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A l l s e t f o r t e a m s p i r i t ! ? 

What is the use of one person's top perfor­
mance if things in general are not running 
smoothly? Changes are more complex and 
fast paced. Processes can only be fully opti­
mized and successfully completed within the tools with a coherent design language help 
framework of project-oriented teamwork to combine identity and change. 

Team spirit and creative flexibility need a 
suitable environment. Depending on the 
stage of the project, individual work or joint 
solutions are required. Variable and mobile 

For further information, quoting reference AR Project Office, please contact: 
Wilkhahn Headquarters, Germany, Tel. ++49 5042 999-118, 
Fax -245, e-mail: info@wilkhahn.de 

F o r p e o p l e w i t h a v i s i o n . 

New release! "Interior and specifiers' handbook for communication areas". The complete guide to the planning and specification 
of communication processes. 156 pages, hardcover. ISBN 0 9533421 0 7. Available through all leading bookshops, or order 
through Wilkhahn at DEM 49 including VAT and p&p. Please send cheque made payable to Wilkhahn. 
For more details enter 1 on AR enquiry card 

Wilkhahn 

mailto:info@wilkhahn.de
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Logo: 

a 1.511 

J.73c 

1.525 

1,780 

Marque: 

Engine. 

Mat. 

V6 pert. 

Max. 

0-62. 

0-1000m 
Max. 
torque. 

Product 
spec. 

Price. 

For more 
info call. 

Website. 

Approval 

Design: 

note. 

P E U G E O T 
V6 3 litres 140kW 
(or 2 litres 99 kW) 

aluminium 

MG 

146 mph 

7.9s 

28.7s 

AG 

143 mph 

9.6s 

30.5s 

267 Nm (27.7 mkg) 

Brembo brakes (3.0V6) 

Window lift f rameless 
doors 

Automatic electrochrome 
mirror (2.0SE and 3.0V6) 

Automatic electronic ride 
control (option on 3.0V6) 
4 seat capacity 
Sports seats 

From £20.875-£27.095 
(correct at time of going to press) 

0345 56 55 56 

www.peugeot.co.uk 

3 
DO NOT S C A L E FROM 
T H E DRAWING. A L L 
D I M E N S I O N S MUST B E 
C H E C K E D IN 
S H O W R O O M . 

G. L. P. 

~29 / 7 / 9 9 

96 11.DV~ 

Model: 

THE PEUGECrT4(liiMI 

http://www.peugeot.co.uk
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\K holas (,rimstiaw & Partners 
Auketi Limited, Interior Architect 

w ww.unifor.it 
For more details enter 6 on AR enquiry card 

http://ww.unifor.it
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E R C O 
The fourth dimension 
of arehitecture. 

www.erco.com 

http://www.erco.com
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iht after night 
3A outdoor luminaires 

provide the right light for 
galleries, gardens, parks 
and roads including 
buildings. 
Good design that appeals 
to the eye of the observer 
day by day. 

Distribution in the U.K.: 
Concord 
Telephone 0171 497 1400 
Fax 0171 497 1404 

BEGA 
POSTFACH 3160 
D - 58 689 MENDEN 
GERMANY 



The most exciting thins about 

bespoke furniture - from a desisner 

and manufacturer's point of view - is that 

you really never know what the next 

project will entail. 

Will it be an intricately 

ensineered, sprawling reception desk 

fashioned from an array of state of the 

art materials, using cutting edge 

manufacturing processes such as water 

jet profiling? Or maybe an austere, 

dominating boardroom table beautifully 

finished in a hand selected venei 

calling on a host of traditional 

making skills7 

To be honest it could be 

indeed often is, a combination 

But just looking at the e 

shown, it's plain to see that wt 

project, our passion is always the 

If you think you might have 

idea what our next piece might t 

Clarke Rendall on 01908 5033 

get us all excited. 

f j ; • T 
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...ah forget it. 
Even the pictures don't do them justice 

Clarke • Rendall 
B E S P O K E B U S I N E S S F U R N I T U R E 

Unit 6, Fernfield Farm, Little Horwood, Milton Keynes, Bucks MK17 OPS 
Tel 01908 503388 Fax 01908 503988 

For more details enter 8 on AR enquiry card 

n 



Ziko armchair 

Zineare seating system 

Zedge armchair 

Zoeftig + Company 
Committed to design excellence for thirty years. 

Kings Hill Industrial Estate. Bude. Cornwall. EX23 8QN, United Kingdom 
Telephone: +44 (0) 1288 354 512 Facsimile: +44 (0) 1288 355 954 

E-mail: zoeftig@aol.com Web site at nttp./'/www.zoeftig.com 
For more details enter 9 on AR enquiry card 

M A S T 

A UNIQUE CONCEPT IN TENSIONS 

AND EXHIBITIONS. 

I SYSTEMS FO 

4 
In 

SHOPKIT 
D E S I G N S L I M I T E D 

SHOPKIT DESIGNS LIMITED 
100 C E C I L STREET N O R T H W A T F O R D 

H E R T F O R D S H I R E W D J S A P 

T E L «+*<0) 1923 8 I828J 

F A X •44(0)1921818280 

DUSSELDORF • S A N F R A N C I S C O • DUBAI S I N G A P O R E 

For more details enter 10 on AR enquiry card 

mailto:zoeftig@aol.com
http://www.zoeftig.com
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Sometimes we design better wallcoverings with our eyes shut. 
Copeland 857 (with excellent sound dampening qualities). 



S P A C E - S A V I N G P E R S O N A L S T O R A G E 

The new Combi-Drawer is an ideal solution 
for personal storage in the workplace. 

Mounted in front of the user, it utilises 
otherwise wasted space under the desktop. 

Very popular in Call Centres, it combines a 
lockable area for keeping handbags and other 
personal items, with a useful pen or 
accessories tray. 

The Combi-Drawer can be incorporated into 
new workstations or retro-fitted to upgrade 
existing furniture, and is available through 
most leading furniture manufacturers and 
selected dealers. 

ni 
N< MAL 

For further information or details of your nearest 
supplier please call James Temple on 01279 850800 

For more details enter 37 on AR enquiry card 

T h e D e p a r t m e n t o f A rch i t ec tu re a t 
Co rne l l U n i v e r s i t y 
invites applications for a 

Tenure-track position in architectural technology 
(environmental controls). 

Candidates must be able to teach in the following 
areas: lighting, acoustics, passive solar and 
mechanical systems. In addition to teaching required 
undergraduate courses in the areas listed above, the 
position requires developing and teaching advanced 
elective courses in related areas; serving on 
undergraduate and graduate thesis committees; 
participating in design studio reviews; research/ 
scholarly work; and administrative committee 
responsibilities. Candidates will be evaluated 
according to the following criteria: previous teaching 
experience, professional and/or advanced degrees at 
the graduate level, professional experience in the 
areas listed above, and research/scholarly work. 

Screening of applications will begin November 15, 
1999 and will continue until the position is filled. The 
appointment is expected to begin Fall 2000. 
Submit letter of application including a brief 
statement outlining your teaching and 
research/scholarship objectives, a curriculum vitae, 
and contact data for three references to: 
Architectural Technology Search Committee 
Department of Architecture 
143 East Sibley Hall 
Cornell University 
Ithaca, NY 14853-6701 
Cornell University is an Equal Opportunity/ 
Affirmative Action Employer. 

mmwu 
Pittsburgh Corning 

Pittsburgh Corning has been producing 
glass blocks for the designer for 50 years. 
The quality of glass is specifically chosen 
for PC GlassBlocks® to offer maximum light 
transmission. The company makes no other 
products on their glass block lines. Careful 
selection of prime source materials, 
including low iron oxide sand, gives PC 
GlassBlocks® the white transparent 
sparkling glass quality required today. 

80 on AR enquiry card 

81 on AR enquiry card 

WOHR 
Whether new build or refurbishment, the 
problem of parking availability in relationship 
to occupiers' space will always be a 
problem that needs a solution. 
The WOHR Parking Systems range of 
Parklifts and fully automatic Multiparkers 
create additional parking opportunities by 
effectively stacking and/or moving cars closer 
together, either above or below ground. 
Our technical team works closely with 
Architects and Specifiers to ensure that 
the most effective solution to create 
additional parking is found. 
Aston Works, West End, Aston, 
Oxfordshire OX18 2DQ 
Tel: 01993 851791 Fax: 01993 851793 
ANEW DIMENSION IN PARKING 
Visit our website: www.wohr-parking.co.uk 

http://www.wohr-parking.co.uk


light+building 
International Trade Fair for 
Light and Electrical 
Technology, Air Conditioning 
and Building Services 

The new trade fair for 
integrated planning. 
The innovative concept of Light+Building presents together for the 
first time the areas of lighting and electrical technology, air condi­
tioning and building services. This enables Light+Building to support 
the system integration of building technology, in anticipation of 
future trends. For this reason Light+Building is the most important 
information forum for architects, planners, investors and builders, 
trade and industry. Come to Light+Building. 

Frankfurt am Main 
19 . -23 .3 .2000 

F a x Coupon 

For fur ther informat ion about L igh t+Bui ld ing 
p l e a s e return this coupon to: 

M e s s e Frankfur t GmbH 
P o s t f a c h 15 02 10 
D-60062 Frankfur t am Ma in 
Tel . +49 69 75 7 5 - 0 
F a x +49 69 75 7 5 - 6 0 06 

www. l igh t -and-bu i ld ing .de 
A lso vis i t L igh t+Bu i ld ing a s 
a v i r tua l t rade fa i r : 
w w w . m e s s e 2 1 . c o m 

N a m e 

C o m p a n y / j o b t i t le 

S t r e e t 

C i t y / P o s t Code .... 

Tel 

F a x 

http://www.light-and-building.de
http://www.messe21.com


Geometry as a System 

I I A 

• 
INTERNATIONAL DESIGN AWARDS 

For further information please contact our new office 
in the UK. 

S P E C T R A L 

T: 0 70 50 - 34 65 75 F: 0 I 7 27 - 83 44 94 

For more details enter 13 on AR enquiry card 

Taubman College of Architecture + 
Urban Planning University of Michigan 
ARCHITECTURE PROGRAM 
The Architecture Program is seeking to appoint up to four 
tenured or tenure-track architecture faculty in the following 
areas: design studio, structural design, design theory, 
construction technology and/or computer applications. 
Applicants should have a professional degree (B.Arch., 
M.Arch., or its equivalent) ^nd experience in practice or a 
record of research and scholarly work. Applicants who can 
teach design studio in addition to one of the areas of expertise 
are preferred. The ability to contribute to doctoral studies is 
also desirable. 

FELLOWSHIPS 
The Architecture Program also offers three one-year teaching 
fellowships: the William Muschenheim Fellowship for 
individuals wishing to begin an academic career, the Walter B. 
Sanders Fellowship for experienced practitioners, and the 
Willard A. Oberdick Fellowship for individuals interested in 
building science and design. Fellows are expected to spend one 
academic year in residence. 

DOCTORAL PROGRAM 
The Doctoral Program in Architecture is seeking to appoint a 
Chair for its Doctoral Program in Architecture. One of the first 
doctoral programs in architecture, it currently has four areas 
of specialisation: History and Theory, Environment and 
Behaviour, Design Process and Methods, and Building and 
Environmental Technology. The Chair, a tenured faculty 
member, must have a record of outstanding pedagogy, 
scholarship and research, and is expected to be an academic 
leader. A doctoral degree or its equivalent is required, 
email: docsearch@umich.edu 

URBAN DESIGN PROGRAM 
The Taubman College is starting a one-year, post-professional 
Master of Urban Design degree program, scheduled to offer 
courses in the fall term of 2000. It is envisioned that a related 
research/community centre will also be started. Up to two 
tenured or tenure-track faculty members are being recruited, 
one for a leadership position as Director of the program and/or 
research/community centre. Applicants should be experienced 
in urban design practice and theory and should have a 
professional design degree (M.Arch., M.L.A., M.U.P. or its 
equivalent) and experience in urban design, architecture, 
urban landscape architecture and/or urban planning. 

The University of Michigan is a non-discriminatory, 
affirmative action employer. 

Applicants should send a letter explaining their interest in the 
position, a curriculum vitae, and names of three references. 
Fellow applicants should also send a portfolio and research 
proposal. Review of applications will commence 
December t, 1999. 

Send materials and address inquiries to: 
Chair, (insert appropriate) Program Search Committee 
A.Alfred Taubman College of Architecture and 
Urban Planning 
2000 Bonisteel Blvd. 
Ann Arbor, MI 48109-2069 

Please visit our website for more information: 
http://www.caup.umich.edu/ 

mailto:docsearch@umich.edu
http://www.caup.umich.edu/


C H A N G E Y O U R O U T L O O K 
Consider the possibilities! A 
room in your house from which 
you c a n / e e . a n d stroll into the 
g a r d a ^ without the narrow 
aperture ot the traditional patio 

v. A conservatory with sides 
fold right back to leave a 

'self supporting, glass canopy for 
those summer evenings. 

Sunfold Systems folding sliding 
doors give you a clear opening 
of 9 0 % of their overall width 
(opposed to a patio doors 
40%). bringing the outside world 
fri. The cho ices are flexible -
standard or thermally broken 
aluminium, laminated timber 
a n d even a n aluminium/light 
oak combination. Engineered 
for easy fitting a n d a long life 
they are perfectly suited for the 
self builder looking for 
something different. 

Let the light shine in, c h a n g e 
your outlook with Sunfold Systems! 

raaHU sumo oooe MEMM 
THE GREENHOUSE 9 3 NORWICH ROAD 
EASI DEREHAM NORFOLK NR20 3AL 

IB? 0 1 3 6 2 6 9 9 7 4 4 FAX: 0 1 3 6 2 698787 
email: sunfok3systems@x-stream.co.uk 

For more details enter 15 on AR enquiry card 

INTERNATIONAL SYMPOSIUM ON 
Widespan Enclosures 

U n i v e r s i t y of B a t h 2 6 - 2 8 Ap r i l 2 0 0 0 

A FORUM OF DISCOVERY ON THE DESIGN AND 
CONSTRUCTION OF WIDESPAN ENCLOSURES 

I B . ff 

Millennium Dome 
Greenwich 

Kuala Lumpur Airport 

Olympic Stadium 
Sydney 

The British Museum 
Great Court 

Kirchberg Mall 
Luxemburg 

Speakers include 
Prof Frei Otto 
Prof Massimo Majowiecki - STM 
Mike Davies - Richard Rogers Partnership 
Prof Jorg Schlaich - Schlaich Bergermann 
& Partners 
Dr Bodo Rasch - Rasch and Bradisch 
Spencer de Grey - Foster and Partners 
Michael Dickson - Buro Happold 
Ian Liddell - Buro Happold 
Prof Mike Barnes - University of Bath 
Dr Chris Williams • University of Bath 

Sponsored by 
The University of Bath 
Department of Environment Transport 
and the Regions 
The Happold Trust 
IStructE 
Royal Institute of British Architects (RIBA) 
British Group of IABSE 

Further information 
Val Whitehill (Symposium Secretary) 
Department of Architecture & Civil 
Engineering 
University of Bath 
Claverton Down, Bath BA2 7AY 
Fax: +44 (0)1225 826691 
E-mail: swse@bath,ac.uk 

John Soane 
Architect 

Sponsored by 

I B S T O C K 

Master of Space and Light 
Royal Academy of Arts 
Until 3 December 

'One of Britain's greatest 
architects' The Guardian 
Open 10am to 6pm daily 
Late Night Opening every 
Friday until 8.30pm 

For further information 
and to book, S S S 2 . T 
call 0171 300 5959 S S " ' 

Michael Gandy. detail. 
© The Trustees of Sir 
John Soane's Museum 

For more details enter 16 on AR enquiry card 

mailto:sunfok3systems@x-stream.co.uk
http://ac.uk


New vivacity for the world of design 
Metal l ic f a b r i c s 

i4 j f l 

• • R • • H I • • • • • • • • • • • • • • • • • • ^ • • • ^ • • O T 

Modern elegance in the Dusseldorf airport has passengers look up. Stainless steel woven fabrics are suspended 
at the ceiling in gentle curves - a decorative element with a high-tech touch. 

Architect: J.S.K. 

GKD - Gebr. Kufferath GmbH & Co. KG, MetallweberstraBe 46, D-52348 Duren, 
Phone: + + 4 9 / ( 0 ) 2 4 2 1 / 8 0 3 - 0 , F a x : + + 49 / (0) 2421 /803-227 , Internet: http://www.gkd.de, E-Mail: gb3@gkd.de 

For more details enter 18 on AR enquiry card 

http://www.gkd.de
mailto:gb3@gkd.de
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Topas. upholstery in worsted wool, now supplemented by 20 new colours, design Finn Skodt 

Kvadrat Ltd - 62 Princedale Road London W11 4NL 

T 020 7229 9 9 6 9 • F 020 7229 1543 • E kvadrat@kvadrat.co.uk www.kvadrat.dk 
For more details enter 19 on AR enquiry card 

Kvadrat 

mailto:kvadrat@kvadrat.co.uk
http://www.kvadrat.dk
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D a n i e l L i b e s k i n d 

"Between the lines", is the way Daniel Libeskind 
describes the principal behind his architectural 
concept for the Jewish Museum in Berlin. The 
ground plan is characterised by a variety of ref­
erence axes and is symbolic of the broken star 
of David. The idea behind this structure is to 
create a series of voids. A symbol of the Jews 
now missing from German society. These spaces, 
which are filled with an atmosphere of oppres­
sive emptiness, are located along an imaginary 
line that runs the length of the ground plan of 
the Jewish Museum. 

In accordance with Daniel Llbeskind's design con­
cept, a lighting system has been developed that re­
iterates the structure of the ground plan and the 
facade design on the ceiling. Two kilometres of lines 
of light have been recessed into the ceiling at a depth 
of 30 mm. Apart from the lighting inserts, the pro­
files also take power tracks for the accent lighting, 
the smoke alarm system, the loudspeakers and the 
antennas for the radio-controlled security system. 

If you would like to know more about Light, Ideas 
and Systems, please ask us to send you our catalogue. 
Fax: +49-30-72001100 (International) 
Fax: +44-1926-339844 (Great Britain) 

1 / - J — C F T 

selux 
Light. Ideas. Systems. 

W W W . S e l u X . C O m For more details enter 20 on AR enquiry card 

Australia • Austr ia • Benelux • France • Germany • Great Britain Italy • Singapore • Sweden • U.S.A. 

http://WWW.SeluX.COm
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allermuir limited branch road lower darwun lancashire bb3 Opr england t *-44 (0) 1254 682421 f t-44 (0) 1254 673793 e salt'S'<"allermuir.co.uk wwww.alluniunr.co.uk 

For more details enter 21 on AR enquiry card 

http://wwww.alluniunr.co.uk


FOAMGLAS® Insulation 

High Pe r f o rmance Insulat ion for 

• Roofs, Walls and Roof Gardens 
• Steam Piping 
• Decks and Plazas 
• Pulp and Paper Mil ls 
• Chilled Water Systems ( HVAC) 
• Breweries and Food 

Processing Facilities 
• Refrigeration Piping Systems 

FOAMGLAS® 
insulation is a lightweight, 
rigid insulating material. Its 
all-glass, closed cell structure 
provides an unmatched 
combination of physical 
properties ideal for most build­
ing applications. FOAMGLAS® 
insulation performs equally well 
above ground, underground, 
indoors or outdoors within a 
wide range of temperature 
(-268°C to +482°C) and in 
weather conditions from tropical 
to arctic. Exceptional physical 
characteristics: 

F O A M G L A S ? insulation was 
installed on the chilled water system 
of the Kuala Lampur City Centre. 

• Permeability rating of 0.00 (u=oo) - ensures constant insulating efficiency. 

• Totally noncombustible - it simply cannot burn. 

• Extremely low coefficient of expansion - unmatched dimensional stability. 

• Withstands heavy loads - superior compressive strength. 

• Food processing protection - resistant to rodents, insects and bacteria. 

• Completely recyclable - totally Fiber-, C F C - and HCFC-free. 

FOAMGLAS* insulation meets or exceeds important codes and standards and has 
a long list of worldwide certifications and approvals. 

For more information about FOAMGLAS" Insulation or Pittsburgh Corning 
Glass Block Products call, fax. E-mail or circle the appropriate Reader 
Service Number below. 

Pittsburgh Corning Glass Block Products 

Crystal clear Pittsburgh Corning Glass Block products inspire the design 
of unique building facades, interior walls, partitions, dividers and windows. 
Glass block's translucent and transparent nature can be utilized to control 

C O . C . BUILDING 
Heathrow Airport, UK 
Architect-Nicholas Grimshaw+Partners 
Premiere Series, V U E ' Pattern 

• V E T E R A N ' S ADMINISTRATION HOSPITAL 
Detroit, Michigan, USA 
Architect-Smith, Henchman, Grylls 
Premiere Series, DECORA'1 Pattern 

and enhance natural or artificial light. The wide variety of Pittsburgh Corning 

Glass Block patterns, shapes, types and sizes, and the full line of proven 

accessories encourages the design of majestic curves and bold waves, as 

well as elegant design touches in commercial and residential applications. 

PITTSBURGH CORNING 
INTERNATIONAL S A L E S CORPORATION 
800 Presque Isle Drive 
Pittsburgh, PA 15239-2799 U S A 
Telephone: 1-724-327-6100 
Telefax: 1-724-733-4815 
E-mail: pitcornintl@compuserve.com 

©1999 Pittsburgh Corning Corporation. All trademarks used in this advertisement 
are the property of Pittsburgh Corning Corporation. 

For more details enter 22 on AR enquiry card For more details enter 7 on AR enquiry card 

mailto:pitcornintl@compuserve.com
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- See. Perceive. Experience. 

The product: DIALOG - more individuality in office lighting 

DIALOG stands for a unique • • • • 

lighting system for working I 
zones and ambient surround- I 
ings. Free-standing luminaires I 
TASK, DUAL and AMBIENT, I I j 
wall-mounted luminaires WALL 1 I J I 
as well as individual luminaires , % ^ 

DESKTOP complement each T ^ ^ ^ i i S l i l f T ^ 9 ^ S M ^ ^ 
other perfectly to generate a 

balanced lighting environment, p . . | r p̂ j | 
Thanks to a characteristic pro- I 
gressive design and an appeal- I • • • • • f a r ­

ing silver and grey colouring, this innovative lighting concept sets new archi­

tectural standards in office lighting. 

TRILUX LIGHTING LIMITED 

TRILUX HOUSE, Winsford Way 

Boreham Interchange 

CM2 5PD Essex 

Tel. 01245 463463 

Fax 01245 462646 

TRILUX-LENZE GmbH + Co KG 

HeidestraRe - D-59759 ARNSBERG 

Tel. +49 2932 301726 

Fax +49 2932 301507 

EMail tx-world@trilux.de 

Internet http://www.trilux.de 

For more details enter 23 on AR em 

mailto:tx-world@trilux.de
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1. Pa via Toscana 
Roman Light 

Travertine. 

2. Rio Neblina 
Brazilian Slate. 

3. Pavia Toscana 
Walnut Grove 

Travertine. 

4. Bavarian 
Antique Beige 

Limestone. 

5. Avalon Glass 
decorative riles. 

I 

The Natural Choice 
Kirkstone's inspirational new brochure 
illustrates the best in slate, limestone, 
travertine, granite, mosaic, decorative 
stone accessories, ceramics and glass. 

H E A D O F F I C E : 
Kirkstone Quarries Ltd. Skelwith Bridge, 
Ambleside, Cumbria LA22 9NN. 
T E L 015394 33296 • F A X 015394 34006 

L O N D O N S H O W R O O M : 
Kirkstone, 128 Walham Green Court, 

Moore Park Road, Fulham, London SW6 4DG. 
T E L 0171 381 0424 • F A X 0171 381 0434 

O P E N : Mon - Fri 9.30 - 5.30. Sat 10.00 - 4.30. 



C O M M E N T 

W O R K E T H I C S 
Work is regarded by most as necessary toil, a condition reinforced by the industrial and electronic revolutions. 
Architects cannot do much to improve working life, but humane imagination can make some difference. 

D O Y O U L I K E W O R K ? Those of us who were lucky enough to 
choose ;i profession do on the whole: we have been honed and edu­
cated in perform tasks which we enjoy, and which, with some luck, 
we arc not bad ai performing. But lor nmsi people, work is not all 
thai happy. Working is necessary to keep alive. It is a curse: toil, an 
unavoidable evil , to be undertaken to earn the bread. 

And of course, employers know it. I n the late eighteenth century, 
when the first mechanized factories began to emerge, they were 
regarded with horror by workers and observers alike, bul lliey had 
no diff icul ty in attracting labour. T h e agrarian revolution had 
made huge numbers of people under-employed in the countryside 
so dial the condition of the traditional cottager became appalling, 
at least in Br i t a in , where the process started. People naturally 
Blocked to the towns to get work to live. And so emerged some of the 
worst cities in the world. Bradford, Manchester. Birmingham, then 
places like L i l l e , Chicago, T o k y o and Bombay: dispirit ing and 
wretched precisely because they had no other ration d'etre than 
work. T h e y were instant places, without any social or even physical 
structures other than relationships of employee and employer. 
Dickens br i l l iant ly summed up the essence of such cities in his 
description of Coketown, which 'was of red brick, or of brick that 
would have been red if the smoke and ashes had allowed it ... l i was 
a town of machinery and tall chimneys, out of which interminable 
serpenis ol smoke trailed for ever and ever and never got uncoiled. 
It had ... vast piles of buildings lull of windows where there was a 
ratt l ing and trembling all day long ... It contained several large 
streets all very like one another, and many small streets still more 
like one .mother, inhabited by people equally like one another, who 
all went in and out at the same hours.. . to do the same work, and to 
whom every day was die same as yesterday and tomorrow'. 1 

I T W A S A G A I N S T S U C H C O N D I T I O N S that the great Victor ian 
critics railed. High T o n John Ruskin and Communist William Mor­
ris were at one in decrying the horrors of the new nature of work. In 
The Stona of Venice (a bizarre location for the diatribe, but genius is not 
governed by ordinary rules). Ruskin wrote that 'the great cry that 
rises from all our manufacturing cities, louder than their furnace 
blast, is ... that we manufacture everything there except men ... to 
brighten, to strengthen, to refine or to form a single living spirit, 
never enters into our estimate of advantages'. 2 

Morris was much more imaginative about machinery. He believed 
that "if the necessarily reasonable work be of a mechanical kind, I 
must be helped to do it by machine, not to cheapen my labour, but so 
that as little time as possible may be spent on it and that I may be able 
to think of other things while tending the machine'. 3 

O f course, he was right. When I started in the journalist 's trade, 
1 would write leaders, double-spaced in longhand on lined paper 
with much crossing out and use of scissors and glue. My secretary 

301 10 could then type the whole thing out. I would correct it. She 

retyped. T h e n it would go to the compositors, who would re-type 
the whole thing from scratch on a wonderful machine which had 
kettles of molten lead and steam coming out of its joints. T h e n we 
would have galley proofs, which had to be laid down on gridded 
paper with the pictures (glue again). Lead print was assembled inlo 
metal forms which were so heavy that it was decreed that women 
could not do the work. T h e whole process took at least two weeks. 
Tonight, I tap this and know that I can see it as a couple of pages 
tomorrow. A huge amount of time spent by intelligent people was 
wasted, and now the folk who were doing such ghastly, dull, repeti­
tive jobs have either retired, or taken on more interesting work. 

In a similar fashion, C A D has revolutionized architectural prac­
tice. Anyone who went through the appalling tedium of altering 
goldbacks (which themselves seemed a marvellous step forward) to 
shift a column or a duct must welcome the three-dimensional 
model of the building, which can be rotated and changed as easily 
in the machine as it is in the mind. As Frank Gehry showed in the 
Bilbao museum ( A R December 1997), technology now can allow 
designers to move their thoughts from sketch to buildimj in a more 
direct wa\ than ever before. It is a comparable transformation to 
die one we have had in scribbling. 

M A K I N G T H I N G S has become a great deal more efficient and 
simple than it was. I n some of the richer countries, manufacture is 
becoming pane,* but the ethos of Coketown still permeates life. We 
had supposed that devices like the Internet would be great libera­
tors of humankind, allowing us all to have more freedom. As any­
one who comes to the office on Monday morning to be met with 30 
or 40 bits of e-mail correspondence knows, the tyranny of the elec­
tronic engine is almost as forceful as that of the mechanical loom in 
the 1790s. O f course, our conditions arc different from those of lin­
early mill-hands, but the machine still dominates how we work. I n 
many ways, office labour has been made as similar to the routine of 
factory work as it can be. 

T h e modern open-plan office is intended to crush individuality, 
to make everyone approximate to the lowest common denomina­
tor. T h e most obvious instances are cal l centres with their rigid 
ranks of desks and workers mechanically speaking into their head 
sets. (These arc very difficult to photograph, as employers are nat­
urally embarrassed about them.) Systematically, privacy has been 
eroded, the sense of personal territory and placedness is intention­
ally much reduced. There are no walls on which to hang pictures, 
or even charts of schedules of work. There is an incessant low level 
braying noise. Serious concentration is not al lowed, perhaps 
because you might have subversive thoughts. Bcntham's Panopti­
con, the ja i l in which the prisoners were constantly supervised by an 
Overseer, has been made the norm. T h e acres of hot-desking are 
about as spiritually uplif t ing as a visit to the Gobi Desert, where 
grey sand is blown in your teeth and stuffs your nose. 
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mm. 
Hot desking at its most civilized: DEGW's own offices in London (AR May 1998). Can decent interior design, slatted screens and good lighting make up for lack of personal territory? 

T H E B R I L L I A N T A U T H O R O F T H E D I L B E R T B O O K S sati­
rizes life in the modern Ca l i fo rn ian off ice: the stupid business 
bureaucracy and the lack of placedness, but at least Dilbert works 
in a cubicle. He has his own personal place. Could this be an 
explanation of why the productivity of the West Coast is higher 
than that of the East , where open-plan is much more the norm? 
Could it be that the almost universal provision of private offices in 
Germany 1 ' is one reason why that economy is still tin- strongest in 
Europe, even after taking in the enormous problem of amalgamat­
ing with the rusty contraption in the East , and burdened (as fer-
vcni market economists suggest with high pay. long holidays and 
very good welfare provisions? 

Wel l , perhaps. Can architects do anything to make working life 
better? Not nearly as much as Rusk in and Mor r i s hoped. T h e 
main determinants of the way in which workplaces arc created art-
perceptions of the economy, and of management structures. Y e t 
because, as professional people, whose primary duty is to human­

ity rather than being just devoted to making money, we have the 
task of making the world a better place to live. Architects as fash­
ionable as Gehry, Rogers, and Behnisch have managed to slightly 
subvert the systems, to make places for people on the gritty 
windswept plain. T h e architects shown in this issue, though per­
haps less wel l known, are deploying equally exci t ing, gently 
humane invention. P E T E R D A V E Y 

1 Dickens, Charles, Hard Timet, 1854, Chapter V. 
2 Ruskin,John. The SiannnJ Vtmct, Smith Elder, Umdon, 1831,pl65. 
\\ Morris, William. 'How We Live and How We Might Live'. Works of William Morris, 
vol X X I I I . p20t The essay was written in 1885. 
4 Probably an extremely stupid policy. Britain's comparative prosperity per person has declined 
dr.mi.itII ,ill\ against ilic • i:,r- ol, lot instanct . t irrmam Japan and 1 ram e sine e Thau b*T*l 
disgusting decision to destroy British manufacture. 
:> Scott Adams. See for instance Tin Joy <>/ H'mk, Boxtrcc, Basingstoke. 1999. 
6 See for instance Bollcs-VVilson's offices in Minister AR April 1997 j. The apparently costly and 
olten rather boring oilier layouts, in which rows of cells are approached down lung double-
banked corridors, are largclv enforced by the power of the German trades unions, which have a 
high regard for the importance of the individual. 

Traditional routine factory work (left) now largely replaced by robots, is echoed in modern offices satirized by Dilbert (right) escaping from the claustrophobia of his cubicle 3 1 I 10 

http://mi.it
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The wisdom of King George 

John S o a n e (1753-1837) was the m o s t 
bri l l iant a r c h i t e c t of his genera t ion in 
E n g l a n d , possibly in the wor ld . A t last , his 
genius has been recogn ized by the Royal 
A c a d e m y in L o n d o n , his a l m a m a t e r . 

Not all of George I l l ' s decisions were crass. In 
1777, a year after his obtusity provoked many 
of his North American colonies 10 revolt, he 
was persuaded by the Royal Academy to make 
a grant to .1 bricklayer's son so that the young 
man could spend three years in Italy to study 
the best models of architecture. In artistic 
terms, the decision was revolutionary. 

A talent for political manoeuvring ensured 
thai, alter Italy, Soan (only later Soane) was 
quite quickly accepted by the monied and. in 
time, he was able to build up a line practice of 
country houses, and increasingly of official 
buildings. Not so very different from many 
young men of his age perhaps, but Soane's tal­
ent in handling volume and form was as aston­
ishing in architecture as Goethe's was in 
literature. (They were almost exact contempo­
raries.) Both were fascinated by science, both 
transformed by Italy, both passionate about 
history, and at the same time they were the 
new men of the end of the eighteenth century : 
individualists, determined to change the 
world, but bound to work within the rigid rules 
of hierachical society, yet influenced pro­
foundly dike another contemporary. 
Beethoven 1 by the great revolutions, Romanti-

Gandy's 1818 picture of Soane's executed works up to 181 5 - with brilliant and typical dramatic lighting 

Tivoli Corner, Bank of England. Soane's 1805 model 
32 I 10 of the version that was built 

cism and Bonaparte idle ideal if not the man). 
After his death in 1837, Soane was out of 

fashion lor well over a century. His marvellous 
buildings were ignored and sometimes demol­
ished. The wonderful interiors of the Bank of 
England, the crown of his life's work, were 
scandalously destroyed between 1920 and 
1940. The Bank was the nearest thing to a 
grand Roman palace like Hadrian's Vil la ever 
built in northern Europe, and now we do not 
even have ruins from which to recall it. 
Soane's Museum, the house which he left to 
the nation - complete with his collections, 
drawings and models and which was pro-
tected In Ac! of Parliament, was duslv. forgot­
ten and unvisited. 

Perhaps Soane knew what was going to hap­
pen. He was marvellously lucky in having as 
assistant Joseph Gandy, who drew his master's 
buildings in watercolour in the course of con­
struction, completed, and sometimes in ruins, 
as they were expected to be following a destruc­
tion of civilization as complete as the one 
which overwhelmed the Roman Empire. 
Gandy's paintings are some of the most trans­
fixing contents of (hi- Museum. 

Neglect has changed to fame now. Soane's 
Museum must be one of the most visited in 
London (well, by architects at least). No-one 
with any serious interest in architecture can 
possibly avoid the breakfast room, the most 
intense small domestic space Of the nineleenili 
century, awesome in the way that light Hoods 

down over the walls round the shallow dome 
:see for instance A R April 199")). It is extremely 
comfortable and welcoming and at the same 
time a sort of tomb, a sparkling, vet solemn 
monument to Soane's ill-fated attempts to cre­
ate a happy family life. 

Now, at last the Royal Academy has decided 
to celebrate its former pupil (and later Profes­
sor) with a splendid exhibition thai allows dis­
play of many of the works inevitably often 
stored and little seen in the limited premises of 
the Museum. Piers Gough has designed the 
exhibition with Hair and wit evoking (without 
pastiche some of the sensations ol'Soane's inte­
riors. Margaret Richardson (curator of the 
Soane Museum! and Gillian Darley (author of 
a new biography which will shortly be rev iewed 
in these pages) are some of the key players in 
creating the show. Soane's Academic descen­
dants, people like Rogers. Grimshaw, MacGor-
mac. Hopkins, Foster and Gullinan have 
rallied to the cause with contributions of 
money or things like new explanatory models: 
Foster's model-making department has been 
particularly hard at work. The show is called 
John Soane: Master of Space and Light and, for 
once, the title is no hyperbole. I ' D 

The exhibition is on at the Royal Academy. London until 
3 December The excellent catalogue John Soane /Master of 
Space and Light is published by the Royal Academy (£22.50pb). 
Gillian Darley's book on the great architect but unhappy and 
often unpleasant man: john Soane: An Accidental Romantic is 
published by Yale at £25. 
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Scarpa in Montreal 

' I n t e r v e n i n g w i t h H i s t o r y ' , t h e f i r s t 

m a j o r N o r t h A m e r i c a n e x h i b i t i o n o f 

S c a r p a ' s w o r k c u r r e n t l y a t t h e C a n a d i a n 

C e n t r e f o r A r c h i t e c t u r e in M o n t r e a l , 

e x p l o r e s t h e i d e a o f a r c h i t e c t u r e a s a 

r e c o r d o f c u l t u r a l c o n t i n u i t y . 

T h e w o r k o f C a r l o S c a r p a , d e e p l y r o o l c c l i n the 

c r a f t t r a d i t i o n a n d r e d o l e n t o f t h e p a r t i c u l a r 

qualities o f V e n i c e , m u s t be r e g a r d e d a s s o m e ­

t h i n g o f a n a n o m a l y i n t he c u l t u r e o f c o m p u t e r ­

i z a t i o n a n d g l o b a l i z a t i o n w h i c h d o m i n a t e s 

c u r r e n t a r c h i t e c t u r a l d i s c o u r s e . Y e t . f a r f r o m 

m a r g i n a l i z i n g t h e w o r k . S c a r p a ' s i d i o s y n c r a s y 

c o n t i n u e s to i n s p i r e a r c h i t e c t s w h o . in t h e i r <>wn 

c u l t u r e s a n d c o n t e x t s , a r e s w i m m i n g a g a i n s t t he 

t i d e o f h o m o g e n i z e d i n d u s t r i a l p r o d u c t i o n 

w h i c h h a s d o m i n a t e d the t w e n t i e t h c e n t u r y . 

S c a r p a ' s p r e o c c u p a t i o n w i t h h i s t o r y a n d the 

f a c t t h a t m a n y o f h i s p r o j e c t s w e r e o f l o n g 

d u r a t i o n is a r e m i n d e r o f t h e l u x u r y o f t i m e , 

b o t h a s a c o n c e p t u a l too l a n d a s a w a y o f w o r k ­

i n g . T h e e x h i b i t i o n f o c u s e s o n e i g h t p r o j e c t s 

f r o m 1 9 3 3 u n t i l S c a r p a ' s d e a t h , w i t h s p e c i a l 

e m p h a s i s u p o n t h e C a s t e l v e c c h i o a n d t h e 

B r i o n f a m i l y t o m b . A s e l e c t i o n o f 1 3 0 S c a r p a 

d r a w i n g s b r o u g h t t o g e t h e r f r o m t h e f a m i l y 

a r c h i v e s a n d f r o m m u s e u m s i n V e n i c e , V e r o n a 

a m i P a l e r m o is s u p p o r t e d b y w o r k s p e c i a l l y 

c o m m i s s i o n e d b y t he ( X ! A i n c l u d i n g a s e r i e s o f 

C a r l o S c a r p a ' s B r i o n fami ly t o m b 1969-1978 at 
S a n V i t o d 'A l t ivo le . I taly. C h a p e l : light in s p a c e . 
P h o t o g r a p h : G u i d o C u i d i 3 3 I 10 
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M I T 
TENURE TRACK POSITION IN 
CONSTRUCTION, BUILDING 
SYSTEMS, AND MATERIALS 
A tenure track position in construction technology and materials is 
open in the D e p a r t m e n t of A r c h i t e c t u r e . Pnmary criteria of the 
search are outstanding accomplishments in professional practice or 
research in the chosen field and potential for excel lence in teaching 
and future research. The new faculty member will teach required 
subjects in construction, sys tems and materials to undergraduates 
and graduate students in architectural design a s well a s advanced 
seminars in building technology. Candidates should have substantial 
experience in the building industry, obtained by professional practice 
or education leading to an advanced degree. The laculty appointment 
will be at the level of assistant or associate professor a tenured 
appointment will be considered for a particularly well qualified candidate. 
Appointment a s an adjunct professor may be also considered. T h e 
position is in the Building Technology Group, which supports the 
education of students in architectural design and carr ies out a joint 
inter departmental graduate program offered by the departments of 
Architecture. Civil and Mechanical Engineering. T h e group carr ies out 
research in a variety of a reas including structures, building systems, 
construction, materials, thermal sc ience, computer graphics, airflow 
simulation, controls, and environmental i ssues. S e e the web site: 
http://mit.edu/bt/www/ for more information. 

P r o s p e c t i v e cand ida tes shou ld s e n d r e s u m e and a l ist of three 
r e f e r e n c e s to: Bu i ld ing Techno logy s e a r c h . R o o m 5-418, 
Massachuse t t s Institute of Technology, Cambr idge, Massachuse t ts , 
02139-4307: P h o n e : 617-253-1876; E -ma i l : k ross@mi t . edu . 
Cons ide ra t i on of app l i ca t ions wil l begin Oct. 30, 1999, and wi l l 
be accep ted unti l the pos i t ion is f i l led. 

I l l 
M A S S A C H U S E T T S I N S T I T U T E O F T E C H N O L O G Y 

An Equa l Opportunity/Aff i rmat ive Act ion Employer 
Non-Smoking Env i ronment 

w e b . m i t . e d u / p e r s o n n e l / w w w 

M I T 
TENURE TRACK POSITION 
IN STRUCTURE 
A tenure track position in structures is open in the Department Of 
Architecture. Primary criteria of the search are outstanding accompfishmertts 
in professional practice or research in structures and potential for excellence in 
teaching and future research. The new faculty member will teach required 
subjects in structures to undergraduates and graduate students in architectural 
design as well as advanced seminars in building technology. Candidates should 
have substantial experience in the building industry, obtained by professional 
practice or education leading to an advanced degree in structures. The faculty 
appointment will be at the level of assistant or associate professor, a tenured 
appointment will be considered for a partcularty well quafified candidate. 
Appointment as an adjunct professor may be also considered. The position is r i 
the Building Technology Group, which supports the education of students in 
architectural design and carries out a joint inter departmental graduate program 
offered by the departments of Architecture, Civil and Mechanical Engineering. 
The group carries out research in a variety of areas including structures, 
building systems, construction, materials, thermal science, computer graphics, 

airflow simulation, controls, and environmental issues. See the web site: 
httpV/mit.edu/bt/www/ for more information. 

Prospective candidates should send resume and a list of three 
references to: Building Technology search, Room 5-418, Massachusetts 
Institute of Technology, Cambridge, Massachusetts, 02139-4307; Phone: 
617-253-1876; E-mail: kross@mitedu. Consideration of applications will 
begin Oct 30.1999 and will be accepted until the position is filled. 

I l l 
M A S S A C H U S E T T S I N S T I T U T E O F T E C H N O L O G Y 

A n Equa l Opportunity/Aff irmative Act ion Employer 
Non-Smoking Env i ronment 

w e b . m i t . e d u / p e r s o n n e l / w w w 
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p h o t o g r a p h s b y G u i d o G u i d i a n d l o u r a n a l y t i ­

c a l m o d e l s f r o m the s t u d i o o f G e o r g e R a n a l l i . 

T h e d r a w i n g s , d o n e b y h a n d a n d l a r g e l y i n 

p e n c i l , a r e s u m p t u o u s r e m i n d e r s o f t he s e n s o r y 

p l e a s u r e s o f t h i n k i n g a n d d e s i g n i n g w i t h o u t 

c o m p u t e r s . S c a r p a c o n d e n s e s c o n v e n t i o n a l 

c a t e g o r i e s s k c t i h. w o r k i n g , s h o p a n d p r e s e n ­

t a t i o n d r a w i n g s o n t o s i ng le shee ts w i t h m e t i c ­

u l o u s l y d r a f t e d o r t h o g r a p h i c projections 
w o r k e d a n d r e w o r k e d in m a n y f r e e h a n d l a y e r s 

a n d s u r r o u n d e d b y s k e t c h e s o f p e r s p e c t i v e 

v i e w s a n d c o n s t r u c t i o n d e t a i l s . A p t l y d e s c r i b e d 

b y R a n a l l i a s ' d e t a i l e d m a p s o f a m e n t a l 

p r o c e s s ' , the d r a w i n g s r e v e a l Sc a r p a a s a n a r t i ­

s a n w h o s e o w n s k i l l w i l h g r a p h i t e m i r r o r s h i s 

o b s e s s i o n w i t h d e t a i l in t he bu i l t w o r k . 

T h e G u i d i p h o t o g r a p h s a r e c o n c e p t u a l i z e d 

to c o n v e y a c e n t r a l q u a l i t y o f Sc a r p a ' s w o r k 

t h e i n c r e m e n t a l u n f o l d i n g o f a r c h i t e c t u r a l 

e x p e r i e n c e a n d n a r r a t i v e d e t a i l b y d e t a i l . 

R a t h e r t h a n t h e p o s t c a r d v i e w , t h e s e i m a g e s 

f o c u s u p o n m a r g i n s , e d g e s , b o u n d a r i e s a n d 

i n t e r s e c t i o n s . T a k e n t h r o u g h the s e a s o n s a n d 

at d i f f e ren t t i m e s o f d a y , t he p h o t o s a r e p a r t i c u ­

l a r l y e f f e c t i v e at c a p t u r i n g w h a t G u i d i c a l l s the 

' a l c h e m y o f l i g h t ' i n S c a r p a ' s w o r k . T h e b e a u t i ­

f u l l y c r a f t e d m o d e l s h a v e l i k e w i s e b e e n c a r e ­

f u l l y c o n c e i v e d , e a c h p r o v i d i n g i n s i g h t i n t o a 

s p e c i f i c m o d e o f S c a r p a ' s p r a c t i c e : n e w c o n ­

s t r u c t i o n i m p o s e d o n o l d . t he a l t e r a t i o n o f t he 

h i s t o r i c a m a l g a m , t he e x t e n s i o n a n d the f r e e ­

s t a n d i n g b u i l d i n g in the l a n d s c a p e . 

T h e c o n s t e l l a t i o n o f d r a w i n g s , p h o t o s a n d 

m o d e l s w o r k s w e l l to e luc ida te - S c a r p a ' s p r e o c ­

c u p a t i o n w i t h c r a f t a n d m a t e r i a l i t y a n d h i s 

p a i n s t a k i n g a t t e n t i o n to t h e a c c r e t i o n o f h i s ­

t o r i c b u i l t f a b r i c . T h e g a l l e r y i n s t a l l a t i o n , 

d e s i g n e d b y R a n a l l i . is e x q u i s i t e l y u n d e r s t a t e d , 

a l l o w i n g the w o r k to s p e a k fo r i tself . T h e g e n e r ­

o u s l y i l l u s t r a t e d c a t a l o g u e c o m b i n e s s c h o l a r l y 

i n s i g h t w i t h a n e c d o t e to p r o v i d e a n i n f o r m a t i v e 

a n d e n g a g i n g r e a d . T h e G G A s h o u l d be- c o n ­

g r a t u l a t e d fo r th i s i n s p i r e d ac t o f p a t r o n a g e . I t 

is u n f o r t u n a t e t ha t the e x h i b i t i o n w i l l not t r a v e l 

to o t h e r v e n u e s . A W 1.1 I I . I . I . C I M R 

Carlo Scarpa. Architect Intervening with History at the Canadian 

Centre for Architecture. Montreal. 26 May - 31 October 1999 

S c a r p a : C a s t e l v e c c h i o , V e r o n a , col laging old a n d n e w . 
E q u e s t r i a n s t a t u e of C a n g r a n d e guard ing m u s e u m 

C a p e T o w n ' s f o r e s h o r e is o n e o f t h e 

m o s t u n f o r t u n a t e in t h e w o r l d , c u t o f f 

f r o m t h e c i t y c e n t r e b y a m o t o r w a y a n d 

t h e d o l t i s h ' 6 0 s t o w e r s o f t h e C e n t r a l 

B u s i n e s s D i s t r i c t . N o w t h e s e a r e j o i n e d 

by a ' 9 0 s a d d i t i o n w h i c h in i t s o w n w a y is 

e q u a l l y g r o s s a n d v u l g a r . 

Q u i n t o n P o p w r i t e s f r o m C a p e T o w n to 

p o i n t o u t tha t t h e ' fungus o f r e t r o -

a r c h i t e c t u r e ' is n o t l i m i t e d to E u r o p e o r 

N o r t h A m e r i c a . T h e C u l l i n a n Inn w a s 

d e s i g n e d by D e n n i s F a b i a n B e r m a n H a c k n e r 

o f C a p e T o w n . It is o n o n e o f t h e m o s t 

p r o m i n e n t a r e a s of the c i t y ' s f o r e s h o r e , in 

o n e of t h e m o s t beaut i fu l b a y s in t h e w o r l d , 

and it is n o t j u s t t h e c r a s s i n s e n s i t i v i t y o f 

t h e m a s s i n g . 

S t r e t c h i n g C l a s s i c a l a n d R e n a i s s a n c e 

m o t i f s o v e r tall bu i ld ings n e v e r s e e m s to 

m a k e s e n s e : e v e n L u t y e n s in all h is g l o r y 

c o u l d n o t m a n a g e to m a k e m u c h less tall 

n e o - R e n a i s s a n c e bu i ld ings l o o k o t h e r than 

s h a m b l i n g , and he had all the p a n o p l y o f ' 3 0 s 

c r a f t s m a n s h i p a n d v e r y r i c h c l i e n t s . T h e 

C u l l i n a n Inn s c r a p e d v e r s i o n of t h e 

a p p r o a c h n e v e r had a h o p e . 

P o p w h o , w i t h any l u c k , g r a d u a t e d in 

a r c h i t e c t u r e th is s u m m e r s a y s tha t th is 

O v e r b l o w n , t i r ed c o n c r e t e C l a s s i c i s m : d o e s this m a k e 
h o t e l s m o r e w e l c o m i n g ? 

bui ld ing c a s t s s o m e d o u b t o v e r the 

p r o s p e c t of his b e c o m i n g a m e m b e r o f t h e 

p r o f e s s i o n . H e s h o u l d n o t d e s p a i r : t h e r e a r e 

m a n y s e n s i t i v e a r c h i t e c t s in his c o u n t r y , 

inc lud ing fo r i n s t a n c e K r u g e r R o o s , w h o 

bui l t t h e i r s p l e n d i d h o u s e ( A R S e p t e m b e r 

1999 , p 7 6 ) n o t s o far a w a y f r o m h e r e . 
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The browser 
O u r r e g u l a r w a n d e r 

r o u n d c y b e r s p a c e l o o k s 

a t s i t e s o f g e n e r a l 

e n v i r o n m e n t a l i n t e r e s t , 

r a n g i n g f r o m b u i l d i n g s 

a n d p r o j e c t s t o w o m e n i n 

a r c h i t e c t u r e . 

T h e G r e a t B u i l d i n g s 
C o l l e c t i o n 
w w w . g r e a t b u i l d i n g s . c o m / 
' G r o a t B u i l d i n g s ' c a n be a 
s p l e n d i d s i te , p r o d u c i n g p o l l e d 
i n f o r m a i i o n o n h i s to r i ca l ] a n d 
c o n t e m p o r a r y b u i l d i n g s , 
a r c h i t e c t s a n d p l a c e s , w i t h 
e n c y c l o p a e d i c efficiency a n d 
c o n c i s e n e s s . O f t e n d r a w i n g s 
a r c a v a i l a b l e a s w e l l a s p h o ­
t o g r a p h s . T h e r e a r e s o m e 
t h r e e - d i m e n s i o n a l m o d e l s o f 
r a t h e r s k e t c h y n a t u r e . S h o r t 
d e s c r i p t i o n s o f d e s i g n e d a n d 
d e s i g n e r a r e u s u a l l y t a k e n 
f r o m o n e o f D e n n i s S h a r p ' s 
m a n y c o m p e n d i a . 

W h e n c o v e r a g e is g i v e n , ii is 
o f t e n a m o n g t h e bes t to b e 
o b t a i n e d o n the I n t e r n e t look 
f o r i n s t a n c e at B r a m a n t e ' s 
T c m p i e t t o . B u t t h e r e a r e s e r i ­
o u s o m i s s i o n s o f r e c e n t w o r k , 
a n d a h e a v y b i a s t o w a r d s 
A m e r i c a o f about I " y e a r s a g o : 
in t he n i n e t e e n t h c e n t u r y , n o 
S t r e e t n o r V i o l l e t - l e - D u c b u t 
c o p i o u s R i c h a r d s o n ; i n t h e 
t w e n t i e t h , n o I . a r s e n . 
Z u m i h o r , H e r z o g ( o f e i t h e r 
k i n d ) . E v e n A m e r i c a n a r c h i ­
t ec t s w h o h a v e o n l y r e l a t i v e l y 
r e c e n t l y c o m e to p r o m i n e n c e , 
l i k e W i l l B r u d e r a n d W i l l i a m s 
& T s i e n a r e not t he re . 

S t i l l , e v e n i f t he s i te n e e d s a 
good d e a l o f h a r d n e w w o r k , it 
is e x e m p l a r y i n m a n y w a y s , 
a n d sets a p a t t e r n w h i c h m a n y 
w o u l d d o w e l l to emulate, 

a r c h l N F O R M 
w w w . a r c h l N F O R M . d e 

A r c h I N F O R M o i l e r s i n f o r m a ­
t i o n o n o v e r 8 0 0 0 bu i l t a n d 
u n r e a l i z e d t w e n t i e t h - c e n t u r y 
a r c h i t e c t u r a l p r o j e c t s . T h e si te 
hits a s t rong b ias to the G e r m a n 
s p e a k i n g c o u n t r i e s , a n d most o f 
the r e f e r e n c e s a r e to G e r m a n 
m a g a z i n e a r t i c l e s a n d b o o k s , 
but m a j o r w o r k s a n d a r c h i t e c t s 
f r o m o t h e r c o u n t r i e s a r e l i s ted . 
S e a n l ies, in E n g l i s h o r G e r m a n , 
c a n be c o n d u c t e d by p l a c e , 
d e s i g n e r o r c o n c e p t . S o m e 
r a t h e r unsa t i s fac to ry i m a g e s , i n -
i n c l u d e d . C l e a r l y a s i te w h i c h 
h a s m u c h po ten t ia l for develop­

m e n t : it c e r t a i n l y c o u l d do w i t h 
m o r e a n d better p ic tures. 

T h e A r c h i t e c t u r e H a t e 

P a g e 

w w w . b b v h . n l / h a t e / 
A m o n g the d r e a r y w a s t e l a n d s 
o f p o m p o u s , b o r i n g , p r o l i x , 
t r i t e , s e l f - s a t i s f i e d , o v e r b l o w n , 
a m a t e u r i s h a n d d o w n r i g h t 
r i d i c u l o u s a r c h i t e c t u r a l s i t e s , 
t h e A r c h i t e c t u r e M a t e P a g e 
s t a n d s out a s b e i n g f un ( w e l l 
q u i t e ) . I n t e n d e d to c h a n g e the 
' u n i n t e r e s t i n g w a y a r c h i t e c ­
t u r e r e l a t e d s i tes h a v e b e e n 
u s i n g the I n t e r n e t " , t he H a t e 
P a g e is o p e n to u s e r s to n o m i ­
n a t e t he i r least f a v o u r i t e b u i l d ­
i n g s , a n d to v o t e o n t h e 
n a s t i e s t . W i t h t r u e D u t c h 
o p e n - m i n d e d n e s s , the o r g a n i z ­
e r s d o not e x p r e s s o p i n i o n s o f 
t h e i r o w n . T h e r e is a n i n t e r a c ­
t ive n o t i c e b o a r d . 

A r c h i t e c t u r e R i n g 
h t t p : / / a r c h r i n g . h y p e r m a r t . n e t / 

T h e R i n g s h o u l d be a m o s t 
e x c i t i n g p r o j e c t : it is i n t e n d e d 
to b e ' T h e P r o f e s s i o n a l ' s 
C h o i c e ' a n d to " u n i t e A r c h i ­
t e c t s . B u i l d e r s , Clients, a n d 
S t u d e n t s toge ther tor the b e n e ­
fit o f t he A r c h i t e c t u r a l C o m ­
m u n i t y " . B u t . l i ke m a n y sites in 
w h i c h l i n k s o f f e r e d a r e s e l f -
se lec ted by v i s i t o r s , the resu l t is 
a d u l l m i n e s t r o n e o f flabby 
i n g r e d i e n t s w i t h n o c l e a r 
f l a v o u r . S i t e s a r e p r i n t e d in no 
o b v i o u s o r d e r , so s e a r c h e s a r e 
d i f f i c u l t . 1 f o u n d (ha t t he 
' a r t i s t s ' s e c t i o n o f t he s e a r c h 
e n g i n e c o u l d n o t p r o d u c e 
A a l t o . a n d M i c h e l a n g e l o 
e m e r g e d m i x e d u p w i t h 
M u t a n t N i n j a T u r t l e s . F o r use 
o n l y in extremis, i f a l l e lse fa i ls . 

I n t e r n a t i o n a l A r c h i v e o f 
W o m e n i n A r c h i t e c t u r e 
h t t p : / / s c h o l a r 2 . l i b . v t . e d u . / s p e c / 
i a w a s p e c / i a w a g u i d . h t m 

A c u r i o u s s i t e , f r o m t h e U n i ­
v e r s i t y o f V i r g i n i a T e c . w h i c h 
c o l l e c t s papers o f w o m e n 
a r c h i t e c t s , a n d h a s b u i l t up a 
r e s p e c t a b l e i n t e r n a t i o n a l 
a r c h i v e . O n the s i te a r e s o m e 
p o t t e d b i o g r a p h i e s a n d o t h e r 
d a t a , b u t o f t e n w i t h m u c h 
i n f o r m a t i o n N / A . 
N o i m a g e s o f a n y s o i l , n o r 
d e t a i l s o f m a n y w e l l - k n o w n 
f e m a l e a r c h i t e c t s : fo r i n s t a n c e 
E v a J i r i c n a . B i l l i e T s i e n a n d 
Z a h a H a d i d . 

Links to these sites are available via 
www.arplus.com 

Competitions 
& awards 
L a t e s t i n t e r n a t i o n a l 

c o m p e t i t i o n s f o r 

a r c h i t e c t s a n d s t u d e n t s . 

M i l a n o 2 0 0 1 , 
T h i r d M i l l e n n i u m 
R e g i s t r a t i o n : 3 0 O c t o b e r 
S u b m i s s i o n : 3 0 D e c e m b e r 
P r i z e s : t o ta l o f U S $ 8 8 0 0 0 
a n d c o m m i s s i o n 
F e e : U S $ 1 2 0 

J u r y : Cesar I'elli. Piero (.'astig/ione. 
Claude Vascom. his/to h'urokawa, 
Arnaldo Pomodoro. Piero Sartogo. 
Giorgio Mameli. (Huliano ^iiccoli. 
Cesare Casali, Riccardo I)e Corato. 
Mauri ~io Ijipi 
I d e a s c o m p e t i t i o n o p e n to a l l 
r e g i s t e r e d a r c h i t e c t s a n d e n g i ­
n e e r s to d e s i g n a l u m i n o u s s ign 
fo r o n e o f M i l a n ' s m a i n p u b l i c 
s p a c e s a s a h o m a g e to t he 
b e g i n n i n g o f t he t h i r d M i l l e n ­
n i u m , a n d ' t es t i f y i ng to the s c i ­
e n t i f i c - a r t i s t i c c a p a c i t i e s o f t he 
s o c i e t y i n w h i c h w e l i ve " . P r o ­
m o t e d w i t h /'Area. 
F u r t h e r i n f o r m a t i o n a n d 
r e g i s t r a t i o n : 

l ' A r c a E d i z i o n i . C o m p e t i t i o n 
S e c r e t a r i a t M i l a n 2 0 0 1 , v i a 
V a l c a v a 6 , 1 - 2 0 1 5 5 , M i l a n . 
I t a l y . T e l : + 3 9 0 2 3 2 5 2 4 6 
F a x : + 3 9 0 2 3 2 5 4 8 1 
E m a i l a r c a @ t i n . i t 
W e b s i t e : w w w . a r c a d a t a . i t 

C e n t r a l C a l i f o r n i a 
H i s t o r y M u s e u m 
R e g i s t r a t i o n : 2 4 J a n u a r y 2 0 0 0 
S u b m i s s i o n : 2 4 J a n u a r y 2 0 0 0 
P r i z e s : n e g o t i a t i o n s f o r 
c o m m i s s i o n 
F e e : U S $ 1 0 0 

J u r y : N o t ye t a n n o u n c e d 
E l i g i b i l i t y : ( l a l i f o r n i a n 
a r c h i t e i is or o the rs a s s o c i a t e d 
w i t h a r e g i s t e r e d C a l i f o r n i a n 
a r c h i t e c t . 

S p o n s o r e d by the F r e s n o H i s ­
t o r i c a l S o c i e t y , t h e c o m p e t i ­
t i o n is to b u i l d a 4 5 0 0 0 s q ft 
m u s e u m to d i s p l a y t he r e l a ­
t i o n s h i p s o f the l a n d o f C e n t r a l 
C a l i f o r n i a a n d h u m a n k i n d 
f r o m a b o r i g i n a l t i m e s to t he 
p r e s e n t . T w o s t a g e c o m p e t i ­
t i o n , w i t h five finalists c h o s e n 
to w o r k u p p r o p o s a l s : t hey w i l l 
r e c e i v e h o n o r a r i a o f $ 7 5 0 0 . 
F u r t h e r i n f o r m a t i o n : 
B i l l L i s k a m m , C o m p e t i t i o n 
A d v i s e r . 

E m a i l : f r e s n o n i u s e @ a o l . c o m 
F a x : + 1 5 5 9 4 4 1 1 3 7 2 
W e b s i t e : 
w w w . v a l l e y h i s t o r y . o r g 

http://www.greatbuildings.com/
http://www.archlNFORM.de
http://www.bbvh.nl/hate/
http://archring.hypermart.net/
http://scholar2.lib.vt.edu./spec/
http://www.arplus.com
mailto:arca@tin.it
http://www.arcadata.it
mailto:fresnoniuse@aol.com
http://www.valleyhistory.org
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S T R E E T F U R N I T U R E C O M P E T I T I O N 
W e s t m i n s t e r C i t y C o u n c i l 

T h e r e w e r e jo in t w i n n e r s of 
W e s t m i n s t e r C o u n c i l ' s 
i n te rna t i ona l c o m p e t i t i o n to 
design a range o f 
c o n t e m p o r a r y s t r e e t f u r n i t u r e 
( A R July 1999. p 9 2 ) . Judges , 
inc luding p h o t o g r a p h e r , L o r d 
S n o w d o n , a r c h i t e c t s E v a 
J i r i c n a and C h r i s W i l k i n s o n , 
i ndus t r i a l des igne rs K e n n e t h 
G r a n g e and R o d n e y K i n s m a n 
and W e s t m i n s t e r C o u n c i l l o r 

P a l m S p r i n g s S i g n 
D e s i g n 
R e g i s t r a t i o n : 2 2 O c t o b e r 
S u b m i s s i o n : 2 2 O c t o b e r 
P r i z e s : U S $ 6 5 0 0 
F e e : n o n e 

J u r \ • Not yet a n n o u n i eel 
O p e n c o m p e t i t i o n fo r s i g n a g e 
fo r p u b l i c p l a c e s a n d b u i l d i n g s 
in P a l m S p r i n g s , i n c l u d i n g c i t y 
e n t r a i n es. 

F u r t h e r i n f o r m a t i o n a n d 
r e g i s t r a t i o n : 
D i a n e M o r g a n . P u b l i c A r t s 
C o m m i s s i o n , C i t y o f P a l m 
S p r i n g s , 3 2 0 0 E T a h q u i o t z 
C a n y o n W a y . P a l m S p r i n g s . 
C A 9 2 2 6 2 , U S A . 
T e l : + 1 7 6 0 7 7 8 8 4 0 8 

C o m m o n w e a l t h 
A s s o c i a t i o n o f A r c h i t e c t s 
S t u d e n t C o m p e t i t i o n : 
A T r a v e l l e r ' s H o t e l 
R e g i s t r a t i o n : 17 M a r c h 2 0 0 0 
S u b m i s s i o n : 17 M a r c h 2 0 0 0 
P r i z e s : f i r s t . U K £ 1200 : 
s e c o n d . £ 5 0 0 : t h i r d , £ 2 0 0 . 
S p e c i a l I s t o r 2 n d y e a r p r i z e : 
£ 2 0 0 

J u r y : Ceorge Henderson (President 
C.AAj. Kenneth leans' (Malaysia). 
Ian Athfield (.Yew Zealand). Peter 
Davey (Editor of The Architectural 
Review). 
E l i g i b i l i t y : s tuden ts s t u d y i n g i n 
a l l B r i t i s h C o m m o n w e a l t h 
c o u n t r i e s 

I d e a s c o m p e t i t i o n f o r e c o -
f r i e n d l y ho te l c a t e r i n g for b u d -
ge l t r a v e l l e r s . E n t r a n t s m a \ 
( h o u s e t h e i r o w n s i t es ; , ho i i e 
o f s i t e , a n d a r c h i t e c t u r a l 
r e s p o n s e to i t , w i l l be a m o n g 
c r i t e r i a f o r j u d g i n g the c o m p e ­
t i t i o n . I n n o v a t i v e t h o u g h t is 

C a t h e r i n e L o n g w o r t h , d e c i d e d 
unan imous l y to g ive a j o in t 
f i r s t p r i z e to P e a r s o n L l o y d 
and P e t e r F ink and M a r k o , w i t h 
£12 0 0 0 equa l ly d iv ided 
b e t w e e n the w i n n e r s . 
T h e judges c o n s i d e r e d tha t t he 
t w o t e a m s gave d i f f e ren t bu t 
c o m p l e m e n t a r y 
i n t e r p r e t a t i o n s of the br ief . 
P e a r s o n L l o y d p r o v i d e d a 
range of e legan t and 
s e r v i c e a b l e s t r e e t f u r n i t u r e 
tha t cou ld be used t h r o u g h o u t 
the C i t y of W e s t m i n s t e r . B y 
c o n t r a s t , it w a s though t tha t 
F ink and M a r k o ' s highly 
techno log ica l i n s e r t i o n s , 
embrac ing n e w advances in 
e l e c t r o n i c i n f o r m a t i o n , w o u l d 
be su i tab le f o r pa r t i cu l a r s i t es 

e x p e c t e d fo r p r o v i d i n g s i m p l e , 
i n e x p e n s i v e a c c o m m o d a t i o n . 
C l i m a t i c f a c t o r s m u s t b e c o n ­
s i d e r e d , a n d these s h o u l d i n f l u ­
e n c e the n a t u r e o f i n d o o r 
s h e l t e r e d a n d o u t d o o r s p a c e s 
.Hid the b a l a m e b e t w e e n these. 
T h e b u i l d i n g s h o u l d r e f l e c t 
l o c a l c u l t u r e a n d c o n t e x t a n d 
the des ign s h o u l d d e m o n s t r a t e 
c l e a r p r i n c i p l e s o f s u s i a i n a b i l -
ity t h r o u g h c h o i c e o f m a t e r i a l s , 
m a n a g e m e n t o f e n e r g y a n d 
w a s t e , c l i m a t e m o d i f i c a t i o n , 
r e u s a b i l i t y . 
F u r t h e r de ta i l s a n d 
r e g i s t r a t i o n : 

C A A S e c r e t a r i a t . 6 6 P o r t l a n d 
P l a c e . L o n d o n W I N I A D . 
T e l : + 4 4 171 4 9 0 3 0 2 4 
F a x + 4 4 171 2 5 3 2 5 9 2 
E m a i l : 
c a a @ g h a r c h i t e c t s . c l e m o n . c o . u k 

J u b i l e e y e a r 2 0 0 0 
P a r i s h C h u r c h and S h r i n e f o r 
O u r L a d y o f G a u d e l o u p e . 
F o r t W a y n e , I nd iana , U S A 
R e g i s t r a t i o n : 2 9 N o v e m b e r 
S u b m i s s i o n : 2 9 N o v e m b e r 
P r i z e s : F i r s t p r i z e is 
c o m m i s s i o n t o bu i ld 
F e e : U S $ 3 5 

J u r y : John Burgee. Carol Krinsky. 
Rodolfo Machado. 11 Warn Brown. 
Francis Manion 
( ) p e n c o m p e t i t i o n for 11 i s p a n i c 
( l a t h o l i i c h u r c h w i th w e e k b 
c o n g r e g a t i o n o f 5 0 0 . Se t a m i d 
f a r m l a n d , t he s i te is h a l f w a y 
b e t w e e n For t W o r t h a n d S o u t h 
B e n d . T h e f o c u s o f a s t r o n g 
c o m m u n i t y , t h e c h u r c h is 
i n t e n d e d to be c o n s t r u c t e d 
p a r t l y b y t he c o m m u n i t y , so a 
v i d e o o f p a r i s h l i fe is i n c l u d e d 

i n . say . a t o u r i s t c e n t r e l ike 
L e i c e s t e r S q u a r e . S i n c e the 
plan is to insta l l the f u r n i t u r e , 
t he n e x t stage i nvo l ves 
d i s c u s s i o n s w i t h des igner , 
m a n u f a c t u r e r s , d e v e l o p e r s and 
s p o n s o r s . 

in the c o m p e t i t i o n d o c u m e n t s . 
F u r t h e r i n f o r m a t i o n a n d 
r e g i s t r a t i o n : 

E i n d a F u r g e . J u b i l e e 2 0 0 0 
D e s i g n C o m p e t i t i o n . D i o c e s e 
o f Fo r t W a y n e - S o u t h B e n d . 
1330 E a s t W a s h i n g t o n C e n t e r 
R o a d , F o r t W a y n e . I n d i a n a 
4 6 8 2 5 . U S A . 
F a x : + 1 2 1 9 4 8 3 3 6 6 1 
E m a i l : 

l f u r g e f e f w . d i o c c s e f w s b . o r g 

T h e C i t y : 
T h i r d M i l l e n n i u m , 
B i e n n a l e d e V e n e z i a 
R e g i s t r a t i o n : 3 I D e c e m b e r 
S u b m i s s i o n : 3 I D e c e m b e r 
P r i z e s : t h r e e s t u d e n t and t h r e e 
p r o f e s s i o n a l a w a r d s 
F e e : n o n e 

J u r y : Francois Bane. Peter Cook. 
Massimiliano Fuksas, Frederic 
Mifiayrou. Paul llrilw.James Wines 
T h e t h e m e o f t he A r c h i t e c t u r e 
B i e n n a l e is ' T h e C i t y : L e s s A e s ­
t h e t i c s . M o r e E t h i c s ' a n d the 
c o m p e t i t i o n is i n t e n d e d to 
b r i n g t o g e t h e r the m o s t v a r i e d 
k i n d s o f w o r k by p l a n n e r s a n d 
a r c h i t e c t s f r o m a l l o v e r t h e 
w o r l d . E n t r a n t s w i l l be 
e x p e c t e d to e x p r e s s v i s i o n s o f 
the c i t y : no t n e c e s s a r i l y a s o n e 
p a r t i c u l a r l o c a t i o n , b u t a s s y s ­
t ems o f r e l a t i ons a n d s t r u c t u r e s 
tha i d e f i n e c o n t e m p o r a r y l i fe. 
F o u r d ig i ta l i m a g e s o f 8 0 0 x 
6 0 0 p i x e l s in 72 d p i a n d J P G o r 
G I F f o rma t a r e r e q u i r e d ; 
a l l t e c h n i q u e s a n d m e d i a m a y 
be u s e d . 

F u r t h e r i n f o r m a t i o n a n d 
r e g i s t r a t i o n : 
E m a i l : c o n c o r s o @ l a b i e n n a l c . o r g 
W e b s i t e : w w w . l a h i e n n a l e . o r g 

H U G H C A S S O N 1 9 1 0 - 1999 

H u g h C a s s o n w a s o n e o f t h e s m a l l e s t 

a n d n i c e s t a r c h i t e c t s y o u c o u l d h o p e t o 

m e e t . L i k e s o m e s o r t o f g e n i a l g o b l i n , 

h e b r o u g h t m a g i c t o e v e r y p a r t y , f u n t o 

e v e n t h e m o s t s t o l i d m e e t i n g s . 

F o r m a n y y e a r s , he w a s o n the e d i t o r i a l b o a r d 

o f th i s m a g a z i n e , a n d w e i n h e r i t m a n y o f h i s 

p a s s i o n s : fo r i n s t a n c e o u r s t ress o n i n t e r i o r s , i n 

w h i c h C a s s o n e x c e l l e d , a n d o n w h i c h he p u b ­

l i s h e d a m o s t p e r c e p t i v e b o o k Inscape. C a s ­

s o n ' s s p r i g h t l y e n e r g y a n d v i s i o n c a u s e d h i m 

to b e m a d e D i r e c t o r o f A r c h i t e c t u r e o f T h e 

F e s t i v a l o f B r i t a i n at 3 8 . T h e h u g e e x h i b i t i o n 

o n the S o u t h B a n k o f d i e T h a m e s ( b e l o w ) w a s 

a c e l e b r a t i o n o f v i c t o r y a n d m o d e r n i t y , o f 

p e a c e a n d p l e a s u r e a f t e r h a r d s h i p a n d d a n ­

g e r . T h e F e s t i v a l w a s C a s s o n ' s g r e a t e s t 

a c h i e v e m e n t , m a k i n g i n t h r e e d i m e n s i o n s the 

m o d e r n p i c t u resque a p p r o a c h w h i c h h a d un t i l 

t h e n a p p e a r e d o n l y o n the pages o f t he A R . 

L a t e r , he w a s kn i gh ted , P r o v o s t o f the R o y a l 

( l o l l egc o f A r t , President o f the R o y a l A c a d e m y , 

a n d o f t e n a c o m p a n i o n o f r o y a l t y , a t a t i m e 

w h e n tha t w a s no t e m b a r r a s s i n g . H e taugh t 

P r i n c e C h a r l e s to p a i n t i n w a t e r c o l o u r s , a n d 

there is a b a t h r o o m in W i n d s o r C a s d e w h e r e the 

w a l l s a r e c o v e r e d w i t h C a s s o n ' s ske t ches , o f ten 

b o m the e n d o f h i s le t te rs . B u t he d i d not just 

sc r ibb le a d r a w i n g at the e n d o f e v e r y epis t le to 

the W indsors , e v e r y o n e got a q u i c k l ine o r two . I 

t reasure the few I w a s h a p p y e n o u g h to rece i ve . 

A s a n a r c h i t e c t , h e w a s n o t o u t s t a n d i n g . 

H e w a s r e a l l y t o o k i n d a n d g e n t l e to h a v e 

t h a t r u t h l e s s s t r e a k w h i c h e v e n t h e n i c e s t 

a r c h i t e c t s h a v e to h a v e to m a k e o u t s t a n d ­

i n g l y m e m o r a b l e w o r k s . T h e F e s t i v a l b u i l d ­

ings w e r e m o s t l y d e s i g n e d b y o t h e r s . 

M e e t i n g h i m w a s e n t r a n c i n g . Y o u fel t b e t ­

t e r s t a i g h t a w a y , a n d y o u w e r e m a d e to t h i n k 

c r e a t i v e l y b y t h e e n d l e s s p a r a d o x e s t h a t 

p o u r e d f r o m his l i ps . Y o u c o u l d n o t h e l p b u t 

be h a p p y i n h is c o m p a n y . P . D . 
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S I R : I ' m s u r p r i s e d tha t y o u s h o u l d a l l o w y o u r 

p a g e s to be u s e d f o r s u c h a b l a t a n t b i t o f p a r t y 

p o l i t i c a l p o s t u r i n g a s O r i o l B o h i g a s got a w a y 

w i t h i n y o u r S e p t e m b e r i s s u e ( p p 8 8 - 9 1 ) . H e 

s a y s t h a t t h e r e a s o n f o r B a r c e l o n a ' s s u c c e s s is 

' t h e c o n t i n u i t y o f a c o m m o n i d e o l o g y a n d p r o ­

g r a m m e s c a r r i e d o u t b y t h e c i t y ' s t h r e e S o c i a l ­

ist m a y o r s ' . 

C o u l d I . a s a m u c h less p o l i t i c a l p e r s o n , s u g ­

gest a s o m e w h a t s i m p l e r a n d less b i a s e d e x p l a ­

n a t i o n ? T h e f a c t i s t h a t t h e q u a l i t y o f m o s t 

W e s t e r n c i t i e s h a s i m p r o v e d , i n s o m e c a s e s 

q u i t e d r a m a t i c a l l y , w i t h t h e i n c r e a s e i n a f f l u ­

e n c e i n t h e W e s t . P a r i s f o r i n s t a n c e b e c a m e a 

g r e a t d e a l c l e a n e r a n d m o r e a g r e e a b l e to b e i n 

u n d e r t he r e i g n o f C h i r a c a s m a y o r i n t he ' 7 0 s . 

a n d n o - o n e c o u l d c a l l h i m a s o c i a l i s t . N e w Y o r k 

h a s b e c o m e m u c h b e t t e r r e c e n t l y , a n d t h a t ' s 

c e r t a i n l y n o t h i n g to d o with s o c i a l i s m either, 
I n t he E a s t . is w e l l , t h e r e h a v e b e e n m a s s i v e 

i m p r o v e m e n t s w i t h p l a c e s l i k e K u a l a L u m p u r 

a n d S i n g a p o r e a l m o s t u n r e c o g n i z a b l e f r o m 

c o l o n i a l d a y s , b u t t h e i r g o v e r n m e n t s c o u l d not 

b e a c c u s e d o f s o c i a l i s m . ( I n c i d e n t a l l y , I ' m 

i n c l i n e d to a g r e e w i t h y o u r c o r r e s p o n d e n t I I u : 

y o u r a t t i t u d e to B e i j i n g [ p ! H ] s e e m s to b e 

b a s e d o n n e o - c o l o n i a l i s t p e r c e p t i o n o f p i c -

t u r e s q u e n e s s . r a t h e r t h a n a n y l o v e o f C h i n e s e 

c u l t u r e . ) So less p o l i t i c a l s t u f f in t he A R p l e a s e , 

. m i l m o r e c o m m i t m e n t to a d v a i n es in a r c h i t e c ­

t u r e a n d t o w n p l a n n i n g . 

Y o u r s e tc 

K L A U S F E L D 

D o r t m u n d . G e r m a n y 

BUILD O N T H E PAST 

S I R : T h e A R s e e m s to b e g e t t i n g s o m e w h e r e 

n e a r to w h a t it w a s i n i t s g r e a t d a y s w h e n 

R i c h a r d s a n d H a s t i n g s w e r e at t h e c o n t r o l s . 1 

s t i l l h a v e m u c h t r e a s u r e d c o p i e s f r o m t h e ' 6 0 s 

i n w h i c h t h e m a g a z i n e s e e m e d to s t r o l l e l e ­

g a n t l y a n d w i t h a s s u r a n c e o v e r t h e w h o l e 

w o r l d o f c u l t u r e f r o m l i t e r a t u r e to t he c r a f t s . 

Y o u r new c o v e r a g e o f t h i n g s l i ke t he I n t e r n e t 

m a y b e a n a t t e m p t to s p r e a d t h e m a g a z i n e ' s 

r a n g e o v e r a w i d e r c u l t u r a l s p e c t r u m , b u t w e 

c o n s p i c u o u s l y l a c k i t e m s l i k e t h e m o s t p e r c e p ­

t i v e ( a n d s e x y ) a r t r e v i e w s b y R o b e r t M e l v i l l e 

a n d D i a n a P e t h e r b r i d y e . W h e r e is G o r d e n 

C u I I e n ' s s u c c e s s o r ? ( Y o u j u s t p r i n t d r a w i n g s b y 

a r c h i t e c t s , not v i s i o n s o f t he w o r l d by b r i l l i a n t 

i n t e r p r e t e r s , i W h e r e is t h e s u c c u l e n t a n a l y s i s 

o f t h e c r a f t s ? W h e r e a r e t h e t h e o r y a r t i c l e s 

w h i i h c h a n g e d the w o r l d l i ke C o l i n R o w e ' s o n 

the M a t h e m a t i c s o f t he I d e a l V i l l a ? 

I f y o u r e a l l y h a v e m o r e m o n e y , p l e a s e h u r r y 

u p a n d Unc i e q u a l l y b e a u t i f u l , m e n t a l l y c h a l ­

l e n g i n g a n d e n r i c h i n g e q u i v a l e n t s . 

Yours e t c 
A D R I A N Mi > \ k 

B r u s s e l s . B e l g i u m 

C.ullen was perhaps a genius, and he can 7 he replaced. 
11V are struggling to expand our coverage into many of 
the areas you sugges t. I HE EDITORS 

BODY IN SPACE 

S I R : W h a t a r e l i e f to g e t b a c k to s o m e t h i n g 

r e s e m b l i n g h u m a n i t y . Y o u r h o u s e s i ssue ( S e p ­

t e m b e r ) r e m i n d e d us o f t h e p r o p o r t i o n s a n d 

s c a l e w h i c h a r c h i t e c t u r e s h o u l d a l w a y s h a v e 

the m e a s u r e o f t he i n d i v i d u a l : b o d y i n s p a c e . 

S o it w a s s u r p r i s i n g t h a t a l m o s t t he o n l y p i c ­

tu re w i t h peop le i n it w a s a p p a r e n t l y o f i n d i v i d u ­

a ls d r o w n i n g in a S o u t h A f r i c a n a q u a r i u m (p 9 7 ) . 

Y o u r s e t c 

L I L L I A N I ' A R S N O S K 

S y d n c \ . A u s t r a l i a 

ENJOYING A C R O I S S A N T 

S I R : 1 w a s d e l i g h t e d to see y o u r b e a u t i f u l l y 

i l l u s t r a t e d a n d q u i e t l y s e r i o u s s t u d i e s w e r e 

l i g h t e n e d b y s o m e w i t t y c a p t i o n s i n S e p t e m b e r , 

I n p a r t i c u l a r I e n j o y e d K e n S h u t t l e w o r t h ' s 

' c r o i s s a n t - s h a p e d l i v i n g r o o m ' ( p 7 3 ) a n d h i s 

' i m p e n e t r a b l e b a c k s i d e ' ( p 7 4 ) b r o u g h t t e a r s to 

m y e y e s a s I a m s u r e it m a y h a v e to h i m ! 

Y o u r s e tc 

B R U C E D I L K S 

S tamfo rd , I K 

last word 
I N T E R N A T I O N A L I N T E R B U I L D 

I n t e r b u i l d . t he B r i t i s h b u i l d i n g e x h i b i t i o n , h a s 

b e e n r e l a u n c h e d a s a n i n t e r n a t i o n a l f o r u m o f 

cons t rue l i o n s e r v i c e s a n d p r o d u c t s i n t e n d e d to 

r i v a l B a l i m a t i n P a r i s a n d B a n in M u n i c h . 

I n t e r b u i l d i s n o w r u n b y a j o i n t v e n t u r e 

b e t w e e n I . M A P B u s i n e s s C o m m u n i c a t i o n s , t he 

A R ' s o w n e r s , a n d t h e M o n t g o m e r y g r o u p , t he 

f o u n d e r s o f the c e n t u r y - o l d s h o w . 

T o b e h e l d i n B r i t a i n ' s N a t i o n a l E x h i b i t i o n 

C e n t r e n e a r B i r m i n g h a m 21 2 5 M a y n e x t y e a r , 

I n t e r b u i l d w i l l f o r t h e first l i m e h a v e a m a j o r 

p r o p o r t i o n o f C o n t i n e n t a l e x h i b i t o r s a s w e l l a s 

B r i t i c h o n e s . O f s p e c i a l i n t e r e s t to A R r e a d e r s 

w i l l b e a s e c t i o n e n t i r e l y d e v o t e d to l i g h t i n g , 

a n d o n e o n e x t e r n a l s k i n s . T h e b i g g e s t s e c t i o n 

w i l l b e o n ' s t r u c t u r a l b u i l d i n g ' , a n d , a m o n g 

m a n y o t h e r e l e m e n t s o f a v e r y l a r g e a n d c o m ­

p l e x e x h i b i t i o n , t h e r e w i l l b e a n c i l l a r y s h o w s o n 

i n t e r i o r s , b u i l d i n g s e r v i c e s , c i v i l e n g i n e e r i n g 

( C i v i l s 2 0 0 0 ) . a n d I T f o r c o n s t r u c t i o n . 

E a c h m o n t h , t h e A R w i l l p u b l i s h a n I n t e r ­

b u i l d u p d a t e . 

AR I N D E X AVAILABLE 

T h e J a n u a r y to J u n e 1 9 9 9 A R i n d e x is n o w 

a v a i l a b l e . S i n c e 1 9 9 5 t h e i n d e x h a s b e e n 

p r i n t e d s e p a r a t e l y t w i c e a y e a r a n d t h e r e a r e 

n o w n i n e a v a i l a b l e : J a n - J u n e a n d J u l y - D e i 

1 9 9 5 ; J a n - J u n e a n d J u l y - D e c 1 9 9 6 ; J a n - J u n e 

a n d J u l y - D e c 1 9 9 7 ; J a n - J u n e a n d J u l y - D e c 

1 9 9 8 ; a n d j a n - j u n c 1 9 9 9 . I f y o u w o u l d l i k e o n e 

o r m o r e o f t he i n d e x e s , w r i t e to L y n n e J a c k s o n , 

T h e A r c h i t e c t u r a l R e v i e w , 1 5 1 R o s e b e r y 

A v e n u e , L o n d o n E C I R 4 G B e n c l o s i n g a se l f -

a d d r e s s e d l a b e l . N e w e n q u i r e r s w i l l b e p u t o n 

o u r m a i l i n g l is t . 
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G o r d o n C u l l e n p e r s p e c t i v e of h o w F e s t i v a l o f B r i t a i n s i t e c o u l d h a v e b e e n used a f t e r ( A R A u g u s t 1951) 
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Tonex 
nging e m p h a s i s o n t h e u s ^ a W l m n g a r e a s f r o m a lunch t i m e e n v i r o n m e n t t o an e x t e n s i o n o f t h e of f ice 

has he lped shape the la tes t por t fo l io o f p r o d u c t s f r o m G i r o f l e x . A se lec t i on o f seat ing t o m e e t t he d e m a n d s o f 

every day use in all d in ing and c a n t e e n a reas . S i m p l e , t i m e l e s s des igns a r e c o m b i n e d w i t h c o m f o r t and f lex ib i l i ty 

to c r e a t e f r e s h , p leasan t and in fo rma l su r round ings a l l ow ing r e c o v e r y t i m e f r o m t h e V D U . T h e cha i r s are 

igh tweight , pe rm i t t i ng easy hand l ing and a r e des igned t o be d u r a b l e t o w i t h s t a n d day to day w e a r and tear. 

F o r m o r e d e t a i l s e n t e r 27 o n A R e n q u i r y c a r d 



letter from 
kuala lumpur 
W h e n t h e S o u t h - E a s t A s i a n e c o n o m i c 

e x p r e s s h i t t h e b u f f e r s , M a l a y s i a f e l t t h e 

e f f e c t s a s c r u e l l y a s a n y o f i t s n e i g h b o u r s . 

A f t e r n e a r l y a d e c a d e o f 8 p e r c e n t a n n u a l 

g r o w t h , d u r i n g w h i c h p r o p e r t y 

d e v e l o p m e n t w a s a f a v o u r e d r o u t e t o 

q u i c k a n d s u r e r e t u r n s o n i n v e s t m e n t , 

t h e c o l l a p s e o f t h e c u r r e n c y a n d t h e s t o c k 

m a r k e t is c a l a m i t o u s f o r t h e c o n s t r u c t i o n 

i n d u s t r y . A r c h i t e c t s ' o f f i c e s , t h a t s o 

r e c e n t l y w e r e h a p p y t o r e c r u i t a n y o n e 

c a p a b l e o f h o l d i n g a p e n c i l , a r e n o w 

s h e d d i n g s t a f f a n d c u t t i n g s a l a r i e s in a 

d e s p e r a t e a t t e m p t t o s u r v i v e . 

F o r s o m e i t is a l r e a d y l o o l a t e . W h i l e t h i s is 

p a i n f u l fo r t he p r o f e s s i o n , a p a u s e i n t he h e a d ­

l o n g r u s h to a t t a i n d e v e l o p e d n a t i o n s t a t u s b y 

2 0 2 0 w i l l p r o v i d e a n o p p o r t u n i t y to t a k e s t o c k 

o f w h a t h a s a c t u a l l y b e e n a c h i e v e d so f a r . T h e 

s l e e p y c o l o n i a l t o w n o f K u a l a L u m p u r h a s 

u n d o u b t e d l y b e e n t r a n s f o r m e d i n t o a d y n a m i c 

c a p i t a l c i t y , b u t a t t h e e x p e n s e o f m u c h p o o r 

p l a n n i n g , s h a l l o w d e s i g n a n d t h e s h o d d y c o n ­

s t r u c t i o n t h a t so o f t e n c h a r a c t e r i z e s b o o m , i n 

b o t h the d e v e l o p e d a n d d e v e l o p i n g w o r l d s . 

C o l l e c t i v e l y , t h e p r o f e s s i o n r a i l s h a p l e s s l y 

at w h a t h a s h a p p e n e d , b u t i n d i v i d u a l s r e m a i n 

c o n s t r a i n e d b y a c u l t u r e o f d e f e r e n c e , c o u ­

p l e d w i t h t h e n e e d to q u i c k l y a t t a i n t h e m a l e -

r i a l w h e r e w i t h a l t h a t d e f i n e s s o c i a l a n d 

p r o f e s s i o n a l s t a t u s h e r e . T o a d v a n c e t h e c o n ­

c e p t s o f d i s i n t e r e s t e d a n d e t h i c a l p r a c t i c e is 

o f t e n to i n v i t e r i d i c u l e f r o m b o t h c l i e n t s a n d 

c o l l e a g u e s . I t i s t h e r e f o r e p e r h a p s r e l e v a n t 

t h a t i t i s f o r e i g n a r c h i t e c t s , i n s u l a t e d f r o m 

l o c a l p r e s s u r e s a n d i r o n i c a l l y w i t h t h e s u p ­

p o r t o f t h e a l l - p o w e r f u l , u l t r a - n a t i o n a l i s t 

P r i m e M i n i s t e r , w h o h a v e d e s i g n e d t h e t w o 

b u i l d i n g s o f w h i c h t h e n a t i o n is m o s t p r o u d . 

I t i s a h a r d h e a r t o r a p o o r e y e t h a t d e n i e s 

C e s a r P e l I i t h e c i v i c d e s i g n s u c c e s s o f h i s 

A b o v e , D i a l o g u e h o u s e , P u t r a j a y a by F r a n k L i n g and P i l a r G o n z a l e s - H e r r a i z , c o c k s a s n o o k at p o m p o u s v a l u e s . 
B e l o w , D a w n t r e e D a m a i S u r i a by E r i c P a r r y a n d C h r i s W o n g : in te l l igent use of s m a l l u r b a n s i t e 

" f a c e t s o f c r y s t a l ' , a s t h e y s p a r k l e i n t h e t r o p i ­

c a l s u n s h i n e ( A R M a r c h 1 9 9 7 ) . 

W i t h t h e e x c e p t i o n o f a f e w c u r m u d g e o n l y 

a r c h i t e c t s t he P e t r o n a s T w i n T o w e r s a r e j u s t i ­

fiably t he p r i d e o f t h e w h o l e n a t i o n . E n j o y i n g 

a m u c h m o r e l e g i t i m a t e a r c h i t e c t u r a l c l a i m is 

K u r o k a w a ' s f a b u l o u s n e w i n t e r n a t i o n a l a i r ­

p o r t ( A R S e p t e m b e r 1 9 9 8 ) . I t a l s o p r o v i d e s a 

s a l u t a r y d i s o r i e n t i n g a n d e m b a r r a s s i n g e x p e r i ­

e n c e f o r B r i t i s h e x p a t r i a t e s a r r i v i n g i n t h i s 

t h i r d w o r l d c o u n t r y f r o m i h e s q u a l o r o f L o n ­

d o n ' s H e a t h r o w . 

T h a t t h e r e is m u c h h o m e - g r o w n w o r k to 

p r a i s e a m o n g the ov e r a l l d r o s s is a c o m p l i m e n t 

to t he d e t e r m i n a t i o n a n d c o m m i t m e n t o f t hose 

l o c a l a r c h i t e c t s w h o h a v e o v e r c o m e the c o m m e r ­

c i a l c u l t u r e o f q u i c k r e t u r n s a n d h a n g the q u a l i t y . 

K e n Y e a n g is M a l a y s i a ' s o n l y i n t e r n a t i o n a l 

s u p e r s t a r . W h e t h e r i n t he p e r s o n a o f D r K e n ­

n e t h Y e a n g , a d v o c a t e a n d e x p o n e n t o f b i o c l i -

m a l i c b u i l d i n g , o r a s ' o u r K e n ' , n i g h t c l u b 

40 I 10 P r i m e M i n i s t e r ' s of f ice , P u t r a j a y a : n a t i o n a l i s t fo l ic b a s e d on m i s c e l l a n e o u s h e a v y E a s t e r n a n d C l a s s i c a l mot i fs 

r a c o n t e u r , he is g o o d v a l u e . H i s r e c e n t l y c o m ­

p l e t e d , v i s u a l l y s t u n n i n g G u t h r i e p a v i l i o n ( A R 

N o v e m b e r 1 9 9 8 ) , c o m p l e t e w i t h a r o o f t o p 

' c i g a r ' p u n c h l i n e , a p p e a r s to c o m b i n e h i s t w o 

e x c e p t i o n a l t a l e n t s . C u r r e n t f a s h i o n a b l e l o c a l 

h e r o e s a r e G D B A r c h i t e c t s , a y o u n g p r a c t i c e 

w i t h a c l u t c h o f fine b u i l d i n g s i n t h e i r p o r t f o l i o , 

i n c l u d i n g t h e a w a r d - w i n n i n g h i g h - t e c h h e a d ­

q u a r t e r s f o r P r o t o n , t h e m a n u f a c t u r e r o f t h e 

n a t i o n a l c a r . G D B a r e c o l l a b o r a t i n g w i t h N o r ­

m a n F o s t e r o n t h e d e s i g n o f t h e n e w P e t r o n a s 

U n i v e r s i t y i n I p o h . 

F r o m a n e a r l i e r g e n e r a t i o n , H i j j a s K a s t u r i 

p r o b a b l y r e m a i n s t h e b e s t k n o w n a r c h i t e c t 

a m o n g the g e n e r a l p u b l i c . H i s n e w ' s a i l ' t o w e r 

f o r M a l a y s i a T e l e k o m w i l l c e r t a i n l y r e i n f o r c e 

the p o p u l a r i t y o f h i s w o r k w i t h t h e m a n i n t he 

s t r e e t . H e is a l s o o n e o f t he f e w a r c h i t e c t s w i t h 

the s t a t u s a n d c o u r a g e to p u b l i c l y c o m p l a i n to 

t h e g o v e r n m e n t a b o u t t he d e p l o r a b l e n e g l e c t 

o f t he p u b l i c r e a l m a n d the c o n t i n u e d c o m p l a -
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c e n t t o l e r a t i o n o f a p e d e s t r i a n - h o s t i l e i n f r a ­

s t r u c t u r e i n th i s c a r - d o m i n a t e d c i t y . 

H i j j a s m a n a g e s to p r o d u c e ' m o d e r n ' b u i l d ­

i n g s t h a t a r e a c c e p t e d a s u n i c p i e l y M a l a y s i a n , 

w i t h o u t r e s o r t to t h e m i n d l e s s b r a n t u b p a s ­

t i c h e tha t p a s s e s a s n a t i o n a l a r c h i t e c t u r a l i d e n ­

t i t y . O f t e n t h i s m e a n s l i t t l e m o r e t h a n p u t t i n g 

b r i g h t l y c o l o u r e d , f u n n y s h a p e d roo fs o n o t h e r ­

w i s e b l a n d M o d e r n i s t b l o c k s . M o r e d i g n i f i e d 

o p t i o n s i n c l u d e s c a l i n g u p t h e t r a d i t i o n a l 

M a l a y h o u s e r o o f o r a d o p t i n g i n f l a t e d f o r m s o f 

r e v e r e d c u l t u r a l a r t i f a c t s . T h i s h a s b e e n t a k e n 

to e x t r e m e i n t h e d e s i g n s o f t he N a t i o n a l 

L i b r a r y a n d t h e N a t i o n a l T h e a t r e w h i c h is 

soon to be opened ' . T h e a r c h i t e c t s o f e a c h c l a i m 

to h a v e d r a w n i n s p i r a t i o n f r o m d i f f e r e n t f o r m s 

o f t r a d i t i o n a l M a l a y h e a d g e a r , w h i l e t he n e w 

N a t i o n a l G a l l e r y e m p l o y s a n o v e r s i z e d t r a d i ­

t i o n a l M a l a y h o u s e r o o f , s a i d to r e s e m b l e a 

' s u c k l i n g e l e p h a n t " . 

A t t he e x t r e m e ' n a t i o n a l i s t ' e n d is t he P r i m e 

M i n i s t e r ' s O f f i c e i n t h e n e w a d m i n i s t r a t i v e 

c a p i t a l o f P u t r a j a y a . T h i s f o l i e d e g r a n d e u r , 

w o r t h y o f t he l a t e N i c o l a e C e a u s e s c u , s u g g e s t s 

t h a t i f f o r e i g n i n f l u e n c e s a r e i n e v i t a b l e , t h e 

h e g e m o n y o f n e o c l a s s i c i s m is a m o r e a c c e p t ­

a b l e e x p r e s s i o n o f n a t i o n a l a s p i r a t i o n t h a n the 

f e a r e d h e g e i u o m o f W e s t e r n M o d e r n i s m . 

N o o f f i c e b l o c k in M a l a y s i a c a n be m a r k e t e d 

w i t h o u t t h e t a g ' i n t e l l i g e n t b u i l d i n g ' . I n t r u t h 

virtually a l l o f t hese b u i l d i n g s a r e s t u p i d , o r a t 

l e a s t n o t s m a r t , a n d t h e i n t e l l i g e n t m a n a g e ­

m e n t s y s t e m s d o l i t t le to c o m p e n s a t e f o r t h e s e 

d e f i c i e n c i e s . A n i n d i g e n o u s a n d t r u l y i n t e l l i ­

g e n t b u i l d i n g t y p e is i r o n i c a l l y the t r a d i t i o n a l 

M a l a y h o u s e . I n h i s m a n y d i s t i n c t i v e t i m b e r 

h o u s e d e s i g n s , l o c a l a r c h i t e c t J i m m y L i m s h o w s 

t h a t a n u n d e r s t a n d i n g o f t h e t e c h n i c p i c s f o r 

c o m b a t i n g the h o t . h u m i d M a l a y s i a n c l i m a t e is 

t he c o n t r i b u t i o n t he M a l a y h o u s e c a n m a k e to 

c o n t e m p o r a r y d e s i g n , no t t h e f a c i l e e x p l o i t a ­

t i on o f i t s r o o f f o r m . 

I n a c i t y t h a t is h o m e to t he ta l l es t b u i l d i n g i n 

t h e w o r l d , s m a l l i s p a r t i c u l a r l y b e a u t i f u l . 

N e s t l i n g b e t w e e n t h e t w i n t o w e r s is K u a l a 

L u m p u r ' s t i n y n e w c o n c e r t h a l l , a l s o d e s i g n e d 

b y C e s a r P e l l i . T h i s c o n f e c t i o n d e f i e s c a t e g o ­

r i z a t i o n , b e y o n d T i v o l i e s q u e a n d d e l i g h t f u l . 

S i m i l a r l y , J o h n B u l c o c k ' s r e g i o n a l H O _ f o r t he 

D a n i s h p h a r m a c e u t i c a l c o m p a n y N o v o 

N o r c l i s k is g o o d o l d - f a s h i o n e d m o d e r n a r c h i ­

t e c t u r e , i n t he f u n c t i o n a l t r a d i t i o n . B r i l l i a n t i n 

c o n c e p t a n d e l e g a n t i n d e t a i l , t h e b u i l d i n g is 

d e v o i d o f a n y o b v i o u s M a l a y s i a n o r e v e n D a n ­

ish s t y l i s t i c r e f e r e n c e s . 

C o n d o m i n i u m s w e r e t h e s t a p l e o f b o o m 

t i m e d e v e l o p m e n t s a n d t h e e x c u s e f o r s o m e o f 

t h e C i t y ' s g r o s s e r a r c h i t e c t u r a l e x c e s s e s . I n 

c o n t r a s t , t h e c o o l s o p h i s t i c a t i o n o f t h e m o d e s t 

D a w n t r e e D a m a i S u r i a , d e s i g n e d b y E r i c 

P a r r y a n d h i s M a l a y s i a n e x - s t u d e n t , C h r i s 

W o n g , is a m o d e l o f i n t e l l i g e n t e x p l o i t a t i o n o f 

a s m a l l i n n e r c i t y s i t e . T h e D i a l o g u e h o u s e i n 

P u t r a j a y a . is a l s o a M a l a y s i a n / E u r o p e a n c o l ­

l a b o r a t i o n ; b e t w e e n A A g r a d u a t e s F r a n k 

L i n g a n d P i l a r G o n z a l e s - H e r r a i z . A w o n d e r ­

f u l , s h a m e l e s s , g a u c h p i e i e o f d e i o n s t r u c t i o n 

t h a t b r a z e n l y c o c k s a s n o o k at t h e p o m p o u s 

v a l u e s o f i t s m o r e c e l e b r a t e d n e i g h b o u r s . 

W h e t h e r o r n o t a n y o f t h e s e b u i l d i n g s c o n ­

t r i b u t e to i h e G o v e r n m e n t ' s d e s i r e f o r 

n a t i o n a l i d e n t i t y , a l l w o u l d b e v a l u e d b y m o s t 

c i t i e s a r o u n d t h e w o r l d a s a d d i n g to t h e q u a l ­

i t y o f t h e b u i l t e n v i r o n m e n t , a n d e a c h , o n e 

m a y bf i s u r e , w i l l b e c i t e d b y t he n e x t g e n e r a ­

t i o n o f M a l a y s i a n p o l i t i c i a n s a s e x a m p l e s o f 

t h e c o u n t r y ' s fine a r c h i t e c t u r a l h e r i t a g e . 

B O B G I L E S 

Bob Gi les is a Brit ish architect w h o pract ises in Kuala Lumpur 
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N e w N a t i o n a l T h e a t r e ( le f t ) , a n d n e w N a t i o n a l G a l l e r y , t h e ' s u c k l i n g e l e p h a n t ' ( r igh t ) : a r e p r e s e n t a t i o n a l a t t e m p t to 
find a n a t i o n a l i s t a r c h i t e c t u r e by vast ly e n l a r g i n g t rad i t iona l Ma lay f o r m s of h a t s a n d h u t s 

November 
F o l l o w i n g o u r e x a m i n a t i o n of s ing le, one-o f f 
houses in S e p t e m b e r , n e x t mon th the A R 
tu rns its a t ten t i on to t he m o r e fundamenta l 
sub jec t of hous ing. P rov id ing decen t f o r m s of 
hab i ta t ion is one of the essen t ia l i nd i ca to rs of 
a c i v i l i zed and humane soc ie t y . W e c o n s i d e r 
s o m e of the best r e c e n t e x a m p l e s f r o m 
a r o u n d the w o r l d , p r o j e c t s tha t e m b o d y an 
inven t i ve and sens i t i ve a p p r o a c h to space and 
p lacemak ing , o f ten desp i te e c o n o m y of means . 

In Santa Mon i ca . K o n i n g E i z e n b e r g ' s soc ia l 
hous ing p rov ides digni f ied, a f fo rdab le 
dwe l l i ngs f o r l o w - i n c o m e fami l ies tha t a l so 
en l i vens the publ ic r e a l m . In G r a z , 
S z y s z k o w i t z K o w a l s k i ' s c o m m u n i t y hous ing 
d isp lays the spat ial c o m p l e x i t y , in t imacy and 
d y n a m i s m tha t d is t ingu ishes the G r a z s c h o o l . 
A n d in S ingapore . B e d m a r & Sh i ' s c l u s t e r 
hous ing is a subt le y e t inven t i ve 
r e i n t e r p r e t a t i o n of t r op i ca l a r c h e t y p e s . 

W e a l so look at s o m e n e w a p p r o a c h e s to 
hous ing - f o r ins tance T e a m H a u t ' s w inn ing 
p r o p o s a l f o r E u r o p a n 5 s h o w s h o w the 
t rad i t i ona l c o u r t y a r d f o r m can be adap ted as 
an eco log i ca l l y - consc i ous p r o t o t y p e fo r the 
f u t u r e . A n d in G l a s g o w , as pa r t of the C i t y of 
A r c h i t e c t u r e and Des ign in i t ia t i ve , an 
amb i t i ous ' H o m e s f o r the F u t u r e ' p r o j e c t 
e x p l o r e s n e w r e s p o n s e s to u rban l iv ing, 
e x a m i n i n g i ssues s u c h as changing fami ly 
s t r u c t u r e s , e n v i r o n m e n t a l c o n c e r n s and 
des ign ing fo r spec ia l needs . Ind iv idual hous ing 
p r o j e c t s by U s h i d a F ind lay . M c K e o w n 
A l e x a n d e r and D e c q & C o r n e t t e , a m o n g 
o t h e r s , f o r m the s ta r t ing po in t f o r a n e w 
c o m m u n i t y in one of G l a s g o w ' s o l d e s t 
n e i g h b o u r h o o d s . 

A l l th is plus I n t e r i o r D e s i g n , De l i gh t . 
O u t r a g e and K e n n e t h F r a m p t o n ' s 
p r o v o c a t i v e man i fes to o n the fu tu re of 
a r c h i t e c t u r e . O b t a i n th is p lus I I o t h e r 
equal ly s t imu la t ing i ssues by c o m p l e t i n g the 
e n c l o s e d subsc r i p t i on f o r m . Y o u can a lso 
subsc r i be on o u r r e c e n t l y e x p a n d e d w e b s i t e . 

www.arplus.com 

http://www.arplus.com
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T h e o u t s k i r t s o f A l i c a n t e a r e 

r i n g e d by s a t e l l i t e s o f s c r u b b y , 

f e a t u r e l e s s s u b u r b s , w i t h n o 

s e n s e of p l a c e a n d l i tt le f o r m a l 

c o m m u n a l s p a c e . C a r m e P i n o s 

w a s a s k e d to m a k e a n e w u r b a n 

p a r k a n d b r i d g e in P e t r e r , an 

i m p o v e r i s h e d and 

u n d i s t i n g u i s h e d p a r t of t o w n . 

T h e s i t e l ies o n a r o c k y h i l l s ide , 

w i t h s u r p r i s i n g l y g o o d v i e w s o f 

d i s t a n t m o u n t a i n s . P i n o s ' 

p r o p o s a l c r e a t e s b o t h a l ink 

b e t w e e n t w o h o u s i n g e s t a t e s 

a n d a p l a c e f o r c o n t e m p l a t i o n 

a n d play. 

T h e f o c u s of the p r o j e c t is a 

b r o a d p e d e s t r i a n b r i d g e tha t 

s p a n s a d r i e d - u p r i v e r b e d . T h e 

c u r v e of the b r i d g e ' s s t e e l 

s t r u c t u r e is e c h o e d in the 

s i n u o u s f o r m of a f r a g m e n t e d 

p e r g o l a s t r u c t u r e tha t r i s e s up 

to s h a d e a n d s h e l t e r c l u s t e r s o f 

s e a t i n g . M a d e f r o m s t e e l r i b s a n d 

h o r i z o n t a l t i m b e r s l a t s , t h e h u l l ­

l ike p e r g o l a r e s e m b l e s a s h i p 

long b e a c h e d o n t h e h i l l s ide . T h e 

b r i d g e j o i n s a t r i a n g u l a r p l a z a , 

l a n d s c a p e d w i t h t i m b e r d e c k i n g 

a n d s o f t p ink s a n d . O l i v e t r e e s 

a n d s p i k y c a c t i p r o v i d e s h o t s o f 

g r e e n e r y in t h e a r i d 

s u r r o u n d i n g s . R o b u s t t i m b e r 

b e n c h e s a r e s e t at the b e s t 

v a n t a g e p o i n t s f o r m o u n t a i n 

v i e w s . D e s p i t e i ts d i s l o c a t i o n 

f r o m t h e t o w n , t h e p laza sti l l 

a s s u m e s its t r a d i t i o n a l 

M e d i t e r r a n e a n r o l e as a c i v i c 

f o c u s f o r s t r o l l i n g and s i t t ing . 

P i n 6 s ' i n v e n t i v e c o m b i n a t i o n of 

o r g a n i c f o r m s a n d s t u r d y 

m a t e r i a l s r e s p o n d s to t h e 

h i l l s ide s e t t i n g , c a r v i n g o u t a 

h u m a n l y s c a l e d p l a c e in the 

s u b u r b a n l a n d s c a p e . 

C A T H E R I N E S L E S S O R 

s o u t h e l e v a t i o n 

;• . 1 - . . 

•V m 

T I M n e w p l a z a a n d b r i d g e o n t h e 
o u t s k i r t s of A l i c a n t e b r i n g a n i m a t i o n 
a n d a s e n s e o f p l a c e to a f e a t u r e l e s s 
p u b l i c r e a l m . 
2 
T h e t r i a n g u l a r p l a z a is l a n d s c a p e d 
w i t h t i m b e r d e c k i n g , o l i v e t r e e s a n d 
sof t p ink s a n d . 
3 
L i k e a b e a c h e d , d e c a y i n g hu l l in t h e 
l a n d s c a p e , t h e s k e l e t a l s t e e l a n d 
t i m b e r s t r u c t u r e of t h e b r i d g e h a s a 
p o w e r f u l s c u l p t u r a l q u a l i t y . 

p l a n o f p l a z a a n d b r i d g e ( s c a l e 1:500) w i t h d e t a i l s o f s e a t i n g a n d l a n d s c a p i n g e l e m e n t s 
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Passionate about protection -

Lorient strives with a burning desire to constantly develop, 

maintain and produce the most effective and attractive 

range of fire, smoke and acoustic sealing systems. 

In the smoke filled enclosure in our dedicated research and 

testing facility, the atmosphere is charged with excitement 

as yet another Lorient product exceeds the stringent expectations of 

the British Board of Agrgment accreditation. 

LORIENT F I R E P R O T E C T I O N . S M O K E C O N T R O L 
G L A Z I N G ANO A I R T R A N S F E R S Y S T E M S , 

W E A T H E R E X C L U S I O N . A C O U S T i C I N S U L A T I O N 

L o r i e n t P c - l y p r o d u c t s L i m i t e d T e l : - - 4 4 ( 0 ) I 6 2 6 8 3 4 2 5 2 F a x : + 4 4 ( D ) 1 6 2 6 8 3 3 1 6 6 
e - m a i l : a d m i r i ! ! i | n r i e n t u k . c r j m I n t e r n e t : h t t p : / / w w w . l a r i e n t g r o u p . c o m 

F o r m o r e d e t a i l s e n t e r 36 o n A R e n q u i r y c a r d 

http://www.lari
http://entgroup.com


Although you've set up your office elec­

tronically and digitally for the 2 1 s t cen­

tury, are you still sitting in the 1 9 ^ cen­

tury economically? Don't overlook one 

critical piece of «soft» ware that you 

contact more than your keyboard - your 

chair. Install yourself in an ergono-

mically-correct seating upgrade from 

Girsberger and keep your posture's 

operating system running smoothly into 

the next millennium. 

girsberger 
H i g h P e r f o r m a n c e S e a t i n g . 

Girsberger London, 104-110 Goswell Road London EC1V7DH, 
Tel. 0171-490 3223. Fax. 0171-490 5665 a branch of Girsberger 
GmbH, D-79342 Endingen. CH: Girsberger AG, CH-4922 
Butzberg. USA: Girsberger Ind., Inc., Smithfield. NC 27577. 
TR: Tuna Girsberger, Istanbul. 
Showrooms: Amsterdam, Ankara, Berlin, Chicago, Istanbul, 
London, Los Angeles, New York, Paris, Vienna. 
http://www.girsberger.com 
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ONE MORE UPGRADE FOR THE FUTURE. 
F o r m o r e d e t a i l s e n t e r 28 o n A R e n q u i r y c a r d 

http://www.girsberger.com


Combining simple geometry, minimal materials and an exquisite play of light, Alberto Campo Baeza's 
business centre in Majorca is a refined yet sensuous abstraction of a traditional Mediterranean typology. 
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ARCHITECT 
A L B E R T O C A M P O B A E Z A 

In C a m p o B a e z a ' s m a g i c a l , 
m o d e r n a b s t r a c t i o n o f 
t r a d i t i o n a l M e d i t e r r a n e a n 
p a t i o s , t r a n s p a r e n t v o l u m e s 
of o f f ice s p a c e a r e a r r a n g e d 
a r o u n d a t r i a n g u l a r 
c o u r t y a r d g r i d d c d w i t h 
o r a n g e t r e e s . 4 7 I 10 
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4 8 I 10 l o w e r g r o u n d f l o o r p l a n g r o u n d f l o o r p lan ( s c a l e a p p r o x I: I 5 0 0 ) 

C o u l d it be t h a t m i n i m a l a r c h i t e c t u r e is m o r e 

r e a s o n a b l e , f e e l s m o r e a t e a s e , in a s u n n y 

c l i m a t e ? A t I n c a , o n M a j o r c a , t h e B a l e a r i c 

T e c h n o l o g i c a l a n d E u r o p e a n B u s i n e s s 

I n n o v a t i o n C e n t r e is p l a n a r a n d s c u l p t u r a l , 

w i t h a c o l o u r s p e c t r u m f r o m w h i t e t o of f -

w h i t e , y e t h a s l i t t le o f t h e s t i f f n e s s o r 

p e d a n t r y o f t e n f o u n d in a r t a n d a r c h i t e c t u r e 

o f t h i s s o r t . T h e p r o j e c t ' s d e s i g n e r , M a d r i d 

a r c h i t e c t A l b e r t o C a m p o B a e z a , w o u l d 

u n d o u b t e d l y d i s p u t e a n y e a s y o r l azy labe l l i ng 

o f h i s w o r k a s m i n i m a l i s t . T h e r e is a n e s s e n t i a l 

qua l i t y t o h is I n c a p r o j e c t , w h i c h t a k e s t h e 

f o r m o f an o r d e r e d g a r d e n s c r e e n e d f r o m an 

u n r e m a r k a b l e c o n t e x t a n d o p e n t o t h e s k y . I t 

is t a c t i l e , s e n s u o u s , a n d h u m a n e . 

I n c a is i n l and , d i s t a n t f r o m t h e b e a c h r e s o r t s 

nega t i ve l y a s s o c i a t e d w i t h M a j o r c a . T h e 

p r i n c i p a l t o w n o f t h e r e g i o n E s R a i g u e r . i t is an 

a r t i s a n a l p l a c e r e n o w n e d f o r l e a t h e r 

c r a f t s m a n s h i p . C a m p o B a e z a ' s p r o j e c t , w o n 

t h r o u g h c o m p e t i t i o n in 1 9 9 5 . h o u s e s 

d e v e l o p m e n t a g e n c i e s o p e r a t i n g a t l o c a l , 

B a l e a r i c a n d E u r o p e a n l e v e l s . W i t h an 

e m p h a s i s o n i n f o r m a t i o n t e c h n o l o g y , i t ' s a 

s h o w c a s e a n d s y m b o l o f c o n f i d e n c e in t h e 

f u t u r e . C a m p o B a e z a ' s r e s p o n s e is t o e n c l o s e 

t h e t r i a n g u l a r s i te w i t h h igh w a l l s w h i c h 

s e p a r a t e t h e v e n t u r e f r o m t h e s u r r o u n d i n g 

s p r a w l o f f a c t o r i e s a n d s h o w r o o m s a n d R i c k y 

M a r t i n b i l l b o a r d s . C o n t e x t u a l l y a n d 

g e o m e t r i c a l l y , th i s is an i dea l i s t i c a r c h i t e c t u r e . 

E x t e r n a l w a l l s a r e m a d e f r o m e x p o s e d 

b l o c k s o f piedra mares, a l o c a l s a n d s t o n e a l s o 

u s e d b y j o r n U t z o n f o r h i s t w o h o u s e s t o t h e 

s o u t h o f M a j o r c a ( A R O c t o b e r 1 9 9 6 ) . 

P e d e s t r i a n a c c e s s is u p a g e n t l e r a m p o r 

a d j a c e n t s t e p s a l o n g a s h o r t f a c a d e b e f o r e it 

t u r n s a 4 5 d e g r e e c o r n e r b a c k a l o n g t h e 

s o u t h - f a c i n g h y p o t e n u s e . T h e s l i g h t s h i f t in 

t h e a l i g n m e n t o f t h i s e n t r a n c e f a c a d e c r e a t e s 

a s e n s e o f p l a c e o r t e r r a c e b e f o r e t h e v i s i t o r 

m o v e s i n w a r d s . A c o n t i g u o u s l id o f f la t r o o f 

f l o a t s o v e r h e a d , s o e n t r y is e x p e r i e n c e d n o t 

a s a t r a d i t i o n a l p u n c h e d o p e n i n g , b u t a s a gap 

f o r m e d by t h e a s s e m b l a g e o f p r i m a r y 

b u i l d i n g c o m p o n e n t s . F r o m q u i t e f a r 

o u t s i d e , t h e r e ' s a n i n v i t i n g v i e w t h r o u g h t o 

g l i m p s e s o f g l a s s a n d f o l i a g e i n s i d e t h e w a l l s . 

T h e g r o u n d p l a n e r i s e s b e c a u s e C a m p o 

B a e z a ' s s e c o n d m o v e , a f t e r e n c l o s i n g t h e 

e n t i r e p r e c i n c t , is t o p l a c e s e r v i c e s , 

s e c o n d a r y s p a c e s a n d r o o m s n o t in n e e d o f 

c o n s t a n t d a y l i g h t in a s e m i - b a s e m e n t . A s a 

r e s u l t , he is f r e e t o l i n e t h e c o u r t y a r d w i t h 

t h r e e w i n g s o f o f f i c e s p a c e , s e p a r a t e d f r o m 

t h e p e r i m e t e r by a l i n e a r i n t e r s t i t i a l t e r r a c e , 

a n d u s e t h e e q u i v a l e n t s p a c e b e l o w f o r 

c o m p u t e r s , a p a r k i n g g a r a g e , c l a s s r o o m s a n d 

a I 1 0 - s e a t a u d i t o r i u m . A b o u t t h e b u i l d i n g ' s 

o u t e r f a c e a r e s m a l l , s q u a r e ( i n d e e d I n c a n ) 

o p e n i n g s a l l o w i n g f o r c l e r e s t o r y i l l u m i n a t i o n 

a n d a i r e x t r a c t f o r t h i s s e c r e t i v e l o w e r f l o o r . 

T h e b a s e m e n t is r e a c h e d i n t e r n a l l y by o p e n 

s t a i r w e l l s , o n e t o w a r d s e a c h a p e x o f t h e 



Set against a jumbled and unremarkable 
edge-of-town context, the building 
exudes a calm elegance. 

Walls of creamy local sandstone act 
as a foil to ethereal planes of glass. 
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A sunken theatre at the centre of the courtyard 
gently breaks up the rigorous, gridded geometry of 
structure and planting. 
5 
A broad flat roof oversails to protect the office 
spaces from the sun's glare. 

plan, and a glazed hydraulic lift that adds to 
the compositional interest of the entrance. 

The view through this entry porch intrigues 
largely because of the oblique angle ahead with 
its layering of white metal-clad columns. The 
eye is directed to dark green orange trees, 
each set within its own square trough at the 
centre of the scheme. In Campo Baeza's more 
cubic projects (the Turegano House in Madrid, 
for instance) volumes open up to one another 
vertically, but his more horizontal projects 
tend to use the diagonal in plan, creating 
dynamism or a tense equilibrium akin to that 
of artworks by Stella and Kelly. At Inca, the 
ground beneath the orange grove is not 
inhabited; between the trees, the architect has 
excavated a hole to form a tiered sunken 
theatre, whose defining axes are independent 
of the otherwise rigorous layout. 

Offices and meeting spaces are sheltered 
by thin strips of roof finished with an almost 
invisible trim as coping. Ranges of universal 
space are subdivided internally by large 
timber cabinets and glazed towards the 

triangular patio and perimeter by sheer 
membranes. These screens or curtains of 
glass are theoretically as insubstantial as 
possible (the travertine flows through 
uninterrupted). They are frameless, and the 
roof above cantilevers out 2m on either side 
to keep the work spaces in deep, cool shade. 

The casket that Campo Baeza has made by 
inlaying his triangular plot with travertine has 
physical, even luxurious implications, but also 
a clear mathematical aspect, as the architect 
has chosen to lay these slabs to a strict I m 
square grid, with triangular blocks along the 
hypotenuse. On to this Cartesian carpet is 
imposed a 6m square structural grid, so the 
transparent offices read as rational 
colonnades or stoas (the services emerge 
from the plinth below). Additional fixtures, 
such as railings to stairwells and the patio 
theatre, and the glazed sliding gate at the 
entrance, are dimensionally subservient to 
this supergrid and madeof visually unobtrusive 
components painted white. 

The tectonic of Campo Baeza's building, its 

architectural grammar, is held to a minimum. 
While the undercroft corridor, classrooms 
and auditorium are dark and literally inferior, 
these spaces are for intermittent use only. 
The visitors memory of Inca is of travertine, 
the orange grove, plentiful shade, and then 
the great triangular opening to the sky. 
Beneath this blue ceiling, the architect had 
originally intended to build a tall communal 
pavilion above the sunken theatre. This has 
not been realized, but the theatre itself offers 
a release from the correct co-ordination 
of the total scheme. By excavating as much 
as erecting, Campo Baeza shows that his 
most fundamental concern is the formation 
of space. RAYMUNDRYAN 

Architect 
Alberto Campo Baeza. Madrid 
Project team 
Alberto Campo Baeza, L. Ignacio Aguirre Lopez. 
Antbn Garcia Abril. Anconio Perez Villegas. Julio Perez Amigo. 
Emilio Deigado Martos. Daniel Huertas Nadal. 
Juan Manuel Sanchez la Chica, Raul del Valle Gonzalez 
Photographs 
I. 3. 4, 5 Hisao Suzuki; 2. Pedro Albornoz 
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G R E E N A C A D E M Y 
A new government training centre in the Ruhr is a paradigm of ecological consciousness. 

The great timber and glass 
shed echoes the monumental 
scale of the Ruhr's old 
industrial landscape. The 
new building lies on the site 
of a vast disused coalfield. 
2 
The flat roof extends to 
create a welcoming portico. 
A new park is gradually 
taking shape around the 
building, as part of the 
town's regeneration. 
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longitudinal section 

location plan 
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Formerly the industrial 
powerhouse of Europe, the Ruhr 
is now a derelict, polluted 
wasteland with attendant social 
and economic problems. But 
since I 989 the federal land of 
North-Rhine Westphalia has 
been co-ordinating an ambitious 
regeneration masterplan for the 
region that brings together 
funding, expertise and political 
will (AR February 1999). 
Comprising over 100 individual 
landscaping, regeneration and 
architectural projects spread 
over an area of 800 square 
kilometres, Internationale 
Bauausstellung (IBA) Emscher 
Park is a colossal enterprise of 
restructuring and 
redevelopment. With its heavy 
industries and coal mining long 
since extinguished, the region is 
also trying to encourage a shift 
towards the white collar 
business and services sector to 
attract future investment. 

Within this context, Jourda & 
Perraudin's recently completed 
government training centre at 
Herne-Sodingen is a showpiece 
building, both in terms of its 
architecture and programme. 
Consciously modern, with a 
focus on ecological 
sustainability, it is also an 

enlightened riposte to the 
notion of some dreary barrack­
like facility built and run to 
punctilious standards of state 
parsimony. 

Surrounded by houses of 
former miners, the site lies over 
one of the Ruhr's deepest 
coalfields (now disused). A new 
oval park, housing and 
supermarket have already been 
built as part of the area's gradual 
regeneration. Originally 
conceived as a training and 
recreational centre for 
government employees, the 
building has, over its long 
gestation (it first won a 
competition in I 99 I ) , acquired 
an important public dimension. 
With the addition of a library, 
community hall and social 
welfare centre, it has assumed a 
distinct civic focus. 

Powerful and rustic, the 
Herne-Sodingen Academy 
stands out as a memory and 
abstraction of the past. Its 
monumental scale and repetitive 
structure evoke the big sheds, 
furnaces and factories of the 
Ruhr's old industrial landscape. 
Enveloped in a transparent glass 
skin, a vast timber-framed 
hangar 168m long shelters a 
congregation of buildings and 

functions. Rows of rough hewn 
columns of ancient pine march 
through the cavernous space in 
regimented, arboreal splendour. 
The modular structural system 
was designed to maximize 
prefabrication and simplify 
construction. 

The timber and glass hangar 
encloses two linear three-storey 
wings arranged around a central 
axis. Interstitial spaces are 
landscaped with water and 
greenery, nurtured by the 
greenhouse's equable. 
Mediterranean microclimate. 
Like a winter garden, landscaped 
spaces form external rooms that 
will be habitable all year round 
for work, socializing and study. 
In summer, parts of the facade 
can be opened to ventilate the 
greenhouse through natural 
cross ventilation. 

On the north-east wing, 
facilities for the government 
training centre form the heart of 
the complex. A conical entrance 
hall protrudes through blocks of 
classrooms and seminar spaces, 
breaking up the long, horizontal 
volumes. Other parts of the 
wing are occupied by 
recreational facilities, offices 
for the training academy, a 
restaurant and a hall for 
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1 main public entrance 

2 pool 
3 library 
4 municipal offices 
5 multi-purpose hall 
6 cafe 
7 recreational facilities 
8 winter garden 
9 training centre 

10 reception 
11 classrooms 
12 training centre offices 
13 residential 

accommodation 
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The greenhouse structure resembles a 
cavernous winter garden. Two long 
blocks housing offices, recreational 
fac i l i t ies and r e s i d e n t i a l a c c o m m o d a t i o n 
are arranged round an axial promenade. 

The hangar like volume is a heroic 
presence in the landscape 

T. . 
Equable microclimate encourages year 
round use of the greenhouse space 



receptions and performances 
housed in a detached cube. 

The south-west wing is 
largely given over to residential 
accommodation for delegates. 
The scale and arrangement of 
the blocks resembles student 
halls of residence; deck access 
terraces on the end blocks help 
to mitigate the regular, 
repetitive forms. A section of 
the wing is occupied by local 
civic offices, which face back 
symbolically towards the 
town. Next to the offices, a 
conical library contains books 
and reference materials for 
both the training centre and 
the public. Visible through the 
enclosing greenhouse, the 
imposing geometry of the 
cone marks the meeting of 
different realms. 

On the roof, a vast array of 
photovoltaic cells forms the 
building's energy powerhouse. 
The 10 OOOsq m of cells are 
capable of generating I MW of 
electricity annually. This 
exceeds the building's 
requirements, so any surplus is 
sold to the national electricity 
network. Grouped in different 
densities, solar cells form 
cloud-like patterns that 
magically diffuse light into the 
great greenhouse. 

As well as the solar power 
from the photovoltaic cells, the 
building explores other methods 
of energy generation and 
environmental control. The 
former mine pitheads on the site 
release more than one million 

cubic metres of diluted methane 
gas annually, which is used to 
fuel both electricity and heat 
generation units. Exploiting the 
mine gas in this way prevents 
the release of methane into the 
atmosphere and reduces annual 
carbon dioxide emissions by 
12 000 tons. The concrete 
structure of the internal 
buildings acts as a heat sink, 
balancing out diurnal and 
seasonal extremes of 
temperature. Pointing the 
way to the ecological generation 
of energy, a 1.2MW battery 
plant stores the electrical 
power, balances fluctuations in 
energy production and reduces 
peak loads. 

The Herne-Sodingen Academy 
has wide and undeniably laudable 
ambitions. Responding to a 
challenging programme, it 
attempts to create a sense of 
place for both workers and 
visitors, demonstrate ecological 
responsibility and generate some 
kind of heroic, tectonic 
presence. In both its form and 
combination of functions it 
suggests an intriguing and much 
needed prototype 

CLAUDIA KUGEL 

Architect 
Jourda & Perraudin. Paris 
Associate architect 
Hegger Hegger Schleiff 
Structural and services engineers 
Ove Arup & Partners. Schlaich Bergcmann, 
HL Tochnik 
Landscape architect 
Desvignes & Danolky 
Photographs 
2.3.4.7.8.9.1 I Paul Raftery/ARCAID 
1.6,10 Ralph Richter/Architekturphoto 

6 
A conical library at the end of the 
south-west wing breaks up the long 
horizontal blocks. 
7 
The repetitive, modular system of 
columns and trusses was designed to 
simplify prefabrication. Columns made 
from ancient pine trunks emphasize 
the arboreal quality of the structure. 
8 
Photovoltaic cells on the roof diffuse 
light into the vast space. 
9 
Deck access on accommodation blocks 
offers views out over the new park. 
10 
Elevated walkways link the blocks. 
I I 
The building is a magical fusion of light, 
structure and greenery. 
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I 
The building occupies a plot in the moribund 
industrial zone of Culver City. Existing structures on 
the site were cleared to make way for Moss's striking 
new intervention. 
2 
Computer generated cut-away drawing showing the 
relationship of spine corridor to cellular and open 
plan office spaces. 
3 
Remnants of original bowstring trusses are 
incorporated into the new building. Walls are 
fractured to create small balcony spaces. 
4 
Moss's formal and material exuberance is especially 
apparent around the entrance on the main south 
elevation. The perilously tilting cube houses a 
conference room. 

• 

C U L V E R C I T Y C O L O N Y 
Energized by a formal and material vigour, Eric Owen M O S S ' S most recent 
building in Culver City extends his series of lively, humane work spaces. 

This headquarters for a digital film and graphic 
design company is the latest in Eric Owen 
Moss's impressive series of buildings in Culver 
City, a moribund industrial zone in central Los 
Angeles. For at least 10 years. Moss, and his 
developer patrons Fred and Laurie Samitaur 
Smith, have been recolonizing and reconfiguring 
the shells of redundant warehouse buildings to 
provide flexible office and studio spaces for 
media companies (AR September 1992 and 
April 1997). Moss's disjointed geometries and 
lusty approach to materials make for buildings 
with undeniable presence, but his quirkily 
cannibalized warehouses also embody a wider 
civic mandate, suggesting visionary alternative 
strategies for urban redevelopment. 

Here, unlike previous projects, most existing 
ancillary structures have been removed, 
creating a virtual tabula rasa. The new building 
occupies the north part of the plot, with the 
remaining area given over to the inevitable 
Californian parking lot. All that has been kept 
of the original warehouse is a brick wall and 
regimented rows of double bow-string timber 
trusses. These elements have been preserved 
and integrated into the new building. 

A four-storey steel frame of wide flange 
beams and tubular columns was constructed 
over the lines of trusses which now extend 
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axonometric projection showing structure 

Computer generated sectional perspective through 

1 the entrance haII. 

The interior reflects the building's gutsy, expressive 
tectonic quality. 

Entrance hall. Set against crisp new materials, the old 
trusses are like archaeological fragments, a reminder 
of the building's past 

> The main stair wraps around the lift core. 

One of the conference spaces, surreally penetrated by 
the trusses. Moss aims to create spatial variety and a 

58 I 10 sense of territory 



beyond the south edge of the building. 
Somewhat surreally. the randomly truncated 
ends of the bowstrings protrude beyond the 
grey stucco walls, poised in space like 
petrified archaeological remains. In places, 
the trusses support metal sun screens that 
shield larger areas of glazing. Overlapping 
timber and steel structures give the building 
an extemporized, gutsy tectonic quality. The 
weathered timber structure is also visible 
from inside, arching through the spaces like a 
totemic historic presence. 

New walls run parallel to the trusses. The 
main south wall defines the building 
perimeter and overlooks the parking lot; a 
further pair of internal walls enclose a spinal 
circulation corridor and a fourth terminates 
the block on the north side. A quartet of 
smaller office spaces are placed at intervals 
along the north wall. On the south elevation 
the skewed cylinder of the entrance hall tilts 
and intersects with the grid of walls, frames, 
trusses and roof. It extends through the 
entrance lobby to bulge suggestively into the 
first floor conference room. The entrance 
hall is a soaring, set-piece collision of 
volumes and textures, that sets the slightly 
frenetic tone for the rest of the building. 
More wilful geometric fracturing occurs at 
the west end of the lobby, where a tilted 
cube housing another conference room 
hangs perilously off the elevation. Cylinder 
and cube are separated by the stark presence 
of a tall lift shaft clad in dark grey blocks. 

Bound together by the long spinal corridor, 
the four floors of work spaces are divided 
into types - open plan, semi-enclosed and 
cellular - generating variety and sense of 
territory. Within these conventional forms of 
layout, Moss has a knack of creating nooks 
and crannies that function as smaller, 
humanly scaled places for working, thinking 
and relaxing. At the building's east end, for 
instance, the orthogonal block is again 
twisted and stretched to create small 
terraces outside the offices. The upper floor 
is pulled back to form a south-facing roof 
terrace with views over the industrial 
detritus of Culver City. Like a stage set, the 
building becomes an adaptable armature for 
events, capable of accommodating corporate 
muscle and individual creativity. It is a brave 
move that adds a much needed shot of vigour 
to a desolate part of LA. worlds away from 
the city's slick, sanitized CBD. C.S. 

Architect 
Eric Owen Moss 
Project team 
Eric Owen Moss, Jay Vanos. Dennis Ige. John Bencher. 
Todd Conversano. Scott M. Nakao 
Structural engineer 
Kurily Szymanski Tchirkow 
Mechanical engineer 
Fruchtman & Associates 
Photographs 
John Edward Linden 59 



ANDO 
IN TOTO 
An idyllic site on the precipitous 
shore of a Japanese island provides 
the setting for a company retreat. 

60 I 10 

Tadao Ando's seminar house for T O T O . 
manufacturer of plumbing equipment, is a 
retreat for the company's employees; a 
place where they can bring their families for 
restful weekends, and where conferences 
and training seminars take place. The 
natural and man-made circumstances in 
which these events take place are, by any 
measure, inspiring. 

Ando was asked by the firm to find a site 
that would be spiritually refreshing and the 
place he chose is on the shore of Awaji 
Island, near Kobe. Facing south-east across 
Osaka Bay, it lies on the brow of a hill which 
drops 100m through lush forest down to the 
sea. To the east across the bay is the faint 
impression of Kansai International Airport, 
the antithesis of retreat. 

The site produced in Ando the vision of a 
building that was 'at one' with the sea. In the 

event, it is a vision that acknowledges 
elemental harmony and danger. Underlying 
the idyll is the fact that the area is inherently 
unstable and was part of the epicentre of the 
1995 earthquake. The notion of opposition 
recurs in design of the building. Strong 
architectonic forms respond to the drama of 
the setting and there is an essential solidity 
about the dove grey concrete and 
imperforate walls. But the apparently 
precarious perch on the hillside, flying 
cantilevers and insubstantial tower all 
contribute to the occasional impression that 
the building is about to take off. 

Accommodating itself to the contours of 
the 45 degree slope, the scheme 
encompasses eight levels. The two 
uppermost ones with an entrance hall and 
double-height sitting room are contained in a 
rectangular pavilion, cantilevered west-east 
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1 courtyard/terrace 
2 entrance hall 
3 void over sitting room 
'I dining room 

kitchen 
swimming pool 
lift tower 

8 guest room 

eighth floor plan (scale approx 1:485) 

fourth floor plan 

second floor plan 

across the main grain of the scheme. 
Beneath it, three storeys of communal 

rooms and three of small apartments for 
guests are arranged across the flattest part 
of the site so that every room has a view of 
the sea. A fourth-storey roof terrace, with a 
linear swimming pool, shoots off the edge of 
the site and traces the trajectory of the 
main south-west to north-east axis. It 
points towards Osaka, the provenance of 
most guests. 

The fulcrum of this dynamic composition is 
the slender lift tower which rising from the 
base of the scheme on the west asserts the 
vertical dimension of the scheme. It is 
connected to the entrance pavilion by an 
equally slender and insubstantial bridge. 

Ando's promenades architecturales are 
always masterly, and in passing through the 
different levels the visitor is exposed to 
different sensations. His habit of using the 
tatami mat as a unit of measurement gives 
this building, like others he has designed, a 
human dimension. His interiors are austerely 
controlled and minimally furnished. But 
always you are made aware of the 
ungovernable elements outside. Descending 
from the calm shelter of the entrance 
pavilion, where the glazed east wall frames an 
abstract view of limitless sea, you must face 
the elements on the open bridge to the lift 
tower - an experience which Ando describes 
as 'walking on top of the ocean'. Similar 
sensations are produced by the fourth floor 
terrace, apparently floating in mid-air. 

Conversely at the lowest levels, the 
scheme takes a domestic turn. Guests are 
housed in maisonettes entered from above, 
with stairs leading down to airy double-
height living rooms. Some are furnished in 
Western style, others with traditional tatami 
mats and low tables. Here, there is a lawn 
and vertiginous views are screened by a belt 
of trees. P. M. 

From the east. 
4 
Communal rooms look south-east over the sea above 
fourth floor terrace and swimming pool. 
S 
Double-height sitting room in entrance pavilion with 
glazed east wall framing abstract view of the sea. 

62 I 10 south-east/north-west section 



Architect 
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Project architects 
Tadao Ando. Takashi Muto 
Structural engineer 
Ascoral Engineering Associates 
Electrical engineer 
Setsubi-Giken 
Contractor 
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BILLBOARD BUILDING 
Carved into an old warehouse, these offices for a fashionable Los Angeles advertisinj 
agency use industrial materials and customized furniture to boldly striking effect. 

F r o m the nondescr ip t , suburban 
s t reet , there is little to identify 
G r o u n d Z e r o ' s off ice - save for 
a banner, s t re tched across the 
facade of an o the rw i se 
anonymous, industr ial building, 
posing the crypt ic quest ion: ' Is 
this a sign?' 

F r o m the car park to the rear 
of the conver ted 2300sqm 
fo rmer fi lm product ion 
wa rehouse , you enter by 
ascending a long ex terna l ramp, 
leading to a lobby f rom wh ich 
the ent i re open-plan vo lume of 
G r o u n d Z e r o ' s operat ion can be 
o v e r s e e n . Passing through glass 
doors , v is i to rs descend along a 

second ramp, running diagonally 
above c lus ters of cus tomized 
works ta t i ons . T h e ramp 
penet ra tes a ser ies of 
t rans lucent pro ject ion sc reens 
displaying the f i rm's eve r -
changing output of imagery. 

G r o u n d Z e r o w e r e 
determined that the i r p remises 
should ref lect the phi losophy 
wh ich has a l lowed them to 
ecl ipse Ch ia t Day ' s reputat ion 
for innovat ion in advert is ing. 
W h e r e a s Ch ia t Day ' s nearby 
Ven ice headquar ters ( A R May 
1992), designed by Frank G e h r y 
w i th monumenta l b inoculars by 
C laes O ldenberg , are essent ial ly 

an e x e r c i s e in pop ar t applied to 
a convent iona l , te r r i to r ia l ly 
h ierarch ica l off ice building, 
Shubin + Dona ldson 's design 
keeps nothing hidden, separat ing 
only the main con fe rence room 
and a ser ies of 'wa r r o o m s ' for 
col lect ive brainstorming sessions. 

In famil iar Southern Cal i fo rn ia 
s ty le , industr ia l mater ia ls and 
robust details predominate. T h e 
recept ion is t 's pol ished conc re te 
desk is an integral part of the 
internal ramp. T h e exist ing 
building's shel l was sandblasted 
and conc re te sur faces sealed, 
but not o the rw i se f in ished. 
S t ruc tura l e lements - including 

i 
A long ramp winds theatr ical ly 
through the converted warehouse. 
Large t rans lucent screens are 
animated by the advert is ing agency's 
changing imagery. 
2 
The ramp and screens break up the 
large open volume of the warehouse. 
Industr ial mater ia ls and f inishes 
predominate. 
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1 exterior ramp 
2 entrance hall 
3 mtenor ramp 
4 reception 
5 kitchen 
6 conference room 
7 war rooms 
8 storage 
9 video archive 
10 library 
I I workstations 
12 wcs 
13 video editing 
14 sound studio 
15 projection screen 

cross section 

T T 

DL III— DL DL il i 
"lif•**•*' -
i .iiiiiiili li 

longitudinal section 
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mezzanine plan 
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ground floor plan (scale approx 1:500) 

elegant t imber bow-s t r ing roof 

t russes - are exposed 

throughout, as are all air-

condit ioning ducts and industrial 

light fittings. Part i t ions are 

const ructed of t ranslucent 

polycarbonate, clipped direct ly to 

cold-rol led steel channel sect ions. 

Unsurpris ingly, the hard surfaces 

have produced an acoustically 

reverberant volume, but neither 

acoust ic nor visual privacy w e r e 

felt to be significant concerns in 

G r o u n d Zero"s design brief. 

Large, open-plan off ices can 

easi ly become e i ther regimented 

if s tandard fu rn i tu re is ar ranged 

in regular r o w s , o r haphazardly 

p ic turesque if mo re organic 

conf igurat ions a re adopted. 

H e r e , G r o u n d Z e r o 

commiss ioned cus tomized 

66 ho works ta t i ons consist ing of 

k idney-shaped glass wo rk tops , 

w i th per fo ra ted metal s c reens , 

mounted on steel d rums, and 

equipped w i th caged lightbulbs 

for task lighting. A l though the 

wo rks ta t i ons are arranged 

orthogonal ly, the overa l l 

impress ion is of f luid informal i ty. 

G r o u n d Z e r o ' s recent ly 

comple ted off ice unquest ionably 

re f lec ts the i r cu r ren t cu l ture and 

aspi ra t ions, but in the Los 

Angeles advert is ing business, 

l i t t le stays f ixed for long. Ch ia t 

Day recent ly vacated the i r eight-

year old building, wh ich is being 

re furb ished for o ther occup iers . 

PETER W I S L O C K I 

Architect 
Shubin + Donaldson Architects. Los Angeles 
http://www.sandarc.com/ 
Photographer 
Tom Bonner 

3. 5 
Custom designed furniture is used 
to create fluid, organic clusters of 
workstations. 
4 
The ramp forms a dramatic element 
in the cavernous space. 
6 
Partitions of polycarbonate sheeting 
separate the communal space from 
meeting rooms. 

http://www.sandarc.com/
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sice plan 

The twins, with the old 
Lloyd's building to right. 
All are now united by 
underground links in 
one complex. 
2 
South (city) side with, far 
left, one of the old grain 
warehouses. 

POLISH POLISH 
Workplace as cityscape: a bank rejuvenates a quiet Polish provincial town. 
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B U L A N D A & M U C H A 

( B I M A R C H I T E C T S ) 
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l i isssiss: 

Bydgoszcz (B romberg ) is an old city on the 
r iver Brda in nor th Poland. Unt i l the Second 
W o r l d W a r . it was a quiet, old fashioned 
en t repot through wh ich grain f rom the 
plains passed on its way down the lazily 
winding Brda to its conf luence wi th the 
Vistula not far to the east , f rom w h e r e it 
wen t down the great r i ver to Gdacsk , 
thence in sea-going vessels to the Bal t ic and 
the res t of Europe . Some of the old grain 
wa rehouses remain on the r i vers ide : 
massive four and five s to rey buildings in the 
Balt ic s ty le , wi th heavy t imber f rames and 
br ick infill. 

In 1996, a nat ional compe t i t i on w a s held 
fo r the reg ional h e a d q u a r t e r s of the B R A 
bank, on the s i te of an o ld r i v e r s i d e dock 
n e x t to the n e o - R e n a i s s a n c e f o r m e r 
L l oyd ' s h e a d q u a r t e r s . B IM A r c h i t e c t s w o n 
w i t h a p roposa l tha t saved the n ine teen th -
cen tu ry bui ld ing as par t of the n e w banking 
c o m p l e x and, a c r o s s a smal l c o u r t , p laced a 
pai r of vau l ted s t r u c t u r e s n e x t to it. T h e 
c u r v e d ends of t hese tw ins look n o r t h 
s t ra ight a c r o s s the r i v e r at the old 
f i shmarke t . wh i l e the i r sou th s ides face the 
o ld ci ty ( the main squa re is only a coup le of 
hundred m e t r e s a w a y ) . 

T h e twins" fo rm is part ly a homage to the 
gable ended grain wa rehouses , and part ly the 
resul t of a des i re not to dominate the r i ver 
bank w i th a large single vo lume. Perhaps the 
t w o vo lumes are stil l ra ther big: they a re 
tal ler than most of the granar ies , and 
certa in ly w ide r . But at least they do not ape 
the i r p redecesso rs in a PoMo- ish way and 
become r id icu lous by giant ism. Indeed, the 
arch i tec ts have careful ly made many ef for ts 
to reduce the scale of the new w o r k , the 
most obvious of wh ich is that one twin is 
clad in t e r raco t t a t i les and the o ther in glass. 
T h e argument is that the cont rast ing 
mater ia ls symbol ize the essence of banking. 
Andrze j Bulanda says that ' the nature of 
the bank is dual and cont rad ic to ry . It has to 
be open to the cl ient and t ransparent ly 
honest [and at] the same t ime sol id, secu re , 
stable, safe'. 

T h e two vaul ted buildings a re connected 
by a se rv i ce co re containing ver t ica l 
c i rcu lat ion and serv ices . En t rance level is 
some 1.5m above the r iver bank and, ra ther 
surpr is ingly, f rom a t imber deck intended to 
evoke the old a tmosphere of r i vers ide 
wharves (underneath the deck is a car park 
and serv ice spaces ) . A t deck level , the 
cent ra l co re is e roded , so that a w o o d e n 
f loored banking hall f lows right ac ross the 
building f rom the glass par t to the te r raco t ta entrance level (scale approx 1:590) 
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Glass side: upper levels with table of 
accommodation raised into vault. 
4 
Banking hall at entrance level. 
5 
Looking down through one of voids in 
first floor to banking hall level. 

one, wi th an ent rance on each side. O n each 

side of the hall a re banking associated 

act iv i t ies, and t w o voids reaching up into the 

f i rst f loor , wh ich is also used for banking 

purposes ( the bank is ra ther re luctant to 

descr ibe its act iv i t ies in detail for secur i ty 

reasons ) . T h i r d and four th f loors a re lettable 

off ice spaces, wi th on the glass side, an island 

mezzanine, a table of accommodat ion , ra ised 

into the glazed vault. 

T h e vaults are made wi th curved rol led 

steel members , w h e r e a s the lower s t ruc tu re 

is a convent iona l conc re te f rame. O n the red 

s ide, the t i les are in fact a ra in -sc reen , w i th 

insulat ion and damp-proof ing fu r ther in, and 

the ef fect is ra ther s imi lar to the one 

obtained by Renzo Piano in his Par is and 
Ber l in housing ( A R March 1992 and A R 
January I 9 9 9 ) , of a wel l ta i lored ove rcoa t 
lightly w o r n , and pat terned by metal seams, 
wh ich ar t icu la te and give scale to the mass. 

T h e bank is an imaginative and sensi t ive 
addit ion to the city, so it is good news that 
last May, BIM w o n a compet i t ion to develop 
a masterp lan for the old city cen t re and the 
docks: new buildings wi l l be designed on the 
site of burned grain wa rehouses , the 
wa te r f r on t wi l l be opened up to pedest r ians; 
there wi l l be a new town hall, and sur faces 
and s t ree t furn i ture wi l l be r e n e w e d . It could 
all put Bydgoszcz on the arch i tec tu ra l map of 
Europe . E L I Z A B E T H MILES 

Architect 
Bulanda & Mucha (BIM Architects). 
Warsaw 
Project team 
Andrzei Bulanda. 
WBodzimierz Mucha. 
Ania Albiniak. Marta BusBowicz. 
Mariusz Korytkowski. 
Seweryn Grobelny. 
Jarek PtaszyDski 
Structural engineer 
KIP-Kapela & Pachowxki PC 
General contractor 
Budopol Bydgoszcz 
Facades 
Groven (conception) 
Polnord (realization) 
Photographs 
BIM Architects: 
Daniel Rumiancew 1.2.3. 
Wojtek KryDsk. 4.5 69 I 10 
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These offices for a Chilean seed processing company are literally part o 
landscape, bunkered under grassy mounds on a sprawling industrial site. 

70 I 10 site plan 

Pioneer C h i l e is an expanding 

company dedicated to seed 

product ion and market ing. It 

occup ies a large process ing plant 

in Paine, some 5 5 k m south of 

Santiago. Since the original 

factory w a s cons t ruc ted in I 983 , 

the company has g rown rapidly. 

Enr ique B r o w n e was 

commiss ioned to design a new 

building for 40 staff, but wi th the 

capacity for fu ture expans ion . 

T h e new offices can nei ther 

compete with nor give o rder to 

the sprawl ing industrial complex. 

So B rowne ' s strategy is to make 

the building literally part of the 

landscape. A park runs along the 

si te 's southern boundary, 

softening the presence of industry 

f rom the main road. T h e new 

offices are sited at the eastern 

end of the park, wi th the potential 

for l inear expansion along the 

edge of the road. Bunkered into 

the ground, the building appears 

as a smooth green mound, barely 

visible to passers-by. Previous 

phases of site development 

generated considerable 

accumulations of soil and these 

have been used to create grass-

clad mounds that gently envelop 

the bulk of the building. A s wel l as 

contr ibuting to the environmental 

cont ro l strategy (by increasing 

the building's thermal mass), the 

earth mounds provide visual and 

acoustic separation f rom the rest 

of the site. 

Of f ices are housed in t w o low 

parallel wings on ei ther side of a 

centra l cour tyard garden. A t 

their mid point, the wings a re 

l inked by a communal lounge, 

and also at the east end by a str ip 

of serv ice accommodat ion . T h e 

long nor th and south sides of the 

building a re enc losed by the 

ear th mounds. Par t of the nor th 

mound has been excavated to 

c reate an ent rance hall. Echoing 

the organic, undulating fo rms of 

the mounds, the ent rance hall 

and off ice wings a re c r o w n e d by 

gently curving roofs, suppor ted 

by laminated t imber beams. 

Individual cel lu lar off ices and 

meet ing rooms a re placed on the 

cour tya rd side, wi th light and 

v iews out to the garden. A single 

r o w of works ta t i ons runs along 

each of the blind retaining wal ls . 

Bui l t of roughly d ressed stone 

blocks, the wal ls exude a 

subter ranean, cave- l ike quality. 

T h e coo l cave is magically lit by 

daylight f i l ter ing in f rom slots cut 

into the roof and is diffused 

through the off ice spaces 

through part i t ion wal ls and low 

sc reens of t rans lucent glass. 



cross section 

longitudinal section 

1 entrance hall 7 filing 
2 secretary a plant 
3 staff lounge 9 wcs 
4 meeting area 10 garden 
5 private offices i 1 mounds 
6 workstations 

_ 

* * * * * j ^ ^ i ^ ' w - H ^ ' i 

ground floor plan (scale approx I: I 250) 

Del icate ly luminous like Japanese 

r ice paper, the lightness of the 

glass provides a foil to the 

rust icated retaining wal ls and the 

blond w o o d panels used to line 

the walls of the staff lounge. T h e 

understated palette of mater ia ls 

is matched by cr isply functional 

detail ing. A s wi th the C o n s o r c i o 

Vida off ices in Santiago ( A R 

February 1999), B r o w n e shows 

that co rpora te headquarters 

need not always be formally 

ostentat ious and that decent 

workp lace and env i ronmenta l 

condit ions can be achieved in a 

modest , unrhetor ica l way. C . S. 

Architect 
Enrique Browne & Associates. Santiago 
Project team 
Enrique Browne. Eugenio Browne 
Structural engineer 
Larrain Ruiz Saavedra Engineers 
Photographs 
Guy Wenborne 

I 
Glazed ends, a discreet curved metal 
roof and two flagpole masts like 
insect antennae are the only clues 
to the building's presence. 
2 
The offices are bunkered under 
green mounds. The main entrance 
protrudes from a section cut away 
on the north side. 
3 
The tall, luminous volume of the 
staff lounge. 
4 
Two parallel wings of offices are 
arranged either side of a central 
garden courtyard. 
S 
Workstations are ranged along the 
retaining walls. Daylight filters into 
office caves from slots cut in the roof. 
6 
Translucent glass screens reflect and 
diffuse light through the cool spaces. 
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I N T E R I O R D E S I G N 

Rei K a w a k u b o is the moving 
spir i t behind the C o m m e des 
G a r c o n s c lothes s to res . She 
descr ibes herse l f as a fashion 
designer but her v is ion is c loser 
to that of a sculptor . 
C o n s t r u c t e d around intangible 
themes such as 'movement ' , 
' fest iv i ty ' , 'energy ' , the c lothes 
are difficult to define - te rms 
l ike abstract , asymmetr ica l and 
constant ly invent ive come to 
mind. T h e elegance of the 
composi t ions has an accidental 
quality. T h e s e days the company 
produces both men and 
women ' s c lo thes and 
accessor ies , as wel l as 
Kawakubo ' s austere furn i ture 
and Six, the house magazine 
wh ich uses ex t rao rd ina ry 
imagery d rawn f rom art , 
a rch i tec tu re and nature to 
p romote her creat ions. 

C o n t r o l of the company 's 
image ex tends to design of the 
spaces in wh ich the c lo thes are 
displayed, and here Kawakubo ' s 
imagination has been focused 
and her ideas in terpre ted by 
arch i tec t T a k a o Kawasak i . 
T w e n t y years ago, minimal ism 
prevai led: c lothes w e r e 
monoch rome and shops bare, 
unc lu t tered and somewha t 
daunting. T e n years later, the 
idea of movement was the 
dominant theme for new 
col lect ions and shop in ter io rs 
w e r e open, easy to negotiate, 
and co lou red . 

Recent ly there has been 
another change. A family of new 
shops in N e w Y o r k and T o k y o 
(and under const ruc t ion in 
Par is ) are intended to exp ress 
rampant individuality and 
exper imen t . T h e y are shops, 
says K a w a k u b o , for people w h o 
'get energy f rom wear ing the 

Garcons a la mode 
Control of Comme des Garcons' image extends from clothes to shops. A change of 
mood is made manifest in the design of new shops in New York and Tokyo. 

i 
New York. Future Systems' silver 
tunnel forms the entrance of the shop. 
A monocoque structure, it has a hand-
finished surface like watered silk and is 
cut by a glazed pivoting door. 
2 
New York. The tunnel disgorges the 
customer into the interior. silver tunnel axonometric 

C L O T H E S S H O P S , N E W Y O R K , 
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c lo thes, w h o l ike taking r i sks ' . 
W h i l e K a w a k u b o and Kawasak i 
designed the in te r io rs . Fu ture 
Sys tems was enl isted for the 
shop en t rance in N e w Y o r k and 
the ex te r i o r of the larger of two 
new shops in A o y a m a , T o k y o . 

T h e par tnersh ip wi th 
K a w a k u b o appears to have 
given Future Sys tems ' eccen t r i c 
and unpredictable ta lents a 
natural out let . N e w Y o r k ' s 
C o m m e des G a r c o n s in Che l sea 
was the f i rst of the new shops. 
Hidden away in an area largely 
inhabited by ar t gal ler ies, w i th a 
negligible s t ree t p resence -
there a re no shop w i n d o w s o r 
even a sign - the place is an 
ex t rao rd ina ry depar ture f rom 
the s t r ipped down opu lence 
that is present ly in fashion. 
C u s t o m e r s have been ent ranced 
by Future Sys tems ' s i lver tunnel 
t ranspor t ing them f rom the 
N e w Y o r k s t ree t to the in ter ior 
of the shop. ' Studded w i th light 
under foo t and w i th a hand-
f inished sur face l ike wa te red 
si lk, the shining asymmetr ica l 
gullet is divided by a glazed 
pivoting door that cuts it 
physical ly but not visual ly. T h e 
sur face is the s t ruc tu re , for this 
is Fu ture Sys tems ' beloved 
monocoque. C o n s t r u c t e d f rom 
invisibly we lded aluminium 
panels, it has no ribs o r spars; 
the jointing is seamless. It 
disgorges you into a soar ing 
whi te space w i th c lo thes 
inhabiting a kind of townscape 
of sculptural enc losures , made 

of whi te enamel led s tee l . 
Undulat ing black wal ls guard the 
changing rooms , the i r 
uncompromis ing p resence 
owing someth ing to R ichard 
Se r ra . 

In T o k y o , w h e r e the main 
shop is sandwiched be tween 
t w o hor izonta l conc re te slabs of 
a dumb off ice building and faces 
a main thoroughfare, Fu ture 
Sys tems has devised a d i f ferent 
kind of connec t ion be tween 
s t ree t and in ter io r . Instead of an 
internal organ, the prac t ice has 
c rea ted a piece of s t ree t 
theat re . 

T h e shop occup ies the 
rectangular ground f loor on a 
c o r n e r of busy O m o t e Sando 
S t ree t . Having removed the 
s t r ee t face on t w o s ides, the 
arch i tec ts have pulled back 
behind s t ruc tu ra l co lumns and 
inser ted two r ibbons of incl ined 
undulating glass, the 
decons t ruc ted sect ions of a 
cone. Cu rv i ng around in a final 
f lour ish just aslant the co rne r , 
they fo rm a simple liquid 
en t rance. C o v e r e d wi th a layer 
of t rans lucent blue dots, the 
shop f ront becomes a glowing 
blue vei l , l ike a piece of f loating 
fabr ic , be tween the pol lut ion of 
the s t ree t and wh i te in ter ior . 

Inside the glass vei l , the 
townscape theme occu rs but 
more abstract ly . A s in C h e l s e a , 
cus tomers can wander through 
a looking-glass land w i th the 
suggestion of s t ree ts and 
buildings, w h e r e the only 



plan of main shop, Tokyo (scale approx I : I 40) 

Main shop, Tokyo. Undulating glass 
wall, like a glowing blue veil, mediates 
between a busy thoroughfare and shop 
interior. 
4 
Main shop, Tokyo. Embracing glass 
wall, grey granite floor and gleaming 
counter. 
5 
Main shop, Tokyo. Decorative wall 
with pots and vases by Christian 
Astuguevleille. 
6 
Main shop, Tokyo. Decorative 
coloured wall composed of acoustic 
material with enclosed booth beyond. 
7 
Main shop, Tokyo. Decorative 
chequered wall by Sophie Smallhorn. 
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8 
Main shop, T o k y o . S t ree t with recessed 
l ighting and canted wal ls holding 
displays. 
9 
Jewel le ry sect ion, main shop, T o k y o . 
Decora t i ve wa l l of acoust ic mate r ia l . 



or thogonal objects seem to be 
the square co lumns, wi th 
m i r ro rs propped against them, 
gleaming counters and clothes 
rails. Running diagonally across 
the site are three irregular 
enclosures, like fragments of 
larger geometr ic f igures, for 
stock, administrative offices and 
changing cubicles. O n either side 
are the different sections of the 
s tore - clothes, jewel lery, 
perfume and so on - some of 
them held within the embrace of 
the glass walls. They are screened 
by specially designed wal ls, like 
pieces of sculpture, wi th different 
tex tures and colours. 

T h e th i rd shop in the family, 
C o m m e des G a r c o n s T w o , is 
round the co rne r , about f ive 
minutes away on K o t t o D o r i (o r 
Ant ique S t ree t ) . Designed 
ent i rely by K a w a k u b o and 
Kawasak i , it is the youngest 
member in all senses of the 
w o r d for it is the f i rst shop to 
be devoted to c lo thes by the 
f i rm's young designers. Though 
Future Sys tems had no hand 
here , there is a family 
resemblance to aspects of both 
the o ther s to res . It is hard to 
miss the shocking red door in 
the blank br ick wa l l , but you 
must stand di rect ly in f ront to 
k n o w this is the place you want . 
Inside, the wh i te wal ls and 
sculptural displays have been 
repeated, but a bri l l iant ye l low 
wal l and scar le t metal s ta i rcase 
to an upper level convey youth, 
as does pol ished conc re te 
under foot instead of sumptuous 
grey granite. P.M. 

I Norman Foster had a similar idea when in 
1988 he designed an illuminated bridge as the 
entrance to Kathenne Hamnett's shop, since 
defunct, at Brompton Cross in London, 

Concept and design 
Rei Kawakubo 
Architect 
Takao Kawasaki 
Architect of entrance tunnel, New York; 
facade, main shop, Tokyo 
Future Systems 
http://www.Future-Systems.com/ 
Artists 
Christian Astugueviellle (wall with pots and 
vases, main shop. Tokyo) 
Sophie Smallhorn (wall with red blocks, main 
shop. Tokyo) 
Photographer 
Katsuhisa Kida 
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Ex te r i o r of C o m m e des Garcons T w o , 
Tokyo . 
I I 
In ter ior : wi th polished concrete f loor. 
12 
In ter ior and scar le t stair to upper 
level . 
13 
In ter ior : second level wi th decorat ive 
wal l of acoust ic mate r ia l . 

ground floor plan of Comme des Garcons Two (scale approx 1:90) 77 I 10 
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P L A C E 

Cartagena was once the jewel of the Spanish Main, the great galleon port from which the wealth of the Indies was 
taken to Europe. Miraculously, it was preserved in the nineteenth century and much of its character remains 
today, so much so that it has become a U N E S C O World Heritage site. But it faces threats from ill-considered 
modern development. Jim Antoniou, who wrote the article and drew the illustrations, argues that the city should 
be saved, but alive and with the cooperation of local communities, not just as a picturesque tourist attraction. 
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Cathedra l , * i t h C a l l colourful tower 
***** located along Cal le de Los Santos de 
I S Piedra , at corner of P laza de Bol ivar . 



Below right: imposing Baroque stone 
gateway entrance to notorious Palacio de la 
Incuisicion, on P laza de Bol iva r , seat of the 
Punishment T r ibuna l of the Holy Off ice , 
f r o m 1610. Some 800 people were executed 
on the orders of the Tr ibuna l , mainly for 
wi tchcra f t , magic or blasphemy, unti 
independence in 1821. 
Below: arched facades of the i r regular 
P laza de Los Coches , the main entrance into 
the historic city, wi th nineteenth-century 
clock tower to right. Th is was once linked 
to Gatsemani by a drawbridge over a moat . 

I F Y O U P L A C E y o u r palms side by side like an open book, you have 
a p lan o f C a r t a g e n a de Indias on C o l o m b i a ' s C a r i b b e a n C o a s t , one 
o f die mosl impressive surv ivors of die Spanish-co lon ia l per iod. Y o u r 
left p a l m corresponds to the is land o f G a t s e m a n i . w hile y o u r right is 
C a l a m a r i . the wal led town laced with castellated bastions. In (his com­
pac t a r ea (about the s ize o f L o n d o n ' s R e g e n t ' s P a r k ) , some 10 0110 
people reside, c o m p a r e d to Ca r t agena ' s one m i l l i o n inhabi tants . 

T h e n a r r o w t r iangular a rea between y o u r pa lms is L a M a t u n a or 
"the fish p o n d ' ) , n o w filled i n a n d s p i k e d w i t h t a l l o f f i c e b u i l d i n g s 
that tower above the h is tor ic c i ty . A m o d e r n i s l and s u r r o u n d e d by-
h i s t o r i c b u i l d i n g s . L a M a t u n a is the sore t h u m b i n ou r a n a l o g y , 
a l though it helps to relieve- c o m m e r c i a l pressure w i t h i n the h is tor ic 
d i s t r i c t s on e i t he r s ide . A l o n g the t ips o f y o u r fingers is the 
Bocag rande pen insu la , where hotels l ine up on the d r a m a t i c skyl ine , 
imi t a t ing M i a m i in min ia tu re . 

Carlbbrar. s..., 

* Hinork City 

Boca Grande 

Caribbean M 

C»tllln d* 
C A L A M A R I 

M. 

L A M A T U N A 

v 

Above: heart of Cartagena faces 
Caribbean Sea to west and is 
almost all separated by water 
f rom mainland to east. 
Right: historic Cartagena, 
Calamar i Island to north, 
Gatsemani Island to south, 
separated by wedge of L a Matuna. 
Street layout f rom Laws of Indies, 
with strong walls, historic 
buildings and intricate squares. 

200r 

G A T S E M A N I 

400m 600m 800m 1000m 

Today , C a r t a g e n a is a l i v ing m u s e u m o f 400 years o f a rchi tec ture . 

I ts s y m b o l i c s i g n i f i c a n c e is r e c o g n i z e d by U N E S C O as a W o r l d 

Her i tage S i te a n d a treasure o f mans ions bui l t a r o u n d cour tya rds , 

punc tua ted wi th majes t ic chu rches in int imate squares, a l l o f w h i c h 

have su rv ived for more than 300 years. W a l k i n g a round the streets, 

the c i t y ' s u n d e n i a b l e a p p e a l is its fe r t i l e l i fe s ty le . T h e n a r r o w , 

i r r e g u l a r paths p rov ide shel ter f r o m the t rop ica l sun , w h i l e o v e r ­

hang ing balconies almost touch across busy streets, inv i t ing breeze 

inside splendid houses. O n the c i ty wa l l s , the bastions have become 

the p o p u l a r r e n d e z v o u s fo r lovers a n d loca l people r e fe r to t h e m 

as "stone beds ' . The mass ive S a n F i l i p e for t s t i l l s tands , s t ra teg i -

cafi) over Sam Lazaro I til. 

( : . \ R I A G E N A H A S A 1 N I Q U E \K< H 3 T E C 01 R A L I D E N T I T Y a n d 
conta ins m a n y c h a r m i n g bui ldings o f s ign i f icance . A wa lk through 
the historic core can be the same e x h i l a r a t i n g expe r i ence it must 
have been cen tur ies ago. C r u c i a l to the c i ty is the need to protect 
not just i n d i v i d u a l bu i ld ings o f s i gn i f i c ance , but the en t i re u r b a n 
context a n d dis t inct ive sense of place o f the his tor ic a rea . This can 
ensure that the whole ci ty can be kept al ive, wi th its economic base 
re juvenated and its l inks to the sur rounding modern ci ty re inforced . 

A n o t h e r impor t an t cons ide ra t i on is the d e v e l o p m e n t o f v a c a n t 
l a n d a r o u n d the p e r i p h e r y o f the his tor ic core . The b lend ing 
o f the o ld . w i t h its pa t ina ol age a n d m o d e r n n e w deve l ­
o p m e n t s c o n c e i v e d o n a l a rge a n d a l i e n s ca l e (eg L a 
M a t u n a c o m m e r c i a l a r e a ) is a m a j o r c h a l l e n g e to be 
f a c e d i n C a r t a g e n a . C a r e f u l p l a n n i n g a n d des ign a re 
n e e d e d a l o n g the B a y o f C a r t a g e n a a n d the n e w 
deve lopmen t o f C h a m b a c u . w h i c h has ju s t s tar ted. 

A s e a r l y as 1 5 0 2 , R o c l r i g o de B a s t i d a s d i s c o v e r e d 
C o l o m b i a ' s Atlantic < oast, sighting a closed bay. s imi la r 
to the one at C a r t a g e n a i n S p a i n . I n L a t i n A m e r i c a , 
C a r t a g e n a ' s historic d e v e l o p m e n t can be t r aced to 
1 5 3 3 , w h e n the c i ty w a s f o u n d e d on the sho re o f the 
open sea l>\ D o n P e d r o de H e r e d i a f r o m M a d r i d . 



Above: facade of San Diego church, facing 
square of same name, part of one of the ci ty 's 
many convents wi thin the wal ls . 
Be low: lined wi th old houses and balconies is 
the Plaza de la Aduana , wi th the C h u r c h of 
San Pedro C l a v e r tower ing above simple two-
storey buildings. A statue of Chr i s topher 
Columbus stands in centre of square. 

taking advantage o f its nat­
u r a l por t a n d strategic loca­
t i on . T h e s m a l l Y u r b a c o 
I n d i a n p o p u l a l i o n that 
l i v e d on the i s l a n d of 
C a l a m a r i qu i ck ly f led w h e n 
the conquis tadores a r r i v e d . 

T h e S p a n i s h p repared a p l an fo r a set t lement based on a s imple out­
l ine o f streets a n d a p l a z a . A t first, p r i m i t ive cottages o f t imber a n d 
s t r a w w i t h p a l m roofs w e r e bu i l t on a s s igned plots , v u l n e r a b l e to 
t ropica l ra ins f r o m the heavy nor th w i nds , as we l l as f requent f i res . 

H o w e v e r , it w a s q u i c k l y r e a l i z e d that this s t ra teg ic l o c a t i o n 
cou ld p lay a c r u c i a l role as a c o m m e r c i a l cent re a n d as a port o f 
immense w e a l t h , fo r load ing treasures f r o m other par ts o f L a t i n 
A m e r i c a f o r the S p a n i s h c r o w n . N o o the r c i t y in H i s p a n i c 
A m e r i c a kept such close ties w i t h S p a i n , pa r t i cu l a r ly Sev i l l e . 
C a r t a g e n a b e c a m e the mos t i m p o r t a n t por t in the N e w A M 
W o r l d . G a l l e o n s f r o m S p a i n ca l l ed at C a r t a g e n a on their ] f f f i j j j j 
w a y to P o r t o b e l o on the I s t h m u s o f P a n a m a to sell the i r v\ 
goods , p i c k i n g up r i c h e s f r o m 
P e r u be fo re r e t u r n i n g to 
S p a i n . T h e ga l l eons w o u l d 
r e m a i n in C a r t a g e n a at least 
s i x m o n t h s a n d s o m e t i m e s a 
who le year . 

L o c a l sh ipyards undertook repairs a n d merchan t s p rov ided supplies, 
m a k i n g C a r t a g e n a a warehouse for Span i sh trade. T h e c i ty also had 
t he dub ious d i s t inc t ion o f be ing g ran ted a roya l m o n o p o l y , b e c o m ­
ing L a t i n A m e r i c a ' s first port fo r A f r i c a n slaves. 

A f t e r F r a n c i s D r a k e (s t i l l c o n s i d e r e d he re as a b r a g g a r t a n d a 
pirate; p rac t i ca l ly destroyed the t own over a pe r iod o f two months i n 
1586 , P h i l i p I I sent m i l i t a r y eng inee r s , a m a s s i v e i m p o r t o f s laves 
f r o m A f r i c a a n d a great dea l o f m o n e y to p r e p a r e p l a n s to p r a c t i ­
c a l l y r e b u i l d the c i ty a n d protect the port . D u r i n g the first hund red 
years , the c i ty ' s deve lopment pa t t e rn was es tabl ished, w i t h rel igious 
a n d c i v i c bui ld ings , houses a n d convents inside the w a l l s . 

T h i s was at a t ime w h e n S p a n i s h settlers entered the C a r i b b e a n 
Islands, M e x i c o and central .uid South A m e r i c a in increasing numbers. 
T h e selection o f sites for settlements became a ma jo r task o f explorat ion. 
Ph i l l ip I I in 1573 enac l ed the ' L a w s o f the Ind ies ' , w h i c h established 
u n i f o r m s tandards a n d procedures for p l a n n i n g towns a n d their sur­
roundings . T h e a n o n y m o u s au thor o f these regula t ions de ta i led the 
selection of a suitable site, the location of important buildings and spaces 
and the distribution of l iv ing areas. T h e L a w s were certainly among the 
most impor t an t documents in the his tory o f u r b a n dev e lopment a n d 
inf luenced the layout o f m a n y cities in the A m e r i c a s . 

I N I T I A L L Y , T H E S E T T L E M E N T I N C A R T A G E N A deve loped f o l l o w ­
ing a pat tern o f paths, leading to wel ls a n d col lect ion areas for d r ink­
ing wa te r . T h i s e s tab l i shed the i r r e g u l a r street n e t w o r k a n d v a r i e d 
plot subdivisions, whi le adapt ing the regulations prov ided in the L a w s 
o f the Indies . T h e c i ty prospered a n d developed. M a n y houses, of ten 
w i t h sma l l f rontages a n d deep plots , w e r e p r o v i d e d . C h u r c h e s w e r e 
also sited and by 1690, convents became p rominen t l a n d m a r k s . T h e 
Span i sh avoided the ha r sh c l imat ic condi t ions by p rov id ing buildings 
w h i c h looked i n w a r d s to l a n d s c a p e d c o u r t y a r d s . T h e f o c u s o f the 
t own was the port marke t , f r o m w h i c h n a r r o w streets w i t h overhang­
ing balconies radia ted to P l aza M a y o r , ad jacent to the ca thedra l . 

E v e n so, C a r t a g e n a was repc . i icd ly a t tacked a n d bat tered , first by 
B a r o n P o i n d s o f F r a n c e i n 1697, w h o left the c i ty in a state o f r u i n . 
S o m e 40 years later, B r i t a i n dec ided to str ike at the v e r y hear t of the-
S p a n i s h E m p i r e a n d E d w a r d V e r n o n a r r i v e d w i t h 180 B r i t i s h ships 
a n d more than 23 0 0 0 m e n and v i r tua l ly dest royed the c i ty . 

D u r i n g the late eighteenth cen tury , C h a r l e s I I o rde red a new p l an 
f r o m S p a i n , using the protection offered by water . Car t agena ' s hostile 
e n v i r o n m e n t was used for expe r imen t s in defence w o r k s , l e ad ing to 
the spec tacu la r fo r t i f i ca t ions w h i c h still s tand , by r e n o w n e d S p a n i s h 

m i l i t a r y eng inee r A n t o n i o de A r e v a l o y 
Pores . Mass iv e forts a n d ba t te r ies w e r e 
strategically p laced a round port a n d ci ty . 

I r o n i c a l l y , these impregnab le bastions 
were later used by patriots to fight for 

independence f r o m S p a i n . 
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« Part of the t r iangular square of P l aza de Los Coches, which 
was once used as the slave marke t . L ined wi th balconied 
houses and painted in bright colours, these buildings provide 
a colonial arcade and walkway, now lined with confect ionary 
stands, known as El Por ta l de Los Oulces. 
Below: P laza de San Pedro Claver is f lanked by simple 
facades, leading to the church and convent once founded by 
the Jesui ts . Monumental buildings are never fa r f r o m 
Car tagena 's many in t imate squares. 

/ / / ji 

I n 1815 , S p a i n r e c a p t u r e d C a r t a g e n a , a f t e r a long siege. B y I H 2 I , 
C a r t a g e n a was the first C o l o m b i a n ci ty to dec la re its independence 
f r o m S p a i n and later, S i m o n Bol iva r , the l iberator o f C o l o m b i a ca l led 
the c i ty " L a H e r o i c a ' , c o m m e m o r a t i n g its struggle. I n the process, it 
lost its c o m m e r c i a l impor t ance a n d depress ion set i n . A t the begin-
n ing ol" this cen tury . C a r t a g e n a had a popula t ion o f some 90(10 w i t h 
the Itnildings inside the wal ls hugely abandoned or destroyed. 

A h u n d r e d y e a r s ago , m a n y wel l - to-do f a m i l i e s d e c i d e d if) l eave 
the w a l l e d c i ty a n d look for a hea l th ie r e n v i r o n m e n t . They went to 
M a n g a i s l a n d , south-eas t o f C a l a m a r i a n d bui l t f a s h i o n a b l e N e o ­
c l a s s i c a l ! . H i d even O r i e n t a l houses l a i d out w i t h t r o p i c a l ga rdens 
a long w i d e streets. S o m e o f these houses st i l l s tand today, a l though 
gradual ly they are d i sappear ing to make w a y for dense new develop­
ments. M e a n w h i l e , m a n y of the residences in C a l a m a r i , abandoned 
by their o r ig ina l owners were taken over by poor fami l ies a n d turned 
into mqmlmalos: houses div ided into dwel l ings fo r m a n y fami l i e s , c re­
a t ing c o m m u n i t i e s wi th their o w n v i t a l i ty . Parts o f the fo r t i f i ca t ions 
were demol ished for new development in the 1920s a n d cont roversy 
f o l l o w e d u n t i l 1959 w h e n the c i ty was d e c l a r e d a n a t i o n a l m o n u ­
ment . C a r t a g e n a con t inued to develop towards the south a n d nor th­
west o f the his tor ic c i ty . 

D O M E S T I C A R C H I T E C T U R E is a n in t eg ra l part o f C a r t a g e n a ' s 
c h a r a c t e r . I n the cent re o f the c i ty a n d nea r the port w e r e the casus 
altos, the most prosperous houses, w i t h two or three doors. The rest 
of the wa l l ed ci ty is made up ol lesser rasas bajas. mostly on one floor. 
H o u s e facades hav e e laborate por ta ls , ex tended ba lconies a n d w i n - , 
clow s decora ted in an a m a z i n g v a r i e t y o f t i m b e r balust r aded gr i l l s , 
in f luenced by S p a i n . C o r n e r houses have special treatment a n d stand 
out as decorated elements a long the street facade. Houses are p lanned 
a r o u n d a c o u r t y a r d w h e r e f ami l i e s conduc t the i r da i ly l ives . M a n s 
houses were or ig inal ly designed wi th c o m m e r c i a l ground floors. 

E n t r a n c e to the house is through a space cal led rjiguan l ead ing into 
a vcstibulu. a c i r cu la t ion area giv ing access to the var ious rooms e i t h e r 
as a c o r r i d o r o r as a c o n t i n u o u s i n t e r i o r b a l c o n y ) . I n the se- g r a n d 

houses , the s t a i r ca se iescalera), l e a d i n g to the f i rs t f l o o r b e c a m e a 

m o n u m e n t a l a f f a i r . W a l l s w e r e o f c o r a l s tone w i t h l i m e m o r t a r s . 

S tone was in p l e n t i f u l supply a r o u n d C a r t a g e n a a n d was used not 

only for the robust for t i f ica t ions , but also house wal ls , a n d was of ten 

c a r v e d in to i n t r i c a t e f a c a d e s , as s h o w n in the P a l a c e o f the 

I n q u i s i t i o n . It was also made into qu ick l ime in giant k i lns . A s stone 

became expens ive , b r i ck wa l l s became popu la r , w i t h l i m e piasters 

a n d fun washed sand m i x e d w i t h banana o i l . Facades a n d inter iors 

w e r e pa in t ed bo ld ly in a v a r i e t y of co lou r s , i n c l u d i n g o c h r e , l ight 

blue-, p ink , a n d burnt red . R o o f s were- t imber h ipped , l ike i nve r t ed 

galleons, in the A n d a l u s i a n t radi t ion. 

The h i s tor ic bu i ld ings in C a r t a g e n a are f in i te a n d i r rep laceab le . 

S u c c e s s f u l res tora t ion in C a r t a g e n a is the means o f i nc rea s ing the 

v i a b i l i t y o f r e sou rce s , e s t a b l i s h i n g 

c o n f i d e n c e in f u r l h e r conse rv 

t i o n w o r k a n d hence , the f l o w 

o f f i n a n c i a l a i d . I uteres* 
r e s t o r a t i o n has p rog res sed 

s teadi ly s ince 19 I 8, w h e n 

the i m p o r t a n c e of the ci ty 

w a l l s a n d f o r t i f i c a t i o n s 

was established. A t ten t ion 

was also g iven to conserv 

ing f a cades , a l t h o u g h 

m a n y m o d i f i c a t i o n s 

were m a d e . B v 1940 , 



P L A C E 

the h i s to r i c d is t r ic t was d e c l a r e d a 

n a t i o n a l m o n u m e n t . B u t w i t h o u i a 

bu f f e r zone to protect the his tor ic cen­

t r e the c o m m e r c i a l a rea of L a M a t u n a 

w a s d e v e l o p e d a d j a c e n t l y on a n e w 

i n t r u s i v e l y large sca le . N o w , some 

houses have been restored by prosperous 

absent l a n d l o r d s (a lbei t i n a g e n t r i f i e d 

manner , ra ther than as a social ly d y n a m i c 

so lu t ion) a n d a r c used as homes for a f ew 

months o f the yea r . Y e t each has a un ique 

role to p lay in the development o f Ca r t agena . 

A l l A I ' T I V K R I . - I N K ( ) | - O l . l ) B l I I - D I X C S n , , i 

j u s t the i r p h y s i c a l r e s to ra t ion) is needed to 
enable C a r t a g e n a to prov ide l ivelihoods for current and future gener­
al inns . S i m i l a r l y , the S a n t a C l a r a C o n v e n t a n d the S a n t a T e r e s a 
C o n v e n t , w h i c h fo r years served as the police headquarters have nov\ 
been res tored a n d tu rned into l u x u r y hotels. The appea rance o f tht 
historic a rea has been m u c h strength*-ned over the last 20 years. 

T h e c o n c e n t r a t i o n o f c o m m e r c i a l a c t i v i t i e s ins ide the c o r e o 
C a r t a g e n a has kept it l ive ly a n d d y n a m i c (a l though the c o m m e r c i a 
a r ea is n o w e x p a n d i n g in to s u r r o u n d i n g r e s iden t i a l a reas ) . S o , th( 
v e r y qual i t ies w h i c h make the his tor ic core o f p a r t i c u l a r interest also 
he lp to e n c o u r a g e p re s su re f o r d e v e l o p m e n t w h i c h , unless ade ­
qua te ly con t ro l l ed , can destroy the v e r y charac te r i s t i c s w h i c h make 
these areas so a t t rac t ive . T o coun te rba lance these pressures for rede­
v e l o p m e n t , p h y s i c a l e n h a n c e m e n t measures shou ld i nvo lve m a j o r 
i nves tmen t . Kl ' l o r l s a re b e i n g m a d e by the m u n i c i p a l i t y to c o n t r o l 
a n d gu ide d e v e l o p m e n t in the h i s to r i c c e n t r e a n d to p r e s e r v e the 
cu l tu ra l va lues o f the ci ty . 

The her i tage o f C a r t a g e n a der ives f r o m the pa t te rn o f streets a n d 
a l leyways a n d the general historic topography, whic h togethei make­
up the g ra in o f the ci ty . T h e same appl ies to the a r ch i t ec tu ra l styles 
of the m a n y historic bui ldings, the shop frontages and the street fu r ­
n i tu re w h i c h p rov ide C a r t a g e n a ' s d i s t inc t ive deve lopmen t pa t te rn . 
S o consc ious effor ts must con t inue to be made w i t h i n the core o f the 
ci ty to i m p r o v e the appea rance , a t t rac t ion a n d use o f the m a n y his­
tor ic bui ld ings , streets a n d squares , w i t h p re fe rence g iven to people 
ra ther than vehic les . 

T h e cha l l enge f o r the m u n i c i p a l i t y is to de f ine w h a t gives las t ing 
ident i ty to C a r t a g e n a a n d to assess the extent to w h i c h the new c a n 
be a b s o r b e d s y m p a t h e t i c a l l y a m o n g the o l d . T h e s i g n i f i c a n c e o f 
( i a r u g e n a is thai ii has been built I n .1 sue cession o f a rchi tec ts a m i 
has managed to retain the inheri ted quali t ies o f the past that have sur­
v i v e d to the end o f the twent ie th cen tury . C o n s e r v a t i o n has not only 
to do w i t h the c i t y ' s m a j o r m o n u m e n t s , but also w i t h the range o f 
buildings that give identity to many styles. The- groupings of buildings 
(whose s igni f icance is as m u c h due to social history as to architectural 
quali ty) give charac te r to the area , ra ther than ind iv idua l structures. 

()n<- o f t he c r i t i c a l issues in respect ing the context o f C a r t a g e n a is 
the v i s u a l consequence o f i n t r o d u c i n g new bui ld ings into the t r ad i ­
t iona l set t ing. A de l ica te ba lance must be r e a c h e d be tween va r i e ty , 
whic h creates a l ive ly , v i sua l ly exc i t ing contrast and that w h ich has 
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Right: one of many 
inventive grilled balconies 
on Cal le de Baloco. 
L e f t : C h u r c h and 
Convent of San Pedro 
Claver , named af te r a 
Spanish-born monk who 
lived and died here in the 
seventeenth century. 
Below: section through 
tradi t ional house in 
Car tagena . 

c h a o t i c consequences . I n v e n t i o n , v a r i e t y a n d c h a n g e arc- possible 
w i t h i n consistent v i sua l t radi t ion in ( iar tagena. 

A N O T H E R C R I T I C A L I S S U E is l a rge d e v e l o p m e n t s , such as 
C h a m b a c u ( a n a r e a o f 9 6 5 0 0 s q m , l oca t ed no r th -eas t o f the h i s ­
tor ic core a n d nor th o f the Cas te l lo de S a n Fe l ipe ) . T o prevent con­
f l i c t , the a i m must be to establish re la t ions be tween C h a m b a c u a n d 
the historic areas a n d w o r k out (hei r mutua l inf luences . 

A c a r e f u l ba lance is needed be tween the t r ad i t i ona l emphas i s on 
dense a n d d ive r se d e v e l o p m e n t (as is the h i s t o r i c c o r e ) a n d n e w 
large-scale uses d e m a n d i n g space and access ibi l i ty at a n accelerated 
pace o f d e v e l o p m e n t . T h e m a n n e r in w h i c h (he n e w d e v e l o p m e n t 
in C h a m b a c u is made to b lend w i t h the ad j acen t h i s tor ic a reas is a 
f u n d a m e n t a l u r b a n design issue w h i c h has to be f aced . 

L a s t , but not leas t , C a r t a g e n a c a n n o t be e n h a n c e d in i so l a t i on 
f r o m the people w h o l ive a n d work there. L x p e r i e n c e shows in other 
conse rva t ion projects that where lit t le c o m m u n i t y pa r t i c ipa t ion has 
t aken p lace , m a n y p r o b l e m s have a r i s e n , such as i n d i f f e r e n c e a n d 
neglec 1 b\ loc a l people, misuse ol historic bu i ld ings , i napp rop i iate 
designs f o r n e w a d d i t i o n s . A great d e a l c a n be a c h i e v e d t h r o u g h 
w o r k i n g wi th the communi t i e s and there are c lear signs in C a r t a g e n a 
that this is a l ready in progress. T h e people o f C a r t a g e n a have k n o w l ­
edge about how their historic ci t \ w o r k s , m u c h of il u n a v a i l a b l e to 
outside profess ionals . I t is a l l impor tan t to ensure that conserva t ion 
schemes become part o f the process o f sustainable development . 

J I M A N T O N N H 

Jim Anlomoufirst had an opportunity to examine tht i it) of Cartagena when in 1996, as senior consultant to Bantu 

de Colombia and Fidetolomhia SA, he provided advice on a feasibility studyJoi an appropriate development for the 

extensive area oj Chamhatu on land adjacent to the historic core. The architects for the project were 3D International 

of Houston. lexas. Since that time, local consultant* ha:M adapted the\e proposals and the project is undei 

tonstriittion in phases. lietently.JiniAiitoniou returned to Caitai>ena and wrote and illustrated this article. 



ghting design should compliment the environment. It should not only 

e effective and efficient but also pleasing to the eye. 

le Louis Poulsen lighting programme embraces all these values with 

:yle and quality. 

nly creativity sets the limits. 

1. Munkegaard 

2. Pulsar 135 

3. Beret 

4. Magazin Maxi 

5. Strata 

6. Oslo Micro 
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ar house 

B R I Z Z O 
P A L A Z Z O 
Australia is a wonderful breeding-
ground of excellent houses. This 
one is a panoply of picturesque 
events, carefully attuned to the 
almost tropical climate of Brisbane. 

Just as Frank Lloyd W r i g h t defined the US 

Midwest wi th his Prair ie houses, so in a way 

have Murcu t t and his imitators come to many 

of us to symbolize an archi tec ture 

completely of Aus t ra l i a - touching the 

ground lightly in a pr imeval landscape. Y e t 

both societ ies , 100 years apart, are nei ther 

prair ie nor primeval but solidly suburban, 

somet imes quite densely so; indeed, 

paradoxical ly Aus t ra l ia is one of the most 

suburban countr ies in the w o r l d . 

It comes the re fo re as a startl ing and 

re f resh ing change to v iew this highly 

sophist icated European-or ien ted house in 

the inner suburbs of Brisbane by the young 

pract ice of Donovan Hi l l . A product of the 

fe r t i l e and internationally inclined 

Queens land Univers i ty School , they are a 

pract ice of catholic interests , vorac ious in 

their influences. 

In a way, the house is f r o m another era: 

fou r years in cons t ruc t ion , a f e w hand-picked 

t radesmen, a client wi th plenty of money, 

t ime, faith and patience. Made f o r a bachelor 

and a successfu l conc re te con t rac to r , the 

house is fashioned f r o m his o w n material , 

cast concre te , designed and execu ted w i t h 

astonishing vi r tuos i ty . A l m o s t every t r i ck of 

t ex tu re and finish is employed to create a 

r ich palette of exper iences in bright t ropical 

sunshine. Sitting on top of the concre te like a 

T ibe tan temple are beautifully craf ted t imber 

cons t ruc t ions , l a t t i ce-work shades, sliding 

screens , w indows and doors , meticulously 

detailed to be indistinguishable f r o m the 

f ines t fu rn i tu re . 

Up on its hill, the design inflates a modest 

programme to fill the suburban plot. In 

sect ion, a piano nobile is established. 

i 
A beautifully craf ted t imber house sitt ing on a 
massive concrete base, like a f loating T ibe t an temple. 
T h e archi tects say that they have fashioned the place 
i n t o ' a series of overlapping sub-sites' . 87 I 10 



plan (scale approx 1:270) 

I hall • bed 
2 formal room 8 pool 
3 kitchen 9 bath 
•1 outdoor room 10 utility 
5 garden 11 gazebo 
6 parking 12 outside fireplace 

s o u t h - n o r t h s e c t i o n 

reached by a grand and eventfu l promenade 

f r o m below. In plan, the house is pushed to 

the rear of the site and the perce ived bulk is 

massively expanded by the device of a 

centra l ly placed double-height ou tdoor 

r o o m . A ser ies of internal f r amed v iews 

across this space results w i t h the 

p ic turesque Br isbane C B D skyl ine in the 

distance, seen across a garden o r across the 

pool in the foreground . 

T h e plan, e ssen t ia l ly of r o o m s w i t h 

p a r t i c u l a r r e la t ionsh ips to each o t h e r and 

the ou t s ide , se ts up a w h o l e s e r i e s of 

ind iv idua l and u n e x p e c t e d r e v e l a t i o n s , in 

p a r t i c u l a r the use of s t r ong t r o p i c a l 

sunl ight , w h i c h is f i l t e r e d and c a p t u r e d and 

manipu la ted in a ka l e idoscope of dev ices . 

T h e mass ive can t i l eve r to the f r o n t is 

inhabi ted w i t h a f u r t h e r e x t e n d e d 'nes t ' , a 

shady b o w e r , and e x t e n s i o n s of k i t c h e n 

88 I 10 and l iving r o o m . T h e t o r r e n t i a l t r o p i c a l 

d o w n p o u r s a r e an imated th rough qu i rky 
sp i t t e r s . E v e r y o p p o r t u n i t y is e x p l o i t e d 
and e l abora t ed in to tha t A r t s and C r a f t s 
idea, the Gesamtkunstwerk. the comple te 
w o r k of a r t . 

It is a r i ch confec t ion , f inely wrought , 
impeccably detailed and thoroughly 
astonishingly sensuous exper i ence . C l e a r l y 
Donovan Hi l l is a pract ice to watch : whe the r 
such an early tour de force can be built upon 
remains to be seen. R I C H A R D MURPHY 

Arch i t ec t 
Donovan Hill Architects 
Pro jec t team 
Brian Donovan, Timothy Hill. Fedor Medek. Michael Hogg 
S t ruc tu ra l and civil engineers 
Mattefy Perl Nagy 
Landscape 
Donovan Hill Architects with Butler & Webb 
Carpen t ry 
Jim Evans 
Photographs 
Anthony Browell 
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Looking north-west wi th bedroom in foreground, and 
sitt ing pavil ion beyond. 

Ki tchen opening through sliding screens onto outdoor 
room ( l e f t ) . 

Exquis i te detailing: cane wrapped handles, an 
antipodean ref lec t ion on Aa l to . 

The bulk of the house is at the back, uphill end of the 

X site, approached by a grand and eventful promenade. 

T h e magnif icent double-height outdoor room with 

3 masonry that has learned f r o m Wrigh t . 

North-east side of outdoor room, wi th stair down to 
pool. T h e sun shines f r o m the north in the antipodes. 
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Please sec Stand G 242 at Workplace 499 

E c c o ! - The P u r i s t . Elegant, attractive 

versatile - far indoor and outdoor use. T> 

weatherproof, lightweight plastic chairs ca, 

stacked and linked and are available in a i 

range oj colours. And there is an E c c o M a b l 

match the chairs - circular or rectangular 

f ind out more c a l l : 01254 52220 . 

For more details enter 33 on AR enquiry card 

^0 
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For more details enter 34 on AR enquiry card 
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513 ERGONOM 
VS desking. 
Tel: +44 171 323 2325 
Fax: +44 171 323 2032 

516 SEDUS 
Sedus new york: swivelling office 
chair by Emil Lohrer and winner 
of silver award at Neocon 1999. 
Tel: +49 77 51 84 402 
Fax: +49 77 51 84 412 

5 19 KINNARPS BUROMOBEL 
Series 3000/4000: range of office 
chairs. 
Tel: +46 515 38 000 
Fax: +46 515 33 701 

514 G I R O F L E X 
Giroflex 64: ergonomic office 
chair with Organic-move 
mechanism synchronizing 
movement with the chair. 
Tel: +44 1443 816604 
Fax: +44 1443 816638 

517 GIRSBERGER 
Zampano: range of office seating 
by Dieter Stierli and Girsberger. 
Tel: +44 171 490 3223 
Fax: +44 171 490 5665 

520 LAMMHULTS 
Atlas: office chair of metal and 
moulded polyurethane by Peter Hiort-
Lorenzen and Johannes Foersom 
Tel: +46 4722 69500 
Fax: +46 4722 60570 

— 

1 H 

515 HOWE 
Simpla lightweight table system, 
with computer satellite trolley 
for IT training and meeting 
rooms. 

Tel: +44 181 673 9777 
Fax: +44 181 675 91 I I 

518 K N O L L 
I N T E R N A T I O N A L 
Fog: chair by Frank Gehry. 
Tel: +44 171 236 6655 
Fax: +44 171 248 1744 

521 GRAMMER 
Evolution Pelly: ergonomic office 
Chair designed by Ray Carter . 
Tel: +49 9621 67 74 0 
I .« +49 9621 67 74 90 

... 

522 Z O E F T I G 524 SEGIS 



525 FORA FORM/STOKKE 
GROUP 
Collage: office system with worksurface 
and storage by Komplot Design. 
Tel +47 70 04 60 00 
Fax: +47 70 06 76 78529 

528 S T E E L C A S E S T R A F O R 
Ponte: space structuring 
furniture built around free­
standing beam and pole system. 
Tel: +44 171 874 0000 
Fax: +44 171 874 0001 

531 K U S C H + CO 
Ona: ergonomic office chair, 
available in several versions, by 
Jorge Pensi. 
Tel: +49 2984 300-0 
Fax: +49 2984 300-177 

526 USM 
eleven22: office system built 
around a vertical aluminium 
frame by Alexander Scharer and 
Florin Baeriswyl. 
Tel: +4131 720 72 72 
Fax:+41 31 720 73 33 

529 S T A V E R T O N 
Landscape TM: office furniture 
system designed by Jonathan 
Crinion. 
Tel: +44 171 332 0332 
Fax:+44 171 332 0331 

532 A S S E S T A 
QuadrAss flexible office system by 
Hartmann Industrial Design. 
Tel: +49 5422 706-170/140/128 
Fax: +49 5422 706-293 

527 DAUPHIN 
Mille Miglia: range of 
synchronized office chairs 
designed by Design Office. 
Tel: +49 91 58 17 0 
Fax: +49 91 58 10 07 

530 SBFI 
Dealing desk and control room 
furniture for international 
financial markets. 
Tel: +44 171 407 0271 
Fax: +44 171 403 6781 

533 L E N S V E L T 
Rizzatto: office system designed 
by Paolo Rizzatto. with slender 
worksurfaces and storage. 
Tel: +44 171 309 6309 
Fax: +44 171 309 6310 

534 A L L E R M U I R 535 H O V + D O K K A 536 U N I F O R 



fourteen 
P r o d u c e d by I n t o f o r m 

(system fourteen e new generation of deskings 

See us on Stand G226 of 

W o r k P l a c e ' 9 9 
t h e w a y w e w o r k 

1 

The System fourteen range 

produced by Intoform is 

continuously being developed 

and it's latest features will be 

unveiled at Workplace '99. 

F O R M 
Contact Intoform Limited on 

tel: +44 (0) 1203 347 777 

fax: +44(0)1203343487 

e-mail: post@intoform.ltd.uk 

12 Liberty Way, 

Attleborough Fields Industrial Estate, 

Nuneaton, Warwickshire CV11 6RZ. 

r r 

o l u t r o n ev/ generationr deskwig so\.\rrrr*nc: 

' I I I I I 0 V d L | ( ? | 
For more details enter 35 on AR enquiry card 

mailto:post@intoform.ltd.uk


R E V I E W S 

V A P O U R D I S T I L L E D 

S H A K I N G T H E F O U N D A T I O N S : 
Japanese Architects in Dialogue 
Edited by Christopher Knabe and Joerg Rainer 
Noennig. Munich: Prestel. 1999. £19.95 

L E A R N I N G F R O M T H E 
J A P A N E S E C I T Y : 
West meets East in Urban Design 
By Barrie Shelton. London: E&FN Spon. 1999. 
£42.50 

T h e n - is a traditional pat tern of written 'expo­
sit ion' in J a p a n in which the purpose is not nec­
essar i ly to e x p l a i n or to express an idea w i t h 
clari ty, but to provide various observations that 
might stimulate the reader into contemplat ing 
an issue a n d d r a w i n g conclus ions . F r o m a 
W e s t e r n perspect ive , essays r a r e l y get to the 
point . W r i t i n g s b y j a p a n e s c archi tects are no 
excep t ion . A n d so. the premise of Shaking the 
Foundations to gel p rominen t archi tects to 
speak, in a series of in te rv iews , rather than to 
wr i te he ld promise . B u t , the in te rv iewers -
K n a b e and N o e n n i g - a re not interrogators , 
a n d the book does not quite l i f t the ve i l o f 
inscrutabi l i ty through w h i c h most Westerners 

a n d m a n y J a p a n e s e - v i e w the works and 
pronouncements of these archi tects (many of 
them, like m a n y o f the i r Wes t e rn col leagues, 
having realized that mystique has retail value). 

Peter Eisenman's work seems to have acquired a gentler 

less abrasive character as he investigates more complex 

forms of diagram with which to manipulate sites and 

programmes. This superposition diagram f rom his Staten 

Island Institute proposal is one of the last in Peter 

Elsenman, Diagram Diaries, Thames & Hudson, London, 

1999, £14.95, a journal of his explorations since he started. 
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R e a d e r s , however , a l though they m a y not 
understand the architects any better, wi l l surely 
know them better. A cer ta in amoun t of self-
regard oozes f r o m some pages, but not f r o m 
those who might j u s t i f i a b l y be enti t led to it. 
M a k i , I sozaki and A n d o , especially, are c lear , 
he lpful , and modest, of fer ing bril l iant insights, 
and both Isozaki and A n d o open their hearts to 
a surpris ing degree to the interviewers A n d o 
showing the real sensitivity and vulnerabil i ty of 
his pc r sona l i iy , a n d I sozaki o f fe r ing i n f o r m a ­
tion about his personal attitudes and family life 
that I suspect has not appeared in print before. 

At its best, this book is a series of casual , very 
en joyab le , conversa t ions about a rch i t ec tu re , 
polities, a rch i tec tura l polit ics, and l i fe , w h i c h 
may have been better suited to a magazine for­
mat. But the book is worth reading for the fore­
word alone a masterly essay by archi tectural 
his tor ian D a v i d Stewart that sets the stage for 
the in te rv iews that fo l low, and , in its short 
space of under two pages, manages to tell you 
v i r t u a l l y al l you need to know about modern 
J a p a n , and its society, politics and architecture. 

T h e book is beautifully laid out. delightful to 
hold and to look at, and the excellent designer 
is credited (as is the copy-editor). T h e one for­
gotten hero is the translator. T h e vaguenesses 
and imprec i s ions of J a p a n e s e are such that 
when it is used sk i l fu l ly , deep meaning can be 
implied even when almost nothing is said. T h e 
translator is left to re-constitute this vapour and 
render it meaningful . It can be heroic work. 

I n contrast, Learning from the Japanese City, by 
Bar r ie Shelton, is an exceptional book betrayed 
by its design or lack thereof. I t has the 
appearance of a schola r ly , a cademic tome 
which is what it is. but as Ven tu r i showed with 
learning from Las Vegas (to which the title o f this 
book refers) , a n academic study on cities like 
these can enthral , visually and verbally. 

Shel ton ' s cen t ra l theme is the cont inui ty of 
J apan ' s way of urbanity 'some of the wonders 
of today's Japanese urban wor ld are not merely 
a consequence of modern technology and con­
temporary commerce , as many wri te rs would 
have us bel ieve, but ra ther o f a mar r iage o f 
technology and tradi t ion ' . The 'v i r tua l -c i ty ' is 
m u c h the same as h is tor ic E d o ( T o k y o ) , but 
w ith neon instead of banners . T h e c la r i ty o f 
She l ton ' s a rgument , and o f his ev idence , 
should d i smay the ' G e e W h i z z ! ' f ac t ion o f 
a r c h i t e c t u r a l / l i f e s t y l e wr i t e r s . T h e c i ty is, i n 
fact , fa r more prosaic than it is usual ly repre­
sented, and more interesting for that reason. 

Shelton argues that the Japanese city is not a 
chaotic, unt idy, incompetent version of West ­
ern urbanism. but that it is a coherent, very dif­
ferent type of urbanism. Whi l e Western cities 
are based on respect for 'context ' , the Japanese 
city is concerned only wi th 'content' . H e com­
pares Bel l ini ' s painting 'Procession of the T r u e 

C r o s s ' - in w h i c h the wide u r b a n context is 
included as part o f the narra t ive - wi th wood­
block prints by Hokusa i and Hirosh ige . show­
ing street-scenes w i t h c rowds o f people, 
parasols and banners, but in w hich the bui ld­
ings are inconspicuous. 

Shelton is excellent when describing the evo­
lution of present urban conditions, but slightly 
disturbing when he generalizes about Japanese 
psychology. T h e grotesque, massive highways 
that b lunder through T o k y o are apparent ly 
'part o f a way of thinking . . . that is prepared to 
bui ld a c i ty by w a y of super imposi t ion rather 
than v isua l in tegrat ion ' . But it 's not 'part o f a 
w a y of t h i n k i n g ' for the J a p a n e s e of my 
acqua in tance - m a n y th ink T o k y o ' s a s h a m ­
bles, and yea rn for V ienna . Par i s , sometimes 
even London . The book's only real weakness is 
its unnecessary urge to j u s t i f y its existence by 
e x p l a i n i n g w h a t it is that we (Westerners ) 
should l e a rn f r o m the J a p a n e s e c i ty . C h a o s , 
complex i ty and catas t rophe theories, f rac ta l 
geometry, et a l , are dimensions of a new world 
view, albeit Western-generated, against w hich 
'the urban design and a rch i tec tura l tradit ions 
of the Wes t seem to serve m u c h as a handicap 
and hindrance . . . I n this new c l ima te , J apan ' s 
cities take on a f resh s ign i f i cance ' . Y e t he 
undermines his thesis by i l lustrat ing this 'new 
wor ld v i e w ' w i t h the L a V i l l e t t e designs o f 
Bernard T s c h u m i and R e m Koolhaas (1982) -
1 7-year-old designs by North Europeans. 

Anyone interested in J a p a n , or in going to 
Japan , and anyone who has returned from J a p a n 
bewildered, must read this. Le t ' s just hope it 's 
redesigned for the reprint. T O M H E N E G H A N 

N O P A I N 

T H E A N A E S T H E T I C S 
O F A R C H I T E C T U R E 
By Neil Leach. London: MIT Press. 1999. £10.50 

A n y book advertised in its introduction as con­
troversial creates certain expectations. Most o f 
Neil Leach ' s long essay The Anaesthetics of Archi­
tecture - p romis ing locution is s imply a post-
Baudr i l l a rd ian drift through the well-explored 
territory of the aesiheticized sign that 'effaec-
ment of depth ' - and its anaesthet ic conse­
quences for cu l tu re . L e a c h is pretty good at 
rehash ing this depress ing t ra jec to ry f r o m 

flaneur to couch potato. He ' s less good on archi ­
tect are. Easy targets ( L a s Vegas . Rober t V e n ­
tur i , theory-envious L o n d o n undergraduates 
and their misguided prof ) are d ispatched in 
non-cont rovers ia l fash ion . I n his most poten­
t ia l ly con t rovers i a l moment , L e a c h does ca l l 
L e b Woods a fascist, but this comes only v ia an 
unchar i tab le conf la t ion of false consciousness 
and bad faith. (Leach is forever praising people 
for their 'noble intentions' before blowing them 



Steven Holl's provoking sensual 

talent has only quite recently 

been seen by a wide public, with 

the internationally hailed 

success of his Jesuit Chapel of St 

Ignatius in Seattle (AR August 

I 997), and the Kiasma art 

museum in Helsinki (AR August 

1998). One thing that is 

becoming increasingly clear is 

that Holl is bringing an 

idiosyncratic and innovative 

talent to bear on the ordering of 

light and space. This is one of 

the luscious images by Paul 

Warchol, from Holl's book The 

Chape/ of St Ignatius, Princeton 

Architectural Press, New York, 

I 999, £24.95, a slim little 

volume that repays study as the 

nearest experiences we can have 

on paper to the phenomenal 

reality of the real thing. 

Introduction by Gerald T . Cobb. 

down.) Unfor tuna te ly , L e a c h is so focused on 
the thing, he is b l inded to its effects , seduced 
by the ( lavishly i l lustrated) images he decries 
into a focus too n a r r o w . W h a t h a r m (save to 
the standard of taste) does the Nat ional Ga l l e ry 
addit ion actual ly do compared to, say, Beverly 
Hills90210? 

I cer ta in ly had the sense that some pr ivate 
score-settling was going on here, though I can 
only begin to imagine the fault line between the 
Archi tec ture and C r i t i c a l T h e o r y Programme 
at Nott ingham (of which Leach is the director) 
and those misguided formalists at the Bartlett. 
Dis tu rbed by the arbi t rar iness of the s igni l ier 
and the promiscui ty of its attachments, L e a c h 
longs for funct ional is t cer ta int ies , reliable 
meanings, and a politics that does some good in 
the wor ld , even if he marginalizes his desire and 
dilutes his point by the too-arcane objects o f his 
f ixat ion. M I C H A E L S O R K I N 

A B R O A D S W E E P 

A R C H I T E C T U R A L T H E O R Y 
Vol I: The Vitruvian Fallacy - a History 
of the Categories in Architecture and 
Philosophy 
Vol 11: Le Corbusier's Legacy - Principles 
of Twentieth Century Architecture 
Arranged by Category 
By David Smith Capon . Chichester: John 

Wi ley . 1999. £ 1 0 0 

At the outset D a v i d Smi th C a p o n declares his 
purpose: ' T o search for and set out the p r inc i ­
ples and doctrines that have governed twenti­
eth-century architectural theory in the Western 
w o r l d ' . T o address this weighty subject he 
argues that he must first investigate the idea of 
categorization as it runs through the history of 
Wes te rn phi losophy a n d the development o f 
a rchi tec tura l theory. T h i s investigation occu­
pies the first volume of the work. T h e n , armed 
with the insights thus obtained, the discussion 
may return to its pr imary purpose. 

T h e prospect o f a text connect ing a rch i i ec -
turaJ theory and philosophy has many attrac­
tions, but begs m a n y quest ions of scope a n d 
method. T h e app roach here is to begin, in 
V o l u m e I , wi th the V i t r u v i a n principles o f / n -
milas, ulilitas and venustas and locate them in a 
broad rev iew o f W e s t e r n phi losophy, begin­
n ing w i t h the G r e e k s and embrac ing , in a 
broad sweep, a synopsis o f medieva l thought 
and the emergence and development of mod­
ern ideas. At the end architecture and philoso­
phy are reuni ted in a discuss ion o f 
deve lopments i n each d u r i n g the n ineteenth 
and twentieth centuries. 

In many ways , this first volume achieves its 
end o f l i n k i n g a rch i t ec tu ra l themes to the 
broader history o f ideas. In such a synopt ic 

t rea tment it is a lmost ce r t a in that complex 
matters w i l l be treated w i t h inappropr ia te 
brevi ty , but the picture that emerges makes a 
useful contribution to expanding the context in 
whic h we work. 

T h e idea o f ca tegor iza t ion serves a usefu l 
funct ion in establishing the background to the 
project, but is less successful in the second vo l ­
ume. T h e t r ipar t i te V i t r u v i a n mode l is here 
rejected for an alternative structure o f six cate­
gories, three p r i m a r y : f o r m , f u n c t i o n a n d 
mean ing , and three secondary: cons t ruc t ion , 
context and the w i l l . In a sequence o f s i x chap­
ters a procession of characters f rom the theory 
and prac t ice o f twen t ie th -cen tury architec ­
tural is paraded by. T h e s e are d r a w n f r o m al l 
corners of the ter ra in and this means that we 
have little more than an apparently indiscr imi­
nate list o f ideas a n d events . T h e r e are f ew 
ind ica t ions w h y these p a r t i c u l a r cha rac te r s 
have been chosen or clues as to the intent ion 
behind the process. 

T h e two conc lud ing chapters of fer little to 
assuage these criticisms. I'he first begins with a 
supe r f i c i a l , compara t i ve discuss ion o f posi­
t iv i sm versus phenomenology a n d then 
touches, w i t h s im i l a r b rev i ty , on aspects o f 
r o m a n t i c i s m , express ion ism, r a t iona l i sm and 
c lass ic i sm. T h e whole w o r k concludes w i t h a 
recap i tu la t ion o f C a p o n ' s categories , w h i c h 
have now become ' S i x Pr inciples of A r c h i t e c ­
ture ' . T h e p rob lem is that, in this f o r m , they 
become so general ized as to be almost mean ­
ingless. Af te r all o f the effort it is difficult to see 
how the P r inc ip le s might be used, e i ther to 
of fer a new interpre ta t ion of the past, or to 
inform action for the future. D E A N H A W K E S 

R I C H P I C K I N G S 

T H E R ISE O F T H E N O U V E A U X 
R I C H E S 
By J. Mordaunt Crook. London: John Murray. 

1 9 9 9 . £ 2 5 

Y o u need an obsessive interest in the rise and 

fal l o f the V i c t o r i a n and E d w a r d i a n nouveaux 

riches to en joy fu l ly this book o f long lists o f 

names, c lass i fying subjects by fortune, county, 

party, origin, club and yacht. T h e architectural 

element of the story is secondary, because those 

with the most to spend were more interested in 

having a house than in what it looked like. O l d 

money, Q u a k e r s , and Scots of al l kinds built 

Go th ic : but the new rich built Classical Anglo-

F r e n c h , fu rn i shed perhaps by S i r Blunclel l 

Maple . T h e results often resembled the smarter 

depar tment stores. T h e book lacks an a r c h i ­

tect's v iewpoin t , a descr ipt ion o f a count ry 

house practice or a classification by designer. 

Some houses, particularly the Scots Baronia l 

ones, arc so ugly it is hard to look at them without 

wincing. Edwardian snobbery provokes a similar 

reaction. Phi l ip Sassoon is savaged by Ch ips 

Channon , himself more parvenu than his v ic t im. 

Sassoon built Port L y m p n e and planned the 

amazing garden now full o f tigers; he was not a 

tragic metaphor for the decline ol the r ich that 

Crook wants him to be. The book is about people 

with uninteresting taste. H( )AX BEN M A N A S S E H 

Book reviews from this and recent issues of 
The Architectural Review can now be seen on 
our website at www.arplus.com and the books 
can be ordered online, many at special discount. 

http://www.arplus.com
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O v e r the last three years, artist Richard Serra has been working on a 
new series of steel sculptures that now join an existing installation in 
Bilbao's Guggenheim Museum. Serra's vast, curved planes of rusting 
steel occupy one of the key spaces in Gehry's building (AR December 
1997); a long double-height gallery like an upturned hull, that radiates 
out from the central atrium. 

The eight new sculptures consist of three double-skinned 
concentric ellipses and five single ones. Each piece is over 4m high 
and visitors are at liberty to explore their labyrinthine configurations, 
experiencing a sense of imbalance, movement and optical illusion as 
they move around the monumental metal forms. An earlier original 
installation, Snake, induces similar sensations through three sinuous 
steel planes that undulate provocatively through the gallery space. 

; 90 v 

For these latest works, Serra was inspired by Borromini's historic 
masterpiece of Roman Baroque, San Car lo alia Quattro Fontane, with 
its elliptical central space and heavy lateral supports. The subtle, 
curving form of each ellipse was devised using the Catia computer 
program, originally intended for aircraft design and appropriated by 
Gehry to create the complex organic forms of the Guggenheim. 

Constructed in sections, in shipyards at Maryland in the U S A and 
Seigen, Germany, the ellipses were transported to Bilbao by boat. 
These evocative images of their embarcation and installation by Erika 
Barahona Ede recall Bilbao's heroic shipbuilding and industrial past. 
The Guggenheim is the first museum to have all eight sculptures in 
one space, exactly as Serra wanted. They will remain there until the 
end of October . CATHERINE SLESSOR 


