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Longevity 
rev 

In nature , copper a p p e a r s in a var iety of very beautiful forms. 

T E C U " p roducts give you a cho ice of them al l , 

for roofs and f a c a d e s with a beauty of their own. 

T E C U " has a lso c rea ted a new look of copper by adding tin 

to nature 's medley - wi thout subt rac t ing any of the advantages 

of th is unique bui lding mater ia l . 

T E C U " - Z i n n s h o w s copper in a new light, spec ia l l y su i ted 

for s u r f a c e s where a subt le meta l l ic lustre is requi red . 

A w e a t h e r r e s i s t a n t two-s ided tin coat ing is the ideal 

supp lement to the highly durable base mater ia l copper. 

And work ing with it is j u s t as easy as with all other T E C U " products . 

As easy as with copper i tself . 

• T E C U " - Z i n n - for w a r m , long-life grey. 

KME - Technical 
Customer S e r v i c e : 
Tel. +49 541 3 2 1 - 4 3 23 
Fax +49 541 3 2 1 - 4 0 30 

KM Europa Metal AG 
Post fach 33 20 
D - 4 9 0 2 3 Osnabr i ick 

KME 

In te rnet 
http: / / www.kme.com 

http://www.kme.com


Product information: 
KME UK Ltd. 
Goldthorn Road 
Kidderminster 
G B - Worcestersh i re DY11 7JD 
Tel. +44 1562 82 01 10 
Tel. +44 1562 74 12 11 
Fax + 44 1562 51 53 81 

T E C U " - C l a s s i c 
T E C U * - O x i d 
T E C U * - P a t i n a 

• T E C U * - Z i n n 
T E C U f t - S h i n g l e s 

TECU 
Creat ive coverage. 

For more details enter 3 on AR enquiry card 
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Night after night Good design that appeals 
B E G A outdoor luminaires to the eye of the observer 
provide the right light for day by day. 
galleries, gardens, parks 
and roads including Distribution in the U.K.: 
buildings. Concord 

Telephone 0171 4971400 
Fax 0171 497 1404 

P O S T F A C H 3160 
D - 58 689 M E N D E N 
G E R M A N Y 
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H A M P S H I R E 
A R C H I T E C T U R E 

A N E X H I B I T I O N 
C E L E B R A T I N G T W E N T Y F I V E Y E A R S O F 

H A M P S H I R E C O U N T Y C O U N C I L S 
A R C H I T E C T U R E 

2 8 T H M A Y - 3 0 T H J U N E I 9 9 9 

T H E G R E A T H A L L , W I N C H E S T E R , H A M P S H I R E 

A D M I S S I O N F R E E 

FURTHER DETAILS ARE AVAILABLE FROM J O N Q U I L L E T U R N E R 
t e l e p h o n e 0 1 9 6 2 8 4 7 8 0 8 a r c s j t @ h a n t s . g o v . u k 

^ Hampshire County Council 

For more details enter 5 on AR enquiry card 

mailto:arcsjt@hants.gov.uk
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P I T T S B U R G H CORNING® 
A T T H E F O R E F R O N T O F G L A S S B L O C K D E S I G N . 

ARCHITECT Nicholas Grlmahaw & Partners PRO 

I 
• 

i 

1 

Pittsburgh Corning began manufacture of 
glass blocks as early as the 1930's and is at 
the forefront of glass block design and 
technology worldwide. 

II 
I 

F O R F U R T H E R I N F O R M A T I O N : 

Please contact Pittsburgh Corning® 
800 Presque Isle Drive 
Pittsburgh, PA 15239-2799 USA 
Telephone: +1-724-327-6100 
Facsimile: +1-724-733-4815 
E-mail: pittcornintl@compuserve.com 

PITTSBURGH CORNING 

©1999 Pittsburgh Corning Corporation. All trademarks used In this 
advertisement are the property of Pittsburgh Corning Corporation. 

For more details enter 7 on AR enquiry card 

mailto:pittcornintl@compuserve.com
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n/orW /eac/er 7/7 l i n o l e u m 

Forbo-Krommenie B.V. 

The Netherlands 

T +31 75 647 74 77 

F +31 75 647 77 05 

E info@forbo-krommenie.com 

www.forbo-krommenie.com/53 
For more details enter 8 on AR enquiry 

mailto:info@forbo-krommenie.com
http://www.forbo-krommenie.com/53


Architectural Handrail & Balustrade 

• 

d l i n e icon 

a n d r a i l D e s i g n 

For more details enter 9 on AR enquiry card 

Sail & Colour Loft Historic Dockyard Chatham Kent ME4 4TE 
Tel: +44 (0)1634 817800 Fax: +44 (0)1634 817711 
E-mail: info@handraildesign.co.uk 
www.handraildesign.co.uk 

The British Market Hall 
A Social and Architectural History 
James Schmiechen and 
Kenneth Carls 

T h e story o f Britain's market 
hails—built to replace 
traditional open-air markets 
throughout England, Wales and 
Scotland—is a tale of"exuberant 
architecture, civic pride and 
attempts at social engineering. 
Th i s book is the first history o f 
these wonderful buildings. 
Generously illustrated, it also 
includes a Gazetteer with 
information about some 300 
specific market buildings. 

July 352pp. 198 b/w illus. £35.00 

ESSAYS [N 
ENGLISH 

A R C H I T E C T U R A L 
HISTORY 

H"\V\l<:' l.OLV \ 

Essays in English 
Architectural History 
Howard Colvin 
Widely acknowledged as 
Britain's leading architectural 
historian. Sir Howard Colv in has 
been responsible for 
fundamental research that has 
helped to bring about a 
renaissance in English 
architectural history in the 
second half of die twentieth 
century. In this volume, Colv in 
gathers eighteen new and revised 
essays written throughout his 
distinguished career. 

Published for the Paul Mellon Centre 
for Studies in British Art 
320pp. 160 b/w illus. £40.00 

Whitehall Palace 
An Architectural History of the 
Royal Apartments, 1240-164S 
Simon Thur ley 

Whitehall Palace was the 
principal residence of the British 
monarchy from 1529 to 1698, 
when fire destroyed the 
majority o f die complex. As 
such, it holds a key place in the 
architectural, political and social 
history o f England. Th i s book is 
the first to discuss the 
architecture and archaeology o f 
this influential building. 
Published in association with 
Historic Royal Palaces 
September 192pp. 200 b/w illus. 
* 80 colour plates £50.00 
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Rise of the New York 
Skyscraper ims^9n 

Sarah Bradford 1-andau and 
Carl VV. Condit 

Th is prizewinning book 
chronicles the history o f New 
York's first skyscrapers, 
challenging conventional 
wisdom that it was in Chicago, 
not in N e w York , that the 
skyscraper was born. 

" T h i s is a substant ia l a n d 
deeply learned book , w h i c h 
architects a n d social h is tor ians 
w i l l pounce o n . " — F i o n a 
MacCarthy, The Observer 
496pp. 206 b/w illus. 
Cloth £40.00 Paper £17.50 

Yale University Press • 23 Pond Street • London NW3 2PN 
Tel: 0171 431 4422 • e-mail: saies@yaleup.co.uk 

For more details enter 10 on AR enquiry card 

mailto:info@handraildesign.co.uk
http://www.handraildesign.co.uk
mailto:saies@yaleup.co.uk


Any employee caught staring into space 
will be severely encouraged. 

Muraspec 
W A L L P O W E R • 

Telephone: 08705 117118 Fax: 08705 329020 

For more details enter 1 1 on AR enquiry card 



Flying colours at Spectrum 

( C i l l e r y . .1 M u n i d e s i g n e d b v H a n s S a n d g r e n 

J a k o b s e n and mantlfectiuTcd b y r ' r e d c r i c i a , w a s 

t h e w i n n e r of t h i s year's A i c h i l r c i u i - . i l 

i r w / S p e c t r u m award, w b i c b was g i v e n o n 

Uhie l l r s i d a y o f ube i n t e r r a a t i o n a i l f u r n i t u r e , f u r ­

n i s h i n g s a n d d e s i g n s h o w S p e c t r u m , h e l d .11 1 l i e 

C o m m o n w e a l t h I n s t i t u t e , London l a s i m o n l h . 

T h e j u r y , a r c h i t e c t s C h r i s W i l k i n s o n , 

S t e p h e n M a r s h a l l , e n g i n e e r M a t t h e w W e l l s 

and A K E d i t o r Peter D a v e v w e n - u n a n i m o u s i n 

p r a i s i n g i l s e l e g a n t : e a n d s o p h i s t i c a t i o n . Based 
o n a m o u l d e d s h e e t of p l y w o o d b c n < i n d u r e 

d i m e n s i o n s , the s i o o l i s rigid l> iu very l i g h t . T h e 

s i d e s a t t h e base a i r l i n k e d In s t a i n l e s s - s t e e l 

r o d s i o p r e v e n t them s p r a w l i n g a p a r t , bai oth-
e r w i s e . t h e p l y i s e x a c l l y a s i l i s d r a w n f r o m d i e 

m o u l d . T h e j u r y b a d s o m e r r s r r v a t i o n s a b o u t 

i l s l a c k o | s t ; i«-k ; 11>i111\. b l t l t h e s o p h i s t i c a t i o n o l 

t h e Shape, d i e e c n n o i n v o f m e a n s a n d s i m p l i c ­

i t y of m a n u f a c t u r e m a d e i i clear winner 

R u n n e r u p . a n d f i r s ! o f the H i g h l y C o m ­

m e n d e d artefacts, w a s B y p r o d u c t ' s s u p e r b n e w 

r a n g e o f t a b l e s a n d c h a i r s i n w h i c h s u r f a c e s 

a r e m a d e f r o m h e x a g o n a l c a r d b o a r d c o r e s 

c o v e r e d i n b i r c h p l y . s o t r a n s l a t i n g ;i c o m m o n 

tcChnolog) u s e d i n lightweight d o o r s i o f u r n i ­

t u r e w i l l ) t h e p o t e n t i a l o f m u c h f u l i i r e d e v e l ­

opment. T h e j u r y ' s o n l y r e s e r v a t i o n s 

c o n c e r n e d i h e heavy s t e e l l e g s a n d t h e i r j u n c ­

t i o n s w i l l 1 d i e s u r f a c e s . O n d i e o i l i e r h a n d , i h r 

c r a f t s m a n s h i p i n p K w a s e x c e l l e n t , a n d t h e 

C u r v e s u n u s u a l i n t h i s technology] w e r e c o m ­

f o r t a b l e a n d w e l c o m i n g . D e s i g n i s b y J a m e s 

C a n n o n a n d R o b M e K i l l c . 

B c j u a l l ) c o m f o r t a b l e w a s W i l k h a h u ' s . \ u \ o l a 

c h a i r d e s i g n e d b y H e r b e r t a n d J u l i a O h l . i n 

w h i c h i i l l e x i b l e f i l i g r e e s e a l m a d e o f e l a s t i ­

c a t e d p o l y m e r g e n t l y I l e x e s t o r e c e i v e i l s o r e u -

p a n l . T h e j u r y a d m i r e d i h e e l e g a n c e o f t h e 

O v e r a l l concept B u t m e m b e r s w e r e w o r r i e d b y 

a c e r t a i n p e r v e r s i t y i n i h e s i r u c l u r c t h a t n e c e s ­

s i t a t e s fifae l e g s 10 b e i n I . m i n i s o l i d s t a i n l e s s 

steel r o d . a n d c a u s e s v e r y s e v e r e t u r n i n g 

moment's w h e n ' l i h c ) j o i n d i e b a s e , s o d i e j u n c ­

t i o n i s m o r e c l u m s y t h a n i l n e e d b e . a n d t h e 

w h o l e c h a i r i s m u c h h e a v i e r t h a n it l o o k s . ( T h e 

arrangement d o e s t h o u g h g i v e t h e w h o l e c h a i r 

a p l e a s a i i l d e g r e e o f s p r i n g i n e s s . ) 

Z u m t o b c F s A e r o , a l u m i n a i r e d e s i g n e d bv 

S o i i s a s s A s s o c i a i i . w . i s h i g h l y c o m m e n d e d f o r 

i i s e f f i c i e n c y a n d a p p a r e n t s i m p l i c i t y . I n feet, i i 

u s e s m o s t u p - t o - d a t e p l a s t i c m i c r o p r i s m t e c h ­

n o l o g y and t h e n e w T. "> I ( m i n i d i a m e t e r f l u o ­

r e s c e n t l a m p s s h i n e both u p w a r d s a n d d o w n ­

w a r d s a l d i e s a m e l i m e . ( I l w o r k s m a i n l v a s a n 

u p l i g h i c r 10 r e d u c e g l a r e , b u t t h e r e i s a s i g n i f i -

c a n t d o w n w a r d c o m p o n e n t . T h e j u r y c o u l d 

not a w a r d i l l i r s l p r i z e b e c a u s e o f d i e w a v i n 

which e l e c t r i c i t y i s l e d t o t h e l a m p bv a crude 
a n d o b v i o u s c a b l e t h a i r u n s d o w n o n e o f d i e 

o t h e r w i s e elegant steunlcss-steel h a n g e r s . 

W e v e r i j l ) e I ' l o e g ' s b e a u t i f u l f a b r i c C l a i r w a s 

i h e fourth mention Designed b y t h e firm's b i -

h o u s e t e a m , i t i s a m o s l d e l i c a t e w e a v e : i l c a n 

somiethncs s e e m a l m o s t t r a n s p a r e n t , a n d 

(depending o n v i e w p o i n t ) o n o t h e r occasions 
a p p e a r s to h e v i r i u a l b s o l i d , l i k e euatVUlg s t a i n -

l e s s s t e e l . A l l j u r y m e m b e r s f e l l t h a t c u r i a i n s . 

p a r t i c u l a r l y o f such e l e g a n t s i u l f . a r e I o n ; ; o v e r ­

due f o r a c o m e b a c k . 

A s w e l l a s d i e I I i g l i l v ( i o n i n i r n d r d p r o d i u I s . 

(thejui*y n o t i c e d t h e P u / . / . l e w o r k s t a l i o n bv F r a n / . 

B d g g e l a n d B u r k h a r d S c h m i i / . f o r H e r m a n 

M i l l e r , a d e v i c e w hich u n f o l d s f r o m a l a r g e b o x t o 

m a k e a c o m p l e i e i n d i v i d u a l o l l i c e ; i l w a s j u d g e d 

l o b e c l e v e r b i l l c l u n k y . A n o l h e r d e l i g h t w a s d i e 

t h r e e - l e g g e d Shell ( ' . h a i r d e s i g n e d b y H a n s W e g -

n n i n I 963 a n d n e v e r before p u l i n i o p r o d u c t i o n 

u n i i l n o w ( b y Carl H a n s e n a m i S o n f o r ( l a i c 

Associates): ;i Golden < Wclie redolent o f the o p t i -

i n i s i n a n d s p r a w l i n g g e n e r o s i t v o f d i e l i m e . 

' I ' l l i s y e a r ' s w a s a m u c h b i g g e r s h o w t h a n 

l a s t ( h e l d a t t h e R o y a l C o l l e g e o f A n ) , t h e 

s t a n d a r d w a s h i g h , a n d Spectrum n o w l o o k s 

a s i f i i w i l l b e o n e o f i h e d e f i n i t i v e i i i l e r n a -

l i o n a l d e s i g n e x h i b i t i o n s . 

1 \ 
1 

Highly Commended: Zumtobel's Aero luminaire 
designed by Sottsass Associaci 
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Kurokawas new wing 

... of the Van Gogh Museum, Amsterdam 

Rietveld reinforced 

G e r r i t R i e t v e l d ' s c a l m and a p p r o p r i a t e 
V a n G o g h M u s e u m in A m s t e r d a m has 
r e c e n t l y b e e n r e n o v a t e d and has a new 
wing by K isho K u r o k a w a . 
The addition is oval in plan and clad (like all 
the best museums these clays) in titanium and 
stone. It will house temporary exhibitions on 
three levels and has been funded largely by the 
Japan Foundation. Lighting is natural on lower 
levels with controlled luminance on upper 
floors where fragile works will be shown. 

Venice preserved 

A new exhibi t ion Ven/cerThe New Architec­
ture e x a m i n e s r e c e n t p r o p o s a l s for the 
re juvenat ion o fVen ice . 

With its dwindling population, decaying build­
ings and constant batde against the waters of 
the lagoon, Venice is in urgent need of archi­
tectural and planning strategics that respond 
not only to its past, but make the city a focus 
for contemporary architectural, cultural and 
social debate. 

Since 1995 there has been a modest flurry of 
initiatives, plans and competitions for sites in 
Venice, with the aim of resolving some of the 
city's long-standing planning and architecture 
problems. After 40 years, a new and radical 
urban plan has been drawn up delineating a 
new planning zone between Venice and its hin­

terland. This area lies along the margin of the 
lagoon between the port terminals of Fusina 
and Tessera and the industrial /.one at the 
Porto Marghcra. It also encompasses certain 
siies in the historical city centre, such as the 
Isola della Giudecca, the commercial port of 
Santa Marta, the area around the Piazzale 
Roma, Murano and die Arsenale. 

A recent exhibition at the Giorgio Gka Foun­
dation on the island of San Giorgio Maggiore 
draws together the contributions of individual 
architects, planners and developers and exam­
ines the overall transformation of Venice and 
its surrounding territory. Inev itably, the exhibi­
tion focuses on the historically complex rela­
tionship between the need to conserve existing 
fabric and how new buildings can be accom­
modated both in Venice's fragile ancient core 
and its industrial and suburban hinterland. 
Included in a diverse range of projects are 
Frank Gehry's proposal for Marco Polo Ai r ­
port, David Chippcrfields competition-win­
ning scheme for extending San Michcle 
cemetery ( A R October 1998), a major new 
bridge on the Grand Canal by Santiago Gala-
trava and Alberto Ceccheto's proposal for a 
new port terminal at Fusina. Intended to gently 
shake off some of Venice's stultifying aspic, 
such projects w ill change the face of the city. 

Venice: The .New Architecture is at the Giorgio 
Cin i Foundation, San Giorgio Maggiore, 
Venice, 26 March-13.June. 

Calatrava's new bridge over the Grand Canal,Venice 

Gehry's extension to Marco Polo airport 

Port terminal at Fusina by Alberto Cecchetto 

ft 

Barbara Jones was one of the most 
talented and idiosyncratic illustra­
tors of the twentieth century. In the 
1940s and '50s she was closely 
identified with the AR and our old 
owners, the Architectural Press for 
which she produced several books. 
She explored the popular arts, the 
naive and unsophisticated work of 
faii-groundsmen, tattooists, toymak-
ers and the last vigorous flowering 
of folk culture before it was over­
whelmed by a tidal wave of interna­
tional plastic. 

As this cover for the February 
1945 issue of the AR shows, though 
her drawings were inspired by the 
productions of the untutored, she 
was far from naive herself. She stud­
ied at the Royal College of Art in 
the '30s, a great period in the life of 
the school. A retrospective show 
opens at the Katharine House 
Gallery in Marlborough, England on 
3 July and lasts until the 3 I st of the 
month. 



V I E W 
letters 

Lack of Outrage outrage 

SIR: Another month without 'Outrage'! April's 
A R has arrived without this feature. 

The number of letters in A R March 1999 
shows the value of the 'Outrage' page, which, it 
is hard to believe now, was introduced in April 
1993 when the A R was redesigned. It has never 
failed to stimulate; more so in fact than the 
bookending 'Delight' page. 'Outrage' has some­
times disappeared, and been anxiously sought 
for, though 'Delight' has not. Docs this suggest 
that you find more to admire than to decry? 
Surely not; it must be that you do not want con­
stantly to generate the debate that raged in 
March about the Berlin hotel Adlon. It is pages 
like these that define what the AR stands for. 

So please, let us have M O R E Outrage. Even 
the name defines you, as it harks back to the 
glory clays of Kenneth Browne and Townscape. 

I must comment also on the illustrations of 
the theatre by Hertzbergcr on p56 of the same 
March issue. One of the many values of the A R 
is the admirably thorough and clear plans that 
allow the reader to understand the building, to 
walk around it with the reviewer and to locate 
the views shown in the photographs. Not in this 
case. The use of large amounts of tone and lit­
tle in the way of a key have the result of frustra­
tion, not illumination. It is unfair to focus on 
one lacuna (that probably has a very- good rea­
son) in your otherwise excellent presentations. 
However, this is an important building by a sig­
nificant architect and future students will refer 
to the article for details which are just not there. 

And so I suggest that you must keep up to the 
very high mark that has been established and 
ask for L E S S of this quality of drawing. 
Yours etc 
MARTIN D I C K I E 
Duneraig, Western Australia 
Outrage will be back THE ED/TORS 

Pressing the neo-colonial button 

SIR: The review of Lawrence Nield's Sunshine 
Coast University Library in Queensland (AR 
April 1999. p64) gives some cause for concern 
about the status of architectural journalism. 
The review (by Sheila Mclnstry) begins by-
reducing Nield's work to that of Glenn Mm -
cult's 'tin houses' - showing how 'Murcutt's 
ideas can be developed and extrapolated to 
make fine public buildings'. We could debate 
whether this is fair to Nield (I think not), but it 

may be more interesting to ask why this connec­
tion consumes the first quarter of the review. 
Then we are told that 'Queensland ... came 
rather late (but enthusiastically) to the notion of 
universities' which explains the 'insouciance' 
and 'cheerfulness' in naming this die Sunshine 
Coast University. The narrative begins to fall 
into place as we are told that Australia is a 
'decent country' because we have generous dis­
abled access. To cap it all: 'in the southern 
hemisphere the sun shines from the north, but 
as usual rises in the east'. For the record the 
University of Queensland dales from last cen­
tury and the 'insouciant' name of Sunshine 
Coast belongs to the region: the claims about 
the eastern sunrise are accurate. 

What kind of ignorant audience is suggested 
by all this? The underlying narrative is that of 
neo-colonialism: in a place far from the centre 
of civilization, where the sun shines backwards 
and universities 'came rather late", the well-
known model of the 'tin house' has now been 
developed into a public building with a 'cheer­
ful ' name. This may not be typical of A R ' s 
reviews bul the propensity of architectural 
journalists to press the neo-colonial button is 
widespread in relation to Australian architec­
ture as seen from afar. And it is dangerous not 
only because it reproduces such altitudes glob­
ally, bul because it stimulates the desire among 
some of our best architects to meet that market. 
Yours etc 
KIM DOVEY 
Melbourne. Australia 

Theoretically speaking 

SIR: I am writing on behalf of the Urban Rede­
velopment Authority (URA) of Singapore con­
cerning the article 'Green on show' in your 
February issue (p52). 

We would like to clarify' that the site in Singa­
pore was the subject of an open competition 
organized jointly by the Singapore Institute of 
Architects (S1A). the National University of 
Singapore (NUS) and U R A to explore good 
environmental designs thai are responsive to 
energy consumption and climate. Ken Yeang 
was a participant in the competition. U R A did 
not ask him to make proposals for an exhibition 
tower as was written in the article. 

We would like to add thai the competition is 
theoretical and is not a real project. 
Yours etc 
LERSENt ; ANN 
Director (Project Services), Urban Redevelop­
ment Authority. Singapore 

Green On Show 

SIR: In the February issue of The Architectural 
Review, an article featuring Ken Yeang (pp52-
55) contained several factual errors. 

The design illustrated in this article was an 
entry submitted by James Leong of Swan & 
Maclaren a Singaporean firm in the Ecologi­
cal Design In The Tropics ( E D I T T ) '98 Design 
Competition, a programme for promoting eco­
logical design solutions appropriate to the trop­
ical climate; 

It won second prize in the Professional Cate­
gory of this ideas competition organized jointly 
by the Singapore Institute of Architects (SIA), 
the National University of Singapore (NUS 
and the Urban Redevelopment Authority of 
Singapore ( U R A ) . The first prize was won by 
two young architects from DP Architects Pie 
Ltd, another Singapore firm. 

Notwithstanding that Ken Yeang is a partner 
of Swan & Maclaren. the Singaporean firm 
and competition entrant should be duly 
acknowledged. I l is also erroneous to state that 
U R A has asked Ken Yeang to make the pro­
posal or to suggest that it will be built at all. 

S IA would appreciate if you could publish 
this letter to correct the above errors. 
Yours etc 
i m < i U N C I i i . o w 
Executive Director. SIA. Singapore 

Middle Eastern emphasis 

SIR: I was surprised to read in your March '99 
issue, concerning the A R Middle East confer­
ence (pi 6), that the Old City of Jerusalem is in 
Palestine. I would have thought that after the 
numerous reactions you received from your 
readers after the publishing of your Middle 
Eastern issue, in March of last year, your edito­
rial board would have come to some conclu­
sions. But unfortunately it seems thai this has 
not been the case. Is this a 'mistake' again or a 
deliberate political statement? 

Being a firm supporter of the Middle East­
ern peace process, I would much like to see a 
Palestinian State in the region in the near 
future. But this is not the case yet. And the 
question of Jerusalem is a very delic ate one. 
The Old City of Jerusalem is recognized as 
part of the State of Israel at present. To 
deliberately declare in your issue that it is in 
Palestine is politically wrong, and sounds 
more like propaganda. 

I f your goal is to have some kind of benefi­
cial influence on the region you should maybe 



XCLUSIVELY ALUMINIUM 

North American Auto Show 

Detroit, USA 

Client: Ford Motor Company 

Design: Imagination 

'This isn't a typical automotive show 

presentation, this is a civil engineering feat' 

lac Nasser, President and CEO 

Ford Motor Company 

Over 1,700 square metres of GA Ano-Sil anodised 

perforated, textured and plain aluminium materials 

were specified for and supplied to this amazing 

exhibition project. At over 7,700 square metres 

in area, the Ford stand is reputed to be the largest 

ever constructed in the United States. 

'The aluminium brings a feeling of insight, 

advanced thinking and innovation' 

J Mays, worldwide head of design for 

Ford Motor Company 

A superbly illustrated 150 page Handbook has 

been compiled covering the whole aluminium 

specification process, from concept to worldwide 

on-site supply. 

For your copy of Handbook 7 please contact our 

international brochure line: 

Fax +44 (0) 20 8694 2004 www.goodingalum.com 

G O O D I N G 
A L U M I N I U M 

Gooding Aluminium Limited 
1 British Wharf Landmann Way 
London SE14 5RS England 

Tel +44 (0) 20 8692 2255 
sales@goodingalum.com 

For more details enter 14 on AR enquiry card 
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New accents in interior design 
The classic luxury range LS 990 
is now available in high-grade 
steel version bringing new 
attractiveness to modern 
architecture. The matt finish 
ensures an up-to-date image 
in line with modern functional 
interior design. 

switches for more 
comfortable living 
ALBRECHT JUNG CMBH & CO. KG 
P.O. BOX 1320 
D-58569 Schalksmuhie /Germany 
Phone: ++49/23 55-8 06-0 
Fax: ++49/2355-806-254 
E-mail: Jung-info @ t-onllne.de 
internet: nttp//www.jung-elektro.de Fax: ++65/2864943 

Sales and Marketing Office fo 
JUNG ASIA PTE LTD 
48 Mac Taggart Road #0601 
MAE Building 
Singapore 368088 ( D E y \ 
Phone: ++65/2868816 I I \ 
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L S - S t a i n l e s s S tee l 
For more details enter 15 on AR enquiry card 
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V I E W 

July 
The nature of the public realm forms the sub­
ject of next month's Architectural Review as we 
examine how architecture can humanely 
express public institutions and a sense of place 
in the increasingly dislocated urban landscape. 
Underpinning the issue is the Reichstag in 
Berlin, an epic revival of one of Germany's most 
historically and politically significant buildings. 
Foster and Partners' transformation of a Neo-
Baroque monument into a modern parliament 
for the new century is a dramatic triumph of 
light and space, and the Reichstag's new dome 
dominates the evolving skyline of Berlin. 

In London, Avery Associates' IMAX cinema 
at Waterloo combines technological inven­
tion with civic symbolism, creating a bold new 
cultural and architectural landmark for the 
capital. Also in London we look at Rick 
Mather's recent competition-winning propos­
als for rejuvenating the South Bank. 

In Murcia, Rafael Moneo's new town hall 
forms part of the city's dense, ancient core, yet 
its refined materiality and simple forms clearly 
distinguish it as a contemporary intervention. 
In Cordoba. Argentina's second city, Miguel 
Angel Roca works with local people to design 
modest civic centres that give a social focus to 
marginalized suburban communities. In Vigo, 
Guillermo Vasquez-Consuegra's promenade 
weaves its way along the city waterfront, gen­
erating different kinds of public space. And in 
Washington DC and Minneapolis we look at 
landscaping by Martha Schwarz which trans­
forms the areas outside municipal courthouses 
into festive public squares. Buy this and I I other 
enlightening issues by completing the enclosed 
subscription form. Or subscribe through the AR 
website:www.arplus.com 

www.arplus.com 

include Israeli participants in your confer­
ence, rather than making false and insensitive 
declarations. 
Yours etc 

NATHALIE RO/K.NCW'AJG 
London NW3 
Our position on the Palestinian question is the same as 

that of the British Government and the United .Nations. 

THE EDITORS 

The 'how' is as important as the 'what' 

SIR: A characteristic of the amateur artist is 
the ability to formulate a concept, without the 
requisite visual skill to do it justice. In archi­
tecture, this syndrome is commonplace at the 
highest professional levels. Th is is because 
visual skill is not fully valued in architecture. 
Although only an applied art, architecture 
demands some of the painter's skill in han­
dling surface, some of the sculptor's skill in 
modelling form and skill in its own peculiar 
dimension of enclosing space to a more com­
plete extent than a Kapoor A R July '98. p90) 
or recent Caro sculpture. It can also never be 
purely conceptual, because it has a site with a 
material reality I f Rubens, Monet and 
Cezanne were plagued with self-doubts about 
their visual facility, then what hope the archi­
tect, wrestling with an inherently cumber­
some medium? 

In the repellent, blackened concrete soffit 
and lumpy, plastic wall surfaces at Ronchamp, 
at the height of his power, Le Corbusier 
demonstrated a weaker feeling for surface than 
Picasso. At the end of the second millennium 
AD, the architect is not expected to possess the 
visual skill of Ictinus and Callicrates, almost 
two and a half millennia ago, or Michelan­
gelo, half a millennium ago. The problem 
would appear to be universal and in England, 
in the last third of the twentieth century, 
although there has been limited and spas­
modic visual skills training for architects, as 
much by painters and sculptors as by archi­
tects, I am not aware of any training which has 
covered the full spectrum of requisite visual 
skills. So, although there is a range of skill and 
exceptional individuals, visual illiteracy is 
institutionalized in architecture. In all of the 
arts, there is no better antidote to ego than 
good craft skills training. 

The crudity of eye, from which architectural 
culture suffers, is matched by a crudity of eye 
on the part of the commissioners of architec­
ture, who view their prospective buildings as an 
aspect of public relations. 

Against the background of the German muse­
ums, published in the April 1999 edition of the 
A R . the conjunction of these uncivilized ten­
dencies has recently been prominent in the dis­
cussions surrounding the proposed extension of 
the Victoria and Albert Museum in London. 
Although the architect is not solely responsible 
and irrespective of his artistic talents, the dis­
cussion has centred on the concept of the 
building and the breaking of new ground in the 
history of architecture. That which will be 
'seen', which goes beyond the mechanical, has 
been neglected, including in the token visual 
information published in the July 1996 edition 
of A R ( p l 1). 

Irrespective of metaphor, narrative and a 
place in history, the medium is visual and for 
the coming centuries, the work will have to 
stand in its own right, not least, because over 
and above the merits of the immediate context 
and constraints of the programme, the geo­
physical context is predetermined and no 
architect can dictate the path of the sun. Post-
rationalization docs not make the 'visual' work 
and the promotion of new movements in the 
history of architecture is spurious journalism. 
A preoccupation with concept and the break­
ing of new ground does not preclude a subtle 
eye and it is hoped that the new building will 
delight eyes throughout the coming centuries 
but it is a perverse and inauspicious inception 
for a work of architecture. 
Yours etc 
D. WALKER 
Hull , England 

Niemeyer takes off 

SIR: What a pleasure to see an old man's dream 
fulfilled: 'a Hying saucer poised on the edge of 
the water' in Rio de Janeiro. Brazil . What a 
contrast is the Museum of Art by Oscar 
Niemeyer (age 92) to Frank Gehry's Guggen­
heim Museum in Bilbao, Spain. 

The concrete white structure of a clear 
geometry enhances the site and invites to its 
interior as to start a flight into the world of art. 
We do not. need to build expensively with tita­
nium metal wrapping to produce a 'seductive 
landmark'. This well 'identified object', 
uncalled to take-off, is as beautiful as Wright's 
Guggenheim in New York. In Bilbao, as you 
know, already one very costly U F O landed and 
crashed, seemingly to the delight of its onlookers. 
Yours etc 

ADAM MILCZYNSKI 
Pamplona. Spain 

http://www.arplus.com
http://www.arplus.com


WORLDWIDE 
PROFILED 
CLADDING 
SOLUTIONS 
• Market leader throughout 

Scandinavia - now 
available worldwide 

• Proven in the UK and 
Europe on numerous 
prestigious projects 

• Extensive range of roofing, 
cladding and deep decking 
profiles 

• Unique GA50-150 
half-round roofing and 
cladding profile with 
superior self-cleaning 
properties 

• Aesthetically attractive and 
very versatile 

• Deep decking profiles -
ideal for long spans and 
stressed skin applications 
up to and beyond 10 
metres 

• 7 coating systems to suit 
all applications including 
Gasell SHINE with its 
unique iridescence 

• 45 colours - for exceptional 
choice 

• Fully ISO 9001 certificated 

The design possibilities are 
endless. Please ask for 
literature, data sheets and 
samples. 

Specifier's information 

80 on AR enquiry card 

81 on AR enquiry card 

Armstrong Ceilings 
Armstrong has introduced Graphis and 
Contrast ceiling tiles. The geometric 
designs of the Graphis range together with 
adequate lighting enable the creation of 
subtle shadow effects. Unobtrusive, they 
add a quiet elegance to the required finish 
and as such, are particularly suited to 
feature in areas such as receptions and 
shops. Contrast tiles offer good acoustic 
absorption with refined geometric patterns. 

WOHR 
Whether new build or refurbishment, the 
problem of parking availability in relationship 
to occupiers' space will always be a 
problem that needs a solution. 
The WOHR Parking Systems range of 
Parklifts and fully automatic Multiparkers 
create additional parking opportunities by 
effectively stacking and/or moving cars closer 
together, either above or below ground. 
Our technical team works closely with 
Architects and Specifiers to ensure that 
the most effective solution to create 
additional parking is found. 
Aston Works. West End, Aston. 
Oxfordshire 0X18 2DQ 
Tel: 01993 851791 Fax: 01993 851793 
A NEW DIMENSION IN PARKING 
Visit our website: www.wohr-parking.co.uk 

American Shutters 
Superb quality interior wooden shutter 
panels with adjustable louvres are 
custom-made in the United States in a 
range of stain or paint colours. These can 
meet the most demanding of design 
problems. Indeed, panels can be made to 
suit any installation, including fan top. rake 
and arch designs. A wide selection of 
louvre shapes and sizes is available to 
choose from. 
Visit our Website on 
www.americanshutters.co.uk 

Gasell Profil AB Gasell 
Box 7, 231 08 Anderslov. Landsvdgen 68. Sweden 

Phone: +46 410 214 00 Fax: +46 410 214 50 
www.gasell.com 

For more details enter 16 on AR enquiry card 

W H U Q U A L I T Y I N S H U T T E R S 
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Alumasc Exterior Building 
Products 
Alumasc's Harmer range of Anti Vortex 
drainage outlets are a popular choice with 
specifiers designing new or retro fit roof 
outlets, where a high water flow is 
expected from flat roofs. Designed for 
connection to individual downpipes, the 
range includes new fit, retro and multi 
galley outlets. Each outlet has a patented 
baffle within the grating which prevents 
water swirl and air entrapment. 

83 on AR enquiry card 
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r+d 
Emerging Architecture 
The Archi tectural Review and d line™ international as (the 

d is t ingu ished Danish archi tectura l ironmongery firm) are 

launching an annual international award to ce lebra te the 

ta len t of a g e n e r a t i o n of a r c h i t e c t s a s yet l a r g e l y 

u n r e c o g n i z e d . We are looking to ce lebra te e x c e l l e n c e in 

e x e c u t e d work ranging from bu i ld ings and in te r io rs , to 

temporary s t ruc tures , exhibition and product des ign . The 

ar+d award will have total prize-money of £10 000 annually, 

and winning s c h e m e s will be specia l ly publ ished in the AR. 

www.arp lusd.com 

http://www.arplusd.com


ar+d award 
eligibility 
It will be open to all archi tects and designers whose qualif ications are recognized by their 
national accredi ta t ion organizat ion, provided that they are 45 or younger. The age has 
been chosen on the basis that many cannot develop an original vision before that time, 
e i t he r b e c a u s e of the long e d u c a t i o n and t r a i n i ng p e r i o d , or b e c a u s e of l a c k of 
opportunity. With the latter in mind, ent r ies wil l be accep ted from people working for 
o thers , prov ided that a p r inc ipa l in the employ ing o f f i ce p rov ides wr i t ten ev i dence 
guaranteeing that the work is that of the entrant(s). Groups or partnerships will be eligible 
to enter, provided that all members are of the right age, and that they are all named in the 
submission. 

prizes and publication 
Prizes will be given in several categories. So that the range of entries can remain as wide 
as possible, the categories will not be determined beforehand, but decided on by the jury. 
B e s i d e s bu i ld ings , en t r ies on in ter iors and on manu fac tu red p roduc ts (for i n s t a n c e 
furniture or light fittings) are encouraged. 

There will be an overall prize of £5000; its recipient will be chosen from the winners of 
the individual categor ies. All winning s c h e m e s wll'l be publ ished m the AR. and so will 
others chosen by the jury. The overal l winner will receive a t rophy by Knud Holscher, who 
has long been the principal designer for d l ine. sSw 
Entrants may make more than one submission if they wish. 

^ A 
jury P |lfag| 
The jury will be: 
Billie Ts ien , of Wil l iams & Ts ien, New York 
David Chipperf ield, of David Chipperfield Archi tects, London 
Massimil iano F u k s a s , of Massimiliano Fuksas Architetto, Par is , Vienna and Rome 
Theo Bjerg, Professor at the Danish Royal Academy 
Peter Davey. Editor of the AR 

entries 
Ent r ies should be mounted on not more than two A2 s ized boards , which should carry 
drawings, a brief written description (in English) and some photographs (in either colour or 
black and white). The material must be capable of reproduction by the normal four colour 
pr in t ing p r o c e s s . T h e AR r e s e r v e s the right to ask w i n n e r s for fu r ther mate r ia l for 
publication purposes, once the jury has made its decis ions. 

Ent r ies should be properly packaged and clear ly marked 'ar+d' on the outs ide. They 
should be sent to T H E A R C H I T E C T U R A L R E V I E W , 151 R O S E B E R Y A V E N U E , LONDON 
E C 1 R 4 G B , UNITED KINGDOM. 

To ensure anonymity, all entr ies must be accompan ied by a sea led envelope which 
should contain the names of the entrants. On receipt by the organizers, both envelope and 
boa rds wi l l be g iven an ident ica l ind iv idua l number . A f te r the j u r y ' s d e c i s i o n s , the 
envelopes of the winning schemes will be opened and the names read. 

timetable 
En t r i es shou ld be rece i ved by T h e A r c h i t e c t u r a l R e v i e w by 6 S e p t e m b e r th is yea r . 
Ev idence that an entry has been despatched by that date will be accep ted . The jury will 
meet shortly af terwards and make its dec is ions . Pr izewinners will quickly be informed. 
Resul ts will be special ly published in the November 1999 AR. 

A pr ize-g iv ing ceremony wi l l be held in London in October . 

Other conditions 
Entry will acknowledge that The Architectural Review has the right to reproduce the entry in whole or 
part without payment of copyright (where we are made aware of their names, photographers will be 
acknowledged). 
The organizers reserve the right to change membership of the jury. 
The jury reserves the right to vary the apportionment of prize money. 
The organizers cannot be responsible for negligence or damage to entries by carriers. 
Entries will not normally be returned. If an entrant would like to have the material back, it should 
be either collected personally, or accompanied by the appropriate amount of international postal 
reply coupons. 

For more information email: neilw@construct.emap.co.uk 

mailto:neilw@construct.emap.co.uk


Cutting edge 
David Mellor's 'City' series is the last word in cutlery 
design, the product of a most sophisticated 
understanding of technical process and human feelings. 

David Mellor is the best known cutlery designer in the UK. He has also 
enjoyed a distinguished career in industrial design more generally. 
Born in Sheffield - the cutlery city par excellence - he trained in 
silversmithing at the Sheffield College of A r t before moving on to 
London's RCA. His talents were confirmed by scholarships and design 
awards, and he received commissions of national importance, but he 
chose to return and remain in his home city, involving himself 
increasingly in the manufacture of his own designs. In 1990 he moved 
his factory into the famous Round Building at Hathersage by Michael 
Hopkins, and he did not just act as client but participated in its design. 
Although Hathersage is 10 miles from Sheffield, it lies close enough to 
allow continuing exchange with the network of specialists and tool-
makers on which he has always relied, so Mellor remains essentially a 
Sheffield man and the progressive figurehead of cutlery expertise. 
Unlike many fashionable designers he does not bestow forms on a 
purely visual basis, but with a deep understanding of how they are 
used and produced. 

His latest project for top of the range cutlery is a rethink of old 
problems leading to a radical and technically difficult solution. The 
problem of the knife is the difference between blade and handle. 
The blade needs to be flat but of the hardest steel, which needs 
annealing after it is formed to produce a hard cutting edge, but the 
job of the handle is to fit the hand, so it is ideally rounder and 
softer. The traditional solution is to use contrasting materials such 
as steel and bone or plastics with some kind of joint, but this is 
always the weak point, and subject to increased s t ress in the 
dishwasher age. The advent of stainless steel allowed durable and 
familiar one-piece designs including Mellor's own 'Thr i f t ' of 1965 
and 'Classic' of 1984, but the limitation was that the handle must be 
relatively flat. For even if the manufacturing difficulties of thin blade 
with fat handle are overcome, balance is upset by the weight of 
excessive metal in the handle. 

With 'City' , Mellor sought to combine the elegant continuity and 
eff iciency of a single piece instrument with the generosity of a 
rounded handle. To solve the weight problem he decided to make the 
latter out of two shells which, welded together, could in turn be 
welded to the blade, a forging already hardened and ground. A fourth 
piece of metal was added inside the handle as a weight to achieve the 
desired balance. So it achieves the required shape and weight while 
allowing different alloys to be used for the various parts - harder for 
the knife blade, more corrosion resistant for the handle. 

A further innovation is the ability to adjust the balance without 
changing the shape. The disadvantage is the complex manufacturing 
process, for not only is the perfect welding of the seams fiendishly 
difficult: the knife blades must also be hardened and tempered for a 
second t ime af ter assembly to remove s t resses and prevent 
corrosion. Mellor has been developing the process over a couple of 
years, exploring the tools available and doggedly finding his way 
through each problem. The resulting pieces look simple and elegant 
and are a joy to handle. C i rcu la r at the stem, they rotate easily 
between the finger tips, while the semicircular end of the handle 
nestles comfortably in the hollow between thumb and forefinger. Like 
all the best a r t they seem e f fo r t l ess and reveal none of the 
background struggle. The difficult joints and hollow handle are quite 
imperceptible. PETER BLUNDELL JONES 
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Mellor's original sketches - and their 
translation into the real. 29 I 



Architectural Press 
The Metric A 
Handbook 
costs just 
£29.99 

For more than twenty years the Metric Handbook has been the essential and 
authoritative reference source for international planning and design data. 

Now completely updated and revised, the second edition Metric Handbook is the 
long-awaited successor to the first edition which is used in more than 100,000 drawing 
offices worldwide. 

The Metric Handbook is packed with illustrations and principal dimensional data all 
presented in a no-nonsense, easy to apply format. It deals with the A-Z of design and 
construction for every principal building type including, 

residential 
leisure 

laboratories 
education 

public 
churches 

farms 
airports 

industrial 

It also deals with general aspects of building such as materials, lighting, acoustics, 
ergonomics, disabled access and tropical design. 

raw on our inspiration... 
. a n d o u r i n n o v a t i o n 

Now we've made it easier to apply the design principles 
contained within the Metric Handbook. 

The Metric Handbook CD-ROM contains the full component library 
of symbols from the Metric Handbook. 

A simple search and select function makes it easy to insert these 
into all your CAD generated drawings. 

The CD-ROM will also help you to determine space requirements 
between furniture and to apply standard sizing specifications. 

Guaranteed to be compatible with AutoCAD R12, R13, R14 and AutoCAD LT 
MicroStation SE, MicroStation 95 and MicroStation, Triforma, IntelliCAD 98 

E3-

Special Offer 
Save £30 

when you order the 
Metric Handbook and 

CD-ROM together 

!M,M. 
CD-ROM 

£120+VAT 
when ordered at the same 

time as the Metric Handbook. 

•

(£150+VAT otherwise) 

FREE P & P 

This CD-ROM saves your practice time, effort and money 
To order your copy of the Metric Handbook and/or CD-Rom contact Architectural Press on the 

Website: www.architecturalpress.com ( p ^ e quote "Metric 2000" when ordering) 

Phone:01865 888180 Fax:01865 314572 E-mail:bhuk.orders@repp.co.uk 
For more details enter 18 on AR enquiry card 
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d line 
Knud Holscher Design 
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New design prizes 1999 awarded to d line products 
In co-operation with the international 
renowned Danish Designer, Architect 
Knud Holscher, d line offers a range 
of quality, technical architectural 
hardware and bathroom products 
produced to a high specification. 

d line is a comprehensive range of 
stainless steel fittings; specialising in 
door window, lever and knob 
handles, pull handles, lock cases, 
cylinders, door closers as well as 
accessories and bathroom fittings 
ideal for both commercial and 
domestic environments. 

d line has recently introduced a 
sanitary panel programme, which is a 
highly flexible modular sanitary 
concept for recessing, which 
incorporates a number of identified 
key factors; design, quality, flexibility, 
durability and hygiene, and thereby 
offers a real solution for every day 
living. 

d line's full range is available in 
polished and satin stainless steel, 
AISI 316, and is manufactured in 
Denmark by d line" international as 
which is a DS/EN ISO 9001 certified 
company. 

1 • • • Design ID 

i l : Award 
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PR1SEN 
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For further information please contact 

www. arplusd.com 

Allgood pic 
Tel: 0171 387 9951 
Fax: 0171 380 1232 
e-mail: info@allgood.co.uk 

Ireland 
Architectural Hardware Limited 
Tel: +353 1 4 53 60 44 
Fax: +353 1 4 53 61 99 

Worldwide 
d line" international as 
Tel: +45 36 18 04 00 
Fax: +45 36 18 04 01 
e-mail: dline@dline.com 
Internet: www.dline.com ar+d 

Emerging Architecture 

For more details enter 19 on AR enquiry card 

http://arplusd.com
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T a l k i n g o f h i s i d e a l o f G o t h i c ( " no t o n l y i h c b e s t b u t t h e o n l y r a t i o ­

n a l a r c h i t e c t u r e ' 1 ) J o h n R u s k i n a n n o u n c e d t h a t ' e v e r y s u c c e s s i v e 

a r c h i t e c t , e m p l o y e d o n a g r e a t w o r k , b u i l t t h e p i e c e s h e a d d e d i n 

h i s o w n w a y , u t t e r l y r e g a r d l e s s o f t h e s t y l e a d o p t e d b y h i s p r e d e ­

c e s s o r s ' . - T o h i s h o r r o r , R u s k i n " s a n a l y s i s w a s t a k e n l i t e r a l l y b y 

m i d - n i n e t e e n t h - c m i u r y a r c h i t e c t a n d d e v e l o p e r s a t t h e h e i g h t o l 

t h e I n d u s t r i a l R e v o l u t i o n w h o w e r e o n l y t o o r e a d y t o d e s t r o y a n d 

a l t e r t h e p a s t i n a c u l t u r a l p r o c e s s p e r c e p t i v e l y d e s c r i b e d o v e r a 

c e n t u r y l a t e r b y H e n r i L e f e b v r e : C o u n t r i e s i n t h e t h r o e s o f r a p i d 

d e v e l o p m e n t b l i t h e l y d e s t r o y h i s t o r i c s p a c e s h o u s e s , p a l a c e s , m i l ­

i t a r y o r c i v i l s t r u c t u r e s . I f a d v a n t a g e o r p r o f i t is to b e f o u n d i n i t . 

t h e n t h e o l d i s s w e p t a w a y . L a t e r , h o w e v e r , p e r h a p s t o w a r d s t h e 

e n d o f t h e p e r i o d o f a c c e l e r a t e d g r o w t h , t h e s e s a m e c o u n t r i e s a r e 

l i a b l e t o d i s c o v e r h o w s u c h s p a c e s m a y b e p r e s s e d i n t o t h e s e r v i c e 

o f c u l t u r a l c o n s u m p t i o n . . . a n d o l " t h e t o u r i s m a n d t h e l e i s u r e 

i n d u s t r i e s w i t h t h e i r a l m o s t l i m i t l e s s p r o s p e c t s . W h e n t h i s h a p ­

p e n s , e v e r y t h i n g t h a t t h e y h a d s o m e r r i l y d e m o l i s h e d d u r i n g t h e 

belle epoque is r e c o n s t i t u t e d at u r e a l e x p e n s e . W h e r e d e s t r u c t i o n h a s 

n o t b e e n c o m p l e t e , " r e n o v a t i o n " b e c o m e s t h e o r d e r o f t h e d a y . o r 

i m i t a t i o n , o r r e p l i c a t i o n . . . I n a n y c a s e , w h a t h a d b e e n a n n i h i l a t e d 

i n t h e e a r l i e r f r e n z y o f g r o w t h n o w b e c o m e s a n o b j e c t o f a d o r a ­

t i o n , a n d f o r m e r o b j e c t s o f u t i l i t y n o w p a s s f o r r a r e a n d p r e c i o u s 

w o r k s o f a r t ' . . 1 

W i l l i a m M o r r i s , R u s k i n ' s d i s c i p l e , c l e a r l y d e m o n s t r a t e d t h e 

c h a n g e o f t a s t e i n t h e s e c o n d h a l f o f t h e n i n e t e e n t h c e n t u r y . W r i t ­

i n g i n t h e 1 8 7 7 m a n i f e s t o o f t h e n e w l y f o u n d e d S o c i e t y f o r t h e 

P r o t e c t i o n o f A n c i e n t B u i l d i n g s ( S P A B ) . h e u r g e d t h a t o l d b u i l d ­

i n g s s h o u l d b e t r e a t e d " a s m o n u m e n t s o f a b y g o n e a r t . c r e a t e d b y 

b y g o n e m a n n e r s t h a t m o d e r n a r t c a n n o t m e d d l e w i t h w i t h o u t 

d e s t r o y i n g ' . 4 M o r r i s ' s p e r s p e c t i v e is r a t h e r d i f f e r e n t f r o m t h a t o f 

L e f e b v r e . ' ' w h o s a w t h e p r e s e r v a t i o n a n d e m u l a t i o n o f o l d b u i l d ­

i n g s a s p a r t o f a m o r e o r l e s s i n e v i t a b l e p r o c e s s o f c a p i t a l i s t c o r n -

m o d i f i c a t i o n o f t h e p a s t . M o r r i s ' s b e l i e f t h a t o l d b u i l d i n g s a r e 

u n i q u e o b j e c t s w h i c h d e s e r v e r e s p e c t b e c a u s e , i n t h e m , t h e a n c e s ­

t o r s s p e a k t o u s ( h o w e v e r i n d i s t i n c t l y ) i s . a s u s u a l , a r i c h e r a n d 

m o r e n o b l e i n t e r p r e t a t i o n t h a n o n e o f f e r e d b y c o n v e n t i o n a l 

M a r x i s m . F r o m L e f e b v r e t o M o r r i s , w e h a v e t o w o r k w i t h i n a 

r a n g e o f a p p r o a c h e s t o o l d b u i l d i n g s w h i c h s t r e t c h e s a t o n e e n d 

f r o m D i s n e y d i s t o r t i o n s o f t h e p a s t t o . a t t h e o t h e r , g e n t l e r e p a i r 

a n d p r e s e r v a t i o n o f m o n u m e n t s a la S P A B . 

Contexts 
A l l w h o w o r k w i t h o l d b u i l d i n g s m u s t l o c a t e t h e i r o w n a c t i v i t v a n d 

a p p r o a c h s o m e w h e r e i n t h i s s p e c t r u m . R e s p o n s e t o i n d i v i d u a l p r o ­

j e c t s i s d e t e r m i n e d b y c o n t e x t s . F i r s t , t h e c o n t e x t o f c o m m e r c e a n d 

d e v e l o p m e n t , i n w h i c h c e r t a i n k i n d s o f c l i e n t d e m a n d r e p r o 

b e c a u s e t h e y a r e f u n d a m e n t a l l y f r i g h t e n e d o f t h e p r e s e n t a n d t h e 

f u t u r e ( a s t h e P r i n c e o f W a l e s s e e m e d t o b e ) , o r t h e y w a n t t o 

e x p l o i t s u c h f e a r s w h i c h a s s a i l u s a l l f r o m t i m e t o t i m e ; f o r c o m ­

m e r c i a l r e a s o n s . H u g e c h u n k s o f t h e l e i s u r e i n d u s t r i e s a r e d e v o t e d 

to t h e n o t i o n t h a t t h e w a y s a n d p l a c e s i n w h i c h w e e a r n o u r l i v i n g s 

a n d ( i n d o i n g s o . c o n s t r u c t t h e f u t u r e ) a r e s o u n p l e a s a n t t h a t w e 

h a v e t o r e t r e a t t o s i m u l a c r a o f t h e p a s t t o o b t a i n p s y c h o l o g i c a l 

r e a s s u r a n c e . 1 ' 

T h e s e c o n d a n d m o s t o b v i o u s c o n t e x t i s t h e p h y s i c a l o n e . S o m e 

k i n d s o f a r c h i t e c t u r e s i m p l y s h o u l d n o t b e m e s s e d a b o u t at l e a s t 

e x t e r n a l l y ) . W e h a v e n o w a y o f s u c c e s s f u l l y i n j e c t i n g o b v i o u s l y 

n e w b u i l d i n g s i n t o g r a n d e i g h t e e n t h - o r e a r l y n i n e t e e n t h - c e n t u r y 

u r b a n c o m p o s i t i o n s . B a t h w a s r i g h t to r e s t o r e t h e h o u s e t h a t w a s 

d e s t r o y e d i n W o o d ' s R o y a l C r e s c e n t b y a S e c o n d W o r l d W a r 

b o m b . T h e d r e a d f u l h o t c h p o t c h m a d e b y p o s t - w a r a r c h i t e c t s w h o 

r e b u i l t W c i n b r e n n e r ' s e l e g a n t X e o - C l a s s i c a l K a r l s r u h e s h o w s t h a t 

t h e r e is a r o l e f o r r e p r o . K q u a l l y . w e a r e n o w h o r r i f i e d I n s o m e o f 

t h e ( r u d e , ( h e a p ' 6 0 s i n t e r v e n t i o n s i n a n c i e n t m o n u m e n t s l i k e t h e 

a b s u r d a t t e m p t s t o m o d e r n i z e G r a n d C e n t r a l s t a t i o n i n N e w Y o r k , 7 

o r t h e m o n s t r o u s d e s t r i u l i o n o f I l a r d w i c k ' s E u s t o n A r c h i n L o n d o n . 

T h e t h i r d c o n t e x t i s c u l t u r a l . L i k e M a r t i n P a w l e y , 8 y o u m a y -

t h i n k t h e p a s t i s j u n k , a n d m u s t b e c a s t a s i d e a s s o o n a s p o s s i b l e , 

o r y o u c a n . l i k e M o r r i s a n d R u s k i n . b e l i e v e t h a t o l d b u i l d i n g s 

a r e . i n g e n e r a l , w o r t h k e e p i n g b e c a u s e , l i k e o l d l i t e r a t u r e a n d o l d 

p a i n t i n g s , t h e y h e l p g i v e u s a f r a m e w o r k w i t h i n w h i c h w e c a n s e t 

o u r l i v e s , h e l p i n g u s s e e t h e p r e s e n t a s p a r t o f a c o n t i n u u m o f 

h u m a n a c t i v i t y . M o s t o l d b u i l d i n g s c a r r y m u l t i t u d i n o u s l a y e r s o f 

m e a n i n g , s e e n m o s t o b v i o u s l y o f c o u r s e i n v e r y a n c i e n t s t r u c ­

t u r e s . H a g i a S o p h i a f o r i n s t a n c e , n o w a m u s e u m , c a r r i e s t r a c e s o f 

i t s c r e a t i o n a s t h e p r i m e c h u r c h o f t h e g r e a t e m p i r e , t h e s t r u g g l e s 

o f i c o n o c l a s m , i t s t r a n s f o r m a t i o n t o a m o s q u e b y M e h m c t I I , a n d 

i ts . . i n v e r s i o n to a s e c u l a r m o n u m e n t . E x c e p t i n v e r y s p e c i a l c i r ­

c u m s t a n c e s , ' 1 it i s s u r e l y w r o n g to w a n t to e x p u n g e s u c h t r a c e s o f 

c o n t i n u i n g c h a n g e . I n d e e d , a s R u s k i n u r g e d , w e s h o u l d u s u a l l y 

a d d t o t h e m w i t h t h e b o l d n e s s o f t h e b e s t o f o u r a n c e s t o r s , s o 

l e a v i n g a n o t h e r l a y e r f o r o u r s u c c e s s o r s t o i n h e r i t . 

Cultural generosity 
T h a t i s w h a t t h e b u i l d i n g s s h o w n i n t h i s i s s u e d o . F o r i n s t a n c e , 

M a n u e l d e l a s C a s a s i n j e c t s u n c o m p r o m i s i n g l y m o d e r n e l e m e n t s 

i n t o t h e r u i n s o f t h e m e d i e v a l c h u r c h a t Z a m o r a . S p a i n t o t r a n s ­

f o r m it i n t o a m o d e r n c u l t u r a l i n s t i t u t e p 3 l . w h i l e W i l l B r u d e r 

t a k e s ,i se< o n d - r a t e c i n e m a i n S< o t t s d a l e , A r i z o n a , s h a k e s it v i g o r ­

o u s l y a n d t u r n s i t i n t o t h e c i v i c m u s e u m o f m o d e r n a r t ( p 5 8 ) . B u t 

n o t a l l s u c c e s s f u l t r a n s f o r m a t i o n s n e e d b e a s d r a m a t i c . V o l k e r 

G i e n c k c h a s g e n t l y a l t e r e d a n d a d d e d t o t h e m a g n i f i c e n t m o n a s t e r y 

a t S a c h a u i n s o u t h e r n A u s t r i a ( p 4 0 ) , b u t y o u a r e n e v e r l e f t i n a n y 

d o u b t a s t o w h i c h i s o l d w o r k a n d w h i c h n e w . S i m i l a r l y . L a i h o -

P u l k k i n e n - R a u n i o h a v e m a d e a q u i e t c o n t r i b u t i o n to H e l s i n k i ' s n a v a l 

f o r t r e s s w h i c h e n h a n c e s t h e o l d . w h i l e b e i n g c l e a r l y o f t o d a y ( p 6 3 ) . 

T h a t w e a r c a b l e to p u b l i s h s o m a n y v a r i e d a p p r o a c h e s to w o r k ­

i n g w i t h o l d b u i l d i n g s s u g g e s t s t h a t t h e p o p u l a r t i d e o f p r e s e r v a ­

t i o n a n d f a c s i m i l e f u d g e a t a l l c o s t s is p e r h a p s b e g i n n i n g t o w a n e . 

F o l l o w i n g t h e d e s t r u c t i o n o f t h e S e c o n d W o r l d W a r , a n d t h e o f t e n 

e v e n w o r s e d e s p o l i a t i o n b y U t o p i a n p l a n n e r s i n t h e n e x t q u a r t e r 

c e n t u r y , it w a s n o t s u r p r i s i n g t h a t a p r o t e c t i o n i s t a t t i t u d e e m e r g e d , 

i n w h i c h e v e n t h e m o s t s e c o n d - r a t e o l d b u i l d i n g s b e c a m e t h e f o c u s 

o f p r e s e r v a t i o n c a m p a i g n s . L e f e b v r e ' s s y n d r o m e w a s w o r k i n g i t s e l f 

o u t . B u t t o d a y , c u l t u r e s e e m s l e s s p o l a r i z e d . C o u l d w e b e g r o w i n g 

o u t o f a b s u r d c o n f r o n t a t i o n s b e t w e e n p a s t a n d p r e s e n t , a n d t r y i n g 

t o f i n d a m o r e c r e a t i v e w a y o f f u s i n g t h e m f o r t h e f u t u r e ? W e m u s t 

h o p e s o . f o r b u i l d i n g s a r e h u m a n i t y ' s g r e a t e s t s t o r e o f m a t e r i a l , 

e n e r g y - a n d m e a n i n g . 

I Ruskin. J o h n . The Stones of Venice, George .Mini. Orpington, fourth edition, I R 8 6 . p l 78. 

2 /Air f .p l79 . 

\ Lcfebvrr , Henri. The Piaduetion of Spate, i]ii(ilr<l in Leach, Neil, Rethinking Architecture. Routledgc, 

London .ind New York. I W 7 . pi t ) Lelelivre's ess.n was tirst translated li\ David Nicholson-Smith 

Bl.ii kuell 1 * I*»I . Leiebvre was one ol the Marxist inspirations ol the events ol"6H. 

•I Morris, Wil l iam. S P A B Manifesto. 1877. 

5 Like Lefebvre, Morris was a (amimunist . though he was not a Marxist. 

n Henc e lot instance, ihe explosion of siilmrlis. originally fuelled In the ideal ol retreat to Arcadia 

from the muck and grind of nineteenth-century industrial cities. 

~ W lm li has now. thank goodness, been restored and enhanced A R May I'tW. p'lH , but in the 

same wanton era, the awesome Pennsylvania Station by M c K i m . Mead. & While was destroyed 

and replaced !>y what seems to travellers to be a series of subterranean sheds. 

II Sec loi instance A R J u l y I W H . p.r>. Pawley embraces rootless tcrhno-capitai ism with a lover's 

fervour, and extrapolates its implications to posit a world totally indifferent to concerns widrr 

than individual self-gratification 

!• Like .i Neo-( llassiral terrace. 

O p p o s i t e poge: K u p p e r s m u h l e in D u i s b u r g - t r a c e s of c h a n g e ( p 6 6 ) . 3 3 6 
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For this new educational institute 
in Zamora, fragments of a medieval 
church have been sensitively 
recolonized and new parts added, 
so that the city's historic fabric is 
both revitalized and preserved. 

L y i n g o n t h e n o r t h - w e s t f r o n t i e r o f S p a i n 

w h e r e i t j o i n s P o r t u g a l , Z a m o r a is o n e o f t h e 

s m a l l e r C a s t i l i a n c i t i e s , y e t it s t i l l h a s a s t r o n g 

h i s t o r i c p r e s e n c e . In m e d i e v a l r o m a n c e s , t h e 

c i t y w a s e v o c a t i v e l y k n o w n a s la fa/en cercada 

( t h e c l o s e d o n e ) o n a c c o u n t o f i t s v i r t u a l l y 

i m p r e g n a b l e f o r t i f i c a t i o n s . ( O n e n o t a b l e 

s i e g e l a s t e d s e v e n m o n t h s . ) R a n g e d a l o n g t h e 

s l o p i n g b a n k s o f t h e R i v e r D o u r o a r e t h e 

t h i c k - w a l l e d , h e r m e t i c e n c l a v e s o f i t s a n c i e n t 

q u a r t e r s . T h e c i t y i s s t u d d e d w i t h s i m p l e 

R o m a n e s q u e a n d e a r l y G o t h i c c h u r c h e s 

d a t i n g f r o m t h e t w e l f t h c e n t u r y , b u i l t t o 

c o n s o l i d a t e o l d C a s t i l e ' s s e n s e o f s e c u r i t y 

f o l l o w i n g a s e r i e s o f v i c t o r i o u s c a m p a i g n s 

a g a i n s t M o o r i s h i n v a d e r s . 

I n e v i t a b l y , s o m e o f Z a m o r a ' s c h u r c h e s 

h a v e f a l l e n i n t o d i s r e p a i r a n d d i s u s e , b u t 

t h e i r v e r y p a r t i c u l a r f u n c t i o n a l a n d m a t e r i a l 

q u a l i t i e s ( c o m b i n e d w i t h t h e g r o w i n g 

s e c u l a r i z a t i o n o f S p a n i s h s o c i e t y ) o f t e n d e t e r 

3 4 6 a t t e m p t s a t r e h a b i l i t a t i o n . T h i s w a s t h e 

CD 
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• 

V 

c h a l l e n g e f a c e d by t h e M a d r i d - b a s e d 

a r c h i t e c t M a n u e l d e l as C a s a s , w h o w o n a 

c o m p e t i t i o n t o d e s i g n a n e w i n s t i t u t e f o r 

H i s p a n o - P o r t u g u e s e s t u d i e s o n a s i t e 

o c c u p i e d by t h e r e m n a n t s o f a m e d i e v a l 

c h u r c h . T h e e x t r e m e c o n t r a d i c t i o n b e t w e e n 

t h e i n s t i n c t i v e u r g e t o p r e s e r v e h i s t o r y a n d 

t h e d e m a n d s o f a m o d e r n e d u c a t i o n a l 

b u i l d i n g m i g h t s e e m h a r d t o r e c o n c i l e , y e t d e 

l as C a s a s h a s r e s p o n d e d t o t h i s d i f f i c u l t b r i e f 

w i t h g r e a t s e n s i t i v i t y . H i s k e y c o n c e r n w a s t o 

r e s t o r e a n d e n h a n c e t h e s u r v i v i n g b u i l d i n g s , 

b u t t h e s e a r e t a c t f u l l y b r o u g h t i n t o 

c o n v e r s a t i o n w i t h a s e r i e s o f n e w 

i n t e r v e n t i o n s . T h e s e p a r t s a r e e x p l i c i t l y a n d 

i d e n t i f i a b l y c o n t e m p o r a r y , b u t t h e y a l s o 

p r e s e r v e a s e n s e o f t h e o r i g i n a l c o m p l e x , l i k e 

b r a n d n e w p i e c e s in a n i m m e m o r i a l j i g s a w . 

S e t o n a s l i g h t l y e l e v a t e d s i t e o v e r l o o k i n g 

t h e R i v e r D o u r o a n d t h e c i t y b e y o n d , t h e 

e a r l y G o t h i c c h u r c h a n d i t s a t t e n d a n t c h a p e l s 

o r i g i n a l l y f o r m e d p a r t o f a l a r g e r c o n v e n t . B y 

i 
O v e r l o o k i n g t h e R i v e r D o u r o , t h e s l igh t l y 
e l e v a t e d s i t e o r i g i n a l l y h o u s e d a G o t h i c 
c h u r c h a n d c o n v e n t . 
2 
A n e w p u b l i c g a r d e n is c r e a t e d in t h e 
s p a c e f o r m e r l y o c c u p i e d by t h e n a v e o f 
t h e m a i n c h u r c h . 
3 , 4 
O n l y f r a g m e n t s o f t h e c h u r c h a n d i ts s ide 
c h a p e l s r e m a i n , bu t t h e s e a r e b r o u g h t 
i n t o c o n v e r s a t i o n w i t h a s e r i e s of n e w 
i n t e r v e n t i o n s . 

t h e t i m e d e l as C a s a s a r r i v e d , m o s t o f t h e 

o r i g i n a l c o n v e n t a n d c h u r c h b u i l d i n g s h a d 

b e e n l o s t ; a l l t h a t r e m a i n e d w e r e f r a g m e n t s 

o f t h e a p s e o f t h e m a i n c h u r c h a n d p a r t s o f 

s m a l l e r s i d e c h a p e l s . 

T h e L - s h a p e d c o n f i g u r a t i o n o f t h e n e w 

b u i l d i n g o r g a n i z e s a n d d e f i n e s t h e e x t e r n a l 

s p a c e s a l o n g t h e l i n e s e s t a b l i s h e d by t h e 

o r i g i n a l c o n v e n t p l a n . L o w , h o r i z o n t a l 

v o l u m e s d i v i d e t h e s i t e in t w o . O n t h e n o r t h 

s i d e a n e w p u b l i c g a r d e n p l a n t e d w i t h r o w s 

o f c y p r e s s b u s h e s a n d p l u m t r e e s r e c o l o n i z e s 

g r o u n d o r i g i n a l l y o c c u p i e d by t h e n a v e o f t h e 

m a i n c h u r c h , n o w l o n g s i n c e d e m o l i s h e d . A 

b l o c k o f t h r e e c l a s s r o o m s r u n s a l o n g t h e 

s o u t h e d g e o f t h e g a r d e n , l i n k e d a t r i g h t 

a n g l e s t o t h e l i b r a r y . F a c i n g e a s t o v e r t h e 

g a r d e n t o w a r d s t h e c h u r c h r u i n s , t h e l i b r a r y 

h o u s e s t h e l i b r a r i a n ' s o f f i c e s a n d a r c h i v e s a t 

g r o u n d l e v e l , w i t h a l a r g e r e a d i n g r o o m 

a b o v e . A g l a s s c u r t a i n w a l l o p e n s up t h e 

r e a d i n g r o o m t o s p e c t a c u l a r v i e w s o f t h e 



O l d a n d n e w p a r t s a r e u n i f i e d by a 
p o r t i c o , w h i c h s h e l t e r s a n d f r a m e s t h e 
a n c i e n t c h u r c h r u i n s . 
6 
R e s i d e n t i a l b l o c k s a r e a r r a n g e d a r o u n d a 
s e c o n d a r y q u a d r a n g l e b a s e d o n t h e 
f o o t p r i n t o f t h e c o n v e n t c l o i s t e r . 

3 5 6 
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e a s t e l e v a t i o n 

r i v e r a n d c i t y b e y o n d . O n t h e s o u t h s i d e o f 

t h e c o n v e n t p r e c i n c t s , t h e n e w w i n g s e n c l o s e 

a m o r e i n t i m a t e q u a d r a n g l e o n t h e s i t e o f t h e 

o l d c l o i s t e r . 

E c h o i n g h i s t o r i c p r e c e d e n t , t h e 

c l a s s r o o m s a n d l i b r a r y sp i l l o u t o n t o t h e 

p u b l i c g a r d e n , w h i l e r e s i d e n t i a l r o o m s 

( m o d e r n v e r s i o n s o f m o n k s ' c e l l s ) a r e 

g r o u p e d a r o u n d t h e q u i e t e r q u a d r a n g l e . In 

t h e m i d d l e o f t h e q u a d is a s m o o t h l a w n , 

p l a n t e d w i t h s m a l l l i m e t r e e s , a n d a r e s t o r e d 

w e l l . O l d a n d n e w e l e m e n t s a r e u n i f i e d by a 

f l a t r o o f t h a t e x t e n d s t o b e c o m e a s h e l t e r i n g 

p o r t i c o , p r o t e c t i n g a n d f r a m i n g t h e r u i n s . 

T h e n e w p a r t s e x p l o r e an e l e g a n t l y 

r e d u c t i v e . M i e s i a n v o c a b u l a r y o f l i n e a r b o x e s 

c l a d in c u r t a i n w a l l g l a z i n g a n d r u s t e d C o r t e n 

s t e e l p a n e l s . T h e s i m p l e f o r m a l l a n g u a g e 

a l l o w s t h e t o n e s a n d t e x t u r e s o f t h e d i f f e r e n t 

m a t e r i a l s t o be c l e a r l y a r t i c u l a t e d , m o s t 

e x p r e s s i v e l y b e t w e e n t h e c r e a m s t o n e o f t h e 

c h u r c h f r a g m e n t s a n d t h e r u s t e d s t e e l 

c l a d d i n g o f t h e n e w b u i l d i n g . T h e a r t i f i c i a l l y 

w e a t h e r e d s t e e l a l s o r e s o n a t e s w i t h t h e 

e r o d e d s t o n e o f t h e a n c i e n t r e m a i n s , 

a l t h o u g h in t h e c a s e o f t h e l a t t e r , t h e p a t i n a 

o f a g e i n g w a s t h e w o r k o f c e n t u r i e s r a t h e r 

t h a n c h e m i c a l l y i n d u c e d . 

W h e r e v e r p o s s i b l e , t h e e x i s t i n g f a b r i c is 

g e n t l y c o a x e d b a c k i n t o u s e , s o t h e o l d 

b u i l d i n g s a r e p r o p e r l y r e c o l o n i z e d i n s t e a d o f 

s i m p l y b e i n g s t a t i c s c e n o g r a p h y . T h e 

c o n v e n t ' s f o r m e r c e l l a r , f o r i n s t a n c e , is 

t r a n s f o r m e d i n t o a f u n c t i o n h a l l , w i t h a 

c a f e t e r i a a b o v e . T h e S a n B u e n a v e n t u r a 

C h a p e l , n e a r t h e e n t r a n c e , is r e s t o r e d a s a 

s m a l l e r h a l l f o r r e c e p t i o n s o r m e e t i n g s a n d 

i t s a p s e r e c o n s t r u c t e d a s a m o d e s t e n t r a n c e 

p o r t i c o f o r t h e e n t i r e c o m p l e x . 

W i t h i n t h e l a r g e r D e a n C h a p e l , d e l as 

C a s a s h a s p l a c e d a s m a l l e x h i b i t i o n a n d 

c o n f e r e n c e b u i l d i n g . P a r t o f t h e n e w s p a c e is 

e n c l o s e d by a t a l l g l a z e d s c r e e n t h a t a p p e a r s 

m a g i c a l l y a n d e t h e r e a l l y i n s u b s t a n t i a l a g a i n s t 

t h e m a s s i v e s t o n e w a l l s o f t h e c h a p e l . T h e 

g l a s s is h e l d in p l a c e by v e r y t h i n s t e e l 

m u l l i o n s , a p a r t i c u l a r l y r e f i n e d p i e c e o f 

d e t a i l i n g t h a t e x e m p l i f i e s t h e c a r e a n d 

t e c t o n i c s e n s i t i v i t y e v i d e n t t h r o u g h o u t t h e 

p r o j e c t . L i g h t p o u r s i n t o t h e c h a p e l t h r o u g h 

w i d e s l o t s o f c l e r e s t o r y g l a z i n g . A b o v e , n e w 

r o o f s o f s t o n e a n d s t e e l t r a c e t h e o u t l i n e s o f 

o l d g e o m e t r i e s . 

L y i n g t o t h e s o u t h o f D e a n C h a p e l is 

a n o t h e r r e m n a n t o f t h e o r i g i n a l c o n v e n t , t h e 

E s c a l a n t e C h a p e l , w h i c h h a s b e e n r e c l a i m e d 

f o r v a r i o u s a d m i n i s t r a t i v e f u n c t i o n s . T h e 

d i v i s i o n o f t h e c o m p l e x i n t o p h y s i c a l l y 

d i s t i n c t e l e m e n t s h a s t h e p r a c t i c a l a d v a n t a g e 

o f b e i n g a b l e t o c l o s e o f f s p a c e s t h a t a r e n o t 

in u s e . S e t a g a i n s t t h e m y s t i c a l r u i n s , d e l as 

C a s a s ' l o g i c a l , l i n e a r b o x e s a l s o e x p l o r e t h e 

p o l a r i t y o f t h e r a t i o n a l a g a i n s t r o m a n t i c , y e t 

b o t h a r e a f f i r m e d in a s c h e m e w h i c h u n i t e s 

t h e c i t y ' s p a s t a n d p r e s e n t w i t h i n t e l l i g e n c e , 

c l a r i t y a n d s e n s i t i v i t y . C A R L A B E R T O L U C C I 



D e las C a s a s a c h i e v e s an e x p l i c i t y e t 
p o e t i c c o n t r a s t b e t w e e n t h e r u s t e d s t e e l 
c l a d d i n g of t h e n e w b l o c k s a n d t h e 
c r e a m y , w e a t h e r e d s t o n e of t h e o r i g i n a l 
b u i l d i n g s 

T o p l i t s p i n e c o r r i d o r r u n s a l o n g t h e 
e d g e of c l a s s r o o m s . N e w i n t e r i o r s 
e m b o d y a n e l e g a n t a u s t e r i t y . 
10 
L i b r a r y r e a d i n g r o o m h a s g e n e r o u s 

i e w s o v e r t h e r i v e r t o w a r d s Z a m o r a ' s 
h i s t o r i c c o r p . 

I 

A r r h i r m 

Manuel de las C a s a s . Madr id 

D e s i g n t e a m 

Blanca L leb . Leand ro Iglesias, 

An ton io dc las C a s a s . Juan 

C a r p i o , Fel ic idad Rodr iguez 

P h o t o g r a p h s 

Hisao Suzuki 

r 
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S e c k a u is t h e m o s t i m p o r t a n t B e n e d i c t i n e 

A b b e y in A u s t r i a . S i t e d in b e a u t i f u l 

m o u n t a i n o u s c o u n t r y s o m e 8 4 0 m a b o v e s e a -

l e v e l , i t l i e s in t h e p r o v i n c e o f S t y r i a 5 0 k m 

f r o m G r a z . F o u n d e d by t h e A u g u s t i n i a n s in 

I 1 4 0 , i t w a s c e n t r e o f t h e S t y r i a n D i o c e s e 

f r o m I 2 8 0 t o I 7 8 2 , w h e n i t w a s d i s s o l v e d o n 

t h e o r d e r o f J o s e f I I . I n 1 8 8 3 , it b e c a m e t h e 

h o m e o f B e n e d i c t i n e s f l e e i n g f r o m 

p e r s e c u t i o n in G e r m a n y . T h e y r e b u i l t p a r t s , 

a n d i t h a s r e m a i n e d in t h e i r c a r e a p a r t f r o m 

t h e N a z i r e p r e s s i o n o f 1 9 4 0 - 4 5 . S i n c e 1 9 2 6 , 

t h e a b b e y h a s r u n a s c h o o l w h i c h n o w t a k e s 

d a y p u p i l s o f b o t h s e x e s , a s w e l l a s b o y 

b o a r d e r s . T h o u g h m a i n t a i n i n g h i gh a c a d e m i c 

s t a n d a r d s a n d p r e p a r i n g p u p i l s f o r u n i v e r s i t y , 

i t a l s o s p e c i a l i z e s in m u s i c a n d c r a f t s , w i t h an 

e t h o s d e d i c a t e d t o n u r t u r i n g e a c h i n d i v i d u a l 

a n d a l l o w i n g h i m o r h e r t o r e a l i z e t h e i r 

p e r s o n a l t a l e n t s . D e s p i t e t h e m o n k s ' 

c o m m i t t e d C a t h o l i c i s m a n d d e p e n d e n c e o n 

t h e a u t h o r i t y o f t h e P o p e , t h e c u r r i c u l u m is 

n e i t h e r o v e r t l y r e l i g i o u s n o r p r e s c r i p t i v e . 

T h e s c h o o l ' s p r o s p e c t u s c l a i m s t h a t ' w e t r y 

t o c o n v e y e s s e n t i a l v a l u e s t h r o u g h t e a c h i n g 

a n d e s p e c i a l l y in s m a l l g r o u p s o u t s i d e t h e 

c l a s s r o o m , a n d t o c e l e b r a t e t h e s e a g r e e d 

v a l u e s in o u r c o m m u n a l l i f e ' . 

T h e m o n k s w e a r h a b i t s , s h a r e a l l 

p o s s e s s i o n s i n c l u d i n g in t h e o r y t h e i r c l o t h e s , 

a n d a t t e n d m a s s a t r e g u l a r h o u r s t h r o u g h o u t 

t h e d a y a s t h e R u l e o f S t B e n e d i c t d i c t a t e s , 

b u t t h e a b b e y l i v e s e c o n o m i c a l l y t h r o u g h i ts 

s c h o o l , i t s s c h n a p p s d i s t i l l e r y a n d i ts f i n e 

h o t e l - r e s t a u r a n t . A l t h o u g h C h r i s t i a n v a l u e s 

d i f f e r e n t i a t e i t s i g n i f i c a n t l y f r o m o t h e r 

i n s t i t u t i o n s o f t h e m o d e r n w o r l d , i t m u s t 

s u r v i v e a s a b u s i n e s s l i k e a n y o t h e r , s e l l i n g i t s 

p r o d u c t s a n d b a l a n c i n g i ts b o o k s . A n y 

e x p e c t e d s e n s e o f r e m o t e n e s s a n d i s o l a t i o n 

- o f o t h e r - w o r l d l i n e s s - i s q u i c k l y d i s p e l l e d 

o n m e e t i n g t h e a b b e y ' s y o u n g , v i g o r o u s a n d 

I 
L o o k i n g n o r t h a c r o s s t h e c o u r t . G i e n c k e d u g 
p l a c e o u t , m a k i n g s l o p e m u c h l e s s s t e e p ; h e 
p r o v i d e d n e w r o u t e s a c r o s s for d i f f e r e n t 
k i n d s o f t r a f f i c . N o r t h w i n g c o n t a i n s m o s t 
a l t e r a t i o n s , b u t t h e y a r e n o t v i s i b l e to c o u r t . 
2 
F r o m n o r t h - e a s t , w i t h n e w s p o r t s ha l l in 
f o r e g r o u n d , a n d . . . 
3 
... g l a z e d s t a i r t o w e r to n o r t h w i n g . 
4 
S p o r t s ha l l is u n c o m p r o m i s i n g l y m o d e r n , 
t h o u g h a s 3 s h o w s , it g r o w s o u t of o l d 
o u t b u i l d i n g s . 
5 
R e n a i s s a n c e c l o i s t e r m e t i c u l o u s l y r e p a i r e d 
a n d p r e s e r v e d . 

q u i c k - w i t t e d b u r s a r F a t h e r A l b e r t S c h l i c k , a 

m o n k w h o d r e s s e s in c i v v i e s f o r t h e o u t s i d e 

w o r l d , d r i v e s a r o u n d a t h i gh s p e e d , u s e s a 

m o b i l e p h o n e a n d s p e a k s f l u e n t E n g l i s h . 

V o t e d in f o r h i s e n e r g y a n d v i s i o n by t h e 

p r e d o m i n a n t l y o l d e r b r e t h r e n , h e c a r e s a s 

m u c h f o r t h e f u t u r e o f t h e a b b e y a s f o r i t s 

p a s t , s e e i n g t h e n e e d f o r c h a n g e a n d 

d e v e l o p m e n t . 

A s w i t h m o s t a n c i e n t m o n a s t i c 

i n s t i t u t i o n s , t h e 9 0 0 y e a r o l d S e c k a u h a s 

m a n y l a y e r s . T h e o r i g i n a l R o m a n e s q u e 

b a s i l i c a c h u r c h s u r v i v e s , b u t w i t h a G o t h i c 

v a u l t a d d e d a r o u n d 1 5 0 0 a n d a R e n a i s s a n c e 

c l o i s t e r f r o m I 5 8 8 . A s D i o c e s a n s e a t , it g r e w 

in i m p o r t a n c e a n d a s e r i e s o f o u t e r w i n g s 

w e r e a d d e d , e n c l o s i n g c o u r t s . M o s t 

i m p o r t a n t w a s t h e B a r o q u e w e s t f r o n t , b u i l t 

1 6 2 5 - 2 8 , a n d s t i l l e n c l o s i n g t h e e n t r a n c e 

c o u r t w i t h T u s c a n a r c a d e s a s a c c e s s g a l l e r i e s 

o n i t s i n n e r f a c e . A t t h e h e i g h t o f i t s p o l i t i c a l 

p o w e r , t h e a b b e y h a d a c o m p l e t e r i m o f 

o u t e r w i n g s a n d m o a t e d d e f e n c e s a g a i n s t 

p o s s i b l e T u r k i s h i n v a s i o n b u t , f o l l o w i n g 

d i s s o l u t i o n in I 7 8 2 , n o r t h - e a s t a n d e a s t 

w i n g s w e r e d e m o l i s h e d a l o n g w i t h t h e i r 

c o r n e r t o w e r s . W h e n t h e a b b e y w a s a d o p t e d 

b y t h e B e n e d i c t i n e s in t h e l a t e n i n e t e e n t h 

c e n t u r y , a t r a n s e p t w a s a d d e d f o r l i t u r g i c a l 

r e a s o n s . T h e c h u r c h ' s w e s t e r n t o w e r s w e r e 

a l s o r e b u i l t in a n e w f o r m a f t e r t h e n o r t h e r n 

o n e f e l l in 1 8 8 6 . T h e s e a l t e r a t i o n s w e r e 

m a d e in a N e o - R o m a n e s q u e m a n n e r , 

s u p p o s e d l y in s y m p a t h y w i t h t h e o r i g i n a l 

c o n s t r u c t i o n . 

B y t h e m i d 1 9 9 0 s , s u b s t a n t i a l p a r t s o f t h e 

f a b r i c w e r e f a l l i ng i n t o d i s r e p a i r a n d n e e d e d 

r e s t o r a t i o n , w h i l e t h e s c h o o l ' s 

a c c o m m o d a t i o n h a d b e c o m e s h a b b y . C h e a p 

a n d s h o d d y f u r n i t u r e h a d b e e n p u r c h a s e d 

o v e r t h e y e a r s , m a r r i n g t h e b e a u t i f u l o l d 

r o o m s . M o r e f a c i l i t i e s w e r e n e e d e d , a n d a 
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Monks in a remote monastery in the 
foothills of the Styrian Alps have 
attempted to achieve the best 
modern architecture, as their 
predecessors did in the eleventh 
and sixteenth centuries. 
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6.7 
E n t r a n c e to s p o r t s ha l l t h r o u g h o l d 
o u t b u i l d i n g . 
8 
In c l o i s t e r , n e w d e t a i l s l i ke s i g n a g e a n d 
b a l u s t r a d e a r e s i m p l e a n d u n d e m o n s t r a t i v e , 
i m p i n g i n g o n o l d w o r k a s l i t t le as p o s s i b l e . 

4 2 6 

g e n e r a l s m a r t e n i n g u p w a s r e q u i r e d if t h e 

s c h o o l ' s a p p e a r a n c e w a s t o r e f l e c t t h e 

q u a l i t y o f e d u c a t i o n it o f f e r e d . T h e m o n k s 

r e a l i z e d t h a t a l a r g e i n v e s t m e n t w o u l d be 

n e e d e d , s o m a d e an a p p e a l f o r m o n e y , a l s o 

g a i n i n g a s u b s t a n t i a l l i s t e d - b u i l d i n g g r a n t 

f r o m t h e S t a t e . In I 9 9 6 t h e y h e l d a n 

a r c h i t e c t u r a l c o m p e t i t i o n w h i c h w a s w o n by 

V o l k e r G i e n c k e . T h e v i r t u e o f h i s s c h e m e 

w a s t h a t i t k e p t l a r g e l y w i t h i n t h e b o u n d s o f 

t h e e x i s t i n g b u i l d i n g s , w h i l e o t h e r s s u g g e s t e d 

b u i l d i n g a c o m p l e t e n e w w i n g . A n u n u s u a l 

a n d f a r - s i g h t e d a s p e c t o f G i e n c k e ' s 

e n g a g e m e n t a s a r c h i t e c t w a s t h a t h e w a s 

a s k e d t o s u p e r v i s e a l l a l t e r a t i o n s i n c l u d i n g 

v e r y m i n o r o n e s , a s F a t h e r A l b e r t w a s a w a r e 

o f t h e t h o u g h t l e s s d a m a g e a n d e r o s i o n o f 

g e n e r a l q u a l i t y t h a t r e s u l t s f r o m g e t t i n g a 

l o c a l b u i l d e r t o p u t in a p a r t i t i o n h e r e a n d a 

p i p e t h e r e . O n t h e r e q u i r e d q u a l i t y o f t h e 

a r c h i t e c t u r e h e h a d n o d o u b t s : ' W e h a v e t h e 

b e s t e l e v e n t h c e n t u r y , t h e b e s t f o u r t e e n t h 

c e n t u r y , t h e b e s t B a r o q u e a r c h i t e c t u r e h e r e : 

w e m u s t h a v e t h e b e s t a r c h i t e c t u r e o f t o d a y ' . 

G i e n c k e b e g a n w i t h m i n o r a l t e r a t i o n s t o 

t h e r o o m s a l o n g t h e n o r t h f r o n t , r e s t o r i n g 

w i n d o w s , i n c o r p o r a t i n g r a d i a t o r s 

u n o b t r u s i v e l y , d e v e l o p i n g l i g h t i n g s c h e m e s 

w i t h f i t t i n g s by t h e f a m o u s A u s t r i a n d e s i g n e r 

B a r t e n b a c h , a d d i n g n e w g l a s s d o o r s a n d 

p u r p o s e - m a d e f u r n i t u r e . T h e p o l i c y w a s 

d i r e c t n e s s a n d s i m p l i c i t y in t h e m o d e r n 

e l e m e n t s a l o n g w i t h f a i t h f u l r e p a i r a n d 

c o n s e r v a t i o n o f t h e o l d . T h e a d d i t i o n s s e e m 

r e l a t i v e l y g o o d - m a n n e r e d a n d u n o b t r u s i v e , 

l e t t i n g t h e q u a l i t i e s o f t h e o l d e r w o r k s h i n e 

t h r o u g h b u t l e a v i n g n o c o n f u s i o n a b o u t w h a t 

h a s b e e n a d d e d . 

T h e m o r e d r a s t i c i n t e r v e n t i o n s w e r e 

r e s e r v e d l a r g e l y f o r t h e n o r t h w i n g , w h e r e 

G i e n c k e s a w t h e c h a n c e t o g a i n e x t r a 

a c c o m m o d a t i o n by a d d i n g n e w f l o o r s w h i l e 

a village green 
b monastery court 
c church 
d sports hall 
e car park 
f monastery inn 

g local (state) school 

a t t h e s a m e t i m e r e p l a c i n g t h e b a d l y 

d e t e r i o r a t e d r o o f . F r o m t h e o u t s i d e n o t h i n g 

is v i s i b l e o n t h e i m p o r t a n t c o u r t f a c a d e , b u t 

t o t h e r e a r o f t h e c o m p l e x a n e w g l a z e d s t a i r 

t o w e r c a n b e s e e n a t t h e c o r n e r , a n d a s t r i p 

o f n e w n o r t h l i g h t g l a z i n g s e t a m i d t h e r e d 

r o o f t i l e s . O n t h e i n s i d e n e w s t r u c t u r e s h a v e 

b e e n a d d e d in a v e r y d i r e c t a n d v i s i b l e w a y . 

W i t h i n t h e r o o f s p a c e is a f i n e b r i g h t a r t 

r o o m , s i d e l i t b y t h e s t r i p o f n o r t h - f a c i n g 

g l a z i n g . T h e r o o f h a s b e e n r e c o n s t r u c t e d t o 

i t s o l d p i t c h w i t h n e w e x p o s e d t i m b e r 

r a f t e r s , e v e r y s i x t h o n e t u r n e d i n t o a t r u s s by 

t h e a d d i t i o n o f a w h i t e s t e e l t i e . P a r t s o f t h e 

f l o o r a r e g l a z e d t o l igh t t h e r o o m s b e l o w , 

a n d s i d e g l a z i n g o n t h e s o u t h s i d e g i v e s l i gh t 

t o t h e c o r r i d o r . T h e f l o o r is o f n a k e d 

c o n c r e t e c a s t b e t w e e n w h i t e s t e e l j o i s t s , 

w i t h a s e p a r a t e t e n s i o n e l e m e n t a d d e d in t h e 

c e n t r e t o t u r n t h e m o s t s t r e s s e d p a r t i n t o a 

t r u s s . P a r t s o f t h e c o r r i d o r a r e f l u s h - g l a z e d 

in l a r g e p a n e l s , t h e l o a d s b e i n g c a r r i e d 

t h r o u g h by r o u n d s t e e l c o l u m n s . T h e 

c o n t r a s t b e t w e e n t r a d i t i o n a n d m o d e r n i t y 

h e r e r e a c h e s a p o i g n a n t p e a k , f o r t h e o l d 

d o o r w a y s w i t h t h e i r s t o n e s u r r o u n d s s i t 

f l u s h in t h e g l a s s w a l l . 

T h e t w o e n d s o f t h e r e b u i l t w i n g c o n n e c t 

in c o n t r a s t i n g w a y s w i t h t h e a d j a c e n t f a b r i c ; 

t h e n o r t h - w e s t i n v o l v e s a n u n u s u a l e x i s t i n g 

s t a i r w h i c h is d r a m a t i z e d w i t h a w i n d o w 

o n t o a r o o m a t t h e s i d e . T h e n o r t h - e a s t e n d , 

w h i c h a d j o i n s t h e c h u r c h , h a s t h e n e w g l a z e d 

c o r n e r s t a i r , a n d t h e r e a r e f u r t h e r c o n v e r t e d 

r o o m s in t h e l i nk b l o c k w h i c h r u n s a c r o s s t o 

t h e t w i n t o w e r s . H e r e a n e w r o o m w a s 

i n s e r t e d i n t o t h e r o o f s t r u c t u r e b y 

r e i n f o r c i n g t h e a d d i t i o n a l t i m b e r s w i t h 

d o w n - s t a n d i n g s t e e l p l a t e s c u t in c u r v e s t o 

f o l l o w t h e b e n d i n g m o m e n t s . G i e n c k e s o l v e s 

t h e s t r u c t u r a l a n d s p a t i a l p r o b l e m s o n e b y 

o n e , p r o f i t i n g f r o m t h e i d i o s y n c r a s i e s o f t h e 

s i t e p lan 
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h i s t o r i c s t r u c t u r e t o p r o v o k e a d i f f e r e n t a n d 

u n e x p e c t e d a r r a n g e m e n t e a c h t i m e . H i s 

m o d e r n s t r u c t u r e s a r e l igh t a n d p r e c i s e , 

e x p o s e d in t h e s i m p l e s t a n d m o s t d i r e c t w a y . 

T h e o n e p i e c e o f c o m p l e t e l y n e w b u i l d i n g 

is t h e s c h o o l s p o r t s ha l l a d d e d a t t h e b a c k o n 

t h e n o r t h s i d e . I t is a l l o w e d t o g r o w o u t o f a n 

e x i s t i n g b u i l d i n g t h a t w a s p a r t o f t h e n o r t h 

r a n g e a n d s e r v e s a s c h a n g i n g r o o m s , b u t i t s 

m a i n v o l u m e is a c o m p l e t e l y n e w g l a s s b o x 

w i t h a f l a t r o o f , m a k i n g n o s t y l i s t i c 

c o n c e s s i o n t o t h e o l d e r s t r u c t u r e s . I t s b u l k 

w a s m i n i m i z e d by s i n k i n g i t i n t o t h e g r o u n d , 

w h i c h a l s o a l l o w s t h e r o o f t o s l i d e o u t f r o m 

u n d e r t h e o l d b u i l d i n g ' s e a v e s , b u t t h e g l a s s 

w a l l is s t a r k l y m o d e r n , w i t h h o r i z o n t a l p a n e l s 

a n d r o u n d e d c o r n e r s . T h e t e c h n o l o g y is 

n o v e l , f o r t h e s e a l e d g l a z i n g u n i t s h a n g o n 

c a b l e s a n d a r e a l l o w e d t o s w i n g in t h e w i n d . 

G i e n c k e is f a s c i n a t e d by t h e i d e a o f s o f t 

m o b i l e f a c a d e s a s o p p o s e d t o t h e u s u a l 

r i g i d i t y . T h e o u t e r s i d e o f t h e r o o f i s 

s u p p o r t e d b y v e r t i c a l r o u n d c o l u m n s . T h e y 

c a r r y a r o w o f c o n c e a l e d s t e e l b e a m s t u r n e d 

i n t o t r u s s e s w i t h d o w n s t a n d t i e s . H o w e v e r , 

o n l y t h e t w o e n d t r u s s e s a r e l e f t v i s i b l e . T h e 

m i d d l e o f t h e c e i l i n g p i t c h e s g e n t l y d o w n , l e f t 

a s a s i m p l e w h i t e p l a n e . H e r e G i e n c k e d i d 

n o t w a n t a n y t h i n g t o o b u s y , n o r d i d h e f e e l 

t h e n e e d t o e x p o s e s t r u c t u r e f o r i t s o w n 

s a k e . T h i s t h o r o u g h l y m o d e r n p i e c e is 

a l l o w e d t o b e m o r e a b s t r a c t , a n d in g e n e r a l 

f o r m a n d d e t a i l i t is a s u n c o m p r o m i s i n g l y u p -

t o - d a t e a s a n y o f G i e n c k e ' s w o r k s , p u s h i n g 

t e c h n o l o g i c a l f r o n t i e r s . 

T h e m o s t d i f f i c u l t a n d s e n s i t i v e p a r t o f t h e 

c o n v e r s i o n - a n d i t is n o t o b v i o u s l y s o - w a s 

t h e l a n d s c a p i n g a n d r e f o r m i n g o f t h e m a i n 

c o u r t . T h i s is t h e m a i n o u t d o o r r o o m in t h e 

c o m p l e x a n d t h e a l l - i m p o r t a n t r o u t e t o t h e 

c h u r c h . D e b r i s f r o m t h e c o l l a p s e d n o r t h e r n 

t o w e r h a d n e v e r b e e n p r o p e r l y c l e a r e d , s o 
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t h e w h o l e a r e a w a s s e t r a t h e r h i g h , w i t h 

s o m e w h a t n a r r o w a n d a b r u p t s t e p s l e a d i n g 

d o w n t o a n a r r o w p a v e d w e l l by t h e c h u r c h ' s 

W e s t F r o n t . G i e n c k e h a s c l e a r e d it o u t a n d 

m a d e it m o r e a m p h i t h e a t r e - l i k e , w i t h t h e 

c h u r c h d o o r a s s t a g e . S t e p s t u r n i n t o s e a t s 

a n d e n d in a z i g z a g w a l l o n t h e n o r t h s i d e , 

w h i l e o p p o s i t e a r a m p v e e r s o f f s o u t h t h e n 

r e t u r n s , a l l o w i n g w h e e l c h a i r a c c e s s a s t h e 

e q u a l a l t e r n a t i v e . M a n y a r c h i t e c t s w o u l d 

h a v e f e l t t h e n e e d f o r a m o r e f o r m a l , r i g i d 

a n d a x i a l a r r a n g e m e n t , p l a y i n g up t h e 

B a r o q u e a s p e c t a n d t r y i n g t o t u r n s o m e t h i n g 

b o r n by a c c r e t i o n i n t o a o n c e - a n d - f o r - a l l s e t -

p i e c e . G i e n c k e ' s a s y m m e t r i c a l h a n d l i n g is 

m a s t e r l y a n d a p p r o p r i a t e f o r o u r t i m e , f o r i t 

c o m p l e m e n t s t h e a s y m m e t r i e s i n h e r e n t in 

t h e s e t t i n g - b o t h t h e a s y m m e t r i c a l s i t i n g o f 

t h e r o u t e w i t h i n t h e l o n g c o u r t a n d t h e s l i g h t 

m i s a l i g n m e n t o f c h u r c h a n d g a t e h o u s e . I t 

g e n t l y a d d s a n o t h e r l a y e r . 

T h e r e d e v e l o p m e n t s a t S e c k a u h a v e t a k e n 

y e a r s o f p a i n s t a k i n g a n d c a r e f u l w o r k , a n d in 

t h e e n d m u c h o f i t i s i n v i s i b l e o r a t l e a s t n o t 

o b v i o u s . F o r m o s t p e o p l e , t h e f o c u s o f 

a t t e n t i o n m u s t r e m a i n t h e 9 0 0 y e a r - o l d 

b u i l d i n g w i t h i t s a c c r e t e d l a y e r s a n d f i n e 

e x a m p l e s o f c r a f t s m a n s h i p f r o m e v e r y 

p e r i o d , s o G i e n c k e ' s d i s c r e e t a d d i t i o n s w i l l 

f a d e i n t o t h e b a c k g r o u n d . H i s s k i l l a t 

r e v e a l i n g t h e o l d a n d s e t t i n g it in a 

s y m p a t h e t i c c o n t e x t , r e m o v i n g d e g r a d a t i o n s 

a n d p r e s e r v i n g f e a t u r e s t h a t h a d a l m o s t 

v a n i s h e d w i l l b e t a k e n f o r g r a n t e d . 

In 5 0 y e a r s , m a n y o f t h e g a u d i e r 

c o n t r i v a n c e s f e a t u r e d in t h e s e p a g e s w i l l 

a l r e a d y b e d e m o l i s h e d a n d l o n g f o r g o t t e n , 

a n d p e r h a p s e v e n G i e n c k e ' s a d d i t i o n s w i l l 

t h e n s e e m d a t e d . B u t s h o r t o f a m a j o r 

d i s a s t e r , S e c k a u w i l l s t i l l b e t h e r e , w i t h t h e 

l a y e r s o f h i s t o r y a n d m e m o r y t h a t g i v e i t i t s 

s p e c i a l c h a r a c t e r . P E T E R B L U N D E L L J O N E S 

A B B E Y S C H O O L , S E C K A U , A U S T R I A 

ARCHITECT 

G I E N C K E & C O M P A N Y 

M u s e u m in l o w e s t f l o o r is d e s i g n e d to le t t h e 
old v a u l t e d s t r u c t u r e te l l i ts s i m p l e s t o r y . 
10 
N e w l a b o r a t o r y in n o r t h w i n g is s e p a r a t e d 
f r o m c o r r i d o r by g l a z e d w a l l c o n t a i n i n g 
b e a u t i f u l n i n e t e e n t h - c e n t u r y s c i e n t i f i c 
i n s t r u m e n t s . L i g h t c o m e s f r o m a b o v e ... 
I I 
... w h e r e a n e w a r t r o o m h a s b e e n c r e a t e d in 
r o o f s p a c e . L i g h t d e s c e n d s t o lab t h r o u g h 
g l a z e d p a n e l s in f loor a n d s l o t s a l o n g s o u t h 
s ide o f s p a c e . 
12,13 
N o r t h - e a s t s t a i r , m o v i n g f r o m s e c o n d to 
t h i r d f l o o r in r o o f s p a c e . N o t e n e w s t e e l s 
s u p p o r t i n g r o o f t i m b e r s . 
14 
S p o r t s hal l is p a r t l y d u g i n t o g r o u n d t o 
r e d u c e bu lk . T h r o u g h g l a s s c a n be s e e n o l d 
o u t b u i l d i n g f r o m w h i c h it g r o w s . 

A r c h i t e c t 

G i e n c k e & C o m p a n y 

D e s i g n t e a m 

V o l k e r G i e n c k e , A r p a d Ferd inand, 

G e o r g G iebe le r . Sandra F lury , Pe t ra F i scher 

C o n s u l t i n g e n g i n e e r 

Alo i s W i n k l e r 

L i g h t i n g 

Chr i s t i an Bar tenbach 

P h o t o g r a p h s 

Ralph R ich te r 
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A R T M U S E U M , L E H A V R E , F R A N C E 

ARCHITECT 

L A U R E N T A N D E M M A N U E L L E B E A U D O U I N 

I 
T h e m u s e u m o c c u p i e s a s e a f r o n t s i t e 
in L e H a v r e . G . H . A d a m s ' h u g e 
c o n c r e t e s c u l p t u r e h a s b e c o m e t h e 
b u i l d i n g ' s d i s t i n c t i v e s y m b o l . 
2 
P r o u v e ' s c a n o p y of a l u m i n i u m baf f les 
o v e r s a i l s t h e t r i p l e - p i t c h e d r o o f of t h e 
m u s e u m . P r o u v e a c t e d a s c o n s u l t a n t to 
t h e o r i g i n a l a r c h i t e c t s . 

s e c t i o n a l p e r s p e c t i v e 

MALRAUX MODIFIED 
The Musee Andre Malraux, one of France's most 
architecturally innovative and culturally significant art 
museums, has been given a vigorous new lease of life. 

T h e M u s e e A n d r e M a l r a u x a t L e H a v r e r e - o p e n e d t h i s s p r i n g a f t e r a n 

e x t e n s i v e p r o g r a m m e o f w o r k s by N a n c y - b a s e d a r c h i t e c t s L a u r e n t 

a n d E m m a n u e l l e B e a u d o u i n . w h o h a v e s o u g h t t o r e t a i n t h e s p i r i t o f 

t h e r e m a r k a b l e b u i l d i n g c o m p l e t e d in 1 9 6 1 t o d e s i g n s by a r c h i t e c t s 

G u y L a g n e a u a n d R a y m o n d A u d i g i e r w i t h J e a n P r o u v e a s c o n s u l t a n t . I t 

w a s t h e f i r s t ' M u s e e - M a i s o n d e la C u l t u r e ' o p e n e d by M a l r a u x a s 

M i n i s t e r o f C u l t u r a l A f f a i r s a n d , in k e e p i n g w i t h h i s m i s s i o n t o m a k e 

c u l t u r e a c c e s s i b l e t o a m u c h w i d e r p u b l i c , i t c o m b i n e d t h e f u n c t i o n s 

o f a m u s e u m w i t h t h o s e o f a c e n t r e f o r c u l t u r a l a c t i v i t i e s . ' H a i l e d in 

I 9 6 I a s t h e f i r s t m u s e u m o f i m p o r t a n c e t o h a v e b e e n b u i l t in F r a n c e 

s i n c e t h e 1 9 3 0 s , 2 i t c o u l d b e s e e n a s t h e f o r e r u n n e r f o r t h e C e n t r e 

G e o r g e s P o m p i d o u in P a r i s . 

P r o m i n e n t l y s i t e d a t t h e h a r b o u r - m o u t h , t h e b u i l d i n g b r o k e w i t h 

t h e i d i o m a d o p t e d by A u g u s t e P e r r e t a n d h i s a t e l i e r f o r t h e 

r e c o n s t r u c t i o n o f L e H a v r e ' s c a r p e t - b o m b e d t o w n c e n t r e . B y 

m a k i n g p r a g m a t i c u s e o f i n d u s t r i a l t e c h n o l o g y t o p r o v i d e f l e x i b l e , 

n a t u r a l l y l i t s p a c e s w i t h v i e w s o u t t o s e a , t h e m u s e u m / c u l t u r a l 

c e n t r e a d d r e s s e d t h e b r i g h t e r f u t u r e r e p r e s e n t e d b y t h e p o s t - w a r 

r e v i v a l o f t r a n s a t l a n t i c s h i p p i n g in t h e f a s t - e x p a n d i n g s e a p o r t ( t h e 

n e w 2 0 4 4 p a s s e n g e r - c a p a c i t y t r a n s a t l a n t i c l i n e r France f i r s t s a i l e d 

f r o m L e H a v r e in J a n u a r y 1 9 6 2 ) . B u t t h e c u l t u r a l c e n t r e l a t e r m o v e d 

o u t , t h e m u s e u m l o s t i t s s p a r k l e a n d , o n s u n n y d a y s , i t b e c a m e 

u n c o m f o r t a b l y h o t . 

U p g r a d i n g e x h i b i t i o n s p a c e s t o c u r r e n t c o n s e r v a t i o n s t a n d a r d s a n d 

i m p r o v i n g f a c i l i t i e s f o r v i s i t o r s w e r e a m o n g t h e c h i e f r e q u i r e m e n t s o f 

t h e r e n o v a t i o n p r o g r a m m e . T h e B e a u d o u i n s w o n t h e c o m m i s s i o n in 

1 9 9 4 w i t h a s c h e m e p r o p o s i n g s u b s t a n t i a l i n t e r n a l r e s t r u c t u r i n g t o 

a c h i e v e t h e s e e n d s , w h i l e s t i n t e d s o m e w h a t o n t h e a m o u n t o f f l o o r 

a r e a r e q u i r e d by t h e b r i e f s o a s t o p r e v e n t t h e c h a r a c t e r o f t h e 1 9 6 1 

b u i l d i n g f r o m b e i n g l o s t . T h e y d i s c u s s e d t h e i r s c h e m e w i t h G u y 

L a g n e a u , a n d w i t h J e a n D i m i t r i j e v i c a n d M i c h e l W e i l l , w h o h a d w o r k e d 

w i t h h i m o n t h e o r i g i n a l b u i l d i n g (a l l t h r e e f o r m e r p u p i l s o f P e r r e t ) a n d 

c o n t i n u e d t o c o n s u l t L a g n e a u t h r o u g h o u t t h e d e s i g n s t a g e . 

E x t e r n a l l y , t h e g e n e r a l a p p e a r a n c e o f t h e m u s e u m h a s b e e n l i t t l e 

c h a n g e d . J e a n P r o u v e ' s m u c h - i m i t a t e d ' p a r a l u m ' o f f i x e d o v a l - s e c t i o n 

a l u m i n i u m b a f f l e s - n o w r e s t o r e d t o p r i s t i n e c o n d i t i o n - c o n t i n u e s t o 

o v e r s a i l t h e c l e a r - g l a z e d t r i p l e - p i t c h e d r o o f o f t h e m a i n b u i l d i n g 

v o l u m e , s e t o n i t s m o a t e d s e m i - b a s e m e n t . A n d t h e m u s e u m ' s s y m b o l , 

G . H . A d a m ' s m a s s i v e c o n c r e t e s c u l p t u r e The Eye, h a s r e t a i n e d i ts 

p l a c e , j u s t p r o u d o f t h e s e a w a r d f a c a d e . 

46 6 
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A R T M U S E U M , L E H A V R E , F R A N C E 

ARCHITECT 

L A U R E N T A N D E M M A N U E L L E B E A U D O U I N 

Vs in 1 9 6 1 , t h e e n t r a n c e is r e a c h e d by r a m p a n d b r i d g e a t t h e 

o u t h e r n e n d o f t h e b u i l d i n g , w h e r e n e w v i s i t o r f a c i l i t i e s a r e 

: o n c e n t r a t e d . N o w f l a n k e d by g l a s s b r i c k p a r t i t i o n s , t h e e n t r a n c e l o b b y 

>pens o n t o a p r o m e n a d e d e c k g i v i ng v i e w s i n t o t h e m u s e u m ( t h r o u g h 

; l a s s ) a n d p l u n g i n g v i e w s i n t o t h e n e w l i b r a r y b e l o w . T i c k e t o f f i c e , 

l o a k r o o m a n d s h o p a r e t u c k e d a w a y b e y o n d a s t a i r c a s e w i t h a h u l l - l i k e 

l o s e d t i m b e r s t r i n g ( r e t a i n e d f r o m t h e o r i g i n a l b u i l d i n g ) l e a d i n g up t o 

he b a r ( c r a m p e d ) , r e s t a u r a n t ( w i t h s e a v i e w s ) a n d c l u b - r o o m . 

N o w w h o l l y c o n t a i n e d w i t h i n a c o m p u t e r - c o n t r o l l e d , a i r -

o n d i t i o n e d e n v i r o n m e n t , t h e m u s e u m s p a c e h a s b e e n c o m p l e t e l y 

e s t r u c t u r e d . T h e v a r i o u s d e v i c e s p r o v i d e d in 1 9 6 1 t o a c h i e v e 

n a x i m u m f l e x i b i l i t y - f i x i n g s f o r s u s p e n d i n g a n d a n c h o r i n g d i s p l a y 

a n e l s a n d s p a c e - d i v i d e r s , f o r e x a m p l e - h a v e a l l b e e n d i s p e n s e d w i t h , 

n d t h e f o r m e r u p p e r g a l l e r y l e v e l s h a v e b e e n r e p l a c e d b y a m o r e 

x t e n s i v e u p p e r f l o o r . G o n e , t o o , is t h e s y s t e m o f i n t e r c h a n g e a b l e 

h i t e a n d b l a c k p l a s t i c p a n e l s i n t e n d e d t o c o n t r o l t h e d i f f u s i o n o f 

a t u r a l t o p - l i g h t i n g . P a r t o f t h e f o r m e r s u s p e n d e d c e i l i n g h a s b e e n 

l e i n s t a t e d w i t h m o d e r n t r a n s l u c e n t p a n e l s , o t h e r p a r t s h a v e b e e n 

a s t e r e d o v e r , a n d v a r i o u s i n c u r s i o n s h a v e b e e n m a d e i n t o t h e r o o f 

o i d t o c h a n n e l l i gh t o n t o s p e c i f i c e x h i b i t s . 

E x h i b i t i o n s p a c e s n o w r a n g e in s i z e a n d c h a r a c t e r f r o m s h r i n e - l i k e 

r e a s d e s i g n e d f o r s p e c i f i c e x h i b i t s - n o t a b l y t h e m u s e u m ' s 

i m p o r t a n t c o l l e c t i o n o f s t u d i e s by E u g e n e B o u d i n ( M o n e t ' s f i r s t 

t e a c h e r ) , t o c o m p u t e r - c o n t r o l l e d g l a s s - f r o n t e d d i s p l a y c a b i n e t s ( n o t 

in o p e r a t i o n a t t h e t i m e o f w r i t i n g ) d e s i g n e d t o e n a b l e v i s i t o r s t o c a l l 

u p s e l e c t e d o r i g i n a l d r a w i n g s f r o m t h e m u s e u m ' s r e s e r v e s . 

T e m p o r a r y e x h i b i t i o n s h a v e b e e n a l l o c a t e d t h e r e t a i n e d a t r i u m - l i k e 

t o p - l i t d o u b l e - h e i g h t v o l u m e w i t h i t s f u l l - h e i g h t w i n d o w - w a l l 

o v e r l o o k i n g t h e s e a . 

A s m a l l c o m p l a i n t h e r e . T o u p g r a d e t h e p e r f o r m a n c e o f t h e d o u b l e -

g l a z i n g t o t h e w e s t e l e v a t i o n , a d j u s t a b l e v e r t i c a l g l a s s l o u v r e s w i t h 

v e r t i c a l f i t t i n g h a v e b e e n i n s t a l l e d in t h e 8 0 0 m m a i r g a p , w h i l e 

h o r i z o n t a l f r i t t i n g h a s b e e n a p p l i e d t o t h e i n n e r g l a s s p l a n e - a n d v e r y 

n a s t y o p t i c a l e f f e c t s a r e p r o d u c e d b y t h e i n t e r p l a y b e t w e e n t h e m . 

N e v e r t h e l e s s , t h e p r e s e n t t e m p o r a r y e x h i b i t i o n o f B r a q u e p a i n t i n g 

f l o w s s e a m l e s s l y i n t o r e l a t e d a r e a s o f t h e p e r m a n e n t c o l l e c t i o n s , 3 t h e 

m u s e u m h a s b e e n g i v e n a n e w l e a s e o f l i fe a n d t h e B e a u d o u i n s h a v e 

s u c c e e d e d in r e t a i n i n g s o m e t h i n g o f t h e b u i l d i n g ' s o r i g i n a l c h a r a c t e r . 

C H A R L O T T E E L L I S 

1 A temporary exhibi t ion o f tapestr ies, a concer t and a f i lm-show for an audience of 800 w e r e 

held in the building w h e n it was inaugurated by And re Malraux on 24 June 1961. accord ing to 

L'Arch/lectunr d'Au/ourd'hui N o 97 . Sep tember 1961. 

2 COeil No 79 /80 . Pans . 1961 pp52-57. 

3 Georges Braque L'espace. until 21 June 1999 

f s t f l o o r p l a n 
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s e c o n d f loor p lan 

a entrance bridge 
b moat 
c entrance hall 
d void ove r library below 
e bookshop and c loakroom 
f exhibit ion space 
g ramp 
h bar 
i void ove r gallery below 
i offices 

o u n d f l o o r p l a n ( s c a l e a p p r o x 1:600) 

A r c h i t e c t 

Lauren t and Emmanue l l e 

Beaudou in , Nancy . F rance 

P r o j e c t t e a m 

L. Beaudou in . E Beaudou in . 

S Barc lay . J . P. C r o u s s e . 

A . C r e u s o t . A . Pu rpu r i , 

C . P res le . L. C a r r a r a - C a g n i 

S t r u c t u r a l e n g i n e e r s 

R F R , C . W i n i n g e r 

P h o t o g r a p h s 

Jean Mar ie Mon th ie rs 

T a l l , c a l m v o l u m e of t h e m u s e u m ' s 
l i b r a r y o n t h e l o w e r g r o u n d f loor . 
6 
P r o m e n a d e l e v e l o n t h e f i r s t f l o o r , w i t h 
b a r o n t h e lef t . T h e i n t e r i o r h a s t h e s p a r e 
y e t r e f i n e d q u a l i t y of a n o c e a n l i n e r . 
7 
D o u b l e - h e i g h t g a l l e r i e s o n t h e g r o u n d 
f l o o r . L i g h t d i f fuses t h r o u g h t h e d o u b l e 
r o o f . 
8 
T h e l o n g r a m p e n c o u r a g e s a l e i s u r e l y 
p r o m e n a d e t h r o u g h t h e b u i l d i n g . 
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A medieval Prussian church, restored by Schinkel and ruined in the Second 
World W a r , has been brought back to life by inserting the town library and 
generating symbiosis between temporal and spiritual. 

SHIPS IN TIME 
C H U R C H C O N V E R S I O N A N D L I B R A R Y , 
M O N C H E B E R G , G E R M A N Y 

A R C H I T E C T 
K L A U S B L O C K A R C H I T E K T 

I 
S c h i n k e l r e s t o r e d t h e c h u r c h in t h e 
e a r l y n i n e t e e n t h c e n t u r y , a d d i n g 
t h e t o w e r ( l e f t ) a n d G o t h i c k d e t a i l s 
l i ke t h e p o r c h e s . 
2 
A s h i p w i t h i n a s h i p : t h e n e w 
b u i l d i n g is i n d e p e n d e n t of t h e o l d . 
L i f t t o w e r e c h o e s S c h i n k e l ' s s e m i -
a t t a c h e d c a m p a n i l e . 
3 
T h e m e d i e v a l c h a n c e l h a s b e c o m e 
t h e c h u r c h . 
4 
A s h s l a t s o v e r g l a s s w a l l s m a k e t h e 
n e w b u i l d i n g s e m i - t r a n s p a r e n t . 
5 
T h e n e w b u i l d i n g is s e p a r a t e d f r o m 
t h e o l d by s t a i r s . 

5 0 6 
s e c t i o n t h r o u g h n e w i n s e r t i o n a n d G o t h i c wa l l ( s c a l e a p p r o x 1: 100) 

Between Ber l in and the not very 
distant Polish border is the l i t t l" 
town of Mi incheberg cluster ing 
round the Mar ienki rche, the 
th i r teenth-century mother 
church carved out of rough s t o n : 
wi th beautifully honed w indow 
and door openings in brick. In th 
early nineteenth century, 
Schinkel added a semi-at tached 
campanile and Goth ick details 
like the porches. A f t e r the 
destruct ion of Pruss ia in the 
Second W o r l d W a r , the church 
was a ruined shel l , wi th the 
vestiges of its broken Go th ic 
vaults clawing Caspar David 
Fr iedr ich- l ike against the sky: 
smashed bones of skeletal fi 

A f te r G e r m a n reuni f icat ion, 
the ecclesiast ical author i t ies 
wanted to re - roo f the church 
and bring it back into use as a 
place of worsh ip . But the little 
par ish was not able to res to re 
the place and keep it going 
wi thout help. So a par tnership 
was fo rmed wi th the municipal i 
to share the space as both 
tempora l and spir i tual cen t re . 
Klaus B lock won the c o m p e t i t i o -

to make the place live again. 

His radical proposal involved 
making a huge new form in the 
old nave, and al lowing the old 
chancel to act as the church 
proper . T h e tempora l e lement 
contained in a cu rved s t ruc tu re 
independent of the old w o r k . Its 
ash slatted wal ls evoke the side 
of a ship, so it is a ship wi th in a 
ship. ( T h e English w o r d 'nave ' 
has lost its relat ionship to the 
Lat in for a vesse l , but in Ge rmar 
the 'sch i f f is still the part of the 
church in wh ich the congregati 
gathers to take its communal 
journey to bet ter places.) H e r e 
four s to reys high, is a kind of 
modern longship that has come 
to harbour in the old hear t of t\ 

t own . It contains the local 
l ibrary, communi ty off ice, coun 
chamber - and storage, 
lavator ies and all the stuff not 
normal ly found in Go th i c 
churches . T h e old chancel is 
the chu rch : somet imes it is use 
for conce r t s and public meet in 

In the new, inner, building, 
funct ions are natural ly c lear ly 
layered on top of each o ther 
because of the th inness of the 
plan. O n the ground f loor are 
recept ion and c loak rooms , cha 
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C H U R C H C O N V E R S I O N A N D 
L I B R A R Y , M U N C H E B E R G , G E R M A N Y 
A R C H I T E C T 

K L A U S B L O C K A R C H I T E K T 

1 40x90mm ash slats 
2 T head bolt fixing 
3 l20mmRSJ 
4 linoleum on boarding on 

screed on glass fibre 
reinforced concrete panels 

5 12mm toughened glass 
6 RSj cut to taper 
7 steel flat 

s e c t i o n of i n n e r w a l l , ( a f t e r Deto/ / ) 

r - n . n 

top f l o o r 

s e c o n d f l o o r 

first f l o o r 

g r o u n d f l o o r s h o w i n g n e w b u i l d i n g in r e l a t i o n to m e d i e v a l c h u r c h a n d S c h i n k e l ' s c a m p a n i l e ( s c a l e a p p r o x 1:600) 

storage ( for the chancel ) and 
o the r rout ine things. A s the 
inser ted hull b i l lows up and 
ou twards , the f i rst f loor conta ins 
the l ibrary off ices and con t ro l 
desk. Above that a re the l ibrary 
s tacks . T h e n , on the top f loor of 
the new par t is the t own ' s 
counci l and conference chamber . 

Stairs separate the new ship 
f rom its harbour. A lift t ower , 
clad in diaphanous perforated 
metal , is an abstracted metaphor 
of the relat ionship of Schinkel 's 
campanile to the Go th ic church. 
T h e new ship is st ructural ly 
separate f rom the old. A curved 
steel s t ruc tu re is clad in glass 
wi th a simplicity character is t ic of 
the best G e r m a n work . W e 
should s tar t to understand the 
bri l l iance of the best new 
German detailing. T h e r e is 
technical competence which is 
not flashy, invention wh ich d raws 
on a rese rvo i r of craf t ski l ls, 
sensit ivity to both old and new. 

Outs ide the glass are the ash 
slats, modifying the bulk of the 
new vo lume, because it seems to 
change as you move round it, 
f rom an almost solid thing to one 
in wh ich delicately incised slits 
make it practical ly sh immer. 
Stacked stairs fo rm an 
intermediate zone between old 
and new. Bridges fly across the 
voids over stair flights to meet 
the beautiful old (Sch inke l -
res to red) s lender br ick Go th ic 
mull ions of the nave w indows. A n 
ex t raord inar i ly elegant stainless 
steel detail that re in forces the 
br ick a l lows modern opening 
lights to rotate round the 
mull ions w i thout harming them. 

Spaces inside the new ship a re 
acoust ica l ly and thermal ly 
separa te f rom the old nave: 
tempora l affairs do not 
comprom ise the spir i tual . T h e 
place is a metaphor of a decent 
soc ie ty , in wh ich church and 
state a re separa te but 
symbiot ical ly and symbol ical ly 
i n te rwoven . E L E A N O R G R E Y 

A r c h i t e c t 

K l a u s B lock A r c h i t e k t . Ber l i n 

D e s i g n t e a m 

Klaus B lock . Susanne G u n t h e r , 

He ike S imon, Siegfr ied Cas te l eyn 

L a n d s c a p e p l a n n i n g 

Gabr i e l e Schu l the iss . T h o m a s B r u n s c h 

S t r u c t u r a l e n g i n e e r 

D i e r k s . Bab l lon & Voigt 

P h o t o g r a p h s 

U l r i c h S c h w a r z 



H y d r a u l i c a l l y m a n i p u l a t e d s h u t t e r s 
o p e n fo r c l o a k r o o m a n d l a v a t o r i e s . 
7 
L i b r a r y s t a c k s o n s e c o n d floor. 
8 
T o p floor o f n e w w o r k : m e e t i n g 

W i n d o w s c a n be a p p r o a c h e d by 
b r i d g e s o v e r s t a i r s . 
10 
E l e g a n t s t a i n l e s s - s t e e l d e t a i l w h i c h 
a l l o w s l a r g e p a n e s of g l a s s to s w i n g 
r o u n d S c h i n k c l r e s t o r e d b r i c k 
m u l l i o n s . 
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HAILS IZA 
Design of a house in northern Portugal makes use of existing groundworks on a site overlooking the local town. 

H O U S E , V ILA NOVA DE FAMALICAO, i 
T h e h o u s e In c o m m a n d i n g p o s i t i o n P O R T U G A L 
c a n be s e e n f r o m fa r a w a y 

ARCHITECT 
H o u s e f r o m w e s t w i t h p r e c i p i t o u s A L V A R O SlZA A R Q U I T E C T O 
s l o p e to s o u t h . —» 

S h a r p l y e t c h e d f o r m s a g a i n s t d a r k 
rarest. 

L i v i n g r o o m s e t a t h e a d of s w i m m i n g 
poo l w i t h s t o n e s u r r o u n d . T o left 

5 4 „ f r a g m e n t of c o l o n n a d e . 



C a s a V ie i ra de C a s t r o , by A l va ro Siza A rqu i tec to , is at the sou th ­
wes te rn end of a t e r r ace built halfway up the prec ip i tous slope of a 
hill. It ove r looks the industr ial t own of Vi la N o v a de Famal icao in 
no r the rn Portugal , wh ich lies about 18km sou th -wes t of Braga and 
has a h is tory of watchmaking. T h e ter ra in is rocky and, w i th a 
re lat ively high rainfall in this part of the count ry , green wi th pine and 
oak. F r o m this vantage there are souther ly v i ews ove r an immense 
landscape; converse ly f rom the valley, the house can be seen f r om far 
away, an abs t rac t fo rm etched sharp and wh i te against the forest . 

T h e s i te, w i th an old house at the nor th -eas te rn end, had been 
dest ined for a sanator ium. W h e n acquired by the cl ient, w h o is a local 
industr ia l ist , it contained only the foundat ions and plinth of the 
unbuilt sanator ium and a w ide flight of sha l low s tone steps. 

Deve lopmen t of the si te was in three phases. T h e f irst task was to 
res to re the old building, and conver t it into a ca re take r ' s house. T h e 
second phase prov ided a two-s to rey family house for the cl ient , built 
upon the ex is t ing pl inth. T h e th i rd, sti l l to be comple ted , cons is ts of 
const ruc t ing a swimming pool and creat ing a te r raced garden out of 
land c leared of forest . Formal ent rance to the estate is f r o m the east , 

w h e r e you pass the ca re take r ' s house before ascending the steps. 
Serv ice access and garaging is on the west . 

In general the Por tuguese have a strong sense of the i r own cu l ture . 
For Siza the house is a repos i to ry of personal and regional identity, 
and bastion against the fo rces that try to render the w o r l d more 
uni form and impersona l . 1 Though couched in abst ract fo rm, the 
a rch i tec tu re of this house, l ike Siza 's o ther w o r k s , acknowledges 
t radi t ion. T h e essent ia l dignity of the building, deriving f rom 
propor t ion , compos i t ion and massing of its parts, and the way it is 
visibly set apart on the hi l lside, wi th a commanding v iew of the town , 
recal ls the t radi t ional quinta. 

But it is the physical nature of the place w i th its stupendous 
prospect that is plainly at the heart of the design. T h e back of the 
house gives onto the shel ter ing belt of t rees whi le the south is 
faceted and at a lmost every turn the inter ior is open to the landscape. 

Seen f rom the wes t , the sequence of stepped and cut out vo lumes 
look to be carved f rom a single sol id. Th is is part ly because of the 
constant height of the building and uniformly wh i te wal ls , and partly 
because the openings a re relat ively modest - as they a re in t radi t ional 5 5 6 



1 . 1 
e a s t - w e s t s e c t i o n 

5 
n o r t h - s o u t h c r o s s s e c t i o n s o u t h - n o r t h c r o s s s e c t i o n 

r 

First f l o o r p lan 

1 
g r o u n d f l o o r p l a n ( s c a l e a p p r o x 1:400) 

a living room 
b dining room 
c kitchen 
d bedroom 
e terrace 

H O U S E , V I L A N O V A D E 

F A M A L I C A O , P O R T U G A L 

A R C H I T E C T 

A L V A R O S I Z A A R Q U I T E C T O 

5 6 6 s i t e p l a n 

A r c h i t e c t 

Alvaro Siza A rqw tcc to 

P r o j e c t a r c h i t e c t s 

Alvaro Siza, Luisa Penha 

G e n e r a l c o n t r a c t o r s 

Habitrofa. Soares de Cos ta . Const ruc tura San Jose 

E n g i n e e r s 

Sopro jec tos -Famnl i cao 

P h o t o g r a p h s 

D u c c i o Malagamba 

L o o k i n g n o r t h - s o u t h to d i n i n g r o o m 
f r o m d o u b l e - h e i g h t e n t r a n c e h a l l . 
6 
F i r e p l a c e i n d i c a t e s s e p a r a t i o n b e t w e e n 
v a r i o u s s p a c e s . 
7 
F i r e p l a c e at h e a d o f l iv ing r o o m ( S i z a ' s 
f u r n i t u r e h a s st i l l to a r r i v e ) . 
8 
N o r t h c o r r i d o r t o r e a r of h o u s e . 
9 
K i t c h e n l i n e d w i t h i n d i g e n o u s m a r b l e . 



Por tuguese houses . So wh i te planes domina te . A p p r o a c h e d f r om 
the east , w h e r e cu t -ou ts a re larger and vo lumes in te r l eaved , the 
house has a less sol id appearance . P ro j ec t i ons and indenta t ions of 
the plan at upper and l o w e r levels have p roduced a f ragment of a 
co lonnade on the g round f loor and f i rst f l oo r t e r r a c e s l ike e y r i e s . 

Ins ide the k ine t i c enve lope , the i n te r i o r is conven t i ona l l y and 
v e r y comfo r tab l y a r ranged w i th the l iving q u a r t e r s on the g round 
f l oo r and fou r b e d r o o m s above. Each of t hese has a b a t h r o o m and 
gives o n t o a t e r r a c e . S iza is in the p r o c e s s of designing the 
f u r n i t u r e t h roughou t the house . 

T h e fu r the r you get f r om the modera t ing inf luence of the A t l an t i c , 
the m o r e s e v e r e the w i n t e r s , and open f i res are t radi t ional ly 
c o m m o n in the region. O n the ground f loor , the mass ive fo rm of a 
f i rep lace, handsomely l ined w i th wh i te marb le and an a rch i t ec tu ra l 
e lement in its o w n right, c rea tes separat ion be tween double-height 
hall and dining r o o m , and be tween hall and l iving r o o m ( for 
o t h e r w i s e the spaces simply f low into one ano the r ) . 

T h e living r o o m , wh ich s t r ikes you as a vesse l of light, s t re t ches 

eas twards f rom the f i replace t owards the pool . It is i l luminated along 
its cons iderab le south-facing length by a n a r r o w str ip of sliding 
w i n d o w s , the south light part ly diffused by the co lonnade. A t the 
eastern end, big glass panels, set at a slight angle to the pool , a l low 
you to look down the length of the te r race . 

Finishes and mater ia ls are spar tan: whi te wal ls hover above 
gleaming oak f loors , w i th pale Por tuguese marble being used for 
ba th room and k i tchen f loors and on wal ls . Internal ly, doors and 
w i n d o w f rames, simply designed, are wooden ; externa l ly openings a re 
f ramed in painted metal or w o o d wi th door and w indow cil ls in 
marble. But the manner in wh ich light and shadow have been t rea ted 
as an a lmost tangible component of the a rch i tec tu re t rans fo rms mere 
auster i ty , giving edge and sur face to fo rm, and imbuing this house 
w i th a sense of spir i tual enl ightenment. P. M. 

I See Dominique Machabert, 'La blue note d'Alvaro Siza', Techniques et Architecture, August-

September 1998, pp64-67. 5 7 6 



A R T M U S E U M , S C O T T S D A L E , A R I Z O N A , U S A 
A R C H I T E C T 

W I L L I A M P. B R U D E R A R C H I T E C T 

GLAZING ARIZONA 
Transforming a cinema complex into art galleries was, in some 
ways, simpler than you might think. But apparent ease of transition 
has been achieved only with much thought and sensitivity. 

a 

Scot tsda le , par t of the Phoen ix 

cong lomera t ion in A r i z o n a , is 

not (yet ) r e n o w n e d as a great 

regional cen t re of ar t , but many 

of its c i t izens hope that it wi l l 

become so, and one of the most 

recen t stepping s tones on its 

path to ar t is t ic recogni t ion is 

W i l l B rude r ' s Museum of 

C o n t e m p o r a r y A r t ( formal ly 

known as the G e r a r d L. 

Cafes j ian Pavi l ion) . C r e a t e d out 

of a f i ve -sc reen c inema erec ted 

in 1975 on 2nd S t ree t , it faces 

the c i ty 's C e n t e r for the A r t s 

built by the a rch i tec t Bennie 

Gonza les in the same year . 

W i t h all the i r seats r e m o v e d , the 

c inema spaces w e r e c lear ly 

appropr ia te for a r t exh ib i t ions 

wi th real ly quite small 

a l terat ions to the original fabr ic. 

B rude r took out the cei l ings, 

expos ing the industr ial t imber 

t russes , and lacing his new 

serv ice runs through them. T h e 

main a l terat ions to the building 

have been on the east side. 

H e r e , B rude r has c rea ted a f ront 

wh ich is gently cu rved in plan, 

and intended to a t t rac t v is i tors 

into the building. W h i l e the 

c inema building was in a so r t of 

drab dusty buff s tucco , the new 

f ront gl i t ters. And it bulges at 
each end in homage to the 
curves on the neighbouring 
Gonza les building. 

T h e south end of the n e w 
f ron t has been made as a huge 
glass scu lp tu re by the ar t is t 
James F r a s e r C a r p e n t e r . Big 
sheets of d i ch ro ic glass enc lose 
a smal l scu lp tu re cour t , f i l l ing it 
w i th ever -chang ing bands of 
rav ish ing g reen , blue, red and 
purp le light. T h e res t of the n e w 
p iece is clad by B r u d e r in panels 
of s i l ver galvanized s tee l w h i c h 
range randomly in w id th f rom 
I ft ( 3 0 0 m m ) to 4ft in an a t tempt 

to c rea te wha t he desc r ibes as 
someth ing rem in i scen t of 'a 
handmade qui l t ' . L i ke 
C a r p e n t e r ' s glass nex t to it, the 
metal seems to r ipple in the 
c lea r dese r t light. Beh ind this 
gl i t ter ing and spark l ing f ron t , 
the old building has been 
painted a dark purp l ish grey to 
make it both undemons t ra t i ve 
and r e c e s s i v e . 

Enter ing, you are d rawn down 
the main ax is by cu rves . T h e ful l-
height one on the left acts as a 
kind of no t iceboard of donors 
and sponsors . T o the r ight is the 
c i rcu la r meta l recept ion desk 

B e f o r e a l t e r a t i o n s : c i n e m a ( le f t ) f a c e s 
B e n n i e G o n z a l e s ' c u r v i n g C e n t e r fo r 
t h e A r t s . 
2 
N e w e n t r a n c e f r o n t s h i m m e r s in 
a l m o s t al l l i g h t s . 
3 
F r o m n o r t h : c u r v e is c r e a t e d f r o m 
d i f f e r i n g w i d t h p a n e l s of s i l v e r y 
g a l v a n i z e d s t e e l . E c h o i n g th is c u r v e is 
t h e s o u t h e r n o n e ... 
4 . 5 
... a w a l l o f d i c h r o i c g l a s s by J a m e s 

5 8 g F r a s e r C a r p e n t e r . 
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I n s i d e t h e c o u r t m a d e by C a r p e n t e r ' s 
w a l l , l ight c h a n g e s c o n t i n u a l l y in 
d i r e c t i o n a n d c o l o u r . O l d bu i ld ing to lef t . 
7 
C o m i n g in f r o m t h e C a r p e n t e r c o u r t , 
w i t h m a i n e n t r a n c e r igh t . A h e a d , c u r v e 
of n o r t h w a l l wi l l e m b r a c e p r o j e c t e d 
c a f e t e r i a . 
8 
M o v i n g f o r w a r d ( w e s t w a r d s ) i n t o 
g a l l e r i e s f r o m e n t r a n c e h a l l . 

L o o k i n g t o w a r d n o r t h g a l l e r y e n t r a n c e 
w i t h T h e G r e e n E y e of t h e P y r a m i d by 
S t a n i s l a v L i b c n s k y a n d J a r o s l a v a 
B r y c h t o v a ( o n e of t h e m a j o r w o r k s of 
t h e C a f e s j i a n c o l l e c t i o n ) b e c k o n i n g in 
t h e d i s t a n c e . 
10 
L o o k i n g s o u t h a l o n g t h e g e n t l y c u r v i n g 
w e s t w a l l . 
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A R C H I T E C T 

W I L L I A M P. B R U D E R A R C H I T E C T 

a entrance 
b court 
c proposed cafeteria 
d control and retail desk 
e service pod 
f lavatories 

p l a n ( s c a l e a p p r o x 1:620) 

V 
and bookstal l wh ich is 

comp lemented by the curve of 

the no r the rn end of the building, 

a w a r m saf f ron space wh ich wil l 

contain a cafe. T h e power fu l 

c lose ly -se t paral le l l ines of the 

w o o d e n t ies of the t russes 

overhead also se rve to draw you 

into the middle of the building. 

But , on a sunny day, you wou ld 

be unobservant and certa in ly 

insensi t ive not to be d rawn left 

s ideways towards the i r idescent 

magical cou r t c rea ted by 

C a r p e n t e r ' s glass wal l . 

T h e gal ler ies themse lves a re 

re t i cen t , designed to a l low the 

a r t w o r k s to speak for 
themse lves . But B rude r has not 
just p roduced hermet ic whi te 
boxes wi th str iped ceil ings, o r a 
nicely a l tered c inema. A l l 
openings and changes of space 
a re t rea ted w i th immense ca re . 
A n d he has arranged roof 
lanterns of d i f ferent s izes, so 
that the cu ra to rs can choose to 
let in shafts and pools of daylight, 
wh ich can be inf lected, co lou red , 
o r simply obscu red . 

Judging by the i r f i rs t hang, the 
cu ra to r s have learned how to 
respond to the possibi l i t ies 
o f fe red by the a rch i t ec tu re w i th 

great v e r v e : at cr i t ica l points, 
light splashes ove r a wa l l o r an 
ob ject to emphas ize a v ista o r 
t r ans fo rm an a r t w o r k , adding 
drama to the jou rney through 
the spaces. Un l i ke many 
con tempo ra ry gal lery des igners , 
B rude r has c rea ted a museum 
wh ich encourages a r t and its 
custod ians to speak, and does 
not t ry to o v e r w h e l m them w i th 
the power of his o w n 
con t r ibu t ion . W i t h o u t being in 
the least meagre o r mincing, 
B rude r has made a building that 
is both gent le and generous. 

M A R G A R E T S E A L 

A r c h i t e c t 

Wi l l i am P. B r u d e r A r c h i t e c t . A r i z o n a 

D e s i g n t e a m 

W i l l B r u d e r . R o b G a s p a r d . T i m C h r i s t . 

Ben Nesbe i t t . Sask ia H a r t h . D o n n a B a r r y 

L a n d s c a p e a r c h i t e c t 

Steve Marc lno & Assoc ia tes Design 

T o d d & Assoc ia tes 

Bi l l Pei fer 

S t r u c t u r a l e n g i n e e r 

R u d o w & B e r r y 

M e c h a n i c a l / e l e c t r i c a l / h v a c e n g i n e e r 

B a k e s / V a l e n t i n o Assoc ia tes 

C i v i l e n g i n e e r 

T o d d & A s s o c i a t e s 

L i g h t i n g 

Light ing Dynamics 

A c o u s t i c s 

W a r d i n - C o c k r l e l & A s s o c i a t e s 

P h o t o g r a p h s 

Bil l T i m m e r m a n 

I I 
S o u t h e n d o f s e r v i c e p o d a t b a c k ( w e s t ) 
of c o m p l e x . 
12 
D e t a i l of l o a d i n g bay a t b a c k . 
13, 14 

C a r p e n t e r ' s m a g i c g l a s s in d i f f e r e n t 
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C H A N D L E R Y M U S E U M , S U O M E N L I N N A , 
H E L S I N K I , F I N L A N D 

A R C H I T E C T 
L A I H O - P U L K K I N E N - R A U N I O 

s i t e p lan 

NAVAL ENGAGEMENT 
A chandler's building in Helsinki's island fortress, much altered by time 

and enemy attrition, is reinterpreted with robust sympathy. 

i 
N e w e n t r a n c e w i n g w i t h its g ian t 
s t e e l o r d e r . R o o f s t r u c t u r e l e a p s 
o v e r o l d b u i l d i n g o n m a s s i v e s t e e l 
p o r t a l . 
2 
E n t r a n c e ha l l w i th a p p r o a c h to o l d 
w i n g in b a c k g r o u n d . 

Suomenl inna 1 was built to guard the mouth 

of Hels ink i 's huge natural harbour in the 

eighteenth century by the great Swedish 

mi l i tary arch i tec t August in E h r e n s v a r d 2 

before the ci ty was envis ioned as the capital 

of F in land. 3 Suomenl inna was of great 

strategic importance. O n the approaches to 

St Petersburg , it s t raddles a c luster of islands 

w i th an intr icately woven ne twork of 

daunting rubble bast ions, cur ta in wal ls and 

ravel ins punctuated by aus tere ashlar N e o ­

c l ass i ca l openings. In its heyday as the 

G ib ra l ta r of the N o r t h , it was the exemp la r 

of absolutely up-to-date defensive 

technology, yet now the huge bat tered stone 

defences are romant ical ly o v e r g r o w n , and 

most of the inner buildings they p ro tec ted 

are green mounds. T h e fo r t ress fell w i thou t a 

shot being f i red when Russ ia seized Finland 

f rom Sweden in 1808. But in 1855. many of 

the buildings w e r e demol ished by mor ta r f ire 

f rom the combined Br i t ish and French f leets 

wh ich at tacked in a s ideshow of the C r i m e a n 

W a r . Some of the s t ruc tu res w e r e repai red 

by the Russ ians, then by the newly f ree Finns 

af ter 1920. They w e r e partly des t royed again 

by bombing in the chaos of I 944. 

For all this v io lence and des t ruc t ion , and 

its symbol ism of rule by o the rs , Suomenl inna 

is special for the F i n n s / T h e buildings that 

remain a re careful ly p rese rved and used as 

museums. T h e latest to be conver ted is the 

Inventory Chamber , which was originally 

built as a chandlery between 1778 and 1783. 5 

A n elegant th ree-s to rey Neo -C lass i ca l b lock 

wi th a cent ra l pedimented por t ico faced the 

sea. La ter , it was ra ther incongruously 

te rminated at its nor thern end by a rough log 6 3 6 
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building incl ined to the main ax is . T h e 

C r i m e a n W a r bombardment severe ly 

damaged the Swed ish C lass ica l b lock, and the 

Russ ians r e s t o r e d it in sparely funct ional 

fashion, t w o s to reys w i thou t the por t ico ; it 

became in ef fect a r o w of five w a r e h o u s e s . In 

the des t ruc t ion of I 944 , the log building 

wen t up in f lames. T h e building was 

subsequent ly sho r tened and cont inued to be 

a naval s t o r e . 

N o w , the old building has been restored as a 

ser ies of galleries and an auditor ium, and a new 

part has been added at the north end to 

provide entrance, shop, utilities and so on. It is 

on the site of the log st ructure and takes its 

axis. N e w takes other cues f rom old by using 

the same sor t of red brick, having a clear 

s t ructure (though primarily steel rather than 

t imber) , and being very clear in its organization. 

T h e difficult junction between old and new is 

managed by making a big steel portal that 

provides the main axial roof support of the 

new; it straddles the old. welcoming its north 

end under the generous roof. A steel order , 

expressed external ly as free-standing columns 

in f ront of the glass entrance and as engaged 

ones in the body of the wal l , supports rafters 

that bear on the big portal. Modern steel and 

huge pine members reclaimed f rom parts of 

the eighteenth-century building w o r k together 

in the new st ructure. 

T h e glazed en t rance is par t of a 

t ransparen t hinge be tween old and new, w i th 

a spare steel spi ra l s ta i r acting as 

metaphor ica l pin. Beyond , is the granite f rom 

which Finland g r o w s , and a s lope r ising to the 

Imper ia l ye l low of the remain ing bar rack 

buildings. T o the left of the ent rance is the 

recept ion desk, behind wh ich is the shop. 

A b o v e these is slung a second s to rey of 

of f ices, visual ly separated f rom the main shell 

and w i th light chutes on both sides. T h e 

sect ional gesture is intended to evoke the 

ghost of the old log building, wh ich as a 

figging s to re , wou ld have had such a hover ing 

place in wh ich to keep spars . 

T o the right of the entrance is the enfilade of 

the old building. H e r e intervent ion has been 

kept to a minimum. Big warehouse spaces do 

of course usually make good galleries, and 

alterat ions have been made obvious, as the 

most recent episodes of a s tory which is 

clearly told in the brave and often tormented 

fabric. Huge pine beams are supported on 

massive t imber columns; outer walls remain 

roughly whi tewashed brick; changes in bond 

and joint give a subtle portrai t of the history of 

the place. HENRY MILES 

1 Sveaborg in Swed ish . 

2 August in Ehrensvard ( 1 7 1 0 - 1 7 7 2 ) lies in the middle of his 

creat ion in a magnif icent Neo-C lass ica l tomb reputedly 

designed by his king Gustavus III (wi th j . T. Sergei) . 

3 Unde r Swedish rule, the capital w a s A b o (Tu rku ) on the 

wes t coast opposi te Sweden on the Gu l f o f Bothnia, Unde r the 

Russians, it was m o v e d to Helsinki , wh ich guards the Gu l f of 

Finland that terminates at St Petersburg. 

4 A n d one of the country 's four W o r l d Heri tage sites. 

5 Probably by F rednk Hennk af C h a p m a n (1721 - 1 8 0 8 ) whose 

w o r k on the o ther side o f the G u l f o f Bothnia at Kar lskrona 

was shown in A R D e c e m b e r 1998, pp49-53 . 

A r c h i t e c t 

La iho -Pu lkk inen -Raun io 

D e s i g n t e a m 

Mikko Pu lkk inen , T i i t t a I tkonen 

I n t e r i o r d e s i g n 

Phil ip K r o n q v i s t 

P h o t o g r a p h e r 

Studio Vo i t t o N ieme la 

c r o s s s e c t i o n of n e w w i n g 

c r o s s s e c t i o n of o ld w i n g 

F r o m b r i d g e in e n t r a n c e . 
4 
O l d bu i ld ing is p r e s e r v e d w i t h 
o p e n i n g s m a k i n g s p a c e s in e n f i l a d e . 
G r o u n d f l o o r w i t h o r i g i n a l m a s s i v e 
p i n e s t r u c t u r e . 
5 
G l a s s y h i n g e b e t w e e n old a n d n e w . 
6 
U p p e r l e v e l of o l d w i n g w i t h n e w 
s t e e l p o r t a l s u p p o r t i n g s a l v a g e d 
p i n e m e m b e r s f l y ing a c r o s s . 
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The Kuppersmiihle, an industrial relic in Duisburg's 
harbour area, has been inventively transformed to 
house a major collection of German modern art. 

I N D U S T R I A L I C O N 

Even in today's greatly changed 
urban landscape, the 
Kuppersmiihle in Duisburg is still 
a striking city landmark. Built 
between I 908 and 191 6 by the 
Kiefer Brothers and Joseph 
Weiss, the imposing brick 
warehouse has a strong 
monumental quality, reinforced 
by its heroic scale and robust 
materiality. It is the most 
historically significant structure 
in Duisburg's inner harbour, an 
area currently being rejuvenated 
to a masterplan by Norman 
Foster. A key aspect of the 
masterplan strategy involves 
finding new uses for industrial 
antiquities such as the 
Kijppersmuhle. 

Herzog and de Meuron were 
asked to convert the 
Kijppersmuhle to house Hans 
Grothe's collection of postwar 
German art, an important 
assembly that includes works by 
Polke, Baselitz and Kiefer among 
others. The conversion of a 
redundant industrial building 
into a modern art museum has 
clear parallels with Herzog & de 
Meuron's project for the new 
Tate Gallery in London, but 
there are also important 
differences. In the case of the 
Tate, only the external brick 
carapace of Gilbert Scott's 
power station has been 
preserved, whereas most of the 
Kuppersmiihle's load-bearing 
structure could be fruitfully 

66 6 incorporated into the building's 

renovation (although some of 
the existing floors were 
removed to accommodate the 
larger 5m high galleries). 

Three floors of exhibition 
spaces are linked by a new stair 
tower, placed to the rear of the 
main warehouse block. The stark 
lines of the tower echo the 
Kuppersmiihle's muscular, 
industrial functionalism. Narrow 
strips of vertical glazing are 
crisply incised into the tower's 
terracotta coloured concrete 
flanks. Inside, a sinuous stair 
winds up to the galleries, 
creating a logical and leisurely 
promenade through the building. 
The warmth of the terracotta 
walls and the organic 
sensuousness of the stair give 
the confined space a remarkable 
womb-like quality. The 
proportions of the stair treads 
are intended to slow down 
progress slightly, so that visitors 
proceed through the building at 
a pace conducive to the 
heightened contemplation of art. 

Galleries are calm and 
introspective, with simple white 
walls and cool stone floors. 
Some daylight is admitted 
through a handful of carefully 
positioned glazed strips which 
supplement levels of 
predominantly artificial 
illumination. The narrow 
openings were tested on models 
and evolved from an earlier 
project for Swiss artist Remy 
Zaugg's studio in Mulhouse. 
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A R T M U S E U M , D U I S B U R G , 

G E R M A N Y 

A R C H I T E C T 

H E R Z O G & D E M E U R O N 

•MET!" 

The imposing bulk of the old 
Kiippersmiihle looms over Duisburg's 
inner harbour. 
2 
Main entrance sliced into the building's 
brick flanks. Set against the monolithic 
original building, the new interventions 
have a surprising intensity. 
3 
Harbour elevation, with newly infilled 
windows over some gallery spaces. 
4 
New stair tower links exhibition areas. 
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A R T M U S E U M , D U I S B U R G , 

G E R M A N Y 

A R C H I T E C T 

H E R Z O G & D E M E U R O N 

Existing windows in the part of 
the warehouse housing the 
galleries have been sealed up 
using bricks of the same colour 
and texture of the original walls; 
these have been scrupulously 
cleaned and repaired. This 
muting of the facade heightens 
the building's monolithic, 
elemental character and gives 
the new elements (such as the 
long window slits and an 
exquisite, copper-clad door) a 
singular and surprising intensity. 

Herzog & de Meuron's 
strategy of intervention and 
renewal seeks to respect both 
the building and its contents. 
The Grothe Collection has a 
handsome new home with all the 
technical and cultural amenities 
of a modern art museum and the 
Kijppersmuhle has acquired a 
dynamic new lease of life. The 
revived building also makes a 
contribution to Duisburg's wider 
urban regeneration. As its 
industrial relics are gradually 
reclaimed for new uses, the 
heart of the city grows stronger. 

C. S. 

Architect 
Herzog & de Meuron. Basle. Switzerland 
Project team 
Jurgen Johner. Katsumi Darbellay. 
Lukas Kupfer. Mario Meier, Astrid Peissard, 
Simon Smaczny 
Structural engineers 
Ove Arup & Partners 
Ingenieurburo Lewenton Werner Schwarz 
Mechanical and engineer 
Ingenieurgesellschaft Kruck 
Photographs 
Christian Richters 
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Dramatically hewn into a neo-colonial house, this 
expressively contemporary bookshop in Montevideo 
adds to the texture and richness of the city. 

BOOK MARK 

The Uruguayan capital of 
Montevideo is a city without a 
pre-Columbian past. Its 
architecture is an amalgam of 
European styles, ranging from 
colonial origins to the more 
consciously evolved Latino 
Modernism of the 1930s and 
'50s. Perhaps the most striking 
and satisfying aspect of the city is 
the way in which each period of 
architectural development 
coexists unselfconsciously with 
its predecessors, generating a 
diverse yet coherent urban 
framework. The historic fabric is 
also receptive to and enriched 
by contemporary interventions, 
exemplified by this bookshop 
designed by Los Angeles-based 
architect Lucas Rios-Giordano 
which is startlingly cleft into the 
structure of an old house in the 
city centre. Based on a narrow 
front-to-back plot, the house 
dates from the turn of the 
century, with a handsome 
Spanish neo-colonial facade of 
tall window bays and florid 
stucco ornamentation. 

The client was an English-
language bookseller, who 
required conventional retail and 
storage facilities with space for 
public readings and a large new 

shopfront. Rios-Giordano's 
solution retains the basic shell of 
the existing historic structure, 
but dismantles and modifies the 
tight cellular plan. Towards the 
street end, loadbearing masonry 
is replaced by a steel structure 
that supports a new concrete 
slab, slotted into the original 
volume to create a mezzanine 
level. A tapering staircase leads 
up to the mezzanine, where 
customers can browse in 
seclusion, overlooking the bustle 
below. Crowned by a delicately 
patterned stained-glass rooflight 
(preserved from the original 
building), this double-height 
space forms the main 
bookselling area, with storage 
and offices housed in cellular 
rooms to the side and rear. Light 
is brought into the offices and 
storage areas through narrow 
internal courtyards punched into 
the building structure. Full-
height glass walls around the 
light courts enhance the sense of 
transparency. Materials are tough 
and designed for low maintenance 
- raw concrete, black painted 
steel balustrades and timber 
bookcases. A bold chequerboard 
floor anchors and animates the 
overall composition. 

The original neo-colonial building, 
superimposed with a drawing of the 
remodelled elevation. 
2 
The new intervention scythes 
vigorously into the facade, signposted 
by a totemic curved steel shard. 
3 
Concrete floor slab protrudes to form 
an entrance canopy. 

4 
The tall central space is now divided 
into a mezzanine level. 
S 
Tough materiality of the new parts 
contrasts with the delicacy of the 
original coloured glass rooflight. 
6 
Customers can enjoy civilized book 
browsing on the mezzanine, under the 
kaleidoscopic glass roof. 
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original ground floor plan 

The lower level can also be used 
for public readings and 
performances. Such activities are 
intended to be visible from the 
street through a new shopfront 
that scythes at an angle into the 
remnants of the existing facade. 
The protruding mezzanine slab is 
transformed into an entrance 
canopy and a curved steel shaft 
penetrates the frontage 
vertically to form a conspicuous 
signpost for the new shop. 
Although the visceral, barbed 
forms and proto-industrial 
materials most obviously recall 
the work of fellow Angelenos 
Eric Owen Moss and Frank 
Israel, Rios-Giordano's 
relationship with historic 
context is more theatrically 
explicit and uninhibited. The 
contrast (and occasional 
collision) between old and new 
elements is emphatically 
celebrated, adding to the vitality 
and richness of the city. 

R A Y M O N D M E N D E Z 

Architect 
Lucas Rios-Giordano. Los Angeles. USA 
Project team 
Lucas Rios. Mercedes Igoa, Carlos Rios. 
Monica Nieto, Craig Rizzo, 
Christopher Rudin 
Structural engineer 
Martin Turcatti 
Mechanical engineer 
Tutgcrman 
Photographs 
Juan Angel Urruzola 
Lucas Rios-Giordano 

a entrance 
b bookshop 
c courtyard 
d storage 
e wc 
f management 
g offices 
h kitchen 
i mezzanine 
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A narrow internal courtyard punched 
into the deep plan brings daylight into 
the offices. 
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Erick van Egeraat's 
addition to an Italianate 
bank in Budapest is a 
radical mixture of 
technology and history. 

i 
The canted glass wall that reflects and 
dissolves the new building into the 
Budapest cityscape. 
2 
At dusk, the new extension is a 
glowing, radiant presence in the 
winding streets. 
J 
Detail of glass panels printed with a 
fritted pattern mimicking stone. 

In common with other central 
European cities, Budapest faces 
the task of coming to terms with 
a legacy of old buildings in a way 
that does not diminish history, 
yet also suggests a willingness to 
embrace innovation. One of the 
most inventive recent examples 
of this difficult balancing act was 
Erick van Egeraat's audacious 
remodelling of an eclectic 
nineteenth-century Austro-
Hungarian palazzo for the ING 
and NNH Bank. The first phase 
of the project (ARJuly 1995) 
concentrated on refurbishing the 

existing building, restoring it to 
its former period splendour and 
enclosing a central courtyard. 
This phase also added a two-
storey extension to house a new 
boardroom and bring light down 
deep into the building. 
Combining organic morphology 
with nautical materiality, a 
bulging form erupts out of the 
roof with the seductive delight 
of a conjurer's trick. 

The second phase of the 
renovation is now complete and 
consists of a new 5000 sq m 
extension to the original 



building. The new structure 
makes no attempt to emulate its 
monumental, Italianate 
neighbour. Instead it takes the 
form of a seven-storey glass box 
that docks on to the refurbished 
bank, filling a corner site and 
completing the urban block. 
While matching the bank palazzo 
in scale, the lightness and 
transparency of the new 
intervention establish a 
conspicuous contrast with the 
ornate, wedding cake solidity of 
the existing building. The sleek 
glass skin is clearly a response to 
the embedded position of the 
block, and the need to channel 

daylight into the deep office 
floors. Along Paulay Ede street, 
the glass wall is gently inclined 
outwards, reflecting the 
Budapest streetscape. On 
Andrassy street, where it adjoins 
the old bank, panels of the glass 
facade are screen-printed with 
an intricate fritting pattern. 
From a distance the pattern 
imitates the appearance of 
natural stone; at close range it 
dissolves to a dotted translucent 
screen that admits light into the 
deep plan. The double-glazed 
walls also incorporate a return 
air system, part of an 
environmental control strategy 

that includes chilled beams to 
provide necessary cooling. 

Freed from the constraints of 
the original nineteenth-century 
building, internal organization in 
the new wing is an elementary 
exercise in maximizing operable 
floor area. Each floor of the old 
bank connects through with new 
tracts of office space. A strip of 
services is set on the edge of the 
blind party wall. Along Paulay 
street, individual offices are 
separated from the main open 
plan areas by a series of rotating 
glass walls. 

A crisply detailed staircase 
suspended by steel cables, and a 

pair of glass lifts bring a touch of 
theatre to an otherwise slightly 
formulaic interior realm. But it is 
the glass walls that excite most 
attention, giving the building an 
intriguing, wraith-like presence 
in the gloomy Budapest streets. 

The ingenious glazed skin also 
represents the development of 
van Egeraat's interest in glass 
and climate control that builds 
on projects such as the School of 
Fashion and Graphic Design in 
Utrecht (AR May 1998). Here, 
his synthesis of technology and 
history continues that radical 
exploration. 

C O N N I E V A N C L E E F 
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H U N G A R Y 

A R C H I T E C T 

E R I C K V A N E G E R A A T 

^ 1 L . . J -

Typical office floor. A suspended 
staircase and glass lifts are placed at 
one end of the open plan offices. 
5 
Patterned glass panels help to diffuse 
light into the deep plan. 

I 

detailed section through sloping glass wall 

Architect 
Erick van Egeraat, Rotterdam 
Project team 
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H O U S E , T U C S O N , A R I Z O N A , U S A 

ARCHITECT 

R I C K J O Y A R C H I T E C T 

JOY UNCONFINED 
A Wrightian house has been sympathetically 
remodelled with its garage imaginatively 
transformed into the tranquil master bedroom. 

1.2 
Bedroom looks out through glass wall 
into new garden court with pool. 

76 6 

Rick Joy has built a reputation for 
working sensitively with the old 
buildings of Arizona and 
exploring their potential for 
interlocking old and new, 
interior space and exterior court 
(see AR November 1998). The 
Hoffman house in Tucson was 
built in 1957 as a case study by a 
contractor who had served time 
at Taliesin West, and echoes of 
Wright's desert studio are to be 
found throughout the building, 
particularly in the mahogany 
frame members that grow out of 
the in-situ and brick base walls. 

Joy was asked to remodel the 
place and, as well as making small 
alterations to the main body of 
the house, he transformed the 
garage into the master bedroom 
and is now building a new garage 
for the owner's collection of 
Cadillacs on the south side. The 
concrete walls of the old garage 
are retained and exposed. A new 
steel-clad stud screen is slung 
outside the western end to form 
long, thin, slightly tapering 

bathroom. Steel continues 
across the south front (where 
the old garage doors were), to 
frame a new huge window in 
which the sheets of glass are 
connected by silicone joints, 
giving the south end of the 
bedroom proper an apparently 
seamless transparent wall which 
terminates in a massive in-situ 
fireplace. 

Through the glass is a new 
court with a pool and tree 
protected by a steel fence. This 
intimate relationship of spaces is 
typical of the way in which Joy 
juxtaposes inside and outside, 
with external spaces often 
smaller than the rooms which 
look out on them, something 
that works in Tucson's climate, 
but would be rather grim further 
north. At the north end of the 
bathroom, there is an even 
smaller court which is seen 
through a frameless glass pane 
rising sheer to the ceiling. A new 
fence of toughened translucent 
glass screens the court and gives 

plan (scale approx 1:300) 

bathers privacy. Translucent 
glass is used again to form the 
luminous east wall of the 
bedroom, through which its main 
door (a large pivoted glass affair) 
opens onto the old south court 
of the house. The door's slightly 
distorted geometry echoes some 
of the angles of the original 
house, which rather 
disconcertingly pop up 
elsewhere (for instance in the 
junction between glass and steel 
in the south wall). 

Throughout, materials are 
chosen with great care to 
complement old ones without 
mimicking them. New bedroom 
walls are covered in maple 
veneer, as are the ceiling and 
shelves. Smooth polished 
concrete forms the bedroom 
floor and contrasts with the 
rough older work. The new 
garage is in sandblasted concrete 
block, which will relate to the in-
situ and fired adobe of the '50s 
building, but be plainly new. 

M A R G A R E T S E A L 

1 entrance 
2 existing court 
3 master bed 

T_ 4 bath 
5 dressin 
6 new court 
7 new j 
8 existing kitchen 
9 existing dining 



New in-situ fireplace forms corner with 
east wall of translucent glass that 
receives light... 

. from existing court 

Bathroom, with old wall right, looks 
out into tiny new north court. 



S H O P H O U S E , E M E R A L D 

H I L L , S I N G A P O R E 

A R C H I T E C T 

W O H A D E S I G N / W H 

A R C H I T E C T S 

Traditional shophouse front with five 
foot way on ground floor was 
immaculately restored. 
2 
Looking from the dining room across 
the new courtyard to the back three-
storey building which contains 
kitchen and bedrooms. 
3 
The new inner stone building from 
dining room with master bedroom 
over living. 
4 
From court looking through double-
height dining room to inner building. 

A radical reorganization of a traditional south-east Asian 
shophouse draws on modernity and tradition to explore 
new ways of living in the high-density urban form. 

T R O P I C A L C H A N G E 

a five-foot way 
b vestibule 
c living 
d dining 
e terrace 
f pool 
g kitchen 

h bath 
j master bed 
k void 
I bridge 

m bedroom 
n study/sleeping 

platform 

long section 

first floor 

78 6 ground floor (scale approx 1:220) 

The terraced shophouse of 
south-east Asia was one of the 
nineteenth century's most 
brilliant urban types. Invented 
for and by the merchants of the 
great Chinese diaspora, the 
terraced houses allowed very 
high densities before modern 
structural materials were 
available. They had quite narrow 
fronts (usually about 6m), but 
were very deep in plan (up to 
30m). Typically, they stretch 
from street right through to 
back alley. At the front the 
ground floors are connected by 
the more or less continuous 'five 
foot way', a semi-communal 
arcade which is neither public 
nor private, domestic nor 
commercial, where the 
projecting upper floors keep you 
dry from daily tropical storms, 
and the shops spill their wares 
out onto the pavement. 

In Singapore, huge numbers of 
shophouses were demolished as 
the city state became one of the 
most prosperous places in the 
world. Then, in the late "80s, the 
first conservation areas were 
created, so some terraces are 
now preserved, often bang up to 
crass modern concrete hulks 
which have replaced their 
neighbours. Emerald Hill was 
one of the first designated 
historic districts, and it has since 
become one of the poshest 
addresses in the city. 

Number 62 Emerald Hill Road 
was bought as a virtual ruin by a 
young couple who wanted to 
turn the vaguely '20s Deco 
building into a house for 
themselves. WoHa. their 
architects, quickly faced the 
main problem of the plan: it is of 
course very difficult to get light 
and air into the middle of a 
shophouse (the great drawback 
of the type, and one which in 
poorer times was scarcely 
mitigated in nasty spaces by poky 
wells and meagre rooflights). 

The architects talk movingly 
about the building under 
renovation: 'there is a wonderful 
moment when the floors are 
removed and the entire space is 
revealed - the rough brick party 
walls catching the light streaming 
in between the broken rooftiles 
- space inherent in the form, but 
usually concealed with partitions 

and floors'. Conservation rules 
prevented the architects making 
major alterations to the roofline, 
so the obvious solution was to 
cut a court into the middle of 
the plan. At the back of the 
original house was a nasty 
lavatory and kitchen block. This 
was demolished and a new 
three-storey building has been 
created against the alley. Here is 
the kitchen on the ground floor, 
with bedrooms above. Between 
this virtually Rationalist back 
building and the front one, the 
court contains a little spa 
swimming pool that reflects 
shimmering bluish light up into 
the volumes which overlook it. 
(Singapore is virtually on the 
Equator, so the sun shines 
straight down for part of the 
day.) The effect is enhanced by 
slightly angling the sandstone wall 
of the back building to the sky. 

The front part of the house is 
the masterstroke. Into the long 
tall space, the architects have 
inserted a sandstone box. On 
the ground floor, this forms the 
living room, which looks out 
towards the pool that fills the 
very tall luminous dining room 
with light. Above the living room 
is the main bedroom, and above 
that is a study terrace under the 
roof. This gets light and view 
from a continuous dormer 
window in the slope, similar to 
those of tradition. Between the 
new inner stone building and the 
original outer one (the rough 
brick walls of which have been 
painted white to emphasize their 
texture) are service spaces 
which contain stairs, storage and 
so on. New parts are smooth, in 
Indian sandstone, Chinese 
granite floor slabs and teak. The 
old front, with its red tiled roof, 
simple stucco ornament and 
filigree iron window bars has 
been immaculately restored. 
You have to live an austere, 
equatorial Asian kind of life in 
the minimalist interiors, but if 
you can do that, the house is a 
finely honed container. 

W I N N I E Y U 

Architect 
WoHa Design/WH Architects 
Design team 
Wong Mun Summ, Richard Hassell 
Photographs 
Tim Griffith Photographer 





history 

Thomson — pioneer of 
sustainable architecture? 
In the late 1860s, the Glasgow architect Alexander Thomson submitted to the city authorities a revolutionary 
proposal for improved workers' housing. New research and C A D techniques help to explain his ideas. 

'Greek ' Thomson is best known for his urbane Classical terraces in 
Glasgow and a handful of monumental , if stylistically promiscu­
ous, churches. Y e t he should also be known as a v is ionary who 
almost introduced into our vocabulary some of the essential ele­
ments of 'sustainable housing'. T h e argument hinges on an unreal­
ized design Thomson prepared in 1868 for the Glasgow C i t y 
Improvement T rus t , an agency of the T o w n Counci l given the task 
of redeveloping a large area of slum housing centred on the 
medieval Old Town. 

T h e T r u s t act ing through the C i t y Arch i tec t , J o h n C a r r i c k , 
invited Thomson and five other 'eminent local architects' to pre­
sent designs for the reconstruct ion of different parcels of land 
along the spine of Glasgow's High Street. None of the proposals 
survives but Thomson's designs were described in detail in news­
paper and journal accounts.' T h e dimensions given at the time and 
Thomson's paper on the project read to the Glasgow Architectural 
Society al low the design to be real ized using modern computer 
graphic techniques. 2 

Thomson's proposals have particular relevance today in the U K 
where government predictions suggest that over 4 mil l ion new 
homes are required by 2016, mainly employing inner-city land. It 
was on such land that Thomson proposed creating, in a series of 

closely set parallel streets, a new community of over 10 000 people. 
(Slum clearances undertaken by the Improvement Trust demolished 
the homes of nearly 100 000 people between 1866 and 1900.) 
Thomson saw virtue in maintaining high densities in redevelopment 
in order to avoid displacement to the suburbs. He was not impressed 
by the suburban vi l la, terraced house or isolated tenement for work-
men's accommodation: Thomson's design hinged upon cliffs of 
four-storey tenements arranged 'toast-rack' fashion across the rec­
tangular city grid of Glasgow's central areas. 

Density was essential, he argued, to maintain the economic vital­
ity of shops and warehouses, and to justify the construction of prop­
erty of value. Lower densities c ould not be squared with Thomson's 
monumental urbanism nor the creation of mixed-use neighbour­
hoods which he thought economic ally essential. At the time, there 
was pressure to reduce density of redevelopment to address the pub­
lic health problems of cholera, typhoid and tuberculosis, especially 
after the Prince Regent's endorsement of model terraced housing at 
the Great Exhibit ion of 1851. But Thomson knew that high densi­
ties and sanitary health could be achieved by improving the design 
of the traditional Glasgow tenement and his proposal was intended 
as a demonstration. Public health. Thomson claimed in his paper, 
was a problem of layout and design, not of density. 

C A D reconstructions by Vasileios 
Balampanos: 
I 
Glazed arcades 32ft wide were to alternate 
with unroofed service roads. Glazing of 
streets, which would have had shops at 
ground level, would have helped draw air 
through buildings by convection. 
2 
Thomson's strong but flexible Classicism 
would have informed the tenement 
facades, which, as the project was for the 
city authorities, would probably have had 
at least trim in stone. 
3 
Roofscape: special ventilation flues (not 
shown) would have been in pairs with 
chimneys to ensure that each dwelling had 
separate air supply: an effort to reduce 
contagion. 

I 
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The population was to be housed in 112 tenements containing in 
total 124 shops and 2272 apartments. Each apartment was in house 
just over four people in rooms 1 Oft square and 9ft high.' The main 
departure from orthodoxy was Thomson's rejection of (lie perimeter 
block which had been Glasgow's preferred housing typology since 
about 1820 and one the City Architect had promoted as the best 
model for the redevelopment of the central slums. Instead. Thom­
son proposed building within the "back green' or central coumard 
employing closely spaced parallel tenements open at their ends to 
facilitate cross block ventilation. 

The urban blocks in question (about 80 yards square; were to con­
sist of alternate glazed and open streets lined by the continuous walls 
of four-storey tenements. Instead of having wide streets of equal 
dimensions on the orthogonal grid, Thomson proposed perimeter 
streets of unequal width (80ft, 60ft and 50ft) which he claimed would 
better promote city ventilation. The argument drew upon the advice 
ol another Glasgow architect J . J . Stevenson (belter known later .is a 
pioneer oPthe Queen Anne style) who had observed that streets of 
different width healed in the sun differentially thereby promoting 
air currents which ventilated the buildings by drawing air from nar­
row enclosed spaces. 

Thomson took the argument to its logical conclusion. He glazed 
alternate streets in t he belief that the spaces would warm and be 'con­
ducive to the health and comfort of all'. The glazed streets 32li wide 
were in fact to be glass-covered malls four storeys high into which the 
tenements faced. The other parallel streets were to be unroofed ser­
vice roads - unheated and hence providing the air source to purify 
the houses. The malls (or gallcria) were left open at their ends but 
nam>wcd to 1 bit, forming entrance gateways. Leaving the entrances 
open meant thai Thomson did not have Co provide roof ventilation. 
In effect, the glazed streets were to be spatially almost linear squares 
inviting entry but clearly belonging to residents. 

There are many likely sources of inspiration for the proposal. The 
glazed arcades of the Great Exhibition of 1851 would have been 
familiar to Thomson, perhaps also he knew of the Gallcria Vittorio 
Emmanuele II in M ilan, begun just a couple of years earlier than 
Thomson's paper. Closer to home there was the glazed gallery in the 
Royal Scottish Museum in Chambers Street. Edinburgh by Paxlnn's 
collaborator Francis Eowke, built in 1861. Bui the important poini 
for Thomson was that stack effect ventilation could be harnessed to 

promote the health of working-class people using the simple expedi­
ent of a lofty glass roof. 

To allow air to move through the tenements. Thomson suggested 
brick construction incorporating ventilating lines placed parallel to 
the smoke Hues. Each Hue was to be separately routed to avoid the 
spread of contagious disease. Brick provided the economy and con­
structional flexibility Thomson required but. as the scheme was for 
the Town Council, some facade embellishment in stone was proba­
bly required. 

The glazed streets had the adv antage also of providing safe and 
healthy playgrounds for children under shelter and away from the 
coal and dust carts which ran along the other streets. Glasgow he 
noted was 'notorious for mortality amongst children' (Thomson 
himself lost four children in the epidemics) and the proposal placed 
health and play together in virtuous contact. 

John Honeyman (Mackintosh's senior partner) chaired the 
meeting of the local architectural society at which Thomson's 
proposals were discussed. A group of members was established 
including engineers and ironfounders but nothing came of the 
idea. It was perhaps before its time. Looking today at the C A D 
reconstruction based on the dimensions he left us, it is surprising 
how modern the vision was. 

There is the usual Thomson panache in street composition - an 
order which owes little to Greek precedent and much to a fertile 
Classical mind. The glazed roof, familiar today from the ubiquitous 
retail mall, was a revolutionary idea for workmen's houses in 1868. 
especially when justified on the grounds of health and solar gain. As 
Glasgow i elebrates its Yeai of An hi tec lure and Desigfi one should 
not forget that Thomson has as much claim to prolo-modernism as 
thai other more famous Glasgow pioneer Mackintosh. 

B R I A N E D W A R D S 

I For instance The Mmimigjaurnnl. I 7 Man h I WiH and The Builder vol 2t> (1868), p234. 
'1 The CAD reconstructions WCW undertaken by doctoral student Vasilrios Balainpanos using 
AutoCad .it rhc Department of Architecture, University of Huddersficld. Thr images were pre­
pared as pan of a television documentary "it Alexander 'Greek' Thomson produced, by Murra\ 
Grigoi oil Vi/ Productions tor relax mi BSC! Si otlancl injune this veai 
•< These were the minimum dimensions of room for four people to live and sleep in allowed by the 
1*862 Police Art. The height was unusually generous, but people slept in almost bunk-like beds 
one above another, with the parents usually on top. The police were empowered lo visit and 
license tenements lot the poor. 
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Manhattan transfer 
An old warehouse in southern Manhattan has been renovated as flats, with the top 

floor as the luminous finely detailed piece de resistance. 

i 
New court carved into roof brings light 
into middle of plan. 
2 
Living room opens onto court through 
huge glass door. 
3 
East front of old warehouse overlooking 
Duane Park. Now restored, the building 
has a flat on each floor over street level 
shop. 

To realize their desire to live 
with views of the sky and skyline 
of Manhattan, Kathryn Dean and 
Charles Wolf set up a 
cooperative group and acquired 
a dilapidated electrical 
warehouse in Tr iBeCa (short for 
the Triangle Below Canal 
Street). The district, once the 
centre for Manhattan's 
wholesale and retail food 

suppliers, is characterized by the 
nineteenth-century industrial 
buildings that line its streets and 
are historic examples of cast 
iron construction. Tr iBeCa is 
now an area of chic loft living 
and lively restaurants, but when 
the cooperative bought their 
building the markets had moved 
and properties were abandoned 
and decaying. 

1i 



F L A T , M A N H A T T A N , N E W Y O R K , U S A 

A R C H I T E C T 

D E A N / W O L F A R C H I T E C T S 

The warehouse faces east onto 
Duane Park and has six storeys. 
It was decided to let the ground 
floor as a shop which would earn 
the building income, and the five 
partners of the cooperative 
would each occupy one of the 
upper levels. 

In return for taking the most 
desirable top floor. Dean and 
Wolf, who are partners in 
practice as well as being husband 
and wife, agreed to act as unpaid 
architects of the renovations 
required to make the building 
legally habitable and sorted out 
the complex paperwork 
required for change of use. 

The roof and parapet were 
replaced, the east face repaired 
and windows in the west face 
widened. To provide an 
emergency exit, the main stair 
was extended to the roof. New 
services were installed and a lift 
created in an abandoned shaft. 
Dean/Wolf designed the flats on 
the lower levels for their 
cooperative partners, and the 
new toy shop on the ground 
floor (Wolf himself built free­
standing structures inside it). At 
the same time, the architects 
were working on design of their 
own flat on the top floor. 

At the heart of their design is 
manipulation of light. Though it 
overlooks the small park on the 
east, the building is otherwise 
hemmed in by neighbours. On 
plan, it is a long narrow and 
slightly irregular rectangle and in 
its original state, the top floor 
was illuminated by windows only 
on the east and west. 

Having established an office 
on the east, Dean/Wolf 
separated it from the living 
room at the centre by a sliding 
sandblasted glass partition, 
keeping bedrooms to the 
quieter west side. But their 
masterstroke was to cut a 
courtyard in the middle, 
restructuring the roof s steel 
beams and building a precipitous 
unadorned flight of precast 

84 6 concrete steps to the roof. 

The court which is paved with 
limestone is a complex luminous 
conduit, transmitting light into 
the interior in a variety of ways. 
Its walls are slightly skewed in 
plan so that surfaces catching the 
changing light act like a prism. 
Partly lined with rich glimmering 
copper sheets, it is otherwise 
enclosed by sandblasted and 
clear glass panels. A huge 
pivoting glass door leads into the 
living room on the east, while on 
the west, panels of clear and 
sandblasted glass separate 
courtyard from bedrooms. 
Clerestory lights scoop 
luminance into living room and 
bathroom; two near the floor 
direct it into the flat below. 

The same materials have been 
used inside to similar effect. 
Sheets of copper lining one wall 
of the living room and facing 
kitchen cabinets create rich 
reflections in an otherwise 
austere interior. Floors are of 
polished concrete, the colour 
and texture echoed in the 
plastered ceiling. Shadow gaps 
serve to isolate floor and ceiling 
from walls of sandblasted brick, 
making them appear to float and 
emphasizing the horizontal 
quality of the spaces. Other 
spatial manipulations occur in 
passages between the various 
zones, their asymmetries 
creating false perspectives and 
reflecting the slight distortion of 
the plan. 

Impressively, much of the 
construction, including the 
joinery, was carried out by Wolf 
himself, for reasons of economy 
but also because of the difficulty 
of finding experienced 
craftsmen. The result is fine 
detailing throughout. 

V E R I T Y L O V E 

Architect 
Dean/Wolf Architects 
Project architects 
Kathryn Dean. Charles Wolf. 
Karel McAllister, Kelley Bryant. Aaron Fein 
Photographs 
Peter Aaron/Esco 

A 
Materials in court, as in rest of top floor, 
are very carefully chosen: sheet copper, 
bronze window frames, limestone floor. 
5 
Looking from master bedroom to 
kitchen. 
6 
Kitchen, with living room right and beyond, 
farthest right, screen to office area. 
7 
Living room with, left, original brick wall 
and right, copper on partition to ... 
8 

entrance. 

dissected axonometric 
A 
1 

J 

plan of Dean/Wolf flat (scale approx 1:220) 
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1 entrance 
2 living room 
3 court 
4 studio/office 
5 bedroom 
6 lavatory 
7 light chute 
8 sleeping loft (fourth floor flat) 
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T H E A T R E , A M S T E R D A M , T H E N E T H E R L A N D S 

A R C H I T E C T 

M E C A N O O A R C H I T E C T E N 

I 
The building has a secular appearance, only 
the sculpture in the pediment suggests 
religious origins. 
2.3 
Ground floor bar and stairs to main upper 
floor. 
4 
In place of the organ is a free-standing 
structure hung off wooden columns. Colours 
and lighting reflect theatrical traditions. 

i l 

Theatrical flair 

If Mecanoo's commissions have 
been diverse, its responses in 
each case have been so fresh and 
original that it is almost 
impossible to pigeonhole the 
work. Unlike so many practices, 
this one is capable of many 
buildings. Superficially, there is 
little to link the architects of the 
extraordinary shimmering 
library for Delft Technical 
University (AR March 1999), a 
complex powerful building on an 
existing campus, with those of 
the modest subject here, the 
scheme for De Trust Theatre in 
Amsterdam. But both are 
informed by a socially engaged, 
undogmatic Modernism that 
provides a restraining frame for 
the architects' affection for 
curves, asymmetry, colour, and 
feeling for place.1 

Holland has a tradition of 
innovative theatre groups and 
De Trust is one of them. Its new 
Amsterdam theatre at 50 
Kloveniersburgwal near the red 
light district has been built inside 

a late eighteenth-century 
Lutheran church. Largely 
constructed of wood, with 
wooden columns and a brick 
envelope, the church consisted 
of two main floors with a hall at 
the upper level. 

Construction was supervised 
by the Amsterdam city architect 
at the time, Abraham van der 
Hart, and the building has a 
secular appearance. Only the 
wooden sculpture in the 
pediment suggests religious 
origins. When the Lutherans 
abandoned it in 1952. it was 
handed over to the 
Nederlandsche Bank and about 
600m of bank archives. The old 
organ which took up much of the 
ground floor was rehoused in 
Arnhem. The bank left in 1989 
and the building remained empty 
for a number of years in spite of 
numerous proposals for its re-use. 

De Trust acquired the church 
in 1995, by which time it 
required restoration and 
stripping out. But in spite of its 

An eighteenth-century Amsterdam church has been imaginatively transformed (if temporarily) into a theatre. 

1 
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T H E A T R E , A M S T E R D A M , T H E N E T H E R L A N D S 

A R C H I T E C T 

M E C A N O O A R C H I T E C T E N 

Stairs to first floor foyer. 
6 
Luminous aisles flanking auditorium can 
be screened.by curtains. 
7 
Auditorium in old church hall. 
Technicians' gallery at rear and lighting 
gantries overhead. 

cross section 

1 foyer 
2 bar 
3 auditorium 
'1 rehearsal room 
5 office 

dressing room 
7 void 

axonometric: red - auditorium; yellow - public space; blue - offices 

second floor plan 

first floor plan 

88 6 ground floor plan (scale approx 1:560) 

vicissitudes, the building's 
interior retained its spatial 
power. The architects felt its 
character to be 'almost 
inviolable', and devised a free­
standing structure that could be 
removed so that the building 
could be returned to a church if 
ever it became necessary. 

The limited budget forced 
exuberant invention. It seemed 
logical to place the auditorium 
on the first floor in the old 
church hall, taking advantage of 
the lofty height. The old wooden 
floors, by now badly decayed, 
were replaced and woodwork 
cleaned. A new floating floor 
conforming to fire and acoustic 
requirements was installed in the 
auditorium, with a technicians' 
gallery and lighting gantries. 
Rehearsal rooms, dressing 
rooms, offices and stores were 
created on various levels around 
the perimeter of the building. 

The auditorium itself flanked 
by luminous colonnaded aisles at 
the lower level, and colonnaded 
gallery at the upper one, has a 
particular dramatic quality of its 
own: and a sense of perpetual 
enactment seems to hang in the air. 

On the ground floor the organ 
was replaced by what is 

effectively a free-standing piece 
of furniture, an elegantly 
contrived steel structure -
illuminated and painted to 
suggest a piece of stage-setting. 
Cleverly hung off the adapted 
wooden columns, and visually 
framed by them, it incorporates 
stairs to the upper floor, a bar 
and kitchen and technical 
accommodation. With more 
than a nod to theatricality, the 
structure is painted deep red 
and gold and illuminated by 
three chandeliers. 

I See Mecanoo. Michigan Architecture Papers 
6 Hiding in Full View by Edward Dimendberg. 

pp9-l3. 

Architects 
Mecanoo architecten 
Project team 
Francine Houben, Chris de Weijer, 
Michel Tombal. Francesco Veenstra, 
Ursula Fritz. Gerrit Schilder jr 
Management consultant 
J. van Rijs 
Structural engineering 
ABT adviesbureau voor bouwtechniek 
Mechanical engineering 
Ketel Raadgevende Ingeniours 
Building physics consultant 
Peutz & Associes 
General contractor 
Konst en Van Polen 
Photographs 
Christian Richters 
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PRODUCT MILAM H I G H L I G H T S 
R E V I E W 

The most appealing and ubiquitous piece of furniture at Milan Furniture Fair this year was the stacking plastic chair. It 
appeared in a number of guises by the usual suspects, on the Segis stand by Carlo Bartoli, on Kartell 's by Philippe 
Starck and Ron Arad, on Driade's by Starck again, and in the Vitra tent by Arad, Jasper Morrison and Denis 
Santachiara, but always exquisitely formed and coloured. The fashion for flexible furniture reflects a youthful, informal 
lifestyle and supple invention is often the result. It is good to see that Zanotta has reissued the inflatable pvc Blow chair, 
designed in 1967 by De Pas , D'Urbino, Lomazzi and Scolari. Campeggi showed Santachiara's clever inflatable furniture. 

The greatest pleasure is to wander round the shows held outside the fairground in the galleries, showrooms, 
pa laces and courts off the city streets. Cappell ini 's elegant showroom was tucked away in Via Statuto. Much of the 
furniture was by Morrison, and included finely detailed and proportioned storage units, called Plan, in shocking pink, 
yellow and scarlet. 

Arad 's name appeared again outside the fairground, in Vitra's transparent tent erected next to the old city wall . He 
is one of a number of designers - Morrison, Santachiara, Emilio Ambasz and Maarten Van Severen - to have 

4 



contributed to Vitra Standards, a new collection of stacking and folding chairs. The firm has also reissued the Eames ' 
Fibreglass chair and Verner Panton's sinuous Panton chair. 

Arad's show with Ingo Maurer at the Spazio Krizia has become a tradition. Visitors collapsed onto Memos, reincarnations 
of the beanbag, designed by Arad with Inflate Studio, that can be sucked or blown into different shapes. Overhead were 
Maurer's enormous fluorescent lamps. Measuring 3.8m across, hand-made in aluminium and painted inside in brilliant pink, 
red, yellow, blue, they are an astonishing sight. Maurer's new diode lights will be reviewed in a later issue. 

Arredaesse Produzioni held an exhibition of Nigel Coates ' furniture at the Museo Minguzzi. In addition to new pieces for 
this firm - including a weird bookshelf with perversely inward slanting and curving ends - there was the Oyster collection 
of seating for Lloyd Loom. A new chaise longue and reclining chair have been added to the light shapely chairs already in 
production. All are made of the firm's characteristic LoomTex, made of twisted paper and linen. Coates ' sofa system for 
Hitch Mylius. which separates info appealing biomorphic elements, has been rendered gently erotic. A covering of soft 
grey fabric by Noss & Lucas, turns out on c lose inspection to be delicately and quite rudely pat 

-1 

02 Memo: seating by Ron Arad and Inflate Design Studio. It can be sculpted into different shapes by sucking the air out with a pump or vacuum 

cleaner or inflating it. Covers to order. 

• 

503 Blow: inflatable armchair. 

Designed In 1967 by De Pas. 

D'Urbino. Lomazzi, Scolarl, It has 

been reissued by Zanocta, and In the 

process strengthened. Made of clear 

calendered pvc electronically 

welded. Bellows available on request. 

507 Plan: Cappellini's coloured wooden 

cabinets in a wide range of sizes and heights 

by Jasper Morrison. 

" 1 
508 Oxo: Nigel Coates' sofa system for Hitch Mylius, 

with new erotic covering of anatomically patterned fabric 

by Noss & Lucas. 



Zig-Zag settee 

Zanna armchair 

Zola Table 

Zoeftig + Company 
Committed to design excellence for thirty years. 

Kings Hill Industrial Estate, Bucie. Cornwall, EX23 8QN. United Kingdom. 
Telephone: • 4-1 (0) I288 354 512 Facsimile: -44 (0) 1288 355 954 

E-mail: /oefligoi'aol.com Web site at iiilp;//www.zoeftig.com 

Hurley Robertson and Associates 

are looking for an experienced, competent 
and enthusiastic 

architect/architectural 
assistant 
with an exceptional high level of design and 
technical ability and with a minimum 3 years 
practical experience of working with 
ArchiCAD and GDL programming language 
to join a busy working drawing programme 
on a central London commercial develop­
ment. Qualifications minimum RIBA Part II 
or equivalent. 
Salary up to £24,500 for exceptional abilities. 

Please send your CV with A4 examples of 
your work tor-
Max Skjoldebrand 
146 Grosvenor Road, London SW1V S J Y 

For more details enter 22 on AR enquiry card 

Second International Architecture Symposium Pontresina 
15 to 17 September 1999 

N • 
& 

Bigness & Velocity 
The City between Dream and Trauma 

Quo vadis city intoxicated by bigness and velocity' Direction New-
Biedermeier. hyper-high tech or virtuoso virtually? Three star architects 
search for an answer to whether the term city should be newly defined 
Sir Norman Foster. Rem Koolhaas. Jacques Herzog of Herzog & de 
Meuron. 

They will be accompanied by internationally acclaimed personalities 
who also see city planning from a totally different view-point - from that 
of industry, society, politics, art and culture. The theme. Bigness & Velocity, 
will be dealt with in lectures, workshops and discussions. 

For further information Telephone ++41 (0)81 838 83 18 
pontresma@compjnet.ch, w w w pontresina.com (as of 5/99) 

Tourist Office Pontresina/Switzerland 

Our partners. Forbo. Hilti, USM Modular Furniture Systems. 
WIS Wood Industry of Switzerland, Swissair as Official Carrier 

For more details enter 23 on AR enquiry card 

For more details enter 21 on A R enquiry card 

http://www.zoeftig.com
mailto:pontresma@compjnet.ch
http://pontresina.com
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Terence Woodgate's Public Seatin 
System can now be seen at Heath 
Express and SCP - drop in angtes 
when passing through. 

/ 
» 

SCP Limited 
135-139 Curtain Road 
London EC2A 3BX England 

T+44(0 171 7391869 
F+44 0)171 7294224 

For more details enter 24 on AR enquiry card Escp@scp.co.uk 



Driade 
Tel: +39 02 72023203 
Fax: +39 02 72002434 

Hitch Mylius 
Tel: +44 181 443 2616 
Fax: +44 181 443 2617 

5 1 5 

518 

Vitra International 
Tel: +41 61 377 00 00 
Fax: +41 61 377 1510 
e-mail: info@vitra.com 
www.vitra.com 
Vitra London 
Tel: +44 171 408 I 122 
Fax: +44 171 499 1967 

515 

Gl ide: a r m c h a i r by Matthew Hil ton 

for S C P . Beech f rame with foam 

upholstery, feather cushion and 

nickel plated steel legs. 

516 

T a i Long: two sea ter sofa with wood 

and rattan f rame. Polyurethane 

foam seat with detachable cotton 

cover . Designed by Matthew Hil ton 

for Dr iade. 

517 

Izzika: low table by A n d r e a Branz i 

for Zanot ta . T h e surface is made out 

of interwoven c lear glass rods, some 

of which are straight and some 

heated and shaped. F r a m e in 

polished a luminium alloy. 

X 

i . 

— . 

If you would like more 

information on these 

products, please enter 
the relevant numbers 
501 etc) on the reader 

enquiry card at the back 
of this issue. 

S I 8 

Toy: stackable a rmcha i r in 

polypropylene suitable for ex ter ior 

use. Available in ivory, yel low, 

orange, grey. A white cotton cover 

and cushion is available. Designed by 

Philippe Starck for Dr iade. 

5 I9 

F i lzka: Borek Sipek's felt a rmcha i r 

for Scarabas . T h e lightweight steel 

f rame is covered in washable 

woollen felt. 

mailto:info@vitra.com
http://www.vitra.com
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The words of architecture 

D I C T I O N A R Y O F A R C H I T E C T U R E 

B y J a m e s S t e v e n s C u r l . O x f o r d : O x f o r d 

U n i v e r s i t y P r e s s . 1 9 9 9 . £ 2 5 ( h b ) 

C u r l ' s Dictionary of Architecture is s p l e n d i d . P r o d ­

u c t o f v a s t r e s e a r c h the b i b l i o g r a p h y a l o n e is 

7 0 p a g e s l o n g ) , ii c a t a l o g u e s the w h o l e c u l t u r e 

o f W e s t e r n a r c h i t e c t u r e f r o m the E g y p t i a n s to 

D e c o n s t r u c t i o n . 

I n m a n y w a y s it is m o r e l i k e a n e n c y c l o p a e ­

d i a t h a n a d i c t i o n a r y . F o r i n s t a n c e , it d o e s no t 

e x p l a i n , a s c o n v e n t i o n a l d i c t i o n a r i e s d o , t ha t 

i l ie w i ii 11 " w i n d o w " i -on ics I r o m «• 111 N o r s e \ i n -

d a u g a ' , t he "eye o f t he w i n d " . B u t i l d o e s g i ve a 

b r i e f c o m p r e h e n s i v e h i s t o r y o f w a l l o p e n i n g s 

t h a t o f f e r l i g h t a n d a i r , r a n g i n g f r o m R o m a n 

t i m e s to t h e n i n e t e e n t h c e n t u r y , e x p l a i n i n g 

h o w t e c h n o l o g y c h a n g e d the n a t u r e a n d p r o ­

p o r t i o n s o f w i n d o w s f r o m the d a y s o f v a r n i s h e d 

p a r c h m e n t to n i n e t e e n t h - c e n t u r y r o l l e d g l a s s . 

T h e d i c t i o n a r y is m a d e muc h m o r e p e r c e p t i v e 

t h a n i ts r e c e n t p r e d e c e s s o r s fo r i n s t a n c e the 

Penguin Dictionary of Architecture by Pev s n e r a n d 

o t h e r s ) b e c a u s e C u r l is a r c h i t e c t as w e l l as h i s ­

t o r i a n , so h e c a n u n d e r s t a n d t e c h n o l o g y a n d 

c o n s t r u c t i o n . H e t h i n k s o f b u i l d i n g s a s p r o d ­

uc t s o f m u l t i - d i m e n s i o n a l h u m a n c u l t u r e w h i c h 

r a n g e s f r o m p l u m b i n g to P l a t o , c a r p e n t r y to 

C a l l i c r a t e s . 

D r a w i n g s l>\ C u r l a n d J o h n S a m h r o o k a n d 

s o m e t i m e s o t h e r s ) , i l l u s t r a t e t r i c k y p o i n t s o f 

p h y s i c a l i t y . T h e O r d e r s a r e . a s y o u w o u l d 

e x p e c t i n a b o o k o f t h i s k i n d , p r o p e r l y d e m o n ­

s t r a t e d i n a l l t h e i r d e t a i l ' a f t e r N o r i n a n d " 

' C h a r l e s N o r m a n d ' s c a n o n i c a l m i d n i n e ­

t e e n t h c e n t u r y .Xouveau I'aral'ele des Ore/res 

(/'Architecture des Grecs, des Komains ... . b u t t h e 
m u l t i p l e c o m p l e x i t i e s o f b r i c k b o n d i n g , f r o m 

M o n k to R a t - t r a p , a r e a s c o n c i s e l y d r a w n b y 

S a m b r o o k . w h o s e v e r y c l e a r w o r k w i l l s u r e l y 

be son p i e d by o t h e r a u t h o r s as ' a f t e i S a n i -

b r o o k i n C t u T . 

L i k e a l l p r o p e r e n c y c l o p a e d i a s o f a r c h i t e c ­

t u r e . C u r l ' s s t a r t s w i t h ' A a l l o . H u g o A l v a r 

H e n r i k " . I t h a s l o t s o f p o t t e d a r c h i t e c t u r a l 

b i o g r a p h i e s . A l m o s t e v e r y o n e 1 c a n t h i n k o f 

s e e m s to be t h e r e , f r o m I s i d o r u s o f M i l e t u s , 

w h o d e s i g n e d the H a g i a S o p h i a w i t h 

A n t h e m i o s o f T r a l l e s fo r w h o m t h e r e is a s e p a ­

r a t e e n t r y ) , to t h e u n f o r t u n a t e in m o r e s e n s e s 

t h a n o n e i I v a n o v - S h i t s . a R u s s i a n W a g n e r * 

s c h t i l e r . M y o n l y q u i b b l e a b o u t p e o p l e is t h a t 

q u i t e a lot o f r a t h e r d i m t w e n t i e t h - c e n t u r y 

B r i t i s h a r c h i t e c t s a r e i n c l u d e d , f o r i n s t a n c e 

B a s i l S p e n c e a n d R o b e r t M a t t h e w a p o l o g i e s 

to m y p r o f e s s o r b u t . w h a t e v e r e l s e , h e w a s 

n e v e i a g reat a r c h i t e c t . A n d real ly ra t fac i S»% 

Pr ince - C h a r l e s - i s h fo lk l i ke J o h n S i m p s o n a n d 

Q u i n l a n T e r r y a r e g i v e n a s m u c h s p a c e a s 

R e n z o P i a n o o r F r a n k G c h r y . B u t . to be f a i r . 

t he r a n g e is ve ry w i d e b o t h in h is to ry a n d g e o g ­

r a p h y : G l e n n M u r c u t t is t h e r e , a n d s o a r e 

B e h n i s c h . B o r r o m i n i . B i n d e s b o l l . B e l c h e r a n d 

B e h r e n s . 

I n ( h e t w e n t i e t h c e n t u r y , t he scan o p e n s out 

to i n c l u d e a r c h i t e c t s f r o m a l l o v e r the w o r l d a s 

a r c h i t e c t u r e b e c a m e i n t e r n a t i o n a l : A n d o a s 

w e l l a s A s p l u n d . Technology d o e s n o t q u i t e 

k e e p u p w i t h l i m e : t h e r e is a v e r y g o o d descrip­
t i o n o f R o m a n o p u s p s e u d i s o d o m u m f o r 

i n s t a n c e , b u t n o n e o f l o w - F g l a s s o r p h o t o -

v o l t a i c s . C u l t u r e s o t h e r t h a n t h o s e o f E u r o p e 

a n d N o r t h A m e r i c a a r e s k e t c M l ) t r e a t e d : 

' m i n a r e t ' b u t n o t ' t n i h r a b ' . 

T h e s e a r e l o r a s e c o n d e d i t i o n . C u r l ' s f i rs t 

o n e is a s m a s h e r . F r o m D o o r C a s e to D o r i c 

R e v i v a l . D o s h i to D o t t i . P a r a d i s e to P a r a p e t , 

y o u c a n ' t h a v e a n u n c c o n c i s e , e n t e r t a i n i n g a n d 

i n f o r m a t i v e g u i d e to t he w o r d s o f a r c h i t e c t u r e . 

A n n o y i n g l y ( f o r a r e v i e w e r ) , I h a v e to b u y o n e 

m y s e l f , fo r t h i s c opy w i l l h a v e to be- kept i n t he 

o f f i c e , a n d I n e e d a m it h e r o n e at h o m e . P. D. 

« r-
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Under Greenwich Park in London is a network of 

very old abandoned tunnels. Some were for convey­

ing water, other, bigger ones are more mysterious: 

big enough to allow two people to walk erect down 

t h e m , they w e r e r e p a i r e d by W r e n in 1700. 

Hawksmoor, Wren's assistant, is supposed to have 

designed this ent rance . Th is is one of the many 

remarkab le l i tt le buildings d iscovered by L o r d 

Snowdon and Gwyn Hcadly in London Sight Unieen, 

Weidenfeld & Nicolson. London, 1999, CI 7.99. 

To be completely Frank 

F R A N K O . G E H R Y : T H E C O M P L E T E 

W O R K S 

B y F r a n c e s c o da l C o a n d K u r t W . F o r s t e r . 

N e w Y o r k : T h e M o n a c e l l i P r e s s . 1 9 9 8 . £ 5 0 

T h i s is n o t q u i t e t h e • M e m o r i a l V o l u m e ' , i n 

s p i t e o f i t s v a s t d i m e n s i o n s a n d f o r m i d a b l e 

s e l e c t i o n o f p h o t o g r a p h s : it l a c k s t h e g r a n d , 

b r o a d , q u a s i - o b j e c t i v e a p p r o a c h w h i c h d i s t i n ­

g u i s h e s the t ype o f b o o k o n e t u r n s to a g a i n a n d 

a g a i n w i t h p l e a s u r e f r o m a g l ossy p i c t u r e 

a l b u m . T h e o v e r a l l i m p r e s s i o n is t ha t t he s e l e c ­

t i o n a s a w h o l e h a s b e e n p u t t o g e t h e r t o o 

c l o s e l y to t h e s u b j e c t to b e a b l e t o a c h i e v e a 

p r o p e r c r i t i q u e : t h e p h o t o g r a p h s a p p e a r to 

h a v e b e e n p r o v i d e d by G e h r y ' s off ic e-, a n d the 

t h e o r e t i c a l c o n j e c t u r e s , h o w e v e r e l e g a n t l y 

fielded b y d a l G o a n d F o r s t e r . a r c t o o m u c h 

G e h r y ' s o w n . T h e fact t ha t t h e s h o r t d e s c r i p ­

t i o n s a c c o m p a n y i n g t h e p r o j e c t s a r e d ry n o n -

c r i t i c a l s u m m a r i e s w r i t t e n by s o m e o n e e l s e 

r e s u l t s in a b o o k w h i c h is a lot o f p i c t u r e s w i t h 

some- s e n t i m e n t a l but sparse- e s s a y s a t t a c h e d . 

T h e r e i s . a d m i t t e d l y , a u s e f u l r e c o r d o f m o s t 

o f t h e f a c t s b e h i n d the p r o j e c t s o r at l eas t 

t h e n - w o u l d h a v e be-en h a d t h e r e b e e n m o r e 

p l a n s bu t it d o e s not c r e a t e a b o o k w h i c h is 

s p e c i a l in any w a y . T h e r e is n o t h i n g at a l l o f t he 

flavour o f t h e o f f i c e , o r o n c o l l a b o r a t i o n w i t h 

e x e c u t i v e a r c h i t e c t s . P e r h a p s the a r c h i t e c t , 

b a i l e d h e r e a s a m o d e r n B o r r o m i n i a n d p r e ­

s u m a b l y s u b s i d i z i n g t he h o o k , is w a r y o f too 

m u c h c r i t i c i s m o f h i s ' g e s t u r e - b a s e d c o m p o s i ­

t i o n a l a p p r o a c h ' . T h a t ' s a p i t y : t h e b u i l d i n g s 

c a n t a k e it. T I M O T H Y B R I T I W I N - C I A I TIN 

Flat comparison 

A P A R T M E N T S T O R I E S : C I T Y A N D 

H O M E I N N I N E T E E N T H - C E N T U R Y 

P A R I S A N D L O N D O N 

B y S h a r o n M a r c u s . B e r k e l e y : U n i v e r s i t y o f 

C a l i f o r n i a P r e s s . 1 9 9 9 . £ 3 5 ( p b £1 3 . 9 5 ) 

' T h e m a j o r w o r k s o n d o m e s t i c i d e o l o g y in 

n i n e t e e n t h - c e n t u r y E u r o p e h a v e f o c u s e d o n 

E n g l a n d , w h i l e p a r a d i g m a t i c studie-s o f u r b a n -

i s m h a v e c o n v e r g e d o n P a r i s ' a c c o r d i n g to 

S h a r o n M a r c u s ; h e r o w n ' c o m p a r a t i v e -

a p p r o a c h a i m s not to i n v i g o r a t e t h e s e o p p o s i ­

t i ons b u t to u n d o t h e m b y b r i n g i n g to l igh t t he 

d o m e s t i c i t y o f P a r i s i a n u r b a n i s m a n d the 

u r b a n i s m o f L o n d o n ' s d o m e s t i c i t y ' , a n d p u r ­

po r t s to " s u p p l y us w i t h new v i s i o n s <'l P a r i s a n d 

L o n d o n , the n i n e t e e n t h - c e n t u r y h o m e , a n d the 

l o c a t i o n o f m e n a n d w o m e n i n p u b l i c a n d p r i ­

v a t e s p a c e s ' . 

U n h a p p i l y , h e r t e x t p r e s e n t s a b a r r i e r t o 

u n d e r s t a n d i n g r a t h e r t h a n a n y n e w i n s i g h t s . 

A l t h o u g h b u r s t i n g at t he s e a m s w i t h c r i t i c i s m s 

o f n i n e t e e n t h - a n d t w e n t i e t h - c e n t u r y w r i t i n g s , 

t in- b o o k o f t e n m i s c o n s t r u e s o r o v e r - s i m p l i f i e s 

e v e n the m o s t b a s i c i n l b r m a t i o n . F o r i n s t a n c e , 

h e r a s s e r t i o n t h a t , i n S e c o n d E m p i r e P a r k , 

' b u i l d i n g s w e r e a t t a c h e d i n r o w s o f u n i f o r m 

h e i g h t s t r i c t l y e n f o r c e d acc o r d i n g to H a u s s -

n i a n n ' s n e w b u i l d i n g r e g u l a t i o n s ' . I n f a c t , 

e s t a b l i s h e d p r i n c i p l e s o f a l i g n m e n t a n d h e i g h t 

c o n t r o l w e r e p e r p e t u a t e d b y t h e I H 5 9 P a r i s 

b u i l d i n g r e g u l a t i o n s w h i c h , f a r f r o m i m p o s i n g 

a u n i f o r m h e i g h t , i n c r e a s e d the- m a x i m u m 

he igh t l i m i t s p e r m i s s i b l e fo r the- s t ree t f r o n t a g e s 

o f p r i v a t e d e v e l o p m e n t s (a v e r y d i f f e r e n t m a t ­

i n D e v e l o p e r s a n d t h e i r a r c h i t e c t s c o n t i n u e d 

to en joy freedom w i t h i n t h e s e c o n s t r a i n t s a n d 

c l c v a t i o n a l u n i f o r m i t y r e m a i n e d a r a r i t y . 

C o m p a r i s o n o f t he t w o c i t i e s t e n d s to be just 

a s p a r t i a l . F o r e x a m p l e . M a r c u s s u g g e s t s t h e 



c e m e t e r i e s o f V i c t o r i a n L o n d o n w e r e e s s e n ­

t i a l l y s u b u r b a n ' a s o p p o s e d to P a r i s , w h i c h w a s 

a b l e to i n c o r p o r a t e t h e c e m e t e r y i n t o the i i l y 

b y m a k i n g the c e m e t e r y i t s e l f m o r e u r b a n ' . S h e 

c h o o s e s to i g n o r e the b a n p l a c e d o n b u r i a l s i n 

P a r i s i n t r a - m u r o s , t h e o p e n i n g o f t h r e e s u b u r ­

b a n c e m e t e r i e s a t P e r e L a c h a i s c , M o n t p a r -

n a s s e a n d M o n t m a r t r c a n d t h e i n f l u e n c e a l l 

th is h a d o n b u r i a l g r o u n d s i n L o n d o n . 

T h e b i b l i o g r a p h y a f f o r d s s o m e l igh t r e l i e f 

p u b l i c a t i o n o f N i c h o l a s T a y l o r ' s T h e A w f u l S u b ­

l i m i t y o f the V i c t o r i a n C i t y ' i n Tlie Victorian City: 

Images and Realities (1976) s e e m i n g l y p r e - d a t e s 

H e r m a n n M u t h e s i u s ' s Das eng/ische Haus (on ly the 

a b r i d g e d 1979 E n g l i s h t r a n s l a t i o n is c i t e d ) , w h i l e 

J a m e s S t e v e n s C u r l ' s The Victorian Celebration oj 

Death a p p e a r s to h a v e p i p p e d b o t h at the post by a 

c e n t u r y , w i t h a p u b l i c a t i o n da te o f . . . 18172. 

M a r c u s does l loa t o n e i n t e r e s t i n g i d e a : ' i n t e l ­

l e c t u a l w o r k is f u e l l e d first o f a l l by m o n e y ' . I t 

r e f e r s to the h u g e n u m b e r o f b u r s a r i e s , g r a n t s 

a n d f e l l o w s h i p s A m e r i c a n a c a d e m i c i n s t i t u t i o n s 

c o n t r i b u t e d to h e r w o r k , f r o m d o c t o r a l d i s s e r t a ­

t i o n to p r e s e n t b o o k . T h e e n d p r o d u c t , w i t h its 

24 p l a t e s ( a l l v e r y g r e y ) , c o p i o u s f o o t n o t e s , t w o 

b i b l i o g r a p h i e s a n d i n d e x , ' a d d r e s s e s i t s e l f to 

r e a d e r s i n t e r e s t e d i n f e m i n i s t c r i t i c i s m a n d t h e ­

o r y ; g e o g r a p h y ; u r b a n s tud ies ; a r c h i t e c t u r a l h i s ­

t o r y ; the n o v e l ; a n d i n t e r d i s c i p l i n a r y r e s e a r c h 

m i e v e r y d a y l i f e ' . F o r readers r e a d Readers, f o r th is 

i s a b o o k n o b o d y s h o u l d b e e x p e c t e d to r e a d 

u n l e s s p a i d . H a n d s o m e l y . C H A R L O T T E E L L I S 

Japanese conserve 

H O Z O N - A R C H I T E C T U R A L A N D 
U R B A N C O N S E R V A T I O N IN J A P A N 
Edited by Siegfried R . C . T . Enders and Niels 
Gutschow. Stuttgart: Edit ion A x e l Menges. 
1998. £58 

H o z o n ( P r e s e r v a t i o n ) i s a c o l l e c t i o n o f e i g h t 

s e p a r a t e e s s a y s d e a l i n g w i t h m o r e o r less t e c h ­

n i c a l a s p e c t s o f b u i l d i n g a n d s i t e c o n s e r v a t i o n 

i n J a p a n , s p o n s o r e d b y t h e G e r m a n C u l t u r e 

M i n i s t r y . T h i s i s a q u a s i - o f f i c i a l d o c u m e n t , 

i n s o m u c h as t h e e d i t o r s h a v e b e n e f i t e d f r o m 

c o o p e r a t i o n w i t h t h e A g e n c y f o r C u l t u r a l 

A f f a i r s o f the E d u c a t i o n M i n i s t r y i n T o k y o . 

T h e first t w o e s s a y s g i v e a b r i e f l e g a l a n d 

o r g a n i z a t i o n a l o v e r v i e w o f the i s sues , f o l l o w e d 

b y a l o n g e r i l l u s t r a t e d a n d c o m p a r a t i v e a r t i c l e 

o n t h e p h i l o s o p h y o f h i s t o r i c p r e s e r v a t i o n , as 

c o n t r a s t e d w i t h E u r o p e . T h e c o r e c o m p r i s e s 

t w o d e t a i l e d a c c o u n t s o f p r e s e r v a t i o n a n d c o n ­

s e r v a t i o n a t K o y a s a n , a n a n c i e n t a n d i s o l a t e d 

p i l g r i m a g e s i t e i n c e n t r a l J a p a n , a n d a v e r y 

s h o r t a c c o u n t o f t h e 49 of f ic ia l p r e s e r v a t i o n 

d i s t r i c t s u p a n d d o w n t h e c o u n t r y . T w o final 

Eileen Gray 's carpet design for her house E.I 027, 

built 1929 for Jean Badovici at Roquebrune-Cap-

Martin between 1926 and 1929. Anglo- I r ish, she 

became an architect at 46, having studied painting 

in L o n d o n and P a r i s . She l ived to 93. F r a n c o i s 

B a u d o t ' s l i t t le book Ei leen Gray, T h a m e s and 

Hudson, London, 1999, £12.95, lovingly narrates 

the first part of her extraordinary life and shows 

much of the fine furniture that gave her a belated, 

but well deserved reputation as one of the centu­

ry's most original designers. 

c o n t r i b u t i o n s d e a l w i t h t h e a n c i e n t c a p i t a l 

K y o t o a n d the s m a l l u r b a n p r e s e r v a t i o n d i s t r i c t 

o f I m a i - c h o s o m e 36 m i l e s to the s o u t h . 

D A V I D B . S T E W A R T 

Looking forward 

R I C H E R F U T U R E S : F A S H I O N I N G A 
N E W P O L I T I C S 
Edited by Ken W o r p o l e . London: Earthscan. 
1999. £12.95 

I m u s t h a p p i l y d e c l a r e a n in te res t in th is c o l l e c ­

t i o n , n o t o n l y as a c o n t r i b u t o r bu t b e c a u s e it is 

i n t e n d e d as a l'ests< 11rift < e l e b r a t i n g m \ o w n c o n ­

c e r n s o v e r m a n y y e a r s . T h u s A l i s o n R a v e t z 

r e f l e c t s o n a c e n t u r y o f p u b l i c i n v o l v e m e n t i n 

h o u s i n g . G e o r g e M o n b i o t d e s c r i b e s the m o n o p ­

o l y c o n t r o l o f l a n d b y the a f f l u e n t . E i l e e n A d a m s 

p r o p o u n d s e n v i r o n m e n t a l e d u c a t i o n , a n d T i m 

L a n g e x p l o r e s f o o d c u l t u r e a n d the B r i t i s h . 

N i c o l a B a i r d c e l e b r a t e s c o m m u n i t y e m p o w e r ­

m e n t in d e v e l o p i n g c o u n t r i e s a n d o the r c o n t r i b u ­

tors re f lec t issues w h i c h w r i t e r s o f m y g e n e r a t i o n 

h a v e been p r o p a g a t i n g fo r h a l f a c e n t u r y . 

V e t e r a n A R r e a d e r s , c a s t i n g b a c k o v e r the 

i n n u m e r a b l e t hemes o f spec ia l issues s ince the w a r 

w i l l r e f l ec t o n the m a n y t op i c s i n th i s b o o k t l i e \ 

h a v e c o v e r e d . I t s e d i t o r i n a c o n c l u d i n g c h a p t e r 

s u m s u p the p o l i t i c s o f s u s t a i n a b i l i t y , a p a t h the 

p o l i t i c i a n s have not yet t aken . C O L I N W A R D 

Renaissance re-evaluated 

T H E A R C H I T E C T U R A L T R E A T I S E IN 
T H E I T A L I A N R E N A I S S A N C E : A R C H I ­
T E C T U R A L I N V E N T I O N , O R N A ­
M E N T , A N D L I T E R A R Y C U L T U R E 
B y A l i n a A . P a y n e . C a m b r i d g e : C a m b r i d g e 

U n i v e r s i t y P r e s s . 1999. £50 

W i t t k o w e r ' s c e l e b r a t e d Architectural Principles in 

the Age oj Humanism (1949) , i n f l u e n c e d b y t h e 

w h i t e f o r m s a n d m a t h e m a t i c a l h a r m o n y a s s o ­

c i a t e d w i th I . e C o r b u s i e r , r e m i n d s us t ha t e v e r y 

a g e i n t e r p r e t s the p a s t i n t h e l i g h t o f i t s o w n 

p r e o c c u p a t i o n s , f o r o r n a m e n t h a s b e e n l a r g e l y 

o u t l a w e d i n t w e n t i e t h - c e n t u r y a r c h i t e c t u r e . I n 

r e a c t i o n , A l i n a P a y n e n o w c o n c e n t r a t e s o n 

R e n a i s s a n c e t h i n k i n g a b o u t t h e r e l a t i o n o f 

a r c h i t e c t u r e a n d o r n a m e n t . 

D e v e l o p e d f r o m h e r P h D t h e s i s , h e r b o o k i s 

l o a d e d w i t h a c a d e m i c i m p e d i m e n t a w h i c h , 

t h o u g h v a l u a b l e to s c h o l a r s , w i l l r e d u c e i t s 

w i d e r i m p a c t . I n d e e d , t h e t r e a t i s e s h a v e b e e n 

m o r e c l e a r l y p r e s e n t e d to a n o n - s p e c i a l i s t a u d i ­

e n c e i n V a u g h a n H a r t ' s Paper Palaces (1998) . 

M a n y p l a t e s a r e s o l a m e n t a b l y m u d d y t h a t 

t h e y o b s c u r e r a t h e r t h a n i l l u m i n a t e a r g u m e n t . 

I n i n v e s t i g a t i n g t h e a t t e m p t s m a d e b y 

R e n a i s s a n c e a r c h i t e c t s a n d t h e o r i s t s to n e g o t i ­

a te b e t w e e n the i m i t a t i o n a n d the r e i n v e n t i o n 

o f C l a s s i c i s m , she p l a c e s o r n a m e n t a t t he h e a r t 

o f t h e d e b a t e , p o i n t i n g o u t t h a t R e n a i s s a n c e 

a r c h i t e c t s a d o r n e d the s u r f a c e s o f t h e i r b u i l d ­

i n g s w i t h o r n a m e n t a l f o r m s w h i c h w e r e 

s c a r c e l y s a n c t i o n e d b y a n t i q u i t y , s u c h as b r a c k ­

e t s , v o l u t e s , c o n s o l e s , b a l u s t r a d e s , p a r a p e t s , 

m a s k s , she l l s , f r a m e s , g a r l a n d s , a n d n i c h e s . S h e 

n o t e s t h a t t h e r e w a s n o t h i n g i n V i t r u v i u s o r 

A l b e r t i o n t o p i c s l i k e t h e p l a c e m e n t o f a s t r a ­

g a l s , o f e g g a n d d a r t m o u l d i n g s , a n d o f s c u l p ­

t u r e . E v e n P a l l a d i o a v o i d s d i s c u s s i o n o f 

s c u l p t u r e , d e s p i t e t h e p r o m i n e n c e o f it i n h i s 

o w n b u i l d i n g s . B y c o n t r a s t , s h e r i g h t l y c r e d i t s 

S e r l i o w i t h p r o v i d i n g the m o s t c o m p r e h e n s i v e 

p r o g r a m m e f o r the use o f o r n a m e n t i n p r i v a t e 

a n d p u b l i c b u i l d i n g s . D A M D W A T K I N 

Book reviews from this and recent issues of The Architectural Review can now be seen on our website at w w w . a r p l u s . c o m 
and the books can be ordered online, many at a special discount. 97 6 
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D E L I G H T 

A F T E R A T U R B U L E N T H I S T O R Y O F N E G L E C T D U R I N G ITS E A R L Y L I F E , L E C O R B U S I E R ' S V I L L A S A V O Y E , N O W 

N E A R L Y 60 Y E A R S O L D , E N J O Y S P R O T E C T I O N T H A T B E F I T S ITS S T A T U S AS A N I C O N O F E U R O P E A N M O D E R N I S M . 

Less than an hour's drive from Paris, in a meadow surrounded by 
orchards, lies the iconic Villa Savoye. Originally built between 1929 
and 1931, it concludes the important series of domestic promenades 

orchitecturales begun by the La Roche House in 1923. It also marks the 
culmination of Corb's integration of internal space and an extended 
external space. Standing like a pristine Greek temple in fields of 
asphodel, the Villa Savoye's purity concealed great elaboration, inven­
tiveness and, indeed, sensuality; even after nearly 60 years, the lan­
guid (and much imitated) curves of the bathroom's built-in chaise 
longue and its jewel-like turquoise pool still potently evoke the 
immemorial, ritual pleasures of bathing and lounging. 

Sadly for such a significant modern building, the Villa Savoye has a his­
tory of disrepair and neglect. Since wartime occupation it experi­
enced a slow decline as the stucco-clad exterior fell victim to the 
rigours of the elements and was only saved from demolition by the 
timely intervention of Andre Malraux. 

Acquired by the state in 1965, the house is now under the joint 
stewardship of the Fondation Le Corbusier and the French Ministry 
of Culture which undertake to protect and preserve the building's 
physical and architectural integrity. These new photographs by Paul 
Raftery show the results of the most recent programme of restora­
tion; the ultimate Modernist villa has been quietly reborn. C. S. 


