocations do

not scem nearly as dangerous as his promotion
ol PoMo in the
source of inspiration than Graves.
Yours et

DENNIS HERBER']

Birmingham

TROUBLES AT TATE

SIR: How refreshing to see someone who is
prepared to challenge the orthodox opinion

Modern is the be

]l.l|l]ll‘|l('t‘ to architecture since Ictinus and

that Tatc st thing that’s

Callicrates, and the wonderful

maost
contribution to museum organization since
Henry Cole (Bobby Open, AR Sq !-:v'l:n\ul

|.;! . As Open points out the circulation,

II-LI’[E1II].IFI\ In the \"I\L(.ll

scnsc, 1s a

discordant jur [t is excellent to see a
gallery so popular, but extremely annoving to
lind hlli'_: lines for the elevators because the
escalators are so far apart and difficult to

locate one from another. The huge ramp
down to the machine hall brings us to a space
which has presence but no meaning: a state of
affairs made more obvious by the cretinous
black ‘~||irh r which dominates.

Apparently Tate Modern is obsessed by
modern art as a seri of one-liners: art
reduced to mmstant sensation, Most of the art

of the twentieth century is much more

nn»r{"‘wlu',\ and subtle than this. The hang. in
galleries that are often too small for then
contents, is clearly intended to emphasize
pretures as belly prunc hes, And, as the director

of MOMA in New York has suggested on the
BBC Waor

d Service, the wilfully subjective

Thomas Herzog's great
roof at the Hanover
Expo: see addendum,

1980s. Surely Gaudi is a richer

Tate Modern: a space with presence but no meaning?

organization ol the work serves to obscure the

I'ate Modern,

aspects (notably the Brit brat-pack), is

fact that though very

strong in
SOIMe
I"his would be

weak in several others. shown

up by a conventional chronological ordering
of the contents
I don’t mean that I didn’t enjoy my visit

I'here are so many old friends there, and
l]l\ill' a lot of new ones brought up Irom the
cellars of Millbank that it would be a really

churlish visitor who could say that the
1'\III ricnce 1s \”I\.l‘ll.l!!hx l;l“ l"lil'w Ill' I.\I\f‘[l
in by the hype as Open says, the building
‘contradicts itsell in its resolution

Yours et

EDWARD MOSSMAN

Balumore, USA
ADDENDUM

The translucent membrane on the great

canopy at Hanover, Thomas Herzog's Expo
Dach (AR September, p46), is

Europe) GmbH

by Skvspan
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This 1920s Fiat garage daringly modelled on an aeroplane clearly shows the Italian Futurist influence of Sant'Elia.

Letter from
Asmara

Despite decades of internal strife in the
surrounding countryside, the Eritrean
capital of Asmara still maintains strong
architectural and cultural connnections
with its Italian colonial past.

I clearly remember my astonishment when I
first landed in Asmara m 1991, the first vear
of peace for Eritrea which, for over 30 years,
had been fighting for its independence. |
remember it well, because I would see 1t on
the face of evervone who .|11'i\|'(| at 1||i\
unique and amazing city. The airport taxi was
an ancient, shiny, rusty-blue Fiat 1100. (In
ltaly we hadn't seen one for at least 30 years,)
The obliging taxi-driver halted in front of a
“ll('.l d’Aosta’,

announced. In Italian, I ordered a cappuccino

corner café. ‘Bar the sign

and a bun. In Italian, the barman said
‘Welcome®. Surely [ was dreaming,
I'he Fiat continued its trip into the city cen-

tre, skidding towards a petrol station which

Formerly the first hotel in Asmara, now public offices.
Clean geometry and white walls have a nautical spirit.

looked like an acroplane taking off. ‘Fiat
Officine Tagliero', was inscribed in red letter-
ing high over the central tower, It was the for-
mer branch office of Ttaly's largest car
manufacturer, a truly astonishing building
erected in 1939, Somebody told me that on the
day before its inauguration, the designer had to
put a gun to the builder’s head. The builder
was ¢ l'('(lliitnlh: he ¢ I)lll(:lll.i Ill'lil'\l' l]|.|| once
the wooden pillars were removed, the ‘wings’
would stay up. Nobody had ever seen such a
daring building in the whole of Africa.

That evening I found mysell strolling up and
down the city’s main avenue and discovered
the Asmara passeggiata. Old men wearing stifl
grey cloth hats, broad-striped shirts, waistcoats
and bulky ties under three button pin-striped
suits were slowly strolling among the palm
trees. Women wrapped up in white shawls were
walking more quickly and talking animatedly.
Chis passeggrata filled up the hours before sun-
set. I also discovered the Cinema Impero with
its clean, geometric lines and porthole win-
\l"\\ .

During Ethiopian domination, an

attempt was made to rename it Cinema

Although some buildings have sacrificed their historic
interiors, the post office has kept its original fictings.

Ethiopia, but once the Eritrean people were
free again, they inscribed, in white lettering
over the purple frontage, its original colonial
Further revelations included the tall
‘\.illl
Mariam, the Rationalist villas of the Villini dis-

name.
towers of the Orthodox church of
trict and the white marble Great Mosque, a
1938 project by Guido Ferrazza, a famous Ital-
ian colomal architect.

[ spent my first night in Asmara in the tennis-
court sized room of the Hotel Hamasien, built
in an almost Nordic style in 1919, My bed linen
still boasted the golden embroidery of ‘Ciaao’
Compagnia Italiana Alberghi Africa Orien-
tale). I was sure now. This was Asmara, and it
was, as the partisans of Eritrean independence
whom I had met when they were a resistance
force in the mountains) had deseribed it to me
for years. Asmara, city of the sun, luminous,
and Mediterranean, In the middle of Africa.

Asmara is planned for its people, for their
commerce, for their life and needs, for mecting
cach other and taking it easy. It was as if the
lost-paradise climate had infected and inspired
generations of Italian architects and town plan-
ners. Away from the imperial rigidities of Fas-
cism, they built, with great enthusiasm and
passion, this remarkable town on a 2000m high
plateau on the edge of the Red Sea. Naigzy
Gebremedhin, architect and director of the
Eritrean government’s heritage programme,
has no doubts: ‘Asmara is a virtual museum of
Itahan Art Deco. And the Asmarinos love their
town. They have .1|\\.|y~ wanted to preserve the
Italian colonial architecture, and they still do.
They know their town is beautiful and pleas-
ant, built for the good life. We are not going to
destroy it, as colonial masterpieces have been
d("\["ll\l'll "!\(."\]JI‘TI' 4

Asmara is essentially a place of details, of
light and shade, of curves and lines. No one
building stands out from the others. The city’s
soul is revealed in the coloured majolica, mn the

_,Lh\ win-

unusual reflections of Art Nouveau g
dows, in the lading tesseras of a mosaic that
suddenly appears behind a house corner, in the
colourful ules of a fountain, in the stone statues
holding up a small balcony, in the wrought-
iron balustrade of a gate, i the elegant
entrance to a brewery.

Asmara’s urban landscape is thrilling.
Although its name has changed several times,
the marvels of the Viale della Liberazione left
me speechless. (Originally named after Mus-
solini by the Italian Fascists, it was then
changed to the Negus Haile Selassie during the
years of the Ethiopian Empire, and then again
after the Revolution during the dark nmes of
the tvrannical Mengistu Haile Marvam, the
‘red’ dictator of Ethiopia.) Here a shell-shaped
fountain divides the two flights of stairs leading

to the sumptuous entrances of the Asmara



Detail of a Fiat | 100 - 40 years old and still in use.
The city swarms with ancient Italian cars.

Theatre, frescoed with veiled Art Nouveau bal-
lerinas. A tower, as tall as the Alexandria light-
house, unbalances the Cubist geometry of the
Ministry for Education building, an old Casa di
Fascio built in 1928, Asmara town hall, built
between 1951 and 1957 to a 1930s design 15 a
puzzle worthy of the most daring Cubist genius
with a facade of green majolica mosaic.

Asmara has innumerable [ilm houses (the
1930s Italians must have loved the cinema
Iu:lhin: audiences of thousands, The Cinema
Impero, the Odeon, the Capital, the Roma,
the Africa;

elongated windows and glass towers. And the

all are still there, with their

cafes; Southern Italians spend long days in
cales. so why tﬁt‘ll\ such IIIG'.I\[II'['\ m Africa?
The hours slide pleasantly by at the Bar Alba
whose glorious fittings were unfortunately
destroved last vear), at the Bar Commercio,
Bar Tre

Griardino and Bar Diana.

Stelle, Bar Vittoria, Pasticceria

Yet Asmara’s miracle almost came to an end
during recent vears. Eritrea’s Declaration of
Independence dates from 1993, after a long

and bloody war with Ethiopia which began in

1961, Since 1998, however, a new conflict
again with Ethiopia) has convulsed the coun-
try, destabilising Eritrea’s reconstruction. A
fragile peace between the two sides was signed
only in June of this year. Asmara has become
the mirror of all the country’s anxieties and
pain, of'its people’s weariness

Bur, in the middle of this tragedy, Eritrea has

found the strength not to forget its Queen of

Cities. The World Bank has allocated half a
million dollars to carry forward a census of Ital-
ian Art Deco lost in Africa.

Asmara has always managed to cscape from
the tragedies surrounding it. The ltalians sur-
rendered to the English in 1941 without fight-
ing for the streets of the Eritrean capital. The
xn_‘;|('l]|'l‘~ ol .\lt'Ilgi\lll\ l",lllinpi‘l left without
resisting the Eritrean partisans, who arrived in
a riotous, celebratory procession in 1991 to
their newly-liberated city. The latest Ethiopian
offensive stopped at the ramparts of the west-
ern |n||(l|'|'\ of ll'll' |)|.|l='.u| dl](l the lJllmll\ from
Addis Ababa’s |)|.||||‘\ threatened the airport,
but exploded far from Asmara’s houses. The
Eritrean capital still, in these difficult times,
faces a challenge: how to remain itself, a
humanly-scaled city, a city of shops and houses,
a city lor the passeggiata and time regained,
without remaining motionless?

Asmara has no wish to become an improba-
ble perfect city or museum. It refuses to
become a place paralysed by the memories of a
splendid lost architecture. Asmara, the African
city, wants to “\l'_ wants to Io'\llllml to the
rhythms ol its everyday life, in war as well as in
peace. In the morning, legions of women
street-sweepers painstakingly clean every cor-
ner of the city. With graceful gestures, the gar-

deners carelully water the purple-blossomed

November

Building for the state forms the theme of
next month’s issue. We look at how state
institutions such as law, government and
education are defined through architecture.
The focus of the issue are the new
Parliamentary offices at Westminster by
Michael Hopkins & Partners, a major
building in the heart of London which
combines Hopkin's innate material and
formal sensitivity with far-sighted
principles of environmental control. In
Nantes, Jean Nouvel has completed a Palais
de Justice which forms part of a national
programme of courthouse building
involving France's leading architects,
designed to make the law more accessible
to all citizens. In Helsinki, Helin &

Swimming pool with remarkable external decoration.
Sundae colours and sleek forms evoke Miami.

Handsome main frontage of the Cinema Impero, one
of Asmara’s innumerable old 1930s picture houses.

bougainvillaca. Jacarandas fill every street with
a( ;II'I“'I {lj \L\ 'l’hl!' Ill'“ll\ .I||‘I cars are '\Tl” l\l'!”
out of the centre. Asmara is as obstinate as its
}Il}l:lllii.ull\, II l]Hl'\lI‘l want to betray its ln‘.nll_\
and its sweetness. But it also doesn’t want to
deny its problems and its troubles. Asmara
wants to live, well aware that it has (and must
(l"l('[l(l l]ll)Vl' v ll;ll I);li.llli S [}I.ll l'l.l\‘l' il(‘('ll I'l\[
elsewhere. ANDREA SEMPLICE

(Translated by Annalisa Coppalaro-Nowell

Siitonen’s Ministry for Social Affairs and
Health tactfully adds a new element to an
existing historic complex.

In Santiago de Compostela, Alvaro Siza's
Faculty of Information Sciences brings a
renewed sense of place to a featureless sub-
urban university quarter. In Los Angeles, a
school by Morphosis makes the most of an
economical budget to create a lively place for
learning. And in Hamburg, Enric Miralles’
Music School uses the landscape to shape the
character of the building.

Plus the usual stimulating mixture of
Interior Design, House, Design Review,
Delight and View. Obtain this and || other
equally fascinating issues by completing the
enclosed subscription form.

Or visit our website:

www.arplus.com



http://www.arplus.com

Mirage and memory

The mystical power of the desert inspires artists and photographers in a new exhibition at the Fondation Cartier.

Simultaneously hostile and
fascinating, desert landscapes
still exert a mystical hold over
human consciousness as the last
truly inhospitable places on
earth. A new exhibition of
photographs, videos and films at
the Fondation Cartier in Paris
presents a remarkably manifold
vision of the historical
relationship between the desert
and man, nature and humanity.

Le désert inventively juxtaposes
nineteenth-century photographic

prints by European and
American adventurer-
photographers with a series of
specially-commissioned projects
by 10 contemporary artists who
travelled to the Sahara and the
arid lands and deserts of
Namibia, Palestine, Australia and
the American South-West.
Rejecting a rigidly
chronological or geographical
structure, the various works
explore humankind’s
relationship with space and

landscape and bear strangely
moving witness to personal
experiences of the desert.
Examining the historical
connection between the
invention of photography and
European discovery of the
desert, the exhibition focuses on
the representation of space and
landscapes that are perpetually
being transformed. Faced with
the threat of change, erasure and
disappearance, the need to
capture traces inscribed on the

desert finds particularly apposite
expression in the medium of
photography, with its capacity
for instant distillation and
exposure. |t also has
metaphorical resonances; for
instance, the Arabic expression
for photography — ‘mirrors that
remember’ — poetically
encapsulates an essential aspect
of the desert as a site of memory
and reflection.
Nineteenth-century Europe

was exposed to the desert




ding power of Uluru (Ayers Rock)
wred in Beat Streuli’s hypnotic
ralian montage.

iccan women's robes billowing in
rind. Part of a mammoth series of
ographs by Clérambault.

»ugh the experiences of the
it travellers, scientists and
rarch teams, assembled for
graphical or archaeological
iys. Their early photographs
oduced images of the desert
he Western world, revealing
awesome intensity of space,
t and landscape. John Beasley
:ene, one of the most
ortant photographers in

pt during the 1850s, records
:orical monuments bathed in
slicate golden hue emerging

3

Luxor temples by John Beasley Greene.
4

Images of Mali by Titouan Lamazou
and Raymond Depardon.

5

William Eggleston's desolate vision of
the California desert.

from the horizon like magical
shimmering apparitions.
Greene's portrayals of inanimate
subjects contrast with Gaétan
Gatian de Clérambault’s
photographs of veiled women,
their robes billowing sensuously
in the desert winds.

A psychiatrist and
photographer, Clérambault took
nearly 4000 pictures of a single
subject; the draped clothing of
Moroccan women, Much more
than simple portrayals of a

design review

human figure, these images are
visual metaphors for the desert.
Contemporary visions are
more geographically wide-
ranging and include William
Eggleston’s desolate pictures of
the American South-West,
Balthasar Burkhard's ravishing
black and white aerial studies of
Namib sand dunes and Swiss
artist Beat Streuli's hypnotic
slide montage of a journey
between Alice Springs and Uluru
(Ayres Rock), recording the red,

dead centre of Australia.
Dreamlike and compelling, the
exhibition embodies an
extraordinary diversity of
approaches that lyrically express
the sublime potency of nature
refined and reflected through
human imagination.

CATHERINE SLESSOR

Le désert is at the Fondation Cartier pour
I'Art Contemporain, 26| boulevard Raspail,
Pams, until November 5.
www.fondation.cartier.fr
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COMMENT

SPORTING
CHANCES

I

Olympic Place, with remarkable
lights, partly solar-powered.

2

Games urban furniture: bus stop by
Denton Corker Marshall, and ...

3

... lavatory and ticket units by
Durbach Block Murcutt.

The Olympic Games are supposed to be
the most colossal international
deployment of humankind’s resources
apart from a major war. (Appropriately
perhaps, as the Games began with
exercises like boxing, throwing, running
and so on, which were part of a soldier’s
training in Ancient culture; now they have
been supplemented by archery, shooting
and synchronized swimming.) Huge
quantities of physical, mental and
economic resources are poured into a
quadrennial orgy of chauvinism and
international good fellowship, gluttony
and athleticism, ferocious competition
and generous sportsmanship, all
conducted to the deep, insistent beat of
the megabucks of international television
companies.

So much money is poured into the
Games that, sensibly used, cash from what
is essentially a leisure activity can
transform the host city. Barcelona’s
brilliant use of Olympic resources to
restructure itself (AR August 1992) is the
most dramatic example, but it was not
followed by similarly imaginative
approaches in Seoul or Atlanta. Sydney
seems different. The city will undoubtedly
be transformed permanently by the
Games, but not in the same way as
Barcelona. There, sites all over the city
were carefully chosen so that the whole
urban tissue was reinvigorated.

Sydney has chosen to concentrate most
of its resources on one site, at the
demographic centre of the vast
amorphous conurbation. Here is a daring
attempt to set up the basis of a focus
which will perhaps eventually come to
balance the world famous centre with the
Opera House and CBD. Homebush may
be based on leisure and sport, but it could
become multi-dimensional, the more so
because the initial design has been
founded on green principles. It will be
both ironic and appropriate if the great
city gains new life from leisure, from
sport, which sometimes seems to be an
alternative Australian religion.



main axis

Z station
3 Stadium Australia
4 Sydney Superdeme

all (Sydney Showgrounds showring)
Showgrounds bition halls
Il existing bulldings
12 Showgrounds animal pavilions
I3 Bnckpit

|4 HMargreaves great fountain

layout of Homebush site (from Olympic Architecture 2000
by Patrick Bingham-Hall, Watermark Press, Sydney)
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Nield's sketch of existing features

Like the Hanover Expo (AR September), the Sydney Olympic
Games are intended to be green and to extend ideas of eco-friendly
planning and architecture. Facilities are scattered around Sydney,
but the main centre is at Homebush Bay, on the famous harbour
some 15 kilometres west of the Opera House, although it is actually
the demographic centre of Greater Sydney. A famously neglected
industrial area, it was variously a brickworks, an abattoir, naval
armaments arsenal and a rubbish dump.

Clearly, the initial task was to get rid of the mess, but there has
been no attempt to transform the place totally. For instance, one of
the largest marks of the industrial past, a clay quarry — the Brickpit
has been preserved as a great crater 15m deep, because it was found
to be a breeding ground for the rare golden bell frog. It has been
lightly landscaped, and forms part of the park that surrounds much
of the games centre and separates it from the Olympic village to the
north. The green area is to grow to about 900 hectares by 2010, and
will combine the normal elements o' a metropolitan park with a
nature reserve which includes restored mangrove salt wetlands
along the harbour. The Olympic complex itsell is intended to be a
permanent urban core in the middle of the Millennium Park.

The planning group led by Lawrence Nield took several key
decisions at an early stage. One of the most important was that
transport ol people should as far as possible be done without cars.
(Private cars are not allowed on the site, and the sports buildings are
serviced by a ring road.) In the centre of the complex is the station,
which is reached rapidly from central Sydney, and dramatically oo,
for the line goes underground one and a hall kilometres from the
site, and you are delivered to a luminous vault (AR September 1998)
that opens to the main new public space, Olympic Place. Visitors by
bus are delivered to cach end of the piazza either direct from the
CBD or from Homebush Ferry Wharf on the Harbour.

Nield's sketch of main site elements

The Place, which is in some ways a forecourt to Stadium Australia
(p54) and the Sydney Superdome (p57), grows out of the main axis
of the site, what Nield calls the cardo of the sports city, which runs
roughly south-cast/north-west. In so doing, it cuts through the grid
ol the abattoir fields which has in part been retained (at least on the
castern side of the site) to act as an ordering device for the smaller
buildings, and for the agricultural structures that surround the
station and the Sydney cattle showground (which is to be used as the
baseball stadium during the Olympics).

Nield and his team (working with American landscape architect
George Hargreaves) evolved a plan which had three conceptual
layers. The red layer is the organization of the whole, and its
detailing, including the strange partly solar-powered lighting pylons
which illuminate the piazza designed by Tonkin Zulaikha
Architects, the bus shelters by Denton Corker Marshall and the
lavatories by Durbach Block Murcutt. The green layer draws the
vegetation of the surrounding parkland into the centre of the
complex as fingers of planting. As well as native flora (some of the
existing trees are surprisingly large), there are exotics like the

Jacarandas and mongolian plums which add colour to, for

instance, the little avenue (Nield's decumanus) which runs from
station to piazza.

The blue layer of the plan is of course water. Already, the site had
three erecks which wind down to the Harbour. At the ends of the
piazza arc water devices by Hargreaves. The northern one,
eservoir for surface water

beautifully carved into the carth, acts a
and cleanses it using plants and a huge fountain. At the southern end,
fountains spray over the paths — cooling devices somewhat similar to
ones used at the Seville Expo (AR June 1992). The mottoes of what
Australians describe as the Green Games are ‘reduce, reuse and
recycle’. The Homebush complex gives lessons in all of them. P.D.


file:///ield

4

Looking down Nield's'cardo from
north with Sydney Superdome (p57)
and Stadium Australia (p54) right.

H

Looking north up the cardo, with
tennis centre (p60) in foreground.
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STADIUM AUSTRALIA

Amphitheatres are one of the few building types which come down to us intact from
54110 the Ancients. Sydney’s is bigger and more ostentatious than any since the Colosseum.

I

Towering spiral vomitoria frame
canopied entrances.

2

Huge trussed arches support the
polycarbonate velaria.

3

Huge raking upper stands north
and south of arena are
demountable, and will be
removed at the end of Games.

Stadium Australia is the biggest
structure of the 2000 Olympics.
It dominates Olympic Place and
will be the site of the opening
and closing ceremonies, as well
as track and field events and the
finish of the Marathon.

The amphitheatre consists of
two main grandstands, east and
west, each of which can
accommodate 30 000 spectators
shaded by double curved

polycarbonate roofs, modern

velaria, the front edges of which
are supported on huge trussed
steel arches.

At north and south ends are
stands for hardier (and poorer)
fans, unshaded and raking up at a
steep angle to take so many
seats that the total capacity of
the stadium will be |10 000.
North and south stands are
partly demountable. Upper
layers will be taken off after the
end of the Games, and the lower
parts will be moved inwards by
I 5m to make the place suitable
for 80 000 strong crowds
watching Rugby League and
Australian rules football.

Entrance is under canopies on
the east and west sides which
lead to a lofty gallery that runs
round the whole building;
lobbies similar in plan give
access to upper levels of seating.
Food shops line the outer
edges (selling, for a Brit,
remarkably reassuring grub like
sausage rolls, meat pies and fish
and chips). An underground
complex serves the athletes
and officials.

Itis all very similar to what
the Colosseum must have been
like (including even the food),
except that in Sydney there are
plenty of lavatories, and four
elegant spiral vomitoria (two
on each side) down the ramps
of which the crowds depart at
the end of the shows. The bowl
itself is rather awesome. Ranks
and ranks of seats curve up
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against the sky or the
polycarbonate velaria, every
place focused on the pitch and
tracks in the middle. It must be
terrifying to be an athlete down
there, surrounded by more than
twice the size of crowd that the
Colosseum could hold. (At least
these days contemporary
participants do not have to die
or even to shed blood.)

To set an example in the green
Games, the stadium is as eco-
friendly as possible in a building
which is not, of its nature, a
massive energy consumer. Gas
cogeneration plants provide hot
water and electricity to the main
stands. Three quarters of all the
water used to irrigate the grass
and worl the lavatories is
recycled or collected from the

section of east stand, showing natural ventilation principles

entrance level (scale approx 1:2500)

roofs. Ventilation of the
circumferential lobbies is by
convection up the vertical
circulation voids, and controlled
by computer driven louvres and
dampers to keep the internal
climate stable. The architects
claim that such measures save 30
per cent in primary energy and
reduce greenhouse gases by 37
per cent compared with

site plan

conventional design. They
should know by now.

The amphitheatre has been in
use for a while as a football
stadium, and has worked well so
far. | went there before the
Games opened, but clearly the
place would provide an
appropriately grand and dramatic
setting for even the most
extravagant ceremonies. P.D.

Architect

HOK + Lobb, Brisbane
Associate architect

Bligh Voller Nield
Structural engineers
Modus Consulting Engineers
Sinclair Knight Merz
Photographs

Paul Raftery




REGATTA CENTRE,
SYDNEY, AUSTRALIA
ARCHITECT

WooDs BAGOT

1

Set in the tranquil landscape of
the Blue Mountains to the west
of Sydney, the regatta centre
forms part of a new rural park.
2

Translucent canvas roof gives
the spectator grandstand a
festive elegance. Finish tower is
a crisply detailed modular cube
with a curved roof.

Located 44km west of Homebush

Bay, the International Regatta
Centre at Penrith Lakes is the
furthest-flung of all the Games
sites. Here in the Blue Mountain
foothills, a former sand and gravel
quarry has been transformed into

a network of lakes to provide
courses for Olympic rowing,
kayaking and canoeing (p70).
(Sailing has its own separate
venue at Rushcutter’s Bay in
Sydney.) As part of the Games'
remit to create a wider public
legacy, the site around the
boating lakes was extensively
landscaped to form a new 2000
hectare rural park. Deferring to
the dominant presence of water,
the new buildings on the site are
conceived as modest, functional
pavilions, but they also aim to
engender something of the
festive spirit of a regatta.
(Renoir's The Boating Party
depicting picnicking revellers by

the Seine conjures up the
appropriate mood.)

Set on an island between the
warm-up lake to the north and
2300m long competition course
to the south, the centre consists
of four elements: a main pavilion,
two boathouses, a grandstand,
and general course infrastructure
(start and finish towers and
timing huts). Containing offices,
dining and other facilities, the
main pavilion is a lightweight,
linear bar slung at an angle
between the two blind boxes of
the boathouses below. An
almost imperceptibly inclined
roof shades an external terrace.

Pavilion and boathouses are
linked by a pedestrian walkway
to the grandstand which
overlooks the course finishing
line. A broad-brimmed roof of
cream canvas supported by slim
steel columns extends over the
tiered grandstand, which has a

FESTIVE REGATTA

Evoking the jolly spirit of regattas, the rowing centre

has a festive functionalism that sits lightly on the earth.

-




cross section through grandstand and finish tower

upper level plan of grandstand and finish tower (scale approx 1:1250)

:

cross section through pavilion and boathouses

REGATTA CENTRE,
SYDNEY, AUSTRALIA
ARCHITECT

WooDs BAGOT

site plan

boathouse

pavilion

terrace

grandstand
function spaces
compelion course
warm-up lake

finish tower
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first floor plan of pavilion and boathouses

ground floor plan of pavilion and boathouses (scale approx 1:1250)

3

The main pavilion is suspended
across the two boathouses.
Materials and form have a spare,
functional rigour.

4

Boathouses are hermetic boxes,
with the bar of the pavilion
floating above.




series of function rooms to the
rear above the seating terraces.
Capable of holding 1000
spectators, the grandstand is set
into an artificial mound,
minimizing its mass. The gentle
slope of the mound also provides
informal spots for people to
picnic and watch the races. Start
and finish towers are modular
cubes clad in corrugated steel
and glass, topped by jaunty
curved roofs equipped with solar
panels. (These were designed
separately by Conybeare
Morrison & Partners.) Materials
are carefully chosen for both

their elegance and durability:
recycled timber, canvas awnings,
polished concrete floors and
crisply articulated steel frames
allude to the functional
expressiveness of traditional
boat sheds, here reinterpreted in
an intelligent yet festive
contemporary synthesis. S. H.

Architect

Woods Bagot, Sydney

Project team

Warwick Simmaonds, Phillippa Randall,
Carl Degroot

Structural and civil engineer
Taylor Thomson & Whitting

hotographs
Patrick B




TENNIS IN THE ROUND

The tennis complex terminates the Olympic site, and the centre court was designed
to be a visual stop for the main axis, as well as a congenial focus for the sport.

1

Cone shape was chosen partly
for its picturesque power in
urban scene.

2

Elegant superstructure clearly
articulated.

3
Tennis in the round.




At the southern end of the main
axis of the Olympic site (p50) is
an inverted cone which provides
as satisfactory a visual
termination to the boulevard as
the great fountain to the north.
Designed by Lawrence Nield
who chaired the Olympic
masterplanning team, this is the
centre court of the New South
Wales Tennis Centre.

The cone is in the middle of an
orthogonal grid of tennis courts.
Conforming to the rectilinear
pattern is the players’ building
for administration, changing,
dining and so on. But the centre
court had to be circular, because,
as Nield explains, the rigid north-
south orientation of the courts
(required by the rules of
international competitive tennis)
would have created a rectangular
building which ‘would have sat at
an odd angle to the Boulevard’.
So the 24 sided amphitheatre

was created as both a landmark,
and a slightly unusual way of
looking at the game.

You arrive at the small piazza
outside the centre court over
one of three bridges from the
end of the boulevard. They cross
Boundary Creek, a natural
watercourse, its winding valley
enhanced by an installation by
Janet Laurence, and by being
replanted with native species.
The centre court hovers
impassively over the paved place
like aflying saucer. As a member
of the public, you go in at piazza
level. Contestants and officials
reach the court by tunnels from
the neighbouring rectilinear
players’ building in which they
change. Both groups are greeted
by a generous amphitheatre in
the middle of which is the court
itself. The upper tier of seats in
the bowl is shaded by a curved
metal roof, which intensifies

focus on the central green
rectangle. Players are protected
from the full heat of Sydney
summer by a system of open-air
conditioning, whereby cool air is
drawn up from the below-
ground parts of the complex and
directed onto the court. The
same system helps to cool the
lower spectator seats, which are
not normally shaded by the roof.
Speed and lightness of
construction were essential
because of programme and site.
The base, below ground level, is
in-situ concrete, but the super-
structure above the cross-aisle is
prefabricated. What Nield and
the engineers (Ove Arup &
Partners) call ‘tier beams’
cantilever from the in-situ base at
each angle of the 24 faceted form.
On these are put the precast step

elements which support the seats.

Three ring beams contain lateral
thrusts, so virtually all forces are

TENNIS COURT, SYDNEY,
NEW SOUTH WALES,
AUSTRALIA

ARCHITECT

BLIGH VOLLER NIELD

section through west side

lower tier plan (scale approx 1:1200)

vertical and are carried down on
the propped steel tier beams. The
props of these cantilevered
members are carried up to
become masts from which hangs
the light metal roof. Altogether a
most elegant structure, which
produces a figure essential for the
masterplan with economy and
simplicity. P.D.

Architect

Bligh Voller Nield, Sydney

Design director

Lawrence Nield

Project team

Andrew Burges, Namaste Burrell, Graeme
Butler, Kim Cameron. Catherine Chesterman,
Andrew Cortese, Hamilton Cue, Frank
Ehrenberg, Bob Gardner, Mike Hale. Neil
Hanson, Glenn Scortt, John Whatmore
Sports and tennis design consultants
Building Design Partnership, London
Richard Rees

Landscape architect

Spackman & Massop: Elizabeth Mossop
Structural consultant

Ove Arup & Partners

Tristan Carfrae, Robert Pugh

Photographs
Brett Boardman

principles of superstructure

site plan
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BULLY OFF IN THE BOWL

Enclosed by a bonnet-like roof, Sydney’s hockey arena is compact yet dignified.

Australians excel at hockey (the
women's team won gold at the
last Olympics; the men's bronze)
and national expectations of
these Games are justifiably high.
The new State Hockey Centre
forms part of the Homebush
complex and can accommodate
5000 spectators rising to |5 000
for the duration of the Olympics.
It will also host the soccer
tournament. Conceived as a vast
flat elliptical terrace with a pitch
recessed into it like a bowl, the
centre is an open-air arena with a
covered grandstand along its
west side. The flat terrace
simplifies the assembly of
temporary seating and assists
with crowd management. Player,
administration and spectator

facilities are arranged on three
levels underneath the grandstand,
with changing areas on the lowest
storey at pitch level. Curved at
the corners and sides, the seating
lining the sides of the bowl has
been carefully contrived for
optimum sightlines. A corridor
for media and officials is placed
between the seating terraces and
the boundary wall of the pitch.
Poised discreetly above the
basin of the arena, the red brick
grandstand is crowned by an
elegant, bonnet-like roof.
Contrasting material and formal
responses inform the two parts
of the building. The banded
masonry structure forms a
robust base for the hovering
lightweight steel roof plane held

tautly above the tiers of seating
below. Suspended by a network
of tensile wires from a central
mast, this inverted catenary roof
consists of five planes moored to
two smaller secondary masts at
each end. The thin roof appears
to float lightly and elegantly in
space, shielding the spectators
from the sun's intense glare. On
the east entrance side, a
shimmering horizontal veil of
expanded metal softens and
diffuses the mass of the building.
Light towers like giant desk
lamps are placed at each corner
of the stadium, angled to
minimize peripheral light spill
over the vivid green synthetic
pitch. The towers are skewed
both in plan and elevation, taking

them out of the sightlines of the
temporary Games seating. While
it might appear modest in scale,
the Hockey Centre is one of the
first of the new Olympic buildings
to be revealed from the passing
freeway en route to the
Homebush site, providing an
intriguing foretaste of larger and
more dramatic architectural
events to come. SHEILA HUGHES

Architect

Ancher Mortlock Woolley, Sydney
Design team

Ken Woolley, Dale Swan, Robin Yeap
Structural engineer

Connell Wagner

Mechanical & electrical engineer
Lincolne Scort

Landscape consultant

Tract

Photographs

I, 2. Paul Raftery; 3, Patrick Bingham-Hall




STATE HOCKEY CENTRE, SYDNEY,
AUSTRALIA

ARCHITECT

ANCHER MORTLOCK WOOLLEY

cross section

| equipment raom
medical room
3 drug administration
e changing

grandstand level plan
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pitch level plan (scale approx 1:1000)

Suspended from a huge mast,
the bonnet-like roof encloses the
grandstand lightly and elegantly.
2

The faceted roof appears to float
over the arena.

3

The shaded tiers of the
grandstand. The pitch is sunk ina
shallow bowl. Angular light
towers are like giant desk lamps.
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EQUESTRIAN CENTRE,
SYDNEY, AUSTRALIA
ARCHITECT
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HORSE SENSE

Informed by simple rural vernacular buildings, Sydney’s

Equestrian Centre forms part of a new regional park.

|

The massive curved roof of the
Equestrian Centre’s indoor
training area is the dominant
element in the landscape.

2

Form and materials take their
cues from farm buildings.

3

The building is surrounded by
a cluster of training and
exercise fields.

B de o e Y S, e

Sydney's new Equestrian Centre
will cater for events in dressage,

cross country and show jumping.

Set in 90 hectares of native and
regenerated bushland planted
with gums, wattles and
paperbark, it also forms an
important element in a larger
regional park to the west of the
city. This semi-rural area is
gradually being encroached on
by suburban development and
the new park brings back into
community use redundant areas
of woodlands and vegetation

formerly given over to farming.

The landscape around the centre
provides | 3km of endurance
tracks and trails for cross-
country riding.

Fittingly for a sport with
strong rural origins, the two
principal buildings take their
cues from the simple, expressive
functionalism of Australian
vernacular farm structures. The
stables, which will house up to
340 horses during the Games,
are enclosed by two hovering
roof planes, stepped and
ventilated against the heat. The
main indoor training arena, is

e ————————_



also defined by its roof. The
gentle swell of the great curved

plane of corrugated steel mimics
the undulations of the landscape.
The provision of natural light
and cross ventilation was a
prime consideration. The roof is
spanned by a series of curved
trusses supporting secondary
cleated frames that allow the
roof plane to sit back from the
upper chord of the truss. So the
roof is a kind of mutated barrel
vault; its northern (sun-facing)
section steps down to form a
series of slot-like rooflights. This

technique of transmitting light
through a big shed has a long
history in Australian rural
building. Stables and arena are
set on intersecting axes lined by
training and exercise fields for
the horses. There is also
temporary accommodation for
260 grooms together with
veterinary and support staff.

As with all the Olympic
buildings and sites, a green
approach prevails. Gabion walls
are used extensively as a means
of connecting the buildings to
the site. Rainwater is directed to

site plan

a series of dams for animal
watering and landscape
nurturing. Water quality is
maintained and the potential for
flood damage minimized by a
series of settling ponds and an
integrated stormwater drainage
and wetland filtration system.
Habitats of threatened species
were identified and protected
during construction. The
recognition and preservation of
significant Aboriginal sites was
also vital in helping to
reconstitute a sense of place,

SHEILA HUGHES

sand training 14 parking

Architect

Equus 2000 Architects, Sydney

(Joint venture between Scott Carver,
Timothy Court & Co and 5]PH Design
Partnership)

Civil engineer

Kinhill

Landscape architect

Edaw

Environmental consultant
Manidis Roberts

Photographs

Paul Raftery
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SHOOTING STAR

A linear bar capped by a huge roof, the shooting
centre is muscular yet precise, like the sport itself.

Olympic shooting events will be
held at a purpose-built complex
at Cecil Park, 50km to the west

of Sydney. A linear, low slung bar

in the landscape, the centre has
three Olympic ranges — [0m,
25m and 50m — together with a
fully-enclosed finals range and
covered spectator and support
areas. Trap and skeet layouts are
provided in a separate external
enclave on the south edge of the
building. Shooting is a discipline
that has come off the land and
this is reflected in the building's
simple forms, robust materiality
and connection with the outside
Like the sport itself, the
building is tough yet precise. The
various ranges form a necklace
along a thin double-height spine
enclosed by an oversailing
monopitch roof. Cantilevered
off a massive truss that runs the
length of the building, this
powerful angular form is the
centre's dominant element. At
280m long and 9m high, the roof
is much more heroic in scale
than the Archery Centre (p62),
with which it has an apparent
formal similarity. The large
overhang gives protection from
glare and assists with cross

ventilation. On the north side,
the building digs into the site, so
minimizing its impact in the
surrounding landscape of mature
eucalyptus trees.

A mixture of bunker and shed,
the centre exudes a taut,
functional elegance. Circulation
is logical and legible. From an
entrance concourse at the west
end of the building, spectators
are directed along the upper
storey of the spine, while the
lower level is for competitors.
Linked to the upper part of the
spine are terraced viewing and
seating areas at the end of each
range, with an overall capacity
for 10 000 spectators. The
building is most strongly
expressed through its section
and the repetition of the
cantilevered galvanized steel
roof beams that march off into
the distance along the spine.
Steel is combined with slabs of
rough sawn hardwood cladding,
veneered plywood ceilings (for
acoustic absorption) and
concrete floors, emphasizing
the pervading sense of rusticity
and unassuming toughness.
Bold graphics complete the
composition. S. H
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SHOOTING CENTRE, SYDNEY,
AUSTRALIA
ARCHITECT

GROUP GSA

| cross section

Shooting centre is a linear bar in

the landscape, enveloped by a

monopitch roof, entrance

2 4 madin concourse
Finals range is fully enclosed and 1 pedestrian spine
can accommodate |10m, 25m 4
and 50m competitions. 5
3

Typical shooting range. finals rarpe

Ranges are linked by a long
spinal concourse.

Architect

Group GSA

Project team

Edward Lynch, |effrey Klein,

Brian Graham, John Andreas
Structural, civil and mechanical
engineer

Sinclair Knight Merz

Landscape consultant

Spackman & Mossop

Photographs
Paul Raftery site plan 69110
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WHITEWATER CENTRE, PENRITH, ’
NEW SOUTH WALES, AUSTRALIA i
ARCHITECT

BLIGH VOLLER NIELD

[ changing

Architect

Bligh Voller Nield, Sydney
Project team

James Grose, Sarah Kirkham,

Catherine Chesterman
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Structural and services engineer
Pacific Power International i |

Landscape architect M
I

Lorna Harrison & Associates plan (scale approx 1:1300)

Photographs
Anthony Browell

WHITEWATER

Whitewater boating is not what everyone thinks of as
an Olympic sport, nor is the pastoral country of New
South Wales where you would expect to find it.

The whitewater centre is the Bligh Voller Nield), with Lorna

least formal and most distant Harrison the landscape
of all the Sydney Olympic
facilities. Situated at the eastern
end of the Olympic rowing
course (p57), it is rather
incongruously set in a green and
tranquil landscape.

Intended for rafting and
canoeing, water can be varied in

architect, were commissioned at
the last minute to rescue a
scheme prepared by engineers
for Pacific Power International,
the project managers.

The new design team decided
to link all enclosed elements
under a rectangular roof. Itis
speed according to the nature of
the event. Obstacles
representing rocks can also be
changed. Water is pumped
round the course from the

100m long, and slopes down the
site 5m from the café and
manager's office at the highest
point to the changing rooms, boat
storage and maintenance at the
lower level of the rowing lake by lower end. A series of platforms
large pumps which raise it 5m to
the top of the site, from where it

locked into the landscape is linked
by ramps for disabled people.
Everything is shaded by the

long roof. (Penrith can get very

| is discharged down the course.

site plan Grose Bradley (now part of
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hot in summer — up to 40°C.)

Like the other Olympic
buildings, the whitewater centre
is to be opened to the public
after the Games are over.
Canoeists will enter the building
at the top end, buy a ticket and
go down the ramps past the
cafeteria and an open shaded
area in the middle of the plan to
the changing rooms, then further
down to the boat storage area.
From there, the craft are carried
down a ramp to a pool of flat
water, whence boats and crews
are hauled up a conveyor belt to
begin the ride.

The building is very simple.
Roof height is determined by the
need to store canoes upright in

Building stretches across width
of site, offering views of boiling
rapids. Other spectators use
winding paths to follow boats.
2

Boat storage.

3

Cafeteria with pedestrian ramps
and platforms leading to water.

the store at the lower end of the
building. Their height is then
projected up the slope at the
minimum pitch of steel cladding,
which is approximately the same
as the slope of the land. The
structure is essentially three
column portal frames that carry
longitudinal channels, which bear
purlins at 2m centres. Roof
sheeting rests on the purlins, and
the whole is stabilized by
diagonal ties under the deck.
Steel is galvanized, walls are
fairfaced concrete block, and
floors are concrete or asphalt.
The whole affair has a similar
austere and simply expressive
air: appropriate for the sport it

serves. E. L. el 71l 0
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MuUseEUM OF CONTEMPORARY MUSIC,
SEATTLE, USA
ARCHITECT

FRANK O. GEHRY & ASSOCIATES

ARE YOU EXPERIENCED?

Frank Gehry's kaleidoscopic palace of American pop culture has a radical but inventive formal and material vigour.

As a relatively recent type, pop museums do
not have an auspicious history. Nigel Coates’
Museum of Popular Music perked up a dreary
corner of Sheffield, but the internal displays
(not Coates’ work) have not attracted the
expected visitor numbers, . M. Pei's Rock
and Roll Museum in Cleveland remains a
plodding exercise in monumental symbolism.
(Building as record turntable.) Pop and rock
music's natural territory oscillates between
sweaty clubs, recording studios, hotel
bedrooms and fortified mansions, all at some
remove from the attentions of serious
architecture. Mark Fisher’s fantastical
Brobdingnagian stage sets (AR June 1992) are
about as close as architects ever get to rock
and roll, which remains, despite Halls of
Fame and Hard Rock Cafés, essentially
uninstitutionalizable.

Yet Jimi Hendrix, one of rock’s most
flamboyant performers and pharmaceutical
enthusiasts, shows every sign of being
institutionalized, The site of his untimely
demise in London’s Mayfair was recently
adorned with an English Heritage blue
plague, the imprimatur of metropolitan
respectability. Now Seattle, the place of his
birth, has gone several stages better with an
entire building dedicated to Hendrix's legacy,

underscored by wider, finer museoclogical
aims such as being able to explore and learn
from the history of American popular music.

Designer of the Experience Music Project
(named after Hendrix's old band The
Experience) is Frank Gehry, no stranger to
excess of the architectural kind. It seems a
logical match, being temptingly easy to see
Gehry's career of radical, inventive
otherness reflected in Hendrix's dazzlingly
creative but ultimately brief life. However,
Gehry himself was nota card-carrying
Hendrix aficionado. When the project was
first mooted in the mid-1990s, he told the
client ‘This isn't my thing. | listen to Haydn'.
Immersion in the Hendrix life and legend
came later, through the tactful coaching of
his associates.

The EMP was the brainchild of Paul Allen
(a real Hendrix buff), who co-founded
Microsoft with Bill Gates and so had the
means and motivation to realize such an
ambitious project. Conceived as a homage to
Hendrix, the museum has 35 000 sq ft of
exhibition space, housing an eclectic range of
paraphernalia (guitars, photos, posters,
costumes) together with an education
centre, library and computerized interactive
displays, chronicling the evolution of

|

The polychromatic hulk is a conspicuous
addition to the Seattle skyline.

2

The old World's Fair monorail shears
through the south-east corner of the EMP.
3

Steps lead up to an entrance piazza.

4

Main entrance on the west side under a
billowing skirt of stainless steel.

5

Vivid red enamelled aluminium panels
add to the feverish composition.

6

Contorted stainless-steel carapace.

American popular music and the chance to
add to history by hands-on creation.
Choreographed by specialist exhibition
designers, this gaudy panoply of
‘edutainment’ is housed in Gehry's
kaleidoscopic sextet of squirming, writhing
volumes, melded into each other like a pile of
outsized tropical fish gasping their last on the
streets of Seattle.

Located on the site of the 1962 World's
Fair, EMP's psychedelic contours are an
unmistakable presence on the city skyline,
rivalling the Space Needle, a cod-futuristic
tower left over from the Fair. Other adjacent
relics include a small amusement park and
monorail designed to link the Fair site with
downtown Seattle. Somewhat surreally, this
curves through the EMP at its south-east
corner, neatly separating the Artist's Journey
component (‘lives and histories of popular
music artists’; its billowing mass of sky blue
folds have earned it the sobriquet ‘The
Madonna') from the main mass of the

building. The stage-set quality of the site is
reflected in EMP’s extraordinary, almost
scenographic architecture. In effect, the
building is a huge black box, dissected,
contorted, dandified and dressed up in some
very fancy clothes.
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7

Gorgeous purple iridescence of the Sky
Church and sky blue cladding of the
Artist's Journey are combined on the
west elevation.
8
Detail of stainless-steel cladding.
Individual panels were assembled in
larger units and attached to a tubular
armature. This in turn is fixed to the
steel structure. An intervening layer of
sprayed concrete (shotcrete) stabilizes
the structure.
9
Detail of bead-blasted, gold-tinted
stainless steel.
il 10
Purple haze effect on the Sky Church
z@ cladding is achieved by dipping stainless

74|10 ground floor plan (scale approx |:1250) steel in an acid bath.







761 10

Where the Bilbao Guggenheim (AR
December 1997) explored a relatively muted
palette of titanium and stone, here the
special effects are unremitting. Inspired by
the client’s guitar collection, the coruscating
variations in colour and texture have a
hypnotically intense, painterly quality.
Distinguished by their different skins, but
sharing a formal kinship of languid fluidity,
each of the six volumes houses a different
aspect of the programme. Like a floating,
three-dimensional puzzle, each piece is
critical to the nature of the whole. The
symbolic and physical hub is the Sky Church,
envisaged by Hendrix as a place for people to
gather spontaneously and make music. Clad
in the stainless steel dipped in an acid bath to
generate a luscious purple iridescence, the
Sky Church forms the shimmering,
voluptuous heart of the building. Red and sky
blue enamelled aluminium panels, bead-
blasted gold-tinted stainless steel, and matt
stainless-steel cladding are employed on the
other volumes, piling on the polychromy.
Compared with this architectural acid trip,
Bilbao seems almost sedate.

Gehry is known for testing the limits of
construction, but the geometric complexities
of this project were very nearly unbuildable.
As ever, the translation of initial ideas to
built form was achieved through a design and
construction process that combined

sophisticated computer software programs
with a craft approach to building. Gehry uses
the computer as an instrument of translation,
rather than a generative device, to create his
compellingly tactile architecture (ARs
January 1995 and December 1997). Ideas
evolved gradually, from initial sketches
through a long series of handmade models.
These were scanned into the computer and
digitally translated back into working models
and drawings, using the CATIA aerospace
design program.

The cladding contractor developed
software to derive the roof and wall panel
shapes from the apparently random pattern
modelled by the Gehry office. The
programme flattened out each panel (some
were double curved) and guided fabrication
equipment which cut, drilled attachment
holes and assembled the panels into units of
10 sq ft (approx | sq m). Units lock into one
another with hidden connections and are
clamped onto an armature formed from a
network of 5in (130mm) diameter steel
tubes. The armature is anchored directly to
the undulating steel frame, which was also
cut robotically, its contours derived from
Gehry's computer models. Between cladding
and structure is a sandwich of waterproofing,
insulation and concrete (shotcrete), which
was sprayed over steel reinforcement and
wire mesh stretched between the steel ribs.

The shotcrete locks the structure together,
like architectural papier maché, giving it the
necessary rigidity. Inside, the curved ribs are
periodically visible, like a warped ribcage, as
is the shotcrete shell, communicating some
sense of the ingenious tectonic processes
underpinning the architecture.

Distinguished by its spirit of messy vitality,
EMP is a heady cocktail of gee-whizzery and
techno-glitz. Perhaps it tries a bit too hard —
its relentless exuberance is at times
overwhelming — but it certainly extends the
Gehry oeuvre, with its formal vigour and
constructional dexterity. You slightly fear for
the effect of Seattle’s notoriously wet
climate on all those seductively glossy
surfaces, but like the Bilbao Guggenheim,
EMP puts a geographically far-flung city well
and truly on the architectural map. C.S.

Architect

Frank ©. Gehry & Associates, Los Angeles

Project team

Frank O. Gehry, James Glymph, Craig Webb, Terry Bell,
George Metzger, Laurence Tighe

Associate/exhibit architect

Loschky Marquardt & Nesholm

Engineers

Skilling Ward Magnusson Barkshire (structural)

Sparling (electrical)

Jaffe Holden Searbrough, Cerami Associates (acoustical)
Sky Church designers

The Floating Company

Photographs

John E. Linden
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"

Museum café overlooks the shop below.
12

Warped ribcage structure is exposed in
places, giving some sense of the building’s
tectonic ingenuity.

13

Interiors display an uninhibited mixture
of materials and forms. Ceremonial
staircase links the entrance lobby with
the shop.
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Cook and Phillip Park: pools at
top of rise with Hyde Park and
CBD behind.

2

Wardell’s cathedral with his
spires under construction
reflected in new pool.

3

You are always conscious of
water in the new park; this is
one of seven fountains.

4

Lively activities inside the hill.

PARK AND SPORTS COMPLEX, SYDNEY,

NEW SOUTH WALES, AUSTRALIA

ARCHITECTS

LAWRENCE NIELD & PARTNERS WITH

SPACKMAN AND MOSSOP

SYDNEY’S HINGE

The first urban park to be created in Sydney for 100
years is a splendid amenity which is simultaneously a

major new green link, and provides important and

varied recreational facilities in the heart of the city.

Sydney is surely one of the most
blessed cities on earth. It may
have started as part of a penal
colony, but history, geography
and a benign climate made it one
of the outstanding civic artefacts
of the twentieth century (well,
the centre at least — the western
suburbs are endless and could be
anywhere in the new worlds).

The city was founded on a
promentory sticking out into the
magnificent natural harbour. By
accidents of fate (and some
pretty clever nineteenth-century
planning), a huge part of the
peninsula is green. Botanical
gardens sweep south from the
Opera House point, then join
the Domain (the site of the
continent’s first farm) from
which greenness moves round to
Hyde Park, the big Beaux Arts
formal axis of the city centre on
the ridge of the promontory. An
abominable American-style
motorway chews through the
middle of what was intended to
be continuous green, but at least
it has the grace to disappear into
a tunnel under part of the
Botanics, so the great concept is
not entirely compromised.

The great green swath has
recently been greatly enhanced
by Lawrence Nield, as architect,
and Elizabeth Mossop, landscape
designer. The critical link
between the Domain and the
Beaux Arts axis was a rather

ratty bit of green called Cook
and Phillip Park (after the
commander of the first British
ship to make landfall, and the
first Governor of New South
Wales). Now, it has been
ordered and made not only into
the pivot of the green sequence,
but a strange and very surprising
public amenity.

College Street runs roughly
north-south along Hyde Park. At
its northern end is St Mary's
Cathedral by William Wilkinson
Wardell, and about halfway
down is the James Barnet’s
Australian Museum. Wardell's
Catholic cathedral is having the
spires its architect intended
(which is why it looks rather
weird in these photographs).
Barnet’s museum is a solemn
neo-Renaissance Victorian
palace of learning which

satisfactorily terminates the axis.

Between the two is the Cook
and Phillip, which slopes down
from the Hyde Park Ridge
towards Yurong Creek and
Woolloomooloo (formerly
working class, but now pretty
posh, as the descendants of its
original inhabitants have moved
out to the comfort of the
western suburbs). Coak and
Phillip is made to emphasize the
relationship of the two
monumental buildings, and to
connect the green parts of the
town as terraces which move
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5

Looking down into pool halls
from street level.

6

Cafeés and fountains relate
cathedral parvis to long pools.
7

Main 50m pool with Wendy
Sharpe's mural of the life of
Annette Kellermann.

section through pools

plan at pool level (scale approx |:1500)

B Botanical Gardens

C Cookand Phillip Park
D DLomain

E StMary's Cathedra

F Museum

G Circular Quay

H CBD

Opera House

location plan

site plan
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8
Louvred east wall can be

opened in summer to create
natural ventilation.

L

The curved avenue which links
top and bottom of park.

10

Cascades and rills bring
(recyclable) water to the path
at the north end of park.

PARK AND SPORTS COMPLEX, SYDNEY,

NEW SOUTH WALES, AUSTRALIA

ARCHITECTS

LAWRENCE NIELD & PARTNERS WITH

SPACKMAN AND MOSSOP

down the slope eastwards in
gentle sequence, preserving the
magnificent existing trees. Its
essence is derived from a single
bold move. A long pool runs
parallel to College Street,
accentuating the axis between the
monuments, Water lilies, reeds
and sometimes, on hot days and
nights, mists articulate the change
between the heavily trafficked
street and the park. Alongside
that long pond is another which
reflects the trees of the park,
rather than the cathedral.

Below is more water — several
swimming pools, one 50m long
for serious work, and the others,
much less formal, for fun with
lots of waves, hydrotherapy and
similar aquatic delights. In the
centre of a world city, this is an
amazing resource: it can be used
for very little cash from five
o'clock in the morning to late in
the evening. (One of the
pleasures of sauntering down
College Street in the evening is
to glance down into the
underground halls and see the
strange and lively activity of a
completely different world.)
Though partly underground, the
pool halls are filled with daylight
because of the ingenious section.

At the north end of the
composition, in front of the
cathedral is a new parvis which is
intended to be a place of
congregation and recreation. In

the complex, there are cafés,
netball and badminton pitches, a
playground for nippers, and an
avenue for the elderly to dream
in (which also connects the
lower part of town with the
ridge and is used by thousands of
commuters a day). Nield says
that what has been created ‘is
not a repeat of a nineteenth-
century park. Itis nota
romanticized bit of the country
brought into the city [as are the
Royal Botanical Gardens and the
Domain]. We have challenged
the old view of parkland as a
passive space and turned it into
an active place’. Perhaps he is
right — time will tell. It is the first
new park in Sydney for 100
years. At the moment, it
wonderfully adds to the manifold
pleasures of the city. P.D.

Architect

Lawrence Nield & Partners, Australia (Joint
Venture with Spackman & Mossop)

Design director

Lawrence Nield

Project architects

Bill Dowser, Kim Humphreys, Jane Williams
Project team

Victor Buryseck, Leanne Hodyl, Leny Lembo,
Terry Roland, Derek Mah, Alvaro Gonzalos
Project team interiors

Malinda Dark, Damien Mulvihill
Landscape architect

Spackman & Mossop

Artists

Anita Glesta (park water garden sculpture)
Phillipa Playford (leisure pool sculptures)
Wendy Sharpe (pool murals)
Photographs

Brett Boardman, 2,3,4; all others by
Anthony Browell



FOOTBALL STADIUM,
AMIENS, FRANCE
ARCHITECT

CHAIX & MOREL

1
Rising above the fields, the glass

roof resembles a giant greenhouse.

2

Detail of the crisply chamfered
corners of the glass roof canopy.
Rainwater is collected in long
gutters fixed to the base of the roof.
3

The stadium is a light and
spacious outdoor room.

In partnership since 1983, the diaphanous box floating on the World Cup in 1998 (AR July

French duo of Philippe Chaix and  slender steel pilotis above the 1998) and victory in this year's
Jean-Paul Morel has a reputation rural landscape. The museum European championships,

for spare, elegant buildings that marked a crucial increase in football has enjoyed an increase
exploit Modernist qualities of scale, consolidated by this most in popularity, with corresponding
transparency and articulation of recent project for a new football improvements in grounds across
structure. Their Archaeology stadium in Amiens, a club in the the country. Here, Chaix &
Museum at Vienne (AR Sept 1997), French First Division. Since Morel have turned their

for instance, is a finely-detailed France's successful hosting of attention to a stubbornly

THE BEAUTIFUL GAME

Enclosed by a transparent roof, this soccer stadium is a haven of civility and openness.
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longitudinal section

ground floor plan (scale approx 1:1250)

FOOTBALL STADIUM,
AMIENS, FRANCE
ARCHITECT

CHAIX & MOREL

cross section through main stand

4

Concrete seating tiers support
the steel and glass roof.
5

Curved steel cantilevered beams
form a huge, enveloping ribcage.

Architect

Chaix & Morel, Paris

Project team

Philippe Chaix, Jean-Paul Morel,
Rémy Van Nieuwenhove,

Anabel Sergent, Benoit Sigros,
Emmanuel Laurent, Laurent Bievelot
Structural engineer

Ingérop

Landscape design

Atelier de Paysages Bruel-Delmar
Photographs

Christian Richters



functional building type that
might have proved resistant to
their evident sensitivity: happily,
this is not the case. Extending
the partnership’s recent body of
work, the Amiens project also
draws on their experience of
temporary stage set and
exhibition structures that
embody the engineering finesse
of Jean Prouvé.

Modest in size and cost, the
stadium lies on the south-west
edge of the old city, surrounded
by a rural idyll of cornfields and
trees. From a distance it
resembles a giant greenhouse,
rising ethereally above the rolling
fields. Seen from close range, the
structure has a pleasing clarity of
formal and material expression.
The pitch is flanked by four
shallow, raked tiers of concrete
seating for 12 000 spectators. On
the west side, an additional tier
accommodates press and
hospitality boxes; eventually the
entire stadium may be extended
in this way, significantly
increasing its capacity. Curved,
diaphanous glass roofs are
supported at 8m intervals by
gently arching steel beams, like
great ribcages. Soaring 26m
above the pitch, the steel and
glass canopies have a surprising
delicacy and transparency. Open
areas at each corner provide
escape routes and ventilation.

The roof structure is simple
and legible. Slim, tubular
horizontal steel members are
fixed at | m intervals to curved
ribs. The tubes suppert 10mm
thick toughened panels of clear
glass. When it rains, water flows
off the glass to be discharged
into lateral gutters fixed to the
base of each roof canopy. The
external walls of the seating tiers
are painted sky blue, so the glass
canopies appear to float, adding
to the sense of lightness.

The stadium forms a vast
outdoor room both spacious and
welcoming, that confounds the
traditional typology of football
grounds as hermetic cauldrons
fermenting tribal animosities.
Instead, Chaix & Morel's graceful

structure is a haven of civility
and openness that shows how an
unpromising programme can be

transformed into inventive and
inspiring architecture. C.S.
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interior design

I

Central banquettes veiled by glass
walls and threaded by pathway.

2

Transparent walls suggest
communality, Café tables covered
in yellow plastic laminate.

Booths at the periphery enclosed
by titanium clad walls. Opposite,
banquettes elevated on wood clad
concrete bases. Floor of light ash

and lamp designed by the practice.

Times change

Design of a New York cafeteria for a large publishing
company with stylish expectations provided an

opportunity for material experiment.

CAFETERIA, TIMES SQUARE,

NEW YORK, USA
ARCHITECT

FRANK O. GEHRY & ASSOCIATES

Frank Gehry's continuing
experiments with materials have
strayed into glass. In his design
of Condé Nast's cafeteria in
New York, he has treated glass
as if it were fabric, creating
billowing veils of the stuff like
transparent curtains dividing one
area from another.

Faced with the prospect of
housing all its titles in one
building at Four Times Square,
Condé Nast asked Gehry to
design four private dining rooms
and a communal cafeteria for
260 or so people (which for
atmosphere had to rival the
Royalty's restaurant booths, the
favourite Philippe Starck refuge
of the more style conscious
staff). In asking for a democratic
ambience, the clients knew that
Gehry's version of democracy
would have visionary edge.

The cafeteria was inserted
into one big 4200mm high space.
Within this amorphous volume,
Gehry has employed biological

mimicry to shape cafeteria space
horizontally and vertically.

Under a titanium-lined ceiling,
clusters of cells (Gehry's version
of Starck’s booths) flow around
three sides of the building and
into the centre to form islands.
Around the periphery where the
clusters are tight, they are lined
with titanium (‘Giotto blue') and
feel more secluded than those
snaking around the centre.
Booths are defined by curving
banquettes; in the centre they
are elevated on concrete, wood-
clad bases, and between and
around them winds a path which
rises and falls with the seating’s
change in level.

Transparency suggests the
communal and the cliquishness
that the cell arrangement implies
is dispelled by extraordinary
walls of billowing glass that veil
the central booths. Walls are
composed of immense laminated
panels, 22mm thick, 3650mm
high and 1200mm wide, all of
them different. Weighing up to
360kg, each panel is fixed with
stainless-steel connectors at top
and bottom to a steel frame
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CAFETERIA, TIMES SQUARE,
NEW YORK, USA

ARCHITECT

FRANK O. GEHRY & ASSOCIATES

(hidden at the top by curving
soffits). Modelled by computer,
the panels were fabricated by a
Californian firm, CTEK, which
specializes in automotive glass
engineering.

This complex essay in material
science and engineering was
poetically inspired for Gehry has
observed he was thinking of
landscape and that the dark
edges of the glass panels look
like reeds ‘swaying in the
breeze'. Elsewhere, in the
private rooms glass walls under
sinuous floating ceilings take a
slightly different form. Panels
overlap and glass has been
sandblasted, so that undulations
are shaped by the play of
translucent light and shadow.

Part of Gehry's appeal as an
architect is that the interiors he
creates do work. Here, where
with glass and titanium you might
have expected unbearable noise,
he has taken measures to reduce
it — mainly by perforating the
titanium and lining it with
acoustic panelling — and the
place is not noisy.

Otherwise, something
approaching an old-fashioned
café ambience is impressed by
bright lighting from suspended
luminaires (designed by the
practice) and downlights, by
furniture (tables covered with
yellow laminated plastic and
quilted Naugahyde banquettes)
and by the light ash used for
floors and ceiling soffits. B. A.
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cafeteria plan (scale approx 1:200)
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4

Detail: glass fixed by stainless-
steel connectors about 300mm
long, to steel frame. Specially
designed ball joint in resin
grommet prevents glass from
cracking.

5,6

Serpentine soffits under
titanium ceiling conceal metal
frame and ducting.

T

Private dining room with wall of
translucent, overlapping glass
panels.

Architect

Frank O. Gehry & Associates, Los Angeles
Project team

Frank O. Gehry, Randy |efferson,
Edwin Chan, Christopher Mercler,
Michelle Kaufmann, Leigh |errard,
Kamran Ardalan, David Nam
Associate architect

Maneini Duffy

Photographs

Eduard Hueber
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Milan minimal

Paring form and materiality down to its monastically
rigorous bare bones, this new apartment in Milanis a

sensuous synthesis of big spaces and ethereal light.

90l 10

This new 300 sq m apartment by
Claudio Silvestrin is on the top
floor of an early twentieth-
century block on Milan's most
stylish shopping street. Silvestrin
stripped the space back to the
shell, keeping only the internal
wall as columns. In characteristic
fashion, he has unified the
volumes, paving the floor
throughout with delicately pale
Mediterranean stone.

A |4m wall of frosted glass
runs north-west down the
centre of the apartment,

separating day from night zones
and diffusing east and west light.
The main bedroom and
bathroom and housekeeper’s
quarters are on the west side,
and there is a small guest room
and study on the north-east.
This leaves the grand space of
the living room running almost
the length of the apartment on
the east side.

Furnishings are monumental
and austere. A bench, a single
slab of stone, lines one wall of
the living room which is




otherwise furnished by
Silvestrin's minimalist table.
Panels of satin glass divide the
bedroom from the bathroom
where the architect’s familiar
hollowed stone basin stands on
another floating slab and a
slender curving spout
constitutes the showerhead.
Throughout, in habitual fashion,
Silvestrin allows soft light,
diffused through white fabric
stretched over the grand
windows, to enhance the beauty

e a1
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Architect

Claudio Silvestrin Architect, London
Project architects

Claudio Silvestrin, Ben Collins,

Giuliana Salmaso

Bathroom basin, shower, and benches
Claudio Silvestrin

Photography

James Morris

I

Light gently diffuses through
stretched fabric screens

7§

Bedroom and bathroom.

3

Austere furnishings reveal the
space and heighten the senses.

Elemental bathroom with hollow

of adamantine surfaces. V. G. stone basin. plan (scale approx 1:500) 3 bath ‘
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long section

plan (scale approx 1:400)

A new and quietly dramatic
elevation has emerged on
Belfast’'s mediocre Lisburn Road.
The glass wall reveals an elegant,
calm interior topped by an
austere, beautifully figured plane
of dark wood. This is
surrounded by slots from which
daylight pours down the walls. A
silvery zinc canopy, a projection
of the dark walnut plane, hovers
over the glass wall, uplit at night
by lamps in the deck which
stretches across the whole
facade — including the opaque
bit, an iroko screen which
carries a simple logo.

You go in through a zinc box, the
porch, which mediates between
street and the lofty (9m high)
front bar. To the rightis a
smooth and chastely detailed
plane of the same dark walnut as
the ceiling. It is articulated by
ventilation slots and specially
designed light fittings, in which
stainless-steel brackets suspend
luminous cylinders of
sandblasted glass over long
walnut tables that stretch out
into the room.

The aim is to create a relatively
quiet area, in contrast to the
other side of the space, where a
25m long bar is based on a
massive concrete plinth that runs
the whole length of the room and
links it to the smaller volume at
the back. A light slot in the floor
shines upwards against the front
of the concrete, illuminating the
nether portions of the drinkers
who sit and stand and chat against
the bar. Further light comes from
sandblasted glass lamps set in the
bar top, and from spots that
replace daylight in the slots at
night. Projectors above the bar
hurl circles of light onto what the
architects call ‘the walnut cloud’,
bringing out the warmth and
pattern of the veneer.

From the white wall above the
bar protrude adjustable nozzles
projecting conditioned air down

towards people below. Return
air goes into the slots in the
walnut wall opposite.

You get to the back bar down
a few steps through a white wall
studded with stainless-steel rods
which project 50mm from the
vertical plane and are setin a
750mm grid. Changing angles
and qualities of light from above
cause remarkable alterations in
the patterns and shadows of
these silver pins.

At the other end of the back
bar is a wall of translucent glass
which allows what would
otherwise be a gloomy, cellar-
like space to be cheerful and
luminous in daylight. (At night,
artificial light takes over, just as
it does in the slots round the
walnut cloud in the upper
room.) The existing concrete
structure of the back bar is
exposed, but modified by a
gentle curve of walnut veneered
ply which encloses a long quiet
volume. This is raised from the
general floor level so that along
the bar that divides the two
levels, people can drink standing
up on the main floor, while
others can sit on cubic stools at
the higher level and chat over
the division. Further in, under
the curve, the space becomes
intimate, with low walnut tables,
and more cream alcantara
stools. Most of the lower level is
devoted to the restaurant,
where big, brightly coloured
leather sofas and armchairs are
arranged round walnut tables
which incorporate their own
specially designed lighting.

Tatu is a triumph. It shows
splendid command of space, light
and materials. And, more
importantly, of atmosphere and
human feelings.

PEGGY CAMPBELL

Architect

Box Architects, Belfast
Photographs

Todd Watsan

URBAN QUALITY

A dramatic bar and restaurant in Belfast which uses an

untidy inner-city site with ingenuity, and shows a

sensitive understanding of materials, space and light.




BAR AND RESTAURANT,
BELFAST, NORTHERN IRELAND

BOX ARCHITECTS

I

Front reveals calm and lofty interior.

2

Front bar on a long massive concrete
plinth which penetrates lower space at
back, linking the two volumes. Light
pours down walls from slots round
‘walnut cloud’.

3

Bar, left, and ...

4

... quieter side, lined with same walnut
as ceiling.

B

In back bar, walnut curve embraces
intimate space of 'privilege area’.




The site is part of a subtropical
garden which belongs to the
Addison family house, occupied
first by the architect’s
grandparents and then by his
parents. Planted in the 1920s,
the garden is lush with
overgrown palms and ferns and
falls by degrees from a barbecue
shelter to a gully. Beneath the
palms and buried among the
vegetation are retaining walls,

terraces and paths built over
the years by Addison’s
grandfather and father. On the
far side of the gully, across the
footbridge, the architect's

studio emerges from the trees.

Prefiguring the house, this
pavilion on a raised deck is a
confection of gables and bays
with intersecting corrugated
metal canopies oversailing the
wooden structure. With its

metal projections and angles,
wooden recesses and thin walls
it has a serendipitous quality.
That same quality is
elaborated in the design of
Addison’s new house. In placing
it in the garden so that it faces
the studio to the north across
the gully, he has been careful to
weave through the trees,

treading with care above and

around the man-made incidents.

DOWN THE GARDEN PATH

Rex Addison has evolved a way of building appropriate for subtropical countries which draws on

nineteenth-century prototypes as well as modern spatial perceptions and technology.

HOUSE, TARINGA,
BRISBANE, AUSTRALIA
4 WTEC

REX ADDISON

An old path runs through the
site from barbecue to studio
and the house sails over it at
head height with the undercroft
supported on red columns
adding to the garden structures.

Raised above the sloping site
on columns and deck, the house
is of lightweight construction,
designed to a 1200mm grid,
with exposed rafters and beams
and a plywood skin around




I

Deck projects from dining space
at south-east corner,

2

Entrance porch, with living area
right.

3

Dining area continues living
space under fretted ridge-light;
kitchen beyond.

4

Living area looking south.

5

Looking down on living area
from upper level retreat.

6

Bedroom and bathroom have
‘the enchantment of a private
tree house’.

95/ 10




9610

HOUSE, TARINGA,
BRISBANE, AUSTRALIA
ARCHITECT

REX ADDISON

Mzs

south-north section

upper level

lower level (scale approx 1:500)

double-hung windows and
sliding doors. The interior is
further illuminated by slatted or
fretted skylights while lower
down, translucent canopies
over bathroom and entrance act
as light diffusors.

The house extends into the
forest on two interlocking
levels dropping down from
south to north, the layers and
corrugations of roof mingling
with light-fringed palm fronds.
The interior is filled with
luminance made rich by
reflection off wooden surfaces.

From a compressed entrance
on the south, you step into the
living area which flows under
exposed beams and rafters into
a kitchen/dining room. To the
east is a semi-covered deck. At
the back of the building and
raised up a half-level, a complex
interlocking series of volumes —
for the main bedroom and
bathroom, study, passage and
guest room — are stepped on
plan diagonally across the
building. In particular, the
master bedroom under a
curving ply ceiling, and the
adjoining bathroom, both barely
enclosed by glass walls, have all
the enchantment of a private
tree house. Each room in the
house has built-in seating,
storage and recesses for
artworks,

The architect Peter Skinner
has observed” that over the
years Addison has ‘mastered
the language of gables, hips and
valleys to stitch his works into
local environments'. A complex
elaboration of three intersecting
gables, the Taringa roof is made
up of the long ridge shooting
north over the living area and
the twinned intersecting gables
over the two bedrooms that
merge above the entrance — ‘a
dignified figure observed in [the
architecture of] Queensland
state schools’.

=|ungle Rhythms', Peter Skinner, Architect

Architect

Rex Addison, Brisbane
Engineer

Mani Salmon

Bullders

Lon Murphy, lan Campbell
Photographer

Patrick Bingham-Hall
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30 Pembroke Street
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Matt Mulican ‘Untitied (sat of & pants) 1992 |
94 x 80cm, Edition of 15

Julio Syivester Edilion'Courtesy Galerie Mal 38, Zurich

E
For more details enter 34 on AR enquiry card P a U 'n g a g a m e -

The most elegant houses chose
Breda. If you're looking for excellent
finishing and insulation, more
light and easy manoeuvring, the
right answer is only one: Breda's
sectional door. Every important
project requires all the adequate
elements highlighting appearance
and functionality. Besides all this,

The

Academy of Fine Arts
- STADELSCHULE -
Frankfurt am Main

is inviting applications for the post of a

professorship the assembly of Breda's sectional
for conceptual design in architecture door is as easy as playing a game. Before finishing your project,
(Pay scale C4) consult one of Breda's catalogues: there's always something

special you can't resist.
from 1% April 2001.

A person is sought to manage the class for conceptual design (formaly
Professor Enric Miralles) and who can work together with the classesfor | -=====-==-===-------eo—mrrormmmmmm e
fine arts in a teaching and research capacity in accordance with the unique I
organisation of the STADELSCHULE. He/she ought to be able to present
and articulate his/her own theory as well as being able to demenstrate a

would like to receive additional info
regarding Breda's Sectional Doors.

knowledgeable interest in the fine arts and contemporary art. Name Surname D

The architecture class is a 2-year post-graduate course of study concen- Street .

trating on conceptual design leading to a diploma degree. Recently, the ) 1

work of students has on frequent occasions been put on display and been Zip City —— Country

published. Studies are based on work in the studio as well as on detailed
criticism by jurors with an international reputation in the course of final
presentations. Send it back by fax or mail: A

Telephone and/or Fax — -
AR10/00

The successful applicant will be awarded the full professorship of
architecture. He/she must play a central role in the activities of the
architecture class. Professor Peter Cook (Design) and visiting guest-
professors will work together with the post-holder.

For more details enter 27 on AR enquiry card

—_ ®
SR=DA
SISTEMI INDUSTRIALI
PORTONI SEZIONALI EVOLUTI

Applications for the advertised post are to be sent to the rector of the
STADELSCHULE, Direrstrate 10, D-60596 Frankfurt am Main, no
later than 12.11.2000.

Please enclose documents with evidence of work to date. Samples of
work are to be sent upon request. Applicants must satisfy the requirements
for employment for professors in accordance with § 71 of the Hess.
Universities Act. In addition to this, they must be capable and prepared Breda Sistemi Industriali S.r.l.
to take over the post of rector if required. Via Sequals,17/b « 33097 Istrago di Spilimbergo (PN) Italy
For more details enter 23 on AR enquiry card Tel. +39 0427 50040 R.A. * Fax +39 0427 50180
e-mail: breda@bredasys.com * http://www.bredasys.com
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In 0.4 seconds the Synova®
detector will also be available
IN COSMOS orange.

Caution: wet paint. A special feature of the latest
( ’ models in Alarmcom’'s line of Synova® fire detec-
4 V' tors means you can paint them any colour you
like. The palette ranges from OP320 optical
smoke detectors and OH320 multi-sensor detectors to
HI320/HI322 heat detectors. Mail or fax us the attached
coupon for more information on Alarmcom and to take
part in our competition. The first prize is a weekend trip for
two to Switzerland worth CHF 5000.-. The closing date
for entries is 18.12.2000. Good luck!

/ larmeom

Alar arland
phone +41192261 55, fax +41 1 922 64 80, www.alarmcom.com

For more details enter 22 on AR enquiry card

On Foster ... Foster On
Covering three decades of
architectural achievement, On
Foster ... Foster On presents
essays on Norman Foster’s work
by leading authorities and by
Foster himself. An integrated CD-
ROM offers o fascinating glimpse
into future projects.

816 pp., 700 b/w illus.
Hardcover with CD-ROM insert.
ISBN 3-7913-2405-5

£45

For more details enter 9 on AR enquiry card
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Shopkit Design
Limited
100 C Street

For more details enter 11 on AR enquiry card
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507 SEDUS

Open up: (507A) ergonomic office
chair, by Mathias Seiler, which responds
to the movements of the body.
Corner: (507B) cantilevered chair for
public areas and conference rooms.
Designed by Peter Wilson, it has an
asymmetrical chrome frame and
leather covered upholstery.

Hall 14.]. Stand A010-B0%

Email: presse@sedus.de

www.sedus.de

508 FORTSCHRITT

Up d@re: flexible office furniture
system including desk, work surface,
mobile storage units and accessories.
Different configurations are achieved
by simply adjusting the frame.

Hall 14.2. Stand O049-P050

Tel: +49 (0)761 1302 136

Fax: +49 (0)761 1302 148

email; voigt@fortschrict.de

www fortschrite.de

509 BRUNNER

Drive: a range of ergonomically
designed, swivelling office chairs
with a synchronized mechanism
that responds to the body's
movement. A special neck support
adjusts itself to individual
requirements.

Hall 10.1. Stand B020-C021

Tel: +49 (0)7844 402 49

Fax: +49 (0)784+4 402 48

email: ehinger@brunner-stuehle.de

www_brunner-stuehle.de

510 LAMMHULTS

Chicago (510A): modular seating,
designed for the library in Linkoping,
Sweden, by Gunilla Allard. The frame
is plywood, mounted on steel tubing,

with polyurethane upholstered in
fabric or leather. Linking tables can be
high or low and equipped with lighting.
Atlas (510B): meeting table by Peter
Hiort-Lorenzen and Johannes
Foersom. There are eight sizes,
accommodating from eight to 30
people, and four different widths.
Frames of light aluminium, eicher
sandblasted or polished, and tops in
beech or birch.

Hall 10.1. Stand C020-D021

Tel: +46 8 411 85 70

Fax: +46 8411 85 72

email: info@lammbhults.se

www lammhults.s

511 BENE

Compact Office: components of the
system include the Ol AL-K Tambour
cabinet (51 1 A) with an aluminium
coloured roll front (which won an IF
Product Design Award), and the O2
Life (51 1B) round or square table
(winner of a Red Dot from the Design
Zentrum, Westphalia). A gas lift allow
adjustment of height.

Hall 13.1. Stand DO10-E009

Tel: +43 (0)77442 500

email: office@bene.com

htep://bene.com

512 HAWORTH

At Orgatec, Haworth will be celebrating
its acquisition and integration of the DLW
group of companies, including Roeder,
Nestler, Art Caollection, D-Yes,
Comforto. Haworth will be showing its
Pracess Oriented System (POS), clamped
office furniture that, when reconfigured,
requires no special tools

Hall 13.1. Stand EO10-F009.

Tel: +44 (0)207 841 5000

email: josephine. kirk@haworth.com
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501 THONET

5 360 F: new lightweight, space-saving
and inexpensive linking chair, designed
n collaboration with Dirk Loff and
Thomas G, Wagner of Delphin
Design. The frame is chromium-plated
steel and seat of scratch-proof heavy
duty plastic or plywood.

Hall 13.2. Stand L048-M047.

lel: +49 6451 508 0

‘ax: +49 6451 508 108

=mail: info@thonet.de

vww.thonet.de

302 ERIK BOISEN/SCANDIA
3oomerang: folding screen by Johnny
sarensen for manufacturer, Erik
3oisen. Made of aluminium, the screen
ests on wheels, adjustable legs or
1eavy metal feet. Also available with
>erforated sound insulation, with slats
n maple, beech, mahogany or cherry
ind with elements interspersed with
lack rubber.

Hall 11.2. Stand FO51.

-rik Boisen

[el: +45 7660 3000

“ax: +45 7660 3010

:mail: info@erik-boisen.dk

scandia

Tel: +44 (0) 1844 237561

-ax: +44 (0)1844 238181

=mail: sales@scandia.co.uk

303 FREZZA

I'W Collection: office furniture
ystem by Claudio Bellini and john
3ennett of Atelier Bellini. The system
ncludes ergonomically formed desks
ind work tables, mobile storage units
ind screens, Forms and components
re elegant; frames are of aluminium
ind combined with surfaces in
eautiful fresh colours. Available in
.ondon from Robert Webster.

fall 14.1. Stand B020-CO19.

rezza

‘el: #39 0423 987601

ax: +39 0423 987800

mail: frezza@gpnet.it
ttp://www . frezzainc.com

.obert Webster

“el: +44(0)20 7405 4100

ax: +44 (0)20 7405 4144

mail: robert@robertwebster.co.uk

504 UNIFOR/ERGONOM

P4: screen by Luca Meda for Unifor
with metal frame, veneered panels and
integral track for shelf or other
attachment. The screen is combined
here with Unifor’s Easy desking and
storage by Fernando Urquijo
supported either by a slab end or leg.
Hall: 10.1. Aisle F/G. Stand 20/21.
Unifor

Tel: +39 02 967 191

Fax: +39 02 96 75 08 59

www.unifor.it

Ergonom

Tel: +44 (0)207 323 2325

Fax: +44 (0)207 323 2032

Email: sales@ergonom.com
www.ergonom.com

505 BULO

Neormal: a new desk by Jean Nouvel
consisting of a work top above storage
units, connected by two steel star-
shaped elements containing vertical
wiring and a data plug. In wood veneer
or white or black laminate.

The firm will also be showing an
adjustable M2 footrest and desk in
eight new colours, and new work
tables by Dirk Bikkembergs and
Hannes Wettstein for the Carte
Blanche range.

Hall 13.1, Stand A030-3029.

Tel: +32 152828 28

Fax: +32 15 28 28 29

Email: info@bulo.be

www.bulo.com

506 LENSVELT

Elephant (506A): prototype chair by
Herbert Schultes of Siemens Design
Centre. Core of reinforced glass fibre,
covering of leather, stainless steel base.
Rizzatto System (506B): office
furniture with slender worktop and
moulded drawers and screens by
Paolo Rizzatto.

Vlag (506C): ergonomically designed
office chair with upholstered moulded
seat and various bases, with or
without arms, by Gerard van den Berg.
Hall 12.2. Stand J021-H028

Tel: +31 76 57 22 000

Fax; +31 76 57 22 022

Email: info@lensvelt.nl

Orgatec

Previenw
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Wever& Ducre

ARCHITECTURAL LIGHTING

26 Store Street
London WCTE 78T
Tel.+44 20 76371 1323
Fax+44 20 76311324
export@wever-ducre.com
www, wever-ducre.com

For more details enter 16 on AR enquiry card
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lighting

515A

5158

513 CONCORD LIGHTING
Qvation 65: lighting system available as
single luminaires, simple continuous
runs or complex grids. Flexible
corners allow the system to run
horizontally or vertically.

Tel: +44 (0)1273 51581 |

Fax: +44 (0)1273 512688

514 SPECTRAL

Luminaire 2 is a development of
Luminaire |, 1998 winner of an IF
Design at Hanover. The fitting by A.
Faller and P.H. Neuhorst with
Spectral, is flac and elegant and emits
indirect and direct luminance from a
fluorescent lamp. Housing is of steel
sheet and extruded aluminium and
powder coated by ecologically
harmiess means.

Tel: +49 (0)761 452 42 51

Fax: +49 (0)761 542 42 52

Email: export@spectral-online.de

515 TRILUX

Two new suspended luminaires with
rotating reflectors for public buildings
requiring bright illumination.

Rod (515A) has a partly faceted
parabolic reflector for direct
illumination.

Rob (515B) has profiled prisms in the
upper third of its reflectors, which
provide uniform ceiling illumination.
Tel: +49 (0)29 32 301-0

Fax: +49 (0)29 323013 75
heep:/iwww.trilux.de

516 FOSCARINI

Supernova: part of the Griffe series of
luminaires. Designed by Ferruccio
Laviani, the Supernova diffuses light
through parallel aluminium discs,
polished or opaque.

Tel: +39 04 1595 1199

Fax: +39.04 159592 32

Email: foscarini@foscarini.com
www.foscarini.com

517 MARTIN

MiniMAC Maestro: compact
automated luminaire which projects
images onto walls, ceilings and floors.
A remote focus keeps the projection
razor-sharp, a colour flag changes the
colour and light can be blacked out by
aremotely controlled shutter.

Tel: +45 87 40 00 00

Fax: +45 87 40 00 10

Email: larry.beck@martin.dl
www.martin.dk

518 WOODHOUSE

Geo: public lighting for ceramic
discharge, high pressure sodium and
metal halide lamps. Cast aluminium
body, finished in silver, with glass
diffuser and specially designed
reflector. Lamps can be changed
rapidly and safely without special
tools.

Tel: +44 (0)1926 314313

Fax: +44 (0)1926 883778

Email: enquire@woodhouse.co.uk
www.woodhouse.co.uk

520A

| 5208

519 DAL (DESIGNED
ARCHITECTURAL LIGHTING)
Ambiance QT |2: new low voltage
downlighter. Two versions are
available: fixed and adjustable.

Both are small, robust and

designed to house tungsten halogen
lamps. Aluminium reflector withina
diecast aluminium housing is
protected by a removable heat
resistant glass cover.

Tel: +44 (0)1708 38199

Fax: +44 (0) 1708 381585

Email: cs@dal.uk.com

520 TARGETTI

Smarthead (520A): a range of
spotlights by Ron Harwood that can
be track or ceiling mounted and can
rotate in all directions. The spots have
polished anodized reflectors, an
anti-glare device, and special easily
cleaned surface.

CCT Arc (520B): a new series of
adjustable, flush-mounted downlights
by Targetti’s research and
development team. They provide a
high level of illumination with low
voltage and can be rotated in all
directions. They have an

anodized aluminium reflector and a
white, epoxy-powder coated

outer ring.

Tel: +39 055 3791 217

Fax: +39 055 3791 266

Email: c.magini@targetti.it
www.targetti.com
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REVIEWS

ECOLOGICAL IDEALISM ...

ACHIEVING SUSTAINABLE URBAN
FORM

Edited by Katie Williams, Elizabeth Burton and
Mike Jenks, London: E & FN Spon. 2000. £35

Does intensifying cities make them more sus-
tainable? Do higher densities promote social
equity? Does urban intensification really
reduce car traffic, fuel use and carbon dioxide
emissions? Are mixed-use areas always prefer-

]

able to single-use areas? Are apartments more

sustainable than detached houses? What is
urban sustainability anyway? These are some
of the many questions raised in this collection
of papers by planning academics across the
world. The book 1s a sequel to The Compact City:
A Sustainable Urban Form? (1996) which con-
cluded that there are many ways of achieving
sustainable urban form other than through
compactness, This book explores those alterna-
tives. Papers are wide-ranging: some are theo-
retical, others are historical or practical and
deal with acrual built schemes. Examples come
from Britain, Sweden, Denmark, Australia and
California. Some papers lost me completely,
others seemed obvious,

No great conclusions are reached by the end,
except to state that there seems to be no clear
consensus of opinion among the experts (sur-
prise?). So where does this leave us? I fear not
very far forward. Trying to make our towns
and cities sustainable will remain a useless pur-
suit until we see urban life in relation to its rural
counterpart as one symbiotic whole. And we
will get nowhere as long as growth remains the
underlying force of our lives — whether it is pri-
vate (getting richer, having more leisure time,
living longer) or corporate (expanding compa-
nies, increasing profits, boosting GNP), Simply
said, growth is not sustainable.

ADAM VOELCKER

... EVEN IN THE US

THE LAND THAT COULD BE:
ENVIRONMENTALISM AND
DEMOCRACY IN THE TWENTY-
FIRST CENTURY

By William A. Shutkin. London: MIT Press.
2000. £17.50

This book is a progress report on the successes
and failures of environmental agencies in the
United States, rather like British equivalents
detailing initiatives under Agenda 21 initiated
as a result of the Rio Earth Summit, Shutkin
argues that the Federal government's Environ-
mental Protection Agency ‘has historically
shied away from its role as public educator and

104/ 10 promoter of democratic decision-making’, pre-

senting itself as a legal-technical elite above the
fray of politics and public pressure.

The US did not sign the Rio agreement, is by
far the largest polluter of the environment and
has no realistic plan for reducing carbon diox-
ide. Just one sad fact in this fact-packed book 1s
that the growing popularity of ‘the now ubiqui-
tous sport utility vehicle’. now half the cars on
the US roads, has ‘almost single-handedly’
undermined the nation’s efforts to achieve
clean air goals, since they have drastically
higher levels of emissions, less stringent emis-
sion standards than cars, and lower fuel econ-
omy.

Shutkin shows what an uphill task his fellow
crusaders have and demonstrates the links
between the campaign for environmental
reform and the crusade [or social justice.

COLIN WARD

SIR JOHN YVANBRUGH AND
LANDSCAPE ARCHITECTURE IN
BAROQUE ENGLAND 1690-1730
Edited by Christopher Ridgway and Robert
Williams. Stroud: Sutton Publishing in
association with the National Trust. 2000. £25

The most startling disclosure in these 11 essays
by different scholars is that Vanbrugh was in
India in 1683-85 as a junior merchant in the
East India Company. Moreover, Robert
Williams reproduces a previously unpublished
plan by Vanbrugh of 1711 for a six acre garden
cemetery on the edge of London which, he
claims, is based on the cemetery Vanbrugh
knew at Surat on the west coast of India. With

A Dwelling ... for a Man and his Wife with a
Servant and Two or Three Children, with a Cow-
house and Pigsty, from John Claudius Loudon's
1846 Encyclopaedia of Cottage, Farm and Villa

Architecture and Furniture. A classic of eclecticism,

and picturesque ingenuity, now republished by

Donhead, Shaftesbury, Dorset, England, £99.

its pyramids, obelisk, spires, and domed mau-
solea, set among trees, Vanbrugh's accompa-
nying elevation is a visionary drawing which is
‘by far the earliest-known English design for a
cemetery’. As well as anticipating the Enlight-
enment movement against interment inside
churches which led to garden cemeteries such
as Pére Lachaise, it was also the ilhi}il'.l{illl'l
behind Vanbrugh's landscape at Castle
Howard.

Timothy Mowl shows how late seventeenth-
century drama and antiquarian stucies stimu-
lated Vanbrugh with images and ideas about
the past. Giles Worsley, in a stimulating essay
on antique influence, suggests that Castle
Howard was probably the ecarliest European
landscaped park dotted with buildings, How-
ever, one might add Hadrian's Villa at Tivoli
as an antique precedent, Derek Linstrum, in
‘Remembering Vanbrugh’, illustrates the
remarkable Dilushka Palace, Lucknow (1798-
1814),

Delaval. Other essays cover estate manage-

modelled on Vanbrugh's Seaton
ment and horticulture.

The National Trust is to be congratulated for
promoting the publication of these papers from
an academic conference on Vanbrugh held at
Castle Howard in 1999 which will be a wel-
come contrast to the pot-pourri and picture
books in its gift shops. DAVID WATKIN

COMPULSORY BENTHAM

ETHICS AND THE PRACTICE OF
ARCHITECTURE

By Barry Wasserman, Patrick Sullivan, and
Gregory Palermo. Chichester: John Wiley &
Sons. 2000. £35.50

Conscience alone does deter everyone is proba-
bly the most significant phrase in this highly
efficient and comprehensive textbook guide to
professional ethics, produced by three Ameri-
can academics with the encouragement of the
American Institute of Architects. This is a con-
cise overview of ethics from Aristotle to John
Rawls, leading to 30 practical case studies
ranging in content from political integrity to
relations with junior office staff.

Since this is an American book, the Euro-
pean reader will be constantly aware of politi-
cal (and legal) differences between the US and
Europe; furthermore, there are some oddities,
such as a peculiarly positive view of Bentham'’s
Utilitarianism: perhaps American academics
are able to look beyond the workhouses and the
control mechanisms that the words conjure up
in Britain. A generally open-minded tone is
compromised by a few of the authors’ preju-
dices: a tendency to see the architects’ loyalties
as being inordinately subject to fuzzy environ-
mental priorities and to undefined local public




Exterior 600

ARCHITECTURAL
LIVING LIGHT

nnance...

contemporary building design with an atfractive wash of color from
Martin architectural lighting. From subtle hues for delicate illumination, to
saturated rich shades, create unique environments that tastefully enhance today's
modern architectural designs. Even use pattern projection and movement to
create truly eye-catching facades. Martin Professional - the Living Light Company.

For more information or a distributors list, visit our website at www.marfin.dk

Martin

For more details enter 21 on AR enquiry card
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pressure groups. Surely the architect cannot
always see the full environmental and public
picture -~ just as the speculative builders of
semi-detached houses around London in the
1930s were presumably not aware that their

apparently unscrupulous rape ol the country-

side actually gave birth to many thousands of

contented houscholds, subsequently ereating
Britain’s astonishing social stability.

These are however minor objections to an
invaluable picce of work. which, with its brisk
tables and summaries (Five Framing Lenses;
Four Principal Ethical Theories: Significant
Questions for Ethical Consideration, and so
on) should be compulsory reading for architec-
ture students,  TIMOTHY BRITTAIN-CATLIN

DO COMPETITIONS WORK?

ARCHITECTURE AND RHETORIC
By Elisabeth Tostrup. London: Andreas
Papadakis Publisher. 1999. £35

‘There has never been so much as a shadow of

a doubt among architects about the legitimacy
and importance of the competition system’
Odd Brochkmann, Disse architektene, Oslo, 1986).
Norway's positive experiences are not univer-
sal. Do competitions encourage experimenta-
tion and new impulses or lead 1o conformity?
Do anonvmous entries allow the imagination
free rein or lead to conformity, as competitors
try to anticipate jury’s tastes? At different
points in a nation’s development what architec-
tural vocabularies, visual and literary, lead to
an entry’s success!?

These questions are touched on in Elisabeth
Tostrup’s examination of architectural compe-
titions held in Oslo between 1939 and 1997,
Thirty-six competitions, the majority for pub-
lic projects, their submitted images, models
and texts, are dissected in detail. For a
research report this is very easy reading and
offers both factual information and a fascinat-
ing insight into Norwegtan society. This small
nation’s homogeneity in socio-palitical aims

makes for a manageable investigation into the

rhetoric of (‘u:‘ﬂ])('lililm (‘l‘ll]‘ir:s‘ the art of

employing words and images to inflluence or
persuade juries. Whether Norway's experience
is relevant outsicde Scandinavia is debatable, In
nations with delusions of grandeur, unable 1o
accept their lost empires, or striving to domi-
nate global markets, architects and building
industries display more aggressive and con-
frontational attitudes, Competitions  as
debates, civilized discussions which aim to
eventually arrive at consensus are, unfortu-
nately, not the norm. Professed political
democracy does not automatically do away
with patronage, a modern version of the old

school tie, or a male elite.

The Espafia 2000
Anuario published by the
distinguished Spanish
journal AV brilliantly
reviews the output of a
nation bursting with
talent (Madrid, 33.60
Euros). This is partof a
tribute to the sadly
missed Enric Miralles,
but much else is shown

by both older and

younger figures, ranging

from Moneo's Barcelona
concert hall to low-rise
housing in Seville by

Morales & Mariscal.

Architectural texts deseribing plans as ‘ratio-
nal’, speaking of “Muidity’. ‘flexibility’, and
‘non-monumental, non-threatening facades’
which are “transparent’, are writing in a code
which can only be deciphered with reference
to site, project, clients and building users,
within a specific society. The charm ol the var-
ious Scandinavian civilizatons is that they
assume everyone clse is striving for the same
open liberality. LAYLA DAWSON

TRANSPARENTLY GOOD

GLASS: STRUCTURE AND
TECHNOLOGY IN ARCHITECTURE
By Stefan Behling. Munich: Prestel. 2000.
DM98

Just when we though that there were enough
books on glass and architecture to keep us
going for a while, Sophia and Stefan Behling
have produced an irresistible offering.

An imvitation to me by Stefan Behling to
speak at the Disseldorf Glastec Fair in 1996
made clear the potential importance of this
bienmal event to those interested in glass tech-
nology and building, but it was also clear that
the exhibitton set up by him made Glastec
much more than the average trade fair. From
the film of Bruno Taut’s glass pavilion to the
wonderful models and installations in the main
gallery, Glastec 96 was a scintillating and mem-
arable affair. Having read this book, which is
the ‘catalogue’ of Glastec 98, 1 am very sorry to
have missed the 1998 event.

[ have put ‘catalogue’ in inverted commas,
because although the Behlings claim it to be
nothing more, its quality, in terms of image and
the pedigree ol its contributors make it more
like an exhibition in its own right. It is both a
celebration and a thorough (if all too brief)
review of the virtuosity currently being exhib-

ited by architects, sculptors, engineers, fabrica-

tors and the whole glass industry, and the
promise of things to come.

Disseldorf Glastee has positioned itself as
a place where the glass industry, and design-
ers who wish to exploit its products, work
hard to show what they can do. Stefan
Br}l}'mg’\ own involvement in this process is
a testament to what a dedicated proselytizer
can do. The result in “Glass’ is something
between a visual, end of century Scheerbart,
full of hints and agendas, many only just
heyond aphorism, and a brilliant slide show.
The Behlings, with their combined talents in
imagery and technical overview, have col-
lected and edited the work of 22 contributing
authors, and hundreds of photographs, many
beautifully and specially taken by Jens Wille-
brand and Nigel Young.

Four major sections (Craft Industry and
Faeades, the Structural Use of Glass, Struc-
tural Experiments with Glass, and Materials
and Systems) arc well covered with organized,
short, sub sections, bringing together both the

content of Glastec, and the research being car-

ried out at the University of Stuttgart. Of

course, with only 150 pages, several hundred
photographs and drawings, and two languages
(German and English), the subjects are covered
with tantalizing brevity. Also, the photographic
referencing occasionally presents us with a pic-
ture which is hard to identify (what is the image
second in from the left at the bottom of p177).
Nevertheless this is a book which is both beau-
tiful and inspiring, from its exposition of a huge
range of applications [rom sculpture through
energy, to materials science, and it is a valuable
addition to the hibliography.

MICHAEL WIGGINTON

Book reviews from this and recent issues of
The Architectural Review can now be seen on
our website at www.arplus.com and the books

can be ordered online, many at special discount.
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delight

LONDON'S PUBLIC LIFE HAS BEEN ENRICHED BY NEW MONUMENTAL FOUNTAINS IN THE RECENTLY RESTORED
EIGHTEENTH-CENTURY COURTYARD OF SOMERSET HOUSE ON THE NORTH BANK OF THE THAMES.

The new fountains in the great courtyard of
Somerset House on the north bank of the
Thames are the first public fountains to have
been commissioned since those by Charles
Barry were installed in 1845 in Trafalgar
Square. This would be celebration enough —
for everyone in his right senses loves a
fountain — were it not that this adornment of
London’s grandest square has been contrived
so elegantly by Jeremy Dixon.Edward Jones
with Donald Insall Associates (architects
responsible for restoration of parts of
Somerset House).

A grove of 55 jets of water in the centre of
the square (more a cour d’honneur in French
tradition) spring up from bases set flush with
its granite paving. The display is
choreographed electronically (by Light
Matters) so that at intervals throughout the
day the fountains ascend and descend in
playful formation, and at night are
magically illuminated by tiny fibre-optic
lenses around their bases.

Elegance derives from discretion — only
the shining columns of water disturb the
gravity of William Chambers' Neo-Classical

architecture - and from derailing. Although
the courtyard slopes from north to south
there is no great flood at the bottom.
Water flows in a gleaming sheet over the
granite surface into a perimeter channel
around the fountain grid and drains back to
subterranean pumps. The surrounding
paving is dry.

Monumental fountains are rare in London
and these, dedicated to Edmond |. Safra and
made possible by support from his family
and others, are a welcome addition to the
city's public life. PENNY McGUIRE
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