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V6 pert. MG AG 

Max. 146 mph 143 mph 

0-62. 7.9s 9.6s 

0-1000m 28.7s 30.5s 
Max. 
torque. 267 Nm (27.7 mkg) 

Product 
spec. 

Brembo brakes (3.0V6) 

Window lift f rameless 

Logo: 

Marque: 

Engine. 

Price. 

For more 
info call. 

Website. 

Approval 

Design-

n o t e . 

PEUGEOT 
V6 3 litres 140kW 
(or 2 litres 99 kW) 

doors 
Automatic electrochrome 
mirror (2.0SE and 3.0V6) 

Automatic electronic ride 
control (option on 3.0V6) 
4 seat capacity 
Sports seats 

From £20.875-£27.095 
(correct at time of going to press) 

0345 56 55 56 

www.peugeot.co.uk 
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2 ? 11 in 
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Model. 
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ISatellitiS/200 
I Satelliti. Furniture for the office. Conceived to solve complex prob­
lems with simple solutions, they provide a new way of working. An 
open, light-filled, natural and functional setting. An urban place 
designed by an architecture t hat s both simple and complex. Spaces, 
aisles and situations that differ in function from one another are 
defined bv a mere handful of constructive elements. One single 
modular system, capable of responding to the most widely varied 
needs. Activities, procedures and tasks peacefully coexist. People 
working. 
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Work tops, power pole, dividing panels. A few modular elements. 
Simple components create a unique constructive system. These ele­
ments approach one another, combine, grow, and change, defining 
different work environments. Customized work environments. One 
workstation, two, three, four... they design forms, functions and 
behaviour while interpreting the office space in response to specific 
needs. A workstation can be surrounded by open space. It can be in 
an open room, accessible from all angles. It can be in a closed room, 
enclosed by space. Innovative and traditional configurations. 
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UNIFOR 22078 Turate (Como), Italia Via Isonzo, 1 Tel 02.967191 Fax 02.96750859/02.96750399 E-mail: uniforOunifor.it 
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O K A L U X g l a s s is used for 
both roof a n d f a c a d e g l a z i n g 
w h e r e e x c e s s i v e so la r h e a l 
g a i n must be e l i m i n a t e d . By 
adjusting the unit specification, 
light, solar a n d thermal charac ­

te r is t ics c a n be var ied to satis- j 
the specif ic per formance re-1 

quirements for e a c h ind iv idua l ! 
p r o j e c t . Th is a l w a y s e n s u r e s ] 
the most competitive solution. 

Light Diffusing *• Insula­
ting Glass 
O K A L U X Light Di f fusing 

a n d Insulat ing G l a s s is a her­
metically s e a l e d unit wh ich in­
corporates a unique translucent 

| cap i l l a ry honeycomb structure 
the unit cavity 

Double Glazing Units 
A s a n i n d e p e n d e n t fabr ica tor 

of specia l ised architectural g lass 
units, O K A L U X have a c c e s s 
to the w h o l e product r a n g e of 
all major architectural glass ma­
nufacturers, as well a s specialist I 
processors involved in coat ing , 
toughening, laminating a n d spe-

st treatments 

o k i i . • ' </• 
Solar Control 
O K A S O L A R is a v a i l a b l e 
with different louvre types a n d 
settings d e p e n d i n g on cri ter ia 
such a s orientation of g l a z i n g 
a r e a to the s u n , d a y l i g h t i n g 

l a n d s o l a r s h a d i n g requi re - ] 
Iments. 

O K A S O L A R louvres reg i 
| late the transmiftance of direc 
•adiation depending on the ele­
vation of the sun thus v a r y i n g 
over the day and season. 
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Swanlea Secondary 
School, 

(•)=zj> Whilechapel London 
England 
Percy Thomas 
Partnership, London 

Temosec Polytechnics, 
Singapore 

(4!=3> M. Wilford & Partners, 
London 

DP Architects Pte. 
Singapore 

Die Pyramide, Berlin 
df=i> Dipl.-lng. Regina Schuh, 

Arch -Biiro Talic, Berlin 

I 1 Nord-LB, Braunschweig 

Pysall-Slarrenberg + 

Partner, Braunschweig 

O K A L U X Kapillarglas GmbH 
97828 Marktheidenfeld-Alffeld / Germany 

Phone + 49 / 9391 / 900-0 Fax -100 
For more details enter 9 on AR enquiry card 
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WORLDWIDE 
PERFECTION IN 
C L A D D I N G 

Gasell has 40 years experience of coil coating, manufacturing and 
supplying innovative roofing, cladding and decking products with 
specialised coating systems. Many of our products are unique and 
are all proven in use on numerous prestigious developments 
throughout the European market. The range includes:-

• Roofing and Cladding Profiles - including the unique Gasell 
GA50-150 half-round profile. 

• Deep Decking Profiles - ideal for long spans and stressed 
skin applications. 

• Gasell Kassett Systems - computerised manufacture ensures 
high precision. 

• Gasell APX Long Strip Soft Metal Roofing - the ultimate for 
3D roofing. 

• 7 Coating Systems - to suit all applications. 

• 45 Colours - for exceptional choice plus specials to order. 

• Fully ISO 9001 and ISO 14001 Certified. 

Please ask for more information and samples. 

Gasel l Profil AB 
Gasell 

Box 7, 231 08 Anderslov Landsvagen 68. Sweden 
Phone: +46 410 214 00 Fax: +46 410 216 30 

www.gasell.com 

International Ideas 
Competition 
Place, Time and Symbol 
Architecture and Urban Design 

A n International Ideas Competition* is being sponsored by the 
Royal Architectural Institute of Canada to generate ideas, 
inventions and images for the symbolic site that faces Canada's 
Parliament Buildings in Ottawa. Open to architects and multi-
disciplinary teams including at least one architect. 

World Renowned Jury Members: 
Lise Anne Couture, New York, Dr. K u r t W. Forster, 
Montreal, Raymond Moriyama, Toronto, Juhani Pallasmaa, 
Helsinki , Patricia Patkau, Vancouver 

Submission Date: Apri l 17, 2000 

Prize money totaling C$57,500 
First C$25,000 Second C$15,000 Third C$10,000 

Five C$ 1,000 Honorable Mentions Le Prix du public C$2,500 

For complete details visit 
www.raic.org/competition 

•Follows Canadian Rules for the Conduct of Architectural Competitions (document Five) established 
under the Committee of Canadian Architectural Councils ( C C A C ) 

U R B A N I S M A N D C I T Y P L A N N I N G 

Thomas Thiis-Evensen 

A R C H E T Y P E S 
O F URBANISM 

A M e t h o d f o r t h e E s t h e t i c D e s i g n o f C i t i e s 

Archetypes o\ Urbanism a rgues that the forms of urban 
s p a c e a re var ia t ions of cer ta in bas i c t y p e s of p r i nc ip les . 

cons tan t ly r e p e a t e d 

A R C H E T Y P E S O F U R B A N I S M 

h» Pkui Tlw..tw«i»n 

a n d c o m b i n e d through­
out history. By under ­
l in ing t h e s e bas ic 
p r inc ip les , Pro fessor 
T h i i s - E v e n s e n w i s h e s 
to d e v e l o p an ana ly t i ca l 
tool impor tant for the 
des ign of the modern 
urban l a n d s c a p e 

• 239 p p • £ 2 6 / $ 43 
• I S B N 82-00-22677-8 

From the same author. 

ARCHETYPES IN ARCHITECTURE 
• 460 p p • £ 19 / $ 31 • I S B N 82-00-07700-4 

5pp SCANDINAVIAN 
If UN IVERSITY P R E S S 

Fax + 47 22 57 53 55 • books@scup.no • www.scup.no 

For more details enter 10 on AR enquiry card 
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ENHANCE ANY INTERIOR DESIGN SCHEME WITH THE USE OF 

PENDOCK PREFORMED COLUMN CASINGS. AVAILABLE IN A WIDE 

RANGE OF SHAPES AND SIZES, HARDWEARING CASINGS OFFER AN 

ATTRACTIVE AND EASILY INSTALLED SOLUTION FOR COVERING 

UNSIGHTLY STRUCTURAL ELEMENTS. 

C O M P L E T E WITH A RANGE OF STANDARD SKIRTING AND HEADER 

ACCESSORIES AND PREFINISHED IN A COMPREHENSIVE CHOICE OF 

HIGH PRESSURE LAMINATES. OR IN REAL W O O D VENEER. PENDOCK 

COLUMN CASINGS ARE THE PERFECT SOLUTION EVERY TIME. 

F O R FULL T E C H N I C A L INFORMATION, REPLY NOW OR 

C A L L F R E E P H O N E 0 8 0 8 1 0 0 2 0 0 9 

P E N D O C K 
CASING H ENCLOSURE SYSTEMS 

^ a l u masc 
T H i A R T O E t U U D I N G 

For more details enter 14 on AR enquiry card 
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C O M M E N T 

physic 
enomenology 

As we stumble into the new millennium, responding to the threat of environmental catastrophe remains the most 
urgent issue facing humankind. In response to this, issues of sustainability are redefining architecture. 

I N T H I S F I R S T I S S U E O F A N E W C E N T U R Y A N D A N E W 
m i l l e n n i u m , we re tu rn to themes o f a r ch i t ec tu re a n d sus ta inab i l i ty . 
T h e s e are f u n d a m e n t a l issues al the core of our p recar ious re la t ion­
ship w i t h the planet . Desp i te d i f fe rences in de f in i t ions , perspect ives 
a n d p r io r i t i e s , su s t a inab i l i t y r e m a i n s a c r i t i c a l c h a l l e n g e . F o r the 
developed w o r l d , the predicament is how to ma in t a in reasonable con­
sumpt ion a n d l i v i n g s tandards w h i l e r e d u c i n g greenhouse gas emis ­
sions. F o r emerg ing nat ions, the p rob lem is how to meet basic need, 
t ranscend condi t ions o f marg ina l i ty , a n d improve levels o f economic 
sus tenance w i thou t genera t ing the d a m a g i n g po l lu t ion preva len t in 
i ndus t r i a l societ ies. T h e consequences o f c o m p l a c e n c y w i l l f ue l the 
f u t u r e deg rada t ion o f o u r ecosys tem a n d a n e n v i r o n m e n t a l a p o c a ­
lypse capable o f ma t ch ing the direst med ieva l imaginings. 

A d d r e s s i n g these goals means deve lop ing better, more responsive 
w a y s o f m a n a g i n g shel ter , i n f r a s t r u c t u r e a n d bui l t spaces. C u r r e n t 
c o n c e p t i o n s o f s u s t a i n a b i l i t y a r e roo ted i n the 1987 B r u n t l a n d 
R e p o r t , Our Common Future, w h i c h d e f i n e d this f o r m o f deve lopment 
as ' M e e t i n g the needs o f the present wi thout c o m p r o m i s i n g the needs 
o f fu ture generat ions to meet their o w n needs' . T h i s serves as a start­
ing point , but it h a r d l y suff ices as a n ana ly t i ca l guide or po l i cy d i rec ­
t ive . I n m a n y a r e a s o f the w o r l d , p r i o r i t i e s a r e s t i l l s h a p e d b y the 
dua l impera t ives o f s u r v i v a l and endurance . C l e a r l y . sus ta inabi l i t \ is 
on ly par t ly about e v o l v i n g new concepts o f bui l t f o r m . M o r e essen­
t ia l a re the po l i t i ca l a n d social changes needed to make sense o f ou r 
increas ing ly d iv is ive a n d relentlessly u r b a n i z i n g w o r l d . 

S ince the Indus t r i a l R e s o l u t i o n , but more p a r t i c u l a r l y in the pre­
sent century, the twin phenomena o f more widely d i f fused weal th a n d 
cheape r energy have resul ted i n a greater p r eva l ence o f ene rgy use. 
H i s to r i ca l compar i sons are reveal ing. T h e cost o f m a i n t a i n i n g a high 
e f f ic iency a r t i f i c ia l light source, for instance, is one thousandth of that 
w h i c h a ta l low candle represented 100 years ago. S u c h reduct ions in 
p ropor t iona l cost a n d a f fo rdab i l i ty app ly not only to energy, but also 
to mater ia ls produced or transported using energy. U n t i l the oil crises 
o f the 1970s s h o c k e d the deve loped w o r l d ou t o f its a p a t h y , it h a d 
seemed unnecessa ry a n d i r r e l e v a n t to m a k e c o n n e c t i o n s be tween 
design a n d energy use. as the cost o f m a k i n g a n d m a i n t a i n i n g b u i l d ­
ings was r e l a t i ve ly low. H o w e v e r , bu i ld ings c u r r e n t l y const i tu te tIn-
single largest energy-consuming h u m a n crea t ion , wi th the s imple con­
sequence that the sustainabil i ty o f t he built e n v i r o n m e n t has a m a j o r 
impac t on the global ecosystem. I n response to this, new agendas are 
evolving. Ins tead o f energy-consuming, static env i ronmenta l receivers, 
buildings are being recast as energy-generating, d y n a m i c env i ronmen­
tal control lers . C r i t i c a l work is also be ing done at al l levels , f r o m the 
re-evaluat ion o f patterns o f h u m a n settlement and strategies o f u rban 
development , to the reconfigurat ion o f large- a n d small-scale bui ld ing 

M e d i e v a l m a e l s t r o m - T h e O p e n i n g o f t h e F i f t h a n d S i x t h S e a l s , f r o m The Apocalypse by 
A l b r e c h t O i i r e r . 1498 , r e p u b l i s h e d as a l i m i t e d f a c s i m i l e e d i t i o n by P r e s t e l . M u n i c h . 1999 . 

pro jec t s . T h e most s ign i f i can t issue d r i v i n g these in i t i a t i ves is a n 
expand ing and interact ive macrocosmic notion of sustainabili ty. 

O n m i c r o c o s m i c leve l , a language o f susta inable design is develop­
ing w h i c h relies on c o m p l e m e n t a r y w a y s o f l ea rn ing a n d eva lua t ing . 
T h e s e rep resen t a syn thes i s o f t r a d i t i o n a n d t e c h n o l o g y . F i r s t , 
t h rough a n in tu i t ive u n d e r s t a n d i n g o f the inna te qua l i t i es o f a r c h i ­
t ec tu ra l f o r m s a n d ma te r i a l s as these man i fe s t themselves in d i f f e r ­
ent b u i l d i n g types a n d c l i m a t e s , r e i n f o r c e d b y a w a r e n e s s o f 
v e r n a c u l a r t rad i t ion . S e c o n d , th rough e m p i r i c a l knowledge de r ived 
not on ly f r o m measurement but also f r o m di rec t exper ience o f b u i l d ­
ings. T h i r d , by abstract mode l l i ng and s imula t ion , w h i c h are means 
o f i n f o r m i n g des ign a n d assess ing b u i l d i n g s i n p r a c t i c e . T o g e t h e r 
these serve as c r i t e r i a for eva lua t ing env i ronmen ta l pe r fo rmance . 

IN A R C H I T E C T U R A L T E R M S , this has engendered a r e -open ing 
o f the ins ide-outs ide r e l a t i onsh ips in bu i ld ings , w ith bo th p h y s i c a l 
a n d e x p e r i e n t i a l c o n s e q u e n c e s . D e v i c e s s u c h as so l a r s h a d i n g , 
s c r eens , b a l c o n i e s , brise-soleil, a n d shut ters a d d l a y e r i n g a n d c o m ­
plex i ty to the e x t e r n a l envelope . M a n y bui ld ings now d isp lay d i f fe r ­
ent degrees o f enclosure , w h i c h m a y be inhabi ted more f l ex ib ly , wi th 
po ten t i a l to r e s p o n d to changes in the e x t e r n a l e n v i r o n m e n t . A s a 
resu l t o f this r e d i s c o v e r y o f the r e l a t i o n s h i p b e t w e e n ou ts ide a n d 
ins ide , w e have a grea te r oppor tun i ty to be a w a r e o f bo th b e i n g i n 
a n d be ing part o f the e n v i r o n m e n t . T h i s touches on p r i m a l h u m a n 
e x p e r i e n c e . A s R o g e r S tonehouse observes ' I n par t this is a n a r g u ­
ment fo r phenomeno logy a n d physic s: it is an a rgument fo r the l i v ­
ing r o o m w h i c h enhances the snowy day, w i t h F r a n k L l o y d W r i g h t ' s 
" f i r e b u r n i n g deep in the m a s o n r y of the house i t s e l f ; f o r l y i n g i n 
b e d o n a hot s u n n y a f t e r n o o n , the c u r t a i n s s w a y i n g in the b reeze , 
the dappled light, the sound o f leaves rus t l ing a n d distant voices a n d 
the scent o f blossom through the w i n d o w ; the phys ics o f heat and a i r 
f low expressed through a n d exploi ted through the fo rms o f the b u i l d ­
ings, w h i c h are the places o f our dwe l l ing in the w o r l d . I t is a n a r g u ­
ment fo r d w e l l i n g w i t h ra ther than against the e n v i r o n m e n t . ' 1 

T w o t h o u s a n d y e a r s ago , V i t r u v i u s c o m p o s e d the Ten Books on 
Architecture, w h i c h f o r m part o f eve ry a r c h i t e c t ' s e d u c a t i o n . T o the 
t r i a d o f firmness, c o m m o d i t y a n d de l igh t , w e migh t pos tu la te the 
a d d i t i o n o f a f o u r t h i d e a l : restituitas, o r r e s t i t u t i on , r e s t o r a t i o n , 
w h e r e b y the act o f b u i l d i n g enhances its l o c a l a n d g loba l e n v i r o n ­
ment in a n ecologica l ly responsible manner . - A s we address the new 
m i l l e n n i u m , sus ta inab i l i ty shou ld not be seen s imp ly as a co r rec t ive 
force , but as a new manda te fo r archi tec ture . C A T H E R I N E S L E S S O R 

I Dimensions ofSuslamabiltly: architecture, form. technology, erwironmrnl. culture, edited by A n d r e w Scot t , 

L o n d o n , S p o n . I W I H . p l 27 . 

L' F o r an e labora t ion o f this idea see A Gutn Vilnirius: principles and practice of sustainable architectural 

design, va r ious authors , L o n d o n J a m e s & J a m c s . 1999. Sponsored by the E u r o p e a n C o m m i s s i o n , 

it is intended as a w o r k i n g p r i m e r for sustainable archi tec ture . 17 
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B E R N A R D TSCHUMI E X T E N D S HIS O W N UNIVERSITY IN N E W Y O R K W I T H AN I N T E R V E N T I O N W H I C H 

COMBINES DARING A N D C O N T E X T U A L I S M . BE IRUT B E C O M E S B A T T L E G R O U N D FOR URBAN IDEAS. 

R A D I C A L BRIDGE DESIGN. C U B A R E C O N S I D E R S H E R O I C PHASE O F R E V O L U T I O N A R Y A R C H I T E C T U R E . 

TSCHUMI BUILDS COLUMBIA 

B e r n a r d T s c h u m i has been D e a n of the 
a r c h i t e c t u r e school at C o l u m b i a 
Univers i ty , N e w Y o r k for over a decade , 
and he has now m a d e a m a j o r built 
contr ibut ion to the univers i ty and 
s u r r o u n d i n g city - his f irst substant ia l 
bui lding in the U S . P a u l a D e i t z r epor t s . 

I n 1983. B e r n a r d T s c h u m i inven ted a new 
i r o n i c f o r m w i t h his fire-engine-red. shiny 
meta l l ic fol l ies scattered throughout the Pare 
clc la V i l l e t t e . T h e s e cubic s t ructures in the 
style o f C o n s t r u c t i v i s t sculpture were fu l l o f 
personal i ty wi th mul t i fa r ious appendages as 
w e l l as angled wa l l s , r amps , landings a n d 
curl icue spiral stairways. At that time. Tschumi 
already had a foothold in New Y o r k teaching at 
Cooper U n i o n . 

His romantic almost cinematic view of cities 
remains integral to his designs and is an impor­
tant element in his concept for the A l f r e d 
L e r n c r H a l l S tudent C e n t e r , T s c h u m i ' s first 
bu i ld ing in the U n i t e d S la tes recent ly c o m ­
pleted at C o l u m b i a Univ ersi ty , whe re , since 
1988, he has been D e a n o f the G r a d u a t e 
School of Archi tec ture , Planning and Preserva­

t ion . L i t t l e more than a cen tu ry has passed 
since C h a r l e s Fol len M c K i m submitted to the 
C o l u m b i a trustees the 1893 M c K i m , M e a d & 
W h i t e masterp lan for the univers i ty on M a n ­
hattan's Uppe r West Side. By enclosing a cam­
pus f r o m ci ty streets w i t h an i r regular w a l l o f 
b r ick and grani te I t a l i a n Rena issance-s ty le 
bui ldings . M c K i m created an in ter ior l and­
scape, a kind of Athen ian agora. Student cen­
tres at most A m e r i c a n univers i t ies are 
indis t inguishable f r o m a i rpor t lounges, c lut­
tered with food services, shops and loud music. 
Fortunately, f rom the central glass court to the 
basement bookstore. L e r n c r H a l l is r e f resh­
ingly though not deadeningly quiet, since activ­
ity spaces are beh ind closed doors, most o f 
them glass. O n e can see the computer rooms, 
lounges, cafes, theatre spaces, c inema, concert 
hall and student organiza t ion ol f ices without 
being thrust into their midst. 

T s c h u m i , who designed Lernc r H a l l in asso­
ciation with New Y o r k architects G r u z e n S a m -
ton, has impor ted many o f the forms and 
materials that make the Paris follies so p lay fu l 
and memorab le . O n e of M c K i m ' s o r ig ina l 
ideas was to repeat the outer circle o f buildings 
in an inner one wi th courtyards separating the 
two. T s c h u m i took this concept o f solids and 

voids to heart by designing two high structures, 
eight storeys on the B r o a d w a y elevat ion and 
five storeys of the campus side, and j o i n i n g 
them by a glass inner court as an extension o f 
the adjacent cour tyard. 

This five-storey Grea t C o u r t , accessed by a 
suspended network of translucent glass ramps 
weav ing back and forth along a solid glass wa l l , 
creates a new perspectiv e on the campus wi th 
the k ind o f g lamorous N e w Y o r k in te r io r so 
prevalent in the film world o f a certain period -
like those glass penthouses that overlooked the 
c i ty at night. T h e C o l u m b i a campus , wi th its 
majes t i c bui ldings and greenswards and stu­
dents cr isscross ing the p lazas , makes for fine 
v i e w i n g day or night. I t might not displease 
T s c h u m i to say that y o u can easily imagine 
F red Astaire and Ginger Rogers dancing along 
the glass and steel ramps at night, when they 
are tinted w i t h blue light, wh i l e outside the 
campus is mag ica l l y aglow. S e e k i n g a n a l l -
wea ther vers ion o f the L o w L i b r a r y steps, 
which serve as a general meeting place for stu­
dents. Tschumi designed the circulat ion system 
as a social space. 

B y l in ing the inner wal ls on two floors w i t h 
six thousand metal mailboxes - a uti l i tarian but 
still decorative element - he ensures each stu-

— 

KJ 
to/ 

T 
C A M P US 

7~ 



dent's coming to the ramps once a day for four 

years . W h e n t ime is o f the essence, there are 

staircases l inked to the ramps and an interme­

diary balcony called the Sky Lounge for a con­

versational pause. But mostly, the Glass Cour t 

is like a garden folly in the sense of being a fan­

tasy w o r l d , a f loat ing envi ronment or prome­

nade deck, al lowing the imagination to inhabit 

the inner-outer space with a pleasure that goes 

beyond the quotidian experience expected in a 

student centre. I n addi t ion to the sleek trans­

pa rency of the mull ionless double-glazed 

facade - the largest in A m e r i c a , they say - the 

steel c laws and gravi ty arms, trusses, brackets 

and wire cables under tension create a si lvery 

filigree that was fabricated, not unsurprisingly, 

by the F r e n c h company E i f f e l Cons t ruc t ions 

M c t a l l i q u e s w h i c h engineered the E i f f e l 

T o w e r , the pa ramount romant ic indust r ia l 

f o r m . A l though T s c h u m i is not considered a 

contextual architect, he adhered closely to the 

M i K i m . M r . i d & Whi te elevations on Broad ­

w a y w i t h F lemish-bond b r i ckwork and V e r ­

mont grani te t r im but in t roduced subtle 

dilferenccs like a bullnose sir ing course in glass 

brick to correspond to the granite one of neigh­

bouring Furnald H a l l . 

Ins ide . light filters through this channe l o f 

glass b r ick to the co r r idors . T h e sightlines of 

ceilings and doors of f the Grea t Cour t may be 

skewed by the s loping surfaces o f the ramps, 

but such basic materials as wood, cinder block, 

glass and acoustic panels give the inter iors a 

subdued atmosphere. O n c e the bui ld ing 

opened, the cen t ra l co lumns of the Grea t 

Cour t seemed n> be transformed into Parisian 

kio-k- festooned with at t i v iu annouiu einenls 

in riotous colours as i f the students ran up their 

own flag to announce occupation. 

L e f t : M c K i m ' s c a m p u s s u r r o u n d e d by w a l l o f b u i l d i n g s - T s c h u m i b e i n g c o n t e x t u a l . A b o v e 
G r e a t C o u r t w i t h , b e l o w a n d s k e t c h o p p o s i t e , c i r c u l a t i o n as m u l t i - u s e s o c i a l s p a c e . 

i l l 
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B E I R U T P L A N N I N G B A T T L E S 

T h e c e n t r e of B e i r u t , devas ta ted by 
the L e b a n o n civil war , has b e c o m e the 
site of intense a r g u m e n t s about the 
n a t u r e of urban planning and the 
re la t ionships of built fabr ic to h u m a n 
life. A potent ial ly c o m p r e h e n s i v e 
m a s t e r p l a n has been m a d e , but it faces 
m u c h opposi t ion on many fronts . 

N o w h e r e could have been a better f o r u m for 
the An. i K h a n A w a r d conference on new an l i i -
tccture in chang ing Midd le Eas t e rn societies 
than B e i r u t late last year . A decade a f t e r the 
c iv i l war ended, the old city centre is still only 
very partly redeveloped, though elsewhere the 
city explodes along the shore line and up into 
the foothills o f the mountains with endless little 
high-rises and vil las. Beirut has become the L o i 
Angeles o f the Levan t , heartless, directionless 
and endlessly messy. 

But p lans have been made to give the ci ty 
new life in the his tor ic centre , m u c h of w h i c h 
was destroyed in the c ivi l w a r w h i c h ended 10 
years ago. In the early 7 0 s before the war . the 
o ld centre (on w h i c h layers o f development 
have been deposited by everyone: the Romans , 
B y z a n t i n e s . O t t o m a n s . F r e n c h ) was still the 
C e n t r a l Business D i s t r i c t , based on the first 
foundation by the Phoenicians. But. as in many 
unplanned cities o f the New W o r l d , secondary 
centres had begun to spr ing up among the 
sprawl. O f course, these have become the pr in­
cipal business foci in the last 25 years. 

In an attempt to restore the centre to its for­
mer pr imacy, and to give the whole conglomer­
ate mess some sort of heart, a private company. 
Sol idere. was set up to plan and redevelop the 
centre . H a l l the shares were g iven to al l w h o 
owned or leased property in the old centre in 
return for foregoing control of individual plots. 
T h e oi l ier shares were sold on the market. 
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I n t h e l e a s t d e s t r o y e d a r e a s , r e s t o r e d m o s q u e s a n d 
t e n e m e n t s m o d e l l e d o n P a r i s j o s t l e w i t h r u i n s . 

Angus C a v i n . P lann ing Adv i so r lo the 
C h a i r m a n o f So l ide re , exp l a ined the p lan ' s 
principles. Though Solidere is private, hal f the 
total area w i l l be in the publ ic d o m a i n . T o 
counte r c r i t i cs who argued that the p lanners 
have behaved like some in E u r o p e af ter ihe 
Second W o r l d W a r . leve l l ing fa r more than 
was needed to obta in a tabula rasa. G a v i n 
pointed out that 300 bui ldings have been 
saved. 35 per cent o f the whole . Deve lopment 
rights have been t ransferred away f r o m a n as 
in w h i c h buildings are to be preserved!. But in 
many ways , the mas te rp lan is in tended to be 
• f lex ib le , market or ienta ted , and a means of 
organic city-making". O n e of its main aims is to 
have mixed uses: 'the Levant ine pluralist ideal ' . 

A l though the plan w i l l change as it grows. 

there w i l l be wha t G a v i n ca l l ed ' s t ree t -wal l 
control appl ied to a l l m a i n streets in the his­
toric core. High-r i se elements w i l l be set back 
f rom the street elevations'. T h e r e wi l l be a new 
public park (previously unknown in Beirut) ; it is 
being created on top o f a huge mass of rubbish 
thrown into the sea when public serv ices broke 
down in the c ivi l war. 

G a v i n and Solidere were cri t icized on many 
grounds, f o r all the commitment to mixed uses 
argued J a m e l Abed (of the architecture depart­
ment in the A m e r i c a n U n i v e r s i t y o f Beirut . 
'the Solidere scheme is isolated by a r ing road 
and is a r ranged to be v i sua l ly consumed by 
businessmen and tourists. Blue collar workers 
have been expel led ' . G a v i n repl ied that rents 
were to be held in middle range. Sur round ing 
roads were there anyway , and t radi t ional sea-
f ac ing centres o f ci t ies l ike Boston and B a l t i ­
more had been r e v i v i f i e d , even though they 
were partly cut o f f f r o m the rest o f the city fab­
ric by urban motorways. 

Abde l H a l i m J a b r ( local archi tect and lec­
turer at the univers i ty) , believed Sol idere was 
necessary , and had produced 'a fine example of 
urban design' wi thin too firm boundaries. But 
he argued that too many p l a n n i n g decisions 
'were taken for market ing reasons' . It needs a 
boom to take olf, he said, 'at present it is a site-
and-scrvices area for international companies 
w h i c h have not yet come' . Others argued that 
the new buildings wi l l be examples of A m e r i ­
can internat ional capitalist mediocri ty. G a v i n 
was robust: Beirut 's centre wi l l have 'an archi ­
tecture of plate and c ontext, wi th extravagant 
exceptions'. 

C l e a r l y not eve ry th ing is perfect in I he 
Solidere area. T h e r e is no public transport (its 
economic and phys ica l i n f r a s t ruc tu re was 
destroyed in the c iv i l war ) - no proper modern 
ci ty can exist wi thout it . E x t r a stories have 
been added io some ol the fine r emain ing 
French-Levan t ine buildings; ancient finds wi l l 
be lost; a change in government has blocked 
planning permissions J a b r proclaimed that 'we 
are still p lay ing out our w a r , but us ing u rban 
development' 1 . 

Ye t for all the difficulties, the plan does have 
promise : flexibility and m i x e d development , 
yet a t tent ion to p l ace -mak ing ; a n at tempt to 
cont ro l the ca r a n d the possibi l i ty of publ ic 
transport in future: a sense of the public realm, 
so rare in the Middle East , wh ich wi l l be found 
in the boulevards and squares as wel l the new 
park. G a v i n , perhaps opt imis t ica l ly , urged ' i f 
Ber l in can do it, so can Beiru t ' . 

Someone c r i t i c i zed the plan for hav ing no 
soul: ' W e wi l l give it one', he cried, not spe< i l \ -
i ng how. But it seems, that w i t h reasonable 
luck, Bei ru t ' s centre mighl grow a spirit o f its 
own and the services of the soul transplant sur­
geon wi l l not be needed. P I . I KR DAVFA' 
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S o l i d e r e p l a n is i n t e n d e d t o d e f i n e m a i n b o u l e v a r d s a n d p u b l i c s p a c e s l i k e p a r k R e s t o r e d t e n e m e n t s : P a r i s - L e v a n t i n e 
( r i g h t f o r e g r o u n d ) . R e m a i n i n g o l d b u i l d i n g s t o b e l o c k e d i n t o n e w f a b r i c . f l a v o u r , b u t w i t h a d d e d s t o r e y s . 
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the browser 
W e c a n n o t yet find 
webs i tes which have the 
author i ty of books or 
magaz ines : they tend to 
focus on photographs or 
w o r d s to the exc lus ion of 
drawings . H e r e a r e s o m e 
of the m o s t promis ing 
p i c ture col lect ions . 

A G R A M 
www.bk.tudelft.nl/d-arch/ 
agram 
A g r a m is a collection of data­
bases on las yet) a lew master 
architects on a site run by die 
architecture department of the 
Unive r s i ty of Delf t . D a t a is 
largely v i sua l , photographs, 
not drawings . E a c h entry has 
summary Informat ion about 
the project and . usual ly, sev­
eral decent photographs f rom 
named sources. Pictures of 
each project are shown as a 
miniature catalogue and eaeli 
can be enlarged on the screen 
in the normal way Sorts arc 
possible (in Eng l i sh ; by name 
and date of design, and 
searches by name are possible, 
but not with Boolean opera­
tors. A very' short biography is 
appended to each database. So 
far, the only architects cov ered 
are Le Corbus ie r . D u i k e r . 

J u j o l . Loos. Schinkel and M e l -
nikov. T h e format and choice 
of subjects has been approved 
by a distinguished board: W'iek 
R i d i n g . M a x Ri s sc l ada . K e n ­
neth Frampton and Beatrice 
Col lonna. 

C l e a r l y a site with much 
potential, both for inclusion of 

other architects , and for 
including fur ther information 
ipa r t i cu la r ly drawings) , but 
useful now. none the less. F o r 
instance on the C o r b site 
w w w . b k . t u d c l f t . n l / d -
ar< l i / a g r a m / e o r b u / I N D E X . 
H T M . Pessac is shown in the 
state when it was adapted by 
the inhabitants, and as reno­
vated now. Chandigarh 's entry 
has pictures o f selected main 
spac es which would be difficult 
to get without going there. 

T h e D i g i t a l I m a g i n g 
P r o j e c t 
www.bluffton.edu/~sullivanm/ 
index/index.html 
The project (run l>\ \ l . n \ 

Anne Sull ivan of Bluff ton C o l ­
lege) provides digital images of 
Eu ropean and Nor th A m e r i ­
can architecture f rom Classical 
G r e e k times to Post M o d ­
ernism. Searches may be made 
by place, artist or architect or 
chronological ly . Sometimes 
coverage is quite thorough -
for instance of Wright 's houses 
or Bernini 's Four Rivers statue 
in the P iazza Navona . which 
have overall views and details. 
But architecture is at a disad­
vantage as there are no draw­
ings, and though you might be 
able to put a sculpture together 
in your head f r o m a few 
images, that is impossible in 
archi tecture except for the 
most primitive of huts. 

Tins seems to be a lively site 
which is acquiring new mater­
ial rap id ly , but it has heavy 
biases. F o r instance a query 
about Ic t inus raised no 
responses: in fact there arc as 
yet no Greek buildings at a l l . 
T h e great ma jo r i ty of bui ld­

ings are f rom the U S in this 
century, even to the point 
where Foster and Isozaki are 
represented solely by the odd 
bui lding in that country. 
Patchiness is explained by the 
fact that, so far , all the images 
are taken by the web organizer 
herself. She hopes to add more 
of her own images, travel more 
and use pictures by others. W e 
wish her wel l and plenty of 
airline tickets. 

S k e w A r c h 
www.skewarch.com/ 
index.htm 
Skew A r c h is a funny little site 
that (like many these days) 
could develop into something 
important and comprehensive. 
At the moment, however, it is 
pretty sk impy. I t sets out to 
provide inspirat ion for your 

creative mind ' and has entries 
on a list o f Master Archi tec ts 
w h i c h are al l twentieth cen­
tury, and are represented by a 
potted biography, a few 
images (if you are lucky) and a 
n o f t o f recent publicat ions. I 
was surprised to f i nd that on 
my computer at least Aa l to ' s 
biography ran out in 1940. 
O t h e r architects in this cate­
gory include Stephen H o l l , 
R e m K o o l h a a s , D a n i e l L i b e -
skind, Car los [sic] Sca rpa and 
Peter Zumthor. 

T h e r e is another category-
cal led ' contemporary a rch i ­
tects' (d i f f icul t to know what 
H o l l , Zumtho r and the rest 
would think about being 
moved into the historic monu­
ments divis ion) . 'Con tempo­
ra ry archi tects ' only has four 
entries, inc luding J o o n Park 
and Dominick De Angeles. 

A ' . / 

A t e a m f r o m F o s t e r a n d 
P a r t n e r s a n d B u r o H a p p o l d 
h a s w o n t h e i n t e r n a t i o n a l 
y o u n g e n g i n e e r s ' J o h n 
B a r r e t t P r i z e f o r a p e d e s t r i a n 
b r i d g e n e x t t o A b r a h a m 
D a r b y ' s first e v e r m e t a l 
b r i d g e , in C o a l b r o o k d a l e , 
E n g l a n d . D a n i e l G o l d b e r g 
( F o s t e r ' s ) , J a m i e H i l l i e r a n d 
D a r y o s h G u l p a r v a r ( o f 
H a p p o l d ' s ) p r o p o s e d a g e n t l y 
d o u b l e - c u r v i n g l i g h t w e i g h t 
s t r u c t u r e o f s t a n d a r d Y -
s h a p e d c a r b o n fibre m o d u l a r 
e l e m e n t s t o f o r m a d e c k 
p e r f o r a t e d b y l a r g e h o l e s 
filled b y s e m i - t r a n s p a r e n t 
t i m b e r - m e t a l p a n e l s ; t h r o u g h 
t h e m w i l l b e d o w n w a r d 
v i e w s o f t h e r i v e r . T h e 
s t r u c t u r e , l i k e t h a t o f i t s 2 2 0 
y e a r o l d c a s t i r o n n e i g h b o u r , 
b e c o m e s m o r e s t i f f a s i t 
c o n s o l i d a t e s c o m p r e s s i v e l y 
w h e n i t b e g i n s t o d e f o r m 
u n d e r i m p o s e d l o a d s . 

http://www.bk.tudelft.nl/d-arch/
http://www.bk.tudclft.nl/d-
http://www.bluffton.edu/~sullivanm/
http://www.skewarch.com/


A fur ther smal l category is 
cal led projects, wh ich (overs 
.111 eclectic mix of w ork ranging 
from |,a I ourettc to the Mor-
phosis Studio ai the Pratt . 
Included here are the drawings 
of a i ertain Ciamal 1.1 Zoghl>\ 
wh ich , as he explains contain 
"purely ethereal and personal 
imagery actualized in a sublim­
inal scries of split-second 
events'. I f you feel the urge for 
this kind of rather ley stuff, 
Skew A r c h is for you. There is 
an interactive bulletin board to 
which you c an contribute. 

competitions 
& awards 
L a t e s t internat ional 
compet i t ions for 
a r c h i t e c t s and students . 

D u P o n t B e n e d i c t u s 
A w a r d s 
Registration and submission: 
6 March 2000 
Prizes: Glass sculpture, 
publication of winners 
Fee: none 
Eligibility: open to registered 
architects: projects completed 
since I January 1995 
Jury : . [rthur C. Erickson, 
Thomas Pkifer 
Named after Edoua rd Bene­
dictus. a French chemist who 
discovered the process for lam­
inat ing glass, this established 
internat ional a rchi tec tura l 
awards programme recognizes 
the innovative use of laminated 
glass in commerc ia l and resi­
dential projects. 
For further information and 
registration apply to: 
T h e American Institute of 
Architects 

I 735 New York Avenue \ \ \ 
Washington 
D C 21 KMH, 
U S A 
Tel: +1 202 626 7446 

Fax : +1 202 626 7425 
Km.nl: 
vierras@aiamail .aia.org 
Website: www.aianulinc.com 

O p e r a H o u s e , O s l o 
Registration and submission: 
16 March 2000 
Prizes: total 5 million N K r ; 
first prize 2 million N K r 
Fee: 5000 N K r 
Eligibility: registered architects 
Jury: includes Julia Leiviskd, 
Sigrun Amman. KariMssm ami 
Anno Maria Indrio 
The Norwegian parl iament 
recently approved the con­

struction of a new opera house 
in Oslo, in a decision that rep­
resents a major poli t ical boost 
for opera and ballet in Norway. 
T h e site lies beside the f jord at 
Bjorv ika . at the heart of Oslo's 
waterfront. At 35 000 sq m. the 
opera house wi l l be Norway ' s 
largest bui lding for the per­
forming arts. 
Further information and 
registration: Gautc Baalsrud 
Norske Arkilekters 
Landsforbund 
Josefinesgate 34 
N-0351 Oslo 
T e l : +47 23 33 25 00 
Fax: +47 2 3 33 25 01 
E m a i l : naif*/ innal.no 
Website: www .mnal.no 

F u t u r e V i s i o n H o u s i n g 
Registration and submission: 
31 July 2000 
Prizes: 20 000 Euros 
Fee: none 
Eligibility: architects under 35 
years of age 
Jury: to bit announced 
Ideas competit ion for rad ica l 
bousing of tike future, reflecting 
changes in mobil i ty , technol­
ogy, demographics and cu l ­
ture. K a c h part icipant is 
expected la define and explore 
indiv idual themes relevant to 
the brief. 
Further information and 
registration: 
A n hitekturforum 0 0 
Bernaschekplat/ f? 
A-4040 I . i n / 
Austria 
T e l / F a x : + 4 3 732 711701 
E m a i l : aaf.ooe@net4you.co.at 

C o m m o n w e a l t h 
A s s o c i a t i o n of A r c h i t e c t s 
S t u d e n t C o m p e t i t i o n : 
A T r a v e l l e r ' s H o t e l 
Registration and submission: 
17 March 2000 
Prizes: first, U K £ I 2 0 0 ; 
second. £500 : third. £200. 
Special I st or 2nd year prize: 
£200 
Eligibility: students in British 
Commonweal th countries 
Jury: Kenneth Yeang(Malaysia), 
Ian Athjie/d (.\t'if Zealand}, 
Peter Daier I Editor of The A R) 
Ideas competi t ion for eco-
friendly hotel catering for bud-
gel travellers. 
Further details and 
registration: C A A Secretariat 
66 Portland Place 
London W I N I A D 
T e l : +11 171 1903024 
Fax +44 171 2532592 
E m a i l : caafc/ gharchiiecis. 
i lenn i n . i i i.uk 

m m 
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outrage 
A l d o Rossi was one of the twent i e th century 's mos t t ender and 
thoughtful w r i t e r s about the city, so it is a paradox that his urban 
w o r k was often exceedingly tough, inhuman and unpitying. 

Since his death in 1997. Ross i ' s ideas and buildings seem ra ther to have 

fal len out o f a rchi tec tura l consciousness , but they are likely to become the 

focus of f i e rce debate again. Cec i l i a Ca l i wr i t e s f r o m Milan urging that his 

A r e n a p ro jec t should be the subject of this column. A f t e r over eight years , 

the A r e n a has been dusted down by the city council which intends to build 

a f t e r all . But Ca l i points out that 'although it was designed by one of the 

most famous archi tec ts in the past 20 years ... it is completely out of date 

f r o m the funct ional point of v iew (the opinion of the major i ty of exper t s in 

spor t and leisure facil i t ies ove r 10 years ago when it was designed)' . 

Ross i ' s typological theor ies caused him to forge the new building out of 
an amphitheatre set wi th in a wal led city w i t h defensive t ower s , sur rounded 
by a c lus ter of l o w e r ex t ra -mura l subsidiary types. Ross i ' s usual auster i ty 
(e i ther blank wal ls o r masonry planes penetrated by the most r igorously 
regular grid of rectangular w i n d o w s ) is set off by wha t - fo r him - w e r e joky 
incidents: r ed tops to the t o w e r s and other passages of intense colour . 
Ross i ' s heavy levity could somet imes be endearing, f o r instance in his 
delightful floating theat re in Ven ice . But here, it makes the buildings look as 
if they are built of giant Lego wh ich , as Ca l i says ' expresses an absolute 
pos t -modernis t k i t sch ' . 

Save us Italians, she cr ies , f r o m 'another example of post modern i sm 
w h i c h is des t roying our c i t ies ' . 
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view 
letters 
C L A S H I N G C E R T I F I C A T E S 

S I R : T h e pub l ica t ion of two sets o f architec­
tural awards in one mi null w as perhaps a coin­
c idence , but one is s t ruck by the contrast 
between the S t i r l i ng Prize (shown in the RIB A 
Journal) and y o u r a r + d results . The w i n n i n g 
schemes alone are astonishingly different: one, 
a glossy, expens ive space c ra f t landed in the 
middle of L o n d o n to eater for c r icke t , an 
increasingly esoteric and unloved sport (at least 
in its homeland), the other a small and humble 
orphan.tge hal fway up the Himalayas . 

C o m p a r i s o n s m a y be odious, but they are 
certainly telling. The London building has, we 
are told, learned f rom the construction methods 
of tin- transport industries. The Nepa l one 
draws m i t radit ional techniques and materials, 
and the enthusiasm of the local community. O n 
the one hand, it is difficult to see quite what the 
transfer of technology from transport wi l l do for 
a rchi tec ture par t i cu la r ly when the ovoid 
upper part o f the structure is made almost man­
ually by a yacht manufac turer and attached to 
in-sit 11 concrete legs iwhere are these normally 
used in the transport industries?) with junctions 
that are rather less than elegant. 

O n the other hand , the lessons of Nepa l are 
c lear and appl icable to a w ide range of bui ld­
ings, not only in the T h i r d W o r l d . 
Y o u r s etc 

J A M . I I I A Y W \ R I ) 

Amsterdam, the Netherlands 

P C C O M P A T I B I L I T Y 

S I R : Y o u r launch of the ar+cl Awards undoubt­

edly does se rv ice to younger and re la t ive ly 

unknown architects a round the wor ld though 

w e had seen some before!). A p rovok ing ban­

quet was served up. but could the m a i n d i sh , 

the Norweg ian -Ncpa le se O r p h a n a g e , have 

been a little too ovcrf lavoured w ith the sauce of 

Political Correctness; 1 

W e look f o r w a r d to fu r the r feasts, wi th 

slightly less conventional flavours. 

Y o u r s etc 

i : \ k K : < ) I A M I . S 

New Y o r k . I S A 

E D I T O R S B A C K S T A G E P L E A S E 

S I R : A strange puzzle in A R ( )< tober: a plea in 
your letters co lumn (p34) to make bui ldings 
more h u m a n by showing people, or at least 
ways they might l ive sensibly by hav ing cur­
tains at night. Y o u present bui ld ings as stage 
sets. But in a page or two. vou were delighted to 
f launt yourself , and your jury members in the 

2 4 I I act o f deciding on the w inners of your A w a r d . 

Please try to get the balance right. People in 
buildings, yes editors, w riters and the rest in 
the b.n kground. O t h e r w i s e , you wi l l end up 
like one of those trade Amer i can magazines, in 
w h i c h portrai ts o f the protagonists seem as 
important as the buildings they try to show. 
Yours etc 
H E R M A N fJENZ 
( lolognc, G e r m a n y 

C R A C K A W A Y 

S I R : I disagree strongly wi th S i m o n M u r r a y , 
w h o takes y o u to task for being super f ic ia l in 
your ( hitrage cr i t ic isms A R November p34). 
Good buildings deserve thorough examinat ion 
of al l their parts, w hich you tend to do in your 
lOnger articles. But some are just so bad man­
nered, pretentious or coarse that they deserve 
thorough chast izing, no matter how wel l their 
innards work. K e e p the cane sw ishing. 

Yours etc 
P H I L s\ \ A I M . 
Sydney. Aust ra l ia . 

M O N S T R O U S M O N U M E N T S 

S I R : Y o u r leading art icle on archi tec ture and 
bousing ( A R November ) hits the chisel wi th 
force. Y o u draw attention to how housing solu­
tions used to be achievable w h i c h were both 
fine urban statements and liked by their inhabi­
tants. This congruity of a im was because archi-
lei ts. developers and owner/ tenants had things 
in common: weal th and the shared urban cu l ­
ture which (lowed therefrom in days before the 
in ternal combus t ion engine. Y o u don't of ten 
hear that housing of the poor in places like Bath 
or Boston made exemplary city patterns. 

Dur ing the twentieth century, then- has been 
a con t inua l d ichotomy between a rch i tec t s ' 
desire to make formal Statements and provision 

for decent l iv ing condit ions. A few have man­
aged, in G e r m a n y dur ing the '20s . in Sweden 
in the '408, in Bri ta in in the '50s. E v e n recently, 
one thinks o f the w ork of people like E r s k i n e 
and B e f m i s c h , a n d some of the schemes that 
you showed in the issue. But the illustrations to 
your leader indicate that (at least in the Nether­
lands, and probably elsewhere) young housing 
archi tects have started to worsh ip the monu­
menta l again w i t h object tower blocks. W h a t 
dreadful cost to urbanity and decency. Surely , 
in modern societies, there must be a vast area 
o f design to be exp lo red betw een such m o n ­
strosities o f a would-be avant garde (outdated 
ideal surely) and the low grade productions of 
the dev elopers w hich s w a r m across the l and ­
scapes of all First W o r l d countries. 
Yours en 

H E N R I L A B O N N E 
Brussels 

postscript 
I N T E R B U I L D G R O W S I N T E R N A T I O N A L L Y 

T h e in te rna t iona l strength o f I n t e r b u i l d , the 
Br i t i sh bui ld ing exh ib i t i on , grows apace. 
Relaunched to r ival its great Cont inental enn-
temporar ies l ike Ba t ima t in Par i s and B a u in 
M u n i c h . I n t e rbu i l d is r un as a joint venture 
between the A R ' s owners . E m a p Business 
C o m m u n i c a t i o n s , and the Montgomery 
G r o u p , the founders of the century-old show. 

T o be held in B i rmingham' s Nat ional E x h i ­
bi t ion C e n t r e between 21 and 25 M a y next 
year , In t e rbu i ld a l ready has agreements w i t h 
over 1000 exh ib i to r s , a n d a m a j o r ef for t has 
been made to at t ract leading in te rna t iona l 
firms. T h e Doors . W i n d o w s and f acades sec­
t ion w i l l inc lude S c h i i c o , G e z e , W i n k h a u s , 
Hoppe, Yale Securi ty and a host of others. 

C o n t r a s t e d a w a r d s : l e f t . L o r d s M e d i a C e n t r e b y F u t u r e S y s t e m s , g i v e n t h e S t i r l i n g P r i z e a s b e s t 1999 b u i l d i n g in B r i t a i n ; 
r i g h t , H i m a l a y a n o r p h a n a g e by H a n s O l a v H e s s e b e r g a n d S i x t e n R a h l f f w i t h E l i S y n n e v a g , w i n n e r o f t h e a r + d A w a r d . 
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Cocoon, a new jacquard upholstery in new wool, 22 colours, design Georgina Wright 
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O n e o f t h e m o r e b i z a r r e m o m e n t s o f t h e e a r l y r e v o l u t i o n a r y y e a r s , a t i m e o f l i b e r a t i o n b e f o r e t h e r e g i m e b e c a m e m u c h L e a k i n g a n d e n c r u s t e d w i t h t r o p i c a l g r o w t h : t h e p r e s e n t 
m o r e a u t h o r i t a r i a n : F i d e l C a s t r o a n d C h e G u e v a r a s t i l l in u n i f o r m p l a y i n g a r o u n d o f a m a t e u r go l f . v s t a t e o f t h e N a t i o n a l A r t s S c h o o l s . 

letter f rom. . . 
C U B A 
In the in troduct ion to T h e H a v a n a 
P r o j e c t I 996, a co l lect ion of t h e o r e t i c a l 
insert ions in H a v a n a by such luminar ie s 
as E r i c O w e n Moss, T h o r n Mayne and 
C o o p H i m m e l b l a u , Fidel C a s t r o w r o t e 
' C u b a has no need for m o n u m e n t s ' . 

This may have been a tacit wa rn ing to foreign, 
m a i n l y Y a n q u i , archi tects , not to presume to 
apply their brand of monument to H a v a n a . Ch­
it may s imply have been a declarat ion of C a s ­
tro 's long-s tanding c o m m i t m e n t to a co l l c c -
l i v i s l . soc ia l ly usefu l bu i ld ing p rog ramme 
which has, since the revolution, produced acres 
of ut i l i tarian building but little of beauty. 

H a v a n a today is a rchi tec tura l ly as great, as 
perplexing and as depressing as everything else 
about C u b a n culture. I t has a remarkably unal­
tered but largely decaying urban core. I n it are 
splendid Spanish Baroque buildings, some fad­
ing l ike the ghosts of g rand dowagers , others 
newly pr imped models of the famed restoration 
o f L a H a b a n a V i e j a . There are tumbledown 
movie theatres, apartment and office buildings 
in luscious t ropica l va r ian t s o f A r t N o u v e a u , 
Ar t Deco and S t reaml ine Moderne ; a n d sassy 
M o r r i s L a p i d u s M o d e r n hotels hotels that 
were discredited after the revolution because of 
their association with U S exploitat ion and are 
now state-owned, refurbished w ithout casinos) 
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and , poignantly, back in their old role as tourist 
hotels. T h e n , on the fringes of the city are two 
d i sma l , albeit usefu l , kinds of development : 
estates of concrete slab housing and industrial 
bui ld ings built in the '60s and '70s , and post 
C o l d - W a r International Bland hotels and con-
\ cm ion centres. 

Em the late '60s, ( las t ro stopped commission­
ing poetic a r c h i t e c t u r a l monuments , soon 
after he cal led to an abrupt halt the construc­
t ion o f one o f the greatest in pos twar C u b a . 
This was the Nat ional Arts Schools, a complex 

of five organic buildings, once ripe as mangoes 
in their sensuality and revolutionary spirit and 
even now. as they are engulfed by a sea o f 
t rop ica l vegeta t ion, so s t r ik ing you wonder 
how they fel l o f f the in te rna t iona l r ada r 
screen . ( T h e y were brought to Nor th A m e r ­
ica's attention recently by architect and histo­
r i a n , J o h n Loornis , who produced a book and 
travell ing exhibi t ion about them.) 

T h e Schools of Modern Dance . Plastic Ar t s , 
D r a m a t i c A r t s , M u s i c a n d Ba l l e t were 
designed by three archi tects . R i c a r d o P o r r o , 
R o b e r t o G o t t a r d i and V i t t o r i n G a r a t l i , a n d 
located on what h a d been H a v a n a ' s most 
exc lus ive count ry c lub, in the garden suburb 
dis t r ic t o f C u b a n a c a n . T h e y were personal ly 
commissioned by Fidel Cast ro who, after play­
ing a last game of golf there wi th his companera 
C h e G u e v a r a , dec la red the site should be an 
international art s c h o o l dial would cultivate a 
new ar t fo r a new socialist cu l tu re . T o give 
fo rm to this v i s iona ry idea , lead archi tect 

R ica rdo Porro took inspiration f r o m the much 
neglected A f r o - C u b a n cul ture on the i s land. 
H i s voluptuously plastic School of Plastic Ar ts 
makes reference not only to late C o r b , but also, 
in its bulging C a t a l o n i a n b r ick domes a n d 
vaults, to an A f r i c a n village and to the goddess 
o f fer t i l i ty and c rea t iv i ty herself , w o m a n . I 
wanted, declared Porro in an interview in Los 
Angeles ear l ie r this year , to create 'a c i ty o f 
breasts ' . T h e other schools were dif ferent but 
equal ly inspi red , sha r ing the br ick curves , in 
situ concrete and a raw, organic style. 

But for a var ie ty o f reasons pol i t ica l and 
pract ical construction of these schools, consid­
ered now by many C u b a n architects the zenith 
of C u b a ' s f ledgl ing quest for its own brand o f 
Modern i sm, was stopped in 1965 before com­
ple t ion. T h e fate of the schools reflects the 
decl ine in stature over the last 30 years o f 
architecture and architects in C u b a . A f t e r the 
revolu t ion , a rchi tec ts w h o chose to r e m a i n 
(about two-thirds of the architects in C u b a left, 
i nc lud ing most o f the best, as d id m a n y good 
craf tsmen : had to give up private practice and 
work for state ru ms. O n month ly salar ies of, 
now, approx ima te ly £ 1 0 ($15) , they became 
answerable to the new M i n i s t r y of C o n s t r u c ­
tion, not the M i n i s t r y of Cu l tu r e , w h i c h over­
saw the other arts , a n d were assigned to the 
construction of prefabricated schools, housing, 
industrial and agricul tural buildings. 

S ince C u b a was opened to foreign invest­
ment after the end of the C o l d W a r , architects 
(reportedly 90 per cent o f them) have found 



R i c a r d o P o r r o ' s ' c i t y o f b r e a s t s ' . R o b e r t o G o t t a r d i , t h e o n l y o n e o f t h e o r i g i n a l a r c h i t e c t s w h o s t a y e d o n t h e i s l a n d , is t o 
d i r e c t t h e r e s t o r a t i o n : a h o p e f u l s t a r t t o t h e n e w m i l l e n n i u m f o r C u b a ' s u n d e r - a p p r e c i a t e d a r c h i t e c t s a n d a r c h i t e c t u r e ? 

themselves work ing , often in association wi th 
foreign investors who ca l l the shots, on stale 
tourist bui ld ings . Most are as d rea ry and 
devoid of Cuba 's r ich sensibility as the Utopian 
housing. But , in the last couple of months, the 
si tuat ion has started to change, wi th thawing 
in te rna t iona l re la t ions, and wi th the emer­
gence of a younger archi tec ture generat ion 
that is more enqu i r ing and voca l than their 
C o l d - W a r forbears. A few architects are m a n ­
aging to put a personal s tamp on some stale 
projects. T h i s month sees the complet ion o f a 

l ively bank remodel on the 3th A v e n u e in the 
swank M i r a m a r district by architects A n t o n i o 
C h o y and J u l i a L e o n , and another couple 
O s c a r G a r c i a and T e r e s a M a r t i n . l i s yel low 
sloping panels and tapering roofs offer a cheer­
ful nod to ihe experiments with form going on 

overseas. 
As project architects lor a state firm. Maceo . 

G a r c i a and M a r t i n have also been given the 
go-ahead lor die Packard Hotel , a $20 mil l ion 
hotel on a prime location at the end of the nine­
teenth-century boulevard, the Pasco del Prado. 

on the H a v a n a s e a l i o n l . I l promises to b r ing 
moderni ty to the old district in the shape of a 
sleek steel and glass penthouse atop restored 
Neo-Classical lower floors, complete with huge 
c e r a m i c m u r a l by a leading C u b a n art ist on 
one Hank. A n d Rober to Go t t a rd i , architect o f 
the School of Dramat i c Ar ts , recent ly designed 
A P r a d o Y Neptuno , a restaurant on the 
ground floor of a late nineteenth-century build­
ing in L a Habana V'ieja. His modest homage to 
his favour i te designers and artists - f r a n k 
L loyd Wright . Philippe S la rck . Char les Rennie 
M a c i n t o s h , C a r l o S c a r p a , R o y L i c h t e n s t e i n . 
L o u i s K a h n - is considered by E m i l i o C a s t r o 
(no re la t ion to F ide l ) , who designed graphics 
for the restaurant, to mark a turning point for 
architects in the city. 

M e a n w h i l e , a once in f luen t ia l a rchi tec ture 
magaz ine . Ari/iiitectura Cuba, has been 
relaunched and is now edited by Eduardo L u i s 
Rodr iguez (who has wri t ten several wonderfu l 
books on H a v a n a archi tecture , inc luding the 
fo r thcoming Havana Guide: Modern Architecture, 
1925-1965). Some architects are also agitating: 
for the restoration of H a v a n a beyond the old 
district ( L a H a b a n a V i e j a ) ; for a ban on the 
c heap, mediocre graphics on their local burger 
cha in . B u r g u i ; and fo r the restorat ion of the 
arts schools. 

A n d this last d ream seems to have been 
answered . Last month . F ide l C a s t r o 
announced the five ar ts schools are to be 
restored. 'The project is to be directed by 
Rober to Go t t a rd i , the only one of the three 
original architects who remained on the island. 
T h i s is grand news indeed, a n d portends a 
hopeful start to the new Mi l lenn ium for Cuba ' s 
long under-apprecia ted archi tects and a rch i ­
tecture. I R A N U . S A N D I i R T O N 
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The A R ' s February issue is devoted to urban 
issues, and provides a world-wide review of the 
latest best ideas in urbanism and urban building. 
Coverage ranges f rom the regeneration of the 
North Harbour, Helsingborg, a major 
reworking of the city by Danish and Swedish 
architects to W u Liangyong's thoughtful 
reinterpretation of Beijing's traditional 
courtyard housing, so much of which has been 
thoughtlessly destroyed. Housing is an 
important element of the urban mix and 
other residential projects shown in the 
February issue include Michael Hopkins & 
Partners' student housing in Nottingham, 
England, and Gunther Behnisch's scheme fo r 
Ingolstadt, Germany. Major urban interventions 
range from Jan Soderlund's new newspaper 
offices, which complete the jigsaw of a 

previously neglected part of central Helsinki to 
Alvaro Siza's gentle reconstruction of the 
Chiado district of Lisbon which was destroyed 
in a great fire. Cities have to have movement 
systems for life, and we look at types as 
different as Agnes Couvelas-Panagiotatou's 
pedestrian route at the Apollo Temple at 
Naxos. Greece and the architectural handling of 
the Melbourne City Freeway by Denton Corker 
Marshall (shown right). 

In addition to the urban theme, we shall have 
our regular features, including reviews of 
architectural websites, books and international 
competitions, Interior and Product Design, View 
From, Design Review, Outrage and Delight. 

Buy the A R at a discount, and explore the 
best architecture in the world monthly by using 
the subscription form on the inside of the back 
cover, o r get in touch with our exciting 
website: 



design review 
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Designing w i t h light has a lways 
been an important e lement of 
a rch i tec ture , yet the ways in 
w h i c h archi tec ts can visualize 
this intangible building material 
have h i ther to been imprecise . 
More than ever , the integration 
of natural and increasingly 
sophist icated ar t i f ic ia l lighting 
o f fe r s potential f o r spatial, 
mater ia l and funct ional 
exp res s ion and there is great 
demand f r o m archi tec ts and 
designers f o r increasingly 
real is t ic light s imulat ions that 
go beyond photographs and 
p roduc t catalogues. In 
response, G e r m a n lighting 
manufac turer E r c o has 
developed an ingenious 3 D 
C A D program w h i c h visualizes 
eff ic ient ly and realist ically the 
effects of light in space. N o w 
available on the Internet , this 
recen t innovation reproduces 
exac t ly the pho tomet r i c 
proper t ies of var ious E r c o 
luminaires in con junc t ion w i t h 
daylighting, so that designers 
can accurate ly assess how light 
penetrates, modulates and 
animates d i f ferent sor ts o f 
spaces. 

Deve loped in col labora t ion 
w i t h Au todesk , the visual izat ion 
program crea tes an accura te 
too l f o r analysis and design. 
Lighting condi t ions in both 
completed buildings and those 
at p ro jec t stage can be ve ry 
precisely anticipated. T h e 3 D 
luminaire models enable 
photoreal is t ic visualization 
f r o m var ious angles, as wel l as 
taking account of physical data 
about light and its a tmospher ic 

ef fect on rooms . T h e 
quanti tat ive analysis of the 
lighting condit ions provides 
informat ion about the 
brightness at every point in the 
space and the degree of 
ref lec t ion of the wal ls and 
objec ts a round the space. Real 
t ime simulat ion of obse rvers 
a round the space is also 
possible. So light can be 
exper i enced much more 
accurate ly and lighting designs 
can be modif ied and evaluated 
in response to the s imulat ions. 

A large propor t ion of E r c o ' s 
p roduc t range is already 
available in the f o r m of v i r tual 
luminaires on the Internet . 
A r c h i t e c t s and designers can 
integrate these v i r tua l 
luminaires into their o w n 
building s imulat ions d i rec t ly 
f r o m the In ternet through a 
drag and drop technique. In this 
way, they can tes t and analyse 
light condi t ions and define 
par t icular lighting effects . T h e 
possibil i t ies and benefi ts of the 
system have already been 
exp lo red in p ro jec t s such as 
Richard Meier ' s compet i t ion-
winning design fo r Ch iesa 2000, 
in R o m e ( A R September 1998) 
and an of f ice block by 
Schneider + Schumacher in 
F r a n k f u r t . T h e s e s imulat ions 
d r a w on exper i ence 
accumulated by E r c o f r o m 
lighting systems installed in 
recen t m a jo r pro jec ts , including 
the Reichstag, the new L o u v r e 
and Guggenheim Museum in 
Bilbao. C . S. 

For further details www.erco.com 

An ingenious new computer-generated visualization 
program from German lighting manufacturers Erco 
enables the effects of light to be very precisely assessed. 

Shadow play 

http://www.erco.com
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M o d e l o f R i c h a r d M e i e r ' s c o m p e t i t i o n -
w i n n i n g p r o j e c t f o r C h i e s a 2 0 0 0 i n 
R o m e , a c h u r c h f o r t h e n e w 
m i l l e n n i u m t h a t f o r m s p a r t o f t h e 
c i t y ' s J u b i l e o 2 0 0 0 c e l e b r a t i o n s . 
2 -5 
S i m u l a t i o n s o f v a r i o u s l i g h t i n g 
c o n d i t i o n s i n s i d e t h e c h u r c h u s i n g 
E r c o ' s l i g h t v i s u a l i z a t i o n p r o g r a m . T h e 
e f f e c t o f d i f f e r e n t s o r t s o f a r t i f i c i a l a n d 
n a t u r a l l i g h t c a n b e p r e c i s e l y g a u g e d 
a n d u s e d t o d e v e l o p d e s i g n s . 

C o m p u t e r g e n e r a t e d i m a g e o f a n e w 
o f f i c e b l o c k i n F r a n k f u r t , b y S c h n e i d e r 
+ S c h u m a c h e r , 
7-9 
I n t e r i o r s i m u l a t i o n s . T h e p r o g r a m i s 
c a l c u l a t e d t o t a k e a c c o u n t o f d i f f e r e n t 
t y p e s a n d p o s i t i o n s o f l u m i n a i r e s , t h e 
v a r y i n g e f f e c t s o f n a t u r a l l i g h t s o u r c e s 
a n d t h e d e g r e e o f r e f l e c t a n c e o f 
i n t e r n a l s u r f a c e s . F u r t h e r d e t a i l s o f t h e 
p r o g r a m a r e o n E r c o ' s w e b s i t e : 
w w w . e r c o . c o m 29 I I 

http://www.erco.com
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Burj Al Arab 
The Arabian Tower Hotel, Dubai 

Setting new standards of luxury, the Arabian Tower selected Silent Gliss 
systems for all of its window treatments - mainly electric. 

Why? Reliability. Attention to detail. Service and after-sales service. 
Advice. Support. To name but a few reasons why globally, Silent Gliss is 

chosen for so many contract and domestic applications. 
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Silent Gliss Ltd, Star Lane, Margate, Kent CT9 4EE Tel: 01843 863571. Fax: 01843 864503. E-mail: inio@silent-gliss.co.uk. www.silent-gliss.co.uk 
Trade Showroom @ Business Design Centre, Upper Street, Islington Green, London Nl OQH. Tel: 0207 288 6100/6101. Fax: 0207 288 6103 

For more details enter 18 on AR enquiry card 

mailto:inio@silent-gliss.co.uk
http://www.silent-gliss.co.uk
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Learning from nature 
means using filigree 
and transparency in 
construction. 

Lightweight structures for 
glass facades and roof. 
A new dimension in 
transparency and 
depth of construction. 

Let our brochures be 
your inspiration. 

seele (UK) ltd. 
London Fruit and Wool 
Exchange 
Brushfield Street 
London E1 6HB 
Tel: 020 7426 0798 
Telefax: 020 7426 0799 

seele C Z s.r.o. 
Domazlicka 200 
CZ-31804 Plzen 
Tel: +420 19 7388 178 
Telefax: +420 19 2881 76 

seele GmbH - Austria 
BahnhofstraRe 27 
A-4810 Gmunden 
Tel: +43 7612 74690-0 
Telefax: +43 7612 74690-40 

seele 
For more details enter 19 on AR enquiry card 
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N E W S O U T H W A L E S , A U S T R A L I A 

A R C H I T E C T S 

G L E N N M U R C U T T , W E N D Y L E W I N 
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S E N S E O F P L A C E 
Designed to make a minimal impact on the local eco-system, Glenn 

Murcutt's latest building has an intuitive feel for place and nature. 

m 
: 

I 
Powerfu l ly rooted in the landscape, the building's 
si lent monumenta l i ty recal ls Nordic Modernism. 
2 
Dormi to ry accommodat ion is contained in a long 
range at the southern end of the complex. 
3 
T h e cent re over looks a val ley f rom the elevated 
vantage of a hil lside site set above flood level . 
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Explo i t ing the natura l features of the 
s i te, the building Is conceived as a 
reve la tory voyage of discovery. 
5 
T h e loggia of the great hall tames and 
f rames the landscape. 
6 
T h e dormi tory range d ramat i zes the 
drop in ground level and emphas izes 
the slope of the s i te. 

34 I I 

With two Sydney colleagues 
whom he taught as students and 
who have both worked with him 
on several occasions,1 Glenn 
Murcutt has just completed his 
first public building since the 
Kempsey museum.2 As with 
Murcutt's houses, it is wedded 
to the site. Riversdale is an 
isolated private estate bounded 
by the river Shoalhaven near 
Nowra, three hours' drive from 
Sydney; it was formerly owned 
by the artist Arthur Boyd, 3 who 
went there to imbibe the 
Australian wilderness - one of 
his principal sources of 
inspiration. Three rural buildings 
stood on this large tract of 
agricultural land, including the 
barn Boyd used as his studio. 
Skirted by the bush, open 
grassland slopes down to the 
river. The brief required an open 
art-teaching centre with 
accommodation for resident 

artists and 32 young students 
both from Australia and round 
the world. 

Picking up on the notions of 
initiation, discovery and 
experience of the landscape 
emphasized by the teaching 
programme, the building is 
conceived in terms of an 
itinerary revealing the place bit 
by bit. Playing on the natural 
features of the site, the arrival 
sequence from the only access 
point is laid out as an oblique, 
linear, uphill approach route, to 
delay the moment the centre 
first comes into view. The two 
main functions - communal 
activities and dormitories - take 
distinct forms: refectory and 
veranda are grouped beneath 
the roof of the lofty great hall, 
with north and east elevations 
giving onto the view, while 
bedrooms and washing facilities 
are aligned in a long, thin range 



I mam hall \ 2 veranda 
3 dormitory block 
1 existing studies 
5 bedrooms 
6 kitchen 
7 steps up to veranda 
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originating behind the hall, to 
which it is linked by the kitchen. 
The complex dominates the 
valley from a flattened area 
above the flood level, at the 
intersection between the 
cultivated and the natural 
landscape. It is separated from 
the existing buildings by a 
terrace where the future 350-
seat amphitheatre is to be sited, 
giving axial views of the river. A 
transition between the scale of 
the landscape and that of the 
living quarters is provided by the 
white soffit of the inverted roof 
slope, which signals the gap 
leading to the bedrooms at the 
rear. The itinerary continues 
south along this passageway, 
terminating in a spectacular flight 
of steps with concrete flank walls 
which momentarily cut off the 
view and compress the visitors 
before immersing them in the 
landscape 3m below. 

By skilful framing of views, the 
building provides an instrument 
for reading the landscape. 
Conversely, the dormitory range 
highlights topographical 
variations: at the southern end. it 
dramatizes the drop in ground 
level and draws attention to the 
slope. Verandas slotted between 
rest-units act as open-air studios 
- vantage points where people 
can meet and work in osmosis 
with the panorama. Windows, 
bays and the great hall capture 
the different scales of the near 
and distant landscape. Separated 
in plan, the residential units are 
united by a shared roof; the 
continuity of the range is 
punctuated at regular intervals 
by verandas, recessed 
bathrooms and the shaft of light 
upon which the roof floats. 
Consistent dissociation of the 
various elements - building from 
roof, living quarters from 

generat ive sketches 

E D U C A T I O N C E N T R E . W E S T C A M B E W A R R A , 
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& R E G L A R K 3511 
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7, 8 
Roof canopies fo rm interst i t ia l 
inside/outside spaces between the man 
made and natura l . 
9 
Typ ica l dormi tory inter ior . 
10 
Raw concrete adds to the r ichness of 
sur face t ex tu re . 
I I 
Overhangs shade the dormi tor ies . 
12 
W a l k w a y , protected f rom the c l imate , 
yet st i l l connect ing wi th landscape. 

circulation, open from enclosed 
areas - gives a measure of 
transparency through the 
building linking the grassland 
landscape to that of the bush. 

To institute this dialogue 
between scales, the architects 
have modelled the interstices as 
much as they have the volumes, 
by exploring relationships 
between the unity of the 
building and the discontinuity of 
its parts. And they have sought 
to make the building limits 
dematerialize progressively at 
the interface with the natural 
environment: the finely honed 
roof structures, the sunbreaker 
fins projecting from the walls of 
the dormitory range, the 
hovering thin metal roof-
covering. Elements of this 
peripheral order define a 
transitional layer between the 
interior and the outside - a 
virtual threshold between 
nature and intimacy. The 
building is contained at each end 
by two major events: the 
sculptural triangular concrete 
staircase and, above all. the 
entrance canopy to the great 
hall, the silent monumentality of 
which is reminiscent of Asplund 
and Lewerentz's chapel at the 
Woodland Cemetery or, indeed, 
Utzon's canopy for the Kuwait 
parliament building. Murcutt and 
Lewin freely acknowledge their 
Scandinavian references and 
their deep affinity for a Nordic 
Modernism, combining 
functional rigour, plastic 
expression, the cult of nature 
and a taste for materials and 
detail with the total experience 
of place. 

Their concern to express 
orders of construction is 
reflected in the choice and 
distribution of materials. 
Concrete, which none of them 
had used before, was required 
to achieve fire separation 
between the bedrooms. Cast in 
situ and left exposed, it 
contributes the richness of 
texture, the brilliance of surface 
and the unity of mass sought to 

create a physical presence in 
this immense site. Yet the 
building is designed to make as 
little impact as possible on the 
local eco-system. Pile 
foundations allow the ground to 
drain naturally, all sewage and 
rubbish is treated on site and 
the effluent channelled away 
from the centre through an 
irrigation system. Rainwater is 
collected and stored in a 
concrete reservoir in the 
basement and, where 
appropriate, recycled timber 
has been used - the structural 
members are of recycled native 
Australian hardwoods, for 
example. The building has 
neither heating nor air-
conditioning. As with most of 
Murcutt's projects, the location 
and orientation of glazing, 
sunbreakers and canopies, 
combined with natural 
ventilation achieved by over-
door openings and slatted wall 
planes, are designed to allow the 
building to breathe and to 
create comfortable conditions 
adapted to the climate. 

F R A N C O I S E F R O M O N O T 

Translation by CHARLOTTE ELLIS 

1 Reg Lark was Murcutt's assistant for the 
Broken Hill Museum pro|ect (1987-1989. 
unbuilt) and the Done House (1991). Wendy 
Lewin became Murcutt's associate five years 
ago, in connection with a proiect (or the 
renovation of the Sydney Customs House 
(1993-199-1. unbuilt), and for the design of 
the Opal Mine Museum at Lightning Ridge (in 
progress). 

2 Nearly 20 years, if calculated from the first 
phase of the museum (1979-1982). and over 
10 years if calculated from the second phase 
(1986-1988). Murcutt has been involved with 
very few other public proiects and none has 
been built. In October 1999, the Boyd 
Centre won the Sir Zelman Cowen Award 
for Public Buildings the RAIA's most 
prestigious federal award. 
3 Boyd died on 24 April 1999, when building 
works on his Foundation had |ust been 
completed. Born in 1920, Boyd came from a 
famous family of Australian artists. He was a 
potter and a painter and divided his time 
between Australia and England. Murcutt. 
Lewin and Lark's client was the institution in 
charge of managing Boyd's legacy to the 
State. 

Arch i tec ts 
Glenn Murcutt. Wendy Lewin & Reg Lark 
Photographs 
John Gollings/Esto 
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O R A N G E R Y , P R A G U E C A S T L E , 

C Z E C H R E P U B L I C 

A R C H I T E C T 

E V A J I R I C N A A R C H I T E C T S 

FRAGILE 
STATE 
A horticultural greenhouse in the 
grounds of Prague Castle refers to 
historical precedent and is a shining 
addition to the city's buildings. 

Prague Castle has had an orangery since the 
middle of the fifteenth century. Built on the 
south side of the royal gardens, at the edge 
of the moat dividing them from the citadel, it 
was protected from the extremes of climate 
by a stone wall. Orange trees, insulated with 
straw and wooden beams, managed to 
survive the winters (when temperatures can 
sink to -20 degrees Celsius) and their 
nurture continued until the First Wor ld 
War. Then, deprived of care, the trees died 
and the Orangery fell into disrepair. 

After the Second World War, there was 
renewed interest in the idea of a 
horticultural greenhouse. A simple structure 
with a glass roof was built to house plants 
and trees but this slowly deteriorated and by 
1996 this too was derelict. 

The new Orangery by Eva Jiricna Architects 
is a consequence of having an asthmatic and 
dramatist in power. After he became 
President of the Czech Republic in 1989, 
Vaclav Havel was in the habit of retreating to 
the greenhouse, elevated above the polluted 
city, for relief from his asthma and to write 
plays. He conceived the idea of an 
international competition to build a new and 
permanent glasshouse on the same site, 
which would at the same time forge a 
historical link and be a shining example of 
twentieth-century architecture. 

Developed with Matthew Wells of 
Techniker, Jiricna's winning design was of a 
delicate cylindrical vault of glass and stainless 
steel. In its poetic expression of engineering 
virtuosity, the building is a clear relation of 

the series of magical glass and steel staircases 
for which the practice is famous. As a 
response to the historic site and context, to 
the requirements of modern hothouses and 
to climate, it is both sophisticated and 
thoughtful. Undoubtedly it will help to 
change perceptions of architecture in the 
Czech Republic. 

Initially, the business of constructing so 
refined a building presented apparently 
insuperable problems until a Czech 
subsidiary of Seele, the German company, 
agreed to manufacture the components and 
act as contractor. 

Some alteration to the site proved 
necessary. The sixteenth-century wall at the 
back was retained, but the front wall which 
had no foundations and was of relatively 

I 

Diagonal grid of Orangery's structure echoed in 
roof pattern of St Wenceslas Cathedral. 
2 
North side of Orangery atid historic wall. 
3 
Interior with glazed cross walls dividing climatic 
zones and roller blinds. 
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O R A N G E R Y , P R A G U E C A S T L E , 

C Z E C H R E P U B L I C 

ARCHIl EC! 
E V A J I R I C N A A R C H I T E C T S 
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ground f loor plan (scale approx 1:300) 

1 

roof plan 

5 

5 m 40 I I detai l through node connect ion 

W e s t end of Orangery and gardens. 
5 
Deta i l : welded crosses connected by mechan ica l 
f ixed nodes. 
6 
East end of Orangery . 

A rch i tec t 
Eva Jiricna Architects 
Pro ject team 
Eva Jiricna. Duncan Webster 
S t ruc tu ra l engineer 
Techniker 
S t ruc tu ra l consultant 
Czech Technical University. 
Faculty of Civil Engineering, Prague 
Pro jec t manager 
Glockner Praha 
Glaz ing 
Seele 
Photographs 
Pavel Stecha 



recent construction, was demolished. 
Jiricna's structure, conforming to the plan of 
the original building, could not spring directly 
from the rear wall for this too had no 
foundations, but from a tetrahedral space-
frame girder running above it along its length. 
Angled legs prevent the arch from flattening 
and the structure is further braced by four 
cross frames which also accommodate cross 
walls. Sliding joints capable of 30mm 
movement accommodate extreme changes 
of temperature. 

The cylindrical form of the toughened 
laminated glass shell gives an efficient 
volume-to-surface ratio and cuts down heat 
loss. It is suspended from an exoskeletal 
structure, a lightweight diagonal steel mesh 
of stainless-steel tubes, 48mm in diameter. 
For strength and stability the tubes are short 
(the site's difficult access anyway inhibited 

use of large building components), and the 
mesh made up of welded crosses connected 
by mechanical fixed nodes with four solid 
ends. Tubes are clamped top and bottom to 
the node ends by plates designed to be held 
by a single countersunk screw. Glass panels 
hung beneath the diagonal grid are point 
fixed by spider castings and silicon sealed. 

The vault, enclosed at either end by glazed 
shutter doors, is stiffened internally by the 
glazed cross walls dividing three climatic 
zones: one for decorative plants and trees, 
one for young plants and one for seedlings. 

Essential heating is concealed in the floor 
slab, under stone paving, in the brick retaining 
wall, and behind roller blinds which, silvered 
on the outside, provide shade in summer and 
insulation in winter. Pipes suspended from the 
structure spray the plants with a fine vapour. 
Horizontal louvres at the base of front and 

back walls, and butterfly vents within glass 
panels at the apex, provide cross ventilation. 

Jiricna's empathetic response to her 
clients' wishes, her concern for the interior 
of buildings and the way they function, is 
extraordinary. A concomitant of this are the 
demands she makes on structure, insisting on 
extracting the most from the most minimal. 
Such exacting habits have resulted in a 
collection of truly original structures, to 
which the Orangery is a remarkable addition. 
Here, structural efficiency has produced 
clear volumes and expanses of delicate 
filigreed shell without sacrificing functional 
efficiency. In its arboreal surroundings, the 
building is a knock-out; and visitors 
wandering along the new path from Klarov to 
Powder bridge can experience the delight of 
seeing how this modern building sits so 
lightly on its historic site. P.M. 



S E E - T H R O U G H S C H O O L 
A little Austrian school in which economical planning is enclosed within an elegant climate-modifying skin. 

S C H O O L , M A D E R , A U S T R I A 

A R C H I T E C T 

B A U M S C H L A G E R & E B E R L E 

ft 

t H f Oft • o 
A gymnasium 
B c lassroom block 

site pli 

Vorarlberg, on the western edge of Austria, 
is the country's smallest province, and after 
Vienna, the most densely populated. 
Historically, the region embodies a strong 
rural identity, evident in its landscape, its 
vernacular architecture and a continuing 
tradition of building in wood. Yet more 
recently it has experienced intensive 
industrialization, with a consequent 
suburbanizing of the countryside. 

Roughly halfway down Vorarlberg's upper 
Rhine valley lies the town of Mader, on the 
Swiss-Austrian border. The town has been the 
subject of modest urban initiatives to create 
public squares and buildings. As part of this 
programme, the Austrian partnership of 
Baumschlager & Eberle were asked to design 
a secondary school incorporating principles 
of ecological responsiveness. The school 
joins a social centre by the same practice 

completed in 1995. Typical of an emerging 
younger generation of Austrian and German-
speaking Swiss architects, Baumschlager & 
Eberle's work is distinguished by a precise 
and sober tectonic spirit. Underpinned by a 
concern for materials and construction, the 
partnership seeks to reinterpret traditional 
regional forms and archetypes. 

The new school consists of a main 
classroom block and gymnasium, which is 
partially sunk underground to mitigate its 
mass. The gym reads as two horizontal bands 
of raw concrete and glass wrapped around a 
low-slung box. A thin concrete canopy 
cantilevered over the entrance forms the 
sole articulation in an otherwise inscrutable 
external skin. The clear glazing admits 
generous daylight into the main gym hall 
below, transforming the huge space into a 
welcoming, luminous cavern. 
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typical f loor 

foyer 
internal court 
void 
workshop 
assembly 
kitchen 
class 

A wafer thin concrete canopy m a r k s the ent rance 
to the c lassroom block. 
4 
G y m n a s i u m ( le f t ) is part ial ly sunk underground 
to m in im ize its mass. 
S 
Class room block elevat ions are cr isp, geometr ic 
in terp lays of t ransparency and opacity. 
6 
Typ i ca l c lass room. 
7 
In terna l cour ts on each floor a re lit by st r ips of 
c le res tory glazing and a glass l ightwel l that 
penet ra tes the building. 
8 
T h e luminous cavern of the gymnasium. ground floor c lassroom block (scale approx 1:600) 

On the north side of the gym lies the main 
four-storey classroom block, a crisp cube clad 
in a shimmering transparent glass membrane. 
An outer layer of vertical glass fins acts like a 
rain screen, protecting an internal skin of glass 
and walnut panels with openable lights. In 
between is a 600mm ventilated cavity. Held in 
place by slim stainless-steel point fixings, the 
glass fins of the outer layer overlap slightly like 
transparent fish scales (similar to the stair of 
Peter Zumthor's Kunsthaus in Bregenz, AR 
December 1997). From a distance, the 
elevations read as bold, geometric interplays 
between glass and wood. On hot days, white 
roller blinds in the interstitial cavity are 
employed to diffuse heat and glare. 

Based on a 27m square floorplate, the plan 
is the essence of simplicity and economy. On 
each level, seven cellular classrooms form a 
perimeter ring around a generous internal 
court that acts as a breakout and circulation 
space. Light is brought into the deep plan 
through a narrow glazed shaft running 
vertically through the building, and by strips 
of clerestory glazing on partition walls 
separating the classrooms from the internal 
court. Throughout the building there is a 
palpable sense of care and refinement in the 
way things fit together and the choice of 
materials. Such elegant economy induces the 
building to transcend both its modest 
programme and unremarkable context. C . K. 

Arch i tec t 
Baumschlager & Eberle. Lochau, Austria 
Pro jec t team 
Carlo Baumschlager, Dietmar Eberle. Rainer Huchler 
Photographs 
Christian Richters 
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GARDEN 
GATEWAY 

Stunningly encircled by 
mountains, the lush expanse of 
Cape Town's Kirstenbosch 
Garden constitutes the greatest 
botanical landscape in southern 
Africa. Yet reconciling the needs 
of a growing body of visitors 
with those of nature has always 
been a delicate balancing act. 
Following intensive research 
over a number of years, the 
National Botanical Institute of 
South Africa decided to 
consolidate and enlarge visitor 
facilities which had long proved 
incapable of meeting demand. 
Designed by David Lewis and 
GAPP Architects, the new 
visitors' interpretation and 
information centre joins a 

restaurant by the same 
architects and recently 
completed greenhouse on a 
sloping site in the lower garden 
precinct. The complex defines an 
eastern edge to the garden and is 
intended to limit development 
within Kirstenbosch itself. An 
area for car and coach parking 
was reclaimed from a waste 
swamp and deliberately 
restricted to encourage the 
use of public transport. 

Contained in a series of low-
rise pavilions, the new visitors' 
centre forms a civic gateway to 
the garden. The complex houses 
a range of information, retail, 
conference and administrative 
facilities together with external 

New visitors' facilities for Kirstenbosch Botanical 
Garden sit lightly and elegantly in the landscape. 

46 I I 

K 
75* 

site plan 

I 
Set against a breathtaking backdrop, 
the new visitors' centre tactfully 
mediates the transition from street to 
garden. Robust walls and corrugated 
metal roofs evoke the potting sheds 
and nursery buildings that originally 
occupied the site. 
2 
Rustic pergolas wrap around the 
building's internal courtyard. 
3 
An imposing new glasshouse 
dominates the south end of the site, 
forming a focus to the complex. 
4 
Entrance concourse to the visitors' 
centre. Fluid, toplit spaces lead into 
the internal courtyard beyond. 

A visitors' centre 
B car park 
C glasshouse 
D restaurant 
E Rhodes Drive 
F Ficus Avenue 

G original 1912 entrance 
H new entrance 
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v is i tors ' cent re longitudinal sect ion 

1 entrance I 
2 concourse 
3 information 
4 inner courtyard 
5 sculpture 

terrace 
6 cafe 
7 shops 
8 glasshouse 

veranda 
9 function halls 
10 meeting room 
I I foyer 

12 small auditorium 
13 ticket office 
IA staff quarters 
15 restaurant 

terrace 
16 entrance 
17 timber deck 
18 self-service 

dining 
19 a la carte dining 
20 kitchen 
21 food hall 
22 bar 

v is i tors ' cent re cross sect ion 

res tauran t cross sect ion 

19 

. C "EM I I | <V 

LUH, 

v is i to rs ' cent re ground f loor plan (scale approx I: I 000) res tauran t ground floor plan (scale approx I: I 000) 

5 
Bui l t f rom local s tone, the solid wal ls of 
the res tauran t f o rm a counterpoint to 
the f loating t imber roof. 
6 
T h e enveloping monopi tch roof recal ls 
a t rad i t ional A f r i can stoep or veranda. 

public spaces. Planning has a 
formal elegance and economy, 
yet also generates a sense of 
intimacy, enclosure and human 
scale in the awesome landscape. 
The various elements are 
arranged around a stepped 
courtyard, with the monumental 
glasshouse presiding at the head 
of the composition. Views of the 
garden bowl and mountainside 
frame the angular roofscape. 
Basking in the dizzying light of 
vast African skies, the presence 
of the garden is palpable. A 
pavilion addresses the car park, 
signifying entrance. Slim, 
arboreal columns and roof 
beams allude to the ficus trees 
that run along the western 
boundary of the site. Extending 
out from the pavilion is a large 
loggia, which in time will be 
colonized by deciduous local 
vines, forming a green gateway. 

The pavilion on the east side 
of the courtyard contains a cafe 

and shops, including a Botanical 
Society bookshop, linked by an 
internal street. On the west 
side, a trio of exhibition foyers 
connects with a 350 seat 
conference hall. The glazed west 
wall overlooks a sheltering 
canopy of huge golden ficus, 
under which the building gently 
nestles. Water is channelled 
around the perimeter of the 
upper level courtyard, soothing 
the senses and mitigating the 
blare of traffic on nearby Rhodes 
Drive. Timber pergolas bound 
both upper and lower courts, 
forming a support for more 
indigenous greenery. A network 
of steps and ramps leads up 
through the courtyards to a 
wrought iron gate marking the 
original point of entry when the 
garden first opened in 1912. 

The architectural language of 
sturdy walls and corrugated 
steel roofs evokes the potting 
sheds and nursery buildings that 

formerly occupied the site. This 
spare functionalism is continued 
in the restaurant, located on the 
western edge of the visitors' 
centre. Supported by timber 
trusses and arboreal columns, 
the restaurant's great 
monopitch roof recalls the 
traditional African stoep or 
veranda. Nature is brought 
closer through full-height glass 
walls. Plaster tinted to match the 
colour of the soil and local rosa 
stone gives the entire complex 
an immemorial, rooted quality, 
as if it had always been part of 
Kirstenbosch's remarkable 
landscape. C. S. 

Arch i tec ts 
GAPP Architects and David B. Lewis. 
Cape Town, South Africa 
Pro ject team 
David van den Heever, David Lewis, 
Lynne Doyle. Simone Le Fevre. Carol Pym 
St ruc tu ra l and civi l engineers 
De Vllliers & Hulme 
Photographs 
Ronnie Levitan 
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B R A Z I L 

A R C H I T E C T 

R U Y O H T A K E 

G R E E N 
DIGNITY 
An educational centre on Brazil 's 
Atlantic forest coast will nurture 
some of the country's lost children. 

s i te p l a n 

I 
F i s h i n g B o y P a v i l i o n f a c i n g r i v e r . A t t h e b a c k , 
A t l a n t i c f o r e s t . 
2 
P a v i l i o n b e i n g b u i l t , s h o w i n g p r o p p e d a r c h , b r i c k 
r o o f a n d b a m b o o s c r e e n . 

A open space 5 nursery 
B ateliers/school 6 bath/laundry 
C Medical/care complex 7 kitchen 
13 restaurant 8 lockers 
E Fishing Boy Pavilion 9 children's room 
F orchard 10 games 

G vegetable garden 11 office 
12 atelier 

1 open court 13 atelier/theatre 
2 surgery 14 administration 
3 reception 15 classroom 
4 green pharmacy 16 courtyard 

p l a n : m e d i c a l s t a t i o n , n u r s e r y , d a y c a r e c e n t r e ( s c a l e a p p r o x I : S 0 0 ) 

5 0 1 I 

Renowned Brazilian Modernist, Ruy Ohtake 
is building for some of Brazil's forgotten 
children. Using local materials and crafts, he 
has designed an educational centre for the 
orphans and children of destitute families of 
Ubatuba to the north of Sao Paulo, on the 
spectacular Atlantic forest coast. The 
centre's name, The Child and the Sea, 
conveys the narrative delight with which he 
has invested its component parts. Structures 
use basic materials like brick, concrete, 
grasses and bamboo, combined into forms to 
catch and nurture childish imagination. 

Administered by a charity, the centre will 
teach children indigenous crafts like weaving, 
joinery, fishing and gardening, encourage self 
expression through theatre and dance, and 
provide them with basic literary skills. 

The plan has an open space with a small 
arena at the heart. To the north is a medical 
station, nursery and daycare centre; to the 
south, a curve of thatched pavilions with 
workshops, theatre, offices and classrooms. 
On the east, a path leads to a restaurant and 
vegetable garden. On the west, another path 
takes you to The Fishing Boy Pavilion, for 
exhibitions, parties and meetings. Partly 
completed and 6m wide, 23m long and from 
2.4 to 5m high, it is fish-shaped in long section 
with a concrete base and propped concrete 
arch framing a brick vault. On each side, 
bamboo walls in ochres and yellows, made by 
local artisans, allow air to circulate under the 
solid sheltering roof and let chinks and stripes 
of light criss-cross the polished concrete floor. 
Two round plates of blue glass inset with fibre 
optics provide a touch of nocturnal magic. 
Ohtake hopes 'this scheme will encourage 
today's destitute children to become citizens 
of tomorrow, with dignity'. P. M. 

p a i n t e d f r o n t w a l l o f m e d i c a l c a r e c o m p l e x 

a t e l i e r s / s c h o o l c o m p l e x 

i 

1 § m i is. 

e n t r a n c e e l e v a t i o n to a t e l i e r s / s c h o o l 

M i n i m i " ' ' 

F i s h i n g B o y P a v i l i o n e l e v a t i o n 
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G E R M A N Y 

A R C H I T E C T 

B R T A R C H I T E K T E N 

A new headquarters for a German lighting manufacturer 
combines offices and workshops in a sleek, energy-conscious 
tube that enlivens a dreary public realm. 

INDUSTRIAL REVOLUTION 

Franziska and Tobias Grau founded their 
lighting design company less than 15 years ago 
and now export light fittings to over 30 
countries. To expand their operations they 
decided to relinquish their rented property, 
buy a site and build their own headquarters. 
For this they organized a private architectural 
competition. BRT Architekten. a Hamburg-
based partnership of Jens Bothe, Kai Richter 
and Hadi Teherani, presented a sleek tubular 
solution that the clients felt best reflected 
their products. The design is an elegant, 
spaceship-like pod of laminated structural 
timber portal frames clad in aluminium panels. 
From here Tobias Grau serves a worldwide 
network of agents supplying contract fittings 
for new and refurbishment projects. 

Tacked on to a village outside Hamburg, 
Rellingen industrial estate has all the features 
of first generation European light industry 
enclaves. On either side of a spine road, long 
low shoebox sheds of drab brick or metal 
offer dreary prospects. Almost invisible from 
the service road, the Tobias Grau building 
forms part of the second phase of Rellingen's 
development. The site's main attraction for 
the Graus was the availability of space for 
expansion. (Plans for an identical oval tube, 
to be attached parallel to the present 

building by a single-storey connecting block, 
are already complete.) Rellingen's other 
advantage is its close proximity to a main 
north-south autobahn, so avoiding the 
congestion of Hamburg's city centre. 

The company has 30 employees engaged 
in a mixture of blue and white collar 
functions: workshop assembly, design 
engineering and administration. At ground 
level a concrete stairway with glass 
balustrade leads up from a double-height 
foyer into the open plan design studio and 
offices. Management and employees sit 
together with little hierarchical variation in 
workspace facilities. At the south end of the 
studio-offices is an employees' dining room 
with pantry and bar leading to a covered 
balcony. The rest of the ground level is given 
over to storage and a workshop, with parts 
delivered for assembly and shipped out to 
order by a side service entrance. Although 
necessarily more sparse and functional, the 
workshop is light, warm and airy. North-
facing glazing directs maximum daylight on 
to island workbenches where assembly 
work is carried out. 

At between 2000 and 3000DM/sqm, 
building costs were well within the range of 
similar industrial and office developments. 

i 
T h e s l e e k ova l Cube of T o b i a s G r a u ' s n e w 
h e a d q u a r t e r s is a s u r p r i s i n g p r e s e n c e in a n o n d e s c r i p t 
i n d u s t r i a l p a r k . 
2 
P r o t o t y p e s o l a r c o l l e c t i n g p a n e l s o n t h e s h o r t s o u t h 
e n d g e n e r a t e e n o u g h e n e r g y to s u p p l y t h e b u i l d i n g ' s 
e l e c t r i c a l n e e d s . 
3 
T h e t u b e is c r i s p l y c h a m f e r e d at its n o r t h e n d . 
A d j u s t a b l e g l a s s l o u v r e s e m p h a s i z e t h e h o r i z o n t a l i t y 
of t h e s i d e s . 
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The elimination of a basement reduced 
construction cost and time and the project 
was completed within two years. But despite 
relative economy of means, the building has 
bold tectonic presence. Laminated timber 
portal frames bolted to a concrete raft slab 
on strip foundations are spaced at 5m 
intervals. The portals span 20m and support 
aluminium sandwich panels which form the 
external skin. Externally smooth and 
internally corrugated, the appearance is 
reminiscent of early aeronautical 
construction and the I 939 prototype for 
Citroen's 2CV car. The first floor slab is 
supported by a central block of reinforced 
concrete walls enclosing a connecting 
stairway, wash rooms and machine rooms at 
ground level. In the first floor offices, cross 
bracing between the laminated arches is 
exposed. Angled oak columns provide 
additional roof support. 

Adjustable glass louvres emphasize the 
horizontal flanks of the tube and reduce light 
infiltration by half, permitting computer 
screen working while cutting out glare and 
direct sun. On the first floor, two internal 
courtyards bring more daylight into the office. 
In summer they make pleasant patios. On the 
south side, 54 sqm of a prototype structural 
glazing with integrated solar collecting panels 
forms part of the elevation. The energy 
produced serves all the building's electrical 
needs, including a 24 hour lamp testing 
laboratory in the design studio. Underfloor 
heating within the concrete slabs leaves the 
working volumes free of obstruction. The 
heavy concrete structure also acts as a heat 
reservoir. Exploiting north light for close 
work assembly and the south for solar 
collection, the building's orientation forms a 
key part of its environmental control strategy. 

The interior is distinguished by a sense of 
lightness and simple, purpose-designed 
furniture. Employees are always aware of 
outside weather changes and light levels. In 
the first floor offices oak parquet flooring 
and silver aluminium roof make a soothing, 
neutral interior. 

Enlivening a featureless industrial estate 
and creating a humane working environment, 
the Tobias Grau headquarters joins a lineage 
of other notable German projects such as 
Stirling's factory for Braun at Melsungen (AR 

•December I 992) and the exemplary Vitra at 
Weil am Rhein (AR December 1994) in its 
dignified and democratic approach to the 
workplace. LAYLA D A W S O N 

A r c h i t e c t s 

BRT Architekten. Hamburg, Germany 

http://www.brt.de 

B u i l d i n g t e c h n o l o g y 

Ridder Meyn 

S u n s h a d i n g 

PBI-Heinrich van Heyden 

P h o t o g r a p h s 

Klaus F r a h m / C O N T U R 

1 entrance hall 
2 storage 
3 workshops 
4 loading bay 
5 wcs 
6 offices 

7 meeting room 
8 internal courtyard 
9 canteen 
10 bar 
I I servery 
12 balcony 

c r o s s s e c t i o n 

f i r s t f l o o r p l a n : iissi!::;::::!!!!!!!!!!: 

1 

g r o u n d f l o o r p lan ( s c a l e a p p r o x 1:500) 

T h e e m p l o y e e ' s c a n t e e n a n d b a r . T h e b a r l e a d s o n 
t o a s m a l l b a l c o n y o n t h e s o u t h e l e v a t i o n . 
5 
I n t e r n a l c o u r t y a r d s b r i n g l ight i n t o t h e of f ice f l o o r 
a n d a l s o m a k e p l e a s a n t s i t t i n g o u t a r e a s in t h e 
w a r m e r m o n t h s . 
6 
T y p i c a l o f f i c e , w i t h d e m o c r a t i c r o w s of w o r k s t a t i o n s 
a n d m e e t i n g r o o m s e n c l o s e d by g l a s s p a r t i t i o n s . 
7 
W o r k s h o p s a r e f u n c t i o n a l y e t l ight a n d a i r y . 

http://www.brt.de
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r o o f p lan s i t e p l a n 

Renzo Piano's new Design Centre for 
Daimler Chrysler is part of the company's 
huge new works (more tightly planned town 
than company plant) in Sindelfingen, south­
west of Stuttgart. The works concentrates 
18 divisions, previously scattered about the 
district, and covers an area said to be the 
size of 150 football pitches. Several thousand 
people work in administrative and 
engineering buildings and workshops, 
distributed according to a masterplan by 
Christoph Kohlbecker. 

Described as the 'prime creative focus' of 
the complex,1 the Design Centre 
accommodates about 300 people on a site 
within a large curve on the works' periphery. 
The design department was previously 
housed in four different places inside and 
outside the Sindelfingen works and bringing 
them together obviously made sense. The 
designers needed more space but the 

company also wanted to provide an 
environment that would stimulate 
communication and creativity. A wider 
consideration was that the designers would 
have easy contact with about 5000 or so 
colleagues in the firm's development and 
testing department and with 3000 more 
working in nearby Unterturkhelm on 
development of engines. 

The silvery fan-shaped Design Centre 
stands apart from the gridded orthogonal 
buildings that make up the rest of the works. 
Its expressive form was suggested by the 
shape of its site, but developed more invisibly 
from an analysis of functional logistics and the 
working environment, and the need to 
protect the work from industrial espionage. 

It is difficult, observes Piano, for an 
outsider to imagine the extent to which 
espionage is feared in the car industry. 'A 
model in the process of being developed is 

surrounded by the kind of security measures 
you might expect from the military. The 
logistics of a styling centre call for the 
isolation of the designers not only from the 
outside world, but also from the rest of the 
company for which they work. At the same 
time, these precautions should not impede 
internal communications, which are essential 
to the circulation of ideas'. 

Piano describes the building as a 'simple 
factory, made up of sheds', or one shed 
'shaken up by a gentle earthquake'.2 

Embraced by the curving periphery of the 
site, it is composed of seven shed-like fingers 
which radiate from the same point at a 
constant angle of nine degrees and increase 
in length from south to north. All the fingers 
face north-west through canted glass walls 
onto a common garden surrounded by an 
immense barrier. This makes a secluded 
place in which to examine new cars in 
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l o n g s e c t i o n t h r o u g h o f f i ce b u i l d i n g a n d n o r t h e r l y s h e d 

daylight. Transparency along the north-west 
side also makes it impossible for intruders 
not to be spotted. 

Memory of Kansai Air Terminal (AR 
November I 994), coinciding with concern 
for security and comfort, influenced design 
of the shed roofs. (Peter Rice made an early 
contribution.) Each one. curved in two 
directions, is a slice off the same part of a 
toroid, with the seven slices tilted around 
their long axes and arranged in a series of 
loosely overlapping shells. Roofs are 
constructed of two outer layers of steel and 
an inner one of thick insulation; and held up 
by a system of supports, joints and tie beams 
keeping the curves in tension. Horizontal 
interstices between each shell are filled with 
clerestoreys which admit light into the 
studios but not prying eyes. Cast concrete 
walls are faced on the outside with special 
aluminium panels mounted onto a polythene 
support so that they are perfectly flat. In long 
section, it can be seen that the walls, as well 

rhf> r n r i f s r u r v p 

Car design involves a large number of 
collaborators: car body and engine designers, 
technicians, textile designers, model 
builders, computer specialists, marketing 
people and so on. Internally, Piano's building 
ensures that sections requiring close 
cooperation are next to each other. There 
are no enclosed cells; instead, in sheds 
devoted to design of cars and commercial 
vehicles, open galleries look over studios and 
designers can talk to model-makers directly. 
Other sheds accommodate sophisticated 
plant for cutting maquettes by remote 
control, for measuring, scanning and painting. 
Offices are in the glass base of the fan. 

At the east end - the base - of the three 
shortest fingers is a dramatic hall, an 
immense luminous volume, where new 
models are presented for critical, sometimes 
public, inspection. The quality of lighting was 
important: there could be no direct sunlight, 
no shadows and no reflections. So, though 
the geometry of the roof remains constant. 

incorporating a grid which initially cuts down 
dazzle. Natural light pouring through is 
further regulated and made diffuse by 
enormous opalescent screens, lens-like in 
section, which give the upper reaches of the 
hall a milky sub-aqueous quality and ensure 
an even distribution of light. Because the hall 
is semi-public, it has been set apart from the 
rest of the complex and is accessible from 
the adjacent service block. 

Piano's concern for sustainability is 
habitually incorporated into his architecture, 
becoming an almost invisible constituent of 
it. Here his concern coincides with that of 
his client. Throughout the Daimler Chrysler 
works, including the Design Centre, air-
conditioning and lighting are largely provided 
by natural methods. The result has been a 70 
per cent reduction in energy consumption 
compared with more conventional building. 

V I O L E T G O R E 

I Jurgen Huboert. Design-Gebdude. Daimler-benz. Sindelfingen. 
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Renzo Piano Building Workshop/ 

Christoph Kohlbecker 

P r o j e c t t e a m 
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CLIMBING FRAME 
Using planted pergolas to modulate climate, this house 
in a Santiago suburb has been inventively recolonized. 

n o r t h - w e s t e l e v a t i o n s h o w i n g p l a n t i n g e s t a b l i s h e d 

From the dense nineteenth-
century grid that forms its core, 
Santiago sprawls languidly east 
to the foothills of the Andes. Its 
suburbs conform the low density 
American model of villas on 
plots, their architecture 
generally anonymous and 
undistinguished. Enrique Browne 
acquired a large house in 
Providencia, a suburb to the 
north-east of the centre, and has 
converted it into an office for his 
practice. Although modest in 
scale, the project encapsulates 
various concerns that continue 
to inform Browne's architecture 
- the re-use of buildings, the 
nature of light and the 
integration of vegetation as a 
natural shading device. 

Browne's use of greenery 
revives the Hispanic tradition of 
parrones, or plant-covered 
pergolas, to diffuse light, soften 
elevations and create shade. In 
Santiago's intensely hot, dry 

climate, the parrones add a 
cooling layer of lush visual and 
physical texture. Browne's 
offices for Consorcio-Vida (AR 
February 1999) showed, 
crucially, that such a technique 
could also be applied to much 
larger buildings. At Consorcio-
Vida, a wedge-shaped block is 
magically and simply 
transformed into modern 
Babylonian hanging gardens, with 
environmental benefits. 

For this project, the scale is 
obviously reduced, but the effect 
is the same. The remodelled 
house occupies a corner plot, 
facing north-east towards the 
hills of the Parque 
Metropolitano. The basic 
L-shaped plan wraps around a 
patio courtyard in the internal 
corner of the site. The original 
cellular organization has been 
gently prised apart to create a 
reception area, meeting rooms 
and a long private office on the 
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S A N T I A G O , C H I L E 

A R C H I T E C T 

E N R I Q U E B R O W N E 

T h e a u s t e r e p a t i o is r e i n t e r p r e t a t i o n 
of a t r a d i t i o n a l H i s p a n i c f o r m . 
B r o w n e ' s a r c h i t e c t u r e i n t e l l i g e n t l y 
s y n t h e s i z e s t r a d i t i o n a l d e v i c e s w i t h 
c o n t e m p o r a r y p r o g r a m m e s . 
S 
C h a n g i n g c o l o u r e d l ight a n i m a t e s a n d 
e n l i v e n s t h e i n t e r i o r . 

c r o s s s e c t i o n t h r o u g h p a t i o a n d s t u d i o s 

1 entrance 
2 parking 
3 reception 
4 meeting room 
5 studio 

6 void 
7 pnvate office 
8 storage 
9 patio 

10 ramp first f l o o r p lan 

• O 

g r o u n d f l o o r p lan ( s c a l e a p p r o x 1:250) 

first floor. Only the kitchen and 
bathrooms were preserved. 
Sunk partly underground, to 
maintain the domestic scale, a 
block has been added to the 
north-west side, housing 
architectural studios on 
basement and mezzanine levels. 
New and old are connected by a 
narrow ramp that threads its 
way up through the building, 
unifying and revealing the 
various studio, meeting and 
office spaces in a leisurely 
promenade architecturale. The 

ramp also serves as an informal 
space for project reviews and 
correcting drawings. Walls 
facing onto the internal patio are 
fully glazed, bringing light into 
the ramp and the subterranean 
studios. A slatted roof over the 
whitewashed patio casts rippling 
reflections through the spaces. 
Changing artificial light, from 
soft golden yellow during the day 
to intense blue at night, also 
animates the interior. 

The lightness of the internal 
spaces forms an evocative 
contrast with the hermetic 
exterior. North and west 

' 0 

elevations (those most 
susceptible to heat gain in the 
southern hemisphere) are 
wrapped in a series of layered 
metal mesh screens. Although 
slightly daunting in their raw 
state, these form pergolas for 
planting, which when fully 
established, will generate a 
luxuriant covering of greenery, 
so that the house merges with 
the landscape. As well as the 
obvious environmental 
advantages, the planted pergolas 
also provide acoustic isolation 
and security. Browne's sensitive 
reinterpretation of traditional 
Hispanic forms and shading 
devices speaks of an innate 
rapport with his country's 
history and climate, yet it is 
also intelligently reconciled to 
the modern world. 

C A T H E R I N E S L E S S O R 

A r c h i t e c t 

Enrique Browne 

P r o j e c t t e a m 

Enrique Browne. Mariano Chil l ier, 

Felipe Browne. C la ra Guzman. Igor Tor res 

S t r u c t u r a l e n g i n e e r s 

Harmut Vogel & Rodrigo Mujica 

P h o t o g r a p h s 

Guy W e n b o r n e 
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I 
S e c t i o n t h r o u g h m o d e l s h o w i n g t h e 
r e l a t i o n s h i p b e t w e e n t h e v e n t i l a t i o n 
t o w e r s a n d s u r r o u n d i n g off ice s p a c e s . 
2 
P e r s p e c t i v e of I n t e r i o r . V e n t i l a t i o n 
s h a f t s a r e g l a z e d , b r i n g i n g l ight a n d a i r 
i n t o t h e of f ice f l o o r s . T h e m u s h r o o m -
s h a p e d s t r u c t u r e f o l l o w s t h e r h y t h m 
e s t a b l i s h e d by t h e s h a f t s . 

e x p l o d e d i s o m e t r i c 

Passive downdraught 
evaporative cooling (PDEC) is a 
traditional means of 
environmental control that has 
been used for centuries in parts 
of the Middle East, notably Iran 
and Turkey. It operates on the 
premise of windcatchers guiding 
external air over porous pots 
filled with water, inducing 
evaporation and lowering air 
temperature before it enters the 
interior. Recent applications 
include the 30m high towers at 
the Seville Expo (ARJune 1992) 
which employed high pressure 
water misting nozzles to induce 
downdraught cooling. Compared 
with air conditioning, the 
benefits of cooling buildings in 
this way include lower capital, 
maintenance and energy costs 
and the elimination of 
refrigerant. But the use of PDEC 
also has architectural 
implications, especially in the 
provision of transitional space 
to circulate the cooled air 
around the building. 

Italian architect Mario 
Cucinella is a partner in a multi-
disciplinary research group 
exploring the application of 
PDEC in non-domestic buildings. 
Funded by European 
Commission's Joule programme, 
the research aims to investigate 
how this historic, passive cooling 
technique could be applied to 
modern institutional and 
commercial buildings in the hot, 
dry regions of southern Europe. 
Cucinella's work has been 
consistently informed by a 
concern for energy use and 
passive environmental control -
for instance the headquarters for 
iGuzzini lighting in Recanati (AR 
February 1999)sought to 
maximize daylighting and natural 
ventilation. 

The current research 
programme has studied three 
main issues: experimentation 
and monitoring, architectural 
design studies and building 
performance assessment. To 
evaluate environmental 
performance, Cucinella designed 
a full-scale experimental rig of a 
downdraught tower and linked 
office space. Wind tunnel tests 
were carried out on different 
forms of windcatchers to find 
the most efficient conduit for air 
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C O O L I N G 
T O W E R S 
This office block prototype exploits a 
version of evaporative cooling as 
traditionally used in the Middle East. 
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flow. The research conclusions 
were then applied to design 
studies involving refurbishment 
and new build projects. These 
include the hypothetical 
refurbishment of the Pavilion of 
the Americas at the Seville Expo 
site, and two new office 
buildings for sites in Seville and 
Catania, Sicily. The latter also 
exploit another advantage of 
P D E C for urban locations; since 
air is taken in at high level, the 
external skin can be sealed 
against noise and pollution. 

The design for the Catania 
office block evolved from an 
initial proposal for a building 
with a large atrium at its core, to 
a design with a more evenly 
distributed approach to P D E C . 
The energy required to cool a 
large volume of air in a single 
atrium and then circulate it 
around each floor is too high to 
be considered a fully passive 
strategy, so Cucinella reduced 
the size of the atrium and 
reconfigured it as a series of 
fluted towers that run vertically 
through the building. The 
tapering, conical form of each 

tower responds to the way in 
which cooled air flows when 
generated by an evaporative 
system. Each tower cools the 
immediate surrounding area. 
Towers are also used for night 
ventilation and to bring daylight 
into the deep plan through 
glazed walls, which break up and 
animate the office floors. 
Micronizers are located at the 
top of each cone. 

Cucinella's research suggests 
that under this system, peak 
cooling loads could be reduced 
by a third compared with the 
original single atrium design (58 
W / s q m compared with 82 W / s q 
m). Further investigations into 
daylighting aim to reduce the 
loads generated by artificial 
lighting, enhancing the economic 
and environmental potential of 
this intriguing prototype. C. S. 

A r c h i t e c t 

Mario Cucinella Architects . Paris 

www.easynet.fr/mca/ 

R e s e a r c h p r o j e c t p a r t n e r s 

Brian Ford Associates. S D T Microlide, 

Conphoebus. De Montfort University. 

Universidad de Malaga 

M o d e l p h o t o g r a p h 

Jean de Calan 
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T E C H N O L O G Y 

I N T E G R A T I N G P H O T O V O L T A I C C E L L S 
into buildings is a satisfying idea: the building 
produces electricity as well as using it, so sav­
ing running costs and contributing to a reduc­
tion in greenhouse gas emissions. At some 
point, improved cell performance and 
economies of scale will solve lengthy payback 
problems, manufacturers will have engaged 
fully with the needs of the building industry, 
and electricity companies will have become 
enthusiastic about buying as well as selling 
electricity. All new buildings will then either 
integrate panels or be designed so that they 
can be fitted at a later date. 

First, PV systems need to become more 
efficient. The PV industry must continue to 
investigate concentration technologies and 
develop standards for mechanical stability, 
building integration details, watertightness 
and durability. C o s t is arguably the greatest 
barrier to investment in PVs at present, but 
volume production will bring about reductions. 

The effect of PVs on architectural imagina­
tion will be minimal unless people start to 
think differently about risk and the use of PV 
systems. Concerns about panel reliability 
linger. Other risk perceptions are a lack of suf­
ficient sun (changing), safety problems with 
live panels and the safe disposal of panels when 
they reach the end of their working life. 

A big problem seems to be reluctance of 
some electricity companies to buy back sur­
plus electricity at an economic price. Without 
this, the PV revolution will not happen. At pre­
sent, small-scale individual producers have no 
power to negotiate. Bulk contracts for neigh­
bourhood developments or major buildings 
could establish incentive. O r developers might 
choose to rent wall or roof space to electric­
ity companies. Power generation would 
become a significant incentive in design. 

Governments should encourage PV use and 
actively favour green development through tax 
systems. Grants for experimental PV installa­
tions are not enough. Developers could be 
given tax breaks to include PVs as part of a low 
energy building strategy and, in the interests 
of consistency, should be penalized if the run­
ning costs of new buildings exceed an agreed 

T h e P e a b o d y T r u s t h a d E u r o p e a n f u n d i n g t o i n s t a l l 
p h o t o v o l t a i c p a n e l s in a £ 7 0 m m i x e d - u s e d e v e l o p m e n t 
on a 10 a c r e f o r m e r g a s w o r k s s i t e . W e s t L o n d o n . 

level. Absurdly, running costs can be offset 
against tax but a green specification cannot. 

Low energy design should be seen as co­
ordination of many factors. Development of 
building concept and environmental strategy 
ought to be part of the same process. The 
object is to produce a building in which or i ­
entation, zoning and structure - including 
thermal mass and facades - work with envi­
ronmental systems to achieve optimum effi­
ciency and comfort. PVs have the potential to 
be a key aspect of low energy designs. 

As architects explore new ways of using the 
technology, it will be increasingly important 
for engineers to gain experience and technical 
capability in PV system design. This is one of 
the objectives of a building-integrated PV 
design study that engineers Whitby & Bird 
have recently completed on behalf of T h e 
Energy Technology Support Unit for the 
Department of Trade and Industry under the 
U K Solar Programme. The focus of the study 
has been a mixed use development for the 
Peabody Trust on a brownfield site in Kensnl 
G r e e n , W e s t London (architects C Z W G in 
succession to Cartwright Pickard). The pro­
ject is a demonstration of the use of renew­
able energy in an urban setting and will include 
one of the largest uses of PV panels in Europe. 

Both residential and commercial buildings 
will incorporate PV panels where possible, 
replacing 1500m 2 of conventional cladding 
material on roofs and facades. O n sunniest 

days, the system will generate 200kW, meet­
ing all electrical requirements of the site. A site-
wide energy management system will move 
power between buildings to meet local demand. 
Annually, 15 per cent of the development's 
total electricity needs will be panel-generated, 
which will have the added benefit of reducing 
carbon dioxide emissions by 200 tonnes. 

Whitby & Bird's remit was to address issues 
of module integration and examine energy gen­
eration and use. They have also considered the 
distribution of energy over the 10 acre site. 
The objective is an autonomous community 
(on sunny days at least), which is more worth 
while than autonomy for individual buildings. 
This project concerns itself with issues of repli­
cation - it is not a theoretical study. 

As cell efficiency increases, unit size will 
decrease and greater variety and subtlety 
emerge. The future should therefore show 
designers not having to make such obvious 
trade-offs between how buildings perform and 
how they look. PVs, as highly efficient bespoke 
glass laminates, will be part of the vocabulary 
of energy efficient design without dominating 
it. Facades and roofs will become increasingly 
viewed as sites on which to hang units, 
although there is already competition for 
space between PVs and glazing or shading ele­
ments. Combination of structural shading and 
PVs into a single system can be particularly ele­
gant. In future, will transparent PVs be inte­
grated into glazing? 

T h e r e are major challenges for architects 
and engineers in the next few years. First, to 
keep up to date with the technology. Second, 
to encourage the use of PVs so that the tech­
nology becomes increasingly demand led. 
Th ird , to ensure that new buildings are PV-
friendly wherever possible, by routinely 
assessing possibilities for appropriate orien­
tation, panel siting and structural integration 
of fixings. Fourth, to work with the manufac­
turers of PV modules, curtain walling and 
glazing systems to drive the production of the 
integrated systems of the future. 

Dunc.tn Piice is l physicist working in the Building Physics group 

at Whitby Bird & Partners developing low energy concepts and 

analysing building environmental performance. 

Efficiently harnessing the sun's power through photovoltaics remains a tantalizing ideal for all those concerned 
with sustainable development. Duncan Price looks at how the technology is evolving and its future potential. 

exploiting the potential of 
PHOTOVOLTAICS 





H I S T O R Y 

HEROISM versus 
EMPIRICISM 

In the month when the Rogers Millennium Dome opened at Greenwich, London, it seems appropriate to look back 
on the last time the British organized a major architectural celebratory event: the Festival of Britain, 1951, which 
marked peace after the Second World W a r . Robert Gregory analyses its aesthetic origins and intentions. 

W I T H H I N D S I G H T , T H E F E S T I V A L O F B R I T A I N C A N B E 

seen as the first r o u n d o f a fight be tween C o r b u s i a n H e r o i s m a n d 

S w e d i s h E m p i r i c i s m . W h i l e this conf l i c t m a y not have been obvious 

to people v is i t ing the Fes t i va l , a f t e rwards it became increas ing ly pub­

l ic . F O E example , in 1952 C o l i n St J o h n W i l s o n , t hen w i t h t he L C C , 

a n d H u g h C a s s o n engaged in a deba te i n The Observer. W i l s o n ' s 

attack on compromise a n d Pic turesque p l a n n i n g was met wi th def la ­

t ionary m o c k e r y by C a s s o n . 1 

T o investigate how different these two tendencies w e r e , it is impor ­

tant to unders tand the a rch i t ec tu ra l context f r o m w h i c h they deve l ­

oped . T h e b e l i e l T h a t M o d e r n i s m c o u l d b u i l d a c l ean w h i t e w o r l d , 

h a d deve loped in p r e - w a r E u r o p e f o l l o w i n g the b loody mess o f the 

F i r s t W o r l d War . ' - M a n y na t ions became obsessed w i t h the idea o f 

c l ean ing society, a n d started the process o f w i p i n g the slate c l e a n , to 

c r ea t e a tabula rasa f o r a n idea l soc ie ty . W h i l e a f e w ar t i s t s w e r e 

haun ted b y m e m o r i e s o f the t renches, most chose to re ject the past, 

a n d to search for m o d e r n fo rms o f express ion , in a pe r iod o f e x p e r i ­

menta t ion in ar t that inc luded archi tec ture . T h e Wei s senhof s i ed lung 

i n 1 9 2 7 , fo r e x a m p l e , demons t r a t ed M o d e r n a r c h i t e c t u r e as a l i v ­

able rea l i ty , w h e r e b y the e m e r g i n g ' i n t e r n a t i o n a l style", a n d soc ia l 

ideals obsessed w i t h heal th and hygiene became one. S h i n y l i no leum 

a n d pure whi te s t r ipped inter iors , w e r e to replace the bourgeois dusty 

a rch i tec ture o f heavy cur ta ins and s tuffed a r m c h a i r s . 

H a v i n g a n n o u n c e d his "Five Poin ts o f a N e w A r c h i t e c t u r e ' at the 

Weissenhof . C o r b u s i e r ' s work increas ingly p romoted a m o d e r n w a y 

o f l i v i n g w h i c h he b e l i e v e d w o u l d g ive e v e r y c i t i z e n o f the state 

' m o r a l p o w e r ' . T u r n i n g h i s a t t en t ion to the c i t y , a n d w i t h his 

me taphor o f hea l th , he proposed surgery to cut out the cance r o f the 

c i ty w i t h a l i fe - sav ing scalpel . I n his v i s ion for the ' C i t y o f T o m o r r o w ' 

he wro te , ' O u r W o r l d , like a charne l -house , is s t r ewn w i t h the de t r i ­

tus of dead epochs. T h e great task incumben t on us is that o f m a k i n g 

a p roper e n v i r o n m e n t for ou r exis tence, a n d c l ea r ing a w a y f r o m our 

cities the dead bones that put refy them' . 

T o the y o u n g generat ion ol Br i t i sh archi tects who in ter rupted their 

t r a i n i n g to fight in the w a r , C o r b u s i e r became a hero . H a v i n g been 

i n t r o d u c e d to his w o r k th rough the w r i t i n g o f J . M . R i c h a r d s a n d 

N i k o l a u s Pevsner , they re tu rned f r o m a W a r w h e r e they h a d fought 

to make the wor ld safe, w i t h a s imi la r heroic wor ld -chang ing spir i t . 

It was at this point that many rea l i zed that they had r e tu rned to a 

v e r y d i f f e r e n t a r c h i t e c t u r a l e n v i r o n m e n t . D u r i n g the W a r bo th 

R i c h a r d s a n d Pevsne r , h a d , in the eyes o f the younge r gene ra t i on , 

f a l l e n fou l o f the E n g l i s h habi t o f c o m p r o m i s e a n d s e n t i m e n t a l i t y . 

S e e m i n g to h a v e lost the i r e n t h u s i a s m fo r the h e r o i c C o n t i n e n t a l 

M o d e r n i s m o f C o r b u s i e r , both h a d begun to support the r e v i v a l o f 

the E n g l i s h P i c t u r e s q u e t r a d i t i o n . T h r o u g h the i r w o r k f o r The 

An hi tectum! Review they h a d swi tched f r o m C o r b u s i e r to S w e d e n a n d 

' T h e New E m p i r i c i s m * . ' L e a r n i n g f r o m the S t o c k h o l m E x h i b i t i o n o f 

1930 , r a t h e r t h a n s e a r c h i n g f o r n e w f o r m s , they a d v o c a t e d a 

M o d e r n i s m ihat was de r ived f r o m the speci f ic B r i t i s h m i l i e u , w h i c h 

fo r them was the Pic turesque t radi t ion . 

T h e S t o c k h o l m exh ib i t i on o f 1930 represented the c u l m i n a t i o n o f 

two ar t i s t ic tendencies . ' S w e d i s h G r a c e ' , w h i c h had ea rned S w e d e n 

w o r l d r ecogn i t ion for its l ine h a n d i c r a f t a n d i n d u s t r i a l des ign , a n d 

' N e w O b j e c t i v i t y " , w h i c h c a l l e d f o r a c o m m i t m e n t to the s o c i a l 

idea l s . ' Bu t desp i ie the p o p u l a r i t y o f S w e d i s h G r a c e f o l l o w i n g the 

G o t h e n b u r g e x h i b i t i o n o f 1923 , a n d the Pa r i s E x p o s i t i o n o f 1925 , 

G r e g o r Pau lsson as the c o m m i s s i o n e r d id not exploi t this t r ad i t i on . 

I n h i s m a n i f e s t o o f 1928 he s l a t ed , ' " N e w o b j e c t i v i t y " s ign i f i es a n 

in t e l l ec tua l ly a n d m o r a l l y honest r e l a t ionsh ip to a r t i s t i c p r o b l e m s , 

w h i c h feels d o u b l y r e f r e s h i n g a f t e r the w o r s h i p i n r ecen t y e a r s o f 

ve i l ed idols , w h i c h c a r r i e d the beau t i fu l but false m u s e u m labels o f 

N a t i o n a l T r a d i t i o n o r C l a s s i c a l B e a u t y . T h e b e l i e f that one c o u l d 

create the a rch i tec ture a n d furn ish ings o f a mode rn cu l ture through 

resusc i ta t ion o f bygone a r t i s t ic styles a n d w a y s o f l i fe revea l s a l a ck 

o f insight into the va lues a r i s ing f r o m art istic creat ion ' . ' ' 

Pau l s son"s a l t i t u d e t o w a r d s ' N e w O b j e c t i v i t y ' c o n c e r n e d m a n y 

people w h o saw it as a mediocre , impor ted , and an t i - t rad i t iona l style, 

m e c h a n i c a l l y d ry , a n d based on a false ob jec t iv i ty . T h e dispute that 

e n s u e d r e su l t ed in a c o m p r o m i s e w h e r e b y the idea ls o f 

F u n c t i o n a l i s m a n d the fo r ce s o f t r a d i t i o n w o u l d be e x h i b i t e d 

together. T h i s decis ion caused C o r b u s i e r to decl ine the appoin tment 

as exh ib i t i on archi tec t and thereby separated ' S tockh o l m 1930 ' f r o m 

die g r o w i n g M o d e r n i s t t r ad i t ion . 1 ' W i t h the M o d e r n i s t t heo ry i h a i 

eve ry th ing f r o m cha i r s to spoons were bu i ld ing blocks o f the m o d e r n 

socie ty , the deco ra t i ve S w e d i s h c ra f t s represented the supe r f luous , 

mean ing less , bourgeo is , dus t - co l l ec t ing c lu t te r that C o r b u s i e r a n d 

W e i s s e n h o f had so c l ea r ly re jec ted . A s a result , G u n n a r A s p l u n d was 

a p p o i n t e d , a n d w e n t on to a t t empt to b r i n g the two t endenc i e s 

together i n a n e w M o d e r n i s m . 

A S P I . l ' N D ' S A I M O F br idging the transition f r o m m a c h i n e r y to dec­

ora t ion , wh i l e seen by m a n y as a compromise to both, rece ived a d m i ­

r a t i o n f r o m the AR. H e h a d begun the task o f l a m i n g the m a c h i n e 

that w o u l d give B r i t i s h a r ch i t ec t s a n a l t e rna t ive to f o l l o w f r o m the 

F r a n c o - G e r m a n style . It w o u l d seem that this a i m i n i t se l f w a s 

enough, regardless o f the compromised results. P . M o r t o n S h a n d c o n ­

c luded his c r i t i c i sm of the exh ib i t ion for the .17? by say ing . 'No th ing ... 

has i i , e n l i r e K found itself, or seems quite S U X C o f i i s footing in tli<' 

w o r l d . S o m e ar t is ts have f o l l o w e d A s p l u n d . the c h i e f a r c h i t e c t , i n 

boldly taking the plunge: others are still caut ious ly p r e p a r i n g to d ive 

in ; most are only beg inn ing to undress. Let them take their t ime a n d 

choose their stroke, even i f the latter should prove to be a c r a w l ' . 7 6 9 I 
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A b o v e a l l A s p l u n d ' s " S t o c k h o l m 1 9 3 0 ' w a s to i n i t i a t e the d e v e l o p ­

m e n t o f a p o p u l a r n a t i o n a l i s t i c M o d e r n i s m , not a n I n t e r n a t i o n a l 

S ty le . I t was this ' c r a w l ' that became ' N e w E m p i r i c i s m ' . W h e n w r i t ­

i n g f o r the AR the C h a i r m a n o f the A n g l o - S w e d i s h S o c i e t y w r o t e , 

' S w e d e n is t a c k l i n g every p rob lem i n a m o d e r n spi r i t , she is leading. 

H o w c a n w e b r i n g S w e d e n n e a r e r to E n g l a n d . S w e d e n is the o n l y 

c o u n t r y w h i c h c a n c o m b i n e t r a d i t i o n a l i s m w i t h m o d e r n i t y . L e t us 

not be too p r o u d to l ea rn f r o m t h e m ' . 8 

W h i l e C o r b u s i e r ' s f o l l o w e r s m a y h a v e seen S w e d i s h ' N e w 

E m p i r i c i s m ' as a c o m p r o m i s e , there c a n be no doubt that A s p l u n d 

a n d Pau lsson w e r e c o m m i t t e d to a r c h i t e c t u r a l progress . S i m i l a r l y it 

is h a r d to be l i eve that s u c h w r i t e r s as R i c h a r d s a n d P e v s n e r w o u l d 

r e v e r t to p u r e r e v i v a l i s m , h a v i n g bo th w r i t t e n w i t h c o n s i d e r a b l e 

au thor i ty o f M o d e r n i s m ' s speci f ic place i n a h i s to r i ca l context . W h a t 

w a s seen f o l l o w i n g S t o c k h o l m t h r o u g h o u t S w e d e n ( a n d l a t e r i n 

B r i t a i n t h r o u g h the AR) w a s a d e v e l o p m e n t o f a M o d e r n i s m that 

bui l t upon each coun t ry ' s spec i f ic c u l t u r a l m i l i e u , instead o f the tab­

ula rasa a p p r o a c h . Ne i the r S w e d e n no r B r i t a i n w a n t e d to break f r o m 

the past. A s p lans to redevelop L o n d o n began to emerge, even m e m ­

bers o f the M o d e r n A r c h i t e c t u r a l R e s e a r c h G r o u p ( M A R S ) ques ­

t ioned the extent to w h i c h con t inen ta l M o d e r n i s m should ' con t ro l ' . 

I n j a n u a r y 1 9 4 9 . the fo rces o f H e r o i s m a n d E m p i r i c i s m w e r e to 

mee t a lmos t p r o p h e t i c a l l y i n the pages o f the AR. B e f o r e C a s s o n ' s 

plans w e r e finalized the editors publ ished their o w n proposals to show 

h o w d ie Sou th B a n k should be developed af te r the Fes t iva l w h e n the 

c r o w d s a n d the fireworks h a d gone. [ P r e s u m a b l y C a s s o n he lped . ] 

T h r o u g h G o r d o n C u l l e n ' s Rankside Regained p u b l i c a t i o n they hoped 

to s trengthen the site's re la t ionship to the r i v e r . 9 A s a mar r i age o f the 

T h a m e s a n d the T h a m e s - s i d e , C u l l e n ' s p roposa l s w e r e a r o m a n t i c 

P ic tu resque re in terpre ta t ion o f p r e - w a r seaside resorts where people 

of the c i ty w i t h a P ic tu resque landscape , the c h a r a c t e r o f the S o u t h 

B a n k can be seen as a deve lopmen t o f S t o c k h o l m ' s n e i g h b o u r h o o d 

p a r k s . T h e S o u t h B a n k b e c a m e a n e x p r e s s i o n o f G o r d o n C u l l e n ' s 

T o w n s c a p e p h i l o s o p h y , seen as a n upda te o f C a m i l l o S i l t e ' s Town 

Planning According to Artistic Principles.u T h e l ack o f t r ad i t iona l m o n u ­

men ta l devices on the Sou th B a n k represented a re jec t ion o f the a r i d 

m o n u m c n t a l i t y o f the 1924 E m p i r e E x h i b i t i o n at W e m b l e y a n d ihe 

1937 Pa r i s E x p o s i t i o n . 1 2 T h i s re in te rpre ta t ion o f the t rad i t iona l p i c ­

turesque E n g l i s h vi l lage green was appropr ia te to the purpose of the 

Fes t i va l as a demons t ra t ion o f a be l ie f in the Br i t i sh w a y o f l i f e . 

D U E T O T H E need to r e b u i l d c i t ies a n d to r e - e s t ab l i sh n a t i o n a l 

ident i ty , in Sep tember 1948 the AR h e ld a s y m p o s i u m to discuss the 

need fo r a n e w m o n u m e n t a l i t y , a n d the m e a n s b y w h i c h to ach ieve 

it. S e v e n o f the w o r l d ' s l e ad ing a rch i tec t s a n d a r ch i t ec tu ra l phi loso­

phers: G r c g o r Paulsson, H e n r y - R u s s e l l H i t c h c o c k . W i l l i a m H o l f o r d . 

S i g f r i e d G i e d i o n , W a l t e r G r o p i u s , L u c i o C o s t a , a n d A l f r e d R o t h , 

w e r e i n v i t e d to c o m e ' I n S e a r c h o f a N e w M o n u m e n t a l i t y ' . A t this 

s y m p o s i u m , Pau l s son gave a n e w d e f i n i t i o n to c i v i c m o n u m e n t a l i t y 

that c l ea r l y i n f l u e n c e d C a s s o n ' s a p p r o a c h to the F e s t i v a l p l a n n i n g . 

P a u l s s o n b e l i e v e d that m o n u m e n t a l i t y w a s a n t i - d e m o c r a t i c , a n d 

shou ld be omi t t ed f r o m the a r c h i t e c t u r a l v o c a b u l a r y . 'Pseudo m o n ­

u m e n t a l i t y ' , a c h i e v e d t h r o u g h the a p p l i c a t i o n o f d i g n i f i e d fea tures 

such as C l a s s i c a l port icoes, as was c o m m o n w i t h S w e d i s h G r a c e , was 

the s y m b o l o f the s m a l l d i c t a to r s o f the d e m o c r a t i c soc ie ty : the 

b a n k e r a n d the p o l i t i c i a n . R e j e c t i n g m o n u m e n t a l i t y as a n e x p r e s ­

sion o f c i v i c power , he a r g u e d that a rch i t ec t s shou ld r e c h a n n c l the 

symbol ic possibil i t ies o f bui ldings to promote d e m o c r a c y . 

Le t us give the w o r d m o n u m e n t a l i t y the m e a n i n g o f s t rong e m o ­

t ional impac t , let us reduce its sphere a n d w i d e n its content a n d let it 

4 
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could w a l k , p lay deck tennis, eat, dance , and even s w i m in a new pool . 

I n f l u e n c e d by S tockho lm ' s parks , a n d cafes, publ ished by the AR two 

years p rev ious ly , C u l l e n ' s evoca t ive sketches por t r ayed the i n f o r m a l 

publ ic resort that he felt the L C C plans had fa i led to a t t a i n . 1 0 

T h r o u g h G o r d o n C u l l e n ' s e m e r g i n g T o w n s c a p e a n d the p r o m o ­

t ion o f S w e d i s h u r b a n l a n d s c a p e , the AR d e m o n s t r a t e d a c o m m i t ­

m e n t to the P i c t u r e s q u e , w h i c h i n f l u e n c e d p roposa l s b y H u g h 

C a s s o n a n d his t e a m . C a s s o n m a d e a n ea r ly decis ion that the Sou th 

B a n k w o u l d not be l a i d out w i t h the f o r m a l i t y o f p r e v i o u s e x h i b i ­

t ions w i t h g r a n d v i s tas a n d a v e n u e s . I n s t e a d , as a d e v e l o p m e n t o f 

S t o c k h o l m 1930, the Fes t i va l w o u l d be a modest a n d i n f o r m a l c o m ­

p lex o f i n t e r l o c k i n g n e i g h b o u r h o o d s . E a c h n e i g h b o u r h o o d w o u l d 

have its o w n cha rac te r , p r o m o t i n g a col lect ive c o m m u n a l app roach , 

r a ther than a l i ena t ing C l a s s i c a l g randeur . I n r e p l a c i n g the darkness 

m e a n the e m o t i o n in genera l in its ar t i s t ic express ion . I n t i m a c y not 

m o n u m e n t a l i t y should be the emot iona l goa l ' . 1 : 1 

T h e ca l l to create a n env i ronment w h i c h w o u l d celebrate a n d s t im­

u la te the e m o t i o n s o f the i n d i v i d u a l r e p r e s e n t e d a n e w a t t i tude 

towards u r b a n space the Soc ia l i s t idea l o f the d e m o c r a t i z a t i o n o f 

space . T h r o u g h this , p l a n n i n g was to be seen as a l i b e r a t i n g soc i a l 

tool, ra ther than a bo r ing disc ip l ine w h e r e statistics a n d z o n i n g con­

t rol led a n d organ ized people. W h e n a r r i v i n g at the Sou th B a n k , peo­

ple were greeted by an u r b a n e n v i r o n m e n t o f a n elegance and gaiety 

u n k n o w n in B r i t a i n . C a s s o n c rea ted a ' b r i l l i a n t l y i n v e n t i v e ' l ayou t , 

w h i c h gave a s t r ik ing impress ion th rough generous but e f f ic ient use 

o f e x t e r n a l space . 1 ' 1 It w a s a n e n v i r o n m e n t w h e r e the people a n d 

the i r f r e e d o m as indiv idua l s was c e n t r a l to the c o n c e p t . A s J o h n 

A l l w o o d r e c e n t l y c o m m e n t e d : ' A t last the c r o w d h a d b e c o m e a n 



impor tan t p a r i o f the a rch i t ec tu ra l concept a n d not a nuisance to be 
ca r e fu l l y left out o f the o f f i c i a l a rch i t ec tu ra l r eco rd photographs' . 1 - 1 

T h e Pic turesque grouping was the j a m on the p i l l o f the ex t remely 
p r e s c r i p t i v e s to ry , d e v i s e d b y I a n C o x , tha t w a s to be r e a d as a 
sequence. W h i l e appear ing casua l , the layout c l eve r ly cont ro l led c i r ­
cu la t ion by p rov id ing a n interest ing a n d v a r i e d jux tapos i t ion o f peo­
ple to bui ldings . T h i s was s t rengthened by the S w e d i s h t rea tment o f 
the g r o u n d p l a i n , that h a d i n f l u e n c e d G o r d o n Cul len*s pub l i ca t i on 
Legs and Wheels."' T h e route was subt ly de f ined by split levels , w a t e r 
features , ex te r ior fu rn i tu r e , a n d by the c a r e f u l modu la t ion o f g round 
mater ia l s i nc lud ing concre te , cobbles, a n d grass . 1 7 T h e route l i n k i n g 
the 27 pav i l i ons was essent ia l to the success o f the e x h i b i t i o n ' s n a r ­
r a t i v e d i s p l a y s , a n d most people w e r e obed ien t o b s e r v e r s . T h e 
Fes t i va l C o m m i t t e e , however , thought it necessary to under l ine the 
v i s i t o r s ' r ight to r o a m . T h e Official Exhibition Guide s tated. ' T h i s is a 
f r e e c o u n t r y ; a n d a n y v i s i t o r s w h o , f r o m hab i t o r i n c l i n a t i o n , fec i 
i m p e l l e d to start w i t h the last c h a p t e r a n d z i g - z a g the i r w a y back ­
wards to the first chapter , w i l l be as w e l c o m e as anyone else . ' 1 " 

T h e s e e m i n g l y h a p h a z a r d a r r a n g e m e n t ol p a v i l i o n s was a c o n ­
t r ived effect , it c a n be seen as a s t and agains t the B e a u x A r t s t r ad i ­
t ion. V i e w s and surprises made an essential ly t ight site seem generous 
a n d spac ious . J u s t as C a m i l l o S i t te h a d s a i d , ' the a r c h i t e c t shou ld 
c o m p o s e the c i t y l i ke a B e e t h o v e n s y m p h o n y ; it s h o u l d b e c o m e a 
grea t , d r a m a t i c e x p e r i e n c e to w a l k t h r o u g h a s equence o f u r b a n 
spaces pu lsa t ing in scale on ei ther side m i x i n g n e w w i t h o ld , m o n u ­
ments w i t h parks , a l l un fo ld ing on a series o f axes a n d conta ined v i s ­
tas into exp lod ing crescendi ' . ' 1 ' 

T o w n s c a p e h a d been rea l ized and demonst ra ted the super ior i ty of 
modern p l a n n i n g in compar i son w ith V i c t o r i a n mess. W h i l e the fes­
t i v a l d i d not i n c l u d e the he ro i c r e s t r u c t u r i n g a n d z o n i n g o f 

T h e need to des ign a coheren t a n d consis tent w h o l e w a s the key to 
the i m a g e o f the F e s t i v a l . D e s p i t e the large n u m b e r o f a r c h i t e c t s 
emp loyed , there was a r emarkab le consistency o f style. R i c h a r d s saw 
this as a ' t r ibute to the s ingle-mindedness a n d d ip lomacy o f the coor­
d ina t ing archi tec ts H u g h C a s s o n a n d M i s h a Black" . '1' U s i n g ma te r i ­
als that h a d been developed d u r i n g the W a r . like l amina tes , plast ics 
a n d a l u m i n i u m , the designers w e r e able to chal lenge older concepts 
o f so l id i ty a n d mass ivencss as a n i nd i ca to r o f s t rength a n d d u r a b i l ­
i ty . F o r e x a m p l e , in a lmost eve ry possible object , meta l was used to 
d e m o n s t r a t e the poss ib i l i t i e s o f l i gh twe igh t s t r u c t u r e s . W i t h n e w 
pa in t s , dyes a n d s y n t h e t i c f a b r i c s , b r igh t b o l d c o l o u r w a s a v i d l y 
adopted in a l l aspects o f design. S u c h developments were seen as ih< 
long awai ted d i scovery in the search o f modern o rnamen t a n d deco­
r a t i o n a m o d e r n o r n a m e n t that w o u l d i n d u c e Pau l s son ' s ' s t rong 
emot iona l impact". 

I l ie searc h tha t h a d begun w i t h S t o c k h o l m I 9/50 a n d G u n n a r 
A s p l u n d h a d m a d e progress . N e w m a t e r i a l s a n d processes w e r e 
ava i l ab le to make m o d e r n o rnamen t , and give personal i ty to uti l i ty. 
W h i l e c o n t i n e n t a l M o d e r n i s t s such as C o r b u s i e r c o n s i d e r e d o r n a -
men l superf luous a n d i rrele\ an l to M o d e r n i s m . C a s s o n and his team, 
j u s t l i ke A s p l u n d , w e r e despera te to d e c o r a t e the m a c h i n e . 
O r n a m e n t w a s c o n s i d e r e d so i m p o r t a n t tha t a F e s t i v a l P a t t e r n 
G r o u p w a s f o r m e d to s e a r c h f o r n e w f o r m s . 2 3 C r y s t a l s t r u c t u r e s , 
m i c r o s c o p i c o r g a n i s m s , b a c t e r i a l f o r m s a n d m o l e c u l a r mode l s a l l 
became insp i ra t ion for patterns. 

T h e consis tency a n d coherence o f Casson ' s exh ib i t ion was dis t inc­
t i v e , a n d s e e m e d to expres s the p r e v a i l i n g p u b l i c m o o d f o r r e l a x ­
at ion f r o m a decade o f p r iva t ion . T h e heroic phase o f postwar history 
was over a n d socia l change m o v e d on f r o m questions of s t ructure to 
questions o f style.-' 4 

L e f t : s i t e m o d e l w i t h s u p e r i m p o s e d official ( o p t i o n a l ) r o u t e w h i c h w a s i n t e n d e d to b o t h c o n t r o l c i r c u l a t i o n a n d p r o v i d e v a r i e d j u x t a p o s i t i o n s of v iew. Right : fo l l owing S i t t e , t h e s i te , 
t h o u g h c o n s t r a i n e d , w a s to b e a d r a m a t i c e x p e r i e n c e to w a l k t h r o u g h : a s e q u e n c e of i n t e r l o c k i n g u r b a n s p a c e s a n d v o l u m e t r i c e v e n t s unfo lding on a s er i e s of a x e s . 

C o r b u s i e r ' s V i l l e C o n t e m p o r a i n c . w h i c h m a y have been impossible 

on a n isolated 27 acre site, it d id share one cen t ra l concept . P l a c i n g 

objec t bu i ld ings w i t h i n a l andscape , a n d the c o n s i d e r a t i o n o f c i v i c 

o p e n space a n d p e d e s t r i a n i z a t i o n w e r e s i g n i f i c a n t a c h i e v e m e n t s . 

T h e site b e c a m e a s p e c t a c u l a r m e m o r a b l e i m a g e o f ' s t r o n g e m o ­

t iona l impac t ' , that c a n on ly be adequa te ly e x p l a i n e d by those w h o 

vis i ted it.-"' 

T h e Sou th B a n k was t r a n s f o r m e d in to a w o r l d b e y o n d the d r a b -

ness o f the aus te r i ty y e a r s . A s a t S t o c k h o l m , w h e r e ob jec t s such as 

bands tands , k iosks , a n d plant c o n t a i n e r s w e r e des igned as pa r t s o f 

the who le , there was a be l ie f that the u r b a n landscape w o u l d benefit 

f r o m c a r e f u l l y c o n s i d e r e d details.- ' 1 O n the S o u t h B a n k , a n y i t e m 

f r o m a c h a i r to a pav i l ion became a vehic le to dcmons t ra ie new tech­

nology a n d mode rmty . 

I t was through the con temporary style that Casson and his team were 
to tame the m a c h i n e . Y e t , as at S t o c k h o l m in 1930, the a rch i tec ture 
at the- S o u t h B a n k w a s la rge ly u n r e m a r k a b l e . I n cont ras t w i t h the 
T o w n s c a p e w h i c h was br i l l ian t ly invent ive, ind iv idua l buildings were 
o f ephemera l m e d i o c r i t y . 2 5 A n y o n e w h o h a d seen the a rchi tec ture o f 
S tockho lm, or the 1949 M i l a n F a i r . R e y n e r B a n h a m said, w o u l d have 
seen ' seemingly i rrefutable evidence o f blatant plagiar ism . ' 

T h e e x h i b i t i o n w a s seen as B r i t a i n c a t c h i n g up w i t h E u r o p e a n 
M o d e r n i s m , w h i c h was cons ide red pos i t ive by m e m b e r s o f C I A M , 
w h o w e r e i n E n g l a n d at the t ime. T h e fact that they h a d seen it a l l 
before d id not d isappoint . It was enough to see B r i t a i n p r o m o t i n g a 
M o d e r n at t i tude lo design. The a rch i t ec tu re o f the F e s t i v a l d i d not 
l ive up lo C a s s o n ' s expec ta t ions as presented to the R I B A in 1950. 
T h e r e he p r o c l a i m e d that exh ib i t i ons represent ' a bo ld p i o n e e r i n g 71 I I 
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p a t h w a y h a c k e d by a d v e n t u r e r s t h r o u g h the J u n g l e ' , a n d that 

through his tory have been, ' the labora tory o f a r ch i i e c l t i r e , the nurs ­

ery o f n e w ideas, the testing g r o u n d f o r expe r imen t ' . - 7 A f t e r the e x h i ­

b i t i on he c o n c e d e d that ' the re is n o t h i n g ou t r ageous ly n e w in the 

South B a n k Exhibi t ion" . - ' " W h i l e this m a y be seen as a n admiss ion o f 

f a i l i n g to pioneer , the nurse ry o f new ideas c a n be seen as the pater­

n a l i s m o f l e ad ing the na t i on gent ly into the fu tu r e . T h e con t empo­

r a r y s ty le r e m o v e d the v i s i o n a r y hea t o f M o d e r n i s m f r o m the 

e x h i b i t i o n , a n d r e p l a c e d it w i t h a c a j o l i n g w a r m t h . - ' 1 I t w a s the 

m a c h i n e needed to be decora ted to e l imina te the dic ho tomy between 

the theory o f the intel lectuals a n d the sensibi l i ty o f the 'c lo th capped 

m a s s e s ' . 1 0 W h a t w a s n e w a t the F e s t i v a l , as C a s s o n c o n t i n u e d , w a s 

that ' to the l a y m a n for the first t ime, m o d e r n archi tec ture has been 

seen not as a series o f isolated s t ructures , but as a new e n v i r o n m e n t , 

in w h i c h bu i l d ings , l andscape , street f u r n i t u r e , s cu lp tu r e , le t te r ing 

a n d co lour a l l speak the same language- ' . ; i 

A s a comple te v isua l exper ience , the exh ib i t i on was e x i r e i n e l y pop­

u l a r . The. Architects' Journal r e p o r t e d : ' T h e r e a l l y e n c o u r a g i n g a n d 

de l igh t fu l fact is that m o d e r n a r c h i t e c t u r e , the c o n t e m p o r a r y s tyle , 

c a l l it w h a t y o u w i l l , is o v e r w h e l m i n g l y popu la r ' . 

T h e a r c h i t e c t u r a l q u a l i t y o f i n d i v i d u a l p a v i l i o n s w a s v i r t u a l l y 

ignored by the c r i t ics . J u s t as few people can recal l i nd iv idua l bu i ld ­

ings f r o m S t o c k h o l m 1930, f e w pav i l i ons stood out f r o m the who le . 

E v e n the AR h a d trouble finding a n y t h i n g posit ive to say about them, 

beyond c o m m e n t i n g on their ingenious integrat ion into the route o f 

the s t o r y . I n f a c t , R i c h a r d s a t t e m p t e d to j u s t i f y the i r r a t i o n a l , 

super f luous m u l t i p l i c a t i o n o f deco ra t i ve e lements that c o n f u s e d the 

o the rwi se p r a g m a t i c f u n c t i o n a l i s m o f s t r u c t u r a l l y express ive p a v i l ­

i ons . ' T h e i n t e r i o r o f the L i o n a n d U n i c o r n p a v i l i o n is i m m e n s e l y 

r i c h , a lmost to the point in some places, o f be ing v i sua l ly indigestible. 

I n stark contrast , as a r iposte to the i r o w n popul i s t r o m a n t i c i s m , in 

the same year , the edi tors o f The Architectural Review pub l i shed C l i v c 

E n t w i s t l e ' s u n a s h a m e d l y C o r b u s i a n "Al te rna t ive P l a n fo r the Sou th 

B a n k ' . 8 6 A s the t ransla tor o f C o r b u s i c r ' s Vers une Architecture En twi s t l e 

w a s d e v o t e d to the cause o f H e r o i c M o d e r n i s m a n d v i e w e d 

C o r b u s i c r as the ' emperor o f all opt imists ' . I n his proposa l , En twi s t l e 

look the tabula rasa ph i losophy w h ich showed aspects o f C o r b u s i c r ' s 

V i l l e C o n t e m p o r a i n e , w i t h f ew concess ions to the genius loci. T h i s 

a l t e r n a t i v e ' w a s d i smis sed by the AR's e d i t o r i a l , as a mean ing l e s s 

i r r e l evance . ' I t exempl i f i e s , b r i l l i an t ly , a n aesthetic a p p r o a c h w h i c h 

... is totally at va r i ance wi th E n g l i s h aesthetic t radi t ion in town pi , in­

n i n g a n d landscaping . Never the less , a l l efforts are w e l c o m e ' . 1 7 

S T O C K H O L M F O C U S E D the desire to develop a M o d e r n i s m that 

w o u l d lit into Br i t a in ' s h is tor ical context . A t the t ime o f the Fes t iva l , 

the attitude o f the conven t iona l m a j o r i t y was expressed by R e g i n a l d 

B l o m l i e l d w h o as t he i r most a r t i c u l a t e s p o k e s m a n s a i d , ' T h e n e w 

a r ch i t e c tu r e is essent ia l ly C o n t i n e n t a l in its o r i g i n a n d i n s p i r a l i o n . 

a n d ii c l a i m s as a mer i t that it is c o s m o p o l i t a n . A s a n E n g l i s h m a n 

and p roud o f his coun t ry , I detest a n d despise cosmopo l i t an i sm ' . 1 " 

A s the p r o d u c t o f a n a t i o n w h o s e taste a n d sense o f b e a u t y w a s 

c o n s i d e r e d to be m o r e a k i n to that o f B r i t a i n t h a n o f a n y o t h e r 

n a t i o n , A s p l u n d ' s w o r k d e m o n s t r a t e d that it w a s poss ib le to c o m ­

bine t rad i t iona l i sm w i t h modernity. ' ' ' ' W h i l e N e w E m p i r i c i s m was an 

at tempt to demonst ra te the 'Swedishness ' o f S w e d e n in M o d e r n i s m . 

Pevsne r a n d the AR e m p h a s i z e d the ' E n g l i s h n e s s ' o f E n g l a n d in his 

work on the P ic turesque . H a v i n g demonst ra ted Pic turesque elements 

i n the w o r k o f C o r b u s i e r a n d C r o p i u s . P e v s n e r a n d the AR es tab­

lished the populist ' C o n t e m p o r a r y S t y l e ' . 

T h i s i s a s l i g l u K altered extract from a thesis presented !•> Ball i University in 1996. 

i 

Ind iv idua l bui ldings ( a p a r t f r o m D o m e o f D i s c o v e r y a n d S k y l o n ) w e r e n o t v e r y or ig ina l o r m e m o r a b l e . L e f t : C e n t e n a r y P a v i l i o n by H u g h C a s s o n ( l i g h t - h e a r t e d a n d f l imsy r e c o l l e c t i o n 
of t h e C r y s t a l P a l a c e 100 y e a r s e a r l i e r ) . R ight : L i o n a n d U n i c o r n Pav i l i on by G o r d o n & R u s s e l l , d e s c r i b e d at t i m e as ' i m m e n s e l y r i c h , a l m o s t to t h e p o i n t . . . of b e i n g v isual ly indigest ible ' . 

B u t s ince this b u i l d i n g deals w i t h abs t rac t ideas , the des igners h a d 

more o f a n excuse than most to indulge in a m u l t i p l i c a t i o n o f deco­

ra t ive c o n c e i t s ' . 3 4 

T h i s w h i m s i c a l , fussy over -decora t ion a n d repet i t ion, w h i l e add ing 

to the u n i t y o f a n e w u r b a n i t y , was to mi s l ead people into t h i n k i n g 

that a rch i tec ture w a s s tyl ing. G e r a l d B a r r y , in spite o f his f u n d a m e n ­

ta l i n v o l v e m e n t i n the e x h i b i t i o n , h a d to a d m i t . ' T h e S o u t h B a n k 

q u i c k l y de t e r i o r a t ed in to a c l i c h e fo r e v e r y coffee b a r o r r enova t ed 

pub . T h e t rouble is that it seems to have got s tuck - design has not 

gone f o r w a r d f r o m where the S o u t h B a n k left o f f . 1 ' 

W h i l e the c o n t e m p o r a r y s tyle gave the e x h i b i t i o n a n d the S o u t h 

B a n k a n i d e n t i t y , p r o v i d i n g peop le w i t h a c o h e r e n t c i v i c space , it 

72 I I d is t racted the architec ts f r o m real c rea t iv i ty . 
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E V A J I R I C N A A R C H I T E C T S 

Modern times 
Exquisite miniaturist skills in the design of a new showroom on New Bond Street. 

i 
F i r s t f l o o r c a b i n e t s . 
2 
S h o p w i n d o w o f 4 m high p a n e l s of 
t o u g h e n e d l a m i n a t e d g l a s s . 
3 
G r o u n d f l o o r g a l l e r y : g lass c o l u m n s 
u n d e r g lass c e i l i n g , a n d g lass ve i l 
s c r e e n i n g s t a i r s . A t b a c k , l ift sha f t . 

At the south end of New Bond 
Street, next to the famous old 
firm of Aspreys, a watchmaker 
and jeweller called Marcus has 
opened in premises designed by 
Eva Jiricna Architects. They 
occupy five floors and basement 
of a late nineteenth-century 
building, part of a listed terrace 
of Italianate houses. 

After crude conversions, little 
remained of the building's 
original interior, except for 
some door architraves, cornices 
and a graceful staircase, brutally 
divided from the main space by a 
fireproof partition. 

The building was stripped 
down to its bones and the facade 
onto New Bond Street restored. 
A side entrance to the old stair 
lobby was sealed off, and one 
main entrance off the street 

established in a shop front. 
Internally, original details were 
restored and the staircase 
retained, cleaned, and made part 
of the main space. An extension 
was built at the back with a lift to 
the fourth floor. 

Given the domestic character 
of the building, the client wanted 
the feeling of a private house, 
with each floor having its own 
ambience. Accordingly, sales 
rooms on the ground and first 
floors give way to increasingly 
private quarters as you rise up 
the building. O n the second 
floor, a games room - set with 
backgammon tables - and sitting 
room, imply more leisurely 
transactions; they are succeeded 
on the third by a bar with 
kitchen and wine store, and a 
dining/conference room. Above 
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f i r s t f l o o r p l a n f g r o u n d f l o o r p l a n ( s c a l e a p p r o x 1:200) 

are offices, and at the top of the 
building under the eaves is the 
watchmakers' studio. 

This scheme, devoted to the 
watchmaker's miniaturist skills, 
is the most sustained exercise by 
Jiricna so far in inventive 
detailing; it has been driven by 
constraints imposed by security, 
by the long narrow plan of the 
building and listing of its interior. 

In general, the architects' 
highly controlled insertions 
impinge as little as possible on 
the original fabric, the lightness 
and transparency of the new 
held in tension against the 
solidity of the old. A t the back of 
the building, where the 
extension houses main services, 
the solid insertion of the lift 
tower is expressed by a coating 
of polished plaster - rust 
coloured on the ground floor, 
subtle greys above. 

Apparently in defiance of 
security, the ground floor has 
been conceived as a public gallery 

of extraordinary transparency. It 
begins with the shop front, 
through which you can see a 
gauzy luminous interior. 

The gallery, paved in pale 
limestone, runs back to the red 
lift, its length measured 
overhead by a suspended plane 
of translucent glass. This 
conceals a stainless-steel trough 
carrying cabling and uplighting 
which diffuses luminance over 
the white ceiling I m above. The 
long peripheries of the room are 
lined by sand-blasted glass 
screens. O n e veils the stairs, the 
other forms the face of glass 
cabinets reaching to the ceiling. 

Design of the various cabinets 
satisfies security needs. Elegant 
and inventive, all are in effect 
strongboxes, made of toughened 
laminated and bonded glass. 
Detailing, minutely worked out, 
is beguiling. 

Cabinets are incorporated 
into transparent glass columns 
down the length of the room. 

Square on plan, 3m high and 
stabilized by the glass plane 
above, the cabinets display 
watches that on rotating glass 
lathes sparkle under fibre optics 
and seem almost to float in 
space. Cleverly, the columns are 
set in staggered rows so that 
each one remains transparent. 
O n entering, you are confronted 
by a field of glass in which the 
proportions of the room are 
veiled rather than obscured and 
perception of space takes on an 
aqueous quality. A second 
contrivance consists of four 
cabinets fixed to the wall behind 
big glass screens pinned at the 
centre by a big stainless-steel 
star. T o get at the cabinets you 
insert a key into the star's 
centre and turn it so that the 
whole screen assembly rolls 
smoothly out on castors 
towards you. 

Some devices, materials and 
motifs are recurring. 
Throughout the building, 

skirtings and door frames are of 
sand-blasted nickel-plated brass, 
windows are screened by 
aerofoiled screens of white silk, 
and floors paved diagonally with 
pale limestone or covered with 
cream-coloured carpet. Sand­
blasted glass is used to divide 
space without blocking light, to 
make a decorative illuminated 
screen against a sales room wall, 
or line the walls of lavatories, 
the changing patterns of the 
glass generating different 
degrees of opacity. 

Against this background there 
are elegant pieces of furniture 
that make each room individual. 
The sleek bar has a glowing glass 
top on a textured, stainless-steel 
base; the dining room an 
exquisite screen of thin onyx 
panels which lit from behind 
emits pearly light. Onyx forms 
the centre of the red lacquered 
dining table. Supported on glass, 
the surface looks as if it too is 
floating in space. 

r 

S e c o n d f l o o r s i t t i n g r o o m v e i l e d by 
s a n d - b l a s t e d g lass s c r e e n . A e r o f o i l e d 
s i lk s c r e e n s ve i l w i n d o w s . 
5 
R e d l a c q u e r d i n i n g / c o n f e r e n c e t a b l e 
w i t h o n y x c e n t r e on g l a s s b a s e a n d 
o n y x w a l l s c r e e n . 
6 
B a r c o u n t e r w i t h t e x t u r e d s t a i n l e s s 
s t e e l b a s e , i l l u m i n a t e d g lass top a g a i n s t 
s t a i n l e s s s t e e l w a l l . 

A r c h i t e c t 

Eva Jiricna Architects 

D e s i g n t e a m 

Eva Jiricna, Alan Hills. Pablo Abellan. 

Natalie Bergvall. Christ ine Humphreys. 

Jon Tollit, Adrian W e l c h . Geoff Whi t takcr 

S t r u c t u r a l e n g i n e e r 

Techniker 

H i s t o r i c a l a n d b u i l d i n g c o n s u l t a n t 

Feilden & Mawson 

F i b r e o p t i c s 

Howard Easton 

F u r n i t u r e 

Hemsley Associates, Tecno G B , 

A r a m Designs 

G l a s s ( s h o w c a s e s , g lass t r e e s , t a b l e s , 

s h o p f r o n t ) 

Peter Coll ins. Hourglass 

G l a s s ( s l i d i n g d o o r s , s c r e e n s , v e i l s ) 

Techniques Transparenters 

S t o n e f l o o r s 

Stone Age 

P o l i s h e d p l a s t e r 

Peruchetti 

S i l k s c r e e n b l i n d s 

Architeten 

7 6 I I e a s t - w e s t s e c t i o n 
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S H O P , P L A C E V E N D O M E , P A R I S , 
F R A N C E 
ARCHITECT 
C L A U D I O S I L V E S T R I N A R C H I T E C T S 

I 
I n t e r i o r l i n e d w i t h s t o n e a g a i n s t w h i c h 
t h e e b o n y f u r n i t u r e s t a n d s o u t in s t a r k 
r e l i e f . 
2 
H a n d s o m e f a c a d e a n d a r c h e d w i n d o w s 
r e s t o r e d to t h e o r i g i n a l . 
3 
D o u b l e - h e i g h t e n t r a n c e a n d s t o n e u r n . 
4 
F i r s t f l o o r a n d e n t r a n c e v o i d . 
5 
C h a n g i n g r o o m r e f l e c t i o n s . 

first f l o o r p lan 
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r o u n d f l o o r p lan ( s c a l e a p p r o x 1:680) 

Stone simplicity 
Design of a new shop in Paris recasts in a modern way the austerity 
of the nineteenth-century monastery that once occupied the site. 

Claudio Silvestrin's design of the 
Giorgio Armani shop in Paris 
recalls the spirit of the 
nineteenth-century monastery 
that was once here in the Place 
Vendome.The site, already 
occupied by Armani, consisted 
of two floors with shop windows 
giving onto the historic square. 
Quite remarkably for any client, 
but particularly one so careful of 
its image, the firm gave Silvestrin 
carte blanche to do as he 
wanted. 

The handsome nineteenth-
century stone facade was 
restored. Stonework was 
repaired and cleaned, and 
arched openings, which had 
been obliterated by the 
insertion of modern shop 

windows, were revealed. Inside, 
ground and first floors were 
stripped back to the original 
fabric to create simple 
rectangular spaces linked by 
stairs and divided by strategically 
placed furniture. Long walls at 
the back on each level protect 
changing rooms from public 
view. T o celebrate entrance, the 
first floor was cut back to create 
a stone-lined void, 7m high. 

Silvestrin has always been 
remarkable for the classic 
simplicity of his work (see his 
Graz menswear shop, AR 
December 1993 and Calvin Klein 
shop in Paris, AR September 
1997). Characteristically, his 
interiors possess a monumental 
quality, appearing as if carved 

out of the solid. In the Armani 
shop. Silvestrin has refined his 
already purist sensibilities, 
eliminating the inessential and 
modelling the interior with pale 
limestone and light. 

All walls and floors are of 
stone, the texture and colour of 
which react to light which 
changes as you move from daylit 
entrance to interior. Inside the 
shop, free-standing planes of 
oxidized brass emit soft 
luminance from concealed 
halogen and fluoresent lamps. 
Elsewhere, recessed lamps 
create glowing squares of light at 
the base of walls or diffuse it 
over white ceilings. 

The few pieces of furniture 
consist of tall backed chairs. 

benches, tables and counters, all 
made of African ebony. (Armani, 
who bought a licensed supply, 
were persuaded by Silvestrin to 
treasure the inevitable cracking.) 
Furniture and brass planes are 
dark counterpoints in the 
symphony of pale stone. 
Designed by Silvestrin, the stark 
simplicity and proportional 
harmony of these objects recall 
the architect, A G Fronzoni, 
under whom the architect once 
studied. PENNY MCGUIRE 

A r c h i t e c t 

Claudio Silvestrin Architects 

D e s i g n t e a m 

Claudio Silvestrin, Joanna Eade. 

Simona P ier i , Douglas Tuck 

P h o t o g r a p h s 

James M o r r i s 
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This weekend house in III a dense Japanese forest • 7 • 

embodies a poetically / 
eg 

rustic communion with 
1 nature and the seasons. 
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H O U S E , N A S U , J A P A N 

A R C H I T E C T S 

T A K A Y U K I M U R A K A M I 

& MlRA A . L O C H E R 

T w o young arch i tec ts , Takayuk i 
Murakami and his Amer i can 
par tner Mira A. Loche r . w h o 
spent their format ive years 
w o r k i n g in T o k y o under the 
arch i tec t K inya Maruyama at 
T e a m Z o o ' s A te l ie r Mobi le, have 
recent ly establ ished a pract ice of 
the i r own . T h e i r f i rs t pro ject is a 
weekend house in Nasu , Japan. A 
reso r t a rea north of T o k y o 
w h e r e the E m p e r o r has his 
summer palace, Nasu is known 
for its mountainous ter ra in . 

Cont inu ing T e a m Z o o ' s 
phi losophy of seeking 
arch i tec tura l solut ions through 
teamwork , they also fo l lowed 
another pr inciple of not 
separat ing the arch i tec tu re f rom 
the landscape. Seeing the si te for 
the f i rst t ime - a steep slope 
covered wi th deciduous t rees 
near a mountain top - they 
decided to conf igure the house 
wi th in a grove of t rees w i thout 
destroy ing any of them. T h e 
challenge w a s to design a 
mountain re t rea t that felt l ike it 
had simply g rown out of the si te. 

A f t e r sketching the t rees onto 
the plan, the form of the house 
emerged. Severa l t rees , mainly 
oak, maple and s i lver b i rch, are 
incorpora ted in the design. T w o 
g row up through a raised deck; 
for o the rs , the roof tops are 
notched to a l low for the sway of 
t runks and future g rowth . A lone 
mountain che r ry at the cen t re is 
encased in an inner cour tyard . 
G lassed in and open to the sky, 
this cou r t ya rd around wh ich the 
two-s to rey house revo lves can 
be perce ived as a still life o r a 
scro l l of the changing seasons; 
f rom cher ry b lossoms and sprigs 
of mountain azalea in spring to 
snow dri f ts in w in te r . 

i 
D e s i g n e d as a w e e k e n d r e t r e a t , t h e 
h o u s e m e r g e s w i t h t h e l a n d s c a p e . 
2 
A c a r a p a c e of c e d a r s h i n g l e s e n v e l o p s 
a n i r r e g u l a r p lan f o r m , d e s i g n e d to 
d i s t u r b t h e f o r e s t as l i t t le a s p o s s i b l e . 
3 
T h e h o u s e e n c l o s e s a c e n t r a l 
c o u r t y a r d a n d m o u n t a i n c h e r r y t r e e . 



H O U S E , N A S U , J A P A N 

A R C H I T E C T S 

T A K A Y U K I M U R A K A M I 

& MlRA A . L O C H E R 

R u s t i c s h i n g l e s e v o k e n a t u r e . T h e 
c e n t r a l c o u r t y a r d f o r m s a m i c r o c o s m 
o f t h e c h a n g i n g s e a s o n s , e m p h a s i z i n g 
t h e s e n s e o f t h e h o u s e as h a v i n g g r o w n 
o u t o f t h e l a n d s c a p e . 
5 
A n e x t e r n a l d e c k w r a p s a r o u n d p a r t of 
t h e h o u s e . 
6 
G l i m p s e s of t h e l a n d s c a p e a r e f r a m e d 
t h r o u g h o u t t h e h o u s e . T h e i n t e r i o r 
r e f l e c t s a r u s t i c p r a g m a t i s m , w i t h 
h a n d - b u i l t f u r n i t u r e m a d e f r o m r o u g h 
h e w n w o o d . 
7 
T r e e s p e n e t r a t e t h e e x t e r n a l d e c k . 
T h e p lan c a r e f u l l y t a k e s a c c o u n t of 
e x i s t i n g v e g e t a t i o n . 
8 
W o m b - l i k e l iv ing r o o m w i t h i ts 
b u l b o u s f i r e p l a c e . T h e b u t t e r y g l o w o f 
o c h r e p l a s t e r w a r m s t h e i n t e r i o r . 

5? 

c o m p o s i t e p l a n a n d s e c t i o n s ( s c a l e a p p r o x 1:500) 
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In summer , the thick t ree canopy 
acts as a cool ing dev ice, 
providing deep shade. In w in te r , 
the south-facing house is open 
to angled sunlight in all r ooms 
through large double-glazed 
w indows as wel l as through 
c le res to reys under the roof line. 
A l l these w indows and openings 
a re aligned so b reezes c i rcu late 
f reely through the spaces. 

E x t e r i o r wal ls of rust ic cedar 
shingles are insulated wi th an air 
space to p ro tec t the in ter ior 
f rom e x t r e m e s of heat and co ld. 
A s the shingles wea the r to a 
deep grey, the house appears 
f rom a distance to disappear into 
the forest . U nde r the staggered 
roof tops of a s i lvery metal that 
dip down into the cou r t ya rd , the 
eaves a re p lastered pink and 
inlaid w i th Mexican t i les. 

T h e steep si te con tou rs gave 
the arch i tec ts the oppor tuni ty to 
design the in ter ior on t w o levels, 
w i th pr ivate bedrooms and bath 
along a co r r i do r on the upper 
level , and the open public space, 
combining k i tchen, dining and 
living areas, below. A s ta i rcase 
on e i ther side of the cou r t ya rd 
accompl ishes the level change. 
W h i l e the house is compact and 
eff ic ient in the Japanese sty le , 
nothing has been spared for 
comfor t . W i t h i n the voids of the 
s t ruc tu re , ample cedar storage 
spaces have been inser ted. 

W h i l e both master bedroom 
and guest r oom at e i ther end are 
furn ished w i th W e s t e r n - s t y l e 
beds, natural light is regulated by 
t radi t ional shoji sc reens and the 
e lec t r ic light shaded w i th paper 
lanterns made famous by the 
ar t is t Isamu Noguchi . A built- in 
desk and bookcase make a 
pr ivate p rese rve of the master 
bedroom away f rom the 
convivial i ty of w e e k e n d guests. 
W o o d brings a w a r m t h to all 
these spaces. 

Th roughou t the c o r r i d o r s and 
s ta i rwe l ls into the main living 
area, Murakami & L o c h e r have 
t reated the wal ls wi th the rough 
sur face of och re plaster m ixed 

wi th s t raw and sand remin iscent 
of mud o r ear then wal l 
cons t ruc t ion in ancient Japanese 
s t ruc tu res , notably in teahouse 
a rch i tec tu re . Its but tery glow 
blends w i th the veneer p lywood 
wainscot ing and the r ich che r ry 
f loors below. T h e cedar battens 
that cove r the joints in the 
wainscot ing are typical of the 
way in wh ich the arch i tec ts 
c reate elegant o rnamenta t ion 
ou t of pract ica l detai l . Ear th 
a rch i tec tu re has been a focus of 
the i r recen t t ravels to India and 
C h i n a , and the bulbous shape of 
the ch imney for the f i replace, 
built f i rs t in a w o o d e n f rame and 
then rende red , is inf luenced by 
the fo rms of adobe dwel l ings. 

T o incorpora te the k i tchen 
into the living area rep resen ts an 
innovat ion for a Japanese house, 
but here the rough hewn logs 
and wooden slabs for the eating 
coun te r and high s too ls , 
designed by Takayuk i Murakami 
himself, in t roduce a sculptural 
e lement that adds to the pract i ­
cal rust ic i ty of the inter ior . 

A fu r the r incl ine in the si te 
made it possible to design a 
sunken living room wi th a low 
built- in bench around the 
per imeter w h e r e family and 
fr iends congregate around the 
f i replace af ter meals. W i n d o w s 
are brought down to the level of 
the seating to take advantage of 
v iews to the south ove r the t ree 
tops to the mountains. Upon 
enter ing the house into the 
genkan o r vest ibu le, a very small 
deep-set w indow in an in ter ior 
wal l ove r l ooks this living area 
for a p rev iew of the inner 
spaces. A t the cen t re a lways is 
the cou r t ya rd , a visual reminder 
of the seasons contained wi th in 
the house just as the house itself 
is conta ined wi th in the natural 
grove of t rees in a per fect union 
of landscape and arch i tec tu re . 

P A U L A D E I T Z 

A r c h i t e c t s 
T a k a y u k i Murakami & Mira A . L o c h e r 

P h o t o g r a p h s 
Dana Bun t rock 
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l i g h t i n g 

C O L O U R 
Use of co lour in lighting design is 
becoming increasingly ref ined, 
accord ing to A r n o l d Chan of 
I somet r i x . A s head of one of the 
most invent ive lighting f i rms in 
the w o r l d , he is we l l placed to 
comment . T h e I somet r i x team 
car r ies out cont inuous resea rch 
into new lamp technology and 
the f i rm w a s one of the ear l ies t 
to see the potent ia l of scene-
sett ing sys tems. 

A s C h a n points out, luminai res 
for producing var iable co loured 
light have been available for 
some t ime. Or ig inal ly intended 
for theat r ica l lighting, they w e r e 

and a re - bulky and expens ive , 
requi r ing much maintenance. 

In response to the prob lem, 
Isomet r i x came up w i th the 

C o l o u r w a s h luminaire. Small 
enough to be concea led by 
a rch i tec tu ra l detai ls, it paints 
pure co lou red light onto wh i te 
wal ls . W h e n concea led in the 
cei l ing, the luminaire emits light 
through a s lo t at the cei l ing's 
edge wh ich is d i rec ted down 
onto the wal l by m i r ro r . 

C o l o u r w a s h mixes vary ing 
intensi t ies of pr imary co lou rs , 
using a patented opt ical sys tem, 
to p roduce washes of sol id 
satura ted light. A ro ta ry 
con t ro l l e r a l lows scro l l ing 
through the full range of co lou rs 
but the device can be made 
automat ic . T h e luminai re has no 
moving parts and has a lamp 
emitt ing light for about 4000 
hours , so maintenance and noise 
are kept to the min imum. 

Chan ' s design of lighting at St 
Mart in 's Lane Ho te l , London ( the 
latest addit ion to Ian Schrager 's 
col lect ion of hote ls by Phil ippe 
S t a r c k ) , is an inseparable part of 
its image and ambience. F r o m 
del icate p r imrose ye l low in the 
en t rance lobby to changing 
co lou rwashes in bedrooms, the 
place glows w i th co lour . C h a n 
and his team w o r k e d w i th S ta rck 
and Schrager f r om the outset , 
exper iment ing w i th lighting ful l -
s ize in ter io r mock-ups . O n e 
resul t of the i r exper imen ts a re 
bedroom wal ls incl ined at the 
base, to catch the light bet ter . 

Each bedroom has a 
co lourwash ing device for guests 
to play w i th . W h e n funct ioning, 
the co lou rs emi t ted f rom the 
rooms turn the back wal l of the 

hotel into a glowing mult i ­
co lou red sc reen that t rans forms 
a dull back s t ree t into magic. 

E l s e w h e r e , I somet r i x has been 
equally invent ive. In the 
res idents ' bar of St Mart in 's 
Lane, four voids r ise 8m into the 
ceil ing. I somet r i x ' C u r t a i n w a s h 
upl ighters - of tungsten halogen 
re f lec tor lamps, d ichro ic f i l ters 
and lenses - a re concea led in 
cov ing at the base of the voids 
f looding them w i th in tense, even 
co lour . T o accentuate depth and 
increase luminance, voids a re 
tapered on all sides and painted 
to match the co lour of the light. 

D e s i g n 

I some t r i x Lighting • Design 

D e s i g n t e a m 

Arnold Chan, Jonathan Co les . Gary 

Campbell , John Lau 

A brighter future 
Drawing on advances in technology and refining the techniques of theatrical lighting, 
designers strive to make the illumination of buildings and objects more magical. 

E a c h b e d r o o m is e q u i p p e d w i t h l ight 
c h a n g e c o n t r o l s . 
3 
R e s i d e n t s ' b a r w i t h l ight v o i d s w h e r e 
c o l o u r is i n t e n s i f i e d by p a i n t . 
4 
B a c k f a c e of S t M a r t i n ' s L a n e H o t e l , 
L o n d o n . 
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r l ight of F o r d 0 2 1 C w i t h r e d L E D s ; 
i t l ight is of w h i t e o n e s . 

r u m e n t p a n e l a n d d ia ls b a c k l i t w i t h 
te L E D s . 

L I G H T E M I T T I N G 
D I O D E S 
Conven t iona l L E D s a re cus tom 
made low p ressure discharge 
lamps, containing neon o r argon 
gases and emitt ing a co loured 
glowing light by means of an 
e lec t r ica l discharge. L E D 
technology has been around for 
30 years o r so, in digital 
wa tches , luminous advert is ing 
and compute r and hi-fi 
ind icators . 

Recen t advances in technology 
have made product ion of 
luminous radiat ion that is 
perce ived by the human eye as 
wh i te light and that can replace 
convent iona l light sou rces . T h e 
advantages of L E D s include a life 
of ove r 100 000 hours , no u l t ra­
v io let rad iat ion, insignif icant 
heat radiat ion and glare, and 
shock res is tance. 

O n e of the most innovat ive 
uses of L E D technology recent ly 
is again by I somet r i x in the 
design of f ront and rear lighting 

of a pro to type car . T h e Ford 
0 2 1 C , p resented in T o k y o last 
year , is what the f i rm calls a 
"concept car ' , designed by Marc 
N e w s o n and built at Gh ia , Ford 's 
c o a c h w o r k s in T u r i n . 

Conven t iona l car lighting has a 
number of e lements -
headlamps, ind icators , brake 
lights - in set posi t ions. N e w s o n 
wanted to blur the boundar ies 
be tween these posi t ions. 

L E D technology was seen as 
the ideal lighting sou rce to 
produce an even a r ray of light 
wi th in res t r i c ted depth. 
I some t r i x ' answer was a single 
e lect ron ica l ly cont ro l led lamp, 
f ron t and back, to meet all 
requ i rements . 

T h e f ront light includes ove r 
2000 high output wh i te L E D s 
f rom Japan, wh ich a re the 
br ightest available at the 
moment . Orange indicator L E D s 
a re in ter laced through the panel 
w i th an ar ray of f ibre-opt ic 
points wh ich create headlamps. 

F ibre opt ics are fed light f rom 
t w o p ro jec to rs wi th in the engine 
compar tment . 

T h e rea r light incorpora tes 
red L E D s distr ibuted ove r the 
sur face at a set intensity. W h e n 
the brake is applied the light 
increases in br ightness, 
depending on brake p ressure . 
O range indicators w o r k in the 
same way as in the f ront light. 
A moulded lens decora ted w i th 
the Ford insignia p ro tec ts each 
panel. Inside the car , ins t rument 
panels a re backl i t w i th wh i te 
L E D s wh ich also i l luminate a 
c i rcu la r lens for eye ball Speedo 
dials. 

C a r d e s i g n 

Marc N e w s o n for Fo rd 

L i g h t i n g d e s i g n 

I some t r i x 

D e s i g n t e a m 

A r n o l d C h a n . Jonathan C o l e s 

I s o m e t r i x L i g h t i n g + D e s i g n 

T e l : +44 171 2 5 3 2 8 8 8 

F a x : +44 171 253 2 8 9 9 

i P a d f i t t ings by J o a n n a T u r n e r 
d e a h a l o of l ight a r o u n d s k y l i g h t . 

e r l u m i n a i r e a t b a s e o f m a s t a t 
n w i c h D o m e . 

o r d ' s e y e b a l l l u m i n a i r e at M e d i a 

J V l ii i t M H I 
9 

S P E C I A L E V E N T S 
Desp i te the number of lighting 
suppl iers and the p le thora of 
luminaires and lighting sys tems, 
there is an increased demand 
for fitt ings ta i lored to the 
building - a consequence of the 
seemingly growing number of 
a rch i tec tu ra l eccent r ic i t ies . 

Fu ture Sys tems, a rch i tec ts of 
the new Media C e n t r e at Lo rd ' s 
C r i c k e t G r o u n d , London , 
specif ied C o n c o r d Lighting as 
lighting consul tants . T h e 
select ion was accompanied by a 
request for a ' futur ist ic but 
r e t r o ' luminaire that wou ld 
accord w i th the arch i tec tura l 
spir i t of the building and light 
the diff icult in ter ior . C o n c o r d ' s 
specials depar tment designed an 
eyeball device f i t ted w i th a 
concen t r i c louvre , capable of 
adjustment to the C e n t r e ' s 
sloping ceil ings and of providing 
g lare- f ree light. 

Employing high intensity L E D 

technology, the same 
depar tment designed the c lus ter 
luminai re at the base of the 12 
mass ive masts support ing the 
G r e e n w i c h D o m e . Behind four 
spotl ights there a re f ive red 
L E D c lus te rs giving off a red 
g low so masts look l ike rocke ts . 

A l sop & S t o r m e r ' s Peckham 
L ibrary , London , is due to open 
this month . Inside the double-
height l ibrary hall are th ree 
eno rmous bulging fo rms on 
stumpy legs containing meet ing 
rooms. T w o are enc losed, lit by 
skyl ights sc reened by hinged 
pairs of p lywood shut ters . 
A r o u n d them, providing a halo 
of light a re fittings by ar t is t , 
Joanna T u r n e r . Ca l led Br i l lo 
Pads, they a re made out of 
cushions of fine coi led 
a luminium mesh ove r compact 
f l uo rescen t lamps. 

With acknowledgments to Janet Turner, 
designer and lighting consultant who assisted 
with this article. 



D E S I G N S L I M I T E D 

LOW VOLTAGE LIGHTING 

LOW VOLTAGE LIGHTING BANNERS CANOPIES SPECIALISED TENSION STRUCTURES 
PROTOTYPING AND MANUFACTURING FOR ARCHITECTS AND DESIGNERS 

T Z Lighting catalogue available 
from: 

S H O P K I T D E S I G N S L I M I T E D 
100 CECIL STREET 

NORTH WATFORD 
H E R T F O R D S H I R E W D 2 5AP 

TEL +44(0)1923 818282 
FAX +44(0)1923 818280 

G e o m e t r y as a S y s t e m 

I N T E R N A T I O N A L D E S I G N A W A R D S 

For further information please contact our new office 
in the U K . 

S P E C T R A L 
7 

For more detai ls enter 20 on A R enquiry card 

T : 0 70 50 - 34 6 5 75 F: 0 17 27 - 83 4 4 94 

For more detai ls enter 21 on A R enquiry card 



Design: Mads Odgard 

The Icon is a universal luminaire. The fixture head is available in two sizes -
Icon Mini or Icon Maxi. The two sizes can be combined in a common overall 
design idiom. The different suspension systems available facilitate optimum 
positioning to meet individual requirements. The reflector of the Icon fixture 
makes both symmetrical and asymmetrical light distribution possible. 

A new luminaire from Louis Poulsen, where function is part of the design. 

11 Icon 

2. 5mm toughened 
safety glass 

3-4. Easy light source 
change without 
use of tools 

OUIS 
o u l s e n 

Denmark +45 33 14 14 14 • Germany +49 2103 940 0 • Sweden +46 8 446 48 00 • Norway +47 22 50 20 20 • 

France +33 1 49 59 68 68 • Holland +31 23 5650030 • Switzerland +41 1 831 19 50 • Australia +61 2 9667 0222 • 

Finland +358 9 6226 760 • USA +1 954 349 2525 • Japan +81 3 3586 5341 • UK +44 1372 848 800 • Direct Export +45 33 31 11 66 

more deta i ls enter 22 on A R enquiry card 



P R O D U C T R E V I E W 

Some of the latest lighting products which offer a great range of effects, from display and spotlights to diffuse and 
background luminance. Opportunities for creative and inventive manipulation of light have never been greater. 

5 0 1 W I L A L I G H T I N G 
E Control incorporates systems of light 
management that range in levels of 
sophistication from simple dimming control to 
daylight controlled scenes. E Contro l can be 
integrated into a building management system. 
Tel: +4-4 1235 813400 
Fax: +44 1235 814433 

5 0 2 Z U M T O B E L 
S T A F F 

The new head office 
of Mabeg, the 
German signage 
company, designed by 
Nicholas Gr imshaw & 
Partners, is lit by the 
Zumtobel Staff series 
R T X and Copa. 
Tel: +43 5572 390-690 
Fax:+43 5572 390-610 

I 

5 0 3 E R C O L I G H T I N G 
Jilly: new halogen spotlight from Erco Lighting, 
mounted on Minirail low-voltage or Erco's three-
circuit track. In cast aluminium, white or silver 
powder coated. 
Tel: +44 171 344 4907 
Fax: +44 171 344 4969 

5 0 4 F A G E R H U L T 
Art: range of spotlights 
with electronic ballast 
and compact fluorescent 
lamps for lighting walls 
and shelves. Adjustable 
reflector that washes 
walls. Shade can be fitted 
with black enamelled 
barn doors. 
Tel -46 36 10 85 00 
Fax: +46 36 10 87 70 

5 0 5 T A R G E T T I S A N K E Y 

Uffizio: wall-mounted fitting for discharge lamps 
and supplying diffused light. Designed by Antonio 
Russo for the Sale dell'Accoglienza in the Grandi 
Uffizi, Florence. 
Tel:+39 055 3791217 
Fax:+39 055 3791266 

5 0 6 M U L T I L I N E -
L I C H T 

Conical and 
Pyramidal: 
suspended spotlights 
with shade in dark 
blue glass. 
Tel: +32 I I 45 02 60 
Fax: +32 I I 45 02 70 

5 0 7 H E S S F O R M 
+ L I C H T 

Canto G : street 
luminaire with a bent 
pole. Part of the firm's 
Meridian Collection. 
Tel: +49 7721 920 0 
Fax:+49 7721 920 250 

5 0 8 A R T E M I D E 
emotional: adjustable, energy saving, desk luminaire 
by Ernesto Gismondi, part of the firm's e-light range by 
the same designer. Head and base in coloured 
polycarbonate, perforated aluminium reflector, 
telescopic arm. 
Tel: +39 02 935181 
Fax: +39 02 93590254 

5 0 9 L O U I S 
P O U L S E N 

Kipp: street luminaire 
by Alfred Homann 
accepting a variety of 
lamps. Shot-blasted 
or lacquered 
aluminium head with 
polycarbonate shade 
and globe. 
Tel: +45 33 14 14 14 
Fax: +45 33 14 60 62 



i 
i n t e r b u i l d 

r 
B u i l d i n g I n t e r i o r s 

F l o o r i n g 

21-25 May 2000, 
Hall 2, NEC, Birmingham, UK 

A bright new approach 

to Building Interiors and 

Flooring at Interbuild 2000 

The only place where architects, 

builders, contractors, developers and 

interior designers can see the latest designs 

and innovations in the Building Interiors 

and Flooring industries, all under one 

roof. Major manufacturers and suppliers 

will be there in May 2000. Will you? 

To find out more contact us now! 

Building Interiors and Flooring 

at Interbuild 

C o n t a c t u s N O W ! 
Call Nicola Johnston on 0 1 7 1 5 0 5 6 
E-mail: nicolaj@interbuild.co.uk 
Fax: 0171 505 6838 
or visit.www.interbuild.co.uk 
Building Interiors and Flooring at Interbuild 2000, 
151 Rosebery Avenue, London EC1R 4GB. 

For more detai ls enter 23 on A R enqui ry card 

CHANGE YOUR OUTLOOK 
Consider the possibilities! A 
room in your house from which 
you canjrfee, a n d stroll into the 
gardo j r without the narrow 
ap j f fu re of the traditional patio 
door. A conservatory with sides 

Mat fold right back to leave a 
self supporting glass canopy for 
those summer evenings. 

Sunfold Systems folding sliding 
doors give you a clear opening 
of -90% of their overall width 
(opposed to a patio doors 
40%). bringing the outside world 
In. The cho ices are flexible -
standard or thermally broken 
aluminium, laminated timber 
and even a n aluminium/light 
oak combination. Engineered 
for easy fitting a n d a long lite 
they are perfectly suited for the 
self builder looking for 
something different. 

Let the light shine in, c h a n g e 
your Outlook with Sunfold Systems! 

• torn i M M n u n 
THE GREENHOUSE 93 NORWICH ROAD 
&ASI DEREHAM NORFOLK NR20 3AL 

I f f 01362 699744 FAX: 01362 698787 
e.mail: sunfoWsvstems@x-strearn.co.uk 

For more detai ls enter 28 on A R enquiry card 

sustainable solutions W S P 

D D A bJi's a n e n v ' r o n r n e r , t a l assessment method 
D l \ t C r \ l I for buildings, enabling developers 

and designers to evaluate the 
environmental performance of property 
portfolios. It provides many benefits: 

• F i n a n c i a l : reduced occupation costs for 
building users 

• L e g a l : reduces the risk of legal liabilities 
and responsibility 

• M a n a g e m e n t : provides a performance 
specification 

• O p t i m i s e d w o r k i n g e n v i r o n m e n t s : 
improved working conditions and 
enhanced productivity 

O u r environmental consultancy is a 
licensed assessor under the B R E E A M 98 
for Off ices scheme. If you would like to 
know more about it, and how we can 
help you, contact: 

Nathan Gray ,WSP Environmental 
Sustainability Group, Intec 4, Wade Road, 
Basingstoke, Hampshire R G 2 4 8NE . 
Tel: +44(0)1256 318800 
Fax:+44(0) 1256 318700 
Email; nathan.gray@wspgroup.com c m a n . ua 

B R E E A M \'y. Website: www.wspgroup.com 

For more detai ls enter 29 on A R enquiry card 

mailto:nicolaj@interbuild.co.uk
http://visit.www.interbuild.co.uk
mailto:sunfoWsvstems@x-strearn.co.uk
mailto:nathan.gray@wspgroup.com
http://www.wspgroup.com


P R O D U C T R E V I E W 

jT 

5 1 0 S E ' L U X 
Tubular Lighting System 
90. attached to the 
mullion of the glass wall 
at the Imax cinema, near 
Water loo station, by 
Avery Associates. 
Supplied with energy-
saving T16 lamps, the 
system has six different 
corner couplers to 
permit flexibility. 
Tel: +44 1926 833455 
Fax:+44 1926 339844 

S I I D I L I L L U M I N A Z I O N E 

Roller 85: fluorescent luminaire emitting direct 
or indirect light that is suspended or mounted 
on the wall, designed by Ufficio Tecnico DIL. 
Reflector in white painted sheet steel, body of 
extruded aluminium. Special joints allow the 
unit to be swivelled through 355 degrees. 
Tel:+39 035 34 33 I I 
Fax:+39 035 34 3 I 78 

5 1 2 I N G . 
C A S T A L D I 
I L L U M I N A Z I O N E 

Clock: robust luminaire 
for public places, by 
Paolo De Lucchi and 
Geer t Koster . 
Designed to be 
unbreakable and 
watertight, it can house 
compact fluorescent or 
halogen lamps. 
Tel: +39 02 44 54 374 
Fax: +39 02 44 56 94699 

5 1 3 J A K O B S S O N 

Madison: standard 
luminaire with 
conical head emitting 
indirect light. Shade 
of clear uv resistant 
polycarbonate and 
glass lamp enclosure. 
Tel: +45 75 36 16 I I 
Fax:+45 75 36 15 29 

5 1 4 D E L T A L I G H T 
Cabrio and Targa: adjustable spotlights, wall and 
surface mounted respectively. 
Tel:+32 51 27 26 27 
Fax: 32 51 21 04 83 

5 1 5 D I J K S T R A 
L A M P E N 

Via: oval luminaire, by 
Ben Lubbers, for energy 
efficient compact 
fluorescent lamps. Made 
of extruded aluminium 
and powder coated with 
uv resistant 
polycarbonate diffuser. 
Tel: +31 23 5289980 
Fax: +3 I 23 5280097 

5 1 7 T R I L U X -
L E N Z E 

Trilux bollard 
luminaire, in heights 
of 800mm and 
1200mm. Body in die-
cast aluminium 
lacquered grey, with 
impact resistant 
diffuser and a variety 
of lamps. 

Tel: +49 29 32 301 0 
Fax: +49 29 32 301375 

5 1 6 I L L U M A L I G H T I N G 

Rocket: pendant spotlights, in white or black, for 
PAR halogen and reflector lamps, with switched 
track adaptor for one*- and two-circuit tracks. 
Tel: +44 1509 601050 

5 1 8 A N S O R G 
Lucino: range of recessed luminaires generate 
a soft-edged light beam which can overlap 
adjoining beams or have a shadow border. 
Tel: +49 7031 65 60 15 
Fax: +49 7031 65 15 28 



( T R U U X ) 



NAMMTradex 

Event 
Supported 

by 

l lRl l | l ) , s l>lNI 

In 
partnership 

with 

Organised 
by 

7-9 March 2000 
H a l l s 1 & 2 

L o n d o n 10.00 - 5.00 daily 

warn 

Natural Stone 
the material 
for the new 
millennium. 

For the la tes t in format ion & to pre-register 
on l ine, v is i t our web s i te today at : 

• Where you meet the wor ld 's stone suppliers under one roof 

• Where you discover the latest appl icat ions and technology 

• Where you learn the latest in speci fy ing, cost ing and mainta in ing 

natural stone 

• Where you see natural s tone demonstrated as a f in ishing, structural 

and landscaping mater ial 

• Where you can attend seminars by key experts on topical issues. . . 

. . .and it's all complete ly f ree! 

T h e Natural StoneShow + NAMMltadex - the great UK meet ing place 

for 

those w h o love to work in stone. W i th the next exhibi t ion in 2 0 0 2 , 

you can ' t afford to miss it! 

or telephone +44 (0) 1844 342894 

www.nsshow.co.uk 
\* 

facsimile +44 (0) 1844 344988 

email stone@resourcex.co.uk 

Resources Exhibitions Ltd 2 Forge House 

Princes Risborough Bucks HP27 9DT United Kingdom 

For more details enter 6 on AR enquiry card 

Oslo Centraal Rai lway Station 

DeMontfort University. Leiceste 

natural ventilation 
environment controls 
humidity systems 

Climate Controls Limited 
Le Bourg 

Forest 
Guernsey 
GY8 ODS 

Great Britain 

Phone: 01481 237691 
Fax: 01481 238234 

www. climate-controls.com 
Curvilinear Range, Clasnevin Botanic Gardens 

For more details enter 7 on AR enquiry card 

http://www.nsshow.co.uk
mailto:stone@resourcex.co.uk
http://climate-controls.com


Y O U R OPPORTUNITY T O ACQUIRE T H E 

S T E P H E N W I L T S H I R E L O N D O N E Y E 
C A L E N D A R 

. A N D W I N T H E S I G N E D O R I G I N A L W O R T H £ 6 0 0 0 

M m 

1 TtUnuii 

A L U M A S C HAVE COMMISSIONED S T E P H E N W I L T S H I R E T O PRODUCE AN ORIGINAL DRAWING OF 

T H E L O N D O N EYE T O BE USED FOR T H I S YEAR'S CALENDAR. FIRMLY ESTABLISHED AS A FAVOURITE 

A M O N G ARCHITECTS AND SPECIFIERS, READERS W H O RESPOND NOW BY ENTERING O N T H E READER 

ENQUIRY SERVICE WILL OBTAIN A COMPLEMENTARY COPY O F T H E CALENDAR. 

I N ADDITION T O THIS, RESPONDENTS WILL RECEIVE INFORMATION O N ELIGIBILITY TO WIN T H E 

ORIGINAL L O N D O N EYE DRAWING, WORTH £6.000. 

nrerbuild pnnn 
2 1 - 2 5 M a y 2 0 0 0 
N E C , B i r m i n g h a m , U K 

^ ) the architects' journal 

T H E A R C H I T E C T U R A L 

umasc 
T H E A R T O F B U I L D I N G 

T E L E P H O N E : 0 1 9 5 2 5 8 0 5 9 0 

For more details enter 27 on AR enquiry card 

S t e p h e n Wi l t sh i re t he au t i s t i c 
boy w h o a m a z e d ar t cr i t ics 
w i t h h is ab i l i ty to d r a w 
bu i l d ings a f t e r on ly a g l ance 
h a s long been a f a v o u r i t e w i t h 
a rch i t ec t s a n d des igne rs . His 
ta len ts have been s h o w c a s e d 
o n te lev i s ion , books a n d 
exh ib i t i ons t h r o u g h o u t t h e 
w o r l d . S t e p h e n recent ly m a d e 
head l i nes a g a i n fo r ex t rao rd i ­
na ry m u s i c a l t a len ts . T h e 
c o m b i n a t i o n of bo th ar t is t ic 
a n d mus i ca l t a len ts a re a l m o s t 
u n k n o w n a m o n g s t aut is t ic 
s a v a n t s . 



P R O D U C T R E V I E W 

5 1 9 R E G I O L U X 

Nivis: family of pendant, wall and standard 
luminaires by Luciano Pagani and Angelo 
Perversi. Hand blown glass bodies with 
a satin matt finish on both sides and 
a structure that provides uniform, 
glare-free light. 
Tel: +49 95 25 89-0 
Fax: +49 95 25 89-374 

5 2 0 Z - L I N E 
B E L G I U M 
Z-Disk: suspended 
luminaire, designed 
by Wil l Van 
Roosmalen. Part of 
the firm's extensive 
range of Z-Lighting. 
Tel: +32 381 21 97 
Fax:+32 2 381 22 33 

5 2 1 M O D U L A R 
L I G H T I N G 
I N S T R U M E N T S 
L A B inox: a surface-
mounted luminaire with 
glass cylinder on or 
between two aluminium 
cylinders. For outside. 
Tel:+32 51 26 56 56 
Fax: +32 51 22 80 04 

5 2 2 B R U C K 
L I C H T S Y S T E M E 

Pin III: part of a 
range of Uni-Lights 
that work with 
any of the firm's 
seven lighting 
systems, ceiling 
plugs or Uni-Plug 
transformers. 
A glass diffusor 
is available. 
Tel: +49 23235910 
Fax: +49 2323591100 

5 2 3 T H O R N L I G H T I N G 
Swing 140: range of surface and recessed 
downlights for compact fluorescent and 
discharge lamps, with various accessories. 
Tel: +44 20 8905 1313 
Fax: +44 20 8967 6343 

5 2 4 R E G G I A N I 
I L L U M I N A Z I O N E 
Window: adjustable and 
fixed recessed luminaires, 
by Fabio Reggiani, for high 
energy saving lamps. 
Tel: +39 039 2071 I 

Fax: +39 039 2071 999 

5 2 5 W E V E R 
& D U C R E 

Safari Kubos: 
exterior luminaire 
with transformer 
base. 

Tel: +32 51 23 24 40 
Fax:+32 51 22 97 03 

5 2 6 B U S C H F E L D D E S I G N 
System LightLight: wall mounted 
track system for hanging and 
lighting pictures, shown with 
A R T - P 2 ceiling washer. 
Tel: +49 221 9 37 64-0 
Fax: +49 221 9 37 64 79 

5 2 7 I G U Z Z I N I 
l inealuce: discreet wall luminaire for 
exterior lighting, by Jean-Michel 
Wilmotte. which diffuses a soft even 
light. Ideal for monuments, church 
interiors and arches of grand 
buildings. 
Tel:+39 071 75881 
Fax: +39 071 7588295 

5 2 8 S P E C T R A L 

Flachleuchte-2: slim suspended 
aluminium and acrylic fitting gives 
even light distribution and facilitates 
V D U operation. 
Tel: +49 761 4 5242-0 
Fax:+49 76 I 4 5242-52 

5 2 9 C O N C O R D L I G H T I N G 
C D M - T Projector: new addition to 
the firm's Control Spot range. It 
provides almost three times the 
output of the white S O N version 
which it replaces and is available in 
black, white and new silver finishes. 
Tel: +44 1273 51581 I 

Fax:+44 1273 61 1014 

5 3 0 T A R G E T T I E X T E R I E U R 
V E R T 
Dedalo: buried exterior luminaire in 
polished stainless steel with silicon 
gasket around tempered glass. 
Tel: +33 04 94 47 62 47 
Fax:+33 04 94 47 62 21 



R E V I E W S 

A R C H I T E C T U R E AND E R O T I C I S M 

H Y P N E R O T O M A C H I A P O L I P H I L I : 
the strife of love in a dream 
B y F r a n c e s c o C o l o n n a . T r a n s l a t e d by 

J o s c e l y n G o d w i n . L o n d o n : T h a m e s & H u d s o n . 

1 9 9 9 . £ 4 2 

P u b l i s h e d i n 1 4 9 9 b y t h e r e n o w n e d V e n e t i a n 

p r i n t e r A l d u s M a n u t i u . s . t h e Hypnerotomachia 

Poliphili q u i c k l y c a s t a spe l l o v e r h u m a n i s t s a n d 

a r c h i t e c t s . J o h n S o a n e d e s c r i b e d t h e b o o k a s 

' o f e x t r a o r d i n a r y m e r i t " , w h i l e A l b e r t o P e r e z -

G o m e z r e c e n d y u s e d it a s a b a s i s f o r a c r i t i q u e 

o f t e c h n o l o g y . I t s e n i g m a t i c t a le o f t he q u e s t f o r 

l o v e b y a h e r o n a m e d P o l i p h i l o , se t i n a l a n d ­

s c a p e o f a n t i q u e t e m p l e s , a r c h e s a n d t o m b s 

w h o s e h a r m o n i c p r o p e r t i e s a r e i l l u s t r a t e d i n 

t h e b e a u t i f u l w o o d c u t s , e x p l a i n e d t h e p o e t i c 

r i c h n e s s o f a n t i q u e a r c h i t e c t u r e i n a w a y i n 

w h i c h t he l a t e r m o r e o r t h o d o x t r e a t i s e s b y S e r -

l i o a n d P a l l a d i o c o u l d n o t . I t s a u t h o r s h i p is a 

m y s t e r y , t h o u g h t b y m o s t to b e a D o m i n i c a n , 

F r a n c e s c o C o l o n n a , f o l l o w i n g t h e c r y p t i c s e n ­

t e n c e m a d e b y t h e first l e t t e r s o f e a c h c h a p t e r , 

b u t s u c h is t h e w o r k ' s p o w e r t h a t r e c e n t ( s o m e ­

w h a t i m p l a u s i b l e ) c l a i m s h a v e e v e n b e e n m a d e 

f o r A l b e r t i . 

T h e h i s t o r i c i n f l u e n c e o f t h e Hypiierotomackia 

h a s b e e n d e s p i t e i t s t e x t , i n a n a r c a n e f o r m o f 

I t a l i a n i z e d L a t i n , w h i l e t he a n o n y m o u s E n g l i s h 

t r a n s l a t i o n o f 1 5 9 2 is o f a r e d u c e d v e r s i o n . 

H e n c e it i s w i t h n o s m a l l d e l i g h t t h a t w e c a n 

n o w f o r t h e first t i m e r e a d a f u l l E n g l i s h t r a n s ­

l a t i o n , p u b l i s h e d to m a r k b o t h the b o o k ' s 5 0 0 t h 

y e a r a n d T h a m e s & H u d s o n ' s 5 0 t h b i r t h d a y . 

P r i n t e d i n t h e s a m e s i z e ( f o l i o ) a n d f o r m a t a s 

t he o r i g i n a l , t h i s i s a b e a u t i f u l e d i t i o n , f l u e n t l y 

• 
n _ 

• 4 

V 
I 

1 ... 
1 

it* 

P o l i p h i l o m e e t s h is l o v e in Che g a r d e n . A n o r i g i n a l 
1499 i l l u s t r a t i o n f r o m H y p n e r o t o m a c h i a Poliphili. 

t r a n s l a t e d i n a n a c c e s s i b l e s l y l e a n d a c c o m p a ­

n i e d b y a s h o r t i n t r o d u c t i o n ( w h i c h a c c e p t s 

C o l o n n a ' s a u t h o r s h i p ) , g l o s s a r y a n d o r i g i n a l 

w o o d c u t s . 1 4 9 9 w a s c e l e b r a t e d a s t h e e v e o f a 

n e w e r a . O n t h e e v e o f a n e w m i l l e n n i u m . 

P o l i p h i l o ' s e n c h a n t e d w o r l d s h o u l d r e m i n d us 

a l l o f t h e p o t e n t i a l o f a r c h i t e c t u r e to s e d u c e . 

V A U G H A N H A R T 

M O D E R N C H A M P I O N S 

T H E N E W M O D E R N I S T IN W O R L D 
A R C H I T E C T U R E 
B y P a t r i c i a M. a n d R i c h a r d W . S n i b b e . N e w 

Y o r k : M c G r a w - H i l l . 1 9 9 9 . $ 7 9 . 9 5 ( £ 6 3 . 9 9 ) 

T h e S n i b b e s - s h e a d e s i g n e r a n d he a n a r c h i ­

t e c t , a f o r m e r a s s o c i a t e <>l E d w a r d I ) . S t o n e 

h a v e d o n e a b o l d t h i n g : t h e y h a v e p r o d u c e d a n 

o l d - f a s h i o n e d p i c t u r e b o o k o f M o d e r n i s m a s a 

g e s t u r e o f d e f i a n c e a g a i n s t w h a t t h e y c a l l "a d e l ­

u g e o f P o s t m o d e r n i s m p r o p a g a n d a ' , w h i c h 

t h e y b d i e v e to be d e v a l u i n g a r c h i t e c t u r e i n t he 

U S . T h e r e s u l t i s t o t i c h i n g l y n o s t a l g i c : m a n y 

y e a r s h a v e g o n e b y s i n c e I h a v e s e e n so h e a r t ­

felt a c h a m p i o n i n g o f , f o r e x a m p l e . J o h n C a r l 

W a r n e c k e & A s s o c i a t e s ' H e n n e p i n C o u n t y 

G o v e r n m e n t C e n t r e i n M i n n e a p o l i s o f 1 9 7 7 -

a v a s t , s t o l i d a n d a t first s i g h t c h a r m l e s s c o n ­

s t r u c t i o n i f e v e r t h e r e w a s o n e . E v e n t h e 

C o l o u r s o f t h e p h o t o g r a p h s h e r e a r e o f t e n l i k e 

t hose i n o ld A m e r i c a n m a g a z i n e s . 

I r e g r e t t h a t t h e r e a r e q u i t e so m a n y m i s ­

t a k e s . B u t to d w e l l o n t e c h n i c a l i t i e s is to m i s s 

t h e p o i n t . A H o o d o f a d m i r a t i o n f o r o l d - f a s h ­

i o n e d i d e a l i s m a n d f o r s i m p l e d e l i g h t i n n e w 

f o r m s a n d s p a c e s is p r o j e c t e d t h r o u g h d o u b l e 

p a g e s p r e a d s a n d v e r y a b r u p t s e n t e n c e s (it t ook 

m e a m o m e n t to figure o u t t h e m e a n i n g o f 

' G r e a t C a l d e r , a c u r r e n t a d d i t i o n - a t e n t r y ' ) , 

a n d o u t o f s o m e 9 0 p r o j e c t s f r o m t h r o u g h o u t 

t he w o r l d , o r g a n i z e d b y b u i l d i n g t y p e , t h e r e is 

n o t m u c h d i s t i n c t i o n b e t w e e n t h e w o n d e r f u l 

a n d the less t h a n w o n d e r f u l . T h e r e a r e n e v e r ­

t he less s o m e p l e a s a n t s u r p r i s e s : t h e r e a r e a r c l i i -

l e c l s h e r e , m o s t n o t i c e a b l y A B K a n d P o w e l l & 

M o y a , w h o h a v e n e v e r r e c e i v e d t h e c r i t i c a l 

a d d i t i o n t hey d e s e r v e fo r t h e i r l a t e r w o r k , a n d 

it h a d not c r o s s e d m y m i n d that e i t h e r o f ilie in 

w o u l d evet be he ld u p a s a m o d e l foi a r c h i t e c t ! 

in t he U S . 

T h e S n i b b e s a r c n a i v e i f t h e y t h i n k t ha t t h e y 

c a n c o u n t e r t he g r e a t p r e t e n t i o u s r a c k e t g e n e r ­

a t e d a r o u n d P o s t m o d e r n i s m w i t h t h i s h i g h l y 

p e r s o n a l e f fo r t : b u t . w i t h the n e c e s s a n c o r r e c ­

t i o n s , it w o u l d be a f u n a n d h e a l t h y b o o k f o r a 

b e g i n n e r . I IMC) I H V B R I I T A I N - C A T L I N 

N O N O P A L L A D I O 

A N I N S U L A R R O C O C O : architecture, 
politics and society in Ireland and 
Britain, 1710-1770 
B y T i m o t h y M o w l a n d Brian E a r n s h a w . 

L o n d o n : R e a k t i o n B o o k s . 1 9 9 9 . £ 4 5 

M o w l is u n u s u a l fo r w r i t i n g m a n y b o o k s w h i c h 

a r e no t o f f e r e d a s t he las t w o r d o n t h e i r s u b j e c t s 

b u t a s i r r e v e r e n t , a m u s i n g s q u i b s , s e r v i n g a n 

intel lee i n . i l l y s t i m u l a t i n g ro l e b e c a u s e t h e y t a k e 

n o t h i n g f o r g r a n t e d . A r g u i n g t h a t R o c o c o 

s h o u l d h a v e b e e n t h e p r e v a i l i n g d e c o r a t i v e 

s t y l e b e t w e e n 1 7 1 0 a n d 1 7 7 0 , h e a n d E a r n ­

s h a w c o n d e m n e i g h t e e n t h - c e n t u r \ P a l l a d i a n -

i s m a s a c u l t u r a l d i s a s t e r i m p o s e d o n a 

c h a u v i n i s t i c r u l i n g c l a s s . B u r l i n g t o n a n d h i s f o l ­

l o w e r s c r i p p l e d t h e d e v e l o p m e n t of R o c o c o 

w i t h a ' r e t r o g r a d e ' s t y l e w h o s e " i n t e r n a l d e c o r 

w a s b a s e d o n m e m o r i e s o f r u i n e d R o m a n b a t h s 

o r t h e i m p r o v i s a t i o n s o f i t i n e r a n t h a l o - S w iss 

s t u c c o w o r k e r s ' . 

If it* 

7 . 

/ 
C l y d e W e i r C o m p e t i t i o n , p a i n t i n g by W i l l A l s o p , I 9 9 7 , f r o m Alsop & Stormer, Selected and Current Works, 
I m a g e s P u b l i s h i n g , a n d t h e A n t i q u e C o l l e c t o r s ' C l u b , I 9 9 9 , £ 3 5 - a b r i s k b u t i n f o r m a t i v e c a n t e r t h r o u g h t h e 
f i r m ' s m a j o r b u i l d i n g s a n d p r o j e c t s w h i c h g o e s s o m e w a y t o s h o w i n g h o w t h e p a i n t i n g s r e l a t e to t h e b u i l d i n g s 



T h e p a n o r a m a , i n v e n t e d o n 
C a l t o n H i l l , E d i n b u r g h in 
I 787 by R o b e r t B a r k e r , 
a c h i e v e d t h e h e i g h t o f i ts 
p o p u l a r i t y in t h e n i n e t e e n t h 
c e n t u r y . C i t i e s w e r e 
p a i n t e d in a l o n g s t r i p 
t a k i n g in t h e full 3 6 0 
h o r i z o n . T h i s t r o m p e I'oeil 
w a s a r r a n g e d r o u n d t h e 
i n t e r i o r o f a d r u m , a n d 
v i s i t o r s c o u l d e x a m i n e it 
f r o m a c e n t r a l p l a t f o r m . 
W h a t p a n o r a m a s r e m a i n t o 
us ( l i k e th is f r a g m e n t o f 
L u d o v i c o C a r a c c i o ' s R o m e , 
I 8 2 4 ) g ive a s t o n i s h i n g 
p o r t r a i t s of c i t i e s f r o z e n in 
t i m e . M a n y a r e e x c e l l e n t l y 
s h o w n in The Panorama by 
B e r n a r d C o m m e n t , L o n d o n : 
R e a k t i o n B o o k s , 1999 , £ 4 5 . 

i 

i. 

• 

T h i s is ;i harsh way to wri te of f Rober t A d a m , 
but this is a 'what i f book, full of cha l leng ing 
rebukes, threats , a n d wa rn ings . At S a l t r a m 
H o u s e , D e v o n , "the wa l ls are thick w i th lost 
oppor tun i t ies ' , wh i le W i l l i a m Paty ' s C h r i s t 
C h u n h, Br is to l , is the R o c o c o church 'wh i ch 
S i r Robert Taylor should have built". O f Bristol 
they wr i te that 'as a p ineapple can be per­
suaded to bear fruit in a hot-bed of manure , so 
the Rococo f lour ished unexpected ly in that 
un l ike ly c i t y ' . I t also f lour ished in I r e l and 
where , they c l a i m , craf tsmen and art ists were 
belKer t rained than in Eng land . 

L i k e B e t j e m a n , they ruthlessly descr ibe 
places as they are : thus the setting of C laydon 
H o u s e , B u c k i n g h a m s h i r e , the finest R o c o c o 
fantasy in Eng land , is a 'cul tural sink in wh ich 
successive governments have been able to drop 
pr isons, bors ta ls , a r m y camps a n d s in ister 
exper imen ta l inst i tu t ions ' . A t C l a y d o n the 
book abrupt ly ends, wi thout the comfor t o f a 
conclusion. D A V I D W A T K I N 

C R E A T I V E A C C O U N T 

T H E C R E A T I V E O F F I C E 
By Jeremy Myerson and Philip Ross. London: 

Laurence King. 1999. £45 

T h i s luscious book should become part of the 
l ibrary ol all office designers. Forty case studies 
are generously i l lus t rated w i th photographs 
and d raw ings . Neat descr ipt ions encapsula te 
the nature o f the o rgan iza t ions , their asp i ra ­
tions and how these were fulfi l led. Detai ls wi th 
floor area, stalTnumbers and total cost indicate 
that the capital cost of space per person gener­
a l ly ranges between four and 12 thousand 
pounds (though some figures do seem suspect). 

A concise introduct ion brings together most 
of the cu r ren t th ink ing on workp lace design, 
and exp la ins the four categories into w h i c h 
projects have been grouped: team, exchange, 
commun i ty and mobi l i ty. L ike most efforts at 
labe l l ing, these don' t qui te work , especia l ly 
w i th h ighly ce l lu la r layouts l ike those at 
Nok ia coming in the section on in ter iors 
wh ich 'al low free exchange of ideas'. 

T h e examp les , w h i c h are n icely ba lanced 
between the U K . Europe and the U S A (though 
with just four from As ia /Aus t ra l as i a ) , provide 
an exci t ing overview of the best that has devel­
oped in the recent past. H o w e v e r , as there is 
the usual lack of people in the photographs, so 
there is the feeling that what is described is the 
off icial v iew, untempered by user feedback or 
enough cri t ical considerat ion. 

T h i s book is a j o y for us designers, but it 
would be more useful still if it had been rather 
more r igorous in its approach . Not al l is quite 
that rosy in the cordless garden. 

SAN I \ R \ Y \ I ( >\l> 

B E I J I N G R E D I V I V A 

R E H A B I L I T A T I N G T H E O L D C I T Y 
O F BEIJ ING: a project in the Ju'er 
Hutong neighbourhood 
By W u Liangyong. Vancouver : U B C Press. 
1999. $ 7 5 

This long a w a i n d and scho lar ly book by W u 
L iangyong contributes to fulf i l l ing the immense 
dearth of l i terature on the tradit ional and con­
temporary a rch i tec tu re and c i ty p l ann ing o f 
C h i n a . T h e book first discusses the h is tor ica l 
development of the C i ty of Bei j ing and its mor­
phology and gr id- form c i ty pa t te rn , pa r t i cu ­
lar ly in relation to the generic ancient Ch inese 
concept of the ' ideal form of the royal city*. 

H a v i n g establ ished this con tex t , W u pro­
ceeds with a cr i t ica l evaluat ion of the renewal 
o f the tradit ional courtyard house fundamental 
to the Chinese city, followed by a description of 
his p re fe rence for the 'o rgan ic a p p r o a c h ' to 
renewa l and rehab i l i ta t ion o f the old C i t y o f 
Bei j ing. H e gives a thorough historical and for­
m a l analys is of the t radi t ional Ch inese cour t ­
yard house, wh ich then leads to his own ideas 
ami design proposals for a mid-rise new proto­
type cour tyard house for contemporary condi ­
t ions. T h e prototype was built in the 
exper imental and awa rd -w inn ing ju ' e r Hutong 
project in Be i j ing. T h e book ( (includes with an 
instruct ive pos t -occupancy eva lua t ion o f this 
project fol lowed by a useful d iscussion on the 
lessons to be learnt. 

This book is vital for those interested in (Chi­
nese a rch i tec tu re , in what can be learnt f rom 
Chinese housing and in the immense possibil i­
ties that the tradit ional Chinese courtyard built 
form can offer by adaptat ion for today's hous­
ing solutions. T h e book is profusely i l lustrated 
with beautiful line draw ings, accompanied w ith 
s tat is t ica l da ta . W u L i a n g y o n g is a seasoned 
and consummate academic and arch i tec t . 
Mo re of his books should cer ta in ly be t rans­
lated into Engl ish for the worldwide dissemina­
tion of his ideas and w ork. K E N Y F . A \ ( '• 

I D E A L I S T I C G L A Z I N G 

I N T E L L I G E N T G L A S S F A C A D E S 
By Andrea Compagno. Basel: Birkhauser. 1999. 

DM98 

Twenty - f i ve years ago glass facades to bu i ld ­
ings were regarded as archi tectural ly passe and 
ecologically irresponsible. Now they are seen as 
the natural skin for urban buildings and. when 
properly designed, as the best for env i ronmen­
tal control as they can harness the energy gain 
from solar radiat ion. So that glass facades may 
be worthy of their new status, they must be well 
designed, hence the importance o f a book like 
this which sets out the issues simply. 

T h e first edit ion of this book was publ ished 
four years ago, but the technology is develop­
ing fast, and this new edition has new buildings 
and new projects. 

T h e book is in six sections; the first deals with 
glass as a mater ia l , fol lowed by the glass pane, 
l amina ted glass, insulat ing glass, facades and 
finally intelligent glass facades. Most architects 
w ill head for the last chapter. It soon becomes 
clear that designing a bui lding to reduce energy 
consumption is a complicated business, involv­
ing the whole bui lding, not just the facades. It 
also becomes clear that many of the most effel -
tive ways of reducing energy consumpt ion are 
expensive to install and operate and the owners 
wi l l never recoup this cost through lower fuel 
bi l ls . So the mot ivat ion beh ind some o f the 
elaborate facades in this book must be idealis­
t ic , not financial. T h e sc ience sti l l has some 
way to go. but we should all be grateful thai so 
many bui lding owners are wi l l ing to pay so that 
the technology can advance towards the eco­
n o m i c a l , env i ronmenta l l y - f r i end ly bu i ld ings 
that we all need. J O H N WINTER 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 

http://www.arplus.com


T H E S E H U G E , L U S T R O U S S C R E E N P R I N T S O F A M E R I C A N S K Y S C R A P E R S B Y S C O T T I S H A R T I S T J O H N M A C K E C H N I E 

R E I N T E R P R E T T H E H A R D - E D G E D U R B A N R E A L M A S A R I C H L Y S E N S U O U S , A B S T R A C T F U S I O N O F L I G H T A N D C O L O U R . 

John Mackechn ie is a Scot t ish p r in tmaker w h o s e observat ions of the 
built env i ronment fo rm the basis for a se r ies of compel l ing and 
sensuous w o r k s on paper. In par t icu lar , Mackechnie has been d rawn 
to A m e r i c a n ci t ies and the effects of re f lect ion and d is tor t ion on the 
glass skins of tower ing skysc rapers . Mutated a rch i tec tu re and wa rped 
grids fo rm abst rac t yet s o m e h o w fami l iar represen ta t ions of the city, 
crysta l l ized and amplif ied through an ar t is t 's cr i t ica l gaze. 

Mackechnie f i rs t became intr igued by urban landscapes on a 
photographic expedi t ion to A m e r i c a in 1982. In N e w Y o r k he shot 
the C h r y s l e r Bui lding re f lected in its sur roundings and made a 
monoch rome etching based on the photograph. Recent l y he has 
re tu rned to this t heme and using c u r r e n t techniques of compu te r 
manipulat ion produced a ser ies of large-scale sc reen pr ints based on 
his photographs of buildings. In Mackechn ie 's lush geomet r i c 
assemblages of sh immer ing co lou r and t e x t u r e , famous landmarks 
such as Ch icago 's Sears T o w e r and the W o r l d T r a d e C e n t e r in N e w 

Y o r k become demater ia l ized c iphers in a sur rea l c i tyscape. 

T h e p rocess of real izat ion is complex ; photographic images a re 
manipulated by compu te r and the resul t ing pr in t -outs used to make 
film negatives. T h e s e fo rm the basis fo r the si lk sc reen pr ints. T h e 
ou tcome is a ser ies of lush geometr ic assemblages of gleaming co lour 
and light. T h e soft ly b lu r red , photograph- l ike images glow w i th a 
hypnot ic intensity that recal ls the t e x t u r e of w a t e r e d si lk. 

Since 1983 Mackechnie has been d i rec to r of the G lasgow Pr in t 
Studio, wh ich encourages and p romotes pr in tmaking in the W e s t of 
Scot land and instigates co l laborat ions wi th ar t is ts . Ent i t led 'U rban 
Myth ' , these latest pr ints w e r e created over the past year . 
Mackechnie plans to ex tend the ser ies and increase the scale of 
the w o r k s - the subject mat te r seems to demand it. 

C A T H E R I N E S L E S S O R 

John Mackechnie can be concacted through the Glasgow Print Studio +44-141 -552-0704. 

The work of Print Studio artists can also be viewed on www.gpsart.co.uk 

http://www.gpsart.co.uk

