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lloe Foreign and Commonwealth Office specified Astrawall
for the British Embassy Office building in Brazilia.

Astrawall International

IH)r over m'enU’ years the Astrawall cladding system
has brought to the architect a unique combination
of highest technical performance and unmatched
design freedom.

Astrawall has been proven in buildings ofevery
size not only in the UK, but worldwide as this
recent noted example illustrates.

All this and colour too

To this unique and patented system has now
been added a range of coloured gaskets and infill
panels, providing die architect widi yet another
creative tool - an almost unlimited palette

of possibilities

Astrawall is manufactured andsupplied
excliLsitely in the UK by-

Stoakes Systems Limited

Astralite House, | Banstead Road, Putney, Surrey CR2 3EB
Telephone 01 -660 7667 Telex 946044 Direct

Telecopier 01-660 5707 (Group CCITT)
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Guest editor Doug Clelland explains
the nature of IBA. He believes that it
could, be a modelfor western,
urbanism

Map ofall the main IBA sites

Vittorio Magnago Lampugnani
analyses how IBA works and what it
hopes to achieve before 1987

The old building division ofIBA
works in some ofthe worst slums of
Berlin, renovating, improving,
infilling and. injecting new uses

The section starts with an interview
with Ha.rdt Waltherr Hamer,
director ofIBA 'sAltbau and goes on
to show key buildings and projects
created, under A ltbau's aegis

The new building division of IBA,
directed, by JosefPaul Kleihuvs,
works mostly in the more war-
devastated. areas near the Wall
Starting with a,n interview with
Kleihues, this section shows major
buildings and projects sponsored by
Neubau

Two major competitionsfor urban
spaces have allowed designers to
break awayfrom IBA 's bias towards
housing.

We show the latest stage ofHans
Hollein’s winning scheme for the
Kulturforum and. prize winning
entriesfor the competition to build, a
monument to the Victims ofthe
Third Reich on the site ofthe Prinz
Albrecht Palais, once the Gestapo HQ

Colin Rowe identifies the difficulties
IBA has encountered, by
concentrating on housing and. on the
urban block

Students of Colin Rowe suggest a.

green north/south axis that would
complement IBA's basic eastiwest
urban thrust

A variety ofnew buildings in. Berlin
which, while not sponsored by IBA,
echo, in d.ifferent ways, elements of
its approach

Guide to key exhibitions to be
mounted, in Berlin during the next
two months to mark the opening of
IBA

Books on Berlin
Thanks to those who have helped
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The fickle tide of

fashion has always
demanded that the
designer be constantly
aware of all that's new
in colours, style and
fabrics.

The challenge for the
retail interior designer
has been to keep pace
and provide a decor
that while showing off
the merchandise to
best effect, has rather
more longevity, both in
terms of style and
durability. And that's
largely true for the
whole of the retail
trade.

In a world where walls
consist of racks of
clothes or shelves of
product, the carpet is
one of the few areas of
the interior scene that
doesn’'t change hour by
hour. It therefore has a
major contribution to
make to the style and
personality of the
business. But to
achieve it requires a
rather special carpet.
Heuga Designs has
been developed for
precisely such a role.
It has been created to
perform in situations
where the floor is the
only, or one of the only
design elements in the
decor. With Heuga
Designs you can create
an individual style and
personality for any
retail premises using
the floor alone.

The modular flexibility
of the tiles allows
patterns to be
combined with each
other as well as with
plain tiles of the same
or contrasting colours,
giving the designer the
finest opportunity he’s
ever had of creating
highly individual floors,
with an originality and
style that broad loom

Why this year's most exdting desig






Zero-a beginning, a starting pointfor the
Imaginative creation of an exhibition stand or shop interior;
the essential elements of a structure both elegant and practical.

Zero is new, ready and waiting to stimulate some fresh thinking
from designers. Come and see for yourself.

Gingerbread Displays Ltd.
19 Heathmans Rd, London SW6 4RF Tel: 01-736 6527 Telex: 943763
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The Oseris range
of luminaires is
characterized by
the use of 20, 50
and 100 W low
voltage halogen
lamps in conjunc
tion with an
accurate focussing
facility of the
reflector system
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ERGO Lighting
Limited

38 Dover Street
London W1X3RB
Telephone:
01-4080320

Low voltage
tracks are five-
conductor, three
circuit tracks to
take Oseris lumi
naires with spe
cial low voltage
adapters

The trim ring with
anti glare cylinder
eliminates distract-
ing spill light al
lowing only paral
lei beams to pass
through undimin-
ished

With glass flood
or contour lenses
a soft-edged cir-
cular or oval beam
can be formed.

Heat protection
filters absorb up
to 80 per cent of
dissipated heat
without noticably
influencing light
intensity. This
makes them an
indispensable aid
in illuminating
heat-sensitive ob-
jects in museums,
showrooms and
shop windows.



Five different glass
colour filters prod-
uce brilliantly
intensive colour
beams, forexample
to create a special
atmosphere or a
displayof coloured

Honeycomb dif-
fusers. filters and
lenses are fitted
into a holder ring
that allows any
number of ele-
ments to be lined
up in sequence.

The fine grid hon-
eycomb diffuser
reduces stray light
to such an extent
that the aperture
appears almost
dark.

Grooved baffles
are usually the
last item to be
added so as to
make lenses, dif-
fusers and colour
filters as incon-
spicuous as pos-
sible.

Good light is more
than the sum of its

parts.

Whatever you go through
to produce good light -
success eventually
depends on the luminaire
behind it all. Its concept, its
design, its technology.

The Oseris low-voltage
luminaires (designed by
Ambasz/Piretti) are vis ibie
proof of how a new tech-
nology can create a new,
optimised form of lighting
- because without lov\*-
voltage technology and
the remote transforme r
principle the development
ofthese small lamp models
with their excellent direc-
tional light properties would
not have been possible.

The hemispherical low-
voltage luminaires are no
larger than 90 to 120 mm
in diameter. Yet, suppo rted

by a special reflector tech-
nology that we have devel-
oped they can produce
light intensities several

times as high as those of
conventional luminaires.

A light, in fact, without
wasteful spill-light.

Many more possibiliT:ies
of creative and efficient;
lighting are offered by the
range of accessories;

Glass colour filters p re-
duce brilliantly coloured
light. Flood lensesturn hard
accent lighting into flatter-
ing, soft-edged beams.
Sculpture lenses give tine
light beam an oval shape.
Special attachments, multi-
groove baffles and honey-
comb diffusers shield a nd
re-direct stray line.

So the Oseris range by

FRGR ailosia taskarll i

modify and control light.

ERCO
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IOmpcolou rs and designs

An inspirational world for Architects, Interior Designers and Contract Carpet
Specifiers. Hugh Mackay’s vision and flexibility are respected

wherever the highest standards are called for. Each year, new

horizons are reached in colour, design and quality,

maintaining the reputation of a company, which, in spite

of past achievements, looks only forward.

For further information contact our

showrooms at: London — 01-606 8491; H U G H MAC KAY
Birmingham — 021-622 47 56; Manchester —

061-832 7703; Bournemouth — 0202 23638;

Durham — 0385 64444 ;Belfast — 0232 25685.

or write to: carpets DURHAM
Hugh Mackay pic, P.O. Box 1, Durham City, DHI 2RX. Tel: 0385 64444. Tlx: 53327. .CARPETS
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NUB Hf-Tecli system
manages wires at work

Firstly, the NUB Hi-Tech system
has been designed with the simplest
wiring method, that's front loading, it
means there's no threading or poking
wires through holes and no
unplugging of machines.

NUB Hi-Tech isn'tjust free standing
desks, its a whole wire management
system, of support tables, processor
tables, typing and extension tables,
storage, lighting, but also a screen
system.

The NUB screens. These are the
largest volume wire managed screen
system available.

And once again its all integral and
front loading wire management. You
can wire direct with no unplugging, or
even more flexible is our ‘pre-wired
system, you just plug screen into screen
to bring powerthroughoutthesystem.

No need to point out all those
electrical wires running around the office
can be dangerous, so we earth all

screens.

There are double pole switches, to
separate power from light, electric
circuit breakers, to shut offthe power
if the electrical system leaks. (So you'l
never get a shock!), and clean earth
sockets for VDU equipment.

Finally the NUB Hi-Tech system has
been thoroughly tested, and approved to
meet British Standards and British

Telecom.

NUB Hi-Tech
system, the largest
volume trunking, most
sophisticated wire managed
desk andscreen system. )

See the system hardat workin
our showrooms,

Berkeley Square House,
Berkeley Square, London W1,
Telephone 01-409 1588






The Architectural Review September 1984

a twyt mtulArdtvnwtu/e ikafs kuH"h

Whatever size or shape of interior children's dens, even complete studios
you’re working with, the Play range of - Play can handle them all. And our
modular furniture gives you an endless choice of six colourschemes(whichyou
choice of beautifully simple solutions. can mix and match as much as you like)
Play is probably the most comprehensive and exquisite co-ordinate fabrics make
combined unit programme on the every Play interior that extra bit special.

market. Living rooms, bedrooms,

i
~ ki
T
M
Mm Ifm. cmm
Here's an important first from IVM - 1.85m right upto 2.69m.
the new Maxi range of wardrobes. Few Find out just how excitingly flexible
other wardrobes offer Maxi's Slide And IVM can be-call Magicgrove or pop
Fold Doors, using every inch of space into our showrooms soon.

in even the most awkward corners.
And Maxi's tall too - it's specially WOOQ
designed to reach any height from . )
For the discerning eye.
~ Albion House, 860 Coronation Road, Park Royal, London NW10 7PU. Telephone: 01-961 4686

Use the Enquiry Service cardfor more information 16



Martela

The InTearrC;D Office by Martela:
A fully integrated and comprehensive
office furnishing system of superior
design;capable of meeting all the
Nneeds of today’s and tomorrow’s office

Martela Contract Interiors Limited
210 High Holborn London WC1V 7BP
Teleohone 01-831 8771 Telex 298667



3, Southern Friedrichstadt as envisioned by IBA.

1, The Rebuilding of Troy by Jean Colombe—a late
Existing buildings are red; new ones proposed by

medieval evocation of the co-existence of
patronage, rebuilding, architecture and the street IBA are pink.
life of existing communities.

2, Rob Krier's idealised master-plan for Southern

Friedrichstadt (1978).



WEST BERLIN 1984
The Milestone & the Millstone

Doug Clelland

1 1987 is the 750th anniversary of Berlin
and both the Western and Eastern parts
of the city will celebrate the event with
major construction programmes,
exhibitions and publications. As in 1957,
the most recent Berlin Building
Exhibition, when the Hansa Quarter in
the West and Stalinallee in the East could
be assessed on either side of the political
divide, 1987 will enable the visitor to
similarly assess the convergence or
otherwise of the two ‘worlds' as far as the
inner city is concerned.

2 The idea to integrate the Exhibition in
this way was promoted by Josef Paul
Kleihues and Wolf Jobst Siedler, while the
political role of Hans Christian Muller
cannot be underestimated. This process is
discussed in detail in the essay of Vittorio
Magnago Lampugnani (pp25-27). Hardt
Waltherr Hamer is responsible for the Old
Building Department and Josef Paul
Kleihues for the New Building
Department. Administrative
responsibility has been the task of Jurgen
Nottmeyer. Only Nottmeyer remains as a
director of the Corporation.

3 ‘The Inner City as Residential Area—
Internationale Bauausstellung 1984’ IBA
publication of 1979, pl2.

The Internationale Bauausstellung Berlin (IBA), which opens this month, is the latest in a
series of German exhibitions in which real buildings are erected.

IBA’s lineage goes back at least to the great Werkbund exhibition of 1914 and includes the
Weissenhof exhibition of 1927 in which Mies van der Rohe co-ordinated the first international
built statement by the Modern Movement. Like these shows, IBA crystallises an approach and,
like them, it promises to influence deeply the future nature of architecture.

IBA is an attempt to re-marry architecture and the city. Its emphasis is on the block and on
urban spaces: streets, squares and boulevards. This special issue of the AR attempts to capture
the variety of thinking within IBA; it examines many of the projects, built and (as yet) unbuilt,
which IBA has commissioned, and it looks at some of the other new architecture of Berlin
which is consonant with the IBA approach (pp96-114).

Here, Doug Clelland, guest editor of the issue, sets the scene and describes the IBA’s
approach. On pp25-27 Vittorio Lampugnani discusses the generation and workings of IBA.
Between pp28-41 we look at the work of Altbau, IBA’s old building section which operates in
areas where the city fabric is more or less intact but much deprived and eroded. Between
pp42-91 we examine the approach of Neubau, the new building section which works largely in

the more war-devastated areas of the city, near the Wall.

‘Scientific Discussion: The complex urban
development problem outlined here cannot he dealt
with by hasty, one-dimensional, rational proposals
designedfor immediate technical application. Beyond
theoretical scientific study, it requires an ideological,
philosophical and political discussion offoundations
and goals.’

‘Facilities and institutions ofnational and
international artistic and scientific importance must
be involved in this process. The theoretical
confrontation with the city and its ambience occurs in
the arena ofpublic opinion and helps toform the spirit
ofthe times.

Early proposals identified a programme of
endeavour so intellectually ambitious and so catholic
in range that its milestone status was ensured from
the start. The task of urban reconstruction in West
Berlin has been viewed in a way quite beyond the
orthodox scope of bureaucracies, professional
consultants or private developers. By synthesising
wide-ranging intellectual discussion with realities of
existing communities in an attempt to build new

This month marks the opening of exhibitions and
events constituting the ‘Report Year' of the
International Building Exhibition (IBA) which will
take place in full in 1987d It is the first point at which
we can critically assess IBA’s outcome, so that others
elsewhere can learn from the achievements so far.

Hence this larger than ever Review is entirely
devoted to the present state of urbanism and
architecture in West Berlin. That this issue is so big
reveals a dilemma. The work presented in the
following pages constitutes a milestone in twentieth-
century architecture: a new symbiosis of urban
concept and architectural design unrivalled elsewhere
in the world. But the very size of the operation has led
to rationalisation and simplification of the enterprise,
to the extent that it may prove a millstone around the
neck of creative urban initiative.

The millstone may result in the application of a
severely limited range of urban types. The emphasis
on the block perimeter may result in a lack of spatial
hierarchy which could, in turn, lead to a limited range
of places where spatial quality and life quality
interweave. The rationalisation and simplification of
the urban concept is carried on into the architectural
expression of much of the work, while the absence of
urban spatial hierarchy may place too great an
emphasis on the architectural qualities of each specific
piece in the urban jigsaw.

It was a brave political risk to take the decision to
integrate the Building Exhibition with the real
problems of inner city areas (rather than
concentrating on creating an ideal project removed to
a site unimpeded by reality)™. On its inception in 1979,
in an understandable atmosphere of optimism and
confidence, IBA, an independent corporation, threw
itself open to the world of ideas.

5, Block 270, on Vinetaplatz,
(1978) by J. P. Kleihues.
Perimeters in reality.

4, '"Weisbachgruppe' plan by
Alfred Messel (1892-94).
Block perimeter as an ideal.
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4 Ri'Htriclintr the initial intention to
residential life in particular, rather than to
address urban life in p;eneral, isopen to
criticism (See for example my essay
‘Architecture in Froj~ress', Al) ['rofile f):2,
1/2, 1982; pp2-4), but as a {)rincipal sub-
theme of !BA has been ‘Detnocracy as
Client and Developer’, and as both main
political parties are committed to the
construction of social housing for rent,
this factor is understandable,

f) The jrradual re-alisorf)tion of | HA into
the Senat, from where it received its
relative autonomy in the 1970s, has been
justified by certain extravaftances within
IHA over the years.

0 Such interests, made vocal in the
various Hitr(f(rli(irili(iini(i and
Hiirurriniliatierrn, have ranjted widely:
lor instance, lietween those who wish the
area of Southern Kriedrichstadt to remain
exactly as it is—a fraftmented yet ‘open’
area, to those wlio argue in more <letailed
terms al)out cornice heights, architectural
language and character, and other less
ideological matters.

7 Roth Departments of IRA have i)een
working in areas which have a mixture of
land owned by the city, or other public
bodies, and land owned by private
interests. Since the change of government
to Conservative, it is to be expected that
questions of land apjjropriation have
diminished.

8 Rritish involvement is not large, neither
is that of France.

9 The pi‘oj)osed urban structure will be on
show in Berlin for tlie next two months
(pi 18) not only in part completion, and in
drawings and maps, hut also in the form of
1:100 models for the New Buildings areas.

6, the north-south axis by Martin
/Vtdchler (1920). The axis of
development was resurrected by
Albert Speer. Now it has emerged
again under the title 'The Central
Area’' by the current Berlin Senat
(pp92-95). It topographically
contradicts the east-west orientation
of IBA.
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forms for inner city life, | BA is undoubtedly the only
recent instance of the city being taken as seriously by
politicians as they take weaponry and economic
dogma. This is a milestone in contemporary culture
from wliich Britain and other nations should learn.™*
The intentions of the initial terms of reference have
been filtered during the past five years, and it is
certain that a further filtering process will occur
before 1987. In the first place, there has been a
change of government to Conservative at both city
and national level. IBA has had a significant amount
of its autonomy removed, while the Senat, as overall
government of the city, has openly contradicted IBA’s
east-west geographical orientation by resurrecting
the north-south axis (pp94-95) which, though it has
been promoted since the early years of this century
(notably under Albert Speer), seems destined never to
be areality. IBA’s east-west orientation, where
people actually live, has been paralleled by the Senat’s
north-south preferences where no-one actually lives.
So IBA’s initial ambitions have been weakened."
And, because IBA sought to engage the realities of
existing communities, its ambitions have had to relate
to the multitude of local interests already developed
and articulated in the areas affected by
reconstruction.”™ In the process of participation,
changes and alterations have taken place.
Participation was begun by Hamer in the Old Building
Department of IBA from the outset as he was dealing
with well-populated, though multiply deprived areas
of the city; Kleihues, in the New Building
Department, began participation in full largely after
the results of the major competitions were known
(although it must be made clear that local
representatives did contribute to the formulation of
the competition briefs). Kleihues has been working in
areas much less fully populated than in those of
Hamer. This second level of filtering the original
intellectual and political intentions has been
compounded by the normal process of planning and

7, Block 10, Southern Friedrichstodt, prior to the competition
won by Aldo Rossi. The school is located at centre left (see 9).

9 univalent manner.

building regulations approval, and by the delays which
are associated with such processes; by public and
private capital commitment; and by the interests of
private landowners, all much clearer now than when
the competitions were initiated."

Yet in spite of these very processes, where ‘The
theoretical confrontation with the city and its
ambience occurs in the arena of public opinion™ and
where architecture as drawings (the competitions)
becomes architecture of actual streets and urban
blocks, IBA's intellectual initiative could become a
built milestone in the history of the twentieth-century
city by 1987. For it may prove that reconstruction of
inner city areas based on powerful cultural and
intellectual intentions, and not the expediency of
crisis, is realisable in pluralistic democracies.

Hierachy and walls

Simply put, IBA’s aim is to rebuild the city of
streets, to prepare it with overall plans, and to flesh
them out with the help of many German and non-
German architects.” In Hamer’s area, the implications
are easy to understand, for the districts he has been
dealing with, Luisenstadt and SO 36, had existing
coherent streets and blocks. Given the fundamental
change of emphasis in urban thinking over the past 15
years, it was unlikely from the outset that Hamer
would adopt a policy of mass demolition and
replacement. His initiative is notable for social
openness and commitment. His work (pp28-41)
suggests that, given the existence of coherent spatial
structures from the past, a programme of
improvement need not merely result in urban
gentrification for a single class, but can make for a
rich continuous urban tissue which is multi-valent and
which acknowledges and reinforces diverse interests.
In this sense, the Hamer achievement is socially
progressive, and those who claim that it is a
regressive or revisionist urban model are simply not
taking account of what is being achieved.

9, Block 10 after the
processes of filtering by
public and private
participation. The model
shows to the right the extent
of Wilhelmstrasse left
without perimeter due to the
pressures exerted by the
school referred to in
illustration 7.

8, the competition-winning
scheme by Aldo Rossi. Block
10 is at bottom left. The
project expounds the limited
spatial hierarchy of block
perimeter while treating each
of the existing buildings
inside the block in a
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10, one development which appears
most unlikely to go ahead is that of

Reichlin and Reinhardt on the corner
of Friedrichstrasse and Kochstrasse.

11, Berlin as a city of Streets.
Friedrichstrasse at the junction with
Unter den Linden in 1900.

12, Bruno Taufs Kottbusserdamm
building prior to renovation (see 15).
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13, the city of walls: a fragment of the forma urbis, a marble

Existing streets and blocks, when analysed, have
two principal architectural characteristics;
= First, within a three-dimensional urban
framework established by the nineteenth-century
pattern of streets, squares, parks and public
buildings, each urban block, while contributing to the
essential realm of the street, has an inherent, unique,
sectional hierarchy from its edges to its centres. This
spatial hierarchy establishes the exact difference
between the street as a public realm and the interior
of the block as a series of semi-public and private
realms. For example, in terms of pedestrian/vehicular
movement and in terms of activity, the interior of the
block is singularly different from the exterior. By
reconstructing nineteenth-century areas of Berlin to
accommodate contemporary social needs, Hamer has
proved that the traditions of spatial hierarchies are
unrelated to obsolete social hierarchies. In the blocks
which he will complete, people will be able to live their
diverse interests in spatial conditions which reinforce
diversity.

These traditions and ordering principles have
informed urban space throughout European history.
Modernist de-hierarchising of the city with functional
zoning and open typologies can be seen as a crude
aberration.
= The second characteristic relates to the
phenomenon of walls. In the blocks being
reconstructed by Hamer, the range of walls is
immense. As shapers of the essential spatial hierarchy
of the urban block, by solidity and occasional
transparency, they establish the privacy and relative
publicness of each space. In the best European cities,
the pattern of walls in their multitude of forms,
heights, thicknesses and material details approaches
the truly public work of art. In their diversity, they act
as backdrops to the drama of diverse urban life.

City of streets

These two essential criteria of the architecture of
the city; hierarchy and walls lead to the work of
Kleihues (pp42-91), especially in the key district of
Southern Friedrichstadt. The district was (and still is)
extremely open, with a fragmented topography of
pre-war buildings and post-war road widenings with
autonomous blocks of flats. For Kleihues to adopt the
strategy of reconstructing the city of streets was a far

plan of Rome, carved between 203 and 211 AD. The plan as a
truly public work of art. Such organisations structured the
spatial hierarchies which have been the characteristic of the
best European cities throughtout the ages. 14, part of the
central area of Rome as it existed in 1963.

more radical architectural starting point than that of
Hamer. The decision is a milestone in twentieth-
century urbanism, for this is not simply yet another
paper project for the so-called ‘Reconstruction of the
European City’ which, as authorities daily prove, are
easy to discard as unrealistic. It is a strategy which
will result in spending hundreds of millions of pounds
and which, in the Local Authority district of
Kreuzberg, flies in the face of their planning
regulations, which even today insist on low densities,
light-angles and other abstract and anti-urban criteria
of the 1920s and 1950s. Kleihues' Gesamptpiayi
(Framework Plan) of 1981, now amended by
participation, illustrates the strategy clearly. In
essence, but not exclusively, the idea is to adopt
perimeter block development, leaving the interiors of
the blocks as gardens.

It is here that the strategy may be inadequate, for
the emphasis on block perimeters, while nominally
reinstating the city of streets, may not address the
crucial issues of hierarchy and walls.* From the
outset, IBA has been mostly involved in social
housing. It has always had to accommodate the
outdated rules of the Local Authorities. It has had to
have approval of a Bebauungsplan (Land Use Plan)
for every block in an area where the existing statutory
Land Use Plans call for urban motorways and
suburban residential densities. From the start, it was
acknowledged that Southern Friedrichstadt lies
immediately to the south of the old centre of Berlin

15, the Taut facade (10) after renovation by Inken and
Hindrich Bailer. Behind, new social housing and typical Bailer
rear elevation stand as an embodiment of the IBA
enterprise—to find a symbiosis between the old and the new.
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for open spaces, new
building

25 Block 82—renovation
and modernisation, new
building, rebuilding of the
Kreuzberger Mischung
26 Block 79—housing
renovation and
modernisation,
Fraenkelufer (pp30-34)
27 Block 103—Integra
modernisation, children’s
day centre, design for
open spaces

28 Block 104—renovation
and modernisation,
children’s day centre, self-
help project

29 Block 70—renovation
and modernisation, new
building, landscaping

30 Block 89—renovation
and modernisation, old
school

31 Block 88—new housing
and design for interior
courts to blocks

32 Block 84—Urban
Design Concept

33 Oranienplatz

34 Children’s day centre,
Dresdener Strasse

(pp37-38)

35 Children’s day centre,
Leuschnerdamm

36 Moritzplatz

Southern Friedrichstadt
37 Building to reduce
traffic noise, Alte
lakobstrasse,
Ritterstrasse

38 Renovation of the
Merkurhausen,
Lindenstrasse

39 New housing,
Ritterstrasse-Nord

(pp53-56)

40 New housing behind
the ‘Victoria’,
Lindenstrasse, Alte
.lakobstrasse (pp60-61)

41 Garden of the Bevlin-
Museum, Hollmannstrasse
(pp60-61)

42 Green landscaping,
Hollmgnnstrass_e;
extension, Berlin-Museum

43 Park landscaping,
Junkerstrasse,

Lindenstrasse

44 New housing, =
Jerusalem Neuen Kirche
45 New school building,
Lindenstrasse,
F'riedrichstrasse business,
housing and cultural
buildings,
Markgrafenstrasse,
Friedrichstrasse (pp7!-77)
46 Street rebuilding,
Besselstrasse and
Friedrichstrasse

47 New housing in the
park and workers’ hostel,

Charlottenstrasse/
Friedrichstrasse

48 Comer development,
Kochstrasse/
Friedrichstrasse

49 Corner development,
Kochstrasse/
Friedrichstrasse and
Kochstrasse/
Charlottenstrasse
(pp66-67)

50 Block repair,
Charlottenstrasse,
Zimmerstrasse

51 Housing and industrial
development,
Wilhelmstrasse,

Zimim-rstrassi*,
Kochstrasse,
Friedrichstrasse
52 Housing and
comnierical iniildii
Kochstrasse/
Wilhelmstrasse
53 Housingand
commercial buildii
Kochstrasse

54 New housing a
school extension,
Puttkamerstrasse
Wilhelmstrasse
55 Comer develoj
Friedrichstrasse:
Puttkamerstrasse
Bauliicken,
Friedrichstrasse (|






16, a paper project offering the
'Reconstruction of the European City'.
Roma Interotta, Sector XII, Leon Krier
(1978). Such projects, by their very
impossibility, have informed the all
too possible work of IBA.

10 While the ideal, model nature of IRA
has been carried through in full
integration with existing communities,
unlike previous ideal projects of the
twentieth century, which have
consistently and ideologically turned their
backs on the existing, this ‘thinness' of
likely result can be found in the already
completed Ritterstrasse development,
where, despite its popularity among those
who rent (a comment on other post-war
housing schemes)—the streets are as
‘alive’ as the block interiors, while the
courtyards are as ‘dead’ as the streets.
TTie resultant neutrality is univalent.

11 In today’s Britain, as we approach the
end of the ‘Festival of Architecture’ \ o
in an era which is supposedly committed”’
to the reconstruction of our inner cities—
which by definition must be undertaken at
the expense of resources allocated to other
priorities, it remains to be seen whether
Britain can take its place in taking steps
forward. This will require structural
changes in attitudes and a removal of

parochial and money-dominated
ambitions.

16

17, dancing in a Paris street. Walls as backdrop to social life.

(now in the East), and is therefore of metropolitan
significance: if the Wall is ever opened, Southern
Friedrichstadt will again become part of the centre of
the city. From all these, and the many other
influences acting on a corporation trying to engage
with the realities of existing urban communities, has
evolved a plan of limited urban strategies which
suggests a simplistic hierarchy of urban spaces. When
the plan is realised, it will result in a limited
reinforcement of diversity and a lack of variety of real
urban life. This could be a millstone around the neck
of creative urban initiative.

Too large and too quick?

The operation may be too large and too quick. It has
been simplified not only because of the limited vision
of the early paper schemes, where Southern
Friedrichstadt is treated as a conglomeration of
simplistic typologies, but because the spatial options
for each street, each public square, each urban block
and each garden were restricted too quickly. Despite
the initial claim that, ‘The complex urban
development problem outlined here cannot be dealt
with by hasty, one-dimensional, rational proposals
designed for immediate technical application’* the
richness of the hierarchies and walls, which are the
essential language of urban space, and which Hamer
has had the good fortune to work with, may not be
reconstituted in Southern Friedrichstadt. The streets
will be more routes than social realms: block interiors
will compete with the streets as routes; the ensemble

19, the 1967 Hansa Quarter
development—the city without
streets.

20, Ritterstrasse Nord: the block
concept of Rob Krier.

21, block perimeter on
Wilhelmstrasse. The
competition project of Aldo
Rossi shows an intended
ambivalence between front
(street) and back (interior).
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18, the St Bonifacius block on Yorck Strasse, Berline. One of
the best examples of a hierarchical urban block.

will not be as multi-valent as is necessary to
acknowledge and reinforce the diverse interests of
society.”*" Spatially, the balance between urban space
and architectural space; between the simultaneity of
urban image, and the formality of the individual
buildings, has been tipped in favour of the
‘Architectural’ because of the limited and rationalised
planned pattern of the district as a whole.

In the pages that follow, each IBA project is shown
in its most current state. Whether the medley of
architectural instruments orchestrates, whether the
whole operation will result in a more real city than the
pre-fabricated concrete Classical and wilfully
ornamentalised facades being planned for the
Friedrichstrasse of East Berlin, only time will tell. If
Kleihues' projects are not filtered into financial and
bureaucratic neutrality, he will have achieved a
milestone in twentieth-century architecture.

West Berlin has taken a political risk which is
outstanding. The work of the two Departments of
IBA and the other non-IBA projects illustrated all too
briefly in the following pages make the city a
demonstration of urban forms for contemporary
society. It remains to be seen whether the model finds
favour with political will and architectural culture
elsewhere."

Meanwhile, in Berlin itself, the milestones far
outweigh the millstones.



56 Children’s day centre
and city gardens with new
housing; Friedrichstrasse,
Wilhelmstrasse

57 Thomas-Weissbecker-
Haus, Wilhelmstrasse

58 Administrative
building,
Stresemannstrasse; new
housing with landscaping,
Wilhelmstrasse,
Stresemannstrasse

59 New housing,
Anhalter strasse/
Wilhelmstrasse

60 Prinz-Albrecht Palais
(pp89-91)

61 New housing on the
square (Schinkelplatz),
Grossbeerenstrasse,
Stresemannstrasse

62 Children’s day centre,
Hallesche Strasse

63 Town square
(Schinkelplatz)

64 New school building,
Schoneberger Strasse,
Giistener Strasse; local
park, Anhalt passenger
station

65 Redevelopment,
Askanischer Platz Street
rebuilding, Anhalter
Strasse, Wilhelmstrasse,
Schoneberger Strasse,
Stresemannstrasse New
Housing with ‘Blockpark’,
Wilhelmstrasse

66 Comer development at
the Askanischer Platz

67 Park development,
Mendelssohn-Bartholdy-

Park; new housingin the
park, Dessauer Strasse,
Hafenplatz; Schoneberger
Strasse

68 New housing,
Bernburger Strasse,
Dessauer Strasse
rebuilding, Bernburger
Strasse, Dessauer Strasse

69 New housing, Dessauer
Strasse,
Stresemannstrasse,
Bernburger Strasse

70 New housing,
Bernburger Strasse,
Dessauer Strasse,
Kothener Strasse

71 New housing, Kothener
Strasse (pp78-79)

Tiergarten

72 Housing and industrial
development, Bissingzeile,
Am Karlsbad,
Liitzowstrasse,
Flottwellstrasse; housing
and industrial
development. Am
Karlsbad, Bissingzeile;
green area. Am Karlsbad

73 H(_)usin%and business
premises. Am Karlsbad

(pp80-81)

74 Housing and industrial
development, Pohlstrasse,
Flottwellstrasse

75 Housing development,
Pohlstrasse and
Pohlstrasse/Potsdamer
Strasse

76 School rebuilding,
Fritzlar-Homberg-
Grundschule; new housing,
Liitzowstrasse

77 Design of square,
Magdeburger Platz

78 Housing and business
premises, Lutzowstrasse,
Kluckstrasse new housing.

Genthiner Strasse,
Schoneberger Upper,
Kluckstrasse

79 Energy-conscious
housing, Lutzowufer
(pp47-49)

80 Young people’s leisure
centre, Lutzowufer

81 Old pump, Genthiner
Strasse

82 Town house quarter
and perimeter
development,
Liitzowstrasse (pp45-46)
83 School rebuilding,
Georg-Klingenberg-
Oberschule

84 New housing,
Kurfiirstenstrasse (p84)

85 New housing,
Liitzowstrasse,
Ltitzowplatz,
Einemstrasse

86 Perimeter development
(Hotel Berlin),
Ltitzowplatz

87 Housing development,
Ltitzowplatz-West
(pp50-52)

88 Kulturforum (pp85-88)

89 New housing,
Matthaikirchplatz,
Sigismundstrasse public
facilities,
Matthaikirchplatz

90 Housing development,
Hitzigallee,

Sigismundstrasse

91 Wissenschaftszentrum
Berlin (WZB)

92 Housing and
workplaces,
Stauffenbergstrasse,
Reichpietschufer

93 Improvement to the
surroundingsof the Greek

Embassy

94 Restoration of former
Japanese Embassy and of
the former Italian
Embassy (pp82-83)

95 Green area between
Klingelhbferstrasse and
Stauffenbergstrasse
Footbridge over the
Landwehrkanal

96 Oko-Haus,
Rauchstrasse

97 Housing development,
Rauchstrasse (pp57-60)

Vittorio Magnano Lampugnani puts IBA
in historical context and charts its
development and achievements. He
believes that Berlin, backed by what he
sees as the ‘progressive architecture of the
entire world’, could be a model of the city
of human dignity of the future.

The Berlin International Building
Exhibition

Exhibitions have always provided architects
with opportunities for display, meeting,
affirmation and experiment.® The great
exhibitions of the nineteenth century
produced spectacular and revolutionary
buildings, like those of Paxton and Eiffel.
The tradition continued on a more modest
scale into the twentieth century, producing,
amongst other buildings, the Soviet Pavilion
by Melnikov in Paris (1925), the German
Pavilion by Mies van der Rohe in Barcelona
(1929) and Aalto’s Finnish Pavilion in New
York (1939).

But the most important impact on
architecture, however, was made by
exhibitions which aimed at the real
demonstration of avant garde town-planning
and architectural ideas and produced models
to scale 1:1. These include the Artists'
Colony at the Mathildenhohe at Darmstadt,
set up by Olbrich with other architects
(including Behrens) in 1899, the Werkbund
Exhibition (1914) in Cologne, where
buildings were produced by Gropius, Taut
and van de Velde; and finally, as a climax,
the housing exhibition (also organised by the
Werkbund) which resulted in the Weissenhof
estate at Stuttgart (1927). Under Mies van
der Rohe, architects such as Behrens,
Gropius, Oud, Corbusier, Taut, Scharoun
and Stam built a manifesto of '20s
rationalism, which co-ordinated previously
isolated international efforts and
consolidated them in a common, consistent
party line.

These examples, largely arbitrary but not
unrepresentative, already suggest the
special part played by Germany in twentieth-
century architectural exhibitions:
Darmstadt, Cologne and Stuttgart. Yet
Berlin is the city with the most remarkable
tradition of architectural exhibitions. There,
a planning exhibition was organised as early
as 1910 and left its stamp on the planning of
the period. At the German Building
Exhibition in Berlin in 1931, the large
pavilions on the fairground round the
Broadcasting Tower contained works by
Gropius, Haesler, Haring and Mies van der
Rohe (who was in charge of the department
‘Housing in our Time’). Finally in 1957, the
International Building Exhibition in Berlin
(Interbau) celebrated the post-war economic
upswing with the euphoric slogan ‘Housing
in the City of Tomorrow' and a Modernistic
estate in the Hansa Quarter, built with the
help of names like Aalto, Gropius, Jacobsen
and Niemeyer.

In the early '70s, the tradition was re-
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evoked in the idea for a new Berlin
International Building Pxhibition. A
ravaged, divided and isolated city attached
special importance to its centre as a living
place, yet had an unusually complicated and
continually clogged town planning system.
The idea was enthusiastically promoted by
numerous people. FArom 1974 the notion
assumed more concrete form and found a
possible site, the Diplomatic Quarter, a
1)litzed area at the southern edge of the
Tiergarten. The new building exhibition was
to be a reply to Interbau 1957 and provide a
demonstration of the theme of Housing in
the Inner City, as a limited isolated model
alongside the wrecked, planner-ridden city
structure.

Integrated into the city

But this approach soon aroused protest.
Artificially-induced isolation produced
special conditions and detracted from the
aims of a universal model. Resistance
crystallised in a campaign led by the
publisher Wolf Jobst Siedler and the
architect Josef Paul Kleihues from January
1977 in the Berlin daily Morgenpof’t, under
the title ‘Models for a City’. They demanded
an integrated exhibition which would come
to terms with the existing city structure: to
restore, repair and supplement it.

A wide-ranging, intense discussion
included participants like Aymonino,
Heinrich Klotz, Rob Krier, Moore, Wolfgang
Pehnt, Rossi, Peter Smithson and Stirling.
This was the main pressure which resulted in
mid-1978 in the Senatorial Bill on the
‘Preparation and Implementation of an
International Building Exhibition in Berlin in
1984."2 As early as October 1977, Dietmar
Grdtzebach and Bernd Jansen, in a report:
‘Preparation for an International Exhibition
in Berlin (IBA)’ " had tentatively worked on
the integrated aim and expressed it in six
theses™, which reappear almost unaltered in
the Senatorial Bill:

‘The central problem of city development,
at an International Building Exhibition in
Berlin, can be characterised by the following
theses:
= 1 Starting from the advantages of a
polycentric city structure in (West) Berlin, an
end must be made to the differences in living
conditions between advantaged and
disadvantaged development regions, and
there must be compensation for the absence
of a central area as a spatial reference for
Berlin civic consciousness. (The aim is to
make Berlin more generally attractive and to
increase the identification of Berliners with
their city. The Kurfiirstendamm is not an
adequate symbol.)
= 2 Areas which because of their special
features are or can become important for the
identity of Berlin must be supported and
developed (‘Berlin is many cities—a city in
the city’).
= 3 The historic plan structure of the city
must remain a constant basis for
development (‘a future for our past’).

* 4 The relation between social norms and
individual freedom must be reformulated.
(“The city as a constant, the building as a
variable’—a precondition for individuality,
variety and capacity for change.)

= 5 The city as a living area must be
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rediscovered and redeveloped.
(‘Attractiveness and (luality of housing and
the living environment’'—formulation of a
new housing policy.)

< BA productive tension must be
redeveloped between social requirements
and the individual, artistic responsibility of
the architect. (‘Architecture and the people it
affects—public discussion and individual
intuition.”)"

Behind the glamour of repeated abstract
high-llying assertions that an example “for
other conurbations on our planet™ was being
designed and built, the real aim was a
specific plan for an almost exclusively inner-
city area of about 250 ha, which was to
receive about 9000 dwellings with
corresponding infrastructure. The central
theme of the IBA was ‘The inner city as
living space’ (and ‘rescuing a clapped-out
city’). Its concern was exclusively with
preparation and planning work, which would
enable model projects to be implemented
later under normal conditions.

Planning work was as follows:
< putting flesh on the skeleton conception of
the exhibition;
= organising and co-ordinating the proposed
solutions within a comprehensive urban plan;
= preparation and administration of
architectural and town planning
competitions, with supervision of the work
done;
= allocation, administration, evaluation and
documentation of accompanying research
and development;
= organising and preparing subjects for
congresses, seminars and exhibitions for
technical and scientific exchange of views;
= help in acquisition and co-ordination of
external cultural events; and
< publicity.®

The results of this many-sided activity
were to be presented in a large-scale
International Building Exhibition in 1984
and supported by numerous cultural events.

A planning association with 48 permanent
members was set up in February 1979 under
Social Democratic Senator Harry Ristock
after the unanimous approval of the
Chamber of Deputies on the subject. The
association existed alongside the Planning
Department of the Senatorial Building
Authorities which included just under 3000
people, not counting the town planning
departments of the 12 Berlin municipal
districts. The association was made
independent of the authorities and given the
status of a limited liability company (but only
as a recipient of donations). Resources were
provided by the partners—Berlin (75 per
cent) and the Federal Government (25 per
cent), the complete budget being around
DM100 million. The term was limited to
1984. But the funds were for design only and
had to pay for all the IBA’s work. The
buildings, after design, were to be financed
without special subsidies by public, semi-
public or private investors. Thus the IBA
model was to be transferable to other
situations and other cities. After many
political and ideological vicissitudes, Hardt
Waltherr Hamer and Josef Paul Kleihues
were appointed directors of renovation and
of reconstruction respectively.

In spite of the constant (and very

irritating) changes in the political
environment and the administration of IBA,
a remarkable amount of work has been
produced after four years, with a no less
remarkable first achievement. To go back to
the central aim: IBA is an instrument which
the city of Berlin has produced in order to do
what its building authorities were unable
(almost by definition) to do over the
years—co-operate with the best
contemporary architects to set an example in
restoring a part of the city. This was to
contrast with present practice and produce a
specific, transferable model which will show,
in bricks not in words, that cities worthy of
human beings are possible in contemporary
society and how they can be built. The
International Building Exhibition at Berlin is
in the lineage of its predecessor, Interbau of
1957, but only up to a point. The aim of the
earlier exhibition was to demonstrate the
‘city of tomorrow’—but in the limited Hansa
Quiarter. IBA grapples with the heart ofa
living, real city and tries to work on all its
contradictions. So IBA is less an exhibition
than a model of planning, redevelopment and
construction of a central city area.

The demonstration areas

This area is divided into various definable
demonstration areas:

= The Luisenstadt, an old Kreuzberg
quarter, designed in the mid-nineteenth
century by Peter Joseph Lenne, and still
relatively intact in layout although its
buildings obviously require renovation and
they lack infrastructure. This will be a
demonstration of careful redevelopment in
close co-operation with the people affected.
= The Kreuzberg quarter SO 36, the centre
of Kreuzberg which, like the Luisenstadt,
requires careful, sensitive redevelopment
and renovation to recover its function and its
residential character.

< Southern Friedrichstadt, a once elegant
baroque city extension by Philipp Gerlach,
which before the war was a cultural and
political centre of Berlin but has now, as a
result of the division of the city, been driven
on to the periphery and after wartime
destruction and post-war planning is torn
and disjointed. City restoration will be shown
as careful supplementation of the existing
heterogeneous urban texture.

= The southern Tiergarten Quarter with the
Liitzowplatz as a historic ‘gate to the
Tiergarten’, the formerly fashionable
nineteenth-century ‘Diplomatic Quarter' and
the Culture Forum designed by Hans
Scharoun on the Kemperplatz. Today many
parts have deteriorated into ruins and
wasteland. Here there will be a
demonstration of sewing a city
together—while maintaining and preserving
large existing green spaces.

= The Prager Platz, once a nineteenth-
century ornamental square, is today a
formless, frayed traffic crossing. This will
see the reconstruction of a city square as a
useful, livable-in public space.

= Finally, Tegel Harbour, which has always
been a much-loved, delightful rural
recreation centre for Berlin. In this area (the
only non-inner-city part of IBA), there will be
a coming to terms of architecture with
landscape and nature and an architectural



solution to the ecological problems of water
purification.

Luisenstadt and the Kreuzberg area
belong to the renovation sector of IBA
(Neubau p42), while Southern
Friedrichstadt, the South Tiergarten
guarter, the Prager Platz and Tegel Harbour
belong to the reconstruction sector (Altbau
p28).

On renovation, IBA found itselfin a
difficult, deadlocked situation. In
Luisenstadt and SO 36 renovation had
practically come to a stop, shipwrecked by
changes in planning, finance problems,
increased public criticism and, above all,
resistance of the existing inhabitants.

Based on practical experience, evaluation
of scientific research, information from the
districts and experience in other places,
notably Rotterdam since 1974, IBA worked
out the concept of ‘careful city renewal’ as an
alternative to redevelopment. As part of this
concept, individual planning and
implementation steps were continuously
modified and defined by intensive
conversations with inhabitants, property
owners, redevelopment agencies and
architects.

Seminars, conferences and expert
investigations were arranged on such
subjects as specific infrastructure for
immigrants (Kreuzberg is the centre of the
Turkish gdstarbeiter population of Berlin),
planting courtyards, heat supply, district
heating, city renewal and participation of
those affected. Planning was adapted to the
different areas.

The plight of the reconstruction
department was no better. IBA remained
largely in the same difficult situation. Most
plans for the area were pre-war; they were
out of touch with present conditions and
threatened final destruction through wrong
road routes and wrong development
proposals of parts of the city which were
already severely damaged. As with city
renovation, the need was to reverse these
plans and move in a different direction.

For each site, a seminar was arranged to
work out and evaluate the historical,
traditional, social, functional and urban
qualities of the district. Historic, traffic,
demographic, use-pattern and ecological
reports were commissioned. Competitions on
the basis of these discussions were arranged
for individual parts of each area. They were
partly open and partly offered to invited
competitors. Juries were made up of
international architects, architectural
historians and critics, planners, landscapers,
clients and politicians; and invited architects
included the best-known names in
contemporary international architecture.

In parallel (and in close co-operation) IBA
was developing a comprehensive skeletal city
plan for the renovation and reconstruction
areas. Like the competitions, it was based on
thorough, many-sided investigations and
provided a flexible basic structure
determining conditions and aims of
competitions, while taking account of
competition results. It was capable of being
modified by current ideas or results of later
competitions.

This complex dialogue between the overall
city plan and individual architecture

gradually (and not without difficulty)
resulted in a new, renewed part of the city.
Projects and plan influenced one another. On
top were requirements of building standards,
wishes of developers, requirements of local
authorities and, not least, the wishes of
inhabitants. Intensive discussions with all
these groups were needed before the
projects could become possible, appropriate
and acceptable parts of Berlin without losing
their original architectural quality.

At half time, the balance sheet is positive
— both in quality and in quantity. Projects
which have or are being completed are all at
ahigh architectural level. And figures are
satisfactory. About a third of projects are
now complete or under construction. The
total building budget of the IBA is about one
thousand million DM, plus the cost of
infrastructure.

The responsibility of IBA

Even so, the IBA’s work in city restoration
and rebuilding is a balancing act. Because
IBA is a purely planning association, it can
use its economic and staff resources only for
conceptual preparatory planning,
competitions, reports, research contracts,
symposia, seminars and publicity. The terms
of reference prevent any binding award of
building contracts.® IBA is also restricted
because the Bauausstellung Berlin GmbH
has no formal powers of decision in the
necessary co-ordination processes with the
authorities in the Senatorial and local
Governments.

In inevitable conflicts, IBA can rely only on
the force of its arguments and the authority
of its representatives. So IBA does not make
decisions and does not build. Decisions, as
before, are made by the authorities—
ultimately the responsible Senators. Building
is done by developers, public or private
building companies.

This situation, however, provides IBA with
a unique opportunity to make critical war
against existing conditions and become
artistically and politically effective. The aim
is to take the field for Berlin in a battle
against false theories, against city
bureaucracy, against the torpid routine of
pragmatic town planning and against
individual interests (which will never add up
to a unified aim and never produce a city).

The campaign

There are plenty of campaigning issues.
European, particularly West German, cities
have been less damaged by the war than by
post-war planners who, with their abstract,
one-sided and wholesale ideas of the city as
an additive structure of quantifiable
functions, have turned most cities into
comfortless, inhospitable places. The fault
lies not with the Zeitgeist but with property
speculation, bureaucracy—and chiefly with
planners, who use mountains of allegedly
irrefutable data and allegedly infallible
methods to do away with living urban
structures. The result is visible
everywhere—brutal demolition and cold new
buildings.

The appeal to the fictitious certainty of the
factual is psychologically understandable but
nonsense in reality. The city is not a sum of
urban functions but their close intertwining.

The aim is not to group dwellings, work and
leisure apart from one another, but to place
them alongside if possible and link them.
Streets, for instance, do not just cater for
traffic but are for walking and playing.
Reality is greater than the schematic
approach, the ‘deception of exactitude ™
cannot do itjustice. Only a comprehensive
vision of a new city architecture can produce
change without completely destroying the
living structure. Such visions, of course, are
not given to technocrats but to artists and

oets.
P The international nature of IBA captures
the progressive architecture of the entire
world, with its knowledge, creativity and
sensitivity. All this can become a part of the
city of Berlin—a future-orientated, idealistic
but specific utopia versus pragmatic

planni_nlg. . . L
It will'certainly not be simple. Artistic and

intellectual commitments are always
threatened by mediocrity, with its niggling
pros and cons. Yet many ambitious
architectural dreams have been built on a
city scale, from Sabbionetato Chandigarh.

Ifthis happens in Berlin—the
materialisation of the collective dream of the
most brilliant contemporary architects—
there will be a proofin bricks and mortar
that a city with human dignity can exist in
the twentieth century. And there will be a
bold, trail-blazing textbook example of
contemporary urbanism unique in the world.

1 Compare: Vittorio Magnano
Lampugnani, ‘Architectural Exhibitions:
a fragmentary historical review for
Europe and the USA’, First Projects,
catalogue of a 1981 exhibition. Vol 2.
Berlin International Building Exhibition
1984, the new building areas, documents,
projects. Berlin: Quadriga Verlag, 1981.
2 Bill on the preparation and
implementation of an international
building exhibition in Berlin in 1984.
Berlin House of Deputies, 30 June 1978,
Document 7/1352.

3 Dietmar Grotzebach and Bernd Jansen,
in co-operation with Schafer and
Wartenberg and by agreement with
Senatorial Building Directorate and
Senatorial Building Preparation for an
international building exhibition in Berlin.
Notes on aims of city development. The
Senator for Building and Housing,
October 1977, Berlin.

4 ibid pib.

5 Bill on the preparation and
implementation . . . op cit, pp4-5.

6 Harry Ristock. Lecture at the IBA press
conference on 5 February 1980.

7 Articles of Association of IBA (draft).
Printed in Bill on the preparation and
implementation . . .opcit, pl4.

8 Since this development was hindering
the smooth process of planning, the
Bauausstellung Berlin GmbH was forced
to use its own resources to finance
preliminary designs for some projects.
The financing is only temporary—the
money must be repaid by the building
developers as soon as implementation of
the project has finally been secured.

9 Hans Weigel, The Deception of
Exactitude or the Decline ofthe West
Through Numbers and Figures, Graz,
Vienna, Cologne: Verlag Styria, 1977.
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HARDT
WALTHERR

HAMER

interviewed by Lore Ditzen

The OId Building Section of IBA is
directed by Hardt Waltherr Hamer. Here,
he describes his approach and, on the
following pages, we look at some of the
work of his section which operates in the
worst slums of the city.

LD

In 1978 when the Berlin Chamber of Deputies
were choosing the most neglected central
areas of the city as demonstration areas for
an International Building Exhibition they
appointed two planning directors. You first
received an ‘architectural axis' in the former
Luisenstadt for city restoration in Kreuzberg.
What problems did you find?

HWHMH The Chamber of Deputies had decided to
rebuild 1600 dwellings and modemii.se 1500 7nore
in this area. Their intention was to gut the blocks.
To camny out this programme. 4 or 5000 dwellings
u>ould have had to be taken out ofservice, ie 12 to
15000 residents and several hundred businesses
would have had to be acco7nm.odated elsewhere.
Buildings needed to be emptiedfor thorough
modernisation, and new buildings require the
demolition ofa much larger yiumber ofold
buildings.

LD

what does ‘thorough modernisation' mean?

HWH ‘Thorough 7nodernisation ' (which has
.since been temned ‘luxu7'y m.od.e.7'7iisatiou ) is
large-scale adaptaturn (then prescribed by law) of
old dwelliugs to the standard of7ie'w dwellings, in
respect ofroo7n sizes, plan fittings (eg central
heating, baths) etc.

According to m,ode7'n buildmg regulalions, ne7v
bu ildings need .specified s])aces between them with
opc7i areas and car parks—about one third to a
halfmore area per dwelling.

LD

Demolition was already in progress?

HWH ves, loot) duwllings wez'e already ernply.
In Block 104, dwellmgs were being emptied at a
great rate. This block was used by the US A'nny for
house-to-house manoeuvres. Large s'})aces had also
been cleared on the. Fraenkelufer to the south ofthe,
Kottbuss Gate, (p30).
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Hut in other respects, the urea uuis the usual

Kreuzhenj nii.rture—iuuerj‘aetari/ yards, f/rauud-
Jlaor shops ou Idoek perimeters, and high-density
housing everywhere else, more so than formerly. In
the Kotthuss date area. 1000 out of more than 4000
dwellings had been cleared. The remaining 7.5 per
eeut did not hold 75 per cent ofthe earlier
inhabitants but. as censuses showed. 110 percent.

LD

why this overcrowding?

HWH The dwellings had been emptiedfor
demolition, but then Turkish occupants moved in
instead (fGerenans. They came in with much
larger fimilies and had. to take the buildings as
theyfound them, ie in very bad condition.

Also, young people had taken possession of
houses emptied for demolition. They want to
preserve the old houses and cheaper living-space
and are working on repair and restoration. We co-
operate and advise these and other self-help
groieps. It was therefore quite out ofthe question
for us to empty thousands ofadditional dwellings
so that the rebuilding and modernisation
programme could roll on regardless. The 1000
empty duwllings were therefore used to make some
improvement in living conditions, at least as
regards space.

LD
Is that how you arrived at the concept of
careful city restoration?

HWH Here is a. numerical example. 1fwe had
cleared a7id rebuilt as planned., thefinal re.sult
mwould have, been about 10 per cent ofview dwellmgs
or dwellings in good order in this area. 90 per ce,7it
would have sufferedfurther dilapidation.
Accordingly, we decided that the money (a.b<mt one
thousand million. DM) p7'ovidedfor rebuilding
7nust be distributed in a better v'ay, so that
initially damage was repaired asfar as possible
without driving out the occupants.

So to start with, our work was oriented towards
social needs—preserving and im,proving the living
area and thus maintaining the living connection,
ie the character which the residential area had
received from people and buildings. Individual
steps, 7vhich vary greatlyfrom one situation to
another, require consultation with users, maxiy
decisions by the team ami ve7'y varied know-how
07id seaisitivity to architecture.

LD

One function of careful city renewal, as you
call your procedure, is upgrading the
residential environment and supplementing
or rebuilding the infrastructure and providing
jobs, schools etc.

HWH 1n the Kottbuss Gate areas wefouml that
about 40 per ce7it ofthe shops were no longer in
business. About the smne percentage ofother
businesses there had given up <md the rest lived
from mmoment to moment, under the threat of
d.emolitio7i. Social mfrastructure is beconring
increasingly critustl at K7'euzberg. This is the 07ily
part ofBerlin mwith a 7iatural increase in
population. There, arefar too few schools in
Kreuzberg and the supply is beco7ning shorter
every yea.7' because 7nore and 7n,ore children are

entering. In Kreuzberg the proportion <fTurkish
children in infant classes is eonsiderably higher
(up to HO per cent) than the 50 per cent of Turks in
the population. There is also a shortage ofday
nurseries and we, are trying to plan them, via
competitions and. consultative committees.

There is also a lack ofopen spaces and play
areas. Since there is .such a shortage ofopen spaces
in Kreuzberg, sites must not be built on unless
suitable open areas have beenfound. We therefore
urge that even improvised children 's playgrounds
on cleared plots shmdd be maintained. We prefer
gaps in the appearance ofthe city, rather than a
shortage ofplay areas.

LD

So you have a very complex task?

HWH 1tis complex on the one hand but
relatively simple on the other, because it coincides
with the wishes ofresidents and businessmen, of
course with occasional conflicts ofinterest where
we have to find a. consensus. Thefirst need, is to
provide conditionsfor them to remain, one
importantfactor ofcourse being low rent.

The strategy means: minimum cost and
maximum effect for the. state; m.inimu7n 7'entsfor
the residents consistent with, a standard
corresponding to their wishes and. resources. This
often means using a stove instead, ofcentral
heating.

LD

One of the slogans of the IBA city renewal
group is: "Decentralise decision-making'.
How does this fit in with centralised
facilities?

HWH we developed a variety ofmethods
cor7'espon.d.ing to the widely va.rying structure of
the various sectors. For example the blocks to the
north ofthe Kottbuss Gate, which have been
particularly affected by redevelopmentfor decades,
are bemg seen to by a. close network ofblock
architects with .social planners and tenant
advisors. At meetings ofthe occupants ofa
build,i7ig, wefirst discuss shortcomings and,
possibilities, initially without landlords a.nd
architect, but advised by the independent tenants.
In a formally designated, redevelopment area the
city ofBerlin, can, intervene directly, but the SO 36
‘strategy area’ is only expecting redevelopment
and is the7'efore subject to normal property and
planning conditions. We a.re therefore doing
inteTusive work, using a. nu7nber ofgroups of
architects and in co-operation with local officials,
on blocks which are to contain, schools or day
nurseries, and are developing solutio7is in
respo7we to requests by the Se,7iate ajid the locality.

LD
what have been the main obstacles to your
work so far?

HWH First, the expectation that a special
institution like the IBA can convert a run.-doum
workers ' quarter into an. upper middle-class area.
This was initially widespread among politicians,
house-building associations and so7ne reside7its. It
was an overestimate ofpossibilities. The practical
result would have been redevelopment from, the
gro7ind. upwards.



Second, we were often hindered, by the
authorities. They tried, to stick to existing plans
and, like the house-building associations, stood, out
for redevelopment contracts which stipulated
demolition, rebuilding or total modernisation.

LD
Will an effect radiate out of the renovated
blocks? Is IBA acting as a catalyst?

HWH ves. We are neither residents nor
landlords nor developers. We are lookingfor and.
communicating new methods, mainly as ‘advocacy
planners’, in co-operation with the people affected.

LD

IBA is to be disbanded, for no very clear
reasons. What effect will this have on city
renovation?

HWH The decision to dissolve the IBA is in
contradiction to our work, which requires
continuity. The Chamber ofDeputies therefore also
decided, that city restoration on our principles
should be continued. Only nobody knows how! This
uncertainty must be ended very soon, and in a way
which leaves no doubt that careful city renewal is a
real political objective.

LD

The policy of the New-Build IBA is to make
street-fronts. The Old-Build IBA, on the other
hand, allows gaps or disturbances in street
fronts. Does this happen only through
necessity or is there a different view?

HWH undoubtedly consistent closing ofblock
edges and the reconstruction ofself-contained
street areas is a reaction to the previous
rebuilding, where the city built as streets was lost.
The city is therefore equated with self-contained
street areas.

We on the other hand assume that the edges of
blocks took a long time to close, or were closed at
some time, then re-opened. Ventilation and.
greenery between the blocks is also important, and
the view into a block may have aesthetic charm. So,
existing gaps can become part ofthe city structure
producing richness and. variety.

This is shown in some ofour new building
projects. For instance, the soaring comer block of
flats by Alvaro Siza on Schlesische Strasse (pAO),
the day nurseries and old-people’'s home by Otto
Steidle (p36) in which an old tenement was reused
and excitingly connected by a covered inner court
to the new building, or the new Kreuzberg mixture
on the Fraenkelufer by the Bailers (pSO).

Dogmatic persistence in closing the edges of
blocks is as wrong in my view as a. dogmatic
rejection ofdefined blocks; it depends on the
particular situation.

LD

What about the differences in architectural
views? On the one side we have aesthetes
and formalists (New IBA) and on the other
side (Old IBA) they talk about practical
values. There are differences of procedurein
both areas. Many more architects were
invited to the limited Neubau competitions
than to the Altbau competitions.

HWH There are various reasonsfor this. We
must deal locally with the spatial layout and use,
more particularly with the people involved. We
therefore have public consultation committees in
the Altbau. We repeatedly visit the site with
invited participa.nts (usually not more thanfour
orfive) and with persons affected, to discuss all
details comprehensively. This results in very
intensive determination ofcriteria, from the
practical to the aesthetic. In ordinary
competitions it is a matter ofchance what criteria
are derivedfrom the local situation.

We cannot afford to leave this to chance. We are
therefore working with a small circle ofinvited
architects so that we can learn,from one another
during the individual phases. In my view this will
result not so much in afundamentally different
conception ofarchitecture as in a different method,
ofdeveloping architecture and criteria. Many of
our results will perhaps be modest—for instanee,
an old people’'s home in a gap in the street. Our
work is not obtrusive but is more serviceable—and
will be impressive architecture throughout.

There are also some impressive buildingsfrom
the turn ofthe century—the commercial blocks in
particular were built with great care. Their
architectural elements have again become topical.
We should try to reta,in these bu,ild.ings and their
use and combine them appropriately with the new.

LD
what do you want to contribute to the 1984
Building Exhibition?

HWH Against original expectations, the
number ofbuildingsfinished by 198U will be as
high as planned. That means 8000 dwellings or
more. But there will be less new building than
expected because ofthe aim ofconservation ofthe
old city quarter and keeping inhabitants in the
places where they live. What does not work sofast
is the infrastructure (kindergardens, schools, etc)
andfor that we will need the next three years.

The question is not only to renovate thefacades
and the houses because new housing alone does not
put working places back. To achieve this we need
until 1987. To tackle the problem in the right way
we need to make a balance sheet in 198U- We hope
that demonstration ofreality in a city quarter and
translation ofthis reality into exhibitions and
symposia will allow critical analysis ofwhat has
been done until now.

We hope that with the help ofthese next phases,
stabilising the city quarter will begin. There are
still some threats. The Kreuzberg Quarter is very
much accepted and a lot ofpeople are going to live
there. This could mean overcrowding and the
raising ofrents.

User participation is not assured, either. If
rents are raised what can the consultants ofthe
citizens tell them? We should notforget what the
people here lived through before we started our
cautious and sensible renovations. Sixty per cent
ofthe tenants have remained in their apartments
during the renovations and this means quite a. lot
ofdiscomfort. And. if after renovation, the
promise oflow rents is not kept, these people will
feel defeat. This should not happen.

1A
}
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The Fraenkelufer is a bit of
Kreuzberg bordering on to the
Landwehrkonol which survived
the war almost intact. But in the
'60s and '70s, plans were made
for redevelopment which
proposed turning the canal front
into an empty green space with
high rise residential
developments behind. So the
interior of the block was razed
ond the perimeter, along the
canal, was beginning to be
destroyed.

Under the aegis of IBA, the
Bailers decided to save the canal
front and make two gap sites
into gateways to a garden court.
The existing buildings were
restored. Along the backside of
the court, a new single aspect
building has been created which
runs up against the fire wall of
onother building (one of the only
industrial centre city blocks still
working).

The Bailers believe that they
have responded to the existing
scale and that their use of
balconies with plant-covered
trellises will help marry old and

new.

Although the new work looks
wilful, the Bailers argue that as
much has been standardised as
possible—prefabricated
concrete structural elements and
details like the steel window
frames and railings have been
made in repetitive runs to get
+he most out of multiple
production.

The result, though perhaps
bizarre, shows how much
freedom architects can have
within the tight cost constraints
of IBA's social housing
programme—and how little use
of resulting liberty that others
have made.

T, the Bailers' sketch of the

give access to the court which is
enclosed by the single aspect long
block at the back. Canal is in
foreground.
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Fraenkelufer site—two 'gatehouses'

3, one of the gatehouse buildings
from across the canal

2, the Bailer scheme is part only of

the total project for blocks 70/89. A

wide variety of spaces is set up Within

the whole area. Key to numbers on

site plan:

, the Bailer scheme

, landscaping over former canal

, new housing block

, self help project

, canalside promenade

, sculpture (to be chosen in
competition)

7-10, self help projects
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4, 5, canal and court sides of
gatehouse building.

4/5

6, 7, section and upper floor plan of
gatehouse building.
8, 9, details of single aspect building.



10, single aspect building: part plan
of upper floor.

11, single aspect building—the
Bailers believe that their balconies,
when covered in plants, will help
reduce the scale of the building and
marry old and new.

12, section of single aspect building:
fire wall divides it from factory.

13, interior of double height flat at
top of single aspect block.

12/13
33/9
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14, the Bailers have turned the corner
of Fraenkelufer and Admiralstrasse.
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15, 16, plan of upper floor and
section of corner block.
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1, 2, section and axonometric. Old
building is separated from the new
block by a glazed common central
area. Dwellings have individual front
doors, linked by ramps and galleries.

3619

Otto Steidle’s office won the
limited IBA competition to
develop for old people a site
near the Silesian Gate. Earlier
proposals from the district
council in collaboration with a
developer were much resented
by the potential inhabitants
because they were too
institutional—and involved
demolition of 60 viable
dwellings.

Steidle's proposals create a
new building parallel to the old
fire wall of the block with a large
glazed common central area
between old and new. This
ingeniously meets the
competition conditions that
existing dwellings should be
retained and upgraded, that new
inhabitants should have
individual houses rather than

institutional accommodation and
that there should be a major
communal and meeting space.
The street front is marked by two
gatehouses.

Although the architectural
proposals are now fully worked
out, building work is postponed
because of disputes between
ground landlord, developer and
local authority.



A 1974 multi-storey car park on
Dresdenerstrasse has become a
social disaster. Its roof, intended
to be landscaped, is covered
with rubbish which has rained
down from adjoining flat blocks.
Aport from a few lockup
garages, the ramped car parking
spaces contain only a few
wrecks.

Yet despite vandalism, the
structure is intact. Architects
6ieter Frowein and Gerhard
Spangenberg propose to
transform the building into a
children's day centre. In doing

so, they use the amorphous
structure of the car park—wide
spans set as usual at half levels
to its full flexible potential.

In the middle, over the old car
ramps, they propose to make a
glazed roof, letting light into the
centre of the bulk. Round the
perimeter will be a multifarious
collection of small uses, with
movable partitions to
accommodate varying needs.
The newly opened central space
will be the focus of children’s
activity with visual connection

across the area between the
storeys—so forming a compi*
three>dimensional internal pi
construction.

On the roof will be a
supervised children's playgr9

with access from the glass ho-*>*

which tops the new central
The perimeter will be
surrounded by timber trellises
over which vines will grow
forming a (relatively) quiet ar
green screened from traffic
pollution and noise.

1, covered by trellises and patterned

tiles; penetrated by a light well, the
grim multi-storey car park is to be
completely transformed.

371



2, the cor park now. builds up in half levels round central
3, the glazed roof will let light into the  well.

interior of the mass and it will give 6, central glazed well.

access to the rooftop playground. 7, landscaping proposals.

4, 5, axonometrics show how space
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Block 121 is typical of the
problem of IBA's area S036. Once
a lively intersection of streets,
the block became neglected
after the wall was built. War
damage was not restored; the
existing housing degenerated
into slums. It was cut off from the
life of the city and neglected. The
IBA intervention is intended to
regenerate the life and structure
of the area.

Alvaro Siza won a limited
competition for the north of
block 121. His proposals keep
the block perimeter and
emphasise the open, broken-up,
nature of the area by retaining
existing buildings (with shops
below) and green areas.

Of the three elements of Siza's

AUSSEHANIAGEPIAN

scheme: old person's day centre,
day nursery and corner
apartment block, only the flats
have been completed (the day
nursery is to be built in 1985).

The corner block is a careful
attempt to knit together the
existing fabric and make a
contemporary formal gesture to
the importance of a cross roads
in the texture of the nineteenth
century city.

In knitting, the new work
succeeds well; in formality, it
lacks the presence and
assurance of the decayed
nineteenth century block across
the street—partly because Siza
has decided to sidle round the
corner in a (most elegant) curve
rather than hitting the right

angle direct. This fundamental
formal weakness is emphasised
by the scraped, thin appearance
of the new building compared to
the old work. Only where it
immediately abuts adjacent
buildings does it carry any traces
of recognition of the detailed
complexity of composition of the
nineteenth century facades.

In several ways, the Siza
building sums up the paradoxes
of IBA. Translated through
restricted social housing
budgets, IBA architecture often
seems wan when confronted by
real elements of the city it is
trying to address.
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JOSEF PAUL KLEIHUES

Interviewed by Lore Ditzen

The New Building Section of IBA is directed by Josef Paul Kleihues who explains his
approach here. On the following pages, we show the latest state of the most important
buildings and projects to have emerged from his section which largely operates in the

more war devastated areas near the Wall.

LD:

Sijdiiche Friedrichstadt has come to be the
main focus of IBA. What are the ideas behind
the work?

JPK:

Let me begin with the history ofSudliche
Friedrichstadt. 1 see this asfalling into several
phases.

First, the creation <fthe area.. Unlike NbrdUche
Friedrichstadt or Doroteenstadt, Sudliche
Friedrichstadt was not carefully planned. Hut it
has some striking features, and what have
remained ofthese still characterise its ground
plan. We have, for instance, the veryfme axis of
Friedrichstranse, which leads into what was once
Belle-Alliance-Platz. The autobahn as originally
planned would have wiped that historical axis out.
But the typical fea.hire ofthe ‘Rondel with
Lindenstrasse and. Wilhelmstrasse leading into
the old Belle-Alliance-Platz has been destroyed.
There were a mimber ofother views that have now
gone, and all that remains is the view ofthe Berlin
Museum from Ma.rkgrafenstrasse. To us, the
Baroque ground plan and what is left, ofitis a
basic element that must be preserved.

Second, major changes came in the late
nineteenth aiid early twentieth centuries, when the
area was built over in massive blocks with no
changes in the ground plan. The old two and three-
storey buildings were torn down; what is now the
Berlin Museum, and used to be the Kollegienhaus,
is all that remains ofthat period. The rebmlding
that went on in the nineteenth and twentieth
centuries has also gone, leavwg veryfew traces of
its old magnificence. The little that rema ins has
also provided, vmporta.nt orienta.ti.on pointsfor the
scale and typology ofour plans.

The third phase was decisive, not only
because it brought the destruction in the Second
Woi'ld War but because ofthe particular use to
which the site ofthe old. Prinz-A lIbrecht Palais was
put—it was the Gestapo headquarters. Ifwe take a
look at the aerial photos ofSudliche Friedrichstadt
ive see the terrible destruction that was wrought
here and what opportunitiesfor rebuilding were
neglected.

Thefourth, and last phase almost completed the
destruction begun in the war. Traffic plans by
technocrats and demolition (fmost ofthe
remaining old buildings have virtually wiped out
u’ha.t was left ofthe urban planning and
architecture oftwo centuries.

This division ofthe history ofSudliche
Friedrichstadt shows how some ofthe problems we
are nou' facing in this area came into being. At the
end of 1979 we held a seminar on Friedrichstadt

fora nuniher ofspecialists. The critics, urban
planners and sociologists who attended passed a
resolution asking us to observe the historical
background as closely as possible in anyfuture
planning.

LD:

So that was the basis for the evolution of
your concept of ‘repairing the city'—it is
apparent in your plans for restoring blocks
and closing gaps to give a clear pattern of
streets with historical reference. Is this
matched by an architectural concept?

JPK:

1t 1S not easy to define the planning aims, primarily
because we are not concerned with plarming a new
city, but with observing certain still extant
historical.fA'Mures. On the other hand, we are not,
ofcourse, aiming to build an imitation ofa bygone
age. The one would, be as impossible as the other. |
have already indicated what our guideline is—the
ground plan, the urban, space and the visual image
ofthe city.

First, we want to preserve the ground, plan of
the city, where this still exists or could be restored.
That certainly does not mean that we would, not
change it, ifwe could do so without affectmg the
essential characteristics, and ifwe thought the
change would be an improvement. We can change
it, for instance, by dividing blocks, where
appropriate, to improve commuxiication within
the area, or, for example, by laying out an inner
city park betu’een Friedrichstrasse and
Markgrafenstrasse. That will very greatly
improve the quality ofthe area.

Second, we are concerned with the scale and
geometry ofthe area. Before Sudliche
Friedrichstadt was destroyed, scale was very
largely determined by the uniform height ofthe
buildings, as we know from ‘Das Steinerne
Berlin ' In Sudliche Friedrichstadt the height was
roughly between IS-,5 m and 20 m. Where possible,
we are orienting our buildings to the lower figure
ofabout 18-50 xn (ie about six storeys). The planning
is more complicated, where we are concerned u>ith
the living correspondence ofpublic spaces and
semi-public areas. The scopefor urbar
composition is not exactly enlarged by prejudicial
and land use claims. Very carefully thought-out
steps must be taken, to counteract the general post-
wa.r sense ofresignaiion in Sudliche
Friedrichstadt;, some ofthese are bound to be
fragmentary and improvised. Their legitim acy
and effect should come froxn their artistic quality
and social engagement



Third, we are concerned with the ph isiognomy,
the visual image ofthe area. | am convinced that
the identity ofa. city does not primarily depend on
functional relations, though these ofcourse play a
fundamental role. | believe a city's identity is in
the main dependent on two things: the image it
transmits of itselfin its architecture and its
intellectual and moral position in successive
periods. It is striking in this connection that the
intellectual, philosoph ical, political and. 'moral
position orforce ofa city can be manifest in its
buildings, but it is still possiblefor a community to
make no, or only very little, use ofthis, so that the
architecture and urban planning go on in obvious
disparity to this.

LD:

This seems to be the right moment to ask you
about the relation between new buildings in
the IBA and urban renovation. How do you
see the relationship to the old neighbouring
quarter?

JPK:

First ofall let me say that Luisenstadt, the
renovation area,for which Herr Hamer is
responsible, has one ofthefinest ground, plans in.
Berlin. Veryfew people know that it was conceived
by Lenne. No other part ofBerlin has so elegant a
spatial structure in the hierarchical sense. It is
morally, philosophically and artistically elegant.
Let me stress that there is no difference at all
between the two sections ofIBA in that both have
undertaken to make the inner city a better place to
live in, and their social and artistic efforts are
directed, to this. But there are different situations
and these require different approaches and.
orientation. | would say that the common element
is primarily the. idea, ofthe IBA, its political aim
as a whole in andfor Berlin. That means first and.
foremost that no matter what we do, we must not
shy away from criticising past habits and
methods; we need massive criticism ofwhat has
been neglected and all the indifference and
harshness ofurban planning and architecture in
both areas.

But we will only be able to meet this challenge if
we succeed in offering better alternatives, netjust
in. words, but in architecture and planning. The
alternatives must be. in. the. designs we offer and. the
buildings we put up. We must show in new housing
and in a new ground, plan that things can he better
than they have been in, the past.

In that sense the idea ofthe IBA has shown that
this city has the courage to accept self-criticism
and correction. That can prove to be one aspect of
the international side ofthe IBA, although I think
we should, not be tempted, into believing that any
method or approach, can be generalised.

LD:

Were all architects chosen through
competitions and assessments or were some
commissions given?

JPK:

Most ofthe architects were chosen in competition
and. through assessment. Here it must be stressed,
that the IBA does not itselfcommission
architectural work—it recommends to the various
clients the work ofcertain architects. So far the
recommendations have always been accepted with
afew minor reservations. But there are. cases

(particularly in Sudliche Friedrichstadt, where so
many sites are still owned by the Federal
Gove'rnment or the Land ofBerlin) where the
architect has already been chosen and the planning
starts on commissionfrom the IBA, before the
decision has been taken as to which client should
build. That is the case with the buildings by
Raimund Abraham (p70) which will close gaps and
sta.nd. on comers. It is still not decided who is to
build. John Hedjuk’s ‘Gatehouse’ (p68) or the
compositionfor his partition buildings. But John
Hedjuk showed his designs to the political
authorities in Berlin the December 1982 and met
with great interest and approval.

We have only had recommendations that
commissions be awarded directly in exceptional
cases and on particular occasions. That was the
ca,se with Herman Hertzberger's work in Southern
Friedrichstadt. But there are other projects,
mostly smaller ones, for which we commissioned
architects directly.

LD:

| am sure you are well aware that the
determination with which you have defended
your concept here in Berlin and the
international competitions you have
organised have aroused a great deal of
criticism; a lot of difficulties have arisen. One
of the main problems is that most of the
projects are well behind time. You believed,
when the competitions for Sudliche
Friedrichstadt were held, that the blocks
would be built by 1984. Some of the delay is
due to lack of clarification in commissions
and instructions from the municipal
authorities who appointed you; another
difficulty is that some architects had to
rework their projects again and again. Could
that have been avoided if the conditions for
competitors had been clearer and more
realistic?

JPK:

All the competitions we held were very carefully
prepared, and yielded, very precise results. | may
add that we gave priority in competitions to those
areas where we knew that planning depended least
on decisions by superior authorities so that there
was a real possibility ofthe buildings going up
fairly soon.

We arefaring various difficulties at present in
realising our plans. First, competitions among
interested developers are to be held infuture before
sites oumed by the authorities are handed over to
private builders or municipal buildingfirms.
Approved IBA plans are toform the basis for this.
At present this is the procedurefor a project by
Herman Hertzbergerfor Sudliche Friedrichstadt.
But the question arises ofwho is to bear the costs of
planning in such detail before the client has been
decided. Discussion has infact been going onfor
years as to whether the public authorities can take
a hand. here. In some cases the Bauausstellung
Berlin GmbH has provided pre-Jinancing for
architectural work, but it cannot do that on a large
scale.

Further d,ifficulties arisej'rom different legal
interpretations and conflicting political interests
in regard to planning conditions—amendments to
the pla.nning procedures, construction schedules
and. so on. As long as the Gordian knot was not cut
we were hardly likely to be building in Sudliche
Friedrichstadt.

Finally the shift in political majorities in
Kreuzherg has not exactlyfacilitated co-ordination
ofthe planningfor Sudliche Friedrichstadt.

However, we have been able to achieve
agreement on the infrastructure plansfor the
area, and socialfacilities—schools and
kindergardens—are to be built at the same time as
the housing. For the rest, we want a general plan
that has been approved before we start to build. We
want to know in detail what is going to happen in
the north ofthe area before we say what we will
permit in the south and vice versa. | think thatis a
legitimate approach in every way. It is in keeping
with our planning procedures and my personal
ideals.

Yet even in an area that is relatively complete
in itself, Sudliche Friedrichstadt, you cannot
present a. plan as a unified, whole and say—it's
going to be built exactly like that. Ofcourse you
must decide in advance what the infrastructure is
going to be. But individual blocks will change in
the course ofplanniyig without affecting principles
or basic decisions. Planning is a process and it is
something we must all have confidence in.

In September last year we completed
consultation with the local inhabitants, and I am
confident that all those involved, including the
Municipal Commissionfor this area, will come to
accept thefact that in the course ofthis year we
must start building at one or two points even ifwe
do not know what the buildings are going to look
like at another point, or what the lay-out ofthe
apartments is going to be right doum to where the
lavatories are.

LD:

On the subject of the infrastructure, there is
controversy over the green areas. You
mentioned just now that one of your plans
was for an 'inner-city park’. Has that caused

controversy?

JPK:

First, there is broad agreement on the amount of
greenery.

LD:

There are Federal regulations on that.

JPK:

Yes, that's right. We have also reached agreement
on the general concept with the district authorities
and the municipal comm,ission for this area. That
coversfirst ofall the garden for the Berlin
Museum, which, is to be open to the public later.
Then both the relevant offices in the Senat and

the district authorities and municipal commission
want the big site ofthe old. Prinz-Albrecht Palais
(p89) and the big area ofthe oldAnhalter passenger
railway station to be turned into inner city parks.

LD:

To come back to individual competitions: why
did the projects have to be reworked so
many times?

JPK:

As an independent architect I can, say that it is
normal: you very rarely have a competition where
there is no need to make any changes to the results.
But the extent ofthe changes can vary greatlyfrom
one instance to another. Let me give you two
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(.ranipies: relatively iiltle rieedv to be ehanyed in
the plannimj conceptJ\>r the corner bnildinys on
Koch-Friedrichstrasse, with Peter Fwevman (ptiti}
and Koch-Wi.lkelm.str(wse with Alda Rossi (p22).
Rut the yround plans ofthe two concepts are being
worked over to meet various client reAjuirements.
'I'hat is (piite normal. The Victoria competition
(ptil) was very different. There we had intensive
discussion and planning work and. a great deal
ivas changed and iniproved. The reconcmendations
by the jury and the suggestionsfrom the architects
mere taken into aecownt, as were proposalsfrom
the district council.

LD:
There are problems in the Aldo Rossi block,
so far as | know.

JPK:

The main problem is that there is as yet no client.
The district council has refused to hand, the sites
over to the client proposed by the Senatorfor
Building and Housing more than two years ago.
Moreover, and. this is quite incomprehensible,
some ofthe specialists in the municipal offices still
want to see. the extension to Wilh.elmstrasse that
was shown to be unnecessary in. re.poi‘ts long ago.
Too ma.n.y cooks spoil the broth. So we have not
made much progress even now in the

plan ning here. However, we have gone on working
on the urban design. We have reached, a
compromise with Rossi and the district council for
Wilhelmstra.sse not to be built up as closely as u>as
proposed in the competition project. That has
changed, the plans somewhat, hut it has not
destroyed the character as originally envisaged.
For the rest, Aldo Rossi sent us h Ls revised version,
ofthe ground plan more than a year ago. The block
he has designed in Tiergarten has already begun
construction. It is a residential building that |
particularly like. It has the elegant simplicity that
characterises so much ofRossi’s work.

LD:
And how about Peter Eisenman’s
monument?

JPK:

The Eisenman project occupied us all intensively.
Peter’s theoretical standing and his ability to
think in. the abstract caused, a controversial
discussion in. thejury. His '"Monument to an
artificially excavated City ' was an. attempt to
reflect not only the history ofBerlin but also the
shocking reality ofthe Wall. The unanimous
decision to award Eisenman!Robertson, a special
prize was the only possible decisionfor the jury to
take, and it was very understandnbie. The jury
also recomynended building the monument. But
after careful consideration oftheJinancial and
political situation, wefinally agreed, with Peter
Eisenman that the monu7nent would not be built.
Instead, we want to see if—as originally intended—
residential housing can be built along the strip
parallel to the Wall.

But there was never any doubt about the major
site on the corner ofKoch and Eriedrichstrasse.
The Eisenman Robertson office received the
commission in the spring 0f1982 and they
presented, their design, in. the autumn oflast year.
We expect building to commence this year.
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LD:
Are there other projects that cannot be
realised or is Eisenman’s the only one?

JPK:

I am happy to say that the ‘Mon ument to an
artificially excavated City' is the only project so
far that cannot be realised. But this was agreed
with the arch itect, who has received the
comm.ission for the corner site. We were, very
worried that James Stirling's Science Centre
might have to be dropped, .since the financing was
jeopardised as the budget .situation in Berlin
deteriorated. | am very glad that we were able to
ensure that this major work will be carried out.
Building will begin during the course ofth is year.

But | am sorry to say that many projects cannot
be completed to the timetable originally planned.
For example, Charles Mooi‘e's residential housing
on Tegel harbour (p69). The people ofTegel, the
Reinickendorfdistrict council and the Senate of
Berlin unanimously approved the project, but it
will still be Rnpossible to avoid building in stages.
We must assume that by 1987 only the residential
accommodation and. the extension, to the harbour
basin will be finished. In the Cultural Centre at
most the library will be under construction.

On the basis ofthe design presentedfor the
competition by Charles Moore, which has now
been revised, about 50 per cent ofthe residential
housing will be built by h is office and the other half
will be the work ofa team ofyoung Berlin
architects. That was part ofthe competition
conditions. We have also arranged with Charles
Moorefor the delightful little ind.ividual houses in
his plan to be designed by various architects—we
have in mind, people like Robert Stern, Stanley
Tigerman and. Paolo Portoghesi.

LD:

Talking about building starting, how many
projects have actually been commenced in
the 'new buildings areas'?

JPK:

We have started on Gustav Peich.I's phosphate
elimination plant (p63). Then there is the Ritter-
strasse-Nord. project (in Sudliche Fried.richsta.dt)
(p53)for 150 apartments, 0. M. Ungers'building
on Lutzowplatz (p50) with 85 apartments and. the
39 toum, houses on Lutzowstrasse (p45), for which
building permission has just been givenfor the
designs by Vittorio Gregotti to complete the block.
Work is almost complete on the. energy-saving
houses on the La.ndwehrka.nal (pJf7). The total
volume ofhousing now under construction is
nearly DM700 million. I hope this year and next
we shall be able to more than double the programme
under construction. Let me give you as an example
the Rauchstrasse project (p57) in the Tiergarten
demonstration area and the Victoria block in
Sudliche Friedrichstadt. Rob Krier, Hans
Hollein, Giorgio Grassi, Klaus-Theo Brenner and
Benedik Tonon are working on Rauchstrasse
together with three other architects.

Altogether seven groups ofarchitects, including
Anita Isozaki, who has designed the ‘Heidelberger
Hof in the old insurance building, are working on
the Victoria project.

LD:

The organisation of the IBA has been
changed, and the management is being
centralised under Mr Nottmeyer, while the
two Planning Directors, yourself and Hamer,
will concentrate more on conceptual work
and consultancy. What does this change
mean for you?

JPK:

It would be better to ask what it m.eansfor IBA, for
conceptual work is more than getting ideas.
Controlling the pla,nning, right doum to thefinal
detail, isjust as important. But | am afraid that
not everyone .sees that at this point. I have,
however, said that I arn willing to continue to take
responsibility for the conceptual work in my area,
because I know how important it is to be able to
control things down to details. But there must be a
guarantee that we will be able to work successfully.
In some respects my present contract is better than
ever, for | now have responsib iiity for all the
documentation and exhibitions and congressesfor
the new buildmg areas.

LD:

The end of your contract is in December 1984.
So you won't be able to follow it through to
the final completion of all the work. Does this
concern you?

JPK:

There are many different ways of undertaking
conceptual work. What mutters is that the skills
should, be right. The IBA won't endfor me as long
as all the different architects don’t have

guaran tees that their projects will he built and as
long as the main planning work is notfinished.

1 Das Steinerne Berlin. By Werner Hegemann. 1930
(untranslated).
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5, between the terraces. 7, looking along the terraces—end be on Lutzowplatz (shown in outline,
6, spiral stair, street side of will be enclosed by Gregotti block. right).
Schiedhelm house types. 8, axonometric—Gregotti block will 9, entrance level, Schiedhelm houses.
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1, stairwell to Building 5.

2, the rear facades of Buildings 3, 4
and 5.

3, fhe rear of Building 5 showing the
corner wmtergardens.

4, entrance of Building 4.
5, the Landwehrkanal facades to
Buildings 5, 4, 3 and 2.

Five architects were chosen from
an open competition to design
and construct a single'Villa'with
" a link to its neighbour.
i Building 1:
Schiedhelm and Axlerad with
I K. C. Bousquet—(Berlin).
1 Building 2:
Kilpper and Partner—
(Stuttgart).
Building 3:
\ Pysall, Jensen—(Hamburg).
| Building 4:

V. Gerkan, Marg and Partner—
(Hamburyg).

Building 5:

Faskel , Nikolic—(Kassel).
Building ! is currently under
construction while the other four
are complete.

The competition and its
resulting buildings are an
investigation into savings that
can be made in energy

| consumption by increasing in

| capital investment. Each building

has a different strategy to
achieve such savings, and
different plan types. The cost of
construction is based on the
German standards for
Government housing plus an
extra subsidy of £1800 per unit
for energy conservation
techniques. The exercise is an
example of IBA acting as a
sponsor of experimental
architecture.



6, site plan showing the five buildings
inserted into a gap on Lutzowufer.
Landscaping by Hannelore Kossel.
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10

Each building, based in a
shared standard site, the
adoption of two through flats per
floor, and the location of vertical
circulation to the north, takes on
a specific architectural expression
in plan and external presence.
Only Building 3 gives over the
whole of the south facade to
living/dining areas. Technology
used to achieve energy savings
is embedded rather than
expressed, while the general

7, cross section through Building 1.

9, energy-saving strategy diagrams
for Building 1.

use of loggias and
conservatories within a
discipline of shared cornice
height consistent with the
quarter has resulted in an
impressively coherent and
extremely well-built scheme.

8, rear facades (top) and
Landwehrkanal facades (bottom).

f0, ground floor plan (bottom) and
typical upper floor plan (top).

9



11, axonometric of Building 5. 13, Axonometric of Building 4 (front). 15, typical floor plan, Building 4. 17, frOf_Tt fa.cade. to B.uilding 4.
12, axonometric of Building 1. 14, ground floor plan. Building 4. 16, axonometric of Building 4 (back). 18, typical interior with
wintergarden.
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Lutzowplatz in the Southern
Tiergorten quarter was
destroyed in the Second World
War. It had been a rectangular
urban square but, in the post-
war reconstruction, the traffic
engineers neglected the basic
form and opted to create an
oversized traffic intersection.
The planning strategy of
Ungers' new block was to create
a wall along the west side of
Lutzowplatz, regenerating
something of the feel of the old
square while making a barrier to
noise and dirt so that a quiet
domestic precinct could be
created further west. This wall is
stepped in section so that ground
floor maisonettes can have
gardens while those on upper

floors have various forms of roof
garden and terrace.

The gardens lead down to a
winding pedestrian path across
which are to be found five low
towers, consisting of paired
maisonettes stacked on top of
each other. In the spaces
between these two towers are
formal semi-private gardens
which connect the winding path
to the new parking street which
runs down the whole of the
western side of the site.

The gabled roofs of the towers
are echoed in gables in the long
block—so the towers become an
eroded echo of the slab—a
device which works well when
seen from above in axonometric
and even when viewed in reality

1, The slab block seen from across
Lutzowplatz.

from the winding path. But the
gabies seem arbitrary and weak
when they are expressed on the
Lutzowplatz side of the long
block.

To minimise the effect of noise
from the road in Lutzowplatz, the
slab block’s living rooms and
children’s bedrooms are all
placed on the west side (not an
ideal orientation for children).
Kitchens and parents’' bedrooms
face east over Lutzowplatz—by
no means a perfect solution for
parents either. Yet plainly,
compromises of this kind have to
be made if sites like Lutzowplatz
are to regain anything like their
former urbanity.

2, Detail of Lutzowplatz elevation.
3, Ungers' first sketch of the scheme.
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4, the first development of the
project.

5, the competition winning scheme
this has been much modified in

practice.
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8, The scheme as built.
9 The complicated roof terraces in the
slab block.
9
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10, top flats—Ilower level.

11, first floor.

12, entrance floor.

13, cross secfion through stairs.

14, cross section through flats.
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15, section through courts.

16, 17, upper and entrance floor
plans: (1/8/17/22) Bangert/
Jansen/Scholz/Schultes;
(6/10/13/15) Benzmuller/\Worner;
(2/3/23) Feddersen/von Herder;
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(4/20/18) Ganz/Rolfes;
(9/12/14/21) Brandt/Heiss/Liepe/
Steigelmann; (5/1 1/19) Muller/
Rhode; (7/16) Rob Krier.

18, south western elevation to
Ritterstrasse.
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In an open competition, Rob
Krier's project gained first prize.
Based on a clear IBA brief, the
scheme takes the historical
building type of ‘urban villa' and,
with variations, attempts to
make it work for contemporary
social conditions. The 180
dwellings, of differing sizes and
forms, appear in the competition
proposals as six basically cubic
blocks with variations on the
central circulation volumes. The
scheme had two edge blocks,
one addressing an existing
building with the other providing
a concave end to the site's
central space. This basic parti
was accompanied by a sequence
of typological studies and some
sketches evoking a theatrical
quality to the life expected in the
central space. Since then six

2, Axonometric of the developed
scheme. Architects ore: (1) Aldo
Rossi, Milan; (2) Henry Nielebock,
West Berlin; (3) Giorgio Grassi,
Milan; (4) Klaus-Theo Brenner,
Benedict Tonon, West Berlin; (5/6, 9)

other architects have been asked
to implement the buildings under
the guiding principles of Krier.
Two significant developments
have taken place during the
period of development and are
now able to be partly assessed in
reality.

First, the oversimplistic
typologies of the competition
scheme have been altered and in
some cases improved on by the
other architects. The problems of
northern orientation have in this
case the benefit of the
Tiergarten as a view, yet the site
plan and floor plans show an
ambivalence: do they refer
primarily to the street or to the
central space?

Second, the central space,
despite the absence of internal
hierarchy in plan or section when

Rob Krier, Vienna; (7) Francy
Valentiny, Hubert Hermann,
Remerschen; (8) Hans Hollein,
Vienna,

compared with the street, has
changed a great deal in design
since Krier's evocative sketches.
In the competition scheme, each
villa had a margin of private
open space around it and a zone
of more public character in the
centre. The scheme to be
implemented, however, has a
simpler path running down the
middle while the remaining
space is edge to the villas. This
move will now ensure that any
‘theatrical* possibilities of life in
the centre will be expunged.
This is a project which despite
its faults begins to show an
exemplary model for inner urban

suburbs in most cities.

1, The site now.
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3, 4, Rob Krier's original proposals 5, Block 2 (Henry Nielebock).
were much more urban in feeling
than the project as it stands at

present.

10, (opposite page) idealised image
6-9, B_Iock 4 (Klaus-Theo Brenner, of Block 7 (Francy Valentiny, Hubert
Benedict Tonon). Hermann)— plans are over page.
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1 1, Rauchstrasse, elevations (block
numbers as in plans).

12, 13, upper and ground floors of
block 7 (Valentiny and Hermann).

60]9

M wwuuuuueu 91" imHHHHHEOIHHIOO01.Q OUUUUUUUY

U Myy MUUIUUOLUIMHUHIIUUOUOUUHQINL U U 1
M -y Anft-w- njtHioo0004N000UNNQO M yny f=
il tiHtiy 11 1 wy
n 1mil m 1 5/6
lia'v Dnagnlv“' "B 1IXI N onirn
Bn BBnoB Kﬂ ai
anomom ““" ni
k
= 1 .
pnmMnsuEiyuaananu ni D ffl W moID
r TiniMr.iiidt7tiitri;rcjaMiJt3 0 allaOl [
riniiBin nlin.nflit fi:iymnir7ii : m ooDmQ o IE
m
10
EL3L, )
mnuaan y aQQDDQwIRumO
anmanm y diem 8 BE |
onononon y JEEpfim T
on an I -
T Rx mon Y nmiijlfifils
2
[
M*'" -ir-,
13
10
' 1I"O"'Ri
1 rr/e'vP
. fijCL_;
3J ! J
9
13

14, 15, upper and ground floor
plans. (1) Aldo Rossi; (2) Henry
Nielebock; (3) Giorgio Grassi; (4)
Klaus-Theo Brenner, Benedict Tonon;
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(5/6, 9) Rob Krier; (7) Francy
Valentiny, Hubert Hermann; (8)
Hans Hollein; (10) former
Norwegian embassy.
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This (principally housing) block
has been developed from the
competition project of Kollhoff
and Ovaska. A public garden to
the rear of the Berlin Museum's
existing Baroque building
completes the concept. The
architects involved are:
Kollhoff and Ovaska—(Berlin).
Frowein and Spangenberg—
(Berlin).

Arata Isozaki and Associates—
(Tokyo).
Stavoprojekt—(Prague).

NN \N NN \N NV SN

1, the site from the rear of the Berlin
Museum prior to construction.

2, model of the scheme to be built.
3, the four phases of planning from

competition (second left) to final
scheme (right). Berlin Museum and its
garden are most southerly parts of
composition.

Jourdan and Muller—
(Frankfurt).
Kreis/Schaad/Schaad—
(Zurich/London).
Franz Demblin—(Vienna).
Hielscher and Miigge—(Berlin).
The development, now under
construction, is in three strips
running between Lindenstrasse
and Alte Jacobstrasse. The most
northerly strip is integrated with
the Victoria Insurance Building, a
survivor of the war, and is
organised around two

4, first stage design of the Museum
Garden.

5, second stage design of the
Museum Garden.

courtyards. The smaller of the
two acts as a circulation core to
the offices in the Victoria
building, while the larger
courtyard, a residential garden,
forms the centre of continuous
perimeter housing.

The middle strip mediates
between the perimeter
housing to the north and the
Museum Garden to the south.
Housing here is in the form of
urban villas with more private
gardens in the centre.

6, floor plans and facade of the
project by Frowein and Spangenberg.
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The museum garden to the the realisation of the project has
south, designed by Kollhoff and resulted in the loss of significant

Ovaska, is conceived as a local urban and architectural qualities
park for the immediate when compared with the
surroundings. Trees enclose a competition scheme and the
series of geometrically strict various intermediate stages

spaces and surfaces for play and  since.
relaxation. It is a memory of the
garden as it might have been
when the Baroque Palais was an
urban residence. The enclosing
walls are forgotten.
The involvement of a large
social housing organisation in 7

7, third stage design of the Museum
Garden.

8, composite drawing of the first two
stages of development.
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Phosphate Elimination Plant
Tegel is a detached portion of
IBA, set in the north of the city
amidst woods and water far from
Kreuzberg and the sections near
the Wall.

Here, Austrian architect
Gustav Peichl has built his
Phosphate Elimination Plant—a
complex needed to ensure a
continuing supply of drinking
water for West Berlin from its
own lakes—and to allow the

Tegeler Lake to be used for
leisure activities. Kleihues
justifies the inclusion of the
project within IBA because, as he
points out, the exhibition is
concerned with all aspects of
architecture and planning which
‘give meaning, importance and
new impulse to life' in the inner
city and, in a very direct way, the
plant does just this.

In plan the scheme is
dominated by the bermed

triangle containing the three
circular flocculators in which the
phosphate is chemically
precipitated. But the dominant
impression at ground level is of a
great eroded ship which has
crashed into the berm. As in his
radio stations for the Austrian
State Broadcasting Service (AR
February 1983), Peichl has
conflated the styling of the New
White Architecture of the '30s
with nautical imagery. In this

1, model: the liner runs aground.

2, layout plan.

3, the main control room: the bridge
of the liner.

case expressedly industrial
elements have been added as
well.

Hence the main control room,
which looks out over the
flocculators from the end of the
long factory/office/workshop
block, resembles nothing so
much as the bridge of a 1930s
liner.

The building is nearly finished.

4, elevations conflate nautical
imagery with New White
Architecture.
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1, layout plan.

2, perspective—the scheme has been
developed since this perspective was
made, particularly in some of the
housing areas (shown in layout plan
and opposite). The stage of the
project shown here is itself a
development of the competition
winning entry which suggested, for
instance, a great deal more
development on the island.

6419

Charles Moore won the Tegeler
Hofen competition in 1980. Since
then the overall project has been
amended three times—but the
basic proposal to have three
distinct areas (for housing, for
leisure and for culture) linked by
stretches of water has remained
the same. The cultural centre to
the north-east has changed little,
the leisure island is now
proposed to have far fewer

buildings, while the housing
areas to the south and west, the
area to be developed first, have
changed significantly. Yet the
fundamental notion of housing
among trees remains; the layout
has changed.

The present proposal adopts
an octagonal courtyard off Siebte
Strasse to organise the various
serpentine blocks which
meander among the trees. The

3, leisure island (middle of picture)
with cultural centre to right.

4, library in cultural complex.

5, 6, upper and entrance levels of
housing.

dwelling units are mostly dual-
aspect while the most recent
sketches show strong Classical
leanings in their details. This
somewhat unlikely marriage
between the meanderings of
Scandinavian/Californian site-
planning and the Classical
rejectory will form Tegel's
character.

7, 8, 'an unlikely marriage between
the meanderings of Scandinavian/
Californian planning with the
Classical repertory'.
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1, the site as existing.
2, roof plan.
3, penthouse floor plan.
4, typical floor plan.
co 5, ground floor plan.
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The co repetition scheme, a
collisi e of the unbuilt

eighto™  nth-century customs
wall, 1- nineteenth century grid
and Ei nman’s own Mercator*
gridh s now been refined. The

monu v-»-iental garden is no longer
to be k> uilt, but one corner

buMdiwr g will proceed. It is simply
organ i sed: a ground floor on the
line 0 ~ Kochstrasse acts as a
barri'  r to the street; five floors
of flal* | on the line of the

Merc  *t'or grid, have four units
serve-from a corridor (one unit's

orien tion being—disastrously
—1OVN"*  rds the gable wall of an

adjoi i ng building). Two storey
pentHe”>uses, facing south, pick

up th line of Kochstrasse.

At ~V*|-«is stage of development,
the p  oject has been treated in a
matt  »"-of-fact way. The skill with
whici-»  the interpenetrating
geon—» tries are resolved and the
quali -t-y of material which will
final A -y be used may yet save the
proj ci't from an ordinariness
whic would raise doubts about
the [:»”™>wver of the original ideas.

*This r-id is shifted some 3-3 ?e rees
from *- |-» e ninéteenth century s Toot grid.

6, model of the 'monument’ adjacent
to the Berlin Wall. This is not now to
be built.

7, model at competition state.

8, rear facade.

9, cross section.
10, Kochstrasse facade.
11, axonometric.
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Since his "Berlin Masque' project
of 1981 John Hedjuk, with a
project for the Prinz-Albrecht
competition, the development of
notebooks and the two projects
illustrated here, has continued
his search into the
dematerialising of architecture
in the "theatre’ of Berlin.

Despite the poetic and
abstract qualities of his work
which have stimulated the edges
of the discipline of architecture,
these two projects are made
more engaging than they will be
in reality by the architect's
attractive graphic style.

68|9

. _ i
! T rHJIr

U'H

tiiiiliiiuIniiil hauh.'i _”L

iy f

In the Friedrichstrasse project,
Hedjuk proposes to create a
combined gateway and clock on
a small gap site. The delicate
little elevation is beautifully
articulated by long mean slots in
plan.

In the Puttkamerstrasse
scheme, two rectangular five-
storey structures form the sides
of an implied city block the street
front of which is defined by a
10-floor tower—one of the few
multi-storey buildings to come
within the aegis of IBA. At this
stage, the buildings promise to
be rather more heavily modelled

WS

SR

than most IBA schemes (though
many IBA projects have become
stripped of detail in the
translation from competition-
winning design to developer-
built result—see for instance the
development of Ungers’
Liitzowplatz scheme, pp50-53).

The Puttkamerstrasse project
is undoubtedly enhanced by the
amusing way in which Hedjuk
conflates elevations, plans and
contraptions in his drawings.

The construction of these two
buildings will enable us to assess
reality rather than abstract
proposals.

12
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1, Friedrichstrasse: court elevation
and plan.

2, street elevation, Friedrichstrasse.
3, Friedrichstrasse: stair.
4, Puttkamerstrasse: model.

5, Puttkamerstrasse; plans and
elevations.
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Emanating from the four block
competition surrounding the
junction of Friedrichstrasse with
Kochstrasse, two buildings have
been designed by Abraham. The
corner building on
Puttkamerstrasse will not be
built; but the infill office and
residential building on the site of
33 Friedrichstrasse will go
ahead.

The building is based on two
main ideas. A ground floor axial

entrance to the rear courtyard
passes two principal circulation
cores. The courtyard, designed
as a circle, addresses the rear of
the Hedjuk 'gable houses' and
contains access to a third
circulation core. The extent to
which this circulation space is to
be retained is still under
discussion. The scheme provides
six flats per floor, four with
orientation into the courtyard

and two towards Friedrichstrasse.

1, the site for the Friedrichstrasse
building.

2, the 1:100 model of the two
buildings. The Puttkomerstrosse
scheme (foreground) will not be built.

3, model study of the Friedrichstrasse
building. The FHedjuk tower is in the
background (p68).

4, ground floor plan.

5, typical floor plan.

The second main idea relates
to this facade. The design has to
mediate between two buildings
of differing historical periods and
differing cornice heights. This
has been attempted by drawing
out offices and flat balconies as
if they were theatre boxes,
giving prominence to this part of
the street. Diagonal ties
reinforce this vertical accent in
the sequence of Friedrichstrasse.



03
0)-C ~
o).t
05 E
“ s A5
9 k0
8580 1
oSS ir §> g
20q ®-d |
=J oj 1

003pi 1! %3
8
1, the comb-shaped school is
separated from Lindenstrasse
(foreground) by a sledging hill and
sports ground. The Clelland and

Maedebach & Redeleit buildings are
on Friedrichstrasse at the back of the

o

The area near Mehringplatz is
one of the most devastated in
Berlin. Post-war planning
virtually completed the
destruction of a city pattern
much obliterated in the
hostilities and, instead of the
Mehringplatz circus being the
hinge of Southern Friedrichstadt,
it became cut off from a re-
routed Lindenstrasse which
curved away to accommodate
modern traffic flows.

The old Lindenstrasse ran
through a corner of block 606,
but the original line was
obliterated by an immense pile
of debris, created by American
soldiers as a sledging hill for the
local children. This now has
become a loved local landmark.

Gino Valle, Maro Broggi and
Michael Burckhardt* won the

for linguistically handicapped
children on the southern part of
Block 606. Their scheme is a
comb-like structure fronting on
to Friedrichstrasse which takes
its form partly from the pattern
of Wilhelmine urban schools,
which had small street facades
and large volumes behind, and
partly from the original
topography: the lines of the
comb are cut off at an angle
which demarked the division
between the old blocks on
Friedrichstrasse and
Lindenstrasse. This strategy
(unlike those of most other
competitors) preserved the
sledging hill.

The comb-like organisation of
the plan consists of single
banked classrooms in which the
youngest pupils will be housed at

opening on to gardens. In the
middle of the scheme is a large
gymnasium, partly dug into the
ground so that its roof can act as
the main recreation quad.

A small entrance pavilion
marks the secondary entrance to
the school from Lindenstrasse
and it acts as a marker for the
old axis of the street which in its
modern form starts to curve
away at this point. Another
relationship to the old city is

created bﬁdriving a new
passage through the block on the

northern edge of the school
boundary, creating a vista from
Friedrichstrasse to the Baroque
Berlin Museum, the last great
building on the original
Lindenstrasse.

*Co-workers: M. Rossin, A. Null! and

71|19
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4, ground floor plan—Iong fingers of
classrooms enclose courts—middle
court contains gymnasium.

5, staircases seen from entrance.
6, section through staircases and
gymnasium.
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Gino Valle's competition project
proposed the consolidation of
Friedrichstrasse. The war-
damaged building No 12 will be
converted as a Deaf Peoples’
Cultural Centre and the facade
and roof will be restored to pre-
war state. Between No 12 and
the existing residential building
No 9, two new buildings are to
be constructed, partially to
accommodate the Cultural
Centre, but mostly for
commercial and residential use.
The conversion of No 12 and the
new buildings of Nos 11 and 10
were designed by Joachim
Schmidt, Maedebach and
Reideleit and Doug Clelland
working in close co-operation.
The essential features of the new
buildings are:

1 A courtyard, 53 m by 14 m,
between the school and the

building line established by No
12, is designed to re-establish
the Berlin "Hinterhof' as a form of
semi-public space. A studio
extension to the rear of No 10
will obviate the impact of the
high party wall of No 9.

2 To provide the main access
from street to courtyard in the
centre of No 11 with a scale of
entrance based on the best of
the Berlin tradition. Commercial
units with mezzanines take up
the remainder of the ground
floor space.

3 To provide ramp access to
the underground car park from
the entrance space of No 10.

4 To accept the cornice height
and restored roof line of No 12.
5 To design the facades to

Friedrichstrasse as
interpretations of the
symmetrical and asymmetrical

tradition in Berlin Mietshooser.*
(While the materials used on the
exterior of No 11 are of Berlin
stucco, No 10 adopts a more
specific Berlin tradition of stone
for the street facade and glazed
bricks for the courtyard facade.)

6 To design all the residential
units with dual aspects or to face
Friedrichstrasse, all the units
being located above the eaves
lines of the school on the other
side of the courtyard.

7 To provide for disabled
people; in No 11 with one flat per
floor and in No 10 with a three
storey shared dwelling.

*Rentod apartment blocks, usually six
storeys high arranged round courts.
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7, perspective of Valle's central court: 8, school elevation and section seen
gymnasium below from east.
8
9, elevation to Friedrichstrasse of
buildings locked between school and i i i
street. Maedebach & Redeleit (no 11) ‘
; T Inil  ‘iiu
left centre, Clelland (no 10) right il ik o i mo
centre.
10, rear elevation of above.
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Maedebach & Redeleit's No 11
Friedrichstrasse is a modern
reinterpretation of the
symmetrical Berlin apartment
block with a central large gate
leading from street to the
'Hinterhof courtyard between
Valle's school and the buildings
which line the street.

Commercial units take up the
ground floor and on the first is a
hall for the deaf people's cultural
centre, the bulk of which will be
located in the restored No 12 (by
Joachim Schmidt). The hall will
run through the first floors of
both Nos 11 and 10.

1, CIOSS section through entry to
court,

2, plans ol No 11 Fiiedrichstrasse.
3, perspective looking from street to
bock court.

4, the back court (Hinterhof). Valle's
school IS on left. No 11, on right, has
balconies and curved centre.
Adjacent No 10 pokes out a studio
wing to enclose the court.
(Elevationson p76).
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The block concept by Gino Valle
and the specific place that this
building plays in the jigsaw of
9-12 Friedrichstrasse has
suggested an asymmetrical. This
solves the problem of access to
the common underground car
park and it makes the best
response to the narrow rear
courtyard. There was also a
desire to fuse certain aspects of
IBA's rediscovery of Berlin
tradition with aspects of British
architecture. Important in
respect of the Berlin tradition
were: the reconstitution of
Friedrichstrasse; the significance
of No 12 in terms of cornice
height, roof form, and
fenestration; celebration of
entrance; significance of piano
nobile; commerce at street level;
and the quietness and cul-de-sac
nature of courtyards.

With respect to Britain, the
most important elements were:
interpenetration of activities and
spaces; freedom of the frame;
elemental flexibility of infill
panels; artistic value of
technology; use of glass as
planes; and the power of colour.

This fusion results in a building
which in plan and section
expresses the hierarchy from the
public nature of the street to the
privacy of the courtyard and
which locates flats above the
adjoining school, so giving views
towards the Berlin Museum. In
terms of architectural
expression, the ‘face’ of the
street is formal while that of the
courtyard is relaxed.

Design team: Doug Clelland
and Peter Wilson

1, 2, 3, top, middle and bottom floors
of community house which caps the
building.

4, typical (apartment) floor.
5, first floor—meeting hall.

6, mezzanine—upper levels shop and
entrance.
7, ground floor; shop, entrance hall,

rarnp to garage.
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8, the block plan concept by Valle/
Broggi/Burckhardt.

9, street facade to No. 11
Friedrichstrasse by Maedebach and
Redeleit.

10, courtyard facade to No. 11
Friedrichstrasse.

11, from section through the entrance
hall to No. 10 Friedrichstrasse by
Doug Clelland.

12, courtyard facade to No. 10
Friedrichstrasse.

13, street facade to No. 10
Friedrichstrasse.
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This housing project has evolved
from two principal planning
studies. The first, for the whole
area known as Friedrichvorstadt,
lying west of Stresemannstrasse,
was carried out by O. M. Ungers
with Bernd Faskel in 1981.
Ungers and Faskel, joined by H.
C. Muller (one of the originators
of IBA) then developed a
detailed concept for Block | after
which Muller completed the
design for the Kothener Strasse
edge. A gap of 70 m between
existing buildings is closed by
two blocks. A central glass-

covered atrium acts as a pivot to
the street edge and inner strip of
housing. The courtyards on
either side of the atrium stretch
out behind the two existing
buildings. The facades seem
unable to suggest whether flats
or maisonettes lie behind. The
former is the case. But there are
more serious problems.

First, there is confusion
between public and private
realms. The atrium, a space
normally associated with a
degree of publicness, is
relegated to residential use.

To compound this reversal, the
gardens, normally associated
with a degree of privacy, are
easily accessible from the street.

Second, there seems to be no
distinction made between the
block on the street and the block
in the garden. The symmetry
defies the context of the site as
studied at planning stage. It is
hard to see the power of IBA
here.

1, model study of the project to be
built.

2, axonometric of the
Friedrichvorstadt study byO. M.
Ungers. Three Quarters, to the left
'The Askanisches Quarter', in the
centre 'The Anhalter Park Quarter'
and to the right 'The Schinkelplatz
Quarter' are bounded by the
Landwehrkanal (bottom),
Stresemannstrasse (top) and
Kdthenerstrasse (left). The volumetric
analysis attempts to deal with the
reconciliation of fragments (both old
and new) and varied typologies of
urban space in order to create a
coherent yet diverse urban texture.
The abstraction of the forms is
intentional in order to leave detailed
architectural issues to the architects
carrying out the individual pieces of
the jigsaw. The project to be built by
H. C. Muller is located at the top of
the left hand Quarter on
Kdthenerstrasse.
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3, site plan floor plans of existing
buildings shown: new buildings
shaded. Detailed scheme shown here
is on Kdthener Strasse.

4, Kothener Strasse elevation.

5, ground floor plan: atrium is central
tiled space with lift and stairs.

* 4 370
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Before the war, the
Schoneberger Ufer was a curving
wall of four and five storey
apartment blocks facing north
across the Landwehrkanal. It
was backed by a dense mix of
housing and other uses along
Am Karlsbad, a straight street
cutting a chord across the canal’s
contour. During the war the Ufer
was totally destroyed and so was
much of the building along Am
Karlsbad. Across the canal was a
desert, now developed as a big
green space surrounding
Scharoun's City Library and Mies’
New National Gallery*. The site
on the Ufer was left as a car park
and sports ground.

Richard Meier's scheme re-
instates curved housing on the
canal bank. And it re-opens Am
Karlsbad as a cross street while
knitting together the street’s
existing buildings into a
continuous front and creating a
new Berlin court to the south.
Along Potsdamer Strasse, on the
west side of the site, the blocks
rise to eight storeys of housing
with a floor of shops below. The
increased height of this part of
the scheme is intended to be in
scale with Potsdamer Strasse
and act as a formal gateway to
Am Karlsbad.

The housing consists of one
and two bed-roomed flats, each
with individual wintergardens
which face the court or, in the
crescent, the public gardens to
the south.

The aim of the design is to
reinterpret the pattern of the
best nineteenth-century Berlin
housing and to restore character
and definition to an amorphous
area of the city.

*Now the site of Hollein's Kulturforum
project (p85)
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1, typical upper floor plan.
2, ground floor plan.

3, curved housing along the canal
bank.

4, elevation to Am Karlsbad.

5, elevation to Potsdamerstrasse—an
attempt to capture the large scale of
this major thoroughfare.

6, North/South sections.

7, model showing difference in scale
between the canal bank and
Potsdamerstrasse (which crosses
canal over bridge in foreground).
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1,2, the old Japanese embassy as it
is now.

3, section of Kurokawa's scheme
the old building becomes a double
height shell.

4, 5, model, isometric. Kurokawa
proposes a round arts centre which
will contrast completely with the old
building while, at the same time.
emphasising the axiality of the '30s
work with new structures and
eroding it with additions.
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Of the many now ruined foreign
embassy buildings constructed
on the edge of the Tiergarten
during the Nazi period, the
Japanese Embassy built by
Ludwig Moshamer and Caesar
Pinnau is likely to be the first one

\r~

to be rehabiliated. It will be
extended as a Japanese cultural
centre. Kurokawa uses the
programme for the existing
building to erode the heavy
Classicism, while the "Culture
Gallery’, a circular structure

modelled three dimensionally as
if a theatre is separated. It seems
to attempt a representation of
contemporary Japan adjacent to,
yet fundamentally different
from, the pre-war regime and its
values.



The Italian Embassy, like the
Japanese, was in the Tiergarten,
but was not so badly destroyed
and its west wing is still occupied
by the Italian Consulate. In
Portoghesi's plan for re-use, this
function remains. The partly
destroyed east wing of Friedrich
Hetzelt's building will be
restored as a residential school
of advanced studies. The main
block on Tiergartenstrasse will
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also be restored to act as a
common entrance to the two
wings and as an exhibition and
performance area.

Portoghesi‘s main innovation
is to insert a new two-storey
structure into the old courtyard;
it has a 350-seat auditorium on
the ground floor and an
exhibition area above. This
intervention has a new elevation
at the back of the building which

1, the Italian Embassy now:
Portoghesi will restore and re-use the
existing structure. His new
auditorium will be inserted between
the two wings.

2, front and rear elevations; the only
obvious alteration to the front will be
insertion of small windows into the
fascia.

3, 4, ground and first floor plans of
the proposed auditorium.

5, sections through old courtyard.

6, elevation of the Portoghesi
auditorium.

g nca p
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replaces the badly damaged
two-storey colonnade. The
relationship is one of collision
rather than collusion, but
Portoghesi proposes to retain
the appearance of the original
building exactly—apart from a
few small windows which are to
be inserted into the fascia at the
base of the cornice.
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1, site plan: tlie Kostelac building
m (No 60) is to west of Hilmer &
Zfl Suttlei's No 59.

2, street elevation of Hilmer &

Sattler's building (No 54).
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The practices of Hilmer and
Sattler and Ante Josip v.
Kostelac were commissioned to
design two buildings to repair a
war-damaged street. They were
asked to respect the historical
character of the area and the
adjacent building forms while
providing a total of 34 flats. The
first building (by Kostelac) with a
shop at ground floor level, is
attached to the gable wall of No
61 and adopts the same cornice
height. The second building (by
Hilmer and Sattler) is designed
as an urban villa, taking its cues
on scale and form from No 58.

The buildings develop their
own, and separate, architectural
languages within the volumes
established by the precedence of
their neighbours. The result
could well vindicate the notion of
street repair.

314
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3, with existing urban villa (No 58),

horn which it takes its type, in

Ixickgiound.
4, with Kostelac in
backgiound.
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5, entrance floor of No 59.

6, upper floor.
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1, Hollein's proposals looking north

from above Mies' National Gallery.

Hollein's proposed City Monastery is
immediately to the north of Gallery,

opposite Mattoikirche.

2, looking south from above
proposed Chamber Music Hall by
Scharoun. National Gallery is at
other end of piazza.

The cultural ghetto near the Wall
contains the nineteenth-century
Mattbikirche, Mies' National
Gallery, the Staatsbibliothek and
the Philharmonie (both by
Scharoun), the Museum of
Western Art by Gutbrod (now
building) and the Research
Centre by Stirling & Wilford (soon
to start on site). All these
monuments are unrelated to
each other—and to any kind of
historical continuity—and are
separated by large tracts of
grass and major roads.

The 1981 competition for
Kulturforum was held to find a

way of locking the disparate
parts together into a lively yet
dignified urban space.

Hans Hollein's winning scheme
has now been refined into the
form shown here. He proposes a
formal pedestrian piazza on the
axis of the Mattoikirche. It will

n between the National
Gallery and the Chamber Music
Hall by Scharoun, which is to be
built south of the Philharmonie.
At right angles, running roughly
east-west, Hollein suggests an
axis that will link the southern
sides of the Mnttbikirche and
Gutbrod's complex with the

northern edge
Gallery podiu
out of the new
Staatsbibliothe
Potsdamerstra:
The City Mona:
the corner of th
cross axis to er
urban spaces a
contained. Coi
eastern side of
continued by tl
(a long thin exK
which helps foe
on the Philhari

of the National
, allowing views
to the
?nglgt»ss the busy
se to the east.
ssss%ery is inserted at
Bme piaEza and this
t-hat both
*SURF ined and
tSinm-ent of the
the pi azza is
lecurwing loggia
libitioai building
ths main space
lonie) .
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The west side of the piazza is
demarked by a new canal which,
running up from the
Landwehrkanal, links the
Research Centre, National
Gallery and the Museum of
Western Art, and terminates in a
basin behind the Bible Museum,
a square tall structure which.
exactly on the axis of
Mattaikirche, pins the whole
assembly down in its north-west
corner.

This supple and inventive
design, a Classical, yet
essentially p
grouping, is iBA's most
monumental composition and is
one of the few moments when
IBA breaks away from trying to
build a city out of social housing.

3, axonometric of Hollein scheme
showing its development after 1987.
Stirling's research centre is to south
west of National Gallery. Meier's
proposed housing scheme (p80) is to
east of Potsdamersfrasse over canal.
In the full development of the Hollein
scheme, an axis to the north east is
proposed, ending in a formal gate at
Potsdamerplatz next to the wall.

4, the Hollein Forum compared in
scale to the Siena Piazza del Campo,
5, St Mark's Square, Venice, 6, the
Place Vendome, 7, and the Place des
Vosges, Paris, 8.

9, Hollein's City Monastery (left) with
National Gallery and Mattaikirche.
10, looking east from Gutbrod's new
museum. Proposed canal in
foreground.

11, looking south from the
Philharmonie over new canal basin.
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Ungers' competition entry
proposed 'a garden, on area
where all architectural schools,
even If contradictory, have their
place'. So he suggested a cloister
block which orthogonally related
the National Gallery and
Mattdikirche into a new square,
and, stepping quite outside the
terms of the brief, he proposed a
tower block and garden suburb
to the east, and a series of slab-
like dwellings to the west.
Ungers believes that "the city,
particularly the Forum of a city,
is opposite to a village in that it
lives on contradiction, not
uniformity . . . the area must not
be determined by the village
spirit, the provincialisation of
adaptation, but by urbanity,
variety of contradictions,
dialectical directness'.

12/13

12, slab blocks and cloister.

13, Ungers' tower and garden
suburb.

14, Ungers' proposed cloister
opposite National Gallery.

15, location of the parts of Ungers'
scheme.

16, the Ungers skyscraper.
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1, Wenzel & Lang's first prize win
scheme covers the whole site with
grove of chestnut trees under
which . . .

2, the ground plans of the demolis
palace of evil are clearly shown in
plates of cast iron which replicate
relief thousands of documents
demonstrating the Third Reich as t
State of Systematic Death.

The Prinz-Albrecht Palais was
one of the most terrifying places
ever known. It was the
Headquarters of the SS and
Gestapo, and in its basements
hundreds of people screamed
their way to death. The palace
complex was razed by the
sickened Allies after the war.
Recently IBA organised a
competition for a Memorial to
the Victims of the Third Reich to
be built on the site.

It was won by Jurgen Wenzel
working with artist Nikolaus
Lang. Their scheme was hailed
by the jury as being
unostentatious while

establishing an impressive sense
of place. It establishes a grid of
chestnut trees over the whole
area and picks out the ground
plans of the evil old buildings
with plates of cast iron on which
are to be raised, in bas relief,
thousands of documents showing
how the Third Reich was a
regime of organised death:
orders, letters, death lists,
diaries, timetables, laws,
instructions to industry, decrees
will show how the S'Astem
worked. The documents will be
enlarged from their original A4
format to AO and made into a
kind of armour, sealing off yet

evoking the individual and
collective horrors of the Nazi
regime. The scheme brilliantly
commemorates the pathos
without offering any opportunity
for celebration of the vileness by
neo-fascists.
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3, the quiet grove proposed by first 4, a plaster cartoon of one of the cast
prize winners Wenzel & Lang iron panels which will outline the
and . . . ground plans of the Gestapo hqg.
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The second prize winning the ruins of buildings . . . the
scheme by Georgio Grassi monument is much more a stage
proposed to rebuild set than a piece of architecture,
transformations of the previous as indeed it must be seeing that
buildings on the lines of the it is a celebration in the negative
original foundations. They would  (of a fact to be negated as well
form an educational museum as not to be forgotten),
with each new building untranslatable into architecture.’

displaying different aspects of
life under the Nazis. Grassi says 5, 6, second prize winning scheme by
that "'the monument consists of Grassi.

90|9



Other entries:

7, Hejcluk's collection of poetic
artefacts.

8, Abraham's landscape of grave and
mighty forms.

9, Moneo's funerary monument.
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ROWE
REFLECTS

The most cogent (yet sympathetic) criticism of
IBA's approach has comefrom Colin Rowe.
He believes that, while IBA is makinfq
dramatic efforts tofind a paradigmfor the
City ofthe Future that will embody the

ssenc ofthe City ofthe Past, its efforts are
fIWe by over-concentration on the
traditional pattern ofthe block (rather than
the street) and because it is perforce (by
politics) trying to create the City out ofsocial
housing, so depriving it ofessential variety
and dignified periods. Rowe’'s criticism takes
theform ofan open letter to Vittorio
Magnago Lampugnani (p25). These extracts
are takenfrom the English version. Thefull
text, in German, will be published in Modelle
fur eine Stadt: Ziele und Programme der
IBA, Berlin; editor, Vittorio Magnago
Lampugnani; publisher, Siedler Verlag,
Berlin 198U-

Colin Rowe (right) discussing green Berlin with J.
P. Kleihues.

1 Hannah Arendt, The Human CondiHon, Chicago 1958,
p52.

2 Le Corbusier, PrecMon.". Paris 1930, p9.

3 | derive this term from Steven Peterson.

4 An exception to this is now the Hofgarten which has
become absurdly violated, like much else in Munich, by
the activities of highway engineers.

5 Claire Obscure is obviously an exceptionally brilliant
and sardonic individual and her remarks about IRA
written, as | think, from the point of view of Maurice
Culotand Leon Krier, make entertaining reading. They
are to be found in A rchives d'A reh UecfureModerne, as
Lors(fue La Montagne Arcourhe d "Une Sourix. No 21,
1981 and, since | assume Claire Obscure to be German
and well-acquainted with Berlin, | feel that her
observations on the Kochstrasse-Friedrichstrasse are
abundantly worth attention.
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Speaking about the public and the private
realm, Hannah Arendt says: ‘The public
realm, as the common world, gathers us
together and yet prevents our falling over
each other. . . . Wiat makes mass society so
difficult to bear is not the number of people
involved, or at least not primarily, but the
fact that the world between them has lost its
power to gather them together, to relate and
to separate them. The weirdness of this
situation resembles a spiritualistic seance
where a number of people gathered around a
table might suddenly, through some magic
trick, see the table vanish from their midst,
so that two persons sitting opposite to each
other were no longer separated but would be
entirely unrelated by anything concrete.”

Nowadays, wherever one travels, the table
which has vanished has become the pre-
eminent contemporary datum of life. ‘No
longer separated, but entirely unrelated . . .
by anything concrete’, the vanished table is,
of course, the vanished respublica, that
public realm which, formerly, related and
separated both objects and individuals, which
simultaneously established community and
illustrated identity. So, if not absolutely
traumatic, the effective disappearance of the
respublica is at least disturbing; and surely
there is nowhere in the world where the
?rfsence (_)f this fabsence is more acutely to be

elt than in Berlin.

Corbusier's table

It might be entertaining and instructive to
consider Le Corbusier’s version of Hannah
Arendt’s table; and, as might be expected,
Corbu’s table is infinitely more cluttered
with physical detail than the pristine
horizontal surface which is Arendt’s image of
the respublica. Indeed Corbu’s table is
littered with all the acceptable debris ofa
meal. Says Corbu:

‘Observez unjour . . . observez dans un
petit casse-croute populaire, deux ou trois
convives ayant pris leur cafe et causant. La
table est couverte encore de verres, de
bouteilles, d’assiettes, I'huilier, le sel, le
poivre, la serviette, le rond de serviette, etc.
Voyez I'ordre fatal qui met tons ces objets
en rapport les un avec les autres; ils ont tout
servi, ils ont ete saisi par la main de Tun ou
de I'autre des convives; les distances qui les
separent sont lamesure de lavie. C'est une
composition mathematique agencee; il n'y a
pas un lieu faux, un hiatus, une tromperie.™

This is not to suggest that Le Corbusier’s
table in his popular eating house in any way
diminishes that table which Arendt presents
as the ultimate theatre of the public realm.
For, with their alternative images of the
table what they both specify is a fieldfor
interaction. The table (I think they both
imply) promotes a convergence of interest;
and, with the surrounding persons
sufficiently primed (this is Corbu’s
contribution), it becomes apparent that the
table, as a version of the respublica, is the
great agent, perhaps the only agent, which is
likely to produce political settlement,
interesting dialogue, useful dialectic, and
important debate. )

he table, which in both cases is the

evident field of interaction, is also, surely,
that essential ground which is postulated by
Gestalt psychology as the primary datum of
experience. Itis thatground in terms of
vAdchfigure emerges into prominence,
which serves as a framework in which figure
is suspended, which ‘relates’ and ‘separates’,
which not only supportsfigure but also
qualifies it. So Arendt and Le Corbusier,
with a comparable table, present us with two
quite different grounds. Arendt’s ground js
mostly socio-political and \\orfigures, | am
sure, are mostly individuals; and Corbu’s
ground is mostly socio-aesthetic and his
figures, one might guess, are mostly objects.
So the one table is mostly about people and
the other mostly about things', but, since they
both related to compatible arguments
4Fout freedom and order, private happiness
and the more public structures which act to
guarantee it, personally, | find it immensely
easy to place these two tables side by side in
the same restaurant and to imagine a
movement between them, listening to their
different impressions and deriving
invaluable impressions from both. . . .

Since 1945, the so-called ‘arts of peace’
have proved just as lamentable in their
influence as, before 1945, the so-called ‘arts
of war’; and | refer, of course, to that fatal
tendency of modern architecture never to
S coalition between buildings and
ngé%? always to attribute a figurative
mission to building and to conceive of space

than a naturalistic extension.
BSBRMNP urbanistic problem is in this case
far from unique. ... Ifone assumes thata
city is a built-up solid, it necessarily follows
that itsfigurative elements must, most of
them, be spatial. There may be a few presiding
towers or domes; but, for the most part,
figure can only be a matter of important and
carefully considered voids. . . . Contemplate
the so-called Kulturforum.

An indeterminate wasteland absurdly
dignified with a Roman name, this is a part
of the world which painfully discourages any
possibility of convergence. For, contrary to
any idea of an abstracted space embraced by
extended continuities, the Kulturforumis gp
‘anti-space™, a breakdown of civil
communications, a condition of undeclared
war between compacted, self-centred solids
which are independent of any concept of
community, which are independent—to a
ruthless extent—of any sustaining field.

Germanic space talk

The Kulturforum should never be regarded
as evidence of a cultural amnesia. It is not
anything so unigue. Following the
expositions made by Schmarsow, circa 1890,
and later by Hildebrand, space, as something
other than negligible extension, became
something of a primary topic of German art
history; but, then, whatever influence did
these themes exert upon the architect,
whether German or otherwise? And the
answer seems to be: apparently none. It
provided him with a cultural alibi no doubt;
but, in spite of all the Germanic space-talk
(which, one thinks, should have been
enlightening), the architect, convinced of his



‘modernity’, continued in his habitual,
conservative, imperturbable way. That is: the
architect became increasingly driven to
make object buildings, buildings which, of
their nature, could only puncture space but
could never enclose it.

It may have been in Paris, with Le
Corbusier, and in Berlin, with Ludwig
Hilberseimer and others, that the dissolution
of the city—as continous solid perforated by
occasional voids—was first plotted or
proposed; and the only too obvious
advertisements of this excitement are Le
Corbusier’s Plan Voisin of 1925 and
Hilberseim.er’s Friedrichstrassc project of
1927; and both of these were polemic. Corbu
proposed the destruction of the Marais.
Hilberseimer aggressively violated the
continuities of Unter den Linden. In both
cases, one imagines, the object was to
irritate. In both cases it was a matter of
~ater les bourgeois. But, after 1945, with the
bourgeoisie almost vanished, in that empty,
devasted world, the irresponsible, avant
garde strategies of the 1920s came to be
accepted as the inevitable programme for the
1950s. The message had been delivered. It
was logical, egalitarian and hygienic . . . this
sort of thinking inevitably leads to such
unfortunate specimens as the Lincoln Centre
in New York, the South Bank in London and,
in Berlin, the Kulturforum. . . . From any
intercourse with their immediate vicinity
they are insulated by unbridgeable
chasms.

But who does not know these places, the
belated evidences of state of mind which
could not tolerate heterogeneity, which still
felt compelled to insist on the absolute
segregation of function? And who, knowing
these places, would not prefer to spend an
evening at La Scala in Milan, at La Fenice in
Venice, at the Opera in Paris, rather than to
face the prospect of stepping outside such
establishments as the Festival Hall in
London and the Philharmonie in Berlin to
experience, not the lights and traffic of a
brilliant street, not Piccadilly or
Kurfiirstendamm, but only to be doomed to
desolation in a quasi-surburban darkness?

No, the limpid and beautiful future which
the reformation of the city was all about has
not exactly been inaugurated; and,
correspondingly, the mood is now more
disingenuous than the style of 1920 to 1960
would have been able to accept. Suddenly we
have all become cynics. No longer a pure and
arevolutionary idea, as simply a fact of life
modern architecture is increasingly
revealed to have been a very shabby and
less than intelligent affair. The brave new
world which was envisioned has become a
more than sordid reality; and it is in this
setting of disillusion, harsh but stimulating,
that the activities of IBA must be placed. . . .

Block or Street?
IBA has proposed a return to the city of
streets and controlling walls; and, in this
connection, its preferred solution seems to
be the perimeter block. . . .

The perimeter block is a highly ambiguous
construction which can only present the

question: does one walk along the streets or
through these courtyards? And | believe that
the answer to this question is very simple.
The preferred route will be via the
courtyards. For the streets will remain
residual, bald, and barely capable of
arresting attention.

But, if this is a criticism of the perimeter
wall as a general proposition, it must be
noticed that, as occasional strategy, and
embedded within a contrary fabric, it may
sometimes be productive of the most
satisfying results. For, in Munich what is the
Hofgarten, in Paris what is the Palais Royal,
In London what are the Inns of Court, in
Oxford and Cambridge what are the
colleges, unless they are examples of a highly
specific use of perimeter block? However, all
of these are places of restricted entry."* That
is: they are under surveillance and, after
darkness, they are apt to become essentially
isolated little communities .. . Their security
is elaborate. But can any such security be
guaranteed for those abundantly many, open
access courtyards which it seems are to be
proliferated in Berlin? And this is a very
serious question.

Immensely large blocks

By the standards of Paris, New York,
London and Rome, Berlin is a city of
immensely large blocks; and, particularly, |
think of those in Southern Friedrichstadt. So
could these be contracted (the persistent
argument of Leon Krier), or could they be
subdivided?

Many hybrid blocks both in Paris and
Rome combine a quantity of hotel
particuliers, or palazzi, and often other
items too. However these are, all of them,
separate entities, often equipped with both
court and garden; and, apart from their
adjacency, there is apt to be no other
communication between them. Their
primary relationship is to the street; and,
with regard to each other, relationship is
little more than casual.

The hybrid block leaves room for a play of
the imagination. It is not a place of passage
for all and sundry. One may enter it but only
to return the way in which one has already
come; and the inevitable difficulties of
deciphering it, as a whole, can only
contribute unique community value to each
of its parts ...

As a proposed spatial experience, the huge
perimeter blocks of Southern Friedrichstadt
render me apathetic; and, as a potential
problem of security, they terrify me . . .

It remains possible to imagine the
subdivision of such a block as this into minor
entities, with spaces both multiplied and
reduced, with the whole area rendered more
private and, as such, subject to the
supervision of its immediate residents who,
in default of a concierge, will all have keys
which open the street door.

An exclusive idea? Certainly. An idea of
aristocratic provenance? Perhaps. But, then,
| can see no reason why strategies, tried and
true, should not be adapted for the purposes
of Existenz minimum... So, apropos of IBA,
a city of perimeter blocks must, of necessity.

be better than a city of Zeilenbc~xuen,
far from good enough. PreoccuMa3atio~
block, in Berlin, is quite excessive.
Everything is apportioned by biDlock
never does it seem to be notice«d tha~
possesses, most usually, two si—des . _
street is always to be imagined 55 5 ~
between contending powers.

About the organised street, L rece
impression that IBA has remai”ned e
passive. IBA proposes the reco nstit
the street and then doesn’t follciDw tl
Instead the street in IBA is a v/rsio:
Rhine, hopelessly flowing betw”een F
and Germany.

A species of architectural zc™o

We are at present threatenec” with
species of architectural zoo whlL ch, b
woman who calls herself Claire  Obsc
already been itemised—a Catalconiai
Bohigas, an esguisse by Rossi, a- quae
esoterique by Eisenman, and a cz”ollecr
Hanseatic warehouses from Lu”~ano-

At present the Kulturforumi  eye:
that | have described it as beings, anc:
particularly so at night. The Ku__Iturf?
could only begin to become red”™ernec
approach brilliance if the Natioi laleg"
were willing to stay open very |"a.te. F
to imagine that Miesian objet de luxe,,
glass box, that lantern of hospit ality
Weimar ‘illumination’, as it was— pres
supposed to appear . . . The trar—ispar
Nationalegallerie ought to becorrme a |
a lighthouse of whatever values the c
represents. And the basic probl  jm <
the settlement of the Zentraler 1"Bere
passes by the Potsdamer Tor. A* nd, a
this, either IBA or the city conti™nues
embarrassingly diffident. . .

In spite of the deficiencies whL ch |
alleged, | am sure that IBA is stmll the
that exists. Itis charged, | am si—ire, v
impossible mission. Its constitut ion is
evident conflict of interests. As  ar as
see no city can be made out of
Sozialewohningsbauen a\one. Thime gre
requires something in excess of ~.hat.
requires far more than the meas urinj
of twentieth-century governmenott an(
bureaucracy are willing to contribute?
the happiness and the amour prezipre
people living within it, in order ten ma
proud, the great city requires th”e elal
display of otherwise useless emb lems.

Several suburbs in search of cit
Ambitious to promote the resp”~ublic
political reasons IBA has remair”~ed p:
trapped within the resprivata; acrid tl
observation returns to my beginening-
as | can see West Berlin (several subu
search of a city?) permits no cons=ensi:
only hostile examination of detailZls . .
about such a condition, | am rem”~nde«
statement of Samuel Johnson’s.  Way
the eighteenth century Dr Johns«on ss
something like this:
If all possible objections must Fir~t be
overcome then nothing can ever Bbe
accomplished.
C.R.
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ZENTRALER
BEREICH

A proposal for a
green north/south
axis in the central

area

In autumn 1981 seven
consultants* were invited to
Berlin by IBA to consider
planning problems in the
Tiergarten area. Their task
gradually became defined as
exploring a north/south line of
force for the city which would
complement the existing
east/west emphasis of Unter den
Linden (in East Berlin), and now,
in West Berlin, focused on the
strip between the Wall and the
Landwehrkanal in which most of
IBA's activity takes place.

In 1981, Colin Rowe, with
Esteban Sennyey, presented the
Berlin Senat with the idea that
an essentially green north/south
axis could be developed, running
between Tiergarten on the west
and Southern Friedrichstadt on
the east. It would provide the
dense surrounding urban fabric
with much needed parkland;
realise the nearly 100-year-old
dream of north/south connection
within the city and, in so doing,
facilitate a future physical re-
unification of the two halves of
the city.

The idea was developed by
Rowe students, Sennyey and
Douglas Frederick (with Raul
Dias de Carvalho) into the
scheme shown here. The key to
the scheme's realisation is
redevelopment as parks of the
abandoned railway goods yards
north of the Spree and south of
Tiergarten. These, with
Tiergarten, would form a
connected rus-in-urbe of some
420 ha which compares well with
the great system of Royal Parks
in London (485 ha) and New
York's Central Park
(340 ha)—the present area of
Tiergarten is 105 ha.

Through the projected series
of parks, a green way is planned
—'a slow moving roadway along
which unfold near and distant
views of the landscape or
buildings’.

*Max Becher, Joap Engel, Manfred
Gehrman, Vittorio Gregotii, Edward John,
Egbert Kossak and Colin Rowe.

Architects:

Esteban Sennyey
Douglas Frederick
Colin Rowe

with

Raul Dias de Carvalho

Volksgarten

The park south of Tiergarten,
Volksgarten, would take
advantage of its proximity to the
Landwehrkanal to be enlivened,
picturesquely, by the casual
intervention of water.

Sportspark

Across Tiergarten and the river
Spree, the northern railway yard
would be developed as a sports
park with ordinary football
pitches and so on.

Southern Tiergarten

Southern Tiergarten is
envisioned as being developed
as a series of courtyards to
structure the fragmentary
remains and modern
development now existing. It
would become a wall against the
park. The lake is enlarged to
clearly identify the northern
boundary of Kulturforum.

Zentraler Bereich

The green neck between
Tiergarten and Southern
Friedrichstadt (the Zentraler
Bereich) flanks the Kulturforum,
which the authors suggest
should be enclosed by a wall of
buildings while a facade could be
created in Potsdamer Gate which
'might ultimately signal an entry
into East Berlin'.

This project, which would give
Berlin a magnificent, integrated
park system and the much
longed for north/south axis, has
not yet got the backing of either
IBA or the Senat.

1, Charlottenburger Chaussee
looking west from East Berlin over the
Brandenberg Gate. The proposed
parkway route runs north/south
across Tiergarten.

2, the northern part of the green axis:
the area over the river Spree is
envisioned as a sports park.

3, Volksgarten looking north. This
people's park is suggested on disused
railway land. It would create much
needed open space. Tiergarten can
be seen in distance to north.



4, the complete proposal links the
Volksgarten to the south by way of a
strip of green—the Zentraler Bereich
which adjoins the Kulturforum (to the
west)—to Tiergarten and then over
the river Spree to the Sportspark (the
most northerly part of the scheme).

ZENTRALER
BEREICH



Of all the buildings in this
section, Maedebach and
Redeleit’s little infill apartment
block in Chranachstrasse is
perhaps the nearest expression
to the spirit of IBA. It retains the
basic rules and spirit of the
central area while making an
intervention which reflects
contemporary needs and
economies.

Number 43 was a gap site
created by the war in an
otherwise well-maintained city
block. The new building respects
the eaves' line of the existing
terrace, and the slope of its roof
while tucking in five modern low-
ceilinged floors where its
neighbours have four grander
ones. One of the ways in which
this manoeuvre has been made
to work is by dividing the
structure into three equal bays
and projecting the central one in
the way in which the blocks on
each side had a central
emphasis.

Another means of linking new
to existing was the entrance
hall. Glazed both back and front,
this space acts as a social focus
for the building. Tunnel-like, it
provides a visual link between
the street and the court within
the block; in doing so, it optically
enlarges the rather small court
by giving it a vista to the street.

Accommodation consists of
eight units, four of which are
family maisonettes, each with a
glazed balcony on the lower
level with bedrooms connected
by a spiral stair above. This
publicly-assisted housing
scheme brings new, more
ample, types to live in external
harmony with the old pattern of
Berlin.

§1 VMg (32

1, location plan (site faces on to
Chranachstrasse).

2, 3, ground and bedroom floor.

4, in the back court entrance tunnel
enlarges feeling of space.

5, Chranachstrasse elevation.

6, the entrance, looking from street to

court.
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The planners want to recreate
Jacobikirchstrasse as a tree-
lined avenue connecting a
residential area and St Jacobi
Church. Frowein and
Spangenberg have made two
cubical parish houses on each
side of the church which are
intended to terminate the
avenue and to define a forecourt
for the church.

The buildings reflect their
context by taking up the church's
3 m module and by echoing the
eaves height of the aisles. Other
reflections of existing buildings
include the pitch and material
(slate) of the roofs, cornices and
distinctive masonry work.

901

sl ITH
Ll
8 Im

pce I EKM

o TAW I Afisaii,

WHiTsa-,

Mmi ¢

4 KIDf

1, site plan.

2, axonometric of complete scheme—
the cloister and the two houses
shown in outline are to be built in
later stages.

3, section and north elevation.

4, ground floor.

5, first floor.

6, second floor.
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7, the aim was to make a forecourt
for the church.

8, a simple, unpretentious urban
architecture.

9, main entrance (frontdoor) is
defined by porch.
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1, the building is on the corner of
Fosonenstrasse.
0 2, the glazed court which Bohm
hopes will be covered in creepers.
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Fasanenplatz is a key square in
the Prager Platz area of the city
and the new building by
Architekturburo B5hm closes the
gap at the corner between
Schaperstrasse and
Fasanenstrasse. In doing so, it
helps re-create the nineteenth-
century plan of a linked series of
squares—Nurnberger Platz,
Prager Platz, Nickolsberger Platz
and Fasanenplatz which were
organised in a symmetrical
system centered on the
Bundesallee.

The aim was to reflect the
height, grain and structure of
existing buildings. So the street
floor and the first floor were
designed to echo the grandiose
scale of the nineteenth-century
ground floor commercial units
(though these floors of the new
building are fundamentally
residential, some shops will be
allowed at street level).

The common life of the
traditional Berlin walk-up block
has been celebrated by glazing
over an inner courtyard and
making it into an atrium which is
to be lavishly planted. All flats
are reached from this communal
area, those on upper floors by
means of galleries connected to
the main staircase.

Just as this inner well will be
enlivened by planting, the outer
facades are to be relieved by
wisteria and Virginia creeper
growing on trellises.
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3, site plan. 6,7, details; a very distant memory of 8, elevation to Fasanenstrasse
Bohm's virtuosity in concrete. showing how Bohm hopes the

4 ical fl | howing | . )
 typical floor plan showing layout facades will gradually be colonised by

of flats.
creepers.

5, section showing glazed atrium.
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The Kolonie Grunewald was
founded at the end of the
nineteenth century at the end of
the Kurfiirstendam on the edge
of the delicious beech woods
which even now can make West
Berlin a rural place. The Kolonie
consisted of large but compact

villas on big (1500-3000 m") sites.

The aim was to make the whole
area as bosky and natural-
seeming as possible—the roads
lined with trees with the tall
white villas floating behind.
Now, even though many of the
nww wiglgmevivyg s A
atmosphere persists.

The site at the corner of
Furtwanglerstrasse and
Wernerstrasse had been
occupied by a large villa burnt

out during the war. The scheme
by Bartels and Schmidt-Ott is for
three apartment blocks grouped
round an interior space in which
are private gardens. The strips
between the apartments and the
street are still kept in the
traditional Grunewald way with
trees and grass—this is very
definitely a private development
as opposed to the publicly-
assisted housing of Central
Berlin.

Each new building is, in plan, a
variant on a basic Euclidian
theine—there is u Si(uiiie block,
an eroded square and a sector of
ﬁa sort? of circle. Each unit

usually between 60 and 90 m*)
has a terrace or balcony or a
wintergarden.

Construction is simple—
rendered masonry walls,
concrete slobs, pitched roofs of
copper-covered timber. Under
the waterproof layers, there is a
continuous layer of insulation
which is thicker on the roofs.
Over the smooth white walls
trellises have been set so that
the blocks will be gradually
consumed by the greenery that
surrounds them.

1, the group at the corner of
Furtwanglerstrasse and
Wernerstrasse.

2, lower roof floor plan (lower floor
of maisonettes).

3, ground floor (similar flats on first
floor).

4, house B from south west.
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5, house C with house B to left.
6, looking north to house B with
house A to left.
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7, 8, 9, sections of houses A, B, C.
10, house C from north.

11, house A from east.

12, the central space opens out
between the houses to the
surrounding tree-lined boulevards.
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Miquelstrasse is a quiet corner of
Berlin in which large turn-of-the-
century villas can be glimpsed
behind great forest trees. The
planning aim for the area was to
preserve the trees and to
produce buildings of similar bulk
and scale to the villas, even
though the units from which they
are made up are relatively small
houses.

The recently completed
development by O. M. Ungers is
a paired block, each half of
which is made up of four
L-shaped two-storey houses
grouped round a central glazed
courtyard. Off this ere the
entrance doors of each house
and it serves as a play area in
rainy weather. Each house has a
terrace, the location of which
highlights the main problem of
this elegant and pleasant design
—orientation: one of the houses
in each block has very little sun
compared with the others.

1, section through glazed courts and
entrance.

2, first floor plan.

3, ground floor plan.
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4, each house has its own external
terrace.

5, entrance pergola—this entry is
common to both blocks.

6, the two halves split to form a court
(entrance is immediately behind
tree).

7, isometric: paired blocks each of
four houses surround glazed courts.

8, one of the glazed courts which act
as play areas for each group of four
houses.
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1, location plan.
2, 4, sections.
3, 5, upper and entrance floor plans.

The building, on the corner of
Wiesbadenerstrosse and
Ahrweiler Strosse, is for the use
of scientists who come to Berlin
to work for limited periods of
time. The site is port of the
perimeter of a large urban block
in the Rheinische District built
between 1911-1915, and, taking
the local pattern, the new work
adopts a pattern of vertical
houses which structure the
centre. The main entrance is on
the corner and main vertical
access is by way of diagonal
staircases facing the block's
garden interior. These staircases
are part of a generous series of
communication spaces off which
dwelling and social areas are
placed. Five vertical ‘houses’
each with its own staircase have
varying flat types. Each flat has
a wintergarden.

6, 7, details of metalwork.

8, the building seen from the corner
of Wiesenbadenstrasse.

These wintergardens are part
of a sophisticated energy
concept for the building
developed by Vladimir Nicolic. It
uses solar energy and heat
pumps and an ingenious roof
design which enables stored
energy to be recycled. The upper
floor, used for social and leisure
purposes is expressed to
reinforce and integrate the
technical sophistication of the

energy concept.
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Manfred Schiedhelm’s
Swinemunder Strasse is a
development inside the
perimeter of a large residential
block in the working class district
of Wedding. Schiedhelm
welcomed the opportunity of
building houses with gardens in
the heart of the city. "Most
people’, he says, 'dream of a
house of their own. The house
has two floors and a garden. It
expresses one's own
individuality. | took this dream
very seriously when working out
the draft plan.’

He developed a series of
narrow-frontage terrace houses
which enabled about half the
residents to have a garden of
their own. A quarter of the
community live in maisonettes
with roof gardens and the
remainder, on intermediate
floors, have balconies as large
as the roof terraces. Within a
standardised approach, as much
difference as possible was
introduced to give each dwelling
individuality.

The new blocks are grouped
round the apse of the
nineteenth-century church which
projects into the courtyard. The
main access route focuses on the
end of the apse and, from it,
clearly defined paths lead off to
the individual blocks. Each block
has a top-lit common stair which
the architects intended to be a
place for casual meeting, chat,
and children’s play.

The complex has been in use
for a year and a half now and
apparently it is working.
Greenery burgeons in the
gardens and on the terraces and
balconies; neighbours chat on
the stairs; courtyard parties have
been held—a community is in
the making.

10819
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1, entrance level of the new housing
which frames the apse of the existing
church.

2, site plan the new work within the
old block,

3, 4, the aim is to give each housing
unit a sizeable piece of open
space—eitfter as gardens, as roof
terraces or balconies.
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The new library is attached to
the main complex of the Free
University on which Schiedhelm
worked in association with Josic
Candilis and Woods who won the
original competition. The main
entrance is from corridor 'L' of
the gridded complex, while a
secondary entrance is provided
from the courtyard between the
new Mensa and the Library.

The basic parti is to surround a
four storey volume with split
level book and study areas,
which in turn rise out of a
podium building at the same
height as the main complex. This
space,capped by a glazed
pitched roof, provides visual and
circulation links between

reading areas, and by way of
complex blind systems enables
the space to respond climatically
to summer and winter
conditions.

The formal qualities of the
architecture continue the
exercise in industrialised
component construction which
marked the various stages of the
University's gridded complex. As
a 'warehouse' for books and
readers, with steel and trees the
motifs, the building lacks an
external presence to match the
main interior space. It seems
neither to integrate fully with the
'mother' complex, nor to stand
clear as a specific building.

1, approach to mom
2, side entrance.

n trance.
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3 (opposite), the stacks are in galleries
surrounding the glazed atrium,

4, the building continues the
University idiom of industrialised
component construction and lacks an
exterior to match the interior space.

5, section.
6, entrance level plan.
7, inside, the semi-industrialised
approach achieves delicacy and

grace.
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The new building on
Habelschwerdter in Dahlem is
separated from the main campus
of the Free University. Itisina
block which had 10 residential
villas. The largest of these plots
now houses the Institute for
Philosophers. The building has
three levels. Below ground, yet
lit from the garden side, is the
library, meeting and working
Hall; at entrance level from the
street a double height entrance
and exhibition space with views
to the garden provides the
principal space of the building; a
gallery to the entrance Hall with
small balcony sitting areas
provides access to the smaller
study rooms and offices which
face the garden.

The whole is capped by a
complex in situ concrete roof
structure designed by Gerhard
Pichler.

The building raises serious
questions of architectural
language. Berlin was convulsed
by the 1968 student movement
and in the following years. The
Bailers are very much architects
of that era. There is light in the
building—that philosophy could
shed light on human affairs did
not come under question in the
Berlin of 1968; yet opart from
'light’, no serious formal
qualities could sensibly be given
to the affairs of philosophy. So it
is with this building. The Bailer
aesthetic, till now used
principally for housing, tries to
come to terms with a public
building. The theosophical
overtones and the paraphernalia
of a 1950s cafe are on the edges
of trivialising philosophy, or at
most rendering it as simple.

innodooOOODOC)
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1, the working Hall which faces the
garden.

2, one of the individual studies.

3, from the garden, the building
shows the typical Bailer approach to
concrete and metal detailing

(see p30).

4, uoss section.

5, entrance floor plan.
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The large Berlin hospitals of the
turn of the century were
international landmarks of
integration of architectural and
medical quality. So when J. P.
Kleihues was asked to make a
massive extension to the
Neukoln hospital in the south of
the city, he was anxious to keep
the old two-storey courtyard
complex substantially
unchanged and independent of
the new work. That aim, the
massive floor area required, and
the narrow site, determined that
the new building should be a
long (V- km) slab up to eight
storeys high, set close to the
road. In justificaiton for this
approach, Kleihues quotes
Schinkel—'Let every building be

pure, complete and self-
contained. If it is connected to a
building of a different nature,
the other building should
likewise be self-contained, only
at the most convenient place,
situation and angle for joining to
the first.

Working with Jurgen Konig as
job architect, Kleihues decided
that, because the immediate
urban context was a mess, the
new building should be self-
contained, with no artificial
formal contacts to the
neighbourhood. But, as he says:
'the facade patterns deliberately
confuse the difference between
the storeys and the functions so
as to preserve a sense of scale
relative to the surroundings.’

1, ward block facade.
2, 3, part plans.

4, the great central public space.

Though the building is not yet
complete, it is already possible
to get an impression of the
oxtornal result. It is clad in white
aluminium sheets with joints
covered in black metal sections.
Electric sun blinds will be in pale
blue, running in natural
aluminium rails.

The effect, almost High-Tech,
is an indication of Kleihues'
approach when freed of
contextual determinants. In this
sense, it is his most significant
building since the Stadtreinigung
(1969-74). This coverage is a
preview, as the building will be
fully published in 1985.
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5, 'a V2 km long slab set close to the
road',
6, 'almost High Tech'.
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Exhibitions

The Adventure of Ideas _
Architecture and Philosophy since
the Industrial Revolution

New National Oailery, Berlin
16 September to 18 November 1984

The exhibition ‘The Adventure of Ideas:
Architecture and Philosophy since the
Industrial Revolution’ gives an overview of
the development of architecture from the
middle of the eighteenth century until today.
Based on the history of ideas, the exhibition
will show original drawings and objects,
many of which have not been shown before.
The aim is to appeal to experts and to lay-
people interested in the subject.

Architecture will be presented as a
complex phenomenon which can only be fully
appreciated if one considers what lies
‘behind’ built form. Philosophy has been
singled out, to demonstrate the intense as
well as contradictory relationships between
architecture and its social contexts. The
exhibition attempts to approach a condensed
examination of the history of ideas from the
very essence of ideas: from philosophy as the
highest possible abstraction of
Weltanschauung.

The decision in favour of drawings and
architectural models removes the difference
between projects which are built and those
which are not. With sketches, graphics and
magquettes, it will be possible to present
architectural ideas ‘tout court’not merely to
protect cultural values which otherwise
would be absorbed into a merely consumerist
attitude, but also because unrealised
architecture hidden in drawers is very often
historically and artistically as important as
built architecture. Creativity appears in its
purest form, while visions, undiminished by
compromises, develop freely and in their
entire complexity: seemingly removed from
reality, they contribute to the change of
reality.

So much for architecture. The case with
philosophy is different. While the
architectural idea is embodied in objects, the
medium of philosophy is language which,
unlike objects, cannot be exhibited.
Philosophy therefore has to be represented
with the help of other means of expression
where the same message is given, only in a
different, shorter and more vivid way. Itis
intended to illustrate key sentences by
philosophers in large format and so to turn
them into exhibits in their own right. The
implications of philosophical movements in
other fields of social and cultural life will be
manifested through paintings, sculptures,
photographs, books, and magazines as well
as models from technology and natural
sciences.

The objects will be grouped in such a way
that relationships between ideas and objects
will become obvious through the spatial
treatment.

The Primary Structure: The Three
Departments

"The general approach to representing a
period in architectural history through its
ideas will be realised from three different
viewpoints. These will be expressed in the
structure of the exhibition which will
therefore have three sections.

The first (and central) section comprises
the parallel developments of nine different
spiritual movements in architectural culture
from 1750 until today, brought into
relationship with philosophy, art and the
evolution of society. These movements,
which differ greatly from each other in terms
of historical influence, programmatic
explicitness and cultural and stylistic
consistency are: Historicism, Neo-
Classicism, Romanticism, Organicism,
Realism, Expressionism, Traditionalism,
Technologism and Rationalism. They will be
presented as autonomous developments but
contradictions and moments of overlap will
also be shown. The result will be a sharply
structured, fragmentary, clear panorama of
the adventure of ideas in architectural
cultiire from the Enlightenment to the
present.

The second section isolates from this multi-
faceted adventure a specific historical
moment and a specific architectural task
where the movements are all present
simultaneously and in direct collision. The
historical moment is the year 1927 and the
architectural task is the international
competition for the League of Nations
building in Geneva.

The third part of the exhibition takes up
the same themes as the first, but in another,
more compact and distinct way. In this
section the aim is to explore the movements
through the biography of one architect:
Peter Behrens.

The Nine Sections

Through all three sections of the exhibition
the subdivision of the historical theme into
the nine movements is more or less explicit.
The first section is divided into nine parts in
which exhibits will, as a rule, be arranged in
chronological order.

Historicist

The first part comprises works of
architects who, from the middle of the
eighteenth century onwards (when the
consciousness of historicism began to
develop) have committed themselves to this
movement by dealing with the forms of the
past. Use of historical models ranges from

the free associations and quotations of the
second half of the eighteenth century,
through ‘scientific’ historical research in the
nineteenth century, to the arbitrar
eclecticism of the/lw de siecle. The)éeginning
of the twentieth century witnessed a ‘self-
purification’. But, from the '50s onwards,
historicism experienced an ambivalent
revival which often had vernacular leanings.

This part will include drawings by: Fischer
von Erlach, Barry, Pugin, Semper, Cuijpers,
Viollet-le-Duc, de Baudot, Labrouste,
Wagner, Richardson, Gamier, Berlage,
Venturi, and Portoghesi.

Classical

The second part shows idealistically
motivated endeavours to realise
architectonic beauty with the help of
Classical principles. The movement, starting
around 1750 with a nostalgic idea of the
‘noble simplicity and quiet grandeur’ of the
Greek (but also Roman) Antigue, ran
through the whole of the late eighteenth
century through the nineteenth and the
twentieth, always with new ideological,
political and aesthetic implications. Neo-
Classicism had many faces: in one instance
self-confident, in another broken, at one time
with historicist tendencies and at another
with those of modernism, in one period
romantic and in another rationalist. But the
common ground has always been the longing
for the ‘wholeness' of the ideal classical
world; for absoluteness, perfection and
eternity.

Among others, works of the following will
be exhibited: Boullee, Ledoux, Robert Adam,
Soane, Gilly, Schinkel, Jefferson, Latrobe,
McKim, Mead & White, Tony Gamier,
Behrens, Perret, Asplund, Loos, Mies van
der Rohe, Terragni, Kahn, Sostres, Rossi,
Grassi, Isozaki, Rob Krier, Leon Krier,
Ungers, Kleihues, Moneo, Reichlin &
Reinhart.

Romantic

The third part deals with the different
experiments of translating romantic
experience of life into a freely composed,
narrative and subjective architecture. In
close connection with the Enlightenment and
historical relativism, a new interest in
creativity, the unconscious and the
mysterious evolved around the middle of the
eighteenth century and was articulated as a
contradiction to the universal clarity
provided by Rationalism and Idealism. It was
opposed to the Classical norm and to reason.
Romantic architecture, which philosophically
and stylistically was mainly orientated to a
transfigured image of the Middle Ages,
reached its highest point after the turn of the
nineteenth century. With changing forms, it
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still reaches into the present.

Among others, works of the following
architects will be shown: Piranesi, Nash,
Viollet-le-Duc, Ashbee, Lutyens, Gaudi,
Olbrich, Charles and Henry Greene,
Maybeck, Furness, Sonck, van der Meij,
Roger, Dominikus Bohm, Eero Saarinen,
Scarpa, Erskine, van Eyck, Hertzberger,
Venturi, Moore, Tigerman, Gehry, Graves,
S.1.T.E Inc., Hollein, Haus-Rucker-Co.,
Natalini and Superstudio, Cook, Hejduk,
Abraham, Stirling.

Organic

The fourth section has for its subject
Organic architecture which takes its
language of forms from nature. Naturism is
closely connected with functionalism,
developed in the America of Ralph Waldo
Emerson (leading to the Organic
architecture of Frank Lloyd Wright).
Parallel to that, the vitalism of Friedrich
Nietzsche and Henri Bergson established the
European ideological basis for Organic
architectural research which was carried out
mainly in the first half of the twentieth
century.

In this section, among others, works of the
following will be exhibited: Laugier,
Sullivan, Eliel Saarinen, Wright, Gaudi,
Horta, Guimard, Hoffmann, Olbrich, van de
Velde, Gunther Behnisch, Endell, Basile,
Aalto, Haring, Scharoun, Fehling and Gogel.

Realism

The fifth part covers Realism in
architecture as a reflection of a (mostly
ideological) social reality. Consequently it is
always tightly linked to populist approaches
(in the ‘Red Vienna’, in the Soviet Union, in
the United States of the New Deal, and in the
Italy of the young Communist Party and
Neo-Realism). The protagonists of Realism
stand for the return of the monumentalised
form.

This section, among others, comprises
works of the following architects: Golossov,
Melnikov, Krist, Ehn, Stein and Wright, Le
Corbusier, Michelucci, Ridolfi, Quaroni,
Fiorentino, and Aymonino.

Expressionism

The sixth part concerns Expressionsism as
a qualitative and quantitative leap within the
romantic movement in connection with the
exciting philosophy of Nietzsche and the
literary movement of the French
‘decadentisme’. In the course of this, utopian
and critical ideas of society sprang up. The
resulting architecture used a pronounced,
expressive language of forms with an
ambiguous emotionality to create a new
religious spirit for a new harmonious society.

Here works will be shown of architects like
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Berg, Poelzig, Bruno Taut, Steiner, Kohtz,
Finsterlin, Scharoun, Bartning, Mies van der
Rohe, de Klerk, Kramer, Mendelsohn, Bloc,
Parent, Kiesler, Gottfried Bohm, Goff,
Utzon, O’Gorman, and Soleri.

Traditionalism

The seventh section examines rigorous
Traditionalism in architecture: attempts to
detach tradition from the ‘historical’ and
transpose the essence of tradition into the
present. The endeavour for continuity
reveals itself in the bond with the ‘regional’.
Simplicity is neither searched for in Classical
norms nor in Rationalist abstraction, but in
experience, customs, and (supposedly
unchanging) emotional values.
Traditionalism runs through the entire
architectural history of the eighteenth,
nineteenth and twentieth centuries and
touches all spiritual movements, above all
Historicism, Neo-Classicism and
Romanticism. It plays a special role in
German Reformism around 1900, which
(intentionally) referred back to the
Biedermeier period, and in Scandinavian
‘Empiricism’ after the Second World War,
which had a great influence on European
architectural culture in the "50s.

Among others, works of the following will
be shown: Hermann Muthesius, Tessenow,
Fischer, Kreis, Bonatz, Schmitthenner,
Riemerschmid, Schumacher, Dominikus
Bohm, Schwarz, Steffann, Fisker,
Markelius, Backstrom, Reinius, Frank,
Holzmeister, Moser, Schmidt, Gardella, and
BBPR.

Positivism

The eighth part deals with the
architectural trend in which modern
technology manifests itself directly in form
and conception. The Industrial Revolution
had deep repercussions on all fields of
culture including architecture. Sustained by
the Positivism of the late eighteenth century,
an architecture developed which seemed to
be deduced from constructional
requirements, boldly employing new building
materials and striving primarily for
lightness, elegance and ‘honesty’. This
tradition has continued to exist until the
present day.

In this section, among others, works of the
following will be exhibited: Paxton, Eiffel,
Mailart, Owen Williams, Miret, Candela,
Freyssinet, Nervi, Fuller, Wachsmann,
Kurokawa, Maki, Yona Friedman, Otto,
Archigram, Skidmore, Owings & Merrill,
Prouve, Ellwood, Foster, Piano, Rogers,
Mangiarotti, Peichl, Leo and Jahn.

Rationalism
The ninth and last part deals with

architectural Rationalism. Like
Technologism it found one of its main driving
forces in Positivism; its roots, however, go
back to philosophical Rationalism and to the
Neo-Classical rationalist treatises of the mid-
eighteenth century. Like Neo-Classicism,
Rationalism was concerned with the search
for anorm; but while the first tried to
achieve this preoccupation in an idealistic
manner. Rationalism did this from alogical
and evolutionary point of view. In the
nineteenth century Rationalism entered into
an alliance with Historicism and examined
anew the structural, constructional and
functional qualities of the styles ofthe past.
In the early twentieth century it adopted
characteristics of different and differently
orientated avant-garde movements:
Futurism, Suprematism, Constructivism,
Cubism, Neoplasticism, Purism. So
irrational moments found their way into the
rationalistic conception, yet functionalist and
analytical de-compositional tendencies
became stronger. What remained constant
were the connections with mathematics,
technology (aesthetics of machines),
Classicism and rational deductive
knowledge. In the second half of the
twentieth century international architectural
Rationalism has widely declined to
commercialisation, while at the same time
Neo-Rationalist trends have sought a closer
relationship with Classicism, Realism and
Traditionalism.

Here, among many others, works ofthe
following will be shown: Durand, Choisy,
Wagner, Sauvage, Sant’Elia, Gill, Loos,
Gropius, Mies, Le Corbusier, Hilberseimer,
Bruno and Max Taut, Salvisberg, Tatlin, van
der Vlugt, Lubetkin, Mart Stam, Lurjat
Gerrit Rietveld, Neutra, Meyer, Mayekawa,
Tange, Jacobson, Eames, Rudolph,
Barragan, Pei, Roche, Meier, Eisenman,
Gwathmey, Koolhaas, Ando and Gregotti.

Each part should not be seen as being a
self-contained entity. They always have
points of contact and overlap. These will be
made clear in the exhibition. It will also be
made clear that it is impossible to force
versatile artistic personalities into limited
categories. So Bruno Taut’s work will be
represented both in the sixth (Expressionist
projects) and in the ninth part (Rationalistic
projects); Mies' drawings will be shown in
three different parts of the exhibition so as
to take into account the Classical, Rationalist
and Expressionist elements of his work.
Historical complexity and the contradictions
of reality will not be sacrificed because of the
selective nature of the exhibition.



Poster for 'The Adventure of
Ideas'—frontispiece of Volume 2 of
'AOSFURLICHE ANLEITUNG zur
burgerlichen BAU-KUNST', Augsburg
1746, byJoh. Frid. Penther.

Credits
Adventure of ideas

Concept: Vittorio Magnago
Lampugnani

Scientific Development: Vittorio
Magnago Lampugnani and Claus
Baldus

Scientific Assistant and Realisation
of the Exhibition: Romana Schneider

other Exhibitions

This is a list of the main exhibitions
which are to be mounted in Berlin
between mid-September and mid-
December to celebrate the opening of
IBA 1984-1987.

IBA on site.

Throughout the IBA area,
numerous small local exhibitions will
be mounted to show the built work of
IBA and projects in progress in their
contexts; show flats will be visitable
in completed buildings. Sites will be
linked by an 'instructive tour route'
for pedestrians.

IBA—Idea, Process, Result
Martin Gropius Building
Stresemannstrasse 110, Berlin 61
15.9to0 16.12.84

The main report on the intentions and
achievements of IBA so far—it looks
at both Altbau and Neubau sections
and explains their approaches.

Brave New World—

Ecological Forms of Building and
Settlement:

Alternative Technology

Parkhaus Dresdenerstrasse

July to October 1984

The exhibition examines ecological
forms of building and their relevance
to today's world.

Kreuzberg Exhibition
BEWAG-Halle

Paul-Lincke-Ufer 20-22, Berlin 36
16.9 to 28.10.84.

The complex social and architectural
mix of Kreuzberg is examined. The
district is demonstrated as an
example of how past and present can
be reconciled in an effort to be a
model for other run down parts of
European cities.

Inner-urban living in Africa, Asia
and Latin America

Hochschule der Kunste
Hardenbergstrasse 33, Berlin 12
16.9to 13.11.84

The natural growth of bidonvilles in
the Third World contrasted with the
sterility of 'Modern' urbanisation
imposed by bureaucracy.

Friedrich Gilly

Berlin-Museum

21.9 to 1.11.84

The achievements of the father of
Prussian Architecture, teacher of
Schinkel. Many previously
undocumented items will be shown.

Local Initiatives

Kreuzberg—many centres

A series of small shows organised by
local groups to demonstrate the social
problems and initiati ujn ool
the IBA effort.

Neighbourhood Co-operatives
September to November 1984

Like the demonstrations of local
initiative, this exhibition is scattered
through the IBA area, and presents a
wide range of self-build projects.

Cooperative Building
Berlinische Galerie

Jebenstrasse 2, Berlin |

S.IOto 18.11.84

Co-operative building efforts from
Northern Europe and America are
exhibited; the new roles of the
architect and craftsman are
examined.

Berlin Housing 1920-today
Bauhaus Archiv

24.10.84t0 7.1.85

Looks at four of the great Weimar
Republic social housing schemes
including Zehlendorf and
Siemensstadt.

Building with Limited Resources
AMK-exhibition hall 14B

15.9 t0 27.9.1984

The International Union of Architects
has organised this exhibition on
building with simple resources which
looks at the problem in all the
different geographical sections of the

UIA.
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Reviews

A city’s architecture

BERLIN UND SEINE BAUTEN. Berlin: Ernst & Sohn.
13 vols.

Berlin und seine Bauten was first published by the
Architects’ Association of Berlin in 1877. A
second edition followed in 1896. At that time, the
work treated purely engineering building with the
same interest as architecture and so initiated a
new way of looking at architecture which com-
bined a historical view with professional under-
standing of technical and economic questions.

The third edition, which has been coming out in
25 volumes now since 1964, is the continuation of
the series and approach from 1896 to the present.
It deals with exemplary achievements and with
typical buildings and planning.

The span of time, about eight decades, covered
by the work includes important historical periods
with far-reaching influence on construction and
architecture; the late Wilhelminian period with its
reforms and counter-reforms, the First World
War, Revolution and the turmoil of the '20s, the
Third Reich and the Second World War, the
misery after the war, reconstruction, self-satisfied
contentment with the economic recovery after the
war and now the onset of a new consciousness.

Throughout, Berlin was the magnet for well-
known architects who put their stamp on the
architecture of the city and who became the
inspiration for the city’s architecture. August
Endell and Bruno Moehring built in Berlin, Henry
van de Velde lived there for some years. Peter
Behrens worked for AEG and created his
legendary turbine hall. Hermann Muthesius
improved upon the English country house style in
Berlin and Alfred Messel gave the department
store a new face. Berlin’s expressionistic cinemas
became prototypical around the world and, up
until 1932, Berlin made significant contributions
in housing development.

In the ’20s, Berlin became the culminating point
for new architectural developments: Walter
Gropius was closely associated with the city as was
Fritz Hoeger. Hans Scharoun, Erich Mendelsohn,
Hans Poelzig, Ludwig Mies van der Rohe, Richard
Neutra, Otto Rodolf Salvisberg, the Taut
brothers, the Luckhardt brothers and Emil
Fahrenkamp worked here as well. The 1957 Hansa
Quarter architectural exhibition attracted the
great architects of the world to Berlin and today
the 1984-1987 International Architectural Exhibi-
tion is casting its shadows. Berlin and seine
Bauten’s text is supplemented by abundant
illustrations. The index includes all significant
data on the important buildings. A complete
listing of secondary literature makes sources of
further information easily accessible.

Berlin and seine Bauten is the basis for the
preservation of historical landmarks and is of far-
reaching importance for research and instruction.
The value of Berlin und seine Bauten, which
extends beyond the boundaries of the city, is that

12019

one can derive universal principles from its
thematic discussion and the exemplary presenta-
tion of the architecture of metropolis.

PETER GUTTLER

Pocket Berlin

BAUEN SEIT 1900 IN BERLIN. By Rolf Rave and
Hans-Joachim Knofel. Berlin: Verlag Keipert,
1962; revised 1977.

This is a fully illustrated, handy sized guidebook
with a map to those buildings since 1900 which the
authors consider of interest. The guide is organ-
ised in geographical areas so visitors can use it
either to inform themselves of what is left of the
central area or to take in the suburban estates of
the Weimar Republic.

Minature of a decade

BAUEN DER 70ER JAHRE IN BERLIN. By Rolf Rave,
Hans-Joachim Knofel and Jan Rave. Berlin:
Verlag Keipert, 1981.

In the same format as the guide to buildings since
1900, this work comments on the work of the
1970s when a huge amount of construction was
undertaken. While most of the buildings somehow
struggle to settle within the city pattern, indi-
cations of the emphases of IBA are apparent in
some of the work.

Ludwig Leo's lifeboat storage centre, Spandau
(1969-71): from Bauer der Moervative in Berlin.
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The Idealblend high flow Shower--
High power. High technology. Hig

) "Treat yourselfto a splendidly sympathetic and
James Gibbs intelligently written book—Cathedrals of the
Terry Friedman Movies. ' Daily Telegraph
James Gibbs, designer of St. Martin-in-the-Fields and St.
Mary Le-Strand, was a successful and prolific architect, whose
influence extended throughout eighteenth-century Britain and
the colonies. This lavishly illustrated book, which includes a

catalogue of all of Gibbs’s known commissions, is a cogent and

fully documented record of Gibbs’s career and architectural

achievement.

Published for the Paul Mellon Centre for Studies in British Art

368pp. 331 b & w Ulus. + 16 colour plates £40.00 Of th e
Mugarnas -

An Annual on Islamic Art and Architecture

Volume II; The Art of the Mamluks OVI eS
edited by Oleg Grabar

240pp. 222 b &w Ulus. £31.00 -

The Correspondence anc David Atwell

Miscellaneous Papers of Benjamin

Hen ry Latrobe 'At last Britain's extraordinary heritage ofcinema
Series 1V, Volume |, 1784-1804 interiors has had a worthy history written ofit.’
edited by John C. Van Horne and Lee W. Formwalt Design Magazine

This is the first of three volumes of the papers of America’s first
professional architect and engineer.
640pp. 37 line drawings 15 halftone Ulus. £54.00

YALE UNIVERSITY PRESS

13 BEDFORD SQUARE + LONDON WCIB 3JF

"Headily nostalgic stuff, as well as social and
architectural history ofa high order. ' The Observer

208 pages 175 Ulus 246 x 189mm £5:95 paper
ISBN: O 85139 7735

Use the Enquiry Service cardfor more information 124
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igh performance showers represent the future of the

plumbed in shower market. The new Ideal-Standard

shower ranges bring high flow rate performance at low
water pressures and a whole list of other new and beneficial
features.

The ceramic disc principle used in all Ideal-Standard
showers ensures no drips, no wear and is guaranteed against
limescale for five years. The new Idealblend and Monolux
high flow showers feature easy single lever control utilising a
new 3 disc high flow cartridge. The new Dualux high flow
shower is a dual control model utilising twin quarter turn
cartridges.

In addition to the new high flow mixers a new range of
thermostatic shower mixers is also introduced - Idealux.
Idealux thermostatics feature ceramic disc on/off control and
accurate control of water temperature by bi-metallic discs in a
cartridge.

Many other attractive features are introduced with the
new shower range:-

-Slide bar standard on all flexible hose kits
-High quality extra durable PVC hose
-Hand spray supplied with 3 alternative
shower rings for maximum performance
and spray pattern.

Send now for literature
on these new “Performance
Showers.”

> e rfO rl I l al l Ce Ideal-Standard Limited, PO Box60,National Avenue, Hull HU54JE

indoors...

REAL BRICK FACING | sicums ssmeomn s s 2 e o s
TILES, BRIQUETTES
AND GLAZED TILES

STICKABRICK

=Real brick facing tiles <6 colours
ecorner pieces for a = Simple, quick to apply
perfect finish

NEW BRIQUETTES NEW GLAZED TILES
eldeal for special features *Handmade to order in

8 different shapes most colours

*Approx, size X 2| x 1| eApprox. 4" x 4" x |

«Colours Old English or *Beautiful hard glaze in
Russett colours to suit you.

« ldeal for floor or walls

Make your ideas work with

(L) LuxbmbourgrGalene La Citb-Arch. Thbo Worre (212)

system
. . NAME %
Stickabrick Ltd., Dept AR4, The Green Road, Ashbourne, ADDRESS gg
Derbys. Tel. (0335) 42809 VAPOSTCODE

PROFESSION

125 Use the Enquiry Service cardfor more information
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ti

ODc arc
}/_a n |r]allthe
Ight places

Chosen by Architects and specifiers when quality
and style are of the utmost importance.

| The Penthouse range is unigue, with
an elegant finish and no fixing screws
showing.

The Rembrant
range with square appearance will
complement much of today’s
architectural ironmongery.

The Comet range provides syvitches,
sockets and outlets in a choice of
finishes from stainless steel to
polished brass. Eight decorative
finishes are available, plus others to special order.

For full details write to:

CADand”coorth

Albert Drive, Sheerwater, Woking, Surrey GU21 5SE, England
Telephone; Woking (STD code 04862) 27521, Telex: 859223

Use the Enquiry Service cardfor more information
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Want to know what’sgoing
on in architecture today?

Architectural Drawing: The Art and the Process
by Gerald Allen and Richard Oliver

The most fascinating ideas in contemporary architecture are
appearing more often on paper than in buildings.
Increasingly, architectural drawing is establishing itself
both as an art form in its own right, and as a means of
expressing what architecture is—and might become.

In this beautifully illustrated book, some of the best
drawings of recent years have been brought together to span
the most innovative, interesting and important concepts in
architecture today.

Drawings by Cesar Pelli, Turner Brooks, Mark Mack,
Hardy Holzman Pfeiffer, Venturi and many others.

. 200pages 280 x 230 mni £19-50 ISBN 085139 734 4

175 architectural drawings reproduced in large
format—24 in full colour

Order form

Please send me  copy/copies of Architectural Drawing: The

Art and the Process (ISBN 0 85139 734 4) at £19-50 a copy.

Please add 10% for postage and packing; UK orders over £30, post
free.

I enclose my remittance for £ /Please debit my 1 Access
1 Barclaycard 1 American Express [1 Diners Club Account for

£
Card No

O
Signature
Name
Address

TheArchitectural Press Ltd, 9 Queen Anne’s Gate, LondonSWIH9BY
Registered in England No 1175699
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School Planning and Design: an International Seminar

for Designers, Educators and Administrators
28 April - 8 May 1985 in Wakefield/Northampton

The aim of the seminar is to demonstrate that the
successful provision of school buildings depends upon
the clear communication by educators of methods,
priorities and trends, the ability of administrators to
create the climate in which building programmes can
be executed smoothly and the close association of
architects with both educators and administrators.

Although contributions to the seminar will be based
mainly on educational building experience in England
there will be inputs from the Netherlands and many
opportunities in discussion groups for the
circumstances and experiences in the countries
represented to be expressed and related to the content
of the seminar.

The Director of Studies will be Mr Peter Ratlenbury,
formerly Staff Inspector attached to the Architects
and Building Group at the Department of Education
and Science in London.

Qualifications of members This seminar is for senior
administrators with responsibility for school building
programmes, their educational advisers and architects
and designers from both public and private sectors
concerned with school and community buildings and
furniture.

Ask your stockist

or send
for product information.

It’s worth it!

DaUDHIN

Mayfield St BLACKBURN Lane BB2 3 QN S 0254-675221
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There are vacancies for 30 members.
Fee: £675 (Residential only).

Venue and Accommodation

This is a residential seminar. The first week will be
based at Woolley Hall College, a pleasant country
house outside Wakefield and within easy reach of
York, which the seminar will visit. For the last three
days the seminar will move to Blackwood Hodge
Management Centre in Northampton. Participants will
also be accommodated at Woolley Hall and Blackwood
Hodge.

Applicants are advised to apply before 8 January 1985.

Furthe?- inforination and applicationformsfo7' this,
and other British Council specialist courses, can be
obtainedfrom you7' local British Council office orfro7ri
the: Director, Courses Department, The British
Council, 65 Davies Street, London WIY 2AA.

2R The
o---00 BIItish
o#o#o«e Council

outdoors...

J DELVAUX & C" LIMITED, EASTREA ROAD, VIHIHLESEY - PETERBOROUGH, PE7 2 AG - TEL. (0733) 202566

Before arranging a visit | should (ike to receive details of the a Blanc de Bierges »

system

INAIMIE 8RR [0)
Cco

ADDRESS
\/ POSTCODE PROFESSION

Use lhe Enquiry Service cardfor more information



BATH

ABODE

INTERNATIONAL FURNISHINGS
22, Milsom Street

BATH — Avon

BOLTON

PROFFITTS OF BOLTON

21, Rupert Street

BOLTON - Lancashire
EDINBURGH

TONY WALKER INTERIORS
;i), Millar Crescent
EDINBURGH EH10 5HQ
GLASGOW

TRANSITION INTERIORS
126, Ayr Road

Newton Mearns

GLASGOW SCOTLAND

HARROGATE

WEST PARK INTERIORS
14. West Park
HARROGATE - Yorkshire
LONDON

HEAL ;VND SON

196, Tottenham Court Road
LONDONW1
HOMEWORKS DOVE WALK
107a, Pimlico Road
LONDON SWI

OSCAR WOOLLENS

421, Finchley Road
LONDON NW2

ROCHE BOBOIS

50, Baker Street
LONDONW1

NOTTINGHAM
MAXWELL DOMINIC
INTERIORS

282/4, lluntinKdon Street
NOTTINGHAM
Notlinjrhamshire
RICHMOND

TREND INTERIORS
8, Richmond Hill
RICHMOND - Surrev
SHELLEY
DESIGNWORKSHOP
1.50, Penistone Road

SHELLEY - Huddersfield Yorks.

SOLIHULL

CLAUDE HOOPER

63/65, Mill Lane
SOLIHULL - West Midlands

Relaxing in beautiful suiroun-
dings - that’s really living. And
interliibke’s brochure has page
after page of ways of achieving
just that. Just collect a brochure
from your nearest stockist - you
will see what we mean.

interlubke Ltd.

Ref. 21

239, Greenwich High Road
London SEIO 8NB

Tel. 01/858 33 25

interlubke

Form folkiws function.

1IM



The time savers!

Plant' a forest in the time taken to
draw a tree!

Rubber stamp symbols, in various scales, mounted oi
thick clear acrylic for accurate positioning
The (ange also includes
= Vehicles m plan and elevation
= Interior Design in plan
= | ropical trees in elevation
and are available m complete sets or individually

Depicted below are iust a few of the wide range available
WntP fit' htochutes lo

GRAPHIC EFFECTS LTD

3 Mill Lane Wateringbury Kent ME1S5PE
Telephone Maidstone 812076

7455 on AR enquiry card

GALLERY LINGARD

Architectural and
Design Drawings and
Watercolours 1830-1939
Old Registry Office

250 Kings Road

(Ihelsea,

London SVC'3

Telephone 01-352 6456

Monday to Friday 10am-6pm

Advertising in
MARKETPLACE

can cost as little
as £35

telephone:

01-222 4333

J amp connectors for

displays, exhibitions
and screening.

Nexo Display Systems
Studio 5, The Centre
New Ash Green

Nr Dartford DA3 8JL
Tel: 0474 873512

8054 on AR enquiry card

LIFTS

passenger, goods,
service and document
Oakland Elevators Ltd

Oadby, Leicester LE2 5LL
Telephone 0533 713246

7063 on AR enquiry card

Brass Wall 3riil5 _
designed by JlllIvW M

[l
Hansen of New J|]||111]

York. Also fixed

brackets and
floor lamps to o~

match. Send for ) )
our FREE Trade Price List uU

and colour brochure.

307 Brompton Road, London SW3 2DY
Telephone: 01-581 3470

8009 on AR enquiry card

TAXI-TRUCKS

established 30 years

Q IDEAL FOR

* transporting models
* inter-office moves
* urgent goods needed on site

for all your transport problems
TRANSIT and LUTON BOX VANS
with helpful working drivers
(plus extra men if required)
ACCOUNT FACILITIES AVAILABLE

Ol 7949 OAaAaAasle

TAXI-TRUCKS—22 South Hill Park Gardens. London NW3 2TG

8036 on AR enquiry card

O'SHEA

C. J. O'Shea Construction Ltd.,
44 Lytton Road, New Barnet, Herts.
Contractors Developers

Church, school, social and residential
contract work undertaken.

Design commissions gladly
_ offered to Architects who
introduce sites suitable for our

own development.
Contact JOHN McMANUS

01 449 2226

7945 on AR enquiry card

~ i \Y2 Unfinished
~ plaster

nit 7 valuphens
¥l WS,/ pgintipa te At
~ styles available

X. including comer fitting.
NN Send for free colour

brochure or visit our new showroom -

MR.LICHT

307 Brompton Road
London SW3 2DY

Telephone 01-581 3470
8009 on AR enquiry card

FIRE ESCAPES, FACTORYACCESS

HOMES, SHOPS AND OFFICES
LOW COST modular FULL APPROVAL
systems providing Staircases to comply
versatility and with the 1976
variation of layout.  Building Regulations
7 SIZES from 1.2m (H3) and the Guides
dia. to 3.0m dia. to  to the Fire

suit space available. Precautions Act 1971
PLEASING Strength to B.S.449.
DESIGNS, factory Hot dip galvanise to
finished, ex-stock B.S.729 for external
delivery. staircases. Ply, hard
Full design and wood or steel treads
installation service for internal staircases
available.

Crescent

OF CAMBRIDGE LTD

130 Hills Road, Cambridge CB2 IPS
Tel: (0223) 67835/6 Telex: 817915

7388 on AR enquiry card

i [ 11.3.

N\

Holds up to gs from A4
to AO size with easy access to each
individual drawing.

the new and totally revolutionary
idea in wall-mounted filing systems.

For more details contact

EASVFILE

1 South Terrace
Hastings, E. Sussex
TN34 1SA

Tel. Hastings 438847 r 0

8081 on AR enquiry card



BRITANNIA

Architectural Metalwork & Restoration

Railings, Balustrades, Spiral
Staircases, Gates, etc,

5 Normandy Street,
Alton, Hampshire
Alton (0420)84427

LB

L. B. LIGHTING LTD

Lighting Craftsmen &
Professional Design Engineers
Specialists in manufacture of

Purpose-made Luminaires.

778, HIGH ROAD,
NORTH FINCHLEY
LONDON N.2. (101-445 4401)

OLD MAPS
AND ENGRAVINGS

of all parts of the world.

Guaranteed original 15th-19th century,
for home, office and projects.
Secure packing. Framing.

Contact: Bruce or Peter Marsden
CARTOGRAPHIA LIMITED
37 Southampton Street, London
WC2E 7THE
Phone: (01) 240 5687

8082 on AR enquiry card

8086 on AR enquiry card 8071 on AR enquiry card

SCULPTURED STAIRWAYS

Consculpt for domestic commercial &
fire escape stairs
m higfi grade
concrete with
superb finishes.
For literature
and quotations:

An advertisement in
MARKETPLACE
can cost as little as £3s

For more information about effective low-cost

CONSCULPT .. .

LIMITED advertising in

Frog Hill AR MARKETPLACE
Ponsanooth,

telephone Brian Storey on 01 -222 4333

or write to
The Architectural Press Ltd, 9 Queen Anne's Gate,

London SW1H 9BY

Truro, Cornwall
Tel: Devoran
(0872)

863590 863578

7923 on AR enquiry card

APPOINTMENTS FREELANCE SERVICES OFFERED
STIRLING
EXECUTIVE FREELANCE
PERSONNEL INTERIOR Designer/artist available for regular assignments, up to 8
days per month, your place or mine (Surrey/Hants or London
We Jﬂﬁﬁl%ﬁ.’%ﬁ%’r\‘ﬁﬁﬁ Lon DESIGNER preferred). Highly experienced logo & house styling, design

don studios specialising in commercial
and retail chain design. Candidates with
at least 2 years' experience for general de-
tailing through to job running. Neg salary
for both contract and perm, positions.
We are also seeking jnr/snr Archs,
Assistants and  Techns for  both
permanent and contract positions.
London and Home Counties Locations.
Please Tel: Karen, Mark or Mike

programmes, brochures, reports, house journals, typography &
applied lettering, alphabet design, calligraphy. Photography,
perspectives, models, murals & sculpture arranged. Absolute
reliability datewise of course and no snags. Some capita!
available for worthwhile investment if required. BOX 1684

Architecture GrMhics

requires work.

SpeciaMses in
Watercolour Perspectives
Phone 01-440 3048

TEL: 01-940 4077
47 The Quadrant, Richmond,
Surrey TW9 1DN

'Helpful, clear, logical and stimulating to a sports architect ... a
splendidly and beautifully illustrated book. Good value for money.'
The Architects’ Journal

Vol 1 Ice Rinks and Swimming Pools

168 pages 350Ulus 297 210 mm £32-50 ISBN 0851395864

Vol 2 Indoor Sports

224pages 260illus 297 y 210 mm £37-50 ISBN 085139 5872

Vol 3 Outdoor Sports

192 pages 280illus 297 y 210 mm £32-50 ISBN O 85139 5988

Vol 4 Sports Data

144 pages 250illus 297 y 210 mm £27-50 ISBN 0 85139 5996

Boxed Set £115 ISBN 085139 600 3

Handbook of
Sports and
Recreational
Building Design

The Sports Council Technical Unit for
Sport
Geraint John and Helen Heard (editors) Available from The Architectural Press, 9 Queen Anne's Gate, London SW1H 9BY.

Tel: 01-222 4333
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Please complete all sections of the form below and return with your remittance to:
*The Architectural Review’, 9 Queen Anne’s Gate, London SWIH 9BY, to ensure you
receive your personal copy of *The Architectural Review’.

New—Student subscription: Students at UK and Eire schools of architecture
qualify for our special student rate. Just add the name of your school to
the order form.

AR and AJ combined: Take advantage of a special reduced rate and save
£15150 by subscribing to both The Architectural Review and

The Architects' Journal. Available to UK and Eire readers only.
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flexible
acoustical
economical
movable

walls
byaciardiEll

We have shown above, by courtesy of the Scandinavian Bank in London,
ACORDIAL wall sections prior to their being locked in position to give that
smooth, decorative "two-room" look as seen in the lower illustration

It's difficult to show what Acordial Movable (Acoustical) Walls can achieve —

it's only when they are not seen are their benefits apparent. After they've glided

into position—effortlessly, smoothly—then you have space divided decora-
tively, acoustically, efficiently—and when an open area is required ACORDIAL WALLS
slide back equally smoothly from their top hung tracks (no break in the floor covering
—no dust trapping floor tracks), completely out of sight if required.

PLANACORD — steel-frame walls in wootl veneer and other finishes ( 39—52dB sound insulation*)-up to 6 metres high.
FERROWALL —steel interlocking panels in vinyl/paint finishes (39—47dB sound insulation*)-up to 4.5 metres high.

ECOWALL

— timber frame in wood veneer and other finishes (33—41dB sound insulation*) up to 4.0 metres high.

LIGNAWALL — timber frame with wood veneer finishes (27-35dB sound insulation*)-up to 3.5 metres high.
and ACORDIAL also make a wide range of Twin Shell slidingifolding partitions 1 sound insulation up to 41dB*.
BELLACORD — up to 3.5 metres high-in Fabric Backed Vinyl.

MOLTACORD-3.5 to 5 metres bigh-in Fabric Backed Vinyl.

SUPRACORD —5 to 10 metres high-in Fabric Backed Vinyl,

LIGNACORD — wooden folding doors-up to 4.2 metres high in Book Matched Veneers.

Conference Table 3000 x 1200 x 720
Specialist designers and manufacturers
of laminated furniture for the
commercial interior.

For further information please contact:
Cabochon Furniture Ltd

7 Tyers Gate, London SE! 3HX

Telephone 01-403 5404/5427

Use the Enquiry Service card for more informalion

*Mean of 100-3200Hz (16 frequencies). Send for details to:

EnzardICIl (uK) LIMITED-the Spacemakers

Kebbell House, Carpenders Park, Watford, Herts. Tel: 01 -428 0979
Telex ; 262248. Agents throughout the United Kingdom.
Europe's largest Manufacturer of Sliding/Folding Partitions and Movable Walls.
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Planning and Design of Library Buildings
(Second edilion) ( lodrrey ‘rhoinjt.son

Indis|)ensahle, standard quidc (or all ihosc (rlanning
new buildings or adal)ling existing ones. In
explaining to the librarian bow arr hiIratswork and to
the an hiteet how libraries and their users and
services Innt tion, it covtM s in detail everything; troin
the overall |>lan ol the btiilding to ihe seler lion atid
siliiur ol sheK'es atid e(nnpinenl. | he (om'ersion ol
exisling (at ilities is also (ovr'red in an extended
section.

““A valuable tool lor the arehileet and the librarian
inx'oK'ed in the t reation ol a nt'w librarv

building, . . . should be eonsnlled by everv arehilta t
inx'oKcd in designing librai ies.” Building
192 filp 297 X 210 >nm  h/w tUus chnrls  dtatirarns

L'i9-7)0 clolli

A\ ailable dina | Irom | he An hite< Inral I’ress,
m Anne’s (late, London SW ! 1l 9H"",
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Specification 84

The well-

0 A4 pages in a compact 5-volume set _
deS|gned to provide a technical and product library on your desk top.

specification provides technical
information on most aspects of
building cunslruciion, providing
guidance on relevant legislation
and standards, on the
specification of components,
materials and finishes, and on
the principles of structural and
services engineering, written
and updated for each edition by
experienced specialist authors.
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Most sections of Specification
include concise details on
proprietary products and
services which relate to the
subjects covered in the book
selected by the authors and
editors.

Altogether, over 5000 products
and services are covered from
admixtures and air-conditioning
eguipment to zinc roofing and
zed-sections to enable readers
to make inital selections of
suppliers.
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lHIformed source

Specification contains a total of
over 1000 suggested
specification clauses covering
preliminaries, and materials and
workmanship for the main
building and finishing trades,
plus landscaping and external
works. These form a library of
clauses for readers to use when
compiling job specifications for
small works.
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éla’\c[ure ’\a; ; type’\’\»sasS!,I' Lj
t of IndUstriBl Doors 3nCl = sectional overhead
i Security Closures *Kitv Grilles

| Shutter Doors lelted ® Rubber Crash Doors
; NO&IT Jharsifs e s e e e fginde n #24 Hour Repair &

m Tel: Ripley (0773) 811081. Telex No: 377370. “<-.5—— Maintenance Service

Regionalism revisited in the October
Architectural Review

Regionalism is a theme that is so topical to architects mi.

around the world that next month’s AR revisits the subject

to continue the debate and show further built examples.

These include: Michael Graves’ library in San Juan de

Capistrano, Imre Makovecz’s latest works in Hungary,

houses in Australia by Darryl Jackson, three entries in a

competition for an Arctic Centre in Finland and Lucien

Lafour’s buildings in Surinam which are introduced by

Aldo van Eyck. Other essays include Robert Harbison on if
how Nikolaus Pevsner compiled 'The Buildings of i m
England’and Colin St John Wilson on T. S. Eliot and the use

of history. The ID section shows two north London

workplaces — one customised for video post-production, \

the other for a group of designers by a group ofarchitects.

Order this and eleven other stimulating issues by using the

order form on pi3l.

mifIBLUunD

THE ARCHITECTURAI.KEVIEW, monthly fOr one year: UK Eire £36-50 sterling; overseas

E£111I’50 sterling (US$85), air-assisted to North, Central and South America and Canada.

Students at UK and Eire architectural schools qiuilify for a reduced rate of£21f50. Single

copy UK, Eire and overseas £If sterling (US$8) post paid. Airmail extra. |
THE ARCHITECTS' JOURNAL, Weekly for one year: UK & Eire £36 sterling; overseas £11f50

sterling; student rate to members of UK & Eire schools ofarchitecture £2If. For

architects oxterseas registered with ARCUK £52 sterlmg.

COMBINED ARCHITECTURAL REVIEW & ARCHITECTS JOURNAL, UK <6 Eire Only, £57 Sterling—a

specially reduced rate for a combined subscription to both publications saving £15+50.

Combined subscriptions must have a common expiry date and only one postal address.

The Architectural Review is published monthly by The Architectural Press Ltd, 9 Queen Anne’s Gate, London SWIH 9BY; telephone 01-222 4333; telex no 8953505. Printed in Britain
by Diemer & Reynolds Ltd; monochrome origination by Draphics Ltd; posted by In Line Posting Ltd, Bedford. Copyright © 1984 The Architectural Press Ltd
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