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64 Museum, Naxos. Greece A G N E S C O U V E L A S 
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73 Housing regeneration, old Beijing W U L I A N G Y O N G 

I N T E R I O R D E S I G N 
76 Ar t gallery, Sao Paulo, Brazil PAULO MENDES DA R O C H A 
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H O U S E 
82 House. Auckland. New Zealand A R C H I T E C T U S 
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87 Interior elements 
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96 Architecture and modernity; green Vitruvius; Andre le Notre; glass construction 

D E L I G H T 
98 Recreation of Borromini's San Carlo alle Quattro Fontane, Rome, at Lake Lugano MARIO B O T T A 

C O V E R 
MICHAEL HOPKINS & PARTNERS Jubilee Campus, Nottingham Photograph by Dennis Gilbert 42 
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a line 
Knud Holscher Design 

299 305 
299 310 

Hnndrnil & Ba lus t rade 

Handrai l Des ign 

F»x: »44 163 481 T711 

I in.iil in<o((flliiinihiiilflnsiiin.co.uk 

Archi tectura l H a r d w a r e 

E-mai l : info@nllf lnod.co.uk 

Architectural Hardware Ltd 

d lino" inlernationul m 

dl lno@dl ine .com 

For more details enter 16 on AR enquiry card 

http://hiiilflnsiiin.co.uk
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mailto:dllno@dline.com
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0.089 2.700 

' S P A W N S , IT'S BEAUTIFUL TOO.) 
Job title: 1 

c o u p e 
Ora 
by5 

' S P A W N S , IT'S BEAUTIFUL TOO.) Job no: R 4 M C Dat 
Dwg no: 280970 Ver 



1.511 4 'C 
1.780 

4 1.529 

Mat. aluminium 

V6 pert. MG AG 

Max. 146 mph 143 mph 

0-62. 7.9s 96s 

0-1000m 28.7s 30.5s 
Max 
torque. 267 Nm (27.7 mkg) 

Product 
spec. 

Brembo brakes (3.0V6) 

Window lift f rameless 

Logo: 

Marque: 

Engine. 

Price. 

For more 
info call. 

Website. 

Approval 

Design: 

note. 

PEUGEOT 
V6 3 litres 140kW 
(or 2 litres 99 kW) 

doors 

Automatic electrochrome 
mirror (2.0SE and 3.0V6) 

Automatic electronic ride 
control (option on 3.0V6) 
4 seat capacity 
Sports seats 

From £20.900-£27.120 
(correct at time of going to press) 

0345 56 55 56 

www.peugeot.co.uk 

DO NOT S C A L E FROM 
T H E DRAWING. A L L 
D IMENSIONS MUST B E 
C H E C K E D IN 
S H O W R O O M . 

G . L R 

29 / 7 / 9 9 

96 11. DV 

Model: 

THE PEUGEOT 406 COUPE 

http://www.peugeot.co.uk
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L O O K , L E A R N . 
T H A T ' S W H A T W E H A V E D O N E For more details enter 9 on AR enquiry card 



O b j e c t : Embassies of the Xordit Countries, Berlin 

A r c h i t e c t : Berger* I'nrkkinen, Vienna 

T E C U - P a t i n a a re na tura l ly pa t ina ted c o p p e r p r o d u c t s 

w i th all the pos i t ive q u a l i t i e s of c l a s s i c a l c o p p e r . 

For roofs , f a c a d e s and in ter ior d e s i g n . 

T E C U " - P a t i n a is pure natura l green 

from the ve ry beginning. 



K M E 
P r o d u c t i n f o r m a t i o n abou t 

T E C U " - C l a s s i c , T E C U * - O x i d , T E C U " - P a t i n a , 

T E C l " - Z i n n , T E C C - S h i n g l e s : 

K M E u r o p a M e t a l A G , Technical Customer Service 

P o s t f a c h 3 3 2 0 , 4 9 0 2 3 O s n a b r i i c k , G E R M A N Y 

T e l . +49 ( 0 ) 5 4 1 / 3 2 1 - 4 3 2 3 , B a x +49 ( 0 ) 5 4 1 / 3 2 1 - 4 0 3 0 

w w w . t e c u . c o m , i n l o - t e c u @ k m e . c o m 

K M E U K L t d . , K n i K h t s b r i d g e P a r k , W a i n w r i g h t R o a d 

W o r c e s t e r , W R 4 9 F A , G R E A T B R I T A I N 

T e l . +44 ( 0 ) 1 9 0 5 / 7 5 18 17, F a x +44 ( 0 ) 1 9 0 5 / 7 5 1 8 0 1 

i n t o - i i k @ k m e . c o m 

For more details enter 4 on AR enquiry card 

http://www.tecu.com
mailto:inlo-tecu@kme.com
mailto:into-iik@kme.com


NOT E V E R Y T H I N G T H A T G L O W S 

L O O K S THAT G O O D B Y DAY. 



OKDt> M e t a l l i c f a b r i c s 

GKD - Gebr. Kufferath GmbH & Co. KG . MetallweberstraBe 46 . D-52348 Duren 

Phone: ++49 / (0) 2421/803-0 . Fax: ++49 / (0) 2421/803-227 

www.gkd.de . e-mail: gb3@gkd.de 

For more details enter 6 on AR enquiry card 

http://www.gkd.de
mailto:gb3@gkd.de


The international language 
for colour communication 

. d -a 

NGS COLOUR 
CENTRE 

Natural Color System 

Head Office 
Scandinavian Colour Institute AB 
P.O. Box 49022 
S-100 28 Stockholm 
Sweden 
Tel:+46 8 617 47 00 
Fax: -46 8 617 47 47 
E-mail: infofancscolour.com 
Internet: www.ncscolour.com 

N C S is represented 
by a network o f 

N C S C O L O U R C E N T R E S 
and distributors of our 

professional colour 
speci f icat ion tools in 

more than 20 countries. 
Please contact the N C S 
head o f f i ce for further 

detai ls or f ind us 
on the internet at: 

www.ncsco lour .com 

interior, colour design DavIC Bianchi 

- NATURAL COLOR SYSTEMS - is the international dictionary 
olour used universally by architects and designers for colour 
fication in design and interiors. It is a unique system - based on 
we. you and L see colour. This is why NCS is so logical, easy to 
rstand and to use. 

|entcd in a range of beautifully designed and practical colour 
fication tools for every application, the NCS palette of 1 750 colour 

|)les, is already used by thousands of architects, designers and 
facturers of building-, industrial- and decorative products 

|ighout the world - giving them the moans to communicate, describe 
ontrol colour accuratly. 
ith your dictionary at hand, start to write your poetry, 
will sec for yourself how NCS enables you to achieve far more 
colour, far more easily. 

For more details enter 19 on AR enquiry card 
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/en Wire Cloth and Screens 
Architecture and Design 

made from stainless steel, 
aluminium or other materials. 

Applications: 

• Ceiling panels, Walls and Frontages 
• Sun protection and screening 
• Staircases and Balustrading 
• Interior partitions 
• Sound absorption 
• Visual protection and design 
• Electromagnetic detention 
• Advertising media, Display shelving 
• Light reflection 
• Decorative panels / cladding 
• Aviaries 
• Precision reinforcement 
• Security / Protection 

HAVER & B O E C K E R 
WIRE WEAVING DIVISION 
Ennigerloher StraBe 64 
D-59302 OELDE Germany 
Phone: +49-25 22-300 
Fax: +49-25 22-30 767 
E-mail: pn@haverboecker.com 

To find out more about our range 
of products please contact: 

In Great Britain: 

HBWF 
H & B WIRE FABRICATIONS LTD. 
30-31 Tatton Court 
Kmgsland Grange, Woolston 
Warrington, Cheshire WA1 4RR 
Phone: 01925-819515 
Fax: 01925-831773 
E-mail: rji.hbwf@talk21.com 

>n AR enquiry card 

http://infofancscolour.com
http://www.ncscolour.com
http://www.ncscolour.com
mailto:pn@haverboecker.com
mailto:rji.hbwf@talk21.com
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R I M E X 
G R O U P 

Making a brilliant impression. 

Rimex Metals (UK) Ltd . \ V , 
Tel:+44 (0£0-8 804 0633 

Rimex Metals (USA)- he 
Tel: +1 (732) 549 3800 

Rimex Metals peutschland) GmbH 
Tel!+49 f 0) 7181 7096 0 

Rimex Metals (Aus t ra l laJJ tyUHY 
Tel; +6i (2j 4340 5399 . W W W 

mex MetaK iFrarice'* SA 

ex Mewls (Icefanoj Ltd 

rx, tfctals. (South .A) 
I ' I 793 369£< 

i 

O u r Des ignScape™ Collection offers 

you an unlimited palette of uniquely 

textured, etched and C o l o u r t e x ™ 

finishes that bring a new 

dimension to interiors 

and exter iors alike. 

Visually dynamic and 

highly durable, these stainless steel 

finishes are unmatched 

when it comes to 

long-lasting beauty and 

performance. A n d while 

the aesthetic advantages 

are easy to see, the niniiiiiiti iiiinii inn 

practical benefits include 

scratch and impact resist­

ance, low-maintenance P | 
and extreme strength. llHillllllll HHIIIIIIHI 

The etched range can even be custom-

designed to your specifications, while 

colored stainless steel offers you 

an exciting new option 

in creative design. 

To see where the 

Des ignScape™ Collection 

fits into your plans, please visit 

www.rimexmetals .com, u - . 

o r contact your local 

Rimex sales office. I - X - I - I - X 

For more details enter 3 on AR enquiry card 

http://www.rimexmetals.com
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PROFESSOR OF 
A R C H I T E C T U R E AND 

H E A D OF MACKINTOSH 
S C H O O L OF A R C H I T E C T U R E 

Glasgow School of Art seeks j new Head of llir M.u Icintcish School of 

Architecture and I'roirssor ol Architi-i lurc .il tin- University ol GlaafiOW, 

to succeed I'roleswir Clurlc-s McCallum who retires in June 2000. The School is 

willing to consider either a single candidate to lulfil both these roles or a lull lime 

I lead and a part lime I Yot'cssor. 

This is a challenging opportunity to leail one ol llie most prestigious Schools ol 

Architecture in the U K , building on current strengths in teaching and developing 

a dynamic, international rcseari h culture 

To fulfil the role of Head ol School, we need a strong professional and academic 

profile in Architecture with excellent interpersonal, communication and 

management skills and a proven capacity for strategic- leadership. For the role of 

Professor, we need vision and an outstanding profile in architectural 

practice/research. 

Salary by negotiation. 

Job descriptions and application forms are available from Personnel Services, 

Glasgow School of Art. H>7 Renfrew Street. Glasgow 0 3 h R Q lei 0141 553 

4504, lax 0141 353 4540 e-mail j.dochcrty@gsa.ac.uk Web: w ww.gsa.ac.uk 

The closing dale lor applications is Monday, bth March, 2000 

Tin Oi M0OW Sewhii or A k i i s a n i . o u a i . owmiUNini s i m h i o v i k . 

For more details enter 25 on AR enquiry card 

International Ideas 
Competition 

Place, Time and Symbol 
Architecture and Urban Design 

A n In terna t ional Ideas C o m p e t i t i o n * is be ing sponsored by the 

R o y a l A r c h i t e c t u r a l Inst i tute o f C a n a d a to generate ideas, 

i nven t ions and images f o r the s y m b o l i c si te that f a c e s C a n a d a ' s 

P a r l i a m e n t B u i l d i n g s in O t t a w a . O p e n to archi tec ts and m u l t i -

d i s c i p l i n a r y teams i n c l u d i n g at least one archi tec t . 

W o r l d R e n o w n e d J u r y M e m b e r s : 

L i s e A n n e C o u t u r e , N e w Y o r k , D r . K u r t W . F o r s t e r , 

M o n t r e a l , R a y m o n d M o r i y a m a , To ron to , J u h a n i P a l l a s m a a , 

H e l s i n k i . P a t r i c i a . P a t k a u , V a n c o u v e r 

Submission Date: April 17, 2000 

Prize money totaling C$57,500 
Firs t C$25,000 Second C$15,000 Thi rd C$10,000 

F i v e C $ 1,000 Honorable Mentions Le Prix du public C$2,500 

F o r comple te detai ls v i s i t 

www.raic.org/competition 
'Follows Canadian Rules for the Conduct of Architectural Competitions (document Five) established 

under the Committee of Canadian Architectural Councils ( C C A Q 

The tough flooring with 
the colourful difference 

ft 

For unmatched performance 
in high traffic areas. 
Scof ie ld™ Overlay™ is 
ahead of the pack. It 's streets 
ahead in style, as wel l . 
Subtle or v iv id colours can 
be combined with extensive 
staining and f in i sh ing 
options for creative 
versatility. For resurfacing 
or new construction, the 
innovative quick-curing, 
self-seeking cementi t ious 
topping w i n s top scores on 
the fast-track without taking 
your budget for a ride. 

L.M. Scofield Europe Ltd 
0800-868000 

L.M. Scofield Company, USA 
1-800-8009900 
or info@scofield.com 

C.hanxinK Hit way tht world looks at tom rttt. 

• indicates a Trade Mark ol LM Scoliold Company (USAI 
•L LM Scofield Company (USA) 1999 - all rights roserved. 

For more details enter 26 on AR enquiry card 

mailto:j.dochcrty@gsa.ac.uk
http://w
http://ww.gsa.ac.uk
http://www.raic.org/competition
mailto:info@scofield.com


MTradex 

Even! 

Supported 

7 - 9 M a r c h 2 0 0 0 

H a l l s 1 & 2 t > J ^ w ^ b < - e y 

L o n d o n 10.00 - 5.00 daily 

• Where you see natural stone demonstrated as a finishing, 
structural and landscaping material 

• Where you meet the world's stone suppliers under one roof 
• Where you discover the latest applications and technology 
• Where you learn the latest in specifying, costing and 

maintaining natural stone 
• Where you attend outstanding show talks on topical issues. 

. and it's all completely /reel 

. t i v 

(urtiwrshit 
with 

Otganised 

by 

n» Vimral StoneShow • WMMlVadex • the great UK meeting 
place for those who love to work in stone. With the next 
exhibition in 2002. you can't afford to miss itl 

For the latest information & to pre-register online, visit our 
web site today at: W W W . n S S h 0 W . C 0 . u k 

or telephone + 4 4 ( 0 ) 1 8 4 4 342894 
facsimile + 4 4 ( 0 ) 1 8 4 4 344988 
email stone@resourcex.co.uk 

Resources Exhibitions Ltd 2 Forge House 

Princes Rlsborough Bucks HP27 9DT United Kingdom 

For more details enter 11 on AR enquiry card 

INTERNATIONAL SYMPOSIUM ON 
Widespan Enclosures 

U n i v e r s i t y o f B a t h 2 6 - 2 8 A p r i l 2 0 0 0 

A F O R U M O F D I S C O V E R Y O N T H E D E S I G N A N D 

C O N S T R U C T I O N O F W I D E S P A N E N C L O S U R E S 

Speakers include 
Prof Frei Otto 
Prof Massimo Majowiecki - STM 
Mike Davies - Richard Rogers Partnership 
Prof Jorg Schlaioh - Schlatch Bergermann 
& Partners 
Dr Bodo Rasch - Rasch and Bradtsch 
Spencer de Grey • Foster and Partners 
Michael Dickson - Buro Happokj 
Ian Liddell - Buro HappokJ 
Prof Mike Barnes • University of Bath 
Dr Chris Williams University of Bath 

M i l l e n n i u m D o m e 

G r e e n w i c h 

K u a l a L u m p u r A i r p o r t 

O l y m p i c S t a d i u m 

S y d n e y 

T h e B r i t i s h M u s e u m 

G r e a t C o u r t 

K i r c h b e r g M a l l 

L u x e m b u r g 

Sponsored by 
The University of Bath 
Department of Environment Transport 
and the Regions 
The Happold Trust 
IStructE 
Royal Institute of British Architects (RIBA) 
British Group of IABSE 

Further information 
Val Whrtehill (Symposium Secretary) 
Department of Architecture & Civil 
Engineenng 
University of Bath 
Claverton Down, Bath BA2 7AY 
Fax: +44 (0)1225 826691 
E-mail: swse@bath.ac.uk 

WORLDWIDE 
PERFECTION IN 
CLADDING 

Gasell has 40 years experience of coil coating, manufacturing and 
supplying innovative roofing, cladding and decking products with 
specialised coating systems. Many of our products are unique and 
are all proven in use on numerous prestigious developments 
throughout the European market. The range includes: -

• Roofing and Cladding Profiles - including the unique Gasell 
GA50-150 half-round profile. 

• Deep Decking Profiles - ideal for long spans and stressed 
skin applications. 

• Gasell Kassett Systems - computerised manufacture ensures 
high precision. 

• Gasell APX Long Strip Soft Metal Roofing - the ultimate for 
3D roofing. 

• 7 Coating Systems • to suit all applications. 

• 45 Colours - for exceptional choice plus specials to order. 

• Fully ISO 9001 and ISO 14001 Certified. 

Please ask for more information and samples. 

Gasell Profil AB Gasell 

For more details enter 15 on AR enquiry card 

Box 7, 231 08 Anderslov. Landsvdgen 68. Sweden 
Phone:+46 410 214 00 Fax:+46 410 216 30 

www.gasell.com 
For more details enter 18 on AR enquiry card 

http://WWW.nSSh0W.C0.uk
mailto:stone@resourcex.co.uk
mailto:swse@bath.ac.uk
http://www.gasell.com
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F I N N I S H A R C H I T E C T U R E R E T R O S P E C T I V E A T T H E D E U T S C H E A R C H I T E K T U R M U S E U M , A R + D E X H I B I T I O N L A U N C H E S A T 

T H E R I B A , C H A R L O T T E P E R R I A N D F O N D L Y R E M E M B E R E D , K E N N E T H Y E A N G A W A R D E D A P R I N C E C L A U S A W A R D , 

A N D , F R O M B E R L I N , G E R A L D B L O M E Y E R P R E S E N T S A V I E W O F T H E G R E A T E U R O P E A N C I T Y C O N V U L S E D B Y C H A N G E . 

F I N E F I N N I S H 

2212 
Paimio Sanatorium, by Alvar Aalto, completed in 1922. Aalto's radical yet sensitive interpretation of Modernist 
concerns fused humanism and ecology to shape the destiny of twentieth-century Finnish architecture. 

A s the old century c a m e to an end so 
did Finland's pres idency of the E U , and 
the D e u t s c h e A r c h i t e k t u r m u s e u m in 
F r a n k f u r t m a r k e d the event wi th a 
re trospec t ive of F innish a r c h i t e c t u r e 
as part of the i r Architecture o f the 
20th Century ser ies . 

What made the architecture of a little country 
on the edge o f the Arc t ic C i r c l e , wi th a very dif­
ficult language and small population, so inter­
na t iona l ly in f luen t ia l? T h i s exh ib i t ion o f 140 
projec ts , o rgan ized in par tnersh ip wi th 
Hels inki ' s F innish Archi tecture Museum, offers 
some clue to the appeal o f F innish design. Free­
standing p lywood columns, like trees in a for­
est, support poster size photographs, 
supplemented by rows o f models and t rans­
parencies set in light tables. Elegant economy, 
clari ty and simplicity prevai l . 

A s demonstrated by Finland 's pavil ion at the 
1900 Paris W o r l d Fa i r , architecture was part o f 
a new nat ional identi ty, independent of S w e ­
den or R u s s i a a n d related to geography, 
resources and c l ima te . T i m b e r , paper , ship­
bu i ld ing and eng ineer ing were the bases for 
indus t r i a l i za t ion . T h e in f ra s t ruc tu re o f a 
nation was built in Neo-Class iea l urban style, 
w i t h l ine details subsumed under systems o f 
proportion - later easily adapted, wi th vertical 
filigree and stepped-back terraces, fo r N e w 
W o r l d skyscrapers. J a l m a r Cas t r en , like Peter 
B c h r c n s in G e r m a n y and Auguste Perre t in 
F r a n c e , pioneered re inforced concrete. S c l i m 
A . I . indqvis t ' s H e l s i n k i s t reetcar depot, elec­
tricity and gas works, are of this early founding 
per iod (1908-14) . E l i e l S a a r i n e n was the first 
F inn i sh architect who dreamt of the city as an 
integrated w o r k o f art and commerce . A s a 
p lann ing expert , he was invi ted to T a l l i n and 
Budapest , and w o n second pr ize in C a n b e r r a 
in 1911 . Estates for industr ial workers (Sigurd 
Frosterus , M a r t t i V a l i k a n g a s ) . cu l tu ra l bu i ld­
ings ( U n o Ul lberg , E r i k Bryggman) and a par­
liament building (Johan Sigfr id Si ren) occupied 
Finnish architects at the beginning of the twen­
tieth century . F o l l o w i n g great discussion, the 
first Modernist c h u r c h was built in N a k k i l a in 
1937 by E r k k i Hut tunen . 
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Raw materials, noble spaces and Nordic l ight - the essence and perpetual appeal of Finnish architecture as embodied by 
Heikki and Kai ja Siren 's graceful, modern Otaniemi Chapel in Espoo, 1957. Luminous space expressing the numinous. 
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Offices for the Pohjoia Insurance Company, Helsinki 
(1901) by Gesellius, Lindgren and Saarinen. 

E r i k Bryggman 's work incorporated the ma in 
characterist ics of Finnish architecture: respect 
for nature, use of unadorned, site specific mate­
r ials , ra t ional use of s tandardized parts and 
construction systems, and a social view of archi­
tecture as the provision of places in which peo­
ple did not feel subjugated. For his estate of 90 
fami ly units for a shipping company, 'I 'mrun 
Laivateol l isuus in Pansio, he developed a l i m ­
ber system of house types based on a four-room 
plan. T h e landscaping of private gardens, ter­
races and inner courts set contemporary stan­
dards. His own h«.use. the Vi l l a N'uuiiila I94 (> . 
built on a rocky coastal site, with functions sep­
arated out into three pavilions on different lex -
els, clad in timber and tiles, rough plaster, and a 
slate chimney wal l , is one of his most important 
late works. Using traditional techniques, it is ait 
the same time modern. 

Aal to and E l i e l Saar inen are Fin land 's most 
famous architects . Saa r inen emigrated to the 
U S af ter coming second in the 1922 C h i c a g o 
T r i b u n e bui lding competi t ion. Aal to spanned 
the cen tu ry wi th an emotive archi tec ture of 
curves and folds w h i c h arose out o f G e r m a n 
and S c a n d i n a v i a n interpretat ions of M o d ­
ernism, allied to building materials which now 
meet emerging environmental concerns, and a 
philosophy of nature and humanism. 

I n contemporary Finland the public client is 
not yet extinct. Public and corporate buildings 
maintain high aesthetic and construction stan­
dards. Archi tects such as A l f r e d Berger . Tina 
P a r k k i n e n ( (F inn i sh E m b a s s y . B e r l i n ) , Pekka 
H e l m (Nokia H Q ) , and J a n Soder lund. An t t i -
Matt i S i ika la (Sanoma H Q j . Mikko Heikkinen 
and M a r k k u K o m o n e n .Science Cen t re . V a n -
taa. and Eu ropean F i l m School in Denmark : . 

and J y r k i T a s a K u h m o L i b r a r y are c a r r y i n g 
fo rward a technologically refined Modern ism. 
C a n this have something to do wi th longer 
architectural training? K e n n e t h F ramplon has 
nomina ted four countr ies F i n l a n d , F r a n c e . 
Spain a n c l j a p a n as world leaders in architec­
tural quality. In Finland 's case, he sees success 
as a result of (lose collaboration between archi­
tects, an intelligent press, the Museum, profes­
sional institutions and an informed public. 

L A Y L A l).WVs< ) \ 

Aithitrituir in thr 20th Ctnlury: /•'inlandat llu Drulschr Anhilrklui 

museum, Frankfurt tan Mum. (•ennum. until 27 Frhruart 2000. An 

tuamfiufjnng caiahgui m English with 3&0 pdgu nfUiustntiam mid 

/ .wn i In Finnish arrhitnlutalhistorians is fmblithfdhy PrtitrlIDAM. 
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Computer-generated 'wire ' diagram exploring the fo rm 
and massing of Ken Yeang's Shanghai Armoury Tower . 

A R + D @ R I B A 

Fol lowing the great success of the ar + d 
A w a r d for E m e r g i n g A r c h i t e c t u r e , an 
exhibi t ion has opened at the R I B A . 

The exhibit ion runs until the end of M a r c h . It 
features the 21 w inn ing submissions together 
with a selection of unpremiated projects. T h e 
enormous diversity o f schemes testifies to the 
richness o f archi tectural imaginat ion a round 
the w o r l d . A p p l y to the R o y a l I n s t i t u t e o f 
Brit ish Architects , 66 Portland Place, London 
V V I . F o r f u n her de ta i l s tel : +44-1 7 1-5H0-
5533. or visit the website: www.ar+d .com 

C L A U S F O R Y E A N G 

K e n Y e a n g has been a w a r d e d a P r i n c e 
C l a u s A w a r d . T h e D u t c h pr izes a r e 
given for except ional a c h i e v e n m e n t s 
in the field of cu l ture and d e v e l o p m e n t 
in A f r i c a , A s i a , L a t i n A m e r i c a and the 
C a r i b b e a n , and honour people who 
have brought 'positive changes to the ir 
society and cul ture ' . 

It has long been assumed that skyscrapers can­
not be sensitive to env i ronmen ta l issues. Y e t 
Y e a n g continues to evolve tall buildings with a 
green agenda. C h a r l e s J e n c k s in his laudat ion 
suggested that Y e a n g ' s books on the b ioc l i -
matic skyscraper ( A R August 1997) w i l l be as 
in f luen t ia l as S u l l i v a n ' s 1.896 paper on ' T h e 
T a l l O f f i c e Bu i ld ing Ar t i s t i ca l ly Cons ide red . ' 
' I f the skyscraper evolves towards ecologica l 
diversity' , said jencks. 'then K e n Y e a n g is to be 
thanked' . 23 I 2 

http://www.ar+d.com
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If you have visions. If you love change. 

If your thinking is not rigid. We are 

delighted to announce a system that 

radically changes the dynamics of the 

working office structure, 

space planer a room within a room. 

Independent architectural infra 

structure of modular construction. 

Designed for you to design and 

reconfigure with imagination. 

Core construction of aluminium 

extrusions to carry power, data and 

voice services, coupled with options 

rigid structure 
of panel finish, allow this stand alone 

office to be completely flexible, add 

integrated lighting, furniture, storage 

and the package is complete. 

Requiring minimal input to achieve a 

comprehensive solution needs radical 

thinking. 

space planer offers your imagination a 

great opportunity. 

space planer - open for new ways of inspirational thinking 
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Charlot te Perrland reclining on an early chaise longue prototype. The sleek forms and inventive materiality of her 
furniture and interior designs evoked the spirit of an age. Photograph courtesy Document Charlotte Perriand. 

C H A R L O T T E P E R R I A N D 1903-1999 

Des igner of iconic Modernis t furn i ture 
and inter iors , C h a r l o t t e P e r r i a n d died at 
the end of last y e a r a f ter a long and 
highly adventurous life and c a r e e r . 

She once went to a party as a tube of paint while 
a student at the Paris Ecole de l 'Union Centra lc 
des Ar t s Decora t i f s 1920-1925. H e r craf ts -
based training was made to seem old hat by the 
shiny cars she saw on the Champs-E lysees so, 
when she married and moved to a rented garret 
on i hi- Place Sa in t -Su lp i ce in 1926, she 
redesigned the interior in a machine-age idiom 
wnli ,i private bar instead of a living room. She 
recreated her gleaming ' B a r sous le T o it' at the 
1927 S a l o n d 'Au tomne , where it won her 
instant a cc l a im - as the prettiest designer in 
town. Seeing no future in that, Per r iand toyed 
with the idea of switching to a career in agricul­
ture, 'to get some air ' , until a fr iend persuaded 
her to read Vers une Architecture and L 'Art Decoratif 
dAujourd'hui. T h e way ahead now seemed clear: 
she must work for L e Corbus ie r . ' W e don't 
embroider cushions here', said he and showed 
her the door. But he changed his mind after vis­
i t ing the ' B a r sous le T o i l ' w i th P ie r re J e a n -
neret. 

P e r r i a n d j o i n e d the cosmopol i tan team of 
unpaid assistants at 35, R u e de Sevres in Oc to­
ber 1927 and soon learned to wrap her legs in 
newspaper , so bi t ter ly cold was the atel ier in 
win ter . A s is we l l k n o w n , she worked on f u l l -
size designs lor easier*, tables and three types of 
chai r in conjunct ion wi th the fitting out o f the 
V i l l a L a Roche and the V i l l a C h u r c h . L e C o r ­
busier r ap id ly lost interest in the fu rn i tu re 
designs until , on her own initiative in 1928, she 
had prototypes made o f the panier a coussins 
(armchair in two sizes, later renamed the Petit 
and G r a n d C o n f o r t ) , swing-back cha i r and 
chaise longue. 'lis sont coquets' was his approving 
react ion. M o r e prototypes were made for the 
1929 Sa lon d 'Au tomne and T h o n e t was per­
suaded to pay fo r them but, to Pe r r i and ' s 
regret , the designs were never developed for 
mass production. 

W h e n her mar r iage ended in 1930, she 
m o v e d to a garret i n Montpa rnasse . M u c h 
given to fresh air and vigorous exercise, she did 
gymnast ics on the rooftops ( reached v i a her 
lava tory w i n d o w ) and made f requent excu r ­
sions lo the country with friends and colleagues 
to sk i , c l i m b , s w i m , hike and col lect art brut 
(pebbles and the like). A n d she travelled, twice 
to Moscow (1930 and 1933/4; and to the 1)983 
Athens C I A M . 

A t the atelier, she was given i'entiere respons-
abilite dans la realisation nos equipemtnts 
domesliques \ including furni ture and fittings for 
the P a v i l i o n Suisse at C i t e Un ive r s i t a i r e , the 

Salvat ion A r m y ' s C i t e de Refuge and L e C o r -
busier 's o w n flat at R u e Nungcsse r - e t -Co l i . 
W h y he requi red such a high bed was never 
specified (for the view or 'lesjeux de la nuitl). Bu t 
she was acutely aware of the wrench it was for 
his wi fe to leave the ne ighbour ly S a i n t - G e r -
main-des-Pres district in October 1934 for the 
isolat ion of the edge of town penthouse. 

P e r r i a n d left the R u e de Sevres a te l ier in 
1937. Af te r collaborating with her great f r iend 
Fe rnand Leger on a stand for the Agr icu l tu re 
Min is t ry at the 1937 Par is E x h i b i t i o n , she was 
involved wi th a project for a Savoie ski resort. 
This was shelved w h e n w a r was dec la red , so 

she r e tu rned to Par i s to work w i t h Georges 
B l a n c h o n , P ie r re J e a n n c r e t and Jean Prouve 
on prefabricated temporary buildings for mi l i ­
tary use. T h e n , on 3 M a y 1940, she was offered 
a formal contract to act as advisor to the Impe­
ria l Min i s t ry for T r a d e and Industry in J a p a n . 
Despi te the outbreak of hosti l i t ies in F r a n c e , 
she boarded the H a k u s a n M a r u a n d steamed 
out o f Marseil les on 15Junc . 

A h igh ly o rgan ized schedule awai ted Per ­
r i and on her a r r i v a l in J a p a n in late Augus t . 
Copies of Western products were being manu­
fac tured for export , yet to her, J apanese c i v i ­
l ization seemed to offer far more potential for 
innova t ion than the s t i l l ing accumula t i on o f 
styles and fashions in Europe . T h i s she sought 
to demonstrate by juxtaposing 'good' and 'bad ' 
ready-mades and a number of purpose-made 
exhibits, such as a new version of her 1928 /29 
chaise longue designed to exploit the properties 
of bamboo, in her exhibi t ion Trad i t i on -Se l ec ­
t i on -Crea t i on at the T o k y o and O s a k a 

branches of Takash imaya in M a r c h / M a y 1941 
( C f A R V o l 101, 1947). 

T h e bombing o f Pea r l H a r b o r put pa id to 
her plans to reach France v i a the U S ; in 1942, 
she was ' r epa t r i a ted ' to V i e t n a m ; there, she 
mar r i ed J a c q u e s M a r t i n , gave b i r th to their 
daughter and l ived through A m e r i c a n bomb­
ing , Japanese repression and V i e t - m i n h raids 
until I 946. ( )u re turning to France . Per r iand 
gradually picked up her professional activities: 
a modest ski resort ( 1946 -1949) , elements o f 
the S a i n t - L 6 hospital (1947, wi th Paul Nelson 
and F e r n a n d Lege r ) , a prototype ki tchen for 
the Marseilles I 'n i te 1 1 950. with I ,e ( iorbusier 
and numerous projects with J e a n Prouve. 

She was involved , too, wi th exhib i t ions , 
notably organizing the French section at the 9th 
M i l a n tr iennale (1951) and her o w n Synthese 
des Ar ts in T o k y o (1955). B y the mid-50s, work 
was ( lowing in: refitt ing the League of Nations 
bui ld ing , G e n e v a fo r the U N (1957-1970) ; 
remodelling A i r France offices in London , Paris 
and T o k y o ; student and common rooms at the 
M a i s o n du Bre s i l , Par is (1959, w i t h L e C o r ­
busier and L a c k ) Cos ta ) , fo l lowed by the 
F r e n c h T o u r i s t off ice in L o n d o n (1960 wi th 
E r n o Goldfinger) , intermittent work on Savoie 
ski resorts (1962-1968) and teaching. A t 90 , 
P e r r i a n d designed the de l igh t fu l 'espace the' 
erected in the U N E S C O garden, Paris for a fes­
t ival o f j a p a n e s e culture. H e r career has been 
the subject of two m a j o r retrospectives (1985 . 
Musee des Arts Decoratifs, Paris; 1996, Design 
Museum, London) and her autobiography Une 
Vie de Creation (1998) abounds with human inter­
est. C H A R L O T T E E L L I S 25 I 2 
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view 
the browser 
W e look at the R I B A 
website , a new e lectronic 
magazine , and o ther sites. 

R I B A 
www.ribanet.com 
T h e website of the Roya l Insti­
tute of British Architects is with­
out doubt the most impressive 
o f a l l offered by architectural 
institutions. It has its position 
because of history and vision. 
As the oldest extant association 
o f architects in the w orld, the 
R I B A has the world's best 
architectural l ibrary, still lov­
ingly maintained and added to 
with no help f rom anyone but 
the members. I t continues to 
buy .ui<l record all the architec­
tural periodicals o f the world, 
and the most important books 
in the major Western lan­
guages. Publication of its elec­
tronic catalogue ( A R December 
\9W) is • of the greatest aids 
to scholarship and. properly 
used, to practice that can be 
found on the Internet and, 
unbelievably generously, it is 
offered Iree. 

The institute's website oilers 
much more than the l ibrary, 
though nothing as spectacular. 
T h e r e are what are rather 
grandly called ribanet exhibi­
tions in fact links to (mostly 
contemporary: architects' own 
sites, people like Foster and Pei, 
but there are historical locations 
too. like the Aalto site and one 
on mediev al buildings in Eng­
land and France that is both 
beautiful and informative. Not 

all these connections worked 
when we tried them. 

A n equally ambitious project 
to the library one (though much 
more patchy) is the product 
selector section, which acts as a 
l inking mechanism to I he sites 
of mainly British manufacturers 
and agents. T h e 'conference' 
area offers R I B A members 
(both architects and Unpeople) 
a bulletin and chat board. 

T h e 'bullet in ' area offers 
them three weekly email sum­
maries of architectural news 
(focused naturally on Br i ta in 
and Europe, but not exclu­
sively). Other sections of this big 
site include Ribanet Passport, 
oflcriiitt members (architects 
only free access to the Econo­
mist Intelligence Uni t ' s 
Viewswire service which pro­
duces numerous detailed and 
specialized reports of different 
aspects of markets round the 
world. Other enticements to the 
site include online communica­
tion with the Institute's book­
shops (disappointingly few 
cheap offers), a U K jobs service, 
and electronic directories of 
members and practices, both 
national and international (they 
were slightly wrong about me. 
but that's not perhaps the fault 
of the system). 
A site that is growing strongly, 
and has much to offer. P.D. 

W o r l d a r c h E u r o p e 
www.worldarch.com 
Worldarch is an attempt to 
start an electronic architectural 
magazine in English which 
hopes to be 'your guide to archi­
tecture and manufacturers ' . 

Edited f rom Scandinavia 
by G u y F e l m . the first issue 
focuses on northern Europe, 
with a major feature on Berl in 
looking at for instance Daniel 
Libeskind's J e w i s h Museum 
and Frank Gehry ' s new bank. 
Other buildings shown include 
Schmidt , H a m m e r & Lassen's 
new R o y a l L i b r a r y in Copen­
hagen and Tc l j e -Torp-Aasen ' s 
state library in Oslo. 

Coverage of individual pro­
jects is patchy: usually a few 
photographs with some text, 
but in the case of the Libeskind 
museum, there is a perceptive 
and cr i t ical article by R o w a n 
Moore . A problem that such 
relatively long texts reveals is 
the difficulty of reading large 
numbers of words in small type 
from a screen. In general, pre­
sentations of buildings seem 
text-heavy and light on images, 
and we were unable to find 
drawings. 

As well as buildings, the site-
has departments for 'architects 1 

(links to websites of those fea­
tured), 'tools' (links to sites of for 
instance the Construction Spec­
ification Institute), and 'new tal­
ents' (links to architecture 
sc hools ranging from Aarhus to 
Cambridge). We were unable to 
i'md any links to manufacturers 
(who will presumably in the end 
provide income to keep the site 
going), but that may be due to 
machine incompatibilities. 

In general, the site tries to be 
too much like a paper based 
magazine and does not exploit 
the potential o f electronic 
media as much as it could. And 
language can be a problem, for 

M A D R I D C O M M U N I C A T I O N S C I T Y Last June, the Spanish telecommunications company Telefonica launched a 
competition to design a new urban complex called Communicat ions Ci ty on the edge of Madrid. T e n Spanish 
practices were invited to participate, including Ricardo Bof i l l , Alber to Campo Baeza and Santiago Cala t rava . T h e 
international jury included Sverre Fehn and Peter Zumthor . Estudio Lamela 's winning scheme (above) proposes a 
flowing and fluctuating linear sequence of buildings elevated on pylons. T o preserve the surrounding meadows, most 
of the complex is underground; only the 'work district ' is above it, housed in diaphanous steel and glass structures. 

http://www.ribanet.com
http://www.worldarch.com


instance a previously unknown 
architect called Lorenzo Piano 
has been discovered. Bu i for all 
its problems, the site is interesting 
and has much promise for future 
develi >pment. 

Botta 's B o r r o m i n i 
www.sancarlino.ch 
Mario Botta's homage to Borro­
mini . the lull sized section ol the 
church San Car lo tli Quat tro 
Fontane in Rome, executed in 
wood and set in Lake Lugano 
(p9H) is the subject of this little site 
presented by the Swiss Italian 
University. It reviews the project 
and gives useful pot ted biogra­
phies of Borromini and Boti . i . as 
well as a good deal of information 
on the Baroque masterpiece 
(including drawings and pho­
tographs). In Italian. 

B a u h a u s archiv 
www.bauhaus.de/sammlungen 
/architektur.htm 
Brisk tour (in German) through 
the museum's collections and the 
Ber l in building itself. Mostly 
black and white images. Potted 
histories of school and its head­
masters. 

competitions 
& awards 
L a t e s t in ternat iona l 
compet i t i ons for 
arch i t ec t s and s tudents . 

Palos V e r d e A r t C e n t e r 
Registration: 20 April 2000 
Submission: 30 July 2000 
Entry fee: US $50 
Prizes: US £10 000 
Jury: includes Mark Mack,.Michael 
Webb, Eric Uoyd Wright, Scott Ward 
and Todd Bennitt 
Eligibility: architects, artists, 
students 
Design competition to renovate 
and expand (or alternatively to 
demolish and rebuild) the A r t 
Center in Rancho Palos Verdes, 
an occanfronl suburb of Los 
Angeles. T h e existing building is 
1 I (100 sq ft, and the brief calls for 
a new or extended building of 
19 000 sq ft. T h e related website 
has a fu l l brief, and access to 
A u t o C A D files of the existing site, 
f loor plan, and building eleva­
tions, as well as photographs of 
the existing building and the site. 
T h e r e is also a discussion forum 
where entrants may post any 
questions on the brief, 
fur ther information and 
registration as available on the 
website: www.pvartcenter.org 

Place T i m e and S y m b o l 
Registration: by April 17 2000 
Submissions: by April 17 2000 
Entry Fee: C A N $ 150 
Prizes: C A N $57,500 in total 
Jury: Ij.u Anne I jiuture. hurl I I . / ' in 
tcr, Raymond Moriyamajuhani 
Pallasmaa and Patricia Patkau 
Eligibility: Open to all architects 
and teams with architects 
T h e Royal Architectural Institute 
of Canada ( R A I C ) is sponsoring 
an international, single stage 
competition to generate architec-
lural and urban ideas, inventions 
and images for a site of great sym­
bolic importance to Canada. T h e 
competition focuses on proposals 
for the redesign of an area in 
downtown Ottawa. T h e site con­
sists of three blocks in t he centre 
of Ot tawa facing Canada ' s Par­
liament Buildings and has been 
I he subject of extensive political 
and public discussions. 
Further information and 
registration: 
Honorala Pienkowska-Roseman 
T e l : + 1 613 789 1115 
F a x : + 1 613 241 5750 
Emai l : competition@raic.org 
www.raic.org/compei it ion 

A m p h i b i o u s Liv ing 
Registration: I March 2000 
Submission: I April 2000 
Prizes: N G 35 000 in total 
Jury: I Vim Maas.Jan Dirk Hoekslra, 
Bart Lootsma,Jan van Grunsven, 
Hans lliTinrood 
Eligibil i ty: architects, students, 
urban planning and landscape 
architecture and general public. 
Dutch ideas competition to 
develop proposals for a more har­
monious combination of l iving, 
water, landscape and environ­
ment. Should demonstrate how 
poor-quality or watery soil can be 
explored to enhance the land­
scape. Participants can choose 
the location for their designs in an 
imaginary, but aqueous location: 
polder, water meadow, river estu­
aries or other areas subject to fre­
quent flooding. T h e most suitable 
ideas will be developed for sites in 
the province of South Holland. 
Further information and 
registration: 
Maureen Timmermans 
Amphibious Living I )esign 
Competition 
Kunstgebouw (i.o.v. Province 
Zuid-Holland) 
Postbis 28031 
3003 K A Rotterdam 
T h e Netherlands 
T e l ; + 3 1 10 2444655 
Fax :+31 10 4776 2690 
Emai l : info@!amfibischwoncn.nl 
www.amfibischwonen.nl 

outrage 
T h r o u g h the centur ie s , pr isons have exer ted a seduct ive if slightly 
fever i sh grip on a r c h i t e c t u r a l imaginat ion. G iorg io G r a s s i ' s college 
l ibrary at V a l e n c i a takes the peni tent iary m o d e l too far. 

Piranesi ' s brooding pr ison engravings remain ex t rao rd ina ry feats o f 

fantasy, but reali ty, as inspired by Bentham's Panopticon and expressed 

in generat ions of gr im inst i tut ions, was a great deal more uti l i tarian. 

It seems slightly perverse , the re fore , that Giorg io G r a s s i should have 

elected to model his recen t l ibrary fo r Valencia Univers i ty on wha t 

appears at f i r s t glance to be some kind of prison, albeit t r anspor ted 

to balmier Medi ter ranean cl imes. T h e gaunt, t ower ing wal ls and 

monotonous rhythm of w i n d o w s suggest at best, s tudious hermet ic i sm; 

at w o r s t , insti tutional exc lus ion . T h o s e w h o do make it past the entrance 

portals are con f ron t ed by a monumental central l ibrary hall, seven 

s to reys high, lined on e i ther side by open walkways . 

T h e scale is daunting, the monotony unrel ieved. Remove the lines 
of desks and r o w s of books, and you could be, w e l l , in pr ison. ( A l l that's 
missing are the safety nets s t rung across the landings.) T h i s kind of ar id, 
super-Rat ional i sm might have economic o r even aesthetic advantages 
(pris t ine volumes pleasingly reproduced in archi tec tura l magazines fo r 
instance) , but it can only se rve to dr ive occupants to d is t ract ion. 
T h e students of Valencia are doubtless docile enough, but it seems 
unfor tunate that their t ime at college, w i t h all its at tendant joys of 
academic and social d iscovery, should take place in such unremitt ingly 
penitential surroundings. 
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http://www.sancarlino.ch
http://www.bauhaus.de/sammlungen
http://www.pvartcenter.org
mailto:competition@raic.org
http://www.raic.org/compei
http://www.amfibischwonen.nl
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letters 
C L E A R R E A S O N I N G 

S I R : W o u l d it be possible to receive a copy of 
Kenneth Frampton's article Seven Points for the 
M i l l e n n i u m ( A R Nov) in a readable format? 
Frampton is one of the finest and clearest writers 
on architectural theory today but unfortunately 
the graphics over lay ing the text completely 
obscured whatever it was he was trying to say. 

I t is a disservice to wr i te rs o f the stature of 
K e n n e t h F r a m p t o n that severa l pages of text 
cannot stand alone. I t is a disservice to a j o u r ­
n a l o f the qua l i ty o f the AR that ' eye -candy ' 
appears more important than ideas. 
Y o u r s etc 

MK : H A I . I . M C C L E L L A N D , E D W I N R O W S E 
E . R . A . Architects , Toron to , C a n a d a 

We are very sorry about the presentation of Kenneth 
Frampton's speech. The strange result, was due to a most 
unfortunate combination of circumstances which will be 
avoided in future. The whole of the Frampton article 
(without background) is published on our website: 
www. arplus.com/manifesto.html 

E M E R G I N G T R U T H 

S I R : Whi l e browsing through the mostly excel­
lent published schemes for the A R + D E m e r g ­
ing A r c h i t e c t u r e A w a r d , I not iced that the 
images illustrating the project 'House and S ta ­
ble , C o l o r a d o , U S A ' by T o d d M a c A l l e n and 
S tephan ie Fo r sy the , looked suspic iously like 
photomontages , w h i l e the in te r io r v i e w 
appeared to be a C A D rendered image. 

O n e of the cr i ter ia for entry was that eligible 
projects should be 'executed work ' . A s the pub­
lished images o f the M a c A l l e n a n d Forsy the 
pro jec t do not c o n v i n c i n g l y show that it is a 
built scheme, I wonder whether it should have 
been chosen over some 800 other entries. Per­
haps you can shed some light on this? 
Y o u r s etc 
J O H N S Y K E S 
London 

Mr Sykes is wrong. We did not print all the material 

submitted to us but some ofthe other pictures in the entry 

clearly show the building in the course of construction. P.D. 

V I T R U V I A N E X T E N S I O N 

S I R : I n the J a n u a r y editorial Ca ther ine Slessor 
was prompted to suggest the addit ion o f ' r e s t i -
tui tas ' to the three famous V i t r u v i a n cate­
gories, to represent the degree to w h i c h an 
architect 's creat ion is ecologically responsible. 
However , i f there is to be a division of the qual­
ity o f a rch i t ec tu ra l design into compel l ing ly 

28 I 2 del ined aspects, then for this specif ic issue the 

three categories can suffice, and it is in the first 
category that this issue is measured. 

T h i s is c lear i f the three are def ined as, 
respect ively , the re la t ionsh ip of the bu i ld ing 
(the modif icat ion of the environment) to its sur­
rounding environment (eg it keeps out the w i n d 
and ra in , and is not worn away by it =firmitas)\ 
the relationship of the building to the physical 
bodies o f the people us ing it (every th ing f r o m 
thermal comfort to the disposition of the people 
about it = utilitas); and finally the relationship 
of the building to the minds of the people using 
it (let's say 'aesthetic issues = venustas). So , eco­
log ica l appropr ia teness fal ls w i t h i n a broad 
interpreta t ion of the first category, where the 
qual i ty lies wi th the degree to w h i c h an inter­
ven t ion . in the phys ica l env i ronmen t is de t r i ­
mental or beneficial to that environment alone 
(irrespective o f benefits to the building users). 

M u c h t rad i t iona l v e r n a c u l a r bu i ld ing was 
environmental ly sound, and it could be argued 
that a lot o f its venustas is der ived entirely f r o m 
apprecia t ion of its firmilas (though not a lways , 
even mud huts get decorated). T h e r e actual ly 
I S a problem with the three-category interpre­
tation of architecture, but it is in the attempt to 
ob jec t i fy the t h i r d category (crudely put, to 
state wha t is the correc t style of design, the 
debate w h i c h has a lways dogged our subject) , 
and it is an e r ro r inher i ted f r o m the s imple 
cause-and-effect rationalism of the past. 
Y o u r s etc 

M I C H A E L G R E V I I . I . I ; 
L o n d o n 

M C K E O V V N A L E X A N D E R I N G L A S G O W 

S I R : In Le t te r f r o m G l a s g o w ( A R D e c e m b e r , 

p31) the housing project credited to E lde r and 

C a n n o n is in fact by M c K c o w n Alexander . 

A s a y o u n g prac t ice this is our first m a j o r 

bui l t p ro jec t . T h e i rony o f the w r o n g name 

against the pro jec t is that it comple te ly cuts 

across one o f the intent ions of G l a s g o w 1999 

and Homes for the Fu tu re , i.e. to assist in the 

emergence of younger architects and designers 

within the city. 

Y o u r s etc 

I A N A L E X A N D E R 

Glasgow, Scotland 

addenda 
In A R D e c , p63 , pictures of the M o M A ticket 
booths were by A r c h Photo E d u a r d Hueber . 

Photographs of the j ewe l l e ry shop, L o n d o n 
( A R J a n , p74) were taken by Ka t suh i sa K i d a . 

Peter Mauss of E S T O took the photographs 
(left a n d top right) o f L e r n e r H a l l , N e w Y o r k 
( A R J a n , p i 9 ) ; L y d i a G o u l d took the p ic ture 
bottom right. 

Wilkhahn 
For people with a vision 

w w w - w i l k h a h n . c o m 

W h a t makes outstanding architecture 

or stunning interiors so memorable? It is 

the visual expression of an approach 

t h a t is no t c o n t e n t w i t h me r e 

a p p e a r a n c e s . T o c r e a t e l i v i n g a n d 

w o r k i n g e n v i r o n m e n t s f o r l a s t i n g 

comfort and satisfaction, with just that 

subtle difference. Picto chairs combined 

w i t h C o n f a i r f o l d i n g tab les can add 

stimulating performance to the scene. 

For f u r t h e r i n f o r m a t i o n , q u o t i n g 

reference AR MDK Picto, please contact 

Wilkhahn Headquarters, P.O. Box 2035 

D-31844 Bad Mtinder, Germany, 

Tel. ++49 5042 999-118, Fax - 245, 

www.wi lkhahn .com / lnfo@wilkhahn.de 

For more details enter 2 on AR enquiry cat 

( 

-

Germany 
The future of work in the field between 
humankind, nature, technology and the market 

http://arplus.com
http://www-wilkhahn.com
http://www.wilkhahn.com
mailto:lnfo@wilkhahn.de
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Eisenman's Memorial for the Murdered Jews of Europe. 

1 

Jahn's Kranzler Eck reinvigorates W e s t and celebrates shopping. Libeskind's leaning columns at the Jewish Museum. 
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letter from... 
BERLIN 
B e r l i n was a lways good for e x p e r i m e n t s 
and e x t r e m e s , and we a r e cont inual ly 
f inding new ways to live t h e m . 

Mass events are extremely popular: the techno-
par ty L o v e Pa rade at t racted a m i l l i o n young 
people in summer and an estimated two mil l ion 
people ce lebra ted N e w Y e a r ' s E v e a long the 
so-called ' M i l l e n n i u m M i l e ' between the blue-
l i t V i c t o r y C o l u m n and B e r l i n C i t y H a l l . O n 
the other hand B e r l i n is also in quite a serious 
mood once again focusing on the atrocities o f 
N a z i G e r m a n y and the Second W o r l d W a r . 

T h e A m e r i c a n J e w i s h C o m m i t t e e recent ly 
issued a list o f G e r m a n companies and cities it 
says employed forced labour d u r i n g the N a z i 
e ra . T h e G e r m a n G o v e r n m e n t a n d industry-
have o f fe red 10 b i l l ion marks to set up a new 
Holocaust restitution fund . 

G i i n i e r Gras s was awarded the Nobe l Pr ize 
for Li tera ture , and Gi in t c r Blobe l , o f the R o c k ­
efel ler U n i v e r s i t y N e w Y o r k , the Nobe l Pr ize 
for M e d i c i n e . E a c h w i l l be donat ing the prize 
money o f 1.8 m i l l i o n marks to m o n u m e n t a l 
envi ronmenta l projects, Grass to a foundat ion 
for S in t i and R o m a , and Blobel for the recon­
s t ruct ion o f Dresden ' s Synagogue and that 
( its "s Erauenki rche , bombed by the Br i t i sh . 

Af te r I I years of intense debate, a symbolic 
ground-breaking ceremony is planned this J a n ­
ua ry fo r Peter E i s e n m a n ' s ' M e m o r i a l for the 

M u r d e r e d J e w s o f E u r o p e ' devoted to the six 
m i l l i o n ki l led by the N a z i s . A foundat ion wi l l 
be fu l ly responsible for the f ina l design, con­
struction and maintenance independent of the 
government . T h e 2700 close-set concrete 
columns a rc to be built near the Brandenburg 
Ga te , on the deathstrip that d iv ided East and 
West in G D R times. Cos ts are est imated at 
some 15 mi l l ion marks . M e a n w h i l e . D a n i e l 
L i b e s k i n d wrote a letter o f protest to the G e r ­
man par l iament (Bundestag) a t tacking E i s e n -
m a n for p lag ia r i sm. He feels the s imi la r i ty to 
the garden of his recent ly f in ished J e w i s h 
M u s e u m in B e r l i n wi th 49 lean ing , 7m high 
concrete columns was more than merely coin­
cidental . 

L ibesk ind , a 53 year old A m e r i c a n of Polish 
o r ig in , was recent ly a w a r d e d the G e r m a n 
Arch i t ec tu re Pr ize for the M u s e u m , certainly 
the most unusua l bu i ld ing o f the N e w B e r l i n 
( A R A p r i l 1999). Fede ra l President J o h a n n e s 
R a u descr ibed it as ' an answer i n humane 
architecture against a state terrorism that tried 
to liquidate a race. I t is a concrete warn ing that 
says "never aga in ' " . L ibesk ind was happy that 
the design had su rv ived six governments , 
changed its name five times, and now is under 
the rule of its fourth director. 

E v e n though it s t i l l has no contents, it had 
some 100 000 visitors in 1999. O n l y now have 
of f ic ia l s rea l ized that as a mass at t ract ion the 
museum exhib i t s couldn ' t su rv ive humid i ty 
caused by the vis i tors . T h e first exh ib i t i on is 
scheduled for October 2000, providing a larger 

Cafe Bravo by Nalbach + Nalbach: disturbing reflections. 

air-condit ioning plant can be installed in time. 
T h e New B e r l i n has m a n y at t ract ions, but 

the G e r m a n pa r l i amen t bu i ld ing , the R e i c h ­
stag ( A R J u l y 1999), is definitely its p r ime sym­
bol as the nation's focal point. I t is the number 
one tourist attraction with 4000 to 8000 visitors 
a day. Accord ing to H a n s Es t e rmann , head of 
the c i ty ' s E c o n o m i c D e v e l o p m e n t C o r p o r a ­
t ion, s igni f icant ly more firms started to move 
there ever since the lights went on in N o r m a n 
Fos ter ' s 23m high R e i c h s t a g dome. T h i s was 
the final signal for the G e r m a n media and busi­
ness to accept B e r l i n as the nat ion 's cap i ta l . 
T h e dome's gli t tering t ransparency is a clever 
symbol of public accessibility and the openness 
of the uni ted G e r m a n y . T h e huge sun v isor 
inside conjures up the Starship Ente rpr i se . I n 
fact , the pleasure o f the a rch i t ec tu ra l expe r i ­
ence of the bu i ld ing i t se l f is un fo r tuna t e ly a 
pr ivi lege reserved almost exc lus ive ly for the 
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Potsdamer Platz: the latest phase, with newly completed towers by (left to right) Piano, Kolhoff and Jahn. 

poli t ic ians who work here. Bu t then the same 
applies to F rank G e h r y ' s D G - B a n k on Par iser 
Platz and most other office buildings. 

C r a n e s have domina ted B e r l i n ' s skyl ine in 
the past 10 years. Poli t ical emphasis lay on the 
redevelopment of the c i ty ' s his tor ic centre 
(Mitte). Potsdamer Platz, is now marked signifi­
cant ly w i t h high rises by H e l m u t J a h n , H a n s 
K o l l h o l T a n d R e n z o Piano ( A R J a n u a r y 1999). 
T h i s is m i r r o r e d by a demand shift in of f ice 
space f r o m C i t y Wes t ( 2 5 D M m 2 / m o n t h ) to 
the cen t ra l parts o f C i t y Eas t and Potsdamer 
Platz (50 D M m 2 / m o n t h ) . 

E v e n though 1.3 mi l l i on square metres o f 
otfice space are vacant today, estate agents are 
already speaking of a shortage of space in these 
pr ime areas. T h e district a round H a c k c s c h e r 
M a r k t (Mit te) near A l e x a n d e r Pla tz is f u l l o f 
l i fe , and v ib ran t day and night. I t is rap id ly 
becoming gentrified, attracting artists and cul ­
tural institutions. T h e r e are a number of places 
in the Mitte where you can admire both guests 
and the architecture. 

At Oranienburger Strasse 42, Plajer & F ranz 
designed the 808 Lounge in a trendy '60s style 
with a great bar, aquar ium and warm chestnut 
c ladding. T h e seemingly convent ional a r c h i ­
tecture f r ames the co lou r fu l and e l ec t r i fy ing 
crowd of the media, fashion and design worlds. 
I t is also wel l wor th whi le vis i t ing C a f e B r a v o 
ju s t a round the corne r in the cou r tya rd of 
August Strasse 69, between the avant-garde art 
galleries. N a l b a c h + N a l b a c h in terpre ted a 
sketch by the A m e r i c a n artist D o n G r a h a m , 
whose w o r k confronts the psychology of the 
recipient or consumer of art. The greeny silver 
mir rored glass and highly polished steel o f the 
two cubic pavi l ions reflect and re f rac t its sur­
roundings, disturbing and confusing the visitor. 

T h i s a genuine piec e of archi tectural art . wi th 
no pract ical compromises like gutters impa i r ­
ing the impression. A shame only that the fur­
niture doesn't meet the s tandard of either the 
a n experience or the coffee. 

Shopping is still best in the west. T i m e s have 
been d i f f i cu l t , especial ly for foreign firms like 
V i r g i n , Fnac or W a r n e r Brothers Studio Store. 
B u t even though both Supe rman and Ba tman 
have abandoned B e r l i n af ter a mere five year 
stay, the c i ty ' s perspectives for shopping arc-
bright. Some three billion marks are at present 

being invested in the C i t y West for new retail , 

of f ice and hotel faci l i t ies . A n d again , H e l m u t 

J a h n wi l l be first to mark the new beginnings 

with his K r a n z l c r E c k building. 

Ber l in is new and yet consistent. It continues 

to thrive on juxtaposi t ions , the mixture of the 

shiny new gems and the bright life behind the 

drab facades of the old buildings. A n d as it is 

impossible to keep track of all important events 

and buildings, the future for the emerging new 

metropolis looks both bright and exciting. 

G E R A L D R. B L O M E Y E R 

f, 

/ A 
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in the march issue 
The next issue is concerned with space and 
light, the fundamental elements of architecture. 
From Roman times, the capture and 
manipulation of light has been a defining aspect 
of the built environment. By shaping buildings 
to receive and display solar movement and 
enhance perception of changing light, the 
fluidity and mobility of the skies was revealed 
and drawn into buildings. In some cultures, 
such as Japan, light is treated almost as a living 
material o r presence. Kengo Kuma exploits 
these qualities in an elegant, jewel-like glass 
house framed in a dramatic landscape. 
Countries in northern latitudes, such as most 
of Scandinavia, have their own very particular 
relationship with light. The character of Nordic 
light is explored in two Finnish projects; a new 
museum devoted to the culture of the Sami (or 
Lapps) by Juhani Pallasmaa and a day care 

centre by Kaira-Lahdelma-Mahlamaki. 
In Spain, Rafael Moneo has built a theatre for 

the Basque port San Sebastian, which diffuses 
light through a sensuous translucent skin, 
softening and animating the building. In the 
American south-west, Wendel l Burnette's 
studio for a design firm filters the harsh desert 
light in an imaginative synthesis of materials and 
form. And in the Dutch town of Nijmegen, Van 
Berkel & Bos's new museum brings together 
collections of regional archaeology and modern 
art in a long low volume clad in green 
translucent glass. The building's elemental 
simplicity belies a diversity of internal spaces. 

Plus the usual stimulating mixture of Interior 
Design, Outrage, Delight and House. Obtain 
this and 11 other equally enlightening issues by 
completing the enclosed subscription form. 

w w w . a r p l u s . c o m 

http://www.arplus.com
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Cities are exploding, yet at the same time, advocates of the electronic revolution and virtual reality are claiming 
that urbanity as we know it is doomed. In fact, in future, there will be more need for architecture, not less. 

'A P R I N C I P A L C U L M I N A T I O N O F FIVE T H O U S A N D Y E A R S O F 
human history is a world of giant cities ... In 1950, there were 78 
cities with over one million inhabitants: by 1985. there were 258 
such cities. T h e United Nations estimates that there will be more 
than 500 cities with over one million people by 2010, and 640 by 
2 0 2 5 . ' 1 Michae l D e a r in his new book The Postmodern Urban 
Condition sets out the dimensions of the inescapable urbanization of 
humanity. Clear ly we must evolve approaches and strategies for 
encouraging humanly enriching forms of urbanization. Unless we 
think, and use both logic and imagination, the planet will quickly be 
covered with the rotting scabs and exploding eczemas of decayed 
industrial settlements and the explosion of shanty-towns for the 
poor that surround cities of the second and third worlds. 

Dear is equally firm that Modernist planning has failed - or at least 
is no longer relevant in a world under the pressures of explosive 
urbanism. Few would now disagree that Modernist panaceas of city 
p l a n n i n g , l ike the C o r b u s i e r - d r i v e n C h a r t e d ' A t h e n e s and 
subsequent ClAM-influenced urban plans, have proved disastrous. 
T h e i r rigid dissection of life into housing, work , recreat ion and 
administrat ion linked by traffic arter ies can now be seen as an 
absurd reduction of human nature and civilized life on a planet with 
limited resources. 

A s a post -modernist . D e a r goes much further and attacks all 
'mctanarratives' like those of C I A M . 'In practical terms', he says, 
'postmodernism has taken the form of a revolt against the too-rigid 
c o n v e n t i o n s of exist ing method and language ... P o s t - m o d e r n 
philosophy has been powered by a simple but penetrating question. 
O n what basis can a claim be made for one theoretical viewpoint 
over another?' 2 This position taken to extremes is clearly absurd: the 
Nazis become equal to the saints. Dear concedes that many planners 
'tiptoe gingerly round post-modernism as if it is some form of deadly 
d isease ... T h e m o r e e x t r e m e form of p o s t m o d e r n i s m w o u l d 
certainly imply the end of all disciplines and professions' . 3 (And 

34 I 2 indeed of civilization, and possibly our species.) 

But post-modernism has a good deal to offer. Post-modern fluidities 
and ambiguities may be disturbing, yet Dear suggests that they have 
led to positive and radically reorientated new ways of thinking. 
These include 'a totally new appreciation of diversity and difference"; 
'Self conscious questioning of the relationship between geographical 
knowledge and social action' (Regionalism by another name), and 'A 
reassertion of the role and significance of space in social theory and 
social process'.'* 

'There is', he says, 'every reason to assume that a post-modern 
society is just as profoundly imprinted [as modernist and traditional 
soc ie t i e s ] in its urban places; it is s imply that the m a n n e r of 
inscription, and the consequent urban forms, will likely differ from 
that of modernist conventions.' 5 

T H E POSSIBILITY O F PLURALIST dynamic physical futures is also 
promoted by William Mitchell in e-topia, his latest contribution to 
discussion about the relationship of the electronic revolution and 
the environment. 'Cities', he concludes, 'will evolve down varying 
paths. Global cities like New York and London will no doubt seek to 
strengthen their positions ... Attractive residential locations ... will 
become denser ... Communities that have been marginalized through 
isolation or poverty will try to improve their conditions through 
remote education, telemedicine, and other kinds of electronically 
delivered, low-cost services ... All will seek the advantages that make 
the most local sense.' 6 

Both D e a r and Mitchell offer visions of pos t -modern futures 
which are much r icher in human and ecological terms than the 
prognostications offered only a few years ago. People like Christine 
Boyer and Martin Pawley stressed the potential of post-modern 
electronic communications for destruction of traditional notions of 
place. 'The specifics of time, space and architecture that Sigfried 
Gied ion discussed in the early 1940s have been condensed or 
eradicated by our instantaneous modes of te lecommunicat ions , 
telemarketing, telepresence and telesurveillance' says Boyer. 'Here. 
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i A 
a l l o u r b o d i l y s e n s e s s e e m t o gee t r a n s f e r r e d t o , p l u g g e d i n t o o r 

d o w n l o a d e d i n t o m a c h i n e s , a s o u r b o d i l y p a r t s b e c o m e s i m p l e 

e m i t t e r s a n d r e c e i v e r s o f i n f o r m a t i o n s t i m u l i in a s e n s o r i a l f e e d - b a c k 

l o o p t h a t l i n k s o u r s e n s e s ... t o i n f o r m a t i o n f l o w i n g t h r o u g h 

c o m p u t e r d a t a b a n k s a n d s i m u l a t i o n p r o g r a m s . R e a l i t y i s i n c r e a s i n g l y 

i m m a t e r i a l . ' 7 

P a w l e y is a n o t h e r v i r t u a l r e a l i t y m e r c h a n t . H e l o v i n g l y p r e d i c t s a 

f u t u r e in w h i c h b u i l d i n g s b e c o m e e i t h e r m a s s i v e p r o d u c t i o n s h e d s o r 

s m a l l p e r s o n a l t e r m i n a l s w h i c h r e c e i v e e v e r y p o s s i b l e s e n s o r y 

s t i m u l u s s o t h a t a l l c a n l i ve a l o n e , w h i c h i s , a p p a r e n t l y , w h a t p e o p l e 

h a v e a l w a y s w a n t e d t o d o . 8 D e s t r u c t i o n o f t h e c o u n t r y s i d e is 

c o m p l e t e , b u t p r e - i n d u s t r i a l p a s t o r a l s c e n e s a r e p r o d u c e d 

h o l o g r a p h i c a l l y e v e r y m o r n i n g . T h e o n l y h o p e f o r n o n - P a w l e y i t e s in 

t h i s m a s t u r b a t o r y w o r l d is t h a t r e p r o d u c t i o n w o u l d a p p e a r t o b e 

n i g h - o n i m p o s s i b l e , s o it w i l l d i e f r o m i ts o w n c o n t r a d i c t i o n s . 

N e i t h e r P a w l e y n o r B o y e r s p e n d m u c h t i m e c o n s i d e r i n g w h a t w i l l b e 

p r o v i d e d b y t h e a m a z i n g s e n s o r y s t i m u l a t i o n s y s t e m s o r , m o r e 

i m p o r t a n t l y , w h o w i l l b e t h e p r o v i d e r s . N o - o n e p r o v i d e s i n f o r m a t i o n 

( s e n s o r y o r i n t e l l e c t u a l ) f r e e . It i s a l m o s t c e r t a i n t h a t a l l i m p o r t a n t 

a s p e c t s o f t h e s y s t e m s w i l l b e s e i z e d b y t h e p o w e r f u l ( l a r g e 

c o r p o r a t i o n s a n d g o v e r n m e n t s ) a n d m a n i p u l a t e d t o p r o v i d e s o o t h i n g 

r u b b i s h o r h e a v i l y e d i t e d v e r s i o n s o f t r u t h . T h e c r a s s c o r r u p t i o n s o f 

t e l e v i s i o n a r e pa l l id p r e c u r s o r s o f w h a t w i l l c o m e if p e r s o n a l r e a l i t y c a n 

b e m a d e v i r t u a l - t h o u g h happ i l y , a s y e t , t e c h n o l o g y is f a r b e h i n d t h e 

l u b r i c i o u s f a n t a s i e s o f B o y e r a n d P a w l e y . 

A G A I N S T T H E I R D R E A D F U L F U T U R E S , p h y s i c a l r e a l i t y i s c l e a r l y 

i m m e n s e l y i m p o r t a n t . B u i l d i n g s , c i t i e s , l a n d s c a p e s a r e a l l o f c o u r s e 

s u b j e c t t o m a n i p u l a t i o n : t o c h a n g e b y d e s t r u c t i o n , a l t e r a t i o n a n d 

s u p e r f i c i a l t r a n s f o r m a t i o n b y l i gh t , s o u n d a n d t e x t u r e . B u t , w h i l e 

t h e y e x i s t , t h e y o f f e r e a c h o f us c h o i c e : t o c o m p r e h e n d t h e m w i t h al l 

o u r s e n s e s o r b u t o n e o r t w o ; t o r e a d o r t o i g n o r e h i s t o r y , c o n t e x t 

a n d s o c i a l m e a n i n g ; t o p l o t o u r o w n r o u t e s . T h e y a r e l i t e r a l l y 

t o u c h s t o n e s . M i t c h e l l i n s i s t s t h a t ' t h e p o w e r o f p l a c e w i l l s t i l l p r e v a i l . 

A s t r a d i t i o n a l l o c a t i o n a l i m p e r a t i v e s w e a k e n , w e w i l l g r a v i t a t e t o 

s e t t i n g s t h a t o f f e r p a r t i c u l a r c u l t u r a l , s c e n i c , a n d c l i m a t i c a t t r a c t i o n s 

- t h o s e u n i q u e q u a l i t i e s t h a t c a n n o t b e p u m p e d t h r o u g h a w i r e -

t o g e t h e r w i t h t h o s e f a c e - t o - f a c e i n t e r a c t i o n s w e c a r e m o s t a b o u t ' . 9 

T h i s k i n d o f f u t u r e is p o t e n t i a l l y a g r e a t d e a l m o r e e x c i t i n g a n d 

r e w a r d i n g t h a n t h o s e s u g g e s t e d by v i r t u a l r e a l i t y f r e a k s . B u t i t i s n o t 

o f i t s e l f a r e c i p e f o r h u m a n i t y o r t h e p l a n e t . I t c a n b e s e e n a s a 

v e r s i o n o f t h e A m e r i c a n s t a t u s q u o w i t h a l l i t s s o c i a l a n d p h y s i c a l 

p r o b l e m s . G o o d p l a c e s w i l l b e c o m e m o r e a p p e a l i n g a n d e v e n l e s s 

a t t a i n a b l e by m o s t , b u t s a d p l a c e s w i l l g e t w o r s e : B e v e r l y H i l l s a n d 

B o s t o n B a c k B a y w i l l f l o u r i s h w h i l e , r e c i p r o c a l l y . D e t r o i t a n d E a s t 

S a i n t L o u i s c o u l d d e s c e n d i n t o e v e n m o r e a p p a l l i n g d e g r a d a t i o n ( i f 

t h a t b e p o s s i b l e ) . 

P o s t - m o d e r n i s m m a y o f f e r u s m u c h in t e r m s o f n e w r e v e l a t i o n s 

a n d n u a n c e s o f p e r c e p t i o n . B u t i t s r e j e c t i o n o f m o r a l i t y , o f t h e 

p o s s i b i l i t y o f m e t a n a r r a t i v e s . m a k e s it u l t i m a t e l y i n a d e q u a t e . T w o 

c o n c e r n s m u s t b e o v e r r i d i n g i n a n y d e c e n t s o c i e t y : o u r 

r e s p o n s i b i l i t i e s t o e a c h o t h e r a n d t o t h e p l a n e t . E v e n D e a r a r g u e s 

f o r t h e o v e r r i d i n g i m p o r t a n c e o f b i o c e n t r i s m . 1 0 J u h a n i P a l l a s m a a h a s 

b e e n m o r e s p e c i f i c a n d p r a c t i c a l : ' b i o l o g i c a l m o d e l s , b i o - m i m i c r y , 

h a v e a l r e a d y e n t e r e d v a r i o u s f i e l d s o f s c i e n c e , m e d i c i n e a n d 

e n g i n e e r i n g . W h y s h o u l d t h e y n o t b e v a l i d in a r c h i t e c t u r e ? ' " 

P o s t - m o d e r n i s m c e r t a i n l y e n c o u r a g e s a w i d e r r a n g e o f s e n s i t i v i t y . 

T h e e - w o r l d c h a n g e s o u r p e r c e p t i o n s o f p l a c e a n d t i m e - b u t n o t o f 

h u m a n i t y . B u t . w h a t e v e r t h e i n p u t s f r o m e l s e w h e r e , t h e r e is n o 

s u b s t i t u t e f o r h u m a n e a r c h i t e c t u r a l a n d e n v i r o n m e n t a l i m a g i n a t i o n . 

A s c i t i e s e x p l o d e , s u c h i m a g i n a t i o n is d e s p e r a t e l y n e e d e d in a s m a n y 

n e w a n d c r e a t i v e f o r m s a s p o s s i b l e . P . D . 

1 Dear, Michael J . . The Postmodern Urban Condition. Blackwell. Oxford and Maiden, Mass.. 1999 

(UK) . 2000 (US) . p22 l . Postmodern' in this sense has no necessary connection with 

architectural PoMo which. Dear claims, 'does great disservice to the spirit behind the 

movement' (p34). 

2 Ibid. p36. 

3 (bid, p301 

4 /bid, p303. 

5 fbid, p99. 

6 Mitchell. William J . , e-topia: Urban Life, jim - bur not as we know it. MIT Press. Cambridge. 

Mass and London. 1999. p i 4 4 . 

7 Boyer. M.Christine. CyberCities. Princeton Architectural Press. N e w York, 1996. pi I. 

8 Pawley, Martin, Terminal Architecture, Reaktion Books, London. 1998. See AR July 1998, p5. 

9 Mitchell, op cit. p i 5 5 . 

10 Actually ill-defined 'nanotechnic biocentrism'. Dear, op cii . p225. 

I I Pallasmaa. Juhani. RIBA Annual Discourse 1999, delivered 7 December 1999. 

Photographs from The City Assembled by Spiro Kostol , Thames & Hudson, London. 1992. 
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D o u b l e w a l l s a n d brise-sofeif m o d i f y i n t e r n a l c l i m a t e . 
Mid g r o u n d a r e s h e d s t o b e s w e p t a w a y to m a k e p a r k . 
S p i r e lef t is N a t i o n a l M u s e u m , T 6 6 I 6 B a y in 
b a c k g r o u n d r i g h t of F i n l a n d i a H a l l . 
2 
M e d i a S q u a r e : n e w s e m i - p u b l i c u r b a n s p a c e , 
o v e r l o o k i n g p r o p o s e d p a r k t h r o u g h ... 
J 
... g r e a t g lass n o r t h w a l l . S i r e n ' s h e a v y N e o - C l a s s i c a l 
P a r l i a m e n t b u i l d i n g in b a c k g r o u n d . 

A Sanoma by S A R C 
B Holt's Kiasma 

C General Post Off ice by 
Jarvi & .mdroos 

D Saannen's Station 
E Siren's Parliament 

f.J \ •! 

F Aatto's Finlandia Hall 
G National Museum by 

Saannen. Lindgren and 
Gesel l ius 

H luture park 
J future music conservatory 

P 
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HELSINKI HINGE 
A major new building in Helsinki attempts the complex task of trying to draw 
together very different urban elements to make a coherent city pattern. 
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H e l s i n k i h a s a d e n s e N e o - C l a s s i c a l c e n t r e 

w i t h a c h a r m i n g E s p l a n a d e p a r k l i n e d by m o s t 

o f t h e f a m o u s s h o p s ; t o t h e n o r t h is S e n a t e 

S q u a r e , d o m i n a t e d b y E n g e l ' s L u t h e r a n 

c a t h e d r a l , a n d t o t h e e a s t , t h e E s p l a n a d e 

o p e n s o n t o t h e h a r b o u r . B u t a t t h e w e s t e n d 

o f t h e E s p l a n a d e , t h e p r e c i s e s t r u c t u r e f a l l s 

t o b i t s . A l o n g w i d e s t r e e t , M a n n e r h e i m i n t i e . 

s t r a g g l e s a w a y n o r t h w a r d a n d a l o n g i t . t h e 

c o n n e c t e d t i s s u e q u i c k l y b r e a k s d o w n i n t o a 

s u c c e s s i o n o f o b j e c t b u i l d i n g s . O n t h e l e f t is 

t h e h e a v y N e o - l t a l i a n a t e P a r l i a m e n t B u i l d i n g 

b y J . S . S i r e n ( 1 9 3 I ) , a n d t h e t u r n - o f - t h e 

c e n t u r y N a t i o n a l M u s e u m b y S a a r i n e n , 

L i n d g r e n a n d G e s e l l i u s . O p p o s i t e t h e 

M u s e u m is A a l t o ' s F i n l a n d i a H a l l , n e w l y 

r e f a c e d a n d g l e a m i n g , o n a p a r k l a n d s i t e 

w h i c h s l o p e s d o w n t o w a r d s T o b l o B a y , a n 

i n l e t o f H e l s i n k i ' s e n o r m o u s n a t u r a l h a r b o u r . 

U n t i l r e c e n t l y , t h e a r e a o p p o s i t e 

P a r l i a m e n t w a s a m e s s . S t r e t c h i n g f r o m t h e 

s o l i d i t y o f t h e G e n e r a l P o s t O f f i c e ' s ' 3 0 s 

R a t i o n a l i s m n o r t h w a r d s t o F i n l a n d i a H a l l a n d 

t h e s o u t h e r n s h o r e s o f T o b l o B a y w a s a 

m u d d l e o f r a i l w a y l i n e s a n d s h e d s t h a t 

s o m e h o w b e c a m e d e t a c h e d f r o m t h e f l a n k o f 

S a a r i n e n ' s g r e a t s t a t i o n . T h i s t a n g l e w a s w e l l 

b e l o w M a n n e r h e i m i n t i e , a l m o s t a t t h e l e v e l 

o f t h e s h o r e s o f t h e b a y . N o w , t h e p a r t 

o p p o s i t e P a r l i a m e n t is l a r g e l y t o b e m a d e 

i n t o a p a r k , a n d t h e w h o l e h a s b e e n o r d e r e d 

f r o m t h e s o u t h by t w o l a r g e n e w b u i l d i n g s . 

F i r s t t o b e c o m p l e t e d w a s S t e v e n H o l l ' s 

c o n t r o v e r s i a l K i a s m a , t h e m u s e u m o f 

c o n t e m p o r a r y a r t ( A R A u g u s t I 9 9 8 ) . 

C o v e r e d in m e t a l a n d g l a s s , i t s w e s t f r o n t 

f o r m s a c o n c a v e c u r v e a g a i n s t 

M a n n e r h e i m i n t i e , s t a r t i n g r o u g h l y f r o m t h e 

e q u e s t r i a n s t a t u e o f M a r s h a l M a n n e r h e i m 

( t h e s o l d i e r - h e r o o f F i n n i s h i n d e p e n d e n c e ) , 

a n d e n d i n g w i t h a s a l u t e t o t h e p a r l i a m e n t 

b u i l d i n g o n t h e o p p o s i t e s i d e o f t h e s t r e e t . 

K i a s m a ' s e a s t s i d e is s t r a i g h t a n d p a r a l l e l t o 

J a r v i a n d L i n d r o o s ' s p o s t o f f i c e , f o r m i n g a 
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f i r s t f l o o r g r o u n d ( M e d i a H a l l ) l e v e l ( s c a l e a p p r o x 1:9S0) 

p e d e s t r i a n g a t e w a y t o t h e p a r k w h i c h , a s it 

m o v e s n o r t h , s u d d e n l y c h a n g e s w i t h r a m p 

a n d s t e p s f r o m t h e p l a n e o f M a n n e r h e i m i n t i e 

d o w n a l m o s t t o s h o r e l e v e l . 

T h e o t h e r n e w o r d e r i n g s t r u c t u r e is n o r t h 

o f t h e p o s t o f f i c e , a n d it r e f l e c t s t h e ' 3 0 s 

b u i l d i n g ' s w i d t h in a n a l m o s t s q u a r e p l a n . 

D e s i g n e d by S A R C A r c h i t e c t s , t h e n e w 

h e a d q u a r t e r s o f S a n o m a , t h e c o m p a n y w h i c h 

o w n s F i n l a n d ' s m a i n da i l y n e w s p a p e r , 

Helsingin Sanomat is f u n d a m e n t a l l y an o f f i c e 

b l o c k , b u t a v e r y i n t e r e s t i n g o n e . I t is a n 

a l m o s t t o t a l c o n t r a s t t o K i a s m a . W h i l e H o l l ' s 

b u i l d i n g is s e n s u o u s l y c u r v e d a n d 

i d i o s y n c r a t i c a l l y o r d e r e d , t h e S A R C o n e is 

r i g o r o u s a n d r a t i o n a l . H o l l i g n o r e s t h e c i t y 

g r i d a t a p o i n t w h e r e i t h a s f a l l e n a p a r t ; 

S A R C a t t e m p t s t o r e - i n v e n t it a n d c a r r y i t t o 

t h e l o w e r l e v e l . K i a s m a is ( b y i t s n a t u r e a s a 

g a l l e r y ) l a r g e l y o p a q u e a n d i m p e r f o r a t e ; 

S a n o m a a t f i r s t s e e m s a l m o s t t o t a l l y 

t r a n s p a r e n t a n d p e n e t r a b l e . 

I t i s a l a r g e g l a s s b l o c k , g i v e n s c a l e by m e t a l 

brise-soleil o n t h e i n s o l a t e d s i d e s , a n d o n t h e 

n o r t h by a r e m a r k a b l e o u t r i g g e r s t r u c t u r e o f 

m e t a l c a b l e s a n d s p a r s w h i c h s t a b i l i z e s t h e 

o t h e r w i s e f r e e - s t a n d i n g n i n e f l o o r h igh t o p -

h u n g g l a s s w a l l . T h i s e n c l o s e s t h e b u i l d i n g ' s 

g r e a t g e s t u r e , a h u g e i n t e r n a l M e d i a S q u a r e -

t h e f o c u s o f a n e w i n t e r n a l s e m i - p u b l i c s e t o f 

s p a c e s . E a c h c o r n e r o f t h e s q u a r e p l a n h a s a n 

e n t r a n c e , a n d b e t w e e n t h e s e , t h e r e is a 

d i a g o n a l c r o s s o f s e m i - p u b l i c c i r c u l a t i o n , 

w h i c h d e f i n e s t h e n i n e - s t o r e y h i gh S q u a r e . 

T h e d o m i n a n t a x i s r u n s b e t w e e n r e v o l v i n g 

d o o r s a t n o r t h - w e s t a n d s o u t h - e a s t c o r n e r s , 

a n d , l i k e t h e b ig s p a c e , i t a s c e n d s t h e h e i g h t 

o f t h e b u i l d i n g . O n t h e g r o u n d f l o o r , i t w i l l 

h a v e a c a f e a n d s h o p s , a n d i t w i l l in e f f e c t b e a 

g r a n d u r b a n a r c a d e . T h e o t h e r a x i s is l e s s 

p r o n o u n c e d , f o r i t is i n t e r r u p t e d by t h e m a i n 

l i f t b a n k , b u t a t i t s s o u t h - w e s t e n d , i t o f f e r s 

an i n t e r n a l p u b l i c e s c a l a t o r w h i c h l i n k s p a r k 

l e v e l w i t h M a n n e r h e i m i n t i e , 3 . 5 m h i g h e r u p . 

T h e M e d i a S q u a r e is a g r a n d if s l i g h t l y 

p u z z l i n g s p a c e . I t r e c e i v e s l u m i n a n c e f r o m 

t h e g r e a t n o r t h g l a s s w a l l , a n d f r o m w i d e 

s t r i p s o f g l a s s in t h e r o o f w h i c h f o l l o w t h e 

i n t e r n a l s i d e s o f t h e t r i a n g u l a r p l a n . S o i t is 

fu l l o f l igh t , a n d i t l o o k s o v e r t h e p a r k - t o - b e 

a n d T 6 6 I 6 B a y w i t h i n c r e a s i n g l y d r a m a t i c 

v i e w s a s y o u go up t h r o u g h t h e b u i l d i n g . A t 

t h e s a m e t i m e , i t s p i l l s l igh t i n t o t h e o f f i c e 

t r a y s w h i c h o v e r l o o k i t ( a n d o f c o u r s e t h e 

v i e w s ) t h r o u g h s i m p l e g l a s s p a r t i t i o n s . T h e 

p u z z l e is t o d e c i d e h o w t o u s e it: i t is a f i n e 

s p a c e , a n d a w e l c o m e a d d i t i o n t o t h e ( s e m i ) 

p u b l i c r e a l m bu t i t s v e r y d i m e n s i o n s s e e m 

r a t h e r d a u n t i n g t o t h o s e g i v e n r e s p o n s i b i l i t y 

f o r o r g a n i z i n g e x h i b i t i o n s o n i t s f l o o r . 



M E D I A B U I L D I N G , T O O L O B A Y , H E L S I N K I 

F I N L A N D 

A R C H I T E C T 

S A R C A R C H I T E C T S 

i 

C o n f e r e n c e r o o m s b e l o w M e d i a H a l l 

In i t i a l f i t - o u t of t y p i c a l o f f ice f l o o r : u s e w i l l c h a n g e 
a r r a n g e m e n t s . 

L i f t s a n d s t a i r s d e s c e n d p a s t M e d i a H a l l to w a r m e r 
l eve l of m e e t i n g s a n d sta f f c a n t e e n . 

B r i d g e s — s o m e g l a z e d a s in f o r e g r o u n d - c o n n e c t 
o f f ice t r a y s o v e r n o r t h - w e s t / s o u t h - e a s t i n t e r n a l a x i s 
w h i c h is full h e i g h t of bu i ld ing 
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T h e S q u a r e is a n i m a t e d by t h e m a i n s t a i r , a n d 

a w i d e b a n k o f t r a n s p a r e n t l i f t s o n t h e s o u t h ­

e a s t f l a n k w h i c h w h i z z up a n d d o w n in d a n c e 

c h o r e o g r a p h e d by c h a n c e . T h e y d i s a p p e a r 

i n t o a w i d e g u l c h f r o m w h i c h w a r m l igh t 

f l o o d s u p w a r d s i n t o t h e c o o l g r e y s p a c e f r o m 

t h e b a s e m e n t . D o w n t h e r e a r e t h e o f f i c e 

c a n t e e n , a n d m e e t i n g r o o m s , p a n e l l e d a n d 

f l o o r e d in r u d d y w o o d . 

T h e o t h e r s t a f f a r e a s a r e t h e o f f i c e s . 

A b o v e f i r s t f l o o r , t h e s e a r e f o r r p e d i n t o t w o 

t r i a n g l e s o f s p a c e w h i c h o f c o u r s e r e c e i v e 

l i gh t f r o m t h e p e r i m e t e r ( o f t e n t h r o u g h 

c e l l u l a r o f f i c e s ) a n d f r o m t h e b ig v o i d s . 

A c r o s s t h e f u l l - h e i g h t a r c a d e , b r i d g e s l i nk t h e 

t r i a n g l e s , a n d a n i m a t e t h e s c e n e . S o f r o m t h e 

g r o u n d f l o o r y o u c a n ga in a n o t i o n o f t h e 

b u s y l i fe o f a n e w s p a p e r o f f i c e b e h i n d t h e 

g l a s s p a r t i t i o n s . T h e f l o o r s t h e m s e l v e s a r e 

l i k e o t h e r p e r i o d i c a l p u b l i s h i n g o f f i c e s , 

40 12 p l a c e l e s s p l a i n s , t h o u g h w h e n I v i s i t e d t h e m , 

t h e y s e e m e d l e s s m e s s y t h a n m o s t , p e r h a p s 

b e c a u s e t h e y w e r e o n l y j u s t o c c u p i e d . 

( I n c i d e n t a l l y , t h e p u b l i c i s p r e v e n t e d f r o m 

g e t t i n g t o t h e p r i v a t e a r e a s o f t h e b u i l d i n g 

w i t h o u t p e r m i s s i o n by s i m p l e e l e c t r o n i c c a r d 

s y s t e m s w h i c h p r e v e n t u n a u t h o r i z e d a c c e s s 

t o v e r t i c a l c i r c u l a t i o n . ) 

J u s t a s t h e l i f e o f t h e o f f i c e s is d i s p l a y e d 

i n s i d e , it c a n b e g l i m p s e d t h r o u g h p e r i m e t e r 

w a l l s . T h e y a r e d o u b l e s k i n n e d , w i t h a r a i n 

s c r e e n 8 0 0 m m o u t s i d e t h e i n n e r l a y e r . I n 

s u m m e r , h o t a i r f r o m t h e c a v i t y i s r e l e a s e d a t 

r o o f l e v e l : t h e c o o l i n g e f f e c t o f c o n v e c t e d a i r 

r i s i n g t h r o u g h t h e c a v i t y is e x p e c t e d t o 

r e d u c e m e c h a n i c a l c h i l l i n g l o a d s s i g n i f i c a n t l y . 

In w i n t e r , o p e n i n g s t o t h e c a v i t y a r e c l o s e d , 

s o t h a t it b e c o m e s a b u f f e r a g a i n s t h e a t l o s s . 

S u c h a r r a n g e m e n t s a r e b e c o m i n g n o r m a l in 

s e n s i b l e n o r t h e r n c o u n t r i e s , b u t t h e S a n o m a 

b u i l d i n g c e l e b r a t e s t h e d e v i c e b y a l l o w i n g t h e 

e x t e r n a l l a y e r t o s t r e t c h o u t b e y o n d t h e 

b a s i c c u b e t o f o r m w e l c o m i n g w i n g s o v e r 

e a c h e n t r a n c e . In t h e s o u t h - w e s t c o r n e r , t h e 

d e v i c e is u s e d t o g e n e r a t e e x t e r n a l b a l c o n i e s 

o p e n i n g f r o m t h e b i g g e r o f f i c e t r i a n g l e s 

o f f e r i n g s p l e n d i d v i e w s o f t h e i n n e r c i t y . 

I n t e r a c t i o n b e t w e e n i n t e r i o r a n d e x t e r i o r , 

p r i v a t e a n d p u b l i c , is t h e e s s e n c e o f t h i s 

b u i l d i n g . D o u b t l e s s , s o m e w i l l a r g u e t h a t i t is 

a l s o h e l p i n g t o t i p t h e b a l a n c e f r o m p u b l i c 

s p a c e t o s e m i - p u b l i c a r e a s i n t o w h i c h p e o p l e 

a r e a l l o w e d o n l y w i t h o w n e r s ' p e r m i s s i o n . 

Y e t it c a n n o t be a c c u s e d o f i n c r e a s i n g 

m a l l i f i c a t i o n . I t a d d s s i g n i f i c a n t l y , e l e g a n t l y a n d 

d e c e n t l y t o t h e p u b l i c r e a l m o f t h e c i t y . P. D . 

A r c h i t e c t 

S A R C A r c h i t e c t s 

D e s i g n t e a m 

Ant t i -Mat t i Si ikala, Jan Soder lund , R i k u Huopan iemi . 

O k k e Kiv l luoco. Rol f K rog ius , Seppo T o r t i n m a k i . Ant t i Iskala. 

N ik las Lagerbohm. Pe te r Ne idhar t . T i ina T o r n a 

P h o t o g r a p h s 
Juss i T la inen 
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U N I V E R S I T Y C A M P U S , N O T T I N G H A M , 

E N G L A N D 

A R C H I T E C T 

M I C H A E L H O P K I N S A N D P A R T N E R S 

CAMPUS 
ARCADIA 
A new campus for Nottingham University extends 
a very English tradition of pavilions in a romantic 
landscape to create a variety of places and spaces. 
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T h e I n v e r t e d c o n e of t h e l e c t u r e t h e a t r e s f o r m s 
a b o l d I n t r u s i o n w i t h i n o n e of t h e a t r i a . 
2 
T h e b u s t l i n g s t u d e n t d i n i n g a r e a In t h e s h a d o w of 
t h e l e c t u r e t h e a t r e s . B e y o n d t h e a t r i u m l ies t h e 
s p i r a l f o r m of t h e l i b r a r y . 
3 
T e a c h i n g b l o c k s a r c s t r u n g a l o n g t h e e d g e of a n e w 
l a k e , f o r m i n g a s h e l t e r e d p r o m e n a d e . T h e c a m p u s 
e x t e n d s t h e E n g l i s h t r a d i t i o n of e l e g a n t l y - w r o u g h t 
p a v i l i o n s in a n A r c a d i a n l a n d s c a p e . 



s i te p l a n 

A lake 
B island 

C postgraduate halls 

l i b r a r y - g r o u n d f l o o r p l a n ( s c a l e a p p r o x 1: 1000) 

G refectory 
H education dept 

J undergraduate halls 
D central teaching facility K entrance 
E library L mam entrance 
F computer science dept M business school 

a x o n o m e t r i c p r o j e c t i o n of l i b r a r y a n d l e c t u r e t h e a t r e 

1 main entrance 14 warden's flat 
2 atrium 15 lecture theatre 
3 M B A common room 16 c loakroom 
4 staff common room 17 cafe 
5 resources room 18 servery 
6 recept ion off ice 19 union shop 
7 recept ion 20 shop 
8 television room 21 bank 
9 bar 22 library entr ance 

10 service entrance 23 ramp 
I I laundry 24 book return 
12 kitchen 25 office 
13 tutor 26 IT room 

l e c t u r e t h e a t r e s - g r o u n d f l o o r p lan ( s c a l e a p p r o x 1: 1000] 
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u n d e r g r a d u a t e h a l l s - g r o u n d f l o o r p lan ( s c a l e a p p r o x 1:12 
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44 12 t y p i c a l t e a c h i n g b l o c k ( b u s i n e s s s c h o o l ) g r o u n d f l o o r p l a n ( s c a l e a p p r o x 1:1001 



A m e r e h a l f - c e n t u r y a f t e r r e c e i v i n g i t s R o y a l 

C h a r t e r , t h e U n i v e r s i t y o f N o t t i n g h a m h a s 

n o w e n t e r e d t h e r a n k s o f B r i t a i n ' s o l d e r 

u n i v e r s i t i e s . U n i v e r s i t y e x p a n s i o n in B r i t a i n 

is r e l a t i v e l y r e c e n t . E v e n by t h e o u t b r e a k o f 

t h e S e c o n d W o r l d W a r . t h e U n i v e r s i t y 

G r a n t s C o m m i t t e e c o u l d o n l y m u s t e r 

O x f o r d , C a m b r i d g e , t h e n o r t h e r n c i v i c s a n d 

t h e C e l t i c u n i v e r s i t i e s . N o t t i n g h a m is t h e 

f i r s t o f a g r o u p o f p o s t w a r f o u n d a t i o n s 

w h i c h g r e w f r o m p r e v i o u s u n i v e r s i t y c o l l e g e 

s t a t u s . M o r e r a p i d e x p a n s i o n f o l l o w e d t h e 

f i n d i n g s o f t h e R o b b i n s R e p o r t o f I 9 6 3 , 

d o u b l i n g s t u d e n t n u m b e r s d u r i n g t h e I 9 6 0 s 

t o 2 2 0 0 0 0 , w i t h a n a t t e n d a n t i n c r e a s e in 

u n i v e r s i t i e s f r o m 2 2 t o 4 6 . 

T h e p o s t - R o b b i n s o r t h o d o x y r e i n f o r c e d a 

c a m p u s t y p o l o g y a t Y o r k , W a r w i c k , E a s t 

A n g l i a et a / , b u t a l s o r e c o m m e n d e d 

c o n s i d e r a b l e e x p a n s i o n o f e x i s t i n g 

f o u n d a t i o n s s u c h a s N o t t i n g h a m , w h e r e B a s i l 

S p e n c e ' s p r o g r e s s i v e , b u t e c l e c t i c . 

M o d e r n i s m c o - e x i s t e d w i t h t h e B a n k e r ' s 

G e o r g i a n ' o f M o r l e y H o r d e r a n d C e c i l 

H o w i f f . E v e n t o d a y , t h e d o m i n a n t v i s i o n 

r e m a i n s o f C l a s s i c a l p a v i l i o n s s e t w i t h i n a 

l u s h , R e p t o n i a n l a n d s c a p e . 

M i c h a e l H o p k i n s c l e a r l y u n d e r s t o o d a n d 

r e i n t e r p r e t e d t h i s t y p o l o g y o f a u n i v e r s i t y 

c o m m u n i t y l i v ing a n d w o r k i n g in d i s c r e t e 

p a v i l i o n s s e t in p a r k l a n d in h i s 1996 

c o m p e t i t i o n - w i n n i n g e n t r y f o r N o t t i n g h a m ' s 

n e w c a m p u s . F o r s u c h a m a s s i v e i n v e s t m e n t , 

t h e c o m p e t i t i o n s y s t e m s e e m e d t o o f f e r t h e 

u n i v e r s i t y t h e b e s t a r c h i t e c t u r a l o p p o r t u n i t y , 

p a r t i c u l a r l y in l ight o f b a n a l r e s p o n s e s f r o m 

r e g i o n a l p r a c t i c e s t o i ts c o m m i s s i o n s d u r i n g 

t h e 1 9 8 0 s . M o r e o v e r , t h e H o p k i n s ' r e c e n t 

s u c c e s s f u l c o m p e t i t i o n e n t r y f o r N o t t i n g h a m ' s 

I n l a n d R e v e n u e bu i l d i ng ( A R M a y 1 9 9 5 ) , l e s s 

t h a n a m i l e f r o m t h e p r o p o s e d n e w c a m p u s 

s i t e , o f f e r e d f u r t h e r e v i d e n c e t o s u p p o r t t h e 

c o m p e t i t i o n a p p r o a c h . 

In t h e e v e n t , t h e u n i v e r s i t y s e c u r e d a 

d i s u s e d S t u r m e y - A r c h e r g e a r b o x f a c t o r y o n 

a 3 0 - a c r e s i t e w i t h i n ha l f a m i l e o f t h e 

e x i s t i n g c a m p u s . F r o m a s h o r t l i s t o f s i x , f i v e 

e n t r i e s , o f d i v e r s e t y p o l o g i c a l a n d 

a r c h i t e c t u r a l a m b i t i o n , w e r e s u b m i t t e d . T w o 

e n t r i e s , by F e i l d e n C l e g g a n d M a c C o r m a c 

J a m i e s o n a n d P r i c h a r d , w e r e b a s e d o n a 

l i n e a r e n c l o s e d s t r e e t r u n n i n g t h e e n t i r e 

l e n g t h o f t h e s i t e , in t h e m i s t a k e n b e l i e f t h a t 

t h e c o m p l e x i t i e s o f u n i v e r s i t y a c t i v i t y c o u l d 

b e p r o g r a m m e d i n t o s u c h a s i m p l i s t i c , 

a t t e n u a t e d b u i l d i n g f o r m . 

B y c o n t r a s t , t h e H o p k i n s ' w i n n i n g e n t r y 

m a d e o v e r t r e f e r e n c e s t o t h e e x i s t i n g 

c a m p u s by e f f e c t i n g c l o s e c o r r e s p o n d e n c e 

b e t w e e n l a n d s c a p e a n d b u i l d i n g s ; s p a r e , 

e l e g a n t p a v i l i o n s a r e a s s o c i a t e d w i t h a 

l a k e s i d e p r o m e n a d e . A t an u r b a n s c a l e , t h e 

b o l d p l a n n i n g s t r a t e g y o f a l i n e a r l a k e 

f o r m i n g a b u f f e r b e t w e e n a s s o c i a t e d b u i l d i n g s 

a n d a n i n t e r - w a r l o w d e n s i t y h o u s i n g 

d e v e l o p m e n t , r e s p o n d e d i n t e l l i g e n t l y t o an 

i m p o r t a n t b r o w n f i e l d s i t e o c c u p y i n g a 

c r i t i c a l i n t e r f a c e b e t w e e n t h e s o f t e d g e o f 

s u b u r b i a a n d N o t t i n g h a m ' s i n n e r c i t y . 

T e a c h i n g a n d s o c i a l s p a c e s f a c e w e s t a n d 

s o u t h - w e s t o v e r l o o k i n g t h e l a k e , a s d o e s t h e 

s e r p e n t i n e p o s t g r a d u a t e r e s i d e n t i a l b l o c k 

t h a t hugs t h e s h o r e . B u t u n d e r g r a d u a t e h a l l s 

o f r e s i d e n c e c o n f o r m t o a m o r e f a m i l i a r q u a d 

t y p o l o g y t o t h e e a s t o f t h e c a m p u s , r e m o t e 

f r o m l a k e a n d p a r k . H e r e t h e H o p k i n s 

s u c c e s s f u l l y i n v o k e a n o t h e r m e m o r y , b u t t h i s 

t i m e o f N o t t i n g h a m a n d i ts c h a r a c t e r i s t i c 

b r o a d t r e e - l i n e d b o u l e v a r d s , w h e r e a f o r m a l 

e n t r a n c e t o t h e c a m p u s is c o n t a i n e d by 

a v e n u e s o f t r e e s a n d i d e n t i c a l b r i c k f a c a d e s 

o f t h e ha l l s o f r e s i d e n c e . 

R e l a t e d t e a c h i n g p a v i l i o n s e f f e c t i v e l y 

c o n t a i n t h e i n f o r m a l p a r k t o t h e w e s t a n d 

h i g h l y - o r g a n i z e d p a r k i n g a n d s e r v i c e a r e a s t o 

t h e e a s t . T h e c l a r i t y o f t h i s s t r a t e g y is 

i n s t a n t l y l e g i b l e , m a i n l y b e c a u s e t h e e n t r a n c e 

b o u l e v a r d f r o m T r i u m p h R o a d t e r m i n a t e s in 

a t r a n s p a r e n t t h r e e - s t o r e y h i gh r e f e c t o r y . 

T h i s , c r u c i a l l y , a l l o w s t a n t a l i z i n g v i e w s 

t h r o u g h t o l a k e a n d p a r k b e y o n d . 

O r g a n i z a t i o n o f t h e t e a c h i n g p a v i l i o n s 

w h i c h o v e r s a i l t h e l a k e s i d e p r o m e n a d e is 

s i m i l a r l y d i r e c t . T w i n b a n k s o f t e a c h i n g 

a c c o m m o d a t i o n w i t h a c e n t r a l c o r r i d o r a r e 

p u n c t u a t e d b y e i t h e r t h r e e - s t o r e y h igh a t r i a 

U N I V E R S I T Y C A M P U S , N O T T I N G H A M , 

E N G L A N D 

A R C H I T E C T 

M I C H A E L H O P K I N S A N D P A R T N E R S 

T e a c h i n g b u i l d i n g s a r e d i s t i n g u i s h e d by a f u n c t i o n a l 
p a l e t t e of c e d a r c l a d d i n g , s t e e l - f r a m e d w i n d o w s a n d 
c o n c r e t e s t r u c t u r e . 
5 
P a r t of t h e s e r p e n t i n e b l o c k h o u s i n g p o s t g r a d u a t e 
ha l ls of r e s i d e n c e . 

1 

i I ' m I , I c 

c r o s s s e c t i o n t h r o u g h l i b r a r y a n d l e c t u r e t h e a t r e 4 5 I 2 
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6 . 8 
S c a l e of Che l a k e s i d e a r c a d e is h u m a n e a n d i n v i t i n g , 
c r e a t i n g p l a c e s a n d s p a c e s for i n t e r a c t i o n b o t h day 
a n d n igh t . 
7 
T e a c h i n g b l o c k s v i e w e d f r o m t h e u p p e r l e v e l of t h e 
l i b r a r y . L a r g e r o t a t i n g t h e r m a l c h i m n e y s c r e a t e 
n e g a t i v e p r e s s u r e to a s s i s t w i t h a i r e x t r a c t i o n . 
9 
D r a m a t i c v o l u m e o f t h e s t a c k e d l e c t u r e t h e a t r e s 
p e n e t r a t e s a n e n l a r g e d a t r i u m . 

o r o p e n a r e a s o f h a r d l a n d s c a p e . S o a l t h o u g h 

t h i s r e p r e s e n t s a h i gh l y r e p e t i t i v e r e g i m e , 

t e a c h i n g s p a c e s o f f e r a v a r i e t y o f v i e w s e i t h e r 

d i r e c t l y o n t o t h e p a r k , i n t o t h e s p a c e s 

b e t w e e n t h e p a v i l i o n s , o r i n t o t h e a t r i a . 

T h i s a l t e r n a t i n g r h y t h m o f t e a c h i n g b l o c k 

a n d a t r i u m a l s o h a s t h e m e r i t s o f f l e x i b i l i t y . 

L a r g e d e p a r t m e n t s e m b r a c e t w o a t r i a a n d 

e a c h a t r i u m c a n b e e n l a r g e d t o f o r m n o d e s 

f o r c o l l e c t i v e s t u d e n t a c t i v i t y t h a t p u n c t u a t e 

t h e c a m p u s . T h e r e f e c t o r y is o n e s u c h s p a c e , 

t h e C e n t r a l T e a c h i n g F a c i l i t y ( e f f e c t i v e l y a 

l e c t u r e t h e a t r e c o m p l e x ) a n o t h e r . B e s i d e t h e 

c a r e f u l l y - w r o u g h t n e u t r a l i t y o f t h e t e a c h i n g 

b l o c k s , t h r e e v e r t i c a l l y - s t a c k e d l e c t u r e 

t h e a t r e s f o r m a d r a m a t i c i n t r u s i o n w i t h i n a n 

e n l a r g e d a t r i u m . T h e l a r g e s t l e c t u r e t h e a t r e 

is u p p e r m o s t a n d t h e s m a l l e s t a t g r o u n d l e v e l 

t o m i n i m i z e t h e f o o t p r i n t . 

A s i m i l a r s t r a t e g y i n f o r m s t h e L e a r n i n g 

R e s o u r c e C e n t r e ( o r l i b r a r y ) , a f r e e - s t a n d i n g 

i n v e r t e d c o n e w h i c h f l o a t s o n a p o l y g o n a l 

t i m b e r d e c k w i t h i n t h e l a k e , a n d is 

u n q u e s t i o n a b l y t h e m o s t c o n t e n t i o u s 

e l e m e n t o f t h e e n t i r e c o m p l e x . C o m p a r e d 

w i t h t h e s t u d i e d r a t i o n a l e o f i t s n e i g h b o u r s , 

t h e l i b r a r y s t r i k e s a n o t e o f w i l f u l f r i v o l i t y ; a 

h e l i c a l r a m p s p i r a l s r o u n d t h e p e r i p h e r y o f 

t h e i n v e r t e d c o n e l e a d i n g t o c r a m p e d 

s e g m e n t a l b o o k s t a c k s o n o n e s i d e a n d t o 

s t u d y c a r r e l s , w i t h v i e w s o v e r t h e l a k e , o n 

t h e o t h e r . T h e i n h e r e n t p r o b l e m o f 

r e c o n c i l i n g a c c e s s f r o m a c o n t i n u o u s r a m p t o 

a d j a c e n t f l o o r p l a n e s is n o t p a r t i c u l a r l y w e l l 

r e s o l v e d by a s e c o n d a r y s y s t e m o f s h o r t 

r a m p s , a n d a n a b r u p t s t o p t o t h e s p i r a l 

e n d o w s t h e b u i l d i n g w i t h a c u r i o u s l y 

u n f i n i s h e d , j a g g e d s i l h o u e t t e . 

T e a c h i n g b l o c k s a r e d i s t i n g u i s h e d by a 

s p a r e p a l e t t e o f c o n c r e t e c o l u m n s a n d f l o o r s 

c l a d in h o r i z o n t a l c e d a r b o a r d i n g a n d c e d a r 

w i n d o w s s e t in g a l v a n i z e d s t e e l s u b - f r a m e s . 

P h o t o v o l t a i c c e l l s in t h e g l a z e d a t r i u m r o o f s 

h a r n e s s s o l a r e n e r g y t o p o w e r m e c h a n i c a l 

v e n t i l a t i o n a n d c o o l i n g in t h e e x t r e m e s o f 

w i n t e r a n d s u m m e r a n d a l s o p r o v i d e s h a d e . 

R o t a t i n g t h e r m a l c h i m n e y s t u r n a c c o r d i n g t o 

w i n d d i r e c t i o n a n d c r e a t e n e g a t i v e p r e s s u r e 

t o a s s i s t a i r e x t r a c t i o n . W e s t e r n e l e v a t i o n s 

t o t h e a t r i a , w h i c h a d d r e s s t h e l a k e , 

i n c o r p o r a t e s c o o p s a t e a v e s l e v e l , e x p r e s s e d 

a s g i a n t c o r n i c e s , s o t h a t p r e v a i l i n g w i n d s , 

c o o l e d by p a s s i n g o v e r t h e l a k e , f u r t h e r a s s i s t 

s u m m e r c o o l i n g . 

L a r g e t h e r m a l c h i m n e y s r e f l e c t a 

m a i n s t r e a m M o d e r n i s t o b s e s s i o n w i t h 

t e c t o n i c d i s p l a y , b u t t h e s e h i gh l y e x p r e s s i v e 

d e v i c e s m a k e a m i n i m a l c o n t r i b u t i o n t o t h e 

b u i l d i n g ' s g r e e n a g e n d a . N o n e t h e l e s s , t h e 

w h o l e a r r a y o f f a m i l i a r e n v i r o n m e n t a l 

c o n t r o l d e v i c e s s u c h a s e x t e r n a l l o u v r e s 

( w h i c h a l s o a c t a s l igh t s h e l v e s ) a t t a c h e d t o 

s o u t h a n d ( l e s s c o n v i n c i n g l y ) t o n o r t h 

e l e v a t i o n s , r e t r a c t a b l e s u n s h a d e s o n t h e 

w e s t e l e v a t i o n s , t h e t h e r m a l m a s s o f 

s t r u c t u r a l c o n c r e t e e x p o s e d i n t e r n a l l y , a n d a 

r o o f o f m a i n t e n a n c e - f r e e p l a n t i n g o f f e r i n g an 

a l t e r n a t i v e h a b i t a t f o r w i l d l i f e , c o l l e c t i v e l y 

c o n s t i t u t e a m o d e s t a d v a n c e ( f o r t h e U K ) in 

e n v i r o n m e n t a l r e s p o n s i v n e s s . 

T h e J u b i l e e C a m p u s e x t e n d s a n E n g l i s h 

t r a d i t i o n o f e l e g a n t l y - w r o u g h t p a v i l i o n s 

w i t h i n a r o m a n t i c l a n d s c a p e , b u t a l s o 

e m b r a c e s an e n v i r o n m e n t a l l y r e s p o n s i b l e 

a r c h i t e c t u r e f i t f o r t h e n e w m i l l e n n i u m . T h a t 

H o p k i n s ' e s s e n t i a l l y p r a g m a t i c s o l u t i o n c a n 

s a t i s f y t h e s e a p p a r e n t l y c o n f l i c t i n g p u r s u i t s 

w i t h s u c h e a s e a n d s o p h i s t i c a t i o n s u g g e s t s 

a n o t h e r b e n c h m a r k in h i s d e v e l o p m e n t ; b u t 

m o s t e m p h a t i c a l l y , it g e n e r a t e s a 

q u i n t e s s e n t i a l ^ E n g l i s h c a m p u s p a r a d i g m o f 

r e a l s i g n i f i c a n c e , f r e e f r o m t h e e m p t y f o r m a l 

p o s t u r i n g , o r e q u a l l y v a c u o u s t e c h n o -

f e t i s h i s m o f h i s c o m p e t i t o r s . P E T E R F A W C E T T 

* Bre t ! . L. "Universit ies Today ' . The Architectural Review, 

vol 122. no 729. O c t o b e r 1957. p 2 5 l . 

A r c h i t e c t 
Michael Hopk ins & Pa r tne rs . London 

D e s i g n t e a m 

Michael Hopk ins . W i l l i a m T a y l o r . Bi l l D u n s t e r . S imon F r a s e r . 

Jan Mackie. Uli Moe l le r . Ma t thew H o a d . S teve H a r r i s , Rache l 

Sayers , E r i c Svcnke rud , T o k i Hosh ino , A lex Sykes . G ina Ra imi 

S t r u c t u r a l and s e r v i c e s e n g i n e e r 

O v c A r u p & Pa r tne rs 

L a n d s c a p e a r c h i t e c t 
Bat t le M c C a r t h y 

P h o t o g r a p h s 
Denn is G i l b e r t / V I E W 
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SOCIALLY 
A C C E P T A B L E 
Behnisch introduces urban spatial and formal values into 
an otherwise drear new suburb of a south German city. 

G i i n t e r B e h n i s c h h a s r u n a n 

o f f i c e in S t u t t g a r t f o r n e a r l y h a l f 

a c e n t u r y . I t i s b e s t k n o w n f o r 

s u c h m a s t e r p i e c e s a s t h e 

M u n i c h O l y m p i c s c o m p l e x a n d 

B o n n P a r l i a m e n t ( A R M a r c h 

I 9 9 3 ) , b u t b e y o n d t h e s e , t h e 

f i r m ' s r e p u t a t i o n is b a s e d o n 

s o c i a l b u i l d i n g s : p a r t i c u l a r l y 

s c h o o l s ( A R F e b r u a r y 1 9 9 2 ; 

A p r i l 1 9 9 5 ) . b u t a l s o 

k i n d e r g a r t e n s ( A R S e p t e m b e r 

1 9 9 1 ) a n d o l d - p e o p l e ' s h o m e s . 

K n o w i n g t h i s s o c i a l e m p h a s i s , i t 

i s s u r p r i s i n g t o d i s c o v e r t h a t 

o n l y in t h e l a t e 1 9 9 0 s h a v e t h e y 

u n d e r t a k e n a n y s o c i a l h o u s i n g . 

T h e o p p o r t u n i t y c a m e w i t h a 

d i r e c t c o m m i s s i o n f r o m a 

C a t h o l i c w e l f a r e o r g a n i z a t i o n in 

I n g o l s t a d t . a c i t y in s o u t h c e n t r a l 

G e r m a n y b e t w e e n N u r e m b e r g 

a n d M u n i c h . I t is n o t f a r f r o m 

E i c h s t a t t w h e r e B e h n i s c h & 

P a r t n e r b u i l t t h e f a m o u s 

u n i v e r s i t y l i b r a r y ( A R M a r c h 

I 9 8 8 ) . a n d d o u b t l e s s t h i s w o r k 

m a d e t h e m k n o w n in t h e a r e a . 

T h e n e w h o u s i n g is t h e 

f i r s t p h a s e o f a l a r g e 

d e v e l o p m e n t p l a n n e d a m o n g 

o t h e r s o f l e s s e x c i t i n g d e s i g n in 

i 
T e r r a c e s a r e j u x t a p o s e d to c r e a t e 
l o o s e c o u r t s a n d p e d e s t r i a n a l l e y s o n 
p u b l i c s i d e . 
2 
N o r t h a n d e a s t s i d e s a r e p u b l i c . A n 
a p p l i e d l a y e r of l i f ts , s t a i r s a n d 
g a l l e r i e s , In h a r d m a t e r i a l s l i ke s t e e l 
a n d c o n c r e t e , s c r e e n s t h e b l o c k s , 
a l l o w i n g g r a d u a l p e n e t r a t i o n to p r i v a t e 
r e a l m , w h e r e ... 

48 I 2 
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• D 

1 i • 
s e c t i o n 

a n u n p r o m i s i n g l y f l a t o p e n 

s u b u r b a t t h e e d g e o f t h e c i t y - a 

p l a c e l e s s p l a c e n e i t h e r t o w n n o r 

c o u n t r y . P l a n s a n d p h o t o g r a p h s 

s h o w in d e t a i l o n l y t h e t h r e e 

b l o c k s s o f a r c o n s t r u c t e d , b u t 

t h e s e e s t a b l i s h a p a t t e r n f o r t h e 

r e s t o f t h e s i t e . T h e w h o l e 

s c h e m e w i l l e v e n t u a l l y i n c l u d e 

7 0 p e n s i o n e r f l a t s , 3 0 t e r r a c e d 

h o u s e s f o r f a m i l i e s a n d 6 0 

s t u d e n t f l a t s . T h e y a r e l a i d o u t a s 

a s e r i e s o f t w o - o r t h r e e - s t o r e y 

l i n e a r b l o c k s r u n n i n g n o r t h -

s o u t h o r e a s t - w e s t , j u x t a p o s e d 

t o c r e a t e a s e r i e s o f l o o s e c o u r t s 

c o n n e c t e d by p e d e s t r i a n 

a l l e y w a y s . F i r s t - a n d s e c o n d -

f l o o r f l a t s a r e a p p r o a c h e d by 

a c c e s s g a l l e r i e s f e d by l i f t s a n d 

s t a i r c a s e s . T h e s e a r e p l a c e d 

c o n s i s t e n t l y a l o n g n o r t h o r e a s t 

s i d e s , l e a v i n g s o u t h a n d w e s t 

f a c e s f o r p r i v a t e o u t l o o k . 

P a r k i n g is r e s t r i c t e d t o n o r t h e r n 

a n d e a s t e r n e d g e s , o n e p a r k i n g 

c o u r t b e i n g i n c l u d e d in t h e f i r s t 

p h a s e a t i t s m o s t u r b a n n o r t h ­

e a s t e x t r e m i t y . C o n t r a s t 

b e t w e e n f r o n t a n d b a c k is p l a y e d 

up in g r o u n d t r e a t m e n t , f o r h a r d 

l a n d s c a p i n g a n d f l a t s u r f a c e s 

d e f i n e t h e p u b l i c a p p r o a c h , w h i l e 

t h e l a n d s c a p e b e y o n d a n d o n t h e 

p r i v a t e s i d e is s o f t e n e d by 

m o u n d s o f f o u n d a t i o n s p o i l . 

G r o u n d f l o o r f l a t s h a v e s m a l l 

g a r d e n s o n t h e i r p r i v a t e s i d e s . 

B u i l t t o a v e r y l o w b u d g e t , 

f l a t s h a d t o b e s m a l l a n d b o x y , 

m a t e r i a l s c h e a p a n d d e t a i l s 

s i m p l e . B u t B e h n i s c h & P a r t n e r 

s t i l l m a n a g e d t o p u r s u e t h e i r 

u s u a l p o l i c y o f i r r e g u l a r i t y a n d 

d i f f e r e n t i a t i o n . S i t e - p l a n n i n g a s a 

s e r i e s o f l i n e a r b l o c k s o n l y f o u r 

o r f i v e u n i t s l o n g k e p t s c a l e 

d o w n . T h e a r c h i t e c t s a v o i d e d 

t h e d i f f i c u l t i e s o f d e s i g n i n g f l a t s 

t o e n c o m p a s s t h e 9 0 d e g r e e 

t u r n . I n s t e a d t h e y e x p l o i t e d 

c o r n e r c o n d i t i o n s by g i v i n g f l a t s 

s i d e v i e w s a n d a l l o w i n g t h e m t o 

b e c o m e t h r e e r o o m s d e e p . 

S t e p p i n g f r o n t w a l l s in a n d o u t 

o n b o t h p r i v a t e a n d p u b l i c s i d e s 

h e l p s t o a d d i n t e r e s t a n d v a r i e t y , 

w h i l e p r o d u c i n g a n e n h a n c e d 

s e n s e o f e n c l o s u r e . L o n g e r e n d 

f l a t s f u r t h e r h e l p t o c o n t a i n a n d 

p r o t e c t g a r d e n s a n d b a l c o n i e s in 

t h e m i d d l e o f t h e b l o c k . 

... t h e r e is j u s t a s m u c h l a y e r i n g , w i t h 
b a l c o n i e s a n d b a y s , bu t h e r e w a r m e r 
a n d s o f t e r t i m b e r p r e d o m i n a t e s . 
4 
R o o f e d g e s h a v e u p w a r d p r o j e c t i n g 
g l a s s p l a n e s , w h i c h g i v e s a t i s f a c t o r y 
s e n s e of t e r m i n a t i o n a g a i n s t s k y 
w i t h o u t h a v i n g to r e s o r t to w a s t e f u l 
p i t c h e d f o r m s . 

g r o u n d f l o o r p l a n of c o m p l e t e d a r e a ( s c a l e a p p r o x I: I 0 0 0 ) 
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A 

P r e d o m i n a n t l y h a r d m a t e r i a l s o n 
p u b l i c s i d e s , w i t h s e m i - a t t a c h e d l i f ts 
l i n k e d to u p p e r g a l l e r i e s . 
6 
A p p l i e d c o l o u r is a n e s s e n t i a l e l e m e n t 
of t h e c o m p o s i t i o n : t r e a t m e n t m a k e s 
' c h e a p s o c i a l h o u s i n g look a l m o s t 
l u x u r i o u s ' . 

5212 

M o s t a r c h i t e c t u r a l e f f o r t 

e v i d e n t l y w e n t i n t o t h e 

a r t i c u l a t i o n o f t h e f a c a d e s a n d 

t h e i r e l a b o r a t e d t h r e s h o l d s , 

w h i c h is a l s o w h e r e t h e m o s t 

i n t e r e s t i n g d e t a i l s o c c u r . O n t h e 

a p p r o a c h s i d e t h i s w a s a m a t t e r 

o f d e v e l o p i n g t h e c i r c u l a t i o n 

n e t w o r k : a n a p p l i e d l a y e r o f l i f t s , 

s t a i r s a n d g a l l e r i e s in c o n c r e t e 

w i t h g l a s s r o o f s s u p p o r t e d o n 

g a l v a n i z e d s t e e l p o s t s . T h e 

c o n t r a s t o f m a t e r i a l s is 

e n h a n c e d by a v a r i e d b a l u s t r a d e 

t r e a t m e n t : s o m e t i m e s c o n c r e t e 

w i t h a s t e e l r a i l , s o m e t i m e s s t e e l 

a n d w o o d , s o m e t i m e s g l a s s . 

S e a t s a r e a d d e d a t t h e u p p e r 

l e v e l n e x t t o t h e l i f t . O n t h e 

m o r e p r i v a t e s i d e t h e r e is j u s t a s 

m u c h l a y e r i n g , w i t h p r o j e c t i o n s 

a n d r e c e s s e s a s b a l c o n i e s o r 

b a y s . B a l u s t r a d e s a r e l i gh t l y 

d o n e w i t h g a l v a n i z e d s t e e l a n d 

g l a s s , a n d t h e e d g e o f t h e 

w o o d e n b a l c o n y d e c k i n g is 

e x p o s e d , s o d i s p l a y i n g 

c o n s t r u c t i o n a n d a v o i d i n g a 

c o a r s e e d g e . T h e o u t e r m o s t 

p l a n e o f e n c l o s u r e is s t r o n g l y 

a r t i c u l a t e d w i t h f i x e d a n d s l i d i n g 

w o o d e n g r i l l e s : t h e l a t t e r c a n b e 

d e p l o y e d a g a i n s t a f t e r n o o n s u n . 

B o t h s i d e s e n j o y t h e s h e l t e r o f 

u p w a r d p r o j e c t i n g g l a s s r o o f s 

s u p p o r t e d o n t h e p u b l i c s i d e by 

c o l d s t e e l , o n t h e p r i v a t e o n e by 

a w a r m e r a n d m o r e i n t i m a t e 

t i m b e r s t r u c t u r e . T h e p r o v i s i o n 

o f s u c h a v i s i b l e r o o f e l e m e n t o n 

b o t h s i d e s is r e m a r k a b l y 

e f f e c t i v e p s y c h o l o g i c a l l y , f o r t h e 

r e a l r o o f is a l m o s t f l a t , b a n a l 

a n d i n v i s i b l e : t h e c h e a p e s t 

t e c h n i c a l s o l u t i o n . T h i s 

a p p r o a c h p u t s in q u e s t i o n t h e 

o f t e n a s s u m e d n e e d b o t h f o r 

a n a c h r o n i s t i c t e c h n o l o g i e s l i k e 

s l a t e a n d t i l e a n d f o r t h e i r 

r e d u n d a n t v o i d s : t h e r e c a n be a 

s e n s e o f ' r o o f n e s s ' w i t h o u t a fu l l 

p i t c h e d r o o f . 

F u r t h e r l i v e l i n e s s w a s 

a c h i e v e d in a l l t h e b l o c k s by 

s p e c i a l t r e a t m e n t t o t h e e n d s , 

a n d by v a r y i n g t h e c l a d d i n g 

b e t w e e n t i m b e r b o a r d i n g a n d 

p a i n t e d r e n d e r in s t r o n g 

c o l o u r s . A p p l i e d c o l o u r i s a 

m a j o r B e h n i s c h c o n c e r n o f 

r e c e n t y e a r s , a n d he p u b l i s h e d a 

b o o k e n t i t l e d On Colour.1 T h e 

g e n e r a l r e s u l t o f al l t h e 

e l a b o r a t i o n a t I n g o l s t a d t is t o 

m a k e t h e b u i l d i n g s a p p e a r m o r e 

v a r i e d a n d s o p h i s t i c a t e d t h a n 

t h e y r e a l l y a r e : in f a c t t h e y m a k e 

c h e a p s o c i a l h o u s i n g l o o k a l m o s t 

l u x u r i o u s . T h e v i r t u e o f v a r i e t y . 

A r c h i t e c t s o f r a t i o n a l i s t o r 

m i n i m a l i s t p e r s u a s i o n a r g u e t h a t 

s o c i a l h o u s i n g u n i t s s h o u l d b e 

i d e n t i c a l a s a d i r e c t e x p r e s s i o n 

o f s o c i a l e q u a l i t y , w h i l e l i n i n g 

t h e m up in e n d l e s s r a n k s is 

s i m p l y an h o n e s t e x p r e s s i o n o f 

t h e r a t i o n a l p r o c e s s . E v e r s i n c e 

t h e 1 9 7 0 s , h o w e v e r , t h e i r 

h u m a n e l y - m i n d e d o p p o n e n t s -

B e h n i s c h a m o n g t h e m - h a v e 

s o u g h t t o p r o d u c e a s m u c h 

v a r i e t y a s p o s s i b l e w i t h i n t h e 

c o n s t r a i n t s o f t h e b u d g e t . T h i s 

c a n b e a c h i e v e d by r e s p o n d i n g 

t o l o c a l c o n d i t i o n s 

(Situationsarchitektur, a s 

B e h n i s c h c a l l s i t ) a n d by p l a y i n g 

t h e m e a n d v a r i a t i o n a t e v e r y 

s c a l e , v a r y i n g f l a t t y p e s , a c c e s s 

a r r a n g e m e n t s , h e i g h t s , g r o u p i n g 

a n d s o o n . R a t i o n a l i s t s f i n d t h i s 

l u s t f o r v a r i e t y t o o a r t i f i c i a l , 

c l a i m i n g t h a t , e v e n w h e n 

p a r t i c i p a t i v e , i t c a n n o t w o r k f o r 

l o n g b e c a u s e f a m i l i e s g r o w up 

a n d m o v e a w a y . B u t o n e c a n 

a r g u e t h a t i t i s n o t t h e f i t t h a t 

m a t t e r s , s i m p l y t h e p o s s i b i l i t y o f 

d i f f e r e n c e . L u c i e n K r o l l h a s 

p o i n t e d o u t t h a t in a r o w o f 

i d e n t i c a l h o u s e s it t a k e s a r e a l 

a c t o f c o u r a g e t o r e p a i n t y o u r 

d o o r . 2 b u t if t h e d o o r s a r e 

a l r e a d y d i f f e r e n t i t i s e a s y 

e n o u g h . A c o m p l e x a n d u n t i d y 

s i t u a t i o n - ' n o r m a l l a n d s c a p e ' a s 

K r o l l l i k e s t o c a l l it - a b s o r b s 

n e w g e s t u r e s w i t h o u t p r o b l e m s , 

g r o w s a n d c h a n g e s . S o 

d e l i b e r a t e o r e v e n a r t i f i c i a l 

v a r i e t y in d e s i g n c a n s e r v e a s a 

c a t a l y s t f o r g e n u i n e g e s t u r e s o f 

a p p r o p r i a t i o n , a l l o w i n g t h e 

h o u s i n g t o g r o w a n d c h a n g e w i t h 

i t s o c c u p a n t s . A m i n i m a l i s t 

y e a r n i n g f o r s t a t i c a n d l i f e l e s s 

e l e g a n c e w i l l b e t h r e a t e n e d b y 

t h i s , s o c a n o n l y t h r e a t e n i t in 

r e t u r n , p r o p o s i n g a n 

i n s u p p o r t a b l e i d e a l . H o u s i n g b y 

i t s n a t u r e is a d i r t y b u s i n e s s , a 

c o n t i n u i n g p r o c e s s t h a t f o l l o w s 

i ts o w n i m p l i c i t r u l e s a n d s h o u l d 

n o t b e h i j a c k e d by t h e a e s t h e t i c s 

o f t h e m o n u m e n t . 
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A re-statement of the tenement type, which has been 
the matrix of European cities since Roman times, 
brings new urbanity to the shores of the Sound. 
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H e l s i n g b o r g is a s m a l l p o r t in 

s o u t h - w e s t S w e d e n w h i c h 

o v e r l o o k s t h e S o u n d t o 

H e l s i n g o r ( S h a k e s p e a r e ' s 

E l s i n o r e ) in D e n m a r k o v e r t h e 

n a r r o w s e a . C h a n g e s in m a r i t i m e 

p r a c t i c e r e l e a s e d a l o n g s i t e 

r u n n i n g n o r t h - s o u t h a l o n g t h e 

l a n d w a r d s i d e o f t h e N o r r a 

H a m n , t h e N o r t h H a r b o u r , a n d 

g r a d u a l l y , o v e r 14 y e a r s o f 

c h a n g e in p o l i c y a n d f u n d i n g 

s t r u c t u r e s , a m a s t e r p l a n f o r 

h o u s i n g w a s e v o l v e d . O f f i c i a l l y 

o p e n e d l a s t s u m m e r , t h e n e w 

h o u s i n g is t h e p e r m a n e n t 

r e m i n d e r o f t h e H 9 9 e x h i b i t i o n , 

w h i c h w a s m e a n t t o i m p r o v e t h e 

c l i m a t e o f c o n t e m p o r a r y 

S w e d i s h h o u s i n g a n d r e f l e c t o n 

t h e H 5 5 e x h i b i t i o n , h e l d 4 4 

y e a r s p r e v i o u s l y t o c e l e b r a t e t h e 

s u c c e s s e s o f S w e d i s h s o c i a l 

p o l i c i e s a n d t h e s u c c e s s e s o f a 

c o u n t r y a b l e t o b e p r o s p e r o u s 

a n d g e n e r o u s t o i t s c i t i z e n s b y 

a v o i d i n g t h e S e c o n d W o r l d W a r . 

T e g n e s t u e n V a n d k u n s t e n , t h e 

d i s t i n g u i s h e d C o p e n h a g e n 

p r a c t i c e , w o n t h e l i m i t e d 

c o m p e t i t i o n f o r t h e m a s t e r p l a n 

o f H 9 9 . U n l i k e o t h e r p r o p o s a l s 

b a s e d o n e l a b o r a t i o n s o f 

t r a d i t i o n a l u r b a n b l o c k s , 

V a n d k u n s t e n ' s p l a n s u g g e s t e d 

b r e a k i n g up a c c o m m o d a t i o n i n t o 

t h i n s t r i p s r u n n i n g e a s t - w e s t , 

r o u g h l y a t r i g h t a n g l e s t o t h e 

h a r b o u r f r o n t . T h e s t r a t e g y , 

d e v e l o p e d w i t h H e l s i n g b o r g ' s 

T o w n P l a n n i n g D e p a r t m e n t 

u n d e r d i r e c t o r O l e R e i t e r , 

a l l o w e d v i e w s f r o m t h e t o w n t o 

t h e s e a ( a n d v i c e v e r s a ) , 

p r o s p e c t s w h i c h h a d p r e v i o u s l y 

b e e n b l o c k e d by m e s s y i n d u s t r i a l 

m u c k . V a n d k u n s t e n ' s h o u s i n g 

s t r i p s a r e n o t r e g u l a r o r ( u s u a l l y ) 

p a r a l l e l t o e a c h o t h e r . B e t w e e n 

t h e m a r e c a r p a r k s u n d e r r a i s e d 

g r e e n s , a n d in t h e m i d d l e o f t h e 

c o m p l e x is a n e w s q u a r e w h i c h 

o p e n s o n t o t h e h a r b o u r a n d 

l i n k s i t t o t h e o l d c i t y b e h i n d . A 

t h i n p a r k s e p a r a t e s t h e e a s t e n d s 

o f t h e n e w b l o c k s f r o m t h e 

t o w n , s e t t i n g o f f t h e m u n i c i p a l 

t h e a t r e a n d c o n c e r t h a l l ( t h e 

l a t t e r b y S v e n M a r k e l i u s ) a s 

u r b a n m o n u m e n t s b e f o r e y o u 

c o m e t o t h e l o n g s t r a g g l y f o r m 

o f t h e o l d t o w n , d e n s e , c r o u c h e d 

u n d e r t h e r i d g e b e h i n d , a n d n o w 

m u c h r e b u i l t a n d c a r v e d i n t o by 

o v e r s c a l e d t r a f f i c e n g i n e e r s ' 

r o a d s . 

F o l l o w i n g t h e V a n d k u n s t e n 

p r o p o s a l s , a p a t t e r n f o r I 3 n e w 

b l o c k s w a s e s t a b l i s h e d , a n d e i g h t 

o t h e r S w e d i s h a n d D a n i s h 

a r c h i t e c t u r a l f i r m s w e r e a s k e d 

t o c o n t r i b u t e i n d i v i d u a l t e r r a c e s . 

A t t h e i r q u a y s i d e e n d s , t h e s t r i p s 

a r e e i g h t s t o r e y s h i g h , w i t h f l a t s 

l o o k i n g o u t o v e r t h e h a r b o u r , 

t h e S o u n d a n d t h e c a s t l e s o f 

D e n m a r k - o n e o f t h e m o s t 

p o i g n a n t u r b a n v i e w s in E u r o p e . 

A t t h e o t h e r e n d o f e a c h b l o c k is 

t h e p a r k t e r m i n a t i o n : l o w e r . 

l a y o u t 

BE T U L A Q U A R T E R 

1 Tegnestuen Vandkunsten 
2 Michelsen Architektur 

C A R O I A Q U A R T E R 

3 FFNS Arkitekter 
4 Tangram Arkitekter 

D A N Q U A R T E R 

5 ConteWon Arlotekter 
6 3x Nielsen 

K R O N B O R G Q U A R T E R 

7 White Arkitekter 
8 Arkitekturkompamet 

H E L S I N G 0 R Q U A R T E R 

9 Michelsen Arkitekter 
10 Arkitekturkompaniet 

H O l G E R D A N S K E Q U A R T E R 

11 Tegnestuen Vandkunsten 
12 Hennk Jais-Nielsen Mats 

White Arkitekter 
I 3 Tegnestuen Vandkunsten 

C o n t e k t o n D a n p l a n s 

3x N i e l s e n ' s D a n p l a n s 

mi 

W h i t e A r k i t e k t e r ' s K r o n b o r g p l a n s 

V a n d k u n s t e n ' s H o l g e r D a n s k e p l a n s ( s c a l e a p p r o x 1:800) 
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I ( p r e v i o u s p a g e ) 
H a r b o u r s i d e , o v e r l o o k i n g S o u n d a n d D e n m a r k . In 
f o r e g r o u n d t h e D a n q u a r t e r w i t h t e r r a c e s by 
C o n t e k t o n a n d 3x N i e l s e n , b e y o n d K r o n b o r g q u a r t e r 
w i th t e r r a c e s by W h i t e a n d A r k i t e k t u r k o m p a n i e t . 
2 
F r o m s o u t h , w i t h t e r r a c e s m a k i n g a n a n i m a t e d 
h a r b o u r s i d e a g a i n s t p l e a s u r e c r a f t . 

3 
T y p i c a l g r e e n o v e r c a r p a r k . D a n q u a r t e r w i t h 
C o n t e k t o n to r i g h t a n d 3x N i e l s e n le f t . 
4 
D e t a i l of H e n r i k J a i s - N i e l s e n M a t s W h i t e in H o l g e r 
D a n s k e q u a r t e r . C a n t e d b a y s g ive h a r b o u r v i e w s . 

H O U S I N G , H E L S I N G B O R G , 

S W E D E N 

A R C H I T E C T 

T E G N E S T U E N V A N D K U N S T 

O T H E R A R C H I T E C T S 
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f o u r s t o r e y s h i g h , a n d 

o v e r l o o k i n g t h e n e w g r e e n 

s p a c e . B e t w e e n t h e t w o e n d s o f 

t e r r a c e is a r e l a t i v e l y p l a i n 

m i d d l e w h i c h l o o k s o v e r t h e 

l a w n s a b o v e t h e c a r p a r k s 

b e t w e e n t h e b l o c k s o r o v e r t h e 

s h o r t s t r e e t s o n a l t e r n a t e s i d e s . 

A t g r o u n d l e v e l i s a m i x o f s h o p s , 

c a f e s , p r o f e s s i o n a l c h a m b e r s , 

l a u n d e r e t t e s a n d s i m i l a r 

c o m m u n a l s e r v i c e s , a n d f l a t s . 

In g e n e r a l , f l a t s a r e g e n e r o u s , 

a n d m o s t h a v e a v i e w o f t h e s e a , 

e v e n t h o s e f u r t h e s t f r o m t h e 

q u a y . I n g e n i o u s u s e o f b a y s a n d 

c a n t e d w i n d o w s a l l o w s s l a n t i n g 

p r o s p e c t s d o w n t h e l e n g t h o f 

t h e t e r r a c e s : c a n t i n g t h e 

t e r r a c e s t o e a c h o t h e r a n d t h e 

n m v s i d e h e l p s t o a c h i e v e v i e w s 

c a s e s , s p a c e p r o v i s i o n is l i b e r a l -

t h o u g h s o m e t i m e s t h e i n t e r n a l 

p l a n n i n g is a b i t w e i r d , w i t h 

b a t h r o o m s f o r i n s t a n c e a l m o s t 

a s f a r a s p o s s i b l e f r o m 

b e d r o o m s . A l l d w e l l i n g s h a v e 

g e n e r o u s t e r r a c e s o r b a l c o n i e s 

( s o m e t i m e s e n c l o s e d in g l a s s t o 

f o r m w i n t e r g a r d e n s ) . A l a r g e 

r a n g e o f p l a n t y p e s w a s e v o l v e d 

by d i s c u s s i o n w i t h f u t u r e 

i n h a b i t a n t s , a s is n o w b e c o m i n g 

u s u a l in s o m e o f t h e b e s t h o u s i n g 

s c h e m e s in N o r d i c c o u n t r i e s . 

T y p e s r a n g e f r o m s t u d i o f l a t s 

( o n e r o o m w i t h a k i t c h e n 

s i d e b o a r d a n d o n l y t h e 

b a t h r o o m s e p a r a t e ) t o g r a n d 

a p a r t m e n t s w i t h m a j o r s p a c e s 

a r r a n g e d in e n f i l a d e . 

A c r o s s t h e n e w g r e e n s o v e r 

s t r a t e g y w o r k s . E a c h p r a c t i c e 

e x p r e s s e s i t s e l f d i f f e r e n t l y . 

P e r h a p s I a m b i a s e d , b u t t h e 

S w e d e s s e e m g e n e r a l l y t o b e a 

b i t m o r e f i d g e t y t h a n t h e r a t h e r 

m o r e a u s t e r e a n d d i g n i f i e d 

D a n e s : f o r i n s t a n c e , c o n t r a s t t h e 

b u i l d i n g s by W h i t e w i t h t h e i r 

s t r a n g e a l m o s t P o M o a b s t r a c t e d 

c o r n i c e s a n d f i d d l y b a l u s t r a d e s 

w i t h t h e a s s u r e d c a l m o f 

V a n d k u n s t e n ' s c o n t r i b u t i o n s . 

Y e t w i t h i n t h e o v e r a l l 

s t r u c t u r e o f w h i t e s l a b s , 

m o d i f i e d a n d m a n i p u l a t e d t o 

a l l o w e a c h d w e l l i n g t o b e 

q u i e t l y a r t i c u l a t e d , t h e r e is a 

s e n s e o f p o s s i b l e c o m m u n i t y , 

if a p r i v i l e g e d o n e . H e r e , t h e 

t e n e m e n t t y p e h a s b e e n 

m o d i f i e d t o r e s p o n d s e n s i t i v e l y 

A r c h i t e c t s 

T E G N E S T U E N V A N D K U N S T E N , C O P E N H A G E N 

Jens Arnfred. Jan Albrechtsen, Flemming Ibsen 

MlCHELSEN A R K I T E K T E R , H E L S I N G B O R G 

Inger Thede 

F F N S A R K I T E K T E R . S T O C K H O L M 

Gunnar Nordst rom. Eskil O lsson 

T A N G R A M A R K I T E K T E R . H E L S I N G B O R G 

Konrad Ek 

C O N T E K T O N A R K I T E K T E R . V A R B E R G 

Seen Jonsson 

3 x N I E L S E N , A A R H U S 

Lars Frank Nielsen 

W H I T E A R K I T E K T E R . M A L M O 

Sven Gustafsson 

A R K I T E K T U R K O M P A N I E T . G O T H E N B U R G 

Pietro Raffone. Bibbi O l s s o n 

H E N R I K JAIS -NIELSEN M A T S W H I T E 

A R K I T E K T E R . H E L S I N G B O R G 

Henrik Jais-Nielsen 

D i r e c t o r of U r b a n P l a n n i n g 

O l e Reiter 

P h o t o g r a p h s 

Ake E:son Lindman 



H e n r i k J a i s - N i e l s e n M a t s W h i t e 
A r k i t e k t e r in H o l g e r D a n s k e q u a r t e r . 
6 
P a r k e n d of V a n d k u n s t e n ' s t e r r a c e in 
H o l g e r D a n s k e q u a r t e r , l o w e r t h a n 
h a r b o u r s ide to m a k e t r a n s i t i o n to 
t o w n . 
7 
S h o w l i v ing r o o m in V a n d k u n s t e n . 
8 
H a r b o u r s ide of A r k i t e k t u r k o m p a n i e t 
t e r r a c e in K r o n b o r g q u a r t e r . B e h i n d is 
c o n c e r t ha l l by M a r k e l i u s . S m a l l 
s t r u c t u r e r i g h t w a s t e m p o r a r y . 
9 
W h i t e A r k l t e k t e r ' s t e r r a c e In 
K r o n b o r g q u a r t e r : f r i l ly , s l ight ly P o M o 
S w e d i s h d e t a i l i n g c o n t r a s t s w i t h ... 
10 
... V a n d k u n s t e n ' s c r i s p D a n i s h 
t r e a t m e n t in c e d a r a n d r e n d e r . 

H O U S I N G , H E L S I N G B O R G , 

S W E D E N 

A R C H I T E C T 

T E G N E S T U E N V A N D K U N S T E N 

A N D O T H E R A R C H I T E C T S 
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IN T W O HALVES 
A dramatic and lively contribution to the city of Ljubljana on one side encloses new 
concepts of semi-private space, and creates a new square. But the back is different. 

i 
A r t i c u l a t e d s t r u c t u r e of s o u t h f r o n t 
r e a c h e s a p o g e e o n t o p . 
2 
T h e g a m e of t w o h a l v e s f r o m e a s t : 
a n i m a t e d s o u t h f r o n t k i s s e s s l i p p e r y 
b a c k . 
3 
E n t r a n c e l e v e l , o v e r w h i c h s t r u c t u r e 
i n d i c a t e s . . . 
-I 

... s o m e of t h e c o m p l e x i t y of t h e 
s e m i - p u b l i c v e r t i c a l h a l l . 
5 
S e t b a c k a g a i n s t t h e n o r t h s ide of s i t e , 
b u i l d i n g u s e s V i e r e n d e e l b o x e s to 
a n i m a t e e l e v a t i o n a n d o f f e r c o m p l e x 

581 2 i n t e r n a l s p a c e s . 

In t h e m i d d l e o f L j u b l j a n a , t h e 

c a p i t a l o f S l o v e n i a , is a b ig n e w 

b u i l d i n g d e v o t e d t o t h e 

b u r g e o n i n g c a p i t a l i s t s y s t e m o f 

t h e y o u n g s t a t e . T h e C h a m b e r o f 

E c o n o m y is s e t b a c k f r o m D i m i t z 

S t r e e t by a n e w s q u a r e s o m e 

3 0 m d e e p , a c i v i c s p a c e w h i c h 

h a s b e e n w o n by p u s h i n g t h e 

b u i l d i n g b a c k t o t h e n o r t h e r n 

e d g e o f t h e s i t e a s a s l a b . I t is 

i n t e n d e d t o b e an e c o n o m i c 

' m e g a s t o r e ' s t i m u l a t i n g f l o w o f 

c a p i t a l by p r o v i d i n g c o n s u l t i n g 

a n d e d u c a t i o n a l s e r v i c e s . 

I t m a k e s a p o w e r f u l ( b u t n o t 

o v e r p o w e r i n g ) i m p r e s s i o n o n 

t h e p i a z z a , f o r i t s s o u t h f r o n t 

m o v e s in a n d o u t , w i t h f l o o r s s e t 

a s k e w t o e a c h o t h e r a n d e a t e n 

i n t o , s o s o m e t i m e s t h e s k i n 

r e c e d e s t o e x p o s e t h e s k e l e t o n , 

a n d a t o t h e r s , m o v e s o u t t o i t s 

n o r m a l e n v e l o p i n g c o n d i t i o n . 

A r b i t r a r y a s t h i s a r r a n g e m e n t i s , 

i t is l i v e l y , a n d p a r t i c u l a r l y a t 

n i g h t , it c l e a r l y e n c l o s e s 

t a n t a l i z i n g s p a c e s . V o i d s , p e o p l e , 

e v e n t s , o f f i c e s , l i b r a r i e s , l e c t u r e 

r o o m s a n d l o b b i e s a r e a l l 

b r i l l i a n t l y d i s p l a y e d . 

T o u n d e r s t a n d w h a t ' s g o i n g 

o n , i t ' s w o r t h t h i n k i n g o f t h e 

s t r u c t u r e . A s e r i e s o f l o n g t h i n 

V i e r e n d e e l b o x e s a r e s t a c k e d 

o n e a b o v e a n o t h e r , a l l o n s l i g h t l y 

d i f f e r e n t a x e s . S o f a r . t h e 

a r b i t r a r y a n g l i n g is p e r h a p s 

m e r e l y f a c a d i s m . b u t t h e r e a l 

i n t e r e s t o f t h e d e s i g n is in t h e 

w a y in w h i c h t h e r i g i d i t y o f t h e 

V i e r e n d e e l f r a m e s is u s e d t o 

a l l o w e n c l o s e d v e r t i c a l s p a c e t o 

f l o w up t h r o u g h t h e b u i l d i n g 

f r o m t h e e n t r a n c e h a l l a l m o s t t o 

t h e t o p . b u t m o v i n g e a s t a n d 

w e s t a t e a c h l e v e l . A r c h i t e c t s 

S a d a r in V u g a , w h o w o n t h e 

p r o j e c t in o p e n c o m p e t i t i o n , c a l l 

t h e a r r a n g e m e n t a ' v e r t i c a l h a l l ' . 

I t c r e a t e s a s e r i e s o f l e d g e s , 

g a l l e r i e s , h o v e r i n g p l a c e s a n d 

t r a n s p a r e n t s i d e d v o l u m e s , 

w h i c h p r o v i d e a v a s t v a r i e t y o f 

v i e w s a c r o s s , u p . d o w n , 

s i d e w a y s a n d d i a g o n a l l y , a v i s u a l 

m e t a p h o r , i t i s h o p e d , o f t h e 

m u l t i p l e h u m a n i n t e r a c t i o n s t h a t 

w i l l b e g e n e r a t e d in t h e s e s e m i -

p u b l i c s p a c e s . T h e a r c h i t e c t s 
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I ft J l _ f\_ F, 

g r o u n d f l o o r ( s c a l e a p p r o x 1:800) s e c o n d f l o o r 

c l a i m t h a t t h e i n t e r i o r 

o r g a n i z a t i o n o f t h e b u i l d i n g 

' r e s p o n d s t o d e t e r r i t o r i a l i z a t i o n 

o f c a p i t a l ' o f t h e g l o b a l e c o n o m y , 

t h e ' p a c e o f e x p a n s i o n a n d 

e x c h a n g e o f i n f o r m a t i o n ' . In f a c t , 

t h e r e s u l t i s r a t h e r t h e r e v e r s e : 

i n s t e a d o f d e t e r r i t o r i a l i z a t i o n . 

t h e s t r a t e g y o f t h e s h i f t i n g 

v e r t i c a l s p a c e c r e a t e s m a n y s m a l l 

p a r t i c u l a r , i n d i v i d u a l m e m o r a b l e 

p l a c e s , q u i t e t h e o p p o s i t e o f t h e 

d r e a r y p r e s c r i p t i v e s p a c e s o f 

m o s t m o d e r n c a p i t a l i s m . 

T h e s e a r e k e p t t o t h e n o r t h 

s i d e , w h i c h a l m o s t s e e m s t o b e a 

60 I 2 d i f f e r e n t b u i l d i n g . T h e s t r u c t u r e 

c h a n g e s f r o m j o g g l e d s t e e l t o 

r a t i o n a l i n - s i t u c o n c r e t e , in 

w h i c h t h e m a i n l o a d s a r e t a k e n 

in v e r t i c a l c i r c u l a t i o n a n d d u c t 

s h a f t s , w i t h p e r i p h e r a l c o l u m n s 

i n s i d e t h e n o r t h s k i n . A n 

a s t o n i s h i n g c h a n g e t h i s - i t is a 

b l a n d , s m o o t h , i m p e r s o n a l p l a n e 

o f c u r t a i n w a l l i n g w h i c h m i g h t 

( w i t h m u c h g o o d w i l l ) b e 

c o m p a r e d t o f o r i n s t a n c e A r n e 

J a c o b s e n ' s t a u t , w e l l 

p r o p o r t i o n e d 1 9 5 0 s g l a z i n g , b u t 

in a m o r e g l o o m y , a n d p e r h a p s 

m o r e a c c u r a t e p e r s p e c t i v e i t 

b e c o m e s a n a l m o s t s c a l e l e s s 

s l i p p e r y c l i f f . 

I n t e r n a l l y , t h e h e a v y n o r t h 

b u i l d i n g is a s d u l l a s i t s s k i n , w i t h 

c e l l u l a r o f f i c e s s e t a l o n g a l o n g 

s t r a i g h t p a s s a g e . B u t s u c h s p a c e s 

a t l e a s t a l l o w a d e g r e e o f 

p e r s o n a l t e r r i t o r y , a n d t h e 

i n t e r n a l i n t e r f a c e b e t w e e n t h e 

s t o l i d b a c k a n d t h e f a n c y f r o n t 

p r o v i d e s m u c h d e l i g h t , a s 

l u m i n a n c e a n d v o l u m e a r e 

r e v e a l e d t o t h e c o r r i d o r . 

T h i s is v e r y m u c h a b u i l d i n g o f 

t w o h a l v e s , a n d i t h a s m a n y 

p r o b l e m s . B u t t h e f i r m is y o u n g , 

a n d m u c h c a n b e f o r g i v e n 

b e c a u s e o f t h a t v e r t i c a l h a l l . 

B E N P E A R S O N 

A r c h i t e c t 
Sadar in Vuga. Ljubljana 
D e s i g n t e a m 

Jurlj Sadar. Bos ton Vuga. Spela Videcnik. 
Tade| Zaucer 

P h o t o g r a p h s 
Hisao Suzuki 



T H E A T R E , A R N E D O , S P A I N 

A R C H I T E C T S 

F R E C H I L L A & L O P E Z - P E L A E Z A R C H I T E C T S 

BOX OF TRICKS 
Theatres bring life into city centres and Arnedo's new theatre 
is a memorable contribution to the urban realm. 

C«llc Antonio Machtdo 

s i t e p l a n 

I 

D e t a i l of t h e b a l c o n y t h a t p r o j e c t s o u t 
f r o m t h e f i r s t f l o o r f o y e r . T h e s m o o t h 
c o n c r e t e s k i n o f t h e n e w t h e a t r e g ives 
it a h e r m e t i c a p p e a r a n c e . 
2 
T h e t h e a t r e o c c u p i e s a c o r n e r b lock in 
A r n e d o ' s t o w n c e n t r e . T h e bu i ld ing 
r e s p e c t s t h e s c a l e of i ts s u r r o u n d i n g s , 
b u t is a c o n s p i c u o u s l y c o n t e m p o r a r y 
a d d i t i o n t o t h e u r b a n f a b r i c . 



7 

i 



T h e t h e a t r e is a q u i n t e s s e n t i a l 

u r b a n b u i l d i n g , b r i n g i n g c u l t u r e 

a n d s o c i a l a n i m a t i o n t o c i t y 

c e n t r e s . T h e M a d r i d b a s e d 

p r a c t i c e o f F r e c h i l l a & L o p e z -

P e l a e z w a s a s k e d t o m a k e a n e w 

t h e a t r e in A r n e d o , a s m a l l t o w n 

in t h e R i o j a r e g i o n o f S p a i n . T h e 

n o t i o n o f f l e x i b i l i t y w a s 

c o n s i d e r e d c r u c i a l f o r s u c h a 

r e l a t i v e l y m o d e s t p r o v i n c i a l 

f a c i l i t y , a n d s o t h e n e w 

a u d i t o r i u m c a n b e a d a p t e d t o 

h o u s e p l a y s , f i l m s , m u s i c a l 

c o n c e r t s , d a n c e s , e x h i b i t i o n s 

a n d e v e n , m o r e p r o s a i c a l l y , c i v i c 

m e e t i n g s . B u i l t 3 0 y e a r s a g o , t h e 

t o w n ' s o r i g i n a l C e r v a n t e s 

T h e a t r e h a d b e e n s o m e t h i n g o f a 

r e g i o n a l a t t r a c t i o n , b u t w a s 

c l o s e d in 1 9 9 2 . 

F r e c h i l l a & L o p e z - P e l a e z ' s 

b u i l d i n g o c c u p i e s t h e s i t e o f t h e 

o r i g i n a l t h e a t r e , a l o n g 

r e c t a n g u l a r c o r n e r b l o c k f a c i n g 

o n t o t h e A v e n i d a d e la 

C o n s t i t u c i o n in t h e t o w n c e n t r e . 

L i k e m o s t p e r f o r m a n c e 

b u i l d i n g s , a l o g i c a l f r o n t t o b a c k 

a x i s d e t e r m i n e s t h e p a r t i . A t t h e 

h e a r t o f t h e p l a n is a l a r g e 

a u d i t o r i u m . T e c h n i c a l l y 

s o p h i s t i c a t e d a n d i m m e n s e l y 

f l e x i b l e , t h e ha l l c a n 

a c c o m m o d a t e 4 3 2 s p e c t a t o r s in 

r o w s w i t h a f u r t h e r 4 5 in b o x e s . 

A r e a r t i e r o f r e t r a c t a b l e s e a t i n g , 

t o g e t h e r w i t h a m o b i l e f l o o r a n d 

p r o s c e n i u m a r c h e n a b l e t h e 

r a k e d a u d i t o r i u m t o be 

t r a n s f o r m e d i n t o a c o n v e n t i o n a l 

h a l l . P o l i s h e d m a h o g a n y p a n e l l i n g 

o n t h e f l o o r a n d l o w e r p a r t o f 

t h e w a l l s e n h a n c e s a c o u s t i c 

p e r f o r m a n c e a n d c r e a t e s t h e 

i m p r e s s i o n o f b e i n g i n s i d e a g i a n t 

m u s i c a l i n s t r u m e n t . U p p e r l e v e l s 

a r e r e n d e r e d in d a r k b l u e 

p a i n t e d p l a s t e r w h i l e s e a t s in 

I n t e r n a l f i n i s h e s a r e e l e g a n t l y m i n i m a l 
- p a i n t e d p l a s t e r w a l l s , l a c q u e r e d w o o d 
a n d s t o n e f l o o r s . G l a z e d w i n d o w f r o m 
t h e f i rs t f l o o r f o y e r o v e r l o o k s t h e 
s t a i r c a s e , so s o c i a l c o m i n g s a n d go ings 
c a n b e o b s e r v e d . 
4 
U p p e r l eve l f o y e r , w i t h tal l w i n d o w s 
g i v i n g o n to a long b a l c o n y . 
5 
G r o u n d f loor f o y e r n e s t l e s u n d e r n e a t h 
t h e a u d i t o r i u m . 
6 
T h e I m m e n s e l y a d a p t a b l e a u d i t o r i u m 
c a n be t r a n s f o r m e d by m e a n s of 
r e t r a c t a b l e s e a t i n g , a m o v e a b l e f loor 
a n d p r o s c e n i u m a r c h , f r o m a r a k e d 
t h e a t r e to c o n v e n t i o n a l h a l l . 

k a l e i d o s c o p i c c o l o u r s g e n e r a t e a 

f e s t i v e a i r . 

T h e d i v e r s i t y o f d i f f e r e n t w a y s 

in w h i c h t h e b u i l d i n g c a n b e u s e d 

d i s t i n g u i s h e s t h e c h a r a c t e r o f 

t h e i n t e r i o r . I t is c o n c e i v e d a s a 

k i n d o f boite a miracles, w i t h a 

n e t w o r k o f g a l l e r i e s , b r i d g e s , 

b a r s , b a l c o n i e s , f o y e r s a n d 

d r e s s i n g r o o m s c a r e f u l l y s l o t t e d 

i n t o t h e i n t e r s t i t i a l s p a c e s 

a r o u n d t h e a u d i t o r i u m . T h e m a i n 

f o y e r n e s t l e s u n d e r i t . w i t h 

d r e s s i n g r o o m s a n d o f f i c e s 

s t r u n g a l o n g t h e C a l l e A n t o n i o 

M a c h a d o o n t h e s o u t h e r n s t r e e t 

s i d e t o t a k e a d v a n t a g e o f n a t u r a l 

l i gh t . B e n e a t h t h e a u d i t o r i u m a r e 

r o o m s f o r r e h e a r s a l , s t u d y a n d 

o t h e r c u l t u r a l a c t i v i t i e s . 

A t f i r s t f l o o r l e v e l a l o n g f o y e r 

a n d b a l c o n y p r o t r u d e s o u t o n t o 

t h e m a i n s t r e e t e l e v a t i o n . T h i s 

v i s o r - l i k e g l a z e d s l o t f o r m s t h e 

p r i n c i p a l a r t i c u l a t i o n in e x t e r n a l 

w a l l s c o m p o s e d o f p r e f a b r i c a t e d 

c o n c r e t e p a n e l s . S m a l l e r v e r t i c a l 

w i n d o w s l i t s a r e i n t e r m i t t e n t l y 

c u t i n t o t h e c o n c r e t e f l a n k s , 

f o r m i n g an a b s t r a c t p a t t e r n 

a l o n g t h e C a l l e A n t o n i o 

M a c h a d o . A t l o w e r l e v e l , t h e 

a u s t e r e l y m o n o l i t h i c e f f e c t o f 

t h e r a w c o n c r e t e is s o f t e n e d by 

h o r i z o n t a l s t r i p s o f B r a z i l i a n i p e , 

a d a r k t r o p i c a l t i m b e r , w h i c h 

f o r m a m o d e r n v e r s i o n o f a 

r u s t i c a t e d b a s e . A l t h o u g h t h e 

t h e a t r e r e s p e c t s t h e s c a l e o f i t s 

s u r r o u n d i n g s , i t is a b o l d a n d 

c o n s p i c u o u s l y c o n t e m p o r a r y 

a d d i t i o n t o t h e u r b a n f a b r i c . 

D u r i n g p e r f o r m a n c e s - a n d a t 

o t h e r t i m e s - t h e g r e a t g l a z e d 

s l o t o f t h e u p p e r f o y e r r a d i a t e s 

l i gh t a n d c o n v i v i a l i t y , a n i m a t i n g 

t h e h e r m e t i c b u l k o f t h e b u i l d i n g 

a n d b r i n g i n g l i fe i n t o t h e t o w n . 

C A T H E R I N E S L E S S O R 

A r c h i t e c t s 
Frech i l la & Lbpez-Pe l . iez A r c h i t e c t s . Madr id 

P r o j e c t t e a m 

Javier F rech i l l a . C a r m e n H e r r e r o . 

Jose Manuel Lopez -Pe laez . Luis Mar t inez . 

Sergio de Miguel. Manuel Iglesias. 

Emi l io Rodr iguez . Angeles Navas 

S t r u c t u r a l e n g i n e e r s 

Pi lar C o n t r e r a s , Jose Lu is de Miguel 

A c o u s t i c c o n s u l t a n t 
Higini A r a u 

P h o t o g r a p h s 
D u c c i o Malagamba 

T H E A T R E , A R N E D O , S P A I N 

A R C H I T E C T S 

F R E C H I L L A & L O P E Z - P E L A E Z A R C H I T E C T S 

-

entrance 
2 ticket desk 
3 foyer 
4 cloaks 
5 offices 
6 dressing rooms 
7 orchestra pit 
8 stage door 
9 upper level foyer 

10 retractable 
seating 

I I seating wi th 
moveable floor 

12 stage 
13 boxes l o n g i t u d i n a l s e c t i o n 

., i 

1 
I ii r 

i • 
12 

i • 
12 
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Minn ; 
f i rs t f l o o r p lan 

g r o u n d f l o o r p lan ( s c a l e a p p r o x 1:62S) 63 I 2 
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TAPESTRY 
WEAVING 
A little archaeological museum 
connects millennia and urban 
patterns ancient and modern 
with grace and invention. 

64 I 2 



M U S E U M , N A X O S , G R E E C E 
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A G N E S C O U V E L A S 

e 

B • 

m u s e u m l e v e l ( s c a l e a p p r o x 1:400) . A x i s X is c o n t e m p o r a r y , a x i s Y is a n c i e n t 

u p p e r l eve l ( s c a l e a p p r o x 1:800) 

N a x o s is t h e l a r g e s t i s l a n d o f t h e C y c l a d e s 

a r c h i p e l a g o in t h e A e g e a n S e a , s o u t h - e a s t o f 

A t h e n s , a b o u t h a l f w a y b e t w e e n G r e e c e a n d 

T u r k e y . F r o m e a r l i e s t t i m e s , t h e i s l a n d ' s 

f e r t i l i t y ( a n d w i n e m a k i n g ) h a v e b e e n 

c e l e b r a t e d , a n d i t b e a r s t r a c e s o f c o n s t a n t 

c i v i l i z a t i o n f r o m t h e t i m e s o f t h e M y c e n a e a n s 

( I 3 0 0 B C a n d e a r l i e r ) t h r o u g h C l a s s i c a l a n d 

H e l l e n i s t i c t i m e s a n d t h e s u c c e s s i v e e m p i r e s 

o f t h e R o m a n s . B y z a n t i n e s . V e n e t i a n s a n d 

O t t o m a n s , a l l o f w h i c h l e f t t r a c e s a b o v e a n d 

b e l o w g r o u n d . O n t o p o f t h e m a l l is t h e s m a l l 

t o w n w i t h w i n d i n g l a n e s l i ned w i t h i m m e m o r i a l 

w h i t e C y c l a d e a n h o u s e s , l i t t l e c h u r c h e s , 

w o n d e r f u l e x e r c i s e s in s o l i d g e o m e t r y , a n d , 

o n t h e e d g e o f t h e o l d s e t t l e m e n t , a n 

O r t h o d o x c a t h e d r a l w i t h f o u r b e l l s h u n g h igh 

u p in a c u r l y c r o w n e d w e s t f r o n t . 

A n i m p o r t a n t a r c h a e o l o g i c a l s i t e h a s b e e n 

e x c a v a t e d n e x t t o t h e f o r e c o u r t o f t h e 

c a t h e d r a l , a n d A g n e s C o u v e l a s w a s g i v e n t h e 

j o b o f m a k i n g a m u s e u m t h a t w o u l d p r o t e c t 

t h e r e m a i n s a n d a l l o w t h e m t o b e s e e n in 

s i t u . T h e e a r l i e s t a n d l o w e s t l e v e l s i n c l u d e 

p a r t o f t h e M y c e n a e a n c i t y w a l l a n d r e m a i n s 

o f p o t t e r y a n d b r o n z e w o r k s h o p s ( I 3 0 0 -

I I 0 0 B C ) . A b o v e is a c e m e t e r y w h i c h w a s in 

u s e b e t w e e n I 100 a n d 7 0 0 B C . A b o v e t h a t 

a r e f r a g m e n t s o f a l l t h e s u c c e s s i v e d o m i n a n t 

c u l t u r e s o f t h e i s l a n d . 

C o u v e l a s ' b a s i c d e s i g n e m e r g e s f r o m t h e 

c o n t r a s t b e t w e e n a m o d e r n g r i d , r o u g h l y 

o r i e n t a t e d t o t h e e a s t l i k e t h e c h u r c h e s , a n d 

t h e a n c i e n t a x e s , w h i c h a r e s e t a t a b o u t 4 5 

d e g r e e s t o t h e c o n t e m p o r a r y o n e s . T h e l o w e r 

l e v e l n a t u r a l l y t a k e s t h e a n c i e n t o r i e n t a t i o n . 

i 
T r a n s i t i o n f r o m u p p e r l eve l to l o w e r , b e t w e e n t h e 
t w o u r b a n g e o m e t r i e s , is e a s e d a n d e m p h a s i z e d by 
c a r e f u l c o n t r o l of d e t a i l . 
2 
D i a g o n a l b r i d g e is t h e ' t h r e a d d a r n i n g t h e h o l e 
c a u s e d by t h e e x c a v a t i o n ' . 
3 
A p p r o a c h to i n n e r ( e n t r a n c e ) c o u r t . 
4 
R a m p d o w n to e n t r a n c e l e v e l . W a l l is o f d a r k r e d 
m a c h i n e - m a d e b r i c k s to p r o d u c e a n o n y m o u s 
b a c k d r o p a g a i n s t w h i c h c r a f t s m a n s h i p c a n s p e a k . 

9 i 
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ARCHITECT 

A G N E S C O U V E L A S 

s e c t i o n A - A 

i i . , , , r tr imi 

s e c t i o n B - B 

5,6 
I n t e r n a l r o u t e is f u n d a m e n t a l l y o n e w a y a n d 
p r o g r e s s i v e l y r e v e a l s r e m a i n s in o r d e r e d s e q u e n c e . 
7 
M a t e r i a l s a r e c a r e f u l l y c h o s e n to e m p h a s i z e 
h i e r a r c h y o f r o u t e . 

66 I 2 

a n d m u c h o f t h e i m m e d i a t e l y o b v i o u s i m p a c t 

o f t h e n e w p r o j e c t c o m e s f r o m t h e c o n t r a s t 

b e t w e e n t h e t w o g e n e r a t i n g d i r e c t i o n s . T h e y 

a r e r e s o l v e d c a l m l y a n d w i t h o u t f u s s ( h o w 

v e r y d i f f e r e n t f r o m t h e c l a s h i n g g r i d s s o 

f a s h i o n a b l e in t h e l a t e ' 8 0 s ) . A r a m p a n d a n 

a r c o f s t o n e a m p h i t h e a t r i c s t a i r s t a k e y o u 

f r o m s t r e e t l e v e l t o t h e f i r s t l o w e r p l a n e o f 

g r o u n d , a n d f r o m t h e r e a g a i n s i m i l a r d e v i c e s 

l e a d g e n t l y d o w n t o t h e e n t r a n c e c o u r t . 

T h e m u s e u m in i t s h o l l o w a t f i r s t s e e m s t o 

b e a p r e c i s e , a l m o s t M i e s i a n m e t a l a n d g l a s s 

p a v i l i o n . B u t t h e e n t r a n c e is f u r t h e r i n , u n d e r 

a s t e e l b r i d g e , a n d t h e i n n e r c o u r t m a k e s 

p l a i n t h a t w e a r e a b o u t t o e n t e r m y s t e r i e s o f 

t h e e a r t h . I n s i d e , t h e r e is b a s i c a l l y o n e r o u t e 

r o u n d t h e p l a c e , w i t h a c o u p l e o f c u l - d e - s a c 

e x t e n s i o n s . A t i m b e r d e c k is s u s p e n d e d f r o m 

t h e c o n c r e t e s l a b r o o f . I t w i n d s r o u n d t h e 

p e r i m e t e r o f t h e s p a c e , l e t t i n g y o u s e e t h e 

M y c e n a e a n w a l l , t h e r e m a i n s o f t h e c e m e t e r y 

a n d , s o m e t i m e s w h e r e t i m b e r is r e p l a c e d by 

g l a s s , r e v e a l i n g d e e p e r a n d e v e n m o r e a n c i e n t 

l a y e r s . A s o m b r e b r i c k w a l l s u r r o u n d s t h e 

s p a c e , a l l o w i n g t h e f l o o d l i t r u i n s t o s p e a k f o r 

t h e m s e l v e s : t h e s t e e l , g l a s s a n d w o o d d e c k 

f l o a t s o v e r t h e m , w i t h o u t i n t e r f e r i n g w i t h 

t h e i r i n t e g r i t y a n d p o w e r . 

O u t s i d e a g a i n , u n d e r t h e h e a t a n d i n t e n s e 

l i gh t , t h e s h a d e a n d c o o l n e s s o f t h e m o d e r n 

c a v e o f m y s t e r i e s b e c o m e s a m e m o r y . Y o u 

c a n s e e i t e c h o e d in t h e h a n d l i n g o f m a t e r i a l s 

a n d s u r f a c e s in t h e n e w s q u a r e t h a t h a s b e e n 

c r e a t e d t o c o n n e c t t h e c a t h e d r a l a n d t h e f o u r 

s u r r o u n d i n g l i t t l e c h u r c h e s . T h e m u s e u m 

i t s e l f is m a r k e d by a s q u a r e o f r o u g h l o c a l 

m a r b l e s l a b s t o k e e p t h e c a v e c o o l a n d f r e e o f 

h u m i d i t y . I m p o r t a n t m o m e n t s , l i k e t h e 

c u r v e d s t a i r s , a r e in a s m o o t h e r v e r s i o n o f 

t h e s a m e s t o n e . C o n t i n u o is m a i n t a i n e d w i t h 

s m o o t h r o u n d e d c o b b l e s f r o m t h e s e a s h o r e , 

u s e d j u s t a s t h e y w e r e t h o u s a n d s o f y e a r s 

a g o . R o u n d t h e e d g e o f t h e l o w e r a r e a is a 

g e n t l y c u r v i n g w a l l o f d a r k r e d b r i c k s , s i m i l a r 

t o t h o s e u s e d i n s i d e t h e m u s e u m , a n d u s e d 

f o r t h e s a m e p u r p o s e , t o a c h i e v e a m o d e r n , 

a n o n y m o u s m a c h i n e - m a d e b a c k d r o p a g a i n s t 

w h i c h c r a f t s m a n s h i p c a n s p e a k . T h e 

m a s t e r s t r o k e is t h e l i gh t a n d e l e g a n t b r i d g e 

o v e r t h e m u s e u m f o r e c o u r t . L i k e t h e d e c k in 

t h e g a l l e r y , i t is m a d e o f v e r y p r e c i s e l y a n d 

a u s t e r e l y d e t a i l e d s t e e l a n d t i m b e r . I t i s , s a y s 

C o u v e l a s . ' a t h r e a d d a r n i n g t h e h o l e c a u s e d 

by t h e e x c a v a t i o n ' , a n d . in t h e d a r n i n g , t h e 

p a t t e r n o f t h e o l d w e a v e o f t h e c i t y h a s b e e n 

b r o u g h t t o t h e s u r f a c e t o t a k e p a r t in t h e 

m o d e r n t a p e s t r y . A . J . 

A r c h i t e c t 

Agnes Couvelas-Panagiotatou. Athens 

P h o t o g r a p h s 

Dimitris Kalapodas and leronymos Remoundos 
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A C T OF S E T T L E M E N T 
A housing scheme at the edge of Guanabara Bay outside Rio de Janeiro 
replaces a shanty town with architectural imagination and intelligence. 
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l o c a t i o n p l a n 

S e r g i o F e r r a z M a g a l h a e s 

o b s e r v e s c h a t a b o u t a t h i r d o f 

R i o ' s i n h a b i t a n t s l i ve in favelas, 

t h e i l l ega l l y c o n s t r u c t e d s h a n t y 

t o w n s s c a t t e r e d a b o u t t h e 

h i l l s i d e s a n d w a s t e l a n d s o f t h e 

c i t y . 1 O f t e n b u i l t w i t h o u t 

s e r v i c e s o r p r o p e r r o a d s a n d 

s u b j e c t t o l a n d s l i d e s a n d f l o o d s , 

t h e favelas a r e n e v e r t h e l e s s 

s t r o n g s e l f - g o v e r n i n g 

c o m m u n i t i e s w i t h r i c h t r a d i t i o n s 

o f m u s i c a n d d a n c e . P o p u l a r l y 

a s s o c i a t e d w i t h s a m b a , t h e y 

n u r t u r e s o m e o f R i o ' s m o s t 

f a m o u s sambistas. T h e p r e s e n c e 

o f d r u g b a r o n s w h o p r e s i d e o v e r 

t h e i r o w n t e r r i t o r i e s is a n o t h e r 

i n g r e d i e n t o f a h e a d y b r e w . 

D e s p i t e a t t e m p t s in p r e v i o u s 

d e c a d e s by R i o ' s a u t h o r i t i e s t o 

d i s p e r s e favelas, t h e y h a v e 

g r o w n in n u m b e r a n d e x t e n t , 

s w o l l e n by i m m i g r a n t s f r o m 

r u r a l h i n t e r l a n d s . ' U n t i l t h e 

1 9 8 0 s ' , M a g a l h a e s p o i n t s o u t , 

' t h e y w e r e o f f i c i a l l y r e g a r d e d a s 

a t e m p o r a r y p r o b l e m t h a t c o u l d 

be s o l v e d by r e h o u s i n g t h e i r 

i n h a b i t a n t s ' . 2 B u t t h e s o c i a l 

d i s r u p t i o n t h i s c a u s e d a n d 

p r o b l e m s m a n i f e s t e d in u n l o v e d 

a n d r u n - d o w n e s t a t e s p e r s u a d e d 

t h e a u t h o r i t i e s t o a c c e p t t h e f a c t 

o f t h e favelas' e x i s t e n c e . S i n c e 

t h e n , p u b l i c f u n d s h a v e b e e n 

c h a n n e l l e d i n t o i m p r o v i n g 

i n f r a s t r u c t u r e s , u s i n g mutiraos -

s e l f - g o v e r n i n g a s s o c i a t i o n s o f 



H O U S I N G S E T T L E M E N T , G U A N A B A R A B A Y , 

R I O D E J A N E I R O , B R A Z I L 

A R C H I T E C T 

D E M E T R E A N A S T A S S A K I S , A N D R E A F I O R I N I , 

V A L E R I A M A G I A N O H A Z A N 

• 

V 

C o r n e r b l o c k w i t h s h o p s . 
2 
U n i t s s t a c k e d to f o r m a b r i d g e 
a c r o s s a l i n k i n g a l l e y w a y . 
3 
B l o c k o n e d g e of a c c e s s r o a d . 
4 
O p e n t e r r a c e s a n d a l l e y w a y s 
p e r m i t s e r i e s of p r i v a t e a n d 
d e f e n s i b l e s p a c e s . 
S 
C o r n e r b l o c k f a c i n g n e i g h b o u r i n g 
d e v e l o p m e n t a c r o s s c a n a l . 

gp^sy!* gjg [Big 
s i te p l a n 
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s i t e p lan o u t l i n e 

u n s k i l l e d w o r k e r s , s u p e r v i s e d by 

v o l u n t e e r t e c h n i c i a n s - t o 

c o n s t r u c t d r a i n a g e s c h e m e s , l ay 

s e w e r s a n d i n s t a l l w a t e r m a i n s . 

P o l i t i c a l a t t e n t i o n h a s r e c e n t l y 

b e e n f o c u s e d o n R i o ' s c h r o n i c 

n e e d f o r m o r e a n d b e t t e r p u b l i c 

h o u s i n g , a n d a s a r e s u l t , t h e 

c i t y ' s h o u s i n g d e p a r t m e n t h a s 

b e e n e n g a g e d in s e v e r a l 

e x t r e m e l y i n t e r e s t i n g s c h e m e s . 

M o r e t h a n t h e s i m p l e p r o v i s i o n 

o f d w e l l i n g s , s u c h s c h e m e s a r e 

c o m p l e x e x e r c i s e s in s o c i a l a n d 

u r b a n i n t e g r a t i o n t h a t t r y t o b l u r 

s e p a r a t i o n f r o m t h e l a r g e r 

c o m m u n i t y w h i l e a c c e p t i n g 

e c o n o m i c r e a l i t i e s a n d o f t e n 

i n t r i c a t e s o c i a l r e l a t i o n s h i p s . 

M a r e is a s e t t l e m e n t o n a s i t e 

n e x t t o G u a n a b a r a B a y , t o t h e 

q » « 

n o r t h - e a s t o f R i o . T h e s i t e w a s 

f o r m e d f r o m t h e s i l t i n g o f t h e 

b a y , a n d 2 5 y e a r s a g o d i d n o t 

e x i s t . M a r e , d e s i g n e d by a g r o u p 

o f a r c h i t e c t s , r e p l a c e s a favela 

t h a t h a d g r o w n u p o n u n s t a b l e , 

c o n d e m n e d l a n d a t t h e e d g e o f 

t h e b a y ' s m u r k y w a t e r s . A t h igh 

t i d e , i n h a b i t a n t s w e r e a t r i s k 

f r o m f l o o d i n g ; d e v o i d o f 

d r a i n a g e a n d s a n i t a t i o n , t h e 

p l a c e w a s r i f e w i t h d i s e a s e . 

P r o v i d i n g d w e l l i n g s f o r 6 3 0 

f a m i l i e s , t h e s c h e m e d r a w s u p o n 

t h e i n t r i c a t e s t r e e t p a t t e r n s , t h e 

s t a c k e d - u p f o r m s , l a y e r i n g s a n d 

o p e n s p a c e s o f t r a d i t i o n a l 

v i l l a g e s . E c h o e s o f t r a d i t i o n a l 

s e t t l e m e n t w h i c h r e a p p e a r in 

favelas a r e p a r t l y r e s p o n s e s t o 

t o p o g r a p h y o r o p p o r t u n i t y , b u t 
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T y p e B: w i t h t w o f loors 
T y p e C : h o u s e w i t h t w o f loors T y p e C : h o u s e w i t h t w o f loors 

a r e a l s o s p o n t a n e o u s a t t e m p t s 

t o r e c r e a t e t h e f a m i l i a r . A t 

M a r e , t h e a r c h i t e c t s m a n i p u l a t e d 

l o g i c t o s u g g e s t s p o n t a n e i t y a n d 

u s e d i n e x p e n s i v e , r e a d i l y 

a v a i l a b l e m a t e r i a l s . T h e y 

d e v e l o p e d a b u i l d i n g s y s t e m t h a t , 

b a s e d o n t h e v e r t i c a l l y 

p e r f o r a t e d c l a y b r i c k w h i c h is 

c o m m o n in favelas, c a n be 

a s s e m b l e d w i t h o u t s p e c i a l i s t 

k n o w l e d g e o r s o p h i s t i c a t e d 

e q u i p m e n t . 

T h e s c h e m e c o n s i s t s o f f o u r 

d i s t i n c t a n d u n e q u a l b l o c k s , 

a r r a n g e d a s f o u r q u a r t e r s o f an 

i r r e g u l a r r e c t a n g l e b o u n d e d o n 

t h e w e s t by a c a n a l . T h e b l o c k s 

a r e s e p a r a t e d by l a n e s w h i c h 

m e e t in t h e m i d d l e t o f o r m a 

s q u a r e a n d c o m m u n a l m e e t i n g 

p l a c e . O t h e r o p e n s p a c e s n e x t 

t o t h e c a n a l i n t e g r a t e t h e n e w 

c o m m u n i t y w i t h t h e e x i s t i n g o n e 

o n t h e o p p o s i t e b a n k . 

T h e r e a r e f o u r h o u s e t y p e s , 

c o n s t r u c t e d o u t o f m u l t i p l e s a n d 

d i v i s i o n s o f a b a s i c v o l u m e 

m e a s u r i n g 3 . 3 0 x 3 . 3 0 x 2 . 6 0 m . 

E a c h q u a r t e r b l o c k o n t h e s i t e i s 

s u b d i v i d e d i n t o c l u s t e r s o f 

h o u s e s s t a c k e d up a n d a r r a n g e d 

r o u n d a s e r i e s o f g a r d e n s q u a r e s 

l i n k e d b y a l l e y w a y s . C l u s t e r s a r e 

t h r e e o r f o u r s t o r e y s h i g h , t h e 

v a r i o u s c o n f i g u r a t i o n s y i e l d i n g 

o p e n t e r r a c e s a n d c a n t i l e v e r e d 

r o o m s , w i t h h o u s e s o n t h e 

u p p e r l e v e l s r e a c h e d by o p e n 

s t a i r w a y s . T h e r e s u l t is a n 

i n t r i c a t e i n t e r l e a v i n g o f p r i v a t e 

a n d d e f e n s i b l e p u b l i c o p e n 

s p a c e s . B u t u n d e r l y i n g t h e 

s a t i s f a c t o r y a p p e a r a n c e o f 

j u m b l e ( c a r e f u l s t u d y r e v e a l s t h e 

p a t t e r n s ) is t h e e c o n o m y o f 

s h a r e d w a l l s , s l a b s , r o o f s a n d 

f o u n d a t i o n s a n d o f b u i l d i n g 

m e t h o d s t a i l o r e d t o l e v e l s o f 

l o c a l s k i l l . 

I t is d i f f i c u l t f o r a n o u t s i d e r t o 

g a u g e if M a r e ' s i n h a b i t a n t s f e e l 

a s s i m i l a t e d i n t o t h e l a r g e r 

c o m m u n i t y . Favelas s e e m 

i m p e r m e a b l e a n d t h e g r o u p s o f 

w a t c h f u l , m u s c u l a r y o u n g m e n 

( a l m o s t c e r t a i n l y a r m e d ) d e t e r 

e v e n c a s u a l i n q u i r y . T h e 

p r o l i f e r a t i o n o f g h e t t o s , w h e t h e r 

o f t h e r i c h o r t h e p o o r , w h i c h 

s e e m s a f e a t u r e o f R i o a n d S a o 

P a u l o m u s t be d e t r i m e n t a l t o 

h e a l t h - a n d p r o b a b l y 

p r o s p e r i t y . B u t s c h e m e s l i k e 

M a r e ( a p r e c u r s o r o f o t h e r s ) , 

p r o v i d e p o t e n t i a l f o r b r e a k i n g 

d o w n s o m e g h e t t o w a l l s ; a n d t h e 

c o m m i t m e n t a n d e n t h u s i a s m o f 

t h e a r c h i t e c t s is a d m i r a b l e , a s is 

t h e a r c h i t e c t u r a l i n t e l l i g e n c e 

i n f o r m i n g t h e i r d e s i g n . P . M . 

1 Sergio Ferraz Magalhacs. architect and 

housing officer of the Prefecture of Rio de 

Janeiro. Abitore- Brasil: 37-1 June 1998. 

2 'bid. 

C l i e n t 

Rio de Janeiro Municipality 

A r c h i t e c t s 

Demetre Anastassakis. Andrea Fiorini, 

Valeria Magiano Hazan 

L a n d s c a p e a r c h i t e c t 

Lea Anastassakis 

S t r u c t u r a l e n g i n e e r 

Leonardo Perazzo Barbosa 

I n f r a s t r u c t u r e e n g i n e e r s 

Theodoro Faveret. Maria Crist ina Vilela 
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U R B A N S Q U A R E , T I L B U R G , 

T H E N E T H E R L A N D S 

A R C H I T E C T 

W E S T 8 

2 
T h e g e o l o g i c a l d e n s e n e s s a n d h a r d n e s s of t h e 
s l a t e f o r m s a foi l to t h e d e l i c a c y a n d f rag i l i t y of 
t h e m a g n o l i a b l o s s o m s . 
3 
A t i m b e r b r i d g e t r a v e r s e s t h e s l a t e p l a t e a u . 

a b s t r a c t p a t t e r n t h a t r e c a l l s t e c t o n i c f r a c ­

t u r e s a n d f i s s u r e s in t h e e a r t h ' s s u r f a c e , 

t h e i r e d g e s d e f i n e d by d a r k g r e y c o n c r e t e 

r e t a i n i n g w a l l s . I n t e r s p e r s e d b e t w e e n t h e 

g r e e n s w a r d s a r e s o f t p a t h s i n f i l l e d w i t h r e d ­

d i s h b r o w n w o o d c h i p s a n d n a r r o w p o n d s 

c o n t a i n i n g w a t e r l i l i e s a n d f r o g s . T h e s h i f t i n g 

o r i e n t a t i o n o f t r a p e z o i d a l l a w n s , p a t h s a n d 

p o n d s c r e a t e s a c o n s t a n t l y c h a n g i n g s e n s e o f 

p e r s p e c t i v e . S c a t t e r e d a r o u n d t h e s i t e a r e 

l a r g e D o u g l a s f i r s , t h e i r l o n g , l e a n o u t l i n e s 

c o u n t e r b a l a n c i n g t h e ta l l t o w e r . T h e s e w i l l 

e v e n t u a l l y g r o w i n t o s u b s t a n t i a l s p e c i m e n s , 

c r e a t i n g an u r b a n f o r e s t . 

L a i d o u t in a n o v e r l a p p i n g p a t t e r n o f l a r g e 

s c a l e s , l i k e t h e d i s c a r d e d s k i n o f s o m e m o n ­

s t r o u s r e p t i l e , a p l a t e a u o f i r r e g u l a r s l a t e 

s l a b s e x t e n d s up t o t h e b a s e o f t h e l o n g 

o f f i c e s l a b . T h e r o u g h g r e y e p i d e r m i s is 

p u n c t u r e d by a g r o v e o f d e l i c a t e m a g n o l i a 

t r e e s . I n s p r i n g , b l o s s o m s f r o m t h e m a g n o l i a 

e n l i v e n t h e s l a t e p l a n e , t h e f r a g i l e w h i t e 

f l o w e r s f o r m i n g a n u n u s u a l l y s t r i k i n g c o n ­

t r a s t w i t h t h e d e n s e , g e o l o g i c a l s u r f a c e . A 

r u s t i c t i m b e r b r i d g e t r a v e r s e s t h e s l a t e 

p l a t e a u c o n n e c t i n g t h e e n t r a n c e s q u a r e w i t h 

t h e g a r d e n . T h i s m a i n g a t e w a y is s u p p l e ­

m e n t e d by t w o s e c o n d a r y e n t r a n c e s a l o n g 

t h e s i t e ' s l o n g h y p o t e n u s e . 

D u r i n g t h e d a y t i m e t h e g a r d e n is f r e e l y 

a n d d e m o c r a t i c a l l y a c c e s s i b l e f o r b o t h 

I n t e r p o l i s e m p l o y e e s a n d t h e g e n e r a l 

T i l b u r g p u b l i c . O n w a r m s u n n y d a y s s t a f f c a n 

a l s o t a k e t h e i r w o r k i n t o t h e g r e e n s u r ­

r o u n d i n g s , w i t h s e r v i c e p o i n t s p r o v i d i n g 

e l e c t r i c i t y a n d c o m p u t e r c o n n e c t i o n s . T h e 

b r o a d e d g e s o f p o n d s a n d t i m b e r - c l a d 

r e t a i n i n g w a l l s f o r m a c c o m m o d a t i n g 

b e n c h e s . T h r o u g h d y n a m i c g e o m e t r y , i n v e n ­

t i v e l a n d s c a p i n g a n d c h a l l e n g i n g j u x t a p o s i ­

t i o n o f m a t e r i a l s . G e u z e h a s c r e a t e d a h i g h l y 

c i v i l i z e d m o d e r n g a r d e n f o r t h e m u c h -

n e e d e d c o n t e m p l a t i o n o f a n d r e t r e a t f r o m 

t h e f r e n e t i c b u s t l e o f u r b a n l i f e . 

C O N N I E V A N C L E E F 

A r c h i t e c t 

W e s t 8. Rotterdam 

P r o j e c t t e a m 

Adriaan Geuze. Cyrus B. Clark . David Buurma, 

Edwin van der Hoeven. Erik Overdiep. 

Guido Marsillc. Jan Paul de Riddei . Sibil Strauli 

P h o t o g r a p h s 

Jeroen Musch 



P R O C E S S 

O N C E U P O N A T I M E , B E I J I N G C O N S I S T E D O F 

e x t r a o r d i n a r y m o n u m e n t s l i k e t h e F o r b i d d e n C i t y a n d 

t h e T e m p l e o f H e a v e n s e t i n a n i n t r i c a t e m a t r i x o f l o w -

r i s e c o u r t y a r d h o u s i n g k n i t t e d t o g e t h e r b y a r a v e l l e d 

p a t t e r n o f l a n e s (hutorig) a n d c a r v e d i n t o d i s t r i c t s b y d i e 

v a s t i m p e r i a l g r i d . T h r o u g h o u t t h i s c e n t u r y , t h e p r e ­

c i o u s p a t t e r n h a s b e e n e r o d e d b y t e c h n o l o g y , p o p u l a ­

t i o n p r e s s u r e , p r o f e s s i o n a l h u b r i s , i n c r e a s i n g 

p r o s p e r i t y , a n d o f c o u r s e p o l i t i c s . T h e g r e a t b u i l d i n g s 

r e m a i n , o n t h e w h o l e m i r a c u l o u s l y i n t a c t a n d m u c h 

c h e r i s h e d a g a i n a f t e r t h e C u l t u r a l R e v o l u t i o n . B u t t h e 

m a t r i x h a s b e e n t e r r i b l y e r o d e d . 

R o u n d t h e m a s s i v e p a l a c e , t h e r e is a z o n e i n w h i c h 

b u i l d i n g h e i g h t s a r e c o n t r o l l e d . B e y o n d t h a t , t h e r e i s 

a n a p p a r e n t f r e e - f o r - a l l i n w h i c h c l u m s y h e a v y c o n c r e t e 

t o w e r s a n d s l a b s b a s e d o n o u t d a t e d M o d e r n a n d P o s t -

M o d e r n m o d e l s a c c o m m o d a t e B e i j i n g ' s e x p l o d i n g p o p ­

u l a t i o n a n d i ts w o r k p l a c e s . C o n c r e t e is i n v a d i n g e v e n 

t h e l o w - r i s e / . o n e o f t h e O l d C i t y i n i n s e n s i t i v e p a t c h e s 

w h i c h h a v e a b s o l u t e l y n o t h i n g i n c o m m o n w i t h t h e o l d 

f a b r i c . Y e t t h e r e a r e d e s p e r a t e p r o b l e m s w i t h m u c h o f 

t h e a n c i e n t t i s s u e . 

O v e r c r o w d i n g h a s a l w a y s b e e n a p r o b l e m , b u t it h a s 

i n c r e a s e d g r e a t l y i n t h e l a s t f e w d e c a d e s , p a r t i c u l a r l y 

s i n c e t h e 1 9 7 6 T a n g s h a n e a r t h q u a k e , w h e n t h e c o u r t ­

y a r d s b e g a n t o f i l l u p w i t h s h e l t e r s f o r p e o p l e w h o h a d 

l o s t t h e i r a c c o m m o d a t i o n : l i g h t a n d f r e s h a i r b e c a m e 

m u c h r e d u c e d . P r o f e s s o r W u L i a n g y o n g l e d a s u r v e y 

o f t h e j u ' e r H u t o n g ( C h r y s a n t h e m u m L a n e ) n e i g h b o u r ­

h o o d i n t h e ' 8 0 s w h i c h s h o w e d t h a t r e s i d e n t s h a d a n 

a v e r a g e o f o n l y 5 . 2 m 2 o f c o v e r e d s p a c e e a c h . T w o 

t h i r d s o f t h e d w e l l i n g s d i d n o t g e t s u n l i g h t ; l a v a t o r i e s 

w e r e I D O m a w a y . O v e r 8 0 p e r c e n t o f t h e s i te w a s c o v ­

e r e d b y b u i l d i n g s . S o m e c o u r t y a r d s w e r e b e l o w s t r e e t 

l e v e l , s o t h e y w e r e o f t e n f l o o d e d b y s u m m e r r a i n . A s a 

r e s u l t o f s u c h s t u d i e s , t h e m a s i e r p l a n f o r t h e B e i j i n g 

M u n i c i p a l i t y e n v i s a g e d r e t a i n i n g o n l y t h r e e p e r c e n t o f 

t h e m i l l i o n s o f t r a d i t i o n a l l o w - r i s e d w e l l i n g s . 

B u t W u a n d h i s t e a m f r o m t h e T s i n g h u a U n i v e r s i t y 

I ns t i t u te - o f A r c h i t e c t u r e a n d U r b a n S t u d i e s w e r e d e t e r -

C OURTLY LIFE 
Much of traditional Beijing has been destroyed by pressures of booming population and economic growth. 
Developed with the inhabitants, this scheme evokes traditional social and spatial patterns for a more affluent age. 
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M a t e r i a l s ( b r i c k , t i l es a n d r e n d e r ) a n d f o r m s o f J u ' e r H u t o n g w e r e c h o s e n in c o l l a b o r a t i o n w i t h i n h a b i t a n t s a n d h e n c e t e n d to b e c o n s e r v a t i v e . 7 3 | 2 



P R O C E S S 

s i te p l a n fo r w h o l e J u ' e r H u t o n g . P r e s e r v e d h o u s e s h a t c h e d v e r t i c a l 

1 » I ' ! • i • ; • • 

g r o u n d a n d f i r s t f l o o r p l a n s of n e w c o u r t s ( s c a l e a p p r o x 1:750) . N o t e p l a n v a r i e t y 

S i 

fn l ra iC^" 

C - - A - B 

t y p i c a l g r o u n d f l o o r ( s c a l e a p p r o x 1: 1000) t y p i c a l t h i r d f l o o r 

n n 

n 
— m 

t y p i c a l s e c t i o n s h o w i n g t h r e e - s t o r e y s t r a t e g y w i th b a s e m e n t s a n d o f f i c e s 

m i n e d t o t r y t o s a v e a s m u c h o f t h e f a b r i c o f J u ' e r 

H u t o n g a s p o s s i b l e , a n d t h a t i n t e r v e n t i o n s s h o u l d 

r e s p e c t a n d e n h a n c e t r a d i t i o n a l p a t t e r n s . T h e y w a n t e d 

t o m a k e t h e 8 . 2 h a n e i g h b o u r h o o d a m o d e l f o r u r b a n 

r e g e n e r a t i o n w h i c h w o u l d b e r e p l i c a b l e t h r o u g h o u t t h e 

o l d c i t y . W u ' s t e a m e v o l v e d a p h y s i c a l , s o c i a l a n d p o l i t ­

i c a l s t r a t e g y i n t e n d e d t o p r e s e r v e t h e b e s t o f t h e o l d 

b u i l d i n g s , t r e e s a n d s p a c e s , t o r e p l a c e d e l a p i d a t e d 

h o u s i n g a n d t o e v o l v e n e w f o r m s o f h o u s i n g w h i c h 

c o u l d r e l a t e to t h e o l d . y e t a l l o w m o d e r n a m e n i t i e s . 

A N E L A B O R A T E F U N D I N G s y s t e m w a s s e t u p w h i c h 

i n v o l v e d i n j e c t i o n s o f c a s h f r o m e m p l o y e r s , s u b s i d i e s 

f r o m t h e g o v e r n m e n t a n d m u n i c i p a l i t y ( a t t h i s t i m e 

m o s t p e o p l e w i t h s l a t e - p r o v i d e d f l a t s e x p e c t e d to l i v e 

v i r t u a l l y f r e e ) , a n d o u t r i g h t p u r c h a s e b y r i c h e r p e o p l e . 

S o , f o r i n s t a n c e , e x i s t i n g i n h a b i t a n t s p a y 3 5 0 y u a n m - \ 

w h i l e i n c o m e r s p a y b e t w e e n 2 5 0 0 t o 3 0 0 0 y u a n m'2. 

B e c a u s e o f t h e m a s s i v e o v e r c r o w d i n g , t w o t h i r d s o f t h e 

o r i g i n a l p o p u l a t i o n h a d t o l e a v e t h e s i t e ( t o b e t t e r 

a c c o m m o d a t i o n t h a n t h e y w e r e f o u n d i n ) . O r i g i n a l r e s ­

i d e n t s m a d e u p o v e r 4 0 p e r c e n t o f t h e i n i t i a l p o p u l a ­

t i o n o f t h e f i r s t p h a s e o f t h e p r o j e c t . 

N e w h o u s i n g t y p e s v a r y b e t w e e n t w o a n d t h r e e 

s t o r e y s ( t h e o r i g i n a l h o u s e s h a d o n e o r t w o f l o o r s ) . H i g h 

d e n s i t y w a s o n e o f t h e a i m s ( t h e f l o o r to s i t e a r e a r a t i o 

is 1 : 1 . 3 2 ) , b u t t e r r a c e s a n d g a l l e r i e s a l l o w m u c h m o r e 

o u t d o o r s p a c e t h a n t h e t r a d i t i o n a l p a t t e r n . I n t e r l o c k e d 

a n d v a r i e d f l a t p l a n s a l l o w a m i x o f a c c o m m o d a t i o n , 

a n d f l e x i b l e g e n e r a t i o n o f c o u r t s w h i c h r e s p e c t s a v e d 

t r e e s a n d b u i l d i n g s . I n s e c t i o n , t h e t w o - a n d t h r e e -

s t o r e y b u i l d i n g s a l l o w l o f t s u n d e r p i t c h e d r o o f s t o b e 

c o n v e r t e d i n t o r o o m s a n d p a r t l y s u b m e r g e d b a s e m e n t s 

to b e u s e d f o r m a n y a c t i v i t i e s , i n c l u d i n g b i c y c l e s t o r e s , 

o f f i c e s a n d e v e n t e m p o r a r y a c c o m m o d a t i o n f o r p e o p l e 

d i s p l a c e d b y b u i l d i n g a c t i v i t i e s . A n d , a s W u p o i n t s o u t , 

' l o w - r i s e b u i l d i n g s d o n o t r e q u i r e l a r g e - s i z e d c o n s t r u c ­

t i o n m a c h i n e r y . R a t h e r t h e y p r o v i d e o p p o r t u n i t i e s f o r 

a p p r o p r i a t e t e c h n o l o g y . C o m p a r e d w i t h h i g h r i s e b u i l d ­

i n g s m u c h o f t h e m a i n t e n a n c e c o s t w i l l b e s a v e d ' . 

M a i n t e n a n c e i s p a r t l y d e a l t w i t h b y t h e l o c a l c o m ­

m u n i t y , w h i c h h a s , a c c o r d i n g t o p o s t - o c c u p a n c y e v a l u ­

a t i o n s t u d i e s , s e t t l e d e a s i l y i n t o t h e i n t r i c a t e n e t w o r k o f 

c o u r t s a n d a l l e y s . W u w a s a n x i o u s t h a t h i s e x p e r i m e n t 

s h o u l d s e e m w e l c o m i n g a n d f a m i l i a r , a n d t h o u g h c o n ­

s t r u c t i o n is b r i c k a n d c o n c r e t e , r a t h e r t h a n t r a d i t i o n a l 

b r i c k a n d t i m b e r , n e w w o r k i s m a d e t o l o o k a s m u c h 

l i k e o l d a s p o s s i b l e , w i t h t h e s a m e k i n d s o f g r e y b r i c k s 

a n d t i l e s , w h i t e r e n d e r a n d c a r e f u l l y c o n s i d e r e d s p a t i a l 

c o n n e c t i o n s , g a t e w a y s b e t w e e n c o u r t s . S u c h t r a d i t i o n a l 

s t y l i n g e m e r g e d p a r t l y f r o m p r o l o n g e d c o n s u l t a t i o n 

w i t h t h e c o m m u n i t y a n d p r o p o s e d i n h a b i t a n t s . 

B u t t h e m o r p h o l o g y a n d t y p o l o g y o f j u ' e r H u t o n g 

c a n b e m o d e l s f o r f u t u r e d e v e l o p m e n t s w h i c h d o n o t 

f o l l o w o l d a p p e a r a n c e s o l i t e r a l l y . T h e J u ' e r H u t o n g 

n e i g h b o u r h o o d o u g h t t o b e a n i n s p i r a t i o n t o t h e r e s t o f 

C h i n a , a n d i n d e e d t o m a n y o t h e r s i m i l a r p l a c e s , e a s t 

a n d w e s t . P E T E R D A V E Y 
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p r o c e s s of n a t u r a l d e c a y 5 0 s - 7 0 s 

i 

R e h a b i l i t a t e d c o u r t ; e x i s t i n g t r e e s w e r e 
v e r y c a r e f u l l y p r e s e r v e d d u r i n g / r e c o n s t r u c t i o n . 

D e c a y e d s t a t e , w i th c o u r t s o v e r b u i l t a n d 
c o l l a p s i n g 

N e w c o u r t s a r e t w o a n d t h r e e s t o r e y s h igh , 
w h e r e a s t r a d i t i o n a l o n e s t e n d e d to h a v e 
o n e o r t w o f l o o r s . R e t a i n e d a r e t r a d i t i o n a l 
s e q u e n c e s of c o u r t s in e n f i l a d e j o i n e d by 
f o r m a l p o r t a l s . 

S t a n d a r d i z e d p r o t o t y p e : i n t e n t i o n is to 
p r o v i d e a b u n d a n t s u n s h i n e a n d n a t u r a l 
v e n t i l a t i o n w i t h h igh d e n s i t i e s 

" 5 „ : * 7 S I 2 S t r e e t w i t h old a n d n e w t y p e s c o m b i n e d . 
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l ong s e c t i o n : s o u t h - w e s t / n o r t h - e a s t 

I ( o p p o s i t e ) 
R e c t a n g u l a r c o u r t y a r d , s t o n e p a v e d u n d e r g l a s s r o o f , 
w i t h m e t a l w a l k w a y s s p a n n i n g u p p e r l e v e l s . 
2 
O l d e n t r a n c e o n t o A v e n i d a T i r a d e n t e s , c o n v e r t e d 
in to g r o u n d f l o o r b e l v e d e r e . 
3 
N e w e n t r a n c e w i th v e r a n d a h o n t o P r a c a da L u z . 
4 
M e t a l s t a i r c a s e to l o o k o u t o v e r o c t a g o n a l g a l l e r y . 

T h e P i n a c o t e c a d o E s t a d o h o u s e s t h e s t a t e o f 

S a o P a u l o ' s i m p o r t a n t c o l l e c t i o n o f 

n i n e t e e n t h - a n d t w e n t i e t h - c e n t u r y B r a z i l i a n 

a r t . A s a d e s t i n a t i o n f o r v i s i t o r s t o t h e c i t y i t 

is a s e s s e n t i a l t o s e e M e n d e s d a R o c h a ' s 

s o b e r a n d g r a c e f u l t r e a t m e n t o f t h e p a l a t i a l 

n i n e t e e n t h - c e n t u r y b u i l d i n g a s t o s e e t h e a r t 

i t c o n t a i n s . T h e m u s e u m is a t 141 A v e n i d a 

T i r a d e n t e s , in t h e l e a f y bairro o f L u z , n o r t h o f 

t h e c i t y c e n t r e . N o w o n e o f t h e s e e d i e s t 

p a r t s o f S a o P a u l o , i t s f o r m e r a f f l u e n c e c a n 

b e d e t e c t e d in t h e m a j e s t i c E s t a c a o d a L u z 

a n d l u s h n e s s o f t h e n e i g h b o u r i n g p a r k . 

T h e t h r e e - s t o r e y b u i l d i n g w a s d e s i g n e d by 

R a m o s d e A z e v e d o a n d c o n s t r u c t e d o f p a l e 

r o s y b r i c k . A p a r t f r o m t h e h a n d s o m e 

e x t e r i o r w i t h b r i c k c o l o n n a d e s a n d 

v e r a n d a h s a c r o s s b o t h s h o r t e n d s , i t s m a i n 

f e a t u r e s w e r e a c e n t r a l o c t a g o n a l c o u r t y a r d 

a n d t w o f l a n k i n g o n e s a t g r o u n d f l o o r l e v e l 

r u n n i n g a c r o s s t h e l o n g a x i s . I t w a s o r i g i n a l l y 

i n t e n d e d t o be t h e L i c e u d e A r t e s o O f i c i o s 

( a r t s a n d c r a f t s s c h o o l ) b u t e v e n by 1 9 0 5 t h e 

a r c h i t e c t w a s c o n v e r t i n g s o m e o f it i n t o a 

g a l l e r y f o r p a r t o f t h e s t a t e ' s c o l l e c t i o n . 

T h e b u i l d i n g ' s c o n v e r s i o n i n t o a l a r g e 

g a l l e r y r e q u i r e d i n t e r n a l r e o r g a n i z a t i o n . A s 

w e l l a s a c c o m m o d a t i n g t h e p e r m a n e n t 

c o l l e c t i o n a n d i ts p o s s i b l e e n l a r g e m e n t , t h e 

m u s e u m h a d t o h a v e s p a c e f o r t e m p o r a r y 

e x h i b i t i o n s a n d t h e e n v i r o n m e n t a l c o n d i t i o n s 

d e m a n d e d by m o d e r n c u r a t o r s . 

T o r e l a t e t h e m u s e u m t o t h e p u b l i c s q u a r e , 

t h e P r a c a d a L u z , t o t h e s o u t h - w e s t o f t h e 

Tectonic transfer 
In the austere design of a museum, created within the walls of a palatial 
nineteenth-century building, the new impinges lightly upon the old. 
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A R T G A L L E R Y , S A O P A U L O , 

B R A Z I L 

A R C H I T E C T 

P A U L O M E N D E S D A R O C H A 

W i n d o w f r a m e s w e r e r e m o v e d l e a v i n g s i m p l e 
o p e n i n g s a n d r e m n a n t s of d e c o r a t i v e b r i c k w o r k . 
6 
M e t a l w a l k w a y s p a n n i n g c o u r t y a r d a t u p p e r m o s t 
l e v e l . 

T 
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entrance 
verandah 
ticket hall 
void 
courtyard gallery 
walkway 

7 gallery 
8 belvedere 
9 office 
10 library 
11 lift 
12 auditonum 
13 cafeteria 
14 patio 
15 workshop 
16 sculpture gallery 

b u i l d i n g a n d g i v e i t s o m e b r e a c h i n g s p a c e , 

M e n d e s da R o c h a m o v e d t h e e n t r a n c e 

a w a y f r o m t h e b u s y A v e n i d a t o t h i s s i d e . 

S o t h e v e r a n d a h , e x t e r n a l b u t s h e l t e r e d , 

b e c o m e s a w e l c o m i n g t r a n s i t i o n b e t w e e n 

t h e s q u a r e a n d t i c k e t h a l l . T h e m a i n a x i s , 

n o w r u n n i n g t h e l e n g t h r a t h e r t h a n t h e 

w i d t h o f t h e b u i l d i n g , is t r a c e d by t w o l o n g 

c o r r i d o r s g i v i n g a c c e s s t o p e r i p h e r a l 

g a l l e r i e s a n d o f f i c e s . 

A r o o f o f l a t t i c e d g l a s s o v e r t h e t h r e e 

v o i d s t r a n s f o r m e d t h e m i n t o l u m i n o u s 

g a l l e r i e s . T h e g r o u n d f l o o r o f t h e c e n t r a l 

o c t a g o n is o c c u p i e d b y an a u d i t o r i u m , i t s 

r o o f f o r m i n g t h e f l o o r o f t h e g a l l e r y f r o m 

w h i c h y o u c a n s e e t h e l e n g t h a n d b r e a d t h o f 

t h e m u s e u m . G a l l e r i e s o n e a c h s i d e a r e l o f t y 

t r i p l e - h e i g h t h a l l s b r i d g e d a t t h e u p p e r l e v e l s 

b y m e t a l w a l k w a y s . 

T h i s is an e x h i l a r a t i n g b u i l d i n g . M e n d e s d a 

R o c h a ' s c l e a r p l a n , m a n i p u l a t i o n o f l i gh t a n d 

e v i d e n t p l e a s u r e in m a t e r i a l a n d t e x t u r e 

p e r m i t y o u t o a p p r e c i a t e b o t h t h e a r t a n d 

e l e g a n t s o b r i e t y o f t h e s e t t i n g . P a r t o f t h e 

d e l i g h t l i e s in h i s t r e a t m e n t o f t h e b r i c k 

s t r u c t u r e w h i c h a f t e r c l e a n i n g a n d 

p r o t e c t i o n f r o m h u m i d i t y a n d p o l l u t i o n h a s 

b e e n l e f t t o s p e a k f o r i t se l f . W i n d o w f r a m e s 

w e r e r e m o v e d f r o m c o u r t y a r d w a l l s l e a v i n g 

s i m p l e o p e n i n g s , t h e m a r k s o f o l d 

s c a f f o l d i n g s , a n d o t h e r s i g n s o f p r e v i o u s 

o c c u p a t i o n s w e r e p r e s e r v e d , a s w e r e t h e 

c o u n t l e s s c r u m b l i n g t r a c e s o f r e f i n e d 

o r n a m e n t a t i o n . P E N N Y M C G U I R E 

A r c h i t e c t 

Paulo A. Mendes da Rocha 

P r o j e c t a r c h i t e c t s 

Paulo Mendes da Rocha. E. Argentan Colonell l , 

W Ricoy Tor res 

P h o t o g r a p h s 

Nelson Kon 
s e c o n d f l o o r p lan 

1 3 

j 0 
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first f l o o r p lan ( s c a l e a p p r o x 1:960) 
7 8 I 2 g r o u n d f l o o r p lan 



i 
I 

I 

: 

i 

i • 

; 

S H O P , C O N D U I T S T R E E T , 

L O N D O N 

A Z M A N O W E N S A R C H I T E C T S 
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T h e y o u n g B r i t i s h d e s i g n e r 

A l e x a n d e r M c Q u e e n is a p r o d i g y 

o f t h e f a s h i o n i n d u s t r y . R e s t l e s s 

i n v e n t i v e e n e r g y u n d e r l i e s 

d e s i g n o f h i s e x t r a o r d i n a r y 

s c u l p t u r a l c l o t h e s ( r e q u i r i n g t h e 

m o s t i n g e n i o u s c u t t i n g ) f o r h i s 

o w n f a s h i o n h o u s e a n d f o r 

G i v e n c h y , w h e r e h e is c h i e f 

d e s i g n e r . T h e f o u r c o l l e c t i o n s 

s t a g e d e a c h y e a r a r e l y r i c a l , 

o f t e n s u r r e a l , f e a t s o f 

t h e a t r i c a l i t y . M c Q u e e n ' s n e w 

s h o p , d e s i g n e d by A z m a n 

O w e n s , is in C o n d u i t S t r e e t , 

L o n d o n o n t h e s t r e t c h b e t w e e n 

R e g e n t a n d N e w B o n d S t r e e t s 

t h a t w a s o n c e t h e p r e s e r v e o f 

a i r l i n e o f f i c e s a n d t h e o d d 

c o r s e t i e r e . H i s a r r i v a l , f o l l o w i n g 

t h o s e o f f a s h i o n l u m i n a r i e s l i k e 

V i v i e n n e W e s t w o o d , Y o h j i 

Y a m a m o t o a n d I s s e y M i y a k e , 

s u g g e s t s t h e s t r e e t h a s a c q u i r e d 

a n e w a v a n t - g a r d i s t e x c l u s i v i t y . 

A z m a n O w e n s ' s s c h e m e , 

d e v e l o p e d w i t h M c Q u e e n , is 

i n t e n d e d t o a c c o m m o d a t e t h e 

s e a s o n a l m e t a m o r p h o s e s o f 

f a s h i o n d e s i g n . I t h a s b e e n 

i n s e r t e d i n t o a G r a d e 2 l i s t e d 

b u i l d i n g , d a t i n g f r o m t h e l a t e 

s e v e n t e e n t h o r e a r l y e i g h t e e n t h 

c e n t u r i e s , a n d i ts m o d e r n b a c k 

e x t e n s i o n . T h e s i t e is l o n g a n d 

t h i n , s t r e t c h i n g 3 2 m f r o m s t r e e t 

t o r e a r w a l l a n d s h a p e d a t t h e 

f r o n t b y t h e i n d e n t a t i o n o f an 

e n t r a n c e ha l l a n d s t a i r w e l l . T h e 

a r c h i t e c t s h a v e m a d e m u c h o f i t s 

l i n e a r i t y a n d , in s p i t e o f v a r i o u s 

f l i gh t s o f f a n t a s y , t h e s c h e m e h a s 

a t o u g h , i n d u s t r i a l , a l m o s t 

w o r k m a n l i k e q u a l i t y - r o u g h e r 

t h a n t h e p o l i s h e d m i n i m a l i s m 

p r e v a i l i n g in r e c e n t s h o p d e s i g n . 

T h e g l a z e d s h o p w i n d o w a l l o w s 

a v i e w f r o m t h e s t r e e t t o t h e b a c k 

o f t h e s h o p w h e r e d i s t a n t i m a g e s 

o f M c Q u e e n ' s l a s t c o l l e c t i o n 

f l i c k e r a c r o s s a t v s c r e e n . O n 

e n t e r i n g , y o u c o n f r o n t a fu l l -

h e i g h t g lass b o x s e t a g a i n s t t h e 

o p p o s i t e w a l l w h i c h c o n t a i n s a 

c h a n g e a b l e t a b l e a u c o n v e y i n g 

M c Q u e e n ' s s e a s o n a l v i s i o n . 

( B e f o r e C h r i s t m a s , m a n n e q u i n s in 

p a l e p a d d e d c r e a t i o n s w e r e s e t 

a d r i f t in an A r c t i c w a s t e l a n d . ) 

F r o m t h e e n t r a n c e , y o u p a s s 

d o w n a c o r r i d o r b e t w e e n 

r e s t r a i n e d d i s p l a y s o f a c c e s s o r i e s . 

T o t h e le f t , s m a l l g l o w i n g b o x e s 

p r o j e c t o u t o f a w a l l . T o t h e r igh t , 

a s i ng le c a s e is p a r t o f an e l e g a n t 

c o u n t e r , a v i s u a l l ink b e t w e e n t h e 

t w o s e c t i o n s o f t h e s h o p . 

A t t h e b a c k is a n i n g e n i o u s 

h a n g i n g s y s t e m d e s i g n e d t o b e 

c h a n g e d a t w i l l . T h e m a i n 

c o m p o n e n t s - f i x e d T - s e c t i o n s 

r u n n i n g a c r o s s t h e s p a c e w i t h 

m o v a b l e b a y s a t r i g h t a n g l e s -

a r e s t e e l , w i r e - b r u s h e d t o l o o k 

r o u g h , a n d t h e n l a c q u e r e d . 

S e c o n d a r y e l e m e n t s , o f s t a i n l e s s 

s t e e l , i n c l u d e r a i l s f i x e d t o 

t e n s i l e r o d s f o r c l o t h e s , a n d 

f r a m e s s u s p e n d e d f r o m r o l l e r s 

a l o n g t h e t o p o f b a y s . A t p r e s e n t 

t h e y c o n t a i n d e c o r a t i v e p a n e l s , 

b u t t h e y c a n b e p i v o t e d a n d 

m a d e h o r i z o n t a l f o r s h e l v i n g . 

A r o u n d t w o e d g e s o f t h i s 

c o n t r a p t i o n a r e c h a n g i n g r o o m s . 

A w a l l o f s a n d b l a s t e d g l a s s 

s c r e e n s w o m e n ' s c u b i c l e s a s w e l l 

a s n e i g h b o u r i n g s t o r e r o o m s 

a l o n g t h e s o u t h - w e s t w a l l . 

C u b i c l e s h a v e i l l u m i n a t e d g l a s s 

f l o o r s a n d in o n e c a s e , an 

e l e c t r o t r o p i c g l a s s p a n e l . T h o s e 

f o r m e n , b e h i n d a s a n d b l a s t e d 

g l a s s s c r e e n , a r e f u r n i s h e d w i t h 

s o l i d w o o d e n d o o r s a n d a r e 

m o r e c o n v e n t i o n a l . P.M. 

A r c h i t e c t 

Azman O w e n s Architects 

P r o j e c t a r c h i t e c t s 

Rod Allan, Ferhan Azman. Eamon Brodenck , 

Kate Mallett. Joyce O w e n s 

F l o o r s 

limestone tiles from Stone Age; polished 

concrete by Armorex . 

L i g h t i n g 

Erco Lighting, C o n c o r d Lighting, Kreon U K 

E l e c t r o l y t i c g l a s s p a n e l 

Privalite by Saint-Gobain Solaglas 

P h o t o g r a p h s 

Keith Col l ie 

8 0 ; s c a l e a p p r o x I: I 80 

a entrance lobby 
b display /sales 

counter 
c shop floor 
d changing room 
e store 
f kitchen 



I ( p r e v i o u s p a g e ) 
T h e e n t r a n c e w i t h g l a s s c a s e a n d 

b l i z z a r d s c e n e f r o m t h e a u t u m n / w i n t e r 
1999 s h o w , o n e of t h e f o u r c o l l e c t i o n s 
s t a g e d e a c h y e a r . M a n n e q u i n of h a n d -
b l o w n g l a s s , fully g l a z e d s h o p w i n d o w 
a n d l i m e s t o n e t i l e s . 
2 
M o v e a b l e s t e e l b a y s o n g r o o v e s in 
p o l i s h e d c o n c r e t e f l o o r w i t h f r a m e s on 
r o l l e r s c o n t a i n i n g d e c o r a t i v e p a n e l s . 
3/4 
T h e e l e g a n t 8 m l o n g c o u n t e r c l a d in 
a n o d i z e d a l u m i n i u m s h e e t s p r o v i d e s a 
v i s u a l l ink b e t w e e n t h e t w o p a r t s of 
t h e s h o p . 

W o o d e n c a b i n e t s l ine n o r t h - e a s t w a l l . 
A s u s p e n d e d c e i l i n g of a l u m i n i u m Tins 
c o n c e a l s s e r v i c e s , f ix ings a n d l igh ts 
f i l t e rs l u m i n a n c e f r o m a s k y l i g h t . 
6 
I l l u m i n a t e d b o x e s for a c c e s s o r i e s 
p r o j e c t f r o m a c o l o u r e d w a l l ( t h e 
c o l o u r wi l l c h a n g e w i t h t h e s e a s o n s ) 
o p p o s i t e t h e long c o u n t e r . 
7 
C h a n g i n g a n d s t o r e r o o m s a l o n g t h e 
s o u t h - w e s t w a l l b e h i n d a g l a s s s c r e e n . 

S H O P , C O N D U I T S T R E E T , 

L O N D O N 

A R C H I T E C T 

A Z M A N O W E N S A R C H I T E C T S 



ar house 
H O U S E , A U C K L A N D , N E W Z E A L A N D 

A R C H I T E C T 

A R C H I T E C T U S 

s i t e plan 

F r o m n o r t h , w i t h 4 5 d e g r e e c o n c r e t e b l o c k b l a d e . 
2 
F r o m n o r t h - e a s t , s h o w i n g e n t r y c o u r t a n d 
n o r t h f r o n t . 

T h i s e l e g a n t h o u s e , by A u c k l a n d f i r m 

A r c h i t e c t u s f o r p a r t n e r P a t r i c k C l i f f o r d a n d 

h i s f a m i l y , c o m e s a s a s u r p r i s e in i ts s u b u r b a n 

s e t t i n g . I t i s in a n i n t i m a t e v a l l e y f o r m e d by a 

s t r e a m f l o w i n g i n t o a t i da l b a s i n . I ts 

a r c h i t e c t u r a l c o n t e x t i s a p l e a s a n t l y a n a r c h i c 

c o l l e c t i o n o f h o u s e s o n s t e e p s l o p e s l e a d i n g 

d o w n t o t h e w a t e r . T h e s i t e is a l e f t - o v e r 

t r i a n g l e o f l a n d a b o v e t h e s t r e a m , r e a c h e d 

f r o m a s h a r e d d r i v e . In t h i s a d h o c c o n t e x t , 

t y p i c a l o f A u c k l a n d ' s h i l l y s u b u r b s , t h e 

a r c h i t e c t s h a v e i n s e r t e d a h i g h l y - o r d e r e d 

p a v i l i o n , w h i c h r e s p o n d s i n v e n t i v e l y t o i t s s i t e . 

T h e f o r m a l i t y : t h e s i m p l e , s t r o n g g e o m e t r i c 

b a s i s , s t r u c t u r a l c l a r i t y a n d e v e n t h e 

c o m b i n a t i o n o f s i m p l e u n a d o r n e d m a t e r i a l s 

( c o n c r e t e b l o c k , t i m b e r a n d g l a s s ) r e c a l l K a h n . 

B u t w h i l e K a h n u s u a l l y a v o i d e d o v e r a l l 

s y m m e t r y in h i s h o u s e s , A r c h i t e c t u s d e l i g h t in 

t h e b a l a n c e d p u r i t y o f t h i s s t r u c t u r e . P u r i t y is 

m o r e t h a n v i s u a l f o r m a l i s m : i t c o n c e a l s g r e a t 

d e n s i t y o f u s e , p r i v a c y , v i e w a n d c l i m a t e . 

T h e h o u s e is p l a n n e d o n a 1.2m m o d u l e o n 

t h r e e l e v e l s ; m i d d l e e n t r y f l o o r h a s l i v ing 

a r e a s , w i t h b e d r o o m f l o o r a b o v e a n d s p a c e 

f o r v i s i t o r s b e l o w . D u e t o r e s t r i c t e d s i t e a r e a , 

m a t u r e t r e e s , o v e r l o o k i n g p r o b l e m s f r o m 

h o u s e s t o e a s t a n d w e s t , a n d t h e n e e d f o r 

p r o t e c t i o n f r o m w e s t e r n s u n , t h e i n t e r i o r 

o p e n s s o u t h a n d n o r t h [ s u n s h i n e s f r o m t h e 

n o r t h in t h e s o u t h e r n h e m i s p h e r e ] u p a n d 

d o w n t h e v a l l e y , a l l o w i n g t h e l i v ing a r e a t o 

l o o k t h r o u g h t r e e s t o t h e t i d a l b a s i n . A n 

i n t i m a t e s e m i - e n c l o s e d d e c k b e t w e e n b u i l d i n g 

a n d h i l l s i d e is c r e a t e d a s e n t r y c o u r t a n d 

m o r n i n g t e r r a c e . 

T h e b u i l d i n g is r i g o r o u s l y l a i d o u t i n t h r e e 

l a y e r s r u n n i n g r o u g h l y n o r t h - s o u t h a l o n g t h e 

c o n t o u r s : a s e r v i c e z o n e f o r k i t c h e n , 

b a t h r o o m s a n d c i r c u l a t i o n , a w i d e r c e n t r a l 

PALLADIO IN T H E ANTIPODES 
Gentle but permeating geometry, based on life, gives this house its character. 

i 
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z o n e f o r p r i n c i p a l s e r v e d s p a c e s , a n d t w o 

p r o j e c t i n g b a y s o n u p p e r l e v e l s t h a t e x p a n d 

t h e l i v i n g s p a c e s a n d b e c o m e v o i d s a t 

b e d r o o m l e v e l . T h e p l a n is s y m m e t r i c a l l y 

o r g a n i z e d a r o u n d i ts e a s t - w e s t a x i s , w i t h a n 

a - b - a - b - a s t r u c t u r a l bay r h y t h m . O n t h e 

m i d d l e l e v e l , l i v i n g s p a c e is e x t e n d e d w i t h 

c a n t i l e v e r e d d e c k s a t e a c h e n d : t h e c e n t r a l 

b a y d e n o t e s e n t r y , w h i l e t h e t w o w i d e r b a y s 

a c c o m m o d a t e d i n i n g a r e a / k i t c h e n a n d s i t t i n g 

a r e a / s t a i r c a s e r e s p e c t i v e l y . O n t h e u p p e r 

l e v e l , t h e t r i p a r t i t e d i v i s i o n o f t h e s e r v e d 

s p a c e b e c o m e s t w o b e d r o o m s s e p a r a t e d b y 

a d r e s s i n g r o o m . S o t h e m a i n r o o m s o f t h e 

h o u s e , t h o u g h v i s u a l l y o r p h y s i c a l l y o p e n i n g 

o u t i n t o o t h e r s p a c e s v e r t i c a l l y a n d 

h o r i z o n t a l l y , a r e i d e n t i f i e d a s 3 . 6 m s q b a y s , 

e l e g a n t l y f r a m e d by s l e n d e r l a m i n a t e d t i m b e r 

p o s t s . I n w i n t e r , t h e e a s t - w e s t a x e s o f t h e 

l i v i n g s p a c e s a r e e m p h a s i z e d , e x t e n d i n g i n t o 

t h e p r o j e c t i n g b a y s , w h i l e in s u m m e r , w i t h 

f o l d i n g d o o r s o p e n a t b o t h e n d s ( s o l i d t o 

l i v i n g a n d g l a z e d t o d i n i n g ) , s p a c e b e c o m e s 

l i n e a r , e x t e n d i n g o u t n o r t h a n d s o u t h i n t o 

t h e l a n d s c a p e . S o a n a l m o s t C l a s s i c a l 

f o r m a l i t y i s u n i t e d w i t h a M o d e r n i s t o p e n 

p l a n , c r e a t i n g a s u r p r i s i n g s e n s e o f s p a c e . 

T h e o n l y d e v i a t i o n f r o m t h i s s i m p l e 

o r t h o g o n a l b a y s y s t e m is t h e i n t r o d u c t i o n o f 

c o n c r e t e b l o c k K a h n i a n a n g l e d f l a n k i n g t h e 

w a l l s . F o l l o w i n g t h e l i n e o f t h e i n v e r t e d r o o f 

h i p s , t h e y s u p p o r t i t s o u t e r c o r n e r s t o t h e 

e a s t . T h e y a l s o s c r e e n t h e d e c k s f r o m t h e 

d r i v e a t b e d r o o m l e v e l . A n d t h e y o p e n t h e 

h o u s e t o m o r n i n g s u n . a l l o w i n g t h e e a s t e r n 

w a l l t o b e c o m e a m o n u m e n t a l g l a z e d s c r e e n . 

S u n a n d l i gh t a r e d r a w n t h r o u g h k i t c h e n , 

b a t h r o o m a n d s t a i r c a s e h a l l i n t o b e d r o o m s 

a n d l i v i n g a r e a s , v i a o p e n i n g s a n d c l e r e s t o r y s 

o v e r f r e e - s t a n d i n g s t o r a g e p a r t i t i o n s . T o 

m a i n t a i n p r i v a c y a n d r e d u c e o v e r h e a t i n g , 

o b s c u r e d g l a s s is u s e d a t b e d r o o m l e v e l , 

S i 

v 

i 

• 
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c r e a t i n g a l u m i n o u s w a l l a t n i g h t . T h e 

w e s t e r n w a l l , in c o n t r a s t , is b l a n k e x c e p t f o r 

o n e l a r g e s l i d i n g w i n d o w t o t h e d i n i n g r o o m , 

w i t h a s l i d i n g a d j u s t a b l e - l o u v r e d s c r e e n t o 

c o n t r o l l a t e s u n a n d p r i v a c y w h i l e a l l o w i n g 

v e n t i l a t i o n . 

I n t e r n a l p a r t i t i o n s a r e f o r m e d by f r e e ­

s t a n d i n g w h i t e - l a c q u e r e d s t o r a g e u n i t s , 

f u r n i s h i n g s d i s t i n c t f r o m t h e e s s e n t i a l 

s t r u c t u r e o f t h e b u i l d i n g , b u t s o m e t i m e s 

c o n n e c t e d t o i t w i t h f r a m e l e s s g l a z e d 

p a n e l s . E v e r y e l e m e n t i s c l e a r l y a r t i c u l a t e d 

a n d t h e s t r u c t u r e r e v e a l e d . P a r i n g d o w n 

s t r u c t u r e a n d f i n i s h e s t o a l i m i t e d p a l e t t e o f 

m a t e r i a l s a n d s i m p l e t e c h n i q u e s a l l o w s 

e x q u i s i t e r e f i n e m e n t a t r e l a t i v e l y m o d e s t 

c o s t . T h e s i m p l e s t r u c t u r a l s h e l l a l s o 

e n c o u r a g e s f l e x i b i l i t y : f i t t i n g s a n d p a r t i t i o n s 

c a n b e r e a d i l y a l t e r e d o r r e p l a c e d , a n d 

a d j u s t m e n t s h a v e a l r e a d y b e e n m a d e t o 

a c c o m m o d a t e a n e w c h i l d . 

T h e g e n t l e f o r m a l i t y o f t h e h o u s e c o n t r a s t s 

s t r o n g l y w i t h i t s i r r e g u l a r c o n t e x t a n d 

n e i g h b o u r i n g s u b u r b a n d w e l l i n g s , b u t i t d o e s 

h a v e p r e c e d e n t s in N e w Z e a l a n d . I t r e v i v e s 

t h e i n t e r e s t in d e c e p t i v e s i m p l i c i t y o f f o r m , 

s t r u c t u r e a n d s p a c e o f t h e e a r l y 1 9 5 0 s 

A u c k l a n d - b a s e d G r o u p A r c h i t e c t s . T h e y 

d e s i g n e d a n d b u i l t p o s t a n d b e a m h o u s e s 

i n s p i r e d by l o c a l M a o r i a n d w h i t e t r a d i t i o n s 

a n d i n f l u e n c e s f r o m C a l i f o r n i a , J a p a n a n d 

S c a n d i n a v i a . T h e g e o m e t r i c a l s o p h i s t i c a t i o n 

o f K a h n is c o m b i n e d w i t h t h e d i r e c t n e s s a n d 

c o n s t r u c t i o n a l s i m p l i c i t y o f m i d - c e n t u r y l o c a l 

a r c h i t e c t u r e t o c r e a t e a r i g o r o u s b u t r e f i n e d 

v o c a b u l a r y o f f o r m s t h a t i s p a r t i c u l a r l y 

w e l c o m e in N e w Z e a l a n d , a f t e r a v i r u l e n t 

p h a s e o f P o s t - M o d e r n w i l f u l n e s s . 

R O R Y S P E N C E 
Architect 
Architectus 
Photographs 

Upper level corridor with obscured glass wall (see 4). 
4 
East-facing glazed wall and entry court, with kitchen 
wall fully open to deck. Bedroom level is clad with 
obscured glass except at ends. 5 
From dining to sitting, with folding doors open, 
looking south-east. Dining separated from kitchen 
by free-standing white-lacquered storage unit. 6 
Sitting area, square bay elegantly framed by timber 
posts. 
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H O U S E , A U C K L A N D , N E W Z E A L A N D 

A R C H I T E C T 
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Changing the landscape of office design 

Faram Partitions 
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F o r m o r e d e t a i l s e n t e r 2 9 o n A R e n q u i r y c a r d 

mailto:faram@faram.co.uk


p r o d u c t r e v i e w interior elements 

T h e s e o r e t h e products that make interior spaces feel, look and sometimes smell as they do. 

Choice of such components is a critical task and this secvon of The Architectural Review is 

intended to help practising architects and interior designers make t h e right decisions. 
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5 0 1 A L T R O F L O O R S 

Designer 25 safety flooring in 
midnight blue on floors in the 
Artezium arts and media 
centre. London, by Fletcher 
Priest. 

Tel: +44 (0)1462 480480 

Fax: +44 (0)1462 480010 

5 0 2 I N T E R F A C E 
E U R O P E 
Solenium: flooring tile made 
of new woven polymer, 
containing Shell Cor tena 
fibres, giving good resistance, 
resilience, durability and 
acoustic properties. 
Tel: +33 I 69 85 19 19 
Fax: +33 I 69 85 32 47 

5 0 3 A R I O S T E A 

Modulo Pavone: one of 10 
polished porcelain stoneware 
floors in rustic style. 
Tel: +39 0536 81681 I 
Fax: +39 0536 816850 

5 0 4 V E S C O M 
Heavyduty vinyl wallcovering, 
consisting of printed vinyl on 
woven cotton, at the 
Sheraton Hotel . Amsterdam 
Airport. 

Tel:+31 493 315 833 
Fax:+31 493 310 645 

5 0 5 D A L S O U P L E 
D I R E C T 
Granita: light hammerblow 
textured floorcovering at 
Eltham Palace. London. 
Tel: +44 (0)1984 667223 
Fax: +44 (0)1984 667366 

5 0 6 Z E R O 

Modular metal panels and 
furniture for shops, 
exhibitions, conferences, 
restaurants and cafes, 
designed by De Pas. 
D'Urbino. Lomazzi. 
Tel: +49 (069) 97546402 
Fax: +49(069) 20516 

5 0 7 L A U D E S C H E R 
Solid wood systems, including 
tiles and furniture, for walls 
and ceilings. 

Tel: +33 2 33 42 09 52 
Fax:+33 2 33 42 15 69 



to tne sun 

design luminaire LEGATO P n 
ai lighting ambiance in a room, 
reover, it is glare-free, fully customised and 

matic. 

nsors are mg adjusting the 
ing output to suit the intensity of the daylight 

room. 

Sat is more, you no longer need to think - at 
it not about lighting. Don't worry if you 
jdentally leave the room without turning off 
light. LEGATO P turns itself off automatically. 

when you get back, it'll turn itself on again. 

Not only is this very pleasant. It'll also save you 
quite a bit of money - up to 70% in electricity. 

Do please contact us to find out more - including 
details of EU Directives and German industry 
standards (DIN): 

w w w . w a l d m a n n . c o m 

or 
Jnfo@waldmann.com 
MDS Services Ltd 
Unit 9, Hewitts Industrial Estate 
Flmbridge Road, Cranleigh 
Surrey GU6 8LW 
Tel: 01483 276 206 
Fax: 01483 278 227 

w 
Waldmann Lichttechnik 
F o r m o r e d e t a i l s e n t e r 30 o n A R e n q u i r y c a r d 

http://www.waldmann.com
mailto:Jnfo@waldmann.com


p r o d u c t r e v i e w interior elements 

5 1 2 T A R K E T T S O M M E R 

Linosom: tough durable 
flooring composed of natural 
elements and capable of being 
arranged into patterns. 
Tel: +44 (0) 1905 795004 
Fax: +44(0) 1905 794306 

08 C O L O M B O D E S I G N 

jna 99: bathroom 
:cessories by Bartoli Design, 
eluding wooden cabinets, 
irrors, luminaire. and 
>wel rail. 
si: +39 035 90 54 75 
x:+39 035 49 40 257 

) 9 C E R A M I C A 

A S A L G R A N D E 

A D A N A 

irie Novecento: vitrified 
>rcelain tiles in six colours; 
ast-proof, acid proof and 
irable. 
tl: +39 0522 9901 
x:+39 0522 99 61 21 

5 1 0 A R P A 
I N D U S T R I A L E 

Iridescenti: one range of an 
extensive number of high 
pressure decorative laminates 
for walls and floors. 
Tel: +39 017 24 361 I I 
Fax: +39 0172 43 I 151 

5 1 I D L I N E 

I N T E R N A T I O N A L 

d line modular handrail and 
balustrade system, by Knud 
Holscher Industriel Design, d 
line has formed a new 
partnership with Handrail 
Design in the UK, which will 
supply and install the system. 
Tel:+45 36 18 04 00 
Fax:+45 36 18 04 02 

5 1 3 K V A D R A T 

Furnishing fabrics, designed 
for texture, colour, and 
durability. 
Tel: +45 89 53 18 66 
Fax:+45 89 53 18 00 

5 1 4 T H E A M T I C O 

C O M P A N Y 

TM85 Chameleon Treadplate 
flooring, with MP38 Meteor 
Silver Stripping. 
Tel:+44 (0)1203 861400 
Fax: +44 (0)1203 861552 



lterbuild 2 0 0 0 
Regis te r n o w 

a n d get y o u r f ree 

5 S t e p h e n Wi l t sh i re n 

3 C a l e n d a r c o u r t e s y o 

of A l u m a s c ^ 

Journey into the future of 
building and construction 

Featuring 14 major shows in one, Interbuild 2000 is an.unmissable source of 
information and inspiration for everyone involved in the UK construction industry. 

Register now for FREE entry and save the £20 admission fee. . , 
»• - . 

The future is Interbuild 2000 
NEC 21-25 May 2000 

Register now for FREE entry www.interbuild.com 

http://www.interbuild.com
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INNER SPACE OUTER SPAC 

Whether new build or refurbishment, 
the problem of parking availability 
in relationship to occupiers' space 

will always be a problem that 
needs a solution. 

The WOHR Parking Systems range 
of Parklifts and fully automatic 

Multiparkers create additional parking 
opportunities by effectively stacking 
and/or moving cars closer together, 

either above or below ground. 

Our technical team works closely with 
Architects and Specifiers to ensure 

that the most effective solution to 
create additional parking is found. 

W O H R 

Aston Works. West End, Aston, Oxfordshire 
0X18 2DQ Tel: 01993 851791 Fax: 01993 851793 

A NEW DIMENSION IN PARKING 
Visit our website www.wohz-parking.co.uk 

F o r m o r e d e t a i l s e n t e r 2 2 o n A R e n q u i r y c a r d 

Architectural Handrail & Balustrade 

H a n d r a i l D e s i g n 

F o r m o r e d e t a i l s e n t e r 24 o n A R e n q u i r v c a r d 

H a n d r a i l D e s i g n L i m i t e d 

Sai l & C o l o u r Loft Histor ic D o c k y a r d C h a t h a m Kent ME4 4TE 

Tel: +44 (0 )1634 8 1 7 8 0 0 F a x : +44 (0 )1634 8 1 7 7 1 1 

E -ma i l : i n fowhandra i ldes ign .co .uk 

w w w . h a n d r a i l d e s i a n . c o . u k 

t 

http://www.wohz-parking.co.uk
http://infowhandraildesign.co.uk
http://www.handraildesian.co.uk


WINNING ENTRIES 1999 

EMERGING ARCHITECTURE AWARD I naugura ted in 1 9 9 9 , the ar+d 

a w a r d w a s c o n c e i v e d by T h e A r c h i t e c t u r a l R e v i e w a n d d l ine in ternat iona l , t h e 

d i s t i n g u i s h e d D a n i s h i ronmongery f i rm. In tended to br ing w i d e r in ternat ional 

recogni t ion to a t a len ted n e w genera t ion of a r c h i t e c t s a n d d e s i g n e r s u n d e r 4 5 , 

it a t t rac ted e n t r i e s f rom o v e r 5 0 c o u n t r i e s , r e p r e s e n t i n g e v e r y cont inen t . 

Work s u b m i t t e d r a n g e d from s m a l l d o m e s t i c c o n v e r s i o n s to large pub l ic 

bu i ld ings , light f i t t ings to l a n d s c a p e s . 

ar+d 2000. There is a total prize fund of £10 000. 

Winning entries will be published in a special issue 

of the AR and will be part of a travelling exhibition. 

More details coming s o o n . . . 
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I n s p i r a t i o n 

o n l i n e 

www.ajplus.co.uk 

a u n c h P a r t n e r s 

VW Commercial Vehicles • RMC • Shell 
Aggregate Industries JCB • CITB 
Schiico • Bentley • Eternit • Kvaerner 

teger • Laing • Pentax • Marshalls 
e Arup • Alumasc • Autodesk • Redland 
useway Technologies • Kingspan Group 
rus • Hepworths • IG Lintels 

r itish Gypsum • Sinclair Foundry products 
Ernst & Young • Primavera • Marley 
BBA • Institution of Civil Engineers 

C O N S T R U C T I O N ^ P L U S 

f a s t , f o c u s e d . . . . f r e e 

Not connected to the 
internet? 
Call 020 7505 6724 
for your free internet 
access pack 
U K R e s i d e n t s O n l y 

The knowledge centre for architect 
The y Buildings Bank' is just one of the free utilities 
on AJ Plus. It's an extensive collection of in-depth 
reports on buildings, packed with innovation and 
inspiration in design, which is growing by the day. 

Find 
deta 
Find inspiration from the 
detailed descriptions, 
images and drawings. 

over ideas applicable 
o your work with our 

focused search function. 

up-to-date with 
'Building Angles' -
architects' views on 
buildings that inspire 
them. 

With daily news, insight into 
new products and changes to 
standards, massive product and 
company directories, the latest 
IT developments, hundreds of 
jobs and an online bookshop, 
AJ Plus is the most compre­
hensive building information 
source around. 

Save time, Save effort, 
Save money 

A n d i t ' s f r e e . 
So go and see 

www.ajplus.co.uk 
F o r m o r e d e t a i l s e n t e r 28 o n A R e n q u i r y c a r d 

http://www.ajplus.co.uk
http://www.ajplus.co.uk
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p r o d u c t r e v i e w interior elements 

1 

m 

525 C E L O T E X 
C O R P O R A T I O N 

Insulated wall and ceiling 
panels for commercial and 
industrial buildings. 
Tel: +1 (813) 873 4498 
Fax:+I (813)873 4103 

526 F O R B O - N A I R N 

Millennium Colour range 
of Marmoleum flooring in 
the firm's boardroom in 
Kirkcaldy. 
Tel: +44 (0)1592 643777 
Fax: +44 (0)1592 643999 

5 2 7 C A P A U L 
A R C H I T E C T U R A L 
A C O U S T I C S 

Acoustic ceiling and wall 
panels in fibreglass, mineral 
fibre, gypsum and composite 
material. 
Tel: +44 (0)920 893 8898 
Fax: +44 (0)920 893 4805 

5 2 8 U S G U K 
Celebration C T S metal ceiling 
tiles, specified for the Norton 
Health Care. London. 
Tel: +44(0)191 586 0097 
Fax: +44(0)191 586 1121 

5 2 9 A L U M A S C 
I N T E R I O R B U I L D I N G 
P R O D U C T S 

Tate raised access floor 
system at the National 
Centre for Popular Music. 
Tel: +44 (0) 1952 580590 
Fax: +44 (0)1952 587805 

5 3 0 Q U I L I G O T T I 
T E R R A Z Z O T I L E S 
Blue and white terrazzo 
flooring laid, ground and 
polished on site in Fareham. 
Tel: +44 (0)161 794 8513 
Fax:+44 (0)161 727 I 173 

5 3 1 A R M S T R O N G D L W 

Marmorette and Colorette 
linoleum flooring at Leeds 
General Infirmary. 
Tel: +44 (0)1235 444 014 
Fax: +44 (0)1235 816 555 

5 3 2 M A R L E Y F L O O R S 
Premier Collection of stone 
vinyl tiles. 
Tel: +44 (0) 1622 854000 
Fax:+44(0) 1622 854268 

5 3 3 K N A U F 
Knauf plasters, plasterboards 
and ceiling systems at the 
Celtic Manor Resort, 
Newport. South Wales. 
Tel: +44 (0)1795 424499 
Fax: +44 (0) 1795 428651 



R E V I E W S 

A P R O D U C T O F C R I S I S 

A R C H I T E C T U R E A N D M O D E R N I T Y 

B y H i l d e H e y n e n . L o n d o n : T h e M I T P r e s s . 

1 9 9 9 . £ 2 4 . 9 5 

T h i s is s o m e t h i n g o f a n o d d i t y a s e l e c t i o n o f 

a p p r o a c h a b l e e s s a y s o n f a m i l i a r a s p e c t s o f 

t w e n t i e t h - c e n t u r y m o d e r n i s m , f l a v o u r e d w i t h 

a n i d i o s y n c r a t i c c o l l e c t i o n o f b r o a d l y l a t e -

M a r x i s l c o m m e n t a r i e s a b o u t t h e s o c i a l a n d 

p o l i t i c a l f a i l u r e o f a r c h i t e c t u r e . 

H e y n e n p r e s e n t s h e r s u b j e c t s m o r e o r l e s s 

c h r o n o l o g i c a l l y : G i e c l i o n . L o o s , B e n j a m i n . 

A d o r n o , 1 a l u r i . I . i b e s k i i i d . H e r w r i t i n g is e f l i -

c i e n t a n d t h e r e a r e f e w s u r p r i s e s ; t h e p i e c e o n 

L o o s s e e m s to o w e m u c h to B e a t r i z 

C o l u m b i n a ; h e r o b s e r v a t i o n s o n L i h e s k i n d a r e 

derived f r o m the m o r e l u c i d o f t he Hatter's o w n 

e x p l a n a t i o n s . I t is in t he m o r e e s o t e r i c p a r t s o f 

t he b o o k tha t H e y n e n r e v e a l s h e r o w n o u t l o o k 

a b l e a k v i e w o f m o d e r n a r c h i t e c t u r e c o n s i s ­

t e n t l y f a i l i n g to i n f l u e n c e a r e p r e s s i v e s o c i e t y . 

S h e l o o k s first at the F r a n k f u r t S i e d l u n g e n o f 

t he 1 9 2 0 s : she i m p l i e s t h e y f a i l e d b e c a u s e t h e y 

c o u l d n o t a l o n e e f f e c t s o c i a l c h a n g e , e v e n i f 

t h e y d i d i n Eact p r o v i d e p o c k e t s o f r e s i s t a n c e 

a g a i n s t N a z i s m . L a t e r c o m e s C o n s t a n t ' s N e w 

B a b y l o n : H e y n e n l i kes h i s s h a p e l e s s s p r a w l i n g , 

h i s t r y i n g h o p e l e s s l y to d e f i n e a n u n d e f i n a b l c . 

S h e is s y m p a t h e t i c to T a f u r i ' s v i e w o f h i s t o r y a s 

a ' p r o j e c t o f c r i s i s ' : h e r W a l t e r B e n j a m i n is t he 

p r o t a g o n i s t off d e s t r u c t i o n , a n d n o t t h e B e n ­

j a m i n w h o w r o t e o f s o c i e t y h a v i n g l e f t ' o n e 

Entrance to Shah-i-Zinda city of the dead, Samarkand 
in Islamic Art and Architecture by Robert Hillenbrand, 
Thames & Hudson, 1999. £8.95. Useful introduction to 
the interrelated arts, but it covers West and Central 
Asia only and leaves out Africa, South and East Asia. 

p o r t i o n o f h u m a n h e r i t a g e ' at t h e p a w n b r o ­

k e r ' s f o r a h u n d r e d t h o f i ts t r ue v a l u e . A d o r n o ' s 

c r i t i q u e o f a r t i s a p p l i e d to a r c h i t e c t u r e : f u n c ­

t i o n a l i s t m o d e r n i s m h a s n e u t e r e d i t s e l f a n d 

c a n n o t b e a c r i t i q u e o f s o c i e t y . I t i s u n f o r t u n a t e 

t ha t t he c l i m a x o f a l l t h i s is a n i n a d e q u a t e s u m ­

m a r y o f s o m e t h i n g b y K o o l h a a s : H e y n e n h a s 

a n a b i l i t y to t r a n s f e r i d e a s a b o u t a r t i n g e n e r a l 

to b u i l d i n g s tha t is w a s t e d h e r e . 

I t ' s a r e a d a b l e a n d u s e f u l b o o k . I t ' s a l s o p a r t 

o f t he f a s h i o n a b l e w o r l d p i c t u r e w h i c h e n t i r e l y 

e x c l u d e s E n g l i s h n i n e t e e n t h - c e n t u r y t h o u g h t 

b e y o n d a d u t i f u l p a s s i n g r e f e r e n c e to ' M o r r i s 

a n d R u s k i n ' : t h a t ' s b i z a r r e i n a b o o k a b o u t a r t 

a s a m i r r o r ( h o w e v e r d i s t o r t e d o r d i s t o r t i n g ) o f 

s o c i e t y , o r a s a g l a s s h o u s e . H e i d e g g e r 

i n e v i t a b l y c r o p s u p , b u t H e y n e n is r e f r e s h i n g l y 

d i s m i s s i v e . Q u i t e r i g h t , t oo : t h i s is a b o o k a b o u t 

J e w i s h t h i n k e r s , J e w i s h t h o u g h t , J e w i s h 

t r a g e d y , u p r o o t e d n e s s , d e s t r u c t i o n . A n d so it Is 

a b o u t t he c e n t r a l t h e m e s o f t he las t c e n t u r y . 

T I M O T H Y B R I T T A I N - C A T L I N 

R E S U S C I T A S 

A G R E E N V I T R U V I U S : p r i n c i p l e s 

a n d p r a c t i c e o f s u s t a i n a b l e 

a r c h i t e c t u r a l d e s i g n 

B y A C E ( B r u s s e l s ) . E R G ( D u b l i n ) , S A F A 

( H e l s i n k i ) & S O F T E C H ( T u r i n ) . L o n d o n : J a m e s 

a n d J a m e s . 1 9 9 9 . £ 2 5 

I l i l i t a s . firmitas, v e n u s t a s et r e s t i t u i t a s . S u s -

t a i n a b i l i t y c o m e s o f a g e , a n d c a n b e p r o p e r l y 

i n s t a l l e d o n t h e t h r o n e o f t h e 2 0 0 0 - y e a r o l d 

t r i a d w e k n o w s o w e l l . T h i s g u i d e is a i m e d a t 

t h e e x p e r i e n c e d g e n e r a l p r a c t i t i o n e r w h o is 

a w a r e o f e n v i r o n m e n t a l s u s t a i n a b i l i t y b u t h a s 

n o t y e t a c q u i r e d a n e x p e r t i s e i n t h e field. I t s 

five s e c t i o n s t a c k l e : a p p r o a c h i n g the c l i e n t a n d 

a g r e e i n g a g r e e n b r i e f , t he i ssues w h i c h n e e d to 

be c o n s i d e r e d , t he s t r a t e g i e s to b e a d o p t e d , t h e 

b u i l d i n g e l e m e n t s t o b e j u g g l e d w i t h , a n d 

l i n . i l l y a s h o r t d e s c r i p t i o n o f w a y s t h a t s u s t a i n ­

a b l e b u i l d i n g c a n b e e v a l u a t e d . A p a n - E u r o ­

p e a n p r o d u c t i o n , it i s c l e a r l y w r i t t e n a n d 

a t t r a c t i v e l y i l l u s t r a t e d , a n d a p p e a r s to b e b a n g 

u p - t o - d a t e ( e v e n w i t h c o s t s i n E u r o s ) . 

O n e o f t he p r o b l e m s w h i c h f a r e s t h e i i u c r ­

e s t e d G P is t h e a t t i t u d e o f c l i e n t s . I t is fine 

w h e r e a n e n v i r o n m e n t a l l y a w a r e c l i e n t s e e k s 

o u t a n e n v i r o n m e n t a l l y c o m p e t e n t a r c h i i r . i . 

W h a t i s n o t so e a s y is f o r g e n e r a l p r a c t i t i o n e r s 

to p e r s u a d e ' n o n - g r e e n ' c l i e n t s to e m b a r k o n 

a n a p p r o a c h w h i c h is n e w to t h e m ( b o t h 

m a y b e ) , w h i c h m a y b e e x p e r i m e n t a l a n d c a n 

c o s t m o r e . T h i s b o o k is g o o d b e c a u s e i t 

a d d r e s s e s t h i s v e r y p r o b l e m , a n d d e v o t e s a n 

t i n i r e s e c t i o n to t h e e a r l y b r i e f i n g s t a g e w i t h 

t he c l i e n t . I t d o e s n ' t m a t t e r t ha t a l a t e r c h a p t e r 

o n b u i l d i n g e l e m e n t s is r a t h e r s k i m p y b e c a u s e 

m o s t o f t he i n f o r m a t i o n is a v a i l a b l e e l s e w h e r e 

i n r e f e r e n c e s l i s t e d i n a lu l l b i b l i o g r a p h y . 

T h i s p u b l i c a t i o n h a s m u c h to r e c o m m e n d it, 

a n d is o n e o f a n u m b e r o f g o o d b o o k s o n s u s ­

t a i n a b l e a r c h i t e c t u r e p r o d u c e d b y t h e s c i e n c e 

p u b l i s h e r s j a m e s & J a m e s . A D A M V O E L C K E R 

T A M E D B U T R E S P E C T E D 

T H E W O R L D O F A N D R E L E N O T R E 

B y T h i e r r y M a n a g e . P h i l a d e l p h i a : U n i v e r s i t y 

o f P e n n s y l v a n i a P r e s s . 1 9 9 8 . $ 3 5 ( £ 2 0 ) 

W h e n first p u b l i s h e d i n 1 9 9 0 a s a s l i m , u n a s ­

s u m i n g p a p e r b a c k i n M a r d a g a ' s ' A r c h i t e c t u r e 

+ R e c h e r c h e s ' s e r i e s , L'ilnivers de I j f . .Nostre: Les 

Origines de I'Amertagement du Territoire a m o u n t e d 
to a m a n i f e s t o f r o m the t h e n 4 0 y e a r - o l d A r c h i -

t e c t c d e s B a t i m c n t s d e F r a n c e i n p o s t a t V e r ­

s a i l l e s . W o r k i n g f r o m h i s o w n do< u i n e n t a r \ 

r e s e a r c h . M a n a g e r e a s s e s s e d L c N o t r c ' s l i f e 

a n d w o r k i n t he c o n t e x t o f h i s t i m e ( 1 6 1 3 - 1 7 0 0 ) 

a n d u p t u r n e d a n u m b e r o f c o m m o n l y - h e l d 

a s s u m p t i o n s i n t he p r o c e s s , n o t a b l y b y s h o w i n g 

the d e v e l o p m e n t o f f o r m a l l a n d s c a p i n g i n s e v ­

e n t e e n t h - c e n t u r y F r a n c e to b e a b y - p r o d u c t o f 

t he p l a n n i n g a n d m a n a g e m e n t p o l i c i e s a p p l i e d 

to l a n d , f o r e s t s a n d i n f r a s t r u c t u r e s ( h e n c e t h e 

o r i g i n a l s u b t i t l e ) . N o r w a s the b o o k c o n f i n e d lo 

h i s t o r y f o r , t r u e to h i s t r a i n i n g , M a r i a g e ' s a i m 

w a s to s h o w the r e l e v a n c e o f h i s findings l o t he 

p r e s e n t a n d f u t u r e . H i s c o n c l u s i o n s c o m e o v e r 

l o u d a n d c l e a r i n th i s A m e r i c a n e d i t i o n : 

' T h e g r e a t l e s s o n o f s e v e n t e e n t h - c e n t u r y 

l a n d s c a p i s t s , a n d h e n c e o f L e N o t r e , is t h a t w e 

n e e d to r e l e a r n h o w to t a k e a d v a n t a g e o f t h e 

s u r r o u n d i n g s w h i l e realizing they c a n n o t b e 

f r o z e n i n t i m e . T h e p i c t u r e s q u e t rees - l o p s i d e d , 

f a l l e n , c o v e r e d i n m i s t l e t o e a n d g r o u n d i v y -

tha t h a v e b e e n the m a r v e l o f g e n e r a t i o n s f r o m 

J e a n - J a c q u e s R o u s s e a u to t he R o m a n t i c s to t he 

e c o l o g i s t s a r e n o t h i n g bu t a n i m a g e o f o b s o l e s ­

c e n c e t h a t s o m e w o u l d l i k e to p r e s e r v e a t a l l 

cos ts . T h e p r o t e c t i o n o f s i tes i n v o l v e s t h e i r m a n ­

a g e m e n t first a n d f o r e m o s t ; l a n d s c a p e m a k e s 

s e n s e o n l y w h e n c o n s i d e r e d i n t e r m s o f m o v e ­

m e n t , t h e r e n e w a l o f s o c i e t i e s , a g r a r i a n f o r m s 

a n d the w a y s w e o c c u p y the l a n d . T r a d i t i o n a l 

pictorial c o n c e p t i o n s a n d v e g e t a l c o n s e r v a t i s m 

p resen t n o l o n g - t e r m s o l u t i o n s . A t a m e d nature, 
b u t o n e w h o s e f u n d a m e n t a l l a w s a r e r e s p e c t e d , 

is m o r e a t t r a c t i v e a n d p r o f i t a b l e i n e v e r y r e s p e c t 

t h a n the A m a z o n i a n n o s t a l g i a s h a u n t i n g o u r 

c u l t u r e . T h e C l a s s i c a l h e r i t a g e d o c s n o t r es i de i n 

g r a n d s i m p l i f y i n g s c h e m a s ; r a t h e r , it s h o u l d 

gu i de us in a m e t h o d o f m a n a g e m e n t b a s e d o n a 

sub t le a n d c o h e r e n t a n a l y s i s ' . 

S a d l y , t h e n i c e t i e s o f M a r i a g e ' s h i s t o r i c a l 

a n a l y s i s a r e h a r d e r to f o l l ow i n l a b o r i o u s A m e r i ­

c a n t r a n s l a t i o n , a s a r e q u o t a t i o n s f r o m a r c h i v a l 

s o u r c e s , a m o n g t h e m a r a r e s u r v i v i n g d e s c r i p ­

t i o n o f t h e T r i a n o n w r i t t e n b y L e N o t r e . N o t 

e v e n i h i s k e y text is g i v e n in the o r i g i n a l F r e n c h 



( w h y no a p p e n d i x f o r t he p u r p o s e ? ) a n d , t h o u g h 

a g l o s s a r y h a s b e e n a d d e d , it is no t v e r y h e l p f u l , 

e . g . ' O r a n g c r i c : A n e n c l o s e d b u i l d i n g s p a c e 

u s e d fo r t he c o n s e r v a t i o n o f p l a n t s t ha t c a n n o t 

s u r v i v e t he w i n t e r o u t s i d e . A l t e r n a t i v e l y , a g a r ­

d e n a d j o i n i n g s u c h a b u i l d i n g , a l l o w i n g f o r t he 

e x p o s u r e o f o r a n g e s to s u n l i g h t ' . O r , i n a w o r d , 

a n o r a n g e r y . C H A R L O T T E E L L I S 

M E D I E V A L P O R T R A I T S 

A R C H I T E C T U R E I N B R I T A I N 

A N D I R E L A N D 6 0 0 - 1 5 0 0 

B y L u c y A r c h e r w i t h p h o t o g r a p h s b y E d w i n 

S m i t h . L o n d o n : T h e H a r v i l l P r e s s . 1 9 9 9 . H b 

£ 3 5 . p b £ 2 5 

T h i s b e a u t i f u l t h o u g h t f u l b o o k is t h e p e r s o n a l 

p r o d u c t o f a c o l l a b o r a t i v e e m p a t h y b e t w e e n 

L u c y A r c h e r , d a u g h t e r o f s e n s i t i v e a r c h i t e c t , 

R a y m o n d E r i t h , o n w h o m s h e p u b l i s h e d a n 

o u t s t a n d i n g m o n o g r a p h i n 1 9 8 5 , a n d t h e l a t e 

E d w i n S m i t h , a m o s t s u b t l e a n d d i s t i n g u i s h e d 

a r c h i t e c t u r a l p h o t o g r a p h e r . S m i t h ' s w i d o w , 

O l i v e C o o k , c o n t r i b u t e s a v a l u a b l e F o r e w o r d 

e x p l a i n i n g h i s n e a r r e l i g i o u s d e d i c a t i o n to a 

task w h i c h he s a w a s ' w o r s h i p p i n g w i t h the e y e ' 

a n d ' o f f e r i n c t he p r a i s e o f m y h u m b l e c r a f t ' . 

T h e 3 5 2 b l a c k a n d w h i t e p h o t o g r a p h s w e r e 

m o s t l y t a k e n w i t h a h a l f - p l a t e b e l l o w s c a m e r a 

m a d e b y T h o r n t o n P i c k a r d i n 1 9 0 4 , r e q u i r i n g 

a t r i p o d , b l a c k c l o t h , a n d e x p o s u r e s a s l o n g a s 

15 m i n u t e s . T a k e n i n t h e ' 5 0 s a n d ' 6 0 s w h e n 

t h e r e w e r e f e w e r c a r s a n d t o u r i s t s t h a n n o w , 

a n d n o m o t o r w a y s , t h e y s p e a k o f t h e d e e p 

s i l e n c e t h e n s t i l l w i d e s p r e a d i n the c o u n t r y s i d e , 

a n d a r c i n f o r m e d b y a n u n d e r s t a n d i n g o f 

a n c i e n t c r a f t s a n d l o c a l m a t e r i a l s . 

T h o u g h r e l y i n g e x c l u s i v e l y o n e x i s t i n g l i g h t ­

i n g c o n d i t i o n s , S m i t h w a s m a s t e r o f l i g h t , g r a v ­

i t a t i n g to t h o s e b u i l d i n g p a r t s w h e r e t h e l i g h t 

s o u r c e l a y d i a g o n a l l y i n f r o n t o f h i m a n d n o t 

b e h i n d . A s t a r t l i n g i m a g e s h o w s S a l i s b u r y n a v e 

a t h i g h l e v e l f r o m b e h i n d a g l o s s y b l a c k 

P u r b e c k m a r b l e c o l u m n a n d c a p i t a l w h i c h 

d o m i n a t e t he f o r e g r o u n d . P u b l i s h e d a s first o f 

t h r e e v o l u m e s , i t h a s a t e x t b y L u c y A r c h e r 

i n c l u d i n g a c c o u n t s o f t he s t r u c t u r e o f E n g l i s h 

s o c i a l a n d r e l i g i o u s l i f e i n t h e M i d d l e A g e s , a 

1 2 8 p p g a z e t t e e r w i t h m a p s , a n i l l u s t r a t e d g los ­

s a r y a n d a b i b l i o g r a p h y . D A V I D W A T K I N 

T R A N S P A R E N T P O T E N T I A L 

G L A S S C O N S T R U C T I O N M A N U A L 

B y C h r i s t i a n S c h i t t i c h , G e r a l d S t a i b , D i e t e r 

B a l k o w . M a t t h i a s S c h u l e r . W e r n e r S o b e k . 

B a s l e : B i r k h a u s e r . 1 9 9 9 . s F r l 6 8 

T o t h o s e f o r w h o m a m a n u a l is a b o o k k e p t i n 

t h e g l o v e c o m p a r t m e n t o f t h e i r c a r , t h i s b o o k 

w i l l d e l i v e r a w e l c o m e s u r p r i s e : i ts t i t le b e l i e s 

i t s c o n t e n t . T h e c u r r e n t w o r l d o f g l a s s t e c h ­

n o l o g y a n d a p p l i c a t i o n s i s r e v i e w e d i n o v e r 

t h r e e h u n d r e d p a g e s o f e x c e p t i o n a l l y w e l l 

p r e s e n t e d t e c h n i c a l i n f o r m a t i o n , a l l i n t h e 

s t y l e o f i t s o r i g i n a t o r s , t h e G e r m a n m a g a z i n e 

Detail. A b o u t t w o t h i r d s o f t h e b o o k c o m p r i s e s 

a w e l l b a l a n c e d d i s c u s s i o n o f t h e h i s t o r y o f 

g l a s s i n a r c h i t e c t u r e , m a t e r i a l s s c i e n c e , 

d e s i g n d a t a , a n d c o n s t r u c t i o n d e t a i l s . T h e 

r e m a i n i n g p a g e s set o u t 3 4 e x a m p l e s o f b u i l d ­

i n g s u s i n g g l a s s i n a n e x e m p l a r y f a s h i o n . 

T h e s e a r e a l l e x t r e m e l y w e l l i l l u s t r a t e d , w i t h 

e x c e l l e n t c o n s t r u c t i o n a l d r a w i n g s , a n d a g o o d 

b a l a n c e b e t w e e n s m a l l a n d l a r g e p r o j e c t s , 

a n d v a r y i n g a p p l i c a t i o n s . 

T h e t e c h n i c a l s e c t i o n s p r o m i s e w e l l , a n d 

m u c h o f t h e c o n t e n t g i v e s g o o d a d v i c e . T h e 

s e c t i o n o n d e t a i l s i s p a r t i c u l a r l y g o o d , w i t h 

s o u n d i f u n a d v e n t u r o u s e x a m p l e s . H a v i n g s a i d 

t h i s , p a r t s d o n o t s t a n d u p to c l o s e s c r u t i n y , 

r e a d i n g m o r e l i ke w e l l w r i t t e n tex t b o o k m a t e r ­

i a l t h a n p r o f e s s i o n a l g u i d a n c e . A s e c t i o n o n 

g l a s s s t a i r t r e a d s w h i c h g i v e s n o r e a l i d e a o f 

h o w t h e s e s h o u l d b e d e s i g n e d , d i s a p p o i n t s a n 

a r c h i t e c t w h o w a n t s to k n o w h o w to g o a b o u t 

i t ; h e r e a n d e l s e w h e r e t h e r e a r e m o r e s t a t e ­

m e n t s a b o u t w h a t p r o b l e m s n e e d s o l v i n g t h a n 

s o l u t i o n s . A s m i g h t b e e x p e c t e d i n a m a n u a l 

r e l a t i n g to c u r r e n t p r a c t i c e , f u t u r e t e c h n o l o g i e s 

a r e v e r y t h i n l y c o v e r e d . A e r o g e l t e c h n o l o g y - , 

f o r e x a m p l e , is c o v e r e d b r i e f l y a n d i n a c c u ­

r a t e l y , a n d w h a t i s n o w c a l l e d c h r o m o g e n i c s 

( w h i c h is p r o b a b l y t he m o s t i m p o r t a n t t e c h n o l ­

o g y f o r t he f u t u r e ) is no t r e f e r r e d to a t a l l . 

H o w e v e r , f o r w h a t i t se ts o u t to d o , t he b o o k 

d o e s i t w e l l , a n d is a w e l c o m e a d d i t i o n to t h e 

e x p a n d i n g b i b l i o g r a p h y i n t h e s u b j e c t . 

M I C H A E L W 1 G G I N T O N 

B L E N D I N G A R C H I T E C T U R E 

F O L D S , B O D I E S & B L O B S 

B y G r e g L y n n . B r u s s e l s : L a L e t t r e V o i e e . 1 9 9 8 . 

B F 8 5 0 . In E n g l i s h 

A N I M A T E F O R M 

B y G r e g L y n n . N e w Y o r k : P r i n c e t o n 

A r c h i t e c t u r a l P r e s s . 1 9 9 9 . £ 2 8 

I n U S a c a d e m i a t o d a y , G r e g L y n n is s o m e k i n d 

o f p o s t - D e c o n s t r u c t i o n i s t Wunderkind. M e d i a -

s a w y a n d v e r b a l l y d e x t r o u s , L y n n ( 3 5 ) i s l e a d ­

i n g t h e w a y t o w a r d s u n d e r s t a n d i n g t h e 

a r c h i t e c t u r a l p o s s i b i l i t i e s o f t he n o w u b i q u i t o u s 

c o m p u t e r . H e r e t w o s e p a r a t e p u b l i c a t i o n s 

n c a d y p a c k a g e h i s w o r k to d a t e : Folds. Bodies & 

Blobs c o l l e c t s a d o z e n o r so e s s a y s f r o m 1 9 9 2 to 

1 9 9 6 w h e r e a s Animate Form c o n t a i n s a n e w 

i n t r o d u c t o r y e s s a y , e i g h t c o m p e t i t i o n o r i n s t a l ­

l a t i o n d e s i g n s , a n d a n i f t y C D - R O M . 

T h e b o o k f r o m B r u s s e l s , c o i n c i d i n g w i t h a 

L y n n i n s t a l l a t i o n t h e r e i n 1 9 9 8 , is e x t r e m e l y 

u s e f u l to e s t a b l i s h t he c u l t u r a l m i l i e u i n w h i c h 

Light, mood and texture in Edwin Smith's wonderful 
photograph from Arch/tecture (n Britain and Ireland 
(see review left). This is the fourteenth-century 
Triangular Bridge at Crowland, Leicestershire with 
Christ figure taken from gable of Crowland Abbey. 

i t s a u t h o r o p e r a t e s . O r i g i n a l l y p u b l i s h e d i n 

s u c h j o u r n a l s a s Any ( N e w Y o r k ) a n d Arch + 

( B e r l i n ) , L y n n ' s w r i t i n g p e r s u a s i v e l y a r g u e s fo r 

a ' g e n e r a t i v e t h e o r y o f c o m p l e x v a r i a t i o n ' , a 

b l e n d e d a r c h i t e c t u r e u n l i k e t he ' v i o l e n t f o r m a l 

c o n f l i c t s ' o f t he 1 9 8 0 s . I n f l i c t i n g d i g s a t R o w e 

a n d G w a t h m e y , ' A P h y s i q u e O u t o f P r o p o r ­

t i o n ' , L y n n r e p e a t e d l y q u o t e s ( v i a D e r r i d a ) 

H u s s e r l ' s ' a n e x a c t y e t r i g o r o u s ' p r e s c r i p t i o n 

f o r c o m p l e x g e o m e t r i e s . 

L y n n ' s g r e a t e s t h e r o is b i o l o g i s t D ' A r c y 

T h o m p s o n w h o t r a c k e d g r a p h i c a l l y t h e m o r ­

p h o l o g i c a l n u a n c e s o f m u t a n t o r g a n i s m s . I n 

t h e l a r g e l y v i s u a l P r i n c e t o n p u b l i c a t i o n , o n e 

s e e s s e r i e s o f v i s c o u s f o r m s u n d e r g o i n g a d d i ­

t i o n s , m u l t i p l i c a t i o n s ( L y n n l o v e s t h e ' p l i ' o r 

f o l d i n t he b e l l y o f t ha t w o r d ) a n d , i n p a r t i c u l a r , 

m u t a t i o n s a s t h e a r c h i t e c t a r r i v e s a t a c t u a l 

i n t e n t i o n s f o r Y o k o h a m a a n d C a r d i f f a n d g a l ­

l e r i e s i n M a n h a t t a n a n d O s l o . B u t n o t , u n l o r -

t u n a t e l y , t h e N e w Y o r k c h u r c h r e c e n t l y 

r e a l i z e d w i t h G a r o f a l o a n d M c l n t u r f . 

W h e t h e r r e p e t i t i o n a n d c h a n g e is b o r i n g o r 

e x h i l a r a t i n g is n o t c o m p l e t e l y c l e a r . A s L y n n 

d i s t r u s t s t he M a n i c h a c a n , p e r h a p s b o t h . 

R A Y M U N D R Y A N 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 

http://www.arplus.com
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d e l i g h t 

B O R R O M I N I ' S B A R O Q U E C H U R C H O F S A N C A R L O A L L I 

A N D D R A M A T I C A L L Y R E C R E A T E D B Y M A R I O B O T T A I N i 

F l o a t i n g s e r e n e l y o n t h e s h i m m e r i n g s u r f a c e o f L a k e L u g a n o , t h i s 

e x t r a o r d i n a r y c u t a w a y i n t e r i o r m o d e l r e c o n s t r u c t s B o r r o m i n i ' s 

B a r o q u e R o m a n m a s t e r p i e c e S a n C a r l o a l l e Q u a t t r o F o n t a n e . 

D e s i g n e d b y M a r i o B o t t a a n d p a i n s t a k i n g l y c o n s t r u c t e d by a l m o s t 

o n e h u n d r e d a r c h i t e c t s , d r a u g h t s m e n , c a r p e n t e r s a n d c r a f t s m e n , 

t h e f u l l - s c a l e m o d e l a c t e d a s a c e n t r e p i e c e f o r a n e x h i b i t i o n h e l d 

l a s t y e a r a t L u g a n o ' s C a n t o n a l A r t M u s e u m t o c o m m e m o r a t e t h e 

4 0 0 t h a n n i v e r s a r y o f B o r r o m i n i ' s b i r t h . A n a t i v e o f B i s s o n e n e a r 

L u g a n o , n o w p a r t o f I t a l i a n - s p e a k i n g S w i t z e r l a n d , B o r r o m i n i s p e n t 

h i s a p p r e n t i c e y e a r s in M i l a n b e f o r e m o v i n g t o R o m e a n d 

e s t a b l i s h i n g h i s w o r k s h o p . B u i l t b e t w e e n 1 6 3 4 a n d 1 6 4 1 f o r a n 

a u s t e r e s e c t o f S p a n i s h m o n k s , t h e c o m p a c t c h u r c h o f S a n C a r l o 

d i s p l a y s a n o v e l t y a n d i n t r i c a c y t h a t p r e f i g u r e d t h e d e v e l o p m e n t o f 

t h e B a r o q u e in E u r o p e . 

M a r i o B o t t a ' s r e m a r k a b l e r e c o n s t r u c t i o n u s e s c o n t e m p o r a r y 

c o m p u t e r a n d c o n s t r u c t i o n t e c h n o l o g i e s t o r e n d e r t h e R o m a n 

9 8 1 2 c h u r c h ' s s p e c t a c u l a r i n t e r i o r a s a f o r m o f w o o d - b u i l t a r c h i t e c t u r e . 

Q U A T T R O F O N T A N E I N R O M E H A S B E E N M E T I C U L O U S L Y 

F U L L - S C A L E T I M B E R M O D E L F L O A T I N G O N L A K E L U G A N O . 

T h e d i s s e c t e d s t r u c t u r e h a s a t e c t o n i c ( a n d c u r i o u s l y s e n s u o u s ) 

c o m p l e x i t y t h a t r e c a l l s e l a b o r a t e m a t c h s t i c k m o d e l s : 3 5 0 0 0 p l a n k s 

e a c h 4 5 0 m m t h i c k a r e t r u s s e d t o g e t h e r w i t h s t e e l w i r e in m o d u l a r 

s e c t i o n s a n d m o u n t e d o n a s t e e l f r a m e . L i k e A l d o R o s s i ' s e a r l i e r 

f l o a t i n g T e a t r o d e l M o n d o . w h i c h c r e a t e d a n e q u a l l y s u r r e a l s p e c t a c l e 

a r o u n d t h e V e n e t i a n l a g o o n , t h e f r a m e s i t s o n a b u o y a n t p l a t f o r m 

m o o r e d o n t h e s h o r e o f L a k e L u g a n o . 

S e t a g a i n s t t h e l a z y t o u r i s t a m b i e n c e o f b o a t s , p a r k s a n d 

p r o m e n a d e b u i l d i n g s , t h e m o d e l e x h i b i t s a h e r o i c , m o n u m e n t a l 

q u a l i t y . T h e d i s c o n c e r t i n g c u t a w a y o f S a n C a r l i n o s t a n d i n g o u t o n t h e 

l a k e is i n t e n d e d a s a c h a l l e n g e t o o u r w a y s o f u s i n g u r b a n s p a c e ' , s a y s 

B o t t a . ' I t s u g g e s t s a m a k e - b e l i e v e w o r l d o f b u i l d i n g s t h a t a r e r e a l 

e n o u g h in t h e i r p h y s i c a l o r d e r s a n d s t r u c t u r e s , y e t a b s t r a c t a n d 

i m a g i n a r y in t h e i r i m p l i c a t i o n s . P a s t c e n t u r i e s a r e e v o k e d u s i n g 

l a n g u a g e s a n d t e c h n i q u e s t h a t a r e r e c o g n i z a b l y o f o u r o w n a g e , 

i n v i t i n g o n l o o k e r s t o i m a g i n e - a n d e x p e r i e n c e - a w o r l d in w h i c h 

t h e r e is n o d i s t i n c t i o n b e t w e e n h i s t o r y a n d r e a l i t y . ' C . S. 


