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The inspiration for Grafik Eye preset scene #2.
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Light. It can be diffused. Filtered. Brilliant. Subtle. It evokes feelings

Creates a mood. Sets the stage. Now imagine having the control

to create the perfect scene. In your space. Preset. For exactly the PRESET LIGHTING CONT
light you want. Exactly where you want it. All at the touch of

a button. Grafik Eye. Inspired by nature. Controlled by you.

For more information and a free video:

In the UK, call toll free 0800-282107 = In London, call 0171-T02-0657 www. lutron,.com
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ERCO

The fourth dimension
of architecture.

www.erco.com







Night after night

BEGA outdoor luminaires
provide the right light for
galleries, gardens, parks
and roads including
buildings.

Good design that appeals
to the eye of the observer
day by day.

Distribution in the U.K.:
Concord

Telephone 0171 497 1400
Fax 0171 497 1404

BEGA

POSTFACH 3160
D - 58 689 MENDEN
GERMANY
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Send for our new
30 page brochure
with over 80
pictures showing
stimulating ideas
for contemporary
window treatments.

An unrivalled range
of window treatments
for contemporary
interiors, contract or
domestic. Almost all
can be motorised.
Ask for a visit from
one of our Territory
Managers or come to
our Trade Showroom
at the Business Design
Centre in Islington.

%—éﬁ?ilentGlissj

EN 29002/1S0 9002/BS 5750

Silent Gliss Lid, Star Lane, Margate, Kent CT9 4EF. Telephone: 01843 863571, Fax: 01843 864503. E-mail: info@silent-gliss.co.uk
Trade Showroom @ Business Design Centre, Upper Street, Islington Green, London N1 0QH. Telephone: 0171 288 blOﬂ 6101, Fox: 0171 288 6103
For more details enter 5 on AR enquiry card
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Zulu chairs
Zola table

Zaz stools

LOW VOLTAGE LIGHTING BANNERS CANOPIES SPECIALISED TENSION STRUCTURES
PROTOTYPING AND MANUFACTURING FOR ARCHITECTS AND

T
[ TZ Lighting catalogue available
Zoeftig+Company ghting catalogs
Committed to design excellence for thirty years SHOPKIT DESIGNS LIMITED

100 CECIL STREET
NORTH WATFORD
HERTFORDSHIRE WD2 SAP
Jucle, Cornwall, EX23 B TEL +44(0)1923 818282
Telephone: +44 1288 354 512 Facsimile: +44 (0) 1288 355 954 FAX +44(0)1923 818280

E-mail: zoeltig@aol.com Web site at htl; ellig.com

Kings Hill Industrial Estate N ted Kingdon

For more details enter 7 on AR enquiry card For more details enter 8 on AR enquiry card
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The new Latchways Top Fixing bracket provides the ultimate
flexibility in the positioning of the ManSafe Fall Arrest system
on built up on site roofing. Posts attached to the structural
steel are no longer required immediately eliminating inherent
weatherproofing problems. The Latchways bracket is installed
from above allowing for fast and simple installation.

The Latchways top fixing bracket combines with the
Latchways ManSafe system providing the complete fall arrest

solution for built up on site roofs.

Latchways offer a comprehensive range of top fixing brackets
for metal pitched roofs. For further details please contact:

Latchways plc, Hopton Park, Devizes, Wiltshire SN10 2JP UK
Tel : +44 (0)1380 732710 Fax: +44 (0)1380 732701
Email: sales@latchways.com Web site: www.latchways.com

PAarchwars

LL ARREST SYSTEMS

For more details enter 9 on AR enquiry card
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VIEW

Beijing: world architecture pivot

Nowhere could have offered a more
appropriate setting for the XX Congress
of the International Union of Architects
(UIA) than Beijing.

A vast city of 12 million people, it stretches to

the horizon in every direction, an exemplar of

most of what's wrong in turn-of-the-millen-
nium architecture and urbanism. Articulated

and fed by multi-lane highways laid out on a

gigantic grid, the city is a weird mixture of

Moscow and Houston — with rickshaws. The
latter are fading away as old bicycle machines
are replaced by tuk-tuks, small vans and little
lorries. Except when bicvele and pedestrian
lanes and underpasses are provided (not very
often). little vehicles have to contend with huge
camions and masses of taxis and buses which
are either locked into apparently eternal traffic
jams or roaring along at terrifving rates. (At
least one delegate, the much loved and
respected Vivienne Japha, was killed when
crossing a highway at night. She was President
of the South African Institute of Architects,
which she had just negotiated back into mem-

bership of the UTA,

Paradigm slip

Beijing’s grid squares are filled with cack-
handed collections of medium rise towers and
slabs of apartments, offices, hotels and govern-
ment departments which have neither visual
coherence nor even that strange grandeur of
extruded capitalism that make New York, Syd-

ney or Singapore so picturesque. Density is too

low for such drama; the quality and styles of

architecture offer no hope — pagoda hats do
nothing to make clumsy buildings either more

graceful or more Chinese. New Beijing 1s a par-

odv of American and Russian urban ideals of

the 1960s: all object bulldings and motorways.
T'he place is suffering not so much from para-
digm shift (whereby general cultural values leap
towards a new and creative concensus) but par-
adigm slip, in which tired, disproved ideals rule.

Yet there are some moments of hope. The
highwavs have lovingly tended central areas
greened with hardy clover, box, ginkgo, robinia
and oleander. Little parks have been created
among |||l' tower Illl)l‘i\‘\_ IWI.I(_'{'\ ill \\.}]il I\ com-
munities are clearly happy. Quite a wide swath
round the Forbidden City (the massive imperial
palace in the exact centre of the metropolis
facing the vast Tiananmen Square) has height
I'l_'\IT'W‘l Lons, so ;Hl'\l'l””]: maost ll!‘ 'll(‘ rowers

looming over the ancient courts. In this zone

are the imperial monuments like the Temple of

Heaven, remains ol nineteenth-century Peking
(in which the first railway station has been con-
verted to McDonald's), and there are some old
embassy and commercial buildings set in a
shattered matrix of the courtyard houses that
made up the texture of the city round the great
imperial monuments. Density there must have
been roughly the same as what has been
achieved in the often creaking concrete panel
buildings which form the outer city — the his-
toric low-rise / high-density model has been too

little explored.

Conflicts

The urban scene set by conflicts between
ancient, sustainable patterns and supposed
Modernism generated the best arguments at
the UIA conference. Like the government of
China, the UIA is not a democratic body in the
normal sense of the term, though it claims to
represent over a million architects worldwide.
lll['li\'illll.ll Il.llillll.il aArc llil('l_‘[l“'-ll |H|(Ii('\ “‘)“Ii'
nate representatives to the council. Hence
speakers chosen by the UIA can be ponderous
and stolidly establishment — for instance, to be
fair in the schedule, the representative from
Australia must be allowed to represent the
Oceanic region, no matter how repetitive and
self-serving his lecture.

Professors Wu Liangvong and Kenneth
I‘.I.Il'lllllllll were ||1lill' different, calling for ide-
alism, humanity and morality in architecture
as the next millennium starts. Speaking in the
Great Hall of the People (the Chinese Parlia-
ment House on the west side of Tiananmen
Square) to crowds between 6000 and 10 000
strong — we never did get the exact figure — Wu
and Frampton started the show.

The venerable Wu, who was chairman of
the conference’s scientific committee, casti-
gated contemporary architectural theories,
which are “in a state of inadequacy. They are
not coping with today’s ever changing and
complex situation’. As one of the few architects
who has tried to t'l'illlt':'p:‘:'l the traditional low-
rise/high-density pattern of the old city, Wu
was in a strong position to point out that ‘one

model cannot solve all problems ... Developing

countries should explore their own path of

development, learning from their own mistakes
according to their own conditions, rather than
copying models of the industrialized nations ...
We cannot approach all problems with one
method, nor should we expect that the compli-
cated ill‘ublrtn of human settlements can be

solved purely by technological means’

Old Peking: the Temple of Heaven ...

... squalidly echoed in new concrete outer Beijing

o = —

Tiananmen Square from Great Hall

Great Hall with thousands of delegates assembling
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He looked back to the classical Chinese distine-
tion betwen Fa and Dao. *Fa, or technique, is
important, but only when Dao, or methodology,
is right can techniques play their proper roles.’
Though Wu was far too diplomatic to say so

directly, Beijing is clearly a city ruled by Fa. ‘In

classical Chinese, beauty means “the unity of

variety”. Within the great cities of our time,
variety is everywhere naticeable, but often at the

expense of greater spatial and temporal order.”

Beijing Charter: humanism and creativity
W called for ‘integral architecture’, sustain-
able and integrating building, landscape and
city planning ‘through the core of urban
design’. One of the tasks should be ‘regionaliz-
ing the modern and modernizing the vernacu-
lar’ and reviving the concept of genius loci.

Wu wrote the Beijing Charter, which was
adopted unanimously by the conference. It
asked architects to devote their lives to ‘the
pursuance of humanism, quality, capability
and creativity’. It is their responsibility ‘to
build up a better environment with the limited
natural resources on this planet’. Key points of
the Charter were the importance of making
architecture and environmental awareness
part of everyone’s education, cultivation of
multiple technology rooted in indigenous cul-
tures and the generation of regionally based
architectures.

Frampton reinforced many of Wu's argu-
ments, calling for a much wider appreciation of

architecture in

ciety because ‘the intentions

of the client are absolutely crucial to the suc-

... and calm serenity in the Temple of Heaven

New Beijing: gridded by roaring highways and ...

cessful outcome of any architectural endeav-
our and that without a sensitive, intelligent and
responsible client, what the profession is able o
achieve remains limited ... thus the education
of the entire society in the field ol environmen-
tal design should be given the highest priority’.

Frampton urged that ‘since megalopolitan
development is now largely realized at a global
scale, it is obvious that few options are available
that are truly capable of improving the socio-
cultural and ecological character of the aver-
age urbanized region. Other than the insertion

of new systems of public transport, only one

possible [approach] seems to be unive

Path of authority: Emperor’s way in Temple of Heaven

... exhausted architectural parodies

applicable ... the blanket application of land-
scape strategies’. They will, he suggested,
counteract the “current tendency to reduce the
built environment to an endless proliferation ol
free-standing objects’. And, landscape has the

advantage of being ‘more spontancously

accessible to ordinary people than the built

environment’,

Place form not product form
From this green stance, Frampton called for
architectures of ‘place form’ rather than “prod-
uct form™: buildings generated more by then
locus than production techniques. In an impas-
stoned conclusion, he declared that *our econ-
omy has declare

come Lo open  war on

humanity’ — human and natural environments
are degraded by globalization. Yet he did not
abandon hope: ‘it is not that we do not know
the techniques to make a more holistic world:
power prevents the free use of reason’ - not an
entirely politically correct sentiment in the
Great Hall of the People.

Almost all the other lectures were of the nor-
mal type in which architects describe their
work. Ken Yeang and Thomas Herzog were
particularly powerful in their wholechearted
exploration of sustammable ideas that can
clearly be developed. Tadao Ando was by far
the most popular speaker, with students train-
ing their camera flashes on his slides with an
enthusiasm that made the pictures almost
impossible to see. It is to be hoped that budding
architects, who are supposed to be taught the
principles of optics and illumination, were

using their flashes as a form of applause. PD.
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Second International Architecture Symposium Pontresina
15 to 17 September 1999 o
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Downsview Park
Cona

Downsview Park International Design Competition
REQUEST FOR EXPRESSIONS OF INTEREST

Architects, landscape architects, other design professionals and
artists are invited to submit expressions of interest to participate
in a limited competition for the design of a large national urban
park on the site of a former military airbase in the City of
Toronto, Canada. Downsview Park is to be at the forefront of
park design in Canada and the world. Bigness & Velocity

| The City between Dream and Trauma
Expressions of interest and qualification documents are to be
received no later than October 6, 1999, Selected entrants will be Quo vadis city intoxicated by bigness and velocity? Direction New-

invited to compete in a juried design phase that will run from Biedermeier, hyper-high tech or virtuoso virtuality? Three star architects
November 1999 March 2000 search for an answer to whether the term city should be newly defined
ovember to March 2 ‘ Sir Norman Foster. Rem Koolhaas. Jacques Herzog of Herzog & de
Meuron.
The 320-acre park is being developed by CLC Downsview Inc.,
C m € . £ the Gov - £ d Thie They will be accompanied by internationally acclaimed personalities
a ro»\'n OT]JOII'KIIOFI of the Gov .Cl-'l'l.mf..ﬂl o -ana a c who also see city planning from a totally different view-point - from that
Professional Advisor for the competition is Detlef Mertins. The of industry, society, politics, art and culture, The theme, Bigness & \elocity,
Jury consists of Kurt W. Forster, Ydessa Hendeles, Cornelia will be dealt with in lectures, workshops and discussions
Hahn Oberlander, Terence Riley and Gerald Sheff.
" ’ " o 1 = . For further information: Telephone ++41 (0)81 838 83 18
For more information visit the Downsview Park Competition pontresina@compunet.ch, www.pantresina.com (as of 5/99)
website at www.cledownsview.ca/competition, call (416) 973- Tourist Office Pontresina/Switzerland
6000 or write to Professional Advisor, CLC Downsview Inc., 35
Carl Hall Road, Toronto, Ontario, M3K 2B6. Canada.
Information is available in both English and French.

Qur partners: Forbo, Hilti, USM Modular Furniture Systems,
WIS Wood Industry of Switzerland, Swissair as Official Carrier

For more details enter 12 on AR enquiry card For more details enter 13 on AR enquiry card

Shape your future with Cisco

Meet your next major
facilities challenge o0

Cisco is the fastest growing technology Senior Planner - EMEA region
company in history. We were open-ninded when
we invented the first router. And by successfully
'fon‘s,'"g on customer needs, we've srajved that We're now looking for a facilities expert to take responsibility for planning across the
Europe, Middle East and Africa region. Supporting around 54 locations, including five totalling
over 250,000 square feet, you'll work closely with our HQ) strategists in San Jose to meet the
requirements of Cisco business functions in the region. You will develop and implement processes
and methods for meeting space requirements, create strategies to ensure that your plans align with

Based Brussels, Paris or Amsterdam » Competitive rewards package including car

way ever since. Now, Cisco equiprment carries
virtually all the traffic on the Internet. We've
maintained continuous growth in sales (up again
to £8.46 billion last year) and matured from a
Silicon Valley start-up to §100 billion NASDAQ
portfolio within 12 years. All of which leaves us A relevant professional qualification should be matched by a broad background in the
facilities area, including a minimum of three to five years’ specialising in facilities and strategic
planning. Proficient in space planning, architectural programming,
forecasting, estimating and project management, you'll have a working
knowledge of building codes and safety requirements in the EMEA
region. Your strong negotiation skills, assertiveness and business acumen
will be matched by proven leadership ability, excellent communication

business objectives and help to optimise space utilisation.

in great shape for the future.

If you belong to the Internet generation
and are creative, dynamic and disciplined,
Cisco will provide your pioneering environment.
To .Jppt’j.'. ph‘nse write with a full CV,
quoting reference [C/SPIAR/OT Aug1999, to
enra-fobs@cisco.com or fax 0031 20 342 3045.

Cisco SYSTEMS

I

We offer a top quartile rewards package including stock options, EMFOWERING THE
www.cisco.com/jobs bonus, pension, health and life assurance cover and a car. INTERNET GENERATION™

skills and a genuine commitment to customer service.
®

© Copynight 1998 Cisco Systems, Inc. All rights reserved.

For more details enter 14 on AR enquiry card
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LAMMHULTS

Lammhults Mébel AB

Box 26

SE-360 30 Lammhult

Sweden

Tel +46472269500
Fax +46 472260570

info@lammhults.se

www.lammhults.se

For more details enter 15 on AR enquiry card
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South America rises

SIR: Evervthing started, to my great surprise,
with Catherine Slessor's view about Buenos
Aires when our Biennial of Architecture took
place last year. Then, nearly month by month,
South

America have been published. Looking over

«l ((Tll\‘”h'l'ili"]“ Illl”ll](" 1)! \\f”'k\ I[]
some ol these, like the splendid hotel at San
Pedro de Atacama, Chile by German del Sol
AR Fehruary 99
Museum at Rio, Brasil (AR April "99) or even

or Oscar Niemeyer's Art

Lucien Kroll's note about Curitiba, vou will
find out that there is also good architecture in
this part of the planet. Congratulations for
your excellent magazine (I confess T am missing
the Outrage page (lniln‘ a lot) and you will guess
how III('.I‘N'(_I I am that vou decided, at last, to
pay more attention to South America,

Yours etc

ALEJANDRO STOBERL

Buenos Aires, Argentina

Picturesque programme

SIR: I was disappointed by the narrowness of

your criticism of the Imax Cinema in July's
AR. Having set out in vour leading article
Comment p32-33) that the public realm was
about more than the picturesque, your critical
framework [or the cinema was essentally that
looking at it in picturescue terms,

As you know, the cinema is at the centre of a
busy elevated traffic intersection immediately
adjacent to Waterloo railway station. The main
pedestrian users of this urban realm are not the
cinema-goers but the thousands (literally) who
arrive and leave the station cach day on foot, To
get through this traflic intersection people have
to negotiate a labyvrinth of mainly underground
passages. Doing so is an unpleasant urban expe-
rience, This is parucularly unfortunate when we
are trying to promote the use of public transport
in the mterests of sustainability.

What has the cinema contributed to improv-
ing the pedestrian use of this public space?
Being next to the cinema is more congenial, just
for the short part ol the I!lllg |u‘(l(‘\rl'illll routes
that pass it. However it also increases the
alreadv-significant problem of disorientation by
\i.tll(if]lu on Iln' llIl!\ part ol the routes that was
open space. People now are round the cinema
with little view ahead of where they are going.

You might also have mentioned related ame-

liorations, notably the colourful painting of

concrete walls nearby and pinpricking some ol

them with fibre n])lil' lis_{]'ll,\, Overall Il'mllull.
using this urban space remains an unpleasant
urban experience, and disorienting to the new-
comer, frightening to some.

This 1s not to eriticize the |)in turesque ('ill.lli-

ties of Avery Associ annular greenhouse.

Rather, to eriticize the urban programme. For
the good of the majority the cinema should not
be there, It has put a full stop (US trans, full

point) to possibilities for the necessarily radical

transformation of pedestrian flow through this
intersection. Optimistically, the tight-fit build-
ing design of this cinema will be rendered
obsolete by changing technology within a few
years. The building can be dismantled and its
parts used elsewhere. Then once again it will be
[mssil)ll' to address the central urban IIl'hiull
issue of this undesirable part of London.

Yours etc

BARRIE EVANS

London ECIR

Imax contribution

SIR: While impressed by your
the Reichstag (July), I thought your treatment
ol the new London Imax remarkably dull, As
you say, it is a wonderful contribution to an
ancient and delicate city threatened by North
American monstrosities, You should have
shown it more powerfully.

Yours et

PIERS REID

Cologne
Smith's insensitivity

SIR: Molly Smith’s letter (AR July p25) puts for-
ward a conventional view of modern architec-
ture when she contrasts its monuments as
‘foreboding” and ‘grosslv out of proportion to a
human’ compared to their intricate, traditional
surroundings, While this is often true, its appli-
cation by her to Benson & Torsyth’s Royal
Museum of Scotland (AR June) is inapt. Here is
a building intimately locked to both its surround-
ings and the human scale of its users: please take
another look! What is doubly interesting is that
the new museum and its ‘traditional” neighbour
Royal

new/foreboding versus old/intimate mantra by

(the original Museum) subvert her

turning it on its head. The Royal Muscum of

Scotland, by the Albert Hall’s military architect
Captain Fowke, 1861, is externally an ultimate
‘sod you” building, a vast bombastic Italian super-

palazzo dropped into a context whose traditions

presentation of




and patterns it utterly ignores (excepting the eco-
nomic imperative of using local sandstone).

Inside, this overbearing exterior contains, of
course, a Victorian jewel casket: a soaring, slen-
der light-filled iron frame. (A room for my
vouth, hiding from the hand-ins I had not even
started in the University Department of Archi-
tecture over the road: ‘Chateau l)l'\'l.lil. we
called it, another arid, ‘traditional” overscaled
pile on ponderous old Chambers Street.)

The lofty, calm Royal Museum atrium with
its simple galleried form repeating at smaller
scales in the enveloping wings has adapted to
the evolving presentation of story and artefact

and poses different questions to those in Ms

Smith’s letter: does the new building deliver the
same calm, memorable internal certamty as the
old museum’s atrium (or can it deliver some-

thing even better), and can the intimately-

the exhibits in the new

formed |1|;1(‘i'>

building adapt to a different way of presenting

Scotland’s story, or a huge new Pictish find?
And why, when we come from such an ele-

mental culture, are so many of Scotland’s best

architects so interested in the intricate? Where

did all these watchmakers come from?

Yours et

MALCOLM FRASER

Edinburgh, Scotland

Queensland climatic

SIR: While I was pleased to see the coverage of

the excellent Sunshine Coast University
Library in vour ,\|ni| 1999 issue, the article
misses two important points.

['he use of the verandah space, concern for
climatic and ecological 1ssues and the use of
prosaic materials has had a long history of

development in the south-east Queensland

region, quite separate from (although in paral-
lel with) the excellent work of Glenn Murcutt.

['’hroughout this century, one of the main
thrusts of modernism in architecture has been
the introduction of the open plan and this con-
tinues to be subject to a wide level of interpreta-
tion. In the south-east Queensland region,
around the turn of the century, many people
were occupying and living on verandah spaces.
While the verandahs were originally introduced
to shade and shelter the external walls of Geor-
gian-inspired dwellings, they quickly became
inhabited and u'lll'l]l_'iillt'll with the use of \':lT‘ilnl\
screening devices) cultivated and gave expres-
sion to the pleasures of outdoor living,

lfconscious movement has |ll|\i-

I'his unse

tively affected the architecture of this region,

particularly in the last few decades — as seen in
the acc Llill!t'd \\HIL\ ol arc hilt'l ts such as
Gabriel Poole, Rex Addison, Russell Hall, Brit
Andresen/Peter O'Gorman and many others.
Traditional Queensland devices for moderat-
ing climate such as screens, window hoods, sun-
shades and overhangs have also been evolving
over the last few decades.

I'he commission to the architects Lawrence
Nield & Partners in association with John
Mainwaring & Associates was awarded on the
basis of a shared design input from both a
national and a local practice. Both practices
have completed other significant works which

have been published and awarded nationally

l.!li\ was a i|='~|l('1i outcome E-Il"ll’ﬂ Tin' i |:i'.|'|-
STV \\]H’!‘l_' I \l'l\l'(i as IHI'H]E_J[‘}' HI“ Ihl' [ niver-
sity Council and Chairman of the Capital
Works Committee during that time, Lawrence
Nield, John Mainwaring and their respective
teams contributed to the design process in rela-
tively equal and rigorous ways. The completed
project is regarded as a successful architectural
collaboration — a rare feat

[t 1s unfortunate that the article missed the
opportunity of discussing the theme of ‘cul-
tural context’. Buildings such as this are cer-
tainly not occurring in places such as Sydney o
Melbourne.
Yours etc
LINDSAY CLARE
Design Director, NSW Government Architect

Svdney, Australia

postscript
AR in the US

Readers in North America should note that the

gent for Architectural Review subscriptions,
delivery problems, change of address etc, has
changed to: ]"“L\l‘l Resources Inc. PO Box
95120, Newton, MA02495, Tel 617 965 0055,
fax 617 965 5152. Details also appear on the

contents ]!.I:l'
Addendum

I‘lll' ! i‘(’(’li['- IEII ll](‘ l{ll”lll.”l Rf'\illl'”l C }1\ [{“ l\

Joy Architect shown pp76-77, AR June 1999,

are as follows — owners: Jon and Charlie Hofl-
man; architect: Rick Joy Architect; project
team: Rick Joy, Holly Damerell; engineers:
M.R. Behnejad, PE., Southwest Structural
Engineers (structural): Rov T. Otterbein, PE..
mechanical and

Otterbein  Engineering

plumbing); builder: Rick Joy Architect.

September

September marks a new era for

The Architectural Review.We have more
pages, and we shall use them to widen the
scope of the magazine.We shall keep th
essential themed core of each issue and our
regular coverage of interiors, product design,
Delight and so on. But there will be new
courses on the menu. Geographical coverage
will be extended in, for instance,'View From',
in which correspondents discuss the
architectural scene in cities as diverse as St
Louis, Kuala Lumpur and Buenos Aires.There
will be articles on aspects of modern
technology which are likely to have crucial
impact on architecture.A new series of Place
articles will examine little-known aspects of
traditional culture, from Cartagena in
Columbia to Lahsa in Tibet. Landscape and
urbanism will be featured much more often
than they have been recently, and we shall
increase the regularity of theory,and
architectural and urban history. The much
missed Outrage page will be back. More news
too, of internationally important exhibitions
and competitions.

Because of the significance of houses as
test s for architectural ideas, we shall be
showing one in every issue, and houses are
the theme of the September issue.We shall be
showing work from places as far apart as
Wellington, New Zealand and Wales, Cape
Town and Long Island

Buy this and | | other fascinating ARs ata
discount by using the card inside the front
cover. Or get in touch with our website.
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EXCLUSIVELY ALUMINIUM

Irish Music Hall of Fame
Dublin, Ireland

Ano-Sil anodised
‘Anolight’ aluminium ‘
profiled panels Client: Hot Press

Design: McCabe O’Farrell

Architects and designers recognize the outstanding
design attributes and solutions offered by
aluminium and its alloys. At Gooding Aluminium
we specialise in this versatile lightweight metal.
We seek to provide the architectural specifier with
the technical and service support necessary

to ensure maximum benefit is gained from each
product application.

The individual elements of our complete service are:

* Technical and samples support

* Comprehensive and in-depth product stock range
» Rapid response high quality fabrication

¢ Surface finishing

A superbly illustrated 150 page Handbook has
been compiled which covers the whole aluminium
specification process, from concept to on-site
supply. Our products are supplied on a global basis.

For your copy of Handbook 7 please contact our
international brochure line:
Fax +44 (0) 20 8694 2004 www.goodingalum.com

Gooding Aluminium Limited
1 British Wharf Landmann Way
London SE14 SRS England

GOODI NG Tel +44 (0) 20 8692 2255
ALUM‘NIUM sales@goodingalum.com

For more details enter 16 on AR enquiry card
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Surreal polychromy

This colourful and imaginative scheme for illuminating a water tower in
Glasgow transforms a utilitarian structure and enlivens the public realm.

This extraordinary illuminated
water tower forms part of an
unusual urban improvement
scheme in Glasgow. There are
nine such water towers dotted
across the city and the initiative
explored how each of the still
functioning structures could be
transformed to create a public
space by day and a civic beacon
by night. Somewhat fancifully,
the nine towers are paired with
planets in the solar system; this
one, in the Cranhill area of the
city, corresponds with Neptune.
In collaboration with local
community groups, Chris
Stewart Architects were
commissioned to develop
proposals for Cranhill. The first
phase of improvements
consisted of installing permanent
lighting into the tower, as
dramatically shown here. A
second and future phase will
create a landscaped area for
public use around the tower’s
base. Experiments to establish
the colour, position, quantity
and type of light were carried
out during two test lightings last
year. In the now completed
scheme, the stark concrete bulk

site plan showing proposed landscaping

of the tower is inventively
transformed into a vivid
kaleidoscopic structure.

The tower consists of a square
water tank supported on a grid of
16 columns, with a stair and
service core positioned at the
centre of the column grid. Blue
light washes up the central core
and across the soffit of the water
tank. The blue mingles with green
light reflected off the perimeter
of the soffit and on to the grid of
columns below. Inside the stair
core, orange and red filters are
used to generate contrasting
visual effects. Vertical fins around

A

the sides of the water tank are
emphasized by narrow, cobalt
blue beams from luminaires
mounted on top of the tank. The
overall effect is both eye-catching
and surreal, Washed and dazzled
by colourful shafts of light, the
massive concrete structure
appears as a polychromatic
beacon, magically floating above
the dour urban landscape. C.S.

Architect

Chris Stewart Architect, Glasgow
Lighting contractor

Northern Light

Photographs

Adrian Stewart
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axonometric projection of tower with positions of luminaires




I
The colourful spectacle of the
illuminated water tower. Red, blue
and orange lights wash up central
service core.

2

From a distance, tower appears as
a surreal structure in the urban
landscape. Light transforms its
concrete bulk into a kaleidoscopic
beacon.

3

Vivid green light washes around the
edge of the water tank soffit.
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STONE COLOR & DESIGN s-..

A touch of Italian style in the
Imax Cinema as seen in the
Architectural Review July 1999

Contemporary

Traditional

Bespoke

Fax your request for a catalogue to
+39 - 045 - 526238
Strada della Giara, 23 37030 Poiano, Verona, Italy.
Telefono 045 526 322 or 0458 401 722 Fax 045 526 238
Telephone

} 261 844 E-mail: dir@rovermarble.it

For more details enter 18 on AR enquiry card

Special Commission: British Airways' corporate headquarters

» ! Handrail Design Limited
" H and ral I DeS | g n Sail & Colour Loft Historic Dockyard Chatham Kent ME4 4TE

Tel: +44 (0)1634 817800 Fax: +44 (0)1634 817711

E-mail: info@handraildesign.co.uk
For more details enter 19 on AR enquiry card www.handraildesign.co.uk
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l comment

IN BRITAIN, THE URBAN TASK FORCE, chaired by Richard
Rogers, has produced a large report' packed with proposals
mtended to bring ‘people back into our cities, towns and urban
neighbourhoods’. Tellingly, it was published within a week of the
Beijing Charter being accepted unanimously by the UIA, the body
which claims o represent the architects of the world (p15), Both
Charter and report emphasize the need for what the British docu-
ment calls *a new vision for urban regeneration founded on the
principles of design excellence, social well-being and environmen-
tal responsibility”.* Rogers’ team is unequivocal in declaring that
‘suceessful urban regeneration is design led’,® but design alone will
not be sufficient: ‘it must be accompanied by investment in health,
education, social services, community services and jobs’.

Inmore detail, the report calls for increased urban densities, ‘the
most compact and vibrant European city. Barcelona, has an aver-
age density of about 400 dwellings per hectare’, whereas even the
densest and most lively parts of London like Bloomsbury and
Islington get to between 100 and 200 dwellings per hectare. What
the report does not mention is that a large proportion of the
dwellings in for instance Islington have private gardens, though
the point has been picked up in some sections of the British popu-
lar chauvinist press, While Barcelona may perhaps be the most
lively eity in Europe, neither its climate nor its traditional culture
make it a perfect pattern for high density living in more northerly
latitudes. Nor does the report touch adequately on the fact that
many of Britain's nineteenth-century cities like Newcastle and
Manchester, which do have high-density housing in their centres,
are often disastrous at the moment, with whole terraces standing
vacant, and property having literally negative value.?

But the Rogers report is quite clear about the fact that contempo-
rary domestic densities are often just far too low for a European

country with a very limited land mass (or, for that matter, any kind of

country in a world threatened by ecological disaster). A clumsily
organized planning system and the total imaginative inertia of the

big housing developers has led to over-velease of greenfield land, lack
of social cohiesion in the suburbs and decay in traditional centres.

Much stress in the report is laid on achieving functional and
social mix for both societal and environmental reasons. And on
setting up clear hierarchies of transport (particularly the public
kind) to minimize land-take and inerease social interaction. Envi-
ronmental priorities should guide land management: ‘commitment
to a sequential approach to the planning and the phased release of
land [should prioritize] recyeling of land and buildings’.>

Rogers’ report calls for a national urban design framework ‘to
disseminate key design principles through land use planning and
public funding guidance’.” This is one of the many recommenda-
tions intended to raise public consciousness of the quality of the
environment, which range from injecting the basic principles of
urban design. development and management into relevant schiool
subjects (history, geography, art and so on)? to setting up regional
urban resource centres and promoting design competitions. In
many respects, the programme is similar to the pioneering Norwe-
gian one, published in 19938

EVEN THOUGH ROGERS says that ‘there are essential issues that
fall outside the remit of [the] report — education, health, welfare
and security’,? the document has astonishing range, with over 100
recommendations. Boldly, it trys to counter the dreadful legacy of
the Thatcher vears, that long period of decline and decay, when
urban ‘pessimism and under-investment’ were the rule and Britain
was modelled on the US. In England, ‘we are’, says Rogers, ‘prob-
ably 20 years behind Amsterdam and Barcelona’. But the picture
1s not yet totally disastrous. For all Thatcher’s attempts to convert
Britain into a province of the US, there is nowhere on this side of
the Atlantic which quite echoes the horror, squalor and awlul
despair of places like Camden, New Jersey or downtown St Louis.
Not yet at any rate, and if the Rogers report is even only partly
implemented, there probably never will be.

URBAN RES

The main theme of this issue is interiors, but it coincides with the publication of Richard Rogers’ report
on the regeneration of cities, which is of much more than British importance. Hence the issue starts

at one end of the spectrum of architectural activity and continues at the other.



By 2021 it foresees a total turnaround in the fortunes of English
cities, with the present trend-of urban depopulation replaced by
net growth, social cisparity reduced, sustainable development, dnd
substantial reductions in takesup of counfrymdeior development.
‘England” willdhave difeastufive of i mmorn eivics i the fop @0
Europein ditiesion-any: sét of tueasiives of qaality oflife offeredifor
residlents, bitsinessesandwvisttors: | Nong offour cities will by, that
time heinthehotton: thit duof any-sdeh las

[t is'a marvellaus vis ion fof a olihtoy whiehas 1o very manyavay s
hadly hichifndimost-olthe rest of Europe; afid asa challenge to the
Brutishy Gove mmen i Rdthren than” a0 snipgersdnfie, Rogers has
bronght i blunderbuss flled with, oper T 00miscellaneous priojie-
tles e higtask - The approacly s wnders andable mi vie wioloe
complexitviand mtrastab ity o Turhan peoblé tas:. Much ol w hat
the Rovers reportargesis conventiondl wisdom -and that, with the
ciffusciess offapproaeh. may enable a Wusy government to avoid
implemmenting mord than afew Loken reconuméndations,

Despite Deputy Poime Minister and Goyvernment environ-
mental ca-ordinator John Prescotts welcome of the report’s
inten fions andirecommendations, and despite the New Labour
govethment’s oviert comminent to improving environmental
qualivyy a8 often dilficule i see that official commitment s to
more thanaquarnsty lmoss all public projects are mow pro-
cared with the design and build (d&b) system: to say the least, it
hay vet 1o be demonstrated that the method produces good
guality buildings on aregular basis.

Public bulldings not generated-by d&hremerge from the pri-
vatc linance system (PFI =swhat in the 'US is called BOOT:

juild, Own, Operate. and Transfer). In Britain, this has vet to
show that it can produce any decent architecture at all. Pasquil
Maragall, mayor of Barcelona at the time when it started to
become the cynosure 'of world cities, contributes a forewond to
the Rogers report in which he says that “the tick in Barcelona
was quality first, quality after’. 2

WIHETHER THE ENGLISH establishment can even recognize guial-
ity in contémporary architeeture is very moot: dramatic gestures
like huge domescreated by the d&b system yes; subtle and care-
fullv thougli~out urban interventions, no; Al case in point is the
Ralph Frskine designed - Millennium Village, next to Rogers’
Dome in Greenwich and intended by the Government to demon-
strate yustainable urban design, whicl is cited in the report as an
enconraging model. As we go'to press, the British executive archi-
tects, Hune Thompson Associates have left the work because, they
say, the inigal innovative ideas have been eroded by the process.
Yet Maragall and Rogers are surely right. There is abslontely no
point in generating better planning machinery, or more sophisti-
cated ways of funding urban projeets it results are second rate.
Indeed, asthe '60s showed, witheut a noble and humane set of val-
ues, streamlined procurciment of ity work-can lead to huge disas-
ters, many of which are now heing demiolished on radically altered.
Britain’s cconomic and political circumstances may be as
favourable to major reorganization of cities as they were in the
*60s. It will be catastrophic il chances (which the Rogers report
outlines very clearly) are again dissipated and sacrificed to the
expediency of letting big contracting and developing business rip.
[fthat happens, Britain will remain the slam of Europe. P.D;

Vo Urban Task Borce, Towards an/Urbon Renaissance, B 8&FN Spon. London, 19,99

2 Shid, pl.

3 fhid; pan,

4 Power, Anne and Katharine Mumford, The Stow Drath of Great Citles? Dvban Abandoniment.
iy Uban; Rotaissance, NP8, 1999,

Rapart, p211,

fhidl, pBO,

Jhid pl164.

AR August 1993,

Repart, p7.

D &0 =3 & tn

10 This seems a rather mindestaim: London maost already bein the tap league, Leeds, Bristol,
and gven Birmingham have obvious hope of petting there with sengilile anl sustained effort.
U1 Report pd 11 This s e hmore diflicult dhnllenge,

12° il 8,

Integrated transport systems

a1 e n ool
"‘
-

Patterns of decent living: left, Utzon’s Kingo courtyard houses near Elsinore; top, MBM’s
masterplan for Nova lcaria; above, Rogers’ Howard-like proposals for integrated transport.




MUSEUM OF CONTEMPORARY ART,
OPORTO, PORTUGAL

ARCHITECT

ALVARO SIZA DE VIEIRA

IN APORTUGUESE GARDEN

Making galleries is difficult: some overwhelm their contents, others are so bland that they lack architectural
presence. Siza masterfully strikes a balance in this new museum for contemporary art in his home town.




Alvaro Siza de Vieira's latest building is
Oporto’s Museum of Contemporary Art.
Built in the grounds of the Quinta de
Serralves (a quinta is a country house
surrounded by its grounds), the museum is
completely separate from the grand pink
1930s villa which served for some years as
the exhibition building. The architects were
keen to connect harmoniously with the rest
of the garden, and to reduce the considerable
bulk of the new building, so that it relates to
the three main areas of the estate: formal
gardens, woods and the still farmed meadows
— ‘While at the same time asserting its
autonomy’, which Siza believes essential.

The site was chosen to spare mature trees,
and the building takes its roughly north-
south alignment from the paths of the old
vegetable garden (which has been moved to
another part of the estate). As usual with
much of Siza's latest work, the exterior is
modestly and finely honed, with precise
white cubical forms on a stone plinth: a
similar strategy, abstracted from tradition, to
the one he adopted in the church at Marco
de Canaves (AR August 1998, p60).

Though the site falls some 9m from north
to south along the length of the building, the
museum has one essential roof-line, so the
building is a good deal higher at the southern
end, where it bifurcates to offer a green
court to the sun and the rest of the park.
Hence, overall planning strategy is very clear:
entrance is at the top of the site (near where
people come in from the road), and gallery
spaces are downhill. The 290 seat auditorium
is between the museum proper and the
northern edge of the estate, so thatitis
easily available to audiences when the
galleries are closed. It is connected to the
galleries underground. A gravelled entrance
court is formed between auditorium and
entrance front of main building.

|

From south, looking toward green court from old
formal garden.

2

West side, with cafeteria's shading roof projecting
as plane.

3

Entrance court. Looking through bay (which signals
secondary entrance) to main porch at end of site west
wall. Auditorium block right

4

Central atrium, the spatial pivot of the gallery block.
5

Formal double stair rises from atrium to upper floor.
Curiously, one side - left (west) - is obscured from
double-height space by wall.

6

Gallery illuminated by Siza's inverted table device
which diffuses intense Southern European sun.

298




You enter on foot from the estate’s northern
corner (unless you are a member of staff or a
special guest who can drive down to the
two-storey underground car park). As is
often the case with Siza, approach and
entrance, though by no means obscure, are
somewhat oblique. You walk down the long
shady west wall from the entrance court,
past the auditorium, to arrive at a porch
which receives you into the corner of the
main building. From here, you are drawn
crabwise by a great splash of luminance to
the focal space, the top-lit central atrium.

Here, the essentially symmetrical nature of
the main parti begins to reveal itself, but
there is a certain coyness about the nature of
the plan. For instance, the upper (cafeteria
and general purpose) floor is reached by a
symmetrical stair which starts in the middle
of the south wall of the atrium and takes you
by one dog-leg or the other to the gallery
which surrounds the space. But the west
dog-leg is masked as you come in by a wall,
so your attention is focused on the left-hand

stair, and on the unconnected flight which
goes straight down into the library foyer.

Approach to the main galleries (on the same
level as the entrance) is through a large
portal between the stairs.

Some of these moves recall Siza's Galician
Museum of Contemporary Art (AR October
1994, p 68) where the relatively constricted
and modest entrance was in a corner of the
building and the plan was organized round a
generous and luminous central space. In
Oporto, the site was less constricting than at
Santiago de Compostela, so the building was
able to have a more relaxed and almost
Classical layout. But it is difficult to believe




7

ower (east wing) gallery overlooking
green court.
8
Siza relishes inflections from what is
basically a Classical, rectilinear plan.
¥
Central gallery changes in height
following fall of land.




MUSEUM OF CONTEMPORARY ART,
OPORTO, PORTUGAL

ARCHI

ALVARO SIZA DE VIEIRA

1o

Galleries are unassertive, yet each has particular
presence, offering curators and visitors alike many
opportunities for interpretation.

that Siza is not slightly embarrassed by a
formality which grows perfectly naturally out
of a desire to open windows in some of the
galleries to light brought in by the grass-
floored southern court. Yet he is sometimes
prepared to imply symmetry, even where it
need not exist: for instance he signals the
separate entrance to the long thin bookshop
on the entrance front with a bay. On the
other hand, he does not hesitate to
introduce inflections from the main axis, for
instance by twisting escape stairs, or by
making angled hoods over gallery windows.

In the larger galleries, the inverted table-top
lighting device invented at Santiago de
Compostela is adopted, but with refinements
of section. Essentially, light is modified by
striking down from a central lay-light onto a
white plane which hovers below general
ceiling level so luminance is reflected to the
top of the walls and back to the ceiling,
making for gentle indirect daylighting
throughout the cool space.

Siza is not a believer in totally restrained
galleries. He argues that ‘Designing galleries
for contemporary art requires the deliberate
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level one (green court)

making of spaces which are open to different
activities, especially to temporary exhibits.
This does not mean ... that the autonomy of
the architecture is compromised. The space
itself should be open, but not neutral; a
space with character, providing the
possibility of balance between the things
exposed and the space itself'. He admits to
being influenced by the Casa de Serralves,
the old pink house in the middle of the estate
where, in its time as a museum, exhibits
interacted with the varied domestic spaces
in unexpected and mutually enriching ways.

level three: entrance and galleries (scale approx 1:2000)

Hence the great variety of spaces in his new
building. There are differences in size; in
height and floor level; differences between
galleries in enfilode or arranged as separate
volumes; differences between galleries that
can have views and ones with imperforate
walls. Yet, for all the variety, there are no
clumsy moments (even if circulation is a bit
tortuous at times). There are only about a
dozen galleries in the building (depending on
how you count), but they offer curator and
visitor a great wealth of opportunities for
interpretation — and inspiration. GUY MARC

Architect

Alvaro Siza Arquitecto, Oporto

Design team

Clemente Menéres Semide (principal architect), Tiago Faria,
Christian Gaenshirt, Sofia Thenaisie Coelho, Edison
Okumura, Abilio Mourio, Avelino Silva, Joio Sabugueiro,
Cristina Ferreirinha, Taichi Tomuro, Daniela Antonucci,
Francesca Monralto, Francisco Reina Guedaes de Carvalho
Structural engineer

GOP-Joilo Maria Sobreira

Mechanical engineer

GET-Alfredo Costa Pereira

Landscape architect

Joho Gomes da Silva

Photographs

Duccio Malagamba

Christian Richters
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ELLIPTICAL VISION

In contrast to other new galleries, where the energies of the architects have concentrated on dazzling the

public with circulation spaces as promenades architecturales, Kurokawa’s new museum wing is nearly all gallery.

NEW WING, VAN GOGH MUSEUM,
AMSTERDAM, THE NETHERLANDS

KISHO KUROKAWA

After closing for nearly a year, the Van Gogh
Museum in Amsterdam reopened in June.
Renovated (by Greiner & Van Goor
Architects), equipped with new air-
conditioning, sophisticated lighting systems
and modern auditorium, Gerrit Rietveld's
building continues to house the permanent
collections. Temporary exhibitions have a
new home in the form of Kisho Kurokawa's
wing built in the Museumplein to the south —
an exotic monolithic presence in the park
Funded by the Japan Foundation, the building
doubles the size of the original museum.
Extra space was badly needed, for Van
Gogh's popularity has grown to
extraordinary proportions. Rietveld died in

| 964 as the museum was being planned and
detailed design was carried out by his

disciples. When it finally opened in 1973 the
building was expected to accommodate
60000 visitors a year. About 25 years later,
this figure had nearly doubled.

Kurokawa's new wing, and the planned
extension by Alvaro Siza, to the Stedelijk
Museum next door, are part of the
unpopular redesign of the Museumplein by
Danish landscape architect, Sven-Ingvar
Andersson. Popular resentment arose out of
fear of tampering with one of the few big
green spaces in the city, but restoration is
promised. When completed, the
concentration of museums bordering the
northern edge of the park will surely be one
of the most exciting in the world.

At street level, the wing appears to stand
at a respectful distance from Rietveld’s
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Diaphanous crescent for exhibitions
giving onto water court and main
galleries.

2

North-east view of wing in
Museumplein.

3

Double-height ground floor gallery on
south under glazed crescent. To right,
enclosed print room.

4

Glass balustraded walkway at first
floor level to enclosed room for Ukiyo-
eart.
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museum. Fitted onto an elliptical site set
aslant the older building, it presents a
smoothly curving and impassive posterior to
the Museumplein. To reduce scale, and the
impact of the building on the open space and
on the richly textured streets that surround
it, most of it has been sunk underground.
Even so, clad in polished granite and roofed
in titanium, it is a striking presence when
seen from the park.

Charles Jencks remarked that Kurokawa’s
‘... architecture makes a virtue of relaxed
serene inclusion. Quite different from
Stirling’s confrontational oppositions, [his]
eclectic fragments get on with each other,
they almost harmonize'.! 'Almost’ is an
important word, for Kurokawa's quotations
are unsettled by asymmetry, essential in
traditional Japanese aesthetics. As asymmetry
can never be complete, it negates the idea of
closure and permits that of growth.

The two buildings are connected by
subterranean passage from the atrium of the
main museum. |t leads to the sunken part of
the wing which you encounter first as a glazed
ambulatory. Tracing the elliptical line of the
site this curves from entrance round a
courtyard which, paved with stone and
washed by water, is intended as an abstract
evocation of a Japanese garden. This approach
to the main part of the wing is delightful; from
the diaphanous corridor you look across
shimmering water to the transparent halls.

The face of the building, glazed below and
clad in a swath of silvery titanium above, is
canted over the courtyard and broken at the
upper level by projecting aluminium-clad
cube, set squarely within the ellipse but aslant
the building line (you register the asymmetry
subliminally). Held within the eccentric
ellipse, the orthogonal geometry of this main
face makes obeisance to Rietveld.

There is a close correspondence between
exterior and interior of building, so you can
almost read the internal spaces from outside.
The curving titanium roof, raised like a
saucepan lid, admits glazed crescents front
and back which shed luminance over galleries
beneath, light glancing off white walls finished
in glass film and expanses of wooden floors.

On the southern side the crescent
illuminates a soaring double-height gallery
with a curving outer wall. Beneath it, in the
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north-south cross section



subterranean part of the building, light airy
galleries enclosed by glass walls give onto the
sunken courtyard. A fragile flight of glass
balustraded stairs, toplit on the west, rises
from basement to top (first) floor of the
building, its curving trajectory lent dynamism

by opposition to the crescent's curve.
Y Opp

At first floor level, two corridors lining the
void on the north give access to the enclosed
cube. Here the darkened galleries are
designed to provide the right environment
for Van Gogh's wonderful collection of
Japanese Ukiyo-e — the school of Japanese art
that took everyday life as its subject and
embraced the work of artists such as
Hokusai and Utamaro. PENNY MCGUIRE

Architect

Kisho Kurokawa, Tokyo

http:/fwww.kisho.co.|p/

Photographs

Sels-Clerbout, except no 3 by Christian Richters
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First floor gallery on west and staircase,

6

Western entrance from glazed crescent.

7

Inaugural exhibition: Kurokawa retrospective.
8

Flight of stairs at basement level, made magical
by patterns of light.

NEW WING, YAN GOGH MUSEUM,
AMSTERDAM, THE NETHERLANDS
ARCHITECT

KISHO KUROKAWA



http://www.kisho.co.lp/

|

The new building forms part of a plan
to regenerate Dundee's centre.
Elevations explore layering of forms
and materials.

2

The modest two-storey Perth Road
elevation flanks the existing Roman
Catholic Cathedral.

3

The copper-clad new building grows

out of the shell of the brick warehouse.

4,5

The long luminous entrance hall,
overlooked by offices above.

6

The curved prow of the bullding houses

a small shop.

ARTS CENTRE, DUNDEE,
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CULTURE CLUB

Designed to nurture both artistic and social interaction, Dundee’s new Arts Centre

explores themes of spatial and material layering to create a complex internal realm.

The new Dundee Contemporary
Arts Centre, a major new civic
building in the city, is part of a
drive to regenerate the city
centre. An architectural
competition was held in 1996,
and seven practices from
Scotland and England were
invited to participate. |t was won
by Richard Murphy Architects.
The site is overlooked by the
large bulk of the nearby
Queen’s Hotel. There was a
disused garage there already —
an L-shaped brick warehouse —
and a more recent building
connecting this to the Perth
Road. From the outset, it was

intended that the warehouse
be retained.

The site was scarcely ideal.
The street frontage to the Perth
Road is extremely narrow and
the resulting configuration very
deep, necessitating a design that
pulls people into the heart of the
building. Another disadvantage is
topography; the site falls by eight
metres between Perth Road and
disused railway yards to the
south. So there are two storeys
on the Perth Road, growing into
five storeys on the other
boundary. Two entrances were
required; a main pedestrian one
from the Perth Road and car

park access from the disused
marshalling yards. An additional
constraint was the need to
preserve natural light to the
neighbouring cathedral's west
elevation windows.

The brief was wide ranging and
complex. The main public spaces
consist of two galleries for
travelling contemporary shows,
two cinemas (with capacities for
200 and 80), the relocated
printmakers’ workshop
(formerly in the Seagate), with a
café bar, shop and information
centre. In addition, there are
public meeting rooms and
activity rooms for children.




Another major component is a
university facility, based around
an experimental gallery for

visiting artists. The new building
also houses Dundee City

Council’s arts and heritage
department.

Murphy’s design organizes the
various public functions around a
social space, with the aim of
nurturing interaction between
activities. The café bar is
positioned at the internal corner
of the site, forming a pivot round
which the major spaces were
arranged. Galleries are on the
top floor of the original brick
warehouse, in tall rooms with a
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crisply modelled roof and

generous amounts of natural

light. Two cinemas are located
behind the bar, while on the
other side of the café, visitors
can view the activities of the
printmakers’ workshop.

On the lower two levels of the

original brick warehouse, the

university spaces have a distinct
territory. The university gallery,
which will be publicly accessible
from time to time, is connected
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-
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by a staircase leading from the

W m

café down to the lower floors.

-

Offices are located immediately

=

behind the entrance area and
extend along the east side of the

S T Y

7

The spinal entrance foyer overlooks

the bar outside the cinemas at lower

level.

8

The tall volume of the cinema foyer, e, ] . i e "

animated by colour, light and texture. : H
9

A ceremonial staircase leads down to

the lower levels.
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10

The height difference across the site
reveals itself in the void that slices
through the building.

I

Detailing is robust - the building must
withstand vigorous public use - yet it
also has a crisp refinement. The
pivoting screen door leads into the
main gallery space.

12

Spatial fluidity is designed to
encourage interaction between
functions and disciplines.

13

Secondary gallery space,

14

The main gallery occupies the top floor
of the brick warehouse.

building. Public areas are
generally restricted to levels
three and four (four being the
entrance), with the lower floor
housing the two cinemas,
printmakers’ workshop and café
bar. The larger cinema has a
window on to the river Tay with
an external sliding shurtter,
making a subtle yet explicit
transition between daily life and
the ephemeral life of a film.

The lower two floors are
connected by a staircase, with
views down to the university
facilities. A large double-height
experimental studio provides
space for workshops and
rehearsals, although occasionally
it will open to the public.
Laboratories and offices are
grouped around the big space,
which is divided from the gallery
by large sliding screens to
encourage spatial and social
fluidity. The experimental gallery
is similarly separated from the
circulation space. Both
university and printmakers’

workshop have the possibility of
their independent external
access by a new semi-circular
lightwell excavated on the north
side of the warehouse.

The internal corner of the
L-shaped building also dissolves
with sliding screens to allow the
space to flow imperceptibly
between inside and outside.

The elevations explore
layering suggested by the eroded
brick warehouse. On top of the
brick shell, a line of pre-patinated
green copper forms the new
architecture of the entrance
wing. The copper panels lap over
each other and occasionally re-
emerge in existing window
openings lower down the facade.

The entire composition is
spanned by a horizontal floating
roof which sets the datum on
the sloping site. The foyer’s west
wall reveals the new
architecture on its own, with a
series of green copper panels
lapping over each other with
layered steel and glass block

window panels. Around the
entrance area, two timber
L-shaped doors form a wall
directing visitors to the entrance
door. In warm weather, the
architects hope that the doors
will be open permanently.

Roof lighting invites you to
follow an illuminated pathway
from the entrance into the new
gallery. Cantilevered lookout
windows on the south and west
elevations are also designed to
pull people into the far corners
of the major gallery. From the
west window, there are views of
the Tay Rail Bridge and from the
north the Perth Road and the
courtyard created by the
L-shaped building. Outside the
main entrance, the usual
paraphernalia of banners and
bollards advertise the centre’s
forthcoming attractions. Not
that they will be entirely
necessary: regardless of its
artistic programme, the building
has already made its presence felt.

PETER WILSON

Architect

Richard Murphy Architects, Edinburgh
heep:/fwww . murphyarch.u-net.com
Project team

Bill Black (project architect),

Patrick Bankhead, Peter Besley.

Matr Bremner, Phil Catcheside,

Qliver Chapman, Francesco Di Domenico,
Alan Dunsmore, Jose Fernandez, Allan Gray,
Edward Hollis, Chris Malcolm, james Mason,
Andy McAvoy, Warttie McCallum,

Mark McPhilips, Richard Murphy,

James Nelmes, Jason O’Shaughnessy,
Brent Railton, lan Starkis,

Stewart Stevenson, William Tunnell,
lolanda Veziano

Structural engineer

Ove Arup & Partners

Mechanical and electrical engineer
Ove Arup & Partners

Quantity surveyor

Thomas & Bethune

Acoustic consultant

Sandy Brown Associates

Lighting consultant

Jonathan Spiers

Photographs

All photographs by David Churchill apart
from 9. 10, || and 12 by Keith Hunter
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CONFERENCE CENTRE AND THEATRE,
RECKLINGHAUSEN, GERMANY
ARCHITECT

AUER+WEBER

RUHR ENERGY

A stolid 1960s building has been transformed and made much more

welcoming with a dramatic lofty glass foyer: a stage for public life.

Recklinghausen’s theatre was one of the
glories of the Ruhr when it was finished in
the '60s. It was built as a centrepiece of the
Ruhr festival, a working class
Festspielzentrum, with 1050 seats and a
1200m? stage.

Splendid though it must have seemed 35
years ago, by the beginning of this decade it
seemed pretty stolid, dark and unwelcoming.
So an invited competition was held to make
the place work as a conference centre as
well as theatre (the Ruhr festival uses the
place for only about 100 days a year). And at
the same time, the building was to be made
more welcoming — the original design
incorporated a heavy projecting portico, an
abstracted Classical design that might almost
have been built 30 years earlier. The portico
made the whole entrance sequence sombre
and rather grim, comparable in gritty
solemnity to some of the more stolid public
buildings being erected in the other half of
the country at the time.

Auer & Weber won the competition for
revitalizing the building with a design made
dramatic by a simple bold stroke —
demolition of the old portico and its
replacement with a glass lobby. Once that
decision had been made, much detailed work
was needed to marry new and old, to make a
complex and varied interaction of light and
space, and to moderate the effects of
external climate on the glass box.

To achieve the latter, a delicate new

pergola-portico, rather similar to the one
made by Norman Foster outside the
Mediathéque at Nimes, greets visitors to the
main entrance in the glass south-east front.
Finely-honed aluminium lamellae carried on a
steel frame supported on slender steel
columns shade the glass, gently and elegantly
welcoming you in towards the two main
doors. From this side, much of the life of the
building can be seen through the transparent
wall. In front is the cavernous original foyer
which leads to the cloakroom under the
auditorium; to the right is the reception
desk; to the left, an open stair rises up to
theatre level, and beyond that is a little café
which projects through the glass wall. Light
floods the whole space, from the glass wall
and from lay-lights high above.

One of the most difficult parts of the
whole enterprise was to arrange links
between new and old. The grid of the
stainless steel mullions and transoms in the
glass wall echoes that of the grim grey basalt
cladding slabs of the original building which
have been carefully retained. The presence
of structure is minimized by trussing the
tubular columns which carry the walls’
vertical loads in a way that is now familiar.
Sideways stiffening is given by an ingenious
system of horizontal cabling.

As well as knocking down the old front,
the architects removed the two stairs at
each side of the original lobby. In the spaces
so released, links between front and back,
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1,2

Pergola-portico signals
welcome and entrance, and
shades sun-facing glass wall.

3

Life of building displayed
through glass wall. Café to
left, bar beyond.

4

Reception desk in triple-
height space.

5

New first floor gallery with
big hall to left.
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new and old, could be created. And so could
new meeting rooms which are needed to
make the place into a conference centre.
Conference functions centre around the first
floor GroBer Saal, the big hall, which is
rather bizarrely interposed between the
entrance plane and the theatre. In the
absence of a conference, the hall becomes a
sort of foyer for the theatre itself, through
which you can walk to the long bar behind
the auditorium, and then are deflected left or
right to subsidiary foyers, from which you
reach the doors along the sides of the
auditorium, (This space was renovated in the
late '80s and has scarcely been touched in
the most recent transformation.) But when
the hall is arranged for conferences, you have
to walk round it at each end, moving from
the finely honed first floor balcony in the
glass zone back to the side foyers.

The cumbersome planning of the first floor
is of course inherited from the original
building. Judicious insertion of bars and other
events (a terrace for instance above the café,
a gallery on second floor level projecting into
the big thin glazed volume) has made the
spatial sequences rather less clumsy than
they look on plan. The great hall has been
made much more cheerful than it was by
demolishing parts of its walls and replacing
them with glass louvres. So the hall draws in
light from the glass box, and has become a
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Lofty entrance space lit from above as well as glass
wall. Free-standing lift connects to both upper levels.
7

Spiral stair linking gallery to balcony. One of the
many incidents which enliven otherwise rather formal
space ...

8

... and another, the ‘Zeppelin’ conference room that
projects into the big space at third level.

9

Bar on ground floor: light and colour used to try to
enliven essentially stodgy inherited space.
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much more luminous space. A more difficult
problem was the low and heavy entrance

level foyer which some have likened to an
underground car park. Here radical change
was simply out of the question within the
restricted budget and the parti of the original
building. So the big beams and the dark walls
have been lightened up with paint — orange,
yellow, and blue-green round the new
circular bar. The old slate floor has been
retained, as have some of the other fine
finishes from the original building.

On the whole, the marriage has been
happy. Difficult moments like the workaday
side stairwells are enlivened by light and
colourful murals on the landings. The
extremely clunky inherited first floor
circulation is made tolerable by luminance: an
abundance of daylight and, at night, carefully
orchestrated artificial sources that make the
formerly dingy building into a beacon in the
centre of the town and, appropriately, set the
members of the audience onto a three-
dimensional urban stage.

Architect

Auer + Weber + Partner, Stuctgart

Project team

Martin Gessert, Eberhard Kastner, Albrecht Rande
with Markus Lanz, Robert Plail, Beate Schorer, Fleur
Heike Miiller, Heike Schulte

Photographs

Roland Halbe/CONTUR

10

Theatre itself was refurbished in 1980s.

I

Cloakroom under theatre.

12

Low and heavy inherited entrance foyer: all the
architects could try to do was enliven it with lighting
and colour.

13

Big hall on first floor, now made much more luminous
by large windows looking out towards glass wall,




VAULTING AMBITION

Design of a new café in the vaults of a seventeenth-century warehouse in the Swiss
capital of Bern respects the old building and creates its own ambience.

As the capital of Switzerland and
seat of government, Bern is
driven by politics. Politics is the
life-blood of the city and
politicking permeates the
ambience of cafés, bars and
restaurants — the social places.

The Kornhaus Café, by
Claudio Silvestrin, occupies part
of the ground floor of the
Kornhaus, a stone and brick built
warehouse built in the
seventeenth century for food
storage. Situated on a main
thoroughfare in the centre of the
city, it is both a coffeehouse in
the traditional continental sense
— where you can read
newspapers quietly, linger over
coffee and get light snacks — and
a modern bar.

The building had been
abandoned for a number of years

2

CAFE, BERN, SWITZERLAND
ARCHITECT
CLAUDIO SILVESTRIN
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before being renovated and
maodernized by a Swiss practice.
Unfortunately, from Silvestrin’s
point of view, work included
insensitively filling perimeter
arches with metal framed panels
of glass. In addition, Swiss
Calvinism, which views with
suspicion anything hinting of
opulent display, appeared to have
infected the local planning
authority. Planners suggested -
quite extraordinarily — that the
asphalt surface outside the
building be extended inside the
café and were initially resistant to
the idea of a stone floor. Architect
and client, who had been
impressed by Silvestrin's design of
the stone floored and vaulted
Johan restaurant in Graz (AR July
|998) persuaded them otherwise.

In Bern, the shell confronting
the architect was magnificent: a
rectangular volume measuring
240m?, marked out by lofty
vaults 6m high and supported on
stone piers. In shaping space and
creating order, Silvestrin has
treated the building with his
customary respect, tempering
austerity with opulent treatment
of a few materials and flashes of
poetic licence.

The piers were in poor
condition and were restored,
reclad in stone and given
restrained new capitals to
conceal lighting. Big slabs of
sandy stone make up a new floor
laid over services — the colour
matched in walls and ceiling by
pigmented plaster and limewash.
Around the perimeter,

plan (scale approx 1:275)

translucent glass screens soften 3
glare, diffuse the light and fafe entrance.

obscure the traffic outside. Screen indicating clear passage from

You move from the quiet :"t""u g
intimacy of a reading carrel Wooden carrel stacked with
stacladnith newspapers near newpapers, designed by Silvestrin.
the entrance, to the liveliness of
the main café. Beyond this is the
bar running almost the width of
the room. Silvestrin’s ordering
has been subtly contrived
without carving up volume.
Furniture and fittings are
designed to maintain the
grandeur of the space - the
kitchen for example is contained
within a free-standing box to the
left of the entrance, the height of
the walls maintaining clear views
of the vaulting.

This architect’s use of
materials is always delightful,
generally expressing an
addiction to the sensuality of
stone and wood — used here for
monastically plain low benches
and carrel desk. But the surprise
is the oxidized brass of
strategically placed screens
which create clear passages
either side of the café tables.
Inset with fluorescent tubes
which cast stripes of blue light
across the floor, they indicate
division between service areas -
like cloakroom and lavatories —
and the main café, and between
it and the bar. The bar counter is
another sheet of brass, its width
emphasized by a single strip of

Bar counter of oxidized brass.

light. PENNY MCGUIRE oo
—

Architect —

Claudio Silvestrin 4 =
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MILITARY HONOURS

A dignified subterranean space into which the sky’s light throws shadowy,
moving memories of the contribution made by women to US defence.

As tragic television news items continually of women in defence of the USA.
remind us, Arlington National Cemetery is Woeiss/Manfredi won with a proposal
the grand necropolis of the United States, which modestly detracts neither from
in which its military heroes are buried. It McKim, Mead & White, nor from the
lies on an axis which runs south-west from sacred landscape beyond, but combines
the Lincoln Memorial on the other side of with them to provide moving spaces and
the Potomac River to Arlington House, on memorable experiences.
top of a green hill, the flanks of which are Weiss/Manfredi were determined to
transformed into a topography of the dead allow McKim, Mead & White to continue
with rows of identical white gravestones to speak, so nothing was to appear above
that stretch ever further upward. the balustrade of the apse, and the whole
A sort of open-air apse terminates the front was renovated - it was no more
great line of the axis against the rising than a concrete retaining wall faced in
ground. McKim, Mead & White created the granite. New work started by digging out
grand Neo-Classical gesture out of pale the hill behind the wall and exposing the
granite in 1927; it was to be one of the last curved back of the structure. So an
gestures of the City Beautiful Movement exhibition concourse could be created
before it died in the Great Crash and the articulated into 22 bays by the buttresses
Depression. The very formal but chaste of the concrete wall. Luminance from a
semi-circle was cut into the hill as the main continuous glass roof light 67m (220ft) in
entrance to the Cemetery. diameter pours down into the new space.
! Now, it not only serves that function, Cut deeper into the hillside are the
Inscribed tablets of glass echo rows of gravestones, . .
and throw shadows of the quotations into interior. but forms the front wall of the Women's volumes that do not need daylight: the
iooking e e e Memorial and Education Center. A lecture theatre, Hall of Honor, the
3 national competition was held to find computerized register of the fallen, shop
. o R e o designers for a monument which would and so on.

From cemetery to new back of McKim, Mead & White.  act as a focus of memory for the efforts Access to the Women's Memorial is at 538




MEMORIAL, WASHINGTON DC, USA
ARCHITECT
WEISS/MANFREDI ARCHITECTS

each end of McKim, Mead & White's arc. a gallery
Burt access to the cemetery proper had to - ,k,d,ft'a" e
be maintained, and the architects solved o (reRma

the problem in an ingenious, powerful, yet ree
respectful way. They opened four of the
original stone niches in the apse and led
stairs from them up through the luminous
exhibition space to the new terrace which
follows the curve of the wall. When you
go up through these stairs, you are
separated from the interior of the
Women's Memorial by glass walls, so you
can look into the exhibition space, but not
enter it — uphill radial circulation is
completely separated from the level path
round the arc. :

o

conference
Hall of Honor

Foa -

stair path to cemetery

exploded axonometric of strategy

In the latter, the sun makes a continually
moving pattern of shadows — not only of
the glazing bars of the continuous rooflight

(they are made as unobtrusive as possible \ %
by trussing them, so reducing their
sections). Of course they still create -1
shadows, but the most powerful and e
haunting memory is of shadow words
thrown onto the smooth, pale, finely
crafted marble wall which runs round the cross section through gallery and auditorium
whole of the longer circumference of the
space. Sunshine casts the shadows down
from where the letters are incised into .
I'9mm (3/4in) glass slabs held by stainless Ll I P ;

steel brackets above the weatherproof &

glazing. Such thick slabs are perhaps ] par_
supposed to recall the lines of memorial [
stones on the hill beyond; they are ' '
certainly designed to commemorate the
roles of women in the defence of their
country, with quotations from speeches,
and reports of past conflicts. On a sunny
day, the device works magically. Others \

have criticized the lack of shadows in e

cloudy weather, but then the tallness and Ny O o
greyness of the space has appropriate,
dignified and visually uplifting melancholy.
(One problem of the transparent double ! R e
roof that may be difficult to deal with in f 4

the long run is cleaning the weatherproof
layers of glass under the symbolic
transparent slabs.)

The entrance foyer is, frankly, rather
dull, with wood detailing that evokes '60s
stolidity. Beyond the smooth marble wall

are inner rooms, each of which is treated

differently. The auditorium is utilitarian, . — 1] ]:J

but enlivened by a folded ply ceiling.

Honor Hall and the place that houses the — —— e e
548 computerized register are carefully and plan (scale approx 1:1300)
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MEMORIAL, WASHINGTON DC, USA
ARCHITECT
WEISS/MANFREDI ARCHITECTS

finely made, with fine panelling in stone
and wood, smooth stone floors (as
opposed to the polished concrete of the
exhibition arc) and careful lighting.

These chambers carry a (very distant)
echo of catacombs but, like all the other
devices in the building, everything is
modest, yet certainly not lacking presence
and dignity. America’s Women's Memorial
is part of an honorific landscape, gently and
unassertively making its meaning felt
through its spaces, and so it avoids
assertive gestures of so many of the other
monuments of the US capital. It would be
easy to be Freudian about the differences
between the mostly strident monuments
to men and this gentle and recessive one
devoted to women. But its very quietness
and serene modesty make it an
appropriate monument for our times to
the fallen of whatever sex.

ALEXIA METCALF

Architect

Weiss/Manfredi Architects, New York City

Design team

Marion Weiss, Michael A. Manfredi, Michael DeCandia,
Charles Wahl, Christopher Ballentine, Jennifer Graessle,
Karl Lehrke, Stephen Moser

Landscape architect

EDAW

Photographs

Jeff Goidberg/ESTO

Hall of Honor, and ...

7

... computerized register are carefully made sp:
with fine materials.

8

Auditorium, a workmanlike volume, relieved by
felded ceiling.




AIRLINE LOUNGE,

VANCOUYER, CANADA
CHIEF 218

PATKAU ARCHITECTS

CANADIAN CLUB

Part London club, part gallery, part forest clearing, this new

executive lounge for Air Canada is a tranquil airport refuge.
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AIRLINE LOUNGE,
VANCOUVER, CANADA
ARCHITECTS

PATKAU ARCHITECTS

cross section through entrance lobby

cross section through lounge

-
longitudinal section
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ground floor plan (scale approx 1:125)

Created for the airport elite
who fly frequently and buy
expensive tickets, executive
lounges are exclusive havens,
Located off the beaten track,
watched over by receptionists
and open only to card carrying
members, they provide many of
the same services as a city club
with space, privacy and quiet.
With more frequent flyers the
airport lounge has become an
increasingly popular and
inevitably generalized place of
tasteful finishes and elegant
furniture yet it is one which also
embodies the identity for an
airline and a country.

The new lounge designed by
Patkau Architects at the recently
completed airport in Vancouver
represents a significant act of
patronage on the part of Air
Canada. The client is a national
airline that, albeit part of a global
alliance, serves a country
preoccupied with identity. For
this project the client set aside
interior decor typical of many
other airline lounges in favour of
a considered and specific
architectural response.

The Patkaus have spoken
frequently of the importance of
site and the value of ‘found
potential’ as inspirations in their
work. This ‘site’ of newly built
space — windowless, stranded
beneath haphazard service runs
and within the confining shell of
the new airport — held little
obvious promise. However
further study and consideration
of its use revealed potential.

This particular lounge, the
second of its type, has been
designed for first class
passengers. Modelled on a
similar one at Heathrow, it
provides an alternative to a hotel
for long distance travellers
arriving in the city for short visits.
Itis a place to take a shower,
change clothes, check the news,
eat and gather your senses before
meetings or after flights.

Within the lounge a series of
ribs of natural maple, which lean
from one wall and across the
ceiling, create an undulating
canopy. Itis a profile devised to
negotiate existing services — the
seemingly random networks of
overhead conveyors, pipes,
wires and ductwork that help to



make buildings work. Set
between the wood framing ribs,
a series of delicate infills of
subsets of timber battens and
opaque glass panels create a
filigree with a sense of lightness
and the opportunity to
integrate lighting systems.
Designed to be filtered and
tuned, the system evokes a
sense of changing light and
weather. The space of the main
room recalls the forest clearing
or the camp —a place of calm
that is sheltered and set aside.
Yet it achieves this without
reverting to kitsch.

Conscious of the issue of
identity, the client—in

I (previous page)

Historic artefacts from
Vancouver's Museum of
Anthropology redefine and
transform the Air Canada
lounge into a small gallery.
2

Infills of timber battens and
opaque glass panels create a
layered wall structure.

w

Small shower and rest room
pods are arranged along one
edge of the lounge.

4

Undulating roof ribs of
natural maple define and
articulate the space.

5

Reception area with main
lounge beyond.

discussion with the architects —
sought to explore the potential
of the country and the nature of
the Canadian Pacific Northwest.
With their interest in local
aboriginal traditions and
considerations of First Nation
concerns derived from
experience designing Seabird
Island School (AR May 1993), the
Patkaus made a place for historic
artefacts at the centre of the
lounge. Collaboration with the
Museum of Anthropology in
Vancouver initiated loans and a
wall of cabinets has become an
exhibit. It is a move which
recognizes identity and
capitalizes on the potential of a

supervised space without
daylight, planned for people
with curiosity and time to
redefine the lounge not only
as club but also as gallery.

The design of a lounge in
an airport is a modest
commission. Working
together, these architects and
their client have sought out
potential in a small and
seemingly dull space. By
patiently listening, carefully
looking, and with thoughtful
survey, they have discovered
ways to make a quiet place to

settle within the inevitably
chaotic landscapes of travel.
BRIAN CARTER

Architect
Patkau Arc /ancouver
hetp://www.patkau.ca/

Design team

Timothy Newton, john Patkau,
Patricia Patkau, David Shone
Mechanical engineers

MCW Consultants Led/YVR Office
Richard Yam P.Eng

Electrical engineers

MCW Consultants Led/YVR Office
Ken Quan P.Eng

Lighting

MCW Consultants

Galina Zbrizher

Photographs

James Dow
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UNDERGROUND STATIONS,
PARIS, FRANCE
ARCHITECT

AREP

SUBTERRANEAN DRAMA

Two new underground stations in Paris exploit the scale and materiality

of engineering structures to create inspiring and dignified public spaces.

As part of a general initiative to upgrade and
modernize the Parisian suburban rail system,
a new line has been constructed on the
Regional Express Network (RER). Running
out from the city to the suburbs of Saint-
Denis, the new E line forms major transport
interchanges at the Gare du Nord and Gare
Saint-Lazare, By the time it reaches central
Paris, the line runs underground and two new
stations have been built to serve it. Magenta
connects with the Gare du Nord and
Haussmann connects with Gare Saint-Lazare.

Designed by SNCF's Atelier d'Architecture,
under the supervision of Jean-Marie
Duthilleul, the two new stations attempt to
civilize and humanize the often dismal
experience of underground rail travel. Even
in Paris, renowned for the relative efficiency
of its public transport system, Métro and RER
stations can be bleak and disorientating. Like
subterranean streets or squares, Magenta
and Haussmann cultivate their own civic
identities and sense of place, despite being
30m below the city. Both explore a common

I

Light floods into the main concourse at Magenta
station. Muscular civil engineering forms give the
subterranean spaces both drama and dignity.

2

Stairs and banks of escalators weave vertiginously
through the concourse.

3

Cut away projection of Magenta station shows how it
relates to its urban surroundings.

4

Location plan for Magenta and Haussmann stations
on the new suburban E line which forms part of the
RER network.

language of elegant functionalism based on
strong engineering forms and simple
materials animated by light. Duthilleul’s long
association with French rail projects includes
the RER/TGYV interchange at Roissy airport
(AR February) and new suburban RER
stations at Saint-Denis (AR September 1998),
in which speed and movement were
expressed as linear, lightweight canopy
structures. Here, the muscular power of civil
engineering generates and inspires the
subterranean architecture.

MAGENTA STATION

Magenta station lies in the |0th
arrondissement of Paris, between the
Gare du Nord and Gare de I'Est, within a
triangle formed by rue du Faubourg Saint-
Denis, rue Demarquay and rue de
I'Aqueduc. The area is primarily
residential, with a mixture of small shops,
artisans’ workshops and light industries.
The station is aligned on a north-south axis
roughly parallel with the Gare du Nord and
is joined to it by a system of tunnels, halls
and escalators that connect through to
other RER lines and the Métro network. At
the south end of the station a monumental
circulation and ticket hall leads down to
platform level. Daylight floods into the hall
through glass rooflights, enlivening the
concrete structure and dramatizing the
heroically scaled space in the manner of a
Piranesian etching.

At platform level, the new station is 225m
long and 55m wide. A main central vault
spans two lines and attendant platforms,

61 8




Péla Saint-Denia

flanked by two smaller side vaults each
spanning a single track. The curved vaults are
formed from smooth reinforced concrete,
inlaid with |.4m square panels of melamine
__ foam covered with a synthetic fabric. These
Sttt - E ‘quilted’ panels are highly acoustically
absorbent and help to dampen noise. The
concourse level plan concrete surface is generally left bare, but
throughout the station variations in
formwork (timber, stainless steel, polythene
=i sheet for a frosted effect) create subtle
SEREE : =y variations in finish. Mechanical treatments
: s such as bush-hammering for the platform
oz szmnnd P s | arch abutments add further texture and
visual diversity.
Against the austere elementality of the
concrete caverns, small yet well considered
details provide flashes of colour and

,,,,, e m articulation. Standard fluorescent tube

= e d <
b o= o o= eE =m b =2 B g e dl’:__—_,_—_- iy fittings are enveloped by curved sheets of
= red, orange and blue glass, like exotic birds
or colourful kites floating in space. Wafer
~ thin timber seating is supported on minimal

= i metal brackets and even the inevitable

A @' advertising hoardings are reduced to simple

metal frames.
Timber decking is used on walkways and

platform level plan (scale approx 1:4000) stairs, softening the concrete structure.
Ticket barriers take the form of conventional

a concourse

b linkto RER lines turnstiles protected by low screens of
ik to main station and MEe - frameless toughened glass. Signage is lucid

and legible and conforms to a standard
system. The sum of this attention to detail is
a pleasing coherency that avoids distracting
clutter and although you fear slightly that the
concrete walls may provide an inviting tabula
rasa for graffiti (doubtless the stations will be
diligently maintained), there is an undeniable

d platforms

Aue du Faubourg Samt-Defus

R de 7 Aqueduc

sense of trying to improve the lives of
ordinary Parisians. C.S.

west-east cross section through Péle Alsace

|
y
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UNDERGROUND STATIONS,
PARIS, FRANCE
ARCHITECT

AREP

1

Part of the intricate maze of subterranean tunnels.
Forms and materials have an austere elementality,
enlivened by flashes of colour, such as the suspended
light fittings.

6

Magenta station platform level. Acoustic panels set in
the concrete vault help to dampen noise.

7.8

Strong engineering forms combine with elegant,
minimal detailing. Signage conforms to a lucid,
legible system and distracting clutter is kept at bay.







11

9

Subterranean concourse at Haussmann station. Massive
concrete beams slice through cavernous space.

10

Concrete is generally left bare, but different kinds of
formwork are used to produce variations in texture.
I

Metal walkways traverse the labyrinthine maze of
underground tunnels. Light fittings are like kites.

12

Cut-away projection of Haussmann station in relation
to its surroundings.

13

Station entrance.

UNDERGROUND STATIONS,
PARIS, FRANCE

ARCHITECT

AREP

HAUSSMANN STATION

Haussmann station lies between the 8th and
9th arrondissements, at the centre of an
important business and shopping district.
Large department stores, Garnier's Opéra
and Saint-Lazare station give the area its
bustling, civic character. Aligned on an east-
west axis, the station is bounded by rue Saint-
Lazare, rue du Havre, rue Mogador and
Boulevard Haussmann. The new station is a
place of transfer as well as a gateway to the
district, so a complex network of tunnels
connects it with existing Métro lines and
Saint-Lazare station. Unlike Métro entrances
and exits which usually emerge directly into
the street, several of the new E line openings
are set within the facades of existing buildings.
Entrances are constructed from large timber
clad panels that swing up like garage doors to
form canopies during the day.




UNDERGROUND STATIONS,
PARIS, FRANCE

ARCHITECT

AREP

At each end of the station, two concourses
lead down to the platforms 30m below the
surface. The eastern hall is the larger of the
two and houses other facilities such as shops
and SNCF offices. As at Magenta, the halls
derive their presence from the sheer scale of
the concrete retaining walls and structure.
Set against this massive engineered bulk are
slender steel and timber walkways and banks
of escalators that plummet and weave
through space, funnelling troglodytic
passengers up and down to their trains.
Bush-hammered concrete adds to the halls’
mysterious, cave-like quality.

The underground platforms are similar in
scale and proportion to Magenta. Supported
on two hollow abutments ém wide, the main
central arch spans 21m. Two | Im wide
secondary tunnels run parallel with each
abutment. The 225m long station vault reads
as a smoothly curving volume, washed by a
gentle luminance from rows of suspended
light fittings. As at Magenta, noise is
dampened by blocks of ‘quilted’ acoustic
panels and the end walls of the vault are also
covered in timber strips. Seating is formed
from long horizontal blocks of stone,
roughly dressed as though it were just hewn
from the earth. Service rooms and
shopfronts are clad with copper panels that
have been treated by acid to create a
scabrous patina. The rough copper glistens
unevenly like a mineral deposit in a mine.

Although both Haussmann and Magenta
stations are essentially places of transit
severed from the life of the city, their
architects have created a subterranean
realm that despite its economy of form and
materials has both drama and dignity. C.S.

Architect

AREP, Paris, France

Project team

Jean-Marie Duthilleul, Etienne Tricaud, Roland Legrand,
Philippe Druesne, Héléne Luanco, Gilles Mantel,
Fabienne Couvert

Civil engineers

SETEC TPI, SIMECSOL, SOGELERG

Photographs

Paul Raftery
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The long platform vault at Haussmann station.
Timber strips on the end wall and acoustic panels
reduce noise. Long blocks of roughly dressed
stone form seats.

I5

Copper clad service rooms (left) add to the
palette of robust, raw materials, Ticket barriers
are screened by sheets of toughened glass.
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FLAT, BATTERSEA, LONDON
ARCHITECT

PATEL TAYLOR

MATERIAL VALUES

The design of a flat, occupying the first floor of an old London warehouse, exploits the grain and texture of old and

new materials to create sensual richness without disturbing the intrinsic character of the Victorian building.

The flat by Patel Taylor occupies the first
floor of a two-storey Victorian warehouse in
Battersea, standing at the southern end of a
narrow dock and looking north to the
Thames. On the ground floor is a brasserie
with a terrace onto the water; and above on
the roof there is a glass and steel penthouse
designed by the same practice.

Measuring 322m? in plan, the shell was
4.5m high, with cast iron columns, brick walls
and rough concrete floor. The programme

|

Living room from terrace, with dining area beyond.
2

Dining area (not yet furnished) under floating canopy
with stone floor.

k!

Corridor to bedrooms.

4

Entrance to flat.

5

Living area to left with fireplace, dining to right,
metal bound entrance doors and shutter patterns.

required three bedrooms, accompanying
bathrooms, and utility space inserted into
the volume without destroying the character
of the place. The client also asked that the
view of the dock be improved.

Since setting up in practice about a decade
ago, Pankaj Patel and Andrew Taylor have
demonstrated a supple architectural
intelligence. They are as much fascinated by
the essential qualities of materials — grain and
texture — and how they can be used to define

space, as they are concerned with the nature
of space itself and spatial juxtaposition. The
sensuality expressed in the early design of an
arts centre in north Wales (AR October
1991) is much in evidence in Battersea.

You enter the flat from a utilitarian
stairway, shared with an architect’s office
and with the penthouse above. Opening the
door you enter a small lobby facing 4m high
doors strapped in metal. Pushed open, they
frame a view of the flat from which you get a







FLAT, BATTERSEA, LONDON

PATEL TAYLOR

exploded axonometric showing, higher ...

... and lower interventions ..,

ommunal stairwel o b

... and original shell

70 8 plan (scale approx 1:270) north-south section



6

North face of building overlooking dock.

T

Bathroom with narrow gauge boards, stone floor,
and translucent glass screens.

8

Hovering screen dividing kitchen from dining area.

sense of scale of the place. On plan, the shell
was irregular with three external walls on
north, west and south, and a wildly eccentric
party wall on the east. In general, elements of
the scheme have been conceived as free-
standing pieces of furniture. The enclosed
rooms for sleeping, washing and storage
form a block enclosed around the northern
corner by a concrete wall. The block steps
down from entrance, on the east, to kitchen
in the south-west corner of the building.
Cool white bedrooms ranged along the
south side take advantage of windows onto
the street while bathrooms, long cupboards
and the utility room run inwards from the
party wall.

The rest of the volume has been kept as
open as possible, flooded with light from
windows on south and west. To the north,
the line of the wall has been retracted inside
the building envelope and made into a full-
height glass screen to create a loggia and
curved balcony over the dock.

Walls and ceilings of the flat are generally
plastered and painted white with the brick of
external walls left exposed. Spaces for living,
dining and cooking flow one into another,
the separate areas being expressed in subtly
different ways — by floating ceilings, screens
and ledges, and changes in flooring materials.

Under a floating ceiling of wooden slats,
(which conceals services), the dining area is
paved with randomly laid strips of limestone.
It is bordered on one side by a smooth grey
concrete wall, on the other by a hovering
plaster screen edged in steel. Around it the
floors consist of wide expanses of oak boards.
These change in width from 275mm in larger
spaces to 75mm in the more intimate areas. If
materials are a constant source of pleasure in
this flat, so are the architects’ games with
scale. Big stone slabs and tall glass screens
appear opulent in relatively confined
bathrooms, while the smooth solidity of the ~
concrete wall is opposed to the close texture
of rough brick walls.

Throughout, small details, like the tactile
leather straps to door handles, are a
constant delight — as are larger components
like the austere fireplace and minimal glass
balustrading outside the windows. Specially
designed shutters folding across windows
are each composed of | 6 rectangular pieces
of wood that increase in scale from bottom
to top. They are held loosely within a metal
frame and can be swivelled individually. Even
when closed the shutters cast luminous
patterns across the floor so that light
becomes an active element of architecture.
PENNY MCGUIRE

Architect

Patel Taylor Architects

Project architects

Pankaj Patel, Andrew Taylor, Michael Kaner, Adam Penton,
Emma Robinson

Structural engineer

Alan Conisbee and Associates

Mechanical engineer

Ove Arup and Partners

Photographs

Chris Gascoigne/VIEW, except no 6 by the architects
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RESTAURANT, LONDON, UK
ARCHITECT
FLETCHER PRIEST

I

The Economist complex on St James’s Street.
The new restaurant occupies part of the smaller
four-storey block.

2

Original bank interior - big, light and open plan.
3

Restaurant at first floor level. Light is diffused
through a new ceiling of stretched plastic film.

4

New insertions are treated as minimal pieces of
furniture, in the spirit of the original interior.

SIXTIES ICON

Part of the Economist Building, one of the icons of English Modernism, has

been refurbished to house a fashionable new restaurant and bar. Drawing

on the original designs, the new parts mix elegance with a Pop sensibility.

One of the first examples of 1960s
architecture to achieve listed status, the
Smithsons' Economist Building in St James’s is
an icon of English Modernism. The Economist
itself occupies a tall office tower set back on
the corner of Bury Street and Ryder Street,
with a smaller pavilion-like structure flanking
Boodles Club on St James's Street. This four-
storey block matches the scale of the street
and terminates the corner of an urban
podium. Originally housing a banking hall and
lettable offices, the corner block has
undergone several functional incarnations.
The latest is a fashionable London restaurant

nirance
bar and

cigar lo

cross section

called Che (after the eponymous '60s Cuban-
based revolutionary), which occupies the
piano nabile first floor, with a bar and cigar
lounge at ground level and kitchens in the
former basement bank vaults.

Designed by Fletcher Priest, the new
restaurant aims to evoke the spare, modern
refinement of the original building. The
Smithsons’ interiors were modestly
innovative for their time, with an open plan
banking floor, discreet folding screens for
privacy, purpose-designed furniture and
uniformly lit ceilings. All had been replaced,
but original designs were well documented
and gave crucial clues for the new interior.

Existing escalators convey diners up to the
first floor restaurant, a cool, luminous room,
with tall ceilings and huge windows
overlooking London’s clubland. New
insertions are treated as pieces of furniture
with similar detailing and walnut veneers
based on the Smithsons’ designs. By the time
of this latest renovation, the original back-lit
egg crate ceiling had been replaced by metal
slats. These were removed and a new back-
lit ceiling installed, made from thin sheets of
stretched plastic film |.5m square. The
translucent film generates a consistent yet
subtly diffused light. Horizontal frosted glass
panels below each window also cast a soft

luminance through the tall restaurant space.
The ground floor cigar lounge and bar contain
variations on the restaurant’s sleek walnut
fictings. The focus of the bar is a remarkable
back wall construction by artist Martin

Richmend, consisting of a Mondrian-esque
grid built up from vividly coloured light boxes.
Appropriately, artworks from the [960s are
scattered through the building, including
paintings by Warhol and Lichtenstein. The
sole visual reference to Che Guevaraisa
photograph in the cigar lounge, chosen from
the restaurant owner's collection of Che
images. Every three months this symbolic
photograph is to be replaced; apparently it
will take nine years to view the entire
collection. With a fusion of finely judged
materiality and quirky Pop sensibility, Fletcher
Priest have rehabilitated two '60s icons. C.S.

Architect

Fletcher Priest, London
htep://www.fparch.co.uk/
Design consultant
Steven Payne
Structural engineer
Buro Happold
Lighting consultant
Isometrix

Graphic designer
Derek Forsyth
Photographs

Chris Gascoigne/VIEW
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Bar at ground level, animated by a
vivid grid of coloured light boxes.
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SOHO
STUDIO

For these architects’ offices in
New York, basic materials are
deployed with great ingenuity to
transform a tall warehouse space.

Margaret Helfand has a reputation for spare,
functional architecture that exploits ordinary
materials to poetic effect. The folded interior
geometries of offices in New York for Time
Out (AR April 1997) and a clothes shop in
Santa Monica (AR June 1993) exemplify her
intuitive and skilful handling of space and light.
Helfand has recently amalgamated her
practice with two other architects, Hans
Myerberg and Peter Guggenheimer and their
offices in New York’s Soho represent the first
fruits of their joint labours.

The programme called for 30
workstations, with an extensive technical
library, storage, production areas and
meeting spaces. Most architects’ offices tend
to be either open plan or a maze of individual
cubicles. This office synthesizes both
approaches to create a lively, humane
working environment that provides many
different kinds of experiences, from private
endeavour to group collaboration.

The basic space is a lofty, L-shaped
ex-warehouse floor, bisected by a line of
robust cast-iron Corinthian columns. A long,
free-standing wall set parallel with the line of
existing columns demarcates entrance and
support spaces from more general working
areas. Individual workstations are corralled
together in four to five person pods, strung
along a row of north-facing windows. The
space between the workstations and dividing
wall becomes a processional gallery, leading
to a sequestered conference room at the far
end of the space. On the other side of the
wall are the practice's library, production
areas for copying and mailing drawings and
various utility rooms. Partners’ workstations
are organized behind a corrugated screen of
shimmering clear plastic panels that runs
perpendicular to the main dividing wall.

Slotted cleanly into the tall warehouse
space, new elements are simply and crisply
expressed. Ordinary materials are used or
finished in unexpected ways, animating and
enlivening the basic layout. Existing timber
strip flooring is retained and given a decorative
application of bronze dust. Columns and walls
are painted neutral white to spruce up the
space. The big dividing wall is made of sanded
homosote, its opaque solidity contrasting with
the lightweight transparent plastic enclosing
the partners’ offices. Sandblasted steel is used
for shelves and conference tables, and angular
custom-designed chairs form intriguing
sculptural compositions. Workstations are
made of planes of composite board with a
finish of silver dust. With its intelligent use of
basic materials and concern for the intimacy
and dynamics of working life, the new studio
puts its architects’ theories into practice. C. S

Architect

Helfand Myerberg Guggenheimer, New York, USA
Photographs

Paul Warchol




Entrance area, with its informal blackboard for
recording practice information.

2

New parts slot cleanly into the tall loft space.

3

A new partition wall divides library and technical
areas from clusters of workstations.

4

Workstations arranged in four to five person groups.

OFFICES, NEW YORK, USA

HELFAND MYERBERG
GUGGENHEIMER

758



ART MUSEUM, NEW YORK, USA
ARCHITECT
KYu SUNG WOO

1

The new Korean gallery lies between the
Met's Chinese and Indian collections.

2

Detail of steel and glass display case.

3

The gallery is a luminous white box.

A removable central partition allows for
flexibility of exhibition configurations.

KOREAN TREASURE HOUSE

A new Korean gallery at New York's Metropolitan Museum of Art is distinguished by

an elemental austerity that acts as a backdrop for the richness of the art on display.

The new Korean Gallery at New
York's Metropolitan Museum of
Art represents the culmination
of the Met's encyclopaedic
survey of Asian art begun over
30 years ago. Korean art is a rich
yet largely unexplored tradition
that has strong affinities with
other Eastern cultures,
particularly China. As if to
emphasize this, the new gallery is
located between the museum'’s
much larger displays of Chinese
and Indian art. Yet the room’s
modest size and minimal finishes
also set it apart from its
surroundings, hinting at the
distinctive nature of Korea's
indigenous traditions.

The Met is one of the first of
the Western world's great
museums to commission a
dedicated gallery for Korean art,
reflecting growing interest in the
subject. Especially prized are
Korean ceramics, characterized
by intricate sanggam inlays made
from crushed quartz or iron ore.
Both the British Museum and Los
Angeles County Museum of Art
will open Korean galleries during
next year.

Designed by Korean-American
architect Kyu Sung Woo, the
new gallery is a luminous white
box that acts as a neutral
backdrop to the treasures on
show. Elegantly detailed glass
cases for the display of ceramics,
painting and sculpture run
around the perimeter of the
gallery. Within the cases are
white mylar screens resembling

rice paper; the plainness of the
screens brings the rich colours
and textures of the artworks
into sharper relief. To reduce
distracting glare, the glass panels
are non-reflective. As displays
are intended to change over
time, flexibility and ease of use
were important design
considerations. A removable
central partition allows for a
variety of exhibition
configurations, including the
display of larger scroll paintings.
A handful of movable free-
standing cases can be used to
show larger individual sculptures
and ceramics.

Daylight is filtered and diffused
through a pitched glazed roof
masked by a white scrim of
coarse, stretched cotton. This
arrangement creates a luminous
gash in the ceiling that bathes the
gallery in a gentle radiance.
Small, jewel-like spotlights
supplement daylighting when
required. Bleached white oak
flooring rubbed with a grey stain
intensifies the room's austerely
functional quality. The oak
flooring extends into the display
cases, blurring the distinction
between object and viewer and
subtly heightening the gallery’s
sense of spaciousness. Door
frames crafted in blackened steel
plate mark the two openings into
the gallery. Distinguished by
simplicity, elegance and
lightness, this modest space is
exquisitely animated by the
artefacts it houses. C.S.

gallery plan (scale approx 1:125)

cross section

Architect

Kyu Sung Woo, Cambridge, USA
Project team

Kyu Sung Woo, Timothy Downing,
Steve Lacker, Andrew Wang
Lighting consultant

Fisher Marantz Renfro Stone
Photographs

Chuck Choi

hetp://chuckchoi.com
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5

Daylight is diffused through a fabric serim,
bathing the austere space in a gentle
luminance. The colours and textures of the
artworks animate and enrich the gallery.

detailed section




ATLANTIC UTOPIA

Growing on the flanks of a volcano in Tenerife is an idealistic garden in which art and landscape are fused

to generate an atmosphere which attempts to foster humanist and ecologically conscious thought.

LANDSCAPING PROJECT, TENERIFE,
THE CANARY ISLANDS

DESIGNER

HELGA AND HANS-JURGEN MULLER

78 8

The Canaries, the Fortunate Isles of myth, lie
about 100km off the southern coast of
Morocco just above the Tropic of Cancer.
They enjoy a hot and usually dry climate
tempered by the surrounding sea. But their
spiky volcanic peaks sometimes attract
clouds and rain softens valleys in the stony
slopes with patches of bright green
vegetation. Being ruled by Spain, their
inhabitants have long mastered the arts of
irrigation, and the landscape varies from
sloping semi-desert to lush groves of bananas
and oranges, and intensive passages of
vegetable cultivation.

In 1984, Helga and Hans-Jiirgen Miiller,

German gallery owners, conceived the

notion of what they called their ‘Atlantis
Project’, which is intended to bring artists,
scientists, businessmen and politicians
together to try to encourage new humanist
and eco-conscious ways of thinking. The site
is at Arona, on the south-western slopes of
Tenerife, far from the major tourist centres,
with marvellous views of the mountain
landscape and out over the sea. With
immense persistence, they promoted their
ideas, and inspired many well-known people
to suppert them, from the Dalai Lama to the
distinguished former German President,
Richard von Weizsicker. By 1985, they were
able to ask Leon Krier to design the Atlantis
Project. Later, Frei Otto advised that plans
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LANDSCAPING PROJECT, TENERIFE,
THE CANARY ISLANDS

DESIGNER

HELGA AND HANS-JURGEN MULLER

should be reduced in ambition, and a smaller
version was generated: it was called
‘Mariposa’ — ‘butterfly’.

Now, its buildings straggle irregularly
along the top of a slope which falls (quite
steeply in places) towards the sun. In the
garden itself, buildings are quite small, usually
unicellular affairs, made with traditional
materials: for instance random rubble walls
rendered in colour and roofed by thatch or
local tiles. But the power of the place is not
in the buildings themselves, but the way in
which they relate to each other, and to the
landscape. Arranged to take advantage of
views and incidents of topography, the
garden is a net of episodes and events: you
see the sea there, the mountain behind, the
pointy hills framed by an opening, a vista
terminated by a tree. The only major gesture
is a long stair path which wanders down from
the acropolis at the top of the slope: this
Escalera Dordada, Golden Stair, descends into
the stony landscape.

The picturesque atmosphere is greatly
enhanced by pieces contributed by many
artists (including the Miillers). They provide
many memorable events, which range from
small things like coloured glass marbles setin
a strip in the floor of a court, or a little
birdhouse on a stone column by Alexander
von Branca, to a much larger and rather
worrying tepee-like object thatched in long
local pine-needles by Fernando Villaroya and
Ulrike Theisen which stands as high as a
person propped against a wall, or the strange
Roter Platz (Red Square): an oval place paved
in rough red stone with a white pebbled pool
in the middle, fed by a little artificial spring.

Throughourt, there are interactions
between art and nature: a fig tree's trunk and
branches are painted bright blue. (Is this
ecologically correct? at |east the tree puts out

site plan

leaf.) That rather curious metallic-looking

little prickly pear turns out to be a sculpture
by Hans-Jiirgen Miiller, set next to the real
cactus. Elsewhere, another has been strangely
cultivated so that a prickly person emerges.
Underlying the whole garden is the stony
mountain slope, sometimes formally
terraced, sometimes allowed to appear
almost natural with thin shards of slate

heaped up, or slopes of scree carefully
modulated in size and colour, or cemented
together to make paths. Planting is partly
traditional, with pines, palms, aloes and cacti,
and partly rather more modern with, for
instance, eucalypts (is this a good idea in the
northern hemisphere?). Down the Golden
Stair, terraces are covered with prostrate
junipers and other such low-growing mats
punctuated by cactus. Here and there, those
delightful but very spiky spherical cacti seem
to get a life of their own, planted in straight
lines to divide a terrace like a row of
hedgehogs on parade, or clustering like a
small animate herd at the edge of a stream.

Tenderness for the natural and human
world runs throughout the garden.
Sometimes events seem a bit kitsch and twee,
but on the whole, the place sensitively lives
up to its ideals and generates an atmosphere
in which they are enhanced. JANE MAUDE




3

Golden Stair wanders up site, fringed
with carefully chosen, largely native
planting.

4

A hierarchy of ordered stones and
gravels, V-shaped stone structure is
a sculpture by Pompeo Turturielio
and Harald Voegele.

L

Flower paving echoes traditional
Iberian Peninsula work.

6

Hedgehogs on parade.
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PUTTING A

NEW PERSPECTIVE
ON BATHROOMS
AT INTERBUILD

Over 21,000 buyers and specifiers of bathrooms and ceramic tiles visited
Interbuild in 1997. Now we want even more for you!

The Bathroom Show at Interbuild 2000 has a whole new dimension.
It has its own identity, its own promotional campaign and its own strategy.

The difference is clear and the market leaders are exhibiting and working
with us to ensure it is the showcase of the latest designs and innovations
for everyone in the industry.

So, where will you be in May 2000?

Everyone else will be at The Bathroom Show, and here are just a few:

Or complete this form and fax to us on

0171 886 3051

Name:
Job title:
rln=ceng] e ‘ R Company:

S e i Address:

Supported by: Postcode:

Telephone:

Facsimile:
E-mail:

Product area:
AR/BATH/0899
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enter 32 on AR enquiry card

For more deta
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Head Office:

Portal Limited

55A High Street | Bagshot

Surrey GU19 5AH | England

tel: (01276) 472295 | fax: (01276) 472874

e-mail: mail@portal.ltd.uk
For more details enter 23 on AR enquiry card

Ireland:

Portal Glazed Structures Limited

Unit 50 | Southern Cross Business Park
Boghall Road | Bray | County Wicklow
Republic of Ireland

tel: (01) 276 2700 | fax: (01) 276 2494

Glazing Syste

Glazed atrium roofs

Pilkington Planar Glazing

Support steelwork structure

Specialised glazing

Overhead and slope glazing

| Scotland:
Portal Scotland
7 Melville Terrace | Stirling
| FK8 2ND | Scotland
tel; (01786) 474516 | fax: (01786) 474517

l e-mail: mail@portalscotland.freeserve.co.uk
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501 SAS INTERNATIONAL 502 KINGFISHER LOUVRE SYSTEMS
Tria r ceiling panels at Chek Lap Kok's airport terminal designed by Foster Weather louvres on the exterior of an office building on the King ot

and Partners. Perforated and plain ed aluminium panels with concealed campus. designed by Foster and Partners. Phot bgraph: Nigel Young

gs were pre-engineered and attached to the vaulted structure on site

tograph: Dennis Gilbert Kingfisher Louvre Systems
Tel: +44 (0)118 989 0022
SAS International Fax: +44 (0)118 978 8228

Tel: +44 (0)1 18 949 1092
Fax: +44 (0)1 18926 8831

503 BRODERICK STRUCTURES

creen cladding on th

netallic roof panel

Music by Brans

Broderick Structures Rimex Metals (USA)

Tel: +44 (0) 1483 750207 Tel: +1 (732) 549 3800

Fax: +44 (0) 1483 750209 Fax: +1 (732) 549 6435

e-mail: sales_wok@broderickstructures.com Internet: http://www.rimexmetals.com

LIGHT YOUR
IMAGINATION

KALWALI

Supplied and fixed by

STOAKES SYSTEMS LTD
'Tel: D181 660 7667 - Fax: 0181 660 5707

www.stoakes.co.uk



mailto:wok@broderickstructures.com
http://www.rimexmetals.com
http://www.rtoakfi.co.uk

Minaco. A world leading resource for the processing
and supply of marble and granite to the building,
construction and monumental industries.

We supply all known stone colour varieties from
quarries in Southern Africa and throughout the
world,

Minaco Grezzi (Natural Stone Processors)

Suppliers of High Quality
Thin Construction Slabs

Minaco Spessori (Impala Granite and Stone)
Suppliers of High Quality

/

/ Thick Slabs to the Monumental Industry
/ Minaco Contracts A complete on-site
{ \ Installation, Design and Contracting Service
\

\

\_.

\A.
™~

MINACO

CONTRACTS

4a Millward Road
Maraisburg

Johannesburg 1710
PO Box 7711

Johannesburg 2000

RSA
Tel: +27 11 672-0470
Fax: +27 || 672-6862

N .
?fn'igs-?o?&w Web Page: www.granite.co.za
E-mail: lisat@granite.co.za

For more details enter 25 on AR enquiry card
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Skyllghts and
Glass Facades
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Bluewater

Eastern Village — from

conce tlon tocom I@tlon | il
g IR sPACE DECKS TN

BOLTED GLASS » GLASS FACADES = 5KY SYSTEMS

Project Manager Lendlease Project:
Construction Manager B.C.M.T
Concept Designer

Architect

ANt o O S!<YY'S\/ STEWIS

For more details enter 22 on AR enquiry card
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SOLAR SHADING

Effectively carried out with louvre blades

Denmark

Gemany

New Zealand

i &

Austria

T

For more than 30 years, Dasolas
has been consulting thousands
of buildings all over Europe, with
effective solar shading.

For more details enter 27 on AR enquiry card

Nefherlo;wd

With great knowledge and technical
know-how plus a well-developed CAD
library, our technical department is at
your disposal, both in the field of
standard solutions and in special
shading constructions, fixed as well as
movable.

DASOLAS INTERNATIONAL PRODUCTION A/S

Megelgardsvej 9-13, DK-8520 Lystrup, Denmark
TIf. +45 86 22 16 44, Fax +45 86 22 02 45

E-Mail : admin @dasolas.dk
Web : http://www.unisun-system.net

Denmark

Switzerland
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http://www.unisun-system.net

PRODLUICT
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505 PARTEK PAROC

Fireproof panel system.

Partek Paroc
Tel: +358 (0)20 455 6555
Fax: +358 (0)20 455 6523

eisure and shopping ¢

Spanwall
Tel: +44 (0)1232 815303
Fax: +44 (0)1232 815449

513 GOODING ALUMINIUM

Tactiles: new range of textured

aluminmium sheet,

Gooding Aluminium
Tel: +44 (0)181 692 2255
Fax: +44 (0) 181 469 003 |

506 POLLARDS FIRESPAN

Pollards Firespan
Tel: +44 (020) 8443 5511
Fax: +44 (020) 8443 3804

e-mail: cecltd@btinternet.com

Pittsburgh Corning Europe
Tel: +32/(0)2351 02 30
Fax: +32 (0)2 353 10 63

514 VELFAC

Natural ventilation systems for

Stirling’s further education centre

Velfac
Tel: +44 (0)1223 426606
Fax: +44 (0)1223 426607

Permasteelisa
Tel: +39 0438 491 |
Fax: +39 0438 40106

511 HELIOSCREEN

Woven glass fibre screens for interior

and extenor solar prt

Helioscreen
Tel: +32 (0)9 348 90 00
Fax: +32 (0)9 348 06 69

515 DOW CORNING HANSIL

Curtain wall cladding sealants at air

traffic control, East Midlands Airport.

Dow Corning Hansil
Tel: +44 (0)| 676 528000
Fax: +44 (0) 1676 528001

508 COSELEY PANEL PRODUCTS

Slemens Semiconductor manufactunng

plant facade system in Portugal

Coseley Panel Products
Tel: +44 (0)1246 855070
Fax: +44 (0)1246 855189

GKD
Tel: +49 (0) 2421 B03-0
Fax: +49 (0) 2421 803-21 1

516 HARTMANN

Systherm 72E: thermally insulated

windows

Hartmann
Tel: +49 (0 40)3 69 09-0
Fax: +49 (0 40)3 69 09-152
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FOR NICHE PRODUCTS
AND SYSTEMS

Gasell Profiles Ltd m

Steadings Business Centre Maisemore Gloucestershire GL2 8EY

Tel: 01452 421234 Fax: 01452 421155 Al
email:sales@gasell.co.uk www.gasell.co.uk PM

Gasell Profiles Lid is the UK subsidiary of Gasell Profil AB, Sweden

For more details enter 28 on AR enquiry card
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517 LIGNACITE
Apollo: facing masonry at Bolton
Wanderers stadium.

Lignacite
Tel: +44 (0)1842 810678
Fax: +44 (0) 1842 814602

521 COLT INTERNATIONAL

Thermospan structural glazing at
Microsoft headquarters.

Colt International
Tel: +44 (0) 1705451111
Fax: +44 (0) | 705 454220

525 HOOGOVENS
Nature Roof with underlying KAL-ZIP
profile and CLAD-ALLOY surface

Hoogovens Aluminium Building Systems
Tel/fax: 01925 825 100

Email: enquiries@hoogovens.co.uk

518 SCHUCO INTERNATIONAL
Aluminium systemn facades: Munich
exhibition centre by BDA/DWE

Schiico International
Tel: +49 521 783 233
Fax: +49 52| 783 182

522 BUTLER CLADDING
MR24: standing seam aluminium roof

system on Microsoft campus.

Butler Cladding Systems
Tel: +44 (0)1925 764335
Fax: +44 (0) 1925 763445

526 TAC METAL FORMING

Promisol Fi4CN cladding in wide

range of colours

TAC Metal Forming
Tel: 01744 818181
Fax: 01744 851555

519 BELLAPART
CORTIpart curtain walling and

aluminium window system.
Bellapart

Tel: +34 972 264766
Fax: +34 972 267666

523 eRiTisH sTEEL

Colorcoat Pvf2: cladding at Robin

Park Athletics Arena, Wigan

British Steel Strip Products
Tel: +44 (0)1633 290022
Fax: +44 (0) 1633 464087

Glostal
Tel: 01684 297073
Fax: 01684 293904

520 PLANNJA -
Profiled aluminium cladding system at

Mydro Aluminium Century factory.
Plannja

Tel: +44 (0)1628 37313
Fax: +44 (0) 628 74940

London by Future Systems.

Portal
Tel: +44 (0) 1276 472295
Fax: +44 (0)1276 472874

528 REYNAERS ALUMINIUM

y at

Reynaers Aluminium Systems
Tel: +44 (0)121 7899191
Fax: +44 (0)121 789 9500


mailto:enquiries@hoogovens.co.uk

PITTSBURGH CORNING®
AT THE FOREFRONT OF GLASSBLOCK DESIGN...

Pittsburgh Corning began manufacture of
glass blocks as early as the 1930’s and is at
the forefront of glass block design and
technology worldwide.

FOR FURTHER INFORMATION:

Please contact Pittsburgh Corning (UK) Ltd
South Court

29 South Street

Reading, Berkshire

RG1 4QU

Tel: 01189 500655

Fax: 01189 391388

:

PITTSBURGH CORNING

©1999 Pittsburgh Corning Carporation. All trademarks used in this
advertisement are the property of Pittsburgh Corning Corporation

For more details enter 26 on AR enquiry card



The poetic and abstract solution

Metallic fabrics

S e

Sunlight transforms the metallic roofs of the Cycling Arena and Swimming Pool in Berlin into two shimmering
lakes. The stainless steel mesh panels reflect light in all colours of the rainbow.
Architect: Dominique Perrault

GKD
o SN

GKD — Gebr. Kufferath GmbH & Co. KG, MetallweberstraBe 46, D-52348 Diiren,
Phone: ++49/(0) 2421/803-0, Fax: ++49/(0) 2421/803-227, Internet: http://www.gkd.de, E-Mail: gb3@ gkd.de

For more details enter 29 on AR enquiry card
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Today's architecture is evermore demanding of
unique external shapes and features, to represent
the visual individuality of prestige building projects.

We, at Prince, have dedicated our in-house design
and manufacturing facilities to provide the ability to
construct and install aluminium curtain walling and
panelling systems, tailored to the project's specific
requirements, based firmly on tried and tested
principles.

We are continually developing systems, based
upon current rainscreen and pressure equalisation
theories, to incorporate multiple weatherlines in a
quest for ever higher wall performance and the
corresponding long-term, low-maintenance durability
of the finished product.

Our experience with stringent thermal and acoustic
requirements enables us to develop solutions
based upon considerable product testing to meet
the most exacting of specifications.

To discuss any requirement from initial scheme to
final costings, contact our Technical Director John
Gibbard.

PRINCE CLADDING & CONSTRUCTION LTD.

NORTHGATE WORKS, STANLEY LANE,
BRIDGNORTH, SHROPSHIRE WV16 4SF
TELEPHONE: (01746) 767101

FAX: (01748) 767104

For more details enter 30 on AR enquiry card

THE NEXT FACADE WE'D LIKE TO

BE BEHIND IS YOURS.

Baco Contracts - Fagades,

And Everything Behind Them.

Baco Contracts is the specialist contracting
division of British Aluminium Ltd., offering a
full curtain walling/overcladding service.

Curtain Walling

Baco can offer arguably the widest range of
standard systems such as Schiico, Glostal and
Reynolds. Baco's experienced engineers can design
you a special, bespoke system to satisfy any
non-standard requirement.

We are very Interested in the £1 million-plus
sub-contract. We're very much in favour, too, of
working with clients, architects, engineers and
contractors in developing economic, practical
solutions at the design stage

Overcladding

When Baco Contracts got started in overcladding in
the 70s, we intended to be around for a long time.
So too will the many successful contracts to which

we've contributed. We take pride in building to last
and will not cut corners on quality.

A significant proportion of our client list is made
up of those who've come back for more — because,
they tell us, we do a great job at the right price in
the time allowed.

Expanding On Contracts

We remind you that we're at the larger contracts
end of the market, particularly in building. To enjoy
the economies of scale we can offer the client or
contractor, we're really looking at contracts in the
£1 million - £10 million range.

Baco Contracts is highly qualified to undertake
detailed design, procurement, fabrica-
tion and project management to bring a
package in on time and to budget.

We understand that as speclalist
contractors we have a responsibility to
apply partnering to our own package as
well as with the client team, to help
achieve all-round success and satisfac- S
tion,

Much of our business comes from
our ability to responsibly develop eco-
nomical but practical solutions against
the stated performance specifications.

We promote no single product nor
supplier and concentrate on the very 40
best solution with our flexible, dynamic
and initiative-taking approach,

For mare details enter 31 on AR enquiry card

Aluminium

Of course, we belong to a major aluminium con-
glomerate so what we don't know about this versa-
tile metal isn't worth knowing. Be it sheet or alu-
minium, we advise on the best, practical solution to
suit your budget

Specialist Contractors

The trade used to refer to us as ‘subbles’. Not any
more. Now that it is we who usually carry the
full responsibility of development, design, detail,
manufacture and construction, we are respected as
specialists in our chosen markets.

Qur vast international experience comes in
very handy; and we consider ourselves to be indus-
try-streetwise the world over. Professionalism
leavened with savvy lends us a tremendous
resourcefulness, enabling us to deal speedily and
adroitly with any little pitfall we may encounter.

Projects

These are just some of the types
of project to which we have
contributed:

* Commercial Buildings

® Schools and Colleges ® Hospitals

® Mosques *® Swimming Pools

® Leisure Facilities * Factories

® Libraries * Airports * Railways

® Bridges * Universities

PFl Contracts

Client and main contractor allke can
take comfort in the knowledge that
they are appointing a large, responsible
and professional specialist. Each of our
contracts Is signed in the name of our

parent company,
British  Aluminium
Ltd. We're talking

*-.....1 about a company

with a turnover far

EEEEEE - oo o
EEEEEEE O

Your contract is

N e
Fixed assets of £250 million mean we can be
invelved in the largest schemes, with confidence.
And with PFl contracts being in vogue, we can

guarantee as much as anyone that we'll be around
for the duration of the contractor's responsibility;
and more importantly — beyond

Behind Baco Contracts as facade
engineers lie all the strengths and experience
of British Aluminium Ltd., offering the
Construction industry a full curtain
walling/overcladding service,

Please fax Eric Taylor on 01923 484899,
Or write to: Baco Contracts, Trinity
Court, Church Street, Rickmansworth,
Hertfordshire, WD3 IRT. Or visit our web site:
www,baco-contracts.com

BACC

CONTRACTS
it just keeps building



http://www.baco-contracts.com
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529 TECHNAL
MC Trame Horizontale curtain
walling, HM Land Registry, Leicester,

Technal
Tel: 0113 296 1400
Fax: 0113296 1414

533 HOOGOVENS
KAL-ZIP: profiled aluminium roofing
at the Gelredome Stadium, Holland

Hoogovens Aluminium Systems
Tel: +49 261 891 0
Fax: +49 261 8203 8

537 STOAKES SYSTEMS

University's research laboratory

Stoakes Systems
Tel: +44 (0)181 660 7667
Fax: +44 (0)181 660 5707

530 PILKINGTON/LOF
Reflective and clear glass skin for the

Cruz Blanca building, Santiago, Chile,

Pilkington/Libbey-Owens-Ford
Tel: +1 419 247 4926
Fax: +1 419 247 4517

534 VELUX

Rooflights for daylight and fresh air

Velux
Tel: +4539 69 || 44
Fax: +45 39 69 10 42

538 warp

Fiat insulated panels for a new cricket

school by Gotch Saunders & Surridge

Ward Building Components
Tel: +44 (0)1944 712 000
Fax: +44 (0) 1944 710 555

531 GASELL PROFILES

Gasell GA

for cladding and roofing,

Gasell Profiles
Tel: +44 (0)1452 421234
Fax: +44 (0)1452 421155

535 LANGLEY SYSTEMS
T-‘_":":m- Ror aor; arcuiar rev =|.1"“f

Langley Systems
Tel: +44 (0)1372 37771 |
Fax: +44 (0)1372 378044

539 kocH
Velaflon panels a
Jumeirah Beach, UAE.

Koch Membrane Structures
Tel: +49 805 | 6888 0

Fax: +49 8051 6888 | |8
Email: KOCH@velanet.com

0- 150 half-round profile

532 PILKINGTON/BAUGLAS

Profilit; profiled wired glass at Boxtel
and Cuyk police stations, Holland
Pilkington/Bauglas

Tel: 49 6887 303 21
Fax: 49 6887 303 37

536 WELSH SLATE

Welsh Slate
Tel: +44 (0)171 354 0306
Fax: +44 (0)171 354 8485

540 GLAVERBEL

Artlite: silk-screer

Glaverbel (UK)
Tel: +44 (0) 1788 535353
Fax: +44 (0) 1788 560853
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reviews

Theoretically speaking

ARCHITECTURE THEORY SINCE
1968

Edited by K. Michael Hays. London: MIT Press.
1998, £44.95

In the US, architectural Il:t’(_u'}' or architecture
theory as it is known there) has become a kind
ol sclf-contained economy, producing books,
articles and paper projects for consumption by
post-graduate students who then produce more
books, articles and paper projects. Its relevance
to architectural practice is slight and architects
don’t usually find any need for it.

According to K. Michael Hays, this divorce
between architecture and architecture ll‘s:'nl'}-
happened in the late 1960s when historical and
critical methods that were indigenous to archi-

tecture were supplanted, in academic circles at

least, by “the importation and deployment of

both structuralist and phenomenological
thought’. That was when architecture theory
left home and set up on its own. Many would
see this as a regrettable development, but Hays
has no time for ‘tedious laments about the rele-
vance of theory’. He has a lot invested in this
particular economy so he is not about to under-
mine it, On the contrary, his job is to promote
its growth and one way to do this is to catalogue
its products in an 800 page anthology that can
go straight onto the reading lists of all those
post-gracduate courses.

So we have 47 texts spanning 25 vears, from
Manfredo
Scott Brown to Jeffrey Kipnis, Anthony Vidler

lafuri, Colin Rowe and Denise

and Jennifer Bloomer. Each text is furnished
with a commentary by Hays designed to place
it historically and indicate connections with
other texts. Hays' glosses are sometimes more
difficult to read than the texts themselves and
often have a higher proportion of footnotes, so
this is definitely not a beginner’s introduction.
Another curious feature is that the texts are laid
out chronologically rather than thematically
the method preferred, for example, by Kate
Nesbitt in a rival anthology) as if there existed a
perfect system of communication between the-
orists all over the world and ideas developed
everywhere at an even pace. And why is the
period fixed at 1969-1993, which excludes
Venturi’s Complexity and Contradiction tn Architec-
ture and Rossi’s Architecture of the City at one end,
and a number of important feminist critiques at
the other?

The texts are interspersed with pictorial pre-
sentations of 12 seminal architectural projects,
including two milestone MOMA exhibitions.

rrh(‘ (I('l)lll l_JIILh(' II“ })('l\\'('\'ll [l'.l("l'll'} .il‘!(l |l|"rl|"

tice can be gauged from the fact that these pre-
sentations include only one picture of a com-
pleted building — a fuzzy construction progress
shot of Stirling’s Staatsgalerie in Stuttgart.

COLIN DAVIES
Virtual technologies

THE VIRTUAL DIMENSION: ARCHI-
TECTURE, REPRESENTATION AND
CRASH CULTURE

Edited by John Beckmann. Basel: Birkhduser

|998. CHF38, DM48

If you want to get a sense of the range of view-
points about virtual technologies then you
might find this volume interesting. At one end,
there are informative and incisive arucles
about how virtual representation will change
the way buildings will be designed, produced
and work, the organizing metaphors of the new
world of virtual representation and the repre-
sentation of the virtual in various media. At the
other end, there are discussions that p(nil the
replacement of human intelligence by cyborgs
and architecture by sell~assembling buildings.
In between are articles that discuss applications
of virtual technologies to art, philosophy and
religion, and a number of projects that use vir-
tual technologies to develop new kinds of com-
munity and new visual and haptic sensibilities.
What is missing from the volume is an editorial
overview that puts in perspective the various
positions of the authors from many different
fields and with different interests. Instead, the
reacder must wade through the 28 chapters orga-
nized in no particular order and with no particu-
lar poetic or intellectual structure hoping to find
something of interest or note. Some authors
argue that the virtual dimension is a new utopian
opportunity while others see it as hype. Some
articles are notable for the clarity of their writing,
while others are indecipherable. A few are illus-
trated while most are not. Of note to architects 1s
that a number of the contributors do discuss
architectural projects or the implications of the

new technologies for architecture. There are

42nd Street Hotel by Zaha Hadid from Zaha Hadid,

The Complete Buildings and Projects, Thames and

Hudson, London, 1999, £16.95. It is a compilation
of most of the famous drawings in colour, little
explanation of the powerful images, but an adula-
tory essay by Aaron Betsky. The book is specially
useful at a time when it may be that Hadid is gradu-
ating from her previous output of what have been
largely follies to work that might have meaning and

humanity and not just graphic qualities.

more articles that directly or indirectly reject any
need for material building or space atall.
Perhaps the variety of \il'»\pn_ainh and discur-
sive strategies are in the nature of the discourse
surrounding the virtual dimension. Like the
Internet, the book offers different texts and
images good, bad and ugly. Like the Internet
this volume presents its chapters with neither
hierarchy nor discrimination and leaves the
reacler with the task of making the critical edi-
torial judgements. EDWARD ROBBINS

The missing links

ECSTATIC ARCHITECTURE: THE
SURPRISING LINK
Edited by Charles |encks

& T e oo
Editions. 1999. £29.95

ondon; Academy

Two fairly mnteresting lectures — one by Paolo
Portoghesi and one by Nigel Leach, and both
focusing on Bernini's The Eestasy of St Theresa
are surrounded here by a sea of irritating non-
sense that its editor should better have kept to
himself: some self-satisfied chat, with no idea
extending to more than a paragraph, taken
from some |'\'l'1lil‘|g‘,\‘ debate at the Royal Acad-
emy; some holiday snapshots: some Anglo-
Saxon giggling about sex (Carry On up the
Renaissance, perhaps); some pointless neolo-
gisms; some kitsch: some camp.

Jencks writes in conclusion that ‘Ecstatic
."\l'(‘hill'l. ture i}» JI“”.\\ ;1|llllllri(-_).1”il'1.';_]‘ lil«lI \\'l]i(‘h
has always been separate; a dislocation, an
insane rapture at seeing extremes which mirac-
ulously touch’. If he had started here rather
than finishing, it is possible (but unlikely) that
the effort and expense of putting the book
[('y&{i‘llh'l‘ would have been worth while, There
is too much Jencks and his silver tongue and
not t‘nn‘.l_u'h_ for t'_\.l:n[)h‘, on Ron Arad or
Odile Decg who were roped in to provide a few
pages ol actual creativity. A book like this
humiliates its participants: those who joined in
the so-called debate in any case soon got onto
the more interesting subject of shopping.

TIMOTHY BRITTAIN-CATLIN

Reviews from this and recent issues of The Architectural Review can now be seen on our website at www.arplus.com and
the books can be ordered online, many at a special discount.



http://www.arplus.com

Sonic sheds

TOWER OF WINDS

By Savvas Ysatis and Taylor Deupree
WATERLOO TERMINAL

By Tetsu Inoue

MUSEUM OF FRUIT

By David Toop

New York: Caipirinha Music CD. 1998. %13
www.caipirinha.com

Computer technology. coupled with low CD
manufacturing costs, has made it absurdly easy
to create recorded music: you can make an
electronic dance disc — or an avant-garde one

as easily (and as artlessly) as erecting a pre-
fabricated shed. Away from the troublesome
business of dealing with musicians and
acoustic space, sound timbre can be collaged,
manipulated and looped within the environ-
ment of a PC without leaving home,

There is an analogy here with the non-rep-
resentational visual arts of the early twentieth
century. Sound artists, if they don’t mind
remaining within the acoustic frame provided

by electronic loudspeakers, can deal directly

with the timbre, the material essence of

music. Computers provide the tools for
sophisticated sound sculpture.

The three CDs released to date in Caipir-
inha Music’s Arehitettura series are intended to
represent celebrated buildings of the past
decade and a half. In volume one, repetitive
¢lectronic scribbles and asthmatic sound-
scapes by Savvas Ysatis and graphic designer
Taylor Deupree are paired with Toye Ito’s
Tower of Winds in Yokohama, Volume two
features scratchy, distorted sounds by com-
poser Tetsu Inoue, who apparently scanned
more than 1000 photographs of Nicholas
Grimshaw’s Waterloo Terminal to generate
the raw sound materials for his sound collage.
For wvolume three, Itsuko Hasegawa’'s
Museum of Fruit, musician-writer David
Toop assembles and layers sounds from his
arsenal of acoustic and electronic instruments

keyboards, flutes, guitars, percussion: some

recorded live in the troublesome acoustics of

the Purcell Room — a stone’s throw from
Grimshaw’s terminal. Though Toop’s books
and compilation albums can be warmly rec-
ommended, this abstract sequence of drips
and pulses cannot. Nevertheless, it is the most
listenable of the three.

There is much to say about the relationship
between architecture and music, about strue-
ture, function, aesthetics, technology and
many other factors that inform both disci-
plines. I'm afraid these three CDs contribute
nothing to the discussion. While the buildings
pictured are big structures, with a public or

social dimension, the music is small-scale and

sketchy — perhaps overly concerned with the
‘appearance’ of architecture rather than its
essence. Caipirinha’s CDs may be cleverly
marketed, with tactile packaging and liner
notes that push the ‘correct’ cultural buttons,
but their content is mediocre, the sonic equiv-
alentof a (‘|1l||1|(_‘ of sheds. JOHN L. WALTERS

Leading light

DESIGNING WITH LIGHT: PUBLIC
PLACES: LIGHTING SOLUTIONS
FOR EXHIBITIONS, MUSEUMS AND
HISTORIC SPACES

By Janet Turner. Crans, Switzerland:
RotoVision, 1998, £24.95

Janet Turner’s latest lighting design book aims

to ‘help architects and interior designers,
museum managers, curators of historic build-
ings and exhibition designers to understand
the potential of lighting to preserve and
enhance the heritage for which they care’.
There are lew that can better advocate
and articulate the case for the critical role
light and its

which application plays,

particularly in the field of exhibitions, muse-
The

lengthy career as design director of Concord

ums and historic spaces. author’s

Lighting, London exposed her to-a wide

spectrum of lighting design and positioned

her at the forefront of lighting technology.
This book reflects not only her comprehen-
sion of the technology but, more impor-
tantly, her ability to place its use in the
context of specific visual objectives. Poten-
tial readers who do not wish to be belea-
guered by in-depth lighting engineering and
physics can rest easy. Indeed, a minor criti-
cism might lie in that the technical introduc-
tion treads too lightly to provide the lay
reader with much more than the ability to
enter into an informed dialogue with a light-
ing designer. However, the short sections on
issues such as perception of space, colour
propertics of light, lighting hardware and
conservation aspects are more than suffi-
cient to ensure that these are firmly placed
on the agenda of readers responsible for cre-
ating exhibitions,

This book is well structured and copiously
illustrated by high quality photography
accompanied by symbols that indicate the
lighting characteristics in cach example.
Some 20 case studies are sufficiently varied to
be of real mnterest to the book’s mtended read-
ership. Most of these focus on the use of artifi-

cial light and therefore, given the book’s

acknowledgement of the inherent values of

natural hght, 1t i1s perhaps unfortunate that
there is not more consideration and guidance
about the methods of introducing and con-
trolling daylight in museums and galleries.
ANDRE TAMMES

Practice makes perfect

ACKERMANN UND PARTNER:
BUILDINGS AND PROJECTS
Munich: Prestel, 1998. DM |48

This book chronicles the work of a distin-
guished Munich practice during the period
1978-1998.

The media inevitably focus on high profile
buildings by star architects, but most of the
world will continue to consist of the more
mundane building types that most ol us use.
Kurt Ackermann and his practice build such
buildings, and, in the tradition of Egon Eier-
mann, they do what the Germans do superla-
tively well - making beautiful, straightforward
well-crafted architecture, usually based on a
clear, metallic, structural system. My guess 1s
that these buildings will still look good and still
look moedern when Deconstruction looks as
dated as PoMo, JOHN WINTER

978
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DELIGHT

Photograph: Peter Aaron/ESTO

POISED ABOVE THE NEW YORK SKYLINE, PAUL RUDOLPH’S PENTHOUSE APARTMENT WHERE HE LIVED FOR OVER
30 YEARS IS A SPECTACULAR AFFIRMATION OF THE MODERNIST VALUES OF FLUID SPACE ANIMATED BY LIGHT.

This breathtaking interior is the work of the great American Mod-
ernist Paul Rudolph who built his own penthouse flat on top of an
ancient brownstone overlooking New York's East River. Rudolph
bought 23 Beekman Place during the 1960s and converted the block
into rental apartments, preserving the new penthouse for his own
use. A dazzling celebration of light and space, the remarkable three-
storey extension is poised balletically on the top of the existing build-
ing. It gave Rudolph the opportunity to explore and innovate within a
geometric armature of steel I-beams infilled with crisp planes of glass
and brick. Visionary in conception and execution, the eyrie-like
apartment is a complex sequence of fluidly overlapping spaces fram-

ing spectacular views across the New York skyline. The sense of
lightness is enhanced by elegant, purpose-designed furniture made
from reflective or transparent materials. Vertiginous sun decks and
pergolas connect with the exterior.

In an age of fey Minimalism and overrated loft conversions,
Rudolph's powerful grasp of the essentials of architecture is still
astonishing to behold. The penthouse is a masterpiece of modern
domestic design, a dynamic living space in the sky that loftily surveys
the blare and throb of the city below. Rudolph died in 1997 and 23
Beekman Place is now for sale, but, quite rightly, every effort is
apparently being made to conserve its unique interiors. C. 5.



