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Management as a model of excellence!? 

Managers are always in the limelight. Atten- An interior is often a mirror of personality. 
tive and critical eyes are constantly cast on You can decide if status and power or 
what they say and do. The design and setup transparency and communication are 
of their immediate environment play a vital conveyed. Wilkhahn interiors and new 
role in the way others judge their efficiency. management models in complete focus 

For further information, quoting reference AR Manager Office, please contact: 
Wilkhahn Headquarters, Germany, Tel. ++49 5042 999-118, 
Fax -245, e-mail: info@wilkhahn.de 
Wilkhahn UK Ltd., United Kingdom, Tel. ++44 181 542-9343, 
Fax -5730, e-mail: wilkhahnltd@msn.com 

For people with a vision. 

New release! "Interior and specifiers' handbook for communication areas". The complete guide to the planning and specification 
of communication processes. 156 pages, hardcover. ISBN 0 9533421 0 7. Available through all leading bookshops, or order 
through Wilkhahn at DEM 49 including VAT and p&p. Please send cheque made payable to Wilkhahn. 

For more details enter 1 on AR enquiry card 

Wilkhahn 

mailto:info@wilkhahn.de
mailto:wilkhahnltd@msn.com
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C o m p u t e r genera ted forms for R o g e r s ' B o r d e a u x law c o u r t s ( p 4 8 ) iall in Murc ia ( p 6 7 ) 

U R B A N I T Y 

V I E W 
17 Zvi Hecker in Duisburg; Tessenow medal for Chipperfield; new Seine bridge 

2 8 

D E S I G N R E V I E W 

Floating pavilion, Groningen. the Netherlands FUMIHIKO MAKI 

C O M M E N T 
32 Public realm: building proper cities for the twenty-first century 

T H E M E 
Reichstag. Berlin. Germany FOSTER A N D PARTNERS 
Law courts, Bordeaux. France R I C H A R D R O G E R S PARTNERSHIP 
IMAX cinema. Water loo. London AVERY ASSOCIATES 
School. Alfortvil le, lie de France. France MASSIMILIANO FUKSAS 
City hall. Murcia, Spain RAFAEL MONEO 
Community centres. Cordoba. Argentina MIGUEL R O C A 

3 4 

4 8 

5 b 

6 2 

6 7 

7 3 

7 8 

8 0 

8 4 

8 6 

8 8 

92 

9 8 

34 

L A N D S C A P E 
Waterfront promenade. Vigo. Spain G U I L L E R M O V A Z Q U E Z C O N S U E G R A 
Urban squares. Washington D C and Minneapolis. USA MARTHA S C H W A R T Z 

I N T E R I O R D E S I G N 

House and gallery. Nagano Prefecture, Japan K A Z U Y O SEJIMA & A S S O C I A T E S 
Offices and gallery. New York, USA LEWIS. TSURUMAKI . LEWIS 
Loft offices. Chelsea. New York. USA R E S O L U T I O N : 4 A R C H I T E C T U R E 

P R O D U C T R E V I E W 

International street furniture competition: Westminster City Council 

B O O K S 

Urban design downtown: airport builders: swimming pools in history. Wren 's tracts 

D E L I G H T 

Restoration of Carreras cigarette factory. Camden Town. London 

C O V E R 
FOSTER A N D PARTNERS Reichstag, Berlin. Germany Photograph by Richard Bryant, ARCAID 

mailto:custserv@readerlink.emap.co.uk
mailto:crc@constructemap.co.uk
http://www.arplus.com
mailto:lynnei@construct.emap.co.uk
mailto:neilw@conscruct.emap.co.uk


Emerging Architecture 

The Archi tectural Review and d line™ international as (the 

d is t ingu ished Danish archi tectura l ironmongery firm) are 

launching an annual international award to ce lebra te the 

ta len t of a g e n e r a t i o n of a r c h i t e c t s a s yet l a rge ly 

u n r e c o g n i z e d . We are looking to ce lebra te e x c e l l e n c e in 

e x e c u t e d work ranging from bu i ld ings and in te r io rs , to 

temporary s t ruc tures , exhibition and product des ign . The 

ar+d award will have total prize-money of £10 000 annually, 

and winning s c h e m e s will be specia l ly publ ished in the AR. 

w w w . a r p l u s d . c o m 

http://www.arplusd.com


a r + d a w a r d 

eligibility 
It will be open to all archi tects and designers whose qualif ications are recognized by their 
national accredi tat ion organizat ion, provided that they are 45 or younger. The age has 
been chosen on the bas is that many cannot develop an original vision before that t ime, 
e i t he r b e c a u s e of the long e d u c a t i o n and t r a i n i ng p e r i o d , or b e c a u s e of l a c k of 
opportunity. With the latter in mind, entr ies will be accep ted from people working for 
o the rs , p rov ided that a p r inc ipa l in the employ ing o f f i ce p rov ides wr i t ten ev i dence 
guaranteeing that the work is that of the entrant(s). Groups or partnerships will be eligible 
to enter, provided that all members are of the right age, and that they are all named in the 
submission. 

prizes and publication 
Pr izes will be given in several categories. So that the range of entries can remain as wide 
as possible, the categories will not be determined beforehand, but decided on by the jury. 
B e s i d e s bu i ld ings, en t r ies on in ter iors and on manu fac tu red p roduc ts (for i ns tance 
furniture or light fittings) are encouraged. 

There will be an overall prize of E5000; its recipient will be chosen from the winners of 
the individual categor ies. All winning s c h e m e s will be publ ished in the AR, and so will 
others chosen by the ju'y. The overall winner will receive a trophy by Knud Holscher, who 
has long been the principal designer for d line. 
Entrants may make more than one submission if they wish. 

jury I 
The jury will be: 
Billie Ts ien, of Williams & Ts ien, New York 
David Chipperf ield, of David Chipperfield Archi tects, London 
Massimiliano F u k s a s , of Massimil iano Fuksas Architetto. Par is , Vienna and Rome 
Theo Bjerg, Professor at the Danish Royal Academy 
Peter Davey. Editor of the AR 

entries 
Entr ies should be mounted on not more than two A2 s ized boards, which should carry 
drawings, a brief written description (in English) and some photographs (in either colour or 
black and white). The material must be capable of reproduction by the normal four colour 
pr in t ing p r o c e s s . T h e AR r e s e r v e s the r ight to a s k w i n n e r s for fu r ther mate r ia l for 
publication purposes, once the jury has made its decis ions. 

Ent r ies should be properly packaged and c lear ly marked 'ar+d' on the outs ide. They 
should be sent to T H E A R C H I T E C T U R A L R E V I E W . 151 R O S E B E R Y A V E N U E . LONDON 
E C 1 R 4 G B , UNITED KINGDOM. 

To ensure anonymity, all entr ies must be accompan ied by a sea led enve lope which 
should contain the names of the entrants. On receipt by the organizers, both envelope and 
boards wil l be g iven an iden t i ca l ind iv idua l number . Af ter the j u r y ' s d e c i s i o n s , the 
envelopes of the winning schemes will be opened and the names read. 

timetable 
En t r i es shou ld be rece i ved by T h e A r c h i t e c t u r a l R e v i e w by 6 S e p t e m b e r th is yea r . 
Ev idence that an entry has been despatched by that date will be accepted. The jury will 
meet shortly af terwards and make its dec is ions . Pr izewinners will quickly be informed. 
Resul ts will be special ly published in the November 1999 AR. 

A pr ize-g iv ing ceremony wi l l be held in London in October . 

Other conditions 
Entry will acknowledge that The Architectural Review has the right to reproduce the entry In whole or 
part without payment of copyright (where we are made aware of their names, photographers will be 
acknowledged). 
The organizers reserve the right to change membership of the jury. 
The jury reserves the right to vary the apportionment of prize money. 
The organizers cannot be responsible for negligence or damage to entries by carriers. 
Entries will not normally be returned. If an entrant would like to have the material back, it should 
be either collected personally, or accompanied by the appropriate amount of international postal 
reply coupons. 

For more information email: neilw@construct.emap.co.uk 

mailto:neilw@construct.emap.co.uk
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Is there A 
anyone who 

Yes. there is.' ArchiCAD breaks 

the language barrier. Besides 

your language, there are 2-i 

1 further language versions But 

ijeino mi at* ' 

/' , ( nrlootea ' \ ntiona! 

i ersH'tts . v s:and.i >\i< ;hc 

relet ant country, while u e 

presened the basic ArchiCAD 

system of symbols: the world 

language of architecture. 

A r c h i C A D - T h e w o r l d l a n g u a g e of a r c h i t e c t u r e . 
B l D A P E ST M I N I C H H O \ G R O M , T O K Y O M A D R I D L O N D O N s \ N F R A N C I S C O S A O P A t L O s \ N r i V O O 
Corporate H—dquMMn daptawoft R*D R:. Hungary Phone y . 45?9QM Fax ( J f : ««" JOB e-tr_i^ nuiltpaphooft.hu 
www. c raphinofLcom G R A P H I S O F T 

For more details enter 21 on AR enquiry card 

http://nuiltpaphooft.hu


The Entablatur 
C u t o f f A r e a L u m i n a i r e s 

Distinctive design and detail 

Superior perfo 

Exclusively a 

KIM LIGHTIN 
16555 East Gale Avenue 

City of Industry, CA 917 
PHONE: 626/968-5 

w w . k i m l i g h t i n g . c o m 

I S O 9 0 0 1 R e g i s t e 
D i s t r i b u t e d W o r l d w 

etails enter 11 on AR enquiry 

http://ww.kimlighting.com
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"Opaline" Shuts Out Ultraviolet Rays Effectively. 
Whitish, gentle light creates a mellow living space. 

"Opaline" fills the living space with a soft opalescent white light. A wall featuring 
patterns of "Opaline" glass blocks can be used to create a calm atmosphere with fantastic 
geometrical shapes. "Opaline" used in external walls only lets in about 1/10 of the 
ultraviolet rays that ordinary plate glass does. This means that your interior fabrics and 
furnishings fade less. Day-time sunlight is softened, but in the late afternoon when the 
amount of sunlight is reduced, more light is admitted into the room. This means that 
"Opaline" can be used to create special architectural effects. 

Construction ol Chiba Station East Entrance 

Underpass, Chiba 

Pattern Opaline Plain 

Architect:Chiba City 

Photo by Hiloshi Kawamoto 

Opaline 
X TrnnalKCnt OpBlmcwil Glass Blocks 

Photo Translucenl "Opaline" Glass Blocks 
Pattern: Silk (right) and Plain (left). 

L 

I S l Nippon Electric Glass Co.,Ltd. B u i l d i n g M a t e r i a l D i v i s i o n 

1-14, Miyahara 4-chome, Yodogawa-ku. Osaka 532-0003, Japan 
Tel(International) 81-6-6399-2728 Fax(lnternational) 81-6-6399-2740 
Internet http://www.mesh.ne.jp/neg-ken/ E-mail kenzaL otsu@muj.blglobe.ne.jp 

N i p p o n E l e c t r i c G l a s s A m e r i c a , I n c . 
650 East Devon. Suite 110 
Itasca, Illinois 60143. U.S.A. 
Toll-free(800)733-9559 
Tel 630(285)8500 
Fax 630(285)8510 

R e p r e s e n t a t i v e s T . I . T i l e s I n t e r n a t i o n a l L i m i t e d Head Office 
9 Tollpark Road, Wardpark EAST 
Cumbernauld G68 OLW, United kingdom 
Tel (01236)732727 Fax (01236)451631 
E-mail Ti-tiles-int@cqm.co.uk 
Internet http://www.colloquium.co.uk/www/thistle/build1 .html 

T . I . T i l e s I n t e r n a t i o n a l L i m i t e d London Office 
Barley Mow Centre 
10 Barley Mow Passage Chiswick 
London W4 4PH, United Kingdom 
Tel (0181)400-6168 
Fax (0181)400-6169 

For more details enter 4 on AR enquiry card 

http://www.mesh.ne.jp/neg-ken/
mailto:otsu@muj.blglobe.ne.jp
mailto:Ti-tiles-int@cqm.co.uk
http://www.colloquium.co.uk/www/thistle/build1


The product: T-200 - functionality and flexibility 
The new luminaire series T-200, with its highly efficient T5 lamps offering increased 

lumen packages, combines the functionality of tubular track systems with the photom­

etric efficiency of sophisticated louvre luminaires. This series offers a maximum of 

design freedom with its manifold arrangement possibilities of the characteristic 

tubular support construction and with the positioning of the luminaires between the 

pairs of tubes at will. The available louvre versions allow the emphasis on single 

workstations as well as the design of larger rooms, thus providing a new flexibility in 

interior architecture. 

The company: TRILUX-LENZE 
TRILUX-LENZE is internationally recognised as a leading technical luminaire manu­

facturer, based in Germany and equipped with long-established production and sales 

facilities world-wide. Our presence as an international player allows us to offer you 

the service where and when you require it. 

TRILUX LIGHTING LIMITED 
TRILUX HOUSE, Winsford Way 

Boreham Interchange 

CM2 5PD Essex 

Tel. 01245 463463 

Fax 01245 462646 

TRILUX-LENZE GmbH + Co KG 
HeidestraBe • D-59759 ARNSBERG 

Tel. +49 2932 301726 

Fax +49 2932 301507 

EMail tx-world@trilux.de 

Internet http://www.trilux.de 

For more details enter 2 on AR enquiry card 

mailto:tx-world@trilux.de
http://www.trilux.de


W h a t w i l l y o u b e 
d o i n g i n M a y 

2 0 0 0 ? 
If you are not at Interbuild 2000, 

the chances are you'll be very quiet... 

21-25 May 2000, 
NEC, Birmingham, UK interbuild 

B e t w e e n 21st a n d 25th May, h u n d r e d s of major 
suppl iers to the building and construct ion industry will 

be exhibiting at Interbuild 2000 at the N E C . 

Over 6 0 0 market leading organisations have already committed 
to s h o w c a s e their latest products at Britain's only major international building and construction 
show. It is the event w h e r e the whole industry ga thers together to e x c h a n g e ideas , entertain 
and do bus iness . 

It will be the ultimate "supershow". It's in 12 halls at the N E C . It offers many new dimensions 
in addition to the thousands of new products, new techniques and new ideas from all over the 
world for building and construction. 

It's the first Interbuild o r g a n i s e d by the joint venture b e t w e e n E m a p a n d Montgomery 
Exhibitions and is being fully supported by E m a p ' s Architect 's Journal , A J F o c u s , Architectural 
Review, C A D C A M , Civil Engineering, H&V N e w s , L E N , New Civil Engineer and R A C . 

We wouldn't want you to miss the industry event. 

For more information call Steve Stanek on 0171 505 6626 
For more details enter 22 on AR enquiry card 

i Baggeridge Brick 
I Caradon Ideal 
I Caradon Plumbing Solutions 
I Deceuninck Ltd 
iGrohe 
I H&R Johnson 
i Hanson Brick 
I Hewi (UK) 
UMI 

I Baxi Heating 
I Caradon MK 
I Corgi 
I Eternit 
I Groupe Schneider 
I Haetrae Sadia 
i Hepworth Heating 
I Hoppe (UK) 

• Legrand 
• Pilkington Tiles Ltd 
• Potterton Myson Ltd 
• Schuco International 
• Sigenia-Frank (UK) Ltd 
• The British Bathroom Council 
» The Litchfield Group of Companies 
• Triton 

Newey & Eyre 
Polypipe 

i Powerbreaker 
i Shires Bathrooms 
i The Bathroom Showroom Association 
I The Combi Club 
l Transco 
i Vaillant 



FOAMGLAS® Insulation 

High Performance Insulation tor 

• Roofs, Walls and Roof Gardens 
• Steam Piping 
• Decks and Plazas 
• Pulp and Paper Mills 
• Chilled Water Systems ( HVAC) 
• Breweries and Food 

Processing Facilities 
• Refrigeration Piping Systems 

F O A M G L A S ® 
i n s u l a t i o n is a lightweight 
rigid insulating material. Its 

all-glass, closed cell structure 

provides an unmatched 

combination of physical 

properties ideal for most build­

ing applications. FOAMGLAS" 

insulation performs equally w 

above ground, underground, 

indoors or outdoors within a 

wide range of temperature 

(-268°C to +482°C) and in 

weather conditions from tropical 

to arctic. Exceptional physical 

characteristics: 

FOAMGLAS' insulation was 
installed on the chilled water system 
of the Kuala Lampur City Centre. 

• Permeability rating of 0.00 (p=oo) - ensures constant insulating efficiency. 

• Totally noncombustible - it simply cannot burn. 

• Extremely low coefficient of expansion - unmatched dimensional stability. 

• Withstands heavy loads - superior compressive strength. 

• Food processing protection - resistant to rodents, insects and bacteria. 

• Completely recyclable - totally Fiber-, CFC- and HCFC-free. 

FOAMGLAS' insulation meets or exceeds important codes and standards and has 

a long list of worldwide certifications and approvals. 

For more information about FOAMGLAS" Insulation or Pittsburgh Corning 

Glass Block Products call, lax, E-mail or circle the appropriate Reader 

Service Number below. 

Pittsburgh Corning Glass Block Products 

Crystal clear Pittsburgh Corning Glass Block products inspire the design 

of unique building facades, interior walls, partitions, dividers and windows. 

Glass block's translucent and transparent nature can be utilized to control 

a C.O.C. BUILDING 
Heathrow Airport. UK 
Architect-Nicholas Gnmshawi Partners 
Premiere Series. VUE' Pattern 

VETERAN'S ADMINISTRATION HOSPITAL 
Detroit, Michigan, USA 
Architect-Smith. Henchman. Crylls 
Piemiere Series. DECORA' Pattern 

and enhance natural or artificial light. The wide variety of Pittsburgh Corning 

Glass Block patterns, shapes, types and sizes, and the full line of proven 

accessories encourages the design of majestic curves and bold waves, as 

well as elegant design touches in commercial and residential applications. 

PITTSBURGH CORNING 
INTERNATIONAL S A L E S CORPORATION 
800 Presque Isle Drive 
Pittsburgh, PA 15239-2799 USA 
Telephone: 1-724-327-6100 
Telefax: 1-724-733-4815 
E-mail: pitcornintl@compuserve.com 

©1999 Pittsburgh Corning Corporal ion. All t rademarks used In Ihis advert isement 
are the property ot Pittsburgh Corning Corporation. 

For more details enter 19 on AR enquiry card For more details enter 20 on AR enquiry card 

mailto:pitcornintl@compuserve.com
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Zenky standard 

Zig-Zag settee 

Z o e f t i g + C o m p a n y 

Committed to design excellence for thirty years. 

Kings Hill Industrial Estate. Bude Cornwall. EX23 8QN. United Kingdom 
Telephone: M4(0) 1288 354 512 Facsimile: *44f lJ) 1288 355 954 

E4MdfcZOeftig@aol.com Web site at -'.tp vnvwzoeftig.com 

F A B R I T R A K 
decorative acoustic lining systems 

• Used successful ly world-wide since 1 9 7 6 

• Suitable for all internal wal ls, panels 
and ceilings 

• Fabricated on site to accommodate 
construction variations 

• Versatility in the covering of irregular shaped 
and curved sur faces 

• Available internationally through 
distributor network 

• Cost effective 

• Can accommodate any sound 
absorption requirement 

• Capable of incorporating any sound 
absorption interlining 

• Several ranges of acoustically 
transparent fabrics 

• Meets C lass 0 Building Regulations, 
B S 4 7 6 Par ts 6 and 7 

• Have in-house acoustic engineer to deal with 
any technical enquiries 

ARCHITECTURAL 
ACOUSTIC SYSTEMS 

ABRITRAK 
Tel 0 1 5 3 6 4 0 8 8 4 4 

Fax 0 1 5 3 6 4 0 8 8 5 5 

Unit 3, Canberra House 
Corby Gate Business Park 
Priors Haw Road, Corby, 
Northants. NN17 5JE. 

For more details enter 30 on AR enquiry card 

For more details enter 12 on AR enquiry card 

mailto:E4MdfcZOeftig@aol.com
http://vnvwzoeftig.com


Always be seen 

S i l h o u e t t e 4 + 5 

G o o d lighting design needs adequately 
shaped luminaires and excel lent lighting 
distribution. 

W i t h the wall mounted Silhouette 4 and 
the suspended Silhouette 5, we are able 
to offer l inear ext rus ions that keep in 
proport ion with the archi tecture. 

The mix of soft diffused indirect light and 

well conrol led direct light gives an im­

pression of simple elegance that enhances 

the space without detracting away from 

the inter ior design. 

If visitors to M&S Marble A rch in London 
feel comfortable with the surroundings, 
then this may be due in part, to our 
Silhouette family of luminaires. 

If you would like to know more about 
Light, Ideas and Systems, please ask us to 
send you our catalogue. 

Fax: +49-30-72001100 ( International) 
Fax: +44-1926-339844 (G rea t Br i tain) 

M&S Marble A r c h London A r c h i t e c t Building Design Par tnership 

selux 
Light. Ideas. Systems. 

www.selux.com 

Australia • Austria • Benelux • France • Germany • Great Britain • Italy • Singapore • Sweden • U.S.A. 

For more details enter 14 on AR enquiry card 

http://www.selux.com
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AMSTERDAM, 11.15PM. PAULA, COPYWRITER, WATCHES THE BOAT LIGHTS GLIDING ON THE CHANNELS, IMAGINING. 

P lease Design Isao Hosoe with Et ien Veeman 
Stacking sidechair and armchair for contract and residential purposes. F ra ­
me of anodised aluminium, shell of polypropylene injected using the "Air 
Moulding" technology, available in 5 solid colours. Armrests in semi-tran­
sparent polypropylene available in 3 colours. 

8̂ Hi- HQi- European Design Center 
Kenilworth House. 79/80 
Margaret Street London W1N 7HB 
Tel 0044/171/2552524 
Fax 0044/171/5804020 

Seg is - via Umbria, 14 - 53036 Poggibonsi (SI) - Italy - Tel. (0039) 0577/980.333 - Fax (0039) 0577/938.090 http://www.segis.siena.i t 

For more details enter 5 on AR enquiry card 

http://www.segis.siena.it
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Hecker in Duisburg 

F o r the Du isburg Jewish C u l t u r a l C e n t r e , 
theTe l Aviv and Ber l in based a r c h i t e c t Zv i 
H e c k e r has spread a symbol ic hand of five 
f ingers a c r o s s a dock lands site to r e c l a i m 
a p lace for Jewish c o m m u n i t y life not far 
f r o m t h e s i te of the or ig ina l s y n a g o g u e 
which was destroyed in I 938. 
T h e Hebrew word Ya'ad means not only 'hand ' 

bul also 'memorial* or 'monument". Kven before 

the use of fingerprints for identification, hand­

prints were stamped on walls of new houses to 

show ownership, and give thanks and blessings. 

T h r e e townships, Duisburg . M u l h e i m and 

Oberhausen. with a present Jewish community 

of 2400. wi l l share this new 22")Osq m complex 

con ta in ing a 2 2 5 seat synagogue, 300 seal 

assembly hal l wi th stage, youth and old peo­

ple's club rooms, c lassrooms, library, adminis­

trat ion, kosher catering, c-aretaker and R a b b i 

apartments. In comparison with Z v i Hecker ' s 

B e r l i n school , w h i c h created a childre n's 

scaled-down wor ld ol" snake s and ladders, this 

appears to be a larger and grander project, 
although in fact the enclosed volume is smaller. 

This illusion of space is due- to the expansive Hy­

ing beams supported on free-standing double-

height columns of fair faced concrete- the live 

lingers of the hand whic h fan out and embrace-

open air, lawns and existing mature trees. 

Visi tors approac h the < omplex down a cob­

bled cul-de-sac street, turning in past the care­

taker's flat wi th a t r iangular look-out window. 

E n t e r i n g under a f l y i n g wing of hor izonta l 

black slate is like- passing through a protected 

c i l y w a l l . The- can t i l evercd portal , however, 

resembles more a 'c loud prop' by Kl I.issitsky 

than a medieva l gate-way. Across an i n f o r m a l 

open cour tya rd a n d a round a co rne r is the 

entrance into the fully gla/.ed foyer which sepa­

rates assembly hall and synagogue. Ins ide a 

p lanked footbridge- supported in ;i steel web 

transverses the high foyer at first floor level to 

l ink st.urs and corr idors to rooms beyond. 

Rose-co loured J e r u s a l e m c razy pav ing, light 

wood parquet , bubble green and sun yel low 

l inoleum flooring alternate with concrete and 

white plastered walls, galvanized steel door sets 

and w i n d o w f rames in wood a n d bare steel. 

T h e r e are no uninterrupted long perspectives 

so the extent o f the building remains a se e ret. 

E v e r y tu rn presents an unexpected view. A 

modest range of male-rials, inventive in formal ­

ity, ad hoc detailing and space- sequences, fail to 
in t imidate , even when deal ing wi th a sacred 

room. G o d may be in the- details, ac cording to 

3 

The building evokes a jumbled hillside settlement 

Portals fan out embrace the landscape 

Abv Warburg, but eccentricity is human. 

The diaspora of a people tests the- tolerance 

of both refugees and hosts but newcomers 

gradually build new lives and enr ich, material!) 

and intel lectual ly, any society. Z v i H e c k e r ' s 

a rch i tec tura l nar ra t ive follows these- stages o f 

intcgr . i t ion. Walk ing around the building, in a 

park designed by D a n i K a r a v a n , the scale 

deve lops f r o m the domest ic i ty o f a j u m b l e d 

hillside- sett lement to the g randeur o f public 

architecture, a temple portico opening out over 

ge nerous lawns , w h i c h in turn slope down to 

the- nearby waterfront. 

A r c h i t e c t u r e should be- the- conscious a n d 

unconsc ious c a r r i e r o f meanings a n d Z v i 

Hecker is a good storyteller. L o n g after die live-

ex t e rna l c o l u m n bases were fixed he discov-

J 

Axonometric projection 

e-red he- had u n w i l l i n g l y designed their plan 

fo rms in the shape- of l ive d i f fe ren t He brew 

characters. It amuses h im to think what a fer­

tile- lie-Id this wi l l be for those who want to con­

strue t cabalist theories, 

H o w can architecture- reflect the- c o m m u ­

nity 's wish to be open to anyone interested in 

Je wish c ulture when, more than ha l f a century 

a f t e r the- Holocaus t , the- w indows must be 

armour-plated and die- site- requires cont inual 

police protection: ' It t.ike-s longer to bui ld a 

house- than to destroy one but, to quote-

Johannes R a n . Germany 's newly elected Presi­

dent on ihe complet ion of A l f r e d J acoby ' s 

Aachen synagogue ( A R November 1995), 
'Whoever builds a house is here- to stay, because 

he's building a future". LAV I A DAWSON 17 7 

http://intcgr.it


Second In te rna t iona l Arch i t ec tu re S y m p o s i u m Pon t res ina 
15 to 17 Sep t ember 1999 

S p e c i f i e r ' s i n f o r m a t i o n 

Bigness & Velocity 
The City between Dream and Trauma 

Quo vadis city intoxicated by bigness and velocity? Direction New-
Biedermeier, hyper-high tech or virtuoso virtuality? Three star architects 
search for an answer to whether the term city should be newly defined. 
Sir Norman Foster. Rem Koolhaas. Jacques Herzog of Herzog & de 
Meuron. 

They will be accompanied by internationally acclaimed personalities 
who also see city planning from a totally different view-point - from that 
of industry, society, politics, art and culture The theme. Bigness & Velocity, 
will be dealt with in lectures, workshops and discussions. 

For further information Telephone ++41 (0)81 838 83 18 
pontresina®compunet.ch. www. pontresina com (as ol 5/99) 

Tourist Office Pontresina/Switzerland 

Our partners Forbo, Hilti. USM Modular Furniture Systems. 
WIS Wood Industry of Switzerland. Swissair as Official Carrier 

For more details enter 16 on AR enquiry card 

D A V I D ^ B A I L E Y 
F U R N I T U R E S Y S T E M S L I M I T E D 

Specifying 
fitted furniture? 

Then trust in one of the UK's 
leading healthcare furniture 
manufacturers and specialists, 
David Bailey Furniture Systems. 

• Robust floor-mounted options 
• HTM 63 - suspended system 
• Wide range of colours and 

accessories 
• High quality craftsmanship 
• Experienced and skilled 

installation team 
• Assembled at the factory 
• Nationwide delivery by our 

own fleet 
• Short delivery period 
• Tailor-made service for special 

requirements 

A high percentage of our business comes via recommendation 
contact us to find out why so many architects choose 

David Bailey Furniture Systems Ltd. 

45 LynandiT Close, I'ysons Road Industrial Estate, 
Broadslaini, Kent C I 10 2Y| irl: (01H4.ll h04H% I ax: I0IK43I HhriKN 

email: salesitdavid-bailey.denion.co.uk 
VISIT OUR WEBSITE: www.davidbailrvlurnilurv.CD.uk 

80 on AR enquiry card 
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Handrai l D e s i g n L imi ted 
New d line railing system launched. 
Handrail Design is the specialist supplier 
and installer of the pioneering d line 
handrail and balustrade system; a modular 
product based on a senes of high grade 
stainless steel components designed by the 
renowned architect, Knud Holscher MAA. 
The railing system reflects the design 
philosophy of the entire d line range of over 
3000 high profile products: distinctive, clean 
and minimalistic. The cast components can 
accommodate a wide variety of 
architectural applications. A satin finish is 
applied to the handrailing and balustrade 
uprights whereas the intelligent elements 
are glass bead blasted for emphasis. 
Handrail Design also offer consultation on 
specifying the d line system. 

A R M S T R O N G W O R L D 
I N D U S T R I E S 
The new improved Ultima ceiling tile is the 
ideal combination of performance and 
design with its durable but fine texture. 
New Ultima is strong and simple to install 
and remove with it's reinforced scratch-
resistance, extra durability and improved 
handling. It provides a perfect balance 
between sound absorption and attenuation, 
making it well-adapted for acoustical 
treatment and areas requiring high 
humidity-resistance. Finally, its lightly 
textured surface and 90 per cent light 
reflectance provides comfort in the working 
environment. 

R O B E R T S O N V O G U E 
Robertson Vogue used in-house 
engineering expertise with specialist 3D 
structural computer modelling systems to 
optimise the design of the solar shading 
system for Stratford station on the Jubilee 
Line, Robertson Vogue made and installed 
the 6m long, 600mm wide perforated 
aerofoil fin. Robertson Vogue also offers a 
range of products and services including 
louvres and smoke ventilation systems. 

83 on AR enquiry card 

W O H R 
Whether new build or refurbishment, the 
problem of parking availability in relationship 
to occupiers' space will always be a 
problem that needs a solution. 
The WOHR Parking Systems range of 
Parklifts and fully automatic Multiparkers 
create additional parking opportunities by 
effectively stacking and/or moving cars closer 
together, either above or below ground. 
Our technical team works closely with 
Architects and Specifiers to ensure that 
the most effective solution to create 
additional parking is found. 
Aston Works, West End. Aston, 
Oxfordshire OX18 2DQ 
Tel: 01993 851791 Fax: 01993 851793 
A NEW DIMENSION IN PARKING 
Visit our website: www.wohr-parking.co.uk 

For more details enter 15 on AR enquiry card 

http://01H4.ll
http://www.davidbailrvlurnilurv.CD.uk
http://www.wohr-parking.co.uk


An unrivalled range 
of window treatments 
for contemporary 
interiors, contract or 
domestic, Almost all 
can be motorised. 

Ask for a visit from 
one of our Territory 
Managers or come to 
our Trade Showroom 
at the Business Design 
Centre in Islington. 

Send, tor our new 
30 page brochure 
with over 80 
pictures showing 
stimulcrting ideas 
for contemporary 
window treatments. 

SilentGliss 
EN 29002,'ISO 9002/BS 5750 

Silent Gliss Ltd, Star Lane, Margate, Kent CT9 4EE Telephone: 01843 863571. Fax: 01843 864503. E-mail: inlo@sUent-gliss.co.uk 
Trade Showroom @ Business Design Centre. Upper Street, Islington Green, London Nl 0QH. Telephone: 0171 288 6100/6101. Fax: 0171 288 6103 

For more details enter 17 on AR enquiry card 
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David Chipperfield's River and Rowing Museum 

Tessenow Medal for Chipperfield 

David C h i p p e r f i e l d is this year 's rec ip ien t 
of the H e i n r i c h T e s s e n o w Medal . 

T h e award was created by the Hamburg-based 

A l f r e d T o e p f e r Foundat ion in 19(53 to honour 

publ ic figures for outs tanding achievement in 

various fields: c ra f t and indus t r i a l design, 

design teaching and pioneering inf luence dur­

ing a n ind iv idua l ' s l i fe t ime. T h e meda l has 

been awarded annua l ly since 1994 and p r e v i ­

ous winners include Peter K u l k a . Sver re Fehn 

and J u a n N a v a r r o Baldeweg. T h e c i ta t ion 

praised Chipperf ie ld ' s provocative restraint and 

rcl lect ive sensitivity, and his abil i ty to abstract 

a n d re interpret v e r n a c u l a r in f luences in his 

spare, refined buildings. Chipperf ie ld ' s current 

projects inc lude the renovat ion o f the Neues 

M u s e u m and an extension to S a n M i c h e l e 

cemete ry in V e n i c e l A R O c t o b e r 1998). T h e 

practice's R i v e r and R o w i n g Museum at H e n -

ley-on-Thames A R January 1997) has also just 

won the Roya l Fine Art Commission 's Building 

o f the Year award. 

New Seine crossing 

T h e e a s t P a r i s i a n d i s t r i c t s of To lb iac and 
B e r c y wi l l s o o n be l inked by a d r a m a t i c 
new pedest r ian br idge. 
T h e bridge forms part o f a more general urban 

p lan to c o n n e d the area a round the Nat iona l 

L i b r a r y ( A R J u l y 199")) on the south bank of 

the Seine wi th the rev i tal ized B e n \ Park \ K 

J u n e 1995) on the north side. A n international 

compet i t ion was held lor the design and eighl 

pract ices were short l is ted, inc lud ing T a d a o 

A n d o , C h r i s W i l k i n s o n . D o m i n i q u e Pcr raul t 

and M a n M i i n r a m . whose new bridge l inking 

the Q u a i d 'Orsay and the Tui ler ies in the i ( l i ­
tre o f Paris is almost complete. 

T h e winner was Aust r ian architect Die tmar 

h ie hunger, in co l l abora t ion wi th engineers 

R i c e Francis Ri tch ie . T h e i r elegant proposal is 

shown here. T h i s part icular stretch of the Seine 

is a broad p la in of water, dis tant ly f r a m e d by 

exis t ing Bercy and T o l b i a c road bridges. 

Fei(-hunger's new crossing maintains the coher­

ence of this unusual ly open Par is ian space by 

arching across the r iver in a single, continuous 

span, unbroken by intermediate supports. F l y ­

ing above the busy motorways that border the 

Seine , the footbridge touches down on the 

quayside p romenades a n d l inks the public 

square of the- N a t i o n a l L i b r a r y wi th the new 

Bercy park to the- north of the Seine. 

T h e 270m long bridge- consists o f a cent ra l 

span of 190m across the- r iver , and two sec­

ondary spans across the motorways on each 

bank. Its s tructure combines lightness a n d 

strength through two main elements: a remark­

ably slender arc h balanced by a pre-tensioncd. 

suspended catenary. T h e ve ry gentle- inc l ine 

permi ts easy access and ex te rna l lifts provide 

secondary access f r o m the r iver banks. A net­

work of f lu id , criss-crossing paths gives people 

the- freedom to vary their routes across the river 

and experience the site in different ways. T h e 

The bridge will link Tolbiac and Bercy 

20 7 Feichtinger's flying footbridge over the Seine Generative sketches 





V i s i t i n g t h e w o r l d o f H a w a h a r d w a r e 

s y s t e m s : T a m p a A i r p o r t , F l o r i d a 

H A W A - V a r i o t e c I I 1 5 0 / G V - t h e 

s l i d i n g h a r d w a r e s y s t e m t h a t 

t a k e s y o u t o n e w h e i g h t s . 

Wherever solutions are required which provide 

a high degree of prestige and security, 

HAWA-Variotec II 150/GV is the perfect answer. 

This brillant hardware system for sliding glass 

walls will literally go round any corner, thus giving 

designers a remarkable degree of freedom. It is 

also extremely robust and simple to maintain. 

An outstanding and versatile Swiss quality 

product which inspires modern architecture all 

over the world and transports it to new heights. 

For more details enter 27 on AR enquiry card 

P l e a s e s e n d m e i n f o r m a t i o n a b o u t H A W A - V a r i o t e c II 1 5 0 / G V , t h e l e a d i n g h a r d w a r e s y s t e m f o r g l a s s s l i d i n g w a l l s . 

I am interested also in automatically-operated solutions. 

Company Name 

Address Post code/city 

• • S W I S S Hawa 
Phone no. Fax no. 

AH 7/99 

Hawa AG, CH-8932 Mertmenstetten, Phone ++41-1-767 91 91, Fax ++41-1-767 91 78, www.hawa.ch Succes through quality 

http://www.hawa.ch
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One of the highlights of the architecture salon 
in the current Summer Exhibition at London's 
Royal Academy is a 2m long model of an all glass 
bridge. Designed by artist Thomas Heatherwick 
(who conceived a spectacular, writhing addition 
to Harvey Nichols' Knightsbridge shopfront.AR 
January 1998) in collaboration with engineer 
Anthony Hunt, the gently curving bridge can 
span 25m and is being considered for various 
sites both in the U K and abroad. Great advances 
have been made in the application of structural 
glass, and Heatherwick and Hunt's proposal 
ingeniously exploits these.The all glass s truc­
ture (believed to be the f irs t of its kind in the 
world) is based on glass panels simply laminated 
together using a clear resin, without any metal 
fastenings or fixings.The structure acts in com­

pression, like an arch. The bridge geometry 
emphasizes the nature of the material and as 
the model demonstrates, the structure has an 
intensely beguiling translucent quality. 
As there are no existing standards for such a 
structural system, the next step will involve full 
scale testing and analysis to determine design 
and engineering parameters.This research will 
be conducted by Anthony Hunt Associates in 
collaboration with glass and resin manufactur­
ers . The entire design process as well as the 
actual construction of the bridge is being fol­
lowed by film maker, Diane Tammes, to create a 
documentary that will explain the bridge's 
development to a wider audience. C . S. 
Summer Exhibition at the Royal Academy, Piccadilly, 

London, until 15 August 

intersection! of ike arch ;m<l catenary curves 

generates a symmetric:al lens suspended above 
the water. T h i s anchors tin- bridge in the Land­
scape and also u r a t e s a generous public space 
and grandstand al ihe centre of bridge. T h e 
lower level of the lens wi l l DC en l ivened by 
kiosks, booksellers and oilier temporary instal­
lations, adding lo the life of die city. T h e upper 
level shelters these act ivi t ies and provides 
exhilarating, panoramic views of Paris. C. S. 

From the City to the Spoon 

T h e r e c e n t Royal Incorpora t ion of A r c h i ­
t e c t s in S c o t l a n d c o n f e r e n c e in G l a s g o w 
w a s one of the def in ing events of t h e 
c i t y ' s ' Y e a r of A r c h i t e c t u r e and Des ign ' . 

Agoniz ing over issues of identity seems to be 
a perennia l problem lor Scot t ish archi tects . 
Protracted periods of reflection and reassess­
ment can be hugely benef ic ia l , o f course; 
heads are scra tched, theories expounded , 
ideas gel . manifestos bo rn . T h e in tox ica t ion 
brought on by such Jin de sihle musings can be 
contagious and the R I A S exploited this fact in 
its recent convention. Untitled ' f r o m the C i ty 
lo the Spoon", the R I A S worked wi th D e y a n 
Sudj ic ' s Clasgow I999 team lo attract a range 
of speakers. 

H a v i n g secured a formidable, i f somewhat 
ca thol ic , l ine-up, the theme of •Identi ty: 
Nat ion. Loca l + Future ' could accommodate a 
broad platform that included urban evangelist 
R i c h a r d Rogers, fashion designer Paul S m i t h . 
C a t a l o n i a n maver ick Javier M a r i s c a l . 
antipodean G r e g Burgess and landscape 
provocateur M a r t h a Schwar t z (two of whose 
projects are shown in this issue). S u c h w i l f u l 
diversity was intended to challenge the t radi­
tional, often ar t i f ic ia l , boundaries between the 
ma in design disciplines and reflect the R I A S ' s 
international outlook. 

T h e elusive nature of identity, which dogged 
the convention proceedings, should spur on the 
home learn; perhaps G o r d o n Benson. E m it 

Urban landscaping by Martha Schwartz 

Miral les . R i c h a r d Murphy, A l l a n M u r r a y and 
D a v i d Page, among others, can t ransform the 
worthy intentions of Glasgow 1999 into a more 
tangible 'Scotland 2000' . M A R K . C O U S I N S 

Middle East conference 

T h e A R ' s Middle E a s t c o n f e r e n c e on 
Modern i ty and Trad i t ion in a r c h i t e c t u r e , 
held in Dubai be tween 24 and 26 May, was 
a t t e n d e d by over 200 p e o p l e f r o m all 
over the Middle E a s t and e l s e w h e r e . 
T h e y were addressed by a distinguished group 
of speakers ranging f rom Michae l Hopkins to 
Aga K h a n A w a r d winners A l i Shua ib i . Rasem 
B a d r a n and C a n C i n i e i . M a x F o r d h a m and 
Bodo Raseh were among eminent speakers on 
the relationships of modern technology to tra­
dition. Landscape, conservation and planning 
in ihe Midd le E a s t e r n context were al l 
addresssed by local and international experts. 

At the inst igat ion of Nader A r d a l a n of 
K E O , K u w a i t , and C h r i s t o p h e r C h o a of 

I I I . W In te rna t iona l , New York , conference 
c h a i r m a n Peter Davey put the fo l lowing 
mot ion to the delegates on 26 May. I t was 
adopted unanimously. 

" This conference calls for p lanning policies 
w h i c h wi l l engender a c i ty texture that has 
human scale and sustainability. A n d is. in general: 

low rise with garden courts 

energy efficient 
and. above a l l , connected. ' 

The mot ion was sent by the conference to 
the planning authorities o f the city o f Duba i . 

A n extensive report o f the conference w i l l 
be published in the next issue of A R M i d d l e 
East , due later this year. 

Erratum 

Architect for Garder inoen A i r p o r t , Os lo ( A R 
May. pp44-53) is a consor t ium ca l led A v i a -
plan, ( iinsisting of practices Niels T o r p , Os lo ; 
N a r u d Stokke VViig, Os lo ; S k a a r u p & J e s -
persen, C Ictpenhagen. 



Keim Granital 

Longlife Exterior Paint 
T H E P R O V E N C O S T E F F E C T I V E S O L U T I O N 

Keim Granital is widely specified by leading architectural 
practices for its proven longlife performance. 

It is a mineral paint system for a 
mineral substrate, providing an 
opaque matt finish. Keim 
Granital has a proven track 
record on numerous projects 

including prestige historic 
building refurbishment, landmark 
new build, residential, commercial 
and public sector projects. 

• Over 20 years proven lifespan in severe UK exposure locations 

• Lighfast UV stable colour range of over 17000 shades 

• Lengthens repaint cycles and reduces whole life costs 

• Prevents ingress of driven rain whilst maintaining very high levels of 
vapour permeability 

• Mould and algae resistant 

• Fire resistant 

• Water borne, non-toxic and environmentally compatible 

Keim Mineral Paints Customer 
Service provides comprehensive 
support covering on-site surveys, 
project specification proposals, raw 
materials guideline rates, colour 
matching and application advice. 

S P E C I F Y T H E LONGLIFE, COST EFFECTIVE FINISH 
Keim Mineral Paints Limited, Muckley Cross, Morville, Nr Bridgnorth, Shropshire, WV16 4RR Tel: 01746 714543 Fax: 01746 714526 

For more details enter 23 on AR enquiry card 



August: 
Next month's issue is devoted to the interior 
rea lm.This is an important subject (yet one 
which is often trivialized through the vagaries 
of fashion), for much of our experience of 
buildings is as a succession of internal spaces. 
How these are made, lit, decorated and con­
nected forms the essence of architecture. 
Successful interiors are generated by the 
practical and sensitive analysis of the narra­
tive of life and its interpretation through light, 
colour, materials and space. We look at a 
selection of recent interior schemes f rom 
around the world, which despite differences 
in scale and programme are united by com­
mon architectural preoccupations with space 
and light, the complexity of the section, the 
importance of introducing daylight, the trans­
formational power of art if icial illumination 
and a concern for materials. 

In Dundee, we look at Richard Murphy's new 
Contemporary Arts Centre, a major new pub­
lic building for the city which subtly explores 
notions of layering and light. Also in Scotland 
we revisit the rich interior realm of the new 
Museum of Scotland by Benson and Forsyth, 
and see how many different kinds of spaces 
f rom the intimate to the grandly ceremonial 
have been created to house an immense vari­
ety of exhibits. Rafael Moneo's new hotel in 
Berlin is a characteristically refined synthesis 
of forms and materials, while in Hong Kong, a 
cinema by local architects Edge exudes vigour 
and vitality. Plus the usual informative and 
stimulating mixture of Design Review.View 
and Delight. Buy this and I I other issues by 
completing the enclosed subscription fo rm. 
O r you can subscribe directly through our 
website: arplus.com 

www.arplus.com 

l e t t e r s 

Accentuate the negative 

S I R : I write so late because as an overseas sub­

scriber, a l though paying more than m a i n l a n -

ders. I receive my issue on or about the 20th of 

the month , and not at the start as one w o u l d 

expect or hope. 

I actually just wanted to say: ' E c i f J c r r a m for 

president!!!'. 

I <mi only agree with l i im when he indicates, 

i f I understood the undertone in his letter, that 

some issues o f the A R seem to be completely 

wri t ten by a ' c lub ' o f buddies who happen to 

get together and write nice things about some 

friends o f theirs. Where is the cr i t ic ism, nega­

tivity that allows the positive to appear special? 

So much praise becomes . . . boring. 

T o improve the standing of architects in the 

community it is perhaps also important for crit­

ics not ju s t to be intel lectuals but to have an 

understanding o f damp-proof courses and sill 

details as I . J . Schmid t indicated in the same 

issue. W h e n these •small ' things are right, the 

building can only be the better for it. W h y do 

you present us sometimes with ha l l - f in i shed 

buildings, devoid of people, not yet i n use. At 

other t imes we get reviews o f 'o ld ' buildings 

that we here in Europe already have seen in 

other journa l s pet h a p s a year or six months 

before. Shouldn ' t there be a standard? O r arc 

you pandering to a type o f consumerist panic? 

T h e rush lor an 'exclusive'? 

W h y not shorten your articles, improve pho­

tos and drawings. Architects can see for them­

selves then what the building consists of. Don't 

bother descr ib ing it in words. F i l l the saved 

space w i t h belter i l lus t ra t ions, sketch details 

etc. T h e shortened articles should be more to 

the point . Ge t r id o f this ' lop-gear ' lone a n d 

style to the articles. Have , i f possible, pro and 

contras or intellectual and technical views. 

A n d lastly: do you ever talk direct ly to the 

clients? O r are these opinions, as so often in the 

case o f architects, the opinions o f the review­

ers: i f 1 worked/ l ived /s iud ied here I 'd . . . 

Yours etc 

F E R G U S B L ' R K E 

Ber l in , G e r m a n y 

Bridge puzzle 

S I R : O n the strength o f the A l l ' s interest ing 

article and the superb photographs, I went up 

to the Roya l V ic to r i a Dock today to have a look 

at it ( A R May , p72). Access f rom the Custom 

House D L R stat ion is not possible due to 

building activity just started on the north side 

of the dock,. Back to the Roya l Vic to r i a station 

and a long walk round Br i t ann ia Vi l lage , only 

to find that the southern access is fenced off (no 

doubt due to the north side building activity -

i.e. nowhere to go). Not an ent i rely wasted 

journey because the weather was perfect a n d 

the bridge looked line, but I would have liked to 
have had a closer inspect ion. J u d g i n g by the 

building work referred to, i l won't be opened to 

lilac public for aiboul three y e a r s . In t h e mean­

time I suppose it will be molhballed. 

Yours etc 

I A N J O R D A N 

Surbiton, England 

Edinburgh rock 

S I R : Regard ing the new M u s e u m of Scot land 

in Ed inburgh : I spent the first h a l f o f 1997 in 

Edinburgh and I know the site in question well . 

At the time it was a vast vo id sur rounded by 

temporary cons t ruc t ion wal l s - a hole in ihe 

densely built city, an impenetrable field o f ihe 

unknown. I l seems nothing has changed. T h e 

new st ructure is just as foreboding. A l m o s t 

matching the stone o f the peripheral structures 

is not enough to l ink the M u s e u m to its site. 

C o m p a r e d to its surroundings, the Museum's 

modern scale grossly out o f propor t ion to 

that o f a h u m a n becomes disappoint ingly 

obvious and inappropriate. 

Addi t ional ly , I was ve r ) disappointed w i i h 

the ar t icle , 'Na t iona l T reasu re H o u s e ' ( A R 

Apr i l 99, p54) which reviewed Edinburgh's new 

Museum of Sco t l and . T h e sentence, ' N o w at 

last, the city has got a good new big building in 

its centre', insults and patronizes ihe reader and 

tin- architects good? new? big? In the future I 

request more candid and intelligent critiques. 

T h a n k you. 

Yi m i s etc 
\ K H . I . Y A . Y . S M I T H 

Harr isburg, Pennsylvania. I S A 

Creative recycling 

S I R : I really musi congratulate you on the J u n e 

issue. The impressive range of projects showed 

that the re-use of old buildings is an important 

subject, partic ularly in terms of environmental 

responsibility, but it can also inspire great feats 

Otf architectural imagination. 

Yours etc 

L A R S H K N R I K S S O N ' 

Stockholm, Sweden 

http://arplus.com
http://www.arplus.com


Whether new build or refurbishment, 
the problem of parking availability 
in relationship to occupiers' space 

will always be a problem that 
needs a solution. 

I N N E R S P A C E O U T E R S P A C E The WOHR Parking Systems range 
of Parklifts and fully automatic 

Multiparkers create additional parking 
opportunities by effectively stacking 
and/or moving cars closer together, 

either above or below ground. 

Our technical team works closely with 
Architects and Specifiers to ensure 

that the most effective solution to 
create additional parking is found. 

W D l l l 
P A R K I N C. 

Aslon Works, West End. Aston, Oxfordshire 
0X18 2DQ Tel: 01993 851791 Fax: 01993 851793 

A N E W D I M E N S I O N I N P A R K I N G 

Visit our website www.wohr-parking.co.uk 

For more details enter 10 on AR enquiry card 

(PR 
E C O L E P O L Y T E C H N I Q U E 

F E D E R A L E D E L A U S A N N E 

The Swiss Federal Institute of Technology Lausanne (EPFL) invites applications for two positions for its 
Department of Architecture: 

L. Professor of History of Architecture 
The candidate wi l l develop a high-quality teaching and research programme. He/she wi l l demonstrate competence at a lop international level 

through recognised publications in the area of the history o f architecture. T h i s position requires expert knowledge of the history of modem and 
contemporary architecture and an active interest in the relationship between the history of architecture and architectural design. 

2. Assistant Professor of Theory and Urban History 
The candidate w i l l direct a series o f key teaching and research activities, with special emphasis on the history and evolution of towns in the 

context o f different cultures and principal urban theories developed since the 18th century. The relationship between urban practices, theories and 
treaties w i l l constitute an important topic. 

For both positions, candidates wi l l exhibit enthusiasm and talent for teaching architecture students, within the framework of lectures and 
seminars. He/she wi l l elaborate a curriculum and participate in the supervision of diploma work and doctoral theses. Scientif ic excellence, 
personality and professional leadership qualities are major assets. Research must be of a high scientific level and involve interdisciplinary 

collaboration with architects in professional and academic areas (construction, theory of architecture, etc.). Faci l i ty in human relations and an 
aptitude for teamwork are indispensable. These two positions w i l l be attached to the Institute of Theory and History of Architecture ( I T H A ) 

of the Department of Architecture at the E P F L . 

Closing date for applications: August 6,1999. Starting date: to be arranged. The E P F L strongly invites women to apply. Interested persons 
should request additional information and application forms at the Presidence de FEcole polytechniquc federate de Lausanne, CE-Ecublens, 

CH-1015 Lausanne, Switzerland or by telefax no: +41.21.693.70.84. Additional information can be obtained at the E P F L website: 
http://www.epfl.ch. http://dawww.epfl.ch/, http://admwww.epfl.ch/pres/profs.html or http://research.epfl.ch/ 

http://www.wohr-parking.co.uk
http://www.epfl.ch
http://dawww.epfl.ch/
http://admwww.epfl.ch/pres/profs.html
http://research.epfl.ch/


d line 
Knud Holscher Design 

- -

0 

d line offers a range of high quality 
s ta in less steel fitt ings meeting 
practically every requirements 
wi th in a building not only for doors, 
w indows and bathrooms - but 
interiors in general . 

d line has recently introduced a 
sani tary panel programme, wh ich is 
a highly f lexible modular sanitary 
concept for recessing. The 
programme incorporates a number 
of identified key factors; design, 
quality, flexibil ity, durabil i ty and 
hygiene, and thereby offers a real 
solut ion for every day l iving. 

The sani tary panels can be instal led 
either horizontal ly or vert ical ly. To 
install the panel a special mount ing 
f rame is provided, the height of 

wh ich depends upon the chosen 
combinat ion of modules. 

d line's full range is avai lable in 
pol ished and satin stainless steel , 
A IS I 316, and is manufactured in 
Denmark by d line" international as 
which is a DS /EN ISO 9001 certified 
company. 

For more details enter 13 on AR enquiry card 

For further information please contact: 

www.arplusd.com 

UK 
Allgood pic 
Tel : 0171 387 9951 
Fax : 01*71 380 1232 
e-mai l : info@allgood.co.uk 

Ireland 
Architectural Hardware Limited 
Tel : +353 1 4 53 60 44 
Fax : +353 1 4 53 61 99 

Worldwide 
d line" international as 
Tel : +45 36 18 04 00 
Fax : +45 36 18 04 01 
e-mai l : d l ine@dline.com 
Internet: www.dl ine.com 

http://www.arplusd.com
mailto:info@allgood.co.uk
mailto:dline@dline.com
http://www.dline.com


esign r e v i e w 

cross section 

F o r some years now, the 
no r the rn D u t c h city of 
Gron ingen has invited art ists and 
archi tec ts to take part in a 
diverse progamme of design 
activi t ies, ranging in scale f r o m 
s t ree t fu rn i tu re to an ent i re ar t 
museum. A s part of this 
initiative, Japanese archi tec t 
Fumihiko Maki was invited to 
design a permanent s t ruc tu re fo r 
seasonal use as a setting fo r the 
c i ty 's pe r fo rmance fest ivals and 
associated crea t ive ventures . 
Maki produced this lightweight, 
f loating pavilion that can be 
t o w e d by a tug along the canal 
n e t w o r k f r o m city to 
countrys ide . Against a changing 
backdrop, the pavilion can host 
activit ies f r o m musical and 
theatr ical pe r fo rmances to 
tranquil poetry readings. 

Deve loped in col laborat ion 
wi th D o r a van der G r o e n , a 
theat re d i rec tor based in 
A n t w e r p , the pavilion was 
inspired by cer ta in themes: 
movement , memory , si lence, 
dream, f r eedom and surpr ise . 
T h e s e have been imaginatively 
t ranslated into an open stage 
shel tered and enclosed by a 
t ranslucent whi te polyes ter 

canopy. T h e delicate membrane 
is s t re tched over tubular steel 
members configured into a 
spiralling double hel ix. T h i s 
dramatic s t ruc tu re is supported 
on a concre te barge 25m long 
and 6m wide housing dressing 
rooms, ba throoms and storage 
f o r the pe r fo rmer s . A single r o w 
of high-backed seats, made f r o m 
panels of per fora ted metal mesh 
fo lded into an elegant curve , 
runs along each of the long edges 
of the stage. T h e stage itself is 
clad in str ips of pine decking. 

In spite of its small scale, 
the pavilion has a dynamic, 
eye-catching presence. Un l ike 
a f ixed s t ruc ture , the floating 
theatre is constantly changing 
location and in so doing 
becomes the site of unfolding 
and unexpected drama. Gl iding 
through the polders o r a round 
Groningen ' s canals, the spirall ing 
canopy is a sur rea l t ravel l ing 
spectacle. T h e synthesis of 
changing object and changing 
background creates a new 
ephemeral landscape. C . S. 

Architect 
Fumihiko Maki. Tokyo 
Photographs 
I . 3 Berthold Linkcrsdorff 

plan (scale approx 1 : 2 0 0 ) 

Travelling spectacle 
E n c l o s e d by a spira l l ing m e m b r a n e canopy , this c o m p a c t and ingenious 
f loating thea t re can stage a range of p e r f o r m a n c e s in di f ferent se t t ings . 

r ^ f ^ 



E D 

i 
Towed along by a barge, the 
menngue-like canopy of the 
floating theatre glides surreally 
through the flat polder landscape. 

Moored in the city, the structure can 
stage a range of performances, from 
poetry readings to theatre. 

A delicate translucent membrane is 
stretched taut over tubular stee 
members corkscrewing into a double 
helix. Curved high-backed seating lines 
the edge of the performance space 

long elevation 29 7 



T H E U N I V E R S E C O L L E C T I O N 

Universally stimninq 

T O DISCUSS Y O U R NEEDS OR 
T O ORDER A B R O C H U R E , 

T A L K T O A M A N D A GREEN ON 

© 01189 303900 

LOCKHART 
www.lockharteqpt.com 

For more details enter 28 on AR enquiry card 

>-
ft For the 
US 
z big picture US 
z call Ruddy Joinery, 

specialists in architectural 
joinery and installation, 
and suppliers of ticket 
desking, joinery, panelling 
and toilet fit-outs at 

>- London's Imax Cinema 

• 
• 

Ruddy Joinery Limited D Enterprise Way, Flitwick, Beds MK45 5B 

(t 
Telephone: 0 1 5 2 5 716603 

(t Facsimile: 0 1 5 2 5 718595 

For more detai ls enter 24 on A R enquiry card 

WINDOWS & DOORS 

• • • I I I 
s i r 

• • • • • • 
i h m i 
H I M 

'Made to Order - Made for 'You 
'Explore the wonderful choices in both traditional 
wood and low maintenance windows and doors 

with Marvin. 
Available from: 

• Marvin Architectural. Ascot • Visions. Classic Windows. Bath • 
• Border City Window Systems. Carlisle • 
• Inter Build Components Ltd.. Dundee • 

CONTACT: 0181 591 4758 
Marvin Architectural Ltd.. Dunlavin Co. Wicklow. Ireland 

CONTACT: 045-401000 

For more detai ls enter 29 on AR enquiry card 

http://www.lockharteqpt.com


Material with perspective 
Metallic fabrics 

Effectfully illuminated, at times transparent, at times opaque - thus architectural wire mesh leads visitors into a 
convincing building. The material bestows a modern, warm and futuristic ambience to the foyer of the Center of 

Culture and Congress in Luzern. 
Architect: Jean Nouvel 

G K D 
G K D - Gebr. Kufferath G m b H & C o . K G , Metal lweberstraGe 46, D-52348 Duren, 

Phone : + + 49 / ( 0 ) 2 4 2 1 / 8 0 3 - 0 , F a x : + + 49 / (0) 2 4 2 1 / 8 0 3 - 2 2 7 , Internet: http://www.gkd.de, E-Mai l : gb3@gkd.de 
For more details enter 7 on AR enquiry card 

http://www.gkd.de
mailto:gb3@gkd.de


c o m m e n t 

P U B L I C R E A L M 
C i t i e s a re u n d e r i m m e n s e p r e s s u r e f r o m m a n y s o u r c e s a n d , in this c e n t u r y , resu l ts have been exp los ive . In t h e 
n e x t , they m a y be m o r e so . W h i l e recogn iz ing this and the new potent ia ls tha t such p r e s s u r e s can offer, a r c h i t e c t s 
m u s t not a b a n d o n t rad i t iona l c o m m i t m e n t s to p lace , f igure, h u m a n sca le and t h e publ ic r e a l m . 

We have almost forgotten how to build cities. T w o hundred 
years ago, such a state of mind was unthinkable. A civilization 
which could produce Edinburgh's New Town and St Petersburg 
seemed well on the way to becoming the successor to what Gib­
bon called the 'period of the history of the world in which the 
condition of the human race was most happy and prosperous': 
the Roman Empire between the death of Domitian and the 
accession of Commodus. 

Architectures which < ombined private domesticity with pub­
lic grandeur appear to have been easy to achieve in the early 
nineteenth century, just as they were in ancient Rome. Scale 
was given by the nature of age-old types like tenement, terrace 
and town-house. Every vista was terminated by a focus. Every 
topographical quirk was ordered into overall plan by using engi­
neering skills unparalleled since ancient times. O f course such a 
synthesis was not easy to achieve, and arc hitectural imagination 
of the highest order was needed. Yet it was achieved in both am 
authoritarian regime like that of the Tsars and a mercantile one 
like Scotland under I lie rule ol'the bankers and lawyers. 

But steam was just around the corner, and with the invention 
of the locomotive, relationships between urban space and 
domesticity, place and personality, humanity and the horizon 
were for ever disrupted. Cities exploded both in space and pop­
ulation. Muscles of humankind and horses had dictated scale. It 
would probably have been impossible to have a city of more 
than half a million people without mechanical transport. 

Once train, tram and private traction had conquered horizon­
tal space land lifts had mastered height there was no end to the 
city and its suburbs. But, in exploding, cities started to lose an 
essential dimension: humanity. It is easy to make up Dickensian 

talcs about the wonders of city life before modem H M hnology: 
before high-tech medicine, dentistry, hygiene and sewerage. For 
most people, urban existence must have been absolutely ghastly: 
painful, short and stinking (Gibbon was an extremely privileged 
exception to the general lot). 

Yet, except for the very rich, urban life was preferable to exis­
tence in the country. Cities would not have grown so hugely if 
! liis were not the case. City life defines civilization in many more 
ways than the word suggests from its Latin origin. Without the 
density of minds that urban living gives, how would we have had 
Michael Faraday or Leonardo, van Eyck or Einstein? How 
could we have invented the world we know? 

At present, we are faced with three city models. I he European 
one, like Paris (within the Peripherique), Prague or Potsdam 
where urban life is focused round a centre of old and well tried 
types of building and habits of mind. In the north Atlantic one, 
like St Louis or Liverpool, the cores are horrendously rotted, and 
so are their inhabitants by poverty, crime and disease. The third, 
ihe Asian one, amorphously spreads endlessly and without a 
notion of the public realm. Somehow, we must invent ways out 
of such wild extremes. And suburbia, for all its calm charms, is 
n o t the answer to the need that most of us have to live together. 
Nor is the electronic infrastructure a substitute lot" real life. 

Architects cannot do much directly about such problems 
(except perhaps by trying to make life a bit cleaner and more 
convenient). But we can try to help others reinvent the notion of 
decent urban existence. There have been some dreadful mis­
takes in this intention in the last couple of decades. When we 
realized that things were going dreadfully awry, that charming, 
witty, learned and kindly man, Charles Moore, started us all out 



o n t h e w r o n g f o o t w i t h t h e P i a z z a d ' l t a l i a i n N e w O r l e a n s 

( 1 9 7 5 - 7 8 ) . l i w a s a j o k e w h i c h ( w i t h C h a r l e s J e n c k s ' h e l p ) s u d ­

d e n l y c o n q u e r e d t h e w o r l d . F r o m ii s t e m m e d t h e s t e r i l e N e o -

( l l a s s i i aJ ,k ( ( i i m t a n i s ' p a r a d i s e o f C a n a r y W h a r f i n L o n d o n ' s 

D o c k l a n d s , i h e g r i m v u l g a r i t y Off M i c h a e l G r a v e s ' H u m a n a b u i l d ­

i n g in P o r t l a n d a n d . in t h e e n d , t h e H a s h s w a n k i n g o f p e o p l e l i k e 

R e m K o o l h a a s , w h o it s e e m s , w o u l d d o a n y t h i n g f o r e f f e c t a n d a 

p o w e r f u l p i c t u r e o n t h e p a g e . T h e p i c t u r e s q u e is n o t e n o u g h . 

K o o l h a a s is e s s e n t i a l l y a p i c t u r e s q u e a r c h i t e c t , d r a w i n g h i s 

i n s p i r a t i o n f r o m p l a c e s l i k e the m o u t h o f t h e P e a r l R i v e r . w h e r e 

a l m o s i u n p l a n n e d u r b a n d e v e l o p m e n t r i p s a w a y w i t h n o r e g a r d 

f o r t h e p l a n e i o r h u m a n i t y , o n l y p r o f i t . I n t h i s h e is v e r y l i k e t h e 

e i g h i e e e n i h - c e n t u r y p a i n t e r l ) f a t h e r s o f t h e p i c t u r e s q u e , w h o 

o f t e n d r e w t h e i r i n s p i r a t i o n f r o m m o u n t a i n s a n d g o r g e s , o b j e c t s 

c o n i p l c u K i n d i f f e r e n t to i n d i v i d u a l h u m a n i t y . H e w a n t s to 

a c h i e v e s u b l i m i t y . T h e u r b a n f o r c e s h e w o r s h i p s , s a y s K o o l h a a s , 

m u s t t r a n s f o r m a r c h i t e c t u r e ' T h e a b s e n c e o f a t h e o r y o f B i g n e s s 

w h a t is t h e m a x i m u m a r c h i t e c t u r e c a n d o ? - i s a r c h i t e c t u r e ' s 

m o s t d e b i l i t a t i n g w e a k n e s s ' , 1 h e s a y s . ' W i t h o u t a t h e o r y o f B i g ­

n e s s , a r c h i t e c t s a r e i n t h e p o s i t i o n o f F r a n k e n s t e i n ' s c r e a t o r s : 

i n s t i g a t o r s o f a p a r t l y s u c c e s s f u l e x p e r i m e n t w h o s e r e s u l t s a r c 

r u n n i n g a m o k a n d a r e t h e r e f o r e d i s c r e d i t e d . ' 

H e d e l i g h t s i n B i g n e s s b e c a u s e ' i t n o l o n g e r n e e d s t h e c i t y ; it 

i o m p e t e s w i t h t h e c i t y ; ii r e p r e s e n t s t h e c i t y : it p r e - e m p t s t h e 

c i t y : o r b e t t e r s t i l l , it is t h e c i t y . I f u r b a n i s m g e n e r a t e s p o t e n t i a l 

a n d a r c h i t e c t u r e e x p l o i t s i t . B i g n e s s e n l i s t s t h e g e n e r o s i t y o f 

u r b a n i s m a g a i n s t t h e m e a n n e s s o f a r c h i t e c t u r e ' . B y t h e m e a n ­

n e s s o f a r c h i t e c t u r e , h e p r e s u m a b l y m e a n s f a c t o r s l i k e k i n d n e s s , 

p u b l i c s p a c e , p r o p i n q u i t y , g e n t l e n e s s , s u b t l e t y , w h i c h h e a s s o c i ­

a t e s w i d i ' d i e e x h a u s t e d a r t i s t i c / i d e o l o g i c a l m o v e m e n t s o f m o d ­

e r n i s m a n d f o r m a l i s m ' . T h e s e a l l h o l d b a c k a r c h i t e c t u r e s l i k e 

t h o s e o f K o o l h a a s , e s s e n t i a l l y i n d i f f e r e n t to s c a l e a n d h u m a n i t y . 

Y e t w e h a v e e x a m p l e s w h i c h c a n b e s e t a g a i n s t s u c h a r i d i t y . 

S i n g a p o r e , m a y b e , c e r t a i n l y S y d n e y , b u t p e r h a p s m o s t o f a l l at 

t h e m o m e n t , B e r l i n . N o o n e w o u l d s u g g e s t t h a t B e r l i n is a p o w ­

e r l e s s o r i r r e l e v a n t c i t y a t t h e m o m e n t , o r t h a t it l a c k s d r i v e . B u t 

i n p r o j e c t s l i k e P i a n o ' s f o r D a i m l e r C h r y s l e r , b u i l t f o r a h u g e 

i n t e r n a t i o n a l c o r p o r a t i o n , t h e r e is n o l a c k o f p u b l i c s p a c e , - n o r 

o f m i x o r d e c e n t s c a l e ( o t h e r r e c e n t w o r k i n t h e c i t y m a y n o t b e 

s o s u c c e s s f u l , b u t B e r l i n is at t h e m o m e n t e s s e n t i a l l y d r i v e n b y a 

d e v e l o p m e n t e t h o s a n d p l a n n i n g s y s t e m s w h i c h a t t e m p t to m a k e 

a p l a c e u r b a n e to l i v e i n ) . 

T h e b e s t m e m b e r s o f t h e p r o f e s s i o n s t u m b l e f o r w a r d , t r y i n g to 

d e v e l o p a r c h i t e c t u r e s t h a t c a n e n r i c h l i f e , w h i c h c a n o f f e r 

( l e c e n c N a n d h o p e us w e l l as f u n c t i o n a l i t y . Cities w h i t h c a n g i v e 

s o m e n o t i o n o f t h e u r b a n w a y s o f l i v i n g c e l e b r a t e d b y B a u d e ­

l a i r e a n d B e n j a m i n , O s c a r W i l d e a n d O t t o W a g n e r . O f c o u r s e 

w e c a n n o t r e p r o d u c e l a t e n i n e t e e n t h - a n d e a r l y t w e n t i e t h - c e n ­

t u r y c i t i e s . N o r s h o u l d w e t r y to d o s o . B u t w e s h o u l d n o t a b a n ­

d o n t h e i r v a l u e s , a n d t r y to r e m e m b e r t h a t , u r b a n d e v e l o p m e n t 

is n o t j u s t f o r p r o f i t , o r p e r s o n a l a g g r a n d i z e m e n t , b u t f o r t h e 

b e n e f i t o f h u m a n i t y a n d t h e p l a n e t a s w e l l . 

P e r h a p s , s l o w l y , h e r e a n d t h e r e , w e m a y b e g e t t i n g a b i t c l o s e r 

to b u i l d i n g p r o p e r c i t i e s f o r t h e t w e n t y - f i r s t c e n t u r y . P . D . 

Urban space and figure. Left to right: Avery Associates' Waterloo IMAX (p56); 
Foster & Partners' Reichstag dome (p34); Rafael Moneo's Murcia City Hall (p67). 33 7 

1 Koolhaas. Rem, .V..V/./..A7.. Oil) PubKshetl, Rotterdam. 19!)'). p509 fT. 
2 ARJanuary 1999. 



The reworked Reichstag in Berlin is a triumph of imagination and skill, raising 
issues as varied as the nature of cities and the representation of democracy, 
relationships between modernity and history, sustainability and scale. 
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i 
Looking north to the revitalized Reichstag with 
the cranes of the new Chancellery behind. 
2 
Wallot's great front porch is used by people 
and politicians alike. 
3 
Foster's huge dome, with in foreground, the 
horses of Johann Gottfried Schadow's quadriga 
on top of the Brandenburg gate. 

For decades the Reichstag building sat the re , 
dark and gloomy against the W a l l 1 : a hulk of 
s tone, isolated far f r om the gl i t tering shops 
and comfor tab le apar tments of W e s t Ber l in 
by park and the huge wi l t ing expanse of the 
Konigsplatz . 2 Inside, repai rs had a l lowed 
Par l iament 3 to sit but it ra re ly d id. 4 It was 
hard to bel ieve that such an isolated, ru ined 
and ponderous place could ever possibly be a 
real focus of democra t i c pol i t ical and 
national life again. Its shat te red neo-
Renaissance shell seemed to be an i r re levant 
epi tome of the heavy, aggressive burgeoning 
of the newly unif ied G e r m a n state in the late 
nineteenth century . 

Y e t , for all its stol idi ty, Paul W a l l o t ' s I 894 
building s was for a whi le a symbol of a so r t of 
l iberty. K a i s e r W i l h e l m II hated it because it 
rep resen ted democracy ( the haut bourgeois 

brand, but at least d e m o c r a c y ) , and he is 
reputed to have gone there only tw i ce . 6 T h e 
inscr ipt ion on the great pediment 'Dem 
Deutschen Volke' ( T o the G e r m a n People) 
w a s . in a way, a c r i t i c ism of imperial p o w e r . 7 

D e s t r u c t i o n of the in ter io r by f i re in 1933 
a l lowed the Naz is (who a re supposed to 
have ini t iated the a r s o n , though blamed it on 
the poor loony D u t c h anarch is t van der 
Lubbe) to c lose the who le place down - and 
w i th it d e m o c r a c y . 8 In 1945, the Russ ians 
regarded the cap tu re of the building as the 
c l imact ic momen t of the who le t i tanic 

f I 
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struggle, and the image of the hero ic so ld ier 

planting the Red Flag on top of Wa l l o t ' s 

shat te red dome became one of the most 

potent icons of v ic tory . 

A f t e r the d iv is ion of G e r m a n y fo l lowing 

the W a r , the place w a s occas iona l ly used by 

the W e s t G e r m a n gove rnmen t to estab l ish 

that the island of W e s t Ber l in w a s sti l l par t 

of the i r a rea of in f luence, and the shel l w a s 

given a ju ry - r ig (a c lumsy '60s i n te r i o r to 

make it possib le as a debating chamber and 

o f f i ces) . It r ema ined iso la ted, i r re levan t and 

s in is te r . It w a s savagely cut f r om its ma t r i x , 

the old cen t r e of the city, because the 

d iv is ion be tween Russ ian and W e s t e r n 

s e c t o r s ran along the line of the e igh teenth-

cen tu ry c u s t o m s wa l l , and the Re ichs tag 

was jus t ou ts ide the boundary ( the K a i s e r 

w a s making a po in t ) . Its neighbour, 

Langhans ' 1791 Brandenburg G a t e , was on 

the o the r s ide. 

A l l changed when Germany was reuni ted 

and the W a l l came down . T h e Reichstag was 

suddenly in the middle of the ci ty ( instead of 

being on the edge of a polit ical is land). And it 

was to become, again, the focus of 

democra t ic debate after par l iament decided 

(by a small major i ty) to move the capital of 

the reuni ted count ry f rom Bonn to Ber l in . 

C lea r l y , once that decision had been made, 

the Bundestag 9 had to move into the old 

Reichstag bui lding, 1 0 and an internat ional 

compet i t ion was held to see how to make 

the much to rmented place into a symbol of 

modern democracy . N o r m a n Fos te r w o n 

wi th a proposal to put a huge canopy over 

the who le building, generously extending its 

p resence into the Platz der Republ ik 1 1 w i th a 

s lender por t ico somewhat similar to Fos te r ' s 

N imes mediatheque wh ich was in design at 

roughly the same t ime . 1 2 

But a new masterplan for the a rea , the 

Spreebogen, by A x e l Schu l tes , 1 3 necess i ta ted 

a complete re-br ief , and the design was 

radical ly changed. T h e old shell w a s to define 

the per imeter . A s much as possible of 

Wa l l o t ' s building was to be p rese rved . But . in 

place of his dome (wh ich was purely 

decora t ive 1 - 1 and had no relat ion to the 

in te r io r ) , Fos te r proposed a complete ly new 

and unprecedented device: a huge 

36 7 t ransparent hemisphere round the inside of 
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5 new Chancellery 
6 Brandenburg Gate 
7 Unter den Linden 
8 Pariser Platz 
9 Tiergarten (park) 

detail of adjustable mirrors on sky-reflection 
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a Chamber 
b west lobby (Members and public) 
c Members' lobby 
d restaurant 
e court 
f clubroom and bar 
g chapel 
h meeting 
I library 

k east lobby (Members) 
I north entrance (Members) 

m south entrance (press) 
n public restaurant 
o public terrace 
p plant 
q small court 
r ramp 
s public viewing platform 
t guided visitor access to tnbunes 
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which a re in ter lock ing helical ramps that can 
bring the c i t izens high up above the 
pol i t ic ians to gaze out ove r the panorama of 
Ber l in , and down into the chamber in wh ich 
the i r e lec ted representa t i ves debate. It is a 
symbol ic and pract ica l mani festat ion of the 
people over the i r pol i t ic ians, and a 
wonder fu l l y dramat ic gesture , for as you r ise 
into the great luminous vo lume, gradually the 
who le of Ber l in is revea led, whi le be low (if 
you t ry hard) you can see the pol i t ic ians at 
w o r k , t ry ing to ru le the capital and the who le 
coun t ry that spreads out to the hor izon in 
every d i rec t ion . 

T o get up there , you have to go through 
the fo rmal en t ry route. Wa l l o t ' s great w e s t 
s teps are n o w used by pol i t ic ians, off icials 
and public a l ike, a proper re lat ionship of 
e lec to rs , e lec ted and their servants in a 
modern democ racy . , , J Y o u come into an 
awesome ly huge toplit, tall thin nar thex 
(most ly by W a l l o t , but wi th dramat ic Fos te r 
sky luminance) . Immediately in f ront is a glass 
wa l l wh ich defines the grand ent rance lobby, 
and beyond that is a fu r ther t ransparen t 
par t i t ion wh ich a l lows you to see straight 
into the chamber itself, w h e r e the Pres ident 
of the Bundestag si ts under the great eagle, 
the symbol of the state f rom unif icat ion, 
through all the intervening reg imes, unti l this 
ve rs ion was symbol ical ly moved f rom Bonn 
to Ber l i n , the new cap i ta l . 1 6 

O n c e inside the building. Bundestag 
Members can (in theory ) s t ro l l d i rec t into 
the chamber . T h e res t of us have to choose 
w h e t h e r to go up to one of the t r ibunes 
(ba lconies) in the chamber f rom wh ich public 
and press o v e r l o o k the act iv i t ies of the i r 
e lec ted represen ta t i ves . O r w e can go up by 
lift to the roof, perhaps take a snack in the 
res taurant , and s tar t to s t ro l l up the ramps. 

In the middle of the dome is a fantast ic 
object . A fountain of l i t t le m i r r o r s erupts 
f rom the cen t r e of the glass ceil ing of the 
chamber . T h e gl i t tering, curv ing inver ted 
cone has many purposes . It re f lec ts the light 
of the s k y 1 7 down into the chamber , so that 
the Members of the Bundestag have a sense 
of wha t is happening outs ide and the place is 
luminously unc laust rophobic . A t night, it can 
act in the opposi te way , when very bright 

40 7 spotl ights (wha t the arch i tec ts call ' xenon 

s 
When chamber sits a night, rays are projected 
sideways by mirror to act as beacon over city. 
6 
Platform at top of dome is penetrated by top 
of mirror device, which convccts hot air from 
chamber. 
7 
Wallot's building was much more decorative 
than today. Much ornament was removed in the 
'60s to make building seem more democratic. 
8 
Looking up at skylight. 
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9 
Base of skylight. 
10 
Looking down from base of dome into Chamber. 
I I 
Chamber is dominated by huge eagle, symbol 
of the state since it first came together in 1871. 

42 7 

guns') shine upwards onto it and the rays are 

pro jec ted more or less hor izonta l ly out over 

the city, as a ra ther Prussian reminder of the 

power of government . Even w h e n the 

spotl ights are not used, the who le dome 

glows when the chamber is in sess ion , an 

adver t i sement to the populace that their 

mento rs are toil ing. 

A t the same t ime, the inver ted cone acts as 

an essent ia l part of the building's energy 

sys tem. It is a chimney for hot air . G e r m a n y , 

Swi tzer land and Sweden ( r ich count r ies 

lucki ly unblessed with oil r e s o u r c e s ) have 

been in the fo re f ron t of energy conserva t ion 

and the great symbol ic building of G e r m a n 

unity had to be an example of how a decent 

count ry can run itself w i thout dest roy ing the 

planet. A s res to red in the '60s , the Reichstag 

poured out 7000 tonnes of carbon d iox ide a 

year . T h e new system emits a mere 440 

tonnes (quite a lot to be sure , but an 

enormous imp rovemen t ) . 1 8 

T h e huge, wi ld m i r ro r device in the dome is 

the most obv ious part of the p rocess . 

Because it brings daylight down to the 

C h a m b e r , the need for art i f icial lighting is 

reduced . And at the same t ime, it ac ts as a 

convec t ion chimney in a scheme wh ich d raws 

in cool a i r low down to be heated by 

pol i t icians then symbol ical ly expel led through 

the dome. 

But the energy system is a great deal mo re 

complex than appearance indicates. L ike 

most of the res t of Ber l in , the Reichstag sits 

ove r a huge lake, 300m below ground. Th i s is 

used as a vast thermal f ly -wheel in wh ich July 

and August heat can be s tored and recyc led in 

the cold months. Ex t raord inar i l y , there is 

another aqu i f e r , " ra ther less low down , in 

wh ich co ldness can be s tored for summer use 

in radiant cei l ings. 2 0 T h e r e are no cu r ren ts in 

these mys te r ious subter ranean seas, so 

energy does not (at least in theory) migrate 

s ideways . 2 1 

Just as the new Reichstag d raws on 

inher i ted (and amazingly sophist icated) 

systems of env i ronmenta l con t ro l , it ref lects 

on its own awesome history. W a l l o t ' s 

building was never in the f i rst rank of 

n ineteenth-century par l iaments, and though 

Ka ise r Bill hated it , 2 2 it tu rned out to be the 

a lmost definit ive exemplar of W i lhe lm ine 

Horuon Daylight Photovoltaic Cell* 

. Bio-fuel* : 
Renewable £nergi< NMUMI Ventilation 

PMp^wafSitm 

the building ecology 

Natural dlffujed ligh^ 

"Mi. 

natural ventilation and lighting in chamber 
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arch i tec tu re - that pompous blend of neo 
Baroque and neo Renaissance wh ich s tamped 
its way over cent ra l Europe be tween I 87 I 
and 1914. 

W i l h e l m II was not the only state leader to 
impose his wi l l on the building. He lmu t K o h l 
suddenly asked for more co lour , and the 
arch i tec ts changed what was p roposed to be 
a gently muted palette of applied ol ive, 
burgundy and dark blue into a much more 
s t r ident se t of hues, wh ich w a s organized in 
co l labora t ion w i th the Dane , Pe r A rno ld i . 
T h e resu l t is not ent i re ly success fu l . 
Somet imes the co lou rs are just too s t rong 
for the spaces, wh ich in W a l l o t ' s building ( for 
all its pompos i ty ) somet imes had nobil i ty and 
elegance. N o w some of his smal ler r ooms 
are ter r ib ly o v e r c o o k e d : you a re boi led in 
blue, o r roas ted in red . But the co lou rs can 
be t rans ient and made less s t r ident w i th a 
few pots of paint. K o h l is no longer 
C h a n c e l l o r and his successo rs may have less 
gross tastes. 

W h a t mat te rs is the subt lety of 
re lat ionships be tween old and new; the 
power fu l but appropr ia te ly access ib le nature 
of the C h a m b e r itself: the openness of the 
building (both visually and metaphor ica l ly ) . In 
its n e w incarnat ion, the Reichstag wea rs the 
scars of h is tory bravely. Though hated by 
some, the graffit i of Russian so ld iers 
sc raw led in 1945 a re careful ly p rese rved . 
Blasted remains of wal ls and openings are set 
against smooth new plaster. It embod ies 
m e m o r y of te r r ib le things, and yet w i th its 
t ransparency and mul t i - layered 
thoughtfulness, it o f fers hope, and shows 
how the count ry has o v e r c o m e its long 
per iod of wi l ful (and understandable) cu l tura l 
amnesia to se t an example to the res t of the 
w o r l d . P.D. 

Entrance foyer. 
13 
Wallot's simple and ample circulation still 
orders the whole building. 
14 
The traces of history: graffiti left by Russian 
soldiers in 1945 were carefully preserved, as 
were parts of the original blasted masonry. 

1 Its site was |ust outside the demolished eighteenth-
century customs wall, which defined the old centre, and 
turned out to be the dividing line between the Russian and 
the Western zones of a city divided between the four 
victorious powers. 
2 Now Platz der Republik. It was a parade ground, like many 
other open spaces in eighteenth-century Berlin, then 
transformed into pleasure grounds by Lenne, the great 
Prussian landscape architect. See Taylor, Roland, Berlin and 
its History. Yale. New Haven and London. 1997. p 166. 
3 The Reichstag was set up by Bismarck to allow the 
bourgeoisie to have a (controllable) voice in the polity of the 
new Empire, which was itself a confederation of princely 
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states under the King of Prussia, whom Bismarck engineered 
into the Emperor after the Franco-Prussian war There was a 
huge statue of Bismarck immeciately outside the Reichstag, it 
has been moved. 
4 Before the Wall came down, it could not. for though the 
building was made usable, the Russians (one of the four 
powers that legally ruled Berlin from the end of the War to 
1989) objected fiercely to the use of the building as the 
parliament of the Bundesrepublik (West Germany). 
5 Between 1871 (the unification of Germany) and 1894. the 
Reichstag met in a converted royal porcelain factory. Wallot 
won the I 882 competition. It v/as the only mgjQr building ol 
the little known Frankfurt architect. 
6 He hated politicians too. and called it the Imperial Monkey 
House (Reichsaffenhaus) - see Ladd, Bnan, The Ghosts of Berlin. 
University of Chicago Press. Chicago and London 1997, p87. 
7 The Emperor had ob|ected violently to setting the motto 
on the building when it was opened, but he allowed it to be 
put there (cast from captured French guns) in the dark days 
of 1916. 
8 Even though he may have agreed to the arson. Hitler 
apparently revered the building and, though he forced the 
Reichstag to meet elsewhere, he demanded that the hulk 
should be preserved. 
9 Federal Parliament. 
10 So leaving its |ust completed fine building by Behnisch 
(AR March 1993). 
I I Which had. by this time, become a venue for rock 
concerts and other popular events. The building itself was 
wrapped m metallized fabric by Chnsto in 1995. bringing it 
back from limbo to civilized consciousness. 
12 See AR July 1993 
13 See AR January 1999. 
14 The rotting frame was demolished in the '50s. 
15 A noble ideal, but the Members do have a nearly as 
grand an entrance on the opposite side of the building (and 
another one to the north). The press has a separate south 
entrance. 
16 Foster attempted to design a new version, but it was 
turned down by a committee of Members (though Foster 
was allowed to do the back side). 
17 A mechanical shade, moved automatically, prevents 
sunlight shining down and blinding the Members. The device 
is a development of Foster's sun catcher at the Hongkong 
and Shanghai Bank (AR April 1986) 
18 In 1883, the British engmec David Grove won the 
competition for the heating and ventilation system of 
Wallot's building with a system of huge air ducts which allow 
copious low velocity air flow into the chamber. They still do. 
19 Underground lake. 
20 In the hotter lake, warm water at its natural temperature 
of 20°C is pumped up and then warmed by waste heat from 
other parts of the system to achieve a temperature of 70"C. 
when it is put round the building and transferred to the 
spaces by various kinds of radiators. (The water is supposed 
to return to the lower underground lake at 20°C ) 
21 There are numerous other energy-conserving devices in 
the building, ranging from the manually and automatically 
controlled windows (which allow most of the spaces to have 
natural ventilation) to the power plant which is intended to 
be fuelled by renewable rape and palm oils. There are solar 
panels in the roof The whole building is a power house for 
the surrounding government area, and it will feed energy to 
the government office blocks which are now finishing to the 
north (and to the new Chancellery - AR January 1999). 
22 He (rightly) described it as the 'height of tastelessness'. 
Ladd op cit. 
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First floor club room with artworks by Grisha 
Bruskin. 
16 
Tower converted to conference room at roof 
level. 
17 
Chapel with artworks by Gunther Vecker. 
18 
In one of the courts. 
19, 20 
Members' entrance lobby is on east side of 
building. 
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JUSTICE BEING SEEN 
Exploring themes of openness and transparency allied to tectonic expressiveness, 
Bordeaux's new law courts are a dramatic synthesis of construction and function. 

L A W C O U R T S , B O R D E A U X , F R A N C E 
ARCHITECT 

R I C H A R D R O G E R S P A R T N E R S H I P 

T 

Since the ear ly 1980s. F rench 
ci t ies including Li l le, Lyons and 
Moncpel l ier have been busy 
re invent ing themse lves as 
dynamic regional capi tals. 
B o r d e a u x , a dense, mercant i le 
city w i th broad quays on to the 
G a r o n n e and a rch i tec tu ra l set -
p ieces f rom the Enl ightenment , 
seems intent on pursuing s imi lar 
commerc ia l and inst i tut ional 
ambi t ions. N o w w i th a new 
mayor , f o r m e r p remie r A la in 
Juppe, B o r d e a u x is aiming to be 
a locat ion for innovat ive, even 
spectacu lar a r ch i t ec tu re and 
planning (by Fuksas , Fos te r , and 
Per rau l t . among o the rs ) and so 
become the c lear urban focus of 
F rance 's south-west . 

As part of a nationwide 
programme for the construction of 
new cour t facilities - courthouses 
in G r a s s e and Lyons by de 

Po r t zamparc and Y v e s L ion plus 
upcoming pro jec ts in Nan tes 
and Ponto ise by Nouve l and 
C i r ian i respect ive ly - the 
R icha rd Rogers Par tne rsh ip 
( R R P ) has sat isf ied both 
municipal and judicial des i res 
w i th its recen t addit ions to the 
B o r d e a u x Law C o u r t s . 

T h e R R P solut ion is both an 
in terest ing re -order ing of a 
complex inner-c i ty si te and a 
provocat ive mechanism for the 
con tempora ry implementat ion 
of just ice. T o the weight and 
opaci ty of the old city, it adds 
lightness and t ransparency . 

The immediate con tex t is wel l 
descr ibed as a cite judiciaire as the 
arch i tects ' approach is to 
in terconnect several exist ing 
buildings to confidently occupy an 
ent i re city block. T h e y inher i ted 
f ragments of the medieval Fo r t 

i 
The bulbous volumes of the courts 
are held within a transparent 
enclosing structure. At night, the 
parti of courts and offices 
separated by an internal street 
becomes especially clear. 
2 
Seductively curved volumes of the 
courtrooms are inspired by boat 
hulls and oast houses. The pods 
are clad in strips of red cedar, 
fixed diagonally to accommodate 
the curve of the structure. 

m I 
M - 7 ^ 



i 

1 

»•*-»•» ftftnn— 

2 [ 

r • 

_ 



L A W C O U R T S , B O R D E A U X , F R A N C E 

A R C H I T E C T 

R I C H A R D R O G E R S P A R T N E R S H I P 

J u d g e s a n d l a w y e r s ' o f f i c e s a r e s t a c k e d 
up in a b l o c k Chat r u n s a l o n g t h e w e s t 
e l e v a t i o n f a c i n g t h e C o u r s d ' A l b r e t . 
4 
T h e b u i l d i n g is a s u r p r i s i n g p r e s e n c e in 
B o r d e a u x ' s d e n s e , u r b a n c e n t r e . In t h e 
d i s t a n c e a r e t h e s p i r e s of t h e c i t y ' s 
a n c i e n t c a t h e d r a l . 
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du Ha including two robust 
towers, an awe-inspiring 
Classicist courthouse from the 
early nineteenth century, and a 
curving School of Magistrature 
(French judges have own their 
educational system). The RRP 
scheme completes the block's 
western flank, creates a 
circulation route from the 
nineteenth-century hallway and 
bridges across to the 1970s 
school to house a restaurant. It 
then nudges up against the 
ancient fortifications with a 
mysterious pool designed, but 
not yet realized, with artist 
Anish Kapoor. 

The long, western block of 
this judicial compound is the 
grandly named Tribunal de 
Grande Instance. Offices for 
judges and administrative staff 
are stacked in a five-storey linear 
block over four storeys of 
parking garage (more than 300 
people work in the building). A 
delicate copper roof floats above 
this block to extend eastwards 
out over seven vat-like forms 
aligned and clearly visible behind 
a taut curtain of glass. These are 
the courtrooms isolated in the 
animated concourse and washed 
in zenithal light as they pierce 
the building's canopy. Held on 
stubby concrete props, the 
vessels are wrapped in cedar 
above saucer-like concrete 
floors. They are then connected 
with delicate walkways and 
bridges and steps so that the 
privacy of legal procedures 
inside is maintained but that the 
toing and froing of plaintiffs and 
lawyers, judges and the merely 
curious is on theatrical display. 

Few of the cases held in the 
new Rogers building are of a 
highly sensitive or criminal 
nature. Although there is 
provision for the protected 
basement access of witnesses 
and accused, the architects' 
strategy is to make the routine 
and ceremony of the legal 

process as transparent and un-
intimidating as possible. The 
formal public entrance from the 
street is upwards by a cascading 
metal stairs, past the awaited 
Kapoor pool (which will also aid 
the building's cooling system), 
and onto a terrace, with views 
back to the St Andre cathedral, 
beneath the first of the cedar-
clad chambers. This initial 
courtroom, intended specifically 
for juvenile cases, is exposed to 
the exterior but nevertheless 
sheltered by the communal 
canopy. Unfortunately, it is easy 
to mistake the secondary 
entrance below, next to the 
office slab, as the main entrance. 

The visitor then pierces the 
glass wall to discover the 
undercrofts of the other six 
chambers in a complex and 
almost kaleidoscopic perspective 
of articulated struts and soffits. 
This is the so-called Salle des Pas 
Perdus, a luminous 14m high 
loggia. With a simple security 
desk separating visitors from 
employees and officials, each 
courtroom has its own stairway 
(like the boarding apparatus for 
a plane or ship) to the glass-
floored catwalk which connects 
all the chambers one floor 
above. The vast western wall, 
over 80m long, is held by 
structural glass fins, some of 
which have shattered since the 
building was completed a year or 
so ago. This fault was caused by 
aluminium washers of an 
unspecified grade being used. 
Since their modification, there 
has been no further failure of the 
glass fins, but the client has 
instructed that they be replaced 
with lightweight steel trusses. 

If the paths of the participants 
in legal dramas are fully exposed, 
the actual courtrooms are 
remarkably introverted. 
Cocooned within the barrel-like 
forms, the courtrooms are 
accessed through hinged doors 
which, when closed, lie flush 
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T h e c o u r t p o d s u n d e r c o n s t r u c t i o n . 
C u r v e d g l u l a m f r a m e s a r e b r a c e d w i t h 
h o r i z o n t a l r i n g s of p l y w o o d . ( F o r a 
m o r e d e t a i l e d d e s c r i p t i o n of t h e 
c o n s t r u c t i o n p r o c e s s , s e e A R 
S e p t e m b e r 1997 , p 9 8 . ) 
6 
I m p o s i n g p a n e l l e d i n t e r i o r o f 
c o u r t r o o m . C i v i l a n d c r i m i n a l c o u r t s 
d i f fe r s l igh t l y in l a y o u t . S o m e p o d s a r e 
d i v i d e d to f o r m t w o c o u r t s . 
7 
In i t i a l s k e t c h of c o u r t p o d . 
8 
T h e e x a g g e r a t e d l y ta l l v o l u m e s o f t h e 
c o u r t s a r e w a s h e d by z e n i t h a l l ight . A l l 
m e c h a n i c a l a n d e l e c t r i c a l s e r v i c e s a r e 
h o u s e d b e h i n d t h e p a n e l l i n g . 
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A r c h i t e c t 

Richard Rogers Partnership. London 

P r o j e c t t e a m 

Stephen Barrett . Eliot Boyd. Mike Davics. 

Pascale Gibon. Marco Goldschmied, 

Lennart Gru t . Philip Gumuchd|ian. 

Jackie Hands. Ivan Harbour. Avery H o w e . 

Eric Jaffres, A m o Kalsi. Stig Larson, 

Carme l Lewin. Avtar Lotay, Annette Main. 

Sophie Nguyen, Tamiko Onozawa. 

Louise Palomba. K im Quasi , Richard Rogers, 

Simon Smithson, Dan Sibert, John Young 

Q u a n t i t y s u r v e y o r 

Interfaces + Ingerop 

M e c h a n i c a l a n d s t r u c t u r a l e n g i n e e r 

O T H Sud-Ouest 

S c h e m e d e s i g n s t r u c t u r e 

O v e Arup & Partners 

A c o u s t i c i a n 

Sound Research Laboratories 

L i g h t i n g d e s i g n 

Lighting Design Partnership 

F a c a d e c o n s u l t a n t s 

Rice Francis Ritchie 

L a n d s c a p i n g 

Edward Hutchison + Branch Associates 

I m a g i n g 

Hayes Davidson 

S i t e m a n a g e m e n t 

O T H Sud-Ouest 

P h o t o g r a p h s 

Christ ian Richters. except S by Katsuhisa 

Hida and 10 by Jean Marie Monthiers 

L a w y e r s ' o f f i c e s o v e r l o o k t h e i n t e r n a l 
s t r e e t , w i t h c o u r t s b e y o n d . 
10 
B r i d g e s l ink t h e c o u r t s w i t h t h e 
l a w y e r s ' o f f i c e s . 
I I 
P u b l i c a c c e s s t o c o u r t s is o n t h e e a s t 
s i d e of t h e b u i l d i n g . 
12 
T h e d e n s e , i m p e n e t r a b l e hu l ls of t h e 
c o u r t s d o m i n a t e t h e c e n t r a l a t r i u m . 

with the curved shell of the 
timber pod but, when open, 
proceed forward and slide to 
either side as in aircraft 
entrances. Inside, the rooms are 
exaggeratedly vertical, soaring 
upwards through oval rooflights 
to the blue Gascon skies. This is 
a peculiar form, but each pod is 
exquisitely made; more 
peculiarly still, some are 
subdivided into two small 
chambers separated by full-
height mirror. The sides of each 
courtroom, curving and slanting 
inwards, are made of flush pale 
plywood panels. Heat, sound, 
acoustic absorption, emergency 
and electrical services are all 
neatly housed behind these units 
with the various small openings 
making for interesting geometric 
decoration. This ornamental 
character to Rogers' work - a 
blatantly visual pleasure in design 
- is evident both in the sleekness 
of the courtroom silos and the 
plethora of structural elements 
which hold the umbrella roof in 
place. The rotund shape of the 
courtrooms may recall the 
traditional wine vats of the 
Bordeaux region, and their 
repetition the sheltered 
chambers of Le Corbusier's High 
Court at Chandigarh, but this 
acute streamlining also allows 
for the rapid expulsion of warm 
air (the building's ventilation is 
almost entirely natural). The 
primary structure of the tribunal 
building is of tapering steel 
columns, with tie rods within the 
vault and three-dimensional 
braces consolidating the middle 
zone. The complex and skeletal 
structure of the foyer reveals 
Rogers' Gothic instincts and an 
affinity, perhaps, with the 
expressive constructions of 
Viollet-le-Duc over a century ago. 

As the vaults are 
unidirectional, the long street 
and court facades are topped by 
a seven-part scalloped fringe. It 
is the shorter, north facade 

which alone depicts the true 
building parti: there the vault 
reads as a straight visor 
underneath which the office 
block and the raised courtrooms 
flank that intermediate chasm 
which the uninitiated may 
mistake as an entryway. To call 
this inner space between the 
principal offices and the 
courtroom loggia an internal 
street is misleading - it is two 
floors beneath the loggia and 
comparatively empty of life. 
Three storeys of offices are 
skinned in glass to stop short of 
the roof leaving space for a 
penthouse floor glazed almost 
seamlessly into the vault soffit; 
the west facade is screened in 
moveable blue steel panels for 
afternoon sun protection. In a 
traditional gesture, RRP has 
wrapped the base of the project 
in a stone band which becomes 
the plinth (housing more offices) 
on which the courtrooms stand. 

Is this a formal or an informal 
architecture? So many of 
Richard Rogers' buildings look 
like oil rigs, albeit splendidly 
tailored ones, that one 
wonders whether exposing all, 
or almost all, to public view is a 
functional consideration or a 
metaphorical one. As politicians 
now equate physical 
transparency with democracy, 
RRP believes that revealing the 
bones and ligaments of a 
building make it more 
appropriate or acceptable to a 
modern open society. In 
Bordeaux, the organs of the 
building, the courtrooms 
themselves, are understandably 
screened from view but risk, 
perhaps, becoming even more 
secretive, more intimidating. In 
I 50 years, will this supposed 
informality not. in fact, make 
for a very fixed hierarchy and 
pattern of use? In the shorter 
term, the citizens of Bordeaux 
certainly have something to talk 
about. RAYMUND RYAN 
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l 
R o t u n d a d o m i n a t e s s o u t h ax is o v e r W a t e r l o o 
B r i d g e . T h i s p i c t u r e w a s t a k e n b e f o r e i n s t a l l a t i o n 
of t h e H o d g k i n m u r a l , a n d t h e d e l i c a c y of t h e 
d r u m c o u l d b e m o r e e a s i l y a p p r e c i a t e d t h a n ... 
2 
... n o w , c o l o u r s t e n d to c h a n g e p r o p o r t i o n s . 
3 
S h a l l o w m e t a l d o m e , e c h o i n g h i s t o r i c a l 
p r e c e d e n t s , i n d i c a t e s a pub l i c b u i l d i n g . 
4 
A t c l o s e r a n g e , t r a n s p a r e n c y a n d m u l t i p l e 
r e f l e c t i o n s m a k e t w o d r u m s w o r k m o r e 
e f f e c t i v e l y t o g e t h e r , a s o r i g i n a l l y i n t e n d e d . 

MAGIC 
R O U N D A B O U T 
An elegant and genial contribution to London's public 
realm has been made on an unpromising site and with an 
unusually reductive brief. The city has a new landmark. 
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As you go south across 
Waterloo Bridge in London, you 
are rapidly made aware of an 
extraordinary phenomenon: a 
new public building that adds to 
the urban quality of the British 
capital. Looking up and down the 
Thames, you are assaulted by 
huge arching monsters designed 
by people like Terry Farrell. who 
are doubtless intending to make 
their buildings seem friendly and 
approachable, but either the size 
of the programmes or the 
architects' lack of understanding 
of human scale has been too 
overwhelming, and they squat 
looking over the river like giant 
amphibians, hungrily waiting to 
devour you and the whole of the 
rest of the city - which still, after 

all the bombing and (much 
worse) the developments of the 
last half century, retains a degree 
of delicacy that is rarely 
paralleled in the other great 
economic centres of the world. 

Avery Associates' new glass 
rotunda at the south end of the 
Bridge reflects the essential 
gentleness of London without 
being either in the least reticent 
or mincing like the work of the 
Prince Charlesists. It is a 
memorable and elegant new 
landmark. 

Its grace is the more 
remarkable because both brief 
and site were not at all 
promising. The building contains 
the biggest British IMAX cinema, 
created for the nearby British 

Film Institute. Cinemas have 
rarely made cheering 
contributions to the public 
texture of cities. They are too 
introverted: somehow much 
more so than theatres; they are 
black boxes, with little of the 
social and spatial apparatus of 
porches, foyers, and bars of 
their predecessors. Imax 
cinemas are much the biggest 
around, and the architects had 
to deal with an enormous tall 
volume and make it part of 
urban conversation. 

The site was terrible. A huge 
hole had been made by earnest 
planners in the 1960s to provide 
green and leafy space in the 
middle of one of London's 
biggest and nastiest traffic 

roundabouts where none of the 
surrounding buildings has any 
presence or relationship to its 
neighbours. Waterloo Station is 
a chaotic mess (Nicholas 
Grimshaw's noble termination 
to the Channel Tunnel railway, 
AR September 1993, is hidden 
from the road behind a dim 
1920s Classical front). What 
was hoped to be a soothing 
urban space in the middle of all 
this was reached by tunnels 
under the surrounding roads. 
The strategy went 
catastrophically wrong. Tramps 
and vagabonds soon occupied 
the place and its tunnels: the 
plants died: it became a 
frightening, violent and most 
unpleasant place to visit. For a 
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A Shell Centre 
B viaduct 
C HaywanJ Gallery 
D Waterloo Station main entrance 
E Waterloo Bndge (south end) 
F stairs and ramps to lower level 

s i t e p lan 

E a r l y ( I 9 9 1 ) s k e t c h by A v e r y s h o w i n g 
b u i l d i n g c o v e r e d in p l a n t i n g . 
7 
D e t a i l of t h e o u t e r g l a s s s k i n o n o v a l 
s t e e l t u b e s h u n g f r o m h u g e b r a c k e t s . 

i 
• 

ii m i 
ii m i 
I I I I ll 
I I n i l 
I I I I I I 
u n i l 

m i 

ho O R London IMAX C inema 

entrance to Imax 
reception and tickets 
cafe 
main stair (ascent) 

e surrounding garden 
f secondary stairs (descent) 

g foyer 
h proiection 

exit to secondary stairs 

n o r t h - s o u t h s e c t i o n 

long time there were many 
discussions about how to deal 
with the disastrously 
disorientated people who lived 
down there in filth and squalor. 
In the end. Lambeth, the local 
council, heroically arranged for 
every single person to get a 
home to live in which has 
proper sanitation, heating and 
protection from the weather. (A 
few of the distressed seem to 
have crept back now, but their 
presence is manageable.) 

The roundabout more or less 
dictated a round building, and so 
did the brief, the main 
requirement of which (apart 
from the huge screen which is 
over 20m high, and 26m wide) 
was to be able to get a full 
audience of 482 people into and 

out of the auditorium every 
hour. This necessitated a very 
simple and generous circulation 
system. You go in at the lowest 
level, where the underpass used 
to be. Here behind glass walls 
are the entrance hall and ticket 
office and a cafe (which was 
surprisingly sunny when I went 
there, considering that it is at 
the bottom of a hole). Up the 
cranked stairs from here is a 
large foyer, which will be 
furnished so that people can 
wait in comfort. On up again 
through the light and 
soundproofed lobbies to emerge 
right up against the screen. Then 
the audience splits and climbs up 
the very steep rake to radially 
arranged seats. (If you are 
handicapped, you ascend to the 

topmost level by lift.) The radial 
plan arrangement, with its two 
aisles, seems to make the scale 
less daunting than it might have 
been, and it appears to make the 
screen more immediate. The 
audience leaves the chamber at 
the back under the projection 
box, then descends to the 
lowest level again by two 
separate stairs. 

Clearly, if a black-box cinema 
is to be totally surrounded with 
busy traffic, it has to be very 
efficiently isolated acoustically. 
The smooth outer glass wall 
(hung from the steel frame) is 
separated by a continuous 
circular gallery from an inner 
one made of two skins of multi-
layered plasterboard. The 
arrangement provides enough 

acoustic mass and separation, 
and is complemented by 150mm 
of acoustic absorbents over all 
interior surfaces. A further 
acoustic problem was generated 
by two underground railway 
lines that run at no great depth 
under the site. Long piles were 
sunk on either side of the 
railway tubes and these are 
topped with oil damped springs 
to prevent vibration being 
carried up to the concrete slab 
on which the steel rotunda was 
built. Staircases all have a 
structural break between 
ground and first floor to prevent 
the system being shortcircuited. 
Incidentally construction was 
very difficult in the middle of all 
the traffic, and one of the 
determinants of using relatively 
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light circular acoustic walls was 
the need to use wet building 
methods as little as possible to 
minimize delivery times. 

It is this wall which gives the 
cinema its external elegance and 
scale, making it layered and 
slightly mysterious. To my mind, 
its delight has been rather 
reduced in daytime by (at the 
client's request) covering the 
whole inner drum with a giant 
mural by Howard Hodgkin. 
From certain aspects, 
particularly when the picture is 
at its most red, it makes the 
building seem unnecessarily 
heavy, almost as if the inner 
cylinder is made of brick. Still, 
the mural is made up of gigantic 
photographic enlargements of a 
quite small image by the artist, 

and the installation is not 
intended to last more than four 
years, so it should be possible to 
arrange for something more 
sympathetic in future. 

In earlier versions of the 
project (Avery has been turning 
it over in his mind for a long 
time), the cylinder was to be 
covered by vegetation, a little 
reminiscent of reconstructions 
of Hadrian's tomb in Rome. 
Planting has now been reduced 
to growing up the walls of the 
surrounding hole, and spanning 
its rim to the circular slab from 
which the drum springs. So an 
awning of wisteria, jasmine, 
clematis and ivy is gradually 
growing over the open space, 
ameliorating the noise and 
fumes of the traffic, and making 

the rotunda seem as if it is 
growing from a green hill. 

Beside the plants, the 
underground spaces will be 
enlivened by specially 
commissioned public art 
installations. Avery Associates 
are working with Diane Radford 
on a glass and light work for the 
tunnel from Waterloo Station, 
and the one from the National 
Film Theatre and Avery's 
Museum of the Moving Image 
has already been given a touch 
of magic with an installation by 
Ron Hasleden in which 8000 
deep sapphire diodes gently 
glow beguilingly. 

Other improvements in the 
routes and form of the tunnels 
are planned, and shops and cafes 
are to be added. If it can be 

properly maintained and 
controlled, this most unlikely 
place could become a significant 
and liked part of the public 
realm, signalled by the elegant 
round beacon on top. P.D. 

A r c h i t e c t 

Avery Associates (London): 

Bryan Avery (lead designer) 

John Dawson (director in charge) 

Jon Neville-Jones (pro|ect architect) 

Simon Ewings (lead package architect) 

S t r u c t u r a l e n g i n e e r 

Anthony Hunt Associates Ltd 

A c o u s t i c s c o n s u l t a n t 

Bickerdikc Allen Partnership 

L i g h t i n g c o n s u l t a n t 

D H A Design Services Ltd 

G l a s s 

Saint-Gobain Eckelt 

E x t e r n a l c l a d d i n g 

Bug-AluTechnic A G 

P h o t o g r a p h s 

All photographs by Richard Holtcum apart 

from nos 4 and 10 by Peter C o o k 
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A big new lycee built in a banlieue lying either side of the Seine, south-east of Paris, 
has been conceived as a fragment of city. The sense of urban responsibility implied by 
its design reproaches the amorphous sprawl that surrounds it. 
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Alfortville to the south-east of 
Paris in the He de France is one of 
those unlovely conglomerations 
that constitute so much of the 
Parisian banlieues. Like others of 
these modern suburbs it is a 
desolate place without logic or 
centre, facing an industrial sprawl 
on the other side of the Seine. 

On winning the commission to 
design a large secondary school 
in Alfortville, the Lycee 
Maximilian Perret, Massimiliano 
Fuksas seized the opportunity to 
create a piece of city with its 
own urban vocabulary and 
architectural dynamic. 

The grand architectural gesture 
is a peculiarly French tradition. 

and in working in France, Fuksas, 
who is Italian, has shown himself 
an able exponent of it. But 
Alfortville - and the earlier 
Maison des Arts at Michel de 
Montaigne university at Bordeaux 
(AR February 1998) - suggest 
sharpening urban sensitivities. But 
if at Alfortville the monumental is 
not so apparent, other 
characteristics of the practice's 
work - the complex layering and 
material collaging- appear more 
pronounced. 

In the past. Fuksas' 
predilection for structural 
fragmentation and strange 
eruptions has been allied with a 
fascination with the expressive 

qualities of materials 
(particularly metal). The 
combination has produced 
buildings with a powerful, almost 
geological, impact - the zinc-clad 
undulations of the Paris sports 
centre (AR August 1994). the 
surreal concoction in rusted 
steel which forms the entrance 
to the Niaux caves (AR August 
1995). and the oxidized copper 
prism of the Maison des Arts, 
'crouching among neo-
Corbusian mediocrity' at 
Bordeaux (AR February 1998). 

The Alfortville Lycee 
accommodates 1600 students, 
numerous departments and 
multifarious teaching rooms and 
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T h e w e s t f lank of t h e l y c e e l o o k s o n t o 
t h e S e i n e a n d n e w s t u d e n t h o u s i n g , 
d e s i g n e d by F u k s a s . 
2 
In t h e f o r e g r o u n d , to t h e r i g h t , t h e 
s o u t h e r n p a r t of t h e c o m p l e x w i t h 
r e s t a u r a n t o p p o s i t e t e a c h e r s ' h o u s i n g . 
3 
R e s t l e s s c i r c u l a t i o n s y s t e m w i t h 
b r i d g e s , r a m p s , w a l k w a y s a n d s t a i r s . 
4 
E n t r a n c e w i t h g l a z e d a t r i u m , l i b r a r y , 
a u d i t o r i u m , d i r e c t o r ' s o f f ices a n d 
c a r e t a k e r ' s h o u s e . 
5 
N o r t h face in b r i c k l o o k i n g o n t o t i l ed 
roofs . T o lef t , t h e c a r e t a k e r ' s h o u s e o n 
s t i l t s . 

6 3 7 
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workshops. Education at the 
college places strong emphasis 
on technology, and Fuksas' tough 
industrial vocabulary, couched in 
concrete, zinc, glass and brick, 
reflects this. 

Set between streets of houses 
on one side and drab towers on 
the other, oriented towards the 
south and with the Seine on its 
western flank, the complex 
stretches horizontally to the edges 
of the irregular 1452m2 site. 
Ingeniously, given the site's 
restrictions, Fuksas has yet 
managed to provide open space by 
installing an immense platform 7m 
high over the ground floor. This 
has the effect of creating two 

universes, one above and one 
beneath. Cut and slashed at various 
points to allow changing light into 
the courtyard, patio and streets 
below, the platform also provides 
open spaces at the upper level. 

The north-east corner is the 
nodal - and expressionist - point 
of the scheme. Here the elevated 
library (encased in red-coated 
zinc), the ovoid auditorium (with 
a pleated skin of ribbed zinc), the 
director's offices and displaced 
volume of the caretaker's house 
are clustered around the main 
entrance and atrium. This is the 
hinge from which the various 
departments depend. 
Professional, general and post­

graduate are housed in separate 
but contiguous buildings that are 
arranged around the western, 
northern and eastern peripheries 
of the site. Another block 
housing an apprentices' centre 
runs north-south along the inside 
of the post-graduate building. 

Superimposed on this ordering 
is another, for the horizontal slab 
separates extrovert from more 
introverted spaces. Beneath the 
slab, the large restaurant on the 
south, and the lofty industrial 
workshops and technology 
studios advertise their presence 
with big windows onto the 
street. Above it, the tiers of 
teaching rooms and offices yield 

N o r t h e r n e n d o f t h e s i t e w i t h g l a s s 
a t r i u m a n d n o r t h e n d of a p p r e n t i c e 
c e n t r e . 

64 7 
a x o n o m e t r i c 



south-north section through post-graduate block and atrium 

first level plan third level plan 

entrance 
entrance hall/atnum 
director's office 
library 
auditorium 
caretaker's house 
general education 

9 apprentice centre 
10 post graduate 
I I restaurant 
12 teachers' housing 
13 maintenance 
14 courtyard/open space 
15 void 

8 professional education 

ground level plan (scale approx 1:2000) second level plan 65 7 



smal ler , mo re int imate spaces as 
you move upwards. 

Fuksas' fragment of city is a 
nervy restless landscape in which 
there is nothing symmetr ical and 
everything is calculated to 
promote the dynamic. Irregular 
indentations of the site, to which 
the archi tecture conforms, with 
the horizontal layering, leave the 
impression of geological strata 
haphazardly exposed; and the 
haphazard is fur ther suggested by 
a rest less circulat ion system of 
bridges, stairs, ramps, streets and 
al leyways. Splashes of a single 
brilliant co lour in this largely 
mineral universe of si lver, black 
and grey, are shocking, 
particularly around the entrance 

where the blood-red library 
hovers above the structural ly 
expressive post-graduate block. 
The displaced volume, like an 
outcrop, seems to be something 
of a Fuksas signature. O n the 
north corner , the caretaker is 
housed in a zinc-clad box that 
recalls the campus radio station at 
the Maison des Ar t s . Supported 
on silvery stilts it is elevated above 
the di rector 's offices. A t the 
southern end of the site, housing 
for teachers has been conceived 
as a pile of overlapping blocks, 
yielding houses with private 
terraces and gardens. 

Inevitably, given the scale of 
the Lycee , the daily wea r and 
tear, and probably the 

maintenance budget, the open 
spaces are less inviting in places 
than was no doubt intended. But 
this urban fragment is elegantly 
cont r ived. T h e hor izonta l 
charac te r , mediating be tween 
the domest ic on one side and 
modern t o w e r s on the other , 
reduces the impact of wha t is a 
very large scheme. O n all sides 
there is a real at tempt to address 
the exist ing town - on the nor th , 
for example, w h e r e the general 
educat ion block looks onto red -
t i led roofs of town houses, metal 
and conc re te gives way to brick. 
If cont inued and taken fur ther , 
Fuksas ' p ic turesque subver t ion 
of Modern is t planning should be 
interest ing. BEN A Z U L A Y 



MURCIAN CIVITAS 
An extension to Murcia's city hall makes a dignified contribution to the town's historic core. 
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bird's-eye perspective of Plaza Cardenal Belluga 

in ii r 

Murc ia . accord ing to the 
n ineteenth-century w r i t e r 
Augustus H a r e , wou ld , ' f rom the 
stagnation of its long ex is tence , 
be the only place Adam wou ld 
recognize if he re tu rned to 
ear th ' . Founded by the Moors in 
the ninth century , Murc ia 
evo lved as an impor tant trading 
cen t re on the south east co rne r 
of the Iberian peninsula. Four 
centur ies later it became the 
regional capi tal , and dur ing the 
eighteenth century was 
ex tens ive ly rebuil t . Enc losed by 
mountains, the city sti l l 
maintains an air of languid 
tranqui l l i ty, far removed f rom 
the coastal tour is t r eso r t s of the 
C o s t a Blanca. 

Dominat ing the s t ree ts and 
plazas of the histor ic co re is the 
baroque bulk of the ci ty 's 
cathedra l . Begun in the 
four teenth century and 
completed in the eighteenth, the 
cathedral 's monumental facade 
presides imper iously over Plaza 
Cardena l Belluga in the heart of 
the city. T h e wedge-shaped plaza 
is an important public space, 
bounded on its south side by the 
eponymous cardinal 's palace and 
to the north by an unremarkable 
r o w of houses. O n its wes te rn 
edge, the demol i t ion of an 
eighteenth century house on a 
site owned by the city left a 
glaring gap, dissipating the plaza's 

intimate sense of enc losure . T h e 
loss of the original urban fabric 
also a l lowed n e w e r buildings to 
intrude. A w a r e of the sensit iv i ty 
and impor tance of the si te, the 
municipal author i t ies decided 
to give the plaza a new civ ic 
focus by const ruct ing an 
ex tens ion to the exist ing city 
hall. Fol lowing an unsuccessful 
invited compet i t ion between 
th ree local a rch i tec ts . Rafael 
Moneo was commiss ioned to 
develop a proposal . 

C h u r c h and state now face 
each o ther ac ross the plaza in a 
tableau that embod ies the i r 
h is tor ic re lat ionship and 
inf luence on the city. Just as the 
imposing f ron t of the cathedra l 
evokes the power and prest ige 
of the church dur ing the 
eighteenth century , so Moneo 's 
building is a con tempora ry 
manifestat ion of secular 
democracy and civic author i ty . 
Y e t despite being c lear ly of its 
t ime, the new in tervent ion 
respec ts and responds to the 
plaza's ex is t ing buildings. T h e 
conf ines of the building's urban 
sur roundings generate the logic 
for both its in ternal organizat ion 
and ex te rna l exp ress ion . 

S lo t ted into the dense urban 
grain, the new city hall is a 
compact , cubic vo lume, clad in 
local lumaquela sandstone. T h e 
honey-co lou red stone is 



The city's baroque cathedral and 
the new city hall face each other 
across the plaza. 

The plaza tapers at its western 
edge and Moneo's building fits 
neatly into the urban grain 

The baroque grandeur of Murcia s 
cathedral is reflected in Moneo's 
spare, sober facade 

• ( i Part of the north elevation 
on Polo Medina street. Lateral 
elevations respond to the scale 
of the streets and are minimally 
articulated. 

r Shaded terraces offer an 
elevated panorama of urban 
life unfolding in the Plaza 
Cardcnal Belluga below. n s 1 lii: 
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Terraced colonnades step down the 
east elevation, creating shaded 
external spaces. | J U U • LJ Uj _ c 
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a sunken court 
b cafe 
c plant 
d store 
e legislative chamber/ 

lecture hall 
f entrance hall 

g vestibule/information 
h cashier 
i projection suite 
I offices 
k emergency stair 
I secretary 

m councillor's office 
n bridge link 
o reception space 
p terrace/colonnade 
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first floor plan third floor plan fourth floor plan 

70 7 basement plan ground floor plan (scale approx 1:400) mezzanine level plan 
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C I T Y H A L L , M U R C I A , S P A I N part icular ly sui ted to the r igours T h e building is organized around 
ARCHITECT of the intense Murc ian sun and a legislative chamber , wh ich also 
R A F A E L M O N E O has a r ich geological t e x t u r e and doubles as a lec ture hall, w i th a 

sol idity. T h e east end of the cube capacity of a round 150. 
gently skews round into the bordered by a str ip of cel lu lar 

plaza and te rminates in an off ices along its south side. 
abst ract ve rs ion of a por t ico . Stacked above the hall a re a 
T h e s t rong, or thogonal play of ser ies of large, open plan of f ices. 

s tone columns and hor izonta l T h e s k e w e d vo lume facing the 

banding does not a t tempt to plaza houses var ious 

compete w i th the classical administ rat ive funct ions and the 
o rde r ; instead it generates its piano nobile recept ion space. 
o w n i r regular rhy thm. A double- F r o m the e levated balcony and 
height balcony for municipal upper t e r races , the d iverse. 
recept ions , cor respond ing in urban life of the plaza can be 
scale to the piano nobile balcony savoured . A t mezzanine leve l , a 
of the adjacent episcopal palace. bridge links the n e w building 

Architect gives the e levat ion a civ ic and w i th the exist ing ci ty hall. A 
Rafael Moneo. Madrid 

arch i tec tu ra l focus. 

w i th the exist ing ci ty hall. A 

Project team arch i tec tu ra l focus. sunken fo recou r t , be low plaza 
Rafael Moneo. Javier Revillo. Michael Latera l facades are more level , gives access to a small 
Bischoff. Valeria Koukoutsi, Belen Hermida. discreet , ar t icu la ted by a handful basement cafe. 
Francisco Gonzalez Peirb. Enrique Carbonel. 
Fernando Iznaola. Carlos Marin 

of openings, suggesting an W i t h its neutral f o rms and 

Structural engineer impenetrable alcazar. sober mater ia ls, Moneo 's 
Mariano Moneo Rein te rp re t ing vernacu lar building ref lects the openness of 
Mechanical engineer 
JG Asociados 

Iber ian fo rms is a common local government and responds 

Photographs theme of Moneo 's w o r k ; for to the demands of a modern 
All by Roland Halbe/CONTUR. instance the Moderna Museet in democracy. It gives the 
except 2, by Duccio Malagamba Stockho lm ( A R N o v e m b e r 1998) municipality a civic p resence on 

is based on a ser ies of neut ra l . the plaza, accommodates var ious 

topl i t conta iners enc losed by a administrat ive funct ions, and, 

8 
Wood panelled interior of the 

blind wal l . T h e main en t rance through public spaces such as the 
8 
Wood panelled interior of the is placed on Polo Medina S t ree t lecture hall, in format ion cen t re 
double-height reception room on on the nor th e levat ion, and cafe, brings ci t izens into 
the first floor. Interiors are simply 

establishing a connect ion wi th 
and cafe, brings ci t izens into 

yet elegantly furnished. establishing a connect ion wi th contac t wi th those w h o legislate 
9 
Part of the lecture hall, which 
doubles as a legislative chamber. 

the res t of the city and drawing and administer on their behalf. 9 
Part of the lecture hall, which 
doubles as a legislative chamber. at tent ion away f rom the plaza. C A R L A B E R T O L U C C I 
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G E O M E T R Y L E S S O N S 
Lying at the foot of the Sierra Grande, to the north-west of Buenos Aires, Cordoba is 
Argentina's second city. Originally an important colonial stronghold and Jesuit 
centre of learning, Cordoba is now a sprawling, industrial metropolis. From a 
traditional Hispanic grid, the city radiates out across the flat foothill plains, gradually 
fragmenting into featureless suburbia. To give these peripheral neighbourhoods a 
greater sense of place and civic cohesion, the municipality has been engaged in a 
programme of decentralization, moving various government and university 
departments out to the suburbs. As part of this strategy, local architect Miguel Roca 
has been involved in building a series of small community centres on edge-of-town 
sites. To date, nine of these Communal Participation Centres ( C P C ) have been 
completed, and on the following pages we look at two of the most recent ones. 

The centres are intended to give a social and civic focus to particular 
neighbourhoods, but they also deal with a range of administrative and municipal 
functions such as public and private works, tax and finances, civil registry and social 
services. The programme draws on Roca's experience of designing a similar series of 
community buildings in the Bolivian capital of La Paz (AR October 1992), which 
required a strong physical identity in often chaotic urban surroundings. Here, as with 
La Paz, Roca employs interlocking geometric volumes to convey a sense of modest, 
municipal monumentality. A common language of scale, forms and materials also 
helps to establish a generic typology, so that each centre reads as an individual 
building, but is also identifiable as part of a more general civic initiative. 

The truncated cylindrical volume of 
C P C Monsenor Pablo Cabrera on the 
main road to Cordoba airport. The 
building forms part of an initiative to 
build a series of community centres on 
edge-of-town sites. 
2 
The C P C on Route 20, to the west of 
the city. The centres are intended to 
be civic landmarks in Cordoba's 
featureless suburbia. 

m mark 

1 

sketch of Cordoba showing C P C loc 
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second floor plan 

first floor plan 

CPC MONSENOR PABLO CABRERA 

ground floor plan (scale approx I: I 200) 

Located on the busy main road 
to C o r d o b a a i rpor t , this cen t re 
also acts as a symbol ic en t rance 
portal to the city. F r o m a 
distance, the building appears as 
a massive, squat cy l inder, its top 
sharply sl iced off at an angle. 
C l o s e r inspect ion, howeve r , 
reveals the ex te rna l wal l to be a 
permeable sc reen wrapped 
protect ive ly a round the var ious 
vo lumes that make up the 
cen t re . In some ways , the ent i re 
complex resembles a small 
hamlet o r semi- for t i f ied outpost, 
its var ious funct ions exp ressed 
and ar t icu la ted by Roca 's sol id 
geometry and yoked together by 
the curvaceous embrace of the 
pe r ime te r wa l l . 

T h e focus of the compos i t ion 
and main organizat ional e lement 
is a wedge-shaped internal 
s t reet . Th i s is connected to a 
cyl indr ical theat re and a smal ler 
cube and cone housing the local 
mayor ' s off ice and municipal 
meet ing hall respect ive ly . 
Ex te rna l spaces be tween the 
main vo lumes and enclosing 
per imeter wal l are t rans fo rmed 
into secluded internal gardens by 

an austere ly simple landscape of 
pebbles and bamboo plants. O n 
the road side, an e levated 
wa lkway t rave rses the highway 
and docks into the cu rved flank 
of the building. Th i s bridge also 
fo rms a gateway mark ing the 
outsk i r ts of C o r d o b a . 

Rising up through the building 
is a t h ree -s to rey internal s t ree t 
and c i rcu lat ion spine. A long each 
side of the s t ree t are str ips of 
cel lu lar off ices and w o r k s h o p s , 
given over to var ious municipal 
act iv i t ies. Gene rous l y scaled, the 
s t ree t has an informal , f o rum­
like quality, designed to 
encourage casual exp lo ra t ion ; 
the a im, af ter al l , is to make local 
people a w a r e of the range and 
nature of the building's se rv i ces . 
A huge flight of sta i rs cascades 
down through the s t ree t and 
r o w s of sawtoo th roof l ights 
bring light deep into the 
cavernous space. Mater ia ls are 
del iberately robust and low-
maintenance - br ick, painted 
conc re te and s tone - yet there is 
an uplifting sense of decency and 
dignity coaxed f rom evident 
economy of means. C . S. 

a highway to airport 
b internal STrepi 
e offices 
d garden 
e mayor's office 
f meeting nail 
g theatre 
n rehearsal space 

: I theatre foyer 

: h exhibition space 
I bridge 

m workshops : n library 
T T 

: 
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CPC ROUTE 20 

first floor plan 

V , 

ground floor plan (scale approx I: I 200) (D 

Th is new Commun i t y 
Part ic ipat ion C e n t r e on Route 
20 also acts as an urban gateway, 
this t ime on the wes te rn 
approach to C o r d o b a . T h e 
cen t re is divided into two parts: 
a cy l indr ical b lock houses 
municipal and administrat ive 
faci l i t ies and a roughly lens-
shaped vo lume contains social 
and cul tural spaces. Be tween the 
two buildings. Roca has created 
a new public square. 

T h e adminis t rat ion cyl inder is 
based on a simple part i of 
cel lu lar spaces arranged around 
a glazed c i rcu lar cour t . H e r e 
too, bold geomet r ic forms are 
used to ar t icu late part icular 
funct ions; the mayor"s off ice is 
housed in a compos i te cube and 
cyl inder and the local meeting 
hall in a cone. T h e s e vo lumes are 
pulled out f rom the main 
cyl inder to f rame the ent rance. 
W i t h its sweeping s ta i rs and 
gal ler ies, the c i rcu la r cour t 
fo rms the dramat ic, luminous 
hear t of the building, animated 
by the bustle of staff and v is i tors . 
Again, the ar rangement of 

volumes helps to generate a sense 
of permeabil i ty and openness. 
Light is f i l tered through a rooftop 
sunscreen, which also acts as a 
solar col lector. 

T h e cul tural cen t re is a more 
complex organism. A lens-
shaped hall l inks a quar tet of 
vo lumes, each al lot ted a 
di f ferent cu l tura l o r social 
funct ion. T h e hall becomes an 
internal s t ree t , w i th a ba r re l -
vaulted mul t i -purpose space and 
small theat re at each end; in 
between are a l ibrary and cafe, 
w i th c lass rooms above. H e r e the 
geometry is less regular; the 
spaces a re c ranked casually into 
the s t ree t , creat ing int imate 
enclaves and emphasizing the 
building's in formal , social 
charac ter . A sensuous, wave- l i ke 
roof unifies the ent i re 
composi t ion. Genera t ing a 
humane civic p resence in a 
feature less public rea lm is a 
del icate balancing act , but Roca ' s 
synthesis of s t rong, legible 
fo rms , s imple mater ia ls and 
invent ive placemaking confounds 
such cont rad ic t ions . C . S. 

a internal street 
b multi-use hall 
c cafe 
d library 
e theatre 
f atrium 
g meeting hall 
h bank 
i mayor's office 
I offices 

k classrooms 

7 longitudinal section 
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9 
For this centre on the western 
approach to Cordoba, cultural and 
adminsitrative functions are separated 
into two buildings. 
10, I I 
Glazed internal court at the heart of 
the administration cylinder. 
12 
Multi-purpose hall in the cultural 
building. Other facilities include a 
library and small theatre. 
13 
Curved internal street in the cultural 
centre, an enticing civic presence in a 
featureless public realm. 



landscape 

The site lies between the waterfront and 
the dense grid of the city. 
2 
Pergolas will provide shade, when 
greenery becomes established. 
3 
Ventilation shafts for subterranean car 
parking are expressed as louvred boxes. 
4 
Curved benches in the heart of the park. 
S 
The park is broken up by plazas and 
incidents along its length. Sculptural 
streetlights line waterfront promenade. 
6 
Fragments of old structures given new life. 
7 
Carved granite slabs by local Galician 
artists enliven the ground plane. 
8 
Detail of granite steps and seating. 

SPANISH S T R O L L 
This scheme for part of Vigo's waterfront opens the city to the sea and enlivens the public realm. 

Shel tered f rom the At lant ic O c e a n , the Spanish port of Vigo 
dominates the broad expanse of its eponymous r iver . F rom here , 
generat ions of Gal ic ian emigrants set sail for South Amer i ca . T h e city 
is still Spain's principal fishing port , w i th a jumble of wha rves and quays 
that s t re tches for miles along the water f ron t . A s part of a general 
initiative to reco lon ize part of the area around the por t and open up 
the city to the sea, Gu i l le rmo Vazquez Consuegra was asked to make a 
proposal for a water f ron t promenade and gardens. T h e si te lies 
between the grid of the city cent re and a small harbour used mainly by 
sailing yachts. Traf f ic and car parking are now contained in tunnels 
running under the water f ront , f reeing up the area for pedestr ian use. 

Vazquez Consuegra ' s scheme is based on an ex is t ing mature park 
bounded by t w o boulevard- l ike promenades. A secondary ne tw o r k of 
rou tes , plazas and incidents is s lo t ted into this basic f r a m e w o r k , 
creat ing a ser ies of d iverse yet cohe ren t ex te rna l spaces. T h e s e range 
f rom int imate winding paths through the park, to w ide boulevards for 
strol l ing, sitt ing and savour ing the seaf ront v iews . In Spanish towns 
and ci t ies, the public realm has an enviable vigour and informal i ty 
charac ter ized by the paseo, the casual evening s t ro l l o r p romenade, 
when ent i re famil ies take to the s t ree ts . 

Routes and squares are animated and unified by elegant, purpose-

designed s t ree t furn i ture. T h e s e include s tee l - f ramed pergolas (wh ich 
wi l l eventual ly be cove red w i th planting), s inuously curved slatted 
metal benches and sculptura l , t r identate street l ights held aloft on tall 
s ta lks. Prot rud ing upwards into the main square a re vent i lat ion shafts 
for the subter ranean car parks and road tunnels. T h e s e are t reated as 
plain boxes wi th louvred sides, topped by pergola f rames. Durab le , 
dove grey granite is used to pave the plazas and boulevards. Some of 
the larger slabs around a long, shal low pool have been decorat ive ly 
carved by local Gal ic ian ar t is ts . Evident throughout the scheme is a 
s imple re f inement of fo rms, detail ing and mater ia ls that unobtrus ive ly 
enhances and ce lebra tes the public rea lm. C A R L A B E R T O L U C C I 

Architect 
Guillermo Vazquez Consuegra. Seville. Spain 
Project team 
G. Vazquez Consuegra, J . Amaya, F. Pablo-Romero. F Mazzareila. R. Kruszewski. P Diaz. 
F. Burgos. P. Caro, J . Vazquez Consuegra, M. Gutierrez 
Quantity surveyors 
Marcos Vazquez Consuegra, Adolfo Abrahim 
Artists 
Menchu Lamas, Anton Patino 
Photographs 
Duccio Malagamba 
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underground parking 
b reflecting pool 
c pergola 
d plaza 
e waterfront promenade 
f harbour 
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Within the dense, gridded confines of American city centres, it is often difficult to create enticing public spaces. 
The desolate corporate plaza has become a depressing yet all too common indicator of indifference towards the 
public realm. However, as these two schemes by landscape architect Martha Schwartz clearly show, it is possible 
to reinvigorate lifeless urban spaces, through a poetic response to context and programme. 

HUD PLAZA 
Martha Schwar t z w a s asked to make a proposal for the space in f ront 
of Marce l B r e u e r ' s Depa r tmen t of Housing and Urban Deve lopmen t 
( H U D ) in Wash ing ton D C . Comp le ted in 1968, B r e u e r ' s r igorously 
Modern is t b lock splays ou t to enc lose a s ix ac re t rac t of public space 
on its east and nor th sides. Bere f t of t rees o r any form of public 
ameni t ies, the square was conce ived as a neutra l stage for B r e u e r ' s 
building, yet it was vir tual ly unusable by H U D ' s 4800 employees and 
the general publ ic. Adding to the general a i r of gr imness, a dark s tone 
wal l at the base of the block ef fect ively severed any visual connect ion 
be tween the public realm and the internal life of the building. 

S t ruc tu red a round repeated c i rcu la r e lements that al lude to 
B r e u e r ' s power fu l geomet r ic designs for sc reens , wal ls and ceil ings, 
S c h w a r t z ' s scheme aims to humanize the square w i thou t 
compromis ing the original integri ty of the building. T h e plaza is 

t rans fo rmed through a ser ies of c i rcu la r conc re te p lanters, randomly 
d ispersed throughout the space. Measur ing 30 feet in d iameter , each 
planter contains a neat s w a r d of grass and the low, smoo th r ims act as 
informal seating. C i r c u l a r pat terns of wh i te , ye l low and grey paving 
enl iven the ground plane. 

In the absence of t rees (the square sits on top of an underground 
garage, so lacking the depth requ i red for substant ial planting), shade 
and shel ter are prov ided by doughnut-shaped canopies made f rom 
l ightweight fabric and suppor ted on slim steel poles. A t night, canopy 
rings a re lit f rom wi th in , generat ing a soft, t rans lucent g low that 
recal ls lanterns in t radi t ional Japanese gardens. F ibre opt ic tubes also 
i l luminate the base of the planters, so that they appear to be magically 
f loating on a c loud of co loured light. Th rough subt le, sensuous and 
invent ive use of landscape e lements and light, an inhospitable public 
rea lm has been rec la imed and brought back to life. C . S. 

Overlapping circular elements 
planters, paving and canopies - provide 
the formerly bleak square with an 
enlivening geometric structure. 

Doughnut-shaped canopies can be 
illuminated, generating a soft, 
translucent glow. 

Framed by Breuer s rigorously 
Modernist block, canopies provide 
shel ter and shade. 

Low planters containing neat lawns 

I also function as benches. I 
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L A N D S C A P E A R C H I T E C T 

M A R T H A S C H W A R T Z 

6 
Smooth mounds planted with jack 
pines evoke Minnesota's topography. 
7 
The angle of the mounds channels 
pedestrians through the square to the 
courthouse entrance. 
8 
Snow heightens the sculptural and 
organic qualities of the landscape. 
9 
Rough bleached logs are set among the 
green mounds. 
10 
Bold striped paving adds to the 
abstract composition. 

Photographs 
Alan Ward, George Heinrich 

C O U R T H O U S E P L A Z A 

For this new public square in Minneapol is, Martha Schwar t z was 

p resen ted w i th a plot of land di rect ly in f ront of a new federal 

cou r thouse , designed by K o h n Pedersen F o x . Emphasiz ing its c iv ic 

p rominence , the si te a lso faces the city hall. T h e br ief st ipulated that 

the space should be able to accommodate both civ ic and individual 

act iv i t ies, as we l l as embodying a dist inct sense of place. 

Schwar t z ' s proposal expl ic i t ly re fe rs to Minnesota 's cu l tura l and 

natural h is tory . Ear th mounds and logs become the square 's 

sculptura l and symbol ic e lements , represent ing both the natural 

landscape and humankind 's manipulat ion of the landscape for its o w n 

ends. Ranging in height f rom th ree to nine feet , the tear -shaped 

mounds are planted w i th jack pine, common to Minnesota 's boreal 

fo res t . T h e smooth mounds evoke memor ies of geological and 

cul tura l f o rms , suggesting a Minnesotan field of glacial druml ins, o r 

again in the manner of a Japanese garden, a landscape that a l lows a 

-
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site plan 

dual reading of scale, f rom a range of mounta ins to a low field of 
mounds. Rough log benches, evocat ive of the great t imber fo res ts 
that a t t racted immigrants and provide the basis for the local 
economy, also a rouse folk memor ies and connec t w i th the populace's 
co l lect ive consc iousness . 

T h e ar rangement of the mounds is intended to guide pedest r ians 
through the square to the cour thouse building. Str iped paving and the 
angle of the druml ins channel passers-by to the cour thouse en t rance. 
Minnesota 's e x t r e m e change of seasons is also re f lected in the 
landscaping e lements . Each spring and summer , the grassy mounds 
are t rans fo rmed by perennial f l owers , mainly lush swathes of wh i te 
narc issus , and str ips of blue scil las that add to the s t r ia ted ef fect of 
the hard landscaping. Most dramat ical ly , during the bi t ter M idwest 
w in te r , heavy snows heighten the sculptural effect of the druml ins, 
bringing the bleak intensity of Minnesota 's ru ra l landscape into the 
hear t of the city. C . S. 
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interior design 

I D 
ntenor design 

Drawing inspiration from 
the seclusion of its forest 
setting the design of this 
house and gallery creates 
a gentle and playful 
dialogue between outer 
and inner spaces. 

Hidden away in the middle of a 
w o o d in Nagano Pre fec tu re , this 
villa is about two hours by car 
f rom T o k y o . T h e cl ient , w h o is a 
gal lery owne r , wanted the house 
to have a ca lm, contemplat ive 
space for w o r k s of ar t , as wel l as 
living quar te rs including t w o 
bedrooms and a ba throom wi th 
a v iew of the forest . 

T h e a rch i tec ts ' response to 
this br ief and to the s i te, w h e r e 
the fo res t tends to sc reen 
sunlight, obscure topography 

and render or ienta t ion 
i r re levant , was to adopt the 
c i rc le as a basis for the design of 
the house . * 

Living quar te rs revo lve in a 
c i rc le about a double height 
ro tunda w i th a glazed roof. 
Placed o f f -cent re wi th in the 
larger cy l inder, this fo rms a 
pr ivate gallery p ro tec ted by an 
ou te r ring. T h e geomet ry is 
c lever ly con t r i ved . T h e width of 
the ou te r ring changes as you 
move around the per iphery. A t 

the same t ime, the flat roo f is 
incl ined against the slope of the 
s i te, being at its lowes t on the 
wes t and r ising to enc lose a 
second level above k i tchen and 
dining room on the east. 

T h e assymet ry generates 
gentle vo lumet r i c drama. F r o m 
the n a r r o w e s t part of the r ing, at 
the ent rance on the no r th -wes t , 
the space swel ls into a luminous 
double height living room on the 
south side, wi th big glass doors 
on to a te r race . O n the nor th , it 

Drama in the round 



V I L L A , N A G A N O P R E F E C T U R E , J A P A N 

K A Z U Y O S E J I M A & A S S O C I A T E S 

7 storage 
8 terrace 
9 void 
0 bedroom 

bathroom 

em ranee 
2 gallery 
3 living room 
4 dining room 
5 kitchen 
6 courtyard 

ground floor plan (scale approx 1:270) first floor plan west-east section 

expands into the k i tchen w h e r e 
curv ing furn i ture responds to 
the changing geometry , and so 
on to the dining room. 
Perambula t ion is constant ly 
enl ivened by w indows on to the 
forest and v iews into the gallery 
co re . A s ta i rcase be tween 
k i tchen and dining zones, set on 
a radius of the ex te rna l cyl inder, 
leads up to the bedrooms on the 
f i rst f loor . O n the same level , 
the ba th room is housed in a 
pro jec t ion that shoots into the 
fo res t . Smal ler pro jec t ions to 

the nor th enc lose storage near 
the ent rance and a cour tya rd off 
the k i tchen. 

Beauti ful ly detai led and simply 
f in ished, this exquis i te building is 
another to add to the prac t ice 's 
co l lec t ion. If the a rch i tec tu ra l 
dynamics a re both ref ined and 
original, the plan surely 
exp resses the dist inct ion 
between public and pr ivate space 
that is fundamental to the design 
of the machiya, the t radi t ional 
Japanese house. Such play on 
t radi t ion, gently and subtly 

e x p r e s s e d , ach ieves an ent i rely 
modern reconc i l ia t ion of the 
not ion of the pr ivate re t rea t 
w i th sociable en joyment of the 
natural sett ing. P.M. 

* A similar response to natural wilderness 
can be found in the traditionally circular 
houses and enclosures of the Zulu peoples. 

Architect 
Kazuyo Sejima & Associates 
Project architects 
Kazuyo Sejima with Ryue Nishizawn, 
Sachiko Funakl 
Photographs 
Hisao Suzuki 

I 
Exterior with glass doors leading from 
living area out on to terrace. 
2 
Bathroom projects into the forest. 
3 
Gallery rotunda with glazed roof forms 
inner circle... 
4 
...around which curls the kitchen, with 
furniture following the circular plan and 
stairs following the radius... 
5 
...and double height living area, with 
big doors into the gallery rotunda and 
on to the terrace outside. 
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Division of labour 
Renovation and remodelling of offices in a New York loft has yielded a public 
domain both spacious and elegant, and secluded private space. 

T h e Van A len Inst i tute is an 
admirable organizat ion devoted 
to improv ing public a rch i tec tu re 
and schemes for urban renewa l . 
D e v e l o p m e n t of the N e w Y o r k 
w a t e r f r o n t is a par t icu lar focus 
of the Inst i tute 's at tent ion. T o 
p romote its causes , the Inst i tute 
sponsors compet i t ions , 
exh ib i t ions, f o rums , webs i tes 
and w o r k s h o p s . It has had 
cons iderab le success in finding 
futures for dere l ic t industr ial 
buildings and h is tor ica l sites 
under threat , and has been 
ins t rumenta l in bringing together 
the var ious author i t ies and 
funding agencies. 

T h e elegant renovat ion of its 
off ices and gal lery (by Lew is . 
T s u r u m a k i . L e w i s ) at 30 W e s t 22 
S t ree t w a s comple ted in t ime for 
an exhib i t ion of en t r ies to a 
compet i t ion ent i t led 'Design 
Ideas for N e w Y o r k ' s East R i ve r ' 

- a compet i t ion intended to 
st imulate d iscussion about the 
fate of one of the ci ty 's most 
vital a r te r ies . 

T h e space w a s an ex is t ing loft, 
w i th w i n d o w s at each end, on 
nor th and south. W i t h a modest 
budget at the i r d isposal , the 
arch i tec ts w e r e asked to 
indicate separat ion between 
pr ivate off ices and public gal lery, 
to organize space in a c lear and 
logical way , and to make it 
f lex ib le. T h e y have compl ied by 
concent ra t ing the off ices down 
the w e s t side of a cent ra l se rv i ce 
co re so as to leave an immense 
L-shaped gallery, and by 
employing a var iety of dev ices 
wh ich encourage mult iple uses 
and readings of space. 

Having st r ipped the loft of 
prev ious accre t ions , the 
arch i tec ts c reated one 
un in ter rup ted length of wal l that 

runs the full depth of the building 
and fo rms the long wal l of the 
gal lery. T h e south part of it can 
be divided off and tu rned into a 
lec ture theat re by means of a 
sliding door d rawn out of the 
part i t ion wal l and suspended 
f rom an industr ial steel t rack . 
The outer side of the door is 
plastered in keeping with the main 
walls of the gallery, but the inner 
south side is lined with silvery 
acoustic panelling to match 
partit ion walls. As well as 
providing acoustic privacy, the 
panelling is a convenient pin-board 
for exhibits; carr ied into the 
private office domain, the material 
has been used to divide desks. 

A t the nor th end, the 
d i r e c t o r ' s of f ice is d iv ided f r om 
the gal lery by a s to rage wa l l , 
and f r om o the r of f ices by fu l l -
height t r ans lucen t panels that 
a l low light through wh i le 

mainta in ing pr ivacy . T w o of 
them pivot and w h e n open the 
r o o m b e c o m e s an e x t e n s i o n of 
the genera l o f f ice. 

Div is ion be tween pr ivate and 
public is c lear ly demarcated by 
off ice wal ls and more informal ly 
by design of the recept ion nex t 
to the d i rec to r ' s off ice at the 
nor th end. A broad and 
cont inuous r ibbon of steel 
begins as the recept ion desk and 
folds down to fo rm a th resho ld . 
Folded up again, and fed into the 
body of the storage wal l dividing 
d i rec to r ' s off ice f rom gal lery, it 
becomes a s lender pivoting table 
that can be d rawn ou t for 
gatherings or pushed back when 
not requ i red. 

Architect 
Lewis. Tsurumaki. Lewis 
Photographs 
Jeff Goldberg/Esto 
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axonometric (scale 1:200) 

Reception desk and slender table pulled 
out of partition storage wall. 

Director's office with pivoting full-height 
translucent panels. 

L-shaped gallery can be divided by 
sliding door suspended from industrial 
steel track. 

Detail: continuous ribbon of steel at 
reception forms threshold before being 
folded into body of partition wall. 
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Electrical charges 
Offices created out of a New York loft make logical use of the luminous space while 
expressing the character of a dynamic marketing and communications company. 

88 7 

Entrance hall with big pivoting front door. 
2 
Conference zone enclosed by diaphanous 
overlapping sails. 
3 
Web designers' table in centre of room 
weaving around columns. 
4 
Left: private offices. Right: conference 
zone. 
5 
Conference zone enclosure, a hovering 
sculptural presence. 

Architect 
Resolution: 4 Architecture 
Project architects 
Joseph Tanney. Robert Luntz, Setu Shah 
Lycra partitions installation 
Gisela Stromeyer 
Photographs 
Peter Mauss/Esto 

T h u n d e r House is an energet ic 
N e w Y o r k market ing and 
communica t ions company. ( I ts 
name re fe rs to Benjamin 
Frank l in 's house of thunder , the 
vehic le for his e lect r ica l 
exper imen ts by wh ich he 
showed how it was possible to 
channel e lect r ic i ty f rom the sky.) 

T h u n d e r House ' s new off ices, 
designed by the N e w Y o r k 
pract ice , Reso lu t ion : 4 
A r c h i t e c t u r e , occupy the top 
f loor of an old w a r e h o u s e in 
C h e l s e a . A t the momen t there 
are nine members of staff, but 
the company is expec ted to 
g row rapidly so the off ices had 
to be capable of absorbing 
expans ion. Design had also to 
ref lect the informal cha rac te r of 
the f i rm. T o f lour ish in this 
f iercely compet i t ive and lively 

business, such f i rms requ i re an 
env i ronment that encourages 
in teract ion - d iscussion and the 
f ree , of ten intense, exchange of 
ideas. In addit ion, the arch i tec ts 
w e r e faced w i th a l imited budget 
and a 10 w e e k cons t ruc t ion 
schedule. 

T o some ex ten t , the nature 
and conf ines of the rectangular 
loft space, skyl i t w i th plentiful 
w indows and cast i ron co lumns , 
suggested its o w n so lu t ions but 
in adopt ing them the a rch i tec ts 
have con t r i ved a physical - in 
p laces poet ic - e x p r e s s i o n of 
the way the company w o r k s . 
U s e of t rans lucent mater ia ls 
sof tens and enhances the natural 
luminance of the place, whi le 
f in ishes - wh i te paint and 
original w o o d e n f loors - a re 
aus te re and inexpens ive . 

A skyl i t ent ry hall l ined wi th 
cor rugated metal and t rans lucent 
panels prov ides a t rans i t ion. 
Of f ices and serv ices have been 
arranged around the per imeter 
leaving a big communal space in 
the middle. T h e most pr ivate 
off ices for account management 
run down the nor th side, 
separated f rom the main space 
by t rans lucent doors and 
part i t ions of s t ruc tura l acry l ic 
panels wh ich diffuse light whi le 
being soundproof . W r a p p e d 
around the per imeter of the 
th ree remaining sides are semi -
pr ivate off ices for the creat ive 
depar tment , enc losed by low 
part i t ions that permi t easy 
communicat ion whi le affording a 
degree of separat ion f rom 
webs i te product ion taking place 
in the middle. 



a entrance hall 
b account management offices 
c creative department 
cl website designers 
e conference ^one 
f kitchen 
g server 
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R E S O L U T I O N : 4 A R C H I T E C T U R E 

Members of this last 
d e p a r t m e n t a re un i ted by a 
large undulat ing table w h i c h 
occup ies the cen t ra l space and 
w a s spec ia l ly made to w e a v e 
a round the co lumns . Made of 
Ba l t ic b i r ch and designed to 
link 10 peop le , the table 
a c c o m m o d a t e s the w e b 
des igners and the recep t ion i s t . 

T h i s piece of express ion ism 
wi th in the orthogonal ly managed 
per iphery is echoed by another 
at the nor th end, the ghostly 
s t ruc tu re that defines the 
con fe rence zone w h e r e 
presentat ions to cl ients take 
place. Th i s visually pr ivate 
domain is defined by diaphanous 
over lapping sai ls, the ensemble 
const i tut ing a hover ing 
sculptural p resence in the room. 

P E N N Y M C G U I R E 

u u u ' 

plan (scale approx 1:375) 
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E v e r y d e s i g n e r h a s l e a r n t to l i ve w i t h t he f a c t t h a t i d e a s 
t a k e t i m e to m a t u r e . Bu t a f t e r a l l t h a t t hough t and p l a n n i n g -

w h e n the idea is f i n a l l y ready - w h o w a n t s to w a i t a r o u n d 
y e a r s for t i m e to a c c o m p l i s h the d e s i r e d e f f e c t ? 

The l i ve l y , l ight qua l i t y of a g e n u i n e c o p p e r pa t i na g i v e s 
bu i l d i ngs a un ique a e s t h e t i c c h a r m . The only p rob lem be ing 

t h a t it u s u a l l y t a k e s m a n y y e a r s of e x p o s u r e to t he a i r for t he 
pa t i na to d e v e l o p . For t h o s e w i t h l e s s p a t i e n c e , K M E h a s done 

a w a y w i t h t he w a i t i n g t i m e s . T E C U " - P a t i n a a r e n a t u r a l l y 
p a t i n a t e d c o p p e r p r o d u c t s w i t h a l l t he p o s i t i v e q u a l i t i e s of 

c l a s s i c a l coppe r . For r o o f s , f a c a d e s and i n te r i o r d e s i g n . 

T E C U * - Pa t i na is pu re n a t u r a l g r e e n f r om the v e r y beg inn ing . 
Now, only y o u r i d e a s need t i m e to m a t u r e . 

e v e r i n r e e n 
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newMetropolis. Amsterdam 
Architect: Renzo Piano 
Photo: Carl Lang 
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P R O D U C T 
. R E V I E W , 

S T R E E T F U R N I T U R E 

Street furniture competition : Westminster City Counci l 

An international competition to design a range of contemporary street furniture 
was launched by Westminster City Council. London, at the beginning of this year, 
with the idea of creating a lasting celebration for the new millennium. 
The competition, sponsored by the Grosvenor Estate and Howard de Walden 
Estates, attracted entries from architects and students all over the world. 

Westminster's brief asked for a 'millennium post', the design of which could 
generate a range of street furniture: lighting, seating, bollards, pedestrian 
information panels and general signage. The client wanted to find a modern 
design as symbolic of Westminster as its traditional street name plates and 
lighting columns. 

'Designs need to be visionary, yet practical and financially viable. They also 
need to be robust, safe, easy to maintain and sensitive to the nature of the City 
(of Westminster). In particular, attention should be paid to developing a clear 

rationale for the design', declared the brief. 

The competition was in two stages, with prize money donated by the sponsors. 
For the first stage, entrants submitted preliminary designs. Out of a large number 
of entries from all over the world, four designs were shortlisted and these are 
reproduced below. The judges included photographer, Lord Snowdon, architects 
Eva Jincna and Chris Wilkinson, industrial designers Kenneth Grange and Rodney 
Kinsman, and Westminster Councillor Catherine Longworth. 

The winner will be announced in September and it is proposed that the 
furniture will be installed throughout Westminster from the summer of 2000. In 
the meantime, there will be an exhibition of the shortlisted designs from 21 July 
until 15 September at the Architecture Foundation, the Economist Building. 30 
Bury Street. London S W I . Opening hours: Tuesday-Sunday, 12-6pm. Tel: +44 
(0) 171 839 9389. Fax: +44 (0) 171 839 9380. 

At t rac to r with ell iptical collars c lamped on central s t ructura l mast . 

A R T 2 A R C H I T E C T U R E 

92 7 i t with aerofoi l profi le. 

This entry is the result of a collaboration between artist. Peter Fink, and architect Igor Marko in association 
with Techniker and E N T E C H . Their millennium post was conceived as an 'urban attractor'. a structural mast 
containing power and IT cabling. Slip-on modules provide seating, lighting, signage and image/text/sound 
transmission. The attractor is a response to the team's belief that 'urban conditions in Westminster will 
dramatically change over the next 20 years' with the sizable reduction in car use. the creation of new 
networks of public spaces and the impact of information technologies. IT, they point out, is one of today's 
principal catalysts and is changing the way organizations and individuals interact. 



Stations assembled around skeletal steel frame of various heights. 

T I M P S O N M A N L E Y W I T H H A R L A N D D E S I G N 

This group of architects and urban designers envisaged an integrated city-wide information system accessible to everyone. 
Their interpretation of a millennium post was an information station with messages conveyed simply by graphic panels, or 
by more sophisticated means such as touch screen technology. Each station is conceived as part of a larger circulation 
system, capable of being plugged into already available cabling infrastructure, or equipped with a transceiver aerial for infra 
red communication. A kit of parts yields conventional street furniture. 

Station for bikes released by smart cards. 

signage 

... and shelter. 

M A C K E N Z I E - C H O N G D E S I G N 

Interchangeable kit of parts yields robust, vandal-proof components for lighting ... 

Design of this practice's millennium post is based on the structurally efficient 
cruciform. As a motif it refers to the cruciform of the Saxon King, Edward the 
Confessor which is at the centre of the Westminster Coat of Arms, and by 
implication to the fact that Westminster is at the centre of government, royalty 
and religion in London. Cruciform on plan, the post has vertical fixing slots which 
accept standardized components making up a unified system of robust, adaptable 
and economic street furniture. 93 7 
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P R O D U C T 
. R E V I E W , 
P E A R S O N L L O Y D D E S I G N P A R T N E R S H I P 

The designers pinpointed the centra role of information to life in the third millennium. Design of their millennium 
post, in section a rounded triangle, generated a comprehensive and elegant range of furniture, including street 
lights of several kinds, beacons, time posts and light towers. They have christened their information and street 
furniture system the Westminster Eye. It 'expresses and reflects shared moments of time, place and movement 
that define contemporary city life in Westminster today'. 

Canopy light. Fan light. 

Waymarker, canopy and street light, beacon. Street light, canopy detail. 
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D e s i g n s o n d o w n t o w n 

U R B A N D E S I G N D O W N T O W N : 

P O E T I C S A N D P O L I T I C S O F F O R M 

B y A n a s t a s i a L o u k a i t o u - S i d e r i s a n d T n d i b 

B a n e r j e e . B e r k e l e y : U n i v e r s i t y o f C a l i f o r n i a 

P r e s s . 1 9 9 8 . £ 3 0 

I f v o n h a v e w a l k e d t h r o u g h the redesigned 
d o w n t o w n s o f m a n y A m e r i c a n c i t i e s a n d w o n ­

d e r e d w h y t h e y l o o k so fragmented^ so corporate 
i n t h e i r a e s t h e t i c a n d so s o c i a l l y h o m o g e n e o u s , 

i h e n i h i s b o o k is fo r y o u , L o u k a i t o u - S i d e r i s a n d 

B a n e r j e e g i ve a n i n s i g h t f u l i n t e r e s t i n g overview 
OfdownltOWB r e d e v e l o p m e n t in d i e 1990s . T h e v 

p r o v i d e a s h o r t h i s t o r y o f d o w n t o w n d e s i g n : a 

d i s c u s s i o n o f the m o d e l s that h a v e b e e n u s e d to 

g u i d e the d e s i g n o f A m e r i c a n c i t i es o v e r the past 
t w o c e n t u r i e s ; a n d a c o n c i s e d i s c u s s i o n o l t he 

l a r g e r p o l i t i c a l e c o n o m i c f r a m e w o r k f o r w l i . u 

the a u t h o r s c a l l the " p o s t m o d e r n d o w n t o w n 1 . 

L i k e so m a n y o t h e r s , the a u t h o r s a r e nos ta lg i c 

lot a m o r e p u b l i c d o w n t o w n . W h a t t hey see h a p ­

p e n i n g t o d a y in t he A m e r i c a n d o w n t o w n is a n 

i n c r e a s i n g l y privatized control o f o p e n s p a c e 

d e s i g n e d b y c o r p o r a t i o n s t h r o u g h n e g o t i a t i o n s 

w i t h c i t y a u t h o r i t i e s w h o have to a great e x t e n t 

a b d i c a t e d c o n t r o l of urban design to c o r p o r a t e 

in te res ts . I n s u c h a c o n d i t i o n , the a u t h o r s a r g u e , 

o p e n s p a c e is a c s t h e t i c i z e d w i t h the a i m o f m a r ­

keting downtown to a se lec t c l i e n t e l e , a l l a y i n g 

the f e a r s o f d i o s e w h o w o r k in the h i g h - r i s e cor­
p o r a t e h e a d q u a r t e r s a n d s e c u r e f r o m the p o o r e r 

and m o r e e t h n i c r es i den t s o f s u r r o u n d i n g neigh­
bourhoods the o i l i e r d o w n t o w n . P o e l i c 

metaphors r a t h e r t h a n the o p e n s p a c e s t h e m ­

se lves s e r v e to m e d i a t e b e t w e e n the private r e a l m 

o f c o r p o r a t e o w n e r s h i p a n d the p u b l i c d o m a i n . 

I n t he m o s t s t r i k i n g pa r t o f t he a n a l y s i s , t he 

a u t h o r s r e v e a l t h a t w h e t h e r c i t i e s d e v e l o p 

s t r o n g pol ic y g u i d e l i n e s for t he d e s i g n o f dow n -

l o w n o p e n s p a c e o r w h e t h e r t h e y w o r k o n a 

Case b y c a s e n e g o t i a t i o n , d i e resu l t is the s a m e . 

T h e c o n t e m p o r a r y A m e r i c a n d o w n t o w n is 

designed!, t he a u t h o r s argue, not b y reference 
i n , m overall vision, bu t on a p r o j e c t - b y - p r o j e c t 

b a s i s . T h i s is w h y . t h e y c o n t e n d , it l o o k s a n d 

feels so f o r m a l l y a n d s o c i a l l y f r a g m e n t e d . 

T h e s t r e n g t h o f t h i s b o o k is i t s m o r a l c o m -

m i i m c u t to r e t h i n k i n g the d e s i g n o f d o w n t o w n 

o p e n apace to m a k e it m o r e p u b l i c a n d democ­
ratic. T h e a n a l y s i s o l t h e v a r i o u s c a s e s t h e 

a u t h o r s u s e to d e m o n s t r a t e t h e i r a r g u m e n t s 

p r o v i d e s a s t r o n g s e n s e o f w i n t h i s is n o t hap­
p e n i n g a n d i n s i g h t s i n t o w h y t h e A m e r i c a n 

d o w n t o w n is f u n d a m e n t a l l y in c o n l l i c t w i t h the 

i d e a l s © f a d e m o c r a t i c a n d p u b l i c s p a c e . 

P r o b l e m a t i c a l l y , t he a u t h o r s h a v e confined 
t he i r a n a l y s e s to L o s A n g e l e s a n d S a n F r a n c i s c o . 

T h e a u t h o r s w o u l d h a v e b e e n a b l e to b e m o r e 

n u a n c e d i f t h e y h a d l o o k e d a t c i t i e s l i k e N e w 

York o r B o s t o n w h e r e a h e t e r o g e n e o u s a n d c l u t ­

t e r e d s t ree t l i fe h a s h a d a s t r o n g e r p r e s e n c e . 

Finally, t he s u g g e s t i o n s t he a u t h o r s give f o r 

m a k i n g a m o r e p u b l i c , c l a s s m i x e d , o p e n 

downtown in w h i c h c i t i e s provide resources l o r 

i l i e poorer a r e a s s u r r o u n d i n g t h e c o r p o r a t e 

c e n t r e a r e a d m i r a b l e . M i s s i n g is a sense o f h o w 

t h i s m i g h t be achieved, a n d w h a t r o l e a r c h i ­

t ec t s , u r b a n d e s i g n e r s a n d p l a n n e r s w o u l d h a v e 

i n c r e a t i n g a n d w i t h w h o m t h e y m i g h t ally in 
developing w h a t t h e a u t h o r s s e e a s a m o r e 

h u m a n e , p u b l i c a n d d e m o c r a t i c d o w n t o w n . 

W i t h o u t t h i s , y o u a r e left p o n d e r i n g w h e t h e r 

w ha I the a u t h o r s have d e s c r i b e d is a p a r t i c u l a r 

historical m o m e n t in t he h i s t o r y o f d o w n t o w n 

o r an u n c h a n g e a b l e c o n d i t i o n o f o u r c o n t e m ­

p o r a r y and f u t u r e world. E D R O I 5 M X S 

H i g h f l i e r s 

A I R P O R T B U I L D E R S 

B y M a r c u s B i n n e y . L o n d o n : A c a d e m y E d i t i o n s . 

1 9 9 9 . £ 5 0 

A i r p o r t s t r u c t u r e s a r e l i k e n e d to the great s h e d s 

o f n i n e t e e n t h - c e n t u r y r a i l w a y s t a t i o n s in M a r ­

c u s K i n n e y ' s Air/wit Builders. T h e a r c h i t e c t u r a l 

focus o n a s comprehensive a c o l l a t i o n o f r e c e n t 

k e y w o r l d a i r p o r t b u i l d i n g s a s y o u a r e l ike lv to 

l l n d . portrays a c o n s i s t e n c y o f f o r m tha t c o n t i n ­

ues t he t r a d i t i o n o f e n g i n e e r i n g as a r c h i t e c t u r e . 

T h i s w e l l i l l u s t r a t e d a n d n e a t l y c h r o n i c l e d 

d i g e s t b r i n g s t o g e t h e r g e o g r a p h i c a l l y d i v e r s e 

l o c a t i o n s . T h e r e is s o m e evidence o f r e g i o n a l 

influences but, not s u r p r i s i n g l y , a g l o b a l ' s t y l e ' 

e x i s t s . L a r g e - s p a n r o o f s a r e a r e c u r r i n g t h e m e , 

bu t a l l o w e t h e i r o r i g i n s to S a a r i n e n ' s s e m i n a l 

b u i l d i n g s i n D u l l e s a n d J o h n F . K e n n e d y a i r ­

p o r t s . F l o a t i n g r o o f s a n d g l a z e d f a c a d e s a r e 

u b i q u i t o u s , a n d it is i n t e r e s t i n g to c o m p a r e 

i n d i v i d u a l a r c h i l e i I u r a l r e s p o n s e s to l a r g e -

s p a n enclosures e x p r e s s i n g t h e e x c i l e m c n i o f 

t r a v e l a n d the e v o c a t i o n o f Might. A f a s c i n a t i o n 

w i t h t r a n s p a r e n c y o f w a l l a n d r o o f p e r v a d e s a l l 

bu t a few m o r e m a n n e r e d e x a m p l e s . 

A s a r e f e r e n c e b o o k l o r t h o s e i n v o l v e d i n 

p r o c u r i n g a i r p o r t b u i l d i n g s , t h i s b o o k w i l l p r o ­

v i d e m u c h i n t e r e s t . I t s u n a s h a m e d a r c h i t e c ­

t u r a l b i a s p l a y s c l o w n m o r e c o m p l e x i s s u e s o f 

p a s s e n g e r M o w s , m o v e m e n t s y s t e m s , b a g g a g e 

a n d serv i ces i n t e g r a t i o n . 

It r e m a i n s to b e s e e n how r a p i d c h a n g e s in 

t e c h n o l o g y , c o m m e r c i a l p r e s s u r e s a n d the p a s ­

s e n g e r s t h e m s e l v e s w i l l i n f o r m t h e n e x t s u p e r 

t e r m i n a l s o r w i l l there be a r e t u r n to m o r e 

u s e r - f r i e n d l y s m a l l e r f a c i l i t i e s a n t i c i p a t e d by 

M a r c u s B i n n e v ? M A R X SULKS L E E 

In t h e s w i m 

T H E S P R I N G B O A R D I N T H E P O O L : 

A N I N T I M A T E H I S T O R Y O F T H E 

S W I M M I N G P O O L 

B y T h o m a s A P v a n L e e u w e n . E d i t e d b y H e l e n 

S e a r i n g . L o n d o n : M I T P r e s s . 1 9 9 8 . £ 2 4 . 9 5 

F u n n y , p r o v o c a t i v e , e r u d i t e , p r o p e r l y r e s e a r c h e d 

a n d a n n o t a t e d , p r o p e r l y s e t o u t . p r o p e r l y 

i l l u s t r a t e d : s l i g h t l y c a m p a n d d e e p l y s e r i o u s 

( f o r G a s t o n B a c h e l a r d is f o r e v e r r u b b i n g 

s h o u l d e r s h e r e w i t h s w i m m i n g d i v a F s t h e i 

W i l l i a m s . a n d . a b o v e a l l . r e v e a l i n g a f a m i l i a r 

s u b j e c t to a n o v e l a n d e n g a g i n g n a r r a t i v e . 

P r o f e s s o r v a n I . e c u w e n ' s b o o k is a m o d e l o f 

a r c h i t e c t u r a l w r i t i n g . T h e s t u d y c o n c e n t r a t e s 

o n t h e m a n y t r a g i c p o o l s o f L u d w i g I I a n d o f 

W i l l i a m R a n d o l p h l i e a r s t . in w h i c h t h e i r o w n ­

e r s a n g l e d fo r u n o b t a i n a b l e l o v e . V a n L e e u w e n 

c o n t e m p l a t i v e l y h o v e r s a r o u n d t h e t r a n s i t i o n 

b e t w e e n w e i a n d d r y , c o n t r a s t i n g t h o . s e w ho s a l 

o n t he w a t e r ( l i k e L u d w i g h i m s e l f , w h o h a d a 

c o c k l e - s h a p e d b o a t c o m p l e t e w i t h o a r s m a n , 

t ha t r a n e l e c t r i c a l l y o n s u b m e r g e d r a i l s ) a n d 

those w h o p l a y e d i n it. F o r o t h e r s , t h e p o o l p r o ­

v i d e d a p lace w h e r e " p r o f e s s i o n a l f ro l i ck ing ' 

c o u l d be w a t c h e d at a d i s c r e e t distance. T h e i r 

p i i r i t a n i c . i l a n d l i t i g i o u s s u c c e s s o r s h a v e a b o l ­

i s h e d t h e p e r k y , s e d i t i o u s d i v i n g b o a r d a n d p u t 

f ish b a c k in to the p o o l . E n c h a n t i n g . 

T I M O T H Y B R I T T A I N - C V I L I N 

W r e n w r i t e s 

W R E N ' S ' T R A C T S ' O N A R C H I T E C ­

T U R E A N D O T H E R W R I T I N G S 

B y L y d i a M. S o o . C a m b r i d g e : C a m b r i d g e 

U n i v e r s i t y P r e s s . 1 9 9 9 . £ 4 5 

F e w a r c h i t e c t s w r i t e s u c c e s s f u l l y a b o u t t h e i r 

w o r k as d e s i g n e r s a n d t h o s e w h o h a v e m a d e 

t h e a t t e m p t h a v e l e n d e d to p r o d u c e t h e o r e t i ­

c a l t e x t s w h i c h a p p e a r to b e a r l i t t l e r e l a t i o n 

to t h e i r b u i l t w o r k o r w h i c h e v e n s e e m to 

c o n t r a d i c t it. 

T h e w r i t i n g s o f C h r i s t o p h e r W r e n a r e h a r d l y 

a n e x c e p t i o n to t h i s g e n e r a l r u l e b u t . w h e n 

r e a d i n c o n j u n c t i o n w i t h t he c a r e f u l e x p l a n a ­

t o r y e s s a y s i n t h i s w e l l i l l u s t r a t e d a n d e x e m ­

p l a r y b o o k , t h e W r e n s c h o l a r c a n b e g i n to 

m a k e s o m e r e a l s e n s e ou t o f w h a t o f t e n a p p e a r 

to be i n c o n s i s t e n t a n d v a g u e m u s i n g s . P a r t i c u ­

l a r l y u s e f u l is t h e l o n g c o n c l u d i n g e s s a y o n 

W r e n ' s m e t h o d s o f d e s i g n w h i c h b r i n g s 

t o g e t h e r m a n y o f t he p o i n t s r a i s e d o r i m p l i e d 

i n W r e n ' s own w r i t i n g s . 

M u c h o f the casual ] c h a r a c t e r o f W r e n ' s w r i t ­

i n g s c o m e s f r o m t h e fac t t ha t m o s t w e r e , it 

96 7 
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Chanson de Rowland 

seems, not necessarily penned for publ icat ion 
and cer ta inly do not represent a coherent or 
fully considered body of work. Bui despite their 
fragmentary and disparate nature. Wren 's writ­
ings are. argues L y d i a Soo, important because 
they 'provide a glimpse into the mind ' o f a great 
architect who was as m u c h a scientist as an 
artist. As Soo explains. W ren's writings provide 
'evidence of an important, hut generally unex­
plored period in the history of architectural the­
ory, when pr inciples established since the 
Renaissance were seriously challenged on the 
basis of seventeenth-century science'. 

M o s t o f W r e n ' s Wr i t i ngs were c o l l e c t e d 
f r o m v a r i o u s s o u r c e s , a n d p e r h a p s in 
i n c o m p l e t e f o r m , a l t e r W r e n ' s d e a t h by 
his son C h r i s t o p h e r a n d p u b l i s h e d in I 750 
by W r e n ' s g r a n d s o n . S t e p h e n . in 
Parent alia. T h i s b o o k is a h i s t o r y o f the 
W r e n f a m i l y w i t h the l i on ' s sha re g o i n g to 
S i r C h r i s t o p h e r . O f the I I p i e c e s o f 
W r e n ' s w r i t i n g s i n c l u d e d in S o o ' s book 
( w h i c h we are told represent the c o m p l e l e 
e x t e r n o f W r e n ' s w r i t i n g s ) e igh t a re 
e x t r a c t e d f r o m Parenlaliti. T h e s e i n c l u d e , 
o f c o u r s e , the w e l l k n o w n ' T r a c t s on 
A r c h i t e c t u r e ' w h i c h , as S o o e x p l a i n s , 
" p r o v i d e the mos t c o h e r e n t s t a t e m e n t o f 
[ W r e n ' s ] theory o f a r c h i t e c t u r e " . T h e o r i ­
g i n a n d i n t e n t i o n o f these t r ac t s r e m a i n s 
u n c l e a r . T h e v i e w s a n d ins igh t s they c o n ­
t a i n a r e p r o b a b l y roo ted in W r e n ' s e a r l \ 
y e a r s as an a r c h i t e c t a n d w e r e i n f o r m e d 
by his r e s e a r c h a n d s c i e n t i f i c e x p e r i m e n t s . 
N o t w i t h s t a n d i n g W r e n ' s s c i e n t i f i c p e r ­
s p e c t i v e the g e n e r a l n a t u r e a n d s t r u c t u r e 
o f these t r a c t s suggest p a r a l l e l s w i t h 
R e n a i s s a n c e books on a r c h i t e c t u r e ( t hey 
p o n d e r on the o r i g i n o f b u i l d i n g a n d the 
O r d e r s , d i s c u s s s t r u c t u r e , ana lv / . e a n d 

r e c o n s t r u c t a n c i e n t e x e m p l a r y b u i l d i n g s 
a n d o f f e r d e f i n i t i o n s o f b e a u t y ) a n d i m p l y 
that W r e n miiglut w e l l h a v e i n t e n d e d to 
p u b l i s h his o w n t r ea t i s e . Hut th i s d i d not 
happen a n d we a re lef t w i t h o n l y the t a n ­
t a l i z i n g e x t r a c t s c o l l e c t e d a n d p u b l i s h e d 
by W r e n ' s son a n d g r a n d s o n . 

But fast m a t i n g as these t rac ts a n d the 
other short pieces o f w r i t i n g f r o m Par nil alia 
are . it is the inc lus ion of the less w ell k n o w n 
and less readi ly avai lable texts that make this 
book e spec ia l ly v a l u a b l e to W r e n scho la r s . 
O n e o f these texts w h ich exis ts on ly as a 
manusc r ip t in W r e n ' s hand in the B o d l e i a n 
L i b r a r y in O x f o r d was wr i t ten in late 16(5(5 
or e a r l y 1667 a n d desc r ibes o ld St Pau l ' s 
a f t e r the F i r e . T h i s text revea l s W r e n the 
c a r e f u l conse rva t ion a rch i tec t w h o th rough 
pa ins t ak ing ana lys i s and sensible cons ide ra ­
t ion o f the 'pa t ient ' offers a prognosis . Most 
iniriiii111> o f the genera l ly obscure W r e n 
m a t e r i a l is his T r a c t V w h i c h is based on a 
manusc r ip t in C h r i s t o p h e r W r e n j r ' s h a n d 
w h i c h is bound- in wi th the ' H e i r l o o m ' copy 
of Parentaiia now in the R I B A l i b r a r y . This 
t ex t - p r o b a b l y o f the m i d 1670s a n d c o m ­
plete w i t h a d r a w i n g by N i c h o l a s 
H a w k s m o o r showing the c o n j e c t u r a l r econ­
struct ion o f the M a u s o l e u m of Halic arnassus 

is a scholar ly discourse on bui ld ings o f the 
ancient w o r l d . 

B \ (•oinbining al l o f W r e n ' s wr i t ing in a s in­
gle volume and p lac ing these wri t ings in con­
text by means o f a series o f percept ive essays 
this book makes a ma jo r contr ibut ion to both 
W ren scholarsh ip and to our general under­
standing of the development of the art and sci­
ence o f a rchi tec ture and bui ld ing in late 
sevenlecnth-ccnlury England. 

DANCRUICKSHANK 

D E V E L O P M E N T S I N S T R U C T U R A L 

F O R M 
By Rowland J Mairstone. Oxford: 
Architectural Press. Butterworth Heinemann. 
1998. £59.95 

It is a treat to have a second edit ion ol such a 
treasured book. The content of the original edi­
tion remains , as o f course it must, but re­
arrangements and additions include recent 
buildings and advances in structural technology. 

M e m b r a n e s , gridshells and cable nets are 
covered in chapter 7. C h a p t e r I 3 BOW has 
some recent wide-spam bui ldings Wate r loo 
T e r m i n a l . Stansted Airpor t and the Pompidou 
C e n t r e and also K i n g 1'aud S t a d i u m and the 
fabulous M u n i c h ( ) l y m p i c Stadium. 

Some cable-stayed bridges have been added and 
then- is a new section on recent framed and core-
stiil'ened tall buildings with diagrams. Included 
among others are the Hongkong Bank and ( iOBO-
mer/.bank. T h e last chapter has a discussion on 
Finite Element Analysis and the use of models both 
for framed structures and membranes. 

T h i s is a fascinat ing book but there are sig­
nificant omissions of the work ol engineers w ho 
are famous for their mastery. T h e late Peter 
Rice work ing for both Arups and R P R . San t i ­
ago Ca la t r ava and j o r g Schla ich . A n d perhaps 
less we l l known , E l a d i o Dies te . the master o f 
long span brick vaults. T O N Y H U N T 

Professional examination 

A R C H I T E C T U R A L K N O W L E D G E : 
T H E I D E A O F A P R O F E S S I O N 
By Francis Duffy with Les Hutton. London: E & 
FN SPON. 1998. £24.99 

The archi tectural profession in Br i t a in nearly 
didn't survive the onslaught o f T h a t c h c r i s m in 
the I Wills. It was a three pronged attack on 
the five year full-t ime course, on the legal pro­
tection of the title 'architect ' , and on the stan­
dard fee scale. T h e first two were successfully 
dellected but the third hit home and the profes­
sion lost conf idence . Some of its members 
began to give away their most valuable asset: 
the abi l i ty to invent and lo relate invention to 
the aspirat ions o f bui ld ing users. T h i s is what 
D u l l y calls architectural knowledge. It is a s im­
ple but solid concept, developed gradually over 
a period of 30 years, as this collection of articles 
shows. Re -pub l i sh ing ar t ic les in book fo rm 
often s e n es no other purpose than to flatter the 
author, but here the exercise is worth w hile as it 
r eminds archi tects that they do indeed have 
something of practical value to oiler to society, 
especially now thai we are a l lowed to use the 
word again. COLIN D A V I E S 97 7 



D E L I G H 

L O V I N G L Y R E S T O R E D T O I T S O R I G I N A L N E O - E G Y P T I A N A R T D E C O G L O R Y , T H E F O R M E R C A R R E R A S C I G A R E T T E 

F A C T O R Y I N C A M D E N T O W N H A S T A K E N O N A W E L C O M E N E W A R C H I T E C T U R A L A N D C O M M E R C I A L L E A S E O F L I F E . 

The brief flourishing of A r t Deco in London during the 1920s and '30s the lavish Egyptian styling. Based on the Temple of Bast, the Egyptian 
spawned some truly extraordinary buildings. Wallis , Gi lbert & Part- cat-headed goddess, the feline theme was incorporated into tower-
ners' glorious Hoover Factory, for instance, abstracted references ing, fluted columns ornamented with polychromatic lotus leaves, 
from the Temple of Karnak and Mendelsohn's Einste inturm in a (Pevsner sniffily described it as 'showy'.) A pair of sleek, bronze cat 
seductive homage to commerce on the Grea t W e s t Road. Yet such sculptures framed the entrance portico, imparting a suitable air of 
stylistic exuberance did not always meet with universal approval; exoticism, evocatively captured in a photograph of 1931 (above). 
Michael Dugdale's gently satirical poem Ornamentia Praecox in an Since its demise as a factory, the building's huge floorplates were 
Architectural Review of 1932 concluded wryly: 'What the country colonized as cheap office space, but its languishing bulk made for an 
needs is beauty: Art ' s the thing for industry; W h o ' d suppose such increasingly melancholic spectacle on the busy Hampstead Road, 

curves and zigzags: C o u l d conceal a factory'. (Thomas Wall is 's O v e r time, the Egyptian decoration was either stripped off or painted 
response to such impudence was to march into the old Architectural over and the iconic cats removed (one was shipped off to a tobacco 

Press offices brandishing a horse whip.) plantation in Jamaica; the other, less romantically, to Basildon). N o w 
Dugdale's ironic couplets could equally be applied to G r e a t e r under new ownership, Greater London House has been energetically 

London House , a heroic A r t D e c o pile in Camden T o w n in north revived and restored to its original glory. The huge floors have been 
London. Built in 1928 to house the Carreras cigarette factory, it was transformed into smart 'loft offices' for media companies and the 
one of the largest reinforced-concrete structures of its day, enclosing exter ior has been meticulously re s tored , down to a new pair of 
a floor area of nine acres. A muscular, Neo-Egyptian facade marched bronze cats based on original sculptures in the British Museum. It is a 
rhythmically and apparently interminably along Hampstead Road. happy ending for a local landmark and its commercia l and physical 
Originally designed by A. G . Porr i , this industrial behemoth was regeneration will add a new spark of life to Camden T o w n . 

98 7 embellished by Marcus and O w e n Collins, who were responsible for CATHERINE SLESSOR 


