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The inspiration for Grafik Eye preset s 

Light. It tan be diffused. Filtered. Brilliant. Subtle. It evokes feelings. 

Creates a mood. Sets the stage. Now imagine having the control 

to create the perfect scene. In your space. Preset For exactly the 

GRAFIK Eye 
P R E S E T L I G H T I N G C O N T R O L 

light you want. Exactly where you want it. All at the touch of 

a button. Grafik Eye. Inspired by nature. Controlled by you. 

lor more information and a free vitlc-o: 
In the OK, call toll fret 0K00-282I0- • In London, call M7H-7024651 \ v \ \ w . l u i r o n . c o m 

For more details enter 1 on AR enquiry card 

http://luiron.com
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Lccess 

• THE COLOUR OF S U C C E S S . 
Specify from a range of 27 different and distinct colours. 

• THE LOOK OF S U C C E S S . 
Unique Scintilla finish provides a stunning range of 
effects in various light conditions, and is your visual 
check for quality. 

• THE ROUTE TO S U C C E S S . 
For information, samples or advice, just call 01633 222211. 

• THE CUTTING EDGE OF S U C C E S S . 
The only metal cladding with guaranteed cut-edge 
protection. Removes the need to overpaint cut 
edges to combat corrosion. 

• THE PROFILE OF S U C C E S S . 
No other steel cladding looks like Colorcoat HPS200 
performs like it, or is so comprehensively guaranteed, 
complete with the widest range of profiles and compos 
panel systems available. 

• THE GUARANTEE OF S U C C E S S . 
Unrivalled Confidex guarantee of performance for 
up to 25 years on roofs, and up to 30 years on walls. 

• 
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The Law Facul ty ^ 
at Cambridge University. 
I l luminated by Erco. 

4 

V 

WU3 

i 



/ -1 1 « 1 

/ 

: 

i 

a 
i 

• 



i 

Body. 



Night after night 
BEGA outdoor luminaires 
provide the right light for 
galleries, gardens, parks 
and roads including 
buildings. 
Good design that appeals 
to the eye of the observer 
day by day. 

Distribution in the U.K.: 
Concord 
Telephone 0171 497 1400 
Fax 0171 497 1404 

B E G A 
POSTFACH 3160 
D - 58 689 MENDEN 
GERMANY 



An unrivalled range 
of window treatments 
for contemporary 
interiors, contract or 
domestic. Almost all 
can be motorised. 

Ask for a visit from 
one of our Territory 
Managers or come to 
our Trade Showroom 
at the Business Design 
Centre in Islington. 

Send lor our new 
30 page brochure 
with over 80 
pictures showing 
stimulating ideas 
for contemporary 
window treatments. e 
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^ SilentGliss 
EN?qoo? ISO moc? BS5750 

Silent Gliss Ltd. Star Lane. Margate, Kent CT9 4EE Telephone: 01843 863571. Fax: 01843 864503. E-mail: imo@silent-gliss.co.uk 
Trade Showroom @ Business Design Centre. Upper Street. Islington Green. London Nl OQH. Telephone: 0171 288 6100/6101. Fax: 0171 288 6103 

For more details enter 5 on AR enquiry card 
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Brilliant Archi tectura l Ou tdoor Lighting 

Call: Denmark: (+45) 87 40 00 00 • USA: Florida ( +1) 954 927 3005. California ( +1) 818 252 0399. Southwest ( +1) 512 280 0384. Midwest M) 847 289 9810 
Lafn Amenca: ( +1) 954 927 3005 . United Kingdom: ( +44) 1622 755442 • France: ( +33) 1 69 12 10 00 • Italy: (+39) 432 671 730 • Singapore: (+65) 842 3031 



Zulu chairs 

Zola table 

Zaz stools 

Zoeft ig+Company 
Committed to design excellence for thirty years. 

Kings Hill Industrial Estate Bude, Cornwall, EX23 8QN, United Kingdom. 
Telephone: • 44 (0) 1288 354 512 Facsimile: + 44 (0) 1288 355 954 

E-mail: zoeftigWaol.com Web site at http //www zoeftig com 

j y I * 
D E S I G N S L I M I T E D 

LOW VOLTAGE LIGHTING 

LOW VOLTAGE LIGHTING it 
P R O T O T Y P I N G AND M i 

T Z Lighting catalogue avail 
from: 

S H O P K I T DESIGNS LIMITED 
100 CECIL STREET 

NORTH WATFORD 
H E R T F O R D S H I R E W D 2 SAP 

TEL +44(0)1923 818282 
FAX +44(0)1923 818280 

For more details enter 7 on AR enquiry card For more details enter 8 on AR enquiry card 
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The Latchways Top Fixing Bracket 
for Built Up on Site Roofs 
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The new Latchways Top Fixing bracket provides the ultimate 

flexibility in the positioning of the ManSafe Fall Arrest system 

on built up on site roofing. Posts attached to the structural 

steel are no longer required immediately eliminating inherent 

weatherproofing problems. The Latchways bracket is installed 

from above allowing for fast and simple installation. 

The Latchways top fixing bracket combines with the 

Latchways ManSafe system providing the complete fall arrest 

solution for built up on site roofs. 

Latchways offer a comprehensive range of top fixing brackets 

for metal pitched roofs. For further details p lease contact: 

Latchways pic, Hopton Park, Devizes, Wiltshire SN10 2JP UK 

Tel : +44 (0)1380 732710 Fax: +44 (0)1380 732701 

Email: sales@latchways.com Web site: www.latchways.com 

For more details enter 9 on AR enquiry card 
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Beijing: wor ld architecture pivot 

Nowhere could have offered a more 
appropriate setting for the X X Congress 
of the International Union of Architects 
(UIA) than Beijing. 
A vast city o f 12 mil l ion people, it stretches to 

the horizon in every direction, an exemplar of" 

most o f what 's wrong in tu rn -o f - thc -mi l l en -

n iu in archi tecture and urbanism. Ar t i cu la ted 

and feci by mul l i - l ane highways la id out on .1 

gigantic g r id , the ci ty is a we i rd mix tu re of 

Moscow .mil Houston w i t h r ickshaws. T h e 

latter are lading away as old bicycle machines 

are replaced by tuk-tuks. smal l vans and little 

I o n i c s . Kxccpt when bicycle and pedestr ian 

lanes and underpasses are provided (not very 

often), little vehicles have to contend with huge 

camions and masses of taxis and buses w h i c h 

are either locked into apparently eternal traffic 

j a m s or roar ing along at t e r r i fy ing rates. At 

least one delegate, the much loved a n d 

respected Y i v i e n n c J a p h a . was ki l led when 

crossing a highway at night. She was President 

o f the South A f r i c a n Ins t i tu te of Arch i t ec t s , 

w hich she had just negotiated bac k into mem­

bership of the U I A . ) 

Paradigm slip 
Bei j ing ' s gr id squares are f i l led wi th cack-

handed collections of medium rise towers and 

slabs of apartments, offices, hotels and govern­

ment departments w h i c h have nei ther v isua l 

coherence nor even that strange grandeur o f 

extruded capitalism thai make New York. Syd­

ney or Singapore so picturesque. Density is too 

low for such d r a m a : Dine quali ty and styles of 

archi tecture of fer no hope - pagoda hats do 

nothing to make clumsy buildings either more 

graceful or more Chinese. New Bei j ing is a par­

ody of A m e r i c a n and Russ ian urban ideals of 

the IfMiOs: all object buildings and motorways. 

T h e place is suffer ing not so much f r o m para­

digm shift (whereby general cultural values leap 

towards a new and creative concensus) but par­

adigm slip, in which tired, disproved ideals rule. 

Yet there are some moments o f hope. T h e 

h ighways have lovingly tended centra l areas 

greened with hardy clover, box. ginkgo, robinia 

a n d oleander. L i t t l e parks have been created 

among the towei blocks, places in which com­

munities are clearly happy. Qui te a wide swath 

round the Forbidden C i t y (the massive imperial 

palace in the exact centre of the metropolis 

fac ing the vast T iananmen Square! has height 

restrictions, so preventing most of) the towers 

looming over the ancient courts. I n this zone 

are the imperial monuments like the Temple ol 

Heaven , remains of nineteenth-century Peking 

(in which the first ra i lway station has been con­

verted to McDona ld ' s ) , and there are some old 

embassy and c o m m e r c i a l bui ldings set in a 

shattered ma t r ix of the cour tyard houses that 

made up the texture of the city round the great 

imperia l monuments. Densi ty there must have 

been roughly the- same as what has been 

achieved in the often creaking concrete- panel 

buildings which f o r m the outer city the his­

toric low-risc/high-density model has been too 

little explored. 

Conflicts 
T h e u r b a n scene set by conf l i c t s between 

anc ien t , sustainable pat terns and supposed 

M o d e r n i s m generated the best arguments at 

the U I A conference . T i k e the government of 

C h i n a , the L T A is not a democratic body in the 

no rma l sense of the te rm, though it c la ims to 

represent over a mi l l ion architects worldwide. 

Individual national architectural bodies nomi­

nate representat ives to the c o u n c i l . H e n c e 

speakers chosen by the U I A can be ponderous 

and stolidly establishment for instance, to be 

fa i r in the schedule, the representat ive f r o m 

A u s t r a l i a must be a l lowed to represent the 

Oceanic region, no matter how repetitive and 

self-serving his lec ture. 

Professors Wu T i a n g y o n g a n d K e n n e t h 

Frampton were quite different , cal l ing for ide­

a l i sm, humani ty and mora l i ty in archi tecture 

as the next mi l l enn ium starts. Speaking in the 

Great H a l l o f the People- the Ch inese Par l i a ­

ment Mouse on tin- west side of T i a n a n m e n 

Square ) to c rowds between 6 0 0 0 and 10 001) 
strong - we never did get the exact figure W u 

and Frampton started the show. 

T h e venerable W u . w h o was c h a i r m a n o f 

the conference ' s sc ien t i f ic commit tee , cas t i ­

gated con tempora ry a rch i t ec tu ra l theories, 

w h i c h are ' i n a state o f inadequacy. They arc-

not cop ing w i t h today's ever chang ing a n d 

complex situation". As one of the few architects 
who has tried to reinterpret the traditional low-

r i se /h igh-dens i ty pat tern o f the old city. W u 

was in a strong position to point out that 'one 

model cannot solve al l problems ... Developing 
countr ies should explore their own path of 

development, learning f rom their own mistakes 

according to i l ie i r own conditions, rather than 

copying models of the industrialized nations ... 

We cannot approach al l problems with OHM 

method, nor should we expect that the compli­

cated problem o f h u m a n sett lements can be 

solved purely by technological means' . 

I" 

Old Peking: the Temple of Heaven ... 

/ 

... squalidly echoed in new concrete outer Beijing 

1 
Tiananmen Square from Great Hall 
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Great Hall with thousands of delegates assembling 



V I E W 

He looked back to the classical Chinese distinc­

tion betwen F a a n d D a o . ' F a , or technique, is 

important, but only when Dao. or methodology, 

is right can techniques play their proper roles.' 

Though W u was fa r too diplomat ic to say so 
directly, Be i j ing is clearly a city ruled by Fa . ' I n 

c lass ical Ch inese , beauty means "the uni ty o f 

va r ie ty" . W i t h i n the great cities o f our time, 

variety is everywhere noticeable, but often at the 

expense o f greater spatial and temporal! order.' 

Beijing Charter: humanism and creativity 
W u ( ai led for ' in tegra l a rch i tec ture ' , sustain­

able . ind in tegrat ing b u i l d i n g lands* ape and 

ci ty p l a n n i n g ' through the core o f u rban 

design". O n e of the tasks should be 'regionaliz­

ing the modern and modernizing the vernacu­

la r ' and reviv ing the concept of genius loci. 

Wu wrote the Be i j i ng Cha r t e r , w h i c h was 

adopted u n a n i m o u s l y by the conference . I t 

asked archi tec ts to devote their l ives to 'the 

pur suance o f h u m a n i s m , qual i ty, capab i l i ty 

a n d c r e a t i v i t y ' . I t is their responsibi l i ty ' to 

build up a better environment with the limited 

natural resources on this planet' . Key points o f 

the C h a r t e r were the impor tance o f m a k i n g 

a rch i tec ture a n d env i ronmen ta l awareness 

part o f everyone 's educa t ion , cu l t iva t ion o f 

mult iple technology rooted in indigenous cu l ­

tures and the generat ion o f regional ly based 

architectures. 

F r a m p t o n re in fo rced m a n y of VVu's a rgu­

ments, cal l ing for a much wider appreciation of 

archi tecture in society because 'the intentions 

of the client are absolutely c ruc ia l to the sue-

New Beijing: gridded by roaring highways and ... 

cessful outcome o f any a rch i t ec tu ra l endeav­

our and that without a sensitive, intelligent and 

responsible client, w hat the profession is able to 

achieve remains l imited ... thus the education 

of the entire society in the field of environmen­

tal design should be given the highest priori ty ' . 

F rampton urged that 'since inega lopol i lan 

development is now largely realized at .1 global 

scale, it is obvious that few options are available 

that are truly capable o f improving the socio-

cu l tu ra l and ecological charac ter o f the aver­

age urbanized region. Other than the insertion 

o f new systems of publ ic t ransport , only one 

possible [ approach] seems to be un iversa l ly 

Quiet courts in Forbidden City ... 

... and calm serenity in the Temple of Heaven Path of authority: Emperor's way in Temple of Heaven 

1 

... exhausted architectural parodies 

applicable ... the blanket appl icat ion o f land­

scape strategies' . They w i l l , he suggested, 

counteract the 'current tendency to reduce the 

built environment to an endless proliferation of 

free-standing objects ' . A n d , landscape has the 

advantage o f be ing 'more spontaneously 
accessible to o rd ina ry people than the built 

environment". 

Place form not product form 
F r o m this green stance, F r a m p t o n ca l led lor 

architectures o f 'place form" rather than prod­

uct form": bui ldings generated more by then 

locus than production techniques. In an impas­
sioned conclusion, he declared that 'our econ­
omy has come to declare open w a r on 

humanity1 human and natural env ironments 

are degraded by global iza t ion . Yet he did not 

abandon hope: ' it is not that we do not know 

the techniques to make a more holistic wor ld : 

powei prevents the free use ol reason' not an 

ent i re ly po l i t i ca l ly cor rec t sentiment in the 

Grea t H a l l o f the People. 

Almost all the other lectures were of the nor­

ma l type in w h i c h archi tects describe their 

work . R e n Y c a n g and T h o m a s Herzog were 

pa r t i cu l a r ly p o w e r f u l in their who lehea r t ed 

exp lo ra t ion o f sustainable ideas that (.111 

c lear ly be developed. T a d a o A n d o was by far 

the most popular speaker, wi th students t ra in­

ing their c a m e r a (lashes on his slides w i t h an 

enthus iasm that made the pictures almost 

impossible to see. It is to be hoped that budding 

architects, who are supposed to be taught the 

pr inc ip les o f optics a n d i l l u m i n a t i o n , were 

using their Hashes as a fo rm of applause. I 'D. 



M u r a s p e c 
W A L L P O W E R * 

T 0 I : 0 8 7 0 5 1 1 7 1 1 8 
F a x : 0 8 7 0 5 3 2 9 0 2 0 

22 days, 8 nights, 2 mouth ulcers and 6 scalpel cuts. 
In other words, Muralon Parker P6987. 

For more details enter 11 on AR enquiry card 
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D o w n s v i e w I ' a r k 

Downsview Park International Design Competition 
R E Q U E S T F O R E X P R E S S I O N S O F I N T E R E S T 

Archi tects , landscape architects, other design professionals and 

artists are invited to submit expressions o f interest to participate 

in a l imited competition for the design o f a large national urban 

park on the site o f a former mil i tary airbase in the C i t y o f 

Toronto, Canada. D o w n s v i e w Park is to be at the forefront o f 

park design in Canada and the wor ld . 

Express ions o f interest and qual i f icat ion documents are to be 

received no later than October 6, 1999. Selected entrants w i l l be 

invited to compete in a j u r i ed design phase that w i l l run f rom 

November 1999 to March 2000. 

T h e 320-acre park is being developed by C L C D o w n s v i e w Inc. . 

a C r o w n Corporation o f the Government o f Canada. T h e 

Professional A d v i s o r for the competition is De t l e f Mert ins . T h e 

Jury consists o f Kur t W. Forster. Y d e s s a Hendeles, Corne l ia 

Hahn Oberlander, Terence R i l e y and Gera ld Sheff . 

For more information vis i t the D o w n s v i e w Park Competi t ion 

website at www.c lcdownsview.ca /compct i t ion . ca l l ( 4 1 6 ) 973-

6000 or wr i te to Professional Advisor , C L C D o w n s v i e w Inc . , 35 

C a r l Mall R o a d , Toronto . On ta r io . M 3 K . 2 B 6 . C a n a d a . 

Information is avai lable in both Eng l i sh and French. 

For more details enter 12 on AR enquiry card 

Second International Architecture Symposium Pontresina 
15 to 17 September 1999 
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Bigness & Velocity 
The City between Dream and Trauma 

Quo vadis city intoxicated by bigness and velocity? Direction New-
Biedermeier, hyper-high tech or virtuoso virtuality? Three star architects 
search for an answer to whether the term city should be newly defined. 
Sir Norman Foster. Rem Koolhaas. Jacques Herzog of Herzog & de 
Meuron. 

They will be accompanied by internationally acclaimed personalities 
who also see city planning from a totally different view-point - from that 
of industry, society, politics, art and culture. The theme, Bigness & Velocity, 
will be dealt with in lectures, workshops and discussions. 

For further information: Telephone ++41 (0)81 838 83 18 
pontresina@compunet.ch, www.pontresma.com (as of 5/99) 

Tourist Office Pontresina/Switzerland 

Our partners: Forbo, Hilti, USM Modular Furniture Systems, 
WIS Wood Industry of Switzerland, Swissair as Official Carrier 

For more details enter 13 on AR enquiry card 

Shape your future with Cisco 

Meet your next major 
facilities challenge 

Cisco is the fastest growing technology 
company in history. We were open-minded when 
we invented the first router. And try successfully 
focusing on customer needs, we've stayed that 
way ever since. Now, Cisco equipment carries 
virtually all the traffic on the Internet. We've 
maintained continuous growth in sales (up again 
to £8.46 hillion last year) and matured front a 
Silicon Valley start-up to $100 hillion NASDAQ 
portfolio within 12 years. All of which leaves us 
in ureal shape for the future. 

If you belong to the Internet generation 
and are creative, dynamic and disciplined, 
Cisco will provide your pioneering environment. 
To apply, please write with a full C V , 
quoting reference JOSP/AR/01Augt999, to 
euro-johs@cisco.com or fax 0031 20 342 3045. 

www.cisco.com/jobs 

Senior Planner - EMEA region 
Based Brussels, Paris or Amsterdam • Competitive rewards package including car 

We're now looking for a facilities expert to take responsibility for planning across the 
Europe, Middle Hast and Africa region. Supporting around 54 locations, including five totalling 
over 250,000 square feet, you'll work closely with our H Q strategists in San Jose to meet the 
requirements of Cisco business functions in the region. You will develop and implement processes 
and methods for meeting space requirements, create strategies to ensure that your plans align with 
business objectives and help to optimise space utilisation. 

A relevant professional qualification should be matched by a broad background in the 
facilities area, including a minimum of three to five years' specialising in facilities and srraregic 
planning. Proficient in space planning, architectural programming, 
forecasting, estimating and project management, you'll have a working 
knowledge of building codes and safety requirements in the E M E A 
region. Your strong negotiation skills, assertiveness and business acumen 
will be matched by proven leadership ability, excellent communication 
skills and a genuine commitment to customer service. 

We offer a top quarrile rewards package including stock options. E M P O W E R I N G T H F 
bonus, pension, health and lite assurance cover and a car. I N T E R N E T G E N E R A T I O N " 
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letters 
South Amer ica rises 

S I R : E v e r y t h i n g s ta l l ed , to my great surprise, 

w i t h C a t h e r i n e Slessor 's view about Buenos 

Ai res when our B i e n n i a l of Arch i tec tu re took 

place lasi year. Then , nearly month by month, 

a considerable number o f works in Sou th 

A m e r i c a have been publ ished. L o o k i n g over 

some of these, like die splendid hotel at S a n 

Pedro de A t a c a m a . C h i l e by C e r m a n del Sol 

A R Feb rua ry '99) or Oscar Niemeyer ' s A r t 

Museum at R i o . B r a s i l A R A p r i l '99) or even 

L u c i c n K r o l l ' s note about C u r i t i b a . you w i l l 

f ind out that there is also good architecture in 

this part of the planet . Congra tu l a t i ons for 

your excellent magazine 1 ( onfess I am missing 

the Outrage page quite a lot) and you wi l l guess 

how pleased I a m that von deckled!, at last, to 

pay more attention to South A m e r i c a . 

Yours etc 

A I . K J A N D R O S T O B I . R I . 

Buenos Aires , Argentina 

Picturesque programme 

S I R : I was disappointed by the narrowness o f 

your c r i l i c i s m of the l m a x C i n e m a in J u l y ' s 

A R . H a v i n g sei oul in your leading ar t ic le 

C o m m e n t p'.l'I-'.W) thai the publ ic rea lm was 

about more than the picturesque, your cr i t ica l 

framework for the c inema was essentially that 

looking at it in picturesque terms. 

As you know, the c inema is at the centre of a 

busy elevated t ra f f ic intersection immediate ly 

adjacent to Waterloo railway station. The main 

pedestrian users of this urban realm are not the 

cinema-goers but the ihousands i l i ie ra l ly) who 

arrive and leave the station each day on foot. T o 

get through this tralfic intersection people have 

to negotiate a labyrinth of mainly underground 

passages. Doing so is an unpleasant urban expe­

rience. This is particularly unfortunate when we 

are trying to promote the use of public transport 

in the interests o f sustain.ibiliiy. 

What has the c inema contributed to improv­

ing the pedestrian use of this public space? 

Being next (o the cinema is more congenial, just 

for the short pari of die long pedestrian routes 
Chat pass it. However il also increases the 

already-significant problem of disorientation by 

standing on the only pari o f die routes that was 

open space. People now arc round the c inema 

with little view ahead of w here the\ are going. 

You might also have mentioned relaxed ame­
l iorat ions , notably the c o l o u r f u l pa in t ing o f 

concrete walls nearby and pinpricking some of 

them with fibre optic lights. O v e r a l l though, 

using this urban space remains an unpleasant 

urban experience, and disorienting to the new­

comer, frightening to some. 

This is not to cri t icize the picturesque quali­

ties o f Ave ry Associates ' annu la r greenhouse. 

Rather, to cri t icize the urban programme. For 

the good of the majori ty the c inema should not 

be there. It has put a fu l l stop ( U S trans, fu l l 

point io possibilities for the necessarih radii al 

transformation of pedestrian How through this 

intersection. < >ptimistically the l iu lu- l i i build­

ing design of this c i n e m a w i l l be rendered 

obsolete by changing technology wi th in a few-

years. T h e building can be dismant led and its 

parts used elsew here. T h e n once again it wi l l be 

possible to address the cen t ra l u rban design 

issue of this undesirable part o f London . 

Yours etc 

li A K K I I . I A \ \ s 

London EC! I R 

lmax contribution 

S I R : W h i l e impressed by your presentation of 

the Reichs tag (July). I thought your treatment 

of the new London l m a x remarkably du l l . As 

you say, it is a w o n d e r f u l con t r ibu t ion to . i n 
ancienl and delicate ci ty threatened by North 

A m e r i c a n monstrosit ies. Y o u should have 

shown it more powerfully. 

Yours etc 
P1LRS RETD 

Cologne 

Smith's insensitivity 

S I R : M o l h Smith's letter l A R J u l y p2f>i puis for­

ward a conventional! v iew of modern architec­
ture when she contrasts its monuments as 

'foreboding' and 'grossly out o f proportion to a 

human ' compared to their intricate, traditional 

surroundings. Whi le this is often true, its appli­

cation h\ her to Benson & Forsyth's Royal 

Museum of Scotland A R J u n e is inapt. Here is 

a building intimately locked to both its surround­

ings and the human scale of its users: please take 

another look! What is doubly interesting is that 

the new museum and its 'traditional1 neighbour 

11 In- original Royal Museum) subvert her 

new/foreboding versus old/ int imate mantra by 

turning it on its head. T h e Roya l Museum of 

Scotland, by the .Albert Hal l ' s mil i tary architect 

Cap ta in Fowke. I B l i l . is external ly an ultimate 

'sod you' building, a vast bombastic Italian super-

pala/.zo dropped into a context whose traditions 
19 
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and patterns it utterly ignores (excepting the eco­

nomic imperative of using local sandstone). 

Inside, this overbearing exterior contains, o f 

. nurse. .1 Y u torian jewel casket: .1 soaring, slen­

der l igh t - f i l l ed i ron f r ame . ( A room for my 

youth, hiding f rom the hand-ins I had not even 

started in the Univers i ty Department of A r c h i ­

tecture over the road: ' C h a t e a u D e s p a i r ' we 

cal led it, another a r id , ' t rad i t ional ' overscaled 

pile on ponderous old Chambers Street.) 

T h e lofty, c a lm Roya l M u s e u m a t r ium wi th 

its s imple gal ler ied fo rm repeat ing at smal le r 

scales in the enveloping wings has adapted to 

the evolving presentation of story and artefact 

a n d poses d i f fe ren t questions to those in M s 

Smith 's letter: does the new building deliver the 

same ca lm, memorable internal certainty as the 

old museum's a t r i um (or can it del iver some­

th ing even better) , and can the in t imate ly-

fo rmed places for the exhibi ts in I he new 

building adapt to a different way of presenting 

Scotland's story, or a huge new Pictish find? 

A n d why. w h e n we come f r o m such an ele­

mental culture, are so many of Scotland's best 

architects so interested in the intricate? Where 

dil l all these watchmakers come f rom? 

Yours ett 

M A L C O L M F R A S E R 

Edinburgh , Scot land 

Queensland climatic 

S I R : Whi l e 1 was pleased to sec the coverage of 

the excel lent Sunsh ine C o a s t U n i v e r s i t y 

L i b r a r y i n your A p r i l 1999 issue, the ar t ic le 

misses two important points. 

T h e use o f the verandah space, concern for 

c l ima t i c a n d ecologica l issues a n d the use o f 

prosaic mater ia l s has had a long his tory of 

development in the south-east Q u e e n s l a n d 

region, quite separate f rom (although in paral­

lel with) the excellent work of G l e n n Murcut t . 

Throughout this century, one o f the ma in 

thrusts o f modern ism in architecture has been 

the introduction o f the open plan and this con­

tinues to be subject to a wide level of interpreta­

tion. I n the south-east Q u e e n s l a n d region, 

a round the tu rn o f the century, many people 

were o< eupying and l iving on verandah spaces. 

Whi le the verandahs were originally introduced 

to shade and shelter the external walls o f Geor­

gian- inspi red dwell ings, they q u i c k h became 

inhabited and (combined with the use of various 

screening devices) cul t ivated and gave expres­

sion to the pleasures of outdoor living. 

T h i s unse l fconsc ious movement has posi­

t ively af fec ted the archi tecture o f this region. 

part icularly in the last few decades - as seen in 

the a c c l a i m e d work o f archi tects such as 

G a b r i e l Poole. Rex Addison, Russell H a l l . Bri t 

Andresen /Pe te r O ' G o r m a n and many others. 

T r a d i t i o n a l Queens l and devices for moderat­

ing climate such as screens, window hoods, sun­

shades and overhangs have also been evolving 

over the last few decades. 

T h e commission 10 the architects L a w r e n c e 

Nie ld & Par tners in associat ion w i t h J o h n 

M a i n w a r i n g & Associates was awarded on the 

basis o f a shared design input f r o m both a 

na t iona l a n d a local prac t ice . Bo th pract ices 

have completed other signif icant works w hich 

have been publ ished and awarded nationally. 

T h i s was a desired outcome f rom the U n i v e r ­

sity where I served as member of the U n i v e r ­

sity C o u n c i l and C h a i r m a n o f the C a p i t a l 

Works Commit tee dur ing that time. Lawrence 

N i e l d , J o h n M a i n w a r i n g and their respective 

teams contributed to the design process in rela­

tively equal and rigorous ways. T h e completed 

project is regarded as a successful architectural 

collaboration - a rare feat. 

I t is unfor tunate that the ar t ic le missed the 

oppor tuni ty of d iscuss ing the theme o f ' c u l ­

tura l context ' . Bui ld ings such as this are cer­

tainly not occurr ing in places such as Sydney or 

Melbourne. 

Yours etc 

L I N D S A Y G L A R E 

Design Director, N S W Government Architect 

Sydney. Austral ia 

postscript 
A R in the US 

Readers in North A m e r i c a should note that the 

agent for Arch i t ec tu ra l Review subscript ions, 

del ivery problems, change of address etc, has 

changed to: P S M J Resources I n c . P O Box 

95120 , Newton , M A 0 2 4 9 5 . T e l 617 965 0055 . 

fax 617 965 5 1 5 2 . Deta i l s also appear on the 

contents page. 

Addendum 

T h e credits for the H o f f m a n Residence by R i c k 

J o y Arch i t ec t shown pp76-77 . A R J u n e 1999, 

are as follows owners: J o n and Cha r l i e H o f f ­

m a n ; archi tec t : R i c k J o y A r c h i t e c t ; project 

team: R i c k Joy, H o l l y D a m e r e l l ; engineers: 

M . R . B e h n e j a d . P . E . , Southwest S t r u c t u r a l 

Engineers (structural); R o y T . O t t c rbe in , P . E . , 

O t t e r b e i n E n g i n e e r i n g ( m e c h a n i c a l and 

plumbing.; builder: R i c k Joy Architect . 

September 
September marks a new era for 
T h e A r c h i t e c t u r a l Review. W e have m o r e 
pages, and w e shall use them to widen the 
scope of the magazine .We shall keep the 
essential themed core of each issue and our 
regular coverage of in ter iors , product design. 
Delight and so on. But there will be new 
courses on the menu. Geographica l coverage 
will be extended in. for ins tance . 'View F r o m ' , 
in which c o r r e s p o n d e n t s discuss the 
archi tectural scene in cities as diverse as St 
Louis , Kuala L u m p u r and Buenos A i r e s . T h e r e 
will be art ic les on aspects of m o d e r n 
technology which are likely to have crucia l 
impact on arch i tec ture . A new ser ies of Place 
art ic les will examine l i t t le -known aspects of 
traditional cul ture , from C a r t a g e n a in 
Co lumbia to Lahsa in T ibet . Landscape and 
urbanism will be featured much m o r e often 
than they have been recently, and we shall 
increase the regularity of theory, and 
archi tectural and urban h i s tory .The much 
missed O u t r a g e page will be back. More news 
too. of internationally important exhibit ions 
and competi t ions . 

Because of the significance of houses as 
test-beds for architectural ideas, we shall be 
showing one in every issue, and houses are 
the theme of the September issue. W e shall be 
showing work from places as far apart as 
Well ington, N e w Zealand and Wales , C a p e 
Town and Long Island. 

Buy this and I I o t h e r fascinating A R s at a 
discount by using the card inside the front 
cover. O r get in touch with our websi te . 

www.arp lus .com 

http://www.arplus.com
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design review 

Surreal polychromy 
This colourful and imaginative scheme for illuminating a water tower in 
Glasgow transforms a utilitarian structure and enlivens the public realm. 

T h i s e x t r a o r d i n a r y i l luminated 
w a t e r t o w e r f o r m s part of an 
unusual urban improvement 
scheme in Glasgow. T h e r e are 
nine such w a t e r t o w e r s dot ted 
across the ci ty and the initiative 
exp lo red how each of the still 
funct ioning s t ruc tu re s could be 
t r a n s f o r m e d to c rea te a public 
space by day and a civic beacon 
by night. S o m e w h a t fanciful ly , 
the nine t o w e r s are paired w i t h 
planets in the solar system; this 
one, in the C r a n h i l l area of the 
city, co r r e sponds w i t h Neptune . 

In co l labora t ion w i t h local 
communi ty groups, C h r i s 
S t ewar t A r c h i t e c t s w e r e 
commiss ioned to develop 
proposals f o r C r a n h i l l . T h e f i r s t 
phase of improvements 
consis ted of installing permanent 
lighting into the t ower , as 
dramatical ly shown here. A 
second and fu tu re phase wi l l 
c rea te a landscaped area f o r 
public use a round the t ower ' s 
base. E x p e r i m e n t s to establish 
the co lour , posi t ion, quantity 
and type of light w e r e car r ied 
out during t w o test lightings last 
year . In the n o w comple ted 
scheme, the s tark concre te bulk 

; 
•p. 

1 

II 

22 8 site plan showing proposed landscaping 

of the t o w e r is inventively 
t r ans fo rmed into a vivid 
kaleidoscopic s t ruc tu re . 

T h e t o w e r consists of a square 
wa te r tank supported on a grid of 

I 6 columns, w i t h a stair and 
service core positioned at the 
cent re of the column grid. Blue 
light washes up the central core 
and across the soff i t of the wa te r 
tank. T h e blue mingles wi th green 
light ref lected off the per imeter 
of the soffit and on to the grid of 
columns below. Inside the stair 
core, orange and red f i l ters are 
used to generate contrast ing 
visual effects. Ver t i ca l fins around 

the sides of the wa te r tank are 
emphasized by na r row, cobalt 
blue beams f r o m luminaires 
mounted on top of the tank. T h e 
overal l effect is both eye-catching 
and surreal . W a s h e d and dazzled 
by colourful shafts of light, the 
massive concre te s t ructure 
appears as a polychromatic 
beacon, magically floating above 
the dour urban landscape. C. S. 

Architect 
Chris Stewart Architect. Glasgow 
Lighting contractor 
Northorn Light 
Photographs 
Adrian Stewart 

axonometric projection of tower with positions of luminaires 
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The colourful spectacle of the 
illuminated water tower. Red. blue 
and orange lights wash up central 
lervice core. 

From a distance, tower appears as 
a surreal structure in the urban 
landscape. Light transforms its 
concrete bulk into a kaleidoscopic 
beacon. 

Vivid green light washes around the 
edge of the water tank soffit 

> 
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Bespoke 

Telephone 
01403 261 844 

For more details enter 17 on AR enquiry card 

C30V@C3 
STONE COLOR & DESIGN S.R.L. 

A touch of Italian style in the 
I max Cinema as seen in the 

Architectural Review July 1999 

F a x your request for a catalogue to 
+39-045 -526238 

Strada delta Giara, 23 37030 Poiano, Verona, Italv. 
Telefono 045 526 322 or 0458 401 722 Fax 045 526 238 

E-mail: dir@rovermarhle.it 

For more details enter 18 on AR enquiry card 

Architectural Handrail & Balustrade 

d line 

sh Airways' corporate headquarters Special Com 
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Handrail Design 
For more details enter 19 on AR enquiry card 

Handrail Design Limited 

Sail & Colour Loft Historic Dockyard Chatham Kent ME4 4TE 
Tel: +44 (0)1634 817800 Fax: +44 (0)1634 817711 
E-mail: info@handraildesign.co.uk 
www.handraildesign.co.uk 
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comment 

I N B R I T A I N , T H E U R B A N T A S K F O R C E , ( h a i r e d b y R i c h a r d 
R o g e r s , h a s p r o d u c e d a l a r g e r e p o r t 1 p a c k e d w i t h p r o p o s a l s 
i n t e n d e d to b r i n g ' p e o p l e b a c k in to o u r c i t i e s , t o w n s a n d u r b a n 
n e i g h b o u r h o o d s ' . T e l l i n g l y , it was p u b l i s h e d w i t h i n a w e e k o f the 
B e i j i n g C h a r t e r be ing accep ted u n a n i m o u s l y by the 1 ' I A . the body 
w h i c h c l a i m s to r ep resen t the a r c h i t e c t s of the w o r l d (pi5). bo th 
C h a r t e r a n d report e m p h a s i z e the need for what the B r i t i s h d o c u ­
m e n t c a l l s ' a new v i s i o n f o r u r b a n r e g e n e r a t i o n f o u n d e d o n the 
p r i n c i p l e s o f des ign e x c e l l e n c e , soc i a l w e l l - b e i n g a n d e n v i r o n m e n ­
tal r e s p o n s i b i l i t y ' . - R o g e r s ' t e a m is u n e q u i v o c a l i n d e c l a r i n g that 
' succes s fu l u r b a n r egene ra t ion is des ign l e d ' , ' but des ign a lone w i l l 
OOt be s u f f i c i e n t : ' i t must be a c c o m p a n i e d by inves tment in hea l th , 
e d u c a t i o n , soc i a l se rv ices , c o m m u n i t y serv ices a n d jobs ' . 

I n m o r e de t a i l , the report ca l l s for i nc reased u r b a n densi t ies , "the 
most c o m p a c t a n d v i b r a n t E u r o p e a n c i ty . B a r c e l o n a , has a n a v e r ­
age dens i ty o f about 4 0 0 d w e l l i n g s per hec t a re ' , w h e r e a s e v e n the 
denses t a n d mos t l i v e l y p a r t s o f L o n d o n l i ke B l o o i n s b u r y a n d 
I s l i ng ton get to be tween 100 a n d 2 0 0 dwe l l ings per hec ta re . W h a t 
the r e p o r t does n o t m e n t i o n is tha t a l a r g e p r o p o r t i o n o f the 
d w e l l i n g s i n f o r i n s t a n c e I s l i n g t o n h a v e p r i v a t e g a r d e n s , t h o u g h 
the po in t h a s been p i c k e d up in some sect ions p f t i le B r i t i s h p o p u ­
l a r c h a u v i n i s t p r e s s . W h i l e B a r c e l o n a m a y p e r h a p s be the most 
l i v e l y c i t y in E u r o p e , ne i t he r its c l i m a t e no r its t r a d i t i o n a l c u l t u r e 
m a k e it a per fec t pa t t e rn for h igh dens i ty l i v i n g in m o r e n o r t h e r l y 
l a t i t u d e s . N o r does the r e p o r t t o u c h a d e q u a t e l y on the fac t tha t 
m a n y o f B r i t a i n ' s n i n e t e e n t h - c e n t u r y c i t i e s l i ke N e w c a s t l e a n d 
M a n c h e s t e r , w h i c h do have h igh -dens i ty h o u s i n g in the i r cen t res , 
a r e o f t e n d i s a s t r o u s at the m o m e n t , w i t h w h o l e t e r races s t a n d i n g 
v a c a n t , a n d p r o p e r t y h a v i n g l i t e r a l l y negat ive v a l u e . 1 

B u t the R o g e r s report is quite c lear about the fact that con tempo­
r a r y d o m e s t i c dens i t i es a r e o f t e n just f a r loo low fo r a E u r o p e a n 
c o u n t r y w i t h a ve ry l imi ted l and mass (or, for I hat matter , any k ind < if 
c o u n t r y i n a w o r l d t h r e a t e n e d by e c o l o g i c a l d i sas te r . A c l u m s i l y 
o r g a n i z e d p l a n n i n g sys tem a n d the total i m a g i n a t i v e ine r t i a o f the 

big hous ing developers has led to over-release o f g r e e n f i e l d land , lack 
o f social cohesion in the suburbs and decay in t rad i t iona l centres. 

M u c h stress i n the r e p o r t is l a i d o n a c h i e v i n g f u n c t i o n a l a n d 
s o c i a l m i x fo r bo th s o c i e t a l a n d e n v i r o n m e n t a l r e a s o n s . A n d on 
setting up clear hierarchies o f t r a n s p o r t ( p a r t i c u l a r l y the p u b l i c 
k i n d ) to m i n i m i z e l and- t ake a n d inc rease soc i a l i n t e r a c t i o n . E m i 
r o n m e n t a l p r io r i t i e s shou ld guide l a n d m a n a g e m e n t : ' c o m m i t m e n t 
to a s equen t i a l a p p r o a c h to the p l a n n i n g a n d the p h a s e d release o f 
l a n d [ shou ld p r i o r i t i z e ] r e c y c l i n g o f l a n d a n d b u i l d i n g s ' . 5 

R o g e r s ' r epo r t c a l l s f o r a n a t i o n a l u r b a n des ign f r a m e w o r k ' to 
d i s s e m i n a t e key des ign p r i n c i p l e s t h r o u g h l a n d use p l a n n i n g a n d 
p u b l i c f u n d i n g g u i d a n c e ' . " T h i s is one o f the m a n y r e c o m m e n d a ­
t ions i 1 1 1 e n d e d to ra i se p u b l i c c o n s c i o u s n e s s o f the q u a l i t v o f the 
e n \ i r o n m e n l . w h i c h r a n g e f r o m i n j e c t i n g the b a s i c p r i n c i p l e s o f 
u r b a n des ign , d e v e l o p m e n t a n d m a n a g e m e n t in to re levant school 
subjec ts (h i s to ry , geography , art a n d so o n ) 7 to se t t ing up r eg iona l 
u r b a n r e s o u r c e c e n t r e s a n d p r o m o t i n g d e s i g n c o m p e t i t i o n s . I n 
m a n y respects, the p r o g r a m m e is s i m i l a r to the p i o n e e r i n g N o r w e ­
g ian one. p u b l i s h e d i n 1993 ." 

E V E N C H O U G H R O G E R S says d i a l •there a r e essent ia l issues 
fa l l outs ide the r emi t o f | t h e | r epor t - e d u c a t i o n , h e a l t h , w e l f a r e 
a n d s ecu r i t y ' . ' the d o e u m e n i has a s t o n i s h i n g range , w i t h o v e r 100 
r e c o m m e n d a t i o n s . B o l d l y , it trys to c o u n t e r the d r e a d f u l legacy o f 
the T h a t c h e r y e n s , tha t l o n g p e r i o d o f d e c l i n e a n d d e c a y , w h e n 
u r b a n ' pe s s imi sm a n d unde r - invcs tmen t " w e r e the ru le a n d B r i t a i n 
was mode l l ed on the I ' S . In E n g l a n d , ' w e a re ' , says R o g e r s , ' p ro 
ab ly 20 yea r s b e h i n d A m s t e r d a m a n d B a r c e l o n a ' . B u t the p i c t u r e 
is not yet to ta l ly d isas t rous . F o r a l l T h a t c h e r ' s a t t empts to c o n v e r t 
B r i t a i n in to a p r o v i n c e o f the U S , there is n o w h e r e o n th i s side o f 
the .A t l an t i c w h i c h q u i t e e c h o e s the h o r r o r , s q u a l o r a n d a w f u l 
despa i r o f p laces l ike C a m d e n . N e w Je r sey or dow ntow n St L o u i s . 
No t yet at a n y ra te , a n d i f the R o g e r s r epor t is e v e n only par t ly 
i m p l e m e n t e d , there p r o b a b l y neve r w i l l be. 

2 6 8 

The main theme of this issue is interiors, but it coincides with the publication of Richard Rogers' report 
on the regeneration of cities, which is of much more than British importance. Hence the issue starts 
at one end of the spectrum of architectural activity and continues at the other. 

~ W1588: 
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By 2021 ii foresees .1 total t u r n a r o u n d in (he for tunes o f E n g l i s h 

c i t i e s , w i t h the p resen t t r e n d o f u r b a n depopMia t f en r e p l a c e d b) 

[[) r educed , sus ta inab le de\ e lopn ien t , a n d 

subs t an t i a l r e d u c t i o n s in take-up o f c o u n t r y s i d e l o r d e v e l o p m e n t . 

I . u p l a n d w i l l h a v e . 1 1 l eas l f i v e o f its m a j o r c i t i e s i n the top 5 0 

K t i r o p e a n ci t ies on any set o f measu re s o f q u a l i t y o f l i fe o f f e r e d fo r 

cesidentSi businesses a n d v i s i t o r s . 1 " N o n e o f o u r c i t ies w i l l by tha t 

rime be in the bot tom t h i r d o f any such last', 1 1 1 

I t is a m a r v e l l o u s v i s i o n f o r a c o u n t r y w h i c h is i n v e r y m a r 

a d l y b e h i n d most o f t I K - rest o f E u r o p e , a n d it is a cha l l enge to the 

B r i t i s h G o v e r n m e n t . R a t h e r t h a n a s n i p e r ' s r i f l e , R o g e r s has 

b rough t a b l u n d e r b u s s Tilled w i t h o v e r 100 m i s e e U a n e o u s p r o j e c ­

t i l es to h i s t ask . T h e a p p r o a c h is u n d e r s t a n d a b l e i n v i e w o f the 

c o m p l e x i t y a n d i n t r a c t a b i l i t y o f u r b a n p r o b l e m s . M u c h o f w h a t 

the Roger s report urges is c o n v e n t i o n a l w i s d o m , a n d that, w i t h the 

d i f f u s e l ie ss o f a p p r o a c h , m a y enab le a b u s y g o v e r n m e n t to a v o i d 

i m p l e m e n t i n g m o r e t h a n a l e w token r e c o m m e n d a t i o n s . 

D e s p i t e D e p u t y P r i m e M i n i s t e r a n d G o v e r n m e n t e n v i r o n ­

m e n t a l c o - o r d i n a t o r J o h n P r e s c o t l ' s w e l c o m e o f t h e r e p o r t ' s 

i n t e n t i o n s a n d r e c o m m e n d a t i o n s , a n d desp i t e the N e w L a b o u r 

g o v e r n m e n t ' s o v e r t c o m m i t m e n t to i m p r o v i n g e n v i r o n m e n t a l 

q u a l i u . it is o f t e n d i f f i c u l t ro see t h a t o f f i c i a l c o m m i t m e n t i s t o 

e t h a n q u a n i i i y . A l m o s t a l l p u b l i c p r o j e c t s a r e n o w p r o -

w itfa the des ign a n d b u i l d ( d & b j s y s t e m : to s ay the l eas t , i t 

as yet to be d e m o n s t r a t e d t h a t the m e t h o d p r o d u c e s good 

try b u i l d i n g s on a r e g u l a r bas i s . 

bide b u i l d i n g s nut g e n e r a t e d b y d & b e m e r g e f r o m the p r i -

i n a n c e s y s t e m ( P F I - w h a t i n the I S is c a l l e d B O O T : 

b u i l d , O w n . O p e r a t e , a n d T r a n s f e r ; . I n B r i t a i n , this has vet to 

h o w that it c a n p r o d u c e a n y decent a r c h i t e c t u r e at a l l . I ' a s q u a l 

M a r a g a l l , m a y o r o f B a r c e l o n a at t he t i m e w h e n it s t a r t e d to 

b e c o m e the c y n o s u r e o f w o r l d c i t i e s , c o n t r i b u t e s a f o r e w o r d to 

the RtOgerS PepOM in w h i c h he says tha t ' the t r i c k in B a r c e l o n a 

w a s q u a l i t y first, q u a l i t y a f t e r ' . 1 2 

W i l l 1 1 1 ! . R f i l l . K N G I . I S I I es tabl i shment can e v e n r ecogn ize q u a l ­

i t y i n c o n t e m p o r a r y a r c h i t e c t u r e is v e r y moot : d r a m a t i c gestures 

l i ke huge domes c r e a t e d by the d & b sys t em yes: subt le a n d Care ­

f u l l y tho ugh t -bu t u r b a n i n t e r v e n t i o n s , no . A case i n po in t is the 

R a l p h R r s k i n e d e s i g n e d M i l l e n n i u m V i l l a g e , next 1 0 R o g e r s ' 

D o m e in G r e e n w i c h a n d in tended by the G o v e r n m e n t 1 0 d e m o n ­

stra te s u s t a i n a b l e u r b a n des ign , w h i c h is c i t ed in the report as an 

e n c o u r a g i n g m o d e l . A s we go to press, the B r i t i s h e x e c u t i v e a r c h i ­

tects . H u n t T h o m p s o n Assoc ia t e s have lef t the work because , thes 

say , the i n i t i a l i n n o v a t i v e ideas have been e roded b y the process . 

Y e t M a r a g a l l a n d R o g e r s are sure ly r ight . T h e r e is abs loute ly m i 
p o i n t i n g e n e r a t i n g bet ter p l a n n i n g m a c h i n e r y , or m o r e sophis t i ­

c a t e d w a y s o f f u n d i n g u r b a n p r o j e c t s i f r e su l t s a r e s e c o n d r a t e . 

I n d e e d , as the 'Oils s h o w e d , wi thou t a noble a n d h u m a n e set o f v a l ­

ues, s t r e a m l i n e d p r o c u r e m e n t o f c i ty w o r k c a n lead to huge disas­

ters, m a n y o f w h i c h a r e n o w be ing demol i shed o r r ad i ca l l y a l te red . 

B r i t a i n ' s e c o n o m i c a n d p o l i t i c a l c i r c u m s t a m r s m a y be as 

f a v o u r a b l e to m a j o r r e o r g a n i z a t i o n o f c i t i e s as they w e r e in the 

' 6 0 s . It w i l l be c a t a s t r o p h i c iff c h a n c e s ( w h i c h the R o g e r s repor t 

o u t l i n e s v e r y c l e a r l y ! a r e a g a i n d i s s i p a t e d a n d s a c r i f i c e d to the 

e x p e d i e n c y o f l e t t ing b i g c o n t r a c t i n g and d e v e l o p i n g business r ip . 

I f that happens. B r i t a i n w i l l r e m a i n the s l u m o f K u r o p e . P.O. 

1 L'rhim Task b'om, Towards an Urban Rrnaiiiarur. \L & F N Spot i . L o n d o n , £ 1 9 . 9 9 . 

2 Ibid, pi. 
:i fh,d, p4*l. 
4 P o w e r , A n n e .mi l K a t h a r i n e M u m f o r d . I in- Sbui Death oj < thai Gititi? I 'rban Abandonment 
oi Urban Renaissance. Y . l ' . s . . I w o . 

5 Repor t p2I :;l , . 

6 Ihid, p 8 0 . 
7 / ( W . p l 6 ! l . 

H A R Aup 

9 R e p o r t . p7. 

tO I Itfa seem' .i m h o modest a im: L o n d o n must a l ready be in tlit- top I ra i iue , Leeds , Br i s to l , 

•mil even B i r m i n g h a m have: obvious hope of gett ing there wi th sensible and sustained effor t . 

11 Report p311 t in'- is much more diff i i uli challenge. 

12 Ibid, P 3 . 
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masterplan for Nova Icaria; above, Rogers' Howard-like proposals for integrated transport. 2 7 8 
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A L V A R O S I Z A D E V I E I R A 

IN A P O R T U G U E S E GARDEN 
Making galleries is difficult: some overwhelm their contents, others are so bland that they lack architectural 
presence. Siza masterfully strikes a balance in this new museum for contemporary art in his home town. 
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A l v a r o Siza de Vie i ra ' s latest building is 
O p o r t o ' s Museum of C o n t e m p o r a r y A r t . 
Built in the grounds of the Quin ta de 
Serralves (a quinta is a country house 
sur rounded by its grounds) , the museum is 
completely separate f r o m the grand pink 
1930s villa which served fo r some years as 
the exhibi t ion building. T h e architects w e r e 
keen to connect harmoniously with the res t 
of the garden, and to reduce the considerable 
bulk of the new building, so that it relates to 
the three main areas of the estate: formal 
gardens, woods and the still farmed meadows 
- ' W h i l e at the same time asserting its 
autonomy', which Siza believes essential. 

T h e site was chosen to spare mature t rees , 
and the building takes its roughly nor th -
south alignment f r o m the paths of the old 
vegetable garden (which has been moved to 
another par t of the estate) . A s usual w i t h 
much of Siza's latest w o r k , the e x t e r i o r is 
modest ly and f inely honed, wi th precise 
whi t e cubical f o rms on a stone plinth: a 
similar strategy, abstracted f r o m tradi t ion, to 
the one he adopted in the church at Marco 
de Canaves ( A R August 1998. p60) . 

Though the site falls some 9m f r o m nor th 
to south along the length of the building, the 
museum has one essential roof- l ine, so the 
building is a good deal higher at the southern 
end, w h e r e it bifurcates to o f fe r a green 
cour t to the sun and the res t of the park. 
Hence , overal l planning strategy is very clear: 
ent rance is at the top of the site (near w h e r e 
people come in f r o m the road) , and gallery 
spaces are downhi l l . T h e 290 seat audi tor ium 
is be tween the museum proper and the 
no r the rn edge of the estate, so that it is 
easily available to audiences when the 
galleries are c losed. It is connected to the 
galleries underground. A gravelled entrance 
cour t is fo rmed be tween audi tor ium and 
entrance f r o n t of main building. 

i 
From south, looking toward green court from old 
formal garden. 
2 
West side, with cafeteria's shading roof projecting 
as plane. 
3 
Entrance court. Looking through bay (which signals 
secondary entrance) to main porch at end of site west 
wall. Auditorium block right. 
4 
Central atrium, the spatial pivot of the gallery block. 
S 
Formal double stair rises from atrium to upper floor. 
Curiously, one side - left (west) - is obscured from 
double-height space by wall. 
6 
Gallery illuminated by Siza's inverted table device 
which diffuses intense Southern European sun. 
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Y o u en te r on foo t f r o m the estate 's no r the rn 

c o r n e r (unless you are a member of staff o r a 

special guest w h o can dr ive down to the 

t w o - s t o r e y underground car pa rk ) . A s is 

o f ten the case w i t h Siza, approach and 

ent rance , though by no means obscure , a re 

somewha t oblique. Y o u wa lk down the long 

shady w e s t wal l f r o m the en t rance cour t , 

past the audi tor ium, to a r r i ve at a porch 

w h i c h rece ives you into the c o r n e r of the 

main building. F r o m here, you are d rawn 

c rabwise by a great splash of luminance to 

the foca l space, the top-lit cent ra l a t r ium. 

He re , the essentially symmet r i ca l nature of 

the main parti begins to reveal itself, but 

there is a cer ta in coyness about the nature of 

the plan. For instance, the upper (cafe te r ia 

and general purpose) f loo r is reached by a 

symmetr ica l stair w h i c h starts in the middle 

of the south wal l of the a t r ium and takes you 

by one dog-leg o r the o ther to the gallery 

which sur rounds the space. But the wes t 

dog-leg is masked as you come in by a wal l , 

so your a t tent ion is focused on the left-hand 

stair, and on the unconnected flight which 

goes straight down into the l ibrary foyer . 

Approach to the main galleries (on the same 

level as the ent rance) is through a large 

portal be tween the s ta i rs . 

Some of these moves recal l Siza's Gal ic ian 

Museum of C o n t e m p o r a r y A r t ( A R O c t o b e r 

I 994, p 68) w h e r e the relat ively cons t r i c ted 

and modest en t rance was in a co rne r of the 

building and the plan was organized round a 

generous and luminous cent ra l space. In 

O p o r t o , the site was less cons t r ic t ing than at 

Santiago de C o m p o s t e l a , so the building was 

able to have a m o r e re laxed and almost 

Class ica l layout. Bu t it is diff icul t to believe 
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Lower (east wing) gallery overlooking 
green court 
B 

Sira relishes inflections from what is 
basically a Classical, rectilinear plan. 

Central gallery changes in height 
following fall of land. 
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10 
Galleries are unassertive, yet each has particular 
presence, offering curators and visitors alike many 
opportunities for interpretation. 

3 2 8 

that Siza is not slightly embarrassed by a 

formal i ty w h i c h g rows perfec t ly naturally out 

of a desire to open w i n d o w s in some of the 

galleries to light brought in by the grass-

f l oo red southern cour t . Y e t he is somet imes 

prepared to imply symmet ry , even w h e r e it 

need not exis t : f o r instance he signals the 

separate en t rance to the long thin bookshop 

on the entrance f r o n t w i t h a bay. O n the 

other hand, he does not hesitate to 

in t roduce inf lect ions f r o m the main axis , f o r 

instance by twist ing escape stairs, o r by 

making angled hoods over gallery w i n d o w s . 

In the larger galleries, the inver ted table-top 

lighting device invented at Santiago de 

Compos te l a is adopted, but w i t h re f inements 

of sect ion. Essential ly, light is modif ied by 

s t r iking down f r o m a cent ra l lay-light onto a 

whi t e plane w h i c h hovers be low general 

ceiling level so luminance is re f lec ted to the 

top of the walls and back to the ceiling, 

making fo r gentle indi rec t daylighting 

throughout the cool space. 

Siza is not a bel iever in totally res t ra ined 

galleries. He argues that 'Designing galleries 

f o r con tempora ry a r t requi res the del iberate 
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making of spaces wh ich a re open to di f ferent 
act iv i t ies, especial ly to temporary exhib i ts . 
T h i s does not mean ... that the autonomy of 
the a rch i tec tu re is compromised . T h e space 
i tself should be open, but not neutra l ; a 
space w i th charac te r , providing the 
possibi l i ty of balance between the things 
exposed and the space i tse l f . He admits to 
being inf luenced by the C a s a de Ser ra lves , 
the old pink house in the middle of the estate 
w h e r e , in its t ime as a museum, exhibi ts 
in te rac ted w i th the var ied domest ic spaces 
in unexpec ted and mutually enr iching ways . 

Hence the great var ie ty of spaces in his new 
building. T h e r e a re d i f ferences in s ize; in 
height and f loor leve l ; d i f ferences be tween 
gal ler ies in enfilade o r arranged as separate 
vo lumes; d i f ferences be tween gal ler ies that 
can have v iews and ones wi th imper fora te 
wal ls . Y e t , for all the var ie ty , there a re no 
c lumsy moments (even if c i rcu lat ion is a bit 
to r tuous at t imes) . T h e r e are only about a 
dozen gal ler ies in the building (depending on 
how you coun t ) , but they of fer cu ra to r and 
v is i tor a great wea l th of oppor tun i t ies for 
in terpre ta t ion - and inspirat ion. GUY MARC 
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E L L I P T I C A L VISION 
In contrast to other new galleries, where the energies of the architects have concentrated on dazzling the 
public with circulation spaces as promenades architecturales, Kurokawa's new museum wing is nearly all gallery. 

N E W W I N G , V A N G O G H M U S E U M , 
A M S T E R D A M , T H E N E T H E R L A N D S 

A R C H I T E C T 

K l S H O K U R O K A W A 

3-4 

A f t e r c losing for nearly a year , the Van Gogh 
Museum in A m s t e r d a m reopened in June. 
Renova ted (by G r e i n e r & Van G o o r 
A r c h i t e c t s ) , equipped wi th new air -
condi t ioning, sophist icated lighting sys tems 
and modern aud i tor ium, G e r r i t R ie tve ld 's 
building cont inues to house the permanent 
co l lec t ions. T e m p o r a r y exhib i t ions have a 
new home in the fo rm of K i sho K u r o k a w a ' s 
wing built in the Museumplein to the south -
an exo t i c monol i th ic p resence in the park. 
Funded by the Japan Foundat ion, the building 
doubles the size of the original museum. 
E x t r a space w a s badly needed, for Van 
Gogh 's popular i ty has g rown to 
ex t rao rd ina ry p ropor t ions . R ie tve ld died in 
1964 as the museum was being planned and 
detai led design was car r ied out by his 

disciples. W h e n it finally opened in 1973 the 
building was expec ted to accommodate 
60:000 v is i to rs a year . Abou t 25 years later, 
this figure had nearly doubled. 

K u r o k a w a ' s new wing, and the planned 
ex tens ion by A l v a r o Siza, to the Stedel i jk 
Museum next door , a re part of the 
unpopular redesign of the Museumple in by 
Dan ish landscape arch i tec t , Sven- lngvar 
A n d e r s s o n . Popular resen tmen t a rose out of 
fear of tamper ing w i th one of the few big 
green spaces in the city, but res to ra t ion is 
p romised. W h e n comple ted , the 
concent ra t ion of museums border ing the 
no r the rn edge of the park wi l l sure ly be one 
of the most exc i t ing in the w o r l d . 

A t s t ree t leve l , the wing appears to stand 
at a respect fu l d istance f rom Rie tve ld 's 
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Diaphanous crescent for exhibitions 
giving onto water court and main 
galleries. 

North-east view of wing in 
Museumplein. 

Double-height ground floor gallery on 
south under glazed crescent. To right 
enclosed print room. 

Glass balustraded walkway at first 
floor level to enclosed room for Ukiyo 
i> art. 

i s a 



museum. Fi t ted on to an el l ipt ical si te set 
aslant the o lder building, it p resents a 
smooth ly curv ing and impassive pos te r io r to 
the Museumple in . T o reduce scale, and the 
impact of the building on the open space and 
on the r ichly t ex tu red s t ree ts that su r round 
it, mos t of it has been sunk underground. 
Even so, clad in pol ished grani te and roo fed 
in t i tan ium, it is a st r ik ing presence when 
seen f rom the park. 

C h a r l e s Jencks remarked that K u r o k a w a ' s 
a rch i tec tu re makes a v i r tue of re laxed 

se rene inc lusion. Qu i te d i f ferent f rom 
Stir l ing's conf ronta t iona l opposi t ions, [his] 
ec lec t ic f ragments get on w i th each other , 
they a lmost harmon ize ' . 1 'A lmos t ' is an 
impor tant w o r d , for K u r o k a w a ' s quotat ions 
are unset t led by asymmet ry , essent ia l in 
tradit ional Japanese aesthetics. A s asymmetry 
can never be comple te , it negates the idea of 
c losure and permi ts that of g rowth . 

T h e t w o buildings are connected by 
subterranean passage f rom the atr ium of the 
main museum. It leads to the sunken part of 
the wing wh ich you encounter f i rst as a glazed 
ambulatory. T rac ing the elliptical line of the 
site this curves f rom entrance round a 
cour tya rd wh ich , paved wi th stone and 
washed by wa te r , is intended as an abstract 
evocat ion of a Japanese garden. Th i s approach 
to the main part of the wing is delightful; f rom 
the diaphanous cor r ido r you look across 
shimmer ing wa te r to the t ransparent halls. 

T h e face of the building, glazed below and 
clad in a swath of si lvery t i tanium above, is 
canted over the cour tyard and broken at the 
upper level by project ing aluminium-clad 
cube, set squarely wi th in the ell ipse but aslant 
the building line (you register the asymmetry 
subl iminal ly). Held wi th in the eccent r i c 
el l ipse, the or thogonal geometry of this main 
face makes obeisance to Rietve ld. 

T h e r e is a c lose cor respondence between 
ex te r i o r and inter ior of building, so you can 
almost read the internal spaces f rom outside. 
T h e curv ing t i tanium roof, ra ised like a 
saucepan lid, admits glazed c rescents f ront 
and back wh ich shed luminance over galleries 
beneath, light glancing off whi te wal ls finished 
in glass fi lm and expanses of wooden f loors. 

O n the sou the rn side the c rescen t 
i l luminates a soar ing double-height gal lery 
w i th a curv ing ou te r wa l l . Beneath it, in the 

1 gallery 
2 void 
3 Rietveld building 
A entrance ramp 
5 sunken water court 
6 cloakrooms 
7 print room 

first level 

ground level (scale approx I: I 0S0) 

basement level 
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subter ranean par t of the building, light airy 

gal ler ies enc losed by glass wal ls give onto the 

sunken cour tya rd . A fragile flight of glass 

balustraded s ta i rs , topli t on the wes t , r ises 

f rom basement to top ( f i rs t ) f loor of the 

building, its curv ing t ra jec to ry lent dynamism 

by opposi t ion to the c rescen t ' s curve. 

A t f i rs t f loor level , t w o co r r i do rs lining the 

void on the nor th give access to the enc losed 

cube. H e r e the darkened galleries a re 

designed to provide the right env i ronment 

for Van Gogh 's wonder fu l col lect ion of 

Japanese Uk iyo -e - the school of Japanese ar t 

that took everyday life as its subject and 

embraced the w o r k of ar t is ts such as 

Hokusa i and U tamaro . PENNY MCGUIRE 

I See p30 of Jencks' inlroductory essay, 'Kurokawa's Double 
Vision - From Metabolism to Fractals' in the catalogue 
published by BookART. of the Kurokawa exhibition. 

Architect 
Kisho Kurokawa, Tokyo 
http://www.kisho.co.lp/ 
Photographs 
Sels-Clerbout. except no 3 by Christian Richters 
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First floor gallery on west and staircase. 

Western entrance from glazed crescent. 

Inaugural exhibition: Kurokawa retrospective. 

Flight of stairs at basement level, made magical 
by patterns of light. 
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K I S H O K U R O K A W A 

http://www.kisho.co.lp/
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The new building forms part of a plan 
to regenerate Dundee's centre 
Elevations explore layering of forms 
and materials. 

The modest two-storey Perth Road 
elevation flanks the existing Roman 
Catholic Cathedral. 

The copper-clad new building grows 
o u t o f t h e s h e l l o f t h e b r i c k w a r e h o u s e . 

\ 
T h e l o n g l u m i n o u s e n t r a n c e h a l 

overlooked by offices above. 

to The curved prow of the building houses "•J •s. a small shop. 
-

I: 
ii 
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CULTURE C L U B 
Designed to nurture both artistic and social interaction, Dundee's new Arts Centre 
explores themes of spatial and material layering to create a complex internal realm. 

A R T S C E N T R E , D U N D E E , 

S C O T L A N D 

A R C H I T E C T 

R I C H A R D M U R P H Y A R C H I T E C T S 

T h e new Dundee C o n t e m p o r a r y 
A r t s C e n t r e , a major new civ ic 
building in the city, is part of a 
dr ive to regenerate the ci ty 
cen t re . A n a rch i tec tu ra l 
compet i t ion was held in 1996, 
and seven pract ices f rom 
Scot land and England w e r e 
invited to part ic ipate. It w a s w o n 
by R ichard Murphy A rch i t ec t s . 

T h e s i te is o v e r l o o k e d by the 
large bulk of the nearby 
Q u e e n ' s H o t e l . T h e r e w a s a 
d i sused garage t h e r e a l ready -
an L -shaped b r i ck w a r e h o u s e -
and a m o r e r e c e n t bui ld ing 
connec t i ng th is to the Pe r th 
R o a d . F r o m the ou t se t , it w a s 

in tended that the w a r e h o u s e 
be re ta ined . 

T h e si te was scarce ly ideal. 
T h e s t ree t f rontage to the Per th 
Road is ex t reme ly n a r r o w and 
the resul t ing conf igurat ion very 
deep, necessi tat ing a design that 
pulls people into the hear t of the 
building. A n o t h e r disadvantage is 
topography; the si te falls by eight 
met res be tween Per th Road and 
disused rai lway yards to the 
south. So there a re t w o s to reys 
on the Per th Road, g rowing into 
five s to reys on the o ther 
boundary. T w o ent rances w e r e 
requ i red ; a main pedest r ian one 
f rom the Per th Road and car 

park access f rom the d isused 

marshal l ing yards. A n addit ional 

cons t ra in t w a s the need to 

p rese rve natura l light to the 

neighbouring cathedra l 's wes t 

e levat ion w indows . 

T h e br ief w a s w ide ranging and 

complex . T h e main public spaces 

cons is t of two gal ler ies for 

t ravel l ing con tempora ry s h o w s , 

t w o c inemas (w i th capaci t ies for 

200 and 8 0 ) . the re located 

p r i n tmake rs ' w o r k s h o p 

( fo rmer ly in the Seagate) , w i th a 

cafe bar, shop and in format ion 

cen t re . In addi t ion, there a re 

public meet ing rooms and 

act iv i ty r ooms for ch i ld ren. 
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A n o t h e r major component is a 
univers i ty faci l i ty, based around 
an exper imenta l gal lery for 
visit ing ar t is ts . T h e new building 
also houses Dundee C i ty 
Counc i l ' s ar ts and heritage 
depar tment . 

Murphy 's design organizes the 
var ious public funct ions around a 
social space, wi th the aim of 
nur tur ing in teract ion between 
act iv i t ies. T h e cafe bar is 
posi t ioned at the internal co rne r 
of the si te, fo rming a pivot round 
wh ich the major spaces w e r e 
arranged. Ga l le r ies are on the 
top f loor of the original br ick 
w a r e h o u s e , in tall r ooms w i th a 
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first floor plan Pi lower ground floor plan 

a entrance hall n workshop 
b shop 0 flat for visiting artists 
c introductory gallery P archive 
d offices q cinema 
e secondary gallery r cinema foyer 
f mam gallery s proiection suite 
g activity room t cafe 
h reception u pnntmakers' studio 
i store V printing facilities 
i WCS w public meeting room 

multi media X void 
i health care and public arts y staff room 

m sound studio z meeting room 
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40 8 basement plan (scale approx 1:750) ground floor plan (entrance level) 



crisply model led roo f and 
generous amounts of natural 
light. T w o cinemas a re located 
behind the bar, whi le on the 
o ther side of the cafe, v is i to rs 
can v iew the act iv i t ies of the 
p r in tmakers ' w o r k s h o p . 

O n the l ower two levels of the 
original br ick wa rehouse , the 
univers i ty spaces have a dist inct 
t e r r i t o ry . T h e univers i ty gallery, 
wh ich wi l l be publicly access ib le 
f rom t ime to t ime, is connected 
by a s ta i rcase leading f rom the 
cafe down to the l ower f loors. 
Of f ices are located immediately 
behind the ent rance area and 
ex tend along the east side of the 

The spinal entrance foyer overlooks 
the bar outside the cinemas at lower 
level. 
8 
The tall volume of the cinema foyer, 
animated by colour, light and texture. 
9 
A ceremonial staircase leads down to 
the lower levels. 

II 
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The height difference across the site 
reveals itself in the void that slices 
through the building. 
I I 
Detailing is r o b u s t - t h e building must 
withstand vigorous public use - yet it 
also has a crisp refinement. The 
pivoting screen door leads into the 
main gallery space. 
12 
Spatial fluidity is designed to 
encourage interaction between 
functions and disciplines. 
13 
Secondary gallery space. 
M 
The main gallery occupies the top floor 
of the brick warehouse. 

I! 

building. Public areas are 
general ly res t r i c ted to levels 
th ree and four ( four being the 
en t rance ) , w i th the l ower f loor 
housing the t w o c inemas, 
p r in tmakers ' w o r k s h o p and cafe 
bar. T h e larger c inema has a 
w i n d o w on to the r i ve r T a y wi th 
an ex te rna l sliding shut ter , 
making a subt le yet expl ic i t 
t rans i t ion be tween daily life and 
the ephemera l life of a f i lm. 

T h e l o w e r t w o f loors a re 
connec ted by a s ta i rcase, w i th 
v iews d o w n to the univers i ty 
faci l i t ies. A large double-height 
exper imenta l s tudio prov ides 
space for w o r k s h o p s and 
rehearsa ls , although occasional ly 
it w i l l open to the public. 
Labo ra to r i es and off ices a re 
grouped a round the big space, 
wh ich is divided f rom the gallery 
by large sliding sc reens to 
encourage spatial and social 
f luidity. T h e exper imenta l gal lery 
is s imi lar ly separa ted f rom the 
c i rcu la t ion space. Both 

42 8 un ivers i ty and p r in tmakers ' 

w o r k s h o p have the possibi l i ty of 
the i r independent ex te rna l 
access by a new semi -c i r cu la r 
l ightwell excava ted on the nor th 
side of the w a r e h o u s e . 

T h e internal c o r n e r of the 
L-shaped building also d isso lves 
wi th sliding sc reens to a l low the 
space to f low impercept ib ly 
be tween inside and outs ide. 

T h e elevat ions exp lo re 
layering suggested by the eroded 
br ick warehouse . O n top of the 
br ick shel l , a line of pre-pat inated 
green copper fo rms the new 
arch i tec tu re of the ent rance 
wing. T h e copper panels lap over 
each other and occasional ly re-
emerge in exist ing w indow 
openings l ower down the facade. 

T h e en t i re compos i t ion is 
spanned by a hor izonta l f loat ing 
roo f wh ich sets the datum on 
the sloping s i te. T h e foyer 's w e s t 
wal l reveals the new 
a rch i tec tu re on its o w n , wi th a 
ser ies of green copper panels 
lapping over each o the r w i th 
layered steel and glass block 

w indow panels. A r o u n d the 
ent rance a rea , t w o t imber 
L-shaped doors fo rm a wal l 
d i rect ing v is i to rs to the ent rance 
door . In w a r m wea the r , the 
arch i tec ts hope that the doors 
wi l l be open permanent ly . 

Roo f lighting invites you to 
fo l low an i l luminated pathway 
f rom the ent rance into the new 
gallery. Can t i l eve red lookout 
w indows on the south and w e s t 
e levat ions are also designed to 
pull people into the far c o r n e r s 
of the major gallery. F r o m the 
wes t w indow, there are v iews of 
the T a y Rai l Br idge and f rom the 
nor th the Per th Road and the 
cou r t ya rd c rea ted by the 
L-shaped building. Ou ts ide the 
main en t rance, the usual 
paraphernal ia of banners and 
bol lards adver t ise the cen t re ' s 
fo r thcoming at t rac t ions. N o t 
that they wi l l be ent i re ly 
necessary: regardless of its 
art ist ic programme, the building 
has already made its presence felt. 

P E T E R W I L S O N 

This is an edited version of the article which 
first appeared in ARCA. The journal of Scottish 
Architecture 

Architect 
Richard Murphy Architects, Edinburgh 
http://www.murphyarch.u-net-Com 
Project team 
Bill Black (project architect), 
Patrick Bankhead, Peter Besley. 
Matt Bremner. Phil Catcheside. 
Oliver Chapman. Francesco Di Domenico. 
Alan Dunsmore. Jose Fernandez. Allan Gray. 
Edward Hollis, Chris Malcolm, James Mason. 
Andy McAvoy, Wattie McCallum. 
Mark McPhilips, Richard Murphy, 
James Nelmes, Jason O'Shaughnessy. 
Brent Railton, Ian Starkis. 
Stewart Stevenson. William Tunnell, 
lolanda Veziano 
Structural engineer 
Ove Arup & Partners 
Mechanical and electrical engineer 
Ove Arup & Partners 
Quantity surveyor 
Thomas & Bethunc 
Acoustic consultant 
Sandy Brown Associates 
Lighting consultant 
Jonathan Spiers 
Photographs 
All photographs by David Churchill apart 
from 9. 10. I I and 12 by Keith Hunter 

http://www.murphyarch.u-net-Com
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RUHR ENERGY 
A stolid 1960s building has been transformed and made much more 
welcoming with a dramatic lofty glass foyer: a stage for public life. 

Reckl inghausen 's theat re was one of the 
g lor ies of the Ruhr when it was f inished in 
the ' 60s . It was built as a cen t rep iece of the 
Ruhr fest ival , a wo rk ing class 
Fes tsp ie lzen t rum, w i th 1050 seats and a 
1200m 2 stage. 

Splendid though it must have seemed 35 
years ago, by the beginning of this decade it 
seemed pret ty stol id, dark and unwelcoming. 
So an invi ted compet i t ion was held to make 
the place w o r k as a conference cen t re as 
wel l as theat re ( the Ruhr fest ival uses the 
place for only about 100 days a yea r ) . A n d at 
the same t ime, the building was to be made 
m o r e we lcoming - the original design 
i nco rpo ra ted a heavy pro ject ing por t i co , an 
abst rac ted C lass ica l design that might a lmost 
have been buil t 30 years ear l ie r . T h e por t ico 
made the who le en t rance sequence sombre 
and ra the r gr im, comparable in gri t ty 
so lemni ty to some of the m o r e stol id public 
buildings being e rec ted in the o the r half of 
the count ry at the t ime. 

A u e r & W e b e r w o n the compet i t ion for 
revi ta l iz ing the building wi th a design made 
dramat ic by a s imple bold s t r oke -
demol i t ion of the old por t ico and its 
rep lacement w i th a glass lobby. O n c e that 
dec is ion had been made, much detai led w o r k 
w a s needed to mar ry new and o ld, to make a 
comp lex and var ied in teract ion of light and 
space, and to modera te the ef fects of 
ex te rna l c l imate on the glass box. 

T o ach ieve the lat ter, a del icate new 

pergo la-por t ico , ra ther s imi lar to the one 
made by N o r m a n Fos te r outs ide the 
Mediatheque at NTmes, greets v is i to rs to the 
main en t rance in the glass south-east front. 
F ine ly-honed aluminium lamellae ca r r ied on a 
steel f rame suppor ted on s lender steel 
co lumns shade the glass, gently and elegantly 
we lcoming you in t owards the t w o main 
doors . F r o m this side, much of the life of the 
building can be seen through the t ransparen t 
wa l l . In f ron t is the cavernous original foyer 
wh ich leads to the c l oak room under the 
aud i tor ium; to the right is the recept ion 
desk; to the left, an open sta i r r ises up to 
theat re leve l , and beyond that is a little cafe 
wh ich pro jec ts through the glass wal l . Light 
f loods the who le space, f rom the glass wal l 
and f rom lay-lights high above. 

O n e of the most diff icult parts of the 
who le en te rp r i se was to arrange l inks 
be tween new and old. T h e grid of the 
sta in less steel mul l ions and t ransoms in the 
glass wal l echoes that of the gr im grey basalt 
cladding slabs of the original building wh ich 
have been careful ly re ta ined. T h e presence 
of s t ruc tu re is min imized by t russ ing the 
tubular co lumns wh ich car ry the wal ls ' 
ver t i ca l loads in a way that is now famil iar. 
S ideways stif fening is given by an ingenious 
sys tem of hor izonta l cabling. 

A s wel l as knocking down the old f ront , 
the arch i tec ts r emoved the t w o s ta i rs at 
each side of the original lobby. In the spaces 
so re leased, l inks be tween f ron t and back, 



* 
it 

i 

VA 

•4 

r i 

• i ii 
tt 
II 

MH 
J 
J 

• 

1 j < * r 



C O N F E R E N C E C E N T R E A N D T H E A T R E , 

R E C K L I N G H A U S E N , G E R M A N Y 

A R C H I T E C T 

A U E R + W E B E R 

long section 

new and o ld, could be c rea ted . A n d so could 
new meet ing rooms wh ich are needed to 
make the place into a conference cen t re . 
C o n f e r e n c e funct ions cen t re a round the f i rs t 
f loor G r o B e r Saal , the big hal l , wh ich is 
ra ther b izar re ly in terposed be tween the 
en t rance plane and the theat re . In the 
absence of a con fe rence , the hall becomes a 
so r t of foyer fo r the theat re itself, through 
wh ich you can wa lk to the long bar behind 
the aud i to r ium, and then a re def lected left o r 
right to subsid iary foyers , f rom wh ich you 
reach the doors along the sides of the 
aud i tor ium. ( T h i s space was renovated in the 
late ' 80s and has scarce ly been touched in 
the most r ecen t t rans format ion . ) But when 
the hall is ar ranged for con fe rences , you have 
to wa lk round it at each end, moving f rom 
the finely honed f i rst f loor balcony in the 
glass zone back to the side foyers . 

T h e c u m b e r s o m e planning of the f i rst f loor 
is of course inher i ted f rom the original 
building. Judic ious inser t ion of bars and o the r 
events (a t e r r ace for instance above the cafe, 
a gal lery on second f loor level pro ject ing into 
the big thin glazed vo lume) has made the 
spatial sequences ra ther less c lumsy than 
they look on plan. T h e great hall has been 
made much m o r e cheer fu l than it was by 
demol ish ing parts of its wal ls and replacing 
them wi th glass louvres . So the hall d raws in 
light f rom the glass box, and has become a 

A theatre 
B festival piazza 
C parking 
D theatre bridge 

1 b \ \ r j3FCb| |P 

E festival way 
F own park 

G Cecilienhbhe 
H Dorstner StrafJe 
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site plan 

a main entrance 
b reception 
c exhibition (lower) foyer 
d office 
e lover 
f cloakroom 
g bar 
h kitchen 
I cafe 

46 8 k big hall 

I stalls gallery 
m stage 
n backstage 
o wing 
p void 
q terrace 
r meeting 
s seminar 
t projection 
u understage 

second floor 

first floor 

ground floor (scale approx I: I 000) 
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Lofty entrance space lit from above as well as glass 
wall. Free-standing lift connects to both upper levels. 

Spiral stair linking gallery to balcony. One of the 
many incidents which enliven otherwise rather formal 
spAce 
li 

and another, the 'Zeppelin' conference room that 
projects into the big space at third level 

Bar on ground floor: light and colour used to try to 
enliven essentially stodgy inherited space 

1 •47 H 



C O N F E R E N C E C E N T R E A N D T H E A T R E , 

R E C K L I N G H A U S E N , G E R M A N Y 

A R C H I T E C T 

A U E R + W E B E R 

much more luminous space. A more diff icult 
p rob lem was the low and heavy en t rance 
level foyer wh ich some have l ikened to an 
underground car park. H e r e radical change 
w a s simply out of the quest ion wi th in the 
res t r i c ted budget and the part i of the original 
building. So the big beams and the dark wal ls 
have been l ightened up wi th paint - orange, 
ye l low, and blue-green round the new 
c i r cu la r bar. T h e old slate f loor has been 
re ta ined, as have some of the o the r f ine 
f in ishes f rom the original building. 

O n the who le , the marr iage has been 
happy. Di f f icul t moments like the workaday 
side s ta i rwe l ls a re enl ivened by light and 
colour fu l mura ls on the landings. T h e 
ex t reme ly c lunky inher i ted f i rst f loor 
c i rcu lat ion is made to lerable by luminance: an 
abundance of daylight and, at night, careful ly 
o rches t ra ted artif icial sou rces that make the 
fo rmer ly dingy building into a beacon in the 
cen t re of the t own and, appropr iate ly , set the 
members of the audience onto a th ree -
dimensional urban stage. 

Architect 
Auer + Weber + Partner. Stuttgart 
Project team 
Martin Gessert. Eberhard Kastner, Albrecht Randeckcr. 
with Markus Lanz, Robert Plail. Beate Schorer. Fleur Keller. 
He.ke Muller. He.ke Schultc 
Photographs 
Roland Halbe/CONTUR 

Theatre itself was refurbished in I 980s. 
I I 
Cloakroom under theatre. 
12 
Low and heavy inherited entrance foyer: all the 
architects could try to do was enliven it with lighting 
and colour. 
13 
Big hall on first floor, now made much more luminous 
by large windows looking out towards glass wall. 
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inset with fluorescent light. 

VAULTING AMBITION 
Design of a new cafe in the vaults of a seventeenth-century warehouse in the Swiss 
capital of Bern respects the old building and creates its own ambience. 

A s the capital of Swi tzer land and 

seat of government , Bern is 

d r iven by pol i t ics. Pol i t ics is the 

l i fe-blood of the city and 

pol i t ick ing permeates the 

ambience of cafes, bars and 

res taurants - the social p laces. 

T h e K o r n h a u s C a f e , by 

C laud io S i lves t r in , occup ies par t 

of the ground f loor of the 

K o r n h a u s , a s tone and br ick built 

w a r e h o u s e built in the 

seventeen th century for food 

s torage. Si tuated on a main 

thoroughfare in the cen t re of the 

ci ty, it is both a cof feehouse in 

the t radi t ional cont inental sense 

- w h e r e you can read 

newspapers quiet ly, l inger ove r 

cof fee and get light snacks - and 

a modern bar. 

T h e building had been 

abandoned for a number of years 2 

C A F E , B E R N , S W I T Z E R L A N D 
A R C H I T E C T 

C L A U D I O S I L V E S T R I N 
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275 ) plan (scale- appro 

before being renovated and 

modernized by a Swiss practice. 

Unfortunately, f rom Silvestr in's 

point of v iew, w o r k included 

insensitively filling perimeter 

arches with metal framed panels 

of glass. In addition, Swiss 

Calv in ism, which v iews with 

suspicion anything hinting of 

opulent display, appeared to have 

infected the local planning 

authority. Planners suggested -

quite extraordinari ly - that the 

asphalt surface outside the 

building be extended inside the 

cafe and w e r e initially resistant to 

the idea of a stone floor. Arch i tec t 

and client, who had been 

impressed by Silvestrin's design of 

the stone f loored and vaulted 

Johan restaurant in Graz ( A R J u l y 

1998) persuaded them otherwise. 

In B e r n , the shell confront ing 

the arch i tec t w a s magnif icent: a 

rectangular vo lume measur ing 

2 4 0 m 2 , marked out by lofty 

vaults 6m high and suppor ted on 

s tone piers. In shaping space and 

creat ing o rde r , Si lvestr in has 

t reated the building w i th his 

cus tomary respect , temper ing 

auster i ty wi th opulent t rea tment 

of a few mater ia ls and f lashes of 

poet ic l icence. 

T h e piers w e r e in poor 

condi t ion and w e r e res to red , 

rec lad in s tone and given 

res t ra ined new capitals to 

concea l lighting. Big slabs of 

sandy s tone make up a new f loor 

laid ove r se rv ices - the co lour 

matched in wal ls and ceil ing by 

pigmented p laster and l imewash. 

50 8 A r o u n d the per imeter . 

t rans lucent glass sc reens sof ten 

glare, diffuse the light and 

obscure the traff ic outs ide. 

Y o u move f rom the quiet 

int imacy of a reading ca r re l 

s tacked w i th newspapers near 

the en t rance, to the l ivel iness of 

the main cafe. Beyond this is the 

bar running a lmost the wid th of 

the r o o m . S i lvest r in 's o rder ing 

has been subtly con t r i ved 

w i thout carv ing up vo lume. 

Furn i tu re and fitt ings a re 

designed to maintain the 

grandeur of the space - the 

k i tchen for example is conta ined 

wi th in a f ree-standing box to the 

left of the en t rance , the height of 

the wal ls maintaining c lear v i ews 

of the vault ing. 

Th i s a rch i tec t ' s use of 

mater ia ls is a lways delightful, 

general ly express ing an 

addict ion to the sensual i ty of 

s tone and w o o d - used here for 

monast ical ly plain low benches 

and ca r re l desk. But the surpr ise 

is the ox id ized brass of 

strategical ly placed sc reens 

wh ich c rea te c lear passages 

e i ther side of the cafe tables. 

Inset wi th f luorescent tubes 

wh ich cast s t r ipes of blue light 

ac ross the f loor , they indicate 

division be tween serv ice areas -

l ike c l oak room and lavator ies -

and the main cafe, and be tween 

it and the bar. T h e bar coun te r is 

another sheet of b rass , its w id th 

emphasized by a single s t r ip of 

light. PENNY MCGUIRE 

Cafe entrance. 
4 
Screen indicating clear passage from 
entrance to bar. 
S 
Wooden carrel stacked with 
newpapers, designed by Silvestrin. 
6 
Bar counter of oxidized brass. 

-

Architect 
Claudio Silvestrin 
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MILITARY HONOURS 
A dignified subterranean space into which the sky's light throws shadowy, 
moving memories of the contribution made by women to US defence. 

i 
Inscribed tablets of glass echo rows of gravestones, 
and throw shadows of the quotations into interior. 
2 
Looking down from new terrace to exhibition hall. 
3 
Open-air apse terminates one of City's grand axes. 
4 
From cemetery to new back of McKim, Mead & White. 

A s tragic te lev is ion n e w s i tems cont inual ly 
remind us, Ar l ing ton Nat iona l C e m e t e r y is 
the grand necropo l is of the Uni ted States, 
in wh ich its mi l i tary heroes are bur ied. It 
l ies on an ax is wh ich runs sou th -wes t f rom 
the L inco ln Memor ia l on the o the r side of 
the Po tomac R ive r to Ar l ing ton House , on 
top of a green hil l , the f lanks of wh ich are 
t rans fo rmed into a topography of the dead 
w i th r o w s of identical wh i te gravestones 
that s t re tch ever fu r ther upward . 

A so r t of open-a i r apse te rminates the 
great line of the ax is against the rising 
ground. M c K i m , Mead & W h i t e c reated the 
grand Neo -C lass i ca l gesture out of pale 
granite in I 927 ; it was to be one of the last 
gestures of the C i ty Beauti ful Movement 
before it died in the G r e a t C r a s h and the 
Dep ress ion . T h e very fo rmal but chaste 
semi -c i rc le w a s cut into the hill as the main 
en t rance to the C e m e t e r y . 

N o w , it not only se rves that funct ion, 
but fo rms the f ront wal l of the W o m e n ' s 
Memor ia l and Educat ion C e n t e r . A 
national compet i t ion was held to find 
designers for a monument wh ich wou ld 
act as a focus of memory for the ef for ts 

of w o m e n in defence of the U S A . 
We iss /Man f red i won wi th a proposal 
wh ich modest ly det racts nei ther f rom 
M c K i m , Mead & W h i t e , nor f rom the 
sacred landscape beyond, but combines 
w i th them to provide moving spaces and 
memorab le exper iences . 

W e i s s / M a n f r e d i w e r e de te rm ined to 
a l low M c K i m . Mead & W h i t e to cont inue 
to speak, so nothing was to appear above 
the ba lust rade of the apse, and the who le 
f ront w a s renova ted - it was no more 
than a c o n c r e t e reta in ing wal l faced in 
gran i te . N e w w o r k s ta r ted by digging out 
the hil l behind the wal l and expos ing the 
cu r ved back of the s t r u c t u r e . So an 
exh ib i t ion concou rse could be c rea ted 
ar t i cu la ted into 22 bays by the bu t t r esses 
of the c o n c r e t e wa l l . Luminance f rom a 
cont inuous glass r oo f light 67m (220 f t ) in 
d iameter pours down into the new space. 
C u t deeper into the hi l ls ide a re the 
vo lumes that do not need daylight: the 
lec tu re thea t re . Hal l of H o n o r , the 
compu te r i zed reg is ter of the fa l len, shop 
and so on. 

A c c e s s to the W o m e n ' s Memor ia l is at 
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each end of M c K i m , Mead & W h i t e ' s a rc . 
But access to the cemete ry p roper had to 
be mainta ined, and the arch i tec ts so lved 
the prob lem in an ingenious, power fu l , yet 
respect fu l way. T h e y opened four of the 
original s tone niches in the apse and led 
s ta i rs f rom them up through the luminous 
exh ib i t ion space to the new t e r race wh ich 
fo l lows the cu rve of the wal l . W h e n you 
go up through these sta i rs , you a re 
separa ted f rom the in ter ior of the 
W o m e n ' s Memor ia l by glass wal ls , so you 
can look into the exhib i t ion space, but not 
en te r it — uphill radial c i rcu lat ion is 
comple te ly separa ted f rom the level path 
round the a rc . 

In the lat ter, the sun makes a cont inual ly 
moving pat tern of shadows - not only of 
the glazing bars of the cont inuous roof l ight 
( they a re made as unobt rus ive as possible 
by t russ ing them, so reducing the i r 
sec t ions) . O f cou rse they stil l c rea te 
shadows , but the most power fu l and 
haunting m e m o r y is of shadow w o r d s 
t h r o w n onto the smooth , pale, finely 
craf ted marb le wal l wh ich runs round the 
who le of the longer c i r cumfe rence of the 
space. Sunshine casts the shadows down 
f rom w h e r e the le t ters a re incised into 
19mm (3 /4 in ) glass slabs held by sta in less 
steel b rackets above the wea the rp roo f 
glazing. Such th ick slabs a re perhaps 
supposed to recal l the lines of memor ia l 
s tones on the hill beyond; they a re 
cer ta in ly designed to c o m m e m o r a t e the 
ro les of w o m e n in the defence of the i r 
coun t ry , w i th quotat ions f rom speeches , 
and repor ts of past conf l ic ts . O n a sunny 
day, the dev ice w o r k s magically. O t h e r s 
have cr i t i c ized the lack of shadows in 
c loudy w e a t h e r , but then the ta l lness and 
g reyness of the space has appropr ia te , 
dignified and visual ly uplift ing melancholy . 
( O n e prob lem of the t ransparent double 
roo f that may be diff icult to deal w i th in 
the long run is cleaning the wea the rp roo f 
layers of glass under the symbol ic 
t ransparen t slabs.) 

T h e en t rance foyer is, f rankly, ra ther 
dul l , w i th w o o d detail ing that evokes '60s 
stol idi ty. Beyond the smooth marb le wal l 
are inner rooms , each of wh ich is t rea ted 
di f ferent ly. T h e aud i tor ium is ut i l i tar ian, 
but en l ivened by a folded ply ceil ing. 
H o n o r Hal l and the place that houses the 
compute r i zed reg is ter are carefu l ly and 

a gallery 
b reception foyer 
c auditorium 
d register 
e office 
f conference 

g Hall of Honor 
h stair path to cemetery 

exploded axonometric of strategy 

cross section through gallery and auditorium 

a 
cross section through stair route to cemetery 

plan (scale approx I s I 3 0 0 ) 
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f inely made, wi th fine panelling in scone 
and w o o d , smooth stone f loors (as 
opposed to the pol ished c o n c r e t e of the 
exhib i t ion a rc ) and carefu l lighting. 

T h e s e chambers car ry a (very distant) 
echo of ca tacombs but, l ike all the o ther 
dev ices in the building, every th ing is 
modest , yet cer ta in ly not lacking p resence 
and dignity. A m e r i c a ' s W o m e n ' s Memor ia l 
is par t of an honor i f ic landscape, gently and 
unasser t ive ly making its meaning felt 
through its spaces, and so it avoids 
asser t i ve gestures of so many of the o the r 
monuments of the U S capital. It wou ld be 
easy to be Freud ian about the d i f ferences 
be tween the most ly s t r ident monuments 
to men and this gentle and recess ive one 
devo ted to w o m e n . But its ve ry quietness 
and se rene modesty make it an 
appropr ia te monument for ou r t imes to 
the fal len of w h a t e v e r sex . 

A L E X I A M E T C A L F 

A r c h i t e c t 

Weiss/Manfredi Archi tects , New York City 
D e s i g n t e a m 

Marion W e i s s . Michael A. Manfredi, Michael DeCandia , 
Char les Wah l . Chr is topher Ballentine. Jennifer Graessle . 
Karl Lehrke, Stephen Moser 
L a n d s c a p e a r c h i t e c t 
E D A W 

P h o t o g r a p h s 
Jeff G o l d b e r g / E S T O 
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CANADIAN C L U B 
Part London club, part gallery, part forest clearing, this new 
executive lounge for Air Canada is a tranquil airport refuge. 
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cross section through entrance lobby 

cross section through lounge 

mi urn 
a reception 
b business centre 
c lounge 
d breakfast area 
e kitchen 
f shower room + wc 

g wc 
h luggage storage 

longitudinal section 

HOD 

COD 
cnoo] 

ground floor plan (scale approx I: I 25) 
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C r e a t e d for the a i rpor t el i te 
w h o fly f requent ly and buy 
expens ive t i cke ts , execu t i ve 
lounges are exc lus ive havens. 
Located off the beaten t rack , 
wa tched over by recept ion is ts 
and open only to card car ry ing 
members , they prov ide many of 
the same serv ices as a city club 
w i th space, pr ivacy and quiet. 
W i t h more f requent f lyers the 
a i rpor t lounge has become an 
increasingly popular and 
inevitably general ized place of 
tasteful f inishes and elegant 
furn i ture yet it is one wh ich also 
embodies the identi ty for an 
air l ine and a count ry . 

T h e new lounge designed by 
Patkau A rch i t ec t s at the recent ly 
comple ted a i rpo r t in Vancouve r 
rep resen ts a signif icant act of 
patronage on the part of A i r 
Canada . T h e c l ient is a national 
air l ine that, albeit part of a global 
al l iance, se rves a coun t ry 
p reoccup ied wi th identi ty. Fo r 
this p ro jec t the cl ient se t aside 
in ter io r decor typical of many 
o the r a i r l ine lounges in favour of 
a cons idered and speci f ic 
a rch i tec tu ra l response . 

T h e Patkaus have spoken 
f requent ly of the impor tance of 
si te and the value of ' found 
potent ia l ' as inspi rat ions in the i r 
w o r k . T h i s 's i te ' of newly built 
space - w indow less , s t randed 
beneath haphazard serv ice runs 
and wi th in the confining shel l of 
the new a i rpo r t - held little 
obv ious promise . H o w e v e r 
fu r the r study and cons idera t ion 
of its use revealed potent ia l . 

T h i s par t icu lar lounge, the 
second of its type, has been 
designed for f i rs t c lass 
passengers. Model led on a 
s imi lar one at H e a t h r o w , it 
p rov ides an a l ternat ive to a hote l 
for long distance t rave l le rs 
arr iv ing in the city for shor t visi ts. 
It is a place to take a shower , 
change c lothes, check the news , 
eat and gather your senses before 
meetings o r after flights. 

W i t h i n the lounge a se r i es of 
r ibs of natura l maple , wh ich lean 
f r om one wa l l and a c r o s s the 
cei l ing, c rea te an undulat ing 
canopy. It is a pro f i le dev ised to 
negot iate ex is t ing se rv i ces - the 
seemingly r andom n e t w o r k s of 
o v e r h e a d c o n v e y o r s , pipes, 
w i r e s and d u c t w o r k that help to 



I (previous page) 
Historic artefacts from 
Vancouver's Museum of 
Anthropology redefine and 
transform the Air Canada 
lounge into a small gallery. 
2 
Infills of timber battens and 
opaque glass panels create a 
layered wall structure. 
3 
Small shower and rest room 
pods are arranged along one 
edge of the lounge. 
4 
Undulating roof ribs of 
natural maple define and 
articulate the space. 
5 
Reception area with main 
lounge beyond. 

11 

make buildings w o r k . Set 
be tween the w o o d framing r ibs, 
a se r i es of del icate infi l ls of 
subsets of t imber bat tens and 
opaque glass panels c rea te a 
f i l igree w i t h a sense of l ightness 
and the oppor tun i ty to 
in tegrate lighting sys tems . 
Des igned to be f i l te red and 
tuned, the sys tem evokes a 
sense of changing light and 
w e a t h e r . T h e space of the main 
r o o m recal ls the fo res t c lear ing 
o r the camp - a place of calm 
that is she l te red and set aside. 
Y e t it ach ieves this w i t hou t 
reve r t i ng to k i tsch . 

C o n s c i o u s of the issue of 
identi ty, the c l ient - in 

d iscussion wi th the arch i tec ts -
sought to exp lo re the potent ia l 
of the count ry and the nature of 
the Canad ian Pacif ic N o r t h w e s t . 
W i t h the i r in terest in local 
aboriginal t radi t ions and 
cons idera t ions of F i rs t Nat ion 
concerns der ived f rom 
exper ience designing Seabird 
Island Schoo l ( A R May 1993), the 
Patkaus made a place for h is tor ic 
ar tefacts at the cen t re of the 
lounge. Co l labora t ion wi th the 
Museum of Anthropo logy in 
Vancouve r init iated loans and a 
wal l of cabinets has become an 
exhibi t . It is a move wh ich 
recognizes identity and 
capital izes on the potent ia l of a 

superv ised space w i thou t 
daylight, planned for people 
w i th cur ios i ty and t ime to 
redef ine the lounge not only 
as club but also as gallery. 

T h e design of a lounge in 
an a i r p o r t is a modes t 
c o m m i s s i o n . W o r k i n g 
toge the r , t hese a r c h i t e c t s and 
the i r c l ien t have sought ou t 
potent ia l in a smal l and 
seeming ly dul l space . By 
pat ient ly l i s ten ing, ca re fu l l y 
look ing, and w i t h thought fu l 
s u r v e y , they have d i s c o v e r e d 
w a y s to make a qu ie t p lace to 
se t t le w i th in the inev i tab ly 
chao t i c landscapes of t r ave l . 

B R I A N C A R T E R 

Architect 
Patkau Architects. Vancouver 
http://www.patkau.ca/ 
Design team 
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Patricia Patkau, David Shone 
Mechanical engineers 
M C W Consultants Ltd /YVR Office 
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Electrical engineers 
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Lighting 
M C W Consultants 

Galina Zbr izher 
Photographs 
James D o w 

http://www.patkau.ca/


I 



1 

% 

/ 
/ 

U N D E R G R O U N D S T A T I O N S , 

P A R I S , F R A N C E 

A R C H I T E C T 

A R E P 

S U B T E R R A N E A N DRAMA 
Two new underground stations in Paris exploit the scale and materiality 
of engineering structures to create inspiring and dignified public spaces. 

A s part of a general init iative to upgrade and 
modern ize the Parisian suburban rail sys tem, 
a new line has been const ruc ted on the 
Regional E x p r e s s N e t w o r k ( R E R ) . Running 
out f rom the city to the suburbs of Saint-
Denis , the new E line fo rms major t ranspor t 
interchanges at the G a r e du N o r d and G a r e 
Saint -Lazare. By the t ime it reaches centra l 
Par is , the line runs underground and t w o new 
stat ions have been built to serve it. Magenta 
connects wi th the G a r e du N o r d and 
Haussmann connects wi th G a r e Saint -Lazare. 

Designed by S N C F ' s A te l i e r d 'A rch i tec tu re , 
under the superv is ion of Jean-Mar ie 
Duth i l leu l , the t w o new stat ions at tempt to 
civi l ize and humanize the often dismal 
exper ience of underground rail t rave l . Even 
in Par is , r enowned for the relat ive eff iciency 
of its public t ranspor t sys tem, Metro and R E R 
stat ions can be bleak and disor ientat ing. L ike 
subterranean s t reets o r squares, Magenta 
and Haussmann cult ivate their o w n civ ic 
identit ies and sense of place, despite being 
30m below the city. Both exp lore a common 

language of elegant funct ional ism based on 
strong engineering fo rms and simple 
mater ia ls animated by light. Duthi l leul 's long 
associat ion wi th French rail pro jects includes 
the R E R / T G V interchange at Roissy a i rpor t 
( A R February ) and new suburban R E R 
stat ions at Saint -Denis ( A R September 1998), 
in wh ich speed and movement w e r e 
expressed as linear, l ightweight canopy 
s t ruc tures . H e r e , the muscular power of civil 
engineering generates and inspires the 
subter ranean arch i tec tu re . 

i 
Light floods into the main concourse at Magenta 
station. Muscular civil engineering forms give the 
subterranean spaces both drama and dignity. 
2 
Stairs and banks of escalators weave vertiginously 
through the concourse. 
3 

Cut away projection of Magenta station shows how it 
relates to its urban surroundings. 
4 
Location plan for Magenta and Haussmann stations 
on the new suburban E line which forms part of the 
RER network. 

MAGENTA STATION 
Magenta stat ion lies in the 10th 
a r rond i ssemen t of Par i s , be tween the 
G a r e du N o r d and G a r e de I 'Est, wi th in a 
tr iangle fo rmed by rue du Faubourg Saint-
Den is , rue Demarquay and rue de 
I 'Aqueduc. T h e area is pr imar i ly 
res ident ia l , w i th a m ix tu re of smal l shops, 
a r t i sans ' w o r k s h o p s and light indust r ies. 
T h e stat ion is aligned on a nor th -south ax is 
roughly paral lel w i th the G a r e du N o r d and 
is jo ined to it by a sys tem of tunnels, halls 
and esca la tors that connec t through to 
o the r R E R lines and the Met ro ne two rk . A t 
the south end of the stat ion a monumenta l 
c i rcu la t ion and t icket hall leads down to 
p la t form level . Dayl ight f loods into the hall 
through glass roof l ights, enl ivening the 
conc re te s t ruc tu re and dramat iz ing the 
hero ica l ly scaled space in the manner of a 
Pi ranesian etching. 

A t p lat form level, the new stat ion is 225m 
long and 55m wide. A main cent ra l vault 
spans two lines and attendant p lat forms. 
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0 
platform level plan (scale approx 1:4000) 

A concourse 
b link to RER lines 
c link to main station and Metro 
d platforms 

west-east cross section through Pole Alsace 

f lanked by t w o smal ler side vaults each 
spanning a single t rack . T h e curved vaults are 
f o rmed f rom smooth re in fo rced conc re te , 
inlaid wi th 1.4m square panels of melamine 
foam covered wi th a synthet ic fabr ic. T h e s e 
'qui l ted' panels are highly acoust ical ly 
absorbent and help to dampen noise. T h e 
conc re te sur face is general ly left bare , but 
throughout the stat ion var ia t ions in 
f o r m w o r k ( t imber , sta in less s tee l , polythene 
sheet for a f ros ted ef fect) c rea te subtle 
var iat ions in f inish. Mechanical t rea tments 
such as bush-hammer ing for the p lat form 
arch abutments add fu r ther t e x t u r e and 
visual d ivers i ty . 

Against the aus tere elemental i ty of the 
conc re te cave rns , small yet we l l cons idered 
detai ls prov ide f lashes of co lour and 
ar t icu lat ion. Standard f luo rescen t tube 
fittings are enve loped by curved sheets of 
red , orange and blue glass, l ike exo t i c birds 
o r colourfu l k i tes f loating in space. W a f e r 
thin t imber seating is suppor ted on minimal 
metal brackets and even the inevitable 
advert is ing hoardings are reduced to simple 
metal f rames. 

T i m b e r decking is used on w a l k w a y s and 
sta i rs , softening the c o n c r e t e s t ruc tu re . 
T i c k e t bar r ie rs take the fo rm of convent iona l 
turnst i les p ro tec ted by low sc reens of 
f rameless toughened glass. Signage is lucid 
and legible and con fo rms to a standard 
sys tem. T h e sum of this a t tent ion to detail is 
a pleasing cohe rency that avoids d is t ract ing 
c lu t te r and although you fear slightly that the 
conc re te wal ls may prov ide an invit ing tabula 
rasa for graffit i (doubt less the stat ions wi l l be 
diligently mainta ined) , there is an undeniable 
sense of t ry ing to improve the l ives of 
o rd inary Par is ians. C . S. 

[•J41 1 
'!:51 • « . . . , 1 '!:51 • « . . . , 
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Part of the intricate maze of subterranean tunnels. 
Forms and materials have an austere elementality, 
enlivened by flashes of colour, such as the suspended 
light fittings 

Magenta station platform level. Acoustic panels set in 
the concrete vault help to dampen noise. 
7. I 
Strong engineering forms combine with elegant 
minimal detailing. Signage conforms to a lucid, 
legible system and distracting clutter is kept at bay. 
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H A U S S M A N N S T A T I O N 

Haussmann station lies between the 8th and 
9th arrondissements, at the centre of an 
important business and shopping district. 
Large department stores, Garnier"s Opera 
and Saint-Lazare station give the area its 
bustling, civic character. Aligned on an east-
west axis, the station is bounded by rue Saint-
Lazare, rue du Havre, rue Mogador and 
Boulevard Haussmann. The new station is a 
place of transfer as well as a gateway to the 
district, so a complex network of tunnels 
connects it with existing Metro lines and 
Saint-Lazare station. Unlike Metro entrances 
and exits which usually emerge directly into 
the street, several of the new E line openings 
are set within the facades of existing buildings. 
Entrances are constructed from large timber 
clad panels that swing up like garage doors to 
form canopies during the day. 

Subterranean concourse at Haussmann station. Massive 
concrete beams slice through cavernous space. 
10 
Concrete is generally left bare, but different kinds of 
formwork are used to produce variations in texture. 
I I 
Metal walkways traverse the labyrinthine maze of 
underground tunnels. Light fittings are like kites. 
12 
Cut-away projection of Haussmann station in relation 
to its surroundings. 
13 
Station entrance. 
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At each end of the station, two concourses 
lead down to the platforms 30m below the 
surface. The eastern hall is the larger of the 
two and houses other facilities such as shops 
and SNCF offices. As at Magenta, the halls 
derive their presence from the sheer scale of 
the concrete retaining walls and structure. 
Set against this massive engineered bulk are 
slender steel and timber walkways and banks 
of escalators that plummet and weave 
through space, funnelling troglodytic 
passengers up and down to their trains. 
Bush-hammered concrete adds to the halls' 
mysterious, cave-like quality. 

The underground platforms are similar in 
scale and proportion to Magenta. Supported 
on two hollow abutments 6m wide, the main 
central arch spans 21 m. Two I I m wide 
secondary tunnels run parallel with each 
abutment. The 225m long station vault reads 
as a smoothly curving volume, washed by a 
gentle luminance from rows of suspended 
light fittings. As at Magenta, noise is 
dampened by blocks of'quilted' acoustic 
panels and the end walls of the vault are also 
covered in timber strips. Seating is formed 
from long horizontal blocks of stone, 
roughly dressed as though it were just hewn 
from the earth. Service rooms and 
shopfronts are clad with copper panels that 
have been treated by acid to create a 
scabrous patina. The rough copper glistens 
unevenly like a mineral deposit in a mine. 

Although both Haussmann and Magenta 
stations are essentially places of transit 
severed from the life of the city, their 
architects have created a subterranean 
realm that despite its economy of form and 
materials has both drama and dignity. C. S. 

Architect 
AREP, Paris. France 
Project team 
Jean-Marie Duthilleul, Etlenne Tricaud. Roland Legrand, 
Philippe Druesne, Helene Luanco, Gilles Mantel, 
Fabienne Couvert 
Civil engineers 
SETEC TPI. SIMECSOL. SOGELERG 
Photographs 
Paul Raftery 
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M 
The long platform vault at Haussmann station. 
T imber strips on the end w a l l and acoustic panels 
reduce noise. Long blocks of roughly dressed 
stone form scats. 
IS 
Copper clad service rooms (left) add to the 
palette of robust, raw materials. Ticket barriers 
are screened by sheets of toughened glass. 
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MATERIAL V A L U E S 
The design of a flat, occupying the first floor of an old London warehouse, exploits the grain and texture of old and 
new materials to create sensual richness without disturbing the intrinsic character of the Victorian building. 

The flat by Patel Taylor occupies the first 
floor of a two-storey Victorian warehouse in 
Battersea, standing at the southern end of a 
narrow dock and looking north to the 
Thames. On the ground floor is a brasserie 
with a terrace onto the water; and above on 
the roof there is a glass and steel penthouse 
designed by the same practice. 

Measuring 322m 2 in plan, the shell was 
4.5m high, with cast iron columns, brick walls 
and rough concrete floor. The programme 

required three bedrooms, accompanying 
bathrooms, and utility space inserted into 
the volume without destroying the character 
of the place. The client also asked that the 
view of the dock be improved. 

Since setting up in practice about a decade 
ago, Pankaj Patel and Andrew Taylor have 
demonstrated a supple architectural 
intelligence. They are as much fascinated by 
the essential qualities of materials - grain and 
texture - and how they can be used to define 

space, as they are concerned with the nature 
of space itself and spatial juxtaposition. The 
sensuality expressed in the early design of an 
arts centre in north Wales (AR October 
1991) is much in evidence in Battersea. 

You enter the flat from a utilitarian 
stairway, shared with an architects office 
and with the penthouse above. Opening the 
door you enter a small lobby facing 4m high 
doors strapped in metal. Pushed open, they 
frame a view of the flat from which you get a 

68 8 

I 
Living room from terrace, with dining area beyond. 
2 
Dining area (not yet furnished) under floating canopy 
with stone floor. 
3 
Corridor to bedrooms. 
4 
Entrance to flat. 
5 
Living area to left with fireplace, dining to right, 
metal bound entrance doors and shutter patterns. 
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North face of building overlooking dock. 
7 
Bathroom with narrow gauge boards, stone floor, 
and translucent glass screens. 

Hovering screen dividing kitchen from dining area. 

sense of scale of the place. On plan, the shell 
was irregular with three external walls on 
north, west and south, and a wildly eccentric 
party wall on the east. In general, elements of 
the scheme have been conceived as free­
standing pieces of furniture. The enclosed 
rooms for sleeping, washing and storage 
form a block enclosed around the northern 
corner by a concrete wall. The block steps 
down from entrance, on the east, to kitchen 
in the south-west corner of the building. 
Cool white bedrooms ranged along the 
south side take advantage of windows onto 
the street while bathrooms, long cupboards 
and the utility room run inwards from the 
party wall. 

The rest of the volume has been kept as 
open as possible, flooded with light from 
windows on south and west. To the north, 
the line of the wall has been retracted inside 
the building envelope and made into a full-
height glass screen to create a loggia and 
curved balcony over the dock. 

Walls and ceilings of the flat are generally 
plastered and painted white with the brick of 
external walls left exposed. Spaces for living, 
dining and cooking flow one into another, 
the separate areas being expressed in subtly 
different ways - by floating ceilings, screens 
and ledges, and changes in flooring materials. 

Under a floating ceiling of wooden slats, 
(which conceals services), the dining area is 
paved with randomly laid strips of limestone. 
It is bordered on one side by a smooth grey 
concrete wall, on the other by a hovering 
plaster screen edged in steel. Around it the 
floors consist of wide expanses of oak boards. 
These change in width from 275mm in larger 
spaces to 75mm in the more intimate areas. If 
materials are a constant source of pleasure in 
this flat, so are the architects' games with 
scale. Big stone slabs and tall glass screens 
appear opulent in relatively confined 
bathrooms, while the smooth solidity of the ' 
concrete wall is opposed to the close texture 
of rough brick walls. 

Throughout, small details, like the tactile 
leather straps to door handles, are a 
constant delight - as are larger components 
like the austere fireplace and minimal glass 
balustrading outside the windows. Specially 
designed shutters folding across windows 
are each composed of 16 rectangular pieces 
of wood that increase in scale from bottom 
to top. They are held loosely within a metal 
frame and can be swivelled individually. Even 
when closed the shutters cast luminous 
patterns across the floor so that light 
becomes an active element of architecture. 

PENNY MCGUIRE 

Architect 
Patel Taylor Architects 
Project architects 
Pankaj Patel. Andrew Taylor. Michael Kaner. Adam Penton, 
Emma Robinson 
Structural engineer 
Alan Conisbee and Associates 
Mechanical engineer 
Ove Arup and Partners 
Photographs 
Chris Gascoigne/VIEW. except no 6 by the architects 
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The Economist complex on St James s Street. 
The new restaurant occupies part of the smaller 
four-storey block. 

m ) m Original bank interior - big, light and open plan -
E F T Restaurant at first floor level. Light is diffused 

through a new ceiling of stretched plastic film. 

2 New insertions are treated as minimal pieces of 
furniture, in the spirit of the original interior. 
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SIXTIES ICON 
Part of the Economist Building, one of the icons of English Modernism, has 
been refurbished to house a fashionable new restaurant and bar. Drawing 
on the original designs, the new parts mix elegance with a Pop sensibility. 

One of the first examples of 1960s 
architecture to achieve listed status, the 
Smithsons' Economist Building in St James's is 
an icon of English Modernism. The Economist 
itself occupies a tall office tower set back on 
the corner of Bury Street and Ryder Street, 
with a smaller pavilion-like structure flanking 
Boodles Club on St James's Street. This four-
storey block matches the scale of the street 
and terminates the corner of an urban 
podium. Originally housing a banking hall and 
lettable offices, the corner block has 
undergone several functional incarnations. 
The latest is a fashionable London restaurant 

g lillilll , 
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:4 

a kitchen 
b entrance. 

bar and 
cigar lounge 

c restaurant 
d offices 

cross section 

called Che (after the eponymous '60s Cuban-
based revolutionary), which occupies the 
piano nobile first floor, with a bar and cigar 
lounge at ground level and kitchens in the 
former basement bank vaults. 

Designed by Fletcher Priest, the new 
restaurant aims to evoke the spare, modern 
refinement of the original building. The 
Smithsons' interiors were modestly 
innovative for their time, with an open plan 
banking floor, discreet folding screens for 
privacy, purpose-designed furniture and 
uniformly lit ceilings. All had been replaced, 
but original designs were well documented 
and gave crucial clues for the new interior. 

Existing escalators convey diners up to the 
first floor restaurant, a cool, luminous room, 
with tall ceilings and huge windows 
overlooking London's clubland. New 
insertions are treated as pieces of furniture 
with similar detailing and walnut veneers 
based on the Smithsons' designs. By the time 
of this latest renovation, the original back-lit 
egg crate ceiling had been replaced by metal 
slats. These were removed and a new back-
lit ceiling installed, made from thin sheets of 
stretched plastic film 1.5m square. The 
translucent film generates a consistent yet 
subtly diffused light. Horizontal frosted glass 
panels below each window also cast a soft 

luminance through the tall restaurant space. 
The ground floor cigar lounge and bar contain 
variations on the restaurant's sleek walnut 
fittings. The focus of the bar is a remarkable 
back wall construction by artist Martin 
Richmond, consisting of a Mondrian-esque 
grid built up from vividly coloured light boxes. 

Appropriately, artworks from the 1960s are 
scattered through the building, including 
paintings by Warhol and Lichtenstein. The 
sole visual reference to Che Guevara is a 
photograph in the cigar lounge, chosen from 
the restaurant owner's collection of Che 
images. Every three months this symbolic 
photograph is to be replaced; apparently it 
will take nine years to view the entire 
collection. With a fusion of finely judged 
materiality and quirky Pop sensibility, Fletcher 
Priest have rehabilitated two '60s icons. C. S. 

Architect 
Fletcher Priest, London 
http://www.fparch.co.uk/ 
Design consultant 
Steven Payne 
Structural engineer 
Buro Happold 
Lighting consultant 
Isometnx 
Graphic designer 
Derek Forsyth 
Photographs 
Chris Gascoigne/VIEW 

http://www.fparch.co.uk/




SOHO 
STUDIO 
For these architects' offices in 
New York, basic materials are 
deployed with great ingenuity to 
transform a tall warehouse space. 

Margaret Helfand has a reputation for spare, 
functional architecture that exploits ordinary 
materials to poetic effect. The folded interior 
geometries of offices in New York for Time 
Out (AR April 1997) and a clothes shop in 
Santa Monica (AR June 1993) exemplify her 
intuitive and skilful handling of space and light. 
Helfand has recently amalgamated her 
practice with two other architects, Hans 
Myerberg and Peter Guggenheimer and their 
offices in New York's Soho represent the first 
fruits of their joint labours. 

The programme called for 30 
workstations, with an extensive technical 
library, storage, production areas and 
meeting spaces. Most architects' offices tend 
to be either open plan or a maze of individual 
cubicles. This office synthesizes both 
approaches to create a lively, humane 
working environment that provides many 
different kinds of experiences, from private 
endeavour to group collaboration. 

The basic space is a lofty, L-shaped 
ex-warehouse floor, bisected by a line of 
robust cast-iron Corinthian columns. A long, 
free-standing wall set parallel with the line of 
existing columns demarcates entrance and 
support spaces from more general working 
areas. Individual workstations are corralled 
together in four to five person pods, strung 
along a row of north-facing windows. The 
space between the workstations and dividing 
wall becomes a processional gallery, leading 
to a sequestered conference room at the far 
end of the space. On the other side of the 
wall are the practice's library, production 
areas for copying and mailing drawings and 
various utility rooms. Partners' workstations 
are organized behind a corrugated screen of 
shimmering clear plastic panels that runs 
perpendicular to the main dividing wall. 

Slotted cleanly into the tall warehouse 
space, new elements are simply and crisply 
expressed. Ordinary materials are used or 
finished in unexpected ways, animating and 
enlivening the basic layout..Existing timber 
strip flooring is retained and given a decorative 
application of bronze dust. Columns and walls 
are painted neutral white to spruce up the 
space. The big dividing wall is made of sanded 
homosote, its opaque solidity contrasting with 
the lightweight transparent plastic enclosing 
the partners' offices. Sandblasted steel is used 
for shelves and conference tables, and angular 
custom-designed chairs form intriguing 
sculptural compositions. Workstations are 
made of planes of composite board with a 
finish of silver dust. With its intelligent use of 
basic materials and concern for the intimacy 
and dynamics of working life, the new studio 
puts its architects' theories into practice. C. S. 

Architect 
Helfand Myerberg Guggenheimer. New York. USA 
Photographs 
Paul Warchol 
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I 
Entrance area, with its informal blackboard for 
recording practice information. 
2 
New parts slot cleanly into the tall loft space. 
3 
A new partition wall divides library and technical 
areas from clusters of workstations. 
4 
Workstations arranged in four to five person groups. 

floor plan (scale approx 1:3S0) 

entrance/reception 
partners' conference 
room 
partners' offices 
workstations 
production 

main library 
small conference room 
large conference room 
materials library, 
production annexe 
workstations annexe 
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i 
The new Korean gallery lies between the 
Met's Chinese and Indian collections. 
2 
Detail of steel and glass display case. 
3 
The gallery is a luminous white box. 
4 
A removable central partition allows for 
flexibility of exhibition configurations. 

KOREAN T R E A S U R E HOUSE 
A new Korean gallery at New York's Metropolitan Museum of Art is distinguished by 
an elemental austerity that acts as a backdrop for the richness of the art on display. 

76 8 

The new Korean Gallery at New 
York's Metropolitan Museum of 
Art represents the culmination 
of the Met's encyclopaedic 
survey of Asian art begun over 
30 years ago. Korean art is a rich 
yet largely unexplored tradition 
that has strong affinities with 
other Eastern cultures, 
particularly China. As if to 
emphasize this, the new gallery is 
located between the museum's 
much larger displays of Chinese 
and Indian art. Yet the room's 
modest size and minimal finishes 
also set it apart from its 
surroundings, hinting at the 
distinctive nature of Korea's 
indigenous traditions. 

The Met is one of the first of 
the Western world's great 
museums to commission a 
dedicated gallery for Korean art, 
reflecting growing interest in the 
subject. Especially prized are 
Korean ceramics, characterized 
by intricate sanggam inlays made 
from crushed quartz or iron ore. 
Both the British Museum and Los 
Angeles County Museum of Art 
will open Korean galleries during 
next year. 

Designed by Korean-American 
architect Kyu Sung Woo. the 
new gallery is a luminous white 
box that acts as a neutral 
backdrop to the treasures on 
show. Elegantly detailed glass 
cases for the display of ceramics, 
painting and sculpture run 
around the perimeter of the 
gallery. Within the cases are 
white mylar screens resembling 

rice paper; the plainness of the 
screens brings the rich colours 
and textures of the artworks 
into sharper relief. To reduce 
distracting glare, the glass panels 
are non-reflective. As displays 
are intended to change over 
time, flexibility and ease of use 
were important design 
considerations. A removable 
central partition allows for a 
variety of exhibition 
configurations, including the 
display of larger scroll paintings. 
A handful of movable free­
standing cases can be used to 
show larger individual sculptures 
and ceramics. 

Daylight is filtered and diffused 
through a pitched glazed roof 
masked by a white scrim of 
coarse, stretched cotton. This 
arrangement creates a luminous 
gash in the ceiling that bathes the 
gallery in a gentle radiance. 
Small, jewel-like spotlights 
supplement daylighting when 
required. Bleached white oak 
flooring rubbed with a grey stain 
intensifies the room's austerely 
functional quality. The oak 
flooring extends into the display 
cases, blurring the distinction 
between object and viewer and 
subtly heightening the gallery's 
sense of spaciousness. Door 
frames crafted in blackened steel 
plate mark the two openings into 
the gallery. Distinguished by 
simplicity, elegance and 
lightness, this modest space is 
exquisitely animated by the 
artefacts it houses. C. S. 

gallery plan (scale approx I: I 25) 

cross section Architect 
Kyu Sung Woo. Cambridge. USA 
Project team 
Kyu Sung Woo. Timothy Downing, 
Steve Lacker, Andrew Wang 
Lighting consultant 
Fisher Marantz Renfro Stone 
Photographs 
Chuck Choi 
http://chuckchoi.com 
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A T L A N T I C U T O P I A 
Growing on the flanks of a volcano in Tenerife is an idealistic garden in which art and landscape are fused 
to generate an atmosphere which attempts to foster humanist and ecologically conscious thought. 

L A N D S C A P I N G P R O J E C T , T E N E R I F E , 

T H E C A N A R Y I S L A N D S 

DESIGNER 

H E L G A A N D H A N S - J U R G E N MCLLLER 

The Canaries, the Fortunate Isles of myth, lie 
about 100km off the southern coast of 
Morocco just above the Tropic of Cancer. 
They enjoy a hot and usually dry climate 
tempered by the surrounding sea. But their 
spiky volcanic peaks sometimes attract 
clouds and rain softens valleys in the stony 
slopes with patches of bright green 
vegetation. Being ruled by Spain, their 
inhabitants have long mastered the arts of 
irrigation, and the landscape varies from 
sloping semi-desert to lush groves of bananas 
and oranges, and intensive passages of 
vegetable cultivation. 

In 1984. Helga and Hans-Jurgen Muller. 
German gallery owners, conceived the 

notion of what they called their 'Atlantis 
Project", which is intended to bring artists, 
scientists, businessmen and politicians 
together to try to encourage new humanist 
and eco-conscious ways of thinking. The site 
is at Arona, on the south-western slopes of 
Tenerife, far from the major tourist centres, 
with marvellous views of the mountain 
landscape and out over the sea. With 
immense persistence, they promoted their 
ideas, and inspired many well-known people 
to support them, from the Dalai Lama to the 
distinguished former German President. 
Richard von Weizsacker. By 1985, they were 
able to ask Leon Krier to design the Atlantis 
Project. Later. Frei Otto advised that plans 
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should be reduced in ambition, and a smaller 
version was generated: it was called 
'Mariposa' - 'butterfly'. 

Now, its buildings straggle irregularly 
along the top of a slope which falls (quite 
steeply in places) towards the sun. In the 
garden itself, buildings are quite small, usually 
unicellular affairs, made with traditional 
materials: for instance random rubble walls 
rendered in colour and roofed by thatch or 
local tiles. But the power of the place is not 
in the buildings themselves, but the way in 
which they relate to each other, and to the 
landscape. Arranged to take advantage of 
views and incidents of topography, the 
garden is a net of episodes and events: you 
see the sea there, the mountain behind, the 
pointy hills framed by an opening, a vista 
terminated by a tree. The only major gesture 
is a long stair path which wanders down from 
the acropolis at the top of the slope: this 
Escalera Dorada, Golden Stair, descends into 
the stony landscape. 

The picturesque atmosphere is greatly 
enhanced by pieces contributed by many 
artists (including the Mullers). They provide 
many memorable events, which range from 
small things like coloured glass marbles set in 
a strip in the floor of a court, or a little 
birdhouse on a stone column by Alexander 
von Branca, to a much larger and rather 
worrying tepee-like object thatched in long 
local pine-needles by Fernando Villaroya and 
Ulrike Theisen which stands as high as a 
person propped against a wall, or the strange 
Roter Platz (Red Square): an oval place paved 
in rough red stone with a white pebbled pool 
in the middle, fed by a little artificial spring. 

Throughout, there are interactions 
between art and nature: a fig tree's trunk and 
branches are painted bright blue. (Is this 
ecologically correct? at least the tree puts out 

a Stemhaus 
b belvedere 
c Golden Stair 
d upper road 
e Red Square 

/ 

leaf.) That rather curious metallic-looking 
little prickly pear turns out to be a sculpture 
by Hans-Jurgen Muller, set next to the real 
cactus. Elsewhere, another has been strangely 
cultivated so that a prickly person emerges. 

Underlying the whole garden is the stony 
mountain slope, sometimes formally 
terraced, sometimes allowed to appear 
almost natural with thin shards of slate 

80 8 site plan 

heaped up, or slopes of scree carefully 
modulated in size and colour, or cemented 
together to make paths. Planting is partly 
traditional, with pines, palms, aloes and cacti, 
and partly rather more modern with, for 
instance, eucalypts (is this a good idea in the 
northern hemisphere?). Down the Golden 
Stair, terraces are covered with prostrate 
junipers and other such low-growing mats 
punctuated by cactus. Here and there, those 
delightful but very spiky spherical cacti seem 
to get a life of their own, planted in straight 
lines to divide a terrace like a row of 
hedgehogs on parade, or clustering like a 
small animate herd at the edge of a stream. 

Tenderness for the natural and human 
world runs throughout the garden. 
Sometimes events seem a bit kitsch and twee, 
but on the whole, the place sensitively lives 
up to its ideals and generates an atmosphere 
in which they are enhanced. JANE MAUDE 

Photographs: Roland Halbe 
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4 
A h i e r a r c h y o f o r d e r e d s t o n e s a n d 

g r a v e l s . V - s h a p e d s t o n e s t r u c t u r e i s 

a s c u l p t u r e b y P o m p e o T u r t u r i e l l o 

a n d H a r a l d V o e g e l e . 

F l o w e r p a v i n g e c h o e s t r a d i t i o n a l 

I b e r i a n P e n i n s u l a w o r k . 
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Bathroom 
Show 
incorporating Ceramic Tiles 

21-25 May 2000, 
Hall 1, NEC, Birmingham, UK 

PUTTING A 
NEW PERSPECTIVE 
ON BATHROOMS 
AT INTERBUILD 

Over 21,000 buyers and specifiers of bathrooms and cera 
Interbuild in 1997. Now we want even more for you! 
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The Bathroom Show at Interbuild 2000 has a whole new dimension. 
It has its own identity, its own promotional campaign and its own strategy. 

The difference is clear and the market leaders are exhibiting and working 
with us to ensure it is the showcase of the latest designs and innovations 
for everyone in the industry. 

So, where wil l you be in May 2000? 
Everyone else will be at The Bathroom Show, and here are just a few: 

I d e a l S t a n d a r d 
A r m i t a g e S h a n k s 
Trevi S h o w e r s 
S h i r e s 

V i l le roy & B o c h 
C r o h e 

C a r a d o n P l u m b i n g S o l u t i o n s 

S p r i n g R a m B a t h r o o m s 
Tri ton 

P i l k i n g t o n s 
H & R J o h n s o n 
B r i s t a n 

R o c a 

Toprav i t 
T h o m a s D u d l e y 
R o m a n 

Contact us NOW! 
Call Christopher Hudson on 0 1 7 1 8 8 6 3 0 5 
or e-mail: chrish@interbuild.co.uk 

Supported 

B R I T I S H 
II.VI HKDOM 
C O U N C I L 

T H E 
B A ^ J i R Q g v f 

ASSOCIATION 

F o r m o r e d e t a i l s e n t e r 2 1 o n A R e n q u i r y c a r d 

Kermi 
A i r b a t h 
S a m u e l H e a t h 
P r e s s a l i t 
AJ C u m m e r s 
L e c i c o 
Q u a l f l e x 
B i s q u e 
V o g u e 
W G S i s s o n s 
M y s o n 
C o r i a n 

E u r o s h o w e r s 
Otto B o c k 

L u s t r a p l a s 
A d v a n c e d S h o w e r s 

K u t h a y a S e r a m i k 
M c A l p i n e , 
D e m i s t r a 

D a l l m e r 

A c o r n P o w e l l 
W e d i 
W i r q u i n 
H e l o 

Or complete this form and fax to us on 
0 1 7 1 8 8 6 3 0 5 1 
Name: 

Job title: 

Company: 

Address : 

Postcode: 

Telephone: 

Facsimile: 

E-mail: 

Product area: 
AR/BATH/0S99 

mailto:chrish@interbuild.co.uk
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F o r m o r e d e t a i l s e n t e r 3 2 o n A R e n q u i r y c a r d 
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P o r t a l 
Glazing Systerr 

Glazed atrium roofs 

Pilkington Planar Glazing 

Support steelwork structure 

Specialised glazing 

Overhead and slope glazing 

f pa 

# r / 

M i l 1 

1 

•1 

Head Office: 

Portal Limited 

55a High Street | Bagshot 

Surrey GUI9 5AH | England 

tel: (01276) 472295 I fax: (01276) 472874 

e-mail: mail<?/)portal.ltd.uk 

F o r m o r e d e t a i l s e n t e r 2 3 o n A R e n q u i r y c a r d 

Ireland: 

Portal Glazed Structures Limited 

Unit 50 | Southern Cross Business Park 

Boghall Road I Bray I County Wicklow 

Republic of Ireland 

tel: (01) 276 2700 I fax: (01) 276 2494 

Scotland: 

Portal Scotland 

7 Melville Terrace | Stirling 

FK8 2ND I Scotland 

tel: (01786) 474516 I fax: (01786) 474517 

e-mail: mailtfflportalscotland.frceserve.co.uk 



REVIEW 
E X T E R N A L E N V E L O P E 
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5 0 1 S A S I N T E R N A T I O N A L 

Tnangular ceiling panels at Chek Lap Kok's airport terminal designed by Foster 
and Partners. Perforated and plain edged aluminium panels with concealed 
fixings were pre-engmeered and attached to the vaulted structure on site. 
Photograph: Dennis Gilbert. 

SAS International 

Tel: +44 (0)1 18 949 1092 

Fax: +44 (0)1 18 926 8831 

5 0 3 B R O D E R I C K S T R U C T U R E S 

Rainscreen cladding on the exuberant exterior of the National Centre for 
Popular Music by Branson Coates. Panels in aluminium, stainless steel or 
aluminium composite have concealed fixings. Photograph: Graham Gaunt. 

Brodenck Structures 

Tel: +44 (0)1483 750207 

Fax: +44 (0)1483 7S0209 

e-mail: sales wok@broderickstructures.com 

5 0 2 K I N G F I S H E R L O U V R E S Y S T E M S 

Weather louvres on the exterior of an office building on the Kmgswood Ascot 
campus, designed by Foster and Partners. Photograph: Nigel Young. 

Kingfisher Louvre Systems 

Tel: +44 (0)118 989 0022 

Fax: +44 (0) I 18 978 8228 

5 0 4 R I M E X M E T A L S ( U S A ) 

Colourtex metallic roof panels, coloured Blue Pippin, at the Licht Museum, by 
Propeller Z. in Essen. Germany. Panels can be stainless steel, aluminium and 
other metals and can be coloured and finished in various ways. 

Rimex Metals (USA) 

Tel: +1 (732) 549 3800 

Fax: +1 (732) 549 6435 

Internet: http://www.rimexmetals.com 

F o r m o r e d e t a i l s e n t e r 2 4 o n A R e n q u i r y c a r d 

L I G H T Y O U R 
I M A G I N A T I O N W I T H 

K A L W A L L 
Supplied and fixed by 

S T O A K E S S Y S T E M S L T D 
Tel: 0181 66C 7W.7 • Fax: CI8I 660 5707 

www.rtoakfi.co.uk 

mailto:wok@broderickstructures.com
http://www.rimexmetals.com
http://www.rtoakfi.co.uk


M i n a c o . A world leading resource for the processing 
and supply of marble and granite to the building, 
construction and monumental industries. 

W e supply all known stone co lour varieties from 

quarries in Southern Afr ica and throughout the 

wor ld. 

M i n a c o G r e z z i (Natural Stone Processors ) 
Suppliers of High Quality 
Thin Construction Slabs 

M i n a c o S p e s s o r i (Impala Grani te and Stone) 

Suppliers of High Quality 

Thick Slabs to the Monumental Industry 

M i n a c o C o n t r a c t s A complete on-site 
Installation. Design and Contracting Service 

MINACO 
C O N T R A C T S 

4 a M i l l w a r d R o a d 
M a r a i s b u r g 

J o h a n n e s b u r g 1 7 1 0 
P O B o x 7 7 11 

J o h a n n e s b u r g 2 0 0 0 
R S A 

T e l : + 2 7 I I 6 7 2 - 0 4 7 0 
F a x : + 2 7 I I 6 7 2 - 6 8 6 2 

W e b P a g e : w w w . g r a n i t e . c o . z a 
E - m a i l : I i s a t @ g r a n i t e . c o . z a 

F o r m o r e d e t a i l s e n t e r 2 5 o n A R e n q u i r y c a r d 

G O L D E N D A W N 
S A N D S T O N E 

http://www.granite.co.za
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Skvliah 

B l u e w a t e r 
Eastern Village - from 
conception to completion 

B O L T E D G L A S S » G L A S S F A C A D E S • SKY SYSTEMS 

Project Manager Lendlease Projects 

Construct ion Manager B.C.M.T. 

Concept Designer Eric Kuhne 

Architect Benoy 

Facade Consul tant Arup Faqade Engineering 

Structural Engineer Waterman Partnership 

S P A C E D E C K S LIMITED 
Chard, Somerset, England TA20 2AA 
Telephone 01460 64141 Fax 01460 66123 
E-mail: skysystems@spacedecks.co.uk 

Skysystems 
design CD available for 

the Architect and Engineer 

F o r m o r e d e t a i l s e n t e r 2 2 o n A R e n q u i r y c a r d 

mailto:skysystems@spacedecks.co.uk


SOLAR SHADING 
Effectively earned out with louvre blades 

U N I S U N 

c ) 

C J \ 

. J \ 

For more than 30 years, Dasolas 

has been consulting thousands 
of buildings all over Europe, with 
effective solar shading. 

F o r m o r e d e t a i l s e n t e r 27 o n A R e n q u i r y c a r d 

With great knowledge and technical 
know-how plus a well-developed CAD 
library, our technical department is at 
your disposal, both in the field of 
standard solutions and in special 
shading constructions, fixed as well as 
movable. 

DASOLAS INTERNATIONAL PRODUCTION A/S 
Mogelgardsvej 9-13, DK-8520 Lystrup, Denmark 
Tlf. +45 86 22 16 44, Fax +45 86 22 02 45 

E-Mai l : admin@dasolas.dk 
Web : http://www.unisun-system.net 

mailto:admin@dasolas.dk
http://www.unisun-system.net
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5 0 5 P A R T E K P A R O C 

Fireproof panel system. 

Partek Paroc 

Tel: +358 (0)20 455 6555 

Fax: +358(0)20 455 6523 

5 0 6 P O L L A R D S F I R E S P A N 

Fyrespan glazing for British Library. 

Pollards Firespan 

Tel: +44 (020) 8443 551 I 

Fax: +44 (020) 8443 3804 

e-mail: ceclcd@btinternet.com 

5 0 7 P E R M A S T E E L I S A 

Structural glazing systems. 

Permasteelisa 

Tel: +39 0438 491 I 

Fax: +39 0438 40106 

5 0 8 C O S E L E Y P A N E L P R O D U C T S 

Siemens Semiconductor manufacturing 
plant facade system in Portugal. 

Coseley Panel Products 

Tel: +44 (0)1246 855070 

Fax +44(0)1246 855189 

5 0 9 S P A N W A L L 

Metal cladding system for Bridgend's 
leisure and shopping centre. 

5 1 0 P I T T S B U R G H C O R N I N G 

Foamglas metal roof at new terminal, 
Charles de Gaulle airport. 

5 I I H E L I O S C R E E N 

Woven glass fibre screens for interior 
and exterior solar protection. 

5 1 2 G K D 

Metal mesh for the glass tunnel 
bridges at Neue Messe in Leipzig. 

Span wall 

Tel: +44 (0)1232 815303 

Fax: +44 (0)1232 815449 

Pittsburgh Corning Europe 

Tel:+32 (0)2 351 02 30 

Fax: +32 (0)2 353 10 63 

Helioscreen 

Tel: +32 (0)9 348 90 00 

Fax:+32 (0)9 348 06 69 

GKD 

Tel:+49 (0) 2421 803-0 

Fax +49 (0) 2421 803-21 I 

5 1 3 G O O D I N G A L U M I N I U M 

Tactiles: new range of textured 
aluminium sheet. 

5 1 4 V E L F A C 

Natural ventilation systems for 
Stirling's further education centre. 

5 1 5 D O W C O R N I N G H A N S I L 

Curtain wall cladding sealants at air 
traffic control, East Midlands Airport. 

5 1 6 H A R T M A N N 

Systherm 72E: thermally insulated 
windows. 

Gooding Aluminium 

Tel: +44 (0)181 692 2255 

Fax: +44 (0)181 469 0031 

Velfac 

Tel: +44 (0)1223 426606 

Fax: +44 (0)1223 426607 

Dow Corning Hansil 

Tel: +44 (0)1676 528000 

Fax: +44 (0)1676 528001 

Hartmann 

Tel:+49 (0 40)3 69 09-0 

Fax: +49(0 40)3 69 09-152 

89 8 

mailto:ceclcd@btinternet.com


GASELL IS No. 

Lul I T 3 M l ' TTW ' I . 

G a s e l i P r o f i l e s L t d 

FOR NICHE PRODUCTS 
AND SYSTEMS 

Gaseli 
Steadings Business Centre Maisemore Gloucestershire GL2 8EY 
Tel: 01452 421234 Fax: 01452 421155 
email:sales@gasell.co.uk www.gasell.co.uk 
Gaseli Profiles Ltd is trie UK subsidiary ol Gaseli Profil AB, Sweden 

F o r m o r e d e t a i l s e n t e r 2 8 o n A R e n q u i r y c a r d 

mailto:sales@gasell.co.uk
http://www.gasell.co.uk


5 1 7 L I G N A C I T E 

Apollo: facing masonry at Bolton 
Wanderers stadium. 

5 1 8 S C H U C O I N T E R N A T I O N A L 

Aluminium system facades: Munich 
exhibition centre by BDA/DWB. 

5 1 9 B E L L A P A R T 

CORTIpart curtain walling and 
aluminium window system. 

5 2 0 P L A N N J A 

Profiled aluminium cladding system at 
Hydro Aluminium Century factory. 

Lignacite 

Tel: +44 (0) 1842 810678 

Fax: +44 (0) 1842 814602 

Schiico International 

Tel: +49 521 783 233 

Fax: +49 521 783 182 

Bellaparc 

Tel: +34 972 264766 

Fax: +34 972 267666 

Plannja 

Tel: +44 (0)1628 37313 

Fax:+44 (0)1628 74940 

r 

5 2 1 C O L T I N T E R N A T I O N A L 

Thermospan structural glazing at 
Microsoft headquarters. 

5 2 2 B U T L E R C L A D D I N G 

MR24: standing seam aluminium roof 

system on Microsoft campus. 

5 2 3 B R I T I S H S T E E L 

Colorcoat Pvf2: cladding at Robin 

Park Athletics Arena, Wigan. 

5 2 4 P O R T A L 

Glazing system: Hauer/Kmg house. 
London by Future Systems. 

Colt International 

Tel: +44 (0) 1705 451 I I I 

Fax: +44 (0)1705 454220 

Butler Cladding Systems 

Tel: +44 (0)1925 764335 

Fax: +44 (0)1925 763445 

British Steel Strip Products 

Tel: +44 (0)1633 290022 

Fax: +44 (0)1633 464087 

Portal 

Tel: +44 (0)1276 472295 

Fax: +44 (0)1276 472874 

5 2 5 H O O G O V E N S 5 2 6 T A C M E T A L F O R M I N G 5 2 7 G L O S T A L 

Nature Roof with underlying KAL-ZIP 
profile and C L A D - A L L O Y surface. 

Promisol Fi4CN cladding in wide 
range of colours. 

3 12: curtain walling. 3 I 6: pivoting 
windows. 202: glass doors. 

5 2 8 R E Y N A E R S A L U M I N I U M 

CW50 curtain walling at Victoria Gate 
by TP Bennett. 

Hoogovens Aluminium Building Systems 

Tel/fax: 01925 825 100 

Email: enquiries@hoogovens.co.uk 

T A C Metal Forming 

Tel: 01744 818181 

Fax: 01 744 85 I 555 

Glostal 

Tel: 01684 297073 

Fax: 01684 293904 

Reynaers Aluminium Systems 

Tel: +44 (0)121 789 9191 

Fax: +44 (0)121 789 9500 

91 8 

mailto:enquiries@hoogovens.co.uk


P I T T S B U R G H CORNING® 
A T T H E F O R E F R O N T O F G L A S S B L O C K D E S I G N . 
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ARCHITECT: Dworsky A s s o c i a t e s 
PROJECT: Van Nuys Municipal Courts Building, CA 

Pittsburgh Corning began manufacture of 
glass blocks as early as the 1930's and is at 
the forefront of glass block design and 
technology worldwide. 

A R C H I T E C T RotBl t l A s PROJECT: Lllmrty Contra - Troy 

FOR F U R T H E R I N F O R M A T I O N 

Please contact Pittsburgh Corning (UK) Ltd 
South Court 
29 South Street 
Reading, Berkshire 
R G 1 4 Q U 
Tel: 01189 500655 
Fax: 01189 391388 

© 1 9 9 9 Pittsburgh Corning Corporation. All trademarks used in this 
advertisement are the property of Pittsburgh Corning Corporation. 

PITTSBURGH CORNING 

F o r m o r e d e t a i l s e n t e r 26 o n A R e n q u i r y c a r d 



The poetic and abstract solut ion 
Metallic fabrics 
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/ --

I 
• 

Sunlight transforms the metallic roofs of the Cycling Arena and Swimming Pool in Berlin into two shimmering 
lakes. The stainless steel mesh panels reflect light in all colours of the rainbow. 

Architect: Dominique Perrault 

GKD - Gebr. Kufferath GmbH & Co. KG, MetallweberstrafBe 46, D-52348 Duren, 
Phone: + + 49 / (0) 2421/803-0 , Fax: + + 49 / (0) 2421 /803-227 , Internet: http://www.gkd.de, E-Mail: gb3@gkd.de 

F o r m o r e d e t a i l s e n t e r 2 9 o n A R e n q u i r y c a r d 

http://www.gkd.de
mailto:gb3@gkd.de
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Prince Cladding 
Curtain Walling Systems 
Rainscreen Panelling 
Facade Panel Systems 
Aluminium Features 

Today's architecture is evermore demanding of 
unique external shapes and features, to represent 
the visual individuality of prestige building projects. 

We, at Prince, have dedicated our in-house design 
and manufacturing facilities to provide the ability to 
construct and install aluminium curtain walling and 
panelling systems, tailored to the project's specific 
requirements, based firmly on tried and tested 
principles. 

We are continually developing systems, based 
upon current rainscreen and pressure equalisation 
theories, to incorporate multiple weatherlines in a 
quest for ever higher wall performance and the 
corresponding long-term, low-maintenance durability 
of the finished product. 

Our experience with stringent thermal and acoustic 
requirements enables us to develop solutions 
based upon considerable product testing to meet 
the most exacting of specifications. 

To discuss any requirement from initial scheme to 
final costings, contact our Technical Director John 
Gibbard. 

PRINCE CLADDING & CONSTRUCTION LTD. 
NORTHGATE WORKS, STANLEY LANE, 
BRIDGNORTH, SHROPSHIRE WV16 4SF 
TELEPHONE: (01746) 767101 
FAX: (01746) 767104 

For more details enter 30 on AR enquiry card 

THE NEXT FACADE WE'D LIKE TO 
BE BEHIND IS YOURS. 

Baco Contracts - Facades, 
And Everything Behind Them. 
B a c o C o n t r a c t s is t h e s p e c i a l i s t c o n t r a c t i n g 

d i v i s i o n of B r i t i s h A l u m i n i u m L t d . , o f f e r i n g a 

fu l l c u r t a i n w a l l i n g / o v e r c l a d d l n g s e r v i c e . 

Curtain Walling 
Baco can offer arguably the widest range of 
standard systems such as Schuco. Glostal and 
Reynolds. Baco's experienced engineers can design 
you a special, bespoke system to satisfy any 
non-standard requirement. 

We are very Interested in the £l million-plus 
sub-contract. We're very much in favour, too. of 
working with clients, architects, engineers and 
contractors in developing economic, practical 
solutions at the design stage. 

Overcladding 
When Baco Contracts got started in overcladding in 
the 70s. we intended to be around for a long time. 
So too will the many successful contracts to which 

r 

4 • • 

we've contributed. We take pride in building to last 
and will not cut corners on quality. 

A significant proportion of our client list Is made 
up of those who've come back for more - because, 
they tell us. we do a great |ob at the right price in 
the time allowed. 

Expanding O n Contracts 
We remind you that we're at the larger contracts 
end of the market, particularly in building. To enjoy 
the economies of scale we can offer the client or 
contractor, we're really looking at contracts in the 
£l million - £10 million range. 

Baco Contracts is highly qualified to undertake 
detailed design, procurement, fabrica­
tion and pro|ect management to bring a 
package in on time and to budget. 

We understand that as specialist 
contractors we have a responsibility to 
apply partnering to our own package as 
well as with the client team, to help 
achieve all-round success and satisfac­
tion. 

Much of our business comes from 
our ability to responsibly develop eco­
nomical but practical solutions against 
the stated performance specifications. 

We promote no single product nor 
supplier and concentrate on the very 
best solution with our flexible, dynamic 
and initiative-taking approach. 

Aluminium 
Of course, we belong to a major aluminium con­
glomerate so what we don't know about this versa­
tile metal Isn't worth knowing. Be it sheet or alu­
minium, we advise on the best, practical solution to 
suit your budget. 

Specialist Contractors 
The trade used to refer to us as 'subbies'. Not any 
more. Now that it is we who usually carry the 
full responsibility of development, design, detail, 
manufacture and construction, we are respected as 
specialists In our chosen markets. 

Our vast international experience comes in 
very handy; and we consider ourselves to be indus­
try-streetwise the world over. Professionalism 
leavened with sawy lends us a tremendous 
resourcefulness, enabling us to deal speedily and 
adroitly with any little pitfall we may encounter. 

Projects 
^ ^/^P These are just some of the types 

^ of project to which we have 
^^^B contributed: 
^HT • Commercial Buildings 

I I • Schools and Colleges * Hospitals 
*i • Mosques • Swimming Pools 
I I • Leisure Facilities • Factories 

I •Libraries • Airports "Railways 
JB —' 'Bridges •Universities 

PFI Contracts 
jr * Client and main contractor alike can 

take comfort in the knowledge that 
they are appointing a large, responsible 
and professional specialist Each of our 
conn acts is signed in the name of our 

parent company. 
British Aluminium 
Ltd. We're talking 
about a company 
with a turnover far 
In excess of 
£500 million a year. 
Your contract is 
assured. 

Fixed assets of £250 million mean we can be 
involved in the largest schemes, with confidence. 
And with PFI contracts being in vogue, we can 
guarantee as much as anyone that we'll be around 
for the duration of the contractor's responsibility; 
and more importantly - beyond 

B e h i n d B a c o C o n t r a c t s a s f a c a d e 

e n g i n e e r s l ie a l l t h e s t r e n g t h s a n d e x p e r i e n c e 

o f B r i t i s h A l u m i n i u m L t d . , o f f e r i n g t h e 

C o n s t r u c t i o n i n d u s t r y a fu l l c u r t a i n 

w a l l l n g / o v e r c l a d d i n g s e r v i c e . 

P l e a s e fax E r i c T a y l o r o n 0 1 9 2 3 4 8 4 8 9 9 . 

O r w r i t e t o : B a c o C o n t r a c t s , T r i n i t y 

C o u r t , C h u r c h S t r e e t , R i c k m a n s w o r t h , 

H e r t f o r d s h i r e , W D 3 I R T . O r v i s i t o u r w e b s i t e : 

w w w . b a c o - c o n t r a c t s . c o m 

C O N T R A C T S 

It j u s t k e e p s bu i ld ing 

F o r m o r e d e t a i l s e n t e r 3 1 o n A R e n q u i r y c a r d 

http://www.baco-contracts.com
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5 2 9 T E C H N A L 
MC Trame Horizontal curtain 
walling, HM Land Registry, Leicester. 

530 P I L K I N G T O N / L O F 
Reflective and clear glass skin for the 
Cruz Blanca building, Santiago, Chile. 

5 3 1 G A S E L L P R O F I L E S 
Gasell GA50-150 half-round profile 
for cladding and roofing. 

5 3 2 P I L K I N G T O N / B A U G L A S 
Profilit: profiled wired glass at Boxtel 
and Cuyk police stations. Holland. 

Technal 
Tel: 01 13 296 1400 
Fax: 01 13 296 1414 

Pilkington/Libbey-Owens-Ford 
Tel: + I 419 247 4926 
Fax:+I 419 247 4SI7 

Gasell Profiles 
Tel: +44(0)1452 421234 
Fax: +44 (0)1452 421 155 

Pilkington/Bauglas 
Tel: 49 6887 303 21 
Fax: 49 6887 303 37 

5 3 3 H O O G O V E N S 

KAL-ZIP: profiled aluminium roofing 

at the Gelredome Stadium, Holland. 

5 3 4 V E L U X 

Rooflights for daylight and fresh air. 
535 L A N G L E Y S Y S T E M S 
Tormax Rondor: circular revolving 

doors. 

536 W E L S H S L A T E 
AMS Penrhyn Heather Blue Welsh 

natural slate. 

Hoogovens Aluminium Systems 
Tel: +49 261 891 0 
Fax: +49 261 82 03 8 

Velux 
Tel: +45 39 69 I I 44 
Fax: +45 39 69 10 42 

Langley Systems 
Tel:+44 (0)1372 37771 I 
Fax: +44 (0)1372 378044 

Welsh Slate 
Tel: +44(0)171 354 0306 
Fax +44 (0)171 354 8485 

I 
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5 3 7 S T O A K E S S Y S T E M S 5 3 8 W A R D 5 3 9 K O C H 5 4 0 G L A V E R B E L 

Light diffusing Kalwall for Birmingham Flat insulated panels for a new cricket Velaflon panels at the Tower Hotel, Artlite: silk-screened glass. 

University s research laboratory. school by Gotch Saunders & Surndge Jumeirah Beach, UAE. 

Stoakes Systems Ward Building Components Koch Membrane Structures Glaverbel (UK) 
Tel:+44 (0)181 660 7667 Tel:+44 (0) 1944 712 000 Tel:+49 8051 6888 0 Tel:+44 (0) 1788 535353 
Fax:+44 (0) 181 660 5707 Fax:+44 (0)1944 710 555 Fax:+49 8051 6888 I 18 Fax:+44 (0) 1788 560853 

Email: KOCH@velanet.com 

95 
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r e v i e w s 

Theoret ica l ly speaking 

A R C H I T E C T U R E T H E O R Y S I N C E 
1968 
Edited by K. Michael Hays. London: M I T Press. 

1998. £ 4 4 . 9 5 

In the U S . archi tectural theory (or architecture 
theory as it is known there) has become a kind 
of se l f -conta ined economy, p roduc ing books, 
articles and paper projects lor consumption by 
post-graduate students who then produce more 
books, articles and paper projects. Its relevance 
to archi tectural practice is slight and architects 
don't usually f ind any need for it. 

A c c o r d i n g to K . Michae l H a y s , this d ivorce 
between archi te i l ine ami arc hitei lure t heon 
happened in the late 1960s when historical and 
cr i t ica l methods that were indigenous to a rch i ­
tecture were supplanted, in academic circles at 
least, by ' the impor ta t ion a n d deployment o f 
both s t ructura l is t and phenomenolog ica l 
thought ' . T h a t was when a rch i tec ture theory 
left home and set up on its o w n . M a n y would 
see this as a regrettable development, but H a y s 
has no time for 'tedious laments about the rele­
vance of theory ' . H e has a lot invested in this 
part icular economy so he is not about to under­
mine it. O n the contrary, his j o b is to promote 
its growth and one way to do this is to catalogue 
its products in an 800 page anthology that can 
go straight onto the read ing lists o f a l l those 
post-graduate courses. 

So we have 47 texts spanning 25 years, f r o m 
M a n f r e d o T a f u r i , C o l i n R o w e a n d Den i sc 
Scott B r o w n to J e f f r e y K i p n i s . An thony V'idler 
and J e n n i f e r B loomer . I'.ai Ii texl is fu rn i shed 
with a commentary by Hays designed to place 
it h i s to r ica l ly and indicate c o n n e d ions wi th 
other texts. H a y s ' glosses are sometimes more 
d i f f icu l t to read than the texts themselves and 
often have a higher proportion of footnotes, so 
this is defini tely not a beginner's introduction. 
Another curious feature is that the texts are laid 
out ch rono log ica l ly rattier than themat ica l ly 
(the method p re fe r r ed , for example , by K a t e 
Nesbitt in a r iva l anthology) as i f there existed a 
perfect system of communicat ion between the­
orists al l over the w o r l d a n d ideas developed 
eve rywhere at an even pace. A n d w h y is the 
per iod f i x e d at 1969-1993 , w h i c h excludes 
Ven tu r i ' s Complexity and Contradiction in Architec­
ture and Rossi 's Architecture of the City at one end, 
and a number of important feminist critiques at 
the other? 

T h e texts are interspersed with pictorial pre­
sentations of 12 seminal archi tectural projects, 
inc lud ing two milestone M O M A exhib i t ions . 
T h e depth of the rift between theory and prac-

i n 

tice can be gauged f rom the fact that these pre­
sentations include only one picture of a c o m ­
pleted building - a fuzzy construction progress 
shot of St i r l ing 's Slaatsgalerie in Stuttgart. 

( (>U\ DAVIES 

Virtual technologies 

T H E V I R T U A L D I M E N S I O N : A R C H I ­
T E C T U R E , R E P R E S E N T A T I O N A N D 
C R A S H C U L T U R E 
Edited by John Beckmann. Basel: Birkhauser. 
I 9 9 8 . C H F 3 8 , D M 4 8 

I f you want to get a sense of the range of v iew­

points about v i r t u a l technologies then you 

might find this volume interesting. At one end. 

there are i n f o r m a t i v e a n d inc is ive ar t ic les 

about how v i r tua l representat ion w i l l change 

the way buildings w i l l be designed, produced 

and work, the organizing metaphors of the new 

wor ld of v i r tua l representation and the repre­

sentation o f the vir tual in various media. At the 

other end, there are discussions that posit the 

replacement of human intelligence by cyborgs 

and archi tecture by self-assembling buildings. 

In between are articles that discuss applications 

of v i r tua l technologies to art , phi losophy a n d 

religion, and a number o f projects that use vi r ­

tual technologies to develop new kinds of com­

munity and new visual and haptic sensibilities. 

W hat is missing f rom the volume is a n editorial 

overview that puts i n perspective the var ious 

positions o f the authors f r o m many different 

fields and with different interests. Instead, the 

leader must wade through the 28 chapters orga­

nized in no particular order and with n o particu­

lar poetic or intellectual structure hoping to find 

something of interest or note. Some authors 

argue that the virtual dimension is a new U t o p i a n 

opportunity while others see it as hype. Some 

articles are notable for the clarity o f their writing, 

while others are indecipherable. A few are illus­

trated while most are not. O f note to architects is 

that a number of the contributors do discuss 

architectural projects or the implications of the 

new technologies for archi tecture. T h e r e are 

4 2 n d S t r e e t H o t e l b y Z a h a H a d i d f r o m Zaha Hadid, 

The Complete Buildings and Projects, T h a m e s a n d 

H u d s o n , L o n d o n , 1 9 9 9 , £ 1 6 . 9 5 . I t i s a c o m p i l a t i o n 

o f m o s t o f t h e f a m o u s d r a w i n g s i n c o l o u r , l i t t l e 

e x p l a n a t i o n o f t h e p o w e r f u l i m a g e s , b u t a n a d u l a ­

t o r y e s s a y b y A a r o n B e t s k y . T h e b o o k i s s p e c i a l l y 

u s e f u l a t a t i m e w h e n i t m a y b e t h a t H a d i d i s g r a d u ­

a t i n g f r o m h e r p r e v i o u s o u t p u t o f w h a t h a v e b e e n 

l a r g e l y f o l l i e s t o w o r k t h a t m i g h t h a v e m e a n i n g a n d 

h u m a n i t y a n d n o t j u s t g r a p h i c q u a l i t i e s . 

more articles that directly or indirecdy reject any 
need for material building or space at all. 

Perhaps the variety of viewpoints and discur­
sive strategies are in the nature of the discourse 
surrounding the virtual dimension. Like the 
Internet, the book offers different texts and 
images good, bad and ugly. Like the Internet 
this volume presents its chapters with neither 
hierarchy nor discrimination and leaves the 
reader with the task of making the critical edi­
torial judgements. HOW ARD ROBBINS 

T h e missing links 

E C S T A T I C A R C H I T E C T U R E : T H E 
S U R P R I S I N G L I N K 
Edited by Char les Jencks. London: Academy 
Editions. 1999. £ 2 9 . 9 5 

T w o fai r ly interesting lectures one by Paolo 

Portoghesi and one by Nigel L e a c h , and both 

focusing on Bern in i ' s The Ecstasy of St Theresa -

are surrounded here by a sea of i r r i ta t ing non­

sense that its editor should better have kept to 

himself: some self-sat isf ied chat , wi th no idea 

ex tending to more than a pa rag raph , taken 

f rom some evening's debate at the R o y a l A c a d ­

emy: some ho l iday snapshots: some A n g l o -

S a x o n giggling about sex (Carry On up the 

Renaissance, perhaps) ; some pointless neolo­

gisms; some kitsch: some camp. 

J e n c k s wr i tes in conc lus ion that ' E c s t a t i c 

Archi tecture is always about joining that which 

has a lways been separate; a d is loca t ion , an 

insane rapture at seeing extremes which mirac­

ulously touch ' . I f he had star ted here ra ther 

than finishing, it is possible (but unl ikely) that 

the effort a n d expense of put t ing the book 

together would have been wor th whi le . T h e r e 

is too m u c h J e n c k s a n d his s i lver tongue and 

not enough, fo r e x a m p l e , on R o n A r a d or 

Odi le Decq who were roped in to pro* ide .i lew 

pages o f ac tua l c rea t iv i ty . A book like this 

humiliates its participants: those who jo ined in 

the so-called debate in any case soon got onto 

the more interesting subject of shopping. 
T I M O THY B R I I T A l . V C A I | . | \ 
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Rev iews f rom this and recent issues of T h e Arch i tec tura l Rev iew can now be seen on our websi te at w w w . a r p l u s . c o m and 
the books can be ordered onl ine, many at a special discount. 

http://www.arplus.com


Sonic sheds 

T O W E R O F W I N D S 
By Sawas Ysatis and Taylor Deupree 
W A T E R L O O T E R M I N A L 
By Tetsu Inoue 
M U S E U M O F F R U I T 
By David Toop 
New York: Caipinnha Music CD. 1998. $ I 3 
www.caipirinha.com 

Computer technology, c oupled with low C D 
manufacturing costs, has made il ahsurdly easy 
to create recorded music: you can make an 
electronic dance disc - or an avant-garde one 
- as easily (and as artlessly) as erecting a pre­
fabricated shed. Away from the troublesome 
business of dealing with musicians and 
acoustic space, sound timbre can be collaged, 
manipulated and looped within the environ­
ment of a PC without leaving home. 

There is an analogy here with the non-rep­
resentational visual arts of the early twentieth 
century. Sound artists, i f they don't mind 
remaining within the acoustic frame provided 
by electronic loudspeakers, can deal directly 
with the timbre, the material essence of 
music. Computers provide the tools for 
sophisticated sound sculpture. 

The three C D s released to date in Caipir-
inha Music's Airhitrttura scries are intended to 
represent celebrated buildings of the past 
decade and a half. I n volume one, repetitive 
electronic scribbles and asthmatic sound-
scapes by Sawas Ysatis and graphic designer 
Taylor Deupree are paired with Toyo Ito's 
Tower of Winds in Yokohama. Volume two 
features scratchy, distorted sounds by com­
poser Tetsu Inoue, who apparently scanned 
more than 1000 photographs of Nicholas 
Grimshaw's Waterloo Terminal to generate 
the raw sound materials for his sound collage. 
For volume three, Itsuko Hascgawa's 
Museum of Fruit , musician-writer David 
Toop assembles and layers sounds from his 
arsenal of acoustic and electronic instruments 

keyboards, (lutes, guitars, percussion: some 
recorded live in the troublesome acoustics of 
the Purcell Room - a stone's throw from 
Grimshaw's terminal. Though Toop's books 
and compilation albums can be warmly rec­
ommended, this abstract sequence of drips 
and pulses cannot. Nevertheless, it is the most 
listenable of the three. 

There is much to say about the relationship 
between architecture and music, about struc­
ture, function, aesthetics, technology and 
many other factors that inform both disci­
plines. I 'm afraid these three CDs contribute 
nothing to the discussion. While the buildings 
pictured are big structures, with a public or 
social dimension, the music is small-scale and 

sketchy perhaps overly concerned with the 
'appearance' of architecture rather than its 
essence. Caipirinha's C D s may be cleverly 
marketed, with tactile packaging and liner 
notes that push the 'correct' cultural buttons, 
but their content is mediocre, the sonic equiv­
alent of a couple of sheds. JOHN L. WALTERS 

Leading light 

D E S I G N I N G W I T H L I G H T : P U B L I C 
P L A C E S : L I G H T I N G S O L U T I O N S 
F O R E X H I B I T I O N S , M U S E U M S A N D 
H I S T O R I C S P A C E S 
By Janet Turner. Crans, Switzerland: 
RotoVision. 1998. £24.95 

Janet Turner's latest lighting design book aims 
to 'help architects and interior designers, 
museum managers, curators of historic build­
ings and exhibition designers to understand 
the potential of lighting to preserve and 
enhance the heritage for which they c are'. 

There are few that can better advocate 
and articulate the case for the crit ical role 
which light and its application plays, 

T h e W a y , T h e T r u t h and T h e L i f e , w i n d o w s in 

Ound le Schoo l C h a p e l by John P i p e r and P a t r i c k 

R e y n t i e n s . I 9 S 6 , h o p e d to be a p r e c u r s o r of a 

r ev iva l in Engl i sh s ta ined glass at the t i m e . F r o m 

T a n y a Har rod ' s magis ter ia l The Crafts in Britain in 

the 20th Century, Y a l e , 1999, £ 4 5 , w h i c h ranges 

f r o m A r t s and C r a f t s f o l k l i k e G i l l , G i m s o n and 

B e r n a r d L e a c h to the g lass w o r k o f A l e x a n d e r 

Beleschenko and designers of le t ter ing like Richard 

Kinders ley, who show new hope for rapprochement 

een ar t is t craf tspeople and archi tects . 

particularly in the field of exhibitions, muse­
ums and historic spaces. T h e author's 
lengthy career as design director of Concord 
Lighting, London exposed her to a wide 
spectrum of lighting design and positioned 
her at the forefront of lighting technology. 
Th i s book reflects not only her comprehen­
sion of the technology but, more impor­
tantly, her ability to place its use in the 
context of specific visual objectives. Poten­
tial readers who do not wish to be belea­
guered by in-depth lighting engineering and 
physics can rest easy. Indeed, a minor cri t i­
cism might lie in that the technical introduc­
tion treads too lightly to provide the lay-
reader with much more than the ability to 
enter into an informed dialogue with a light­
ing designer. However, the short sections on 
issues such as perception of space, colour 
properties of light, lighting hardware and 
conservation aspects are more than suffi­
cient to ensure that these are firmly placed 
on the agenda of readers responsible for cre­
ating exhibitions. 

This book is well structured and copiously 
illustrated by high quality photographs 
accompanied by symbols that indicate the 
lighting characteristics in each example. 
Some 20 case studies are sufficiently varied to 
be of real interest to the book's intended read­
ership. Most of these focus on the use of artifi­
cial light and therefore, given the book's 
acknowledgement of the inherent values of 
natural light, it is perhaps unfortunate that 
there is not more consideration and guidance 
about the methods of introducing and con­
trolling daylight in museums and galleries. 

AN I) R I 1 AMMl .S 

Practice makes perfect 

A C K E R M A N N U N D P A R T N E R : 
B U I L D I N G S A N D P R O J E C T S 
Munich: Prestel. 1998. DM148 

This book chronicles the work of a distin­
guished Munich practice during the period 
1978-1998. 

The media inevitably focus on high profile 
buildings by star architects, but most of the 
world will continue to consist of the more 
mundane building types that most of us use. 
Kurt Ackcrmann and his practice build such 
buildings, and. in the tradition of Egon Eier-
mann. they do what the Germans do superla­
tively well making beautiful, straightforward 
well-crafted architecture, usually based on a 
clear, metallic, structural system. My guess is 
that these buildings will still look good and still 
look modern when Deconstruction looks as 
dated as PoMo. .)< >HN WINTER 97 8 

http://www.caipirinha.com
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ing spectacular views across the New York skyline. The sense of 
lightness is enhanced by elegant, purpose-designed furniture made 
from reflective or transparent materials. Vertiginous sun decks and 
pergolas connect with the exterior. 

In an age of fey Minimalism and overrated loft conversions, 
Rudolph's powerful grasp of the essentials of architecture is still 
astonishing to behold. The penthouse is a masterpiece of modern 
domestic design, a dynamic living space in the sky that loftily surveys 
the blare and throb of the city below. Rudolph died in 1997 and 23 
Beekman Place is now for sale, but, quite rightly, every effort is 
apparently being made to conserve its unique interiors. C . S. 


