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Emerging Architecture 
T h e A r c h i t e c t u r a l R e v i e w a n d d l i ne international ( t h e 

d i s t i n g u i s h e d D a n i s h a r c h i t e c t u r a l i r o n m o n g e r y f i rm) a re 

l a u n c h i n g an a n n u a l i n t e r n a t i o n a l a w a r d to c e l e b r a t e the 

t a l e n t of a g e n e r a t i o n of a r c h i t e c t s a s y e t l a r g e l y 

u n r e c o g n i z e d . W e a re l ook ing to c e l e b r a t e e x c e l l e n c e in 

e x e c u t e d w o r k r a n g i n g f rom b u i l d i n g s a n d i n t e r i o r s , to 

t e m p o r a r y s t r u c t u r e s , exh ib i t i on and p roduc t d e s i g n . T h e 

ar+d award wil l have total p r i ze -money of £10 000 annual ly , 

and winning s c h e m e s wi l l be s p e c i a l l y p u b l i s h e d in the A R . 



ar+d award 
el ig ib i l i ty 
It will be open to all architects and designers whose qualif ications are recognized by their 
national accredi tat ion organizat ion, provided that they are 45 or younger. The age has 
been chosen on the basis that many cannot develop an original vision before that time, 
e i ther b e c a u s e of the long e d u c a t i o n and t r a i n i ng p e r i o d , or b e c a u s e of l a c k of 
opportunity. With the latter in mind, entr ies will be accep ted from people working for 
o thers , prov ided that a p r inc ipa l in the employ ing o f f i ce p rov ides wr i t ten ev i dence 
guaranteeing that the work is that of the entrant(s). Groups or partnerships will be eligible 
to enter, provided that all members are of the right age, and that they are all named in the 
submission. 

p r i z e s and pub l i ca t ion 
Prizes will be given in several categories. So that the range of entries can remain as wide 
as possible, the categories will not be determined beforehand, but decided on by the jury. 
B e s i d e s bu i ld ings, en t r ies on inter iors and on manu fac tu red p roduc ts (for i ns tance 
furniture or light fittings) are encouraged. 

There will be an overall prize of £5000; its recipient will be chosen from the winners of 
the individual categor ies. All winning s c h e m e s will be publ ished in the AR. and so will 
others chosen by the jury. The overall winner will receive a trophy by Knud Holscher, who 
has long been the principal designer for d line. 
Entrants may make more than one submission if they wish. 

j u ry 
The jury will be: 
Billie Ts ien, of Will iams & Ts ien, New York 
David Chipperf ield, of David Chipperfield Archi tects. London 
Massimiliano Fuksas , of Massimil iano Fuksas Architetto, Par is , Vienna and Rome 
Theo Bjerg, Professor at the Danish Royal Academy 
Peter Davey, Editor of the AR 

en t r i es 
Entr ies should be mounted on not more than two A2 s ized boards, which should carry 
drawings, a brief written description (in English) and some photographs (in either colour or 
black and white). The material must be capable of reproduction by the normal four colour 
pr int ing p r o c e s s . T h e AR r e s e r v e s the r ight to ask w i n n e r s for fu r ther mater ia l for 
publication purposes, once the jury has made its decis ions. 

Ent r ies should be properly packaged and clear ly marked 'ar+d' on the outs ide. They 
should be sent to T H E A R C H I T E C T U R A L R E V I E W . 151 R O S E B E R Y A V E N U E , LONDON 
E C 1 R 4 G B , UNITED KINGDOM. 

To ensure anonymity, all entr ies must be accompan ied by a sea led envelope which 
should contain the names of the entrants. On receipt by the organizers, both envelope and 
boards wi l l be g iven an ident ica l ind iv idua l number . Af ter the j u r y ' s d e c i s i o n s , the 
envelopes of the winning schemes will be opened and the names read. 

t imetab le 
En t r i es shou ld be rece i ved by T h e A r c h i t e c t u r a l R e v i e w by 6 S e p t e m b e r th is yea r . 
Ev idence that an entry has been despatched by that date will be accepted. The jury will 
meet shortly af terwards and make its dec is ions . Pr izewinners will quickly be informed. 
Resul ts will be special ly published in the November 1999 AR. 

A prize-giving ceremony will be held in London in October. 

Other conditions 
Entry will acknowledge that The Architectural Review has the right to reproduce the entry in whole or 
part without payment of copyright (where we are made aware of their names, photographers will be 
acknowledged). 
The organizers reserve the right to change membership of the jury. 
The jury reserves the right to vary the apportionment of prize money. 
The organizers cannot be responsible for negligence or damage to entries by carriers. 
Entries will not normally be returned. If an entrant would like to have the material back, it should 
be either collected personally, or accompanied by the appropriate amount of international postal 
reply coupons. 
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Light. It can be diffused. Filtered. Brilliant. Subtle. It evokes feelings. 

Creates a mood. Sets the stage. Now imagine having the control 

to create the perfect scene. In your space. Preset. For exactly the 

©RAFIK Eye 
P R E S E T L I G H T I N G C O N T R O L 

light you want. Exactly where you want it. All at the touch of 

a button. Grafik Eye. Inspired by nature. Controlled by you. 

For more information ami a free \ kteoa 
Iii the I K . call toll free 0800-282107 • In London, call OlTl-^Oi 

For more details enter 24 on AR enquiry card 

JTRON 
www.lut ron.com 

http://www.lutron.com
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N I F O R Flipper. Luciano Papain' c V n i i f l o P e n e r s a 

Flipper. Tables for the office. Conceived for a work environ­
ment in nonstop transformation. Capable of instant adapta­
tion to spur-of-the-moment needs with the simplest of move­
ments. A place to have a meeting, get together, work or just 
talk... In big groups, small cl usters or flying solo. A customized 
space for communication of all kinds. A flexible modular 
system. A series of tables with essential forms. Solid, stable, 
lightweight. Furniture pieces. They move. They combine. 
They stay in step with spatial movements and changes. They 
modify functions and interpret needs. 
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The Museum 
of Contemporary Art 
in Barcelona, 

uminated by Ereo. 

For more details enter 99 on AR enquiry card. 



ERCO 
The fourth dimension 
of architecture. 

198 
199 

Q3 

• 



High Noon 



Night after night 
BEGA outdoor luminaires 
provide the right light for 
galleries, gardens, parks 
and roads including 
buildings. 

Good design that appeals 
to the eye of the observer 
day by day. 

Distribution in the U.K.: 
Concord 
Telephone 0171 4971400 
Fax 0171 497 1404 

POSTFACH 3160 
D - 58 689 MENDEN 
GERMANY 

High Moon. 
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Find out what we're made of 

R e c o r d s in sports are nothing out of the 

ord inary n o w a d a y s . Higher and higher, 

faster and faster, far ther and far ther - the 

pursuit of r ecords in al l d iscipl ines shows 

that man is able 

to achieve more 

and more using 

energy and 

technology. 

Top perform­

ance is also required from archi tects when 

new sports stadia are built. Frequently, 

they decide in favour of text i le structures 

to win the race. For example for the roof 

Visit us: 

torill3.-15.«* 
FranMurt/ Warn 

Hall 4.1, Stand 6 31 

of the wel l -known stadium at Stut tgar t , 

which has an a rea of almost 4 0 , 0 0 0 sqm. 

Our high tenacity technical polyester f i la­

ments, processed in coated membrane 

mater ia ls, help make these records possible. 

As one of the leading producers of high 

tenacity polyester f i laments in the world, 

we offer a superior product range, highest 

quality and the best serv ice. For us, this is 

the basis for entering a lasting relat ionship 

with our partners. It is self-evident that we 

address your specific needs on the threshold 

to the next mi l lennium. Your success is a 

reason for us, too, to celebrate. 

KoSa GmbH & Co. KG 
Technical Filament 
Lyoner StraBe 38a . D-60528 Frankfurt 
Telefon: + 4 9 ( 0 ) 6 9 - 3 0 5 - 4 1 8 4 0 
Telefax: + 49 (0 )69-305-84697 
www.kosa.com 

K o S £ 
T h e World's Complete Polyester Resource 

For more details enter 20 on AR enquiry card 

http://www.kosa.com


Every designer has learnt to live with the fact that ideas 
take time to mature. But after all that thought and planning -

when the idea is finally ready - who wants to wait around 
years for time to accomplish the desired effect? 

The lively, light quality of a genuine copper patina gives 
buildings a unique aesthetic charm. The only problem being 

that it usually takes many years of exposure to the air for the 
patina to develop. For those with less patience, KME has done 

away with the waiting times. T E C U ' - Patina are naturally 
patinated copper products with all the positive qualit ies of 

c lass ica l copper. For roofs, facades and interior design. 

T E C U " - Patina is pure natural green from the very beginning. 
Now, only your ideas need time to mature. 

e v e r n r e e n 

KME - Technica l 
Cus tomer S e r v i c e : 
Tel. +49 541 3 2 1 - 4 3 23 
Fax +49 541 3 2 1 - 4 0 30 

KM Europa Metal AG 
Pos t fach 33 20 
D- 4 9 0 2 3 Osnabruck 

K M E 

Internet 
http: / / www.kme.de 

http://www.kme.de


Metropolis. Amsterdam 

\rchitect: Rcn/o Piano 

Photo: Cart Lang 

• 

\ 

s 

Product information: 
KME UK Ltd. 
Goldthorn Road 
Kidderminster 

G B - Worcestersh i re DY11 7JD 
Tel. + 44 1562 82 01 10 
Tel. + 44 1562 74 12 11 
Fax + 44 1562 51 53 81 

T E C I T - C l a s s i c 
T E C U " - O x i d 
T E C U " - Pat ina 
T E C U " - Z i n n 
T E C U " - S h i n g l e s 

TECU 
Creat ive coverage. 

For more details enter 30 on AR enquiry card 
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T h e svelte geometry of Znha Hadid's LF O n e pavilion. 

Wilkommen in Hadid Stadt 

Zaha Hadid's dramatic new public pavil­
ion for the German town of Weil am 
Rhein has just opened. 
/ a h a Hadid's permanent pavi l ion lor B a d c n -
Wur t t c rnbc rg ' s regional garden show wh ich 
opens on lb A p r i l , is an as tound ing ach ieve­
ment. Whereas Y i t r a s arch i tec ture park in 
w h i c h Had id ' s factory, l i re stat ion was com­
pleted in 6993 i A R J u i i e \ '.m was the bra in­
ch i ld o f one m a n . R o l f F e h l b a u m . a public 
building has to run the gaum t ie! of muneroi is 
( ( i in in i i iee approva ls . Remarkab ly , a smal l 
town in sou thern ( i e r m a n y has succeeded 
where C a r d i f f fa i led. Some local d igni tar ies 
are suggesting Wei l am R h e i n be renamed 
Hadid Stadt*. 

Para l le l gravel l ines alongside a sweeping 

path rise to an escarpment in a topography of 
sandy soils, gravel pan lies and tunnel led hil ls. 
This is not a natural land formation but a new 
building. The path wanders over the back and 
roof of LF O n e Land Form O n e ) , and sweeps 
up over a c l i f f of curved concrete before falling 
ill sloped!, shallow, steps to the surrounding gar­
dens. O n one side the m a i n hal l looks over a 
ml led sand and raked gravel foreCOUTl, 00 the 
other a lecture room and pantry are sunk into 
the si ie so that the r ibbon g laz ing shows peo­
ple's pass ing legs. Between cave and c l i f f LF 
O n e is more an excava t ion than an above 
ground construct ion. 

/ . a h a H a d i d has created an arch i tec tu ra l 
readier, a lexicon in min ia l i i re of ideas wh ich . 

until she recently won two Contemporary Arts 

Cent res in C inc inna t i and Rome, she has been 
unable to real ize on a larger scale. T h i s bui ld­
ing for public gather ings is a bundle of f luid 
spaces, e rad ica t ing the shed mental i ty, or the 
assumption that public space must always take-

Fluid internal space. 

the form of a framed podium. Three ways pen­
etrate into the 3800 cubic metre volume, from 
above, below and f rom the side, multiplying 
publ ic accessibi l i ty and quest ion ing the 
ac rep ied hierarchv nf e n h a n c e spaces. Inter­
nal ly there are infinite- staging possibil i t ies for 
theatr ical happenings, with a footbridge span­
ning the ha l l , a viewing balcony, several floor 
levels, a ramp and open stairc ase lor grand ges­
ture's, and e ven a t imber - l ined burrow into 
smaller office MM ims and a c atering area bef >w. 

Si tuated in a former gravel qua r r y Haclid*s 

140m long curved L F (hue pavilion i-- the stair 
attraction in a sculptured landscape which the 
town has created to rehabi l i ta te a derelic t 
indust r ia l site. It is the concre te result of a 
V i t r a workshop on Industry and C i ty , whi t e 
the present mayor of Wei l am Rhe in Inst met 



Z a h a H a d i d . a n d w h e r e the i d e a o f i n p c o v i n g 

the i w n i ' s i m a g e a n d a t t r a c t i n g t ou r i s t s a l r e a d y 

v i s i t i n g B a s l e ' s n e w m u s e u m s a c r o s s d i e r i \ c i ' 

first took roo t . I n w h a t a p p e a r s lo h a v e b e e n a 

m o d e l e x a m p l e o f p u l b l i e - p r i v a t c p a r t n e r s h i p , 

l o c a l g o v e r n m e n t , d i e m o s t p r o m i n e n t l o c a l 

e m p l o y e r , i n d i v i d u a l b u i l d i n g l l r m s p o n s o r s , 

a n d t l i r ee m a j o r b u i l d i n g i n d u s t r y a s s o c i a t i o n s , 

t o g e t h e r h a v e c r e a t e d a r e a l p u b l i c f o r u m . 

Settlement and settlements 

A m a j o r e x h i b i t i o n o n a r c h i t e c t u r e a n d 

p l a n n i n g i n S o u t h A f r i c a h a s o p e n e d a t 

t h e N e t h e r l a n d s A r c h i t e c t u r e I n s t i t u t e . 

I l ie i m p o s s i b i l i t y o f fu l l y d e s c r i b i n g the a r c h i ­

t e c t u r a l a n d p l a n n i n g c u l t u r e o f a c o u n t r y a s 

c o m p l i c a t e d a s S o u t h A f r i c a d o e s no t n e g a t e 

t he v a l u e o f p r e s e n t i n g f a c e t s o f t ha t f r a c t i o u s 

p l a c e , b o t h a s i l l u s t r a t i o n a n d h e l p f u l p r o v o c a ­

t i o n . T h i s is w h a t title N e t h e r l a n d s A r c h i t e c t u r e 

I n s t i t u t e N A I h a s d o n e w i t h l>laiik_,lir/iittrtitir 

w h i c h h i g h l i g h t s a n d j u x t a p o s e s v a r i o u s r e a l i ­

t i es o f S o u t h A f r i c a ' s b u i l t e n v i r o n m e n t , a n 

e n v i r o n m e n t w h e r e p r o f e s s i o n a l d e s i g n h a s 

m o s t l y b e e n f o r a p r i v i l e g e d f e w a n d w h e n ' 

p l a n n i n g h a s h a d r u t h l e s s l y p o l i t i c a l o v e r t o n e s . 

I n t e l l i g e n t l y , a n d w i t h i ts e y e s t o w a r d s the 

f u t u r e , t he \ A i h a s c a t e g o r i z e d i ts e n d e a v o u r 

a s a n i n i t i a t i v e . 

V i s i t o r s e n t e r the N A T s m a i n h a l l b e n e a t h . 1 

r a i s e d s u r f a c e a n d b e t w e e n a g r o v e o f p r o p s 

A f ragmen t of the exh ib i t i on . 

I 

R u r a l dys top ia . 

r e c a l l i n g t h e w a r r e n o f m i n i n g s t r u c t u r e s 

b e n e a t h t h e W ' i t s w a t e r s r a n d i t se l f . P e r s p c x 

b o x e s d e s c e n d i n t o t h i s S t y g i a n t h r e s h o l d c o n ­

t a i n i n g t a l i s m a u i c o b j e c t s : a n A f r i k a n e r 

w o m a n ' s c o t t o n b o n n e i c 184 (1 . a c a r v e d 

T s o n g a h e a d r e s t , a n a p a r t h e i d - p e r i o d p a s s ­

b o o k , a B M W h u b c a p , a s e g m e n t o f e l e c t r i c 

s e c u r i t y f e n c e . I ' .ach o b j e c t s i g n a l s o n e o f 

b l a u k _ . \ r ( h i i e ( t u r e ' s p r i n c i p a l t h e m e s ; A h e a d . 

t h r e e v i d e o s c r e e n s r e l a y u r b a n s c e n e s f r o m 

c o n t e m p o r a r y J o h a n n e s b u r g , s o m e I c a r u s - l i k e 

a i r b o r n e t r a c k i n g o f r o o f s a n d y a r d s , t h e n 

s t r e e t i n t e r s e c t i o n s at e y e - l e v e l i n c l u d i n g a 

b e l e a g u e r e d - l o o k i n g E u r p p a c a f e ' t h e s a m e a s 

i n E v a n \ l ad is lav i c ' s w r v c a t a l o g u e e s s a y . ' . 

T h e m a i n e x h i b i t i o n is a c c e s s e d b\ ramp 
f r o m a n u p p e r l a n d i n g . I t ' s a ka le idosc op'u te r ­

r a i n o f p h o t o g r a p h s , d r a w i n g s , l e g a l d o c u ­

m e n t s , t e l e v i s i o n si ts a n d a r c h i t e c t u r a l m o d e l s 

o r g a n i z e d a b o u t t h e m e s s e l e c t e d b y c u r a t o r 

H i l t o n J u d i n P r o m i s e d L a n d , l o r t i f i e a t i o n . 

I n t e r n a t i o n a l T e n d e n c y H o m e l a n d s Po l i cv . . . . ) 

a s a m u l t i - d i m e n s i o n a l c h a r t . T h e r e a r e o f 

C o u r s e i n d i v i d u a l b u i l d i n g s bv suc h t a l e n t s a s 

M a r t i e i i s s e i i . P a g a n , a n d S a i l o w i l z bu t t h e 

t h r u s t o f t h i s e v e n t is o n h o w a r c h i t e c t u r e 

i n c l u d i n g tha t by n o n - p r o f e s s i o n a l s a n d s o c i ­

e t y r e l a t e . I 'm the v i s i t o r i n R o t t e r d a m , t he 

a b i l i t v to move- i n s e c o n d s f r o m a f f l u e n t b u t 

d e f e n s i v e s u b u r b i a Go the r u r a l a n d u r b a n 

d y s t o p i a o f mos t S o u t h A f r i c a n s is d i z z y i n g . 

T h e d a i l y t r a u m a o f v i o l e n c e is not i g n o r e d . 

b l a n k _ A r c h i t e c i u r e ( b l a n k a s w h i t e , a s e m p t y 

spat e , c h e q u e o r b u l l e t ? ) is n o o b v i o u s t o u r i s m 

p r o m o t i o n i ts s u b j e c t is m o r e s o m e k i n d o f 

a c t u a l i z e d s c i e n c e f i c t i o n . P e r h a p s t h e m o s t 

s t a r t l i n g l e g a c y o f a p a r t h e i d is t h e a b s e n c e o f 

s h a r e d p u b l i c s p a c e , a d i m i n u t i o n o f d i e c i v i c 

r e a l m now m a d e i n c r e a s i n g l y s e v e r e bv h o m e 

a n d o f f i c e s e c u r i t y a p p a r a t u s e s . T h e e x c e l l e n t 

c a t a l o g u e a s k s c o u l d " the i n t i n i a c v a n d o d d l y 

d i s t a n c e d f a m i l i a r i t y o f t h e s u b u r b a n g y m n a ­

s i u m . . . be t he p r i m a r y p u b l i c o r s e m i - p u b l i c 

p l a c e i n o u r c o n t e m p o r a r y u r b a n e n v i r o n ­

m e n t ? " T h i s is ( he new S o u t h A f r i c a , not t ha t o f 

V e r w o e r d & ( i o . 

S i x t e e n y e a r s a g o . C h i c a g o - b a s e d H e l m u t 

J a h n d e s c r i b e d h i s b l u e g l a s s J o h a n n e s b u r g 

t o w e r p a r t R e f o r m e d C h u r c h , part e n o r m o u s 

d i a m o n d 1 a s h a v i n g n o r e a l c o n t e x t . E x h i b i ­

t i o n s s u c h a s b l a n k _ A i ( h i t e c t u r e c a n h e l p us 

r e a l i z e d i a l c o n t e x t is m o r e i l l . i n m e r e v i s u a l 

q u o t a t i o n . A t t h e N A I . i l h a s b e e n j o i n e d b y 

w o r k f r o m p h o t o g r a p h e r D a v i d ( J o l d b l a t t . 

i n s t a l l a t i o n a r t i s t l . i e k e G t t o b a n d a r i i s t / l i l m 

m a k e r W i l l i a m K e n t r i d g e a s p a r t o f R o t t e r ­

d a m ' s y e a r - l o n g S o u t h A f r i c a n S e a s o n s f e s t i -

In Osnabruck , Germany, the permanent exhib i ­
t ion of Felix Nussbaum's paintings is now in place 
in Libeskind's museum, dedicated to the art ist 's 
memory (p48) T h e exhibi t ion contains paintings 
lent by pr ivate o w n e r s as wel l as the important 
co l lect ion of w o r k s gradually built up by the 
Sparkasse Foundat ion of L o w e r Saxony. 

In the ad jo in ing C u l t u r a l H i s t o r y M u s e u m , 
unt i l 30 May. is an exh ib i t i on ca l led The Inter­

national Language of Art, w i th w o r k s f r o m the 
H o h co l l ec t i on by a r t i s t s w h o , l ike N u s s b a u m , 
are of a fo rgo t ten gene ra t i on - E r n s t - L u d w i g 
K i r c h n e r . Lyone l Fe in inger , O s s i p Z a d k i n e . 
O p e n i n g h o u r s : T u e s - T h u r s : I l a m - 6 p m . F r i : 
I I a m - 8 p m . S a t - S u n : I I a m - 6 p m . T e l : +49 54 I 
323 2 2 0 9 . F a x : +49 541 323 2 2 2 4 . 

v a l P r o m t h e r e , il n a v e l s to N o r w a v a n d the 

I S b e f o r e a p p e a r i n g w h e r e i l m a t t e r s m o s t in 

D u r b a n . J o h a n n e s b u r g a n d ( l a p c T o w n . 

K A Y M t N D R j V N 

Wank_,ArcMUicttm, apattluM and after, Nether lands A r c h i ­

tecture Inst i tute, Ro t te rdam, unti l I Jt A p r i l 1999 

Gold for Barcelona 

T h e l'l!)<) R I B A R o y a l C,oh\ M e d a l is m be 

a w a r d e d lo the c i t y o f B a r c e l o n a . R e m a r k a b l y , 

( h i s is t h e f i r s t t i m e tha t t h e a w a r d , t h e m o s t 

prestigious a r c h i t e c t u r a l p r i z e in t he w o r l d , h a s 

b e e n a w a r d e d not to a n i n d i v i d u a l o r g r o u p o f 

i n d i v i d u a l s , bu t to a p l a c e . T h e j u r y felt tha t the 

r e g e n e r a t i o n o f B a r c e l o n a i n t he t w o d e c a d e s 

s i n c e 1 he r e s t o r a t i o n o f p o l i t i c a l d e m o t r a c v 

h a d p r o v i d e d s u c h a i n s p i r i n g e x a m p l e to o t h e r 

c i t i e s , tha t it w a s p r e p a r e d to b r e a k w i t h t r a d i ­

t i on i n o r d e r to h o n o u r t he c i t y , its g o v e r n m e n t , 

i is i i l i z e i i s a n d its d e s i g n p r o f e s s i o n a l s . I n p a r - 17 4 



Flash design Carlo Bartoli and Paolo Crescenti: Side and arm chair with chromed or 
lacquered steel frame Seat and back panels in matt textured polypropylene 
available in 7 colours / Gordon design Carlo Bartoli: Table h. cm 72 for residential 
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Werzalit or in MEG laminate available in Segis colours selection. 
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l i c u l a r , t he R I B A c i t a t i o n s i n g l e s ou t t hose w h o 

h a v e p e r s o n i f i e d a n d d r i v e n the t r a n s f o r m a t i o n 

o f t h e c i ty : N a r c i s S e n a , t he f i rst p o s t - F r a n c o 

m a y o r ; O r i o l B o h i g a s c o - o r d i n a t o r fo r u r b a n -

i s m f r o m 1 9 8 0 * 1 9 8 4 ; P a s q u a l M a r a g a l l . m a y o r 

f r o m 1 9 8 2 - 1 9 9 7 : J o s e A n t o n i o A c c b i l l o . d i r e c ­

to r o f a n n m h e r o f u r b a n i u i i i a i i v e s b e t w e e n 

1 9 8 0 a n d 1 9 9 3 ' a n d n o u i n c h a r g e o f i n f r a -

s t r u c t u r c p r o j e c t s for the r e g i o n a n d J o a n C t o s i 

M a t h e u . M a r a g a l l ' s d e p u t y a n d c u r r e n t m a y o r . 

T h e a w a r d r e c o g n i z e s no t j u s t l a n d m a r k p r o ­

jects s u c h a s the f ac i l i t i e s for the 1 9 9 2 O l y m p i c 

G a m e s ( A R A u g u s t 1 9 9 2 ) . t he M u s e u m o f 

C o n t e m p o r a r y A r t A R M a r c h 1 9 9 7 ) a n d the 

r e s t o r e d L i c e u o p e r a h o u s e : it a l s o h o n o u r s 

m a n y s m a l l e r p r o j e c t s s u c h a s the p a r k s c r e a t e d 

o n f o r m e r i n d u s t r i a l l a n d , the new a n d r e s t o r e d 

s q u a r e s i n t he s u b u r b s a s w e l l as the c i t y h o s p i ­

ta ls , s c h o o l s a n d a r t s b u i l d i n g s . A l l o f th i s a d d s 

u p to a c i t y t h a i h a s b e e n r e b o r n , bu t r e c o g n i z ­

a b l y w i t h i n t he r a d i c a l t r a d i t i o n o f G a u d i a n d 

h i s f e l l ow M o d e r n i s t a a r c h i t e c t s . 

Gold for Gehry 

F r a n k G e h r y h a s b e e n a w a r d e d t h e A m e r ­

i c a n I n s t i t u t e o f A r c h i t e c t s 1 9 9 9 G o l d 

M e d a l , j o i n i n g a n i l l u s t r i o u s p a n t h e o n 

t h a t i n c l u d e s L e C o r b u s i e r , F r a n k L l o y d 

W r i g h t a n d T h o m a s J e f f e r s o n . 

G e h r y ' s m o s t r e c e n t a n d m o s t s p e c t a c u l a r p r o -

AR Middle East conference 

T h e A r c h i t e c t u r a l R e v i e w is o r g a n i z i n g a 

s e c o n d i n t e r n a t i o n a l c o n f e r e n c e i n t h e 

M i d d l e E a s t : o n M o d e r n i t y a n d T r a d i t i o n 

i n A r c h i t e c t u r e , a n d i t i s t o b e h e l d a t 

J u m e i r a h B e a c h H o t e l in D u b a i o n 2 4 , 2 5 

a n d 2 6 M a y . I t f o l l o w s o u r s u c c e s s f u l c o n ­

f e r e n c e h e l d in A b u D h a b i in M a r c h 1 9 9 8 . 

T h i s y e a r ' s c o n f e r e n c e w i l l be a d d r e s s e d by 

a r c h i t e c t s , p l a n n e r s a n d o t h e r e x p e r t s f r o m a l l 

o v e r t h e M i d d l e E a s t a n d f r o m o u t s i d e the 

r e g i o n , a n d t h e t h e m e o f t he o c c a s i o n w i l l b e 

e x a m i n e d f r o m m a n y d i l f e r e n t p o i n t s o f v i e w . 

I t i s to b e h e l d u n d e r t he p a t r o n a g e o f H H 

S h e i k h H a m d a n b i n R a s h i d a l M a k t o u m . 

D e p u t y R u l e r o f D u b a i . M i n i s t e r o f F i n a n c e 

a n d i n d u s t r y ; a n d G h a i r m a n o f the M u n i c i p a l ­

ity, a n d w e a r e h a p p y to be i n a s s o c i a t i o n w i t h 

t h e S o c i e t y o f E n g i n e e r s o f t he U n i t e d A r a l ) 

E m i r a t e s . 

S p e a k e r s w i l l i n c l u d e S i r M i c h a e l H o p k i n s 

w i n I N C w o r k , for i n s t a n c e at B r a c k e n H o u s e a n d 

jject w a s t h e G u g g e n h e i m M u s e u m in B i l b a o 

i . - \ R D e c e m b e r 1 9 9 7 .. a f a n t a s i a o f s w i r l i n g 

f o r m s a n d s e n s u o u s m a t e r i a l s c r e a t e d b y 

a p p r o p r i a t i n g s o p h i s t i c a t e d c o m p u t e r t e c h ­

n o l o g i e s f r o m the a e r o s p a c e i n d u s t r y . T h e use 

o f c o m p u t e r s to g e n e r a t e r e a l . ta< t i le Space a n d 

m a k e h u i l d a h i c h i g h l \ i n i u i l i v e f o r m a l c o n ­

c e p t s d i s t i n g u i s h e s G c fairy's w o r k f r o m t h e 

l e g i o n s ol" a r c h i t e c t u r a l c \ b e r n a u t S t o y i n g w i t h 

v i r t u a l rea l i t y . B i l b a o w as p r e c e d e d by t he ' F r e d 

a n d G i n g e r ' b a n k i n g o f f i c e s i n P r a g u e A R 

A p r i l 1997 . the a r t s c h o o l f o r t he I ' n i v e i s i u o f 

T o l e d o , ( >hio A R A u g u s t 1 9 9 3 ) a n d the A m e r ­

i c a n C e n t r e in P a r i s , a m o n g o t h e r s A R A u g u s t 

1 9 9 4 . H i s o l f i c e c o n t i n u e s to a t t r a c t c h a l f e n g -

i n « p r o j e c t s : c u r r e n t l y i n d e v e l o p m e n t a r e a 

G e h r y ske t ch of the Guggenhe im M u s e u m . B i lbao. 

t h e H o u s e s o f P a r l i a m e n t i n L o n d o n , s e n s i ­

t i v e l y r e l a t e s n e w b u i l d i n g s l o h i s t o r i c a l c o n ­

tex t s w i t h n e w e n v i r o n m e n t a l p e r c e p t i o n s . 

A l i S h u a i b i o f the B e e a h G r o u p h a s d e s i g n e d 

t h e m o s t i m p o r t a n t i n t e r v e n t i o n s i n R i y a d h 

a n d g a i n e d a n A g a K h a n A w a r d fo r t h e m . 

R a s h a d B u k h a s h is H e a d o f H i s t o r i c B u i l d i n g s 

in t he M u n i c i p a l i t y o f D u b a i . 

N a d e r A r d a l a n is r e s p o n s i b l e f o r t h e n e w A l 

S h a r q S o u q d e v e l o p m e n t o n K u w a i t s e a l ' r o n l . 

M a r t i n G i e s e n is D e a n o f A r c h i t e c t u r e at S h a r -

j a h University a n d h a s w r i t t e n e x t e n s i v e l y o n 

i he a r e a . 

G a n C i n i c i . w i t h h i s l a t h e r B e h r u z . d e s i g n e d 

t h e A g a K h a n A w a r d - w i n n i n g P a r l i a m e n t a r y 

M o s q u e i n A n k a r a . T u r k e y . 

P r o f e s s o r M a x F o r d h a m is o n e o f t h e m o s t 

i n v e n t i v e a n d e n v i r o n m e n t a l l y a w a r e serv i c e s 

c o n s u l t a n t s in the w o r l d . 

B o d o R a s c h o f R a s e h A s s o c i a t e s d e s i g n e d t h e 

u m b r e l l a s h a d e s at t he P r o p h e t ' s H o l y M o s q u e 

i n M e d i n a . 

S l i a d i a T o u q a n is T e c h n i c a l O l f i c e D i r e c t o r l o r 

m u s i c m u s e u m in S e a t t l e , c e l e b r a t i n g t he l i fe o l 

r o c k g u i t a r i s t J i m i H e n d r i x a n d the v a s t W a l t 

D i s n e y C o n c e r t H a l l i n L o s A n g e l e s . F o l l o w i n g 

o n f r o m B i l b a o , it is s p e c u l a t e d that G e h r y w i l l 

d e s i g n a n e w b u i l d i n g l o r t h e G u g g e n h e i m 

M u s e u m o n a H u d s o n R i v e r p i e r o n M a n h a t ­

t a n ' s W e s t S i d e . I f t he r u m o u r s a r e to b e 

b e l i e v e d , it w o u l d c o n s o l i d a t e a r e m a r k a b l e 

r e l a t i o n s h i p b e t w e e n a r c h i t e c t a n d p a t r o n . 

Mies for Zumthor 

T h e s i x t h M i e s v a n d e r R o h e A w a r d f o r 

E u r o p e a n A r c h i t e c t u r e h a s b e e n m a d e t o 

S w i s s a r c h i t e c t P e t e r Z u m t h o r f o r h i s a r t 

m u s e u m in B r e g e n z ( A R D e c e m b e r I 9 9 7 ) . 

T h e m u s e u m w a s s e l e c t e d f r o m a sho r t l i s t o f 3 3 

b u i l d i n g s , w h i t t l e d d o w n f r o m a n o r i g i n a l e n t r y 

o f 1 2 3 p r o j e c t s n o m i n a t e d by n a t i o n a l a r c h i ­

tectural! a s s o c i a t i o n s , c r i t i c s , t e a c h e r s a n d p r a c ­

t i t i o n e r s . T l i e f i na l p h a s e o f J u d g i n g t ook p l a c e 

at t he B a u h a u s i n W e i m a r a n d t in - j u r y 

i n c l u d e d W ' i e l A r e t s . O r i o l B o h i g a s . V V i l l r i e d 

W a n g , D o m i n i q u e P e r r a u l t a n d M a r j a - R i t t a 

N o r r i . R e f l e c t i n g t in- r i c h n e s s a n d d i v e r s i t y o f 

E u r o p e a n a r c h i t e c t u r e , the j u r y f o u n d the s t a n ­

d a r d o f e n t r i e s to be e n c o u r a g i n g l y h i g h . R e m 

K o o l h a a s " f a m i l y v i l l a in B o r d e a u x M a y 1 9 9 B 

a n d t h e L i n e r A p p e n z e l l M u s e u m by G i g o n 

a n d G u v e r w e r e j u d g e d d o s e r u n n e r s - u p . 

Z u m t h o r ' s B r e m e n / , m u s e u m w a s s i n g l e d ou t 

t h e d e v i t a l i z a t i o n o f B e t h l e h e m a n d t h e O l d 

C i t y o f J e r u s a l e m . P a l e s i i n e . 

I m a d G h a n t o u s is D i r e c t o r o f M i d d l e E a s t 

O p e r a t i o n s for S O M . 

H a k a m J a r r a r is D i r e c t o r o f M i d d l e E a s t O p e r ­

a t i o n s fo r H I . W . 

D a v i d B l a c k w o o d M u r r a y is s e n i o r p a r t n e r for 

l a n d s c a p e a r c h i t e c t D e r e k L o v c j o y & P a r t n e r s , 

w h o h a v e w o r k e d e x t e n s i v e l y in the r e g i o n . 

Y a h y a F i u z i b u i l t t he T e h r a n I n t e r n a t i o n a l 

C o n f e r e n c e C e n t r e . 

I n a d d i t i o n to t h e f o r m a l p r o c e e d i n g s t h e r e 

w il l be soc i a l o c c a s i o n s fo r m e e t i n g s p e a k e r s a n d 

o t h e r d e l e g a t e s . S i t e v i s i t s to i n t e r e s t i n g b u i l d ­

ings a n d p ro jec ts in the a r e a w i l l be o r g a n i z e d . 

T h e c o n f e r e n c e is o p e n to p r a c t i t i o n e r s a n d 

o t h e r s f r o m the r e g i o n a n d e l s e w h e r e . F u r t h e r 

i n f o r m a t i o n c a n be o b t a i n e d by c o n t a c t i n g A R 

P u b l i s h e r N e i l W i l l i a m s i n L o n d o n ( e - m a i l : 

n e i l w @ c o n s t r u c t . e m a p . c o . u k ; f a x : + 4 4 1 7 1 5 0 5 

6 7 5 0 : , o r j u d i G r a y o f G r a y B u s i n e s s C o m m u ­

n i c a t i o n s . D u b a i ( te l : + 9 7 1 4 4 9 6 6 6 3 ; f a x : + 9 7 1 

4 4 9 9 5 5 1 . e - m a i l : g r a y i n z @ e m i r a t e s . n c t . a e ) . 
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V I E W 
for t h e c o h e r e n t w a y in w h i c h t h e b u i l d i n g 

e x p r e s s e d h i s p a s s i o n a t e c o n c e r n fo r m a t e r i a l s , 

s p a t i a l r e l a t i o n s h i p s , a n d the u n b a n d i m e n s i o n , 

R e c i p i e n t o f t he C a r l s b e r g P r i z e last y e a r A R 

O c t o b e r 1 (.»98,. / u m i h o r * s e x p a n d i n g c o l l c c -

t i oo o f a w a r d s r e f l e c t s g r o w i n g i n t e r n a t i o n a l 

i n o g n i t i o n f o r a m o d e s t y e l h r i l l i a n t l y e x e ­

c u t e d b o d y o f w o r k i n h i s n a t i v e S w i t z e r l a n d 

tha t f uses i n te l l ec t a n d i m a g i n a t i o n . 

Spectrum 99 

S p e c t r u m 9 9 , t h e f u r n i t u r e f a i r w h i c h 

u s e d t o b e h e l d a n n u a l l y a t t h e R o y a l C o l ­

l e g e o f A r t in L o n d o n , w i l l b e t a k i n g p l a c e 

t h i s y e a r f o r t h e f i r s t t i m e f r o m I 7 - 2 0 M a y 

in t h e C o m m o n w e a l t h I n s t i t u t e o n K e n s ­

i n g t o n H i g h S t r e e t . 

E a c h y e a r t h e A R g i v e s a n A w a r d f o r K x c e l -

l e n i e to t he p r o d u c t j u d g e d t h e m o s t b r i l l i a n t 

b\ a n e m i n e n t p a n e l o f j u d g e s . L a s t y e a t t h e 

j u r y P a t t y H o p k i n s M i c h a e l H o p k i n s St P a r t ­

n e r s ) , A n t h o n y H u n t A n t h o n y H u n t A s s o c i ­

a tes . A d r i a n G a l e P r i n c e o f W a l e s ' I n s t i t u t e o f 

A r c h i t e c t u r e a n d P e n n v M i - Q u i r e A R s e n i o r 

e d i t o r ) g a v e Sirsi p r i z e to a s tee l s t a c k i n g c h a i r 

d e s i g n e d f o r L e n s v e h b \ M a n v a n S c h i j n d e l . 

T h i s y e a r t he j u r y w i l l i n c l u d e C h r i s W i l k i n s o n 

( I fo r i s W i l k i n s o n A r c h i t e c t s ] a n d S t e p h e n M a r ­

s h a l l ( M u n k e n b c c k & M a r s h a l l ) . 

l e t t e r s 

Dutch identity crisis 

S I R : T h e n - w a s a s t r i k i n g , but n o d o u b t u n i n ­

t e n t i o n a l , p o i g n a n c y to t he la test i ssue o f A R . 

w i t h t h e e x t e n d e d o b i t u a r y o f A l d o v a n f . y c k 

c o i n c i d i n g w i i h a r e v i e w o f s o m e o f t he la tes t 

b u i l d i n g s i n t he N e t h e r l a n d s . T o m e . t he c o n ­

t ras t not o n l y m a k e s c l e a r t ha t t he o l d o r d e r is 

f i n a l l y d e a d a n d g o n e , but it a l s o s h o w s to w h a t 

d e s p e r a t e l e n g t h s t he n e w g e n e r a t i o n o f D u t c h 

a r c h i t e c t s goes in o r d e r to m a k e t h e i r m a r k . 

A l d o v a n F .yck m a y h a v e h a d h i s q u i r k s a n d 

in many w a y s d i d root lit c o m f o r t a b l y w i t h i n t he 

d e v e l o p m e n t o f D u t c h a r c h i t e c t u r e . B u t t h e r e 

was a d e p t h to h i s poe t ry a n d a g e n u i n e n e s s to 

h i s s o c i a l c o m m i t m e n t w h i c h I f i n d v e r y h a r d 

to d e t e c t i n t h e l a t e s t p r o j e c t s y o u s h o w , a n d 

i n d e e d i n r e c e n t b u i l d i n g s I h a v e s e e n m y s e l f in 

H o l l a n d . It is a s i f D u t c h a r c h i t e c t s a r e d e s p e r ­

a te , i n t h e i r t i ny c o u n t r y w h i c h is e x p a n d i n g so 

las t a n d y e l w i l l o n e d a y r u n o u t o f r o o m , to 

s t a m p e a c h n e w b u i l d i n g w i t h f a s h i o n a b l e 

i d e n t i t y e v e n i f it r e s o r t s to g i m m i c k r v . T a k e , 

fo r e x a m p l e , t h e r o l l i n g c u r v e s l o t h e c o n c r e t e 

o f t h e V i l l a Y P R O ( p 3 9 ) , o r t he s u p e r l l u o u s 

s t r i p e s o n the U t r e c h t f a c u l t y b u i l d i n g ( p 5 9 ) o r 

d i e / . any a n g l e o f t h e L e i d e n l a b o r a t o r y o f f i c e 

b l o c k i. L v e n H e r m a n H e r t z b e r g e r . o n c e a 

h e r o o f m i n e , s e e m s to b e g e t t i n g h i m s e l f 

c a u g h t u p w i t h t h i s l a tes t n o n s e n s e . W h a i d o 

t hese t h i n g s m e a n a n d w h a t d o t hey c o n t r i b u t e 

u s e f u l l y l o I he b u i l d i n g u s e r s - o r to p o s t e r i t y ? 

I n l i n n - , w h e n t h e h i s t o r y b o o k s o n D u t c h 

a r c h i t e c t u r e ye t w r i t t e n . 1 t h i n k w e w i l l s t a n d 

b a c k a n d see t h i s S ta i r ! a s a d e a d - e n d . A n d 

h o p e f u l l y , b y t h e n , s o m e o n e w i l l h a v e f o u n d 

t h e i r w a y b a c k l o d i e r igh t t r a c k . 

Y o u r s e tc 

A D A M \< miA k l . K 

Q a r n d o l b e n m a e n , Q v v y n e d d , Wales 

Social skills 

S I R : I t h o u g h t y o u r e x c e l l e n t r e c e n t i s s u e o n 

the N e t h e r l a n d s p r o v i d e d m u c h i n t e r e s t i n g 

f ood fo r t h o u g h t . P r o m d i e m i x t u r e o f s c h e m e s 

s h o w n , it is c l e a r t ha t t he D u t c h d o not s h r i n k 

l i o n i e x p e r i m e n t a t i o n a n d . u n l i k e s o m e c o u n ­

t r i e s , e n j o y a l i v e l y d e b a t e o n t h e q u a l i t y o f 

t h e i r bu i l t e n v i r o n m e n t . ( A p e r p e t u a l l y b u o y ­

an t e c o n o m y d o u b t l e s s h e l p s . ) H o w e v e r , r a t h e r 

t h a n a n u n d e n i a b l y s e d u c t i v e s u c c e s s i o n o f 

o b j e c t b u i l d i n g s , it w o u l d h a v e a l s o b e e n g o o d 

to s e e h o w t h i s l a t e s t g e n e r a t i o n t a c k l e s t he 

s o c i a l p r o g r a m m e s tha t h i s t o r i c a l l y h a v e b e e n 

so i m p o r t a n t in t he N e t h e r l a n d s . T h e c o u n t r y ' s 

p o l i t i c a l ! a n d e c o n o m i c c o m m i t m e n t to h o u s ­

i ng , fo r e x a m p l e , is the s t ronges t in Europe. 
Y o u r s e t c 

I . A R S M O I . B Y 

( l o p e n h a g e n , D e n m a r k 

Chi le in February 

S I R : I w a s v e r y p l e a s e d to see c o v e r a g e o f t w o 

C h i l e a n b u i l d i n g s i n t he F e b r u a r y i s s u e . 

D e s p i t e o u r r e m o t e n e s s f r o m the r e s t o f t h e 

w o r l d , a r c h i t e c t s s u c h a s L n r i q u e B r o w ne . ( J e i -

m a n d e l S o l a n d m a n y o t h e r s a r e s t r i v i n g to 

c r e a t e l y r i c a l b u i l d i n g s that re la te a n d r e s p o n d 

l o the l i g h t , l a n d s c a p e a n d a r c h i t e c t u r a l t r a d i ­

t i o n s o f C h i l e . I t w a s r e f r e s h i n g to see t w o 

e x a m p l e s in p r i n t , at l o n g las t . T h e A R s h o u l d 

v i s i t S o u t h A m e r i c a m o r e o f t e n ! 

Y o u r s e tc 

M I A R C E U ) / \ . \ K m \\< ) 

V a l p a r a i s o . C h i l e 

i • t , 

M a y 
O u r May i s s u e e x a m i n e s t h e t h e m e of bu i l d ­
ings f o r t r a n s p o r t . W e l o o k at t he n e w Jub i lee 
L i n e e x t e n s i o n in L o n d o n , t he cap i t a l ' s m o s t 
i m p o r t a n t pub l i c i n f r a s t r u c t u r e p r o j e c t f o r 
m o r e than a d e c a d e , w h i c h w i l l l ink t he W e s t 
E n d of L o n d o n w i t h D o c k l a n d s and the c i t y ' s 
e a s t e r n e x t r e m i t i e s . U n u s u a l l y f o r B r i t a i n , the 
Jub i lee L i ne a lso r e p r e s e n t s an en l igh tened ac t 
of a r c h i t e c t u r a l p a t r o n a g e , w i t h e a c h s t a t i o n 
being des igned by a d i f fe ren t a r c h i t e c t . P a r t i c i ­
pants inc lude A l s o p and S t o r m e r , C h r i s W i l k i n ­
s o n , M a c C o r m a c J a m i e s o n P r i c h a r d , and Ian 
R i t c h i e . W e s u r v e y the p r o g r e s s of t he o v e r a l l 
p r o j e c t and l o o k a t s o m e o f t h e n e w u n d e r ­
g round s ta t i ons w h i c h a im to r ev i t a l i ze pub l ic 
t r a n s p o r t in L o n d o n . 

In F r a n k f u r t , B o t h e R i c h t e r T e h e r a n i ' s n e w 
s ta t ion at t he a i r p o r t is a key d e v e l o p m e n t f o r 
a m a j o r E u r o p e a n g a t e w a y and f o r m s p a r t o f 
G e r m a n R a i l w a y s ' c h a r a c t e r i s t i c a l l y e f f i c i en t 
and i m a g i n a t i v e m o d e r n i z a t i o n p r o g r a m m e . 
T h e s t a t i o n e m b o d i e s a s e d u c t i v e l y f l u i d , 
o r g a n i c f o r m tha t s e t s n e w s t a n d a r d s f o r t he 
n e x t c e n t u r y . In O s l o , N i e l s T o r p and N a r u d -
S t o k k e - W i i g h a v e j u s t c o m p l e t e d a n e w a i r ­
p o r t f o r t he c i t y t h a t c e l e b r a t e s and c i v i l i z e s 
the d r a m a of a i r t r a v e l . In L o n d o n ' s D o c k l a n d s 
L i f s c h u t z D a v i d s o n ' s n e w t r a n s p o r t e r b r i dge 
a c r o s s R o y a l V i c t o r i a D o c k r e f e r s to n i n e ­
t e e n t h c e n t u r y eng inee r i ng t r ad i t i ons , y e t has 
a c o n t e m p o r a r y e legance e x e c u t e d in m o d e r n 
m a t e r i a l s . A n d L u c i e n K r o l l d e s c r i b e s p r o p o s ­
a ls f o r an i n t e g r a t e d t r a n s p o r t s y s t e m in t h e 
B r a z i l i a n c i t y of C u r i t i b a . a n d H i r o s h i H a r a ' s 
n e w m i x e d d e v e l o p m e n t f o r K y o t o s t a t i o n 
adds to the l i fe of t he city. 

P l u s t he u s u a l s t i m u l a t i n g m i x t u r e of 
De l i gh t , D e s i g n R e v i e w , B o o k s , and I n t e r i o r s . 
O b t a i n th i s t o g e t h e r w i t h I I o t h e r e q u a l l y 
fasc ina t ing and i nsp i r i ng i s s u e s by c o m p l e t i n g 
t he e n c l o s e d s u b s c r i p t i o n f o r m . 



lie Netherlands United Kingdom Germany Oesign Paolo flizzatto 
ensvelt BV Lensvelt U.K. Ltd Neumann Vertriebsagentur 0HG 
linen/urn 1117 Morelands Buildings Diisseldorf 
817 ZE Breda 5 - 23 Old Street fcl.: 49 211 344021 
Bl.: 31 76 57 22 000 London EC1V 9HL Fax: 49 211 314400 
ax: 31 76 57 22 022 Tel.: 44171 309 6309 
iternet www.lensvelt.nl Fax: 44 171 309 6310 
-mail: lensvelt@euronet.nl Internet: www.lensvelLco.uk 

Lensvelt produces office-furniture E-mail: info@lensveltco.uk Lensvelt produces office-furniture 
'nr more details enter 21 on AR enquiry card 

Lensvelt produces office-furniture 

http://www.lensvelt.nl
mailto:lensvelt@euronet.nl
http://www.lensvelLco.uk
mailto:info@lensveltco.uk
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zedge chair 

zooka bench 

Z o e f t i g + C o m p a n y 

Committed to design excellence for thirty years. 

Kings Hill Industrial Estate. Bude , Cornwall , E X 2 3 8QN. United Kingdom. 
T e l e p h o n e : +44 (0) 1288 354 512 F a c s i m i l e : - 4 4 (0) 1288 355 954 

E - m a i l : zoeft ig@aol.com W e b s i t e at http://www.zoeftig.com 

F o r m o r e d e t a i l s e n t e r 5 o n A R e n q u i r y c a r d 

T e x t i l e R o o f s ' 9 9 
The Fourth International Workshop on the 

Design and Practical Realisation of 
Architectural Membrane Structures 

Technical University Berlin. June 17-19th 1999 

The workshop will build upon [lie success of previous events held in 1995. 1997 and 
1998 In addition lo a comprehensive programme of lectures presented in English by 
key figures from the membrane structure industry and acadcmia. opportunity for the 
study and hands-on development of practical case-studies in an informal tutorial 
environment will be provided. The main objectives arc to provide fundamental 
information, as well as presenting the state-of-the-art in textile roof engineering. 
Above all. the workshop aims lo provide practical answers to real-world questions. 
The following subjects will be addressed: 

Introduction anil Subject Overview Physical Modelling 
Computational Modelling Good Structural Forms 
Project Management and Design Process Economic Factors 
Detailing and Connection Design Future De\-elopments 

Registration: D M 800 (before June 1st). D M 850 (after) 

Information: 

E-mail: 
Intemcl: 

T U Berl in. Sckr . H20 Te l . : +49 30 314 23315 
Strassedes 17. Juni 135 Fax: +49 30 314 21119 
D-10623 Berl in. Germany 

t r 9 9 0 x n g e 3 . b v . t u - b e r l i n . d a 
h t t p : / / w w w . s u r v e y . t u - b e r l i n . d e / ~ t r 9 9 

F o r m o r e d e t a i l s e n t e r 2 2 o n A R e n q u i r y c a r d 

GLASBAU HAHN 
are proud to have been selected to supply the display 
cases for 
The Museum of Scotland - Edinburgh 
UK agents are 
Howard & Constable 
London N1 5QJ 
Tel: 0171 729 3060 Fax: 0171 613 3348 

I 

Photograph: Keith Hunter 

F o r m o r e d e t a i l s e n t e r 31 o n A R e n q u i r y c a r d 

mailto:zoeftig@aol.com
http://www.zoeftig.com
http://www.survey.tu-berlin.de/~tr99
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Project - Mikakuto Nara Factory 
Location - J a p a n 

Architect - Yoshihiko Ohsugi Assoc ia tes , 

Architect & Engineers 
Product - Premiere Series. D E C O R A ' Pattern 

• IB* 
Project - Washington National Airport 

Parking Garage 
Location - Washington. D.C.. U.S.A. 
Architect - HNTB Corporation, Architect ol 

Record, Hartman-Cox Architects, 
Design Architects. Graham Davidson. FAIA 

Products - Premiere Series. V U E " Pattern and 

E S S E X ' AA Pa;tern with " L X " Filter Insert 

Imagination may be the only limitation. 
Pi t t sburgh C o r n i n g G l a s s B l o c k p roduc ts* 

wi l l encourage you to express y o u r i m a g i n a ­

t ion. . . to design un ique bu i l d ing facades, 

i n te r io r wal ls , pa r t i t i ons , d iv iders a n d w i n ­

dows. . . to u t i l i ze glass b lock ' s t rans lucen t 

a n d t r anspa ren t na tu re to adm i t , d i rec t , d i l -

luse and e n h a n c e na tu ra l or a r t i f i c i a l 

l i t j l i t . . . to choose a n i nd i v idua l pa t te rn or 

m ixed pa t le rns to ach ieve a subt le or 

d ramat ic effect. . . to take ful l advantage of the 

beauty that on ly crysta l clear glass of fers. 

T o help insp i re y o u , tbere are a 

var ie ty ol shapes , s izes , types a n d pa t te rns 

of P i t t shurgh C o r n i n g G l a s s B l o c k p rod­

uc ts ava i lab le . Y o u c a n create f low ing 

c u r v e s , bo ld , s t ra igh t l ines or any of a 

m y r i a d of o the r des igns . A f t e r a l l , it 

is your i m a g i n a t i o n . 

For more information contact: 

'When you specify Pittsburgh Corning Glass 
Block for projects outside North America, you 
have available the same support you have come 
lo expecl from Pittsburgh Corning. 

P I T T S B U R G H C O R N I N G 
I N T E R N A T I O N A L S A L E S C O R P O R A T I O N 
800 Presque Isle Drive 
Pittsburgh, PA 15239-2799 USA 
Telephone: 1-724-327-6100 
Telefax: 1-724-733-4815 
E-mail: pitcornintl@compuserve.com 

©1998 Pittsburgh Corning Corporation. All trademarks used in this advertisement 
are the property ol Pittsburgh Corning Corporation. 
F o r m o r e d e t a i l s e n t e r 10 o n A R e n q u i r y c a r d 

mailto:pitcornintl@compuserve.com


t h e B B A H A V E S T A M P E D 
ON S U P E R T O P F O R 20 Y E A R S . 

Supertop is the first flooring product independently 

certificated by the BBA for a life expectancy of 

20 years. But a certification is not a guarantee, 

that's why we've covered it*. Supertop is the only dry shake 

floor topping with an insurance backed guarantee and 

since it's still in daily use some 30 years after laying we're 

certain that Supertop 

won't let you down. 

S u p e r t o p . S p e c i f y it. Bu i l t to l as t - g u a r a n t e e d . 

N O W W E ' V E C O V E R E D IT. 
Armorex L imi ted R i v e r s i d e H o u s e B u r y R o a d L a v e n h a m S u f f o l k C O 1 0 9 Q D 

T e l : +44 ( 0 ) 1 7 8 7 2 4 8 4 8 2 F a x : +44 ( 0 ) 1 7 8 7 2 4 8 2 7 7 e m a i l : s a l e s @ a r m o r e x . c o . u k 
•Armorex (Holdings) Ltd carry annual claims made Products Guarantee Insurance which, subject to terms and conditions, indemnifies the company in respect of its' liability arising 

under the guarantees involved. This insurance is arranged with first class security in the London Insurance Market. 
F o r m o r e d e t a i l s e n t e r 15 o n A R e n q u i r y c a r d 
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Fire? Don't panic! 
Spano Antivlam® gives you plenty of time. 

Of course every second counts. After all, human lives are at stake! 
Spano Antivlam gives you the time you need: because of its high degree 

of fire resistance (including ignition, spread and transfer). 
Because of its extremely limited smoke production 

Because of the absence of harmful gases. 
The Spano Antivlam' chipboard has already acquired numerous 

guarantee certificates and has been used all over Europe and beyond. 
For more than thirty years. 

What's more, Spano Antivlam" bears the international 'certifire' mark of quality. 

The new leaflet is ready. Order it free of charge! 

ERIC MATTHEWS & C° 
3 Edbrooke House. St Johns Road ST JOHNS/WOKING/SURREY GU 21 1 SE 

Tel. 01483 730247 Fax 01483 728835 E-Mail: ash-m@msn.com 

F o r m o r e d e t a i l s e n t e r 2 5 o n A R e n q u i r y c a r d 

mailto:sales@armorex.co.uk
mailto:ash-m@msn.com
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A total package. From quarrying, 

Gutting, polishing and freighting 

and with one of the largest ranges 

of dimensional stone available 

today, Marlin Group is the 

1 choice. 
X 

X 
X N 

V X X 
X 

X 
X 

X 1 

X 

/ M A R L I N 
R O U 

X 

X s M a r l i n G r o u p 

1 
X . 

PO B o x 6 5 0 4 3 
\ 

B e n m o r e 2 0 1 0 

I R e p u b l i c o f S o u t h . A f r i c a 

s Tel + 2 7 11 8 8 3 3 6 0 0 
s F a x + 2 7 11 8 8 3 3 6 0 1 

e*-mai l m a r l i n c @ i a f n c a . c o m 

s For m o r e d e t a i l s e n t e r 17 o n A R e n q u i r y care 



Plane projectors 455 

400 Watts, used for 

area lighting and 

building illumination. 

E.g. at the Guggenheim 

Museum. Bilbao. 

SILL LIGHTING... 

A world-wide famous name. 

Advanced projector techno­

logy. Innovative lighting 

systems for high pressure 

discharge lamps covering the 

range from 35 to 2000 Watts. 

Try us. Callus. 

We are here to serve you. 

WORLDWIDE 
SOFT METAL 
ROOFING -
GASELL APX 
• 20 years proven use 

throughout Scandinavia -
now available worldwide 

• Numerous prestigious 
projects in the UK and 
Europe 

• Superior quality, low 
maintenance, long strip 
soft steel 

• The ultimate in three 
dimensional roofing 

• Exceptional design freedom 
and aesthetically attractive 

• 7 coating systems to suit 
all applications including 
Gasell SHINE with its 
unique iridescence 

• Some of the Gasell SHINE 
colours simulate the patina 
of copper and lead 

• 45 colours - for exceptional 
choice 

9 Unlimited design freedom 

• Fully ISO 9001 certificated 

Please ask for technical 
literature and samples. 

G a s e l l P r o f i l A B 
Gasell 

Box 7, 231 08 Anderslov. Landsvagen 68. Sweden 
Phone: +46 410 214 00 Fax: +46 410 214 50 

www.gasell.com 
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F R A N Z S I L L G M B H 

U C H T T E C H N I S C H E 

S P E Z I A L F A B R I K 

R I T T E R S T R . 9 / 1 0 

D - 1 0 9 6 9 B E R L I N 

F A X + 4 9 3 0 / 6 1 0 0 0 5 5 5 

T E L E F O N + 4 9 3 0 / 6 1 0 0 0 5 - 0 
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http://www.gasell.com
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ended ceilings. Velaglas S i 
Jnbornegg fc I'ailfy Architects, Vienna. 

Use the advantages of membrane 
sys tems to your benefit 

Seeming to float 
welghtlessly, this fascinating 
building material can create 
huge spans with no size 
limitation, compared to rigid 
materials, and allows light-
flooded spaces. 
Yet it can also serve as a 
background for unique 
lighting effects - setting the 
ideal mood and impression 
you want to convey to 
visitors. 
Acting like filters, 
translucent membranes 
allow you to achieve special 
effects. 

Totally transparent 
membranes can emphasise 
the Interiors contours, 
creating a setting that 
seems to be under the open 
sky. Totally opaque 
membranes can provide 
dark room conditions 
requiring zero light 
transmission. 
Membrane characteristics 
can be customised to meet 
different usage requirements 
regarding fire retardance 
and UV-resistance. 
The airy, dynamic wings of 
these structures rise on the 
horizon of the next 
Millennium, liberating us 
from the limitations of old 
structures - like a new 
beginning. 

H i 

h m 

KOCH 
Membrane Structures GmbH 
Nordstrasse 10 
D-83253 Rimsting 
Germany 

Telephone 
+49 8051 6888 -0 

Telefax 

+49 8051 6888 -118 

Email 
KOCH@velanet.com 
International 
Argentina 
Australia 
Bahrain 
Brazil 
Canada 
Croatia 
Egypt 
Finland 
France 
Hong Kong 
Japan 
Korea 
Kuwait 
Poland 
Saudi Arabia 
South Africa 
Sri Lanka 
Sweden 
Switzerland 
Tunisia 
Turkey 
UAE 
United Kingdom 
USA 

Membrane Structures 
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• •— - • Acoustic liner, Velamnsh membr.ini*. 
Alexandra Palace, London. Or. Peter Smith Architect, London 
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U R A L R E V I E W C O N F E R E N C 
MODERNITY AND TRADIT IO 

IN A R C H I T E C T U R E 
24, 25 and 26 May 1999 

Jumeirah Beach Hotel, Dubai, United Arab Emirates 

Organized by The Architectural Review 
in association with the Society of Engineers of 

the United Arab Emirates 

Under the patronage of HH Sheikh Hamdan bin 
Rashid al Maktoum, 

Deputy Ruler of Dubai. Minister of Finance 
and Industry, and Chairman of the 

Municipality 

A 

Conference centre. Jumeirah Beach Hotel 

Conference speakers include: 

Sir Michael Hopkins, Michael Hopkins and Partners 

Rasem Badran, Rasem Badran'Architect 

Ali Shuaibi, Beeah Group Consultants 

Rashad Bukhash, Head of Historic Buildings, Dubai Municipality 

Nader Ardalan, K E O International Consultants 

Can Cinici, Cinici & Cinici Architecture Studio 

Max Fordham, Max Fordham Associates 

Bodo Rasch, Rasch Associates 

Shadia Touqan, Old City of Jerusalem Revitalization Programme 

Imad Ghantous, Skidmore Owings & Merrill 

Hakam Jarrar, H L W International 

David Blackwood Murray, Derek Lovejoy & Partners 
Yahya Fiuzi, Yahya Fiuzi Architects 

In addition to the formal proceedings there will be a Welcome Reception. 

Gala Dinner and ample opportunity to meet speakers and other delegates. 

Site visits to interesting buildings and proj&ts in the area will be organized. 

Further information: 
Neil Williams 
The Architectural Review 
151 Rosebery Avenue 
London EC IR 4GB 
e-mail: neilw@construct.emap.co.uk 
Tel: +44 171 505 6735 
Fax: +44 171 505 6750 

Judi Gray 
Gray Business Communications 
P0 Box 7260, Dubai 
The United Arab Emirates 
e-mail: graybiz@emirates.net.ae 
Tel: +971 4 496663 
Fax: +971 4 499551 

mailto:neilw@construct.emap.co.uk
mailto:graybiz@emirates.net.ae
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JAKOBSSON • Industrivej Vest • DK - 6600 Vejen • Denmark 

Tel: +45 75 36 16 11 • Fax: +45 75 36 15 29 - E-mail: jakobsson@jakobsson.dk 

JAKOBSSON is the trade mark (or all lighting products from Hans-Agne Jakobsson A/S - a member of the Thorn Lighting Group 

mailto:jakobsson@jakobsson.dk
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DR 
Movable feast 
In Germany a mobile extension designed by two young architects provides 
changeable accommodation and a summer terrace. 

F a h r t i ns G r i i n e - r o u g h l y 

t r a n s l a t e d as ' c o u n t r y j o u r n e y ' -

is t h e n a m e o f a m o b i l e 

e x t e n s i o n , d e s i g n e d by G e r h a r d 

K a l h o f e r a n d S t e f a n 

K o r s c h i l d g e n , t o a h o u s e in t h e 

t o w n o f R e m s c h e i d , s o u t h - e a s t 

o f D u s s e l d o r f . A t e n a n t o c c u p i e s 

t h e u p p e r s t o r e y f o r t h e m o m e n t 

a n d , w i t h o n l y t h r e e r o o m s a t 

t h e i r d i s p o s a l , t h e c l i e n t s w a n t e d 

m o r e s p a c e . 

O n s e e i n g h o w m u c h t h e y 

l o v e d t h e i r g a r d e n , t h e 

a r c h i t e c t s f e l t t h e r e s h o u l d b e 

s o m e c o n n e c t i o n w i t h t h e 

e x t e r i o r . S o t h e y d e v i s e d a 

m o v a b l e f e a s t - a r o o m o n 

w h e e l e d s t i l t s - t h a t in s u m m e r 

c a n b e p u s h e d r i g h t i n t o t h e 

g a r d e n b u t b a r e l y i n t r u d e s u p o n 

i t . In w i n t e r i t is w i t h d r a w n a n d 

b e c o m e s p a r t o f t h e m a i n h o u s e . 

( T h e a r c h i t e c t s e n j o y t h e 

b i o l o g i c a l m e t a p h o r s i n h e r e n t in 

t h i s s e a s o n a l m o v e m e n t . ) 

T h e r o o m s t r u c t u r e m a d e o f 

m e t a l , p l a s t i c a n d w o o d l o o k s 

l i k e t h e d e l i c a t e g h o s t o f t h e 

e x i s t i n g e x t e n s i o n . I t s i t s o n a 

c o n t r a p t i o n r e m i n i s c e n t o f o l d -

f a s h i o n e d f i l i ng c a b i n e t s . T w o 

r e c t a n g u l a r m e t a l f r a m e s , o n e 

o v e r l a p p i n g t h e o t h e r , a r e e a c h 

s u p p o r t e d o n t w o m e t a l l egs s o 

t h a t t h e w h o l e t h i n g is o n e 

s t o r e y h i g h , r e a c h e d by 

p e r f o r a t e d m e t a l s t a i r s . W i t h 

t h e l o w e r f r a m e f i x e d t o t h e 

h o u s e , t h e u p p e r o n e o n t h e 

w h e e l e d s t i l t s c a n b e e a s i l y 

p u s h e d by t w o p e o p l e t o a n d f r o 

a c r o s s a c o n c r e t e a p r o n . T h e 

s p a c e l e f t b e h i n d , w h e n t h e 

s t r u c t u r e h a s b e e n m o v e d i n t o 

t h e g a r d e n , is q u i c k l y 

t r a n s f o r m e d i n t o a s u m m e r 

t e r r a c e by t h e i n s e r t i o n i n t o t h e 

f r a m e o f p e r f o r a t e d m e t a l p a n e l s 

a n d s l e n d e r b a l u s t r a d i n g . 

A n e x t e r n a l w e a t h e r p r o o f 

s k i n , w h i c h is c o m p o s e d o f 

t r a n s l u c e n t p a n e l s o f c o r r u g a t e d 

p l a s t i c , p r o t e c t s a n i n n e r o n e o f 

i n s u l a t e d p l y w o o d . O v e r l a i d 

w i t h a f i ne w e b o f w i r i n g w h i c h , 

w i t h t h e c o r r u g a t i o n s , a d d s 

t e x t u r e , t h i s i n n e r s k i n p r o v i d e s 

t h e r m a l l y e f f i c i e n t w a l l s . S i l v e r 

p a i n t c o a t i n g t h e i r e x t e r i o r 

r e f l e c t s h e a t in w a r m w e a t h e r 

a n d c o n t r i b u t e s t o t h e 

d i a p h a n o u s k i n e t i c a p p e a r a n c e 

o f t h e s t r u c t u r e . A t p r e s e n t t h e 

b u i l d i n g s e r v e s a s a s t u d y , b u t 

w h e n t h e t e n a n t l e a v e s in a 

c o u p l e o f y e a r s ' t i m e i t w i l l 

b e c o m e a g r e e n h o u s e . T h e i n n e r 

w a l l s w i l l b e r e m o v e d l e a v i n g t h e 

t r a n s l u c e n t c o r r u g a t e d s h e l l a s 

a n e v e n m o r e g h o s t l y i m p r i n t in 

t h e g a r d e n . P. M. 

Architect 
Gerhard Kalhofer and Stefan Korschildgen 
Photographs 
Jorg Lange 
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Condensed cream 
Every year, Spectrum presents the most 
intense concentration of international 
design-led contract furnishings in the 
UK. It's the very best of contemporary, 
innovative design: highly refined, yet 
firmly planted in the real world. That's 
because the exhibitors are the cream of 
the industry, carefully selected for their 
commitment to quality, integrity and 
excellence of design. And it explains why 
the visitors are the most discriminating 
of designers, architects and specifiers. 

Spectrum 99: a highly focused show for 
people who are serious about not settling 
for the ordinary. 

S P E C T R U M 99 
definitive contract design 
furniture, lighting, textiles, floor coverings 

Commonwealth Institute, 
Kensington High Street, 
London W8 

Monday 17 to Thursday 20 May 1999 
11:00am to 9:00pm 
[Thursday 11:00am to 6:00pm] 

Pre-register on 01203 426496 
Transport: Underground, High Street Kensington 

For more details enter 14 on AR enquiry card 



The product: DIALOG - more individuality in office lighting 

DIALOG stands for a unique lighting system for working zones and ambient surroundings. Free­

standing luminaires TASK, DUAL and AMBIENT, wall-mounted luminaires WALL as well as individual 

luminaires DESKTOP complement each other perfectly to generate a balanced lighting environ­

ment. Thanks to a characteristic progressive design and an appealing silver and grey colouring, 

this innovative lighting concept sets new architectural standards in office lighting. 

The company: TRILUX-LENZE 

TRILUX-LENZE is internationally recognised as a leading technical luminaire manufacturer, based in 

Germany and equipped with long-established production and sales facilities world-wide. Our pres­

ence as an international player allows us to offer you the service where and when you require it. 

TRILUX - See. Perceive. Experience. 

We look forward to seeing you at the Hanover Trade Fair on our stand in Hall 10, 

4 1" floor, from April 19-24,1999. 

TRILUX LIGHTING LIMITED TRILUX-LENZE GmbH + Co KG 

TRILUX HOUSE, Winsford Way HeidestraBe • D-59759 Arnsberg 

Boreham Interchange Telephone +49 2932 301726 

Chelmsford • Essex CM2 5PD Facsimile +49 2932 301507 

Telephone 01245 4 6 3 4 6 3 

Facsimile 01245 4 6 2 6 4 6 

EMail tx-world@trilux.de 

Internet http://www.trilux.de 

For more details enter 9 on AR enquiry card 

mailto:tx-world@trilux.de
http://www.trilux.de


EXCLUSIVELY ALUMINIUM 

Arjo Wiggins: Perforated aluminium screening and canopy 

Archi tects and des igners recognize the outs tand ing 

design at t r ibutes and so lu t ions offered by 

a lumin ium and i ts a l loys . At Gooding A lumin ium 

w e spec ia l i se in this versa t i le l ightweight meta l . 

We seek to provide the arch i tec tura l spec i f ier wi th 

the technica l and serv ice support necessary 

to ensure max imum benefit is ga ined from each 

product appl icat ion. 

The ind iv idual e lements of our complete serv ice a re : 

Technical and samples support 

Comprehensive and in-depth product stock range 

Rapid response high quality fabrication 

Surface finishing 

A superb ly i l lustrated 150 page Handbook 

has been compi led wh ich covers the whole 

a lumin ium speci f icat ion p rocess , from concept 

to on-s i te supply. Our products are supp l ied 

on a global bas i s . 

For your copy of Handbook 7 p l ease fax our 

in ternat iona l brochure l ine: +44 (0)181 694 2004 

Gooding Aluminium Limited 
^ ^ ^ ^ ^ 1 British Wharf Landmann Way 

GOODING London SE14 5RS England 

ALUMINIUM Tel +44 (0)181 692 2255 

For more details enter 34 on AR enquiry card 



When it 
comes 
to colour 
it's a 
natural. 
W h e n you think aluminium you don' t have to think silver-grey. 

Hoogovens h a s a rainbow palette of more than 6 0 high 

per fo rmance colour coat ings to ex tend the aes the t ic appea l of 

aluminium roofing a n d c ladding. F rom sol id co lours a n d metal l ics 

to a range of 'wea the red ' f in ishes or p re -coa ted to any s h a d e or 

B S / R A L colour that you specify, the cho ice is yours . 

But if that 's not enough, Hoogovens h a s now launched an 

exc lus ive range of duotone colours that s imply have to be s e e n 

to be apprec ia ted . 

A n d for the purist, K A L - Z I P " is a lso avai lable a u natural. 

Hoogovens Aluminium Building Systems 

For more information 
call 01925 825100 
or email:enquiries@hoogovens.co.uk 
http ://www. hoogovens. co.uk 

KAL-ZIP 
Aluminium Roofing System 

R A I S I N G T H E S T A N D A R D S 
For more details enter 32 on AR enquiry card 

mailto:enquiries@hoogovens.co.uk
http://co.uk


A TALE OF TWO MUSEUMS 
The new museums in Berlin (p40) and Edinburgh (p54), though in some ways similar in programme, are 
opposite in both approaches to housing their collections and relationships to city. And they could not be more 
different in sensibility and strategy: the German one idealist, abstracted and metaphorical, the Scottish one 
phenomenal, tectonic and material. Their contrasts are discussed opposite. 

Edinburgh: focused with great tenderness 
and sympathy on the objects in its 
collections. 
2 
Berlin: a series of abstractions and 
metaphors of the story of the Jews in the 
city, and all Germany. 



It is hard to think of two museums more dissimilar than thejewish 
one by Daniel Libeskind in Berl in (p40) and the Scottish one by 
Benson + Forsyth in Edinburgh (pS4). Yet they do have some 
things in common: they are both intended to explain a people: they 
are both additions to existing institutions and are both restrained, 
at least in height, by planning. And as repositories for the works of 
a whole culture, they are intended to contain far mure artefacts 
and three-dimensional objects than works which need to be dis­
played on walls. 

Differences are very great. T h e Ber l in building is in a rather 
messy area of the inner city, scattered with Baroque fragments and 
some of the not entirely unsuccessful efforts of the Internationale 
Bauausstellung of the '80s ( A R Apr i l I 9H7 ) . T h e district is now in 
part being changed again by the powers of unification and a new 
degree of prosperity ( A R January 1999) . T h e Edinburgh site w as 
an anomaly, quite a small corner in the traditional central acade­
mic enclave left empty by bureaucratic indecision and indiffer­
ence. Whi le the Berl in museum could zigzag into its small park, 
the Edinburgh one had to fill its site tight as a carpenter's dowel. It 
grows out of the old substance of city f rom the bedrock, and is 
defined by the lines of die Hodden Wall and the old sireel fronts. 
In contrast, the Berlin building (as Michael Spens remarks on p40) 
seems to have been hurled onto its site from the heavens and, with 
its plan derived from an abstracted Star of David , it is just as much 
an object building as its Baroque parent next door:-' the old one 
i elebrates the historii powei of the Prussian stale the new is re<|<>-
lent of the force of suffering and our knowledge ©fit. 

T h e most important differences of all are in the stories the two 
buildings have to tell. Scotland's is a tale of considerable achieve­
ment, particularly in the last three centuries, and it can be told in a 
more or less conventional way, starting in a basement devoted to 
prehistory and ending up with our own times al the lop. But, lor all 
the often great success of Jews in German culture, it was impera­
tive that thejewish building should speak of the dreadful events of 
the Naz i period: hence Libeskind's brilliant strip of voids which 
runs straight through the plan figure, emphasizing absence and 
division, and his Holocaust Void in its separate dark and icy tower. 

Engaging with the city 
Both museums endeavour to engage with their cities in imagina­
tive and creative ways. Yet they do so in quite different fashions. 
Libeskind's building is concerned with ideas, even to the extent of 
becoming extremely difficult. It is hard for instance to understand 
how the lines of windows incised into the exterior really can help 
most people interpret the impact of Jews on Berlin's structure and 
culture as the architect intends them to do. Perhaps the slashes on 
the body of the building arc a metaphor of the violence with which 
the Jews were treated (though 1 have not yet heard this advanced 
yet, it wil l surely be the way in which many will regard the eleva­
tions in future). In fact, Libeskind is said to have drawn connec­
tions between key points o f j ewi sh cultural activity on fragments of 
maps of Berlin, and then raised them from horizontal to vertical to 
form the elevations. Only he knows the significance of the nodes 
and lines he has charted and. so far. he has not vouchsafed detailed 
explanation of the places and events to which they refer. In ter­
nally, the map-walls give no more insight into historical and spatial 
relationships than they do outside, for they do not help particularly 
in understanding the parts of the city of which they are abstrac­
tions. Y o u might expect to gaze over the relevant part of Berl in 
through the windows that allude to it. but this is not always easy, as 
lines and nodes are often above your head or below your feet. T o 
say the least, curators have been given an interesting challenge by 
the spaces that result. Certainly, many of the objects that wi l l be 
shown are three dimensional and wil l not necessarily be hung on 
the slashed walls, but glare from the slashes is always going to be a 

problem with any arrangement, and the jagged pattern must con­
tinue to dominate the volumes unless it is actually obscured. 

In Edinburgh, each opening has a specific purpose. A l l frame 
vistas that clearly emphasize aspects of history, from the Castle 
(the bastion of the Scottish state) to the dome of the Universi ty 
(symbolic of the nation's traditional emphasis on education). Lov­
ingly, the building has been honed to its contents, a strategy which 
clearly has huge benefits in showing ev ery piece to greatest advan­
tage in a complex interwoven narrative, but which has concomi­
tant diff icult ies. For instance, the very progression from dark 
prehistoric basement to the luminous contemporary upper floor 
has been described as positivist: a mechanism for forcing us to 
believe in a single progressive narrative. But in fact, there are so 
many routes: up. down and sideways, that visitors can compose 
their own stories. Another argument against such tight correlation 
between building and c ontents as Benson + Forsyth have made is 
that the collections will grow, and interpretations of them will cer­
tainly change. But. for all the close fit. there is in fact a good deal of 
opportunity for change in the design of the place, and the Scottish 
system includes other museums which can house items no longer 
needed in the place that tells the national story. 

T i m e and direct ion 
Libeskind's building sets out to offer choice of route: indeed, as 
soon as you have descended to the lower level, three paths present 
themselves: to the Holocaust Tower , to the HolVmann Garden, or 
to the stair which leads to the galleries. But in many ways, the 
building is far more dirigent than the Scottish one. T h e stair is as 
compelling a device as can be found anywhere in a modern build­
ing, reminiscent in its relentless upward progression of many stair­
cases produced by authoritarian regimes (though it is of course of 
more modest scale). Presumably it is a metaphor for time and per­
haps power. (Once you start this metaphor business, you can go 
anywhere if he wants us to have his own interpretation. L i b e ­
skind wil l have to write a manual , but that's not the point in a 
Decon world, and his rather vague references to the influences of 
Arnold Schonberg and Walter Benjamin explain little.) O n gallery 
floors, thi' Berlin building offers far fewer route alternatives than 
tin- Edinburgh one: basically, you are required to progress along 
the long thin plan in one direction or the other with a few short 
( tils allowed here and there. Moments when routes pass the voids 
are indeed dramatic, but you are of course prevented from enter­
ing them on the upper floors (and can only go into three at ground 
level] another instance of rigorous determination to make us see 
the building in a particular way. 

Both buildings are post-modern in the best sense. T h e i r differ­
ences are between the ideal and the phenomenal, the metaphorical 
and l i tera l . 1 Between the production of the isolated artist, deter­
mined to make what is almost his first building tell his multiple sto­
ries no matter what its content, and the responsive and thoughtful 
approach of mature architects, so confident in their handling of 
materials, light and space that they can tenderly alTord to allow the 
exhibits to speak, and yet make a building of great power and com­
plexity. Both museums have been created with passion and com­
mitment. Perhaps their differences are inevitable because of the 
history of their subjects, but they offer the most dramatic illustra­
tion possible of extremes of architectural approach to one of the 
most important building types of our time. P.D. 

1 Buili as the city's southern wall after the Scots defeat .11 the Battle "I Hodden (I5J3), 
2 Such is the power ofthe new building, its message and its rejection of its parem thai one critic 
lias described the old building as "alien. lale-Baro(|ue architecture'. See Schneider. Bernhai'd. 
Ihmirl &beskind: Jewish Museum Btrlln, Presiel. Munich etc, 1999. p51. 
'.t The duTerenccH between the two buildings over tiiiie will be interesting. In a lew years* time, 
the Ldinburgh one will presumably look roughly as il does now. maybe with a lew streaks. Libe­
skind hopes thai the Berlin one will have changed from shining silver to dull grey in various 
dcgreesoFdarkncss as the zinc o!«idjzes 39 4 



J E W I S H M U S E U M , B E R L I N , G E R M A N Y 

A R C H I T E C T 

D A N I E L L l B E S K I N D 

B E R L I N P H O E N I X 
Daniel Libeskind's Jewish Museum in Berlin is one of the most discussed 
buildings in the world. Michael Spens explains the often arcane gestation of 
the spaces and forms which are intended to evoke a troubled history. 

40 4 

I 
Jewish Museum in foreground, with its 
Baroque parent's red tiled roof beyond. 
Behind that is the urban villas scheme 
built for the 1987 IBA by Kollhoff & 
Ovaska(AR April 1987). 
2 
The E.T.A.Hoffmann garden of exile 
and emigration: a metaphor 
simultaneously of the sea by which so 
many Jews left Europe and the 
stability of the land which nourished 
them (one of the inclined columns is 
filled with soil from Jerusalem). 
3 
Scribed into the glittering sides are 
windows showing Libeskind's 
imaginary map of Jewish culture in 
Berlin. 

T h e J e w i s h M u s e u m in B e r l i n c e l e b r a t e d i ts 

f o r m a l i n a u g u r a t i o n in L i n d e n s t r a s s e o n 2 5 

J a n u a r y . T h i s w a s t h e c u l m i n a t i o n o f a 

p r o l o n g e d g e s t a t i o n : o v e r a d e c a d e . D a n i e l 

L i b e s k i n d w o n t h e c o m p e t i t i o n in 1 9 8 9 . S o 

d r a m a t i c h a v e b e e n t h e h i s t o r i c a l c h a n g e s 

( n o t l e a s t t h e r e u n i f i c a t i o n o f b o t h B e r l i n a n d 

G e r m a n y i t s e l f s i n c e t h e n ) t h a t t h e e a r l y 

r e s o l u t i o n o f b o t h t h e c i t y m u s e u m o f B e r l i n , 

t h r o u g h i t s b o a r d , a n d t h e j u r o r s t o s e l e c t 

s u c h a r a d i c a l ' q u i t e e x t r a o r d i n a r y , 

c o m p l e t e l y a u t o n o m o u s s o l u t i o n ' , 1 s e e m s in 

r e t r o s p e c t t o h a v e b e e n a c u t e l y p r e s c i e n t . 

T h e B e r l i n S e n a t e is t o b e t h e g o v e r n i n g 

b o d y o f w h a t n e x t y e a r w i l l b e c o m e aga in t h e 

c a p i t a l c i t y o f G e r m a n y . T h e u n c e r t a i n 

s c r a p i n g s a n d t e n t a t i v e e x c a v a t i o n s o f t h e 

d i v i d e d c i t y o f t h e m i d d l e I 9 8 0 s , 

i n t e r m i n a b l e d e b a t e s , w h o l e s a l e d e m o l i t i o n s 

a n d s i t e c l e a r a n c e s a f t e r t h e W a l l w a s 

b r e a c h e d o n I 2 N o v e m b e r I 9 8 9 h a v e a l l 

f o l l o w e d t h e t r i u m p h o f L i b e s k i n d a s w i n n e r 

o f t h e c o m p e t i t i o n f o r w h a t w a s s u p p o s e d t o 

b e ' a n e w w i n g f o r t h e B e r l i n M u s e u m ' o n 

t h a t f a r o f f s u m m e r d a y in J u n e I 9 8 9 . 

H i s t o r y h a d a c c e l e r a t e d a s n e v e r b e f o r e . 

Y e t t h e s e n s e o f l i b e r a t i o n t h a t s w e p t a c r o s s 

t h e B e r l i n a r c h i t e c t u r a l w o r l d in l a t e 1 9 8 9 

w a s s h o r t - l i v e d . L i b e s k i n d w a s p r o m i n e n t by 

1 9 9 5 in c a l l i n g f o r d i s m a n t l i n g t h e ' s t a g g e r i n g 

d e g r e e o f r e g i m e n t a t i o n a n d c o n t r o l ' : a 

b a t t e r y o f a r b i t r a r y c o n s t r a i n t s t h a t g o u n d e r 

t h e g u i s e o f ' r a t i o n a l i s m ' , t h e ' r h e t o r i c o f 

o r d e r ' . 2 H e n o t e d t h e d e g r e e t o w h i c h a b l e 

a r c h i t e c t s s u c h a s P h i l i p J o h n s o n , A r a t a 

I s o z a k i a n d R i c h a r d R o g e r s h a v e b e e n 

o v e r c o m e by s u c h f o r c e s : he h a d a l s o 

d e m o n s t r a t e d , in h i s o w n e n t r y f o r t h e I 9 9 I 

P o t s d a m e r P l a t z u r b a n d e s i g n c o m p e t i t i o n , 

t h e d i r e c t i o n in w h i c h c i t y p l a n n i n g m i g h t g o . 

A v i s i t t o P o t s d a m e r P l a t z t o d a y r e m i n d s t h e 

v i s i t o r o f h o w t h e v i r t u o s o t a l e n t a p p l i e d by 

L i b e s k i n d , a n d a r c h i t e c t s l i k e W i l l A l s o p , h a s 

b e e n f o r e g o n e f o r t h e t a m e d b l o c k p l a n s a n d 

d i s i n g e n u o u s f a c a d e s t h a t a r e e m e r g i n g t o 

f o r m a c o m m e r c i a l c e n t r e w h i c h is o n l y a 

p a l e r e f l e c t i o n o f t h e P o t s d a m e r P l a t z m i l i e u 

o f t h e 1 9 2 0 s [ A R J a n u a r y I 9 9 9 ] . 

A g a i n s t t h i s c o n t e x t , t h e J e w i s h M u s e u m 

s t a n d s o u t a s a m i r a c u l o u s i n t e r v e n t i o n in 

t h e c i t y o f f a c a d e s . ' I d o n ' t t h i n k i t is t h e t i m e 

o f t h e f a c a d e a n y m o r e ' s a y s L i b e s k i n d . ' I t is a 

d i f f e r e n t t i m e a n d w h i l e t h e w o r d f a c a d e 

m i g h t s t i l l b e a r o u n d , I d o n ' t t h i n k a n y o n e is 

l o o k i n g a t t h e m , e v e n if t h e a r c h i t e c t s o f 

B e r l i n a r e s t i l l c o n s t r u c t i n g t h e m ' . 3 A l m o s t 

e q u a l l y s u r p r i s i n g is t h e d e g r e e t o w h i c h t h e 

o r i g i n a l c o n c e p t f o r t h e c o m p e t i t i o n h a s 

b e e n s u s t a i n e d w i t h o n l y m i n o r m o d i f i c a t i o n 

t h r o u g h o u t . T h e J e w i s h M u s e u m i s , by 

d e f i n i t i o n , a c o n t a i n e r f o r s h a r i n g h i s t o r i c a l 

o b j e c t s a n d m e m o r i e s , d o c u m e n t e d o r 

a t t r i b u t e d . T h i s is t o b e i l l u m i n a t e d by t h e 

s h e e r d y n a m i c o f L i b e s k i n d ' s g r a s p o f h i s t o r y , 

i t s m e a n i n g o n v a r i o u s l e v e l s a n d w i t h i n a 
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The line glitter will soon go. The 
architects intend the building to 
oxidize to a dull grey, appropriate for 
Berlin's glum climate. 
5 
From south, with the concrete tower 
of the Holocaust Void beyond the 
Hoffmann garden, left. 
6 
Paul Celan court, intended to evoke a 
traditional Berlin Hinterhof and 
paved with an abstraction of an image 
by the poet's widow. 
7 
Prow of the Jewish ship, with Baroque 
Collegienhaus parent behind. 
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h o s t o f c o n f l i c t i n g a t t i t u d e s , e x p e r i e n c e s , 

a b n e g a t i o n s , a n d r e c o g n i t i o n s . 

T h e c o r n e r s t o n e o f t h e b u i l d i n g w a s la id 

o n 9 N o v e m b e r I 9 9 2 . a n d t o p p i n g o u t w a s 

a c h i e v e d in 1 9 9 5 . C o n s t r u c t i o n b u d g e t s 

w e r e h e l d t o D M 7 7 m i l l i o n ( $ 4 3 m i l l i o n a t 

1 9 9 9 r a t e s o f e x c h a n g e ) , a n d t h e f i na l c o s t 

w a s w i t h i n 4 p e r c e n t o f t a r g e t , a r e m a r k a b l e 

a c h i e v e m e n t f o r a b u i l d i n g o f s u c h s y m b o l i c , 

e v e n m o n u m e n t a l i m p o r t a n c e , in w h i c h t h e 

f i na l f l o o r a r e a w a s s o m e 10 OOOsq m e t r e s , 

( 1 1 0 OOOsq f t ) . C o n s t r u c t i o n p r o c e e d e d a t a 

s o m e w h a t e c c l e s i a s t i c a l p a c e d u r i n g 

s i g n i f i c a n t c h a n g e s in t h e d i r e c t o r a t e . T h e 

a r r i v a l o f M i c h a e l B l u m e n t h a l ( a f o r m e r U S 

T r e a s u r y S e c r e t a r y o f B e r l i n o r i g i n s ) a s 

d i r e c t o r a n d t h e p r e s e n c e o f T o m 

F r e u d e n h e i m , f o r m e r l y o f t h e S m i t h s o n i a n in 

W a s h i n g t o n , h a v e s t r o n g l y r e i n f o r c e d t h e 

c r e a t i v e p o t e n t i a l a n d i n t e r n a t i o n a l 

s i g n i f i c a n c e o f t h e J e w i s h M u s e u m . A n 

e x t e n s i v e l i t e r a t u r e n o w e x i s t s o n t h e 

s u b j e c t o f t h e m u s e u m . B u t a s y e t t h e r e h a s 

b e e n v e r y l i t t l e c o n s i d e r a t i o n o f t h e 

c u r a t o r i a l o p t i o n s w h i c h a c r e a t i v e 

l e a d e r s h i p c a n d e v e l o p w i t h i n t h e b u i l d i n g . 

A s it s t a n d s t o d a y , t h e f i v e - s t o r e y b u i l d i n g , 

g i v e n i ts a r e a , s e e m s s u r p r i s i n g l y m o d e s t in 

s i z e in t e r m s o f t h e o v e r a l l v o l u m e o f s p a c e it 

c o n t a i n s . T h i s is p a r t l y b e c a u s e t h e s h o r t e s t 

e l e v a t i o n p a r a l l e l s ( a n d b r e a k s ) t h e 

L i n d e n s t r a s s e f r o n t a g e , t h e f o r m a l e n t r a n c e 

t o t h e s i t e . C l e a r l y t h e p r o l i f e r a t i o n o f 

p o s t w a r I 2 - t o 1 5 - s t o r e y a p a r t m e n t b l o c k s , 

f r e e - s t a n d i n g a n d s e t b a c k f r o m t h e 

C o l l e g i e n h a u s b u i l d i n g o f t h e o r i g i n a l c i t y 

m u s e u m , e s t a b l i s h e s a n e u t r a l , b u t 

s u r p r i s i n g l y s p a c i o u s u r b a n v o i d : a 

p r o s c e n i u m o t h e r w i s e d e v o i d o f p l a y e r s . S o , 

i n t o t h i s o p e n g r e e n s p a c e ( u n a v o i d a b l y t h e 

f o c u s o f v i s i o n o f i n n u m e r a b l e h i g h - d e n s i t y 

o c c u p a n t s - a f a c t o r n e v e r o v e r l o o k e d by 

L i b e s k i n d ) t h e b u i l d i n g is t h r u s t d o w n a s if 

f r o m a g r e a t h e i g h t . F r o m t h e a n g u l a r 

m e t a l l i z e d c o n t a i n e r , a s e e m i n g e x t r a ­

t e r r e s t r i a l d e p o s i t , a m a j o r v i s u a l d r a m a is 

t h e n d e v e l o p e d , b u t o n e t h a t s e e m s w h o l l y 

r e c o n c i l e d w i t h t h e s t a g e o n t o w h i c h it h a s 

b e e n p r o j e c t e d . T h e a p p a r e n t d e t a c h m e n t o f 

t h e e x t e n s i o n f r o m t h e o r i g i n a l m u s e u m 

b u i l d i n g a s s i s t s t h i s v e n t u r e . T h e s p l a y e d 

c o n t a i n e r , a n d i ts t w o s e e m i n g l y j e t t i s o n e d 

a n c i l l a r i e s , t h e v e r t i c a l H o l o c a u s t V o i d ( i n 

f a c t l i n k e d u n d e r g r o u n d t o t h e m a i n b l o c k ) , 

a n d t h e t i l t e d a s s e m b l a g e o f 4 9 e a r t h - f i l l e d 

c o n c r e t e s q u a r e s ( t h e E . T . A . H o f f m a n n 

g a r d e n ) , a c c e n t u a t e t h i s s e n s e o f an 

u n p r e m e d i t a t e d l a n d i n g f r o m a g r e a t h e i g h t . 

L i b e s k i n d h a s s u c c e e d e d in h a r m o n i z i n g t h e 

b u i l d i n g s u c c e s s f u l l y w i t h t h e s u r r o u n d i n g 

t e r r i t o r y : t h e e a r t h e m e r g i n g f r o m t h e t o p o f 

t h e 4 9 s q u a r e s f o r e x a m p l e , n o w s u p p o r t s 

l u s h p l a n t g r o w t h . T h e r e a r e s u r r o u n d i n g 

r o s e a r b o u r s d i s c r e e t l y l a i d o u t t o r e f l e c t t h e 

a n g u l a r i t y o f t h e f e n e s t r a t i o n . ( T h e r o s e w a s 

t h e o n l y p l a n t p e r m i t t e d t o b e g r o w n i n s i d e 

o l d J e r u s a l e m ) . C r e e p i n g p l a n t s a r e a l l o w e d 

t o c o v e r o n e g a r d e n w a l l . A c h i l d r e n ' s 

p l a y g r o u n d is b e i n g e s t a b l i s h e d , a m i d 

p a t h w a y s o f m o s a i c a n d p a v i n g a n d g r a v e l . 

T h i s g a r d e n l a n d s c a p e is r e p r e s e n t a t i v e o f 

t h e c a r e f u l e m b e d d i n g o f t h e m u s e u m i n t o 

t h e l i v e s o f t h e i m m e d i a t e c o m m u n i t y , w i t h 

h a r m o n y a n d w i t h o u t p r e s u m p t i o n . 

I n t h e a r c h i t e c t u r e , t h e p a r a d o x is e x p l i c i t ; 

t h e b u i l d i n g is w h o l l y a u t o c h t h o n o u s , 

i m p a c t e d o n t h e e a r t h s u r f a c e , y e t s p r u n g 

f r o m t h e g r o u n d . T h e g r o u n d p l a n ( w h i c h 

e m b o d i e s in t h e a n g u l a r i t y o f t h e p l o t l i n e 

t r a c e s o f t h e S t a r o f D a v i d ) a l l o w s an i n t e r n a l 

s e q u e n t i a l r o u t e f o r v i s i t o r s . T h i s p r o v i d e s 

t h e m u s e u m w i t h s i g n i f i c a n t a n d p r a c t i c a l 

p o t e n t i a l f o r e x h i b i t i o n p u r p o s e s . T h e b u i l t 

f o r m m a k e s p o s s i b l e a f o r m a l s p a t i a l 

a r r a n g e m e n t a p p r o p r i a t e t o h i s t o r i c a l 

c o n t e x t , n a r r a t i v e r e q u i r e m e n t , a n d o b j e c t 

d i s p l a y s i m u l t a n e o u s l y . A l l t h a t is r e q u i r e d is 

f o r t h e m u s e u m c u r a t o r s t o w o r k w i t h i n t h e 

g r a i n o f t h e b u i l d i n g , r a t h e r t h a n a g a i n s t it. 

The emptiness 
T h e o r g a n i z i n g s p a t i a l d e n o m i n a t o r in i t s 

s i m p l e s t f o r m is a l i n e : a l i n e o f v o i d s . ' D i e 

L e e r e ' [ t h e e m p t i n e s s ] b o t h a r t i c u l a t e s t h e 

m u s e u m , a n d d e f i n e s a z o n e : a v i r t u a l 

c o r r i d o r d i r e c t l y t r a v e r s i n g t h e g a l l e r i e s 

f r o m t h e e n t r y e l e v a t i o n t o t h e f i na l a p e x a n d 

t e r m i n a t i n g b r i d g e . Y e t t h i s c o r r i d o r d o e s 

n o t ( a s m i g h t b e e x p e c t e d ) p r o v i d e a 

c i r c u l a t i o n l i n e , b u t i t s d e n i a l . V i s i t o r s , a s 

r e q u i r e d by t h e o r i g i n a l b r i e f , m u s t e n t e r t h e 

m u s e u m f r o m t h e p r e - e x i s t i n g b u i l d i n g ( t h e 

C o l l e g i e n h a u s o f I 7 3 5 w a s p a r t o f t h e p a l a t i a l 

c o r e o f a B a r o q u e e n c l a v e o f t h e c i t y ) . 

V i s i t o r s e n t e r t h e n e w b u i l d i n g u n d e r g r o u n d . 

In t h e w o r d s o f H e i n r i c h H e i n e , o n t h e d e a t h 

in I 8 3 3 o f t h e r e n o w n e d J e w i s h l e t t e r w r i t e r 

a n d l i t e r a r y h o s t e s s R a h e l V a r n h a g e n : ' W e 

s t e p i n t o t h e g r a v e w i t h s e a l e d l i ps - t h e 

l a n g u a g e o f t h e e y e s w i l l s o o n be l o s t . T o 

t h o s e b o r n l a t e r ... o u r w r i t t e n t e s t i m o n i a l s 

w i l l b e u n d e c i p h e r a b l e h i e r o g l y p h s ' . 4 

L i b e s k i n d i n s i s t s t h a t f o r t h e d u r a t i o n o f 

t h e v i s i t o r ' s p r e s e n c e in t h e m u s e u m , t h e 

v i s i b l e l a n g u a g e o f t h e a r c h i t e c t u r e s p e a k s 

c l e a r l y t h r o u g h an a r r a n g e m e n t o f c o r r i d o r s . 

F i r s t , a c o r r i d o r l e a d s d i r e c t l y t o t h e m a i n 

g a l l e r y - l i n k i n g s t a i r w a y w h i c h , in a s i n g l e 

f l igh t , c l i m b s l i k e J a c o b ' s l a d d e r , t h r o u g h t h e 

e n t i r e b u i l d i n g . S e c o n d , a s h o r t e r c o r r i d o r 

l e a d s d i r e c t l y t o t h e v e r t i c a l l y p i v o t e d s t e e l 

d o o r w h i c h o p e n s i n t o t h e H o l o c a u s t V o i d . 

A t h i r d c o r r i d o r l e a d s t o w a r d s t h e e x t e r i o r 

a n d t h e E . T . A . H o f f m a n n G a r d e n . O n e a c h 

t y p i c a l g a l l e r y l e v e l o n t h e t h r e e f l o o r s a b o v e , 

t h e i n t e r a c t i o n o f s t a i r , g a l l e r y s p a c e , a n d 

l i n e a r v o i d ( w h i c h m u s t be c r o s s e d by b r i d g e s ) 

e s t a b l i s h e s a c l e a r l y p e r c e p t i b l e s p a t i a l 

p r o g r e s s i o n , y e t i t is o n e w h i c h n e i t h e r 

t e r m i n a t e s , n o r p r e d i c a t e s t h e v i s i t o r p a t h . 
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T h e e l e v a t i o n o f t h e m u s e u m , b o t h 

e x t e r n a l l y a n d i n t e r n a l l y , is p e n e t r a t e d by a n 

a n g u l a r s y s t e m o f s e a l e d t r a n s p a r e n t 

o p e n i n g s . T h i s f e n e s t r a t i o n is c h a r a c t e r i s t i c 

o f a l l t h e b u i l d i n g . E x t e r n a l l y t h e z i n c 

c l a d d i n g , s e a l e d a n d r i v e t e d is p i e r c e d w h e r e 

d e e m e d a p p r o p r i a t e . T h e p o s i t i o n s o f t h e s e 

o p e n i n g s a r e d e f i n e d , L i b e s k i n d s u g g e s t s , in 

t e r m s o f a p l o t t i n g o f t h e l i n e s o f 

c o n n e c t i v i t y b e t w e e n i n d i v i d u a l p l a c e s o f 

J e w i s h i m p o r t a n c e o n t h e B e r l i n c i t y m a p . ' I 

d i d b u i l d t h e m u s e u m o n t h e b a s i s o f 

a d d r e s s i n g p o i n t s , f o r e x a m p l e o f 

c o n n e c t i o n s b e t w e e n B e r l i n e r s a n d J e w s 

w h o l i v e d a r o u n d L i n d e n s t r a s s e . I a t t e m p t e d 

t o p r e s e n t t h e n a m e s a n d n u m b e r s 

a s s o c i a t e d w i t h t h e J e w i s h B e r l i n e r s . w i t h 

t h e 2 0 0 0 0 0 J e w s w h o a r e n o l o n g e r h e r e t o 

c o n s t i t u t e t h a t f a b r i c o f B e r l i n w h i c h w a s s o 

s u c c e s s f u l in b u s i n e s s a n d t h e a r t s , 

i n t e l l e c t u a l , p r o f e s s i o n a l a n d c u l t u r a l f i e l d s ' . ' 

Apocalyptic Berlin 
L i b e s k i n d p l o t t e d 6 0 s u c h l o c a t i o n s , ' t r a c i n g 

a p o c a l y p t i c B e r l i n ' a l o n g t h e b u i l d i n g p l a n , 

i t s e l f s p r e a d in t h e f o r m o f a d i s t o r t e d S t a r o f 

D a v i d . T h e s e p o i n t s a r e m a r k e d o n t h e 

e l e v a t i o n s , t o t h e e x t e n t t h a t t h e y a l s o 

i n d i c a t e t h e d e n s i t y o f J e w i s h p r e s e n c e in 

o n e p a r t o f t h e c i t y o r a n o t h e r , by t h e 

i n c r e a s e d j u x t a p o s i t i o n o f o p e n i n g s . 

( I n c i d e n t a l l y t h e s e o p e n i n g s p r o v i d e 

u n p r e m e d i t a t e d v i e w s o u t o f t h e b u i l d i n g , o r 

l i g h t i n g c o n d i t i o n s w h i c h h a v e a m e a n i n g n o t 

o n l y r e l a t e d t o t h e f u n c t i o n o f g i v i n g l i gh t . ) 

A n d a t n i g h t , t h e l u m i n o u s l i n e s o f 

p e n e t r a t i o n c o n v e y a h i s t o r i c a l s i g n i f i c a n c e , 

w h i c h is o f c o u r s e t h e p r i m a r y r o l e o f a n y 

m u s e u m . ' T h e l i gh t w h i c h c o m e s in a n d o u t 

o f t h e M u s e u m d o e s n ' t c o m e t h r o u g h n o r m a l 

w i n d o w s , a s t h e r e a r e n o c o n v e n t i o n a l 

w i n d o w s in t h e b u i l d i n g . O f c o u r s e , t h e r e a r e 

p l a c e s w h e r e y o u c a n s e e t h e s k y , w h e r e y o u 

c a n s e e t h e s t r e e t , a n d w h e r e y o u c a n l o o k 

a c r o s s , b u t . . . i t i s t h e o p e n n e s s o f w h a t 

r e m a i n s o f t h o s e g l i m p s e s a c r o s s t h e t e r r a i n 

. . . b e l o n g i n g t o a p r o j e c t i o n o f a d d r e s s e s 

t r a v e r s i n g t h e a d d r e s s e e ' . 6 

A s L i b e s k i n d i n d i c a t e s , a t o t a l l y o r i g i n a l 

t e c h n i c a l s o l u t i o n h a d t o b e f o u n d f o r t h e 

w i n d o w s , i n v o l v i n g n e w d e t a i l s , a n d 

t e c h n o l o g y t r a n s f e r f r o m t h e a u t o m o b i l e 

i n d u s t r y . O v e r a t h o u s a n d w i n d o w s ( o n l y 

f i v e b e i n g i d e n t i c a l ) p o s e d a s p e c i a l p r o b l e m . 

T h e a c u t e n e s s o f s o m e a n g l e s a c c e n t u a t e d 

t h e u n d e r l y i n g r e q u i r e m e n t f o r an a b s o l u t e l y 

h e r m e t i c a l l y s e a l e d w i n d o w s e t c l o s e r t o t h e 

i n n e r s k i n o f t h e b u i l d i n g t h a n t h e e x t e r n a l 

s u r f a c e . T h e s y s t e m is s u p e r b , it w o r k s 

p e r f e c t l y , a n d w i l l p r o b a b l y be u s e d o n f u t u r e 

p r o j e c t s by t h e a r c h i t e c t . 

T h i s d e t e r m i n a t i o n t o i n c i s e t h e 

f e n e s t r a t i o n d e e p i n t o t h e z i n c c l a d w a l l s 

p r o v i d e d L i b e s k i n d w i t h a n o t h e r a p p a r e n t 

p a r a d o x : s t r u c t u r a l m e m b e r s a r e m a d e 

J E W I S H M U S E U M , B E R L I N , G E R M A N Y 

A R C H I T E C T 

D A N I E L L I B E S K I N D 

top (office) floor 

J — " - I _ 

first (gallery) floor 

basement (entrance) level. Scale approx I: I 200 
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8 
Gallery spaces are challenges to 
curators: but most objects displayed 
will be three-dimensional, not 
paintings. 
9 
On descending from Collegienhaus, 
visitors are offered a stark choice of 
routes, one of which ... 
10 
... leads to the cold, hard Holocaust 
Void. 
I I 
Great stair links all gallery floors 
which are approached from landings. 
Diagonal beams are not just 
decorative - in tension, they prevent 
side wall falling off. 
12 
Die Leere, the axial central chain of 
voids which links all public areas and is 
observed on upper floors through slits 

4£ 4 in bridges. 

e x t e r n a l l y v i s i b l e in g a p s w i t h i n t h e z i n c 

c l a d d i n g . A s L i b e s k i n d a d m i t s , t h i s p r o v i d e s a 

f u n d a m e n t a l l y s h e a t h e d b u i l d i n g w i t h a 

t e c t o n i c c o n n o t a t i o n , d e s p i t e t h e a b s e n c e o f 

a l l f o u r o f S e m p e r ' s b a s i c e l e m e n t s . T h e r e is 

n e i t h e r , e v e n m e t a p h y s i c a l l y , ' e a r t h w o r k , 

h e a r t h , r o o f , f r a m e w o r k ' n o r l i g h t w e i g h t 

e n c l o s i n g m e m b r a n e . Y e t t h e z i n c c l a d 

m o n o l i t h r e m a i n s u n d e n i a b l y t e c t o n i c a n d 

s o l i d . B y c o n t r a s t , if t h e f e n e s t r a t i o n h a d 

b e e n l o c a t e d f l u s h o n t h e e x t e r n a l a n d n o t 

t h e i n n e r w a l l , t h i s q u a l i t y w o u l d h a v e b e e n 

d e n i e d . Y e t i t a l l s e e m s t o s i t l i gh t l y o n t h e 

s u r f a c e o f t h e p a r k . T h e e f f e c t o f t h e 

p e r f e c t l y d e t a i l e d z i n c c l a d d i n g is t o l i g h t e n 

t h e c r i t i c a l m a s s o f t h e o b j e c t . I n t i m e , t h e 

s h i n e o f t h e z i n c w i l l d u l l d o w n t o b l u e - g r e y , 

in c o m m o n w i t h o t h e r z i n c a p p l i c a t i o n s 

t h r o u g h o u t B e r l i n , w h e r e t h i s is a m u c h -

u t i l i z e d a n d e c o n o m i c a l l y f a b r i c a t e d m a t e r i a l . 

M a t e r i a l s u s e d i n t e r n a l l y ( n o t a b l y t h e b l u e -

g r e y s l a t e f l o o r t i l e s ) e n a b l e d L i b e s k i n d t o 

b r i n g t h e t o t a l c o s t , s u b j e c t t o v a r i a t i o n s , 

b e l o w w h a t w a s o r i g i n a l l y b u d g e t e d . Y e t 

e v e n o n s e c o n d a r y s t a i r s , s t a i r p a r a p e t s a n d 

h a n d r a i l s , L i b e s k i n d ' s o b s e s s i v e 

p e r f e c t i o n i s m o f d e t a i l is e v e r y w h e r e 

e v i d e n t . L i g h t i n g s y s t e m s a r e s i m p l y t r a c k e d 

w i t h i n p r e - p l a n n e d r e c e s s e s in c e i l i n g s w h i c h 

c o n f o r m t o t h e o v e r a l l i d i o m , a s d o e s t h e 

f e n e s t r a t i o n . T h e l i gh t i ng is p u r p o s e d e s i g n e d 

w h e r e r e q u i r e d t o a l l o w m a x i m u m f l e x i b i l i t y 

w i t h i n g a l l e r i e s . B u t , in g e n e r a l , r e l a t i v e l y 

c o m m o n p l a c e , o r d i n a r y m a t e r i a l s a n d 

p r o d u c t s a r e u s e d : ' A f t e r a l l ' , s a y s L i b e s k i n d . 

' t h e H o l o c a u s t w a s a n e v e r y d a y e v e n t . I t w a s 

n o t s p e c i a l , e v e n o n t h e c o n t r a r y , i t w a s 

s o m e t h i n g t h a t h a p p e n e d d a i l y . ' 7 

Controversial device 
T h e p e r f o r m a n c e o f t h e J e w i s h M u s e u m a s a 

d e v i c e f o r h i s t o r i c a l i n t e r p r e t a t i o n , h a s 

c a u s e d m u c h c o n t r o v e r s y e v e n b e f o r e 

i n s t a l l a t i o n s h a v e t a k e n p l a c e , in t h e 

c u r a t o r i a l w o r l d - n o t o n l y in B e r l i n , b u t 

i n t e r n a t i o n a l l y . T h e m u s e u m , a f t e r a l l , n o t 

o n l y d e m o n s t r a t e s a w o r l d - b e a t i n g d e s i g n , 

b u t is n o w s t a f f e d by d i r e c t o r s a n d c u r a t o r s 

o f i n t e r n a t i o n a l a c c o m p l i s h m e n t . 

T h e i n s t i t u t i o n , f o l l o w i n g t h e r e t u r n o f 

B e r l i n t o c a p i t a l c i t y s t a t u s , is s e t f a i r t o 

b e c o m e t h e J e w i s h M u s e u m o f G e r m a n y , n o t 

o n l y t h e J e w i s h M u s e u m . B e r l i n . T h e 

m u s e u m h a s t o d e a l w i t h a w i d e r a n g e o f 

i s s u e s : h i s t o r i c , c u l t u r a l a n d o n e s t h a t d e a l 

w i t h t h e w h o l e q u e s t i o n o f a s s i m i l a t i o n o f 

G e r m a n - s p e a k i n g J e w s i n t o n a t i o n a l l i f e , in 

t h e p a s t , a n d n o w a g a i n . A s w e l e a v e t h e 

t w e n t i e t h c e n t u r y , w e f i n d in r e t r o s p e c t t h a t 

t h e J e w i s h c o n t r i b u t i o n h a d b e e n v i t a l t o t h e 

c u l t u r a l d y n a m o o f B e r l i n o f t h e I 9 2 0 s . T h e n 

w e l o o k f u r t h e r b a c k t o t h e p e r i o d o f t h e 

e a r l y a s s i m i l a t i o n , o f t h e t i m e o f R a h e l 

V a r n h a g e n , h e r b r i l l i a n t l a t e e i g h t e e n t h -

c e n t u r y s a l o n , h e r c h r i s t i a n i z a t i o n a n d 

m a r r i a g e i n t o P r u s s i a n n o b i l i t y , a n d h e r 

c a t a l y t i c r o l e in t h e B e r l i n c u l t u r e o f h e r 

t i m e , t o k n o w t h a t i t w a s s o s i n c e t h e 

E n l i g h t e n m e n t . T h e m u s e u m m u s t 

e n c a p s u l a t e t h e l i fe a n d i d i o m o f s u c h 

i n d i v i d u a l s t o o . p e o p l e l i k e H a n n a h A r e n d t 

( t h e b i o g r a p h e r o f V a r n h a g e n ) a n o t h e r 

v i c t i m b u t s u r v i v o r , a n d W a l t e r B e n j a m i n , 

M a x P e c h s t e i n . a n d E r i c h M e n d e l s o h n . 

L i b e s k i n d h a s a l s o c o n t r i v e d t o e s t a b l i s h 

t h e m e m o r y t r a c e o f t h e B e r l i n c i n e m a t i c 

l a n d s c a p e / s t r e e t s c a p e o f t h e 1 9 2 0 s . T h e 

a c u t e a n g u l a r i t y a n d t o n a l c o n t r a s t f a m i l i a r 

t o f o l l o w e r s o f R o b e r t W i e n e ' s D o s Cabinet 

des Dr Caligari ( 1 9 1 9 - 2 0 ) i s r e a d i l y 

i d e n t i f i a b l e , e s p e c i a l l y a t t h o s e p o i n t s w h e r e 

t h e v o i d c r o s s e s t h e g a l l e r i e s . T h e m u s e u m 

o f f e r s t h e p o s s i b i l i t y o f e s t a b l i s h i n g in 

c e r t a i n a r e a s a u d i o - v i s u a l e n v i r o n m e n t s t h a t 

w i l l be m o r e a p p r o p r i a t e t o t h e t w e n t y - f i r s t 

c e n t u r y . T r e a s u r e s l i k e t h o s e o f t h e S o f e r 

C o l l e c t i o n o f C e r e m o n i a l O b j e c t s , T o r a h 

c u r t a i n h a n g i n g s , o r t h e p a i n t i n g s o f L u d w i g 

M e i d n e r w i l l b e a b l e t o b e i n s t a l l e d in a 

m i l i e u f r e e f r o m c o n v e n t i o n a l t r a p p i n g s , y e t 

r e d o l e n t o f t h e p s y c h o l o g y o f t h e o v e r a l l 

c o n t e x t . T h e p r e s e n c e o f t h i s a t m o s p h e r e 

b e c o m e s a c o n s t a n t , a n d s o a c h i e v e s t h e 

i d e a l c o n d i t i o n f o r f o c u s i n g o n t h e c u l t u r a l 

o r s o c i a l h i s t o r y o f a p a r t i c u l a r p e r i o d o f 

B e r l i n J e w i s h l i f e . 

L i b e s k i n d s a y s t h a t ' A h o u s e w h e r e t h e 

M u s e s a r e s e r v e d e m p t i n e s s - l i k e a n 

e q u i n o x m o d e l l e d o n t h e s t o r m ' s s o b r i e t y -

is f i l l e d w i t h l o n g i n g f o r e v e r y i g n i t e d h a i r ' . 8 

L i b e s k i n d ' s h o u s e f o r t h e J e w i s h M u s e u m is 

c o m p o s e d o f i n n u m e r a b l e m e m o r y t r a c e s . In 

s o m e , h i s o w n h i s t o r i o g r a p h y h a s 

i l l u m i n a t e d t h e n a r r a t i v e : f o r i n s t a n c e 

d i s c o v e r y t h a t E . T . A . H o f f m a n n , 

c o m m e m o r a t e d in t h e g a r d e n o f t h a t n a m e , 

h a d w o r k e d a s a l a w y e r in t h e a d j a c e n t 

C o l l e g i e n h a u s , a n d l i v e d n e a r b y . T h e r e a r e 

o t h e r r e c e n t e x t e n s i o n s , t o o t h e r n a t i o n a l 

m u s e u m s t h a t i n c a r c e r a t e ( h o w e v e r 

e l e g a n t l y ) d e a d o b j e c t s o f a l o s t h i s t o r y . T h e 

d i f f e r e n c e h e r e in B e r l i n i s t h a t h i s t o r y h a s 

b e e n r e t r i e v e d n o t s i m p l y in t h e f o r m o f 

o b j e c t s o f i n t e r e s t , b u t in t h e s p i r i t a n d 

m e a n i n g o f t h e p a s t , t h e p r e s e n t a n d a b o v e 

a l l t h e f u t u r e . M I C H A E L S P E N S 

1 Jewish Museum Berlin Competition Report. June 1989. 
2 Libeskind. D, Berlin. World City Series, edited by Alan 
Balfour. London. 1995. p3S. 
3 Libeskind. D. Jewish Museum Berlin. G+B Arts 
International/Berlin. 1999. p35. 
•1 Arendt. Hannah. Rahel Varnhagen. The life of a Jewess. Ed. 
Liliane Weissberg. Trans Richard and Clara Wilson John 
Hopkins Univ Press 1998 
5 Libeskind, D. Jewish Museum Berlin, ibid, p24. 
6 Libeskind. D, Jewish Museum Berlin, ibid. p41. 
7 Libeskind. D. Jewish Museum Berlin, ibid. p32. 
8 Libeskind. D. Fishing from the Puvemenr. NAI Publishers 
Rotterdam. 1997. 





PAST M A S T E R 
Design of a museum in Osnabriick, dedicated to the work of Felix Nussbaum 
was developed alongside that of Berlin's Jewish Museum and shares a 
common language. But unlike the Jewish Museum, it has a precise function. 
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D a n i e l L i b e s k i n d w o n t h e c o m p e t i t i o n t o 

b u i l d t h e F e l i x N u s s b a u m M u s e u m in 

O s n a b r i i c k in 1 9 9 5 . A s c a n b e g u e s s e d f r o m 

t h e t i m i n g , a n d f r o m t h e o b l i q u e l a n g u a g e 

t h a t is c o m m o n t o b o t h b u i l d i n g s , t h e d e s i g n 

f o r O s n a b r i i c k w a s d e v e l o p e d a l o n g s i d e t h a t 

o f t h e J e w i s h M u s e u m in B e r l i n ( p 4 0 ) b u t w a s 

c o m p l e t e d l a s t y e a r , b e c o m i n g L i b e s k i n d ' s 

f i r s t f i n i s h e d w o r k . W o v e n i n t o t h e 

a r c h i t e c t u r e o f b o t h b u i l d i n g s is a n a r r a t i v e 

t h a t d r a w s o n t h e p a r t i c u l a r t o i l l u m i n a t e a 

g e n e r a l t r u t h - t h a t in t h e i n t e r e s t s o f 

h u m a n i t y , t h e H o l o c a u s t a n d t h e m u r d e r o f 

m i l l i o n s s h o u l d n e v e r b e f o r g o t t e n . 

P e r c e p t i o n o f t h a t t r u t h lay b e h i n d 

O s n a b r i i c k ' s d e c i s i o n t o d e d i c a t e a n e w 

m u s e u m t o F e l i x N u s s b a u m w h o w a s a n a t i v e 

o f t h e t o w n a n d f a ta l v i c t i m o f N a z i 

p e r s e c u t i o n . N u s s b a u m ' s i n t e r n a t i o n a l 

r e n o w n is r e l a t i v e l y r e c e n t , b u t h i s w o r k s a r e 

g e n e r a l l y c o n s i d e r e d s o m e o f t h e f i n e s t 

e x a m p l e s o f G e r m a n E x p r e s s i o n i s m ; t h e v e r y 

e x i s t e n c e o f t h e l a t e r p a i n t i n g s is a p o i g n a n t 

t e s t a m e n t t o t h e p o w e r o f t h e h u m a n s p i r i t 

t o t r a n s c e n d a d v e r s i t y . 

N u s s b a u m w a s b o r n in O s n a b r i i c k in 1 9 0 4 , 

t h e s o n o f a m i d d l e - c l a s s J e w i s h m e r c h a n t . 

D u r i n g t h e ' 2 0 s he s t u d i e d a r t in B e r l i n , 

s u b s e q u e n t l y b e c o m i n g p a r t o f a c e l e b r a t e d 

c o t e r i e o f y o u n g a r t i s t s . E a r l y p a i n t i n g s w e r e 

c o m p a r e d w i t h V a n G o g h a n d R o u s s e a u , b u t 

w i t h t h e r i s e o f N a t i o n a l S o c i a l i s m a n d 

c o m c o m i t a n t a n t i - s e m i t i s m h is w o r k b e c a m e 

i n c r e a s i n g l y c h a r g e d w i t h u n c e r t a i n t y a n d 

l u r k i n g m e n a c e . F r o m 1 9 3 3 o n w a r d s he a n d 

t h e a r t i s t , F e l k a P l a t e k , l ed a f u g i t i v e 

e x i s t e n c e , f l e e i n g t h r o u g h E u r o p e t o 

B r u s s e l s , t o b e f i n a l l y b e t r a y e d , d e p o r t e d t o 

A u s c h w i t z a n d m u r d e r e d in 1 9 4 4 . M o s t 

r e m a r k a b l y , a l m o s t u n t i l h i s d e p o r t a t i o n 

N u s s b a u m c o n t i n u e d t o p a i n t . 

T h e N u s s b a u m m u s e u m is p a r t o f t h e 

C u l t u r a l H i s t o r y M u s e u m , a p a l a t i a l 

n i n e t e e n t h - c e n t u r y b u i l d i n g o u t s i d e t h e 

t o w n w a l l . I t s t a n d s o p p o s i t e t h e 

S c h l i k k e r ' s c h e V i l l a w h i c h , n o w a f o l k 

m u s e u m , s e r v e d a s t h e l o c a l N a z i p a r t y 

h e a d q u a r t e r s f r o m 1 9 3 3 t o 1 9 4 5 . 

T h r e e r e c t a n g u l a r v o l u m e s m a k e up t h e 

m u s e u m c o m p l e x , e a c h o n e g i v e n a s e p a r a t e 

e x t e r n a l i d e n t i t y . T o g e t h e r t h e y f o r m a n 

i r r e g u l a r t r i a n g l e w h i c h o u t l i n e s t h e p a t h s o f 

i n t e r s e c t i n g a x e s e v o l v e d by L i b e s k i n d a n d 

i n v e s t e d w i t h m e a n i n g . O f t h e s e v o l u m e s , t h e 

m a i n o n e is t h e N u s s b a u m H a u s o n an e a s t -

w e s t a x i s l e a d i n g t o t h e s i t e o f t h e o l d 

s y n a g o g u e ( b u r n e d d o w n o n K r i s t a l l n a c h t in 

1 9 3 8 ) . I t s o a k - c l a d e x t e r i o r is c u t o p e n by 
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I 
Tower and main south entrance to 
museum. 
2 
Zinc-clad bridge structure crashes 
through concrete corridor (Nussbaum 
Gang) to collide with main building. 
3 
Metal pathway to main entrance. 
4 
Vaults of seventeenth-century bridge 
spanned by metal walkway to entrance 
splits end of concrete corridor. 
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a foyer 
b Nussbaum galley 
c lecture theatre 
d cafe 
e concrete comdor 
f temporary exhibition 

g office 
h horary 
i Cultural History Museum 

the asymmet r ica l pat terns of w indows and 

sco red in now-fami l iar fashion by L ibesk ind 's 

obl ique seams - conceptual leyl ines that are 

supposed to terminate in significant places in 

Nussbaum's life: Ber l in . B russe l s , Auschw i t z . 

A gallery for the main co l lect ion - paintings 

of the 1920s and *30s depict ing family life and 

tranqui l landscapes - occupies the ground 

f loor together wi th a lec ture theat re and 

cafe. O n the mezzanine there a re off ices and 

a gal lery for graphic w o r k s ; on the f irst f loor 

a large gallery provides space for temporary 

exhib i t ions. 

T h e most eer ie component of the t r io is a 

n a r r o w hor izonta l conc re te monol i th 

shoot ing towards the Sch l i kke r ' sche Vil la and 

known as the Nussbaum Gang. A t I I m high, 

2m wide and 70m long it enc loses t w o 

sepulchra l co r r i do r s , one on top of another 

and dimly lit f rom above. O u t of the gloom 

emerge the later paintings, charne l house 

vis ions of desolat ion. 

T h e remaining e lement of the compos i t ion , 

by wh ich the new museum is hinged off the 

east wing of the old, is the e levated zinc-clad 

bridge. Th i s has gal ler ies on t w o levels, the 

l o w e r one for the recent ly d iscovered 

paintings, the upper one for tempora ry 

exh ib i t ions. Exis t ing as a metaphor for 

connect ion of the past wi th the present , the 

s t ruc tu re c rashes through the Gang to 

col l ide wi th the Haus, linking in each case 

w i th the upper levels of the building. 

T h e complex is su r rounded by and visually 

t ied to the detr i tus of h istory. Nussbaum 

Gang , sl icing past the w e s t e r n end of 

Nussbaum Haus , is itself sl iced on plan by the 

remnants of a seventeenth-century bridge. 

Revea led during excava t ion , it led to the 

ravel in protect ing the city gate. A new path 

ra ised ove r the vaults takes v is i tors left to 

the museum's main en t rance at the head of 

Nussbaum Gang , o r straight on to a dead 

end , the res to red wal l of an a l leyway that 

once led to the lost synagogue. T h e cut 

through Nussbaum Gang isolates a notional 

f ragment of it. Fo rming a conc re te t o w e r for 

tempora ry instal lat ions it stands sent inel 

opposi te the massive f ront door . 

L ike a tapestry woven around the 

buildings, f ragments of the old and new are 

part of new gardens c r i ss -c rossed by paths. 

T h e graphic simpl ic i ty of a carpet of dwar f 

sun f lowers (a mot i f b o r r o w e d f rom 

Nussbaum*s paint ings), br i l l iant against green 

grass and s tone, is real ly delightful. More 

h is tory is exposed in a l i t ter of s tone 

co lumns in a cou r t ya rd be tween old and new 

first f l o o r p l a n 

m e z z a n i n e p l a n 
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s 
Main e n t r a n c e a n d m a s s i v e s t e e l d o o r . 
6 
M a i n bu i ld ing c l a d in o a k g a s h e d by jagged 
p a t t e r n of w i n d o w s , s c o r e d by o b l i q u e 
s e a m s . 
7 
Z i n c - c l a d b r i d g e e l e v a t e d a b o v e g r o u n d 
l inks w i t h u p p e r f loors of o t h e r t w o 
b u i l d i n g s . 

S i m p l e g r a n i t e c r o s s m a r k i n g a c u t e 
j u n c t i o n of m a i n bu i ld ing a n d c o n c r e t e 
c o r r i d o r . 
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museums. W i t h o u t knowing the symbol ism 

inherent in the parts you can appreciate the 

painter ly compos i t ion that has the sculptural 

power of the buildings as its focus. 

It is the in te r io rs that raise diff icult ies. 

T h e y are der ived f rom an inevitable tens ion 

be tween the arch i tec t 's passionate des i re to 

convey a message, a lmost l i teral ly, through 

a rch i tec tu re and the fundamental purpose of 

a gal lery to show p ic tures. 1 

Libeskind 's museum is a d isconcer t ing 

place in wh ich to contemplate paintings. 

Vo lumes are d is to r ted , wal ls s lashed by 

obl ique w i n d o w sl i ts, and f loors raked ; 

ceil ings are sco red by lighting t racks and (on 

the top f loors) f issures of glass. T h e sta i rcase 

on the south side of the Nussbaum Haus 

pro jec ts at a del iberately sharp angle into the 

gal ler ies to leave a tr iangle of space too 

acute to accommodate anything much. 

L ibesk ind has set out to convey 

d isor ienta t ion, res t lessness , the absence of 

ru les, so that normal i ty no longer ex is ts and 

real i ty is diff icult to judge. 

C o n s i d e r e d s imply as a building, the 

spaces it conta ins can at t imes seem bleak 

and i rr i tat ingly confusing. L ibesk ind 's 

subvers ion of promenades architecturales has 

p roduced a c i rcu la t ion sys tem so 

labyr inth ine as to defeat even the most 

de te rm ined f i rs t - t ime v is i tor . ( I t is made 

more confusing by the f i re doors obs t ruc t ing 

passage f r om one building to ano ther . ) Steel 

mesh panels se t into f loors do a l low 

gl impses of o the r r ooms , above o r be low, 

but how to reach them? O n the day the 

museum opened, d iscomfor t was heightened 

by Hans Pe te r Kuhn ' s we i rd e lec t ron ic 

acoust ics reverbera t ing a round you . 

Undeniably power fu l w i th its f rac tu red 

wal ls and challenging vo lumes, the place must 

be a cu ra to r ' s nightmare. Admi t ted ly on 

opening day the co l lect ion was not yet in 

place but sight of the few paintings on show 

huddled in inhospitable c o r n e r s w a s not 

encouraging. Nussbaum's paintings a re 

int r icate ly composed , and quiet study is 

requ i red to real ize their exp ress ion of 

humanity and tenderness , the depths of their 

desolat ion and despair . O f the t w o ar t is ts 

involved in this scheme, it is the arch i tec t 

w h o seems to be str iv ing for effect. P. M. 

I O f course Wr ight 's Guggenheim building in N e w York , like 

other Expressionist museums, makes a difficult gallery but no-

one could wish it had not been built. T h e problem here , whe re 

5 2 4 purpose is so specific, is that the tens ion is ex t reme. 

I 

9 - 1 2 
N o r o o m is o r t h o g o n a l , nor d o e s it 
r e s e m b l e a n o t h e r . W a l l p l a n e s a r e 
f r a c t u r e d by s h a r p l y ang led w i n d o w s and 
o b l i q u e w i n d o w sl i ts ; ce i l ings by l ight ing 
t r a c k s . S t e e l m e s h p a n e l s inse t into 
ce i l ings p e r m i t g l i m p s e s of p a s s i n g f igures . 
13 
L o o k i n g s o u t h d o w n t h e r a k e d f loor o f 
e e r i e c o n c r e t e c o r r i d o r . 
14, I S 
G a l l e r i e s in m a i n b u i l d i n g r e c a l l 
p s y c h o l o g i c a l e x p e r i m e n t s w i t h 
p e r s p e c t i v e - o r A l ice in Wonderland a n d 
D r Caligari's Cabinet. 

A r c h i t e c t 

Danie l L ibesk ind 

P r o j e c t a r c h i t e c t s 

Danie l L ibesk ind , Markus A e r n i , 

Ba rba ra H o l i e r , Anne Mar ie O ' C o n n o r , 

C l a i r e Ka rsen ty . A r i e l Hube r , Lars G r a e b n e r . 

K a r l - H e i n z Maschmc ie r (adv iso r ) . 

S t r u c t u r a l e n g i n e e r 
K o n r a d Eh le r s , W a t o r m a n n 

L a n d s c a p e a r c h i t e c t s 
Muller , Kn ippsch i ld , W e h b e r g 

L i g h t i n g 

Lichtplanung Jan D inneb ie r 

P h o t o g r a p h s 
Chr i s t i an R i c h t e r s 1-9, Ka tsuh isa K ida 10-15 I J 
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Unt i l now, no decent public buildings have 
been made in Edinburgh s ince Robe r t 
L o r i m e r built the Scot t ish Nat ional W a r 
Memor ia l on the Cas t l e R o c k in the 1920s. 
W i t h its amazing si te dominated by the t w o 
ex t inc t vo lcanoes: the cast le crag, and 
A r t h u r ' s Seat (a mountain in the middle of 
the modern t o w n ) , Edinburgh is one of the 
most daunting places to design in that can be 
imagined. Par t icu lar ly so, as at the turn of the 
eighteenth century in an ex t rao rd ina ry burst 
of prosper i ty and cul tura l se l f -conf idence, 
the Scots made the i r capital the f inest N e o ­
c lass i ca l city in the w o r l d - the 
Enl ightenment was revealed in th ree 
d imensions. C r a i g , A d a m , Playfair and the i r 
con tempora r ies w e r e a lmost impossible to 
fo l low, and for 150 years the i r gigantic 
shadows ove rwhe lmed arch i tec tu ra l 
creat iv i ty . Relat ive loss of p rosper i ty 
compared wi th G lasgow generated a pawky, 
Presbyter ian provinc ia l cu l ture in Edinburgh, 
run by canny c ler ics , lawyers and bankers , 
vastly di f ferent f rom the proud, elegant 
Athenians of the No r th of ear l ier generat ions. 

N o w at last, the city has got a good new 
big building in its cen t re . Fo r a lmost as long 
as anyone can remember , there was a large 
hole in the middle of the academic enclave, 
on the southern edge of the medieval O l d 
T o w n , wh ich runs down the mora ine tail 
f rom the cast le crag to the palace at the 
o ther end of the Roya l Mile. T h e gap was 
roughly on the si te of the south gate in the 
old city wa l l . H e r e , C h a m b e r s S t ree t runs 
roughly east to wes t , and marks the 
boundary w h e r e the (largely rev ived) 
p ic turesque medieval and Georg ian fabric 
changes to n ine teenth-century ec lec t ic ism. 
A t the wes t end of the s t ree t , four o ther 
roads meet, making the co rne r si te one of 
the most impor tant visually in the who le city. 

T h e void has been fil led by Benson + 
Forsy th ' s Museum of Scot land, an urbane and 
imaginative cont r ibut ion to the c i tyscape. It 

NATIONAL T R E A S U R E HOUSE 
Crafted with love and sensitivity for its location and for its poignant contents, the building that tells Scotland's 
story is a major and popular contribution to the cityscape of Edinburgh and development of museums as a type. 



L o o k i n g n o r t h d o w n B r i s t o P l a c e to 
G e o r g e IV B r i d g e . W h i t e c o n c r e t e 
c o r e r i s e s a b o v e s t o n e s h e l l w h i c h 
t a k e s m a t e r i a l a n d h e i g h t f r o m 
n e i g h b o u r s . 
2 

A t j u n c t i o n of G e o r g e I V B r i d g e a n d 
C h a m b e r s S t r e e t ( l e f t ) , b u i l d i n g ' s 
d r u m t u r n s c o r n e r a n d p r o v i d e s 
l a n d m a r k in E d i n b u r g h p i c t u r e s q u e 
t r a d i t i o n . G r o u n d f l o o r of d r u m is 
e n t r a n c e , w i t h t e m p o r a r y e x h i b i t i o n 
g a l l e r i e s a b o v e t o p p e d by m a g n i f i c e n t 
b o a r d r o o m . 
3 

F r o m C h a m b e r s S t r e e t : n o r t h f r o n t ' s 
first f l o o r s l i t s a n d c a n t e d bay a r e fo r 
c h i l d r e n ' s D i s c o v e r y C e n t r e . G r o u n d 
f l o o r baf f les s c r e e n w i n d o w s of 
e n t r a n c e h a l l . 
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takes cues partly f rom its neighbours and 
part ly f rom his tory and the landscape. T h e 
new building has ex te rna l wal ls of ve ined buff 
and slightly pink sawn Moray sandstone, 
wh ich resonates wi th (though does not copy) 
the t radi t ional Edinburgh ashlar ( the old local 
quar r ies are w o r k e d out ) . In ef fect, the stone 
wal ls are a shell f rom wi th in wh ich the whi te 
rendered conc re te core r ises to a shal low 
concave roof. T h e stone takes its height f rom 
its neighbours on both sides, V ic to r ian 
medieval to the south , and to the east along 
C h a m b e r s St reet , the Royal Scot t ish 
Museum, a conf ident mid-nineteenth century 
building, designed in internat ional rev ived 
F lorent ine style by Capta in F o w k e (of A lbe r t 
Hal l fame) . F o w k e ' s raked ashlar plinth is 
echoed in parts of the new building's base. 
T h e main impact of the new design does not 
come f r om con tex tua l i sm: a s tone cy l inder at 
the co rne r l inks the two ex te rna l wal ls and 
fo rms a landmark at the junct ion of the five 
roads. Though not a stair , it is remin iscent of 
the drum stai rs of Edinburgh's tenements . Its 
smooth stone wal ls are incised and 
penet ra ted by s lots and openings wh ich a re 
careful ly adjusted to f rame dramat ic v iews 
over the city; the most impor tant opening 
through the thick wal ls is the main en t rance 
f rom C h a m b e r s St reet . 

O n c e ac ross the bridge and inside, you a re 
led up to the left along stone stai rs o r gentle 
ramp of the long thin en t rance rou te . Y o u 
are d rawn on and upwards by the lines of 
raked ashlar, wh ich has come in through the 
d rum wi th you . T h e space is in part quite 
low, and seems a bit dark when you a r r i ve , 
but its d i rect ional i ty is conf i rmed by a vivid 
splash of light at the end. Luminance spills 
ove r the recept ion desk wh ich inflects you 
s ideways . It comes f rom the great glazed 
tr iangular cour t , wh ich is geometr ica l ly an 
ex tens ion of F o w k e ' s wonder fu l glass and 
i ron great hall, as light and elegant as the 
outs ide of his museum is pompous and stol id. 
W h e n a l terat ions to the n ineteenth-century 
building are comple te , there wi l l be a 
luminous ax is paral lel to C h a m b e r s S t ree t 
running through the who le complex . A huge 
w indow at the pointed wes t end increases 
the luminosi ty of the space and focuses on 
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W e s t f r o n t : p r e c i s i o n a n d v a r i e t y 
c a u s e d by c r e a t i n g e v e r y o p e n i n g to 
f r a m e s p e c i f i c v i e w s of c i ty 

L o o k i n g n o r t h - w e s t to c a s t l e f r o m 
l o w e r r o o f t e r r a c e . 

L o o k i n g d o w n C h a m b e r s S t r e e t w i t h . 
b e y o n d , F o w k e s R o y a l S c o t t i s h 
M u s e u m , f r o m w h i c h t h e n e w b u i l d i n g 
1 a k i - s < u i ' s h o i h o u t s i d e . u u l i n , 

A c c e s s to u p p e r t e r r a c e , t h e ' h a n g i n g 
va l ley in t h e c o n c r e t e b o a t is e i t h e r 
by s ta i r ( le f t ) f r o m l o w e r t e r r a c e o r 
by b r idge f r o m lift t o w e r . 5 7 4 



the G r e y f r i a r s C h u r c h , a late Go th i c building 
wh ich f igured large in seven teen th -cen tu ry 
Edinburgh h is tory . 

T h e tr iangular Hawtho rnden C o u r t is the 
main or ien ta t ion cent re in a building wh ich is 
supposed to tell the s tory of Scot land f rom 
ear l ies t t imes to the present . T o do this, 
t ime has been divided up by level , w i th 
natural h is tory and anthropology in the 
basement , medieval and renaissance affairs 
on the same level as the or ienta t ion cour t , 
and the eighteenth, n ineteenth and twent ie th 
century co l lec t ions on upper f loors . T h e r e is 
a huge number of exhib i ts wh ich vary f rom 
small and del icate objects like jewe l le ry to 
large machines dating f rom the Industr ia l 
Revo lu t ion . Th i s kind of museum is now 
ra ther unfashionable in museological c i rc les , 
but very popular wi th the public. It is low on 
d ioramas, in teract ive devices and massive 
quant i t ies of exp lanatory mat ter , and the 
col lect ions consis t of objects brought 
together by generat ions of cu ra to rs to form 
a so r t of cu l tura l cock-a - leek ie , a ra re Scots 
dish made to an unrepeatable rec ipe. 

Each level is t reated in a di f ferent way . T h e 
lowes t f loor w i th its ancient s tones ( R o m a n , 
Pict ish and even ear l ie r ) is intended to be 
crypt - l ike , w i th graves cut into the rock , and 
the s tones standing on its rough sur face. But 
not only large and heavy ob jects a re shown 
here . A t r ibe of ra ther alarming abst rac ted 
b ronze humans by Eduardo Paolozz i (himself 
f rom Edinburgh) emerges out of the 
sub te r ranean gloom to demons t ra te ear ly 
jewe l le ry . T h e r e a re dioramas of geology and 
natural h is tory . (Benson + Forsy th w e r e 
responsib le only for providing the spaces 
down here and there is percept ib le 
d i f ference in quality f rom the f loors above.) 

O n ground level is a depict ion of the bir th 
of the Scot t ish nation out of a melding of 
Ang les , Vik ings, Ang lo -No rmans and C e l t s 
under a much t roubled monarchy. Many of 
the objects here are small and prec ious , and 
are displayed in niches cut into the th ick 
wal ls of small r ooms . 

Above this are the Industr ial Revo lu t ion 
and Empi re f loors , devoted to the great 
expans ion in prosper i ty brought about when 
the Un ion gave impover ished Scot land access 
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entrance 
entrance hall 
Hawthornden Cour t 
Kingdom of Scotland 
Medieval Church 
the Gaels 
Discovery Cen t re 

8 Industrial Revolut ion 
9 Hawthornden void 

10 Silver Treasury 
11 Scott ish Pottery 
12 void 
13 cafeteria 
14 lift t ower 
15 temporary exhibit ion 
16 board room 
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s e c o n d f loor 

I I I I 

13. ir 
5 8 4 g r o u n d ( e n t r a n c e ) f loor ( s c a l e a p p r o x . I 800 ) 
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to English and w o r l d marke ts . H e r e are the 
big machines that provided the power , 
dominated by a N e w c o m e n a tmospher ic 
s team engine, ove r t w o s to r ies high set in 
the cent ra l nave wh ich is lit by c le res to r ies 
under the curved roof that is now revealed 
as a device for ref lect ing luminance 
downwards . O f course , there are both small 
and huge objects to see. and the machine hall 
is su r rounded by galleries wh ich of fer a great 
var iety of spaces for v iewing smal ler p ieces 
as wel l as looking out over the vo id . Square 
and round box galleries hover at each end of 
the hall as Eucl idean sol ids in space. O n the 
fifth level , they contain pot te ry and si lver. 
O n the top (s ix th ) level is the twent ie th -
century co l lect ion w h e r e the little round 
gallery is a c inema and the square one a 
memory bank (I suppose there had to be one 
s o m e w h e r e ) . T h e col lect ion has been 
assembled by asking the public, and 
prominent people f rom T o n y Blair 
d o w n w a r d s , to suggest ob jec ts . T h e space 
w a s not f in ished when I v is i ted it, but the 
co l lect ion did not look promis ing, ranging as 
it did f rom washing machines to a Scot t ish 
soft dr ink, Irn B r u . Again it is c lear that 
Benson + Fo rsy th w e r e not involved w i th the 
display, but apparent ly the who le affair is 
expec ted to last only five years . 

Above , and reached by spira l sta i rs o r lift is 
the f i rst roo f t e r r ace , on wh ich it is p roposed 
to c rea te a natural Scot t ish landscape. Finally 
there is the upper roof t e r r ace , cradled as 
wha t the arch i tec ts call a 'hanging val ley' 
inside the cu rve of the roof. Up here , visual 
l inks wi th the ci ty are made most expl ic i t . 
T h e s tone ent rance cyl inder of the museum 
can be seen as a so r t of echo of the Half 
Moon bat tery of the Cas t le . T h e dome of 
Edinburgh Un ive rs i t y ' s O l d Q u a d at the 
o the r end of C h a m b e r s S t ree t is f ramed in 
f ront of A r t h u r ' s Seat and Sal isbury Crags . 
T o the nor th is the sea, the F i r th of Fo r th , 
part ly obscured by the ragged skyl ine of the 
O l d T o w n . 

O n descending through the di f ferent levels 
of the building, it becomes c lear just how 
much thought has gone into making it. 
A l te rna t i ve promenades architecturales of fer 
each v is i tor an oppor tuni ty to make a 

M U S E U M O F S C O T L A N D , E D I N B U R G H , 

S C O T L A N D 

A R C H I T E C T 

B E N S O N + F O R S Y T H 
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T o p - l i t t r i a n g u l a r H a w t h o r n d e n 
C o u r t , a l m o s t l ike a n o p e n c o u r t y a r d 
in a n o l d b u i l d i n g , is f u n d a m e n t a l l y a n 
o r i e n t a t i o n s p a c e , bu t it w i l l c o n t a i n 
s o m e s c u l p t u r e . Ma in s t a i r to u p p e r 
l e v e l s lef t , to b a s e m e n t , r i g h t . 
10 
E n t r a n c e hal l d i r e c t i o n is g iven by b l a z e 
of l ight a t e n d . O p e n i n g s in a s h l a r 
( r igh t ) look in to H a w t h o r n d e n C o u r t . 
I I 
B a s e m e n t m e z z a n i n e d i s p l a y s 
m e d i e v a l c h u r c h a r t e f a c t s ( h e r e is 
G u t h r i e c e i l i n g ) . M e z z a n i n e s g r e a t l y 
a d d to s p a t i a l c o m p l e x i t y of b u i l d i n g . 
12 
G r o u n d f l o o r is d e v o t e d to f o r g i n g of 
t h e S c o t t i s h n a t i o n , w i t h r e l a t i v e l y 
s m a l l - s c a l e e x h i b i t s f r e e - s t a n d i n g o r 
s e t in w a l l n i c h e s . 
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personal rou te through the t reasures and 
the i r spaces. Unexpec ted enfi lade v iews have 
been c rea ted across gal ler ies, l inking 
vo lumes and v is i to rs ; l ittle balconies and 
internal t e r races a l low you to ref lect on the 
big spaces; light splashes f rom above and 
s ideways wi th Soanian d rama; great sympathy 
is shown for the objects , w i th the mater ia ls 
of cases chosen and detailed appropr iate ly ; 
the quotat ions f rom medieval buildings f rom 
Scarpa, C o r b u s i e r , Aa l to and the res t are 
incorpora ted in an unobtrus ive way, so that 
the di f ferent layers of the building resonate 
w i th the co l lec t ions they hold. A b o v e al l , the 
museum has been designed wi th love for 
both co l lec t ions and city: think for instance 
of the way in wh ich , nex t to the place w h e r e 
the Nat iona l C o v e n a n t is displayed, a little 
w indow looks out over G rey f r i a r s 
C h u r c h y a r d , the very spot w h e r e this key 
document in Scot t ish h is tory was signed by 
patr io ts w h e n , in 1638, C h a r l e s I t r ied to 
impose a brand of the English church on 
Scot land. 

Wa lk ing along the s t ree t to the nor th , and 
turn ing round for a moment , you real ize that 
the who le building both inside and out, is a 
con tempora ry example of a quality that has 
been remarkab ly ou t of fashion for a long 
t ime: the p ic turesque. T h e e x t e r i o r ' s s t rong 
but sympathet ic urban f igure, and the mat r ix 
of places inside make the museum a p roper 
cont r ibut ion to one of the wo r l d ' s most 
p ic turesque c i t ies. A l though impossible to 
copy, this ve ry popular building may mark a 
new phase in Edinburgh a rch i tec tu re . A l l 
w h o love the city hope so. P.D. 

A r c h i t e c t 
Benson + Forsyth. London 
P r o j e c t t e a m 
Gordon Benson. Alan Forsyth, Kevin Adams, John Cannon, 
Ian C a r s o n , Eleanor de Zoysa, Catr iona Hill, Annabelle 
Henderson, Jim Hutcheson, Debby Kuypers. Reza Schuster. 
Peter Wi lson 

S e r v i c e s e n g i n e e r 

Waterman G o r e 
S t r u c t u r a l e n g i n e e r 
Anthony Hunt Associates 
L i g h t i n g 
Kev in Shaw Lighting Design; Butler and Young 
P h o t o g r a p h s 

Keith Hunter 
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F i r s t f loor d e v o t e d to E n l i g h t e n m e n t , 
E m p i r e a n d I n d u s t r i a l R e v o l u t i o n , and 
d o m i n a t e d by h u g e N e w c o m e n e n g i n e 
a n d its h o u s e . L i g h t f r o m c l e r e s t o r i e s 
r e f l e c t e d d o w n by c u r v e d r o o f . 
14 
R o u n d a n d s q u a r e E u c l i d e a n s o l i d s 
p r o j e c t in to big c e n t r a l s p a c e : t h e y 
c o n t a i n s m a l l e n c l o s e d g a l l e r i e s . 
15 
A r o u n d c e n t r a l v o l u m e a r e g a l l e r i e s 
a n d m e z z a n i n e s in w h i c h c o n s t r u c t i o n 
a b s t r a c t e d l y e c h o e s s p a c e ' s t h e m e . 
16 
G r e a t s l o t s r o u n d c e n t r a l e x h i b i t i o n 
s p a c e b r i n g l ight d o w n t h r o u g h al l 
f l o o r s , p r o v i d i n g m a n y c o m p l e x a n d 
u n p r e d i c t a b l e c o n n e c t i o n s o f p l a c e s 
a n d i d e a s . T h i s is f r o m e n t r a n c e l e v e l . 6 3 4 



BRING ME SUNSHINE 

This university library reaches back and reinterprets an Australian tradition to 
create a new form of intellectual powerhouse that drives the whole institution. 

' A r ch i t ec tu re ' , says L a w r e n c e 
N ie ld , ' is repet i t ive ... T h e 
a rch i t ec tu re w e admi re is 
s o m e h o w w h a t w e have felt 
prev ious ly . ' Bu t in today's 
w o r l d , in wh ich space and t ime 
are impacted, you have to be 
very c lever to avoid banality 
when you call upon the 
ances to rs . It is so easy to 
become a past icheur , laying on 
signs wi th Jencks ian sauce: much 
harder to evoke deep resonance 
w i th the way people feel , are 
happy wi th the i r sur roundings, 
and even to suggest that 
a rch i tec tu re can be a medium 
which enables us all to be bet ter . 

G lenn Murcut t 's tin houses 
have shown how the vernacular 
arch i tec ture of the nineteenth 
century can be a source of 
inspiration for contemporary 
Austra l ian buildings of the highest 
quality. His re interpretat ion of 

mater ia ls like cor rugated steel 
and arch i tec tura l f igures like the 
veranda has shown how the 
pro to- indust r ia l ized. Anglo-
Indian inf luenced a rch i tec tu re of 
the set t le rs has re levance to 
con tempora ry everyday. A n d his 
understanding of c l imat ic and 
ecological issues has helped him 
to avoid the main prob lems of 
the n ineteenth-century 
pro to types, l ike the steeply 
pi tched metal roofs of 
fa rmhouses wh ich , during the 
day. built up so much heat in the 
mass of air they conta ined that it 
radiated down at night, making 
life most disagreeable. 

But Murcut t has never had an 
opportuni ty (or perhaps 
incl inat ion) to build on a large 
scale. Lawrence Nie ld 's l ibrary 
for the Sunshine C o a s t 
Un ivers i ty shows how some of 
Murcut t 's ideas can be developed 

and ex t rapo la ted to make fine 
public buildings. Perhaps only 
Queens land , wh ich came ra ther 
late (but enthusiast ical ly) to the 
not ion of un ivers i t ies , could 
have the insouciance to name an 
inst i tut ion of higher learning 
with such cheer fu lness. Perhaps 
only in the subtropical c l imate 
and informal society of the state 
could Nie ld 's expe r imen t have 
been c rea ted . Mitchel l G iurgo la 
T h o r p ' s univers i ty plan has a 
centra l Beaux A r t s ax is as its 
main place, wh ich is f lanked by 
blocks partly informally disposed 
in the G r e e k fashion. T h e only 
building a l lowed to be actual ly 
on and sur rounded by the ax is is 
the l ibrary, the intel lectual 
powerhouse , symbol ical ly and 
formal ly placed in the cen t re of 
the who le en terpr ise , wh ich is at 
present a strange m ix tu re of 
building site and academic forum. 

Nie ld 's propos i t ion was to make 
learning open and welcoming, 
complete ly unl ike the tradi t ional 
fo r t resses of scholarship of the 
no r the rn hemisphere f rom 
Cambr idge (Mass) to 
Copenhagen. A t the same t ime, 
the building had to be wha t 
l ibrar ies have a lways been: 
s to rehouses of knowledge, made 
secure against the depredat ions 
of th ieves and the a t tacks of 
barbar ians. Organizat ional ly , 
Nie ld solves the cont rad ic t ion in 
C lass ica l fashion, by making an 
arcade (in effect an ex tended 
veranda) that runs along the 
nor th -eas t side of the long 
building (in the sou thern 
hemisphere the sun shines f rom 
the nor th , but as usual r ises in 
the eas t ) . Behind the a rcade is 
the essent ia l s t rong box: a 
rectangle w i th its pe r ime te r 
e laborated to a l low var ie t ies of 
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i 
Entrance (north) front. Great vertical 
louvres which fend off the most intense 
sunshine are reminiscent of Nield's 
Canberra hospital (ARJuly 1994, p30). 
2 
Delicate timber screens shade arcade 
from northern sun. 
3 
The portico suggests that the building 
is raising its hat to welcome you in up 
the grand stair. 
4 
Almost industrial monitor roofs admit 
cool south light to main reading areas 
on top floor. 
5 
Reading terrace overlooks entrance 
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place and view. The fundamental 
parti has echoes of the plans of 
the first buildings of the type for 
which we have reasonable 
evidence: the Greek and Latin 
libraries in Trajan's Forum in 
Rome. There was the colonnade 
where scholars could 
promenade, and the treasure 
houses which contained the 
unbelievably precious books 
which, in the pre-printing era. 
had to be made by the hands of 
slaves. Contemporary students 
may be more scruffy than we 
imagine their predecessors to 
have been, but they are given the 
same opportunities of lounging 
and chatting, which is what much 
of higher education is about. 

The slaves in the Sunshine 
Coast library are on ground 
level, where essential computer 
devices are kept in decent 
obscurity so that their screens 
cannot be obscured by the light 

of the heavens. The real 
entrance is up a grand, gentle 
series of flights of stairs to the 
first floor. Progression is 
carefully welcoming, generously 
angled to catch you as you pass. 
(It should go almost without 
saying that in a decent country 
like Australia, the lifts for people 
who cannot walk have equal 
dignity.) At the top of the stairs 
is the sunny veranda, where 
extremities of climate and glare 
are modulated by a series of 
overlapping sun screens of 
wooden slats, and a great 
glancing corrugated metal roof, 
set at an angle to create a 
portico that suggests the 
building is raising its hat to 
welcome you in. (Incidentally, 
northern hemisphere architects 
should greatly envy their 
contemporaries in Australasia 
for having so much readily 
available hardwood that does not 

warp in the thin sections used in 
the screens.) A long bench has 
been set under the slatted wall 
so that students can sit and talk 
(presumably Trajan's building had 
such furniture but it has been 
long lost and Nield invents a 
contemporary notion of it). 

Having arrived at the great 
airy promenade, entrance to the 
library is a bit abrupt, though 
clearly signalled. All the normal 
reception and control organisms 
of a library are generously 
disposed here in a way that 
inflects you to the centre of the 
operation. On this level are the 
reference collections and their 
reading areas, as well as the 
catalogue search spaces, and the 
most important library 
organizational functions. 

The top floor has an almost 
industrial roof, with raking 
monitors bringing cool south 
light to the main stacks and 

study areas. Here is a volume 
which Nield suggests is inspired 
by some of the biggest enclosed 
spaces of the early Australian 
economy: the wool stores, in 
which almost every fibre of 
fleece had to be examined 
minutely to ensure that the 
quality was right. That is what an 
academic institution does with 
ideas, and Nield has given the 
new university a magnificent 
mechanism for concentrating 
thought. SHEILA MCINSTRY 

Architect 
Lawrence Nield & Partners Australia. Sydney 
in association with John Mainwanng & 
Associates. Noosa 
Project architects 
Annabel Lahz. Joanne Case 
Project team 
Kim Humphries. Tim Brook. Jane Kinsella. 
Alex Azzouni. Julie Wong. Sam Quick. David 
Stefanovic. Steve Guthrie. Jeff Lee. Jane 
Foster. Richard Foster 
Interior design consultant 
AHA Design. Victoria Clayton 
Photographs 
I. 3. 5. 7. 8 Jon Linkins; 2. 4. 6 John Gollings 
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Great double-height arcade is a social 
space running all along north-east 
front of building 
7.1 
Top (second) floor has monitor roofs 
throwing cool south light over main 
stack and reading areas. Steel portals 
give rhythm to the big space which is 
reminiscent of wool stores of the late 
nineteenth century 
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M U S I C L I B R A R Y , P R I N C E T O N , U S A 

A R C H I T E C T 

J U A N N A V A R R O B A L D E W E G 
MUSIC B O X 

Housing the Schiede Music 
Library, rehearsal rooms and 
faculty offices. Juan Navarro 
Baldeweg's new building at 
Princeton University extends the 
existing Woolworth 
Conservatory of Music. The 
Princeton campus is an Arcadian 
haven of object buildings from 
various eras set in a mature 
landscape, and Baldeweg's 
discreet contemporary 
contribution adds to this lineage. 
Eased into the north flank of the 
existing Woolworth block, the 
new building's nougat-like 
mixture of different sorts and 
sizes of spaces is expressed 
through an irregular (though not 
capriciously so) geometry that 
relieves the rather stern brick 
orthogonality of its neighbour. 
Baldeweg also uses brick (a soft 
warm red against existing burnt 
umber), partnered with cream 
metal cladding and bands of 
horizontal glazing that sit 
immaculately flush within the 
taut brick skin. The handling of 

materials displays a quiet 
assurance; nothing is forced or 
flashy and detailing is consistently 
simple and refined. The west 
flank of the new extension opens 
up towards Prospect House, a 
nineteenth-century mansion, 
now recolonized as a faculty 
building. Given over to quieter, 
more contemplative activities 
such as the library reading room 
and cellular staff offices, this wing 
is more permeable and 
transparent, protected from the 
glare of the afternoon sun by a 
row of green brises-so/e/7. 

The new library, rehearsal 
space and staff offices are 
arranged around a central 
circulation court gouged into the 
heart of the building. Daylight is 
funnelled into this luminous 
gorge through two large 
clerestory windows. The angular 
V-shaped profile of the skylight 
roofs rises like a pair of 
periscopes above the brick-clad, 
earthbound volumes. Gently 
grafting together old and new 
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parts , the tall cou r t fo rms the 
comp lex 's spatial and 
organizat ional fu lc rum, bounded 
by process iona l flights of sta i rs 
and a huge glass wal l 
( remin iscen t of an overs ized 
shop w indow o r f ishtank) that 
s imul taneously enc loses and 
reveals the music l ibrary. A s it 
ex tends t owards the fan-shaped 
lobby of the main ent rance, the 
glass wal l is t rans fo rmed into a 
curved p row, l ike a sleek ocean 
l iner. C o o l wh i te wal l planes 
subtly re in fo rce the nautical 
a l lusion. A t rapezoidal rehearsa l 
hall, sunk into the l ower ground 
level , adjoins the main en t rance. 
H e r e too, a glass wal l visually 
connec ts the rehearsa l space 
wi th the c i rcu lat ion cour t . 

Extending ove r th ree f loors , 
the l ibrary is a se r ies of calm, 
logically o r d e r e d spaces. 
Funct ions that requ i re the 
constant superv is ion of l ibrary 
staff, such as re fe rence stacks 
and r e s e r v e co l lect ion are 
placed on the ground f loor ; less 
staf f -dependent act iv i t ies a re 
located on the upper levels. T h e 
main reading room forms a long 
bar along the wes t edge of the 
building, separated f rom the 

book s tacks by a knuckle of 
c i rcu la t ion. T h e top f loor is the 
most hermet ic , housing 
overs i zed vo lumes, monast ic 
study ca r re ls and staff and faculty 
of f ices. It is hard to endow 
stacks of vo lumes wi th a sense of 
d rama, but the great glass wal l is 
undoubtedly theat r ica l , expos ing 
the te r raced levels of books and 
scholar ly comings and goings. A s 
the educat ional heart and we l l -
spring of the schoo l , it is apt that 
the l ibrary 's p resence and 
purpose should be exp ressed in 
such a modest ly spectacu lar 
manner. Baldeweg's f inely judged 
synthesis of space and light, 
coupled w i th a d iscerning 
at tent ion to mater ial i ty, e levates 
and civ i l izes the p rocess of 
learning. R A Y M O N D MENDEZ 

Architect 
Juan Navarro Baldeweg. Madrid 
Project team 
Juan Navarro Baldeweg. Enrique Pun|ana. 
Lesley Dowllng 
Associate architects 
WASA Architects & Engineers 
Structural engineers 
Scverud Associates, Juan dc La Torre 
Acoustic consultant 
Acencech 
Photographs 
Duccio Malagamba 

cross section 

longitudinal section 

second floor plan 

first floor plan 
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a entrance m librarian office 
b internal court n music listening room 
c student lounge o new classrooms 
d rehearsal space P existing classrooms 
e library entrance q store 
f circulation desk r reading room 
8 card catalogue s periodicals 
h reference stacks t seminar room 
i stacks u conference room 
1 staff workroom V faculty offices 
k reserve and video w carrels 

stacks X administrative offices 
1 record/tape/CD 7 oversize books 

stacks 2 department chair ground floor plan (scale approx 1:500) 



The library adjoins a tall, luminous 
circulation court, the building's 
organizational fulcrum. Light is 
channelled into the space through 
large rooflights. 
7 
The glass wall exposes the 
workings of the library, linking it 
with the rest of the building. 
8 
Processional flights of stairs lead to 
the upper levels. 
9 
Library terrace at first floor, with 
reading room beyond. 
10 
Rehearsal and performance space 
at lower ground level. 
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T h e ex t rao rd ina ry topography of R io de Jane i ro has a dist inct ly 
o the rwor ld l y quality. T h e city w r a p s itself a round a s inuous, sensuous 
coast l ine of mounta ins and bays, w h e r e the manmade is o v e r w h e l m e d 
by the immemor ia l p resence of nature. O n the east side of Guanabara 
Bay l ies the do rm i to ry suburb of N i te ro i . l inked to the city by a long 
bridge that t rave rses the mouth of the bay. N i te ro i fo rms the sett ing 
for the c i ty 's new Museum of C o n t e m p o r a r y A r t , built to house the 
paintings and scu lp tures of one of Braz i l ' s f o remos t modern ar t 
co l lec to rs . Fo rmer l y spread across the city in var ious locat ions, the 
co l lect ion is now unified in a single remarkab le building designed by 
O s c a r N iemeyer . 

T h e new museum occupies a rocky promontory wi th breathtaking 
v iews towards Rio and the familiar hump of the Pao de Ac i icar . G iven 
the alien quality of R io 's landscape, it seems appropriate that the form 
of the museum should most obviously suggest a flying saucer, seemingly 
poised for take-off on the edge of the water . Cant i levered out f rom a 

stout centra l stalk, the saucer- l ike volume of the building has an 
unmistakable iconic presence, its seduct ive, sci-fi geometry creat ing a 
new landmark for the distr ict . W o r k i n g to a relatively modest brief, 
N iemeyer re- invest igates the organic form-making that character ized 
his early career (the Ni tero i saucer, for instance, recalls an unbuilt 
museum project for Caracas execu ted in the early 1950s) and the 
technical demands that this makes on both s t ruc ture and materials. 

T h e building's conc re te s t ruc tu re consists of three c i rcu lar f loor 
plates w i th radi i ranging f rom I 8 to 20m. T h e s e are suppor ted by a 
cent ra l cy l inder 9m in d iameter . A serpent ine ramp ( rendered a 
coruscat ing Barraganesque pink) coi ls up languidly f rom the 
sur round ing plaza to dock into the side of the saucer . T h e elegant 
interplay of cu rves is ref lected by a c i rcu lar pool at ground level . 
Painted a gleaming whi te , the unt reated conc re te s t ruc tu re embodies 
the evocat ive , monumenta l quality of N iemeyer ' s initial ske tches . T h e 
building's sole ar t icu lat ion is a broad strip of glazing that wraps 

A R T M U S E U M , R I O D E J A N E I R O , B R A Z I L 

A R C H I T E C T 

O S C A R N I E M E Y E R 

Poised on a rocky promontory with views across 
the bay to Sugar Loaf Mountain, the museum is a 
sculptural object in Rio's dramatic landscape. 
2 
An umbilical ramp coils up to the saucer-like form 
from a new public plaza. 
3 
The sleek, spaceship form of the museum is a new 
landmark for the suburb of Niteroi. 

P L A N E T NIEMEYER 

Poised like a spaceship on the edge of a cliff, Oscar 
Niemeyer's extraordinary art museum forms a 
seductive new landmark for the Rio suburb of Niteroi. 



site plan 

upper gallery level 

intermediate gallery level 

a plaza 
b ramp 
c garden 
d exhibition space 
e screening room 
f proposed restaurant 
g proposed bar 
h archives 
i technical facilities 

staff offices 

Architect 
Oscar Niemeyer. Rio de Janeiro 
Structural engineer 
Bruno Gontarjnl 
Photographs 
Michel Moch/Archiprcss 

74 4 lowest sub-plaza level (scale approx 1:500) cross section 
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l i 

Sinuously curved interior resembles an 
inhabited sculpture. 
5 
The visor-like window brings the 
surrounding landscape into the museum. 
6 
Upper gallery level. Flat screens enclose a 
hexagonal display space. 
7 
Gallery levels are united by a spiral staircase. 

4 

around its ent i re c i rcumference like a v isor . Black ver t ica l mul l ions 
fo rm a cr isp cont ras t against the wh i te carapace, magnifying scale and 
underscor ing the building's function as a civ ic landmark. 

T h e museum saucer is divided into three levels, w i th a separate 
subsidiary f loor part ly sunk below the plaza. A r ranged around the 
base of the s t ruc tura l stalk, this lowes t subter ranean f loor houses a 
screening room, arch ives, technical facil i t ies and storage. Space has 
also been al located for a proposed bar and restaurant , w i th v iews 
across the bay. Staff and administrat ion faci l i t ies a re housed in the 
lowes t level of the saucer . T h e two upper levels are given over to 
gallery space; the top f loor is devoted to instal lat ions and tempora ry 
displays and the in termediate level houses the permanent co l lec t ion. 
N i e m e y e r neatly ove rcomes the 'Guggenheim d i lemma' (the patent 

unsuitabi l i ty of curved wal ls for the display of a r t ) by creat ing an inner 
hexagonal-shaped co re of space enclosed by flat screen wal ls . Th i s 
generates surpr is ing f lexibi l i ty, although the stunning panoramas of 
Rio (visible through gaps in the screen wal ls and in the ou te r 
per imeter zone of gal lery space) occasional ly upstage the ar t . 

Since its inaugurat ion, the building has a t t rac ted great a t tent ion, 
enticing a regular s t ream of v is i tors across the bay to N i te ro i . Y e t the 
museum is only the f i rst part of a more ambit ious urban 
redeve lopment plan to rev ive the suburb's for tunes. N i e m e y e r is 
cur rent ly evolv ing proposals for a new Catho l i c cathedra l , a 
con ference hall, off ices and a municipal h istory and records cen t re , all 
of wh ich aim to build on the cul tural and arch i tec tura l ach ievement of 
t h e m u s u e m . LUIS OLIVEIRA 
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interior design 

Inner light 
Design of a cultural centre in a south-western province of Estremadura draws 
memory and at the same time provides nurture for the future. 

on 

Rafael Moneo's cultural centre in 
Don Benito, Badajoz, built on a 
conspicuous site within the town, 
is a r ich contr ibut ion to the fabric 
and spirit of the place. Like 
previous w o r k s by this architect, 
the building asserts a very 
part icular presence. Moneo's 
sensit ive interpretat ion of the 
brief, his supple appreciation of 
history and place, 
characterist ical ly produces 
complex responses - but couched 
in the language of restraint their 
complexi ty and sophistication 

tends to be masked. You can see 
it here. The ex ter io r of this 
plainly detailed building may seem 
inscrutable at f i rst glance, but a 
second one will reveal memor ies 
of local details, the aptness of 
scale and of the way it turns the 
corner , and so on. T h e poetry 
infusing design of the inter ior 
derives f rom Moneo's handling of 
light and materials. 

T h e si te on the nor th-east 
co rne r of the Plaza de Espana 
was once that of the town hall 
and marks the in te rsec t ion of 

G r o i s a r d and Vi l lanueva s t reets . 
Moneo 's cen t re wh ich has an 
undeniably civic p resence 
completes the square, 
addressing it ( ra the r than the 
s t ree ts e i ther side) wi th a 
co rne r t o w e r under wh ich is the 
main ent rance. A c r o s s 
Vi l lanueva s t ree t is the Coleg ia ta 
church and l ike ships at sea these 
two buildings exchange signals. 
T h e res t ra ined ex te r i o r of the 
old, the ant ique f lour ishes, the 
t ex tu re of old masonry , a re 
answered by an equal res t ra in t , 

roof lanterns and the fine 
etching ove r a wh i te e x t e r i o r of 
brick cou rses beneath. 

T h e wh i te aus ter i ty of the 
cen t re ' s e x t e r i o r gives l i tt le 
clue to the in t r icacy and 
r ichness w i th in . Cons ide r i ng the 
br ief wh ich asked for a large 
lec tu re thea t re , a l ibrary, 
museum, and a number of o ther 
p rov is ions , the si te was not 
par t icu lar ly large and Moneo 's 
dense compac t a rch i t ec tu re 
w i th its over lapping i n te r i o r 
vo lumes fil ls it to the edges. 

C U L T U R A L C E N T R E , D O N 

B E N I T O , B A D A J O Z , S P A I N 

A R C H I T E C T 

R A F A E L M O N E O 

Library with light diffused across false 
plywood vaulting. 



Looked at on plan, the building 
clear ly has a main co re that is 
aligned wi th Vi l lanueva s t ree t and 
contains the cen t re ' s main 
spaces. A t its heart on the 
ground and f irst f loors is the 
theatre seating 252 people; 
above it is the l ibrary and over 
that the museum. A round the 
co re is arranged a ser ies of 
ancil lary rooms - gal leries for 
exhib i t ions, a rch ives , c lassrooms, 
off ices and lavator ies. 

Moneo"s means of bringing 
light into the building cen t re is a 
sou rce of eno rmous p leasure. 
T e n of the I 8 glass lanterns 
wh ich r ise above the sha l low 

roof i l luminate the museum 
gal ler ies. Light f rom the 
remaining ones is conducted 
down to the l ibrary and arch ives 
through big wh i te tubes. 
Appear ing as co lumns in the 
museum, they car ry light into the 
a rch ives , but in the l ibrary they 
te rminate in the cen t re of false 
shal low vaults. T h e p lywood 
f rom which these are fo rmed 
gives these cons t ruc t ions a 
del icate aeronaut ica l quality. 
Light dif fused ac ross their 
curving sur faces sheds a soft 
gold luminance over a w o o d e n 
f loor and handsome furn i ture , 
making the room the most 

agreeable of l ibrar ies. 
In the pleasingly p ropor t ioned 

theat re , the soft tones of the 
w o o d lining f loors and wal ls are 
combined wi th r ich red seating 
and ceil ing. E l s e w h e r e , for 
instance in the museum gal ler ies. 
Moneo has simply a l lowed light 
to wash over whi te wal ls and 
accentuate vo lumet r i c 
model l ing, and has used pol ished 
stone for the f loors . P.M. 

Architect 
Rafael Moneo Valles 
Project architects 
Rafael Moneo. Fernando Iznaoia. Silvia De Anna 
Photographs 
Duccio Malagamba 

The centre opposite the Colcgiata 
church completes the square. 
3 
Eighteen glass lanterns conduct light 
into the centre of the building. 
4 
Lecture theatre where Moneo tempers 
austerity with gold wood walls and 
floors, and rich red ceiling and seating. 

Roof lantern sheds light directly into 
museum gallery. Large white tubes 
appearing as columns conduct it to the 
floor below. 
6 
Double-height volume of periodicals 
room traversed by bridges. 

a information 
b lecture theatre 
c temporary exhibitions 
d dressing room 
c archives 
I periodicals 
g library access 

h classroom 
i lavatories 
k museum 
I director's office 

m terrace 
n parking 
o library reading room 
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Swedish salon 
This restaurant strikes a new relationship between the 
social life of the interior and the beauties of its landscape 
park by re-working an ancient device: the veranda. 

I i 
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i 
Entrance on inner ringroad side. Facade 
is clad in larch strips, which are echoed ... 
2 
... in larch trellis in front of veranda on 
park side. 
3 
Veranda, intermediate between interior 
behind its glass wall (right) and park 
beyond larch trellis, which is to be 
covered by plants chosen to emphasize 
the seasons. 
A 
Larch screen. 
5 
Restaurant, large but given intimacy and 
scale by hanging lights. 
6 
Foyer, panelled (like undulating partition 
facing glass wall in main spaces) in oiled 
birch: here in ply panels. 

Gothenburg 's botanical garden, 
its Tradgardsforen ingens park, is 
part of the rampar ts of the old 
cen t re . Since 1887, it has had a 
res tauran t w i th wha t in Swed ish 
is ra ther charmingly cal led a 
kabare-salong, w h e r e people 
come for jol l ies, di f ferent 
accord ing to the t ime of year. 

T h e f i rst salong burnt down in 
1965, and its successo r suf fered 
a s imi lar fate in 1996. W i n n e r s of 
the subsequent in ternat ional 
compet i t ion w e r e a local f i rm. 
Studio G r d n whose pr incipals 
are far f rom parochia l : F red r i k 
Lund is No rweg ian , and of his 
o ther three col leagues, one is a 
Dane , another a Finn, wi th only 
one a Swede . A s the name 
indicates, the f i rm is in teres ted 
in exp lor ing re lat ionships 
be tween a rch i tec tu re and 
nature, and the si te of the i r new 
res taurant was c lear ly exact ly 
right for them, for it lies 
be tween the busy inner-c i ty ring 
and the p ic turesque park w i th its 
n ineteenth-century palm house 
part ly hidden among fine t rees . 

Studio G r o n ' s strategy was to 
build a re lat ively massive two -
s to rey building against the road 
to provide a sound and pol lut ion 
bar r ie r and, paral lel to that, a 
63m long str ip of double-height 
space that ove r looks the park 
through a great glass wal l . T h e 
mas te r s t r oke of the part i was to 
form a veranda along the who le 
of this wal l (and pro ject ing 
beyond its ends) . On l y 3.5m 
wide, the veranda does not seem 
at all mean o r p inched, for its 
inner wal l is glass, and the ou te r 
one an open rectangular latt ice 
sc reen . A n in termediate 

ins ide/outs ide space, the 
veranda becomes an ex tens ion 
of the public r ooms behind the 
glass, w h e r e people can come to 
dine o r chat before going out 
into the te r race beyond, to 
wh ich the dancing moves on the 
long greenly- luminous Swedish 
summer evenings. 

Studio G r o n (work ing w i th 
landscape arch i tec ts Snohet ta -
an interest ing new ro le for the 
designers of the A lexandr ia 
L ib ra ry ) have planted dec iduous 
c l imbers at the base of the 
latt ice. T h e s e they hope wil l 
prov ide a sc reen that wi l l 
cont inuously change in t ex tu re , 
co lour and scent fo l lowing the 
seasons: in spring, the f l owers of 
c lemat is Armand i i and montana 
wi l l l ighten the s c r e e n ; in 
summer , the glass wal l wi l l be 
shaded by the leaves of hops and 
v ines , and the veranda wi l l be 
scented by honeysuck le : in 
autumn, Virginia c reepe rs wi l l 
make a scar le t vei l . A n d in 
w in te r , when a lmost all the 
leaves wi l l fall off, the plants wi l l 
be pruned to a l low low w in te r 
light into the chain of glazed 
spaces. T h e t imber slats of the 
sc reen are of larch wh ich wi l l 
wea the r s i lver-grey, when the 
arch i tec ts hope that it wi l l have 
the simple funct ional dignity of 
t radi t ional Scandinavian farm 
buildings ( the block wal ls and 
conc re te s t ruc tu re on the road 
side are clad in thin c lose-se t 
larch st r ips, so the who le block 
has visual cont inu i ty) . 

W h i l e larch fo rms the outs ide, 
b i rch l ines the in ter io rs . B i rch 
str ips and b i rch p l ywood , both 
gently oi led, clad the long wal l 
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I i n te r io r design 

A Tradgards r estaurant 
B inner nngroad 
C palm houses 

R E S T A U R A N T , G O T H E N B U R G , 

S W E D E N 

ARCHITECT 
S T U D I O G R O N 

Veranda stair details are typical of the 
archi tects ' direct approach and sensitive 
understanding of scale and mater ia ls . 

site plan 

cross section through restaurant 

1 foyer cloakroom and 6 kitchen 
lavatories in basement 7 public bar 

2 bar 8 upper (balcony) bar 
3 restaurant 9 void 
4 night club: banqueting 10 conference 

and ball room 11 technical 
5 veranda 12 party room 

• T-)_, • 

first floor 

n c 

. . . . . 

opposite the glass front, and 
their smooth paleness, made 
slightly richer by the oil, helps fill 
the volumes with clear warm 
light. The long glazed strip is 
divided into three parts. From 
the entrance in the middle of the 
long plan, you can turn either 
right to the restaurant, left to 
the big room or straight ahead 
to the bar. 

The entrance axis is the only 
place in which the two-storey 
configuration of the back of the 
building comes right through to 
the great glass wall. Here, at the 
upper level is a platform with a 
bar which overlooks the dancing 
downstairs. The lower bar is 
given intimacy by the floor 
above, and acts as a buffer 
between restaurant and the big 
room. These two main spaces 
are made very different by the 
undulating birch wall. The 
narrower, the Tradgarn 
restaurant, can accommodate 
200 diners in a surprisingly 
intimate atmosphere, made 
more so by a plethora of lights 
hanging from the black ceiling 
(which, with its downlighters, 
actually provides most of the 
illumination). At night, the 
hanging lights reduce the 
apparent height of the space, and 
the row of big softly glowing 
suspended white cylinders helps 
contain a space that might 
otherwise spill out into the dark 
through the glass. 

The black ceiling continues over 
the other main space, but here, 
there are no hanging lights. 
Everything is illuminated from 
the ceiling, and the volume 
(which can take 500 people 
sitting down at a banquet, or 
2500 at a ball) is intended to 
seem big, but its scale is broken 
down at the edges with stairs 
and galleries, and wall-wash 
lighting on the birch. 

Throughout, everything is 
handled with simplicity and 
tectonic sensitivity. Balustrades 
for instance are simply 
fabricated of rods and flats; the 
front screen is of vertical rolled 
steel sections and quite rough-
sawn larch slats. The birch is 
mounted with sophistication, 
reminiscent of the finessed 
handling of thin timber sections 
and plates in the work of 
Asplund and Nils Einar Eriksson 
who made Gothenburg's 
wonderful 1930s concert hall 
seem like the inside of a violin. 
Such sensitivities are re-
emerging in Sweden at long last. 
The Tradgarden building is a fine 
example of the renaissance, with 
its understanding of subtle 
relationships of building to 
nature, interior to outside, scale 
of space to human use, and 
materials to our senses. 

H E N R Y M I L E S 
Arch i tec t 
Studio Gron 
Photographs 
Ake E:Son Lindman 

82 4 ground floor (scale approx 1:750) 
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d line 
Knud Holscher Design 

New design prizes 1999 awarded to d line products 

In co-operat ion wi th the internat ional 

r enowned Dan ish Designer, Archi tect Knud 

Holscher , d line o f fers a range of qual i ty, 

technica l archi tectural ha rdware and 

bathroom products produced to a high 

speci f icat ion. 

d line i s a c o m p r e h e n s i v e range of s ta in less 

steel f i t t ings; spec ia l i s ing in door /w indow 

lever and knob hand les , pull hand les , lock 

c a s e s , cy l inders , door c lose rs a s w e l l a s 

assoc ia ted accesso r i es and bathroom fit t ings, 

ideal for both c o m m e r c i a l and domes t i c 

env i ronmen ts . 

d line has recent ly introduced a San i t a r y 

Pane l P r o g r a m m e , wh i ch is a f lexible 

modu la r san i tary concep t for recess ing wh i ch 

incorporates a number of identif ied key 

fac tors ; des ign , qual i ty, f lexibi l i ty, durabi l i ty 

and hyg iene . 

T h e products relate in there proport ions 

and ve r s i ons to the d line wa l l moun ted 

ba th room f i t t ings ser ies , t hus guarantee ing 

cont inui ty ac ross the d line range. 

A l l p roducts are accord ing to the h ighest DIN 

and B S s tandards and are produced in anti 

cor respondent A I S I 316 s ta in less s tee l in 

Denmark by d line" international as w h i c h is 

a D S / E N ISO 9001 cert i f ied company . 

d line products have been a w a r d e d three 

n e w des ign pr izes in 1999; 

• The ID Class ics Prize 1999 

being a w a r d e d to the d line product range 

for more than 25 y e a r s on the market 

• The ID Prize 1999 

for the d line San i ta ry Pane l P r o g r a m m e 

• iF Products Design Award 

for the d line San i ta ry Pane l P r o g r a m m e 

for further in format ion p lease contact : 

A l lgood Bath l ine 

T e l : 0171 255 9334 

F a x : 0171 387 2549 

e-mai l : bath l ine@al lgood.co.uk 

Ireland 

Arch i tec tura l Ha rdware L imi ted 

Te l : +353 1 4 53 60 44 

F a x : +353 1 4 53 61 99 

World-wide 
d line " international as 

Phone : +45 36 18 04 00 

F a x : +45 36 18 04 01 

e-mai l : d l ine@dl ine .com 

Internet: www.d l ine .com 

F o r m o r e d e t a i l s e n t e r 4 o n A R e n q u i r y c a r d 

mailto:bathline@allgood.co.uk
mailto:dline@dline.com
http://www.dline.com
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360° airtight, 
leakproof seam 

Designed and 
engineered for 
friction-free thermal 
movement 

Long life with 
minimal 
maintenance 

Walk-on panels for 
easy access 

Over 120,000,000 m 2 

installed worldwide 

Installed by 
i f specialists 

Y L E 
Seam and holding-down 
clip double locked 
through 360° 

The unique airtight standing seam design of the MR24 roof 
eliminates water and vapour ingress making it the perfect choice 
for long life protection and elegance. 

Butler Cladding Systems, 1 T h e Parade, Lodge Drive, Culcheth, Warrington WA3 4 E S 

Tel: 01925 764335, Fax: 01925 763445 
F o r m o r e d e t a i l s e n t e r 11 o n A R e n q u i r y c a r d 
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Paroc f i reproof panels. 

Partek Paroc Panel System 

Tel :+358 20 455 6555 

Fax:+358 20 455 6523 

C o l o r c o a t H P S 2 0 0 : coa ted steel fo r 

roof and wal l cladding. 

British Steel Strip Products 

Tel : +44 1633 290022 

Fax: +44 1633 464049 

Ballast Wi l t sh ie r ' s cor rugated meta l 

cladding. T h a m e s Val ley Pol ice Stat ion. 

Gasell Profiles 

Tel : +44 1452 421234 

Fax: +44 1452 421 155 

5 0 5 T E C H N A L 

W e a t h e r resistant metall ic mesh for 

car park at Co logne airport. 

G K D 

Tel : +49 2421 803-0 

Fax: +49 2421 803-21 I 
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Techna l curtain wal l ing by Foster & 

Par tners for offices in Middlesex. 

As t rowa l l s t ructural glazing, Dyson ' s 

research cent re . Malmesbury. 

Sarnafi l T: single ply m e m b r a n e for 

roof o f D y s o n research , Malmesbury. 

Tact i les: tex tu red a lumin ium sheet in 

five designs. 

Technal 

Te l : +44 1423 771928 

Fax: +44 1423 770754 

Stoakes Systems 

Tel : +44 181 660 7667 

Fax: +44 181 660 5707 

Sarnafil 

Tel : +44 1603 748985 

Fax: +44 1603 743054 

Gooding Aluminium 

Tel : -44 181 692 2255 

Fax: +44 181 469 0031 
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C a n o p y and balustrading sys tems at St 

Paul 's House . Leeds 

Sovereign Stainless Fabrications 

Te l : +44 I 14 276 9192 

Fax: +44 114 276 3700 

W i n d o w s and vent i lat ion systems. 

Velfac 

Tel : +44 1223 426606 

Fax: +44 1223 426607 

C e n t n a Foamwal l : meta l cladding 

systems. 

Centria International 

Te l : +1 412 299 8240 

Fax: +1 412 299 8050 

Ark i tek te rnes Hus , C o p e n h a g e n : 

Sys tem F W 5 0 aluminium/glass skin. 

Schuco International 

Te l : +49 521 78 30 

Fax: +49 521 78 34 5 I 
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Structural glazing systems. 

MAG Hansen 

Te l : +44 I 13 25551 I I 

Fax: +44 I 13 2551946 

Float glass for Miramar Intercontinental 
Hotel complex, Panama City. 

Pilkington/Libbey-Owens-Ford 

Tel : +1 419 247 4926 

Fax :+ I 419 247 4517 

Weatherproof, solar Plexiglas roofing. 

Rohm 

Te l : +49 6151 18-01 

Fax: +49 6151 18-02 

Welltec: corrugated, trapezoidal and 
textured metal sheets. 

MN: Metallwarenfabnk Neustadt 

Te l : +49 4561 517 90 

Fax: +49 4561 5 I 79 70 

I I I I I U J , IM ' 
m m 
mm 
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Wood and aluminium windows. 

B U G Alutechmk 

Te l : +49 7529 9 99-0 

Fax:+49 7529 9 99-271 

Andersen windows and Perma-Shield 
cladding for a chapel in California. 

Andersen Windows 

Tel : +1 651 430 5858 

Fax: I 651 430 5951 

Stone cladding: marble, granite and 
sandstone. 

Buffalo Granite (UK) 

Tel : +44 171 221 7930 

Fax: +44 171 221 7940 

Horiso: Venet ian blinds shading facade 
of the new Stadttor. Dusseldorf. 

Krulland Andreas Krul l 

Te l : +49 21 31 60 07-0 

Fax: +49 21 31 60 07 25 

5 2 1 F O C C H I 5 2 2 B I R D A I R 5 2 3 T E C H N A L 

Focchi curtain walling for the Cassa di 
Risparmio, Rovereta. San Marino. 

Membrane roof specified for Sherway Top hung concealed vents integrated 
Gardens. Etobicoke. Ontario. into curtain walling. 

Focchi 

Te l :+39 0541 740 055 

Fax: +39 0541 742 167 
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Blrdair 

Te l : +1 716 633 9500 

Fax: +1 716 633 9850 

Technal 

Tel : +44 I 13 296 1400 

Fax: +44 I 13 296 1414 

If you would like to obtain 
more information on 
these products, please 
enter the relevant 
numbers (501 etc) on the 
reader enquiry card at the 
back of this issue. 



HELPING THE CONTROLLED ENVIRONMENT 

The new Bournemouth Oceanarium 
Sealife Centre 

Aquatic attractions, computer 

rooms, hospitals, swimming 

pools so many establishments 

rely on a stable internal 

environment to maintain their 

quality of service., and so it is that 

many specifiers look to the roof 

as an integral part in the 

provision of a controlled 

environment. 

Sarnafil membranes can help. 

Sarnafil membranes are solar 

reflective to reduce heat gain; 

lacquered to minimise dirt 

retention and maintain reflectivity. 

They are dimensionally stable, 

vapour permeable and can be 

installed with a range of 

insulation products. Sarnafil 

systems can meet the most 

demanding thermal and acoustic 

requirements. 

There's more to Sarnafil than 

meets the eye.... call us. 

Sarnafil Ltd., Robberds Way 

Bowthorpe Industrial Estate, 

Norwich. NR5 9JF 

Tel: 01603 748985 

Fax: 01603 743054 

E-mail: roofing@sarnafil.co.uk 

World class roofing and waterproofing 
F o r m o r e d e t a i l s e n t e r 19 o n A R e n q u i r y c a r d 

iSSarna 
Sarnafil Division 

mailto:roofing@sarnafil.co.uk
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Modern Primicivism 

L E C O R B U S I E R , T H E N O B L E S A V ­

A G E , T O W A R D A N A R C H A E O L O G Y 

O F M O D E R N I S M 

By Ado l f Max Vogt. translated by Radk 
Donnel l . London: MIT Press. 1998. £24.95 

S i n c e , a l least. P icasso 's appropr ia t ion o f 
A f r i c a n M a s k s , low- l i fe subjects and rad ica l 
f o rma l i sm, at the beg inn ing o f the cen tu ry , 
Modern ism has been expl ici t ly and paradox i ­
cal ly) fascinated by the pr imit ive. O f course the 
o x y m o r o n , ' n o b l e / s a v a g e ' w h i c h Rousseau 
played out in the eighteenth century, is one of 
the roots of this paradox lhal still occupies us 
today,. W hat are the deep reasons for this con­
t rad ic tory format ion: ' It is a v i r tue of Ado l f 
M a x Vog t ' s br i l l iant book, subt i t led a n 
•Archaeology of Modern i sm ' that we can now 
see m a n y reasons for the con junc t i on : the 
a l iena t ion of the passionate in te l lec tua l in 
Modern Society ; the need to go back to origins 
in order to be "certain"; render pour mieux Hauler, 

the need to out f lank the Academy by being 
' F u t u r e / P a s t ' in .1 new way . f i na l l y , as with so 
many conservat ive revolutionaries this century, 
such as T . S . E l io t , the need to 'revolve back to 
a better future' the original meaning of revolu­
tion in the eighteenth century). 

Many wr i te rs over the last 30 years m ined 
this ter r i tory Wol fgang H e r m a n n . C o l i n 
R o w e . J o s e p h R y k w e r t but no one has 
applied the idea so thoroughly to a single Mod­
ern Master. T h e book, a tour deforce of imagina­
t ive recons t ruc t ion of L e C o r b u s i e r ' s menta l 
landscape. pro\ es its surprising insights beyond 
any doubt . L C ' s mind set was formed at l ive 
years old by p lay ing with Froebel Blocks (soon 
we wil l find that Mies did too): perhaps in ado­
lescence by read ing Rousseau and about the 
pr im i t i ve lake dwel lers of S w i t z e r l a n d : in his 
twent ies by v is i t ing the wooden houses of 
T u r k e y : and a l the age o f 3D. t rans la t ing a l l 
these inf luences, into his D o m i n o scheme, and 
the box-on-sti lts. 

T h e l inks between these noble and savage 
elements are criss-crossed with a skill that Sher ­
lock Ho lmes would envy . Un l i ke l y characters 
bubble up into the plot, such as O s c a r Wi lde 's 
father, who br ings in the I r i sh vers ion of the 
box-on-st i l ts . the C r a n n o g . The high point of 
the d r a m a and ana lys is , is a close read ing of 
LCI 's hague oj.Xations and the book to go with it. 
I ne Maison I '11 Palais^ 1928. Even, ' page, like a 
C o r b tract, bristles with insight and passionate 
questioning. Perhaps this is only possible for a 
dedicated Sw iss, wi th some of the same hang­
ups and background as the Master. 

I f there are problems they are ones o f length 
and . occas iona l ly , squeezing the evidence too 

88 4 hard. Less on ' I'he Sw iss Lake-Dwel l ing Fever ' 
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T h e g l a s s c o n e o f t h e S h i g a K o g c n R o m a n a r t 

m u s e u m a t N a g a n o , J a p a n by K i s h o K u r o k a w a 

f r o m M u s e u m Architecture by J u s t i n H e n d e r s o n 

( M i t c h e l l B e a z l e y . L o n d o n . 1 9 9 8 . £ 3 0 ) . A p r e t t y 

p i c t u r e f r o m a b o o k w h i c h a i m s to c o v e r c o n t e m ­

p o r a r y b u i l d i n g s of t h e t y p e . F o r a r c h i t e c t s , t h e 

v o l u m e is a l m o s t w o r t h l e s s , f o r i t i n c l u d e s f e w 

p l a n s a n d f e w e r s e c t i o n s , bu t t h e p h o t o g r a p h s ( l i k e 

th is o n e ) a r e s o m e t i m e s w o r t h a g l a n c e . 

would have allowed more on late C o r b , about 
whom the author harbours such opposite pas­
sions. His redesign of T h e League of Nations 
President 's Pav i l i on , to show why it had to be 
an example ol slow ed-dow n percept ion' , w hile 
clever, over looks much more obvious reasons 
for the o rde r ing of moti fs. A b ig cy l i nde r in 
front wou ld have b locked the view, and the 
proposed curve would have embraced the lake. 

I n spite of a few ove r - / ca lons l eadings, the 
study is dest ined to become both .1 cul t -book 
for L C fanat ics , and a depar ture point for 
luiure scholarship- CHARLESJENCKS 

Architecture and political process 

C R E A T I N G T H E M U S E E D ' O R S A Y : 

T H E P O L I T I C S O F C U L T U R E I N 

F R A N C E 

By Andrea Kupfer Schneider. Pennsylvania: 
Penn State Universi ty Press. 1998. $25 
C A P I T A L D I L E M M A : G E R M A N Y ' S 

S E A R C H F O R A N E W A R C H I T E C ­

T U R E O F D E M O C R A C Y 

By Michael Z . W i s e . N e w York : Pr inceton 
Archi tectural Press. 1998. £ 18.95 

I'he authors ol these books are both Amer i can 
and both from non-archi tectural backgrounds. 
Andre . i K u p f e r Schne ide r is a lawyer wi th a 
special interest in the management of confl ict. 

and M ichae l / . . W ise is a pol i t ica l journa l is t . 
T h e y therefore view their F.uropcan arch i tec­
tural subject matter, as it were, from a sale dis-
tance both geographical ly and professionally . 
T he i r object ive stance might be seen as an 
advantage but. for the architectural reader, this 
is cancel led out by their lack of enthusiasm for 
arch i tec ture as a rch i tec tu re . I n fact it is not 
c lear exact ly what the i r mot ives were for 
under tak ing these thorough but somewhat 
inconclusive investigations. 

Perhaps the last chapter of Creating the \lu.\cc 
d'Orsay oilers a clue. After an exhaustive exami ­
nation of this controv ersial project its poli t i­
ca l ambigui t ies ( in i t ia ted by the conserva t ive 
G i s c a r d d 'Es ta i ng but rea l ized by the social ist 
F ranco is Mi t te r rand) , its art ist ic uncerta int ies 
(did nineteenth-century salon art really deserve 
a museum of its own?) and its a rch i tec tu ra l 
compromises (tin- designer. G a e Aulent i . seems 
to have had little respect for the disused railway 
station she was asked to conver t ) Schne ide r 
concludes that ' the c rea t ion of an A m e r i c a n 
museum such as the O r s a y wou ld be close to 
impossib le ' . So (his isn't about F r a n c e , it's 
about A m e r i c a . Perhaps il is a cr i t ic ism of the 
lack o f state patronage o f the arts in the I S . 
But if so, Schne ide r never actually comes Ota! 
and says so. 

Capital Dilemma is a much more sat isfy ing 
read, main ly because o f its broader h is tor ica l 
sweep but also because it concentrates on one 
major theme the agonies suffered by the Ger­
man government in coming to terms with both 
its Nazi and its communist a rch i tec tura l lega­
c ies . T h e prob lem is wel l i l lust rated by two 
buildings: Gun the r Behnisch 's open, t ranspar­
ent , de te rmined ly democ ra t i c Bundes tag in 
Bonn , completed in I !)5>2. and its successi >r. t he 
bombastical ly C l a s s i c a l . N o r m a n Foster -con­
verted Reichstag in Ber l i n . T h e r e could be no 
c learer a rch i tec tu ra l express ion of the sea 
change that has taken place in G e r m a n politics. 
In Ge rmany the pol i t ical symbol ism ol a n hi-
tec iure really mat ters and Wise makes us see 
exact ly why . But there is a big b l ind spot in 
Wise ' s ana lys is . H e chooses to exam ine only 
government sponsored bui ld ings and has 
almost noth ing to say about the recent large 
scale commerc ia l redeve lopment of B e r l i n . 
Endless arguments over the tactful conversion 
of Goer ing 's Av ia t ion Ministry bui lding or the 
possible preservation of Fast G e r m a n y ' s Palace 
of the Repub l i c are surely less important now 
than the behemoths r ising from the new PotZ-
da iner P l a t / under the banners of Sony and 
Da im le r Benz. But then historians often fail to 
sec what is closest to them. Pe rhaps the way 
that these bui ld ings c lear ly symbol ize the tr i ­
umph of mult i -nat ional capital ism is not appar­
ent from an Amer i can viewpoint. 

COLIN D.WIFs 

file:///lu./cc


Cuban heroism 

R E V O L U T I O N O F F O R M S : C U B A ' S 

F O R G O T T E N A R T S C H O O L S 

By John A. Loomis. Basel: Birkhauser Verlag. 
1998. sFr44.-

For centuries, Cubans have sought definition of 
their nat ional identi t \ in the lace of ex le rna l 
pol i t ical and cul tura l dominat ion. T h r o u g h 
analysis of Po r ro . Got ta rd i and G a r a t l i ' s 
National Art Schools, the 'revolutionary baccha-
nal ia of col lect ive par t ic ipat ion ' in wh ich they 
were built, and their fall from favour, Loomis 
poignantly charts the fledgling Revolu t ion 's 
attempt at a fresh definition ol 'CubanidacI and its 
suffocation by Soviet central izat ion. A n exami ­
nation is made of Porro's attempts to balance the 
influences o f patr iarchal Spanish baroque with 
matr iarchal A f r i can culture in an archi tectural 
expression of C u b a n sensuali ty. Rigorously 
researched, elegantly wri t ten and sensit ively 
i l lustrated, the book is imbued, through the 
beauty and strangeness of its story, wi th the 
flavour of a magic realist novel. T h e text argues 
for the rescue of the Art Schools, but misses the 
opportunity to challenge Cuban architects to re­
examine (a iban idad in the context of the island's 
presently chang ing real i ty. T h e jungle cited in 
( ierardo Mosquera's foreword threatens in more 
wavs than one. J l I . I l iT B A R C I .AY 

London after the Grea t Fire 

T H E L I T E R A R Y A N D C U L T U R A L 

S P A C E S O F R E S T O R A T I O N L O N D O N 

By Cynthia Wa l l . Cambridge: Cambridge 

Universi ty Press. 1999. £37.50 

T h e impact on Eng l i sh l i terature o f the emo­
t ional ly shatter ing destruction of four-fifths of 
the C i ty of London in the F ire of 1666 has not 
before been ana lyzed in such detai l . Af ter 

descr ibing debates about rebui ld ing, based on 
contemporary documents and newspapers. 
Cyn th ia Wal l nu ns to D ryden , Pope, G a y . and 
Swi f t , concent ra t ing on Defoe's u rban n a r r a ­
tives. She argues that it is no co inc idence that 
architecture and the novel were simultaneously 
popularized and professionalized in London in 
1700-25. but her reliance on jargon such as 'spa-
lial rcpcrccpi ion ' , 'semiotics of structural space', 
and 'spac ia l i ty ' . distances her and us f rom her 
eighteenth-century sources. D A V I D W A T K 1 N 

Building envi ronments 

L O W - T E C H L I G H T - T E C H H I G H ­

T E C H : B U I L D I N G I N T H E I N F O R M A ­

T I O N A G E 

By Klaus Daniels. Basel: Birkhauser Verlag. 

1998. sFr88.-

T h i s book deals wi th env i ronmenta l techno l ­
ogy app l ied to bu i ld ings, w i th issues covered 
worldwide and over a wide t imespan. 

Pred ic t ions are related to improvements in 
product iv i ty of using resources. I f ef f ic iency is 
not improved' , the popula t ion will] peak ai 
about BIS bi l l ion: i f il is improved by 5 per ceni 
per annum the populat ion wi l l peak at around 
10 b i l l ion. C u r r e n t demograph ic ana lys is 
assumes a stable wor ld popula t ion of about 
12.5 bi l l ion, prov ided industr ial izat ion spreads 
globally. The impl icat ion of 12.5 bill ion people 
using fossil fuels at the same rate as the bi l l ion 
people now l iving in developed countries is not 
discussed. T h e imperat ive to reduce consump­
tion of fossil fuels is impl ied but not spelt ou i . 
There are also anomalies in die presentation of 

da ta : the wor ldw ide consumpt ion of metals 
exc ludes i ron and steel a l together, and a l u ­
min ium is given in kg per capita but other met­
als in tonnes per annum. 

A var iety of buildings is ana lyzed, f rom ver­
nacular to modern. As examples are chosen to 

i l lustrate spurious env i ronmenta l points, there 
is little cr i t ica l eva luat ion suggesting mistakes 
to be avoided. The architects use glass io try to 
turn bad energy into good, rather as alchemists 
at tempted to turn base meta l into gold using 
(In- phi losopher's stone. 

This is an essential read for those want ing to 
understand the current muddled thinking about 
building design and environmental correctness. 
It is almost a good reference book, but the infor­
mation is too scattered. M A X Ft J R D H A M 

W h a t are proport ions for? 

A R C H I T E C T O N I C S O F H U M A N I S M -

E S S A Y S O N N U M B E R I N A R C H I T E C ­

T U R E 

By Lionel March. London: Academy Editions. 
1998. £24.95 

A R C H I T E C T U R A L P R I N C I P L E S I N 

T H E A G E O F H U M A N I S M 

By Rudolf Wi t t kower . London: Academy 
Edit ions. 1998. £24.95 

The big question about systems of proportion is: 
what are they for:' Fi f ty years ago Wi t tkower 's 
A re hi lee tu ni I Principles over turned the prevai l ing 
view that Renaissance archi tecture was essen­
t ial ly wor ld ly , and its proport ions intended 
chiefly to please the human eye. lis ultimate goal, 
he argued, was not hedonistic but sacred. It mat­
tered little to Alber l i and his contemporar ies i l ' 
their mathematical relations were imperceptible 
to the passing v iewer. T h e man-created har­
mony was an echo of the celestial: the ratios were 
meant for the eyes of God not of man. 

Architectonics of Humanism is a celebration and a 
crit ique of Wit tkower's book, re-issued to mark 
the hal f -centenary of the original publ icat ion. 
M a r c h not only argues compel l ingly against 
Wittkower's assumption that Renaissance artists 
used exclusively harmonic ratios like 2:3 01 4:5. 
but provides entirely new explanat ions of the 

purpose of proport ion in architecture. Without 
denying the sacred signif icance of Renaissance 
proport ion, he emphasizes its ludic aspects: 
magic squares, gematria. occultism, and so on. A 
key chapter describes the medieval and Renais­
sance fascination with the Indus philosophorum 
or r i thomachia (number-batt le), a board game 
fought between armies of numbers. L ike that 
game, systems of proport ion need no extr ins ic 
justification, either aesthetic or cosmological: the 
disinterested intellectual enjoyment ihev oiler is 
enough. Whereas Wittkower supposed that post-
Renaissance science and phi losophical scepti­
c ism had fatally undermined the metaphysica l 
foundation of such systems. M a r c h concludes 
that "The visual arts, and architecture in part icu­
lar, now have an opportuni ty lo assert their 
inte l lectual grounding as ref lect ive, scholar ly 
disc iplines'. R I C H A R D I 'ADOVAN 89 4 
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C u b a n i d a d : R i c a r d o P o r r o ' s n a t i o n a l s c h o o l of p l a s t i c a r t s , H a v a n a . S e e ' C u b a n h e r o i s m ' 
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