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re new creates an 
ideal lighting ambiance in a room. 
Moreover, it is glare-free, fully customised and 
automatic. 

Its sensors are adjusting the 
lighting output to suit the intensity of the daylight 
in the room. 

What is more, you no longer need to think - at 
least not about lighting. Don't worry if you 
accidentally leave the room without turning off 

light. LEGATO P turns itself off automatically. 

j when you get back, it'll turn itself on again. 

Not only is this very pleasant. It'll also save you 
quite a bit of money - up to 70% in electricity. 

Do please contact us to find out more - including 
details of EU Directives and German industry 
standards (DIN): 

w w w . w a l d m a n n . c o m 

or 
info@waldmann.com 
Herbert Waldmann GmbH & Co. 
Postfach 5062 

7 Viliingen-Schwenningen 
GERMANY 
Tel. +49 (0) 77 20-601-0 
Fax +49 (0) 77 20-601-290 
For more details enter 31 on AR enquiry card 

W 
W a l d m a n n Lichttechnik 

http://www.waldmann.com
mailto:info@waldmann.com
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Model: 

THE PEUGEOT 406 COUPE 

http://www.peugeot.co.uk


Thankfully, some of the world's 
leading architects aren't thinking straight. 
From curves and tapers to even more amazing geometries - KAL-ZIP S 

has freed the architect to push out the traditional boundaries of 
shape and form. 
Now, our latest proposition - the complete building envelope as 
we combine KAL-ZIP® Integrated Facades with the aluminium roofing 
system. 
Curtain walling, fully integrated facade systems and a comprehensive 
range of accessories to provide the complete range of co-ordinated 
design options for all kinds of building. 
The total solution from one source of design, manufacture, supply and 

For more details enter 16 on 

installation. One responsibility for those critical interfaces between 
building elements. 
So whether you're specifying KAL-ZIP® for a roof, walls or the whole 
project, it'll give you more design flexibility than you ever thought 
possible - combined with total peace of mind. 
Don't think straight - think right round the building. 

For more information call 01925 825100 
or email:enquiries@hoogovens.co.uk http://www.hoogovens.co.uk 
AR enquiry card 

mailto:enquiries@hoogovens.co.uk
http://www.hoogovens.co.uk


KAL-ZIP* 
R A I S I N G T H E S T A N D A R D S 
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For more details enter 99 on AR enquiry card. 
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K O C H 
MpniliMiit' Sducluipi 

'IGH1EX 

SPACETECH 

V 

The f ive lead ing i ndependen t c o m p a n i e s -

Koch Membrane Structures, Hightex, Membrane 

Asia, Spacetech and Structureflex - have been 

acqui red by Skyspan, fo rming a n e w global 

name in the manufacture, design and assembly 

of membrane structures. 

Together w e provide a p ioneer ing a p p r o a c h , 

precision engineering and reliable delivery on a 

global scale. W e combine the largest manufac­

tur ing capabil i ty in the wor ld w i th the technical 

expert ise wh ich comes f rom over f ive decades 

in this business. From sports stadia to free stand­

ing umbrel las, Skyspan has the ability to deliver. 

Visit our webs i te for detai ls on h o w our people 

can meet your requirements. 

www.skyspan.com 
Offices located in: Australia • Dubai • Germany • Japan 
Korea • Malaysia • Sn Lanka • United Kingdom • USA 

For more details enter 17 on AR enquiry card 

http://www.skyspan.com


In membrane structures, we just became the global Ng1. 
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COLOMBO 

This has been our line from the start. 



Longevity rey 

In nature, copper appears in a var iety of very beautiful forms. T E C U " products give you a choice of them al l , 
for roofs and f a c a d e s with a beauty of their own. T E C U * has also created a new look of copper by adding tin 
to nature 's medley - wi thout subt ract ing any of the advantages of this unique building mater ia l . 

T E C U ' - Z i n n s h o w s copper in a new light, spec ia l ly sui ted for s u r f a c e s where a subtle meta l l ic lustre is required. 
A weather res is tant two-s ided tin coat ing is the ideal supplement to the highly durable base mater ia l copper . 

And working with it is j u s t as easy as with all other T E C U " products . As easy as with copper itself. 

T E C U ' - Z i n n - for w a r m , long-life grey. 

KME - Technical 
Customer S e r v i c e : 
Tel . + 4 9 ( 0 ) 5 4 1 / 3 2 1 - 4 3 23 
Fax + 4 9 ( 0 ) 5 4 1 / 3 2 1 - 4 0 30 

KM Europa Metal AG 
Post fach 33 20 
4 9 0 2 3 O s n a b r i k k 
GERMANY 

K M E 
For more details enter 8 on AR enquiry card 

www.kme.com 
in fo- tecu@kme.com 

http://www.kme.com
mailto:info-tecu@kme.com


Object: residence "Seepark Wannen" 

Architects: Atelier WW. Zurich 
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Product information: 
KME UK Ltd. 
Knightsbridge Park 
Wainwright Road 
Worcester , WR4 9FA 
GREAT BRITAIN 
Tel. +44(0)19 0 5 / 5 7518 00 
Fax +44 (0)19 0 5 / 5 75 18 01 

T E C L P - C l a s s i c 
T E C I T - O x i d 
T E C U " - P a t i n a 

• T E C U " - Z i n n 
T E C U " - S h i n g l e s 

TECIT 
Creat ive coverage. 
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Trot Total Lighting 
22-25 May 2 0 0 0 , H a l l 6, N E C , B i r m i n g h a m , U K 

The definitive new 
commercial lighting show 
Total Lighting is the major new commercial 
lighting exhibition - a show in its own right which is 
also an integral part of Interbuild 2000, the UK's 
largest and most comprehensive exhibition for the 
building and construction industry. 

Total Lighting will be the biggest showcase for 
luminaires, lamps and other lighting equipment ever 
seen in the UK and will form an unrivalled sales 
platform for manufacturers of exterior and interior 
lighting equipment and providers of lighting services. 
Major lighting companies including Philips, Urbis, 
Abacus, CU Phosco, DW Windsor, Elstead, Iwasaki 
Eye, Whitecroft RTL, Artemide, WILA and Tridonic 
have already booked space in the hall. 

Total Lighting has been organised in conjunction with 
the Institution of Lighting Engineers (ILE), the 
International Association of Lighting Designers (IALD) 
and the leading industry magazines Lighting 
Equipment News, The Architects' Journal and 
The Architectural Review. The show will include a 
major programme of events, features and seminars 
for professional specifiers. 

Total Lighting is the single, unified event the industry 
has always wanted. 

Make sure you are there in May 2000! 

Organised by Emap Montgomery 
Supported by and organised in association with: 

LIGHTING the architects'journal 
E Q U I P M E N T N E W S 

T H E A R C H I T E C T U R A L 

R E V I E W ILE 
tht lialiluium a/ Ughung Enginttn 

T A T T > 

Intornationol Association of Lighting Designers 

To book your stand space: 

Call David Hailey on 0171 505 6834, 
fax 0171 505 6838 or 
e-mail davidha@interbuild.co.uk 

www.totallighting.interbuild.co.uk 

mailto:davidha@interbuild.co.uk
http://www.totallighting.interbuild.co.uk


Zooka seating system 

Zoeftig + Company 
Committed to design excellence for thirty years. 

Kings Hill Industrial Estate. Bude. Cornwall. EX23 8QN, United Kingdom. 
Telephone: +44 (0) 1288 354 512 Facsimile: +44 (0) 1288 355 954 

E-mail: zoettig@aol.com Web site at http://www.zoeftig.com 
For more details enter 23 on AR enquiry card 

C O R N E L L 
A R C H I T E C T U R E 

C H A I R 

D E P A R T M E N T O F A R C H I T E C T U R E 
C O L L E G E O F A R C H I T E C T U R E , A R T , A N D P L A N N I N G 

C O R N E L L U N I V E R S I T Y 

The Department o f Architecture in the College of Architecture. 
Ar t , and Planning at Cornel l University invites nominations and 
applications for the position o f Chairperson. T h i s is a tenured 
appointment at the appropriate rank, to start July 1. 2000. 

Cornel l University's Department of Architecture offers a five-year, 
f i rs t professional degree program at the undergraduate level as well 
as programs at the masters level in architectural design, urban 
design, and computer graphics and at the master and doctoral 
levels in the history of architecture and urbanism. 

Nominations and/or letters o f application with curriculum vitae 
should be sent to: 

Professor Andrea Simitch 
Chai r Search Committee 
Department of Architecture 
143 East Sibley Hal l 
Cornel l University 
Ithaca. N Y 14853-6701 

Review of applications is expected begin on November 1, 1999. 

Cornel l Universi ty is an equal opportunity/affirmative action 
educator and employer. 

EDITOR 
Applications are invited tor the position of Editor of Architecture 
Australia, the leading design and professional magazine for 
architects in Australia. 

Architecture Australia is one of four titles published by Architecture 
Media Pty Ltd. an associate company of the Royal Australian Institute 
of Architects. Architecture Australia is the RAIA's official national 
magazine. 

Applicants must be able to: write about and comment on architecture 
for a professional audience; source, commission and edit material for 
publication; and direct and oversee the design and layout of a pub­
lication. 

It is intended that this be a full time position based in the company's 
Sydney office, but a part-time aopointment and/or locations other 
than Sydney will be considered. Applications from overseas 
candidates are encouraged. 

Appropriate remuneration and conditions of appointment will be 
negotiated with the successful applicant. 

Applications in writing with full CV and examples of publication work 
including writing should be submitted to the publisher, Ian Close, by 
15 January 2000 All applications will be treated in confidence. 
Telephone and email enquiries are welcomed. The full text of the 
magazine and a sample layout can be viewed on the internet at 
www.archmedia.com.au. 

M 
Architecture Media Pry Ltd 
Level 3, 4 Princes Street, Port Melbourne Vic 3207 Australia 
Telephone +613 9646 4760 Facsimile +613 9646 4918 
Email ian.close@archmedia.com.au 
Web site www.archmedia.com.au 

mailto:zoettig@aol.com
http://www.zoeftig.com
http://www.archmedia.com.au
mailto:ian.close@archmedia.com.au
http://www.archmedia.com.au


A UNIQUE CONCEPT IN TEN ETAIL OFFICE 
NFORMAT AND EXHIBITIONS. 

SHOPKIT 
D E S I G N S L I M I T E D 

SHOPKIT DESIGNS LIMITED 
100 CECIL STREET NORTH WATFORD 

HERTFORDSHIRE WD2 5AP 
TEL M4<0) 1923 818282 
FAX *44(0)I923 818280 

DUSSELDORF - SAN FRANCISCO • DUBAI • SINGAPORE 

Contemporary 

Traditional 

Bespoke 

Telephone 
01403 261 844 

For more details enter 22 on AR enquiry card 

FIXING SYSTEMS FOR RAINSCREEN CLADDING 

The extensive 
Downer range 
of cladding 
components and 
support systems 
offers solutions 
for all types of 
facade panel 
from H P L to 
enamelled 
steel and 
from 
terracotta 
to granite. 

Downer Cladding Systems Limited 
Unit 37, Romsey Industrial Estate, Romsey 

Hampshire S 0 5 1 0HR 
Telephone: 01794 830811 Fax: 01794 830284 

Email: info@downercladding.com 

I 

For more details enter 21 on AR enquiry card 

For more details enter 20 on AR enquiry card 

mailto:info@downercladding.com
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Yes, there is! ArchiCAD breaks 

the language barrier. Besides 

your language, there are 24 

further language versions. But 

easy to a 

versions to standards of the 

re/era ut country, irhile ire 

preserved the basic ArchiCAD 

system of symbols: the world 

language of architecture. 

A r c h i C A D - T h e w o r l d l a n g u a g e of a r c h i t e c t u r e . 
I1IDAPEST MUNICH HONGKONG TOKYO MADRID LONDON SAN FRANCISCO SAO PAULO SANTIAGO 
Corporate Headquarters: Graphteofl R&D Kt. Hungary Phone: (36.1) 437 3000 Fax: (3d.D 437 3099 e-mail: mail%raphisc>tt.hu 
W W W . G R A P H I S O F T . C O M G R A P H I S O F T 

For more details enter 30 on AR enquiry card 

http://WWW.GRAPHISOFT.COM


G U G G E N H E I M M U S E U M 
B I L B A O 

F R A N K O G E H R Y 

The latest video production in INSITE s SPECIAL 
EDITION Series features the Guggenheim Museum 

of Modern Art in Bilbao, Spain. The building, 
which has attracted worldwide attention, 
resembles a gigantic abstract sculpture in 

titanium, limestone and glass. 

Its internationally renowned architect/ Frank O. 
Gehry, talks about his design approach and the 
evolutionary process from first sketches through 
advanced computer techniques to the Museum's 

completion. 

The programme captures with spectacular 
photography the dramatic exterior and interior of 

this extraordinary building. 

INSITE VIDEO CASSETTES 
VHS (PAL) 
THE GUGGENHEIM MUSEUM BILBAO 
Waterloo International Terminal 
Stanstead International Airport 
The HongKong and Shanghai Bank 

Non-UK price for the above: 

NTSC Format 
e.g. USA, Canada, Japan 

Back issues (VHS-PAL only): 

£36.00 each 
(incl. VAT) 

£40.00 

£45.00 
(details on request) 

Payment by sterling cheque or sterling banker's order payable to: "INSITE Video 
Communications Ltd". Credit card payments also accepted - ask for order form 

I N S I T E V i d e o C o m m u n i c a t i o n s L im i ted 
8 Peto Place Regent's Park London N W 1 4DT 

Tel: +44(0) 171 487 4848 Fax: +44(0) 171 224 2939 
For more details enter 24 on AR enquiry card 

Rais the original 
Danish Fireplace Stove 

Rais is not only 
Denmark's but Europe's 
most distinguished 
manufacturer of 
architect-designed 
Fireplace Stoves. In 
today's modern world, 
design is a quality in its 
own right, a quality just 
as Important as high 
efficiency and a lifetime 
durability. 

All models are built to 
the highest standards 
of quality, function and 
design. They comply 
with the relevant 
standards and 
regulations both in 
Europe and the USA. 

YOU CAN B U Y C H E A P E R BUT NOT B E T T E R . 
J . U . Pe te r sen 

Te l : Oxford ( 0 1 8 6 5 ) 3 2 6 3 6 4 
Fax : ( 0 1 8 6 5 ) 3 2 6 3 6 1 

For more details enter 25 on AR enquiry card 

Fountains 
Waterfalls 
Water features and 
displays 

Interactive water 
gardens 
Musical & scientific 
water exhibition display 

Ustigate is the UK's foremost designer and supplier of major 
fountains and water display. Working alongside Architects 
and Designers Ustigate have produced water effects and 
installations that rank as some of the most prestigious both 
in the UK and abroad. Ustigate's success is attributed to 
sound technical knowledge and the determination to help 
clients achieve outstanding creative solutions. 

For further information contact: 

Ustigate Limited 
Unit 4, Norfolk Road Industrial Estate, Gravesend, Kent DA12 2PS 
Tel: 01474 363012 Fax: 01474 359046 Email: sales@ustigate.co.uk 

For more details enter 26 on AR enquiry card 

mailto:sales@ustigate.co.uk


d line 
Knud Holscher Industriel Design 

For further information please contact: 

UK 

Handrail Design Limited 
Sail & Colour Loft Historic Dockyard 
Chatham Kent ME4 4TE 
Tel: +44 (0)1634 817800 
Fax: +44(0)1634 817711 
e-mail: info@handraildesign.co.uk 
lnternet:www.handraildesign.co.uk 

Worldwide 
d 1100" International as 
Carl Jacobsens Vej 28, Valby 
DK-1790 Copenhagen V 
Denmark 
Phone: +45 36 18 04 00 
Fax: +45 36 18 04 01 
e-mail: dline@dline.com 
Intern et:www.dline.com 
For more details enter 32 on AR enquiry card 

mailto:info@handraildesign.co.uk
http://www.handraildesign.co.uk
mailto:dline@dline.com
http://www.dline.com


1 on 
Brilliant Architectural O u t d o o r Lighting 

For more details enter 14 on AR enquiry card 

Call: Denmark: (+45) 87 40 00 00 • USA: Florida (+1) 954 927 3005, California (+1) 818 252 0399, Southwest (+1) 512 280 0384, Midwest (+1) 847 289 9810 
Latin America: (+1) 954 927 3005 • United Kingdom: (+44) 1622 755442 • France: (+33) 1 69 12 10 00 • Italy: (+39) 432 671 730 • Singapore: (+65) 842 3031 
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C O M M E N T 

Tower block housing 
being destroyed in 
Hackney, London in 
the early '80s. Now to 
be followed in a 
neighbouring country 
by an equally alienating 
series of new blocks? 
2 
Brick towers, Tllburg, 
the Netherlands by 
Jacq. de Brouwer. 
3 
Red metal high-rise 
(one of three) by 
Atelier Zeinstra, 
Almerc , the 
Netherlands. 
4 
Tower, Amsterdam by 
Neutelings Riedijk. 

In the twentieth century, production of large-scale housing has often been disastrous, whether architects have been 
involved or not. A new sensibility is needed coupled with inventive geometry and new approaches to construction. 
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W H Y H A V E T W E N T I E T H - C E N T U R Y A R C H I T E C T S B E E N S O 
consis tent ly nasty to the w o r k i n g c lass , indeed to a n y o n e less p r i v i ­
leged t h a n themselves? A r c h i t e c t s s e a r c h i n g fo r eve r -more e x t r e m e 
persona l express ions o f technology a n d art have had the most disas­
t rous c o n s e q u e n c e s fo r m a n y p o o r a n d d i s a d v a n t a g e d people . 
T h r o u g h o u t the ea r l i e r par t o f the twent ie th cen tu ry , m a k i n g soc ia l 
h o u s i n g was one o f the key tasks o f the p ro fess ion . I n the ' 20s huge 
a m o u n t s o f a r c h i t e c t u r a l e f fo r t w e r e p o u r e d in to the n o t i o n o f 
Existent-minimum: the c rea t ion o f a (pseudo) sc ien t i f i ca l ly agreed m i n ­
ima l fiat in w h i c h decent f a m i l y life cou ld be conduc ted w i t h the least 
expense o| money and space, and m a x i m u m profit loi the eont ra i -
tors and m a x i m u m fame for the archi tects w h o were t ry ing to m a n i p ­
ulate the bu i ld ing process. 

A f t e r the S e c o n d W o r l d W a r , the power o f archi tects over hous ing 
provis ion seemed c lear as the w o r l d t r ied to recreate itself f r o m ru ins 
a n d r e m o r s e . N e e d w a s e n o r m o u s a n d p o l i t i c i a n s v i e d w i t h e a c h 
o ther to t ry to generate more a n d m o r e h o u s i n g uni ts (as they w e r e 
ca l led by the bu reauc racy) every year . H u n d r e d s o f n e w bu i ld ing sys­
tems w e r e i n v e n t e d a n d t r i ed out on people w h o h a d litt le a l t e r n a ­
tive but to accept their new accommoda t ion . 

.And. to begin w i t h , a l l seemed w e l l . T h e n e w inhab i t an t s o f even 
the most tower ing blocks a n d the gr immest concrete panel led system 
bu i ld ings , were la rge ly h a p p y to be p r o v i d e d w i t h m o d e r n k i tchens 
a n d b a t h r o o m s w h e n they first m o v e d i n . T h e p r o b l e m s w h i c h 
a f f l i c t e d so m a n y o f the estates took t ime to emerge : the c o n s t r u c ­
t iona l defects , the l ack o f unde r s t and ing by y o u n g a rch i tec t s o f l i f e -
styles o f less advantaged people ( leading to p h e n o m e n a like endemic 
condensat ion) , the social ghet toizat ion o f m a n y estates wi th no socia l 
o r f u n c t i o n a l m i x a n d p r e c i o u s f ew f a c i l i t i e s . A l l these w e r e no t 
apparent at first, a n d d u r i n g the '60s a n d '70s . the huge bu i ld ing pro­
g r a m m e s c o n t i n u e d , w i t h the sys t em b u i l d e r s g r a d u a l l y b e c o m i n g 
m o r e a n d m o r e p o w e r f u l a n d h u m a n c o n s i d e r a t i o n s bo ing d r i v e n 
out o f the equat ions. 

O F C O U R S E , I T H A D T O S T O P , a n d i n the A n g l o - S a x o n c o u n ­
tr ies at least , r e ac t i on was severe . T h e c l i m a t e o f o p i n i o n was r e i n ­
f o r c e d by the d isas te r o f R o n a n Po in t i n L o n d o n i n 1968 , w h e r e a 
gas m a i n b l e w up a n d ins t i tu ted p rogress ive co l lapse o f the p a n e l -
bui l t t ower . T h e r e w a s a n i m m e d i a t e r e a c t i o n aga ins t t ower b lock 
hous ing a n d system cons t ruc t ion in genera l . A t first in the U S , such 
bui ldings began to be b lown up. 

T h e des t ruc t ion o f P ru i t t - Igoe i n S t L o u i s in 1972 was seen as the 
moment o f the death o f Mode rn i sm by C h a r l e s J e n c k s . It was symbolic 
of far more than an abandonment o f a style or system o f bui ld ing p ro ­
curement . I n m a n y ways the raz ing o f what had turned out to be a dis­
astrous no-go estate m a r k e d a turn ing moment i n the M o d e r n project , 
wi th its inbuilt commitment to decency a n d l iberation of the poor. T h e 
best efforts o f state a n d munic ipa l i ty in con junc t ion w i t h new industry 
and technology (always Modernism's great hope) did not seem to work . 

I n B r i t a i n , the state d id not give up so qu ick ly . I n the '70s low-r i se , 
h igh-densi ty hous ing was developed, largely m a d e w i t h r a t i ona l i zed 
t r ad i t i ona l methods o f b u i l d i n g w h i c h , it was hoped , w o u l d obv ia te 
m a n y o f the c o n s t r u c t i o n a l p r o b l e m s o f the p rev ious soc ia l hous ing 
s c h e m e s . L o w - r i s e h igh -dens i ty ( w h i c h to a c h i e v e the dens i t i e s 
r e q u i r e d o n e x p e n s i v e i n n e r - c i t y l a n d , needed a r c h i t e c t u r a l i n t e l l i ­
gence a n d i m a g i n a t i o n ) v i r t u a l l y d i s a p p e a r e d in B r i t a i n w h e n 
T h a t c h e r a t t e m p t e d to m a k e the state w i t h e r a w a y , not to be 
r e p l a c e d , as M a r x h o p e d , by c i v i l i z e d c o m m u n i t i e s l i v i n g i n h a r ­
m o n y together but by the ferocious w o r l d o f m o d e r n mu l t i - na t i ona l 
c a p i t a l i s m . A s ye t , the great i n t e r n a t i o n a l c o r p o r a t i o n s seem to be 
h a v i n g l i t t le ef fec t on bu i ld ing in gene ra l a n d hous ing in pa r t i cu l a r . 
B u t the t ime o f their inf luence w i l l p robab ly come . F o r instance I k e a , 
the f u r n i t u r e re ta i ler , is deve loping p r o g r a m m e s fo r se l l ing p r e f ab r i ­
c a t e d houses c h e a p l y , a n d so a r e s e v e r a l o the r i n t e r n a t i o n a l c o n ­

cerns . At least w i t h I k e a , there might be some possibi l i ty o f getting a 
reasonably decent a n d ca re fu l l y designed house, un l ike the products 
o f the mass m a r k e t n a t i o n a l housebu i ldc r s , w h o in B r i t a i n a n d the 
U S p r o d u c e endless a p p a l l i n g cop ies o f A r t s a n d C r a f t s houses o r 
G e o r g i a n v i l l a s ; in F r a n c e , I t a l y a n d S p a i n , the mode l is usual ly ve r ­
nacu la r , a n d somet imes sl ightly better for that, because it c a n at least 
p roduce low-r i se , h igh-densi ty j o i n e d - u p developments . Bu t though 
they m a y use sl ightly less l a n d than endless p ro l i f e ra t ion o f i n d i v i d ­
u a l houses, they are ju s t as u n i f u n c t i o n a l a n d soc ia l ly segregated as 
the housing estates o f the previous ha l f -century . 

W H I L E L O W - R I S E , H I G H - D E N S I T Y , w i t h p r i v a t e cou r t s a n d 
large terraces m a y be a better w a y o f using the ear th 's resources a n d 
a l l o w i n g people a sense o f ident i ty than the system-buil t towers and 
slabs that preceded , it is c l ea r ly fa r f r o m be ing a panacea . A s I wr i t e 
this i n a n a n o n y m o u s l y designed cheaply-bui l t mid-n ine teen th c e n ­
tury seni i -detached house in north L o n d o n w h i c h , despite m u c h i l l -
t rea tment on m y par t , is m a n a g i n g to stay up a n d be agreeable a f te r 
150 years , there are two standard-set t ing low-r ise , high-densi ty hous­
ing developments w i t h i n a mi le or so w h i c h were m u c h lauded w h e n 
they w e r e bui l t a coup l e o f decades ago ( i n c l u d i n g i n the pages o f 
this magaz ine) . N o w they have become disasters. O n e 1 is be ing r ad i ­
c a l l y a l t e red , the other- is in desperate need o f m a j o r surgery . T h e 
p r o b l e m s are not perhaps so m u c h to do w i t h the geometr ies o f the 
s c h e m e s , 1 but w i t h most i l l - a d v i s e d h o u s i n g a l l o c a t i o n p o l i c i e s , 
w h i c h r e i n f o r c e d the ghet to e f fec t s o f such la rge estates on w h i c h 
the inc idence o f v a n d a l i s m a n d serious c r i m e are notorious. 

A l t h o u g h socia l h o u s i n g in B r i t a i n has c h a n g e d r a d i c a l l y , ' it s t i l l 
of ten f lourishes ab road in the old sense: in F r a n c e , G e r m a n y , A u s t r i a 
a n d S c a n d i n a v i a fo r i n s t ance . A n d of course in H o l l a n d , w h i c h is 
of ten held up as an e x a m p l e to us al l o f the benevolent s ta te-funded 
hous ing sys tem, largely designed by archi tects . S o w h y are so many-
D u t c h socia l hous ing schemes such obvious a n d of ten b ru t a l adve r ­
t isements o f their inhabi tan ts ' otherness, a n d the ski l l o f thei r a r c h i ­
tects to m a k e l a rge - sca l e s c u l p t u r e ? T h e l i n k e d p h e n o m e n a a re 
cer ta in ly not l imi ted to H o l l a n d . I re turn to m y in i t i a l quest ion. W h y 
are archi tects of ten so rotten to the less adv antaged? I t is comple te ly 
w r o n g to use other people 's habi ta t ions as a f o r m o f ar t is t ic o r tech­
nological express ion . 

R a n g i n g f r o m the e ighteenth-century ar is tocra t ic R o y a l C i r c u s in 
B a t h by J o h n W o o d s to the ' 20s w o r k e r s ' hous ing by B r u n o T a u t in 
B e r l i n - B r i t / . , we have numerous examples o f quiet decency f r o m the 
past i n w h i c h a rch i t ec t s a l l ow inhabi tan ts to be i nd iv idua l s a n d yet 
have u r b a n figure. Modes ty , s impl ic i ty , gentleness, not s w a n k y fash­
ionable p a t t e r n - m a k i n g are r equ i red . A n d perhaps we might begin 
to th ink o f a n idea that has s h i m m e r e d at the back o f a r c h i t e c t u r a l 
t h i n k i n g about h o u s i n g f o r ove r a c en tu ry : that i nha b i t a n t s migh t 
a c t u a l l y be able to m a n i p u l a t e their o w n dwel l ings , l ike those o f us 
w h o l i v e i n p r i v a t e l y o w n e d houses . A f e w ten ta t ive e x p e r i m e n t s 
h a v e been seen , but not n e a r l y enough : w e need m o r e i ngen ious 
geomet r ies , m o r e u n d e r s t a n d i n g o f the poss ib i l i t ies o f t echno logy , 
a n d (in most cases) more humi l i t y a n d generosity. P E T E R D A V E Y 

1 Marquess Road by Darbournc & Darke (AR September 1974). 
2 Maiden Lane by Benson & Forsyth (AR April 1983 and AR November 1988). 
3 Though something, because they were conceived in the period when the Corbusian notion of 
towers and slabs set in parkland had been shown to generate anomie and many other social 
problems. So, following the teachings of Oscar New man and Alice Coleman, who preached that 
each dwelling should have its own 'defensible space', and in fact that all spaces should be 
"defensible'. This sometimes has disastrous consequences when criminal presence and acts cannot 
be detected because ol'the maze-like geometry. 
4 The role of providing social housing in the UK is now largely taken by housing associations (in 
essence not for profit organizations funded by the state). Many of them object to architects, who are 
held to have limited control over budgets, and are responsible for past high-rise errors. Courses have 
been run on how to create housing without the profession, suggesting the use of building economists, 
civil engineers, and virtually anyone who is not an architect as team leader. Built results have on the 
whole been uninspiring, mean and grim, modified only by bits of pasted-on decoration. 27 I 
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T H E AR+D A W A R D S . T H E NAI C E L E B R A T E S MORPHOSIS. D E S P E R A T E N E E D T O C R E A T I V E L Y C O N S E R V E 

A A L T O ' S V I I P U R I L I B R A R Y . E I S E N M A N W I N S A C O M P E T I T I O N F O R A B L E A K T R A C T O F L O W E R 

M A N H A T T A N , AND FROM T H E SAME C I T Y , M ICHAEL SORKIN W R I T E S O N T H E D E V E L O P M E N T S C E N E . 

A R + D J U D G E D 

T h e f i rs t ar+d awards have proved to be 
extraordinari ly popular. W e had more 
than 900 entries f rom over 50 countries 
worldwide. It became abundantly clear 
that there is huge interest f rom all over 
the planet in an award for architects who 
are not normally recognized because the 
contribution of their generation (45 and 
under) has yet to break into popular 
consciousness. 

J u d g i n g so m a n y fine on i r ics was immensely 
d i l f i cu l t . W e ' real ized l h a l we were looking a l 
an enormous founta in o f inven t ion . A f t e r 
m u c h debate, the j u r y decided to adopt 
Massimil iano Fuksas's proposal that we should 
have 20 pr izes to record a n d celebrate the 
great va r i e ty o f talent shown on the boards . 

A n d . of course, there had to be a first pr ize 
w inne r . So 21 works have been chosen af ter 
intense debate. 

A s editor o f The Arch i t ec tu ra l R e v i e w and 
c h a i r m a n o f the ju ry , I was so o v e r w h e l m e d 
and pleased by the response to our award , and 
the quali ty o f the entries, that it became clear 
that we must change the whole publishing pro­
g ramme o f the magaz ine . F u l l results w i l l be 
publ ished in a special issue devoted i " it in 
December . These pictures show, I hope, some 
of the intensity (and fun) o f the j u r y ' s delibera­
tions. 

Y o u wi l l have lo wait until next month to see 
what we chose. P E T E R D A V E Y 

' The /ury was Billie Tsien, of Williams & Tsien, New York; 
David Chipperfield. ol David Chipperfield Architects. London; 
Massimiliano Fuksas. of Massimiliano Fuksas Architetto. Paris, 
Vienna and Rome; Theo Bjerg. Professor at the Danish Royal 
Academy; Peter Davey. Editor of the AR 

S I L E N T C O L L I S I O N S 

Morphosis has played a constructive role 
in L A ' s idiosyncratic architecture scene 
for two decades now. Af te r a dip in 
fortunes in the early 1990s (vict im of 
the Japanese recession) and the departure 
of Michael Rotondi to found RoTo, 
Morphosis under Thorn Mayne is again to 
the fore, constructing impressive new 
projects and the subject of an exhibition 
at the Netherlands Architecture Institute. 

N o t h i n g Morphos i s does is especially easy. 
H a v i n g t ravel led f rom exhibit ion last year in 
Madr id , ihe drawings and models current ly on 
show in R o t t e r d a m are satel l i tes to a m a j o r 
intervention specifically designed by ihe l i n n . 
T h i s is a vast folded mechanism inhabi t ing its 
host the N A i ' s M a i n H a l l as a benign para ­
site. It moves . V i s i t o r s enter onto a bridge 
leading to a large central p la t fo rm. O c c u p i e d 
on ly by an a s y m m e t r i c c h a i r , this deck is 
i n. i i . .ued in splayed w h i l e sur faces . S e v e r a l 
panels, or wings , rise a n d fal l to a oO-minute 
t ime-cycle , s lowly changing the nature o f ihe 
ins ta l la t ion f r o m an enc losure to a k ind o f 
open v i e w i n g ins t rument . Pane ls are taut 
f rames of white cloth held by an exposed sys­
tem of steel cables and motors. W h e n lowered, 
planes al ign through low windows to an out­
door fragment sl iding into an exist ing external 
pool . W i t h no th ing but the vis i tor to inhabit 
the upper p a v i l i o n . Morphos i s have cele­
brated their immediate context with a sample 
o f the i r own wares. 

Benea th this m e c h a n i s m , down a stately 
stepped ramp, the f i rm's drawings and models 
a rc displayed in pa ra l l e l slots o f space. T h e 
entire undercrof t is subdiv ided by s t ruc tura l 
par t i t ions set between the hal l ' s deep la tera l 
piers . W i t h projects da t ing f r o m 1981 to the 
present, it's quite the etalage down there, a com­
pact re t rospect ive . V i e w e d now. a f t e r m a n y 
years, there's an almost shocking beauty about 
the earliest artefacts: the block model o f Her -
mosa B e a d w itb its miniature solids and voids, 
the meticulous elevations of the L a w r e n c e Res­
idence that reveal (again) one building nestling 
inside another. A l l embody that quintessential 
Morphos i s conjec ture o f ground a n d urban 
f o r m , o f descript iv e geometry and appropr i ­
ated or inv ented objects. 
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Jury in action. Clockwise from top: David Chipperfield, Peter Davey, Billie Tsien and Massimiliano Fuksas trying to 
decide; Fuksas preaching; Chipperfield declaiming; Bjerg brooding; Tsien contemplating. 
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Morphosis' fusion of topography and cybernetics is currently on at the Netherlands Architecture Institute. Sun Tower in Korea-fractured geometries respond 
Model of headquarters building for SHR Perceptual Management. Phoenix. Arizona, 1997. to the chaos of the modern city. 

M a y n c and his colleagues constantly integrate 
things into r ichly stratified environments. F r o m 
the early '90s onwards, they begin to combine 
walls and roofs into curvaceous envelopes; the 
Y u z e n C a r Museum, for instance ( A R .Septem­
ber 1992), and urban propositions for Paris and 
V i e n n a . T h e n Morphos is embraced the c o m ­
puter and the practice now have the means to 
envisage new constructs, unimaginable in the 
days of drawings boards and orthodox model-
mak ing . T w o recent bui ldings, the D i a m o n d 
R a n c h H i g h Schoo l east o f L A and the 
Hypobank mixed-use development in K l a g c n -
fur t , Aus t r i a , are fusions between topography 
and cybernet ics , in w h i c h it's del iberate ly 
unclear where ground ends and bu i ld ing 
begins. 

Projectors wi th in the installation at the N A i 
a re intended to show cl ips o f newly evolv ing 
projects. T h e entire contraption (' 1500 metres 
of a l u m i n i u m sections, 600 square metres o f 
cotton fabric, 1000 square metres of M D F and 
more than 10 000 screws and bolts') may itself 
be anachronistic and indeed was not fully oper­
a t iona l d u r i n g in i t i a l days of the exh ib i t i on . 
Delicate and presumably computer-generated, 
it resembles those fossi l- l ike apparatuses in 
M a \ tie's work ol ;i dei ade ui more ago. Vet 
ra ther than b l u r r i n g boundar ies between 
architecture and site, it allows the visitor a look 
at the N A i M a i n H a l l anew. I t ' s great ly to 
M o r p h o s i s ' credit that J o C o e n e n ' s bu i ld ing 
has never seemed so interesting. 

R A Y M U N D M \ \ 

Morphosis Work-in-Progress. Netherlancs Architecture Institute 
(NAi). Rotterdam. 4 September 1999 to 16 January 2000. The 
exhibition is accompanied by a new monograph on the 
practice published by Rizzoli 

A A L T O IN R U S S I A 

T h e international archi tectural communi ty 
has for a long t ime been worr ied about the 
fate of Aalto's Viipuri library. 

A recent visit to V y b o r g in Russ ia V i i p u r i in 
F inn i sh ) , showed that the famous town library 
built by Aal to in L933-35, has been somewhat 
saved f rom its dreadful predicament of having 
been both restored by the Sovie ts a n d then 
neglected as the economy col lapsed. Aa l to ' s 
bu i ld ing is there because, before the Second 
W o r l d W a r . the city was the second biggest in 
F i n l a n d , and the cap i ta l o f R e r u l a , the lost 
province. Built to demonstrate the importance 
of the decency and up-to-dateness of Moder ­
nity for newly independent F in land , the library 
was a showpiece of the new civi l izat ion. 

X o w , by and large, it is in a terr ible mess, 
wi th water and mould s ta in ing wal ls o f the 
reading rooms, the glazing 'often cracked') held 
together wi th b iza r re f o a m i n g mast ic a n d 
everything terribly shabby dike most o f the rest 
of the city . Bu i there are signs of hope. T h e big 
glazed wal l o f the foyer has been restored - or 
at least made waterproof and neat. O n e small 
part o f the famous wave-like acoustic ceil ing of 
(he aud i to r ium has been remade in pine as a 
prototype o f the whole projected restorat ion. 
G o o d things are going on, but a vast amount 
more needs to be clone. 

T h e l ibrary is on U N E S C O ' s list o f the 100 
most endangered monuments in (he wor ld . I f 
you warn to help, or to get more in fo rmat ion , 
contact F r iends of the V i i p u r i L i b r a r y . A l v a r 
A a l t o F o u n d a t i o n , T i l i m i i k i 20 . 0 0 3 3 0 
Hels ink i . F in land . F a x +358 9 4851 19. P. D . 
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Viipuri library 
Top 
The foyer glass wall, 
now restored and 
watertight. 
Above 
Kristian Gullichsen, 
Chairman of the 
Alvar Aalto 
Foundation in 
Leonardo pose 
outside Aalto's front 
doors. Black granite 
surround is 
erroneous Soviet 
restoration. 
Left 
Restored part of 
famous auditorium 
ceiling. 29 I 11 
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W E S T S I D E S T O R Y 

A bleak and neglected tract of 
Manhattan on New Y o r k ' s Lower W e s t 
Side was the site for a major new urban 
design competit ion, intended to 
stimulate new ways of thinking about 
cities and their development. 

H e l d under the auspices o f the In terna t ional 
F o u n d a t i o n f o r the C a n a d i a n C e n t r e f o r 
A r c h i t e c t u r e ( I F C C A ) , the first D e s i g n o f 
C i t i e s c o m p e t i t i o n w a s w o n by P e t e r 
Eiseninan. from an intriguing invited shortlist 
of T h o r n M a y n e , V a n B r r k e l & Bos. Reiser + 
I ' i n e i n o t o a n d C e d r i i Pri< e. B r i t i s h 
architecture's iconoclastic elder statesman. 

C o n c e i v e d b\ Phyl l i s Lamber t , founding 
director o f the C a n a d i a n Cente r for Architec ­
ture in Mont rea l , the West Side project is the 
first in a scries o f major tr iennial urban design 
competitions a imed at generating provocative, 
large-scale ideas that are also economically fea­
sible and buildable. Subsequent programmes 
wi l l address the needs of different cities around 
the w o r l d . In the case o f N e w Y o r k , the c h a l ­
lenge was to establish archi tec tura l and p lan ­
n ing benchmarks for an a rea that, despite its 
physical dereliction, appears ripe for imminent 
commercial development. 

T h e vast riverside site is a 12 block corridor, 
bounded by 34th Street on its nor thern edge 
a n d 30th Street to the south. T o the west lies 
the Hudson R i v e r ; to the east, bustling N in th 
A v e n u e . T h e estranged urban landscape of 
c r u m b l i n g brownstones , ca r repa i r shops, 
warehouses, and railway yards, is straight f rom 
centra l cast ing, yet it also represents a f r ayed 
remnant of industrial New Y o r k that seems al l 
the more precious as memories of Manhat tan 's 
working class origins are inexorably erased. 

I ' n t i l recently, developers had shunned the 
area as commerc ia l ly unviable , but ci ty p lan­
ners, including Joseph Rose, C h a i r m a n of the 
C i t y P l ann ing C o m m i s s i o n and a member of 
the I F C C A j u r y , regard it as a major develop-
meni co r r idor . Las t J a n u a r y , proposals were 
adopted to bu i ld a new sports s tadium in the 
co r r ido r , a long wi th a relocated M a d i s o n 
Square Ga rden . T h e site also encompasses the 
M a n h a t t a n t e r m i n a l for a new r a i l l ink to 
Kennedy Airpor t and the imposing Beaux-Ar t s 
pi le o f M c K i m M e a d & Whi te ' s G e n e r a l Post 
O l f i c e , soon to accommodate a new entrance 
concourse to Penn Stat ion designed by S k i d -
more O w i n g s and M e r r i l l A R September! . 
W i t h such putat ive developments , together 
with the strip's p roximi ty to the ex i s t i ng j av i t s 
Conven t ion Cen te r (by 1. M . Pei), it is hard to 
imagine a more appropr ia te u r b a n stage for 
enact ing an enlightened synthesis o f a rchi tec­
ture, planning and real estate. 

I 

SB . 

i 

Razed grid and 'wind blinkers' by Cedric Price. 

11 

V 

Sensuous glass cocoon by Reiser + Umemoto. 

Although the live finalists span three generations, 
all regard architecture as a medium for exploring 
wider urban relationships. Eisenman 's winning 
scheme transforms the site into a heroically scaled 
park running on an east-west axis from the Hud­
son River to Eighth Avenue. T h e park creates an 
undulating public path, described by Eisenman 
as a fold in the urban fabric. O n the west side, this 
Ibid creates a pedestrian route from the riverfront 
into the centre of Midtown. At the east end of the 
park is a monumental office development at 
Eighth Avenue (on the current site o f Madison 
Square Garden) , and the proposed new Penn 
Station. Below the park are major new publii ele­
ments, including a relocated Madison Square 
Garden , a media centre and an extension to the 

J a v i l s Conven t ion Center . T h e park is termi­
nated on the west side by a new sports stadium 
(initially for staging the 2012 O l y m p i c Games 
built into the Hudson Rive r beyond the bound­
ary ol the competit ion site. W h e r e tradit ional 
urban schemes might treat the major structures 
along the site as isolated, object buildings. E i scn-

v i e w 

Peter Eisenman's winning proposal. 

imp 

Thom Mayne's dynamic fractured urbanism. 

man's proposal integrates them into a continu­
ous, high-density fabric of public urban and park 
spaces, in which the ground is fashionably 
warped to define territories and functions. 

Other proposals followed a similar pattern of 
megastructural intervention, adding hotels and 
retail space and expanding the convention centre. 
Reiser + L'memoto designed a huge, glass-
enclosed year round public space and entertain­
ment complex; V a n Berkel & Bos envisaged a pier 
on the river and improvements to the Javits C e n ­
ter; and T h o m Mayne enclosed an urban park 
with a dynamical ly curved and fragmented 
sequence of buildings. By far the most whimsical 
submission came f rom Cedr i c Price. C l a i m i n g 
that the site was beyond repair by the addition of 
more buildings. Price proposed a series of 70ft tall 
'wind blinkers' resembling windmil l s to catch 
breezes on the river and serve as the lungs of M i d -
town Manhattan. T h o u g h the competit ion was 
theoretical, city p lanning off ic ials are holding 
discussions wi th the finalists about rea l iz ing 
some of their ideas. C A T H E R I N K SI .F.SSt >R 31 I 
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T H E BROWSER 
Our regular wander 
round cyberspace looks 
at sites of general 
environmental interest, 
one of the f i rs t electronic 
archi tectural magazines 
and a couple of picture 
libraries. 

A r c h i t e c t u r e W e b 
Resources 
http://library.nevada.edu/arch/ 
rsrce/webrsrce/contents.html 
Arch i t ec tu re W e b Resources 
is a guide intended I O cover a 
ver\ u ide Held Ironi an hilei -
Hire to fac i l i ty management , 
cons t ruc t ion to energy and 
the environment. Based at the 
Univ ersity of Nevada , it tends 
to stress North Amer i can sites 
but is not exclusively devoted 
to the U S . S ta r ted in 1993. 
the site is i egu la rh updated 
and increased in scope. Bach 
site is given a p i thy c r i t i c a l 
descr ipt ion. Def in i te ly worth 
visiting. 

A r c h i t r o n i c 
www.saed.kent.edu/Architronic/ 
Arch i t ron ic is a refereed jour ­
nal of architecture, intended to 
disseminate ideas and < riticism 
inexpensively. Intended to 
appear three times a year, it 
COSies out of K e n t State U n i ­
versity. Subject range lends to 
be l imited CO theory and his­
tory, though there are some 
articles on contemporary prac­
tice and current technology. 
T h e r e is a very efficient elec­
tronic index. T h e site gives full 
details o f how to submit a r t i ­
cles and how to subscribe to 
this free publication. 

A r t s o u r c e : A r c h i t e c t u r e 
Resources 
www.ilpi.com/artsource/archit 
ecture.html 
Quite a small general site with 
a few selected references to 
others, mostly A m e r i c a n and 
academic, but with a few sur­
prises, for instance the R I B A . 
Artsource is not about a rch i ­
tecture only and is more exten­
sive on art and associaled sites. 

Ci t i e s /Bu i ld ings 
Database 
www.washington.edu/ark2/ 
T h e site is what its title sug­
gests, a picture l ibrary, l l cov­
ers modern and historical 
buildings in a fairly patchy 

way, hut you can be lucky, par­
t icular ly with wel l -known 
buildings. The older part o f 
the site encourages searching 
by country the geographical 
spread is wide but most mater­
ial is U S based). T h e newer 
part o f the site allows searches 
under many different rubrics, 
for instance bui ld ing type, 
architect, place, photographer 
and date of photograph. A l l 
material is copyright and per­
mission must be sought f rom 
photographers for further pub­
lication. No drawings. 

Q u o n d a m -
T h e Co l l ec t i on 
www.quondam.com/001 /colle 
ct.htm 
A collection of three dimen­
sional computer models of 
wel l -known buildings by 
selected architects. At the 
moment only I I architects are 
featured, and then only a few 
projects by each one. T h e list 
Includes F r a n k G e h r y . Leon 
K r i e r , Lou i s K a h n , V e n t u r i 
and R a n c h and l.e C'orhusicr. 
and the site organizers c la im 
that the list w i l l be extended 
shortly. Also included are links 
to other sites, notably the 
Sch inke l A r c h i v e O n l i n e . A 
site to watch if it grows as its 
organizers suggest. 

COMPETITIONS 
& AWARDS 

Latest international 
competitions for 
architects and students. 

A r h u s c i ty and harbour 
Registration and submission: 
20 December 1999 
Prizes: First prize of D K K 
500,000, with other prizes 
at jury's discretion 
Fee: D K K 200 
Open ideas competition explor­
ing the relationship between 
Danish city of Arhus and its 
harbour, with the aim of evoliv-
ing a masterplan for Suture 
growth and development. 
Further information and 
registration: 
Bent K o l i n d . D A I , 
Strandgade 27A 
DK-1-M)l Copenhagen 
Denmark 
T e l : +45 323369430 
Fax : +45 32 83 69 01 
E m a i l : konkurrentei (a 
dal-aa.dk 

Boe ing business j e t 
Registration: 3 I August 1999 
Submission: 31 March 2000 
Prizes: Total prize money of 
US $45,000 
Fee: None 

J u r y : includes Francois Burkhardt, 
Tqyo Ito, Jan Kaplicky and 
Richard Rogers 
Open competition for design of 
the interior of the new Boeing 
business jet . T h e plane's very 
large cabin oilers potential for 
innovative interior design. T o 
encourage new and original 
ideas, the br ief is left open. 
Entrants can choose their sub­
jects: for instance new cabin 
layouts, improvement of p r i ­
vate Space and climate control. 
Further information and 
registration: 
Domus 
via Ai hille C r a n d i 5-7 
20089 Rozzano 
Milan 
Italy 
E m a i l : domusbbjf'abder.org 
Website: www.I >edr.org/ 
domusbbj /en / 

C o m m o n w e a l t h 
Assoc ia t ion of 
A r c h i t e c t s S tuden t 
C o m p e t i t i o n : 
A T r a v e l l e r ' s Ho te l 
Registration and submission: 
17 March 2000 
Prizes: first, U K £ I 2 0 0 : 
second. £500; third, £200 . 
Special 1st or 2nd year prize: 
£ 2 0 0 

Ju ry : (it-orgf Henderson (President 
CAAi), Kenneth Veang (Malaysia/. 

Ian Athfield (.\'ew ~calandi. 
Peter Davey /Editor o f The 
Architectural Review). 
Eligibility: students studying in 
all Brit ish Commonweal th 
countries 
Ideas competi t ion for eeo-
friendly hotel catering for bud­
get travellers. Ent ran ts may-
choose their sites; choice of 
site, and architectural] response 
to it. wil l be among criteria for 
judging the competition. Inno­
vative thought is expected for 
providing simple, inexpensive 
accommodation. Cl imat ic fac­
tors must be considered, and 
should influence the nature of 
indoor sheltered and outdoor 
spaces and the balance 
between these. T h e bui lding 
should rel ied local culture and 
context and the design should 
demonstrate clear principles of 
sustainabil i ty through choice 
of materials , management of 
energy and waste, cl imate 
modification, reusability 

http://library.nevada.edu/arch/
http://www.saed.kent.edu/Architronic/
http://www.ilpi.com/artsource/archit
http://www.washington.edu/ark2/
http://www.quondam.com/00
http://bder.org
http://www.I


F u r t h e r de ta i l s a n d 
r e g i s t r a t i o n : C A A Sec re ta r i a t 
6 6 P o r t l a n d P l a c e 
L o n d o n W I N I A D 
T e l : + 4 4 171 4 9 0 3 0 2 4 
F a x + 4 4 171 2 5 3 2 5 9 2 
E m a i l : 

c a a @ g h a i r h i t c r t s . d e m o n . c o . u k 

The City: 
Third Millennium, 
Biennale de Venezia 
R e g i s t r a t i o n a n d s u b m i s s i o n : 
31 D e c e m b e r 1999 
P r i z e s : t h r e e s t u d e n t and 
t h r e e p r o f e s s i o n a l a w a r d s 
F e e : n o n e 

J u r y : Francois Bane, Peter Cook, 
Massimiliano Fuksas. Frederic 
Migayrou, Paul Virilio, James Wines 
T h e t h e m e o f the A r c h i t e c t u r e 
B i e n n a l e is ' T h e C i t y : Less A e s -
d i e t i c s , M o r e E t h i c s ' a n d the 
c o m p e t i t i o n is i n t e n d e d to b r i n g 
together the most v a r i e d k inds o f 
w o r k by p l a n n e r s a n d a r ch i t ec t s 
f r o m al l ove r the wo r l d . E n t r a n t s 
w i l l be expec ted to express v is ions 
o f the c i ty : not necessar i l y as one 
p a r t i c u l a r l o c a t i o n , but a s s y s ­
t ems o f r e l a t i ons a n d s t r u c t u r e s 
that def ine c o n t e m p o r a r y life. 
F o u r d i g i t a l i m a g e s o f 8 0 0 x 
6 0 0 p i x e l s in 7 2 d p i a n d J P € 
o r G I F f o r m a t a r c r e q u i r e d ; 
a l l t e c h n i q u e s a n d m e d i a m a y 
be u s e d . 
F u r t h e r i n f o r m a t i o n a n d 
r e g i s t r a t i o n : 
E m a i l : concorso fa lah ienna le .o ig 
W e b s i t e : w w w . l a b i c n n a l e . o r g 

Frate Sole Award 
S u b m i s s i o n : 31 May 2 0 0 0 
S u b m i s s i o n s a r e i n v i t e d fo r the 
s e c o n d F r a t e S o l e A w a r d f o r 
S a c r e d A r c h i t e c t u r e . T h i s is 
m a d e e v e r y fou r y e a r s for e c c l e -
s i a s t i c a l b u i l d i n g s c o m p l e t e d 
w i t h i n t he las t 10 y e a r s . T h e 
F r a t e S o l e F o u n d a t i o n w a s 
e s t a b l i s h e d to c e l e b r a t e t h e 
a r c h i t e c t u r a l a n d sp i r i t ua l q u a l ­
i t i es o f n e w c h u r c h b u i l d i n g s . 
T h e first r e c i p i e n t o f the a w a r d 
w as T a d a o A n d o . A p r i z e o f 3 0 0 
m i l l i o n l i re w i l l be p resen ted o n 
4 O c t o b e r 2 0 0 0 . the Feas t o f St 
F r a n c i s o f A s s i s i , in P a v i a . 
F u r t h e r i n f o r m a t i o n a n d 
r e g i s t r a t i o n : 
F o n d a / . i o n e F r a t e Sole 
V i a A d a N e g r i 2 
2 7 1 0 0 P a v i a 
I t a l y 

F a x : + 3 9 8 2 3 0 1 4 1 3 

Sustainable architecture 
R e g i s t r a t i o n : 3 0 S e p t e m b e r 
1999 
S u b m i s s i o n : 3 0 M a r c h 2 0 0 0 
P r i z e s : T o t a l p r i z e m o n e y of 

2 4 0 0 0 e u r o s 
F e e : N o n e 
El ig ib i l i ty : O p e n t o 
a r c h i t e c t u r e s t u d e n t s in t h e 
f o l l o w i n g c o u n t r i e s - A u s t r i a , 
B e l g i u m , D e n m a r k , G e r m a n y , 
F in land , F r a n c e , G r e e c e . G r e a t 
B r i t a i n , I r e l a n d , I ta ly, 
L u x e m b o u r g , t h e N e t h e r l a n d s , 
P o r t u g a l , Spa in and S w e d e n 
A n e f f e c t i v e w a y o f e x p a n d i n g 
k n o w l e d g e o n sus ta inab le a r c h i ­
t e c t u r e is to m a k e it p a r t o l t he 
c o r e c u r r i c u l u m i n a r c h i t e c t u r e 
s c h o o l s . T h i s c o m p e t i t i o n 
a m o n g schoo ls i n the E u r o p e a n 
U n i o n s e e m s a n a p t w a y to 
e n c o u r a g e these i n s t i t u t i o n s to 
be m o r e ac t i ve in this impor tan t 
field. T h e a i m o f the c o m p e t i ­
t ion is des ign e i t he r a r e f u r b i s h ­
men t o f a n of f ice b lock o r a new-
c o m m e r c i a l c o m p l e x . I n t he 
p rocess , s tudents w i l l address the 
issues o f w h a t f o r m e n C T g y - c f f i -
c ien t bu i l d ings m igh t take in the 
fu ture . 

F u r t h e r i n f o r m a t i o n a n d 
r e g i s t r a t i o n : 
V i v i e n W a l k e r 
C o n f e r e n c e C o - o r d i n a t o r 

S c h o o l o f A r c h i t e c t u r e 
O x f o r d B r o o k e s U n i v e r s i t y 

G i p s y L a n e 
I l e a d i n g t o n 

O x f o r d © X 3 0 B P 
U K 
T e l : + 4 4 1 8 6 5 4 8 3 2 0 0 
F a x : + 4 4 1 8 6 5 4 8 3 2 9 8 
E m a i l : t i a @ b r o o k e s . a c . u k 
W e b s i t e : 

h u p : / / w w w . b r o o k c s . a c . u k -
s c h o o l s - a r c h - T I A c o n f . h t m 

Central California 
History Museum 
R e g i s t r a t i o n and s u b m i s s i o n : 
2 4 J a n u a r y 2 0 0 0 
P r i z e s : nego t i a t i ons f o r 
c o m m i s s i o n 
F e e : U S $ 1 0 0 

J u r y : N o t yet a n n o u m ed 
E l i g i b i l i t y : C a l i f o r n i a ! ! 

an b i t ec t s o r o t h e r s a s s o c i a t e d 
w i t h a reg i s te red C a l i f o r n i a n 
a r c h i t e c t . 

S p o n s o r e d by F r e s n o H i s t o r i c a l 
S o c i e t y , the c o m p e t i t i o n is fo r a 
4 5 0 0 0 sq ft m u s e u m CO d i s p l a y 
r e l a t i o n s h i p s o f the l a n d o f c e n ­
t r a l C a l i f o r n i a a n d m a n k i n d 
f r o m a b o r i g i n a l t i m e s to p r e ­
s e n t . T w o s tage c o m p e t i t i o n , 
w i t h five finalists c h o s e n lo 
w o r k u p p r o p o s a l s : t h e y w i l l 
r e c e i v e h o n o r a r i a o f $ 7 5 0 0 . 
F u r t h e r i n f o r m a t i o n : 
B i l l L i s k a m m . C o m p e t i t i o n 
A d v i s e r . 

E m a i l : f r e s n o m u s c ( a . a o l . c o m 
F a x : + 1 5 5 9 4 4 1 1 3 7 2 
W e b s i t e : w w w . v a l l c y h i s t o r y . o n > 

I 

S l e e p y B a k e w e l l in t h e E n g l i s h P e a k P a r k l i v e s f r o m t o u r i s m a n d t r i e s t o 

t a k e c a r e o f i t s i m a g e , b u t a n e w s u p e r m a r k e t w a s n e e d e d . S u c h b u i l d i n g s 

a r e n o t e a s y : i n s i d e t h e y n e e d a d e e p p l a n , a r t i f i c i a l l i g h t i n g a n d v e n t i l a t i o n 

a n d a s i n g l e e n t r a n c e f r o m t h e w o r l d , n o l o n g e r l i v i n g q u a r t e r s o v e r , n o r 

e v e n s h o p w i n d o w s t o s h o w t h e w a r e s . 

S o w h a t d o y o u d o w i t h t h e b l i n d f a c a d e s ? E x p e n s i v e l y c a r v e d s t o n e a n d 

s l a t e , a f a k e u p p e r s t o r e y , a r e s p o n s i b l y ' c i v i c ' c l o c k t o w e r , a n d C l a s s i c a l 

c o l o n n a d e s in t h e n e w l y i n v e n t e d ' B a k e w e l l o r d e r ' . Y o u w a n t a p o r t i c o o n 

t h e c o r n e r ? J u s t b e n d i t r o u n d ! U n h a m p e r e d by C l a s s i c a l p r e c e d e n t , t h e 

a r c h i t e c t s e v i d e n t l y c h o s e p r o p o r t i o n s t o r e f l e c t t h e d i s h a r m o n y o f t h e 

m o d e r n w o r l d . P E T E R B L U N D E L L J O N E S 

C O M P E T I T I O N R E S U L T F O R L I B R A R Y , S E I N A J O K I , F I N L A N D 

T h e international student 
competit ion for a library adjacent 
to the Alvar Aalto Civic Cen t re in 
Seinajoki, Finland, has been 
judged. T h e jury (including Juhani 
Pallasmaa and Daniel Libeskind) 
decided that the 331 entrants did 
not display enough appreciation of 
local context or culture. So nine 
were asked to develop schemes. 
N o first prize has been given, but 
the second wen t to British based 
team: Marcelo Espinosa, Pablo 
Lazo. Marila Perez-Pantin wi th 
Susanna Gonzalez and Francisco 
van Kesteren. The jury called for 
further development of the project. Seinajoki library elaborations. 

mailto:caa@ghairhitcrts.demon.co.uk
http://www.labicnnale.org
mailto:tia@brookes.ac.uk
http://www.brookcs.ac.uk-
http://aol.com
http://www.vallcyhistory.on


view 
L E T T E R S 
B U N D I N G N E C E S S I T Y 

S I R : A w h o l e v o l u m e o f m o d e r n h o u s e s ( A R S e p ­

t e m b e r 1 9 9 9 ) a n d h a r d l y a c u r t a i n o r b l i n d i n 

s i g h t ! F l o o r to c e i l i n g w a l l s o f g lass a r e t r e m e n ­

d o u s l y s e d u c t i v e i n the d a y t i m e , a s w e see i n y o u r 

p h o t o s . B u i at n i g h t , w e a r e a p p a r e n t l y to b e l i e v e 

tha t r i c h p a t r o n s a r e h a p p y o n the o n e h a n d to 

be l o o k e d a t b y o u t s i d e ' p e e p e r s ' ( less l i k e l y o f 

c o u r s e i f t h e i r h o u s e is i n i ts o w n field), a n d o n 

the o t h e r h a n d to l o o k o n to a w a l l o f b l a c k n e s s 

(see the S h u t t l e w o r t h h o u s e o n p 7 4 ) . 

B y d r a w i n g c u r t a i n s o r b l i n d s a t n i g h t , m o s t 

p e o p l e s e e m to b e a n s w e r i n g a b a s i c n e e d f o r 

p r i v a c y , a n d f o r l i g h t e n i n g t h e d a r k t o n e o f 

g l a z i n g to m a t c h the w a l l s m o r e c l o s e l y . 

W h a t is t he e x p l a n a t i o n fo r t he A R h o u s e s ? 

Y o u r s e t c 

P A L I . D I M A R C O 

B r i s t o l , E n g l a n d 

R I G H T T O A F A I R T R I A L 

S I R : I c o u l d not b e l i e v e the ' O u t r a g e ' a r t i c l e i n 

l a s t m o n t h ' s A R ( S e p t e m b e r 1 9 9 9 ) . I c a n n o t 

s a y i f it s m a c k s m o r e o f S a l o n d e s R e f u s e s o r o f 

t he d e l i c a t e s e n s i t i v i t i e s o f o u r P r i n c e o f W a l e s . 

Y o u u r g e u s to j o i n w i t h y o u i n p o u r i n g s c o r n 

u p o n M a r c o D e z / . i B a r d e s c h i ' s ' A r t D e c o f o r 

L e s s ' . I n d e e d , h o w g h a s t l y ! W h a t a ' k i t s c h 

c o c k t a i l ' o f s u c h ' p u r e u n d i l u t e d v u l g a r i t y ' ! 

P e r h a p s t h i s c o w a r d l y s t a b a t a b u i l d i n g , 

w h i c h y o u s e e m o n l y to h a v e d r i v e n p a s t o n 

y o u r w a y to r e v i e w i n g s o m e f a r w o r t h i e r c r e ­

a t i o n , w a s i n t e n d e d to d i s p r o v e a l l e g a t i o n s o f 

u n f a i r b i a s ? I d o n o t d e f e n d the b u i l d i n g , bu t its 

r i g h t to a f a i r t r i a l . W h e r e a r e t h e d e c e n t p h o ­

t o g r a p h s ? T h e p l a n s a n d s e c t i o n s ? T h e r a t i o ­

n a l , r a t h e r t h a n k n e e j e r k s t y l i s t i c o b j e c t i o n s ? 

S u r e l y a m a g a z i n e o f s u c h h i g h q u a l i t y a n d 

sk i l l as y o u r s e l v e s n e e d n o t r eso r t to s u c h c h e a p 

t o k e n g e s t u r e s ? 

Y o u r s e t c 

S I M O N M l R J R A Y 

C a m b r i d g e . E n g l a n d 

P S L o v e d the ' j a z z b a r r a c k s ' ! 

O U T O F S I T E 

S I R : I m u c h a p p r e c i a t e t h e v e r y g e n e r o u s 

r e v i e w o f m y w e b s i t e . A r c h i t e x t L i n k s , i n t h e 

S e p t e m b e r e d i t i o n o f A R . p 3 0 . I t i s e s p e c i a l l y 

g r a t i f y i n g a s I a m n o t a n a r c h i t e c t a l t h o u g h I 

a m m a r r i e d to o n e a n d I c r e a t e d t h e s i t e 

e n t i r e l y a s a h o b b y , h o p i n g tha t it m i g h t p r o v e 

u s e f u l to o t h e r p e o p l e w i t h a n i n t e res t i n a r c h i ­

t e c t u r e . 

T h e r e is o n e c o m m e n t i n t he r e v i e w w h i c h I 

34 I 11 f o u n d r a t h e r p u z z l i n g t h e c o m m e n t c o n c e r n -

1 i I* 
r iifli! I 1 

Legorreta in Japan, in the dark and without people. 

i n g m y ' M a s t e r s ' s e c t i o n , t h a t "... y o u c a n c a l l 

u p i n f o r m a t i o n a b o u t m a n y o f t he m o s t d i s t i n ­

g u i s h e d a r c h i t e c t s o f t h i s c e n t u r y ( w i t h t h e 

i n t e r e s t i n g a d d i t i o n o f P u g i n ) ' . 

I n f a c t , m y ' M a s t e r s ' s e c t i o n is no t l i m i t e d to 

a r c h i t e c t s o f t h e t w e n t i e t h c e n t u r y o t h e r 

e x a m p l e s f r o m p r e v i o u s c e n t u r i e s i n c l u d e W r e n 

a n d P a l l a d i o , a s w e l l a s t h e A u s t r a l i a n s F r a n c i s 

G r e e n w a y a n d j . J . C l a r k . T h e f a c t t h a t t h e r e 

a r e no t m o r e e n t r i e s c o n c e r n i n g p r e - 1 9 0 0 a r c h i ­

t ec t s o n l y r e f l e c t s t h e d e a r t h o f i n f o r m a t i o n 

a b o u t s u c h a r c h i t e c t s a v a i l a b l e o n the I n t e r n e t . 

D e s p i t e t h i s m i n o r q u i b b l e , I a m t r u l y h o n ­

o u r e d b y t he r e v i e w , a n d I h o p e tha t th i s p u b ­

l i c i t y w i l l e n a b l e m y w e b s i t e to b e o f a s s i s t a n c e 

i o i n c r e a s e d n u m b e r s o f ' s u r f e r s ' l o o k i n g foi 

s i tes o f a r c h i t e c t u r a l i n t e res t o n the I n t e r n e t . 

Y o u r s e tc 

\ \ I I K > \ Y M O R R I S 

B r i s b a n e . Q u e e n s l a n d , A u s t r a l i a 

mor r isqc(« . : t h e h u b . c o m . a u 

w w w . t h e h u b . c o m . a u / ~ m G i r i s q e / a r c h i t e x t / 

T H E I R I S H Q U E S T I O N 

S I R : I h a v e s u b s c r i b e d to T h e A r c h i t e c t u r a l 

R e v i e w f o r o v e r t w o y e a r s a n d , d u r i n g t h a t 

t i m e , h a v e f o u n d it to be a n e x c e l l e n t s o u r c e o f 

i n f o r m a t i o n . 

W h a t h a s b e g u n to g r e a t l y d i s t u r b m e , h o w ­

e v e r , ifi t he c o m p l e t e a b s e n c e o f a r t i c l e s ( h o w ­

e v e r s m a l l ! ) o n I r i s h a r c h i t e c t u r e . I a m 

h a r d - p r e s s e d to t h i n k o f a n y o t h e r E u r o p e a n 

c o u n t r y t h a t h a s n ' t h a d s o m e p r o j e c t p u b ­

l i s h e d ! I w o u l d b e m o s t s u r p r i s e d ( a n d h o r r i ­

fied) i f a b s o l u t e l y n o I r i s h c o n t e m p o r a r y 

s c h e m e s w e r e w o r t h y o f e v e n t h e o d d a r t i c l e i n 

y o u r ' V i e w ' s e c t i o n . 

S o m e o f t h e ' b i g n a m e s ' CO h a v e r e c e n t l y 

d e s i g n e d p r o j e c t s h e r e f s i i n p K t a k i n g D u b l i n 

i n t o a c c o u n t ) i n c l u d e : 

I a n R i t c h i e h a s d e s i g n e d a M i l l e n n i u m 

M o n u m e n t f o r O ' C ' o n n e l l S t r e e t t h e m a i n 

s t r e e t of D u b l i n ) . I t is a 1 2 0 m t a l l m e t a l l i c 

s p i r e / s p i k e ( w i t h a m e r e d i a m e t e r o f 6 m at t he 

b a s e ) t a p e r i n g to a 2 0 m l e n g t h o f o p t i c a l g l a s s , 

w h i c h w o u l d be l i t a t n i g h t , e t c . T h a t h e i g h t 

w o u l d a l l o w it to be s e e n f r o m m u c h o f D u b l i n 

a n d w o u l d r e t u r n O ' C o n n e l l S t r e e t to i ts f o r ­

m e r g l o r y , a s the m a i n f o c u s o f t he c i t y . 

S a n t i a g o C a l a t r a v a - h a s d e s i g n e d t w o 

b r i d g e s to c r o s s t h e L i f f e y ( t h e river a r o u n d 

w h i c h D u b l i n d e v e l o p e d ) , d u e t o b e g i n c o n ­

s t r u c t i o n b e t w e e n 2 0 0 0 a n d 2 0 0 1 . O n e w i l l 

s w i n g a r o u n d ( the s p a n o f t he r i v e r at tha t p o i n t 

is a p p r o x i m a t e l y 1 2 0 m ) to a l l o w s h i p s to p a s s . 

K e v i n R o c h e ( w h o is a c t u a l l y I r i s h 

t h o u g h h a s b u i l t p r a c t i c a l l y n o t h i n g i n I r e ­

l a n d ) h a s d e s i g n e d a h u g e d e v e l o p m e n t ( t h e 

l a r g e s t i n t h e h i s t o r y o f t h e s t a t e ) f o r t h e 

D o c k l a n d s of D u b l i n . T h i s is c u r r e n t l y u n d e r ­

g o i n g p l a n n i n g p e r m i s s i o n p r o c e d u r e s a m i d 

m u c h d e b a t e a n d c o n t r o v e r s y d u e to t h e 

b u i l d i n g h e i g h t s a n d l a c k o f c o m p l i a n c e w i t h 

t h e ( r e c e n t l y p r o d u c e d a n d e x c e l l e n t l y 

t h o u g h t - o u t ) D o c k l a n d s m a s t e r p l a n . 

S o m o r e I r i s h a r c h i t e c t u r e i n T h e A r c h i t e c ­

t u r a l R e v i e w p l e a s e ! 

Y o u r s etc 

S H W l u U U N G 

D u b l i n . I r e l a n d 

POSTSCRIPT 
I N T E R N A T I O N A L I N T E R B U I L D 

I n t e r b u i l d . t he B r i t i s h b u i l d i n g e x h i b i t i o n , h a s 

b e e n r e l a u n c h e d a s a n i n t e r n a t i o n a l f o r u m o f 

i o i i s t r u c t i o n s e r v i c e s a n d p r o d u c t s i n t e n d e d to 

r i v a l B a t i m a t i n P a r i s a n d B a u i n M u n i c h . 

I n t e r b u i l d is n o w r u n b y a j o i n t v e n t u r e 

b e t w e e n I . M A I ' B u s i n e s s C o n n n u n i< at i o n s , d i e 

A R ' s o w n e r s , a n d the M o n t g o m e r y g r o u p , t he 

f o u n d e r s o f t he c e n t u r y - o l d s h o w . 

T o be h e l d i n B r i t a i n ' s N a t i o n a l E x h i b i t i o n 

C e n t r e n e a r B i r m i n g h a m 2 1 2 5 M a y n e x t 

y e a r . I n t e r b u i l d w i l l f o r t h e first t i m e h a v e a 

m a j o r p r o p o r t i o n o f C o n t i n e n t a l e x h i b i t o r s a s 

w e l l a s B r i t i s h o n e s . N e w s o f latest e x h i b i t o r s 

c a n be f o u n d o n w w w . i n i e r b u i l d . c o m / 

E a c h m o n t h , t h e A R w i l l p u b l i s h a n I n t e r ­

b u i l d u p d a t e . 

A D D E N D A 

T h e c r e d i t s fo r L c o o r r e t . i s J a p a n e s e h o u s e A R 

S e p t e m b e r 1 9 9 9 . p 6 9 s h o u l d h a v e r e a d a s f o l ­

l o w s : d e s i g n a r c h i t e c t , L e g o r r e t a A r q u i t c c t o s : 

R i c a r d o L e g o r r e t a . V i c t o r L e g o r r e t a , N o e 

C a s t r o ( d e s i g n t e a m M i g u e l A l m a r a z . . J o r g e 

C o r v a r r u b i a s ) . P r o j e c t a r c h i t e c t , K a j i m a 

D e s i g n : Y u k i s h i g e M i y a m a e , A t s u W a d a 

R i c h a r d D a v i e s t ook p i c t u r e s 1 & 2 o f C o m m e 

d e s G a r c o n s , N e w Y o r k ( A R O c t o b e r , p 7 3 ) . 
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Create something unique. 
To bring a truly individual approach to your building designs, just add Colorcoat Celestia metallic-finish steel cladding. A high-tech, 
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thicker coating than any other metallic pre-painted product. Specify Colorcoat Celestia, and go wherever your imagination takes you. 
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L E T T E R FROM 
NEW Y O R K 

As the great economic boom in the 
United States continues to roar on, 
American cities, particularly New York, 
are being transformed, and not usually 
for the better. What had been one of 
the few American cities with a delicate 
downtown is being radically altered in 
scale, mix and quality of detailing. 
Michael Sorkin explains how one of the 
most desirable parts of Manhattan is 
being transmogrified and degraded 
before his eyes. 

T o d a y is t he f i rs t d a y o f a u t u m n a n d the c i t y is 

l o v e l y , t h e a i r c r i s p a n d c l e a r a n d t h e p a r e 

e v e r y w h e r e q u i c k e n i n g o u r beM K M M t Aa I 

w r i t e t h i s I ' m s i t t i n g i n m y s t u d i o i n g r o o v y 

T r i b c c a , r a p i d l y b e c o m i n g the c i t y ' s m u s t c o v -

e t a b l e n e i g h b o u r h o o d . M y b u i l d i n g .1 s t u r d y . 

3 0 a v i n t a g e , h i g h - r i s e lo f t h a s . u n t i l r e c e n t l y , 

b e e n h o m e to a w i d e a n d d e l i g h t f u l v a r i e t y o f 

a r t a n d i n d u s t r i a l uses p r i n t i n g h a s a l o n g h i s ­

t o r y o n l o w e r H u d s o n S t r e e t ) bu t is n o w l a r g e l y 

v a c a n t , w e r e m a i n i n g t e n a n t s l i v i n g o n b o r ­

r o w e d . t ime . N o t t h a t n o o n e w a n t s t h e s p a c e 

bu t t h e g o - g o r e g i m e o n W a l l S t r e e t is s p r e a d ­

i n g n e w m o n e y a r o u n d l i k e m a n u r e o n d o w n ­

t o w n ' s f e r t i l e s o i l a n d t h e ' d e m a n d ' is f o r 

r e s i d e n c e s . M y l a n d l o r d , s n i f f i n g t h i s 

i n e v i t a b l e , h a s d e c i d e d to c a s h o u t a n d c o n v e r t 

t h e b u i l d i n g i n t o d e l u x e m u l t i - m i l l i o n d o l l a r 

c o n d o s a m i l l i o n b u c k s no l o n g e r e v e n gets y o u 

a c o n v e r s a t i o n w i t h a b r o k e r t h e s e d a y s ) . A s a 

r e s u l t o f t h i s e n o r m o u s b u b b l e , a l o v e l y , v e r y 

m i x e d , n e i g h b o u r h o o d is u n d e r g o i n g t h e 

t h r o e s o f h o m o g c n i z a i i o n , r a p i d l y b e c o m i n g 

jus t a n o t h e r y u p p i e p a r a d i s e . 

A m o n g t h e d i s t i n g u i s h e d a v a t a r s o f t h i s 

t r a n s f o r m a t i o n ( o v e r o n N o r t h M o o r e S t r e e t 

t h e ho t tes t b l o c k i n t he c i t y ) - w e r e J F K J r a n d 

C a r o l i n e B e s s e t t e . I s a w t h e m o c c a s i o n a l l y ( a n d 

e v e n w r i t i n g t h i s , 1 k n o w I j o i n t he r a n k s o f t h e 

' s a w t h e m o c c a s i o n a l l y ' c r o w d a n d w a n n a b e s 

e v e r y m e r c h a n t i n t h e n e i g h b o u r h o o d h a v i n g 

b e e n q u o t e d i n the m e d i a a b o u t K e n n e d y b u y ­

i n g a c u p o f t a k e - o u t c o f f e e , b e i n g .1 t e g u l a r g u y 

a n d a g o o d t i p p e r , s e v e r a l b o a s t i n g b l a c k -

f r a m e d p h o t o s o f t h e d e c e a s e d b e h i n d t h e i r 

c a s h r e g i s t e r s 1 a n d a m s t i l l h a l t e d i n t he s t r e e t 

b y t o u r i s t s l o o k i n g " J o h n J o h n J u n i o r , p l e a s e . J ' ; 

for 1 h e i r d o o r w a y . T h i s w a s not d i f f i cu l t to find 

i n t h e w e e k s i m m e d i a t e l y a f t e r t h e c r a s h a s 

t h e i r e n t i r e b l o c k w a s c o r d o n e d o f f b y p o l i c e 

b a r r i c a d e s a n d c o m p o s t e d s h o u l d e r d e e p w i t h 

Glowers, m e s s a g e s , a n d o t h e r t r i b u t e s o f 

c e l e b r i t ) grief, our o w n m i n i - b i t o f I ) i madness. 

M o r e r e c e n t l y , t h e r e ' s b e e n a p r o p o s a l to 

r e n a m e a t i n y n e i g h b o u r h o o d p a r k i n 

K e n n e d y ' s h o n o u r . A l t h o u g h 1 l i ke t he i d e a o f 

n a m i n g l o c a l c i v i c s p a c e s f o r l o c a l h e r o e s , I d o 

w o n d e r w h a t ' s b e i n g c o m m e m o r a t e d i n t h i s 

c a s e . T o b e s u r e . J K K J r w a s i n c r e d i b l y g o o d -

l o o k i n g , a n i c e n e i g h b o u r , a n d t h e a u t h o r o f 

t h a i i c o n i c s a l u t e at h i s f a t h e r ' s f u n e r a l . P r o f e s ­

s i o n a l l y , he w a s a n i n d i f f e r e n t l a w y e r a n d t h e 

p r o g e n i t o r o f a n o t p a r t i c u l a r l y i n t e r e s t i n g 

m a g a z i n e . H e w a s . it a p p e a r s , a p o o r a v i a t o r . 

H e w a s . h o w e v e r , e n o r m o u s l y f a m o u s . N a m i n g 

the p a r k a f t e r h i m w o u l d c e r t a i n l y a f f i r m t h e 

c e l e b r i t y v i b e t h a t p e r v a d e s t h e l o c a l s e n s e o f 

v a l u e . T h i s , a f t e r a l l , is a n e i g h b o u r h o o d i n 

w h i c h R o b e r t D e N i r o is a l e a d i n g r e s t a u r a t e u r 

a n d H a r v e y K e i t e l c a n be s p o t t e d b u y i n g a 

q u a r t o f m i l k . 

T h e p a r k t ha t is c a n d i d a t e f o r r e n a m i n g ElCfl 
c a t t y - c o r n e d f r o m a n o t h e r p r i m e n e i g h b o u r ­

h o o d s i t e , a t r i a n g l e o f l a n d t h a t f o r y e a r s 

h o u s e d a g a r d e n s h o p a n d n u r s e r y . T h a t p l o t 

w a s w o n d e r f u l i n i ts p o t e n t i a l , its a p e x p o i n t i n g 

s o u t h a n d i ts s h o r t s i d e f a c i n g a f a b u l o u s i n h a b ­

i t e d m e s a b u i l t f o r t h e p h o n e c o m p a n y b y 

V o o r h e e s , G m e l i n , a n d W a l k e r , t h e g r e a t e s t , 

m o s t g e o l o g i c a l , o f N e w Y o r k ' s D e c o - e r a a r c h i ­

tects. T o t h e e a s t o f t h i s i n h a b i t e d m e s a l i e s a 

r o w o f s m a l l n i n e t e e n t h - c e n t u r y c o m m e r c i a l 

b u i l d i n g s a n d to t h e w e s t - a l o n g t h e 

h y p o t e n u s e - is a f u n k y r a n g e o f v e r y l o w s t r u c ­

t u r e s o f s o m e w h a t m o r e r e c e n t v i n t a g e r u n n i n g 

d o w n a s l i gh t g r a d e . I t w a s a s i n g u l a r s p a c e , a n 

i m p o r t a n t m o m e n t o f r e b e l ' i n t he d e n s i t y , a n d 

a v i e w i n g a r m a t u r e a c r o s s w h i c h t hese w o n d e r ­

f u l b u i l d i n g s c o u l d be s e e n f r o m f a r a w a y i n 

r a r e p e r s p e c t i v e . 

U n f o r t u n a t e l y , t h e r i s i n g r e a l e s t a t e t i d e is 

s w a m p i n g a l l s i t e s a n d a h o t e l i s u n d e r c o n ­

s t r u c t i o n o n the t r i a n g l e . R e c e n t l y t o p p e d o u t 

a n d n o w n e a r l y s k i n n e d , i t ' s a d r e a d f u l p i e c e 

o f w o r k , e r s a t z a s a l l g e t o u t , s w a d d l e d i n 

p h o n e y - b a l o n e y a l l u s i o n s to n e a r b y c a s t - i r o n 

c o n s t r u c t i o n . T h e h o t e l ' s b e i n g erected b y a 

d e v e l o p e r w h o , s e v e r a l y e a r s a g o , b u i l t a 

m u c h l a r g e r v e r s i o n a c o u p l e o f b l o c k s to t h e 

n o r t h i n S o h o tha t h a s p r o v e n h i g h l y s u c c e s s ­

f u l c o m m e r c i a l l y b u t w h i c h e n o r m o u s l y 

o v e r s c a l e d is a c o n t i n u i n g a f f r o n t to t h e 

fine-grained n e i g h b o u r h o o d f a b r i c . L i k e t h e 

e a r l i e r f l o p - h o u s e , t h e n e w o n e c a n b e 

e x p e c t e d to g e n e r a t e t h e q u e u e o f i d l i n g , a i r -

f o u l i n g , l i m o u s i n e s t h a t a r e t h e e m b l e m s o f 

s u c c e s s i n t h e c u r r e n t c u l t u r a l r e g i m e . 

r -

36 I I I Cranes over Tribeca (Triangle Below Canal Street): the area gradually degraded In detail and scale, as functions become less mixed. Photographs by Michael Sorkin. 
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Sorkin's 1994 vision of the lower end of Manhattan from his reworked Brooklyn waterfront. 

A l t h o u g h t h e r e w e r e c i t i z e n e f f o r t s to s t o p 

b o t h o f t h e s e s t r u c t u r e s , t h c \ w e r e lo no a v a i l 

a s b o t h b u i l d i n g s f e l l w i t h i n t h e tetter o f t h e 

/ . o i l i n g l a w s w h i c h t a k e n o p o s i t i o n o n t h e 

v a l u e o f s u c h s e r e n d i p i t o u s o p e n - s p a c e s . 

( i i v e n the l e a d i n g ro l e o f c e l e b r i t y a n d enter­

t a i n m e n t i n t h e n e w u r b a n i s m o f d o w n t o w n , 

t h e r e ' s n o t h i n g t h a t m e a n i n g f u l l y c o u l d h a v e 

b e e n c o u n t e r p o s e d to the ho te l BO a t t r a c t r e a l 

s u p p o r t o n the p a r t o f t h e c i v i c w e a l . E x c e p t 

p e r h a p s a h i g h e r v e r s i o n o f e e l e b r i u . ( ) n e p r o ­

j e c t t ha t c o u l d s u r e l y h a v e s t o p p e d t he h o t e l in 

its t r a c k s w o u l d h a v e b e e n a p r o p o s a l to m a k e 

t h e s i t e i n t o a p a r k i n h o n o u r o f J F K , J r . T h e 

i c o n i c o o m p h a n d r e a c h o f d e a d K e n n e d y s is 

i r r e s i s t i b l y s a c r e d to us A m e r i c a n s a n d e v e n t he 

a g g r e s s i v e c o m m e r c i a l i s m o f t h e n e w h o t e l 

w o u l d s u r e l y h a v e b e e n bumbled I n the n e c e s ­

s i t y o f th i s n a t i o n a l p ro jec t o f c o m m e m o r a t i o n 

a n d f r a u d u l e n t g r i e f . K e n n e d y , h o w e v e r , s i m ­

p l y p e r i s h e d too l a t e . 

O p e n s p a c e is at a p r e m i u m d o w n t o w n a n d 

w e a r e r a p i d l y l o s i n g a l l those a c c i d e n t a l s i tes o f 

u n e v e n d e v e l o p m e n t o u r s tock o f v a c a n t lo ts 

t h a t h a v e , u n t i l n o w . b e e n u n e c o n o m i c to 

b u i l d o n . N e r v o u s l y . I a w a i t t he c o n s u m p t i o n 

o f a n i m p e c c a b l y s c a l e d , m i g h t - b e p i a z z a tha t 

c u r r e n t l y s e r v e s a s a p a r k i n g lot b e h i n d m y 

b u i l d i n g w h i c h t he l a n d l o r d h o p e s to t u r n i n t o 

y e l . m o t h e r m i n d l e s s c o n d o l o w e r . T h e m i n d ­

set b e h i n d s u c h s e r e n d i p i t o u s s p a c e - a m e n i t y is 

t h r e a t e n e d not s i m p l y by t h i s g a p - f i l l i n g s u r g e 

bu t b y the o p p o s i t i o n o f the m e r c h a n t c l a s s l o 

c i v i c i m p r o v e m e n t s , e v e n i n l e g i t i m a t e l y p u b ­

l i c s p a c e s . T h e r e h a s , f o r e x a m p l e , b e e n a 

y e a r s - l o n g t o - d o a b o u t t h e s o - c a l l e d ' G r e e n ­

i n g o l G r e e n w i c h ' , a p l a n to c o n v e r t a l a n e o f 

a n i m u s u a l K w i d e s t r e t c h o f G r e e n w i c h 

A v e n u e i n t o a l i n e a r p a r k - s p a c e . T h i s m a r ­

g i na l ! r e d u c t i o n i n t h e t e r r i t o r y o f t h e c a r i s 

p e r c e i v e d a s t h r e a t e n i n g to t h e i d l i n g l i m o u ­

s i n e c o n s t i t u e n c y o u r h o t e l i e r s a n d r e s t a u r a ­

t e u r s , w h o . f e a r i n g t h e l o s s o f t h e i r 

d o u b l e - p a r k i n g p r i v i l e g e s h a v e o p p o s e d t h e 

p r o j e c t t o o t h a n d n a i l . 

M u c h a s I love t he s i g n s o f c o n s t r u c t i o n a n d 

p l i \ s teal i m p r o v e m e n t tha t c u r r e n t l y a b o u n d in 

t h e c i t y , t h e r e a r e c e r t a i n l y d a y s w h e n I t h i n k 

tha t the mos t use fu l c o n t r i b u t i o n l o t he q u a l i t v 

O f l i f e h e r e w o u l d be a . s h a l l w e s a y . 5 0 0 0 p o i n t 

d r o p i n the D o w . T h a t s h o u l d get m e a decent 

e x t e n s i o n o n m y l e a s e a n d k e e p a f e w o f o u r 

w o n d e r f u l a c c i d e n t a l p l a z a s a r o u n d f o r a w h i l e . 

MICHAEL SORKIN 

Michael Sorkm is an architect, critic, teacher and writer who 
lives in New York 

u e c e m o e r 

T h e a r + d a w a r d s ( T h e A r c h i t e c t u r a l R e v i e w 

a n d d l ine i n te rna t i ona l ) a r e t o be the t h e m e 

of t he D e c e m b e r A R , mak ing it i n to a spec ia l 

i ssue o n th is n e w a n d t h o u g h t - p r o v o k i n g 

c o n t r i b u t i o n to i n te rna t i ona l a r c h i t e c t u r a l 

c u l t u r e . T h e j u r y ( p 2 8 ) s e l e c t e d o n e p r i z e 

w i n n e r and c o m m e n d e d 2 0 o t h e r s f r o m a 

f ield o f o v e r 9 0 0 ( s o m e o f w h i c h a r e s h o w n 

b e l o w ) . A s might be e x p e c t e d , t h e m a j o r i t y o f 

e n t r i e s f r o m a r c h i t e c t s u n d e r 4 5 w e r e o f 

re la t i ve l y sma l l s c h e m e s , and a m o n g t he 

s e l e c t e d w o r k s t h e r e w a s a g o o d p r o p o r t i o n 

o f h o u s e s f r o m S o u t h A f r i c a t o the U S A . 

G r e e c e to A u s t r a l i a . 

B u t t h e r e w a s a l so a g r e a t r ange o f o t h e r 

t y p e s : t r a n s p o r t bui ld ings f o r i n s t a n c e in 

G e r m a n y a n d A u s t r i a , a c u l t u r a l c e n t r e f o r 

t h e A r c t i c , a c h u r c h in J a p a n , a l i b ra ry in Ind ia , 

a t o w n hal l in Spain and m u c h e l se . T h e r e 

w e r e r a t h e r m o r e i nven t i ve n e w o f f i ces t han 

w e e x p e c t e d . P e r h a p s su rp r i s ing ly , re la t i ve l y 

f e w i n t e r i o r s and c o n v e r s i o n s m a d e it t o the 

last r o u n d o f judging, b u t t he p r e m i a t e d o n e s , 

in B u d a p e s t and M u n i c h , s h o w a high s t a n d a r d 

o f ingenui ty and sens i t i v i t y t o c o n t e x t . 

A s w e l l a s t he a r + d a w a r d s , w e shal l o f 

c o u r s e be publ ish ing o u r regu la r f e a t u r e s , 

n e w and o ld : I n t e r i o r D e s i g n ( inc lud ing 

E d u a r d o S o u t o de M o u r a ' s s t r ange 

a u d i t o r i u m in the m idd le of a c a r p a r k r a m p ) : 

P lace ( o u r v is i t t o a p r e v i o u s l y u n d i s c o v e r e d 

p o t e n t s p o t ) ; r e v i e w s o f c u r r e n t 

c o m p e t i t i o n s , b o o k s and a r c h i t e c t u r a l 

w e b s i t e s ; o u r n e w m o n t h l y h o u s e s tudy ; 

V i e w F r o m (a c r i t i c w r i t e s ) ; D e s i g n R e v i e w 

( o u r s t u d y of a pa r t i cu la r l y ou t s tand ing p i e c e 

o f des ign, rang ing f r o m k n i v e s and f o r k s t o 

m o t o r w a y b r idges ) . A n d of c o u r s e . O u t r a g e 

and D e l i g h t 

B u y t he A R a t a d i s c o u n t and k e e p in t o u c h 

w i t h t h e e x c i t e m e n t and r i c h n e s s o f 

a r c h i t e c t u r e r o u n d t he w o r l d by us ing t he 

s u b s c r i p t i o n f o r m ins ide t he f r o n t c o v e r , o r 

c o n t a c t us o n o u r evo l v i ng w e b s i t e : 

www.arplus.com 
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Information mast. 
2 
Mast: cross section. 
3 
Cast stainless-steel arms. 
4 
Mast with ball blasted 
stainless-steel footrest. 
5 
Reception desk with blue 
glass panels. 
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HfffSBURGH CORN!tmARCH]rTt€TOMlMO©TOlS 
FOAMGLAS® Insulation 

High P e r f o r m a n c e Insu la t ion for 

• Roofs, Wal ls and Roof Gardens 
• Steam Piping 

• Decks and Plazas 

• Pulp and Paper Mil ls 

• Chi l led Water Systems ( HVAC) 

• Breweries and Food 
Processing Facil it ies 

• Refrigeration Piping Systems 

F O A M G L A S ® 
i n s u l a t i o n is a lightweight, 
rigid insulating material. Its 
all-glass, closed cell structure 
provides an unmatched 
combination of physical 
properties ideal for most build­
ing applications. FOAMGLAS" 
insulation performs equally well 
above ground, underground, 
indoors or outdoors within a 
wide range of temperature 
(-268°C to +482°C) and in 
weather conditions from tropical 
to arctic. Exceptional physical 
characteristics: 

FOAMGLAS' insulation was 
installed on the chilled water system 
ol the Kuala Lampur City Centre. 

• Permeabil i ty rating of 0 . 0 0 ( u = o o ) - ensures constant insulating efficiency. 

• Totally noncombustible - it simply cannot burn, 

• Extremely low coefficient of expansion - unmatched dimensional stability. 

• Withstands heavy loads - superior compressive strength. 

• Food processing protection - resistant to rodents, insects and bacteria, 

• Completely recyclable - totally Fiber-, C F C - and HCFC-free. 

FOAMGLAS" insulation meets or exceeds important codes and standards and has 

a long list of worldwide certifications and approvals. 

For more information about FOAMGLAS" Insulation or Pittsburgh Corning 
Glass Block Products call, fax, E-mail or circle the appropriate Reader 
Service Number below. 

Pittsburgh Corning Glass Block Products 

Crystal clear Pittsburgh Corning Glass Block products inspire the design 

of unique building facades, interior walls, partitions, dividers and windows. 

Glass block's translucent and transparent nature can be utilized to control 

CO.C BUILDING 
Heathrow Airport. UK 
Architect-Nicholas Grimshaw* Partners 
Premiere Series. VUE' Pattern 

• VETERAN'S ADMINISTRATION HOSPITAL 
Detroit, Michigan. USA 
Architect-Smith, Henchman. Grylls 
Premiere Series, DECORA' Pattern 

and enhance natural or artificial light. The wide variety of Pittsburgh Corning 
Glass Block patterns, shapes, types and sizes, and the full line of proven 
accessories encourages the design of majestic curves and bold waves, as 
well as elegant design touches in commercial and residential applications. 

PITTSBURGH CORNING 
INTERNATIONAL SALES CORPORATION 
800 Presque Isle Drive 
Pittsburgh, PA 15239-2799 USA 
Telephone: 1-724-327-6100 
Telefax: 1-724-733-4815 
E-mail: pitcornintl@compuserve.com 

©1999 Pittsburgh Corning Corporation. All trademarks used in this advertisement 
are the property of Pittsburgh Corning Corporation 

For more details enter 2 on AR enquiry card For more details enter 3 on AR enquiry card 

mailto:pitcornintl@compuserve.com


TRILUX - See. Perceive. Experience. 

The product: CENERA 

Due to a uniform harmonious luminance distribution over the entire | 

ondary light emitting surfaces, CENERA I 

luminaires offer maximum lighting com­

fort. Numerous practical advantages, i j 

including universal integration in the 

most common ceiling systems and the 

option of using the CENERA series as s " v l 

surface-mounted luminaires, underline > V ^ S . 

their sophisticated technical perform- I f w | | | | L JDESEJ I 
ance. CENERA luminaires shine out ^ M l l 11 I I 

thanks to exquisite photometries and a striking design, thus offering 

ing solution for even the most demanding architectural applications. 

TRILUX LIGHTING LIMITED 

TRILUX HOUSE, Winsford Way 

Boreham Interchange 

CM2 5PD Essex 

Tel. 01245 463463 

Fax 01245 462646 

TRILUX-LENZE GmbH + Co KG 

HeidestraBe - D-59759 ARNSBERG 

Tel. +49 2932 301726 

Fax +49 2932 301507 

EMail tx-world@trilux.de 
i „ * .+ / / , . „ . „ . , Mint/ Ho 

mailto:tx-world@trilux.de
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H O U S I N G , H E L S I N K I , F I N L A N D 

A R C H I T E 

G U L L I C H S E N V O R M A L A A R C H I T E C T S 

A mam curved block 

[ B unfinished block 
-C existing office I I I I D green court 

: : Kesakatu 
F Menkannontie 

G Mechehnmkatu 
H park 

I 

. — 

s e v e n t h f loor f la ts 
site plan 

— 

i -
Li_l 

: 
1 •> -r 

first to fourth floor flats (scale approx 1:2S0) 

fifth and sixth floors 
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44 I I I first to fourth floors 



H e l s i n k i is o n a p e n i n s u l a , p o i n t i n g 

s o u t h w a r d s t o t h e G u l f o f F i n l a n d w i t h b a y s 

o n e a c h s i d e p r o t e c t e d f r o m t h e o p e n s e a by 

c h a i n s o f i s l a n d s . A l i b e r a l s p r i n k l i n g o f p a r k s 

r e l i e v e s t h e d e n s i t y o f t h e p r o m o n t o r y 

( l a r g e l y o r d e r e d i n t o s i x - o r s e v e n - s t o r e y 

s t r e e t s i n t h e G e r m a n f a s h i o n ) , a n d g r e e n ­

n e s s is n o w h e r e m o r e p r o n o u n c e d t h a n o n 

t h e w e s t s i d e o f t h e c i t y . I t w a s h e r e t h a t t h e 

n a t i o n a l b r o a d c a s t i n g c o m p a n y h a d i ts 

h e a d q u a r t e r s , o n a b ig s i t e b e t w e e n 

M e c h e l i n i n k a t u a n d M e r i k a n n o n t i e s t r e e t s 

o v e r l o o k i n g t h e T a i v a l l a h t i b a y a n d o u t 

t o w a r d s t h e g r e e n i s l a n d s in t h e b a y . 

W h e n t h e ' 6 0 s c o m p l e x b e c a m e t o o 

c o n s t r i c t e d f o r t h e b r o a d c a s t i n g p e o p l e , 

t h e y d e c i d e d t o m o v e t o a d e c a y e d i n d u s t r i a l 

a r e a in t h e m i d d l e o f t h e n o r t h o f t h e 

p e n i n s u l a . S o a l a r g e s i t e w a s r e l e a s e d in o n e 

o f t h e m o s t d e s i r a b l e p a r t s o f t o w n , j u s t 

s o u t h o f t h e S i b e l i u s P a r k , a n d w i t h a s m a l l e r 

g r e e n s p a c e b e t w e e n it a n d t h e s e a o v e r 

M e r i k a n n o n t i e . B o t h n e w o w n e r a n d c i t y 

p l a n n e r s d e c i d e d t h a t t h e s i t e s h o u l d c o n t a i n 

h o u s i n g a n d o f f i c e s l i k e m o s t o f t h e r e s t o f 

t h e a r e a , a n d T i m o V o r m a l a o f G u l l i c h s e n 

V o r m a l a A r c h i t e c t s m a d e p r e l i m i n a r y 

d e s i g n s w h i c h w e r e g r a d u a l l y r e f i n e d t o 

m a k e an a r c s w e e p i n g f r o m w e s t t o n o r t h 

w i t h a d e t a c h e d b l o c k in t h e m a i n s t r e e t , 

M e c h e l i n i n k a t u . ( T h i s w a s o r i g i n a l l y i n t e n d e d 

t o b e o f f i c e s , b u t d e m a n d f o r f l a t s w a s s o 

h i gh t h e d e v e l o p e r d e c i d e d t o m a k e h o u s i n g , 

a n d t h e b l o c k w i l l b e c o m p l e t e d s o o n . ) 



H O U S I N G , H E L S I N K I , F I N L A N D 

A R C H I T E C T 

G U L L I C H S E N V O R M A L A A R C H I T E C T S 

f 11 

One of the entrance halls: tough but elegant 
materials for the public areas. 
5 
Living room in one of smallest flats: winter 
gardens have views of parks and sea. 
6 
Living room in one of largest (top floor) flats 
which has both terrace and winter garden 
overlooking sea. 

T h e m a i n c u r v e d p i e c e is e i g h t s t o r e y s h igh . 

I t d e f i n e s a b ig l a n d s c a p e d g r e e n w h i c h is 

e n c l o s e d t o t h e s o u t h by a l o n g r e c t a n g u l a r 

o f f i c e b u i l d i n g f r o m t h e o r i g i n a l ' 6 0 s 

d e v e l o p m e n t . F l a t s a r e m i x e d in s i z e , a n d t o 

s o m e e x t e n t in l a y o u t . In t h e l o w e r f l o o r s 

a r e t h e s m a l l e r u n i t s : t h r e e t o a l a n d i n g . T h e 

t h r e e u p p e r f l o o r s h a v e t w o f l a t s a l a n d i n g , 

a n d t h e s e w i t h g e n e r o u s l i v i ng r o o m s a n d 

s t a g g e r i n g v i e w s o v e r t h e bay a r e t h e s t a r s o f 

t h e s h o w ; t h e y e v e n h a v e f i r e p l a c e s ( u n u s u a l 

in m o d e r n a p a r t m e n t b l o c k s in E u r o p e ) . A l l 

f l a t s p e n e t r a t e t h r o u g h t h e b u i l d i n g , w i t h 

b a l c o n i e s o n t h e i n s i d e o v e r l o o k i n g t h e i n n e r 

s e m i - p u b l i c c o u r t a n d c a t c h i n g t h e m o r n i n g 

s u n . B a l c o n i e s a n d t e r r a c e s o n t h e c o n v e x 

46 I 11 s i d e , w h i c h o v e r l o o k s t h e p a r k s a n d s e a , m a y 

be s m a l l e r o n l o w e r f l o o r s , b u t a t l e a s t e a c h 

f l a t h a s o n e , e n c l o s a b l e by g l a s s a s a w i n t e r 

g a r d e n t o c a t c h t h e f l e e t i n g s u n in d a r k e r 

m o n t h s . B e c a u s e o f t h e g r e a t p o p u l a r i t y o f 

t h e s c h e m e , f u t u r e r e s i d e n t s w e r e k n o w n 

e a r l y in t h e p r o j e c t , a n d f l a t s w e r e m o d i f i e d 

t o s u i t o w n e r s ; s o m e w e r e e v e n c o n n e c t e d 

f o r l a r g e f a m i l i e s . F l o o r s a r e i n - s i t u c o n c r e t e 

s l a b s w i t h s e r v i c e v o i d s s o t h a t s e r v i c e s c a n 

e a s i l y b e c h a n g e d ( w e t o n e s p a r t i c u l a r l y ) . A l l 

p a r k i n g is u n d e r g r o u n d , w i t h l i t t l e p r o v i s i o n 

f o r c a s u a l v e h i c l e s t o s t o p a t g r o u n d l e v e l 

r o u n d t h e bu i l d i ngs ( t h o u g h t h e r e is p r o v i s i o n 

f o r f i r e e n g i n e s a n d m a i n t e n a n c e t r u c k s ) . 

A t e r r a c e s u r r o u n d s t h e c o m p l e t e d b l o c k , 

w i t h a n a t u r a l r a n d o m r u b b l e w a l l d e f i n i n g 

t h e i m m e d i a t e p u r l i e u s . A b o v e t h i s , a n d t h e 

g r e e n e r y o f t h e p a r k s , f l o a t s t h e b ig l o n g 

b u i l d i n g d e t a i l e d in w h i t e r e n d e r , b l a c k 

m e t a l , w o o d b a l u s t r a d e s , g l a s s b l o c k a n d 

g l a s s w i t h t h e c r i s p p r e c i s i o n w e h a v e c o m e 

t o e x p e c t f r o m F i n l a n d . T h e w h o l e e f f e c t , in 

s c a l e a n d c a r e f u l e l e g a n c e , is r e m i n i s c e n t o f 

t h e h u g e c i t y - b l o c k s i z e d B a l t i c f e r r i e s s t i l l 

m a d e a n d r e p a i r e d a m i l e o r s o f u r t h e r s o u t h 

d o w n t o w a r d s t h e e n d o f t h e p e n i n s u l a . F o r 

a l l i t s c l a s s i n e s s , t h e s c h e m e h a s l e s s o n s f o r 

m u c h l e s s e x p e n s i v e f o r m s o f h o u s i n g . H . M. 

Architects 
Gullichsen Vormala Architects 
Project team 
Timo Vormala. Susanna Raitanen. Jukka Linko 
Photographs 
Rauno Traskelin 



O R G A N I C C H E M I S T R Y 
A lively and thoughtful housing scheme in Graz , southern Austria, 
responds with sensitivity to human need and nature of site. 

K a r l a K o w a l s k i a n d M i c h a e l 

S z y s z k o w i t z a r e s o m e o f t h e 

m o s t v i g o r o u s a n d i n v e n t i v e 

a r c h i t e c t s in t h a t f o r c i n g h o u s e 

o f o r g a n i c a r c h i t e c t u r a l t a l e n t , 

t h e s o u t h e r n A u s t r i a n c i t y o f 

G r a z ( s e e f o r i n s t a n c e A R J u n e 

1 9 9 5 ) . T h e i r w o r k is o r g a n i c in 

t h e b e s t s e n s e : h i gh l y h o n e d t o 

h u m a n u s e a n d n e e d : t h e 

r e s u l t i n g i n t e r n a l s p a c e s a r e 

c a r e f u l l y a r t i c u l a t e d o n t h e 

o u t s i d e . G r a z h a s h a d a 

d i s t i n g u i s h e d r e c o r d in h o u s i n g 

d e s i g n in t h e l a s t t w o d e c a d e s 

b u t c h a n g e s in t h e p r o v i n c i a l 

g o v e r n m e n t o f S t y r i a h a v e 

m e a n t t h a t a r c h i t e c t s g e t f a r 

f e w e r c o m m i s s i o n s b e c a u s e t h e 

r u l i n g c o a l i t i o n b e l i e v e s t h a t 

s o c i a l h o u s i n g is b e s t p r o v i d e d 

by p a c k a g e d e a l e r s , h e n c e 

m u c h o f t h e l a t e s t w o r k is 

d r e a r a n d p i n c h b e c k . 

B u t n o t a l l . S z y s z k o w i t z -

K o w a l s k i ' s l a t e s t s c h e m e in t h e 

n e w h o u s i n g s u b u r b o f 

S c h i e B s t a t t e i s a c a s e in p o i n t . 

F i n a n c e d s l i g h t l y d i f f e r e n t l y 

f r o m o r d i n a r y s o c i a l h o u s i n g ( a s 

1.2 
The inhabited wall against the hill 
encloses a green that is the spatial 
centre of the whole development. 
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A spring found on the site 
animates the green, and its rill 
flows along the main axis of the 
development. 

u 

Li • 

48 M I 



H O U S I N G , G R A Z , A U S T R I A 

A R C H I T E C T 

S Z Y S Z K O W I T Z - K O W A L S K I 

a sort of association, in which 
occupants buy flats on the hire-
purchase principle), their 35 
unit SchieBstatte project has the 
complexity of their earlier work 
(AR October 1995), in which 
each dwelling is given a sense of 
place and outdoor territory by 
careful manipulation of plan and 
section, while interiors, though 
partly standardized, vary 
according to family size, 
orientation and prospect. 
SchieBstatte's basic plan was 
created by Heiner Hierzegger, 
who with what Szyszkowitz-
Kowalski call 'great fairness', 
invited Austrian and foreign 
architects to design different 
parts of the scheme which, 
overall, contains 250 housing 
units. Szyszkowitz-Kowalski 
were offered the key site, the 
eastern one which terminates 
the pedestrian spine of the 
development with a slightly 
curved wall of building that 
defines a leafy green, intended 
to serve as public space for all 
of SchieBstatte. A spring was 
found during the works, and its 
chattering water is led through 
a series of ornamental troughs 
at the point where the 
pedestrian route bifurcates to 
send two arms towards the 
curved wall, conducting 
SchieBstatte's inhabitants 
through the block towards the 
wooded hill behind. Spring 
water flows out from the 
scheme in the other direction, 
in a rivulet which follows the 
pedestrian route curve through 
the whole development. 

In the long main block are 
maisonettes which vary in size 
from 50m 2 to 90m 2. These are 
reached directly up glazed 
open stairs from the public 
pathway. Car parking, served 
by a distributor road that runs 
along the whole of the south 
side of the development, is 
built into the hill under the 
dwellings so that the front, 
west-facing gardens of the 
maisonettes are half a storey 
above the public green. 

" ' V 
• 

upper level 

no 

^1 

entrance level 

m 

r 
—> 

L 1 

4 9 basement 



r 

The central part of the long 
block contains flats, while the 
wings of the composition are 
maisonettes, in effect terrace 
houses, a form unusual in 
Austria. All units have large 
private balconies or roof-top 

terraces; the latter articulate 
the profile of Szyszkowitz-
Kowalski's wall against the 
canopies of the old native 
oaks of the communal green 
and wild hillside. The analogy of 
shelter and enclosure is an apt 

one for the whole scheme, 
which attempts to give both 
individuals and households a 
sense of personal place and 
territory, poised between 
community and nature. 

ELIZABETH MILES 

Architect 
Szyszkowitz-Kowalski. Graz 
Project team 
Karla Kowalski. Michael Szyszkowitz, 
Rolf Seifert 
Structural engineer 
D. I. Wendl 
Photographs 
Karln Kowalski 
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il West-facing front gardens 
overlook green 

Downhill side. 

Water sculpture fed by spring 
...... 

animates green 

Articulation of private and 
public territory 1 
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Beyond the insular Californian scenography 
of villa and pool, there remains an urgent and 
pressing need for affordable housing in Los 
Angeles. Bound up with wider political and 
social issues, the provision of decent, 
dignified housing for poor and marginalized 
groups is a subject that attracts scant 
attention from the city's glossy coterie of 
superstar architects. Koning Eizenberg are a 
rare exception. Based in Santa Monica. Hank 
Koning and Julie Eizenberg have established a 
reputation for making socially responsive 
architecture that also has great formal and 

52 I 11 tectonic presence. The Simone Hotel (AR 

June 1993). for instance, is a humane and 
inventive approach to the maligned typology 
of the short stay hostel, providing 
accommodation for people who would 
otherwise be living rough on the streets. 

For this more recent project, Koning 
Eizenberg were asked to design a block of 
affordable family housing on a tight site in 
downtown Santa Monica. The roughly square 
site is bounded by a featureless assortment 
of parking lots, offices and residential 
buildings. To the south-west, a 12-storey 
bank lowers over the cityscape. The 
programme specified a mixture of two, three 

and four bedroom house types, including 
some with disabled access. 

Koning Eizenberg's strategy divides the 
accommodation into four terrace-like 
components, arranged around a south-west 
facing courtyard. This takes advantage of the 
sun and sea breezes (the site is only four 
blocks away from the Pacific Ocean). The 
three-storey terraces sit on top of a 
subterranean parking level, so freeing up the 
entire site for housing. Organized around a 
front-to-back plan, with living and kitchen 
spaces at ground floor and three bedrooms 
above, Koning Eizenberg's basic template is a 
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axonometric of site context 

7 Low-rise blocks arranged around 
a courtyard recall traditional 
Mediterranean patios. Bold colours 
enliven the humanly scaled spaces L Apartments with terraces sit on 
top of two-storey town houses. 
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A narrow semi-private street leads to the central 
courtyard. Although public and private realms are 
separated by a gate, the scheme is not obsessively 
hermetic in Its relationship with the wider world. 
S 
Kitchens overlook the courtyard, fostering a sense 
of Informal communal supervision. 

7 n s — f t 

second floor plan - apartments 

2T3 
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i. 

first floor plan - upper floor of town houses 

F A M I L Y H O U S I N G , 

S A N T A M O N I C A , U S A 

A R C H I T E C T 

5 4 l l l K O N I N G E l Z E N B E R G 

r r n j n 

m 
ground floor plan - lower floor of town houses 
(scale approx 1:1000) 

0, 

modern version of the familiar town house. 
The second floor is given over to 10 single-
storey apartments, varying in size from two 
to four bedrooms. External walls are kinked, 
skewed and pulled back from the line of the 
houses below, to create terraces for the 
apartments. An elevated walkway links the 
blocks at this upper level and connects with a 
free-standing stair and lift for disabled access. 

Although the scale of the blocks is far from 
oppressive, Koning Eizenberg contrive to 
humanize and animate the terraces through 
various formal devices. Individual blocks are 
stepped and staggered to break up their mass 
and chunky bay windows articulate wall planes. 
White stucco predominates, giving the complex 
a buoyant Mediterranean air, further enlivened 
by the use of vivid applied colour. Taxi-cab 
yellow and terracotta red recall Barragan's use 
of pigment to articulate and define space. 

External areas between the blocks are 
enclosed and landscaped to create semi-
private gardens for the town houses, and 
there is also a large communal courtyard 
with a children's play space. Front doors and 
kitchens overlook the courtyard, fostering a 
sense of intimacy and informal 
neighbourhood supervision. By sensitive 
manipulation of forms, materials, scale and 
light, Koning Eizenberg make the simple and 
familiar seem quietly extraordinary. Their 
5th Street housing is a testament to the 
transforming social and civic potential of 
architecture. C. S. 

Architect 
Koning Eizenberg. Santa Monica. USA 
www.kearch.com 
Photographs 
I. 2, Grant Mudford 
3. 4. 5. Benny Chan 

http://www.kearch.com


T R O P I C A L 
INTENSITY 
A combination of two 
fundamental types, the 
Chinese shophouse and 
the British semi-detached 
dwelling allow very high 
densities in Singapore. 

Singapore is one of the most 
densely populated places in the 
world, all very well ordered, 
cheerful, prosperous and 
remarkably clean, but its 
population per square hectare 
must be similar to that of some 
of the worst slums in Asia. In the 
euphoria of prosperous 
independence, the old terraced 
Chinese shophouses which 
traditionally gave Singapore such 
very high densities were largely 
demolished in the '70s and '80s 
to be replaced by high-rises. 
Some are now being restored 
and preserved as town houses 
for wealthy people (see for 
instance AR June 1999). but the 
basic problems of their long thin 
plans remain: it is difficult to get 
light and air into the middle. 
Radical surgery is the only 
answer, with courts or light 
wells chopped into the middle of 
the plan. This is one of the 
reasons why converted 
shophouses are so expensive. 

I 
From north, with main row of six 
semi-detached houses to right. 
2 
Entrance front of main row. 
3 
Garden fronts look onto tiny private 
plots, and are in entirely different 
idiom from entrance. 

another is of course that there 
are very few left. 

It was understandable that 
when Bedmar & Shi were asked 
to develop a tight suburban site 
for housing, they chose the basic 
long thin shophouse plan as 
model. Eight houses were 
packed onto the site as four 
groups of two. Three pairs run 
south-east to north-west, and 
the remaining couple are set at 
right angles to them. Main 
entrance to the site is in the 
southern corner, where there is 
a U-shaped ramp leading down 
to the car parking underneath, 
the pedestrian access gate and a 
narrow communal swimming 
pool. The pedestrian route 
curves round a circular well 
which ventilates and brings light 
down to the basement, and 
contains a stair connecting the 
two levels. 

At entrance level, house plans 
are basically similar. You enter 
under a canopy that stretches 



first floor 

entrance level 

out over the pedestrian path. 
Inflected sideways from this 
open porch, you enter the house 
proper and find a quite 
restricted hall (the kitchen 
accounts for the narrowing of 
the plan). Ahead is a stair which 
rises straight up to the first floor 
in a shaft of light from a long 
lantern on the roof. This is the 
device which brings luminance 
to the middle of the plan, and its 
effect is carefully enhanced by 
the glass bridge joining the two 
halves of the first floor (which 
contains three bedrooms, each 
with its own bathroom). From 
this level a further flight of 
riserless stairs ascends into the 
lantern which opens out onto a 
large roof terrace. 

If instead of going upstairs from 
the ground floor, you go straight 
ahead, past the stairs, you come 
to the narrow living and dining 
room which opens onto the tiny 
back garden. At basement level, 
plans are not always similar, 
partly because one pair of houses 
sits on top of the car ramp. But in 
most cases, the stairs terminate 
in a garden room which looks out 
through a glass wall onto a thin 
sliver of planted open space that 
has been excavated down to 
basement level. In the normal 
condition, a stout wall separates 
the thin courts of adjacent pairs, 
making these low-level gardens 
the most private open spaces in 
the densely packed site. Such tiny 
scraps of ground open to the sky 
would be horrid for most of the 
year except in the tropics. 

The complicated and intricate 
geometry of the plans is echoed 

on the exteriors, sometimes 
giving a fidgety appearance. 
Entrance elevations are of white 
render relieved by random 
rubble, which forms a notional 
plinth. Aluminium butterfly roofs 
flutter over each house, and are 
emphasized by inclined down 
pipes which take tropical rain 
from internal roof gutters. At the 
other end of the houses, materials 
have changed to brick and white 
steel: planes of red brick are 
articulated by steel brise-soleil 
and balustrades: the butterflies 
have completely disappeared, to 
be replaced by the flat roof 
terraces. Along the sides, the 
different materials appear as 
panels restlessly joggling each 
other as materials change from 
one end to the other. Perhaps this 
does not matter very much, for it 
is unusual to look down the side 
elevations except very obliquely 
(the photographs exaggerate the 
effect). A more serious criticism 
might be that the bedroom 
windows of adjacent houses 
sometimes look point-blank into 
each other over the garden 
trenches. 

Such criticisms are trivial 
compared to the achievement of 
attaining such high density of 
houses in such an appropriate 
way for site and climate. Of 
course, the development is for 
rich people, but it could have 
lessons for much more modest 
developments. WINNIE YU 

Architect 
Bedmar & Shi/B&S&T Architects, Singapore 
Project team 
Ernesto Bedmar, Vincent Lim, Kevin Tan 
Photographs 
Xiao Photo Workshop 

basement (scale approx 1:7S0) 

1 ramp 
2 open stair 
3 entrance way 
4 pool 
5 deck 
6 porch 
7 hall 

8 kitchen 
9 dining/living 
10 sunk court 
11 terrace 
12 garden 
13 parking 
14 bed 

Sectional model showing ... 
S 
... principles of introduction of light 
into centre of plan. 
6 
Side elevations show variety of internal 
spaces. Small sunken gardens are most 
private open spaces on site. 
7,8 
Butterfly aluminium roofs with 
galvanized down-pipes signal presence 
of each house. 
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URBAN GEOMETRY 
Through formal and material inventiveness, 
this new social housing block brings a sense of 
optimism to an inner London neighbourhood. 

Encompassing sedate Victorian 
terraces and bleak postwar 
estates, Dalston, in north-east 
London, has a typical inner urban 
panorama of housing. Dalston 
Lane is a mongrel assortment of 
decaying factories awaiting 
gentrification and straggling 
parades of shops with flats 
above. Yet despite its evident 
physical decline, the area retains 
a gritty, engaging character. 

The newest addition to 
Dalston Lane is a block of flats 
designed by young London-based 

58 I 11 practice Allford Hall Monaghan 

Morris. With projects such as 
Walsall bus station and an 
elegantly understated health club 
at Euston (AR August 1998), 
AHMM are getting a reputation 
for distinctive architecture that 
has its formal and ideological 
roots in British Modernism. This 
commission came from the 
Peabody Trust which, along with 
many other independent housing 
associations, has assumed the 
role of social housing provision 
in Britain since the state's retreat 
from such responsibilities during 
the Thatcher era. 
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H O U S I N G , D A L S T O N , L O N D O N 

ARCHITECT 
A L L F O R D H A L L M O N A G H A N 

M O R R I S A R C H I T E C T S 

i 
Main street elevation to Dalston Lane 
is animated by a bold chequerboard 
pattern in blue and grey render. 
2 
With long balconies and a softer 
geometric grid of translucent and clear 
glass, the south elevation opens up to 
the city. 
3 
Flank walls of surprisingly sumptuous 
ultramarine brick fold back to form 
entrances to the block. 
4 
Double-height living space on the 
topmost floor. Flats are let at 
affordable rents through the Peabody 
Trust. Established during the 
nineteenth century by George 
Prabody, an American financier and 
philanthropist, the eponymous trust is 
a ROD profit-making body originally 
charged with building decent housing 
for working men in inner London. 
S 
Typical living and kitchen space. 
6 
Communal stairwell; flats are arranged 
in pairs off four staircases. 
7 
South-facing balcony, protected by the 
gently oversailing roof. 
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M O R R I S A R C H I T E C T S 

cross section 

1 shop units 
2 colonnade 
3 landscaped courtyard 
4 entrance to courtyard 
5 residents' parking 
6 entrance to flats 
7 communal staircases 
8 living room 
9 kitchen 

10 bedroom 
11 terrace above shops 
12 balcony 

( • 0 • 0 • 0 • ) 

ground floor plan (scale approx 1:700) CD 

10 10 

second floor plan 

WET 

first floor plan 

The Dalston Lane block provides 
18 two-bedroom flats and six 
one-bedroom flats for rent at 
affordable levels. Set back above 
a plinth of shops, the four-storey 
block follows the dominant form 
of the neighbouring buildings. 
Yet while the scale conforms to 
the existing context, the 
elevational treatment is more 
exuberantly unorthodox. The 
main street frontage and short 
side elevations are embellished 
with a chequerboard pattern of 
blue and light grey render. The 
effect is undeniably striking; seen 
from a distance, the block is 
transformed and made abstract, 
its architecture camouflaged by 
the powerful effect of the blue 
and grey squares. Alluding to 
Lutyens's surprisingly modern 
work at Page Street in Pimlico 
( I 930), the strong, simple 
geometry breaks down the 
building mass and picks up the 
scale of the adjacent Victorian 
terraces and 1960s library. The 
chequerboard rhythm extends 

to the south elevation, where 
alternating panes of clear and 
translucent glass soften the 
overpowering effect of a fully 
glazed wall. 

The shops form a continuous 
row along Dalston Lane, so 
entrances to the flats are placed 
on the non-street south side. 
The strip of shop fronts is 
bookended by visually 
sumptuous flank walls of glazed 
ultramarine brick, that fold 
inwards to mark the 
demarcation between public 
street realm and the flats. Gates 
at each end of the block lead to a 
narrow colonnade that runs the 
length of the building. A semi-
private courtyard provides 
service access for the shops and 
some car parking for residents. 

Where the street elevation is 
abstract and hermetic, the south 
face opens up. with long 
balconies and glazed walls. Flats 
are arranged in pairs off four 
generous communal staircases. 
Bedrooms are placed on the 

north side, with living and dining 
spaces overlooking the south 
courtyard and the towers of the 
City on the distant horizon. Flats 
on the first floor have street 
facing terraces above the shops, 
while those on the top floor take 
advantage of the gently 
oversailing roof, with dramatic 
double-height living rooms. 

Despite being realized under a 
Design and Build contract (the 
most Gradgrinding form of 
building procurement in the UK; 
AHHM's design succeeded an 
original proposal for a faux 
Victorian mansion block), the 
quality of detailing and materials 
has a robust, inventive elegance, 
reflecting the good relationship 
established between architect 
and contractor. Moreover, 
despite its standard, no-frills 
budget and unpromising 
location, the scheme has a 
heroic optimism that invigorates 
the public realm and celebrates 
the provision of dignified urban 
housing. CATHERINE SLESSOR 

Architect 
Allford Hall Monaghan Morris Architects. 
London 
Project team 
Simon Allford. David Archer. Jonathan Hall. 
Victor Kite. Jenny Lovell. Paul Monaghan. 
Peter Morris, Demetra Ryder Runton 
Structural engineer 
Campbell Reith Hill 
Cost consultant 
MDA 
Landscape architect 
Jonathan Watkins 
Contractor 
Rooff 
Photographs 
Timothy Soar 
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The housing scheme, by Mecanoo. consists 
of two apartment buildings in Amsterdam. 
One is on the Brouwersgracht. which flows 
into the Singelgracht to the north of the city; 
the other, the L.A. Rieshuis, is on nearby 
Vinkenstraat, just behind and to the south. 
The challenge was how to fit the buildings 
into the historical urban fabric. Both have 
seven flats, with the addition on the 
Brouwersgracht of a ground floor studio, 
and in the L.A. Rieshuis of a communal room. 

The small infill site on the Brouwersgracht 
is on the corner with a narrow alley, the 
Baanbrugsteeg. and is flanked by the fine 
seventeenth- and eighteenth-century brick 
town houses which line this old canal. The 
building has a broad bay facing the canal; and 
a narrow bay stepped back with elevations 
onto the canal and the Baanbrugsteeg. 

Accommodation is spun round a central 
service core, a toplit staircase in the broad 
bay. As well as the double-height studio on 
the ground floor, with its own entrance off 
the canalside street, there is a penthouse with 
a broad terrace on the fourth floor. In 
between, the size of the one-person flats is 
determined by the width of the bay. with 
compactly designed kitchens and bathrooms 
arranged to leave as much open space as 
possible and rooms with views front and back. 

Exterior treatment makes canalside distinct 
from alley, public from private, and one bay 
from another. Echoing historical example, the 
wide bay's main face is a thin brick frame 
round large windows. To the right, the tall 
slender face of the narrow bay is composed of 
brick on edge round the openings. Secondary 
elevations along the alley and the backs of the 
bays are clad in cedar boarding above a 
masonry plinth. Away from the canal, 
windows are smaller and more discreet, and 
have balconies at the back. 

Each scheme is an individual response to 
site, context and programme, but the same 
external aesthetic links the two. Brick on 
edge and a staggered pattern of windows 
articulate the main face of the L.A Rieshuis. 
Wood, glass and the same fragile steel 
balconies give the back a more informal 
character. The building houses elderly 
homosexuals, some in need of care, and 
shares a garden with the adjoining nursing 
home. Most inhabitants lead independent 
lives in one-bedroom flats clearly and 
compactly designed. There are two to a 
floor, sharing balconies directed to sun and 
garden, and reached by lift or by a central 
top-lit staircase. On the ground floor the 
communal room was designed by the artist 
Macel Kronenburg. Sculptural in form, it 
gives onto the pretty garden. P. M. 

Architect 
Mecanoo 
Photographs 
Christian Richters 

T W O H O U S I N G S C H E M E S , A M S T E R D A M , 
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Main face of the L.A. Rieshuis on Vinkenstraat. 
3 
Back of the L.A. Rieshuis and garden shared 
with adjoining nurting home. 
4 
Central top-lit staircase of the L.A. Rieshuis. 
5 
Brouwersgracht housing seen across the canal. 
6 
Back and alleyway faces of the Brouwersgracht 
scheme clad with cedar boards. 
7 
Attic flat in the Brouwersgracht scheme. 

south-north section 

! 1 f Hi1 f r o 

fourth floor 

Brouwersgracht first to fourth floor 
(scale approx 1:400) 
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P F ITTING IN T ILBURG 
Erick van Egeraat's housing in Tilburg mixes public and private provision 
in two elegantly austere blocks that have a welcome formal modesty. 

Best known for idiosyncratically cannabalized 
office buildings (ARsJuly 1995 and June 
1999), Erick van Egeraat has also realized a 
number of housing schemes. While inevitably 
less formally expressive, such projects test 
the relationship between programme and 
architecture in important ways. 

Van Egeraat's most recent housing scheme 
is in Tilburg, near the Netherlands' southern 
border with Belgium. Set in a quiet urban 
backwater, near a school and an imposing 
nineteenth-century church, the programme 
specified nine houses for the owner-occupier 
market and 26 one-bedroom rental flats. 
Houses and flats are divided into two separate 
long rectangular blocks at right angles to each 
other facing over the school playground. 

The terrace of houses is based around a 
two-storey town house model, with small 
private gardens to front and back. On a 5.1 m 
wide plot, living and dining spaces are 
organized round a central imperforate hub of 
circulation and storage, with three bedrooms 
above. An austere palette of materials is used 

to create the tautly elegant geometries of the 
long elevations. Lower floors are fully glazed, 
but opaque sections preserve privacy, so 
transparency is confined to a narrow 
horizontal strip. Above, clear glass is 
partnered with vertical panels of Western 
red cedar, which will age gracefully to a 
weathered silver. Slate-clad pilasters mark 
the boundaries between each house and 
gardens are divided by low concrete walls. 

The larger three-storey apartment block 
continues the theme of formal and material 
reticence. Flats are reached from wide 
gallery spaces running along the main north­
east elevation. Decks are enclosed by glass 
and cedar panels, which can slide back during 
summer to admit sun and air. Benches are 
placed in the deck spaces to encourage 
communal interaction. 

Each apartment is based on a 7.2m wide 
module, with a south-west facing balcony to 
the rear. An L-shaped living room, bedroom 
and kitchen space wraps around a core of 
bathroom, storage and entrance hall. The 

front garden 
hall 
dining room 
kitchen 
living room 
storage 
w c 

8 back garden 
9 bedroom 
0 bathroom 

I I living/dining 
12 balcony 
13 access deck 

long living room is terminated by a kitchen 
that projects out slightly on to the access 
galleries. Deck-facing elevations of pale ash 
are incised with visor-like windows. 

Flats are arranged in rows of seven over 
three storeys, with five on a lower ground 
level. Recessed under the projecting gallery 
decks above, the latter might seem slightly 
oppressive, but are afforded the compensation 
of small rear gardens. Clad in bands of slate, 
end elevations form visually solid bulwarks to 
the long glass and timber facades. 

Despite its enviable proliferation, new 
Dutch housing often oscillates between 
Calvinist grimness and kooky theatricality. In 
its attention to social and spatial interaction, 
allied to thoughtful use of materials, van 
Egeraat's Tilburg scheme is distinguished by 
a pleasing, entirely appropriate modesty. 

C O N N I E V A N C L E E F 

Architect 
Erick van Egeraat Architects. Rotterdam 
Photographs 
Christian Richters 

64 
town house - ground floor 
(scale approx 1:250) town house - first floor typical apartment plan 

site plan 

I 
Town houses, with the apartment block beyond. 
2 
In the apartment block, access decks are enclosed 
by sliding cedar and glass panels. 
3 
Both blocks display a formal and material reticence, 
yet enhance their low key urban context. 
4 
Detail of one of the access stairs in apartment block. 
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U R B A N H O U S I N G , Z U R I C H , 
S W I T Z E R L A N D 
A R C H I T E C T 

K A U F M A N N , V A N D E R M E E R 
& P A R T N E R 

I 
T h e f o r m e r s o a p a n d d e t e r g e n t f a c t o r y 
h a s b e e n i m a g i n a t i v e l y r e c o l o n i z e d to 
h o u s e a v a r i e t y of c o m m e r c i a l a n d 
r e s i d e n t i a l u s e s , b r i n g i n g l i fe b a c k i n t o 
t h e c i ty c e n t r e . 
2 
S t e p p e d b u i l d i n g v o l u m e s c r e a t e 
t e r r a c e s f o r f l a t s a t u p p e r l e v e l s . 
3 
T h e n e w p a r t s d i s p l a y a n i n d u s t r i a l l y -
i n s p i r e d l a n g u a g e of l ight s t e e l f r a m e s 
i n f i l l e d by g lass a n d m e t a l p a n e l s . 
•I 
T h e f o r m e r s o a p t o w e r has b e e n 
c o n v e r t e d i n t o l o f t - l i k e a p a r t m e n t s . 

SOAP OPERA 
This conversion of a former detergent factory 
in the centre of Zurich brings life back to the city. 

Ever since decaying garment 

warehouses were colonized by 

artists in New Y o r k during the 

'50s and '60s, the concept of 

reclaiming large industrial 

structures has become a familiar 

pattern in cities with redundant 

docks or industrial quarters. By 

bringing people back into urban 

centres and helping to 

reinvigorate neighbourhoods, 

the re-use of old buildings has 

tangible economic, social and 

environmental benefits. 

In the heart of Zurich, a former 

soap and detergent factory has 

been imaginatively converted to 

house a mixture of residential and 

commercial uses. Ten years ago, 

the factory was closed and 

production moved to the outskirts 

of the city. At the same time, a 

planning zoning law was introduced 

allowing construction of housing 

and offices in former industrial 

areas and the adaptation of existing 

structures to serve new functions. 

Local architects Kaufmann, 

van der Meer & Partner were 

asked to make a proposal for 

refurbishing the factory. The 

programme combined 50 flats of 

varying sizes with some 

6000 sq m of commercial space. 
The original factory complex 
had evolved over time according 
to the needs of industry and 
Kaufmann. van der Meer's 
scheme shares this accretional 
quality, gradually evolving over 
six years. Further additions are 
planned, so the refurbished 
complex retains a strong sense 
of organic growth. 

The original four-storey brick 
warehouse forms an armature 
for a range of new uses. Lower 
levels are given over to various 
creative and commercial 
functions, including a small dance 
school, television studios and 
office spaces. T w o new storeys 
of flats have been added on top 
of the warehouse, stepping back 
to form small terraces. An 
external walkway connects the 
flats with the rest of the building. 
At the west end of the complex, 
the former soap tower has been 
converted into single-storey loft 
spaces, with sheer glass walls 
offering uninterrupted city views. 

A new block runs along the 
south-east edge of the site, 
containing flats organized 
around two basic plan forms. 
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U R B A N H O U S I N G , Z U R I C H , 
S W I T Z E R L A N D 
A R C H I T E C T 

K A U F M A N N , V A N D E R M E E R 
& P A R T N E R 

1 restaurant 7 offices 
2 brewery 8 commercial space 
3 lower level studio flats 9 intermediate level 
*1 lower level apartments 

apartments 10 upper level terraces 
5 internal street 11 tv studio 
6 dance school 12 loft apartments 

I H I I I H I N H I H I I I f O H I H I I I I 

rHTHmn-rHP^ -v-r 
s i x t h f l o o r : t y p i c a l u p p e r l eve l p l a n 

llninnirHflB 

.—„_ — — 
t h i r d f l o o r p l a n 

s e c o n d f l o o r p l a n 

f i r s t f l o o r p l a n 

Duplex studio flats on ground 
and first floor have direct street 
entrances and compact, 
mezzanine sleeping galleries 
overlooking living spaces. Those 
on the upper floors are reached 
by an internal glazed street 
formed in the chasm between 
old and new blocks. Connected 
by a spiral staircase, each three-
storey flat has two bedrooms at 
entrance level and a large 
intermediate living and kitchen 
space. The topmost level leads 
to a generous terrace, created 
by stepping back the building 
volume. Low planters separate 
the terraces, which have been 
enthusiastically colonized by 
residents to create small green 
oases in the sky. These are also 
overlooked by new flats on top 
of the existing warehouse block. 

The structure of the new 
elements had to be very light, so 
that existing footings could 
sustain additional weight. This 
has generated a quasi industrial 
language of thin steel frames 
crisply infilled with metal, glass 
and gypsum panels. Detailing and 
materials have a spare, minimal 
elegance. Registering as 
identifiable additions that clearly 
express the building's revitalized 
function, the new parts sit lightly 
and easily on the old block. 

Through careful planning, the 
architects have created a great 
and impressive variety of housing 
types, from loft spaces, to multi­
storey flats with gardens and 
terraces. Such formal diversity 
will hopefully encourage social 
diversity, so that the building has 
a sense of community, as 
opposed to being a socio­
economic ghetto. By suggesting 
how redundant industrial 
buildings can successfully be 
brought back into use and 
contribute to city life, the 
project has valuable lessons for 
the future. CLAUDIA KUGEL 

0 
I g r o u n d f l o o r p l a n ( s c a l e a p p r o x I : I 0 0 0 ) 
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A r c h i t e c t 

Kaufmann, van der Mecr & Partner, Zurich 

P r o j e c t t e a m 

Chuker Azalez. Hansjbrg Betschart. Jan Bollag. 

Bernhard Fnedl, Kathi Gering. Hubert Gessler. 

Macti Hefti. Peter Kaufmann. Susanne Kaufmann, 

Beat Kuttel . Ernst Muller. Rolf Nimmrichter. 

Eliane Planer. Stefan Schaad, Georg Strassburg, 

Pieter van der Meer 

S t r u c t u r a l e n g i n e e r 

H . R. Schalcher 

P h o t o g r a p h s 

Gaston W i c k y 
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ROTTERDAM 
PROTOTYPE 
Team Haut's winning proposal for the recent Europan 5 competition is an 
inventive and ecologically aware reinvestigation of the courtyard block. 

O n e of the perceived traditional disadvantages 
of urban housing is lack of contact with nature. 
Yet low-density suburban sprawl wastefully 
consumes large tracts of land, encouraging 
social dislocation, boredom and a dependency 
on the car. Exploring the relationship between 
urban housing and nature, Team Haut's 
competition proposal suggests a new 
prototype; an 'activated suburbia' that 
combines urban typologies and the advantages 
of city life with communal green spaces. 

The site chosen for the competition is in the 
Kop van Zuid district, south of the city centre. 
Taking a conventional courtyard block as its 
model, Team Haut's variation envisages a 
narrow 5m wide dwelling zone wrapped 
around a landscaped garden. Housing about 80 
apartments, each block is seven to nine storeys 
high. Subtle variations in scale and proportions 
create an elegant rhythm on the busy main 
street of Laan van Overmaas. Each block is 
sheathed in a clear glass skin which can be 
simply slid back, transforming apartments into 
spacious, airy terraces with views over the city 
boulevard and green courtyard heart. During 
winter, the courtyard can be enclosed by a 
clear polycarbonate roof, so that it becomes a 
winter garden. The concertina form of the roof 
is designed to reflect and transmit sunlight. 
Ventilators fitted just under the roof circulate 

heated air and recycled heat from the 
apartments around the winter garden. 

Like stacked Farnsworth Houses, the 
transparency of the blocks softens their 
mass. Internally, the long thin plans can be 
subdivided, or left as a single volume of 
floating space. O n c e occupied, the demands 
of privacy and general inhabitation will add 
further layers of colour and texture to the 
ethereal elevations, enriching the blocks' 
abstract formal qualities and expressing the 
inhabitants' characteristics. 

Historically, the notion of a large, almost 
industrial housing block with generous 
communal spaces constitutes an important 
aspect of Rotterdam's urban development. 
Team Haut's inventive reinterpretation 
builds on this tradition, suggesting a flexible 
modern prototype that encourages high 
density living informed by ecology and a 
sense of civitas. CONNIE VAN CLEEF 

A r c h i t e c t 

Team Haut, Rotterdam. The Netherlands 

P r o j e c t t e a m 

Andre Kempe. Ol iver Thill 

S e r v i c e s e n g i n e e r 

Battle McCarthy 

L a n d s c a p e a r c h i t e c t 

Luke Engleback 

M o d e l p h o t o g r a p h s 

Bastiaan Ingenhousz 

I n t e r i o r o f t y p i c a l f l a t , w i t h v i e w s o u t o v e r b o t h t h e 
c i ty a n d t h e g r e e n i n t e r n a l c o u r t y a r d . T h e l o n g t h i n 
p l a n c a n b e s u b d i v i d e d o r le f t a s a s i n g l e v o l u m e . 
2 . 4 
M o d e l s s h o w i n g t h e f o u r b l o c k s in t h e i r u r b a n c o n t e x t . 
3 
C o l l a g e of g l a s s e l e v a t i o n s , a n i m a t e d a n d e n r i c h e d by 
l a y e r s of c o l o u r a n d t e x t u r e p r o v i d e d by o c c u p a n t s . 
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i n t e r i o r d e s i g n 

Light 
cone 
An extension of a tile coating 
headquarters in northern 
Portugal is a landmark on 
a busy main road and 
evocation of one of the 
country's oldest industries. 

i 
S o u t h - c a s t c o r n e r of t h e b u i l d i n g f r o m 
t h e m o t o r w a y . 
2 
E n t r a n c e u n d e r c o v e r on s o u t h - e a s t . 
3 
S t a i r s f r o m e n t r a n c e l o b b y up to 
s h o w r o o m . 
4 
S h o w r o o m a n d s a m p l e r a c k s . 

1 entrance lobby 8 office 
2 archive library 9 meeting room 
3 dining room 10 hall 
A service entrance 11 elevated gallery 
5 showroom link to ... 
6 lavatones 12 existing 
7 study building 

Revigres, the headquarters of 
the Industria de Revestimiento 
de Gres (clay tile coating) is at 
Agueda. a town north of 
Coimbra in northern Portugal. 
Alvaro Siza's extension to the 
existing administrative building 
provides a showroom, library 
and archive room, and big staff 
dining room. 

The building has been 
designed as a landmark, lying, as 
does the existing administrative 
building, along and west of the 
main north-south national 
highway. Linked to the existing 
building by an elevated gallery, 
the extension has a main axis 
running parallel to the 
motorway. From the road, as 

you flash by in a car, the building 
registers an intriguing - even 
exotic - presence above a long 
horizontal green bank. Set on a 
granite plinth and surmounted 
by a gleaming white, truncated 
cone, it appears to be a complex 
composition of white volumes 
stepped up towards the south­
east corner and back from the 
road. If the stacking and layering 
of simple imperforate forms 
recall the traditional 
architecture of more southerly 
latitudes, the conical chimney is 
reminiscent of the tapering flues 
of pottery furnaces. 1 Here the 
cone has been transformed into 
a lightwell illuminating the 
exhibition hall, which is the heart 

of the scheme. 
In other ways the building is 

not as it seems from a glance in 
passing. Rather than a complex 
composition of many parts, a 
closer inspection reveals it 
consists simply of two 
interlocking bodies which 
together describe a kind of L 
around an open forecourt. 

The main one, containing the 
exhibition hall, forms a square 
block to the south, and. built 
upon a sloping site, it is partly 
raised on columns to provide a 
covered entrance under which 
visitors arrive on the south-east. 
Running along the west side of 
the site is the secondary long 
arm of the L, its curving roof 

1 
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S o u t h - w e s t c o r n e r of s h o w r o o m w i t h 
r e c e p t i o n . 
6 
I n t e r i o r of c o n e . 

H E A D Q U A R T E R S E X T E N S I O N , 
A G U E D A , P O R T U G A L 
A R C H I T E C T 
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softening linearity. O n the 
ground floor is the large dining 
room and kitchen. An archive 
room is the interlock between 
the two bodies. Above, on the 
first floor, there are offices and 
meeting rooms giving onto a 
long terrace, and passage to the 
gallery link with the main 
building. 

The initial impression of 
complexity derives from the 
stacked roof of the exhibition 
hall, the tiers ascending and 
descending and, inset with 
clerestory windows, spun 
around the big cone. 

Given the traffic blown 
circumstances, Siza has 
elaborated the vertical and 
created an extraordinary 
interior space. His spatial 
sequences, the suggestion of 
volumes hollowed out of the 
solid and manipulations of 
light and shadow often suggest 
the influence of Islamic 
architecture. And nowhere 
more so than here. 

As usual in Siza's buildings 
you have the sense of moving 
through layers, through spaces 

that vary in size and intensity so 
that you continually experience 
differences in scale and light. 
From the entrance, you pass 
into a double-height lobby, 
f loored and panelled in pale 
marble. From this enclosed 
space you have a glimpse of the 
sculpturally expressive heights 
of the hall above. T o the right a 
flight of marble steps expands 
in width from bottom to top 
and delivers underneath the 
edge of the cone. Above and 
around you, space is modelled 
by the underside of the 
receding roof and cone; and by 
luminance from the skylight and 
clerestoreys. Tempted to 
look into the cone's core , 
you experience the limitless 
void of an Anish Kapoor 
sculpture. P. M. 

I Among the most potent examples are 

those added to the monastery of La Cartuja. 

Seville, when it was converted into a pottery 

during the late nineteenth century (AR June 

1992. pp55and 58). 

A r c h i t e c t 

Alvaro Siza 

P h o t o g r a p h s 

D u c c i o Malagamba 
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Exciting new 
"SfVFEDEKO/CHfjPT 
Round Studded Chip and 
"SAFEDEKO/IUETAL" metallic 
embossed Chequered, Geometric 
Chequeplate and Studded slip resistant vinyl 
sheet safety floorings are an eye catching hi-tec _ 
supersafe step ahead! They not only meet intensive 
commercial traffic demands, but are also so incredibly 
inexpensive that they enjoy tremendous popularity as 
domestic flooring!. "1Mb mean feat!''. 

Please ask for samples and trade prices to-day. 1 ' . • . \ • I 

J ay mart Rubber & Plastics Ltd., 
Woodland Trading Estate, Eden Vale Road, Westbury, Wiltshire. BA13 3QS. 

Tel: (01373) 8649B6 Fax: 101373] 8584^4 
Email: jaymart@campuserve.com 

V For more details enter 3 4 on AR enquiry card 
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SEVEN POINTS FOR 
T H E MILLENNIUM 

manifesto an 
Kenneth Frampton gave the keynote address at the I 999 UIA conference in Beijing (AR August, p I 5) in which he set 
out an agenda for the architecture and planning of the next century. This is a slightly edited version of his speech. 

g iv ing aspirants a suff ic ient ly broad educat ion . I t is essential to admi t W E A R E C O M I N G T O T H E C L O S E O K A C E N T U R Y I N W H I C H 
c o n t e m p o r a r y a rch i tec ture has of ten been inseparab le f r o m the write-
Big o f mani fes tos , so I thought that one Bl igh t indulge , on the o c c a ­
s ion o f the 2 0 t h U I A C o n g r e s s , in a n u n t i m e l y m a n i f e s t o , t r e a t i ng 
s e v e n themes ; first, e n v i r o n m e n t a l e d u c a t i o n , . i s this c o n c e r n s the 
pi o lcss ion a n d in re la t ion to the w a \ this affei I •• - ic ty as a w h o l e : 
second, the quest ion o f the relat ive au tonomy o f a rch i tec ture as this 
has had a n d cont inues to have a n impac t on both the profession a n d 
the soc ie ty . T h e t h i r d po in t a t t empts to t rea t the soc io - eco log i ca l 
impl ica t ions o f cur ren t pat terns o f l and sett lement. T h e fourth point 
tu rns to the need fo r a rch i t ec t s to m a i n t a i n their l eade r sh ip rule in 
the b u i l d i n g t eam, r e t a i n i n g as m u c h as possible the i r mas t e ry over 
the c r a f t o f b u i l d i n g in the widest sense. T h e fifth point tries to argue 
tha t the design o f landscape is o f greater c r i t i c a l consequence than 
a rch i tec ture on its o w n , thereby suggesting that w e give as m u c h p r i ­
or i ty to the g reen ing of the w o r l d as to bu i ld ing w i t h br icks and m o r ­
tar . P o i n t s ix highl ights the need for a n i n c r e m e n t a l u r b a n strategy. 
Point s even dea l s w i t h the i n e v i t a b l e c o n f l i c t b e t w e e n p o w e r a n d 
reason as the u l t imate d ia lec t ic in the field o f e n v i r o n m e n t a l design. 

architecture and society: environmental 
education and the future of the profession ̂  %; 
W I T H T H E D E M I S E o f the soc ia l i s t p r o j e c t w i t h w h i c h m o d e r n 
a rch i t ec tu re was once so in t imate ly i n v o k e d , the profess ion has che 
i hallenge o f t r y i n g Co de ienn ine the scope o f its role in the nex t cen­
tury. T h i s cannot be coherent ly addressed wi thout i n v o l v i n g the r e l a -
i i o n s h i p o f a r c h i t e c t u r e to socie ty as a w h o l e . I t is w e l l k n o w n that 
the i n t e n i i o n s ol"the c l i en t are abso lu te ly s e m i n a l to the succes s fu l 
ou tcome o f any archi tect nral endeavor and that w i thou t a sensi t ive, 
intel l igent a n d responsible cl ient , the asp i ra t iona l range o f a project 
becomes l imi ted . G o o d clients do not necessar i ly guarantee a rch i tec ­
tu re o f q u a l i t y , as the a rch i t ec t m a y not be o f c o m p a r a b l e c a l i b e r , 
but there is little doubt that the reduct ive client , born of bureaucra t i c 
r i g id i t y or s p e c u l a t i v e r u i h l c s s n e s s assures a m e d i o c r e resu l t w e l l 
before penc i l is set to paper. T o cult ivate an adequate client base, i lw 
educat ion o f society in env i ronmen ta l design matters should be g iven 
the h ighes t p r i o r i t y , b e g i n n i n g at h igh s c h o o l l e v e l , as m a n y h a v e 
advoca ted over the past 20 years . 

U n f o r t u n a t e l y , w e h a v e yet to see a socie ty w i l l i n g to educa te its 
c h i l d r e n w i t h r e g a r d to e n v i r o n m e n t a l ends as w e l l as to the appa r ­
ent bene f i t o f e v e r - e x p a n d i n g e c o n o m i c means. T h e profess ion also 
has to r e s t ruc tu re its o w n pedagogica l goals, p a r t i c u l a r l y m a i n t a i n ­
ing a balanee between profess ional t ra in ing and the responsibi l i ty ol 

that the p r ac t i c e o f a r c h i t e c t u r e is s t i l l u l t i m a t e l y a c r a f t , h o w e v e r 
m u c h its processes m a y be qual i f ied by rechno-scient i f ic methods a n d 
appl icat ions. T h i s should he lp as to unders tand w h y a rch i tec ture as a 
d i s c i p l i n e has a l w a y s been s i tua ted u n c o m f o r t a b l y w i t h i n t h e c o n ­
fines o f i he univers i ty . A s Portuguese archi tec t A l v a r o S i z a put it: 

"We developed the idea that the a rchi tec t is a special is t in nonspe-
c i a l i z a d o n . B u i l d i n g involves so m a n y elements , so m a n y techniques , 
a n d such d i f f e r e n t k inds o f p r o b l e m s , tha t it is i m p o s s i b l e to c o m ­
m a n d a l l the requis i te knowledge . W h a t is r e q u i r e d is a n a b i l i t y to 
interrelate diverse e lements a n d disc ip l ines . Because archi tects have 
a b r o a d o v e r v i e w a n d a r c not c o n s t r a i n e d b y concre te knowledge , 
they are able to connect va r ious fac tors a n d m a i n t a i n the synthes iz­
ing capac i ty o f non-spec ia l iza t ion . I n this sense the a rch i tec t is igno­
ran t , but he is ab le to w o r k w i t h m a n y peop le a n d c o o r d i n a t e the 
in tegra t ion o f a vast n u m b e r of pa r t i cu l a r s . T h e s e are ski l ls one c a n 
acqu i re only through exper ience . W i t h them, w e are able to face the 
n e w si tuat ions that a c c o m p a n y each project .* 

As to the appropr ia te educa t ion fo r this syn thes iz ing , the most one 
can do is to suggest a n u m b e r o f a reas tha t still s eem to be essent ia l 
to the f o r m a t i o n o f the a rch i tec t . A m o n g t h e m one m a y e m p h a s i z e 
the f o l l o w i n g . " - ^ j ^ J 
• H I S T O R Y . I d e a l l y a r c h i t e c t u r a l h i s to ry shou ld be taught as c u l ­
t u r a l h i s to ry w h i c h is a cha l lenge s ince a rch i t ec t s a n d a r c h i t e c t u r a l 
his tor ians are not genera l ly t ra ined to approach the topic in this w a y . 
I t i s i m p o r t a n t that c u r r i c u l a be deve loped to i nc lude three i m p o r ­
t an t subsets : the h i s to ry o f l a n d s c a p e , t e c h n o l o g y a n d i n d u s t r i a l 
design. I t is ce r ta in that d i f fe ren t subsets w i l l have to be e m p h a s i z e d 
i n d i f fe ren t c u l t u r a l s i tuat ions depending on the par t o f the w o r l d i n 
w h i c h the a rchi tec t is being t ra ined. 

1 V f l • D E S I G N . T r a i n i n g in 
bu i ld ing design as a t r ipar t i te 
p rocedu re i n v o l v i n g three dif­
f e r e n t m e d i a at the s a m e 
t ime ; ( i) h a n d d r a f t i n g o f i n i ­
tial concepts before pass ing to 
o the r modes o f r e p r e s e n t a ­
t i o n , (i i) con t inua l b u i l d i n g o f 
mode l s at a l l sca les to assess 
the concep ts u n d e r cons ide r ­
at ion a n d ( i i i ) compute r - a ided 
design to be used for d r a f t i n g 
a n d m o d e l i n g i n r e l a t i o n to 
the two o t h e r m o d e s . 

JB 
K B 

G r e g o t t i : a r c h i t e c t u r a l p r a c t i c e r e q u i r e s the 
p r e s e n c e of soc i e ta l n e e d ( B e l e m c u l t u r a l 
c e n t r e , P o r t u g a l - A R J a n u a r y 1998). 



7i 
O b v i o u s l y one needs in oscil late constant ly between a l l three modes 
i n the genera t ion o f a design. jy-"^ ̂ fr^w^ 
B T E C H N I Q U E . A t die end o f .the c e n w r y , it scorns thai the teach­
ing ol" technology m a y be best approached through two strategies; (i) 
the t each ing o f c u r r e n t t echn ique th rough a n a l y t i c a l case-s tudies o f 
c o n t e m p o r a r y b u i l d i n g c u l t u r e a n d ( i i ) the t e a c h i n g o f t e chno logy 
through s impl i f i ed comprehens ive design projec ts in o rder to expose 
the student to the task of synthes iz ing d i f ferent techniques . 

T h e crisis o f the archi tec tura l academy is at least i n some measure a 
r e f l ec t i on o f the cr is is l a c i n g the profess ion: d ie m o r e the p rac t ice of 
architecture becomes removed f r o m die needs of society as a whole, the 
more it tends tu become an overly aestiieticized discourse rhat addresses 
itself exclus ively to the spectacular preoccuparions o f an arr ivis te class. 
Ins ide archi tec tura l schools, this discourse is often served by a myst i fy­
ing theoretical status, d rawn largely f r o m i ither disciplines, and removed 
from basic condit ions and nerds of env i ronmen ta l design. A s Vi t t o r io 
Gregott i pointed out some time ago. archi tectural pract ice requires the 
presence of societal need and sociological debate and constraint in order 
,to exist at a l l , even i f the rules for the development o f the discipline at a n 
intrinsic level can only be found wid i in architecture itself. 

the relative autonomy of architecture 
and its socio-cultural role 
I F W E A S K O U R S E L V E S w h a t be longs to the b u i l d i n g a r t as 
opposed to o the r s o c i o - c u l t u r a l d i scourses , w e m a y su re ly i d e n t i f y 

I a rch i tec ture as the const ructed enclosure o f vo lumes f o r h u m a n occu­

pat ion a n d use, e v e n i f unde r excep t iona l c i r c u m s t a n c e s , the fabric, 
docs no t serve s i m p l y as a shel ter o r the f u n c t i o n r e m a i n s s y m b o l i c . 
A n u m b e r o f corol lar ies fo l low f r o m this: 

( I j A r c h i t e c t u r e as opposed to a n y o ther a r t f o r m is i r r e d e e m a b l y 
m i x e d up w i t h the l i f e - w o r l d . I n tins respect it is as mu< h a con tex i 
fo r cu l t u r e a n d Life as it is a c u l t u r a l e x p r e s s i o n i n a n d o f i t s e l f a n d 
h e n c e it c a n n o t be c o n v i n c i n g l y r e n d e r e d as f i n e o r f i g u r a i i v t at i 
w r i t l a rge . W h e n a r c h i t e c t u r e is r e d u c e d to large s cu lp tu re it i s no t 
.Oinly f o r m a l i s t i c a l l y r educ t ive but also an a c r i t i c a l mode o f e x p r e s ­
sion that m a y pass mus te r as art but is ha rd ly a rch i tec ture . 

(ii) A r c h i t e c t u r e has a qu in tessen t i a l ly tectonic c h a r a c t e r w h e r e b y 
pa r t o f its in t r ins ic express iv i ty is inseparab le f r o m the precise m a n ­
ner o f its cons t ruc t ion . P Y ^ 2 

f in ) Needless to s ay this d i m e n s i o n does no t p r e c l u d e the equally-
essent ia l e m b o d i m e n t o f a r c h i t e c t u r e as a s p a t i a l a s s e m b l y : the by 
now obvious point o f the n ine teenth-century G e r m a n theorist Augus t 
S c h m a r z o w d i a l a rch i tec ture is the 'creatress o f space ' . 

( iv) T h e s e two d imens ions , die tectonic a n d the spatial, a re c o m p l e ­
m e n t a r y a n d equa l ly per t inent to the in f lec ted a r t i c u l a t i o n ol' macro 
and micro space on w h i c h the soe io - ru l tu ra i potent ia l o f a rch i t ec tu re 
so e v i d e n t l y depends . H e n c e the l im i t a t i ons o f the minimalist s c u l p ­
tural app roach i n late modern a rch i tec ture , w h i c h tends to inhibi t in 
d i f fe ren l ways the a r t i cu la t ion o f micro-space . 

(v) A l l o f the above do no t p rec lude the represen ta t iona l aspect o f 
architectonic f o r m or its capacity to refer to cu l tura l values ly ing beyond 
the parameters o f immediate context , so that in tectonic and .spatial terms, 
built fo rm m a y be as repri'sentationalm its implicat ions as it is ontological. 

(vt) U n l i k e m u s i c , pa in t ing , sculpture , l i tera ture , o r even photogra­
p h y a n d f i l m , a r c h i t e c t u r e c a n n o t c o n v i n c i n g l y a t t a in o r a sp i r e to 
the c r i t i c a l au tonomy o f modern ar t . I n its o p e n i n g towards the l i f e -
w o r l d it is i n d i s s o l u b l y l i n k e d to the p r o g r e s s i v e e thos o f the 
E n l i g h t e n m e n t , to that w h i c h M a r s h a l l B e r m a n ident i f ied as the pas­
toral, pos i t i ve , c a r i n g m o d e as opposed to the counterpastoral o f the 

nega t i ve a v a n t - g a r d e . L i b e r a t i v e a r c h i t e c t u r a l f o r m is i n v a r i a b l y 
c r i i i c i d w h e n it is set aga in s t the c h a o t i c , e x p l o i t a t i v e , a l i e n a t i n g 
e n v i r o n m e n t o f e v e r y d a y l i f e . A s A l v a r o S i z a p u t it i n 1979 : "Most 
o f my w o r k s w e r e never f u l f i l l e d , some o f [the] things I d i d were only 
c a r r i e d out i n par t , o thers w e r e deep ly c h a n g e d or des t royed . B u t 
someth ing r ema ins . Pieces are kept here a n d there , inside ourselves 
gathered by someone leav ing m a r k s on space and people, me l t i ng in 
a process o f total t r ans fo rma t ion . ' 

the crisis of land settlement 
in the age of the megalopolis 
i I \ U ' A ( I \ I i R Y ago, the dialectical] in te rp lay between i ivi laza-
r i o a a n d cul ture -till a f forded the possibilStj o f r n a m t a i n i n g some < on-
irol over the shape and s igni f icance of dhe urban fab) to. 1 he past 30 
y e a r s h a v e r a d i c a l l y t r a n s f o r m e d the me t ropo l i t an centers o f the 
developed w o r l d . W h a t were still essentially nineteenth-century cities 
in the e a r l y I 9 b 0 s (e .g . G l a s g o w , S y d n e y , S a n F r a n c i s c o a n d 
S h a n g h a i ) have b e c o m e o v e r l a i d b y the m a t r i c e s o f mega lopo l i t an 
development , the f ree-s tanding high-rise a n d the serpentine f reeway . 
T h e f o r m e r has come into its o w n as the ins t rument fo r cap i t a l i z ing 
on inc reased l a n d va lues brought into be ing by the latter. T h e typi­
cal d o w n t o w n w h i c h , up ars ago, still presented a mix tu re ol 
res ident ia l stock w i t h secondary indust ry has n o w become little more 
than a M o t o p i a n landscape domina ted by ter t iary industry. 

B y s i m i l a r t o k e n , the u n r e m i t t i n g s u b u r b a n i z a t i o n o f N o r t h 
A m e r i c a a n d the s imul taneous dissolution of the nineteenth-century 
p r o v i n c i a l c i ty s t ruc tured about the ra i l road has been brought about 
bv the de l ibe ra te m a x i m i z a t i o n o f p r iva t e t ranspor t , sponsored bv 
oi l a n d a u t o m o b i l e lobb ies 
a n d by the c o r r e s p o n d i n g 
c o n t r i v e d d e c l i n e o f p u b l i c 
t r a n s p o r t . W h i l e these s y m ­
bio t ic consumer i s t processes 
are at t he i r most e x t r e m e in 
the U S . it is c l e a r tha t th i s 
t e n d e n c y is to be f o u n d 
t h r o u g h o u t the d e v e l o p e d 
w o r l d , so m u c h so that one is 
tempted to assert that i f there 
is a single apoca lyp t ic i n v e n ­
tion i n the twent ie th cen tu ry 
it is the a u t o m o b i l e r a i l i c r 
than the a tomic b o m b . 

M e a n w h i l e , by a rec iproca l 
a n d s imi la r process, there is a 

co r respond ing implos ion o f u r b a n populat ions i n the vast h in te r l and 
sur rounding capiral cities, par t icu la r ly in the T h i r d W o r l d where such 
g r o w t h has been e x p o n e n t i a l . T h e popu la t ion o f B o m b a y v i r t u a l l y 
doub led be tween 1900 a n d 1950 w h e n it was 2 m i l l i o n . In the next 
h a l f c e n t u r y it i n c r e a s e d almost e igh t fo ld to ove r 15 m i l l i o n . A s i n 
L a t i n A m e r i c a when- the phenomenon was first fu l ly acknowledged , 
most o f this e x p a n s i o n occu r s i n the f o r m o f so-ca l led spontaneous 
hous ing ; bariadas,fervillas, w h e r e l and is app ropr i a t ed en masse a n d 
shacks come into being overnight w ithout the infrastructures essential 
to heal th : wa te r , sewage disposal , power a n d publ ic t ransport . I f the 
p r o jec t ions o f a decade a n d a h a l f a re co r rec t b y the y e a r 2 0 0 0 , as 
C h a r l e s C o r r e a r e m a r k s in his p rophe t i c book The Hew Urban 
Landscape, there w i l l be 50 cities i n the w o r l d w i t h popula t ions o f 15 
m i l l i o n o r m o r e . T h i s spontaneous g loba l u r b a n i z a t i o n p r o d u c e s 

C o l l e c t i v e , e co log i ca l p a t t e r n s of land 
s e t t l e m e n t . S i e d l u n g H a l e n , B e r n by A t e l i e r S 
se ts s t a n d a r d s r a r e l y r e a c h e d s i n c e . 

IF T H E R E IS A S I N G L E A P O C A L Y P T I C I N V E N T I O N IN T H E T W E N T I E T H 
C E N T U R Y , IT IS T H E A U T O M O B I L E R A T H E R T H A N T H E A T O M I C B O M B nU 

• H i ; 
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u r b a n i z e d regions c o m p a r a b l e to the mega lopo l i o f the deve loped 
wor ld , given this name by F rench geographer Jean G o t t m a n in 1961 .1 
have i n m i n d such w e l l k n o w n cong lomera t i ons as the B o s t o n -
Washing ton corr idor , the so-called Rands t ad i n north-western Eu rope , 
the H o k k a i d o to O s a k a mega lopo l i s in J a p a n that is n o w fed by the 
bullet train for the entire length o f the is land system. W i t h the singular 
except ion o f these megalopol i that are relat ively we l l served by publ ic 
transport, explosions in the U S tend socially and economical ly towards 
the condi t ion of T h i r d W o r l d s t rapped wi th in so-called Firs t Wor lds . 

I t is demagogic to c o m p l a i n that we lack appropr ia t e strategies to 
d e a l w i t h s u c h a p o c a l y p t i c d e v e l o p m e n t s . O n e w a y to t rea t such 
i m p l o s i o n s w a s pos i t ed by C h a r l e s C o r r e a , P r a v i n a M e h t a a n d 
S h i r i s h Patel i n the i r 1964 p l an fo r N e w B o m b a y , th rough w h i c h at 
least 2 m i l l i o n o f B o m b a y ' s burgeon ing popula t ion w o u l d have been 
d e c a n t e d e a s t w a r d to the o the r s ide o f the bay . T h e h a r d fact is o f 
cou r se tha i inves tment i n pub l i c t r anspor t has not been m a d e a n d 
that today, a f t e r nea r ly 4 0 years , ihis p lan has yet to be fu l f i l l ed . 

Wi t hout l amen t ing the loss o f the t radi t ional ci ty, we m a y nonethe­
less c l a i m two f ac to r s that m u s t be se r ious ly addressed i f w e are to 
come to t e rms i n a soc io -eco log ica l sense w i t h the c u r r e n t r a t e o f 
u rban iza t ion . T h e s e are (i) the p rov i s ion o f adequate publ ic transport 
systems o f v a r y i n g i n t e r l o c k i n g speeds, f r o m h igh ve loc i ty in ter -c i ty 
trains to local l ight-rai l , t ram a n d bus systems and (ii) the general estab­
lishment o f more collective, ecological patterns o f land-settlement. 

1 a m r e f e r r i n g to the c o n c e p t o f l o w - r i s e , h i g h - d e n s i t y h o u s i n g 
w h i c h has been a v a i l a b l e as a g e n e r a l s t ra tegy f o r r e s i d e n t i a l l a n d 
set t lement ever since the mid -60s , pa r t i cu l a r ly in the so-cal led deve l ­
oped w o r l d , f o l l o w i n g the r ea l i za t ion o f S i e d l u n g H a l e n outside B e r n 
in 1960 a n d Se rge C h e r m a y e f f a n d C h r i s t o p h e r A l e x a n d e r ' s s e m i ­
na l low-r i se , h igh-densi ty study Community and Privacy (1963) . 

W e a re f a m i l i a r w i t h the p a r a d i g m s that c o u l d be a p p l i e d to the 
g e n e r a l d i l e m m a that w e c o n f r o n t at the sca le o f the u r b a n i z e d 
r e g i o n . W h a t w e l a c k is the p o l i t i c a l a n d i d e o l o g i c a l w i l l to b r i n g 
these models into being. Succes s fu l demonst ra t ions o f low-r i se , h igh-
densi ty hous ing h a v e been m a d e over the past 30 years , but for such 
l a n d - s e t t l e m e n t pa t t e rn s to b e c o m e n o r m a t i v e w e w o u l d h a v e to 
i n t r o d u c e d r a c o n i a n l eg i s l a t i on s e v e r e l y r e s t r i c t i n g not o n l y h i g h -
r i s e d e v e l o p m e n t bu t a lmos t a l l f o r m s o f l o w - d e n s i t y s u b u r b s . 
S p e c u l a t i v e s u b u r b a n s u b d i v i s i o n w o u l d have to be o u t l a w e d a n d 
the c o n s u m e r i s t i l l u s i o n a t t e n d i n g o u r e x a g g e r a t e d i n d i v i d u a l i t y 
w o u l d have to be re l inqu i shed . 

landscape form as a redemptive strategy 
S I N C I . M E G A L O P O L I T A N d e v e l o p m e n t now takes p lace at a 
g l o b a l sca le , f e w op t ions a r e a v a i l a b l e tha t a r e c a p a b l e o f s i g n i f i ­
c a n t l y i m p r o v i n g the soc io - c u l t u r a l a n d eco log ica l c h a r a c t e r o f the 
average, u r b a n i z e d r e g i o n . O t h e r i h a n in se r t i on o f new systems o f 
p u b l i i t ranspor t , o n l y one possible strategy seems to be u n i v e r s a l l y 
ava i l ab l e : b lanket app l ica t ion o f landscape in tervent ions , in one fo rm 
or a n o t h e r , as a w a y o f i m p r o v i n g the e n v i r o n m e n t a l ha r shness o f 
large tracts o f ou r u r b a n i z e d regions. T h e ubiqui tous b lack- top pa rk ­
ing lots o f N o r t h A m e r i c a are a case in point , for c l ea r ly al l such lots 
c o u l d be t r a n s f o r m e d into shaded p a r k i n g areas th rough subs id ized 
app l i ca t ion o f tree p l an t ing as a coord ina ted pub l i c p r o g r a m . G i v e n 
the p r e sen t e s c a l a t i o n o f g l o b a l w a r m i n g , the e c o l o g i c a l l o w - t e r m 
benefi t a c c r u i n g f r o m such a p r o v i s i o n w o u l d be cons ide rab le . T h e 
related enc losure o f such spaces by p lan ted berms w o u l d lead to fu r ­
ther c u l t u r a l benef i ts , together w i t h the enac tment o f l e g i s l a t i o n pro­

h i b i t i n g the use o f a spha l t f o r the s u r f a c i n g o f p a r k i n g a reas , to 
reduce the dest ruct ive d is t r ibu t ion o f w a t e r r u n - o f f p roduced by the 
au tomot ive sys tem. I t is easy to cons t ruc t p a r k i n g bays out o f per fo­
r a t e d , p r e f a b r i c a t e d concre te p a v i n g e lements filled w i t h grass , so 
that the ent i re p a r k i n g ne twork th roughout a megalopol i s c o u l d be 
t r a n s f o r m e d in to a l andscape . T h e eco log ica l a n d c u l t u r a l benef i ts 
are self-evident . 

T h i s g e n e r a l g r e e n i n g strategy possesses o ther p a s t o r a l benef i t s : 
first the cur ren t tendency to reduce the bui l t env i ronment to an end­
less p r o l i f e r a t i o n o f f r e e - s t a n d i n g ob jec t s w o u l d be o v e r c o m e b y 
landscape w h i c h w o u l d integrate e v e r y t h i n g into the su r f ace o f the 
g r o u n d - a n d second, l andscape w o u l d have the advan tage o f b e i n g 
more cu l tu ra l ly accessible to the m a n i n the street, than the con tem­
p o r a r y bui l t e n v i r o n m e n t w ith al l the seemingly unavo idab le ha r sh ­
ness o f its i n s t r u m e n t a l i t y . T h i s m a y also e x p l a i n w h y l a n d s c a p e 
a rch i tec t s m a y be more r ead i l y a l l o w e d to treat the r e o r g a n i z a t i o n 
o f large tracts o f l a n d w h e r e p lanners a n d u r b a n designers r u n into 
d i f ferent fo rms o f obs t ruc t ion and resistance. 

It is fo r these reasons a m o n g others that I a m c o n v i n c e d that a r c h i - . 
teetotal and p l a n n i n g schools throughout the w o r l d should give m u c h 
greater emphas i s to the c u l t i v a t i o n o f l andscape as a n o v e r a r c h i n g 
system ra ther than concen t ra t ing exc lus ive ly , as ihey have tended to 
do up tn now, on the design o f buildings as aesthetic objects. 

product-form versus place-form 
T H E T E R M S product-form a n d place-form a r e . I b e l i e v e , m y o w n 
c o i n a g e a n d as s u c h they need to be d e f i n e d . 1 h a v e in f a c t bo r ­
r o w e d the t e rm product-form f r o m M a x B i l l . H e mean t it to mean the 
w a y in w h i c h i n d u s t r i a l des ign i t ems a re i n v a r i a b l v d e t e r m i n e d as 
m u c h t h r o u g h c o n s t r a i n t s i m p o s e d by modes o f p r o d u c t i o n as b y 
e r g o n o m i c f u n c t i o n . I t i s f a i r l y o b v i o u s tha t s o - c a l l e d h i g h - t e c h 
a rch i t ec t s w h o h a v e r e i n t e r p r e t e d the c r a f t o f b u i l d i n g in t e rms o f 
m o d e r n p r o d u c t i v e me thods have i n e f fec t been engaged i n c r ea t ­
ing bu i ld ings w h i c h are la rge ly de te rmined by p roduc t ion methods . 
It is c l ea r that this d e p l o y m e n t o f soph i s t i ca ted t echno logy c o n s t i ­
tutes a f u n d a m e n t a l c h a l l e n g e to t r a d i t i o n a l b u i l d i n g m e t h o d s 
w h e r e these are e i the r too expens ive o r for o ther reasons u n a t t a i n ­
able today. 

A g a i n s t this , w e m a y set the place-form, o r the f o u n d a t i o n a l , topo­
g r a p h i c e lement that h i one w a y o r a n o t h e r is cast into the g r o u n d 
as a h e a v y w e i g h t site c o m p o n e n t that o f f e r s a f o r m ol qui te l i t e r a l 
resistance to the l ightweight , p roduc t iona l supers t ruc ture poised on 
top o f it . T h i s is e x a c d y the point that R c n z o P i a n o m a d e , w hen in 
his con t r i bu t i on to the J e r u s a l e m S e m i n a r i n A r c h i t e c t u r e o f 1996 , 
be insisted that: ' the p r i m a r y s t ruc ture i tself consti tutes the place; it 
is s cu lp ted in pos i t ion , as it w e r e , l ike a bas re l ief . T h i s par t is nor ­
m a l l y mass ive , opaque a n d heavy . T h e n y o u c r a f t a l ight , t ranspar ­
ent , a n d even t e m p o r a r y p iece o f a r c h i t e c t u r e , w h i c h is po i sed o n 
top o f i t . I n s u c h a c o m b i n a t i o n , the h e a v y is p e r m a n e n t a n d the 

light is t empora ry . 
i be l ieve Uiat it is possible 

to c r e a t e a t ens ion b e t w e e n 
these two aspec ts , the p l a c e 
a n d the b u i l d i n g , o r r a t h e r 
the p lace a n d the c ra f ted fab­
r i c . T h e y are o f two d i f fe ren t 
w o r l d s , bu t they m a y c e r -

Piano: N e w C a l e d o n i a - s y m b o l i c a b s t r a c t i o n t a i l l ly coexis t . ' 
o f t r a d i t i o n , u s ing n e w m a t e r i a l s in fa sh ion W h e t h e r the s t ipe r s t ruc -
s y m p a t h e t i c t o loca l c u l t u r e , so g e n e r a t i n g an " 
i con o f t h e e m e r g i n g n a t i o n . l u r e need be l ight o r t empo-
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K e n n e t h Y e a n g : S i n g a p o r e 
t o w e r ( A R F e b r u a r y 1999) 
o p e r a t i n g c l i m a t i c a l l y and 
regional ly in hybr id fash ion . 

ran. ' m a y be debated but c l ea r ly this per­
c e p t i o n o f the d i a l o g i c a l r e l a t i o n s h i p 
between the ea r thwork a n d the r o o f w o r k 
is a p r o d u c t i v e w a y o f r e g a r d i n g the 
i n t e r a c t i o n b e t w e e n the we t landscaped 
place-form a n d the d r y , rationally assembled 
product-form. 

T h e c a p a c i t y o f the place-form to resist 
the homogen iz ing tendency o f u n i v e r s a l 
t e c h n o l o g y m a y not be e x c l u s i v e l y 
res t r ic ted to the e a r t h w o r k , p a r t i c u l a r l y 
i f w e t u r n a t t e n t i o n to the 1 o o f a n d the 
m e m b r a n e , b o t h o f w h i c h a r e po t en ­
t i a l ly suscept ible to the spec i f i c l oca t i on 
o f the w o r k . I n th i s r e spec t , the case 

4 : c an be m a d e tha i bo th c l a d d i n g a n d 

W^dfl Fenes t ra t ion a re d i r e c t l y e x p r e s s i v e oi 
impl ic i t a n d expl ic i t va lues as these m a y 
be incorpora ted into a w o r k o f a r ch i t e c ­
tu re i n a g i v e n l o c a t i o n at a s p e c i f i c 
moment i n time. 

S o m e obvious examples m a \ be ci ted w h i c h i l lustrate the w a y such 
va lues . ire expressed . F o r ins tance unde r the cu r r en t b u i l d i n g leg­
i s la t ion in the N e t h e r l a n d s , i t is n o r m a l l y not possible to const ruct 
o f f i c e bu i ld ings w i t h o u t openable w i n d o w s , w h e r e a s , in the U S . it 
has long been s t anda rd p rac t i ce to f u l l y a i r - c o n d i t i o n o f f i c e s t ruc­
tures a n d h e r m e t i c a l l y seal f enes t r a t ion t h r o u g h o u t the b u i l d i n g . 
T h i s last has two m a x i m i z i n g resu l t s , first it b e c o m e s i m p o s s i b l e 
to ven t i l a t e the b u i l d i n g n a t u r a l l y i n t empera t e seasons , a n d sec­

o n d , t h e r e is a c o r r e s p o n d i n g m a x i m i z a t i o n o f the a m o u n t o f 
energy c o n s u m e d by the bu i ld ing . A s m a n y exper t s have a rgued i n 
the past , t e c h n o l o g i c a l m a x i m i z a t i o n i n v a r i a b l y en t a i l s nega t i ve 
side e f fec t s i n w h a t e v e r f i e l d it o c c u r s , w h e t h e r th i s be the m a x i ­
m i z e d use o f a n t i b i o t i c s in the field o f a l l o p a t h i c m e d i c i n e o r the 
o v e r - d e p e n d e n c e on n i t ra tes a n d in sec t i c ides i n m o d e r n a g r i c u l ­
tu ra l p rac t i ce . O n e m a y also cite i n n u m e r a b l e e x a m p l e s o f s i m i l a r 
nega t i ve c o n s e q u e n c e s i n b u i l d i n g , f o r i n s t a n c e b u l l d o z i n g a n 
u n d u l a t i n g si te f l a t to a c h i e v e o p t i m u m e c o n o m y , o r d e s i g n i n g 
m u s e u m s i n w h i c h no n a t u r a l l igh t is a d m i t t e d : m a x i m i z i n g the 
c o n s e r v a t i o n o f a r t objec ts as opposed to e n h a n c i n g the sensuous 
p leasure o f pe rcep t ion . 

A g a i n s t s u c h p rac t i ce s w e m a y set r ecen t e f fo r t s o f c e r t a i n h i g h ­
tech archi tects , such as K e n n e t h Y e a n g f r o m M a l a y s i a a n d T h o m a s 
H e r z o g f r o m G e r m a n y , w h o h a v e a t t emp ted to des ign b u i l d i n g s 
w h i c h are e c o l o g i c a l l y r e spons ive a n d w h i c h a r e c o n c e i v e d o f as 
opera t ing c l i m a t i c a l l y in a h y b r i d f a sh ion : they are des igned as l o u -
ve red , sun-screened and f i l tered structures that are par t ly a i r - cond i ­
t ioned a n d p a r t l y v e n t i l a t e d by n a t u r a l m e a n s . I t o u g h t to be 
se l f - ev iden t f r o m a n y e x a m i n a t i o n o f t r a d i t i o n a l b u i l d i n g c u l t u r e 
that such s t ruc tures possess the po ten t i a l o f g i v i n g spec i f i c exp res ­
sion to the cu l tu ra l a n d phys ica l va lues o f their regions a n d that these 
c l i m a t i c a l l y responsive features m a y appear as a repetition different* o f 
local cu l tu ra l mores . 

A r a t h e r u n u s u a l e x a m p l e o f s u c h a n ins tance is R e n z o P i a n o ' s 
c u l t u r a l cen t re fo r the K a n a k people i n N o u m e a . N e w C a l e d o n i a 
w i t h its so - ca l l ed t i m b e r "cases' i A R D e c e m b e r 1998, . A s i d e f r o m 
the m u l t i p l e m e a n s p r o v i d e d f o r v e n t i l a t i n g s u c h s t r u c t u r e s , w e 
en te r in to the symbolic- s i g n i f i c a n c e o f the m a t e r i a l s used a n d the 
w a y i n w h i c h these can give a n i d e a o f the p l a c e i n a n over t w a y . 
I n th i s i n s t a n c e , the b a s k e t - l i k e t i m b e r s t r u c t u r e s a l l u d e r a t h e r 

d i r e c t l y to the t r a d i t i o n a l d w e l l i n g s o f the K a n a k people w i t h o u t 
l i t e r a l l y m i m i c k i n g t h e m . W e w i l l find a p a r a l l e l c u l t u r a l r e f e r ­
ence , b u t to a n en t i r e ly d i f f e r e n t c u l t u r e , i n the dense u r b a n hous­
ing that the R e n z o P i a n o B u i l d i n g W o r k s h o p r e a l i z e d i n the R u e 
de M e a u x , P a r i s in 1992 ( A R M a r c h 1992) . H e r e w h a t we migh t 
c a l l a h i g h - t e c h / l o w - t e c h f i n i s h ( t e r r a c o t t a t i l e s ) is c l e a r l y 
i n t e n d e d to i n v o k e the a t m o s p h e r e a n d p a t t e r n o f t r a d i t i o n a l 
b u i l d i n g f o r m . T e r r a c o t t a is c o m m o n l y r ead as a t r a d i t i o n a l l o w -
t ech m a t e r i a l , so i t a l so opens the d o o r to a r e c i p r o c i t y b e t w e e n 
the p l a c e - f o r m a n d the p r o d u c t - f o r m that n e e d not n e c e s s a r i l y 
c o n c e n t r a t e s o l e l y o n the use o f l i g h t w e i g h t s y s t e m s , m o v i n g 
t o w a r d s a h igh - t ech e x p r e s s i o n that is as m u c h h e a v y w e i g h t as it 
is l ight a n d d e m a t e r i a l i z e d . 

megaform as urban acupuncture 
T H E C O N T E M P O R A R Y e n v i r o n m e n t is n o w so c o n d i t i o n e d by 
m a x i m i z e d t e chno logy that the p o s s i b i l i t y o f c r e a t i n g s i g n i f i c a n t 
u rban f o r m has become ex t r eme ly l im i t ed . Res t r i c t ions imposed by 
the d o m i n a n c e o f a u t o m o t i v e d i s t r i b u t i o n a n d the vo la t i l e p l a y o f 
l a n d s p e c u l a t i o n l i m i t the scope o f u r b a n des ign to s u c h a degree 
that a n y i n t e r v e n t i o n tends to be r e d u c e d e i ther to the m a n i p u l a ­
t ion o f e lements p r e d e t e r m i n e d b y the i m p e r a t i v e s o f p r o d u c t i o n , 
or to a k i n d < >f s u p e r f i c i a l m a s k i n g to w h i c h m o d e r n d e v e l o p m e n t 
seems to g rav i t a te i n o rde r to f ac i l i t a t e m a r k e t i n g w h i l e m a i n t a i n ­
i n g a p r e r e q u i s i t e l e v e l o f s o c i a l c o n t r o l . I t is this tha t makes any 
k i n d o f m a s t e r p l a n n i n g o t h e r t h a n p u b l i c t r a n s p o r t a t i o n l a r g e l y 
a c a d e m i c . A n d the s ame m a y also be s a i d o f l a rge - sca l e u r b a n 
des ign . S i n c e this is a n equa l ly h a r s h r ea l i ty in bo th the deve loped 
a n d deve lop ing par ts o f the w o r l d , u r b a n designers , a rch i tec t s a n d 
p l a n n e r s h a v e t r i e d to e v o l v e 
a l t e r n a t i v e p i e c e m e a l s t ra tegies 
fo r deve lopment a n d / o r m o d i f i ­
c a t i o n o f u r b a n f o r m . A m o n g 
these are s u c h figures as H e n r i 
C i r i a n i a n d F u m i l i i k o M a k i ; 
C i r i a n i fo r h i s c o n c e p t o f a cat~v 
a ly t ic f o r m u r b a n in te rven t ion to 
w h i c h he gave the n a m e la piece 
urbaine a n d M a k i not on ly for his 
c o n c e p t f o r m first d e v e l o p e d 
w i t h O h t a k a , but a l so f o r the 
w a y i n w h i c h he has b e e n a b l e , 
i n his r e c e n t p r a c t i c e , to use 
la rge roofs as a dev ice fo r c r ea t ­
i n g i d e n t i f i a b l e u r b a n p l a c e -
fo rms w i t h i n the u n e n d i n g chaos 
o f the megalopol is . 

T o this I w o u l d l ike to a d d the 
not ion o f u r b a n acupunc tu r e as developed by m y col league, the d is­
t i n g u i s h e d B a r c e l o n a u r b a n i s t M a n u e l de S o l a M o r a l e s . B y this 
t e r m he in tends a s i m i l a r s t ra tegy o f m a k i n g c a t a l y t i c , sma l l - s ca l e 
i n t e r v e n t i o n s , w i t h the c o n d i t i o n that they s h o u l d be r e a l i z a b l e 
w i t h i n a r e l a t ive ly shor t pe r iod o f t ime, a n d capab le o f a c h i e v i n g a 
m a x i m u m i m p a c t w i t h r e g a r d to the i m m e d i a t e s u r r o u n d i n g s . I 
w ou ld l ike to a rgue that a l l th ree propos i t ions conve rge about the 
c o n c e p t o f the u r b a n megaform i n v o l v i n g the c r e a t i o n o f a l a r g e l y 
h o r i z o n t a l f a b r i c capab le o f e f fec t ing a loca l t r a n s f o r m a t i o n i n the 
m e i ; a l o p o l i t j i i l andscape . W h i l e this m a y seem to be s y n o n y m o u s 
w i t h the t e rm megas t ruc tu re . first co ined in the I'JbOs. the two are 
d i f f e ren t i n respect o f the re la t ive con t inu i ty o f their f o r m . W h i l e ,, 

Piano: R u e de M e a u x hous ing , P a r i s : 
e v o k i n g t r a d i t i o n a l f o r m w i t h n e w 
m a t e r i a l uses ( A R M a r c h 1992). 
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m e g a f o r m m a y inco rpora t e a megas t ruc tu re , a megas t ruc ture docs 
not n e c e s s a r i l y y i e l d a m e g a f o r m . A m e g a f o r m m a y be d e f i n e d as 
be ing : (a) a large f o r m e x t e n d i n g ho r i zon t a l l y r a the r than ve r t i ca l l y , 
f ii) a c o m p l e x f o r m w h i c h does not necessar i ly express its s t ruc tu ra l 
a n d m e c h a n i c a l e l e m e n t s , a n d l i i i ) as a d e v i c e tha t is c a p a b l e o f 
i n f l e c t i n g the e x i s t i n g u r b a n c o n t e x t because o f its s t r o n g topo­
g r a p h i c a l c h a r a c t e r . B e y o n d the h i s t o r i c a l c o r e , a m e g a f o r m m a y 
thus be r e c o g n i z e d as a n u r b a n d i f f e r e n c e w i t h i n the o p e n - e n d e d 
r e p e t i t i o n o f the m e g a l o p o l i s as i n say H e n r i C i r i a n i ' s B a r r e a 
M a r n e in M a i ne l a V a l l e e ( 1 9 8 0 ) o r i n R a f a e l M o n e o a n d M a n u e l 
de S o l a M o r a l e s ' L ' l l l a B l o c k comple t ed in B a r c e l o n a i n 1997. T h e 
l a t t e r suggests tha t the h o r i z o n t a l i t y o f the m e g a f o r m s h o u l d be 
c a p a b l e , b y v i r t u e of its p r o g r a m , o f s e r v i n g as a c i v i c m i c r o c o s m . 
H e n c e one m a y suggest types t h a t m a y h a v e p o t e n t i a l f o r e n g e n ­
d e r i n g s u c h f o r m s : s h o p p i n g m a l l s , a i r t e r m i n a l s , t r a n s p o r t i n t e r ­
changes , hospi ta ls , hote ls , sports f ac i l i t i e s a n d un ivers i t i e s ; tvpes i n 
f ac t tha t h a v e g rea t a p p l i c a b i l i t y w i t h i n the c o n t e m p o r a r y mega­
lopol is . 

rationality and power 
W H E N W E A D D R E S S o u r s e l v e s a t the e n d o f the c e n t u r y to the 
en t i r e p r e d i c a m e n t o f the e n v i r o n m e n t a n d the state o f the profes­
s i o n , w e w o u l d do w e l l to bea r in m i n d the u n a v o i d a b l e i n t e r p l a y 
be tween r e a s o n a n d power in almost e v e r y design a n d p o l i c y d e c i ­
s ion bo th l a rge a n d s m a l l . A s the D a n i s h p l a n n e r B e n t F l y v b j e r g 
puts it i n h i s b o o k Rationality and Power: Democracy and Practice o f 
l'M*8, ' P o w e r c o n c e r n s i t se l f w i t h d e f i n i n g r e a l i t y r a t h e r t h a n dis­
c o v e r i n g w h a t r e a l i t y r e a l l y is". E l s e w h e r e , he says : ' I n the tongue 
durSe, w e see that i n p rac t i ce d e m o c r a t i c progress is c h i e f l y a c h i e v e d 
not b y c o n s t i t u t i o n a l a n d ins t i t u t iona l r e f o r m a l o n e , bu t by f a c i n g 
the m e c h a n i s m s o f p o w e r a n d the p r a c t i c e s o f c lass a n d p r i v i l e g e 
m o r e d i r e c d y , o f t en head -on : i f y o u w a n t to pa r t i c i pa t e in po l i t i c s 
but find the poss ib i l i t i e s f o r d o i n g so c o n s t r i c t i n g , t h e n y o u t e a m 
up w i t h l i k e - m i n d e d people a n d y o u l ight f o r w h a t y o u w a n t , u t i ­
l i z i n g the m e a n s that w o rk in y o u r context to u n d e r m i n e those w h o 
t r y to l i m i t p a r t i c i p a t i o n . flMmm. 

' I f y o u w a n t to k n o w w h a t is g o i n g o n i n p o l i t i c s but f i n d l i t t le 
t ransparency , y o u do the same. I f y o u wan t more c i v i c r ec ip roc i ty in 
po l i t i ca l a f f a i r s , y o u work fo r c h i c vi r tues b e c o m i n g w o r t h y o f pra ise 
a n d o t h e r s b e c o m i n g u n d e s i r a b l e . A t t imes d i r ec t p o w e r s t ruggle 
o v e r s p e c i f i c i ssues w o r k s best: o n o the r o c c a s i o n s c h a n g i n g the 
ground-ru les f o r such struggle is necessary, w h i c h is w h e r e const i tu­
t i o n a l a n d i n s t i t u t i o n a l r e f o r m c o m e in . . . T h e focus o f m o d e r n i t y 
a n d m o d e r n d e m o c r a c y has a l w a y s been on " w h a t should be done" , 
on n o r m a t i v e r a t i o n a l i t y . W h a t I suggest is a r e o r i e n t a t i o n t o w a r d 
the first h a l f o f M a c h i a v e l l i ' s d i c t u m , " w h a t is ac tua l ly done" , t o w a r d 
verita effetuale. 

' W e need to r e t h i n k a n d recas t the p r o j e c t s o f m o d e r n i t y a n d 
d e m o c r a c y , a n d o f m o d e r n p o l i t i c s , a d m i n i s t r a t i o n , a n d p l a n n i n g , 
i n t e r m s o f not o n l y r a t i o n a l i t y bu t o f r a t i o n a l i t y a n d p o w e r , 
Realrationalitat. I n s t e a d o f t h i n k i n g of m o d e r n i t y a n d d c n i o c r a i \ a s 
r a t i o n a l means f o r d i s so lv ing power , w e need to sec them as pr.n i l ­
ea l a t tempts at r egu la t ing p o w e r a n d d o m i n a t i o n . W h e n w e do this 
w e o b t a i n a bet ter grasp o f w h a t m o d e r n i t y a n d d e m o c r a c y a re i n 
prac tice and wha t it takes to < hange them for the better ..." 

I h a v e op ted f o r the t h e m e o f r a t i o n a l i t y a n d p o w e r as m y last 
point for m u c h the s ame reason that I chose to e n d m y book Studies 
in Tectonic Culture ( 1993) wi th a quote f r o m G u y Debord ' s Commentary 
on the Society of Spectacle o f 1988 , p a r t i c u l a r l y f o r h i s c o n t e n t i o n that 
the spec t ac l e ( the m e d i a ) has a l l o w e d p o w e r to a s s u m e that it no 

longer has to take r e spons ib i l i t y f o r its dec i s ions , just as it e n c o u r ­
aged science to enter into the sendee o f spec tacular d o m i n a t i o n . 

W h e t h e r this i n d i c t m e n t is j u s t i f i a b l e o r not , t he re is s u r e l y no 
doubt as to the p e r e n n i a l p lay o f pow e r a n d r ea son i n the a p p l i c a ­
t ion o f technology. T h e i rony is tha t w h i le p o w e r under d e m o c r a c y 
ostensibly comes into be ing as the manda te o f the electorate, w e also 
k n o w tha t it o f t e n ac ts aga ins t the e l ec to ra t e ' s s e l f - i n t e r e s t . due , 
a m o n g other factors , to the inf luence of the m e d i a , the rise o f g lobal 
m a r k e t i n g a n d the c o r r e s p o n d i n g d e c l i n e o f the na t ion-s ta te . A s a 
result o f this the n a t u r a l a n d the h u m a n e n v i r o n m e n t becomes ever 
more degraded, f r o m die p h e n o m e n a o f g loba l w a r m i n g to oceanic-
p o l l u t i o n , f r o m w h o l e s a l e d e f o r e s t a t i o n to the d e s t r u c t i o n o f the 
landscape th rough tou r i sm. 

A c c o m p a n y i n g the m i s i n f o r m a t i o n o f the m e d i a , t he re is a lso 
m e d i a t i c i n f o r m a t i o n o f a more posi t ive k i n d , w i th the p a r a d o x i c a l 
result that w h i l e the e n v i r o n m e n t as a w h o l e becomes i n c r e a s i n g l y 
b a r b a r i c , a n i n c i d e n t a l a r c h i t e c t u r e o f r i c h n e s s a n d sub t l e ty n o w 
m a y be found a l l over the w o r l d . A n d w h i l e there is also a great dea l 
o f unauthentic, a c r i t i c a l a n d insensi t ive bu i ld ing , there are also m a n y 
works o f excep t iona l s tature. T h a n k s to the un ive r sa l d i s t r ibu t ion o f 
i n f o r m a t i o n , these m a y jus t as ea s i l y be f o u n d i n the s o - c a l l e d 
p r o v i n c e s as they a re s t i l l o c c a s i o n a l l y to be f o u n d i n the so - ca l l ed 
centers o f c i v i l i z a t i o n . 

A t the same t ime once one turns a t t en t ion not to the one -o f f i n c i ­
den ta l q u a l i t y w o r k but r a the r to the des ign o f the e n v i r o n m e n t at 
a s o m e w h a t l a rger sca le , t hen the a p o r i a o f the spec t acu la r r e tu rns 
w i t h a v e n g e a n c e , as F l y v b j e r g demons t ra tes i n h i s d o c u m e n t a t i o n 
o f the A a l b o r g p r o j e c t . B a s i c a l l y the s t ruggle rose ou t o f the d e c i ­
s ion on the par t o f the m a y o r a n d h i s cohor t s , bo th w i t h i n a n d w i t h ­
out the c o u n c i l , to loca te a n e w bus t e r m i n a l ad j acen t to the a n c i e n t 
cas t le w i t h i n the h i s t o r i c a l c e n t e r o f t h i s p r o v i n c i a l D a n i s h t o w n . 
N o t a b l e i n this c o n f l i c t w a s the f ac t tha t the c i ty a rch i t ec t opposed 
th is l o c a t i o n f r o m the ou t se t o n c u l t u r a l a n d e n v i r o n m e n t a l 
g r o u n d s , w h i l e the c i ty eng ineer , u n q u e s t i o n a b l y the m o r e p o w e r ­
fu l o f the two , e n d o r s e d the c o u n c i l ' s d e c i s i o n . F l y v b j e r g is ab le to 
s h o w w i t h p a i n s t a k i n g p e r s p i c a c i t y a n d c o u r a g e h o w the v a r i o u s 
\ i sted interests l i ned up i n this con t rove r sy , w i t h the loca l newspa ­
pe r f o l l o w i n g the C h a m b e r o f C o m m e r c e i n b a c k i n g the l o c a t i o n 
of the t e r m i n a l s ince it w o u l d i nc rease the l a n d v a l u e o f t he i r c e n ­
t r a l l y loca ted p remises , F l y v b j e r g r eco rds a n 18 -year l o n g s t ruggle 
to get a c o m p r e h e n s i v e u r b a n r e n e w a l p l a n fo r the c i t y a p p r o v e d , 
w i l h lit t le to show i n the long r u n save for the f ac t that the c i ty was 
a w a r d e d the 1995 E C P l a n n i n g P r i z e fo r h a v i n g gone t h r o u g h the 
p r o c e s s . F l y v b j e r g ' s c o n c l u s i o n is t h a t w h i l e p o w e r sets ou t the 
g r o u n d r u l e s f o r r e a s o n , it d e l i b e r a t e l y b l u r s the l ines b e t w e 
r a t i o n a l i t y a n d r a t i o n a l i z a t i o n , so tha t p o w e r a n d r a t i o n a l i t y 
essent ia l ly opposed. 

F l y v b j e r g a r g u e s tha t p o w e r a l w a y s p r e v a i l s i n a n y s h o w d o w n 
be tween p o w e r a n d reason a n d that the greater the power the less i t 
is access ib le to reason . C o n t e m p o r a r y p l a n n i n g is as m u c h m a r k e d 
b y p r e - m o d e r n t r i b a l p o w e r r e l a t i o n s as i t i s b y r a t i o n a l i t y a n d 
d e m o c r a c y . T h u s the i dea l s o f a l i b e r a t i v c d e m o c r a c y c a n n o t be 
r e a l i z e d fo r once a n d a l l , a n d i n f a c t h a v e n e v e r been a c h i e v e d i n 
this sense. A s he puts it, to regis ter a g o v e r n m e n t as d e m o c r a t i c is 
a l w a y s i n some sense a piece o f p ropaganda . F i n . i I K F l y v b j e r g c o n ­
c ludes , a f t e r M i c h e l l o i n au l t . tha i in u n d e r m i n i n g t r a d i t i o n a n d 
r e l i g i o n , m o d e r n i t y a n d d e m o c r a c y c o n d e m n the species b e i n g to 
the u n e n d i n g a r d u o u s task o f p r o d u c i n g i t se l f . A r c h i t e c t u r e , it 
s hou ld by n o w be c l e a r , is i n some s p e c i f i c sense i n sepa rab l e f r o m 
this relentless p rocedure . 
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ar house 
C a p e T o w n ' s stage set topography fo rms a 
huge and dramat ic amphi theatre. Resident ia l 
d is t r ic ts c lamber up the edges of the ci ty 
bow l , grouped around the cent ra l business 
gr id i ron. D i v e r s e communi t ies , f rom the i l l -
fated D is t r i c t 6 to the Malay quar te r known 
as B o - K a a p (above C a p e ) , h istor ical ly 
occupied these si tes cheek-by- jow l wi th 
upmarke t ne ighbourhoods. Higgovale falls 
into the lat ter category. Half hidden in its 
s teep and leafy woods is the T r e e H o u s e , 
the newes t and most ambit ious pro jec t to 
date by South A f r i can duo A n y a Van der 
M e r w e and Macio Miszewsk i . 

T h e house represen ts a commi t ted 
arch i tec t c l ient re lat ionship establ ished over 
severa l yea rs . N e w c o m e r s to the city, the 
c l ients w e r e respons ive to Van der M e r w e 
Miszewsk i ' s strategy. T h e i r design 
dramat izes the v i ews , and l i teral ly heightens 
the sense of being 'in nature ' , wh i le also 
affording a panorama of the city. T e e t e r i n g 
on a prec ip i tous s lope, it is a delightful 
con t r i vance , matching s t ruc tura l playfulness 
w i th a studied approach to the o rder ing of 
th resho lds and elevat ions. 

Ris ing f r om a wind ing road teeming w i th 
building act iv i ty , the disengaged s t r ee t 
facade cheek i l y masks the body of the 
house , r a the r l ike a slightly t oo smal l t o w e l 
at the beach. Add ress ing the s t r ee t at mock 
urban sca le , a mono l i th ic wa l l res ta tes the 
language of the t o w n house, establ ish ing 
sca le , p r ivacy and secur i t y . A n d a lmost at 
once it v io la tes all th ree . Scale is d i s to r ted 
in t w o g rand iose openings, one to mark 
en t r y and the second to o f fer a g l impse into 
the pr iva te rea lm beyond. Pr i vacy is 
manipulated both in the openings and in the 
tantal iz ing v i e w s of the t ree co lumns 
above . Secur i t y is p i t ted against e n c l o s u r e ; 
the wa l l is jus t the f i rs t in a se r i es of 

U R B A N G A Z E B O 
Poised among the trees, this house in Cape Town combines a rational 
spatial and material sensitivity with a romantic approach to nature. 

8 2 1 I I 

I 
P a r t g a r d e n g a z e b o , p a r t M o d e r n i s t m a c h i n e , t h e 
h o u s e is a s u r p r i s i n g p r e s e n c e a m o n g l u s h l a n d s c a p e . 
2 
L i k e a t r e e - h o u s e , t h e l iv ing r o o m h e i g h t e n s t h e 
s e n s a t i o n o f b e i n g a t o n e w i t h n a t u r e . 
3 
T h e g l a s s a n d s t e e l u p p e r f l o o r s e m e r g e f r o m a r o b u s t 
m a s o n r y b a s e . 
4 
A r b o r e a l r o o f s t r u c t u r e m i m i c s a n d a b s t r a c t s n a t u r e . c r o s s s e c t i o n 



H O U S E , C A P E T O W N , S O U T H A F R I C A 

A R C H I T E C T 

V A N D E R M E R W E M I S Z E W S K I 



s e c o n d f l o o r ( e n t r a n c e l e v e l ) p l a n f i rs t f l o o r p l a n 

ver t ica l layers , wh ich on c loser inspect ion, 
fo rm the house 's principal o rder ing device. 

T h e house envelope is rectangular in plan. 
A t h ree -s to rey vo id drops behind the 
glass layer of the s t ree t e levat ion all the 
way f rom the en t ry level living area to the 
study and guest r oom two f loors below. 
T h e living a rea inhabits the garden facade 
and ove r l ooks the void t owards the 
s t ree t , separated f rom it by a curv i l inear 
maple ply s c r e e n . T h e t ree co lumns r ise 
against this s c r e e n , spreading the i r 
asymmet r i ca l branches to c a r r y the 
compos i te box -c ra te roo f - t e r race s t ruc tu re 
above, a plane oversav ing the body of the 
house w i th un in ter rup ted v iews of the city 
bowl and bay. 

T h e design mimics the paradox ica l l y 
e x p o s e d but enc losed ch i ldhood 
e x p e r i e n c e of a t r e e - h o u s e . T h e in te r i o r is 
r e i n t e r p r e t e d as a landscape, an ar t i f ic ia l 
garden in w h i c h the living r o o m is pe rched 
be tween the fabr ica ted s t ruc tu ra l t r ees 
inside and the real pines all a round . It 
re f lec ts the des igners ' fasc inat ion w i th 
layers and the idea of a building's h idden 
hear t , in wh ich the promenade architecturale 
is a game of d i scove ry , the home unpee led 
l ike an on ion . 

A n y a and Macio. the wife and husband 
par tnersh ip at the co re of Van der Me rwe 
Miszewsk i t race the roo ts of the i r T r e e 
H o u s e to a conce rn w i th env i ronmenta l 
design and the par t icu lars of a place. T h e 
design d raws ou t the spir i t of the site in a 
way that brings the house into dialogue wi th 
nature . Osc i l la t ing be tween Modern is t 
machine and garden gazebo, the building's 
nimble poise is at the hear t of its cha rm . 

M A T T H E W B A R A C 

A r c h i t e c t 

Van der Merwe Miszewski. Cape Town 

P h o t o g r a p h s 

Steven Inggs 

study 
bedroom 
bathroom 
guest flat 
garage 
laundry 

7 store 
8 driveway 
9 stream 
10 pool 
I I terrace 
12 master bedroom 
13 living room 
14 kitchen 
15 entrance bridge 
16 service stair 
17 access bridges 

p n 

g r o u n d f l o o r p lan ( s c a l e a p p r o x 1:800) 

F r o m t h e s t r e e t , a m o n o l i t h i c w a l l r e s t a t e s t h e 
l a n g u a g e of t h e t o w n h o u s e , y e t i t is a l s o p u n c t u r e d t o 
r e v e a l t a n t a l i z i n g g l i m p s e s of t h e i n t e r i o r r e a l m . 
6 
E n c l o s e d in a c y l i n d e r of p e r f o r a t e d s t e e l m e s h , a 
s p i r a l s t a i r c a s e s n a k e s t h r o u g h t h e h o u s e , v e r t i c a l l y 
l i n k i n g t h e t h r e e l e v e l s . 
7 
B a t h r o o m w i th m a s t e r b e d r o o m b e y o n d o n t h e f i rst 
f l o o r . M a t e r i a l s a n d d e t a i l i n g d isp lay a c r i s p , 
f u n c t i o n a l e l e g a n c e . 



aline 
Translucent Opalescent Glass BlocKs 

Relax to the Subtle Tones o f Ambient Light 

Silk 

Opaline translucent opalescent glass blocks bathe interiors with a soft, 
milky-white light reminiscent of the radiance of opals. As exterior walls, they 
subtly modulate the intensity of natural light, helping to create a truly 
tranquil environment. In interior spaces. Opaline blocks emit a uniform and 
soft light that gently fills rooms with the warm feeling of comfort. 

Two types of Opaline glass blocks are available to accommodate a 
wide range of architectural styles. When 
used with certain designs and furnishings, 
lattice-patterned Opaline walls can help 
create the ambiance of traditional Japanese 
"shoji," translucent sliding panels made 
from paper and wood. Or. when used 
with more contemporary settings, they 
accentuate the beauty of modern interiors. 

imwr. 

ymwjrjmmmmmy 

Nippon Electric Glass Co., Ltd 
Building Material Division, 1-14, Miyuhura 4-chome. Yodogawa-ku. Osaka 532-0003. Japan 
Tel (International) 81-6-6399-2728 Fax (International) 81-6-6399-2740 
Internet http://wwwjneshjie.jp/neg-ken/ E-mail kcnzai_otsu@muj.biglobejie.jp 

A n i l l u s t r a t e d c a t a l o g u e o f v a r i o u s 

O p a l i n e a p p l i c a t i o n s i s a v a i l a b l e 

at n o c h a r g e . 

Representatives 

T. I. T i les International Limited 
Head Office 
9 Tollpark Road, Wardpark E A S T 
Cumbernauld G68 OLW, United Kingdom 
Tel (01236)732727 Fax (01236)451631 
E-mail Ti-tiles-int@cqm.co.uk 
Internet http://www.colloquium.co.uk/www/thislle/build1 .html 

T.I. Ti les International Limited 
London Office 
Barley Mow Centre 
10 Barley Mow Passage 
Chiswick 
London W4 4PH, United Kingdom 
Tel (0181)400-6168 Fax (0181)400-6169 

Kowa Europe GmbH 
Milano Representative Office 
Via M. Camperio, 9 
20123 Milano, Italy 
Tel (02)80 56 130 Fax (02)80 54 629 

E u r o - G l a s h a u s , S . L . 
Carles Buigas, 53 Bajos 
08810 Sant Pere De Ribes (Barcelona) 
Tel (93)896 3777 Fax (93)896 2904 

Nippon Electr ic G l a s s America, Inc. 
650 East Devon, Suite 110 
Itasca, Illinois 60143, U.S.A. 
Toll-free (800)733-9559 
Tel 630(285)8500 Fax 630(285)8510 
E-mail skobayashi@negamerica.com 

For more details enter 12 on AR enquiry card 

http://wwwjneshjie.jp/neg-ken/
mailto:kcnzai_otsu@muj.biglobejie.jp
mailto:Ti-tiles-int@cqm.co.uk
http://www.colloquium.co.uk/www/thislle/build1
mailto:skobayashi@negamerica.com


Precision-machined, hand 
finished; matt silver curtain poles 
? Silverline • Rollerline • Airline * 
Design classics in the making 

32 
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EN 29002/ISO 9002/BS 5750 

Silent Gliss Ltd, Star Lane, Margate. Kent CT9 4EF Telephone: 01843 863571. Fax 01843 864503. "E-mail: info@silent-gliss.co.uk 
Trade Showroom @ Business Design Centre, Upper Street, Islington Green, London Nl OQH. Telephone: 0171 288 6100/6101. Fax: 0171 288 6103 

For more details enter 13. on AR enquiry card 

mailto:info@silent-gliss.co.uk


Mixing innovation and elegance, this year's 100% Design held at Earl 's Court in London builds on the 
success of previous shows. Here we look at some of the best products for contemporary interiors. 

T H E 
B E S T 
OF 10 0% 

£ S / G N 

5 0 1 
F U S I O N G L A S S 
Working closely with 
architects and 
designers, Fusion 
Glass manufactures a 
diverse selection of 
kiln formed, 
sandblasted and 
laminated glass. 
Tel: +44 171 738 S888 
Fax: +44 171 738 3062 

5 0 2 T A R G E T T I S A N K E Y 
Titano: Targetti-Exterieur Vert 's low-voltage, 
exterior luminaires, recessed into the ground. 
Tel:+33 4 94 47 62 47 
Fax:+33 4 94 47 62 21 

5 0 3 L A M M H U L T S M O B E L 
Chicago: plywood framed sofa with tubular steel legs 
and polyurethane upholstery, by Gunilla Allard. 
Tel: +46 472 269500 
Fax. +46 472 260570 

5 0 4 S H O P K I T D E S I G N S 5 0 6 H E R M A N M I L L E R 
Rod Shelf new Simply Furniture range of knobs, Abak: free-standing desking system 
handles, hooks, legs and bathroom fittings. withwire management 
Tel: +44 1923 818282 Tel:+44 171 388 7331 
Fax: +44 1923 818280 Fax: +44 171 387 3507 

• i 
5 0 5 A R A M D E S I G N S 

4 Jackson easy chair and sofa: modular seating system 
by Hannes Wettstein for Baleri Italia. 

Tel: +44 171 240 3933 
Fax: +44 171 240 3697 

5 0 7 I G U Z Z I N I 

Saturn: exterior luminaire casting light upwards 
and downwards. Designed by Norman Foster for 
the Greenwich Terminal. 
Tel: +39 071 75881 
Fax.+39 071 7588295 

5 0 8 
C O N C O R D 
L I G H T I N G 

Torus 35 F X 
C D M - T C 
spotlight for a 
compact 
ceramic metal 
halide lamp. 

Tel: +44 1273 
515811 
Fax: +44 1273 
512688 

w 

III 

5 0 9 V O L A 
Classic modern Danish designs for bathroom 
furniture, combining the austere purity of glass 
and stainless steel. 
Tel: +44 1525 841 155 
Fax: +44 1525 841 177 8 7 I I 



Elegant e lements 
Metallic fabrics 

\ 
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A dignified ambience welcomes business people in "Metropolitan", the luxury train of Deutsche Bahn AG. With its 
interior created with wood, leather and architectural wire mesh, the train is an elegant alternative to travelling by plane. 

Architect: von Gerkan, Marg & Partner 

GKD - Gebr. Kufferath GmbH & Co. KG, MetallweberstraBe 46, D-52348 Duren, 
Phone: + + 4 9 / ( 0 ) 2 4 2 1 / 8 0 3 - 0 . Fax: + + 4 9 / ( 0 ) 2421 /803-227 , Internet: http://www.gkd.de. E-Mail: gb3@gkd.de 

For more details enter 15 on AR enquiry card 

http://www.gkd.de
mailto:gb3@gkd.de


5 1 0 

A R M O U R C O A T 
Travertine: hard 
plaster finish 
resembling pale 
limestone. O n e of 
two new finishes for 
polished plaster. 
Tel: +44 I 732 460668 
Fax: +44 1732 450930 

5 1 I A T R I U M 
American boardroom chair, part of a collection 
of seating by Enrico Franzolini for Moroso. 
Tel:+44 171 379 7288 
Fax: +44 171 240 2080 

1 1 1 1 
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5 1 2 D A L S O U P L E 
Magnet rubber flooring which can be loose laid on 
metallic floor panels without danger of slippage or 
movement. 
Tel:+44 1984 667233 
Fax: +44 1984 667366 

5 1 3 F A G E R H U L T L I G H T I N G 
Indigo Circle: range of luminaires with reflectors 
and opal diffusers, giving round comfortable light. 
Tel:+44 171 403 4123 
Fax: +44 171 378 0906 

5 1 4 M A R L I N L I G H T I N G 

Planar: one of a range of Marlinea T 5 fluorescent 
luminaires. Silver finish. 
Tel: +44 20 8894 5522 
Fax: +44 20 8894 4400 

5 1 5 B U L O 
Pub & Club: elegant, 
informal office 
seating that adds to 
the quality of 
working life. 
Tel: +44 171 403 6993 
Fax: +44 171 403 5075 

5 I 6 C H R I S T O P H E R W R A Y 
Quicksilver: wall-light with a flame effect in 
polished aluminium. 
Tel: +44 171 736 8434 
Fax: +44 171 731 3507 

5 1 7 O Z O N E 
G L A S S 

Specializes in 
architectural 
glass, offering a 
range of textures, 
sizes, colours and 
finishes. 

Tel: +44 171 351 
0066 
Fax: +44 171 351 
0088 

5 1 8 A E R O 

Compound: reversible and adjustable desk with 
storage extension. In beech veneer board. 
Tel:+44 171 351 051 I 
Fax: +44 171 351 0522 

891 II 



unrivalled 
c h o i c e in roof t i les c h o o s e S a n d t o f t 

The New 20/20 Interlocking 
Clay Plain Tile 
• Over 20% cost saving 

• Only 20 tiles per /m 2 

• 50% weight saving 

• Pitches down to 22 V20 

• Interlocking natural clay 

The economical alternative to 
traditional Plain Tiles 

Another innovative and susta inable roof tile developed by 
S a n d t o f t - T h e British Tile Maker 

C a l for our Product Selector 

• 01427 871 200 w www.sandtoft.co.uk 
For more details enter 27 on AR enquiry card 

/ / 
S A N D T O F T 

ROOF TILES 

THE NEXT FACADE WE'D LIKE TO 
BE BEHIND IS YOURS. 

Baco Contracts - Facades, 
And Everything Behind Them. 
Baco Contracts is the specialist contracting 
division of British Aluminium Ltd. , offering a 
full curtain walling/overcladding service. 

Curtain Walling 
Baco can offer arguably the widest range of 
standard systems such as Schuco, Glostal and 
Reynolds. Baco's experienced engineers can design 
you a special, bespoke system to satisfy any 
non-standard requirement. 

We are very interested in the £l million-plus 
sub-contract We're very much in favour, too, of 
working with clients, architects, engineers and 
contractors in developing economic practical 
solutions at the design stage 

Overcladding 
When Baco Contracts got started in overcladding in 
the 70s. we intended to be around for a long time 
So too will the many successful contracts to which 

we've contributed We take pnde in building to last 
and will not cut corners on quality. 

A significant proportion of our client list is made 
up of those who've come back for more - because, 
they tell us. we do a great |ob at the right price in 
the time allowed 

Expanding On Contracts 
We remind you that we're at the larger contracts 
end of the market, particularly in building To enpy 
the economies of scale we can offer the client or 
contractor, we're really looking at contracts in the 
£l million - £10 million range. 

Baco Contracts Is highly qualified to undertake 
detailed design, procurement, fabrica­
tion and pro|ect management to bring a 
package in on time and to budget 

We understand that as specialist 
contractors we have a responsibility to 
apply partnering to our own package as 
well as with the client team, to help 
achieve all-round success and satisfac­
tion. 

Much of our business comes from 
our ability to responsibly develop eco­
nomical but practical solutions against 
the stated performance specifications. 

We promote no single product nor 
supplier and concentrate on the very 
best solution with our flexible, dynamic 
and initiative-taking approach. 

For more details enter 28 on AR enquiry card 

Aluminium 
Of course, wo belong to a ma|or aluminium con­
glomerate so what we don't know about this versa­
tile moral isn't worth knowing. Be it sheet or alu­
minium, we advise on the best, practical solution to 
suit your budget. 
Specialist Contractors 
The trade used to refer to us as 'subbies'. Not any 
more. Now that it Is we who usually carry the 
full responsibility of development, design, detail, 
manufacture and construction, we are respected as 
specialists in our chosen markets. 

Our vast international experience comes in 
very handy; and we consider ourselves to be indus­
try-streetwise the world over. Professionalism 
leavened with savvy lends us a tremendous 
resourcefulness, enabling us to deal speedily and 
adroitly with any little pitfall we may encounter 

Projects 
These are |ust some of the types 
of proiect to which we have 
contributed: 
• Commercial Buildings 
• Schools and Colleges • Hospitals 
• Mosques • Swimming Pools 
• Leisure Facilities • Factories 
• Libraries • Airports • Railways 
• Bridges • Universities 

PFI Contracts 
Client and main contractor alike can 
take comfort in the knowledge that 
they are appointing a large, responsible 
and professional specialist. Each of our 
contracts is signed in the name of our 

parent company. 
British Aluminium 
Ltd. We re talking 
about a company 
with • turnover far 
in excess of 
£500 million a year. 
Your contract is 
assured. 

Fixed assets of £250 million mean we can be 
involved in the largest schemes, with confidence 
And with PFI contracts being in vogue, we can 
guarantee as much as anyone that we'll be around 
for the duration of the contractor's responsibility; 
and more importantly - beyond 

Behind Baco Contracts as facade 
engineers lie all the strengths and experience 
of Br i t ish Aluminium L td . , offering the 
Construct ion industry a full curtain 
walling/overcladding service. 

Please fax Eric Taylor on 01923 4B4B99. 
O r wri te to: Baco Cont rac ts , Trinity 
Cour t , Church Street , Rickmansworth, 
Hertfordshire. WD3 IRT. O r visit our web site: 
www.baco-contracts.com 

H P 
C O N T R A C T S 
It just keeps building 

http://www.sandtoft.co.uk
http://www.baco-contracts.com


e x t e r n a l 
e n v e l o p e 

I l lustrated review of the best new products and systems for cladding, glazing and 
external envelope, together with a survey of interesting recent product applications. 

p r o d u c t 
r e v i e w 

5 1 9 K I N G F I S H E R 

L O U V R E 

S Y S T E M S 

G o t c h S a u n d e r s & 

S u r r i d g e s p e c i f i e d 

K i n g f i s h e r s o l a r 

l o u v r e s f o r t h e s o u t h 

f a c e o f t h e 

N o r t h a m p t o n s h i r e 

C o u n t y C r i c k e t 

C l u b ' s i n d o o r s c h o o l . 

T e l : +44 I 18 989 0 0 2 2 

Fax: +44 978 8228 

5 2 0 H T ( U K ) 

T r o c a l s i n g l e - p l y r o o f i n g u s e d t o w a t e r p r o o f t h e f lat 

r o o f o f t h e S p i c e Q u a y d e v e l o p m e n t in L o n d o n . 

T e l : +44 I 7 S 3 5 8 3 1 3 I 

Fax: +44 1753 5 8 0 3 3 3 

5 2 1 H U N T E R D O U G L A S 

F o r th is n e w t h e a t r e at M i l t o n K e y n e s , t h e a r c h i t e c t s 

s p e c i f i e d L u x a l o n B i - M o d u l a r D w a l l s a n d w i c h p a n e l s . 

T e l : +44 1543 275757 

Fax: +44 1543 271414 

rr* A 

5 2 2 

L E I G H ' S P A I N T S 

T h e o l d s t o n e 

l i g h t h o u s e at 

P o r t l a n d Bi l l , 

D o r s e t , h a s b e e n 

s a n d b l a s t e d a n d 

p a i n t e d w i t h A r p a x 

M a s o n r y C o a t i n g s 

f r o m Le igh"s P a i n t s , 

g iv ing e x c e l l e n t 

r e s i s t a n c e t o 

w e a t h e r . 

T e l : +44 1204 521 771 

Fax: +44 1204 3 8 2 115 

5 2 3 

S U N F O L D 

S Y S T E M S 

S u n f o l d S y s t e m s 

d e s i g n e d a n d 

i n s t a l l e d a l u m i n i u m 

f r a m e d w i n d o w s 

a n d s l i d i n g d o o r s at 

10 B a l t i c S t r e e t by 

k m k a r c h i t e c t s . 

T e l : +44 1362 

6 9 9 7 4 4 

Fax: +44 I 362 

6 9 8 7 8 7 

5 2 4 T E C H N A L 

T e c h n a l ' s n e w 

F x i 5 2 a l u m i n i u m 

w i n d o w s y s t e m 

h a s s l i m c u r v e d 

p r o f i l e s a n d a n 

e f f i c i en t 1 5 m m 

f lush p o l y a m i d e 

t h e r m a l b r i d g e . 

T w o c o l o u r s a r e 

a v a i l a b l e . 

T e l : +44 113 

296 1400 

Fax: +44 I 13 

296 1414 

TliCaii l ilUlfiMil 

• : 'm iii ;ii n 
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n t i n 0 

5 2 5 G A S E L L 

G a s e l l ' s G P X l o n g s t r i p s o f t m e t a l r o o f i n g u s e d t o 

c l a d t h e c i r c u l a r d o m e d r o o f o f t h e n e w I m a x . 

T e l : +44 1452 421 234 Fax: +44 1452 421 155 

5 2 6 

A L U M A S C 

A t t h e B r i t a n n i c 

A s s u r a n c e 

bu i ld ing , 

B i r m i n g h a m , 

A l u m a s c ' s 

s t a n d a r d H a r m e r 

r o o f o u t l e t h a s 

b e e n l i n k e d t o a 

c u s t o m i z e d 

r a i n w a t e r s y s t e m . 

T e l : +44 1744 

6 4 8 4 0 0 

Fax: +44 I 744 

648401 

5 2 7 

S E E L E 

S e e l e w e r e 

r e s p o n s i b l e f o r 

s t r u c t u r a l g laz ing 

a n d i n t e r n a l g lass 

s m o k e s c r e e n s at 

th is n e w s h o p p i n g 

mal l a t C r i b b s 

C a u s e w a y in B r i s t o l . 

T e l : +44 171 4 2 6 0798 

Fax: +44 171 426 0799 

91 
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K S . J 
Itnax Cinema - London 
Architect: Avery Associates 

A W I N N I N G S O L U T I O N 
Gasell - the No. 1 manufacturer and supplier of niche 
roofing, cladding and decking products including our 

unique Gasell GPX long strip soft metal roofing. 

Please ask for details. 

L O U D O N I M A X ' C I N E M A ' 

fell; 

G a s e l l P r o f i l e s L t d 

Steadings Business Centre Maisemore Gloucestershire GL2 8EY 
Tel: 01452 421234 Fax: 01452 421155 email:sales@gasell.co.uk 
Gasell Profile* Ltd is the UK subsidiary ol Gasell Profil AB, Sweden. 

For more details enter 35 on AR enquiry card 

80 on A R enquiry c a r d 

Armstrong to launch CD ROM for Mineral 
range of ceiling products 
To complement then new. acclaimed website, which you can visit at 
www.armstrong.com, Armstrong Cedngs are launching a CD ROM tor men 
Mineral range ol ceiling products m the new year 
With this CD ROM the answers to all your questions on Mineral ceilngs are 
just a click away. 
All Armstrong's Mineral ceJmgs are covered - m as much detail as you 
require - Irom Pnma. Design and Paralon to the High Perlormance and 
Basic MQM 
You can choose a product by simply clicking through perlormance or 
aesthetics criteria This is supported by detailed datasheets summarising 
charactenstics such as acoustics, lire reaction, humidity resistance and light 
rollectance 
Videos and accurate technical drawings bnng the product and systems 
demonstrations to lile 
As well as providing lull details on the complete Mineral range, you can 
review Annslrong's metal, plaster and wood product ranges and suspension 
systems 
The Mineral CD ROM will be ol great benelit to architects, speciliers. 
contractors and distributors alike 

Click your way to the ideal ceiling 
solution with the new Armstrong website 
The world's leading manufacturer of ceiling systems is also leading Ihe way 
n the use ol IT as an integral part ol its service to architects, speciliers. 
contractors and dslnbutors 
Armstrong s new website - at wwwarmslrong.com - s designed specifically 
to alow you to access all the relevant data in the way you want 
You can choose a product by simply clicking through material selection 
criteria mineral, metal, wood, plaster, and then, performance w aesthetes 
oitena This is supported by detailed datasheets summarising charactenstics 
such as acoustics, (ire reaction, humidity resistance and light reflectance. 
Or you can quickly check product details by entenng Ihe product name 
Alternatively, you can start Imdmg a certng solution benefiting from detailed 
guidance depending on the application tor your ceiling - such as office, 
education, healthcare and retail 

Tho selection processes are backed up with lull up-to-date product 
irlormaUon. technical data, illustrations and photographs, specification 
guidance and contact details for advice, purchase and installation 
For more information, call Armstrong's Internal Technical Sales on 
Freephone 0800 371 849 Better still visit the new website at 
www.armstrong.com and have a good look around You can. of course, 
register lor information there. 

81 on AR enquiry c a r d 

rmimn iiMiij 
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Pittsburgh Corning 

Pittsburgh Corning has been producing 
glass blocks tor the designer tor 50 years. 
The quality of glass is specifically chosen 
for PC GlassBlocks® to offer maximum light 
transmission. The company makes no other 
products on their glass block lines. Careful 
selection of prime source materials, 
including low iron oxide sand, gives PC 
GlassBlocks® the white transparent 
sparkling glass quality required today. 

82 on A R enquiry c a r d 83 on AR enquiry c a r d 

W O H R 
Whether new build or refurbishment, the 
problem of parking availability in relationship 
to occupiers' space will always be a 
problem that needs a solution. 
The WOHR Parking Systems range of 
Parklifts and fully automatic Multiparkers 
create additional parking opportunities by 
effectively stacking and/or moving cars closer 
together, either above or below ground. 
Our technical team works closely with 
Architects and Specifiers to ensure that 
the most effective solution to create 
additional parking is found. 
Aston Works, West End, Aston, 
Oxfordshire 0X18 2DQ 
Tel: 01993 851791 Fax: 01993 851793 
ANEW DIMENSION IN PARKING 
Visit our website: www.wohr-parking.co.uk 

mailto:sales@gasell.co.uk
http://www.armstrong.com
http://wwwarmslrong.com
http://www.armstrong.com
http://www.wohr-parking.co.uk


Coxspan ion in curved glass technology 

The Glass Plank System is an exciting new concept in structural glazing which offers an 
alternative solution to curved glass. 
The award winning British Design utilises flat planks of laminated glass, structurally interlocked 
to form large areas of curved glazing. 

x Building Products Ltd. 
:nield Way, Tring, Hertfordshire, HP23 4RF 
I: 01442 82 4222 Fax: 01442 82 3351 C O BUILDING 

I>K( )IXJCTS 
For more details enter 36 on AR enquiry 
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SARNAFIL - TAKE A CLOSER LOOK 

1 

From the Adelphi Training Centre 

in Glasgow to the new Zoology 

Building, Oxford University - and 

from roofs the size of several 

football pitches to the delicate 

spires of a listed castle - Today 

Sarnafil single ply membrane 

roofs are everywhere. 

Curved roofs, flat roofs, 

traditional metal 

reproduction roofs, roof 

gardens, ballasted systems, 

fully adhered systems, 

mechanically fastened 

systems, coloured 

membranes, ecologically 

friendly membranes, detail 

creation, gutter fabrication, 

training, quality control, 

consultancy services, on site 

services... just too much to say for 

one advertisement. 

But... whatever your 

roofing requirement, it is 

certainly worth taking a 

closer look at Sarnafil. 

Send for our fully illustrated 

information folder. 

World c l ass roofing and waterproof ing 

Sarnafil Ltd., Robberds Way 

Bowthorpe Industrial Estate, 

Norwich. NR5 9JF 

Tel: 01603 748985 

Fax: 01603 743054 

E-mail: roofing@sarnafil.co.uk 

ISSarna 
Sarnafil Division 
For more details enter 7 on AR enquiry card 

mailto:roofing@sarnafil.co.uk


e x t e r n a l 
e n v e l o p e 

p r o d u c t 
r e v i e w 

5 2 8 H Y D R O 

Aluminium 
extrusions from 
Hydro Aluminium 
Profiler have been 
used in the curtain 
walling system of 
Michael Hopkins & 
Partners' new 
headquarters for the 
S A G A Group. 
Tel: +44 1926 887955 
Fax: +44 1926 887682 

5 2 9 D A S O L A S 

Unisun System: combination of horizontal and 
vertical sun shading systems. 
Tel: +45 86 22 16 44 
Fax: +45 86 22 02 45 

5 3 0 S P A N W A L L 
Belfast's Beacon 
House features 
three of Spanwall's 
external cladding 
systems - 2020, 
2016 and 1000. 
Tel: +44 1232 
815303 
Fax: +44 1232 
815449 

J 5 3 1 533 r 
P I L K I N G T O N A L B I O N S T O N E 

r 11 SunCOO and Q U A R R I E S 
Optitherm: high Portland stone 

\ performance low cladding using 
emissivity glazing i Bowers Basebed 
panels. from Albion Stone 

1 Te :+44 744 Quarries. 

• 
ten 692000 Tel: +44 1737 771772 

•s 
9 Fax:+44 1744 Fax: +44 1737 771776 2, 1 

i 
45 26 

532 K A W N E E R 

Di Series 1200 Curtainwall system used for new 
shopping centre at Buchanan Galleries. Glasgow. 

Tel: +44 I928 563732 
Fax: +44 1928 569297 

53 5 
T R E N T 
C O N C R E T E 

1 Precast concrete 
and brick cladding 

1 1 panels. 

Tel: +44 I 15 
: 987 9747 

Fax: +44 5 
987 9948 

534 C O X B U I L D I N G P R O D U C T S 
Glass Plank System: modular, laminated structural 1 11 5 3 6 E T E R N I T glazing for all applications. n Alucomat: aluminium cladding panels Tel: +44 1442 824222 

Tel: +44 763 260421 Fax: +44 1442 823351 
Fax: +44 763 262531 

95 1 II 
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S U S T A I N I N G O U T L O O K ' 

D E S I G N S A N D T H E I R 
C O N S E Q U E N C E S 
By Richard Hill. London: Yale University Press. 
1999. £19.95 

Towards the end of this book it becomes clear 
that it is not merely a thoughtful ramble on the 
subject of form and content but a critique of 
the 'sustaining outlook' of modernist architee-
turc - a phrase which is supposed to describe 
the architect's attempts at unifying his personal 
beliefs and expression with his work, and u hit It 
seems to carry with il some degree of elegantly 
veiled sarcasm. Hill is one of those people who 
sees modernism as being a development of the 
picturesque movement of the early nineteenth 
century, and as such is some kind of bastard 
son of the Ecole dcs Beaux-Arts when going 
through one of its romantic phases. His investi­
gations into ways of seeing, 'expressiveness' 
and 'usefulness' in architecture owe (and are 
here credited) much to VVollheim, Collingwood 
and Scruton, and as is often the case with peo­
ple who lake this line of attack, none other than 
Kant is ever lurking in the background, 
scratching away at thoughts that seem unhelp­
ful in the light of the nineteenth century. 

I find it hard to accept that architectural aes­
thetics or ethics can ever be evaluated withoul 
any reference to the political or social factors 
that generated and promoted visual forms in 
public places and influenced the perception of 
them. But if you like Geoffrey Scott you will 
enjoy this. H i l l is at his best when describing 
ways of seeing - seeing as power, 'seeing-on', 
'seeing-in'. He writes in an informal style and 
allows himself here and there a strange remark 
which seems totally unjustifiable that 'a 
building cannot perform the function of "edu­
cating"', for example. A wearing and unre­
warding read. T I M O T H Y BRITTAIN-CA'I 1.1N 

T A N I G U C H I F I R S T 

T H E A R C H I T E C T U R E O F 
Y O S H I O T A N I G U C H I 
By Y. Taniguchi. New York: Harry N. Abrams. 
1999, £79.95 

Some years ago on a trip to Japan I sat in a 
three hour traffic jam with Yoshio Taniguchi 
on our way to the Tokyo Aquarium, a multi-
billion yen project then under construction. 
On arrival at the vast building site, the fore­
man handed Taniguchi a dozen or so tiny 
transparent sachets - each containing a 
ccmentous powder in a different shade of grey. 

I observed as the contents of each sachet was 
carefully examined, first in bright light, then in 
shade, then sprinkled onto the tiled floor. I 

remained mystified by this ritual, until 
Taniguchi explained that he was selecting 'the 
correct shade of grey' for the grout. This small 
event epitomizes Taniguchi's uncompromising 
and relentless attention to detail. 

T aniguchi is one of the few architectural 
giants practising today for whom design is far 
more than the pouring out of an elusive 'talent' 
but a discipline. A discipline thai demands hon­
ing of the senses and training of the eye - where 
Corbusier 'learned to see' and continually 
sharpened his senses through his paintings and 
sculptures, Taniguchi practises the art of callig­
raphy, repeating a particular stroke on reams of 
scrap newspaper perhaps hundreds of times. 

As in calligraphy, where the space erealed by 
the stroke assumes a higher significance than 
the stroke itself, Taniguchi's architectural 
spaces assume a power far beyond the form of 
the walls and columns that contain it. 

As you turn the pages of this sumptuous book 
you learn to appreciate that basic universal 
principles like generosity of spirit, humanity, 
proportions and composition drive his work 
and invariably give rise to outstanding build­
ings. In the past 35 years Taniguchi has avoided 
transigent style but practised architecture as a 
discipline based on underlining principles. 

Taniguchi continued his father's inspired 
tradition to work with his great mentor and 
friend the sculptor Isamu Noguchi. Their col­
laboration al the Ken Domon Museum of Pho­
tography, richly illustrated in the book with 1(> 
superb colour pages, resulted in an architec­
tural masterpiece hardly known to anyone out­
side Japan. 

Up till now Taniguchi has resisted publica­
tion of his work, perhaps because the power of 
his exquisitely executed details and the serenity 
of his spaces can easily be lost on the printed 

page and can only truly be felt on a journey 
through his supremely crafted buildings. 

Nonetheless this resplendent coffee table 
book with its staggering 440 crisp and luscious 
photographs must be the next best thing to a 
trip to Japan. This long overdue title will 
inspire many architects outside Japan and 
allow them to discover the work of one of the 
world's few great architectural heavyweights. 

GABRIF.L1- BRAMANTE 

R O M A N I A R I S I N G 

R O M A N I A N M O D E R N I S M : 
the Architecture of Bucharest , 
1920-1940 
By Luminita Machedon and Ernie Scoffham. 
London: MIT Press. 1999. £29.95 

This book came out of an exhibition of the 
Romanian avant-garde in literature and the 
arts held in Bucharest in 1993. the architec­
ture section of which proved to be something 
of a revelation to Western observers and sub­
sequently travelled to London and Zur ich. 
The result is a valuable addition to the schol­
arship of the Modern Movement and a 
superbly produced book with many of the 
original drawings and period illustrations 
published for the first time. 

Having provided the historical and physical 
contexts, the authors devote separate cruipters 
to the pioneers Marcel Janco and Horia Crc -
anga, before discussing the various building 
types. They also discuss the Bucharest Master 
Plan of 1934-35 which they regard as 'unique 
in its rapid incorporation and transformation 
of the ideas of the Charter of Athens into a 
practical working tool'. 

I have contributed a foreword on mv father. 

K e n D o m o n M u s e u m of P h o t o g r a p h y by Y o s h i o T a n i g u c h i a n d I s a m u N o g u c h i . S e e G a b r i e i e B r a m a n t e ' s r e v i e w 



C h u r c h of t h e Y e a r 2 0 0 0 , R o m e 

by R i c h a r d M e i e r . S e c t i o n , 

s h o w i n g l ight ing p r i n c i p l e s , of t h e 

n e w c h u r c h in a r a t h e r i s o l a t e d 

a n d i m p o v e r i s h e d s u b u r b . F r o m 

Richard Meier, / t rch j tect , v o l u m e 

I I I by J o s e p h R y k w c r t a n d 

K e n n e t h F r a m p t o n , R i z z o l i 

I n t e r n a t i o n a l , N e w Y o r k , 1999 , 

£35 p a p e r b a c k . T h e l a t e s t 

a d d i t i o n to t h e oeuvre c o m p l e t e , it 

c o v e r s B a r c e l o n a M u s e u m of 

C o n t e m p o r a r y A r t , t h e G e t t y 

C e n t e r , t h e W e i s h a u p t F o r u m 

a n d m u c h e l s e . 

G . M . C a n t a c u z i n o . w h o a s a p r a c t i s i n g a r c h i ­

t e c t w a s b y n o m e a n s a w h o l e h e a r t e d m o d ­

e r n i s t b u t w h o b e c a m e , a s t h e a u t h o r s 

a c k n o w l e d g e , t he f o r e m o s t a r c h i t e c t u r a l t h e o ­

r is t f o r t he a v a n t g a r d e . 

I t w a s C r e a n g a w h o s a i d ' o u r m o d e r n a r c h i ­

t e c t u r e s p r i n g s f r o m t h e g e n e r a l n e e d s o f t h e 

t i m e a n d n o t f r o m t h e p l e a s u r e o f i m i t a t i o n " : 

a n d a t o p i c t h a t a p p e a r s f r e q u e n t l y i n J a n c o ' s 

w r i t i n g s is t h e s o c i a l r o l e o f m o d e r n a r c h i t e c ­

t u r e a s a n e x p r e s s i o n o f d e m o c r a c y . B u t 

w h e r e a s t h e a r c h i t e c t s o f t h e M o d e r n M o v e ­

m e n t i n R o m a n i a , a s i n W e s t e r n E u r o p e , 

e m b r a c e d the i d e a o f p r o g r e s s , o f a n a r c h i t e c ­

t u r e d i r e c t e d p r i m a r i l y a t s a t i s f y i n g h u m a n 

n e e d s , t h e y a l s o s a w i n t he M o d e r n M o v e m e n t 

a c o n t i n u i t y w i t h t h e p a s t i n t h e s i m p l e l i n e s 

a n d m a s s e s o f b o t h B y z a n t i n e a n d p o p u l a r 

a r c h i t e c t u r e . T h i s w a s the r e a s o n w h y R o m a ­

n i a ' s M o d e r n M o v e m e n t , u n l i k e E n g l a n d ' s , 

w a s e n t i r e l y h o m e - g r o w n . R o m a n i a t o d a y is 

a g a i n s t r i v i n g to t a k e h e r p l a c e a m o n g t h e 

E u r o p e a n d e m o c r a c i e s a n d t h i s b o o k is a d i s ­

t i nc t c o n t r i b u t i o n t o w a r d s th i s g o a l . 

Mi l ELB w i w I M i ZINi I 

L A N D S C A P E P R O C E S S E S 

T H E L A N D S C A P E A P P R O A C H 
B y B e r n a r d L a s s u s . P h i l a d e l p h i a : U n i v e r s i t y o f 

P e n n s y l v a n i a P r e s s . 1 9 9 9 . $ 3 9 . 9 5 ( £ 3 0 ) 

A n a r t i s t , a c a d e m i c a n d p h i l o s o p h e r , l e a d i n g 

F r e n c h l a n d s c a p e a r c h i t e c t B e r n a r d L a s s u s is r e l ­

a t i v e l y u n k n o w n in t he I K . H e b r i n g s u n u s u a l 

t r a n s f o r m a t i v e p h i l o s o p h i e s to l a n d s c a p e a r c h i ­

t ec tu re w h i c h a r e d r a w n f r o m the k i n e t i c a r t i s t ' s 

l o n g t e r m i h e o r e t i c a l a n d p r a c t i c a l i n v e s t i g a ­

t ions . T h e l a n d s c a p e des i gns o f A m e r i c a n ar t i s ts 

s u c h as R o b e r t I r w i n a n d J a m e s T u r r e l l a r i s e ou t 

o f s i m i l a r c o n c e p t u a l e x p l o r a t i o n s . 

I n t h i s d e l i g h t f u l l y i l l u s t r a t e d , t h o u g h t - p r o ­

v o k i n g w o r k , L a s s u s , a n d s o m e t i m e s c o l l e a g u e 

S t e p h e n B a n n . d e s c r i b e t he e x p e r i m e n t a l p r o ­

g r e s s i o n a n d i ts realization i n t h r e e s e c t i o n s : 

e a r l y c o n c e p t s a n d e x p l o r a t i o n s : l a n d s c a p e l l i e -

o r y d r a w n f r o m the a b o v e : a n d d e s c r i p t i o n s o f 

the s t u d i e s a n d p r o j e c t s . 

L a s s u s ' l a n d s c a p e p r o j e c t s a r e p r o c e s s d r i v e n . 

H e c r e a t e s a d i c h o t o m y o f c u l t u r a l / n a t u r a l e l e ­

m e n t s l a y e r e d i n t h e p a s t , t h e p r e s e n t a n d the 

f u t u r e f o r m i n g " n a r r a t i v e l a n d s c a p e s ' . T h e s e 

c o n t a i n e l e m e n t s o f t r a n s f o r m a t i o n , t r a n s p o s i ­

t i o n a n d s e n s o r y c o n n e c t i o n s r e s u l t i n g f r o m 

s o m e t i m e s s u r r e a l i s t s u b s t i t u t i o n s s t i m u l a t i n g 

n e w p e r c e p t u a l e x p e c t a t i o n s . R e s e a r c h p r o j e c t s 

s u c h a s t h e ' G a r d e n G a m e ' e n c o u r a g e p u b l i c 

i n t e r v e n t i o n s a n d feed in to p ro jec t s , q u e s t i o n i n g 

the r e l a t i o n s h i p o f e l e m e n t s a n d p r o v i d i n g n e w 

m e t a p h o r s . W h i l e s o m e l a n d s c a p e p r o j e c t s 

r e s u l t i n g f r o m t h e e x p e r i m e n t s a r e s p l e n d i d , 

o t h e r s d o no t t r a n s l a t e in to r e a d a b l e l a n d s c a p e s . 

U l t i m a t e l y , t h i s d i f f i c u l t b u t g r o u n d - b r e a k i n g 

t e x t m e r i t s m u c h m o r e d i s c u s s i o n t h a n is p o s ­

s i b l e i n a b r i e f r e v i e w , f o r t h o s e i n t e r e s t e d i n 

n e w t h e o r i e s o f l a n d s c a p e d e s i g n . The Land­

scape Approach is a m u s t to g l e a n the p h i l o s o ­

p h i e s , t h e n e w p e r c e p t u a l a p p r o a c h e s a n d 

p a r a d i g m s w h i c h c h a r a c t e r i z e e n d o f t w e n t i ­

e t h - c e n t u r y l a n d s c a p e a r c h i t e c t u r e . 

K I . S A I.l A ' I S I . L R 

S C O T T I S H U R B A N C O N D I T I O N S 

C L O N E C I T Y : Cr is is and Renewal in 
Contemporary Scottish Architecture 
B y M i l e s G l e n d i n n i n g a n d D a v i d P a g e . 

E d i n b u r g h : P o l y g o n . 1 9 9 9 . £ 1 1 . 9 9 

Clone City is a n u n u s u a l p u b l i c a t i o n a c o n ­

t e m p o r a r y c r i t i q u e o f t he S c o t t i s h u r b a n c o n ­

d i t i o n . I n t e n d e d a s a p o l e m i c a l t r e a t i s e , it 

t a k e s P a t r i c k G e d d e s " i d e a f o r ' G l y d c f o r t h ' a 

l i n e a r c i t y f r o m t h e e a s t to t h e w e s t c o a s t 

f o u n d e d o n t h e G l a s g o w a n d E d i n b u r g h 

c o n u r b a t i o n s a s i t s c e n t r a l p r o p o s i t i o n f o r 

r e s o l v i n g t h e f r a g m e n t a t i o n a n d d e b a s e m e n t 

o f t h e S c o t t i s h u r b a n e n v i r o n m e n t w h i c h t h e 

a u t h o r s p e r c e i v e a s h a v i n g b e e n c a u s e d b y 

m a r k e t - l e d g l o b a l i z a t i o n . 

T h e b o o k is t i m e d to r e s p o n d to i h e e m e r ­

g e n c e o f a S c o t t i s h p a r l i a m e n t , s e e k i n g f r o m it 

a r e i n v i g o r a t i o n o f t h e p l a n n i n g p r o c e s s a s a 

m e a n s o f r e a l i z i n g i ts a m b i t i o n s . M a n y o f these 

a r e o f a s c a l e a n d d e t e r m i n i s m at o d d s w i t h (Im­

p u t a t i v e n e w f o r m o f d e m o c r a c y , a n d so fa i l to 

d e a l c o n v i n c i n g l y w i t h t h e c e n t r a l i s s u e s o f 

ii l e n t i t y r a i s e d b y t he b o o k . A s i n so m a n y a r e a s 

o f S c o t t i s h l i f e , a s p i r a t i o n s s e e m to f o u n d e r i n 

u n n e c e s s a r y p r e f a t o r y c o m p r o m i s e , m i t i g a t i n g 

a g a i n s t t h e a c h i e v e m e n t o f r e a l q u a l i t y i n t h e 

n a t i o n ' s a r c h i t e c t u r e . A p a r a d o x i c a l m i x o f 

p r o p o s i t i o n s , Clone City i s n e v e r t h e l e s s s u f f i -

c i e n d y b u l l i s h in its a n a l y s i s to set t he s c e n e fo r 

a m o r e s o p h i s t i c a t e d d e b a t e t h a n h a s p r e v i ­

o u s l y e x i s t e d i n S c o t l a n d o n i ts b u i l t e n v i r o n ­

m e n t . T h e p r o p o s e d n e w a r c h i t e c t u r e p o l i c y 

c a n o n l y a i d t h i s . P E T E R W I L S O N 

S O C I A L S T A N D I N G 

F R A M I N G P L A C E S : M E D I A T I N G 
P O W E R IN B U I L T F O R M 
B y K i m D o v e y . L o n d o n : R o u t l e d g e 1 9 9 9 . 

£ 1 7 . 9 9 

T h e l i r s i o f a n e w s e r i e s e x a m i n i n g b u i l d i n g s a s 

s o c i a l o b j e c t s r a t h e r t h a n w o r k s o f a r t o r t e c h -

n o l o g v . th i s | H , o k examines the sea t s o f p o w e r . 

T h e a u t h o r b e g i n s h i s e x p l o r a t i o n w i t h t h e 

h o p e i n t h e a c t i v i t y o f d e s i g n , ' a g r e a t e r t r a n s ­

p a r e n c y o f t h e p r a c t i c e s o f p o w e r c a n l e a d to 

m o r e i m a g i n a t i v e , l i b e r a t i n g a n d e m p o w e r i n g 

p l a c c m a k i n g p r a c t i c e s . ' T o t h i s e n d h e e x a m ­

ines p o w e r r e l a t i o n s h i p a s e x h i b i t e d b y t he p l a n 

f o r m o f v a r i o u s b u i l d i n g t y p e s , b e g i n n i n g w i t h 

t he s i m p l e a u t o c r a c y o f V e r s a i l l e s . 

H e sh i f t s to t he R e i c h s t a g , bu i l t i n 1894 a n d 

f u n d e d f r o m F r e n c h w a r r e p a r a t i o n s , a n d to 

H i t l e r ' s c o m m i s s i o n i n g o f A l b e r t S p c e r to 

d e s i g n a n d b u i l d a v a s t n e w C h a n c e l l e r y . 

T h e r e f o l l o w s a n a c c o u n t o f t h e F o r b i d d e n 

C i t y in B e i j i n g a n d t h e i m p a c t o f t h e s t u d e n t 

pro tes t o l M a \ 1989 in the T i a n a n m e n Squaw 
that M a o h a d c o m m i s s i o n e d i n 1949. m o d e l l e d 

i n p a r t o n M o s c o w ' s R e d S q u a r e . 

F r o m a b s o l u t i s m he m o v e s to d ie e v o l u t i o n ol 

the p a r l i a m e n t s a i W e s t m i n s t e r a n d C a n b e r r a , 

a n d t h e n to o t h e r g l o b a l t ypes d i s p l a y i n g differ-

c m f o r m s o f pow e r : s k y s c r a p e r s , s h o p p i n g m a l l s 

a n d g a t e d p r i v a t e es ta tes . A s a r d o n i c w i t c r e e p s 

i n l o K i m D o v e y ' s n a r r a t i v e . H a v i n g r e v e a l e d 

tha t B r i t i s h p a r l i a m e n t a r y d e m o c r a c y w a s b o m 

in the t i e r e d c h o i r s ta l l s l i n i n g the o p p o s i t e sides 

o f a c h a p e l , h e c o n c l u d e s tha t t h e m o d e r n 

H o u s e o f C o m m o n s a n d i ts o f f s p r i n g i n C a n ­

b e r r a a r e s t i l l d e s i g n e d a s s t a l l s f o r c h o i r b o y s . 

A n d h e a s k s , ' W h y d o m a t u r e p e o p l e s e e m to 

u n d e r g o 3 0 y e a r s o f r e g r e s s i o n w h e n t hey w a l k 

i n t o t he H o u s e ? ' C O L I N W AKI) 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 

http://www.arplus.com


delight 
T H I S R E M A R K A B L E C O M P O S I T E 

S U P E R S C U L P T U R E C E L E B R A T E S T H E 

T A C T I L E A N D V I S U A L P R O P E R T I E S 

O F O V E R 200 D I F F E R E N T S O R T S O F 

M A T E R I A L S , FROM L A C E T O S L A T E . 

T o c e l e b r a t e the c o m p l e t i o n of a s e r i e s of a r t 

insta l lat ions at L o n d o n ' s S c i e n c e M u s e u m , 

s c u l p t o r T h o m a s H e a t h e r w i c k w a s a s k e d to 

c r e a t e an o b j e c t that i n c o r p o r a t e d the w o r l d ' s 

largest c o l l e c t i o n of mater ia ls . T h e resu l t is an 

intriguing, tact i le s t r u c t u r e m a d e up of 2 1 3 

d i f ferent mater ia ls , f r o m A s t r o t u r f to Segov ia 

lace . H e a t h e r w i c k spec ia l i zes in organ ica l ly -

i n s p i r e d , large s c a l e w o r k s ; his Autumn 

Intrusion, fo r i n s t a n c e , f e s t o o n e d H a r v e y 

N i c h o l s d e p a r t m e n t s t o r e w i t h a s c r u m of 

w r i t h i n g , p l y w o o d ten tac les ( A R January 1998) . 

T h e e n o r m o u s Materials House is i n t e n d e d 

to s t imu la te c u r i o s i t y about the n a t u r e of 

o rgan ic and m a n m a d e s u b s t a n c e s . E a c h 

c o m p o n e n t mater ia l is d e s c r i b e d in a s e r i e s o f 

s w a t c h e s w h i c h f o r m a fascinat ing a d j a c e n t 

display. D o n a t e d by va r ious m a n u f a c t u r e r s and 

s u p p l i e r s , the range of stuff is t ru ly m i n d -

boggling. It e n c o m p a s s e s v a r i o u s k inds of 

meta ls - s t e e l , a n o d i z e d a lumin ium, e v e n a v e r y 

thin layer o f s i lver ; t i m b e r s - including e x o t i c 

w o o d s , p l y w o o d and flake b o a r d : s la te . 

C h i n e s e q u a r t z t i les, fake fur . p o l y c a r b o n a t e , 

felt, c o i r , r u b b e r , l ea ther , r e c y c l e d P V C 

Wel l ingtons and e v e n postage s t a m p s . Sadly , 

H e a t h e r w i c k ' s plans to i n c o r p o r a t e a layer o f 

h a r d e n e d c a m e l dung w e r e u n r e a l i z e d . 

C u t t i n g paths and prof i les w e r e d e t e r m i n e d 

using c o m p u t e r p r o g r a m s . Individual layers 

w e r e s h a p e d using v a r i o u s cut t ing t e c h n i q u e s , 

f r o m l a s e r s and w a t e r to hand t r imming , and 

then f ixed in p lace w i th h u n d r e d s of s c r e w s , 

bo l ts and l i t res o f c o n t a c t adhes ive . T h e 

s c u l p t u r e t o o k t h r e e y e a r s to c o m p l e t e . 

C o m b i n i n g s e n u o u s n e s s wi th a t r a i n s p o t t e r ' s 

o b s e s s i v e a t tent ion to detai l . H e a t h e r w i c k ' s 

v o l u p t u o u s c u r v e s and k a l e i d o s c o p i c c o l o u r s 

a r e feast for the e y e . hand and imaginat ion. C . S. 


