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lighting concepts...

Available in 3 alternative versions with louvre
opal glass diffuser or lens, these units form
part of a wide range in the recessed section of

Catalogue 31A, which illustrates some of the
best ideas in tungsten lighting to-day

Merchant Adventurers

Feltham, Middlesex. London Showroom: 231 Tottenham Court Rd. W1

1940 anodised aluminium semi-recessed units made in 7 sizes up to 16" diameter
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3 Woodcemair Slabs

chosen for the construction of the British Pavilion
by the architects Sir Basil Spence, Bonnington & Collins.
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Lightweight
A A ALy )

k: 0.57

0.75 at 500 cps

5 Ibs ft? - 2ins

from6ftto12ft6ins

Class 1 BS 476

Also mentioned in Specifications for
true alignment of surfaces,
permanent construction,

quickly laid and

available throughout UK.

Our technical department functions solely
to assist Architects and Contractors

and will gladly submit lay-out drawings
without obligation.

QOur technical Sales representatives will,
by appointment, call upon Architects,
Contractors or building sites anywhere

in the World to give personal advice

on the use or proposed use of our products.

Woodcemair Limited
Pembridge, Leominster, Herefordshire
Telephone: Pembridge 262 (5 lines)
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I NAME
l ADDRESS OF CUMPANY

: DESIGNATIUN

" (block letters please)

I HECKMONDWIKE CARPETS LTD.
B P.0. Box 7, Croft Mills, Heckmondwike,Yorks. Tel: Heckmondwike ( 3736-9)




THE GOST OF GONSTROGTION,
MAINTENANGE, HEATING.
FITTING DAMAGE AND WEAR
WITH IRON DUKE

Non-woven carpet surfaced with BRI
to wear and wear and wear...

“Iron Duke” non-woven carpet presents to the world a front of 100% horizontally laid BRI-NYLON fibre. This surface is needled
to a felt base, and is bonded with a special resin. The result is a combination of toughness and luxury not present in any other
floorcovering.

For all areas where hard durable flooring has hitherto been specified, yet where luxury, comfort, quiet and warmth are also desirable,
“lron Duke”, this dignified and superbly practical carpet, is specially constructed, and is suitable for use anywhere indoors or out.

Offices, libraries, schools, universities, technical colleges, shops, halls, hotels, hostels and restaurants, are ideal contract situations
for installing “'lron Duke".

For housing schemes and flats — “Iron Duke" is an excellent surface for use as a built-in flooring for most rooms.

Far outwears top quality conventional carpeting.

3% About half the cost of conventional heavy duty 3¢
3+ Eliminates floor impact noise at source and absorbs

carpeting.
% Can be laid on unfinished surfaces, cutting the cost airborne noise.

of floor construction. 3% Thermal insulation properties relieve coldness at floor
3% Stain resistant, minimising costly maintenance and level.

cleaning. 3= Available in 8 attractive colours and in 12’ (366 cms.)
3% Needs neither binding nor stitching, and underfelt is widths or in free lay tile form 18" x 18" (457 mms.).

not essential.
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ALUMINIUM

| |OUVRE
+  WINDOWS

Choose the ultimate in window decor and efficient fingertip
ventilation with Louvre King Windows. Craftsman made with
rustproof aluminium frame and unique vinyl weatherstripping
to cut draughts. Over 30 height sizes available from stock and
any widths. If over 42" wide, join with our mullion blocks.

In response to popular demand:

LOUVRE AND PICTURE WINDOW
COMBINATIONS

The most modern idea in beautiful windows
today start with Louvre and picture win-
dow combinations, custom designed for
any space, rust-proof aluminium construc-
tion. Easily assembled and installed.

Please send me information on:
[] LOUVRE WINDOWS

[] PICTURE & LOUVRE
I WINDOW COMBINATIONS

(Tick where applicable)

e sel the puea”

LOUVRE (Windows) Ltd.

413 GREENFORD ROAD. GREENFORD, MIDDLESEX Address
Telephone: WAXlow 2213

|
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MAINTENANCE
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Ask for a copy o
‘The Modern Approach to
Building Maintenance’

PALMER*S
TRAVELLING
CRADLE i SCAFFOLD
COMPANY
LIMITED

Woodside House,

3 Woodside Green,
London SE25
Addiscombe 7721 _
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Beautifully designed wardrobe units with the built-in look. Quite unique for Contract

furnishing. A flexible furnishing system that can be adapted for the smallest of bedrooms
or the largest of contracts. The wardrobe units can be erected in multiples, each unit being
22" wide, 24" deep and 7' 43" high. Interior fittings — shelves, shoe racks, drawers, hanging
rails, may be arranged for any storage requirement. The units are beautifully designed,
superbly made in a choice of four finishes, and can be delivered and erected on site to your
instructions. A beautiful range of individual pieces with linking wall boards can be used to
achieve unified schemes. If you would like to know more about OPUS 22 write to:—

THE STAG CABINET COMPANY LIMITED, HAYDN ROAD, NOTTINGHAM. TELEPHONE NOTTINGHAM 62121

1] 1
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OF'THI
ARCHITECT

Today the architect is under attack. The use of larger components in system
building restricts his freedom of design. The growth of the package deal con-
tract displaces his traditional position as leader of the building team.

How can the architect retaliate? One way is to design in brick. In specifying
'Phorpres’ Fletton bricks the architect can take advantage of the saving In
cost that results from mass production of a single component whilst retaining
complete freedom of design.

;p LONDON BRICK COMPANY LIMITED z@

in the service of the Building Industry
f Head Office: Africa House, Kingsway. W.C.2, Tel: HOLborn 8282 oM AJESTY
FHORFRES Also at: Birmingham « Bristol » Leeds « Bury St. Edmunds « Nottingham « Southampton BRICKHAKERS

13
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but that is only half the story
(say the Dutch makers of Heugafelt)

20 million Heugafelt tilessold in1966!This must prove that theinvention —— ——

of the loose-laid, interchangeable carpetile is favourably accepted COUPON: please provide samples and further information to:
throughout the world. But the Dutch van Heugten brothers
wish to state that the advantage of the changeability comes on top Name
of high standard carpet qualities. Please note: Position _ s
Being a felt product Heugafelt @ has great natural strength e requires Comp
no underlay and can be laid direct on concrete or screed Addrass
® has low thermal transmission ® provides excellent ARH/8/67

sound impact insulation @ is extremely decorative, coming
in a range of 7 delightful colours ® moreover Heugafelt is
guaranteed colourfast and mothproof. VAN HEUGTE" BROS. LTD.
When you specify your flooring material, think of Heugafelt, Bluebridge Industrial Estate,

afloorcovering and a carpet at the same time Halstead, Essex, tel.: Halstead 2525
(We shall be glad to give you full details).

14
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Shop installation Staines/Manchester Branch

The Arthur Wardle Group New design and construction The Umdasch shopfitting modular
carried out the conversion of techniques in interior shopfitting system is flexible in use, adaptable
existing premises in Deansgate, enables contracts to be carried out in merchandising, and the versitility
Manchester a week ahead of quickly and efficiently with of the materials and finishes
schedule, using their new minimum disturbance enables unlimited design

Umdasch Shopfitting System possibilities.

Umdasch

SHOPFITTING SYSTEM

For further information Visit the Umdasch Showrooms
and Design Office

Name

Position| occupation

Business address Arthur Wardle | shopfitters|Ltd

Umdasch Division

Ayres Road
AR1 Manchester 16
Tel 061-872 4879

15




ou think Tnbute
s disappeared from
e carpet scene...

read on...

TRIBUTE is back in triumph. Revitalised and eager to do
business with you. For TRIBUTE, the Contract Division of
Marshall & Brush, is now part of The Guthrie Corporation.
That’s why we say - TRIBUTE takes on a dynamic new lease
of life, offers you these contract carpeting services:—

[[] Constant and unvarying quality [] Top-grade Wilton con-
struction of 80, wool, 20%, BRI-NYLON [ 20 figured and 35
plain carpets always available from stock [] 20 designs available
to order [] Consult our professional design staff for your special
order [] TRIBUTE carpets now on show at our new London
showroom, 214 Oxford Street ~ right on Oxford Circus.

- CONTRACT CARPET DIVISION,
Tnmte Marshall & Brush Ltd,, Stewart Mill, Dundee.

16
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When youre the leading
Silversmiths your carpets must have
the hallmark of luxury.

Thats why
Mappin & Webb chose pure new wool
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Because pure new wool carpets
are the ultimate in luxury.
They're rich, deep and handsome.
They’re the only carpets good
enough for the Regent Street branch of
Mappin & Webb, or for any store or private
house that demands beauty and comfort.

Pure new wool means comfort and quiet
because it naturally insulates and cushions noise.
And pure new wool pile feels softer, springier,
better underfoot than any other.

Pure new wool means hard wear
because its pile is tough and springy, despite its
softness. So a pure new wool carpet keeps its

handsome new look through years of heavy ‘traffic’.

Pure new wool means dirt resistance
because it's a natural fibre with a low level of
static electricity—the main cause of dirt attraction.
So pure new wool pile resists soiling,
needs cleaning less often.

Pure new wool means safety
because it has very low flammability.

It's more resistant to unsightly scorch marks from
cigarettes and sparks, too.

Pure new wool means glowing colour
because it has a natural absorbence,
so that it takes dye right through the fibre. You can
choose any shade you want, and be sure of rich,
deep and lasting colour.

Pure new wool means good looks
—the most beautiful carpet you can invest in.

And the very best in the world. When you choose
your carpeting, you can get pure new wool carpets
to Woolmark specifications from these licensees:

Axminster Carpets Ltd Heckmondwike Manufacturing Co. Ltd

Blackwood, Morton & Sons Ltd  The Minster Carpet Co. Ltd

Boothroyd Rugs Ltd Morris & Co. (Kidderminster) Ltd

Broadloom Carpets Ltd The Old Bleach Linen Co. Ltd

Buckingham Carpet Co. Ltd Qutram & Peel

Carpet Trades Ltd A. F. Stoddard & Co. Ltd

John Crossley & Sons Ltd Textilose Ltd

L. R. Davies g‘ Co. (Textiles) Ltd Thomson, Shepherd (Carpets) Ltd

Dyson Hall & Co. Ltd James Templeton & Co. Ltd

T. F. Firth & Sons Ltd Trafford Carpets Ltd

Andrew Gaskell Henry Widnell & Stewart Ltd

W. M. Goodacre & Sons Woodward Grosvenor & Co. Ltd
Youghal Carpets Ltd

The carpet is ‘Woodland Moss’ by JAMES TEMPLETON & CO. LTD.
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G. F. Chadwick

The Park and the Town

Landscape gardening, architecture, town planning and
governmental policy all contribute to park design, and parks
at their best, can be among the finest and most characteristic
products of their age.

Now, a century after the inception of the first public parks,
there is a revival of interest in them. Dr. Chadwick’s approach
is both visual and historical; his examples are from Britain,
Europe and North and South America. He recounts the history
of public parks, and illustrates how their landscape was
transformed by a changing approach to design. He indicates
the park's changing function in the community, and shows a
wide range of modern work.

He also discusses how the needs of whole regions must be
considered when recreation areas are planned, and the
requirements which park designers will have to meet in future.
The park of tomorrow may assume forms as varied as the
children’s play space, the field for organised games, the green
way threading through the town, or the nature reserve in
distant coasts or mountains.

Size10 X 7% ins. 388 pages, including 180 pages of illustrations
price 70s. net postage 4s. 6d.

The Architectural Press 9 Queen Anne’s Gate, S.W.1




Me?
Specify
Vent-Axia?

Why would my
clients need
anything like that?

What about the
problems? Draughts,
for instance?

How about keeping
the fans clean?

Excellent, but is
there a Vent-Axia to
suit every need?

Sounds fine.
And the price?

A Hall-Thermatank Group Company

The Architectural Review August 1967

Just because the air all of us breathe needs changing regularly. Stale, impure air
should be removed for comfortable, healthy living. And for efficient easy working.
Good ventilation is vital and need not be costly. Specify Vent-Axia Unit Ventilation
for offices, factories, pubs, restaurants—in fact everywhere an efficient controlled

ventilation system is required.

No problem.

With Vent-Axia, you have a choice of automatic or hand-operated shutter

to take care of back-draught.

There again, your clients won't have to worry. Our units are so well designed
they can be taken down from indoors for cleaning in a matter of seconds-

without the use of tools.

Certainly there is. Vent-Axia gives your clients unit ventilation tailored to their
precise needs. We offer arange of sizes (6%, 74", 9” and 12” units) in window, wall
and roof models. A Vent-Axia fan is controlled through a simple on-off switch;
or a reversible three-speed switch that boosts performance—at the touch of a
button, it will extract stale air or introduce fresh.

Depends on the size and type ordered. The 6" unit starts at £12.12.3d. including
purchase tax, and is less than £20 with automatic shutter and reversing control.
Good value when you consider that Vent-Axia units installed over 20 years ago are
still going strong. Solid value when you realise that Vent-Axia never cut quality

in order to cut price. You can specify cheaper units than Vent-Axia,

You can't specify better.

For better air conditions

Vent-Axia

Registered trade mark

Unit Ventilation

Details of service facilities from these Vent-Axia branches:

London SW1 60 Rochester Row (Victoria 2244)

Manchester 2 18 Lloyd Street (Blackfriars 0634) - Glasgow €2 135 Bath Street (City 7167)
Birmingham 1 Lee Bank House, Holloway Head (Midland 4595) - Leeds 10 49 Hunslet Lane
(Leeds 22985) - Newcastle-upon-Tyne 2 42 Jesmond Road (Newcastle B13391)

Bristol 1 Brunel House, St. George's Road (Bristol 27567)

20
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Stock
Exchange
Re-building

Architects:

Liewelyn-Davies, Weeks & Partners
Fitzroy Robinson & Partners
Quantity Surveyors:

Gardiner & Theobald

Consulting Engineers:

QOve Arup & Partners

Main Contractors:

Trollope & Colls Ltd.

Air-conditioning, heating,
ventilation, electrical,
plumbing and

fire protection services by
Matthew Hall

Matthew Hall

Mechanical Services Ltd.

P.O. Box 1 BT, Matthew Hall House,
101-108 Tottenham Court Road,
London, W.1. Telephone: 01-636 3676

. Also Belfast, Glasgow, Manchester,
and Sydney, N.S.W.

21
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Every Kitchen
needs a

Swanmaid

fully automatic dishwasher

@ Complete automatic washing and
drying—your washing-up done at the
touch of a button.

@ New top spray gives even better
washing and drying.

@® Easy, quick, front loading.

@® The Swanmaid can be fitted into
any kitchen layout, with or without

optional attractive working
surface top.

@® Approved by British Electrical
Approvals Board and awarded The
Certificate of the Royal Institute of
Public Health and Hygiene.

Dwanamaill

Keynote of a carefree kitchen

To: BULPITT & SONS LTD., (DEPT. A.R.), EIRMINGHAM 1

You will want to know Please send your fully coloured literature on the Swanmaid dishwasher.
more facts about the
ks i ST S -

so post this coupon

without delay. e s
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Furniture for all contract needs, designed by
rt Berry FSIA & Christopher Cattle Des RCA MSIA,
ide range of desks, storage, tables, chairs and beds.
Dn show at The Design Centre, London, and in our

showrooms. Write or phone for details to Lucas
London Limited, Old Ford, London, E3. Telephone
number Advance 3232. Barbour Index file SfB(82)

LUGAS F

-




See Barbour Index
or write to Dept YR

The Architectural Review August

VERTICALTRANSPORTATION .

HAMMOND & CHAMPNESS LTD

School of Architecture. University of Newcastle upon Tyne. Architect: Henry Wood & Fartners

This new lift installation is another good example
of how our engineers work closely with clients.
To the architect's own specific design and
requirements, we installed enclosure fronts with
illuminated legends giving plans of each floor,
and lined the lift car with Formica, fitting stainless
steel surrounds.

The lift is an eight person, two-speed passenger

Hammond & Champness Ltd., Blackhorse Lane, London, E.17

model with power operated doors, and push-
button control; ‘lift coming’ indicators are on
each floor, and ‘car position” indicator in car.
Owing to exceptional construction difficulties,
the hoisting machinery was located in the base-
ment to the side of the lift shaft...

... As you can see, we always find a way to give
you the lift you want |

Tel: LAR 2622

One of the Pollard Group of Companies

1967
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35ft reinforced plastics spire
for Christ Church, Heworth,
York, weighs only & ton.
Colour-matched to local stone
used in the building, it was
moulded and installed by
Graydons Industrial and
Marine Plastics Limited,
Beverey, York.

Architects:

Ferrey and Mennim, York.
Consultant Engineers

on spire:

John Dosser and

Associates, York.

STRENGTH

Reinforced plastics with Cellobond
polyester resins bring a new dimension to

architecture — light strength.
. For building structures or components
reinforced plastics offers unequalled design
| versatility combined with corrosion resistance,
strength and a lightness which means

easier, faster erection.
Write for the facts on Cellobond versatility.

SH RESIN PRODUCTS ITED Sales and Technical Service
. o o = i Devonshire House Piccadilly W1 Hyde Park 8131

Cellobond is a registered trade mark
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PITCHMASTIC HAS THE

EDGE ON THE HILT

» g

photograph by courtesy of the Hilton Hotel, Trinidad

PAPTRIM — the first (and still the finest)

extruded roof edging

Paptrim - the first and still the finest extruded aluminium roof
edging, is to-day’s top idea in modern roofing techniques. It is
designed to withstand all possible hazards. It locks in waterproofing
and gives a clean, unbroken line on elevation. Its tough construction
provides a rigid, undamageable surface for ladders.

Paptrim is inexpensive and easy to fit and with the addition of rigid
PVC facing strip - available in a wide range of colours - forms a
really attractive and lasting roofing finish.

See how Paptrim fits in perfectly with your roofing plans,

extruded
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FIXING SCREW

FASCIA

ASPHALT
SECTION
10650

e SECOND LAYER OF ASPHALT

FIRST LAYER OF ASPHIALT
EXPANDING METAL

ON SHEATHING FELT
TIMBER CHECK CURB

ROOF BOARDING
JOIST

Find out the facts, write for literature to: Patentees: PITCHMASTIC ASPHALT PAVING CO. LTD.
Excelsior Works, Sandiacre, Notts. Sandiacre 2681/2/3/4/5
ALSO SUPPLIERS OF “CHECKTRIM” ROOF EDGING




SCALES

notation

The observant layman’s code for his environment

UDC 7114 |

‘A Town Called Alcan'’

Our first broadsheet on Notation introduced
an original, detailed code which could be
applied to any landscape or complex of
buildings—in this case an imaginary village
known as Long Lent. Gordon Cullen here
deals with the desirable features which should
be preserved when the development is under-
taken. Alcan's business is, of course, the
making and selling of aluminium. The trafficin

sen industry, planners, architects,
sociologists and builders is nevertheless an
important part of this business.

Architectural Consultants:
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Above are the Scales and Indicators of a detailed system of notation, which we have called the HAMS Code,
and which can be used for any existing mapped area—or to indicate the visual features of a proposed plan. The
HAMS Code covers all densities of population, and human as well as physical attributes. Below are views
of the Long Lent church (St. Moribund's) and the High Street, as they appeared in our earlier broadsheet.
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‘A Town Called Alcan'

Hams Code

at Long Lent

In our previous broadsheet on this subject a system of
notation (HAMS Code) was outlined and this is reproduced
on the first page of the present issue. In endeavouring to
explain the application of this system to practical affairs we
assumed a village called Long Lent which was about to be
ruined by insensitive, end-gaining development. We now
assume a development plan drawn up in sketch form and
this has been annotated so that the intention behind the
sketch can be conveyed to the local agency who will carry
out the work. This leaves the planner free to solve fresh
problems elsewhere.

Bearing in mind that more damage has been inflicted on
our villages in the last ten years than in their whole previous
history it is clear that some effective system will have to be
quickly evolved—which, whilst being a rough sketch in
some respects, has to be dead accurate in others. It can be
rough in the sense that the number and density of new
houses considered permissible in a certain situation need
not be precisely fixed. It must be accurate in the sense that
the view of a church tower from a significant place may be
a matter of inches.

By adopting a code such as this the overall considerations
are taken care of although, perhaps, the general level of the
development in detail may not be as brilliant as it would
have been with the individual attention of the planner. Yet
the overall decisions such as the essential nature of the
village, the relationship of village to landscape, the impact
of the village on the traveller at its various entrances, the
amount of expansion it can take before it loses its identity
and the internal organisation of its scenes are woven into
the sketch plan.

Appraisal

The village is bounded by the river to the south and west,
by elevated ground to the east and by Lent Park and the
common to the north. It would clarify the scene if these
natural features were to be emphasised in the development
of the village. By this is meant:

1. Building up the northern end of Longbridge to form an
edge to the village at the river crossing.

2. Creation of a focal point to the north of the village
based on the entrance gates to Lent Park, the public
house and the meeting of the roads

3. Ensuring that the Parish Church continues to com-
mand the extensive water meadows to the west and
that the Tithe Barn continues to look out over the two
hills to the east.

This respect for the natural features of the village means
that it would be difficult to expand concentrically from the
centre since this would inevitably cut off the two major
monuments from their hinterland. Taking into account also
the proposed creation of points of interest on the northern

A‘"“m
ALCAN *

and southern extremities the development lines now appear
to be fairly clear. The village centre remains dominant but
two subcentres would be created, one at either end, situated
at the psychologically significant points of entry and the new
housing would push out from these to the centre but leaving
the centre itself untouched.

This pattern suggests that more land than is actually ear-
marked for building could, at some future date, be developed
but when this is completed the natural capacity of the
village to expand will be over,

Coming now to the detailed layout the major preoccu-
pation will concern the main road sequence from river
crossing in the south to the park gates at the north. Thisis a
continuous sequence and now all village. Whilst the pro-
posed focal points could take one of several forms, square,
crescent, etc,, it does seem that in order not to overload the
scene the existing device, an island of building set in a
widening of the road, might be exploited. This would give a
long, sinuous route with three islands but due to the winding
of the road they would be visually separated.

Whilst considering these subcentres it should be possible
to take the opportunity to clear up one or two unfortunate
situations. The most intractable of these is the entrance
from Longbridge between the council housing and the
petrol station. By forming a new island the present housing
can be allowed to sink back, encouraged by planting, to its
proper scale whilst the main road would be flanked by more
appropriate building.

So much for the general disposition. All this can be ex-
pressed in a rough sketch, opposite, but unless this plan is
invested with meaning its benefits would be largely lost. In
annotating the village it will be found easier to take it in three
sections: 1. The Lent Park entrance; 2. St. Moribund's area,
and 3. The Longbridge entrance area.

Below is a plan showing the normal treatment of villages
of this kind. There is no need to give illustrations.

The probable fate of Long
Lent. The village is
smothered in a blanket of
rubber-stamp pop hous-
ing. The centre is gutted
and lurned into a car-park
leaving the Addle Arms
alone and isolated.




ATTACHMENT

CONTINUITY BETWEEN
TWO POINTS

CONTINUITY SCALE IN
OPERATION

SIMILARITY ESTABLISHED

NARROWS

SOCKETED VISTA

VERTICAL ANGLE VISTA

29

Underhill
Farm

On the left are indicators we have used which are additional
to those contained in the first broadsheet. The firstis simply
the distinctive squiggle used when any two items are to be
joined.

It is desirable sometimes to establish a particular length
or extent which should be read as one dimension, thus a
sinuous facade consisting of many separate buildings may
have a collective value and it is then necessary to define the
beginning and the end of this. Any particular value can be
loaded onto the line in the usual way.

Itis also desirable, at times, to draw attention to a kinship
or relationship between two things which, for various
reasons, may not be obvious from the pian, for instance a
street frontage and the internal facade.

Finally there are two useful vistas, first the socketed vista.
This is a view which, whilst being precise in its target, is
absorbed in it as, say, in a clump of trees or a black hole.
The vertical angle is self-explanatory.

Whilst the refinement of the Scales has not yet been taken
very far, the implications will easily be guessed. For instance,
Mé. usedin the St. Moribund's area annotation, suggests
a quality of mood not as strait-laced as propriety, but not
rakish, i.e. urbane.




View of entry place looking south from public house showing
gates to Lent Park to the leftand entrance to new housing ahead.

1. Entrance place at Long Lent Park. The intention here
isto create a distinctive entry place, G, tothevillage based
on the gates of Lent Park and the public house reinforced by
the new island and entrance to the new housing develop-
ment. The tempo of the place is suggested as a casual
grouping of buildings held together by walls and with
broad, grassy verges and trees, M [6-2]. The mood is
somewhat sophisticated bearing in mind the blind arcades
to the whitewashed brick public house and the noble stone
gateway whilst the overall colour value would be white
and stone, M.

From this entry place the eye explores in three directions,
out to Lent Hall, down to a blocking building in the new
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The entry place look
shop on the left.
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housing area, . and through the gap in the road to a
glimpse ofochre-coloured cottagesin the High Street, M [3-4].
All these views are framed in gateways or narrows, AN\,
so that the entry place retains its integrity.

The housing development is arranged round the existing
fruit trees and a residents’ association will deal with the
husbandry of the tree and the disposal of the fruit thus
providing a practical meeting ground for social intercourse,
H(2),out of what is usually a no-man’s land. The total length
of the development is broken into two pieces in order to
keep the scale down. The reader will discover further
indications, for instance the line of continuous perspective

from the central core to the gates, N
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2. St. Moribund’s area. The intention here is to form a more
urban type of housing, MA. focusing onto the tower of the
churchand connected to the High Street by pedestrian ways.
Car access is from Longbridge Close at the southern entry
place and there is garage space to the west of the site
enclosed by a wall which forms the edge of the village seen
from the meadows, A A & . This is softened by planting
deciduous trees, Taking the courtyard of the old Grammar
School into the scheme we get four interlinked spaces which

St. Moribund's tower exploited as focal point of the
development.

Courtyard formed to south of St. Moribund's—new parochial
hall seen on right and bookshop to the left.

View from old Grammar School towards new housing.

are given meaning by being focused onto the church tower,
——=3. The sequence of serial vision, ,is obviously
important here penetrating from the High Street into the
meander of courts. The urban nature of this development
implies a certain rapport between the High Street elevations
and those of the internal courtsin scale, &, , intricacy
and colour. The character of the spaces varies one from the
other, and that close to St. Moribund's has a new Church

Hall incorporated so that it has a more public nature, 4 @ :
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3. The southern entry place. There are two approaches to
the island at the south of the village. Dealing with the
Longbridge approach first it has already been noted that
this is a poor entrance to the village and the remedial
measures proposed involve first, screening the backs and
flanks of Longbridge Close by building a modest terrace of
colour-washed houses facing the river and second,
diverting the entrance road to the east. This will have the
following effects. It will allow the somewhat raw council
houses to retire gracefully on a cul-de-sac screened by
trees, x-——i—g, shorten the entry road, put the garage on
the central island so that it takes its place as a focal
building, H@ ,inthe village and lastly it manoeuvres the
traveller into a position whereby he is able to command the
village High Street on curving into the entry place, =—==3.

The new development to the east of this new road is
introvert and discreet behind a wall, A A & &, sothatthe
approach to the urbane entry place is parklike and reserved.
The approach along the second road runs past Underhill
Farm at the foot of the hill which at this point is quite steep.
The traveller has the hill to his right with arable land to the
left. As the hill is neared the eye is contained by the new
development which faces outward, —>e, to greet the
traveller. At this point the road changes direction and a
constriction, <, is revealed between the hill and the wall
of the development which gradually narrows to a crisis
point, AYV\.Thisdebouchesinto the entry place. Inorderto
achieve a smoothtransition the building linefromthe cottage
to public house is intended to be a single sinuous curve,
T——__J whether it bewall, fence or facade of building.
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Looking north to Longbridge Close from

Development around central island, service
southern entrance,

station to the left and blank wall of garages of
housing development to the right.

Revealed view up to Addle Arms from the
southern entry place.

Forthcoming attractions

The next exercise in this series is concerned with the shop-
ping centre of a medium-sized town. One might think that the
incidence of development on this scale was so low that the
use of a Code would be unnecessary. Consider however
how much of this kind of work is carried out by unskilled
draughtsmen. Consider the volume completed in the last
five years. Consider, too, that a system of notation is a way

of passing on precise opinions about a particular situation.
The advice may not be taken but this is a way of giving it.

The development area is situated in the centre of an
industrial town of 55,000 which lies somewhere on the 53rd
parallel. At the centre of the area there is an old building
known as Muffingilders Hall and our story revolves around
the fortunes of this structure.
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W




In three months,
they’re sending it home
to Russia.

~ =\

This colossus is the Russian pavilion at Expo '67.

It's the biggest at the fair and the Russians are
exceedingly proud of it.

Furthermore, as you can imagine, they spent a
pretty rouble on it.

Which is why they're sending it home when all
the excitement’s over.

To enable them to do this, they used a lot of Alcan

aluminium. (Besides being nice to look at, aluminium
is tough, light and transportable.)
True, even using Alcan aluminium, the 100,000
sq. ft. sloping roof weighs something over 100 tons.
Any other metal roof would, however, have
weighed a very great deal more.
And even for a nation of weight-lifters, there's
a limit. ||
I

For our booklet, "Alcan at Expo,” write to:

ALCAN INDUSTRIES LIMITED
Publicity Department, Banbury, Oxon
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Nikolaus Pevsner receiving the medal from Lord Esher, President, RIBA.

Gold Medallist, 1967

The award of this year’s Royal Gold Medal for Architecture to
Professor Nikolaus Pevsner (see AR, February, 1967, page 93) is
doubly welcome to THE ARCHITECTURAL REVIEW because it is an
honour given to one of the REVIEW’S own editors; but for the
same reason an article by the REVIEW itself on the achievements
that earned Professor Pevsner the award would not be
appropriate. Instead, the presentation of the medal at a
ceremony at the RIBA on June 20 is celebrated herewith by

an anthology of extracts from the many tributes to Professor
Pevsner that appeared in the Press after the award was
announced or were paid at the presentation ceremony.

THE TIMES

Professor Nikolaus Pevsner . . . is
that rare person, a scholar and
historian who at the same time shows
sensitive aesthetic judgement and
minds passionately about buildings; a
combination of qualities the more
remarkable because dry-as-dust ex-
pertise, concerned with facts rather
than feelings, is most often associated
—justly or not—with German scholar-
ship, and Professor Pevsner was born
and educated in Germany.

But he came to England more than
thirty years ago and has long been, in
manner and attitude, more English
than many Englishmen. The tra-
ditionally German qualities he retains

are his unrelenting capacity for hard
work and the value he puts on exacti-
tude of detail. Both are exhibited to
the full in the publications for which
he is most widely known: his Buildings
of England series of architectural
county guides which, through
Penguins, he has been bringing out
county by county since 1951. He is not
only the founder and editor of the
series but has personally written every
word of all but a few of the twenty-
seven volumes so far published and
some part of the remainder.

They are a fascinating mixture of
learned information and pertinent—
often faintly ironical—appraisal, and
have done a great deal over the years

to sharpen the public’s architectural
perceptions and arouse its interest in
historic buildings. A mention in
Pevsner has become the established
criterion of the beauty or value of a
building.
The Buildings of England volumes were
among the first guide-books to take
nineteenth - century architecture
seriously. This is a period on which
Professor Pevsner has done important
pioneer work and his interest in it is
reflected by his present chairmanship
(in succession to the late Lord Esher)
of the Victorian Society, which has
led the way in the latterday re-
appraisal of Victorian buildings.
The Royal Gold Medal is usually
given by the RIBA to a practising
architect, but can also be given for
‘promoting the advancement of archi-
tecture,” a Victorian form of words
which admirably fits Professor
Pevsner’s multifarious activities as
broadcaster, lecturer, writer, editor
and critic. . . . It is an illustration of
his courage and pertinacity that some
of his most important writing was
done, and his most valuable projects
conceived, during a hard and dis-
couraging period of his life when
working with pick and shovel clearing
bomb-damage was the only use that
could be found for his talents in the
carly years of the war.
ARCHITECTURAL CORRESPONDENT

DESIGN MAGAZINE

The Royal Gold Medal for Architec-
ture . . . is specifically for ‘promoting
theadvancement of architecture.’ [tisan
award he rightly deserves, yet Pevsner’s
work has been even more significant,
for he has had an enormous influence
on the understanding and enjoyment
not only of architecture but also of fine
art and design, both historical and
modern.

At first sight it is difficult to under-
stand why Pevsner should be such an
influential figure in the development
of twentieth century design. There is
no problem in understanding his
importance. He is a brilliant, imagina-
tive and open minded scholar whose
painstaking attention to detail has
never stood in the way of his ability to
give an overall shape and meaning to
his subjects, For the layman his skill is
still most apparent in his An Qutline of
European Architecture and his Penguin
Buildings of England.

But it is the extent of his influence
which is less understandable. How is
it that he manages to write best sellers
on subjects which until fairly recently
were entirely a minority interest?

His manner is dry and precise, both in
speaking and writing. He allows no
pauses for intellectual digestion, no
time for the irrelevant, the merely
amusing or interesting. There are no
re-statements, no heroics, no emotional
special pleadings. He offers only
scholarship, presented in a way least
calculated to create an army of
disciples.

1 first met Pevsner two months ago.
But I first heard him about 12 years
ago when he was Slade Professor of
Fine Art and I was a first year student
at Cambridge. In my experience there
were only two lecturers who con-
sistently drew capacity houses—and
one of them was Pevsner. In the
period just before lunch we flocked to
hear him on fine art, and just before
dinner (both unpopular times) we

flocked to hear him on architecture.
It was at these lectures that 1. as an
historian, first met medical and
engineering students, geographers and
potential estate agents. Yet I think
these lectures were probably among
the least enjoyable 1 have ever attended.
They were difficult to follow and,
unless you were in the first few rows,
difficult to hear; they were so con-
structed that it was impossible to let
one’s mind wander for a moment
without the risk of losing the thread of
an entire lecture, or even series of
lectures; they contained nothing except
a string of facts; and they were
accompanied by some particularly
unimpressive slides. It was tough, hard
work. But we could not avoid the self
imposed compulsion to go and hear
Pevsner, and the way he taught us to
look at and analyse Cézanne’s Women
Bathers or Michelangelo's ante-room
to the Laurenziana library in Florence
indirectly gave us an objective ap-
proach to contemporary design which
opened out an entirely new world for
us.

What is the source of his influence?
Although the way he writes is pithy,
sharp and even staccato, his prose is
always well rounded and expressed
with the greatest simplicity and
directness, to an extent which is
meaningful to both laymen and
experts. A tall, gangling man with
keenly critical eyes peering through
rimless spectacles, he talks fast with
always a suggestion of wit and
amusement as if he were about to
annouce some amazing discovery.
One never knows from the start of a
sentence how it is likely to end, but
on looking back at its close one
realises that for all its surprises and
turns it has logic and clarity. He is,
therefore, an entrancing man.

He has done more than make archi-
tecture, fine art and design compre-
hensible to a large public. He has
aroused an enormous interest and
feeling for them because he has helped
people to care about them in a direct
and personally involved way. In all
three cases, Pevsner has given them a
functional or social importance above
and beyond their purely aesthetic
significance.

He has been able to do this because,
for all his apparent severity, he is
really a passionate and dedicated man
who champions his subjects with deep
intensity. Listening to him, you
suddenly realise that he gets very
excited, but with that remarkable
capacity to remain rational, factual
and logical. He feeds information at
you as if it were all marvellous. And
of course, as Pevsner always so clearly
demonstrates, marvellous it is even if
you had not noticed before. But, once
noticed in the Pevsner way, it is
difficult to forget.

As an historian he has recently
acknowledged the decline of the
Modern Movement and the rise of
what he calls the Post-Modern Move-
ment. Clearly he is not yet convinced
by the ‘personality cult’ approach to
design and architecture which he sees
as the heart of the new movement, but
as chairman of the Victorian Society
he does not take a limited view of the
meaning of functionalism. But the
fact remains that, while there have
been many protagonists of the modern
movement, none has given it such a
sense of intellectual coherence as
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Pevsner. As Philip Johnson has so
charmingly put it, ‘He is the only man
who can say “functionalism™ with a
straight face.” CORIN HUGHES-STANTON

THE ARCHITECTS’ JOURNAL
Few people have done more to reveal
the glories of English architecture to
the startled eyes of the English. His
Penguin Guides have added a di-
mension to the pleasure of going to
the country: village spotting must
surely now vie with bird watching as a
popular sport, educating the eye of the
sportsman so that—one hopes—he will
never itch to build a bungalow on the
downs or chichify a cottage in the
green belt with bogus diamond panes.
ASTRAGAL

SIR JOHN SUMMERSON

There was a time, still within living
memory, when all, or mearly all,
architectural history in England was
written by architects; and not only by
architects but by the biggest and
busiest architects. George Edmund
Street, in mid career, wrote classics on
Italian Gothic and Spanish Gothic;
Sir Thomas Graham Jackson found
time to write about nearly everything
west of Suez; Sir Banister Fletcher
did write about everything east of Suez
and west of Suez; John Alfred Gotch
settled down in early life to the
Elizabethans and in old age reached
Inigo Jones; Sir Reginald Blomfield
wrote wisely on the French, fluently
on the English Renaissance. “What
cycling holidays were here, what
ponies and traps, what walking tours!
Then there was Sir Albert Edward
Richardson, perhaps the last of his
great kind, roaring round in a motor
car in the ’twenties. All marvellous
men—four out of the six I have named
were Royal Gold Medallists; the other
two were presidents of this institute
(RIBA).

These men held sharp pencils in their
hands. They sketched. They sketched
what they wrote about and they wrote
about what they sketched. And what
they sketched got into their heads and
got from their heads into their fingers
and from their fingers into their
buildings. It was a game—what a
game it was!—and all one game,

But somewhere about 1934 the game
came to an end. That was the year of
Blomfield’s Modernismus. The MARS
group was in session. At least two,
possibly three and it could be four,
buildings in the modern manner had
actually been built in England, Archi-
tectural history, as cultivated, was
arraigned. It was found soft. History,
like architecture, must now be
functional, must clarify, explain. So
here was a question, and a good
question: what in history or form was
the modern movement? And precisely
as the question arose came a book,
Pioneers of the Modern Movement from
Morris to Gropius by Nikolaus
Pevsner; a book adroitly topical,
starting in England and, since Gropius
was then working in this country,
ending in England; a book deft in its
omissions, agile in its allusions,
startling in its erudition, and accusing
in the almost futurist stab of its last
sentence. A book crystal clear and,
above all, professional.

Professional. This word I underline
because it is the superb professionalism
of Nikolaus Pevsner’s work which has
always been to me, and I think to
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many others, the greatest stimulus and
challenge. It is, I know, this pro-
fessionalism of the school in which he
was trained, the professionalism of a
discipline which until the early “thirties
was unpractised in this country. But
it is also a professionalism of a
personal kind, flexible and protean.
The great professional, like the great
dandy, is the one who can afford to be
unprofessional—to wear odd socks,
to miss a trick or two if thereby some-
thing is gained in discovery or com-
munication. This is great pro-
fessionalism and this is the kind of
professional that Pevsner is; and that
is why, in honouring him as a scholar,
we are also honouring him as a bringer
of the riches, the entertainment, the
wisdom of architectural scholarship to
more people probably than any man
alive,
I think we shall be able to distinguish
... two Pevsner images, always
separate but continually walking in
and out of each other. The first image
is that of Pevsnmer the academic, the
international art-historian; the author
forty years ago of an innovating
survey of mannerist and baroque
Italian painting; the author in 1940 of
a classic study of academies; and the
editor since 1947 of the Pelican
‘History of Art,” whose volumes year
by year roll on towards us, the wagons-
lits of world art hitched to the ever
locomotive present.
But the other image, the more en-
dearing one, is Pevsner the discoverer
of, and expositor of, English archi-
tecture. I can never make up my mind
whether the Englishness of English art
is or is not a pure invention of
Pevsner’s, part of some private
mythology. What is certain is that the
artifacts of this pattern have become
to him the kind of obsessional provo-
cation that the world’s oceans are to
Sir Francis Chichester. In The
Buildings of England he describes
our cathedrals and churches and
castles, our country houses and villas,
our flash new centres and lay-about
old side streets; our shrines, follies
and hovels; our theological colleges
and high schools for girls; our cooling
towers, shot-towers, hunting towers
and water towers; our pithead baths;
our pin manufactories, tin mines,
windmills, water mills, tide mills,
clubs, pubs, cemeteries, cottage
hospitals, banks, banqueting houses,
tithe barns, disused railway stations
and obsolete pillar boxes—with a
perception, originality and gaiety
which never flags.
He has invented indeed a special
dialectic of his own, one in which close
and reasoned argument—on things
which are worth close and reasoned
argument—is succeeded now by
staccato note-taking, now by casual,
speculative play—the whole thing is a
literary arabesque hitherto unknown.
It is an amazing performance.

RIBA, JUNE 1967

SOCIETY OF ARCHITECTURAL

HISTORIANS (PENNSYLVANIA)

Dr., Pevsner established his reputation
as a teacher and scholar at a uni-
versity founded by King George I
Equally coincidental was the fact
that at this university in Gottingen
he specialized in the history of English
art. But the coincidence resulted in his
bringing to all those who speak the
English language the beneficial stimu-

lus of erudition related to their
cultural heritage. More important, it
brought them the refereshing stimulus
of his many fertile ideas, causing him
to be even more influential, perhaps,
as an editor, and as the supervisor of
graduate research, than as a writer,
though the products of his literary
talent have been prolific.

It is undoubtedly as an editor that he
has been most influential in North
America, notably as one of the editors
of THE ARCHITECTURAL REVIEW, and
as editor of the Pelican History of Art.
Indeed, it is singularly appropriate
that in the same month that he
celebrated his sixty-fifth birthday, the
Alice Davis Hitchock medal was
awarded for yet another authoritative

monograph published in this series.
The series is still incomplete, and
several more volumes by American
scholars will doubtless merit even-
tually the same distinction. But this
is an appropriate opportunity to pay
homage to the scholar who undertook
so energetically the onerous task of
bringing this project to fruition.
Officially, having reached the age of
academic retirement, he can hence-
forth devote all his energies to such
work; and we wish him the long life
and good health necessary for him to
witness the triumphant completion of
the multifarious research projects he
has so courageously initiated during
the last quarter of a century.

SAH JOURNAL
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marginalia

THE PHILISTINES IN BALDOCK

As these words are written, Simpson’s
Brewery, the beautiful building that
adds so much distinction to Baldock
High Street, 1, is being demolished.
Long efforts by the Georgian Group—
with somewhat half-hearted support
from the Ministry of Housing and
the Herts county planning officer—
have failed to save it, and the depress-
ing thing is that the initiative over its

destruction was taken by the Baldock
urban district council, the very body
who should be on the watch to safe-
guard the valuable buildings in its
area,

The council acquired the brewery in
order to demolish it and use the site
for housing, knowing that it was
listed by the Ministry as a building of
historic and architectural interest.
This demonstration of philistinism
comes at a time when a new Civic
Amenities Bill is before Parliament—
a bill which places even more of the
responsibility for safeguarding good
architecture on the local authorities.
Attention was drawn to the value of
the building in THE ARCHITECTURAL
REVIEW as long ago as July 1957 when
it was illustrated in a special issue on
the functional tradition in early
industrial buildings.

THE WHOLE WEN

The newly published Ordnance Survey
one-inch map which accommodates
the whole of Greater London on one
sheet, instead of chopping it among
four, is so practical and admirable for
ordinary use—the print is clear
enough and the colours bright enough
for the roads to be clearly discernible,

1, Simpson’s Brewery, Baldock—now being demolished. See note above.
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TOP 0 ITS CLASS! Armstrong are

the leading manufacturers of mineral fibre ceiling
tiles. Here are some of the reasons why. Minaboard
and Minatone harmonise effectively with modern
architecture—bring older buildings right up to date.
They have excellent acoustic qualities. Armstrong

Ceilings are speedy and easy to erect, and can be
designed to allow full accessibility to essential
services. Wherever you want top design with top
performance—in classrooms or stores, hospitals,
restaurants and public buildings — specify
Armstrong Ceilings. Samples gladly supplied.

CEILING SYSTEMS BY (Armstrong

ARMSTRONG CORK COMPANY LIMITED, CEILING SYSTEMS DEPARTMENT. WOODGRANGE HOUSE, WOODGRANGE AVENUE, KENTON, MIDDLESEX. TELEPHONE:WORDSWORTH 0151
Makers of Minatone. Minaboard, Tacetone, Travertone, Cushiontone.
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I hot-dip galvanized curtain walling with aluminium
vertically sliding double-hung sash for
J. & J. Dean (Contracts) Ltd., Ilford, Essex.

Architects: Kett & Neve, London.
Henry Hope & Sons Ltd., Smethwick, Birmingham
& 928 High Road, Finchley, London N.12,
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even in built-up areas—that one
wonders why it was not produced
before. For architects and planners it
can have, of course, some fascination
of a different kind than mere weekend
convenience: for here, spread out on a
single piece of paper, is depicted the
whole story of the expansion of
London and the arguments over the
Green Belt—from Hemel Hempstead
to Chipping Ongar in the north, from
Woking to Wrotham in the south, Tt
is remarkable how successful the Belt
has been in certain sectors: the
Knockholt—Downe—Cudham area of
the London borough of Bromley
should not be in London at all;
Epping Forest still plunges far into
the built-up Essex suburbs; and the
military commons hold Woking in
check. But equally striking is the
success of developers along main
transport routes in thickening up the
arms of the stellar pattern of built-up
London: Watford—Rickmansworth,
Grays—Thurrock, Dartford—Graves-
end, Uxbridge—Denham. Maybe that
is a rational pattern for the future, as
the Weekend Telegraph study sug-
gested: arms of rapid transit, built up
in linear formations, with wedges of
greenery thrusting deep between them.
The most alarming aspect of the
one-inch map is to see how far this
stellar pattern has become broken
down into general suburban sprawl
bevond the Green Belt, The part
between Sevenoaks and Tonbridge,
around Hildenborough, is actually off
this map, yet it is now much more

2, sixi h-century building in New Palace

Yard, Westminster. 3, the Painted Chamber in
the old House of Lords.

part of London in character than
Knockholt is. A whole area of rapid,
even rabid, unplanned growth has
been allowed by a county which has
wasted countless hours in obstructing
and cosseting Eric Lyons’s planned
Span village because that was inside
the proposed extension to the Green
Belt.

THE OLD PALACE

Architectural History, the annual
journal of the Society of Architectural
Historians of Great Britain, specializes
in the publication of original source
material. It has surpassed even its usual
high standard of scholarly ‘scoops’ in
its ninth volume (1966), which con-
sists entirely of ‘Views of the Old
Palace of Westminster,” edited by
Howard Colvin, of whose monu-
mental History of the King's Works
the 142 plates here collected form an
indispensable offcut. Copies are
obtainable at 45s. from the journal's
Honorary Editor, Frank Jenkins, at
The School of Architecture, The
University, Manchester, 13.

In 1785 the Palace of Westminster was
still very largely medieval in layout
and in detail ; its gradual rebuilding by
Wyatt and Soane over the next fifty
years culminated in the great fire of
1834, which spared only parts of St.
Stephen’s cloisters and chapel, together
with Westminster Hall. Yet it has to be
admitted that St. Stephen’s and the
Hall were also the only parts, except
possibly the Painted Chamber, where
the monarchy had dared to express its

temporal might, instead of diplomatic
parsimony. The ramshackle accretion
of chambers at Westminster must have
appeared strangely quaint to the eyes
of foreign ambassadors when com-
pared with the architectural splendours
of overmighty subjects, from John of
Gaunt at Kenilworth to Wolsey at
Hampton Court.

Colvin's architectural tour, conducted
with his usual effortless control, is,
nevertheless, full of surprises and
excitements, Starting appropriately
with the Water Gate at the foot of
New Palace Yard, he begins with a
delightful sixteenth century office
block backing onto the river, 2. Did
its familiar bay windows influence
Barry and Pugin in their range on this
spot, just as their attached Big Ben
echoed the nearby siting of Edward
1IT"s campanile? The plates then record
the wings which flanked the north

4, monorail recently installed at Blackpool Pleasure Beach. See *Revolutionary Blackpool.”

front of Westminster Hall: the Receipt
of Exchequer (basically twelfth cen-
tury) on the east, the Court of Ex-
chequer (thirteenth century plus 1569-
70), Queen Elizabeth’s Chamber (1565~
7) and the Augmentations Office
(1536-7) on the west. Then, skirting
Kent’s committee room block on the
west side of the Hall (Colvin excludes
work later than 1660), the plates
record St. Stephen’s cloister and
chapter house on the east side in their
converted state as dwelling houses and
the adjoining St. Stephen’s chapel in
its gutted state (only its undercroft
was retained by Barry). Finally there
was the cluster of buildings to the
south of the Hall, entered from Old
Palace Yard, which formed a curious
zig-zag of interconnected rooms alter-
nately aligned east-west and north-
south. No illustrations evidently sur-
vive of the long-destroyed Court of
Wards (east-west across the end of the
Hall) or of the Court of Requests
(north-south at right-angles to it). Of
the Painted Chamber (east-west), 3,
the old, i.e. pre-Soane, House of Lords
(north-south) and the Prince’s Cham-
ber (east-west) a great deal is recorded
however, all three surviving basically
intact from the palace of Henry III,
even down to wall paintings and head-
less statues,

The heroes of the volume are the early
nineteenth-century antiquaries. Carter,
Capon, Smith, Billings, Buckler and
Mackenzie were the chief of these, the
first three working before the fire in
an atmosphere of mutual hostility
between them and Wyatt, who was
demolishing and remodelling almost
faster than they could draw. Smith’s
letter to James Wyatt of 1809, quoted
by Colvin, deserves to be read for its
rapier-sharp insolence, unequalled by
any preservationist since. Soane by
contrast saw to it that his own assist-
ants recorded what they destroyed. Of
the antiquaries, William Capon (1757-
1827), scene-painter and decorative
artist, is no doubt the least known
name to the general reader, but his
drawings, while lacking the exquisite
softness of Buckler, have a structural
and spatial authenticity (as in 2)
superior to any of the others—quite
apart from the indispensability of his
great coloured ground plan of the
whole precinct.

REVOLUTIONARY BLACEPOOL

Since Reyner Banham’s article on
monorails (AR, August, 1964) there
has been no shortage of talk about

their use in Britain, Buchanan himself
having been consultant to the French
Safege system. It has been left to
Blackpool Pleasure Beach Ltd., who
were in the Fun Palace business long
before Joan Littlewood, actually to
install one (to a Swiss design) and to
run it commercially. Since last sum-
mer a mile-long continuous track has
carried four 105 ft. trains, 4, each con-
sisting of fifteen four-person carriages.
By providing a seductive panorama of
the beach it is hoped to improve crowd
flow on the ground. Up to 4,000
passengers per hour can be carried at
speeds of up to 12 ft. per second—
though the many varieties of curve
have kept speeds down. The carriages
of glass fibre and aluminium have to
withstand high sea winds; some are
totally enclosed, other are largely
exposed. The track is carried on a
galvanized steel frame at 25-35 ft.
centres. After a running-in period
the system will become fully auto-
mated.

INDUSTRIAL BOOKLIST

Rex Wailes’s Industrial Monuments
Survey (discussed in detail in AR,
June 1966), which has now reverted
to the sole sponsorship of the Council
of British Archaeology, has wun-
doubtedly quickened response to the
subject among local authorities. For
long Staffordshire blazed the way with
its own archaeology officer. Reports
have recently come from two other
counties of surveys carried out as part
of Mr. Wailes’s nationwide project;
they are a fascinating contrast in form
and content. Industrial Archaeology in
Bedfordshire (obtainable from Shire
Hall, Bedford; no price given) has not
much to report compared with many
other counties, but it does it im-
peccably in this survey by Geoffrey
Sands of the county planning depart-
ment (planning officer, Peter Laws).
Typographically and pictorially allur-
ing, it covers easily and simply, without
talking down, both the familiar wind-
mills and watermills of a largely
non-industrial county and also the
local specialities such as the straw
hat industry of Luton and the noble
airship hangars of 1917-27 at Car-
dington.

Industrial Monuments in Hertfordshire
(6s. plus postage from the County
Record Office, Shire Hall, Hertford) is
both more and less than this. It is a
report by Mr. W. Branch Johnson on
his two-year appointment (1964-6) as
consultant on industrial monuments
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to the county council. His work has
been superb in the circumstances: his
report is packed out with detailed
information on this varied county's
rich hive of industries. His survey was
often barely in time: impressive
breweries at Watford and Hertford
were demolished in 1965 and 1966;
and the finest of all, Simpson’s of
Baldock, this year (sece page 80).
Mr. Branch Johnson meticulously
traces the physical evidence of the
industries of papermaking, silk, smoke-
less gunpowder, Hitch’s patent inter-
locking bricks, herbs, fireworks, sheep-
dip and so on. He is strong on gas and
water supplies and excellent on all
forms of transport (seven out of ten
cross-country branch railway lines in
the county are now closed).

But this Hertfordshire report is
shoddily reproduced: poor paper,
crowded type, only eight illustrations,
a ludicrously perfunctory cover. Then
we read in Mr. Branch Johnson's
tactfully worded introduction that he
could not have done the survey at all
if he had not been taken for 4,768
miles by a volunteer driver; i.e. the
county did not provide the one
essential for his work—a car. He has
done the county proud and one can
only hope they are grateful.

The other father-figure of industrial
archaeology besides Rex Wailes is
Kenneth Hudson, who edits the in-
valuable magazine Industrial Archaeo-
logy. He has now written a Handbook
for Industrial Archaeologists (John
Baker, 15s.), which gives eighty-four
pages of practical advice on how to
set about the subject. The price is a
little excessive and as a pocket guide
it would have fitted the pocket better
in a soft cover; but the book is good
enough to surmount these barriers.
Mr. Hudson's six chapters take in
order: the range of materials for
study and what the priorities may be;
background preparation for fieldwork ;
how to describe and record; how to
prepare reports and articles and have
them published; the organizations,
national and local; and a guide to
further reading. It is all basic stuff,
but anyone in so new a subject will
learn something from Mr. Hudson,
who did so much to invent it.

YOREK CONCRETE

As a follow-up to the AR’s “Pre-Corb’
article (October, 1966) on the use of
béton brut in 1913-17 at Erith Oil
Works, Concrete Quarterly has illus-
trated an even earlier example, 5: the
Tempest Anderson Hall designed in

1912-13 by E. Ridsdale Tate as an
extension to William Wilkins’s York
Musuem of 1829. Unlike the Erith
architects and engineers, Tate was not
prophetic in his architectural forms;
his reason for using rough shuttering
in ‘courses’ was precisely to make the
ferro-concrete of his pilasters and
triglyphs look as like Wilkins’s Gre-
cian stonework as possible. He used
the American Kahn system of the
Trussed Concrete Steel Company (now
Truscon), which had previously sup-
ported the lush splendours of Central
Hall, Westminster. David Lloyd has
spotted a second, possibly earlier
building in York which is probably by
Tate—it stands close to All Saints,
North Street, which he restored; here
the concrete has wooden battens
nailed to it to simulate half-timber.

WEST MIDLAND CANALS

The Birmingham Canal Navigations
Study Group has been set up under
the wing of the Inland Waterways
Association to focus public attention
on possible uses and improvements for
the extensive network of urban water-
ways in the West Midland conurba-
tion. The Birmingham and Fazeley
Canal, for example, cuts very close to
Birmingham's centre; and recent pro-
posals by the city architect for
canalside housing show glimmerings
of awakening to the possibilities. The
Group's attractive address is Worcester
Bar, Gas Street Basin, Birmingham 1.

CONSERVATION SPECIALISTS
Efforts are now being made to meet
the serious shortage of architects with
specialized knowledge of restoring
historic buildings, now the older
generation of academic architects is
passing away. A Standing Joint
Conference has been set up on the
recruitment and training of architects
for the care of old buildings; the Dean
of Gloucester is its chairman, Mr.
Donald Insall is its honorary secretary
and it can claim to represent all the
major bodies working in this field: the
Ministries, the GLC, the RIBA, the
Church of England, the amenity
societies, the National Trust. The
Conference insists that it is ‘concerned
not only with cathedrals, parish
churches and great houses, but also
the everyday conservation and im-
provement of existing property.” It
keeps a register of specialist architects
and of students seeking employment,
The Conference can also give details
of all specialist courses available: a
two-year postgraduate course at the

5, Tempest Anderson Hall, York, 1912-13, by E. Ridsdale Tate. See *York Concrete.”

Institute of Archaeology, London
University; a six-month international
course at the University of Rome; the
SPAB’s annual Lethaby Scholarship;
the short courses at the Institute of
Advanced Architectural Studies at
York:; and the short annual course
given by the SPAB. There are also
some day courses. The Conference
address is 83, London Wall, EC2.

THIS CITY NOW

Professor A. J. Diamond, as well as
Mr. Arnold Rockman, was responsible
for organizing the exhibition with the
above title at the Art Gallery of
Ontario, noticed in the May AR.

LANCING COLLEGE

The roof of the music school at the
above, of which a picture appeared in
the May AR, is covered in zinc, not
in aluminium as stated in the caption.

correspondence

THE CELEBRATION OF DEATH

To the Editors.

siks: I have read with interest the
article, by Mr. Peter Bond, in your
April issue on the subject of crema-
torium design. As one who has had
first-hand experience of cremation over
nearly thirty years, I feel that I must
make some comment on his sugges-
tions.

Mr. Bond's thesis is that a new cult
should be introduced into cremation
in this country which will centre on
the factual committal of the body to
the cremator and that this ‘religious’
act would necessitate a new approach
to the design of our crematoria and,
one assumes, considerable modifica-
tion of the 200 crematoria at present in
operation, This new ‘celebration’ is
needed, he says, because there is at
present no separate rite for cremation,
nor do crematoria have any dominant
pattern which can be clearly recog-
nized as having a ritualistic purpose.
This presumes that it is necessary to
have a special form of service for
differing methods of disposal of the
dead. As each method—earth burial,
sea burial, entombment and cremation
—has as its end the dissolution of the
body, it seems logical that the form of
funeral service can be the same for all,
with minor amendments of wording
at the committal to allow for the
different media used. If some special
form of service is required for those
who do mot subscribe to a religious
faith, this could be achieved without
the major changes envisaged by Mr.
Bond.

I contend that our crematoria do have
a dominant pattern which is common
to all—a chapel with a catafalque in an
obvious position, and a minister’s
rostrum, with some simple method of
concluding the committal by removing
the body from the chapel or screening
it from the view of the mourners. After
the committal, the mourners are then
able to leave the chapel with the
knowledge that the cremation proper
will take place at some time during
that day. They have the same trust in
the cremation authority as they have
had in the funeral director who
treated and coffined the body, and a

similar trust to those who choose
burial and walk away from the open
grave knowing that it will be filled in
and the burial completed while they
return to their homes.

There are rituals which include the
token filling of the grave, and in the
Anglican committal service for burial
this is reduced to the sprinkling of
soil on the coffin. At many of the
Indian cremation services which now
ocecur in the London area it is part of
the service ritual that the next-of-kin
should see the coffin ignited. This
derives from the custom of the next-of-
kin igniting the funeral pyre. However,
my experience of this presence at the
committal is that it is a harrowing
and emotional occasion, which, if it
were not an expected duty, would be
better avoided—fainting, hysteria and
similar outbursts are not unusual and
are most distressing for relatives and
for staff. I am certain that the consen-
sus of opinion would be that mourners
are happy to leave their dead at the
chapel-committal in the care of the
crematorium staff, Further, very few
people take the opportunity of being
present to witness the final strewing
or burial of the cremation ashes after
the cremation has been completed,
and the chief reason given for this is
that the occasion would be upsetting.
I cannot visualize anyone wishing to
stay by the cremator for a period of
75 minutes as suggested by Mr. Bond.
His suggestions of a processional walk
from the cars to the chapel and then
from the chapel to the committal-room
are likely to cause greater distress to
aged and infirm mourners than
present arrangements do, and they
go against all present trends which
have reduced walking distances to the
minimum.

In Scandanavian practice, the body
may be brought to the crematorium
several days before the cremation
service and the cremation proper may
not take place for several days after
the service has been completed. I
would agree that new forms of ritual
and liturgy will arise in connection
with the disposal of the dead, but if
the service is to be one of prayer and
meditation and based on considera-
tions of the spirit and not of the dead
body, there is no necessity on any
religious or aesthetic grounds for the
final committal of the body to be part
of such liturgy.

As the architect must also be con-
cerned with the practical considera-
tions of his theories, I think that Mr.
Bond’s assessment of the design of
the committal facilities and the chapel
leave many difficulties for the superin-
tendent who has to operate the scheme.
In theory his three cremators would
serve one chapel with services at
half-hourly intervals. This is on the
assumption that a cremation can be
completed in 1} hours. The assump-
tion is false. No superintendent can
tell how long a coffin and its contents
will take to cremate as he knows
nothing of the exact nature of the
charge and only the act of cremation
will provide an answer. Some crema-
tions take up to two hours to complete
and this immediately creates a diffi-
culty of timing. To be safe it would
require that a fourth cremator and
committal room should be available.
Consideration of the need for main-
tenance and provision for emergency
repairs would also make a fourth
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chamber desirable. Most of our larger
crematoria have two chapels and these
are in full use at peak times in the
year. Such crematoria would require
to have eight cremators. At the
crematorium for which I am respon-
sible we have two chapels and under-
take 2,500 cremations per annum;
these are easily dealt with on the same
day of the service using only three
cremators. To implement the ideas put
forward it would be necessary to have
eight cremators housed in a much
more extensive building and with
many more staff,
The fact that cremation in this country
has risen in usage from 3 per cent of
deaths when I first entered the service
to nearly 50 per cent today is indicative
of the satisfaction of the general public
with the arrangements now provided.
People seem to welcome the simple
ritual now in use. If there is a need
for more ceremonial then the Churches
are the appropriate places for this
and the present committal arrange-
ment at the crematorium can close
the ceremony.
Yours, etc.,
P. W. CRIBB

(A Crematorium Superintendent)

Feltham, Middlesex.

Mr. Peter Bond, the author of the
article referred to, replies as follows:
How very encouraging it is to find a
person with considerable qualifications
taking the trouble to contribute so
usefully to the present discussion.
In the first part of his letter Mr. Cribb
gives entire support to my thesis of
direct committal. I agree that the
service for all four means of disposal
should be the same, but at present
cremation practice differs in one all-
important particular. In each of the
others the final climax of the service
in which the mourners are involved is
truly the end of @/l human contact
with the body, which either plunges
into the sea, is lowered to its final
resting place in a grave or is sealed in a
tomb. With cremation, the coffin
merely passes from the view of the
mourners to be handled by others later.
Thus the mourners are prevented
from satisfying their need to feel they
have accompanied their deceased as
far as is humanly possible. The
distress which this feeling of abandon-
ment produces in many is further
compounded by the mourners being
presented, at one of the most pro-
foundly real and true moments of
their lives, with the theatrical pretence
of a false committal.

The practice of direct committal
would eliminate these fundamental
disadvantages of present-day prac-
tice, and yet does not confront people
with a strange and unfamiliar proce-
dure since it is precisely the same as
that found in earth burial. The very
fact of the mourners being involved
in ceremonially leaving the chapel to
go to a committal point will leave
them in no doubt that the consumma-
tion of the service is true to the words
spoken.

My article did not seem to be the place
for technological ramifications. There
are, of course, a number of solutions to
the problems raised by Mr. Cribb,
and which was chosen would depend
on many things. For instance, the
plan diagram I showed could be used
as it stands for those crematoria, of
which there are many, requiring a

two-cremator provision. The third
court would provide the emergency
requirements. For a building which
needs three cremators to be operational
a fourth court, as suggested by your
correspondent, or a duplicate cremator
in the centre court, would answer the
problem. To have put these forward,
however, would have obscured the real
answer which will arise from a
complete review of the principle and
design of the cremator, given this
requirement of direct committal, which
it has never before been called upon
to answer. For example a relatively
minor modification to the cremator in
the centre court would permit the use
of my diagram as a basis for a three-
cremator requirement as described in
the article.

It is obviously premature to go into
costs at this stage for, until a period
is set aside for the development of
the idea I have submitted, the actual
costs will not be known. It is con-
ceivable that the end result may be
cheaper than present crematoria. Not
only could technological research
lead to the possibility of needing only
one cremating device for each chapel,
but also, if people were to derive a
true and deep satisfaction from the
ceremony itself, it might not be
necessary to lavish considerable sums
of money on finishes and effects.

My intention was to present the con-
cept of direct committal in as simple
a way as possible, yet with a suffi-
ciently tangible proposal as could
readily be assimilated by the general
public. If what I have suggested finds
general support, the solution of out-
standing problems is a matter of
routing familiar to any designer.
What we are concerned with uwlti-
mately is whether or not something
like three million people a year, in
this country alone, are able to draw
the deep satisfaction from the cere-
mony which I feel sure is their need
and am certain is their entitlement.

BELLOT

To the Editors.

sIRS: At Quarr Abbey, described by
Professor Pevsner in the April AR,
and at Bellot's earlier buildings at
Qosterhaut, the Dutch influence and
especially the example of Berlage
appear so strong that one might
consider Bellot’s particular style of
brick decoration and construction as
having no precedent in French
churches.

As evidence to the contrary, I submit
the example of a small church, 6, at
Masny (Nord) by Emile Boeswilwald
(1815-96) published in 1864. Boeswil-
wald was a pupil of Labrouste and
joined Violet-le-Duc in his fight against
officialdom. The church was known to
Viollet-le-Duc and Boeswilwald was
coincidentally inspecteur-diocésian of
the Sarthe, to which department the
mother church of Bellot’'s order at
Solesmes belongs.

A. de Baudot, architect much later of
the famous concrete church of St
Jean-de-Montmartre, described Boes-
wilwald's church in his book Eglises
de bourgs et villages in 1867 as follows:
‘L’eglise de Masny est presque entiére-
ment montée en brigues, selon I'usage
du département du Nord—I'architecte
a su profiter des qui offre I'appareil de
la brigue au point de vue décoratif,
quand cet appareil est étudie avec soin

et avec la connaissance des effects a
prodiure.
Unfortunately, the nave at Masny,
being small, is not vaulted, so that it is
impossible to make a comparison of
its structure with the fine, unorthodox
vaulting at Quarr
Yours, etc.,

DAVID B. STEWART

London, W.1.

UISE DE MAZNY
Mard]
Turmtvmivendd, ascinrees

6, church ar Masny, Northern France, by Emile
Boeswilwald. See letter from David B. Stewart.

MODULAR ROCKERY

To the Editors.

siks: Your article on ‘Modular
Rockery’ in the February AR was of
great interest to me as I once lived at
Rockville, in the lodge house ‘with its
indescribable 2 ft. square window
patterns’; they in fact expressed the
line of the stair. Since that time 1 have
had an interest in the life of James
Gowans and in recent months I have
traced a section of railway stations
built by him for the Dundee to
Newtyle Railway Company.

The enclosed photograph, 7, shows
Lochee station in Dundee and you
will recognise immediately the same
design vocabulary that was illustrated
in your article. The 2 ft. module is

8, the Greek Thomson church in Edinburgh
with the buildings which obscured the lower
storeys cleared, See letter from Derek Fuller.

expressed everywhere, binding to-
gether Gowans’s usual mosaic of
stonework; the latticed corners, the
typical heavily bracketed eaves and
gables, and even the timber and
wrought iron, all show signs of his
unmistakable touch. His confidence in
his own peculiar personal style is to be
admired, since without inhibition the
same design philosophy was applied,
in toto, to all the elements of his
buildings. Lochee station typifies his
approach and concern for the overall
design, however crazy, and gives
grounds for regret that this exuberance
is not around any more.
Yours, etc.,

JAMES C. HAGGART

Edinburgh.

THOMSON REVEALED
To the Editors.
siks: I enclose a photo of the current
view of the Greek Thomson church in
Glasgow, which has not been visible
for the last hundred years or so. When
the multi-storey monster now going
up alongside is complete, it will
probably be another hundred years
before it is secen again.

Yours, etc.,

DEREK FULLER

Glasgow.

ALAHAN

To the Editors.

sirs: In the pages on Alahan in your
March issue you say that, according
to the experts, the church is supposed
not to have been vaulted in stone, and
Professor Pevsner in a recent broad-
cast confirmed this, referring to
Professor Krautheimer’s authoritative

7, Lochee station, Dundee, by James Gowans. See letter from James C. Haggart.




The Caffee Tavern, Hadleigh, Suffolk: 9, before restoration and 10, after. See letter from Hugh Maxwell.

volume on Early Christian Byzantine
Architecture in the Pelican History of
Art. But what about the evidence of
the crack in the corner in the back of
the squinch which shows so well in
photograph no. 5? It looks to me very
much like the sort of crack that would
result from movement in the walls
caused by the spreading tendency of
something above. And it would seem
that it must have been a pretty heavy
something to produce a crack as big
as that, actually cracking stones
themselves (certainly the bottom
moulded stone in the colonnette-
corbel course, possibly others too?).
I don’t know how these old people
would have made a timber dome, nor
what they would have covered it with,
but I should think myself a poor
carpenter if I could not make some
sort of foundation ring which would
have spread a great deal less than that;
and what for goodness sake is a
‘cane’ dome? Having woven it in
basket work do you daub it with
clay?—but again, I would think there
would have to be quite a fair founda-
tion ring.

One can’t develop much of a theory
from one photograph and little idea of
scale, and 1 gather that the corner
shown on the left in photograph no. §
is the best preserved; indeed the two
corners on the entrance side are
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missing altogether (though the wall
stands between them—is this sig-
nificant?). But I would suggest that
that crack in the back of the squinch
is at least consistent with there having
been something pretty heavy above
which thrust outwards in all directions.
Yours, etc.,

JANET B. GNOSSPELIUS

Liverpool.

REINSTATEMENT AND REPAIR

To the Editors.

siRs: Why does one’s heart sink at the
sight of these two photographs which
recently appeared in Country Life in
an article celebrating 90 years of the
Society for the Protection of Ancient
Buildings? Here, you might think, is a
record of a most praiseworthy enter-
prise. Through the initiative of the
SPAB a dying and mutilated building
of considerable historical and archi-
tectural interest has been, with affec-
tion and skill, knowledgeably restored
to life. And yet in the process, and with
the best of intentions, the point of it
all has somewhere got lost. The kiss
of life has become the kiss of death.
William Morris’s original plea—
‘against restoration,” and for dis-
tinguishing between ‘reinstatement’
and ‘repair,’ has, in this case at
Hadleigh, Suffolk, been forgotten—
ironically enough by the very or-

ganization he set up to remember it.
Those responsible have forgotten, or
omitted to grasp, the fact that in
architecture, as in life, history must
always be allowed to be seen being
made.

Yours, etc.,
HUGH MAXWELL
London, SW7.
KIRRIEMUIR
To the Editors.

sirs: In the Stop Press section of the
March AR, the points made, under
the heading ‘SOS,’ about the charming
little township of Kirriemuir are
significant, even though your printed
location is inaccurate. Kirriemuir is in
the county of Angus, not Perthshire,
and the ‘superb mountain road’
mentioned in ‘Opportunity’ runs
between Cock Bridge, not Lock Bridge,
and Tomintoul.

Yours, etc.,
V. SCOTT
Hoo, Kent.
TEACHER SEMINAR

To the Editors.
siks: The reviewer of The History,
Theory and Criticism of Architecture
in your May issue complains that it is
*a parsimonious piece of editing, as we
are given only the bare bones of the
papers at the seminar, with none of
the combative discussion that surely
followed them.’
Please grant the editor of the volume
in question space to refer Mr. N. T.
(as his parsimony in giving us only
his initials forces me to call him), and
any of your readers who may be
interested, to the November 1964
issue of the American Institute of
Architects Journal. There they will
find a ten-page account of the seminar,
with verbatim quotations from the
discussions, compiled by

Yours, etc.,

MARCUS WHIFFEN

Arizona State University.

LIGHT FITTINGS
To the Editors.
siks: I have been taken to task for
implying, in my notes on recent light-
fittings in Design Review (AR April
1967), that the fittings reviewed in
photographs 14 and 15 (made by
Rotaflex) employ sheet metal tech-
niques only in manufacture. In fact
wall fittings 15 are made entirely of
melamine and nylon mouldings, and
the louvres and the base of the spike
fitting 14 are also of plastic. The cowl
or shield of this fitting is a pre-coated
pressed sheet aluminium section.
Yours, etc.,

RONALD CUDDON

Bromley, Kent.

PAINTINGS IN CHURCHES
To the Editors.
siks: I am compiling a handlist of
post-war paintings in churches in
Britain and I would be most grateful of
any help (e.g. photographs, measure-
ments, literature, press cuttings, corres-
pondence or records relating to
commissions or briefs given to artists)
which your readers might be kind
enough to give me.

Yours, etc.,

(REVEREND) T. DEVONSHIRE-JONES
Portsmouth College of Technology,
Hampshire Terrace,

Portsmouth.

book reviews

VICTORIAN TRUTH

VICTORIAN ARCHITECTURE. By Robert
Furneaux Jordan. Penguin Books. 12s. 6d.

Furneaux Jordan's pocket book on
Victorian Architecture has elsewhere
been labelled a ‘popular history.” The
preface suggests that he fears the
subject may become roo popular.
Perhaps echoes of shots in the opening
battle for the Foreign Office and St.
Pancras, rumours of mods wearing
uniforms once worn on the Modder
River, have disturbed the peace of
Wiltshire (where, according to an
introductory note, he now lives).
‘What is this Victorian lark?" he seems
to be asking. Are people sentimentaliz-
ing the Victorians, as they in turn
romanticized the Georgians (‘filth,
cruelty, stench . . . lice-ridden wigs
with pox-ridden wearers . . the Vicrory
had several whores on board’). If so,
let them remember the horrid truth
behind Victorian architecture: *‘Vic-
torian Realpolitik paved the way for
the bombs . . . the Age’s main con-
tribution to architecture is the slum
. .. Victorian England was not unlike
the United States today.” And, for the
Portobello Road mob, a reminder that
Victorian samplers were often stitched
by ‘little girls, sore-eyed and consti-
pated, stitching beneath the hard
correction of the rod.
Strong stuff, and guaranteed to rouse
dedicated neo-Victorians to fury. But
if this immensely readable and pro-
voking book makes them look twice at
certain ewe-lambs, it will do nothing
but good. And there is a splendid
collection of unhackneyed photo-
graphs. There are signs of haste as
well as indignation: ‘Bloomfield” for
‘Blomfield,” *Sir Edward Lorrimer’ for
‘Sir Robert Lorimer,” ‘Kinmell’ for
‘Kinmel’; ‘Oak Hill Park, Ohio’ for
‘Oak Park, Illinois.” Dates are some-
times misleading: the Great Queen
appears to have died in 1902; for
Leeds Town Hall, Jordan gives 1868;
Buildings of England 1853-58; for the
National Gallery, Jordan 1838; B.’s
of E. 1832-38. And Holloway College
was built as a college, not as ‘a
millionaire’s mansion.
He tells the old stories of Barry and the
Houses of Parliament, Scott and the
Foreign Office, Pugin and his eccentric
clients with gusto; makes the point
that Victorian buildings looked better
when clean (the City is beginning to
prove this), and stresses the influence
of the non-architects, Morris and
Ruskin. For Furneaux Jordan, as for
Ruskin, it is often ‘a moral issue.’
The sort of people for whom Ashridge
and Belvoir were built were ‘fortu-
nately eliminated’; Barry ‘loved a
lord’; Sir Gilbert Scott ‘bowled up
to the Bishop's Palace with postillions
and an outrider.” Norman Shaw’s
clients were rich and often vulgar;
Lutyens was ‘a dead-end kid® who
built ‘unreal dream houses in Surrey
. a gesture from a world where
there were still impeccable maids
. . . hunters in looseboxes . . . Peter
Pan in the Nursery Wing." . . . ‘It
all died as it should have died in
August, 1914 In fact, many of
these dream houses are still lived
in with much appreciation, and well
kept-up, though without the maids
and the hunters. In an Age ‘so per-
verse and contradictory’ which could
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produce the Crystal Palace and the
Albert Memorial, Scott's Hotel and
Barlow’s roof at St. Pancras; the
Sheerness Boat Shed (not unlike Lord
Llewelyn Davies's new Times), Jordan
is usually on the side of the engineers.
But he does like some High Victorian
architecture: Manchester Town Hall,
Street’s hall at the Law Courts,
Butterfield cottages, Pearson churches.
His history, as will already have been
gathered, extends from Regency carry-
over buildings to those of the Victorian-
Edwardian sunset (‘all jingoism, Kip-
ling and Imperialism’) winding up
with Gropius and the Bauhaus.
The author is still under the spell
of those dear old with-its, the Pioneers
of the Modern Movement. Philip
Webb and Mackintosh may be
admired as in the mainstream to
Dessau, but not Shaw and Voysey.
Why, asks his Preface, are we in-
terested in Victorian architecture?
Is it no more than the swing of
Fashion’s pendulum? Or is it because
people who notice their environment
are realizing, a hundred years after
St. Pancras, that solidity, self-
assurance, craftsmanship, even eccen-
tricity are virtues in architecture?
No one, including the author, seriously
disputes that there are ‘good’ Victorian
buildings and that the reasons for
keeping them are as valid as for good
Georgian or Norman buildings. The
question, not yet really answered, is
whether, in addition to any intrinsic
merit, they have not acquired new
virtues of scale and contrast to the
sort of buildings that are likely to
g0 on going up in our cities. If Mr.
Furneaux Jordan were to spend a
day in Tesco and Golden Egg
emporia and round Route 11, might
he not forget Realpolitik, snobbery and
Jingoism, and agree there is a case for
conserving some ‘bad Good,” even
‘good Bad’ Victorian buildings, as a
relief to the human eye increasingly
assaulted by soul-less blocks? For it
looks as if the Bauhaus days, like those
of Lutyens’ dream houses, have gone
‘and left not a wrack behind.’

PETER CLARKE

SCIENTIST’S VIEW

BUILDING ECONOMY. Design, Production
and Organization: a synoptic view. By P. A.
Stone. Pergamon Press. 42s,

We should all congratulate Dr. Stone
for having at last found the time to
put together in a single book the
summa of his unique experience as the
principal economist of the Building
Research Station and that of his
numerous colleagues who have con-
tributed to making building economics
(or building economy?) a respectable
subject. Reading Stone’s book was
indeed a great pleasure. The subject
was familiar, but being presented in a
comprehensive way, unsuspected links
and relationships were revealed.
Stone's book belongs to that category
of publications which can only be
appreciated through the painstaking
assimilation of the body of the
work and not from either the intro-
duction or the conclusions. The
objectivity of the author and the
thoroughness of his approach lead
inevitably to very general, almost
vague, conclusions. This is not a book
that leads the reader, gently but
firmly, through carefully selected facts
on to clear-cut policy options. The
difficulty, I am afraid, is in the subject
and not in the way Stone has treated

it. I am simply warning the reader
who might expect to find easy (and
probably false) answers to compli-
cated (and certainly real) problems.
It is all there all right, but it swings
between and around a large number of
alternatives, assumptions, considera-
tions, local condirions, etc. This is the
taste of true life and Stone has the
merit of not hiding it.

Perhaps the weakest points are the
scanty and not altogether correct
references to Continental practice
(somebody, somewhere, will be horri-
fied to learn from pages 202-3 that
our National Building Agency ‘has
been set up to provide somewhat
similar services (to the Omnium
Technique d’Habitation)’), and to
the problems of developing countries,
which could have been missed out
altogether. Architects will enjoy state-
ments such as ‘repetition is, of course,
essential, but repetition does not
necessarily entail monotony. Even on
the same site repetition, if properly
used, can have pleasing results’
(page 136), or that ‘the minimum area
of enclosing surface to volume is
given by the sphere but this is not a
very practical shape for a building’
(page 208). Personally, I think the
gem is ‘changes in design usually
have some effect on appearance, if not
on the way the building functions’
(page 218) which I can only attribute
to the dry humour of the scientist.
The habitual readers of Stone will
not be surprised to find that the book
is complemented by a masterly biblio-
graphy of 118 titles, quite the best
selection I have seen so far in the
English language on this vital and
multifarious subject. DUCCIO TURIN

ARABICINFLUENCE

THE EARLY ISLAMIC ARCHITECTURE
OF THE EAST AFRICAN COAST. By
Peter S. Garlake, Oxford University Press, in
conjunction with the British Institure of
gg.rrnry and Archaeology in East Africa.

5.

Arab colonization spread down the
East African coast soon after the
Hijra. In the centuries which followed,
the East African trading ports waxed
wealthy and formed independent states.
By the twelfth century they were
linked not merely with the Red Sea
but also with Persia, which dominated
the India trade and controlled forts
from Ormuz to Aden. Wood and ivory
passed through the ports and their
merchants built luxurious houses,
mosques and even palaces. The arrival
of Vasco da Gama brought a new
suzerainty to the region, which contri-
buted to the eventual decline of the
Arab towns. Today most of them are
deserted hunting grounds for the
scavenger and the archaeologist.
This book was the result of two years’
work in East Africa on a Nuffield
Foundation Research Studentship
under the Director of the British
Institute of History and Archaeology
in East Africa, Mr. H. N. Chittick.
The author was new to the history of
the East African coast and the archi-
tecture of Islam, and the work he
carried out in this time is a remarkable
achievement. Many of the sites along
the coast were previously unsurveyed,
and the author publishes extensive
drawings of some of them,
Nevertheless, considering the potential
interest of the subject, this is a dis-
appointing book. Instead of the
fascinating photographs of ruined

mosques, tombs and houses which
one might expect to find, there are
sixteen tiny unattractive plates, The
text is laboured and the drawings of
buildings in plan, and details of them
in elevation and section, are in a
working-drawing technique which is
unattractive in itself and hardly
conveys the quality of the buildings.
For some inexplicable reason, as the
author himself admits, ‘a rectangu-
larity has been assumed in most
plans illustrated here which did not
in fact exist,” and it should be noticed
that ‘because of the impossibility of
taking all dimensions in incomplete
and ruinous buildings’ the drawings
are to some extent conjectural.

It is a great pity that the survey does
not include all the sites in the area
under discussion. In particular it must
be a matter for regret that the author
has not visited sites south of the Kilwa
islands, and only a few to the north
in Somaliland, One feels that some
effort might have been made by
organizations sponsoring and financing
research to ensure that this pioneer
study was more complete. Who knows
what the author might have found
that would have altered the conclusions
he has reached in this book? Indeed,
research further afield was really
necessary if such a study were to
discriminate between the significant
and the incidental. In an endeavour to
avoid omitting important clues, the
author has been forced to incorporate
an immense amount of detail which
makes it difficult for the reader to
reach conclusions for himself. Never-
theless, if the reader is patient the
book is rewarding. The great palace
of Husuni Kubwa was comparable in
the thirteenth century with the finest
structures of its kind in the Arab
world. Mosques are often extremely
pleasing in their simplicity. And the
domestic architecture is interesting as
a series of developments of the late
Hellenistic house, retaining all its
formality and grace.

It was a curious idea to exclude the
decorated pillar tombs, with their
curiously phallic forms, which survive
in so many of the sites, on the grounds
that they are ‘not architecture.’ Indeed,
the author’s idea of what is archi-
tecture is highly debatable, beginning
with Vitruvius's ‘utility, firmness and
delight” he says: ‘delight—is only truly
possible by creative design and is
missing in all the coastal architecture.’
If there is such a thing as ‘architectural
snobbery,” this is surely a good
example! The author goes on to cite
buildings which he considers to be the
work of artisans, comparing them with
buildings which he considers the work
of architects. The great mosque at
Kilwa is the work of an artisan
because it is ‘a conjunction of a series
of independent units, not a unified
whole.” As the author is a relative
novice in the history and archaeology
of East Africa he is forced to say
that he is only able to give ‘a relative
idea of date’ to the buildings—yet he
makes the categorical statement that
‘influence from outside East Africa is
rare’—later he admits that he has not
the necessary knowledge to assess the
extent of external interference.

There are many aspects of the layout
of this book and of the assumptions
and judgments of the author with
which one might quarrel, so I will
limit myself to a further two, The first

is the irritating use throughout of
the terms ‘classic,’ ‘mannerist’ and
‘neo-classic.” I doubt whether these
terms, used of Islamic architecture, are
meaningful. The closest that Creswell
comes to them is the term ‘semi-
classic,” which he uses in the sense
of ‘derived from the classical world.’
While this book deals primarily with
early Islamic architecture, the author
frequently extends his field into the
nineteenth century. It seems a great
pity that he has chosen to avoid all
mention of the extensively carved
woodwork doors of Zanzibar and the
adjacent mainland. One would at least
like to know whether there is any
evidence that they are a late intro-
duction from outside. If not, they

might surely have been briefly
discussed. R. B. LEWCOCK
HOMES ON THE RANGE

TEXAS HOMES OF THE NINETEENTH
CENTURY. Text by Drur;rBfukeIe_v Alexan-
der. Photographs by Todd Webb. University of
Texas Press (for ‘the Amurr Carter Museum
of Western Art). 112s.

This book puts on record the wide
variety of domestic architecture that
the State of Texas can show, though it
is fast disappearing. There is no
identifiable Texan style, but a succes-
sion of imported styles, the principal
ones being the simple frame houses of
the first colonists, the square gabled

11, the exuberance of late nineteenth-century
Texas architecture: a house in Austin of 1893;
architect, James Wahrenberger. 12, the house
at Austin built for Col. House in 1891; architect,
Frank Freeman.

houses of the mid-century German
immigrants, the more sophisticated
Greek Revival mansions of the period
before and after the Civil War and the
highly eclectic—often fantastic—villas
of 1860-1890, Some of these, with their
picturesque composition and lavish
use of fretted timber ornament and
ironwork, are splendid specimens of
their kind. Some are of more
individual interest like the house in
Austin, built for President Wilson's
adviser Colonel House in 1891 by
Frank Freeman, a New York architect
influenced by H. H. Richardson.
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Opposite: distant
panorams of the Expo

interior. It has liberated
itself from the fixed

grounds seen through the and familiar pattern

transparent walls of
the US pavilion—a
building which, in
addition to showing off
the potentialities of
Buckminster Fuller’s
technigue of dome
construction, makes a
real contribution to
exhibition design in its

of propaganda, industrial
and product displays,
and creates, in a far
more relaxed way, a
succession of images
designed to build up
atmosphere rather

than offer information.
As a totality, itis a work
of art in its own right.

THE ARCHITECTURE OF SUCCESSIVE INTERNATIONAL

EXHIBITIONS IS PART OF THE HISTORY OF MODERN
ARCHITECTURE ITSELF. THEY HAVE BEEN A LABORATORY FOR
ARCHITECTURAL EXPERIMENT, A PROVING GROUND AND A

SHOW-WINDOW IN WHICH IDEAS, STRUCTURES, STYLESAND
PERSONALITIES HAVE FIRST BEEN PRESENTED TO THE WORLD.
LANDMARKS IN ARCHITECTURAL HISTORY;IDENTIFIED WITH
SUCH EXHIBITIONS ARE TOO MANY TO BE LISTED. THEY INCLUDE
THE EIFFEL TOWER AND COTTANCIN’S VAST MACHINE HALL

(PARIS, 1889), THE ART NOUVEAU EXPERIMENTS OF VAN DE
ESPRIT NOUVEAU PAVILION (PARIS, 1925), MIESVANDER
ROHE'S PAVILION AT BARCELONA (1929), LARGE PARTS OF THE_
STOCKHOLM EXHIBITION OF 1930 (UNNAR ASPLUND), IN
WHICH MODERN ARCHITECTURE WAS DISPLAYED FOR THE FIRST
TIME AS A COMPREHENSIBLE ENVIRONMENT RATHER THAN AS
ISOLATED BUILDINGS, AALTO’S FINNISH PAVILIONS, REVEALING
HIS VIRTUOSITY IN TIMBER (PARIS, 1937, AND NEW YORK,
1939), NERVPS;EXHIBITION HALL AT TURIN (1948), AND

LE CORBUSIER’S PHILIPS’ PAVILION AT BRUSSELS (1958).
MONTREAL'S EXP0 67 IS THE FIRST CLASS-ONE INTERNATIONAL
EXHIBITION SINCE BRUSSELS, AND ONCE AGAIN IT CONTAINS
SEVERAL WORKS OF ARCHITECTURE THAT:ARE LIKELY TO BE
REMEMBERED AS PIONEERS OF THEIR KIND OR AS MARKING
THE EMERGENCE INTO PUBLICVIEW OF SOME NEW AESTHETIC
CONCEPT OR STRUCTURAL IDEA, MORE IMPORTANT, FOR THE
FIRST TIME IN SUCH A BIG EXHIBITION EXPO ILLUSTRATES
DEVELOPING IDEAS ABOUT ENVIRONMENT, ABOUT WAYS OF
USING SPACE AND ABOUT MOVEMENT WITHIN IT, REFLECTING
THE PRESENT DAY EMPHASIS ON THE ENVIRONMENTAL ASPECTS
OF ARCHITECTURE AND PLANNING. AMONG EARLIER EXHIBITIONS
ONLY STOCKHOLM 1930, THE SOUTH BANK EXHIBITION AT THE
1951 FESTIVAL OF BRITAIN AND LAUSANNE 1964 MADE ANY
ATTEMPTTO DO THESAME.

IF THE SITE AND THE WAY IT IS LANDSCAPED AND LAIDOUT,
TOGETHER WITH OTHER ASPECTS OF ENVIRONMENTAL DESIGN,
ARE MORE SIGNIFICANT AT EXPO 67 THAN ANYTHING ELSE,
THERE ARE MANY OTHER THINGS WORTH OBSERVING: THE
PICTURE THAT IT—LIKE OTHER EXHIBITIONS—GIVES OF CURRENT
STANDARDS AND OBJECTIVES, THE NUMEROUS SOLUTIONS TO
PLANNING AND STRUCTURAL PROBLEMS (WHICH ARE—OR
SHOULD BE IN AN EXHIBITION—MADE ALL THE MORE
CHALLENGING BY THE TEMPORARY NATURE OF THE BUILDINGS),
THE WAY DETAILS OF ALL KINDS ARE HANDLED AND THE
COMPETING EFFORTS OF VARIOUS COUNTRIES TO SHOW OFF
THEIR ACHIEVEMENTS AND IDEAS, USING ARCHITECTURE AND
THE TECHNIQUES OF DISPLAY AS A MEDIUM, A SURVEY OF WHAT
IS BEST, AND A CRITICAL ASSESSMENT OF WHAT IS MOST
GHARACTERISTIC, IS THEREFORE ALWAYS WORTH MAKING, AND
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‘THE ARCHITECTURAL REVIEW’ HAS A LONG TRADITIONOF
DEVOTING SPECIAL NUMBERS TO THESE MONSTER EXHIBITIONS
WHEREVER THEY TAKE PLACE. THE PRESENT ISSUCH A NUMBER,
THE CONTENTS OF WHICH ARE OF COURSE CHOSEN FOR THEIR
ARCHITECTURAL AND RELATED INTEREST. THIS IS NOT A SURVEY
OF THE EXHIBITION AS SUCH—AN EXHIBITION’S ORGANISERS
AND THE PUBLIC THAT VISIT IT ARE LOOKING FOR MANY THINGS
BESIDES ARCHITECTURAL ACHIEVEMENTS AND EXPERIMENTS;
TOTHEM ARCHITECTURE IS ONLY INCIDENTAL. THIS SURVEY
IS SIMPLY WHAT ONE EDITOR OF ‘THE REVIEW’,

EXPLORING THE EXHIBITION, CONSIDERED WORTH PUTTING
ON RECORD IN THE CONTEXT OF ‘THE REVIEW’. IT LOOKSTO
SOME EXTENT BEYOND THE EXHIBITION, BEING INTRODUCED BY
A GLANCE AT CURRENT DEVELOPMENTS IN MONTREAL ITSELF,
WHOSE RELEVANCE TO EXPO—AND EXP0’S RELEVANCE T0 THEM—
ARE DISCUSSED IN THE ARTICLE THAT FOLLOWS.

EXPO 67: ORIGIN AND STATUS
According to the convention signed by 31 couniries when the International
Exhibitions Bureaw met in Paris in November, 1928, the world is =
divided into three zones: European, American and other. No country is
allowed to hold a Class-One exhibition more than once in fifteen years,
countries in the same zone may not hold such exhibitions more than

once in six years and, whatever the zone, such an exhibition may not be

held more than once in two years.

The last Class-One exhibition (which is defined as one where the invited
coumtries build their own pavilions) was that held in Brussels in 1958—
the subsequent New Y ork World Fair was of a more commercial kind :
organized outside the convention agreemeni. When the International
Ezhibitions Bureau met in 1960, to decide where the next Class-One
exhibition should be, it had two applications before it: from Canada, who
wanded to hold one in 1967 to commemorate the hundredth anniversary
of Canadian Confederation, and from the Soviet Union, who wanted to
hold one in the same year to commemorate the fiftieth anniversary of the
Russian Revolution. The decision was put to the vote and the Soviet
Union won. Two years later, however, the Russians decided not to go
forward with their exhibition plans, Canada reapplied and in November,
1962, was granted the right to hold a Class-One exhibition in 1967. g
Mondreal (the seventh largest city on the North American continent and
the second largest French-speaking city in the world) was chosen as the
site, and the exhibition, described and illustrated on these pages, based

on islands (partly man-made) in the St. Lawrence River opposite the f,.'.ty,
is the outcome of this sequence of decisions. It is the main event of k!
Canada’s centenary year, but the centenary of Confederation is E;ls—obé:ing
celebrated all over Canada }Jy building and improvement schemes and
events and entertainments of many kinds.
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J M Richards

Towards a new environment in down-town
Montreal

Montreal can justly claim—in this year of
1967—to have the most dynamically
growing down-town area of any city in the
world, and since the city is, because of
Expo, on show for the summer, an
examination of its newest developments—
in the way of planning, building and
transportation—can appropriately be
included in this special issue.

There is indeed a direct link between these
developments and Expo—or, rather, two
links, ideological and organizational. The
ideological link is that the significance of
the new Montreal, with its separation of
levels and its sheltered pedestrian network,
is the contribution it makes to a controlled
urban environment, while at Expo too the
most interesting items are interesting
because of the ideas about environment
they bring forward: the Buckminster
Fuller geodetic sphere, the Habitat
housing, the indoor-outdoor tented
structure of the German pavilion, the
widespread use of public escalators, the
experiments with monorail and other
elevated transport systems and the overall
landseape control.

The second link between long-term
development in the city and the short-term
phenomenon of Expo lies in the extent to
which the impetus of Expo was responsible
for bringing any number of ambitious
schemes for improving Montreal to fruition
at the same moment. Montreal’s elaborate
new highway system might have taken
many more years to reach the stage it has
if Expo had not set a short-term target,
and the need to handle as smoothly as
possible the crowds expected to flock to
Montreal on account of Expo inspired the
remarkable achievement of building the
whole of the long-projected 16-mile
underground railway system (officially
called the Metro) in only three years. This
system—Montreal’s first subway—was
opened to the public in October 1966. It
extends under the St. Lawrence river to a
station within the Expo grounds and
terminates on the farther shore. Though
some of the station architecture is a little
on the flashy side, the standard of design
achieved in the trains, escalators, direction-
signs and booking-offices is first-rate.*

The only defect of the Metro system from
a town-planning point of view is that the
main interchange point has, for political
reasons, been placed too far to the east for
its own pattern to coincide with the present
development pattern of the city, though the
future direction of growth may of course
rectify this.

The visitors to Expo will appreciate the
up-to-date transportation system with
which Montreal has now been equipped,
but they will be there at the wrong time
of year to value fully the benefits of
Montreal’s other major contribution to city
planning: the extensive system of sheltered
pedestrian streets which allows comfortable
shopping, strolling and central area inter-
communication even in the depth of the
Canadian winter. In the extent and
ramifications of this system Montreal has
been a pioneer; no other city has anything

* By way of contrast to the others, one of the Metro
(in Place Victoria) Is adorned with one of
Guimard's Art Nouveau iron arches from the Parls métro.

like it. What began as an experiment has
become a resounding success; so much so
that the danger should be noted of its very
success leading town-planners to neglect
the need to co-ordinate well designed
surface circulation with the circulation
spaces provided beneath the surface. It
would be a tragedy if the eventual end-
product of the imagination and enterprise
shown in Montreal was the acceptance of
a city-centre so anti-human as to drive its
pedestrians underground.

As long as this is borne in mind, Montreal
is a model that many other cities will do
well to study. That it has achieved this
pre-eminent position is to some extent due
to business enterprise and foresight, but
also, it must be said, to a series of fortunate
accidents. The first of these was that a
large area of down-town Montreal
(amounting to 22 acres), hitherto not built
on and in an ideal situation for development
as a new business centre, was in the
possession of one owner—the Canadian
National Railways, whose president Donald
Gordon saw the opportunities it presented.
It was Gordon and his technical advisers
who first conceived the idea of multi-level
development and from whose initiative the
sheltered pedestrian network—which is
Montreal’s contribution to urban design—
may be said to have grown. It centred on
the main-line railway station (Central
Station) whose concourse was expanded
into the vast multi-level development that
now exists as a result of Gordon ecalling in
Zeckendorf, the American property
developer. Zeckendorf foresaw the role the
area might play in the business future of
Montreal, especially in relation to the
tendency of the city’s financial centre to
shift westwards which was already taking
place. Zeckendorf also had the initiative to
ask his town-planner Vincent Ponte and
his architect I. M. Pei, while laying out the
T-acre site he had decided initially to
develop (now the Place Ville Marie), also
to prepare a master-plan for the whole

22 acres.

On the strength of this, the owners of
adjoining properties called in Vincent Ponte
when their turn came to develop, with the
result that the whole down-town area,
though redeveloped in the ordinary North
American way wholly by private enterprise,
and in separately owned sites, has
followed—if not a comprehensive plan
(because each successive enterprise was a
separately conceived development
programme)—at least a consistent town-
planning objective.

This consistency of aim was the second
fortunate circumstance; the third was that
this burst of activity coincided with the
regime of a go-ahead mayor of Montreal,
Jean Drapeau, whose election promises of
1960 included the construction of the
underground railway system and who was
chiefly responsible in getting Expo 67 for
Montreal. The city government itself has
thus played its part in Montreal’s recent
dynamic development in spite of the—to
Furopean eyes—strangely passive role of
the city’s planning authorities.

The centre of Montreal is a natural case
for intensive vertical development since it
cannot spread outwards, being compressed
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Diagrammatic map showing the sits of central Montreal betwsen Its
mountain and its river, leading to the highly concontrated

developmant
deseribed in this article. The newly Integrated transport system Is also

shown: the rallway b th the the ighways and
the recently bullt Metro—all d to the d p

network below the new down-town bulldings. The principal bulldings
are Identified by letters and the site of Expo 67 by the dark tint.

between its river and its mountain. The
other geographical fact that has determined
the particular form the new central area
development has taken is the slope of the
ground, which drops between 150 ft. and
200 ft. This made practicable the
multi-level underground element in the
first building operation, and has been
followed in successive schemes, endowing
Montreal with four miles (eventually to be
expanded to six) of sheltered pedestrian
and shopping promenades interconnecting
beneath the new down-town buildings.
When all necessary connections have been
made, on the completion of schemes now
in progress, this pedestrian network and
the buildings rising above them will have
direct access from the Metro, from the
low-level main-line railway station and
from underground car-parks, including
that below Place Ville Marie, which is
entered from street level at the northern
end of the piazza that is part of the
building.

Although these successive building projects
are the work of different developers
employing different architects, each, as
explained above, took the town-planning
advice of Vincent Ponte. The first project,
financed by Zeckendorf—which triggered
off the whole enterprise—was Place Ville

20

key
As McGill University AESE—
B, Place Yille Marle
C. Imperial Bank of Commerce e
D, Hotel Champlain main streets
E, CIL Bullding
F, Place B subway
G, Place Victoria

= axpress way

railroad

Marie, now <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>