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Fluorel Limited

The Architectural Rewew August 1965

Recessed and semi—recessed unis are designed
to provide, from a concealed soure, dramatic
downward lighting ideal for disply work or
general lighting of areas where hiher levels of
illumination are required.

The lamp housing, with no visiblebezel rim in
the fully recessed fitting, is contured to give
an ultra low aperture brightness this reducing
awareness of the light source to aminimum.
Where recessing depth is restrictd, the semi—
recessed version maintains the praciple of
‘minimum awareness® with its' encosing skirt
flared to blend with the ceiling suface.

Interior

IBM Head Office, London.
Architect
Challen & Floyd

Broadmead Road, Woodford Green, Essex.

Tel. BUCkhirst 9691
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New Office Building for Liverpool & London & Globe Insurance Co. Ltd., Wellington Place, Belfast.
Architects : Messrs. Samuel Stevenson & Son, Belfast.

g:;i‘nu;:::: Messrs. Bingham, Blades & Partners, Liverpool,

Contractor : Messrs. McLaughlin & Harvey Ltd., Belfast.

Better build with §OIOINSE Steelwork

JOHN BOOTH & SONS (BOLTON) LIMITED, HULTON STEELWORKS, BOLTON, TELEPHONE: BOLTON 61191,
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less cost with the adjustabox

The 'ADJUSTABOX' is an entirely new loose
foundation box for mounting floor springs allowing
for alignment of door in all horizontal directions.
The ‘Adjustabox’' compensates for inaccuracies in
fixing, and eliminates the need for adjustable shoes
and straps. This together with improved production
methods, enables a fully adjustable floor spring to be
offered at a considerably reduced cost.

The ‘Adjustabox’ is available for Newman's Monarch,
Britannic and No. 900 Floor Springs.

mhﬁkem of the famous Briton Door Closer

WILLIAM NEWMAN & SONS LIMITED
HOSPITAL STREET, BIRMINGHAM 19

20
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GREATEST

HEAT
TRAP

IN HISTORY

Pockets of warm air at peak of
building serve as a trap to heat
loss and a positive barrier to cold
penetration. This is the effect
achieved by the Alumaflex
Double‘A’technique...the great-
est step forward in heat insula-
tion of buildings.

Double A system gives .21 U-value for only 3/- a yard more than ordinary undersiating felt.

Alumaflex... the reinforced bituminous felt
roof-insulating material is used for this sys-
tem. Alumaflex...with its surfacing of flame-
resisting burnished aluminium foil that re-
flects 95% radiant heat back into building.
Alumaflex that gives an approximate U-
value of .30 compared to the approximate
.43 U-value of an average ceiling and roof
insulated by conventional underslating felt.
Double A system gives .21 U-value for only
?/Ita yard more than ordinary underslating
elt.

Now apply Alumaflex in the two-way method illustrated
left-one layer draped between roof beams; second layer
stretched taut over beams and you have the Alumaflex
Double ‘A’ system, costing under 3/- a yard more than
ordinary underslating felt yet giving the remarkable U«
value of .21. Heat conservation with economy indeed !
And Alumaflex Double ‘A’ economy goes still further,
Compared with other
insulating systems it
means substantial
savings in time and
labour costs. Why
not send for detailed
information and a
sample of Alumaflex

TOP LAVER ALUMAELEX
SECOND LAYHR ALUMAFLEX

ALUMAFLEX

ENGERT & ROLFE LTD.
BARCHESTER STREET,

LONDON E.14

TELEPHONE EAST 1441
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for Falks hospital lighting fittings are designed with
- emphasis on the quality and softness of the light,
ease of cleaning and convenience of servicing
and installation.

A NEW FITTING FOR WARDS Designed to comply with the THE NEW HOSPITAL BRACKET FITTING Has a specially
Recommendations of the Ministry of Health for the Artificial Lighting of designed anodised reflector eliminating glare, and gives,
Hospital Wards. This fitting has an aluminium louvre system of low from 40 watts, as much light as previous models using 60
surface brightness, with a 50° cut off in all directions giving a BZI  watts. Pressure die cast back plate is designed for ease of
classification. maintenance.

LOW LEVEL NIGHT LIGHTING Recessed, semi-recessed or FOR GENERAL PURPOSE LIGHTING Lexicon ll—a low-cost
surface mounted, finished in white enamel. Surface mounted fitting giving a clear and pleasant overall light. Has a spun metal
model is designed with slide action for easy removal and fixing. reflector with eggshell black finish, and a 9-ring plastic louvre.

FULL DETAILS AVAILABLE ON REQUEST

Barbour 288

FALKS LIMITED 91 FARRINGDON ROAD, LONDON, EC1. TELEPHONE: HOLBORN 7654

Showrooms: 5/11 Procter Street, High Holborn, WC1 Telephone: Holborn 7654

AP327
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Talking of permanent fixtures

We'd like to talk about Rawlplugs. It’s true that the pyramids
were built entirely without Rawlplugs; and it’s also true that we
haven’t had a chance to see whether Rawlplugs will last as

long as they did. But we do know that there’s a Rawlplug for every
screw ever made, and their fantastic, rot-proof strength would
make the Sphinx grin. If you're building a modern pyramid,

use Rawlplugs instead of slaves. Booklets, catalogues, samples
and representatives are at your service on request.

FOR EVERY SIZE OF SCREW THERE'S A

THE RAWLPLUG COMPANY LIMITED *+ CROMWELL ROAD + LONDON SW7
B8g7
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UDC 683

specify this getbieé feature

This superb arrangement of automatic sliding
doors is but one example of how the appearance
of an entrance is enhanced by the Tormax-
Newedge installation.

Concealed Tormax units open and close the
doors with operation by pressure sensitive mat
on the one side and photo electric beam on
the other.

Maximum light and vision area are afforded by
the glass doors fitted with the stylish slimline
NEWEDGE rails which measure only two inches
in depth. Newedge rails are also available with
a depth of three inches.

Write for automatic door literature lo:

AUTOMATIC DOORS LIMITED
1 Fitzroy Street, London, W.1

and for NEWEDGE literature to:

WILLIAMNEWMAN &SONSLIMITED
Hospital Street, Birmingham, 19
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'Can efficient insulation ev__el_'be called gxtravagant s

L G e V=S|
Notthewaterheatingsort. Tuckedawayinside the Sadia detail that makes Sadia models so efficient in the
heater is an insulation that for sheer efficiency leaves smooth, even, inexpensive supply of hot water. They're
a mink wrap cold. Of course there's an excellent very nearly 100% efficient, and owners find them
reason for Sadia's “extravagant" concern with the agreeably economical in use (that insulation againl).
technical details of their electric waler heaters—not O | Sadia make water heaters with capacities from 1.32
only the insulation but every last component part from 0 0 gallons to 120 gallons—but their quality construction
heating element to thermostat. It's this caring about “Lﬂ doesn't change. That's why...

more and more specifications acknowledge that

SADIA

heat water most efficiently
SADIA WATER HEATERS LTD-SADIA WORKS - ROWDELL ROAD-NORTHOLT - GREENFORD - MIDDLESEX- TEL: VIKING 1212

26
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BAR BRACING for Metsec
range of short span joists

Bar bracing is now incorporated in the Short Span range of joists

Please send me your new " Metsec Joists with Bar Bracing" leaflet.
with depths up to 14 in. and spans up to 40 ft. < i W w oists g" leal

B s v s e s R semiafoko{otpredesats shurii s e a i ke folhladaala sioli nsoke s
Joist performance has been substantially improved over commonly  Pgsition

used spans and therefore made possible reductions in overall costs. Company AdAress .........oeevvveerirersiiresstresessansssnnns

Fill in the coupon now for details of new loads and physical A
Company

properties. . s

METAL SECTIONS LIMITED - OLDBURY " BIRMINGHAM * TELEPHONE: BROADWELL 1541
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Today'’s most exhilarating choice

of colours and designs...
and only WARERITE has them all!




Ask our technical representative to show
you the Warerite pattern compendium
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Only Warerite decorative laminates offer architects so many
advantages. A wide range of exhilarating colours and designs
and a planned variety of grades and thicknesses. Warerite has a
tough super-hard melamine surface too, that will stand up to
years of hard wear without losing its handsome finish. On any
consideration...aesthetic, functional or economic...

Warerite is the best surfacing material of its kind.

Write for technical data and our bro re to £ nanufacturers: Bakelite Limited
12 18 Grosvenor Gardens London SW1 X te Company

WARERITE

THE BEST OF THE DECORATIVE LAMINATES

W4l




“ONE
FOR
ALL"

For full details write’to:

The Architectural Review August 1965
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. ... and all for one is the proud boast of M¢Clary with the new B.G. series “7 in 1" Gas
Fired warm air heating furnace. One basic unit with seven variations, styled, engineered and
priced to satisfy every known application in the mass development market. Complete stan-
dardisation gives seven variations from one basic unit and gives you the choice of conventional
balanced and SE duct flues.

NOTE THESE APPLICATIONS. 1. BG 25/55 RCF. For Mass development housing full
heating or full downstairs, selective upstairs. Heat Output variable from 25,000 to 55,000
B.T.U. per hour. 2, BG 25/55 HCF. For 3 storied town houses, maisonettes, low level flats and
shops where conventional flues are required. FULL OR SELECTIVE HEAT. Output variable
from 25,000, to 55,000 B.T.U. per hour. 3. BG 25 HSE. For multi-storied flat development.
FULL OR SELECTIVE HEAT. Output variable from 25,000 to 55,000 B.T.U. per hour.
4. BG 25/55 RBF.Smaller mass development housing, no flue required. FULL OR SELECTIVE
HEAT. Output variable from 25,000 to 55,000 B.T.U. per hour. 5. BG 25/55 HBF. Multi-
storied or low level flat development. No flue required. FULL OR SELECTIVE HEAT.
Output variable from 25,000 to 55,000 B.T.U. per hour. 6. BG 25 RCF. Selective heating unit
for mass development housing or full heat for homes with low heat loss. Output 25,000 B.T.U.
per hour. 7. BG 25 RSE. Sealed combustion chamber unit for SE duct or U duct application.
SELECTIVE HEAT. Output 25,000 B.T.U. per hour. A 100%, British Product inspired by over

50 years “Warm Air” experience in Canada.

MCCLARY HEATING DIVISION Dept. AR1, GENERAL STEEL WARES (U.K.) LTD., WELHAM GREEN, HATFIELD, HERTS. HATFIELD 5431
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New, eyecatching PLEXYL rigid wall panels are realistically decorated in Stone, Brick and Wood effects.
They capture—in crisp, high relief—all the subtle beauty of modern stone and brick. Washable, scrubbable,
hardwearing, with lightfast colourings, they give extra insulation from heat loss and help reduce noise
penetration. Formulated for interior surfaces, the panels are easy to hang with their own special contact
type adhesive. All PLEXYL panels are approx. 451" x 233" in size. Available exclusively through John Line.
Write now to John Line or any one of their branches for full information about their latest exclusive collection.

@&EZS?E by John Line

JOHN LINE & SONS LTD. TELEPHONE: MUSEUM 3300
213-216 TOTTENHAM COURT ROAD, LONDON W1.

Branches throughout the United Kingdom

31
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The light dry
construction of Clasp
enables components
to link together
using a minimum of
skilled labour on site

Clasp is an architect-designed industrialised building system which has been tried and tested for civic building and
is equally successful for other projects. Architects benefit from the development and research work continually being
carried out to improve further the successful assembly operation. Clasp is suitable for buildings up to four storeys
high and is especially suitable for office blocks, social and amenity centres, laboratory blocks, etc. Architects gain from
economic cost, speed and high quality and above all from the flexibility of design which Clasp components allow.

BROCKHOUSE STEEL STRUCTURES LTD. WEST BROMWICH, STAFFS. TEL: WEST BROMWICH 3561

32
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l [] [] Promenade An attractive and highly-functional outdoor lamp,
ideal for boulevards, paths, garden paths, parking places and lawns.
A square steel frame in matt black with a close-fitting rectangular
opal ‘Perspex’ diffuser, water and dust-proof. With square steel base.
Complete with control gear. Height 3* 33",
4 Model G 3001/120 (One 2 fluorescent tube, 20 Watt)

Model G 3001/140 (One 2" fluorescent tube, 40 Watt)

Sole UK Concessionaires M J GLOVER & Co (London) Ltd 8 Evelyn Grove London W5 ACOrn 2176 & 2664
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nodule catering equipment

btotts Lasmec provides more meals per sq. ft. than any other equipment

hd that's only one advantage. Others quickly spring to mind. 36" module gives your design full scope. 17
odel range conforms to modular dimensions, adds flexibility to kitchen planning. Easily installed. Improves
ficiency and attractiveness of existing kitchen space. Handsome, durable stainless steel finish. Hygienic and

actical. Chosen as consultants to the Local Authority School Meals Equipment Consortium (LA.S.M.E.C.)
fotts are the only manufacturers with research experience. Four years development,

J:tmg and proving this new concept of catering equipment, approved by the StOI |S
partment of Education and Science.
of Oldham
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Specity a
Swanmaid
the keynote
of a carefree

TO: BULPITT & SONS LTD., (DEPT. A.R.) BIRMINGHAM 1

Please send your free, fully coloured literature on SWANMAID
Automatic dishwashing.
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Honeywell

MEDICAL EQUIPMENT DIVISION

Honeywell Controls Limited, Great West Road, Brentford,
Middlesex. Atlas 9191

Honeywell International: Sales and service offices in all
principal cities of the world. Manufacturing in United Kingdom,
USA, Canada, Netherlands, Germany, France Japan

HONEYWELL
MODULAR OPERATING
THEATRES

are in use at many hospitals including . . .
Hammersmith Hospital, London
Buckland Hospital, Dover

Maryfield Hospital, Dundee

THESE ARE THEIR PROVEN ADVANTAGES

The Honeywell Modular Operating Theatre is a
permanent but constantly adaptable structure
permitting almost unlimited extension and ready
incorporation of additional ancillary services.

It provides with the utmost efficiency for every
requirement of modern surgical techniques. It has
been granted Ministry of Health approval.

It is suitable for any air conditioning and air
cleansing system which the hospital chooses to
provide.

Because it utilises modern industrialised building
techniques, the Honeywell Modular Theatre is
quickly erected . . . saving a £ to § of the time
taken by customary methods. It can be
integrated with existing buildings or with
proposed new buildings.

It makes use of materials chosen for their
durability and easy maintenance. All ancillary
aquipment is wall mounted thus providing
maximum uncluttered floor space.

The cost of a Honeywell Modular Operating
Theatre can be much less than for a theatre of
the conventional type.

A booklet now available gives full information
about the Honeywell Modular Operating
Theatre . . . please write or phone for a copy.
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new from

A complete range of factory-glazed double-hung sash windows at economic prices

The new Crittall ESSEX range of double-hung in a primed softwood surround for ease of
sashes has been designed to meet the need for installation. Write for leaflet No. 313.

aesthetically pleasing but economically priced
windows particularly suitable for contemporary
domestic buildings. Low cost, together with
efficiency of working has been achieved by com-
bining in the most effective way factory glazing,
weatherstripped aluminium members and plastics

THE CRITTALL MANUFACTURING CO., LTD - BRAINTREE - ESSEX - ENGLAND

WCW1.aR

38
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LIFEINIT!

Modern housing developments need
window frames with advanced design
features like those on the right. That's why
more and more architects are specifying
aluminium windows.

LONG-LIFE PERFORMANCE
Aluminium windows keep their first
high standard of efficient performance
as long as the building lasts: thanks to
precision-engineering and up-to-date
design, made possible by economic
extrusion methods.

NO PAINTING

They never need painting for protection.
And maintenance is only a matter of
washing: less time, less cost, than with
other materials.

STOCK SIZES

And there's a comprehensive range of
stock sizes: horizontal and vertical
sliders, casement and pivot. Result?
Quick delivery and the most competitive
prices.

For further information and the names
of leading window manufacturers, simply
contact: ALCAN (UK) LIMITED
Aluminium Canada House
30 Berkeley Square, London, W.1
Telephone: MAYfair 9721

Alcan ingot is used by leading
suppliers to the aluminium

Wy, window manufacturers
ALCAN "

THIS SPACE RESERVED
FOR DESIGN-CONSCIOUS
READERS

i
14
g

i) e el

Silicone-treated wool-pile weatherstripping,
fully integrated with extruded frame,
prevents heat loss, gives complete protection
from draughts, and ensures a life-long
sliding surface.

Self-lubricating sprung nylon rollers provide
smooth, silent movement.

ALCAN (UK)LIMITED

41




CreatiVe e o « Marley tiles. Marvellous.

A pattern of dark blue, light blue, and white tiles

takes you to Venice—perhaps. The choice is yours.

A delicate selection of colours capable of a thousand

and one variations in design. Yet one thing is con-

stant. The supreme quality of Marley flooring. Good

looking. Long lasting. Ever fresh.

Marleyflex vinyl asbestos tiles shown here, are out-

standing for strength, resilience, quietness, and M A R L E Y
resistance to abrasion, oils, grease, and most chem-

icals. Available in an unequalled range of colours
FLOORS

and tones.

MARLEY - SEVENOAKS - KENT - TEL: SEVENOAKS 55255 - London Showrooms, 251 Tottenham Court Road, W.1 - Tel: MUSeum 2324

Barbour Index File No.372  Gorco Bureau No.17!6
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Why

Iré damage was
confined to the roof of one

bay at Wilkinson sword

- . ¢

.

T

The smoke staining of the roof and
gable walls, clearly visible in the
photograph taken at the Acton
Works of Wilkinson Sword Ltd. the
morning after the fire, shows how
Colt Fire Vents work.

They confined the heat and smoke to
the roof space of one bay, and pre-
vented it building down below truss
tie level.

Although the fire broke out at about
8 p.m. on the Sunday evening, the
5-bay machine shop was in full pro-

duction from 8 a.m. on the Monday
morning.

Fire Ventilation, by preventing smoke
logging and removing vast volumes
of gas and heat, enables the fire
brigade to see, approach and tackle
the seat of the blaze immediately and
without the need for breathing
apparatus.

It pays to install Colt Fire Ventilation.
For full case histories of this and 15
other fires in buildings saved by
automatic Fire Ventilation write now

43

to Colt Ventilation & Heating.

COIL."X"

fire ventilation
PROTECTION AGAINST FIRE SPREAD

COLT VENTILATION & HEATING LIMITED
SURBITON * SURREY * Tel: ELMbridge 0161
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Supplement cona e Brickwork

One

be the calculating type

Read LB.6, the latest in the Redland series on calculated brickwork. High strength brickwork for high rise
building saves the cost of a frame. This is the era of CP.111. High strength bricks (by Sussex & Dorking
Brick, of course) are at last permitted to show their full economy potential. Go up 18 storeys — sometimes
more — without additional support, and let calculated brickwork both carry the load and keep out the
weather.

Calculated brickwork is rationalised, low-cost, high speed, no-complications building, ideally suited
to certain plan forms.

For full information about two multi-storey loadbearing brick buildings that were designed and costed
is available without charge in LB.6, the latest Redland Group Calculated Brickwork study — a 19-page
publication edited and prepared in consultation with architects, structural engineers and quantity surveyors.
LB.6 carries a slide-rule type "Pocket Calculator’, which shows at a glance the brick strengths and mortar
mixes required for various floor spans and storey heights. It is not intended for final design purposes but will
give helpful design and cost information at the feasibility study stage of a scheme. Copies of LB.5, a theoretical
study showing the calculated brickwork cost-saving potential resulting from CP.111’s stress revisions and
LB.5/1, reporting on the behaviour of loadbearing brick walls under test at the BRS laboratories are also
available.

Please write for Publications LB6/AJ, LB5/1/AJ and LB5/AJ.

oussex & Dorking Brick

A subsidiary of Redland Bricks Ltd.
GRAYLANDS, HORSHAM, SUSSEX. Tel: Horsham 2351
London Showroom: Redland House, 42 Kingsway, W.C.2.




KYOTO TOWER

construction ruins Kyoto. Owner’s
commercialism taking a short view
and wavering attitude of the architect,
Mamoru Yamada, and the structural
engineer, Ryo Tanahashi, should be
criticised. As Mr. Aso says, our main
concern is in awful dead conscience in
resisting those who destroy our old
cities.”

There may be more than one
opinion on the tower’s contrast with
Kyoto’s ancient rooftops, 18. Where
Mr. Aso is surely justified is in the
tower’s vulgar relationship with the
podium (the Kyoto Tower Hotel), 20,
exposed to the street scene as a whole,
19. It confirms that the London
tower’s hidden site in the back streets
is the secret of its virtue. Even so, Mr.
Aso’s ‘awful dead conscience’ is

needed perhaps more urgently against
Kyoto’s cluttered wirescape.

FINNISH THEATRE

For a small country, Finland’s archi-
tectural energy is prodigious. Besides
Aalto’s major scheme for the centre of
Helsinki, the city has now begun
construction of the new municipal
theatre, based on a competition design
four years ago by Timo Penttild. The
site is a large park, north of the elder
Saarinen’s railway station, sloping
southwards to a lake. Penttilid's layout
is built into the contours, 21. The two
auditoria, one for drama and operetta
seating 930, the other for intimate and
experimental theatre, are placed more
or less back-to-back (see plan, 22),
with a unified complex of fly towers

and stage machinery. The audience
enters at the south-east corner, at the
lowest level, 23, past the booking
offices arranged in echelon, the slope
being used to provide a variety of
terraces and foyers at different heights
overlooking the park. The artists’
entrance is at the opposite side, at
second fioor level. The large stage is
planned to bring the audience as close
as is compatible with the occasional
use of a small proscenium opening.
The small stage is more flexible, an
undivided space within which a
proscenium can be constructed if
necessary. Both stages can revolve.

VAN EYGK KERK

A remarkable church design by the
Dutch architect Aldo van Eyck has
made fleeting appearances in several
magazines recently; it was at last fully
and superbly illustrated in the May
issue of Domus. Given the ambiguous
title ‘The Wheels of Heaven' it has
apparently been designed for a
Protestant movement, Church and
World. Marked externally by the giant
rooflights (more like wing nuts than
wheels), 24, it consists of two large
and two small circles, disposed
diagonally, with a fluid platform of
irregular shape winding between them.

On this platform are placed the
pulpit and altar. One small circle is a
complete amphitheatre for small
weekday gatherings such as baptisms;
the other three circles relate to the
central space, 25.

Van Eyck talks at length in Domus
about the sense of uncertainty and
ambivalence—and hence ‘poetry’—
that the spaces symbolize. This kind
of architectural -dialectic sounds
fascinating; but for ambivalence to
come alive as a genuine flexibility of
use, the closed form of the circle
hardly seems to be suitable. Is the




VAN EYCK KERK

seating in the circles flexible? The
layout as shown suggests one group
looking fixedly at the pulpit, another
group looking fixedly at the altar and
a third group veering off on its own.
Admittedly the church is small, the
height of the walls, below the roof
structure, being only 10ft. Incon-
sistencies will therefore not be over-
whelming. The double-spread of ‘pre-
liminary sketches’ in colour (part is
seen in 27) is surely the most seductive
set of drawings published this year.

06 B
| ¥ A =
ey i 4 The church is to be placed in a park,

26, with two entrances at opposite
sides giving the initial spatial twist to
the wheels. The discipline underlying
the uncertainty is well shown in the
model of the roof structure, seen from
below, 28. Beyond hoping for a
statement on the client’s brief (was
there one, or is this purely Van Eyck’s
outside view of the Church's un-
certainty?), one can only wait in
suspense to see if the space is as
beautiful in reality as in the model, 29.

21

FEDERAL
BEAUTY

President Johnson’s high-sounding
White House Conference on Natural
Beauty in May was an unexpected and
encouraging carry-over from his pre-
decessor. Four major buildings in the
centre of Washington itself were
announced by the General Services
Administration, which at last seems
to be applying the same standards at
home as to embassies abroad. Marcel
Breuer’s Housing and Home Finance
Agency building, 30, is another double-
Y-shaped variant, 31, of his Unesco
and IBM La Gaude, with its deep re-
veals and massive, close-packed pilotis.
Together with Gyo Obata’s Air and
Space Museum (AR, April 1965) and
Curtis and Davis’s Federal Office
Building No. 5, it begins a new area,
32, south-west of the Capitol (which
is just off the right of the map). FOB
No. 5 is a complex group of three
buildings, 33. It may not be very exciting
but in its terraced walkways it shows
a new official awareness of townscape.
Farther north, the FBI building

by C. F. Murphy and Associates, 34,
will form the first part of the otherwise
mainly commercial redevelopment of
Pennsylvania Avenue, leading from
the Capitol to the White House.
President Kennedy's committee pub-
lished outline plans last year. The
FBI, revealed in section, 35, shows the
massive depth of office space needed
to offset the ban on high buildings.
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P CROSSLEY
CARPET
GOES
TO THE
TOWER

The Carlton Tower Hotel, London—and in the Rib Room Restaurant
a Crossley Carpet, carefully chosen to match the decor. Crossley Carpets
are a frequent choice for hotels, restaurants, theatres and office buildings
alike. For information about design, colour and quality, send for full details
of the Crossley Contract Service.* Crossley Carpets are available through
leading contract furnishers at home and overseas.

Showrooms in Halifax, London, Birmingham, Manchester, Liverpool, Leeds, Newcastle, Glasgow, Belfast & Dublin,

45

CROSSLEY
CARPETS

* John Crossley & Sons Ltd,, Dean Clough Mills, Halifax, Yorks,
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Only XPELAIR
offers all these features
in one integral design

Exterior grille of Xpelair fan

Meodern enclosed styling—
the most advanced fan design
on the market and the most
unobtrusive—tones in with
any décor.

New Xpelair is the most modern fan ever designed.
In one unit it incorporates the features that have to
be obtained as extras with other fans. Its up-to-the-
minute styling matches any setting. The automatic
shutters are electrically operated on the 9” and 12"
sizes, the front release saves cleaning time and the
remote control can be either mounted on a wall or
partition — or recessed flush with the surface.

As to performance, the 12" fan (GX12) shifts 60,000
cu. ft. of air per hour, while the 9” fan (GX9) changes
26,000 cu. ft. per hour. There is also a 6” domestic fan.

Xpelair fans are easily installed in windows orwalls.
A special slotted strip makes adjustment easy and
saves you time. Special fittings for fans in photo-
graphic darkrooms, north lights and roofs are avail-
able, as well as a 9” concealed wall fan that can be
installed without grouting or bolting. Whatever way
you look at it, it's good business to specify Xpelair.

S PELAR

Write for fullest details of the New Xpelair fans to:
Xpelair Division, Woods of Colchester Limited,
414 Chiswick High Road, London W4.

Built-in automatic shutters
—open instantly the fan is
switched on . . . close when
you switch off.

Press-button front release
—enables the front of the fan
complete with shutters to be
instantly removed for cleaning.

—PLUS

5-way remote control.

This control switches on,
reverses the fan and gives a
choice of 2 speeds each way—
extraction or intake.




marginalia

WIRES UNDERGROUND

Even if the placing of power cables
underground is proceeding very slowly
(see AR April, 1963, and November,
1964) at least the principle is accepted
and the Central Electricity Generating
Board is itself taking the initiative in
several areas. A plan for the Ipswich
area which the Board has submitted
to the Minister of Power for his
approval was reported in The Times
for June 1.

A new sub-station has been built at
Bramford, and the CLiff Quay to Yar-
mouth 132 kV overhead line will be
diverted into it. The plan is for the
first three-quarters of a mile from the
new sub-station to be placed under-
ground, which will allow at least
fourteen existing pylons and their
wires to be dismantled. This is being
done for techmical as well as for
amenity reasons and it is reassuring to
be told that these can coincide. In the
same area the first few spans of the
132 kV line to Stowmarket and Bury
St. Edmunds are also to be placed
underground, and the first mile and a
half of the existing Sundon to Cliff
Quay 132 kV line has already been
diverted into the Bramford sub-station
by underground cable.

The CEGB's plans for the next three
years provide for the installation of
650 miles of main power lines (275 kV
and 400 kV) of which 100 miles will be
underground. The 550 overhead miles
will cost £3Ilm. and the 100 miles
underground £52m. with only half the
carrying capacity. Nevertheless the
difference in cost is not nearly so
great as the electricity authorities used
to claim. During the same period
1,075 miles of extensions to the 132 kV
lines will be built, of which 400 miles
will be underground. The latter will
cost £54im. and the 675 miles over-
head £18m. So the Board, during the
next three years, expect to spend much
more money on wires underground than
on overhead transmission lines.

FAVERSHAM SPEAKS

At a time when the environment is
constantly being eroded. any effort to
make people really see the place where
they live, instead of taking it for
granted, must be applauded.

The Faversham Magazine, the first
number of which has recently been
published, is just such an eye-opener
and has the express purpose, ‘of com-
bating subtopia and the threat of a
country undistinguished and undis-
tinguishable from one end to the
other; where Maidstone and Maiden-
head differ more in name than in

E———

nature.’ Its aim is to make people who
live in the town aware of what they've
got and what they must defend.
Produced by the Faversham Society,
it contains an article by Anthony
Swaine which, while drawing attention
to the hopeless inadequacy of the
present system of ‘listed buildings’ as
a means of protection, points out the
need for really expert townscape
advice. The necessity, that is, of
guidance as to what must be kept at
all costs and what is expendable and
to the proper evaluation of groups of
buildings regardless of date. K.B.

STOCKHOLM PLANS

Much attention has been focused on
Stockholm in recent years, both as a
city with positive town-planning
policies and as a city planned in
relation to the region of which it is
the centre—where the municipal au-
thorities had the foresight to acquire
large areas of surrounding land
many years ago in anticipation of the
need for comprehensive regional plan-
ning.

One example of this attention was a
meeting of experts on metropolitan
planning and development, assembled
by the United Nations, which took
place in Stockholm in 1961. For this
meeting, detailed documentation was
prepared, and the documents have
now been edited and brought up to
date and published in booklet form
by the Planning Commission of the
City of Stockholm as a guide to
Stockholm’s plans for its future and
to the planning methods used there.
It deals with land-use, traffic manage-
ment and legal procedure, is well
illustrated and will provide a useful
reference for planners and others
studying Stockholm’s ideas and ex-
perience,

GROPIUS RESEARCH AWARD
Jane Fiske McCullough has been
given the first publications grant of the
Kaufmann International  Design
Awards programme for research and
for the preparation of a book on
Walter Gropius, the Bauhaus and Basic
Design Education. Mrs. McCullough
is a consultant and writer on design,
and was founder and editor-in-chief of
Industrial Design, which she directed
from 1954 until 1959,

BAUEAUS REPUBLICATIONS

The Bauhaus-Archives at Darmstadt
have proved an admirable institution,
not only for collecting material on,
and products of, the Bauhaus, which
must of course in the end prove a
limited field to operate in, but also
in offering for discussion of today’s
problems of architecture and in-
dustrial design, of fine art and art
education. The Archives’ most recent
venture is to republish the unobtain-
able Bauhaus Books of the 'twenties
and other books on allied subjects.
The publisher is Florian Kupferberg
at Mainz und Berlin. The first volumes
recently published are Gropius's The
New Architecture and the Bauhaus
(familiar to English readers, in P.
Morton Shand’s translation and re-
cently made available also as a Faber
paperback—oprice 10s. 6d.), Klee's
Pidagogisches Skizzenbuch (first pub-
lished in English in 1944) and Die
Biihne im Bauhaus by Schlemmer,
Moholy-Nagy and F. Molndir.
Doesburg’s Principles of the New Art
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Construction is about to start of a new glass house (model, 1, abave) for exortic plants at the Royal
Botanic Gardens, Edinburgh. It is 420 ft. long and 60 ft. wide and has no internal supports, being sus-
pended by stainless steel wires from tubular steel ‘diamond’ frames outside the glazing. Inside are five
gardens heated ar different temperatures and separated by glass screens. An underground viewing chamber
will allow visitors to study the underwater root systems of tropical plants. The glass house has been
designed in the chief architect’s department of the Ministry of Public Building and Works in Edinburgh

architect in charge, G. A. Pearce.

is to follow, and also a completely
new book by Hilberseimer on archi-
tecture of the "twenties in Berlin and a
reprint of Semper’s brilliant essay on
Science, Industry and Art, written a
propos the 1851 Exhibition. The books
are well produced, and efforts are
clearly made to keep them at a
reasonable price level, that is under
£2 each.

correspondence

RAYMOND’S UNIVERSITY

To the Editors.

sirs: I want to express my thanks for
the beautiful presentation in THE
ARCHITECTURAL REVIEW of my latest
work, the WNanzan University at
Nagoya. I am particularly gratified by
your praise of the natural and organic
site planning, and its faithfulness to the
Japanese tradition. Besides respecting
the original topography, 1 took great
pains also to conserve all the natural
vegetation. Kindly do not take it
amiss, however, if I disagree with

your criticism of the appearance of the
buildings, which you call arid. In spite
of all the florid and rich-in-imagination
results of the present-day architectural
efforts in Japan, T will try to express
my convictions, the result of more
than forty years of association with
Japanese culture, in the following
Credo.

I believe in absolute wvalues as
opposed to relative values. Absoelute
values were, are and always will be the
same, as functional is of a higher
value than malfunctional, simple is
better than complicated, economical
better than wasteful, direct better than
involved, natural better than artificial.
All structures should be designed from
the inside out and not from the out-
side in. By natural, I mean that not
only the materials used should stay as
much as possible in their natural state,
but also that the natural forces should
be respected and taken advantage of.
For instance, if yvou study the plans of
the University, you will find that every
single room faces south in order to
reap the benefit of the sun in winter
and of the south winds in summer,

2, this splendid example of two-tone forestry, planted by the Forestry Commission on Pampunton Hill,
Shropshire, in 1953 to celebrate the Coronation, was recently (and priggishly) dismissed by the Archi-
tects’ Journal as a hideous example of large-scale municipal God-worttery. It is in fact surely a magnifi-
cent essay in giantism, grandly conceived, boldly executed and in the best sense of the word as genuinely
innocent (and therefore to be cherished) as the White Horse at Ulffington or the vestigial badges cut
during the First War into the downs of Salisbury Plain.




that every room has cross ventilation,
that every room is guarded against the
direct sunlight from June till October.
The exterior form of the Faculty
Building is the only possible form if
my principles are followed faithfully.
Another big factor is thorough
rescarch in order to achieve the
lightest possible structure to withstand
earthquake and typhoons and other
forces of nature. There is hardly a
pound of substance of these buildings
which could be eliminated: the exact
contrary of practically all of the work
in Japan today, which is fantastically
heavy and wasteful for no other pur-
pose except for exterior decoration and
plasticity. I believe that 1 was among
the very first ones, preceded only per-
haps by Auguste Perret, to build
structures in natural concrete without
any other finish or treatment. I also
believe that I was among the first to
control sunlight by exterior louvres—
witness my building at Pondicherry. I
used these again in designing the Nan-
zan University with the greatest care
for their proper proportions and fault-
less workmanship. I reject any artificial
treatment of concrete like chipping or
covering with other materials. There is
such a thing as honesty in architecture.
I welcome financial limitations; they
prevent vulgarities and bad taste, and
1 doubt if T would have designed the
University any differently if I had had
funds to spare. The strange thing is
that, in spite of such clear adherence
to my principles, so contrary to the
general work in Japan, this work was
awarded a medal by the Japanese
Institute of Architects as one of the
best works in 1964, My criticism of the
present-day Japanese architectural
creative efforts does not mean that I
do not thoroughly admire, and fully
enjoy and approve of, the youthful-
ness, originality and enthusiastic ex-
pression of something so new. Japan
has perfected modern technology to
such a degree that it is a joy for its
architects to play with it, but I—now
in my seventy-eighth year—believe
that, just as the Japanese succeeded
in digesting the Chinese influence, they
will eventually digest the Western
influence and come back to the prin-
ciples which I profess and which are
so clearly expressed in the original
Japanese architecture, particularly in
Shinto shrines and the farm buildings.
Yours, etc.,

ANTONIN RAYMOND

Tokyo.

PUBLISHER'S OFFICE, MADRID
To the Editors.

sirs: I am surprised that you did not
investigate a little further the back-
ground to the article you apparently
thought worthy of publication in your
May issue on the interior design by
Peter Hoffer of the Reader’s Digest
office in Madrid.

The Spanish architects of the build-
ing, Corrales and Molezun, well
known to your readers for their
Spanish pavilion at Brussels, are the
best architects of their generation in
Madrid. This office building ranks
amongst their finest works and would
have merited the special visit of any
architect passing through Madrid if the
interior had not been so insulted by
this frivolous decoration. Even worse,
the blame for this monstrous sham
often mistakenly falls on these inno-
cent architects, who could be in danger

84

of losing their well-carned prestige.
This decoration is the scandal of the
year in Madrid circles. It would have
been better to have published this
affront to genuine design in your
section labelled ‘Outrage.’

‘The designer,” your description
says, ‘found that well-designed and
produced modern furniture in Spain
is almost entirely imported or manu-
factured wunder foreign patents.’
Obviously he never bothered to look.
I suggest that he goes to have a look
at the designs by Gres, Aresta, Darrd
and even some of H-Muebles, next
time he is in Spain. There is also in
Spaina young and flourishing industrial
design group, ADI-FAD, the high
standard of which has been confirmed
by their admission as a full member
of the ICSID. M. Mila, F. Correa and
A. Mila, J. Coderch and A. Richard,
to mention only a few of the brilliant
Spanish designers, have international
prestige. It is strange that the Reader’s
Digest chose Peter Hoffer for a modern
Spanish decoration.

If the continual high quality of the
AR were never to have its lapses it
would be superhuman. But every lapse
must be followed by a protest.

Y ours, etc.,
DAVID MACKAY
Barcelona.

Mr. Peter Hoffer, designer of the
interior criticized in the above letter,
replies as follows:

Mr, Mackay's vehement and spirited
defence of the stature, name and work
of Messrs. Corrales and Molezun fills
me with consternation. Besides being
responsible for unleashing this torrent
of indignation, to discover that one is
also unwittingly held answerable for
the decline of two important archi-
tects’ reputation in Madrid circles and
moreover be accused of having insulted
their work, loads me with a grave
responsibility and puts this magazine
which so generously opened its pages
to my humble efforts into an embarras-
sing position from which it is clearly
my duty to try to extricate it. Before
proceeding further I would like to
assure Messrs. Corrales and Molezun
of my profound respect and admira-
tion for them and their work and my
consequent difficulty in taking up
cudgels in my own defence.

That my work should have had such
disastrous results is most grievous to
hear, but surely an architectural rarity
is worth a visit in spite of its ugly
furniture? The facade is untouched by
my sacrilegious hands. Should the
spirit move him, a visit to, and
examination of, the interior might
make the interested architect take to
his heels in all haste, but to the prac-
tised eye the lack of stylistic unity or
artistic capacity between exterior
and interior would perforce absolve
Messrs. Corrales and Molezun of all
possible blame.

As to the furniture gquotation, the
article does say ‘almost,’ meaning
‘very nearly.” 1 can only assure Mr.
Mackay that I visited the shops he
mentions as well as others, and if he will
manage to overcome his revulsion and
enter the building the next time he finds
himself in Madrid, he will find some
of their wares in use. This does not
detract from the fact, however, that
during these visits I was met by a con-
spicuous number of old friends and
their relations, pieces we all know and

have used in the past. Of course there
were others and handsome ones too,
but frequently either little different
from genera! European trends in con-
ception, or not suppliable in the num-
ber required and the time available, as
well as being often prohibitive in price.
This is in no way meant to detract
from the very high standard of work
current in Spain. All my Spanish col-
laborators, ranging from well-known
artists, craftsmen, artisans, large con-
tracting firms to humblest journeyman
bricklayers, are beyond praise for the
diligence, knowledge and enthusiasm
with which they executed my affronts
to genuine design or contributed their
own.

That there are excellent industrial
designers in Spain none would have
the temerity to question, nor that they
have an international reputation.
However, I am sure Mr. Mackay
would agree with me that there is
hardly a country, in Western Europe
at least, that is not self-sufficient in its
creative elements. But does this mean
national boundaries have to be
absolute? Italy, for example, possesses
a flourishing and creative furniture
industry, yet it imports designs and
employs foreign designers with no
detriment to their own inventive
powers or national prestige. To having
failed to impose my view of Spain on
Mr. Mackay and his friends I plead
guilty, But surely the decision who to
use, where, when and how, in the
ultimate rests with the client—even in
Spain?

book reviews

ELEGANT AUSTRALIAN

HARRY SEIDLER, 1955-63. Macdonald &
Co. 110s.

Harry Seidler, says the note on the
Jjacket cover, has been called ‘the most
important architect practising in Aus-
tralia.” As we are told in Dr. Reyner
Banham's introduction, Seidler’s ‘repu-
tation rests solidly on the wide

dissemination of illustrations of his
work throughout the great inter-
national architectural magazines.” This
book should further enhance that
reputation. It is the second volume
of Seidler’s collected works, the first
being published ten years ago when
the architect was 31. Like its pre-
decessor, it is of a fashionable shape
and size, such as will elegantly grace
the coffee tables of the world. Un-
fortunately the coffee table trade has
little interest in the sordid business of
altercations and parleyings with local
authorities, Acceptance of contem-
porary aesthetics and methods of
construction may have been inevitable
in Australia, but the fact remains that
Seidler was one of the men who fought
for them. Others have now reaped
the benefit, and any discussion of
Seidler’s work must make reference to
this aspect of his professional life.

The building and projects (we are
not always told which is which) are
extremely photogenic, and it is not
until half way through the 200 pages
of pictures that the strangely lunar
quality of the photographs is ex-
plained; then, for the first time, there
appears one which includes people—
there are, in fact, only four photo-
graphs with people in them, in spite
of the fact that more than three-
quarters of the buildings illustrated
are of housing. Perhaps it is because
Seidler is happiest when there are no
human beings to confuse the archi-
tecture that his tank rooms and roof-
top plant housings are amongst the
most brilliant of his architectural
compositions.

This is an architecture of clean lines,
crisp forms and a direct use of
materials—at its most successful when
it has no site to compete with it, or
when the only natural phenomenon of
importance is the mathematically
varying angle of the sun (some of
Seidler’s devices for sun control are
brilliant—sometimes the unfortunate
juxtaposition of two different solutions
for the same orientation makes one
wonder if he really needed to go to all

previsién de arquitectura hl;lilnlcn 85-

The titling (3, above) is taken from the April issue of the Spanish magazine, Arquitectura, where it was
used as the heading for a feature on the 1965 Preview issue of the AR. The upper line is a direct repro-
duction of one of the titles designed by G. J. Nason for that issue. The two lower lines are Arquitectura’s
somewhat distorted version of it. Nason now adds his comment (4, below) in yet anather version, showing

that non-communication is the same wherever you go,
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Merchant Adventurers

of London Limited

Opalight 1490 series

A range of 36 shallow

semi recessed, fully recessed
and surface mounted

opal glass units for

interior or exterior use.

Full information is given

in publication 1490/3 from
Merchant Adventurers,
Feltham, Middlesex.
Telephone FEL 3686

New London Showrooms are now open at
231 Tottenham Court Road. W1
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that trouble). The flats at Diamond
Bay seem least successfully related to
their site, in the sad tradition of most of
Australia’s sea-side architecture, and

Blues Point Tower perhaps the
happiest: but only, one realizes,
because for that areca of Sydney Har-
bour the Bridge is the feature to which
everything more than twenty feet high
must relate.

Seidler’s work is elegantly profes-
sional in the best sense of the word,
but there are other architects in
Australia, many producing buildings
which, if not quite as ‘International’
as Seidler’s, are perhaps more human,
more tied down to Sydney, 1965, and,
dare one say it, a little less sterilely
professional. It would be unfortunate
if the critics who have called Seidler
‘the most important architect practis-
ing in Australia’ were to deflect our
attention from his less publicized
but equally distinguished fellows.

D. R, WYLLIE

USED BUILDINGS

ARCHITECTS' WORKING DETAILS
REVISITED., By Michael Devereau. The
Architectural Press, 36s.

A QUALITATIVE STUDY OF SOME
BUILDINGS IN THE LONDON AREA.
By S, B. Hamilton, H. Bagenal, R. B. White,
National Building Studies Special Report 33.
HMSO. 40s.

Architectural sins, like moral ones,
are both of commission and omission.
The latter are in both instances
usually more insidious yet less con-
sidered. These two books try, appro-
priately therefore, to remedy our
forgetfulness about buildings after the
final certificate; they try to look at
them as they really appear after years
of use.

It is a chastening and necessary
experience to see the frequent dis-
parity between intention and sensed
reality. Most of this disparity comes
from our omission to remember the
cumulatively destructive effect of
time: of the seeming cunning of
moisture to find the least opening, of
the gymnastic abilities of schoolboys,
of the soot-laden content of London
rain. Both books record, fortunately
for our self-esteem, not only the
failures but also the successes of
architectural detailing. A great many
of those which were revisited after
having originally been published in
the Architects’ Working Details series
were in some measure untraditional
and it is good to see that in so many
instances design ingenuity has paid
off. The time interval between build-
ing and inspection was, however,
only a few years; the great merit of
the National Building Study is that it
has looked at some London buildings
twenty to fifty years after their con-
struction. A good many of the failures
it encountered were due to un-
familiarity with the then new forms—
flat roofs and exposed reinforced
concrete for instance. Current standard
practice, the study is able to report,
no longer makes those mistakes. It
probably makes others.

The two books are not themselves
free from certain sins. Architects’
Working Details Revisited shows a
considerable number of photographs
taken when the buildings were new
but only a few on their second view-
ing. The full visual impact of the
difference between ‘as built” and

‘after’ is thus missing. The National
Building Study chooses subjects in
which the sins of commission seem to

our eyes so serious—Watford Town
Hall, the Institution of Civil
Engineers, Senate House—that it is
difficult to be as concerned about their
detail working as the thoroughness of
the study demands. It is not easy for
the wrinkles of unlovable buildings
to exert much fascination.

The Architectural Press volume
helpfully devotes each chapter to a
different building clement. This makes
reference very much easier. But, of
course, the findings of both these
reports should not be in book form.
The information ought to be analysed
and put under correct headings as
part of every check list or SfB-coded
element guide so that the red danger
signal can flash while the detail is
still only a drawing. Although this
might lead to the eventual dis-
appearance of books on revisited
details and deprive us of the fascina-
tion of reading about the seamy side
of architecture, it is a loss which most
of us would be able to bear.

MICHAEL BRAWNE

WATER WORKS

LE FONTANE DI ROMA. By Beata di Gaddo.
Vitale di Ghianda, Genoa. 3,200 Lira, bound;
2,800 Lira, paperback.

It is only seven years since C. D'Ono-
frio’s classic Le Fontane di Roma was
published, and another book with the
same title might well seem superfluous.
But although Beata Di Gaddo's book
does not cover so wide a field and is
designed for the student of architecture
rather than the general reader, it is an
eminently wuseful and portable—
D'Onofrio’s book weighs nearly five
pounds—guide to the street fountains
of Rome built between 1570 and 1700.

The author has concentrated upon
fountains of the free-standing type,
including only one of the great mostre
d’acqua or wall fountains—that which
now stands in Trastevere near the
Ponte Sisto—and none of the garden
or courtyard fountains built in this
style. These wall fountains were a
characteristic of Rome in classical times
as in the Renaissance and baroque
periods, and one cannot help feeling
that their exclusion on the grounds of
‘difficulty of surveying and making
scale drawings’ or for stylistic reasons
such as ‘the repetition . . . carried to
exasperation of the naturalistic motifs’
in the fountain of Trevi, are not really
valid in a book entitled The Fountains
of Rome.

However, within the limited field
which she has chosen, Signora Di
Gaddo deserves high praise for the
manner in which she has handled her
subject, and the plans, elevations and
section drawings, carried out by the
students of the Faculty of Architecture
of Rome University, are a new and
valuable contribution—especially those
showing the evolution of the design of
the earlier fountains. The succinct sur-
vey of the state of Rome’s water supply
consequent upon the devastation and
decay of medieval times, and its recon-
struction as a result of the activities of
the remarkable Congregazione sopra le
Fonte, provides an excellent introduc-
tion to the detailed studies of the
individual fountains. These are well
documented from  contemporary
sources, which provide interesting
information on the part played in their
design by architects such as Giacomo
Della Porta and the activities of the
stone-cutters who were the actual

executants, The influence upon the
design of such practical considerations
as the use of antique fragments of
marble, the unpaved state of the streets
and the convenient height of the main
basins—so as not to be fouled by
litter, but low enough to rest jugs and
pails—is well illustrated.

The chapter dealing with these
sixteenth-century fountains, which also
outlines their subsequent vicissitudes,
is one of the best in the book. Excellent
too, is the one devoted to Bernini's
revolutionary influence upon Roman
fountain design—his rejection of the
old architectural concept of the foun-
tain itself in favour of sculpture and
water mingling to make an indis-
soluble whole—though here especially
the quality of the photographs falls
short of the text. It is unfortunate, too,
that careless proof reading on page 14
has resulted in attributing some of
Bernini’s work to the pontificate of
Innocent V (1276) instead of Innocent
X (1644-1655) and on page 95 in con-
fusing Leo XI (1605) with Leo X
(1513-1521). Nevertheless, Signora Di
Gaddo’s book should come well up
on the list of those to be read by
anyone planning a study of street fur-
niture, or simply to be taken on a
holiday to Rome.  GEORGINA MASSON

PROPHET UNREAD

RUSKIN TODAY. Chosen and annotated by
Sir Kenneth Clark. John Murray. 35s.

In this selection from Ruskin’s all
too voluminous collected works (39
volumes), the introduction by Sir
Kenneth Clark is so admirable, so
accurate and so clegantly set forth that
a review seems, if not an impertinence,
at least a work of supererogation. Sir
Kenneth writes of the all but complete
decline of Ruskin-reading, and the
substitution for it of a curiosity into
his private life. And the 39-volume
edition is indeed something like a
mausoleum. Who does read him, not
merely look him up from the index to
see what he had to say, as an eminent
Victorian, about particular buildings,
paintings or people? Casual inquiry,
and probably library lendings, reveal
how little his once famous books are
read through. But for many, and
certainly for this reviewer, Praeterita
remains an autobiography of the
stature of Mill’s or Yeats’, of poignant
candour, and Unte this Last, a piece
of lucid wisdom—an answer to merci-
less economists which was anticipated
by Cobbett and has since been
recently popularized by Professor
Galbraith.

The fact that, comparatively late in
life, Ruskin set down directly, simply,
and very unpopularly his answers to
questions that concerned everybody—
what is wealth and what is wealth for?
—and did not find the answer in a
statistical enumeration of the produc-
tion of pig iron and the export of
bales of cotton is something to be
grateful for, It was not prudent in an
age that saw the end of the usury laws
and the rise of the limited liability
company to write ‘The idea that
money could beget money, though
more absurd than alchemy, had yet
an apparently practical and irresistibly
tempting confirmation in the wealth
of villains, and the success of fools’
but it was very Ruskinian. Still there
can hardly be anybody, Carlyle a
certain exception, whom one has less
desire to read. Ruskin’s life was a

horrible and tragic one of almost
continuous hysteria, of dissociation
from what keeps most of us sane—the
world, the flesh and poverty, His
connection with life seems to have
been quite personal—if that is not
begging all the philosophical questions
—and consequently tenuous. His
connection was hysterical enthusiasm
and writing. Of the first it is perhaps
fair to say that it is difficult to connect
what he said and what is there—his
description of a picture, for example,
seems quite irrelevant to the object
hanging before one. Of the second,
what justification, what excuse, for
the endless sermonizing, hectoring and
repetition except some personal need
to establish an otherwise unavailable
contact with his fellow men? Cer-
tainly not the obvious excuses, money
or fame. That the motive was psycho-
pathological could hardly be doubted.
But Ruskin did impinge on Victorian
life at so many vital places, and to have
done so required remarkable percep-
tion and knowledge of what mattered.
There can be no chance in patronizing
and publicizing the right young
painters and the right young architects.
Even here, though, he never carried
anything through and nearly all his
energies were wasted in a maelstrom
of enthusiasm, despair, grandeur and
madness, Everything was pitched too
high. Intense concentration was imme-
diately followed by vapid irrelevance,
acute and profound observation fol-
lowed by eccentricity, stupidity, and
bad temper, and all standard and
reason was lost. It was all too personal
and singular, and no one can hope to
pronounce on, teach on, feel and
embrace so much by himself; Ruskin
could not (and one can see the circum-
stances in Praeterita) accept anything
from others’ standards, and
went mad in the attempt to do all
for himself. Nothing was ever quite
sufficient, nor with the ambition,
could be. He lived by his own sensa-
tions and thoughts, and his mind
crawled incessantly inside and he had
no peace. Even his own total break-
down fascinated him. ‘It was utterly
wonderful to me to find that 1 could
go so heartily and headily mad.” So
his whole life was the dishevelment of
genius and it remains, to know about,
a terrifying extension of one’s know-
ledge of humanity. It hardly needs
saying, and without irony, that such
a life was that of a man of great
powers; in such a frightening and
public breakdown as in triumphant

accomplishment, genius is evident.
For the time it seems that Ruskin
must remain someone to be ‘looked
up’ as the need arises and it is difficult
to imagine his ever being read exten-
sively again. For this reason, at least,
one must be grateful for Sir Kenneth
Clark’s selection, an inducement to
read more, and for its loyally just
introduction. But without disrespect
very few but professional historians of
the changes of taste in painting and
architecture will go beyond Praeterita
and Unto this Last. Ruskin will
remain in all his complexity and
tragic enthusiasm a subject for bio-
graphers—as a life one ought to
learn from, in a way admire, and in
a way feel sorry about. It is for us—
the lesser, the less able, the less
courageous—if not always to praise
great men, at least to recognize them.
PETER FERRIDAY
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The sculpture of technology is welcomed
symbolically by the sculpture of humanism in this
photograph taken by de Burgh Galwey
from the ﬁ steps of University College,
London, with Waterhouse's many-pinnacled
hospital in the middle background. The Post
Office’s 619 Jt. radio tower has established itself,
in the year since it was ‘topped out’, as a

vital personalily in the townscape of London.
Other photographs on pages 123-126 of this issue
show its many-sided character as it pops out of
gaps and crevices in the familiar strect scenery.
Apart from the single arbitrary decision that it
should be round not square, the tower's aesthetic
impact resulls entirely from a straightforward
assembly of engineering components, disciplined
with exemplary modesty and commonsense by the
architects of the Ministry of Public Building and
Works.

Gordon Russell

LOOKING AND SEEING

The old saying ‘Hear and forget; see and remember;
do and understand’ seems perfect justification for the
more enlightened methods of art teaching now used
in schools. By involving the children in the activities
of painting and drawing, pottery and sculpture, we
are taking the essential first steps towards a wider
understanding of visual art, architecture and design.
This is undoubtedly true, but it is also clear that we
are failing to build on the basis that is being laid
down so successfully.

Science teaching today is changing rapidly, moving
away from learning by rote towards methods which
mvolve boys and girls in thinking critically for them-
selves. Starting from a completely different position,
one of out-and-out devotion to free expression, it looks
as though art education will have to move in a similar
direction if it is to have any more lasting effect. It is
a commonplace that, in developing their ability to
paint and draw, children find a weakening of con-
fidence and directness at the senior end of the school.
The boy or girl with only average ability tends to
become more and more discouraged, and this frustra-
tion easily deepens into the idea of art as a special
skill without personal relevance. Although modern
methods of teaching have produced a tremendous
flowering of activity in primary schools and in the
early years at secondary schools, it seems to be extra-

ordinarily ephemeral. The curious paradox is that the
natural sense of colour and form which is fostered in
primary schools all over the country finds hardly any
place in the adult environment.

It is easy to see how the pioneers of modern art
education, who had to work in a very hostile climate
of opinion, were inclined to claim too wide a spread
of lasting executive ability. Crusaders are inevitably
driven to over-simplifying their position, and it was
an immediately strong and serviceable case to point
to the astounding ability that small children do have,
rather than to the more slowly, more subtly developing
ability to appreciate and understand. What has often
been missing from the framework of teaching is a
belief that the values the child learnt about by
practice could be developed outside the closed world
of the art room.

It would be wrong to suggest that the direct
experience of working with materials, colour and
composition is not essential; it is, but the extension of
this into the everyday world is also essential. Unfor-
tunately, the nature of the average school curriculum
has helped to keep art firmly locked in its own small
area. erever history, for example, continues to be
taught primarily as a list of kings, battles and dates
instead of as a changing pattern of ideas and ways of
life, it is very difficult to demonstrate the intimate
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connection that exists between people, the things they
made and their attitude to existence. Even now, the
scholarly tradition tends to favour subjects in their
‘pure’ rather than their applied form, cutting mathe-
matics off from engineering, botany from gardening
and geology from its influence on architecture—in fact:
thought from craftsmanship, learning from civiliza-
tion. So long as the whole education system concen-
trates on the quantitative, on division rather than
synthesis, a qualitative subject like design, which
covers a wide range of human activity, must be at a
disadvantage.

All this would matter less but for the particular
character of industrial society. After all, visual educa-
tion of a bookish kind for people in general is not a
marked feature of periods rich in craftsmanship,
painting and architecture. In the past, when a direct
experience of working materials and a direct personal
contact with craftsmen were common, functional and
aesthetic standards were implicit in the whole environ-
ment, in everyday conversation and experience. Only
when industrial techniques broke the link between
maker and user, did a separate visual education
become really essential. Much of the environment,
particularly in the great industrial cities, is now so
hideous that it requires a conscious and deliberate
effort of re-education to break out to even tolerably
decent standards of architecture and design. Squalor
is self perpetuating, and constant contact with awful
surroundings produces its own resistance to excellence.

In the context of contemporary culture with its
mass communications and predominance of mass
standards, the present situation is profoundly disas-
trous. It is no longer the criteria of a small and cultured
group which set the tenor and flavour of life. In creat-
g an unheard-of prosperity, the industrial revolution
distributed patronage over millions of people, most of
them living in cities and suburbia. The tragedy is that
in a period which is distinguished by great energy in
art, architecture and design, the general environment
has remained stodgy and ugly, completely unrepre-
sentative of the best work that has been done. In one
sense this means that we have failed to find the
mechanism for interpreting the needs of our society,
but it also means that our society as a whole is crassly
unaware of the ugliness in which it exists and the
possibilities of change. It is precisely here that we are
paying a dreadful price for the inadequacy of our
educational system.

Fundamentally, the problem facing any attempt at
visual education i1s the complete unfamiliarity of the
subject matter involved. Few people have any direct
experience of craftsmanship, few have any opportunity
to learn about the particular qualities of different
materials, few are introduced to any ideas about visual
values in the environment except in relation to ‘beauty
spots’ or suburban front gardens. The overwhelming
impression must be that it is a thing of the past except
for rockeries. And, although we have seen how import-
ant painting at school can be, it sometimes serves to
support the idea of colour and form as occurring only
in a limited way, inside a picture frame, on an old
wall or—more remote still—in a museum.

The real achievement in visual education would be

88

Gordon Russell: LOOKING AND SEEING

to equip people to understand and take delight in
these qualities, and be able to use them in their own
surroundings. This would cut through much of the
doublethink which affects design and architecture,
much of the confusion between what is good and what
sells, much of the moralistic uneasiness between what
geople like and what designers feel they ought to like.

t is far more important to teach an informed basis
with its roots in real pleasure, than it is to teach taste.
Taste by itself is a poor thing, individual understand-
ing and delight are the foundation on which can grow
genuine personal preferences, idiosyncratic and rich,
challenging and supporting the creativeness of artists,
architects and designers.

Recently there have been a number of fresh
approaches to this problem and, in schools of all kinds,
lectures on design and architecture are steadily
increasing and becoming more important. But it is,
on the whole, rather a haphazard development,
hindered by the lack of knowledgeable teachers and
good elementary text-books and by the problem of
putting over the essential core of visual awareness
and experience on which the whole structure depends.
So far, it has remained a subject without even an
agreed and generally accepted definition of what an
educated person might be expected to know. Every-
thing has depended on the initiative and inventiveness
of particular teachers in particular schools, and they
have had to put together their own courses and gather
up their own teaching material from many sources.

This kind of incoherent development has not helped
to give visnal education any standing in schools; the
impression has persisted that it is a liberal decoration
to life, rather than one of the fundamental disciplines
affecting the nature and richness of civilization. A
number of schools have made the effort to adapt the
explorative techniques of a Bauhaus-type foundation
course to the special needs of school children. On the
whole this approach, which emphasizes visual qualities
in the abstract, is a good deal less fruitful than one
which brings out the visual qualities of the real world.
Today the links between art and life are weak enough
without choosing to present the whole splendid reper-
toire of colours, textures, patterns and forms apart
from their basis in nature and the works of men.

At this early stage in the development of visual
education the appearance of any book which may
help teachers to make clear the link between art,
design and life, is welcome, and the foregoing thoughts
have been inspired by the appearance of a new series
of books by Kurt Rowland, primarily for use with
eleven and twelve year olds. '{‘)hls designed series* is
something special. It could easily become a standard
text-book bridging the gap between the child’s involve-
ment in painting and drawing and a far broader under-
standing of design in the whole environment. Basically,
each vo%ume consists of carefully chosen illustrations
joined by a text which involves the child in looking at
each picture in what will be new and unfamiliar ways.
The children’s books are supported by shorter note-
books for teachers, which suggest approaches to teach-

*Looking and Seeing. By Kurt Rowland. Pupil's books 1 and 2, Teacher's books 1 and

1 Pattern & Shape; 2, Dewel:gmmdsh:go.ﬂlmmdcammymmmm

f'anﬁhéongkifhghesmWWeN ) was published as this article was going to press. Book 4 is
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ing and show how the course can be related to other
parts of the school curriculum.

As yet only two of the four volumes of the series
have been published. Together they form a ‘visual
grammar,’ seen not in terms of abstract qualities but
in the configuration of the land, cities, faces, crowds,
tools, paintings, leaf and letter forms, teapots, old and
new buildings. The starting point is aﬁ)ways direct
visual experience of the world, viewed through certain
standards of quality and excitement. Many examples
are taken from the past, but a very large number come
from today. One of the most striking things about the
books is the refreshing way in which they treat past
and present as joined together in the exploitation of a
continuously developing aspect of life.

If, as seems likely, these books at last make it
possible to introduce courses of visual education into
many more school curricula, and they prove to be
the means of giving the subject an acceptable academic
pedigree, and if this in turn leads to the gradual
development of more advanced courses later in the
school, their appearance will have been more than
timely. It is now very late in the day to save our
environment from complete and utter ruin.

The last series of Reith lectures, given by Sir Leon
Bagrit, made it very clear indeed that the impact of
automation will mean that our educational pattern
will have to be changed tremendously over the next
decades. There are two principal factors involved, and
both imply the importance of finding a place in the
curriculum for visual eduecation. The first factor is the
increasing speed of change and development that will
be made possible by the use of computers in planning
and in controlling production. Here it will be essential
for people making decisions to understand what effect
they may have on the environment. It will be essential
for them to have at least an elementary interest in
visual qualities so that they can interpret the expert

advice given by architects, engineers, designers, town
planners and landscape architects, and it will be even
better if they too care passionately about the creation
of genuinely civilized surroundings.

The second factor is that after a while leisure will
increase to a very great extent, At the present time we
are experiencing the frustrations that can be caused by
leisure when it is presented as a contrast to unreward-
ing labour and in dreadfully tawdry surroundings.
What is now just a small problem could easily assume
gigantic proportions and make a complete mockery of
our other achievements. Leisure, like wealth, is of
little use without a vivid sense of quality to support
it. The computer will make it unnecessary to train
large numbers of people with rigid, relatively un-
demanding skills. It will call for broadly educated,
adaptable people, able to think and act for themselves.
If the promise of automation is to be realized, the
groundwork of a general liberal and scientific educa-
tion—including art, architecture and design—will have
to be laid now, and as regards the visual arts these
publications could play a part in laying it.

The fear remains that the existing pressure towards
more and more specialization will be difficult to resist
on practical grounds and that, at the same time, the
gap between the best and worst educated will not be
much lessened. If this happens, it will be to sacrifice
the long-term good of our society to immediate
benefits. We do need a great many more well-trained
scientists, executives and administrators at this very
minute, but unless they are men able to appreciate the
broader implications of their work and the work of
others, changes will be made on a haphazard basis and
the environment will be one of the worst sufferers from
any piecemeal development. Equally, unless there are
deep enough roots of appreciation and understanding
throughout society, any attempt to achieve higher
standards will be meaningless.
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criticism
This brilliantly conceived and remarkably
attractive building is the latest stage in the
architectural transformation of a conserva-
tive cathedral city—showing the influence
as Dean of Walter Hussey, the Sutherland-
Moore patron from Northampton, and also
the influence of the Festival Theatre’s
architect, Philip Powell. Not only does the
Theological College adjoin a Powell conver-
sion job (his first building) and the two
houses of 1949 designed for his father and
uncle, but the partner most closely con-
cerned with the new building, Richard

Burton, was job architect on Powell and
Moya’s Brasenose building at Oxford. To
this it bears an obvious family relationship:
an acute understanding of infilling a slow-
growth medieval city, a sympathetic massing

of materials and skyline, and a subtle
connection to existing pedestrian routes and
communal activities. It is wholly dissimilar
from the grey stone chapel and the white
stucco back of Marriott House, yet the three
form a successful group, 1. It offers a con-
stantly growing and changing experience
within and without, Like Brasenose, it seems
enormous compared with its actual size.

The courtyard, with its diagonally placed
brick paving and its chamfered stair towers,
is a kind of country-and-western version of
the Economist plaza. It is approached from
a variety of directions, by passages threaded
through the building, by stairs, by steps, by
a ramp or straight off the lawn, The
corridors on the upper floors, lit by a variety
of slits and skylights, burst out of the build-
ing in the form of cantilevered street decks
on different levels. Whether or mnot the
courtyard is ever roofed in for meetings or

1, from the south, with the residential block centre, St. Bartholomew's left and Marriott House right
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used for dramatic performances, as the
architects envisage it, the building’s genius
lies in its capacity for chance encounters
and informal meetings between residents.
The direct opening of the little brick-paved
chapel off a corridor is matched in its fresh-
ness and simplicity by the open planning of
the kitchens, which form a focus for meeting
and chatting in each unit of five rooms.
Private by contrast, the library has an
impressive rooflit reading area. The tubular
light fittings in the stacks are prototypes for
those at the same architects’ library for
Trinity College, Dublin,

Instead of the *straight up, straight down'
space of so many over-glazed, over-exposed
bed-sitters, the rooms form a complex
private world which is remarkable at the
price. Consumer reaction confirms that the
architects were right in taking the symbolic
form of the monastic cell, fitting the desk
into a rooflit study recess packed with book
shelves. It is these recesses, perfectly
functional in conception (apart from possible
sun glare), which give the building its
sculptural form, with each floor slightly
recessed. The two-directional, in some rooms
three-directional, daylight plays upon the
surface of the white-painted blockwork to
give a luminously High Church background
to objects of art and piety, Largely because
of their small size, the rooms have ¢ certain
lack of adaptability, not wholly avoided by
designing the divan mattress to slide to
various positions.

The rustic, guitar-playing atmosphere is not
just a passing fad. The architects have used
rough-shuttered concrete and local stocks
(very rough indeed on the inner side of the
9in. brick stair towers) as an attempt to
establish a type of cheap construction which
any small or medium-size contractor can
carry out successfully, The results are good:
the brickwork is excellent and the concrete
is quite adequate. The roughness of texture
has another advantage: this is a young
architect’s building and at times it has an
engaging Heath Robinson air, Bits of brick
wall stick out into the garden without the
intended earth banks behind them; the kind
of floodlights used at greyhound tracks are
used at pathway level; last-minute windows
are punched out to let light into a dark
corridor; rainwater pipes are disguised as
pilotis; the doors are curiously stained, very
irregular in colour and texture; and parodies
of Corbusian tubular skylights invade some
of the kitchens. Far from these things being
embarrassing or painful, they merely add to
the fun. One of three staircases, for example,
starts only at first floor level and has to be
searched for by the visitor; but this causes
no hardship and increases the apparent size
of the building. Only the concrete baffle in-
serted on the second floor street deck to
prevent the overlooking of mearby rooms
shows real crudity. There is a curious re-
semblance throughout to another young
architect’s building, Philip Webb's Red
House; not only is the arrangement of rooms,
corridor and courtyard the same, but the
constant change of levels and improvisation
in materials is repeated in a similar mood.
This kind of architecture in the hands of
weaklings would become mere sloppiness;
as it is, its gay inventiveness gives a happy
impression of being by students for students,

N.T.
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2, view from the south, looking towards the courtyard from the playing field.
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The college, founded under Oxford Movement influence
in 1838, has lecture rooms, common rooms and some
residential accommodation in Marriott House
Georgian reside inV tgate. In 1959 t

church of St. Bartholomew, a grey stone classical
building (1832, by George Draper) was transferred to
the college as its chapel. The new block stands astride
the pathway between these two prev buildings.
Behind it are the cks of houses in Westgate. It

faces out to playing fields and the lawns of Marriott
House; ond are the famous Westgate Fields (see
AR, September, 1963, page 174), recently altered by the
building of a by-pass and a College of Further
Education.

The building contains 35 study-bedrooms, three staff
flats, a caretaker’s flat, and a library and lecture room
for use by the whole college. The partially open
courtyard and the college-chapel pathway which runs

3, the sl ec ‘e, 4, the ¢
with St, Bar I along th
extreme left and the fuel store way to Marriott House,




5, detail of study cells
and skylights. 6, second
floor panorama acro
courtyard and galleries,
with the west front of
the cathedral in the
stance (much closer in
reality than in a
photograph), On the
right is a concrete baffle
i to prevent
overlooking. The

elements of the court-
yard are seen clearly
from the south-west in
7: brick paving, open
galleries, slit-windowed
corridors and polygonal
stair towers. The inter-
penetration of the
various types of
circulation helps to open
out the court towar

the playing field, 8.

RESIDENTIAL BLOCK, THEOLOGICAL
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section through study-bedrooms and courtyard

along its north side are both brick-paved. Rooms
are arranged looking outwards on the east, south

and west sides, with stairs and short lengths of corridor

towards the courtyard. Between the two ranges, on
the north side, stands the library, partially rooflit,

in order to avoid overiooking adjoining property. The
book stacks are spaced widely so that several more
can be inserted. Above the library is the lecture room,
above which again is a brick-paved roof terrace. The
fiour flats occupy the rest of the ground floor. At

first and second floor level, bridges are carried across
the courtyard. The rooms are in seven groups of five,
each group having a kitchen area open to the corridor.
A small chapel for morning Mass opens directly from

one of the corridors. A semi-circular flint-faced fuel
store is attached to St. Bartholomew’s churchyard wall.
The structure is of loadbearing 6 in. concrete block
cross walls, with reinforced concrete floor slabs, rough-
shuttered externally. External walls are of cavity
construction, faced with brown Wealden stock bricks
outside and white-painted concrete blockwork inside,
with foam insulation between. The brick paving of
the outside circulation areas is bright red in

colour. Roofss are generally of timber, with felt and
woodwool covering. There is a zinc covering to the
library roof, which is wrapped in a polygonal form
round 6 ft. high structural baffles and faced internally
with white timber boarding. Each room is lit by a
concrete toplight over the desk recess and by a
softwood casement window alongside. Some also

have a small window lighting the built-in shelves at
the back of the room. The built-in bed unit is arranged
so that the divan mattress can be moved into various
positions. Doors are stained orange, red or blue.
Assistant architect, Paul Drake. Quantity surveyors,
E. C. Harris and Partners. Structural consultants,
Felix Samuely and Partners.

9, the west front, through which the pathway from St. Bartholomew’s passes beneath the stair tower, left
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second floor plan (study-bedrooms)

first floor plan

RESIDENTIAL BLOCK, THEOLOGICAL COLLEGE,
CHICHESTER
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10, the boiler room entrance at the south-west corner. 11, a typical bed-
sitter, which has two types of window and a flexible divan-storage unit.

The chapel on the first floor opens on to the west corridor, 12, with a
view of the courtyard on the right, Below this corridor, a brick-paved
cloister forms a secondary axis at right angles to the main Marriott
House-chapel route, ending in a jetty towards the playing field, 13.
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14, the rooflit reading area of
the library, with concrete
block walls and white timber
boarding. The lampshades on
the standards are temporary.
Concrete appears most
effectively in the kitchen

‘ pulpit,” 15, which forms a
focus for each group of five
rooms and is spotlit on the
second floor by a special
tubular rooflight. The flooring
is of ribbed rubber.

RESIDENTIAL BLOCK, THEOLOGICAL COLLEGE, CHICHESTER
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England & Wales

Legislation for the preservation of ancient
buildings or their sites in England and
Wales began with the Ancient Monuments
Protection Act, 1882, This listed 29 monu-
ments, all earthworks, stone circles and the
like, of which the most important was
Stonehenge. They were set out in the
schedule to the Aet, whence the term
‘scheduling’ ancient monuments is derived.
The Commissioners of the Board of Works,
as the Ministry of Public Building and
Works was then called, were empowered
to accept by agreement with the owners of
these monuments either guardianship or a
transfer of ownership, in either of which
cases the Commissioners would thence-
forward maintain them. Power was given
to the Queen, by Order in Council, to add
similar monuments to the list, but the term
monument was not defined to go beyond
the monuments in the schedule to the Act
and similar ones of which the Commis-
sioners of Works agreed to accept guardian-
ship.

The matter was carried a little further by
the Ancient Monuments Protection Aect,
1900, which was intended to cover
medieval buildings as well as prehistoric
remains. It defined a monument as ‘any
structure, erection or monument of historie
or architectural interest’ other than an
inhabited dwelling-house, and it em-
powered the Commissioners to acquire the
ownership or guardianship of such monu-
ments by agreement with the owners
whenever they thought that their preser-
vation was of public interest by reason of
their historical, traditional or artistic
interest. This Act led to the first acquisi-
tion of buildings as distinct from pre-
historic remains: such as Deal Castle in
1904 and Richmond Castle, Yorkshire, in
1910. Prior to the Act of 1900 the Com-
missioners had already become responsible
for the maintenance of certain buildings
such as the Jewel House and the Chapter
House at Westminster and Carisbrooke
Castle in the Isle of Wight, but these were
more in the nature of surviving parts of
former royal palaces, for which the Board
of Works had always been responsible.
The Acts of 1882 and 1900 were very
limited in scope because they only applied
to buildings or sites of such importance
that the Government, through the Board
of Works, was prepared to accept financial
liability for their upkeep. No attempt was
made to list ancient monuments in general,
The Ancient Monuments Consolidation and
Amendment Act, 1918, greatly extended
the powers and activities of the Com-
missioners of Works and was the first

really important piece of legislation on the
subject. This Act set up advisory boards
known as the Ancient Monuments Boards
for England, Wales and Scotland, consisting
of representatives of various learned bodies.
On the advice of these Boards the Com-
missioners of Works were empowered to
prepare and publish a list of monuments
whose preservation was considered to be
of national importance. The word ‘monu-
ments’ was defined in such a way as to
cover all buildings, remains, or sites of
buildings of public interest by reason of
their historic, architectural, traditional,
artistic or archaeological interest other
than inhabited dwelling-houses or eccle-
siastical buildings in ecclesiastical use. The
owners of buildings or sites so listed were
to be informed of the fact that their
property had been placed on the Com-
missioners’ list and they were then obliged
to give one month’s notice of any intention
to interfere with it. To prevent demolition
or undesirable alteration the Commissioners
could make a preservation order placing
the monument concerned under their pro-
tection and preventing any alteration to
it without their consent. Such an order
was valid for eighteen months only unless
subsequently confirmed by Parliament.
The first building or buildings listed by the
Commissioners under this Act were the
medieval walls and gates of the City of
York, which were scheduled on April 1,
1914. The first list of Ancient Monuments
was published in 1921 and comprised 139
monuments in England and 70 in Wales.

The Act of 1918 was amended by the
Ancient Monuments Act, 1931, This sub-
stituted the period of three months’ notice
of intention to demolish or alter a scheduled
Anecient Monument for the previous period
prescribed. It prolonged the wvalidity of
preservation orders from eighteen to
twenty-one months in all cases. After this
period confirmation by Parliament was
only required where an objection to the
order was made. In other cases the order
remained in force indefinitely. Power was
given for the Commissioners to make
excavations. The inclusion of monuments
in the Commissioners’ list and the making
of preservation orders were henceforward
to be registered in the Local Land Charges
Registry.

The Historic Buildings and Ancient Monu-
ments Act, 1938, simplified the position
concerning procedure. It enabled the
Minister of Works, who had replaced the
former Commissioners of the Board of
Works, acting on the advice of the Ancient
Monuments Board, to issue an interim
preservation notice, valid for twenty-one
months, in relation to an ancient monu-
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ment threatened with destruction. At the
end of that time such a notice would cease
to be valid unless a preservation order was
substituted for it, and in the event of the
owner or occupier objecting to the making
of such an order the Minister would hold a
public enquiry to decide whether or not an
order should be made. Provision was made
for the payment of compensation in case
of loss sustained by an owner or occupier.
But in actual fact, where such cases of
opposition arise, more often than not a
solution can be reached by excavation
being made before the monument is
damaged rather than by the payment of
compensation.

By 1989 4,000 buildings and remains in
England and Wales had been scheduled as
Ancient Monuments. The war altered the
whole scope of the problem. Aerial bom-
bardment brought widespread destruction
of historic buildings. Most of these were in
towns and most of them were also inhabited
dwelling-houses which could not in any
case be scheduled under the Ancient Monu-
ments Acts. Public opinion began to be
very concerned about the preservation of
this type of building. A provision was
therefore inserted in the Town and
Country Planning Act, 1944, enabling the
newly constituted Minister of Town and
Country Planning to prepare, for the
guidance of local planning authorities, lists
of buildings of special architectural or
historie interest. The Town and Country
Planning Act, 1944, was repealed by the
Town and Country Planning Act, 1947,
but the particular section of the older Act
dealing with this matter was reinstated in
the Act of 1947, and again in the Town and
Country Planning Act, 1962. The former
Ministry of Town and Country Planning
was renamed the Ministry of Housing and
Local Government.

The listing of buildings of special architec-
tural or historic interest is still proceeding,
and the whole of England and Wales has
not yet been investigated. An overwhelm-
ing proportion of the buildings listed are
of architectural, rather than historic,
interest. The term ‘special architectural
interest’ has been interpreted to cover
almost all surviving buildings dating from
earlier than about 1700 and most signi-
ficant buildings erected between that date
and about 1830. The recent development
of interest in Vietorian buildings has
caused the scope of listing to be extended
to cover a limited number of nineteenth or
early twentieth-century buildings of
definite quality and character. In general
these would not be buildings erected later
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than 1914, though in exceptional circum-
stances a later building could be included,
provided that its architect is no longer
living. The listing of nineteenth-century
buildings has also brought early industrial
monuments within the scope of the Act.
The buildings selected are divided into two
lists and three grades. Grades I and II
comprise the Statutory List. The difference
between the two grades arises from the
degree of architectural or historical interest
of the buildings concerned. There is no
difference in legal effect of the two grades.
Grade III buildings comprise the Supple-
mentary List.

Grade I buildings are buildings of such
great architectural or historic interest that
under no circumstances ought their demoli-
tion to be allowed. About 3,860 buildings
have so far been listed in Grade I in
England and Wales. Grade IT buildings,
which comprise the main bulk of the
Statutory List, are buildings of such
quality or interest that they ought not to
be destroyed without a compelling reason.
Abeut 75,000 buildings have so far been
listed in Grade IT in England and Wales,
and by the time that the whole country
has been covered it is likely that the total
will reach more than 100,000.

The Supplementary List, or Grade III
buildings, comprise either more modest
buildings, often of vernacular character,
which have a certain but less marked sig-
nificance, or buildings which, if intact,
would qualify for inclusion in Grade II
but have been depreciated in quality by
subsequent alterations. The number of
Grade ITI buildings so far listed in England
and Wales is about 95,000 and is likely to
exceed 150,000 when the listing is complete
for every area.

The Ministry listing is nearly complete, or
would be if there were mot about two
hundred lists still in a provisional state
because of the lack of clerical staff to con-
vert them into statutory and supplemen-
tary lists. Some lists have been in a pro-
visional state for eight years. There is also
the additional listing, especially for Vie-
torian and Edwardian buildings which has
rarely yet been finalized. However,
all this is a elerical matter exelusively, and
given a substantial increase in clerical staff,
the Ministry listing could be in perfect
working order in a few years. The situation
in official inventorization is much gloomier,
as will be shown later on.

In all cases special regard is paid not only
to the individual quality of each building
but to their relation one to another where
these form formal or informal groups.
Churches are in a rather special position.
They are included for record purposes in

the lists, but the legal provisions of the
Act do not apply to them as long as they
remain in ecclesiastical use. From the
moment that they are closed and cease to
be in ecelesiastical use the provisions of the
Act apply.

Listing in Grade III of ecclesiastical or
civil buildings imposes no obligation on the
owner or occupier. Such buildings are
merely recommended by the Minister to
the attention of the loeal authority. But
in the ease of buildings listed in Grades I
and IT a notice is served on the owners and
occupiers informing them that they must
give the loeal planning authority two
months’ notiee of any intention to demolish
or to alter the buildings in any way that
would seriously affect their character. This
notice must be passed on by the Local
Planning Authority to the Minister of
Housing and Local Government who can
offer observations thereon during the two
months.

At the end of the two months the owner
is free to pull the building down unless a
building preservation order has heen made
upon it. This can be made either by a
County or County Borough Council, or by
a Munieipal Borough Council, Urban Dis-
trict Council or Rural District Council as
the case may be, or in the case of very
important buildings by the Minister him-
self. No compensation is payable under an
order, but if an owner can successfully
claim that an order deprives him of reason-
able beneficial use of the building, he can
compel the local authority concerned to
buy it from him; 532 Building Preservation
Orders have so far been made on 2,012
buildings.

In the case of alterations to listed buildings
the two months’ period enables negotia-
tions to be made between the owner and
the local authority, as a result of which a
satisfactory method of doing the work is
sometimes agreed. In the absence of agree-
ment or of the making of a preservation
order the owner is free to carry out the
work at the end of the two months, if plan-
ning permission is not required. If planning
permission is required a decision is made
by the Loeal Planning Authority, from
which the owner can appeal to the Minister.
In Scotland the whole procedure for listing
building is similar, but separately adminis-
tered.

The provisions of the Town and Country
Planning Acts relating to listed buildings
are largely negative. They can prevent
demolition but do not ensure maintenance.
In the years succeeding the war it became
apparent that some of the larger eountry
houses would become casualties to heavy
taxation and high costs of maintenance if




no State aid was available. The Historic
Buildings and Ancient Monuments Act,
1958, empowered the Minister of Works to
make grants towards the maintenance or
repair of buildings of outstanding historie
or architectural interest and their con-
tents, and towards the upkeep of any
adjoining land, or to aequire them or to
assist local authorities to do so. The one
condition of such a grant, in addition to
the quality of the building, is the right of
limited public access. Historic Buildings
Councils for England, Wales and Scotland
were set up to advise the Minister in the
making of such grants. The majority of
buildings grant-aided under this Act have
been inhabited dwelling-houses, but they
are not necessarily so.

The annual contribution by the State for
these historie buildings grants is approxi-
mately £450,000. In addition the sum
spent by the Ministry of Public Building
and Works in 1963-4 on the maintenance
and repairs of the Ancient Monuments of
which the Ministry has accepted owner-
ship or guardianship was £1,065,000. The
total number of such Ancient Monuments
in their care in England and Wales is at
present 408 and the total number scheduled
in England and Wales 10,161.

Many buildings listed as of special architec-
tural interest necessarily fail to qualify as
being of outstanding interest for the pur-
pose of receiving a grant under this Act.
In an attempt to help some of these lesser
buildings the Local Authorities (Historic
Buildings) Act, 1962, was passed, which
empowered all Local Authorities to make
grants or loans to buildings of architectural
or historic interest. In the case of buildings
not included in the Minister of Housing and
Local Government’s Statutory List the
consent of that Minister is required but
not for buildings statutorily listed.

The power of the Minister of Public Build-
ing and Works to make grants to buildings
of outstanding architectural interest is
limited to secular buildings, but local
authorities can make grants to churches
under the 1962 Act, though they have not
done so in very many cases. A bill isin the
course of preparation to provide for grants
from both State and Church funds for the
maintenance and repair of redundant
churches of architectural interest.

The measures so far described are the
Government’s limit in positive or negative
steps towards the preservation of historic
buildings. But in addition the Government
finances Royal Commissions of Historical
or Ancient Monuments in England, Wales
and Scotland whose function it is to record
the ancient and historical monuments of
the three countries from the earliest times
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until, at first, 1714; which date was
recently extended until 1855. Their work
is exceedingly slow, and after sixty years
of operation, they have only completed 12,
or at the utmost 15 per cent of their task.
But the part played by private or volun-
tary action in the cultivation of the arts in
England having generally been as import-
ant as governmental action, if not more
so, this is not the whole of the picture.
Various non-governmental bodies have a
considerable influence over the preserva-
tion of historic buildings. The most import-
ant of these is the National Trust for places
of Historic Interest or Natural Beauty,
which was founded in 1894. Its objects are
the preservation for the benefit of the
nation of lands and buildings of beauty or
historic interest. The Trust is now the
largest landowner in the country. It has
acquired, mostly by gift or testamentary
bequest, a considerable number of historic
houses which are open to public inspection.
Some of these are still occupied by the
families of the donors. Others are partly or
wholly let. The Treasury can also accept
either land or an historic house towards the
payment of death duties. These are then
handed to the National Trust for adminis-
tration.

A certain number of other learned bodies
such as County Archaeological Societies
also own and administer other, mostly
rather smaller, historic buildings such as
the remains of castles or abbeys. Others
are in the ownership and administration of
local authorities.

The oldest of the societies formed expressly
for the preservation of buildings, as
distinet from land, is the Society for the
Proteetion of Ancient Buildings, which
was founded by William Morris in 1877.
Its original purpose was perhaps more to
protect buildings from unwise and exces-
sive restoration than to prevent demoli-
tion. But in recent years it has become the
most active body . concerned in private
operations to save ancient buildings from
demolition both by public propaganda and
by giving advice on the manner of restora-
tion and possible adaptation to other uses.
The Georgian Group was an offshoot from
the Society for the Protection of Ancient
Buildings, founded in 1937. It concerns
itself with buildings dating from the
Elizabethan to the early Victorian period
and is a no less vigorous champion of these
than the SPAB is of those of the earlier
dates.

Both societies have now been comple-
mented by the recent formation of the
Victorian Society which fulfils the same
purpose with regard to Viectorian and
Edwardian buildings and has in the last two

or three years made striking progress in
reducing public prejudices. Other societies
active in the field of preservation are the
Ancient Monuments Society and the
Council of British Archaeclogy which acts
as the co-ordinator of all local archaeo-
logical societies.

These are all national societies operating
throughout the country. But in addition
there are nmow over five hundred local
preservation or civic societies interested
in the preservation of the -character,
amenities or historic buildings of areas
which may vary in size from a village to a
large borough or county. These societies
express the informed public opinion for
their areas on matters affecting their visual
and other amenities, including historic
buildings. The most recent addition to the
number of national bodies concerned with
matters of amenity is the Civic Trust,
which was founded in 1957. Its principal
objects are to encourage high quality in
architecture and planning and to eliminate
ugliness. But its activities also include the
preservation of buildings of artistie distine-
tion or historic interest and the protection
of the beauties of the countryside. It acts
as the co-ordinator of local preservation
societies, more than five hundred of which
are registered with the Civie Trust.

The Ancient Monuments Acts of the
United Kingdom and the provisions of the
Town and Country Planning Acts relating
to the listing of buildings of special archi-
tectural or historic interest do not apply to
Northern Ireland (or to the Isle of Man
and the Channel Islands). Northern Ireland
however has its own Ancient Monuments
Acts. These Aects give the Minister of
Finance power to schedule buildings of
archaeological or historic interest, as the
result of which owners must give notice of
their intention to demolish or alter the
buildings. But the provisions do not enable
the Minister to prevent private owners from
interfering with such buildings for more
than a few weeks. The only way by which
the Minister can prevent demolition or
injudicious alterations is by the State
acquiring the buildings. 172 monuments
have been scheduled, of which 67 have
been so acquired by the State and 105 are
in private ownership.

Since 1940 a survey of the ancient monu-
ments of Northern Ireland has been in
process. But this has no statutory signi-
ficance and is somewhat similar to the
survey being undertaken by the Royal
Commissions of Historical or Ancient
Monuments in England, Wales and Scot-
land. A similar survey is also being made
separately of the early industrial monu-
ments in the Six Counties.
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Eire

In Hire the position as regards
historic buildings is governed by
the National Monuments Acts of
1930 and 1954, which are some-
what similar to the Ancient Monu-
ments Acts of Great Britain.
National monuments are defined
as buildings or remains whose
preservation is a matter of national
importance by reason of their
historical, architectural, tradi-
tional, artistic or archaeological
interest. But, as in Great Britain,
inhabited houses or ecclesiastical
buildings in ecclesiastical use are
excluded. Most of the monuments
listed are the ruins of castles or
abbeys and earthworks.

The owners of listed monuments
must give two months’ notice of
any intention to demolish or alter
them. This enables the Minister of
Finance to make a preservation
order which entrusts the preserva-
tion of a threatened monument to
the Commissioners of Public
Works, Alternatively the Commis-
sioners can assume guardianship
or acquire the ownership of
national monuments. But they
cannot contribute towards their
maintenance unless they have
assumed guardianship or become
the owners thereof.

France

France was the first country in
Europe to embark on measures
for the protection of her historie
buildings and remains. Her legisla-
tion on the subject today is also
the most extensive. The first list
of historic monuments was drawn
up in 1840, but it was not until
1853, under the supervision of
Prosper Merimée, that the depart-
ment now known as the Direction
de I'Architecture in the Ministére
des Affaires Culturelles (formerly
the Ministére des Beaux Arts) was
founded. The present legislation
dates from 1913, with certain
more recent modifications.

The Minister, acting on the advice
of the Commission des Monuments
Historiques, is empowered to
designate buildings in two cate-
gories: monuments classés and
monuments inscrils. Monuments
classés can comprise the whole or
part of any building or land of
public interest from the point of
view of history or art. Monuments
ingcrits are buildings or land of less
importance than the former but
which nevertheless have sufficient
archaeological interest to render
their preservation desirable. In
either case the restrictions imposed
cover not only the buildings or
land designated but also the field
of visibility round them to the
maximum extent of 500 yards.
The owners of the buildings con-
cerned are informed of the designa-
tion, and this is also entered in the
land' charges register. The designa-

tion of a building as a monument
classé gives the owner a right to a
contribution from the State to-
wards its upkeep. The matter is
usually settled by a private nego-
tiation between the owner and the
Minister which provides the extent
of the listing, the amount of the
subvention and, in some cases but
not invariably, a right of public
access. A building can also be
classified by agreement at the
request of the owner. But in the
event of the owner not being will-
ing to accept classification of his
building he can appeal to the
Conseil d’Etat, which decides the
matter. Alternatively, the owner
can claim compensation for any
inconvenience caused by the classi-
fication, the amount of which is
fixed by a juge de paiz. No work of
restoration, alteration, or demoli-
tion of or addition to a monument
classé can be made without the
Minister’s consent. When permis-
sion is given, the work must be
carried out under the supervision
of the Minister’s own architects,
or by the Minister’s own staff at
the State’s expense.

In the case of monuments inscriis,
the consent of the owner to the
designation is not required, and
there is no appeal. The only
obligation imposed is for the owner
to give the Minister four months’
notice of any proposed modifiea-
tion of the building. If the Minister
objects to the nature of this, the
only method for him to prevent it
is for the building in question to
be transferred to the list of monu-
ments classés under the ordinary
procedure, But the State can con-
tribute up to 40 per cent of the
cost of upkeep of monuments
inscrits,

Under ‘these provisions about
11,000 buildings have been desig-
nated as monuments classés and
about 15,000 as monuments inscrils
and their number is still being
added to yearly.

In addition to this legislation
affecting buildings, a law of 1930,
replacing an earlier law of 1806,
set up in each department a Com-
mission des Sites, Perspectives et
Paysages, together with a Com-
mission Supérieure in Paris, to
prepare lists of mnatural monu-
ments and sites whose preserva-
tion is of public interest from the
artistic, historie, scientific, legen-
dary or picturesque point of view.
Owners of the land concerned are
notified of the listing and then
have to give four months’ notice
of any intention to carry out work
that would affect the appearance
of the monument or site. The exact
scope of the obligation imposed is
usually settled by agreement. But
in the event of an owner disputing
the classification by a depart-
mental Commission des siles he
can appeal to the Commission
Supérieure and thence to the
Conseild’Etat. Alternatively hecan
claim compensation for any loss
resulting from the classification.

A protection zone round a monu-
ment or site listed can also be
established in which major works
are forbidden without the consent
of the Minister for Cultural Affairs.
The foregoing legislation concerns
only single buildings, and until
1962 no procedure existed for the
protection of ancient towns or
villages as a whole. In that year a
special law was passed fo