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3 ° Side chair designed by J Mark Gabbertas 

3 ° , in clear lacquered maple, by J . Mark Gabbertas, represents 
Allermuirs first all wooden frame chair. An elegant structure, strong, 
beautiful, restrained and above all , extremely comfortable. Traditional 
wood engineering embraced by contemporary styling. Slender sections 
and flush joints are mirrored in the stools. Seats are upholstered, and 
frames are also available in stained beech. Single and double pedestal, 
tubular seated framed, cruciform base tables compliment this range to 
enrich any interior. 
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T h i r t y years FOSTER AND PARTNERS 
Foster and Partners have produced this C D - R O M which shows more than 90 projects that illustrate the progress and diversity of the vastly 
innovative practice's work over the three decades of its existence. The AR is delighted to be associated with the enterprise, which is a 
remarkable breakthrough in publishing contemporary architectural work. It offers new ways of examining buildings and projects that are 
complementary to ones given by magazines and books, and it allows you to make your own preliminary exploration of a huge amount of 
information far more easily than is possible with large masses of paper. The symbiotic nature of paper and electronic publishing can be seen by 
looking at the coverage of the Duxford American Air Museum on the disk and p52 of this issue. 

S y s t e m r e q u i r e m e n t s 
Before playing this C D - R O M please note that the 
minimum computer and C D - R O M specification 
required to run the C D satisfactorily is: 
PowerMac* PPC 601 processor. 60MHZ, 8MB 
RAM free. System 7.1. 640x480 16 bit colour 
monitor, Double-speed C D - R O M drive. The C D 
is optimized for Windows 95/NT. 
PCs 486SX66, 8MB RAM free, Windows 95 or 
NT, 640x480 High colour (16 bit) monitor, sound 
card. Double-speed C D - R O M drive and 
Quicktime VR. (Qt32 can be loaded from the 
disk.) For best performance, copy the contents of 
the disk on to a local hard drive. If you do not 
have the minimum system requirements the C D is 
unlikely to function properly. 

For Windows 95, go to Start and Run. type in 
D:\Foster.exe (or the correct letter of your C D 
drive), then press O K . Macs should boot up 
automatically. Double click on the Foster icon. 

S e a r c h i n g 
The screen offers different ways of approaching 
the practice's work. You can choose the list of 
projects and look at it either alphabetically or 
chronologically: clicking the cursor on any name 
will bring up the relevant material. Also, under 
the simple 'search' rubric the system will find 
what you want (or the nearest to what you have 
entered it can deduce). Location: clicking the 
cursor on the relevant flag causes a map to 
appear, showing the location of Foster work in 
each country; click again to call up the project 
shown by a yellow dot. You can search out the 
issues of the AR in which particular works were 
published and find more information on each 
than is possible to publish on the disk. 

Looking: Example D U X F O R D 
Click on projects, then click on search and type 
'ameri'. Click on either the text American Air 

Museum or the photograph. This takes you to 
the introduction page for Duxford. To find 
information, animations, photographs or text 
click on any thumbnail photograph. 
The top bar on the screen indicates the material 
available. In all cases, a menu of images is 
offered: drawings, usually supplemented by 
photographs of the model or finished building. 
Click the cursor on the image you want to see in 
detail and it will be magnified. Continue clicking 
to see all the photographs in the larger format. 
Brief information is given about the nature of 
each work, and in the case of public buildings, on 
how to get to the site. A text of more detailed 
explanation of ideas and making can be called up 
at the same time as the images. 

In particular cases, animations are 
available.There are sometimes videos showing 
the building in use. These are revealing in 
themselves, but the big technical innovation is 
IPIX 360 degree immersive imaging technology 
(see more at www.ipix.co.uk). These images give 
the impression that you are actually in the 
building controlling your navigation round it. 
From the plan choose a blue dot on which to 
stand, turn round, look up and down and use 
binoculars to examine the space (the aeroplane 
icon shows where you are moving; the + and -
icons allow you to zoom in and out of the 

-.image). 

The two linked circles icon connects to all 
other animations. The yellow circle icon will 
close any Window or close the disk. 

O t h e r copies 
The disk is free/wijth subscriber copies of The 
Architectural Review. Additional copies of the disk 
can be obtained (priced at £30 postage inclusive) 
from C R C Tel : +4^ 171 505 6622. Fax: +44 171 
505 6606. E-mail: crc@construct.emap.co.uk 
Credit cards acceprtedr"" 7 

T h e Arch i tec tu ra l Rev iew and Fos te r and Partners have 

c h e c k e d the C D - R O M for k n o w n viruses at all stages of 

p roduct ion , but cannot accept liability for damage caused 

to your data o r your c o m p u t e r system which may o c c u r 

whi le using e i ther the disk o r any sof tware contained on it. 

If you do not agree wi th these condi t ions, you should not 

-use the disk. 

F ^ l T H E A R C H I T E C T U R A L 

ZJ R E V I E W 

file://D:/Foster.exe
http://www.ipix.co.uk
mailto:crc@construct.emap.co.uk
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P l a n s o f t h e I 95 I D o m e of D i s c o v e r y by R a l p h T u b b s a n d 
R a l p h F r e e m a n ( a b o v e ) c o m p a r e d to t h e G r e e n w i c h d o m e 
by t h e R i c h a r d R o g e r s P a r t n e r s h i p a n d B u r o H a p p o l d 
( r i g h t ) : a p p r o x i m a t e l y to s c a l e - t h e t e n s i l e s t r u c t u r e is 
n e a r l y f o u r t i m e s b i g g e r t h a n t h e c o m p r e s s i v e o n e . 

/ 

SHOWING OFF: ' - ' " Y K . . . 
FORM NOT SUBSTANCE 
Since ilie Labour Government took power in Bri tain some nine 
months ago. urbanism. architecture and design have clearly been 
regarded with greater respect in official circles than during the philis-
tine and socially destructive 18-year night of Conservative rule. 
Enlhus iasm is (at least partly) clear, but Labour 's judgement is 
strange-, to say the least. When the Government wanted to entertain 
the President and Prime Minister of France last year, instead <>f using 
one of the many excellent (but old) reception suites in central Lon­
don, it chose the upper floors of the Canary Whar f Tower, the cen­
trepiece of the worst urban redevelopment in Europe (and the 
largest, until Renzo Piano's infinitely better Polsdamer Plat/ started 
to emerge in Berlin see last month's A R p34-43). Cesar Pelli's tower 
is a tired, i f technically competent example of American run-of-the-
mill commercial architecture. Its top floors, which enjoy views of 
some of the most dreary recent buildings in the world, were done 
over for the great Franco-British meeting by a team directed by Ter­
ence Conran , Purveyor of Modern Gentility to the British middle 
( lasses. The onl\ virtues die nail place and bland interiors seemed to 
have were that they were (relatively) new, and perhaps that the over­
all design was American, for possibly because the British are so noto­
riously bad at foreign languages, the I S seems to offer the only 
patterns of the future understood in Whitehall : we are apparently 
old-fashioned and unsclft onfidenl even in our choice of role models. 

As we go to press, the Greenwich Dome, the Government's cele­
bration of the Mi l l enn ium, appears to be suffering from similar 
confusions of aim and imagination. The artistic director Stephen 
Bayley. and his political supremo Peter Mandelson. 1 seem to have 
fallen mil over what to put into the place. T h e building itself, by 
the Richard Rogers Partnership and Buro Happold. promises to 
be a decent (if not revolutionary) example of modern architectural 

and engineering design, decorously and appropriately taking its 
cue from the nun h smaller but more innovatory Dome of Discov­
ery, the focus of the 1951 Festival of Britain ( A R January 1995). 

But the contents of the Greenwich Dome remain extremely neb­
ulous. O f the people given responsibility to fill it. neither Bayley 
nor the teams of designers he chose (with one or two very distin­
guished exceptions) give hope of originality, excellence, perception 
or powerful imagination. And Mandelson's visit to Disneyworld. in 
which he was apparently vouchsafed a Road-to-Damascus revela­
tion at the well of huge profits based on dumbing-down as many-
people as possible, bodes extremely ill for the project. 

Both the Great Exhibition and its 1951 successor lapped a sense 
of wonder. T h e I B5 I event, i hough it was condemned by The Times 
as exhibiting 'universal infidelity in principles of design',- ! showed 
the vigour and variety of the first stage of the Industrial Revolution 
and its exploration of the natural world. Its centennial event illus­
trated the great courage of a people who had been locked in a near 
fatal combat with the most evil regime the civilized world has ever 
seen, and it celebrated visions of turning swords into ploughshares. 
T h e Greenwich exhibit ion shows little hope of achieving the 
power of its predecessors. Humanity has a huge amount of mater­
ial and spiritual achievement to celebrate at the turn of the millen­
nium, but where is the nobility of the Greenwich project? Where 
the wonder? Good design, innovative ideas, imagination and 
delight do not flourish in a climate of focus groups, trend surveys, 
PR agencies and media masseurs. P. D. 

rands ill Hi rln ii Morrison who oversaw the Festival ol Britain 1 Ironically. Mandel ion is the 

l i . i \ It) has Ifli the project). 

2 fhr Times, reprinted in Thr Journal iffDtsign, 1851, quoted by Nayior, G i l l i an in Thr Ari\ 

Crajh Mnvemrnl. Studio Vista. London. I*)71. |>20(l. 



E L E C T R O N I C ADVENTURE 
In iliis issue (just inside the from cover), you will find a new adven­
ture in architectural publishing. T h e C D R O M 1 on ihc work of 
Foster and Partners oilers new dimensions in the analysis of build­
ings notably in the video sequences (find the Hongkong Bank for 
instance, and you will see people moving around in the building, 
and get some notion of what it is like for them to be there). 

Even more dramatic are the dynamic viewpoints. Look for exam­
ple at the Duxford Air Museum as represented on the disk. Y o u can 
choose several different places on plan in which yon can, in effect, 
stand and turn round, glance upward and sideways, and have a 
much more direct appreciat ion of the space than can be offered by 
the photographs and drawings on the pages of the magazine 
though, of course, they oiler a different experience. 

Wi th sufficient thought, architects can always create three-
dimensional spaces in their heads from fiat images seen on paper, 
and the resulting understanding of the nature of volume, light and 
other sensory modalities like sound is more profound and compre­
hensive in many ways than what can be offered by the electronic 
media. Ye t , part icularly in the case of the museum at D u x f o r d 
(p52), where there are large objects suspended in a big space, the 
C D gives a feeling of the building which is difficult to grasp from 
the page. Even were we to devote much more paper to the project, 
with many more plans and sections showing the different levels of 
aeroplanes (and far more photographs), you would scarcely feel it 
worth the time needed for their study to get a ful l three-dimen­
sional understanding of the place. Careful ly used (if you do not use 
it cautiously, the effect may make you feel slightly seasick), the C D 
gives a perception of objects in space impossible to gain from any 
other medium. 

Electronic publishing is increasing in importance by leaps and 
bounds. For instance our selection of last year's best publications 
included for the first lime two C D R O M s : The Works of John Ruskin. 
and Le Corbusier: architecteIartiste (see A R December 1997, pp90-92). 
T h e first translates the 39 volumes of the great Vic to r ian sage's 
complete writings on to one disk with a remarkable search system 
that allows the huge mass of words to be approached in many dif­
ferent ways. T h e Corbusier C D offers a cornucopia of visual and 
verbal information on painting, urbanism. buildings, writings and 
chronology with a plot you make up for yourself. With its dynamic 

elements and a simpler method of interrogation, this Foster disk 
adds to the potential shown in the (!orb one. 

But we do not believe- that paper publishing wi l l ever die out -
this is not a Luddite- argument. Looking and comparing on paper 
is very much more easy than t rying to do the same on screens, 
which must be sequential, while pages can be seen virtually simul­
taneously. C lea r ly , electronic media are at the moment visually 
very much more coarse than what we can achieve at our best offl 
paper in terms of clarity of drawings and photographs. And formal 
structures of images and ideas provided by publication on pages 
are necessary as a counterpoint to ephemeral individual interpre­
tations explored on screens. 

In paper publishing, there is always an implied order from front to 
back of a magazine. O f course, few of us follow the structure the edi­
tors suggest: for instance, many people riffle through a publication 
from the back; others turn to favourite sections; sometimes to start 
with, we even turn to the main articles signalled on the cover. T h e 
variety of approach offered by the electronic medium is far greater: 
you literally make up the story you want to pursue as you work your 
way through it. T h i s post-modern facility gives you, the user, a 
vastly enhanced degree of freedom, and allows us, the providers of 
the information, to give far more than we can offer on paper. 

In a few years, this disk wil l seem very old fashioned. 1 Doubtless, 
given the astonishing rate of change in software and hardware, 
many qew and unexplored techniques wil l be offered to electronic 
publishers, and experience wil l be gained by us in offering more 
and more information in increasingly sophisticated ways. T h e new 
media offer very exciting opportunities. We wil l explore them in 
different ways in future issues.1 As a start, we hope that this Foster 
disk is the first of a series on the best architects of our time. P.D. 

1 T h e device works mi lioih Mar and I 'C systems, tun you may find thai yon have- to install .1 

small oi software i fmm tin- diski so that your I 'C computer will interpret the information. 

2 The Luddites were workers who broke up ihe machinery of the Industrial Revolution .11 the 

turn of the eighteenth century; they were led hy < inn-ni l Ludd . named after legendary K i n s Lud 

o f a proverbially happy ancient Britain. 

!i Hul 11 will be .1 collectors' item, as ihe best example of its genre at the end of this decade, as .1 

mine 1 i f informal ion and our preseul-ilay interpretations of it. 

'I O u r web site is being thoroughly redesigned and will shortly oiler up-to-date information on 

the magazine, its contents and other architectural news. 

F o s t e r f l avour : i m a g e s w h i c h s h o w t h e r a n g e of t h e C D - R O M p u b l i s h e d in th is i s s u e . 
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A new light on your ideas 
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The fourth dimension 
of architecture. 
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W h e n you need to help your client 
to understand your design ideas, 

your fe l low design team members to see 
your solution to a problem, 

or just w i s h to s h o w of f your building and 
its associated spaces to the highest quality. 

A r c h i C A D wi th its unique ability to create 
a variety of V R scenes direct f rom the 

standard project file w i l l enable the 
extended design team and your clients 

to ful ly understand and appreciate your 
efforts. Leading to further commisions, 

agreed solutions to the challenges of the 
brief and ultimately better architecture 

L I V i N 

Todays design w i l l be the reality fo the next mil lenium. B y then 
the intelligent, virtual building model w i l l be a standard fixture ol 
architectural practice, not only during the project's development, 
but thoughout the w h o l e life of the building. 

Design freedom, power fu l architectonic intelligence, a thoroughly 
intergrated 2 D / 3 D database and state of the art visual 
communicat ion combine to make A r c h i C A D a leader in the w o r l q 
of Virtual Bui ld ing . 

A l lowing users access to the information they require in whatevei 
format their request demands, f rom drawings to schedules, visual 
to call-offs. A r c h i C A D ' s integrated single model approach a l lows 
ful l access to all information about the building w h e n v e r its 
needed and by whoever requires it. 
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Night after night 
BEGA outdoor luminaires 
provide the right light for 
galleries, gardens, parks 
and roads including 
buildings. 

BEGA 
POSTFACH 320 
D - 58 683 MENDEN 
GERMANY 

Fax 071 497 1404 
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Its not just a single model that is the 
key to the future but the single team. 
ArchiCAI) for TeamWork addresses 
this key requirement, allowing 
multiple users to securely work on 
the same building model locally and 
globally. Utilising DWG and DXF, 
and unique handling of X-Ref.s. 
ArchiCAI) also allows users of oilier 
systems to become pan of the single 
team appn >ac h. 

With its comprehensive Virtual Buidling 
approach, the capability to seamlessly 
collaborate and the ability to effectively 
communicate. ArchiCAD can give its users 
much more than the normal one step ahead, 
allowing them to plant a strong foothold in the 
future, well ahead of its rivals. 

ArchiCAD 
Your firm foothold in the future. 
UK Enquiries: 
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Mastering the city 

• 

Garnier's Cite Industrielle: the hospital ... 

The important la.sk ol directing the growth <.l 
modern cities is almost impossible to represent 
in a coherent and visually attractive exhibition. 
There is so much data to process, so broad a 
spectrum of interests and opinions, and so 
often the daft imposition of stylistic criteria, 
that planners might almost be forgiven for 
ignoring contemporary discussion and their 
own professional history. But not quite. 

Currently at the Netherlands Architecture 
Institute (NAi), 'Mastering The City' presents 
an interestingly chosen history of North Euro­
pean urban planning in the twentieth century. 
It's essentially a survey, and as such does mil 
affect the inclusiveness of a blockbuster. It pre­
sents themes, artefacts and nuggets of informa­
tion in order to understand a greater whole. 
Curated by Koos Bosma and funded at least in 
part by the Van Lcstercn-Fluck & Van 
Lohui/.en Foundation, the exhibition tells the 
story of 24 specific urban plans from Letch-
worth (1903) and Garnier's Cite Industrielle 
(1904) to Milton Keynes (1970) and Almere 
(1977) in the former Zuider Zee. It then turns 
to prospects for Berlin, the Paris Basin, the 
Ruhr and Holland's own Randstad. These lat­
ter examples are, of course, less traditional 
cities than urban conglomerations. 

The curatorial strategy succeeds because of 
its catholiciu. Included arc city plans from die 
Beaux Ails (World Centre of Communication, 
1912) to International Style Modernism (La 
Ville Radieusc), from totalitarian Classicism 
(pre- and post-war Berlin) to the would-be 
Structuralist freedoms of Yona Friedman's 
Ville Spatiale of 1959. You don't feel lectured 
or forced to follow some ideological line. 
Rather, you can go back and forth from one 
distinctive proposal to another. 'Mastering the 
(:it\" is particularly innovative in finding pro­
posals, some implemented, from behind the 
former Iron Curtain (Kracow, Kiev, Moscow, 
Warsaw). With original drawings recovered or 
restored for this event, the organizational effort 
must in part have resembled a detective story. 

The installation is designed by the Viennese 
architect Boris Podrecca and is a reminder that 

n. 
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... and residential quarter ... 

... as was the station. 

planning is directly connected to the physical 
plan. There are three primary constituents: a 
large opaque globe, an array of Vertical] screens 
for each of the 24 plans (Podrecca calls these 
the Trojan Horses), and a long raised horizon­
tal surface for the contemporary condition. 
The globe contains a tiered cinema like a small 
theatre and introduces the history and purpose 
of planners. On axis with its exit, Podrecca has 
placed a tiny early drawing of van Eesteren 
(1997 was his centenary year) which connects 
to a small detour of a table with mementoes of 
C I A M , 12 of van Lcstcren's own drawings, and 
a wonderful photograph of the Amsterdam 
planner pointing back into the NAi hall. 

The Trojan Horses are set out like market 
stalls. T o one side are contemporary videos 
and ahead some very large works, inc luding a 
rescued drawing of Perret's for Le Havre. The 
long dais has an enormous model of Berlin 
circa 200") and a contiguous glass floor into 
which satellite photographs, models and some 
statistical information on the immediate future 
have been set. On the wall behind are images 
and more videos of the real situation (children 
playing, jets, traffic jams). The visitor can then 
ascend Podrecca's globe to find the extremely 
weighty catalogue and survey the entire scene. 

'Mastering The City' affirms the profession 
of planning and allows the lay visitor to under­
stand many often inaccessible issues. Being 
Dutch, it's aware of new problems of scale and 
landscape. Under the glass floor, Schiphol 

• 

• «.-

... to be built in reinforced concrete ... 

looks as l>in as Rotterdam. There perhaps is the 
Ureal theme of the immediate future. 

RAYMl M ) RYAN 

Xlmlrring The City .\arth Emoptan City Planning 1900-2000 is at 
the \ n l i e i l.miK An hitertiire Institute. Koltrrdam. from 18 
December I 'J97 until ,r> April [ 9 9 8 . An accompanying cata­
logue (published by N A i / E F L Publisher*. MHpp, Dft 165) is 
available in both Dutch and English editions. 

Middle Eastern promise 

The Architectural Review is organizing a con­
ference on Sustainable Architecture and Con-
si ruction in the Middle Last, to be held in Abu 
Dhabi on 30 and 31 March. A new spirit in 
architecture is alive in the region, and the con­
ference w ill examine architecture lltat is cultur­
ally, climatically and economically relevant to 
this dramatically developing area, which is 
blessed wilh abundant ambient energy. 

Speakers will discuss the most important 
buildings and projects in the area, and exciting 
new ideas which will have impact on work in 
future. Speakers include Suha Ozkan (Secre­
tary Ceneral. Aga Khan Award for Architec­
ture), Ali Shuaibi (designer of the most 
important recent intervention in Riyadh). Ken­
neth Yeang (architect and theoretician of 
ambient energy use in contemporary build­
ings), Richard Bodeker (designer of some of 
the most ecologically appropriate landscapes in 
Saudi Arabia) and Abbad Al-Radi (who has 
built key works in Abu Dhabi). 

The conference is open to practitioners and 
others from all over the area and elsewhere. 
Further details can be obtained from the form 
on p90. or from Rowan Crowley Publishing 
Director. The Architectural Review, 151 Rose-
bery Avenue, London E C 1 R 4 Q X , tel +44 
(0) I 7 I SOS 6618; fax +44 (0) 171 505 6610; e-
mail rowancft/ construct.emap.co.uk 

A R Ed honoured 

\ R l.dilor Peter 1 )avey was awarded the O B E 
for Services to Architecture in the Queen's 
New Yeas Honours List. 17 2 

http://la.sk
file:///arth
file:///nliei
http://emap.co.uk
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A R Dep Ed celebrated 

At the annual International Building Press 
awards in December, A R Deputy Editor 
( Catherine Slessor won 'Architectural Journal­
ist of thcYcar ' . Th is is the second time ihat 
Slessor has won the award. 'She shows she can 
handle a range of different subjects with equal 
skill and has the ability to take a subject of tech­
nical complexity and put it across in an emi­
nently readable form', said the judges. The 
award was presented by Michael Latham and 
sponsored by Sheperd Design & Build. 

J 
II 

Slessor triumphs: Latham looks on. 

Index available 

The July to December 1997 index is now avail­
able. T o receive it please enter 801 on the 
reader enquiry card. Readers who have previ­
ously requested an A R index will aatomatacajy 
be sent the new one and all new enquirers will 
be put on our mailing list. 

I l e t t e r s 

Energetic debate 

SIR: I would like to compliment you on assem­
bling .mother line issue of The Architectural 
Review. The July 1997 'Energetics' issue is of 
much interest to myself, fellow academics and 
designers. We look to the A R for information 
about recent projects and buildings which 
address issues of energy efficiency and occu­
pant comfort. The A R is unique in how it pre­
sents such projects in the larger context of 
architectural design. 

In past years, your and other arehitcctm .il 
1 8 2 journals have published articles about energy 

efficient buildings when they are in their 
schematic stages and when ready to be pho­
tographed after or very near completion. Many 
articles, yours being no exception, that discuss 
the building systems and how energy efficient 
they wen- designed to be. end in questions and 
speculations about the future success of these 
concepts, systems and technologies. These 
questions and curiosities, however, usually go 
un-revisited. Do the authors and editors forget 
that they posed these questions? Or is it merely 
'not in the interest' of the journal's audience? I 
know personally dozens and am sure that hun­
dreds of your readers would appreciate and 
expect this type of follow-up information. 

A few months ago. al a talk sponsored by 
Pacific Gas & Electric's Energy Center, an 
institution which promotes energy efficiency 
and comfort in building design, an architect 
from Norman Foster's office presented several 
recent projects, many of which incorporated 
energy efficiency strategies. An audience mem­
ber asked him, 'Do these buildings and their 
systems actually work and deliver what they 
have been designed to deliver?" His response, 
'Well , people are really not interested in that 
type of information'. I was astounded at his 
reply, not only because he worked for Foster 
Associates but more because he was presenting 
to an audience which obviously was interested 
in 'that type of information'! 

About 45 years ago, in his review of Lever 
House. Lewis Mumford. then architecture 
critic for the New Yorker, wrote that i t will be 
a little while before one can make a final 
appraisal of this building; that will depend 
partly upon how comfortable the quarters have 
been in the summer and how expensive it has 
been to keep them comfortable, likewise on 
how satisfactory this building will be in very 
cold weather'. I am sure that many complaints 
have been filed lo Lever House's various build­
ing managers and that Park Avenue has experi­
enced very cold weather at least a few times in 
the past half-century. Where is this information 
towards which Mr Mumford expressed a gen­
uine curiosity? I 'm still waiting. 

In your detailed description of Norman Fos­
ter's Commerzbank tower, you describe the 
building's systems and technologies which have 
been integrated to create a building to meei die 
client's requests thai 'the building ... use ambi­
ent energy as much as possible to reduce tin-
amount of fossil-fuel derived power, [that] 
users ... be exposed to the beneficial effects of 
contacts with plants, and [that] individuals ... 
have the possibility of opening their own office 
windows'. In your conclusion, similar to Mum­
ford in his, you confessed that "although exten­
sive computer studies have been carried out, no 
one knows quite how the whole thing will work. 

The whole building will be extensively moni­
tored in use; like any prototype, it will probably 
have problems, but it should also have many 
lessons to give to future buildings'. I hope to be 
alive and in good health 45 years from now, 
though not continuing to wait for this informa­
tion. 

You have presented your own questions and 
curiosities to your readers. In a few years, once 
the buildings presented in 'Energetics' have 
had time to be broken in, I hope that you will 
find it your responsibility to follow up on your 
questions and curiosities, just as in a few years I 
will find il my responsibility to follow-up on 
this letter. I will be in touch. 
Yours etc 
ROBERT A. MARCIAL 
I 'niversily of ( lalifornia at Berkeley 

Ripples in the pond 

SIR: So the people that aren't in photographs 
raise their heads again among the letters. I 
thought your adjunct to the Voelckcrs' Novem­
ber one quite fair, although the technical story-
is both more complicated and simpler than you 
made i l . Simpler in that the whole sorry busi­
ness can be summed up in one word colour. I 
could take up much too much of your space 
describing the destruction of an entire genre of 
architectural photography by the technical 
limitations of colour photography and repro­
duction. But it would not be of much interest 
except to other architectural photographers, 
and they know it already. 

However the December letter from Ken 
Worplc asks for 'a more considered, less tech-

I 
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No people: Martin Charles at Baillie Scott's Blackwell. 
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At the end of this March, the A R is pre­
senting a conference on Sustainable 
Archi tecture and Construct ion in the 
Middle East which will examine architec­
ture that is culturally, climatically and 
economically relevant to the dramati­
cally developing area (see Survey, pi 7). 
In conjunction with the event, the March 
issue will look at new architecture in the 
region, both built and in prospect. 
A very wide range of building types over 
a broad geographical spectrum will be 
shown, ranging from the A m m a n City 
Hall by Jafar Tukan & Partners to the 
Yapi Kredi Bank's Operational Head­
quarters by John McAslan & Partners 
near the sea of Marmara in Turkey. 

nocratic, debate', and he has a point. So could 
I start a few ripples by dropping into the pond 
one particular stone that has bothered me for 
years? 

Why is it that when I am photographing old 
buildings, however public, no one could can- less 
about the absence of people? And is there any 
link between that and the desire of some archi­
tects to banish all forms and evidence of human 
occupation from the pictures they commission of 
their works (and then lend to you to publish)? 

It is too glib to say that if working at, for 
example, Lincoln Cathedral I am photograph­
ing the eternal (or as near as makes no differ­
ence), while an equally public but new 
building, (especially i f of a Modernist persua­
sion?), has yet to earn its permanence. The 
contemporary architect may be hoping to rub 
off a bit of the eternal onto his oeuvre by asking 
me to photograph it, but the more fool he ... 

There is, though, a sense of disappointment 
when something very obviously of a specific 
and more recent date intrudes on the history. A 
particular model of car parked outside, the 
length of a lady's skirt inside, would tie down 
the Lincoln pictures to a definite period. I 
would be saying 'this is how it is not, (or was 
then)', rather than simply 'this is it'. There is 
something intrusive in that 'how'. 

'How' implies explanation, and we do not 
need explanatory photographs to convey Lin­
coln to us. We know the language already. One 
can show a small part of the structure and yet 
convey the whole. We have at least a sense, i f 
not the detail, of the rest in our minds. But with 
something new, we need to go back to the origi­
nal A B C and have it explained. 

There is an obvious need, not by any means 
always satisfied, for the photographs in the 
architectural journals to be explanatory, (as 
well as good to look at, of course) - to say 'how'. 
And the injection of the specific, even if the 
architect in his wisdom condemns it as extrane­
ous, is a useful part of this. It does not have to 
be people, but they are what is normally first 
thought of, being helpful in defining a build­
ing's function as well as being 'of our time'. 

Corb's own car outside the new Villa Savoye 
is an additional dimension, both functional and 
chronological. A Renault Clio outside the his­
toric Villa Savoye would be meaningless, even 
with Nicole and Papa. 
Yours etc 
MARTIN CHARLES 
Middlesex, U K 

The China syndrome 

SIR: Too late I 'm afraid the monstrous con­
fections illustrated in your 'Outrage' section in 

20 2 December arc already gracing the streets of old 

Beijing. The Neo-Classical Fu Hua Mansion 
illustrated, however, owes more to Nicholas 
and Alexandra than to their successors, with an 
entry lobby of mustard yellow and white mar­
ble, soaring Corinthian columns and as many 
stick-on motifs as they could squeeze in. The 
building provides a home for Coopers and 
Lybrand, Clobal One and many other multi­
national companies who were probably prettv 
outraged themselves to find that asbestos insu­
lation and ceiling tiles had been widely used in 
its construction. 

Sadly, in Beijing, pastiche and cheap con­
struction methods prevail and the local 
Design Institutes largely government con­
trolled - are unaware or unwilling to acknowl­
edge that there is an alternative to mirrored 
glass and several Italian mountainsides of 
marble strewn across the cityscape. Would 
that some of the more enlightened architects 
of America, Europe, Australia or Japan could 
reach the Institutes directly and persuade 
them that there are alternatives to the Devel­
opers' Dream. 
Yours etc 
|( >l l \ lit )\VI)EN 
Beijing and Hong Kong 

Unoutraged in Battersea 

SIR: On the 'Outrage' page of the January A R 
you feature an unremarkable addition to the 
Battersea Dogs' Home. Surely there are many 
more deserving examples to be found between 
London and Bilbao. 
Yours etc 
PETER M()RO 
London SE3 

Uninspired by Battersea 

SIR: Mr Gilbert's description of the neighbour­
hood of the Battersea Dogs' Home as 'inspir­
ing' strikes no chord with those, like me, who 
spent their boyhood there and were educated, 
not in the smart Edwardian private schools to 
which he refers, but in the L C C Raywood 
Street school immediately alongside (he rail­
way - just opposite the dogs' home. 

It was smelly, dirty, noisy, depressing. A 
place to escape from as soon as possible - just 
like his honking commuters. 

Mr Gilbert's effete, superficial criticism is 
exactly the kind of rubbish which earns archi­
tects the contempt of ordinary people. 

I suspect Dennis Gilbert would have suffered 
many a bloody nose in the tarmac playground 
of Raywood Street. 
Yours etc 
F R \ N K C L E V E L W I ) 
London W1 

Designs specifically intended to use the 
area's abundant ambient energy range 
from the headquarters of the Arab 
Petroleum Investments Corporat ion 
Headquarters at Al Khobar in Saudi Ara­
bia to housing studies for hot and dry cli­
mates by Abdelmohsen Farahat; other 
residential buildings include the massive 
Jumeirah Beach Hotel , Dubai by W . S. 
Atkins & Partners and delicate little vil­
las in the Lebanon by Simone Kosremelli 
and in Kuwait by Torsten Thorup. 
W e discuss the radical ecologically 
aware approach to landscaping in Saudi 
Arabia by Richard Bodeker and Jim 
Antoniou examines the predicament of 
old Cairo and suggests how it might once 
more be made into a lively city by draw­
ing on lessons from the past, while look­
ing to the potential of tomorrow. 
Buy this and I I other exploratory and 
forward looking issues at a discount by 
using the subscription form inside the 
front cover. 
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The curved boardwalk with its tensile 
membrane roof enlivens the courtyard. 
2 
At one end of the boardwalk is a space 
for various communal activities, 
enclosed by a cluster of inverted parasol 
structures. 
3 
Detail of boardwalk handrail. 
4 
The graceful lightweight structure 
recalls nomadic tent constructions. 

R e c a l l i n g t h e l i g h t w e i g h t c o n s t r u c t i o n s o f n o m a d i c 
c i v i l i z a t i o n s , t h i s e l e g a n t a n d e c o n o m i c t e n t e d 
s t r u c t u r e r e j u v e n a t e s a d o u r P a r i s i a n c o u r t y a r d . 

- 3C r - • 

URBAN NOMADS ^ 
In Paris' I 3th arrondissement, the 
Vincent Auriol Centre provides 
social and residential facilities 
for African migrant workers . 
The building is arranged round a 
courtyard, formerly grim and 
under-used, but now revitalized 
by Jean-Luc Chassais. Chassais' 
solution links the two parts of 
the centre with a curved 
boardwalk, protected from the 
elements by a lightweight tensile 
membrane roof. A t one end of 
the boardwalk a large communal 
space is created, similarly 

enclosed by a tensile roof that 
resembles a cluster of large 
inverted parasols. 

In traditional African societies, 
the social boundaries between 
private and collective spaces are 
intimately connected. Chassais 
sees his tensile intervention as an 
attempt to reinterpret the 
informality of African village life 
and create flexible, dignified 
communal spaces that can be 
used by the building's inhabitants 
for a range of functions. Based on 
the structural principle of the 

double curve, the roof is formed 
from a post-censioned P V C -
coated polyester membrane. 
The membrane is held in 
position by a series of tensile 
cables and steel masts, painted 
bright red. O n the boardwalk, 
the modular structure is 
supported laterally by cross-
braced cables. 

The membrane provides a 
supple, graceful enclosure, 
reminiscent of nomadic tent 
construction; it furnishes 
shelter, but does not remove 

man's contact with the elements. 
New landscaping completed the 
revitalization, which was 
enthusiastically received by the 
centre's inhabitants. In both its 
functional and social aims, the 
scheme is a modest affirmation 
of the transformatory potential 
of architectural imagination. C. S. 

Jean-Luc Chassais 
Project team 
jean-Luc Chassais. Marta de Cidrac, 
Francoise Gonzales. Ralph Lenhardt 
Photographs 
Valerie Wingerter 

courtyard level plan (scale approx I 500) 



cross section through boardwalk 



Every des igner has learnt to live with the fact 
that ideas take time to mature . But af ter all that 

thought and planning - when the idea is f inal ly ready -
who w a n t s to wait around another couple of years 

for t ime to a c c o m p l i s h the des i red e f fec t? 
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Rais the original 
Danish Fireplace Stove 

Rais is not only 
Denmark's but 
Europe's most distin­
guished manufacturer 
of architect-designed 
Fireplace Stoves. In 
today's modern world, 
design is a quality in 
its own right, a quality 
just as important as 
high efficiency and a 
lifetime durability. 
There are more than 20 
different models, they 
are all built to the high­
est standards of quali­
ty, function and design. 
They comply with the 
relevant standards and 
regulations both in 
Europe and the USA. 

Y O U CAN B U Y C H E A P E R BUT NOT B E T T E R . 
J.U. Petersen 
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F R O M D O N N A K A R A N 

There's one design the dazzling new 

Donna Karan showrooms across the 

world all have in common: Armourcoat 

polished hard plaster. 

Over 4,000 square metres of it. in fact, 
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A L U M P E N B L O C K IS R I S I N G I N E X O R A B L Y T O O B S C U R E S Y D N E Y O P E R A H O U S E , T H O U G H IT H A S G E N E R ­

A T E D A H U G E A M O U N T O F L O C A L O P P O S I T I O N . IT IS A M O N S T E R O F I N T E R N A T I O N A L S I G N I F I C A N C E . 

T h e w o r l d knows Sydney for three things: a harbour , a bridge and an 
opera house. T h e s e certainly live up to expectat ions. But what the visi­
t o r is no t p repa red for is the med ioc r i t y of the r e s t - and the re is 
plenty of it. F rom the air, the extent of the sprawl (4790 square miles) is 
all too apparent. O n the ground what str ikes the visitor is the dullness of 
the arch i tec ture . For , bereft of its harbour, Sydney wou ld be no more 
interest ing than Finchley, say, or the B ronx . O n e rapidly comes to the 
conclusion that the Opera House, flawed though it is, is an aberrat ion -
the one building in Sydney which lives up to its spectacular natural setting. 

V is i to rs to the O p e r a House reach it e i ther f rom the Botanic G a r ­
dens, o r f r om the fe r ry terminal at C i r cu la r Quay . T h e quay, wh ich is 
m o r e U-shaped than c i r cu la r , is the t rue hub of Sydney . T h e r e a re 
pavement cafes, s t r ee t music ians and a genuine vi tal i ty wh ich wou ld 
not look out of place in Istanbul or even Ven ice . T h e eas te rn por t ion 
of C i r c u l a r Quay has never been sat isfactor i ly reso lved . Should there 
be d e v e l o p m e n t h e r e at a l l , o r shou ld t h e r e me re l y be an un in te r ­
rupted v iew of the Botanic Gardens and the O p e r a House? 

T h e s e debates are now, sadly, academic because to a lmost every ­
body 's d ismay a luxury apar tment comp lex is r is ing into the a i r , and 

i ts pro f i le b lots ou t the B o t a n i c G a r d e n s a l toge ther , and g rave ly 
impedes severa l cher ished v iews of the O p e r a House itself. L i ke most 
unpopular deve lopments , East C i r cu la r Quay is the resu l t of comp lex 
deals, sp read o v e r decades. Sydney, unl ike Me lbourne , makes up its 
planning as it goes along, w i th the resu l t that key s i tes such as Eas t 
C i r c u l a r Quay wil l a lways be at r isk f rom deve lopers and the i r a rch i ­
tects . T h e arch i tec t in this case. A n d r e w Ande rson of Peddle T h o r p & 
W a l k e r , is pleading droit de seigneur by the planners and a surpr is ing 
number of his fe l low pro fess iona ls a re less than ou tspoken in the i r 
condemnat ion. 

Bu t the t ru th is tha t Eas t C i r c u l a r Q u a y is a sad banal bui ld ing, 
wi th f inishes and detail ing so per functory that even the Mayor of Syd ­
ney has a t tacked t hem. O t h e r Sydney -s ide rs a re even m o r e de te r ­
mined to e x p r e s s the i r out rage. O v e r 80 000 s ignatures of p ro tes t 
have so far been c o l l e c t e d and, at p ro tes t ra l l i es , the bui ld ing has 
been daubed wi th slogans, and symbol ical ly pelted wi th ro t ten toma­
toes. Such qu ixot ic gestures may be enough to dr ive an opera singer 
f rom the stage but they a re unl ikely to halt the deve lopment of East 
C i r c u l a r Quay , still less bring about its demol i t ion. ALASTAIR BEST 
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TREASURE HOUSES 
Richard Meier's great hilltop museum in Los Angeles (here and overleaf) is likely to be one of the canonical treasure 
houses of the late twentieth century. This issue is devoted to buildings which house precious artefacts, ranging from the 
sculptures in Peter Markli's tiny museum in Giornico, Switzerland (p70) to the huge aeroplanes in Foster's American Ai r 
Museum at Duxford (p52). More evanescent treasures are housed in Chemetov & Huidobro's mediatheque at Evreux 
(p63) and the Maison des Ar ts at the Michel de Montaigne University by Massimiliano Fuksas (p66). 



T H E G E T T Y C E N T E R , Los A N G E L E S , C A L I F O R N I A , U S A 

A R C H I T E C T 

R I C H A R D M E I E R & P A R T N E R S , A R C H I T E C T S 

R i c h a r d M e i e r ' s G e t t y C e n t e r , d e s c r i b e d by J a m e s S t i r l i n g as t h e ' p r o j e c t of 
t h e c e n t u r y ' o p e n e d a t t h e e n d of las t y e a r o n i ts h i l l top in L o s A n g e l e s . It has 
t a k e n I 3 y e a r s to r e a l i z e , a t a c o s t of a b i l l ion d o l l a r s . O v e r l e a f , I vor R i c h a r d s 
s e t s t h e C e n t e r in t h e c o n t e x t o f M e i e r ' s w o r k . T h e n w e s h o w t h e c o m p l e x in 
p i c t u r e s a n d d r a w i n g s . R i c h a r d s a n a l y z e s it o n pp45 to 49 , a n d M i c h a e l 
B r a w n e c r i t i c i z e s t h e g a l l e r i e s o n pp50 a n d 5 I . 

MEIER'S MAGIC MOUNTAIN 
i 
The arts citadel on its hill above city and sea. 
Its elements are broken up into discreet 
volumes to reduce scale, while the 
composition simultaneously stretches out 
into the landscape. 

• 

\ 

Meier's analytical diagrams: context n n d t e a M 

/ 

• 

geometry exterior spaces 
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A N A L Y S I S 

I V O R R I C H A R D S 

G E T T Y G E N E S I S 

For Richard Meier, the Getty Center has 
been a passion. The realization of such a 
massive and significant project for the arts, 
over a passage of almost 14 years, is rare in 
the history of architecture itself. 

In global terms, three super-projects have 
both signalled the culmination of the 1990s 
and heralded the millennium; these are the 
recently completed Tokyo International 
Forum in Japan by Rafael Vinoly (AR 
November I 996), the Guggenheim Museum 
in Bilbao, Spain, by Frank Gehry (AR 
December 1997), and the Getty Center by 
Richard Meier. 1 These three, all with 
different programmes and city contexts, also 
represent a new order of civic achievement, 
supported by extraordinary design 
development and construction budgets 
emanating from exceptional ambitious clients 
and institutions. All three represent intense 
collaboration between architects and design 
teams, clients and programme co-ordinators, 
contractors, material fabricators and 
suppliers. Three books have already been 
written about the design and realization of 
the Getty C e n t e r . 2 

In Richard Meier's work as a whole, there 
are several precedents. First, in the realm of 
forms, is the subliminal presence of two 
earlier Meier museum commissions, most 
notably the Frankfurt Museum for the 
Decorative Arts (AR November I 985). and 
to a lesser degree, the Atlanta High Museum 
of A r t (AR February 1984). Both exhibit 

Meier's most successful manipulation of the 
cubistic museum or gallery space, with 
separated public circulation in ramp-halls. In 
the Frankfurt case, the development of a 
quadripartite plan, with major museum-
spaces occupying a four-bay square of a 16-
bay overall plan, first established the notion 
of a regulated cube (in that instance side-lit 
with windows) as the basis for the parti, and 
a sustainable human-scaled 'villa' experience. 
This principle is extended, in artificially-lit 
galleries, at Atlanta. In the Getty Museum, 
the cubistic format emerges again from the 
outset, with a unit of space known to Meier 
and his client, as 'the Dulwich' 3 - a cubic 
naturally top-lit gallery form coupled into a 

32 2 
Atlanta's High: public circulation in ramp-hall 

Dulwich unit adopted in the Getty 

nine-bay or four-bay square plan. These 
squares then form the basis of the museum 
clusters organised around a major patio and 
are interspersed with atria and external 
terraces - the principal innovation of the 
Meier Californian museum typology. Meier's 
sketches and models demonstrate these 
geometrical principles from the earliest 
proposals, through to the final design itself. 

T h e second precedent in Meier's earlier 
work is found in the European projects, and 
within his researches into generators of 
ensembles from the geometrical and 
historical layers of the urban site plan. 4 This 
process is first shown in the Frankfurt 
Museum (1979-1985), where the 
fundamental geometrical formation of the 
site plan is governed by both the cubic Villa 

Frankfurt's shifting axes derive from site 

Metzler and the 31/. degree shift in the urban 
boundaries of the museum park on the banks 
of the Main. From this foundation, Meier 
goes on to use similar techniques of site 
analysis and geometrical guidelines, taken 
from forces within the site plan itself in Ulm, 
the Hague and Barcelona, among others. 

The mountain-top site of the Getty 
provides for Meier a perfect opportunity to 
unite the inherent geometries of both 
landscape and urban grid of Los Angeles 
itself, as it lies below the elevated Getty 
citadel with its vistas to mountains, city and 
ocean. 

Richard Meier's personal description 
confirms his method and priorities, as 
applied to the overall design: 'The Getty 
Center takes its form from the opportunities 
and constraints of a magnificent hilltop site. 
Just off the San Diego Freeway in the 
foothills of the Santa Monica Mountains, the 
site is immediately accessible to the flow of 
urban life and yet slightly removed from the 
city. The hilltop offers panoramic views of 
the ocean and mountains, but it also 
overlooks the geometry of Los Angeles, 
which is spread like a vast, elegant carpet 
below the rugged terrain. 

'In choosing how to organize the buildings, 
landscaping, and open spaces, I deferred to 
the site's topography. There are two natural 
ridges - one lines up with the street grid of 
Los Angeles and the second with the [22'/2 



degree geometr ica l ] swing of the San Diego 

F reeway as it tu rns nor th through the 

Sepulveda Pass. T h e buildings form axes 

along these t w o ridges. 

It is 30 years since I last visi ted the 

Ac ropo l i s in A thens , but w h o could not be 

inspired by some of the ideas - of 

p rocess ion , c i rculat ion and movement - that 

a re exp ressed there? Ano the r analogy that 

has been made [of the Ge t t y ] in te rms of 

formal relat ionships is Hadr ian 's Villa at 

T i vo l i . 5 C lea r l y there is no physical 

M N u n PNtnosnicmD 

ra TOD « 

Acropolis: the route (from Banister Fletcher) 

resemblance in the a rch i tec tu re , but again it 

is in the formal concepts - he re of 

asymmet ry and surp r i se , and of the long 

wal ls that ex tend into the landscape relat ing 

built f o rm to nature. Ano the r , more modern 

t radi t ion - that of the Southern Cal i forn ia 

houses of Rudolph Schindler , R ichard 

N e u t r a , and Frank L loyd W r i g h t - can be 

recal led in the Cen te r " s sense of openness 

and cr isp hor izontal i ty . 

' Th i s was my f i rst commiss ion in 

Ca l i fo rn ia , and l ike so many eas te rners and 

Europeans before me, I was dazzled by the 

clar i ty of light and the ex t raord inary cl imate 

in Los Angeles . . . T w o years after start ing 

w o r k on the Ge t t y , I completed an 

oceanf ron t house in Malibu [ the Acke rbe rg 

H o u s e ] . T h a t p ro jec t gave me an oppor tuni ty 

to exper imen t , on a small scale, w i th the 

mingling of in te r io r and e x t e r i o r spaces, and 

w i th the movement of people through a 

success ion of indoor and ou tdoor rooms. A t 

asymmetry and surprise in Hadrian's Villa (from The Roman Empire: Taschen) 

the Ge t t y , gal ler ies, off ices, and the 

aud i tor ium all lead out into cour tya rds and 

te r races , and the a l ternat ion of cei l ing and 

sky is a cruc ia l e lement of the design. I had 

even hoped to have one level of the cafe left 

unwal led . . . ' 6 

T h e s e ex t rac ts f rom Meier 's persona l 

ref lect ions on his Ca l i fo rn ia design leave 

some impress ion of his intent ions. T h e y fo rm 

a preface to wha t James St i r l ing once 

descr ibed as ' the pro jec t of the century ' . 

Ackerberg house, Malibu: mingling interior and exterior 

1 In April 1984, after a series of competitive interviews and 
visits to the architects' projects, a shortlist of three finalists for 
the design of the Getty Center was selected. These were 
Fumihiko Maki from japan, Richard Meier from the US, and 
James Stirling & Michael Wilford from the UK. 
2 See The Getty Center. Design Process. Williams, Lacy, 
Rountree and Meier, the J. Paul Getty Trust. Los Angeles. 1991, 
for accounts of the selection process and the design of the final 
projects. See Making Arc/mecfure The Getty Center. Williams, 
Huxtable. Rountree and Meier, the J. Paul Getty Trust, Los 
Angeles. 1997, for further accounts of the project and 
programme development, the construction process and 
description of the finished buildings of the complex. 
3 Meier explains the evolution of the Getty museum/gallery 
type as being based on a unit of scale derived from the Fnck 
Collection, New York, and on the sectional principle of Soane's 
Dulwich gallery, in his own notes. Building the Getty, Alfred A, 
Knopf. New York. 1997. 
4 See 'Interactive Languages', The Architectural Renew Apnl 1993. 
pp22-37 for a discussion of four Meier projects in histonc 
European city contexts, including Ulm Stadthaus and the Barcelona 
Museum. See also. 'Ulm Stadthaus'. The Architectural Review, |unc 
1995. for a parallel detail review of Meier's design method. 
5 See Hadnan's Villa and its Legacy. MacDonald + Pinto. Yale 
University Press 1995. pp26-33 and pp79-94 for a historical 
analysis of the Tivoli site and its architecture, and pp246-259 
for 'Piranesi and Archaeology' - a review of the Piranesian plan 
of the Villa; see also p324 'After 1800' which refers to Kahn and 
his studies of the Villa and his project for the Salk Institute; 
p325 'Pavilioned Landscapes', refers to Thomas JefTerson and 
his designs for Monticello. 
See also 'A Citadel (or Los Angeles and an Alhambra for the 
Arts' by Kurt W. Forster, a * u November 1992 Special Issue; 
'Richard Meier The Getty Center'. pp6-15. In this piece, Forster, 
formerly director of the Getty Center for the History of Art 
and the Humanities from 1984 to 1992, refers to Kahn and the 
Salk. the Alhambra at Granada, and the Palazzo Farnese at 
Caprarola (1559), among others - as projects that 'invite 
comparison' with 'Meier's vast Getty Center'. 
6 Making Architecture: The Getty Center, ibid. Richard Meier 'A 
Vision of Remembrance' pp32-34, and through p4l, gives 
Meier's personal account and reflections on the design, its 
formation and future purposes. 33 2 



1^1 

Looking north down to the arrival plaza, with 
grand stair in foreground and, beyond, tram 
stop, with north building behind. 
3 
Canopied tram stop with beyond to left 
auditorium, and to right of that north building 
which contains the Getty Information Institute 
and the J. Paul Getty Trust . 
4 
Looking south over arrival plaza towards the 
museum which forms the crown of the 
acropolis; drum of museum propylaeum is 
flanked, right, by curving wall of orientation 
theatres, and, left, by bookshop and cloakroom 
complex. To left in middle distance is white 
east building which houses the Getty 
Conservation Institute and Getty Grant 
Program. 
5 
The auditorium, further down hill than arrival 
plaza, is linked to it by platform and walkway. 
6 
Arrival plaza looking east with, to right, grand 
ramp and stair approaching museum on top of 
hill. 
7 
Auditorium entrance, looking east across 
platform. East building to right. 
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a tram stop 
b arrival pla^a 
c auditorium 
d north 

Institute 
e cast building: Getty 

Conservation Institute, Getty 
Education Institute for the Arts 

f disabled access route 
museum court 
Getty Research Institute for the 
History of Art and the Humanities 

I restaurant/cafe 
k central garden 
I helipad (partly lor firefighting) 

site plan (scale approx 1:2000) 
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1 rotunda/information 
2 bookshop 
3 orientation theatres 
4 void 
5 information 
6 sculpture 
7 manuscripts 
8 art lift 
9 family centre 
10 drawing 
I I tapestry 
12 great hall 
1 3 Regency 
14 Rococo 
5 transition 

16 photography 
]) 17 offices 

8 painting gallenes 
9 special exhibits 

20 loan/special exhibits 
2 I decorative arts terrace 
22 pastels 

r U 

£ J r - . f * 

. J 

museum: entry level plan (scale approx I: I 500) museum: upper level 



T H E G E T T Y C E N T E R , L O S A N G E L E S , C A L I F O R N I A , U S A 

ARCHITECT 
R I C H A R D M E I E R & P A R T N E R S , A R C H I T E C T S 

Corner detail: lift in east building (see 4). 
10 
Cafe west terrace has magnificent views west 
to ocean and mountains to north. 
I I 
Undulating forms again with orientation 
theatres under office balcony; museum 
entrance canopy left. 
12 
Looking down to garden between east 
building (left) and north building, with stone 
pilastered transition space running under 
auditorium platform behind vegetation. 

Ml 

10 
13-15 
Research Institute. 
13 
Central cone-shaped space, which ... 
14 
... opens (right in this picture) to allow 
views of ocean and city. Left is the stone-
clad rectangular form of the Scholars' 
Pavilion with its roof-top belvederes. 
15 
Ramp which circles central void of 
Research Institute. 

-
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1 stacks 
2 void 
3 special collections 
4 technical services 
5 scholars' offices 
6 staff rest 
7 lobby 
8 meeting 
9 leading 

10 reference 
11 offices 
11 belvede-f „/ V 3 > 

Research Institute: courtyard level (scale approx I: I 800) antrylevel pper level 

3km - - J 

south elevation breaks open to offer views 

— 
iiii 

1 3 r tin F • irrr. ITJ i 
1 i HI IIIII irrniiiiiiii Hi 

east elevation 

1 • 

3 • 

west elevation with auditorium left and Research Institute right 

iA 

40 2 north (approach) elevation 

16 
All materials are very thoroughly considered, with 
stone defining boundaries of most museum open 
spaces. Stone is laid to emphasize its fossiliferous 
nature. White of other forms (the Meier white) is 
carefully chosen to harmonize with stone and not 
make too strident contrast. 
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17 
Climbing to the museum courtyard from 
south terrace; upper level painting galleries 
have wavy balcony under which route passes. 
18 
Museum court looking north along long axis 
with entrance rotunda at other end. 
19 
Rotunda joins west arcade of museum court . . . 
20 
... and, on its east side, upper level transitional 
route (with balcony, right). 
21 
Inside the entrance drum light moves round 
with time, making the place into a giant 
internal sundial. 
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22 
Gallery type as Meier wanted it to be 
serene, and top lit with elegant stone floor 
and stucco walls, restrained in colour and 
very carefully executed. 

m 
1 

1 

M m 5 
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ON T H E HILLTOP 
These fragmentary statements by Richard Meier, over a 
decade ago, have heralded what we see today. 

T H E G E T T Y C E N T E R , L O S A N G E L E S , 
C A L I F O R N I A , U S A 
ARCHITECT 

R I C H A R D M E I E R & P A R T N E R S , A R C H I T E C T S 

'In my mind's eye, / see a classic structure, elegant and timeless, 
emerging, serene and ideal, from the rough hillside, a kind of Aristotelian 
structure within the landscape.' 

'Sometimes I think that the landscape overtakes it, and sometimes I 
see the structure as standing out, dominating the landscape. The two are 
entwined in a dialogue, a perpetual embrace in which building and site 
are one.' 

'In my mind, I keep returning to the Romans - to Hadrian's Villa, to 
Caprarola - for their sequences, their spaces, their thick-walled 
presence, their sense of order, the way in which building and landscape 
belong to each other.' 

'Besides its topography, the most powerful aspect of the Getty site is 
the quality of light that is natural to it, which is astonishingly beautiful. 
That clear, golden California light is ... intoxicating to an Easterner. I 
long to make walls that have openings for the glorious light to flood 
through, casting crisp, delicious shadows. I am eager to see built 
structures set against that brilliant blue sky of southern California.' 

'I can envisage a complex based on a horizontal layering of spaces, 
interconnected around courtyards on different levels, large and small 
rooms opening out to the landscape, a series of interior and exterior 
spaces that relate both to the site and to the nature of the [art] 
collection.' (Richard Meier, 12 October 1984, New York) 

axonometric of complex from south (not exactly as built) 
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Ar r i v i ng in Los Angeles by aerop lane, or approaching the Ge t t y 
c i tadel by f reeway f rom nor th o r south , by both day o r night, the 
acropo l ian fo rm is immediately visible - a massive s tone, metal and 
glass complex c rown ing its hi l l top and set among a grid of over 3000 
Ca l i fo rn ia live oaks that o the rw i se c o v e r the natural undeveloped 
s lopes. T h e p resence of the C e n t e r is all pervas ive in its city con tex t . 

Having reached the si te en t ry by veh ic le , the c i rcu la r ar r iva l cou r t 
is con t ro l led by t w o cyl indr ical k iosks in wh i te steel signalling Meier 's 
p resence , then you enter the f i rst level of the s ix f l oo r /1200 place 
parking s t ruc tu re , bur ied in the hil lside base, alongside and be low the 
San D iego F reeway . Huge lifts prov ide the t rans i t ion to the t ra in 
s ta t ion, one level above. 

T h e s ta t ion, w i th its double bar re l -vau l ted roof, is the f i rst 
in t roduct ion to both the journey as an event and to the t raver t ine 
f loor ing and superb square-cu t box hedges used extens ive ly in the 
main buildings. It also se rves to signify the luxur ious quality that 
unde rsco res the who le undertaking - even the f loors of the stat ion 's 
r e s t - r o o m s a re in b lack-ve ined wh i te marb le , w i th exquis i te sta in less-
s tee l instal lat ions. 

A s the si lent wh i te automated t rams depar t and slip under the 
stat ion roof -vau l ts , the distant v iew of the ci tadel is suddenly f ramed 
and revea led. T h e ensuing serpent ine cl imb of the t ram t rack then 
takes ove r and prov ides constant ly changing vistas of both the 
building c lus te rs and the f reeway , and Los Angeles itself, spreading 
sou thwards be low. 

T h e upward jou rney is both symbol ic - remin iscen t of the ascent 
to the A c r o p o l i s in A thens and the A lhambra at G r a n a d a - and a 
peacefu l , contempla t ive in terva l (a c l ient requ i remen t ) be tween the 
speed of the f r eeway , leaving the car behind, and ant ic ipat ing the 
peace and sp lendour of the ar r iva l at the th resho ld of the 
exh i la ra t ing c o m p l e x of a r ch i t ec tu re and landscape, v istas and sky -
all in un ison. 

Arrival 
T h e f i rs t physical encoun te r w i th the buildings includes T r u s t Point, 
the n o r t h e r n m o s t p romonto ry (the hel ipad w i th its t e r raced 
gardens) , and the curv i l inear foyers of the 450 seat gal ler ied 
con fe rence aud i tor ium. 

A n d then again suddenly, the magnif icent ar r iva l plaza (pp34-35) is 
revea led , f lanked on the left s ide by the nor th and east buildings and 
on the right by the res taurant and cafe. T h e t ram comes to res t under 
an ex tended wh i te cant i levered s tee l and glass roo f w i th the adjacent 
lift marked by an outr igged planar s c r e e n , wh ich recal ls the 'v i l la ' 
en t rance of Me ie r ' s Barce lona Museum (see A R March 1997). 

Al ight ing f rom the t ram, on to the 7 Vain square hard t raver t ine 
pav iors , the generos i ty and sp lendour of this f i rst major public space 
w i th its sense of enc losu re and act iv i ty , o f fers the promise of much 
more beyond. Immediately ahead is a t ru ly massive sta i r of hero ic 
Roman p ropor t i ons , f lanked on one side by t e r raced levels of 
abundant planting and a w a t e r cascade, and on the o ther by an equally 
he ro ic ramp, w h i c h is part ly occas ioned by requ i rements for f i re -
t r u c k access to the upper museum en t rance and cou r t ya rd level . 

T h e elegant p ropor t ions of the gently ascending s ta i rcase evoke 
memor ies of the Spanish Steps in R o m e . T h e sta i r culminates in the 
reve la t ion of the a lmost unbel ievable vistas to east , wes t and south . In 
the early morn ing, the al l -encirc l ing stone fo rms are s i lver , in the 
evening gold. In the golden Ca l i fo rn ia light and the c lar i ty of the pure 
blue sk ies - the air at this e levat ion is especial ly c lear - the ef fect is 

46 2 ve r y diff icult to desc r ibe , it has to be experienced: taken together and 

especial ly in ear ly evening at sunset , the place is t ru ly elating and 
heavenly. 

T h e magnif icent si te, wi th v iews to the snow-capped San Gabr ie l 
mounta ins and ou t into the Pacif ic panorama wh ich are sensat iona l , 
the quality of the buildings - the i r var iable geomet ry and mater ia l 
p resence , the promise of the col lect ions wi th in , the c l imate and the 
a lmost monast ic sense of elevated peace, combine into a t ru ly 
phenomenal ach ievement . R ichard Meier 's p o w e r s in the making of 
urban space are conf i rmed in this master ly si te plan. 

T h e heart of the museum 
F r o m the datum of the main sta i rcase head, one is then conf ron ted 
w i th the super - t ransparency of the whi te en t rance rotunda and the 
vistas through its huge opening glass wal ls into the greatest place in 
the complex - the museum cour tyard (p42) . A t least 390ft in length, 
and in te rspersed wi th events such as bandstand, fountains and t rees , 
this magnif icent u rban- room is open to the sky, w i th its long v ista 
sou thwards to the city and Pacif ic, and w e s t w a r d s ou t under the 
co lonnaded loggia of the skewed cubist ic fo rm of the special exhib i ts 
gal lery to Cata l ina Island and the void cyl inder of the Resea rch 
Inst i tute. T h e museum cafe te r race enjoys spectacular v istas be low. 

T h e rotunda itself, a lways f looded wi th changing a r rays of light 
(p43 ) , is f lanked by c loak rooms and a books to re and opposi te , t w o 
beautiful ly c ra f ted, maple-panel led or ien ta t ion theat res . 

T w o principal rou tes to the museum gal ler ies then emerge. O n e is 
to step out into the cou r t and go to the f i rs t c lus ter of gal ler ies 
(nor th pavil ion) f rom its re la ted en t rance and therea f te r to ro ta te 
through the 30 x 30f t r ooms of the nine-bay. a t r i um-cen t red square, 
wi th var iants, in ter l inked at cour t level . T h i s rou te ex tends a round 
the cour t and culminates in the wes te rn pavil ion w i th the decora t ive 
ar ts . Th i s rou te also contains scu lp ture , i l luminated manuscr ip ts and 
photography. 

T h e gallery typology fits into a 30 x 30 x 30ft cubic mat r i x and 
of fers a range of vo lumes f rom square to rectangular I % o r 2 bay 
units w i th opt ional sect ional prof i les and skylights wh ich , on the f i rst 
f loor , give del icately con t ro l led natural daylight. 

T h e a l ternat ive route ( to the upper gal ler ies) emerges by going up 
the grand t raver t ine and steel s ta i rcase in the ro tunda and then 
proceeding by a ser ies of vest ibules, verandas and loggias, w i th rest ing 
places, through the paintings co l lec t ion. Th i s rou te is b roken by an 
ex tens ive roo f t e r r ace , w i th planting and shade pergolas at the 
southern co rne r , w h e r e it is possible to se rve re f reshments o r give a 
party. Y e t again, f rom this e levated, pr iv i leged re t rea t the vistas a re 
even more subl ime, in eve ry d i rect ion. 

A web of incidents 
A n y sense of museum-fat igue is vir tual ly e l iminated by the thoughtful 
incidence of gal lery seating, rest ing spaces, a t r ia , b reak-ou t roo f 
t e r races and astonishing v is tas. 

T h e upper level rou te is b roken at the sou thern pavi l ion w h e r e one 
descends to the cour tya rd , exper iences the c i rcu la r fountain and then 
ascends again, by s ta i rcase o r lift, to the museum exhib i t ion pavi l ion 
for special exhib i ts and loans. In turn these a re l inked by an ex te rna l 
gal lery - a b reezeway - a favour i te Meier device that occu rs ove r and 
over again f rom the early Saltzman H o u s e , through the W e i s h a u p t 
Fo rum ( A R March 1994) to culminate in the Get ty . 

A t this upper level , f lanking the ro tunda, are the museum d i rec to r 
and the cura tor ia l of f ices. 

F inal ly , the jou rney to lunch is a sho r t s t ro l l f r om the ro tunda to 
the cafe, ac ross the seconda ry ex te rna l plaza that l inks these food 
faci l i t ies and the gardens that i n t roduce the R e s e a r c h Inst i tu te and 
its foyer . C e n t r a l to this p laza, at 22'A degrees to the main ax is of 
the museum, is a fu r the r ma jo r descending sta i r that signals the 
en t ry to the fan-shaped cen t ra l garden and the major p rospec t of 
the Pacif ic O c e a n . 



Ivor Richards discusses the organisation of the Getty 
complex and shows how the galleries have evolved, 
sometimes into spaces unforeseen by Meier. 

T H E ORGANISATION 

Meier painting gallery smeared with Despont fabric 
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decorative arts gallery by Thierry Despont 

pastiche gallery wall elevation by Despont 

'In my opinion, an individual without any love of 
the arts cannot be considered completely 
civilized. At the same time, it is extremely 
difficult, and sometimes impossible, to interest 
people in works of art unless they can see them 
and know something about them.' J . Paul 
Ge t t y . 1965 

T h e s e remarks a re the foundat ion of both 
the Ge t t y C e n t e r as a who le , and the J . Paul 
Ge t t y Museum that it now houses. In 
addit ion five o ther p rogrammes, wh ich focus 
on scho larsh ip , conserva t ion and educat ion, 
occupy the other buildings wi th in the hi l l top 
ci tadel . W i t h i n the overa l l comp lex , the 
dist inct and di f ferent fo rms of the museum, 
c lus te red around its cou r t ya rd , and the 
Ge t t y Research Inst i tute for the H is to ry of 
A r t and the Humani t ies , a re the t w o major 
e lements f rom wh ich the design springs. 

Both the original museum, in Ge t t y ' s own 
Ranch H o u s e (c i rca 1952), and the later 
Roman Vi l la Museum (c i rca 1974) . a re si ted 
in Malibu, and in common wi th R ichard 
Meier 's Ge t t y C e n t e r (1997) in B r e n t w o o d , 
have vistas over the Pacif ic O c e a n . O f these, 
the spectacular p rospects of the lat ter a re 
the c rown ing magnif icence unit ing ar t , nature 
and the city of Los Angeles. 

John W a l s h , d i rec to r of the Ge t t y 
Museum, expla ins in his in t roduct ion to the 
Ge t t y co l lec t ions - wh ich now include 
ant iqui t ies, manuscr ip ts , paintings, drawings, 
decora t ive ar ts , scu lp ture and w o r k s of a r t 
and photographs - the unparal le led 
expans ion and improvement in these ar t is t ic 
areas that could not have been imagined 
when [ the Ge t t y Ranch H o u s e Museum] f i rs t 
opened in 1954, o r even when the [R om an ] 
Vil la building opened in 1974. Since the early 
1980s, hundreds of impor tant n e w w o r k s of 
ar t have been acqui red in the areas of the 
museum's th ree t radi t ional in terests , 
ant iqui t ies, F rench furn i ture and decorat ive 
ar ts , and European paintings, and thousands 
more have been acqui red to form four new 
co l lec t ions . . . ' , and W a l s h conc ludes: "... 

T h e w o r k s of a r t . . . w e r e brought to Los 
Angeles for the joy and enl ightenment of the 

publ ic ' . 1 

Mission statement 
T h i s great cul tura l , ar t is t ic and social mission 
wou ld never have been possible w i thout the 
fabulous weal th of J . Paul Get ty : 'A t his death 
in June 1976, Get ty bequeathed four mil l ion 
shares of Ge t t y Oi l s tock w o r t h about $700 
mil l ion to his museum (the Roman Vil la in 
Mal ibu). leaving it to the t rus tees ' d iscret ion 
to decide how the legacy should best be 
used. Al though the assets wou ld be t ied up in 
the cour ts for some t ime to come, the 
col lect ions grew impressively in the f i rst 
years af ter he died through the rece ip t of 
Ge t t y ' s pr ivate col lect ion f rom Sut ton Place 
(in Sur rey , England) and some purchases ... 
By Apr i l 1982, wi th the rece ip t of the 
proceeds of Ge t t y ' s estate , the T r u s t already 
had begun to prepare for its t ransformat ion 
f rom a small museum into a visual ar ts 
inst i tut ion of internat ional signif icance. 
Real izing that the new income represen ted 
an unparal le led opportuni ty to expand upon 
Ge t t y ' s initial v is ion, Ha ro ld Wi l l i ams 
(appointed as Pres ident and Ch ie f Execu t i ve 
Of f i ce r of the J . Paul Ge t t y T r u s t in 1981) 
and the t rus tees moved to set up o ther 
organizat ions that could opera te in tandem 
w i th the Ge t t y Museum in fu r therance of 
Ge t t y ' s mandate for: " the diffusion of ar t is t ic 
and general knowledge" . ' 2 

T h e s e organizat ions included the Ge t t y 
Resea rch Inst i tute, the Ge t t y C o n s e r v a t i o n 
Inst i tute, the Ge t t y Informat ion Inst i tute, the 
Ge t t y Educat ion Inst i tute for the A r t s and 
the Ge t t y G ran t Program. T o this has been 
subsequent ly added the Ge t t y Leadersh ips 
Inst i tute for Museum Management. 

W i t h the Museum itself, these Inst i tutes 
and Ge t t y ' s vast bequest fo rm respect ive ly 
the pro jec t programme and funding source 
for the Ge t t y C e n t e r , wh ich R ichard Meier 
designed and built over some I 3 years 
be tween 1984 and 1997. 47 2 
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W h e n Meier himself f i rs t assessed the likely 

t imef rame as 10 years , he could not possibly 

have perce ived that this p ro jec t could take 

even longer and culminate at a global cos t of 

$ I bi l l ion, the off icial Ge t ty f igure, in 

D e c e m b e r 1997. 

Apa r t f rom the magnif icent museum 
gal ler ies, w i th the museum d i rec to r and staff, 
the t w o inst i tut ions that most suppor t the 
a r t and scho larsh ip are the C o n s e r v a t i o n 
Inst i tute and the Research Inst i tute, wi th 
the i r act iv i t ies concen t ra ted at the Ge t t y 
C e n t e r , w i th in the Meier c i tadel . 

Vectors 
In describing the creat ion of the archi tectural 
pro ject in the documentary film. Concert of 

Wills: Making the Getty Center, Meier - actively 
drawing the initial site plans - f irst defined the 
very l imited area of the site that could receive 
the buildings, by delineating the contour 
enc i rc lement in red. He then d rew what he 
defined as ' the t w o major vec to rs ' arising f rom 
the t w o principal ridges of the land-form. O n e 
vec tor , or axis, is normal to the LA grid and 
car r ied the centre- l ine of the museums 
c lustered on the periphery of their cour tyard. 
T h e other vector , deflected 22'/ . degrees f rom 
the nor th-south axis, carr ies the centro id of 
the Research Institute. Th is geometry and 
placement of the t w o major elements of form, 
creates a third - the fan form of ex terna l space 
which receives the ter raced Italianate garden, 
of Meier 's early projects, terminating in a 
colonnaded breezeway whose crucial 
geometr ical line unites the wes t pavilion of the 
museum cluster, wi th the Scholars Pavilion of 
the Research Institute. This in turn was 
fol lowed by an amphitheatre which echoed the 
lower a r royo . 

T h i s summary p roposes in pr inciple a ve ry 
s imple and natura l solut ion. It has remained 
constant throughout all the design 
deve lopment . 

T h e museum cour tyard (p42) , and the 
surrounding enc losure of ar t gal ler ies, is the 
principal public space of the Get ty C e n t e r - it 
is also the f inest, most beautifully craf ted area 
of the who le complex . T h e e x t r e m e length of 
the space, at f i rs t sight, recal ls the seaward -
or ienta ted cour t of Kahn 's Salk Inst i tute at La 
Jol la , and has a s imi lar tranquil l i ty and se rene , 
spir i tual aura , w h e n unoccupied. 

H o w e v e r , when fully loaded w i th people 
and events (such as on the inaugurat ion day 
of 13 D e c e m b e r 1997) the cour t , w i th its 
shade, light and spark le of w a t e r comes alive 
wi th the v ibrant humanity of a piazza in an 
Italian h i l l - town. Meier has cons is tent ly 

eschewed the del iberate compar ison of this 
k ind, insist ing that the fo rms have ar isen 
f rom the programme and topographical 
condi t ions. But the a rch i tec tu ra l g rammar 
and language can hardly avoid this evocat ion. 

T h e cour tya rd i tself is enr iched w i th many 
fea tures wh ich re in fo rce the Cal i fo rn ian 
t radi t ion and cl imatic oppor tuni t ies. T h e use 
of fountains and wate r - tumb les is 
fundamental . A major l inear w a t e r c o u r s e 
wi th w a t e r je ts defines the long ax is of the 
space, paved in natural t raver t ine in var ious 
fo rms and edged by shade- t rees . Th i s is 
fo l lowed by a fu r ther pool - the Boulder 
Fountain - wh ich responds to the skewed 
22'A degree ax is , at a 90 degree 
displacement. T h e boulders - a beautiful 
organic a r ray - are of a Co lumb ia O r e g o n 
origin and occu r again, in an adjacent inner 
cour tya rd pool , at the cen t re of the east 
pavi l ion. W i t h i n the displaced cube and 
ex te rna l co lonnade of this nine-bay square 
c lus ter of gal ler ies, a fu r ther accent is 
included that repeats at intervals throughout 
the ent i re complex : wi th in the stone wal ls , 
special monumenta l feature s tones are 
corbe l led out to emphasize their comp lex 
fossi led sur face. 

T h e cour tya rd landscaping - both hard and 
sof t - is splendidly detai led and promises a 
r ich con t ras t to the rough stone envelope of 
the buildings. A l ready , deciduous Bos ton Ivy 
is adding an autumnal red wa rmth to the 
masonry sur faces. 

Vistas 
Added to all this a re the supreme and often 
unexpec ted vistas, ou twards to mountains 
and ocean, ac ross to the Resea rch Inst i tute, 
down to the museum cafe t e r races swir l ing 
ou twards be low and inwards to the radiant 
top-l i t ro tunda - a vo lume that anchors the 
who le pro jec t , resp lendent in 'Me ie r -wh i te ' 
- at the very hear t of the who le arch i tec tura l 
scheme. 

O n e especial ly memorab le ou tward v ista 
occurs beneath the soffit of the raised special 
exhib i t vo lume - a vast four-bay, cubist ic 
piece of a lmost Egyptian scale - standing on 
monumenta l s tone pilotis. In taking the 
ou tward v iews through the co lumnar space, 
C lass ica l memor ies a re evoked: the Bay of 
P i raeus f rom the Par thenon, o r Schinke l 's 
loggia of the A l t es Museum come to mind. 
T h e distant v iews include Cata l ina Island and 
even the more deep and distant Pacif ic, on a 
c lear day. 

T h e design and finish of the museum 
gal ler ies sur rounding the cour tya rd has been 
the subject of much debate and exhaus t ive 
resea rch . Ul t imate ly , Meier has defer red to 
the w ishes of museum d i rec tor . John W a l s h , 
and many of the spaces have been f i t ted out 
by T h i e r r y Despon t , in par t icu lar the 
decorat ive ar ts gal ler ies, wh ich include 

who le room instal lat ions - notably a garden-
room by Ledoux - an axia l m i r r o r e d in ter ior , 
a Neo -C lass i ca l panelled r o o m in coo l grey 
and gold. 

Many of the gal ler ies, especial ly for 
paintings, a re f inished wi th co lour -pa in ted o r 
fabric wal ls all re la ted to the hang. T h e s e 
again ref lect cura tor ia l policy. H o w e v e r , and 
part icular ly in the a t r ium spaces -
t ransi t ional wh i te vo lumes w i th top-l ight, 
f requent ly incorporat ing t raver t ine 
s ta i rcases - the spir i t of Meier 's seminal 
At lanta High Museum re -emerges . Equal ly in 
a f ew gal ler ies, for instance those for 
sculpture in the nor th and wes t pavi l ions, 
Meier 's original f inishes have preva i led. 
T h e s e include Barco - t rave r t i ne f loor ing, 
upstand edges and a rch i t rave revea ls , a 
tobacco-wa lnu t co lour s tone, w i th a honed 
f inish. Th i s is coupled wi th elegant, 
t radi t ional se l f -co loured grey s tucco. 
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Equally, in all o ther gal ler ies (excep t 
special exhib i ts and decora t ive a r t s ) Meier 's 
detai ls and pr inc ip les have endured. T h e 
double-height c ross -sec t i on and cone-
shaped lining, general ly wh i te , de l ivers even 
natural light. K n o w n as ' T h e D u l w i c h ' , the 
gallery typology has developed the s imple 
pr inciples of John Soane. T h e most widely 
used f inishes and detai ls a re light A m e r i c a n 
oak f loors, upstand edges and a rch i t rave 
linings. P ic ture- ra i l and louvered sk i r t ing act 
as l inear air handlers . T h e rail suppl ies and 
ski r t ing ex t rac t s yielding a constant 
env i ronment to the wal l sur faces. 

T h e natural ly i l luminated a r t and the 
quality of expe r i ence of the museum 
pavi l ions, and the i r scale, in te rspersed w i th 



restful daylit moment 

spaces of relief, prov ide an exper ience that 
must rank as one of the f inest in the w o r l d of 
major a r t gal ler ies. 

Research Institute 
T h e Research Institute (pp38-40). approached 
at museum plaza level , is, w i thout doubt, the 
most se rene and unified a rch i tec tu re and 
idea of the who le Ge t t y C e n t e r ensemble. 
A f t e r many initial studies, it was decided the 
br ief itself was f lawed and did not yield the 
t rue exp ress ion of the programme. Meier 's 
determinat ion to pinpoint exact ly the right 
solut ion for K u r t Fo rs te r (d i rec to r at design 
stage), was eventual ly reso lved in the c i rcu lar 
fo rm. T h e cour tyarded form is cut open - a 
great wedge is voided - signalling rotat ion 
and openness. T h i s p ro jec t is aptly 
summar ized as 'a path through the 
co l lect ions ' . 

Essent ia l ly a great combinat ion of of f ices, 
study areas, l ibrary and special co l lect ions, 
for visit ing scholars and res ident staff, the 
Research Inst i tute is cen te red on a spiral l ing 
glass ramp, wh ich su r rounds the centra l 
cour t . A massive beige-panelled s t ruc tu re , 
w i th a whi te cen t re , standing on a great 
archiva l s tone pl inth, wh ich houses suppor t 
faci l i t ies and some 26 miles of bookshelves in 
open and c losed s tacks , the building is pure 
Meier and Palladino (a principal in charge) . It 
is c lear that the union between cl ient, 
p rogramme and arch i tec t is complete, 
reso lved and deeply fulf i l led. T h e building has 
an a tmosphere of deep joy, in its c rea t ion 
and ex is tence. It is a superb place to study, 
w o r k and re lax . 

T h e outr igger s t ruc tu re of the Inst i tute is a 
Scho lars Pavi l ion. A s wel l as incorporat ing its 
own exhib i t space, meet ing room/aud i to r ium 
and staff lounge/cafe - and its own l inear 
cour tya rd and t e r r ace wi th ocean v iews -
this key building has a signal posit ion in the 
overa l l , now invisible geometr ic union of the 
who le building-group. 

T h e Scholars Pavi l ion is remo te and symbol ic 
- the c losest the C e n t e r comes to a 
monast ic occupat ion and symbol ism. 
Al though sleeping and se rv i ce 
accommodat ion was prec luded, the 
individual studies w i th communal t e r races 
are beautiful ly equipped for individual 
resea rch and contempla t ion. T h e vistas f rom 
this building, especial ly f rom the roo f 
t e r r ace , are stunning and evocat ive of a real 
place of re t rea t and scho larsh ip , such as one 
might find in an Oxb r i dge col lege. 

T h e sparse , minimal nature of the f ine 
metal and glass a rch i tec tu re , the roof-
pergolas and brise-soleil outr iggers all seem to 
recal l the spir i t and intent ion of R ichard 
Neu t ra ' s Ca l i fo rn ian Modern ism. R ichard 
Meier is proud, and rightly, of this homage 
and equally recognizes the legacy of the 
legendary Angeleno, Rudolph Schindler : the 

steel armatures for bougainvillea in ... 

... Robert Irwin's central garden 

re lat ion of in te r io r and e x t e r i o r space, 
ex te rna l c i rcu la t ion , shade and the who le 
ce lebrat ion of the elating and intoxicat ing 
Ca l i fo rn ian c l imate - and the glor ious 
daylight, awe- insp i r ing sunsets and radiant 
blue sk ies. 

It is, as yet , too ear ly to fully judge o r 
appreciate the ul t imate success of 
Ca l i fo rn ian ar t is t Robe r t I rw in 's cent ra l 
garden. A jagged thunderbo l t -pathway of 
aggressive co r - ten sided pathways zigzagging 

ac ross , and boulder w a t e r c o u r s e , descends 
in the cent ra l wedge to an azalea-r inged 
w a t e r pool . T h i s device, and the use of levels 
del iberately denies the culminat ing prospect 
of the Pacif ic O c e a n . W i t h its gravel f loor 
sur faces and lawns of bright grass, it does not 
yield the potential of being the most 
signif icant public space of the who le pro ject . 
Its use of black stone and o ther dark 
mater ia ls is as yet somewha t unwelcoming 
and it is too early to appraise proper ly its 
wi ld m ixed ar rays of f lower ing plants and 
grasses, o r the effect of the s tee l -
re in fo rcement rod ' t r ees ' , yet to be 
fes tooned wi th bougainvil lea f ronds. 

Garden paths 
W h a t is cer ta in is that Meier 's greatest 
public space of ear l ie r vers ions of the design 
- the stepped Ital ianate garden - has been 
temporar i l y lost. Th i s great space, wi th its 
cruc ia l co lonnade (see axonomet r i c p45) -
the subject of many beautiful wooden models 
f rom the Me ie r -G rube r model -shop - could 
even yet be cons t ruc ted . It is w o r t h y of 
recons iderat ion. 

Robe r t I rwin makes one consis tent p o i n t -
that his ar rangement induces the v is i tor to 
tu rn , and look back at the most impressive 
upward v iew of Meier 's building of the G e t t y 
C e n t e r f rom the cent ra l garden. But . it does 
this at the expense of the overa l l p ro jec t and 
ce lebrat ion that Meier had intended - the 
v iew of L A and the magnif icence of the 
Pacif ic O c e a n . 

T h e generous abundance of a rch i tec tura l 
and programmat ic subject mat ter of the 
Ge t t y C e n t e r cannot be proper ly descr ibed 
in these notes. Nor , most important ly , can 
the splendid exper ience of the combined 
a rch i tec tu re , light and vistas. 

T h e Ge t t y C e n t e r is a t r iumph of 
a rch i tec tu re and an inspi red, singular 
investment in both the ar ts and humanit ies, 
as we l l as research . It is unique. 

I V O R R I C H A R D S 

1 The ). Paul Getty Museum: Handbook of the Collections, Los 
Angeles. 1997. 
2 Ibid. 'J. Paul Getty and His Legacy'. ppIO and I I . 

design models of the complex 49 2 



T H E G E T T Y C E N T E R , L O S A N G E L E S , C A L I F O R N I A , U S A 
A R C H I T E C T 

R I C H A R D M E I E R & P A R T N E R S , A R C H I T E C T S 
C R I T I C I S M 

M I C H A E L B R A W N E 

T h e Get ty is influenced by history and topography, but is (potential ly) 
one of the finest museums in the world. Michael Brawne castigates the 
Trus tees ' lack of courage but celebrates a great composi t ion. 

P L A Y I N G T O T H E G A L L E R Y 
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diagrammatic section showing natural and artificial lighting in Dulwich galleries and double-height lobbies 

I 
'The great belvedere on the plateau of 
the hill' overlooks mountains, the plain of 

50 2 Los Angeles and Pacific Ocean. 

T 

Vasari's Uffizi: a precedent? 

T h e galleries of the museum are the principal 
public indoor spaces of the C e n t e r ; they a re 
the goal of the pilgrimage f rom the 
cont inuous hum of the Santa Monica F reeway 
to the great belvedere on the plateau of the 
hill. T h e i r layout fo l lows the much admired 
plan of the top f loor of the Uffizi in F lo rence ; 
the armature being a pr imary c i rculat ion 
which always makes contact wi th the outside 
w o r l d and wh ich links a sequence of 
independent gal ler ies. Exhib i t ion areas can be 
bypassed and there is never a need to re t race 
one 's steps. A t the Uffizi the U-shaped glazed 
route focuses on the Piazzale degli Uff izi 
between the two wings of the building; at the 
Get ty it is the plain of Los Angeles and the 
Pacific Ocean which hold the eye. W h a t 
mat ters in both instances is that the sequence 
of v iewing need not be prescr ibed and one 's 
posit ion wi th in the museum is f requent ly and 
readily ver i f ied. 

It is there fo re a great pity that the 
t reatment of the individual gal leries shows a 
loss of nerve on the part of the T r u s t e e s . T h e 
shells which Richard Meier has provided are 
ent i rely appropr iate and versat i le ; it is the 
sur face t reatment , the essential immediate 
background to the w o r k s of art , t ry ing to 
imitate the appearance of cer ta in gal ler ies of 
the past wh ich raises grave doubts. T h e most 
cu rso ry glance at e ighteenth- and n ineteenth-
century galleries as depicted on 
contemporary pictures wou ld have shown 
that paintings w e r e hung so densely that very 
little wal l was visible. Each per iod sees w o r k s 
of ar t in new and di f ferent ways . It is 
there fore regret table that the T r u s t e e s asked 
T h i e r r y Despon t , a N e w Y o r k in ter ior 
decora tor , to become a consul tant on the 
wal l f inishes of the upper f loor p ic ture 
galleries at a late stage in the design p rocess . 
W h a t w e now have in the painting gal ler ies is 
a whi te daylit upper half cont rast ing 
uncomfortably wi th a usually sombre l ower 
half f requently cove red in fabric (p47) . A l l of 
R ichard Meier 's capacity to c reate Baroque­
l ike luminous spaces has been put aside. 

Despontism 
Despon t has also been almost ent i rely 
responsible for the instal lat ion of the gal ler ies 
on the lower f loor devoted to the decorat ive 
ar ts . He re the public wanders past furn i ture 
placed in an apparent ly histor ical stage set 
(p47) . Ne i ther the furn i ture as a w o r k of ar t 
nor the background as a histor ical imitat ion 
gains f rom the juxtaposi t ion. T h e most 
important conjunct ion has been forgot ten: 
art ist ic w o r k s of highest quality demand a 
sett ing of cor respond ing quality. T h e Ge t t y 
could so easily have been in the fo re f ron t of 
the difficult task of displaying objects of use 
f rom the past. It has now lost that 
opportuni ty, seemingly failing to remember 
that wha t w e think of as someone 's past was 
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never anyone s present . 
C a r l o Scarpa when designing the C a n o v a 

plaster cast gal leries at Possagno (November 
1996) was advised that only a dark co loured 
background wou ld be co r rec t for the whi te 
plaster sculptures. Scarpa was uneasy wi th 
such a solut ion. W h a t finally emerged w a s a 
magically lit wh i te in ter ior wh ich , through 
light and tex tu re , revealed the delicate 
handling of Canova 's sur faces and fo rms. Th i s 
is not to suggest that the galleries of the 
Ge t t y should have been whi te , but only to 
indicate that the tonalit ies of the whole room 
need to be cons idered. T h e r e are enough 
marvel lous examples of Italian palazzi, for 
instance, wi th their slightly rose- t in ted raw 
plaster, for one to know that it is not 
necessary to select lugubrious tones in o rder 
to display old master paintings successful ly. It 
is the w o r k of a r t and the space which make 
an impress ion on the v is i tor and which 
demand a synergy for the object on v iew to 
communicate. 

Getty and Gug 
Compar i sons between the Get ty and the 
Guggenheim in Bilbao are inevitable and 
relevant. T h e i r similari t ies are as significant as 
their d i f ferences. Both museums adopt the 
strategy of creat ing di f ferent kinds of space: 
one, archi tectural ly subdued for the display of 
objects, the other exuberant , to be admired 
in its own right. T h e second spatial category 
is the space for public c i rculat ion. T h e 
strategy can be seen in a great many museums 
of the recent past and has already been 
discussed in these pages. 1 Although there is 
no indication f rom the outside, at the Bilbao 
Guggenheim the major display area consists 
of s ix simple rectangular galleries on t w o 
f loors , cunningly top-lit ( A R December 1997, 
p35) . T h e archi tectura l ly vibrant spaces ex is t 
in the atr ium and its associated routes as wel l 
as external ly . A t the Get ty , it is the spaces 
which guide mo.-ement and which relate 
enclosed volumes to the external wo r ld 
wh ich immediately absorb our attent ion. 

T h e di f ferences between these two recent 
masterp ieces are equally instruct ive and 
ref lect on the way w e think about building. 
T h e Guggenheim is a str ik ing special object 
wonderfu l ly situated by the r iver wi th a 
backdrop of a green hill, its shimmering metal 
demanding attent ion. T h e Get ty C e n t e r is 
part of a new t own which includes a museum; 
a complex hill town wi th its public plaza, 
belvederes and gardens which can absorb 
thousands and wh ich is a fitting sett ing for a 
day of urbane pleasures in a city not so far 
known for its public spaces. It is arch i tec ture 
as place making. 

I Brawne. Michael. 'Museums mirrors of their time?'. The 
Architectural Review. February 1984. Vol CLXXV. No 1044. 
ppl7-l9. 
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F L Y I N G C O L O U R S 
T h e design of a new museum in 
Eas t Anglia, shelter ing a 
col lect ion of historical A m e r i c a n 
aircraft , pays powerful tr ibute to 
all U S a i rmen , past and present. 

O f all proposals to N o r m a n Fos te r in recen t 
years , the one by the Imperial W a r Museum 
to design the A m e r i c a n A i r Museum in Br i ta in 
must have caught his imagination wi th 
part icular fo rce . A pi lot himself, his passion 
for flying and a i rc ra f t is we l l - known. 

T h e A m e r i c a n A i r Museum is par t of the 
aviat ion museum, run under the auspices of 
the Imperial W a r Museum at D u x f o r d , about 
eight miles f rom Cambr idge. A s part of one of 
the best co l lect ions of histor ic a i rcraf t in the 
w o r l d , the museum also has what is thought 
to be the f inest col lect ion of Amer i can 
mil i tary a i rcraf t outs ide the U S A . 

Th i s feature less s t re tch of land is an 
emot ive place. T h e airf ield has been in 
ex is tence as an R A F station since 1918, when 
Br i t ish pilots training for the G r e a t W a r w e r e 
joined by an A m e r i c a n squadron. In the 
Second W o r l d W a r , D u x f o r d was a Batt le of 
Br i ta in fighter stat ion and occupied between 
1943 and 1945 by the US Eighth A i r F o r c e . 
C l o s e d down in 1961, it was taken over by 
the Imperial W a r Museum and opened to the 
public about I 5 years later. 

Today , standing beside the air f ie ld, wh ich is 
sti l l ac t ive, you can watch the more agile of 
the old planes - Spit f i res, Mustangs and 
Lightnings - cl imb into the sky. Rel ics of the 
G r e a t W a r are the hangars wh ich , now l isted, 

serve as exhib i t ion halls for the var ious 
col lect ions. 

T h e Foster design of a new Amer ican hangar 
took shape over 10 years ago when it became 
clear that aircraft displayed outside, rott ing and 
corroding in the English climate,' had to be 
shel tered. Recession and lack of funds delayed 
construct ion until the arrival of a grant f rom 
the Heritage Lot tery Fund. It was 
supplemented by money f rom fundraising on 
both sides of the At lant ic - by such glamorous 
former pilots as Char l ton Heston and the late 
James Stewar t - and f rom Saudi Arabia, grateful 
for Bri t ish and US efforts in the Gulf W a r . 

T h e cl ient wanted a landmark but also a 
building that wou ld be a neutral backdrop for 
the planes; and Fos te r ' s museum is both an 
elaborat ion of the basic hangar and in 
substance a monumental tr ibute to the 
machinery it shel ters . 

Set at one ex t remi ty of the airf ield, the 
building is a huge shel l- l ike s t ruc tu re 
emerging f rom a grassy mound (it is not the 
same, but you cannot help recall ing the 
Sainsbury C e n t r e ex tens ion) . Th i s toroidal ly 
generated shell - l ike the sl iced half of an odd 
bi-valve - is slashed around the base by a 
c rescen t of glass and enc losed w h e r e s l iced 
through by a glass wal l . Abs t rac t fo rm and the 
building's tendency to demater ia l ize (it is 

\ 1 
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The toroidally generated shell is backed into 
earthworks and enclosed by wall on to the 
active airfield. 

GUs 
muil ions. i l ieu dxpui 

On! Vinve rh r w m o f. nut atf mufti 
curved profile. To ensure overall stability of the 
facade In its own plane, mullions have been linked 
into Vierendeel frames; 19mm thick glass helps 
screen out UV radiation. 
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C.ist-in steel sockets were converted into 
suspension points, with a capacity of I 2 
tonnes, 

Under the wing of a Boeing B-29A 
Superfortress, with the airfield beyond. 

\ 

7 
; 

ZZ1 

sheathed in a s i lvery membrane that at t imes 
disappears into the sk ies ) , dissipate size and 
make acco rd wi th the ephemeral nature of 
the wide Cambr idgesh i re landscape. 

Inherent in the design of the s t ruc tu re is a 
nice opposi t ion, for if a i rcraf t design is to do 
wi th detail ing, the arch i tec ts of this stark ly 
dynamic shed have el iminated it, leaving the 
th rus t of the s t ruc tu re to speak for itself. A t 
its greatest , the free-spanning arch of the 
roof measures 90m across and 18m in height, 
and ell ipt ical on plan, the building is 100m 
long. Its design w a s dr iven mainly by the need 
to house the sinister B-52 S t ra to fo r t ress , the 
long-range bomber famously used in V ie tnam 
and the Gu l f w i th a wingspan of 6 I m and a 
tailfin I 6m high; but also by the desi re to 
suspend some of the smal ler a i rcraf t , 
weighing up to 10 tonnes, f rom the roof. T h e 
building had also to be economic to build, run 
and maintain, for the only sou rce of 
D u x f o r d ' s income is admission charges. 
W h i l e heating costs w e r e felt to be 
prohib i t ive, humidity cont ro l was cons idered 
essent ia l . A s much daylight as possible was to 
be admit ted to reduce lighting bills. 

Compara t i ve analyses showed that a 
conc re te building could keep the 
tempera tu re above dew-point , so that 
condensat ion did not occur and 

plan (scale approx 1:850) 

dehumidifying plant could be kept to a 
min imum; and in effect, the Fos te r and A r u p 
engineers have devised a s t ruc tu re that is 
self-regulating - wi th in limits. The rma l mass 
helps delay the change in tempera tu res , 
ironing out peaks and troughs and taking 2 to 
3 degrees Ce ls ius off ex te rna l e x t r e m e s . 3 

Daylight f looding through the glass facade is 
augmented by light bounced through the 
incl ined glass c rescen t off surfaces at the rear 
of the hall. 

T h e roof is composed of two shel ls, each 
built up f rom precast conc re te panels and 
f i t ted together l ike a Roman vault. Because a 
torus is defined by only t w o constant radi i , 
using toroidal geometry simplif ied and 
cheapened const ruc t ion . T h e r e are only five 
panel types for the ent i re roof. T h o s e of the 
lower shell are T -shaped in c ross sect ion, the 
stems of the T s separat ing the shells and 
forming the ribs to wh ich the upper panels 
a re f ixed. T h e roof was e rec ted , much as 
Roman vaults w e r e , by means of false t o w e r s ; 
and when completed, sockets of the l ower 
panel w e r e cleaned out and conver ted into 
suspension points, each having a capacity of 
I 2 tonnes. A t the f ront of the building the 
s t ruc tu re behaves mainly as an a rch , and at 
the back, w h e r e it is very flat, as a beam. 
Membrane act ion of the shells permits load 
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sharing in t w o d i rect ions under the weight of 
the suspended ai rcraf t . 

Fo rces f rom the roof shells are co l lected 
into an in-situ upper ring beam, passed across 
the glazed c rescen t through steel a rms to a 
l ower in-situ ring beam, and finally to the 
abutments in an ar rangement b o r r o w e d f rom 
ancient habits of mil i tary defence. A s wel l as 
stabil izing the s t ruc tu re , the embankments 
help to insulate it. Massive conc re te 
foundat ions res is t the thrust of the arch into 
local chalk. 

T h e glass facade is demountable so that 
a i rcraf t can be taken in and out. H e r e too , the 
arch i tec ts w e r e able to rat ional ize the 
s t ruc tura l sys tem. T h e wal l is stabi l ized out-
of-ver t ica l by the roo f but is o the rw ise self-
support ing. 

Y o u approach the museum f rom the nor th ­
wes t . Passing a Renato Niemis glass sculpture 
commemora t ing the dead, you enter a tunnel 
in the e a r t h w o r k s , resembl ing the re in forced 
she l te rs in airf ields. Ent rance is dramat ic , for 
at once you find yoursel f on a plat form 
looking straight at the w icked nose of the 
B-52. O v e r h e a d , G a r y P o w e r s ' U 2 spy plane 
hovers like a black shark. T o right and left a 
ramp fol lowing the edge of the roof curves 
down to the ground, the curve dynamically 
opposed to angled but t ress- l ike wal ls 

enclosing the rea r of the main hall. Behind 
them, and bur ied in the abutments, are small 
exhibi t ion rooms, serv ices and the 
dehumidifying plant. 

O n the ground, you are f ree to wander 
around at wi l l , to c raw l under whee l arches 
and touch. A n ex t raord inary sl ice of recent 
h istory is embodied here. Fo r enthusiasts 
there is a logical progress ion around the 20 
o r so planes on display; but even the 
averagely imaginative v is i tor must be st i r red 
by the human ingenuity, good o r bad. that is 
p resent on all s ides. V is ions of destruct ion 
e x e r t a hor r id fascinat ion. T h e r e is too a 
magical relat ionship between the defunct 
a i rcraf t in the museum, and the airf ield 
outside that is buzzing wi th resur rec t ions and 
very much alive. PENNY MCGUIRE 

1 Boeing's B-29 Superfortress, for example, the long-range 
heavy bomber used for atomic raids on Japan and a gift from 
the Americans, arrived from dry storage in the Nevada desert. 
Once in Britain, dust and sand in the structure trapped moisture 
causing rampant internal corrosion. Unique in Europe, the B-29 
has been restored, as have many other aircraft, by Duxford's 
experts and teams of enthusiastic volunteers. 
2 Last year's exceptionally hot summer caused problems, for 
the structure is calculated to cope with a maximum of 29 
degrees, and summer heat exceeded 33 degrees. Venting the 
structure would have negated the effects of dehumidifying plant. 
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Entrance through earthworks marked 
by Renato Niemis' memorial sculpture, 
consisting of 52 glass sheets etched with 
outlines of aircraft missing in action by 
Eighth and Ninth US Army Air Force 
and US Navy operations during the 
Second World War . 
6 
Entrance on to a mezzanine with ramp. 





I 
The west elevation of the Miho 
Museum appears as a loose 
agglomeration of geometric forms set 
in a densely wooded mountainside. 
2 
The approach to the museum is 
characterized by a sequence of 
concealment and unveiling. A 
spectacular post-tension bridge leads 
up to the main entrance. 
3 
The entrance terrace of granite steps 
recalls the approach to traditional 
Japanese temples. 
4 
The semi-formal garden at the end of 
the south wing. 

M U S E U M , S H I G A R A K I , J A P A N 

A R C H I T E C T 

I. M. P E I 

BURIED T R E A S U R E S 
Poetically integrated within a mountainous landscape, I. M. Pei's 
new Miho Museum reinterprets tradit ional Japanese forms to 
create a modern a rmature for the display of precious artefacts. 

Set in a subl ime landscape of densely w o o d e d 
mountains outs ide K y o t o , the Miho Museum 
was designed to house the Shumei Family 
Co l lec t ion of prec ious ar te fac ts f rom ancient 
civ i l izat ions in the Middle and Far East . 
Establ ished in 1948 by Mihoko K o y a m a . the 
d iverse co l lect ion includes vesse ls , 
s tatuet tes, b ronzes , jewe l le ry , tex t i les and an 
except ional ar ray of Japanese tea ce remony 
objects . Designed by I. M. Pei , the new 
museum is on a steep hil lside in a nature 
rese rve . Pre fec tu ra l and national 
conserva t ion requ i rements sought to l imit 
d isrupt ion to the landscape, so over th ree-
quar ters of the I 7 400 sq m building is bur ied 
underground. T h e re lat ionship of the 
museum to its topography is also inf luenced 
by early C h i n e s e and Japanese landscape 
painting, in wh ich a comple te narra t ive o r 
image is never fully revea led , but gl impsed in 
f ragmentary ways . In par t icu lar , Pei was 
inspired by the t radi t ional Ch inese tale 
'Peach B lossom Spr ing ' by T a o Yuan Ming in 
wh ich a f isherman passes through a cave 
opening and d iscovers a remo te and 
paradisaical lost val ley. 

Th i s sense of d iscovery is rec rea ted by the 
approach to the museum, wh ich is 
charac ter ized by a careful ly o rches t ra ted 
sequence of concea lment and unvei l ing. 
V is i to rs a r r i ve at a recept ion pavil ion set in a 
fo res t of cedars , a sho r t d istance f rom the 
museum. F r o m here you e i ther wa lk o r take 
a small e lect r ic buggy through a gently 
cu rved tunnel , emerging f rom the bowels of 
the hil lside on to a dramat ic post - tens ion 
bridge cant i lever ing ove r a deep ravine. 
F ramed by the ne two rk of splayed cables is 
the skyl ine of the museum beyond, a ser ies of 
angular glass roofs and skyl ights rising 
ethereal ly above the luxur iant landscape. T h e 
conf igurat ion of the roof is, in fact, a 
dex t rous e laborat ion on a simple geomet r ic 
model . A t r io of dist inct glass roofs w i th 
ret iculate tr iangular s t ruc tu res spring f r om 
massive boundary wal ls that r ise and fall to 
fo l low the con tou rs of the si te. Each roo f is 
o r ien ted in a di f ferent d i rec t ion in response 
to the topography. T h e roof fo rm recal ls the 
dist inct ive hipped prof i le of t radi t ional 
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6 
A luminous stairhall at the north end of 
the spine leads up to the Japanese 
galleries. 
7 
Part of the double-height volume of the 
tea room. 
8 
Detail of the steel space-frame roof and 
delicate sunscreens. The surfaces of the 
aluminium slats are digitized to look 
like wood. 
9 
The sliding 'Moon Gate' at the main 
entrance with views to the mountains 
beyond. 

M U S E U M , S H I G A R A K I , J A P A N 

A R C H I T E C T 

I. M. P E I 

irimoya thatched roofs , sti l l p reva lent in the 
region, and the corbe l led eaves a re 
remin iscent of Japanese temple a rch i tec tu re . 

T h e bridge connec ts wi th a c i rcu la r plaza 
at the foot of the museum complex . 
T e r r a c e d granite steps lead up f rom the plaza 
to the ent rance hall, wh ich ex tends lateral ly 
to form a glazed spine be tween t w o wings of 
gal ler ies. Enc losed by an elegantly detai led 
steel space- f rame, the spinal hall ove r looks 
the undulating hills and val leys to the wes t . 
Light is f i l tered through finely slatted 
aluminium sunscreens and washes over wal ls 
of honey-co loured Magny D o r e l imestone. 
T h e sur face of the a luminium slats is e tched 
w i th digitized images to evoke the w a r m 
t e x t u r e and grain of w o o d , and the ro ta ted 
square profi le of the sc reens re in te rp re ts the 
ver t ica l gri l les found in t radi t ional temples 
such as Horyu j i in N a r a . 

W i th in the hall, the ove rwhe lm ing 
impress ion is of boundar ies dissolving 
be tween the natural and the man-made 
wo r l ds . T h e long gal ler ia- l ike space is fil led 
w i th the p resence of nature, like a huge 
scro l l painting unro l led for contemplat ion. A 
group of ancient and w e a t h e r e d akamatsu 

pine t rees f rames the breathtaking v iew, in 
the t radi t ion of shakkei o r "bo r rowed 
landscape', the C h i n e s e and Japanese 
technique of creat ing a visual passage 
between an ob ject in the foreground and one 
in the distance. Th roughou t the building, 
subtle framing devices con t r i ve to make you 
constant ly aware of the sur rounding 
landscape, both in its raw and more formal ly 
manicured states. T h e lat ter is exempl i f ied 
by the stark ly abs t rac t Japanese rock garden 
strategical ly placed in the square cour tya rd 
of the north wing. 

Dug deep into the mounta ins ide, the 
hermet ic gal lery vo lumes form a 
counterpo in t to the visible, above ground 
spaces, as the museum s lowly reveals itself in 
a sequence of t rans i t ions and shifting planes 
of light. A t the nor th end of the hor izonta l 
glazed spine, a luminous stairhal l leads to the 
Japanese gal ler ies above. Cubo id a labaster 
lanterns, del icately ve ined like r ice paper, a re 
set into the monumenta l l imestone stairs. 

11 i ^ F ~ 2 1 r J 
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a bridge 
b pl aza 
c terrace 
d cloakroom 
e reception 
f entrance hall 
g spine 
h administration 
i Egyptian galleries 
I Japanese rock 

garden 
k stairhall 
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m museum shop 
n Chinese and Persian 

galleries 
o South Asia gallery 
p Greek and Roman 

galleries 
q Near East gallery 
r tea room 
s garden 
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1 
11 
The Near East gallery. A floor of local 
Shigaraki tile augments a rare Assyrian 
relief. The hermetic volumes of the 
galleries form a counterpoint to the 
luminous above-ground spaces. 
12 
The centrepiece of the Islamic gallery is 
an elaborately decorated carpet 6m 
high, dating from the sixteenth century. 
13 
The Gandhara Buddha in the South Asia 
gallery. The design of the interior aims 
to evoke the cave in which the statue 
was discovered. 

M U S E U M , S H I G A R A K I , J A P A N 

A R C H I T E C T 
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Architect 
I. M. Pei. New York 
Project team 
I. M. Pei, Tim Culbert. Perry Chin, Chris Rand, Carol Avenll 
Price Harrison, Celia Imrey. Hubert Poole 
Associate architect 
Kibowkan International 
Structural engineers 
Leslie E. Robertson Associates; Aoki Structural Engineers; 
Nakata & Associates; Whole Force Studio 
Mechanical and electrical engineer 
P. T. Morimura 
Lighting consultant 
Fisher Marantz Renfroe Stone 
Skylight curtain wall and sunshading 
Y K K 
Vertical glass wall sash 
Tajima 
Space frame 
Sumitomo 
Exhibit showcases 
GlasBau Hahn 
Photographs 
Timothy Hui sley 

Ar ranged around the rock garden cou r t ya rd , 
the north wing houses the museum's 
col lect ion of Japanese ar t , w i th conserva t ion 
laborator ies and a r t storage faci l i t ies on the 
f loors below. T h e south wing is devoted to 
the ar t of the Silk Rou te , focusing on the 
emergence and expans ion of the great 
Middle and Far Eas te rn c iv i l izat ions. A t the 
south end of the spine a re the Egyptian 
galleries wi th N e a r Eas te rn , Ch inese , Is lamic 
and Asian exhib i t ion areas below. T h e south 
wing also contains a handsome audi tor ium, a 
double-height tea room w i th tower ing 
bamboo plants and var ious off ices and 
meeting rooms for the museum's 
administrat ion. A t the lowes t level , curator ia l 
off ices open on to a recessed garden, 
enclosed by a curved wal l and planted wi th 
shrubs, pines and Japanese maples. 

Each gallery wing compr ises I 000 sq m of 
exhib i t ion space and it is envisaged that the 
museum's co l lect ion of around 1000 objects 
wi l l be displayed on a rotat ing basis. C e r t a i n 
gal ler ies a re also individually designed for 
specif ic w o r k s of ar t , such as the South As ia 
gal lery, wh ich contains a ra re Gandhara 
Buddha dating f rom the second century . T h e 
design of the in ter ior is intended to evoke the 
cave in nor thern India w h e r e the sculpture 
was originally d iscovered. T h e Islamic gallery, 
the tallest volume in the museum, was 
specially designed to accommodate an 
elaborately decora ted s ix teenth-century 
carpet , mo re than 6m high. 

T h e Miho Museum marks a depar ture f rom 
I. M. Pei 's usual design p rocess of 
progressively e laborat ing on a cont ro l l ing 
geometr ic strategy. H e r e , the r igorous 
const ra in ts of the si te have resu l ted in a 
looser , mo re f lexib le plan in wh ich 
in te rconnected underground spaces spin off 
f r om a main spinal co re . A s pro jec t a rch i tec t 
T i m Cu lbe r t notes, the not ion of an 
' improv ised lyr ic ' (used by B runo T a u t to 
descr ibe the Ka t su ra Imper ia l Vi l la in K y o t o ) 
is perhaps a more accura te ref lect ion of Pei 's 
approach at Shigaraki , in wh ich museum and 
landscape are fluidly and poet ical ly 
integrated in a remarkab le , unif ied who le . 

C A T H E R I N E S L E S S O R 
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Architect 
Chemetov & Huidobro, Paris 
Project team 
Paul Chemetov and Borja Huidobro 
Director of works 
Laurent Boudrillet 
Structural engineer 
B'Prim Conseil 
Electrical engineer 
Bielec 
Quantity surveyor 
P. Chauviere 
Photographs 
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3 
North elevation. The orthogonal brick 
volume is topped by a sweeping zinc 
mansard. 
4 
East elevation. The bipartite nature of 
the building is clearly apparent. 
5 
Detail of the crisp steel and glass 
entrance portico. The overhead walkway 
connects with the existing library. 

6 
The luminous volume of the current 
affairs library. 
7 
The children's library, housed in the 
curved timber hull. 
8 
The wedge-shaped atr ium, with its 
ceremonial staircase. 
9 
Part of the adult reading rooms. 
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M E D I A T H E Q U E , E V R E U X , F R A N C E 
A R C H I T E C T 

C H E M E T O V & H U I D O B R O 

Through its long-standing 
p rogramme of med ia theque-
building in t o w n and ci ty cen t res , 
the F rench government has 
made s t renuous e f for ts to bring 
cu l ture to its c i t izens. T h e 
mediatheque itself is a nebulous 
yet essent ia l ly c o n t e m p o r a r y 
typology, that may var ious ly 
encompass such e lements as a 
l ibrary, thea t re , c inema, 
bookshop and gal lery. F o s t e r and 
P a r t n e r s ' mediatheque at N imes 
( A R July 1993) is perhaps one of 
the m o r e consp icuous examples 
of the genre; yet there a re 
numerous smal ler media theques 
in prov inc ia l t owns and ci t ies 
wh ich succeed in making 
modest ly invigorat ing 
cont r ibu t ions to both the civ ic 
and cu l tura l landscape. 

C h e m e t o v & Hu idob ro ' s 
media theque fo r the w e s t e r n 
N o r m a n d y t own of E v r e u x is 
one such examp le . Loca ted in 
the h is tor ic hear t of the t own , 
the n e w building takes its place 
among a c lus te r of c iv ic 
monuments that inc ludes the 
t o w n hal l , thea t re , munic ipal 
a rch ives and l ibrary. T h e s e are 
ar ranged a round the east and 
south sides of a Beaux A r t s 
square. T h e w e s t side is 
dominated by an imposing 
f i f teenth-century belfry and the 
remaining no r th side is given 
ove r to an un remarkab le a r ray 
of pos t -wa r addi t ions. 

A s F o s t e r ' s building exp lo i ted 
the c rea t i ve tens ion be tween a 
n e w in tervent ion and the 
ex is t ing h is tor ic fabr ic , so 
C h e m e t o v & Hu idob ro ' s 
media theque reg is ters as a bold 
m o d e r n p resence in the hear t of 
E v r e u x . T h e building occup ies a 
si te f lanked by the thea t re to the 
no r th and the l ibrary t o the 

The sensuous curved hull of the new 
building forms a contemporary foil to 
Evreux's existing library, left. 
2 
Contextual yet of its time, the 
mediatheque is a bold modern 
presence in the heart of the town. 



places, reveal ing the t imber 
s t ruc tu re and layers of glazing 
behind. A t ground level , the 
cladding is pared back 
complete ly to channel natural 
light into the l o w e r ground f loor . 
T h e t w o main vo lumes a re 
l inked by a taper ing, wedge-
shaped a t r ium, containing a 
t r iumphal s ta i rcase. 

Facing into a c o u r t y a r d , the 
or thogonal br ick and glass 
vo lume fo rms the pr incipal 
public e leva t ion . A cr isp ly 
detai led s tee l and glass en t rance 
por t i co at the n o r t h - w e s t 
c o r n e r leads into a luminous 
salon devo ted to c u r r e n t af fa i rs, 
w i th the usual newspapers , 
audio and v ideo faci l i t ies. T h i s is 
the access ib le , in formal , public 
hub of the building. Beyond l ies 
the wedge of the c i rcu la t ion 
a t r ium wh ich l inks through to 
ch i ld ren 's l ibrary housed in the 
hul l - l ike vo lume. 

A sec t ion of the ground f loor 
is peeled back to bring daylight 
into the l o w e r level of the 
ch i ld ren 's l ib rary on the f loor 
be low. O n the f i rst f l oo r is the 
main adult l ib rary , and a f ree ­
standing el l ipt ical aud i to r ium; 
above this a re reading rooms 
and at t ic- l ike o f f ices, s lo t ted 
under the sweep of the zinc 
mansard . T h e flat roo f of the 
hull f o rms an agreeable, sou th -
facing t e r r ace . 

A s an exp ress ion of s ta te-
sponsored cu l ture , C h e m e t o v & 
Hu idobro 's mediatheque is a 
notable addit ion to the life of 
E v r e u x ' s c i t izens. T h e skilful 
interplay of space, light and 
mater ia ls has produced a 
building that is dignified, yet 
access ib le ; con tex tua l , yet 
c lear ly of its t ime. 

PAULJOUBERT 65 2 
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MONTAIGNE ESSAY 

M A I S O N D E S A R T S , M I C H E L D E M O N T A I G N E U N I V E R S I T Y , B O R D E A U X , F R A N C E 

A R C H I T E C T 

M A S S I M I L I A N O F U K S A S 

T h e Maison des Ar ts sets a tone against a dreary campus and 
gives promise that there may be a more imaginative future. 

I 

T h e g r e e n p r i s m c r o u c h i n g a m o n g n e o -
C o r b u s i a n m e d i o c r i t y . 
2 
W e s t e l e v a t i o n ; t h e h o r i z o n t a l s l i t r u n s 
r i g h t r o u n d t h e w h o l e b u i l d i n g , s o m e t i m e s 
b l i n d , s o m e t i m e s a s c l e r e s t o r y . 
3 
O n t h e t o p floor, fo ld ing s h u t t e r s s i g n a l l i fe 
in t h e m u s i c s c h o o l . 



T h e r a d i o s t a t i o n s i ts u n g a i n l y o v e r t h e 
s o u t h e n d . 
S 
T h e big e x h i b i t i o n s p a c e f r o m t h e m a i n 
e n t r a n c e h a l l . 
6 
L o o k i n g t h e o t h e r w a y a c r o s s t h e m a i n 
ha l l f r o m t h e e x h i b i t i o n s p a c e to t h e 
t h e a t r e e n t r a n c e s . 

Massimil iano Fuksas is nothing if 
not a Lat in archi tect : specifically 
a Latin w h o w o r k s mostly in 
France, the country in which the 
300 year old tradit ion of T h e Big 
Arch i tec tu ra l G e s t u r e remains 
ex t remely important. Th ink for 
instance of his wave- l ike Basti l le 
gymnasium in Paris ( A R August 
1994) or the memorable totemic 
beast he made to signal the 
ent rance to the prehistor ic cave 
a t N i a u x (August 1995). But. 
unlike many French arch i tects . 
Fuksas, who is Italian and sat at 
the feet of de Ch i r i co as a young 
man, is concerned wi th the 
tectonic: the Parisian swooping 
roof, for instance, is covered in 
r ibbed zinc which wil l weather to 
si lver, whi te and grey: the cave-
monster is appropr iately made of 
dark b rown rusted s tee l , w h e r e 
the pelt- l ike oxidat ion of the 
metal t r ick les l ike old blood into 
the rocks at its base. 

Fuksas 's Maison des A r t s at the 
Michel de Montaigne universi ty 
at Bordeaux cont inues his 
fascination wi th the big gesture 
and the express ive qualities of 
metal. T h e supremely elegant 
and wi t ty Montaigne would not 
be very happy with the universi ty 
which has been named after him. 
It is much made up of stol id sub-
Corbus ian precast conc re te slab 
blocks set rigid in mil i tarist ic 
ranks: as dull a campus as can be 
found anywhere in the W e s t e r n 
academic wor ld which during the 
I 960s and 7 0 s went be rse rk 
building huge quantit ies of 
universi ty accommodat ion wi th 
little regard to quality, or even 
longevity. 

Fuksas*s new building shares 
the same plan discipl ine as the 
surrounding conc re te ones: it 
rigidly fo l lows the grid and is 
r igorously oblong. Y e t it is quite 
a dif ferent affair. A huge green 
paral lelepiped initially appears to 
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be a lmost inviolate, excep t for a 
deep hor izonta l s lot wh ich runs 
round the who le box, about 
two- th i rds of the way up. A 
couple of ver t ica l incisions in 
the tight green pre-ox id ised 
copper skin signal ent rance. 

T h e glass slashes are the ends 
of full-height slots that run right 
across the building. Us ing these 
as the major public vo lumes, 
Fuksas weaves off a surpr is ing 
var iety of spaces. T h e largest is 
the theatre (o r ra ther the so//e 
de spectacle), a black box wh ich 
occupies the who le south end of 
the rectangle and can 
accommodate an audience of 
350 in di f ferent conf igurat ions. 
A smal ler black box is be tween 
the ent rance and the main 
vo lume; it can be t h rown 
together wi th the main space 
when occas ion demands. 

A c r o s s the w ide hall w i th its 
flat plain in-si tu conc re te wal ls 
and glass ends is the major 
exhib i t ion gallery. H e r e , a slot 
through the who le building 
brings daylight down to the back 
of the room - and puts the 
space at least vestigially in touch 
wi th the other levels of the 
building, f rom the bridges of 
which you can look down into 
the gallery. T h e res t of the 
ground f loor is occupied wi th 
fine ar t studios and it includes 
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the two big. calm double-height 
spaces at the nor th end. wh ich 
are lit by the c le res to ry of the 
hor izonta l slot. 

T h e f irst f loor is for the 
depar tments of c inema and 
audio-visual studies and the 
second is for music (apart f rom 
the nor th end wh ich has two 
top-lit ar t s tudios) . T h e music 
rooms have the delightful ( f rom 
the outs ide) device of shut ters 
which are clad in the same green 
copper as the res t of the 
building. T h e y sit flush wi th the 
facade and fold open and back as 
necessary when the rooms are 
occupied and used in di f ferent 
ways : the mute box suddenly 
speaks of humanity. 

O n top of the who le thing is 
another box, this t ime clad in 
ver t ica l w o o d boards. It houses 
the campus radio stat ion, 
perched apparently precar ious ly 
over the south and wes t edges, 
and as Fuksas says, '/nsta//e 
symboliquement sur /e toit comme 

une antenne tournee vers /e 
monde'. Symbol ic it may be, but 
seen against the puri ty of the 
green pr ism it seems mere ly 
clumsy and wilfully rust ic. 

But this is a sad move in an 
o therw ise elegant building. Its 
f inesse should have an influence 
on all new buildings on the 
campus - though w e must hope 
that they do not emulate its 
Ch i r i coesque , hermet ic qualit ies. 
Inward turning is perhaps 
reasonable in a school of a r ts , 
but quite wrong in most o ther 
universi ty departments. 

ANN ROSE 

A r c h i t e c t 

Massimiliano Fuksas. architecte. Rome 

Patnzia Anania, Mlrela Constantin 

S t r u c t u r a l e n g i n e e r 

Paolo Bruschi 

Q u a n t i t y s u r v e y o r 

S I T A C 

P h o t o g r a p h s 

All photographs by Antonio Martinelli apart 

from 9 and I I which are by Philippe Ruault 

7 
M a i n e n t r a n c e c u t s r i g h t t h r o u g h b u i l d i n g . 
8 
S l o t a t b a c k of m a i n e x h i b i t i o n s p a c e b r i n g s 
d a y l i g h t to h e a r t of b u i l d i n g . 
9 
R a d i o s t a t i o n o n top of p r i s m is p e r m e a b l e 
to e l e m e n t s . 
10 
C o l o u r f u l l a v a t o r i e s . 
I I 
O n e o f m a i n s t u d i o s o n w e s t s ide s h o w i n g 
h o w l ight b o t h c o m e s f r o m a b o v e a n d f r o m 
t h e g r e a t s lo t c l e r e s t o r y . 
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P E T E R M A R K L I 

RAW INTENSITY 
Perched on an Alpine hillside, this small sculpture museum takes the form of an elemental concrete pavilion. 

Located in a spectacular A lp ine valley just outs ide the t own of 

G i o r n i c o , this stark ly e lemental conc re te pavil ion houses the w o r k of 

scu lp tor Hans Josephson , a G e r m a n Jewish refugee w h o has lived in 

Zu r i ch since 1939. T h e minimal building is a modern re in te rpre ta t ion 

of the European monographic museum, a typology that has its roo ts 

in the nineteenth century ; Canova ' s gipsoteca at Possagno was one of 

the f i rst museums specif ical ly dedicated to the w o r k of one art is t . 

Recen t con tempora ry examples include Renzo Piano's Brancus i 

studio in Paris ( A R September 1997) and an exquis i te ly minimal new 

museum extens ion for w o r k of Swiss Exp ress ion i s t painter E rns t 

Ludwig K i r c h n e r by Gigon and G u y e r (p75) . 

Set in breathtaking landscape of mountains, crags and fo res ts , Peter 

Markl i 's s t ruc tu re is basic in the e x t r e m e ; a t ru ly pr imi t ive hut 

fashioned f rom planes of raw conc re te . T h e bunker- l ike building 

squats in the landscape, an impassively sol id, geological p resence. T h e 

l inear volume cont inues the geomet ry of adjacent v ineyards , yet the 

70 2 monol i th ic wal ls give no clue as to the building's funct ion o r contents . 



I 
T h e b u n k e r - l i k e s c u l p t u r e m u s e u m in 
i ts s t u n n i n g A l p i n e s e t t i n g . 
2 
T h e m o n o l i t h i c w a l l s g i v e no c l u e s to 
t h e b u i l d i n g ' s f u n c t i o n o r c o n t e n t s . 
3 
T h e m i n i m a l e n t r a n c e . 
4 
T h e b u i l d i n g ' s s t a r k l y o r t h o g o n a l 
g e o m e t r y c o n t i n u e s t h e r h y t h m of 
a d j o i n i n g v i n e y a r d s . 

T h e i n t e r i o r is d i v i d e d in to a n e n f i l a d e 
of t h r e e long g a l l e r y s p a c e s . 
6 
T h e b a r e s u r r o u n d i n g s a c t a s a tabula 
rasa for H a n s J o s e p h s o n ' s p o w e r f u l 
b r o n z e s c u l p t u r e s . 
7 
L i g h t d i f f u s e s t h r o u g h t r a n s l u c e n t 
c l e r e s t o r i e s t h a t r u n t h e l e n g t h of t h e 
roof . O n t h e left a r e t h e e n t r a n c e s to 
t h e q u a r t e t of a n t e - r o o m s . 

N o path leads to the ent rance and there is no e lect r ic i ty , wa te r , 
secur i ty o r c l imate con t ro l . V is i to rs simply turn up and request the 
key to the museum f rom a local cafe. 

Light penet ra tes through an enfilade of th ree long gallery spaces 
f rom t rans lucent c le res to r ies . T h e s e fo rm a lantern running the 
length of the roof. A quar te t of a lcove- l ike rooms adjoins the th i rd 
gallery. W i t h its hermet ic conc re te wal ls , exposed steel roof 
s t ruc tu re and gently diffused light, the austere , pro to- indust r ia l 
in te r io r makes a cogent foil for Josephson 's brooding bronzes. T h e 
n a r r o w vo lumes are wel l suited to the m ix tu re of bas-rel iefs and f ree­
standing p ieces; power fu l , ex istent ia l representa t ions of the human 
fo rm. T h e museum was commiss ioned by the Congiunta Foundat ion 
(a non-prof i tmaking group of ar t enthus iasts) , wh ich prov ided funds 
to purchase the land and cons t ruc t and maintain the building. Imbued 
wi th an almost spir i tual intensity, Mark l i 's bald, unadul terated fo rm is 
a sear ing ant idote to the fussiness and commerc ia l isa t ion of the 
modern a r t w o r l d . C L A U D I A K U G E L 

g r o u n d f l o o r p lan ( s c a l e I : S 0 0 ) 

n n n n 
— : 

l o n g i t u d i n a l s e c t i o n A r c h i t e c t 

Peter Markli. Zur ich, 

with S. Bellwalder 

P h o t o g r a p h e r 

Frledrich Busam 71 2 



TAD AO TOMORROW 
In his first major project for the U S A , Ando faces 
the daunting task of having to build a big museum 
across the street from Kahn's jewel-l ike Kimbel l . 

site plan 

It must be exceedingly diff icult 
to build nex t to an 
acknowledged masterp iece -
even more so when the building 
you are making is of the same 
type. Tadao Ando faced this 
prob lem when he won the 
l imited compet i t i on* for the 
modern ar t museum at For t 
W o r t h in T e x a s wh ich is just 
ac ross the road f rom Kahn 's 
K imbe l l , one of the real ly great 
gal ler ies of the twent ie th 
century . T h e y are both in the 
academic quar te r , a leafy 
c o m m o n , calm and complete ly 
detached f rom the mess of For t 
W o r t h . L ike K a h n , A n d o wil l 
have a ref lect ing pool , but his is 
intended to be i r regular and 
merge into the lawns and copses 
of the apparent ly natural 
landscape. 

Ando ' s building has something 
of the grain of Kahn 's 
m a s t e r w o r k . It too is to be 
arranged as a ser ies of long thin 
paral lel gal ler ies and its height is 
roughly the same. But Ando ' s 
building is undeniably ve ry much 
bigger, both in bulk and scale. It 

cons is ts of a ser ies of conc re te 
boxes wi th in glass ones , an 
apparent ly cur ious part i wh ich in 
fact a l lows a large number of 
di f ferent kinds of space, ranging 
f r om the total ly enc losed and 
pro tec ted inner boxes to the 
glazed areas wh ich ove r l ook the 
landscape. T h e en t rance is one 
of the lat ter spaces and 
separa tes the gal ler ies f rom the 
audi tor ium and eating areas, 
whi le offer ing a magnif icent v iew 
of the new lake and groves. 

Much yet needs to be 
reso lved , part icular ly the 
lighting, on wh ich this new 
museum wil l be judged against 
the K imbe l l ; the re , the beautiful 
diffused daylight w a s an 
inspirat ion to a generat ion of 
museum arch i tec ts . N o w , 30 
years later, cura tor ia l demands 
have become much more 
exigeant. W i t h i n this demanding 
c l imate, A n d o has the daunting 
task of making spaces as 
memorab le as Kahn ' s . W. G. 

• Other entrants included Isozaki and 

Legorreta 

<nHiron»«HiinwiiH!HPi; 

i l w . u . - a i l l j h l l t l l l l i l I I I ! tk.tr l i » Sill i l i i i . 

72 2 elevations: top, west (facing Kimbell); above, east; below, south (with Kimbell to left); bottom, north 

http://tk.tr
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A R C H I T E C T 

T A D A O A N D O 
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• i ii . i ; i P H 1 p 
A n d o s k e t c h s h o w i n g r e l a t i o n s h i p t o 
K i m b e l l ( t o p r i g h t ) . 
2 
F r o m s o u t h , w i t h e n t r a n c e ha l l 
b e t w e e n g a l l e r i e s ( l e f t ) a n d a u d i t o r i u m 
w i t h e d u c a t i o n c e n t r e ( r i g h t ) . 
3 
G a l l e r i e s a r e c o n c r e t e b o x e s w i t h i n 
g l a s s o n e s ; g a l l e r y s t r u c t u r e s t e r m i n a t e 
in h e r a l d i c Y - s h a p e d c o l u m n s . 

u p p e r l eve l 

a entrance 
b auditorium 
c cafe 
d restaurant 
e education centre 
f offices 

g lobby 
h shop 
I special exhibition 
k permanent collection 
I store 

m workshop 
n sculpture garden 
o administration 
p court 
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interior design 

A R T M U S E U M E X T E N S I O N , W I N T E R T H U R , S W I T Z E R L A N D 

A R C H I T E C T 

A N N E T T E G L G O N A N D M I K E G U Y E R 

.: 

J I I • 
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Art of glass A shed structure provided the model for an art 
museum in a Swiss city with an industrial history. 
T h e archi tects ' poetic rigour supplied lyr ic ism. 

i 
Bu i ld ing f loats into pa rk , e n c a s e d at f irst f loor 
leve l w i th g lass sk in a n d s c r e e n e d b e l o w w i t h 
glass s k i r t . 
2 
A t r a p e z o i d a l b r idge f o r m s a h inge at f i rst 
f loor leve l to t h e m a i n bu i ld ing . 
3 
G a l l e r i e s a r e f l o o d e d w i th l ight f r o m n o r t h -
fac ing sky l igh ts ; a n d o p e n in p l a c e s to t o p s of 
t r e e s o u t s i d e . 
4 
D e t a i l : g r e e n g lass s k i r t r o u n d p a r k i n g b a y s . 

T h e industr ia l city of 
W i n t e r t h u r , nor th of Zu r i ch , has 
a h is tory of manufactur ing 
tex t i les and machinery , some 
fine medieval a rch i tec tu re and 
good civ ic buildings. O f these 
last, the Neo -C lass i ca l museum 
by R i t tmeyer and Fu r re r , 
comple ted in 1916, possesses 
one of the most impor tant ar t 
co l lec t ions in the count ry , 
including F rench n ineteenth-
century paintings and early 
Modern Amer i can w o r k s . Built 
up gradually over the 80 o r so 
years of the museum's ex is tence , 
the co l lect ion g rew to the point 
w h e r e it became plain that more 
space was requ i red urgently, 
part icular ly as the building was 
part ly taken up by the city l ibrary 
and a small natural sc ience 
museum. Under p ressure f rom 
the local Society of A r t s , the city 
author i t ies agreed to the 
prov is ion of a temporary 
ex tens ion , commiss ion ing 
Anne t te Gigon and Mike G u y e r , 
a rch i tec ts of the K i r c h n e r 
Museum in Davos , to design it. 

T h e s e arch i tec ts a re masters 
of the evanescent . T h e D a v o s 
museum (dedicated to the w o r k s 

of Erns t Ludwig K i r c h n e r ) is clad 
in dif ferent kinds of glass and sits 
quietly among mountains, the 
milky glass skin refract ing and 
diffusing the alpine light. 
Ga l le r ies wi th in , designed wi th 
the utmost auster i ty , p romote 
calm contemplat ion of the 
w o r k s . T h e approach has been 
adapted to the exigencies of the 
W i n t e r t h u r brief wh ich provided 
a l imited budget and asked for at 
least 1000 square met res of 
f loor space. 

Gigon & G u y e r ' s lithe 
ex tens ion f loats off into the 
L iebewiese (Park of Love) 
behind its substantial host, its 
corporea l i ty masked by a 
shimmering veil of bluish-
greenish glass. T h e building is 
essential ly an industr ial shed on 
st i l ts, rectangular in fo rm and 
with a saw- too th roof. W h a t 
could, in an area of villas and 
parks, have been a harsh 
prox imi ty to its Neo -C lass i ca l 
neighbour has been rendered 
poetic by the skin of prof i led 
glass wh ich breaks up into 
ver t ica l s t r ips, providing a kind 
of glass sk i r t around ground 
f loor parking. 



interior design 

s i te p lan 

76 2 

Pla in ly d e t a i l e d w i n d o w r is ing f r o m f loor 
l eve l f r a m e s t r e e s . 
6 
S t a i r w a y l ink ing t h e e x t e n s i o n to t h e m a i n 
bu i ld ing is a u s t e r e l y p a n e l l e d in w o o d a n d 
sky l i t . 
7 
L i g h t w a s h e s a c r o s s p la in w h i t e w a l l s . 

A R T MUSEUM E X T E N S I O N , W l N T E R T H U R , S W I T Z E R L A N D 
A R C H I T E C T 
A N N E T T E G l G O N AND MIKE G U Y E R 

a Winterthur Museum 
b new linking staircase 
c extension and galleries 

f i rst f loor plan ( s c a l e 1:6S0) 

s o u t h - n o r t h s e c t i o n 

A t rapezoidal hinge, clad in 
si lvery grey metal and 
remin iscent of industr ia l f lues, 
l inks the f i rst f loor gal ler ies to 
the f i rst f loor of the main 
museum. Th i s contains a 
s ta i rcase lined w i th plain 
w o o d e n panels, and not the 
ramp that ex te rna l appearances 
suggest. Similar ly surpr is ing is 
the spatial var iety ach ieved by 
the arch i tec ts wi th in the 
s t ra i t jacket of the or thogonal 
plan. T h e r e a re nine gal ler ies, 
given five di f ferent s izes and 
propor t ions , and di f ferent 
degrees of sec lus ion. D o o r w a y s 
a re offset so that the v is i tor is 
gently encouraged to meander , 
and var iety is quietly 
expe r ienced rather than 
perce ived consc ious ly . 

A l l the galleries are i l luminated 
by the coo l light wh ich pours in 
through the rows of nor th lights 
overhead and washes over large 
expanses of plain whi te wal l . 
T h r e e large w indows , one in 
each side, a re set at f loor level 
framing the tops of t rees outside 
and creat ing lyr ical int rusions 
into calm whi te spaces. 

It wi l l be surpr is ing if this 
building does not become more 
permanent than its progeni tors 
envisaged. It was put up in 
r eco rd t ime, wi th l i tt le money; 
the s t ruc tu re is basic 
prefabr icated steel f rame, and 
f in ishes a re simi lar ly basic: plain 
p lastered wal ls and pol ished 
conc re te . A l l of this is in st r ik ing 
con t ras t to the opulent 
museums and ar t gal ler ies 
present ly making their 
appearance all over the w o r l d . 
Y e t the arch i tec ts have ach ieved 
t imelessness in the spaces they 
have made here , and the i r 
sensi t iv i ty to the w o r k s on 
display, to the requ i rements of 
cu ra to rs and v is i to rs ' p leasure, 
is impress ive. Y o u a re reminded 
once again that s impl ic i ty, poet ry 
and ef f ic iency are produced by 
real apprec ia t ion of comp lex 
things. PENNY MCGUIRE 

A r c h i t e c t 

Gigon & Guyor: Annette Gigon. Mike Guycr , 

Michael Widrig. Dieter Bachmann, 

Stefan G a s s e r 

P h o t o g r a p h s 

Luc Boegly/Archipress 



/ 

• \ 

A 

77 2 



interior design 
S H O P , S O U T H K E N S I N G T O N , L O N D O N 
A R C H I T E C T 

D A V I D C H I P P E R F I E L D A R C H I T E C T S 

A new clothes shop for men in London's Sloane Avenue provides an austere 
sett ing for soberly tai lored clothes and contr ibutes to the local chic . 

Space craft 

i • 

0 0 

X L a. XJ . xj 

first floor c r o s s s e c t i o n 

ground floor (scale approx: 1:320) 

A r c h i t e c t s 

David Chipperfield Architects: 

David Chipperfield. Patrick Mclnerney, 

An Fonteyne 

S t r u c t u r a l e n g i n e e r s 

Dewhurst Macfarlanc 

Q u a n t i t y s u r v e y o r 

Tim Gatehouse 

S e r v i c e s 

BDSP Partnership 

L i g h t i n g 

Isomctrix 

S t o n e f loor 

Stoneage 

P h o t o g r a p h s 

Richard Bryant/Arcaid 

- i rn—f 

T h e new Joseph s to re for men 
on Sloane Avenue , adds to the 
huddle of chic that has g rown up 
around Brompton C r o s s in 
South Kens ing ton. Dur ing the 
cou rse of his lengthy ca ree r as 
an arb i ter of fashion. Joseph 
Ettedgui has tu rned to elegantly 
incl ined arch i tec ts fo r a ser ies of 
shops, notably N o r m a n Fos te r . 
Eva J i r icna and David 
Ch ipper f ie ld . In the early '80s 
Chipper f ie ld was responsib le for 
one of the most ref ined pieces of 
in ter io r design, the Issey Miyake 
shop on Sloane S t ree t , now sadly 
defunct; and his pract ice was 
invited to design this latest 
s to re . 

T h e shop has been inser ted 
into the ground and f i rst f loors 
of a ' 60s off ice block. Ettedgui 
had al ready tu rned the th i rd 
f loor into his off ices but in the 
in terests of a rch i tec tu ra l 
harmony, Ch ipper f ie lds have 
t reated the e x t e r i o r of all th ree 
f loors as a unity, wrapping a 
s ta in less-s tee l mesh sc reen 
around two sides of the building 
above elegant new glazing. 

T h e in te r io rs of both f loors 
w e r e st r ipped out. leaving a long 
i r regular space on the ground 
f loor , and a roughly L-shaped 
one on the f i rst . By this t ime 
Ettedgui must be an expe r ienced 
cl ient wi th keen knowledge of 
shop planning. Th i s shop is 
c lear ly laid out along a centra l 
spine and easy for the staff to 
survey. A s it is Ettedgui 's f i rs t 
s to re for men it is tempt ing to 
read aus tere mascul in i ty into the 
design, whi le knowing it wou ld 
probably not have been di f ferent 
had it been o the rw ise . 

Bo th levels w e r e f loored in 
sumptuous Pe t ra Serena s tone, 
and wal ls simply re l ined and 
painted wh i te . W i t h i n these calm 
spaces, f rom wh ich you have 
v iews ove r the t ree- l ined s t ree t , 
the pieces of f ree-standing 
furn i ture for displaying and 
hanging c lo thes become events . 
In par t icu lar , changing cubic les 
w i th sol id wooden par t i t ions a re 
wel l -deta i led and handsome. But 
the main event is the spiral l ing 
s ta i rcase be tween the t w o 
f loors , a double hel ix made of 
steel r ibbon and w o o d 
summoning up shades of the Vil la 
Savoie. PENNY MCGUIRE 
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Kim Lighting International Representatives: 

Great Britain and Ireland 

Light Projects 

23 Jacob Street 

London, England SE1 2BG 

Konson Trading Co., Ltd. 

Room 7C18. No. 5 

Hain-Yi Road. Sec. 5, Taipei, Taiwa 

Telephone: 011-44-171-231-8282 Telephone: 011-886-2-723-1788 

Australia Korea 

Lighting & Allied Products Pty. Ltd. Alto Lighting Co. Ltd. 

Unit 2, 11 Orion Road Taisung Bldg.. 618-4 Sinsa Dong 

Lane Cove. N.S.W. 2066 Australia Kangnam Gu. Seoul Korea 

Telephone: 011-612-9428-2444 Telephone: 011 -82-2-546-3471 

I Hong Kong 

I Wintun Lighting Company, (LTD) 

Suite 1107 Central Plaza 

18 Harbour Road 

Wanchai. Hong Kong 

_ Telephone: 011-852-2827-4160 

Steinitz Lighting Ind.. Ltd. 

8 Ha'Eshel Street 

P.O. Box 3030 

Philippines 
Electrobus Consolidated, Inc. 
102 Panay Avenue 
Quezon City, Philippines 1104 
Telephone: 011-632-372-3935 

Central and South America, 
Singapore, Malaysia. Indonesia 
Kenclaire International Corporation 
714 Old Country Road 
Westbury. NY 11590 
Telephone: (516) 333-7373 
1326 W. Herndon Ave.. Suite 103 

Caesarea Industnal Park 38900 Fresno. CA 93711 

Telephone: 011-972-6-627-1281 Telephone: (209)435-2617 

KIM LIGHTING 

Factory: 16555 East Gale Avenue • City of Industry, California 91745 • Telephone: 626/968-5666 • FAX: 626-369-2695 
WORLD WIDE WEB: www.kimlighting.com 

For more details enter 14 on AR enquiry card 

http://www.kimlighting.com
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LIGHTING 
501 504 Target!/ 

Euro IP67: exterior Erco's Gantry track used as Tel: +39 55 37911 

luminaires for public spaces an architectural element and Fax: +39 55 379 1266 

from Exterieur Vert. as a supporting structure for 

Emanon projectors in the 507 

Exterieur Vert BMW Square in Tokyo. The Following the launch of the 

Tel: +33 4 94 47 62 47 system is illustrated in Torus 100 electronic 

Fox; +33 4 94 47 62 21 Program 1998/9. the firm's spotlight. Concord Sylvania 
elegant and comprehensive has extended the range with 

502 catalogue which is now the introduction of another 

Luxmate Professional is a available. version the Recessed Torus 

sophisticated electronically 100. 

controlled management Erco Leuchten 
lighting system from Tel:+49 23 51 5 510 Concord Sylvania 

Zumtobel Staff. The system Fax: +49 23 51 551 300 Tel: +44 171 497 1400 

provides three lighting scenes Erco Lighting Fax: +44 171 497 1404 

for any room. Tel: +44 171 408 0320 
Fax: +44 171 409 1530 

Zumtobel Staff 

Tel: +44 181 573 3556 (UK) 505 
Fax: +44 181 573 3560 Alu-Scandia exterior 

Tel: +43 5572 39 0 (Austria) luminaire from RZB 
Fax: +43 5572 390 610 Leuchten. 

503 RZB Leuchten 

Dialog lighting system for Tel: +49 951 7909-0 
workstations from Trilux that Fax: +49 951 7909-212 
can provide direct and 
indirect light. 506 

Stoneage new range of 
Trilux-Lenze fossilised stone luminaires 
Tel: +49 29 32 301-0 f'om Targetti for interior or 
Fax:+49 29 32 30 15 07 exterior use. 

506 

J 



The product: C E N E R A 

Due to a uniform harmonious luminance distribution over the entire primary 

and secondary light emitting surfaces, CENERA luminaires offer maximum 

lighting comfort. Numerous practical advantages, including universal integra­

tion in the most common ceiling systems and the option of using the CENERA 

series as surface-mounted luminaires, underline their sophisticated technical 

performance. CENERA luminaires shine out thanks to exquisite photometries 

and a striking design, thus offering the perfect lighting solution for even the 

most demanding architectural applications. 

The company: T R I L U X - L E N Z E 

TRILUX-LENZE is internationally recognized as a leading technical luminaire 

manufacturer, based in Germany and equipped with long-established produc­

tion and sales facilities worldwide. Our presence as an international player 

allows us to offer you the service where and when you require it. 

TRILUX - S e e . Perce ive . Exper ience . 

TRILUX LIGHTING LIMITED 

TRILUX HOUSE, Winsford Way 

Boreham Interchange 

Essex CM2 5PD 

Telephone 0 1 2 4 5 / 4 6 3 4 6 3 

Facsimile 0 1 2 4 5 / 4 6 2 6 4 6 

TRILUX-LENZE GmbH + Co KG 

HeidestraBe • D-59759 Arnsberg 

Telephone ++29 3 2 / 3 01-0 

Facsimile ++2932 /301507 

Internet http://www.trilux.de 

For more details enter 1 on AR enquiry card 

http://www.trilux.de
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508 
LSM vandal resistant, 
weatherproof exterior 
luminaire in die-cast 
aluminium from We-ef 
Leuchten. 

We-ef Leuchten 
Tel: +49 5194 909 160 

Fax: +49 5194 909 299 

509 
Morphy. a range of 
adjustable asymmetric 
projectors for wall or ceiling, 
designed by Fabio Reggiani, 
Franco Roman, Pino Usicco. 
for Reggiani. There are I 3 
versions, made of special 
die-cast aluminium. 

Reggiani 

Tel: +39 4 91021 

Fax: +39 4 92714 

Reggiani UK 

Tel: +44 181 953 0855 

Fax: +44 181 207 3923 

510 

Opus adjustable halogen task 
lamp, designed by Daniel 
Bernard for Autographe. 

Tel: +33 I 40 35 22 05 
Fax: +33 I 40 35 50 59 

51 I 
Metric range of outdoor 
luminaires from Hoffmeister-
Leuchten. 

Hoffmeister-Leuchten 

Tel: +49 23 51 159-0 

Fax: +49 23 51 159-328 

512 
Orli Scoop recessed 
adjustable ceiling luminaire 
from Altima Lighting. 

Altima Lighting 

Tel: +44 181 600 3500 

Fax: +44 181 740 6050 

513 
Sene Stratos range of 
adjustable ceiling mounted 
luminaires for incandescent 
and compact fluorescent 
lamps, designed by Peter 
Zegers for DZ Licht. 

DZ bcht Innenleuchten 

Tel: +49 23 73 975 260 

Fax: +49 23 73 975 269 

514 
The Lingotto Uplighter, 
designed by Renzo Piano for 
iGuzzini llluminazione. was 
used to illuminate various 
parts of Salford University, in 
conjunction with the firm's 
range of Ins bulkhead 
luminaires. 

IGuzzini 

Tel: +44 181 646 4141 

Fax: +44 181 640 6910 
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Europaweg 1 • B-3560 Lummen • Belgium 
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515 
Ufo idD pendant luminaire 
from WILA Lighting. The 
circular luminaire can diffuse 
light evenly over irregularly 
shaped spaces. 

WILA Lighting 

Tel:+44 1235 813400 
Fax: +44 1235 814433 
WILA Leuchten 

Tel: +49 2371 8230 
Fax: +49 2371 823 200 

516 
Minisosia, modern version of 
a traditional pendant 
luminaire from Ing. Castaldi. 
Die-cast light alloy and 
anodised aluminium, safety 
glass diffuser. 

Ing. Castaldi 

Tel: +392 44 54 374 

Fax: +392 44 56 946 

517 
Asymmetrical glass reflector 
for exterior lighting from 
Kreon. 

Kreon 
Tel: +32 3 23I 24 22 

Fox: +32 3 231 88 96 

518 
Dipteros exterior luminaire by 
Louis Poulsen in a Japanese 
garden in Copenhagen. 

Louis Poulsen 

Tel: +45 33 14 14 14 

Fax: +45 33 14 17 10 

519 
Swan office desk luminaire 
with a compact fluorescent 
tube providing uplighting and 
task lighting, designed by 
Hege Therese Raae for Luxo, 

Luxo 
Tel: +47 22 57 40 00 
Fax: +47 22 19 62 84 

520 
Artemide's Interactive C D 
ROM, which takes you on a 

tour of the firm's products is 

now available. 

Artemide 

Tel: +39 2 935 261 
Fax: +39 2 935 90254 

521 
Wall bracket for parallel 
mounted Alulite Spotlights, 
from IDL. 

IDL Industrie und Design Lichi 

Tel:+49 3722 631035 

Fax: +49 3722 631025 

522 
Rio Marine new compact 
bollard, designed by Hallvard 
Jakobsen for Noral Outdoor 
Lighting. 

Noral UK 

Tel:+44 1908 561818 

Fax: +44 1908 569785 



DLG 

Wall and ceiling 
luminaires 

F o r G u i d a n c e 

Renowned for innovative 

technology and functional 

design, WE-EF luminaires are 

easy to install and maintain. 

Reliability and longevity are 

ensured through a manu­

facturing process that is also 

environmentally friendly. 

Together with visual attributes 

that transcend time, WE-EF 

luminaires are an ideal choice 

for providing good architecture 

with good light. 

W E - E F LEUCHTEN 

GmbH & Co 
Germany 
Tel. (+49) 51 9 4 / 9 09-0 
Fax (+49) 51 9 4 / 9 09-2 99 

For more details enter 
11 on AR enquiry card 



G L O B A L 
3-circuit universal track system 

Global is a compact, slim 3-circuit 
track system for surface or 
pendant mounting. To complement 
the system, most llluma spotlights 
are available with a low profile, 
universal adaptor for use 
with Global track. ^ 

• 

i b i i C T i 

1 



Announcing a new international 
conference for archi tects , contractors, 
engineers, developers and investors 

SUSTAINABLE A R C H I T E C T U R E & 
C O N S T R U C T I O N FOR T H E MIDDLE EAST 
30 and 3 I March 1998, Inter-Continental Hotel, Abu Dhabi 

Organised by The Architectural Review 
Sponsored by Bentley, British Steel, 
Consolidated Contractors International, 
Sigma Paints, Dubai Investments and 
Emirates Glass LLC 

We are pleased to announce the launch of the first-ever Middle 
East conference on Sustainable Architecture and Construction in 
Abu Dhabi on 30 and 31 March 1998 

The Conference will examine the kinds of architecture that are 
economically, culturally and climatically relevant to the Middle 
East and explore appropriate and sustainable models of 
development. To coincide with this important event, we will also 
publish a special issue on Middle East architecture that will be 
entirely devoted to the best recent work from the region 

The panel of speakers will be composed of international experts as well 
as top architects from the region, including: 
• Dr Suha Ozkan, Secretary General, Aga Khan Award for Architecture. 
• Abbad Al-Radi, (Planar), architect of the Al Khaledya Co-operative 
Society Building, Abu Dhabi. 
• Dr Frank Duffy, Past President RIBA and Chairman of DEGW which is 
building the new Headquarters for the Arab Petroleum Investments 
Corporation in Al Khobar, Saudi Arabia. 
• Dr Kenneth Yeang, T. R. Hamzah & Yeang, Malaysia. Dr Yeang is world 
respected both as an architect and a theoretician in the use of ambient 
energy. 
• Ali Shuaibi, Beeha Group Consultants, Riyadh. An Aga Khan Award 
winner who has built a major contribution to Riyadh. 
• Rascm Badran, Amman, Jordan. Another award-winning architect who 
is responsible for the Great Mosque and redevelopment of the Old Town 
of Riyadh. (Not yet confirmed). 
• Experts on aspects of new technology and materials relevant to the area. 

In addition to hearing what the experts have to say, you will also have 
time to question them at the end of each session. And during the 
breaks, at the Welcome Reception and at the Gala Dinner, you will have 
ample opportunity to network with speakers and other professional and 
client delegates. 

B e n t l e y 
fcttMrtwMryiMriwMr B r i t i sh <*t»t>l C O N S O L ' ° A T E T > CONTRACTORS 

B r l u S n S t e e l I N T E R N A T I O N A L C O M P A N Y a 

E M I R A T E S 
G L A S S 

S I G M A 
P A I N T S 

To register and save yourself up to 30% on a multiple 
registration, please use the early registration form belo\ 

EARLY REGISTRATION DISCOUNT 
If you register before 21 February 1998, the registration fee is 
£495.00 (full fee is £550). This includes entrance to all sessions, the 
Welcome Reception, the Gala Dinner, and the Exhibition; conference 
documentation; lunches and light refreshments. You can also obtain 
a 20% discount on this price for each additional delegate from your 
company. 

• YES! I would like to register early for the 'Sustainable 
Architecture & Construction for the Middle East' conference to be 
held at the Inter-Continental Hotel, Abu Dhabi on 30 and 31 March 
1998. 

1 1 I am interested in attending the conference. Please send me 
more information. 

Name 
job title 
Company 
Address 

Postcode Country 
Tel no Fax no 
Date Signature 

RETURN TO the organizers' office in Dubai: 
Judi Gray, Gray Business Communications, PO Box 7260, Dubai, UAE. 
Tel: +971 4 496663; Fax: +971 4 499551. 

T H E A R C H I T E C T U R A L 

R E V I E W 



a r c h i t e c t / a r t i s t 

LECORBUSIER 
A CD-ROM Produced and Edited by: 

Infinitum Publications Limited 

& 

Fondation Le Corbusier 

English/Francois 

• 
\^'' i - - 4 

T H E 
A R C H I T E C T U R A L 

R E V I E W 

FESTIVAL 
MJDIOVISUEL 

INTERNATIONAL 
MUSEES8. 

PATRIMOINE 

T h e Arch i tec tura l Review; D e c 97-Peier Davey 

PUBLICATION O F T H E YEAR-1997 

"Electronic gonius...The Corb C D makes much fuller 
use of the possibilities of the medium...The best 
architectural C D of any kind so far. More complete 
than the Oeuvre Complete..This is truly post-modern 
device which responds to the multl-dimensionlity of the 
truth: the facts are there. It is up to you to weave your 
own story with them...lt is an amazing achievement," 

Building Design; Sth Sept 97-Stcven Spier 

"It is a thorough, enjoyable, worthwhile and relatively 
inexpensive addition to one's library....Finally, case of 
use is always promised and seldom delivered, but here 
the interface is truly unobtrusive and self explanatory, 
to the point where this C D - R O M succeeds in 
tantalising one with the medium's potential." 

For more information visit our web site : http://www.infinitum.co.uk 

LECORBUSIER 
order form 

M a c / P C 
• C D - R O M : £ 79.00 exc. VAT & postage & packing. 
• postage & packing: UK : £ 7.50, EC £ 10.00, all others: £ 12.50 (exc VAT) 
• VAT: UK & E C @ 17.5%. all others: not applicable. 

• I enclose a cheque made payable to Infinitum Publications Limited (UK only); or 

Please debit my 0 Mastercard [ ! Visa card, for the sum of C 

Card Number: Expiry Date: 

Name on card: 

Address: 

Postcode 

tel: tax: email; 

Return to: Infinitum Publications Limited, 1 4 / 1 8 HAm Yard, London W1V 7PD, UK 

te l :+44(0)171 434 0775, fax: +44(0)171 434 0776, email: email@infinitum.co.uk 

For more details enter 19 on AR enquiry card 

SUPERIOR 
PANEL 

S Y S T E M S 
Gasell Kassett flat panel systems 
are now available worldwide. 
They offer the ultimate in design 
freedom for both new and 
refurbishment projects and bring 
colour and excitement to any 
facade, cost effectively. 

They are supplied in galvanised 
steel, aluminium and stainless 
steel. Our technically advanced 
and fully computerised 
manufacturing process ensures 
high precision dimensioning, flat 
surfaces and accurate, quick 
assembly. Externally the Kassetts 
are coated in either P V F 2 , 
GP2000 or polyester powder in a 
wide range of Gasell colours. 
They are also available coated in 
Gasell SHINE, a highly superior 
P V F 2 based coating system that 
has a unique iridescence due to 
the metallic pigments which 
change colour with the ambient 
light. The effect can be dramatic 
or subtle... the choice is yours. 

All our Kassetts have a ventilation 
opening in the lower part of each 
panel to ensure adequate 
ventilation and removal of water 
or condensation. 

Three Kassett systems are now 
available which feature different 
jointing systems - open joints with 
visible fixings, open joints with 
concealed fixings or closed joints 
with concealed fixings. Add to 
these specially shaped parapet 
Kassetts. folded flashings, 
corners, closures and various 
column casings... the design 
possibilities are endless. 

For more information, please 
contact us. 

Gasell VJmm 
G a s e l l Profil A B mm 

Landsvagen 68 
P.O. Box 7, 

SE-23108 Anderslov, Sweden 
P h o n e : + 4 6 4 1 0 2 1 4 0 0 

F a x : + 4 6 4 1 0 2 1 4 5 0 

For more details enter 10 on AR enquiry card 

http://www.infinitum.co.uk
mailto:email@infinitum.co.uk


T A R G E T T I 
A versatile lighting 
programme 
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I~he lighting scheme for the Clothing Store in Aalst, Belgium 
see below), a design by Piet Tomas (Koksyde, Belgium), is 
featured in a deconsecrated chapel called Helige 
Geestkapel. It was effectuated with three circular composi-
ions of hanging " F T modules. Remarkable lighting power is 
bbtained in surroundings of sizeable dimensions with minimal 
/isual impact. 
rhe Biba Boutique & New York Industrie of Reggio Emilia 
opposite page), a design by No Stop Studio, Florence, is a 
sales space on two floors of about 300 sq. m., which 
|rvith elegant and creative plastic design displays clothing and 
ashion accessories, as well as other extremely diversified 

products. The techno-illumination apparatus for the 
roof consists of solid elements with Mondial spot­
lights and built-in dichroic lamps, all of which give 
extreme flexibility in the distribution of light. 

The Avanzi optical centre in Milan (below), 
designed by A.R.T.E.C.O. , Saronno, has a 
MONDIAL F1 suspended bar system offering 
versatile lighting as well as a practical way of 
guiding visitors round its displays. The programme 
has been further enhanced by technical input from 
the Florence Engineering University (which runs 
the Lighting Research Laboratory with Targetti), the 
Fiat Research Centre and National Optical Science 
Institute. 

ARGETTI SANKEY SpA 
ia Pratese 164 Florence 501 45 Italy 
el. +55 3791.1 Fax +55 3791.266 
ttp://www.targetti.com 
-mail: targetti@targetti.it 
JK office: 
>uite A, 2nd Floor 
38, South Street 
tomford RM1 1TE 
"el. +1708 741286 Fax +1708 742060 
i-mail: 
ik.office@TARGETTI.UK.btinternet.com 

• 

1 

or more details enter 20 on AR enquiry card 

http://www.targetti.com
mailto:targetti@targetti.it
mailto:ik.office@TARGETTI.UK.btinternet.com


O F o r E v e r y 

ne 
S i t u a t i o n , 

Lighting Control 

GRAFIK Eye 

World Headquarters 
Lutron Electronics Co. , Inc. (USA) 
Tel: 1-610-282-3800: International 1-610-282-3800 
Fax: 1-610-282-3090: International 1-610-282-1243 
TOLL FREE: 800-523-9466 (U.S.A.. Canada & Caribbean) 

13 designers worldwide have looked 
to Lutron to provide innovative, 
flexible, and state-of-the-art 
solutions for lighting control in 
all types of applications. Today, 
Lutron's GRAFIK Eye® is the 

solution for every lighting situation. With GRAFIK Eye preset lighting 
control, instantly transform a room at the touch of a button. Set or 
recall any combination of lighting in a single room or an entire building. 
Match your lighting to your activities. Lutron's GRAFIK Eye: another 
reason Lutron remains the worldwide leader in lighting control. 

For more details on Lutron's GRAFIK Eye, contact your local Lutron 
office or visit us at our website at http://www.lutron.com. 

Photo Location: One Whitehall 
Place. Conferencing Center. 
London 
From top: Conference Setting, 
Ballroom Setting. Dining 

European Headquarters 
Lutron EA l id. (U.K.) 
Tel: 0171-702-0657: International 44-171-702-0657 
Fax: 0171-480-6899: International 44-171-480-6899 
FREEPHONE: 0800 282107 (U.K.) 

0130-815134 (Germany) 

UAE. Dubai Sales Office 
Tel/Fax: 04-440-206; International 971-4-440-206 

Asian Offices 
Lutron Asuka Corporation K.K. (Japan) 
Tel: 03-3234-1486: International 81-3-3234-1486 
Fax: 03-3234-0167: International 81-3-3234-0167 
TOLL FREE: (0120) 083417 (Japan) 

Hong Kong Sales Office 
Tel: 2593-1119: International 852-2593-1119 
Fax: 2593-1197; International 852-2593-1197 

http://www.lutron.com


N O R A L 

t j l l l l l i 

Noral S.A. Tel: +33.4.94.11.10.00. Fax: +33.4.94.30.05.30 

Showroom: Tel: 4 33.1.53.05.96.96 Fax: +33.1.53.05.96.90 

E-mail: Noralfr@aol.com 

AS Noral Tel: +47.69.81.02.00 Fax: +47.69.81.02.50 

E-mail: prosjekt@noral.no 

Noral AB Tel: +46.36.46.090 Fax: +46.36.46.594 

E-mail: noral@swipnet.se 

Caesar. 
Designed by Hamilton & Hempel 

Noral Benelux N.V./S.A. Tel: +32.15.20.72.71 

Fax: +32.15.20.49.84 

E-mail: noral@noral.be 

Noral GmbH Tel: +49.69.94.21.160 Fax: +49.69.94.21.16.94 

E-mail: centaur@noral.de 

Noral Iberica S.A. Tel: +34.3.774.11.77 Fax: +34.3.774.13.63 

E-mail: noral@logiccontrol.es 

Noral Limited Tel: +44.19.08.56.18.18 Fax: +44.19.08.56.97.85 

E-mail: lighting@noral-gb.co.uk 

Othello Atrium III Golf 

For more details enter 17 on AR enquiry card 

mailto:Noralfr@aol.com
mailto:prosjekt@noral.no
mailto:noral@swipnet.se
mailto:noral@noral.be
mailto:centaur@noral.de
mailto:noral@logiccontrol.es
mailto:lighting@noral-gb.co.uk


products survey 
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523 
AFL30 Series of floodlights, 
with five kinds of reflectors, 
from KIM Lighting. 

KIM Lighting 

Tel: +1 818 968 5666 

Fax: +1 818 369 2695 

S24 
Stratos Lite range of energy-
saving fluorescent uplighters 
from Waldmann 
Lichttechnik. providing soft 
and glare-free light. 

Waldmann Lichttechnik 

Tel: +49 7720 601 268 

Fax: +49 7720 601 356 

525 
Atensio Lux light ceiling from 
Der Kluth. O f translucent 
stretched material tailored to 
fit each room and mounted 
onto the walls by tensioned 
rails, Lamps fitted behind the 
material provide soft light. 

Der Kluth 
Tel: +49 2103-4 29 90 
Fax: +49 2103-4 71 28 

526 
Nomad 4 lighting battery 
from Modular Lighting 
Instruments, 

Modular Lighting Instruments 

Tel: +32 51 26 56 56 

Fax: +32 51 22 80 04 

527 
Thorn Lighting Systems used 
to illuminate the glass hall at 
the Leipzig Messe (AR March 
1996) by von Gerkan, Marg 
& Partners with Ian Ritchie 
Architects. 

Thorn Lighting 

Tel: +44 181 905 1313 

Fax: +44 181 967 6347 

528 
As part of the renovation of 
the presidential palace in the 

Kremlin, Kalmar worked with 
the Moscow planning office 
and reproduced 700 
chandeliers, using original 
eighteenth- and nineteenth-
century sketches. 

Kalmar 

Tel: +43 2243 33 880 
Fax: +43 2243 34 121 

529 
Starflex fibre-optic lighting 
system from Roblon. The 
product is available 
worldwide from Zumtobel 
Staff. 

Roblon 

Tel: +45 98 42 14 66 

Fax:+45 98 43 99 51 



J.T. Kalmar GmbH 
Custom Lighting and Services 

Bi i ropark Donau - Objekt 2 
A-3400 Klosterneuburg 
Phone: (+43-2243) 33880, Fax: -34121 
e-mai l : off ice@kalmar.co.at 

Contact adress UK: 
Continental Lighting UK Ltd. 
Wel l ington House 
6 Ashford Road, Maidstone 
Kent ME14 5BH 

Phone (+44-1622) 671622, Fax 671822 

KALMAR Lighting around the world 

Airport Dublin 

A l Fadar Shopping Center Doha 

Bankers Trust London 

Beach Hotel, Abu Dhabi 
Burgtheater, Vienna 

Conrad Hotel, Hong Kong (3) 

Eremi tage, St . Petersburg 

Grand Theat re Shangha i 
Gulf Hotel, Manama 

Ibra Mosque Sul tanate of Oman 

Kreml in Presidential Palace, Moscow 
Marriott London 
R iverv iew Hotel, Brunei 

Righa Royal Hotel Waseda , Tokyo (1,2) 

TUV C E R T Nr. 20 100 6257 according to EN ISO 9001 

For more details enter 18 on AR enquiry card 

mailto:office@kalmar.co.at


b o o k s 

Lewerentz lessons 

A R C H I T E C T S I G U R D L E W E R E N T Z : 
V O L I P H O T O G R A P H S O F T H E 
W O R K , V O L II D R A W I N G S 
Edited by C laes Dymiing. Stockholm: 
Byggforlaget. 1997. SEK1004 
S I G U R D L E W E R E N T Z : T W O 
C H U R C H E S 
By C laes Caldenby, Adam Caruso , Sven Ivar 
Lind. Stockholm: Ark i tektur Forlag. 1997. 
S E K 1 9 8 

W h e n A l v i n Boya rsky and A A Pub l ica t ions 
pub l ished Sigurd Lewerentz 1885-1975: The 
Dilemma oj (.'lassicism, a silksi rcen-on-sandpaper 
cover was used that was so s l i cky tha i , to this 
day , each issue is sold in a po ly thene vval lel. 
T i n - recent ly publ ished i w o - \ i l l u m e Architect 
Sigurd Lewerentz: Photographs of the 11 'ork and Brow­
ing? and Sigurd Lriccrent~: T?W0 Churches ha \ e DO 
covers at a l l . T h e fo rmer has its ha rd b.n ks 
coated in bu i ld ing paper whi le the g r e j Card 
backs of the- hitter at e left 'as found". The work 
o f n o ol lu r .-irrliiiert has. surely. inspired such 
an unusua l response f rom publ ishers o f his 
work even in S w e d e n , the source of m u c h 
high quality paper and card . 

Hul I ewereutz , himself a Swede, w as nothing 
i f not unusua l . O n c e descr ibed by the S m i t h -
sons as one of the 'silent architects*, he neither 
taught nor wro te . T r a i n e d as a mechan i ca l 
engineer and construct ion technologist, he fol­
lowed this up by working in G e r m a n y , first for 
T e s s e n o w and then w i th R i e m e r s c h u i i d , 
R e t u r n i n g to S w e d e n , he studied for a short 
per iod at Slot kho lm 's A c a d e m y o f Ar t before 
se l l ing up. wi th G u n n a r Asp lund and others, 
the independent K l a r a Sc hool. Af ter an init ial 
par tnersh ip w i th another fellow student. 
To rs l en Stubel ius, he worked on his own. 

SIM l i . then, was the archi tectural t ra in ing of 
the arc hileci w ho phiyed the major role in the for­
mation of arguably die greatest landscape of the 
century, Stockholm's Woodland ( lemetery; w ho 
buil i the masterpiece of Nord ic C lass i c i sm, the 
Chapel of the Resurrection; who went through a 
'wh i te ' period in lhe "30s before retreating to 
design and fabricate metal windows and doors; 
and who, towards the end of a long life, built two 
great churches whose affinity CO ancient forms 
belied the profound archi tectural renewal they 
embodied. H is signif icance was always recog­
nized by a few but it was not unti l the centenary 
exhibi t ion and J a i m e A h l i i f s contemporaneous 
book Sigurd Iswermtz arkitekl (a shorter English ver­
sion of which was published two years later) that 
he became known to a wider audience. 

T h e new two-volume book from Bygglbrlaget 
is undoubtedly the most comprehensive publica­
tion on Lewerentz. T he first volume has an il lu-

96 2 init iat ing essay by Wi l f r ied W a n g : part icuhu l\ 

• 

Architecture Today is a b o o k a b o u t o u c s i d e s (by J a m e s 

S t e e l e , P h a i d o n P r e s s L t d , L o n d o n , 1 9 9 7 , £ 4 5 ) . A n 

e n o r m o u s a n d l a v i s h l y i l l u s t r a t e d t o m e of o v e r 5 0 0 

p a g e s t a k e s t h e r e a d e r a t a q u i c k g a l l o p t h r o u g h 

t o d a y ' s p l u r a l i s t s c e n e , f r o m ' E u r o p e a n R a t i o n a l i s m ' to 

' E x p e r i m e n t a t i o n i n j a p a n ' b y w a y o f ' P o s t 

M o d e r n i s m " , ' T h e C l a s s i c a l R e v i v a l " , ' T h e N e w 

E x p r e s s i o n i s t s ' a n d m u c h e l s e . R e l y i n g a s it d o e s 

e n t i r e l y on p r e s e n t i n g i m a g e s of e x t e r i o r s , r a t h e r t h a n 

a n y t h i n g m o r e p r o f o u n d ( t h e r e a r e no d r a w i n g s a n d 

v e r y f e w I n t e r i o r s ) , i t is n o t s u r p r i s i n g t h a t t h e b o o k 

e n d s w i t h a c e l e b r a t i o n o f ' W o r l d C i t i e s ' ( R i o , H o n g 

K o n g , S i n g a p o r e a n d t h e l i k e ) w h i c h , a r c h i t e c t u r a l l y , 

t e n d to be c o l l e c t i o n s of o b j e c t bu i ld ings . 

T h e p u b l i s h e r ' s p r e f e r e n c e fo r h u g e ( a n d o f ten b e a u t i ­

f u l ) c o l o u r e d p i c t u r e s a t a l l c o s t s h e l p s S t e e l e ' s t e x t 

l i t t l e , for he d o e s d e s c r i b e w i t h p e r c e p t i o n a n d in te l l i ­

g e n c e t h e p l a n n i n g a n d w o r k i n g of m a n y of t h e b u i l d ­

ings h e s h o w s . W h i l e o n e m a y d i s a g r e e w i t h S t e e l e ' s 

c h o i c e of p i g e o n h o l e s , a n d t h e p r o j e c t s he s l o t s i n t o 

t h e m , t h e b o o k c o u l d c l e a r l y be v e r y use fu l to s t u d e n t s 

if i t w e r e m o r e a p p r o p r i a t e l y i l l u s t r a t e d a n d b r o u g h t 

o u t in a r a t h e r l e s s f o r m i d a b l e a n d e x p e n s i v e f o r m a t . 

good on the development of the V i l l a Kdstrand 
and on the inter-relationship between Lewerentz' 
and Asplund's work. There are also photographs 
of 25 built works with wr i t ten descriptions by 
Caro l ine Constant and the Swedish Museum of 
Architecture. T h e second volume contains repro­
ductions of drawings for 24 o f these b u i l d i n g 
luev i iab ly . one could cr i t ic ize some o f the sub­
editing, i h awing selection and rather uninspired 
photography but this would be mere quibbling. 

Two churches, is a well produced study of L e w ­
erentz' last churches, St M a r k ' s at B jorkhagen, 
S tockho lm and St Peter 's at K l i p p a n . O l o f 
H u l t i n ' s photography is good but the three 
essays b j t&C archi tects C l a e s Ca ldenby , Sven 
Ivar L i n d (who worked in Asplund's office) and 
A d a m C a r u s o a re d isappo in t ing . R e c a l l i n g 
L e w e r e n t z ' ' famous ly lacon ic" demeanour , 
( laruso recounts the story o f Mat isse advis ing 

young pa in ters to cut o f f the i r tongues and 
commun ica te wi th pa in t , brush and canvas . 
T h i s para l le l was d r a w n some years ago by 
C o l i n St J o h n W i l son in a n u m b e r o f essays 
now summar ized in his chapter on Leweren tz 
in Architectural Reflections: Studies in the Philosophy 
and Practice of Architecture. T h e lat ter is s t i l l , 
surely, the most penetrat ing and best wri t ten of 
al l the studies publ ished on this remarkab le 
a rch i tec l a n d , together w i th A h l i n and the 
splendid new two-volume Photographs and Draw­
ings, provides us at last wi th a reasonably com­
prehensive basis for t he st udy of his work. 

I *KTKR C A R O L I N 

Getting it in Place 

T H E F A T E O F P L A C E : A P H I L O ­
S O P H I C A L H I S T O R Y 
By Edward S. Casey. Berkeley: Universi ty of 
Cali fornia Press. 1997. $ 4 5 

A current advert isement for a te lecommunica­
t ions company ca r r ies the s imple message: 
'Geog raphy is H is to ry ' . In a wor ld where we 
can talk face to face wi th people on the other 
side of it, where we increasingly inhabit an infi­
nitely extendable and transmutable cyberspace, 
and where we pay more attention to the virtual 
than the real , what place is there for 'P lace '? I t 
is a question that arch i tects , whose j ob it is to 
make places, worry about a good deal. It seems 
to undermine the basis of architecture as tradi­
t ionally conceived!. So we look to phi losophers 
for guidance. What exactly is this precious thing 
cal led P lace w h i c h we feel we must defend 
against the forces o f global commodi f i ca t ion? 
T h i s book sets out to answer the question. 

T h e basic thesis is thai, though the concept of 
Place has been ecl ipsed by its modern r iva ls . 
Space and T i m e , it yet remains just below the 
threshold o f consciousness, wa i t ing to be 
retrieved. W e ignore it not because it is hidden, 
but because it is ubiquitous - a necessary and 
inescapable condit ion of (he human existence. 
As Casey puts it on his first page: ' T o be at a l l . . . is 
to be somewhere, and to be somewhere Is to be in 
some kind of place'. What follows is an exhaustive 
SS0 page t rawl of al l the major Western philo­
sophical traditions in an effort to bring Place to the 
surface w here we can all see it and acknowledge its 
importance. This is a somewhat laborious process. 
It is surprising that a plea on behalf of specificity 
and concreteness should be so short on specific 
and concrete instances. A n d when they come, 
they seem ill-chosen. T h e D e r r i d a / T s c h u m i col­
laborations cited in the short passage devoted to 
architecture, for example, hardly make a powerful 
cast: for a recovery ofthe primacy of Place. This is 
a thorough and timely investigation, but iLs relent­
lessly abstract arguments make it hard going for 
non-philosophers. C< H.IN DA V I E S 



Timely tribute 

E R I C H M E N D E L S O H N AND T H E 
A R C H I T E C T U R E OF G E R M A N 
MODERNISM 
By Kathleen James. Cambridge: Cambridge 

University Press. 1997. £ 4 5 

A follower of the Modern Movement in 1930 
would have been amazed to be told that in 1987 
L e Corbusier would be feted as "Arehiieet ol the 
C e n t u r y ' while E r i c h Mendelsohn's c entenary 
would pass almost unnoiieed. for in 1930 
Mendelsohn was the best known German Mod­
ernist with the largest office, profuse publications 
and many important commissions behind h im. 
His Sehoeken sunes and I ' n ive r sum c inema 
bec ame international models for these building 
types, he pioneered new methods of construction 
and made bri l l iant use o f the newly avai lable 
electric l ighting, and he pioneered a dynamic 
contextualism which has gone strangely unno­
ticed by the urban design fraternity. 

T h i s admirable book is a timely reminder of 
just how good and inventive Mendelsohn was. 
It is nicely structured to follow a chronological 
path while also pic king up on a series of topical 
themes, f rom relat ivi ty to the development o f 
adver t i s ing . K a t h l e e n J a m e s is a luc id and 
engaging wri ter who has unearthed much new 
mater ia l , par t icular ly on the clients and social 
background , but also on the development o f 
ideas and possible sources. T h e crucial Expres­
sionist connection seems to be less with paint­
ing than with theatre, for example , and 
Mendelsohn had an intriguing early friendship 
with Dadaist Hugo B a l l . He also had a personal 
re la t ionship wi th E ins te in and was serious in 
his attempts to express relativity in the famous 
tower, which incidentally answered a demand-
inn func t iona l p rog ramme. J a m e s is good on 
Mendelsohn's relations with the Uni ted States, 
his connections wi th Wrigh t and Neut ra . and 
the content o f the photo-album he publ ished 
on his return. But best of a l l , she outlines con­
vincingly the ingredients o f Mendelsohn's sub­
tle u rban i sm and its re la t ion to new forms o f 
commerce and technology. Genera l histories of 
die period wi l l in future need a new chapter. 

W h y has Mende l sohn been so neglected? 
Most obviously because his career was broken 
by the Naz i s . Depr ived o f his social and tech­
nological base at the then centre of wor ld cu l ­
ture, he had neither clients sympathetic to his 
progressive ideas nor the means to real ize 
them. He hardly got started in the I K . leaving 
us only the l ) e la W a r r Pav i l ion and a house. 
H e subsequently built m u c h in provincial 
Palest ine, but conserva t ive ly . A r r i v i n g in the 
States in 1941. he found himself marginalized, 
and built on l \ a leu synagogues before his early-
death of cancer. Mies and Gropius had become 

the high-priests o f the new Modernis t agenda 
defined by H i t c h c o c k and J o h n s o n as T h e 
In te rna t iona l S ty le , a n d Mende l sohn had 
made the fa ta l mistake o f put t ing the phone 
down on J o h n s o n 10 years ear l ie r . H e could 
c la im to be as Functionalist as any of his peers -
more than most but for Pevsner et al he was 
ta r red w i t h the brush o f E x p r e s s i o n i s m and 
therefore not to be taken seriously. 

T o add insult to i n j u r y , most o f M e n d e l ­
sohn's important bui ldings have been 
destroyed. I knew o f his J e w i s h cemeteries 
b lown up by the Naz is , but J a m e s includes a 
hitherto unseen photo of the J e w i s h youth cen­
tre in Essen, burned on Kris ta l luacht . T h e pio­
neer ing stores in B e r l i n were lost in the w a r , 
but Co lumbus Haus survived only to be burnt 
in a riot in the ear ly 19. r)0s. The Stut tgart 
S c h o c k c n also su rv ived , but shamefu l ly was 
demolished in 1900 in favour of a new depart­
ment store with a new image by E i e r m a n n . his 
worst work . T h e U n i v e r s u m c i n e m a fel l into 
disrepair and was disembowelled in the 1970s, 
its important interior proving as ephemeral as 
the numerous Odeons which it spawned in the 
U K . C o m m e r c i a l a rch i tec ture is perhaps 
ine\ itably short- l ived, but when key examples 
in the development o f a type are lost, let alone 
works representative o f a major creative talent 
in as fertile a period as the W e i m a r Republ ic , it 
must be counted cultural deprivation. 

P E T F . K B I . l \ l ) F . L I . . J O N E S 

Take five 

T H E E N C Y C L O P A E D I C 
D I C T I O N A R Y IN T H E E I G H T E E N T H 
C E N T U R Y : A R C H I T E C T U R E , A R T S 
AND C R A F T S 
By Terence M. Russell. Aldershot: Ashgate. 

Five volumes £ 150 

This is an admirable but rather odd publishing 
enterprise. Te rence Russel l has immersed h i m ­
self in architectural texts o f the seventeenth and 
eighteenth centuries (he has spent decades, it 
seems, c o m p i l i n g a rch i t ec tu ra l indexes) a n d 
has composed a series of live books entitled 77ie 
Encyclopaedic Dictionary in the Eighteenth Century: 
Architecture. Arts and Crafts. They contain a selec ­
tion o f texts w h i c h Russe l l believes to be key 
documents of the period. Some of the reprinted 
texts are abstracts f rom larger works, some are 
complete texts, some are well known and gen­
erally available, others are relatively obscure. 

Russel l explains the aim of the enterprise by-
declaring his "hope that the volumes . . . w i l l be 
of benefit to archi tects , artists and c ra f t smen , 
designers, restorers, preservationists, conserva­
tionists, l ibrarians, historians, antiquarians and 
students ' in fact v i r tua l ly everybody includ­
ing. Russel l f inal ly adds, "readers interested in 

the development of the Engl ish language'. 

T h e reprints include standard works like S i r 
H e n r y Wot ton ' s Elements of Architecture and 
ext rac ts on bu i ld ing a n d gardens f r o m S i r 
F r a n c i s Bacon ' s Civil Essay. I t also, more 
invent ively , includes the a rch i tec tura l entries 
f r o m a number of in f luen t ia l eighteenth-cen­
tury Br i t i sh d ic t ionar ies a n d encyclopaedias , 
name ly J o h n H a r r i s ' s Lexicon Technicam o f 
1704-10; E p h i a i m C h a m b e r s ' Cyclopedia o f 
1728, Samuel Johnson 's Dictionary of the English 
Language and the Encyclopaedia Britannica f r o m 
1 7 7 1 . T h e Builder's Dictionary o f 1734 is 
reprinted in fu l l . 

Russe l l does not make clear why he lias cho­
sen these texts r a the r than others , but the 
choice is reasonable a n d the r ad ica l d i lut ion 
o f a vast body of w o r k clown to a few e x e m ­
plars must always result in a slightly arb i t rary 
col lec t ion . More cur ious is that the selection 
lacks any rea l a rgumen t . R u s s e l l does not, 
through his selection and presentat ion o f the 
texts, try to offer new insights into the theory 
and pract ice of archi tecture in the eighteenth 
century, nor does he throw light on the work­
ing methods o f e igh teen th-cen tury authors 
a n d arc hitects. T h e scries is , rea l ly , no more 
than a collection of interesting bits. But , i f the 
vo lumes appear to lack a c o n v i n c i n g raison 
d'etre, they are a vast ly useful addi t ion to any 
archi tectural l ibrary. DAN CRL'ICKSHANK 

r • 
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T h e C i t y of N e w J e r u s a l e m or of ' the l i v ing C o d as 

r e v e a l e d to the S h a k e r s by the sp i r i t of A d a m ' . A n 

e a r t h l y c i t y , N e w L e b a n o n , w h i c h was to i n c l u d e 

Hancock , Massachuse t t s was to be buil t as a m i r r o r 

image immediate ly underneath the heavenly one and 

grow to 12 mi les square 'as the work of God increas­

es ' . F r o m The Shaker World. An. Life. Belief by John T . 

K i r k ( A b n m s £45) , which examines the superb ar te­

facts as pro jec t ion of sys tems of fa i th , l ife and work , 

ra ther than deracinated objects. 97 2 
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D E F Y I N G A L L C O N V E N T I O N A L N O T I O N S O F H O R T I C U L T U R A L P R E T T I N E S S , T H I S A N C I E N T , M I N I M A L 

C O M P O S I T I O N O F R O C K S A N D G R A V E L IN K Y O T O IS I M B U E D W I T H A C U R I O U S L Y C O M P E L L I N G P O W E R . 

T h i s s t a r k l y beaut i fu l Z e n ga rden is one of the pu re s t and mos t 
anc i en t e x a m p l e s of karesansui r o c k and g rave l s ty le in Japan. Set 
wi th in the prec inc ts of Ryoanj i (Dragon Peace T e m p l e ) in K y o t o , the 
garden is believed to date f r o m around 1500, when the si te was or igi ­
nally d e v e l o p e d . R e m a r k a b l y , it s u r v i v e d a devas ta t ing f i r e w h i c h 
swep t through the temple compound in 1797; equally remarkably , it 
a t t rac ted v e r y lit t le at tention until the 1930s, w h e n it became a popu­
lar s u b j e c t f o r b lack and w h i t e pho tography . N o w it is one of the 
mos t vis i ted places in K y o t o , w i t h the adjacent v iewing veranda of ten 
resembl ing a c r o w d e d footbal l t e r race . 

T h e garden c o n s i s t s of a r ec tangu la r bed of g rave l 3 I m x I 5m, 
s u r r o u n d e d on th ree s ides by a low w a l l . Set into the gravel a r e 15 
boulders a r ranged in f ive groups, yet no m o r e than 14 r o c k s can be 
seen f r o m any one posi t ion. T h e r e are no plants, apart f r o m tiny, del i­
cate l ichens on the surface of the rocks . 

D e f y i n g c o n v e n t i o n a l n o t i o n s of h o r t i c u l t u r a l p r e t t i n e s s , the gar­
den's auster i ty and bar renness has a compel l ing power , and its shape 
and f o r m suggest many archetypes . Its 2:1 p ropo r t i ons are those of 
the t r ad i t i ona l tatami mat , symbol of s l eep , r e p o s e and the home. 
T h e immacula te ly r aked g rooves suggest the w e a v e of the matt ing, 
o r the pat tern of r ice in a paddy, the w a v e s of the sea, cu r r en t s of a 
r i ve r o r even the movements of i ron filings a round a magnet. In some 
complex and mys te r ious w a y the rock groupings appear to be locked 
into one another; to move even one w o u l d des t roy the coherence of 
the w h o l e . 

T h e garden's serene abstract ion epi tomizes the not ion of the Z e n 
koan, a r iddle o r paradox designed to p rovoke the rat ional mind, but 
w i t h o u t a s t r a i g h t f o r w a r d a n s w e r . C o u n t l e s s o t h e r ga rdens have 
been c o n s t r u c t e d using the same m a t e r i a l s , y e t none ma tches the 
exquis i te tension of Ryoanj i . C A T H E R I N E SLESSOR 


