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Modern urban architecture 
Metallic fabrics 
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The trainstation for the E X P O 2000 in Hannover is suited well to the high demands of modern urban 
environment. The semitransparent clothing of woven architectural wire mesh allows communication and orientation 

while giving full shelter. Differing daylight conditions shape it an ever transforming urban installation. 

Architects: Despang 

G K D 
GKD - Gebr. Kufferath GmbH & Co. KG. MetallweberstraBe 46, D-52348 Duren, 

Phone: + + 49 / (0) 2421/803-0, Fax: + + 49 / (0) 2421/803-227. Internet: http://www.gkd.de. E-Mail: gb3@gkd.de 
F o r m o r e d e t a i l s e n t e r 7 o n A R e n q u i r y c a r d 

http://www.gkd.de
mailto:gb3@gkd.de
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V I E W 

G r a p h i s o f t c o m p e t i t i o n w i n n e r s ; C o l i n R o w e o b i t u a r y ; C h i n e s e o u t r a g e ; I. M . P e i in J e r u s a l e m 

V I E W F R O M . . . 

G l a s g o w G A V I N S T A M P 
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C O M M E N T 
A n a b u n d a n c e o f t a l e n t : t h e a r + d A w a r d 

E M E R G I N G A R C H I T E C T U R E : a r + d W I N N E R S 

O r p h a n a g e . C h h e b e t a r , N e p a l H A N S O L A V H E S S E B E R G + S I X T E N R A H L F F w i t h E L I S Y N N E V A G 

S t u d i o a n d g a l l e r y , G e n k a i P a r k , F u k u o k a , J a p a n H I R O Y U K I A R I M A + U R B A N F O U R T H 

H o u s e , C o l o r a d o , U S A T O D D M A C A L L E N , S T E P H A N I E F O R S Y T H E 

C u l t u r e c e n t r e . N u u k , G r e e n l a n d S C H M I D T , H A M M E R + L A S S E N 

P r i m i t i v e h u t o f 2 0 0 0 . G r e e c e K A T E R I N A T S I G A R I D A 

T o w n h a l l , V a l d e m a q u e d a , S p a i n A N G E L A G A R C I A D E P A R E D E S + I G N A C I O G A R C I A P E D R O S A 

S k i l i f t , H o c h k a r B e r g , A u s t r i a U T E W I M M E R - A R M E L L I N I + P E T E R W I M M E R 

P h o t o n i c s C e n t r e , B e r l i n , G e r m a n y S A U E R B R U C H H U T T O N A R C H I T E C T S 

C o n v e r s i o n , P r a g u e , C z e c h R e p u b l i c C L A U D I O L A Z Z A R I N I + C A R L P I C K E R I N G 

I n s t a l l a t i o n . S a v o n l i n a , F i n l a n d M A R C O C A S A G R A N D E + S A M I R I N T A L A 

O f f i c e h e a d q u a r t e r s . G e l s e n k i r c h e n , G e r m a n y A N T E A N I N , S T E F A N J E R O M I N , D I M I T R I O S F I T I L I D I S 

T i c k e t b o o t h s , M o M A , N e w Y o r k , U S A S C O T T M A R B L E + K A R E N F A I R B A N K S 

D i g i t a l l i b r a r y . B a n g a l o r e . I n d i a S A N j A Y M O H E , C H A N D A V A R K A R & T H A C K E R A R C H I T E C T S 

H o u s e , Z a c h a r y , L o u i s i a n a , U S A S T E P H E N A T K I N S O N 

M e t r o h a l t . H a n o v e r . G e r m a n y M A R T I N D E S P A N G 

S h o p , M u n i c h , G e r m a n y G E R H A R D L A N D A U + L U D W I G K I N D E L B A C H E R 

P a p e r c h u r c h , K o b e . J a p a n S H I G E R U B A N 

O f f i c e h e a d q u a r t e r s , B u d a , H u n g a r y M I H A L Y B A L A Z S 

H o u s e . I m a z a t o , J a p a n K A T S U Y A S U K I S H I G A M I 

H o u s e , S y d n e y , A u s t r a l i a E N G E L E N M O O R E 

T r e e H o u s e , C a p e T o w n , S o u t h A f r i c a A N Y A + M A C I O M I S Z E W S K I 
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Job title-. 
COUP£ 

Dra Job title-. 
COUP£ by: 

Job no: P.A06C Date 

Dwg no-. 280970 Vers 



Logo: 

1,511 4 
1,780 

Marque: 

Engine. 

Mat. aluminium 

V6 perf. MG AG 

Max. 146 mph 143 mph 

0-62. 7.9s 9.6s 

0-1000m 28.7s 30.5s 
Max. 
torque. 267 Nm (27.7 mkg) 

Product 
spec. 

Brembo brakes (3.0V6) 

Window lift f rameless 

Price. 

For more 
info call. 

Website. 

Approval 

Design: 

n o t e . 

P E U G E O T 
V6 3 litres 140kW 
(or 2 litres 99 kW) 

doors 
Automatic electrochrome 
mirror (2.0SE and 3.0V6) 

Automatic electronic ride 
control (option on 3.0V6) 
4 seat capacity 
Sports seats 

From £20.875-£27.095 
(correct at time of going to press) 

0345 56 55 56 

www.peugeot.co.uk 

DO NOT S C A L E FROM 
T H E DRAWING. A L L 
D I M E N S I O N S MUST B E 
C H E C K E D IN 
S H O W R O O M . 

G . L P . 

29 / 7 / 9 9 

96 11.DV 

Model . -

THE PEUGEOT406 COUPE 

http://www.peugeot.co.uk
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The fourth dimension 
of architecture. 

www.erco.com 

http://www.erco.com
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A t r a i n s t a t i o n i n g r e e n p a t i n a t e d c o p p e r , o n e o f 13 s t o p s 

o n a n e w e l e v a t e d r a i l w a y l i n e t o t h e E x p o s i t e i n H a n o v e r : 

T h e a r c h i t e c t w a s a w a r d e d t h i s y e a r ' s a r + d p r i z e f o r h i s c o n c e p t , 

w h i c h i n v o l v e d c l a d d i n g e a c h o f t h e s t o p s i n d i f f e r e n t m a t e r i a l s . 

K M E s e n d s i t s c o n g r a t u l a t i o n s a n d - t h a n k s t o T E C U " - P a t i n a -

i s g l a d t o h a v e p l a y e d i t s p a r t . 

T E C U " - P a t i n a a r e n a t u r a l l y p a t i n a t e d c o p p e r p r o d u c t s 

w i t h a l l t h e p o s i t i v e q u a l i t i e s o f c l a s s i c a l c o p p e r . F o r r o o f s , 

f a c a d e s a n d i n t e r i o r d e s i g n . . . n o t t o m e n t i o n r a i l w a y s t a t i o n s , 

w h e r e g r e e n c a n b e a s t o p s i g n a l f o r a c h a n g e . 

T E C U " - P a t i n a i s p u r e n a t u r a l g r e e n f r o m t h e v e r y b e g i n n i n g . 

N o w , o n l y y o u r i d e a s n e e d t i m e t o m a t u r e . 

KME - Technical 
Customer Se rv i ce : 
Tel. +49 541 321-43 23 
Fax +49541 3 2 1 - 4 0 3 0 

KM Europa Metal AG 
Postfach 33 20 
4 9 0 2 3 Osnabruck 
GERMANY 

G r f 
. . — 

e e r 

KME 



Night a f te r n ight 
B E G A ou tdoo r l u m i n a i r e s 
p r o v i d e the r ight l ight for 
g a l l e r i e s , g a r d e n s , p a r k s 
a n d r o a d s i n c l u d i n g 
b u i l d i n g s . 
G o o d d e s i g n tha t a p p e a l s 
to t he e y e of t h e o b s e r v e r 
d a y by d a y . 

P O S T F A C H 3 1 6 0 
D - 5 8 6 8 9 M E N D E N 
G E R M A N Y 

D is t r i bu t i on in t he U . K . : 
C o n c o r d 
T e l e p h o n e 0 1 7 1 4 9 7 1 4 0 0 
F a x 0 1 7 1 4 9 7 1 4 0 4 

12 p.m. 



s t o p 
Object: Train stop 
"Lange-Feld-StraBe". Hanover 
Architect: Despang Architekten 

* 

Product information: 
KME UK Ltd. 
Knightsbridge Park 
Wainwright Road 
Worcester , WR4 9FA 
GREAT BRITAIN 
Tel. +44 ( 0 ) 1 9 0 5 / 7 5 1800 
Fax +44 ( 0 ) 1 9 0 5 / 7 5 1801 

T E C U " - C l a s s i c 
T E C U ' - O x i d 
T E C U H Patina 
T E C U " Zinn 
T E C U " - S h i n g l e s 

TECU 
C r e a t i v e c o v e r a g e . 

(R) 

F o r m o r e d e t a i l s e n t e r 4 o n A R e n q u i r y c a r d 



Zineare stainless steel 

Zenky standard 

Zig-Zag settee 

Zoeftig + Company 
Committed to design excellence for thirty years. 

Kings Hill Industrial Eslale. Bude. Cornwall. EX23 8QN. Unilod Kingdom 
Telephone: t 44 (0) 1288 354 51? Facsimile: 1 44 (0) 1288 355 954 

E-mail: ZOSltigQpaohCOTCi Web site at http //www./oethq.com 

F o r m o r e d e t a i l s e n t e r 18 o n A R e n q u i r y 

A New G e n e r a t i o n 

Light calls for Architecture. 

It is our endeavour to incorpo­

rate in our design the elements 

that constitute architecture, the 

basic shapes and structures, the 

materials; their synthesis produc­

ing this specific aesthetic experi­

ence with endless opportunities 

for creative applications. 

We create indoor luminaires that 

are formally satisfying, their lighting 

effect answering to the require­

ments set by the space at hand. 

With the sensitivity called for when 

dealing with the oscillations that 

enable us to visually experience our 

environment in the first place. 

Architecture calls for Light. 

INTERNATIONAL DESIGN AWARDS 

F o r f u r t h e r i n f o r m a t i o n p lease c o n t a c t o u r n e w of f ice in t he U K . 

SPECTRAL 
7 

T : 0 7 0 5 0 - 3 4 6 5 7 5 F : 0 I 7 2 7 - 8 3 4 4 9 4 

F o r m o r e d e t a i l s e n t e r 19 o n A R e n q u i r y c a r d 

http://www./oethq.com
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inrerbuild r 

Building Interiors 
Flooring 
2 1 - 2 5 M a y 2 0 0 0 , 
H a l l 2 , N E C , B i r m i n g h a m , U K 

A bright new approach 

to Building Interiors and 

Flooring at Interbuild 2000 

The only place where architects, 

builders, contractors, developers and 

interior designers can see the latest designs 

and innovations in the Building Interiors 

and Flooring industries, all under one 

roof. Major manufacturers and suppliers 

will be there in May 2000. Will you? 

To find out more contact us now! 

Building Interiors and Flooring 

at Interbuild 

Contact us NOW! 
Call Nicola Johnston on 0 1 7 1 5 0 5 
E-mail: nicolaj@interbuild.co.uk 
Fax: 0171 505 6838 
or visit www.interbuild.co.uk 
Building interiors and Flooring at Interbuild 2000, 
151 Rosebery Avenue, London EC1R 4GB. 

826 

For more details enter 16 on AR enquiry card 

cabinets 
STAND 

for details contact 
Tel: 01923 818282 

Foe 01923 818280 
•olesOirtopkit.com 
www.ihopldt.com 

For more details enter 17 on AR enquiry card 

Technische Universitat Wien 
Fakultat Fin Raumplanung und Architektur 

An der Fakultat fur Raumplanung und Architektur der Technischen 
Universitat Wien ist am lnstitut fur Hochbau fur Architekten und Entwcrfen 
die Planstcllc eines Universitatsprofessors/einer Universitatsprofessonn fur 

B A U P H Y S I K A L I S C H E und H U M A N O K O L O G I S C H E 
GRUNDLAGEN des HOCHBAUS 
zu besetzen. 
Vom Bewerber/der Bewerbenn wird erwarter, dass er/sie: 
• die Grundausbildung in Bauphysik. Humanokologie und Technischer 

Ausbau in einem entsprcchenden didaktischen auf Architekturstudenten 
zugeschnittenen Modell formulieren kann 

• die Fahigkeiten vermittclt. bauphysikalische und humandkologische 
Aspektc unter Bedachtnahme zeigemafler integrativer Planungsverfahren 
im Rahman des architektonischen Entwurfs umzusetzen 

• Forschungsschwerpunktc auf dem Gebiet der Bauphysik (Demonstrativlabor) 
und der Himianokologie definiert und cntwickelt. dies insbesondere in 
Abstimmung mit studienvcrwandten Institutionen derTU-Wien. 

• zur aktiven Mitarbeit in den akademischen Grcmien bereit ist. 

Weitere Ernennungserfordernisse sind ( B D G 1979 Anl. IZ19): 
a) eine der Verwendung entsprechende abgeschlossene inliindische oder 

gleichwertige auslandische Hochschulbildung 
b) eine an einer osterreichischen Universitat erworbene oder gleichwertige 

auslandische Lehrbefugnis (venia doccndi) oder eine der Lehrbefugnis als 
Universitatsdozent gleichzuwertende wissenschaftlichc Befahigung fur 
das Fach, das der zu besetzenden 
Planstelle entspricht 

c) die piidagogische und didaktische Eignung 
d) die Eignung zur Fiihrung einer Universitatseinrichtung 
e) der Nachweis der Einbindung in die internationale Forschung 
f) der Nachweis einer facheinschlagigen aufleruniversitaten Praxis 

Die Technische Universitat Wien strebt eine Erhohung des Frauenanteils 
insbesondere in Leirungsfunktionen und beim wissenschaftlichen bzw 
kiinstlerischen Personal an und fordert deshalb qualifiziertc Frauen 
ausdriicklich zur Bewerbung auf. Frauen werden bei gleicher Qualifikation 
vorrangig aufgenommcn. 

Yollstandige Bewerbungen mit Lebenslauf, einer Listc der 
Veroffentlichungen und abgehaltener Vortrage sowie eine Ubersicht iiber 
durchgeftihrte Projekte und Realisierungen sind bis zum 21.01.2000 an 
den Dekan der Fakultat ftir Raumplanung und Architektur, Technische 
Universitat Wien, A- l040 Wien, Karlsplatz 13, zu richten 

Der Dekan 
Univ -Prof.Arch.Dipl. -Ing.Dr. Klaus Scmsroth 

mailto:nicolaj@interbuild.co.uk
http://www.interbuild.co.uk
http://%e2%80%a2olesOirtopkit.com
http://www.ihopldt.com


girsberger 
H i g h P e r f o r m a n c e S e a t i n g . 

Movement releases energy! 

Because it is important to choose a chair 

which enables you to move freely and 

comfortably. 

Take a closer look at the literature on our 

seating competence. 

Girsberger London. 104-110 Goswell Road London EC1V7DH, 
Tel. 0171-490 3223, Fax. 0171-490 5665 a branch of Girsberger 
GmbH, D-79342 Endingen. CH: Girsberger AG, CH-4922 
Biitzberg. USA; Girsberger Ind.. Inc.. Smithfield. NC 27577. 
TR: Tuna Girsberger, Istanbul. 
Showrooms: Amsterdam, Ankara, Berlin, Chicago. Istanbul, 
London, Los Angeles, New York, Paris, Vienna. 
http://www.girsberger.com 

For more details enter 8 on AR enquiry card 

r 

C H A I R H O L D E R V A L U E 

http://www.girsberger.com


K O C H 
MMUbMHi Slruclurpv 

HIGHJEX 

/ m 

SPACETECH 

The five leading independent companies -

Koch Membrane Structures, Hightex, Membrane 

Asia, Spacetech and Structureflex - have been 

acquired by Skyspan, forming a new global 

name in the manufacture, design and assembly 

of membrane structures. 

Together we provide a pioneering approach, 

precision engineering and reliable delivery on a 

global scale. We combine the largest manufac­

turing capability in the world with the technical 

expertise which comes from over five decades 

in this business. From sports stadia to free stand­

ing umbrellas, Skyspan has the ability to deliver. 

Visit our website for details on how our people 

can meet your requirements. 

www.skyspan.com 
Offices located in: Australia • Dubai • Germany • Japan 
Korea • Malaysia • Sri Lanka • United Kingdom • USA 

For more details enter 22 on AR enquiry card 

http://www.skyspan.com


In membrane structures, we just became the global No1. 
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M I C H A E L S P E N S P A Y S T R I B U T E T O C O L I N R O W E , O N E O F A R C H I T E C T U R E ' S M O S T INC IS IVE A N D C R E A T I V E T H E O R I S T S 

W H O D I E D R E C E N T L Y . W E A L S O S U R V E Y T H E R E S U L T S O F T H E G R A P H I S O F T P R I Z E , L M. P E I ' S E X T E N S I O N T O T H E 

I S R A E L M U S E U M , E N V I R O N M E N T A L A R T IN P H O E N I X , A N D G A V I N S T A M P P R E S E N T S A B R A C I N G V I E W F R O M G L A S G O W . 

CITY SITES 

Drawing on the work of a diversity 
of artists, a forthcoming exhibition of 
environmental art aims to make and 
celebrate connections between the 
built and the organic. 

Sites Around the (:itr: Art and Environment is .1 new 
cily-vviclc exh ib i t ion of env i ronmen ta l art in 
Phoenix. Ar i zona , planned for early next year. 
Spread ac ross more than 20 contemporary act 
organiza t ions , the project presents works by 
art ists who use v i sua l and mate r ia l med ia to 
explore c u l tu ra l , perceptual and phenomeno-
logical connections between art and lands* ape. 

C o m b i n i n g ,1 heady mix ol 'c i ty and desert. 
Phoen ix has a long history o f env i ronmen ta l 
art. beginning with Native Amer icans and con­
tinuing through to modern earthworks artists o f 
the 1960s and '70s . A m o n g (hose i n v o k e d in 
this current project is R o x y Paine, who meticu­
lously recreates na tura l elements such as this 
ex t rao rd ina ry f ie ld o f mushrooms made f r o m 
lacquered plastics, conceived as a metaphor for 
the expand ing new cities o f the A m e r i c a n 
South-West, and Todd Hido whose bleak, sinis­
ter photographs c apture slices of night-tUBM 
suburbia. 

ADVENTURES IN CYBERSPACE 

The I 999 Graphisoft Prize culminated 
with a jury session in Paris at the end of 
October. Attracting entries from 
around the world, the competition was 
the sixth to be sponsored by software 
development company Graphisoft and 
followed the now established format of 
visualizing and interpreting buildings 
that do not physically exist, yet live in 
our collective culture and imagination. 

T h e challenge is to envisage the archi tec tura l 
d imens ion of myths , legends, l i t e ra ry works 
and even mus ica l pieces, whi le exp lo r ing the 
impact o f tec hnology on design. E a c h yea r a 
number of themes are d rawn f rom culture, art 
and l i te ra ture as a s ta r t ing point for insp i ra ­
t ion . T h i s yea r ' s sources inc luded F r a n z 
K a f k a ' s novel I he Castle, C h a u c e r ' s nar ra t ive 
poem The House of Fame, E d w a r d Hopper ' s 
.Vight hawks pa in t ing . A n t o i n e de Sa in t 
Exupery ' s Le Petti Prime. Pharaoh's Palace f rom 
Thomas M a n n ' s novel Joseph and His Brothers, 
and the f i lm Stalker, by Andre i T a r k o v s k y . 

T h e competition requires participants to use 
v i r t u a l rea l i ty technology to present their 
entries, a long w i t h compute r a n i m a t i o n a n d 

still renderings. Projects were judged by J e a n -
Pier re C o u s i n , the edi tor o f L'Architecture 
d'Aujourd'hur, S a r a h A m e l a r , senior editor at 
Architectural Record: Ch r i s t i an Schi t t i ch , editor-
in - ch i e f olDetail; K e n A o k i , deputy editor of 
yikkei Architecture; and Ca the r ine Slessor, man ­
aging editor o f The Architectural Review. F r e n c h 
archi tect F r a n c i s So le r was j u r y c h a i r m a n . 
Mure than $30 0 0 0 of prizes were a w a r d e d , 
i nc lud ing t rave l l ing fe l lowships a n d var ious 
hardware and software packages. 

F i r s t p r ize in the student ca tegory was 
awarded to E r i n Colgrave and Alex Phegan of 
the Univers i ty of T a s m a n i a for a powerfu l and 
moving realization of the Blue Sky M i n e f r o m 
the song o f the same title by A u s t r a l i a n rock 
band M i d n i g h t O i l . S e c o n d pr ize went to 
A d r i a n a S tepanov for her bewi t ch ing v i s u a l ­
ization of the Planet o f the Businessman, f r o m 
A n t o i n e D e S a i n t E x u p e r y ' s nove l Le Petit 
Prince. Y u n H u n N g ' s in te rp re ta t ion o f the 
C h e a p Hote l f r o m W i l l i a m Gibson ' s cul t sc i ­
ence fiction novel .Xeuromancer (one of the more 
popular themes) received third prize and there 
were honourable mentions for J a i m i n A t k i n s 
[yeuromancer and D o r o t t y a M a i n e w h o sub­
mit ted the sumptuous ly p o l y c h r o m a t i c 
Pharaoh's Palace inspired by T h o m a s M a n n ' s 
novel Joseph and his Brothers. 

I 

> f 

22 I 12 Fields of artificial mushrooms by Roxy Paine, and Todd Hido's photographs of brooding night-time suburbia form part of a major new exhibition of environmental art in Phoenix. 
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Cheap Hotel by Peter Bach and Peter Hadadi. \ 

V 

• 
1 ' tun 

H i ••••» in 
i 

• 

i d - . 
Erin Colgrave and Alex Phegan's interpretation of the Blue Sky Mine, from the song by Australian rock band Midnight Pharaoh's Palace by Istvan Polos and Marianna llyes 
Oil, which took first place in the student category of this year's Graphisoft Prize for visualizing unbuilt architecture. which took second place in the professional category 

I n iht* profess ional category, first pr ize was 

awarded to Peter B a c h and Peter H a d a d i for 

the highly sophisticated rendition of the Cheap 
Hotel [.Yeuromanrer) wh ich explored a nightmar­

ish city o f the distant future. Second prize went 

to I s tvan Polos and M a r i a n n a l ives for their 

beau t i fu l ly and painstakingly conce ived 

Pharaoh 's Palace {'/ose/>h and his Brothers). H o n ­

ourable ment ions were awarded to T o s h i o 

Matsuzawa for a brooding interpretation of the 

Z o n e f r o m T a r k o v s k y ' s Stalker and M a r t i n 

Danak . Peter Osnsk i and Branis lav I.oskol for 

their Cheap Hotel yeuromanrer). 

D i s p l a y i n g a great r ichness of imagina t ion 

and technical skil l , the standard o f submissions 

was ve ry impress ive . Speaking for the ju ry , 

Francis Soler noted ' T h e first two student w i n ­

ners this year marked a tu rn ing point in the 

way that we perceive space. Their work merges 

wi th the mach ine , without losing any th ing of 

their d reams or their spirit." W i n n i n g entries 

can be surveyed on the Craphisof t web site at 

www .gspr ize .com. The ju ry and announce­

ment o f pr izes co inc ided w ith the opening of 

The Qiiill and the Mouse, a ma jor exhibition of I he 

work ol distinguished French artist Patrice Ser­

ies. C o o r d i n a t e d by C r a p h i s o f t and A b v e n t . 

the company ' s Par is-based dis tr ibutor , the 

exh ib i t ion explored the relat ionship between 

t radi t ional hand d r a w i n g and new elec t ronic 

media. C.V! 1 U . R I N E SIT.SS( )R 

Dedicated in 1965, the Israel Museum in Jerusalem is Israel's largest cultural institution, with encyclopaedic 
collections ranging from prehistoric to contemporary art. Its permanent holdings encompass nearly half a million 
objects, in fine arts, archaeology, Judaica and ethnography. Alfred Mansfeld and Dora Gad designed the original 
grounds and over the years the complex has slowly evolved and expanded, with bits being added on incrementally. 
Now, like many great museums, it needs improved visitor facilities and access. Pei Cobb Freed's proposed new 
visitors' centre forms part of a masterplan developed in the mid 1980s. The building provides for guidance and 
orientation rooms, a lecture hall, bookshop, coffee shop, underground parking and restaurant overlooking the city. 
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Learning from nature 
means using filigree 
and transparency in 
construction. 

Cable systems for 
glass facades and roofs. 
A new dimension in 
transparency and 
depth of construction. 

Let our brochures be 
your inspiration. 

seele (UK) ltd. 
London Fruit and Wool 
Exchange 
Brushfield Street 
London E1 6HB 
Tel: 020 7426 0798 
Telefax: 020 7426 0799 

seele GmbH - Austria 
BahnhofstraRe 27 
A-4810 Gmunden 
Tel: +43 7612 74690-0 
Telefax: +43 7612 74690-40 
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obituary 
C O L I N R O W E 1920-1999 

One of the most influential academics, 
theorists and critics of his generation, 
Colin Rowe's writings and observations 
on the nature of architecture and its 
often vexed relationship with the wider 
world were a rich and compelling 
synthesis of intellect and imagination. 
His contributions to the AR shaped 
architectural discourse for over half a 
century and leave a lasting legacy. 

C o l i l l Rowe . who has died in Washington DC! 
after a short illness, was with John Suminerson 
and Nik lans Pevsner, the third postwar histo­
rian and c ritic to receiv e the K I B A Roya l G o l d 
Meda l . He had ear l ier received in the Un i t ed 
States, the A m e r i c a n Insti tute o f Arch i t ec t s ' 
Topaz Medal l ion . R o w e ' s career as an excep­
t ional teacher in the first instance r ema ined 
unpremeditated. D u r i n g war service his spine 
was badly injured in .1 parai liute landing, leav­
ing h im unable comfor t ab ly to work at the 
drawing board. He graduated alter such inter­
ruptions, f rom Liverpool Univers i ty School o f 
Architecture in 1945. and look up a junior fe l ­
lowship at the W a r b u r g Institute under Rudo l f 
Wi l tkower . He produced there a definitive the-
sis on the Theoretical Drawings 0,' Inigo Jones. I n 
M a r c h 1947. his seminal article, 'flic Mathemat­
ics 11/ the Ideal Villa ( A R M a r c h 1947), compar­

i n g I'.illaclio's V i l l a Malcontenta with the V i l l i 

S te in o f Le C o r b u s i e r . in a single sweep 

realigned postwar architec lu ra l c r i t ique , and 

he soon ach ieved a cult f o l l owing w i t h i n the 

profession. 

R o w e now moved to V ale to study undei 

H e n r y - R u s s e l l H i t chcock before joining the 

School ©ff A r c h i t e c t u r e , Un ive r s i t y o f T e x a s . 
A u s t i n . H e r e he was ins t rumenta l in r evo lu ­
t ion iz ing the c u r r i c u l u m I9 .Y1-56 before 
t each ing at C a m b r i d g e U n i v e r s i t y S c h o o l 
of Arch i tec tu re . In I ')l>2 he took up a perma­
nent professorship at C o r n e l l U n i v e r s i t y , as 
Andrew Dickson Whi te Professor o f A r c h i t e c ­
ture. His Graduate U r b a n Design Studio there 
p ioneered a new theory of 1 he phys ica l fo rm 
o f the con tempora ry City, and lie r emained 
at C o r n e l l Un ive r s i t y unti l ret irement, taking 
up A m e r i c a n ci t izenship in 1987. and moving 
to Washington 1)(!. 

A continuing range of published papers and 
articles ensured thai Rowe ' s unique visual c r i ­
tique o f architecture rem.lined al the forefront 
o f a r ch i t ec tu ra l discourse. "Chicago F r a m e ' 
publ ished in A R in N o v e m b e r I9 f )b . and a 
rev i s iona ry c r i t ique of L e C o r b u s i e r ' s L a 
Toure t te A R J u n e I 9b I were essential mark­
ers in Br i ta in . 

T h e book Cottage City (wi th Fred K o c t t e r . 

I97M) pref igured pos l -modern revis ions in 
urban design theory, in t roducing the com epi 
Of Y o n t c x l u a l i s m ' . or "contextual izat iou" as 
R o w e had originally proposed. T h r e e volumes 
of collected essays and memoirs As I was Sarin" 

— 
1, 

Colin Rowe, scholar and wit, whose perception and 
intelligence illuminated architecture for over 50 years. 

(edited by A l e x Caragonue) were fol lowed by 

Architecture oj Good Intentions, in whic h R o w e 

issued a valedictory, cautionary critique of cur­

rent discourse. R o w e con t inued wel l into his 

Seventies, lec tur ing and vis i t ing his beloved 

I ta ly . H i s observations were incisive, i ronica l , 

wi t ty , sometimes ace rb ic , yet based upon .1 
deep-seated awareness of the broader context 

o f a rch i tec ture in an increas ingly po l i t i c ized 

world, always illustrated by dramatic access to 

a constantly developing reserv oi r o f archi tec­

tural objects, ideas and desires. C o l i n R o w e ' s 

first commitment was to his students and vasth 

successful ex-student body, m a n y of w h o m 

remained l ifet ime fr iends. H e was an influen­
t ia l academic admi red by the profess ional 

community across hal f the globe. 

M I C H VI L S P E N S 
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Modular grid, plan and elevation of Palladio's Villa Malcontenta (top) and grid, plan and section of the Villa Stein by Le Corbusier. This elegantly argued comparison of geometry and 
architecture formed the basis of Rowe's seminal thesis on The Mathematics of the Ideal Villa published by the AR in 1947. It was the first of many provocative and scholarly texts. 25 I 12 
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the browser 
The single most 
important development 
this month is the 
possibility of getting free 
access to the mighty 
British Architectural 
Library catalogue on the 
RIBA's network site. 

British Architectural 
Library 
www.riba.net 
The Br i t i sh Arch i t ec tu ra l 
L i b r a r y whic h is owned and 
maintained l>\ the Royal Insti­
tute of Br i t i sh Archi tects in 
London is perhaps the best 
and most inelusive l ibrary on 
its subject in the wor ld . Now. 
splendidly, it has made a large 
part o f its huge catalogue 
available online. It is available 
through the i iba.net whic h is 
hec/oniing ii much more inter­
esting site than it was. Records 
of catalogue and index entries 
f rom the ear ly '80s are 
included. Documents acc|uired 
before that have to be looked 
up on C I ) R o m s which a rc 
avai lable on subscription but 
the online service is free. 
The online c atalogue oilers an 
index to over 300 o f 'the 
world 's most respected archi ­
tectural! periodicals ' f rom 20 
i ouaatries. Fur ther investiga­
tion showed that it was ful ly 
up-to- date and comprehen­
sive at least wi th this maga­
zine . Scare lies c an be made by 
author, title, key-word, subject 
or series and the normal 
Boolean operators are ava i l ­
able for complex searching 
(curiously the- search language 
is A m e r i c a n , but that is pre­
sumably something to do with 
the sof tware) . Fu l l publ ishing 
data is av ailable on each entry. 
A slightly different procedure 
gives access in records ol the 
l ib ra ry ' s incomparable inter­
nat ional book and pamphlet 
collections, and the audiovi ­
sual and photograph collec­
tions. Catalogues o f the 
manuscripts and splendid 
drawings collections are avai l -
able .ti quisitions since- I '1Mb 
and records are said to be 
updated daily. 

Publicat ion of the catalogues 
free online marks a great Step* 
fo rward in the mechanic s of 
archi tec tura l scholarship and 
w i l l be greatly welcomed l>v 
students, academics, practising 
architects and the interested 
public alike. 

Architects in 
Cyberspace 
www.mf4serv.rug.ac.be/ 
~jvervoor/architects/ 
A site emanat ing I torn the 
Univers i ty o f Ghen t . A r c h i ­
tects in Cyberspace reflects the 
student anbience out of which 
it was created. T h e n - is some 
sc rappy information on archi­
tects: all the usual crew. Aal lo . 
Mies van der Robe. Buckmin-
ster Fu l le r . L ibe sk ind and so 
on. but there are other sites 
which provide many more 
links and a great deal more 
informat ion . T h e organizers 
say that it "isn't a site about 
archi tecture ' , but it 's diff icult 
to discover exactly what it is 
about except for uncr i t ica l 
and shambolic worship of 'd ig­
i t ization' . (Unless you are par­
t icular!) keen OH the 
c yberworld. the site is sc arcely 
worth a visit at the moment. 

Architecture Centra l 
www.pages.prodigy.net/arkyt/ 
Architects.htm 
Surpr i s ing ly . B r i a n Nank . a 
student at Bal l State l Diversity 
has set up Arch i tec tu re C e n ­
tral. His Hal l o f Fame is rather 
more organized than many 
and gives a brisk essay on each 
of the arc hitects featured Ithe 
usual ones, more or less). 
C l e a r l y a labour of love, the 
site could do with links to 
major archives, the A a l l o . the 
( lorb .ind so on. It would then 
be a ready reference and 
guide: at the moment, it is dif­
ficult to see who it's for. 

competitions 
& awards 
Latest international 
competitions for 
architects and students. 

Steedman Travell ing 
Fellowship 
Registration: 6 December 
1999 
Submission: 25 January 2000 
Prize: $20 000 travelling 
fellowship 
Fee: $75 

Jury: includes Will Brudci. EHas 
Turns. Billie Tsien, (>any Emm 
and Reed Krolof) 
El ig ib i l i ty : open to a l l gradu­
ates of accredited schools of 
architecture currently working 
in practice. Candidates are eli­
gible to compete for up to 
eight years af ter obtaining 
their professional degrees, 
regardless of age. 
O r g a n i z e d by Washington 
L'niversity School ol Architec ­
ture in St L o u i s , the b iennial 
Steedman T r a v e l l i n g Fe l low­
ship enables young architec ts 
to t ravel for archi tec tura l 
research and study for a period 
of nine months in foreign 
countries. 
The b r i e f for this year 's com­

petition involves ideas for 
reconstructing Hero Saarinen's 
J e f f e r son Nat ional Kxpans ion 
M e m o r i a l A r c h and its 
grounds wi th the downtown 
distr ict o f St Lou i s . Missour i 
bridging the ' t rench' of Inter­

state Highway 71) . and provid-

The ENI Building forms part of the EUR district in Rome, built by Mussolini 
to mark the I 942 World's Fair. Dating from early 1960s. the building is an 
Italian version of the International Style, modular, slab-like and indifferent 
to context. Three architects - Jean Nouvel, Emilio Ambasz and Philippe 
Samyn - were recently invited to make proposals for refurbishing and 
rejuvenating the building. Nouvel's proposal was the winner, but Ambasz's 
(shown here) is perhaps the most seductive, conjuring up a lush, dreamlike 
landscape of artificfal nature that brings greenery back into the bleak city. 

http://www.riba.net
http://iiba.net
http://www.mf4serv.rug.ac.be/
http://www.pages.prodigy.net/arkyt/


ing a proposal for a Museum of 
Amer ican Architecture. 
Further information and 
registration: 
Steedman Governing 
Committee 
Washington University' in 
St. Louis School of 
Architecture 
( ) u r Brookings Drive 
Campus Box '1079 
St. Louis , M O 63130-4899 
T e l : +1 314 935 6293 
Fax : + 1 314 935 8520 
Email 1: 
steei I m.in(o;arch. wusll.edu 
Website: uwvv.arch.wustl .edu/ 
steedma 

O p e r a H o u s e , O s l o 
Registration and submission: 
to be announced 
Prizes: to be announced 
Fee: to be announced 

J u r y ; includes Julia Leiviska, 
Signal Aunan, Kariyissen and 
Anna Maria Indrio 
T h e Norwegian parliament has 
recently approved the construc­
tion of a new opera house for 
Oslo, in a decision that repre­
sents a major political boost 
for both opera and ballet in 
Norway . T h e site lies next to 
the f jord at Bjorvika. at the very-
heart o f Oslo 's waterfront . A t 
around 35 000 square metres, 
the opera house wi l l be Nor­
way 's largest performing arts 
building. 
Further information and 
registration: 
Gautc Baalsrud 
Norske Arkitekters 
Landslbrbund 

Joselinesgate 34 
N-0351 Oslo 
T e l : +47 23 33 25 00 
Fax: +47 23 33 25 01 
E m a i l : nal@mnal.no 
Website: www.mnal.no 

N a t i o n a l G a l l e r y of 
M o d e r n A r t , R o m e 
Submission (first stage): 
21 December 1999 
Submission (second stage): 
7 Apri l 2000 
Prizes: commission to build 
Fee: none 

J u r y : includes Vittorio Magnago 
Lampugnani, Alvaro Siza and 
Margerhita Guccione 
Eligibility: Open to all Eu ro ­
pean registered architects 
This is a two stage competition 
for a 7000 square metre exten­
sion to the National Gallery of 
Modern Art in Rome to 
accommodate exhibi t ion 
spaces, an audi tor ium, offices 
and storage areas. T h e project 
a ims to extend and uni fv the 

or iginal 1911 gallery in the 
Borghese Gardens . T h e first 
stage involves the submission 
of a detailed cu r r i cu lum vilae 
and evidence of design work. 
From this, eight architects will 
be chosen to develop pre l imi­
nary proposals. 
Further information and 
registration: 
Franca ( l a s t r i /Luc i ano 
Chianese 

Soprintendcnza Speciale Arte 
Gontemporanea 
Y i a l c d c l l e B c l l c A r t i Mil 
00196 Rome 
[tab 
T e l : + 3 9 06 32298434 
Fax: +39 06 3221579 
Km. l i l : competition.gname@ 
a11 i.lieniculturali.il 
We I >s i i e: www . gn a in. a i t i. 
hcuicullurali.it 

C o m m o n w e a l t h 
A s s o c i a t i o n of 
A r c h i t e c t s S t u d e n t 
C o m p e t i t i o n : 
A T r a v e l l e r ' s H o t e l 
Registration and submission: 
17 March 2000 
Prizes: first. UK£ 1200: 
second, £500; third, £200. 
Special 1st or 2nd year prize: 
£ 2 0 0 

Ju ry : George Henderson (President 
G-LA), Kenneth Yeang (Malaysia;. 
Ian Alhjield l.\'ew ,~ealandi. 
Peter Davey (Editor o f f he 
Architectural Revieic}. 
Eligibility: students studying in 
all British Commonweal th 
countries 
Ideas competi t ion for eco-
friendly hotel catering for bud­
get travellers. Ent ran ts may-
choose their sites: choice o f 
site, and architectural response 
to it. wi l l be among criteria for 
judging the competition. Inno­
vative thought is expected for 
providing simple, inexpensive 
accommodation. C l imat ic fac­
tors must be considered, and 
should influence the nature of 
indoor sheltered and outdoor 
spaces and the balance 
between these. T h e bui lding 
should reflect local culture and 
context and the design should 
demonstrate clear principles of 
sustainabil i ty through choice 
of materials , management o f 
energy and waste, cl imate 
modification, reusability. 
Further details and registra­
tion: C A A Secretariat 
66 Portland Place 
London W 1 N 4 A 1 ) 
T e l : +44 171 490 3024 
F a x + 4 4 171 25 3 2 5 92 
E m a i l : eaa@gharchitects. 
demon.co.uk 

outrage 
Paul A n d r e u ' s e x p e r i e n c e of designing vast m o n u m e n t a l a i r p o r t 

buildings has stood h im in good s tead for this compet i t ion-winning 

p r o j e c t for a b o m b a s t i c Nat iona l T h e a t r e of C h i n a in Bei j ing . 

Building a i rpor t s is no easy task, and Paul A n d r e u has probably c rea ted 

m o r e than anyone else. His f i r s t e f for t , at Roissy - the cyl indrical C h a r l e s de 

Gaul le I - is probably the most confusing terminal in the w o r l d , f o r the 

c i rcu la r shape means that t rave l le rs have no means of or ientat ing 

themselves . C h a r l e s de Gaul le I I , in which the gates are s trung out in str ips, 

t r ies to give some sense of locat ion, but at the expense of interminable 

journeys , e i ther on foot o r in maddening lif t- jack buses w h i c h s lowly and 

creakingly t rundle about. 

C lea r l y , an .archi tect o f Andreu ' s capacity and talent cannot be limited to 

a i rpor t s alone, and he has recent ly w o n the compet i t ion f o r the Nat ional 

T h e a t r e of Ch ina , w h i c h is to be located in a lake behind the G r e a t Hal l of 

the People to the wes t of T iananmen Square in Beij ing, just south of the 

Forbidden C i t y . A huge shimmering blob sits jel lyfish-l ike in the middle of its 

pond: yet another addition to the menagerie of objec t buildings that f o r m 

the new t ex tu re of the ci ty 's cent re . 

W i t h his usual talent f o r ease and clari ty of route. A n d r e u has arranged 

the approach under the lake, so that you have to go down, through a tunnel, 

and then up again. A bridge, though more direct and enjoyable, was 

presumably ruled out because it wou ld have pierced the per fec t epidermis 

of his blob. 

O n ascending into the building, you are greeted by a vast space and are 

immediatly c o m f o r t e d by a familiar building type - the a i rpor t depar ture 

hall. T h e massive shapes of the opera house, concer t hall and theatre are 

su r rounded by the amorphous space of the blob. T h e r e is no sense of 

d i rec t ion , or ienta t ion o r place, none of the part icular nor the individual. 

But . a f te r al l . this is C h i n a : perhaps A n d r e u has met his per fec t client. 
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letters 
AMERICAN RIPOSTE 

S I R : Y o u r r e m a r k s about I S a rch i t ec tu re in 
A R September were- impertinent. You said that 
W i l l i ams & T s i c n are 'very s t range ' because 
they have gained rep t i la l inn not f r o m ' ihe 
obscurity of their theories and unapproachabi l-
ity o f their language, nor f r o m f lashy gestures 
and showbiz, an t ics ' . T h i s sort o f d iscuss ion 
reduces archi tectural debate to a shouting shop 
ol 'generalizat ions. I f A m e r u an a rch i lec iure is 
so bad. why do you publish so much of it? 

I don ' t wan t to c r i t i c i ze W i l l i a m s & T s i c n , 
who appear to be good arc hitects, judging from 
your pages. But your a n i i - i n l e l l e c t u a l stance 
seems r idiculous . Arch i t ec tu ra l cul ture would 
be great ly impover i shed wi thout the designs, 
books and papers of people like E i s e n m a n . 
T s c h u m i . and Perez Gomez , or Y i d l e r . F r a m p -
ton. Alexander and R o w e l a l l the latter as I rec­
ollect emigres to the U S because the thin, a r id 
soi l o f B r i t i s h academic and profess ional life 
could not support their talents . 

A s for ' f l a shy gestures' , c an you th ink of a 
bu i ld ing w h i c h has done more lor a city than 
G e h r y ' s museum in Bilbao: 1 Its impact has pul 
a dying provincial! industrial town on the world 
map: and provided wonder fu l spaces in which 
the works o f ar t a re at home. T h i n k of how 
archi tec ts like C e s a r Pel 1 i a n d H e l m u t J a h n 
( U S immigrants both) have revived cities f rom 
London 's fai l ing Docklands lo K u a l a L u m p u r . 

I am not t ry ing to lie an t i -Br i t i sh . Y o u have 
some excel lent archi tec ts , i But does Foster 
have to be such a hero? H e can be pretty dull ai 
l imes?).What I am trying to get at is your crude 
a n i i - A m e r i c a n i s m , and an t i - in t e l l ec tua l i sm. 
W e know that a rch i tec ture has a lways pro­
ceeded by a k ind o f synthesis o f theory a n d 
practice. It is wrong o f you to condemn A m e r i ­
can theorists out o f hand because they are d i l l i -
culll to unders tand . O f course a rch i tec ture is 
diff icult to write about because it is such a com­
plex subject , and its manifestat ions are dumb 
in linguistic terms. W e should be thankful that 
some people are at least t ry ing lo grapple with 
its difficulties, and are having an effect on what 
we see a round us. A n d they are mostly A m e r i ­
can , or emigres to d i a l country. W e should be 
grateful to the system thai produced them. 
Y o u r s etc 

J A N Z A G O f i Y 

Rot te rdam, the- Netherlands 

DRIVING T H E ARGUMENT 

S I R : I n his urbanis t ic methodology as applied 
to Barce lona ( A R September p88), O r i o l B o l i i -
gas omits one point o f great impor tance ; and 

28 I 12 that is o f the city iraHic. 

H e considers the Athens C h a r t e r and L e C o r -
busier 's ideas among them 7 V , as destructive 
elements of the c haracter and the funct ion ol 
many L u r o p e a n cit ies. But he does not make 
any suggestion on that point how to deal with 
it. H e advocates ju s t ly for the publ ic space in 
the ci ty w i t h its phys ica l a n d socia l ident i ty . 
This can be achieved, as he writes, among oth­
ers through archi tecture; but architecture can 
be f u l l y apprec ia ted on ly at lhe pedes t r ian 
level on that des i red pub l i c space. H o w to 
avoid here the enormous confl ict between the 
automobiles invading thai space and the c i t i ­
zensh ip longing for a w i s h f u l d o m a i n o f 
human enc ounter. 

T h u s the greatest chal lenge to the Span i sh 
c i l ies , big and s m a l l , lays in de f in ing h u m a n 

priorities and resolving them over the automo­
tive and specula t ive , w h i c h create unhea l thy 
densities o f l i v ing and work ing quarters. T h i s 
si tuation of course exists also in other parts o f 
our 'brave ' , but not very 'new world". 
Y o u r s etc 

ADAM MII.C/A XSKI KAAS 
Univers i ty of Nava r r a , Pamplona . Spain 

SCREENING W O R K 

S I R : It was curious to look over your October 
issue dedica ted to w o r k i n g places. L a r g e and 
genial common places are shown with beautiful 
photographs and almost informative drawings. 
But there was scarcely a glimpse of the dreaded 
screen before which we all sii [and on which I 
write this). I f you do such an issue aga in , you 
must concentrate on the indiv idual workplace 
as well as die general. 
Y o u r s etc 
P E T E R ARMANI) 
( iopenhagen. Denmark 

r 

Seductive serenity - Tadao Ando's corporate seminar 
house near Kobe: refuge from the real world of work. 

DEVELOPING T H E W O R K P L A C E 

S I R : In A R October , you rightly re turn to the 
subject o f w o r k i n g places. But your coverage 
almost adds to despair. It is clear tha i the good 
(on the whole) bui ldings you show have been 
made by ind iv idua l c l ients for their o w n use. 
T h e vast vo lume o f workp laces are built by 
developers who have no direc t interest in the 
social relationships that take place wi th in them. 
T h e y could not care less about 'making places 
for p e o p l e on d i e g r i m w indswepi plains' p i 1 
of the modern open-plan oilice or factory. 

W h e n wi l l you face up to the realities o f the 
contemporary world? 
Y o u r s etc 
I.GO.N P E R U T Z 
Ber l in , < lennauy 

CASSON PASSION 

S I R : I would like to add to your appreciation of 

H u g h C a s s o n ( A R Oc tobe r , p37) , 1 met h i m 

once when I was a young man and he changed 

my life. Y o u represent h im as a man of cha rm. 

T h e great thing was he combined cha rm wi th 

passion a passion for archi tec ture , w h i c h he 

imparted to me, which continues lo ibis clay. 

Y o u r s etc 

J A M E S B R O W N 

Bi rmingham. England 

postscript 
INTERNATIONAL INTERBUILD 

Inierbuilcl , the Br i t i sh bui lding exhibi t ion, has 

been re launched as an in ternat ional f o rum of 

construction services and produc ts intended to 

r i v a l B a t i m a i in Par i s and B a u in M u n i c h . 

In t e rbu i ld is now run by a j o i n t ven ture 

between I . M A P Business Communica t ions , the 

A R ' s owners, and the Montgomery group, the 

founders of the century-old show. 

T o be held in Br i t a in ' s Nat ional E x h i b i t i o n 

C e n t r e near B i r m i n g h a m 2 I 25 M a y 2000 , 

In te rbu i ld wi l l for the first t ime have a m a j o r 

proportion of Cont inenta l exhibitors as well as 

Br i t i sh ones. O v e r 1000 companies are now 

commit ted to exh ib i t i ng ; news o f latest 

exhibitors are found on www . in terbui ld .com/ 

E a c h month , the A R w i l l publ i sh an In te r ­

build update. 

ERRATA 

T h e left hand p ic ture on N o v e m b e r contents 
page was B e d m a r & S h i ' s housing in S inga ­
pore, and not K o n i n g E i z e n b e r g in San ta 
Monica . 

Vo i t t o N i c m e l a took pictures 1, 2, 3 & 4 o f 
the Hels inki housing. A R November . pp42-4(>. 

http://interbuild.com/
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Perspective engraving of Thomson's Holmwood Vi l la . Notherlee Road in Glasgow, originally published in Villa and Cottage Architecture (1868). Built between 1857 and 1858, Holmwood 
sums up Thomson's ideas on domestic architecture and expresses them in an astonishing creation. Holmwood's cupola is immortalized on the reverse of the £20 note (below). 

letter from 
glasgow 
Through an ambitious and varied 
year-long celebration of architecture 
and design directed by Deyan Sudjic, 
the city of Glasgow has been the (often 
recalcitrant) subject of much creative 
and political effort to improve it. 
Gavin Stamp reports on the results. 

I a m scarcely the best person to give an objec­
tive view of G l a s g o w ' s Y e a r rtl Arch i t ec tu re 
a n d Design as I was so m u c h invo lved wi th 
what even others admit was the great success of 
the year : the A l e x a n d e r T h o m s o n exh ib i t ion . 
But I have the virtue of being both an outsider 
and an insider, and as an immigrant , a resident 
non-Glaswegian. I can see beyond the constant 
campa ign o f denigra t ion , o f ca rp ing , ol satis­
fac t ion in fa i lu re , w h i c h has c h a r a c t e r i z e d 
some loca l op in ion and the repor t ing of the 
loca l , deeply p r o v i n c i a l press. Resen tment 
there has been that so m a n y w h o run 1999 
were imported f r o m L o n d o n , this, and the old 
Scot t i sh trai t o f ha t ing success and the new 
G l a s g o w t rad i t ion o f ce lebra t ing medioc r i ty , 

I 12 together wi th E d i n b u r g h ' s deep, deep hurt at 

losing the Ar ts Council's accolade to its r i v a l 
has festered. But all that matters is whether the 
Glasgow 1999 team has served the city wel l or 
badly and . on the who le . I think they have 
done we l l despite h a v i n g had to cope w i t h 
tight budgets and ghastly local politics. 

T h e Y e a r o f A r c h i t e c t u r e and Design was 
intended to "pull architecture and design out of 
the profess ional ghetto a n d to prov ide a lu l l 
programme of events and exhibit ions that wi l l 
involve the whole communi ty and leave a last­
ing legacy". It has certainly made an impact on 
the c i ty : banners bear ing the faces of A a l t o . 
W r i g h t and Mies as we l l as Mackintosh and 
T h o m s o n hang in G e o r g e S q u a r e wh i l e the 
face of Greek T also appears on the Clydesdale 
B a n k ' s £ 2 0 note (the on ly B r i t i s h archi tect 
other than W r e n to receive such an accolade). 
B u t successful publici ty is not the whole story: 
the pr inc ipa l vehicle for interesting the public 
has been exhib i t ions and wh i l e some have 
d rawn the crowds, some have not. It was brave, 
i f fool ish , to put on Vertigo: The Strange .\ew 
World o,I'the (.'ontemfwran City - a show still com­
ing f r o m well inside that ghetto in February 
in a disused cast- iron market ha l l in the Mer ­
chant C i t y , and ihc v isitor figures reflect this, 
even i f it has been one of the vi r tues of 1999 

C U D E S D A L E B A N K PLC 

TWENTY POUN 
STERLING - j i 

i 

Portrai t of Greek Thomson on the £20 note issued by the 
Clydesdale Bank to mark Glasgow's Year of Archi tec ture . 

that something has gone on in every month of 

the year including the bleakest. 

Architecture oj Democracy M the M i L i lian G a l ­

leries also failed to draw in the crowds, and that 

was a great shame as it was a fascinating as wel l 

as cleverly designed show full o f new and unex­

pected mate r ia l photographs , models a n d 

drawings o f strange par l i ament bui ld ings 

whose existence I had never suspected. H a p ­

p i ly , it is to t r ave l e lsewhere: it deserves to. 

S i m i l a r l y , at tendances at the Home exhib i t ion 

at the Homes for the Future site were way below 

estimate but it was a lways going to be difficult 

to get people out o f the city centre to Glasgow 

G r e e n . Besides, m u c h more impor tan t is the 

fact that a l l the flats and houses by R i c k 

Mather . Ian Ri tchie , I 'shida F indlay and local 



archi tects like M c K c o w n & A l e x a n d e r sold 
before die show opened. 

Homes for the Future is Glasgow's modes! Weis-
scnliofsiedhmg. and it was no mean tr iumph to 
have persuaded housebuilders and the p lan ­
n ing department not to bui ld the usual run o f 
orange brick, vaguely Post-Modern blocks that 
disfigure much of the city but to try something 
different. Wa lk ing to the opening on a cold wet 
day in J u n e , I turned a corner to be confronted 
by the dazzle of whi le amid the usual ugly brick 
and decayed stone and suddenly understood 
how exc i t i ng the M o d e r n Movemen t must 
have seemed in (he '20s. 1 was also reminded of 

J o h n Summerson reviewing the new C h u r c h i l l 
Gardens and wr i t ing that he was surprised not 
to hear G e r m a n spoken in the streets, for the 
development is real ly a piece of I B A of the 
1980s, transported f r o m B e r l i n . Never m i n d : 
Glasgow needs a bit o f such sophis t icat ion, 
even if 15 years late, although the buildings wi l l 
not be whi te for long, a n d the f in ishes are 
nowhere near as good as they ought to be. 

T h e most successful exhibitions apart f rom 
Food: Design and Culture were Frank Lloyd Wright 

and the Living City and Alexander Thomson: 'The 

Unknown Genius, and quite right too (not for 
nothing do many visitors comment that H o l m -
wood, Thomson ' s finest v i l l a , now open to the 
publ ic , looks like a Pra i r ie School house). But 
Wright , like Aalto and Mies and much else, was 
impor ted , whereas T h o m s o n was a home 
grown exh ib i t i on about a local hero - some­
thing very necessary in the programme, Natu­
rally I think it much to 1999's credit that, after 
years of abuse to his creations, poor old Greek 
T was celebrated and that Mur ray Gr igor and I 
were asked to pui the exhibition together. Not 
that T h o m s o n was ever ' u n k n o w n ' , w h i c h is 
w h y G l a s w e g i a n s came to see it. as we l l as 

• 
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f . 

Mackintosh's old Glasgow Herald building revived by 
Page & Park as a new centre for architecture. 

m a n y f r o m outside, b r ing ing the a t tendance 
figure to over 70 000 way over the estimate. 

T h o m s o n was die first exh ib i t ion in T h e 
Lighthouse - 'Scot land 's Centre for Architec-
ture. Design and the C i t y ' wh ich is the other 
pe rmanent a rch i t ec tu ra l legacy o f 1999. It is 
the convers ion and enlargement o f the old 
Glasgow Herald building detailed by the young 
M a c k i n t o s h w h e n assistant to H o n e y m a n & 
Kepp ie though that is not the story now told) 
c lever ly con t r ived by Page & Pa rk and exe­
cuted with great Hair despite severe constraints. 
Esc . i la tors whizz visi tors up to l he exhib i t ion 
galleries and the v iewing platforms above, and 
already the Lighthouse has become a vital pari 
o f the cu l tu ra l l i fe o f the ci ty . Ms c o m p l a i n I 
apart f rom there being too much glass) is that 

the pol i t ic ians foisted an over-designed and 
under-l i l led Mackintosh Interpretation Centre 
on the institution, on the tired old assumption 
that I'oshie equals tourism equals money. 

Wha t Glasgow really needs, ol course, is a 
Glasgow Interpretation Cent re : something like 
the C h i c a g o A r c h i t e c t u r e Founda t ion or the 
Bui ld ing of Bath Museum, for - as the discern­
ing visi tor knows there is much more to see 
than Mack in tosh : more than Thomson, even, 
what with Salmon and Burnet and Sellars and 
H a m i l t o n and W i l s o n and C o i a and A n d y 
M a c M i l l a n and Is i Metzs te in and the others 
who have made this fascinat ing, exasperat ing 
city so d is t inc t ive . S a d . therefore , that the 
largest bu i ld ing to open this year is the 
Buc hanan G a l l e r i e s shopping centre , a big 
lump of vulgar commercia l dross, w hic h sailed 
through p l a n n i n g wi th ease, m a k i n g me pes­
s imis t ic about the Y e a r o f A r c h i t e c t u r e and 
Design leaving a permanent legacy in I he 
minds of the politicians and planning officers. 

G A V I N S I A M I ' 
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Housing by Elder & Cannon, part of the visionary and 
successful Homes for the Future development. 
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T h e not ion of sustainability, of the need for 
humankind to try and evolve s o m e kind of 
harmony with the natural wor ld becomes 
ever more imperative. A r c h i t e c t u r e has a 
crucia l ro le to play in striving to attain this 
equi l ibr ium, but it is clear that att i tudes must 
change and technology evolve if the vision of 
a pragmatic and sustainable future is to be 
real ized. In January, w e look at how archi ­
tects and engineers are beginning to evolve 
new ways of handling space and natural 
fo rces to generate innovative forms of build­
ings wh ich both c o n s e r v e energy and offer a 
rich potential for human exper ience . 

R e n z o Piano's ongoing investigations into 
how technology can be reconc i led with 
nature have always had a compell ing re le­
vance to w ider issues of ecology and sustain­
ability. W e examine his new design cent re for 
Da imler Benz at Sindelfingen, which aims to 
minimize energy use and provide a humane 
yet efficient work ing env i ronment . In G e r ­
many, green sensibil ity is perhaps at its most 
evolved and is manifest in a constant flow of 
innovative and exemplary buildings. W e also 
look at Bothe Richter Teheran i ' s factory for 
Tob ias G r a u near Hamburg and B r e n n e r & 
Par tner 's Max Planck Institute in D r e s d e n . 

In Prague. E v a j i r i c n a has designed a new 
greenhouse s t ruc ture in the grounds of the 
histor ic cast le that re in terprets archetypal 
forms and traditional methods of envi ron­
mental cont ro l . In C a p e T o w n , new visitor 
facilities for K i rs tenbosch Botanical G a r d e n 
by David Lewis form a d iscree t intervent ion 
in a prec ious landscape. A n d as part of a 
ser ies of occasional art ic les on building tech­
nology, Mark Whi tby of engineers Whi tby & 
Bird c o n s i d e r s recent advances in photo-
voltaics. All this plus the usual stimulating 
mixture of Inter ior Des ign, V iew. Delight, 
H o u s e and Design Review. Start the new 
mil lennium by obtaining this plus I I o ther 
equally enlightening issues by complet ing the 
enc losed subscript ion form or from: 

www.arplus.com 

http://www.arplus.com
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i 
Loca ted at the cas t end of the 
C h a m p s Elysees , the impassive 
cube of Technolace fo rms part 
of an impressive and accessible 
public sculpture exhibi t ion . 
2 
T h e seductively glowing cube 
at night, a sparkl ing m a t r i x of l ight. 
3 
Deta i l of Che a r rangement of 
f ibre optic s trands. 
T h e in t r ica te swi r l ing pat terns 
recal l t radi t ional Finnish lace. 
4 
In i t ia l concept drawing. 

As part of France's millennial 
celebrations, the city of Paris 
has organized a major 
international exhibition of 
contemporary sculpture - Les 
Champs de la Sculpture 2000. 
Rather than being closeted in a 
gallery, the work of 52 artists 
(including Tony Cragg, Keith 
Haring and Nam June Paik) 
forms an impressive public 
display along the eastern 
section of the Champs Elysees. 
Freely combining elements of 
landscaping, collage, painting 
and electronic arts, many of the 
pieces reinterpret the 
conventional definition of 
sculpture. Technolace, by young 
Finnish artist Helena Hietanen. 
working in collaboration with 
architects Mikko Summanen 
and Mikko Heikkinen, is one 
such project. 

Housed in an aluminium and 
glass cube, Technolace is an 
exquisitely shimmering light 
sculpture which imaginatively 
exploits modern fibre optics 
and different kinds of 

reflections. T h e cube is divided 
into two equal parts. A 
transparent glass case encloses 
an intricate lightweight lattice 
fabricated from hundreds of 
thin optical fibres. Light 
streams through the lattice 
creating magical, sparkling 
reflections that ripple and 
scintillate around the glass box. 
The delicate mesh of circles, 
loops and swirls recalls Finnish 
lace-making, a craft 
traditionally practised by 
women, and the radiating light 
evokes Finland's long, blissful 
summer nights. 

Individual fibre optic strands 
are grouped into eight bundles 
connected to halogen light 
projectors set behind the glass. 
Along with air-conditioning 
systems, filters and timers to 
control the intensity and 
colour of light, the projectors 
are enclosed in an aluminium 
casing, supported by a tubular 
aluminium frame. The frame is 
constructed using simple 
bolted connections, which 

facilitates assembly and 
demounting. All components 
are light enough to be lifted by 
two workmen, so minimizing 
manpower. 

During the day. the sculpture 
is a passive, solid cube, its 
smooth surface of glass and 
aluminium reflecting the 
surrounding street life. As dusk 
falls, timers activate the 
projectors and light slowly 
pulsates through the fibres. 
T h e glowing mesh combines 
with coloured light from cars 
and streetlights to give the 
sculpture a disembodied, 
ethereal quality. In the dark, 
the shiny metal becomes a 
weightless, reflective surface, 
generating new geometries and 
illusions of transparency. 
Viewed from different angles it 
forms a brilliant, beguiling 
matrix of light. 

CATHERINE SLESSOR 

Ar t i s t 
Helena Hietanen 
Arch i t ec t s 
Mikko Summanen, Mikko Haikkinen 

Combining craft skills and fibre optic technology, this dazzling 
installation forms part of a major sculpture exhibition in Paris. 

Light lattice 
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A L U M A S C HAVE COMMISSIONED S T E P H E N W I L T S H I R E TO PRODUCE AN ORIGINAL DRAWING OF 

T H E L O N D O N E Y E T O BE USED FOR T H I S YEAR S CALENDAR. FIRMLY ESTABLISHED AS A FAVOURITE 

A M O N G ARCHITECTS AND SPECIFIERS, READERS W H O RESPOND N O W BY ENTERING O N T H E READER 

ENQUIRY SERVICE WILL OBTAIN A COMPLEMENTARY COPY OF T H E CALENDAR, 

I N ADDITION T O THIS. RESPONDENTS WILL RECEIVE INFORMATION O N ELIGIBILITY T O WIN T H E 

ORIGINAL L O N D O N E Y E DRAWING, WORTH £6.OOO. 

nrerhuild 2000 
21-25 May 2000 
N E C , B i r m i n g h a m , U K 
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T H E A R C H I T E C T U R A L 

m a s c 
T H E A R T O F B U I L D I N G 

T E L E P H O N E : 0 1 9 5 2 5 8 0 5 9 0 

For more details enter 15 on AR enquiry card 

Stephen Wiltshire the autistic 
boy who amazed art critics 
with his ability to draw 
buildings after only a glance 
has long been a favourite with 
architects and designers. His 
talents have been showcased 
on television, books and 
exhibitions throughout the 
world. Stephen recently made 
headlines again for extraordi­
nary musical talents. The 
combination of both artistic 
and musical talents are almost 
unknown amongst autistic 
savants. 
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C O M M E N T 

T H E A R + 1) A W A R D . 1 W H I C H i s I N T E N D E D T O D I S C O V E R 
lalent in an as yet generally unrecognized generation of architects 
and designers, attracted more than 900 entries from over 50 coun­
tries, ranging from India to Italy, Australia to the Arctic. Work sub­
mitted ranged from small domestic conversions to large public 
buildings, light fittings to landscapes. 

In setting the terms for the Award, the jury- decided to choose 45 
as the top age for entrants. T h i s was because there have been loo 
many clones o f ' 4 0 under 10': exhibitions and publications of the 
work of "young architects', in which people are selected on the 
strength of striking drawings or a sexy noodle bar. Because of the 
enormous length of training and apprenticeship, and the great diffi­
culties of finding a suitable- platform on w hich to practise with clear 
personal expression, it is often extremely difficult for a lot of people 
to produce anything of their ow n before they are 1"). 
At first, entries seemed to fall into six rough categories. 

First , houses, of which there was naturally a large number from 
architects of the age group, who often start their independent cweevS 
with houses. 

Second, other buildings of all kinds, ranging from large commer­
cial complexes (often presumably by young architects working in 
large offices) to small galleries. 

O u r third apparent category was working wih old buildings, 
another naturally large section for the generation. 

Our fourth category was interiors - again an area of strength. 
T h e fifth proposed category was products, and submissions ranged 

from a beautifully made child's cradle to a wild motorway bollard in 
the form of a twisted car tyre, from bed sheets which retained ther­
mal images of sleepers to very chaste light fittings. There was much 
invention here but. sadly, no entries quite got over the final hurdle. 

Our sixth category could be c alled nothing else than 'other', but it 
was splendidly varied: including bridges, landscapes, and monuments. 

Whale these categories seemed to work for a while, they broke 
down under examination. Obviously, for instance, old buildings and 
interiors overlapped; a house could incorporate a studio; an installa­
tion could be a monument like the extraordinarily poignant walk­
ing Finnish barns by Casagrande & Rintala (p58). T h e work in front 

of us could not be pigeon-holed so simply it was clearly impossible 
to make prizes by category. Another strategy had to be evolved. 

We were rather overwhelmed. After much clTort, we had a pre­
liminary selection, but it was not small. Massimiliano Fuksas wisely-
proposed that we should spread the discretionary element of the 
award as far as possible to recognize the range of excellent work. So 
we decided to give 2 1 prizes in al l : one first prize of £ 5 0 0 0 , as 
required by the Award conditions, and 20 equal other premiums. 
We were all impressed by the quality of the final 150 or so entries. 
We could easily have opted for 31 or even 41 prizes, but had to stop 
somewhere. We crawled over the floor (there were fa r too many-
schemes to put on screens). We lectured to each other. We sal, 
looked, discussed and thought. 

IN R E T R O S P E C T . T H E R E were factors common to mosl prenii-
aied schemes. Many were small, because small work is w hat mosl 
architects start out with, though there were spectacular exceptions 
like the library in Bangalore, India by Chandavarkar & T h a c k c r 
Architects (p64), the Budapest office court by Mihaly Balazs (p72) 
and the cultural centre in Nuuk, Greenland by Schmidt. Hammer 
& Lassen (p46). A l l these were important urban statements, attempt­
ing to humanize and make more gentle unpropitious circumstances. 

A second tendency was to manipulate means economically: archi­
tects starting independent careers usually have pretty limited bud­
gets. The re were exceptions like the Munich jewellery shop by-
Landau + Kindelbachcr (p70) but, even there, it could be argued 
that the relativ ely expensive materials were carefully honed and used 
minimally for maximum effect. In general, there was a fierce degree 
of commitment to using readily available materials and construction 
techniques. T h e strange properties of polycarbonate sheeting for 
instance were explored in several of the Japanese entries, notably in 
Katsuyasu Kishigami's villa in Imazato (p75); vernacular galvanized 
corrugated slcel was celebrated by Stephen Atkinson in his 
Louisiana house (p67), while Engelen Moore ennobled plasterboard 
and blockwork in the Sydney studio (p76). Shigeru Ban brought rev­
olutionary imagination to bear when he used a previously unconsid­
ered material, cardboard, in his Kobe church (p71). In parallel with 

EMERGING 
ARCHITECTURE 
Response was astonishing to the ar+d award, organized by The Architectural Review and d-line, the distinguished 
Danish ironmongery company. Peter Davey, chairman of the jury, opens this special issue on the results. 
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these cheap industrial products were explorations of readily avail­
able natural materials used with traditional simplicity, as for instance 
in I lie timber Colorado house by T o d d MacAllen and Stephanie 
Forsythe (p45). and the stone primitive hut on the Hanks of Mount 
Pelion by Katerina Tsigarida (p49). I n a sense, the conversion of the 
Prague block by La/.zarini & Pickering ip56) with its thoughtful use 
of steel, practically the only decent craft still av ailable in the Czech 
Republic, falls into this category too. 

Initially, a third common factor seemed to be beautiful locations. 
There are some quite staggering sites, ranging from the top of an 
Austrian Alp (the ski lift station by Ute Wimmer-Armellini and Peter 
Wimmcr, p53), to the flanks of Table Mountain in South Afr ica (the 
Miszewskis* house. p78) and the studio gallery at Fukuoka. Japan In 
Hiroyuki Ar ima+Urban Fourth which looks out from its boulder 
strewn slope over the paddy plain to the distant sea (p42). However 
beautiful the sites, I do not think that wc were seduced by them (at 
least 1 hope not). In fact, numerous schemes on beautiful sites did 
not make it to the final 2 1 . One of the chief reasons wc chose tfoe 
schemes seen on these pages is that they celebrated genius loci w ith 
invention and sympathy. 

P L A C E - M A K I N G W A S N O T limited to such beautiful locations. 
Sauerbruch Hutton have attempted to transform a tired industrial 
area of Berl in with their Photonics Centre (p54). A n i n . Je romin & 
Fili l idis are trying to give figure and dignity to a new commercial 
estate built on the ruins of nineteenth-century industry in 
Gelsenkirchen, Germany (p60). T h e Garcias are in the process of 
giving a rather nondescript little Spanish town a proper focus of civic 
life (p50). Martin Despang has attempted the task of giving each of 
the metro stations on the new Hanover Fxpo line identity using an 
admirably integrated and economical system (pfi8). O n a completely 
different scale, Scott Marble and Karen Fairbanks have tried to give 
a sense of occasion to the inev itably dull business of queuing to get 
into a great institution ( M O M A , New York, p6'3). 

O f course, these groupings are not mutually exclusive: all overlap. 
Our choices of the final 2 I were guided by a set of underlying princi­
ples which, though they were not articulated at the time, can per­

haps be suggested in retrospect. We were all convinced that build­
ing should have fine tectonic and constructional quality.Wc wanted 
to make an award to a building which had spatial qualities of notable 
kind.We were a l l , of course, committed to the ideal of ecological 
appropriateness, of greenness: to doing the least damage to the 
planet when building.We were concerned to find buildings which 
give a sense of placeclness.We were concerned to ensure that, at its 
outset, the ar+d award should have commitment to improving 
human life: that it should not be simply concerned with form and 
the not ion of architecture as an autonomous art. 

T h e final choice of award winner was very difficult indeed, but 
i learly the Orphanage in Chhebetar in Nepal by Hans Olav 
Hesscberg + Sixten R a h l f f with E l i Synnevag (p38) fulfilled all our 
criteria:. Further, and more importantly perhaps, it has a modesty 
and tenderness which few of the other entries achieved - though the 
O t h e r 2 0 were all elose runncrs-up in one way or another. 

This issue is devoted to the 2 1 . We are sorry not to have been able 
to find space to show more of the entries, but we shall be showing 
some in future issues on other themes. 

The award is to be annual. We shall be publishing details of next 
year's event shortly.' and hope that response will be as rich, varied, 
imaginative and enthusiastic as it has been this time. P.D. 

1 Wc worked in partnrrship on ihr project, und the Award was designed l>\ Ktiud Holscher who 
dcsignsall drlioe's products. In addition to toe object, there was a first premium of£5000 , The 
remainder of i he £ I I I 0 1 I I I loud pri/.e-moncv was distributed equally among the other prize winners, 
d line international part nets an-: Vola Ycrtriebs G m l i l l . Austria; M C H modern comforl home nv., 
Belgium; Carl Fa-s. Denmark:TAMSAI.F. O Y . Finland: F.uxos Diffusion S.A.. France; H I G H 
T I . C I I Vewriebs GmbH, I Sermon) ! F . X l ' f ) DjxLGreerc; Tune. Fat Flo Building Material Limited, 
Hong Kong; Aseta ehf., Iceland; A n Ititei uicai Hardware Limited, Ireland; d lineilaluul, Italy: 
Sugatsune KogyoGo. I.id .Japan: ABS MarketingSdn. Bhd.. Malnytia; AXASlenman Holland 
B.V..'1'he Netherlands: Di/ain interim as. Norway; Hamburg International Sales Corp.. 
Philippines; PhilnjanComnien i.il Im .. Philippines: Carvalho, Bastisla & Ca . Lda.. Portugal; 
Architectural Building Supplies Pte. Ltd...Singapore; M O D U L I ! LSI.AC! Kungsbacka A B , 
Sweden; Beschlage I ' S A V , Switzerland; Allgood Holdings Ltd., I ' K ; Handrail Design Ltd.. UK: 
M R U Marin.-Ltd.. I k ; Not up/Clarke ln<.. I SA 

2 "J'hoo Bjerg, Phofessoi of A n hitec iure.ii the Royal Academy, (Ibpenhagen; David Chipperfleld; 
principal o! David ( IhippeiHeld Architects. London; Massimiliano Fttksas. principal of 
Massimiliaiio Fnksas A n hitetto. Rome. Paris and Vienna; BillicTsicn. principal ol'Tod Williams 
Billie'l'sien & Assoi iates. New York:with l oci Williams And me. 
i De\ elopments \ ia email itifouc arplusd.emn or our website: www .arplus.com 
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ar+d O V E R A L L W I N N E R 
O R P H A N A G E , C H H E B E T A R , N E P A L 
ARCHITECT 

H A N S O L A V H E S S E B E R G A N D S I X T E N R A H L F F 
W I T H E L I S Y N N E V A G 

HIMALAYAN 
P E A K 
A small building made in 
one of the poorest 
countries in the world by 
young architects from 
one of the richest won 
first prize for its 
sensitivity to people and 
the earth. 

Chhebetar is a village in the 
Gurkha country, six hours' bus 
journey north-west of 
Kathmandu. In the foothills of 
the Himalayas, it is 500m above 
sea level and so enjoys a 
subtropical climate with hot 
summers and mild winters. 
Behind it rise the vast jagged 
white shapes of the mountains, 
awesomely defining the horizon. 

Potential funding for an 
orphanage was found from 
European and American donors, 
and the community decided on a 

sloping site above the village 
fields. At this point, the 
Norwegian architects (who 
were then still students in the 
Bergen School) became involved. 
W h e n they first visited the 
settlement in 1994, they found 
that a crude design for the 
orphanage had been acquired: a 
rectangular concrete block 
containing all functions. They 
studied local traditions, 
materials, technology and 
resources, and produced a 
radically different proposal. 

m 
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ar+d P R I Z E W I N N E R 
A T E L I E R A N D G A L L E R Y , 
F U K U O K A P R E F E C T U R E , J A P A N 
ARCHITECT 

H L R O Y U K I A R I M A + U R B A N F O U R T H 

ARTISTIC 
DEVICE 
Touching the ground of 
its marvellous landscape 
lightly, this gallery-studio 
explores space and light 
with economy of means. 

O n a rocky hillside overlooking a 
paddy-covered plain and the 
distant bay of the Genkai-nada 
sea on Kyushu, the most 
southerly island of the Japanese 
archipelago, the atelier-gallery 
for an artist is five cubic 
volumes, climbing about I 7m of 
the slope. The artist wanted a 
space for the public to view her 
works while she could, if need 
be, work in private in her studio. 

The gallery (for concerts and 
readings when not being used 
for exhibition) is the topmost 
volume, luminous and calm. O n 
its roof is a terrace. Apart from 
offering panoramic views of 
plain, distant sea, and mountains 
behind, this level is an outdoor 
exhibition area which includes a 
glass showcase. Light can be 
introduced down through this 
transparent device into the 1 ̂ )*'<r£z~L]M£3£% 

i 
F r o m south-east, wi th inner s tairs 
a r r iv ing on roof top left . E x t e r n a l 
showcase projects over bulk of gallery 
right. 
2 
Stunning landscape on which building 
sits wi th great delicacy. Looking 
through stainless-steel mesh to 
gallery. 
3 
T o p t e r race can be used as outdoor 
gallery. 

42 I 12 a te l ie r level (scale approx 1:400) gallery level perspect ive showing light flaps 
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ar+d P R I Z E W I N N E R 
A T E L I E R A N D G A L L E R Y , 
F U K U O K A P R E F E C T U R E , J A P A N 
ARCHITECT 

H L R O Y U K I A R I M A + U R B A N F O U R T H 

4 4 1 12 

middle of the gallery through an 
adjustable ceiling flap. Gallery and 
atelier are separated by five 
similar rotatable flaps which 
allow different degrees of inter-
penetration between the two. It 
is a subtle building, allowing many 
nuances of use and perception. 

It sits gently on the slope, its 
structure arranged to disturb 
nature as little as possible - white 
volumes are lofted off the hillside 
on columns irregularly placed to 
avoid the native rocks. Materials 

are ordinary for Japan: cedar 
planks, fibre-cement boards, 
corrugated polycarbonate sheet 
and 'tin plate'. 

W e were all impressed by the 
gentleness of the design. There 
were worries about the crafts­
manship, and a degree of over-
elaboration in the form, but it is 
a fine building for all the niggles. 

Archi tec t s 
Hiroyuki Anma. Sayuri Koda. Toru Sakiyama 
Photographs 
Koji Okamoto 

Gal le ry wi th rotat ing light flap partly 
open. 
S 
Approach to roof t e r race f r o m gallery 
leve l . 
6 
Stainless-steel mesh modulates light 
to gallery. Studio ( r ight ) projects at 
right angles to slope and gallery. 



ar+d P R I Z E W I N N E R 
H O U S E A N D S T A B L E , C O L O R A D O , U S A 
ARCHITECT 

T O D D M A C A L L E N A N D S T E P H A N I E F O R S Y T H E 

S T A B L E MATE 
Made as much for its equine occupant as the human 
one, this house invokes the dream of living in the wild. 

One of the most simple and 
romantic buildings we saw was 
for a woman and her horse in 
Colorado, USA. Solar powered, 
the volume has a first floor for 
human living in which is a 
kitchen, dining room and 
sleeping loft of thin re-used 
Douglas fir slats. A big concrete 
dining table provides thermal 
mass, and at the same time acts 
as a radiant heater from the 
wood stove underneath. The 
whole roof ridge is glazed, 
offering awesome panoramas of 
the ever-changing sky. 

The ground floor has a small 
bedroom and bathroom - and a 

few steps down, the horse's 
quarters, from which the animal 
can look out through a stable 
door over the wild rolling tree-
studded country. The house is 
clad in green (unseasoned) local 
pine - apart from the entrance 
corridor, which in proper eco-
fashion is made of stone 
gathered from the site. The 
outer rain skin of wide-set 
boards is set off from the inner 
carcase, acting as a weather 
protection and stiffening 
element in an area subject to 
hurricanes. There is much more 
to learn from this house than 
appears at first sight. 

section 

I 
Wide set board cladding is rainscreen 
and stiffening element protecting well 
insulated inner carcase. 
2 
Natural landscape is disturbed as little 
as possible. 
3 
Ridge light gives magnificent sky views. 

ground floor p 

• 
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Curved wall of cultural centre is 
inspired by Aurora Borealis. 
2 
Large auditorium projects through roof. 
3 
Magnificent foyer provides sheltered 
public space and is flooded with intense 
summer light of the north. 
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ar+d P R I Z E W I N N E R 
C U L T U R E C E N T R E , N U U K . G R E E N L A N D 
ARCHITECT 

S C H M I D T , H A M M E R & L A S S E N Auditorium with Aaltoesque touches 
is main formal interior in city. 

m 

I 

1 foyer 
2 large auditorium 
3 small auditorium 
4 library 
5 backstage 

ground floor plan (scale approx 1: 1000) first floor plan 

W e w e r e puzzled by this 
building. Surely, the architects 
were too old to have made 
such a thing before they were 
45. Subsequent close enquiries 
made clear that, indeed, the 
team was eligible and this, the 
cultural centre at Nuuk, 
Greenland became one of the 
commended schemes. 

It is an attempt to make an 
urban place, a civic centre , in a 
culture which is unused to 
cities: Nuuk is still mainly a 
sett lement of unjoined-up 
simplistic object buildings. T h e 
C e n t r e is an effort to make a 
building which celebrates the 
place and its ex treme climate. 

No-one who has seen the 
N o r t h e r n Lights, the A u r o r a 
Boreal is , can ever forget the 

48 I 12 shimmering magic luminous 

curtains which fill the heavens 
and awe humanity. W i t h great 
daring (and the subtle 
influence of Aalto) the 
architects have tried to bring a 
notion of the A u r o r a to earth 
in a building which tries to 
form the centre of the town. 
It includes the Green land 
National Theatre , the School of 
Ar t s and a library, but more 
importantly, it is a meeting 
place for the community. W e 
were initially much w o r r i e d 
about its attempt to bring the 
heavens to earth in such a solid 
form, but became convinced 
after much study of the 
drawings that it really can (and 
from the photographs, 
apparently does) act as a civic 
centre for a community toying 
with urbanity. 

IS, , jgt 



R I Z E W I N 

P R I M I T I V E H U T O F 2 0 0 0 

M O U N T P E L I O N , G R E E 

A R C H I T E C 

K A T E R I N A T S I C A R I D A 

LAUGIER L O D G E 
The primitive hut has haunted Western architecture 
for centuries. This is its latest embodiment. 

i 
Almost archaic quality of work and 
forms. 
2 
Simple and timeless spaces. 
3 
Terrace which overlooks the sea 
beyond cliff. 

None of us could avoid being 
moved by what we were 
instructed by its architect to call 
'the primitive hut of 2000'. A 
huge rock spur points out from 
Mount Pelion to the sea. On it 
was a little stone shack among 
the olive groves: a place in which 
the fruits were gathered and 
pressed in autumn. It has been 
transformed by discreetly adding 
new work, creating a small 
complex of little structures; 
covered terraces, verandahs, 
stone benches and tables. 

The old hut was converted as 
a guest house. The new building 
is a simple rectangle with a big 

plan (scale approx 1:300) 

terrace on the short face, 
overlooking the sea beyond the 
cliff edge. The Abbe Laugier 
would not perhaps have 
approved of the form, but he 
could scarcely refrain from 
applauding the result, for it takes 
its nature from the site itself, 
and indeed is made of its stones, 
using immemorial craft skills, 
which here, most strangely 
today, have been deployed with 
great care and skill. 

We were all touched by the 
simple and noble quality of the 
spaces. W e knew the hut was in 
Greece and felt that Odysseus 
could have come home to it. 

• 

living, dining, 
kitchen 
terrace 

bed 
bath 
shed 491 12 



GOING TO TOWN 
A small town hall in Spain intended to give new life to its community. 

i 
South elevation overlooks countryside 
at edge of little town. Scale is 
organized to resonate with existing 
urban texture without copying. 
2 
Plaza (north) side curves gracefully to 
make welcoming square. 

Valdemaqueda is a small and (for 
Spain) a traditionally rather 
scattered town which faces south 
under the almost untouched 
flanks of the mountain range to 
the west of Madrid. Its square, the 
Plaza de Espana. was flanked to 
the south by a field which fell away 
by about 2m. This was the site of 
the new town hall, designed to 
complement the plaza and make it 

a more generous space (up to 
now it has been little more than a 
widening of the main street). 

In plan, the new town hall is 
divided in two, linked by a light-
filled glazed foyer which offers 
access to both halves. On one 
side is the town's assembly hall, 
and on the other is the three-
storey office block which houses 
the small band of Valdemaqueda's 

municipal servants. The north 
front, facing the square, is 
intended to be welcoming yet 
appropriately formal. On the 
south side, the building opens to 
the pine-covered landscape. 

Perhaps the most striking 
thing about this civilized little 
place is its scale, which reflects 
on that of the town as a whole, 
where the grain is given by 

T : 

D 

west-east section 



ar+d P R I Z E W I N N E R 

T O W N H A L L , V A L D E M A Q U E D A , S P A I N 

ARCHITECT 
P A R E D E S / P E D R O S A 
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ar+d P R I Z E W I N N E R 

T O W N H A L L , V A L D E M A Q U E D A , S P A I N 

A R C H I T E C T 

P A R E D E S / P E D R O S A 

I foyer 
2 assembly hall Plaza de Espana, unpaved as yet, should 
3 administration be true focus of town life. Assembly hall 
4 secretaries left, offices right of foyer. 
b archive 
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ground floor plan (scale approx 1:300) 

individual and occasionally 
joined-up houses. Yet the town 
hall is not trying to look like a 
house, nor even a cluster of 
them. Its concrete structure is 
clearly expressed and the 
colours and materials of infill 
carefully chosen to relate to 
tradition without copying. On 
the south are Bernardos slate 
and grey steel. To the north is 
concrete and iroko against the 
square. Inside, the concrete 
structure is painted white and 
complemented by plasterboard 
partitions; there is a terracotta-
coloured linoleum floor, and 
touches of varnished wood, as 
for instance in the treads and 
rails of the stairs. 

We liked the scale, simplicity 
and thoughtfulness of the town 
hall, but refrained from giving it 
first prize because the design 
includes remodelling and repaving 
the Plaza de Espana, which has not 
yet been done. When it is, 
Valdemaqueda will have a town 
centre to be proud of. 

Photographs 
A. L Baltanas + E. Sanchez 



0 

ground level plan (scale approx 1:500) 

ar+d P R I Z E W I N N E R 

S K I L I F T , H O C H K A R , A U S T R I A 

A R C H I T E C T 

A R C H I T E K T U R B U R O 

W l M M E R - A R M E L L I N I 

The Hochkar is an 1800m 
mountain in the Alps near 
Gostling, not far to the west of 
Vienna, and so it is very popular 
for winter sports. Its cableway 
needed to be restored, and in 
nine months from May I 995. 
one was built between two new 
stations, one in the valley and 
the other high on the mountain, 
next to the old terminus. 

It was the mountain one 
which attracted our attention, 
with its elegant glazed 
machinery box poised on the 

solid concrete base and 
juxtaposed with the block of the 
control tower. We thought this 
to be an elegant solution to 
what is often a messy building 
type. Detailing brought out the 
contrasts between the 
materials, and the machinery 
was given mysterious presence 
behind the translucent walls. 

We were much less impressed 
with the valley station and its 
ancillary buildings, so the 
project could not be selected 
for first prize. 

C A B L E VISION 
High on an Austrian Alp, this cableway terminus sets 
an example to others in care and precision of creation. 

Mountain terminus was liked because 
of the precision of its detailing and the 
subtlety with which the machinery is 
hinted at behind the translucent glass. 
2 
Control tower forms detached block 
(right). 
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ar+d P R I Z E W I N N E R 

C O N V E R S I O N , P R A G U E , C Z E C H R E P U B L I C 

A R C H I T E C T 

C L A U D I O L A Z Z A R I N I + C A R L P I C K E R I N G 

C Z E C H A C C O U N T 
A 200 year old building accommodating shops, flats and offices in the middle 
of Prague has been restored and reinterpreted with elegance and economy. 

i 
Outside was restored as nearly as 
possible to original state. 
2 
Interventions are mostly in steel 
and glass, traditional Czech 
materials used in new ways. 
3 
Attic, and top of ... 
4 
... spiral stair, which ... 
5 
... links top three levels. 

Behind a dignified early 
nineteenth-century facade in 
Prague is a new set of spaces. Like 
many other structures in the 
magically picturesque centre of 
the city, the building was brutally 
restructured in the 1950s; apart 
from the finely proportioned 
spaces, little remained internally. 
The outside was however 
relatively untouched, and it has 
been restored to what everyone 

thinks was its original appearance. 
Since, as the architects 

explained, it is very difficult to 
find good builders in the Czech 
Republic at the moment, steel 
has been used wherever 
possible internally, continuing 
the great Czech tradition of 
fine work in metal. Billie Tsien 
was particularly impressed by 
the elegance and economy of 
means of the conversion, which 

puts two large flats, duplex and 
triplex, over two floors of 
shops and offices. Both 
exterior restoration and the 
steel and glass minimalist stairs 
were excellent, but we were 
worried about some of the 
other detailing: perhaps no 
fault of the architects, bearing 
in mind the history of the 
building and the local shortage 
of skilled craftsmen. 
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BURNING PASSION 
A dramatic architectural installation designed to draw 
attention to the plight of the Finnish countryside. 

58 12 

Our most unusual finalist was 
the wonderful architectural 
installation in Finland by Marco 
Casagrande and Sami Rintala. It 
is (or was) both a celebration of 
the traditional Finnish landscape 
and farming practices and a 
protest against the endless 
growth of the low density 
suburbs which now surround 
every Finnish settlement. 

Modern agricultural methods 
have ensured the demise of 
many of the traditional wooden 
buildings seen on the edges of 
the meadow clearings of the 
forest all over the country's flat 
landscape. In these grey little 
barns, hay was stored, and 
animals chosen to live through 
winter were gathered in from 
the ferocious cold - their less 
fortunate herd-mates being 
slaughtered, since there was not 
enough fodder to keep them. 
Now that new industrialized 
farm structures and new 
agricultural techniques have 
made the old buildings 
redundant they are destroyed or 
simply allowed to fall down. 

Three of these abandoned 
barns 'were driven." the architects 
explained, 'to the point where 
they have had to break their 

primeval union with the soil. 
Desolate, they have risen on their 
shanks and are swaying towards 
the cities of the south.' 

Their structures were put 
together again and reinforced 
internally. Then they were raised 
I Om high, each on four slender 
legs of unpeeled pine trunks 
braced with steel wire - and 
they began to march towards the 
cities of the south. The humble 
had suddenly been given majesty, 
even a degree of the sublime. 

They were marching to their 
deaths. In early October, cords 
of dry wood were assembled 
round their legs, and all was set 
on fire - just at the time when 
the beasts they housed would 
have been slaughtered too. 

The whole was in many ways a 
contemporary interpretation of 
monument, poetic, moving, its 
only remaining presence on film 
and video. It is to be hoped that 
the heroic march of the three 
huts will have an effect on the 
nation's memories and its 
attitude to its agricultural past. 
All jury members agreed that the 
idea was extremely powerful, 
and that it must be commended. 

Photographs 
Jussi Tinmen, I ; Heikki Leikola. 2 
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Marching on the city: the redundant 
huts (without floors) were re­
assembled on legs to make a protest 
about the suburbification of the 
countryside ... 
2 
... an event ending in the tragic night of 
slaughter. The jury reserved the right 
to ask for further pictures and 
information from prize winners after 
they were chosen, and this memorable 
event deserved to be recorded. 
Choreography was by Reijo Kela. 
Video was shown on Finnish television. 
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An office for L O O K UP, a thrusting young advertising 
company, sets standards for rehabilitation of a derelict 
industrial area in Gelsenkirchen, Germany. 

L O O K I N G UP IN 
G E L S E N K I R C H E N 
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L O O K UP is an up-and-coming 
international advertising 
company based in 
Gelsenkirchen, a small ex-
industrial town near Essen in 
western Germany. The 
company was anxious to make 
its new headquarters both a 
good place to work in and a 
memorable and powerful 
symbol of the young firm. 

After much searching, the 
architects found a site on 
former mining land which is 
beine redeveloDed as an 

industrial estate by the local 
authority - which is reported 
to have been very helpful in 
creating the building. As 
L O O K UP's building was only 
the second on the site, the 
planners were keen to set a 
high standard, and the 
architects have responded with 
a crisp, neat block. 

It has three floors. The two 
upper ones are called 'creativity 
zones', and also contain 
conference facilities and 
administration. The bottom 

West side, where the contrast between 
the glass building and the concrete one 
is most pronounced. 
2 
East side with transparent creativity 
floors floating above ground floor 
production. 
3 
South elevation: the comb of propped 
cantilevcrcd concrete blades acts as a 
brise-soleil. 



« 
• 
8 

I 

1 

mm 

i 

I 
I 

SHI i 



ar+d P R I Z E W I N N E R 

T I C K E T B O O T H S , MoMA, 

N E W Y O R K , U S A 

A R C H I T E C T 

M A R B L E + F A I R B A N K S 

Two new ticket booths at the 
Museum of Modern Art in New 
York by Scott Marble and Karen 
Fairbanks captured our 
imagination because, though 
modest, they solve a complicated 
set of problems (which at first 
appear to be extremely simple) 
with finesse and efficiency. Each 
booth has two attendants who 
face In opposite directions, and 
the little spaces had to be 
organized so that equipment 
could be arranged round each 
attendant to enable them to 
properly and easily perform their 
functions. Two queues of visitors 
will draw up, one to each side of 
each booth. 

Clear and translucent glass 
planes exploit the natural light of 

the adjacent court, so the 
booths are continuously 
transformed from solid to 
transparent to reflective of 
neighbouring artworks as the 
queues move past them. At dim 
times of day, artificial light adds 
to complexities of perception. 

Made as planes of opaque 
material and glass over a steel 
frame, the booths can be moved 
on inbuilt wheels so the museum 
can be freely thrown open. David 
Chipperfield was particularly 
impressed by the way the booths 
could be serviced mechanisms, 
and that so much had been 
achieved with so little fuss. 
They were the nearest entries 
to product design that we were 
able to premiate. 

plan (scale approx 1:20) 

a low door 
b lockable storage cabinet 
c single ticket printer 
d receipt printer 
e keyboard below 
f cash drawer below 
g aluminium bars in floor 
h museum information pockets 

ticket receptacle 

JUST T H E T I C K E T 
Detailed thought led to the modest but memorable 
ticket booths for New York's Museum of Modern Art. 

f 
Booths are made on simple steel 
frames on which hang and are propped 
planes of glass (both transparent and 
translucent) and panels of opaque 
mater ia l . 

Booths guard entrance to galleries 
with existing information desk in 
foreground between. Booths can be 1 moved away when building is thrown 
open freely 
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DIGITAL GROVE 
This extension to the Indian Institute of Science's 
library offers a range of inspiring places for study. 

i 
Local grey granite makes almost blank 
walls to create study atmosphere. 
2 
Entrance welcomes scholars to 
complex. 
3 
Complex moves down site to pool at 
lowest point. Steps are for study. 
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The jury was deeply impressed 
by the sensitivity of the 
extension to theJRD Tata 
Digital Library at the Indian 
Institute of Science in 
Bangalore. It responds to site, 
trees, local materials and 
craftsmanship, creating 
tranquil outdoor spaces on a 
sloping site, formed round the 
trees. At the bottom of the 

site, there is a pool with steps 
leading to it: a re-invocation of 
the traditional Indian tank, and 
the proposed centre of future 
expansion. Just as it resonates 
with Indian tradition, the new 
library has memories of Wright 
and Kahn, a regional building 
certainly, but a most 
sophisticated one, which fuses 
local culture and knowledge of 
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Courts have been created to respond 
to shade of canopies of existing trees. 

J 

the architectural teachings of 
the twentieth century. The - 1 

3 3 i : J 
cross section 

I entrance 
2 circulation desk 
3 suck 
4 administMtion 
5 pool 

:• 

TT 
i 

1 
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courts fall down the site with 
grace and calm, relating 
interior to outside in a way 
that makes the relatively new 
function of a public library 
seem almost timeless. Here sat 
Plato"s scholars in their grove; 
here is the echo of Alexandria. 

Made from thin slabs of local 
grey granite, the building is a 
testimony to the skills of the 
architects (and the craftsfolk) 
who have dealt most elegantly 
with the extremely difficult 
problems of making a building 
of quality in a country where it 
is often difficult to get 
construction properly 
executed. Here is an 
outstanding example of what 
can happen if inventive 
architectural imagination can 
be married to tradition. 

Architect 
Chandavarkar & Thackcr Architects 
Project team 

66 I 12 ground floor plan (scale approx I :SS0) San|ay Mohe, Kukke Subramaniam 
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T H E N E X T STOP 
An ingenious structure and different claddings give 
stations on the new Hanover metro a sense of place. 

Stations, carefully honed 
against weather, are clad in: 
I 
Glass block. 
2 
Brick. 
3 
Patinated copper. 
4 
Precast concrete. 
5 
Fine mesh. 
6 
Larch within metal mesh. 

! 

; 

cross section (scale approx 1:8.S) 

Hanover 2000 promises to be 
the most thoughtful celebration 
of the Millennium, with the best 
architectural talents in the world 
required to make each country's 
pavilion so that it can be taken 
down and recycled. To cope 
with the huge influx of visitors 
expected, Hanover decided to 
build a new metro line. 

Martin Despang won the 
limited competition for new 
station halts with a design which 
is simple, yet capable of variation 
to suit individual places. 
Fundamentally, it is an RHS steel 
frame which supports a slab, out 
of which a hollow is carved to 

accommodate a long seat. The 
frame is stabilized by being 
related to the platform's steel 
and concrete structure. To each 
side of the wooden bench, 
19mm security glass planes rise 
vertically, and there is a glass 
canopy above, shielding seated 
passengers from the elements. 
The glass is restrained and 
supported by a tubular steel 
portal which, like the main 
frame, bears on the platform 
structure. The halts (perhaps 
better thought of as part of the 
bus station family than as 
conventional stations) are 
designed with narrow ends 

towards oncoming traffic, so 
waiting passengers can see 
approaching trains. Advertising 
and information spaces are 
carefully installed in each halt, 
and it is to be hoped that 
posters will be kept in place. 

Each station is clad in material 
intended to be sympathetic to its 
locality: patinated copper, glass 
blocks, metal mesh and so on. 
Billie Tsien was originally 
worried about the reduction of 
materials to cosmetic skins, but 
she was persuaded that they will 
give a sense of place to each 
station and a notion of 
progression to journeys. 



An attempt to reinterpret traditional forms is much 
more sophisticated than it seems at first sight. 

Stephen Atkinson says that he 
tried to 'suppress the apparent 
hand of the architect and 
reinterpret traditional forms for 
a deeper connection to the 
Southern culture and landscape'. 
He took inspiration not just 
from traditional house types, but 
from the trailer culture of the 
South. Even so, we were a little 
worried by the literalness of the 
interpretation. 

The plan is based on the 
traditional dog-trot - a special 
form developed in the South in 

which a central penetration 
between two enclosed spaces acts 
as a focus for breezes, so 
convecting out stuffy air from the 
rooms on either side. But the dog­
trot is more than just a gap. It is a 
place for family life almost in the 
open; it is semi-public and private. 

Clients were a recently 
retired couple who wanted a 
weekend place, but had to 
carefully consider the cost. 
Hence a very simple structure: 
timber frame with galvanized 
steel corrugated cladding over 

both roof and walls, traditional 
cheap agricultural building 
materials. The clients built it 
themselves, with a little help 
from friends, so details had to be 
simple. The jury particularly 
liked the economy of means, the 
strange transformation from old 
form to new. and the resonance 
with place, which Billie Tsien 
explained to us. is more than just 
copying tradition but a creative 
reinterpretation of life-style and 
response to the hot and humid 
climate. 3 

1.2 
Suppressing Che hanc 
and reinterpreting tr 
3 
Each set of doors is ti 
screens, glass and coi 
4 
Rooms connected in 
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GERMAN GEM 
Ingenious and economical use of space and construction 
makes the most of a small jewellery shop in Munich. 

i 
Complete simplicity, intended to let 
the jewellery speak for itself. Maple 
cabinet in foreground can rotate on its 
stainless steel pole. Lower middle part 
of large display can move forward to 
form counter. 
2 
Ordered transparency and openness. 

70 I 12 plan (scale approx 

1 entrance 
2 showroom 
3 display cabinet 
4 moving counter 
5 workroom 

The little jewellery shop in 
Munich is deceptively simple. The 
architects allowed the tall 
existing space to speak for itself 
and introduced stainless steel 
and glass showcases in the place 
of the wall which separated the 
workshop space at the back 
from the shop proper. 

Transparency and greyness is 
modified by a maple-veneered box 
of drawers which can be rotated 
on its stainless steel pole to 
modify the space. Similarly, the 
counter moves: it can be drawn 
out from under the display units 
when needed to serve a customer. 

The jury agreed that here was 
minimalism at its best: a clear and 
simple celebration of good 
materials and the nature of space. 
It is reticent, but not at all 
powerless. It allows the jewellery 
to speak for itself, but it has its 
own powerful presence. 

Architects 
Gerhard Landau and Ludwig Kindelbacher 
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Shigeru Ban's paper buildings are 
becoming well known, but the jury 
could not fail to commend the 
Roman Catholic church he and 
volunteers from the congregation 
built out of paper tubes after the 
1995 Kobe earthquake (AR 
September 1996). Completed in 
five weeks, the church is clad in 
corrugated polycarbonate 
sheeting supported by 58 
cardboard tubes 330mm in 
diameter, 15mm thick, 5m tall. 
Materials were contributed by 
many companies. 

The cardboard columns are 
arranged in an ellipse, a shape 
influenced, says Ban, by Bernini. 

The skin forms a rectangle 
outside the oval, and the roof 
structure ties the two together, 
giving structural continuity and 
lateral stiffness. The difference 
between the two geometries 
allows an ambulatory round the 
central congregational space, so 
the whole forms a luminous and 
gentle space: an apt and tender 
response to the disaster. The 
jury was very impressed by the 
inventive command of 
technology, coupled with an 
understanding of the sacral and 
ability to work with community. 

Photographs 
Hiroyuki Hirai plan (scale approx 1:225) 

;«rr; !i| 

• 
i 

71 I 12 



ar+d P R I Z E W I N N E R 

O F F I C E H E A D Q U A R T E R S , 

B U D A , H U N G A R Y 

A R C H I T E C T 

MlHALY B A L A Z S 

Matav is Hungary's biggest 
telecommunications company 
and has a large 1950s building in 
the middle of Buda. To convert it 
to a modern headquarters, the 
architects glazed over the whole 
of the central courtyard while 
renovating the perimeter as 
offices - in fact, client and 
planners required the building's 
exterior to be preserved as an 
important example of East 
European architecture of its 
period. It has been re-rendered, 
and completely re-organized 
internally, with the central 
corridor moved to the internal 

11 

perimeter of the court, and the 
office spaces freed up. 

The move does of course help 
to emphasize the noble new 
glazed space as clearly the focus 
of the whole. It contains a new 
conference centre which is 
formed round a 400-seat 
auditorium. New volumes are 
contained under an abstracted 
landscape made of stone, glass 
and wood; it rises from plain to 
hill over the conference centre, 
with the entrance to the new 
spaces forming a sort of dark but 
welcoming cave in the blond 
surfaces. Above the new timber 

HEART OF BUDA 
A transformation of the European urban courtyard 
type which should be inspiring throughout the region. 

V 

i. m. 

721 12 court ground level (scale approx: 1:7S0) 



I 
An early 50s authoritarian building 
has been restored externally, while 

; 

the inside has been radically 
transformed by making an abstract 
landscape peopled with tubular 
steel trees. 

1' I 
court third level 
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Huge glass roof transforms nature 
of court from seedy parking lot to 
focus of building. Perimeter walls 
re-rendered, but otherwise left 
more or less untouched. 
4 
Entrance to conference suite. 
Light comes from above through 
glass slabs. 
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landforms, slender steel tree-like 
columns support the glass roof, 
through which the light of the 
heavens pours in. 

So what had been an 
unpleasant utilitarian courtyard, 
full of parking, deliveries, 
dankness and dirt has been 
transformed into an impressive 
semi-public space (parking, by 
the way, is now accommodated 
in an underground park under 
the entrance). It is always 
surprising how radically a 
poky, unpleasant urban space 
can be transformed by glazing 
it over. Here, there is poetry 
too. It ought to be an example 
for reworking all those dark 
and gloomy courtyards created 
by traditional eighteenth- and 
nineteenth-century urban 
planning under the often 
grey skies of northern and 
eastern Europe. 

m 
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LIGHT BOX 
This house in the Kagawa Prefecture resonates 
with Japanese tradition, and yet is totally modern. 

Imazato is a Japanese provincial 
city in the Kagawa Prefecture of 
Japan, and few places can be 
more anonymous and drear than 
the suburbs of such an area. But 
at least there is a liberal attitude 
to building, and people are 
allowed a great deal of freedom 
in decisions about how to build 
their houses. 

At an early stage, the owners 
and architect decided to make 
an inward-turned house on the 
small plot, and th-e rectangular 
plan is arranged along a 
courtyard. The budget was tight, 
so agricultural materials were in 

order, and corrugated 
polycarbonate sheeting was 
chosen for the walls round the 
courtyard to ensure that as 
much light as possible was 
available without compromising 
privacy. 

As the sun moves along its 
diurnal path, the patterns of light 
and shade thrown by the 
corrugated walls change 
imperceptibly. The house is a 
very sophisticated form of sun­
dial, made with the simplest of 
means, and it recalls the 
traditional paper architecture 
of the country. 

f i rs t n 

1 entrance 
2 hall 
3 living-dining 
4 kitchen 
5 taUmi roorr 
6 court 
7 study 
8 store 
9 master bee 
0 terrace 

mid ground fl 

Designed to provide open space with 
privacy on a small plot; clad in 
galvarum sheeting and polycarbonate. 
2 
Layers of translucence. 
3 
In the court looking towards tatami 
room and terrace. 

75 1 12 
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BOX C L E V E R 
An almost industrial approach created the large volume 
of this studio-house elegantly and economically. 

A deceptively simple building is 
set in a suburban Sydney street 
lined with terraced houses, flats 
and warehouses. It occupies the 
site of two terraced houses, and 
the local council planners 
demanded that the street side of 
the building should reflect the 
previous scale, rather than that 
of a warehouse, so that the two-
storey street (east) elevation is 
divided in half, with the garage 
and front door of the house 
dominating the ground floor of 
each. Above is the sleeping 
balcony, fronted on the street 
side by louvres which can be 
totally opened to light and 
breeze, or closed to give 
complete opacity. 

Economy was one of the main 
criteria; so was the need to 
make a big space for use as a 
photographic studio, which 
could double as a living area. The 
big volume, indeed the whole 
house, has been created in an 
almost industrial way with steel 
portal frames 6m high and 7m 
wide, blockwork side walls and 
compressed fibre boards on 
front and back parapets. The 

whole shell is painted white. 
The most dramatic element of 

the house is the back (west) wall, 
made up of six 6m-high glass 
panels which can be slid and 
stacked so that the whole can be 
opened to the little white court 
and the sky. In summer, natural 
through ventilation can be 
achieved by opening the west 
wall and the louvres on the street 
side; the glass wall is shaded by a 
neighbour's huge eucalypt. 

Because the big space has to 
be rapidly converted from living 
room to studio, lightweight 
wheeled furniture was evolved 
(a new range by the architects). 
Because of the size of the 
volume, and the 5m-long kitchen 
bench, the horizontal scale of 
the elements is larger than 
normal, even if they are light. 

A triumph of light and 
simplicity, the house/studio 
impressed the whole jury, 
though it failed to receive the 
first prize because some of us 
were a bit worried about what 
would happen if the neighbour 
cut down the tree in his back 
garden. 

East (street) elevation; planners 
required it to have proportions of two 
houses. 

West (court) elevation, whole glass wall 
can be opened. 

Kitchen with 5m long bench. 

Looking into living room-studio from 
sleeping balcony. 
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T R E E HOUSE 
Inspired by site and forest, this house in Cape Town 
offers numerous interpretations of living. 

A factor common to many of the 
projects we looked at was the 
drama and beauty of their sites. 
Perhaps this was natural with 
relatively young architects 
working on small schemes for 
private clients. No site we saw 
was more dramatic than that of 
the Tree House on the slopes of 
Table Mountain in Cape Town, 
South Africa. The building has 
recently been discussed in these 
pages (AR November 1999. 
p82), so this is merely a 
summary of the jury's account. 

The architects, Anya and 
Macio Miszewski, have a 

reverence for trees, which, they 
say, 'are precious in Africa": the 
places where elders meet, where 
children gather at midday, places 
offering shelter from implacable 
elements. Next to a little valley, 
the site has a canopy of umbrella 
pines, the dark green spreading 
trees which seem emblematic of 
southern Africa.The trees 
became the theme of the house. 
Five tree-like structures with 
concrete trunks and round 
timber branches anchor the roof 
to the ground. A great 
clerestory runs round the whole 
living room, allowing wonderful 

views of the mountain flanks. 
We were all impressed by the 

quality of the space, materials, 
craftsmanship and the notion of 
the main space of the house as a 
grove under its abstracted trees, 
which relate to the real green 
ones outside. But David 
Chipperfield argued convincingly 
that the tree structure is in a 
sense merely decorative because 
the external walls with their 
steel frame structure are 
virtually strong enough to 
support the roof by themselves. 

Photographs 
Steven Inggs 

I 
Three-storey house is entered at top 
(living room) level. 
2 
Existing trees in little valley inspired 
structure. 
3 
Void runs from living room down to 
study on lowest level. 
4 
Master bathroom on middle floor: 
bathing in a gazebo. 
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Kipp - a new family 

0 *m 

I? 
Kipp Bollard 

v 

Easy change of 
light-sources 

Kipp Lamp Post and Kipp Wall 

The marriage of simplicity and functionality gives the Kipp outdoor series 
a distinguished appearance. 
Now, three new members have joined the family: a low bollard, a high bollard and a 
wall fixture. Together with the outdoor lantern, these new luminaires 
maximize the possibilities of creating a cohesive outdoor lighting concept that embra­
ces roads, parking spaces and entrance sections. 

By utilizing their conical diffusers, all members of the Kipp family achieve 
a wide and remarkably fine, evenly tapered light distribution. 
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Main entrance on Ollerias Street. 

s 
Ollerias Street with miradors V mm 4 Flights of stairs, ramps and bridges 
form links between departments 

North face of, and entrance to, public 
library 
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High culture 
A new c e n t r e in t h e old A r a b i c q u a r t e r of Malaga prov ides the run -down 

ne ighbourhood wi th a cu l tu ra l focus as wel l as m u c h n e e d e d faci l i t ies. 

; 

C U L T U R A L C E N T R E , M A L A G A , 

S P A I N 

A R C H I T E C T 

Luis M A C H U C A S A N T A - C R U Z 
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entrance foyer 
CALLE PARRAS jrcnives 

reading room 

general library 

CALLE OLLERIAS 
ground floor plan (scale approx 1:850) 

821 12 
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The old Arabic quarter of Malaga 
has a history of neglect, wealth 
having long ago retreated to the 
surrounding hills and tour ism to 
the coast. In 1983, in an attempt 
to revive the area, the local 
authori ty proposed a cultural 
cent re - the C e n t r o Cul tura l de la 
Generac ion del 2 7 : Luis Machuca 
San ta -Cruz was appointed as the 
archi tect . 

Because of political, economic 
and contractual vicissitudes, the 
centre has taken 15 years to build. 
Dur ing that t ime the concept has 
changed, for client and archi tect 
realized that in its initial form it 
would have been too arcane and 
possibly intimidating to have much 
impact on the neighbourhood. In 
1996, it was decided to broaden 
the scope of the enterpr ise and 
create a more open, popular 
centre, accommodating the 
cultural services of the local 
authority, and including a theatre, 
galleries, a public library and cafe. 
T h e G-27 collection of books and 
paintings would be housed in a 
restored adjoining eighteenth-
century building, previously a 
boys' home, the Casa de los Ninos 
de la Providencia. 

A s is usual in old urban 
quarters, the site is irregular and 

uneven. Though the general plan is 
not complicated, wi th ancillary 
rooms and passages round two 
main volumes - theatre and library 
- the architects have exploi ted the 
irregularity and unevenness to 
generate a layered building that, 
apparently composed of distinct 
parts, responds to the surrounding 
urban scale. W i t h the G-27 library 
to the east on Parras Street , the 
rest of the complex is made up of 
two main intersecting buildings 
or iented in different directions. 
Separate entrances al low each 
part to function independently. 

Along the main thoroughfare of 
Ol ler ias Street on the west , the 
building is aligned wi th the st reet , 
its plain stone face stepped down 
f rom south to north to relate to 
the different heights of buildings 
to ei ther side. H e r e the main 
entrance, drawn back f rom the 
st reet , leads to a large foyer and 
stairs to the theatre. Above the 
ent rance, an angled sheet of 
stone shielding the glazed inter ior 
and third f loor te r race f rom the 
sun relates abstract ly to 
neighbouring miradors. 

F rom the nor th, you enter the 
l ibrary at f irst f loor, ascending a 
monumental flight of stone steps 
f rom the Plaza Nueva to a 

first floor plan south-north long section 
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fo recour t and entrance. T h e 
semi-basement houses archives 
and a reading room. 

T h i s scheme is about l inks, 
symbol ic and physical. W h i l e 
ensur ing that the fo rms and scale 
of the new comp lex responded 
to local ones, the arch i tec ts 
w e r e also concerned that the 
building should be an e loquent 
landmark. Beneath project ing 
lanterns shedding light into th i rd 
f loor in ter io rs , wal ls and co rne r 
t o w e r are of the pale sandstone 
tradi t ional ly used in monumental 
buildings in old Malaga. 

Internal ly, physical l inks 
consis t of swooping ramps, 
flights of sta i rs and open bridges. 
Elegantly exp ressed wi th beech-
l ined wal ls and beech o r 
l imestone f loors they run around 
the per ipher ies of the main 
vo lumes. A cove red passage 
be tween h is tor ic and new 
buildings both connects and 
separa tes , whi le a visual link is 
prov ided by the v iew through 

the big l ibrary w indows of the 

old building's w e s t wa l l . 

Machuca's use of a few materials, 

seen to full advantage in the beech-

lined theatre, and his manipulation 

of light, have produced a handsome 

set of interiors. Angled sheets of 

stone across the library roof direct 

cool luminance into the north-

facing library while protecting it 

from the full force of the sun. O n 

the south, a small enclosed 

courtyard shaded by a tall palm 

illuminates the foyer. Passage 

through the building is dramatized 

by light: the open bridges, with 

their delicate balustrading, and 

flights of stairs cr iss-cross under 

clerestories in a luminous beech-

lined chasm at times rising the full 

height of the building. P.M. 

1 The name refers to a high cultural moment in 
Spain, and to the artists and writers, like dramatist 
and poet. Fedenco Garcia Lorca. who made it so. 

Architect 
Luis Machuca Snnta-Cruz 
Photographs 
Duccio Malagamba 

S 
Beech-lined walls and criss-crossing 
links. 
6 
Beech-lined theatre. 
7 
Angled planes deflect luminance into 
main library; big windows give onto 
west wall of G-27 library. 
8 
Second floor gallery. 

C U L T U R A L C E N T R E , M A L A G A , 

S P A I N 

A R C H I T E C T 

L u i s M A C H U C A S A N T A - C R U Z 
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• Spiralling ramp leads to rooftop 3 
car park. 

Two levels connected by steel and 
wood staircase 

concealed behind a wooden 
screen in the auditorium. 

.a' . -* 
Gallery under domed celling and 3 clerestory, lit at night by winged 
street lamp 

f 

Cylindrical vision 
A c o m m i s s i o n to build an aud i tor ium and gal lery inside a c a r park r a m p in Portugal tests the a r c h i t e c t s ' ingenuity. 

Eduardo Souto de Moura 's skil l in 

reconci l ing, then transcending, 

inherent contradic t ions was seen 

in his convers ion of a ruined 

monastery into a luxur ious hotel , 

the Santa Maria do Bouro at 

Braga ( A R J u l y 1998). 

V is ion and an equally supple 

intel l igence in form the design of 

a gal lery and aud i tor ium built, 

remarkab ly , inside a spiral l ing 

ramp to a roo f top car park. T h e 

ramp itself, beside a shopping 

cen t re in Matos inhos, nor th of 

O p o r t o , is a graceful conc re te 

s t ruc tu re w i th the ex te rna l edge 

of the coi ls rende red whi te . It 

w r a p s itself a round a tall cy l inder 

84 I 12 

22m high and 12m in d iameter . 

G iven the cyl inder 's fo rm and 

dimensions, the rooms could only 

be placed one on top of the 

other . So it was logical to put the 

audi tor ium, wh ich required 

privacy and no light, on the 

ground f loor and the gallery 

above. T h e t w o are connected by 

a skeletal metal and wooden 

sta i rcase, hidden in the 

audi tor ium behind a screening 

wal l . T o minimize reverbera t ion , 

the cyl inder is lined internally by 

an absorbent lattice of rough 

br icks wi th open joints; for 

similar acoust ic reasons, 

audi tor ium furn i ture has been 

placed in the middle of the room. 

A s in prev ious w o r k s , Souto 

de Moura exp resses the 

qu in tessence of mater ia l and 

t e x t u r e - in this case the 

intr icate chain-mai l t e x t u r e of 

the br ick wal l and grain of 

wooden f loors , s ta i r t reads and 

aud i tor ium s c r e e n . Light is an 

act ive e lement of the design. A 

domed wh i te ceil ing above a 

c i rcu la r c le res to ry ref lects 

luminance into the gallery; at 

night, because of its scale, the 

room is lit by s t ree t lamps. 

Both rooms , but part icular ly 

the gallery w i th its great height 

and luminosi ty, possess the 

aus tere simpl ic i ty of a chapel. 

It was not yet in use w h e n the 

photographs w e r e taken , and the 

only decora t ion was prov ided by 

the sun cast ing a c rescen t of light 

through the c le res to ry ove r the 

unadorned wal l . 

In the midst of noise and 

traff ic, the arch i tec ts have 

c rea ted a remarkab le and 

t ranqui l place. P.M. 

Architect 
Eduardo Souto de Moura, Oporto 
Project architects 
Eduardo Souto de Moura. 
Nuno Graca Moura, Pedro Reis. 
Joaquim Portela, Sergio Koch 
Photographs 
Christian Richters 

ground floor auditorium plan (scale approx 1:220) cross sections 
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E X H I B I T I O N S T A N D , F R A N K F U R T , 

G E R M A N Y 

A R C H I T E C T 

I N G E N H O V E N O V E R D I E K 

U N D P A R T N E R 

Audi doodle 
A t the r e c e n t F r a n k f u r t T r a d e F a i r the A u d i exhib i ts w e r e to be s e e n 
wi th in the e m b r a c e of this s inuous s t r u c t u r e of glass and s t e e l . 

C a r s aside, the most spectacular 
sight at the 1999 Frankfur t T rade 
Fair was the Audi stand, where 
Ingenhoven Overd iek & Partner 's 
tensi le creat ion fo rmed a 
cont inuous serpent ine coil of 
glass and steel round the exhibits. 

C u r v e d in plan and sec t ion , 
the 6m high s t ruc tu re consisted 
of t r iangular panels of glass 
bol ted to nodes of a steel w i r e 
mesh, the who le crystal l ine 
cur ta in being suspended f rom a 
tubular stainless steel f rame 
studded wi th glass beads. T h e 
f loor , cove red wi th wh i te oak 
panels, had a border of oak 
boards. Cu rv i ng gently up to 

meet the base of the wal l , the 
border fo l lowed its per iphera l 
undulat ions. Detai l ing of the 
bi l lowing t rans lucent boundar ies 
was immaculate. 

T h e Loop ' divided the stand 
into inner and ou te r zones . T h e 
inner one, devoted to exh ib i t ion , 
had five bays, each dedicated to a 
part icular group of vehic les and 
given its own ambience by music 
and film. O v e r the cou rse of the 
day, co loured light and changing 
images - abst ract shapes d rawn 
f rom nature - w e r e pro jec ted on 
to the scinti l lat ing wal ls to the 
accompaniment of equally 
abstract , minimal ist music. 

T h e Loop was broached by 
arched gateways, and v is i to rs 
encouraged to exp lo re the stand 
as if in a game. T rans i t i on points 
w e r e marked by a change in the 
glass - gateways being given 
abst ract su r rounds of opaque 
ra ther than t ransparent panels. 

Set wi th in the ou te r bays w e r e 
var ious funct ional zones - the 
technology and engine gal ler ies 
and serv ice cen t re . Separate 
two -s to rey s t ruc tu res housing 
V I P s ' , v i s i to rs ' and dealers ' 
quar te rs , technical areas and so 
on , gave access to t e r races wi th 
v iews ove r the who le marve l lous 
cont rapt ion . P.M. 

Architect 
Ingenhoven Overdiek und Partner 
Project architects 
Christoph Ingenhoven, Jiirgen Overdiek, 
Michael ReiR, Andreas Blum. Karan Dajalei. 
Holger Gravius. Manfred Junghans. 
Lyiang Guo, Florian Nedden, Udo Rex, 
Herwig Rott, Ingrid Sblken, Andrea Thoma, 
Maximo Victoria, Christina Zippel 
Structural engineer 
Werner Sobek Ingenleure 
Lighting 
Werning Tropp und Partner 
Film and music 
Velvet 
Photographs 
H. G. Esch I, 2. 4 
H. Knauf 3 

The Loop broached by archways 
surrounded by opaque glass. To right 
visitors' amenities and terraced tm 
restaurant. 

Glass and steel curtain suspended 
from tubular steel frame studded with 0 glass beads. 

Model of plan. 

Detail: triangular glass panels bolted 
to nodes of steel mesh, 

r 
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be seen 

Imax C inema Water loo Arch i tec ts : Ave ry Assoc ia tes 

www.selux.com 

Tubular lighting system - 90 

G o o d l ight ing des ign n e e d s 
adequate ly s h a p e d luminar ies 
and exce l l en t l ight ing d is t r ibu t ion . 

Ver t ica l ly ma in ted T u b u l a r l ight ing 
modu les c reate a ' l ight ing co l umn ' 
w h i c h comp l imen t s the a rch i t ec tu re . 

Sof t d i f f used l ight e n h a n c e s the 
g lass R o t u n d a w i thou t de t rac t ing 
away f rom the bu i ld ing f o r m . 

If you w o u l d l ike to k n o w more 
about L ight . I deas . S y s t e m s , 
p lease ask us to s e n d y o u our 
cata logue. 

Tel. 01926 833455 

Fax. 01926 339 844 

4 
se'lux 

Light. Ideas. Systems. 
S e l u x U K L t d . S p a r t a n C l o s e , T a c h b r o o k P a r k , W a r w i c k C V 3 4 6 R R For more details enter 24 on AR enquiry card 

Austra l ia • Aust r ia • Bene lux • France • Germany • Great Britain • Italy • Sinapore • S w e d e n • U . S . A . 

http://www.selux.com


R E V I E W S 

T H E L A T I N O R I G I N A L 

V I T R U V I U S ' T E N B O O K S O N 
A R C H I T E C T U R E ' : a New English 
Translat ion with Commentary and 
Illustrations 
By Thomas Nob le H o w e and Ingnd D. 

Rowland. Cambr idge: Cambr idge Universi ty 

Press. 1999. £50 

For better and worse, architects owe their ex is­

tence to V i t ruv ius . H is De Architectura, arranged 

in ten chapters, or 'books', has been upheld for 

centur ies .is the archi tect 's Bib le. It l ias deter­

m ined what arch i tecture is, and consequent 1\ 

how archi tects should be educated to per form 

their role in society. Y e t V i truvius has achieved 

such inf luence, not because of his elegance .is a 

w r i t e r , o r h is exce l lence as a th inker a n d 

designer (it has usual ly been held that he was 

none o f these), but because his is the only sur­

v iv ing guide to antique buildings that is., how 

classical archi tecture was conceived and built. 

L i ke the B ib le , V i t ruv ius ' s treatise has been 

t rans la ted into every ma jo r language. 

I nev i tab l y , some vers ions a re p re fe r red over 

others for their lucid and edi fy ing interpreta­

t ion o f the L a t i n o r ig ina l , a n d the i r v i sua l 

appea l . I n fact , no i l lus t ra t ions by V i t r u v i u s 

have s u r v i v e d , though representa t ions of his 

descr ip t ions have in f luenced the course o f 

Dufert's fabled Palais des 
Machines was one of the 
buildings surrounding the 
Eiffel Tower on the Champ 
de Mars in the 1889 Paris 
Exhibition. It was at 
wondered at as the tower 
itself, and its then enormous 
and elegantly articulated 
span has been an inspiration 
to architects for a century. 
But it has long gone. With 
excellent zeal, Phaidon has 
created a book about it and 
two other destroyed works 
(the Crystal Palace and Penn 
Station): Lost Masters, 1999, 
£12.99. Each building is 
covered in a scholarly essay, 
photographs, and drawings 
old and new. The book is 
large format and fat 
(annoyingly there are no 
page numbers). It is quite 
extraordinarily good value, 
and is one of the first of a 
series of Architecture 3's: 
others include Places of 
Worship, Twentieth Century 
Classics and so on. Wonderful 
Christmas presents. 

arc hitecture. Sixteenth-century editions by F r a 
G i o c o n d o , C e s a r e C e s a r i a n o , and D a n i e l e 
B a r b a r a - the latter contain ing il lustrations by 
Pa l lad io demonst ra te the scho la rsh ip and 
sheer beauty o f what V i t r u v i u s has insp i red . 
T h e y are treasured. 

Converse ly , the Engl ish version most widely 
used this century translated by Mor r is H icky 
Morgan and first publ ished in 1914 - has been 
cr i t ic ized for inaccurac ies, a n overly grand lit­
e ra r y style a n d poor i l l us t ra i ions . A rep lace­
ment Eng l ish edit ion by a major publ isher has 
therefore been long i iwaited. 

I ng r i d R o w l a n d has prov ided a t rans lat ion 
for our t ime, s t r ipped bare o f o rnamen t and 
ni \st ic| i ie. wh i i h del iberately avoids Morgan 's 
stately turn-of- the-century Eng l i sh . H e r thor­
ough a n d in fo rmat i ve in t roduct ion sets the 
scene, and the main text has been untangled to 
read s t ra ight forward ly : though some key pas­
sages are rendered in a manner that wi l l surely 
raise scholar ly eyebrows. T h e text is fol lowed 
by Howe ' s exemplary commentary that makes 
V i t ruv ius ' s t ime, and his design process, trans­
parent a n d inte l l ig ib le. H o w e v e r , this is let 
down by the basic and whimsica l sketches that 
i l lust rate it. T h e y do not belong to a w o r k of 
such huge cu l tu ra l s ign i f icance, a n d are more-
suited to a bui ld ing manua l than the book that 
has successfully promoted bui ld ing as an art . 

R O B E R T T A V E R N O R 

T H E S W E A T O F O U R B R O W S 

T H E C O R R O S I O N O F C H A R A C T E R : 
the Personal Consequences of Work in 
the New Capital ism 
By Richard Sennett. London: W . W . Nor ton . 

1999. £8.95 

R i c h a r d Sennett is a sociologist at the London 
Schoo l of E c o n o m i c s , an o ld- fash ioned, opt i ­
mis t ic , anecdota l A m e r i c a n l iberal academic , 
whose ear l ier book "Flesh and Stone ' addressed 
arc hi tectural and p lann ing issues with consid­
erable success. H e r e he looks at the changes 
that have emerged in the emp loymen t p r a c -
l iccs of cap i ta l i sm, a n d , f rom the sociologist 's 
point o f v iew , the concomi tan t effect on peo­
ple's self esteem and work ing life pattern. 

T his is not a book for or about a rch i tec ts , 
a n d yet much of what Sennett says is re levant 
and interest ing at two levels. H i s descr ipt ions 
both o f ac tua l w o r k i n g pat terns a n d of their 
charac te r i s t i c phys i ca l env i ronmen ts have 
muc h to tell us. H e looks at short-term employ­
ment structures, teamwork (often an i l lusion, in 
his opinion, designed to avoid d e a r hierarchies 
o f author i ty ) , chang ing a n d spec ia l iz ing work 
patterns, the rap id redundanc ies o f both new 
and old ski l ls, the collapse of company loyal ty 
and the uncertain social wor ld of those mov ing 
from j ob to job. He also makes one think about 
the a rch i tec tu ra l consequences o f the auto­
ma ted , supposedly n o n - h i e r a r c h i c a l wo rk ­
p lace, and o f the dormi tory suburb. H i s story 
takes place in an a rena of events w h i c h , i f far 
from comprehensive, has a metaphor ical qua l ­
ity: a Boston bakery, a New Y o r k bar, a swanky 
up town adver t i s ing agency, a n d the p r i va te 
wor ld ofpre-restructured I B M . 

Sennc t t ' s descr ip t ion of wha t he sees as the 
"narrat ive' of a work ing life, and the individual 's 
ability to make- sense of it. raises importanl ethi­
cal questions alfecting all of us. 

TIM O T H V B R I T T A I N - C A T L I N 

G E S T A L T F I N D U N G 

H U G O H A R I N G - the Organic versus 
the Geometr ic 
By Peter Blundell Jones. Stuttgart: A x e l 

Menges. 1999. DM148 , £58 

T h i s monograph has raised expectat ions years 
before its a p p e a r a n c e , and wi thout a doubt , 
Blundel l J o n e s has ach ieved an epic work. For 
readers interested in matters of modernism and 
its mult iple strands, this book gives a broad and 
deta i led account o f the po l i t i ca l , cu l tu ra l and 
archi tectural discourses surrounding one of the 
most problemat ic, enigmatic figures, who , for a 
t ime, spearheaded the other modernists. Hugo 
H . u i n g stood for the d iscovery o f fo rm -



Geslaltfindung - in the process of designing. T h i s 
approach stands w i th in the G e r m a n tradi t ion 
o f the embod iment o f the spir i t in a fo rm. 
F r ied r i ch Schi l le r 's d ic tum ' I t is the spirit that 
forms its body' could be regarded as Har ing ' s 
central pr inciple. 

T h e character of this spirit itself in H i l l i ng 's 
case, though, makes for more t roubl ing read­
ing. H i s pre ference for the N o r d i c race has 
made many of his readers uncomfor tab le . 
Blundel l J o n e s attempts to rescue Ha r i ng from 
too close an assoc ia t ion w i t h the 'b lood and 
soi l ' ideology o f the Naz is . Ha r i ng ' s fai lure to 
convince L e Corbus ier and other C I A M mem­
bers to develop a modern building neues baueii 
- is one of the cent ra l tragedies Mill af l l i i tint; 
contemporary architecture. 

Har ing 's buildings, often described by B lun ­
del l J o n e s as d isappo in tments when seen in 
rea l i t y , lack the fervour o f his wr i t ings . 
Nonetheless, the fa rm at G a r k a u and the late 
houses in B i b e r a c h . together wi th dozens o f 
unbui l t pro jects , undoubtedly belong to the 
thesaurus of twent ie th-century a rch i tec tu re . 
T h e minu te , monoch roma t i c i l lust rat ions 
(probably due to reproduct ion restrict ions) do 
H a r i n g a d isserv ice. B lunde l l J o n e s offers few 
true bu i ld ing ana lyses: they are more l ike 
descriptions. But , as in the case of his Scharoun 
monog raph , he is p robab ly w o r k i n g on the 
sequel: there is still space for a profound arch i ­
tectural evaluat ion of Har ing 's work. 

VYILFRIED WANG 

T R U T H A T L A W N R O A D 

T H E D O O R T O A S E C R E T R O O M : 
a Portrait of Wel ls Coates 
By Laura Cohn . Aldershot: Scolar Press. 
1999. £25 

This portrai t o f We l l s Coates by his daughter. 
L a u r a , is t ru th fu l w i thout being p r y i n g a n d 
affectionate without showing the slightest hint 
o f adu la t ion . Based large ly on letters and 
d ia r ies , amply i l lust rated in black and wh i te , 
and broken up into 12 short chapters with one-
wo rd titles l ike J a p a n ' , ' I dea l s ' , ' M o n e y ' , 
' Invent ions ' , it makes easy a n d enjoyable read­
ing. I t a lso i l lustrates and this is sure ly the 
point - the work o f a n impor tant twent ie th-
century architect and industrial designer. Wel ls 
Coa tes was a dif f icult and complex charac ter , 
uncompromis ing , lonely yet sociable, rat ional 
yet intense and passionate. 

T h e au thor traces C o a t e s ' search for t ruth 
and idealism to a combinat ion of his upbringing 
i n j a p a n and his Methodist background. Inter­
estingly he compares his failure at the new town 
o f I roquo is on L a k e O n t a r i o wi th L u b e t k i n ' s 
fai lure at Peter lec, wh ich occurred at about the 
same time. But unlike Lubetk in and most of his 

colleagues, Coates had no formal training as an 
architect and came to architecture from science 
and eng ineer ing , wh ich he had studied at 
M c G i l l and wh ich enabled h im to grasp com­
plex technical processes. T h e most substantial 
chapter is rightly devoted to the most significant 
of Coates 's bui ld ings, the L a w n R o a d Flats in 
L o n d o n , designed for J a c k a n d Mol l ie 
P r i t cha rd . T h e i r concept ion and construct ion 
makes a fasc inat ing story. It cont inues to this 
day wi th the problems of their restoration and 
surv iva l . S H E R B A N C A N T A C U Z I N O 

T H E F I E L D S O F H E R F O R M E R T R I U M P H 

T H E S T O C K H O L M E X H I B I T I O N 
1930: Modernism's Breakthrough in 
Swedish Archi tecture 
By Eva Rudberg. Stockholm: Stockholmia 
Forlag. I 9 9 8 . S E K 3 5 2 

S ig f r ied G i e d i o n , Sec re ta r y a n d grand 
spokesman for the In te rna t iona l Congress o f 
M o d e r n A rch i t ec t s , is quoted here as h a v i n g 
sa id o f the 1930 S t o c k h o l m Exh ib i t ion: 
' T h e r e ' s been no exhibi t ion to r iva l this one for 
overal l effect' and this book is a most welcome 
reminder of why he said it. 

T h e impact of the Exh ib i t i on was very great. 
T h e 1925 Par is Exposi t ion with its unique con­
t r ibut ions o f L e C o r b u s i e r ' s Pav i l i on de 
L ' E s p r i t N o u v c a u and M e l n i k o v ' s R u s s i a n 
Pav i l i on fo l lowed in 1927 by the much w ider 
demonst ra t ion o f res ident ia l bui ld ings in 
Stuttgart certainly broke the ground earl ier but 
the Stockho lm Exh ib i t i on had the unique sig­
n i f i cance o f be ing a huge popu la r success by 
demonstrat ing not only a wider range of public 
bu i ld ing types but a b road image o f u rban 
totality and ' townscape' of seductive attract ion: 
the waters ide C o r s o w i th cafes, res tauran ts , 
exh ib i t ion ga l le r ies , houses a n d rec rea t iona l 
episodes had al l the vir tues of the urban street 
or esplanade without traffic but wi th the st imu­
lant o f what A u d c n contemporaneously cal led 
a 'new style of archi tecture, a change of heart ' . 

T o us now there is no little irony in reading of 
G ied ion 's accolade since this very k ind of street 
archi tecture was the exact opposite of the new 
order of dispersed structures poised on pi lot is 
in open park land as promulgated by C I A M . 

Stockholm's w i thdrawn self-containment has 
el ic i ted a polite dismissal to the margins of the 
post -war debate. A f te r the 1925 Par i s E x p o s i ­
t ion the Architectural Review promoted the con ­
cept o f ' S w e d i s h G r a c e ' to typi fy a mode best 
exemp l i f i ed in the deta i l ing of S tockho lm 
T o w n H a l l : after Wor ld W a r I I it promoted the 
concept of ' T h e N e w E m p i r i c i s m ' w h i c h 
embod ied a bloodless but pret ty p ragmat i sm 
that was one o f the main provocat ions o f ' T h e 
N e w B r u t a l i s m ' - a ha l f - t ru th that in the 

absence of any exchange in debate s lumbered 
there. I t is therefore al l the more refreshing to 
be reminded of the lyr ica l enthusiasm of Mo r ­
ton S h a n d wr i t ing in the August 1930 specia l 
number of the Architectural Review devoted to the 
Stockho lm Exh ib i t i on . Alongside the magnif i ­
cent photographs of F r a n k Y e r b u r y , S h a n d 
(who had co ined the phrase 'Swed ish G r a c e ' ) 
commended the fact that 'Sweden has deliber­
ately elected to turn her back on the fields o f 
her former t r iumph ' to explore ' the uncharted 
currents o f the Modernist Mae ls t rom ' ; and he 
went on to say 'the acceptance of the machine 
aesthetic is the true inward signif icance ol this 
summer 's Exh ib i t ion ' . 

This book is r ichly documented in its cover­
age o f all aspects of the Exh ib idon - its promo­
t ion a n d pol i t ics ; a gu ided tour o f its many 
s t ructures and its l andscap ing ; its craf t and 
manu fac tu red exh ib i ts ; par t i c ipa t ing a r c h i ­
tects, designers and photographers and its press 
reception nationally and international ly. T h e n -
is a ve ry generous range o f i l lustrat ions o f 
design studies, presentat ion perspect ives and 
photographs, many of w h i c h have not been 
published before. A l l in al l it is a very thorough 
and handsomely produced documenta t ion of 
a n exh ib i t i on that is equa l led in qual i ty and 
impor tance dur ing this cen tu ry only by the 
Stuttgart Weissenhofseidlung of 1927. 

C O L I N S T J O H N W I L S O N 

The Corso (main esplanade) at the Stockholm 

Exhibition. Yerbury photograph from AR August 1930. 
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T H E A R C H I T E C T U R E O F R E D 
V I E N N A 1919-1934 
By Eve Blau. London: MIT Press. 1999. £37.50 

T h e dist inct ive blocks of Hats built by the C i t y 

o f V i enna between 1919-34 have long held the 

attention of those who believe that archi tecture 

has a role to p lay in mak ing a better society. 

Bui ld ing these 64,000 dwell ings in fifteen short 

and troubled years was a prodigious ach ieve­

ment. Wi th the collapse o f the Aus t ro -Hungar -

ian E m p i r e , the socialists took control of a ci ty 

that was no longer the capital of an empire but 

s imply l lie largest concentrat ion of population 

in a smal l and generally impoverished country 

with a p redominandy rural economy. Beset on 

eve ry side by the host i l i ty o f a conserva t i ve , 

c l e r i ca l an t i -soc ia l is t count rys ide where the 

understanding of social problems like poverty, 

unemployment and poor housing appeared to 

haute a d v a n c e d l i t t le f un her than that o f 

Mo/.ar i 's Count A l m a v i v a . the city was never­

theless able to bu i ld f lats and faci l i t ies that 

transformed the l iv ing condit ions of thousands 

of work ing class famil ies. 

T h e indiv idual Hats may have been smal l but 

they offered quali ty unr ival led anywhere in the 

city. A n d to complement the wel l -made auster-

i iy of the i nd i v idua l dwe l l i ng , the social is t 

au thor i t ies p rov ided co l lec t ive faci l i t ies in 

abundance , f rom co-operat ive stores to med­

ical and dental c l in ics. 

Arch i tec ts like Gessner , S c h m i d . A i ch inge r 

a n d E h n , the ma jo r i t y t ra ined in O t to W a g ­

ner ' s schoo l , establ ished a new typology for 

work ing class tenements designed around gen­

erous courts wh ich came to exempl i fy the prac­

tical benefits of social ism. T h e courts with their 

areas of garden and green, tended every bit as 

proudly by a social ist munic ipa l i ty as the gar­

dens of the former monarchy at Schoenbrunn , 

b lur red the old dist inction between publ ic and 

p r i va te space to give a ve r y d i f ferent texture 

f rom the squa l id high densi ty hous ing of the 

ci ty 's tradit ional work ing class areas. 

E v e B lau ' s account , we l l - r cs ra r rhed , clearly 

wr i t ten and generously i l lustrated, br ings this 

ex t rao rd ina ry ach ievement to l i fe. Above a l l , 

she shows how these bui ld ings came to s tand 

for R e d V ienna ' s larger achievement: bui lding 

the w o r k i n g class cu l ture promised by soc ia l ­

ism. H e r study enables us to unders tand why 

the Nazis were as keen to destroy it as housing 

re fo rmers were keen to see it r ea l i zed else­

where . N o w , as the role o f a rch i tec tu re in 

shaping a belter society again attracts interest, 

the e x a m p l e o f V i e n n a needs to be more 

wide ly k n o w n a n d better unders tood. E v e 

Blau 's handsome book makes this possible. 

N I C H O L A S B U L L O C K 

Bart Prince is the king of the American Organic*. 

It is a strong and easily traced dynasty: Sullivan begat 

Wright, Wright begat Goff and Goff begat Prince. 

With each generation, forms and spaces became 

more fluid and expression wilder. Christopher Curtis 

Mead's The Architecture of Bart Prince (WWNorton 

& Co. New York and London, I 999, $60/£4S) looks 

at ten of the mainly domestic architect's inventive 

houses and sets them in their American context, 

mostly New Mexico. This is the splendidly wild 

exterior of the Price Residence at Corona del Mar, 

California: a huge amorphous shingled roof shelters 

the flowing plan, in which interior, exterior and 

intermediate spaces are intimately related. 

T H E R M A L L Y I R R E V E R S I B L E P R O C E S S E S 

D I M E N S I O N S O F S U S T A I N A B I L I T Y 
Edited by A n d r e w Scott . London: E & F N 

Spon. 1998. £30 

T h i s book is a collection of papers given at the 

Massachuset ts Inst i tute o f T e c h n o l o g y , at a 

sympos ium on susta inabi l i ty in November 

1996. T o judge by the very disparate papers it 

must have been an interesting event. 

T h e book is refreshingly sceptical, not domi­

nated by the idea that any speaker knows what 

solut ions should be adopted. Ins tead , m a i n 

examine issues more f rom first pr incip les and 

do not necessari ly come to firm conclusions. 

Wi l l i am McDonough . for instance, proposes 

the thesis that na tu ra l systems operate in a 

c losed cyc le so that waste f rom one process 

feeds tin- next . H e argues that indust r ia l 

processes should be organized in the same way 

so thai there need be no waste. I believe this is 

possible for mater ia ls but not for energy. Nat­

ural and industr ial systems all take high grade 

heat and discharge low grade heat. Whether it 

be sourced f rom the hot sun o r a f lame pro­

duced by burn ing fossil fuel, eventually it is dis­

charged at low tempera tu re to the un iverse . 

T h e heat cannot be reused. T h e fact that not 

all cycl ic processes can be thermal ly reversible 

is the second law of t he rmodynamics and it is 

the reason energy sustainabil i ty is more impor­

tant than sustainabi l i ty o f waste and mate r ia l . 

T h e two should not be muddled. 

Other papers examine historical precedents, 

the need to measure and examine what we do, 

and finally the usua l group o f descr ip t ions o f 

bui ld ings too recent ly des igned and bui l t to 

advance the th ink ing f rom the basis o f ques­

tionable hypothesis to that o f established truth. 

MAX P( >RI)11AM 

B O L D A N D B R O A D 

A H I S T O R Y O F A M E R I C A N 
A R C H I T E C T U R E : Buildings in their 
Cultural and Technological Context 
By Mark Gelern ter . Manchester: Manchester 

Universi ty Press. 1999. £50 

This r ich ly i l lust rated and b road su rvey , 

including discussions of nat ive, vernacu lar , tra­

dit ional and elite styles, traces A m e r i c a n arch i ­

tecture f rom 12,000 B C to 1998. G e l e r n t e r 

discusses wha t he cons iders the dom inan t 

social , poli t ical, and phi losophical forces of the 

day , as wel l as para l le l deve lopments in 

E u r o p e . E u r o p e a n in f luences on A m e r i c a n 

a rch i tec tu ra l th ink ing a n d design a r c e x a m ­

ined , as wel l as the un ique ways in w h i c h 

A m e r i c a n archi tects have bor rowed , adapted 

and transformed European forms. 

T h e most compe l l i ng parts o f the book are 

G e l c r n t e r ' s con t i nu ing r e m i n d e r that no age 

was dominated by jus t one style of archi tecture 

and his discussion of important and inl luent ial 

styles that Modern is t histor ies of arch i tecture 

either dismiss or ignore. In A m e r i c a , he tells us, 

not only were there compet ing styles, but ver­

nacular, public and elite architecture often var ­

ied regionally - by Eng l ish , F rench and Spanish 

and at times, native archi tectural tradit ions. 

W h a t makes the book so bold and broad in 

its sweep also makes it, at t imes, overly simplis­

tic - a problem with many introductory texts. 

F o r one examp le , whi le Ge le rn te r recognizes 

that no one archi tectural style corresponds to a 

pa r i i cu la r socia l or pol i t ica l system, he never 

in t roduces a style that does not have an easy 

and unmcdiatcd correlat ion to a relatively s im­

pl ist ic descr ip t ion o f some po l i t ica l or socia l 

fo rm or idea. Nonetheless, as an overv iew for 

the layperson or s tar t ing student , this wou ld 

not be a bad place to begin. E D R O B B I N S 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com, and the books 
can be ordered online, many at special discount. 

http://www.arplus.com


E c c o ! - The P u r i s t . Elegant, attractive ami 

versatile - for indoor and outdoor use. These 

weatherproof, lightweight plastic chairs can he 

stacked and linked and are available in a wide 

range of colours. And there is an E c c o ! - t a b l e to 

match the chairs - circular or rectangular. To 

f ind out more c a l l : 01254 5 2 2 2 0 . 

For more details enter 23 on AR enquiry card 
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C E N T R A L G L A S G O W , A S P A R T O F T H E C I T Y ' S C E L E B R A T I O N O F I T S A R C H I T E C T U R E A N D I N D U S T R I A L A R T E F A C T S . 

C o n s t r u c t e d as part of the For th and C l y d e 
Cana l , G lasgow 's Maryhil l Locks and Kelv in 
Aqueduc t are monuments to an age of hero ic 
civil engineering. Bui l t ac ross the n a r r o w 
wais t of Scot land, the 35 mile long canal 
l inked G lasgow and Edinburgh, enabling 
relat ively speedy passage between the t w o 
ci t ies. T h e canal was laboriously hewn by 
hand ' through rocks , quicksands and mosses , 
car r ied up prec ip ices and ove r val leys, r ising 
and falling 160 feet by means of 39 locks, 
passing over 10 major aqueducts and a 
number of smal ler ones ' , accord ing to 
repor ts of the day. Its wa te rs w e r e plied by 
an immense var ie ty of craf t - barges, scows , 
t rack-boats , p leasure s teamers , l ighters and 
puffers, originally pulled by horses and later 
p o w e r e d by s team. T h e cutt ing of Br i ta in 's 
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wate rways during the late eighteenth century 
was essent ia l to the progress of the Industr ial 
Revo lu t ion , but the canals also made possible 
a new wor ld of wa te rbo rne recreat ion for 
the moneyed and mobile c lasses. 

Located in the nor thern part of G lasgow, 
the Maryhil l Locks descend w e s t w a r d s 
towards the Ke lv in Val ley. Each of the five 
locks is in terspersed wi th a k idney-shaped 
basin; Lock 21 marks the highest point of the 
canal I 56 feet above sea level. O n the north 
side of the locks, lies the original Ke lv in 
D o c k , the si te of the canal 's oldest building 
and repair yard built in I 789. Def ined by low-
lying, negative impress ions cut into a gradual 
s lope, the locks are an enduring, a lmost 
geological p resence. For nearly two 
centur ies , industr ial and pleasure craf t 
bust led along the i r wa te rs , but during the 
1960s canal t ranspor ta t ion became 
commerc ia l ly obsolete and the w a t e r w a y s 
w e r e abandoned and left to rot . 

Fol lowing years of act iv ism by industr ial 
archaeologists and w a t e r w a y enthusiasts, the 
ent i re For th and C l y d e Cana l is now the 
subject of an energet ic recons t ruc t ion 
programme under the auspices of Br i t ish 
W a t e r w a y s . W h e n completed, the canal wi l l 
once again prov ide a navigable w a t e r link 

between Edinburgh and Glasgow. Ear l ie r this 
year , as part of G lasgow's 1999 C i t y of 
A rch i t ec tu re and Design init iat ive, the 
Maryhil l Locks w e r e also the focus of a public 
a r t pro ject . Coo rd ina ted by Amer i can lighting 
designer Leni Schwendinger , Water above 

Water temporar i ly t rans formed the locks and 
Kelv in Aqueduc t into a magical, i l luminated 
landscape. A sea of luminous blue, green and 
aquamarine floodlighting dissolved and 
animated the s te rn , hand-hewn stone of the 
aqueduct 's but t resses and arches . Shown 
here are some of the special ly designed canal 
craf t , i l luminated floating models made by 
local arch i tec ts and designers. Bobbing and 
dancing around the basins, this sparkl ing 
armada brought light and life to the muscular 
re l ics of an industr ial past. C . S. 


