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Whatever your requirements in
ceramic tiling, the Richards-Campbell group

can meet them!

"R S e e eme -

1

to speed building.

The Richards-Campbell group of companies is
one of the largest, most experienced
— manufacturers of ceramic tiles. The range covers
tiles of every description + glazed ceramic wall
— tiles in plain colours, and in traditional and
1 ___modern patterns + glazed and unglazed floor
~—tiles + tiles for fireplaces + glazed and unglazed
asanaooass|mosaic + tiles made up as pre-fabricated units

. - e b -

==
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Strormur viNYL WALLCOVERINGS

The New Range. 70 different patterns to choose from.
Hard-wearing wall coverings that will remain in good condition

for ten years at least. Particularly useful for schools,
clinics, hotels, offices, shops and all public buildings.
Stormur consists of a tough vinyl skin with an extra strong
fabric backing. It has high abrasion resistanégj;;;jzﬁ;ii;
washed to remove stains. See the Egii_range at

Sanderson Showrooms. Pattern Books available on loan.

ARTHUR SANDERSON AND SONS LIMITED, BERNERS STREET, LONDON, W.1.
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THE BUILDING'!

Modern buildings need modern
window frames with advanced design
features—like the one on the left. Only
aluminium providesthe right medium.
So naturally more and more architects
are specifying aluminium windows.

DURABILITY

Aluminium window frames are precision-

engineered and keep their dimensions
HERE and lightweight high efficiency as long as
the buildings last. Up-to-the-minute de-

WE GET DOWN = e e
2
T0 DETAILS PANTS

They never need painting for protection.

They are fully capable of protecting

themselves—from rain, snow, soot and

‘ Silicone-treated wool-pile smog. Maintenance is merely a matter of

weather-stripping, fully a regular wash—at less cost than re-
integrated with extruded frame. furbishing other materials.

Prevents heat loss. Gives STOCK SIZES

frn
Co_m?me prOteCF'_c”f e The range of stock sizes is comprehen-
d’_“%‘g"‘s- Ensures a durable sive: horizontal and vertical sliders, case-
sliding surface. ment and pivot. Competitive prices and
delivery dates.

Sprung nylon rollers ensure
smooth, silent movement. They
lubricate themselves.

For further information, and the names of
leading aluminium window manufactur-
ers, getin touch with:

ALCAN (UK) LIMITED
Aluminium Canada House

30 Berkeley Square, London W.1
Telephone: MAYfair 9721

0

.mu“\\lll\l\\i b,

ALCAN !

Alcan ingot is used by leading suppliers
to the aluminium window manufacturers

ALCAN (UK) LIMITED
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Barbour Index: SfbTn6

Superior sound insulation
18 just one good reason
for specifying Rossella

A pure jute needleloom felt is bonded to a P.V.C.
surface, producing a floorcovering with Grade 1
sound insulation.

Resistance to indentation is in the region of 1 ton

per sq. in, Recent specifications for “‘Rossella” include: VINYL FLOORCOVERING
“Rossella” is made by Dermide — the leading Chalcots Estates, London (Flats); Pelerlee Housing Estate; — e =
British vinyl manufacturers— 72" wide. Edinburgh University Halls of Residence (phases 1and 2); Bradford st

Joinis can be invisibly welded using easy-to-apply University; London University; Loughborough Teachers' Training WITH BUILT-IN UNDERFELT
“Rossweld" acrylic vinyl solution. College; Fazakerley Cottage Homes; Methodist Old Peoples Homes; DERMIDE LIMITED
“Rossella” is supplied in many modern designs Huddersfield Nurses Home; Chadderton Homes; Gloucester Nurses Valley Mills, Meanwood Rd., Leeds 7&
in an extensive colour range. Home; Fram Offices; Theatre in the Round; B.A.C. One-eleven; ,ﬂ‘,";,‘i,“:;’j,iﬁ? i?ri;smnd House,

Send for samples and literature. V.C. 10; Trident. 124 Regent St,London W.1, Tel: Regent 2326
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KENDAL HOUSE, PRESTON

Architects: Building Design Partnership
Main Contractors:

John Turner & Sons (Preston) Ltd.

ELECTRIC

the warm-air central heating
that gives you complete freedom in planning

It fits your existing plans! It’s easy to
install! It runs on half-price electricity !
These are just a few of the many reasons
why Electricaire is today setting anew
trend in central heating.
Electricaire—the electric warm-air
central heating system—consists of
amain thermal storage unit in each house
or flat. This unit heats up on half-price
electricity and gives off fan-controlled
warm air as and when required. The
fan can be manually or thermostatically
controlled and a speed boost provides
for a rapid warm up. Units vary in size
according to the output required but

A typical Electricaive storage unit

anormal unit will fit into a space a little
over 2 feet square.

A thermostat in one of the main rooms
controls the space temperature at the level
desired by the occupier, while heat is
directed into individual rooms by dampers
ontheoutlet grilles. Theseareunobtrusive-
ly sited near the skirting or in the floor.

Whether you're building houses,
bungalows or blocks of flats, Electricaire
gives you the most efficient and economical
central heating in existence today.

7 reasons for choosing Electricaire

1. Electricaire gives you complete
freedom to plan homes the way you want
to.The central unit can be sited almost any-
where and there are no flues to construct.
2. 1009, efficiency. Electricaire ensures
Parker Morris Standards and gives full
value for every unit of current used.

3. Electricaire runs on half-price
electricity. It’s the most economical of

all central heating systems to run.

4. It'sthe cleanest, healthiest heating, too.
No fumes, dust, ashes; the re-circulated
air is even specially filtered.

5. Nostoking, no fuel storage. In flats,

no boiler attendant is needed and storage
space is saved. Each tenant controls the
heating in his flat.

6. Electricaire overcomes condensation.

Outlet grille neatly sited near the skirting

The constant background heat from the
central unit, coupled with the absence of
combustion minimises the risk of
condensation.

7. Electricaire is silent. The fan runs
quietly and there is no sound of burners
lighting and shutting off.

ELECTRICA!

Warm-air central heating on
half-price electricity

Like to know more? For advice and technical
information about Electricaire? Just ring your
Electricity Board ; or write direct to: The
Electricity Council, EDA Division, Trafalgar
Buildings, 1 Charing Cross, London, SW1.

Issued by the Electricity Council, England and Wales




Electricaire chosen by Preston Corporation
after highly successful trial at Ingol

Electricaire warm-air central heating was first tried by
the Preston Corporation, in a block of six houses at Ingol.
This was between January, 1964 and January, 1963.
The results proved so satisfactory that it was decided to
install Electricaire in Kendal House. This rg-storey block
of 117 flats was then under construction at Avenham.
Two conditions were laid down by the Preston
Corporation, First, the Electricaire units had to fit into
the existing structural arrangements. Second, all install-
ations had to be completed in six months against a
severe financial penalty. The Electricity Board accepted
and work was, in fact, completed ahead of schedule.
Revo 1okW units were installed at an average cost of

L1145 per flat. This included all wiring and ducting ; also
the provision of a 3kW immersion heater for water heating.

A novel feature was the provision of a special cupboard
in each flat for drying the washing. This 1s supplied with
warm air, when required, from the Electricaire unit and
has an extraction fan.

During two winter quarters, since installation,
running costs — per week—per flat, have averaged
out as follows

30 Bed-Sitters 13/1d. 60 T'wo-bedroom flats 19/1d.

15 Three-bedroom flats 18/2d.

1z Four-bedroom maisonettes zo/7d.

Allowing for a heating season of 32 weeks in each year,
this works out at an average heating cost of £30a year for
the 2 and 3-bedroom flats.
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Re-construction after fire
at the store of

Messrs. Musgroves
(Kendal) Ltd.

Architects :
Messrs. Shaw,
Dockray and Dent, Kendal.

Steelwork for new
Boiler House for
The Daily Telegraph, London.

Architects : Messrs.
L. A. Culliford & Partners.

Consulting Engineers :
Messrs. Bylander,
Waddell & Partners.

Contractors :
Messrs. Trollope & Colls Ltd.

JOHN BOOTH & SONS (BOLTON) LTD.. HULTON STEELWORKS, BOLTON, LANCS, Tel: BOLTON 61191
LONDON: 8 VICTORIA STREET, S.W.1. Tel: ABBEY 7162
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The truth
about

keypoint
ventilation:

meet

the jan dancer
that never
grows old

Vent-Axia is the name. The ventilating fan that dances for you
at the touch of a button . . . extracts stale air or introduces fresh.
Day in, day out. For years and years. And years. Keeping as
young and vigorous as it was the day you installed it.
Vent-Axia — and only Vent-Axia — gives you keypoint
ventilation tailored to your precise needs.

When you buy Vent-Axia, you buy the ventilation you

want — not just an inflexible standard unit.

Vent-Axia offers a range of sizes (6", 74", 9" and 12" units),
in window, wall and roof models.

Control your Vent-Axia through a three-speed switch,

or through a simple on-off switch. Keep out any draughts with
the special Vent-Axia automatic shutter, or with the
hand-operated iris shutter. Choose, in short,

the keypoint ventilation that you want.

And remember this, Vent-Axia boasts a self-contained

motor tough enough to shift 62,000 cubic feet

of air an hour through the 12" unit — and reliable enough

to deliver that sort of performance for years.

Architect’'s data sheet available from your nearest branch.

Vent-Axia is the registered trade mark of Veni-Axia Limited

Datails of sarvice facilities fram these Vent-Axia branches.
London 8.W.1. 60 Rochester Row (Victoria 2244) - Manchester 2. 18 Lioyd Street

D 1 (Blackiriars 0634) - Glasgow C.2. 135 Bath Street (City 7167) - Birmingham 1. Lee Bank House,

Holloway Head (Midland 4585) - Leeds 10. 49 Hunslet Lane (Loeds 22885)
D Newcastle-upon-Tyne 2, 42 Jesmond Road (Newcastle 873381) - Bristol 1. Brunel House,

St. George's Road (Bristol 27567

-t A Hall-Thermotank Group Company

11
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On this school, SHS saved 25% on cost
and 50% on weight over conventional framing . ..

For a lightweight material, SHS is contributing an
increasing tonnage to Britain's building prog-
ramme. In educational spheres alone, SHS has now
been used for over 400 new schools. The reasons
for its success are simple; a high strength/weight
ratio, the wide range of sizes available, and a basic
neatness and simplicity of line that make it pleas-
ing to the eye and easy to maintain.

St. John's residential school has been built on
variable ground with a considerable tendency to
subsidence. After consideration of short piles or
concrete filled trenches for the foundations, it was

finally decided to use a frame structure in Stru
tural Hollow Sections on mass concrete strip. U
of SHS contributed to the flexibility needed
absorb settlement and allowed a weight saving
50% in the amount of steel used. This weig
saving, coupled with reduced labour costs, due
ease of erection on site, led to a reduction in fra
costs of 25%.

Besides the framework, SHS was also cho
for stringers and balusters on internal and exter
staircases.




t. John's School, Tiffield, Northamptonshire| Architect: James A. Crabtree, FRIBA, AA. DIP.| Structural Engineers: Felix Samuely & Partners | Builder: Robert Marriott Ltd.,

o wonder it's being used more than ever by British Architects)

If you would like to know more about the many
and varied applications of SHS, write to:
Stewarts and Lloyds Limited

Structural Steel Dept Lloyd House

Colmore Circus Birmingham 4

Telephone Central 3300 Telex 33333

HS New shapes in steel from Stewarts and Lloyds 666
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At ICI we believe we have one of the most underworked Complaints
Departments in the UK. It's not good luck, it's good labs —ICl is
pioneering in every new field of painting development, but testing is
so thorough that new paints are marketed only when we are certain
that your complaints will be as few as ours. If you are interested in all
types of modern surface coatings, you can specify ‘Dulux’ and other
paints from ICl with professional confidence. By the way, you mustn't
get the idea that the spider in our illustration has an easy life—his whole
day’s work is wiped out nightly by the cleaners.

Youfiave 2 name to five un fo... N™YY
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E OASES DESIGNI

Asgistants

Skidmore, Owings and Merrill are
sometimes written off as mere precision
instrument-makers of a beautifully
conditioned nightmare; so it is salu-
tary to experience two works of pure
fantasy recently completed by them,
at extremes of scale and situation. On
the one hand, shrouded in deep woods
at the eastern end of Long Island, 1,
is the residence of Mr. and Mrs.
Gordon Bunshaft, that is to say, the
home of the chief designer in SOM’s
New York office. On the other hand, 2,
as Interiors magazine put it ecstatically,
‘Paradise is a man-made oasis on a
lava-rimmed shore. Laurance Rocke-
feller built it in Hawaii. Skidmore,
Owings and Merrill designed and fur-
nished it This is, to put it more
bluntly, the hotel at the Mauna Kea
resort designed by Edward C. Bassett
of the San Francisco office. Both build-
ings are classical in discipline (main-
stream SOM), but soar into a kind of
sans-seraph heaven by their com-
munion with their surroundings and
with their contents. Travertine-faced
walls and clerestory lighting between
the ends of prestressed T-beams, 3,
are the setting for the growing Bun-
shaft collection, ranging from Picasso,

Le Corbusier and Henry Moore to
‘Mrs. Bunshaft’s own work . . . of
smiling faces painted on pieces of local
stone.” Paul Weidlinger’s structure and
SOM’s own landscape, 4, combine
effortlessly with the existing pond and
trees; full glazing breaks out in the
bedroom at each end and in the central
living area. Mauna Kea is, il possible,
an even finer achievement, in view of

the pitfalls of tropical esce
SOM have shirked nothing
landscape—almost entirely
from other parts of Hawa
was previously a desert spo'
contents—collected ona *spe
safari’ by David Allen of
York office—being played

full. The secret, as in al
architecture, was the selec
fundamentally convincing )
up from a plan form, 5, of rc
a-view (out to the sea or in
Mauna Kea volcano), 6. 1
stepped section, 7, gives &
astonishing interpenetration
ruin overgrown by a jungh
even though the planting

Nicholas Taylor

Staft De Burgh Galwe
Photographers W. I. Toomey 5
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started to grow. Beneath it all is the
massive concrete structure, 9, with its
sand-coloured paint over ribbed form-
work (*We are not accidental archi-
tects,” Bassett is quoted as saying).

|
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REALISM

After “LCC for the Rich’ in Washing-
ton, DC (AR World, May 1966), we
present ‘LCC for the Bourgeois’ in the
admirably tough Chatham Towers
scheme in Lower Manhattan, 10,
designed by Kelly and Gruzen for the
Association for Middle Income Hous-
ing, Inc. The rough-shuttered model-
ling, 11, is reminiscent of Colin Lucas’s
recent Canada estate at Bermondsey
for the LCC.

1]

o T T T
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It is in hotels that Eastern Europe is
making most concessions to origin-
ality. The Yugoslav magazine Arhitek-
tura has enthusiastically defended
against accusations of formalism David
Finci’s excellent Hotel Gorica, 12,
and Hotel Pelegrin 13, which are
grouped round a small bay, 14, in the
Adriatic resort of Kupari. The latter

Far: .rf"
t { 77l
EE Vzzi
_:-/?::’
AR

has its bedrooms given perfect privacy
by flaring them out as an open court-
yard froma solid public base ; the former
has the two parts laid out as separate
pavilions, with similar cantilevering in
the bedroom wing and dining terrace.
Finci's relaxed control of the building
masses in relation to the landscape and
to each other, 15, is carried through
sectionally with considerable boldness;
in the Hotel Gorica, 16, the bedroom
wing has its five-and-a-half storeys
built into the hillside so that the top
floor has direct access to the ground.
‘In this unhappy situation of our actual
architectural moment,” says Arhitek-
tura in a remarkably outspoken
article, ‘. . . success or downfall of
Finci's enterprising spirit might have
a deep and far-fetched impact for our
calling.’

80

'EROTIGISM IN CUBA

It is over two years since the AR first
drew attention (in J. M. Richards’s
‘Report from Cuba,” March 1964) to
the remarkable freedom of invention,
not just for a Marxist state but for any
state, being shown in the architecture
of Castro’s Cuba, particularly in the
group of five art schools which now
occupy the site of the Havana Country
Club. Forum has just published a

splendid aerial photograph, 17, of

Ricardo Porro’s School of Plastic
Arts, with its worm-like corridors
twisting round domed studios and a
single contrasting block of rectilinear
workshops. Porro apparently does not
justify his Catalan vaults, 18, merely

on grounds of economy (perfectly true
in view of the shortage of steel and
cement at the time) or for their suit-
ability for studios, 19, although the
dais for models sits conveniently
beneath the skylight and hanging spot-
lights. He specifically claims ‘erotic

A
s

~

=
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TOPW'TH BUYE RS' Armstrong are

the leading manufacturers of mineral fibre ceiling
tiles. No wonder you find them in the stores
customers prefer! You'll find them in offices,
schools, hospitals and public buildings too.
Armstrong Minaboard and Minatone harmonise
effectively with modern architecture—add a new

CEILING SYSTEMS BY

NG CORK COMPANY LIMITED, CEILING SYSTEMS D

-

GE HOUSE, WOODGRA

attraction to older buildings. They have excellent
acoustic qualities. Armstrong Ceilings are easy and
speedy to erect, and can allow full accessibility to
essential services. Specify them wherever you are
looking for top design with top performance.
Please write for samples.

@m strong

FANGE A! TGN, MIDDLESEX. TELEPHONE ' WORDSWORTH 0151




The big step ahead
In roofing slabs

s Dri-dek

We asked ourselves how we could make wood wool
roofing slabs even more useful and efficient. And we
found the answer by developing DRI-DEK, an im-
portant addition to the Gypklith slab range. Pre-felted
DRI-DEK cuts out the need for a wet sand/cement
screed before the built-up roofing is applied. Joints
can be sealed if immediate waterproofing is required.
A triple saving: time, weight and materials! DRI-DEK
slabs are uniformly thicknessed before the felt is
bonded on. They are available in Channel Reinforced
grade and also in Spanlock with speed-the-job spans
of up to 10 ft. Write for technical literature. And it's
worth remembering that British Gypsum service is
expert, practical and quick.

=
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British Gypsum
put pace into building

Br|t|5h Gypsum lelted Ferguson House, 15-17 Marylebone Road, London NW1 Telephone: HUNter 1282 Telex 24902 and 25242
A member of the BPB Industries Group




RICARDO PORRO

hues,’ saying that ‘the vaulted passages
are full of vaginal suggestion and the
domes resemble breasts and eggs.
This does not, he hastens to add,
express mere ‘primary instincts’ but is
‘a conscious symbol of life and fer-

tility of the creative impulse as
opposed to the forces of destruction.’
Vegetable forms appear in Porro’s
School of Modern and Folkloric
Dance, 20, where planting boxes have
been used to emphasize the radial
pattern of the vaults; apparently the
sharpness and angularity here are
intended to express the ‘exultation’
and ‘anguish’ of the revolution. Some-
thing utterly different again is seen in
Porro’s proposed cultural plaza for
the town of Levisa, 21 and 22, where,
according to Forum, ‘the long broken
axes and massive fragmented wall
planes suggest ruined cities, the after-
math of epic struggle.” Certainly in
an age of planned obsolescence it
seems sensible to design an empire
with its own built-in Decline and Fall.

THINKS ... RETHINKS

Those who have competitive con-
fidence in American capitalism’s cul-
ture (compared with Castro’s) must
have been shaken by Forum’s pains-
takingly fair exposure in its March
issue of IBM's rethink over architec-
ture. It is a long way from the proud

monuments of Saarinen and Breuer, 24

which made IBM (with Eliot Noyes as
director of design) the architect’s best
friend, to the dreary appearance of
such recent package-deal contracts as
the products development laboratory
at Poughkeepsie, 23. Late in 1963,

with 70 per cent of the US computer 25

market in its hands, IBM decided that
an ‘image of wealth’ had become a
liability in its increasing price war with
the smaller firms. So, for example, the
stepped pyramid clerestory of Victor
Lundy’s Garden State branch office at
Cranford, New Jersey, 24, was reduced
to a fringe along the edges, 25. Yet its

Y e R W P Y 2 it

exotic brick walling, derived from the
Mayan city of Uxmal, was allowed to
remain, as was the vaulted 220 ft.
square interior, 26 (similar in itsribbed
mushrooms to other recent Lundy
work, such as the Unitarian Church
at Hartford, Connecticut).

At the latest count the Montreal Expo
was finding room on artificial islands
in the St. Lawrence River for fifty-nine
national pavilions, as well as those of
twenty-seven Canadian industries and
ten Canadian provinces. More than
eighty countries are taking part; the
discrepancy in the number of pavilions
is explained by the intelligent grouping
of several countries in single schemes.
In the case of the twenty-six African
countries who have been invited, the
result is the creation of a piece of
genuine townscape, 27, designed by
E. Fiset with, as consultant, John
Andrews, the young architect of the

brilliant Scarborough College massif

in Toronto (to be published shortly in
the AR), Within four main structures
(corresponding to political groupings)
and two smaller ones (right of 27) for
independents, the individual nations
are defined by changes in floor level
internally and by prefabricated ply-
wood rooflights and ventilation scoops
externally. Walls are of red brick.

Jean Faugeron’s fascinating bundle of

sticks for France, 28, and Russia’s 29
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MONTREAL EXPO

giant prefabricated canopy,
designed by R.

29,
R. Kliks, A. A.
Mndoyants and A. N. Kondratiev,
are among those which (like the US
and German pavilions, AR World,
October 1965) show an escape from the

glass box conventions of Brussels.
Russia’s has suspended platforms illus-
trating space exploration, with a

‘Cosmos Hall’ in which weightlessness
can be experienced. Canada itself, 30,
displays the weightlessness of a huge

inverted pyramid, designed by Ash-
worth, Robbie, Vaughan, with Wil-
liams, Schoeler & Barkham and
Z. Matthew Stankiewicz. Italy’s crea-
tion, 31, by A. Antonelli, M. Greco
and F. Piro, with Mrs. S. Rossi,
includes Carrara marble floors and
three giant sails which are said to be
‘the first application of % in. steel
membrane conoids.’ Of the glass boxes,
the most promising are those of the
Netherlands, 32, by W. Eijkelenboom
and A. Middelhoek, and Czecho-
slovakia, 33, by Miroslav Repa, a

PROUVE
SCHOOL

In an otherwise institutional issue of
Techniques et Architecture on schools,
the curtain wall on the cover, 36, an
unmistakable work of the Equipe Jean
Prouvé, with its brightly coloured infill
panels and its elegantly rounded cor-
ners, stood out as a humane contrast.
The miniaturizing of scale by having

three panels to each storey height
gives an appropriate diffuseness of
emphasis to a concrete-framed interior
with movable partitions, 37. This dis-
trict secondary school at Saint-Egréve
(Isére), has a rugged Pyrenean back-
drop, 38.

young theatre architect, and Frantisek
Cubr, the architect of their Brussels
Grand Prix winner, who is doing only
the interior here. Nationalist China,
35, is nationalist and Chinese. Japan,
34, has a rectilinear structure of pre-
stressed concrete beams (made in
Japan and shipped over), designed by
Yoshinobu Ashihara.

o T =
ARTWORK

The new pilgrimage cathedral at
Higuey, San Domingo, is fromafar, 40,
in the sensational South American
tradition of Niemeyer. At closer range,
41, its architects, A. J. Dunoyer de
Segonzac and Pierre Dupré of Mar-
seilles (who won the competition as
long ago as 1947), seem to have made
their own Corbusian brand of ‘built-in
bomb damage’—appropriate to a
church which is still unfinished after
twelve years' building.

The purer gospel of Corb shines forth
in the new teaching hospital at the
Hopital Saint-Antoine in Paris,
designed by André Wogenscky and Jean
Maitre. Here the generous artwork,
including a concrete wall by Martin
Pan and Antoine Grand, 39, is not
allowed to confuse the problem of
providing on a minimal site sufficient
laboratories and teaching rooms for
850 students (in a thirteen-storey slab)
and attendant services (in a four-storey
wing). The principal accents externally,
42, are provided by the differing
brises-soleil for west and south aspects.
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HOPE'S weatherstripped
steel windows

FORD MOTOR CO. ENGINEERING & RESEARCH CENTRE, BASILDON, ESSEX
ARCHITECTS: T. P. BENNETT & SON, LONDON

THE BUILDING IS ATR-CONDITIONED PARALLEL
BEDDING FLANGES
WE SUPPLIED 820 WEATHERSTRIPPED :
to improve all-round
STEEL WINDOWS AS SHOWN HERE: fit of casement

THEY WERE VERTICALLY PIVOTED,

OFPERATED BY CARRIAGE LOCK
FOR CLEANERS ONLY.

ALL WINDOWS WERE CONTAINED
IN ALUMINIUM SURROUNDS,
AND A BLIND BOX SUPPLIED

AT HEAD.

GROUND FLOOR WINDOWS WERE

SUPPLIED IN A CONTINUOUS
CONTINUOUS

PRESSED METAL FRAME, WHICH NEOPRENE

INCLUDED VERTICAL MULLIONS weatherstripping

HENRY HOPE & SONS LTD, SMETHWICK, BIRMINGHAM * LONDON: 17 BERNERS ST., W.1
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PARADISE

The superb eighteenth-century land-
scape garden at Stourhead in Wilt-
shire, created by Henry Hoare the
long-lived banker (1705-85) at a place
traditionally known as Paradise, will
be familiar to readers of the AR, but
its detailed history has long been the
subject of discussion among historians.
Now at last what must be the definitive
account (at least as regards the com-
plicated building chronology) has been
written by Kenneth Woodbridge and
published in the American magazine
The Art Bulletin (March, 1965).

In Henry Hoare's Paradise, Mr. Wood-
bridge first sets Hoare in his Palladian
setting as kinsman of the Bensons,
discusses the influence of Kent and
defines the participation of Henry
Flitcroft. ‘The garden,” he concludes
on the basis of surviving correspon-
dence, ‘was the result of creative fric-
tion in which Flitcroft provided the
form (of individual temples) and Henry
the iconography.” This iconography
provides the principal area of explora-
tory interpretation for Mr. Wood-
bridge and, with copious quotations
from letters, he traces the influence of
Claude and Poussin (in the context of
Hoare's own art collection), of Virgil's
Aeneid, and—more boldly—of Hoare's
own personal psychology, encompas-
sing his father’s paternalism and the
many family bereavements that, from
the death of his wife in 1743, seem to
have turned his face towards the land-
scape. His own letters, from the collec-
tions at Stourhead, Savernake and
Hoare's Bank, are a continual delight,
illuminating the strange unity of
patriarch and parvenu, Protestant
banker and pagan gardener, which he
expressed in his visual delights.

Mr. Woodbridge's massively researched
and admirably illustrated article—an
investigation by an Englishman which
is carried out with the kind of serious-
ness now found more frequently across
the Atlantic—is available as a reprint,
at the generous price of 6s. plus 9d.
postage, from The Custodian, Stour-
head House, Stourton, Warminster,
Wilts.

FACSIMILES

Under the heading ‘Reprints,’ the May
AR drew attention to the important
subject of reprinting architectural
classics, to the activities of the Gregg
Press in particular, and to the work of
Mr. John Harris, Keeper of Prints and
Drawings at the RIBA. Mr. Harris
has now kindly supplied us with the
following explanatory article, and also

a list of architectural reprints, forth-
coming as well as published:

A post-war phenomenon of the
publishing industry has been the
reprinting of rare, out-of-print, or
prohibitively expensive books. With the
fantastic explosion in university
demand for libraries of source collec-
tions, it has now been recognized that
original editions can only be acquired
under immense financial duress.
Although prices have risen in all fields
it is probably true to say that archi-
tecture before 1820 has gone up faster
than any other subject. As an invest-
ment it has been, and still is, a better
bet than stocks and shares, but only
a happy few anticipated just how
steeply the price graph would rise.

In 1949 a mint copy of Alberti’s 1485
De re aedificatoria could have been
bought for £80, today it is priced at
£1,500, and in five years time no one
will blink at seeing it in a catalogue for
£2.000 or more. The turning point
occurred at Christie’s Stirling-Maxwell
sale in 1958, when an investment of
£1,000 would have quadrupled in
seven years. For architecture, however,
this has not necessarily reflected a
spontaneous interest on the part of
buyers; for it is now an accepted fact
that one well-known London book-
seller has created this demand by the
application of scholarly expertise in
the compilation of his catalogues, and
this directly affects the decisions of
university librarians, many of them
unfamiliar with the needs of architec-
tural scholarship. In the USA and
Canada, for example, Yale, Harvard
and Columbia possess finearchitectural
libraries of mature age, whereas Nova
Scotia, Montreal and Pennsylvania are
creating new prestige collections. Yet
at the other end of this scale, it is a
seemingly sad fact that the University
of Texas, with its great financial
resources, can still apparently ignore
what will obviously become a pressing
future need.

Reprint publishing is therefore very
much a corollary of this library
demand; for facsimiles of rare books,
reproduced at a comparatively low
cost, can enable libraries that function
on low budgets to acquire the nucleus

This photograph, |, is published here as an only
slightly premature obituary of the Albert public
house, Victoria Street,
demolished to make way for new office buildings.
It will be a loss, not only because it is an excellent
example of the kind of robust all-of-a-piece
Vicrorian public house that is fast disappearing,
but because buildings like this are a foil to modern
buildings, which withour such foils look that

London, soon to be

much duller. 2, looking along Victoria Street,
shows how closely new development is already
creeping up on the Alb

of a first-rate research collection. But
reprints have a value beyond the mere
acquisition of a book that would other-
wise be priceless; for every librarian
must think of posterity, remembering
that rare books cannot stand up tocon-
tinual handling in a general library.
This point at once raises the question
of bibliographical accuracy. For the
scholar it is absolutely necessary that a
facsimile be complete even to the
inclusion of a half title. In 1931 and
yet again in 1959 Robert and James
Adam’s Works in Architecture were
produced without the original text and
prefaces; today that exclusion would
be recognized as indefensible.

The flourishing state of the reprint
business is well illustrated by Miss
Renate Ostwald’s Nachdruckverzeichnis
von Einzelwerken, Serien und Zeit-
schriften aus allen Wissensgebeiten
(Reprints), published in 1965 by
Verlag Giinter Nobis of Wiesbaden,
and listing 6,075 titles up to mid-1964.
Today we should probably have to add
about 1,500 more to her list, an
accumulation in less than two years’
activity, Miss Ostwald’s book is an
invaluable tool for the librarian, but
suffers, 1 believe, from the absence of
any subject index, for it took me just
two hours to discover what was avail-
able in the architectural field. This
means that we must still rely on the
advertisements and prospectuses of
publishers, who make no certain claims
that the books announced will ever
appear, for they naturally depend on
receiving a viable number of subscrip-
tions.

The list that follows, culled from a pile
of such catalogues in front of me, is
by no means complete, omitting as it
does, the complex problem of reprints
of modern architectural classics. An
asterisk indicates that the volume has
already been published.

JOHN HARRIS

*Alberti, Ten Books of Architecture, 1726
Tiranti, London.
Androuet Du Cerceau, Les Trois Livres

d’ Architecture, 1559-82. Gregg, London.
Bernardo de Dominicus, Vire dei pittori,
seultori ed architetti napolitani, 1742-43.
Labor, Milan.

*Bibiena, Architetture e Prospettive, 1740
(reduction). Dover, New York.

Bibiena, Architetture e Prospetrive, 1740, Gregg.
Blondel, Cours d'architecture, 1771-77. Olms,
Hildesheim.

Blondel, De la Distribution des Maisons de
Plaisance, 1737-38. Gregg.

Blum, Von der fiinfl’ Sitlen, Grundtlicher Bericht,
1561. Olms

Borromini, Opus Architectonicum,
Dell’Elephante, Rome.
*Borromini, Opera ¢
1720-25. Gregg.
Briseaux, L'Art de Bdtir des Maisons de Cam-
pagne, 1761. Gregg.

Brockhaus, Bilder-Atlas. Blom, New York.
*Cataneo, I Quarttro Primi Libri di Architettura,
1554, Gregg.

Chambers, Plans . . . of Kew, 1763. Gregg.
Cordemoy, Nouwveau Traité de Toute I’ Archi-
tecture, 1714, Gregg.

*Coronelli & Costa, Ville Del Brenta, 1750-60.
Polifilo, Milan.

Dal Pozzo, Le Vite dei pittori, degli scultori e
degli architetti veronesi, 1718, Labor.

Decker, Firstlicher Baumeister, 1711-16. Olms,
Dehio, Die Kirchliche Baukunst des Abend-
landes, 1887-1901. Olms.

*De L'Orme, Architecture, etc., 1648, Gregg.
Dézallier D'Argenville, La rhéorie et pratique
du jardinage, 1760. Olms.

*Dietterlin, Architectura, 1598. Wissenschaft-
liche Buchgesellschaft, Darmstadt.

*Erlach, Enrwurff einer Historischen Archi-
tectur, 1725 (with English translation of 1730).
Gregg.

Félibien, Des Principes de L' Architecture, 1699,
Gregg.

Felibien, Entretiens, 1725. Gregg.
Francini, Livre d’ Architecture, 1631.
Furttenbach, Architecturea civilis,
Olms,

1720-25.

Opus Architectonicum,

1628-41.




Furttenbach, Architectura martialis, navalis,
Architectura universalis, 1629-35, Olms,
*Guarini, Architettura Civile, 1737, Gregg.
Hirschfeld, Theorie der Gartenkunst, 1775-85
Olms,

Jamnitzer, Perspecta Corporum Regularium,
1568. Brieux, Paris.

Kent, Designs of Inigo Jones, 1727. Gregg.
Laugier, Essai sur I'Architecture, 1755. Gregg.
Laugier, Observations sur I'Architecture, 1765.
Gregg.

*Ledoux, L'Architecture Considérée, 1804, de
Noble, Paris.

Le Pautre, Ocuvres d' Architecture, 1652, Gregg.
Lewis, Original Designs in Architecture, 1779~
97. Gregg.

Martin & Goujon, Vitruve, ou I'Art de Bien
Bitir, 1547, Gregg.

Meissonier, Qeuvres, 1723-35. Blom.
Neufforge, Receuil Elémentaire d’Architecture,
1757-80. Gregg.

Paine, Plans . . . of . .
1767-83. Gregg. :
Pascoli, Vite de pittori, scultori ed architetti
perugini, 1732, Labor.

Percier & Fontaine, Palais . .
Rome. 1798, Olms.

Percier & Fontaine, Résidences des souveraines
de France d’ Allemagne, 1833, Olms.

Peyre, Qeuvres d'Architecture, 1765. Gregg.
Pozzo, Perspecta pictorum atque architec-
torum, 1693-1700. Olms.
*Repton, Norwich Cathedral, 1798-1800.
Gregg.

*Scamozzi, L' ldea dell’ Architetiura Universalis,
1615. Gregg.

Semper, Wissenschaft, Industrie, Kunst, 1851.
Florian Kupferberg, Mainz.

*Serlio, Tutte I'Opere d'Architettura, 1619.
Gregg.

*Shute, The First and Chief Groundes of Archi-
tecture, 1563, Gregg.

Tassi, Vite dei pittori et scultori ed architerri
bergamaschi, 1797. Labor,

Temanza, Vite dei pia celebri architetti e scultori
veneziana, 1778. Labor.

Vardy, Some Designs of Mr. Inigo Jones and
Mr. William Kent, 1744, Gregg.

Vasari, Le Vite de piii eccellenti architetti, 1550.
Labor.

Viollet-le-Duc, Discourses on Architecture,
1877. Grove Press and Allen & Unwin,
Vitruvius Britannicus (5 vols.) and continuation
by Richardson, 1715-1810. Blom.

Vries, Architectura, 1577, Olms,

*Walpole, A Description of Strawberry Hill,
1784. Gregg.

*Ware, The Four Books of Architecture of
Andrea Palladio, 1738. Dover.

Wren, Parentalia, 1750.

Zaist, Notizie storiche dei pittori, scultori ed
architetti cremonesi, 1774, Labor.

sZatta, L'Augusta Ducale Basilica dell’Evan-
gelista San Marco, 1761, Gregg.
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THING OR SYMBOL?
To the Editors.
sirs: Re your April issue and its cover,
I send you a photograph of the Mino-
taur symbol in Knossos, which the
Cretans have used as their state
symbol throughout their buildings and
walls. I think it is somewhat too cheap
if we architects use symbols, which
had originally a deep spiritual content,
for aesthetic purposes only, beautiful
though they may be.
Yours, etc.
WALTER GROPIUS

Cambridge, Mass.

To the Editors.
sIRS: It is unusual for THE ARCHITEC-
TURAL REVIEW not to couple instruc-
tion with amusement. I refer to the
Thing on the cover of your April issue.
This Thing is not, of course, from
outer space but from Crete. No doubt
your august editorial board and many
of your readers are already familiar
with this symbol from Knossos, but
perhaps for those who are only
amused you may like to add a word of
instruction, together with a note that
Vincent Scully’s The Earth, the Temple
and the Gods deals with the antecedents
of the Thing and gives a picture of it
(restored) on the site. You may agree
that this is an instance where it is as
well to be wise about a folly.
Yours, etc.,
GEORGE BALCOMBE
Professor of Architecture,
Halifax, Nova Scotia.

‘WHOSE REDUNDANT CHURCHES?
To the Editors.

siks: Your flattering reference to my
work at St. John's, Ousebridge, York,
needs some footnotes. Whilst I was
intimately concerned with saving the
structure of the church, the credit for
designing and detailing the interior
arrangements belongs to Dr. Single-
ton, the first Director of the Institute
of Advanced Architectural Studies. I
would also like to make some com-
ments on the general issues raised by
your March article.

Harsh economic facts may make

inevitable State maintenance of certain
redundant churches, but it would be a
grave error to imagine that this is a
development to be encouraged or wel-
comed. The latter-day agnostic William
Morrises will find that the qualities—
the numinousness—and the visual
delights, not to mention the subtle
smells, they love to find in churches,
will have departed; leaving in their
stead coldly petrified national monu-
ments, admission two shillings and
sixpence.
The control of church fabrics by the
Church of England Faculty Procedure,
and the part played by D.A.C.'s and
the Council for the Care of Churches,
is excellent. It is utterly naive to
suppose that there would be any
improvement by substituting some
form of State control: especially if
such control were to follow the present
set-up for secular ancient buildings and
ruins and the grant system for secular
historic buildings.

3, the Minotaur symbol at Knossos and, 4, roof-light on an office block at Newcastle, illustrated on the AR
April cover. See letters ‘Thing or Symbol”'

The Church has always been able, and
is still able, to inspire architects to
work for it at the highest level and in
a sense of vocation. Nothing can
replace this; certainly not State money
and administration. The loving,
humble, disciplined, economic, lively
and aesthetically based conservation
which these dedicated architects prac-
tise on behalf of the Church contrasts
most favourably with the arrogant,
heavy-handed, impersonal, loveless,
museum and archaeological-exhibit
basis which is unavoidable in the
repair work of an official body.
Too much money is spent and too
extensive repairs are done to buildings
and ruins maintained by the State. It
is idle to suppose that redundant
churches would escape the petrifica-
tion which follows ‘meticulous repair’
or ‘controlled decay’ as practised on
buildings and ruins now maintained
by the State. The Church is largely
shielded from these errors by the
salutary discipline which fund raising
imposes and by the skill and experience
of the architects working for it. Much
of the present agitation for State
grants for the maintenance of cathe-
drals and churches stems from the
desire of a few churchmen and vocal
but ignorant laymen wanting fo do
too much too quickly to these buildings.
An architect really skilled and ex-
perienced in the highly specialized
subject of repairs to cathedrals and
churches in living use, is able to
correctly assess the priority of repairs
and to set down a time-scale based,
not on the span of one generation, but
of five. With the order of repairs,
especially to stonework, spread as it
should be over a century, fund raising
is less daunting, and fine churches,
whether ancient or less ancient, are
spared unnecessary and mischievous
attention.
What aesthetic joys are to be found in
the majority of ancient buildings in,
say, Italy, Spain and Eire,* where
money is available for only desperately
urgent repairs and a long-period time-
scale is properly observed. But what
contrasts and cautionary tales are
illustrated by too much money causing
over-repair, especially when coupled
with an archaeologically rather than
an aesthetically based approach, in,
say, the eastern parts of Ewenny
Priory compared with the neighbour-
ing churches in the Vale of Glamorgan;
in Rievaulx compared with Foun-
tains; in Tintern compared with
Corcomroe; in Mount Grace Priory
compared with the Friary in Adare
Park; in Bury St. Edmunds Abbey
compared with Hadrians Villa, Tivoli.
These contrasts are not as loaded as
Pugin's and the true principles en-
shrined in the cautionary tales cannot
be gainsaid.
Yours etc.

GEORGE G. PACE

York.

WHOSE (SCOTTISH) REDUNDANT
CHURCHES?

To the Editors.

sirs: Scotland is glutted with church
buildings. Major schisms took place in
1733 (the Secession, which fragmented
and then recombined as the United
Presbyterian Church) and again in
1843 (the Free Church), so that almost

*See also ‘The Churches of Famagusta' (AR,
April 1966). Eds.

every parish had two churches and a
large percentage three or more. The
older country Secession churches,
which have great character, suffered
badly after the union of the UP and
Free churches in 1900, the younger
Free Churches being regarded as a
better maintenance prospect; austere
high-windowed Secession rectangles
can be seen rotting (haysheds at best)
throughout the land. In 1929 the
United Free Church (as the Frees and
UPs had become; a small UF rump
continued) and the Established Church
re-united and churches of all
denominations became redundant.
The country Free churches were sel-
dom of really great merit but were
younger than the Established churches
which were generally of eighteenth-or
early nineteenth-century vintage, and
in many districts local prejudices or a
simple calculation in depreciation
resulted in the older church being
abandoned. The situation is worst in
Easter Ross where the finest and least
altered of Scottish eighteenth-century
churches are to be found rotting into
their own graveyards. Shifting popula-
tion has also played its part; the old
Established churches often found
themselves in the wrong place, and
parishes found themselves too
depopulated to maintain a kirk,

In the cities the position is no better
or rather worse; in Glasgow the UP
and Free Churches expressed their
triumph over the Established Church
in tremendous architectural rivalry in
the central area and the west end.
Today the central ones are going fast
and the west end ones are beginning to
follow them; Ewing Place, St.
Matthew’s Free, St. George’s and St.
Peter’s, St. John's, Renfield and Well-
park have already gone in the last
decade or so; Elgin Place Congrega-
tional and Renfield Free (City Temple)
are going any day now; John Baird’s
noble classical Secession church in
Albion Street is a Corporation salvage
store; the future of John Street (con-
gregation only fifty!), Barony North,
St. Matthew's Blythswood (sold as a
site for a mew church although the
existing one is magnificent inside and
out), Park (site worth £100,000,
demolition held up by the Corporation
but fut