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D

completes the pietutie

FAROMAT it ih« supreme choice for the wall decoration of Schools. Its
smooth, washable, mati surface is hygienic and hard*wetring, and the range
of delightfully clear colour tones provides a perfect background for
successful school work. Inciderttally, all colours are iniermiKable.

FAROMAT s the interior decorator’s ideal finish. There is nothing fugitive about FAROMAT
charm. All the listed shades are fast to light, and washable. It dries with an exquisite velvety surface.

FAROMAT has immense hiding and covering capacity. Itis easy in application, remaining ‘‘open”
sufficiently long enough to enable the painter to brush a large area without help.

FAROMAT has an “ After-Flow ”” unprecedented with this type of paint.

FAROMAT is particularly suitable for use in such places as MUNICIPAL BUIINDINGS, HOS-
PITALS, SCHOOLS, CHURCHES, HOTELS and CLUBS, as well as PRIVATE HOUSES.

Wrire for Descnpiti‘e Le»Dtt and Tim Card to DEPT. F LA I WAL L PAI N I

T. & W. FARMILOE LIMITED. ROCHESTER ROW, WESTMINSTER, LONDON, S.W.I Phone : Victoria 4430
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When the call

s for

VENEER

THE FOREMOST NAME IN TIMBER

HARDWOODS . SOFTWOODS . PLYWOOD -+ VENEERS
HARDBOARDS . INSULATION BOARDS - DOORS

J. GLIKSTEN & SON LIMITED, VENEER DIVISION. CARPENTERS ROAD. LONDON. E.I5 =« Telephone: AMHerst 4444



CELLON

When you see the
WHITES OF THEIR EYES ...

... you know theyTe looking at you—and if
the people are important enough it pays to
1)6 on vour mettle. And so must your ]>roduet
when prospecti\e custonjers are looking—
the

Nale every time and your sales chart will

otherwise vour competitors will steal
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usunlly the extra (Juality such as a Cellon

fmisli could impart to your product® that
wins the customer's fayour.

When it comes to the finish the (Mellon
technicians are usually *vell on the target, as is
evidenced by the wicle variety of paints and
finishes produced in the Cellon factories. For
~N'ood Finishing—the superb Cerric range: for
Transport and Marine—the reno”™ncd Cerrux
for Industry — specially formulated
finishes by Cellon; AIND FUU GOOD

DECORATORS EVERYWHERE—

range;

CERRUX

begin to sag ominously. Remember, it's
DECORATIVE
LTMITEI> KINGST()>-0>.TIHAMKE«

MU

PAINTS

PHONE: KINGSTON

1234

CVs-741
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TO USE

FOR FACTORIES
AND WORKSHOPS

ITH a background of
Wover half-a-century’s ex-
perience, Heywoods (who have
carried out contracts for over
80 million square feet of patent
glazing) keep well abreast of the
latest techniques. When you
specify Heywoods you do more
than quote the name of one of
the largest contractors : you
guarantee sound work, intelJi-
gently planned and skilfully
carried out, to your own and
your clients’ entire satisfaction.

Branches at London, Manchester,
Newcastle-on-Tyne, Belfast, Dublin,
Leicester, Coventry, Birmingham,
Bristol, Plymouth, Nottingham,
Glasgow and Edinburgh.

W. H. HEYWOOD & CO. LTD., HUDDERSFIELD, YORKS. Telephone : 6594 (5 lines)

ndh 1196



TO tWOWIPIM

CoHsTSVCiOM AOTubhESom
loa /luTs SHAUM ThanM
M%O%LI'JAMt”Ie mitst ri/»is
U CIIA
THIUMM AAD

. \ Amﬂﬁm};\HAnns
J r/x routirr
M.i tutt

HAKOWOOO moot

PAHSIO MiAL '
muA CMAict b Hgtﬁp@«; Icrﬁﬂﬁff?‘\éﬂe Ammygy
N G —Ihrvv epiiiitffM in one

Here is a ceiling, that is first: a radiant panel heating unit with an immediate
response to changes in temperature; second: a most efficient sound absorbing
surface; and third: a suspended, removable ceiling that serves to conceal a mass
of ugly pipes, wiring, ducts and other services while leaving them completely
accessible.

The ceiling is pre-fabricated and made up of a grid piping system supporting
perforated, square, metal panels ofaluminium and blanketed by insulating material.
A Frenger can be installed in existing buildings with very little structural alteration
and is easily adapted to fit any shape of room or lighting and ventilation system.
TfchnitaJ leafitt t/nthfuH data fretnt®

PAENGER CEIUNCS LTD., 29. WOBURN PLACE, LONDON W C.I. TERMINUS 9330

1
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Amphitheatres of a bygone civilisation are with
us Yet, but the supporters of to-day’s teams
are in turn supported by Steel — in the case of

Manchester United’s ground with Steelwork by

EDWARD

WOOD

CONSTRUCTIONAL
ENGINEERS

Ref/stered oOffice s, works: M ANCHESTER 17
Telephone : TRAfford Park 2341 (10 lints)

London Office : 68 Victoria Street, S.W.I Tel.: Victoria 1331[2
Technical Offices: BIRMINGHAM and LOUGHBOROUGH

dm wWDJ7
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Living space
wanted
urgently |
There is no alternative to
pressed steel door frames when
building On a large scale—

urgently.

The Morris Singer Company
will provide full information

and details by return of post.

Standard
PRESSED STEELb DOOR FRAMES

THE MORRIS SINGER COMPANY LTD

FERRY LANE WORKS, FOREST ROAD, WALTHAMSTOW. LONDON E.17.
Telephone:- LARkswood 1055

xn
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THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2

X
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You cannot afford to wash your hands

of water treatment problems

Which would you rather have — cheap and efiective water treatment or high maintenance costs? — it is as

simple as that. In any hard water district hot water circuits, calorifiers and cooling systems will soon become

scaled unless the water is treated. A few parts of Calgon or Micromet*
per million parts of water will effectively prevent the formation of
scale and avoid the heavy maintenance costs which result. Calgon
and Micromet are very easily introduced into the water system. Ask
for full technical details about Threshold Treatment — effective
not only as a preventative of scale formation, but also against

corrosion or tuberculation of iron water mains in corrosive soft

water areas. . . . .
* Micromet is a slow-dissolving

form of Calgon for the smaller

installations.

ALBRIGHT & WILSON LTD + 49 PARK LANE, W. -

It costs nothing
to consult
Albright & Wilson
about

Threshold
Treatment

with

CALGON

TELEPHONE GROSVEN"OR 1311
TBirwt
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AKTII It SAINUERSOIN & SUNS LTU., 52 S3 Demers Street, London, WI 6.7 IScwton Terrace, Glasgow, C3
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PEOPLE'S HOUSES ESTATE, Canterbury, Kent

- - ISTATE

L /7 D /7 /™ G
GEAR

ELLAAO "EtUle™ Sliding Door Cear is opftrored

ELLARD ““Estate" Sliding Door Gear has again been specified by tht 1.C.C. and supplits are rtadify availabh
from_ hardwart f|rrr_15 “rauthoat the firitdth /$(et
for a large housing estate. The photograph above shows an orNt in many countries overseas.

interior of a typical two-bedroom type house on the People’s
Houses Estate, Canterbury, Kent. ELLARD ““Estate™ Sliding
Door Gear combines smooth effortless action with pleasing

appearance, and offers maximum economy In use of space.

WRITE FOR DESCRIPTIVE LITERATURE

CLARKE ELLARD ENGINEERING CO« LTD.
Works Road, Letchworth, Herts. Tel: 979

SEE OUR EXHIBtTS AT THE BUILDING CENTRE, 2« STORE STREET. LONDON, W.C.,
AND THE SCOTTISH BUILDING CENTRE, 415427, SAUCHIEHALL STREET, GLASGOW, C.z2

XVI
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Building
for the
Future - - -

Progressive firms look forward to lhe time
when expanding business will demand the
extension of their premises. When that time
comes, alterations or additions will be more
easily effected if the original framework is
made of BOOTH STEELWORK.

BUILD WITH STEEI

Structural Steelwork ¢  Steel
Rolling Shutters and Fireproof STEE LWOR K
Doors + Welded Steel Tanks
e Steel and Glass Partitions

JOHN BOOTH & SONS (BOLTON) LTD,, HULTON STEELWORKS, BOLTON
Telephone: 1195

LONDON: 26, VICTORIA STREET, WESTMINSTER, S.W.I Telephone: ABBEY 1411

xXvi
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aluminium adventure

reversing a RIVER SYSTEM

Reversing the course of a river system
was one of the first problems to be over-
come by the Aluminum Company of
Canada Ltd., in their new h\dro-electric
project now taking shape in British
Columbia. This is being done by means
ofa huge dam across the Nechako river,
which, by the skill and ingenuity of
modern engineering, will convert the
river system into a huge reservoir with
a surface area of 350 square miles. The
water in this reservoir has only one
escape route through a ten-mile
tunnel drilled through the coastal
mountain range. At the farther end of
this tunnel, half-a-mile lower than its
intake, the water will become power.
Here, in a cavern carved out of the
mountain, will be the largest under-
ground power station in the world.

When fully developed, it will generate
sufficient power for the smelling of
nearly halfa million tons of aluminium
a year at the great new smelting plant of
Kitimat. All this to attain one end —
the large-scale production and distri-
bution of aluminium and its alloys,
from mine to market, by members of
the Aluminium Limited Group of
Companies.

+lj demandfor aluminium increases, and its
usefulness as a major raw material becomes

more widely recognised, so must production
he expanded. One ofthe leading organisations
engaged in this task is the Aluminium
Limited Group ofCompanies whose resources
encompass many widespread activities. These
cover every aspect of the Industry—the
ni‘'uuftg and shipping of raw nunerkils. the
generating of hydro-electric power and
the ultimate extraction and fahrication
of the metal. To these must he adtied
world-wide selling services and a programme
of continuou.s research designed to improve
production methods and to find new alloys.

Aluminium Union Limited

THE ADELPHI, STRAND. LONDON. W.C.2.

AN ALUMINIUM LIMITED COMPANY

PRINCIPAL BRITISH COMMONWEALTH DISTRIBUTOR OF ALUMINIUM

Will
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Another school

with Britain's

most versatile low-cost flooring

IN EDI CATIONAL F:STABUSHMENTS the
use <d' the right tlooruig material is of first
importance. It must he long-lasting, easy
to maitilaiii. pleasing in design, yet easily
laiil and inexpensive. It is the unique
comhinalion of all these qualities that led
lo the use of Accotik* thernioplaslic tile
llooring for the Hampden School at Oxhey,
Herts. l'or houses, shops, otliecs ami
juililic buildings, more and more archi-
teels loday are specifying Accotik* —* the
low-cosi floor with the luxury look.”

There are good reasons why so many
buildings are now lhuired witli Accotile.

= hriiUh

It is made m a wide range of liesigns,
and no less than 22 attractive colours that
make possihic a range of decorative effects.

"I'licre arc two sizes <f tile (12'x12"
and 9" X 9".

It is immensely hard wearing.
ie It is easily niaintainc<l, ami is non-slip,
evt'll when wet.

It can he laid quickly and cheaply; no
ilanip course is necessary, o.xccpt wliere
water-pressure is suspected.

Accotik* is hantlled hy 42 approved
contractors throughout the cjiuntry.

The use of Accotile Coved Skirting
give.s an added nnish.

Accotile

DECORATIVE DEJiIlOS FOR

HAMPDEN SECONDARY MODERN SCHOOL
The llaiiipden Secondary Modem School al Oxliey.
HerU, conlainn, as ihU picture of the diniii”-liall
shows, much iulerestiufc iiicwlern design and

decoration. Note how- the fresh clean colour
scheme is set off by the pattern in the floorirtg-
The use of Acrolile has been a feahire of internal

design throughout the school.

ARCHITECT r
C 11. Aslin, Esq., C.B.E., F.R.Lil.A.
(County Archilcrl Hertfordshire C.C.)
Architect in (Jiarge:

. A« Henderson, Esq., .4.R.1.B.A.

Tmi* Mark 663698. Armtlrong Cork Company Limiltii. Ittgiitrrui I'arrt

The low-cosf floor wiih fhe luxury look

AUMSTUONG

tOUK COMPAAY LIMITLU

LONDON 3LANCHESTEU BIHMIiiNGH.VM GLAS('O\\ DUBLIN
Flooring Di'pt., Royal Exchange Illdg.. Weslmmsler (diamliers, 5 (Iswalil " SIm*t, Sl Midilli' Milie> SIn*«',
llii>li House. Alilw)(ii \hirkect Sin*i Otii Eorponiligii SIn*i*! éda‘s s CJ I hililiii
\.0.2 "ill - u.Vimti ii'rn ( f-n?jih i70J)

XIX
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OUT-OF-DATE
BEFORE A CLASS
ASSEMBLES?

A\ SINGLE CHANGE in thc fitting out of this new school could put it years ahead. Without
that change maintenance and cleaning costs of much-used surfaces -desks, tables, laboratory

benches, facings of corridors and staircases—will be higher than they need be. Renovation
and renewal will loom up far too soon. In fact thc building will, by truly modern
standards, be out-of-date before it opens. Thc surface of tomorrow combines the
advantages of traditional materials without their limitations. That surface is tough, smooth

FORMICA laminated plastic. It brings cleanliness, colour and brighrncss; saves work, saves
nnniey and never wears out.

XX



FIRST COST IS LAST COST—No renewals.
negligible ;aintctiaticc.  The saving in
cleaners’ time and materials alone is im-
pressive.

TOUGH AS STEEL and hard as glass, but
‘warm to the touch. Won’t chip, won’t
crack, won’t craze.

EASY TO CLEAN A wipe with a damp
cloth keeps it gleaming. Its hard, non-
porous surface cannot hold dirt or germs.
RESISTS HEAT—Unaffected by tempera-
tures up to (266°F).

GOOD TO LOOK AT ALWAYS—Impervious
to most acids and alkalis, alcohol, oils,
ilrinks and foods of all kinds. Wide range
ofcheerful, pcrnianeiit colours and te.\turcs.
Does not encourage condensation.

f)r La Ri e iw 'he scie
TCgisKmi UMTS IN (irciit HriMiu 1'fthe
ifihk nuuti “Formica’

PUTS YOU YEARS AHEAD

1'i>F funl itifiriiiiilii~ii tilkvif Formica imV<' /a Thomas Dr La Ruf. Co. Lid., pPiisius Cri»«/>, Impliual | louse, 54.-.86 Rf(;ent Sfreit, London, W.i

XX1
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DOLPHIN SQUARE * LONDON. SW.1 ' ENGLAND Victoria 6624
BRANCHES; MIDDLE EAST, RHODESIA, UGANDA AND NIGERIA

XX
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Sty.

SURtLUSH

(o)
rooKs

ON HOLLOW TILES

Falk's ““Surflush” Switches are secured to Hollow Tile Surfacesby means of**Rawlnuts”’.

These provide a simple and rapid means offixing which cannot loosen in service.

r<cb

Method offixirtg “Surflush
Stuiich to Hollow Tiles
by the use of "Rawlnuts”™'.

(Fixinti can be direcily into ueb or into cavity}.

“Rawlnuts” have been designed for use on
surfaces where it is not possible to use normal fixings. They are available
for use on surfacing ranging in thickness from to ij', and when
tightened form a “rivet head” which will not move.

THE SURFACE SWITCH THAT LOOKS FLUSH LKS
NO BLOCKS, SUNK BOXES, DAMAGE TO WALLS  raia. rraciinans » co no

91, FARRINGDON ROAD, LONDON, E.C.i and BRANCHES

® 89 582

XX
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TYPICAL SECTION
THROUGH PURPOSE MADE
METAL WINDOW
CONSTRUCTED IN MEDIUM
UNIVERSAL SECTIONS

Large windows and swing
doors are constructed in
large universal sections.

CONCR.ETE OfL

BRICK WO 1 WHO LU0

MNDER.IN6'

WEATH61L BAIL)

WitP HOIf

MA&TIC See our exhibit at the

Building Centre, 26 Store
Street, Tottenham Court
Road. W.C.I.

YGEE

ISSUED BY THE METAL WINDOW DIVISION OF AYGEE LIMITED
Hoad Office: CENTURY HOUSE. 100 WESTMINSTER BRIDGE LONDON.A

Branch Works: AINTREE ROAD. PERIVALE, MIDDLESEX. Tel: PERivale 6211 (6 lines)

XXV
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rosemary and heralded by a fanfare of trum-
pets, symbolizes the Christmas spirit of the First
Idizabcthans. Merrymaking, feasting, ceremony,
goodwill and charity—all had their part in the
twelve-day season’s celebrations. In the Great Hall,
bedecked with freshly gathered holly and ivy, the
laughter of lord and retainers would vie with the
flute and drum. Food and drink were in abundance.
Besides pork there was beef, mutton, goose, capon
and the recently introduced turkey. Mince pies of
many-tasting savouries might follow, with plum
porridge, nutmeg and blackjacks. And yet more—
shred pies, cheese, custards, apples, and steaming
lamb’s wool to slake a thirst. Throughout the
season, while the yule log crackled, the table
was never bare.

JOHN WRIOHT

AVON WHARF, LONGFELLOW ROAD, MILE END ROAD, E.3 Telephone: ADVANCE 4444 (to lines")

XXVI
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.
standard
domestic ,

«"NDOWS
-*ND DOORS

/ 'OOfUCHAT

e are proud to announce that Coronation
year marks, for us, another great occasion—
the celebration of our incorporation as a
Limited Company.

We mark this milestone in our history by the
issue of our new and comprehensive catalogue,
and copies may be obtained by application
to our Head Office at Corporation Street,
Sheflield, or 54,Victoria Street, London, S.W. 1.

MELLOWES & CO. LTD. + SHEEHELD

XXVII

ECLIPSE
double

GLAZING

LONDON

OLDHAM
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Portrayed in the Bankers Clearing House
Library. Workmanship ot the highest
order embodying the use of Iroko solids
and teak veneers for Bookcases, Rostrum
and Loose Furniture, give prominence to

the Architects’ aesthetic designs.

Architects :

Messrs. Whinney, Son & Austen Hall, FjF.R.1.B.A.

GEORGE PARXALL

Design and Craftsmanship

GEORGE PARNALL A  COMPANY, LIMITED. BEDFORD SQUARE. LONDON, W.C.|

XXVIu
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Troughion & Young lighting fittings have

been specially designed for the School
Hall at Simon Langton Girls' School at
Canterbury. (Architect® L. Hugh Wilson,
A.R.I.LB.A,, AM.T.P.f.) We are always
ready to work to architects'designs, to create

Troughton & Young (lighting)

new fittings for special needs, or to supply
from our standard Ultralu.x, Tubalux,
Versalite, and Mondolite ranges. Below are
four examples from our Mondolite range.
We invite architects to see the complete
ranges at the Lighting Centre, Knightsbridge.

Limited

The Lighting Centre

143 KN1GHT8BHIDGE. LONDON, S.W.I.

TELEPHONE: KENSINGTON 7457 (15 LINES)

XXIX
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Atlantic gales and Arctic conditions mean that
special care must be taken when building in
Iceland.

And especially so when the site of a building
required to house the gear of Reykjavik fishermen
—their nets can be seen drying on the roof of the
finished sheds—Is perched on top of an exposed
sea-wall built of rock and earth to protect the
harbour from wind and waves.

The Harbour Administration found It necessary

XXX
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co build the walls and the roof of solid concrete
and to set the walls at an angle In order to with-
stand the force of the gales.

But there was no problem when It came to
installing shutters in the building, The instal-
lation of Steel Rolling Shutters was the obvious
answer, and some of the fifteen Mather & Platt
Shutters which now successfully withstand all
Northern winter

the blasts of a are seen

above.

by Mather & Platt Ltd.

PARK WORKS
MANCHESTER 10
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Safeguapi/ Me/r hea/th. ..

You can help to safeguard their health by
specifying 'i“tandard” Sanitary Appliances for
schools, hospitals, factories and all public build-
m well as for the home. Crazed or cracked

gs as
lavatory basins and closets harbour dirt and
germs which can jeopardise the well-being
of everyone. By selecting 'i*Uitdard" Sanitary
Appliances, you will be taking the first and most

important step towards eliminating this risk. For
these high-quality appliances are made of Vitre-
ous China, the perfect sanitary material which
cannot craze, discolour or stain, and will remain
permanently non-absorbent, ‘i“tandard' Sanitary
Appliances are strong, of exceptionally good dc-
sign,will withstand hard usage, and are comparable
in price with sanitary ware of inferior material.

VITREOUS CHINA

tandard

SINITAHY .AmiANCES

IDEAL BOILERS & RADIATORS LIMITED -

XXXI

IDEAL WORKS < HULL

19)
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t's never too
late to be early

Now is the time to settle Coronation deccirative
schemes. Obviously the choice of paints is cf
paramount importance—paintwork will have to
be completed hmg Ix:fore the great day arrives,
yet must remain in good condition. It is worth
remembering that for the last big event in Britain
—the Festival—International paints were used on
a large scale, no less than 99 per cent, of the
I'estivai Garden Buildings being decorated with

them. The work was carried out during the
winter months, yet, on opening day, the paint-
work was perfect.

There are many International special-purpose
paints, and to help you to choose from among
them those most suitable for vour purpose the
International  Advisory' Service is at your
disposal. You will find it very helpful—why
not make use of it? VCrite to us to-day.

International. Paints, L td.

EfHONE: VICTOHIA 3161 (10 LINES)

rCIECKAMS 2 COAIU3FOUL. SOWEST \.OHOOH

Brloches u: CirdiR, Glwtow, Hull, Liverpool, London. Neweestle, Southampton, West Hirtlepool.

REGISTERED

MAIN FACTORY

TRADE MARK

FELUNG-ON-TYNE

ASSOCMTED FACTORIES AT

BERGEN NORWAY KOBE
BILBAO SPAIN LE HAVRE
COPENHAGEN DENMARK

GENOA ITALY MONTREAL
GOTHENBURG SWEDEN NEW YORK

HAMBURG GERMANY

MEXICO CITY

RiO DE IANEIRO

JAPAN SAN FRANCISCO USA.

FRANCE

XIS SYDNEY AUSTRALIA

Canada  TRIESTE ITALY
VANCOUVER CANADA

US.A.
BRAZIL WELLINGTON NEW ZEALAND



8. FINCH a CO. LTD,

The Architectural Review January 1953

This is how ‘UNIMER’
TUBULAR CONSTRUGTION
saves building materials

Economy of Building
Materials” Report says:—

considerable saving in tonnage is effected by welding as

opposed to bolting and riveting. Further savings can be
obtained by using strip-rolled or tubular members instead of
hot-rolled sections.

As an example, in a 3-bay storage shed 120 ft. wide by 210 ft.
long, strip-rolled and tubular designs show savings of the order
of 30 per cent, and 40 per cent, respectively over the normal
bolted and riveted construction.”

The “Unimer’ Building consists of tubular steel trusses,
purlins and sheeting rails used in conjunction with tubular
steel columns. The “Unimer’ Tubular Construction has been
designed to provide the architect and builder with not only a
new and economical form of construction, but one with a
very versatile range. “Unimer’ Tubular Construction can be
used for one storey buildings — Single or Multispan Valley
Construction in any multiple of 15' O' in length.

A comprehensive stock is normally heUl

Sendfor iilusiraied Technical Brochure

XXXUI

BELVEDERE WORKS, BARKINGSIDE, ESSEX

As tube is considerably stronger,
weight for weight compared with
sectional steel, the use of “Unimer’
immediately creates the following
highly advantageous conditions.

The 'Unimer' Building, strong
as a traditional sectional steel build-
ing. saves steel and money.

mif As the building is lighter—cost
of erection is reduced.

mif Load on the foundation is re-
duced and therefore the cost of site
preparation is proportionately re-
duced.

if Incorporating continuous and
rigid purlins, fixed as an integral

part of the roof and forming a con-
tinuous tie from gable to gable,
allows in most instances the omis-
sion of wind-bracing members—yet
another saving in cost and materials.
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Gas In the design for living

The new enlarged gas and coke exhibit at the London Building Centre is now open. In it
visitors will find the latest information on the use of gas and coke, mainly for domestic, but
also for commercial purposes. Also shown are appoved methods of gas and coke
installation in contemporary housing. There is a sectional display of the latest gas and coke
equipment, together with examples of commercial appliances. A technical representative is
available to answer queries and there is a comprehensive reference library. Visits from individ-
uals or parties are welcomed, (prior notice of a visit from an organised party will be appreciated).

\ ( /
i
pi

1 Lorrin ,

K ol 1?

" fi
I Tt is-: |
bi!- I '
h L) )

i m

i \
<
Relerenee Librar/ Gas & Coke kitchen Utility room

ISSUED Br THE GAS COUNCIL. | GROSVENOR PLACE. LONDON. S.W.l. TELEPHONE: SLOANE 4554
GC.I7

XXXIV
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Forrest

Further examples of Hitings designed by John Reid aib. Arch, (Di«.i,a r.ib.a.,
as part ol our new series of contemporary domestic lighting fittings,
The unusually adaptable standard, table and desk lamps, wall brackets
and pendants are available in a variety of interesting finishes.
Registration of designs applied for. Full details sent on request to
George Forrest and Sons Ltd., 30 Osborne Road, Acton, London,
W.3. Telephone ACOrn 5083. Makers of special lighting fittings

since 1780. A subsidiary company of Thorn Electrical Industries Ltd

John Reid
XXXV
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Building Products

Whether you build for today or tomorrow — for
cluickness or for permanence — you will find titat
the building products of ATLAS STONE give you
every support and save money. Let us send vou
further information and discuss projects with you
in the planning stage.

ATLAS BUILDING BLOCKS

Constant in size, texture, and density they tan be usttl for
interiur or exterior work. Solid o, telluiar, in standard nr
special sizes— all have high insulating qualities and greatly exceed
RSS requirements. They can be made in various densities of
lightweight aggregates (foamed slag and clinker) and nomul
weight (ballasi).

STONE COMPANY LTD. ATLAS PRESTRESSED UNITS

Columns, beams, rafters, purlins and other units are pre-cast in

ARTILLERY HOUSE -+ ARTILLERY ROW pre-stressed concrete to any specification. We have had long
LONDON 1 S.W.I 'Phone: Abbey 3081 & 3082 experience in the production and performance of this steel-
Works at Meldreth, Greenhlthe, Sirood, Cambridge, Park saving material.

Royal (London), Shorne, Wing (Budes) and Rye Harbour
Odier ATLAS producu include Prt-ttrttte™ Aoiiivoy Sleepers 1 Architecli/rof Stone 1 Roofinf UniU 1 Ducting
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Savings of between Is. Od. and Is. 6d. per square yard can be made on decorating
costs by using Celotex cane fibre insulating boards with the factory-applied
HIGHLIGHT finish. This smooth, white finish is attractive in itself and is used
extensively for linings and partitions in factories and similar industrial buildings.
Where further decoration is desired (in homes, schools, offices, hospitals, churches.
hotels and restaurants), the HIGHLIGHT finish provides an ideal base for the
direct application of paint or distemper.

Start saving now by using Celotex Insulating Boards with the HIGHLIGHT
finish—all the outstanding advantages of Celotex cane fibre insulation plus this
attractive, money-saving finish.

Write today for samples and the names of your nearest distributors.

CELOTEX LIMITED

NORTH CIRCULAR ROAD, STONEBRIDGE PARK, LONDON, N.W.IO. (ELGar 5717)

FACTORIES
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CALL IN EXPANDITBl AT THE DRAWING BOARD STAGE WHENEVER YOU EORESEE

Joints which fflové

Both these drawings were made by Albrecht Durer about A.D.
1515. They record meticulously accurate observation of the move-
ment of joints in the case of the courier and of the protection of

movable joints in ** Rhinoceron

The layout, design, and protection of Besides being articulated, foundations, fioors
joints in concrete and other structures has and roofs must remain water tight even
been our special study for the past eighteen under hydraulic pressures and bear heavy
years. In pursirit of it we have evolved mobile loads as well. Observation more
resilient fillers, sealants, water-stops and precise even than Durer’s, research facilities,
load transfer units and devised means of experience, resource, records and drawings
applying them. These products and tech- are available today in Expandite’s Civil Eng-
niques meet the needs of Civil Engineers ineering Division to
in a prodigious range of structures in all assist Architects in sol-
sorts of climates. With the advent of un- ving these problems.

conventional materials and methods in post
war building, Architects too have found
both our products and experience helpful
Many buildings must be articulated to
permit contraction and expan-

sion of materials, vibration of

‘N machinery and subsidence.
mV.
o
Cglv 0
If you have a problem please call us in at the
drawing board stage. It may save expensive alter- |
ations on the site and it will help accurate costing.
Write or phone:
<S>
He ~

EXPANDITE ’

CUNARO ROAD, LONDON, NW.IO
T«tcRhar>«; ELGar 5ISI
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Architect: E. Vincent Harris, O.B.E., R.A., F.R.I.B.A. Contractors: Richard Costain Ltd.

NEW WHITEHALL GOVERNMENT OFFICES USED

13,500,000 PHORPRES COMMON AND KEYED BRICKS

PH40RI!RES 400,000 PHORPRES FILLER TILES
By Aiwointment
120,000 PHORPRES HOLLOW CLAY AND PARTIIION BLOCKS Xn‘t:léTﬁgMA
Lite Kinft George \’i

LONDON BRlCK COMPANY LlMITED HfoJd Officf: AFRICA HOI'S. KiNOSWAV, LONDON, W.C.2 Telephone: Holbom 8282. Midland Dlsirirl
Prudential Buildings. St. Philip's Place, Birmingham, 3. Telephone: Colmore 4141. Sauik H'fstera District Office: 1l Orchard Street, Bristol, |
LBC IB

Office:
Northern District Office: Gascoigne Street, Boar Lane. Leeds. 1.  Telephone: Leeds 20771.

Telephone; Bristol 2.3004/5.
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specify. .

Urchfont Manor, Nr. Davizei, Wilts Hocpical Nurses' Home, Birmincham

Fniir coutrwstiiig sti/Int nfbnihlitign tciretl
mCC liubbir InsuUilcd Cubles

RUBBER
INSULATED
CABLES

AVliatevcr the type of building-
contractors find that the (juality of
our Rubljcr Insulated Cables ensures
reliable and economic wiring. They
arc made to ensure easy and speedy
installation—for high-grade finish
and uniformity of overall dimen-
sions are special features.

Your catalogue library is
Incomplete without our Publication
Xo. 269 on HICC Rubber Insulated
Cables and Flcxibles. May we send
you a copy Y

BRITISH INSULATED CALLENDER'S CABLES LIMITED
NORFOLK HOUSE. NORFOLK STREET. LONDON. W.C.2
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GLASS  NEWS

(.
|I|M
( [ PICTURE WINDOW

re.%: I “INSULIGHT" HoUow Class Block
panel.
2 Fixedwindow, * INSULIGHT ” Double
Glazing Unit in Polished Plate Glass.

3 Sliding window, ““INSULIGHT"
Double Glazing Unit in Polished Plate
Glass.

ap
I

CLOAKROOM FITTINGS

1 Silvered, Fluted Glass.

2 Umbrella stand top of “ARMOURPLATE"
Glass.

3 Bag rest of vertical slats of  Polished
Plate Glass.

e»

URINAL STALLS

VITROLITE ” back to stalls.

1" Toughened Rough Cast Glass in
aluminium frame.

“ARMOURPLATE" Glass panels on
metal brackets.

xlii



STRUCTURAL AnND DECORATIVE
WSES OF THE aterial

o

"RRIDOR in block OF ELATS

I mINSULIGHT" Hollow Class
Block panel.

~ 1" Silvered, Polished Plate
Glass.

Designed by Edward Mmills,

Consult the Technirai <1=1=. ..,
-ePHones : §i, ,,e,e. «X,r

PILKINGTON

ST. HELENS

‘“"OURPUTE-pgrf.. VITROUTE"
or.

I INSUUGHT" Hollow Glass Block,,
Ventilator

should be fitted.
2 "V_ITROUTE top (o concrete shelf,
2 "VirROLITE skirting to shelf.
4 Polished Plate Glaas finger plate.

mmi <')
mm

N

\J

' Glass chalk board
height, Up to dado

1 13
armourplatey g |ower
window panel.
J  Polished Plate Glass window.

'a, London, S.W.I

brothers gimictcea

LANCS.

Brothtn ny mWSUUGHT-isth.BWhV.r.;
lirf.
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The first Elizabethan era seems to have been a period of
glamour ami romance. However, the new Elizabethan
kitchen has its advantages—not the least of which is hot
water in instant and endless supply from an Ascot, which
certainly makes the aftermath ofhospitality lessformidable
than it was.

< "HE Ascot 715 Balanced Flue Instantaneous Multi-

point is without doubt the world’s finest gas water heater.
It is a product of that enterprise and X A
technical skill that will keep Britain “ASCOJA
ahead in the reign of Elizabeth 11.

Ascot Gas Water Heaters Limited, 43 Park Street, London, W.L GRO 449}
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Mt may well he lon™ years before we can again (jffori
to devote such leisure and energy as did ourforefathers to things purely
decorative. But ufc should be defeatist and unimaginative indeed if we
concluded that because nearly everything we produce to-day must he
severely practical, it must also be without taste or beauty . . . A nation
whose level ofgood sense in art was once refected in the furniture of
Chippendale and Hepplewhite, and in the domestic architecture of the
eighteenth and early nineteenth centuries, cannot rest content with slavish
imitations offoreign styles or with a simplefaith in the virtue ofstream”

lining.. .ifwe are destined to live in an austere age it isfor us to establish

that beauty is as essential to utility as it proverbially is to truth 39

Her Majesty queen Elizabetxh Ii

From a speech in 1947 when Her Royal Highness, then The Princess Elizabeth,

opened the 149th session of the Royal Society of Ans
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As this year™ 1953y progresses the thoughts of British people and oj many people abroad
will turn increasingly to the Coronation that is to take place in London in June, It will be
everyone’s prayer that it will inaugurate a longy apeaceful and a prosperous reign. The
Editors of the REVIEW, in offering their loyal duty to their new Queen, consider that an
architectural journal can most fittingly celebrate the occasion by devoting its first issue in
Coronation year to looking forward to the progress in architecture it hopes to see as a

consequence of the new reign.

A Coronation means a number of things architecturally: first of all street decoration,
flags and bunting, the town en fete, and attention drawn thereby, it may be hoped, to
the street as a thing in itself with its own rights and opportunities, not as a mere
aperture between buildings. But street decorations are no more than a passing show.
The architectural implications go deeper. As well as being an occasion for loyal
celebrations of all kinds, the Coronation inaugurates a reign and thus a regime, and
presents an opportunity of taking stock of many things that, under a changed regime,
may themselves be expected to undergo changes.

There are certain categories of design where a change must automatically be made
simply because the objects designed bear the sovereign’s head, the obvious examples
being coins and postage stamps; there are other categories where changes will very
likely be made, if not on the occasion of the Coronation, then as opportunity arises,
because of the different tastes of a younger generation of royalty, whose choice naturally
Veers towards the products of their own age. Examples are the new royal trains, yachts
Yhd aircraft. By far the largest category, however, in architecture and the other applied
arts, consists of those products which there is no compulsion to change unless it is
realized how badly an improvement in design is needed. Many objects answer to this
description, and the present issue of the REVIEW is in part a plea for celebrating the

w 'eign by a great national effortto improve the design of everytliing which, directly
or Indirectly, is the responsibility of the Crown. Some things need attention more
urgently than others; hence the present necessity of taking stock.

The relationship between architecture and the Crown has, as Lionel Brett makes clear
in his article, evolved gradually since the days when its architectural interest and
responsibilities were confined to the royal residences and estates. A Government
Department that practises architecture in the name of the Crown is a comparatively

new thing. Previously patronage was more personal. Direct dealings with architects by



royalty reached a climax in the reign of the Georges. They have inevitably declined
since then owing to the less personal part played by the Crown in day-to-day affairs of
Government. Direct patronage has been replaced by a variety of indirect responsibilities,
which Ministers shoulder on behalf of the Crown.

The principal Minister concerned is of course the Minister of Works, the variety of
whose activities is immense. It is easy to forget that he is a direct descendant of the
King’s Surveyor General—and thus of Sir Christopher Wren and other famous public
servants—and to identify the Ministry’s activities simply with the Government rather
than with the crown. We are constantly reminded that the postal services are a Royal
enterprise by the sight of the Sovereign’s head on the stamps and the monogram on
the pillar-boxes, but when we enter a post-office, just as much as when we buy stamps,
we are using designs—in the shape of architecture and furniture—done in the name of
the Crown. The same applies to many other offices to which the public has access.
Moreover a large proportion of the public itself works for the Government (that is, for
the Crown) in the Civil Service and elsewhere, and spends much of its life surrounded
by furniture, decorations and equipment designed in the name of the Crown.

Is not the Coronation an appropriate moment to ask ourselves whether these are the
best our time can produce, and can we not suitably honour the Crown on this occasion
by making the Coronation celebrations the first step towards bringing design in all
these categories up to the highest standards? It would be easy, in criticizing design
standards in official places, to illustrate the worst post offices and employment ex-
changes, with their all too common makeshift appearance, with their dreary air of
squalor, their ink-bespattered counters and badly lettered notices peeling off the walls.
We know that such places exist. But no one is proud of them and everyone is anxious
to see them improved. Criticism is more usefully applied to designs that are supposed
to be improved already; to those with which the officials seem to be satisfied, and to
accept as a desirable standard. In Mr. Misha Black’s article on the way the Crown
furnishes, comparison is therefore made between good commercial designs, produced in
Britain and abroad, and the designs which the Ministry of Works has lately evolved
according to its own ideas of what is proper for the use of Government officials and of
the public when it has dealings with them. If the comparisons are found somewhat
depressing, that is all the more reason for the effort, recommended in these pages, that
we should celebrate the Coronation architecturally with some achievement of a more
permanent kind than street decoration.

The Crown builds and the Crown furnishes, and it also does a number of other things
that involve design and therefore come within the scope of this issue. Coins and postage
stamps have already been referred to. It would take too much space to retail the whole
story of the changes these have undergone during recent reigns, an unhappy story of
progressive deterioration as methods of photo-engraving have enabled more realistic
effects to be obtained on stamps, and as sculptural whimsicalities on coins have super-
seded the true die-stamping conventions. But a summary of the story, illustrated by a
few telling comparisons, is given in the article by Mr. Charles Hasler, who has chosen
a rather different but related subject for exhaustive analysis. He traces in some detail
the changes of design that have taken place during a couple of hundred years in the
one printed symbol most relevant to the Coronation: the Royal Coat of Arms, using
its chronological development to illustrate, once again, the fact that a search for tech-
nical perfection does not necessarily lead to artistic improvement.

Coats of Arms are also employed as a three-dimensional device on buildings, and
these and similar forms of heraldic architectural decoration are also included in Mr.
Hasler’s review, supported by exemplary and cautionary illustrations. In spite of the
somewhat discouraging picture he presents, it is nevertheless in heraldry and other forms
of ancient ceremonial ornament that the British tradition of robust colourful decoration
is to be found best preserved. In the section ‘Coronations Celebrated’ a reminder is given
of the richness and variety of the traditional styles of ornament still, if not in daily use,
available for adorning those occasions when Britain sets out to establish continuity with
her past.

FOREWORD
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The forms of these ornaments belong, we must not forget, to the past, although they
have, on occasions like the Coronation, legitimate uses today. The problem posed by
this issue is how can we evolve in our own time a functional and decorative design
idiom that we can regard with pride as the contemporary equivalent of the antique idiom
we enjoy reviving on ceremonial occasions. The Englishman is notoriously attached to
his traditions, but too often that is taken to mean that his preferences are firmly em-
bedded in some period of the past. What he values, in fact, is the sense of continuity
that tradition inspires, which is a very different thing from the uniformity of style that
is often wished upon him, especially by those with official authority, in the name of
tradition. ) ) ) ]

Our traditional ceremonies and their costumes and embellishments, however antique
they may seem, are not in fact fixed; they have been evolved by a continuous process
of accretion and adaptation which never stops. It cannot afford to stop, or their sig-
nificance and vitality would stop too. The treasure-chest of motives, ideas and symbols
which these traditions represent needs constant replenishment. Are we building up a
new fund of tradition for our own posterity, in its turn, to enjoy and to draw upon
when the occasion demands? Cabinet Ministers occupy rooms, as Mr. Misha Black
shows, that they have inherited, though not quite unchanged, from a couple of hundred
years ago. If that process is to continue, what pleasure will they be able to take in 2153
in the contributions to this continuing tradition that we are storing up for them today?

We are not unconscious of our shortcomings or lacking in attempts to remedy them,
but our efforts do not bear fruit in the right places. This issue frankly criticizes the low
level of much design that is perpetrated in the name of the Crown, but it must not be
inferred that attempts to improve design are not being made, equally in the name of
the Crown. Indeed the last ten years have seen a concentration of official efforts to
improve design on a scale not seen in this country since Prince Albert, consort of
another young Queen, interested himself personally in the subject just over a hundred
years ago. Since the war we have seen the setting up of the Council of Industrial Design,
the inauguration of a new honour, Royal Designer for Industry, awarded to outstanding
designers, and the complete reorganization, with the object of training designers in the
needs of modern industry, of the Royal College of Art; but a few years older is the
Royal Fine Art Commission, whose purpose is to keep watch from a high level on
the standard of design achieved in public places.

All, by and large, have the same objective, and it is significant that the last three
bear the prefix Royal, substantiating the thesis with which these paragraphs began that
for all the intervention of cumbersome bureaucratic machinery, the fountainhead of
official design remains the Crown itself. They also prove the Crown’s interest in pro-
moting good design, an interest which, in spite of the failures and disappointments
recorded here, is not absent from official circles. Itis not, in fact, the will that is lacking
but the way: the means of canalizing into the channels that need it most, the refreshing
flow of skill and enthusiasm that contemporary designers undoubtedly possess. This is
the process which the new era that will begin with the Coronation of Elizabeth Il could
most appropriately inaugurate.

The Editors
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LIONEL BRETT

*For Masters John of Gloucester and Alexander the carpenter. Because the Khig has

suffered much damage through causing his works to be carried on by Sherriffs and other

officers” the King provides that Mr. John, the King”s Mason, and Mr. Alexander, the King's

Carpenter, shall cause these works to be done for the future by task or othenvise and

shall see to them and dispose of them personally to the better commodity of the King.’

Close Roll, November 29, 1256 (Henry I11).
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To use, for one moment, managerial jargon: a chief
executive, when dealing with technical matters, will
always prefer to talk to a technical officer in person,
and not via an administrative officer. He will get
(juicker and better results that way, and in the case
of building (as the London County Council has quite
lately established) he has some chance of getting
architecture. That is the twentieth-century analogy.

A nineteenth-century version would be that a
country landowner, who has hitherto given orders on
estate maintenance to his butler and had them mis-
understood, appoints an estate carpenter whom'he
sees personally.

This was the origin of the Office of Works*, and
this the role of the official who became known as the
King’s Surveyor. He was a royal nominee, responsible
to the largest landowner in the country for the main-
tenance and improvement of Crown property. It was
a pleasant, reasonably well-paid Court appointment,
though the inability of English Kings to emulate the
vast building projects of continental monarchies
continually restricted its scope.

For centuries there seems to have been no formal
change in the status of the office. Minor staff re-
organizations took place when a new broom tackled
the royal household, or when a new dynasty ascended
the throne—there are records of changes in the early
years of Henry VI1II, of Charles Il and of George 1.

¢ The historical facts in this article are based on research by
Dr. S. Lang, whose help the author gratefully acknowledges.

7
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At intervals famous names appear in the records,
Yevele and Wynford, Hugh Herland, Vertue ancl
Redman, and then after a long gap, Jones, Webb and
Wren. But the duties of the office remained un-
changed, and were confined to royal foundations,
royal palaces and royal parks. Only comparativ'cly
rarely did great genius coincide with a fine
opportunity and produce King’s College Chapel, the
roof of Westminster Hall, the Banqueting House,
the east front of Hampton Court.

With the eighteenth century the increasing responsi-
bilities of the Office led to the custom of attaching
distinguished architects to it in an advisory capacity.
Thus Robert Adam and Chambers were attached in
1762, James Adam in 1769, and Robert Taylor and
James Paine in the seventies. The Surveyors-Gcneral,’
or rather the Comptroller during most of the eighteenth
century, retained prime responsibility, and not very
much seems to have been transacted at the meetings
attended by these notable consultants. In the economy
drive necessitated by the American War, Burke
abolished these pleasant posts and restored sole
authority to Sir Wm. Chambers. It was not till the
peace of 1815 that the Prince Regent’s passion for
building induced the government to attach Smirke,
Soane and Nash to the Office of Works.

A distinction begins to emerge in the eighteenth

1 After Wren these were VVanbrugh 1719, Ripley 1726, Fliteroft
1758 (Comptrollers), VVorsley 1760, Keene 1779, Chambers 1782

(Surveyors, though Chambers became Comptroller in 1769) and
Woyatt 1796 (“Comptroller or Surveyor’).



century between the personal Civil last expenditure
of the Sovereign and the provision of public buildings
for the Crown. Somerset House, the first great project
in the second category, was succeeded by new schemes
for the Houses of Parliament, the Bank of England,
the British Museum, the National Gallery and many
more as the Victorian empire accumulated. The royal
building team, in fact, became a major spending
department, with a consequent need for closer parlia-
mentary control. VVarious experiments were tried. The
1815 reorganization tightened Treasury control of
expenditure; in 1832 the Office of Works was combined
with that of Woods and I’'orests under the direction
(for the first time) of a non-technical chief; in 1851
this anomalous arrangement was terminated, and the
modern Board of Works set up (which survived till
World War I1) with its political head and full depart-
mental hierarchy. Four years later the load on the
new department, which in Nash’s day had included all
‘Metropolitan Improvements,” was to some extent
lightened by the formation of the Metropolitan Board
of Works. But it still administered an enormous
building programme,® in which its original care of
royal palaces and parks and ancient monuments was,
as the century progressed, to become a comparatively
insignificant item.

In the case of the more spectacular government
projects the Victorian First Commissioner, instead of
attaching distinguished architects to the Board, made
increasing use of limited competitions, but in a dis-
concertingly erratic way. Thus the Houses of Parlia-
ment were first of all to be designed by Smirke, were
then put up for competition, were after all given to
Pennethorne, non-competitor, and were finally
taken away from him and given to Barry. The results
of competitions for the Foreign Office and War Office
were also set aside, and a select committee set uj) to
recommend an architect from among the more
successful competitors. The Law Courts were finally
awarded to Street, who had not at all distinguished
himself in the competition. All these were symptoms
of parliamentary control.

Meanwhile the position of the official architect in
the department deteriorated. Nash’s pupil Penne-
thorne, the last in the succession of notable state
architects since Inigo Jones, whose best monument
is perhaps the romantic layout of Battersea Park,
never enjoyed the authority or the freedom of his*

* In addition to the Ministry’s work on the maintenance of
royal residences, the acoomme”ation of Pritish embassies and
consulates abroad and the conservation of ancient monuments,
Post Offices, and Telephone Kxehanges, it has a wide range of
other responsibilities which the following list of recent buildings
or groups of buildings, selected at random, illustrates: DukeofYork
School, Dover, Islington Model Prison, Edinburgh Court of Law,
Southampton Customs House, National Physical Laboratory,
Osborne Royal Naval College, Sheffield County Court, Kingsway
Public Trustees Office, Peterl>orough Flax Factory, Swansea
Grain Stores, Selby Flax Mill, Hove Housing Scheme, Middleton
Sanatorium, Record Office, London University, Patent Office,
Probate Court, Revenue RIiiildings, Employment Exchanges,
Munition services. Working Class Housing, Savings Bank, Art and
Science buildings, Health Insurance buildings, Government
buildings, Whitehall, New War Office, New Admiralty, GPO,
Eskdalcmuir Magnetic Observatory, Edinburgh Royal Botanic
Garden, Board of Agriculture Offices, Land Registry Extension,
Addlestone Research Institute, Ministry of Pensions, Prisons,
Brompton Cemetery.

THE CROWN BUILDS

]reclecessors, and died in 1871 a disappointed man.
Thereafter the vast architectural responsibilities of
the Board were undertaken by officials who were not
necessarily referred to as architects at all. For this
reason (and others which we will come to) the depart-
ment ceased to attract the creative spirits of the
profession. Nor can it be said that in the process of
becoming a Ministry and assuming control of the
whole building resources of the nation, MOW has
yet significantly improved its artistic position, which
remains about half way down the column of
architectural advance. Some would reply that that
is about the correct position for a government depart-
ment.

We have in this story, strikingly, a microcosm of the
post-industrial architectural problem. This problem
is, briefly, liow to retain quality and humane values
in face of the increasing size and complexity of
building programmes, and how to bring together the
artist and the administrator. It was no problem to
the Surveyor-General and his small stalf, whose main
worries were the whims of Kings, the touchiness of
distinguished ai'chitects and an occasional economy
drive. As with all Court appointments, the royal
favour blew hot and cold, and persons as well
established therein as Wren, Chambers, Wyatt and
Nash could never be sure where they stood. But the
Office survived, hardly altered since the middle ages,
until in the symbolic year 1832 correct taste lost
control and the Office lost its identity.

From that moment everything worked against the
production of good architecture. There was too much
work, so that well before the end of the century the
Personal touch of the Principal Architect and Surveyor
had ceased to be felt. ‘The Piincipal Architect and
Surveyor is not to be burdened with the task of
designing buildings himself nor with the execution
of them unless the Board specially request it.» This
need not have mattered in a period which possessed
either an established style or a technique for quantity
production. The explosive expansion of the manu-
facturing towns, for instance, meant (among many
other things) new Post Offices. The eighteenth century
would have multiplied these with as little fuss as
Wesleyan chapels; the twentieth could have turned
them out as rapidly as Hertfordshire schools. But the
Victorians had no grooves to run in.

This w'as made worse by the advent of Philistinism,
the appearance of the I-know-w'hat-I-like self-made
man. How familiar to the contemporary architect
are the famous scenes between Lord Palmerston and
Sir Gilbert Scott.

‘Lord Palmerston sent for me, and told me in a
jaunty way that he could have nothing to do with this
Gothic style, and that though he did not want to
disturb my appointment, he must insist on my making
a design in the Italian style, which he felt sure I could
do quite as well as the other. Tliat he heard I was so
tremendously successful in the Gothic style, that if
he let me alone | should Gothicize the whole country.
etc., etc., etc This Gothic architecture admits
tlie sun from its very rising till its setting, so that
[his] friend the Speaker, who necessarily goes to bed

s P.R.O. Works 22 8/7.
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late, and lias no shutters to his windows, can get no
sleep for it.

‘He told me that he did not wish to disturb my
position, but that he would have nothing to do with
Gothic; and as to the style of my recent design, it
was ““neither one thing nor t’other—a regular mongrel
affair’—and he would have nothing to do with it
either: that he must insist on my making a design in
the ordinary Italian, and that, though he had no wish
to displace me, he nevertheless, if | refused, must
cancel my appointment.’

One can sympathize with Scott, ‘thunderstruck and
in sore perplexity,” for he had in truth bumped up
against a sort of Sound Barrier, which few have
since been able to cross: the knowe-all insensitiveness
of a new middle class.

As we now recognize, the trouble lay not only in
Palmerston’s bad temper but in Scott’s artistic
arrogance. By inflating the super-ego of the artist the
Romantic movement created a vicious circle. The
loftier the sentiments of arcliitects, the more irritable
became their clients; and the more tiresome his client,
the more self-righteous became the architect. This
discord was very soon reflected in a breach within the
arcliitectural profession itself, I>etween the hacks
and the aesthetes, whom we shall find sniping at each
other through most of the proceedings of the first
century of the RIBA. The Office of Works, with its
increasing routine commitments and its liability to
petty interference, was early recognized as no place
for aesthetes, and it became the accepted system that
its staff architects tackled the dull work, while the
rcsthetes, unpredictable and quarrelsome, were
brought in for the more spectacular jobs, generally
by means of a limited competition.

The results of this snobbery were inevitably a
decline in the prestige of the Office of Works, which

Tlicsc two buUdiijgs, Government OfTiees, Whitehall, by
Vincent Harris, 1932 (design for Colonial OHice, by
Hornet, Tail & I*artners, 1019), 2 and 3, are much more the
sortofthing we have come to expect for government oflices—
both clearly intimidated by their surroundings. The first
was the result of a comi>otition, the second of a direct
appointment, and the most interesting thing about them is
their similarity’ of style, considering that one was designed
before 1914 and the other after 1943. Tlicy arc both con-
ceived in the Victorian tradition that what matters about
government oilices, as about banks, is that they shoidd look
unbreakable. It can roughly be said that this country will
not have regained its architectural balance until it has the
courage to use its contemporary' an-hitecture on the North
Bank.

0

The Ministry of Pensions building at Acton (Sir James Grey
West, 1922), 1, was the first great gcivcmnient office block
since Somerset House to be designed inside the Office of
Works. It remains the best, and makes one wonder why the
Ministry has on the whole been so unlucky in ite choice of
distinguished private architects for its major government
buildings. World-War-One austerity may have been partly
responsible for the massive simplicity of this great block,
with its rough Celtic wall surfaces, so unlike London and
yet so essential to the character of the building. Nothing
quite like this had l)een seen since the Georgian warehouses.



ollicc buiklings, 1 and 5, but they were erected under its auspices and
could, therefore, presumably have I>een brought under its cesthctic
control. Tiieri‘ is nothing new to be said about tlieni. They exist.

Tlie G1*0 eanie<l high iiiarks among the amenity interests in the
twenties and thirties for the amount of jtiihlie money it was ready to
<lev<ilc to Iluriiionizing. S<)me Cileorgian towns wen.* undoubtedly worth
it, tlioiigh not this particular street in Falnumth, witose Post Oilice
(1937), 6, for all its lamlahlc granite and stucco, is quite out tif scale.
liii'ideiitaily, huge sums wouhl have been savc<l, without any dis-
Imnnony. if the tiPO had chosen (Jeorge 111 or IV as model period
instead of Qiieen .\nnc. On Edwardian Ascot (1949). 7, there is, ]>erhaps,
m> need for detailed comment. The 01Vi<*e of Works has had a century in
which to <lo some research on the Perfect I’ost Oilice. Instead it seems to
have gone on the principle of No Two Alike. Compare the }>ost-war
rcconl of the .Ministry of Education, which de.sor\'es a bouquet from
every taxpayer for its tireless efforts to give him value for his money.

7

THE CROWN BUILDS

by the turn of the century had sunk so low that the
HIHA President, Leonard Stokes, did not hesitate
to devote the bulk of his presidential address of 1011
to an attack on ofTicial architecture.” This was followed
by an editorial in The Architects' and Builders' Journal.*

‘The only expedient that would render the Office of
IV'orks a safe authority for such a task is a change
which many persons have been clamouring for years;
namely, the permanent apj)ointment of a First
Commissioner of Works selected for architectural
knowledge and genius, and holding his position
independently of changes of Government. . . . Unless
that course is taken, the Office of Works, as far as
architecture is concerned, were much better abolished.’
This must have been the first expression of the
twentieth century’s characteristic hankering for a
Ministry of the Fine Arts or a Dictator of Taste—
symptom, if there ever was one, of cultural dis-
integration. In putting forward this anachronistic
and inappropriate solution, the Journal docs not
seem to have been aware that it was advocating a
return to the Georgian and pre-Georgian set-up.

The division of the Art world into an impossible
avant-garde and a stodgy main body took place during
a period in which the monarchy achieved enormous
success in cultivating the tastes and regaining the
aflection of the man in the street, 'fhus whereas the
Prince Kegent had taken the lead in every artistic
folly, the Prince Consort judged art in terms of its
utility, and Kdward VII had no use for it at all. This
helped to confirm the Office of Works in its attach-
ment to safe mediocrity, so that by the nineteen-
thirties it had become inconceivable that buildings
or rooms to be used by royalty, or Hritish official
buildings abroad, should have the slightest aesthetic
value. The ‘King’s House' presented to George V
on his jubilee by the Royal Warrant Holders is as
good an example as any of what was thought suitable.

But we do not have to end on this depressing note.
Since the thirties the whole background has changed.
For one thing, the architect (under the impetus of a
quite different social philosophy) has descended from
his ivory tower, and done work in such fields as
prefabrication and housing which have quite changed
the popular picture of him. Much of this woik has
been done under the nose, if not in the office, of
MOW, which has itself developed from a stuffy back-
water into the central executive of the building
industry. Moreover the difficulties of private practice,
sometimes combined with a stern sense of public
duty, have sent into the better-run official depart-
ments architects of a calibre not seen there for at
least a hundred years. And not least, the Queen
Mother has set an example of enlightened patronage
for which contemporary artists and designers will be
for ever grateful.

Charitably, therefore, taking such buildings as the
Rio Embassy and the Board of Trade as hangovers
from an earlier period, architects patiently await
from a rejuvenatctl Ministry of Works solid proof that
it is as wide awake to its creative opjiortunities as
they have found it unsleeping in the exercise of its
restrictive powers.

* Printed in Architects' and Builders' Journal 1911, p. 519,

® Ibid. p. 505.

10



The Architectural Revieic, January 1953

The Isinhassy at Klo do Janeini (Hohert K. Prentice, 19.>0), 8, is an
outstanding post-war example of the Kritish refusal to compete. Xo one
\void<l want ti>see a Kritish <lah at brinc-solcih and azulejon. hut we have,
of course, other export lines in andiitectun* than the Herbert Haker. We
are here in the realm of psychology rather than design, and it is probably
tnie that this vision of 10ngland appeals to a certain ty|>eof Kra*.ilian.

The telephone exchange at Great ~annouth (1988). 10. is not at all a
bad bit of Georgian, though it «oiild have heen better with less |>linth
anil no rnricliinent above the entrance pediment. Kiit ho>v much more
ifiteresling to have <-nrri<-d tlirongh in eontemjK;rary terms the )>roader
fenestration of the sawn-off ~miclorian buihling ahmgside. Put one feels
almost a nostalgia for it after the post-uar (19.j0) ccpiivaicnl at Kroad-
stairs. 11. peihaps the most illilcrate government building since the war.

11

The familiar Kensington Gardens Tea House (Sir James (irey West.
19(J4). 9. is typical twentieth century Koval Parks architecture. Tlic
obvioris allusions to Sir Christopher Wren may have iM'cn in deference
t<) Kensington Palace; if so they are another case of deference {)ver-
done. It is fair to add that the Ministry woulri md do this now,
after 1951.

‘I'ne King's House, 12. presented to George V on Ids ,Jut)ilec by tlie
Hoyal Warnmt Holders, is a fair exani[)le <if the real terror of eomiuit-
inent in any direction which froze the designer of unytliing to do with
Koyalty between the wars. One remembers the tactful captions:
mHritisli dignity expressed in modern craftsmanship; a free interpretati4JtJ
of the Georgian tradition, eonibiiniig modern labour-sa\'ing devices
with the elegance of an earlier age,’ etc., etc.

13 14

In its eclectic way, 3IOW inevitably puts up. uniong other
things, some very decent contemporary buildings. The
Abattoir at Guildford (Chief Architect's Division, MOW.
19,52). 1,3. and the High Speed Lalxiratories at Kedfonl
(same, 19.50). 14. ap|>ear to be straightforward solutions of
practical j)roblcnis ami could I>e welcomed with real en-
thusiasm if one could be sure they represented lirm leader-
sliip in a consistent <lireetion.

12






In 1947 the Treasury published a report Working Conditions

in the Civil Service. Two years later the demonstration offices

at Ebury Bridge House showed how the report was being

implemented. Post-war rehabilitation of Government premises is

now sufficiently advanced to allow an assessment of the

achievements of the Chief Architects and Supplies Divisions of

the Ministry of Works,

The magnitude of the problem inhibits criticism.
The Ministry of Works is responsible for all civil
Government buildings in Great Britain and abroad
(excluding only Police and some Ministry of Civil
Aviation and Post Office projects) in addition to sub-
stantial works for the Services. Its duties range from
designing vaccine laboratories at Eskgrove to the fur-
nishing of Whitehall Gardens, from adapting the Manor
Hotel at Harrogate for the Air Ministry to building the
new’ Colonial Office. Abroad its activities during the
current financial year embrace thirty-one countries
and range from Baghdad to Monrovia, from Paris to
Singapore, with Tokyo, Vienna and Washington added
for good measure.

In the financial year 1952-8the Ministry has planned
to spend £28,885,000 on public buildings in Great
Britain and £1,952,000 overseas: its over-all estimates
total £67,178,062 and even if, for the purpose of this
review, we exclude the Royal Palaces, Royal Parks and
ancient monuments, the magnitude of the project is
only equalled by its fragmentation into so large a

There is a continuity (which has always meant much to the
British) actually visible in 10, Downing Street, which links the
]>resent oflice of Prime Minister with Walpole and the eighteenth
century in a most authentic way. But authenticity is a perishable
article, which must be safeguarded by sensitive and anectionate
rcmotlelling. The introduction of even one thoughtless piece of
routine like the alabaster bowls that now light the Cabinet Room,
1, can destroy the work of centuries, while electric light imagina-
tively used could have enhanced it. For purposes of comparison
with this example of British traditionalism, here are the plain
wooden walls, conscientiously if non-committally modern, of the
Council Room at .Stockholm, 2, the W”ashington Cabinet Room, 3,
with swathed and bcflngged windows and somewhat nondescript
furnishing and the Ministerial Council Chamber at Rome, 4.
impressively monumental on a scale with which even a filnj-
politician would be satisfied.

18
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number of completely different jobs as to make
particularly difficult any unified aesthetic control.
Anyone who has tried to control the appearance of
even the single office building of a large commercial
undertaking appreciates the difficulty of achieving
and maintaining quite modest standards of good
design and orderliness, and even architects’ and
designers’ own offices are not beyond reproach. But
the Ministry has, in addition, the special problems of
an over-zealous public eager to criticize anything
which to them smacks of extravagance, an almost
equally vigilant civil service ready to object to any
sign of expenditure on seeming non-essentials, and
the need to combat jealousy by that rigid adherence
to standards which has fathered all the jokes about
civil servants’ carpets. Towering over these problems
is the monumental legacy of war; the antiquated,

5, the Dolphin Suite made by William Collins and presented
by Mrs. John Fish to the Admiralty in 1813 and still in the First
Lord’s reception room. Would tJje Ministry of Works to-day accept
a gift of furniture that was equally contemporary and equally a
departure from orthodox models?



blitzed and temporary offices and the products of
minimum war-time standards for furniture, equipment
and decoration.

But if the war created special problems, it also
provided exceptional opportunities. The intolerable
working conditions which civil servants, in common
with most other people, were then content to accept
cannot continue into a less warlike period. A large
programme of Government building is under way,
staff is gradually being moved from temporary to
permanent accommodation, and the furniture and
equipment allowed to fall into disrepair has to be
replaced at a faster rate than would have been the
case if normal maintenance and replacement had been
possible during the war.

The Treasury was conscious of the coming problems
during the war itself, and in 1943 established a Study
Group to consider ‘how the efficiency of the Civil
Service might be increased by bringing its standards
of physical working conditions into conformity with
the best standards in commerce and industry.’” It is
important to note that this study group was not a
commission of outside experts, but consisted of civil

0, office of the First Sea Lord.

7, office ofthe Foreign Secretary.

THE CROWN FURNISHES

servants drawn from various Government Depart-
ments, including the Treasury and Ministry of Works,
and its report, wliich was completed in September,
1944, and finally published in 1947, states in its fore-
word that ‘in all futxire planning the recommendations
of the Report should be taken into full account.’ This
report, Working Conditions in the Civil Service” is an
excellent document, and its recommendations would,
in general, satisfy the most enlightened architect, office
planner or employer; certain aspects of it have been
amplified by Post-war Building Studies and one may
presume that it is on the basis of this report that the
Ministry of Works now operates.

Its recommendations range from the general of the
natural lighting of office buildings, the levels of
artificial illumination, and space allocation in offices,
to the particular of the correct clearance for thighs
under tables and whether a middle drawer tends to
make clothes shiny. The report shows a clear under-
standing of the importance of good working con-
ditions in its effect on the psychology of the employees;
‘in terms of hard cash, it pays an employer to provide
good office working conditions . . . up-to-date equip-

8, office of the President ofthe Board of Trade.

The offices of the First Sea Lord, 6, and the
F'oreign Secretary, 7, retain the solemn
distinction of a Head Master’'s study.
There is nothing wrong with the tradition
they represent as long as it is only modilied
(and at the same time revitalized) by,
for example, the personal fancies of a
reigning “Minister with a proper apjirccia-
tion of what the room stands for. It is
routine official contributions (like the
light-fittings in the Foreign Secretary’s
room, 7) that damage the tradition, while
attempts to furnish modern rooms tradi-
tionally from scratch (as in 8, the office of
the President of the Board of Trade in the
new building in Whitehall Gardens) with
standard antique furniture consorting in-
congruously with the characterless interior
architecture Kkills it altogether.

14



15

The Architectural Review, January 1953

ment and accommodation have a potent psychological
effect upon the efficiency of staff . . .’ and so on.

Two years after the Working Conditions report was
published, the first results were made public at
demonstration offices in Ebiiry Bridge House, London.
This exhibition was well presented, criticism was
invited, and the whole project was an admirable
example of democratic participation by the public
in design problems which vitally affect them, either
as taxpayers or as the people whose working environ-
ment was there under detailed review.

With minor modifications the Ebury Bridge
furniture has now become standard, and is the basis
on which the recently completed Whitehall Gardens
offices have been decorated and furnished. It can,
therefore, be considered as the best the Ministry can
produce, although admittedly it is accommodated
in a building which was outmoded in terms of office
planning before the first stanchion was raised.

Compared with the general level of Government
offices the improvements are impressive, The
traditional cream walls and olive drab dados are
replaced by pinks, cool green and grey, carpets are

9, American Secretary of State's office, \Vashtnglon.

American Governmental furnishing, 9,
suffers from the same assumption as much
of tlie Dritish, that the antique or its
imitation  ven when it is not part of a
complete traditional setting—is the right
way of supporting the dignity of a great
power. The Swedes arc less concerned to
announce their antiquity; here indeed they

{ihandun all attempt at ceremonial
formality by installing such things as
frilly curtain pelmets in a Cabinet

Minister’s room, 10.

The office of Stockholm’s Town Planning
Director, 11, does not provide direct
comparison with the British and American
examples, but it indicates that a proper
regard for the function of an office can
result in a dignified and at the same time
workmanlike interior.

quietly mottled, heavy cotton rep replaces leather
cloth. The Ministry has tried its best to implement
the 1947 Report and now sits back for a moment’s
satisfaction in its achievement. An achievement it
certainly is, if compared with previous Government
practice or, for that matter, with many current
commercial offices, but already the patina of institu-
tional drabness is growing round these rooms, gg
insidiously as the ubiquitous green creepers cover the
walls of Scandinavian showrooms.

Admittedly a great deal depends on the accommo-
dation officers who are responsible for running the
buildings; much also depends on the occupants of the
rooms; for however well designed the furniture and
fittings, the overall effect is nullified if the walls
rc a dreary blank, if the atmosphere is untidy and
%e furniture is seemingly arranged with the intention
of destroying any merits it may possess. The archi-
tecture of Whitehall Gardens—Ilike that of most
other Government offices—does not assist the achieve-
ment of a satisfactory working environment, but
neither does the design of the individual pieces of
furniture: they are practical, well intentioned, in-

N, office of Stockholm's Torvn Planning Director.



offensive and dreary.

During the financial year 11)52-53, the Ministry of
Works will spend some £2,725,000 on new furniture
and equipment for Public Buildings in Great Britain
alone, and a further £500,000 on the repair and
maintenance of furniture and equipment. Expenditure
of this order apj)cars to allow for some experimental
work to be undertaken by the Ministry in association
with designers outside it, especially as most Divisions
in the Ministry normally budget for professional fees
for ‘ outside consultants.’

Where,wemight rcasonablyenquire,does theCouncil
of Industrial Design impinge on this problem? The
answer is ‘not at all.” All furniture and equipment is
either bought from stock or, especially in the case of
furniture, designed within the Department. Occasion-
ally, furnishing firms are invited to submit free
schemes, but no designers are being commissioned.
The Jlinistry of Works has never approached the
Council of Industrial Design on its own initiative.
Nevertheless, a Joint Advisory Committee to advise
on furniture was established in 1947 with Gordon
Bussell representing the Council of Industrial Design.

\me Mimster s waiting room in Stockholm.
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'I'nc result was a severely critical report by Gordon
Itusscll, uplifted noses at the Ministry and the design
of all furniture and equipment remains the responsi-
bility of technical officers and their draughtsmen.

The Ministry appears to be generally satisfied with
its present standard of achievement and sceptical that
anyone outside its organization could appreciate the
problems of standardization, hard wear, grading,
maintenance and economy.

Progress will remain slow and unspectacular and
design will remain poor so long as the Ministry is
content to continue without a first-class designer
at the head of the production section of the Supplies
Division, who is able, by infusing a really progressive
character into the work, to attract to it junior
designers with an equally enterprising attitude to
their job. The now considerable experience of the COID
should immediately be brought into Ministry of Works
deliberations, and a fractional percentage of their vast
expenditure allocated to experimental work by the
best furniture and equipment designers in the
country. Plans should be made for the systematic and
sustained training of accommodation officers on the

13. reception room of the h,S. Secretary of Stale.

In the new Government offices at
Whitclmll Gardens, 12, the checkered
counter serves as introduction to the
reception room on the first flwjr, reached
from this first reception hall by escalators.
They may be compared with the lobby to
the Secretary of State’s office in Washing-
ton, 18, and tlie Prime Minister’s 1Vaiting
Room in Stockholm, 14. Neither of the
last two have great distinction, but the
Swedish furniture and fittings have a
coherence and quality lacking in the
American in?l<? and not even attempted
in the British.

16
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lines of the COID Courses for Furniture Salesmen.

If this seems harsh criticism, an examination of the
furniture donated by the British Government through
tlie Ministry of Works to the United Nations building
in New York, and for which the Ministry presumably
produced of its best, will show that jesthetic apprecia-
tion is not added to the admirable administrative
qualities of the Supplies Division.

While its contemporary furniture remains so un-
distinguished, it is not surprising that the Ministry
continues to interest itself so actively in the purchase
of antiques and the manufacturing of pseudo-antiques.
The “Minister’s room at Whitehall Gardens is resplen-
dent with eighteenth-century furniture disturbed only
by a gold mottled ‘Angle-poise’ lamp. It is general
practice so to furnish Ministers’ offices, although any
Minister’s special preference would be respected—
why, therefore, should not the Minister of Works
himself give the lead?

Similarly, when additions or replacements are
required for the traditional rooms in Downing Street,
the Admiralty and elsewhere where the eighteenth-
century pattern still remains, more antiques are

13, the Colonial Office, Church House, iVestminster.

The Board Room, designed by Raymond
Loewy Associates for Lever House in New
York, 16, and the Session room for Stock-
holm’s Town Planning Office, 17 (both
representative of good current practice),
might not provide the ideal setting for
British Government deliberations, 15, but
the solution in this case should be equally
positive in character, not characterless
official routine. Nondescript fabric with
box pelmets is not the only way of curtain-
ing windows, and pendant mushrooms are
not the only light fittings compatible with
dignity.

This room at the Colonial Office at
Church House, Westminster, is a typical
example of Ministry of "Vo~ks ‘high level’
furnishing. The general mediocrity is not
made tolerable by some fine individual
pieces.

17

bought or copies made, but even here a lack of
sensitivity is painfully apparent, and the great rooms
that are the home of British statesmanship are, by
and large, degenerating into disorderly antique de-
positories. No one would argue against retaining the
ancient atmosphere of these rooms and buildings, or
wish to transform them into well-mannered Scandi-
navian parlours, but antigues must be purchased
with discrimination as well as money, and arranged
with taste as well as with an eye to efficiency.

Overseas the situation is no dilferent. In embassies
and consulates standard Ministry of Works designed
furniture is provided for the less senior staff, while
antiques or their copies are bought for the ambas-
sadors’offices and reception rooms. A degree of elegance
remains, but nowhere yet can be seen any appreciation
that there is a living British tradition. Where attempts
at providing something more creative have been made,
as in the case of the John Piper panels in the dining
room at the Embassy at Rio de Janeiro, the total
effect remains apologetic.

It has recently been announced that the Residency
now being built at Colombo may be equipped with

10, board room, Lever House, Arw' 1 ork.

17, Toivn Planning 0JJice, Stockholm.



contemporary furniture, but this is more a cause for
alarm than rejoicing when it is known that the
Ministry’s only link with the world outside the Civil
Service is with the design departments of the long-
established furnishing firms.

Under the present Minister of Works an apprecia-
tion at least of the importance of wall decoration has
begun to grow, and pictures are being bought for use
in Government buildings and embassies that include
a percentage from contemporary British artists, but
only the edges of the biscuit will be nibbled until a
really first-class architect or designer is appointed
at high level to control the Aesthetic aspect of all
the work of the Supplies Division.

Where furniture impinges on building the Supplies
Division works in close co-operation with the Chief
Architect’s Division. To some extent, therefore, the
criticisms of the Supplies Division apply also to that
of the Chief Architect; there is the same tendency to
play safe rather than to battle against internal
opposition to anythingwhich is different from accepted
practice. There is also the difficulty of attracting staff
of the right calibre into a department which has a
reputation for competency rather than inspiration. But
there are some signs of a change. The colour schemes
for new offices, the decoration of small buildings such
as the reception room at Faraday House, and the
experimental work at Post Offices and Employment
Exchanges all hint at internal convulsions which may
eventually make us look forward with as much excite-
ment to a new Ministry of Works project as we already
do to a new LCC building or Hertfordshire School.

The Architects’ Division does not, at least, suffer
from the parochial isolation of the Supplies Divisionand

Tlie Admiralty Board Room, 18, has been beautifully restored
after war-damage, and is a reminder of what official standards
were like in the eighteenth century,

The visitors’ reception room at Faraday House, 19, is a brave
attempt by the Ministry of W'orks to achieve something con-

THE CROWN FURNISHES

in the current year it lias budgeted to spend £168,000
on fees to outside consultants. It would be pleasant if
one could be confident that the outside consultants are
always those w'ho would strengthen the inside men of
progressive outlook and help achieve a climate of
progressive experiment that will attract the best
young architects to the service of the Ministry.

The 1947 Treasury Report admirably states the
need. “We suggest,* it says, “that human demands are
based on human needs—amongst them the satis-
faction of desire for self-respect, self-expression and
group activity in worthwhile work. We further
suggest that what will be wanted will be a policy
based on these needs and such a policy would best be
carried out through inspiration and initiative from
the top.’

The Civil Service, speaking from its highest level,
has expressed that humane appreciation of a problem
which we have grown to expect. The gulf between
good intentions and the capacity to turn them
Into an acceptable visual form is no wider at
the Ministry than elsewhere. Tentative approaches
towards the gulf's edge have already been made;
resolute action could now bridge it. The British
Government show'ed itself ready to sponsor the
highest design standards at the Festival of Britain,
admirable work was done on utility furniture by
the Board of Trade during the war, the Government
finances the Council of Industrial Design with the aim
of improving design in industry; now it should
consider taking its own prescription and take measures
to ensure that the Ministry of Works shall, in future,
lead the field instead of remaining content with its
present far more modest achievements.

BRITISH MODERN

temporary, but is marred by standard Supplies Division furniture
and the accommodation officer’s taste in floral decoration. We
must wait a little while to see with what result the Ministry’s
Chief Architect applies contemporary design standsirds to more

important projects when his budget is less limited.

i8



A PAGE OF NEW EMBASSIES

It is (liflicuU at first glance to tell which Embassy is llritish, which
French and which Italian. The Embassy style is properly lavish
but o<ldlv international.

The Finnish Embassy in London a few years ago made a break
with ambassadorial tradition, smd in adapting a Victorian mansion
in Grosvenor Place as the new Irish Embassy Uaymond Mcflrath
has tried to introduce a less ornate character, suited to a new
republic; note the architect-designed Donegal carpet. The pews
that the new Hritish residences at Colonibo and Canberra mav
be provided with eontenijiorary furniture is. nevertheless, dis-
tluicting rather tlian gjM-gjiraging. VVithout assistance from
t)Utsi<lc the jti'csent ranks id' Ministry of Works Sujjplies Division.
Ilie result can only be sehcines of decoration which will lack
tlie virtues cither of tlio antique or of the contemporary and
bring us no nearer to an Embassy that really exj)resses the lii hift
tradition of the country.

23, the Itesidence of the French Ambassador. Kensington Palace Gardens.

24, the Italian Enibassjf in Great Britain.
2.j, the Indonesian Fmbassif in London.
2<», the Ambassadors Private Slhili/. Irish Finbasst/. London.

21

i10. M. 22. ihv

EmImHsij at liio dv Janciru.



MINISTRY OF WORKS

These ofliees are a substantial improve-
ment on pre-war Government practice.
Consideration has been given to the
technical problems of eHieient use, manu-
facture and maintenance, and the walls are
painted in pink, cool green and grey in an
attempt to disguise tlie \inhappy shajK* and
architectural <letail of the r<M>ms them-
selves.

A .stride forward, but while the inten-
tions are admirable, the research patient,
and construction stimly, not a single
piece of furniture is above the common-
Dlacc in design.

The Supplies Division of the Ministry
of >Vorks which produeetl the furniture
is headed by expert administrative and
contracts personnel who do not add
scsthetie judgment to their other exeellent
qualities. The more the ]>ity therefore
that they refuse to co-operate with the
Council of Industrial Design or seek other
advic*c from outside their organization.
The Ministry should divide design from
administration, recruit designers of the
highest calibre and give them the ]>owcr
necessary to ensure that the visual
quality of all (>overnincnt furnishing will
equal Its present technical cHIciency.

OOMMEROIAL PRAGTIGE

The furniture at Lever House. New York.
32, ami the Swedish insurance building, 33,
is not markedly more expensive or con-
tentious than that which the Ministry
of Works provides, but it avoids the
institutional (Juality which characterizes
even the best Ministry of AVorks furniture.

The other three photographs show the
contemporary commercial treatment of
openlv planmnl (as distinct from in-
dividual) ofliees, 34, is in Lever House, 35.
part of the Time-Life ofliees in New York
and, 83, a Hritish example at the Austin
Motor Company. In all these examples
reasonably acceptable steel furniture is
used allowing for the application of colour
to the furniture itself which is ilenied by
the Ministry of IVorks standard oak for
general oHi<'cs.
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MINISTRY OF WORKS
SUPPLIES DIVISION

37-KK ten typical j)icces of furnitui'c
designed by the Ministry of "\mo”ks, all
in current use. Some go to offices, some to
embassies, others are prcnluced for hostels
ami stair quarters. These are the I>est
examples chosen from those selected by
senior oHieers of Supplies Division wfiose
wislies have been respected by the
omission of less creditable pieces. Some
of the furniture is adetpiate, none excellent.

The C'cnmeil of Industrial Design
reported in 1917 that the [)rcHluetion of
really \vell*<lesigned furniture >y the
Ministry is imj>ossible under the present
system by which control of design is vested
in administrative ollicers who seemingly
lack visual discritnination.

Since that report there has been no
contact between the Ministry and the
Council—an odd state of affairs when the
agency created I>y the Government
expressly to advise on design problems is
<leliberately ignored by the Department
res}X)nsible for the furnishing of practically
all public buildings in Great Britain and
abroad.

UNITED NA TIONS

Th<' British contribution to United Nations
Headquarters is the panelling and furnish-
ing of one committee room. The horizontal
oak panelling. 45). was designed by C. T.
Pledge of the Chief Architects’ Division
of the Ministry of Works, and the table
and chairs. 47, 4S. 49. l)y the Ministry’s
Supplies Division.

Tlie other phologral)hs, 50 and .51
illustrate the Danish and Swedish contribu-
tion to UN. The Britisli (Jovernment may
consider we are too j>ot»r to match the
scale of the Scandinavian gifts, but it is
disappointing that we sliould also lag so
far behind the smaller counties in tlie
design of our contribution.

48
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POST OFFICES

'I'nc Ctovcerninent architt~cts res|)onsil)U* lor
I'ost Qilii'C ljuilclinf havi* lal<-ly shown a
wckajnu' willingness to experinu'iit. The
new counters at Litllclminpton, j2, are an
example. They owe something to the saw-
tooth plan of the South Hank Post Oflicc
designed hy the Arehileets’ Co-operative
Partnership. At Littlehampton, too, the
eomhined station system has been further
developed to obviate (jneucs at one |M»rtion

the counter while other assistants are

less Imsy.
The new Post Olliee built at (“ueen
Street, l'idinburgh, in P)b7, and the

1051 J™ancing Olliee. 5-1, are both inoUensive,
but retain an institulional atmosphere
whicli eomparcs unfavourat>ly with the
sul)urban Post OHiee in Stoekholm whieh
was also built in 1051. 55. This is partly the
fault of the eommonplaee detailing of the
Uritish l)uihl\ng, partially of light
littings and other e(juipmcnt whi<di arc
iKjt the direet resiM>nsibilit' of the
Ministry of "V(>ks nr<'liiteets and whieli
they agree arc over-ripi- for re-design.

The Italian Post Olliee in Milan. 50, is
more self-eonscious in design; enterprise
has been shown in the nse t>f murals ami
sculpture, lliongh not in this instance with
\'cry ha})py results.

riii' new Hritish Post OHiees express the
character of tlie j>eople wlio nse them more
than the iH)inp of tlic (iovernment whieli
provides them. Hut if the marble columns
of this examj)lc, 57, designed by Sir Henry
'Furner in 1010 must give way to eheaj"cr
materials, real bumanity must rejdaee
olMciai magnificence.
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CANTEENS

02 and 68 are recent Ministry of Works
designs. The wall colouring lias been
earcfiilly considered and a design standard
achieved which eijuals average eommereial
practice, hut is well below the best which
is being done elsewhere. 64 is a small
canteen for Swedish Post Ofliee workers.
Greater attention lias been given to detail,
light fittings and furniture, and  jlling-

EMPLOYMENT
EXOHANGES

The experimental otliec for the Ministry
of National Insurance at Kew. 58, was not
found satisfactory, hut rather for admini-
strative reasons than for its mannered
decoration. The 10aling Kinploynient
Exchange, 59 and 00, sets the current stan-
dard for interior treatment.

Privacy of interviews is now obligatory
at new Exchanges and the jiarlition unit,
01. is normally supplied, but iisually with
curved walls for greater seclusion. These
(examples are typical of the highest
Ministry of Works standards; efficient,
intelligently designed in terms of usage,
but jK)orly detailed and somewhat negative
in character, lacking especially a positive
style and a sense of humanity.

64

ness shown to sjiend that small extra sum
which allows for a human atmosphere
to be added to the mechanics of canteen
food production.

0.> is the new canteen at Lever House in
New York. It has, perhaps, too much
glitter for Uritish tastes, but at least tries
to avoid the barraek-rooin atniosjihere
of most Ministry of Works schemes.



4, Sl. Marlhi in the Fields, Trafnignr Siinare.

fonts of arms were In iis<* in architeetnre in Hit*
thirleeiilli eentury, stnne dm* exanii>les in earveil and
iminteti stone heing lliose in the elioir at Westminster.
This early use of heraldry Is found, often with a lavish
anti skilful use of colour and gilding, in the adorn-
ment of such wiilely differing features as royal tmubs.
riHif bosses and haininer lieains (as at Westminster
Hull) and in humbler forms like the Malvern ty|H*
slip-tiles of the fourteenth and fifteenth centuries.
The first four illustrations show how in nmre recent
times some line examples are to be found on buiklings
tlowii to the late nineteenth century, but earvetl
heraldry has ])aralleled the decline of printed coats
rif arms and the fifth pholograi)h typifies the stilted
angular style of design often found in the present
I'cntiiry, of wlii<-h even this is one of the le*ast
debased examples.

v, lleal's, Tolfenhani Court Hoad. «ill



lilts article is mainly concerned with the visual aspects of arms,

stamps and 7itoney, with the designers, engravers and artists whose

problems they zcere, and how they rejieci the times of which they were

the products. Tudor ruggedness gave way to the elegance of the eigh-

teenth century and the vigour of the early nineieenlh century which

gradually declined into the dtillcr competence of onr men limes.

The Royal Anns upjieared in printing
within a generation of its introduction
into England in 1476. .At the beginning of
the sixleentli century tlicy were being
used as decorations on the earliest English
bookbindings, and a little later woodcut
designs were printed on Tudor proclama-
tions and on the title pages of printed
volumes of statutes.

Later still, they appeared on Acts of
Parliament, in announcements of the
granting of Royal privileges (e.g., to print
or publisli): then in the early eighteenth
century, newspapers began the practice
of displaying them in their headings.
At tlie end of the eighteenth and the
beginning of the nineteenth centuries
their use extended to holders of Letters
Patents and Royal Warrants and licensees
under Acts of Parliament (such as theatre
proprietors), until in 1887 legislation
virtually confinetl their use, apart from the
Royal Family and Government Depart-
ments, to Royal Wurruiit holders.

At all events they tlid not come into
general use until the early years of the
eighteenth century and their pro<luetion
and sale as cast ornaments by the type-
founders for use as slock blocks by
printers did not begin until the 1780’s,
from which time they were in prolific use
until the 1887 prohibition.

The earliest coats of amis have a rugged-
ness which sorts well with the black-letter
1)7)65 used in the books and Jiroclainatioiis
which they occasionally adorned. Two
instances of their very early use arc
Pynson’s Petros Cannelianus of 1508, ami
part of an architectural I>order printed
by Sibervh at Cambridge in 1521, but both
are integral parts of their respective pages
as distinct from movable pieces of
decoration, complete in themselves, wliieli
see to begin witli Henry VVUI and were
ised by Thomas Berthelet and Richard
Grafton, the King's printers. OF the two
varieties of arms seen, one shows angels as
supporters, I, and the other, the more
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usual dragon ami greyhound, 2. Christopher
Barker and his successor Robert, ])rintcrs
to Queen Klizahoth I, show three extremely
decorative varietie.s, 3, 4, 5. Oddly enough,
their second tlcsigti appears on a proelaina-
lion daterl Oclolkt .0, 1501, for the
‘ reverent usage of ail churches and church-
yards. Their first design, 3, was in
one instance ilanked by great Dutch
ilowered initial letters K R. of the kind
wliieli were in use later at the O.xford
University Press. The Bagford collection
(‘'ontains title pages from volumes of
statutes printed in the reigns of Mary and
Klizabeth in which simplified anus form
part of the woodcut borders surrounding
the titles, and an Kdinburgh royal printer,
Robert Woulde-grave shows the Scottish
Royal Anns on a title page in 1507.

Throughout the seventeenth century wo
find a greater use of the Royal .Vrms iu
connection with ofiieial (irinting, and Acts
of Parliament now carry tliem on their
title pages.

By the early )car«« of the eighteenth
century wood engraving had declined, and
altliough still praelisetl was ovursiiadowctl
hy metal ciigruving. Our eighth illustration
is in all probability an example of one of
these metul cuts. It is from a volume of
Maittaire’s Latin Classics (Tonson «: Watts,
1713) for which Kilislia Kirkall (71682 -
1742) is known to have engraved decora-
tions. He eaiue to London in alx)Ut 17U2
to ‘grave anus, ornaments, etch and cut
stamps in hard mettal for printing in
books.’

This period also saw the e.stablishmeiU
of a new custom. In 1715, I'hc (morning)
67. James's Post and The St. James's
Evening Post carried a royal device as
part of its title, consisting of a shield
eiisigned by a crown im}x>scd on a co|)e.

* After Henry VIII's brcuuli with Koine in
1584, eoaU of ann.'i were displayed in diuretics as
H reminder that the king was “supreme head on
earth of the Church of England.” See Koval Arms
and CoiiimuiidjiM-iits in uiir Chiintu-s. by I
.Muntu C'uuticy. AlUiiA. Adlard, 1UUt.

OMARLES HASLER

A fine factotum of the full arms appeared at
the beginning of the text, the initial letter
heirtg inserted in the i)lacc normally
occupied by tlie shield. By 1725, if not
earlier, the main heading device liad also
become a full coat of anus by the addition
of supporters and imtional emblems, 9.

OiH!' ncwspaj)er ami periodical after
another copied the 67. James's. The 174U
volume of the Universal Magazine earriwl
no less than four dilTeront coats of arms
in its first five pages, two of which wc
reproduce, 10 and 11.

One of the most distinguished of the
ncwspaj>ers was The Daily Universal
Register, which began on January 1, 1785,
and was renamed The Times on January 1.
1788. This paper began a long series of
designs which have remained very much in
harmony with its typographical presenta-
tion to this day, 31), 10, 41, ami on October
3, 1'132, when the paper was restyled the
arms of Oeoigc 11l were restored. That
most ollieial of all newspa[>ers, 2'he London
Gazette, although established in 1064, did
not incorporate the Koyal .Anus into its
title until 1785,37,38. It is in this same year
tliat Lwt> typefounders (themselves letter-
founders to the King), begun showing
King's Arms in their specimens, and in this
sense they must liuvc been the first holders
of Uoyal Appointments to display arnts
on their own printed matter. William
Caslon'sversion, 12, appeared as a headpiece
and dedication, but Joseph Fry’s appeiired
Ix>tii on his title page and within his
specimen, indicating tliat they were already
available for use as stock bto<.'’ks by the
printing trade.®

By the end of the eighteenth century,

*Thrre ap[>curM Ik: no authority for use ol
Uoyal devices by newspalx*n> save that of lori}<*
established custom.

’ Fry was also the lirst tyjxTouiider to show
ships among his east metal oriiameiits. Ills sicci>
men of 1786 raises un interesting speculation. The
dedication to George, PriiKs: of Wales, shows u
platc-printtnl coat of arms IK'luw wliicli are the
wonls ‘liluke St*., Cluiii*c_\Uey." NVilliuiu Mluki-
\«as appri-iitic-vd to un eiigritM-r in 1771.



wood engraving was enjoying a great
revival and two schools were nourishing.
The first and most important was the great
Newecastle school of Tliomas Bewick
(1758-1828), who was not only the leader
of the revival but was head and shoulders
above all his contemporaries as an artist.
The second was known as the London
school, of which Robert Branston the
elder (1778-1827), who came to London
in 1779, is considered to be the founder.*
These two schools must also have had a
great influence on the metal engraving
of the time, since typefounders made use
of both kinds of engraving for tlieir cast
ornaments, and it is often impossible to
tell whether tlic original was cut in the
one or the other.

Of these engravers few are known to
us for certain; they worked individually
as engravers to the printing trade or in
even greater obscurity in the commercial
engraving houses which came into existence
later on.® Apart from Bewick, their work
is more conspicuous for its technical
excellence and brilliance of cutting tlian
for its artistry, but they were great
experts at exploiting to perfection the
limitations which the medium imposed on
them, as also the possibilities of variations
of tone by slightly lowering the surface
of the block. Most of them were engaged
in tlie interpretation of the work of other
more famous illustrators and designers.

Richard Austin (fl. 1786-1880) was a
craftsman who was equally at home with
wood and metal. In addition to wood
engraving he cut punches for the type
foundries. llis vignette for William Miller,
‘Letter-founder to His Majesty for Scot-
land’ appeareil in the specimen of 1822
and is a good example of the technical
standard of the time, 17.

The rapid growdh of ephemeral or
jobbing printing for advertisement pur-
poses early in the century led to a bewilder-
ing number and variety of designs for the
Royal Arms for use on anything from trade
cards to posters, including theatre and
imisic-hall playbill.s.

So long as tlic armorial Ix'ariiigs and the
supporters were correct the rest did not
seem to matter. On the graiulest Victorian
scale backgrounds of ships and flags were
added, symbolising the great prosperity
ami colonial empire of Britain, and fore-
grounds were strewn with scientific instru-
ments and military equi]>nient in great

“Uf the Jt'odiuu engmxrrs who worked in
IA>iidoii, u bur|>ming number eamc from the
proviiuv.s. Kirkull cuine from Khellleid, iJrunstun
from Lyim. liuxter from la*wes, Hughes from
Livrr}KM)I, Cleiiiiell from L'lglmni, Nesbitt from

swolwell, Har>'ey from Xcwxmtle, Jueksoii from
Ovinghuin and Thunipiion from Manchester.

*Thew! iirms wi*re tlie predecessors of the
nKxlcni ronimerciul studios and among tliem were
Swains, Dolziels, DcUuguiias and Laytons, still
in existence as process engravers and ty]>csctters.
Tlic work of tIK wood-engraver has now become
the work of the photographer and the acid bath.

variety. Hold and vigorous wood blocks of
arms were cut for use on posters to such
dimensions as eighteen inch” in width.
The Protection of Inventions Act of 1851
allowed intending exhibitors In tiic Great
P~xhibition provisionally to register designs
for new inventions, and hundrctls of the
prospectuses of the time show almost as
many various designs for Royal devices.
It is not unusual to find as many as 150
diiterent varieties and sizes of designs
in one typefounders specimen book.

The fashion for ‘old style’ printing® in
the 1860’s brought a new greyness to the
printed page, and soon we find correspoiid-
ingly greyer, three dimensional ‘llreback’
designs appearing, 24, 25.

The engraver, together with the qualities
inherent in his craft through the limitations
imposed on him by his medium, gradually
disappeared with the coming of process
blocks at the turn of the century, by wliich
time a design could be drawn in ink in any
style or mixture of styles which the
designer fancied, for jihotographic repro-
duction as line blocks, stereos and electros.
The day of the modern commercial artist
had already begun and the engravers in
their dying kick, almost reproduced the
fineness of the half-tone screen, such w'as
their effort to survive. The first realization
in the twentieth century that all was not
well with Government printing led to the
setting up of a Coininittee in 1020 to
‘Select the Rest Faces of Type and Modes
of Display for Government Printing.*
whose report was published in 1922/ It
was observe<l ‘that the reproductions of the
Royal Aims at present usctl on Govern-
ment printing are generally quite un-
worthy. £s{>ecially is this true of the
smaller sizes, which at the best arc apt
to be a blur of confused detail, ami at the
worst an unsightly blot U|>on the page.’
It was also suggested ‘. . . that new
drawings might with advantage be
obtained. . . .

The result was a new design in the
fireback style by Kruger Gray, 20, Avhich
made its first appearance in the report,

“0ld style ])rinting begun with u mvival of
I'lUtlon's ulassie old-faee tyiK's of tlic dghteeiiUi
w'litiny and ended with tlieir being completely
bU])Dlanted by a thin, colourless, Vietoriuiiked
version of them which appeare<l in 1800.

* Joseph Thorp, a member of the Committee,
says in his liook ‘Friends imd Ajlventurcs,’
(Caf>e, luai): Mr. Illowemian [the rliainium]
handled his team with a gentle skill and was, 1
tliink, just a little puzzled to account fur the
(pieer entiiubiasm of some of the members. One
lcumt something of the wuy ‘unanimous reports’
are urriverl at: “I’ll yield on this {mint if you iiKct
me on that’ . . . Mr. Kruger Gray designed at our
instance a new coat of arms to replace the mudd
smudge that had hitherto graced these {>ul)lic-il-
tions. And | think in general we made similar
ollicial publications of an earlier dale look rutlier
squalid by euinpurisuii and proved our main
Kint. .. Whether an%/_body >rho “vas not onieially

uad to do so read this excellent report | do not
know. Xo doubt the Government t'4mtractors
pshawed and [>ished over it, gnushcii their teeth
and asked ‘What's all this fuss ulmut nulhing.*

ARMS, STAMPS AND MONEY

together with u somewhat squarish variant
evidently intended to rcjilucc the old one
then in use, 28.

In cases wliere space was limited or
where a small device was rerjuired, it was
suggested that ‘. . . an Kmblein such as a
lion or other national emblem, or ... a
portcullis ensigned by an Impciial crown
might be used But consider the
small one, 31. used by the Council of
Industrial Design which is anything but a
‘blot upon the page.’

Kruger Gray's design did not survive,
but was modified by various stages into
the ‘snowstorm’ design, 80, which was
recoinmendefl by tlie Royal Fine Art
Commission in 1923 and has been in use
since 1924, tlic Royal initials liaving been
omitted since Edward VIII, thus estab-
lishing its use indefinitely.

It is certainly one of the less fortunate
examples of how committees, even when
they contain brilliant members, can water
down a design in their wish to please
everybody, (Dare wc mention the Hritisli
Railways Lion?) The ultimate result is
merely to take one more step towards a
state of things which a contemporary has
rather acidly termed a ‘mediocracy.’®

And so wc arc reluctantly forced to the
conclusion tliat perhaps tlic older designs
alTortl more real pleasure to the c\'c than
do those of today; sontewherc the tradition
has gone wrong -the supporters arc getting
tirc<l; the lion is not so good huinourcdly
gruir nor tlic unicorn so coy. Hut then*
arc some notable exceptions, both otlicial
ami uiiolficial, in the work of Milner tiray
I'ur the Council of liKlustri;il Design, 30,
and of Reynolds Stone for the Victoria
and AlIHTt Museum. 33, and other bodies
and the present device for Thv Times,
which was designed under very severe
restrictions of depth when the type urea
of the page was recently increased.

It is curiously significant timt the most
spirited and agrccahlc coats of amis in
regular use today are the relatively early
ollicial designs usetl on letter lieaditigs >y
the Prime Minister, the Royal College of
Art and the Council of Industrial Design,
34, 35, and the designs used for display
purposes by The Times, the Council of
Industrial Design and more recently the
Festival of Britain OlUce. The Govern-
ment departments mentioned arc those
which are (or have recently been) most
actively concerned, in botii precept and
practice, with propagating the principles
of good design; and they have found the
best designs are either those dating from
cjirlicr times or those new versions which
are unoilieial in so far us they do not
emumite fit)!!! recognized ollicial sources.

* Futuir, June, IHUIL. Tlic wirtl is quoted only
in the sciiM- tiuit it siigift-sts iulmimbh* tlic prosiK*ct
mif (1l il _i~iich™ hiyli 4jiuility ili>ali{K‘ars in
favour of ii iliill avfni«c lholi<>h “iiuiyl*c flliciiiit
ntuiHlitrcl.
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1 to 5 arc arms from 7’udor proclamations 13. 1785 George 111

in the Dritisli Museum. 1 to 7 and 13 arc
all from ullieial publications, 18 being u
factotum initial from an Act of Parliament.
;i is the tirst Royal .Anns usc<l by u news-
paper and 12 is one of the earliest uses by a
holder of a royal apjmintnieilt (in this
case W illiam t'uslon, tyi>efounder).
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20.

cl850 Victoria

The influence of the wood engraving
revival. Two are by the well-known en-
gravers John Lee, 14, and Richard
Austin, 17. 19 is a type much used on the
Great Exhibition publications.

30



\'ictoria

clHSO Vidoria

| tclorta ({* Albert Museum

r’Vj.j | Ktona

IHChi Vicioria

1911 Georgf !

34. conuiru Of Induftiriol Design

30. Roijal College of Ari

The dc<’line of the hist years of the It)Hi
eenturv and since, and the attempts made
in recent years to retrieve the situation.
Of the examples shown. 21 is hy one of
the younj?er Branstons, *> by Kruger tiray
for tlie 15)22 committee, %1 by Reynolds
Stone ami Jhl by Milner (iray. 30 is the
final version of the 15)2t design; iirior to
15)30 tlie royal initials ha<l ljeen inelude<l
on either side of the crown.



37. 1783

38. 1872

87 {itid 38, from The London Gazeiie which
first displayed the Royal Anns in 1785.
39-41, from The Time.i which displayed
them from Its first issue in 178.5. 41 shows
the arms of tJeorge 111, restored when the
]!»per was restyled in 1932.

POSTAGE STAMPS

Postal services liave been in operation
since the fifteenth century in Kurope and
the early sixteenth century in Kngland
when Brian Tuke became ‘Master of the
Posts.” The office of Postmaster-CJeneral
was finally created in 1657, at wliicli time
It was the practice to ‘farm’ the Post Office
to the highest bidder. Henry Bishop, in
1660, paying £21,500 per annum for the
privilege (it had been £5,000 in the
1640's). Postal charges were liigh and
were worked out on a complicated sliding
scale, and were usually paid by the
recipient on the delivery of the letter. In
1680, W.illiam Doekwra cstalilished a
prepaid local penny post in London; tliis
WHS H private undertaking, very cilieieiitly
run and was, in fact, the first really
organized [Kistal service, but it was
ab.sorlicd into the state monopoly in 1682,
as indeed all such services were in due time.

Bishop introiluced the practice of stamp-
ing. with a small symbol, all letters which
jiassed through his office, 1, and Doekwra
carried the idea a stage furtfier by showing
the office at which the letter was jiosted, 2.
These handstruck stamps are the pre-
cursors of our modern postage stamps
and postmarks.

Po.stage rate.s continually rose, and in

1835 Sir Rowland Hill began suggesting
postal reform, nothing less in fact than a
uniform rate of a penny per half ounce.
There followed a Select Committee to
<<msider the proposals and a Treasury
Competition in 1839 for the submission of
designs, and although well over 2,000
entries were submitted and four prizes
awarded, none was found suitable. The
entrants included Janies Chalmers (w'ho
submitted previously jirejiared designs),
Charles Whiting (of lottery bill fame and a
great exponent of rose engine tlcsigns),
James Bogardus, William Oldham, Robert
Sievier, George Hissager, Henry Cole and
William Wyon. On May 0, 1840. after
many experiments against frauds and
counterfeits, the public were able to buy
what was in fact a receipt for prepaid
postage of one penny for letters weighing
up to one ounce. This receipt (or adhesive
label as it was then called) was the famous
Penny Black, 5, followed early in 1841
by a similar design, the less famous, but
now more sought after, Twopenny Blue,
designed by Henry Corbould, FSA,
engraved by Frederick Heath and printed
by Perkins, Bacon and Fetch, who
received sevenpence halfpenny per thou-
sand for the work, which was printe<l
and gummed by hand.

Tlicse early stamps were exijuisite
examples of engraving and printing aiul
since those days printers have used widely
differingmethods, from the simple resources
of c-olonial newspaper ollices to the great
rotary photogravure machines of today.
Stamps provide a microcosm of printing

techniipics an<l illustrate the decline in
design standards. They also provide a
fairly good record of outstanding events
in history, and it has been said that their
design has usually been in the spirit of the
age which produced them. The processes
used ill ))rinting stamps fall into two
groups: first, recess or intaglio, which
includes line engraving and the modern
nicthoils of photogravure, anil the second
group, surface printing, which subdivides
into typographic and lithographic methods.
All these methods are still in use, hut have
become partly or wholly mechanized.
Recess printed stumps

Il this method, the primary die was
engraved on steel, hardened, andmulti[)lied
by being repeatedly punelied into a large
copper jilate, the corner letters being
punched in after the plate was made.
Jacob Perkins, of Perkins, Bacon and
Peteh, had introduced this method just
before the lirm began producing the plates
for the 1840 Penny Black. The design
itsell' w'as cut Into the surface of the plate,
whi(‘h was then inked solid and wiped
clean, the paper receiving the impression
from tlie ink left in the engraved lines.

The tw'o main influences on the earliest
designs were William Wyoii’s medal, 3.
commemorating Queen Victoria’s visit to
the City of lamdon on Xovember 9, 1837,
and the portrait by A. K, C’halon, RA, of
the Queen in her coronation robes, 0.
These early designs were produced by a
combination of hand engraving of the
heads and values with backgrounds pro-
duced mechanically on the rose engine.
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Aliuty of flu-n had a brief bid uliirioiis
life and there can be no doubt that Iliey
include some of the finest work of the

V’ictoriai\ engravers.
Most of the fine early issues were priutcil

by Perkins, naoon, and tlic most outstand-
ing engravers associated with them were
Frederick anti Charles Heath, whose
interpretations of Wyon's head retained
pride of place for British stamps throngli-
ont Victoria’s reign. and William
lHlumplu-ys, who is associated mainly with
Colonial issues, particularly the heads,
which were based on Chalon’s portrait.
Perkins, Bacon also j)roduced the
‘Britannia’ design, 13a, tlie first standard
type for vise in the colonies,a practieewhich
has survived into the reign of (ieorge \’I.

J*he first colony to produce its own design
was Mauritius, 8a. It could hartlly be
caled a fine piece of engraving, but us a
design it ranks at least with the Penny
Black, on which it was obviously based.
The two values, a penny and a twopenny,
wcre engraved side by side on one small
coj)per Plute by J. Barnard, a local watch-

maker, and individually printeel by hand.
Many stamps are still produced by line

engraving, and some very fine craftsman-
ship is still to be found on Commonwealth
issues, particularly in the pictorials. But
it is a far cry from the Penny Black of
1840 to the Papua issue of 1982, 11j, which
might equally have been a commercially
produced design for a travel poster.
Surface printed stamps {typographic)
Typographic printing also involve<l tlie
cutting of a master die, but the non-
printing areas were cut below the surface,
leaving the ilesign in relief. Casts of this
were then made, and cither assembled in a
chase for printing direct or, more usually,
for recasting as one large electrotype plate.
This method of printing was suggested by
Henry Archer in 1851 and the first
printers to use it were de la Hue, their
first postage stamps appearing in 1835.
Few of these stamps reached the great
heights of the line engraved issues, and
their chief claim to distinction was the
series of diademed heads of the Queen,
engraved by J. F. Joubert de la Ferti?, a
French engraver who had settled in London
and worked for de la line until 180(%,
during which period the firm jiroduced
some of its best work, 12a.

The seventies and eighties saw an
extension of the idea of stamlard types,
both for Britain and theColonics, 13a-f,and
ninny of tliem were jirintcd on coloured
papers or in two colours on white paper.
This process was considerably cheaper
than line engraving and has therefore
been much more used than any other,
and its only serious rival has been the
comparatively new process of photo-
gravure.

Typographic printing of stumps should
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jir0ﬂcrly iiu*lude a ivfereiiee lo ciucigriu®y
methods resorted to when supplies of
stamps ran short in the Colonies and fresh
supplies from liome did not arrive in time;
printers often produced temporarr stamps
such as those of British Guiana illustrated
(10 a and b). which are composed entirely
of type and jirinters' ornaments.

Surface printing (lithographic)

Transfer lithography had been introduced
in the 1840’s and was first used in stamp
production in the early fifties for some of
the Colonial issues. The Indian issues of
1854, 9, were produced at the office of the
Surveyor-General in Calcutta. They were
printed in enormous numbers, the two
values of lialf and one anna reaching a
total of over 43,000,000 copies before tlie
stamps were placed on sale.

liecess printing (photogravure)
Photogravure is the modern photo-
mechanical method of intaglio printing,
uswl for stamps as early as 1914 by
Bruckmann, of Munich, for a Bavarian
issue. Harrison first used the process for
10gypt in 1928 and the first Britisli gravure
stamp ivas the three-halfpenny value of
George V in 1934, 14a, an adajitation of the
ty|K>graphcd design which it replaced.
But so far the only designer wlio has
exploited the possibilities of the process
to any extent is Barnett Freedman in his
Jubilee design of 1983, 14b.

To quote a philatelist, *. . . the tendency
has been for individual craftsmanship to
be replaced by methods of production
capable of turning out huge quantities
of the desircil article, g<k)d enough to
serve its practical purpose, but with little
regard for avsthetic (pialities.’d (iood enough
to serve its practical purpose therein lies
one of the great design problems of the
twentieth century, whether it be for a
postage stamp or an olRce block. The early
designs had more homogeneity in that
they were the work of very closely associ-
ated craftsmen working in a common
medium, in the actual size of the finished
job, and they were able to extract to the
full all the possibilities from their medium;
while today a greater number of specialists
and technicians are concerned with the
production of a design, each prc-occupied

with his own contribution.
Some of our recent designs show only

too clearly how the very versatility of
photogravure, in releasing the designer
from the discipline ini{>osed on him by the
earlier techniipies, destroys tliose elements
of scale and approjiriateness which were
so characteristic of British stamp design
up to 1860.

eStanley Phillips; ‘A Century Postage
Stamps.” In_Stanley (Jihlwns* Piwtage Stamp
Catalogue, Centenary eilition. into. See also
Jolin Ka.ston's “British Postage Stamp Design.*
Fuller, 1040, ami Hobson Lowe’s * Knoyclopa‘(lia of
lIritUh Empire Postage Stamp.s,” V'ols. 1, 2 uml 8,
1947-51.

\,-

/. the Bishop Murk KWI 7.1, the first
handsiruck postage stamp.

2, the stamp of William Doekxcra, J6SI.
iyidicating Kkis Si. BauVs post office.

3, William Wyon's medal of 1838, the
head of ichich provided the model for
Corbould's head on the penny bloek of
18-10.

1, one of several draivings by Henry
Corbould FSA fur the engravers Charles
and Frederick Heath. This head
remained in pride of place throughout
the reign.

6, the penny black, engraved by Frederick
Heath and printed by Perkins, Bacon
and Fetch. 2'he simple beauty of this
stamp and number 7 has rarely if ever
been surpassed.



6, detail ofthe coronation portrait bp A. K.
Chalon BA, 0« uhick some of the best

ivor

7, the
185

k of William llumjihrys was based.

sixpenny Nexv Zealand issue of
3, engraved by William Ilumpbrys,

also printed by Perkins, Bacon tt* Co.

8, ear
bec
a.

ly line engraved issues rchich have
ome classics ofpostage stamp design.
Mauritius 1847, engraved and
printed by J. Barnard, and the first
Colonial stamp,

b. New Brunswick 1831.

e.
All

Cape of Good Hope 1833, designed by
Charles Bell and engraved by
Htwiphrys.

Nova Sc.otia 1833, Uumphrys's first
interpretation of the Chalon piortrait.
Newfoundland 1857, adaptedfrom b.

except (a) printed by Perkins,

Bacon (f* Co.

U, ihr hnlia issUi- of iSoi is ou corlif

"

10, emergencies and
makeshifts.

v.rumpU' of multiple ironsf r lithogniphif.
Thrsr sfnmps u'rre tfexigni'il tnul ininfi ii
the Snnrpor-(ii'm'rars Offiir in

. Set up ami printed at the 'Official

Gazette' office at Georgetoivii, Feb.,
me.

. Set n'ith printers’ ornaments bp

George Melville at the office ofthe
‘lioyal Gazette." Georgetown. Oct.,
ise2. Six illffierent sets of orna-
ments ivere used.

A British provisional ofJan,, 1883.

11, line-engraved issues. 1837- 1039.

1860

1868

Q00 o

Robert Clayton.
1891

1837 William Ifuinplirys.
1861 lHlumphrys.

1830 {the first pictorial)

1923 ir. G. Fainceaiher.
1913 Bertram Mackennall,

1932 E. Whitehome.
1939 Edmund Dulac.

=T oQe =

12. typographcd issues 1833-1929.

L

S Q@™o cooTp

1833 ,/oubert.

1860

1867

1869

mi

1902

1912 Bertram Mackennall.

1913 G. Ir. Eve..
1929 John Farleigh.



13, standard designs 1832- VJ35.

1852
1879
1890
1902
1003
1035 II. Fleuri/.

Hooo0 o

11, photogravure 1931 1051.

>ltv f~

VKUmIiAu.V/IiK»ROI

It

1031 after H. Mackennall.
103, Harnett Freedman.

1030 aj)er J. 11. Hrgjen {a sehoollMiif).

1038 Epc Hill

1030 Edmund Dulai

1910 11. E Hahner.

1910 litn/nolds Sion;

1919 Ferci/ Metcalfe

1937 I Haxier.

1951 ibram Games

1918 a. T Kitiipe d‘ JtHtn lltissall.

15, eoronations 1010 1037.

a. low
b. 1937 FAImund Dulae.
c. 1937
d. 1937

InJorHuttioH rfAurdiny the 4}r$i"Hers i$ not arailabU in some
cdsfi trhere the stamps trerr Jesigitfd in thf priiHiffs' turn (ftirl's.
85

MONEY

Coining, in both j)recious aiut base metals,
perhaps the oldest instance of design for
(Jitantity production, dates from tlic pre-
Christian era in hhirope.

The earliest coins, some of which show
(juite extraordinary skill in die-cutting,
were hammer-struck, a trimmed blank
being placed between a fixed lower die and
a moveable upper die which received the
hummer blows. Coins produced by these
means continued in use into the seven-
teenth century, but all were taken out of
circulation during the time of William 111.
After the pleasant crudities of the very
early designs, these coins had many
characteristic tpialities. The lettering of
the inscri}>tlons was very bold and was
often separated from the central decoration
by an inner circle, | 8, and they are note-
worthy for the fine treatment of the Royal
Arms, which varied from the cross on
whicli the shicitl was imposed with its arms
continuing the (pnirtering to the coin’s
edge, to the beautiful scroll decoration of

Charles 1. 8, Henry iiitrodneed the
true |K>rtrait to the coinage and with a few
exceptions of Charles 11, the series ended

with the simpler but cruder coins of the
Commonwealth, when the inscriptions
were lettered in the Knglish language.

The milling* or mechanical production
of coins originated iti Italy in the late
fiflcentli century, three great artists of the
Renaissance, Bramantc, da Vinci and
t'cliini being associated with these experi-
ments, which were directed mainly to the
production of medals. Ry the 1S.iO’s coins
had been struck successfully in France by
the new method and by the LiOO's in
Kiigland. (ireat improvements became
possible- coins could be made thicker and
perfectly round; this gave the designer
smoother fields, higher relief and better
treatment of the edges. M(Klcrn British
winage begins with that of Charles Il. in

based on the gold twenty shilling
piece, and ranging in twelve denominations
from the five-guinea j>ieee to the silver
penny, all dated.

* The lIcnn ‘milling’ is <lerivetl from tlie fact
tliiit win<l, water and liorse mills were used to
provide the |>ower reejaired for this early nmcliin-

cry. It has nothing to do with the treatment of the
islges wliich is known us groining mid lettering.



The influence of the Renaissance is now
apparent ami really conscious flesign
appears for llie lirst time. The obverse
shows a fine uncrowned broad based bust
to which the lettering is superbly related,
with a hint of decoration in the divided
lower serifs, 4. On the reverses the cross
of .shields runs through the whole series.

Two famous engravers were then
cinployetl at the mint; Thomas Simon,
who had been graver to Cromwell, and
Jan Roettiers of Antwerp, brought in by
Charles Il. Simon’s work was the more
inspired, but the two men were incom-
patible and personal feelings gave Roettiers
pride of phu-e as regards the more
important coins; Simon’s famous ‘Petition
Crown,” which remained unissued, was
the result of a trial of skill between them.
The tradition established by Simon and
Roettiers continued throughout tlic
eighteenth century until (Jeorge [1II’s
recoinage of 1816, but in the meantime
some good work was produced for Colonial
coinages, portraying among other devices,
animals and flowers indigenous to the
country, 25, a practice still continued.

With the new 1816 coinage, based on the
sovereign of twenty shillings, ~Villinm
~Vyon (1795-1851) !)Cgaii his great series
of designs. The Royal Mint liad recently
been equipped with up-to-date machinery
by Roulton and Watt of Rirmingham and
tlie series of coins which followed were of
very great beauty. Charles Il's coinage
liad been highly ])raised, hut Wynn’s
designs had a sense of scale, an Augustan
beauty which is Imrd to analyse and there
w’as a fine relation of ornament to inscrip-
tions; the lettering was worthy of Bodoni
himself, 18, 14. Wyon carried on the great
tradition of eighteenth century conscious
design, mcKlelling his heads of George IV
and William V" on busts by Chantrey, into
the early years of the young Queen’s reign,
beginning with the head modelled by him
from life. He was the greatest member of
a distinguished family, and the first
medallist to become a Royal Academician.
One of his last heads was that on the gothic
crown of 1847.

One of the weaknesses which began to
show in the later Victorian coinage was
the enlarging of the heads together with
the diminution of the lettering of the
inscriptions due to the expansion of the
royal titles, and by Edward VU’s reign
coin design had reached its lowest el)b.
The king’s head by Emil Fuchs reached
enormous proportions relative to the coin
area and the reverses lost all real sense of
ornament and modelling. The early coins
of George V followed much the same style
until in 1022 a Select Committee g
appointed to advise on coin design,
followed in 1927 by revised designs by
Kruger Gray atul Perej” Metcalfe, but
retaining Sir Bertram “McKennaH's head.

and coins of this cliaracter have continued.
One further weakness simws up in our
present coinage iit the fact that the
obverses and rev'crses are by dilferent
designers; this is most obvious in the
treatment of the lettering. 27, 28.

Dies and punches are still occasionally
produced by hand, but most designs for
modern coins arc prepared in plaster of
paris many times their actual size; from
these models electros are made, and the
punches are produced mechanically in a
reducing machine.Thismasterdieis used for
every size of coin, so that although each
size is identical in proportion the scale is
upset as the design gets .smaller. What is
appropriate at ten inches diameter is not
necessarily so at an inch. Typefounders
have long I>ceii aware of this change of
scale in tlic cutting of varying sizes of
typefaces and the point can be demon-
strated by comparing a 72 jioint letter
with a 12 point letter enlarged to tlie
same size, when the difference in pro-
portion liecomes apparent.

Separate master patterns are prepared
for almost every size in a given fount of
ty|>e, and it seems, therefore, that a coin
designer should protlucc several models
for a series of coins.

Plaster of paris also has the disadvantage
of being too coarse a material for w'orking
in smaller dimensions, and the result is
muoh flatter when compared with designs
which are cut in metal, and unless coin
designers are prepared to work in metal
to perhaps two or three diameters the
flatness which is so characteristic of plaster
modelling will remain, and good punch
and die engravers will become as rare as
flint-knappers.

The design of bank notes is very much
the story of the battle against the counter-
feiter. At first no special precautions were
taken against forgery. That problem arose
at the end of the eighteenth century when
notes of small denomination came into use,
and the precautions took the form of geo-
metrical backgrounds produced on the
ro.se-engine, combined with finely engraved
figures and vignettes, until jiliotography
and anastatic printing raised the problems
anew. In 1852, Henry Bradbury introduced
a second colour and this served until it
became |xissible to photograph the colours
separately with filters. Another colour was
then added and all were photographically
related and eonse<piently became more
diflieult to separate.

Since then metal threads and mechanical
ruling have been added to the defensive

1, Fourteenth century nobles

2, Kdivard VI Crown 1551

3, Charles /7 Crown 1(}32-3

armour. Modern bank notes still follow the
conservative tradition established in the
early nineteenth century and ore remark-
able examples of technically fine printing.
But there the matter ends. The massing
a<l mixing of countless unrelated styl<'s
of ornaments with realistic represejitations
has sent overbour<l all considerations of
good or imaginative design in tlie pursuit
of .security.

Of the four subjects discussed, coats of
arms and coins have the longest trailition
and are closely linked by the persistent
use of lieraldic designs for the coinage.
Yet the farthing, halfpenny anti three-
penny piece in current use, the only
dejiartnres from the heraldic tradition,
arc those which aroused tremendous public
interest. They were a welcome change from
the atrophy into which heraldry has sunk
in the twentieth century.

But there still remains much tb be
learned from the work of the past which
need in no way jiroduce the pscudo-
antiquarianism with which so many
modern designs seem to be afflicted.*

* Tlh' new coins an<| xtain|i3 anKar on page 6U.
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6, James |11 7, Anne

8, 9, William tO Mary

14, William IV

18, 10, Edivaril 111

25, Nova Scotia, 1856

BANKNOTES

29, a txjpical eighteenth century engraved note of .small
denowinaiion.

30, an early nineteenth century banknote. A second colour appears
in the elaborate border, but it appears to be prixited from
a Xx'clief blox'k.

31, a printer’s specimen of 1S54 shou'hxg the value printed in

a secoxxd colour on an engine-turned background.
Printer: Perkins liacon and Petch. Notes of this kind iccre used

xnvre on the Cnntinexit than in England.

22, 23, 24, George VI

The coins above range in value
from a farthing to a guinea. 2.)-2S
are e.ramples of non-heruldic coins.
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ClVviC PRIDE

The natural warmtli of the Hritish
(iharactor needs only the exeusc of a great
occasion to escape from its usual reserved
and staid politeness. For the Coronation
of George VI and his Queen, in 1!>37, the
streets of East London became gay with
bunting and paper streamers; borrowed
trestle tables, the kitelien chair and paper
hats completed the background for spon-
taneous celebration.

In Ibrmingham a sedate tram and bus
were transformetl by <3,550 electric lamps,
and toured the city in blazes (jf glory.

Selfridges showed that commerce could
also rise to an occasion aii<l twenty-two
sculptors and painters laboured for months
under the direction of Sir William Keid
Dick and Professor Ernest Stern to
j)roduee a magnificent wedding cuke of a
decoration at the cost of a pre-war 125,0(M).

PRIVA TE ENTERPRISE



GOD SAVE THE QUEEN

Noitov King «if Anns rejuls tlip procla-
mation ami tlic nneient ritual moves
towards its climax wlicii the (Jolden Coach
will travel slowly to the Abl>ey- The
Trumpeters, Heralds and the Pursuivants
Uouge Dragon, Hlue “lantlc, Portcullis and
Ilouge Croix take their places in the rich
pattern. The IUh Huzzars j>repare their
green and cherry overalls, the Highland
Regiments dress in their piper green
doublets and the Royal Horse Artillery in
their gold braided jackets.

Elements in the pattern have change<I
over eight centuries—the King*s Herb-
woman 1s no longer followed by six maids
strewing sweet herbs; the pasteboard
castle erected for the Coronation of
Richard 11 from which four virgins blew*
leaves of gold into tlie King's face, while
wine Mowed from founts at each side, has
vanished—Imt the majestic solemnity
remains.

No other country can equal this
traditional display. No sense of incon-
gruity or of fancy dress disturbs its
poignant serenity.






OORONATtON AUXUtARY

THE DRAFT TRAOITIOM

\o ceremonial robes without enil>roi(lei'y;
here the Royal College of Needlework
reigns in her own (“ueenship. Across the
road at the Royal College of Art there is a
new interest in needle crafts which allows
hope that the new Klizabethan embroidery
may regain its earlier fame.

More meehanized dceorution for the
King’s Choir Hoys who \ill sing in the
Abbey: larger rfTs add glamour to the
older boys of the Temple Choir.

LIOHTf WATER AND FIRE

Fireworks at Spithead in above the
light-firessed licet. So»itheml-on-Seii, not
to be outshone, built a replica of Windsor
Castle in fairy lights. In London the
historic monuments were electrically trans-
forinetl with Nelson’s cape of birds
droppings forming the relleetor for his
illumination. All credit to the Ministry of
Works for proving that Hritain can
illuminate buildings as brilliantly as any
and that her engineers hide artists' souls
under their overalls.

But it will be dilbcult to better the
glanumr of the gas illuminations which
welcomed the Coronation of Queen
~Nictoria, when Mr. Proctor, the snull
merchant of Fleet Street, erected a double
revolving star in gas between laurel
wreaths of green and rc<l stained glass,
and the whole city from Leadcnhall
Street to St. James glittered with gas and
glass.

10
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13

13

17

14

16

16

COnOMATtOM iHDitartit

I'lio raw material of eelehration. SliieltU,
crowns and tias by the hundred thousand.
Tliose produced in t)aek-yard factories can
be no better than our |)opidar taste and
talents allow, but the larger manufacturers
could well alTurd to commission the best
artists, sculptors and designers. The Council
of Industrial Design has given a well-
timed lead in its patterns for Coats of
Arms and Crowns; perhaps we may find
that others who have planned more
scendly have done so ecjually well.

SOUVENIRS i 10S3

A coach and horses for the boyish and
excellent diamond etched crystal for their
richer elders. The glasses are designed by
W. J. Wilson, of James Powell & Sons,
who vie with Wedgwood for the custom
of the sophisticated souvenir collector. The
Wedgwood shapes are traditionally satis-
factory, but the dec-oration surprisingly
coarse.

For those with more robust tastes,
crown-shaped cakes will d<»ubtless again
be olfered, as they were in 1937, but
j>crhapsnot the Union-Jnek-printed cliilTon
underwear wliieh was also produced for
the last Coronation.

CROWNED OOMMEROE

A oxistard crowned on a velvet cushion did
not offend in 1902, but 1933 respectfulness
walks hand in glove with the Council of
Industrial Design and Courage offers a
fine two-handled toasting mug designed by
Milner Gray.



MEDALS

Some of tho [I"lizal>ctli 11 pedals are
improvoinpiits on those of (lcorge VI;
none I>ave tho <Jiiality and precision of
\>’von’s modal for Queen X’h'toria. 'Dio
Coronation Jlodal Panel has boon oarefuily
constituted, but only eritioizos submissions
and <ik*s not commission designs. Docs this
ex])lain the ordinariness of the medals
produeetl, or are tho best British sculptors
now too involvetl in abstractions to serve
roval occasions?

23. G. il. Pauhn

MUGS

The design by Eric Ravilious for “Vcdg-
w<x>d. 28, stood proudly above its
pathetic (competitors in 1937. For 19a3
Richard (Juyatt lias designed 5 new
Wedgwood hkklcl, 20; rather a disapixiint-
lucnt. Perhaps other Filizahethan mugs will
later aplienr with at least the vigour of
isni, 27, even if no one produces the
ex(iuisite decorative (Quality of earlier
reigns which has turned these domestic
souvenirs into collectors’ pieces.

oou 8™

O

29. ElizoUeth 11
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Fenchureh Street James 1, 1002

CORONATIONS DECORATED

The 50 loot hi~h triiini])hHI arch erected in P'ciiclmrch
Street for the (’oronntion of James | finds a melancholy
echo in Whitehall 300 years later. Sir (iiles tiilbert Scott's
banners on laidgatc Hill are less lavish than the ch)th of gold
which decorated (‘heapside when Henry VIIl was crowned,
but if democracy does not encourage such lavishness today
even bunting and Hags can be exploited with spirit and
imagination and with an eye to architectural values. In
recent years they have been handled with a sad inadetpiaey (see
Piccadilly below) and with a confusion of forms and motifs that
is neither s|)ontaneously amateur nor j)rofcssionally ellleient.

Fiecadilly George 17. 1937

Westminster Bridge

Ludgoie Hill

I>i{'«m 1 1/. [ Wi:

George V, 1911
34

George VI, 1937



Edinburgh, 1952

YESTERDAY

Kdinburgh follows Ivondon, and tlie dis-
ciplined lines of banner-hung poles repeat
the now accepted pattern of official
street decorations. The Hond Street shop-
keepers bring out their white flags; only
the Festival of Hritain, in recent years, has
introduced original ideas into the decora-
tion of streets (r<s. the Xorthumbcriand
Avenue star).

>Vhen the stage Is to be set for a per-
fornmnee as ancient as the Corosmtion, a
niotlest respect for tradition is proper,
but the tradition must constantly renew
itself if alropliy is to be a\oidc<l; some
indication of a conteinponiry spirit will
not be misplaced in the decorations which
will herald the new IOlizabethan epoch.

liund Stnrt, 1937

Nortlnonberland Avenue, 1951



TO-MONROW

The City ot* Wcstiniiistcr has given the lead
to the rest <f (irt‘at Hritaiii in appointing
Sir Hugli Class(jii as consultant for the
design of street decorations on the Royal
route.

If execution e«iuals invention, London
will be as justifiably proud of its decora-
tions next .June as of the occasion which
they celebrate.

The ‘Vanopn of Crmvns' (lesifined htf
Misha lilack for St. James's Street.

4t>. ‘The Armed Sendees’ motifs desifined bij
Sy | Casson fui Pall Mall



Two inoiT designs iuloptetl by Ilic fity
Westminster.

The illustrations so far |nl)lishe(l
deeorutions by Street Assoeiations ilo
reach tlie same excellence asthese, but th
also, ns it is hoped the Ministry of Wor
schemes Avill tlo. relleet the genera
provcinent in devsign standards since IthtT.

*H. The (nrh to he trcdctl in PaiVnnneni
Squmr designed bn Robert Goodden.

f2. Sir Hugh Vosson's design for Oxford
Street.



Everything royal must be best. As ‘a
right royal time* and a ‘truly regal
bloom* describe only the most splendid of
expeditions and the most magnificent
new florists* flowers, so the things connected
with kings and queens themselves are
always expected to be superlatively fine.

This is an appropriate time to consider
royal transport, for in the past fifty years it
has changed more completely than at any
other period in history, and, the change
being now well established, we can look
for the new forms, the motors and aero-
planes of which it now so largely consists,
to take on these royal attributes. But not
to the old pattern; the barges of Tudor and
Stuart royalty burned on the water in full
accordance with Shakespeare’s demands;
new transport for a new Elizabeth must
fulfil a new poetry, not an old.

‘Best’ certainly implies superb quality,
but it does not imply, in spite of a strong
English tendency to think so, that good
quality always means traditional design.
It does not even necessarily mean good
design at all; many well-made things are
exceedingly ugly.

However, we have this great love of
tradition, held in common with every
other race in the world, each believing its
affection unique, and where tradition can
reasonably be maintained what could be
nicer than to preserve it?

Tradition in royal transport gives us
some scarlet and gold barges, a series of
magnificent coaches and carriages, with
their harnesses, some pretty sleighs which
our declining snows have rendered
obsolete, and the horses. The barges arc
now museum pieces, but as the Thames is
easily London’s least crowded and most
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open processional way, a new royal barge
of this type, slow and splendid, for river
use only, might encourage the City
companies to follow the royal lead where
they once led themselves, and river
traffic, already showing signs of revival,
might flourish again; here is an opportunity
for the new barge to be traditional but not
a revival, rich but not a copy.

Horses to ride and horses to draw a
great variety of fantastic coaches and sober
carriages, were the transport of most
people who could afford not to walk
from the time of our first kings until the
eighteen-thirties, and though the railways
killed the stage coaches stone dead in a
few years, private carriages continued to
hold their own till the motor car was a
reasonable proposition, when they dis-
appeared almost as quickly as the stage
coaches. But through all those centuries
horses and their equipment had offered a
wonderful opportunity for decoration, a
live, mobile, glossy, tolerably obedient
peg capable of carrying a weight of
ornament impossible to man, but still so
intimately associated with him as to
transfer its whole lustre to his person.

These trappings of the horse were even
better made and more lovingly designed
than the clothes of man himself, for
fashion in tlicn changes slowly and a set of
harness or a coach would be used, by all
except the richest dandies, till it was worn
out, and special ceremonial caparisons
were passed down for many generations.

The royal family has preserved an amaz-
ing baroque state coach and a scries of
state and semi-state coaches, landaus and
barouches of remarkable elegance; the
best of them have the finality of great
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works of art—one cannot conceive re-
designing them. This is not true of the
State Coach itself, but of the later carriages,

built just before the art was cut off for
ever by the petrol engine; they are perfect.

All are wonderfully made; some arc hung

by little gold serpents from their huge

springs on great leather straps with gilded

buckles, like the belts of giants, varnished

till they glow, alive with crowns and

garlands; some are dark and sombre,

relying on line and lustre for their beauty.

No newer form of transport can rival

these for state drives. A crawling car is an

anachronism it looks unhappy and

defeated, going at a snail’s pace when it is
designed for speed—a special body of the

most regal baroque would not provide an
answer because the only kind of car we
associate with a foot pace is a motor
hearse—so the horse, which appears as
much to advantage walking as gallop-
ing, is the motive power for those cere—
monies whose speed should be slow
enough for the Queen to be seen. Most of
the royal carriages are, however, at Ix>ndon
or Windsor, and few cities have a Lord
Mayor’s coach, hence cars must often
be used away from London, whether they
are ideally suited to the occasion or not.

But it would be pleasant to see the
carriages, if not the state coaches, used
more In Town.

The barges, the coaches and the carriages
are not things which have become beautiful
only through age and preservation, they
were good when they were made; they were
also strictly contemporary—George Il
ordering a new coach in the first year of
his reign, did not ask for a copy of one
made for Charles Il. Though it would be



shocking not to preserve and use them,
it should be equally shocking not to follow
their example; new'er forms of transport
should be characteristic of today. Where
functional design is logically necessary,
should it not be used, rather than a com-
promise with some tradition which in

Its day was revolutionary?
Where mathematics dominate eesthetics,

the design of present-day transport is one
of our most satisfying achievements, but
w'here the beauty of pure mathematics
need not dominate, we are on less sure
ground. It has been proved, for instance,
that at present speeds a locomotive gains
nothing from streamlining, but neverthe-
less it does go fairly fast and so it is
mentally less w'orrying when kept simple.
And since train travel is too fast for the
passengers to be clearly seen, there seems
little reason except stops on a progress
for the exteriors of royal trains to be
different, so far as design goes, from any
others. The most admirable distinction
could be made, however, in the painting.

The early trains quickly settled down to
a sensible, functional shape. Certainly
the first ones looked like coaches on iron
wheels; Queen Adelaide’s saloon, still
preserved, is precisely like two and a half
stage coaches mounted one behind the
other, with no intercommunication (though
having, we must admit, a fine view
forward from the front, which no modern
train in England gives today), but Queen
\’ictoria’s saloon built in 1860, although
distinguished externally from the coaches
of common trains by gilded carving and
finely chased brass door handles, w'as very
ilcfmitcly designed as a train. The more
recent royal train coaches are, dully,
precisely similar, except for negligible
{lifferences in paint, to all the others,
llow'ever excellent this anonymity may
have been during the war, would it not be
better now to be able to single out by
colour the royal train on its way to
Balmoral; it might be painted scarlet and
gold perhaps?

It may be argued that royal is almost
synonymous with tradition in Britain,
but the fact that we have both a long
tradition of royalty and a strong tendency
to preserv’e nice old objects and customs
does not mean that we should expect the
Queen to sponsor stuffy old copies and
compromises. Victoria’s train, though verj'
royal, was also up to date; outside it is
only reasonably different from the rest of
the train, and inside it is difficult to find
any comfort missing but bedside lights.
The walls and ceilings are insulated
against noise by padded silk, there are
alternate lighting systems (the Queen’s
personal preference was for oil, but
electricity was installed too), buckets for
ice to cool the air, and an elaborate com-

munication system. The workmanship
and materials take the breath away, and
the colour is bold and exciting; the
character of both the Queen and her age
are firmly and indelibly everywhere.

Edwaid VII's royal train is less
satisfying—the stout comfortable olive
green leatlier chairs and the white enamel
are again characteristic and personal, but
the tiny fretful mouldings are so dull that
one begins to wonder if tliey are worth the
effort it must take to keep them all clean;
the whole coach shows a distinct decline
but only, one feels, to the extent that
Edwardian design was on the whole
weaker tlian Victorian; it is good for its
period. We have not been allowed to see
the newest series of royal train coaches
in use today, but photographs of them
w'cre issued in 1947 and show decline of a
different kind; while everyone’s personal
foibles in house decoration must be beyond
criticism, it is difficult to believe that this
prohibition should hold good here, for
these might be rooms (all sense of train is
lost) from an expensive store catalogue
or a five-star hotel—all sense of the special
is lost as well.

The same considerations apply to the
liner Gothic, prepared for the Australian
tour in 1952. Are the chairs and sofa the
best we can do, or the imitation-candle
lamps, or the cautious fabrics? Is the whole
pale green suite with grey carpets our best,
or only our best quality mediocre?

It may be unfair to say much about the
exterior of the Gothic, an ordinary Shaw
Savill Tliner refitted for the tour—just
alas that a ship as beautiful as, say, S.S.
Presidente Peron, which was built in

Britain, could not have been used.
With yachts of course it is much harder

to go wrong, for they are one of the things
that w'c design and make really well;
indeed, the finish, materials and w'ork-
manship of British yachts arc generally
so superb that that extra royal gloss
cannot be easy to produce. But the interiors
ofien tend to go wrong, neither truly
following nor truly denying the nautical
tradition- -neither ship-shape nor splendiil.

Yachts, we might think, are consistently
beautiful because they are so functional,
so polished by wind and water that the
designer is never even tempted to abandon
purity for trompe loeil or chastity for
chinoiserie. If this were true aeroplanes,
even faster and more polished than
yachts, would be still safer from trans—
gression, but this is not so, for in America
at least, aeroplanes have rapidly evolved a
decorative tradition all their own. There is
charm in the concept of painting the
President’s personal plane to represent an
eagle; wings, head, and body though too
stiff, have still a superficial resemblance
to a bird, and we visualize neat golden
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feathers jiainted all over it, but the
actuality is comic, like a dodg’em.

This is an enormity we have not com-
mitted with our royal planes, and a Viking
of the Queen’s flight remains an aeroplane,
although colour might well add distinction.
The opportunities and problems of the
interior are almost the same as those of
the railway coaches and are little better
taken or solved. Aeroplane travel suspends
individuality, certainly, but only in the
air—the designing was surely done on the
ground, with the personality still intact.

The Queen probably uses motors more
than any other form of transport, so they
should answer all the demands made on
them even more completely than other
forms of transport—discomfort in a state
coach used once or twice in a year is not so
serious. The chief problem of royal cars is
clearly that of speed: something made to
go fast will often have to go slowly. As
most English cars have kept a lick of
carriage tradition, though now going too
fast for it, we have had plenty of oppor-
tunity to see if they have proved especially
suitable for slow progress, but they have
not; the longer one of the compromised
cars is in sight, the longer we have to
criticize its lines, and these arc exasperat-
ing; in the expensive cars only quality
remains of the virtues of the carriages,
in the chcaj> cars nothing, while no grade
of car has yet achieved the virtues of true
aerodynamic design. It is very sad,
because trains, however badlj' they may be
designed now% were very well designed
indce<l twenty or thirty years after their
invention, and cars after an eipially good
start are going the same way; they have
lost one style and not yet gained another.
For royal transport the very high speeds
that demand streamlining do not apply
(though the dignity of some foreign con-
temporary car designs should certainly be
consideretl), and a return all tlie way
to the carriage tradition would be defeatist,
so that a modern royal car presents an
entirely new problem that is surely not
beyond our skill—high enough to show
the occupants, different from all others,
comfortable at fifty miles an hour and
dignified at five.

Of all these forms of transport, trains
are now the deepest sunk in bad design—
not even a gootl positive bad, but a dull
bad—and theirs would be the most
exciting renaissance, but transport occupies
an ever larger place in all our lives and
transport design all round, except for
boats, aeroplanes and underground trains,
is not very good—it is difficult, for instance,
to find more than two or three really good
cars; this makes an influential lead more
important than ever. If royal transport
is superlative, we can expect something
tolerable for ourselves.

£0



BARGES

1. William and Mary, proceeding to
Westminster Hall.

In the late seveiitecntli century the Uoyiil
Family could not but be public when it
travclletl; speed did not blur its passage,
and consequently its vehicles were nil
made to give the most suitable and
splendid background. The balda<|uin is
both shelter and picture frame.

2, Frederick Frince of Wales' Royal Barge.
The same principles aj)j)ly to this boat,
designed by William Kent in the interest
of royal splendour, though the jiroccss
which has led to the closed ear has here
alrea<lv begun. The eabin is completely
enclosed and the occupant less easily
visible.

3, the Royal Barge.

This is hardly specifically royal, being of
course in the naval tradition; magnificent
polish, bright brass work, saucy dolphins,
and snow white fenders on a lovely piece
of functional design. It is the best
single piece of present day transport
used by the royal family.



4 and 5, the State Coach.

The first photograph shows tlie coach witii
box and hammer cloth, the second when
tlie horses are ridden by postillions and
there is o necessity for 5 coachman.
W'itliout the box the coach makes a I>etter
shape and docs not look as if it has broken
in the middle. This is tlic oldest and most
elaborate piece of royal transj)ort used to-
day. Itevokesa different response from that
of the harouehes and landaus, for thev
are in an almost contcmiMjrary aesthetic
whereas the state coacit is in a dead one.
The carriages remain good tiesign when
they are standing still; their rich and subtle
sim{licity is 5, enduring pleasure but
the state coach on the other hand should
be seen in movement in the sun, wheii its
glittering elal;>orations enchant us to
forget its air of imminent collapse. The
carving is full of variety and interest.
details we cannot .see as it goes by but
sense to be there, like the two alternated
designs for spokes on the back wheel.

0, State Landau.

This is the kind of coach which some peers
may use at the coronation. A piece of
superb Victorian design in the direct
tradition of the eighteenth century.

7, State liarouche.

The Ix’s! of all the carriages used by the
Uoyal Family, though the 3})roportion of
the wheels has bc<'u slightly altered by the
addition of rubber lyres. Brass lining is
used on the dtK)r to accentuate the
horizontals, and along the curve below
the doors. Everything royal should be
best; here is that standard.
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SHIPS

8, Victoria on<| .Hhert.

Launclied in May. LSIM), t)iis was the last
Koyal Yacht used solely to take the
Queen aeross to the Isle of \mifsht and
later Kdward to the (‘ontinent.
Because of inherent instability in lier
desi®Mi, she never made long sea voyages;
for these a warsliip or a chartered liner
vas used. \ truly royal ves.sel fitted up
with great luxury and able to carry a larg<
nmnber of peo]>le in comfort for delicious
luncheons.

0, liliu'hoUlc.

'Phe Dragon (’lass yacht owneel by the
<MuccT\ and the Duke of 10dinburgii.

Boyal s]Kul more than royal transjK)rt,
but magnificent design.

10. rSS W'iUiamsburg.

The exterior of the President’s yacht has
s»)me of the virtues lacking insi<le, though
more couhl perhaps liave been <lonc tt>
single it out from all «»ther yachts. It is sad
lliat our own new royal yacht should, in
fact, t)c a hospital ship.

11. (lay cabin for the Qween, when Princess
FAizabeth, on the Gothic.

(it'orgian revival, though some of the
furniture comes from the Koyal Yacht
Victoria and .-tlbert. Pleasant as an example
of this pattern of taste, thoiigh perliaps a
mistake to use so licavy a design for chair-
covers. hut certain details are inexcusable:
the flower vases; the lamp standard.

12. the 7iiain lounge ofthe 15"S' Williamsburg.
Not a revival, certaiidy, but no better.
Is this a room in a house, hunting kxlge,
or hotel? There is no indication that
this is afloat. Admitted that part of the
glamour of being rich or well {)laced is
making the normally unc(nnfortablc
hixurious, it is still iK>ssibh' to retain the
vital context.



TRAINS

13. Royal Train for the South African Tour.
Till-  worst kind of interior by any
standards. Note tlie tij*lit little armchair
on the right like something in a French
hotel bedroom, the wireless which could
till the Albert Hall with sound, and the two
quilted cushion covers; a terrible and
depressing piece of design.

15. Queens Compartment, Sxvedish Royal
Train.

Contemporary in an idiom whose intlucnee
on us is now weakening, but one can
say with eontidence that here is a
model’ll train; il looks comfortable without
IX'ing stuffy, it is also modest and un-
pretentious. the seats convert into ticils at
night, abo”sc all it is cheerful even if un-
exi’cptional and comfortably middle class
rather than regal.

10 and 17. kitchens on the lIraqi British-
built Raiheay and on the Royal Train.

No two pictures could show more clearly
than these two the urehaie design still
surrounding the royal family. A Kitehi'ii for
a royal train could be superlative in every
way, the A per se of mobile eiMiking
equipment, a standaril which all other
railway trains should be pleased oyen to
approach; the kitchen is llie least suitable
place in the world for the preseri ation of
antiipies; though on the other hand nothing
is gained by replacing a good solid tradition
bv the merely modernistic.

14

16

14. Queen’s Loioigc, British Royal Trai)i.

The usual royal train is better, but still
not good. The chairs are eomfortalile and
the cushions have awcll-stulVod downy h>ok
but they arc liardl)’ elegant. 'Phe air-
conditioning louvres ami the pelmets arc
(juiet except for the fussy Xcrticals,

4

the curtains and lloor covering are a
break from railway jiraetice, but again
not good enough, a half-way outmoded
conception of wiliat is modern governs
their design. In this carriage is none
of the regal uniqueness which is so apparent
in Queen “Nictoria's couch.
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20, engine of King Rdicard 177'# train at
opening of Cardiff Docks.

The endearing quality of vernacular
decoration when a Hoyal occasion removes
all restraint. Not one ingredient of routine
processional glory has been left out -
even the little quilt to keep the boiler
warm can I>e seen as the saddlecloth of a
horse.

18

IH. the front comiuirtmeut of (“nern
Aflelaide'fi I1{ailnai/ Conch.

li). the (lay saloon of the Ladies in Waitinfi
in Queen Victoria's royal train.

Tlie day saloon is upholstered in gold
silk, and the ceiling in white silk, all in
order to minimize the noise ot travel.
Here is a unique ohjeet, royal in every
way down to the tassels of tlie blinds,
blue on pigeon's bloo<l. The design of
the jjrcsent Uoyal Train is still infhieneetl
by distorted sliadows of this, l)ut instead of
grandeur there is now well-maimered
mediocrity. Victoria's train is still the
most comfortable earriage to sit in, and the
most pleasant to look at oti all our railways;
the new Ho\al Train could be the same,
could be even better with modern springs
and air-eonditiotung.



21, 22 ami 2J3, King Kdxcard I'H's Daimlfrs and the Queen's Itolls-
lioyce.

The carriage lIraditioii and the eoinproniise. King Edwaril’s cars,
in the shape of modified carriages, have a feeling of invigorating
travel—-one motored in those days for pleasure-, the Queen’s ear
has lost this. The llolls-Royee has a body evolved during the
thirties, only slightly modified by present design practice.

On this ear the confusion in design lietween streamline and
tradition is very marked. The comfort and mechanical cflieieney
of this ear are indisputable, but for royal purposes the design might
well jumj) one way or the other; eitJier towards aerodynamic design
or towards a complete disjday vehicle making no jiretence at
having to conquer wiiul resistance at speed.

> e

24, interior ofthe Queen's Rolls-Roife.