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P O L Y P R O P Y L E N E A R M C H A I R Designed by Robin Day fol lows in character his internationally successful 
Polypropylene Side Chair Programme. The charcoal, flame red, navy blue and light grey plastic shell is in itself 
superbly comfortable, but snap-on or fixed upholstery is also available. Tough inexpensive and good looking, 
these chairs wi th their various base designs are ideal for Offices, Restaurants, Reception Areas or Homes. Prices  
from only £6 retail. Write or ring for ful l details and prices H i l l e o f L o n d o n S h o w r o o m s : 41 Albemarle St 
London W1 01-493 9576 50 Sackville Street Manchester 1 061-Cen 6929 24 Albert Street Birmingham 4 
021 -M id 7378 25a South West Thistle St Lane Edinburgh 031-225 6234 9/11 St Stephen's Street Bristol 
0272 26528 Hille Geneva SA 4 Grande Rue Geneva Factory 132 St Albans Rd Watford Herts 
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I t doesn't work . 
N o doubt there's someone sitting in 

Whitehall work ing out how much mistakes 
in new buildings cost industry in 1968. 

We know how much they cost us 
at Lovel l . A fortune. 

N o t in making them, but in avoiding 
them. What 's the point in making 
mistakes when the customer curses 
and swears, and anyway you've got to 
come back and put them right? 

So when we bui ld , we check. T iny things: locks, 

The 
window 
catch 

catches, frames, switches. In two hundred 
years o f building, we've found things to 

check that you didn' t even know existed. 
Y o u should see us when we're bui lding 

hospitals. Fussy buildings. They have to 
be right first time. A n d the same fastidious 

care and attention is paid to our 
mul t i -mi l l ion pound contracts. 

They're right first time too. 
Our method of building is 
cheaper fo r you and faster fo r us. 

We put our heart in i t . 

Lovell 
Lovell Construction Group, Mar low House, Chiswick, London, W.4. Telephone: 01-995 1313 
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Class 1 
Spread of Flame 

Natural Wood 
Plank Panelling 

(conforming to BS 476 Pt 1 1953) 

11 species of Panawall Natural Wood Plank Panelling 
are now available with Class 1 Spread of Flame 
Specification and all species can be supplied tongued 
and grooved to reduce noticeably installation costs . 
For full information, details and copies of the Architectural Leaflet 
and Wood Catalogue and address of Distributors throughout the 
United Kingdom, write to The Panawall Company Limited, Cross 
Bank Road, King's Lynn, Norfolk. Te l : King's Lynn 3941. 
Panawall Natural Wood Plank Panelling can be seen at the 
Architectural Showroom, Surface Productions Limited, Adelaide 
House, King William Street, London EC4 Tel : 01 -626 0550. 

["please send a copy of the Arch i t ec tu ra l ! 
I Leaflet and W o o d Catalogue and name of i 
I your nearest Distributor 

I Name | 

Natural Wood Plan* Panelling 

panauuall Address_ 

L 7 -J 
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NEW S T E E L I T E 
R E S I S T S G E R M S 
It does not absorb 

g r e a s e or dirt. 

NEW S T E E L I T E 
R E S I S T S S T A I N I N G 

It h a s an extremely low 
absorpt ion rate . 

NEW S T E E L I T E 
R E S I S T S C H I P P I N G 
Its rolled edges and 

reinforced r ims m a k e 
it really tough. 

NEW S T E E L I T E 
R E S I S T S B R E A K I N G 

Its body strength is far 
higher than ordinary 
vitrified hotelware. 

NEW S T E E L I T E 
R E S I S T S C R A Z I N G O R C R A C K I N G 
c a u s e d by ex t remes of t empera ture . 

New Steelite lives up to its 
name. Seven years have been 
spent on the development of this 
new ceramic material. And lab­
oratory tests have proved its 
strength. Consumer tests have 
also established that it has very 
high heat retaining properties. 

Steelite is good looking, too. 
It's light and white, and takes 
patterns on or under the glaze. 
And it comes in a range of speci­
ally designed patterns. All fresh 
and original. You're bound to 
find one of them ideal for your 
particular requirements. 

RIDGWAY 
S T E E L I T E 

V I T R E O U S CHINA H O T E L W A R E 

Ridgway, the n a m e behind so m u c h of 
today 's top tableware. ULyfFPHODUCT 

RIDGWAY P O T T E R I E S LIMITED • ASH K E - O N - T R E N T 
.„ si^Kll, ^„fi:m^ 

17 



The A r c h i t e c t u r a l Review February I960 

We'd like to tell you all we know 
about other people's carpets. 

   

 

We can tell you about a lot of different carpets, 
because we make the fibre that goes into them. 

But since we don't actually manufacture 
carpets, our advice is impartial. 

Basically, Acrilan carpets are suited to commer­
cial use. They won't fade. They're colourfast. And 
they're extremely durable. 

But when you come to choose one, there are a 
few other things you have to consider. 

Like the type of insulation. 
Compression recovery. Tuft anchorage. 
Whether the carpet's mildew proof and whether 

it needs to be. 
There's only one Acrilan carpet that's perfect 

for each job. We can help you choose it. 
Our advice is completely free. 
For more information and full literature, phone 

John Rolfe, 222-7022. Contracts Advisory Service, 
Monsanto Textiles Limited, Monsanto House, 
10-18 Victoria Street. London, S.W.I. 

A 
Monsanto 

. . . 
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1 
When professional skill and 
wide experience is vital—call on 
Illustrated is part of the complictacd distri­
bution mains o f 

B E X F O R D L T D . , 
Chemical Engineers o f Manningtrec, who have 
had the honour of receiving the Queen's 
award for exports. 
Bexford Ltd. produce a fi lm base for the 
Photographic Industry and being almost a 
unique process they have had to design and 
manufacture the whole of their plant lor this 
production. 
The Norris Group has been associated with 
Bexford Ltd . for some 22 years and has had 

the pleasure o'1 co-operating in the design and 
installation of the following services: 

Fnvironmental Air Conditioning 
Cabinet Air Conditioning 
Dust Extraction 
Ventilation 
Fume Removal 
Low Temperature refrigeration for solvent 
recovery 
and 
Pipework services of all descriptions including 
high pressure steam, low pressure steam, 
eondense, solvent, cooling water and brine. 

2 * ORRIS WARMING Co 
— L I M I T E D ^ — — — 

H E A T I N G . A I R C O N D I T I O N I N G . S A N I T A R Y & E L E C T R I C A L E N G I N E E R S 

Head Office: 5-11 T H E O B A L D S R O A D , L O N D O N , W . C . I . 
and at M A N C H E S T E R , N E W C A S T L E , IPSWICH & B R I S T O L 

A MEMBER OF THE 3 ORRIS GROUP OF COMPANIES 
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PITCHMASTIC HAS THE 
EDGE ON THE HILTON 

photograph by courtesy of the Hilton Hotel, Trinidad 

PAPTRIM - the first (and still the finest) 
extruded roof edging 
Paptrim - the first and still the finest extruded aluminium roof 
edging, is to-day's top idea in modern roofing techniques. It is 
designed to withstand all possible hazards. It locks in waterproofing 
and gives a clean, unbroken line on elevation. Its tough construction 
provides a rigid, undamageable surface for ladders. 

Paptrim is inexpensive and easy to fit and with the addition of rigid 
PVC facing strip - available in a wide range of colours - forms a 
really attractive and lasting roofing finish. 
Sec how Paptrim fits in perfectly with your roofing plans. 

A S P H A L T 
S E C T I O N 
10650 

SECOND LAYER OF ASPHALT 

FIRST LAYER OF ASH I ALT 

EXPANDING METAL 
O N SHEATHING FELT 

BLACK SHEATHING FELT 

TIMBER CHECK CURB 

ROOF BOARDING 
JOIST 

PAPTRIM e x t ruded roof edging 
Find out the facts, write for literature to: Patentees: P I T C H M A S T I C ASPHALT PAVING CO. L T D . 
Excelsior Works, Sandiacre, Notts. Sandiacre 2681\2\3\4\5 
A L S O S U P P L I E R S O F " C H E C K T R I M " R O O F E D G I N G 
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are here 
The Mowlem Spacemen . . . who save money by 

making more office space and better working conditions 
with minimal interruption of daily routine. 

The problem o f 
building restrictions 

As you well know, the current restrictions on new 
office building in the City present serious problems. 
We can often solve them with a space recovery pro­
gramme within existing premises. I f you are not a 
specialist in this lield.eall us in at the beginning and 
we ma> be able to give you some useful adv ice. Or draw 
up your plans and call in Mowlem to carry them out. 

24-hour day —7-day week service 
Interior renovation in the City always presents its 

own peculiar snags. But after 45 years* experience. 
Mowlem don*t come across many surprises. Time is 

often a vital factor, so v\e have organised ourselves to 
work 24 hours a day. 7 days a week when required. 

Security is very important too, so our foremen 
whose average length of service is 15 years, have this 
as one of their prime considerations. 

The Mowlem service is completely comprehensive, 
embracing the many different skills and trades called 
for in this kind of work. 

The Mow lem Spacemen have done 
it all before 

\ our plans could not be in safer, more experienced 
hands. Knocking down dividing walls, harnessing 
corridors, building across stair wells, opening up attics, 
the Mowlem Spacemen have done it all before. If 
wasted space exists, we'll help you put it to good use. 

M r . Maurice Dicks. A . I . O . B . . Contracts Manager 
for our City work, wi l l gladly attend a preliminary 
discussion meeting. Call him at: 01-568 9111. 

Mowlem 
John M o w l e m and Company Limited 
Renovation and Conversion Service 
Westgate House Ealing Road Brentford Middlesex 

011a 
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A load of bums developed 
our new chair. 

The trouble with some chairs is that they're fine 
for everything except sitting in. 

Their shape governs your shape instead of the 
other way round. 

But we decided comfort came before looks. 
And that led to our 'easy chair'. 
We've used polypropylene for the shell. In red, 

blue, yellow, or grey. 
We normally coat the tubular steel frames in 

nylon. But you can have them chromed for a little 
extra. 

The price, of course, varies with how many you 
want. And whether you order a dozen or five hun­
dred, it shapes up well with the competition. 

But it's no good a chair being easy to sit in i f you 
find it hard to get. 

So we deliver from stock. 
I f you'd like to know more contact Neil Corner, 

telephone Spennymoor 2246. 

The easy chair. 
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How on earth did Pharaoh 
manage without us ? 

He did o f course, somehow. 
That's obvious. 

Probably had to co-ordinate the installation o f the air condit ioning, 
heating, sanitation and so f o r t h himself. 

N o wonder the bui lding ended up rather a queer shape. 
But M u m m y didn' t seem to mind . 

Nowadays things are done differently. 
Whatever the shape, size or purpose o f a building, 

we provide the practical, 
economical answer to services co-ordination problems. 

M u m m y is still happy. 

Matthew Hail 
M e c h a n i c a l S e r v i c e s L t d . 

Air Conditioning • Heating • Sanitation • Electrical 
and Fire Protection Services 

Matthew Hall House, Matthew Hall House, 85 & 91 Dvkchcad Street, 41 Wellington Park, 11 12 Queen Square, 
101-108 Tottenham Court Road, 100 Washway Road, Queenslie Industrial Estate, Belfast, BT9 6 D N Bristol. BSI 4NT 
London, W1A 1BT Sale. Cheshire. M33 1RD Glasgow, E.3. Telephone: 0232 669262 Telephone: 0272 20325'6 
Telephone: 01-636 3676 Telephone: 061-962 4511/8 Telephone: 041-774 3404 Also offices in Australia 

24 



Leventina 
Namuab 
Calanca 

Our new 
window materials 
may well end up 
decorating your bed. 
Creation Bau man n: fabulous fabrics 
that inspire you to exploit their ver­
satility. Write now and let us know 
when our representative can show 
you our new collection. 

Baumann Weavers and Dyers Ltd., 
CH 4900 Langenthal/Switzerland 

Baumann & Ison Ltd., 
24 Newman Street, London W1 

Leventina Namuab Calanca h/j 
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Our beautiful 
new travelling 

saleslady. 

If you need a good reason to order pure 
new wool earpets, see the Queen Elizabeth I I . 

Her owners installed them in the 
luxurious new Queen's room and the 2-storey 
passenger lounge-the largest single area 
in the ship. 

In addition, wool is the main fibre used in 
carpets throughout. 

For wool not only looks good, bur it 
promises to stay that way. 

It resists ignition so it is less likely to scorch 
or burn. Its strong springy fibres resist 

crushing from feet and provide a thick 
insulation against noise. Or. top of 
that wool's colours have a permanent rich 
glow. A n d as it does not hold static 
electricity, it does not attract dirt. 

Your customers wi l l want wool carpets 
for the same reasons the Queen's 
owners did. 

And that's the world's best 
reason to stock them. 
International W o o l Secretariat, 
U K Branch. W o o l House, Carlton Gardens, 
London S \ V 1 . 

PURE NEW 

coocfc 
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In my day we just had a desk. 
Now it all has to be metric modular 
flexible functional coloured AstroPlan 
Take a desk. Take AstroPlan, 
it's more adaptable. 
Add a typing wing. Double the 
work top. Slot in three drawers on 
the right. Now slot in a cupboard 
on the left. Not satisfied ? Try 
four drawers. Now change 
the top and add a back apron 
panel. Still not happy? Good ! 
Storage units come next. 
Small. Large. Standing. Sitting. 
AstroPlan Storage units have 

10 drawers. Or 4. Or in between. 
Deep or Shallow. Shelf 
combinations. Sliding doors in 
timber or plate glass. Telephone 
cabinet with "5 Directory" 
rack. How about that? Fine but 
what about Finish ? Unique ! 
Martin Grierson FSIA FRSA 
introduces coloured components. 
Buffalo Grey. Tangerine. Sepia. 
Sandalwood. Bronze. Silver Grey. 
All British Standard Colours. 

Blended with natural mahogany. 
Don't strain your imagination — 
ask for colour samples. Now for 
the crunch. AstroPlan is 
out of date ! It's waiting for the 
rest to catch up. 
AstroPlan's 100 mm module 
demands forward thinking. 
AstroPlan metric dimensioned 
unit furniture is here to stay 
(and grow). For years. 
Wise men should now be sold. 

 
A s t o n Cab ine t C o m p a n y L imi ted , Astrola Works, Roebuck Lane, West Bromwich, Staffs. 021-553 2551 
50 /54 Charlotte Street, London W 1 . 01 -636 7318 • 91 Slade Lane, Manchester 13. 061 -224 2202 
Makers of office and contract furniture A Member of the Colmore Investments Group 
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S i m p l y a s t o n e . . . 
So attractive that as a pendant it does not look out of place, 
the stone is R e f o r m i t e . 
Although SNW part icularly intended that Reformite should be 
used as a facing material for bridge abutments, walls and 
piers —they're not averse to the odd piece being set 
in silver, Reformite is after all, very attractive. 
Send for details of sizes and colours. 

Selleck Nicholls Williams (ECC) Ltd. 
Abbey House, Victoria Street, London, S.W.1. 
Telephone: 01-799 2352/3 
Head Office St. Austell, 
Regional offices at Huddersfield and Witham. 

 

The M4 Motorway Interchange laced with 
Relormite. 
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Get up-to-date 
with Heywood-Helliwell 

    
  

 

     

Make sure you have the literature on the products which interest you 
Aluminium Doors, Entrance Screens 
and Shopfronts 
'Slimline' doors for all heavy commercial traffic. 
'Slimline 3L' doors for average traffic and internal use. 
Matching suites of sections for both. 

Aluminium windows 
'Twinslide' horizontal rolling and vertically hung 
windows in a standard range. 'RA' series purpose-made 
windows. 'Elumin' double-glazed windows. 

Steel Windows 
Purpose-made from the W20 suite of sections. 

Aluminium Rooflights 
'Deadlight' fixed lights: 'Deckavent' hinged lights: 
'Monolight' single pitch lantern lights: 'Deckadome' 
domes in glass or plastic. 

Check your 'Barbour' files —or write to us. 

Heyuvood-Helliwell Ltd 
BAYHALL WORKS, HUDDERSFIELD. TELEPHONE: 26594 
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Get up-to-date 
with Williams & Williams 

       

    

 
   

     
     

  

   

Make sure you have the literature on the products which interest you 
Aluminium Windows and Patio Doors 
'Gaiety' range of horizontal sliding, vertical sliding, and 
casement windows. 'Gaiety' Sliding patio doors. 

Patent Glazing 
'Aluminex' system of sidewall and roof cladding. 

Steel Windows and Doors 
Purpose-made windows using the 'W20' suite of 
sections. 
'Module 4 ' standard range of doors and windows. 

Aluminium Curtain Walling 
'Wallspan' covers choice of two extrusion series — 
others can be made to specification. 

Aluminium Rooflights 
'Deadlight'f ixed lights; 'Deckavent' hinged lights; 
'Monolight' single pitch lantern lights; 'Deckadome' 
domes in glass or plastic. 

Williams & Williams Ltd 
RELIANCE WORKS, CHESTER TELEPHONE: 24624 OA/1/4971 
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Templeton Chameleon Wilton 
changes colour to your order 

 

 

 

 

1 Chooso any two colours from the Colourdisk range of 36 (that's 1 260 basic choices 2 Select one of the 12 Chameleon designs 
to start with!) 

 

  
 

 

 

 
 

3 Templeton's will weave a carpet in the 4 This could be your specification' Almost unique—since it comes from a permutation 
colours and designs you have chosen of 15,120 designs and colours! 

Templeton Chameleon Wilton Colour Design mix—specially purpose-woven for every 
kind of decor—is just one of the services Templeton offer to those concerned 
in the interior design of public buildings. 
Templeton Chameleon Wilton is rare quality carpet, hardwearing carpet of unrivalled 
colour and design. 

cooo£ 
-the heart of a good 

carpet 

T E M P L E T O N C A R P E T S 
for your design 

For designs and specifications write to: 
James Templeton' & Co Ltd Templeton Street Glasgow SE 
Also at London Manchester Leeds Birmingham 
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PHYSICIAN CURE THYSELF 
The tower of the new Knightsbridge Barracks can now be seen from 
the middle of Hyde Park, rising above the trees and thereby limiting 
the park's apparent extent and destroying the effect of rurality. I t is 
no reflection on Sir Basil Spence's design for the building to say that 
this is a tower in the wrong place, and i t is doubly to be complained 
about because i t has been put there by the Government and is thus yet 
another example of the Government's tendency to think of itself as 
being above the planning policies and controls that its own legislation 
has established. 
The Government declared its support for the GLC's policy of keeping 
high buildings a little way back from the edge of the Royal Parks, but 
insisted (in spite of objections from the Royal Fine Art Commission) on 
Knightsbridge Barracks having a tower actually within the boundary 
of the park. 
Other examples could be quoted. No private developer would have got 
away with the bulk of the new Government office buildings in Horseferry 
Road which are ruining the skyline of Westminster, and there was the 
recent case of a tall office building with a splendid view over the Thames 
which was allowed additional plot-ratio by the planning authority 
(Westminster City Council) so that i t could include a public restaurant 
at the top to take advantage of this view. The council indeed in this 
case only gave planning consent on the explicit condition that the top 
floor should be a restaurant open to the public, not simply an office 
canteen, yet on its completion a lease of the building was taken by the 

TO 



Ministry of Public Building and Works for the use of a Government 
department, which thereupon made the top floor into an office canteen, 
inaccessible to the public. 
This is a relatively minor case, but i t is typical of a disturbing trend. 

I t may be obj ected that i t 
would be undesirable to 
have the public passing-
through a Government 
office on the way to a 
restaurant—especially 
an office, as this one is, 
where security is import­
ant. But in seeking ac­
commodation for Gov­
ernment departments 

the Ministry should surely take into account existing restrictions on use 
and make its choice accordingly, instead of assuming the right to override 
such restrictions. 
The nationalized services behave in the same way—witness the recent 
action by British Rail in dismantling and offering for sale the clock from 
St. Pancras Station when the building had recently been listed as a 
Grade One historic monument, not to be mutilated without specific 
ministerial sanction. 
There may be good reasons—though they are not evident to the AR— 
why the Government is technically not bound by its own town-planning 
laws; but wilfully to ignore, whenever to do so is convenient, the laws 
i t makes others conform to, brings those laws into disrepute, is bad and 
unfair government and suggests a scornful attitude to planning on the 
part of the very people who should be setting an example. 

     TU in :f Knillhl tit ////'/.• Park. 

Si l 



 

Mantua, lor three centuries I he scene of (ronzaga 
splendour and pal ronage. t he city of Albert i and 
Mantegna. the birthplace of Monteverdi, de­
clined abruptly after its sack by Imperial troops 
in the early seventeenth century. Gradually it 
withered as a city of any significance on its 
secession to the Austrian* in whose ownership 
it remained oil' and on [or a hundred and fifty 
years. As Italy unified, Mantua experienced an 
economic revival', insignificant by Renaissance 
standards hut enough to see the building of a 
number of .si/.ahle town houses for the newly 
prosperous merchant classes. Most were targe 
and dul l , all were stucco and stone and li t t le 
more need be snid about I hem. In I ' . l l l how­
ever, two buildings by the same hand, our 
signed, t he other nol. were rising simultaneously 
and both must have commanded attention even 
in a city so completely overladen with the 
monuments of the past. The more significant 
one is the Mercato Cranario. 2. off the Piazza 
delle Kibe. Designed as a eoril exchange below , 
and a chamber of commerce above. I . it is a 
remarkably full-blooded ami carefully detailed 
building. A high loggia, in winch business was 
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transacted, gives on to a (ioul)le-volume internal 
Stone well, 3. 4. lit by a rectangular lantern. 
Around the upper part of the loggia are a series 
of mezzanine offices, 5, for the Chamber of 
Commerce. Out of l he light -w ell leads a staircase 
to a half-height landing which is also the meet tag 
point of the entrance staircase for the chamber 
of Ciinimerce. From t his landing, t wo flights lead 
up to the chamber and all the rooms lead off a 
corridor encircling t he light -well. The decorative 
elements are simple plaster, cut brick, carved 
stone and cast ironwork, 8, 9. Their handling is 
a-stonishing. From the Moorish intertwining 
radial ing patterns on t he ceiling of the light-well 
to the stylized drums of the columns and 
pilasters, 10. and the medieval armoury of 
vicious cast iron. ti. 7 spiked balls on chains 
the detailing is assured and eccentric, 11, 12. 



13,14 

 

The architect, Aldus Andrcam. is unknown 
OUtaide Ins own city, omitted from Italian 
architect uial history and. 11 nichiugly. much 
admired locally for liis corn exchange in a lown 
where such architecture might expect to he out 
of fashion. His other extant building, a 
merchant's house, lift, 14. is signed and exhibits 
similar bravura, l»5, 19. t i m r o c k   

 

 



 

Star Glass a wide new 

range of single and multilight 

pendant, ceiling and wall units 

with 3 inch diameter 

brilliant castellated crystalite glasses 

designed to add sparkle and drama 

to the elegant interior 

Merchant 
Adventurers 

[ 

I N T E R L I G H T 

Illustrated and detailed in Catalogue 41A of new ranges by 
Merchant Adventurers Limited 
Interlight House, Feltham, Middlesex. 01 -894 5522 
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s u u e s ! SADIA "Of f -Peak" Water Heaters 
N-50—50-gallon capacity model 
N-35—"space-saver" model 
N-650—extra-output model 
For full details of these and all 
other super-eff icient 
SADIA water heaters, write to 
Sadia Water Heaters Ltd., Northolt , Middx. 

better planned - better made 



This magnificent pumping station. I. almost 
unaltered since 1885. stands about eight miles 
north of Nottingham, entirely isolated in 
rolling forested countryside. Its 120-ft. chimney 
stands like a great campanile. 2. its square 
tapering shaft terminating in bold finials btH 
lacking now its original flared cast-iron peak. 
Apart f rom this loss and the superb maturity 
of the landscaped grounds the appearance of the 

building remains as it was when first brought 
into commission. The two large rotative beam 
pumping engines, working alternately in the 
pumping house. .'{. 4. have supplied Not I inghain 
city wi th about l\ million gallons of water a 
day for nearly S."i years, drawn from the 20(1-
foot deep well iii which the immense pumping 
E< ids are set . 
The engines, believed to be the last built by 

 



4 

.Limes Wni i <V Company (successors i<> Boulton 
St Wai t ) . •">. aw? BnagiMfieeiw" examples of tote 
Victorian engineering. Bach pair <>t' engines 
was purpose-designed and hand-Snished, and 

 

 

 

each component w a s the subject of i m m e n s e 

craft manship. Elements, which a1 first sight 
appear to be identical, prove on detailed 
examination each to be fractionally different 

 

and lo have been as carefully worked as a piece 
(if sculpt i»rei 
Tin- scale of this generation of engines was large. 
In these examples 11»<- stroke of tin- piston is 
7 f t . (> in. ; its diameter 4<i in. and the moving 
beam probably weighs .*!<• or 40 tons. The total 
t hrust on I lie piston is in I lie order of" 35 I (Mis. 
Money and effort were spent lavishly to make 
the engines far finer objects than function 
demanded, ami this att i tude of mind is manifest 
also in the design and detail of the pump house 
and its surroundings. As high as a church, it 
was 'beautified' 1 in an idiosyncratic and indivi­
dual version of late Victorian Gothic. The 
leaded lights contain stained glass with a 
waterlily motif. <»; t lie girder carrying the mam 
journals rests on great piers wi th foliated Gothic 
Capitals. The secondary columns, which lake 
the I hrust of t he moving beam, are siirinounted 
by highly original capitals in which cranes with 
outspread wings replace both echinus and 
acanthus. These colunins are decorated on each 
of their four faces w ith an elaborate applique 
ornament of fishes, reeds and other water' de­
rived mot i f s . !>. but it is in the less self-conscious 
expression of t he building t hat it s quality really 
emerges, particularly in the engineering: in the 
CSSl iron treads to the ^tail's. 7. the magnificent 
casings to the valve gear and pistons, the 
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This highway joint seal 
is neat, efficient, maintenance-free 
and easily installed. 

It will maintain an effective seal under extremes 
of slab expansion and contraction. 

Unlike liquid systems, it does not flow out of the road joint 
on hot days. It does not leave cracks and voids on cold days -
simply expands to fill the opening. 

It remains elastic in extremes of heat and cold. 
It shrugs off the effects of weather, ozone, road salts, 

tar, oil and sunlight. It has excellent resistance to abrasion. 
Highway joint seals of Du Pont Neoprene are like this. 
Find out who makes them and why. 

 

       
         

         
      

 

 

 

. I A7C DP J66 

35 



The Architectural Review February 1969 

You get 
three different whites 
to go with our black. 

There's White. Sno-white. 
And Antique White. Al l subtly 
different. But there's only one black 
(we couldn't do anything with that 
except shade it off into grey, and 
we make six of those). We've got 
nine plain greens. Seven blues. 
Eight reds. Seven yellows. And so on. 
In all, Arborite make 52 plain 
colours, 42 of them exact or close 
matches to B.S. colours. And the 
range keeps growing. 

But there's a lot more to 
Arborite than that. There are thick­
nesses and special grades to meet 
practically every kind of application. 
In addition to standard thicknesses 
of 1/16" and 1/32"—Arborite 
manufacture solid plastic laminate 
from 1/8" to l\" thick. Also Post-
forming grade for finely contoured 
working surfaces. Bending grade 
for forming larger radii. Fire-
retardant grade to comply with 
the surface spread of flame 
regulations. And there are 
over 150 patterns, woodgrains, 
marbles and plain colours, all 
available in Arborite's five grades. 
Standard sheet sizes are 10' x 4' 
and 8' x 4' with others, including 
12' x 5', available. Arborite comes in A 
three finishes: high gloss, furniture 
finish (semi-matt) and texture J 
finish. A 

I f you need any kind of ' 
information or advice, 
please call our technical 
service. They'd be 
delighted to help. 

' A r b o r i t e 
oicoiunrt umimtn 

DOMTAR 
W p'open.etolBS J79« 

Send this coupon black white away. 
case send me Arborite literature and samples. 

N A M E 
1 

' c o m p a n y 

A D D R E S S . 

To: Arborite Ltd., Bilton House, 54/58 Uxbridge Road, 
Ealing, W.5. Tel: 01-567 0116 AR21/2 
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rbJy. shaped cylinder beads and ihe gleam-
and immense pump pods and connecting 
which swell visibly to an entasis. 
building itself is in a deep rose-red briek 

sandstone dressings, elaborated with 

Unicd piers, carved bosses and moulded arrises. 
T h e roofs of swell buildings were typically eon-
Btructed of very heavy timber, 8. to allow the 
positioning of the very largi tnponents of 
these engines, which had to be suspended from 
thena during installation and replacement. T h e 
principal scantlings were up to 50 ft. in length 
and 15 in. by 14 in. in section. Only the best 
Memel pine was used trussed, hulled and 
braced into a rigid capping ihai nnisi have 
contributed much t<> the stabil ity of the struc­
ture under the const ant vibration of the engines 
a I work. 

The whole building remains astonishingly 
unaffected by i he eleven-times-a-minute tremor 
palpable throughout the structure and the only 
recorded substantial repair is the relatively 
minor work of replacing Che rotted feel of a 
timber colonnade to the entrance porch, 
(immediately in front of the engine-house is the 
cooling pond from which the condenser coolant 
is drawn. In still airs and on humid days it 
steams noticeably, although it contains over 
l \ million gallons, l l is a highly ornamental 
pond with four curved Segments and intersecting 
curves between them contained with a deep 
stone edging in the best tradition of the Vic­

torian municipal park. T h e high brick wall of 
the compound, with its great entrance gates 
(taken from MacFarlane's catalogue) and the 
superintendent's and deputy's lodges, are in the 
same tradition, set off. as their builders never 
saw them, by matured trees and shrubs among 
neatly gravelled paths and well-trimmed lawns. 
Unlike the engines, the building has no famous 
name at I aching I o it. The quality of t he i iriginal 
drawings is l>\ no means outstanding and the 
only signature on them is that of the then 
Engineer to the newly-founded Nottingham 
Water Department. M . () . Tarbotton. L i t t l e 
more is to be found in the drawings of I he lodges 
w Inch were signed by EL. A, S y n a n . but t he great 
importance of this installation does not he in the 
historical merit or aesthetic quality of any 
particular element. Jt lies in the remarkable 
completeness of this example of Victorian 
municipal engineering at its height: engine.-. 
building and landscape, unaltered, in perfect 
condition and excellently maintained. 
Unfortunately this is a breed of engine rapidly 
disappearing under economic pressures. T h e 
I'applewick Station will be taken out of steam 
when the replacement submersible electric 
pumps are installed t his year. JOHN w a r r e n 



RYSBRACR 
AND 
ROUBILIAC 
The medieval tradition of funerary rtCOllipfciire 
had been the reemn'benit effigy. That tradition 
was broken by the Ital ian Renaissance, ami 
effigies appeared of semi-reclining figures 
propped up on their elbows (Andrea Sansovni" 
Sfor/.a-Monument). seated figures (Michel 
angelo's Mediei-Moninnents) and also standing 
figures. In Hol land these types began !•> appear 

in the age of Nicholas Stone and lnigo ./ones. 
I.in bhey were still treated rather tightly until 
the Ital ian Baroque made its impact. T h i s was 
the nioinent of Bushnel l . and Bushnell formed 
the end of a note, n pro pun t he recent Northamp­
ton exhibition of Bruce Bailey's photographs, 
in th«' October 1908 A R . T h e catalogue of the 
exhibition incidentally costs 2s. lid. ami not 5s. 
Bushnell's moinununt of Lord Mordaunt in 
Fu lham Church made its appearance at, this 
time, a.s well as even freer, scenic compositions 
such as f ibber ' s Sackvi l le Monument of 1»>77. 
But they remained exceptional, and the cl imax 
of Baroque composition and of Baroque dex­
terity of handling belongs in England to the 
remarkably late period of Rysbrack and 
Roubil iac . the former born m Antwerp, the 
latter at Lyons . In the Nort hampton exhibition 
Rysbrack was represented by t he W a r d Monu­
ment at Stoke Doyle. 1, and Roubil iac by the 
monument to < ieorge L y n n at Southwick. "J. 
Bysbrack's is of the early eighteen-twenties, i.e. 
among Ins earliest; Ronbil iac's is of ITliO. Sir 
E d w a r d W ard is shown semi-rechnmg: i.e. in a 
conventional posture, as is Rysbrack's Newton 
in the Abbey. Rut the treatment lias all the 
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@Cape Universal roofing 
Universal Asbestos Cement© Single skin and sandwich sheeting 
systems, decking systems and decking tiles, gutters, downpipes 
and fittings 

Unilux© Translucent rooflights, domelights and barrel lights 

Rocksil© Insulating materials 

Asbestolux© Special underlinings 

Cape Universal makes its mark - with products of varied 
performance and character to meet the need for weather 
resistance, strength, fire resistance and thermal insulation in 
roofing. Components to span frames and purlins, give light and 
ventilation and drain away stormwater. Systems of related 
components for quick erection to form complete flat and 
pitched roofs. 

For further information on products for use in roofing, external 
walling or ceilings and internal linings, fill in the reader reply sheet, 
or tear out this advertisement and send it with your name and 
address to: 

Cape Universal Building Products Limited, Exchange Road .Watford 
A member of The Cape Asbestos group of companies. 
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The toughest fixer 
in the business 

just had an 81b baby 

 3 4 8 

kervit 
standard 

Thin bed 
TILE CEMENT 

FOR INTERIOR AND E X T E R I O R U S E 

8 lbs. 

Kervit Standard thin bed tile cement -
already uni\ersall\ accepted by 
professional tile-rixing contractors -
is now, for the first time, a\ ailable in 
<Slb packs lor more general usage. Strong 
and economical. Ken it Standard has a 
covering capacity more than 50",, greater 
than that of any comparable adhesive, 
and an adhesion and sheer strength four 
times greater than that of a normal 
sand/cement mixture. An Nib bag covers 
approximately 5 sq yds. tor only 15/-. 
Easy application by means of the 
special combs provided with each pack 
means that the time taken on tiling 

jobs can be as good as halved. 
Recommended for exterior as well as 
interior application. Kervit Standard 
can be used on surfaces as diverse as 
concrete, cement rendering, plaster, 
lair-faced brickwork, metal, glass - even 
old glazed tiles; in fact, any sound rigid 
surface except wood. Mould and water-
resistant Ken it Standard is the ideal tile 
adhesive for bathrooms and shower 
stalls - or even for tiling in damp areas. 
It conforms to British Standards (.ode 
of Practice CP 212 parts 1 and 2. 
The Kervit Standard Guarantee 
After setting Ker\it Standard is 

guaranteed frost proof and can also be 
used where temperatures of up to 
212 1'" are expected. A written guarantee 
will be issued for any particular contract 
upon request. 

Kervit Standard 
thin bed tile 
cement fixes 
more tiles faster 
k e r v i t K e r v i t C e r a m i c s L i m i t e d 

p—j P e n k e t h , W a r r i n g t o n . L a n e s 
T e l e p h o n e : P e n k e t h 2 4 4 6 
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elegance and nobility of the best eighteenth-
century work in Italy and France. A detail such 
iis that ©if the hand. .'5. shows that Kowbiliae's 
L y n n is decidedly ROCOCO in its zigzag or ser­
pentine composition, it is n fcreari to compare 

Roubiliac's with Rysbrack's hanging-down 
hand. .*). For fidelity of portraiture t he Ryslut ick 
lnist of Francis Sunt h of W'arw ick, t be architeel . 
ranks very high. 4. Smith was mason /contractor 
under Giibbs for the KadclifTe Camera in Oxford, 

and the bust w as made for this bui lding in 1741. 
As well as taking the photographs, Bruce Bailey 
collaborated with Sir Gylea Esham on the cata­
logue o f the exhibition, winch was held at the 
Northampton Central . \ i t Gal lery. 
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1 (opposite), the multi-deck car park and cooling tower at the west corner of the terminal. 

This building is the third and largest to date of the 
passenger terminals to be built in the central area of 
London Airport. I t marks a further stage in the 
development of the original plan for this area in 
which two short-haul buildings mainly for European 
services, were to flank the Queen's building on the 
eastern side. Eventually the existing short-haul 
building wil l be turned over to foreign airlines and the 
new building to British short-haul international and 
domestic flights. The terminal is basically a large 
rectangular box on two levels. The lower level is for 
passenger arrivals and the upper for departures. At each 
level the south end is for international flights and 
the north for domestic. 
The road system is correspondingly organized on two 
levels and thus arrivals and departures are kept wholly 
separate. An integral 800-space multi-storey car park 
is provided, with only a few yards walk to the arrivals 
or departures levels. Passengers coming by car prior to 
departure will approach via the elevated ramp road to 
first floor level. Passenger walking distances from the 
terminal to the end of the projecting piers are kept 
minimal. For passengers arriving at the airport the 
distances of necessity increase because of the complex 
procedures of customs and immigration clearance, 
luggage collection and connections to cars or taxis. 
On the arrivals level are banking, car hire, and hotel 
booking facilities, while on the departures level are all 
the catering and duty-free shops. An independent 
internal road for coaches passes through the building 
at ground level setting down and picking up passengers. 
Access from the coaches to the departures level is 
provided by centralized escalators, lifts and staircases. 
As far as possible the interior is treated as a single 
transparent volume within which maximum flexibility 
in the layout of control zones and similar areas is 
possible. At departures level there are views of aircraft 
on the apron from most points. Similarly the setting-
down points for cars and taxis are normally in view. 
The catering balcony is centrally placed above the 
concourse level and can be seen from all viewpoints. 
There is a continuous gallery at third floor level 
around all sides of the building. On the airfield side i t is 
used as an extension to the departures lounges and on 
the other three sides as offices. The set back from the 
roof fascia at this level, and the second set back below 
the offices, reduce solar heat. 
The whole complex is of 'dry construction' with a 
widely spaced steel frame of free standing uncased 
columns, and deep trusses forming a service space. 
Universal sections are used and these allow 
consistency of size for different conditions of loading. 
The columns are located wherever possible within wells 
and are connected to floor slabs by flying beams. This 
produces uninterrupted floor space and structural 
clarity. The staircases are constructed with exposed 
steel strings and precast treads. The floors are precast 
reinforced concrete units. The external cladding 
consists of a deep artificial stone fascia which 
expresses externally the service void above the main 
ceiling and is continuous on all sides of the building. 
Below the fascia the building is enclosed with 
continuous windows of bronze anodized aluminium 
framing and infil l panels. Offices and waiting rooms are 
double glazed but generally the building is single glazed. 
At the departure level the ceiling is a dominating and 
unifying element. Balustrading to balcony edges and 
staircases is a simple mild steel frame with plate glass 
panels and a heavy teak handrail. 
To meet the need for overall flexibility of layout there 
are few permanent walls. The vertical shafts with lifts, 
ducts, services are largely isolated. The tenninal 
incorporates a larger volume of services than most 
buildings and these are accommodated horizontally in 
special service floors, in the roof and in a mezzanine 
level, and vertically in service ducts. The entire 
building is fully air-conditioned. The windows which 
form the curtain walling to the perimeter of the 
building are in aluminium anodized a bronze colour. 
Departing passengers are directed by a large electronic 
Solari board linked to individual gates in the piers. 
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2, from the west, with the cooling: tower and car park in the 
foreground and the terminal beyond. 

N0.1 TERMINAL, LONDON AIRPORT 
Initially pier 4 will serve domestic and international 
flights and pier 3 international flights only. Each pier 
is planned with air-conditioned forward waiting-rooms 
where passengers may assemble. Air jetties serving 
each stand connect to the aircraft. The terminal 
complex incorporates stands not served by the pier 
system. Passengers using aircraft on these stands are 
transported by apron coaches from special coach 
stations at the root of each pair. 
Quantity surveyors, Franklin and Andrews. 
Structural consultants, Sir William Halcrow and 
Partners. Heating, ventilation and electrical 
consultants, G. H. Buckle and Partners. 
For contractors see page 154. 

key to ground laval plan 
1, Immigration comb 
2, international baggage 

reclaim area 
3, Information desk 
4, customs examination area 
5, central arrivals concourse 
e, domestic baggage reclaim 

area 
7, staircase 
8, escalator up to departures 
9, escalator down from piers 

to, passenger lifts 
11, goods and baggage lift 
12, passengor lavatories 
13, exit to road for private 

vehicles 

14, exit to coach road 
18, domestic passongers' 

entrance from coaches 
(departure) 

18, porters' access doors 
17, international passengers' 

entrance from coaches 
(departuro) 

18, departure baggage sorting 
19, domestic passengers' 

entrance from aircraft 
coaches 

20, airline counters 
21, bank 
22, coach road 
23, catering goods entrance 

24, baggage stores and ofTices 
25, port health 
28. VIP suite 
27, ramp from aircraft coach 

station 
A , domestic arrivals baggage 

conveyor belts 
8, baggaoe carousels 
C, international arrivals 

baggage conveyor belts 
D, service ducts (also In 

perlmetor) 
E, departure baggage 

conveyor belts (descending 
from departure level) 

F, transfer baggage conveyor 

site p lan: key 
1, main tunnel 
2, pier 4 
3, new terminal 
4, multi-deck car park 
8, pier 3 
6, Quoon's Building 

7, pier 
8, existing terminal 
9, existing terminal 

10, pier 
11, freight tunnel 
12, pier 

13, south wing office 
block 

14, existing terminal 
15, north wing office 

block 
16, pier 

17, freight building 
18, petrol depot 
19, central heating 

station 
20, control building 
21, bus station 

      

  
  

 

plan at ground level—arrivals 
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cross section through multi-deck car park and terminal 

  
     

 

second floor plan 

passengers arrival 

f t t t international passengers arrival 

DDDD domestic passengers departure 

| international passengers departure 

key to first floor plan 
1, departures concourse 
2, domestic departure 

lounge 
3, International departure 

lounge 
4, airline counter 
0. check-In desk 
6, airline office 
7, staircase 
8, escalator up from coaches 
9, escalator down to arrivals hail 

10, passenger lifts 
11, goods and baggage lifts 
12, passenger lavatories 
13, nursery 

BEA lounge 
shopping parade 
bar preparation 
duty-free shop 
bar 
tea bar 
24-hour bar 
bookstall 
special branch offices 
customs and immigration 
offices 
departures Immigration 
and customs comb 
customs examination 
bridge connection to pier 
International arrivals 
balcony 

28, domestic arrivals balcony 
20, transfer desks 
30, entrances from elevated 

departures road 
31, olevatod departures road 
32, bridge to Queen's Building 
33, bridge to car parking decks 
34, domestic VIP suite 
35, upper part of ground floor 

domestic arrivals area 
36, upper part of ground floor 

international arrivals area 
D, service ducts (also in 

perimeter) 
T, tolephonos 

key to second floor plan 
1, domestic passengers' 

balcony lounge 
2, International passengers' 

balcony lounge 
3, but Kit and tea bnr 
4, licensed bar 
5, call ordor bar 
6, waitress restaurant 
7, staircase 
8, lift 
0, kitchens, serveries 

10. staff lavatories 
11, offices 
D, service ducts 

  

 
 

 
 

 

first floor plan—departures 

<»;> 



section through orT.ce floor 
overhang 

hoy 
A, root of leit on Insulation 
board on metal decking 
B, reconstructed stone fascia 
C, Insulation to root 
D, street light fitting In 
plaster soffit 
E, metsl tray office celling 
F, double glazing 
G, bronze anodlzed curtain 
walling 

H, anodlzed aluminium 
facing panels 
J , Induction boating unit 
K. melamine-faced casing 
L, concrete back-up wall 
M. lino floor on concrete 
screed 
N, reconstructed stone panels 
0 . precast concrete slabs 
P, perimeter steel truss 
0 . aabestolui ceiling to 
overhung 

section through side wall 
to root plant room 

hoy 
A , plant room roof 
B, copper-faced baffle 
C, oponing in wall for sorvlcos 
D, main roof 
E, gutter 
F, brick wall 
G, reinforced concrete floor 
H, fibrous plastor celling 
J , steel column 

section showing the 
relationship between floor 
or balcony edge with tree-
standing column and 
service void under: 
structural steelwork 
throughout the building Is 
exposed and isolated from 
the fabric wherever 
possible: finishing materials 
generally are pro-fabricated 
and installed to tolerances 
of * 1,32 in. , whereas the 
tolerances lor structural 
steelwork are often in 
e x c e s s of ± 1 / 4 In. : this 
discrepancy between 
tolerances makes Isolation 
of steelwork essential 

key 
A. steel column 
B. teak rail 
C . glass panel 
D. teak cappino 
E. lino floor on precast 
concrete planks 
F. exposed beam to column 
connection 
G. white melamine-faced 
panel 
H. ventilation grille 
J . ventilation trunklng 
K. grey melamine-faced panel 
L. services void 
M. baggage conveyor 
N, floor to service area 
0 . light fitting 
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3 (page 95, opposite), the elevated 
road from the first floor (departures) 
level, with the terminal building 
on the left. 
4 (page 96), close-up of the 
overhanging office floor, seen from 
the elevated road. The setting back 
of the building in section reduces 
the problem of solar heat gains. 
The windows, framed in aluminium 
anodlzed a bronze colour, are 
double-glazed and incorporate a deep 
transome section which expresses 
the air-conditioning induction unit. 
The deep fascia is of reconstructed 
stone (see drawing above left). 
5 (page 97), looking under the 
glazed bridges which connect the 
pier on the right to the forward 
waiting rooms. 
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7 

N0.1 T E R M I N A L , LONDON A I R P O R T 
See ID on pages 125-128 for more illustrations of the interior 

6 (opposite), the ground floor domestic 
baggage reclaim area at the north-west 
end of the terminal building. In the 
foreground is one of the baggage 
carousels which distribute luggage from 
the under-floor conveyor belts. 
7. the north-west end of the terminal at 

night. On the ground floor is the baggage 
reclaim area seen in 6. on the first floor 
is the domestic departures concourse and. 
oversailing. is the office and restaurant 
floor. 
8. check-in desks in the first-floor 
domestic departures concourse. 

\I7 
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9, air-jetty 
connecting a forward 
waiting room (left) 
with an aircraft. 
10. front of an 
air-jetty, with 
nose-in guidance 
hoard on the right. 



lAn architect of great competence but of small invention'' writes Colvin1 of Benjamin Dean Wyatt (1775-cl850). His surviv­
ing works allow us to test this judgement of his inventive genius: his competence, on the other hand, can now be assessed from 
a study of his professional correspondence, A collection of over sixty items from Wyatt's office papers, now in the author's 
possession, Jiave been used as the basis for this account of some important sections of the architect's career. In the main, the 
papers consist of letters from clients and Wyatt's autograph corrected drafts, retained as copies of his own letters to them. 

BENJAMIN WYATT AND HIS NOBLE CLIENTS 
llSTAMEY-AHHKiLW 

1. M't/alfs first mImh for Waterloo Palace ( 1 8 1 5 ) . 

Benjamin Wyatt's contribution to 
architectural form during the early 
nineteenth century consists chiefly 
in his handling of internal spaces; 
specifically on two developments: 
in the development of the imposing 
staircase hall, centrally placed and 
lit from above,2 and also on his 
introduction to London of the 
revived rococo style of Louis xv at 
Apsley House and Stafford (Lan­
caster) House. 
I t has been customary to think of 
tins revived style, with its exuber­
ant surface treatment, as a typical 
Victorian debasement of Regency 
classicism, and to attribute its suc­
cess solely to the demands of 
philistine nouveaux riches clients. 
Wyatt's is one of the cases which 
suggest that this is a superficial 
judgement. The 'debased' style is 
here the architect's free choice, a 
noble client, the Duke of Suther­
land, attempting meanwhile to put 
a brake on Wyatt's experimenting 
zeal. What is clear is that less well-
informed and powerful clients stood 
a poor chance of curbing the ex­
cesses of their architects during the 
1830s and the years that followed. 
Unfortunately, together with his 
facility for manipulating space and 
surface, Wyatt disclosed a lack of 
faith in his own professional com­
petence which quickly infected his 
clients and, I suspect, his contrac­
tors also, showing itself in annoy­
ance and distrust on the part of the 
former and in ruthless exploitation 
by the latter. Wyatt's training as an 
architect in the office of his father, 
James Wyatt, seems to have been 

cry short, and from what we know 
of James Wyatt's organization, or 
rather lack of it, not a very suitable 
preparation for the competitive 
world of the post-Napoleonic years. 
Benjamin Wyatt's earlier career, 
however, as private secretary to 
Lord Wellesley and his more famous 
jrother Sir Arthur Wellesley (Duke 

of Wellington) must have made him 
aware of the fruits of decisive action 
and the acceptance of responsibility 
in the sphere of public life. 
James Wyatt's sudden death on 
4 September 1813, when his carriage 
overturned on Marlborough Downs, 
is a suitable starting point for the 
narrative. I t has a special import­
ance for the profession of architec­
ture in Britain, marking the effective 
end of professional influence on 
official building for over a century. 
Within hours of James Wyatt's 
death, his daughter-in-law, Cather­
ine, Benjamin's wife, sat down to 
write this letter to Wellington: 

. . . to acquaint your Lordship, that 
by the sudden death of Mr. James 
Wyatt, the Office of Surveyor 
Gen 1, to the Office of Works, and 
also to the Ordnance, Dean and 
Chapter of Westminster, and of 
Somerset House, are become vacant. 
There is every reason to apprehend, 
that the Widow, and Children of 
Mr. James Wyatt are left almost 
destitute by this melancholy Event. 
I therefore in the name of them all, 
do most anxiously solicit the honor 
of your Lordship's influence to 
secure to my husband, Mr. Benjamin 
Wyatt (who is the Eldest Son of Mr. 
James Wyatt) the Situations before 
mentioned—If your Lordship would 
condescend to interfere in my 
Husband's behalf, you would not 
only confer an invaluable Service 
on him, but would also enable him to 
promote the interests of his Mother 
and Brothers. Mr. Benjamin Wyatt 
has been brought up under the 
tuition of his Father, and of course 
persues his stile, and taste in 
Architecture—He had the building 
of Drury Lane Theatre committed 
to his care and judgement, and gave 
perfect satisfaction to tho Commit­
tee who employed him. 3 

'Mr. Benjamin Wyatt is at present 
at Lord Sunderlin's, Baronstown, 

Ireland. / have therefore, ventured 
to solicit the honor of your Lord­
ship's Patronage in his behalf, as he 
is not yet acquainted with tho 
present melancholy situation of his 
Family.' 

Wellington was busy with more 
pressing matters in the Peninsula 
at the time, but Lady Wellington 
engaged in correspondence with 
the Prime Minister, Lord Liverpool, 
on Wyatt's behalf, concluding, 
however: 

'. . . I imagine the situation will not 
be disposed of for some time. Mr. 
Wyatt will by that time be at home 
and will understand better than 
I do what will be the best steps to 
take . . .' 

I n fact a Commission of enquiry 
appointed to re-organize the Office 
of Works led to the exclusion of 
architects from the post of Surveyor-
General because of the 'dilatory 
habits and extensive engagements' 
of the late incumbent. The West­
minster post alone came Benjamin 
Wyatt's way and he held it for the 
next fourteen years. The appeal 
cannot have been altogether fruit­
less, however, for within the next 
twelve months Wyatt was acting 
for the Duke of Wellington, first in 
securing a count ry estate for his use 
and simultaneously in designing a 
palatial mansion to be presented to 
the Duke by a grateful nation. Even 
before Waterloo, both projects were 
in hand, Wyatt acting as Welling­
ton's personal agent, while other 
architects (Soane and C. R. Cocker-
ell among them) were consulted by 
the Parliamentary Commissioners 
or Trustees who administered and 
approved the spending of the grants 
to the Duke. 

Stratfield Sayo, 1, 2, 3 and 4, near 
Reading, was the site finally settled 
upon and it is still the ducal seat. 
This was not, however, until the 

claims of other estates: Bramshill, 
Exton (Rutland) and Radley 
(Berks) had been examined. Lord 
Liverpool favoured Houghton, 
while Wyatt's own scheme, which 
he pressed with stubborn vigour, 
was for the enclosure of a site in the 
New Forest. This is revealing, 
showing as it does Wyatt's total 
neglect of profitability in favour of 
romantic visual effect. His most 
telling argument relates to 'orna­
mental timber'. 

'. . . the Park and the pleasure 
Grounds would at once be suffi­
ciently furnished with ornamental 
Timber, and the Duke of Welling­
ton, during his own life would have 
the advantage of a Place possessing 
Features, which if only just now 
erected would require an age to 
mature . . . the Property, accom­
panied by tho hereditary Warden-
ship of tho Forest without the ex­
pense of purchasing a single Tree, 
excepting those in the Park, would 
possess more dignity and splendor 
with regard to Timber than the most 
richly timbered estate in the King­
dom, and with respect to its general 
aspect and character would be 
greatly superior to any Estate which 
the Duke of Wellington is likely to 
be able to purchase elsewhere.'* 

This project was finally quashed by 
a letter from tho Duchess: 

'. . . I have received a letter from 
London from one who does not 
seem inclined to favour the scheme 
of the New Forest. I n my letter is 
the following passage: 
"The objection ever has & ever will 
prevail tliro' the whole country 
around which is bad water both in 
taste & quality, a failure which no 
human power can rectify and no Act 
of Parliament can correct, but a 
point worthy of consideration." 
'Have (you) ever heard the circum­
stance spoken of?'5 
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The search for an estate was a pro­
tracted one and Wyatt, as well a* 
his noble client, showed under­
standable impatience, even hinting 
that pressure from the Prince Regent 
was partiy to blame: 

'. . . I am prompted to express to 
Your Grace in confidence the 
apprehensions which, from a variety 
of circumstances have arisen and 
still exist in my mind upon the 
subject. 
' I cannot divest my mind of the 
persuasion that there is in a very 
high Quarter (to w ch I once before 
alluded) the greatest possible jeal­
ousy of the House which is in con­
templation for Your Grace (arising 
. . . from disappointment and morti­
fication at the failure of a certain 
projected plan with respect to 
another great Building)6 and that 
Ministers (or at least some of them 
who are concerned in these trans­
actions) are aware of those sensa­
tions in the illustrious quarter to 
which I allude, and have not the 
boldness to combat them . . . at one 
time the Ministers had acquiesced in 
the scheme of erecting the Great 
Building to which I alluded . . . we 
all know that the Building has not 
only not been erected but that 
Ministers have since publicly dis­
claimed the intention of erecting it. 
'What I principally apprehend is, 
not so much a desire of ultimately 
preventing the accomplishment of 
the right objects with respect to 
Your Grace's House and Estate, as 
a degree of delay which shall relieve 
the Ministers from their present 
embarrassment upon the subject by 
onabling them in some way or other 
first to provide Funds for executing 
the other Building . . . I t is very 
probable that the purchase of 
Houghton under all circumstances 
should have been considered desir­
able as a kind of middle course, 
steering between individual jeal­
ousies on the one hand and too small 
a portion of splendor on the other 

.' 7 

(Wyatt's characteristic prolixity 
has forced me to take certain liber­
ties with the sequence of these 
extracts.) 
Oddly enough to the modern mind, 
want of a site did not deter Duke, 
architect or trustees from proceed­
ing in detail with a design for this 
new 'Blenheim', to be known as 
Waterloo Palace. The trustees* 
minutes do not appear to have sur­
vived among the Public Records 
and the present correspondence may 
therefore be the only full account of 
the matter. Wyatt, understandably, 
recognized this opportunity as the 
major one of his career, and as early 
as 1814 was writing to the Duke: 

'My idea with respect to the prin­
ciple to be persuod in the architec­
tural plan of a mansion for you is 
that a very magnificent & imposing 
effect should be produced by an 
accuracy of proportions, by a 
judicious arrangement of contiguous 
rooms & by a liveliness of Design & 
decoration in one or two parts of the 
Building rather than by the pro­
digious extent and magnitude of the 
Fabric. I would make the principal 
entrance of the house such as should 
arrest the attention of whoever came 
into it: and that I would contrive by 
roofing over the area which at all 
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events there would be in the center 
of the Building, and lighting it from 
above, without adding to the extent 
of the outline for this purpose. I am 
sure that in this way I could produce 
an effect which should be so striking 
that the impression made upon the 
Spectator, upon his first entrance, 
should afterwards be kept up by a 
moderate degree of space and en­
richment in the rest of the Building, 
without incurring the monstrous 
expense of a Fabric extended to the 
dimensions of Blenheim, Castle 
Howard & many others which, after 
all, have no one feature in them half 
so striking as might be produced 
upon the principle which I have in 
view'. 
Wyatt's developed scheme em­
ployed an entrance lobby fifty feet 
wide by thirty feet deep, leading to 
a fifty feet square domed compart­
ment, housing the main staircase, of 
which he wrote8 

'. . . the Drawing of the interior of 
the Staircase in perspective (which 
constitutes a very important feature 
of the Design) I have no copy of: 
I shall therefore put that Drawing 
in hand immediately . . . and in the 
meantime I shall send a geometrical 
view of the staircase which I now 
have by me but that Drawing being 
confined to a view of only one side of 
the Area, its effect is very inferior 
to the perspective view which Your 
Grace saw when I was at Paris.' 

ugly: it was not at all meant to 
object to a Dome in that situation 
but merely to the form of that 
particular Dome. My reply to these 
objections was first, that I had 
purposely given a grave character 
to the Attic in the Centre of the 
Garden Front . . . that a Pediment 
. . . would involve a sacrifice of 
some of the Rooms of the Attic 
story, and secondly as to the Dome 
I stated that the form and propor­
tions of the exterior of the Dome of 
the Pantheon at Rome . . . had been 
my model on this occasion and that 
if it appeared defective in the 
Drawing . . . that apparent defect 
probably arises from the point of 
sight at which the Drawing is taken 
not being favourable to this parti­
cular feature which, when executed, 
would of course be seen from various 
other points of sight. 
'Lord Liverpool questioned whether 
the centro of the principal Garden 
front would not be better without the 
six columns and some vague obser­
vations were mode upon the plain­
ness of the office wings towards the 
Park . . . as to the former of the 
two points, I think the question 
was confined to Lord Liverpool and 
I answered it by saying that in my 
opinion the front of a House nearly 
200 feet in length ought not to con­
sist of less than five parts, namely 
a center, two wings and two Inter­
vals, and that the center part of these 
five, in a Building of this character 

however inclined to think from their 
reserve towards me that they may 
still urge the expediency of calling 
for other Designs, but in doing that 
they ought to consider that if it be 
done unnecessarily a very unprofit­
able delay & increase of expense 
will bo the result.' 

At this time plans appear, in fact, 
to have been commissioned, 2, 3 
and 4, from C. R . Cockerell, Tatham 
and Rickman, 1 2 but the immediate 
effect of the meeting was a reduction 
in the scope of Wyatt's original 
scheme, which had allowed for 
extended office courts linked by 
Palladian colonnades to the main 
block. Wellington instructed his 
architect on 2 May about the reduc­
tions and Wyatt replied: 

'(I) will accordingly revise the plan 
of the Basement story with a view 
to placing as many of the domestic 
offices as possible in that situation 
and will also with every attention 
to economy make another plan for 
the rest of the offices and the Stables 
supposing them to be in a detached 
Building at such distance from the 
House as shall hereafter bo judged 
most convenient. 
' I am afraid that Gentlemen's Bed­
chambers could not with any con­
venience or propriety bo had among 
the Detached Stable and other 
Offices and I think that upon 
reflection Your Grace would not 
wish any considerable proportion 

 

Cockerell's scheme for Waterloo Palace. 

After a number of delays and altera­
tions made by the Duke to the 
arrangement of the State Rooms. 
Wyatt was ready to present, on 
February 9 1816, his plans to the 
Trustees: Lord Liverpool, Nicholas 
Vansittart (Chancellor of the E x ­
chequer9) the Speaker of the Com­
mons and William Wei lesley-Pole 
(Wellington's brother). 

' I only remember two points upon 
which I could collect anything in 
the form of distinct disapprobation: 
the one was that the present Attic 
or panelled Parapet over the six 
columns in the center of the principal 
Garden Front is too heavy and that 
a Pediment instead of that Attic-
would be an improvement and the 
other was that the Dome over the 
Staircase in its external form is 

could not, I thought, have its due 
importance without Columns, the 
two wings, upon the same prin­
ciples, having Pillasters. 
'In my opinion the principal Garden 
front would bo destroyed if the 
Columns in question were to be 
omitted. I myself suggested the 
question as to plain or fluted 
columns and I think the leaning 
seemed to be in favor of the plain 
ones. 
'The estimate was scarcely adverted 
to; I did state the amount of it but 
Lord Liverpool said they were not 
in a stage of the Proceeding to go 
into that at present. He then turned 
to the Speaker and said T think our 
next object is to find an estate' . . .' 
'I am at a loss to judge what Course 
the Trustees are likely now to take 
with respoct to the Plans. I am 

of the principal Bedchamber Floor 
to be occupied by Servants pro­
vided those servants can be con­
veniently placed elsewhere . . . ' n 

The reduced plan was still in 
currency two years later, when the 
opinions of several politicians were 
sought, including that of Charles 
Long, the Paymaster General: 

'. . . I had the satisfaction to find 
. . . that there is no foature or pro­
vision of the Plan as it now stands 
which Mr. Long thinks requires to 
be altered. He adverted particularlv 
of his own accord to the objectio 
expressed by Mr. Polo to makin 
the staircase so important a featur 
of the Interior, and said that h 
differed in toto from Mr. Pole upo 
that subject and concurred entire] 
in my reasoning upon it. . ." 1 2 



Why then did the plan come to 
nothing? The post-war economic 
slump is undoubtedly the main 
reason, coupled with the social and 
industrial unrest to which it had 
given rise. There is, however, 
another factor. Wellington was by 
inclination content with the more 
modest amentiies of Stratfield Saye 
as it stood, although Mrs. Arbuth-
not, his confidante, declared it 'not 
a nice place; the house an indifferent 
one for him.' His relations with the 
Duchess had become strained and 
on his return to England after the 
end of the occupation of France in 
1818 they lived apart: the great 
palaco, in short, would have lacked 
a chatelaine. 
Lady Wellington seems from her 
letters rather a vague woman; a 
trait guaranteed to cause one of 
Wellington's temper the greatest 
annoyance. Here is a rather pathetic 
letter from the Duchess to Wyatt, 
written from Chateau Mont St. 
Martin: 

T am very much obliged lo you for 
your letter of the 8th (October 1816) 
which I communicated to the Duke: 
he told me he would write to you on 
the subject; farther than that I 
know not, and as the Duke has no 
great fancy for being questioned 
twice on the same subject my 
speediest method of learning his 
wishes is to request information 
from you. 
Should this silence impress you with 
an idea that things are not here as 
might bo wished, I would not be 

surprised and yet it would be a 
mistaken one: to account for it is 
impossible but having no reason to 
apprehend it proceeds from dis­
pleasure I submit at present and 
hope for better; in the meantime we 
are very comfortable the Duke in 
excellent health taking a great deal 
of exercise & keeping early hours. 
We expect Sir Henry Wellesley here 
in a few days. Believe me dear Sir 
your truly obliged. C. P. S. Welling­
ton.' 

During the protracted negotiations 
for an estate and a house to set upon 
it, Wyatt paid several visits to 
Wellington, both in Paris and at his 
HQ at Cambrai. The first of these 
visits was in September 1815, only 
weeks after Waterloo. He must 
therefore have been one of the first 
British architects to renew acquaint­
ance with the work of French 
designers of both the pre-revolu-
tionary and Directoire periods. 
(Smirke had tried unsuccessfully to 
reach Paris disguised as an Ameri­
can tourist in 1801.) Wyatt's visits 
to Stratfield Saye, where he carried 
out a full valuation, reinforced this 
experience of French design in an 
accidental way. 
He found there a Drawing Room 
which had been fitted out about 
1750 in a Louis xv manner. The 
designer remains unidentified but 
must certainly be a Frenchman, for 
this was no pastiche. The owner of 
the House, George Pitt, Lord Rivers, 
had ample opportunity to develop 
French tastes during his tour of 

Lord Wellesley in 1817, he acquired 
a modest brick Adam structure to 
which had been added at the north-
oast angle a dining-room wing 
approached by a devious route from 
the principal rooms along a vaulted 
corridor. In this dining-room the 
early Waterloo banquets were held, 
but in 1828. on taking up residence 
in 10 Downing Street, Wellington 
commissioned Wyatt to recast the 
house, adding a new Waterloo 
Gallery wing, and deepening the 
body of the old house by moving out 
the north wall sufficiently to allow 
an axial entrance from the dining-
room to the north drawing rooms. 
The ground floor rooms below the 
dining-room wore rearranged as the 
Duke's bedroom suite and the whole 
house was faced in Bath stone, a 
shallow portico marking the south 
entrance. In short, the modest town 
house took on a semi-public monu­
mental character. Not only were the 
totally new rooms decoratod in 
Wyatt's version of the dixhuitibme 
but tho north suite, on the first 
floor, 5, dimensions of which had 
been changed, were given the same 
radical treatment, 6 and 7. 
Wyatt evidently found the task of 
coping with an existing house rather 
more than he had bargained for. 
Tho contract figure was £14,000, the 
period for completion ten months; 
neither bore the slightest relation to 
the final outcome. Dining progress 
Wyatt complained of Wellington's 
inaccessibility and his reluctance to 
endorse the architect's decisions, 
though he can hardly have expected 

3. C. H. Tatham's scheme for Waterloo Palace (1817—roiWead for 1812). 4. It 
Waterloo l'alac. 5. plan of first floor, Apsley Home [Wyatt's trork shaded). 
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diplomatic duty and to import a 
designer whose acquaintance he 
had made abroad. 
I t has also been suggested that the 
Prince Regent's taste and his known 
penchant for French decoration 
was a factor leading Wyatt to the 
adoption of tins style, and Wyatt's 
client, the first Duke of Sutherland, 
who had been ambassador in Paris, 
was sympathetic to its introduction. 
Whatever the reasons, we find 
Wyatt putting his experience to 
remarkable use at Londonderry 
House (1825), Apsley House and 
Stafford (Lancaster) House during 
the 1820s and 30s. Apsley House, 
although initiated later than Staf­
ford House, was realized first and so 
takes a prior place in the chain of 
events. 
When Wellington bought Apsley 
House, Piccadilly, from his brother 

the Prime Minister of the day to 
spare much time for such concerns. 
Wellington, on the other hand, felt 
considerable impatience with his 
architect, as this letter from Mrs. 
Arbuthnot shows: 

' I hope you will excuse my writing 
to you instead of Mr. Arbuthnot, 
but as I have a great fondness for 
architecture and plans, I have 
talked so much with the Duke 
concerning his wishes about Apsley 
House & think I understand these 
perfectly. Mr. A. wished that I sh d-
take the pen instead of his doing so 
himself. The Duke decides to have 
two windows in the North ends of 
the wings of his house; that is to 
say the plan A which leaves his 
dressing room with the window in 
the centre, but he sees that it will 
not do to have the windows in the 
West North wing open windows, he 
therefore consents to them being 
sham windows & the fire place 
remaining as it is. 
'He is aware that the pier will be 
too small at the north west angle, 
and also that projecting under the 
solid pilasters is a fault but it wd-
be total ruin to his apartments at 
the north east end to have the one 
window in the plan marked E or 
either of the Venetian windows, it 
would entirely spoil these rooms. 
I n a choice of difficulty he therefore 
decides upon the two windows. 

'The Duke insists upon having the 
whole of the window in the return of 
the north east wing in his bedroom, 
and also upon having two slits in 
the closet adjoining that room. I f 
you will have the goodness to look 
at the plan you will see I have drawn 
the slits in the position the Duke 
desires to have them: I have also 
drawn on the plan the mode by 
which it sppears to me the whole 
window may easily bo introduced 
into the bed room. I do not think 
it will have at all a bad effect, the 
north end of the room being square 
and if there is no objection to mak­
ing the partition wall either thinner 
or thrown a little back the line of 
the room wd- come just at the north 
end of the window. I am aware that 
it is not quite right to have the 
window other wise than in the 
centre, but for this there seems no 
help and as it is a bedroom & will be 
sufficiently light it is of less con­
sequence. Of course there must be 
parallel windows in tho return of the 
north west wing. 
' I will not conceal from you that the 
Duke is extremely anxious & 
uneasy with regard to all the 
arrangements of the doors windows 
& fire places of tho other apartments 
in his house & the more so as he has 
never seen any detailed or finished 
plans upon these points. He is a good 
deal irritated upon the subject, but 
he has explained his wishes to me 
& has given me leave to apply to 
you upon these points. He feels it 
indispensably necessary that the 
doors in tho apartments upstairs 
sh d- be parallel with the g*- door in 
the dining room, and that the fire­
places in the two rooms where the 
north wall has been projected 
should be in the centre of those 
rooms . . . I am suro you must be so 
anxious to satisfy the Duke and to 
make this great work as perfect as 
possible that you will excuse my 
troubling you with this—if you will 
send me plans such as I describe 
directed to Mr. Arbuthnot in White­
hall place they will be franked down 
to us. Pray let me know if you 
understand & approve the altera­
tions I propose in the Duke's 
bedroom. 

Ever my dear Sir 
yrs. very faithfully. 

Harriet Arbuthnot . 1 3 

Woodford 
Friday evg. 
I send this to town by the Duke. 
I think you had better not com­
municate with him upon these 
points at present.' 

At conclusion of the work, Wyatt 
had to present the Duke with a list 
of extras totalling £23,570 13s. 7d., 
of which he calculated £12,338 was 
spent in making good defects in the 
existing house. Significant altera­
tions, however, were made to the 
design during progress and those 
which affect the architectural char­
acter include: 
Casement windows with brass top 
vents and glazed with plate glass, 
substituted for sashes in all first 
floor rooms, laylights introduced in 
the Gallery ceiling in place of three 
lanterns which were actually con­
structed (the new skylights were 
iron framed.) 
The famous sliding mirror shutters 
in the Waterloo Gallery were also 
'second thoughts'. 
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The reference to the three lanterns 
shows that Wyatt, pursuing his 
theme of the top-lit 'grand space' 
intended the Waterloo Gallery to 
resemble those he designed for 
Londonderry House in 1825 and for 
Stafford House. The executed de­
sign at Apsley House, lacking the 
lucidity of the others, arose from 
Wellington's own preferences. Short 
extracts from Wyatt's self-justifying 
letter (of 21 February 1830) en­
closing the accounts will be sufficient 
to convey the tone of the corre­
spondence and the architect's 
methods of operation: 

'My Lord, 
I am sure that it cannot be Your 
Grace's wish to retain impressions 
unfavourable to anyone, especially 
to one whom you have known as 
long as Your Grace has known me, 
if any reasonable ground shall be 
shown for relinquishing such im­
pressions and I am therefore induced 
to solicit Your Grace's attention to 
the few remarks which I have to 
make . . . with respect to the 
amount of the accounts for the 
works lately executed at Apsley 
House . . . 
\ . . there are Vouchers for every 
separate portion of the work, 
however small, connected with this 
repair which will bear any scrutiny 
and plainly tell their own story in 
support of my assertion. . . 
'The extreme rapidity with which 
these works were carried on did not 
admit of writing for'Estimates or 
contracts excepting for cortain 
parts of the works (although I never 
failed to have these in all cases 
where I could) and even after all the 
celerity of operations throughout 
the undertaking, I have had painful 
reasons repeatedly to apprehend 
that Your Grace was greatly dis­
appointed as to the period of time 
which those operations occupied . . . 
' I am fully prepared to show in the 
most satisfactory manner that much 
more than ordinary precautions 
were taken to check the expenditure 
and to confine it within the narrow­
est possible limits during the pro­
gress of the works, but I could not 
myself know what would be the 
amount of Expenditure until the 
accounts were made up.' 

I cannot believe that these assur­
ances went far to allay the Iron 
Duke's feelings of annoyance, and 
although all the charges and fees 
were duly met, the unhappy finan­
cial outcome soon became common 
knowledge in London circles and 
made Wyatt's future tasks much 
more difficult to discharge. 
Distrust of his professional skill was 
sown in the mind of Wyatt's last 
important client, George Granville 
Leveson-Gower, 2nd Duke of Suth­
erland. The best account of Wyatt's 
work for Sutherland at Stafford 
(Lancaster) House, 8-10, has been 
given by H . M. Colvin 1* based upon 
the brief of Wyatt's counsel in the 
suit for the recovery of his fees; I 
shall accordingly concentrate on 
augmenting this story, chiefly from 
the Duke's own letters. 
The story begins in 1821 when 
Sutherland's father, as Marquess of 
Stafford, lent £72,000 to the 'noble' 
Duke of York (of the nursery 
rhyme) to build a palatial town 
house in the Stable Yard of St. 
James's Palace. 
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Smirke was employed initially but 
Benjamin Wyatt was called in in 
1825 after Smirke's dismissal, 
through the influence of the Duchess 
of Rutland upon the King, who 
disliked Smirke's scheme. Two years 
later York died with his debts to 
Stafford (and to Wyatt) unpaid; the 
Crown called in the 999 year lease, 
reassigning it to Stafford for the 
amount of York's unpaid debt. The 
Crown also agreed, as James Lock, 
Stafford's auditor, reminded Wyatt: 

'. . . that Lord Stafford should be 
repaid whatever was expended by 
him, in finishing the house according 
to the original plan, as should be 
fixed on by you on behalf of his 
Lordship and a Surveyor of the 
Crown on behalf of the Office . . . 
and according to ray recollection 
they agreed to every thing but the 
completion of the Ice House . . , ' 1 5 

Here lay a powerful incentive to 
refrain from second thoughts upon 
the design of the partly-finished 
building or, if the temperament did 
not admit of such constancy, to 
disclaim any responsibility for pay­
ing for such changes as were made. 
Work was so far advanced by 
October 1832 as to allow Lord 
Stafford to use the shell of the 
building, but when he died in the 
following year (by then as the first 
Duke of Sutherland) the whole of 
the interior decorations remained 
to be carried through by his heir. 
Wyatt secured reappointment by 
appealing to the dowager duchess, 
but here the complications began. 

(i, the Waterloo Oallery. Apsley House. 7, Uie 
striped drawing room. Apsley House. 
8. gallery. Lancaster House.!), green reception 
room, Lancaster House. 

In the autumn of 1833, he received 
two letters from the second Duke 
which, as he said '. . . distinctly 
holds out to me that I shall have the 
satisfaction of* Designing the whole 
of the finishings for Stafford House 
but does not explain in any intel­
ligible way the intention of charging 
another architect with the execution 
of my designs.' 
The second letter, 'announcing for 
the first time (and long after I had 
been engaged in making designs for 
Stafford House), his extraordinary 
determination of employing another 
architect to Superintend, or rather 
to carry out under me, the practical 
execution of my designs, and hold­
ing out to me an assurance that I 

should have the full credit of the 
whole of the Designs.' 
Here are the relevant passages from 
these extraordinary documents: 

Bridgwater House. Sept. 28. 1833 
'Sir, 
. . . I have considered the Draw­
ings and I am obliged to acquaint 
you that, admirable as they are, 
they represent a style of decoration 
much more costly & rich & gor­
geous than I purpose to adopt, but 
feeling as I said before a great desire 
that you should have the satisfac­
tion of designing the Plans for the 
completion, I shall be happy, if you 
think it desirable to take the 
trouble of re-forming them on 
replacing them in your hands, to 
communicate to you the nature of 
the alterations I should propose for 
tho decorations—and also some 
considerations regarding the E x ­
terior with a view to converting the 
Garrets into a bedchamber story on 
the S & W Fronts, leaving the 
Dining Room & Gallery without 
any rooms above them—& prob­
ably giving a skylight to the Centre 
of the Gallery. 
' I t is right for me to say that I have 
determined that it is most ex­
pedient for me to employ certain 
tradesmen of my choice for carrying 
the Works into Execution . . . 
allow me to avail myself of your 
talents in furnishing the drawings 
with the alterations which we may 
determine & I should wish to 
receive information from you of the 
value at which you would estimate 
them. 
' I should be glad to obviate the 
inconvenience occasioned by the 
circumstance of the Kitchen being 
in the House, if it bo practicable to 
place one where the ice house was 
made, but this may be a separate 
consideration . . . 

I am, Sir, 
very truly 

yr. humble servant 
Sutherland.' 
Trentham. Oct. 22, 1833 

'Sir, 
Having definitely settled the 
mode of executing the works of i 
which you are occupied in preparing 
tho designs I lose no time inj 
acquainting you with the choice I j 
have made of Sr. Robert Smirke forf 
that purpose. The satisfaction which! 
I have heard expressed in various 
parts of England (& also in Scot l d] 
with his work leads me to hope thaj 
this choice will secure to myself 



satisfactory result, & that you will 
also bo of opinion that the execution 
uf these works, of such importance 
to both of us (& tho original con­
ception of tho whole as well as the 
adaptation of the various parts, the 
symmetry as well as the designs for 
the interior ornament being entirely 
yours, will I trust always give you 
the satisfaction which its being 
known that you have boon the 
author may well occasion) could not 
bo better confided to the hands of 
;my other, & as my object must be 
(being of such importance to me) 
that your designs slid, be executed 
in the best way, it is after mature 
consideration that I have determined 
upon the choico I have made. Sir 
H. Smirke will leave tins for London 
today, & take into consideration his 
arrangements for future proceedings 

quiring for more than ordinary 
skill to construct in u substantial 
manner, will continue to bear ample 
testimony to the competency of its 
architect, long after tho present & 
some succeeding generations have 
eoiusod to exist. 

. . I hope Your Grace will allow 
me to defer sending a Drawing for 
tho Gallery window until I shall 
have finished the Design for tho 
other 3 sides of that room, in order 
that the whole may be in due 
"keeping". I have been proceeding 
with the Designs including the 
lantern & will send one for the 
windows tho moment I shall feel 
that I can do so with advantage to 
Your Grace . . .' 

From t his time until the summer of 
1IS3S work on the decorations of iIn­

to, (Inuring room suite, Lancaster House. 

& any communication from you to 
him will be of value & consequence 
& well received by him. 
" . . . It will not he necessary to make 
any further designs as to the Altera­
tion of the roof as Sir R will have to 
consider those details . . .' 

W yait was stung by tho insolent 
tone of this last letter into a reply 
w hich is revealing alike of his own 
state of mind and tho constraints 
imposed upon the architect by the 
patronage under which he worked. 

'. . . if I were to profess to feel no 
pain at the determination an­
nounced in that letter, I think Your 
Grace could scarcely give credit to 
the assertion. Certainly tho mortifi­
cation and humiliation which I feel 
on tho occasion are very heavy and 
the circumstance will, I am afraid, 
be very injurious to my reputation. 
'That Your Grace has formed your 
determination under erroneous im­
pressions arising from the miscon­
ceptions or misrepresentations of 
persons personally adverse to me is, 
to my mind, most manifest and 
T cannot but very deeply lament 
that such should be the cose. 
" . . . I have no wish whatever to 
detract from the merit of any other 
architect but at the same time that 
E may admit the qualifications of 
either (sic) of them for the practical 
execution of such a work, Your 
tlraee will, I trust, permit me to 
express the firm confidence which 
I feel that the practical construction 
of Stafford House, a building re­

house continued and was completed 
wit h tho probable exception of the 
w alls of the grand staircase. I t is not 
clear from the correspondence 
whether the attic story designed by 
Wyatt in 1833 had yet been 
executed. Srnirko's name fades from 
the scene but another name appears 
—Charles Barry. Wyatt's account 
of tho scandalous affair of the Gal­
lery lantern is quoted by Colvin 
from the words of his Counsel's 
brief; Wyatt's personal narrative, 
as given to General French 1 8 differs 
only in its more colourful phrasing 
and I shall accordingly restrict 
myself to extracts from this long 
and amusing letter. 
'When the Lantern of tho Gallery 
(the designs for which the Duke & 
Dss. had hi the first instance ex­
pressed, their approval of in the most 
satisfactory & unqualified manner) 
was so far advanced as to bo nearly 
ready for painting and gilding, 
somebody suggested to them that 
that Lantern was not architectural, 
because (in order to obtain an 
increased quantity of tho light, 
which was tho primary object of the 
Lantern) its sides were inclined 
instead of perpendicular. The Duke 
told me that some French arcliitect 
had first made tho remark, but 
I know that Mr. Barry had, almost 
from the commencement of the 
works, been meddling in a way wch 
I think was very unfair & improper 
towards mo and I have good reason 
to believe Was very instrumental in 
stirring up unfavourable feelings in 

the minds of tho Duke & Dss. rela­
tive to this Lantern, when in the 
advanced state to winch I have 
alluded. 
'Lot this however bo as it may, when 
I found tho Duko & Dss expressing 
the objections to the inclined sides 
of tho Lantern with great earnest­
ness & urging upon ino to deviso 
some means of giving to those sides 
a perpendicular direction without 
pulling down the Lantern for that 
purpose I very patiently and in the 
most perfect good humour explained 
to them that tliat was an utter 
impossibility: but tliat by pulling it 
down it would of course be easy to 
reconstruct in in any form which 
t heir Graces might prefer, and at tho 
same time repeated my willingness 
to make Designs for that purpose if 
they thought fit. I carefully pointed 
out to them that the Lantern as it 
Stood w as precisely on the same 
jir'mrifile as that in tho great stair­
case (winch has boen so much 
admired) and that although lanterns 
of this description are not exactly 
embraced under the Authorities of 
ancient architecture and are con­
sequently not amenable to any 
particular rules or restrictions con­
nected with such architecture, yet 
as regards all the architectural 
principles involved in the Design for 
that in the gallery of Stafford House 
those principles were bona fide 
home out hy, and were identically 
the same as those of the Lantern 
under the Dome of St. Paul's 
Cathedral where the main walls of 
tho building incline considerably to 
receive the Dome or roof above and 
to afford an increase of light below. 
'The Duke always expressod himself 
to me as decidedly averse from 
pulling down the Lantern, and 
never gave mo authority to make 
any Design for that purpose . . . 
'Under theso circumstances it was 
w ith astonishment that I first heard 
about the middle of June last that 
tho Lantern in question was actually 
under the process of being pulled 
down and that Mr. Barry was 
employed as the architect for that 
operation and for its reconstruction! 
I could scarcely believe tho informa­
tion to be true (which reached me 
by mere accident but which seemed 
to come in no questionable shape).' 

Wyatt's fee account, sent to the 
Duke of Sutherland in tho August 
following, elicited tins reply, of which 
the penultimate sentence parti­
cularly strikes me, confirming as it 
does Sutherland's reputation for 
fickleness and indecision: 

'. . . The settlement I shall leave 
entirely in his (Mr. Lock's) hands. 
The amount I must fairly say 
exceeds my expectations, but con­
sidering it as a matter of business 
well understood in tho profession, 
and that can oasily be explained to 
the satisfaction of any competent 
and impartial person of experience, 
I don't wish to enter on tho con­
sideration of that part of the subject. 
' I acknowledge that I feel that your 
observations are well foundod re­
garding the change of effect in the 
appearance of the lantern in con-
soquence of the alteration of pro­
portion and the addition of height. 
I sincerely hope that you may enjoy 
better health tins summer than 
unfortunately was the case last 
year.' 1 7 

On which note one could close this 
account, were it not for an unhappy 
sequel. Sutherland's unwillingness 
to meet Wyatt's charges, claiming 
as he did that Wyatt was only 
employed to make 'preliminary' 
drawings, forced the architect, 
against his wishes, 'to make en­
emies of tho Duko and Duchess' and 
in September 1839 to give notice of 
instituting legal proceedings. Liko 
his father before him he was 'almost 
destitute' and before tho case was 
heard was removed to tho King's 
Bench Prison by his creditors. 
Sutherland's pained surprise is on 
record: 
'. . . I regret that there should be 
such a wide difference of opinion 
betwoon us regarding the remunera­
tion due to you & tliat you should 
have departed from tho courso of 
proceeding which you, at the time 
of my agreeing to meet your wish 
that you should execute designs, 
suggested should he adopted in the 
event of any difference—the sub­
mitting the question to tho judge­
ment of experienced competent pro­
fessional men. 
' I continue of the opinion which you 
then seemed to entertain that they 
could have no great difficulty in 
deterrnining the value of your pro­
fessional services, but if you should 
feel assured that neither experienced 
architects nor Barristers can be 
competent to give a proper opinion. 
6 if you determine that a Court of 
Law will best settle tho difference, 
it is not for me to give any opinion 
contrary to the decision which you 
state you come to after discreet and 
able advice on the subject. I can 
only say that I regret the circum­
stance.'1 8 

The settlement, after taxed costs, 
recovered for Wyatt fees of 
£1,327 14s. 7d.: enough to secure Ins 
release from tho King's Bench but 
not enough, one supposes, to restore 
him to full practice. Except for 
some minor alterations at Apsley 
House, Wyatt's productive years 
wore entirely over and he died in 
obscurity some eight years later. 
1 JBL M. Colvin: Jliographkal Dictionary of 
BnejUih Architects. 
* Lewis SEnmftvd: The City •" Nietory (refer-
a • in cap. 10). 
J He bad in fact won the commission in com-
pcrtdtion » i th bis [tether, bona whoai in coo-
sequence he was estranged. See The Fairiitgdon 
Diary, ed. J. <irci». 
* Wyatt's memo, to the Wellington Trustees, 
21 April 1817. 
• Duchess of Wellington to Wyatt, 26 May ] S3 ' . 
' I deduce by a process of eliminat ion that tliix 
must refer to one of the ltegent's recurring 
dreams of erecting a palace in (liven Park. 
Iluekinghani House was then oocapied tij 
Queen ('harlot tc. 
7 Wyatt to Wellington. 28 February 1810. 
" Wyatt to Wellington, 29 November 1815. 
* Neither Liverpool nor Vansittart was sym­
pathetic to the Wyatts insofar as they were 
instrumental in the changes at the Ottlce of 
Works oCliar .lames Wyatt's death and dis­
crediting. Both signed the new. stricter regula­
tions for the Surveyor-tieneral's olliee in 181.1 
(see Journal U1HA, August 104(1. p. 457). 
, 0 Hickman's scheme was solicited by Thos. 
Lister Parker, a Yorkshire nnti-i'iary, in 
November 1817, "in the castellated style', Klck-
man saying of "Wyatt's idea for a staircase— 
grand but still, like all his work, poor in parts' 
(US Journal, lit) November 1817). One of Kick-
man's elevations has survived in the R I B A 
Library. Surviving drawings by Cockcrell and 
Tatham are illustrated in Country Life. 20 
November 1MB, 
" Wyatt to Wellington, 17 May 1816. 
'» Wyatt to Wellington. 27 February 1M -. 

Undated letter (1828) by Harriet (Fane), 2nd 
wife of the Hon. Geo; Arbuthnot, at the date of 
i his letter Chancellor of the Duchy of Lancaster. 

1 4 H . M. Colvin: 'The architect of Stafford 
House' in vol. 1 of Architectural History, 1958. 
" Jas. Lock to Wyatt, 10 January 18112. 
» Wyatt to Maj. C.oncral F . W. French, 12 
March 1839. 
" D u k e of Sutherland to Wyatt, 13 August 
1888. 
'• Duke "I" Sutherland t" Wyatt, 10 September 
1888. ' ' " 
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1-3 (above). Church Street. CwMrning. threatened fig) a proposed ring road. 4 (helow), the Lamina* Lands which form an wmpcM foreground to the town. 



Six months ago, under the title Conservation in 
Surrey, the Surrey County Council published a 
provisional list o! Conservation Areas, indicating, 
one would suppose, their intention to take the 
Civic Amenities Act seriously. 

Aspects of conservation: 2 TOWNSCAPE 
Kenneth Browne 

   

 
 

 

 

    
  

 
     

 
   

WORD AND DEED 
Under GODALMING we read 'High Street and 
Church Street and related areas- and a look at 
Church Street, 1 to 3, shows how worthy of 
conservation it is. A winding, medieval street of 
considerable charm and rich in listed buildings, 
it unfolds in a double curve. Beginning with the 
attractive Town Hall, topped by its distinctive 
cupola, at the junction with the High Street, its 
culmination is the uplifted spire of the parish 
church which visually blocks its end. 
In the list, under 'Statement of Policy', the 
Planning Committee say that 'the County and 
District Councils will consider ways of enhancing 
the areas and controlling the traffic in the interest of 
the amenities they possess. Every effort will be 
made to preserve the best buildings and groups 
upon which the character of Conservation Areas 
depends'. 
Admirable sentiments, but hardly can the ink have 
been dry on them before the local papers 
headlined an announcement that Godalming 
Borough Council had approved a Surrey County 
Council plan. A, for a one-way ring road, 40 ft. 
wide (to relieve the High Street), which would 
smash right across Church Street immediately in 
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    School 
CHURCH STREET 

2446 t N o . I (16c.) 
2447-8 TTNo«. 3 , n i i $ ( i ; c . ) 
2449- t f N o t . 6 and 8 ilfcc.) 

\ 50 
2451-2ttNoi. 7 and 9 (18c.) 
2453 Tt No. I I (17c) 
2454 No. 12 (early 17c.) 
2455-6 Not. 16 and 18 (1Tw Old House) (16c.) 
2457 No. 20(I6c. & 17c.) 
2458 t t No. 22 (early 19c.) 

— '777/77 2459 t N o . 24 (Deanery llouie) (mid 19c.) 
^1UI±J 2460-] f t No*. 29 and 31 (I6c) 
£••• > l-J 2462 t N o . 33 (18c.) 

^ 2463-5 f t Nos. 7.8 and 9 (17c. & 18c), Deanery Place 
L1. 2466 t Church House (16c. and later) 

" 2467 t 'Hic Skinner's. Anns (1M1.) (18c.) 
2468 t t Vicarage (17c. & 18c.) 

C h u r c h S t r e e t / M i l l Lane aWa 

/'////( / i showing the approximate line of the proposed ring, road (broken brown line) in relation to lasted buildings, 

front of the 12th century parish church, severing it 
from the town and the street which bears its name. 
Furthermore the plan would mean demolition o! 
historic buildings on either side, notably The 
Priory. In face of the resulting barrage of protest, 
the County has since said that the plan is not hard 
and fast. Most people, however, think it is, save for 
details of exactly which properties will go. What is 
more, the intention seems to be to press ahead as 
soon as possible with the northern sector of the 
ring, the very one that will do all the damage. 
Approval of the plan by the local council came 
before the residents had been informed of it, let 

alone discussed it. So much for citizen participation. 
The effect of this proposal would be to 
immediately ruin the best view in the town, 3, 
making it look like 5. How little the visual'and 
physical consequences of such clumsy planning'are ] 
understood by those involved can be judged by the 
suggestion that the damage could be minimized by 
sinking the road. Since it cannot be sunk more than 
five feet or so, this would merely result in seeing 
half buses and lorries whizzing across in front of 
the church instead of whole ones. Added to this 
would be their fumes and the inevitable clutter of 
rails and other street furniture. 

  
  

 
 

 

• • • i Relief Roads 
• EZ3 Future Dull Carriajewa; 

Plan C showing alternative proposals put forward by the Godalming 
Trust. The tinted area indicates the Conservation Area which they 
recommend. In the author's opinion the whole of the Ixtmmas 
Lands, north, of the ricer, should also be included. 
112 

Elsewhere the ring road would spoil the Bury 
Fields, a quiet, green open space beside the River 
Wey, which is the important foreground to the 
town and should certainly be included in its 
Conservation Area. It would also wreck the Mill 
Lane area, one of the oldest parts of the town, 
where one of the earliest Friends Meeting Houses is 
situated alongside other listed buildings. 
The residents have not taken the threat lying down 
and the vicar, whose church is in the front line, has 
preached a sermon on it, quoting from the gospel of 
Traffic in Towns. Also, echoing the frustrations of 
many, he said that one consequence of the 
complexity of the technological society in which we 
live was that we had to leave many things to 'the 
expert—the man who is a specialist, the man who 
knows' yet 'in the actual business of living in 
Godalming we, you and I , are the experts. We live 
in the place. The man in County Hall or the man 
at the ministry does not. To him we are a neat little 
map, or an extrapolation on a graph estimating 
traffic density—and no more'. He had a point. 
It is true of course that Godalming has traffic 
problems, especially in the High Street where 
heavy vehicles often have to mount the pavements 
to get through. But alternatives have been put 
forward, notably by the Godalming Trust whose 
proposals are not just pie in the sky but have 
expert engineering approval, C. The Trust has no 
quarrel with the alignment of the southern sector of 
the County Council scheme, but it rejects the idea 
of a one-way ring road considering that it is likely 
to attract Guildford traffic which would otherwise 
use the bypass. 
It proposes instead that the southern sector, which 
does little damage to amenity, should be built first 
and then, at a later date, if a further relief road on 
the north side is necessary, it should be built along 
the line shown on plan C running behind the 
church and following the railway. 
As at St. Ives, Hunts.* the County Council 
proposal is a case of blind traffic planning, 
pursuing a route which is tempting on plan but 
inexcusable on the spot. It must be stopped. 
Conservation means conservation on the ground, 
dealing with actual places, safeguarding 
individual character and seeing that traffic takes 
second place to environment; not just expressing 
pious theories and then conveniently forgetting 
them in practice. 

•See A R , October, I M S . 

Existing Roads 

Restricted Traffic 

• i, sketch by Michael Blower Showing a (iodahnintj 
Trust suggestion to turn Church Street into a 
pedestrian precinct. 



pkotogmphri by Stephen Harrison AZORES BAROQUE 

Few people would expect the Azores—a 
cluster of dots on most maps and 
generally associated with shipping in 
distress in Atlantic gales—to show a 
considerable number of Baroque 
churches and convents. Nowadays most 
traffic to the islands is by air: and the 
airport at Santa Maria is a stopping 
point for a few airlines making the 
longer trans-Atlantic crossings. A short 
time spent on this small wind-swept 
island could show one the curiously 
stolid little church at Santo Espirito. 
set high on a hill; but it is necessary to 
make a half-hour flight in a light plane 
to the grass airfield on Sao Miguel to 
visit Ponta Delgada. the capital, and the 
other half-dozen towns on this, the 
argest island of the group. With its 

black and white cattle grazing on the 
green slopes of extinct volcanoes and 
the intensive cultivation of pineapples 
in glass-houses. Sao Miguel still dis­
plays some of the prosperity which 
must have flowed back to it—and to 
metropolitan Portugal—from the great 
mineral wealth of the Brazilian empire 
during the eighteenth century. Most of 
the buildings naturally reflect their 
home origin, and at first there seems 
little departure from Portuguese models, 
with the eighteenth-century facade 
superimposed on the fifteenth-century 
Matriz (parish church) in Ponta Del­
gada. and the massive stone carving of 
the facades of the seventeenth-century 
church at Ribeira Grande and the 
church of the Jesuit College (where 

missionaries are said to have been 
trained before going to Brazil) . But a 
more distinctive strain may be traced 
in churches like Sao Pedro (rebuilt 
1681) and several of the convents in 
Ponta Delgada. where the builders have 
followed the idiom of northern Portugal 
in using pilasters and surrounds of 
carved stonework against plain white­
washed walls. But here it is the dark 
local volcanic stone which is used, 
instead of the paler granite of Portugal, 
giving a much greater tonal contrast. 
This dark volcanic stone is also used 
with incisive effect to add calligraphic 
flourishes: and this practice was still in 
use in the early nineteenth century, as 
is shown by the church of Sao Roque 
on the coast outside Ponta Delgada. 

the exploring eye 



 
  
 

 
 

 

 

 



  

 

 
 

 

 

  

 

 



{page IIS),, '//<• church at Santo Knpirito 
mi the island of Santa Mm in. 
2, the M'lh i ni Ponta f)ftgada,thecapiiai 
nf k'Ao Miguel. 
:i. the seoenba nth-century church of Nossa 
Seuhora (Ins iPwwoa at hibeira Grande 
mi >ri<i Migml. 
4. tht church of tin' Jesuit < 'allege.(/ Ponta 
Uelgada. 
5, the Tribunal at Ponta Delgudaiformerly 
tht seventeenth-century emu-rut nf Sossa 
Henhora </» Grata). 
i>. ' / f eighteenth-century convent oj 
Sossa. Senhora tin Carmo ni Ponta Delgada. 
7 the convent of Esperanto at Ponta Dcigmin. 



Peter Collins ARCHITECTS 
ARCHITECTURE 
F o r t ho last t w o h u n d r e d years i t has been 
cus tomary t<» regard t h e p h i l o s o p h y o f a r ch i ­
tect i m - as a b r anch o f t h e p h i l o s o p h y o f t h e 

; ' F i n e A r t * ' , o r as par t o f t h a t b r anch o f p h i l o - I 
sophy k n o w n as 'Aes the t ic* ' . Since there is no 
d i s p u t i n g t h a t a r ch i t e c tu r e is a ' v i s u a l a r t ' , t h e ' 
advantages o f s t u d y i n g i ts e r i t e r i a w i t h respect j 

| t o o the r ' v i sua l a r t s ' , o r w i t h respect i n some 
phi losophica l sys tem w h i c h i l cn in i i s l r a b l y under­
lies a l l f o n n s o f ' a r t ' (whe the r v i sua l o r o ther - j 
wise), w i l l he o n l y too o b v i o u s . Hut the j u s t i f i ­
c a t i on f o r bas ing a p h i l o s o p h y o f a r ch i t e c tu r e I 

' exclusively on such phi lsosphies is b y no means 
sel f -evident , a n d m a y indeed be quest ioned on 
three m a j o r g rounds . 
F i r s t l y , t he n o t i o n t h a t a r ch i t e c tu r e is a k i n t o ' 
p o i n t i n g and scu lp tu re is based on ce r t a in 
me thods o f t r a i n i n g w h i c h were current in I t a l y 
i n the ea r ly s i x t e e n t h c e n t u r y ; b u t even i f 
these methods were v a l i d at the Renaissance 
( w h i c h is b y no means ce r ta in ) it docs not 
necessarily f o l l o w t h a t t h e y m u s t be v a l i d 
t o d a y . Secondly, i t is clem 1 t h u t . whi l s t a n u m b e r 
o f d i s t ingu i shed phi losophers have regarded 
'Aesthetics* as n key to the unde r s t and ing o f a l l 
t h e ' F i n e A r t s ' , t h i s concept pre-supposes t h e 
n o t i o n tha t a l l a c t i v i t i e s so classified have 
ce r t a in f u n d a m e n t a l qua l i t i es in c o m m o n ; f o r 
there can bo l i t t l e p o i n t i n discussing differentiae 
u n t i l the existence o f the genus has been 
demons t r a t ed . T h i r d l y , w h a t e v e r m a y have 

i been t h o ' a r t i s t i c ' c o n d i t i o n o f a r ch i t ec tu ra l 
prac t ice before the m i d - e i g h t e e n t h c e n t u r y , i t 
is n o w u n d i s p u t a h l y u projection; t h u s i t w o u l d 
SIN - i n wise to examine w h e t h e r o r n o t i t s 
pr inc ip les can !»• de t luc ib le b y anu logy w i t h 
o the r professions, such as medic ine a n d l aw , 
before regard ing the pract ice o f a rch i t ec tu re 
as profess ional ly sui generis o r a r t i s t i c a l l y 
un ique . 

T h e first t w o no t ions , w h i c h i m p l y that a r ch i -
I t ec tu re , s cu lp tu re a n d p a i n t i n g shou ld be 

considered as be long ing p h i l o s o p h i c a l l y t o t h e I 
same genus, and tha t an unde r s t and ing o f 
'Aesthet ics ' provides t h e ph i losoph ica l appa ra tus 
f o r comprehend ing a l l t h e ' F ine A r t s ' , can IM-
d i spu ted on a n u m b e r o f grounds . I n the present 
c o n t e x t a reference t o t w o au tho r i t i e s w i l l 
suff ice . T h e first is E . L . Boul lee , w h o c o m ­
p la ined : 'Oh how preferable is the f o r t u n e o f 
pa in te rs and w r i t e r s ; f ree a n d w i t h o u t a n y 
k i n d o f dependence, t h e y can choose a l l t h e i r 
subj«*ets and f o l l o w t h e impulse o f t he i r genius. 
T h e i r r epu ta t ions depend upon t h e m a lone ' L j 
The second is Professor W . E . K e n u i c k , whose j 

essay 'Does T r a d i t i o n a l Aes the t ics Rest, on a 
Mis take? ' , publ i shed i n the Collected I'apers on 
Aesthetics ed i ted b y F r . C y r i l B a r r e t t , suggests 
that the e n c e p t o f 'Aes the t ics ' is d e v o i d o f a l l 
phi losophica l r e a l i t y . U n d o u b t e d l y , the t r a d i ­
t i o n a l 'Aes the t ic ' basis o f a r c h i t e c t u r a l p h i l o - j 
sophy has ce r ta in p rac t i ca l values ; b u t i t seems 

I t o me t h a t the t r a d i t i o n a l emphasis o n t h e j 
v i sua l or e m o t i o n a l qual i t ies o f a r ch i t ec tu re 
has been due t o f o r t u i t o u s h i s to r i ca l a n d p h i l o - ] 
sophical causes w h i c h l a n e g i v e n 'Aes the t i c ' 
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theories an u n m e r i t e d preponderance. T h e 
purpose o f t h i s s t u d y is ee r t audy not t o demons­
t r a t e the t o t a l i r re levance o f t h i s t r a d i t i o n a l 
'Aes the t i c ' basis, but s i m p l y t o ques t ion its 
t o t a l adequacy . I n o ther w o r d s , i t is an a t t e m p t 
t o cor rec t a d i s t o r t i o n and d i s e q u i l i b r i u m o f 
m e t h o d w h i c h has v i t i a t e d m u c h w h i c h n o w 
pamon f o r a r c h i t e c t u r a l c r i t i c i s m a n d has 
caused a r c h i t e c t u r a l p h i l o s o p h y (or ' a r c h i t e c t u ­
ral t h e o r y ' as i t is somet imes cal led) t o f a l l i n t o 
u n m e r i t e d d is repute . 
A t the same t i m e , it s h o u l d be p o i n t e d o u t t h a t , 
p a r a d o x i c a l l y , s tuden ts o f l a w show cons iderab ly 
more a n t i p a t h y t o w a r d t h o s t u d y o f j u r i s p r u ­
dence t h a n a r c h i t e c t u r a l s tuden ts show t o w a r d s 
the p h i l o s o p h y o f a r c l u t o c t u r e ; so m u c h so t h a t 
the Facu l t i e s o f L a w o f French-speaking 
univers i t ies have v i r t u a l l y abandoned a l l 
a t t e m p t s t o i nc lude the p h i l o s o p h y o f law in 
t he i r curr icula . ~. S i m i l a r l y , in med ica l schools, 
the ph i lo sophy o f medic ine is v i r t u a l l y non­
ex i s t en t as an academic d i sc ip l ine . B u t i t can. I 
t h i n k , !*• s h o w n t h a t t h i s u n d e r v a l u a t i o n on t h e 
p a r t o f s tuden t s o f l aw a n d medic ine (as c o m ­
pared w i t h st uden t s o f a rch i t ec tu re ) is exp l i cab le 
i n t e r m s o f t h e pecul iar i t ies o f t he i r chosen 
professions. T h e A n g l o - A m e r i c a n sys tem o f In A 
is such t h a t s tuden ts enter the legal profession 
w i t h t h e p r i m a r y i n t e n t i o n o f becoming artvo-
cotes. Doub t l e s s m a n y o f t h e m are o p t i m i s t i c 
enough to hope t h a t one day t h e y w i l l achieve 
such eminence as to be cal led u p o n t o judge; bu t 
i t is o n l y n a t u r a l t h a t t h e i r m a i n academic 
interest , as s tudents , shou ld be w i t h the 
m a t e r i a l a n d techniques o f litigation, a n d o n l y 
the most except iona l s tudents can be expected 
t o l i avo t h e pe r sp icac i ty t o perceive t h o i m ­
por tance o f ph i losoph ica l p rob lems w h i c h w i l l 
have l i t t l e p r a c t i c a l relevance f o r t h e m before 
t h e y arc e i the r elected t o t h e Legis la ture or 
p r o m o t e d t o the B e n c h . 
S i m i l a r l y , med ica l s tuden ts have eve ry i ncen t ive 
t o d e v o t o a l l t h e i r i n t e l l e c tua l energies t o the 
ma te r i a l s and techniques o f hea l ing , w i t h o u t 
p o n d e r i n g abou t the condition humaine o f those 
t h e y w i l l heal . T h e complex a n d cha l l eng ing 
scient i f ic p rob lems conce rn ing t h e p r o l o n g a t i o n 
o f h u m a n l i f e m u s t seem o f more per t inence t o 
the medica l s tudent t han any e th ica l problems 
conce rn ing t h e e x t e n t t o w h i c h such p ro-
lougat ii MI m a y or m a y n o t increase the happiness 
o f those i n v o l v e d . Hence t h e average med ica l 
s t u d e n t is as l i t t l e concerned w i t h t h e i m p l i ­
ca t ions o f c o n d e m n i n g men t o l i v e as is t h o l a w 
student w i t h the i m p l i c a t i o n s o f c o n d e m n i n g 
m e n t o d i e . 
A r c h i t e c t u r a l s tuden ts somet imes show i m -
patienee w i t h the ph i losophica l p r o b l e m re la ted 
t o t h e i r a r t , b u t f o r v e r y d i f f e r e n t reasons. 
T h e i r m a i n concern is w i t h t h e a bso r b ing 
crea t ive processes o f a r c h i t e c t u r a l design, and 
w i t h t h e vas t mass o f t echno log ica l a m i socio­
logical i n f o r m a t i o n r e q u i r e d t o achieve i t 
e f f e c t i v e l y ; yet t hey are we l l aware o f the 
ph i losoph ica l i m p l i c a t i o n s o f c r i t i c i s m , since 
i n m a n y schools o f a r ch i t ec tu re those w h o 
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t each design are i n f a c t c a l l e d ' c r i t i c s ' . B u t 
s tudents , b y v i r t u e o f t h e i r y o u t h f u l m e x p e r i - \ 
enoe, i n e v i t a b l y t e n d t o see t h e present as t h e 
beg inn ing o f t h e f u t u r e r a t h e r t h a n as u t rans­
i t i o n a l pe r iod c o n s t i t u t i n g a p r o l o n g a t i o n o f t h e 
past . T h i s dr»c« n o t mean t h a t a p h i l o s o p h y o f 
a rch i t ec tu re w i l l o n l y I X J acceptable t o t h e m i n 
MO f u r as t h e y ean l ie made t o perceive i t s 
i m m e d i a t e relevance t o t h e i r o w n cur ren t 
ereat ivi- a c t i v i t i e s . But n does mean t h a i a m 
a t t e m p t t o c o n v e y t h a t p h i l o s o p h y b y reference 
so le ly t o t h e pas t is f r a u g h t w i t h pecu l i a r 
d i f f i c u l t i e s u n k n o w n t o t h e teacher o f t h e C o m ­
m o n I . a w , since (as a l l l a w s tuden t s are w e l l 

i aware) t h e s t u d y o f l a w a n d t h e p rac t i ce o f l a w 
are essent ia l ly , b y t h e i r n a t u r e , historical 
discipl ines , based on precedent and on s ta tutes 
enacted i n t h e pas t . 

T h e l i t e r a t i m - d e v o t e d to the s t u d y <*£ arehi-
j l e c t u r e as a profess ion is scarce. So f a r , o n l y 
1 t w o s t anda rd w o r k s seem t o have been p u b l i s h e d 

i n K n g l i s h . T h e first, b y F r a n k J e n k i n s , is 
e n t i t l e d Architect anil J'atron. and is essential ly 
a f a c t u a l h i s to ry . T h e second. B a r r i n g t o n Ka \e ' . -
Thr Derclopment of the Architectural Profes­
sion in Britain, is f a r m o r e p h i l o s o p h i c a l ; b u t 
sinoo t h e a u t h o r is a sociologist , he bases h is 
a rgumen t s on the general d e f i n i t i o n o f a |>r.»!'»•--
s ion as ' a n occupa t i on possessing a sk i l l ed 
i n t e l l e c t u a l t echn ique , a v o l u n t a r y associat ion 
and a code o f c o n d u c t ' . A t first s igh t , t h e 
concept o f *a code o f c o n d u c t ' m i g h t seem t h e 
obv ious a n d fac i le l i n k be tween t h e p h i l o s o p h y 
o f a r ch i t ec tu re a n d t h e p h i l o s o p h y o f l a w . B u t 

I i n f ac t t h i s present e n q u i r y is n o t i n a n y w a y 
concerned w i t h the social l i e h u v i o u r o f a rch i ­
t e c t u r a l o rgan iza t ions , b u t r a t h e r w i t h t h e 

! p rob lems o f choice i m p l i c i t i n t h e t e r m ' s k i l l e d 
i n t e l l e c tua l technique*. T h i s , o f course, has 

1 l i t t l e re levance t o D r . K a y o ' s thesis. 
I n o rder t o e x p l a i n w h a t , i n the design o f 
bu i ld ings , seems t o i n d i c a t e a r ea l a f f i n i t y 
between ju r i sp rudence a n d t h e p h i l o s o p h y o f 
a rch i t ec tu re , I w o u l d suggest f o u r headings. 
T h e first is the p o p u l a r concept o f ' n a t u r a l l aws ' 
as mean ing the laws o f i n u n i m a t e na tu re . T h e 
second is t h e m o r e accura te concept o f ' n a t u r a l 
laws ' a s mean ing the re la t ionships between 
members o f a c i v i l i z e d soc ie ty . T h e t l i i r d is 
t h o concept o f ' c o n v e n t i o n a l l a w ' as m e a n i n g 
ob l iga t ions based o n social c o n v e n t i o n 3 . T h e 
f o u r t h is t h e concept o f ' j u d g e m e n t ' , as m e a n i n g 
e v a l u a t i o n based o n exp l i cab le c r i t e r i a . I t w i l l 
be apparen t t h a t , i n V i t r u v i a n t e r m s , t h e first 
th ree correspond t o frmitas, ntilitas a n d 
ve.nustas r e spec t ive ly : hut such correspondence 
w o u l d he- mere ly ve rba l a n d a r t i f i c i a l unless it 
could cs tahl ished tha t b o t h ju r i sp rudence 
a n d t h e p h i l o s o p h y o f a r c h i t e c t u r e h a v e a 
c o m m o n basis. I w o u l d suggest t l i a t t h e y have , 
and t h a t i t is t h e n o t i o n t h a t b o t h professions 
presuppose ' ru les ' o f some sor t o r ano the r . 
T h e n o t i o n t h a t l a w i m p l i e s some sort o f r u l e 
w o u l d seem so f u n d a m e n t a l t o t h e w h o l e 
concept o f j u r i sp rudence as t o be se l f -ev ident . 
I n d e e d , i t m i g h t be a rgued t h a t , i n so f u r as t h e 
s t u d y o f j u r i s p r u d e n c e ( i n i t s c o n t e m p o r a r y 
E n g l i s h sense) o r i g i n a t e d i n t h e m i d - e i g h t e e n t h 
c e n t u r y w i t h Blacks tone 's lec tures , 4 t h e idea 
o f legal ru les a n d the n a t u r e o f legal ru les is t h e 
w h o l e basis o f a p h i l o s o p h y o f l a w . Y e t P r o ­
fessor H a r t devotes considerable space i n 
The Concept of Law t o w h a t he t e r m s ' r u l o -
soept ic ism' ,* a n d t h i s scep t i c i sm is o f immense 
relevance t o a n y s t u d y o f t h e p h i l o s o p h y o f 
m o d e r n a r c h i t e c t u r e ( w h i c h can also be r ega rded 
as o r i g i n a t i n g i n t h e m i d - e i g h t e e n t h c e n t u r y ) , 
sinco t h e c o n f l i c t as t o w h e t h e r ru les are or are 
n o t a f u n d a m e n t a l aspect o f a r c h i t e c t u r a l 
design l ias boon a v i t a l f a c t o r i n t h e deve lop-
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incut o f a r c h i t e c t u r a l t h o u g h t . T h e n u m b e r o f 
books w h i c h , d u r i n g the la.st t w o h u n d r e d years, 
have a t t e m p t e d t o d e m o n s t r a t e t h a t a rch i t ec t s 
o f the eras p r i o r t o IT.'iO achieved excellence 
b y o b s e r v i n g c e r t a i n ru les o f p r o p o r t i o n 
( t he reby i m p l y i n g t h a t s i m i l a r ru les m i g h t be 
app l i cab l e t o d a y ) is considerable . E v e n L e ' 
Corbusier 's trae'rs reaulateurs and ' M o d u l o r ' 
be long essent ial ly to this t r a d i t i o n o f t h o u g h t . 
But when . 1 . 1"'. B l o n d c l compla ined i n the m i d -

i e i gh t een th c e n t u r y t h a t s t uden t s were w i l f u l l y 
j d i s r ega rd ing r ides i n a n unsc rupu lous ques t f o r , 

o r i g i n a l i t y , " he bore wi tness t o t h e emergence o f 1 

' ' r u le - scep t i c i sm ' w h i c h m a n y a rch i t ec t s t o d a y 
w o u l d consider t h e essential t r a i t o f m o d e r n ' 
a r ch i t ec tu r e . Hence , u n t i l t h e n a t u r e o f ' r ides ' I 

I a n d ' ru le - scep t i c i sm ' l ias been reso lved w i t h j 
respect t o b o t h d isc ip l ines , t h e r e seems l i t t l e | 

' p o i n t i n e n q u i r i n g w h y o r h o w t h i s scep t i c i sm j 
arose i n a r ch i t ec tu re , o r i n w h a t m a n n e r a n y 
rules d o o r m i g h t s t i l l a p p l y . 

| I t is i m p o r t a n t t o emphasize here t h o generic , 

q u a l i t y o f the t e r m ' r u l e ' ; f o r , as J o h n A u s t i n 
' i m p l i e d i n the first l ec tu re o f The Province of 
j Jurisprudence Determined, a l a w is o b v i o u s l y I 
, some k i n d o f ru l e , b u t a l l rules are n o t nocos-
I s a r i l y some k i n d o f l a w . T h u s i n a r c h i t e c t u r e , i 

w e m a y l e g i t i m a t e l y d i s t i n g u i s h be tween those 
n a t u r a l laws w h i c h a f fec t jirmitas a n d zUilitas, j 
a n d t h e p o s s i b i l i t y o f ano the r class o f r u l e w h i c h i 

: m a y o r m a y n o t a f fec t MfMMtaf* b u t w h i c h is | 
1 c e r t a i n l y t h e o n l y class o f r u l e w h i c h t h e m a j o r i t y I 
| o f a rc lu t«*c tu ra l theor i s t s f r o m 1750 o n w a r d 

have considered t o be t h e d o m a i n o f a r c h i ­
t e c t u r a l p h i l s o s p h y . 

, T h i s l a t t e r t y p e o f r u l e can best be unde r s tood 
j i n t h e c o n t e x t o f those w h i c h Professor H a r t | 
: discusses w i t h respect t o games. T h e w h o l e 

essence o f a game is t h a t desp i te c e r t a i n 
i i n t r i n s i c and w i d e l y recognized values, i ts rules 

are essent ia l ly arbitrary a n d a m a t t e r o f con­
vention. W h e t h e r o r n o t i t is m e a n i n g f u l t o say 
t h a t someone p l ays t enn i s ' b e a u t i f u l l y * (a 
semant ic p r o b l e m discussed b y R . G . C o l l i n g - j 

| w o o d 7 a n d o t h e r w r i t e r s o n aesthetics) need n o t j 
d e t a i n us hero. T h e i m p o r t a n t f a c t is t h a t i t is j 
c e r t a i n l y m e a n i n g f u l t o ask whe the r t h e game 
i t s e l f is m e a n i n g f u l . Some enthusiasts m a y ! 
j u s t i f y the spo r t b y reference t o ' n a t u r a l l aws ' , 
such as the d e s i r a b i l i t y o f keep ing oneself fit. 
o r t h o d e s i r a b i l i t y o f f o s t e r i n g social r e l a t i o n -
ships ; a n d these a r g u m e n t s m a y w e l l p r o v i d e a 
p a r t i a l j u s t i f i c a t i o n . B u t t h e y can never 
c o n s t i t u t e a total j u s t i f i c a t i o n . T e n n i s m a y be I 
p l a y e d because i t is h e a l t h y , because i t is i 
soc ia l ly u s e f u l , o r s i m p l y because i t is e n j o y a b l e . 
B u t i t is o n l y p l a y a b l e a t a l l i f t ennis -p layers 
v o l u n t a r i l y agree t o c e r t a i n rules w h i c h , i n a | 
legal sense, m a y be t e r m e d ' a r b i t r a r y ' . These 
rules , i n o t h e r w o r d s , are solely t enn i s -p laye r s ' 
ru les ; b u t whereas n o one w o u l d s c o r n f u l l y 
dismiss the s k i l l o f a t enn is -p layer b y some 
der i s ive expression such as ' t enn i s -p layers ' j 
t enn i s ' , a r ch i t ec t s , doc to r s a n d l a w y e r s can see 
q u i t e c lear ly w h a t w o u l d bo d e r o g a t o r y a b o u t 
t h o desc r ip t ions : ' a rch i t ec t s ' a r c h i t e c t u r e ' , 
' surgeons ' surgery ' or " lawyers ' law". 
T h e essential ly de roga to ry na tu re o f such 
c r i t i c i s m is i t s i m p l i c a t i o n t h a t t h o p r a c t i t i o n e r s 
are m a k i n g a more game o u t o f s o m e t h i n g o f 
f a r deeper h u m a n concern . T h e hist r i on i c o r a t o r y 
o f a p o p u l a r advoca te m a y e f f e c t i v e l y save a 
m a l e f a c t o r f r o m wel l -deserved r e t r i b u t i o n , o r 
d e p r i v e a p l a i n t i f f o f t h e r e s t i t u t i o n o f h is r i g h t s ; 
b u t i t w i l l u s u a l l y i r r i t a t e the j u d g e , a n d m u s t 
be cons idered b y a n y t h o u g h t f u l m e m b e r o f t h e j 
j u r y as be ing j u s t as despicable as t h e m e d i c a l 
v i r t u o s i t y w h i c h p ro longs t h e s e n i l i t y o f a n 
oc togenar ian b y a f e w m o r e m o n t h s , or t h a t 
a r c h i t e c t u r a l v i r t u o s i t y w h i c h disregards t h e | 

reasonable r equ i r emen t s o f a c l i en t a n d the 
amenit ies o f his ne ighbour - i n the search f o r 
' a r t i s t i c ' expression. I t . is not tha t these aspects 
o f forens ic , su rg ica l o r a r c h i t e c t u r a l s k i l l are 
he ld in low regard . W h a t is c r i t i c i zed is t in -
c y n i c i s m , concei t a n d d i s t o r t i o n o f val la ' s w h i c h 
arrogates t o one aspect o f profess ional s k i l l a 
v i r t u e isolated f r o m the t o t a l good w h i c h the 
profession is in tended t o achieve and the pur­
pose it is in tended to serve. 
E t h i c a l l y , t h e n , t h o m o s t o b v i o u s a f f i n i t i e s 
between ju r i sp rudence a n d a r c h i t e c t u r a l p h i l o ­
sophy w o u l d seem t o IK? those based on wha t 
are t e r m e d ' n a t u r a l l aws ' and those based on 
laws concern ing v o l u n t a r y ob l iga t ions . Bu t it 
seems w o r t h emphas iz ing t h a t , i n t h e f i r s t cate­
g o r y , t h e sc ient i f ic concept o f ' l a w ' d e r i v e d 
i n i t i a l l y f r o m the j u r i d i c a l concept o f law, 
ra ther t h a n vice versa. N e w t o n regarded his 
o w n discoveries as s i m p l y ' m a t h e m a t i c a l p r i n c i ­
ples o f n a t u r a l p h i l o s o p h y ' , a n d i t was t h o R e v . 
J o h n W a l l i s w h o first seems t o l iave re la ted 
t h e m t o t h e L a w s o f D i v i n e P rov idence . H e 
co ined t h e term 'Genera l L a w s o f M o t i o n ' . 
i n 1008 w h e n e x p l a i n i n g h is a s t ronomica l 
theories t o the B o y a l Socie ty . I t seems d o u b t f u l 
whe the r t h e n o t i o n o f sc ien t i f i c 'laws* entered 
F r e n c h t hough t l iefore V o l t a i r e pub l i shed his 
Elements de la Philosophic de Newton i n 1738, 
when he refers in his preface t o lccs lois primi-
tires de la nature que Newton a decouircrtes'. 
Moreover , even t h o u g h D r . Johnson 's d e f i n i t i o n 
o f l a w its "an establ ished a n d constant mode 
or process; a fixed correspondence o f cause a n d 
e f f ec t ' sounds sc ien t i f i c i n a m o d e r n sense, t h e 
source he gives f o r this d e f i n i t i o n is Shake­
speare's ( 'i/irihclinc. 

Hence t h e q u e s t i o n : ' T o w h a t e x t e n t d o t h e 
laws g o v e r n i n g r a t i o n a l s t ruc tu res a n d f u n c t i o n a l 
p lans re la te t o n a t u r a l l a w ? ' is o f m o r e relevance 
t o j u r i s p r u d e n c e t h a n m i g h t a t first appear, 
because i f one considers s t r u c t u r a l a n d f u n c ­
t i ona l laws i n r e l a t i onsh ip t o t h e p h i l o s o p h y o f 
law. r a t h e r t h a n t o t h e p h i l o s o p h y o f science, 
one can see w h y so m u c h v a r i e t y i s permiss ib le . 
T h e prest ige o f wide-span s t r u c t u r a l engineer­
ing—despi te t h o n u m b e r o f bridges w h i c h have 
d r a m a t i c a l l y collapsed has t ended to make 
archi tec ts t h i n k o f the ' l aws ' g o v e r n i n g shor t -
span s t r u c t u r a l design as impos ing i m m u t a b l e 
shapes on s t r u c t u r a l members such t h a t t hey 
become s i m p l y a k i n d o f d i a g r a m o f the m i n i m a l 
d imensions needed t o resist bend ing , compres­
s ion, b u c k l i n g a n d shear ing . F o r over a c e n t u r y , 
the re fore , t h e p h i l o s o p h y o f a r c h i t e c t u r a l 
s t ruc tu res has s u f f e r e d t h r o u g h be ing a n 
in te l l ec tua l b a t t l e g r o u n d where the most voc i f ­
erous bel l igerents have been the u l t r a - r a t i o n a l ­
ists, w h o regard the shapes o f a l l s t r u c t u r a l 
members as mat In-mat ieally p n n l e t e r m m e d . and 
the ul t ra-aes thetes , w h o r e g a r d t h e m as c o m ­
p le t e ly a r b i t r a r y . Y e t t h e j u r i d i c a l (as opposed 
t o t h e ' s c i en t i f i c ' ) concept o f ' n a tu r a l l a w ' is 
essential ly concerned w i t h t h e p r e sc r ip t i on o f 
m i n i m a l r equ i remen t s . N o j u r i s t ever regarded 
s u m p t u a r y laws as n a t u r a l . Hence , a l t h o u g h 
an archi tect is v e r y p r o p e r l y l iab le in l aw i f t h e 
dimensions o f h is s t r u c t u r a l members p rove 
inadequate f o r s t a b i l i t y , one can readi ly 
envisage m a n y reasons w h y he migh t be m o r a l l y 
a n d p rofess iona l ly j u s t i f i e d i n de l ibera te ly 
exceeding the m i n i m a l d imens ions . Such j u s t i f i -
Cation w o u l d a lmost c e r t a i n l y relate to some 
concept o f h u m a n happiness o r h u m a n d i g n i t y , 
a n d hence m i g h t l e g i t i m a t e l y be regarded as 
based on ' n a t u r e ' , t h o u g h n o t o n ' n a t u r a l l a w ' 
as the t e r m is g e n e r a l l y unde r s tood b y scientists . 
A p a r t f r o m i n d i v i d u a l d e f i n i t i o n s o f n a t u r a l 
l a w , m a n y sys tems o r aggregat ions o f n a t u r a l 
law have lieen f o r m u l a t e d by successive genera -



t ions d u r i n g the last two centur ic*. Thev arc 
i m p o r t a n t because they wn-m to have one 
f u n d a m e n t a l q u a l i t y i i m i u o i i , name ly an 
appeal to a universa l ideal w h i c h can he enunc i ­
a ted in the f o r m o f ce r ta in p r inc ip l e* o f o rder . 
W h e t h e r o r n o t a n y k i n d o f ' ideal* is v a l i d w i l l 
lie discussed m dm- course. H u t i t is r e l evan t 
.it t in - , stage to note i hat a p a r t i c u l a r genera t ion 
o f t e n has t h e i l l u s ion tha t i t s f o r m u l a t i o n s o f 
•na tura l l aws ' are u n e q u i v o c a l l y app l i cab le to 
eve ry e v e n t u a l i t y by the s imple use o f reason. 
Vet jur is ts usua l ly f i n d t h a i what is ' r a t i o n a l ' is 
less a m a t t e r o f l a w t h a n a m u t t e r o f f a c t , a n d 
the f a i l u re o f a rch i tec t s to apprec ia te (his basic 
theore t i ca l d i s t i n c t i o n so o b v i o u s in legal 
t h e o r y - has obscured m u c h o f t h e m e r i t o f t h e 
so-called K a t i o n a l i s l school o f t h o u g h t . 
T h e Hat ionalist t he. >r\ , as expressed f. >r example 
hy V i o l l c t le Due in his seventh Entretiert. is a 
clear i l l u s t r a t i o n o f th i s p r o b l e m . A b u i l d i n g , 
acco rd ing to h i m . " is a sort o f ' o r g a n i s m ' ; t h e 
vis ib le mani fes t at ion o f the laws o f n a t u r e ; and 
he considers i t i l l o g i c a l t o enunc ia te a n y o t h e r 
k i n d o f ru le , since t rue a r c h i t e c t u r a l f o r m s are 
n o t h i n g more or less t h a n the "expression' o f 
s t r u c t u r e . B u t t h i s 'expression* can o n l y be 
deduced b y reason, a n d once a r c h i t e c t u r a l 
l ! n - 1 . - . -ml ia rk on speculat ion a- to what is 
s t r u c t u r a l l y reasonable, t h e y a re c o n f r o n t e d 
w i t h t h e same d i l e m m a w h i c h c o n f r o n t s j u r i s t s 
w h e n t h e y are asked t o prognos t ica te conce rn ing 
legal j udgemen t s i n v o l v i n g the i n t e r p r e t a t i o n o f 
' reasonable ' behav iour . A d m i t t e d l y even j u r i s t s 
an- d i v i d e d as to the n a t u r e o f th i s d i l e m m a , 
poss ib ly as a resul t o f t h e p o l i t i c a l t h e o r y 
(der ived perhaps f r o m Montesqu ieu ) whereby 
the re has been a f a i l u r e t o d i s t i n g u i s h In I i imiM 
general rules and the p r o b l e m of i n t e r p r e t i n g 
those rules a u t h o r i t a t i v e l y in a p a r t i c u l a r 
c o n t e x t . 
T h u s Montesqu ieu ' s assert ion tha t ' there is no 
l i b e r t y i f the j u d i c i a r y power he not separated 
f r o m the legis lature and executiv </•' is m a n i f e s t l y 
mis lead ing , since it ignores the legis la t ive power 
w h i c h the j u d i c i a r y must i n e v i t a b l y assert. 
Hence ( i f I m a y rephrase a remark by I 'rofessor 
H a r t i n such a w a y as t o g ive i t a spec i f ica l ly 
a r c h i t e c t u r a l i m p l i c a t i o n ) there are t w o m i n i ­
m u m cond i t i ons necessary and suff ic ient l o r the 
existence o f an archi tect lira I sys tem. On the one 
h a n d those ru les o f behav iou r w h i c h arc v a l i d 
acco rd ing to the system's u l t i m a t e c r i t e r i a o f 
v a l i d i t y m u s t be genera l ly obeyed, and on the 
o ther hand its rules of recognition specifying tin-
criteria of architectural validity and its mien of 
change and adjudication must he effectively 
accepted as com man public standards.10 

E n o u g h is k n o w n o f the h i s to ry o f a r c h i t e c t u r a l 
t h e o r y d u r i n g the last t wo hundred years f o r the 
i m p o r t a n c e o f the f irs t c o n d i t i o n to be e v i d e n t , 
f e w theor is t s have ever been so eccentric as to 
d e n y t h e general rules o f a r ch i t ec tu r e . E v e n 
a m o n g the lead ing comba tan t s engaged i n the 
G o t h i c R e v i v a l ' s in te rnec ine s t r i f e , i t c a n eas i ly 
be shown tha t the general pr inciples pos tu l a t ed 

I b y V i o l l e t - l e - D u c d i f f e r l i t t l e f r o m those 
pos tu l a t ed i n i t i a l l y hy H u s k i n . ' 1 a n d t h a t those 
pos tu la ted bv I ' u g i n 1 2 d i f f e r l i t t l e f r o m those 
pos tu l a t ed by V i t r u v i u s . The f r u s t r a t i o n and 
s t e r i l i t y o f t h e G o t h i c Rev iva l i s t s ' quar re l s ( to 
t h e e x t e n t t h a t t h e y were f r u s t r a t i n g a n d 
steri le) r e su l t ed f r o m the fa i lu re to grasp the 
need f o r e s tab l i sh ing the c r i t e r ia o f v a l i d i t y and 

i t h e ru les o f change a n d a d j u d i c a t i o n . A n d such 
f r u s t r a t i o n and s t e r i l i t y must i n e v i t a b l y bo the 

j f a t e o f a n y t h e o r y o f a rch i t ec tu re w h i c h does 
; n o t see t h a t criticism Is as f u n d a m e n t a l t o the 

n a t u r a l l aws o f a rch i t ec tu re as i t is t o t h e 
• n a t u r a l l aws o f soc ie ty , since a n y law . w h e t h e r 

if be forensic o r a r c h i t e c t u r a l , is meaningless 

except in so f a r as it is re la ted t o specific cases. 
A s imi la r a rgument applies to 'Functionalist!!* 
the t e r m usua l ly e m p l o y e d by a r ch i t ec tu ra l 
h i s tor ians t o ind ica te t hat aspect o f R a t i o n a l i s m 
concerned w i t h e f f ic ien t p l a n n i n g . E v e r since 
the Napoleonic era, when D u r a n d publ i shed Ins 
treat ise, the p r inc ip l e t h a t good p l a n n i n g is t h e I 
essence o f good a r ch i t e c tu r e has I>een enunc ia ted 1 

w i t h the complacent i m p l i c a t i o n t h a t the men* 
i f o r m u l a t i o n o f the l a w w o u l d i t se l f ensure 

r a t i o n a l spaces. Even the comple te absence o f 
a n y v i s ib l e sociological j u s t i f i c a t i o n f o r the 
spaces del ineated in D u r a n d ' s pub l i shed plans 
seems to have been over looked b y those w h o 
(perhaps u n w i t t i n g l y ) have subscr ibed t o h i s 
w r i t t e n d o c t r i n e . I n recent years , the p r o m o t i o n 
o f the s t u d y o f h u m a n re la t ionships and h u m a n 
emot ions f r o m t h e r ea lm o f l i t e r a tu r e t o t h e 
d i g n i t y o f 'Social Sciences', c o m b i n e d w i t h the 
awe insp i red b y e lec t ronic compute r s , has led 
t o a resurgence a a d enhancemen t o f D u r a n d ' s 
theory , whereby a r c h i t e c t u r a l p l a n n i n g is again 

I considered t o be subject to the same k i n d o f 
' ' l aws ' as those s t u d i e d i n o the r d e p a r t m e n t s o f 

o f the Eeole l ' o l y t echn ique . Vet when the ac tua l 
design o f a m a j o r p u b l i c b u i l d i n g is i n v o l v e d , i t 

I i s appa ren t ( f r o m t h e v a s t v a r i e t y o f so lu t ions j 
considered t o t a l l y acceptable b y those w h o 
designed t h e m ) that I he element o f u n c e r t a i n t y 
is commensura te w i t h the rationes decidendi 
concern ing the a p p l i c a t i o n o f the fifth amend­
m e n t o f the U n i t e d States C o n s t i t u t i o n . * a 

Hence, the conclusion to be d r a w n f r o m com­
p a r i n g the laws o f n a t u r e as t h e y affect the 
ph i losophy o f a r ch i t e c tu r e w i t h those w h i c h are 
t he concern o f ju r i sp rudence w o u l d seem to be as 
f o l l o w s : whereas i n j u r i d i c a l l a w t w o d i s t i n c t 
e lements are essential , n a m e l y a b o d y em­
powered to create l a w . a n d an adequa te n u m b e r 
o f t ra ined professionals empowered t o in terpre t 
i t ; i n a rch i t ec tu re t h e first o f these elements i s 
i r r e l evan t , since a n y such laws as exis t are 
e i the r the three p r i m a r y general laws o f 
V i t r u v i u s (finnitas. ntilitas and vennstas). o r 
m a t h e m a t i c a l p r inc ip le s w Inch are so special ized 
as to be outs ide the competence o f p u r e l y 
a r ch i t ec tu ra l s tudies . These m a y de r ive f r o m 
exper imen t s in acoustics, s t r u c t u r a l engineer ing , 
sociology, psycho logy , c l i m a t o l o g y or any o ther 
science. B u t the purpose o f an a r c h i t e c t u r a l 
ph i losophy is not t o test the v a l i d i t y o f laws, but 
t o establish the c r i t e r i a o f v a l i d i t y and the rules 
o f change and a d j u d i c a t i o n , c o m b i n e d and 

' app l i ed i n specif ic a r c h i t e c t u r a l c i rcumstances | 

t o produce a ' j u s t ' resul t . T h e ph i lo sophy o f 
j a r ch i t ec tu re is t h u s s y n o n y m o u s w i t h the 
! p h i l o s o p h y o f a r c h i t e c t u r a l j u d g e m e n t : i.e. 

c r i t i c i s m . 
T h e process o f c r i t i c i s m implies the need f o r 

I some k inds o f s t anda rd , a n d when c o m p a r i n g 
ju r i sp rudence to the p h i l o s o p h y o f a rch i t ec tu re 
i n the m i d - t w e n t i e t h c e n t u r y , f ew paradoxes are 
more s t r i k i n g t h a n the persistence o f a f a i t h i n 
legal s tandards a m i the absence o f a f a i t h i n 
a r c h i t e c t u r a l s tandards . Before IT. ' i i i , when 
s t r u c t u r a l ma te r i a l s we re v i r t u a l l y l i m i t e d t o 
t i m b e r a n d masonry , when s t r u c t u r a l calcu­
la t ions were c o m p l e t e l y unsc ien t i f i c , w h e n 
h u m a n needs wen- r e l a t i v e l y s imple , w h e n 
bu i ld ing - types were r e l a t i v e l y f e w , a n d w h e n l 
the p a t t e r n o f c i t ies was r e l a t i v e l y homogeneous, 

I i t is n o t su rp r i s ing t h a t the v a l i d i t y o f f u n d a -
i m e n t a l p r inc ip les o f A n t i q u i t y c o u l d be accepted 

b y reasonable m e n w i t h o u t h y p o c r i s y . T h e i r 
i no t ions o f order , a r r angemen t , e u r y t h m y , 

s y m m e t r y , p r o p r i e t y a n d e c o n o m y ' 4 m a y n o t I 
have cor responded e x a c t l y t o those o f ancient 

1 R o m e ; b u t the correspondence was e v i d e n t l y 
s u f f i c i e n t l y close t o a l l o w a un ive r sa l concept o f j 
a r c h i t e c t u r a l s tandards to f i n d w i d e acceptance j 

a m o n g those w h o , because o f inf luence or 
a f f luence , were able t o c o n t r o l the e n v i r o n m e n t 
w h i c h a rch i tec t s were cal led upon to create. 
T o d a y , however , the m u l t i p l i c i t y o f b u i l d i n g 
mate r i a l s , t he advances i n accurate s t r u c t u r a l 
analysis , t he c o m p l e x i t y o f society, the ex ten t 
o f f i n a n c i a l i nves tmen t i n real estate and the 
i n c o m p a t i b i l i t y o f c o n f l i c t i n g u r b a n p l a n n i n g 
requ i rements have created a s i t u a t i o n where the 
v e r y n o t i o n o f a 'per fec t b u i l d i n g ' seems no t 
mere ly incongruous b u t v i r t u a l l y meaningless. 
T h e same incongruous d i s p a r i t y is ev iden t in 
l aw , yet the bel ief in s tandards is not t he reby 
des t royed . W h e n A m e r i c a n p l i i losophers a n d 
jur is ts f r a m e d the U n i t e d Suites C o n s t i t u t i o n . 
A m e r i c a n lawyers were s t i l l e i ther t r a i n e d in 
Eng land , or se l f - taught on the basis o f Eng l i sh 
legal commenta r i e s . Hence , i t is not su rp r i s ing 
t ha t t h e i r first a t t e m p t s at c rea t ing ideal 
republ ican laws shou ld consist o f the vaguer 
legal concepts o f A n t i q u i t y a m a l g a m a t e d w i t h 
l he t radi t ional specif ic pr iv i leges o f t he i r B r i t ish 
ancestors; or t h a t , in the e x p a n d i n g economy o f 
a new capi ta l is t and indus t r ia l i s t society, t hey 
shou ld i n t e r p r e t ' l i b e r t y ' a n d ' t he pu r su i t o f 
happiness ' as legal pr inc ip les i n d i c a t i n g t ha t 
legis la t ion shou ld be l i m i t e d to the secur i ty o f 
persons and p r o p e r t y . T o . l a v . when leg i s la t ion , 
l i ke a r ch i t ec tu re , is t hough t o f p r i m a r i l y as an 
in s t rumen t f o r social r e f o r m , the incent ives 
o f fe red to lawyers to f i n d ways o f c i r c u m ­
v e n t i n g the law are in some ci rcumstances more 
t e m p t i n g t h a n the incent ives t o urge the i r str ict 
observance, and exper t s on t a x a t i o n l aw w i l l 
more f r e q u e n t l y be ca l led upon t o advise on how 
t a x a t i o n can be a v o i d e d w i t h o u t p e n a l t y , t h a n 
how the fiscal i n t en t ions o f the legislal ure w o u l d 
m o s t p r o p e r l y be f u l f i l l e d . 

T h e i m p o r t a n c e o f the a d v i s o r y f u n c t i o n o f 
l awyer s is o f f u n d a m e n t a l relevance t o a n y | 
s t u d y o f j u r i sp rudence as it relates to a rch i ­
t e c t u r a l p h i l o s o p h y , since legal adv ice i s 
essentially a foreea-t o f cour t decisions, a n d 
c o u r t decisions are based on the n o t i o n o f 
consistency and conformity to standards or norms 
of jvtlgemctd. T h e a r c h i t e c t u r a l i m p l i c a t i o n s 
of th i s p r i n c i p l e are . v i dem t o anyone w ho cares 
t o compare the decisions o f the t r a d i t i o n a l 
Eeole des B e a u x - A r t s j u r i e s w i t h the results 
o f j u r y decisions in recent i n t e r n a t i o n a l c o m ­
pe t i t i ons . T h e g r a d i n g o f F r e n c h academic 
pro jec t s a f t e r a ' j u g e i n e n t ' s t i l l suggests that 
the j u r y , a f t e r s t u d y i n g several h u n d r e d p r o ­
jects m a few hours, e v e n t u a l l y conclud<-s tha t a 
ce r t a in s o l u t i o n is best, and hence that every 
schemo w h i c h a p p r o x i m a t e s to' t h i s s o l u t i o n 
should receive a 'men t i on" o r a 'medail le*. 
S imi l a r techniques seem t o have Ix-cn used i n 
j u d g i n g some o f the m a j o r n ine teen th -cen tu ry 
p u b l i c c o m p e t i t i o n s in E n g l a n d (such as t h a t 
Tor the L o n d o n L a w Cour t s ) . T h e p remia ted 
schemes have m u c h i n c o m m o n , so p r e s u m a b l y 
t h e r e j ec ted schemes wen* based o n concepts 
w h i c h t h e j u r y deemed i n f e r i o r or unacceptable . 
Y e t f e w w o u l d c l a i m t h a t a s im i l a r ph i losophy 
has been i n evidence in recent m a j o r c o m ­
p e t i t i o n s . I t seems f a i r l y clear t ha t the prizes 
were n o t awarded t o t h e schemes w h i c h elabo­
ra ted , in a super ior manner , c e r t a i n norms t o be 
f o u n d a m o n g m a n y o f t h e m o r e accompl i shed 
submissions, bu t t h a t , o n t h e c o n t r a r y , t h e 
var ious pr izes were g i v e n t o the schemes w h i c h 
seemed m o s t d i s t i n c t i v e l y i d i soync ra t i c . 
T h e d e s i r a b i l i t y o f such n o r m s w o u l d seem t o 
suggest t h a t ins tead o f t h i n k i n g o f venustas as 
s o m e t h i n g w h i c h , in the d o m a i n o f a r c h i t e c t u r a l 
c r e a t i v i t y , is l u g h l y personal , wo shou ld t h i n k 
o f i t m o r e i n t e r m s o f t h e k i n d of social obligations 
l ega l ly associated w i t h t h e n o t i o n o f p r o p r i e t y . 
Even in games, where the rules are d i sc re t iona ry , 

no 



s o m e k i n d o f convention i s i m p l i e d ; a n d t h e 

i m p o r t a n c e o f t h i n f a c t is o n l y t o o c l e a r w h e n 

o n e c o n s i d e r s h o w d e r i s i v e l y t h e t e r m ' c o n ­

v e n t i o n a l ' is u s e d b y c r i t i c s o f t h e ' F i n o A r t a ' . 

W h e n p a i n t e r s o r p o e t s a r e ' u n c o n v e n t i o n a l ' , 

i t i s a p e r s o n a l d e c i s i o n c o n n e c t e d w i t h t h o e x ­

p r e s s i o n o f t h e i r o w n p r i v a t e e m o t i o n s . I n H O f a r 

a s i t c e a s e s to b e p u r e l y p r i v a t e , i t w i l l u s u a l l y 

o n l y c o n c e r n v e r y f e w p e o p l e . B u t j u s t M t h e 

p u b l i c i t y g i v e n t o c e r t a i n p a i n t i n g s o r c e r t a i n 

p o e m s c a n b e c o n s i d e r e d , b y s o c i e t y , to bo 

o b s c e n e o r l i b e l l o u s a c c o r d i n g to l a w , s o w e 

s h o u l d c o n s i d e r w h e t h e r o r n o t u n c o n v e n t i o n a l 

m o d i f i c a t i o n s t o o u r e n v i r o n m e n t c a n in c e r t a i n 

c i r c u m s t a n c e s f a l l s o f a r o u t s i d e t h e n o r m s o f 

c o n v e n t i o n — e i t h e r b y b e i n g t o o i d i o s y n c r a t i c 

or too unimaginative—as to o u t r a g e p u b l i c 

n o t i o n s o f d e c o r u m a n d p r o p r i e t y . I f so . w h a t i s 

t h e a r c h i t e c t ' s m o r a l r e s p o n s i b i l i t y in t h i s 

r e s p e c t ? 

T h e a b i l i t y to e s t a b l i s h n o r m s i s c l e a r l y m o r e 

d i f l i c u l t in a r c h i t e c t u r e t h a n in l a w , s i n c e in t h e 

l a t t e r p r o f e s s i o n , t h e n o t i o n o f precedent i s s t i l l 

h i g h l y p r i z e d . Y e t e v e n w i t h p r e c e d e n t s a s a 

g u i d e , d i f f e r e n c e s o f j u d i c a l o p i n i o n a r e o n l y 

too f r e q u e n t , a s is h c w i l d c r i n g l y o b v i o u s f r o m 

t h o n u m b e r o f t i m e s d e c i s i o n s i n p r i m a r y c o u r t s 

o r e r e v e r s e d b y c o u r t s o f a p p e a l , a n d b y t h e 

n u m b e r o f t i m e s a final j u d g e m e n t o f t h e 

U n i t e d S t a t e s S u p r e m e C o u r t is r e n d e r e d o n t h e 

b a s i s o f five i n f a v o u r a n d f o u r a g a i n s t . 1 5 W h a t 

c h a n c e , t h e n , h a s I U I a r c h i t e c t u r a l j u r y , w h i c h 

r e g a r d s p r e c e d e n t a s a d e f e c t r a t h e r t h a n n 

v i r t u e , o f a c h i e v i n g j u d g e m e n t s w h i c h w i l l b e 

a c c e p t a b l e t o t h e c o n t e s t a n t s , t o t h e p r o f e s s i o n 

a n d t o t h e p u b l i c a t l a r g e ? 

T h i s q u e s t i o n c a n b e a n s w e r e d in t w o w a y s , a n d 

b o t h a n s w e r s not o n l y c a l l in q u e s t i o n c e r t a i n 

b a s i c a s s u m p t i o n s i n c u r r e n t t e x t - b o o k s o n 

a r c h i t e c t u r a l p h i l o s o p h y , b u t i n d i c a t e h o w 

s a l u t a r y it w o u l d b e f o r a r c h i t e c t u r a l t h e o r i s t s 

t o s t u d y t h e i r o w n s u b j e c t o n t h e b a s i s o f t h e 

' m e t h o d s o f t e a c h i n g l a w . F i r s t , t h o c u r r e n t 

a r c h i t e c t u r a l a s s u m p t i o n t h a t p r e c e d e n t is t h e 

worst k i n d o f g u i d a n c e c a n o n l y be b a s e d on a 

p a r t i a l c o n c e p t i o n o f a r c h i t e c t u r e : t h a t is to s a y , 

o n t h e ' A e s t h e t i c ' t h e o r y c r i t i c i z e d a t t h e 

b e g i n n i n g o f t h i s e s s a y . S e c o n d l y , l e w j u r i e s c a n 

j u s t i f i a b l y c l a i m n o w a d a y s t o bo j u d g i n g b y 

d e f e r e n c e to t h e s t a n d a r d * o f t h e p u b l i c , s i n c e 

t h e a r c h i t e c t u r a l p r o f e s s i o n m a i n l y t h r o u g h 

t h e i n f l u e n c e o f L e C o r b u s i e r t e n d s i n c r e a s i n g l y 

to r e g a r d i t s e l f a s a p a r a d i g m f o r t h e w h o l e 

h u m a n r a c e . 

T h e f a c t t h a t l e g a l j u d g e m e n t i m p l i e s c r i t e r i a 

a n d t h a t l e g a l c r i t e r i a i m p l y i d e a l s , h a s g i v e n 

' r i s e t o a b a s i c c o n t r o v e r s y in j u r i s p r u d e n c e 

w h i c h c a n n o t b e i g n o r e d w h e n t r y i n g to r e l a t e 

j u r i s p r u d e n c e to t h e p h i l o s o p h y o f a r c h i t e c t u r e . 

T h i s c o n t r o v e r s y , e x p r e s s e d i n s i m p l e f o r m , 

is w h e t h e r o r n o t t h o c o n c e p t o f ' j u s t i c e ' i s 

i n h e r e n t i n t h e c o n c e p t o f ' l a w ' . A r c h i t e c t u ­

r a l l y , t h i s c o r r e s p o n d s to t h e d i f f e r e n c e o f 

o p i n i o n b e t w e e n t h o s e w h o c o n t e n d t h a t t h e r e 

(•an b e n o s u c h t i l i n g a s ' b a d a r c h i t e c t u r e ' , 

b e c a u s e i f a b u i l d i n g is b a d l y d e s i g n e d , it is not 

a r c h it eet u r e a t a l l , b u t s i m p l y ' b u i l d i n g ' . 

N o w t h e n ? c a n be l i t t l e d o u b t t h a t a j u r i s t ' s 

f a i l u r e t o f o r e c a s t a c c u r a t e l y u l e g a l l y v a l i d 

c o u r t d e c i s i o n i s i n n o w a y s y n o n y m o u s w i t h a n 

a s s e r t i o n t h a t j u s t i c e h a s b e e n d e n i e d . B u t i f w e 

t r a n s c r i b e t h i s d i s t i n c t i o n i n t o a n a r c h i t e c t u r a l 

c o n t e x t , a n d a s k w h e t h e r t h e f a i l u r e t o d e s i g n 

a n ' idea l b u i l d i n g ' m e a n s t h a t t h e r e i s n o s u c h 

t h i n g a s ' i d e a l a r c h i t e c t u r e " , t h e a n s w e r s e e m s 

c o m p a r a b l e t o t h e t y p o o f a n s w e r w h i c h 

j u s t i f i e s t h e s t u d y o f l ega l dicta. I n l a w . 

t h o u g h t h e r e c a n b e n o s u c h t h i n g a s a n i d e a l 

j u d i c i a l d e c i s i o n , t h e c o n c e p t n f j u s t i c e m a k e s i t 

e s s e n t i a l , in a c i v i l i z e d s o c i e t y , f o r j u d i c i a l 
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I d e c i s i o n s t o a p p r o x i m a t e a s c l o s e l y a s p o s s i b l e 

to t h i s c o n c e p t . S u c h a c o n c e p t n e e d n e i t h e r b e 

' a b s t r a c t n o r u n i v e r s a l ; o n t h e c o n t r a r y , t h e 

' m o r e t h e c o n c e p t o f j u s t i c e r e l a t e s t o t h e 

r e a l i t i e s a n d d i v e r s i t i e s o f t h e a d m i n i s t r a t i o n 

o f t h e l a w , t h o b e t t e r . B u t u n l e s s l a w s c h o o l s 

d e m a n d c o n s t a n t r e f l e c t i o n o n t h e n a t u r e o f 

i d e a l j u s t i c e , it s e e m s d o u b t f u l i f t h e a p p r o x i ­

m a t i o n o f h u m a n j u d g e m e n t s to t h e i d e a l o f 

j u s t i c e w i l l b e m a i n t a i n e d , m i . I it c e r t a i n l y w i l l 

n o t i n c r e a s e . 
1 I n c o n c l u s i o n , t h e n , it m a y be a s s e r t e d t h a t t h e 

s t u d y o f l e a d i n g c a s e s m l e g a l e d u c a t i o n p l a y s 

t h e s a m e r o l e us t h e s t u d y o f a r c h i t e c t u r a l i d e a l s 

i n a r c h i t e c t u r a l e d u c a t i o n , a n d t h a t b o t h a r e 

i n c r e a s i n g l y n e c e s s a r y a s t h e c o m p l e x i t y o f 

e a c h d i s c i p l i n e g r o w s . B o t h a r c e s s e n t i a l l y 

c o n c e r n e d w i t h t h e t w o f u n d a m e n t a l f a c e t s o f 

e v e r y l ega l or a r c h i t e c t u r a l p r o b l e m : t h e s e a r c h 

t o i d e n t i f y t h e p e r f e c t i o n o f e a c h d i s c i p l i n e 

a c c o r d i n g to i t s n a t u r e , a n d t h e c r i t i c a l s e a r c h 
1 f o r s p e c i f i c e x a m p l e s o f decinionn w h i c h a p p r o x i ­

m a t e c l o s e l y (or a r e p r e v e n t e d f r o m a p ­

p r o x i m a t i n g c l o s e l y ) to t h e s e p e r f e c t i o n s . 

A b s t r a c t s p e c u l a t i o n a b o u t ' p e r f e c t j u s t i c e ' i s , 

i n i s o l a t i o n , a s f u t i l e a s ribrtBKrt s p e c u l a t i o n 

nbott t ' p e r f e c t a r c h i t e c t u r e ' . ()r> t be ot I I . T h a n d , 

, e x c l u s i v e c o n c c n t r a t ion o n t h e a c t u a l c o n d i t i o n s 

o f a r c h i t e c t u r a l o r l e g a l p r a c t i c e a r e l i k e l y to 

p r o v e d e b a s i n g t o b o t h p r o f e s s i o n s . T h e a r t 

o f e f f e c t i v e l y t e a c h i n g j u r i s p r u d e n c e a n d the 

p h i l o s o p h y o f a r c h i t e c t u r e m u s t s u r e l y b e t o 

t r e a t b o t h t h e s e a s p e c t s w i t h s u f f i c i e n t r e a l i s m 

to m a k e t h e i r r e l e v a n c e o b v i o u s to t h e s t u d e n t , 

w h i l s t at t h e s a m e t i m e a p p l y i n g s u c h t e c h n i q u e s 

o f c r i t i c i s m a s w i l l g i v e e a c h s t u d e n t a s e n s e o f 

p r o f e s s i o n a l i n t e g r i t y ; for u n l e s s t i n s - u se o f 

i n t e g r i t y is i n c u l c a t e d i n t h e f o r m a t i v e s t a g e s 

o f a p r o f e s s i o n a l c a r e e r , i t s e e m s d o u b t f u l i f it 

w i l l e m e r g e d u r i n g t h e t e m p t a t i o n s a n d h u m a n 

f a l l i b i l i t i e s o f p r o f e s s i o n a l p r a c t i c e . 

R I : F E K I : X < • 
1 BouUcc's Treatise on Architeiiure took Koscnaii). p. SO: 'Oh! 
eombien est prtfe.ralde le tort des Print ns it d'S homines de leUrrs! 
libres et suns uueune ctpecc lie dtpendaiice tl* peurent ehoisir lou* 
leurs eiijett el suicre VinpuHiM <le leur gtnie ' 
' In countries where the law has been codlllcd, pedagogical 
technique* necessarily differ from theme considered most 
affective in jlirtedluttaM where the Anglo-American common 
law tradition prevails. 
• Mr ticorge f'ntou (Trxt-lnHtk of Jurisjtrudcnee (IftOT) p. 96) 
]K>int* out lliat Aristotle "made a useful .listinrtion IN-tween 
natural justice, which in universal, anil conventional justlre. 
which binds only because It was decreed by a particular 
authority". 
* i n sir William itlaclcstone's preface to his Commentaries, he 
Is-gin- : "The follow lug sheet-, contain the sulistanct' >'l a course 
of lecture* on the Law* of Knglaud. which were read by the 
author in the University of Oxford. His original plan took Its 
rise in the year 17&S; and, notwithstanding the novelty of such 
.in attempt In this age ami country, and tiie prejudices nsually 
conrcived against any Innovations in the established mode of 
education, he had the satisfaction tolilid . . . thai bin endeavours 

' were encouraged and patronized by those, both In the university 
1 and out of it. whom- good opinion and esteem h- w.is principally 
i desirous to obtain.' 

» Op. eit., eh. \ U . 
• Court d'Architecture . . . evidential leu lecaus dainties en 1750 
it It* •!..>••••* suicauis par J. >'. Jtlondel (1771). vol. I V , p. X V : | 
'II est de jcuncs Architectts qui prttendent que les regie* ue serpent 
qu'ti les emlxtrasser. <f d emoussci, pour amsi-dire, la ciracili de 
leur imagination'. C f . also ibid., p. Mil: 'Quits ue croient. pa*, 
eomme quelques-uus letii font entendre, que tout at epuist. .<• qnr, 
pour itarailrs neuf, il faille aroir recouie d la singularitt'. 

: It. U. Collingwood, The Principles of Art (11I3S). p. 30. 
• Enlrcliens sue f Architecture (1M63). vol L p. 2s.'.: 'II est iiw 

I possible d'enlerer A un tdijiee du XIIle Steele ou d'tl attacher des 
formes decoratices sans nuire d sa soliditt, a son organisms, si je 
puis m'erpriiiier ainsi . . . Celts forme u'esl pas le risullal d'uu 
caprice, puisqti'ellc n'est que I'ejpresriou. dtcorte si con route:, 

' de la structure; je ne puis cous dormer lis rdnles impontes <i la 
forme, puisque la qualdt propre i) eelte forme est de se prtter a 
tonics les nictssites de la structure'. 
• Esprit des Lois, Ilk. X I . eh. vi I'Dc la constitution d'Angletcrrr'): 
'It /l'jf a point encore de liberie si la puissance de jnger n'est pas 
separee de In />u< seance ligislatice tt dr Vttteuti ire', since mime 
commentators have asserted that most of the prlncijiles 
expressed by Montesquieu in thl- chapter wire derived from 
Locke's Treatise on Ciril dot eminent, it seems worth pointing 
out that Locke distinguished simply between the legislature and 
the executive, and did not comment on the judiciary, t'f. also, 
in this respect. Dicey'* Lair and Public Opinion in England, 
Lecture X I , e.g. •Judicial legislation aims to a far greuter extent 
than do enactments passed ny Parliament, at the maintenance 
of the logic or the symmetry of the law ' ( I S M ed., p. 364). 

H . L . A. Hart. T/ie « 'onecpt of Late, p. 113. 
" eg. In 'The Lamp of Truth'. 
" e.g. in the first paragraph of The True Principles of Pointed 
' ' i C'l.ittian Arehiteetiiir. 
" See especially .ImJg. Jerome Frank. IMIV and the Modern 
Mind, For a particularly cynical commentary ou the adminis­
tration of justice in the fnited stati • of America. 
'* Vitnivlns. i . ii. 
»• ('/. J . Frank, op. cit., OB. \ L 



  

Design Centre and 
showrom. New Y o r k 
Architect: Warren Platner 

125 No. 1 Termina l , London 
Airoort 
Architects: Frederick 
Gibberd & Partners 
Consultants for furnishings 
and equipment: 
Conran Design Group 

129 Pottery by Alan Spencer 
Green 

Design centre and 
showroom. New York 
A r c h i t e c t : W a r r e n Platner 

This showroom, on the second 
floor of an existing building in 
Third Avenue, was designed for 
the firm of Georg Jensen to exhibit 
their permanent collection of 
furniture, lighting and textiles, as 
well as the work of artists in allied 
fields. In an open floor area of 
12,000 sq. ft., solid elements— 
store cupboards and four enclosed 
spaces—provide regular divisions 
for separate display groups. 
Warren Platner, whose work (with 
Roche, Dinkeloo & Associates) 
includes the interiors of the Ford 
Foundation Building and 
the Ground Floor restaurant in 
the CBS building, has designed 
what he calls 'a luminous space 
where light is used as an almost 
tangible material, where colour 
is so subtle that form, substance 
and material, become the dominant 
elements, where crystalline glass 
(or plastic) combines with 
substantial masonry of white 
brick and grey stone, where 
textiles become an architectural 
element all their own.' The most 
important single element in this 
space is a luminous ceiling of 
small lamps hanging between 
sheets of clear acrylic plastic, and 
directed both downwards and 
upwards (into the white-painted 
concrete coffers). Of particular 
interest is the architect's concern 
ivith textures, seen in the light 
patterns projected on to plain 
surfaces, and in the rich textile 
walls. There is no arbitrary 
decoration to distract, and 
everything is designed to serve 
the simple lines and warm natural 
materials of many of the exhibits. 

1 . looking through one of the four 
enclosed spaces. The walls are 
whi tewashed brick and the floors 
Norwegian slate throughout. In the 
background can be seen Kukkapuro's 
fibreglass swivel lounge chairs. 
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2 (opposite), the main part of the 
Georg Jensen showroom w i th 
l ighting displayed at each end. 
and furniture mounted on pedestals 
of w o o d , marble, granite or wh i te 
lacquer. The luminous ceiling 
consists of small lamps hanging 
between sheets of clear acrylic 
plastic, and directed both downwards 
and upwards into the whi te-painted 
concrete coffers. 
3. one of the four enclosed spaces 
(p on plan). Ceiling and walls 
are covered in linen, t w o facing 
walls having rich rug-l ike textures 
made of linen tassels designed by 
Sheila Hicks and Warren Platner, 
and made in Paris. The laminated oak 
armchair and the teak and cane 
sofa bed are by Hans Wegner. 
4, looking into another of the four 
enclosed spaces (k on plan), w i th 
walls of 'celadon' and whi te silk 
designed by Sheila Hicks and 
Warren Platner. 

plan of design centre and showrooms, New York 
a, the reception area with a tree-standing screen 

on to which are projected slide images 
(see World, page 142) , 

b, part ol the showroom used for exhibitions and lor 
the display ol new acquisitions; the Jensen 
collection ol light fittings Is also exhibited rote 
and at the other end ot tho showroom (n) 

c, Hans Wegner chairs 
d, Poul Klaerholm designs (see foreground in 2) 
e, Barge Mogensen's sofa armchairs In leather 

upholstery on a polished oak floor (see background 
in 2) 

f, a group of sofas and armchairs against a leafy 
light pattern (see 5) 

g, Wegner's new lounge collection on a platform of 
black and white granite 

h, 'piexiglas' case containing various chairs 
l, a new marble table by Kjaerholm. and Mogensen's 

modular storage system round the walls (to be 
featured In next month's AR) 

k, one of four enclosed spaces; 'celadon' and 
white slik walls surround Klaerholm's loather and 
steel arm chairs (see 4) 

m, a library corner with Klaerholm furniture and 
Mogensen storage units 

n, lighting display 
p, another enclosed space (see 1 and 3) 
q, Wegner furniture and Mogensen storage units, 

this time in oak and partly wall-mounted 
r, Yrjo Kukkapuro's flbreglaas swivel lounge chairs 

with snap-on leather covers (see background in 1) 
s. The Kukkapuro Ateliee group of lurnilure 
t, a group of Wegner lurniture including the sewing 

table and the hammock chair 
u, the textile room 
v, Wegner's Bull chairs and a Mogensen dining group 
w, Wegner dining table and RY 100 storage system 
i, office or conference room 
y, general offices (see 6) 



 

 
 

    
     
    
     
     
     
      
      
     
 

 

  



No. 1 Terminal, 
London Airport 
A r c h i t e c t s : F r e d e r i c k Gibberd 
& P a r t n e r s 
C o n s u l t a n t s for f u r n i s h i n g s 
and e q u i p m e n t : C o n r a n 
D e s i g n G r o u p 

For the interior of No. 1 Terminal 
(see also pages 90-100) the 
architects have provided 
uncluttered space and hard 
wearing materials requiring 
minimum maintenance. Physical 
barriers such as screens, 
immigration combs and customs 
barriers have been designed to 
impede the continuity of space 
within the passenger areas as little 
as possible. A consistent ceiling 
pattern and a transparent 
balustrade around wells have 
also been designed with this end 
in view. Ceilings are of heavy 
construction for sound insulation, 
incorporating fibrous plaster, and 

pairels of acoustic plaster to 
absorb internal noise. 
Demountable partitions consist of 
aluminium frames and infill 
panels in clear glas^, or in solid 
material faced with neutral grey 
p.i.e. fabric. The perimeter wall to 
the kitchens on the public side is 
faced with a brown ceramic tile, 
and on the level below a similar 
tile is used on the walls of the 
central core to unify diverse 
elements such as bars, counters 
and shops. Floor finishes to 
suspended floors are generally 
heavy duty linoleum with areas 
of carpet at departure level in 
waiting areas. At arrivals level. 

1. looking down from the west end 
of the third floor gallery, w i th offices 
on the left. The domestic departure 
concourse can be seen to the right 
on the floor below. The staircase 
and escalator descend from the 
domestic transfer area to the 
domestic baggage reclaim area on the 
arrivals level. The free-standing shaft 
houses lifts and services, and the 
whi te 'pulpit ' in front controls the 
conveyor belts wh ich feed the 
baggage carousel. 

For plans of the building, see pages 
92-93 
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2 (opposite), a double bank of unit 
seating w i th backs in the airside 
domestic v iewing gallery on the 
third f loor gallery shown in 3. 
A standard tubular chromed frame is 
covered w i th a variety of moquettes 
varying from cool blues to warm 
browns and fiery oranges. The 
bench seats are orange moquette 
upholstery on tubular chromed frames. 
The seats w i th backs are blue and 
brown moquette. and the 
carpet is a brown and natural colour. 
The low tables are also used in the 
restaurant (see overleaf). 
4. wal l - f ixed telephone kiosks 
and directory carousel at the arrivals 
level, constructed from whi te 
fibreglass shells on chromed tubular 
frames. The floor is a precast tile 
w i th an aggregate of large brown 
marble pieces. The same matenal 
w i th a smaller aggregate is used 
on all passenger staircase treads and 
landings. 

where weight was not a factor, 
floors are finished in a precast tile 
with an aggregate of large brown 
marble pieces. 
The restricted colour range of the 
interior—white, grey, brown and 
bronze—is intended to provide a 
suitable background for the strong 
colours of airline signs, house 
styles, shops and of passengers 
themselves. Advertising, which 
must always remain secondary to 
sign-posting, has been designed as 
an integrated element. Advertising 
panels are proposed at arrivals 
level in the customs hall, con­
course and in the coach road 
opposite the departures draught 
lobbies; and at departure level on 
the wall of the kitchen which 
overlooks the airside lounges. 
The basic priority for furnishing 
and equipment was flexibility, so 
that the interior can be 
replanned with a minimum of 
fuss and inconvenience. The 
materials used for the furniture 
and ancillary fittings, like 
telephone kiosks, were chosen for 
their strength, durability and 
ease of maintenance. All the 
furniture is loose or semi-fixed, 
and falls into two categories. The 
waiting areas have been provided 
with continuous bench seating, 
with or without backs, in single 
or in double ro ws, and made up 
out of units which are constructed 
to a basic design of upholstery 
slung over chromed tubular mild 
steel frames. The low tables in 
these areas really belong to the 
second category—loose tables and 
chairs for the restaurant, and 
tables, stools and bench seats 
slotted into the floor on the 
catering balcony. 
The same chromed tubular 
frames, in conjunction with a 
white self-coloured fibreglass 
shell, have been used for the free­
standing and wall-fixed telephone 
kiosks, and for the telephone 
directory carousel. Besides the 
absence of directories, the main 
design features of the kiosks are 
an open layout and the provision, 
in the case of the free-standing 
type, of a seat and shelf. The 
carpet in the lounge, reception 
areas and VIP suite has been 
specially woven for the Terminal 
to a design by Conran Design 
Group. Other areas and fittings 
for which Conran were responsible, 
but are not yet completed, 
include baggage and self-help 
trollies, the duty-free shops, the 
bookstalls, and a nursery. 



5. the restaurant area of the No. 1 
Terminal at London Airport, w i th 
the third-f loor gallery above. 
The panels be low the glazed 
balustrade are matt whi te formica, 
and the ceiling is acoustic plaster 
panels. By the staircase are four 
free-standing telephone kiosks in 
wh i te fibreglass shells and chromed 
tubular frames. 
6. the furniture in the restaurant. 
The chair seats are upholstered in 
red moquette and stand on a carpet 
of brown and natural colours. 
The chair frame is chrome tube, 
and the seat back is bent hardwood 
stained and polished dark b rown. The 
tables have grey melamine tops w i th 
fibreglass edging on cast a luminium 
stems, nylon-dipped and shot blasted. | 5 



Pottery by 
Alan Spencer Green 
At a time when literary values in 
design are once again 
predominant, when variety is a 
virtue: and decoration is 
considered more important than 
form, it is pleasant to find an 
artist-craftsman who eschews the 
fashion, and follows his own 
preference for economy and 
simplicity. Formerly a painter, 
Alan Spencer Green turned to 
pottery in 1961 and taught himself 
from technical manuals. Success 
came quickly with the award of 
second place in an international 
competition in 1965. and several 
international prizes since. 
Although his repertoire is 
exceptionally limited, he has now 
established himself as one of our 
leading studio potters. Like Lucie 
Rie, whom he admires and with 
whom he has shared an exhibition 
(see BR in AR, October 1966), he 
is particularly interested in 
glazes, and applies these to 
simple rounded forms. He is not 
interested in producing utilitarian 
pieces (he leaves this to mass-
production), and so avoids the 
problem of having to integrate 
excrescences such as handles and 
spouts with the main form. 
Perhaps for these reasons his 
output is at present restricted to 
tiro complementary forms— 
concave and convex. 
The shallow form of the porcelain 
bowl in 4 makes it possible to lock 
into it and admire the delicate 
crackle glaze, while the effect of 
Iiohi failing on the convex form 
of the pot behind brings out the 
mutt texture of its vapour glaze. 
The most successful pots are those 
with short and narrow necks, 
because the simple shape remains 
unimpaired, while the thin rim, 
relatively protected in that form, 
expresses the fragile character of 
the material. 

1. 3. two stoneware pots, one matt 
brown, the other glazed whi te. 
2, stoneware pot and bowl . 
4. white porcelain pedestal bowl and 
stoneware vapour-glazed pot in 
dark brown. 



 

       
     

      
       
  

 



a monthly symposium on painting, sculpture and the applied arts G A L L E R Y 

EXTRAVAGANT POSITIONS 
Robert Melville 

The exhibition of paintings and drawings by 
Van Gogh from the Vincent Van Gogh Founda­
tion, held at the Hayward Gallery, included 
some of the drawings in black chalk of peasants 
at work, 1. They are immensely powerful and 
probably the finest drawings of peasants ever 
made. I n one of his letters, Van Gogh praised 
these potato diggers for having 'honestly earned 
their food'—a curiously moralistic approach to 
their brutalizing labours which is not reflected 
in the drawings. In another of his letters he 
referred romantically to miners as a race apart, 
as men from the 'depth of the abyss', but the 
peasants in his drawings, denied even the con­
solation of living dangerously, are in a deeper 
abyss, and they leave one with the feeling that 

the planting of the first seed may have been 
mankind's original sin. 
His obsession with peasants at work lasted 
throughout his stay with his parents at Nuenen 
from December 1883 until Novomber 1885, and 
led him at the time to make the somewhat 
sweeping claim that to draw a peasant's figure in 
action was to be at 'the very core of modern art'. 
He himself transferred the action to landscape, 
and in his final period the world was rolling and 
heaving under gusts of madness, 2; but there is 
a sense in which imagos of the figuro in action, 
although far from being images of toiling 
peasants, have remained at the core of the 
obsessional art of our time: the action is the 
evidence of innor turmoil. One thinks of Munch's 

Van Gogh: 1, peasant and 2, larulscape studies. 

paroxysmal figures, of Bacon's screamers and 
self-destructive nudes, of Bellmer's erotic gym­
nastics—and of Balthus's demonstrative girls. 
Before the Arts Council presented the Balthus 
Retrospective at the Tate towards the end of 
1968 his paintings were practically unknown 
here. The only previous exhibition in London 
was at the Lefevre Gallery in 1952. A handsome 
example of his work has been in the Tate 
Gallery's permanent collection for about five 
years, but i t would convey no sense of his 
enigmatic realism to people who knew nothing 
else by him. It 's a quiet, conservative painting 
of the head and bust of a sleeping girl, and now 
that we have been given the opportunity of 
seeing him at his best it will perhaps serve as a 
reminder of some very compelling images. 
His first important work was the second version 
of 'The Street', 3, completed in 1933. The chief 
influence on this painting was Seurat's 'Sunday 
Afternoon on the lie de la Grande Jatte\ Apart 
from the pervasive influence of tho paradoxical 
stillness of this animated scene, there are some 
specific iconographical references to the Seurat. 
The headgear and scarf of the woman carrying 
a child has evidently been suggested by the 
uniform of the seated nursemaid; the pastry­
cook standing on the curb has the same wooden-
dolly look as the woman in the tall hat carrying 
a red sunshade; and the curious situation on the 
extreme left has been inspired by Seurat's little 
girl, running and yet not moving, who has made 
at least three other reappearances in modern 
art, in paintings by Chirico, Ernst and Dali. 
In the Seurat, the appearance of a lively inter­
action between the figures is illusory. They are 
totally sealed off from one anothor, and it is this 
element of separateness that Balthus explores 
in 'The Street'. He has created a crowd scene of 
somnambulists, but one feels that the view from 
any of the curtainless windows would present 
only a deserted street. The central figure in white 
overalls brings to mind the wooden cut-out of 
two house-painters carrying a plank that used 
to advertise Halls' distemper and that could be 
seen from main-line trains marching across 
lonely fields. The plank has been sawn in half, 
the workmen have parted company, but the 
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Hal thus: 'The Street'. 

n i i e who led the way still marches steadily ©n in 
the Balthus painting, carrying half a plank. The 
equivocation in the delineation between real 
and unreal, between a man. a flat cut-out and a 
phantom, provides a clear enough clue to the 
nature of the other figures. They are all immersed 
in their own dreams and are only apparitionally 
present. Even the two figures lucked together on 
the extreme left are asleep and dreaming 
separate dreams; one dreams of possession, the 
other of escape; but the man is not the man who 
pursues the girl in the girl's dream, and the girl is 
not the girl in t he man's dream of possession. 
The enigmatic situation in subsequent paintings 
is conceived with a subtle attention to plausi­

bility. Many of the paintings of girls have the 
look of straight portraiture. The figure in 'Gad 
with Cat'. 4. for instance, is obviously a care­
fully observed study of an actual girl, but it is 
equally obvious that the portrait was not com­
missioned. The unguarded pose is a disturbing 
element, undermining the quietness of the 
scene. One finds oneself paying excessive atten­
tion to trifling details; to the sleeve that has not 
been pulled over the elbow, to the sock that lias 
slipped down to the ankle. One begins to think 
of the well-fed cat as a grimalkin. The atmo­
sphere is fraught with invisible stirrings, with 
the unease of growing pains and vague expect­
ancies. It's strangely close to the atmosphere in 
Chirico's early paintings. Outside, there could 
be a deserted square and at the far end of it a 

statue facing the other way. casting a long 
shadow. It's Chirico's world of premonitions 
transferred to a domestic setting and centred in 
an adolescent girl. 
I f the scrutiny to which the figure in 'Cirl and 
Cat' has been subjected seems not entirely 
disinterested, the dramatic situation in The 
Room', 5, lifts it clear of any taint of voyeurism. 
This painting has grandeur. The huge, shadowy 
room resembles a Piranesi prison without its 
trappings; but Balthus has done something that 
was beyond Piranesi's reach; he has created a 
happening worthy of the setting. Camus, who 
w as a close friend of the painter, suggested that 
Balthus has too keen an appreciation of ex­
tremes not to include crime, and claimed that all 
his sleeping girls have had their throats 'dis-
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The Architectural Review February 1969 

'Take 
a dozen 

grey 
tiles..'. 

. . . from the fabulous Marleyflex vinyl asbestos range. Yes—there are 
a dozen different greys. Subtle, cool, harmonious. We bet one is 
absolutely perfect for that 'grey' project you've got in hand. 
It's not grey you want at the moment ? Look no further than Marleyflex. 
There's still another two dozen colours to see. A marvellous sweep of 
greens and fawns. A sprinkling of blues and yellows. A dash of red 
and orange to add that touch of excitement. Browns. Black. White. 
We reckon the biggest and best balanced colour range of any tile, 
anywhere. At a remarkably competitive price. 
Conforming with BS 3260 :1 960, they are highly resistant to abrasion, 
indentation and attack from most oils, greases, acids and alkalis. 
A factory pre-waxed finish provides a dust and dirt resistant surface 
for easier maintenance. 
Why not talk to the Marley man about your next project—whatever 
colour you've got in mind. 

Included in Barbour Index 

To Marley Floors, Sevenoaks, Kent. 

I've a project in mind. Please ask your man to phone 
for an appointment. 

• Just send a sample folder and literature for the moment. 

Name  
Practice/Authority/Company  
Address  

Telephone 

MARLEYFLEX VINYL ASBESTOS TILES 
A1 

^MARLEY 
S E V E N O A K S K E N T 
Te lephone : S e v e n o a k s 5 5 2 5 5 Telex : 95231 
L o n d o n S h o w r o o m s : 471 - 4 7 3 Oxford S i W1 
Branches countrywide: sec local directories 
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e rec t ly ' cu t . T h e g i r l in 'The R o o m ' presents 
The s t r o n g e s t case for such a c l a i m , hut m u r d e r 
is w a s t e f u l , a m i I prefer I n i h i u k t h a t t he g i r l ' s 
body has assumed the posture a p p r o p r i a t e t o 
her v i s u a l i z a t i o n <>f a passionate encounter , a n d 
that the d w a r f i s h figure is a fa l len angel w h o 
bMgS at the c u r t a i n to let the l ight pour i n i n 

exul tan t e m u l a t i o n o f the A n n u n c i a t i o n . 
Somet imes B a l t h u s gives his gir ls a m o n u m e n t a l 
s i m p l i c i t y o f f o r m , and i n ' S tudy f o r " T h e Three 
Sis ters" ' , 6. t h e y are d i s tan t cousins o f Picasso's 
rieo -Class ica l figures. A s imi la r concep t ion o f 
f o r m can be f o u n d in a raw state in some o f the 
e igh teen th and nineteen! h-cent u r v p o r t r a i t s 1 >\ 
A m e r i c a n se l f - taught painters , and i t gives l hem. 
wha teve r then- shor tcomings may be, a k i n d o f 
a u t h o r i t y . T h e po r t r a i t o f Alice Sla.de pa in ted 
h>3 A m t n i P h i l l i p s i n 181(5. 7. is one o f many 
s imple hu t p o w e r f u l p o r t r a i t s i n t he Garb i sch 
Collection o f A m e r i c a n N a i v e Pain t ings r ecen t ly 

exhibited in the D i p l o m a Gal le ry at B u r l i n g t o n 
House. Ph i l l ips was an i t inerant pa in t e r w h o 
covered a lot o f g r o u n d in his search f o r c o m ­
missions, going f r o m t o w n to t o w n a long the 
Hudson River and in Western Connect icu t and 
Massachusetts. His harsh, bold simplifications 
give Alice Slade an a r m o u r e d appearance, and 
the weaving o f the st r ip o£ lace bet ween her i ron 

Baltims: 4. with Cat. 5, lThe Room'. 
(5, 'Study for "The Three Bisters" '. 

A mini P / i U I I / j n : 7. 'Alice Slailc'. 
(Iconic Washington Mark: 8. 'D-hmal Siramj/. 

l ingers gives I he same sort o f pleasure as Leger's 
mechanis t ic figuration, George W a s h i n g t o n 
M a r k ' s ' D i s m a l S w a m p ' . 8. in the same e x h i b i ­
t i o n , is a c h a r m i n g a t t e m p t to achieve a sub l ime 
ghastl iness. T h e w r a i t h - l i k e trees p icked o u t in 
w h i t e f r o m a mass o f Prussian blue arc p a r t i ­
c u l a r l y effect ive. T h e w o m a n i n the canoe 
h o l d i n g a spark ler i n her hand is p r o b a b l y 
b r i n g i n g the L i g h t o f C i v i l i z a t i o n to the be­
n i g h t e d I n d i a n s , one o f w h o m has emerged 
f r o m a v e r y s m a l l tepee to w a t c h her pass b y . 
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PILGRIM CHURCH 
IN THE RHINEL AND 

CHURCH AT NEVIGES, WEST 
GERMANY 
ARCHITECT: GOTTFRIED BOHM 
1 ( f ac ing page, top) , l o o k i n g t h r o u g h trees towards the peaks 
of the fo lded-p la te concrete roof . 2 ( f ac ing page, b o t t o m ) , the 
m a i n a l t a r . 3 (p.136), the p r i n c i p a l nave, l o o k i n g east. 
4 (p.137). ga l le r ies o n the side w a l l o f t h e nave. 

 

    

  

 
  

  
  

 

plan (church on loft; older monastery on right 

Neviges is a small town eight miles from Wuppertal 
and sixteen from Essen. It has a population of only 
22,000, but every day hundreds of pilgrims alight from 
railway trains and long-distance coaches, amounting 
to 200,000 every year. Ever since 1681 Neviges has been a 
place of pilgrimage, consecrated to the Holy Virgin. 
The late-Gothic chapel connected to the Franciscan 
monastery seats only 200, and has long been inadequate 
to hold the ever-growing stream of pilgrims. A 
completely new pilgrim's centre has therefore been 
planned by the Franciscan Order to accommodate 7,000 
people. The first part of the project is this church, 
seating 800 and with standing room for another 2,200. 
It is connected, through its sacristies, to the monastery. 
It is the second largest sacred structure in the 
Archdiocese of Cologne after Cologne Cathedral itself. 
Pilgrims arriving by bus or train approach the church 
along a broad pilgrim's way. A concrete wall, more than 
300 feet long, flanks the road to the north. Four broad 
flights of steps make up the difference in level, which is 
about 28 ft. The entrance has massive bronze doors, 
each weighing a ton. The church is a concrete 
structure with a polygonal ground-plan and a folded-
plate roof rising to a height of 114 ft. in successive peaks. 
The shape of the interior, like that of the exterior, is 
determined by the structure. The walls reach up to 
65 ft. in height, as do the soffits of the roof. The self-
supporting roof has an average slab-thickness of 10 in. 
All wall surfaces are sand-blasted exposed concrete. 
The principal nave, containing the main altar, the 
sacramental chapel, the chapel of grace and the 
sacristies are on the ground floor. The confessional 
chapel, shrines and secondary altars are in the crypt, 
which leads out on to a processional way. Eventually 
on the south side there are to be a small chapel, a 
kindergarten and a free-standing belfry on the other 
side of the road, connected by a bridge to the gallery 
of the church. 
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CHURCH AT NEVIGES, WEST GERMANY 
5. chapel at north end. 6. the church over the roof-tops of Neviges. 

PHOTOGRAPHS BY PETER E FISCHER 



The Virtue Of Magnificence 
  

   

    

 

 
 

 

 

 

 
2 3 
I. ('u/iilla del i 'imtleHtaMf. Buroo*' 'athnlral: -J. heruldry in San Jtoon </>• Rej/M, Toledo; :i. >»;;i/<* O/ Ferdinand •/»•/ litabella, 
and "f Philip l and Jwma, in the Capiila Real, Granada Cathedral. 

A t t in - west cud o f K i n d ' s College Chapel . Cam-
br idge is a r i ch d i sp lay o f large-scale hera ld ic de­
c o r a t i o n , l idded in he t h i r d b u i l d i n g phase o f 

I alts 1515 as a depart ure f r o m t he o r i g i n a l 
p l an . T h i s decora t ion , for w i n c h there is no 
readi ly f o u n d Engl i sh paral le l , is somet imes 
c r i t i c i zed as an example o f T u d o r v u l g a r i t y , 
whereas it w o u l d he more correct to regard i t as 
pa rt o f a c o n t e m p o r a r y fashion f o u n d elsewhere 
and most prevalent in Spain. 
M u c h is made by ar t -h is tor ians . and r i g h t l y so. 
o f Eng land ' s close commerc ia l ties in the 
fifteenth cen tu ry w i t h the L o w Count r ies , 
c u l m i n a t i n g in the earliest years o f the s ix t een th 
c e n t u r y w i t h the ' F l e m i s h ' c r a f t smen e m p l o y e d 
m th i s c o u n t r y and p a r t i c u l a r l y f o r the K i n g ' s 
W o r k s . T h e n ' were Flemish sculptors w o r k i n g at 
Henry VJTa ehapel at W e s t m i n s t e r : and 
T o r r i g i a n o ' s t o m b f o r H e n r y V I I appears a less 
isolated piece o f Renaissance s ty le when seen 

together w i t h the soph is t i ca ted Renaissance 
detai ls appear ing as early as I r, I 6 17 in the four 
earliest windows, largely the w o r k o f F lemish 
painters* o f K i n g ' s Chapel . N o t enough has 
been made, however , o f the close ties w i t h 
Spain o f bo th t he L o w ( 'o i in t ries and o f E n g l a n d 
nl the t i m e o f the be tho tha l o f Cather ine o f 
A r a g o n to t w o successive Princes o f Wales. 
B o m in 1485 as the f o u r t h daughter o f t he K i n g 
o f Spain . Princess Cather ine was at the age o f 
three be t ro thed to A r t h u r . Prince of Wales, 
and was the rea f t e r k n o w n in Spain as the 
Princess of Wales. Jn 15(U she a r r i v e d f r o m 
Spain at P l y m o u t h where t remendous recep­
t ions and feast ings awa i t ed her. W i t h her came 
an a rchbishop , a bishop, the Count o f Cabra 
and a permanent household o f s i x t y . I n the 
fol low ing year A r t h u r d ied and in 15(1.'! she was 
b e t r o t h e d t o H e n r y , Pr ince o f Wales . H e 
mar r i ed her in I 509 as H e n r y V I I I o f E n g l a n d . 

T h u s i t is a t that c o u r t l y level tha t one might , be 
j u s t i f i e d m seeking Spanish inf luence in a r t i s t i c 
ma t t e r s , and a case can he made for the new-
hera ld ic decora t ion o f K i n g ' s being in f luenced 
by Spanish cour t ie rs , as the new Renaissance 
decora t ion o f the earliest w i n d o w s o f t h e 
chapel was l . \ Flemish craftsmen. 
T h e suggested influences can lie d i v i d e d i n t o 
f o u r m a i n categories: 
1. T h e enormous scale o f heraldic decora t ion ; 
2. T h e r epe t i t i on o f iden t ica l coats o f a rms in 
adjacent bays; 
3. T h e p o w d e r i n g o f wal ls w i t h heraldic 
charges or ornamentation; 
4. T h e p l ac ing a n d s u r r o u n d o f H e n r y V I I s 
t o m b at WCstmins te r A b b e y . 
T h e enormous scale and ' a r c h i t e c t u r a l ' use o f 
he r a ld ry b o t h inside and outs ide bu i ld ings is 
such a f ea tu re o f Spanish a r t t ha t one h a r d l y 
knows w h i c h examples to select. But there can 
be few- examples more exaggerated t han the 
colossal coats o f a rms , about t w e n t y feet h i g h , 
w h i c h a d o r n the Cap i i l a del Condestable at 
Burgos Cat her l ra l . 1. erected f r o m 1497 onwards . 
A s i m i l a r l y l ine example occurs at the con tempo­
ra ry west end o f San . l uan de los Reyes at 
To ledo , 2. T h i s w o r k is the v e r y closest para l le l 
in a l l respects t o the decora t ive w o r k at K i n g ' s , 
and m a y be c i t ed as a source f o r the r epe t i t i on 
o f i den t i ca l coats in a d j a c e n t bays. T h e convent 
o f San J u a n de los Reyes w as f o u n d e d in 1470 
b y t h e Ca tho l ic k ings t o serve as a r o y a l 
mauso l eum. T h e a r ch i t ec t was J u a n Quag, a 
F l e m i n g as were m a n y o the r a rch i tec t s a n d 
c r a f t s m e n in Burgos and To ledo . H i s plans 
m a y be d a t e d 1479-80. a l t h o u g h w o r k pro­
ceeded s l o w l y i n t o the s ix t een th c e n t u r y . T h e 
b e t t e r - k n o w n Collegio de San Gregor io at 
V a l l a d o l i d ( W . p o r t a l c.1492), perhaps b y (bias , 
and the facade o f Salamanca U n i v e r s i t y 
(before 1510) are character is t ica l ly Spanish 
deve lopments on the same theme. T h e hold 
s p i r i t o f a l l th i s w o r k m a y p rov ide the nearest 
para l le l to t he as ton i sh ing ly large-scale he ra ld ry , 
w i t h i t s s p r a w l i n g s u p p o r t i n g beasts, over the 
ga teways o f Chr i s t ' s College (c.1505) a n d St . 
John ' s College (c.1511) at Cambr idge . One may 
be j u s t i f i e d in i nc lud ing the heraldic ga t eway of 

East Barsfaam Manor House. N o r f o l k ( e . i52o 
27) w h i c h is close in m a n y deta i ls t o t he ma in 
ga teway of St. John ' s College. 
T h e p o w d e r i n g o f walls w i t h hera ldry or orna­
ment is a Spanish t r a d i t i o n represented p a r t i c u ­
la r ly by the facades o f the Casa de las Conchas. 
Salamanca (1475 83) a n d t h e Palacio del 
I n f a n t a d o , G u a d a l a j a r a (1480-92 ) . the l a t t e r 
the w o r k o f . I nan Giias and others . W h i l e there 
is no precise Engl i sh pa ra l l e l , the numerous 
T u d o r badges t h r o w n at or p i n n e d on t o the 
in te rna ! piers and ex t e rna l buttresses a t t h e west 
end o f K i n g ' s chapel are f a r closer t o Spanish 
t han to Engl i sh precedent. 

T h i s is t rue also o f the unusua l pos i t ion o f 
H e n r y V I l ' s t o m b at Wes tmins te r , c e n t r a l l y -
placed and f ree - s tand ing before the a l t a r , 
a n d t h e as ton i sh ing ly e laborate b ronze-g i l t 
screen w h i c h sur rounds i t . T h e meta l w o r k 
' g r i l l e ' is a consis tent f ea tu re o f Spanish 
churches, and f r e q u e n t l y sur rounds tombs . A t 
I he end o f t in - fifteenth c e n t u r y a large meta l 
screen, s imple r t h a n , yet s im i l a r in f o r m t o 
H e n r y V I l ' s , was erected r o u n d t in - c e n t r a l l y 
placed t o m b o f Diego de A n a y a . A r c h b i s h o p o f 
Sevi l le , i n a ehapel a t the O l d Ca thedra l o f 
Salamanca. A n o t h e r example is G i l Siloee's 
magnif icent t o m b o f .Juan I I and Isabel o f 
Po r tuga l in the centre o f the choir o f t h e 
C a r t u j a de Mira f lo res . T h e c u l m i n a t i o n in 
Spain is the t o m b s o f the Cathol ic K i n g s , 
Fe rd inand and Isabel la , and o f Ph i l ip I and 
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J u a n a i n the Cap i l l a Rea l at Granada Ca thed ra l , 
3. T h i s roya l mauso leum was designed in 1506-7 
b y E n r i q u e de Egas a f t e r t h e conquest o f 
Granada t o replace t h e earl ier mauso leum a t 
To ledo . T h e superb t o m b s i n the Renaissance 
s ty le . l ike H e n r y V T I ' s , su r rounded by meta l -
w o r k screens, were not comple ted u n t i l 1522. 
I t is surely i n t o th i s Spanish r o y a l t r a d i t i o n 
t h a t the concept ion o f H e n r y V T I ' s chapel and 
its t o m b s t i ts . The re is no Engl i sh precedent f o r 
the pos i t ion o f H e n r y ' s t o m b , excep t the t o m b 
o f K i n g J o h n erected in 1217 in the cho i r before 
i he High A l t a r a t Worces ter . H o w e v e r , i n large 
c h a n t r y chapels, annexed to the b o d y o f a 
c h u r c h sucl i as t he Percy Chapel a t T y n e m o u t h 
Pr iory (c. 1.450), t h e B e a u c h a m p Chapel a t 
W a r w i c k ( t o m b c o m p l e t e d 1475) and the F i t z a l a n 
Chape l a t A r u n d e l —-the n o r m a l pos i t i on f o r t he 
founder ' s t o m b was i n the centre. 
S i m i l a r l y , t h o u g h t h e m e t a l - w o r k ' g r i l l e ' was 
n o t c o m m o n i n E n g l a n d , i t is not unreasonable 
t o regard that w h i c h su r rounds H e n r y ' s t o m b 
as t h e c u l m i n a t i o n o f t h e E n g l i s h fifteenth-
c e n t u r y c h a n t r y chapel . A n o t h e r h i g h p o i n t i n 
the h i s to ry o f the c h a n t r y chapel is represented, 
s i gn i f i can t ly enough, by tha t designed f o r Prince 
A r t h u r in t he sou! h side o f the cho i r at Worcester 
Cathedra l , commiss ioned b y his f a t h e r H e n r y 
V I I . T h i s m a g n i f i c e n t 'stone-cage' chapel was 
b e g u n i n 1504, poss ib ly by w o r k m e n f r o m 
W e s t m i n s t e r A b b e y . H e n r y V I I achieved a 
mas te r ly f u s i o n o f the fifteenth-century E n g l i s h 
t r a d i t i o n o f the c h a n t r y chapel w i t h t he Spanish 
concept ion o f the p r ince ly t o m b - c h a p e l . 
T h e b e t r o t h a l o f the sons o f H e n r y V I I t o 
Catherine o f Aragon and her c o n t i n u i n g 
presence in th i s c o u n t r y , m a r k e d a new stage in 
the recogni t ion and acceptance of England and 
her upstar t T u d o r s by Spa in , t he greatest 
wor ld -power . W h a t more n a t u r a l , t hen , t h a t 
there should be an a t t empt w i t h i n the KLing'a 
W o r k s t o recreate on Eng l i sh soil t he a t m o ­
sphere o f regal Spain a t her mos t sp lendid? 

D A V I D W A T K I N 

Earliest Cast 
Iron Beams 

 
I j f f t , design by Huge, used at Shrenshuni in 17!'(S: the Salford 
design, ventre, as in a letter /nun Southern to Lee. 2 June, 1800 
mid, right, showing lour the modifiention in the de/ith of the beam 
is marked on an undated dron ing at liinuinghani. 

I t is now k n o w n t h a t the first three bu i ld ings in 
E n g l a n d w here cast i r o n beams were used were 
the flax mi l l s o f M a r s h a l l . B e n y o n a n d Bage 
erected at Shrewsbury in 1796 and a t Leeds in 
1802. and the Phi l ips and Lee c o t t o n m i l l at 
S a l f o r d . bui l t between 1799 a n d 1801. T h e 
designer o f the t w o l l ax mi l l s was Charles Page, 
and i t has been c l a i m e d t h a t the firm o f B o u l t o n 
and Wa t t designed the Sa l fo rd m i l l . B u t i t is the 
purpose o f t h i s note t o show t h a t Bage had a 
bigger par t in the S a l f o r d design t h a n d i d 
141) 

B o u l t o n a n d W a t t ; a n d the re fo re t h a t t h e 
development o f cast iron beams up fee L:8©2, 88 H 
was e luc ida ted in an a r t i c l e b y S k e m p t o n and 
Johnson in T H E A R C H I T E C T U R A L R E V I E W 1 m u s t 
n o w be a t t r i b u t e d a lmost e n t i r e l y t o Bage. 
The stor\ that B o u l t o n and W a t t played a b ig 
pa r t in th i s seems t o have begun w i t h F a i r b a i r n , 
the Manches ter engineer, before 1831. A t first 
glance, t he d r awings o f the S a l f o r d m i l l i n t h e 
B o u l t o n a n d W a t t Col lec t ion ( B i r m i n g h a m 
Reference L i b r a r y ) seemed to support th is 
a t t r i b u t i o n , and t he i r evidence in I hat sense was 
accepted by ( l i e d i o n 2 and S k e m p t o n and .John­
son. H o w e v e r . T u r p i n Bann i s t e r , in the A R , 
p o i n t e d ou t t h a t none o f the B o u l t o n and W a t t 
d r awings are w o r k i n g d r a w i n g s f r o m w h i c h the 
m i l l cou ld have been b u i l t , 3 b u t t h a t m o s t o f 
t h e m refer t o the engine w h i c h B o u l t o n and 
Wat t suppl ied in 1801, or to the gas plant that 
was o rdered f r o m t h e m in 1803. 
T h e documen t s w h i c h best show how the m i l l 
was p lanned arc some let ters and d rawings f o r 
the engine house. 4 I n J u l y and Augus t 1800. Lee 
w r o t e t w o le t te rs g i v i n g t h e d imens ions o f t h e 
engine house a n d ask ing B o u l t o n and W a t t f o r a 
ske tch o f the engine. I n December, h a v i n g 
ob ta ined t h i s ske tch , Lee sent B o u l t o n and W a t t 
a p l a n a n d sect ion o f the engine house a n d 
boi lers ; w i t h i n a f o r t n i g h t , t h e i r d r a u g h t s m e n 
h a d p roduced a neat c o p y f o l l o w i n g Lee's 
i n s t ruc t ions in e v e n respect, t h i s t i m e a f t e r a 
delay o f three m o n t h s . I n a l l th i s it was c lear ly 
Lee w h o had ove ra l l charge o f t h e erect ion o f t h e 
b u i l d i n g and as a rch i tec t r a the r t han c l i en t . 
T h i s should cause no surpr ise ; as Bannis te r 
no t ed . Lee's o b i t u a r y i m p l i e d tha t he was t h e 
designer o f the m i l l , and he had been in charge 
o f the erect ion o f fact o ry bu i l d ings earl ier , in the 
1790s. 6 W h e n the m i l l was first proposed in 
1798, Lee w r o t e t h a t his par tners had 'agreed 
that I should i m m e d i a t e l y erect another M i l l ' , 
a n d elsewhere, T a m p l a n n i n g a M i l l w i t h t he 
same power as the presen t . ' 8 F o u n d a t i o n s were 
l a i d and the wal l s had been begun in 1799, b u t 
there seems t o have been l i t t l e progress u n t i l 
a f t e r June , 1800. T h e n between June and 
N o v e m b e r t h e wal l s were bui l t t o t he i r f u l l 
he ight and t h e i r o n co lumns and beams w e n ' 
erected. T h e delay o f t w o years between the 
first proposals f o r the m i l l and its reali/.at ion were 
p r o b a b l y o f great i m p o r t a n c e f o r it s final f o r m , 
because d u r i n g that t i m e Lee had been t h i n k i n g 
o f go ing i n t o the f l ax s p i n n i n g business, and had 
been co l lec t ing i n f o r m a t i o n b \ various means, 
some unde rhand , f r o m Mar sha l l , Benyon and 
Bage. I n J a n u a r y 1800. he said that .Marshall 
had called on h i m and T placed m y s e l f i n a 
s i t u a t i o n that he cou ld not decl ine i n t r o d u c i n g 
me i n t o his ( m i l l ) . . . I have now I he same ( ' l a i m 
upon Bage w h o pa id me a s imi l a r vis i t a few 
weeks since, w h i c h I shal l ce r t a in ly r e t u r n the 
earliest o p p o r t u n i t y . ' 7 

Lee almost ce r t a in ly d i d v i s i t Bage at Shrews­
b u r y , because in the le t te r o f J u l y 1800 quo t ed 
above he was able t o describe the w o r k i n g o f the 
Shrewsbury m i l l ; and he r emarked t h a t the new 
m i l l a t S a l f o r d w o u l d be bigger . I t seems p r o b ­
able t h a t Lee decided t o use i r o n beams i n t h e 
c o n s t r u c t i o n o f his m i l l o n l y d u r i n g 1800, a f t e r 
t w o meetings w i t h Bage. I n M a y 1800 he showed 
a p r e l i m i n a r y design w i t h i r o n teams t o W a t t 
a n d to J o h n Sou the rn , one o f W a t t ' s engineers. 
F r o m sketches i n a le t t e r f r o m Sou the rn t o Lee," 
i t is clear t h a t the design o f t h e i r o n beams was 
the same as t h a t i n a n u n d a t e d d r a w i n g i n the 
B o u l t o n and W a t t co l l ec t ion w h i c h S k e m p t o n 
a n d Johnson discussed; t h e section o f these 
beams was a refinement o f the shape used b \ 
Bage in 1796. 

Sou the rn a n d W a t t had var ious c r i t i c i sms t o 

m a k e ; i n p a r t i c u l a r , W a t t t h o u g h t t h a t t he 
sect ion o f the beam shou ld be changed t o some­
t h i n g more l ike Bage's , i n order t o suppor t the 
arches o f the f i r e p r o o f f l o o r bet ter . Southern 
sent L e e ' a ske tch o f what M r . Wa t t . . . t h i n k s i n 
bean i m p r o v e m e n t , in w h i c h I coincide w i t h h i m . 
Instead o f l wo beams three aire d r a w n across the 
M i l l suppor t ed a t the p i l l a r s . . . I a m aware of 
t he advantages y o u expec t to de r ive f r o m 
m a k i n g t w o beams o n l y and screwing them 
together , but ne i ther M r . W . nor m y s e l f t h i n k 
i t safe t o t r u s t t o . . . such screw s f o r the pur­
pose . . . ' " T h i s c r i t i c i s m o f the design, w hereby 
Lee connected t w o p r o j e c t i n g beams a t m i d -
span instead o f us ing th ree beams connected at 
the co lumns , seems unders tandable . Bu t d raw­
ings made a f t e r N o v e m b e r 180(1 s h o w i n g the 
comple ted i r o n - w o r k " ind ica te that Lee re jected 
the adv ice f r o m B o u l t o n and W a t t on this 
i m p o r t a n t p o i n t . 

S k e m p t o n and Johnson t hough t that the design 
Sou the rn was discussing in the le t t e r o f June 
1800 was a p r e l i m i n a r y design made in 1799. 
later abandi med in f a v o u r o f one w h i c h had' i ron 
beams w i t h an i n v e r t e d T-sec tnm. such as Fair­
ba i rn i l l u s t r a t ed in his desc r ip t ion o f t he m i l l . 1 " 
B u t Fa i rba i rn was inaccura te in several respects, 
and it seems p robab le t h a t t h e o n l y a l t e r a t i on 
I made was in the d imens ion- , not the basic 
design, o f the beams—the i n t e rna l w i d t h o f the 
m i l l was increased t o 4 2 f t . and the greatest 
d e p t h o f the beams was increased f r o m I I i n . to 
I 3 i n . F a i r b a i r n gave these l a t t e r d imensions 
accura te ly , but on his d r a w i n g o f the cross-
section o f the m i l l , he showed three 14f t . beams 
crossing the w i d t h o f the m i l l , instead o f t he t wo 
21f t . beams that were in fact used. T h u s Kan 
bai rn cannot be relied u p o n ; and since there is 
no evidence t o s u p p o r t his s t a t emen t that the 
section o f the beams was an inve r t ed T . t h a t 
s to ry must also he d o u b t e d . I f he looked at the 
b u i l d i n g , what he saw w o u l d agree w i t h his 
experience o f beams w i t h an inve r t ed T-seet ion 
because the angle o f the T w o u l d be obscured by 
the b r i ck arches, so he w o u l d no t see how the 
web o f Lee's beams widened at the base t o f o r m 
the ' skewback ' f r o m w h i c h t he arches sprang. 
I f these conclusions are accepted, the account o f 
cast i ron beam deve lopment g iven by S k e m p t o n 
and Johnson needs t o be m o d i f i e d . Instead o f 
there being f o u r d i f f e r en t cast i ron beams de­
signed between I 79(3 and 1802. t w o by Bage and 
t w o b y B o u l t o n a n d W a t t , t h e n ' are on ly three 
designs to consider, a l l essential ly based on the 
ideas o f Bage. T h e evidence o f Fa i rba i rn can be 
discounted , and the i n t r o d u c t i o n o f the T-beam 
in 1802 can t hen be seen as depend ing on Bage's 
unders t and ing o f cast i ron and on the theo ry he 
had developed at about tha t d a t e . " T h e poin ts 
raised here seem to suppor t the s to ry o f Page's 
s t r u c t u r a l ideas, w h i c h S k e m p t o n and Johnson 
have done so m u c h t o u n r a v e l . , \ . .!. i".\< i :v 

/ aw indebted i" Mr. I,'. L. Hills and Mr. St unit 
li. Smith fur their comments and assistance. 
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SUPER 
GAMES 
A now trend in design, especially 
i i i t e r i n r design—a kind of violence, 
which Progressive Architecture in a 
reeent issue largely devoted to this 
- n l i | ee t calls 'supermaniii ' iisni is ye t 
another siJ^II of protest and permissive­
ness. On the one hand Robert Venturi 
extols the virtues of the commercial 
s t r ip and would no doubt welcome the 
new sausage ear, I ; on I he other, expert-
mental designs like Lester Walker's 
Supercube perform miracles of com-

   

pression and versatf l i ty , 2. More often 
than not the new trend is a form of 
camouflage by means o f paint . Cheap, 
quick, frequently spectacular, occa­
sionally w i t t y , it is the self-indulgence 
Of a society l iving on borrowed 
affluence, Doug Mlichels has played 
havoc in hi> Washington flat w i t h the 
Sour-square window design (Pei was 
the architect of the block) by painting 
large circle- which refleel in a mirror 
ami cast confusing shadows over the 
walls, 3. Similar ambiguities result 
f r o m the fashionable overall use of 
shiny materials, when wall and ceiling 
become active w i t h the reflections of 
people moving. Of course the new 
trend is also a reaction against the 
articulated planes of Miesian space. 
The aggressively angular shop front, o f 
('. and I ' . ( l i rard 's Fahrenheit boutique 
in the Boulevard Saint Germain in 
Paris (irregular tetrahedrons rising 
through three floors). 4 , is a successful, 
and no doubt intentional , mockery of 
the conventional shop window. B y 
including t he irrai ional and ambiguous, 
Venturi believes that our vocabulary 
as designers w i l l be enlarged and our 
sensibilities extended. Some of the old 
guard have taken h im up on this— 
Harry Weese in his Chicago office 
transparent-top l if t (upward motion 
made visible), "). and Alexander Giraxd 

at St. John's College in Santa I'V w i t h 
I n - telephone booths sprouting mock 
telegraph poll's, (i. Another aspect of 
the new trend is action, people and 
what they do in a space being more 
important than the space itself—a 
return to a basic kind o f functionalism. 
Walker's Supercube. 2, 7 - 9 , is five 
rooms in one. An independent struc­
ture wi th in a room, it measures only 
4 f t . H i n . by S f t . by 7 f t . high, yet 
converts, by means o f doors which 
swing out on all sides, into separate 

areas Ear s i t t ing, dining, dressing, 
working and sleeping. The plywood is 
cut away t > > f< >rm circular openings, and 
the bright primary colours add to the 
general confusion of moving parts. 
Al though Supercube was considerably 
more expensive than the equivalent in 
conventional fu rn i tu re , there is no need 

 

  

 



 

SUPER GAMES 
to regard i t . as the o w n e r seems bo, 
mere ly as a huge ' supertoy' for a d u l t s 
p l a y i n g super games at l iv ing . O n e 
prevalent, c h a r a c t e r i s t i c of the new 
trend is a n infl i i iei l scale, seen at its 
most a b s u r d in the project ion of in-
Congruous images the s p i r a l r a m p s 
a n d dome of the Ougge i ihc im M u s e u m 
on the ce i l ing . I d , a n d N i a g a r a F a l l s 
over the f ireplace. J I , of a private 
a p a r t m e n t . Project ion, however , is also 
used i n a s t r i c t l y o ld -guard a r c h i t e c ­
tonic m a n n e r , a n d v e r y ef fect ive ly , by 
W a r r e n I ' latner in his New Y o r k J i e n a e n 
s h o w r o o m . 12 (see also pages 121 124). 

S H O P 
F U N 
L e s t e r W a l k e r develops the c i rcu lar 
cut -out theme of S i ipereube (for the 
s a m e client ) in I - 2 - K a n g a r o o , III, a 
s m a l l toy shop at tin- h a c k of a gal lery 
in P h i l a d e l p h i a . H e descr ibes the 
des ign as 'the filling of per iphera l wal ls 
w i t h shelves, s t r u c t u r i n g t h e m to be 
se l f - support ing , a n i l care fu l ly cut tint-
a w a y the rest of the mater ia l that was 
iini needed for these funct ional pur 
poses'. T h e ma in problem was to create 
a sca le w h i c h w a s powerfu l enough to 
c a t c h the eye 5 0 ft . a w a y at the other 
end o f the ga l lery , a n d yet sensi t ive 
enough to a c c o m m o d a t e the most-
del icate toy . 14. A l a n Ki ichshatun's 
L u c i d i t y I n c . on S e c o n d A v e n u e in New 
Y o r k , 15, also h a d to attract a t tent ion , 
a n d on a v e r y low budget. T h e shop 
sel ls o n l y objec t s m a d e out of plast ics 
(the s y n t h e t i c e n v i r o n m e n t is yet 
a n o t h e r aspect o f the new trend) , a n d 
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B t i c h s b a u m h a s m a d e use of another 
s y n t h e t i c m a t e r i a l , pa int , to c a r r y a 
des ign of bold b lack bands a r o u n d a n d 
d o w n the whi te wal l s , impos ing a v e r y 
big scale on a v e r y s m a l l space. B y these 
super -graph ic m e a n s the corners of a n 
a w k w a r d l y s h a p e d room are dissolved 
(oven the c o u n t e r is denied its c u b i c 
f o r m ) , a n d features s u c h as mirrors are 
benl to the overa l l pat tern of the 
design. 

More ambi t ious , though perhaps nol 
quite so success fu l because not a l l the 
furn i ture met the archi tect ' s require* 
incuts , is B u c h s b a u i n ' s Paper Poppy 

  
on I ' p p e r B r o a d u a\ . I 'i and I 7. some 
t h i n g o f a surpr i se in a middle c lass 
. J e w i s h - I r i s h ne ighbourhood ( though 
a d m i t t e d l y second generat ion) . Sel l ing 
greet ing c a r d s , p a p e r b a c k s and w hat are 
descr ibed as psychede l i c - type gifts , the 
s h o p a t t r a c t s a t t e n t i o n on the street 
b y i ts m a n n e r i s t des ign (of red and 
b l a c k b a n d s in porce la in-enamel led 
Bteel pane l s ) w h i c h r u n s unf in ished into 
b r i c k w o r k or glass , 18. T h e same design 
is c o n t i n u e d inside, where its l inear 
quality is used bo help c i r c u l a t i o n , the 
b a n d s end ing in a f lourish over the c a s h 
desk w i t h c lus ters of red a n d purple 
l ights . 19, repeat ing the shop s y m b o l 
w h i c h c a n also be found on the wal l s , 
in la id in the v i n y l asbestos floor a n d 
p r i n t e d on the s ta t ionery , m a t c h books 
a n d s h o p p i n g bags. F o r the window 
d i s p l a y (seen in 18 a n d 19) B t i c h s b a u m 
uses t he elegant O e r m a n R T d i sp lay 
s y s t e m of glass pane l s a m i p last ic 
connec tors ( i l lus trated in I D , A R 
O c t o b e r 1968). 

SIMPLE 
GAMES 

I n N o v e m b e r 19(i< W o r l d i l lus trated 
I 'omeranee a n d Br ienes ' s first outdoor 
rehabi l i ta t ion scheme in a New Y o r k 
s l u m . N o w , w i t h landscape archi tect 
P a u l F r i e d b e r g a n d t h a n k s to the 
Vincent A s t o r F o u n d a t i o n , they h a v e 
comple ted a s i m i l a r scene for B u c h a n a n 
School in the heart of one of W a s h i n g ­
ton's black ghettoes. F o r m e r l y empty 
a n d enclosed on its two s treet s ides by 
a c h a i n - l i n k fence. 20, it has been t urnei l 
into B delight ful p layground for the use 
of the school a n d ne ighbouring resi­
dents, 22. It is open on all sides a n d at 
a l l t imes , a n d e v e r y s t r u c t u r e , even 
the s n a c k bar a n d offices (right in 2:i). 
are designed for c l i m b i n g . T h e result is 
also v i sua l lv success fu l . T h e ma in 

 



SIMPLE GAMES 
recreation areas are s u n k l>eli>\\ the 
s u r r o u n d i n g level , a m i to lhe ex i s t ing 
B u c h a n a n School nn two sides the 
arch i tec t s h a v e added the service 
bui lding on the th ird side a n d a bell of 
trees on the fourth . T h e 'equipment ' , 
loo. p lays its part chal lenging pro­
ject ions of W i l l i a m T a n - concrete 
(totem pole s c u l p t u r e , 21. or the bold, 
constructed look of the "gazebo'. 24. 

DISCRETE 
UNION 
Anchor , Mortilock, M u r r a y a n d Wool -
ley's U n i o n building tor the recently 
establ ished (University' of Newcas t l e in 
New S o u t h W a l e - i - s i ted , like tin- rest 
of the u n i v e r s i t y , in a forest of tal l 
e u c a l y p t u s trees. 2.1. W i n n e r of the 
H \ l . \ B l a c k e t a w a r d for b u i l d i n g in 
the c o u n t r y areas of N S W , it i s to be 
built in stages. W i t h only the br ie f for 
tin- first stage in a n y cleat- form, a n d 
wi th plenty of land a v a i l a b l e , I he bui ld­
ing was designed of s ingle-storey con­
st ruc t ion . T h e need to h a v e durab le a n d 
maintenance- free mater ia l s suggested 
the use (,f b r i c k a n d t imber , a n d the 
importance of the roof wi th higher 
ground a r o u n d led to the choice o f a 
brown glazed tile. Desp i te the use o f 
s u c h tradi t iona l mater ia l s , the t e m p t a ­
tion to exploit craft t echniques for the i r 

aesthet ic effect has been success fu l ly 
resisted, ani l the whole design is dis­
t inguished for abstract qual i t i es de­
rived from t he consist cut a p p l i c a t i o n o f 
hole-in-the-wall principles and pitched 
roof disc ipl ines . 2<i. T h e p lan , 27, con­
sists of two wings fac ing an inner court 
a n d j o i n e d by a n e n t r a n c e l ink. 
E v e n t u a l l y the bui ld ing wil l form one 
side of a c e n t r a l un ivers i ty quadrang le , 
but it is difficult to see how, w i t h such 
an introverte i l p l a n , it c a n ever p lay its 
part in the greater whole, especia l ly 
when the m a m entrance , even now far 
from obvious , wil l be complete ly h idden 
by a stage-2 bui ld ing . 28. O n e wing 
conta ins offices, meet ing rooms a n d a. 
book shop; the other consists of d in ing 
rooms a n d a c o m m o n room-, a l l o f w h i c h 
are Served d irec t ly from a single 
k i t chen . T h e depth of this wing 
d e m a n d e d roof l ight ing. a n d the a r c h i ­
tect- preferred n u m e r o u s tall copper-
clad dormers to a single - t r i p . 2!). O n 
the court side the gal lery steps f o r w a r d , 
reducing the v e r a n d a h correspond ing ly , 
30, so that it is wiriest outs ide the m a i n 
d in ing-room, where the largest n u m ­
bers wi l l also congregate . 

H I 
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Claudgen offer 
Architects useful 
technical advice... 
F R O M P L A N N I N G T O M A I N T E N A N C E ! 

There are many hidden snags in the use 
of illuminated signs on buildings. 
Siting, legibility, installation, cabling, 
weathering, all create problems that can 
be avoided by careful planning. 

Claudgen sales engineers are able to 
discuss and advise on the technical 
details of signs, from design to 
maintenance . . . many architects 
appreciate this service. 

C L A U D G E N 
ILLUMINATED SIGNS A subsidiary of G.E.C. 

C L A U D G E N L T D . , P I T M A N H O U S E , P A R K E R S T R E E T , L O N D O N , W . C . 2 . 01-242 6711 

REGIONAL OFFICES: BIRMINGHAM. CARDIFF, GLASGOW. LEEDS. MANCHESTER. NEWCASTLE. NOTTINGHAM 
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marginalia 
THE EUSTON MURDER 
T h e above was the title of i lie art •«-!•- in 
w h i c h , in A p r i l 1962, the A H recounted 
I ho long drawn-out h is tury o f d i lator i -
ness Bud evas ion w h i c h led up bo the 
des truct ion by B r i t i s h R a i l o f t h e great 
Dor ic a r c h (or, more proper ly , propy-
laeum) at Boston* descr ibed m t h a t 
art ic le as 'one of L o n d o n ' s m a j o r 
a r c h i t e c t u r a l m o n u m e n t s . . . one of 
t he o u t s t a n d i n g a r c h i t e c t u r a l creat ions 
o f the e a r l y n ineteenth c e n t u r y a n d the 
most import -ant—and v i s u a l l y most 
sa t i s fy ing monument to the r a i l w a y 
age, which B r i t a i n pioneered*. 
I t s des truct ion was c o n n i v e d al b y 
the B r i t i s h T r a n s p o r t C o m m i s s i o n , the 
L o n d o n C o u n t y C o u n c i l a n d the 
G o v e r n m e n t , a n d was comple ted in 
t he face of widespread appeals t bal t In­
a r c h should be preserved , appea l s that 
i c a c h e d (and were rejected by) the 
Pr ime Minis ter h imse l f then .Mr. 
Haro ld M a c m i l l a n . T h o s e who pleaded 
for it were prepared bO accept the 
argument that the rea l ignment of plat­
forms w h e n E u s t o n s tat ion was rebuilt 
might m a k e it boo difficult bo preserve 
I he a r c h where it s tood, a n d asked as 
a reasonable a l t e r n a t i v e that the 
method o f demol i t ion should allow of 
its re-erectiotl as part of the layout of 
the new s tat ion , thereby preserv ing not 
on ly the a r c h itself hut its s y m b o l i c 
s ignif icance. 

T h e front ispiece to t his issue shows t hat 
this would have been not only possible 
but h ighly des irable . T h e r e i> no doubt 
t h a t s u c h problems as t a k i n g new 
foundat ions for tin" res i l ed a r c h d o w n 
through the low-leve l c a r - p a r k could 
have been overcome. T h e improvement 
t h a t w o u l d h a v e resulted even Che 
author i t ies who insisted on the demol i ­
t ion of the a r c h c a n h a r d l y fai l to 
acknowledge . But it is too late to 
acknowledge it now, because those 
same author i t i e s , inc luding M r . Mac­
mi l lan , refused at the t ime to have the 
stones n u m b e r e d a n d Stored even 
though to do so would have c o m m i t t e d 

t hem to nothing. T h e y were d e t e r m i n e d 
on complete des truct ion . 
It is un l ike ly that s u c h an act of titter 
v a n d a l i s m w o u l d h a p p e n today 
though one c a n never be ipiite sure: 
a n d h a d the author i t i e s agreed at the 
t ime on re-erect ion, this would u o d o u b l 
h a v e boon pa id for today as part of the 
cost o f rebu i ld ing the s ta t ion . F o r 
regard for h i s tor ic m o n u m e n t s is 
growings p a r t i c u l a r l y those of the nine­
teenth c e n t u r y a n d , even more par t i ­
c u l a r l y , those w h i c h represent, as did 
the E u s t o n a r c h , the i n d u s t r i a l revolu­
tion a n d B r i t a i n ' s p ioneering part in it: 
witness the G o v e r n m e n t ' s agreement 
(which they must not bo a l lowed bo go 
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back on) to preserve S i . P a n c r a s s tat ion 
a n d the m a n y commit tees a n d publ i ca ­
t ions concerned wi th the re la t ive ly new 
subject of indus tr ia l archaeology . 
S y m p t o m a t i c of this g r o w i n g regard 
for n ine teenth-century history a n d 
r a i l w a y arch i t ec ture is a book pub­
lished in D e c e m b e r by T h a m e s & 
H u d s o n * of which the hero is the 
E u s i o n a r c h itself a n d in w h i c h 
inc idental ly the A l ! ~ ' E u s t o n Murder' 
art ic le of I 962 is reprinted in ful l . T h e 
a u t h o r s o f the book are A l i son a n d 
P e t e r S m i l h s o n . who e x p l a i n that the 
compi la t ion of the \ o l u n i e lilled a dis­
turb ing gap in their l ives caused by the 
non-execut ion (see A I L August I9(5S, 
pages T'.t a n d 80) of their design for a 
B r i t i s h embassy at B r a s i l i a . 

W h a t e v e r its immedia te occas ion , this 
invo lvement of an (voant-garde, f i rm of 
arch i t ec t s in the h i s tory of technology 
ani l the architect ur<' that arose from it. 
a n d the ir feeling for what they ca l l the 
r i tual des truct ion of the E u s t o n arch", 

i - once again someth ing that cou ld not 
h a v e happened even six y e a r s ago. 
when it was more c o m m o n for avanl-
ijanlr a rch i t ec t s (if not these a r c h i t e c t s ) 
to decry preservationist!! as the pre-
occupat ion of react ionar ies a m i senti­
menta l i s t s . Nor is the element of 
nosta lg ia that now a p p e a l s on the 
S m i t h s o n s ' pages c o m p a t i b l e w i t h the 
Way bheir generat ion looked at th ings 
earl ier . T h i s is not a sign of age ing nor 
o f backs l id ing , but a reassur ing indica­
t ion o f a m a t u r e r a t t i t u d e to c i t ies 
which accepts the value o f c o n t i n u i t y 
a n d o f his tory sti l l being wr i t t en on 
then- face, a n d no longer d e m a n d s a 
tabula rosa as the t own-p lanner ' s 
s tar t ing-po int . 

T h e S m i t h s o n s ' book is a scrap-book , 
a s sembl ing for the r e a d e r a n ingenious 
m i x t u r e o f ear ly pr in t s , m a p s , posters, 
photographs a n d technica l d r a w i n g s , 
( (notations from r a i l w a y histories a n d 
other o d d m e n t s . It is c o n f u s i n g , evoca-
tive r a t h e r t h a n s y s t e m a t i c , wi th m a n y 
surprises a n d some irre levuncies . a n d 
not v e r y well pr inted . But a l w a y s 
behind this misce l lany of m a t e r i a l , 
e v e n w h e n the text or p ic tures t a k e us 
as far af ie ld as Carnl 'or th . B i r m i n g h a m 
or the R i v e r T y n e . looms the E u s t o n 
propy laeurn , i l lus trated at e v e r y stage 
from cons truc t ion bo des truc t ion , once 
the noblest r a i l w a y monument in the 
c o u n t r y a n d in this remembered f o r m 
— a n indictment of the ph i l i s t in i sm of 
a l l those who inherited respons ibi l i ty 
for t a k i n g care of it but who refused to 
do so. . I . M . K . 

IN MEMORIAM 
T h e model o f L o u i s K a h n ' s Monument 
to the S ix Mil l ion J e w i s h M a r t y r s , 1. 
w hich wil l s tand in New Y o r k ' s B a t t e r y 
P a r k over looking the S t a t u e of L i b e r t y , 
was recently exh ib i t ed at the M u s e u m 
of Modern A r t . T h e design is based on 

a 10-ft. square gr id , a n d consists of 
seven I I -ft. high glass piers s t a n d i n g on 
a grani te p o d i u m , a n d arranged s y m ­
metr i ca l l y about both axes . B y m e a n s 
of the t r a n s p a r e n c y of glass. K a h n 
here uses light as a s y m b o l of hope , tin-
piers being c o n s t r u c t e d out of inter­
locking sect ions a n d without m o r t a r . 
T h e six s u r r o u n d i n g piers are sol id 
glass:; the centra l one is hol low a n d 
conta ins a c h a p e l . In K a h n ' s own 
words , "the one the chapel—•speaks; 
the o ther six tire silent .' 

— r 3 

4 ~ 

I . model of Louis Eahtt's Monument to the Six Million Jewish Martvrt.togo in Battery Park,N.Y. 

• The Sutton .1 rrA md the Brotcth oj the London. 
Midland uml Scottish Railway. By Alison uml 
Peter Smltlison. with » Foreword by Nikobms 
Pevsner. London: Tliium-s and Hudson. I'.MIs. 
4Js. 

ST. IVES RELIEF ROAD 
C o n t r o v e r s y over the correct route for 
the St . Ives rel ief r o a d , w h i c h was 
Sparked off b j K e n n e t h B r o w n e ' s recent 
art ic le in the R E V I E W . * cont inues . T h e 
OOUnity counci l ' s proposed route on the 
west side of the t o w n (A on m a p ) has 
come under h e a v y lire wi th just i f ied 
d e m a n d s tha i the whole question be 
recons idered. 

Moreover , the c o u n t y p l a n n i n g officer's 
s tatement that the publ ic had I n 
mis led by a ca lcu la ted campa ign by a 
group of a r c h i t e c t u r a l journa l i s t s in 
L o n d o n who did not know the facts , is 
h a r d l y supported by the findings o f a 
report t just publ i shed b y a s t u d y group 
of the St . Ives C i v i c Soc ie ty . T h i s care 
full a p p r a i s a l conies out s trongly in 
favour of a route on the east s ide of the 
town, as K e n n e t h B r o w n e suggested, 
and plans h a v e been publ i shed to show 
where this shou ld r u n . T h i s is no 
a m a t e u r effort , unsupported b\ evi­
dence, but a cons idered s tudy by a 
local beam cons i s t ing o f an arch i t ec t , 
a n a r c h i t e c t - p l a n n e r a n d an engineer. 

a n d it goes into the m a t t e r wi th 
e x e m p l a r y I horoughness . 
Its ma in conc lus ions are : 

I . T h e proposed wetOerti rouie ( favoured 
by the c o u n t y c o u n c i l ) would introduce 

•J. wail HI St, I net. Uuutx, sluuting three piuposed mutes for the new rel'ifj mud. 

a new road across a n a r e a o f out­
s t a n d i n g n a t u r a l beauty . 
2. A n a l t e r n a t i v e route to the east 
would not only a v o i d this , but would 
accord better wi th the forecast of 
t in flic flow. 

3. T h e r e w ill be cons iderable dis­
locat ion o f t ra f f i c a n d ameni t i e s d u r i n g 
the cons truc t ion of a western route 
a n d v e r y l itt le d u r i n g that o f a n 
eas tern one. 
4. Demol i t ion cannot be ent ire ly 
avoided 1 , but the cost is l ike ly to be less 
on the east t h a n on the west . 
5. T h e r e is a c o m m e r c i a l a d v a n t a g e 
w i t h a n eastern route, a n d a dis­
a d v a n t a g e w i t h a western route. 
C o m m e n t i n g on the c o u n t y counci l 's 
preference for the Western route, the 
g r o u p points out that at the t ime when 
a l t e r n a t i v e s were first cons idered, the 
raiimay from S o m e r s h a m bo S t . I v e s 
was open a n d the goods-yard at S t . 

I v e s in use, thus prec lud ing the best 
site for an eastern route. A l so they 
cons ider that a decis ion should not be 
m a d e on the bare cost to the c o u n t y 
counc i l of the first phase , without 

•• \s|M'cis.i("CiiiisiTv,itieii 1.' A K . October 1968. 
fCivic Society tif St. IVIJH. Report o| Study 
(iroup No L. The mult afthe prtiposnd relief mud Mioup 
and bridge. 
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— C suggested eastern relief road 

m x m B alternative shorter eastern route 

possible future extension 

» • - - A 
western relief road 

w s . 
proposed car parking areas 
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Reading & the Oxford 
Regional Hospital Roard 

first called Rison 

W. Victor Smith. A.R.I.B.A.. Borough Architect, acting on behalf of the Oxford Regional Hospital Board. Main Contractors: J. M. Jones & Sons, Ltd. 

and got a new concept in hospital living quarters 
Nine week wonder 
Nurses and junior medical staff, not a 
day too soon, are beginning to get a 
better deal. And we like to think the new 
home at Reading's Prospect Park Hos­
pital illustrates it. A courtyard group of 
four 3 storey blocks, any suggestion of 
austerity banished by the trees that sur­
round them and the lawns they enclose, 
the comfort of the accommodation itself 
is equalled only by the flexibil ity of its 
layout: groups of bed-sitters convertible 
into flats or vice-versa as needs change, 
as staff come or go or marry. 
And how long did the entire structure 
take to erect ? Exactly nine weeks. 

Masters of the put-up job 
You needn't be very observant to notice 
that where building's concerned in­

dustrialisation is taking over fast. Hous­
ing estates, skyscraper office blocks, 
factories, schools, hospitals: big pro­
jects today call for pre-fabncation 
specialists at drawing-board stage, off-
site manufacture and the putting up of 
the units on site to timetables that wou ld 
make the builders of yesteryear shake 
their heads in disbelief. 

And in the whole field of structural pre­
cast concrete construction Bison are the 
biggest people there are. From one 
factory alone of their 9 in Britain their 
production is higher than that of any 
other organisation in the wor ld, the 
almost infinitely adaptable Wall Frame 
System used in the nurses' home already 
responsible for housing over 125,000 
people in every kind of high, medium or 
low rise dwell ing. 

Think big, think Bison 
Within 15 months of the first Wall Frame 
order by a Local Authority in January 
1964. 20% of all the high blocks in 
Britain were being built in Wall Frame. 
And wi th its applications extended to 
lower rise constructions, and the de­
velopment of other systems for other 
needs, the sky's the limit. 

First call Bison 
The largest structural precast 

concrete specialists in the wor ld 

«8» Concrete Limited 
399/401 The Strand. 

London W.C.2. 
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continued Irom pane 146) 
t a k i n g into account i h c c o s i benefit* of 
i he phases I hat follow. 
F o r instance , owing to site costs future 
c a r parks wil l be at the east e n d a r o u n d 
the cat t le market a n d tin- ma in traffic 
flow from both north a n d south wi l l be 
to this end. 
T w o a l t e r n a t i v e eastern routes are 
shown. B . the shorter , would be the 
cheapest route of" all but a long term 
view would p r o b a b l y j u s t i f y C , :5"><» 
y a r d s longer, B o t h take a d v a n t a g e of 
the disused goods-yard , the only place 
in S t . Ives when- a traffic d i s tr ibut ion 
point off sufficient size c a n be located . 

MIES SPEAKS 
T h e g r a m o p h o n e record on w h i c h the 
art ic le under the ahove t it le in the 
December , l9t>H. A K was based was 
publ ished in i t ia l ly by Bauwelt m a g a ­
zine of Ber l in as B a u w e l t A reinv 
No. I ' . B I A S , to w h o m Mies gave Ins 
in terv iew, descr ibed in the A H as the 
A m e r i c a n R a d i o 1'niversi ty m B e r l i n , 
should more proper ly h a v e been die-
scrtbei l as the B e r l i n radio stat ion of 
the U S S t a t e D e p a r t m e n t , its in i t ia ls 
s t a n d i n g for Radio in< Amerihaniachen 
Seiktor. 

WOMBOURN PREVIEW 
O n page (14 of the J a n u a r y L'969 A H 
( B i r m i n g h a m a n d West M i d l a n d s 
P r e v i e w ) , the W o m b o u r n j u n i o r t r a i n ­
ing centre a n d hostel were erroneous ly 
a t t r i b u t e d in the text of the cr i t i ca l 
a r t i c l e — t o the c i ty architect o f W o r ­
cester. T h e arch i t ec t s of the projec t , a s 
correc t ly g iven on page 38, where it 
w a s i l lus trated , are in fact D o n a l d 
G o l d f i n c h Assoc iates . 

obituary 
GERALD BARRY: 1898-1968 
G e r a l d B a r r y , who died in N o v e m b e r 
a t the age of 70. was interested in 
e v e r y t h i n g except - a s he a l w a y s used 
to say —Egypto logy . B u t a b o v e all he 
loved arch i t ec ture . He l iked the com­
p a n y o f arch i tec t s a n d spoke the ir 
language. He was genuinely proud of 
his honorary Fe l l owsh ip of the H I B A . 
a n d in a l l his w o r k i n g life, as j o u r n a l i s t . 
c r i t i c , impresar io or publ ic figure, there 
was never a t ime when some arch i tec ­
t u r a l project w h e t h e r it was I he 
pioneering Sewn Chronicle Schools 
Compet i t i on (a forerunner o f H e r t ­
fordshire) High P a d d i n g t o n , the new 
B a r b i c a n . Ci t ies Redeve lopment He-
search or the F e s t i v a l of B r i t a i n was 
not gett ing his interest a n d p r a c t i c a l 
support , m u c h of it e i ther u n p u b l i -
ci/.ed or c e r t a i n l y less well k n o w n t h a n 
it should h a v e been. B u t if most of u -
r e m e m b e r h i m for his a c h i e v e m e n t s as 
d irector-general of the 19/51 F e s t i v a l of 
B r i t a i n , perhaps only t hose who worked 
closely w i t h h i m d u r i n g this e x t r a ­
ord inary period of prepara t ion (1948-
19/51) c a n apprec iate what a task he 
took on a n d how t r i u m p h a n t l y he 

accompl i shed it. 
W h e n he was appointed in l3Mi8 (she 
f inanc ia l s i tuat ion of the c o u n t r y was 
— a s u s u a l — b a d , a m i gett ing worse. 
O n e w a r was over , but another in 
K o r e a was st i l l a c t i v e . It was the 
period of bui ld ing licenses a n d petrol 
coupons . E v e r y t h i n g — a n d in p a r t i ­
c u l a r high Spirits was m short s u p p l y . 
H e h a d no site for his cen tra l exh ib i t ion 
a n d precious l i t t l e—as far as he cou ld I 

1 4 8 

see to |>ut in an exh ib i t ion even if it 
cou ld be bui l t . I t was a s i tuat ion to 
g ladden his c r u s a d i n g spir i t a n d he 
a t t a c k e d it w i t h zest. H e col lected his 
t eam, most ly y o u n g a n d perforce inex­
per ienced , a n d w i t h i n a few m o n t h s the 
bawic decis ions were m a d e , loya l ly 
backed I hroiighout by Herbert Morr i son , 
a n d we were off. Th<" a i m was not just to 
g ive the nat ion a m u c h needed shot in 
the a r m . but to d e m o n s t r a t e to the 
wor ld that we were on our feet aga in . 
Tt was to be n a t i o n a l l y ce l ebra ted , 
not L o n d o n - b o u n d , it should a i m to 
leave some p e r m a n e n t , w o r t h w h i l e 
legacies o ther t h a n J u b i l e e c lock towers 
w h e n a l l was over , the exh ib i t i ons were 
to be select ive, seeking qiialit y in every­
th ing f r o m a r c h i t e c t u r e to cant. 'en 
c u t l e r y , a n d above a l l it was to be a n 
exerc ise in patronage , ca l l ing up every 
n a t i o n a l c r e a t i v e talent —engineers, 
gardeners , poets, m u s i c i a n s , designers. 

sculptors a n d scient ists . 
A l l th i s h a d to be co-ordinated a n d 
c r a m m e d w i t h i n a tight budget (to be 
t ightened even further in the process) 
a n d a cr ipp l ing ly short t ime. O n the 
s idel ines throughout s tood w h a t 
Michae l F r a y n h a s cal led the "carni­
vore- ' , jeering, opposing, giggling a n d 
obstruct ionis t . B a r r y ' s pers istence 
never weakened —he bel ieved in what 
he was doing a n d he infected a l l who 
worked w i t h h i m w i t h his e n t h u s i a s m 
a n d resilience'. "Sometimes' he used to 
s a y , ' I believe I ' m e x u d i n g a smell of 
Fes t iva l" . Desp i te snows torms a n d 
s tr ikes , pol i t ical u p h e a v a l s , warn ings 
from Professor R i c h a r d s o n t h a t the 
s i te cou ld n e v e r a c c o m m o d a t e the 
c r o w d s a n d f r o m X o i ; l C o w a r d that 
nobody would e v e r go, it a l l opened on 
t ime a n d wi th in the budget a n d was a 
knock-out success . 

I n e v i t a b l y , y e a r s have brought reac­
t ion a n d for some t ime now in the 
design wor ld , the F e s t i v a l has become 
almost a t erm of abuse . C e r t a i n l y m a n y 
of the qual i t ies a n d va lues it ce lebrated 
h a v e t o d a y lost f a v o u r or suppor t as 
m u c h as t he m a n n e r in w h i c h t hey were 
expressed has become derided or re­
jected by younger generat ions . S u c h is 
a l w a y s the fate o f fetes. W e all k n o w 
its faul ts , but noth ing , a n d least of al l 
the merc i l ess ly des t ruc t ive s w i n g of 
F a s h i o n ' s p e n d u l u m , c a n d e t r a c t f r o m 
its genuine a c h i e v e m e n t . I t ' s nice to 
t h i n k that some of its p e r m a n e n t 
legacies, direct a n d i n d i r e c t — a m o n g 
these the C O l l ) . the F e s t i v a l H a l l a n d 
N a t i o n a l F i l m T h e a t r e , s l u m c l earance 
m Pop lar , a n d h u n d r e d s of o ther 
i m p r o v e m e n t s ' a l l over the c o u n t r y — 

remain the real m e m o r i a l to the life o f 
this courageous , w i t t y , h u m a n e , serious 
a n d whol ly de l ight fu l m a n . 

nuaa CASSON 

correspondence 
ROAD LIGHTING AT LEEDS 
To the Editors. 
S I R S : T h e c a r r i a g e w a y on a sect ion of 
the R i n g R o a d in the Meanwood dis­
tr ict of L e e d s , north of the c i t y , h a s 
been doubled to br ing this s t r e t c h of 
road to the same s t a n d a r d as t h a t o f 
other d u a l c a r r i a g e w a y sect ions. N e w 
l ighting is a lso to be ins ta l l ed , a n d one 
wonders whether the L e e d s author i t i e s 
wi l l show a n y more cons iderat ion for 
landscape v a l u e s when this is done t h a n 
they h a v e s h o w n elsewhere. 

I n Ml/iS 59 concrete c o l u m n s of the 
tal lest k i n d were erect ed on the AO.'t in 
the i m m e d i a t e v i c i n i t y o f the f i f teenth-
cent ury c h u r c h at Whi t k i r k , w i th no 
cons idera t ion being pa id to the a r c h i ­
t e c t u r a l e n v i r o n m e n t , a l t h o u g h wi th a 
l i t t le fores ight it w o u l d h a v e been 
possible to in troduce l ight ing o f the 
requ ired power w i t h the m i n i m u m of 
v i s u a l in trus ion . L a t e r , w h e n the 
l ight ing was t a k e n f u r t h e r east w a r d s to 
the c i ty b o u n d a r y on Swi l l ing ton C o m ­
m o n , a fine open landscape was ru ined 
b y insens i t ive use o f the same t y p e o f 
c o l u m n . It is l i k e l y that before long 
s i m i l a r c o l u m n s w i l l h a v e m a r c h e d 
r igh t across the C o m m o n to the W e s t 
G a r f o r t h a r e a , t h o u g h here the re­
spons ib i l i ty w o u l d rest w i t h another 
a u t h o r i t y . 

D r i v i n g south on the O t l e y R o a d , a n d 
t u r n i n g east on to the L e e d s R i n g 
R o a d , one descends t o w a r d s the Mean-
wood V a l l e y ; a h e a d there are distant 
v i e w s over s lopes c o v e r e d w i t h old 
w o o d l a n d , a n d this w o u l d be a fine 
prospect were i t not for the concrete 
l ight ing c o l u m n s w h i c h place the 
c l u m s y s t a m p of the un insp ired im­
prover across the landscape . T h e n , 
when one dr ives f u r t h e r , past the last 
o f the c o l u m n s a n d on to the newly 
i m p r o v e d s t r e t c h of the r o a d , one is 
sudden ly in r e a l c o u n t r y s i d e . T h e 
effect is s t a r t l i n g . T h e road becomes 
part o f the l andscape , r is ing wi th the 
Contours , the c l ean unc lu t tered l ines 
of c a r r i a g e w a y flowing on t h r o u g h the 
massed trees. U r b a n deve lopment is 
c lose, but screened b y trees a m i the 
shape of th«' l a n d , a n d w h e n tall f lats 
c a n be seen they are no more t h a n 
s imple masses r i s i n g a b o v e the trees. 
A n d e lsewhere, beyond the newty 
doubled sect ion, the road cont inues m 
m u c h the s a m e w a y , mos t ly wit h trees 
a n d fields be tween the d r i v e r a n d the 
occas iona l s t re tches o f u r b a n i z a t i o n , 
un t i l Seocrof t is r e a c h e d , where once 
aga in concrete c o l u m n s dominate the 
landscape . M i n i s t r y of T r a n s p o r t 
a p p r o v a l has now been obta ined for the 
in troduct ion of C l a s s 2 l ight ing on the 
new s t r e t c h o f d u a l c a r r i a g e w a y , a n d 

the L Is author i t i e s are hopeful that 
th i s in t u r n wil l e v e n t u a l l y be replaced 
b y l ight ing o f h igher power. T h i s , one 
presumes , w o u l d m e a n l a m p s of the 
same power as e l sewhere on the R i n g 

R o a d , a n d would lead u l t i m a t e l y to the 
in troduct ion of s imi lar l a m p s all along 
the road to Seacrof t . T h a t the r o a d 
should be proper ly l ighted to Ministry 
s t a n d a r d s one does not d i spute , but 
care s h o u l d be taken that co lumns of a 
m a t e r i a l more s y m p a t h e t i c than con­
crete are used. T h e a n s w e r would seem 
bo be steel c o l u m n s , w inch are s l immer 
a n d m a y be pa inted a neutra l colour to 
m a k e t h e m less 1 >bt rusivo. 
T a l l steel c o l u m n s are in fact used in 
the centre of L e e d s , whi ls t the l ighting 
of the AOS between S k i p t o n a n d Ot ley 
is by nu-ans of steel c o l u m n s winch do 
l itt le h a r m to the r i c h landscape of the 
W h a r f e V a l l e y , a n d in both cases the 
q u a l i t y of the a c t u a l l ight ing is excel­
lent. O n e wonders t hen w h a t form the 
l ight ing o f this road wi l l e v e n t u a l l y 
take . A n e n q u i r y to the c h a i r m a n of 
the c o m m i t t e e concerned has received 
the reply that the s cheme wi l l h a v e to 
meet the requ irements of the Min i s t ry 
of T r a n s p o r t a n d be in a c c o r d a n c e wi th 
their speci f icat ions , a n d t h a t a n y 
decision as to w hether steel or concrete 
c o l u m n s are used rests w i t h the Minis­
try , But if a su i table a n s w e r c a n be 
obta ined elsewhere why not in Leeds? 
Is it not the respons ibi l i ty of the Leeds 
author i t i e s to prepare a s cheme w h i c h 
wil l sa t i s fy the M i n i s t r y a n d also suit 
t he landscape '.' 

CHAMAM s. n r n s o N 
H y l h e . K e n t . 

book reviews 
FESTSCHRIFT 
<"';>NCKH.\l.\(i A It«' 11 I T K C T l ' It K. Kit. John 
Summerton. Allen Lime, The Penguin Press. 
£« 6b. 
T h i s is a v e r y p r i v a t e book indeed. 
H e r e are nineteen es says wr i t t en by a 
g a l a x y o f a r c h i t e c t u r a l scho lars in 
h o n o u r o f X i k o l a u s Pevsner 's s i x ty -
f i f th b i r t h d a y . T h e book is edited by 
J o h n S u i n m e r s o n who . presumably , 
chose the a u t h o r s a n d co-ordinated 
the ir w o r k . S u m m e r s o n ' s ow n contr ibu­
t ion cons is t s o f ten l ines addressed to 
'My dear N i k n l a u s ' . W h a t a p i ty that 
he did not h imse l f write the twent ie th 
e s say . T h e t wo best architect ural writers 
in the E n g l i s h language, Pevsner a n d 

:!. looking eastwardi oeer Hie Meaitwood Volley, near Leeds, thawing the intrusive effect on the landscape 
of concrete lighting columns. See the letter from G. S-. Hudson. 
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continued liom pag- 148) 

S u m m e r s o n , are t h u s exc luded from t he 
book: everyone else is there, 
Th<> Select Pevsner B i b l i o g r a p h y ut the 
end o f the v o l u m e h a s been compi l ed 
by J o h n B a r r . It begins w i t h rev iews in 
i he Dreadner Anzeiger forty-tihroe years 
ago a n d r i m s to almost ten double-
eolnini i pagOfl, It is a n a s t o n i s h i n g 
record o f a life's work . S o m e t r ibute to 
that work was sore ly due a n d Pevsner 
would not h a v e wished it to take a n y 
other form t h a n this book. 
W h e n we i urn to t h e essays themselves , 

however , one mus t repeat that this is 
indeed a pr iva te book in more senses 
t h a n one. Ruth in its genesis a n d in the 
h igh ly personal a m i esoteric na ture of 
its content it is inbred . S e l d o m , :it a n y 
rate m the a r c h i t e c t u r a l l ie ld. c a n there 
h a v e been such a: p y r o t e c h n i c d i s p l a y 
o f erud i t ion , profound s c h o l a r s h i p , 
» h c e r pedantry a n d complete d e t a c h ­
ment from a l l rea l i ty . T h i s book 
symbol i zes the t r i u m p h of the great 
T e u t o n i c bid to m a k e w r i t i n g about 
art more important t h a n a r t . T h e r e is 
no archi tect a l ive in E n g l a n d in whose 

honour anyone would want to produce 
a book of e s says . . . only a crit ic. 
O d d l y enough it is the most h u m a n , 
less rari f ied essay w h i c h , if only by 
impl i ca t ion , is the highest tr ibute to 
P e v s n e r . A l e c C l i f t o n - T a y l o r , in his 
account of A r c h i t e c t u r a l T o u r i n g w i t h 
t he Lit tie (!uides . tells us of t hi' c y c l i n g 
c l e r g y m e n w ho wrote t h e m for M u r r a y -
some eighty y e a r s ago. T h e y a l w a y s 
h a d more t h a n h a l f a n eye on the 
s q u i n e h - a r c h , the N o r m a n door or the 
S a x o n q u o i n . H o w i m m e a s u r a b l y far 
we h a v e gone s ince then . . . a m i t h a n k s 
largely to 1'evsner. 
T h e o ther d i s ser ta t ion upon tour i sm 
m a y surpr i se m a n y . W e are now 
hardened to the sight o f Such paupers 
as M a r l b o r o u g h , I )evonshire . B e d f o r d o r 
P e m b r o k e co l l ec t ing their ha l f -crowns 
to keep body a n i l soul together. J o h n 
H a r r i s , h o w e v e r , in his essay upon 
' E n g l i s h C o u n t r y House Guides 1740-
1840" shows that this is in fact no new 
th ing . T h e tr ia ls of the trave l ler , from 
C e l i a F i e n n e s o n . were h a r d indeed, but 
a l l the s a m e they t rave l l ed , a n d their 
objec t ive was u s u a l l y the houses a n d 
p a r k s o f the nob i l i ty . It was a profit-
able game for the owners . T r u e , only 
the gentry e v e r passed the lodge gates, 
but t i ckets a n d guide-books usua l ly 
to be bought a t the i n n — w e r e expen­
s ive , a n d t ipp ing e x o r b i t a n t . A l l the 
s a m e , to g ive on ly one ins tance , in 177(i 
wel l over two t h o u s a n d people v i s i t ed 
W i l t o n . T h e guide-books v a r i e d f r o m 
mere p a m p h l e t s to serious tomes. I t 
w a s the conten t , however , w h i c h was 
so different f r o m the guide-books of the 
Pevsner era . U s u a l l y ' l ie book dealt at 
length, not w i t h the house but wi th the 
owner 's l ineage a n d his col lect ion o f 
pa int ings a n d ant ique s t a t u a r y . Many 
o f these gu ide-books , however , were 
c l ear ly of great merit on their o w n 
terms . 

In spite of the t it le of this book it is 
obvious that the essayis ts were asked 
to write not about arch i tec ture but 
about a r c h i t e c t u r a l l i terature . T h i s was 
sure ly a p i ty . T h e result is that the 
whole v o l u m e becomes a series of 
wri t ings about other people's wri t ings . 

I T h i s appl ies , for ins tance , to the line 
i opening essay b y H . M . C o l v i n , on 

A u b r e y s Chronoloyira Anltitictonicii, 
| to the necessar i ly rattier thin a n a l y s i s 

by R . M . Middle ton on F r e n c h 
E i g h t e e n t h - C e n t u r y O p i n i o n on W r e n ' 
t h i n because the F r e n c h d idn' t real ly 
th ink v e r y m u c h about W r e n one 

| w a y or the other. O t h e r essays 
where the a u t h o r s w r i t e about w riters 
are M o r d a u n t C r o o k ' s ' .John B r i t t o n 
a n d the G e n e s i s o f the G o t h i c R e v i v a l " , 
P a u l T h o m p s o n ' s "The Writings of 
W i l l i a m W h i t e ' , Maur ice C r a i g ' s J a m e s 
Fergusson ' a n d so on. E v e n when we 
come nearer o u r o w n t ime we h a v e very 
little about bui ld ings or f u n d a m e n t a l 
changes in design: we h a v e F r a n k 
J e n k i n s on 'Nineteenth C e n t u r y 
P e r i o d i c a l s ' , . ! . M. R i c h a r d s o n A r c h i ­
t ec tura l C r i t i c i s m in the Nineteen-
T h i r t i e s ' a n d H u g h Gasson on ' A r c h i ­
t ec tura l J o u r n a l i s m " . I n the same 

I category, a l t h o u g h far too journa l i s t i c 
I in m a n n e r , is R e y n e r B a n h a m ' s 

at tempt to e x p l a i n the A r c h i t e c t u r a l 
Po lemics ' o f the last t w e n t y years . Not 
that some of these essays are not , each 
in its own w a y , r a t h e r br i l l iant . T h e y 
are, but they are about c r i t i c i s m rather 
t h a n about a r c h i t e c t u r e , upon winch 
Pevsner must sure ly h a v e hai l some 
inf luence, unless he h a s l ived in v a i n . 
O n e wonders , one must a d m i t , to what 

I extent these depths of s c h o l a r s h i p 

a n d chronological m i n u t i a e may be 
p l u m b e d without ac tua l foolishness. 
Pugit i . For instance, as we all know, 
was the most intense a n d most bizarre 
f igure of the G o t h i c R e v i v a l . H i s Con­
trast* had a cons iderable effect upon 
taste . \ ' u one in the world knows inc.re 
about P u g i n than Phoebe S t a n t o n . In 
her essay on ( 'milrusts she l ias scraped 
the bo t tom of the barre l . I f then' i -
a n y t h i n g left it must be so tr iv ia l that 
a resurrected P u g i n would surely be 
found to h a v e forgotten all about it. 
K u s k i n , w h o — u n l i k e Miss S t a n t o n 

regarded Pugin as 'the smal lest of a l l 
possible arch i t ec t s ' is here dealt w i t h 
by H e n r y - R u s s e l l H i t c h c o c k in his 
' K u s k i n a n d A m e r i c a n A r c h i t e c t u r e ' . 
About a th ird of the tota l text consists 
of footnotes on B u s k i n ' s A m e r i c a n 
publ i shers a n d l ike m a t t e r . S o m e d a y , 
somewhere , someone wil l sure ly wri te 
a n essay upon ' H i f c h c o c k upon B u s ­
kin 's A m e r i c a n Publishers". T h e 
mater ia l is there, it would be a p i ty to 
was te it. 

But to be serious: just occas ional ly one 
is reminded of a n old c r a c k o f C a s s o n S 
c o n c e r n i n g ' foot-and-note disease but 
one also realizes that this book is a 
most s c h o l a r l y tr ibute to a great 
s cho lar : it is also one w h i c h no age 
could h a v e produced except our own. 

K. r n i N K A i x .loiin w 

SHELL STRENGTH 
NORTHAMPTONSHIRE AND THE SOKE 
O F P K T K K l S O K O l ' o l l : A S H E L L ( i l ' I D K . 
lilt Juliet .Smith. Fulicr. 2J«. 
T h e She l l G u i d e s a r e going f r o m 
s trength t o s trength . T h e r e are thirteen 
E n g l i s h count ies now a n d two vo lumes 
o n W a l e s a n d one on the Isle of W i g h t . 
T h e y v a r y less in arrangement— intro­
d u c t i o n , gazetteer, a m p l e i l lus trat ions 
spread over the whole text than in the 
weight given to the par t s . T h i s vo lume 
a l a s has on ly tw o pages of in troduct ion . 
T h a t is a p i t y ; for introduct ions t o 
Shel l G u i d e s h a v e a fine t rad i t ion . T h e 
G a z e t t e e r st i l l inc ludes the Soke of 
Peterborough which is now H u n t i n g ­
d o n . T h e entr ies a r c l ively and not too 
archaeo log ica l . S o m e are a little short 
( T h o r p e H a l l I S words) , some larger 
ones tend to m i s s the a r c h i t e c t u r a l l y 
s ignif icant points ( K i r b y H a l l ) . 
A c o m p a r i s o n wi th The Buildings oj 
England, wh ich users wil l inev i tab ly 
m a k e , shows that the lodge o f R u s h ton 
H a l l , here i l lus tra ted , i s in the B of E 
just ' G o t h i c C I ! ) ' , a n d at Scaldvvell the 
bel lcote , the font cover a n d the in­
scr ip t ions in the porch arc all absent 
f r o m the B of E , but that Cottesbrooki 
H a l l h a s t w e n t y lines against the S h e l 
G u i d e ' s l a words . But the B of E is 
s i lent on Mary Queen of Scots at 
F o t h e r i n g a y a n d C l a r e at Helps ion, 
T h e w r i t i n g of the new Shell G u i d e 
var ies of course , no doubt according 
to the a u t h o r ' s invo lvement . K e t t e r i n g , 
for e x a m p l e , ani l O u n d l e are a bit lam> 
c o m p a r e d wi th the power of evoca t ior 
of a B e t j e m a n or a N a i r n . T h e photo 
g r a p h y is excel lent . T h e r e are now tw< 
generat ions of P ipers busy , apart from 
E d w i n S m i t h a n d C h r i s t o p h e r Dal ton 
It is no doubt J o h n Piper's incurabli 
m o d e s t y w h i c h accounts for 111< 

absence of his s ta ined glass at O u n d l e 
S.T.N 

BOOKS RECEIVED 
LANDMARK ARCHITECTURE O F A I . 
LEGHENY n i l ' N T V , PENNSYLVANIA. /;.. 
J. I>. Van Trump and A. I'. Ziegiev. Pittuburgi 
II intern it' himlmarks I'uliliratiant. 
ftLANDFORD. By PrterSmith, Tiorirl /;,,,., 
shop. m». nit. 
AMERICAN I'd l L D I N i i . B»@tt>fl M'A'oMl'A 
I'll if fruity of Ckigago. 90», 
HI I L D I M i L A W I ' d It S T I ' O K N T S . I: 
Keith MMIIMIH. I'asset. JTn. Od. 

The earliest ami the must rereul of the liuililinas illustrated in Wayne Andrew*' new and eery 
eniii/iieheiisiee Ihnai/li largely yietorial— Ari-hiteet ure in Cli irutfo a m i Mid -Amer iea I Sew York 
Alhenmm, 82tt): i . Mormon Temple, Kirtland, Ohio, i s 3 3 - 3 d {arc/tited unknown): 5, Lake Michigan 
Hull, drain! Valley Stale College. Alleniille. l'.K'.T (arrhilerls. Meathe, Kensler c(- Assiwiales). 
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Brad stone 
Adds sales appeal to 

your designs 

Prospective buyers are attracted by Bradstone's 
dignified appearance, which is virtually in­
distinguishable from matured natural stone. 
You'll find that reputations are built in Bradstone 
as readily as houses. Bradstone adds appreciably 
to the selling value of a property without 
significantly increasing material costs. Further­
more, your builder wil l be certain of delivery on 
schedule. 
Cast by a perfected moulding technique, 
Bradstone offers a choice of finish — tooled or 
rough-hewn — in a full range of sizes, profiles 
and stone colours. In every random delivery 
there are subtle variations in shade that lend 
authenticity to the completed building. 
Incorporate Bradstone in your future housing 
designs. It is widely favoured as a feature for 
chimney stacks and gable ends. Send the 
coupon for full details today. 

Please send delivered 
prices and a 
Bradstone colour 
catalogue to 

Bra 
C A S T S T O N E 

Name — 

Address 

Site 
Telephone No. 
B r a d s t o n e D e p a r t m e n t 3 ' i " 
E d w i n H. B r a d l e y & S o n s L i m i t e d , 

jj^Swindon, W i l t s . T e l e p h o n e 5 5 5 1 

"Our drums 
take some 
beating'.' 

Catalogue No. D C 115. 
Black ceramic skin to a depth of 
2" fired on to circular opal bowl. 

The Hailwood Drum range of ceiling-mounted fittings is designed primarily for offices, hotels, shops, restaurants, schools, 
hospitals, etc., but the elegant styling would be equally at home in a domestic setting. 
The basic drum fitting (Cat. No. DC1110-3) is a plain, circular opal bowl, available in a number of variants, two of which have 
a black skirt, extending down the side of the bowl. This skirt is of a ceramic material which has been fired on to the glass 
making it an integral part of the fitting and thus less expensive and more attractive than a metal skirt. 
The basic drum fitting can also be fitted with a removable serrated Aluminium skin. 
All the fittings incorporate a patented concealed ceiling gallery for easy installation, and all are available in 4 sizes: 
8J", 10", 12", 14" dia. Send for new commercial lighting catalogue and list prices to:— 

Cat. No. D C 1119 
Black ceramic skirt, to a 
depth of fired on to 
circulur opal bowl. 

Cat. No. D C 1123 
Removable serrated 
aluminium skirt on basic 
drum titling. 

Cat. No. D C 1110 
The basic drum fitting— 
plain circular opal bowl. 

HAILWOOD 
H A I L W O O D & A C K R O Y D L T D . , B E A C O N W O R K S , M O R L E Y , L E E D S . T E L : M O R L E Y 4 2 3 2 . 



The Industry 

Finnish furniture 
1 shows a v e r y c o m f o r t a b l e F i n n i s h 
a r m c h a i r <>f fibreglass w i t h loose 
cush ion ing 1 ix<•<I w i t h press s tuds a n d 
a pedes ta l base w h i c h incorporates a 
r o c k i n g m e c h a n i s m . Des igned b y Y r j o 
K u k k a p u r o a n d manufae t -tired by 
H a i m i O y , it is e x h i b i t e d , together 
w i t h a n o t h e r c h a i r b y the s a m e t e a m 
( s h o w n on page 121 o f this i ssue) , in the 
F i n n F u r n exh ib i t ion (HO J a n u a r y — 
(> F e b r u a r y ) organized hy the F i n n i s h 
F o r e i g n T r a d e A s s o c i a t i o n at the 
L a n c a s t e r H o t e l to promoto F i n n i s h 
des ign fo l lowing the abo l i t i on of tari f f 
b a r r i e r s between E F T A countr i e s . 
T h e c h a i r w i l l s h o r t l y be a v a i l a b l e in 
th i s c o u n t r y t h r o u g h C o n r a n C o n t r a c t s 
a n d i s e x p e c t e d to re ta i l a t £(H) in 
leather , o ther less cost ly upho l s tery 
a lso be ing a v a i l a b l e . 

Furniture by shipbuilders 
B r o o k e M a r i n e h a v e been bu i ld ing 
l u x u r y c r a f t , cargo vessels a n d y a c h t s , 
b o t h sai l a n d power , s ince 1S74, a n d 
t h e i r f u r n i t u r e a n d j o i n e r y d iv i s ion has 
c r a f t s m e n a c c u s t o m e d to the s t a n d a r d s 
o f w o r k a p p r o p r i a t e to th i s back­
g r o u n d . A s wel l as c a r r y i n g out h igh 
c las s c o n t r a c t w o r k t h e y h a v e a 
s t a n d a r d range of office f u r n i t u r e . 2, 
des igned b y R o b e r t H e r i t a g e a n d 
m o d u l a r bedroom f u r n i t u r e by K i c h a r d 
H o r n b y w h i c h is based on a 4 i n . 
module . T h i s range cons is t s of w a r d ­
robes wi th interior f i t t ings , chest of 
d r a w e r a n d dress ing tab le u n i t s as wel l 
as stools a n d headboards , al l a v a i l a b l e 
a s i n d i v i d u a l pieces or as c o m p o n e n t s 
o f f ree - s tanding or fitted schemes . A l l 
the f u r n i t u r e c a n be suppl ied in a n y 
t i m b e r or veneer as r e q u i r e d . T h e 
c o m p a n y also produced the k i t c h e n 
u n i t s for the B a r b i c a n development 
schemes . 

Brooke Marine Ltd, Lowestoft. 

Roofing sheet 
M a r l e y d e k rooting sheet cons i s t - of a 
spec ia l ly formulated v i n y l b a c k e d w i t h 
asbestos a n d is des igned to p r o v i d e a 
jo in t l e s s c o v e r i n g for flat, l o w - p i t c h e d 
a n d c u r v e d roofs on indus tr ia l i zed or 
portable bui ldings , ft is la id wit h a cold 
adhes ive to v i r t u a l l y a n y s t r u c t u r a l 
roof ing m a t e r i a l a n d is f lexible enough 
to t a k e up s u b - s t r u c t u r e m o v e m e n t . I t 
h a s a n K X T S A A fire ra t ing when laid 
on non-combust ib l e decks or screeded 
wood wool mill compressed straw -ilabs. 
I t is supp l i ed in 70-ft . rolls to give a 
c o v e r w i d t h of 3 ft. w i t h a 2- in . se l ­
vedge, the side joints being m a d e w i t h 
a d h e s i v e a n d the b u t t e d end j o i n t s 
w i t h a solvent welded tape . F l u - l i i n g s 
a n d tapes 12, 9 a n d 4 i in . wide are 
m a d e for wel ts at eaves a n d verges. 
M a r l e y c a r r y out a s u p p l y a m i 6 s 
serv ice throughout the c o u n t r y . 
The Marie;/ tlrouji, h'iverhead, Sc.ren-
oaks, Kent. 
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Fluorescent fittings for domestic work 
T h e use o f f luorescent f itt ings in domes­
tic w o r k h a s been s o m e w h a t l imi t ed b y 
the s ize o f the hous ing needed to take 
the s t a r t e r choke , the l a m p suppor t ing 
spine being general ly larger t ban t he 
d i a m e t e r o f the l a m p itself a n d looking 
too m u c h l ike a n indus tr ia l l i f t ing to be 
a c c e p t a b l e except in k i tchens a n d 
b a t h r o o m s . S i m p l e x E l e c t r i c h a v e now 
deve loped a c h o k e of except ional ly 
.small cross seel ion. ha.rely a n inch 
s q u a r e , so that the l a m p spine appears 
as l i t t le m o r e t h a n a s lender support ing 
m e m b e r f r o m w h i c h the l a m p a n d 
dif fnser are suspended , 3. T h o choke 
is in two parts a n d is not encased but 
pot ted d i rec t into the spine w i t h a poly­
ester res in . T h e sp ine is s i lver grey 
anodized a l u m i n i u m wi th d a r k - g r e y 
plast ic end caps a n d the l a m p c a n also 
be f itted w i t h a s imple di f fnser w h i c h 
cl ips over the tube , or w i t h a teak panel 
for indirect light mg. 
Simplex Electric Ltd. Blythe Bridge, 
Stoke on Trent, Sta ffs. 

Poster display units 
T h e T r i l a t e r a l poster d i sp lay uni t . 4. is 
in tended for use in pedestr ian pre­
c in c t s , a n d wil l d i sp lay three four-
sheet (60 in. by 4S in.) posters each 
f a c i n g in a different d irec t ion . T h e r e is 
a l so a two- t ier vers ion to take six 
posters , w i t h a height of 13 ft. T h e 
poster f rames are in whi te stove-
enatnelled steel carried on a c y l i n d r i c a l 
steel c o l u m n fixed over a base support 
e m b e d d e d in concrete a M ( | weathered 

w i t h a g a l v a n i z e d capping . T h e posters 
a r e m o u n t e d on p lywood a n d there i -
also a d i s p l a y unit w i t h i l luminated 
panels w i t h the posters mounted on a n 
opalescent I'erspex diffnser panel ani l 
w i t h a c l ear I'erspex cover. T h r e e 
fluorescent tubes per tier provide tho 
l ight ing . T h i s design h a s the blessing of 
the C o I D . 
London A Provincial Poster Group Ltd, 
"» Southampton Plan. London WCl. 

Self-powered exit signs 
S a u n d e r s - R o c Deve lopments have now 
developed a new type ©15 self-powered 
exit s ign w h i c h needs no maintenance 
or s erv i c ing d u r i n g its useful life, w h i c h 
shou ld be about 1.1 years . T h e sign is 
i n t e r n a l l y i l luminated by t r i t i u m -
a c t i v a t e d B e t a l i g h t s (patented by 
S o u n d e r s - R o e ) , a n d is comple te ly 
i n d e p e n d e n t of a n y wir ing , bat teries or 
e lec tr ica l connect ions so that it c a n be 
p laced wherever it m a y be needed. T i n -



Photographed at Antonio's Spanish Restaurant, Long Acre. London. 

More Biddle Vectair heaters are installed in Great 
Britain than any other make. There are two important 

reasons why the Biddle Vectair is the most widely 
used convector in the country. The first is efficiency, 

the second is choice of size. Biddle first introduced 
the Vectair almost 40 years ago so that today's 

models incorporate all the knowledge gained in that 
time. The range of sizes is based on a floor and a wall 

model. Both are available from 19" to 63" long in 
increments of 4" and in depths of 4?", 6 f and 8{". 

There are also 5 heights for each type. 
A leaflet describing the Vectair 

is available on request. 

The new Vectair has been selected by the Council of 
Industrial Design for the Design Centre, London. 

F . H . B I D O L E L T D 

16 Upper Grosvenor St, London W1X OBQ Tel: 01 -493 0532-9 
Sales Offices : Glasgow: Tel : 041-BRI 4871 Newcastle Tel 

Tuttle Hill Nuneaton. Tel: ONU2 4191 
0632 21955 
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le t ter ing is white on a b l a c k back­
ground when seen in d a y l i g h t , b u t in 
d a r k n e s s the le t ter ing c a n be e i ther 
ye l low or green, a s ordered . O t h e r types 
of sign can also be suppl ied , the Hera-
l ights being appl icable to d i a g r a m m a t i c 
signs, m a r k e r s a n d meters . 
SauHilars-Roe Developments Ltil, Sorth 
Hyde Road, Hayes, Middlesex. 

New refrigerators 
W e s t i n g h o u s e o f A m e r i c a , w hose l u x u r y 
refr igerators sell at prices up to noarh 
£ 6 0 0 , are now m a k i n g a more real is t ic­
a l l y pr iced range s t a r t i n g at about £ 7 0 
a n d of a size more su i tab le for k i t c h e n s 
in t ins c o u n t r y . T h e r e a r e five models 
r a n g i n g in size from 6.4 to 11 c u . ft. A l l 
o f t h e m h a v e t h i n wa l l in su la t ion to 
give m a x i m u m storage c a p a c i t y , t i l t -up 
she lves for tal l bott les , a n d doors w h i c h 
open w i t h i n the w i d t h o f the cabinet . 
T h e r e is p u s h - b u t t o n defros t ing , the 
re fr igerator a u t o m a t i c a l l y r e - s t a r t i n g 
when the i lefn >st ing c y c l e is comple ted . 
T h e two larger models h a v e t w o doors 
w i t h separate freezer c o m p a r t m e n t s 
a n d defros t ing is fu l ly a u t o m a t i c , whi le 
the largest mode l w i l l keep 2 c u . f t . o f 
frozen food for three m o n t h s . Model 
D k 270, 5. h a s a c a p a c i t y of 9.5 c u ft . 
Advance Domestic Appliances Lid, 6 6 -
68 Margaret Street, London W l . 

Plastic roller shutters 
Coloras t i c rol ler s h u t t e r s , 6, are m a d e 
f r o m e x t r u d e d hol low p v c sect ions 
w h i c h inter lock in m u c h the s a m e w a y 
a s the c o n v e n t i o n a l m e t a l typos , but 
are m a d e in a choico o f co lours a n d 
never need p a i n t i n g . T h r e e d i f ferent 
sizes o f s h u t t e r l a t h a r e m a d e , the 
largest (91 b y 18 m m ) be ing su i tab le 
for openings up to 20 f t . wide , w i t h a 
he ight of 15 ft . A l t e r n a t e la ths are 
fitted w i t h e n d locks to p r e v e n t la tera l 
m o v e m e n t between one l a t h a n d 
a n o t h e r , a n d the bot tom rai l is in 
a l u m i n i u m a l loy . F o r large openings 
concealed re inforc ing bars c a n be 
supp l i ed . T h e r e is a choice o f ten 
s t a n d a r d co lours , a n d s h u t t e r s m a y be 
m a d e u p p l a i n or in co lour c o m b i n a -

[ r c r a r v ) 
91 mm 

a l u m i n i u m tube a n d the larger s izes 
should be designed for operat ion by 
c h a i n hoists , c r a n k s or electric motors . 
T h e r e is a list of twelve a p p r o v e d 
f a b r i c a t o r s wel l spread over the 
c o u n t r y , inc luding S c o t l a n d . 
Colorastic Ltd, Frenches Works, Chew 
Valley Hood, <! recti field, Oldham, Lanes. 

Internal telephones 
T e l e p h o n e R e n t a l s have in troduced a 
DOW 1 6 line automat ic telephone sys tem 
intended for s m a l l offices, factor ies , 
sales depots or shops. T h e s\ stem has a 
mas ter uni t , 7. w i t h a loud- speak ing 
telephone w i t h k e y - c a l l i n g faci l i t ies so 
t h a t the user can obtain a n y of u p to 
10 extens ions without d ia l l ing . T h e 
a u t o m a t i c s w i t c h b o a r d is housed in a 
c o m p a c t cabinet 24 • 12 X 8.1 in. a n d 
c a n be m o u n t e d on a n y convenient 
w a l l . U n l i k e the more usual direct -w ired 
p r i v a t e te lephone ins ta l la t ions w i t h 
the ir thick a n d often uns ight ly cables , 
the only connect ion needed is a th in 
twin-core cable which reduce- insta l ­
lat ion costs a n d makes it easy to move 
a telephone to a new posi t ion. 
Telephone Rentals Ltd, 197 KnightS-
bridge. London SW ~i. 

New dead latch 
Y a l e ' s new M e r c u r y 33 a u t o m a t ic dead 
l a t c h , 8. inc ludes s evera l s ecur i ty 

t ions . F o u r t r a n s p a r e n t co lours are also 
m a d e w h i c h c a n be seen t h r o u g h for 
inspect ion a n d shou ld be useful for 
areas where e x t r a s e c u r i t y is r e q u i r e d . 
S h u t t e r ro l lers are m a d e f r o m steel or 
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features for the re lat ive ly low re ta i l 
pr i ce of 37s. A s the door is c losed a 
projec t ion on the s taple engages w i t h a 
lever on the bolt, w h i c h a u t o m a t i c a l l y 
dead locks the bolt against end pressure 
so that it cannot be pushed b a c k into 
the case. A reverse t u r n of the key from 
outs ide double - locks the inner t u r n 
k n o b so that the door c a n be opened 
only from the outside. C o n c e a l e d 
(ixings also prevent the lock f r o m being 
removed bodi ly when the door is c losed. 
T h e photograph shows the r e v i s e d 
shape of key . which has a n offset handle 
so t h a t there is no l ikel ihood o f us ing 
the k e y w r o n g w a y up in the dork . T h e 
M e r c u r y is f inished in i v o r y e n a m e l 

w i t h a grey t u r n k n o b a n d a sat in-
c h r o m e d c y l i n d e r . It is interchangeable 
w i t h ex i s t ing Yale night latches and 
c a n be master keyed w i t h them. T h e 
c y l i n d e r is a 5-pin type and the lock is 
su i table for right or left hand doors. 
Yale Locks <(• Hard/ware, Willenhall. 
Stags. 

Internal linings 
I d ' s a g r i c u l t u r a l d iv i s ion has added 
a new rigid-faced p o l v u r e t h a n e foam 
laminate to the prev ious paper- a n d 
plas t ic - faced range . O n e face o f the 
laminate is a paper s k i n w h i c h c a n be 
pla in or p las t i c - coated , whi le the rigid 
face c a n be p l a s t e r b o a r d , p l y w o o d , 
h a r d b o a r d , steel or a l u m i n i u m — t h e 
last two in e i ther flat or profi led f o r m . 
T h e s e fac ings h a v e been chosen a s 
be ing suit able for the bu i ld ing i n d u s t r y , 
though work is be ing c a r r i e d out on 
other types. S t a n d a r d foam thicknesses 
are J . J a n d 1 i n . , w h i c h should cover 
most insulat ion requ irements , though 
greater th icknesses c a n be suppl ied 
w h e n required . T h e panels are qui te 
rigid a n d c a n be used to s p a n across 3 
or 4 f t . centres . L i k e l y uses include wa l l 
l inings a n d cei l ings, the sheath ing of 
t i m b e r f rame houses , infi l l pane l s , 
insulated l inings in cold stores a n d the 
whole field of insu la ted c ladd ing . 
ICI Ltd, Building Products Department, 
PO Box 1, Dillingham, Teesaide, 

Textured Formica 
F o r m i c a is now being produced m a 
choice of five t e x t u r e d f inishes from a 
s imple woven surface to more e laborate 
h i e r o g l y p h designs. T h e designs are in 
low rel ief on ly , s ince the total th ickness 
o f the sheet is only 1/32 in . , but it still 
h a s a C l a s s I rate of flame spread a m i 
also meets the r e q u i r e m e n t s of C las s 0 
w h e n bonded to a non-combust ib le 
s u b s t r a t e . T h e deve lopment o f this 
f inish w a s s tar t ed throe y e a r s ago w i t h 
the produc t ion o f imi ta t ion wood gra in 
finishes h a v i n g s m a l l indentat ions . 
T h e s e were fol lowed b y prototypes for 
possible use in t he QE'l a n d u l t imate ly 
about one mi l l ion s q . f t . o f a light 
w e a v e p a t t e r n were used in cab ins a n d 
b a t h r o o m s . T h e v a r i o u s pa t t erns are 
m a d e in a cho ice o f s ix B S 2660 colours , 
though other co lours to t he Specif icaf ion 
c a n be spec ia l ly m a d e . T h e new m a t e r i a l 
is for in terna l use on ly , a n d not on 
hor izonta l sur faces s u c h as table tops. 
I t is, h o w e v e r , su i table for wal l or 
ce i l ing pane l s , b a r a n d c o u n t e r fronts , 
par t i t ion panels , lift c a r l inings or shop 
fitt ings. S t a n d a r d sheets are 9 f t . b y 
4 ft. 

Formica Ltd, 8 4 - 8 6 Regent Street, 
London WI. 

Contractors 
No. 1 Terminal, London Airport. 
Architects: F r e d e r i c k C i h b e r d A P a r t ­
ners, (lateral contractors: George W i m -
pey & S o n s L t d . ( s u b s t r u c t u r e ) ; T e r s o n s 
L t d . ( s u p e r s t r u c t u r e ) . Sub-contractors 

Passenger Building: structural steel­
work-: R e d p a t h B r o w n . Precast con­
crete floors. Concre te (Southern) L t d . 
Roof contractors: W i l l i a m Briggs A- Sons 
L t d . Furnishing and shopfitting sup­
pliers: C o n r a n & C o . Windows: H e n r y 
Hope ,V S o n - L t d . Window cleaning 

gear: C r a d l e R u n w a y s L t d . Terrazzo 
tit random marble floors tb stairs: A l a n 
Mi lne L t d . Heating 4c ventilating: 
J . J e f f r e y s & C o . H e n r y H a r g r e a v e s 
& S o n L t d . Electrical installations: 
E l e c t r i c a l I n s t a l l a t i o n s L t d . Lifts d: 
escalators: O t i s E l e v a t o r C o . Baggage 
conveyors: Spencers ( M e l k s h a m ) L t d . 
S o v e x L t d . I lal list railing <('• Screens: 
C u l f o r d A r t Metal C o . Demountable 
partitioning: U n i l o c k C o m p a c t inn L t d . 
Specialist joinery in public lavatories, 
airline company desks and panelling: 
A l a n N e w m a n L t d . Catering counters 
and joinery, fibrous plaster ceilings: 
D a v i d E s d a i l e & C o . Kitchen equip­
ment: B e n h a m & Sons . Pneumatic 
lube systems: S h i p t o n A u t o m a t i o n L t d . 
L a m K o n T u b e L t d . Traffic indicator 
boards: S u p p l i e d b y So lar i & C o . I n ­
s ta l l ed b y T h e P l e s s e y C o . Signs: 
F r a n c o B r i t i s h L t d . Sound amplifi­
cation system: S t a n d a r d T e l e p h o n e C o . 
Sub-contractors — Piers : Structural 
steelwork: D a w n a y s L t d . Roof covering: 
L i m m e r & T r i n i d a d C o . Heating and 
ventilating: S u l z e r B r o s . L t d . Demount­
able partitions: Ronec , \ ickers Par t i t i ons . 
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STOP 
PRESS 

Townscape problems, outrages and 
opportunities compiled by Ian Nairn. 

S.O.S. 
ami 

HOLBORN, LONDON 
Millman Street and Millman Place are 
two of the last Georgian streets in central 
London which are part of a continuous 
experience rather than an isolated 
set-piece. Camden Council wants to 
remove one side of Millman Street, 1, 2, all 
of Millman Place, 3, and an essential part 
of Great James Street, 4, as part of the 
development of the back land—a car 
park since the blitz—as a new school. The 
new school is fine, but why demolish a 
street to provide it. Keep the houses, 
build the caretaker's house in the gap in 
Millman Street with an arched entrance 
underneath, and fit the school in behind. 
There's surely enough space, 5. But please 
don't bust up one more bit of real London. 

OUTRAGE 
BIDEFORD, DEVON 
An anthology from Geoffrey Gale: first of 
all the result of applying the letter of the 
law with the new signs, 6, 7 and 8, a dis­
proportion so grotesque that it becomes a 
macabre joke. Alas, I fear that it was 

  



meant to be taken seriously. The right 
answer, surely, in this case, is 
stick it on the wall. If the houseowners 
are worried then negotiate. If it is not 
strictly legal then make a test case. But 
don't just advertise the failure of 
twentieth-century organization all over 
the streets of your town. 
That is no disaster, though it is a dangerous 
symptom. The other thing at Bideford is 
much more serious: demolition of a whole 
slice of the town, to make a car park. The 
quality of the curving streetline on the 
left in 9, the alleyway in 10, we are never 
likely to get again: cars can go anywhere. 

VOUZIERS, FRANCE 
This remarka ble Art Nouveau front, 11 and 
12, done by a local man in a town as remote 
as, say, Penrith in England, is in no 
immediate danger: the firm for which it 
was built still owns it. But it is a reminder 
for every civic society, especially in the 
industrial towns, to look out for similar 
buildings, however they may be neglected. 
'They' are after anything different, because 
they don't understand it: it might be a 
'thirties cinema, an 1880 factory, or an 
apparently insanitary street of cottages. 
'Monstrosity' is the key word to look for; 
if someone thinks a building is ugly, rather 
than faceless, it at least has some quality. 

EASTON, NEAR WINCHESTER, HANTS 
Four years ago Kenneth Browne did a 
drawing of how the centre of Easton 
might be improved by new building, 13. 
What actually happened there, 14 and 15, 
was maybe predictable but nonetheless 
disastrous. 
156 
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The colour-it-yourself carpet 
If these colours don't appeal to you - well, change them! 

Colour it yoursel f . . . colour it the way you like it from any 
of Firth's range of a hundred standard colours. 

There are sixteen different designs to choose from in 
Firth's Oxford range and they're all available in four qualities. 

So colour it yourself - choose a design - select the colour 
combinations-and you're away. In addition to the Oxford 

range, we have 223 standard Wilton designs. 
If your problem is a special one, our studio will design a 

carpet for you, even for a comparatively small quantity. Want 
to know more about the Firth Contract Service? Then write to: 
Contracts Manager, Firth Carpets Limited, * y 
Clifton Mills, Brighouse, Yorkshire. > f 
We provide the patterns - you choose the colours mL 

47 



T h e A r c h i t e c t u r a l R e v i e w F e b r u a r y 1969 

SfB(32) 

UDC 69.028.1 The Leaderflush Guide 
to Britain's Finest Flush Doors 
Over the past 35 years Leaderflush doors have established a reputation for quality 
which is second to none. Here is a convenient guide to the various types of Leaderflush 
doors, with details of the materials and constructional features which are the hall-mark 
of their inbuilt quality. 
The Leaderflush range includes all the main types of flush doors; solid, semi-solid, 
timber-cored and asbestos lined fire check doors. 

T y p e I T 

r l 

l i n i s h c d 
t h i c k n e s s I ' } ' 

TRENT 

l a m i n a t e d 
s o l i d c o r e 

h a r d w o o d 
e d g i n g s t r i p 

p l y w o o d 
f a c i n g 

f i n i s h e d 
t h i c k n e s s I \ " 

t o p r a i l 5" 

v e n t i l a t i o n 
c h a n n e l 

s t u b - t e n o n e d 
j o i n t s 

i n t e r m e d i a t e 
r a i l s 

c e n t r e r a i l 4 

h a n g i n g s t i le 

l o c k b l o c k 

l o c k i n g s t i le 

m i d d l e r a i l s 

k i c k i n g p l a t e 
r a i l 

p l y w o o d 
f a c i n g 

b o t t o m r a i l 5" 

S H E R W O O D 

h a r d w o o d e d g i n g s t r i p 

i n i s h e d 
t h i c k n e s s 15* 

v e n t i l a t i o n 
c h a n n e l 

i n t e r m e d i a t e 
r a i l s 

s t u b - t e n o n e d 
j o i n t s 

m i d d l e r a i l 

o c k b l o c k 

k i c k i n g p la te 
r a i l 

p l y w o o d 
a c i n g 

b o t t o m r a i l 4" 

h a r d w o o d e d g i n g s t r i p 

M A T E R I A L S C a n a d i a n Western R e d C e d a r is used exclusively 
for all cores. Its low coefficient o f expansion virtual ly e l iminates 
the risk o f distort ion even when subjected to chang ing t empera­
ture a n d humidity . Fac ings are beech for interiors a n d West 
A f r i c a n mahoganies for exterior w o r k . Veneers m a y be specially 
selected, book matched a n d la id to order , or c a n be suppl ied f r o m 
stock laid at the time o f manufac ture o f the p lywood . A l l t imber 
is subjected to e lectronic check ing for correct moisture content 
before it is permitted to be incorporated in a Leader f lush door. 

C O N S T R U C T I O N So l id doors are constructed wi th core l am­
inations la id alternately to balance stresses a n d thus reduce the 
risk o f distort ion. Semi-so l id a n d t imber-cored doors have hor i ­
zontal rails stub-tenoned into the stiles to give added strength a n d 
el iminate surface undulat ions . A s the i l lustrations c learly show, no 
extra blockings are required to accommodate door closers or other 

A l t h o u g h the four types o f door il lustrated above f o r m the basis o f the Leaderf lush range, we special ise in the e c o n o m i c a l product ion o f 

purpose-made doors to individual requirements . F o r complete details, write or te lephone 

Leaderf lush ( D o o r s ) L t d . , T r o w c l l . Nott ingham T e l : I lkeston 4111 

L o n d o n : B u s h H o u s e , A l d w y c h . L o n d o n W . C . 2 . T e l : 01 240 2243 

Bel fast : 143, N o r t h u m b e r l a n d Street. Belfast 13. T e l : 22802 

ironmongery . Semi - so l id Leader f lush doors c o n t a i n 50% T I M B E R . 
W e do not permit the use o f packing or f i l l ing materials w h i c h 
contribute noth ing to the strength or stabil i ty o f the door . N o 
nails or metal fasteners are used in the c o n s t r u c t i o n o f L e a d e r -
flush doors , w h i c h are constructed on the a i r c r a f t stressed s k i n 
principle to give great strength and f reedom f r o m dis tort ion . T o 
protect the edges o f p lywood facings, a l l ver t i ca l edges a r c l ipped 
wi th h a r d w o o d . 

F I R E C H E C K D O O R S T h e s t a n d a r d sol id core 
Leaderf lush door has been tested a n d approved by 
the F i r e R e s e a r c h Station as a \ h o u r fire check door . 
W h e r e a 1 h o u r fire check door is cal led for , a 
special asbestos lined sol id core d o o r is avai lable . 
T h i s d o o r has been tested a n d approved by the F i r e 
R e s e a r c h Stat ion as a 1 h o u r fire check door. 

fcrtc* f l u 
Makers of B R I T A I N ' S F I N E S T F L U S H D O O R S 

4 S 
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A L L 0 M 
H E F F E R 
A N D C O M P A N Y L I M I T E D 

010 S E R I E S 

A trunking system providing almost complete flexibil ity in 
the design and installation of continuous recessed or 
surface mounted lighting features. The system allows 
complete freedom of office replanning. 

Design features enable l ighting runs to fit specified 
dimensions and precise levels of i l lumination over a wide 
range to be obtained. 

Partitions may cross lighting runs at any point and be 
sound-proofed at these points. 

Provision is made for air condi t ion ing equipment to be 
integrated wi th recessed features. 

The s y s t e m overcomes l ight ing prob lems w h e n 
l ighting layouts are altered and par t i t ions moved . 

Apply for literature 

Barbour Index binder SFB (63) 

1 7 M 0 N T P E L I ER S T R E E T • K N I G H T S B R I D G E • L O N D O N S W 7 T E L E P H O N E 0 1 - 5 8 4 6 8 9 7 - 8 - 9 
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* - the new 1969/70 Vymura collection - a fine set of fully backed by I C I reliability and supported by 
new and useful designs. Your I C I man will show / t p j \ technical and advisory services. Put your own 
you the range of dazzling patterns and subtle, Lj^LJ signature on the walls with the new Vymura 
restrained textures. The new Vymura book was designs. They will bring you personal as well as 
produced with the Dulux colours in mind. Both are professional satisfaction. 
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Heard what's 
happening to SHS? 

Now, Stewarts and Lloyds have let out their belt a couple 
of notches. The result is that Structural Hollow Sections 
arc available in a wider range of sizes than ever. 
You can have 12, 14 or 16 inch squares, or 16 x 8, 18 x 10, 
18x14 inch rectangles. With these larger sizes, you can 
use Britain's new shapes in steel even more freely. 

But many more exciting things are happening to 
SI IS. You can obtain the new sizes in standard mill lengths 
up to 45 feet, to close tolerances. New plant is coming 
into service, increasing availability—and there's 
an even better design and product testing service. 
The new plant enables you to save costs when using the 
larger sizes of RHS, too. 

However you use SHS, for bridges or balustrading, 
space structures or mechanical handling, you ought to 
know everything that's happening. And Stewarts and 
Lloyds have a load of literature under their belt that can 
help you. Just make a 'phone call and it's all yours. 

Stocks of SHS arc held in S & L warehouscs.by 
leading stockholders throughout the United Kingdom and 
in 80 countries overseas. 

Stewarts and Lloyds Limited, 
Lloyd House, Colmore Circus, Ringway, Birmingham 4. 
Telephone: 021-236 3300. 
Northern and Tubes Group. B R I T I S H S T E E L C O R P O R A T I O N 

s h s - n e w s h a p e s i n s t e e l f r o m S t e w a r t s a n d L l o y d s 
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Before you specify Gilt Edge — 
specify a Gilt Edge technical representative. 

He's trained to save you time and money. 
He has every detail of the ever-widening Gilt 
Edge range at his finger-tips. And he's at your 
finger-tips—just ring your nearest Gilt Edge 
Carpet Centre for immediate attention. 

Gilt Edge Carpet Centres at: London 01-606 
2474, Croydon 01-688 5585, Belfast 0232 31504, 
Bristol 0272 25515/6, Dublin 67639, Glasgow 
041-236 4603, Leeds 0532 21230/30610, Liverpool 
051-709 5090, Manchester 061-252 7358, 
Newcastle upon Tyne 0632 23793. 

Gilt Edge carpets 
K-J Mill Sum JL Kicldcriniiutcr 
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THE LOUVRE CENTRE 

 

The First Name in Louvre 
has the biggest range of 
louvred doors in Europe 

Also a fine range of carved and panelled doors. Speedy delivery, 
or come and collect. W r i t e or telephone for brochures to your 
nearest Centre. Visit the NEW HANDLE SHOP (Knobs & Knockers 
adjoining THE LOUVRE CENTRE. L O N D O N 
LONDON MANCHESTER LIVERPOOL 
61-65 Judd St.. W.C.I . 54-56 Bridge St.. The Design Centre, 
Tel: 01-387 5328 Manchester 3. Hope St.. Liverpool I. 
or 01-387 6424 Tel: 061-834 5504 Tel: 051: 709 9189 

 

HAVE YOU SEEN 
A BETTER LOOKING 
CLOTHES LOCKER? 
It is made from plastic-coated steel—easy to maintain, 
difficult to scratch. This is the space-saving Echelon design 
which won us Design Centre recognit ion. It is angled to 
give you a 22" side but measures only 167" front to back. 
Factories, hospitals, hotels, schools and offices save valu­
able space, save on maintenance, too. Send now for fully 
i l lustrated brochure to : Dept. F 8 , 
James H. Randall & Son Ltd., Pad- ^ P ^ f l f ^ ^ T 
dington Green Works, London W.2, _ ^Bi»*3§!llŝ ! 

or telephone AMBassador 1661. ^ ^ ^ ? 2 3 S f t i G ? o N 
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ersons are the builders 
HEATHROW AIRPORT 
LONDON 
PASSENGER TERMINAL 1 
N o w o p e n f o r U . K . D o m e s t i c F l i g h t s 

B u i l t f o r : B r i t i s h A i r p o r t s A u t h o r i t y 

Architects: Frederick Gibberd & Partners 
Consulting Engineers: Sir William Halcrow & Partners 
in association with G. H. Buckle & Partners 
Quantity Surveyors: Franklin & Andrew 
Resident Engineer for the Authority: 
Alec Bulling C.Eng., M.I.C.E., M.I.Struct.E. 

DOLUS PARK • LONDON • N3 • TEL: 01-349 9100 
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A h a p p y m i x e r 
Yet another version of the proven Barking 
range of 'Bif lo' mixers. 
The 'V Biflo", with single stem, clean lines 
and conveniently incl ined tap heads in the 
latest 'Krystal Clear' acrylic, has a smooth 
action swivel nozzle incorporat ing two 
ful l-bore waterways - one within the other 
- to ensure mixture at the right t ime and 
place: a well known 'Bif lo' feature. 
'Biflo' mixers are manufactured to the 
highest quality standards of casting and 

finish by Barking Brassware; Britain's 
leading specialists in bathroom and 
kitchen f i t t ings. 

A R K I N G 
Barking Brassware Company Ltd. 
River Road, Barking, Essex. 
01-594 3057/9. 

58 



The A r c h i t e c t u r a l Review February l%9 

our standard range 
doesn't fit 

your design... 

make it 
specially! 
How's that for service? As specialist contract furniture 
manufacturers, Horwood know all about the pounds, 
shillings and pence of producing attractive designs in 
durable materials. 
So whether we manufacture your designs or supply you 
from our standard range, we are able to offer the highest 
quality at a really economical price. 
Close co-operation with designers is achieved by our 
policy of personal attention at every stage. And we pull 
out all the stops to meet those all-important delivery 
dates! 
Consult our advisory service at the earliest stage. 

Horwood Catering Equipment Limited, 
Contract Furniture Division, 2-8 Stroud Green 
Road. London, N.4. Te l : 01 -802 1155 IE 

Please send full details of the Horwood Range. 

NAME: 

POSITION: 

ADDRESS: 

1 
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T h i s is no ord inary fu rn i tu re . It's 
a new storage system made by 
Danish craftsmen to a very high 
standard of finish. It is available in 
two depths and four widths. Oregon 
Pine gives it its golden good looks 
and interiors are painted mid grey. 
Fittings are brass. The system has 

been used in homes, offices, hotels, 
universities and shops. Wardrobes 
and cupboard units are also avail­
able. Write for ful l planning literature 
to Cox BB, Littlewick House. Mill 
Lane, Chinnor, Oxford, or telephone 
01-486 2425 and ask for an appoint­
ment to view. CoxBB 

 

Cux BB designed by C ret he Meyer and Borge Mogensen M/MAA 

(>() 
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L O N D O N ( H E A T H R O W ) A I R P O R T 
David Esdaile and Company Limited have been entrusted by the architects, Sir Frederick 
Gibberd and Partners, with the supply and erection of the suspended fibrous plaster ceilings 

to all three main passenger buildings over a period of 15 years. 

1955 No. 2 TERMINAL 1960 No. 3 TERMINAL 

1969 No. 1 TERMINAL 

DAVID ESDAILE AND CO. LTD 
30 STANNARY STREET, KENNINGTON, S.E.11 01.735.8161 
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The architect 
wants us 

over his head 
-not under his feet 

Quotation from Briggs 

An architect tends to look up to Briggs for roofing, 
because we get up and get at it-instead of bothering 
him with problems that we have solved hundreds of times 
already. It is all part of the responsibility which our 
own reputation demands. It makes the choice simpler 
for the architect: he can either have Briggs standard 
or settle for something less. The roof is one area where 
specifications can be reduced to a single word: Briggs. 
But don't quote us. We'll quote you. 

"BRIGGS FOR ROOFING" 
and for cladding too 

William Briggs & Sons Limited 
East Camperdown Street. Dundee. Tel: Dundee 82211 /Goodwyns Place, Dorking. Surrey. Tel: Dorking 5961 

Branches at : Aberdeen / Belfast / Bradford / Bristol / Cardiff / Dublin / Edinburgh ,' Glasgow / Leicester / Liverpool / Newcastle-on-Tyne / Norwich 

Bitumetal roof decks/Built up roofing/Colorclad 
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Where Quality 
and Reliability 
matter... 

there is a 
Haskins 

installation 

Write lor catalogue Ad.831/64 
or refer to Barbour Index Library 

Haskins SHUTTERDOORS AT B .E .A . LONDON AIRPORT 
21 Electric and manually operated Shutterdoors guard the B.E.A. 

lotor Transport Depot at Heathrow, London Airport. 
Haskins Shutterdoors, of advanced design, are specified where 

trouble free service is essential. The technique of their construction 
simplifies maintenance and ensures easy day to day operation even 
under the most arduous conditions. 

Architects: Clive Pascal! & Watson. Contractors: Taylor Woodrow Ltd. 

MORRIS SINGER & HASKINS LTD, 
Dept. YR2 Kingsland, Reading Road 
BASINGSTOKE, Hants. Tel : 5701 
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Sue Larsons thought her 
architect a little forward 
six years ago 

...he specified a cFerspeK bath! f 

Let's face it. Perspex* baths were very new not so many years ago. Just as many other technical breakthroughs were. But by today the 
inherent toughness of Perspex baths has been thoroughly proved in many hospitals and major housing developments, both municipal 
and private. 
Some of today's loveliest baths are made in Perspex. No other material stays so glossy for so long, feels so rich and warm — and is so 
competitively priced I 

Some of the facts about Perspex baths 
L IGHT IN W E I G H T Especially important in mul t i -s torey bui ld ings. Easy to handle, simple to 
fix. HYGIENIC The dense h igh-g loss surface gives greater germ-resistance than t radi t ional 
materials. COST Despite the many advantages of Perspex baths, they are compet i t ive ly 
pr iced. EASILY CLEANED Jus t a d a m p soapy c lo th . Perspex is stainproof. 
UNAFFECTED by household detergents and dis infectants. FAST DELIVERY O n -
schedule deliveries f rom stock are a feature of all members ' service. EASY TO 
INSTALL Quick ly f i xed in ready-made cradles by one man. 

* Perspex is the registered trade mark of the Acryl ic sheet manufactured by ICI Ltd. 

P.B.D.A. STANDARDS CONFORM TO B.S. 4305. 

 
 

  
    

   

  
  

      
  

Send for further information on the quality Perspex baths made by the 11 member companies of the PLASTIC BATH DEVELOPMENT ASSOCIATION, 

Hawkhi l l House. 13. Park Road. Guiseley. Leeds. 

Name Company Address AR 

MEMBER COMPANIES OF THE ASSOCIATION Armitage Plastics Ltd.. Sol ihul l . Carron Plastics Ltd.. Falkirk. Harold Moore & Sons Ltd.. Sheffield. Irish 
Foundries Ltd.. Ireland. Osma Plastics Ltd.. Hayes. Plastics (Manchester) Ltd., Manchester. P. & S. Plastics Ltd., Cirencester. Robin Plastics Ltd., Ponteland. 
Shires Ltd.. Guiseley. Bathtubs Ltd., Ilkley. Wil l iam Heaton £t Co. Ltd.. Rotherham. 

.,4 



 

Visual 
thousands 
Lairs 

T h i s is 
j us t one 
o f them  

Univers i ty of S t r a t h c l y d e , G l a s g o w 

Rank Audio Visual make seats for 
every possible purpose. We provide 
seating in rows or individually for lec­
ture halls, stadiums, swimming pools-
and pews for churches. 

Hacked by our many years of ex­
perience and our specialised Technical 
Services for layout, survey and installa­
tion, we can ensure just the right seating 
system for your requirements. 

For more information write to: 

RANK AUDIO VISUAL LIMITED 
Woodger Road, Shepherds Bush, London W.12.Tel: 01-7432050 
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Q U ^ R R I I S 
mm 
mm 

—in the form of Cladding to Walls and Columns, 
and The surfacing of Floors, Staircases, etc. 
SLATE also supplied for Window Surrounds and 
Copings 

BANNOCKS of Birmingham 
W. F. Bannocks (Senr.) Ltd. 

AMBLESIDE MARBLE WORKS 
1562 STRATFORD ROAD, HALL GREEN, B I R M I N G H A M 28 
Telephone: 021-745 11811213 

John Weller 

Modern Agriculture and 
Rural Planning 

Since the war the English landscape has been subjected to 
considerable change, often for the worse. Urban expansion 
has so far taken place at the expense of rural land : this book 
shows the urgent need for a national plan which takes into 
account soil, terrain, climate and suitability for different 
forms of agriculture, urban development or recreation. 
In three sections—Population pressures. Land resources, 
and Farming and the marketing revolution—Mr Weller 
presents a document for the future of British agriculture, 
illustrated and statistically substantiated. The information it 
contains will interest planners, local authorities, civil 
servants, industrialists and all who have the future of the 
land at heart—a bleak future if proper action is not taken at 
a national level. 

9 x 6in., 442 pages, 80 illustrations, 63s. net, postage 4s. 6d. 

T h e A r c h i t e c t u r a l P r e s s , 

9 Queen Anne's Gate, London S.W.1. 
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It's a matter of specifying 
AUTO-THERM ATIC 
Specify Auto-thermatic at the planning stage 
and you specify the automatic fire detection 
system that is flexible to the most 
individual requirements. You specify too, a 
system proven in countless installations 
throughout the U.K. and overseas and one 
backed by many years specialised knowledge 
and successful experience in this exacting field. 

The 
Sound 
Diffusion 
Group 

• Detects fire without delay 

• Indicates area of outbreak 

• S o u n d s alarm immediately 

• S u m m o n s loca l fire s e r v i c e s automat ical ly 

F.O.C. and Lloyds Approved. 

May be leased, or purchased outright. 

FIRE DIVISION 
243-246 Coastal Chambers 

Buckingham Palace Road, London S.W.1, 

Tel : 01-730 0707/8 
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aluminium B a bracket 
shelving § j f i S ^ ^ a n d u P r , 9 h t 

brackets H ^ ^ ^ ^ for every purpose 

aluminium I p i j ^ neat,single screw 
tube gpff - — j S ^ f ' t t m 9 s f ° r tubular 
clamps / structures 

aluminium ^ f l 
display S I ! 
system ^ 

modular construction 
of large and small 
display units 

T 0 Tebrax Ltd., 63 Borough High St., London, S.E.1. 01-407 4367/8/6 | 

Please send trade details of brackets• clamps • system • 

Name , • 

Address , I 

I 
. I 

For the attention of _ I 
(Details are in Barbour Index) CAPITALS PLEASE! A R l 

For the T e l e v i s i o n 
complete r e c e p t i o n 
service of s y s t e m s 
Consultation 
Planning S W W a r d 
Quotation & C o 
Installation 143 High Road 
Maintenance London N11 

Television 
Telephone 

Television 3 6 8 0077 
aerial (answering 
systems service 
Closed outside 
circuit office hours) 
systems Write 
Piped sound phone or 
systems call 

2 4 h r . d a y l i g h t . . . 
t ha t ' s w h a t they w a n t e d in the N.E. Passenger Handl ing Bu i ld ing 
tha t ' s w h a t they g o t ! 

In large bu i ld ings where l ights are required to burn day and n ight the need for qual i ty a n d 
rel iabi l i ty is obv i ous I Howeve r to d iscern ing people s ty l ing, e legance and g o o d looks are a lso 
impor tan t . and that 's p robab ly w h y - together w i t h our versati l i ty and reputa t ion w e w e r e 
chosen to supp ly the con t i nuous l i gh t i ng f i t t ings for the Nor th East Passenger Hand l i ng 
Bu i ld ing at L o n d o n Ai rpor t . Hea th row. You ' l l p robably pass under t hem one n ight - or day 
maybe you w o n ' t even not ice t hem, but they w i l l be there d o i n g wha t they were des igned 
to do and l ook ing g o o d w i t h i t ! 

If you require th is sort of re l iabi l i ty , p lus g o o d des ign w e w i l l be happy to advise y o u a n d if 
necessary manufac tu re f i t t ings special ly for your purpose. 

Hume Atkins (Lighting) Ltd 
Head Office b Works 
Icknield Way. Letchworth. Herts 
Telephone : 511 5 (Std: OHN 26) 

Sales Office & Showrooms. 
Carolyn House, Dingwall Road, Croydon. Surrey C R 0 2NA 
Telephone 01 -688 5644. 



 

c o n c a v e m o d u l a r s e a t i n g has been developed to provide the many 
combinat ions and the flexibil ity necessary to suit different schemes, f rom 
airport lounges and hotel lobbies to offices and small reception areas. 
Built on a 28?" module it is available on chrome f inished steel or teak 
legs. The concave seat frames can be suppl ied either upholstered or in 
teak and the mult ip le seating units can be f i t ted wi th high or low arms as 
required. Further details on concave moduler seating can be found in the 
Westnofa catalogue or the system can be seen in our showrooms. 

UUestnOfa (London) Ltd 2 4 Rathbone Place, London W.1. 6 3 6 2 5 8 2 
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Here's to your NEW DECOR says 

FRANK IFIELD 
J O I N E R Y 
Chesterfield Settees for Lounge and reception areas • All kinds 
of Fully Sprung Seating • Tables, chairs, counters, bedroom 
furniture, etc. • Free planning advice • Try our re-nu service 
example—existing seating repaired, re-covered and converted with 
deep diamond buttons. 

BEN W E S T TA Handsworth Rd, Tottenham, N.17 

Contract Furnishers for Hotels Restaurants Cafes etc. 

Telephone 01 -808 6787 

architectural 
representatives 
Three high calibre men required in the Greater London area lor specification 
selling of nationally established range of decorative floor finishes. Successful 
sales record directly associated with this requirement of high advantage. 
Substantial basic salary plus commission, pension and life assurance, full 
expenses, company car plus opportunity to join young successful team in 
growth environment. 
A l l applications are confidential and will be acknowledged. I ("already employed 
by our client applicant's name will not be divulged without permission. 
Applicants should indicate any company to whom they do not with their 
applications forwarded. Please give details in writ ing of age, experience and 
qualifications to Ref 4451/4. 
N W i t \ M > VDDRESS IN I1L()( K CAPITALS PLEASE 

S & M Selection. 2 Breams Buildings. Chancery Lane. London, E.C.4. 

there's a place 
for you in 

INDUSTRIAL DESIGN 
Glanvill Industrial is a new name in Manufacturing. (Light Engineering—mainly 
metal but with newly introduced woodwork, plastics and printing facilities). 

We are looking for a couple of enthusiastic, inventive designers with a feel for 
mechanics and a flare for producing sleek but intelligible visuals. If you would 
like to be part of a go-ahead design team dedicated to the cause of commercial 
success through brilliant design—don't delay—phone me—NOW 11 

B. COUTTS DESIGN DEPT., 
GLANVILL INDUSTRIAL, 

WHARF ROAD, PONDERS END, MIDDX. 
Phone (01) 804 1106. 
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