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comment 

S o m e be l i eve that l i b r a r i e s a r e b e c o m i n g r e d u n d a n t . T h e \ a rgue 
that the elec tronic m e d i a are now so e f f i c i e n t , so ub iqu i tous a n d so 
e c o n o m i c a l that they w i l l m a k e the storage o f paper unnecessa ry . 

\ el i he . l . i 111 mi . 111. - i l l . i have had no very urea l d i e t i on m . In. 
i n g the v o l u m e o f b o o k s a n d o t h e r p a p e r p u b l i c a t i o n s . M o r e o f 
these a re p r i n t e d n o w t h a n e v e r be fo re , a n d a lmost none o f them 
has a n in te l l igen t ly r eco rded e lee l ron ie v e r s i o n . A n d it w i l l a l w a y s 
be imposs ib le e c o n o m i c a l l y to r e c o r d e l e c t r o n i c a l l y a l l the pages of 
a l l the books that h a v e e v e r been m a d e . ' S p l e n d i d ' , say the e lec ­
t r o n i c e n t h u s i a s t s , ' w h y on e a r t h do w e need s<i m a i n dus tv a n d 
c r u m b l i n g l i l e s o f p a p e r he ld betw een b o a r d s ? ' T h e y a r g u e that 
m a n y books go out o f date- w i t h in a short t ime o f be ing published 1 : 
the- da t a they c o n t a i n are superseded , a n d e l ec t ron ic m e d i a ai r in 
e v e r y w a y a muc h more appropriate- m e a n s o f p r o v i d i n g t ransient 
i n f o r m a t i o n than pape r w h o wan t s an ou tda ted r e f e r ence hook. ' 
A n d it is not just da ta that have become o u t m o d e d . F o r instant e, 
w h o w o u l d now t h i n k o f r e a d i n g the huge a n d s o l e m n v o l u m e s ol 
s e r m o n s that G e o r g i a n a n d V i c t o r i a n c leric s pub l i shed to e s tabl ish 
t h e i r c r e d i b i l i t y . ' W h e n w e r e a u t h o r s ve ry p o p u l a r i n the n i n e ­
t e e n t h c e n t u r y l i k e S a m u e l Smi l e s o r L o r d M a c a u l a y last c o n ­
su l t ed : ' Is it w o r t h k e e p i n g most o f the p r o d u c t s o f p u l p l i c t i o n 
p u b l i s h i n g houses , no mat te r how sought a f t e r they once w e r e ? 

O f course-, the- a n s w e r to a l l suc h ques t ions is that a n y t h i n g ever 
p u b l i s h e d a n y w here ought to be- p r e s e r v e d s o m e w h e r e . T h e soc i ­
ety w h i c h de s t roys o r w i l f u l l y fo rge t s its p u b l i s h e d past is on the 
r o a d to b a r b a r i s m as the- N a z i s so cle a r l y d e m o n s t r a t e d . E a c h 
c o u n t r y , e a c h c o m m u n i t y needs it great w a r e h o u s e o f b o o k s , 
because- we- c a n n o t p r e d i c t w h a t f u t u r e g e n e r a t i o n s w i l l w a u l to 
r e f e r to , n o r c a n w e u s u a l l y a f f o r d to re c o r d b o o k s i n a n y more-
c o m p a c t f o r m t h a n the o r i g i n a l . ( I n d e e d , the o r i g i n a l paper f o r m is 
o f t e n o f great i m p o r t a n c e , pa r t i t u l a r l v in the- e ase <>! i l l u s t r a t e d 
pub l i c a t i o n s l ike t h i s a n d m a n y o the r s . ) H e i n e the need f o r the 
g rea t n a t i o n a l r e p o s i t o r i e s like- the B r i t i s h M u s e u m ( p 3 4 ) , the 
R o y a l L i b r a r y in S t o c k h o l m (pH'J) a n d the D e u t s c h e B i b l i o t h e k in 
F r a n k f u r t ( p 5 9 ) . A n d fo r those grea t s c h o l a r l y c o l l e c t i o n s in ou r 
o w n disc ip l ine- , those o f the- R o y a l Institute- o f B r i t i s h A r c h i t e c t s 
a n d the A v e r y L i b r a r y o f C o l u m b i a U n i v e r s i t y . 

Hav i ng ensu red that such great co l l ec t ions w i l l continue- to grow , 
a n d so s a f e g u a r d the- permanence- o f at least one- example- o f every 
p r i n t e d p roduc t , do w e need o the r l i b r a r i e s? E l e c t r o n i c en thus ias t s 
o f t e n a rgue that the In te rne t o r v a r i o u s f o r m s o f C D w i l l provide-
a l l da ta necessa ry fo r the e f f i c i en t l i f e . 1 

At any level above the e v e r y d a y , this p ropos i t ion is c rass. W e do 
not l ive in a w o r l d d r i v e n only I n fat is . While- k n o w l e d g e o f such 
ma t t e r s as the most up- to-date p r i ce o f pork be l l ies , o r the- me ans 
o f a d d i n g a n e w c h i p to a c o m p u t e r m a y be- o f v i ta l importance- at 

v a r i o u s times in our l ives , it docs not make us into c i v i l i z e d people . 

C i v i l i z a t i o n , f r o m w h i c h a l l h u m a n p rog res s has s t e m m e d . 

d e p e n d s on c o n s c i o u s n e s s w h i c h is l a r g e l y g a i n e d f r o m unde r* 
s t a n d i n g not j u s t i n f o r m a l i o n . but the o p i n i o n s o f o t h e r s a b o u t 
f ac t s . S c i e n c e is based on f o r m u l a t i n g a n d tes t ing hypo theses . I n 
r a the r less d r a m a t i c f a s h i o n , a l l o ther b r a n c h e s o f h u m a n endeav­
o u r a r e based on c ri t ic a l a n a l y s i s o f past o p i n i o n s . H u m a n d e v e l ­
opment has in a sense been enab led by e x t r e m e l y c o m p l e x fo rms o f 
t e x t u a l c r i t i c i s m . - ' Because- w e c a n n o t r e c o r d most past p u b l i c a ­
t ions elec tronic ally (and indeed fa i l to m a k e e l ec t ron i c ve r s ions o f 
a l l but a t iny p e r c e n t a g e o f c o n t e m p o r a r y p a p e r p r o d u c t s . to 
r e m a i n c iv i l i z e d , we- need not just huge n a t i o n a l r epos i to r i e s , but 
l i b r a r i e s at every l eve l , f r o m state d o w n to schoo l . 

A l l liv i ng l i b r a r i e s have to grow . T h i s m e a n s that they b e c o m e 
l u l l o f books a n d papers , then e i ther hav e to e x p a n d p h y s i c a l l y , o r 
dec ide to lot a l e pa i ls o f t h e i r t o i l e t l i o n s in o t h e r p l a c e s ( w h a t 
l i b r a r i a n s ca l l ou thnus ing) . 1 B o t h remedies for the p r o b l e m are lu l l 
o f p a i n , a r e s p a s m o d i c a l l y a p p l i e d a n d n e v e r c o m p l e t e c u r e s f o r 
the c o n d i t i o n . N o w . p r o b l e m s a re e x a c e r b a t e d to a r e l a t i v e l y 
sma l l extent by repea ted exp los ions o f new m e d i a : m i c r o f i l m a n d 
Bene , a n d a w h o l e s p e c t r u m o f e l ec t ron ic r e c o r d i n g a n d p u b l i s h i n g 
dev ices, w h i c h do not ©f themselves take up large a m o u n t s o f spa. e 
but have specia l needs lor Storage a n d d i sp lay . 

Readers to books or books to readers? 
I n a n y ser ious referenc e l i b r a r y , o u t h o u s i n g w i l l a l w a y s be- needed 

in the e n d . a n d w h e t h e r it is p r o v i d e d n e a r the e x i s t i n g s i t e . ' o r 

elsew he re . It w o u l d o f course be- poss ib le to locate- great l i b r a r i e s 

on r e m o t e g r e e n l i e l d site-s so that t h e y c o u l d grow w i t h l i t t l e 

r e s t r i c t i o n . B u t a k e y p r i n c i p l e o f l i b r a r i a n s h i p s h o u l d s u r e l y 

a l w a y s be that it is more impor tan t to get the books to the l e ade r s , 

r a the r than the readers to the books. H e n c e the ve ry sensible ins is­

tence o f fo r instanc e- the I-'renc h i p 7 7 ) . S w e d i s h (j>82) a m i B r i t i s h 

(p34) g o v e r n m e n t s that the great n a t i o n a l l ib rary s lays in the hear t 

o f the c a p i t a l , w hic h in p rac t i ce is a l w a y s the- easiest p lace to r e a c h 

by pub l i c t ranspor t b o m a l l par t s o f a c o u n t r y . 

Once- in the- l i b r a r y , the-re- are two m a i n w a y s o f o r g a n i z i n g space-

to re la te r e a d e r s a n d books . C o l i n St J o h n W i l s o n Spells out the 

a l t e r n a t i v e s in his exce l l en t l i t t le book w h i c h ce leb ra te s the l ong -

a w a i t e d c o m p l e t i o n o f the- first p h a s e o f the B r i t i s h L i b r a r y . I n 

open-acc ess l e a d i n g rooms , the- ave rage vis i t is o f shor t d u r a t i o n , 

the v i s i t o r on the m o v e m u c h o f the t ime , a n d ( r e l a t i ve ly ) few r e a d ­

i n g p l a c e s s u c h as a r e r e q u i r e d a re t h e r e f o r e l o c a t e d r o u n d the 

edges ol the book co l l ec t ion in " l l c -x ib le" space" . ' I n cont ras t , v is i ts 

to c losed-access r e a d i n g rooms a r e o f l o n g d u r a t i o n . ' T h e r e a d e r 

spends most o f that l i m e at a single desk a n d the m a t e r i a l consu l t ed 

B O O K C A S E S 
Libraries, though they will be radically affected by electronic media, will continue to be needed and the buildings 
in which they are housed will keep on evolving so that they can cater for ever more diverse societies. 



is mos t ly d e l i v e r e d to it f r o m safe storage e l sewhere .* 6 

T h e c losed access sys tem is c l ea r l y one that is app l i cab le to re fe r ­
ence l i b ra r i e s o n l y . H e r e the a r c h i t e c t u r a l task in a c o n t e m p o r a r y 
soc ie ty m a d e up o f i n d i v i d u a l s is to en su re tha t not o n l y c a n the 
mate r i a l s a r r i v e as exped i t ious ly as possible at the right points , but 
that a var ie ty o f places is o f fe red fo r study, each w i t h d i f f e ren t a m b i ­
ence, to a v o i d m a k i n g such spaces into u t i l i t a r i an researc h p lants . 7 

T h e open access v e r s i o n is not o n l y used ( s o m e t i m e s - but not 
a l w a y s in W i l s o n ' s suggested c o n f i g u r a t i o n ) as par t o f a great r e f e r ­
ence l i b r a r y , but is a lso the basis o f a l l ibe l e n d i n g l i b r a r i e s in the 
w o r l d the engines w h i c h fue l l ed so m u c h o f the n i n e t e e n t h - a n d 
t w e n t i e t h - c e n t u r y lust fo r e d u c a t i o n ( a n d f r i v o l o u s l i t e r a r y p l ea ­
sure in n o r t h e r n l ' .u iope a n d N o r t h A m e r i c a . T h e s e i n s t i t u t i o n s 
c a n st i l l have a most i m p o r t a n t c i v i c ro le , as is s h o w n by the sp len­
d i d new M a l m o l i b r a r y by H e n n i n g L a r s e n ( p 5 2 ) . H e r e , a m a j o r 
a c l d i i i o n a n d a l t e r a t i o n t<> a n i n e t e e n t h - c e n t u r y i n s t i t u t i o n has 
r e i in - igora ted a n d r e -e s t ab l i shed it as pa r t o f the c o n v e r s a t i o n o f 
the c i t y . " T h e b u i l d i n g s h o w s that i n v e n t i v e l i b r a r i a n s c a n be 
o f f e r e d the i m p o r t u n i t y to i n v o l v e e l e c t r o n i c m e d i a as w e l l as 
paper ones in c r e a t i v e i n t e r ac t i on w i t h c o m m u n i t y - the essent ia l 
c r i t i c a l i n t e rac t ion o f ou r genera t ion w i t h the past, a n d i n d i v i d u a l s 
w i t h society in gene ra l . 

I n h i s great book on b u i l d i n g types . P e v s n e r quo tes Y i t r u v i u s 
w h o said that the l i b ra r i e s o f the anc i en t w o r l d w e r e bui l t W com-
munem deleclationem'. w h i c h he t r ans l a t e s as "for the e n j o y m e n t o f 
a l l " . ' ' A n d Pevsne r points out that w h e n the E m p i r e a n d c i v i l i z a t i o n 
s ta r ted to co l lapse in the t h i r d a n d f o u r t h c e n t u r i e s A D . l i b r a r i e s 
c losed : 'sepulchrorum rilu in perpetuum clausis' s ea led f o r e v e r like-

t o m b s ( A r m m i a n u s M a r c e l l i n u s c!- i75) ." ' W e c a n n o t as a spec ie s 

a f f o r d a n o t h e r s u c c e s s i o n o f D a r k A g e s . L i b r a r i e s , m e t a p h o r i c a l 

a n d l i te ra l a re v i t a l to civ i l i z a t i o n , a n d we must go on e x p e r i m e n t ­

ing w i t h f o r m s o f b u i l d i n g i n w h i c h they can be housed . F . D . 

I C l e a r l y both have enormous potential: lor instance last u - . i i CWO " I the best a rch i tec tura l putt l i-

1 .11 ions oil a n y k i n d were The Worki Iff John Kuihn a n d Le C.orbusir.r: arthitrctr I aitwlt. both on C D 

R o m . ' t h e first is .1 c omple lc record ol ' lhe text o f the V i c t o r i a n sage's formidable 1 omplc tc works , 

totally in lc r rogab lc e lec t ronica l ly . T h e sei ond is .1 new kind o f reference device w h i c h al lows the 

user to make a personal choice o f ana ly t i ca l paths through the work c o m b i n i n g , as needed, data 

on the bui ld ings an i l pro je i ts, ch rono log ica l i n fo rma t ion 011 C u r b ' s l i fe a n d t imes , the wr i t ings , 

the paint ings, an i l even the spoken word (see A R Dei embei l'l'17 pp*M|.<t2). Hut v i r tua l ly none o f 

the excellent books publ ished du r ing the year is avai lable electronic a l b . 

2 I n our f i e l d , the texts a re not on ly wr i t t en but d r a w n . A m i , as A a l l o so proper ly pointed out 

( p i 41. buil t . But c r i t i c i sm of 'buildings must inevi tably , at least in the first instance, be in the fo rm o f 

words and images, an i l based both on empi r i ca l data and precedents and examples f rom the past. 

•I A l l l i b r a r i a n s bate out hous ing . F i r s t , it d i s rup ts the seamless l l o w o f knowledge w h i c h they 

(most honourab ly) believe that they ought to be able to offer to readers: second, it is expensive a n d 

t ime-consuming to adminis ter , a n d th i rd , it throw s 011 them the responsibi l i ty o f having to choose 

what to outhouse. What c r i t e r ia are to be used: dale , subject, f requency of use? 

4 O r under it. as the Swedish R o y a l ( l ib rary has done with so m u c h e l lo r l a n d expense, but as our 

rev iewei points out (pH2). even the huge new caverns wi l l sooner or later be f i l l ed . 

:> W i l s o n , C o l i n St John . Thr Design ami Construction of thi htitish l.ihrun . T h e Br i t i sh l . i b r a n . L o n ­

don . I'MIH. p l ' l . 

Ii Ibid, p20. 

7 I n a sense. S m i r k e ' s L o n d o n Read ing R o o m , a n d Labrous le ' s in Paris were both such , but the 

grandeur ol the spai es m e n ame ih r quot id ian: nowadays , such grandeur is denied us this side o f 

fasc ism. 

H U p to a point, t h e bui ld ing would make m u c h more sense as a l iv ing part o f the c i ty i f I « i r s e n ' s 

o r ig ina l p lan o f h a v i n g the pub l ic ca f e t e r i a a l g round level in the en t rance d r u m had not been 

subverted by a pennv-p i i i ch ing m u n i c i p a l estates department , w h i c h moved i l to the top Moor so 

that i l c a n share ki tchen la i i l i t ies w ith the s ta l l 'canteen. T h e er ror r a n be corrected in the second 

pfaasi ol the project , 

' i A n d obviously foi t h e b e n c f i l o f the w h o l e communi ty . 

10 Pevsner . Nikola t is . A Histvn uj(Building lypn, T h a m e s a n d Huds on , 1987, p W . 
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n o t c h a n g e d in 500 y e a r s - t h e c o m p u t e r w o u l d f i t ea s i l y ( b o t h p h y s i c a l l y a n d m e t a p h o r i c a l l y ) in to th i s i d e a l R e n a i s s a n c e s t u d y - t h o u g h it w o u l d a d d a v i s u a l l y ugly n o t e . 



= 

H i g h 



L i g h t . 



1 . 

Laminated Toughened Curved Glass 
In the field of toughened curved glass, 
SPS guarantees answers to solve every 
kind of project difficulty a design 
engineer may have. 

SPS, a company of the FININD GROUP, 
is specialized in the processes 
concerning the transformation of glass, in 
view of safety and solar control. 
SPS also has new installations considered 
"d'avangarde", able to produce 
laminated curved glass, and toughened 
curved products without tong marks with 
large sizes, if required, for facades or 
roofing applications of the "Punctual" 
type. 

The very severe testing processes, used 
for a long time for the special glazings for 

the automotive, naval, railway and tr\im 
sectors, obtain high quality products with 

requirements corresponding to 
international standards for glazings for 

architectural applications. 

V ity for each kind ofproject. 

ININD 
S P S s . p . a . O f f i ce a n d M a n a g e m e n t : 
V ia Enrico Mattei, 1 
3 5 0 4 6 Saletto (Padova) Italy 
Tel . +39/429/89544 (4 l inee r.a.) 
F a x . +39/429/899294 - Telex 4 3 1 6 0 4 
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A new material conquers the world of design: Metallic fabrics for architecture. The sophisticated material with its 
shimmering surface reveals countless new applications for architects and designers: suspended ceilings, facade cladding 

and sun-screen elements, trade fair stands and shop fittings, interior and object design. 

Renowned architects appreciate the high-tech appearance and the extraordinary material characteristics of the 
stainless steel architectural wire mesh. Realized projects are to be found in New York, Paris, Hong Kong, Berlin and 

numerous other places worldwide. 

If you are interested in getting to know the multitudinous possibilities of metallic fabrics for architecture please 
ask for our „Design Guide". 

GKD - Gebr. Kufferath GmbH & Co. K G , MetallweberstraRe 46, D-52348 Duren, 
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D e s i g n e d by K i n g & M i r a n d a , M i l a n , S y m b o l o f f e r s 
unparalleled choice, style and per formance . 

W i t h a cho ice of f o u r c o l o u r s , t w o s izes and t w o d i f f u s e r 
s t y l e s , d e c o r a t i v e a c c e s s o r i e s , c o m b i n e d w i t h s i x l amp 
o p t i o n s , i n t e g r a l e m e r g e n c y , I P 4 4 a n d L O R o f up t o 

6 2 % , S Y M B O L p r o v i d e s m o r e t h a n 1 0 0 0 v a r i a n t s f o r 
all applications. 

T o f i n d o u t m o r e , c a l l 
t e l . 0181 894 5 5 2 2 e x t . 3 6 3 . 
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A a l t o ' s c e n t e n a r y 

This year is the centenary of Alvar Aalto's birth, an event worth celebrating, for it is more and more clear 
that the Finnish master has a very important role to play in the development of humane and environmentally 
appropriate architecture. As part of the centenary celebrations, a selection of Aalto's key writings and 
lectures has been translated into English, so for the first time, non-Finns can have some notion of the 
thoughts and personality behind the buildings. We survey the book here, and follow with a look at the 
exhibitions of his work in New York and Helsinki. We shall return to Aalto later in the year. 

A L V A R A A L T O I N H I S O W N W O R D S 
By Goran Schildt. N e w York : Rizzoli, 1998, 
288 pages. 100 b /w illustrations, £ 4 0 

O f the five conventional hero architects o f the 

first ha l f o f the twentieth century , Aa l to has 
been an eiia^ma as th inker and wr i te r . Every 
word (no matter how trivial) that Frank L loyd 
Wright ever wrote or spoke has been reverently 
col lected. Lf i C o r b u s i c r was suc h a p ro l i f i c 
journal is t and authologizer of his own work 
thai he sometimes appeared more powerfu l as 
polemicist than as architect or artist. ( i rop ius 
was ve rba l ly ar t iculate in academic fashion. 

Mies seems to have kept largely m u m . apart 
li i mi one or two famous epigrams. 

Outs ide F i n l a n d . A a l t o was rumoured to 

have w r i l l e n and spoken quite prol i l lca l ly . hut 

few could f ind out what he said for. on the 

whole, he spoke in Swedish (his mother 's lan­

guage but largely inaccessible t<> most E u r o ­

peans . and he wrote mostly in F i n n i s h , the 

daunting slopes of which have been conquered 

•i 

a 
Sidi Sou, Atlas Mountains, 1951. Aalto's sketches are 

used throughout Goran Schildt's book. 

I n only a few real ly dedicated n o n - F i n n i s h 
heroes (none o f w h o m has been an a rch i tec ­
tura l cr i t ic or his tor ian) . Now, ( i o r a n Schi ld t 
has c rowned his loving and extensive biogra­
phy of his f r iend A R Mav 1988 a n d A R March 
1992) with an anthology of over 75 of Aal to ' s 
speeches and essays, a l l t ranslated or repro­
duced in English (like most of his count rymen. 

A a l t o was no slouch at foreign languages and 
dur ing ami after his '40s A m e r i c a n period, he 
sometimes spoke in English for instance in his 
1957 R I B A Annua l Discourse). 

Schi ld t has a r ranged his mat ter in roughly 
chronological order, so we start with the young 
architect patriotically trying to marry his obses­
sion with the Italian Renaissance to his love of 
the landscape and cul ture of F i n l a n d . T h e n 
there is his increas ing interest in modern i ty , 
industr ial izat ion and rat ional ism, which com­
menced in the la le "20s and, perhaps focused 
I n the 1930 S tockho lm E x h i b i t i o n , began to 
lead to his firs I br i l l iant personal in terpreta­
tions of European Modernism which started to 
earn h i m an in ternat ional reputat ion. But as 
early as 1935. he was already cri t icizing ' formal 
I u i k t ional ism' . and arguing that 'objects that 
can rightly be called rational often suffer f rom a 
flagrant inhumanity". 

T h i s was the al t i tude thai led h im fo r 
instance to introduce bedside lights and radiant 
Ceiling healing for the recumbent body (leaving 
the head cool] in the Paimo Sanator ium, rather 
than hav ing cent ra l room lights and un i fo rm 
suffoca t ing heat, as was then the prac t ice in 
hospitals. H e believed at the time (and indeed 
throughout his life) that technology and ratio­
nal ism have a huge amount to o i le r , but they 
niusi be controlled. In the R I B A Discourse, he 
argued that we should 'create an elastic stan­
dard iza t ion , a s tandardiza t ion that (w i l l ] not 
c o m m a n d us. but one that we would c o m ­
mand . S lowly , slowly there is more and more 
mechanica l dictatorship over us ... It does not 
matter how much electric cables or the wheels 
of motor cat s arc standardized: but when ... we 
come to things that are close to us. the problem 
is different it becomes a question o f (the spirit." 
A n d in a much earl ier speech he had empha­
sized that 'as opposed to a car, a building has a 
fixed relationship with nature: it is inseparably 
attached to a plot of land ... A building cannot 
fu l f i l its purpose 100 per cent if it is s tandard­
ized in the same way as a car*. 

He decr ied the decline in publ ic a rch i tec ­
ture: 'the overseas wor ld has ga ined so much 
ground that even here in F in land we have built 13 6 
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San Gimignano, 1924. Old man, Italy, 1924. 
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Top: Olympia, 1953. Above: windmill, Spain, 195 I. 

only a h a n d f u l o f t r u ly author i ta t ive publ ic 

bui ld ings since we gained independence i n 

1917. O u r ci t ies are tu rn ing , or have turned, 

into an amorphous mass' . T h i s was wr i t ten in 

1953, w h e n he st i l l hoped that F i n l a n d , and 

perhaps Scand inav ia as a whole, could become 

patterns for the development of building, plan­

n ing and a rch i tec ture throughout the w o r l d , 

and that ideal is t ic architects wou ld be among 

the leaders of the creation of a better society. 

14 ^ Sketch for boat Nemo propheto In patria, 1953. 

I n the cur ly '50s . both proposi l ions seemed 
plausible. But Aal to ' s 17-year cha i rmanship of 
S A F A (the Finnish Society of Architects) came 
to an end in 1959. H i s position was being chal­
lenged by ,i new and iconoclastii generation o£ 
architects who saw his long dominance o f the 
profession as dictatorship and a woolly one. 
ill-suited to a nation still struggling to overcome 
devastat ing results o f war s . M o r e seriously in 
the long run , bu reauc racy and bit; business 
were s tar t ing to undermine the author i ta t ive 
humani s t posit ion o f the professions: the 
proposi t ion, in w h i c h A a l t o bel ieved so pas­
s ionate ly , that al l profess ional people should 
work disinterestedly for the good of society. 

Schi ld t surely exaggerates when he suggests 
that A a h o thought that S A F A members could 
be a Nietzschean elite leading F i n n i s h society 
towards progress, but certainly there were ele­
ments of the notion in his approach at the time 
(as there were in the minds of ve ry many con­
temporary architects). I n a sense, Aal to ' s later 
years were da rkened by punishment for the 
hubr is o f his days of unquest ioned in te rna­
t ional f ame and in te rna l in f luence . Sch i ld t ' s 
chronolog ica l na r ra t ive breaks down in this 
per iod , to be replaced by litt le col lect ions o f 
pieces on pa r t i cu la r topics: plan descriptions, 
interior design, ' I n memor iam ' - Aalto 's obitu­
aries of his mentors and contemporaries, inter­
views, and SO 0X1. 

T h e fragmentation perhaps echoes the men­
tality o f the older man. YVc have to lake the pic­
ture that Schi ld t has given us, w h i c h is 
inev i tab ly pa r t i a l and heav i ly edited (and , 
utterly maddeningly, without a subject index 
the publishers are monstrously remiss in this). 
But we musi be enormously ihanklul to SchildK 
for what he and his researchers have been able 
to put together f r o m very scat tered and dis­
junct sources. More comprehensive collections 
may become available in time, but this is a fine 
start. Schildt 's selection wi l l be a lasting memo­
r ia l to Aal to ' s centenary. A n d it should greatly 

improve the qua l i ty o f A a l t o scholarsh ip 
a m o n g n o n - F i n n i s h wr i te r s , who up to now 
have relied on a few f ragmentary Engl ish and 
G e r m a n texts and extracts. 

F o r me, this is a w o n d e r f u l addi t ion to the 
understanding of an architect who wrote to his 
f r iend, my predecessor J . M . R icha rds , that he 
could not answer his questions in words but 
' w ou ld answer in bui ldings . A n s w e r i n g w i t h 
buildings, however, lakes time'. So the need for 
words . T h e y a m p l i f y the genius we a l ready 
knew through the bui ld ings and d rawings , 
r evea l ing a humanis t m i n d of great breadth 
and complexity, nobility, tenderness and deter­
mina t ion , touched by both hope and tragedy 
(though l ack ing the humour w h i c h a l l who 
knew h im speak of). Schildt wisely ends with an 
extract f rom Aal to ' s tribute at E l i e l Saar inen 's 
state funeral in 1950: 

'Regardless of which social system prevails ... a 
softening human touch is needed in moulding 
societies, cities, buildings and even the smallest 
machine-made objects into something positive to 
I he human psyche, without bringing individual 
freedom and die common good into confl ict . . . 

' F o r archi tecture to take a deeper role as a 
human iz ing cu l tura l factor that defends m a n . 
we need works cast in matter itself - no words 
can help. We need to have a monumental force 
that gives man hope, confidence and self-disci­
pl ine we need to have social awareness a n d 
compassion for the h u m a n tragedy. A r c h i t e c ­
ture must be deeply rooted in place and c i rcum­
stance: it requires a delicate sense of f o r m : it 
must support human emotions." P E T K R D A V b Y 

Birthday celebrations 

Aalto celebrations are building up 
in Finland and abroad. Peter 
MacKeith comments on new Aalto 
enthusiasm and looks at the two 
key exhibitions in Helsinki and 
New York, which will both travel 
internationally later this year. 

' A prophet is not wi thout honour , save in his 
own county ' , remarked Chr is t to St Mat thew. 
T h e i r L a t i n o r ig ina l r ende r ing was F i n n i s h 
archi tect A l v a r Aa l t o ' s i ron ica l ly caust ic title 
for his private boat, reflecting his sense of being 
over looked professional ly du r ing his younger 
days and then attacked as the 'Es tab l i shment ' 
du r ing his w a n i n g years . T h e phrase almost 
a r rogant ly haunts this year ' s cen tenary cele­
brations of Aalto 's bir th. F o r such is the scale of 
Aal to ' s reputation as a master-architect o f this 
century that I 998 is m a r k e d by two m a j o r 
wor ld - i r ave l l i ng exh ib i t ions . accorrapaaiyiDg 
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Viterbo 
Profile of a Thirteenth-Century Papal Palace 

G a r y M. R a d k e 

Gary Radkc here examines the form, function, style, and 
historical significance of one of the most remarkable structures 
created in Italy during the thirteenth century. 
£50.00 HB 0 521 48200 3 376 pp 

The Civic Architecture of Paul Cret 
E l i z a b e t h G r e e n w e l l G r o s s m a n 

Elizabeth Grossman's study is the first to examine the civic 
architecture of Paul Cret, one of the most gifted architects of 
the twentieth century. 
£55.00 HB 0 521 49601 2 300 pp 
Modern Architecture and Cultural Identity 

Space is the Machine 
A Conf Igurational Theory of Architecture 

B i l l H i l l i e r 

In this ground-breaking study. Bill Hillier looks at a wide range 
of architectural and urban problems. Using new techniques of 
configurational analysis he shows that the patterns of space 
created by buildings are the key to how buildings and cities 
work for people. 
£45.00 HB 0 521 56039 X 475 pp 

N o w in 
Paperback 

Unity Temple 
Frank Lloyd Wright and Architecture for Liberal 
Religion 

J o s e p h M. S i r y 

This is the first in-depth study of one of the seminal works of 
America's most renowned twentieth-century architect. Unity 

Temple is treated as a work of art that embodies both Wright's 
theory of architecture and his liberal religious ideals. 
£17.95 PB 0 521 62991 8 384 pp 

Working with Mr. Wright 
What It Was Like 

C u r t i s B e s i n g e r 

f o r e w o r d b y J a m e s F. O ' G o r m a n 

Curtis Besinger provides a lively account of daily life in this 
community of architects established by Wright in Wisconsin 
and Arizona. 
£15.95 PB 0 521 58714 X 335 pp 

Lewis Mumford and American Modernism 
Eutopian Theories for Architecture and Urban Planning 

R o b e r t W o j t o w i c z 

Examines the career and writings of America's leading critic of 
architecture and criticism. 
£50.00 HB 0 521 48215 1 240 pp 

C a m b r i d g e b o o k s a re a v a i l a b l e f r o m g o o d b o o k s h o p s , 
a l t e r n a t i v e l y p h o n e U K +44 (0 )1223 3 2 5 5 8 8 to o r d e r d i rect 

u s i n g y o u r credi t c a r d , o r f a x U K +44 (0 )1223 3 2 5 1 5 2 . 

C J ^ i n c k e r s solid hardwood 
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beautiful appearance with 
high w e a r resistence in 
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Aalto in Helsinki, and ... ... at MoMA. Both shows will travel. 

catalogues with appreciative- essays, a Hels inki 

C i ty exhibit ion, numerous books. monographs, 

symposia , tours. Lectures and speeches, ["be 

M u s e u m of F i n n i s h Arch i t ec tu re and the 

M u s e u m of M o d e r n Art in \ e v \ Y o r k have 

mounted the travelling exhibil ions. conf i rming 

for larger purposes Aiil to 's position with regard 

to Frank L loyd Wright . Le Corbusicr . Mies van 

der Rohe and Louis K a h n . tin other masters of 

die tweniiell i < eiitury. 

Indeed an Aalto industry, albeit w i ih certain 

dignity no lies and definitely no T-shirts), has 

been produced for I'i'JH. The Finnish Tourist 

Board was already recrui t ing journa l i s t s f rom 

abroad for a sponsored l ive-day Aa l to tour to 

Fin land in the fall of 1?>*)7. A commemorat ive 

Aaho coin has been minted, and his preferred 

Tuscan wine has been especially label led, as 

wel l as a F i n n i s h berry wine . Presumably the 

wines wi l l be available for service at the inter­

mission of die theatrical production o f ' A a k o in 

Paimio ' . scheduled for the summer theatre sea­

son. F v c n if the rumoured international Aalto-

mot i f pa tchwork compet i t ion ' is not listed on 

the official] centenary programme, ii is c lear 

that 1998 wi l l bring the architect and his work 

into the Ion-ground of F innish cul tura l l ife, as 

wel l as renewing interest in his built ach ieve­

ments throughout the world . 

O n the exact 100th birthday, 3 February, the 

F innish Prime- Minis ter opened an exhibi t ion . 

Ah at .la/in in Seven Building*, in the Hels inki Art 

H a l l . J o i n t l y organized b\ the M u s e u m of 

Finnish Architecture, the Alvar Aalto Museum. 

the A l v a r Aa l to Founda t ion and the F i n n i s h 

Assoc ia t ion o f Arch i t ec t s , the exh ib i t i on is 

already booked lo t ravel throughout Fat rope 

for the next iwo years. (Already on New Yea r ' s 

Eve of tins year, die A l v a r Aalto Museum had 

opened its newly designed permanent exh ib i ­

tion offering an overview of Aalto 's career). O n 

16 F e b r u a r y , the Museum of M o d e r n Ar t 

M o M A in New Y o r k opened their retrospec­

t ive exh ib i t i on , enti t led Alvar Aalto: Between 

Humanism and Materialism. M o M A has p r e v i ­

ously only accorded this kind o f retrospective 

for its public for the work of Mies van der Rohe 

and F rank L l o y d W r i g h t and has never 

accorded such a place o f prominence in its gal­

leries exc lus ive ly to A a l t o the F i n n i s h retro­

spective fol lowing Aalto 's death was offered to 

M o M A and it decl ined for in ternal pol i t ica l 

reasons: the Cooper-Hew il l Design Museum in 

New Y o r k played the New Y o r k host instead). 

M o M A ' s 1998 show wi l l also t ravel in te rna­

tionally, reac hing J a p a n hv late 1999'. 

R e - e v a l u a t i o n 

In the exhibi t ions and presentations fol lowing 

Aalto 's death in 1976. the emphasis was on the 

vital i ty o f his l ife, on the insep.li abil i ty of his 

character f rom his work. M u c h of the material 

concerning Aaho published and exhibited until 

now has been tinged with either the influence of 

A a h o h imsel f upon the c r i t i c i sm, or by the 

strong personal memory the organizers have 

had of the archi tect . O v e r the last decade, for 

instant e, ( l o r a n Schildt has careful ly writ ten a 

three-volume biography, draw ing on interviews, 

wri t ings, personal experience and a rch iva l 

examinations. Whi le some observers have cri t i ­

cized the biography for being (oo appreciative 

a hagiography. in tact Scheldt's work has been 

important, for il has cleared the way towards a 

referenced appreciation ol Aalto's career. 

The emphasis this year is r igh t fu l ly on the 

sheer abundance o f Aa l to ' s work , on the 

process o f its development , on its object ives 

and its s ignif icance over t ime. The passage of 

t ime has lessened the inf luence ol the a r c h i ­

tect's personali ty; and then- is now a genera-

l ion ol archi tects and scholars who appraise 

Aal to ' s work with a rather less prejudiced eye. 

The establishment of the A a l l o Founda t ion ' s 

arc h iva l act ivi t ies over the last 15 years now 

provides researchers wi th welcome access to 

the design process behind the production. 

The centennial organizers are careful to note 

that these are tint simple retrospectives; reflect­
ing the shifts in Aa l lo research and scholarship, 

die principal exhibilions and accompanying lit­

erature are more analytical , selective presenta­

tions. M a r k k u L a h t i . the Director o f the A l v a r 

A a l t o Museum in J y v a s k y l a . observes that, 

while the exhibitions here are thematic, for the 

firM time we Finns are l iv ing to analyze Aalto 's 

work . . . we have tried to understand precisely 

how to present Aa l lo to the Finnish public - as 

everyone cer ta inly knows who he was . but 

there has been so much negative in format ion 

recently due to Finlandia H a l l ' s renovat ions. 

W e now are looking at Aa l to as no longer a 

superhuman figure, but appreciating the work 

in a cri t ical way' . 

The M o M A exhibition, while olTicially a r e l -

rospei l ive, also rellee Is shifts in Aal to scholar­

ship, accord ing to F l i n a S tande r t sk jo ld . (he 

Museum of Architecture liaison, i n the United 

States. Aa l to has been known p r i m a r i l y as a 

designer due main ly to the populari ty of the 

A r i e k furniture- and the S a v o y vase but the 

New York exhib i t ion wi l l show h im to the 

Americ an public as an archi tec t . ' I n t r i n s i c to 

the effor ts o f Peter R e e d . M o M A ' s assistant 

cura tor for architecture- and design, has been 

the desire- to bring Aalto 's buildings and design 

process to life for the A m e r i c a n v iewer . T h e 

ava i l ab i l i ty o f organized arc h iva l ma te r i a l 

through the Aa l lo Foundation has been essen­

tial: Reed and his assistants have spent the- bet­

ter part o f two years commut ing between 

M o M A ' s 57th Street offices a n d the A a l t o 

Foundat ion in M u n k k i n i c m i . por ing through 

the arc hives, selecting drawings, and mapping 
mil an exhibition which highlights Aalto 's work 

through sketches, development drawings, con­

tract doc uments, correspondence, ana ly t i ca l 

drawings and models and the- process of detail­

ing each building. BE E E R MM K E I T H 
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Soler heat 

S I R A ' o u r c r i t i c says it all when she questions 
F r a n c i s S o l c r ' s w i s d o m in adorn ing the w i n ­
dows o f subsidized rental housing wi th ki tsch 
reproduct ions o f bits o f G i u l i o R o m a n o ( A R 
M a y , pb4), for ' l iv ing at close quarters with such 
large omnipresent f igurat ive images at every 
w i n d o w ' must not only be "oppressive' but 
down-right d i s turb ing and, in the long r u n , 
extremely unpleasant. W h a t might be an a m i ­
able after-lunch joke must become a nightmare 
after a month or two in those poky little rooms. 

A s your pictures show, the wall photographs 
well in certain lights f rom carefully chosen view­
points. But what justification has this aberration 
other than gratifying the wh im of the architect? 
Char lo t te E l l i s i r ies hard to f ind excuses by 
pointing out that "the decorated glass might. . . be 
replaced - with differendy patterned, or opaque 
glass, perhaps even solid panels'. 

H e r e is yet another example o f the F r e n c h 
archi tec t ' s lust to make a gesture at whatever 
cost to people and even budget. I f gestures are 
inevitable, F d prefer to live behind the 'muted ' 
facades o f Perrault 's l ibrary, which is silly in its 
own way . but not as ridiculous as Solcr 's work. 
Y o u r s etc 
F R A N C J S G E O F F 
Toulouse 

G r e e n unseen 

S I R : A m 1 alone in wondering what the 10 pro­

jects in Apri l ' s A R on die theme of 'Archi tec ture 

and Ecology ' actually have to do with the sub­

ject? T r u e we have organic building, a c ertain 

Scharoun-like informality and turf roofs, but are 

these buildings really addressing ecology? 

L e t ' s start w i t h f i rs t p r inc ip les : ecology is 

about in teract ions i n na tura l systems and 

nature, the creation o f the m a x i m u m of diver­

sity and richness w i t h the m i n i m u m o f 

resources, and those resources perpetually recy­

cled. Ecology is a hard discipline for archi tec­

ture to fol low, and as the editor points out, we 

have a lot of modernist baggage in the way. But 

it is the culture o f architecture w h i c h seems to 

c loud A R ' s judgement when it comes to sustain-

abil i ty. W e have pages of mainly G e r m a n and 

French eco-tech or eco-cool architecture mas­

querading as sustainable design. 

Le t ' s get back to green basics and where we 

cite ecology as a pa rad igm for design, let 's at 

least fo l low through the obligations on biodi­

versity agreed at the R i o Summit . T h e n I think 

more relevant examples will follow. 

Y o u r s etc 

B R I A N K I M \ R I ) S 

18 6 Huddersf ie ld . Eng land 

A moral and archi tectural issue 

S I R : ' L i f e is important not style.' "We must help 
generate the biotechnic culture or be reduced 
to absurd cape r ing . ' (AR A p r i l 1998, p4) . 
Sure ly these sentiments are too s implis t ic . O f 
itself, style amounts to little but visual l i teracy 
remains the bed-rock of architecture. Singular 
prescriptions about architecture arc dangerous 
as too many architects are insecure about their 
v isua l sk i l l and read i ly j u m p onto band-wag­
ons. It would be a shame to encourage the c r u ­
dity of the "alternative technology' architecture 
of the '70s. Leplas t r ie r ' s excellent houses ( A R 
A p r i l , p69) are exemplary models of a balanced 
relationship between architecture and ecology. 
Y o u r s etc 
I) W A L K E R 
H u l l . England 

Kuwai t c o r r e c t i o n s 

S I R : First our compliments for an excellent edi­

tion on Midd le East and I s l amic Arch i tec tu re 

A R Marc h 1998 ,. T h e art ides were superb. 

Howeve r , the article 'Wate r f ron t Develop­
ment, K u w a i t C i ty , Kuwai t " . p42, submitted by 

H L W . falsely portrays the project. Y o u are led to 

believe that the H L W design was built and K E O 

was its assoc iate in implementing the scheme. 

T a k i n g the last point first. K E O was never an 

assoi iate an hitect to H L W on this or anv other 

project . K E O did not implement the H L W 

sc heme. A s an aside, K E O is not a ' local 

K u w a i t i design consul tancy ' . K E O ( K E O 

In te rna t iona l Consul tan ts ) is a broad-based 

mul t i -d i sc ip l inary firm wi th five off ices in the 

region and one opening in New Y o r k in M a y 

'98. T h e other signific ant issue is that the ar t i ­

cle is writ ten in the 'present' tense implying the 

H L W sc heme lives and has been c (instructed. 

Nothing could be fur ther f rom the truth. 

111 , \ \ was the lead consultant in a consor­

t ium that developed a successful ent ry i n a 

design competition on behalf o f Nat ional R e a l 

Estate C o m p a n y N R E C . N R E C ( hose not to 

continue wi th the services o f H L W and h i red 

K E O to be design consultant for the project . 

K E O ' s contract inc luded a revision of the mas-

terplan, concept designs through working draw­

ings for the A s h a r q Wate r f ron t Project as it is 

now ca l led . K E O was also the Cons t ruc t ion 

Manager lor the S100 mill ion development. 

T h e project is a l a n d m a r k project so the 

record needs to be cor rec ted and we request 

that an article appear that describes the project 

that was realized and built. 

Yours etc 
l)( > \ Y \ SI 1. FAN 
K E O International Consultants. K u w a i t 
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B u i l d i n g s f o r r e c r e a t i o n f o r m t h e t h e m e 

o f n e x t m o n t h ' s i s s u e , u n d e r p i n n e d b y 

e x t e n s i v e c o v e r a g e o f t h e L i s b o n E x p o 

s i t e i n L i s b o n . A n a m b i t i o u s d e v e l o p ­

m e n t p r o g r a m m e o n a s i t e b e s i d e t h e 

R i v e r T a g u s a i m s t o p r o p e l L i s b o n i n t o 

t h e f u t u r e , w i t h a l e g a c y o f r e c r e a t i o n a l 

a n d c o m m e r c i a l f a c i l i t i e s t h a t w i l l r e v i ­

t a l i z e a n e g l e c t e d p a r t o f t h e u r b a n 

c o n u r b a t i o n . A m o n g t h e p r o j e c t s t o b e 

c o n s i d e r e d a r e S k i d m o r e O w i n g s a n d 

M e r r i l l ' s v a s t i n d o o r s p o r t s a r e n a , A l v a r o 

S i z a ' s P o r t u g u e s e P a v i l i o n , a n o c e a -

n a r i u m b y P e t e r C h e r m a y e f f a n d a n e w 

s t a t i o n f o r t h e E x p o s i t e b y S a n t i a g o 

C a l a t r a v a . 

In P a r i s , w e l o o k a t t h e n e w n a t i o n a l s t a ­

d i u m d e s i g n e d f o r t h e W o r l d C u p b y 

M a c a r y a n d Z u b l e n a , a n d o n a m u c h 

s m a l l e r s c a l e e x a m i n e a s c h o o l s p o r t s 

h a l l i n G e r m a n y b y P e t e r H u b n e r t h a t 

c o m b i n e s p l a c e m a k i n g w i t h a n i n n o v a ­

t i v e a p p r o a c h t o e n v i r o n m e n t a l c o n t r o l . 

A l s o i n c l u d e d a r e a b e a u t i f u l l y e x e c u t e d 

c o n v e r s i o n o f a m o n a s t e r y i n t o a h o t e l in 

B r a g a , n o r t h e r n P o r t u g a l b y E d u a r d o 

S o u t o d e M o u r a , a n d a s t u n n i n g n e w c i n ­

e m a i n D r e s d e n b y C o o p H i m m e l b ( l ) a u . 

A n d i n S c a n d i n a v i a , w h e r e r e c r e a t i o n 

a n d n a t u r e h a v e t r a d i t i o n a l l y e n j o y e d a 

s y m b i o t i c r e l a t i o n s h i p , w e l o o k a t a n e w 

F i n n i s h F o l k A r t C e n t r e b y K a i r a 

L a h d e l m a M a h l a m a k i a n d a n e x q u i s i t e 

l i t t l e N o r w e g i a n s u m m e r h o u s e b y C a r l -

V i g g o H o l m e b a k k . B u y t h i s a n d I I o t h e r 

e q u a l l y e n l i v e n i n g i s s u e s b y f i l l i n g i n t h e 

e n c l o s e d s u b s c r i p t i o n f o r m . 



DAMAGE THE SKIN 
AND THE ROT S E T S IN 

C o m p o s i t e roof p a n e l s u s e a s ing le 

p r e - f a b r i c a t e d l a y e r to p r o v i d e 

weatherproof ing , retain heat , and 

pro tec t the internal env i ronment . <> 

D a m a g e to that layer r e d u c e s its 

durability a n d e f f e c t i v e n e s s . 

U n f o r t u n a t e l y , t r a d i t i o n a l F a l l 

A r r e s t safety s y s t e m s employ rigid 

s u p p o r t s a t t a c h e d to the main roof 

b e a m s . T h e insta l ler m u s t cut a 

hole through the roofing a n d insert 

a s o l i d s t e e l s u p p o r t w e i g h i n g 

s e v e r a l k i los. B e l o w , a c o l l e a g u e 

with a c h e r r y p i c k e r or s c i s s o r lift 

a t t a c h e s the p o s t to the main s tee l 

roofing s t ructure . 

S o L a t c h w a y s , a s leader in Fa l l 

Arrest sys tem des ign , h a s deve loped 

a new top-fixing solut ion spec i f ica l ly 

for c o m p o s i t e roofs . 

• A unique bracke t d e s i g n a b s o r b s 

load s o the s y s t e m c a n at tach to 

the pur l ins. 

• T h e n e w L a t c h w a y s s y s t e m 

p r e s e r v e s roofing insulat ion and 

weather-proof ing proper t ies . 

• Installation is c a r r i e d out rapidly 

from a b o v e . 

• M a d e of m a r i n e g r a d e 3 1 6 

s t a i n l e s s s tee l a n d c o m p l i e s with 

C E s t a n d a r d s . 

Wi th the n e w L a t c h w a y s b r a c k e t 

there a r e no large h o l e s through 

the roof — no work at height within 

t h e b u i l d i n g — no d a m a g e to 

t h e c l a d d i n g p e r f o r m a n c e of 

c o m p o s i t e p a n e l s . 

T h e e n g i n e e r i n g e x p e r t i s e of 

L a t c h w a y s h a s c r e a t e d a Fa l l A r r e s t 

solution to p r e s e r v e the integrity of 

modern roofing. 

l S \ T C H W A Y S 
FALL ARRIBT SYSTEMS 

L a t c h w a y s p i c . 
Redman Road, Porte Marsh, 
Calne, Wiltshire SN11 9PL 
Tel: +44 (0)1249 819290 
Fax: +44 (0)1249 813283 
Email: inloWlatchways.com 
Web site: http://www.latchways.com F o r m o r e d e t a i l s e n t e r 3 3 o n A R e n q u i r y c a r d 

T H E W O R L D ' S L E A D I N G T O P F I X I N G F A L L A R R E S T S Y S T E M Y S T E M 

http://inloWlatchways.com
http://www.latchways.com


MIOM MONUMENTS TO MODERN 13ULLDL1X 

A total package. From quarrying, 

cutting, polishing and freighting -

and with one of the largest ranges 

of diamensional stone available 

today, Marlin Group is the 

natural 

For m o r e d e t a i l s e n t e r 17 o n A R e n q u i r y care 

.* 3684 M&D Graphic Design . , * 



Rimex. 
When the 'good times' have to last. 

Swatch Timeship N.Y.C., 
New York. 
The use of the blue pearl finish 
from the Rimex Colourtex range 
has been put to a long lasting, 
startling effect on this facade 
and readily complements glass 
and masonry. 

In providing the 'Good 

Times' Swatch chose Rimex's 

textured and coloured stainless 

steel finish to provide a unique 

and outstanding appearance to 

its facade. 

The Rimex Group produce 

dynamic surface finishes on 

stainless steel and other 

metals. 

The product range includes 

textured and embossed 

finishes. State-of-the-art 

etched finishes, coloured 

stainless steel and Rimex Super 

Mirror. 

Suitable for interior and 

external architecture and 

designed fixtures, furniture and 

fittings. 

Contact our nearest sales 

office for details. 

m R I M E X 
Cj R O U P F o r m o r e d e t a i l s e n t e r 1 o n A R e n q u i r y c a r d 

For further information about RIMEX products contact your nearest Rimex sales office: 

UK USA GERMANY AUSTRALIA FRANCE IRELAND SOUTH AFRICA SPAIN 

Rimex Metals Rimex Metals Rimex Metals Rimex Metals Rimex Metal Rimex Metals Rimex Metals Rimex 

(UK) Ltd (USA)lnc (Deutschland) GmbH (Australia) Pty Ltd (France) SA (Ireland) Ltd (South Africa) Pty Ltd Espana 

Tel: + 44 (0)181804 0633 Tel: +1 (732) 549 3800 Tel:+ 49 (0) 7181 7096 0 Tel:+61 (8) 8347 2500 Tel:+33 ( I ) 39 82 38 55 Tel:+353 ( I ) 490 8332 Tel:+27 (I I) 793 3695/8 Tel:+34 (91) 677 98 27 
Fax:+44 (0)181804 7275 Fax +1 (732) 549 6435 Fax: + 49(0)7181 709610 Fax:+6I (8) 8347 2530 Fax:+33 ( I ) 39 82 49 31 Fax:+353 ( I ) 492 9112 Fax:+27 (11)792 2872 Fax:+34 (91) 677 98 51 

Website: http://www.rimexmetals.com 

http://www.rimexmetals.com


A W A R D F O R E X C E L L E N C E A T S P E C T R U M 

This is the second year of the AR's Award for Product Excellence at Spectrum, the annual furniture fair held at the Royal College 
of Art, London. T o be eligible for an award products must be fresh to Spectrum. This year the jury members were Adrian Gale, 
Head of the Prince of Wales' School of Architecture, Anthony Hunt, structural engineer of Anthony Hunt & Partners, and Patty 
Hopkins of Michael Hopkins & Partners. Penny McGuire, AR assistant editor was chairman. 

Awards went to an outright winner and three commended entries, and were presented by AR's editor, Peter Davey, who also 
quoted the jury's honourable mention of 'an old and enduring friend'. 

Hans Lenselink and the winning chair 

E R 

5 0 1 

T h e w i n n e r t h i s y e a r w a s M a r t v a n S c h i j n d e l ' s p r o t o t y p e o f a 

l i g h t w e i g h t b r i g h t l y c o l o u r e d m e t a l s t a c k i n g c h a i r , d e s i g n e d f o r t h e 

D u t c h f i r m L e n s v e l t a n d c a l l e d F u l f i l . T h e c h a i r i s m a d e o u t o f a f o l d e d 

p e r f o r a t e d s h e e t o f a n a l u m i n i u m a n d c a r b o n a l l o y a n d i t s s t r u c t u r e is 

s t r e n g t h e n e d b y w e l d i n g . A v a i l a b l e in a n y c o l o u r . 

T h e j u d g e s f o u n d t h i s a ' c o m p e l l i n g d e s i g n ' w i t h a n e s s e n t i a l s p a r k 

o f i m a g i n a t i o n a n d o r i g i n a l i t y t h a t e n g a g e d t h e i r c u r i o s i t y . I t s 

p r o p o r t i o n s r e m a i n e d s a t i s f a c t o r y f r o m e v e r y a n g l e , w h i l e t h e p r o f i l e 

p o s s e s s e d ' p l e a s i n g a l e r t n e s s ' . T h e y r e m a r k e d o n an a d m i r a b l e 

a t t e m p t t o e x p e r i m e n t w i t h n e w m a t e r i a l a n d u s e i t in a n i n t e r e s t i n g 

a n d i n n o v a t i v e w a y . 

\ 



H I G H L Y C O M M E N D E D 

5 0 2 

R u n n e r : s t a c k i n g l i n k i n g c h a i r d e s i g n e d by K a s p e r S a l t o f o r t h e D a n i s h 

f i r m , B o t i u m , a n d a v a i l a b l e f r o m H o w e . M a d e in w o o d a n d s t e e l , t h e 

c h a i r ' s d e s i g n is d e l i b e r a t e l y a n t h r o p o m o r p h i c a n d s k e l e t a l . S e a t a n d 

b a c k a r e c o n s t r u c t e d t o c u r v e in t w o d i r e c t i o n s . T h e w o o d e n p i e c e s 

h a v e a t r a d i t i o n a l o u t w a r d b o w b u t a r e s l i t h o r i z o n t a l l y s o t h a t w h e n 

t h e y a r e f i t t e d o n t o a n d c o m p r e s s e d by t h e f i n e s t e e l f r a m e b o t h 

c u r v e s c o m e i n t o p l a y . T h e r e s u l t is a l igh t e l e g a n t c h a i r t h a t f i r m l y 

s u p p o r t s t h e b o d y w i t h s l i g h t s p r i n g i n e s s . W o o d c a n b e m a p l e o r 

b e e c h a n d t h e c h a i r is a v a i l a b l e w i t h o r w i t h o u t a r m s a n d a n 

u p h o l s t e r e d s e a t . 

T h e j u d g e s l i k e d t h e v e r s i o n in w o o d a n d s t e e l , w i t h o u t u p h o l s t e r y , 

f i n d i n g i t a ' h i g h l y r e s o l v e d ' p i e c e o f d e s i g n , w i t h a c l e a r l y e x p r e s s e d 

s t r u c t u r e c r a f t e d in t h e f i n e s t D a n i s h t r a d i t i o n . 

H I G H L Y C O M M E N D E D I 
5 0 3 

X e r r a o f f i c e c h a i r f r o m G i r s b e r g e r , d e s i g n e d by D i e t e r S t i e r l i a n d t h e 

G i r s b e r g e r d e s i g n t e a m . T h e ' d y n a m i c - s y n c h r o n i c ' m e c h a n i s m m a k e s 

t h e c h a i r f l e x a u t o m a t i c a l l y w i t h t h e o c c u p a n t ; h e i g h t is a d j u s t a b l e , a s 

is t h e b a c k r e s t . A r m r e s t s a r e o p t i o n a l a n d t h e r e a r e f i v e p o s s i b l e 

c o l o u r s . 

T h e j u d g e s c o m m e n t e d t h a t t h i s w a s a g o o d c o m f o r t a b l e o f f i c e 

c h a i r , c o m p e t i t i v e l y p r i c e d . I t s d e s i g n w a s s o p h i s t i c a t e d w i t h o u t b e i n g 

p o m p o u s . 



H I G H L Y C O M M E N D E D 

5 0 4 

D r a c c a s t a l u m i n i u m a n d m o u l d e d p o l y u r e t h a n e c h a i r , d e s i g n e d by 

A n d r e R i c h a r d f o r t h e S p a n i s h f i r m , A m a t . 

T h e j u d g e s ( i n o n e o f w h o m t h i s c h a i r i n s p i r e d p r o f o u n d p a s s i o n ) 

f o u n d i t a s l e e k , s t y l i s h a n d c o m f o r t a b l e d e s i g n . 

790 
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H O N O U R A B L E 
the 'old friend' 

M E N T I O N 

24 6 
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4 0 / 4 s t a c k i n g w o o d a n d s t e e l c h a i r by D a v i d R o w l a n d , d e s i g n e d a n d 

m a d e in t h e e a r l y ' 6 0 s a n d a v a i l a b l e f r o m H o w e U K . 

T h e j u r y c o u l d n o t l e t t h e o c c a s i o n p a s s w i t h o u t m e n t i o n o f t h e 

4 0 / 4 - ' a n o l d f r i e n d . T h i s e x t r a o r d i n a r i l y r e f i n e d d e s i g n h a s e n d u r e d 

f o r o v e r 3 0 y e a r s a n d t h e c h a i r c o n t i n u e s t o fu l f i l e x c e l l e n t l y t h e 

p u r p o s e f o r w h i c h i t w a s d e s i g n e d . I t is c o m f o r t a b l e a n d s t a c k s 

b e a u t i f u l l y . R o w l a n d ' s c h a i r is a n a r c h e t y p e , p r o v i d i n g a t o u c h s t o n e 

b y w h i c h e x c e l l e n c e c a n b e m e a s u r e d ' . 

If you would like to obtain more information on 
these products, please enter the relevant 
numbers (SOI etc) on the reader enquiry card at 
the front of this issue 

I N D E X 

Amat Meuebles para Colectividades 

Tel: + 3 4 3 775 5 6 5 / 
Fax: +34 3 7 7 5 34 54 

Amal UK Distributor 

Crest Contract Interiors: 

Tel: + 4 4 1342 311377 

Fax: +44 1342 300251 

Botium 

Tel: + 4 5 3 2 5 / 6 9 6 5 

Fax: + 4 5 3 2 5 / 3 3 4 5 

Girsberger 

Tel: + 4 9 7 6 4 2 6 8 9 8 0 

Fax: + 4 9 7642 6 8 9 8 44 

Girsberger London 

Tel: + 4 4 171 288 61 42 

Fax: +44 171 288 61 34 

Howe UK 

Tel: +44 181 673 9777 

Fax: +44 181 675 91 I I 

Lensvell 

Tel: +31 76 5 7 2 2 000 

Fax: +31 76 57 22 022 

Lensvell UK 

Tel: +44 171 436 9396 
Fax: +44 171 6 3 7 1267 
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New accents in interior design 
The classic luxury range LS 990 
is now available in high-grade 
steel version bringing new 
attractiveness to modern 
architecture. The matt finish 
ensures an up-to-date image 
in line with modern functional 
interior design. 

switches for more 
comfortable living 
ALBRECHT JUNC C M B H & CO. KG 
P.O. BOX 1320 
D-58569 S c h a l k s m u h l e / G e r m a n y 
P h o n e : ++49/2355-806-0 
F a x : ++49/2355-806-254 
E -ma i l : J u n g - i n f o 9 t -on l ine .de 
i n t e r n e t : h t t p / / w w w . j u n g - e l e k t r o . d e F a x : ++65/2864943 

Sales a n d Marke t i ng Of f ice f o r AS 
JUNG ASIA PTE LTD 
48 Mac Tagga r t R o a d #0601 
MAE Bu i l d i ng 
S i n g a p o r e 368088 / D ' 
P h o n e : ++65/2868816 

LS-Ste in le3SsStee l 
F o r m o r e d e t a i l s e n t e r 34 o n A R e n q u i r y c a r d 

http://www.jung-elektro.de
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AOP 

Pendant luminaires 

a 
F o r D i r e c t i o n 

W E - E F posi lop- and pendant 

luminaires are renowned for 

innovation and functional 

design. Our products are easy 

to install, maintain and able 

to withstand the most 

demanding environments. 

Marine grade die-cast alumi­

nium is used for maximum 

corrosion protection. Diffusers 

are UV-stabilized and con­

structed from vandal resistant 

polycarbonate. The high 

protection against dust and 

water enable our luminaires 

to operate under extreme 

environmental conditions. 

Good architecture needs good 

light. For additional informa­

tion or our general catalogue 

contact W E - E F LEUCHTEN. 

WE-EF LEUCHTEN 
GmbH & Co 
Germany 
Tel. (+49) 51 9 4 / 9 09 -0 
Fax (+49) 51 9 4 / 9 0 9 - 2 

F o r m o r e d e t a i l s e n t e r 3 
o n A R e n q u i r y c a r d 



F I G U G R A 5 

S E A T I N G 

CUSTOM 

P R O J E C T S 

Other installations using CONGRESS SYSTEM 
- Birmingham International Convention Centre / U.K. 
- Granada International Congress Centre / Spain 
- Munich International Convention Centre / Germany 
- Lan Sheng Building, Shanghai / P.R. Ch ina 
- C a m a r a Municipal Pagos Ferrreira / Portugal 
- Forum Lisboa / Portugal 
- Centre Spat ia l Guyanais , Kourou / Guyana 
- Ministerio Agricultura, Pesca y Alimentacion, 

Madrid / Spain 

Other installations using MUTAMUT SYSTEM 
- Teatro le Ba tac lan . Paris / France 
- Cas ino Larotonde. Val Andre / France 
- Parroquia Sesto San Giovanni, Milan / Italy 
- Riiklik Asutus Eeti Konsert Auditorio, Tallin / Estonia 
- Centro Cultural . Paredes de Coura / Portugal 
- Sic-TV, Lisboa / Portugal 

K o n g r e s s p a l a s t , Baden-Baden / Germany. CONGRESS SEATING SYSTEM 

Ml 

P a l a i s de la Mutua l i te , Paris / France. MUTAMUT MOVABLE SEATING SYSTEM 

MUTAMUT MUVABLE SEATING SYSTEM 

STAGE 860 

230 . 230 , 230 , 230 110 710 150 
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DETAIL E 1/lb 

FACTORY: Head Of f ices Export - Department . 08186 Ll iga de Munt. B a r c e l o n a / Spa in . Tel . 3 4 - 3 841 41 19 / 3 4 - 3 844 50 50. Fax 34 -3 841 64 37 / 34 -3 841 41 42 
Figueras / B a r c e l o n a : Tel. 34 -3 457 76 08. Fax 34 -3 207 68 49 • Figueras / Madrid: Tel. 3 4 - 1 4 1 1 25 08. Fax 3 4 - 1 562 8 1 93 • Figueras / F r a n c e : Tel. 3 3 - 0 1 43 42 26 26. 
Fax 3 3 - 0 1 43 42 44 22 • Figueras / D e u t s c h l a n d Tel. 4 9 - 0 2 2 1 430 28 11 . Fax 4 9 - 0 2 2 1 430 28 13 • Figueras Far E a s t / Singapore: Tel. 65 258 16 94. Fax 65 259 94 07 
• Figueras / Portugal: Tel. 3 5 1 - 0 1 751 01 90. Fax 3 5 1 - 0 1 759 87 9 3 . • Figueras Ch ina / LBM Hong Kong: Tel. 8 5 2 - 2 8 2 8 6828. Fax 8 5 2 - 2 5 9 8 0262 

F o r m o r e d e t a i l s e n t e r 2 6 o n A R e n q u i r y c a r d 
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S k y - h i g h t e c h n o l o g y 
Paroc* Fire Proof Panels are inherently fire resistant lightweight composite panels. 

Based on a core of structural rock wool bonded to colour-coated steel sheets, the 

panels offer unique performance characteristics when employed as cladding, parti­

tions, and ceilings. An automated manufacturing process under strict quality control 

produces the most advanced composite panels of their kind in the world. 

This contemporary building material meets the technological, aesthetic and budgetary 

demands of specifiers, and together with Paroc Panel System's first class technical 

support, the sky really is the limit. 

E l e m e n t s o f v i s i o n 

F o r m o r e d e t a i l s e n t e r 3 2 o n A R e n q u i r y c a r d 

Partek Paroc Oy Ab, Panel System 
F l N - 2 1 6 0 0 P a r a i n e n • F i n l a n d 

T e l e p h o n e + 3 5 8 (0) 2 0 4 5 5 6 5 5 5 • F a x + 3 5 8 (0) 2 0 4 5 5 6 5 2 3 

Distr ibuted in Northern Europe UK Bene lux Germany Po land T h e Bal t ic Count r ies Russ ia CIS 



Only the new Slimdrive SD 
swing door drive system from 
Geze offers you a choice in 
one modular unit. Either 
servo assist to open at the 
touch of a finger or fully 
automatic to meet your 
needs. It incorporates new 
state-of-the-art technology 
and is designed for all door 
types. Variable opening and 
closing speeds. Opening 
and closing force as well as 
hold-open time can be 
individually adjusted. Ideally 
suited to any environment 
including hospitals, public 
buildings, retirement homes, 
nursing homes, hotels, 
restaurants and access for 
those with special needs. At 
only 7.8cm in height, the 
new Slimdrive SD from Geze 
is the automatic choice for 
door control specifications. 

THE WORLD'S FIRST 
COMPACT SERVO ASSISTED 

DOOR OPERATOR. 

A 
AND IT ADJUSTS 

INSTANTLY TO BEING 
FULLY AUTOMATIC. 

SliudrivesD 
See what the 7cm series can do fo 
For f u r t h e r i n f o r m a t i o n p l e a s e c o n t a c t : J a n B e n f i e l d , G e z e U K , 4 N o r t h u m b e r l a n d C o u r t , 

D u k e s Indus t r i a l P a r k , C h e l m s f o r d , Essex C M 2 6 U W T e l e p h o n e : ( 0 1 2 4 5 ) 4 5 1 0 9 3 F a x : ( 0 1 2 4 5 ) 4 5 1 1 0 8 . F o r m o r e d e t a i l s e n t e r 1 1 o n A R e n q u i r y c a r d 



The relentless trivializing of culture is aptly symbolized by the degradation of the once noble piano 
into a garish husk housing a cocktail cabinet or escritoire: fetishistic status symbols devoid of meaning. 

B e f o r e t h e i n v e n t i o n o f t h e g r a m o p h o n e a n d i t s r a u c o u s p r o g e n y , 

m u s i c a l e n t e r t a i n m e n t i n m i d d l e - c l a s s h o u s e h o l d s w a s a n a l t o g e t h e r 

g e n t e e l a f f a i r , g e n e r a l l y c o n d u c t e d a r o u n d a p i a n o in t h e c o r n e r o f 

t h e l i v i n g r o o m . T h i s n e c e s s i t a t e d s o m e d e g r e e o f s k i l l a n d a p p l i c a ­

t i o n o n t h e p a r t o f f a m i l y m e m b e r s , w h o h a d t o t a k e t h e t r o u b l e t o 

a c t u a l l y l e a r n t o p l a y a n i n s t r u m e n t . N o w t h a t i n s t a n t a u r a l g r a t i f i c a ­

t i o n c a n b e h a d a t t h e f l i c k o f a s w i t c h a n d m o d e r n f a m i l i e s n o 

l o n g e r d i n e t o g e t h e r ( l e t a l o n e e n j o y j o l l y s h e e t - m u s i c b o n d i n g s e s ­

s i o n s ) , t h e p i a n o p e r s e h a s l o n g b e c o m e r e d u n d a n t ; y e t i t s t i l l 

e x e r t s a t a l i s m a n i c h o l d o n o u r c o l l e c t i v e c o n s c i o u s n e s s . T h e 

d i l e m m a is a s f o l l o w s : h o w t o r e t a i n t h e p i a n o a s a c o m f o r t i n g s t a t u s 

s y m b o l , b u t w i t h o u t t h e p e s k y , t i m e - c o n s u m i n g b u s i n e s s o f h a v i n g 

t o p l a y t h e t h i n g y o u r s e l f . 

S t e p f o r w a r d P i a n o D e c o r , r e s p o n s i b l e f o r t h e c u r i o u s c r e a t i o n s 

s h o w n a b o v e . A s t h e i r f l o r i d l i t e r a t u r e p u t s i t : ' P i a n o s h a v e a l w a y s 

b e e n s e e n a s b e a u t i f u l f u r n i t u r e . N o w y o u c a n h a v e v i b r a n t c o l o u r , 

u n m i t i g a t e d s t y l e a n d n o t h a v e t o w o r r y a b o u t a n y o n e a c t u a l l y t i c k ­

l ing t h e i v o r i e s ' . S o w h e n is a p i a n o n o t a p i a n o ? W h e n i t ' s a c o c k t a i l 

c a b i n e t , w r i t i n g d e s k , a q u a r i u m o r m u s i c s y s t e m , c u n n i n g l y c o n c e a l e d 

i n s i d e a p i a n o - s h a p e d b o d y a n d ' s t r i k i n g l y e m b l a z o n e d ' in l e o p a r d - s k i n 

p r i n t o r f a k e m a r b l e ' t o s u i t i n d i v i d u a l d e s i g n s ... s h o c k v a l u e o r s l e e k 

s o p h i s t i c a t i o n , t h e c h o i c e is y o u r s ' . N o d o u b t t h a t t h e s e l i v i n g - r o o m 

t a l k i n g p o i n t s a r e i n g e n i o u s ( y o u m a r v e l s l i g h t l y a t h o w a n a q u a r i u m 

c o u l d b e s a t i s f a c t o r i l y i n c o r p o r a t e d i n t o a p i a n o ) , b u t t h e e n t i r e 

e n t e r p r i s e is h o r r i b l y f l a w e d , w i t h i t s r e l e n t l e s s , j o k e y d i s r e g a r d f o r 

f u n c t i o n a n d m e a n i n g , w e a r i l y s y m b o l i c o f t h e i n c e s s a n t t r i v i a l i z i n g o f 

c u l t u r e . P i t y t h e p o o r p i a n o - o n c e a c o m p l e x , n o b l e i n s t r u m e n t n o w 

r e d u c e d t o t h e s t a t u s o f f e t i s h o b j e c t in a t a r t ' s b o u d o i r , a f e e b l e s u b ­

u r b a n a t t e m p t t o c o n j u r e u p t h e s t y l i s t i c e x c e s s e s o f L a s V e g a s a n d 

L i b e r a c e . B u t a t l e a s t L i b e r a c e k n e w h o w t o p l a y . C . S. 
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The British Library Project 

Morgan won the tender for the reader's chairs and 

produced a total of 700 which were delivered on site 

following individual inspection and approval from the 

project architects. 

The Design 

The Reader's chairs have been designed exclusively for 

the British Library by Ron Carter, made in solid European 

Oak with a curved oak veneered back and green leather 

upholstery. 

The Manufacturer 

Morgan is continuously launching new individually 

designed products while at the same time continuing to 

work with architects and designers where specialised 

custom furniture is required. The company's Design 

Director, RCA graduate Katerina Zachariades, ensures 

that new or special products are developed with a goal 

for design excellence. 

Call Morgan to discuss any design requirements on 

01243 371111. 

Morgan Contract Furniture PLC - Designers & manufacturers of contract furni ture 
Tel: 01243 371 1 1 1 Fax: 01243 378796 Emai l : sales@morganfurniture.co.uk 

For more details enter 2 2 on AR enquiry card 

mailto:sales@morganfurniture.co.uk


TOOLS OF CIVILIZATION 
Richard MacCormac's wonderfully intense Ruskin Library (here and p64) is a treasure-house. It is at one end of the 
spectrum of work shown in this issue, which ranges in scale and function from the library as civic centre, for instance 
Henning Larsen's pellucid reading room in Malmo (p52) and Will Bruder's rustic version in Jackson (p69), to libraries 
as great national scholarly repositories like Colin St John Wilson's long-awaited British Library (overleaf), Arat-Kaiser-
Kaiser's German National Library in Frankfurt (p59) and Dominique Perrault's Tres Grande Bibliotheque (p77). 



S P E A K I N G V O L U M E S 
After almost unimaginable vicissitudes, the British Library is at last open, and is revealed not only to be 
awesome repository of knowledge, but a Cesamtkunstwerk and great public building in its own right. 

s 

It is a tough prospect for an architect to have to wait 23 years for the 
completion of a building, tougher still when this extended period is 
due not only to the unprecedented scale of the project but to 
politically conditioned stops and starts which greatly increase costs, 1 

and when the whole process is in the public eye, inviting ill-informed 
remarks on design quality by princes and others. 2 For Sandy Wilson it 
has been something of a millstone, and he might have preferred to 
spend the effort on 10 lesser works, with more chance for 
development, experiment and exploration. But for the rest of us such 
an exchange would have been a loss, for someone has to undertake 
major public buildings of this kind, and it is hard to think of a more 
appropriate architect than this doughty debater of architectural 
issues and Professor Emeritus at Cambridge. It needed a thoughtful 
architect who could rise above the waves of fashion to produce 
something of long-term and fundamental quality. 

Consider the chronological context: the design for the library dates 
from 1975 and was published in AR of December 1978.3 In 1980 
James Stirling was RIBA gold medallist with the 
Wissenschaftszentrum in Berlin on his drawing board. His Stuttgart 
Staatsgalerie (AR December 1984) was yet to come: imagine it 
completed now and you see the problem. A major building of its time, 
it is stuck in the mid '80s, victim of its own success when its much-
borrowed motifs became design cliches. The British Library, in 
contrast, was deprived of the power to influence. Completed in the 
early '80s. it would have played a major role in architectural debate, 
perhaps even as a foil to Stirling. 

The basic project goes back even further. It is the main work 
carried on by Wilson from an earlier period in partnership with Leslie 

I 
Wilson's library echoes George Gilbert 
Scott's St Pancras station in Its materials, 
and perhaps more fundamentally, its method 
of composition. The huge formal gateway in 
the foreground ... 
2 
... leads to the formal entrance court: a 
tranquil enclave, protected from the traffic 
and mess of Euston Road. 
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Martin. The need for an extension to the British Library had long 
been felt, for the reading room was crowded and the ever-expanding 
collection of books had to be housed in a variety of places in less than 
ideal conditions. Responding to the library's first brief in the brave 
new world of the '60s, Martin and Wilson planned a new building 
opposite the British Museum, part of a new square developed on its 
axis. It offered Smirke's building breathing space and would have 
produced a significant new public meeting place for London, but was 
abandoned with the rising tide of conservation, for it threatened a 
substantial piece of Georgian Bloomsbury. The 1970s rethink 
produced a switch to the St Pancras goods-yard site, the nearest 
available place large enough for the library and its projected 
extensions. It was a far-sighted move, for although the area has not 
been very salubrious, travel links are good and will improve when the 
Continental trains come through. Just by its presence, it will produce 
an upgrading of the area. The site was meant to accommodate a much 
larger library in fully expanded form, but with rising costs and a 
stranglehold on public spending, the extensions were abandoned and 
the last government even planned to sell the rest of the site. Let us 
hope that Blair & Co will take a longer view. 

The library's main neighbour is George Gilbert Scott's St Pancras 
hotel, a Gothic Revival masterpiece recently subjected to an expensive 
external restoration, though still awaiting a convincing new use. In its 
daringly irregular asymmetrical plan and aggregative assembly of 
volumes it follows Gothic practice as advocated by Pugin and Ruskin, 
who found virtue in the 'savageness' and 'changefulness' of Gothic as 
opposed to the integrated totality and repose of a Classical scheme." 

An English building 
Wilson has long been an advocate for the English Free Architecture 
that grew from the Gothic Revival, and of the Organic Architecture 
of Wright, Haring, Aalto and Scharoun that followed on from it in the 
twentieth century. 5 He therefore felt that an irregular articulated 
building exploiting the givens of the site and displaying the disposition 
of the programme would sympathize with St Pancras. His red brick 
and slate roofs echo the station directly: even the red paint of the 
library metalwork has its counterpart across the road, but essential 
kinship with the older building is much deeper: a kinship of process 
and inner articulation. 

Central to the library's programme were reading rooms required 
to be used in different ways. Humanities readers would require books 
from distant stacks to be ordered and delivered, with relatively few 
open shelves. Science readers, on the other hand, would depend 
much more on current periodicals, which can be kept on open stacks. 
This difference led to contrasting types of reading room: square ones 
with many reader places and linear ones which are half user-stack and 
half reader places. These two types are disposed in linear tracts on 
the two sides of the site, each following its respective boundary and 
each extendible to the rear. The diverging space between them 
became the foyer which reconciles the building's two orthogonal 
systems, expressing in its dynamic shape its transitional role. It brings 
readers in for checking and cloakrooms, then distributes them to 
either side. It also contains the public restaurant in a prominent 
position, evoking a sense of hospitality and letting everyone know 

36 6 where to go for refreshment. 
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The I 972 project: a different site but Midland Road side: where shops might have 
been appropriate, heavy-handed similar programme, the project would have 
governments forbade mixed use. destroyed a huge chunk of Georgian 

Bloomsbury 
North side overlooks area intended for 

Scott's fairy towers dream over twentieth extension and car park. 
0 century pragmatism 

Terrace for readers and friends of library 
crowns north elevation. Main entrance in corner of court. 

Entrance to conference centre on east side 
of court. 

in 

i 
_ 

-'-

I—I—I 

t T 

9 
4 1 

•i •. -<• • ' • i Krn: 
i 5 • i • v 1 r * -r 

-t-M 



B R I T I S H L I B R A R Y , S T P A N C R A S , L O N D O N J V 
A R C H I T E C T 

C O L I N S T J O H N W I L S O N & P A R T N E R S 

I — 

c 
3 ^ a 

.4 / 

• 

si • 

i; I — A 

•ffr i 

1 
1 • 

(2) 
i 

/ / / 
1 :-1 

rr 

1 •5 r i 
.... 

Wilson sketch of workplaces in humanities reading room site plan 

f 

V 

38 6 humanities reading room: workplaces in centre with reference books on perimeter sciences reading room: open access stacks with readers on periphery 
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The Camden planners insisted on the court fronting Euston Road as 
the public space from which to enter the building, and necessitated 
the deep set-back of the entrance front. Though it seems natural for a 
major public building to open on a square where people can gather, it 
posed a tricky design problem. Euston Road is a noisy and polluting 
six-lane highway, and the four-lane Midland Road which divides the 
library from St Pancras is not much better. The square could scarcely 
be left open and unprotected, but Wilson had to argue hard to be 
allowed to project the south-east wing forward. He also found it 
necessary to erect a considerable - though partly transparent - wall 
against the traffic along Euston Road, and to build a separate 
gatehouse at the south-west corner. If this is a less than ideal 
relationship between building and public realm, it reflects the 
conflicts of our technical age. Inevitably the library seems fenced off 
from Euston Road, and with construction hoardings was even more 
standoffish, hence the bad press before the positive qualities of the 
court could be discovered. 

Promenade arch i tectura l 
At the gatehouse, though, one happily leaves the traffic behind. 
Progress is diagonal toward the main entrance, down two shallow 
flights of steps and across a slightly tilted plane. The route is not fully 
prescribed, leaving an element of choice, but an even rhythm 
develops in the layout of the paving. Paolozzi*s impressively 
mechanistic Newton - at just the right scale - closes the first axis, so 
one sidesteps to the right, then sidesteps again. The court has a 
number of subsidiary parts with inviting seats along the way. used 
even on winter days, so it should become even more tempting as a 
meeting place in the summer. Over to the right near the east 
entrance from the stations is a more definite and static sitting place in 
the form of a rotunda: this will be animated by a series of heads by 
Anthony Gormley when funding is found. The court encourages 
varied use and its subsidiary areas are intimate without destroying 
the sense of the whole. The pace gathers towards the building, the 
paving tilted down slightly to a secret gutter before tilting up again in 
front of the multiple doors in the corner. There is no doubt where 
the entrance is, but also no rhetorical flight of steps to overwhelm 
the visitor. 

The foyer is the piece de resistance with inviting flights of steps 
flowing on and up to the reading rooms. Visible beyond are galleries on 
several levels linking the two reading room tracts like bridges. Light 
pours in from clerestories that are at first not visible, but emerge along 
with their sweepingly curved ceilings as one crosses the space. The 
plan geometry makes the whole arrangement necessarily asymmetrical, 
contrasting staggered stairs on the left with skewed ones to the right. It 
also allows the different facilities to be clearly presented in different 
ways. The shop and exhibition galleries open to the general public are 
to the left, readers' ticket office on the right. Ramp and stair descend 
easily to basement cloakrooms and lavatories where one might expect 
to find them. For readers there is a clear and natural progression up 
the stairs next to the great Kitaj tapestry, through the control stiles, 
and on to the entrances of the various reading rooms. 

Behind the crossing galleries stands the giant glazed bookcase of 
40 6 the King's Library which is the holy of holies and heart of the building. 
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the (as yet unoccupied) Oriental and India Office reading room in east wing 



irth-south section of central concourse with main entrance to right, and staff and public terraces to left 

phase I, more or less as built - the plan was to have another phase to north (right) 

south-north section through public concourse (entrance to left) structural section through humanities reading room 41 6 



11 
Approach from the entrance hall. To the 
right you ascend to the reading rooms. 
The left-hand path is a public route to the 
exhibition galleries. 
12 
Main reception desk. Kitaj tapestry 
informs whole of space. 
13 
The great public concourse with public 
entrance to whole complex left. 
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The richly leather-bound volumes collected by George III are placed 
on moveable shelves so that they can be withdrawn for reader 
consultation, but most of the time they just bear witness to the 
purpose and history of the library.6 The stack is set in a shiny marble 
floor, so seems to carry on down into the basement, alluding to the 
storehouse of knowledge below: the visible tip of the iceberg. 

Behind the King's Library, the second large foyer space unfolds. Its tall 
void, again daylit from above, offers a restaurant open to general public 
and readers alike. Moving around, you discover the foyer as one 
continuous space, a complex and exciting internal landscape with rich 
multi-layered views in all directions, yet organized in a seemingly natural 
way and easy to navigate. There is no better space of this kind in London. 
Contrast with the labyrinth of the Barbican Arts Centre underlines the 
significance of the art of spatial manipulation, and the importance of 
escaping the neutralizing homotopia of a construction grid. 

Though reading is a solitary task, visits to the national library mean 
partaking in a community of scholarship which ought to be 
acknowledged spatially. There are of course private study carrels, but 
a library consisting entirely of these would give no sense of arrival 
and participation. The ritual of visiting the capital to consult the most 
venerable authorities, and of sharing the experience with similar folk 
is surely what any national library is about. Presumably, too, it will 
continue in the electronic age, for the production of books shows no 
sign of decline and the transfer of all existing books to electronic 
media would be a gargantuan task. The role played by the library in 
the storage of electronic information will depend on the yet 
undecided definition of intellectual property rights.7 

Reading together 
In the design of reading rooms, some sense of togetherness and 
centrality is vital. Smirke's old round reading room, like many early 
libraries, could suggest a complete world of knowledge in its 
hemispherical form. This idea of global space worked from the 
Enlightenment schemes of Boullee until Asplund's Stockholm Library 
of 1928, but we have come to see our world as one among many, and 
the illusion of encyclopaedic control lost credibility with expanding 
specialities and multiple media. There is no longer the possibility of a 
total collection of books, or for that matter of a single world of 
knowledge. In his bold open-plan design for the Berlin State Library of 
1964 (ARJune 1979). Hans Scharoun retained the idea of a single 
great reading room for all. but made an asymmetrical terraced space 
with shifting angles defining shifting territories, indiscernible edges, 
and views to the world beyond. Immortalized in Wenders' film Wings 

of Desire, it is a single space with a recognizable centre but at the 
same time seemingly infinite. Amazingly, it lacks a decisive break 
between reading room and foyer. 8 

The British Library is more conservative, with several reading 
rooms, each totally enclosed with airlock entrances. Their 
differentiation defines specialized worlds of knowledge, basically 
science and humanities - C. P. Snow's two cultures, but also maps, 
manuscripts and the Oriental and India Office collections. The two 
humanities reading rooms are the most impressive, but also the 
purest and most enclosed. Essentially square in plan and partly 
terraced, they are dominated by deep L-shaped spaces rising to high 
clerestories against curved reflector walls. These spaces stress the 
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diagonal axis, defining an inner and outer corner. The inner corner 
belongs to the centre of the complex, marking entrance and delivery 
point for books. The outer with its falling ceiling marks the periphery, 
and in fact adjoins the outside world. The play of the diagonal in a 
square is found in the earlier library designs, and significantly also in 
Wilson's domestic masterpiece, the Cornford House in Cambridge. 
In the library it produces a markedly more disciplined, static and 
reposeful space than the foyer, without it becoming too much a world 
in itself. Another important design consideration was the creation of 
varying conditions for readers, some more open, others more 
intimate. Each generous leather-topped desk has task-lighting and 
power-points for laptops, but at the larger scale one looks across the 
room observing other people and the effect of changing daylight on 
the upper walls. 

For the scientists, a more pedestrian kind of reading room was 
initially implied by the design brief, for there was uncertainty about 
the relative proportion of reader places, open stacks and associated 
librarians' offices. This resulted in the east wing being planned on a 
flexible modular system with variable partitioning. It could have 
ended up simply as a series of regular and mainly artificially lit floors. 
Concerned both to make the spaces legible and to echo the grandeur 
of the humanities side, Wilson pointed out the possibility of a three-
storey void along the west side, allowing clerestory light to flood in, 
with visible stairs to upper terraces. Happily this was accepted 
despite the reduction in floor area, and it has become one of the 
major spaces, indeed the building is unthinkable without it. 

Beyond the science reading rooms in the south-east corner is the 
conference centre, usable as a separate complex with its own 
entrance. The contrast in shaping of space seen in the main building 
between the irregular foyer and more disciplined reading rooms is 
played out again between the fan-shaped lecture hall and the terraced 
foyer. Informal groups of seats incorporated in the levels 
accommodate casual chat and coffee between sessions. The lecture 
theatre is among the most inviting I have seen, with excellent sight-
lines and generous leg-room. The large porthole nicely placed 
between lecturer and audience opens it to the outside world. 

A national institution 
An advantage of a long-running project is attention to detail, and a 
national institution intended for centuries of use must be built of 
durable materials.9 From the carved travertine seats and leather-
covered bronze handrails in the foyer to the oak and leather desks 
and specially designed reader chairs, everything touched is of lavish 
quality - for once the abused word 'crafted' is really applicable. 
Things only seen are also carefully designed and beautifully made: 
flawless plasterwork. oak panelling and doors, polished stone floors, 
elegant light-fittings. If occasional details seem overwrought - some 
column-claddings, for example - the thoughtfulness of the design will 
at least prevent them dating fast. These tangible and visible things 
indicate direct return for the taxpayer's money, but of course the 
biggest and in some ways most expensive parts of the building are 
necessarily invisible, most of all the 340km of basement book 
shelving. Not only are the books now better organized and accessed: 
they are kept for the first time under accurately controlled 

44 6 atmospheric conditions. This involves extensive plant for the 
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14 
'Sitting on History' in the main public 
concourse. This seat sculpture by Bill 
Woodrow was donated to the Library. 
15 
Water sculpture by architect at head of 
ramp down to cloakrooms from public 
concourse. 
16 
Restaurant (right) overlooks the King's 
Library in its magnificent glass and bronze 
casket. 

17 
The King's Library: George Ill's own 
collection housed so that the gorgeous 
leather bindings can be seen through the 
dark glass. 
18 
Entrance to lower gallery which contains a 
pop children's display. 
19 
Upper gallery which displays a few of the 
library's wonderful treasures with lighting 
and display cases by architect. 
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20 
The huge space of the humanities reading 
room is lit in complex ways, both by the sky 
and artificial sources, which in combination 
with orderly plan and dramatic section 
ensures a wide variety of individual reading 
places. 
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21-23 
All the furniture and light fittings in the ' 
humanities reading rooms was designed by 
the architects whose aim was to create the 
solid, unobtrusive, durable comfort and 
utility that the English understood so well in 
the nineteenth century. 
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basement, and the building above ground is also discreetly air-
conditioned. Equally essential is the arterial system of book 
conveyors taking material from the closed stacks to every reader 
outlet. They have produced a real revolution in delivery times: with 
the old building it took days, but is now down to half an hour. Under 
its skin the library is a great machine, and a High-Tech architect could 
have had a field day with its mechanisms, but Wilson rightly chose not 
to play up this aspect. He articulated social organization rather than 
mechanical, and concentrated on making visitors welcome rather 
than impressing them with gadgetry. 

Since it opened to the public, the new British Library building has 
seen a turn in its reputation. On the whole people have been greatly 
impressed, and long-term readers who had dreaded the move have 
been congratulatory. The North Reading Room of the old building, 
kept open for the transition, was closed early when readers voted 
with their feet. Security attendants in the new foyer speak of the 
overwhelmingly positive response, and on my visit with Wilson an 
anonymous reader, overhearing that he was the architect, came and 
insisted on shaking him warmly by the hand. It works: it is a huge 
building, yet you find your way around with ease, you can get your 
books, have a coffee, find a well-appointed loo, visit the exhibition. 
The spaces are well-differentiated and inspiring, beautifully lit, not 
too noisy. Since it opened, readership attendance has risen by 50 per 
cent and reader applications have soared. 

O u t s i d e s and insides 
The outside has always been more controversial, but as the building 
grew it was judged without knowledge of the interior or its mode of 
operation. With this kind of architecture it is essential that inside and 
outside be understood together. The internal organization displays 
itself: the parts are readable. The shift in plan angle is a real shift 
between territories. The sloping roofs are seen inside the reading 
room. The porthole of the lecture hall locates it from the court. This 
articulation has a respectable history in the Gothic Revival and the 
Organic Tradition, and it has always produced criticism from those 
who prefer a well-ordered Classical object. But to impose a classical 
parti with such an irregular site and complex programme could only 
produce an irrelevant autonomy and painful tension between form 
and content, as indeed happened with much Post-Modern 
Classicism. 1 0 And even then the expression of the building would be 
of a general or universal kind, rather than specific to the case. A rigid 
Classical plan would not have fitted the site and would never have 
been flexible enough to absorb the design changes between the 
ambitious multi-stage first version and the curtailed one finally built.11 

Accepting the building on its own terms, some of the persisting 
difficulties of the exterior can be related directly to content (or lack 
of it). The facades to Midland Road and Ossulton Street are bleak less 
in terms of design than through lack of human presence, for the 
building correctly addresses itself almost entirely to its front court. 
The seemingly obvious solution of letting the ground floor out as 
shops was presumably unthinkable in the days before privatization. 
The abruptness of the angle change between the wings and the acute 
corner of the entrance also seems to me to reflect a territorial 
difficulty. The foyer should be an independent realm between the two 
sets of reading rooms, and therefore angled halfway between them 
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rather than following the geometry of the humanities to break against 
the sciences. Exactly along the fault-line is a curious brick tower with 
a clock on it that fails to appear inside the building, and is in fact a 
ventilation shaft. In my view this also strikes a false note, for it marks 
no vertical circulation axis like a Gothic (or Modernist) tower, and 
the servicing aspect is something that the architect chose for good 
reasons not to articulate. 

But these are minor quibbles. The successes of the building and the 
power of its underlying philosophy are what matter. After years of 
Post-Modernism which often meant applying fake facades to the 
dullest and meanest of Modernist plans, Wilson has shown us the 
value of letting the building articulate its own content, of making its 
parts recognizable and its spaces navigable. He has reminded us of the 
need for great rooms in great public institutions, for legible 
sequences and inspiring progressions of space, memorable staircases. 
At a time when it is too often forgotten, he has demonstrated the 
importance of admitting daylight to all major spaces, even if for 
practical purposes you have to rely on artificial light. And he has 
reminded us of the importance of noble and natural materials which 
age gracefully. If the oak and leather recall a Pall Mall club or the 
interior of a Rolls-Royce, this is surely no accident. Some might have 
preferred it more modern, more glassy, more abstract, but it is a very 
British institution. 
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MALMO MASTERPIECE 
The extension to Malmo city library more than doubles its size and makes 
it an elegant and appropriate civic building for the post-modern age. 



T 

Henning Larsen's extension ro the Malmb 
city library is an exemplary achievement: a 
major public building, simple and noble 
simultaneously, created by an architect at the 
height of his powers Larsen, a Dane who 
works just across the Sound in Copenhagen, 
won the project in a 1992 invited 
competition with a design that recalls 
Asplund in its simplicity and generous 
humanity. 

The brief called for an extension of the old 
library (built as the city's museum in copper-
roofed red brick neo-Hansn style by J . 
Smedberg in 1899) The new pieces are an 
entrance and foyer area in a drum, and a new 
block of overlapping squares in plan: a low 
glass tower wrapped to east and south by an 
L of what Larsen calls the heavy' part - four 
stories of stacks, study areas and offices clad 
in stone. The drum is balanced between the 
old building and the stone and glass cubes to 
the west and is connected to them by glazed 
links. A U-shaped entrance court is 
contained between the two main masses; it 
opens northwards across a quiet road, Kung 
Oskars Vag, to the beautiful lake and trees of 
Kungsparken (the King's Park). Because rhe 
scale of the west pavilion is skilfully 
manipulated by juggling rhe squares of its 
plan, a balance is set up between Smedberg's 
cheery red and green museum and its cream 
and crystal descendant with the stone-clad 
drum acting as fulcrum. 

As you approach, analogies with Asplund 
are clear, and are patently intended The 

drum is not so big as that of Stockholm 
public library, nor of course is it contained 
within a quadratic base; the square windows 
high up on the Stockholm plinth are 
transferred to the drum in Malmb, as is the 
great tall rectangular glazed entrance. And 
rhe latter is shorn of its wonderful tapering 
frame, an echo in the 1920s of Bindesboll's 
dignified and majestic way of making 
openings in the blank classical walls of the 
Thorvaldsens museum in Copenhagen in the 
mid nineteenth century. Larsen's quotations 
are not as direct as Asplund's were before he 
evolved his marvellous fusion of Classical and 
Modern in the '30s, and the Dane's are 
informed by a sensibility that is post-modern 
(in the best sense). 

The entrance in Malmb is offset from the 
diametric axis of the drum, and is designed to 
make you aware of the organization of the 
whole place, with old and new wings to left 
and right, a secondary entrance towards the 
city in front, and the reception and returns 
desk informing the space. Nothing could be 
more different from the powerful entrance 
sequence in Stockholm, with its tight dark 
vestibule leading to the majestic stair that 
draws you almost willy-nilly to the light and 
knowledge of the lending room in the drum. 
In contrast to this magical, almost 
shamanistic progression, at Malmb all is 
open, clear and generous Instead of 
knowledge being approached as a distant 
treasure, attainable by only one arduous 
route, you are made aware that it has many 
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facets, and that there are many approaches 
to it, as is made clear by glimpses of the 
different levels of the new wing to the right, 
and the open galleries that connect it to the 
old building which will be reached by a 
generous free-standing stair, similar to the 
one which links entrance level to the new 
first floor reading room. 

If external resemblances between the two 
ibraries are obvious, there are strong 
internal similarities between the Malmo 
entrance hall and that of Asplund's '30s 
masterpiece, the Gothenburg Law Courts. 
There, galleries surround a basically toplit 
light-filled space and look down on the public 
parade and the fine gentle single flight of 
stairs to the first floor. At Malmo, the stair 
has a landing (presumably required by 
contemporary regulations) and the galleries 
cut across the space rather than surrounding 
it; comparisons are clear, but the volume has 
an element of mystery which the Law Courts 
rightly lack. A continuous skylight circles the 
whole space, so that the volume 
continuously changes with the time of day, 
weather and the seasons. The monumental 
effect of light spilling from on high over the 
very slightly irregular plaster walls, delicately 
pierced with little squares of holes in front of 
acoustic absorbent is heightened (in some 
circumstances) by shafts of light from the 
small windows high up in the drum. Larsen's 
motto in the competition - Scandinavian 
competitions continue the (sometimes) 
delightful tradition of identifying entries by 
motto - was Ljusets Kalender, light's 
calendar, and the giant sundial-like device of 
the entrance drum is our first intimation of 
its realization. 

The second is the great library hall which 
you begin to appreciate as you near the top 
of the stair from the entrance. The four-
storey high volume gradually reveals itself as 
you go through the comparatively 
compressed heavy part and come into the 
huge luminous space. In an otherwise rather 
sour article, the critic Bjorn Linn has said 
that 'it is hard to think of anything as splendid 
in recent decades of Swedish architecture', 1 

5 5 6 
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and he is surely right. A grey roof plane, 
supported on nothing more than four round 
white columns, floats over full-height glass 
walls to the park and the garden to the west. 
Clerestories over the heavy L bring in east 
and south light, so the whole space is filled 
with luminosity that changes with time - and 
with the seasons as the surrounding trees 
put on their pale green leaves in spring and 
shed them brown in the autumn. The space is 
as noble and dignified as Asplund's in 
Stockholm, but completely opposite in 
feeling. Asplund's, based on Sydney Smirke's 
Reading Room for the British Museum,2 is 
completely introverted, a crucible for 
distilling knowledge. Larsen's is a pavilion in 
the park, in which you are engaged with the 
wider world and endlessly changing nature. 

Along the west side of the space is a free­
standing, three-storey high stack of open 
boxes reached by stairs from the floor of the 
hall or by flying galleries from the floors of 
the heavy L to the south. The boxes contain 
the reference collection and form little 
carrels in which individuals can study or look 
over the great space or the garden. The 
slender white steel-framed structure acts to 
some extent as screen from the winter sun. 

Inside the L, study areas, stacks and offices 
are intermingled as part of an ambitious 
integrated programme. In his generally 
adverse survey. Linn criticizes this 
intermingling, because it does not allow any 
really calm study areas anywhere, and he 
suggests that the spaces are in any case 
deficient because the cills of the openings to 
the great space are so high that you can see 
no more of it than its ceiling when you are 
sitting down. 3 A more generous 
inerpretation might be that the architects 
were trying to provide just those conditions 
of contemplative privacy which Linn wants; 
there are after all plenty of other places in 
which you can have different kinds of fine 
views when sitting down - the reference 
carrels for instance, and the floor of the 
great hall itself. 

There have been considerable difficulties 
in the completion of the building. Larsen 
points out that his office has not had 
responsibility for fitting out the interior, nor 
for some of the interior details. The city's 
estates department (the client) decided to 
control the fit out'' and there have been 
disagreements. Happily, key details are 
clearly at least strongly influenced by Larsen: 
for instance, the balustrades with their 
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diaphanously pierced metal sheets, 
reminiscent of the cladding Larsen used on 
the Berlingske Tidene newspaper offices (AR 
June 1995); here again metal is given semi-
transparency, allowing veiled communication 
between spaces and levels. 

Veiling is clearly a problem as well. Linn 
comments that the big openings in the south 
elevation have to be shaded with drab grey 
blinds on sunny days. And only time will tell 
exactly how the great glass room will 
perform throughout the year. 

Modifications may have to be made. But 
the fundamental arrangement of fine spaces 
will remain, and will be capable of alteration 
in detail without loss of dignity to give 
greater or lesser degrees of privacy as the 
management changes its priorities. 
Notwithstanding all the difficulties, the 
Larsen office is working on the remodelling 
of the Smedberg building, where it plans to 
glaze over the courtyard so that the interior 
can be filled with daylight. So while one wing 
of the building is filled with daylight from 
outside, the other will, as it were, be a 
negative of it, with light suffusing the spaces 
from within. Larsen has for long been a 

master of light,5 and the Malmo library adds 
to our understanding of how it can be used 
to celebrate and ennoble the everyday lives 
of the citizens of a civilized democracy. P.D. 

1 L i n n . B j b r n , ' E n v i s i o n k o m m e r u t i d a g s l j u s e t ' . Arkaektur 8 -

1 9 7 7 , p i 5 . 

2 A s p l u n d i n c i d e n t a l l y h a d e x a c t l y t h e s a m e t r o u b l e a s t h e 

y o u n g e r S m i r k e d i d in i n s e r t i n g a r o u n d p e g i n t h e s q u a r e h o l e 

o f h i s b r o t h e r ' s c o u r t y a r d , a n d w a s l e f t w i t h r a t h e r n a s t y 

l i g h t w e l l s i n t h e c o m e r s o f t h e s q u a r e . N o r m a n F o s t e r ' s 

s c h e m e f o r g l a z i n g t h e w e l l s a n d j o i n i n g t h e m w i l l r e s o l v e t h e 

p r o b l e m i n L o n d o n . 

3 L i n n . / b i d . 

4 L a r s e n , H e n n m g , ' M a l m o S t a d s b i b h o t e k ' , Arkiiektur 8 - 1 9 7 7 . p 5 . 

5 S e e f o r i n s t a n c e h i s S a u d i A r a b i a n F o r e i g n M i n i s t r y . R i y a d h 

( A R J u l y 1 9 8 5 ) . t h e s c h o o l a t H o j e T a a s t r u p . t h e G e n t o f t e 

l i b r a r y ( A R N o v e m b e r 1 9 8 9 ) , a n d , a b o v e a l l i n t h e c o n t e x t o f 

t h e S m e d b e r g b u i l d i n g , h i s h a n d l i n g o f t h e c o u r t y a r d i n t h e N y 

C a r l s b e r g G l y p t o t e k ( A R D e c e m b e r 1 9 9 6 ) . 
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C U L T U R E P A V I L I O N 
As a representative national institution, this new building for the Deutsche 
Bibliothek in Frankfurt represents a modest, functional, democratic ideal. 
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Preserving culture is costly, time and space 
consuming. The concerns of culture are 
universal but artefacts remain classified along 
nationalistic lines and how a nation houses its 
culture is as revealing as a study of its stored 
treasures. The Deutsche Bibliothek, as an 
institution, is as split as German history. It is 
spread over three cities: the Musik Archiv in 
Berlin and libraries in Leipzig and Frankfurt 
am Main. Between 1945 and 1989 Leipzig and 
Frankfurt, apart from collecting every 
publication in their own sectors, also 
collected those of the enemy. In Frankfurt a 
two stage architectural competition, held 
between 1981 and 1984, and eventually won 
by Mete Arat, Hans-Dieter and Gisela Kaiser 
in opposition to an initially preferred design 
by Gunter Behnisch, was already in detailed 
planning when Germany's unification treaty 
was signed. Both Frankfurt and Leipzig have 
publishing traditions and both still hold 
annual international book fairs. Perhaps the 
idea that the east should not be totally 

ransacked led to the decision to maintain 
two depositories with identical contents. 
Every book and magazine published in the 
German language, including those from 
Switzerland and Austria, can be found in 
Frankfurt, along with a special collection of 
German writings in exile. The Frankfurt 
library is designed to hold up to 18 million 
publications, and meet needs up to 2040. 

Situated on the corner of a busy crossroad 
on the Eckenheimer Landstrasse, the library 
entrance of glass doors is approached across 
a black basalt flagged court. The shallow 
glass-domed double-storey foyer - one of 
the few architectural references to a 
Classically designed public building - is the 
centre point from which the two wings of the 
library stretch along the public perimeters of 
the site. Between these splayed wings a 
landscaped garden can be seen but not 
entered. The two parallel blocks which form 
the east wing contain 5000 square metres of 
up to five floors of offices bordering the 
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sti eec over workshops for printing and 
binding. Hidden from public view between 
the two blocks there is a delivery yard and 
access to the public undeigi ound car park. 
New publications arrive daily by post. Vast 
quantities of cardboard packaging are 
compressed in special rubbish collection 
rooms for pick up and i ecycling. The east 
wing could be classified as behind the scenes. 
In these offices most of the 394 employees 
work; in the EDV suite with its data strong 
room, transferring the written word from 
paper to electronic media, cataloguing and 
administrating. With the idea of 
counteracting the health problems of 
sedentary work, a small keep-fit room has 
also been tucked in-between the offices. At 
the end of this wing two caretakers' flats in a 
Modernist white concrete pavilion enjoy 
optimum privacy with use of the lawns. 

In contrast the west wing is the public face 
of the library containing 3200 square metres 
ot double-height reading room with 292 
seats on the main floor and along galleries, 
overlooking the internal garden. A separately 
articulated restaurant with 160 place settings 

facing the street and entrance is directly 
accessible from the domed foyer, as is also a 
double-height exhibition hall, connected at 
gallery level with a 300 seat auditorium, 
equipped with simultaneous translation 
cabins and projection facilities. This 
constellation of function rooms gives 
maximum flexibility for events combining 
lectures, presentations and catering fr om the 
public restaurant. 

Buried beneath virtually the whole of the 
19 000 square metre site are three storage 
levels, parking for 271 cars and a nuclear fall­
out shelter for employees. After studying 
various book storage and transport systems, 
the under ground climate was fixed at 18 
degrees Celsius with 50 per cent humidity 
for both paper and personnel comfort. 
Electric rechargeable battery cars driven by 
staff run between the stacks, picking up and 
returning publications requested over 
computer codes from the library staff above. 
A paternoster style vertical and horizontal 
conveyor belt system transports the 
publications from arrival in the post room, to 
the stores and all floors above. Storage areas 
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p e r i o d i c a l s g a l l e r y 

k l e c t u r e t h e a t r e 

I l e c t u r e t h e a t r e 

g a l l e r y 

m m e e t i n g r o o m 
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A r c h i t e c t 

A r a t - K a i s e r - K a i s e r . S t u t t g a r t 

P r o j e c t t e a m 

M e t e A r a t . H a n s - D i e t e r K a i s e r . G i s e l a K a i s e r . 

P e t e r K a l t s c h m i d t . G e r h a r d W o l f . J o a c h i m T o c h t e r m a n n 

S t r u c t u r a l e n g i n e e r s 

I n g e n i e u r g e m e i n s c h a f t T r a g w e r k p l a n u n g B G S 

- B o l l I n g e n i e u r s o z i e t a t B G S . B o l l u n d P a r t n e r 

M e c h a n i c a l e n g i n e e r 

B r e n d e l I n g e n i e u r e 

E l e c t r i c a l e n g i n e e r 

M a t y s l k & P a r t n e r 

L a n d s c a p e a r c h i t e c t 

S o m m e r l a d & P a r t n e r 

P h o t o g r a p h s 

M a n f r e d S t o r c k a n d M a d j i d A s g h a r i 

are compartmentalized to hinder fire spread, 
and covered by a dry sprinkler system which 
only fills with water when activated by smoke 
detectors, to try and avoid water damage 
caused by broken pipes. All three 
underground floors lie below ground water 
level. To provide enough ballast in the 
foundations so that the building did not float 
out of the earth, the base concrete slab was 
constructed as a sandwich with iron pellets 
infill. As a second line of defence against 
ground water infiltration, the ventilation 
ducts are full-height corridors around the 
perimeter of the cellar, forming a safety 
buffer zone and making inspection and any 
necessary repair easier. 

Above ground the structure is fair-faced 
concrete columns and walls with 300mm 
thick slabs for acoustical separation and 
loads of lOOOkg/cubic metre. The economy 
of materials - pigment washed concrete 
walls, basalt internal and external paving, a 
Swiss green granite external cladding, steel, 
glass, aluminium, dark aubergine coconut 
fibre floor covering, maple wood furniture. 

stair treads and wall panels - reinforce the 
clarity of the design. 

As a representative national building the 
Deutsche Bibliothek is no grand gesture, in 
the French style, rather a modest and 
functional national ideal. Like all other 
national libraries it has taken the opportunity 
to decorate itself with art. Frankfurt is also a 
city of numerous public art museums. A 
competition, for invited artists, judged by a 
jury of art museum directors produced six 
projects, from a Georg Baselitz figure under 
the foyer glass dome to Jochen Gerz's over 
dimensioned fallen glass bookshelf on the 
roof terrace of the director's meeting room. 
Whether the red brick barrier, by Per 
Kirkeby, between street and entrance plaza 
is compatible with either the building's 
aesthetics or the concept of openness to the 
public has been heavily debated. Wall 
paintings by llya Kabakov are hidden away in 
the light well entrance to the underground 
car park, but perhaps that is in keeping with 
the spirit of a culture pavilion stripped of 
pretentiousness. LAYLA DAWSON 

s 
T h e e n t r a n c e r o t u n d a g e n t l y a l l u d e s 

t o t h e n o t i o n o f a C l a s s i c a l p u b l i c 

b u i l d i n g , w i t h a s c u l p t u r e b y G e o r g 

62 6 B a s e l i t x . 
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Lancaster University was built in 
the '60s boom, the last time that 
the Duke's remark that the 
Battle of Waterloo was won on 
the playing fields of Eton was 
taken seriously: all new 
universities were built out of 
town, so students would have 
ready access to games pitches. 
As a result, the architects had to 
try desperately to generate 
some sort of urbanity and sense 
of community amid the fields. 
The Shepheard & Epstein plan 
(AR April 1970) still works well 
today, but its courts are largely 
closed to the outside world by 
inexpressive walls of brick and 
concrete. 

Now, the place has acquired a 
landmark and a sign. As you 
approach up the winding drive 
from the main road, the 
smoothly curved walls of the 
Ruskin Library stand out like a 
little keep. It is also somehow to 
do with the sea, 1 striped and 
almost slippery like a fish, and 
pointed, cresting the escarpment 
like a skiff, while signalling it like 
a lighthouse. Behind is the 
neutral backdrop of the new 
extension to the original 
university library. 

Both extension and keep are 
by MacCormac Jamieson 
Prichard, and the contrast 
between the two is a proper 
reflection of their roles. The 
extension reinforces the 
library's role as the university's 
main academic plant and accepts 
the predominantly neutral 
expression of the rest of the 
campus. The Ruskin Library is 
clearly very special. It contains 
the largest collection of 
material about or owned by the 
great Victorian savant. Books, 
papers and pictures were 
originally put together by the 
Liberal MP and educationalist 

Pi 
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The most important collection of John Ruskin's papers, books and pictures has 
been brought together in a treasure house which celebrates the profound ideas and 
passionate feelings of the greatest critic of the nineteenth century. 
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The main entrance is over a bridge-like 
causeway across what will be a lagoon­
like lawn of waving grass. 
Beleschenko's abstraction of a Ruskin 
daguerrotype of St Mark's dominates 
the entrance space at night. 
2 
The Ruskin daguerrotype, lit from 
within the archive box. 
3 
Neutral extension of main university 
library with giant louvres over long 
glass strip (behind) sets off the 
intensity of the house of the Ruskin 
collection. 

The keep-lighthouse on its ceremonial 
platform, which is retained by a wall 
faced in same sparkly white concrete 
blocks as curved carapace. 
5 
Oak-bound Venetian-red treasure 
chest (the archive) greets visitors at 
the entrance. It emerges mysteriously 
through the glass and slate floor (a 
metaphor of the sea) and a top-lit path 
runs up towards reading room along 
each side of it, enclosed by dark and 
battered wall. 

65 6 



H o w a r d W h i t e h o u s e ( 1 8 7 3 -
1955) , and kept at his Bembr idge 
schoo l in the Isle of Wigh t . T h e 
need to keep the mater ia l in 
be t te r condi t ions, the possibi l i ty 
of relat ing it to co l lect ions at 
nearby B r a n t w o o d (Rusk in ' s 
home on Lake C o n i s t o n ) , and 
the oppor tun i ty of fered by a 
grant f r om the Her i tage Lo t te ry 
Fund all focused and faci l i tated 
the p ro jec t of building at 
Lancas te r Un ivers i t y , already 
k n o w n for its Ruskin studies. 

T h e si te is the old univers i ty 
bowl ing green ( those "60s 
bureaucra ts w e r e mad about 
eve ry so r t of spo r t ) , on a 
podium def ined by a long 
retain ing wa l l , so the l ighthouse-
keep stands on a ce remon ia l 
p la t form. Sparkl ing marble 
aggregate enl ivens the slightly 
rough sur face of its conc re te 
block wa l l s , w h i c h a re given scale 
by thin hor izonta l bands of 
pol ished dark green precast 
conc re te . 

T h e cu r ved wal ls fo rm a 
p ro tec t i ve , a lmost imper fora te 
carapace. A t each end. you can 
get gl impses of the w a r m insides 
of the organism through glass 
panels. Y o u en te r f rom the east 
through a bronze-c lad porch 
wh ich opens into a double-
height en t rance hall. 
Immediate ly , the fundamental 
organisat ion of the place 
becomes c lear . A huge Venet ian-
red f ree-s tanding box dominates 
the space. O n each side of it, 
light shoo ts down f rom lanterns 
onto dark, v i r tual ly black 
bat tered wal ls , wh ich are given a 
cur ious , a lmost sl imy t e x t u r e 
( remin iscen t of sea wal ls) by 
being sealed w i th l inseed oi l . 
B e t w e e n them and the box, 
gently ramped paths r ise 
t o w a r d s the reading r o o m , 
ano ther double-height space at 

the wes t end of the building. 

Both parti and the sacra l 
a tmosphere i r res is t ib ly recal l 
M a c C o r m a c ' s F i tzwi l l iam 
Col lege chapel in Cambr idge 
( A R Apr i l 1992), w h e r e a 
rectangular fo rm is conta ined 
wi th in cu rved wal ls w i th light 
pouring down be tween them. In 
Cambr idge, the inner s t ruc tu re 
is a sor t of baldacchino, enclosing 
al tar and congregat ion. A t 
Lancas te r , the box is plainly a 
t reasure chest , its w a x e d and 
pol ished plaster wal ls s t rapped 
wi th oak f rames, the joints of 
wh ich are emphasized by 
c ruc i fo rm insets of pol ished 
bronze. It f loats up myster ious ly 
into the en t rance space through 
a f loor of glass and slate, a 
metaphor of the sea, l ike the 
lagoon-lawn of long waving blue-
green grass wh ich wi l l be planted 
all round the building. T h e glass 
f loor is a l ready somewha t 
sc ra tched , and is intended 
gradually to become largely 
t rans lucent , l ike the turbid 
wa te rs of Ven ice : no bad thing 
perhaps, because the basement 
s to re ( l ike the bot tom of the 
lagoon) is untidy. 

Y o u are d rawn up the ramps 
to the reading r o o m , a ve ry calm 
place, quite small in plan, but 
wi th a ver t ica l glazed panel 
s imi lar to the one at the 
en t rance. Th i s of fers amazing 
v iews of sunset , sky and 
count rys ide , s t re tch ing away to 
the shal low w a t e r s of 
Morecambe Bay, the part of 
England topographical ly most 
l ike the Venet ian lagoon. T h e 
space is given its air of 
d ist inct ion not just by height but 
by the special sol id, we l l -made 
furn i ture: tall chai rs of English 
oak uphols tered in leather, and 
tables w i th oak f rames inset w i th 
dark f ine-grained walnut . 

0 
approach drive to 
university 
vehicular university 
entrance (ends 
underground) 
Ruskin Library 
university library 
extension 
original university 
library 

site plan 

1 porch 
2 entrance 
3 archive spaces 

(east stack) 
A archive spaces 

(west stack) 
5 reading 
6 catalogues 
7 curator 
8 disabled lavatories 

9 loading bay 
10 staff 

lavatories 
plant 
workshop 
used for storage 
void over reading 

I 6 void over entrance 
17 gallery 
18 meeting 

first floor plan 

entrance floor plan (scale approx 1:3S0) 
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Reading room is climax of entrance 
floor, a dignified intense place, with ... 
7 
... a huge window that looks out to sea, 
a view marred only a little by inapt 
building in foreground (p33). 
8 
Reading room, looking back to 
entrance, and overlooked by gallery. 
Note how dark battered wall just stops 
when no longer needed. Ruskin would 
approve of such changefulness. 
9 
Meeting room in first floor of box, with 
(like reading room) special oak and 
walnut furniture by the architects. The 
window at the end is in the middle of 6. 

t 
cross section long section 67 6 



C o m p u t e r s have in t roduced a 

jar r ing and ut i l i tar ian note: 

perhaps the i r design wil l 

improve during the expec ted 

long l i fe-t ime of the building. 

T h e reading r o o m is part ly 

ove r l ooked by t w o galleries 

reached by sta i rs wh ich r ise 

f r om the en t rance hall fo l lowing 

the cu rves of the ou te r wal ls . In 

the gal ler ies, cabinets on top of 

the bat tered black wal ls display 

some of the t reasu res of the 

co l lec t ion . G lass bridges connec t 

the gal ler ies via the t reasure 

chest , the top w e s t e r n part of 

wh ich is a t ranqui l meet ing place 

that ove r l ooks reading room and 

v iew through a shut tered 

opening. L ike all o ther detai ls, 

the shu t te rs (wh ich a re 

supposed to be c losed at night) 

have been very careful ly thought 

about , and open out on cu rved 

bronze stays. 

T h e res t of the box is occupied 

in wo rkman l i ke fashion by 

arch ive spaces, but there is one 

fu r ther touch of mystery . A tall 

shut tered w indow over looks the 

ent rance hall f rom the archives 

at the east end of the box. O n its 

glass. A l exande r Be leschenko has 

imposed a partly t ranslucent 

abstract ion of a Rusk in 

daguerrotype of the no r th -wes t 

portal of St Mark 's , 2 and one of 

my abiding memor ies of the place 

wil l be the image of the cura to r 

quietly reading in the box, dimly 

seen through the sc reen , a lmost 

as if under w a t e r on wh ich the 

Sereniss ima was ref lected. 

R ichard M a c C o r m a c is a 

cheer fu l , charming, ruddy- faced 

fe l low. But there is a ra ther 

fr ightening side to him: he can 

tap deep and comp lex feelings 

wh ich few a rch i tec ts of our t ime 

a re even able to comprehend . A t 

its best, his a rch i tec tu re is 

Soanian in intensi ty, but the 

mult iple al lusions a re di f ferent: 

here , to Ven ice itself, to sea, 

waves , w h a r v e s , t reasury , sky. 

church and lagoon. 

W o u l d Ruskin have l iked it? I 

don' t think that he wou ld have 

been a fan of the outs ide, for he 

did not usually w e l c o m e overa l l 

symmet ry , believing that 

buildings should e x p r e s s their 

inner work ings on their 

e x t e r i o r s . But he wou ld surely 

have approved of the clar i ty of 

the s t ruc tu re , in wh ich t w o huge 

exp ressed re in fo rced-conc re te 

por ta l f rames running f rom east 

to wes t are stabi l ized by the 

curved wal ls , and the roof is 

suppor ted on exposed paired 

t imber jo ists. He wou ld have 

l iked the changefu lness ' of the 

in ter io r - f o r instance the way in 

wh ich those bat tered black wal ls 

just s tar t , and stop when they 

are no longer needed. A s one of 

the f i rst people to be an 

env i ronmenta l is t in the modern 

sense, he wou ld have we l comed 

the way in wh ich the internal 

c l imate is balanced by drawing in 

coo l air at night f rom the l i tt le 

moat wh ich fo l lows the cu rve of 

the wal ls , so largely obviat ing the 

need for air condi t ioning. 4 He 

wou ld have en joyed the nobil i ty 

and appropr ia teness of the 

mater ia ls , the con t ras t be tween 

them, rough and smoo th , and 

the craf tsmanship , wh ich in 

some places is appropr iate ly 

savage, showing the hand of the 

w o r k m a n . 5 O f cou rse , he wou ld 

have w e l c o m e d the al lus ions. 

Sure ly , diff icult though he was . 

he could scarce ly fail to be 

touched. A s his s tar r ises again, 

and his thoughts a re profoundly 

re levant once more , their l ittle 

s to rehouse , the eighth lamp, 6 is 

one of the most moving buildings 

of the second half of the century . 

P E T E R D A V E Y 

10 
Looking through the box from one 
gallery to the other. Class bridges 
connect them to the box where 
meeting room is to right, entrance to 
archive left. Long axial window in 
opposite gallery can be closed with 
internal shutters. 
I I 
South gallery, which like north one, 
has lectern-like showcases in bronze 
and oak. 
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1 All the sea stones are homage to Ruskin's wonderful three-volume book. The Stones of Venice, 
perhaps the greatest work of cultu'al criticism ever wntten. 
2 MacCormac says that though the image exists in the collection, this version was taken from a 
book, then reproduced on glass; during each process something was lost, so it is a memory of a 
memory of a memory. 
3 See for instance note A on p50. 
A The building is the first passively conditioned major ar chive in Britain; the masonry walls and 
large air volumes act as heat sink. 
5 Ruskin believed that You must make a tool of the [workman] or a man of him' (The Works of" 
john Ruskm on CD-Rom, Cambridge University Press: Cook & Wedderbum. vol X. pl92). the latter 
being achieved by allowing him freedom m execution o' the work, even to the extent of allowing 
mistakes; 'savageness' It seems to me that the treatment of the plaster of both the casket and the 
battered walls shows savageness in Ruskin's sense (though they jre without obvious mistakes). 
6 Ruskin's first book on our art was The Seven Lumps of Architecture. I am indebted to Paul Finch 
for the observation that the building is clearly the eighth. 

Architect 
MacCormac Jamieson Prichard. Richard 
MacCormac. Peter Jamieson, Oliver Smith. 
Toby Johnson. David Bonta, Glaspolc 
Graham. Rainer Hofmann, Jessie Marshall, 
Pal Sandhu 
Quantity surveyor 
deeds 
Structural engineer 
Harris & Sutherland 
Services engineer 
Michael Popper Associates 
Photographs 
All photographs by Peter Durant apart from 
2. 3 and 4 which are by Paul Barker 
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RUSTIC REGIONALISM 

L I B R A R Y , J A C K S O N , W Y O M I N G , U S A 
A R C H I T E C T 

W I L L I A M B R U D E R 

I 
The cabin-like form of the new county 
library recalls Wyoming's rugged 
vernacular architecture. 
2 
Entrance courtyard, landscaped with 
boulders and saplings. 
3 
Timber decks on the south elevation 
encourage contact with the outside. 
4 
Materials and form have a rustic 
simplicity, appropriate to the rural 
context. 

A new county library in 
Wyoming draws on the 
rustic, vernacular style of 
the regional architecture. 

Designed by Wi l l i am Bruder , the 

new T e t o n C o u n t y L ib rary is a 

modern re in terpre ta t ion of 

Wyoming ' s vernacu lar ranch 

buildings and the log s t ruc tu res 

that sti l l populate the region. 

Bruder ' s most significant p ro jec t 

to date was the centra l l ibrary in 

Phoenix ( A R March I 9 9 6 ) , an 

imposing copper-c lad monol i th 

inspired by the mighty fo rms of 

the sou th -wes t Amer i can deser t 

landscape. H e r e , the programme 

is necessar i ly more modest , yet 

B ruder endows an essential ly 

simple building wi th humane 

invent iveness and a lively 

mater ia l p resence. 

T h e new l ibrary eases gently 

into a W i l d W e s t landscape of 

rol l ing fo res ted hills and snow­

capped mountains. Lying on the 

edge of the small t own of 

Jackson , the si te is f lanked to the 

nor th by a busy road. T h e plan is 

based on t w o wedge-shaped 

volumes pushed together and 

enveloped by a great oversai l ing 

pitched roof, l ike a big log cabin 

or ranch house gable. C lad in 

rough-sawn planking, the larger 

wedge contains the main public 

volume of the l ibrary, wh ich is 
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A R C H I T E C T 

W I L L I A M B R U O E R 

— is 

\ 
L n 

site plan 

The great library room, loosely 
subdivided by stacks, tables and seating 
to create many different kinds of 
reading and study spaces. 
6 
Informal reading area, with the 
external deck beyond. 
7 
Children's library, with bold, colourful 
signage and child-sized furniture. 
8 
Narrow strips of clerestory glazing 
illuminate the reading areas. 
9 
Desks for individual study. 
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longitudinal section 

entrance court 
entrance hall 
wcs 
staffrooms and offices 
ending desk 
library stacks 

g deck 

ground floor plan (scale approx I: I 000) 

1 

conceived as a great luminous 
room facing south ove r reading 
decks, lawns and a cour tya rd for 
ch i ldren 's story- te l l ing. T h e 
smal ler wedge, its wal ls 
rendered a deep, oxb lood red , 
houses the l ibrary 's backstage 
faci l i t ies, such as l ibrar ians ' 
off ices and s ta f f rooms. 

Set be tween the in tersect ion 
of the two wedges at the shor t 
east end is an ent rance por t ico , 
over look ing a small cou r t ya rd 
landscaped wi th saplings and 
boulders. T h e gal lery- l ike foyer 
serves as an an techamber to the 
main public spaces arranged in 
the large wedge. Making one 
sculptural space for the var ious 
l ibrary funct ions - general 
co l lec t ion , ch i ldren 's co l lec t ion, 
W e s t e r n A m e r i c a n a , per iodica ls , 
re fe rence and compute r cen t re 
- generates both funct ional 
f lexibi l i ty and an agreeable sense 
of informal i ty. T h e changing 
height of the big sloping roo f 
helps to c rea te di f ferent kinds of 
spaces, f rom double-height 
reading areas i l luminated by 
str ips of c le res to ry glazing, to 
more int imate study tables 

placed around the edges of the 
l ibrary room. Rugged ' t ree -
t runk ' co lumns and rough sawn 
internal planking combine wi th 
furnishings of che r ry , oak and 
leather to exude rust ic 
homel iness and wa rmth . 

Th is is c lear ly a building we l l 
sui ted to its ru ra l communi ty , 
but it is a lso a new civic 
landmark that disti ls bold, 
tecton ic poetry out of a 
uti l i tarian brief. B rude r ' s not ion 
of Amer i can regional ism is 
underscored by a romant ic 
pragmatism that responds 
energet ical ly to both users and 
con tex t . E F F I E C . M A C D O N A L D 

Architect 
William P. Bruder, New River, Arizona 
Project team 
William P. Bruder, Wendell Burnette, Tim 
Christ, Jack DeBartolo III. Ben Nesbeitt. 
Brett Oaks 
Structural engineer 
Brickey, Rudow & Berry 
Mechanical engineer 
Clark Engineering 
Electrical engineer 
C A. Energy Designs 
Landscape architect 
Floor and Ten Eyck 
Photographs 
Bill Timmerman 71 6 



history 

Libraries in history 
T h e modern l ibrary has evolved as a building type over half a mil lennium and is, as usual , facing rapid and 
irrevocable change. Yet some e lements have persisted since the origins of the separate book storage space . 

A n y p u r p o s e - b u i l t l i b r a r y se rves a s y m b o l i c as w e l l as a p r a e l i e a l 
p u r p o s e : by d e d i c a t i n g a s p e c i a l s p a c e to books m i d r e a d i n g u r 
s i g n a l the v a l u e w e p l a c e o n l e a r n i n g a n d cu l t t i re , w h a l e v e r use 
w e s u b s e q u e n t l y m a k e o f it. I n d i v i d u a l s as w e l l as ins t i tu t ions c a n . 
o f c o u r s e , bu i l d l i b r a r i e s for t h e m s e l v e s , a n d the i dea o f a separa te 
l i b r a r y r o o m w a s a c t u a l l y u n u s u a l l y w e l l e s t a b l i s h e d in the E n g ­
l ish house b e t w e e n l l ie seven teen th a n d n i n e t e e n t h c e n t m ios isee 
( i i r o u a r d . T h o r n t o n ) . O v e r th is p e r i o d it u n d e r w e n t c o n s i d e r a b l e 
c h a n g e s in p l a n n i n g a n d use: e a r l y e x a m p l e s w e r e re la t i ve l y s m a l l 
f i t ted b o o k - c l o s e t s o r s t u d i e s , used l a r g e l y as p r i v a t e m a s c u l i n e 
re t rea t s , w h i l e by the n i ne teen th c c n t u r \ l h e \ had b e c o m e la rge r , 
m o r e c o m f o r t a b l y f u r n i s h e d f a m i l y r o o m s , st i l l p e r h a p s seen p r i ­
m a r i l y as ' a sor t o f M o r n i n g - r o o m for g e n t l e m e n * . ' but n o w a l so 
a c c e s s i b l e to the l ad ies o f the h o u s e h o l d . B u i w h i l e some p r i v a t e 
c o l l e c t i o n s w e r e h o u s e d in c o n d i t i o n s o f c o n s i d e r a b l e s p l e n d o u r , 
it is the h is to ry o f i ns t i t u t i ona l e x a m p l e s w h i c h rea l l y c o n c e r n s us 
h e r e . I t w a s f r o m the i r st ruggle to r e c o n c i l e the needs o f g r o w i n g 
n u m b e r s o f books , s ta f f a n d a sepa ra te ca tego ry o f r e a d e r s that (he 
l i b r a r y , as a d is t inc t b u i l d i n g type, e m e r g e d mos l fu l ly . 

T h e o r i g i n s o f the m o d e r n i n s t i t u t i o n a l l i b r a r y e a n be t r a c e d 
b a c k lo ( l i e la te M i d d l e A g e s . S p e c i a l i z e d a n d i n d e e d e l a b o r a t e 

p u r p o s e - b u i l l l i b r a r i e s h a d e x i s i e d in a n c i e n t G r e e c e a n d K c n n e . 
a t t a c h e d to p a l a c e s , l e m p l e s a n d m u n i c i p a l bu i l d i ngs . S o m e h a d 
c o n t a i n e d GClls o r e v e n h u n d r e d s o f t h o u s a n d s o f v o l u m e s , but 
these c o l l e c t i o n s w e r e a l l d i spe rsed a n d d e s t r o y e d d u r i n g the fa l l 
o f the R o m a n e m p i r e in the th i rd a n d fou r th c e n t u r i e s A l ) . W h i l e 
m o n a s t e r i e s a c t e d as c e n t r e s o f l e a r n i n g d u r i n g the e a r l y M i d d l e 
A g e s . p r o d u c i n g as w e l l as p r e s e r v i n g b o o k s , the i r c o l l e c t i o n s o f 
books w e r e n u m b e r e d in h u n d r e d s , r a the r than t housands . These 
c o u l d be kep i in c u p b o a r d s , or pe rhaps a s m a l l vau l t ed r o o m , u s u ­
a l l y n e x t to the c l o i s t e r s , a n d d i s p e n s e d to m e m b e r s o f the c o m -
m u n i l y as r e q u i r e d . C a r r e l s o r a l c o v e s for r e a d i n g a n d w r i t i n g 
might be s i l ua ted n e a r b y . 

T h e fu l ly e q u i p p e d l i b r a r y r o o m on l y a p p e a r e d in the la te th i r ­
teenth a n d f o u r l e e n i h c e n t u r i e s in response lo d ie w i d e n i n g o f the 
re l ig ious orders* l e a c h i n g dut ies , a n d in p a r t i c u l a r to the f o u n d a ­
t ion o f un i ve rs i t i es . N o w grea t l y e n l a r g e d n u m b e r s o f r e a d e r s , not 
a l l o f t hem n e c e s s a r i h I rustw o r l l i \ . r e q u i r e d r e a d y access to g r o w ­
i n g n u m b e r s o f r e f e r e n c e b o o k s . T h e a n s w e r w a s lo p r o v i d e a 
l o n g , n a r r o w r o o m , p r e f e r a b l y set at f i r s t - f l oo r l e v e l to i n c r e a s e 
sc< u r i t \ a n d reduce the r isk o f d a m p , a n d l i t by r o w s o f w i n d o w s . 
B e l w e e n l l iese w e r e sel l ong lec te rns lo w h i c h the books w e r e kept 



c h a i n e d . The d e t a c h e d b u i l d i n g p r o v i d e d at I he S o r b o n n c 
( f ounded 1254) by d ie end o f the th i r t een th c e n t u r y w a s an in 1111-
e n t i a l e a r l y e x a m p l e o f s u c h a l i b r a r y . T h e m o d e l p r o v e d a 
d u r a b l e one ; w h e n n u m b e r s o f books began to e x p a n d , espec ia l l y 
a f ter the i n v e n t i o n o f p r i n t i n g in the f i f teenth c e n t u r y , it w a s r e l a ­
t i ve l y s i m p l e to prov ide e x t r a s to rage s p a c e on s h e l v e s a b o v e o r 
be low the l e c t e r n s . B y the la te s i x t e e n t h c e n t u r y at O x f o r d a n d 
C a m b r i d g e , l ec te rns h a d become sta l ls , e q u i p p e d w i th seats. T h i s 
a r r a n g e m e n t , r em in i scen t o f the e a r l i e r c a r r e l , h a d the a d v a n t a g e 
o f g i v i n g reade rs some p r i v a c \ a n d p ro tec t i on f rom d raugh ts . 

The wall-system 
T h e n e x t s tage w a s the w a l l - s y s t e m , a p p a r e n t l y p i o n e e r e d I n 
J u a n de H e r r e r a at the E s e o r i a l i n abou t 1567 . A s the n a m e sug­
gests , th is i n v o l v e d mov i ng the b o o k c a s e s a g a i n s t the w a l l s ; by 
U 8 U 3 S l adde rs o r ( m o r e sa fe l y ) g a l l e r i e s it n o w b e c a m e poss ib le to 
U t i l i ze t he w h o l e h e i g h t o f a r o o m . T h e w a l l - s y s t e m p r o v i d e d 
use fu l e x t r a s h e l f - s p a c e for grow i ng n u m b e r s o f books , but it w a s 
a l s o v a l u e d b e c a u s e it g a v e s c o p e fo r g r e a t e r a r c h i t e c t u r a l 
g r a n d e u r . W i t h the adv ent o f the R e n a i s s a n c e , b u i l d i n g a l i b r a r y 
h a d b e c o m e a w a y for the p r i n c e l y c o l l e c t o r , .is w e l l as the u n i ­
v e r s i t y o r c o l l e g e , to d e m o n s t r a t e c o m m i t m e n t to h u m a n i s t i c 
v a l u e s a n d the s p r e a d o f l e a r n i n g . T h o u g h not p u b l i c in t he 
m o d e r n s e n s e , s u c h l i b r a r i e s w e r e u s u a l l y o p e n to the s e r i o u s 
s c h o l a r at l eas t : m o r e e l a b o r a t e l y d e c o r a t e d t h a n e a r l i e r e x a m ­
p les , they o f ten a lso se r ved as ga l l e r i es for the d isp lay ol w o r k s o l 
a r t a n d c u r i o s i t i e s . T h e ea r l i es t use o f w a l l - c a s e s in ,m E n g l i s h 
l i b r a r y w a s at the B o d l e i a n in I (SI 0 - 1 3 , w h e n a new A r t s E n d 
w a s a d d e d to D u k e H u m f r e y ' s l i b r a r y . S e c u r i t y w a s m a i n t a i n e d 
h\ keep ing books on the lowest s h e l v e s c h a i n e d , a n d those a b o v e 
b e h i n d a g r i l l e , w h i l e the ga l l e r i es w e r e o n l y a c c e s s i b l e to stall". A 
f u r t h e r e x t e n s i o n , the S e l d c n E n d . w a s a d d e d in 1 6 3 4 - 3 6 . H o w ­
e v e r , the m o s t m o n u m e n t a l o f s e v e n t e e n t h - e e n t w r y E n g l i s h 
l i b r a r i e s w a s u n d o u b t e d l y tha i bu i l t by W r e n for T r i n i t y C o l ­
l ege . C a m b r i d g e , in 1 6 7 6 - 8 1 . H e r e , w a l l - s h e l v i n g w a s i n g e ­
n i o u s l y c o m b i n e d w i t h p r o j e c t i n g p resses to p r o v i d e a g r a n d e r 
v e r s i o n o f the o lde r s t a l l - s y s t e m , s t i l l v a l u e d by a c a d e m i c s for the 
p r i v a c y it p r o v i d e d . 

D e s p i t e th i s new m o n u m e n t a l i l y , the m e d i e v a l t r a d i t i o n o f 
t r e a t i n g the l i b r a r y as a l o n g , r e c t a n g u l a r s p a c e h a d b e e n p r e ­
s e r v e d ; it w a s on l y at the end o f the sev en teen th c e n t u r y that the 
a l te rna t iv e o f tin- c e n t r i c a l l v - p l a n n e d l i b r a r y e m e r g e d . T h e most 
usua l p lan on the C o n t i n e n t w a s a n o v a l , o f ten used in c o m b i n a ­

t ion w i th the r ec tang le as at H e r m a n K o r b ' s i n l l u e n t i a l b u i l d i n g 
at W o l f e n b i i t l e l (1 7 0 6 - 1 0 ) . T h e i d e a o f a c i r c u l a r p l a n w a s p i o ­
n e e r e d by W r e n , in a n a l t e r n a t i v e p r o p o s a l for T r i n i t y (see 
M i K i t t e r i c k ) . T h i s d o m e d b u i l d i n g w i t h its s q u a r e d she l l w a s to 
be l o c a t e d in the c e n t r e o f the o p e n c o u r t . W i t h i n it. the t ab l es 
a n d sea ts f o r m e d a n i n n e r r i n » . w i t h the b o o k s h e l v e s b e y o n d , 
s e r v e d by a n o u t e r c o r r i d o r . It w a s th is u n b u i l t p r o p o s a l w h i c h 
i n s p i r e d H a w k s m o o r to suggest a c i r c u l a r p l a n for the R a d c l i f f c 
C a m e r a in O x f o r d , a sugges t ion a d o p t e d a n d e x e c u t e d a f t e r h is 
d e a t h by J a m e s C i b b s in 1 7 3 7 - 4 9 . A n o t h e r c i r c u l a r l i b r a r y in 
E n g l a n d w a s the one bui l t by W i l l i a m C h a m b e r s at B u c k i n g h a m 
H o u s e in 176(5-68. 

W h e t h e r l ong a n d na r row or c e n t r i c a l l v p l a n n e d , un t i l the late 
e igh teen th c e n t u r y the l i b r a r y w a s essent ia l l y a la rge s ingle s p a c e , 
w i t h l i t t le o r no e x t r a s to rage o r o f f i ce a c c o m m o d a t i o n : b o o k s , 
r e a d e r s a n d s t a f f w e r e e x p e c t e d to c o - e x i s t . T h u s its b o o k c a s e s , 
a n d a n y s u p p o r t i n g s c h e m e o f i c o n o g r a p h y , c o u l d be a r r a n g e d in 
such a w a y that the b u i l d i n g i tse l f b e c a m e the p r i n c i p a l ca ta logue 
o f its con ten ts , g u i d i n g the b r o w s i n g scho la r th rough d i f fe rent ca t ­
egor ies o f co l l ec t i ons . The idea o f us i ng space to o rde r know ledge 
w a s as o ld as the i d e a o f i h e p u r p o s e - b u i l t l i b r a r y i tse l f . W h e n 
l e c t e r n s w e r e i n t r o d u c e d , books on the s a m e sub jec t w e r e l o g i ­
c a l l y kept toge the r ; the B o d l e i a n ' s first p r i n t e d c a t a l o g u e ( 1 6 0 5 ) 
w a s a c t u a l l y a n e x p a n d e d v e r s i o n o f the s u b j e c t - h e a d i n g s a n d 
she l f - l i s ts p l a c e d on the end o f e a c h l i b r a r y s ta l l . 

Centric planning 
W i t h the d e v e l o p m e n t o f the c e n t r i c a l l y - p l a n n e d l i b r a r y , the 
i d e a that the b u i l d i n g i t se l f s h o u l d d e m o n s t r a t e the u n i v e r s a l i t y 
a n d p e r f e c t i b i l i t y o f know ledge w a s t a k e n a s tep f u r t h e r . E i g h ­
t e e n t h - c e n t u r y p l a n s o f W o l f c n b i i l t c l , for i n s t a n c e , s h o w t h a t 
t he b o o k s w e r e o r i g i n a l l y a r r a n g e d by s u b j e c t , w i t h t h e o l o g y 
a n d j u r i s p r u d e n c e d i v i n e o r d e r a n d h u m a n j u s t i c e - i n t he 
pos i t i on o l ' g rea tes t d i g n i t y , r o u n d the a m b u l a t o r y o f the g r o u n d 
fioor. S u c h p l a n s a p p e a r to h a v e been i n f l u e n c e d by the s i x -
l e c n i h -cen i u r y ( ( incept o f the t hea t re o f m e m o r y , a n i m a g i n a r y 
s e m i - c i r c u l a r a m p h i t h e a t r e d e s i g n e d to let i ts c r e a t o r file, p r e ­
s e r v e a n d r e t r i e v e e v e r y a s p e c t o f h u m a n k n o w l e d g e to bes t 
adv a n t a g e (see M a r k u s ) . T h e r e w e r e , h o w e v e r , t w o s i g n i f i c a n t 
d r a w b a c k s to des igns o f th is k i n d : c a p a c i t y for f u tu re e x p a n s i o n 
o r r e - o r g a n i z a t i o n w a s i n e v i t a b l y l i m i t e d , w h i l e a book c o u l d 
on l y be s h e l v e d in one p l a c e at a t ime , d i s c o u r a g i n g c r o s s - r e f e r ­
e n c i n g a n d l a te ra l t h i n k i n g . 

I 
The gentleman's cabinet, the library as 
private retreat: Ham House Surrey, 
with fittings of about I 6 7 5 . 
2 
Turn of the eighteenth century: 
accessible to ladies. James Wyatt 's 
redecoration of the Cassiobury Park 
library, Hertfordshire, ca 1800 , drawn 
by A.C.Pugin. 
3 
Origins of the library as separate 
space: part of the famous ideal plan of 
the abbey of St Gall , ca 8 0 0 . 
4 
The wall system at Juan de Herrera's 
Escorial library ca I 5 6 7 . 
5 
Library of Leyden University in 1 6 1 0 . 
Print by Cornelius Woudanus: long 
lecterns with book storage above and 
below. 
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history 

A s n u m b e r s o f books a n d reade rs - con t i nued to g row i n e x o r a b l y , 
it b e c a m e o b v i o u s that the fu tu re l ay r a t h e r w i t h the p a p e r c a t a ­
l o gue , w h i c h c o u l d o f fe r p e r m u t a t i o n s o f a r r a n g e m e n t i n f i n i t e l y 
more n u m e r o u s a n d f lex ib le t han the physic a l g roup ing o f books on 
a set o f s h e l v e s . T h i s r e c o g n i t i o n p e r m i t t e d d r a m a t i c c h a n g e s in 
p l a n n i n g to be m a d e in the late e i g h t e e n t h a n d e a r l y n i n e t e e n t h 
cen tu r i es . L c o p o l d o de l l a S a n t a ' s Delia costruzione e del regolamento di 
una pubblka universale biblioleca ( 1 8 1 6 ) , in p a r t i c u l a r , m a r k e d a t u r n ­
i n g p o i n t in a g r o w i n g t r e n d to s e p a r a t e ou t r e a d e r s , b o o k s a n d 
staf f , a n d keep t h e m a p a r t w h e r e v e r poss ib le . I n a pe r i od o f r a p i d 
soc ia l a n d e c o n o m i c c h a n g e , para l le l s to these deve lopmen ts a re to 
be found in m a n y o ther spec ia l i zed b u i l d i n g types ; bes ides d e a l i n g 
w i t h a surge in d e m a n d , they a t temp ted to p romote a n d ref ine n e w 
c o n c e p t s o f p u b l i c o r d e r . S o f a r as l i b r a r i e s w e r e c o n c e r n e d , the 
changes i nvo l ved b a n i s h i n g the m a j o r i t y o f books to storage s l acks , 
wh i l e res t r i c t i ng v is i tors to a r e a d i n g r o o m . H e r e , they cou ld o rder 
up the w o r k s they r e q u i r e d f r o m the ca ta logue ; m e m b e r s o f s ta f f not 
ac tua l l y engaged in supe rv i s i ng the i r b e h a v i o u r now a c q u i r e d sepa ­
rate a n d p r i va te spaces for the i r ca ta l ogu ing ac t i v i t ies . 

T h i s pe r i od w a s a lso m a r k e d by the c rea t i on o f the great nat iona l 
l i b r a r i e s , w h i c h o f ten i n c o r p o r a t e d o lde r re l ig ious o r r oya l c o l l e c ­
t ions. B y the m id -n i ne teen th cen tu r y , l i b r a r y bu i l d i ng had become 
the c o n t e m p o r a r y e q u i v a l e n t o f the m i d - t w e n t i e t h c e n t u r y space 
r a c e : resou rces w e r e pou red into new pro jec ts des igned to d e m o n ­
st rate n a t i o n a l c o m m i t m e n t to sc ien t i f i c progress. 

Influence of the British Museum 
U p u n t i l t h i s p o i n t the l i b r a r y at the B r i t i s h M u s e u m h a d , for 
i n s t a n c e , d e v e l o p e d in a s o m e w h a t a d hoc m a n n e r , b e i n g l a rge l y 
a n a c c u m u l a t i o n o f v a r i o u s p r i v a t e a n d some o f the r o y a l c o l l e c ­
t i o n s , h o u s e d in c o n v e r t e d a c c o m m o d a t i o n at M o n t a g u H o u s e . 
T h e c o l l e c t i o n s h a d a l r e a d y g r o w n c o n s i d e r a b l y : f r o m a b o u t 5 0 
0 0 0 p r i n t ed books i n 1759 to 6 5 0 0 0 in 1800 a n d 125 0 0 0 in 1823 . 
A first p u r p o s e - b u i l t l i b r a r y , w i t h t w o a d j a c e n t r e a d i n g r o o m s , 
o p e n e d in 1 8 2 9 , f o l l o w i n g the a c q u i s i t i o n o f G e o r g e I l l ' s l i b r a r y . 
A p r o g r a m m e o f m o r e d e l i b e r a t e e x p a n s i o n b e g a n w i t h the 
a p p o i n t m e n t o f the a m b i t i o u s a n d d y n a m i c A n t h o n y P a n i z z i 
( 1 7 9 7 - 1 8 7 9 ; K e e p e r o f P r i n t e d B o o k s f r o m 1 8 3 7 , a n d P r i n c i p a l 
L i b r a r i a n f r o m 1 8 5 6 ) . H i s a i m w a s to m a k e the l i b r a r y the finest 
in the w o r l d , a n d m o r e p a r t i c u l a r l y to o v e r t a k e the l a r g e r c o l l e c ­
t ions o f the B i b l i o t h e q u e N a t i o n a l e in P a r i s . H e success fu l l y l ob ­
b ied for i n c r e a s e d p u r c h a s e g ran t s a n d be l t e r e n f o r c e m e n t o f the 
c o p y r i g h t l a w s ; by 1848 the B r i t i s h M u s e u m w a s a c q u i r i n g 30 0 0 0 
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v o l u m e s a y e a r to the B i b l i o t h e q u e N a t i o n a l e ' s 12 0 0 0 , a n d by 
1 8 8 9 it w a s i s s u i n g five t i m e s as m a n y b o o k s to t h r e e t i m e s as 
m a n y r e a d e r s e a c h y e a r . T h e i d e a o f p l a c i n g a c i r c u l a r r e a d i n g 
r o o m w i t h i n the l i t t l e -used c e n t r a l q u a d r a n g l e o f the m u s e u m w a s 
h i s , t hough the des ign w a s w o r k e d up by S y d n e y S m i r k e . S t a l l ' s a t 
in the e n c l o s e d space at its c en t re , s u r r o u n d e d by c o n c e n t r i c r ings 
o f the c a t a l o g u e ; b e y o n d th is r ad i a ted the r e a d e r s ' desks , w h i l e the 
b o o k s l i n i n g the o u t e r p e r i m e t e r r e p r e s e n t e d a m e r e f r a c t i o n o f 
the c o l l e c t i o n s , l a r g e l y housed in i r o n s tacks b e y o n d its w a l l s . A s 
c o n t e m p o r a r i e s p r o u d l y no ted , at 140 feet the d i a m e t e r o f its g lass 
a n d i r o n d o m e w a s g r e a t e r t h a n tha t o f S t P a u l ' s (1 12f t ) o r S t 
P e t e r ' s ( 1 3 9 f t ) , t hough s l igh t l y s m a l l e r t han that o f the P a n t h e o n 
( 1 4 3 f t ) . I t s c i r c u l a r p l a n w a s to i n f l u e n c e l i b r a r y p l a n n i n g a c r o s s 
the w o r l d a n d in to the n e x t c e n t u r y : for i n s t a n c e at the L i b r a r y o f 
C o n g r e s s ( comp le ted 1897) , the P r u s s i a n S ta te L i b r a r y ( 1 9 1 4 ) a n d 
the S t o c k h o l m C i t y L i b r a r y ( 1 9 2 8 ) . E v e n the r e c o n s t r u c t i o n o f the 
B i b l i o t h e q u e N a t i o n a l e ( 1 8 6 5 - 6 8 , H e n r i L a b r o u s t e ) , w i t h i r o n 
book s tacks a n d a n apsed r e a d i n g r o o m , suggested the i n f l uence o f 
the r i v a l i ns t i t u t i on . 

T h e c i r c u l a r space o f the B r i t i s h M u s e u m ' s R e a d i n g R o o m , l ike 
its c e n t r i c a l l y - p l a n n e d f o r b e a r s , po ten t l y sugges ted the o r d e r i n g 
o f k n o w l e d g e . B u t n e v e r t h e l e s s it i n d i c a t e d t he e x t e n t to w h i c h 
l i b r a r i e s n o w f u n c t i o n e d as a c c u m u l a t i o n s o f p a r t s , r a t h e r t h a n 
s ing le m o n u m e n t a l spaces . P ro fess i ona l l i b r a r i a n s n o w d e m a n d e d 
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Seldcn End. Bodleian Library, Oxford 
(1634-1636). Early use of wall cases. 
7 
Wren's Trinity College Cambridge 
library 1676-1681. Wall shelving 
combined with projecting presses to 
provide grand version of old stall 
system, still valued for privacy. 
8 
Wren's proposed plan for Trinity 
College library, Cambridge, ca I 675. 
Early (unbuilt) example of concentric 
library. 
9 
Wolfenbiittel library, Lower Saxony 
I 706-1 7 I 0 by Hermann Korb. Early 
built example of centred plan. 
10 
British Museum Library Reading Room 
(1852-1857) by Sydney Smirke: central 
monumental space celebrating the 
triumph of scholarship was ... 
I I 
... very influential, even on Labrouste's 
Reading Room in the Bibliotheque 
Nationale, Paris (I 865-1 868). 



f l e x i b l e b u i l d i n g s , w i t h the p o t e n t i a l for e x p a n s i o n , a n d d u r i n g 
the second h a l f o f the n ine teen th c e n t u r y th is e n c o u r a g e d a d i ve r ­
s i f i c a t i o n o f s t y l e . C l a s s i c a l l i b r a r i e s , h i t h e r t o a l m o s t i n v a r i a b l y 
d e e m e d the most a p p r o p r i a t e to the e n c o u r a g e m e n t o f l e a r n i n g , 
w e r e j o i n e d by bu i l d i ngs in a g a l l i m a u f r y o f sty les m o r e obv i ous l y 
a d a p t e d to l oose r p l a n n i n g : G o t h i c , R e n a i s s a n c e , R o m a n e s q u e , 
A r t s a n d C r a f t s , A r t N o u v e a u . T h e sheer n u m b e r s o f n e w l i b r a r i e s 
p r o v i d e d in the w a k e o f the pub l i c l i b r a r y m o v e m e n t o f the 1850s 
m e a n t tha t the last 50 y e a r s o f the n i ne teen th c e n t u r y a n d the l l rs i 
2 0 y e a r s o f t h i s o n e b e c a m e k n o w n as the g o l d e n age o f l i b r a r y 
b u i l d i n g . F o r the first t i m e , books w e r e m a d e f ree ly a v a i l a b l e to 
the g e n e r a l p u b l i c at the e x p e n s e o f l o c a l g o v e r n m e n t . E n g l i s h 
pub l i c l i b r a r y bu i l d ings w e r e usua l l y r e l a t i ve l y modes t , s ince both 
r a t e p a y e r s a n d the c h a r i t a b l e f o u n d a t i o n s w h o s o m e t i m e s p r o ­
v i ded cap i t a l f u n d i n g (most no tab ly the C a r n e g i e T r u s t , r e s p o n s i ­
ble for 6 6 0 n e w B r i t i s h l i b r a r i e s b e t w e e n 1 8 8 5 a n d a b o u t 1920) 
kept a c a r e f u l eye on e x p e n d i t u r e . A g a i n , they w e r e i n i t i a l l y o rga ­
n i z e d on a c a t a l o g u e s y s t e m . O n l y at the e n d o f the n i n e t e e n t h 
c e n t u r y d i d it b e c o m e p o s s i b l e to b r o w s e i n the w a y f a m i l i a r 
today : th is i n v o l v e d r e d u c i n g she l ves in he igh t a n d m o v i n g t h e m 
a p a r t , a n d c r e a t i n g a s ingle bo t t leneck ex i t for i ssu ing books. 

S i n c e the 1930s , despi te a c o n t i n u i n g l ack o f s ty l is t ic c o n s e n s u s , 
the g e n e r a l t r e n d has been towards p l a i n e r , l i gh te r a n d eve r more 
f lex ib le bu i l d ings . T h e rap id e x p a n s i o n o f w r i t t e n i n f o r m a t i o n has 
r e n d e r e d the space p r o b l e m st i l l m o r e a c u t e , a n d d i f fe ren t k i nds 
o f l i b r a r i e s h a v e a t t e m p t e d to t a c k l e it i n d i f f e r e n t w a y s . F o r 
n a t i o n a l i n s t i t u t i o n s s u c h as the B r i t i s h L i b r a r y a n d the B i b l i o -
t hequc N a t i o n a l e , f aced w i t h the need to m a i n t a i n a u t h o r i t a t i v e l y 
c o m p l e t e c o l l e c t i o n s o n e v e r y s u b j e c t , t he re h a s u l t i m a t e l y been 
no a l t e r n a t i v e bu t to r e b u i l d . E x p a n s i o n w i t h i n u n i v e r s i t i e s h a s 
a l so been p a r t i c u l a r l y m a r k e d , n o t a b l y t h r o u g h the p r o l i f e r a t i o n 
o f sepa ra te s u b j e c t - o r i e n t e d l i b r a r i e s : d u r i n g the 1970s a n d 1980s , 
some 16 n e w u n i v e r s i t y l i b ra r i es w e r e b e i n g bu i l t e a c h y e a r in the 

U S A . Bu t at the l oca l leve l the mode l has more o f ten been that o f 
the ' s e l f - r e n e w i n g l i b r a r y ' , w h e r e n e w a c c e s s i o n s h a v e to be 
m a t c h e d by the w i t h d r a w a l o f o ld s tock . - U l t i m a t e l y , o f c o u r s e , 
n e w t e c h n o l o g y h a s the c a p a c i t y to s o l v e the s p a c e p r o b l e m by 
r e n d e r i n g the book p h y s i c a l l y obso le te , o r at least p u s h i n g it in to 
second p lace as a sou rce o f re fe rence . A l r e a d y c o m p u t e r t e r m i n a l s 
h a v e l a r g e l y r e p l a c e d p a p e r c a t a l o g u e s , a n d i n c r e a s i n g l y tex ts 
t hemse l ves a re a v a i l a b l e on s c r e e n . 

T h o u g h the i m p a c t o f these deve lopmen ts has been most a p p a r ­
ent in the des ign o f l a rge r l i b r a r i e s , i l is l i ke ly to h a v e m o r e ser ious 
e l i c i ts at loca l l e ve l . P u b l i c l i b r a r i e s , i n p a r t i c u l a r , n e e d to d i v e r ­
s i fy in to o t h e r m e d i a . T h e i r book b o r r o w i n g ra tes h a v e f a l l en by 
n e a r l y 2 0 pe r cen t o v e r the last 10 y e a r s , despi te a t tempts to o f fer 
C D s a n d v i d e o s , t hey h a v e g e n e r a l l y b e e n s l o w to i nves t in n e w 
i n f o r m a t i o n techno logy . T h e y c u r r e n t l y ' r u n the r i sk o f b e c o m i n g 
i n c r e a s i n g l y i ne f f i c i en t , i ne f fec t i ve a n d i r r e l e v a n t to the needs o f 
those they s e r v e " . ' C L A R E G R A H A M 

1 Robed Kerr, The Gmllman'i House. 1864: quoted by Thornton, p22l). 
2 Turner, pTJ I. 
3 Due for Renewal) Audi) Commission, 1997: sec Pit Guardian. 24 Sept 1997. pi2. 
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N A T I O N A L L I B R A R Y . P A R I S , F R A N C E 

ARCI-in i D O M I N I Q U E P E R R A U L T A R C H I T E C T E 
iiisti-r-like w.ilk w.iy Around the forest 

and entrance to research reading rooms. 

Tours deforce 
The four glass towers of the French national library 
stand sentinel on the Parisian skyline. The forbidding 
exterior shields an abstract representation of a 
secluded cloister, an oasis for quiet study. 

3 

site plan of BNP, I 3th arrondissement, south-east of Paris. Pare Bercy is to north 

Cas t as the protagonists in a new 

vers ion of the hare and tor to ise 

fable, the national l ibrar ies of 

France and Br i ta in are nearing 

complet ion at roughly the same 

t ime. T h e Br i t ish L ibrary , beset 

by polit ical and economic 

vic issi tudes, has taken 36 years 

to build, whi le the Bibl iotheque 

Nat ionale de Paris ( B N P ) 

propel led into life by the force of 

Pres ident Mi t terrand's ambit ion, 

took less than I 0 ( A R July 1995). 1 

T h e tor to ise, the Br i t ish Library, 

is now largely open (p34) except 

for the Science and As ian reading 

rooms ; in Par is , the B N P ' s 

general reading rooms and public 

spaces are open, but the 

important re ference l ibraries for 

researchers and scholars wi l l not 

open until late this year. 

T h e near coincidence invites 

compar isons. In te rms of s ize, 

and sophist icat ion, the French 

l ibrary claims to be comparable 

to the Br i t ish. But excep t for 

sharing the mythic status of great 

l ibrar ies, and similar ly housing 

the technologies necessary for 

modern storage and cataloguing, 

the charac te r of the t w o new 

inst i tut ions could not be more 

dif ferent. 77 6 



cross section of sound and image reading room long section 

cross section of rare books reading room plan of entrance level, public reading rooms and lecture halls 
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A t the roo t of the di f ferences are 

the approaches of the two 

arch i tec ts . Co l i n St John W i l s o n , 

w h o is a subtle and complex 

arch i tec t , has designed his 

building f rom the inside out 

(ex terna l ly the Br i t ish L ibrary 

suggests a large building trying to 

look smal le r ) ; Domin ique 

Per rau l t has done precisely the 

opposi te. His building wi th its 

massive st r ipped down forms -

the four glass t o w e r s , the 

immense bare podium built 

a round a rectangular hole s ix 

s to reys deep and containing a 

fully g rown No rmandy fo res t — 

exp resses grandeur, 

monumental i ty , and president ial 

ambit ion. In this scheme, as 

Per rau l t has expla ined, fo rm 

does not fo l low funct ion, it 

contains it. So there a re some il l-

fitting bits that seem capr ic ious. 

It is not sensible, for instance, to 

s to re books in glass t o w e r s , 

wha teve r is said about the 

const ra in ts of the Seine-side si te, 

wooden shut ters and solar glass. 

N o r is it cons idera te to make 

regular readers t roop up the 

steps to the podium f rom the 

s t ree t and then make them 

descend into its bowels . Th i s is a 

common complaint . T h e great 

w o o d e n clad esplanade can be 

w indswep t and in w e t wea the r 

ex t reme ly sl ippery. 

But even before stepping onto 

the escalator that car r ies you 

down to the ent rance you have 

been seduced by the emot ional 

charge emit ted by the building. 

Its ex te rna l fo rm, both 

forbidding and exhi larat ing in its 

enormous scale and Car tes ian 

auster i ty , shields a r ich and 

surpr is ing in ter ior . 

T h e logic of concent ra t ing 

l ibrary facil i t ies and of removing 

auxi l iary accommodat ion like 

off ices to the per ipheral t o w e r s 

is c lear . Reading rooms - those 

for the genei al public in the 

iifniiiiii^iiiiii^niiiiiiiiiiraiiuiirriiiiiii^iiiLii^ • 1 1 ; 1 1 1 1 1 1 1 1 1 1 1 • i • 1 1 1 1 1 1 : t P 
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plan of ground level and research reading rooms (scale approx 1.3800) 
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N A T I O N A L L I B R A R Y , P A R I S , F R A N C E 

A R C H I T E C T 

D O M I N I Q U E P E R R A U L T A R C H I T E C T E 

Glass towers symbolizing open books on 
south-eastern skyline of Paris, and 
forest core. 
3 
Walkway around tree tops at entrance 
level. 
4 
Chairs and tables in reading rooms, 
places illuminated by fibre-optic lamps. 
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N A T I O N A L L I B R A R Y , P A R I S , 

F R A N C E 

ARCHITECT 
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A R C H I T E C T E 

80 6 

upper levels, those for research 

be low - and o ther const i tuents 

of the main l ibrary are arranged 

around the fo res t and in moving 

around the building you are 

nearly a lways aware of this 

astonishing green oasis. Y o u 

enter the l ibrary at t reetop level , 

passing through a se t of modest 

sliding doors into a vast double-

height en t rance hall running I I 5 

met res along the width of the 

building. Behind it a re the 

conference rooms and at e i ther 

end is access through and up and 

down to the reading rooms. 

Equally logically. Perraul t has 

imposed on each f loor a 

cons is tent plan made up of 

concen t r i c zones - l ike a 

rectangular onion. A n outer 

technical belt providing the 

var ious serv ices - the enormous 

book conveyors , lighting, 

heating, air condit ioning, 

communicat ion ne two rks and so 

on - sur rounds a zone of book 

Escalator lobby hung with GKD's 
architectural mesh. 
6 
Reading room and metallic mesh ceiling 
concealing services. 
7 
Lecture hall, wooden panelled and 
floored, metallic ceiling. 
8 
Public reading room, raw concrete walls 
counterpoising richness of wood and 
metal. 
9 
Open access wooden book stacks plainly 
designed and handsomely constructed. 
1 0 
Rare books reading room and protected 
stacks. 
1 1 
Reading room and looping lengths of 
architectural mesh. 

stacks, wi th reading rooms giving 

on to an inner glazed promenade 

around the forest . T h e wa lkway 

was conceived as a c lo is ter , 

though, oddly, readers cannot 

get into the garden, only gaze at 

its green and mossy per fect ion. 

Separat ion of the envelope and 

its content , Per rau l t points out, 

a l lows the arch i tec t f reedom to 

ex tempor i ze and accommodate 

vo lumetr ic var iat ions on each 

f loor , like the double-height 

ent rance hall, the lofty reading 

rooms at the lowes t level , o r the 

more int imate reading rooms. 

Richness der ives f rom 

Perrault*s use of mater ia ls, in 

part icular wood and raw steel 

mesh, used in a manner 

remin iscent of '60s sculptors, 

Donald Judd and Richard Se r ra , 

to define, o r c reate h ierarchies 

of, space. T h e resul ts are opulent 

in places, even medieval . Per rau l t 

loops rus t -co loured mesh like 

chain mail ac ross ceilings above 

I 



interior design 

: 

w o o d e n f l o o r s a n d r u s t c o l o u r e d 

c a r p e t , f o r m s huge s h e e t s o f i t 

i n t o s e m i - o p a q u e s c r e e n s 

b e t w e e n b o o k s t a c k s a n d r e a d i n g 

r o o m s a n d s t r e t c h e s f i n e m e t a l 

w e b s a c r o s s w i n d o w s t o s o f t e n 

l igh t o r a c r o s s w a l l s t o a t t r a c t it. 

M o s t s p e c t a c u l a r l y , m e t a l l i c 

t a p e s t r i e s s h i m m e r i n g w i t h l ight 

l i n e t h e c a n y o n w a l l s o f t h e d e e p 

e s c a l a t o r l o b b i e s u n d e r e a c h o f 

t h e c o r n e r t o w e r s . M a t e r i a l s 

w e r e c h o s e n n o t o n l y f o r t h e i r 

a e s t h e t i c q u a l i t i e s b u t f o r 

e c o n o m i e s o f s c a l e , e n a b l i n g a 

f a s t b u i l d i n g p r o g r a m m e t o t a k e 

p l a c e . F o r i n s t a n c e , s t e e l m e s h 

c e i l i n g s , r u s t - p r o o f a n d l i gh t 

r e f l e c t i v e , m a s k e s s e n t i a l 

s e r v i c e s a n d c o u l d b e i n s t a l l e d in 

e n o r m o u s s t r i p s . S i m i l a r l y t h e 

c a r p e t w a s la id in s w a t h e s . 

T h r o u g h o u t t h e l i b r a r y , p l a i n 

w o o d e n f u r n i t u r e - t a b l e s 

i n t i m a t e l y l i t , s h e l v i n g , c a r r e l s 

a n d c o u n t e r s - is a s o l i d 

c o u n t e r p o i n t t o t h e g a u z y m e s h ; 

t h e l i b r a r y c h a i r , v a g u e l y 

u n c o u t h , c o n t r i b u t e s t o t h e 

m e d i e v a l c l o i s t e r e d a t m o s p h e r e 

s o d e l i b e r a t e l y c u l t i v a t e d . 

T h e l i b r a r y is p a r t o f a s y s t e m , 

l i n k e d t o o t h e r l i b r a r i e s 

w o r l d w i d e . W h e n c o m p l e t e d , i t 

w i l l h o u s e s o m e 12 m i l l i o n 

b o o k s , 3 0 0 0 0 0 p e r i o d i c a l s , a n d 

t h e l a t e s t m u l t i m e d i a a n d 

c o n f e r e n c e f a c i l i t i e s . I t w i l l 

p r o v i d e 2 0 0 0 p l a c e s f o r t h e 

g e n e r a l p u b l i c , a n d m o r e t h a n 

2 0 0 0 f o r s c h o l a r s w h o w i l l b e 

a b l e t o b o o k t h e i r p l a c e s a n d 

o r d e r t h e i r d o c u m e n t s in 

a d v a n c e . A s w i t h t h e B r i t i s h 

L i b r a r y i t is t o o s o o n t o j u d g e 

h o w w e l l t h e b u i l d i n g f u n c t i o n s 

a s a l i b r a r y . A s a b u i l d i n g it 

p r e s e n t s y o u w i t h o p p o s i t i o n s -

b e t w e e n t h e f o r b i d d i n g g r e y 

e x t e r i o r a n d t h e i n t e r i o r r i c h in 

c o l o u r , t h e b u s y g r a i n o f t h e c i t y 

o u t s i d e a n d t h e i n t r o v e r t e d 

c l o i s t e r i n s i d e - a n d t h a t is 

a l w a y s i n t r i g u i n g . P. M C G U I R E 

I Formally Inaugurated in March 1996, the 
BNP was the last of President Francois 
Mitterrand's Grands Pro|ets, and the most 
monumental of his treasured marks on history. 
Concerned that the inauguration of the 
building, if not the finished library, should take 
place before his presidency ended, he took a 
cose personal interest in its development. He 
was in the habit of referring to the building as 
his mausoleum 

Architect 
Dominique Perrault Architecte 
Engineer 
Perrault Assocics 
Structural engineer 
Sechaud & Bossuyt 
Architectural steel mesh 
GDK 
Reading chair manufacturers 
Martin Stoll 
Table lamps 
Philips Lighting 
Furniture 
Denncry/Bel/Champs 
Photographs 
Georges Fessy A. 6. 8. 9. 10. I I 
Robert Cesar ARCHIPRESS: 5. 7 
Michel Denance ARCHIPRESS: 1.3 
Marc Loiseau ARCHIPRESS: 2 81 6 



I interior design 
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( J A N H E N R I K S S O N 

A R K I T E K T K O N T O R A N D B S A 

A R K I T E K T E R ) 

I 
Henriksson's glass beak which leads 
down from the 1878 Oahl building to the 
dramatically converted 1970s 
underground book stacks. 
2 
Detail of Henriksson's stair with leather 
balustrade; concrete embellished by 
Einar Hdste. 
3 
The new auditorium with its heavily 
grooved concrete walls. 
4 
Nils Stenqvist's ceramics on the outside 
of the auditorium. 
5 
The small circular balcony outside the 
auditorium is supported on a flying 
beam. 
6 
The new stair under the glass beak 
descends to the exhibition hall and 
relates all levels. 

Royally renewed 
Stockholm's Royal Library has had one of its periodic spurts of growth. The old 
building has been brilliantly added to and converted for modern uses. 



T h e K u n g l ( R o y a l ) B i b l i o t e k in 

S t o c k h o l m is S w e d e n ' s n a t i o n a l 

l i b r a r y a n d , a l m o s t e v e r s i n c e t h e 

p r e s e n t n e o - R e n a i s s a n c e 

s t r u c t u r e w a s e r e c t e d in 1 8 7 8 by 

F . G . A . D a h l , i t h a s ( l i k e e v e r y 

h o u s e o f a g r e a t l i v i ng c o l l e c t i o n ) 

b e e n u n d e r p r e s s u r e f r o m i ts 

c o n t e n t s a s m o r e a n d m o r e 

p a p e r h a d t o b e a c c o m m o d a t e d . 

S p a s m o d i c a l l y , t h e b u i l d i n g h a s 

r e s p o n d e d w i t h p a i n f u l 

c o n v e r s i o n s a n d e x p a n s i o n s . T h e 

l a s t b u t o n e w a s a n u n d e r g r o u n d 

b o o k s t o r e , c r e a t e d in 1 9 7 1 t o 

s o l v e g r o w t h p r o b l e m s f o r t h e 

f o r e s e e a b l e f u t u r e . O f c o u r s e i t 

d i d n o t . a n d a m a s s i v e n e w 

t r a n s f o r m a t i o n h a s r e c e n t l y 

b e e n u n v e i l e d . 

N o a d d i t i o n a l b u i l d i n g s w e r e 

a l l o w e d a b o v e g r o u n d in 

H u m l e g a r d e n . t h e l i t t l e p a r k 

w h i c h s u r r o u n d s t h e D a h l 

b u i l d i n g , s o e x p a n s i o n h a d t o b e 

e i t h e r o f f s i t e o r u n d e r i t . T w o 

a r c h i t e c t u r a l f i r m s , J a n 

H e n r i k s s o n A r k i t e k t k o n t o r a n d 

B S K A r k i t e k t e r . w e r e h i r e d t o 

f i n d a s o l u t i o n a n d f o r m e d a 

s p e c i a l p a r t n e r s h i p ( K A B E 

A r k i t e k t e r ) . B S K u n d e r t o o k 

m o s t o f t h e h e a v y w o r k : f o r m i n g 

p r o d i g i o u s n e w b o o k s t o r a g e 

c a v e s v e r y d e e p u n d e r g r o u n d 

a n d a l t e r i n g t h e D a h l b u i l d i n g 

i n t o r e a d i n g h a l l s , o f f i c e s a n d 

w o r k r o o m s . H e n r i k s s o n ' s t e a m 

w a s g i v e n t h e t a s k o f c o n v e r t i n g 

t h e 1 9 7 I a n n e x e i n t o a n e w 

s e r i e s o f s p a c e s n e e d e d by m a j o r 

m o d e r n l i b r a r i e s i n c l u d i n g a n 

a u d i t o r i u m , e x h i b i t i o n g a l l e r y , 

a n d a m i c r o f i l m r e a d i n g a r e a . 

T h e l a t t e r h a s b e e n f i r m l y 

k e p t t o t h e l o w e s t f l o o r , w h e r e 

t h e a f i c i o n a d o s o f t h e n o w 

r a t h e r d a t e d m e d i u m c a n 

p e r f o r m t h e i r r i t e s in h e r m e t i c 

p r i v a c y . B u t a l l o t h e r l e v e l s o f 

t h e o l d u n d e r g r o u n d b u i l d i n g 

a r e p e r m e a t e d by d a y l i g h t . 



interior design 

L I B R A R Y , S T O C K H O L M , 

S W E D E N 

A R C H I T E C T 

K A B E A R K I T E K T E R 

( J A N H E N R I K S S O N 

A R K I T E K T K O N T O R A N D B S A 

A R K I T E K T E R ) 

Masonry ribbed vaults and bearing on 
cast iron capitals in one of the special 
reading rooms converted by BSK. 
8 
Henriksson's information hall in the 
Dahl building has similar details to those 
used in his underground part. 

site plan 
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H e n r i k s s o n h a s c r e a t e d a n e w 

e n t r a n c e t o t h e u n d e r w o r l d 

w h i c h e m e r g e s c u r v i n g 

d o w n w a r d s f r o m t h e n o r t h s i d e 

o f D a h l ' s b u i l d i n g . A n e l e g a n t 

b e a k , w i t h a s m o o t h g l a s s 

c a r a p a c e p r o p p e d o f f a n i n n e r 

f r a m e o f w h i t e s t e e l , i t s h o o t s 

l i gh t d o w n o n t o a g e n e r o u s l y 

w i d e s l o t . T h i s h a s b e e n c u t 

d o w n i n t o t h e o l d c o n c r e t e 

s t r u c t u r e , s o i l l u m i n a t i n g a 

p r o g r e s s i o n o f s t r a i g h t f l i gh t s 

w h i c h d e s c e n d f i r s t t o a n e w 

c i r c u l a r l e c t u r e t h e a t r e , t h e n g o 

o n d o w n t o t h e h i gh y e t 

w e l c o m i n g e x h i b i t i o n s p a c e . ( I t 

s h o u l d g o w i t h o u t s a y i n g t h a t , in 

a c i v i l i z e d c o u n t r y l i k e S w e d e n , 

p e o p l e w h o c a n ' t o r d o n ' t w a n t 

t o u s e t h e s t a i r s o f t h i s 

promenade arehitecturale a r e 

L J 

c a t e r e d f o r in a d i g n i f i e d a n d 

o r g a n i z e d w a y . ) 

D e t a i l s a r e c a r e f u l l y t h o u g h t 

o u t . L e a t h e r b a l u s t r a d e s a n d 

w a r m w o o d s o f t e n w h a t c o u l d 

h a v e b e e n h a r s h l y a u s t e r e s t a i r s 

a n d i n t e r m e d i a t e s p a c e s . A l i t t le 

c i r c u l a r b a l c o n y f l i es o v e r t h e 

e x h i b i t i o n a r e a s u p p o r t e d by a 

d i a g o n a l s t e e l b e a m , a n d a c t s a s an 

a m u s i n g a d j u n c t t o t h e f o y e r o f 

t h e r o u n d a u d i t o r i u m . E x t e r n a l l y , 

t h i s d r u m is d e c o r a t e d w i t h b l u e 

a n d w h i t e c e r a m i c p a t t e r n s by 

a r t i s t N i l s S t e n q v i s t . I n s i d e , t h e 

g r o o v e d c u r v e d c o n c r e t e s u r f a c e 

e n c l o s e s g e n t l e a r c s o f b e n c h e s o f 

l e a t h e r a n d p a l e w o o d - a g a i n , a 

d e l i c a t e j u x t a p o s i t i o n o f s o f t a n d 

l ight a g a i n s t h a r d a n d h e a v y . 

B a c k i n t h e o l d b u i l d i n g , 

H e n r i k s s o n ' s h a v e d o n e t h e 

HUMI' l iM' '" ' ' ! 



first floor plan 
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interior design 

L I B R A R Y , S T O C K H O L M , 

S W E D E N 

A R C H I T E C T 

K A B E A R K I T E K T E R 
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A R K I T E K T E R ) 

Conversion of Axel Anderberg's 1927 
east wing research reading room. As 
with all BSK's work on the old building, 
additions are light and easily removable. 
10 
Dahl's cast iron and jack-arched great 
reading room restored to its 
nineteenth-century glory by BSK. 

86 6 

i n f o r m a t i o n ha l l w h i c h l o c k s t h e 

g l a s s c u r v e i n t o D a h l ' s s p a t i a l 

m a t r i x . H i s s p a c e s h a v e b e e n 

r e s t o r e d t o w h a t B S K A r k i t e k t e r 

b e l i e v e is a r e a s o n a b l e 

i n t e r p r e t a t i o n o f h i s i n t e n t i o n s , 

w i t h t h e o l d i r o n s t r u c t u r e 

d e c o r a t e d in p a t t e r n s a n d 

c o l o u r s f o u n d in f r a g m e n t s o f 

o r n a m e n t l e f t o v e r b y p r e v i o u s 

a l t e r a t i o n s . N e w i n t e r v e n t i o n s 

a r e c l e a r l y s u c h : l i gh t a n d 

d e s i g n e d t o b e e a s i l y r e m o v a b l e 

w h e n n e e d s a n d f a s h i o n s a l t e r . 

A n d , o f c o u r s e , t h e y w i l l - f o r 

n o t h i n g c a n b e s o c e r t a i n a s a 

l i b r a r y ' s n e e d f o r c h a n g e , a n d 

o n e d a y in t h e n o t t o o d i s t a n t 

f u t u r e e v e n t h e h u g e n e w 

u n d e r g r o u n d c a v e r n s w i l l b e g i n 

t o s e e m v e r y f u l l . H E N R Y M I L E S 

Architect 
KABE Arkitekter, Stockholm: Jan Henriksson 
Arkitektkontor (Jan Henriksson) and BSA 
Arkitekter (Bo Bergquist) 
Landscape 
S. Koinberg AB Landskapsarkitekter (Hans 
Llndquist) 
Artists 
Sivert Lindblom, Einar Hoste. Nils Stenqvist. 
Harald Lyther 
Photographs 
Akc E:son Lindman 



studio a - 3 
Lusthovenlaan 21 
2 6 4 0 Mortsel 
Tel : 0 3 / 4 4 0 4 6 1 9 
F a x : 0 3 / 4 4 0 4 6 19 

D E U T S C H L A N D 
H I G H T E C H 
+ Vola Vertr iebs G m b H 
Landsberger Str. 146 
8 0 3 3 9 Munchen 
Tel. : ( 0 8 9 ) 5 4 0 9 4 5 - 0 
F a x : (089) 5 0 6 0 0 9 

E S P A N A 
A R T - Q U I T E C T 
c / C o m e r c , 31 
0 8 0 0 3 Barce lona 
Tel . : ( 9 3 ) 2 6 8 2 3 8 6 
F a x : (93) 2 6 8 2 4 6 1 

F R A N C E 
sopha industr ies 
4 4 , rue B lanche 
7 5 0 0 9 Par is 
Tel : ( 1 ) 4 2 . 8 1 . 2 5 . 8 5 
fax: ( 1 ) 4 0 . 1 6 . 4 5 . 1 8 

G R E A T B R I T A I N 
V O L A 
Unit 12, Ampthill B u s i n e s s Par 
Stat ion R o a d . Ampthill 
Bedfordshire M K 4 5 2 Q W 
Tel: 0 1 5 2 5 84 11 5 5 
F a x : 0 1 5 2 5 8 4 11 77 

H O L L A N D 
select form 
Danish Industrial Des ign 
Hettenheuvelweg 14 
1101 B N Amste rdam 
Tel: 0 2 0 - 6 9 1 . 7 6 . 1 1 
F a x : 0 2 0 - 6 9 1 . 7 4 . 6 1 

I T A L I A 
R A P S E L S p a 
V iaVo l ta , 13 
2 0 0 1 9 Set t imo Milanese (Ml) 
Tel: 0 2 / 3 3 5 0 1 4 3 1 
F a x : 0 2 / 3 3 5 0 1 3 0 6 

0 S T E R R E I C H 
Vola Vertr iebs- G m b H 
A m W a s s e r 4 
8 4 3 0 Leibnitz 
Tel: 0 3 4 5 2 / 7 1 4 3 4 
F a x : 0 3 4 5 2 / 7 1 3 9 0 

U N I T E D S T A T E S 
Kroin Incorporated 
180 Fawce t t Street 
Cambr idge , MA 0 2 1 3 8 
Tel : 6 1 7 4 9 2 - 4 0 0 0 
F a x : 6 1 7 4 9 2 - 4 0 0 1 
Toll F ree 8 0 0 O K K R O I N 

M A N U F A C T U R E R 
V O L A 
Axel Kl 
D K - 8 2 7 0 Aa rhus - Hoejbjerg 
Denmark 
Tel.: 4-45 8 9 3 9 5 5 0 0 
F a x : +45 8 9 3 9 5 5 1 1 

vdla - internationally recognized design by Arne Jacobsen. Vola - a modular system to tullill individual requirements a s to design and performance. 
\/ola - now with a completely revised casting construction securing easy installation, adequate flow for every purpose and noiseless performance. 
=urther information from your local distributor. 

F o r m o r e d e t a i l s e n t e r 2 3 o n A R e n q u i r y c a r d 
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products survey 

INTERIOR FINISHES 
5 0 6 

W i c a n d e r s floating parquet 

f loors have an upper layer of 

h a r d w o o d wi th a middle and 

base layer of spruce. C r o s s 

laminat ion prevents the 

bowing and spl intering 

caused by changing humidity. 

T h r e e dif ferent grades, 

severa l styles and t w o 

finishes are available. 

Wicanders 

Tel: +44 1403 710001 

Fax: +44 1403 710003 

5 0 7 

Pier re du Midi c reamy ye l low 

sandstone flags wi th b r o w n 

veinmg and fern fossils f rom 

Stonel l . T h e t ex tu re of 

sandstone, wh ich is rougher 

than l imestone, makes it slip-

resistant and suitable fo r 

public spaces. 

Stone// 

Tel:+44 1892 833500 

Fox: +44 1892 833600 

5 0 8 

Junckers ' h a r d w o o d f loors 

are made of t imber f rom 

N o r t h e r n Eu rope and N o r t h 

A m e r i c a , as wel l as 

plantat ions and sustainable 

forests in As ia . T h e f loors -

of w o o d s including oak, 

beech , sycamore , ash - can 

be unt reated o r factory 

sealed o r oi led, and are 

instal led by means of the 

firm's Q u i c k C l i p Sys tem. 

S h o w n here , Junckers ' 

factory sealed S y c a m o r e 

Class ic floor. 

Junckers Industrier 

Tel: +45 5 6 6 5 18 95 

Fax: +45 5 6 6 7 37 20 

5 0 9 

Stone Age has in t roduced a 

n e w l imestone, impor ted 

f rom Israel, cal led O l d G o l d . 

T h e s tone wh ich was used 

o v e r centur ies to build 

Jerusa lem is charac ter ized by 

a f ine grain and finish, and 

r ich co lour , and is a valuable 

addit ion to the firm's range 

of o v e r 5 0 l imestones. 

Stone Age 
Tel: +44 171 385 7954 

Fax: +44 171 385 7956 

5 1 0 

In his design of the C o B r A 

Museum of Modern A r t in 

A m s t e l v e e n , south of 

A m s t e r d a m . W i m Qu is t 

specif ied Fo rbo -K rommen ie ' s 

A r t o l e u m flooring in pale 

soft grey. T h e mater ial is an 

Impressionist ic vers ion of 

l ino leum, is avai lable in a six 

co lou r ser ies, each 

composed o f five separate 

colours, and is bio­

degradable. A s wel l as 

provid ing an elegant f loor for 

these luminous gal ler ies, it is 

ha rdweanng , sound 

absorbent , co lour- fast and 

resists marking by chemicals , 

cigarette stubs and impact. 

5 1 1 

F o r b o - K r o m m e n i e also 

suppl ies Marmo leum, a large 

range of specially formulated, 

co lou red f loorcovenngs for a 

w ide var iety of buildings 

including gymnasiums, 

schools and hospitals. It 

includes Marmo leum Fresco 

and Mosaic, f looring wh ich 

consis ts o f co lou red pat terns 

precisely cut by aquajet. 



S h o w n here, Can te rbu ry and 

A lhambra pat terns f rom the 

Mosaic range. 

Forbo-Krommenie 

Tel: +31 75 6477 477 

Fax: + 31 75 6477 700 

5 1 2 

Pergo Or ig inal f loor f rom 

Pers torp , manufac turers of a 

w ide range of plastic 

laminates and compos i te 

mater ia ls for a var iety of uses 

including flooring. Pergo 

Or ig inal flooring is 80 per­

cent w o o d , is durable, resists 

scratching and impact, is easy 

to clean and can be f loated 

ove r exist ing floors. 

Persrorp Sweden 
Tel: +46 41 03b 31 00 

Fax: +46 41 036 33 70 

5 1 3 

Filo full-height flush doors 

f rom Lualdi D o o r s , a r e 

composed of sol id w o o d 

leaves on t imber o r meta l 

f rames. Suitable for 

combinat ion wi th flush 

glazing systems o r sol id wal ls , 

the doors are soundproo fed 

and hinged at top and 

bot tom. T h e doors are part 

o f a w i d e range o f fe red by 

the f irm. 

Lualdi Porte 

Tel: +39 2 9789248 

Fax: +39 2 97289463 

Tel: +44 171 916 6166 

Fax: +44 171 388 81 18 

5 1 4 

Amer i can red oak, obta ined 

through the A m e r i c a n 

H a r d w o o d E x p o r t Counc i l . 

suppl ied by B ruce H a r d w o o d 

Floors, has been used in the 

restorat ion o f e ighteenth-

century R idgewood H o u s e in 

Sussex . T h e w o o d rep laces 

the original hall floor, whi le 

A m e r i c a n tu l ipwood was 

chosen for the bar ley- twist 

sta i rcase spindles. A m e r i c a n 

ha rdwoods g rown as a 

managed resou rce include 

wh i te oak, hard maple, black 

cherry , black wa lnu t and 

A m e r i c a n ash, all suitable for 

making handsome floors. 

American Hardwood Export 

Cm mal 

Tel: +44 171 588 881 I 

Fax: +44 171 588 8855 

5 1 5 

Fusion 's decora t ive glass 

prov ides arch i tec ts w i th a 

d iverse range of in ter ior 

e lements , including 

part i t ions, balustrading. stair 

t reads and signs. T h e firm 

has car r ied out p ioneer ing 

w o r k in sandblast ing and kiln 

forming techniques and can 

p roduce annealed, 

toughened o r laminated glass 

to meet safety regulat ions. 

Fusion Glass Designs 

Tel: +44 171 978 1777 

Fax: +44 171 720 6564 

5 1 6 

A r m o u r c o a t co loured 

pol ished plaster w a s 

speci f ied by RMJM for a 

decora t ive wa l l in the 

en t rance lobby of the G l a x o 

W e l l c o m e building in 

G r e e n f o r d . Middlesex. T h e 

co lour w a s special ly 

deve loped by A r m o u r c o a t to 

e c h o the f irm's co rpo ra te 

blue. 

Armourcoat 

Tel: +44 I 732 460668 

Fax: +44 I 732 450930 

5 1 7 

H a w a - V a r i o t e c 1 0 0 / G : 

H a w a ' s sliding glass wa l l 

sys tem screen ing the 

cafeter ia at the L o u v r e 

Museum in Par is . T h e 

sys tem is c o m p o s e d of glass 

panels suspended f rom a 

modu la r t rack m a d e up of 

straight and c u r v e d 

segments so tha t t he wa l l 

can turn co rne rs . 

Hawa 

Tel: +41 I 767 91 91 

Fax: +41 I 767 91 04 

If /on would like to obtain more nformation on these products, please enter the 
relevant numbers (501 etc) on the reader enquiry card at the front of this issue. 89 5 



L O N D O N S H O W R O O M : 
K i r k s t o n e , 1 2 8 W a l h a m G r e e n C o u r t , 
M o o r e P a r k R o a d , F u l h a m , L o n d o n . S W 6 4 D G . 
TEL 0171 381 0424 • FAX 0171 381 0434 
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H E A D O F F I C E : 
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TEL 015394 33296 • FAX 015394 34006 
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Stone can express opulent luxury or elegant 

simplicity, whatever a design demands. Kirkstone 

are specialists in unusual architectural stones of 

character and quality, many of them exclusive. 

For inspiration visit the Kirkstone Showroom and 

compare subtle colour combinations and 

interesting textures in slates, granites, limestones 

and travertines. This is the place for original, 

practical and creative ideas. A richly illustrated 

full colour brochure is also available. 
F o r m o r e d e t a i l s e n t e r 2 0 o n A R e n q u i r y c a r d 
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5 1 8 

Radius: a rad ia tor f rom 

H u d e v a d , c i rcu lar in sect ion 

and made o f steel . T h e 

s t ruc tu re cons is ts o f 

c o n v e c t o r fins w e l d e d on to 

flat tube and p laced in a 

c i rcu lar casing wi th prof i led 

edges and grille. T h e 

rad ia tor is suppl ied painted 

wh i te but o the r co lou rs are 

possib le. 

Hudevad Britain 

Tel: +44 19 32 247835 

Fax: +44 1932 247694 

5 1 9 

A n a : a ser ies of brass and 

glass fittings including a d o o r 

handle, w i n d o w pull and 

coat hanger, by C a r l o Bartol i 

fo r C o l o m b o Des ign . T h e 

glass is avai lable in five 

d i f ferent co lours and the 

brass can be finished in gold, 

n ickel o r si lver. 

Colombo Design 

Tel:+39 35 49 49 001 

Fax: +39 35 49 40 257 

5 2 0 

N o r m b a u nylon and steel 

fittings include wal l and d o o r 

furni ture and balustrading. 

f rom N T N o r m b a u . 

NT Normbau 

Tel: +49 7843 7040 

Fax: +49 7843 70443 

5 2 1 

02: H e w i ' s brightly co lou red 

e lect ronic d o o r locking 

system, suitable for bui ldinj 

like hotels and hospitals. 

Hewi 

Tel: +44 1634 377688 

Fax: +44 1634 370612 

5 2 2 

Bequi l le range of stainless 

steel d o o r furni ture. 

5 2 1 

including door , w i n d o w and 

furni ture handles and 

escu tcheons , designed by 

Er ik Magnussen for FSB. 

FSB 
Tel: +49 52 72 608-0 

Fax: +49 52 72 608300 

5 2 3 

A s we l l as manufactur ing 

convent iona l radiators and 

convec to rs Meiner tz D a n i c a 

makes F inned T u b e s for 

space heating. T h e latter a re 

suppl ied in a luminium, 

copper , and var ious steels, in 

lengths up to 6 met res , w i th 

plain ends suitable for 

weld ing, o r w i th w e l d e d 

sockets . 

Meineru Damca 

Tel: +45 86 52 18 II 

Fax: +45 86 52 15 15 

5 2 2 
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There's one design the daz/ling new 

Donna Karan showrooms across the 

world all have in common: Armourcoal 

polished hard plaster. 

Over 4.000 square metres of il. in facl. 

forming a luxurious, completely 

seamless linish in styles that vary from 

glass-like and smooth textured finishes 

in black and white to gold leaf on 

plaster, and faux' Portland stone. 

Find out more about the uniquely lough 

and ln-autiful Armourcoal system. 

AlMIOUK (Ml I j l l l i l l - d . MllCI-WlHMl I IIIM-
I..MKion K.I.KI Vv.-mkiky Kenl T N I 3 l»\ 

Tel: m m a m Man 0 1 7 3 2 v m x 

F o r m o r e d e t a i l s e n t e r 5 o n A R e n q u i r y c a r d 

An International University for the Arts 

B a c h e l o r o f F i n e A r t s • M a s t e r o f A r t s • M a s t e r o f F i n e A r t s 

B a c h e l o r o f A r c h i t e c t u r e • M a s t e r o f A r c h i t e c t u r e 

AHcniiT.crcRAi HISTORY • AR< 11111 < 1 I K I • Am I IIMOKV • COMI>UTF.R ART 

I lit I N • I l l l l • I CRM I I I-1 | ) | SII.N • t I R A I ' I I I C I )| M i . S 

IhsroRM I V I S I KVAITON • I I H M R A I I O N • INIHSTRIAI. OINH.N • INTERIOR DKSIC;N 

Ml IMS \M> 11 V C ! I RY • I 'MM • I ' l l l l l l H . N M' lH • S | l ) l I N I IAI ARI • V' l lJKO 

fS^\ Savannah College 
^C$0 of Art and Design 

P.O. Box 314-6 • Savannah. GA 31402-3146 USA • I 800.8b9.SCAD • •n/ofW.ra'u • m.vaJ.n 
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M A X I ^ # mm 

C A B L E T E N S I O N E R 

FOR A C A T A L O G U E O f O U R 

C O M P L E T E R A N G E O F 

P R O D U C T S I N C L U D I N G C A B L E 

A N D ROD L I G H T I N G . 

S D 3 1 

S H O P K I T 
D E S I G N S 
L IM ITED 

1 0 0 C E C I L STREET 

N O R T H W A T F O R D 

H E R T F O R D S H I R E 

T I L : 0 1 9 2 3 8 1 8 2 8 2 

F A X : 0 1 9 2 3 8 1 8 2 8 0 

D U S S E L O O R F • S A N F R A N C I S C O • D U B A I • H I I M J I I 
F o r m o r e d e t a i l s e n t e r 8 o n A R e n q u i r y c a r d 

http://800.8b9.SCAD
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5 2 4 

C o a t hooks, part o f V ie le r 's 

elegant range of stainless 

steel p roducts for 

c loakrooms, F r o m Higrade. 

Vieler International 

Tel: + 4 9 23 74 52 0 

Fax: + 4 9 23 74 52 226 

Higrade 

Tel: ++44 1344 873388 

Fax: +44 1344 874990 

5 2 5 

T h e range o f ' d l ine' stainless 

steel fittings, designed by 

Knud Ho l sche r Design, has 

been ex tended to include 

ba th room fittings. T h e range 

is comprehens ive , including 

shelving, paper d ispensers, 

was te bins, t owe l rails and 

soap and glass holders. F r o m 

A l lgood Bathl ine. 

Mgood Bathline 

Tel: + 4 4 / 7 / 383 5801 

Fax: +44 171 387 2549 

5 2 6 

H V I : Vo la 's e lect ronic basin 

m i x e r w i th a f ixed spout. 

Like the firm's o ther fittings 

- m ixe rs , taps and 

accessor ies - it is m a d e o f 

solid brass and gun meta l 

and avai lable in one o f 18 

co lours o r f inished in 

chrome, brass, gold, o r 

plat inum. T h e Vo la range, 

designed by Arne Jacobsen, 

is built on a modu la r sys tem 

compr is ing valves, handles, 

out lets, cove r plates and 

accessones wh ich can be 

used in an infinite number of 

ways to make fittings fo r 

k i tchens and ba throoms. 

Vola 

Tel: +45 8939 5500 

Fax: +45 8939 5511 

5 2 7 

In a pr ivate house . Jacob 

B lacker A rch i tec ts specif ied 

Ki rkstone Qua r r i es ' s late 

f loor ti les fo r t he ba th room 

floor. K i rks tone, wh ich has 

just establ ished a s h o w r o o m 

in London , is n o w selling 

s tone f rom o ther count r ies -

t hese include t raver t ines 

f rom Italy and T u r k e y , 

granites and slates f rom 

Brazi l , and marb les f rom 

Ireland - and ceramic t i les 

f rom Los Ange les , as we l l as 

the C u m b r i a n slates for 

wh ich it is known . 

Kirksfone Quarries 

Tel: +44 171 381 0424 

Fax: +44 171 381 0434 

5 2 8 

I so le -Co lonne c h r o m e d 

ba th room mi r ro r w i th shelf, 

by A n n a and C a r l o Bartol i 

for C o l o m b o Design. 

Colombo Design 

Tel: +39 35 49 49 001 

Fax: +39 35 49 40 257 

y 
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Specifiers' information 
Glutz 
Illustrated is the Assoluto door handle. An 
example from the Glutz high specification 
range of door and window hardware now 
available through the John Monaghan 
Group Companies and in Scotland from 
the Thomson Brothers Group of 
Companies. The Glutz range includes 
door handles, pull handles, window 
handles, mortice locks and accessories, 
available in satin or polished stainless 
steel. For more information contact: 
David Allison at John Planck Ltd. 
Tel: 0171 608 0074 

900 on AR enquiry card 

Paula Rosa Kitchens 
Paula Rosa, the prestigious manufacturer 
of top quality kitchens introduces three 
new ranges for 1998; Piccadilly, 
Greenwich and New England. In addition, 
two existing designs, Inca and Burlington, 
have been extended to offer a wider 
choice of colours and accessories. 
Piccadilly (shown) is a simple, modern 
kitchen with clean lines. Piccadilly has a 
matt Oak and/or grey metallic finish with a 
choice of matt stainless handles or nickel 
chrome knobs. Piccadilly can be finished 
with glass doors in satin aluminium 
frames. All Paula Rosa kitchens are made 
to order at the Paula Rosa factory in West 
Sussex. For more information telephone 
01903 743322. 

901 on AR enquiry card 

Quiligotti Terrazzo Flooring 
An intricately detailed Terrazzo mural floor 
design celebrating Captain Cook's historic 
circumnavigation of the world has been 
created by Quiligotti. Each of the 300mm2-
sized mural floor tiles were manufactured 
by Quiligotti using its advanced cutting 
system, believed to be the only one of its 
kind in Britain capable of taking design 
data direct from an architect's CAD 
system. Quiligotti's unique cutting system 
automatically reproduces architects' 
designs from CAD disks into desired tile 
matrix layouts with pinpoint precision for 
lettering and graphics. For more 
information call 0161 727 1000 or 
Fax: 0161 727 1122 

Primo Range from Abloy 
Abloy Security has a broad range of 
practical, well-designed door and window 
furniture to suit a variety of decorative 
styles. The elegant Primo range, features 
classic lever and pull handles in a range 
of finishes including zinc, stainless steel, 
brass and aluminium. Developed by top 
Finnish architects and designers, the 
ageless range is functional, hardwearing, 
dependable and easy to use. Finishes 
include polished brass, chrome and 
polyester paint. Standard colours are red, 
white, blue, black but there are 180 RAL 
colours available. For more information 
tel: 01923 255066 

902 on AR enquiry card 903 on AR enquiry card 

Hoppe (UK) 
'Stilla' is a stylish new high quality handle 
from HOPPE (UK). A combination of 
different materials help to create a 
contrasting play of colours on the handle 
surface. 'Stilla' is available as a rosette 
door set handle, tilt and turn window 
handle, handle for gear-driven windows 
and as a knob lever set. The range comes 
in three beautiful finishes, polished brass, 
brass/chrome and brass/black chrome. 
There are some 7,600 standard products 
in the HOPPE range and the companies 
manufacturing output exceeds 77 million 
items. For more information tel: 
01902 790909. 

2̂12 KOI 

Forster Ecospace 
An entirely new range of highly versatile 
mobile shelving - called FOREG 2000-L-
is being introduced by Ecospace, the 
specialist suppliers of mobile, static and 
library shelving systems. Available in 
three different standard heights of 1.7 
metres, 2.0 and 2.3 metres, shelves - with 
a loading capacity of 50kg - are 
adjustable in 20mm increments to allow 
maximum use of available storage space. 
Further Information on the full range of 
FOREG shelving systems and the 
technical services offered by the company 
is available from Forster Ecospace Ltd, 
Masons Gate, Towns End, Marsh Gibbon, 
Near Bicester, Oxon OX6 0EY. Tel: 01869 
278002 Fax: 01869 278003. 

904 on AR enquiry card 905 on AR enquiry card 

Modulus Flooring Systems 
Some 3,000 square metres ol Modulus 
Quintessence and Kinetics cut loop tufted 
carpet tiles feature throughout The 
Foundation, Capital Bank pic's new group 
training and development centre in 
Chester. In this Atrium entrance hall, both 
main carpet and inlaid decorative theme 
design have been laid in Modulus high 
performance Quintessence tiles. 
Constructed in Solutia 6.6 nylon fibre and 
with an extra heavy duty pile of 1300 
gms/m-. they combine the appeal of 'wool 
look' carpet with heather blended tones 
achieved by using pre-dyed colours. 
Glazed Nectar is the principal background 
shade. Tel: 0181 941 7833 or 
Fax: 0181 941 7820 

Sjiwifii'rn" ' .ui i lr in 

BUNDS and 
SHUTTERS 
l o r 1998 - I <»<»«) 

906 on AR enquiry card 

Tlir BrHMi Blind fc 
SIIIIIIIT tauwlailon 

907 on AR enquiry card 

Specifiers' Guide to Blinds 
and Shutters 
The British Blind and Shutter Association is 
pleased to announce the publication of its 
1998-1999 Specifiers' Guide to Blinds and 
Shutters. It includes a glossary of product 
terminology, an A-Z listing of BBSA mem­
ber companies detailing the products and 
services available from each, a product 
guide and an invaluable directory of trade 
and product names. If you are involved in 
the specification and purchase of internal 
and external blinds and shading systems, 
security shutters and grilles and control 
systems, then the BBSA Specifiers' Guide 
1998-1999 should be indispensable. For a 
copy call the BBSA, 42 Heath Street, 
Tamworth, Staffordshire B79 7JH. Tel: +44 
(0)1827 52337 Fax: +44 (0)1827 310827 



Specifiers' information 
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Technocover 
Technocover, the designers, 
manufacturers and fitters of high quality 
access covers and associated products, 
is now supplying, free of charge, an 
86-page ring binder Working Manual and 
CAD disks for all its products. The manual 
contains its Solo-Lift range of upstand 
and solid top hinged and assisted covers 
that comply with HSE requirements for 
manual handling. 

908 on AR enquiry card 

Lignacite at the Ruskin Library 
MacCormac Jamieson Prichard specified 
Lignacite's Apollo Shotblasted White 
Dolomite for the new Ruskin Library at 
Lancaster University. The architect's 
design, elliptical in shape, is an arresting 
monument and deserving memorial to the 
great Victorian art critic and social 
reformer. The White Dolomite masonry is 
laid using a format of horizontal and 
soldier courses, with brands of grey green 
precast concrete containing granite 
aggregate, thereby enhancing the 
architect's impression of cupped hands 
protecting a treasure. The main area of 
elevation is over 30m long by 10m high, 
making it one of the largest unbroken 
panels of blockwork in the UK. 

909 on AR enquiry card 

Directory ul National Forest Polic'irv 

i.,i...ul I - . w f t * • 

Forests Forever 
Forests Forever Directory of National 
Forest Policies' has been extended with 
the addition of reports on Ghana and 
Latvia. The publication gives a 
comprehensive guide to the national 
forest policies implemented by those 
countries supplying the vast majority 
(90%) of Britain's timber. The directory 
reveals the true picture: that the vast 
majority of Britain's timber supplies are 
from countries with long-established, well 
developed, comprehensive forest 
management programmes. The two new 
reports on Ghana and Latvia give details 
of the countries' forest resources, contact 
Graham Bruford at Forests Forever on 
telephone 0171 839 1891. 

White Partridge 
White Partridge Ltd has developed a 
completely new design of solar shading 
system which features a unique, aerofoil 
blade with a streamlined, continuous' 
appearance. Manufactured from strong, 
non-corrosive aluminium, Apollo, is 
suitable for all types of buildings. The 
system is available in three standard 
blade widths - 200mm, 250mm and 
300mm - and the pitch of blades can be 
selected to suit each individual 
application. A controllable version of the 
system is also available. Several different 
finishes are also offered. For more 
information, call 01204 709419, 
Fax: 01204 708955. 

910 on AR enquiry card 911 on AR enquiry card 
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MBC Precision Castings 
Manufacture high integrity investment 
castings which are individually designed 
with the aesthetic appeal of the 
architectural industry and which provides 
the opportunity for the wide scope of 
design required by the curtain wall and 
building industry. Materials include stain­
less and aluminium/aluminium bronze with 
a maximum weight range of up to 40kgs 
and up to 1.5 metres long. Castings have 
been supplied to many prestigious 
contracts throughout the world. For further 
information contact Jim Welsh on 01527 
527501 or fax 01527 502533. 

New Pyrovista Data 
Mann McGowan have published an 
updated edition of their Pyrovista 
technical leaflet. The new data included in 
the leaflet includes details of fully glazed 
pattern 10 doorsets, double glazed units, 
anti bandit glass, as well as a list of 
projects completed so far. Pyrovista is a 
complete fire resisting glazed screen 
system, manufactured from a cellulosic 
core, with quality timber lippings to give 
an excellent finished product. An 
installation product manual and computer 
aided design package, providing details of 
how to construct the system on site will 
also soon be available. For a copy of the 
latest technical brochure, please contact 
Tel: 01252 333601 Fax: 01252 322724. 

912 on AR enquiry card 913 on AR enquiry card 

914 on AR enquiry card 

New Technical Manual from 
Pendock Ltd 
The new 140 page technical publication 
entitled, "Casing and Enclosure Systems-
is now freely available from Pendock 
Limited, Telford. The Pendock range of 
casing and enclosure systems are the first 
modular family of timber products 
specifically designed to enclose services, 
structure and perimeters in a functional 
and aesthetic manner. The new 
publication is designed to provide 
comprehensive details on all product 
ranges, allowing for architects and 
specifiers alike to order direct from the 
publication. Copies of the manual can be 
obtained direct from Pendock Limited. 
Telephone: 01952 580590 or 
fax: 01952 587805. 

Specifying Entrance Matting? 
Coral Nuway offer an unrivalled range of 
proven, protective systems for 
floorcoverings. Together they represent 
over 100 years' experience in solving 
problems associated with soiling with 
significant savings in maintenance costs. 
Tuftiguard (illustrated) has fibre piled 
rubber strips in a choice of colours, 
alternated with aluminium, brass or 
coloured uPVC scraper bars. Various 
options are available including 
Flameguard for buildings with stringent 
fire regulations. For details of the full 
Coral Nuway range, tel: 01952 680400. 

915 on AR enquiry card 



NEW FROM 
HABRAMS 

A 'MH-\H\ ami A;- !' 

Women and Hi 
- Mak ing jn fuy 

. Modern House 

WOMEN AND T H E 
MAKING OF 

T H E MODERN HOUSE 
A Social and 

Architectural History 
By Alice T. Friedman 

An exciting new perspective 
on some of the most 

extraordinary and well-known 
houses of the 20th century. 

ISBN:0-8109-3989-4 £25.00 

ARCHITECTURE 
IN FRANCE 
1800 to 1900 

By Bertrand Lcmoinc 
Translated by 

Alexandra Bonfante-Warren 

In this handsome volume, 
author Bertrand Lemoinc traces the 

extraodinary architecture of 
19th-century Prance. 

I S B N : 0-8109-4090-6 £28.00 

Harry N. Abrams 
(distributed by T h a m e s & Hudson) do 

30 -34 Bloomsbu'ry St., L o u d o n W C 1 B 3QP. 
l i . idc (distr ibution and accounts) 

Tel: 0 1 2 5 2 541 6 0 2 Fax: 0 1 2 5 2 3 7 7 380 
Publici ty and Promotion 

Tel: 0171 637 8168 Fax: 0171 6 3 7 8 1 6 7 
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books 

Public sp i r i ted 

C I V I C R E A L I S M 

B y P e t e r G, R o w e . L o n d o n : M I T P r e s s . 1997. 

£25.50 

l l is not often that q u e s t i o n s a b o u t the l o r m a n d 

a p p e a l a n c e o f c i t i es w h i c h s u r f a c e e v e r y t i m e w e 

a r e c o n c e r n e d a b o u t u r b a n a f f a i r s , ge l the a c a d ­

e m i c s u p p o r t those in the t r a d e n e e d so urgently, 
R o w e . a n a c a d e m i c w h o uses h i s feet a n d e v e s a s 

w e l l as h i s pen, h a s b r o u g h t a s m a l l but p o w e r f u l 

tour deforce i n to the f ie ld ol re l ic t l i o n o n the p u b -

l ie r e s p o n s i b i l i t y f o r t he s t r e e t s , s q u a r e s , p a r k s 

a n d o t h e r p u b l i c s p a t e s o f o u r c i t i es . 

I f N e w L a b o u r r e a l l y w i s h e s to a d d r e s s t h i s 

n e g l e c t e d f i e l d o f p o l i t i c a l r e s p o n s i b i l i t y t h e n 

t h e y c o u l d d o w o r s e t h a n r e a d th is e n t e r t a i n i n g 

b o o k . L i k e S i m o n S c h o m a in Landscape andMem 

un\ R o w e d r i f t s e n t h u s i a s t i c a l l y o f f the r i gou i o l 

t he t h e s i s i n t o t he p a s s i o n a t e s i o r i e s o f S i e n a ' s 

p o l i t i c a l s t r u c t u r e . I t a l i a n p o s t - w i l ! neo i c a l i s i n . 

N e w Y o r k c i t y g a m e s , the v a l u e s o f c a r c u l t u r e , 

a n d t he c o m p l e x i t i e s o f n a t i o n a l i s m i n f o r m e r 

Y u g o s l a v i a . B u t t h e s t o r i e s , a n d t h e c o o l e r 

a n a l y s i s o f t he t e a m w o r k b e t w e e n p o l i t i c i a n s , 

a r c h i t e c t s a n d c i t i z e n s i n B a r c e l o n a ' s p u b l i c 

s p a c e a c h i e v e m e n t s , a n d t he g r a n d p r o j e c t s o f 

Paris g i ve s u b s t a n c e to the p h i l o s o p h i c a l d i s c u s ­

s i o n o n w h a t is p u b l i c , o r c i v i c , a n d h o w r e a l i s m 

mus t be u n d e r s t o o d as a n o p e n q u e s t i o n . 

I f it i s t r u e tha t t he o r g a n i z e r s o f t he T r i e n -

n a l e d i M i l a n o d e d i c a t e d to U. architctturr dello 

sparjopubbltco a r e d e s p e r a t e at the l a c k o l e x a m ­

p l e s f r o m t h e B r i t i s h I s l e s , t h e n R o w c ' s b o o k 

s h o u l d be f o n d l e d by a l l a r c h i t e c t s b i d d i n g Bo 

b e u r b a n d e s i g n e r s . M o s t a r e w a y o i l ' t r a c k . 

U n f o r t u n a t e l y t h e r e a r e a l s o t o o m a n y f e l l o w 

t r a v e l l e r s i n K u r o p e a s w e l l . T h e ba t t l e h a s j u s t 

b e g u n . B u t t h e r e a r e t w o q u e s t i o n s to be u n d e r ­

s t o o d f i r s t : o n e , tha t t h e p r i v a t e s e c t o r is i n c a ­

p a b l e o f s h o u l d e r i n g t he responsibility f o r t h a t 

s p a c e w h i c h is p u b l i c o r c i v i c , t h o u g h it h a s a n 

i m p o r t a n t c o n t r i b u t i o n f o l l o w i n g p u b l i c o r 

c i v i c i n i t i a t i v e ; t w o , a r c h i t e c t s m u s t fo rge t tha t 

a b u i l d i n g a l o n e is n o t t he i n s l r u i n c n i to s o l v e 

a n u r b a n s p a c e . R o w e s h o w s us h o w to u n d e r ­

s t a n d o u r u r b a n i d e n t i t y : ' A f t e r a l l , c i v i c r e a l ­

i s m , i n t he e n d , is no t so m u c h a t h i n g a s it i s a 

p ra t l i c e ' . T o t h i s w e s h o u l d a d d tha t t h o s e i n 

the t r a d e a l s o n e e d t a l en t . I ) A V I D M A C K A Y 

T h e h is tor ica l avant -garde 

M O D E R N I T Y A N D I T S O T H E R ; A 

P O S T - S C R I P T T O C O N T E M P O R A R Y 

A R C H I T E C T U R E 

B y G e v o r k H a r t o o n i a n . T e x a s : T e x a s A & M 

U n i v e r s i t y P r e s s . 1997. $49.95 

T h e s e a r e ' r a t h e r d e n s e t h e o r e t i c a l c o n s i d e r a ­

t i o n s ' , b y t he a u t h o r ' s o w n a d m i s s i o n , a n d i f 

y o u p e r s i s t a n d r e a d t h e w h o l e t h i n g , y o u 

e s s e n t i a l l y f i n d a n a p o l o g y f o r t he w a y i n w h i c h 

A m e r i c a n a r c h i t e c t u r e d e v e l o p e d f r o m i ts 

c o u n t r y ' s c o m m o d i t y - b a s e d c u l t u r e , w h i l e H y ­

i n g v a r i o u s s t r u c t u r a l i s t a n d P o s t - M o d e r n i s t 

b a n n e r s in a d s o f s e l f - i d e n t i l i c a l i o n w i t h i t s 

E u r o p e a n c o u s i n s a n d ( m o r e to t he p o i n t ) t h e 

t r a n s a t l a n t i c c r i t i c s . 

T h e a n t i - c h r o n o l o g i c a l s t r u c t u r e o f H a r -

( o o n i a n ' s w r i t i n g a n d h i s a b i l i t y to t u r n the p e r ­

c e p t i v e criticism o f o t h e r s , p a r t i c u l a r l y 

F r a m p t o n , i n t o s o m e t h i n g i n c o m p r e h e n s i b l e 

h i d e a n o c c a s i o n a l s p a r k , i n c l u d i n g s o m e s h a r p 

a n d i n t e n s i v e w r i t i n g o n K a h n a n d A n d o . B u t 

s i n c e H a r t o o n i a n w r i t e s w i t h t he c h a r m l e s s i f 

f a s h i o n a b l e o v e r - a c c u r a c y o f a l a w y e r s u b s t i ­

t u t i n g 'tectonic d i s c o u r s e ' f o r ' b u i l d i n g ' , f o r 

e x a m p l e a n d g i v e s n o c r e d i t to h i s r e a d e r s ' 

a b i l i t y to d e v e l o p t h e i r o w n p a r a l l e l t h o u g h t s , 

y o u h e r e k n o w t h a t y o u a r e d e e p i n s i d e s o m e ­

o n e ' s p r i v a t e t e r r i t o r y a n d r e s i s t a n c e is u s e l e s s . 

P e r h a p s t h i s h a s s o m e t h i n g in c o m m o n w i t h 

H a r l o o n i a n ' s w e a r y c o n c l u s i o n s o n ' w e a k 

t h o u g h t t h e o r y ' t h a t a r c h i t e c t u r e j u s t w a s h e s 

b y . T h e v i s u a l s y m b o l s t h r o w n u p b y Y e n t u r i 

a n d o t h e r s a r e p r e s u m a b l y i n d i c a t i o n s n o t o f 

w a v i n g bu t d r o w n i n g . I n t he U S . he s u g g e s t s , 

o n l y K a h n a n d M i e s a c h i e v e d a n y t h i n g e l s e . 

B u t s u r e l y w e ( tha t i s . t h o s e o f us w h o h a v e a l i t­

t le m o r e s y m p a t h y t h a n H a r t o o n i a n f o r w h a t 

he i a l l s T h e p r o j e c t o f t h e h i s t o r i c a l a v a n t -

g a r d e ' , i e . M o d e r n i s m ) k n e w t h a t a n y w a y . 

HMOTHY BR] l l \ l \ i ATLIN 

Japanese v is ion 

J A P A N 2 0 0 0 : A R C H I T E C T U R E A N D 

D E S I G N F O R T H E J A P A N E S E P U B L I C 

B y J o h n Z u k o w s k y . M u n i c h : P r e s t e l . 1998. £35 

T h i s is n o t , a s i ts n a m e m i g h t sugges t , a ' d e s i g n 

p r i m e r ' (as i n ' H o w to D e s i g n T h i n g s f o r t h e 

J a p a n e s e P u b l i c ' ) , a n d n o r is it s o c i o l o g i c a l 

research (as i n ' W h a t t he J a p a n e s e P u b l i c c o n ­

s i d e r s A r c h i t e c t u r e a n d D e s i g n to b e ' ) . I n s t e a d , 

t h i s b o o k d o c u m e n t s t he r o l e s p l a y e d b y g o v ­

e r n m e n t a g e n c i e s i n t he d e v e l o p m e n t o f a r c h i ­

t e c t u r e a n d d e s i g n i n p o s t - w a r J a p a n . T h i s 

t h e m e m a y no t be e a s i l y r e n d e r e d i n t o a n a l l u r ­

i n g t i t le , but i l d o e s , in f ac t , m a k e fo r a f a s c i n a t ­

i n g , a n d e v e n i n s p i r i n g , s u c c e s s s t o r y . 

Given the u b i q u i t o u s n e s s , n o w , o f s t y l i s h a n d 

h i g h - q u a l i t y J a p a n e s e p r o d u c t s i n s t r e e t s a n d 

h o m e s a r o u n d the w o r l d , it is e a s y to forget t he 

r i d i c u l e t ha t a ' M a d e i n j a p a n ' l a b e l a t t r a c t e d , 

no t so m a n y y e a r s a g o . S h o d d i l y - m a d e c o p i e s 

o f W e s t e r n d e s i g n s h a v e b e e n r e p l a c e d b y 

i n n o v a t i o n s i n s t y l i n g , t e c h n o l o g y , a n d even in 

' l i f e s t y l e p r o g r a m m i n g ' - a s . f o r example, w i t h 

t he S o n y W a l k m a n . 

T h i s b o o k , w h i c h is a s e r i e s o f i n v i t e d e s s a y s 

a n d g a l l e r i e s o f i l l u s t r a t i o n s , g i v e s a l i v e l y 



overview of the steps leading to Japan's trans­
formation. The key developments are dis­
cussed, and the chief players speak. There is, 
however, no real bibliography, and no links are 
given to other sources which could expand on 
the information given in this book. This is a 
great pity. 

By not clouding the issues with a myriad 
details, however, the book does give a clear 
view o f ' T h e Big Picture", which allows us to 
see, I think for the first time, how the architect 
Arata Iso/aki and the designer Takuo Hirano, 
collaborating with a handful of unusually 
visionary politicians, managed - by their own 
works and by enabling the works of others - to 
transform Japanese design, the way that the 
world sees Japan, and the way that the country 
sees itself. Their efforts have been continual, 
but gradual, and it is only now, by comparing 
what Japan was with its modified form, that we 
can -<•<• the power of their quiet revolution. 

The Japanese bureaucracy does not come 
out of this report unscathed, however. Most are 
clearly interchangeable with the lethargic and 
obstructive bureaucrats of any other nation. 
But, this story does show the potency of 
inspired political leadership, and it should be of 
particular interest to anyone (a name comes 
easily to mind) who is currently involved in 're-
branding* their nation. TOM HEN EG HAN 

Designs taking off 

T H E MODERN T E R M I N A L : N E W 
A P P R O A C H E S T O A I R P O R T A R C H I ­
T E C T U R E 
By Brian Edwards. London: Routledge. 1998. 
£49.50 

Returning from a visit to Hong Kong and 
Kuala Lumpur new international airports, I 
could identity with Brian Edwards' reference 
to an emerging new generation of airport ter­
minals. It began perhaps with Stanstcd, and 
worldwide as an international building type 
sometimes with local flavour relating to cul­
ture, climate or site but more typically spawn­
ing landmark buildings in the grand scale 
tradition of metropolitan railway stations. 

The large scale of these airports is a common 
feature often hard to comprehend from draw­
ings and photographs. This increase in scale is 
directly related to larger aircraft and ever 
increasing passenger throughputs. 

There is a need for architects and operators 
alike to have concise information about current 
and future ah-port projects. The Modern Ter­
minal seeks to evaluate and illustrate many of 
these. There are some omissions, notably Den­
ver, infamous for its ill-fated and possibly i l l -
conceived baggage handling system but in 
general the key airports are well documented. 

M c W h i r t e r s depar tment store Fort i tude Valley, 

Queensland, Aus t r a l i a f r o m The Spirit of Progress, Art 

Deco Architecture in Australia, by Pa t r ick van Daele and 

Roy Lumby. C r a f t s m a n House, Sydney, 1997. A r t 

Deco in which abstract ion could be mar r ied to a 

degree of representat ion was a perfect expression of 

an emerging country: both modern and heraldic 

simultaneously, and A r t Deco landmarks like this one 

still punctuate Aus t ra l ian towns and ci t ies. Lumby has 

made a loving and detailed survey, spectacularly pho­

tographed by van Daele. 
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It would have been desirable to have described 
the terminal plan/sections and their airfield lay­
out characteristics in a consistent graphic tech­
nique for comparative purposes. However, this is 
compensated for by the inclusion of the archi­
tect's own drawings of airport structures. 

Airport buildings like their railway forebears 
symbolize gateways to their regions. They cele­
brate travel and motion. They are places of 
arrival (and departure). They are people places 
above all, sometimes shopping centres with air­
craft attached and other times highly func­
tional transport interchanges. 1'he differences 
in their architecture are examined and the 
comparisons are informative 

Brian Edwards shows terminals and their 
architecture to be unashamedly modern and 
rightly distinguishes between the architect's 
main objective to provide flexibility and func­
tionality in the buildings, shaped by space, 
structure and light leaving the details of the 
more changeable functions like retail for others 
to determine differently over time. 

Edwards alludes to contemporary terminal 
buildings which are environmentally con­
scious, now much less specific, more flexible in 
their conception allowing for inevitable 
change to occur through the life of the build­
ing without compromising the overriding 

architectural statements of the whole. There 
may well be evolving the next new generation 
of airport terminals. MARCUS LEE 

Swedish Steiner 

ERIK ASMUSSEN, A R C H I T E C T 
By Gary J. Coates. Sweden: Byggforlaget 1997. 
S E K 5 9 5 

Erik Asmussen will be familiar to many A R 
readers for his memorable group of buildings 
at Jarna, the main Steiner colony in Sweden, 
south of Stockholm (see for instance A R J u l y 
1980). O f the Steiner architects, Asmussen 
seems the most accomplished, producing 
buildings which are well-sited, sensitively com­
posed, and not excessively quirky. 

He is of Danish origin, born in 1913, and like 
others of his generation found initial inspira­
tion in the work of Asplund. After studying 
architecture in Denmark and working for Kay 
Fisker he moved to Sweden in 1939. For 20 
years he worked for Nils Tesch, one of the best 
Swedish post-war functionalists, hut a visit to 
Steiner's Dornach in 1949 laid the foundations 
for a change of direction. In the late 1950s 
Asmussen planned his first Steiner school, and 
in 1960 he set up his own office to begin the 
work at Jarna which has continued ever since. 
Involving schools, library, hospital, and theatre 
as well as housing, it is almost a small town in 
itself, built slowly and carefully by the commu­
nity. The buildings are organic in their irregu­
lar articulated plans and close response to site, 
but they also have the tell-tale rounded and 
angular Steiner profiles. Much in them is eco­
logical and humane: questions of unfolding 
space, of view and light and colour are engaged, 
while the mechanism and artifice that poisoned 
so much modern architecture is avoided. 

Gary Coates, a young American admirer, 
has written a sympathetic text while his wife 
Susanne has painstakingly redrawn the plans 
and sections, so with excellent colour pho­
tographs by Max Plunger the work is well doc­
umented. The text is fluent and readable, but 
consists mainly of descriptions of the work, 
with a relatively short treatment of Asmussen's 
earlier history and little on Steiner's theory. 

Asmussen himself seems a wise but modest 
man who prefers to let his work speak for itself, 
and fair enough: but for the complete outsider 
this leaves an uncomfort able sense of having to 
take or leave it. One can respect the value of 
Steiner's ideas as counter-culture and critique 
without necessarily having to swallow them 
whole, but this requires thorough, systematic 
and critical understanding. Coates has pro­
duced an admirable documentation of a signif­
icant architect, but we still need a fuller critical 
analysis. PETER BLU.N'DELLJONES 97 6 
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