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POLYPROPYLENE ARMCHAIR Designed by Robin Day follows in character his internationally successful
Polypropylene Side Chair Programme. The charcoal, flame red, navy blue and light grey plastic shell is in itself
superbly comfortable, but snap-on or fixed upholstery is also available. Tough inexpensive and good looking,
these chairs with their various base designs are ideal for Offices, Restaurants, Reception Areas or Homes. Prices
from only £6 retail. Write or ring for full details and prices Hille of London Showrooms: 41 Albemarle St
London W1 01-493 9576 50 Sackville Street Manchester 1 061-Cen 6929 24 Albert Street Birmingham 4
021-Mid 7378 25a South West Thistle St Lane Edinburgh 031-225 6234 9/11 St Stephen’s Street Bristol
0272 26528 Hille Geneva SA 4 Grande Rue Geneva Factory 132 St Albans Rd Watford Herts




The Architectural Review February 1969

-—-—

It doesn’t work.

No doubt there’s someone sitting in
Whitehall working out how much mistakes
in new buildings cost industry in 1968.

Ne know how much they cost us

them. What's the point in making
mistakes when the customer curses
and swears, and anyway you’ve got to
come back and put them right ?

catches, frames, w»itchu In two hundred

years of building, we’ve found things to
e check that you didn’t even i\n(m existed.
You should see us when we’re building

hospitals. Fussy buildings. They have to

We o
at Lovell. A fortune. hcrwhthrslllmc Andthualmfdst!dmm
Not in making them, but in avoiding care and attention is paid to our

multi-million pound contracts.

They’re right first time too.
ca C Our method of building is
cheaper for you and faster for us.

So when we build, we check. Tiny things: locks, ‘e put our heart in it.

Lovell Construction Group, Marlow

lovell

House, Chiswick, London, W 4. Te/(p/ium"()/ 995 13/?

15




The Architectural Review February 1969

Class 1
Spread of Flame
Natural Wood
Plank Panelling

(conforming to BS 476 Pt 1 1953)

11 species of Panawall Natural Wood Plank Panelling
are now available with Class 1 Spread of Flame
Specification and all species can be supplied tongued
and grooved to reduce noticeably installation costs.
For full information, details and copies of the Architectural Leaflet
and Wood Catalogue and address of Distributors throughout the
United Kingdom, write to The Panawall Company Limited, Cross
Bank Road, King’s Lynn, Norfolk. Tel: King’s Lynn 3941.

Panawall Natural Wood Plank Panelling can be seen at the
Architectural Showroom, Surface Productions Limited, Adelaide

~~ House, King William Street, London EC4 Tel: 01-626 0550.

Panawall

Natural Wood Plank Panelling ‘ mease send a copy of the Archltectur—ll
: Leaflet and Wood Catalogue and name of

your nearest Distributor I

IName I

I Address__
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New Steelite lives up to its
name. Seven years have been
spent on the development of this
new ceramic material. And lab-
oratory tests have proved its
strength. Consumer tests have
also established that it has very
high heat retaining properties.

Steelite is good looking, too.
It's light and white, and takes
patterns on or under the glaze.
And it comes in a range of speci-
ally designed patterns. All fresh
and original. You're bound to
find one of them ideal for your
particular requirements.

NEW STEELITE
RESISTS GERMS
It does not absorb

grease or dirt.

NEW STEELITE
RESISTS STAINING
It has an extremely low

absorption rate.

NEW STEELITE
RESISTS CHIPPING
Its rolled edges and
reinforced rims make
it really tough.

NEW STEELITE
RESISTS BREAKING
Its body strength is far
higher than ordinary
vitrified hotelware.

NEW STEELITE

RESISTS CRAZING OR CRACKING
caused by extremes of temperature.

RIDGWAY
STEELITE

VITREOUS CHINA HOTELWARE

Ridgway, the name behind so much of
today’'s top tableware. M-£FPRODUCT

RIDGWAY POTTERIES LIMITED * ASH HALL * STOKE-ON-TRENT
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We'd like to tell you all we know
about other people’s carpets.

o e Q'..'\
A« ‘

We can tell yvou about a lot of different carpets,
because we make the fibre that goes into them.

But since we don’t actually manufacture
carpets, our advice is impartial.

Basically, Acrilan carpets are suited to commer-
cial use. They won'’t fade. They're colourfast. And
they're extremely durable.

But when you come to choose one, there are a
few other things you have to consider.

Like the type of insulation.

Compression recovery. Tuft anchorage.

Whether the carpet’s mildew proof and whether
it needs to be.

There’s only one Acrilan carpet that’s perfect
for each job. We can help you choose it.

Our advice is completely free.

For more information and full literature, phone
John Rolfe, 222-7022. Contracts Advisory Service,
Monsanto Textiles Limited, Monsanto House,

10-18 Victoria Street, London, S.W.1.

Monsanto
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When professional skill and

ORRIS

wide experience is vital—call on

Illustrated is part ol the complictaed distri-
bution mains of

BEXFORD LTD.,

Chemical Engineers of Manningtree, who have
had the honour of receiving the Queen’s
award for exports.

Bexford Ltd. produce a film base for the
Photographic Industry and being almost a
unique process they have had to design and
manufacture the whole of their plant for this
production.

The Norris Group has been associated with
Bexford Ltd. for some 22 years and has had

the pleasure o' co-operating in the design and
installation of the following services:

Environmental Air Conditioning

Cabinet Air Conditioning

Dust Extraction

Ventilation

Fume Removal

Low Temperature refrigeration for solvent
recovery

and

Pipework services of all descriptions including
high pressure steam, low pressure steam,
condense, solvent, cooling water and brine.

QRRIS WARMING Co

LIMITED

HEATING . AIR CONDITIONING . SANITARY & ELECTRICAL ENGINEERS
Head Office: 5-11 THEOBALDS ROAD, LONDON, W.C.1.

and at MANCHESTER, NEWCASTLE, IPSWICH & BRISTOL

A MEMBER OF THE f QQRRIS GROUP OF COMPANIES
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PITCHMASTIC HAS THE
EDGE ON THE HILTON

photograph by courtesy of the Hilton Hotel, Trinidad

PAPTRIM — the first (and still the finest)
extruded roof edging ——

Paptrim - the first and still the finest extruded aluminium roof
edging, is to-day’s top idea in modern roofing techniques. It is
designed to withstand all possible hazards. It locks in waterproofing
and gives a clean, unbroken line on elevation. Its tough construction
provides a rigid, undamageable surface for ladders.

ASPHALT

SECTION
10650

SECOND LAYER OF ASIALT

FIRST LAYER OF ASPIALT

EXPANDING METAL
ON SHEATHING FELT
Paptrim is inexpensive and easy to fit and with the addition of rigid WACKS EATAPA RIS
PVC facing strip - available in a wide range of colours - forms a

really attractive and lasting roofing finish.

TIMBER CHECK CURB

ROOF BOARDING
JOIST

See how Paptrim fits in perfectly with your roofing plans.

Find out the facts, write for literature to : Patentees: PITCHMASTIC ASPHALT PAVING CO. LTD.
Excelsior Works, Sandiacre, Notts. Sandiacre 2681/2/3/4/5
ALSO SUPPLIERS OF “CHECKTRIM” ROOF EDGING
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The Mowlem Spacemen . .. who save money by
making more office space and better working conditions
with minimal interruption of daily routine.

The problem of
building restrictions
As you well know, the current restrictions on new
office building in the City present serious problems.
We can often solve them with a space recovery pro-
gramme within existing premises. If you are not a
specialist in this field, call us in at the beginning and
we may be able to give vou some useful advice. Or draw
ip vour plans and call in Mowlem to carry them out.

~ Il T Aaw ' ” P,
24-hour day — 7-day week service
Interior renovation in the City alwavs presents its

own peculiar snags. But after 45 years’ experience,
Mowlem don’t come across many surprises. Time is

often a vital factor, so we have organised ourselves to
work 24 hours a day, 7 days a week when required.

Security is very important too, so our foremen
whose average length of service is 15 years, have this
as one of their prime considerations,

I'he Mowlem service is completely comprehensive,
embracing the many different skills and trades called
for in this kind of work.

The Mowlem Spacemen have done
it all before

Your plans could not be in safer, more experienced
hands. Knocking down dividing walls, harnessing
corridors, building across stair wells, opening up attics,
the Mowlem Spacemen have done it all before. If
wasled space exists, we'll help vou put it to good use.

Mr. Maurice Dicks, A.1.O.B., Contracts Manager
for our City work, will gladly attend a preliminary
discussion meeting. Call him at: 01-568 9111.

John Mowlem and Company Limited
Renovation and Conversion Service

owlem Mim

Westgate House Ealing Road Brentford Middlesex

011a
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Aload of bums developed
our new chair.

The trouble with some chairs is that they’re fine
for everything except sitting in.

Their shape governs your shape instead of the
other way round.

But we decided comfort came before looks.

And that led to our ‘easy chair’.

We’ve used polypropylene for the shell. In red,
blue, yellow, or grey.

We normally coat the tubular steel frames in
nylon. But you can have them chromed for a little
extra.

The price, of course, varies with how many you
want. And whether vou order a dozen or five hun-
dred, it shapes up well with the competition.

But it’s no good a chair being easy to sit in if you
find 1t hard to get.

So we deliver from stock.

If you’d like to know more contact Neil Corner,
telephone Spennymoor 2246.

The easy chair.

l l E New Equipment Ltd.,
L Croxdale, County Durham.
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How on earth did Pharaoh
manage without us ?

He did of course, somehow.
That’s obvious.
Probably had to co-ordinate the installation of the air conditioning,
heating, sanitation and so forth himself.
No wonder the building ended up rather a queer shape.
But Mummy didn’t seem to mind.

Nowadays things are done differently.
Whatever the shape, size or purpose of a building,
we provide the practical,
economical answer to services co-ordination problems.

Mummy 1s still happy.

Matthew Hall

Mechanical Services Ltd.

Air Conditioning - Heating - Sanitation - Electrical
and Fire Protection Services

Matthew Hall House, Matthew Hall House 85 & 91 Dykehead Street 41 Wellington Park 11/12 Quee .

. ! i 8: y : L g ark, 2 n Square,
101-108 thlenhu'm Court Road, 100 Washway Road, Queenslie Industrial Estate,  Belfast, BTY 6DN Hl'ixm?ll;;l 4;}[[1 a5
London, WIA 18T Sale, Cheshire, M33 IRD Glasgow, E.3. Telephone: 0232 669262 I'clephone: 0272 20325/6
Telephone: 01-636 3676 Telephone: 061-962 4511/8  Telephone: 041-774 3404 Also offices in Australia
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Leventina
Namuab
Calanca

Our new

window materials
may well end up
decorating your bed.

CréationBaumann: fabulous fabrics
that inspire you to exploit their ver-
satility. Write now and let us know
when our representative can show
you our new collection.

Baumann Weavers and Dyers Ltd.,
CH 4900 Langenthal/Switzerland

Baumann & Ison Ltd.,
24 Newman Street, London W1

Création Baumann | ||

Leventina Calanca
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Our beautjful
new travelling
saleslady:

[t you need a good reason to order pure
new wool carpets, see the Queen Elizabeth II,

Her owners installed them in the
luxurious new Queen’s room and the 2-storey
passenger lounge—the largest single area
in the ship.

[n addition, wool is the main fibre used in
carpets throughout.

For wool not only looks ¢ood, but it
promises to stay that way.

[t resists ignition so it is less likely to scorch
or burn. Its strong springy fibres resist

-y

|
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)

-
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crushing from feet and provide a thick
insulation against noise. Or. top of
that wool’s colours have a permanent rich
glow. And as it does not hold static
clectricity, it does not attract dirt.

Your customers will want wool carpets
for the same reasons the Queen's
owners did.

And that’s the world’s best
reason to stock them.

International Wool Secretariat, ‘

1, Wool House, Carlton Gardens,

“ PURENEW
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In my day we just had a desk.
Now it all has to be metric modular
flexible functional coloured AstroPlan

Take a desk. Take AstroPlan,

it's more adaptable.

Add a typing wing. Double the
waork top. Slot in three drawers on
the right. Now slot in a cupboard
on the left. Not satisfied ? Try
four drawers. Now change

the top and add a back apron
panel. Still not happy ? Good !
Storage units come next.

Small. Large. Standing. Sitting.
AstroPlan Storage units have

10 drawers. Or 4. Or in between.
Deep or Shallow. Shelf
combinations. Sliding doors in
timber or plate glass. Telephone
cabinet with 5 Directory’

rack. How about that ? Fine but
what about Finish ? Unique !
Martin Grierson FSIA FRSA

introduces coloured components.

Buffalo Grey. Tangerine. Sepia.

Sandalwood. Bronze. Silver Grey.

All British Standard Colours.

Blended with natural mahogany.
Don’t strain your imagination —
ask for colour samples. Now for
the crunch. AstroPlan is

out of date! It's waiting for the
rest to catch up.

AstroPlan’s 100 mm module
demands forward thinking.
AstroPlan metric dimensioned
unit furniture is here to stay
(and grow). For years.

Wise men should now be sold.

Aston Cabinet Company Limited, Astrola Works, Roebuck Lane, West Bromwich, Staffs. 021-553 2551
01-636 7318 - 91 Slade Lane, Manchester 13. 061-224 2202

50/54 Charlotte Street, London W1.

Makers of office and contract furniture
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Simply a stone...

So attractive that as a pendant it does not look out of place,
the stone is Reformite.

Although SNW particularly intended that Reformite should be
used as a facing material for bridge abutments, walls and
piers —they're not averse to the odd piece being set

in silver, Reformite is after all, very attractive.

Send for details of sizes and colours.

—= SNW

Selleck Nicholis Williams (ECC) Ltd.

Abbey House, Victoria Street, London, S.W.1.
Telephone: 01-799 2352/3

Head Office St. Austell

Regional offices at Hudde

i — . Engiish |
The M4 Motorway Interchange lac China ||
Reformite, ?':g
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THINGLOE

Juminium framed windows

A standard range for
large bullding projects
manufactured by_

wood Helliwell Limitod

S T 4T

Get up-to-date
with Heywood-Helliwell

A new outlook with

ELUMIN WINDOWS

u—-‘mhw“'
Beyhall Works, Huddershiald | HOTBE) Telophoms 20554

Make sure you have the literature on the products which interest you

Aluminium Doors, Entrance Screens

and Shopfronts

‘Slimline’ doors for all heavy commercial traffic.
‘Slimline 3L" doors for average traffic and internal use.
Matching suites of sections for both.

Aluminium windows

‘Twinslide” horizontal rolling and vertically hung
windows in a standard range. ‘RA’ series purpose-made
windows. ‘Elumin’ double-glazed windows.

Steel Windows
Purpose-made from the W20 suite of sections.

Aluminium Rooflights

‘Deadlight’ fixed lights: ‘Deckavent’ hinged lights:
"Monolight” single pitch lantern lights: ‘Deckadome’
domes in glass or plastic.

Check your ‘Barbour’ files — or write to us.

Heywood-Helliwell Ltd

BAYHALL WORKS, HUDDERSFIELD. TELEPHONE: 26594
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Wwilliams & Williams Lt

Get up-to-date
with Williams & Williams

wa'mn fams & Williams Lid
Standard stesl windows and doors rkaln vl
a % alurlires:
[é D Patent Glazing
0poo
nood
nod

Make sure you have the literature on the products which interest you

Aluminium Windows and Patio Doors Aluminium Curtain Walling

"Gaiety’ range of horizontal sliding, vertical sliding, and ‘Wallspan® covers choice of two extrusion series —
casement windows. ‘Gaiety” Sliding patio doors. others can be made to specification.

Patent Glazing Aluminium Rooflights

‘Aluminex’ system of sidewall and roof cladding. ‘Deadlight’ fixed lights; ‘Deckavent’ hinged lights;

‘Monolight” single pitch lantern lights; ‘Deckadome’

Purpose-made windows using the ‘W20 suite of
sections.

‘Module 4° standard range of doors and windows.

Williams & Williams Ltd

RELIANCE WORKS, CHESTER TELEPHONE : 24624 OA o1
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Templeton Chameleon Wilton
changes colour to your order

1 Choose any two colours from the Colourdisk range of 36 (that's 1 260 basic choices
to start with!)

3 Templeton’s will weave a carpet in the 4 This could be your specification! Almost unique—since it comes from a permutation
colours and designs you have chosen of 15,120 designs and colours!

Templeton Chameleon Wilton Colour Design mix—specially purpose-woven for every
kind of decor—is just one of the services Templeton offer to those concerned

in the interior design of public buildings.

Templeton Chameleon Wilton is rare quality carpet, hardwearing carpet of unrivalled
colour and design.

TEMPLETON CARPETS

For designs and specifications write to:
James Templeton' & Co Ltd Templeton Street Glasgow SE
Also at London Manchester Leeds Birmingham

~the heartof a good
carpet
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The aiwnnal pust free subseription rate,
paeyable in advanee i L3 ds. Od, sterting, i
ESA wnd Canoda $10,.50, in Haly Liva 6940,

elsewhere abivowd L3 Mg, Od, Halian subseription

wgents: Librevie Salto, via V., di Modrone 1N,
Vilano; Librerie Dedalo, Via Barbaviwi T5-77
Roma. An inder ix issvwed half=yearly and is
published ax a supplement to the REVIEW,
subscribers may have their capivs bownd in
half-pearly colwmes al the price of €1 Lis, 6d.
Postage 43, Gd, extea on the completed volume
Copyright C 19659 The Arehitectural Press Lid,

THE ARCHITECTURAL PRESS LTD
9-13 QUEEN ANNE'S GATE,
WESTMINSTER, SWI WHITEHALL 0611

COVER

The paintings of Nicholas Georgiadis
shown in his recent one-man exhibition
al the New At Centre, London, have
a strong afftwity with arehitecture, as
the exancple an the cover cnd below,
shows, 1t is called *Standing Up 1",
Ceorqgiadis was born in Athens and
studied architecture there and in New
York, before studying painting at the
Nlacde .\r‘n'mm', .f.ﬂm-/uu, where he now

tecches.
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PHYSICIAN GURE THYSELF

The tower of the new Knightsbridge Barracks can now be seen from
the middle of Hyde Park, rising above the trees and thereby limiting
the park’s apparent extent and destroying the effect of rurality. It is
no reflection on Sir Basil Spence’s design for the building to say that
this is a tower in the wrong place, and it is doubly to be complained
about because it has been put there by the Government and is thus yet
another example of the Government’s tendency to think of itself as
being above the planning policies and controls that its own legislation
has established.

The Government declared its support for the GLC’s policy of keeping
high buildings a little way back from the edge of the Royal Parks, but
insisted (in spite of objections from the Royal Fine Art Commission) on
Knightsbridge Barracks having a tower actually within the boundary
of the park.

Other examples could be quoted. No private developer would have got
away with the bulk of the new Government office buildings in Horseferry
Road which are ruining the skyline of Westminster, and there was the
recent case of a tall office building with a splendid view over the Thames
which was allowed additional plot-ratio by the planning authority
(Westminster City Council) so that it could include a public restaurant
at the top to take advantage of this view. The council indeed in this
case only gave planning consent on the explicit condition that the top
floor should be a restaurant open to the public, not simply an office
canteen, yet on its completion a lease of the building was taken by the
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Ministry of Public Building and Works for the use of a Government
department, which thereupon made the top floor into an office canteen,
inaccessible to the public.
This 1s a relatlvely minor case, but it is typ1ca1 of a disturbing trend.
AL It maybe objected that it
would be undesirable to
have the public passing
through a Government
office on the way to a
restaurant—especially
an office, as this one is,
where securityis import-
ant. But in seeking ac-
commodation for Gov-
Toetotsaf Rnjohts ernment departments
the Ministry should surely take into account existing restrictions on use
and make its choice accordingly, instead of assuming the right to override
such restrictions.
The nationalized services behave in the same way—witness the recent
action by British Rail in dismantling and offering for sale the clock from
St. Pancras Station when the building had recently been listed as a
Grade One historic monument, not to be mutilated without specific
ministerial sanction.
There may be good reasons—though they are not evident to the AR—
why the Government is technically not bound by its own town-planning
laws; but wilfully to ignore, whenever to do so is convenient, the laws
it makes others conform to, brings those laws into disrepute, 1s bad and
unfair government and suggests a scornful attitude to planning on the
part of the very people who should be setting an example.
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Mantua, for three conturies the scene of Gonzaga
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splendour and patronage. the eity of Alberti and
Mantegna, the birthplace of Monteverdi, de-
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clined abruptly after its sack by Imperial troops
in the carly seventoenth century. Gradually it

withered as a city of any significance on its
secession to the Austrians in whose ownership
it remained off and on for o hundred and fifty
vears. As Italy unified. Mantua experienced an

economic revival, imsignificant by Renaissance
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and dull, all were stuceo and stone and httle

more need be said about them. In 1912, how-

ever, two builldings by the same hand, one
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and a chamber of commerce above. 1, 1t 18 a
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remarkably full-blooded and carefully detailed

building. A high loggia, in which business was
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transacted, gives on to a double-volume internal
stone well, 3, 4, it by a rectangular lantern.
Around the upper part of the loggia are a series
of mezzanime offices, 5, for the Chamber of
Commerce. Out of the light-well leads a staircase
to a half-height landing which is also the meeting
point of the entrance staircase for the chamber
of commerce. From this landing, two flights lead
up to the chamber and all the rooms lead off a
corridor encireling the light-well. The decorative
elements are simple— plaster, cut brick, carved
stone and cast ironwork, 8, 9. Their handling is
astomishing. From the Moorish intertwining
radinting patterns on the ceiling of the light-well
to the stylized drums of the ecolumns and
pilasters, 10, and the medieval armoury of
vicious cast iron, 6, 7--spiked balls on chains

the detailling 18 assured and eceentrie, 11, 12.
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Star G IaSS a wide new

range of single and multilight
pendant, ceiling and wall units
with 3 inch diameter

brilliant castellated crystalite glasses
designed to add sparkle and drama

to the elegant interior

Merchant
Adventurers

B i R A

lllustrated and detailed in Catalogue 41A of new ranges by
Merchant Adventurers Limited
Interlight House, Feltham, Middlesex. 01-894 5522

R




The Architectural Review February 1969

Sadia say it Seeing how
doesn't make sense efficiently they work
to pay half-price for (only 1/-aday running
space-heating electricity- for a four-strong family)
and full price for these heaters make
water-heating. So their pretty good sense in
otf-peak models stoke any space-heating
up inthe wee small scheme.
cheap hours

ffltienw

SADIA "Off-Peak” Water Heaters
N-50—50-gallon capacity model
N-35—"space-saver’ model
N-650—extra-output model

For full details of these and all
other super-efficient

SADIA water heaters, write to

Sadia Water Heaters Ltd., Northolt, Middx.
SADIA better planned —better made




PAPPLEWICK

ki PUMPING STATION

This magnificent pumping station, |, almost

unaltered since 1885, stands about eight miles
Nottingham.

rolling forested countryside. Tts 120-ft, chimney

north of e'HIII'r.'l} isolated  n
.-I.‘!llll“ l||\=' a great l';llu}l:lln]lu 2. 1t8 square
tapering shaft termimating in bold finials but
lacking now its original flared cast-iron peak.
Apart from this and the superb maturity

of the landseaped grounds the appearance of the

2 S

|

<

building remains as i1t was when first brought
into commission. The two large rotative beam
pumping engines, working alternately in
pumpimg house, 3, 4. have N‘HI_||I|H'1| Nottingha
city with about 14 million gallonsg of wa

day for nearly 85 years, drawn from the 200-
foot deep well in which the immense pumping
rods are set,

The engines, believed to be the last built by




James Watt & Company (successors to Boulton
& Watt), H, are

ongieerny.

magnificent examples of late

Vietorin Each pair of engines

was purpose-designed and  hand-finished, and

cach component was the \Il!!\l‘l'l Of

craftmanship. Elements, which at

.‘illl'l'.‘ll‘ to !|l' Jlil'lilll'FlL Ii!'ll\" on

examination each to be fractionally

Inmnernsc
first
detailed

sight

different

1

and to have been as carefully worked as a piece
H!A‘-('IITfllHl'l‘.

The seale of this generation of engines was large.
In these l'\.‘tln]l\.l'r‘-‘ the stroke of the piston s
7 ft.
beam probably weighs 30 or 40 tons. The total

6 . ats dimneter 46 . and the moving

thrust on the [ston s n the order of 35 tons.

.\Ililll’_\' and effort were spent ].\\\:-]\l_'\ to make
the
demanded, and this attitude of mimd is manifest

engines far finer objeets than funetion

also in the design and detail of the pump house
and its surroundings. As lagh as a church, it
was “heautified” m an idwsyneratie and indivi-
The

with a

dual version of late Vietorian Gothie,

I|'i||_il‘ll
waterlily motif, 6; the girder earrving the mam

contain  stamed  glass

lights

Jjournals rests on great piers with foliated Gothie

capitals. The secondary columns, which take
the thrust of the moving beam. are surmounted
by highly original eapitals in which eranes with
1IlH-|ll'l';Ill wings I’t'}ll:ll'(' ||Hl!| (‘l'||lf|n- .Illii
acanthus, These cohmmns are decorated on each
of their four faces with an elaborate ;||1;»Iu|1||'-
aornament ol fishes, reeds and other water de-
rived motifs, 9, but it s i the less self-conseious
expression of the bullding that its quality really

s fi:ll‘llr‘|i|.‘wl'§_\ in the engmeerimg: i the
the magmficent

the

n treads to the staes. 7.
to the

cast 1

casings valve  gear and

PIstons,
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This highway joint seal
is neat, efficient, maintenance-free
and easily installed.

It will maintain an effective seal under extremes
of slab expansion and contraction.

Unlike liquid systems, it does not flow out of the road joint
on hot days. It does not leave cracks and voids on cold days—
simply expands to fill the opening.

It remains elastic in extremes of heat and cold.

It shrugs off the effects of weather, ozone, road salts,
tar, oil and sunlight. It has excellent resistance to abrasion.

Highway joint seals of Du Pont Neoprene are like this.

Find out who makes them and why.

NEOPRENE

To: Du Pont Company (United Kingdom) Ltd
Du Pant House, Fetter Lane, London, EC. 4

Please send me further details on Neoprene highway joint
seals and a list of supplers

ARZ/ 49

1147C “® DP J66
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get

three diﬂﬁrent whites

to gowit

our black.

There's White. Sno-white.
And Antique White. All subtly
different. But there’s only one black
(we couldn’t do anything with that
except shade it off into grey, and
we make six of those). We've got
nine plain greens. Seven blues.
Eight reds. Seven yellows. And so on.
In all, Arborite make 52 plain
colours, 42 of them exact or close
matches to B.S. colours. And the

range keeps growing.

But there’s a lot more to
Arborite than that. There are thick-
nesses and special grades to meet
practically every kind of application.
In addition to standard thicknesses
of 1/16" and 1/32"—Arborite
manufacture solid plastic laminate
from 1/8" to 1}" thick. Also Post-
forming grade for finely contoured
working surfaces. Bending grade
for forming larger radii. Fire-
retardant grade to comply with
the surface spread of flame
regulations. And there are
over 150 patterns, woodgrains,
marbles and plain colours, all
available in Arborite’s five grades.
Standard sheet sizes are 10" x 4’
and 8’ x 4" with others, including

12" x 5', available. Arborite comes in
three finishes: high gloss, furniture
finish (semi-matt) and texture

finish.

If you need any kind of

information or advice,

please call our technical

service. They’'d be
delighted to help. &=

DECORATIVE LAMINATE
Arborite standard
grade (r7') complies
with the mechanical
properties of BS. 1794

Send this coupon black white away.

e
DOMTAR

Plossessrdme Nibortielitamnoeomd empes, |

[ EUPUIST R—|
I COMPANY....ccocmsnnn. |
ADDRESS oo |

I To: Arborite Ltd., Bilton House, 54/58 Uxbridge Road,
I_Eal'mg, W.5. Tel: 01-567 0116 AR 21/2_.I
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superbly shaped evlinder heads and the gleam-
mg and immense pump rods and eonneeting
rods which swell visibly to an entasis.

].Il" 1wm[:||||: l1~l'“" IS 1n ¢|l'!'|) rosc-red brick
claborated  with

with  sandstone  dressings,

fluted prers, carved bosses and moulded arrises.
The roofs of such buildings were typically con-
structed of very heavy timber, 8, to allow the
positioning of the very large components of
these engines, which had to be suspended from
them during installation and replacement. The
principal seantlings were up to 50 ft, in length
and 15 . by 14 in. in section. Only the hest

Memel pme was used  trussed, bolted and

braced into a rigid capping that must have
contributed mueh to the stability of the strue
ture under the constant vibration of the engines
at work,
The whole buillding  remains  astonishingly
unaffected by the eleven-times-a-minute tremor
palpable throughout the structure and the only
recorded substantial repair s the relatively
minor work of l'l']ll:lc'll}_;_' the rotted feet of a
colonnade  to  the entrance

timber poreh.

Immediately in front of the engine-house s the
cooling pond from whieh the condenser eoolant
s drawn. In still amrs and on humid days it
steams ILHT[(‘I‘illll'\. although it containg over
14 milhion gallons. Tt s a highly ornamental
pond with four eurved segiments and intersecting
curves between them contamed with a deep

stone edging in the best tradition of the Vie-

torian munmicipal park. The high brick wall of
the compound, with its great entrance gates
(taken from MacFarlane's o alogue) and the
superintendent’s and deputy’s lodges, are in the
same tradition, set off, as their builders never
saw them, by matured trees and shrubs among
neatly gravelled paths and well-trimmed lawns,
Unlike the engines, the building has no famous
name attaching toat. The quality of the original
drawings 1= by no means outstanding and the
only signature on them s that of the then
l':ll:_"llll‘i'l‘ to the |1-'\\]_\-i--lllull'<\. x'-lllllu_lla'lrll
Water Department, M. O. Tarbotton. Little
more is to be found m the drawings of the lodges
which were signed by H. A. Synan, but the great
importance of this installation does not lie in the
historical merit or aesthetie ~|‘l:l|\1} of any
particular element. 1t hes i the remarkable
"Hln["ll-ll-llt'rx‘s- ol this «-x.-|n||||-' ol Vietorian
munieipal engineering at its height: engines.
building and landscape. unaltered. i perfeet
condition and excellently maimmtained.

Unfortunately this is a breed of engine rapidly
disappearing under economic pressures. The
Papplewick Station will be taken out of steam
submersible  eleetrie

when the l‘l']Jhlm'lm'ln

pumps are installed this year. JOHN WARREN
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RYNBRACK
AND
ROUBILIAC

The medieval tradition of funerary sculpture
had been the recumbent -'ﬁ‘i,‘.{.\. That tradition
was broken by the Italian Renaissance, and

effigies  appeared of semi-rechining  figures
propped up on their elbows (Andrea Sansovino
Sforza-Monument), (Michel-

angelo’s Medici-Monuments) and also standing

seated  figures

figures. In England these types began to appear

in the age ol Nicholas Stone and Inigo Jones,
but they were still treated rather tightly until
the Italian Barogque made its impact. This was
the moment of Bushnell, and Bushnell formed
the end of a note, a propos 1 he recent .\"ll'[llil]llp-
ton exhibition of Bruce Bailey's photographs,
in the October 1968 AR. The catalogue of the
exhibition incidentally eosts 2s. 6d. and not 5s.
Mordaunt in
made its appearance af

monument of Lord

C‘hurch

Bushnell's
Fulham this
time, as well as even freer, sceniec compositions
such as Cibber’'s Sackville Monument of 1677.
But lllt‘_\ remained «-x('e_-lrlmlm[. and the climax
of Baroque composition and of Baroque dex-
terity of handling belongs in England to the
lnte l)ni'lud of and
Roubiliac. the former born in Antwerp, the

remarkably Rysbrack
latter at Lyons. In the Northampton exhibition
Ryvsbrack was represented by the Ward Monu-
ment at Stoke Doyle, 1, and Roubiliae by the
monument to George Lynn at Southwick, 2.
Rysbrack’s is of the early eighteen-twenties, 1.e.
among his earliest; Roubihiace’s s of 1760, Sir
Edward Ward 1s shown semi-reelining; 1.e. in a
conventional posture, as 18 Rysbrack’s Newton
in the Abbey. But the treatment has all the
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®Cape Universal roofing

Universal Asbestos Cement € Single skin and sandwich sheeting
systems, decking systems and decking tiles, gutters, downpipes
and fittings

Unilux € Translucent rooflights, domelights and barrel lights
Rocksil &) Insulating materials
Asbestolux &) Special underlinings

Cape Universal makes its mark - with products of varied
performance and character to meet the need for weather
resistance, strength, fire resistance and thermal insulation in
roofing. Components to span frames and purlins, give light and
ventilation and drain away stormwater. Systems of related
components for quick erection to form complete flat and
pitched roofs.

For further information on products for use in roofing, external
walling or ceilings and internal linings; fill in the reader reply sheet,
or tear out this advertisement and send it with your name and
address to:

Cape Universal Building Products Limited, Exchange Road, Watford
A member of The Cape Asbestos group of companies.

Crosby/Fletcher/Forbes
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The toughest fixer ( / e

just had an 8lb baby T

Kervit Standard thin bed tile cement -
already universally accepted by
professional tile-fixing contractors -

1s now, for the first time, available in

81b packs for more general usage. Strong
and economical, Kervit Standard hasa

covering capacity more than 50", greater

than that of any comparable adhesive,
and an adhesion and sheer strength four
times greater than that of a normal
sand/cement mixture. An 8lb bag covers
approximately 5 sq vds. for only 15/-.
Easy application by means of the
special combs provided with each pack
means that the time taken on tiling

kervit

standard

Thin bed

TILE
CEMENT

FOR INTERIOR AND EXTERIOR USE

81bs.

jobs can be as good as halved.
Recommended for exterior as well as
interior application. Kervit Standard
can be used on surfaces as diverse as
concrete, cement rendering, plaster,
fair-faced brickwork, metal, glass — even
old glazed tiles; in fact, any sound rigid
surface except wood. Mould and water-
resistant Kervit Standard is the ideal tile
adhesive for bathrooms and shower
stalls - or even for tiling in damp areas.
It conforms to British Standards Code
of Practice CP 212 parts 1 and 2

The Kervit Standard Guarantee
After setting Kervit Standard 1s

kervit |

guaranteed frost proof and can also be
used where temperatures of up to

212°F are expected. A written guarantee
will be issued for any particular contract
upon request.

Kervit Standard
thin bed tile
cement fixes
more tiles faster

Kervit Ceramics Limited
i Penketh, Warrington, Lancashire
Telephone: Penketh 2446

1969




-

_..iim;-‘a.r i

5
eleganee and nobility of the best eighteenth- | Roubiliac’s  with  Rysbrack’s  hanging-down
century work m Italy and France. A detail such hand. 5. For fidelity of portraiture the Rysbrack
ax that of the hand. 3. shows that Roubiliac's bust of Francis Smith of Warwick. the architeet,
Lynn is decidedly Rococo in its zigzag or ser- ranks very high. 4. Smith was mason /contractor
pentine composition. It s a treat to compare | under Gibbs for the Radeliffe Camera in Oxford,

w

and the bust was made for this building in 1741.

As well as taking the photographs, Bruee Bailea

collaborated with Sir Gyles Isham on the cata-

logue of the exhibition, which was held at the

Northampton Centeal Art Gallery.
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1 (opposite), the multi-deck car park and cooling tower at the west corner of the terminal.

—

This building is the third and largest to date of the
passenger terminals to be built in the central area of
London Airport. It marks a further stage in the
development of the original plan for this area in

which two short-haul buildings mainly for European
services, were to flank the Queen’s building on the
eastern side. Eventually the existing short-haul
building will be turned over to foreign airlines and the
new building to British short-haul international and
domestic flights. The terminal is basically a large
rectangular box on two levels. The lower level is for
passenger arrivals and the upper for departures. At each
level the south end is for international flights and

the north for domestic.

The road system is correspondingly organized on two
levels and thus arrivals and departures are kept wholly
separate. An integral 800-space multi-storey car park
is provided, with only a few yards walk to the arrivals
or departures levels. Passengers coming by car prior to
departure will approach via the elevated ramp road to
first floor level. Passenger walking distances from the
terminal to the end of the projecting piers are kept
minimal. For passengers arriving at the airport the
distances of necessity increase because of the complex
procedures of customs and immigration clearance,
luggage collection and connections to cars or taxis.

On the arrivals level are banking, car hire, and hotel
booking facilities, while on the departures level are all
the catering and duty-free shops. An independent
internal road for coaches passes through the building
at ground level setting down and picking up passengers.
Access from the coaches to the departures level is
provided by centralized escalators, lifts and staircases.
As far as possible the interior is treated as a single
transparent volume within which maximum flexibility
in the layout of control zones and similar areas is
possible. At departures level there are views of aircraft
on the apron from most points. Similarly the setting-
down points for cars and taxis are normally in view.
The catering balcony is centrally placed above the
concourse level and can be seen from all viewpoints.
There is a continuous gallery at third floor level
around all sides of the building. On the airfield side it is
used as an extension to the departures lounges and on
the other three sides as offices. The set back from the
roof fascia at this level, and the second set back below
the offices, reduce solar heat.

The whole complex is of ‘dry construction’ with a
widely spaced steel frame of free standing uncased
columns, and deep trusses forming a service space.
Universal sections are used and these allow
consistency of size for different conditions of loading.
The columns are located wherever possible within wells
and are connected to floor slabs by flying beams. This
produces uninterrupted floor space and structural
clarity. The staircases are constructed with exposed
steel strings and precast treads. The floors are precast
reinforced concrete units. The external cladding
consists of a deep artificial stone fascia which
expresses externally the service void above the main
ceiling and is continuous on all sides of the building.
Below the fascia the building is enclosed with
continuous windows of bronze anodized aluminium
framing and infill panels. Offices and waiting rooms are
double glazed but generally the building is single glazed.
At the departure level the ceiling is a dominating and
unifying element. Balustrading to balcony edges and
staircases is a simple mild steel frame with plate glass
panels and a heavy teak handrail.

To meet the need for overall flexibility of layout there
are few permanent walls. The vertical shafts with lifts,
ducts, services are largely isolated. The terminal
incorporates a larger volume of services than most
buildings and these are accommodated horizontally in
special service floors, in the roof and in a mezzanine
level, and vertically in service ducts. The entire
building is fully air-conditioned. The windows which
form the curtain walling to the perimeter of the
building are in aluminium anodized a bronze colour.
Departing passengers are directed by a large electronic
Solari board linked to individual gates in the piers.
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2, from the west, with the cooling tower and car park in the
foreground and the terminal beyond.

NO.1 TERMINAL, LONDON AIRPORT

Initially pier 4 will serve domestic and international
flights and pier 3 international flights only. Each pier
is planned with air-conditioned forward waiting-rooms
where passengers may assemble. Air jetties serving [
each stand connect to the aircraft. The terminal |
complex incorporates stands not served by the pier ‘
system. Passengers using aircraft on these stands are
transported by apron coaches from special coach
stations at the root of each pair.

Quantity surveyors, Franklin and Andrews.
Structural consultants, Sir William Halcrow and
Partners. Heating, ventilation and electrical
consultants, G. H. Buckle and Partners.

For contractors see page 154.

key to ground level plan

1, Immigration comb 14, exit to coach road 24, bagyage stores and offices
2, international 185, d I s’ 25, port health
reclaim area entrance from coaches 26, VIP suite
3, Information desk (departure) 27, ramp from alrcraft coach
4, customs examination area 16, porters’ access doors station
§, central arrivals concourse 17, international p gers' , ival
6, d tic baggage reclal from h conveyor belts
area (departure) B, bagpage carousels
7 suml-:m i ;: gemﬂ\:{e baggage sorting  C, :;m-ﬂon-l "”“II:. ‘s site plan: key
8, escalator up to departures , domestic passengers’ pgage conveyor belts -
13. escalator ‘ﬂ:ﬂ from piers mtrslr‘l:u from aircraft D, “r‘l”“lu;c“ (also in ;: mﬂ“‘wmei ;'. :i?:llng FaAt 13, :?:cti' wing office
, passenger lifts coaches perimeto term , @x lerminal 14, existing terminal
11, goods and baggage lift 20, alrline counters E, departure baggage ity bl Pt 15 RSt G olas
12, passangor lavatories 21, bank conveyor belts (descending 5, pier 3 11, freight tunnel
13, exit to road for private 22, coach road from departure level) 6, Quoen's Building 12, pler 16, pler
vehicles 23, catering goods enlrance F. transfer bapgage conveyor x y

17, freight bullding
18, petrol depot
19, central heating

station
20, control bullding
21, bus statlon

&

\
}

#ijttﬁ}—[;i@f S8s 8888
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D ot

plan at ground level—arrivals
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10, passenger lifts

11, goods and blvg?lna lifts
12, passenger lavatories
13, nursary

offices

24, departures Immigration
and customs comb

25, customs examination

26, bridge connection to pler

27, international arrivals

balcony

38, upper part of ground floor
inte onal arrivals area
D, tawlc&gum (also in

m
T, telephones
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second floor plan key to first floor plan key to second floor plan
1, depariures concourse 14, BEA lounge 28, domastic arrivals balcony 1, domestic passengers’
O O O (O domestic passengers arrival 2, domestic departure 15, shapping parade 29, transfor desks baicony lounge
ounge 16, bar preparation 30, entrances from elevated 2, Intarnational passengers'
® ® ® © international passengers arrival 3, international departure 17, duty-frao shop epartures road baiceny lounge
i 8 4, al rt?:: counter :9 ?:n'bn g‘a‘ ﬂ?&':?foda"u:.':"'-'im?m ;" 41:‘2:0:6“5:' o
Ceae T = T i e
h ne + books 3 m c sul
B W W W intornational passengers departure % it 22, special branch offices 35, upper part of ground floor e e
8, up fro: and L domestic arrivals area
@, escalator down to arrivals

, lift
8, kitchens, serveries
0, staft lavatories

11, offices
D, service ducts
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section through office floer
overhang

section through side wall
to roof plant room

A, roof of felt on |
rd on metal decking

B, reconstrucied stone fascia
C, insulation to roof

D, street light fitting In

n

E. metal tray office celling
F, double glazing

G, bronze anodized curtain
walling

441

J, Induction heating nr:ll

L, concrate back-up ull‘l;
M, lino floor on concre b el A

precast concrete slabs
Q, asbestolux ceiling to
overhan

concrete planks

F, exposed beam o column
connection

G, white melamine-faced

panel

H, ventilation grille

J, ventilation trunking

K, arey melamine-faced panel
L. services vold

M, baggage conveyor

N, floor to service area

0, light fitting
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photographs by Henk Snoek and H de Burgh Galwey NO.1 TERMI "AI., LONDON AIRPORT

3 (page 95, opposite), the elevated
road from the first floor (de ures)
level, with the terminal building

on the left.

4 (page 96), close-up of the

over! office floor, seen from
the elevated road. The setting back
of the building in section reduces
the problem of solar heat gains.

The windows, framed in aluminium
anodized a bronze colour, are
double-glazed and incorporate a deep
transome section which expresses
the air-conditioning induction unit.
The deep fascia is of reconstructed
stone (see drawing above left).

5 (page 97), looking under the

glazed bridges which connect the
pier on the right to the forward
waiting rooms.
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NO.1 TERMINAL, LONDON AIRPORT
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6 (opposite), the ground floor domestic
baggage reclaim at the north-west
end of the minal building. In the
foreground is one of the baggage
ATC which d ribute lugg
-floor conveyor belt
of the terminal at

und floor is the baggage
laim area seen in 6, on th floor
the domestic departures concourse and,
sailing, £
floor.

domestic departures concourse.
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NO.1 TERMINAL, LONDON AIRPORT

9, air-jetty
connecting a forward
raiting room (left)
with an aircraft.

10, front of an
air-jetty, with
nose-in guidance
bhoard on the right.




“An archilect of great competence but of small invention’ writes Colvin' of Benjamin Dean Wyatt (1775-c1850). His surviv-
ing works allow us to test this judgement of his inventive genius: his competence, on the other hand, can now be assessed from
a study of his professional correspondence, A collection of over siaty items from Wyatl's office papers, now in the author's
possession, have been used as the basis for this account of some important sections of the architect’s career. In the main, the

-\

papers consist of letters from clients and Wyatt's autograph corrected drafts, retained as copies

v
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of his own letters to them.

R e~y 2

1, Wyalt's first scheme for Waterloo Palace (1815).

Benjamin Wyatt’s contribution to
architectural form during the early
nineteenth century consists chiefly
in his handling of internal spaces;
specifically on two developments:
in the development of the imposing
staircase hall, centrally placed and
lit from above? and also on his
introduction to London of the
revived rococo style of Louis Xv at
Apsley House and Stafford (Lan-
caster) House.

It has been customary to think of
this revived style, with its exuber-
ant surface treatment, as a typical
Victorian debasement of Regency
classicism, and to attribute its suc-
cess solely to the demands of
philistine nouveaux riches clients.
Wryatt’s is one of the cases which
suggest that this is a superficial
judgement. The ‘debased’ style is
here the architect’s free choice, a
noble client, the Duke of Suther-
land, attempting meanwhile to put
a brake on Wyatt's experimenting
zeal. What is clear is that less well-
informed and powerful clients stood
a poor chance of curbing the ex-
cesses of their architects during the
1830s and the years that followed.
Unfortunately, together with his
facility for manipulating space and
surface, Wyatt disclosed a lack of
faith in his own professional com-
petence which quickly infected his
clients and, I suspect, his contrac-
tors also, showing itself in annoy-
ance and distrust on the part of the
former and in ruthless exploitation
by the latter. Wyatt’s training as an
architect in the office of his father,
James Wyatt, seems to have been
very short, and from what we know
of James Wyatt’s organization, or
rather lack of it, not a very suitable
preparation for the competitive
world of the post-Napoleonic years.
Benjamin Wyatt’s earlier career,
however, as private secretary to
Lord Wellesley and his more famous
srother Sir Arthur Wellesley (Duke
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of Wellington) must have made him
aware of the fruits of decisive action
and the acceptance of responsibility
in the sphere of public life.
James Wyatt’s sudden death on
4 September 1813, when his carriage
overturned on Marlborough Downs,
is a suitable starting point for the
narrative. It has a special import-
ance for the profession of architec-
ture in Britain, marking the effective
end of professional influence on
official building for over a century.
/ithin hours of James Wryatt's
death, his daughter-in-law, Cather-
ine, Benjamin’s wife, sat down to
write this letter to Wellington:

. . . to acquaint your Lordship, that
by the sudden death of Mr. James
Wyatt, the Office of Surveyor
Genl. to the Office of Works, and
also to the Ordnance, Dean and
Chapter of Westminster, and of
Somerset House, are become vacant.
There is every reason to apprehend,
that the Widow, and Children of
Mr. James Wyatt are left almost
destitute by this melancholy Event.
I therefore in the name of them all,
do most anxiously solicit the honor
of your Lordship’s influence to
secure to my husband, Mr. Benjamin
Wyatt (who is the Eldest Son of Mr.
James Wyatt) the Situations before
mentioned—If your Lordship would
condescend to interfere in my
Husband’s behalf, you would not
only confer an invaluable Service
on him, but would also enable him to
promote the interests of his Mother
and Brothers. Mr. Benjamin Wyatt
has been brought up under the
tuition of his Father, and of course
persues his stile, and taste in
Architecture—He had the building
of Drury Lane Theatre committed
to his care and judgement, and gave
perfect satisfaction to the Commit-
tee who employed him.?

‘Mr. Benjamin Wyatt is at present
at Lord Sunderlin’s, Baronstown,
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Ireland. I have therefore, ventured
to solicit the honor of your Lord-
ship’s Patronage in his behalf, as he
is not yet acquainted with the
present melancholy situation of his
Family.’

Wellington was busy with more
pressing matters in the Peninsula
at the time, but Lady Wellington
engaged in correspondence with
the Prime Minister, Lord Liverpool,
on Wyatt’s behalf, concluding,
however:

.

. . . I imagine the situation will not
be disposed of for some time. Mr.
Wyatt will by that time be at home
and will understand better than
I do what will be the best steps to
take . . .’

In fact a Commission of enquiry
appointed to re-organize the Office
of Works led to the exelusion of
architects from the post of Surveyor-
General because of the ‘dilatory
habits and extensive engagements’
of the late incumbent. The West-
minster post alone ecame Benjamin
Wyatt’s way and he held it for the
next fourteen years. The appeal
cannot have been altogether fruit-
less, however, for within the next
twelve months Wyatt was acting
for the Duke of Wellington, first in
securing a country estate for his use
and simultaneously in designing a
palatial mansion to be presented to
the Duke by a grateful nation. Even
before Waterloo, both projects were
in hand, Wyatt acting as Welling-
ton’s personal agent, while other
architects (Soane and C. R. Cocker-
ell among them) were consulted by
the Parliamentary Commissioners
or Trustees who administered and
approved the spending of the grants
to the Duke.

Stratfield Saye, 1, 2, 3 and 4, near
Reading, was the site finally settled
upon and it is still the ducal seat.
This was not, however, until the

claims of other estates: Bramshill,

Exton (Rutland) and Radley
(Berks) had been examined. Lord
Liverpool favoured Houghton,
while Wyatt’s own scheme, which
he pressed with stubborn vigour,
was for the enclosure of a site in the
New Forest. This is revealing,
showing as it does Wyatt's total
neglect of profitability in favour of
romantic visual effect. His most
telling argument relates to ‘orna-
mental timber’.

‘...the Park and the pleasure
Grounds would at once be suffi-
ciently furnished with ornamental
Timber, and the Duke of Welling-
ton, during his own life would have
the advantage of a Place possessing
Features, which if only just now
erected would require an age to
mature . . . the Property, accom-
panied by the hereditary Warden-
ship of the Forest without the ex-
pense of purchasing a single Tree,
excepting those in the Park, would
possess more dignity and splendor
with regard to Timber than the most
richly timbered estate in the King-
dom, and with respect to its general
aspect and character would be
greatly superior to any Estate which
the Duke of Wellington is likely to
be able to purchase elsewhere.

This project was finally quashed by
a letter from the Duchess:

... I have received a letter from
London from one who does not
seem inclined to favour the scheme
of the New Forest. In my letter is
the following passage:

“The objection ever has & ever will
prevail thro’ the whole country
around which is bad water both in
taste & quality, a failure which no
human power can rectify and no Act
of Parliament can correct, but a
point worthy of consideration.”
‘Have (you) ever heard the circum-
stance spoken of?'

101




The search for an estate was a pro-
tracted one and Wyatt, as well as
his noble client, showed under-
standable impatience, even hinting
that pressure from the Prince Regent
was partly to blame:

‘...I am prompted to express to
Your Grace in confidence the
apprehensions which, from a variety
of circumstances have arisen and
still exist in my mind upon the
subject.

‘T cannot divest my mind of the
persuasion that there is in a wvery
high Quarter (to weh I once before
alluded) the greatest possible jeal-
ousy of the House which is in con-
templation for Your Grace (arising
. « . from disappointment and morti-
fication at the failure of a certain
projected plan with respect to
another great Building)® and that
Ministers (or at least some of them
who are concerned in these trans-
actions) are aware of those sensa-
tions in the illustrious quarter to
which I allude, and have not the
boldness to combat them ... at one
time the Ministers had acquiesced in
the scheme of erecting the Great
Building to which I alluded . . . we
all know that the Building has not
only mot been erected but that
Ministers have since publicly dis-
claimed the intention of erecting it.
‘What I principally apprehend is,
not so much a desire of ultimately
preventing the accomplishment of
the right objects with respect to
Your Grace's House and Estate, as
a degree of delay which shall relieve
the Ministers from their present
embarrassment upon the subject by
enabling them in some way or other
first to provide Funds for executing
the other Building ... It is very

probable that the purchase of |

Houghton under all circumstances
should have been considered desir-
able as a kind of middle course,
steering between individual jeal-
ousies on the one hand and too small

..

(Wyatt’s characteristic prolixity
has forced me to take certain liber-
ties with the sequence of these
extracts.)

Oddly enough to the modern mind,
want of a site did not deter Duke,
architect or trustees from proceed-
ing in detail with a design for this
new °‘Blenheim’, to be known as
Waterloo Palace. The trustees’
minutes do not appear to have sur-
vived among the Public Records
and the present correspondence may

a portion of splendor on the other |
"

therefore be the only full account of

the matter. Wyatt, understandably,
recognized this opportunity as the
major one of his career, and as early
as 1814 was writing to the Duke:

‘My idea with respect to the prin-
ciple to be persued in the architec-
tural plan of a mansion for you is
that a very magnificent & imposing
effect should be produced by an
accuracy of proportions, by a
judicious arrangement of contiguous
rooms & by a liveliness of Design &
decoration in one or two parts of the
Building rather than by the pro-
digious extent and magnitude of the
Fabric. I would make the principal
entrance of the house such as should
arrest the attention of whoever came
into it: and that I would contrive by
roofing over the area which at all
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events there would be in the center
of the Building, and lighting it from
above, without adding to the extent
of the outline for this purpose. I am
sure that in this way I could produce
an effect which should be so striking
that the impression made upon the
Spectator, upon his first entrance,
should afterwards be kept up by a
moderate degree of space and en-
richment in the rest of the Building,
without incurring the monstrous
expense of a Fabric extended to the
dimensions of Blenheim, Castle
Howard & many others which, after
all, have no one feature in them half
so striking as might be produced
upon the principle which I have in
view’.

Wyatt’'s developed scheme em-
ployed an entrance lobby fifty feet
wide by thirty feet deep, leading to
a fifty feet square domed compart-
ment, housing the main staircase, of
which he wrote®

‘. . . the Drawing of the interior of
the Staircase in perspective (which
constitutes a very important feature
of the Design) 1 have no copy of:
I shall therefore put that Drawing
in hand immediately . . . and in the
meantime I shall send a geometrical
view of the staircase which I now
have by me but that Drawing being
confined to a view of only one side of

the Area, its effect is very inferior |

to the perspective view which Your
Grace saw when I was at Paris.’

2, Cockerell's scheme for Waterloo Palace.

After a number of delays and altera-
tions made by the Duke to the
arrangement of the State Rooms,
Wyatt was ready to present, on
February 9 1816, his plans to the
Trustees: Lord Liverpool, Nicholas
Vansittart (Chancellor of the Ex-
chequer?) the Speaker of the Com-
mons and Willlam Wellesley-Pole
(Wellington’s brother).

‘I only remember two points upon
which I could collect anything in
the form of distinet disapprobation:
the one was that the present Attic
or panelled Parapet over the six
columns in the center of the principal
Garden Front is too heavy and that
a Pediment instead of that Attic
would be an improvement and the
other was that the Dome over the
Staircase in its external form is

ugly: it was not at all meant to
object to @ Dome in that situation
but merely to the form of that
particular Dome. My reply to these
objections was first, that I had
purposely given a grave character
to the Attic in the Centre of the
Garden Front . . . that a Pediment
. would involve a sacrifice of
some of the Rooms of the Attic
story, and secondly as to the Dome
I stated that the form and propor-
tions of the exterior of the Dome of
the Pantheon at Rome . . . had been
my model on this occasion and that
if it appeared defective in the
Drawing . . . that apparent defect
probably arises from the point of
sight at which the Drawing is talken
not being favourable to this parti-
cular feature which, when executed,
would of course be seen from various
other points of sight.
‘Lord Liverpool questioned whether
the centre of the principal Garden
front would not be better without the
sixz columns and some vague obser-
vations were made upon the plain-
ness of the office wings towards the
Park ... as to the former of the
two points, I think the question
was confined to Lord Liverpool and
I answered it by saying that in my
opinion the front of a House nearly
200 feet in length ought not to con-
sist of less than five parts, namely
a center, two wings and two Inter-
vals,and that the center part of these
five, in a Building of this character

however inclined to think from their
reserve towards me that they may
still urge the expediency of calling
for other Designs, but in doing that
they ought to consider that if it be
done unnecessarily a very unprofit-
able delay & increase of expense
will be the result.’

At this time plans appear, in fact,
to have been commissioned, 2, 3
and 4, from C. R. Cockerell, Tatham
and Rickman,!? but the immediate
effect of the meeting was a reduction
in the scope of Wyatt's original
scheme, which had allowed for
extended office courts linked by
Palladian colonnades to the main
block. Wellington instructed his
architect on 2 May about the reduc-
tions and Wyatt replied:

“(I) will accordingly revise the plan
of the Basement story with a view
to placing as many of the domestic |
offices as possible in that situation
and will also with every attention
to economy make another plan for
the rest of the offices and the Stables
supposing them to be in a detached
Building at such distance from the
House as shall hereafter be judged
most convenient. ‘
‘T am afraid that Gentlemen's Bed-

chambers could not with any con-
venience or propriety be had among
the Detached Stable and other
Offices and I think that upon
reflection Your Grace would not
wish any considerable proportion

could not, T thought, have its due
importance without Celumns, the
two wings, upon the same prin-
ciples, having Pillasters.

‘In my opinion the principal Garden
front would be destroyed if the
Columns in question were to be
omitted. I myself suggested the
question as to plain or fluted
columns and I think the leaning
seemed to be in favor of the plain
ones.

‘The estimate was scarcely adverted
to; I did state the amount of it but
Lord Liverpool said they were not
in a stage of the Proceeding to go
into that at present. He then turned
to the Spealker and said ‘I think our
next object is to find an estate’ ...
‘T am at a loss to judge what Course
the Trustees are likely now to take
with respect to the Plans. I am

of the principal Bedchamber Floor
to be occupied by Servants pro-
vided those servants can be con-
veniently placed elsewhere . . .1

The reduced plan was still in
currency two years later, when the
opinions of several politicians were
sought, including that of Charles
Long, the Paymaster General:

‘... I had the satisfaction to find
.. . that there is no feature or pro-
vision of the Plan as it now stands
which Mr. Long thinks requires to
be altered. He adverted particularly
of his own accord to the objection
expressed by Mr. Pole to making
the staircase so important a featur
of the Interior, and said that h
differed in toto from Mr. Pole upor
that subject and concurred entirely
in my reasoning upon it. . .”"1?




Why then did the plan come to
nothing? The post-war economie
slump is undoubtedly the main
reason, coupled with the social and
industrial unrest to which it had
given rise. There is, however,
another factor. Wellington was by
inclination content with the more
modest amentiies of Stratfield Saye
as it stood, although Mrs. Arbuth-
not, his confidante, declared it ‘not
anice place; the house an indifferent
one for him.” His relations with the |
Duchess had become strained and
on his return to England after the
end of the occupation of France in
1818 they lived apart: the great
palace, in short, would have lacked
a chatelaine.

Lady Wellington seems from her
letters rather a vague woman; a
trait guaranteed to cause one of
Wellington's temper the greatest
annoyance, Here is a rather pathetic
letter from the Duchess to Wyatt,
written from Chéitean Mont St.
Martin: |

‘T am very much obliged to you for
your letter of the 8th (October 1816)
which I communicated to the Duke:
he told me he would write to you on
the subject; farther than that I
know not, and as the Duke has no
great fancy for being questioned |
twice on the same subject my
speediest method of learning his
wishes is to request information
from you.

Should this silence impress you with
an idea that things are not here as
might be wished, T would not be |

surprised and yet it would be a
mistaken one: to account for it is
impossible but having no reason to
apprehend it proceeds from dis-
pleasure I submit at present and

hope for better; in the meantime we

are very comfortable the Duke in
excellent health taking a great deal
of exercise & keeping early hours.
We expect Sir Henry Wellesley here
in a few days. Believe me dear Sir
your truly obliged. C. P. 8. Welling-
ton.’

During the protracted negotiations
for an estate and a house to set upon
it, Wyatt paid several visits to
Wellington, both in Paris and at his
HQ at Cambrai. The first of these
visits was in September 1815, only
weeks after Waterloo. He must
therefore have been one of the first
British architects to renew acquaint-
ance with the work of French
designers of both the pre-revolu-
tionary and Directoire periods.
(Smirke had tried unsuccessfully to
reach Paris disguised as an Ameri-
can tourist in 1801.) Wyatt's visits
to Stratfield Saye, where he carried
out a full valuation, reinforced this
experience of French design in an
accidental way.

He found there a Drawing Room
which had been fitted out about
1750 in a Louis xv manner. The
designer remains unidentified but
must certainly be a Frenchman, for
this was no pastiche. The owner of
the House, George Pitt, Lord Rivers,
had ample opportunity to develop
French tastes during his tour of

Lord Wellesley in 1817, he acquired
a modest brick Adam structure to
which had been added at the north-
east angle a dining-room wing
approached by a devious route from
the principal rooms along a vaulted
corridor. In this dining-room the
early Waterloo banquets were held,
but in 1828, on taking up residence
in 10 Downing Street, Wellington
commissioned Wyatt to recast the
house, adding a new Waterloo
Gallery wing, and deepening the
body of the old house by moving out
the north wall sufficiently to allow
an axial entrance from the dining-
room to the north drawing rooms.
The ground floor rooms below the
dining-room were rearranged as the
Duke’s bedroom suite and the whole

—

‘The Duke insists upon having the
whole of the window in the return of
the north east wing in his bedroom,
and also upon having two slits in
the closet adjoining that room. If
you will have the goodness to look
at the plan you will see I have drawn
the slits in the position the Duke
desires to have them: I have also
drawn on the plan the mode by
which it sppears to me the whole

| window may easily be introduced
into the bed room. I do not think
it will have at all a bad effect, the

north end of the room being square
and if there is no objection to mak-

. ing the partition wall either thinner

house was faced in Bath stone, a

shallow portico marking the south
entrance. In short, the modest town
house took on a semi-public monu-
mental character. Not only were the
totally new rooms decorated in
Wyatt’s version of the dixzhuitiéme
but the north suite, on the first
floor, 5, dimensions of which had
been changed, were given the same
radical treatment, 6 and 7.

Wyatt evidently found the task of
coping with an existing house rather
more than he had bargained for.
The contract figure was £14,000, the
period for completion ten months;
neither bore the slightest relation to
the final outeome. During progress
Wyatt complained of Wellington's
inaccessibility and his reluctance to
endorse the architeet’s decisions,
though he can hardly have expected

3, C. i, Tatham's scheme for Waterloo Palace (1817T—masread for 1812). 4,

Riekwan's scheme for

Waterloo Palace, 5, plan of first floor, Apsley House (W yatl's work shaded).

y
A, balcony
B, sliding shutlers
C, Waterloo Gallery
D, yollow drawing room
E, banquettes
F, striped drawing room
¥

1, dining room

o, portico room

K, Piccadilly drawing room
L, corridor

N, lift ‘
0, new rool aver boller house
P, new roof over fuel store

, lobb
, store

diplomatic duty and to import a

designer whose acquaintance he
had made abroad.

It has also been suggested that the
Prince Regent's taste and his known
penchant for French decoration
was a factor leading Wyatt to the
adoption of this style, and Wyatt’s
client, the first Duke of Sutherland,
who had been ambassador in Paris,
was sympathetic to its introduetion.
Whatever the reasons, we find
Wyatt putting his experience to
remarkable use at Londonderry
House (1825), Apsley House and
Stafford (Lancaster) House during
the 1820s and 30s. Apsley House,
although initiated later than Staf-
ford House, was realized first and so
takes a prior place in the chain of
events.

When Wellington bought Apsley
House, Piccadilly, from his brother

the Prime Minister of the day to
spare much time for such concerns.
Wellington, on the other hand, felt
considerable impatience with his
architect, as this letter from Mrs.
Arbuthnot shows:

‘I hope you will excuse my writing
to you instead of Mr. Arbuthnot,
but as I have a great fondness for
architecture and plans, I have
talked so much with the Duke
concerning his wishes about Apsley
House & think I understand these
perfectly. Mr. A. wished that I shd.
take the pen instead of his doing so
himself. The Duke decides to have
two windows in the North ends of
the wings of his house; that is to
say the plan A which leaves his
dressing room with the window in
the centre, but he sees that it will
not do to have the windows in the
West North wing open windows, he
therefore consents to them being
sham windows & the fire place
remaining as it is.

‘He is aware that the pier will be
too small at the north west angle,
and also that projecting under the
solid pilasters 1s a fault but it wd.
be total ruin to his apartments at
the north east end to have the one
window in the plan marked E or
either of the Venetian windows, it
would entirely spoil these rooms.
In a choice of difficulty he therefore
decides upon the two windows,

or thrown a little back the line of
the room wd- come just at the north
end of the window. I am aware that
it is not quite right to have the
window other wise than in the
centre, but for this there seems no
help and as it is & bedroom & will be
sufficiently light it is of less con-
sequence. Of course there must be
parallel windows in the return of the

| north west wing.

‘I will not conceal from you that the
Duke is extremely anxious &
uneasy with regard to all the
arrangements of the doors windows
& fire places of the other apartments
in his house & the more so as he has
never seen any detailed or finished
plans upon these points. Heis a good
deal irritated upon the subject, but

| he has explained his wishes to me

& has given me leave to apply to
you upon these points. He feels it
indispensably necessary that the
doors in the apartments upstairs
shd. be parallel with the gt- door in

| the dining room, and that the fire-

places in the two rooms where the
north wall has been projected
should be in the centre of those
rooms . . . I am sure you must be so
anxious to satisfy the Duke and to
make this great work as perfect as
possible that you will excuse my
troubling you with this—if you will
send me plans such as I describe
directed to Mr. Arbuthnot in White-
hall place they will be franked down
to us. Pray let me know if you
understand & approve the altera-
tions I propose in the Duke’s
bedroom.

Ever my dear Sir
yrs. very faithfully.
Harriet Arbuthnot.’®
Woodford
Friday evg.
I send this to town by the Duke.
I think you had better not com-
municate with him upon these
points at present.’

At conclusion of the work, Wyatt
had to present the Duke with a list
of extras totalling £23,570 13s. 7d.,
of which he calculated £12,338 was
spent in making good defects in the
existing house. Significant altera-
tions, however, were made to the
design during progress and those
which affect the architectural char-
acter include:

Casement windows with brass top
vents and glazed with plate glass,
substituted for sashes in all first
floor rooms, laylights introduced in
the Gallery ceiling in place of three
lanterns which were actually con-
structed (the new skylights were
iron framed.)

The famous sliding mirror shutters
in the Waterloo Gallery were also
‘second thoughts’.

103




The reference to the three lanterns
shows that Wyatt, pursuing his
theme of the top-lit ‘grand space’
intended the Waterloo Gallery to
resemble those he designed for
Londonderry House in 1825 and for
Stafford House. The executed de-
sign at Apsley House, lacking the
lucidity of the others, arose from
Wellington’s own preferences. Short
extracts from Wyatt’s self-justifying
letter (of 21 February 1830) en-
closing the accounts will be sufficient
to convey the tone of the corre-

spondence and the architect’s
methods of operation:
‘My Lord,

I am sure that it cannot be Your
Grace’s wish to retain impressions
unfavourable to anyone, especially
to one whom you have known as
long as Your Grace has known me,
if any reasonable ground shall be
shown for relinquishing such im-
pressions and I am therefore induced
to solicit Your Grace’s attention to
the few remarks which I have to
make ... with respect to the
amount of the accounts for the
works lately executed at Apsley
House . . .

‘... there are Vouchers for every
separate portion of the work,
however small, connected with this
repair which will bear any scrutiny
and plainly tell their own story in
support of my assertion. . .

‘The extreme rapidity with which
these works were carried on did not
admit of writing for? Estimates or
contracts excepting for certain
parts of the works (although I never
failed to have these in all cases
where I could) and even after all the
celerity of operations throughout
the undertaking, I have had painful
reasons repeatedly to apprehend
that Your Grace was greatly dis-
appointed as to the period of time
which those operations occupied . . .
‘T am fully prepared to show in the
most satisfactory manner that much
more than ordinary precautions
were taken to check the expenditure
and to confine it within the narrow-
est possible limits during the pro-
gress of the works, but I could not
myself know what would be the
amount of Expenditure until the
accounts were made up.’

I cannot believe that these assur-
ances went far to allay the Iron
Duke’s feelings of annoyance, and
although all the charges and fees
were duly met, the unhappy finan-
cial outcome soon became common
knowledge in London circles and
made Wyatt's future tasks much
more difficult to discharge.

Distrust of his professional skill was
sown in the mind of Wyatt's last
important client, George Granville
Leveson-Gower, 2nd Duke of Suth-
erland. The best account of Wyatt’s
work for Sutherland at Stafford
(Lancaster) House, 8-10, has been
given by H. M. Colvin'* based upon
the brief of Wyatt’s counsel in the
suit for the recovery of his fees; I
shall accordingly concentrate on
augmenting this story, chiefly from
the Duke’s own letters.

The story begins in 1821 when
Sutherland’s father, as Marquess of
Stafford, lent £72,000 to the ‘noble’
Duke of York (of the nursery
rthyme) to build a palatial town
house in the Stable Yard of St.
James's Palace.

104

Smirke was employed initially but
Benjamin Wyatt was called in in
1825 after Smirke’s dismissal,
through the influence of the Duchess
of Rutland upon the King, who
disliked Smirke’s scheme. Two years
later York died with his debts to
Stafford (and to Wyatt) unpaid; the
Crown called in the 999 year lease,
reassigning it to Stafford for the
amount of York’s unpaid debt. The
Crown also agreed, as James Lock,
Stafford’s auditor, reminded Wyatt:

‘... that Lord Stafford should be
repaid whatever was expended by
him, in finishing the house according
to the original plan, as should be
fixed on by you on behalf of his
Lordship and a Surveyor of the
Crown on behalf of the Office . . .
and according to my recollection
they agreed to every thing but the
completion of the Ice House . . ."®

Here lay a powerful incentive to
refrain from second thoughts upon
the design of the partly-finished
building or, if the temperament did
not admit of such constancy, to
disclaim any responsibility for pay-
ing for such changes as were made.
Work was so far advanced by
October 1832 as to allow Lord
Stafford to use the shell of the
building, but when he died in the
following year (by then as the first
Duke of Sutherland) the whole of
the interior decorations remained
to be carried through by his heir.
Wyatt secured reappointment by
appealing to the dowager duchess,
but here the complications began.

6, the Waterloo Gallery, Apsley House, 7, the
striped drawing room, Apsley House,

8, gallery, Lancaster House. 9, green reception
room, Lancaster Houge,

In the autumn of 1833, he received
two letters from the second Duke
which, as he said °. .. distinctly
holds out to me that I shall have the |
satisfaction of Designing the whole
of the finishings for Stafford House
but does not explain in any intel-
ligible way the intention of charging |
another architect with the execution |
of my designs.’

The second letter, ‘announcing for
the first time (and long after I had
been engaged in making designs for
Stafford House), his extraordinary
determination of employing another |
architect to Superintend, or rather |
to carry out under me, the practical
execution of my designs, and hold-
ing out to me an assurance that I

9

should have the full eredit of the
whole of the Designs.’

Here are the relevant passages from
these extraordinary documents:

Bridgwater House. Sept. 28. 1833
‘Sir,
... I have considered the Draw-
ings and I am obliged to acquaint
you that, admirable as they are,
they represent a style of decoration
much more costly & rich & gor-
geous than I purpose to adopt, but
feeling as I said before a great desire
that you should have the satisfac-
tion of designing the Plans for the
completion, I shall be happy, if you
think it desirable to take the
trouble of re-forming them on
replacing them in your hands, to
communicate to you the nature of
the alterations I should propose for
the decorations—and also some
considerations regarding the Ex-
terior with a view to converting the
Garrets into a bedchamber story on
the 8 & W Fronts, leaving the
Dining Room & Gallery without
any rooms above them—& prob-
ably giving a skylight to the Centre
of the Gallery.
‘It is right for me to say that I have
determmed that it is most ex-
pedient for me to employ certain
tradesmen of my choice for carrying
the Works into Execution . . .
allow me to avail myself of your
talents in furnishing the drawings
with the alterations which we may
determine & I should wish to
receive information from you of the
value at which you would estimate
them.
‘T should be glad to obviate the
ineonvenience occasioned by the
circumstance of the Kitchen being
in the House, if it be practicable to

place one where the ice house was |

made, but this may be a separate
consideration . . .

I am, Sir,
very truly
yr. humble servant
Sutherland.’
Trentham. Oct. 22, 1833
‘Sir,
Having definitely settled the

mode of executing the works of
which you are oceupied in preparing
the designs I lose no time in
acquainting you with the choice I
have made of Sr. Robert Smirke for
that purpose. The satisfaction whic

I have heard expressed in variou

parts of England (& also in Scot!d
with his work leads me to hope tha
this choice will secure to myself




satisfactory result, & that you will
also be of opinion that the execution
of these works, of such importance
to both of us (& the origmal con-
ception of the whole as well as the
adaptation of the various parts, the
symmetry as well as the designs for
the interior ornament being entirely
yours, will T trust always give you
the satisfaction which its being
known that you have been the
author may well occasion) could not
be better confided to the hands of
any other, & as my object must be
(being of such importance to me)
that your designs shd. be executed
in the best way, it is after mature
consideration that I have determined
upon the choice I have made. Sir
K. Smirke will leave this for London
today, & take into consideration his
arrangements for future proceedings

10, drawing room suile, Lancaster House,

& any communication from you to
him will be of value & consequence
& well received by him.

‘. . . It will not be necessary to make
any further designs as to the Altera-
tion of the roof as Sir R will have to
consider those details . . .’

Wyatt was stung by the insolent
tone of this last letter into a reply
which is revealing alike of his own
state of mind and the constraints
imposed upon the architect by the
patronage under which he worked.

. if I were to profess to feel no
pain at the determination an-
nounced in that letter, I think Your
Grace could searcely give credit to
the assertion. Certainly the mortifi-
cation and humiliation which I feel
on the occasion are very heavy and
the circumstance will, I am afraid,
be very injurious to my reputation.
‘That Your Grace has formed your
determination under erroneous im-
pressions arising from the miscon-
ceptions or misrepresentations of
persons personally adverse to me is,
to my mind, most manifest and
I cannot but very deeply lament
that such should be the case.

‘... I have no wish whatever to
detract from the merit of any other
architect but at the same time that
I may admit the qualifications of
either (sic) of them for the practical
execution of such a work, Your
Grace will, I trust, permit me to
express the firm confidence which
I feel that the practical construction
of Stafford House, a building re-

quiring far more than ordinary
skill to construet in a substantial
manner, will continue to bear ample
testimony to the competency of its
architeet, long after the present &
some succeeding generations have
ceased to exist.

‘... I hope Your Grace will allow
me to defer sending a Drawing for
the Gallery window until I shall
have finished the Design for the
other 3 sides of that room, in order
that the whole may be in due
“keeping”. I have been proceeding
with the Designs including the
lantern & will send one for the
windows the moment 1 shall feel
that I can do so with advantage to
Your Grace . . .

From this time until the summer of
1838 work on the decorations of the

house continued and was completed
with the probable exception of the
walls of the grand staircase. It is not

clear from the correspondence
whether the attic story designed by
Wyatt in 1833 had yet been

executed. Smirke’s name fades from
the secene but another name appears
—~Charles Barry. Wyatt’s account
of the seandalous affair of the Gal-
lery lantern is quoted by Colvin
from the words of his Counsel’s
brief; Wyatt’s personal narrative,
as given to General French'® differs |
only in its more colourful phrasing |
and I shall accordingly restrict
myself to extracts from this long
and amusing letter.

‘When the Lantern of the Gallery
(the designs for which the Duke & |
Dss. had in the first instance ex-
pressed. their approval of in the most
satisfactory & unqualified manner)
was so far advanced as to be nearly
ready for painting and gilding,
somebody suggested to them that
that Lantern was not architectural,
because (in order to obtain an
increased quantity of the light,
which was the primary object of the
Lantern) its sides were inclined
mstead of perpendicular. The Duke
told me that some French architect
had first made the remark, but
I know that Mr. Barry had, almost
from the commencement of the
works, been meddling in a way wech
I think was very unfair & improper
towards me and I have good reason

to believe was very instrumental in
stirring up -unfavourable feelings in

the minds of the Duke & Dss. rela-
tive to this Lantern, when in the
advanced state to which I have
alluded.

‘Let this however be as it may, when
I found the Duke & Dss expressing
the objections to the inclined sides
of the Lantern with great earnest-
ness & urging upon me to devise
some means of giving to those sides
a perpendicular direction without
pulling down the Lantern for that
purpose I very patiently and in the
most perfect good humour explained
to them that that was an utter
impossibility: but that by pulling it
down it would of course be easy to
reconstruct in in any form which
their Graces might prefer, and at the
same time repeated my willingness
to make Designs for that purpose if
they thought fit. I carefully pointed
out to them that the Lantern as it
stood was precisely on the same
principle as that in the great stair-
case (which has been so much
admired) and that although lanterns
of this description are not exactly
embraced under the Authorities of
ancient architecture and are con-
sequently not amenable to any
particular rules or restrictions con-
nected with such architecture, yet
as regards all the architectural
principles involved in the Design for
that in the gallery of Stafford House
those prineiples were bona fide
borne out by, and were identically
the same as those of the Lantern
under the Dome of St. Paul’s
Cathedral where the main walls of
the building incline considerably to
receive the Dome or roof above and
to afford an increase of light below.
“The Duke always expressed himself
to me as decidedly averse from
pulling down the Lantern, and
never gave me authority to make
any Design for that purpose . . .
‘Under these eircumstances it was
with astonishment that I first heard
about the middle of June last that
the Lantern in question was actually
under the process of being pulled
down and that Mr. Barry was
employed as the architect for that
operation and for its reconstruction!
I could scarcely believe the informa-
tion to be true (which reached me
by mere accident but which seemed
to come in no questionable shape).’

Wyatt’s fee account, sent to the
Duke of Sutherland in the August
following, clicited thisreply, of which
the penultimate sentence parti-
cularly strikes me, confirming as it
does Sutherland’s reputation for
fickleness and indecision:

‘... The settlement I shall leave
entirely in his (Mr. Lock’s) hands.
The amount I must fairly say
exceeds my expectations, but con-
sidering it as a matter of business
well understood in the profession,
and that can easily be explained to
the satisfaction of any competent
and impartial person of experience,
I don’t wish to enter on the con-
sideration of that part of the subject.
‘T acknowledge that I feel that your
observations are well founded re-
garding the change of effect in the
appearance of the lantern in con-
sequence of the alteration of pro-
portion and the addition of height.
I sincerely hope that you may enjoy
better health this summer than
unfortunately was the case last
year.”s?

__—

On which note one could close this
account, were it not for an unhappy
sequel. Sutherland’s unwillingness
to meet Wyatt's charges, claiming
as he did that Wyatt was only
employed to make ‘preliminary’
drawings, forced the architect,
against his wishes, ‘to make en-
emies of the Duke and Duchess’ and
in September 1839 to give notice of
instituting legal proceedings. Like
his father before him he was ‘almost
destitute’ and before the case was
heard was removed to the King's
Bench Prison by his ereditors.
Sutherland’s pained surprise is on
record:

‘... I regret that there should be
such a wide difference of opinion
between us regarding the remunera-
tion due to you & that you should
have departed from the course of
proceeding which you, at the time
of my agreeing to meet your wish
that you should execute designs,
suggested should be adopted in the
event of any difference—the sub-
mitting the question to the judge-
ment of experienced competent pro-
fessional men.

‘I continue of the opinion which you
then seemed to entertain that they
could have no great difficulty in
determining the value of your pro-
fessional services, but if you should
feel assured that neither experienced
architects nor Barristers can be
competent to give a proper opinion,
& if you determine that a Court of
Law will best settle the difference,
it is not for me to give any opinion
contrary to the decision which you
state you come to after discreet and
able advice on the subject. I can
only say that I regret the circum-
stance.’’8

The settlement, after taxed costs,
recovered for Wyatt fees of
£1,327 14s. 7d.: enough to secure his
release from the King’s Bench but
not enough, one supposes, to restore
him to full practice. Except for
some minor alterations at Apsley
House, Wyatt’s productive years
were entirely over and he died in
obscurity some eight years later.

! H. M. Colvin:
English Architects.
* Lewis Mumford: The City in History (refer-
enee in cap, 10),
4 He had in fact won the commission in com-
petition with his father, from whom in con-
sequence he was estranged. See The Farringdon
Diary, ed. J. Greig.
¢ Wyatt’s memo. to the Wellington Trustees,
24 April 1817.
¥ Duchess of Wellington to Wyatt, 20 May 1817,
¢ 1 deduce by a proeess of elimination that this
must refer to one of the Regent's recurring
dreams of erccting a palace in Green Park,
Buckingham House was then oceupied by
Queen Charlotte,
7 Wyatt to Wellington, 28 February 1816.
* Wyatt to Wellington, 29 November 1815.
* Neither Liverpool nor Vansittart was sym-
pathetic to the Wyatts insofar as they were
instrumental in the changes at the Otffice of
Works after James Wyatt’s death and dis-
crediting. Both signed the new, stricter regula-
tions for the Surveyor-General’s office in 1815
(see Journal RIBA, August 1946, p. 457).
1o Rickman’s scheme was solicited by Thos.
Lister Parker, n Yorkshire antiquary, in
November 1817, ‘in the castellated style’, Rick-
man saying of ‘Wyatt’s idea for a staircase—
grand but still, like all his work, poar in parts’
(M8 Journal, 20 November 1817). One of Rick-
man’s elevations has survived in the RIBA
Library. Surviving drawings by Cockerell and
Tatham are illustrated in Country Life, 26
November 1048,
1 Wyatt to Wellington, 17 May 1816,
12 Wyatt to Wellington, 27 February 1818,
1 Indated letter (1828) by Harriet (Fane), 2nd
wife of the Hon. Geo, Arbuthnot, at the date of
this letter Chancellor of the Duchy of Lancaster.
4 H., M. Colvin: ‘The architect of Stafford
House® in vol. 1 of Architectural History, 1958,
1 Jas, Lock to Wyatt, 10 January 1832,
s Wyatt to Maj. General F. W, French, 12
March 1839,
37 Duke of Sutherland to Wyatt, 13 Aungust
1838,
s Puke of Sutherland to Wyatt, 10 September
19 -

1839,
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1-3 (above), Church Street, Godalming, threatened by a proposed ring road, 4 (helow), the Lammas Lands which form an unspeit foreground to the town.




Six months ago, under the title Conservation in

Surrey, the Surrey County Council published & Aspects of conservation: 2 i TOWN SCAPE
provisional list of Conservation Areas, indicating, T e e

one would suppose, their intention to take the Kenneth Browne
Civic Amenities Act seriously.

s S e " . Chayy Tos
Under GODALMING we read ‘High Street and @ L :
Church Street and related areas’ and a look at 4 -
Church Street, 1 to 3, shows how worthy of B B One-Way Ring Road e ATt SR .
conservation if is. A winding, medieval street of === mmw  Possible New Link Road 0 Ky
considerable charm and rich in listed buildings, CICO Future Two-Way - 2 v & 0
it unfolds in a double curve. Beginning with the e g gL 5 o o
attractive Town Hall, topped by its distinctive SN Existing Roads WA SR A1, e N -
cupola, at the junction with the High Street, its =Y ) s R ffprmyl]
culmination is the uplifted spire of the parish veatfic will be r:u?;:ved ( ‘ - -, (/"".".
church which visually blocks its end. \ e ik " e '“‘-aﬁ g P
In the list, under ‘Statement of Policy’, the CR0% N0 ‘ 2 P, 0
Planning Committee say that ‘the County and - 3 \ Ve =
District Councils will consider ways of enhancing e N V4
the areas and controlling the traffic in the interest of \ \: A\ & "
the amenities they possess. Every effort will be ; =

made to preserve the best buildings and groups
upon which the character of Conservation Areas
depends’.

Admirable sentiments, but hardly can the ink have
been dry on them before the local papers

headlined an announcement that Godalming
Borough Council had approved a Surrey County
Council plan, A, for a one-way ring road, 40 ft.
wide (to relieve the High Street), which would
smash right across Church Street immediately in

Plan A showing the Surrey County Council’s proposals for a Godalming ring road (heavy broken line),
This would cut right across Church Strect (shown in brown) which would then look lile 5, below.
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Y MILL LANE
2.8 2554-5 11 Nos, 7 and 9 (16c.)
=1 Nos. 12 and 14 (16c.)
Hatch Mill (17c. & 18¢) {
1 The Mint, Friends’ Mecting House (18¢.) |

/ MINT STREET
2560 11 5Stabling between Nos, $ and 7 (1835)
., 3561-21% Nos. 7 and 9 (17c.)
W/ 2563 tNo. 11 (l8c)
%, 2564 11 No. 20 (Brook House) (16e. & 17c.

/LISTED BULDINGS ™

/

Plan B showing the approximate line of the proposed ring road (broken brown line) in relation to listed buildings.

front of the 12th century parish church, severing it
from the town and the street which bears its name.
Furthermore the plan would mean demolition of
historic buildings on either side, notably The
Priory. In face of the resulting barrage of protest,
the County has since said that the plan is not hard
and fast. Most people, however, think it is, save for
details of exactly which properties will go. What is
more, the intention seems to be to press ahead as
soon as possible with the northern sector of the
ring, the very one that will do all the damage.
Approval of the plan by the local council came
before the residents had heen informed of it, let
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Plan € showing alternative proposals put forward by the Godalming
Trust. The tinted area indicates the Conservation Area which they
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alone discussed it. So much for citizen participation.
The effect of this proposal would be fo

immediately ruin the best view in the town, 3,
making it look like 5. How little the visual’and
physical consequences of such clumsy planninglare |
understood by those involved can be judged by the
suggestion that the damage could be minimized by
sinking the road. Since it cannot be sunk more than
five feet or so, this would merely resulf in seeing
half buses and lorries whizzing across in front of
the church instead of whole ones. Added to this
would be their fumes and the inevitable clutter of
rails and other street furniture.

LAMMAS LANDS & &'

="

BEN BN Reliel Roads

CO I Future Dual Carriageway

eestss
——— Existing Roads

recommend. In the author's opinion the whole of the Lammas

Lands, north of the river, should also be included,

112
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| Chrurch Strest /Hill Lane area
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Elsewhere the ring road would spoil the Bury
Fields, a quiet, green open space beside the River
Wey, which is the important foreground to the
town and should certainly be included in its
Conservation Area. It would also wreck the Mill
Lane area, one of the oldest parts of the town,
where one of the earliest Friends Meeting Houses is
sitnated alongside other listed buildings.

The residents have not taken the threat lying down
and the vicar, whose church is in the front line, has
preached a sermon on it, quoting from the gospel of
Traffic in Towns, Also, echoing the frustrations of
many, he said that one consequence of the
complexity of the technological society in which we
live was that we had to leave many things to ‘the
expert—the man who is a specialist, the man who
knows’ yet ‘in the actual business of living in
Godalming we, you and I, are the experts. We live
in the place. The man in County Hall or the man
at the ministry does not. To him we are a neat little
map, or an extrapolation on a graph estimating
traffic density—and no more’. He had a point.

It is true of course that Godalming has traffic
problems, especially in the High Street where

heavy vehicles often have to mount the pavements
to get through. But alternatives have been put
forward, notably by the Godalming Trust whose
proposals are not just pie in the sky but have
expert engineering approval, C. The Trust has no
quarrel with the alignment of the southern sector of
the County Council scheme, but it rejects the idea
of a one-way ring road considering that it is likely
to attract Guildford traffic which would otherwise
use the bypass.

It proposes instead that the southern sector, which
does little damage to amenity, should be built first
and then, at a later date, if a further relief road on
the north side is necessary, it should be built along
the line shown on plan C running behind the
church and following the railway.

As at St. Ives, Hunts.* the County Council

proposal is a case of blind traffic planning,
pursuing a route which is tempting on plan but
inexcusable on the spot. It must be stopped.
Conservation means conservation on the ground,
dealing with actual places, safeguarding

individual character and seeing that traffic takes
second place to environment; not just expressing
pious theories and then conveniently forgetting
them in practice.

*See AR, October, 1965,
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6, sketch by Michael Blower showing a Godalining
T'rust suggestion to turn Church Street into a
pedestrian preeinet.




Few people wouid expect the Azores—a
cluster of dots on most maps and
generally associated with shipping in
distress in Atlantic gales—to show a
considerable number of Baroque
churches and convents. Nowadays most
traffic to the islands is by air: and the
airport at Santa Maria is a stopping
point for a few airlines making the
longer trans-Atlantic crossings. A short
time spent on this small wind-swept
island could show one the curiously
stolid little church at Santo Espirito,
set high on a hill; but it is necessary to
make a half-hour flight in a light plane
to the grass airfield on 8ido Miguel to
visit Ponta Delgada, the capital, and the
other half-dozen towns on this, the
argest island of the group. With its

photographs by Stephen Harrison ‘ AZORES BAROQUE

black and white cattle grazing on the
green slopes of extinct volcanoes and
the intensive cultivation of pineapples
in glass-houses, Sdo Miguel still dis-
plays some of the prosperity which
must have flowed back to it—and to
metropolitan Portugal—irom the great
mineral wealth of the Brazilian empire
during the eighteenth century. Most of
the buildings naturally reflect their
home origin, and at first there seems
little departure from Portuguese models,
with the eighteenth-century facade
superimposed on the fifteenth-century
Matriz (parish church) in Ponta Del-
gada, and the massive stone carving of
the facades of the seventeenth-century
church at Ribeira Grande and the
church of the Jesuit College (where

_

missionaries are said to have been
trained before going to Brazil). But a
more distinctive strain may be traced
in churches like Sio Pedro (rebuilt
1681) and several of the convents in
Ponta Delgada, where the builders have
followed the idiom of northern Portugal
in using pilasters and surrounds of
carved stonework against plain white-
washed walls. But here it is the dark
local volcanic stone which is used,
instead of the paler granite of Portugal,
giving a much greater tonal contrast.
This dark volcanic stone is also used
with incisive effect to add calligraphic
flourishes: and this practice was still in
use in the early nineteenth century, as
is shown by the church of Sdo Roque
on the coast outside Ponta Delgada.
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1 (page 113}, the church at Santo Espirito
the island of Samta Maria
the Matriz at Ponta 1 wla, the capital
af Sdo Miguel,
3. the chitecith-century chuveh of Nossa
Senwhora d xxux al Kibeira Grands
an Sdo Miguel.,
V. the church of the Jeswit College at Ponta
Delgada
bunal al Ponta Delgada ( formerly
the seventeenth-century vonvent of Nossa
Senhora da Graga).,
6, the eighteenth-century convent of
VORI S do Carnio at Ponta Delgada.

T, the convend of eranea af Ponta Delgada.

R, ecarved voleawic stone decoration on the

1

eighteenth-ventiery convent of Sdo José at Ponta

Delgada.
O, the early nineteenth-century chwreh of Nio
i@ the sea mitside Ponla

af ), the church of Sio Pedro af Ponla

Delgada, Originally buwilt in 1042, it was
rebiialt in 1681

TN




Peter Collins

For the last two hundred years it has been
customary to regard the philosophy of archi-
tecture as a branch of the philosophy of the
‘Fine Arts’, or as part of that branch of philo-
sophy known as ‘Aestheties’. Since there is no
disputing that architecture is a ‘visual art’, the
advantages of studying its eriteria with respect
to other ‘visual arts’, or with respect to some
philosophical system which demonstrably under-
lies all forms of ‘art’ (whether visual or other-
wise), will be only too obvious. But the justifi-
eation for basing a philosophy of architecture
exclusively on such philsosphies is by no means
self-evident, and may indeed be questioned on
three major grounds.

Firstly, the notion that architecture is akin to
painting and sculpture is based on certain
methods of training which were current in Italy

in the early sixteenth century; but even if |
. these methods were valid at the Renaissance
| (which is by no means certain) it does not |

necessarily follow that they must be wvalid
today. Secondly, it is clear that, whilst a number

of distinguished philosophers have regarded |

*Aestheties’ as a key to the understanding of all
the ‘Fine Arts’, this concept pre-supposes the
notion that all activities so classified have
certain fundamental qualities in common; for
there can be little point in discussing differentiae
until the existence of the genus has been
demonstrated. Thirdly, whatever may have
been the ‘artistic’ condition of architectural
practice before the mid-eighteenth century, it
is now undisputably a profession; thus it would
seem wise to exmmine whether or not its
principles can be deducible by analogy with
other professions, such as medicine and law,
before regarding the practice of architecture
as professionally swi generis or artistically
unique.

The first two notions, which imply that archi-

tecture, sculpture and painting should be |

considered as belonging philosophically to the
same genus, and that an understanding of
‘Aesthetics’ provides the philosophical apparatus
for comprehending all the “Fine Arts’, can be
disputed on a number of grounds. In the present
context a reference to two authorities will
suffice. The first is E. L. Boullée, who com-
plained: ‘Oh how preferable is the fortune of
painters and writers; free and without any
kind of dependence, they can choose all their
subjects and follow the impulse of their genius.
Their reputations depend upon them alone’ 1.
The second is Professor W. E. Kennick, whose
essay ‘Does Traditional Aesthetics Rest on a
Mistake?’, published in the Collected Papers on
Aesthetics edited by Fr. Cyril Barrett, suggests
that the concept of ‘Aesthetics’ is devoid of all
philosophical reality. Undoubtedly, the tradi-
tional ‘Aesthetic’ basis of architectural philo-
sophy has certain practical values; but it seems
to me that the traditional emphasis on the

visual or emotional qualities of architecture |

has been due to fortuitous historical and philo-
sophical causes which have given ‘Aesthetic’

LAWYERS
LAW

theories an unmerited preponderance. The
purpose of this study is certainly not to demons-
trate the total irrelevance of this traditional
‘Aesthetic’ basis, but simply to question its

total adequacy. In other words, it is an attempt |

to correct a distortion and disequilibrium of
method which has vitiated much which now
passes for architectural eriticism and has

|

caused architeetural philosophy (or ‘architectu- |

ral theory” as it is sometimes called) to fall into
unmerited disrepute,

At the same time, it should be pointed out that,
paradoxically, students of law show eonsiderably
more antipathy toward the study of jurispru-
dence than architectural students show towards
the philosophy of architecture; so much so that
the TFaculties of Law of French-speaking
universities have virtually abandoned all
attempts to include the philosophy of law in
their curricula 2. Similarly, in medical schools,

the philosophy of medicine is virtually non- |

existont as an academie discipline. But it can, I
think, be shown that this undervaluation on the
part of students of law and medicine (as com-
pared with students of architecture) is explicable
in terms of the peculiarities of their chosen
professions. The Anglo-American system of law
is such that students enter the legal profession
with the primary intention of becoming adve-
cates. Doubtless many of them are optimistic
enough to hope that one day they will achieve
such eminence as to be called upon to judge,; but
it is only natural that their main academic
interest, as students, should be with the
material and techniques of litigation, and only
the most exceptional students can be expected

to have the perspicacity to perceive the im- |

portance of philosophical problems which will
have httle practical relevance for them before

they are either elected to the Legislature or |

promoted to the Bench.
Similarly, medical students have every incentive
to devote all their intellectual energies to the

materials and techniques of healing, without |

pondering about the condition humaine of those
they will heal. The complex and challenging
scientific problems coneerning the prolongation
of human life must seem of more pertinence to
the medical student than any ethical problems
concerning the extent to which such pro-
longation may or may not increase the happiness
of those involved. Hence the average medical
student is as little concerned with the impli-
eations of condemning men to live as is the law
student with the implications of condemning
men to die.

Architectural students sometimes show im-
patience with the philosophical problem related

to their art, but for very different reasons. |

Their main concern is with the absorbing
creative processes of architectural design, and
with the vast mass of technological and socio-
logical information required to achieve it

effectively; yet they are well aware of the |
philosophical implications of criticism, since |

in many schools of architecture those who
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teach design are in fact called ‘critics’. But
students, by virtue of their youthful mexperi-
ence, inevitably tend to see the present as the
beginning of the future rather than as a trans-
itional period constituting a prolongation of the
past. This does not mean that a philosophy of
architecture will only be acceptable to them in
s0 far as they can he made to perceive its
immediate relevance to their own ecurrent
creative activities. But it does mean that any
attempt to convey that philosophy by reference
solely to the past is fraught with peculiar
difficulties unknown to the teacher of the Com-
mon Law, since (as all law students are well
aware) the study of law and the practice of law
are essentially, by their nature, historical
disciplines, based on precedent and on statutes
enacted in the past.

The literature devoted to the study of archi-

ment of architectural thought. The number of |
books which, during the last two hundred years,

have attempted to demonstrate that architects
of the eras prior to 1750 achieved excellence
by observing certain rules of proportion
(thereby implying that similar rules might be
applicable today) is considerable. Even Le
Corbusier’s tractes regulateurs and ‘Modulor’
helong essentially to this tradition of thought.
But when J. F. Blondel complained in the mid-
cighteenth century that students were wilfully
disregarding rules in an unscrupulous quest for
originality,® he bore witness to the emergence of
‘rule-scepticism’ which many architects today
would consider the essential trait of modern
architecture. Hence, until the nature of ‘rules’
and ‘rule-scepticism’ has been resolved with
respect to both disciplines, there seems little

| point in enquiring why or how this scepticism

tecture as a profession is scarce. So far, only |
two standard works seem to have been published

in English. The first, by Frank Jenkins, is
entitled Architect and Patron, and is essentially
a factual history. The second. Barrington Kaye's
The Development of the Architectural Profes-
sion in DBritain, 1s far more philosophical; but
since the author is a sociologist, he bases his
arguments on the general definition of a profes-
gion as ‘an occupation possessing a skilled
intellectual technique, a voluntary association

| and a code of conduct’. At first sight, the
concept of ‘a code of conduet’ might seem the |
| of architectural theorists from 1750 onward
| have considered to be the domain of archi-
| tectural philsosphy.

concerned with the social behaviour of archi- |

obvious and facile link between the philosophy
of architecture and the philosophy of law. But
in fact this present enquiry is not in any way

tectural organizations, but rather with the
problems of choice implicit in the term ‘skilled
intellectual technique’. This, of course, has
little relevance to Dr. Kaye’s thesis.

In order to explain what, in the design of

arose in architecture, or in what manner any
rules do or might still apply.

It is important to emphasize here the generie
quality of the term ‘rule’; for, as John Austin
implied in the first lecture of The Province of

| Jurisprudence Determined, a law is obviously

buildings, seems to indicate a real affinity |

between jurisprudence and the philosophy of
architecture, I would suggest four headings.
The first is the popular concept of ‘natural laws’
as meaning the laws of inanimate nature. The
second is the more accurate concept of ‘natural
laws’ as meaning the relationships between
members of a civilized society. The third is
the concept of ‘conventional law’ as meaning
ohligations based on social convention®. The
fourth is the concept of ‘judgement’, as meaning
evaluation based on explicable criteria. It will
be apparent that, in Vitruvian terms, the first
three correspond to firmitas, wutilitas and
venustas respectively; but such correspondence
would be merely verbal and artificial unless it
could be established that both jurisprudence
and the philosophy of architecture have a
common basis. I would suggest that they have,

| and that it is the notion that both professions
presuppose ‘rules’ of some sort or another.

The notion that law implies some sort of rule
would seem so fundamental to the whole
concept of jurisprudence as to be self-evident.
Indeed, it might be argued that, in so far as the
study of jurisprudence (in its contemporary
English sense) originated in the mid-eighteenth
century with Blackstone's lectures,* the idea

some kind of rule, but all rules are not neces-
sarily some kind of law, Thus in architecture,
we may legitimately distinguish between those
natural laws which affeet firmitas and wtiliias,
and the possibility of another elass of rule which
may or may not affect venustas, but which is
certainly the only class of rule which the majority

This latter type of rule can best be understood
in the context of those which Professor Hart
discusses with respect to games. The whole
essence of a game is that despite certain
intrinsic and widely recognized values, its rules
are essentially arbitrary and a matter of con-
vention. Whether or not it is meaningful to say
that someone plays tennis ‘beautifully’ (a
semantic problem discussed by R. G. Colling-
wood? and other writers on aestheties) need not
detain us here. The important fact is that it is

reasonable requirements of a client and the
amenities of his neighbours in the search for
‘artistic’ expression. It is not that these aspects
of forensic, surgical or architectural skill are
held in low regard. What is criticized is the
eynicism, conceit and distortion of values which

arrogates to one aspect of professional skill o |

virtue isolated from the total good which the
profession is intended to achieve and the pur-
pose it is intended to serve.

Ethically, then, the most obvious affinities |

between jurisprudence and architectural philo-

sophy would seem to be those based on what

are termed ‘natural laws’ and those based on
laws concerning voluntary obligations. But it
seems worth emphasizing that, in the first cate-

gory, the scientific concept of ‘law’ derived ‘

initially from the juridical concept of law,
rather than vice versa. Newton regarded his

| own discoveries as simply ‘mathematical prinei-
| ples of natural philosophy’, and it was the Rev.
| John Wallis who first seems to have related

certainly meaningful to ask whether the game |

itself is meaningful. Some enthusiasts may
justify the sport by reference to ‘natural laws’,
such as the desirability of keeping oneself fit,
or the desirability of fostering social relation-
ships; and these arguments may well provide a
partial justification.
constitute a total justification. Tennis may be

. played because it is healthy, because it is
socially useful, or simply because it is enjoyable.

But it is only playable at all if tennis-players
voluntarily agree to certain rules which, in a
legal sense, may be termed ‘arbitrary’. These
rules, in other words, are solely tennis-players’
rules; but whereas no one would scornfully
disiniss the skill of a tennis-player by some
derisive expression such as ‘tennis-players’
tennis’, architects, doctors and lawyers can see

| quite clearly what would be derogatory about

of legal rules and the nature of legal rules is the |

whole basis of a philosophy of law. Yet Pro-
fessor Hart devotes considerable space in
The Concept of Law to what he terms ‘rule-
scepticism’,® and this scepticism is of immense
relevance to any study of the philosophy of
modern architecture (which ean also be regarded
as originating in the mid-eighteenth century),
sinco the conflict as to whether rules are or are
not a fundamental aspect of architectural
design has been a vital factor in the develop-
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the descriptions: ‘architects’ architecture’,
‘surgeons’ surgery’ or ‘lawyers’ law’.

The essentially derogatory nature of such
eriticism 1s its implication that the practitioners
are making a mere game out of something of
far deeper human coneern. The histrionie oratory
of a popular advocate may effectively save a
malefactor from well-deserved retribution, or
deprive a plaintiff of the restitution of his rights;
but it will usually irritate the judge, and must
be considered by any thoughtful member of the
jury as being just as despicable as the medical
virtuosity which prolongs the senility of an
octogenarian by a few more months, or that
architectural virtuosity which disregards the

But they can never |

them to the Laws of Divine Providence. He
comed the term ‘General Laws of Motion'

in 1668 when explaining his astronomical

theories to the Royal Society. It seems doubtful
whether the notion of scientific ‘laws’ entered
French thought before Voltaire published his
Eléments de la Philosophie de Newion in 1738,
when he refers in his preface to ‘ces lois primi-
tives de la nature que Newton a découvertes’.
Moreover, even though Dr. Johnson's definition
of law as ‘an established and constant mode
or process; a fixed correspondence of cause and
effect’ sounds scientific in a modern sense, the
source he gives for this definition is Shake-
speare’s Cymbeline.

Hence the question: ‘To what extent do the
laws governing rational structures and functional
plans relate to natural law?” is of more relevance
to jurisprudence than might at first appear,
because if one considers structural and func-
tional laws in relationship to the philosophy of
law, rather than to the philosophy of science,

one can see why 80 much variety is permissible. '

The prestige of wide-span structural engineer-
ing—despite the number of bridges which have
dramatieally collapsed—has tended to make
architeets think of the ‘laws’ governing short-
span structural design as imposing immutable
shapes on structural members such that they
become simply a kind of diagram of the minimal
dimensions needed to resist bending, compres-
sion, buckling and shearing. For over a century,
therefore, the philosophy of architectural
structures has suffered through being an
intellectual battleground where the most vocif-
erous belligerents have been the ultra-rational-
ists, who regard the shapes of all structural
members as mathematically predetermined, and
the ultra-aesthetes, who regard them as com-

pletely arbitrary. Yet the juridical (as opposed |

to the ‘scientific’) concept of ‘natural law” is

essentially concerned with the preseription of |

minimal requirements. No jurist ever regarded
sumptuary laws as natural. Hence, although
an architect is very properly liable in law if the
dimensions of his structural members prove
inadequate for stability, one can readily
envisage many reasons why he might be morally
and professionally justified in deliberately
exceeding the minimal dimensions, Such justifi-
cation would almost certainly relate to some
concept of human happiness or human dignity,

and hence might legitimately be regarded as |

based on ‘nature’, though not on ‘natural law’

as the term is generally understood by scientists. '

Apart from individual definitions of natural
law, many systems or aggregations of natural

law have been formulated by suecessive genera-




tions during the last two centuries. They are
important because they seem to have one
fundamental quality in common, namely an
appeal to a universal ideal which can be enunei-
ated in the form of certain prineiples of ovder.
Whether or not any kind of ‘ideal” is valid will

be discussed in due course. But it is relevant
at this stage to note that a particular generation

. often has the illusion that its formulations of
. ‘natural laws' are unequivoecally applicable to
| every eventuality by the simple use of reason.
' Yet jurists usually find that what is ‘rational’ is
| less o matter of law than a matter of fact, and

the failure of architects to appreciate this basic
theoretical distinetion—so obvious i legal

| theory—has obseured much of the merit of the
| so-called Rationalist sehool of thought.
| The Rationalist theory, as expressed for example

by Viollet-le-Due i his seventh Entretien, is a
clear illustration of this problem. A building,
according to him,* is a sort of ‘organism’; the

- visible manifestation of the laws of nature; and
' he considers it illogical to enuneiate any other

kind of rule, sinee true architectural forms are
nothing more or less than the ‘expression’ of
structure. But this ‘expression’ can only be

| deduced by reason, and once arvchitectural

theorists embark on speculation as to what is
structurally reasonable, they are confronted
with the same dilemma which confronts jurists
when they are asked to prognosticate concerning
legal judgements involving the interpretation of
‘reasonable” behaviour. Admittedly even jurists
arve divided as to the nature of this dilemma,
possibly as a result of the political theory
(derived perhaps from Montesquieu) whereby
there has been a failure to distinguish between
general rules and the problem of interpreting
those rules authoritatively in a particular
context.

Thus Montesquieu’s assertion that ‘there is no

- liberty if the judiciary power be not separated

from the legislature and executive’ is manifestly
misleading, sinee it ignores the legislative power
which the judiciary must mevitably assert.
Hence (if I may rephrase a remark by Professor

| Hart in such a way as to give it a specifically

architectural mmplication) there are two mini-
mum conditions necessary and sufficient for the
existence of an architectural system. On the one
hand those rules of behaviour which are valid
according to the system’s ultimate criteria of
validity must be generally obeyed, and on the

. other hand its rules of recognition specifying the

criteria of architectural validity and its rules of
change and adjudication must be effectively

| accepted as common public standards.*®

Enough is known of the history of architectural
theory during the last two hundred years for the
importance of the first condition to be evident.
Few theorists have ever been so eccentric as to
deny the general rules of architecture. Even
among the leading combatants engaged in the
Gothie Revival’s internecine strife, it can easily

. be shown that the general principles postulated

| by

Viollet-le-Due  differ little from those
postulated initially by Ruskin,’ and that those
postulated by Pugin'® differ little from those
postulated by Vitruvius. The frustration and
sterility of the Gothic Revivalists’ quarrels (to
the extent that they were frustrating and
sterile) resulted from the failure to grasp the
need for establishing the eriteria of validity and

| the rules of change and adjudication. And such
| frustration and sterility must inevitably be the
| fate of any theory of architecture which does
| not see that criticism is as fundamental to the
| natural laws of architecture as it is to the

natural laws of society, since any law, whether
it be forensic or architectural, is meaningless

| exeept in so far as it is related to specific cases.

A similar argument applies to ‘Functionalism’™—
the term usually employed by architectural
historians to indicate that aspeet of Rationalism

| eoncerned with efficient planning. Ever since
the Napoleonic era, when Durand published his |

treatise, the principle that good planning is the
essence of good architecture has been enunciated
with the complacent implication that the mere
formulation of the law would itself ensure
rational spaces. Even the complete absenee of
any visible sociological justification for the
spaces delineatod in Durand’s published plans
scems to have been overlooked by those who

(perhaps unwittingly) have subscribed to his |

written doctrine. In recent years, the promotion

| of the study of human relationships and human

emotions from the realm of literature to the

dignity of ‘Social Sciences’, combined with the |

awe inspired by electronic computers, has led
to a resurgence and enhancement of Durand’s
theory. whereby architeetural planning 1+ again
considered to be subject to the same kind of
‘laws" as those studied in other departments of
of the Ecole Polytechnique. Yet when the actual
design of a major public building is mvolved, it

is apparent (from the vast variety of solutions |

considered totally acceptable by those who
designed them) that the element of uncertainty
is commensurate with the rationes decidendi
concerning the application of the fifth amend-
ment of the United States Constitution.®

Hence, the conclusion to be drawn from eom-

paring the laws of nature as they affect the |
philosophy of architecture with those which are |

the concern of jurisprudence would seem to be as
follows: whereas in juridical law two distinet
elements are essential, namely a body em-
powered to create law, and an adequate number
of trained professionals empowered to interpret
it; in architecture the first of these elements is
irrelevant, since any such laws as exist are
either the three primary general laws of
Vitruvius (firmitas, wtilitas and venusias), or

mathematical principles which are so specialized |

as to be outside the competence of purely
architectural studies. These may derive from
experiments in acoustics, structural engineering,
sociology, psychology, climatology or any other
science. But the purpose of an architectural
philosophy is not to test the validity of laws, but
to establish the eriteria of validity and the rules
of change and adjudication, combined and
applied in speecific architectural circumstances
to produce a ‘just’ result. The philosophy of
architecture is thus synonymous with the
philosophy of architectural judgement; ie.
The process of ecriticism nnplies the need for
some kinds of standard, and when comparing
jurisprudence to the philosophy of architecture
in the mid-twentieth century, few paradoxes are
more striking than the persistence of a faith in
legal standards and the absence of a faith in
architectural standards. Before 1750, when
structural materials were virtually limited to
timber and masonry, when struetural calcu-
lations were completely unscientific, when
human needs were relatively simple, when
building-types were relatively few, and when
the pattern of cities was relatively homogeneous,
it is not surprising that the validity of funda-
mental principles of Antiquity could be accepted
by reasonable men without hypocrisy. Their
notions of order, arrangement, eurythmy,
symmetry, propricty and economy'® may not
have corresponded exactly to those of ancient
Rome; but the correspondence was ovidently
sufficiently close to allow a universal concept of
architectural standards to find wide aceeptance

i among those who, beeause of influence or
| affluence, were able to eontrol the environment

Today, however, the multiplicity of building
materials, the advances in aceurate structural
analysis, the complexity of society, the extent
of finaneial investment in real estate and the
incompatibility of conflicting urban planning
requirements have created a situation where the
very notion of a ‘perfect building’ seems not
merely incongruous but virtually meaningless.
The same incongruous disparity is evident in
law, yet the belief in standards is not thereby
| destroyed. When American philosophers and
jurists frmmed the United States Constitution,
American lawyers were still either trained in
. England, or self-taught on the basis of English
. legal commentaries. Henee, it is not surprising
. that their first attempts at creating ideal
| republican laws should consist of the vaguer
| legal concepts of Antiquity amalgamated with
| the traditional specific privileges of their British
[

|

|

ancestors; or that, in the expanding economy of
a new capitalist and industrialist society, they

which architects were called upon to ereate. |

| should interpret ‘liberty” and ‘the pursuit of |

| happiness’ as legal prineciples indicating that
| legislation should be limited to the security of
| persons and property. Today, when legislation,
| like architecture, is thought of primarily as an
: instrument for social reform, the incentives
offered to lawyers to find ways of eireum-
venting the law are in some eircumstances more
tempting than the incentives to urge their strict
observance, and experts on taxation law will

taxation can be avoided without penalty, than

most properly be fulfilled.

The importance of the advisory function of
lawyers is of fundamental relevance to any
study of jurisprudence as it relates to archi-
tectural philosophy, sinee legal advieo is
essentially a forecast of court decisions, and
court decisions are based on the notion of
consistency and conformity to standards or norms
| of judgement. The architectural mplications
of this prineiple are evident to anyone who cares
to compare the decisions of the traditional
Ecole des Beaux-Arts juries with the results
of jury decisions in recent international com-
petitions. The grading of French academic
projects after a ‘jugement’ still suggests that
the jury, after studying several hundred pro-
jects in a few hours, eventually concludes that a
| certain solution is best, and hence that every
I scheme which approximates to this solution
|

should receive a ‘mention’ or a ‘médaille’.
Similar techniques seem to have been used in
judging some of the major nineteenth-century
public eompetitions in England (such as that
for the London Law Courts). The premiated
schemes have much in common, so presumably
the rejected schemes were based on concepts
which the jury deemed inferior or unacceptable.
Yet few would claim that a similar philosophy
has been in evidence in recent major com-
| petitions. It seems fairly clear that the prizes
| were not awarded to the schemes which elabo-
rated, in a superior manner, certain norms to be
found among many of the more accomplished
submissions, but that, on the contrary, the
various prizes were given to the schemes which
seemed most distinetively idisoyneratic.
The desirability of such norms would seem to
suggest that instead of thinking of venustas as
something which, in the domain of architectural
creativity, is highly personal, we should think
of it more in terms of the kind of social obligations
legally associated with the notion of propriety.
Even in games, where the rules are diseretionary,
119

how the fiscal mtentions of the legislature would |

more frequently be called upon to advise on how |




some kind of convention is implied; and the
importance of this fact is only too clear when
one considers how derisively the term ‘con-
ventional’ is used by critics of the ‘Fine Arts’.
When painters or poets are ‘unconventional’,
it is & personal decision connected with the ex-
pression of their own private emotions. In so far
as it ceases to be purely private, it will usually
only concern very few people. But just as the
publicity given to certain paintings or certain
poems can be considered, by society, to be
obscene or libellous according to law, so we
should consider whether or not unconventional

- modifications to our enviromnent can in certain

circumstances fall so far outside the norms of
convention—either by being too idiosynecratie
or too wnimaginative—as to outrage pubhe

- notions of decorum and propriety. If so, what is

the architect’s moral responsibility in this
respect ?

The ability to establish norms is clearly more
diffienlt in architeeture than in law, since in the
latter profession, the notion of precedent is still
highly prized. Yet even with precedents as a
guide, differences of judical opinion are only
too frequent, as is bewilderingly obvious from
the number of times decisions in primary courts
are reversed by courts of appeal, and by the
number of times a final judgement of the
United States Supreme Court is rendered on the
basis of five in favour and four against.'®* What

. chance, then, has an architectural jury, which

regards precedent as a defect rather than a

| wvirtue, of achieving judgements which will be

acceptable to the contestants, to the profession

and to the public at large?
| This question can be answered in two ways, and

both answers not only call in question certain

. basic assumptions in current text-books on

. architectural philosophy,

but indicate how

- salutary it would be for architectural theorists

to study their own subject on the basis of the
methods of teaching law. First, the current
architectural assumption that precedent is the
worst kind of guidance can only be based on a

| partial conception of architeeture: that is to say,

on the ‘Aesthetic’ theory ecriticized at the
beginning of this essay. Secondly, few juries can

| justifiably claim nowadays to be judging by
' deference to the standards of the publie, since
. the architectural profession—mainly through
. the influence of Le Corbusier—tends inereasingly

to regard itself as a paradigm for the whole
human race.

The fact that legal judgement implies criteria
and that legal eriteria imply ideals, has given
rise to a basic controversy in jurisprudence

which cannot be ignored when trying to relate |

jurisprudence to the philosophy of architecture.
This controversy, expressed in simple form,
is whether or not the concept of ‘justice’ is
inherent in the concopt of ‘law’. Architectu-
rally, this corresponds to the difference of
opinion between those who contend that there
can be no such thing as ‘bad architecture’,
because if a building is badly designed, it is not
architecture at all, but simply ‘building’.

Now there can be little doubt that a jurist’s
failure to forecast accurately a legally valid
court decision is in no way synonymous with an
assertion that justice has been denied. But if we
transeribe this distinetion into an architectural
context, and ask whether the failure to design
an ‘ideal building” means that there is no such
thing as ‘ideal architecture’, the answer seems
comparable to the type of answer which
justifies the study of legal dicta. In law,
though there can be no such thing as an ideal
judieial decision, the concept of justice makes it
essential, in a civilizod society, for judicial
120

decisions to approximate as closely as possible
to this eoncept. Such a concept need neither be
abstract nor universal; on the contrary, the
more the concept of justice relates to the
realities and diversities of the administration
of the law, the better. But unless law schools
demand constant reflection on the nature of
ideal justice, it seems doubtful if the approxi-
mation of human judgements to the ideal of
justice will be maintained, and it certainly will
not increase.

In conclusion, then, it may be asserted that the
study of leading cases in logal education plays
the same réle as the study of architectural ideals
in architectural education, and that both are
increasingly necessary as the complexity of
each discipline grows. Both are essentially
concerned with the two fundamental facets of
every legal or architectural problem: the search
to identify the perfection of each discipline
according to its nature, and the eritical search
for specific examples of decisions which approxi-
mate closely (or are prevented from ap-
proximating closely) to these perfections.
Abstract speculation about ‘perfect justice® is,
in isolation, as futile as abstract speculation
about ‘perfect architecture’. On the other hand,
exclusive coneentration on the actual conditions
of architectural or legal practice are likely to
prove debasing to both professions. The art
of effectively teaching jurisprudence and the
philosophy of architecture must surely be to
treat both these aspects with sufficient realism
to make their relevanee obvious to the student,
whilst at the same time applying such techniques
of eriticism as will give cach student a sense of
professional integrity; for unless this sense of
integrity is ineuleated in the formative stages

of a professional ecarcer, it seems doubtful if it |

will emerge during the temptations and human

fallibilities of professional practice.

‘Boumu‘l"rulmwA hitecture (od. R u), p. 30: ‘Ok!
lib, tm hgdwn*pmm‘h :hod’ tous
res et suns auoune e ilg inir

Lewrs sujets el suivre L f,’;‘ n de lewr

? In countries where I.uwl:ubwncodm , pedagogienl
techni necessarily diffor fro mnﬂ.
;ﬂ‘ucﬂve in jurisdictions w!

w n grnlh.
' Sir George ton(!"e.w-bonkqf.l i lence (1967) p. 96)
points that Aristotle de a distinetion between
natural justice, which is universal, and conventionnl justice

his endeavours
were encouraged and pnlrnniudhy thosc, both In the university
nduuan.wmmmwmmmwummm

Opeu.ch.m..

* Cours d” Arehitecture . . . contenant les legons donndes en 1750
ammmm;pn.r F. M(l.?l),ml.n‘.p.xv
‘1l eat de jownes Archilectes ne serpent
qu'i les embarasser, & & \ pour um‘.

émiouarer,
lelr nm Cf. also ibid., p. LI ‘QWils ne croient pas,
commnie quelques-uns ﬁ{mmm.mle:tmmw. tx.
7 paraitre neuf, ﬂf Iemirfmmlh f
R, G. Collingwood. les of Art (1088), p. 39,
* Entretiens sur | Arnh#ectm(m; vol 1, p. 2856: “Il esl im-
possible d'enlever @ wa édifice du X1 Iumirw"ylmdudu

forines decoralives sans nuire & sa ild, & son organisine,
{um m mpﬂmar aingi , . . Cefte forme w'est k réaultat d’-jz
5i vou Wll]ﬂ,

meﬁc auduh.ﬂmamm
vous donner les roples imposdes a ln
o celle forme cat de se préler i

'}fqmdnm Bk.::.l.ch.ﬂ( Drhomll!ﬂldl:n d’ Angleterre’):
‘Il w'y a point encore de liberté xi la puissance w'est
umummaarmh‘.mﬁ

ved from

Parliament, at the

unhforthnnymuwtryuﬁhahw (1020 ed., p. 304),

H. L. A, Hart, The C of Lawe, p. 113,

S e e A Pemurah o e Tius Prinolplin &f Polatsd

PAragra) rue

Christion Avchilecture.

Judge Jerome Frank, Law and the Modern
leal the adminis-

L ik
werd. ll‘rnnk op, eit., oh, VI,




DESIGN

121 Design Centre and
showrom, New York
Architect: Warren Platner

125 No. 1 Terminal, London
Airport
Architects: Frederick
Gibberd & Partners
Consultants for furnishings
and egquipment:
Conran Design Group

Pottery by Alan Spencer
Green

Design centre and
showroom, New York

Architect: Warren Platner

This showroom, on the second
floor of an existing building in
Third Avenue, was designed for
the firm of Georg Jensen to exhibit
their permanent collection of
Sfurniture, lighting and textiles, as
well as the work of artists in allied
fields. In an open floor area of
12,000 sq. ft., solid elements—
store cupboards and four enclosed
spaces—provide regular divisions
for separate display groups.
Warren Platner, whose work (with
Roche, Dinkeloo & Associates)
includes the interiors of the Ford
Foundation Building and
the Ground Floor restaurant in
the CBS building, has designed
what he calls ‘a luminous space
where light is used as an almost
tangible material, where colour
is so subtle that form, substance
and material, become the dominant
elements, where crystalline glass
(or plastic) combines with
substantial masonry of white
brick and grey stone, where
textiles become an architectural
element all their own.’ The most
important single element in this
space is a luminous ceiling of
small lamps hanging between
sheets of clear acrylic plastic, and
directed both downwards and
upwards (into the white-painted
concrete coffers). Of particular
interest is architect’s concern
with textw seen in the light
patterns projected on to plain
surfaces, and in the rich textile
walls. There is no arbitrary
decoration to distract, and
everything is designed to serve

i e lines and warm natural
materials of many of the exhibits.

1. looking through one of the four
enclosed spaces. The walls are
whitewashed brick and the floors
Norwegian slate throughout. In the
background can be seen Kukkapuro's
fibreglass swivel lounge chairs,
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2 (opposite), the main part of the
Georg Jensen showroom with
lighting displayed at each end,

and furniture mounted on pedestals
of wood, marble, granite or white
lacquer. The luminous ceiling
consists of small lamps hanging
between sheets of clear acrylic
plastic, and directed both downwards
and upwards into the white-painted
concrete coffers.

3. one of the four enclosed spaces
(p on plan). Ceiling and walls

are covered in linen, two facing
walls having rich rug-like textures
made of linen tassels designed by
Sheila Hicks and Warren Platner,
and made in Paris. The laminated oak
armchair and the teak and cane
sofa bed are by Hans Wegner.

4, looking into another of the four
enclosed spaces (k on plan), with
walls of ‘celadon’ and white silk
designed by Sheila Hicks and
Warren Platner.

plm of design centre and showrooms, New York

apa 3 x

u,
vy
w,

the reception area with a free-standing screen

on to which are projected slide images

(see World, page 142)

part of the showroom used for exhibitions and for
the display of new acquisitions ; the Jensen
collection of light fittings Is also exhibited hare
and at the other end of the showroom (n)

Hans Wegner chairs

Poul Kjaerholm designs (see foreground in 2)
Berge Mogensen's sofa armchairs in leather
upholstery on a polished cak floor (see background
in2)

a group of sofas and armchairs against a leafy
light pattern (see 5)

Wegner's new lounge collection on a platform of
black and white granite

‘plexiglas’ case containing various chairs

a new marble table by Kjaerholm, and Mogensen's
modular storage system round the walls (to be
featured in next month's AR)

one of four enclosed spaces ; ‘celadon’ and

white silk walls surround Kjaerholm's leather and
steel arm chairs (see 4)

. & library corner with Kjaerholm furniture and

Mogensen storage units

lighting display

another enclosed space (see 1 and 3)

Wegner furniture and Mogensen storage units,
this time in oak and partly wall-mounted

Yrié Kukkapuro's fibreglass swivel lounge chalrs
with snap-on |leather covers (see background in 1)
The Kukkapuro Ateljee group of furniture

a group of Wegner furniture including the sewing
table and the hammock chair

the textile room

Wegner's Bull chairs and a Mogensen dining group
Wegner dining table and RY 100 storage system
office or conference room

oeneral offices (see 8)

PV VIV L e -

Bty et i

123




ngue int

with all-glass
arpets inlaid in the
furniture 1s v
and sto
units




No.1 Terminal,
London Airport

Architects: Frederick Gibberd
& Partners

Consultants for furnishings
and equipment: Conran
Design Group

For the interior of No. 1 Terminal
( also pages 90-100) the
architects have provided
uncluttered space and hard
wearing materials requiring
minimum maintenance. Physical
barriers such as screens,
immigration combs and customs
barriers have been designed to
fmpe de the continuity of space
within the pa areas as little
(m ceiling

P

balustrade aruund ru11~ have
also been dmmnu! iqu this end
in view. C
construct ins
incorporating fibrous plaster, and

e of ‘mu Y

o AR

panels of acoustic plaster to
sorb internal noise.
mountable partitions consist of
aluminiwm frames and infill
panels in clear glass, or in solid
material faced with neutral grey
The perimeter wall to
chens on the puh
faced with a brown c
and on the level below a
tile is used on the walls
central core to unify diver:
elements such as bar ) mh-r.w
and shops. Floor finishes lo
suspended floors are generally
vy duty linoleum with areas
carpet at departure level i
waiting areas. At arrivals level,
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2 (opposite), a double bank of unit
seating with backs in the airside
domestic viewing gallery on the
third floor gallery shown in 3.
A standard tubular chromed frame is
covered with a variety of moquettes
varying from cool blues to warm
browns and fiery oranges. The
bench seats are orange moquette
upholstery on tubular chromed frames.
The seats with backs are blue and
brown mogquette, and the
carpet is a brown and natural colour.
The low tables are also used in the
restaurant (see overleaf),
4, wall-fixe hone kiosks
an d directory carousel at the arrivals
d n white
s on chromed tubular
st tile
¢ arge brown
The same material
with a smalle ate is used
on all passenger sta
landings,

where weight was not a fi

floors are fini g 4
with an aggregate of large brow n

marble p
The 1 icted colour range ofﬁze
dutu mm,.' by d

s are pmposca‘ at a

in the customs hall, con-
course and i e coach rr)ad
opposite the departures draught
lobbies; and at departur

a-n.d ancillary fitti
telephone kiosks

their strength, durab
ease o, 7
furniture is loose or
and falls into tw

u

with continuous benc
with or without backs,
or in double rows,

deszqﬁ df uphol ery
chromed tubular mde
28. The low tables in

vecond category—Iloose tables and
chairs for the restaurant, and
tables, stools and bench seats
slotted into the floor on the
carermo balcony.
; me rhmmed tubular
1’

e s €
shell, have bc?erz used for the free-
sta rzdmg and wa.ll-ﬁz'ed. telephmm

esign f atures ofthe Azoql
an open layout and the prc
in the case of the free-standing
tupe, of a seat and shelf. TH
car; et in the lou

for which Conran were responsible,
but are not yet completed,

include baggage and self-help
trollies, the duty-free shops, the
bookstalls, and a nursery.







Pottery by
Alan Spencer Green

Al a time when literary values in
design are once again
predominant, when variety is a
virtue, and decoration is
considered more important than
form, it is pleasant to find an
artist-craftsman who eschews the
fashion, and follows his own
preference for economy and
simplicity. Formerly a painter,
Alan Spencer Green turned to
pottery in 1961 and taught himself
from technical manuals. Success
came quickly with the award of
second place in an international
competition in 1965, and several
mternational prizes since.
Although his repertoire is
crceptionally limited, he has now
established himself as one of our
leading studio polters. Like Lucie
Rie, whom he admires and with
whom he has shared an exhibition
(see DR in AR, October 1966), he
is particularly interested in
glazes, and applies these to
simple rounded forms. He is not
interested in producing utilitarian
picces (he leaves this to mass-
production), and so avoids the
problem of having to integrate
ercrescences such as handles and
spouls with the main form.
Perhaps for these reasons his
output is at present restricted to
two complementary forms-
concave and convez.

T'he shallow form of the porcelain
bowl in 4 makes it possible to lock
into it and admire the delicate
crackle glaze, while the effect of
light falling on the conver form

of the pot behind brings out the
matt texture of its vapour glaze.
The most successful pots are those
with short and narrow necks,
because the simple shape remains
unimpaired, while the thin rim,
relatively protected in that form,
erpresses the fragile character of
the material.

two stoneware pots, one matt
glazed white,

d bowl

estal bowl! and

vapour-glazed pot in




5, 6, two groups of stc are and
porcelain bowls by Alan Spencer

to subtle g
and white.
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The exhibition of paintings and drawings by
Van Gogh from the Vineent Van Gogh Founda-
tion, held at the Hayward Gallery, included
| some of the drawings in black chalk of peasants
| at work, 1. They are immensely powerful and
probably the finest drawings of peasants ever
made. In one of his letters, Van Gogh praised
these potato diggers for having ‘honestly earned
their food’—a curiously moralistic approach to
their brutalizing labours which is not reflected
in the drawings. In another of his letters he
referred romantically to miners as a race apart,
as men from the ‘depth of the abyss’, but the
peasants in his drawings, denied even the con-
solation of living dangerously, are in a deeper
abyss, and they leave one with the feeling that

_—

* GALLERY

"RAVAGANT POSITIONS

the planting of the first seed may have been
mankind’s original sin.

His obsession with peasants at work lasted
throughout his stay with his parents at Nuenen
from December 1883 until November 1885, and
led him at the time to make the somewhat
sweeping claim that to draw a peasant’s figure in
action was to be at ‘the very core of modern art’.
He himself transferred the action to landscape,
and in his final period the world was rolling and
heaving under gusts of madness, 2; but there is
a sense in which images of the figure in action,
although far from being images of toiling
peasants, have remained at the core of the
obsessional art of our time: the action is the
evidence of inner turmoil. One thinks of Munch’s

Van Gogh: 1, peasant and 2, landscape studies.

paroxysmal figures, of Bacon's screamers and
self-destructive nudes, of Bellmer’s erotic gym-
nastics—and of Balthus’s demonstrative girls.
Before the Arts Council presented the Balthus
Retrospective at the Tate towards the end of
1968 his paintings were practically unknown
here. The only previous exhibition in London
was at the Lefevre Gallery in 1952, A handsome
example of his work has been in the Tate
Gallery’s permanent collection for about five
years, but it would convey no sense of his
enigmatic realism to people who knew nothing
else by him. It’s a quiet, conservative painting
of the head and bust of a sleeping girl, and now
that we have been given the opportunity of
seeing him at his best it will perhaps serve as a
reminder of some very compelling images.

His first important work was the second version
of ‘The Street’, 3, completed in 1933. The chief
influence on this painting was Seurat’s ‘Sunday
Afternoon on the Ile de la Grande Jatte’. Apart
from the pervasive influence of the paradoxical
stillness of this animated scene, there are some
specific iconographical references to the Seurat.
The headgear and scarf of the woman carrying
a child has evidently been suggested by the
uniform of the seated nursemaid; the pastry-
cook standing on the curb has the same wooden-
dolly look as the woman in the tall hat carrying
a red sunshade; and the curious situation on the
extreme left has been inspired by Seurat’s little
girl, running and yet not moving, who has made
at least three other reappearances in modern
art, in paintings by Chirico, Ernst and Dali.
In the Seurat, the appearance of a lively inter-
action between the figures is illusory. They are
totally sealed off from one another, and it is this
element of separateness that Balthus explores
in ‘The Street’. He has created a crowd scene of
somnambulists, but one feels that the view from
any of the curtainless windows would present
only a deserted street. The central figure in white
overalls brings to mind the wooden cut-out of
two house-painters carrying a plank that used
to advertise Halls’ distemper and that could be
seen from main-line trains marching across
lonely fields. The plank has been sawn in half,
the workmen have parted company, but the
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3

Balthus: 3, ‘The Streel’.

one who led the way still marches steadily on in
the Balthus painting, carrying half a plank. The
equivocation in the delineation between real
and unreal, between a man, a flat cut-out and a
phantom, provides a clear enough clue to the
nature of the other figures. They are all immersed
in their own dreams and are only apparitionally
present. Even the two figures locked together on
the extreme left dreaming

separate dreams; one dreams of possession, the

are asleep and
other of escape; but the man is not the man who
pursues the girl in the girl’s dream, and the girl is
not the girl in the man’s dream of possession,

The enigmatic situation in subsequent paintings
is conceived with a subtle attention to plausi-

132

bility. Many of the paintings of girls have the
look of straight portraiture. The figure in *Girl
with Cat’, 4, for instance, is obviously a care.
fully abserved study of an actual girl, but it is
equally obvious that the portrait was not com-
missioned. The unguarded pose is a disturbing
undermining the quietness of the
scene. One finds oneself paying excessive atten-
tion to trifling details; to the sleeve that has not
heen pulled over the elbow, to the sock that has
slipped down to the ankle. One begins to think
of the well-fed cat as a grimalkin, The atmo-
sphere is fraught with invisible stirrings, with

clement.,

the unease of growing pains and vague expect-
ancies. It's strangely close to the atmosphere in
Chirico’s early paintings. Outside, there could
be a deserted square and at the far end of it a

statue facing the other way, casting a long
shadow. It's Chirico’s world of premonitions
transferred to a domestie setting and centred in
an adoleseent girl,

If the serutiny to which the figure in

‘Girl and
(Cat” has been subjected seems not entirely
the dramatic situation in “The
Room’, 5, lifts it clear of any taint of voyeurism.

disinterested,

This painting has grandeur. The huge, shadowy
room resembles a Piranesi prison without its
trappings; but Balthus has done something that
was beyond Piranesi’s reach; he has created a
happening worthy of the setting. Camus, who
was a close friend of the painter, suggested that
Balthus has too keen an appreciation of ex-
tremes not to include erime, and claimed that all
his sleeping girls have had their throats ‘dis-
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‘Take

adozen
grey

files...

The Architectural Review February

... from the fabulous Marleyflex vinyl asbestos range. Yes—there are
adozen different greys. Subtle, cool, harmonious. We bet one is
absolutely perfect for that ‘grey’ project you've gotin hand.

It's not grey you want at the moment ? Look no further than Marleyflex.
There's still another two dozen colours to see. A marvellous sweep of
greens and fawns. A sprinkling of blues and yellows. A dash of red

and orange to add that touch of excitement. Browns. Black. White.
We reckon the biggest and best balanced colour range of any tile,
anywhere, At aremarkably competitive price.

Conforming with BS 3260 : 1960, they are highly resistant to abrasion,
indentation and attack from most oils, greases, acids and alkalis.

A factory pre-waxed finish provides a dust and dirt resistant surface
for easier maintenance.

Why not talk to the Marley man about your next project—whatever
colour you've gotin mind.

Included in Barbour Index

To Marley Floors, Sevenoaks, Kent.

I've a projectin mind. Please ask your man to phone
for an appointment.
Just send a sample folder and literature for the moment.

Name

Practice/Authority/Company
Address

Telephone

SEVENOAKS KENT
s. Telephone : Sevenoaks 55255 Telex : 95231

E London Showrooms : 471-473 Oxford St W1
FLDOORS sanches countrywide: see local directories
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girl in “The
for such a claim, but murder
15 wasteful, and T prefer to think that the girl’s

crectly” cut, The Room’™ presents

the strongest case

I Hl.\ has assumed the l)li.‘-’llll'l’ nl)')]'ni):'ull(‘ to
her visualization of a passionate encounter, and
that the dwarfish figure 1s a fallen angel who
tugs at the eurtain to let the light pour in in
exultant emulation of the Annunciation,

Sometimes Balthus gives his girls a monumental
simplieity of form, and in *‘Study for *“The Three
Sisters” 7, 6, they are distant cousins of Picasso’s
noo-Classical figures.
form can be found in a raw state in some of the
cighteenth and nineteenth-century portraits by
American self-taught painters, and it gives them,

whatever their shorteomings may be, a kind of

authority. The portrait of Alice Slade painted
by Ammi Phillips in 1816, 7, is one of many
simple but powerful portraits in the Garbisch
collection of American Naive Pamntings recently

A similar conception of

exhibited in the Diploma Gallery at Burlington
House. Phillips was an itinerant painter who
covered a lot of ground in his search for com-
| missions, going from town to town along the
Hudson River and in Western Connecticut and
Massachusetts. His harsh, bold smmplifications
give Alice Slade an armoured appearance, and
the weaving of the strip of lace between her iron

Balthus: &, ‘Gl with Cat’. 5, *The Room’.

6, ‘Study for *The Three Sisters™ "

Ammi Phillips.: 7. *Alice Slade’.

Gleorge Washington Mark: 8. ‘Dismal Swamp’.

fingers gives the same sort of pleasure as Léger’s
mechanistic  figuration,  George  Washington
Mark’s ‘Dismal Swamp’, 8, in the same exhibi-
tion, is a charming attempt to achieve a sublime
ghastliness. The wraith-like trees picked out in
white from a mass of Prussian blue are parti-
cularly effective. The woman in the ecanoe
holding a sparkler in her hand is probably
bringing the Light of Civilization to the be-
nighted Indians, one of whom has emerged
from a very small tepee to watch her pass by.
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PILGRIM CHURCH
INTHERHINELAND

CHURCH AT NEVIGES, WEST
GERMANY )
ARCHITECT: GOTTFRIED BOHM

1 (facing page, top), looking through trees towards the peaks
of the folded-plate concrete roof. 2 (facing page, bottom), the
main altar, 3 (p.136), the principal nave, looking east.

4 (p.137), galleries on the side wall of the nave.

Neviges is a small town eight miles from Wuppertal
and sixteen from Essen. It has a population of only
22,000, but every day hundreds of pilgrims alight from
railway trains and long-distance coaches, amounting
to 200,000 every year. Ever since 1681 Neviges has been a
place of pilgrimage, consecrated to the Holy Virgin.
The late-Gothic chapel connected to the Franciscan
monastery seats only 200, and has long been inadequate
to hold the ever-growing stream of pilgrims. A
completely new pilgrim’s centre has therefore been
planned by the Franciscan Order to accommodate 7,000
people. The first part of the project is this church,
gseating 800 and with standing room for another 2,200.

It is connected, through its sacristies, to the monastery.
It is the second largest sacred structure in the
Archdiocese of Cologne after Cologne Cathedral itself.
Pilgrims arriving by bus or train approach the church
along a broad pilgrim’s way. A concrete wall, more than
300 feet long, flanks the road to the north. Four broad
flights of steps make up the difference in level, which is
about 28 ft. The entrance has massive bronze doors,
each weighing a ton. The church is a concrete

structure with a polygonal ground-plan and a folded-
plate roof rising to a height of 114 ft. in successive peaks.
The shape of the interior, like that of the exterior, is
determined by the structure. The walls reach up to

65 ft. in height, as do the soffits of the roof. The self-
supporting roof has an average slab-thickness of 10 in.
All wall surfaces are sand-blasted exposed concrete.
The principal nave, containing the main altar, the
sacramental chapel, the chapel of grace and the
sacristies are on the ground floor. The confessional

agh T .
chapel, shrines and secondary altars are in the crypt, ‘,}-ﬁ‘?@‘_\_;h
which leads out on to a processional way. Eventually

on the south side there are to be a small chapel, a — _ - _ —— — - — —

kindergarten and a free-standing belfry on the other  netation of The i tas difforont Pometionnt

side of the road, connected by a bridge to the gallery :"!tfl' '3""",",',"{.3:"" =0 '°’:‘,‘,‘,’;‘;§'::‘:I,', for musi!
e, d t! it

of the church. E.:st:rn; ;,'&:r‘l,:u n:’l‘\fl‘l'c‘l\'!l n:::ﬁ.n:i; ;a.; lnlio\ful.
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815 CHURCH AT NEVIGES, WEST GERMANY

5, chapel at north end. 6, the church over the roof-tops of Neviges.

PHOTOGRAPHS BY PETER E FISCHER
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The Virtue Of Magnificence

3

L. Capilla del Condestable, Burgos Cathedral; 2, hevaldry in San Juan de los Reyes, Toledo: 3, tombs of Ferdinand and Isabella,

and of Philip I and Juana, in the Capilla Real, Granada Cathedral,

At the west end of King's College Chapel, Cam-
bridge 18 a rich display of large-scale heraldic de-
coration, added in he third building phase of
15081515 as a departure from the original
plan. This decoration, for which there is no
readily found English parallel, is sometimes
eriticized as an example of Tudor vulgarity,
whereas 1t would be more correet to regard it as
part of a contemporary fashion found elsewhere
and most prevalent in Spain.

Much is made by art-historians, and rightly so,
of  England’s commercial the
fifteenth with the
culminating in the earliest years of the sixteenth
century with the ‘Flemish’ eraftsmen employed
in this country and particularly for the King's
Works. There were Flemish sculptors working at
VIT's :

Torrigiano’s tomb for Henry VII appears a less

close ties  In

century Low Countries,

Henry chapel at Westminster; and

isolated picee of Renaissance style when seen

together with the sophisticated Renaissance
details appearing as early as 1516-17 in the four
carliest windows, largely the work of Flemish
painters, of King's Chapel. Not enough has
been of the
Spain of both the Low Countries and of England
at the time of the bethothal of Catherine of
Aragon to two sucecessive Princes of Wales.

Born in 1485 as the fourth daughter of the King
of Spain, Princess Catherine was at the age of

made, however, close ties with

three betrothed to Arthur, Prince of Wales,
and was thereafter known in Spain as the
Princess of Wales. In 1501 she arrived from

Spain at Plymouth where tremendous recep-
tions and feastings awaited her. With her came
an archbishop, a bishop, the Count of Cabra
and a permanent houschold of sixty. In the
following year Arthur died and in 1503 she was
betrothed to Henry, Prince of Wales. He
married her in 1509 as Henry VIIT of England.

Thus it is at that courtly level that one might be
Justified in seeking Spanish influence in artistic
matters, and a case can be made for the new
heraldic decoration of King's being influenced
by Spanish courtiers, as the new Renaissance
of the of the
chapel was by Flemish eraftsmen,

decoration earliest  windows
The suggested influences can be divided into
four main categories:

1. The enormous seale of heraldie decoration:
2. The repetition of identical coats of arms in
adjacent hays;

3. The of

('|mt'g0.~s. or ornamentation;

powdering walls  with  heraldic
4. The placing and surround of Henry VII's
tomb at Westminster Abbey.

The enormous seale and ‘architectural’ use of
heraldry both inside and outside buildings is
such a feature of Spanish art that one hardly
knows which examples to select. But there can
be few examples more exaggerated than the
colossal coats of arms, about twenty feet high,
which adorn the Capilla del Condestable at
Burgos Cathedral, 1, erected from 1497 onwards.
A similarly fine example oecurs at the contempo-
rary west end of San Juan de los Reyes at
Toledo, 2. This work is the very closest parallel
in all respects to the decorative work at King's,
and may be cited as a source for the repetition
of identical coats in adjacent bays. The convent
of San Juan de los Reyes was founded in 1476
by the Catholic to
mausoleum. The architect

kings serve as a royal

was Juan Giias, a
Fleming as were many other architects and
craftsmen in Burgos and Toledo. His plans
may be 1479-80, although
ceeded slowly into the sixteenth century. The
better-known Collegio San at
Valladolid (W. portal ¢.1492), perhaps by Gias,
the facade of Salamanca University
(before  1516) characteristically
developments on the same theme. The bold

dated work pro-

de Gregorio
and
are Spanish
spirit of all this work may provide the nearest
parallel to the astonishingly large-scale heraldry,
with its sprawling supporting beasts, over the
gateways of Christ’s College (c.1505) and St.
John's College (e.1511) at Cambridge. One may
be justified in including the heraldic gateway of
East Barsham Manor House, Norfolk (c.1520

27) which s close in many details to the main
gateway of St. John’s College.

The powdering of walls with heraldry or orna-
ment is a Spanish tradition represented particu-
larly by the fagades of the Casa de las Conchas,
Salamanca (1475-83) and the Palacio del
Infantado, Guadalajara (1480-92), the latter
the work of Juan Gias and others. While there
is no precise English parallel, the numerous
Tudor badges thrown at or pinned on to the
internal piers and external buttresses at the west
end of King's chapel are far closer to Spanish
than to English precedent.

This is true also of the unusual position of
Henry VII's tomb at Westminster, centrally-

placed and free-standing before the altar,
and the astonishingly elaborate bronze-gilt
screen which surrounds it. The metal-work

‘grille’ is a consistent feature of Spanish
churches, and frequently surrounds tombs. At
the end of the fifteenth century a large metal
sereen, simpler than, yet similar in form to
Henry VII's, was erected round the centrally
placed tomb of Diego de Anaya, Archbishop of
Seville, in a chapel at the Old Cathedral of
Salamanca. Another example is Gil Siloee’s
of Juan IT and Isabel of
of the of the
Cartuja  de Miraflores. The culmination in
Spain is the of the Catholic Kings,
Ferdinand and Isabella, and of Philip T and
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Juana in the Capilla Real at Granada Cathedral,
3. This royal mausoleum was designed in 1506-7
by Enrigue de Egas after the conquest of
Granada to replace the earlier mausoleum at
Toledo. The superb tombs in the Renaissance
style, like Henry VII's, surrounded by metal-
work sereens, were not completed until 1522,
It is surely into this Spanish royal tradition
that the conception of Henry VII's chapel and
its tombs fits. There is no English precedent for
the position of Henry’s tomb, except the tomb
of King John erected m 1217 in the choir before
the High Altar at Worcester. However, in large
chantry chapels, annexed to the body of a
church—such as the Percy Chapel at Tynemouth
Priory (c.1450), the Beauchamp Chapel at
Warwick (tomb completed 1475) and the Fitzalan
Chapel at Arundel —the normal position for the
founder’s tomb was in the centre.

Similarly, though the metal-work ‘grille’ was
not common in England, it 18 not unreasonable
to regard that which surrounds Henry’s tomb
as the culmmmation of the English fifteenth-
century chantry chapel. Another high point in
the history of the chantry chapel is represented,
significantly enough, by that designed for Prince
Arthur in the south side of the choir at Worcester
Cathedral, commissioned by his father Henry
VII. This magnificent ‘stone-cage’ chapel was
begun in 1504, possibly by workmen
Westminster Abbey. VII achieved a
masterly fusion of the fifteenth-century English
tradition of the chantry chapel with the Spanish
conception of the princely tomb-chapel.

The betrothal of the sons of Henry VII to
Catherine of Aragon her continuing
presence in this country, marked a new stage in
the recognition and acceptance of England and
her upstart Tudors by Spain, the greatest
world-power. What more natural, then, that
there should be an attempt within the King's
Works to recreate on

from
Henry

and

English soil the atmo-
sphere of regal Spain at her most splendid?
DAVID WATKIN

arliest Cast
ron Beams

Left, design by Bage, used at Shrewsbury in 1706; the Salford
design, centre, as in a letter from Southern to Lee, 2 June, 1800
and, right, showing how the modification in the depth of the beam
i marked on an wndated drawing at Birmingham.,

It is now known that the first three buildings in
England where cast iron beams were used were
the flax mills of Marshall, Benyon and Bage
erected at Shrewsbury in 1796 and at Leeds in
1802, and the Philips and Lee cotton mill at
Salford, built 1799 and 1801. The
designer of the two flax mills was Charles Bage,
and it has been claimed that the firm of Boulton
and Watt designed the Salford mill. But it is the
purpoese of this note to show that Bage had a
bigger part in the Salford design than did
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between

Boulton and Watt; and therefore that the
development of east iron beams up to 1802, as it
was elucidated in an artiele by Skempton and
Johnson in THE ARCHITECTURAL REVIEW! must
now be attributed almost entirely to Bage.

The story that Boulton and Watt played a big
part in this seems to have begun with Fairbairn,
the Manchester engineer, before 1831. At first
glance, the drawings of the Salford mill in the
Boulton and Watt Collection (Birmingham
Reference Library) seemed to support this
attribution, and their evidence in that sense was
accepted by Giedion* and Skempton and John-
son. However, Turpin Bannister, in the AR,
pointed out that none of the Boulton and Watt
drawings are working drawings from which the

mill eould have been built,* but that most of

them refer to the engine which Boulton and
Watt supplied in 1801, or to the gas plant, that

was ordered from them in 1803.
The documents which best show how the mill
was planned are some letters and drawings for

the engine house.* In July and August 1800, Lee
wrote two letters giving the dimensions of the
engine house and asking Boulton and Watt for a
sketch of the engine. In December, having
obtained this sketch, Lee sent Boulton and Watt
a plan and section of the engine house and
boilers; within a fortnight, their draughtsmen
had produced a neat copy following Lee’s
instructions in every respect, this time after a
delay of three months. In all this it was clearly
Lee who had overall charge of the erection of the
building—and as architect rather than client.
This should cause no surprise; as Bannister
noted, Lee's obituary implied that he was the
designer of the mill, and he had been in charge
of the erection of factory buildings earlier, in the
1790s." When the mill was first proposed in
1798, Lee wrote that his partners had ‘agreed
that 1 should immediately ereet another Mill’,
and elsewhere, ‘I am planning a Mill with the
same power as the present.’® Foundations were
laid and the walls had been begun in 1799, but
there seems to have been little progress until
after June, 1800. Then between June and
November the walls were built to their full
height and the iron columns and beams were
erected. The delay of two years between the
first proposals for the mill and its realization were
probably of great importance for its final form,
because during that time Lee had been thinking
of going into the flax spinning business, and had
been collecting information by various means,
some underhand, from Marshall, Benyon and
Bage. In January 1800, he said that Marshall
had ecalled on him and ‘I placed myself in a
situation that he could not decline imtroducing
me into his (mill) . . . T have now the same Claim
upon Bage who paid me a similar visit a few
weeks sinee, which I shall certainly return the
earliest opportunity.’?

Lee almost certainly did visit Bage at Shrews-
bury, because in the letter of July 1800 guoted
above he was able to describe the working of the
Shrewsbury mill; and he remarked that the new
mill at Salford would be bigger. It seems prob-
able that Lee decided to use iron beams in the
construction of his mill only during 1800, after
two meetings with Bage. In May 1800 he showed
a preliminary design with iron beams to Watt
and to John Southern, one of Watt’s engineers.
From sketehes i a letter from Southern to Lee,®
it is clear that the design of the iron beams was
the same as that in an undated drawing in the
Boulton and Watt collection which Skempton
and Johnson discussed; the section of these
beams was a refinement of the shape used by
Bage in 1796,

Southern and Watt had various criticisms to

make; in particular, Watt thought that the
section of the beam should be changed to some-
thing more like Bage's, in order to support the
arches of the fireproof floor better. Southern
sent Lee ‘a sketeh of what Mr. Watt . . . thinks to
be an improvement, in which I coineide with him.
Instead of two beams three are drawn across the
Mill supported at the pillars . [ ain aware of
the advantages you expeet derive from
making two beams only and screwing them
together, but neither Mr. W. nor myself think
it safe to trust to . . . such serews for the pur-

Loy

pose . . ."® This criticism of the design, whereby
Lee connected two projecting beams at mid-
span instead of using three beams connected at
the columns, seems understandable. But draw-
ings made after November 1800 showing the
completed iron-work® indicate that Lee rejected
the advice from Boulton and Watt this
important point.

Skempton and Johnson thought that the design
Southern was discussing in the letter of June
1800 was a preliminary design made in 1799,

later abandoned in favour of one which had iron
beams with an inverted T-section, such as Fair-
bairn illustrated in his deseription of the mill.'?
But Fairbairn was inaccurate in several respects,
and it seems probable that the only alteration
Lee made was in the dimensions, not the basic
design, of the beams—the internal width of the
mill was increased to 42ft. and the greatest
depth of the beams was mereased from 11in. to
13, Fairbairn gave these latter dimensions
accurately, but on his drawing of the cross-
section of the mill, he showed three 14ft. beams
crossing the width of the mill, instead of the two
21ft. beams that were in fact used. Thus Fair-
bairn cannot be relied upon; and since there is
no evidenee to support his statement that the
section of the beams was an mverted T, that
story must also be doubted. If he looked at the
building, what he saw would agree with his
experience of beams with an inverted T-section
because the angle of the T would be obscured by
the brick arches, so he would not see how the
web of Lee's beams widened at the base to form
the ‘skewback’ from which the arches sprang.
If these conelusions are accepted, the account of
cast iron beam development given by Skempton
and Johnson needs to be modified. Instead of
there being four different cast iron beams de-
signed between 1796 and 1802, two by Bage and
two by Boulton and Watt, there are only three
designs to consider, all essentially based on the
ideas of Bage. The evidence of Fairbairn can be
diseounted, and the mtroduction of the T-heam
in 1802 can then be seen as depending on Bage's
understanding of cast iron and on the theory he
had developed at about that date.!' The points
raised here seem to support the story of Bage's
structural ideas, which Skempton and Johnson
have done so muech to unravel. Ao J, PACEY
I am indebted to Mr. B. L. Hills and Mr, Stuart
B. Smith for their comments and assistance,

* Rigfried Giedion, Space Time and Architecture, Harvard, 1041,

fourth edition, 1962, pp, 189 149:
* Vol, 107 (1950), pp. 231-246:
ings’,

“The FFirst Tron-Framed build-
see especially p. 241,

to Watt junior, 16 July. 1800; Lee to Southern.,
1800; drawings by Lee dated 26 December. 1800 ¢
uary, 1801; and drawings by Boulton and Watt date
uary, 1801 and 9 April. 1801: (indexed under LEE, M 1V
PHILIPS & LEE portfolio 242).

*(+, D. H. Cole, The life of Robert Owen, London, 1965,
Owen took a job over from Lee at one Manchester tory,
% Lee to Watt junior, 10 March, 1798, ( Box 3), and Lee to Law-
son, 5 March, 1798, (Box 5).

* Lee to Watt junior, 8 January, 1800,

* Southern to Lee, 2 June, 1800, Boulton and Watt Foundry
Letter Book for 17971800,

* In portfolio : at Birmingham and dated from a letter, Lee
to Watt junior, 25 November, 1800,

0 William Fairbairn, On the Application of Cast and W rought
Iron to Building Purposes, London 18564, figures 1, 3, 4 and 5.
AL W, Skempton, “The origin of iron beams', Actes du 8 Cong.
Int, Hist, des Sciences, Florence, 1956, 3, pp. 1020-39,
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SUPER
GAMES |

A new trend in design, especially
interior design—a kind of wviolence,
which  Progressive  Architecture in a

recent 1ssue largely devoted to this

subjeet calls ‘supermannerism’—is yet
another sign of protest and permissive-
ness, On the one hand Robert Venturi

extols the virtues of the eommereial

strip and would no doubt welcome the
I

new sausage

ar, 1: on the other, experi-
mental designs like Lester Walker's
Supercube perform miracles of com- |

pression and versatility, 2. More often

than not the new trend is a form of
camouflage by means of paint. Cheap,
quick, frequently spectacular, occa-
sionally witty, it is the self-indulgence

of a society  living on  borrowed
affluence. Doug  Michels has  played
havoe in his Washington flat with the
four-square window design (Pei1 was
the architeet of the bloek) by painting
large circles which reflect in a mirror
and cast confusing shadows over the
walls, 3. Similar ambigmities result

from the fashionable overall use of
shiny materials, when wall and eceiling
become active with the reflections of
people moving. Of course the new

trend is also a reaction against the
articulated planes of Miesian space.
The aggressively angular shop front of
C.and P. Girard’s Fahrenheit boutique

in the Boulevard Saint Germain in

Paris  (irregular tetrahedrons rising

through three floors), 4, is a successful,

and no doubt intentional, moeckery of
the conventional shop window. By
imeluding the irrational and ambiguous,
Venturt believes that our voeabulary

as designers will be enlarged and our
sensibilities extended. Some of the old
guard have taken him up on this

Harry Weese in his Chieago office

transparent-top lift (upward motion
made visible), 5, and Alexander Girard
at St. John's College in Santa F'é with
his telephone booths sprouting moek
tele
the new trend is action, people and

graph poles, 6. Another aspect of

what they do in a space being more
important than the space itself—a

return to a basie kind of funetionalism.
Walker's Supercube, 2, 7-9, is five
rooms in one, An independent struc-
ture within a room, it measures only
t ft. 6 in. by 8 ft. by 7 ft. high, yet
converts, by means of doors which
swing out on all sides, mto separate
arcas  for sitting, dining, dressing,
working and sleeping. The plywood is
cut away to form circular openings, and

the bright primary eolours add to the

general  confusion of moving  parts.

Although Supercube was considerably
more expensive than the equivalent in
conventional furniture, there is no need




SUPER GAMES

to rr'gnl'd it, as the owner seems to,
merely as a huge ‘supertoy’ for adults
playing super games at living, One
prevalent characteristic of the new
trend is an inflated scale, seen at its
most absurd in the projection of in-
congruous images—the spiral ramps
and dome of the Guggenheim Museum
on the eeiling, 10, and Niagara Falls
over the fireplace, 11, of a private
apartment. Projection, however, is also
used in a strietly old-guard architec-
tonic manner, and very effectively, by
Warren Platner in his New York Jensen

showroom, 12 (see also pages 121-124),

SHOP
FUN

Lester Walker develops the eircular
cut-out theme of Supercube (for the
same chent) in 1-2-Kangaroo, 13, a

small toy shop at the back of a gallery
in Philadelphia. He deseribes the
design as ‘the filling of peripheral walls
with shelves, structuring them to be
self-supporting, and carefully cutting
away the rest of the material that was
not needed for these functional pur-

poses’. The main problem was to ereate
a scale which was powerful enough to
catch the eye 50 ft. away at the other
end of the gallery, and yot sensitive
enough to accommodate the most
delicate toy, 14. Alan Buchsbaum's
Lueidity Inc. on Second Avenue in New
York, 15, also had to attract attention,
and on a very low budget. The shop
sells only objects made out of plastics
(the s}'l:ihc'lil' environment 1s yet
another aspect of the new trend), and




SIMPLE
GAMES

In November 1967 World illustrated
Pomerance and Brienes's first outdoor

rehabilitation scheme in a New York
slum. Now, with landscape architect
Paul Friedberg and thanks to the
Vincent Astor Foundation, they have |
completed a similar scene for Buchanan
School in the heart of one of Washing- |
ton's black ghettoes. Formerly empty
‘ and enclosed on its two street sides by
a chain-link fenee, 20, 1t has been turned
| into a delightful playground for the use |
of the school and neighbourmg res-
| dents, 22, It is open on all sides and at
‘ all times, and every structure, even
the snack bar and offices (right 1 23),
are designed for ehmbing. The result 1s
also  visually suceessful. The main

Buchsbaum has made use of another

synthetic material, paint, to carry a

design of bold black bands around and

down the white walls, imposing a very

| big scale on a very small space. By these |
super-graphie means the corners of an

| awkwardly shaped room are dissolved |
(even the counter is denied its cubic

| form), and features such as mirrors are |
bent to the overall pattern of the |

| design, [
More ambitious, though perhaps not
quite so successful because not all the
furmiture met the architect’s require-

ments, s Buchsbaum’s Paper Poppy

| on Upper Broadway, 16 and 17, some- L 3
thing of a surprise in a middle class 5 N ‘
Jewish-Irish neighbourhood (though l” ] |
admittedly second generation). Selling |
greeting cards, paperbacks and what are i e

deseribed as psychedelie-type gifts, the

shop attracts attention on the street

by its mannerist design (of red and

black bands in porcelain-enamelled

steel panels) which runs unfinished into

brickwork or glass, 18. The same design

| i# continued inside, where its linear |
quality i used to help circulation, the

| bands ending in a flourish over the cash |
desk with clusters of red and purple

| lights, 19, repeating the shop symbaol |

which ean also be found on the walls,

inlaid in the vinyl asbestos floor and
printed on the stationery, match books
and shopping bags. For the window
display (seen in 18 and 19) Buchsbaum
uses the elegant German R T display
system of glass panels and plastic
connectors (illustrated in ID, AR
QOctober 1968). |
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SIMPLE GAMES

recreation areas are sunk below the

surrounding level, and to the existing
Juchanan School on two sides the
architects have added the service
huilding on the third side and a belt of
trees on the fourth. The ‘equipment’,
too, plays its part challenging  pro-
jections of Willlam  Tarr’'s conerete
totem pole sculpture, 21, or the bold,

constructed look of the ‘gazebo’, 24.

DISCRETE
UNION

Ancher, Mortlock, Murray and Wouol-
ley's Union bulding for the recently
established University of Neweastle in
New South Wales is sited, like the rest
of the university, in a forest of tall

eucalyptus trees, 25. Winner of the
RAIA Blacket award for buildings n
the country areas of NSW, it is to be
built in stages., With only the brief for
the first stage in any clear form, and
with plenty of land available, the build-
ing was designed of single-storey con-
struetion. The need to have durable and
maintenance-free materials suggested
the use of brick and timber, and the
importance of the roof with higher
ground around led to the choice of a
brown glazed tile. Despite the use of
such traditional materials, the tempta-
tion to exploit eraft techniques for their
aesthetic effeet has been successfully
resisted, and the whole design is dis-

tinguished for abstract qualities de-

rived from the consistent application of

hole-in-the-wall prineiples and pitehed
roof disciplines, 26, The plan, 27, con-
sists of two wings facing an inner court
and joined by an entrance link.
Eventually the building will form one
side of a eentral university quadrangle,
but it is difficult to see how, with such
an introverted plan, it can ever play its
part in the greater whole, especially
when the main entrance, even now far
from obvious, will be completely hidden
by a stage-2 building, 28, One wing
contaims offices, meeting rooms and a
hook :-||(1|J: the other consists of dining
rooms and a common room, all of which
are served directly from a  single
kitchen., The depth  of this  wing
demanded roof highting, and the archi-
teets preferred numerous tall copper-
clad dormers to a single strip, 29. On
the court side the gallery steps forward,
reducing the verandah correspondingly,
30, so that it is widest outside the main
dining-room, where the largest num-
bers will also congregate.
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There are many hidden snags in the use

CIaUdgen Offer of illuminated signs on buildings.

Siting, legibility, installation, cabling,

weathering, all create problems that can

ArChiteCtS userI be avoided by careful planning.

Claudgen sales engineers are able to

. g di d advi he technical
technical advice... o e
maintenance . .. many architects

FROM PLANNING TO MAINTENANCE! appreciate this service.

CLAUDGEN

ILLUMINATED SIGNS A subsidiary of G.E.C.

CLAUDGEN LTD., PITMAN HOUSE, PARKER STREET, LONDON, W.C.2. 01-242 6711
REGIONAL OFFICES: BIRMINGHAM, CARDIFF, GLASGOW, LEEDS, MANCHESTER, NEWCASTLE, NOTTINGHAM
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‘marginalia

THE EUSTON MURDER

The above was the title of the article in
which, in April 1962, the AR recounted
the long drawn-out history of dilatori-
ness and evasion which led up to the
destruction by British Rail of the great
Dorie arch (or, more properly, propy-
laeum) at that
article as major
architectural monuments . .,
the outstanding architectural creations
of the early nineteenth century and the
most  important—and  visually
satisfying—monument to the railway
age, which Britain pionecered’,
Its destruction was connived at
the British Transport Commission, the
London  County the
Government, and was completed in
the face of widespread appeals that the
arch should be preserved, appeals that
reached (and were rejected by) the

Euston, deseribed in

‘one  of  London’s

most

by

Couneil  and

Prime  Minister himself—then  Mr.
Harold Maemillan. Those who pleaded
for it were prepared to accept the

argument that the realignment of plat-
forms when Kuston station was rebuilt
might make it too difficult to preserve
the arch where 1t stood, and asked as

a reasonable alternative that the

method of demolition should allow of
its re-erection as part of the layout of

the new station, thereby preserving not
only the arch itself but its symbolie
significance.

The frontispieee to this issue shows that
this would have been not only possible
but highly desirable. There is no doubt
that such problems as taking now
foundations for the resited arch down
through the low-level car-park could
have been overcome. The improvement
that would have resulted
authorities who insisted on the demoli-
tion of the arch can hardly fail to
acknowledge. But it 1s late to
acknowledge it
same authorities, including Mr. Mac-
millan, refused at the time to have the
numbered  and
though to do so would have commutted

even the

too

now, because those

sbones stored  even
them to nothing. They were determined
on complete destruction,

It is unlikely that such an act of utter
vandalism happen
lhllli}.’.'ll one can never be llllih' sure:
and had the anthorities agreed at the

would today

time on re-erection, this would nodoubt
have been paid for today as part of the
of rebuilding the station. For
regard for historic monuments s
growing, particularly those of the nine.
teenth century and, even more parti-
cularly, those which represent, ax did

cost

the Euston arch, the industrial revolu-
tion and HI'II{]I]I“— proneerimg |>ul'l it
witness the Government's agreement
(which they
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must not be allowed to go

one of

back on) to preserve St. Pancras station
and the many committees and publica-
tions concerned with the relatively new
subject of industrial archaeology.

Symptomatic of this growing regard
for nineteenth-century history and
railway architecture is a book pub-
lished m December by Thames &
Hudson®* of whiech the hero is the
Euston arch itself —and in  which
incidentally the AR's ‘Euston Murder’
article of 1962 is reprinted in full. The
authors of the book are Alison and
Peter Smithson, who explain that the
compilation of the volume filled a dis-
turbing gap in their hives caused by the
non-execution (see AR, August 1968,
pages 79 and 80) of their design for a

British embassy at Brasilia.

Whatever its immediate oceasion, this
involvement of an avant-garde firm of
architects in the history of technology
and the architecture that arose from it,
and their feeling for what they call the
‘ritual destruction of the Euston arch’,
is onee again somethmmg that eould not
have happened even six years ago,
when it was more common for avant-
garde architeets (if not these architeets)
to deery preservationism as the pre-
occupation of reactionaries and senti-
Nor s the element of
nostalgia that now appears on the
Smithsons’ pages compatible with the

mentalists,

way their generation looked at things
earlier. This 15 not a sign of ageing nor
of backsliding, but a reassuring indica-
tion of a maturer attitude to eities
which aceepts the value of eontinuity
and of history still being written on
their face, and no longer demands a
tabula  rosa as the town-planner’s
starting-point,
The Smithsons' book is a serap-hook,
assembling for the reader an ingenious
mixture of early prints, maps, posters,
photographs and techmeal drawings,
quotations from railway histories and
other oddments, It is confusing, evoca-
tive rather than systematie, with many
surprises and some irrelevancies, and
not very well printed. But always
behind  this miseellany  of material,
even when the text or pictures take us
as far aficld as Carnforth, Birmingham
or the River Tyne, looms the Buston
propylacum, illustrated at every stage
from construetion to destruction, onee
the noblest railway monument in the
country and—in this remembered form
an indictment of the philistimsm of
all those who inherited responsibility
for taking care of it but who refused to
do so. J.M.R.
IN MEMORIAM
The model of Louis Kahn's Monument
to the Six Million Jewish Martyrs, 1,
which will stand in New York's Battery
Park overlooking the Statue of Liberty,
was recently exhibited at the Museum

of Modern Art, The design is based on
a 10-ft. square grid, and consists of
seven |1-ft. high glass piers standing on
a granite podium, and arranged sym-
metrically about both axes. By means
of the transparency of glass, Kahn
here uses light as a symbol of hope, the
piers being constructed out of inter-
loecking sections and without
The six surrounding piers are solid
central and

maortar,

glass: the one 15 hollow
contains a chapel. In Kahn's
‘the the chapel—speaks;

the other six are silent,”

OWIL

words, one

T he Euston Areh awd the Growth of the London .,
Midland and Seottish Raidway. By Alison and
Peter Smithson, with a foreword by Nikolaus
Pevsner. London: T 1l Hudson, 1968,
425,

1. model of Lowiz Kahn's Monument to the Six Million Jewish Martyrs,to go in Baltery Park, N.Y .

1
ST.IVES RELIEF ROAD
Controversy over the correct route for
the St. Ives relief road, which was

sparked off by Kenneth Browne's recent
article in the REViEW.* continues, The
county council’s proposed route on the
west side of the town (A on map) has
come under heavy fire with justified
demands that the whole question be
I'('l'llllﬁllll']'t‘ll.

.\Elrl
statement

ver, the county planning oflicer’s
that
misled by a caleulated campaign by a

the public had been

group of architectural journalists in

London who did not know the facts, is
hardly supported by the findings of a
roport™ just published by a study group
of the St. Ives Civie Soeiety. This care-
ful appraisal comes out strongly in
fuvour of a route on the east side of the
town, as Kenneth Browne suggested,
and plans have been published to show
where  this run. This s no
ur effort, unsupported by evi-
denee, but a considered study by a

should

local team consisting of an architeet,
an architeet-planner and an engineer,
and 1t the matter with
exemplary thoroughness,

[ts mam conelusions arc;

1. The proposed western route (Favoured
by the county counetl) would introduce

goes  into

‘o

a new romd across an area of out-
standing natural beauty.
2. An alternative route to the east

would not only avoid this, but would

accord better with the forecast of
traftic flow,
3. There will be considerable  dis-

location of traffic and amenities during
the construction of a route
and very little during
eastern one.

western
that of an
4, Demolition  cannot  be  entirely
avoided, but the cost is likely to be less
on the east than on the west.

5. There 15 a commercial advantage
with an and a  dis-
advantage with a western route,
Commenting on the county council's
]Jr‘r-['e-‘l't‘n('t- for the western route, the
group points out that at the time when
alternatives were first considered, the
railway from Somersham to St. Ives
was open and the goods-yard at St.

eastern route,

Ives in use, thus preeluding the best
site for an eastern route, Also they
consider that a decision should not be
made on the bare cost to the county

council of the first phase, without

= Axpects of Conservation 1" AR, October 1068,

e Society of St Tves, Report of Study
Gronp No L The rowte of the propused veliof rond
wnd bridge,

o of St Fees, Huats, showing theee proposed voutes fur the wew velicf voud.

suggested eastern relief road

alternative shorter eastern route

possible future extension

western relief road

proposed car parking areas
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Reading & the Oxford
Regional Hospital Board
first called Bison

W. Victor Smith, A.R.I.B.A., Borough Architect, acting on behalf of the Oxford Regional Hospital Board. Main Contractors: J. M, Jones & Sons, Ltd.

and got anew concept in hospital living quarters

Nine week wonder

Nurses and junior medical staff, not a
day too soon, are beginning to get a

better deal. And we like to think the new
home at Reading’s Prospect Park Hos-
pital illustrates it. A courtyard group of
four 3 storey blocks, any suggestion of
austerity banished by the trees that sur-
round them and the lawns they enclose,
the comfort of the accommodation itself
is equalled only by the flexibility of its
layout: groups of bed-sitters convertible
into flats or vice-versa as needs change,
as staff come or go or marry.

And how long did the entire structure
take to erect ? Exactly nine weeks.

Masters of the put-up job
You needn’t be very observant to notice
that where building’s concerned in-

dustrialisation is taking over fast. Hous-
ing estates, skyscraper office blocks,
factories, schools, hospitals: big pro-
jects today call for pre-fabrication
specialists at drawing-board stage, off-
site manufacture and the putting up of
the units on site to timetables that would
make the builders of yesteryear shake
their heads in disbelief.

Andinthewhole field of structural pre-
cast concrete construction Bison are the
biggest people there are. From one
factory alone of their 9 in Britain their
production is higher than that of any
other organisation in the world, the
almost infinitely adaptable Wall Frame
System used in the nurses” home already
responsible for housing over 125,000
people in every kind of high, medium or
low rise dwelling.
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Think big, think Bison

Within 15 months of the first Wall Frame
order by a Local Authority in January
1964, 20% of all the high blocks in
Britain were being built in Wall Frame.
And with its applications extended to
lower rise constructions, and the de-
velopment of other systems for other
needs, the sky's the limit.

First call Bison

The largest structural precast
concrete specialists in the world

@ Concrete Limited ﬂ

399/401 The Strand,
i London W.C.2.




continued from page 1486)

taking into account the cost benefits of
the phases that follow.

For instanee, owing to site costs future
car parks will be at t he east end around
the cattle market and the main traflic
flow from both north and south will be
to this end.

Two alternative
shown. B, the shorter, would be the
cheapest route of all but a long term
view would probably justify €, 350
yards longer. Both take advantage of
the disused goods-yard, the only place
in St. Tves where a traflic distribution

eastern  routes  are

point of sufficient size ean be located.

MIES SPEAKS

The gramophone record on which the
article under the above title in the
December, 1968, AR was based was

published initially by Bawwell maga-
zing of Berlin—as ‘Bauwelt Archiv
No. 1. RIAS, to whom Mies gave his
interview, deseribed in the AR as the
American Radio University in Berlin,
should more properly have been de-

seribed as the Berlin radio station of

the US State Department, its initinls
standing for Radio im Amerikanischen
Sektor.

WOMBOURN PREVIEW

On page 64 of the January 1969 AR
(Birmingham and  West  Midlands
Preview), the Wombourn junior tramn-
ing centre and hostel were erroneously
attributed—in the text of the eritical
article—to the city architect of Wor-
eester. The architects of the projeet, as
correctly given on page 38, where it
was illustrated, fact Donald
Goldfinch Associates.

are 1n

o?)-{tua.ry

GERALD BARRY: 1898-1968

Gerald Barry, who died in November
at the age of 70, was interested in
everything except—as he always used
to say—Egyptology. But above all he
loved architecture. He liked the com-
pany of architects and spoke their
language. He was genuinely proud of
his honorary Fellowship of the RIBA,
and in all his working life, as journalist,
eritic, iImpresario or public figure, there

was never a time when some architec-
whether it was the
Chronicle Schools

(a forerunner Hert-
High Paddington, the new

Le-

tural project
pioneering

Competition
fordshire)

Barbican, Cities l\'(ﬂll'\'l']uprnl-rll
search or the Festival of Britain— was
not. getting his interest and practical
support, much of it either unpubli-
cized or certainly less well known than
it should have been. But if most of us
remember him for his achievements as
director-general of the 1951 Festival of
Britain, perhaps only those who worked
closely with him during this extra-
ordinary period of preparation (1948

News
of

1951) ean appreciate what a task he
took on and how trinmphantly he
accomplished it.

When he was appointed in 1948 the
financial situation of the country was

as usual—bad, and getting worse,
One war was over, but another in
Korea was still active, It was the

period of building licenses and petrol
Everything in parti-
was in short supply,

coupons., and
cular high spirits
He had no site for his eentral exhibition

and precious little—as far as he could
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see—to put in an exhibition even if it
could be built. Tt was a situation to
gladden his crusading spirit and  he
attacked it with zest. He collected his
team, mostly young and perforce inex-
perienced, and within a few months the
basie decizions were made, loyally
backed throughout by Herbert Morrison,
and we were off. The aim was not just to
give the nation a much needed shot in
the arm, but demonstrate to the
world that we were on our feet again.,
It was to be nationally celebrated,
London-bound, it should aim to
leave permanent, worthwhile
legacies other than Jubilee clock towers
when all was over, the exhibitions were
to be selective, seeking quality inevery-
thing from architecture to ecanteen
cutlery, and above all it was to be an

to

not

sSOme

exercise in patronage, calling up every
national talent—engineers,
gardeners, poets, musicians, designers,
seulptors and seientists,

All this had to be co-ordinated and
crammed within a tight budget (to be
tightened even further in the process)
and a eripplingly short time. On the
sidelines  throughout what
Michael Frayn has called the ‘carni-
jecring, opposing, giggling and
abstructiomist.  Barry's  persistence
never weakened—he believed in what

creative

stood

vores',

he was doing and he infected all who
worked with him with his enthusiasm
and resilience. ‘Sometimes’ he used to
say, ‘I believe I'm exuding a smell of
Festival'. Despite and
strikes, political upheavals, warnings

snowstorms

from Professor Richardson that the
site could never accommodate the
crowds and from Noél Coward that

nobody would ever go, it all opened on
time and within the budget and was a
knock-out sucecess.

Inevitably, years have brought reae-
tion and for time now in the
design world, the Festival has become
almost a term of abuse. Certainly many
of the qualities and values it celebrated
have today lost favour or support as
much as the manner in which they were

201me

expressed has become derided or re-
jeeted by younger generations, Such is
always the fate of fétes. We all know
its faults, but nothing, and least of all
the mercilessly destructive swing of
Fashion's pendulum, ean detract from
its genuine achievement. It's nice to
think that of permanent
logacies, direct and indirect—among
these the COID, the Festival Hall and
National Film Theatre, slum clearance
in Poplar, and hundreds of other
‘improvements’ all over the country
remain the real memorial to the life of
this courageous, witty, humane, serious
and wholly delightful man.
HUGH

s0me its

CASSON

‘correspondence

ROAD LIGHTING AT LEEDS

To the Fditors.

sirs: The carriageway on a section of
the Ring Road in the Meanwood dis-
trict of Leeds, north of the city, has
been doubled to bring this stretch of
road to the same standard as that of
other dual carriageway sections. New
lighting is also to be installed, and one
wonders whether the Leeds authorities
will show any more consideration for
landseape values when this is done than
they have shown elsewhere.

¥

In 1958-59 conerete columns of the
tallest kind were orected on the A63 in
the immediate vicinity of the fifteenth-
century chureh at Whitkirk, with no
consideration being paid to the archi-
tectural environment, although with a
little have been
possible to introduce lighting of the
required power with the minimum of
visual intrusion. when the
lighting was taken further eastwards to
the city boundary on Swillington Com-
mon, a fine open landscape was ruined
by insensitive use of the same type of
column. It 1s likely that before long
will have marched

foresight it would

Later,

columns
right across the Common to the West
Garforth area, though here the re-
sponsibility would rest with another
authority.

Driving south on the Otley Road, and
turning east on to the Leeds Ring
Road, one descends towards the Mean-
wood Valley; ahead there are distant
views over slopes covered with old
woodland, and this would be a fine
prospect were it not for the concrete

similar

lighting columns which place the
clumsy stamp of the uninspired im-
prover across the landseape. Then,

when one drives further, past the last
of the columns and on to the newly
improved stretch of the road, one is
suddenly i real ecountryside. The
effect is startling, The road becomes
part of the landscape, rising with the
contours, the clean uncluttered lines
of carriageway flowing on through the
massed trees. Urban development is
close, but screened by trees and the
shape of the land, and when tall flats
can be seen they are no more than
simple masses rising above the trees.
And elsewhere, beyond the newly
doubled section, the road continues in
much the same way, mostly with trees
amd fields between the driver and the
occasional stretches of urbanization,
until Seacroft i1s reached, where once
again concrete columns dominate the
landscape.  Ministry  of  Transport
approval has now been obtained for the
introduction of Class 2 lighting on the
new stretch of dual carriageway, and
the Leeds authorities are hopeful that
this in turn will eventually be roplaced
by lighting of higher power. This, one
presumes, would mean lamps of the
same power as elsewhere on the Ring

:i._n'unkiu;,' -'ﬂr_s'hr‘urdn over the Meawwood Valley, near
of concrete lighting colwmns. See the letter from G. 8. Hudson,

Road, and would lead ultimately to the
introduction of similar lamps all along
the road to Seacroft. That the road
should be properly lighted to Mimstry
standards one does not dispute, but
care should be taken that columns of a
material more sympathetic than con-
crete are used, The answer would seem
el columns, which are slimmer

to be st
and may be painted a neutral colour to
make them less obtrusive.

Tall steel eolumns are in fact used in
the centre of Leeds, whilst the lighting
of the A65 betwoeen Skipton and Otley
is by means of steel columns which do
little harm to the rich landseape of the
Wharfe Valley, and in both cases the
quality of the actual lighting is excel-
lent. One wonders then what form the
lighting of this road will eventually
take. An enquiry to the chairman of
the committee concerned has received
the reply that the scheme will have to
meot the requirements of the Ministry
of Transport and be in aceordance with
their  specifications, and that any
decision as to whether steel or ('llll(,'l'“!.(-"

columns are used rests with the Minis-
try. But if a suitable answer can be
obtained elsewhere why not in Leeds?
Is it not the responsibility of the Leeds
authorities to prepare a scheme which
will satisfy the Ministry and also suit
the landscape?

GRAHAM 8. HUDSON

Hythe, Kent.,

"book reviews

FESTSCHRIFT

ONCERNING ARCHITECTURE, Fd. John

Summerson. Allen Lawe, The Penguin Press,

£ G,

This is a wvery private book indeed.
Here are nineteen essays written by a
galaxy of architectural scholars m
honour of Nikolaus Pevsner's sixty-
fifth birthday. The book s edited by
John Summerson who, presumably,
chose the authors and eco-ordinated
their work. Summerson’s own contribu-
tion consists of ten lines addressed to
‘My dear Nikolaus'. What a pity that
he did not himself write the twentieth
essay. The two best architectural writers
in the English language, Pevsner and

e Leeds, showing the intrusive effect on the landsea pe
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What's gone up in Borough Hih Stre

Read all about the scheme that makes superb o/
use of Redland V bricks and Calculons : "' /
for calculated loadbearing brickwork. A SPECIAL
STUDY gives details of the structural
calculations involved in the design of the
thirteen storey block, one of the U.K.'s tallest
buildings constructed in loadbearing brickwork.
Write for publication Nos. LB8 and LB8/1.

et?

Client: The London Borough of Southwark. Architect: Ronald Hardy MBE. B.Arch., ARIBA, Hardy, Cochrane & Partners, London W.C.1. Quantity Surveyors: (0 Lond arough )
Consulting Engineers: Jenkins & Potter, London W.C.1. General Contractors: William Willerr (Contractors) Limited, Lendon 5.W .4,

Redland Bricks Ltd., 5

Graylands, Horsham, Sussex. Tel. Horsham 2341 e L AN

London Showroom: Redland House, 42 Kingsway, W.C.2 e an /’?

Northern Area Sales Office

Elland Road. Leeds 11, Yorkshire. Tel: Leeds 75206
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continued from pag= 148)

Summerson, are thus excluded from the
book; everyone else is there.

The Select Pevsner Bibliography at the
end of the volume has been compiled
by John Barr. It begins with reviews in
the Dresdner Anzeiger forty-throe years
ago and to
column

runs almost ten double-

pages. Tt s an astonishing
record of a life's work. Some tribute to
that work was surely due and Pevsner
would not have wished it to take any

other form than this hook.

When we turn to the essays themselves,

The earliest and e most recent of the buildings illustrated in

comprehensive

Hall, Grand Valley State Colleg
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thowgh largely pictorial—Architecture in
Athenewmn, 3200 4, Mormon Temple, Kirtland, Ohio, 1833-36 (architeet unknown); b, Lake Michigan
, Allenville, 1967 (architeets, Meathe, Kessler & Associates).

however, one must repeat that this is
indeed a private book in more senses
than one, Both in its genesis and in the

highly personal and esoteric nature of

its content it is inbred. Seldom, at any
rate in the architectural field, can there
have been such a pyrotechnie display
of  erudition, profound  seholarship,
sheer pedantry and complete detach-
ment all This

symbolizes the trinmph of the great

from reality. hook
Teutonic bid to make writing about
art more important than art. There is

no architect alive in England in whose

Chicago and Mid-America (New

Wayne Andrews’ new and very

York

honour anyone would want to produce
a book of essays . . . only a eritie,

Oddly enough it is the most human,
less rarified essay which, if only by
implication, is the highest tribute to
Pevsner. Alec Clifton-Tavlor, in his
account of ‘Architectural Touring with
the Little Guides’, tells us of the eyeling
clergymen who wrote them for Murrays
They

eye

some eighty vears ago. always
had half an the
squinch-arch, the Norman door or the
Saxon quoin. How immeasurably far
we have gone since then . . . and thanks
largely to Pevsner,

The other dissertation upon
may surprise many. We are
hardened to the sight of such paupers
as Marlborough, Devonshire, Bedfordor

more than on

tourism
NowW

Pembroke collecting their half-erowns
to keep body and soul together. John
Harris, his upon
‘English Country House Guides 1740-
1840" shows that this is in fact no new
thing. The trials of the traveller, from
Celia Fiennes on, were hard indeed, but
all the same they travelled, and their
objective was usually the houses and
parks of the nobility. Tt was a profit-

however, in oSSy

able game for the owners. Troe, only
the gentry ever passed the lodge gates,
but tickets and guide-books —usually
to be bought at the inn—were expen-
sive, and tipping exorbitant. All the
same, to give only one instance, in 1776
well over two thousand people visited
Wilton. The guide-books varied from
mere pamphlets to serious tomes. It
was the content, however, which was
so different from the guide-books of the
Pevsner era. Usually the book dealt at
length, not with the house but with the
owner's lineage and his colleetion of
paintings and antique statuary. Many
however,
their

of these guide-books, were

clearly of great merit on own
terms.

In apite of the title of this book it is
obvious that the essayists were asked
to about architecture but
about architectural literature, This was
surely a pity. The result 15 that the
whole  volume
writings about other people’s writings.
This applies, for instance, to the fine
opening essay by H. M. Colvin, on
Aubrey's Chronologica

write not

becomes o

Architectonica,
to the necessarily rather thin analysis
by R. M. Middleton ‘French
Eighteenth-Century Opinion on Wren’
thin because the French didn’t really
think very much about Wren
way the other. Other essays
where the authors write about writers
are Mordaunt Crook’s ‘John Britton
and the Genesis of the Gothie Revival’,
Paul Thompson's ‘The Writings of
William White', Maurice Craig’s "James
Fergusson’ and so0 on. Even when we

On

one

or

cOome nearer our own time we ]'iﬂ\"‘ \'(‘I'l\'
little about buildings or fundamental
changes in design; have Frank
Jenkins  on  ‘Nineteenth  Century
Periodieals’, J. M. Richards on *Archi-
tectural Criticism in the Nineteen-
Thirties’ and Hugh Casson on ‘*Archi-
In

we

teetural  Journalism’. the same
eategory, although far too journalistic
in manner, ix Reyner Banham’s

attempt to explain the ‘Architectural
Polemies’ of the last twenty years. Not
that some of these essays are not, each
in its own way, rather brilliant, They
are, but they are about criticism rather
than about architecture, upon which
Pevsner must surely have had some
imfluenee, unless he has lived in vain.

One wonders, one must admit, to what
oextent

these depths of  scholarship

series  of

chronological minutiae be

plumbecd

and may

without actual foolishness.
'ugin, for instance, as we all know,
was the most intense and most bizarre
figure of the Gothic Revival. His Con-
effect
taste, No one in the world knows more
about Pugin than Phoebe Stanton, In
her essay on Contrasts she has seraped
the bottom of the barrel. If there s
anything left it must be so trivial that

trasts had a considerable upon

a resurrected Pugin would surely b
found to have forgotten all about it.

Ruskin, who—unlike Miss
regarded Pugin as ‘the smallest of all
possible architects’ is here dealt with
by Hitcheock in his
‘Ruskin and Architecture’,
About a third of the total text consists
of footnotes on Ruskin's American
publishers and like matter. Someday,
somewhere, someone will surely write
an essay upon ‘Hitcheock upon Rus-
kin's  American Publishers’,  The
material is there, it would he a pity to

Stanton

Henry-Russell
American

waste it.

But to be serious: just oceasionally one
is reminded of an old erack of Casson’s
coneerning ‘foot-and-note disease’ bui

one also realizes that this book is a
most  scholarly tribute to a  great
scholar; it ix also one which no age

could have produced except our own.
R. FURNEAUX JORDAN

SHELL STRENGTH
NORTHAMPTOXNSHIRE AND THE SOKE
OF PETERBOROUGH: A SHELL GUIDE,
By Juliet Smith. Faber. 2138,

The Shell Guides are going from
strength to strength. There are thirteen
inglish counties now and two volumes
on Wales and one on the Isle of Wight.
They vary less in arrangement—intro-
duction, gazetteer, ample illustrations
than in the

spread over the whole text—
weight given to the parts. This volume
alas has only two pages of introduction.
That
Shell Guides have a fine tradition. The
Gazetteer still the Soke of
Peterborough which isx now Hunting-

is o pity; for introductions to
includes

don. The entries are lively and not too
archacological. Some are a hittle short
(Thorpe Hall 18 words), some larger
ones tend to miss the architecturally
significant points (Kirby Hall).

A comparison with The Buildings of
England, which users will inevitably
make, shows that the lodge of Rushton
Hall, here illustrated, is in the B of E
just ‘Gothie C19°, and at Scaldwell the
belleote, the font the
seriptions in the porch are all absent
from the B of K, but that Cottesbrooke
Hall has twenty lines against the Shell
15 But the B of K is
silent on Mary Queen of Secots at
Fotheringay and Clare at
The writing of the new Shell Guide
according

cover and in-

Guide’s words,

Helpston,

varies of course, no doubt
to the author’s involvement. Kettering
for example, and Oundle are a bit lame
compared with the power of evoeatior
of a Betjeman or a Nairn. The photo
graphy ix excellent. There are now tw
generations of Pipers busy, apart fron
Edwin Smith and Christopher Dalton
[t is no doubt John Piper's ineurable
modesty which for  the
absence of his stained glass at Oundle

accounts

8.
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Dorsel Bow
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Prospective buyers are attracted by Bradstone's
dignified appearance, which is virtually in-
distinguishable from matured natural stone.
You'll find that reputations are built in Bradstone
as readily as houses. Bradstone adds appreciably
to the selling value of a property without
significantly increasing material costs. Further-
more, your builder will be certain of delivery on

7
Bradi§d)y |

Adds sales appeal to Cast by a perfected moulding technique,

# Bradstone offers a choice of finish—tooled or
B your deSIg ns rough-hewn —in a full range of sizes, profiles
P bon and stone colours. In every random delivery
-‘ LI, there are subtle variations in shade that lend
- authenticity to the completed building.
Incorporate Bradstone in your future housing
designs. It is widely favoured as a feature for
chimney stacks and gable ends. Send the
coupon for full details today.
Y 4 v Fr 8 & 7 §F | 1

Please send delivered I
prices and a

Bradstone colour Bra . !Sto ne I
catalogue to CAST STONE

Name
Address -

Site . = I

Telephone No. e ===
Bradstone Department 3/4/1 '

Edwin H. Bradley & Sons Limited,
Swindon, Wilts. Telephone 5551 V

---1

“Our drums
take some
beating.

Black ceramic skirt to a depth of
2" fired on to circular opal bowl.

The Hailwood Drum range of ceiling-mounted fittings is designed primarily for offices, hotels, shops, restaurants, schools,
hospitals, etc., but the elegant styling would be equally at home in a domestic setting.

The basic drum fitting (Cat. No. DCr110-3) is a plain, circular opal bowl, available in a number of variants, two of which have
a black skirt, extending down the side of the bowl. This skirt is of a ceramic material which has been fired on to the glass
making it an integral part of the fitting and thus less expensive and more attractive than a metal skirt.

The basic drum fitting can also be fitted with a removable serrated Aluminium skirt.

All the fittings incorporate a patented concealed ceiling gallery for easy installation, and all are available in 4 sizes:

84", 10%, 12", 14" dia. Send for new commercial lighting catalogue and list prices to:—

Cat. No. DC 1119 Cart. No. DC 1123
Black ceramic skirt, to a Removable serrated
depth of 317, fired on to aluminium skirt on basic
circular opal bowl. drum fitting.

1L.WOODE

HAILWOOD & ACKROYD LTD.,BEACON WORKS, MORLEY, LEEDS. TEL: MORLEY 4232.

Cat. No. DC 1110
The basic drum fitting—
plain circular opal bowl.




Finnish furniture

1 shows a very comfortable Finnish
armchair of fibreglass with loose
cushioning fixed with press studs and
a pedestal base which incorporates a
rocking mechanism. Designed by Yr)o
Kukkapuro and manufactured by
Haimi Oy, it iz exhibited, together
with another chair by the same team
(shown on page 121 of this issue), in the
FinnFurn exhibition (30 January—
6 February) organized by the Finnish
Foreign Trade Association at the
Lancaster Hotel to promote Finnish
design following the abolition of tariff
barriers between EFTA ecountries.
The chair will shortly be available in
this country through Conran Contracts
and is expected to retail at £60 in
leather, other less costly upholstery
also being available.

Furniture by shipbuilders

Brooke Marine have been building
luxury eraft, cargo vessels and yachts,
both sail and power, since 1874, and
their furniture and joinery division has
craftsmen accustomed to the standards
of work appropriate to this back-
ground. As well as carrying out high
class contract work they have a
standard range of office furniture, 2,
designed by Robert Heritage and
modular bedroom furniture by Richard
Hornby which is based on a 4 in.
module. This range eonsists of ward-
robes with interior fittings, chest of
drawer and dressing table units as well
a8 stools and headboards, all available

as individual pieces or as components |

of free-standing or fitted schemes. All
the furniture can be supplied in any
timber or veneer as required, The
company also produced the kitchen
units for the Barbican development
schemes,

Brooke Marine Litd, f,!u.“f‘.x'th.

Roofing sheet
Marleydek roofing sheet consists of a
specially formulated vinyl backed with
asbestos and is designed to provide a
Jjointless covering for flat, low-pitched
and curved roofs on industrialized or
portable buildings. Tt is laid with a cold
adhesive to virtually any structural
roofing material and is flexible enough
to take up sub-structure movement. It
has an EXT SAA fire

on non-combustible decks or sereeded

rating when laid

wood wool and compressed straw slabs. ‘
It is supplied in 70-ft. rolls to give a
cover width of 3 ft. with a 2-in, sel-
vedge, the side joints being made with |
adhesive and the butted end joints
with a solvent welded tape. Flashings
and tapes 12, 9 and 4} in. wide are
made for welts at eaves and verges.
Marley carry out a supply and fix
service throughout the country.

The Marley Group, Riverhead, Seven-
oaks, Kent.
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Fluorescent fittings for domestic work
The use of fluorescent fittings in domes-
tic work has been somewhat limited by
the size of the housing needed to take
the starter choke, the lamp supporting
spine being generally larger than the
diameter of the lamp itself and looking
too much like an industrial fitting to be
acceptable excopt in kitchens and
bathrooms. Simplex Eleetrie have now
developed a choke of exceptionally
small eross section, barely an inch
square, so that the lamp spine appears
as little more than a slender supporting
member from which the lamp and
diffuser are suspended, 3. The choke
12 1In two parts and 1s not encased but
potted direct into the spine with a poly-
ester resin. The spine s silver pgroy
anodized aluminium with dark-grey
plastic end caps and the lamp can also
be fitted with a simple diffuser which
clips over the tube, or with a teak panel
for indireet highting.

Simplex Electric Ltd, Blythe DBridge,
Stoke on Trent, Staffs.

Poster display units

The Trilateral poster display unit, 4, is
intended for use in pedestrian pre-
cincets, and will display three four-
sheet (60 . by 48 in.) posters each
facing in a different direction. There is
also a two-tier version to take six
posters, with a height of 13 ft. The
poster frames are in white stove-
enamelled steel earried on a eylindrical
steel column fixed over a base support
embedded 1n conerete and weathered

ot e 0 A0
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with a galvanized capping. The posters
are mounted on plywood and there is
also a display unit with illuminated
panels with the posters mounted on an
opalescent Perspex diffuser panel and
with a clear Perspex cover. Three
fluoreseent tubes per tier provide the
lighting. This design has the blessing of
the ColD.

London & Provincial Poster Group Ltd,

5 Southampton Place, London WCI,

Self-powered exit signs

Saunders-Roe Developments have now
developed a new type 015 self-powered
exit sign which needs no maintenance
or servieing during its useful hfe, which
should be about 15 vears. The sign is
internally illuminated by tritium-
activated Betalights (patented by
Saunders-Roe), and is completely
independent of any wiring, batteries or
electrical connections so that it can be
placed wherever it may be needed. The




Photographed at Antonio's Spanish Restaurant, Long Acre, London.

More Biddle Vectair heaters are installed in Great
Britain than any other make. There are two important
reasons why the Biddle Vectair is the most widely
used convector in the country. The first is efficiency,
the second is choice of size. Biddle first introduced
the Vectair almost 40 years ago so that today's
models incorporate all the knowledge gained in that
time. The range of sizes is based on a floor and a wall
model. Both are available from 19" to 63" long in
increments of 4” and in depths of 43", 63" and 8%".
There are also 5 heights for each type.

A leaflet describing the Vectair
is available on request.

The new Vectair has been selected by the Council of
Industrial Design for the Design Centre, London.

= F.H.BIDDLE LTD 0
=" 16 Upper Grosvenor St, London W1X OBQ Tel: 01-493 0532-9
Sales Offices - | Glasgow: Tel: 041-BRI 4871 Newcastle Tel: 0632 21955

’ Tuttle Hill Nuneaton. Tel: ONU2 4191
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lettering is white on a black back-
ground when seen in daylight, but in
darkness the lettering can be either
yellow or green, as ordered. Other types
of sign ean also be supplied, the Beta-
lights being applicable to diagrammatic
signs, markers and meters,
Saunders- Roe Developments Ltd, North
Hyde Road, Hayes, Middlesex.

New refrigerators

Westinghouse of America, whose luxury
refrigerators sell at prices up to nearly
£600, are now making a more realistic-
ally priced range starting at about £70
and of a size more suitable for kitchens
in this country. There are five models
ranging in size from 6.4 to 11 cu, ft. All
of them have thin wall insulation to
give maximum storage capacity, tilt-up
shelves for tall bottles, and doors which
open within the width of the cabinet.
There iz push-button defrosting, the
refrigerator automatically re-starting
when the defrosting cyele is completed.
The two larger models have two doors
with separate compartments
and defrosting is fully automatic, while

freezer

the largest model will keep 2 cu. ft. of

frozen food for three months. Model
Dk 270, 5, has a capacity of 9.5 cu ft.
Advance Domestic Appliances Lid, 66—
68 Margaret Street, London W1.

Plastic roller shutters

Colorastic roller shutters, 6, are made
from extruded hollow pve sections
which interlock in much the same way
as the conventional metal tyvpes, but
are made in a choice of eolours and
never need painting. Three different
sizes of shutter lath are made, the
largest (91 by 18 mm) being suitable
for openings up to 20 ft. wide, with a
height of 15 ft. Alternate laths are
fitted with end locks to prevent lateral
movement between one lath and
another, and the bottom rail is in
aluminium alloy. For large openings
concealed reinforcing bars can be
supplied. There is a choice of ten
standard colours, and shutters may be
made up plain or in ecolour combina-

® | L -I\D
3 (J
1 [
EJI |
L 91 mm R
6

tions. Four transparent colours are also
made which can be seen through for
inspection and should be useful for
areas where extra security is required.
Shutter rollers are made from steel or
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aluminium tube and the larger sizes
should be designed for operation by
chain hoists, eranks or electric motors.
list of twelve approved
well the

There is a
fabricators
country, including Scotland.

Colorastic Ltd, Frenches Works, Chew
Valley Road, Gireenfield, Oldham, Lanes.

spread  over

Internal telephones

Telephone Rentals have mtroduced a
new 15 line automatic telephone system
imtended for small offices,
sales depots or shops. The system has a
master unit, 7, with a loud-speaking
telephone with key-calling facilities so
that the user can obtain any of up to
10 extensions without dialling. The
automatic switchboard is housed in a
compact cabinet 24 » 12 8} in. and
can any

factories,

convenient
wall. Unlike the more usual direct-wired
private telephone installations  with
their thick and often unsightly cables,
the only connection needed ix a thin
twin-core cable which reduces istal-
lation costs and makes i1t easy to move
a telephone to a new position,
Telephone Rentals Ltd, 197 Knights-
bridge, London SWT,

New dead latch
Yale’s new Mercury 33 automatic dead
lateh, 8, includes several security

be mounted on

features for the relatively low retail
price of 37s. As the door is closed a
projection on the staple engages with a
lever on the bolt, which automatically
deadlocks the bolt against end pressure
80 that it cannot be pushed back into
the case. A reverse turn of the key from
double-locks the inner turn
knob so that the door can be opened
only the outside. Concealed
fixings also prevent the lock from being

outside
from

removed bodily when the door is closed.
The photograph the revised
shape of key, which has an offset handle
so that there is no likelithood of using
the key wrong way up in the dark. The
Mercury is finished n ivory enamel

shows

with a grey turn knob and a satin-
chromed eylinder. 1t is interchangeable
with existing Yale night latches and
can be master keyed with them. The
evlinder is a 5-pin type and the lock is
suitable for right or left hand doors.

Yale Locks d Hardware, Willenhall,

Staffs.

Internal linings

ICI's agricultural division has added
a new rigid-faced polyurethane foam
laminate to the previous paper- and
plastic-faced range. One face of the
laminate is a paper skin which can be
plain or plastic-coated, while the rigid
face be plasterboard, plywood,
hardboard, aluminium—the
last two in either flat or profiled form.
These facings have been s
being suitable for the building industry,
though work is being carried out on
other types. Standard foam thicknesses
are }, { and 1 in., which should cover
most insulation requirements, though
greater thicknesses can be supplied
when required. The panels are quite
rigid and can be used to span across 3
or 4 ft. centres. Likely uses include wall
linings and eceilings, the sheathing of
timber frame infill panels,
insulated linings in cold stores and the
whole field of insulated cladding.

ICI Ltd, Building Products Department,
PO Box 1, Billingham, Teesside,

can
steel ar

chosen

houses,

Textured Formica

Formica i3 now being produced in a
choice of five textured finishes from a
simple woven surface to more elaborate
hieroglyph designs. The designs are in
low relief only, since the total thickness
of the sheet is only 1/32 in., but it still
has a Class I rate of flame spread and
also meets the requirements of Class 0
when bonded to a non-combustible
substrate. The development of this
finish was started three years ago with
the production of imitation wood grain
finishes having small indentations.
These were followed by prototypes for
possible use in the QE2 and ultimately
about one million sq. ft. of a light
weave pattern were used in cabins and
bathrooms. The various patterns are
madle in a choice of six BS 2660 colours,
though other eolours to the Specification
can be specially made. The new material
1s for internal use only, and not on
horizontal surfaces such as table tops.
It 18, however, switable for wall or
ceiling panels, bar and counter fronts,
partition panels, lift car linings or shop
fittings. Standard sheets are 9 ft. by
4 ft.

Formica Lid,
London W1.

84-86 Regent Street,

Contractors

No. 1 Terminal, London Airport.
Architects: Frederick Gibberd & Part-
ners. General contractors: George Wim-
pey & Sons Ltd. (substructure); Tersons
Ltd. (superstructure), Sub-contractors

Passenger Building: Structural steel-
work: Redpath Brown. Precast con-
crete floors: Concrete (Southern) Ltd.
Roof contractors: William Briggs & Sons
Ltd. Furnishing and shopfitting sup-
pliers: Conran & Co. Windows: Henry
Hope & Sons Ltd. Window cleaning
gear: Cradle Runways Ltd. Terrazzo
d> random marble floors & stairs: Alan
Milne Ltd. Heating & ventilating:
J. Jeffreys & Co. Henry Hargreaves
& Son Ltd. Electrical installations:
Electrical Installations Ltd. Lifts 4
escalators: Otis Elevator Co. Baggage
conveyors: Spencers (Melksham) Ltd.
Sovex Ltd. Balustrading d
Culford Art Metal Co. Demountable
partitioning: Unilock Compactum Ltd.
Specialist joinery in public lavatories,
airline company desks and panelling:
Alan Newman Ltd. Catering counters
and joinery, fibrous plaster ceilings:
David Esdaile & Co. Kitehen equip-
ment: Benham & Sons. Prewmatic
tube systems: Shipton Automation Ltd.
Lamson Tube Ltd. Traffic indicator
boards: Supplied by Solari & Co. In-
stalled by The Plessey Co. Signs:
Franco British Ltd. Seund amplifi-
cation system: Standard Telephone Co.
Sub-contractors — Piers : Structural
steelwork: Dawnays Ltd. Roof covering:
Limmer & Trinidad Co. Heating and
ventilating ! Sulzer Bros. Ltd. Demount-
able partitions: RoneoVickers Partitions.
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Townscape problems, outrages and
opportunities compiled by Ian Nairn,

HOLBORN, LONDON

Millman Street and Millman Place are
two of the last Georgian streets in central
London which are part of a continuous
experience rather than an isolated
set-piece. Camden Council wants to
remove one side of Millman Street, 1, 2, all
of Millman Place, 3, and an essential part
of Great James Street, 4, as part of the
development of the back land—a car

park since the blitz—as a new school. The
new school is fine, but why demolish a
street to provide it. Keep the houses,
build the caretaker’s house in the gap in
Millman Street with an arched entrance
underneath, and fit the school in behind.
There’s surely enough space, 5. But please
don’t bust up one more bit of real London.

BIDEFORD, DEVON

An anthology from Geoffrey Gale: first of
all the result of applying the letter of the
law with the new signs, 6, 7 and 8, a dis-
proportion so grotesque that it becomes a
macabre joke. Alas, 1 fear that it was




meant to be taken seriously. The right
answer, surely, in this case, is

stick it on the wall. If the houseowners
are worried then negotiate. If it is not
strictly legal then make a test case. But
don't just advertise the failure of
twentieth-century organization all over
the streets of your town.

That is no disaster, though it is a dangerous
symptom. The other thing at Bideford is
much more serious: demolition of a whole
glice of the town, to make a car park. The
quality of the curving streetline on the
left in 9, the alleyway in 10, we are never
likely to get again: cars can go anywhere.

VOUZIERS, FRANCE

This remarkable Art Nouveau front, 11 and
12, done by a local man in a town as remote
as, say, Penrith in England, is in no
immediate danger: the firm for which it
was built still owns it. But it is a reminder
for every civic society, especially in the
industrial towns, to look out for similar
buildings, however they may be neglected.
‘They’ are after anything different, because
they don't understand it: it might be a
'thirties cinema, an 1880 factory, or an
apparently insanitary street of cottages. T
‘Monstrosity’ is the key word to look for; Sty s
if someone thinks a building is ugly, rather S :

than faceless, it at least has some quality.

e
&

14

EASTQON, NEAR WINCHESTER, HANTS

Four years ago Kenneth Browne did a
drawing of how the centre of Easton

might be improved by new building, 13.
What actually happened there, 14 and 15,

was maybe predictable but nonetheless [
disastrous. -
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The colour-it-yourself carpet

If these colours don't appeal to you - well, change them! range, we have 223 standard Wilton designs.
Colour it yourself . . . colour it the way you like it from any If your problem is a special one, our studio will design a
of Firth's range of a hundred standard colours. carpet for you, even for a comparatively small quantity. Want
There are sixteen different designs to choose from in to know more about the Firth Contract Service? Then write to:
Firth's Oxford range and they're all available in four qualities. ~ Contracts Manager, Firth Carpets Limited, « ¥
So colour it yourself - choose a design - select the colour Clifton Mills, Brighouse, Yorkshire. o
combinations - and you're away. In addition to the Oxford We provide the patterns-you choose the colours A4
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SfB (32)
UDC 69.028.1

to Britain’s Finest Flush Doors

Over the past 35 years Leaderflush doors have established a reputation for quality
which is second to none. Here is a convenient guide to the various types of Leaderflush
doors, with details of the materials and constructional features which are the hall-mark

of their inbuilt quality.

The Leaderflush range includes all the main types of flush doors; solid, semi-solid,
timber-cored and asbestos lined fire check doors.

TRENT

Type B’ __linished

SHERWOOD

finished =— [inished

thickness 11"~

thickness 13" thickness 15~

laminated
solid core

hardwood
edging strip

plywood
facing

MATERIALS Canadian Western Red Cedar is used exclusively
for all cores. Its low coefficient of expansion virtually eliminates
the risk of distortion even when subjected to changing tempera-
ture and humidity. Facings are beech for interiors and West
African mahoganies for exterior work. Veneers may be specially
selected, book matched and laid to order, or can be supplied from
stock laid at the time of manufacture of the plywood. All timber
is subjected to electronic checking for correct moisture content
before it is permitted to be incorporated in a Leaderflush door.

CONSTRUCTION Solid doors are constructed with core lam-
inations laid alternately to balance stresses and thus reduce the
risk of distortion. Semi-solid and timber-cored doors have hori-
zontal rails stub-tenoned into the stiles to give added strength and
eliminate surface undulations. As the illustrations clearly show, no
extra blockings are required to accommodate door closers or other

bottom rail 5”

hardwood edging strip

top rail 5° ventilation
channel

ventilation

channel ':I intermediate

stub-tenoned rails

joints

’ ) — stub-tenoned
intermediate joints
rails

centre rail 47 — middle rail
hanging stile

lock block — lock block

locking stile

middle rails

kicking plate
kicking plate rail
rail

plywood
plywood facing
facing

hardwood edging strip
ironmongery. Semi-solid Leaderflush doors contain 509, TIMBER.
We do not permit the use of packing or filling materials which
contribute nothing to the strength or stability of the door. No
nails or metal fasteners are used in the construction of Leader-
flush doeors, which are constructed on the aircraft stressed skin
principle to give great strength and freedom from distortion. To
protect the edges of plywood facings, all vertical edges are lipped

with hardwood.

- FIRE CHECK DOORS The standard solid core
7 Leaderflush door has been tested and approved by
( the Fire Research Station as a § hour fire check door.
Where a 1 hour fire check door is called for, a
| special asbestos lined solid core door is available.
\ 1 This door has been tested and approved by the Fire

W } Research Station as a 1 hour fire check door.

Although the four types of door illustrated above form the basis of the Leaderflush range, we specialise in the economical production of

Leadecflacole

purpose-made doors to individual requirements. For complete details, write or telephone

Leaderflush (Doors) Ltd., Trowell, Nottingham Tel: Ilkeston 4111
London: Bush House, Aldwych, London W.C.2. Tel: 01 240 2243
Belfast: 143, Northumberland Street, Belfast 13. Tel: 22802

Makers of BRITAIN'S FINEST FLUSH DOORS
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ALLOM
HEFFER

AND COMPANY LIMITED

010 SERIES

A trunking system providing almost complete flexibility in
the design and installation of continuous recessed or
surface mounted lighting features. The system allows
complete freedom of office replanning.

Design features enable lighting runs to fit specified
dimensions and precise levels of illumination over a wide
range to be obtained.

Partitions may cross lighting runs at any point and be
sound-proofed at these points.

Provision is made for air conditioning equipment to be
integrated with recessed features,

The system overcomes lighting problems when
lighting layouts are altered and partitions moved.

Apply for literature

Barbour Index binder SFB (63)

17 MONTPELIER STREET « KNIGHTSBRIDGE « LONDON « SW7 - TELEPHONE 01-584 6897-8-9
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Sign
your autograph
with Vymura

________ =

* — the new 1969/70 Vymura collection — a fine set of fully backed by ICI reliability and supported by

new and useful designs. Your ICI man will show technical and advisory services. Put your own
you the range of dazzling patterns and subtle, signature on the walls with the new Vymura

restrained textures. The new Vymura book was designs. They will bring you personal as well as
produced with the Dulux colours in mind. Both are professional satisfaction.
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Heard what

happening to SHS?

Now, Stewarts and Lloyds have let out their belt a couple
of notches. The result is that Structural Hollow Sections
are available in a wider range of sizes than ever.

You can have 12, 14 or 16 inch squares, or 16x 8, 18 x 10,
18 x 14 inch rectangles. With these larger sizes, you can
use Britain’s new shapes in steel even more freely.

But many more exciting things are happening to
SHS. You can obtain the new sizes in standard mill lengths
up to 45 feet, to close tolerances. New plant is coming
into service, increasing availability—and there’s
an even better design and product testing service.

The new plant enables you to save costs when using the
larger sizes of RHS, too.

However you use SHS, for bridges or balustrading,
space structures or mechanical handling, vou ought to
know everything that’s happening. And Stewarts and
Lloyds have a load of literature under their belt that can
help you. Just make a 'phone call and it’s all yours.

Stocks of SHS are held in S & L. warehouses,by
leading stockholders throughout the United Kingdom and
in 8o countries overseas.

Stewarts and Lloyds Limited,

Lloyd House, Colmore Circus, Ringway, Birmingham 4.
Telephone: 021-236 3300.

Northernand Tubes Group. BRITISH STEEL CORPORATION

sHs -new shapes in steel from Stewarts and Lloyds
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Before you specify Gilt Edge —
specify a Gilt Edge technical representative.

He’s trained to save you time and money.
He has every detail of the ever-widening Gilt
Edge range at his finger-tips. And he’s at your
finger-tips—just ring your nearest Gilt Edge
Carpet Centre for immediate attention.

Gilt Edge Carpet Centres at: London 01-606
2474, Croydon 01-688 5585, Belfast 0232 31504,
Bristol 0272 25515/6, Dublin 67639, Glasgow
041-236 4603, Leeds 0532 21230/30610, Liverpool
051-709 5090, Manchester 061-252 7358,
Newcastle upon Tyne 0632 23793.

Galt Edge carpets

Mill 5 }\ dderminster
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THE LOUVRE CENTRE

HAVE YOU SEEN
A BETTER LOOKING
The First Name in Louvre. ... CLOTHES LOCKER?

1 It is made from plastic-coated steel—easy to maintain,
haS the blggeSt range Of difficult to scratch. This is the space-saving Echelon design
|Ouvred doors N Europe which won us Design Centre recognition. It is angled to

give you a 22" side but measures only 163" front to back.
Also a fine range of carved and panelled doors. Speedy delivery, Factories, hospitals, hotels, schools and offices save valu-
or Comecmd CO‘:’,'PFL hWSEwL;eILeSEE%eHgg ‘iFGCg“?SKm ):(OU" able space, save on maintenance, too. Send now for fully
nearest Centre. Visit the (Knobs nockers illustrated broct to: Dept. F8,
adjoining THE LOUVRE CENTRE, LONDON Soxmoe B, Fandall & Son L&h. Fad:

LONDON PIANCHESTER LIVEREOOL dington Green Works, London W.2,
RANDALLS of

61-65 Judd Sc., W.C.I. 54.56 Bridge St., The Design Centre,
Tel: 01-387 5328 Manchester 3. Hope St., Liverpool 1. or telephone AMBassador 1661. AR

or 01-387 6424 Tel: 061-834 5504 Tel: 051: 709 9189

Psstl
lts Hillaldam

for all
sliding door gear.
Passiton.




The Architectural Review February 1969

HEATHROW AIRPORT
LONDON

PASSENGER TERMINAL 1
Now open for U.K. Domestic Flights

Built for: British Airports Authority

Architects: Frederick Gibberd & Partners

Consulting Engineers: Sir William Halcrow & Partners
in association with G. H. Buckle & Partners

Quantity Surveyors: Franklin & Andrew

Resident Engineer for the Authority:
Alec Bulling C.Eng., M.I.C.E., M.l.Struct.E.

DOLLIS PARK *- LONDON

T:

01-349 9100




The Architectural Review Fcbruary 1969

~Yet another version of the proven Barking '3 -ﬂmsh by Barking Brassware; Britain's
range of ‘Biflo’ mixers. Ieading specnalasts in bathroom and
The 'V Biffo', with single stem, clean lines  kitchen ﬂttlngs.

andconveniently inclined tap headsinthe
latest ‘Krystal Clear’ acrylic, has a smooth E BARK' NG
HERASSWARE

action swivel nozzle incorporating two

full-bore waterways — one within the other

—to ensure mixture at the right time and

place: a well known ‘Biflo’ feature. Barklng Brassware Company Ltd.
Biflo’ mixers are manufactured to the River Road, Barking, Essex.
highest quality standards of casting and 01-594 3057/
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our standard range
doesn’t fit
2 |2 L your design...

we'll

make it
specially!

How'’s that for service ? As specialist contract furniture r------------------,

manufacturers, Horwood know all about the pounds Horwood Catering Equipment Limited, .

shillinas an n f or in racti : z Contract Furniture Division, 2-8 Stroud Green
e and pearguof peaducing acacthe dosgme: E Road, London, N.4. Tel: 01-802 1155

durable materials.

So whether we manufacture your designs or supply you

Please send full details of the Horwood Range.

1 I

| 1

from our standard range, we are able to offer the highest I 1 o =
quality at a really economical price. NAME:

Close co-operation with designers is achieved by our I POSITION : l

policy of personal attention at every stage. And we pull I : l

out all the stops to meet those all-important delivery . ADDRESS: ; l
dates ! P o v A S B
Consult our advisory service at the earliest stage. L------------------
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This is no ordinary furniture. |t'
a new storage system made by
Danish craftsmen to a very high

standard of finish. It is available in

d in homes, offices, h
ind shops. War es
d units are also avail-
ite for full planning literature
BB, Littlewick House
Chinnor, Oxford, or telephone

y and ask for an appoint-

A §
i

ar Iths. Ore
es it its golden good looks

and interiors are painted mid grey. 01

Fittings are brass. The system ha

o0
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LONDON (HEATHROW) AIRPORT

David Esdaile and Company Limited have been entrusted by the architects, Sir Frederick
Gibberd and Partners, with the supply and erection of the suspended fibrous plaster ceilings
to all three main passenger buildings over a period of 15 years.

1955 No. 2 TERMINAL 1960 No. 3 TERMINAL

1969 No. 1 TERMINAL

- s A
-, PR

-~ DAVID ESDAILE AND CO. LTD.

30 STANNARY STREET, KENNINGTON, S.E.N 01.735.8161
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The architect
wants
over his head
- noit iunder his feet

Quotation from Briggs

An architect tends to look up to Briggs for roofing,
because we get up and get at it—instead of bothering
him with problems that we have solved hundreds of times
already. It is all part of the responsibility which our
own reputation demands. It makes the choice simpler
for the architect: he can either have Briggs standard
or settle for something less. The roof is one area where
specifications can be reduced to a single word: Briggs.
But don't quote us. We'll quote you.

“BRIGGS FOR ROOFING”
and for cladding too

Wllham Bnggs & Sons Limited
lee. Tel: Dundee 82211 / Goodwyns Place, Dorking, Qun@v Tel: Dorking 5861

ardif lin linburgh 1 Liverpool | Newcastle-on-Tyne | Norwich

East Camperdow

Street, Dur
Bramches at: Aberdeen | E

Bitumetal roof decks/BmIt up roolingll:ulurclad
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Where Quality
and Reliability
matier...

thereisa
Haskins I8
installation

Haskins sHUTTERDOORS AT B.E.A. LONDON AIRPORT

21 Electric and manually operated Shutterdoors guard the B.E.A.
Motor Transport Depot at Heathrow, London Airport.

Haskins Shutterdoors, of advanced design, are specified where
trouble free service is essential. The technique of their construction

Write for catalogue Ad.831/64 simplifies maintenance and ensures easy day to day operation even
or refer to Barbour Index Library under the most arduous conditions.

Architects: Clive Pascall & Watson. Contractors: Taylor Woodrow Ltd.

MORRIS SINGER & HASKINS LTD.
Dept. YR2 Kingsland, Reading Road

BASINGSTOKE, Hants. Tel: 5701
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Sue “Parsons thought her
architect a little forward
SIX years ago

... he specified a “Perspex bath!

Let’s face it, Perspex* baths were very new not so many years ago. Just as many other technical breakthroughs were. But by today ;he
inherent toughness of Perspex baths has been thoroughly proved in many hospitals and major housing developments, both municipal
and private.

Some of today’s loveliest baths are made in Perspex. No other material stays so glossy for so long. feels so rich and warm — and is so
competitively priced!

Some of the facts about Perspex baths

LIGHT IN WEIGHT Especially important in multi-storey buildings. Easy to handle, simple to
fix. HYGIENIC The dense high-gloss surface gives greater germ-resistance than traditional
materials. COST Despite the many advantages of Perspex baths, they are competitively
priced. EASILY CLEANED Just a damp soapy cloth. Perspex is stainproof.
UNAFFECTED by household detergents and disinfectants. FAST DELIVERY On-
schedule deliveries from stock are a feature of all members’ service. EASY TO
INSTALL Quickly fixed in ready-made cradles by one man.

* Perspex is the registered trade mark of the Acrylic sheet manufactured by ICI Ltd.

This is

a genuine
e Perspex bath
~ made by a member
company of the

@

your guarantee
of quality

P.B.D.A. STANDARDS CONFORM TO B.S. 4305.

Send for further information on the quality Perspex baths made by the 17 member companies of the PLASTIC BATH DEVELOPMENT ASSOCIATION,
Hawkhill House, 13, Park Road, Guiseley, Leeds.

Name Company Address AR

MEMBER COMPANIES OF THE ASSOCIATION Armitage Plastics Ltd., Solihull. Carron Plastics Ltd., Falkirk. Harold Moore & Sons Ltd., Sheffield. Irish

Foundries Lid., Ireland. Osma Plastics Ltd., Hayes. Plastics (Manchester) Ltd, Manchester. P. & S. Plastics Ltd., Cirencester. Robin Plastics Ltd., Ponteland.
Shires Ltd., Guiseley. Bathtubs Ltd., likley. William Heaton & Co. Ltd., Rotherham.
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Audio Visual

ake thousands
of chairs

University of Strathclyde, Glasgow

Rank Audio Visual make seats for
every possible purpose. We provide
seating in rows or individually for lec-
ture halls, stadiums, swimming pools -
and pews for churches.

Backed by our many vears of ex-
perience and our specialised T'echnical
Services for layout, survey and installa-
tion, we can ensure just the right seating
system for your requirements.

Thisis
justone
of them

For more information write to:

+©& RANK AUDIO VISUAL LIMITED

Woodger Road, Shepherds Bush, London W.12. Tel: 01-743 2050
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John Weller

= D Modern Agriculture and

D Rural Planning
Since the war the English landscape has been subjected to
considerable change, often for the worse. Urban expansion
has so far taken place at the expense of rural land : this book

shows the urgent need for a national plan which takes into

—in the form of Cladding to Walls and Columns account soil, terrain, climate and suitability for different
and the surfacing of Floors, Staircases, etc forms of agriculture, urban development or recreation.

SLATE also supplied for Window Surrounds and In three s.ectlons—PopuIanon Ipressures. Il.and resources,
Copings and Farming and the marketing revolution—Mr Weller

presents a document for the future of British agriculture,
illustrated and statistically substantiated. The information it
contains will interest planners, local authorities, civil
servants, industrialists and all who have the future of the
land at heart—a bleak future if proper action is not taken at
a national level.

H i 9 x 6in., 442 pages, 80 illustrations, 63s. net, postage 4s. 6d,
n II.HII“u am The Architectural Press,

W. F. Bannocks (Senr.) Ltd 9 Queen Anne’s Gate, London S.W.1.
AMBLESIDE MARBLE WORKS

1562 STRATFORD ROAD, HALL GREEN, BIRMINGHAM 28
Telephone: 021-745 1181]2(3
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[t's a matter of specifying

AUTO-THERMATIC

and you specify the automatic fire detection
system that is flexible to the most
individual requirements. You specify too, a
system proven in countless installations
throughout the U.K. and overseas and one

‘_ backed by many years specialised knowledge

‘ and successful experience in this exacting field.

The
Sound
Diffusion
Group

‘ Specify Auto-thermatic at the planning stage

67

Detects fire without delay
Indicates area of outbreak
Sounds alarm immediately

Summons local fire services automatically

F.0.C. and Lloyds Approved.
May be leased, or purchased outright.

FIRE DIVISION

243-246 Coastal Chambers

Buckingham Palace Road, London S.W.1.
Tel: 01-730 0707/8
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For the Television

Te bl‘ax complete reception

ini brack :
Shovng | g and ungh service of  systems
brackets for every purpose COHSU [tat[O N
7_ Planning S W Ward
aluminium J’/ t‘I’/ neat, single screw Qu OtatIQn & Co
e 7 ]——/1“ e Installation 143 High Road
Maintenance [London N11

e A (Fea | ooson 368 00
aerial (answering

i ™ Tebrax Ltd, 63 Borough High St, London, SE1. 01-4074367/88 | (S:\((S) J[Seerg = gi?g I%ee

| Please send trade details of brackets[_]clamps[_] system[_] I ; : .
circult office hours)

systems Write
Piped sound phone or
systems call

—— — —— — — — N — — —— — — — —

I Name. e
I Address ’ -

I For the attention of SO S
(Details are in Barbour Index) caras pLease: AR {|

2 I-
4 hr.daylight. ..
that's what they wanted in the N.E. Passenger Handling Building . ..
that’s what they got!
In large buildings where lights are required to burn day and might the need for quality and
reliability is obvious! However 10 discerning people styling, elegance and good looks are also
important . .. and that's probably why - together with our versatihity and reputation — we were
chosen to supply the continuous lighting fittings for the North East Passenger Handling
Building at London Airport, Heathrow. You'll probably pass under them one night — or day
maybe you won't even notice them, but they will be there - doing what they were designed
to do - and looking good with it!
If you require this sort of reliability, plus good design we will be happy to advise you and if
necessary manufacture fittings specially for your purpose
Hume Atkins (Lighting) Ltd
Head Otfice & Works
Ickmield Way, Letchworth, Herts
Telephone: 5115 (Std: OHN 26)
Sales Office & Showrooms
Carolyn House, Dingwall Road, Croydon, Surrey. CRQ 2NA
Telephone: 01-688 5644 =————————
P
1
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concave modular seating has been developed to provide the many
combinations and the flexibility necessary to suit different schemes, from
airport lounges and hotel lobbies to offices and small reception areas.
Built on a 284" module it is available on chrome finished steel or teak
legs. The concave seat frames can be supplied either upholstered or in
teak and the multiple seating units can be fitted with high or low arms as
required. Further details on concave moduler seating can be found in the
Westnofa catalogue or the system can be seen in our showrooms.

westnofa (London) Ltd 24 Rathbone Place, London W.1. 636 2582
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Here’s to your NEW DECOR says

FRANK IFIELD

JOINERY

Chesterfield Settees for Lounge and reception areas @ All kinds
of Fully Sprung Seating @ Tables, chairs, counters, bedroom
furniture, etc. @ Free planning advice @ Try our re-nu service
example—existing seating repaired, re-covered and converted with
deep diamond buttons.

BEN WEST 74 Handsworth Rd., Tottenham, N.17

Contract Furnishers for Hotels Restaurants Cafes etc.

Telephone 01-808 6787
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architectural
representatives

Three high calibre men required in the Greater London area for specification
selling of nationally established range of decorative floor finishes. Successful
siales record directly associated with this requirement of high advantage.
Substantial basic salary plus commission, pension and life assurance, full
expenses, company car plus opportunity 10 join young successful team in
growth environment.
Allapplications are confidential and will be acknowledged. If already emploved
by our client applicant’s name will not be divulged without permission.
Applicants should indicate any company to whom they do not with their
applications forwarded. Please give details in writing of age, experience and
qu.|||lu_.||mn\[n Ref 4451 /4.,
NAME AND ADDRESS IN BLOCK CAPITALS PLEASE

S & M Selection, 2 Breams Buildings, Chancery Lane, London, E.C.4.

there’s a place
for you in
INDUSTRIAL DESIGN

Glanvill Industrial is a new name in Manufacturing. (Light Engineering—mainly
metal but with newly introduced woodwork, plastics and printing facilities),

We are looking for a couple of enthusiastic, inventive designers with a feel for
mechanics and a flare for producing sleek but intelligible visuals. If you would
like to be part of a go-ahead design team dedicated to the cause of commercial
success through brilliant design—don’t delay—phone me—NOW |

B. COUTTS DESIGN DEPT.,

GLANVILL INDUSTRIAL,

WHARF ROAD, PONDERS END, MIDDX.
Phone (01) 804 1106.

Manufacturing Ltd




