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completes the pietutie

FAROMAT it ih« supreme choice for the wall decoration of Schools. Its 
smooth, washable, mati surface is hygienic and hard*wetring, and the range 
of delightfully clear colour tones provides a perfect background for 
successful school work. Inciderttally, all colours are iniermiKable.

FAROMAT is the interior decorator’s ideal finish. There is nothing fugitive about FAROMAT 
charm. All the listed shades are fast to light, and washable. It dries with an exquisite velvety surface. 
FAROMAT has immense hiding and covering capacity. It is easy in application, remaining ‘‘open” 
sufficiently long enough to enable the painter to brush a large area without help.
FAROMAT has an “ After-Flow ” unprecedented with this type of paint.
FAROMAT is particularly suitable for use in such places as MUNICIPAL BUII^DINGS, HOS­
PITALS, SCHOOLS, CHURCHES, HOTELS and CLUBS, as well as PRIVATE HOUSES.

y

FLAT WALL PAINTWrire for Descnpiti'e Le»l)tt and Tim Card to DEPT.i

i
T. & W. FARMILOE LIMITED. ROCHESTER ROW, WESTMINSTER, LONDON, S.W.I Phone : Victoria 4480

II
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When the call
Is for

VENEER
I
I

in

THE FOREMOST NAME IN TIMBER

HARDWOODS . SOFTWOODS . PLYWOOD • VENEERS 
HARDBOARDS . INSULATION BOARDS - DOORS

J. GLIKSTEN & SON LIMITED, VENE£R DIVISION. CARPENTERS ROAD. LONDON. E.I5 • Telephone: AMHerst 4444
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usunlly the extra (|ua1ity such as a Cellon 
fmi.sli could impart to your product^ that 
wins the customer's fayour.

When it comes to the finish the (Mellon 
technicians are usually ^vell on the target, as is 
evidenced by the wicle variety of paints and 
finishes produced in the Cellon factories. For 
^'ood Finishing—the superb Cerric range: for 
Transport and Marine—the reno^^ncd Cerrux 
range; for Industry — specially formulated 
finishes by Cellon; AiND F(JU GOOD 
DECORATORS EVERYWHERE—

When you see the
WHITES OF THEIR EYES ...

. .. you know theyTe looking at you—and if 
the people are important enough it pays to 
1)6 on vour mettle. And so must your ]>roduet 
when prospecti\e custonjers are looking— 
otherwise vour competitors will steal the 
^ale every time and your sales chart will 
begin to sag ominously. Remember, it's

CERRUX
DECORATIVE PAINTS

K. 1 N G S T () > - O >• . T II A M K «CELLON LT M I T E I> PHONE: KINGSTON 12 3 4
CVS-74I

MU
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FOR FACTORtES
AND WORKSHOPS

'D

WITH a background of 
over half-a-century’s ex­

perience, Heywoods (who have
carried out contracts for over
80 million square feet of patent
glazing) keep well abreast of the
latest techniques. When you
specify Heywoods you do more
than quote the name of one of

the largest contractors : you
guarantee sound work, intelJi-

TO USE gently planned and skilfully
carried out, to your own and
your clients’ entire satisfaction.

t&

HEYWOODS
Branches at London, Manchester, 
Newcastle-on-Tyne, Belfast, Dublin, 
Leicester, Coventry, Birmingham, 
Bristol, Plymouth, Nottingham, 
Glasgow and Edinburgh.OF HUDDERSFIELD

W. H. HEYWOOD & CO. LTD., HUDDERSFIELD, YORKS. Telephone : 6594 (5 lines)

ndh 1196
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Here is a ceiling, that is first: a radiant panel heating unit with an immediate 
response to changes in temperature; second: a most efficient sound absorbing 
surface; and third: a suspended, removable ceiling that serves to conceal a mass 
of ugly pipes, wiring, ducts and other services while leaving them completely 
accessible.
The ceiling is pre-fabricated and made up of a grid piping system supporting 
perforated, square, metal panels of aluminium and blanketed by insulating material. 
A Frenger can be installed in existing buildings with very little structural alteration 
and is easily adapted to fit any shape of room or lighting and ventilation system.
TfchnitaJ leafitt t/nth fuH data fretnt^
PAENGER CEIUNCS LTD., 29. WOBURN PLACE, LONDON W C.l. TERMINUS 9330
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Amphitheatres of a bygone civilisation are with

yet, but the supporters of to-day’s teamsus

are in turn supported by Steel — in the case of

Manchester United’s ground with Steelwork by

EDWARD

WOOD

CONSTRUCTIONAL
ENGINEERS

Ref/stered Office S, Works: MANCHESTER 17
Telephone : TRAfford Park 2341 (10 lints)

London Office : 68 Victoria Street, S.W.l Tel.: Victoria 1331 [2

Technical Offices: BIRMINGHAM and LOUGHBOROUGH

dm WDJ7
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Living space 
wanted—

urgently I
There is no alternative to

pressed steel door frames when

building On a large scale—

urgently.

The Morris Singer Company

will provide full information

and details by return of post.

Standard
PRESSED STEEL DOOR FRAMES

by

THE MORRIS SINGER COMPANY LTD
FERRY LANE WORKS, FOREST ROAD, WALTHAMSTOW. LONDON E.17. 

Telephone:- LARkswood 1055

xn
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THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2

XIII
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You cannot afford to wash your hands 
of water treatment problems
Which would you rather have — cheap and efiective water treatment or high maintenance costs? — it is as 

simple as that. In any hard water district hot water circuits, calorifiers and cooling systems will soon become 

scaled unless the water is treated. A few parts of Calgon or Micromet* 

per million parts of water will effectively prevent the formation of 

scale and avoid the heavy maintenance costs which result. Calgon 

and Micromet are very easily introduced into the water system. Ask 

for full technical details about Threshold Treatment — effective 

not only as a preventative of scale formation, but also against 

corrosion or tuberculation of iron water mains in corrosive soft 

water areas.

It costs nothing 
to consult 

Albright & Wilson 
about

Threshold
Treatment

with
* Micromet is a slow-dissolving 

form of Calgon for the smaller 

installations.
CALGON

ALBRIGHT & WILSON LTD • 49 PARK LANE, W.l • TELEPHONE GROSVEN^OR 1311
TBirWt
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I

AKTlIl lt SAiNUERSOiN & SU^S LTU., 52 S3 Demers Street, London, Wl 6.7 IScwton Terrace, Glasgow, C3
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PEOPLE’S HOUSES ESTATE, Canterbury, Kent

i

(IP ISTATE
L / D / /^ G

GEAR
ELLAAO "EtUle” Sliding Door Cear is opftrored 
by tht l.C.C. and supplits are rtadify availabh 
from hardwart firms ^rauthoat the firitJth /$(et 
orNt in many countries overseas.

ELLARD “Estate" Sliding Door Gear has again been specified 

for a large housing estate. The photograph above shows an 

interior of a typical two-bedroom type house on the People’s 

Houses Estate, Canterbury, Kent.

Door Gear combines smooth effortless action with pleasing 

appearance, and offers maximum economy In use of space.

ELLARD “Estate" Sliding

WRITE FOR DESCRIPTIVE LITERATURE

CLARKE ELLARD ENGINEERING CO« LTD. 
Works Road, Letchworth, Herts. Tel: 979
SEE OUR EXHIBtTS AT THE BUILDING CENTRE, 2«. STORE STREET. LONDON, W.C.I, 
AND THE SCOTTISH BUILDING CENTRE, 415-427, SAUCHIEHALL STREET, GLASGOW, C.2

XVI
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Building 
for the 
Future • • •

Progressive firms look forward to Ihe time 
when expanding business will demand the 
extension of their premises. When that time 
comes, alterations or additions will be more 
easily effected if the original framework is 
made of BOOTH STEELWORK.

BUILD WITH STEEI

BOOTH
Structural Steelwork • Steel 
Rolling Shutters and Fireproof 
Doors • Welded Steel Tanks 
• Steel and Glass Partitions

STEELWORK

JOHN BOOTH & SONS (BOLTON) LTD,, HULTON STEELWORKS, BOLTON
Telephone: 1195 

Telephone: ABBEY 1411LONDON: 26, VICTORIA STREET, WESTMINSTER, S.W.l

XVII
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aluminium adventure

reversing a RIVER SYSTEM
more widely recognised, so must production 
he expanded. One of the leading organisations 
engaged in this task is the Aluminium 
Limited Group of Companies whose resources 
encompass many widespread activities. These 
cover every aspect of the Industry—the 
ni'uuftg and shipping of raw nunerkils. the 
generating of hydro-electric power and 
the ultimate extraction and fahrication 
of the metal. To these must he adtied 
world-wide selling services and a programme 
of continuou.s research designed to improve 
production methods and to find new alloys.

Reversing the course of a river system 
was one of the first problems to be over­
come by the Aluminum Company of 
Canada Ltd., in their new h\dro-electric 
project now taking shape in British 
Columbia. This is being done by means 
of a huge dam across the Nechako river, 
which, by the skill and ingenuity of 
modern engineering, will convert the 
river system into a huge reservoir with 
a surface area of 350 square miles. The 
water in this reservoir has only one 
escape route 
tunnel drilled through the coastal 
mountain range. At the farther end of 
this tunnel, half-a-mile lower than its 
intake, the water will become power. 
Here, in a cavern carved out of the 
mountain, will be the largest under­
ground power station in the world.

When fully developed, it will generate 
sufficient power for the smelling of 
nearly half a million tons of aluminium 
a year at the great new smelting plant of 
Kitimat. All this to attain one end — 
the large-scale production and distri­
bution of aluminium and its alloys, 
from mine to market, by members of 
the Aluminium Limited Group of 
Companies.
.•Ij demand for aluminium increases, and its 
usefulness as a major raw material becomes

through a ten-mile

Aluminium Union Limited
AN ALUMINIUM LIMITED COMPANYTHE ADELPHl, STRAND. LONDON. W.C.2.

PRINCIPAL BRITISH COMMONWEALTH DISTRIBUTOR OF ALUMINIUM

Will



The ArcliMectural Review January 1953

Another school with Britain's

most versatile low-cost flooring

DECORATIVE DEJilOS FOR 
HAMPDEN SECONDARY MODERN SCHOOL 

The Ilaiiipden Secondary Modem School al Oxliey. 

HerU, conlainn, as ihU picture of the diniii^-liall 
shows, much iulerestiufc iiicwlern design and 

decoration. Note how- the fresh clean colour 

scheme is set off by the pattern in the floorirtg- 
The use of Acrolile has been a feahire of internal 

design throughout the school.

ARCHITECT r

C 11. Aslin, Esq., C.B.E., F.R.I.il.A.
(County Archilcrl Hertfordshire C.C.)

Architect in (Jiarge:
. A« Henderson, Esq., .4.R.I.B.A.

★ It is made m a wide range of liesigns, 
and no less than 22 attractive colours that 
make possihic a range of decorative effects. 
★'I'licre arc two sizes <»f tile (12'xl2”’ 
and 9” X 9').
★ It is immensely hard wearing.
ie It is easily niaintainc<l, ami is non-slip, 
evt‘11 when wet.
★ It can he laid quickly and cheaply; no 
ilanip course is necessary, o.xccpt wliere 
water-pressure is suspected.
★ Accotik* is hantlled hy 42 approved 
contractors throughout the cjiuntry.
★ The use of Accotile Coved Skirting 
give.s an added nnish.

IN EDI CATIONAL F:STABUSHMENT5 the 
use <d' the right tlooruig material is of first 
importance. It must he long-lasting, easy 
to maitilaiii. pleasing in design, yet easily 
laiil and inexpensive. It is the unique 
comhinalion of all these qualities that led 
lo the use of Accotik* thernioplaslic tile 
llooring for the Hampden School at Oxhey, 
Herts. I'or houses, shops, otliecs ami 
juililic buildings, more and more archi- 
teels loday are specifying Accotik* —'* the 
low-cosi floor with the luxury look.”

There are good reasons why so many 
buildings are now Ihuired witli Accotile.

Accotile jf-

• hriiUh Tmi* Mark 663698. Armtlrong Cork Company Limiltii. Ittgiitrrui I'arrt

The low-cosf floor wiih fhe luxury look
A U M S T U O N G 

3LANCHESTEU 
Royal Exchange llldg.. 

\hirk«‘t Sln*i'|
" i/1 -I

t. O U K C O M P A AY LI M I T L U

GLAS(;0\\
5 (Iswali! .Slm*t, 

(da.sg..vs C.J 
(Ef-nljih .i70J)

BIHMiiNGH.VM 
Weslmmsler (diamliers, 
O.tii Eorponilioii Sln*i*l 

u.Vfimti ii'rn

LONDON DUBLIN
,>!• Midilli' Milie> Sln*«'l, 

I hililiii
Flooring Di’pt., 

Ilii>li House. Alilw)('ii 
\\ .0.2
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OUT-OF-DATE
BEFORE A CLASS

ASSEMBLES?

A SINGLE CHANGE in thc fitting out of this new school could put it years ahead. Without 
that change maintenance and cleaning costs of much-used surfaces -desks, tables, laboratory 

benches, facings of corridors and staircases—will be higher than they need be. Renovation 
and renewal will loom up far too soon. In fact thc building will, by truly modern 

standards, be out-of-date before it opens. Thc surface of tomorrow combines the 

advantages of traditional materials without their limitations. That surface is tough, smooth 

FORMICA laminated plastic. It brings cleanliness, colour and brighrncss; saves work, saves 

nnniey and never wears out.

XX



FIRST COST IS LAST COST—No renewals.
negligible The saving ininaintctiaticc.
cleaners’ time and materials alone is im­

pressive.
TOUGH AS STEEL and hard as glass, but

to the touch. Won’t chip, won’t‘warm
crack, won’t craze.

EASY TO CLEAN A wipe with a damp 
cloth keeps it gleaming. Its hard, non-
porous surface cannot hold dirt or germs.

RESISTS HEAT—Unaffected by tempera­
tures up to (266°F).

GOOD TO LOOK AT ALWAYS—Impervious
to most acids and alkalis, alcohol, oils,
ilrinks and foods of all kinds. Wide range
of cheerful, pcrnianeiit colours and te.\turcs.
Does not encourage condensation.

f)r La Ri e iw 'he scie

TCgisKmi UMTS IN (irciit HriMiu I'f the
ifihk nuuti ‘Formica’

PUTS YOU YEARS AHEAD

I'i>r full itifi'riiiiilii*ii tilkvif Formica irnV<‘ /a Thomas Dr La Ruf. Co. Lid., PlisiUs Cri»«/>, Impliual 1 Iouse, S4.-.S6 Rf(;ent Sfreit, London, W.i

XXI
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Victoria 6624 
AND NIGERIA

DOLPHIN SQUARE * LONDON. S.W.1 ' ENGLAND
BRANCHES; MIDDLE EAST, RHODESIA, UGANDA

XXII
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Sty.

SURtLUSH
%̂̂^OOKS

3

ON HOLLOW TILES
Falk's “Surflush” Switches are secured to Hollow Tile Surfacesby means of^^Rawlnuts”. 

These provide a simple and rapid means of fixing which cannot loosen in service.

r<c5

Method of fixirtg "Surflush 
Stuiich to Hollow Tiles

by the use of "Rawlnuts^'.

(Fixinti can be direcily into ueb or into cavity}.

“Rawlnuts” have been designed for use on 
surfaces where it is not possible to use normal fixings. They are available 
for use on surfacing ranging in thickness from to ij', and when 
tightened form a “rivet head” which will not move.

FALKSTHE SURFACE SWITCH THAT LOOKS FLUSH 
NO BLOCKS, SUNK BOXES, DAMAGE TO WALLS fAia. tTAOlinANH » CO no

91, FARRINGDON ROAD, LONDON, E.C.i and BRANCHES

® 89 582

XXIII
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TYPICAL SECTION
THROUGH PURPOSE MADE

METAL WINDOW
CONSTRUCTED IN MEDIUM

UNIVERSAL SECTIONS

Large windows and swing
doors are constructed in
large universal sections.

CONCR.ETE OfL WHO LUOI
BR.ICK.WO

MNDER.IN6'

J
WEATH61L BAiL)

WftP HOlf

See our exhibit at theM A&TIC
Building Centre, 26 Store
Street,Tottenham Court

Road. W.C.I.

YGEE
ISSUED BY THE METAL WINDOW DIVISION OF AYGEE LIMITED
Hoad Office: CENTURY HOUSE. 100 WESTMINSTER BRIDGE LONDON.^

Tel: PERivale 6211 (6 lines)Branch Works: AINTREE ROAD. PERIVALE, MIDDLESEX.

XXV
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rosemary and heralded by a fanfare of trum­
pets, symbolizes the Christmas spirit of the First 
Idizabcthans. Merrymaking, feasting, ceremony, 
goodwill and charity—all had their part in the 
twelve-day season’s celebrations. In the Great Hall, 
bedecked with freshly gathered holly and ivy, the 
laughter of lord and retainers would vie with the 
flute and drum. Food and drink were in abundance. 
Besides pork there was beef, mutton, goose, capon 
and the recently introduced turkey. Mince pies of 
many-tasting savouries might follow, with plum 
porridge, nutmeg and blackjacks. And yet more— 
shred pies, cheese, custards, apples, and steaming 
lamb’s wool to slake a thirst. Throughout the 
season, while the yule log crackled, the table 
was never bare.

JOHN WRIOHT

AVON WHARF, LONGFELLOW ROAD, MILE END ROAD, E.3. Telephone: ADVANCE 4444 (to lines')
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I • standard
domestic
«''NDOWS , 
-*ND DOORS

/

'OOfUCH^r/ /
7

ECLIPSE
double

GLAZING

we are proud to announce that Coronation 
year marks, for us, another great occasion— 
the celebration of our incorporation as a 
Limited Company.
We mark this milestone in our history by the 
issue of our new and comprehensive catalogue, 
and copies may be obtained by application 
to our Head Office at Corporation Street, 
Sheflield, or 54,Victoria Street, London, S.W. 1.

MELLOWES & CO. LTD. • SHEEHELD • LONDON • OLDHAM

XXVII
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Portrayed in the Bankers Clearing House 

Workmanship ot the highest 

order embodying the use of Iroko solids 

and teak veneers for Bookcases, Rostrum 

and Loose Furniture, give prominence to 

the Architects’ aesthetic designs. 

Architects :

Messrs. Whinney, Son & Austen Hall, FjF.R.I.B.A.

Library.

GEORGE PARXALL
Design and Craftsmanship

GEORGE P A R N A L L A COMPANY, LIMITED. W. C. ISQUARE. LONDON,BEDFORD

XXVI u
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Troughion & Young lighting fittings have 

been specially designed for the School 
Hall at Simon Langton Girls' School at 
Canterbury. (Architect^ L. Hugh Wilson, 
A.R.I.B.A., A.M.T.P.f.) We are always 
ready to work to architects' designs, to create

new fittings for special needs, or to supply 
from our standard Ultralu.x, Tubalux, 
Versalite, and Mondolite ranges. Below are 

four examples from our Mondolite range. 
We invite architects to see the complete 
ranges at the Lighting Centre, Knightsbridge.

'3b3b
3b

3b

Troughton & Young (lighting) Limited
The Lighting Centre

TELEPHONE: KENSINGTON 7457 ( 15 LINES)143 KN1GHT8BHIDGE. LONDON, S.W.l.

XXIX
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CO build the walls and the roof of solid concrete 
and to set the walls at an angle In order to with­
stand the force of the gales.

But there was no problem when It came to 
installing shutters in the building, 
lation of Steel Rolling Shutters was the obvious 
answer, and some of the fifteen Mather & Platt 
Shutters which now successfully withstand all 
the blasts of a Northern winter are seen 
above.

Atlantic gales and Arctic conditions mean that 
special care must be taken when building in 

Iceland.
And especially so when the site of a building 

required to house the gear of Reykjavik fishermen 
—their nets can be seen drying on the roof of the 
finished sheds—Is perched on top of an exposed 
sea-wall built of rock and earth to protect the 
harbour from wind and waves.

The Harbour Administration found It necessary

The instal-

by Mather & Platt Ltd.
PARK WORKS

MANCHESTER 10
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Safeguapi/ Me/r hea/fh • • •

important step towards eliminating this risk. For 
these high-quality appliances are made of Vitre­
ous China, the perfect sanitary material which 
cannot craze, discolour or stain, and will remain 
permanently non-absorbent, ‘i^tandard ' Sanitary 
Appliances are strong, of exceptionally good dc- 
sign,will withstand hard usage, and are comparable 
in price with sanitary ware of inferior material.

You can help to safeguard their health by 
specifying ’i^tandard'’ Sanitary Appliances for 
schools, hospitals, factories and all public build- 

well as for the home. Crazed or crackedmgs as
lavatory basins and closets harbour dirt and 
germs which can jeopardise the well-being 
of everyone. By selecting ’i^Uitdard" Sanitary 
Appliances, you will be taking the first and most

VITREOUS CHINA
tandard IDEAL BOILERS & RADIATORS LIMITED - IDEAL WORKS < HULL
.S.\NITAHY .AmiANCES

19)

XXXI
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t's never too
late to be early

Now is the time to settle Coronation deccirative 
schemes. Obviously the choice of paints is cf 
paramount importance—paintwork will have to 
be completed hmg lx:fore the great day arrives, 
yet must remain in good condition. It is worth 
remembering that for the last big event in Britain 
—the Festival—International paints were used on 
a large scale, no less than 99 per cent, of the 
I’estivai Garden Buildings being decorated with

them. The work was carried out during the 
winter months, yet, on opening day, the paint­
work was perfect.
There are many International special-purpose 
paints, and to help you to choose from among 
them those most suitable for vour purpose the 
International Advisory' Service is at your 
disposal. You will find it very helpful—why 
not make use of it? VC'rite to us to-day.

International Paints Ltd.Held Office; GROSVENOR GARDENS HOUSE, LONDON, S.W.I.
rClECKAMS 2 COAIU3FOUL. SOVVEST. \.OHOOH 

Brioches u: CirdiR, Glwtow, Hull, Liverpool, London. Neweestle, Southampton, West Hirtlepool.
TELEfHONE: VICTOHIA 3161 (10 LINES)

XREGISTERED TRADE MARK

MAIN FACTORY IN U.K, FELUNG-ON-TYNE
ASSOCMTED FACTORIES AT

BERGEN
BILBAO
COPENHAGEN
GENOA
GOTHENBURG
HAMBURG

NORWAY
SPAIN

DENMARK
ITALY

SWEDEN
GERMANY

KOBE 
LE HAVRE 
MEXICO CITY 
MONTREAL 
NEW YORK 
RiO DE lANEIRO

JAPAN 
FRANCE 
MEXICO 

Canada
U.S.A.

BRAZIL WELLINGTON NEW ZEALAND

SAN FRANCISCO 
SYDNEY

U.S.A.
AUSTRALIA

TRIESTE
VANCOUVER

ITALY
CANADA
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This is how ‘UNIMER’ 
TUBULAR CONSTRUGTiON
saves building materials

As tube is considerably stronger,
Economy of Building weight for weight compared with

sectional steel, the use of ‘Unimer’Materials” Report says:— immediately creates the following 
highly advantageous conditions.

considerable saving in tonnage is effected by welding as 
opposed to bolting and riveting. Further savings can be 

obtained by using strip-rolled or tubular members instead of 
hot-rolled sections.

As an example, in a 3-bay storage shed 120 ft. wide by 210 ft. 
long, strip-rolled and tubular designs show savings of the order 
of 30 per cent, and 40 per cent, respectively over the normal 
bolted and riveted construction.'’

The 'Unimer' Building, strong 
as a traditional sectional steel build­
ing. saves steel and money.
■if As the building is lighter—cost 
of erection is reduced.

■if Load on the foundation is re­
duced and therefore the cost of site 
preparation is proportionately re­
duced.

if Incorporating continuous and 
rigid purlins, fixed as an integral 
part of the roof and forming a con­
tinuous tie from gable to gable, 
allows in most instances the omis­
sion of wind-bracing members—yet 
another saving in cost and materials.

The ‘Unimer’ Building consists of tubular steel trusses, 
purlins and sheeting rails used in conjunction with tubular 
steel columns. The ‘Unimer’ Tubular Construction has been 
designed to provide the architect and builder with not only a 
new and economical form of construction, but one with a 
very versatile range. ‘Unimer’ Tubular Construction can be 
used for one storey buildings — Single or Multispan Valley 
Construction in any multiple of 15' 0' in length.

A comprehensive stock is normally heUl
Send for iilusiraied Technical Brochure

8. FINCH a CO. LTD., BELVEDERE WORKS, BARKINGSIDE, ESSEX

XXXUI
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Gas in the design for living
The new enlarged gas and coke exhibit at the London Building Centre is now open. In it 
visitors will find the latest information on the use of gas and coke, mainly for domestic, but 

also for commercial purposes. Also shown are appoved methods of gas and coke 
installation in contemporary housing. There is a sectional display of the latest gas and coke 
equipment, together with examples of commercial appliances. A technical representative is 
available to answer queries and there is a comprehensive reference library. Visits from individ­
uals or parties are welcomed, (prior notice of a visit from an organised party will be appreciated).
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Relerenee Librar/ Gas & Coke kitchen Utility room

ISSUED Br THE GAS COUNCIL. I GROSVENOR PLACE. LONDON. S.W.I. TELEPHONE: SLOANE 4554
GC.I7
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Forrest

Further examples of Hltings designed by John Reid dib. Arch, (Di«.i,a r.i,b.a., 

as part ol our new series of contemporary domestic lighting fittings, 

The unusually adaptable standard, table and desk lamps, wall brackets 

and pendants are available in a variety of interesting finishes. 

Registration of designs applied for. Full details sent on request to 

George Forrest and Sons Ltd., 30 Osborne Road, Acton, London, 

W.3. Telephone ACOrn 5083. Makers of special lighting fittings 

since 1780. A subsidiary company of Thorn Electrical Industries Ltd

)ohn Reid
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Building Products
Whether you build for today or tomorrow — for
c|uickness or for permanence — you will find titat
the building products of ATLAS STONE give you

Let us send vouevery support and save money.
further information and discuss projects with you
in the planning stage.

ATLAS BUILDING BLOCKS
they tan be usttl forConstant in size, texture, and density

telluiar, in standard nrinteriur or exterior work. Solid or
special sizes — all have high insulating qualities and greatly exceed
RSS requirements. They can be made in various densities of
lightweight aggregates (foamed slag and clinker) and nomul
weight (ballasi).

STONE COMPANY LTD. ATLAS PRESTRESSED UNITS
Columns, beams, rafters, purlins and other units are pre-cast in 
pre-stressed concrete to any specification. We have had long 
experience in the production and performance of this steel- 

saving material.

ARTILLERY HOUSE • ARTILLERY ROW 
LONDON ■ S.W.I 'Phone: Abbey 3081 & 3082

Works at Meldreth, Greenhlthe, Sirood, Cambridge, Park 
Royal (London), Shorne, Wing (Budes) and Rye Harbour

Odier ATLAS producu include Prt-ttrttte^ Aoiiivoy Sleepers ■ Architecli/rof Stone ■ Roofinf UniU ■ Ducting
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9.

Savings of between Is. Od. and Is. 6d. per square yard can be made on decorating

costs by using Celotex cane fibre insulating boards with the factory-applied

HIGHLIGHT finish. This smooth, white finish is attractive in itself and is used

extensively for linings and partitions in factories and similar industrial buildings.

Where further decoration is desired (in homes, schools, offices, hospitals, churches.

hotels and restaurants), the HIGHLIGHT finish provides an ideal base for the

direct application of paint or distemper.

Start saving now by using Celotex Insulating Boards with the HIGHLIGHT

finish—all the outstanding advantages of Celotex cane fibre insulation plus this

attractive, money-saving finish.

Write today for samples and the names of your nearest distributors.

CELOTEX LIMITED
NORTH CIRCULAR ROAD, STONEBRIDGE PARK, LONDON, N.W.IO. (ELGar 5717)

ii

FACTORIES
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1EXPANDITBCALL IN AT THE DRAWING BOARD STAGE WHENEVER YOU FORESEE

Joints which fflov6
Both these drawings were made by Albrecht Durer about A.D. 

1515. They record meticulously accurate observation of the move­
ment of joints in the case of the courier and of the protection of 
movable joints in " Rhinoceron

The layout, design, and protection of 
joints in concrete and other structures has 
been our special study for the past eighteen 
years. In pursirit of it we have evolved 
resilient fillers, sealants, water-stops and 
load transfer units and devised means of 
applying them. These products and tech­
niques meet the needs of Civil Engineers 
in a prodigious range of structures in all 
sorts of climates. With the advent of un­
conventional materials and methods in post 
war building, Architects too have found

Besides being articulated, foundations, fioors 
and roofs must remain water tight even 
under hydraulic pressures and bear heavy 
mobile loads as well. Observation more 
precise even than Durer’s, research facilities, 
experience, resource, records and drawings 
are available today in Expandite’s Civil Eng­

ineering Division to 
assist Architects in sol­
ving these problems.

both our products and helpfulexperience
Many buildings must be articulated to

permit contraction and expan­
sion of materials, vibration of

'^4
■V.

machinery and subsidence.

-S' 1%■VC9
If you have a problem please call us in at the 
drawing board stage. It may save expensive alter­
ations on the site and it will help accurate costing. 
Write or phone:

I

♦ tS> ~ ^
<S>

EXPANDITE V
<^C>

CUNARO ROAD, LONDON, N.W.IO
T«tcRhar>«; ELGar 5ISI

-S
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Architect: E. Vincent Harris, O.B.E., R.A., F.R.l.B.A. Contractors: Richard Costain Ltd.

NEW WHITEHALL GOVERNMENT OFFICES USED

13,500,000 PHORPRES COMMON AND KEYED BRICKS

4 I 400,000 PHORPRES FILLER TILESPHORPRES
By Aiwointment 

XnckmakM^ 
to the

Lite Kinft George \’i
120,000 PHORPRES HOLLOW CLAY AND PARTIIION BLOCKS

LONDON BRICK COMPANY LIMITED HfoJ Officf: AFRICA HOI'S. KtNOSWAV, LONDON, W.C.2 Telephone: Holbom 8282. Midland Dlsirirl
Sauik H'fstera District Office: II Orchard Street, Bristol, I 

Telephone: Leeds 20771.

Office: Prudential Buildings. St. Philip's Place, Birmingham, 3.
Northern District Office: Gascoigne Street, Boar Lane. Leeds. 1.

Telephone: Colmore 4141.
Telephone; Bristol 2.3004/5. LBC IB
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specify. . RUBBER
INSULATED
CABLES

AVIiatevcr the type of building- 
contractors find that the (juality of 
our Rubljcr Insulated Cables ensures 
reliable and economic wiring. They 
arc made to ensure easy and speedy 
installation—for high-grade finish 
and uniformity of overall dimen­
sions are special features.

Your catalogue library is 
Incomplete without our Publication 
Xo. 269 on HICC Rubber Insulated 
Cables and Flcxibles. May we send 
you a copy Y

Urchfont Manor, Nr. Davizei, Wilts Hocpical Nurses' Home, Birmincham

Fniir coutrwstiiig sti/lnt nf bnihlitign tciretl 
mCC liubbir InsuUilcd Cubles

BRITISH INSULATED CALLENDER'S CABLES LIMITED 
NORFOLK HOUSE. NORFOLK STREET. LONDON. W.C.2
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GLASS NEWS
'ti;
liM

I
[( PICTURE WINDOW

irr.*: 1 “INSULIGHT'’ HoUow Class Block 
panel.

2 Fixed window, '* INSULIGHT ” Double 
Glazing Unit in Polished Plate Glass.

3 Sliding window, “INSULIGHT" 
Double Glazing Unit in Polished Plate 
Glass.

'll’ ■

'Vi.V.. .

©

CLOAKROOM FITTINGS
21 Silvered, Fluted Glass.

2 Umbrella stand top of “ARMOURPLATE" 
Glass.

3 Bag rest of vertical slats of Polished 
Plate Glass.

e»
&

URINAL STALLS
VITROLITE ” back to stalls.

I' Toughened Rough Cast Glass in 
aluminium frame.
“ARMOURPLATE" Glass panels on 
metal brackets.

xlii



STRUCTURAL AND
WSES OF THE

DECORATIVE
material

i

f •/*. I INSUUGHT" Hollow Glass Block,,
Ventilator

should be fitted.
a

2 ’'VITROUTE 
2 "VirROLlTE 
4 Polished Plate Glaas finger plate.

top (o concrete shelf, 
skirting to shelf.

ii
• 4- ;

1

\ \

<?/ V mmi
z I mm7

=- W-• X •

)
^RRIDOR in block OF FLATS

I ■INSULIGHT" Hollow Class 
^ i' Silvered, Polished Plate 2Block panel. 

Glass.
fN

@
\J

X

I Glass chalk board 
height,
“armourplate
window panel.

J Polished Plate Glass window.

Up to dado
I

M Glass lower
Designed by Edward Mills,

Consult the Technirai <1=1=,. .. „
-ePHones : Si, „e,e. «x,r

'a, London, S.W.l

PILKINGTON
ST. HELENS brothers limited

LANCS.‘^OURPUTE-pgrf.. VITROUTE"
or.

Brothtn tW. ‘■WSUUGHT-istb.BWbV.r.,;,
lirf.
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The first Elizabethan era seems to have been a period of 
glamour ami romance. However, the new Elizabethan 
kitchen has its advantages—not the least of which is hot 
water in instant and endless supply from an Ascot, which 
certainly makes the aftermath of hospitality less formidable 
than it was.

<_^HE Ascot 715 Balanced Flue Instantaneous Multi­

point is without doubt the world’s finest gas water heater. 

It is a product of that enterprise and 

technical skill that will keep Britain 

ahead in the reign of Elizabeth 11.

1 h
^ASCOJA

Ascot Gas Water Heaters Limited, 43 Park Street, London, W.L GRO 449}
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Mt may well he lon^ years before we can again (jffori 

to devote such leisure and energy as did our forefathers to things purely 

decorative. But ufc should be defeatist and unimaginative indeed if we 

concluded that because nearly everything we produce to-day must he 

severely practical, it must also be without taste or beauty . . . A nation 

whose level of good sense in art was once refected in the furniture of 

Chippendale and Hepplewhite, and in the domestic architecture of the 

eighteenth and early nineteenth centuries, cannot rest content with slavish 

imitations of foreign styles or with a simple faith in the virtue of stream^ 

lining.. .if we are destined to live in an austere age it is for us to establish 

that beauty is as essential to utility as it proverbially is to truth
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As this year^ 1953y progresses the thoughts of British people and oj many people abroad 
will turn increasingly to the Coronation that is to take place in London in June, It will be 
everyone’s prayer that it will inaugurate a longy a peaceful and a prosperous reign. The 
Editors of the REVIEW, in offering their loyal duty to their new Queen, consider that an 
architectural journal can most fittingly celebrate the occasion by devoting its first issue in 
Coronation year to looking forward to the progress in architecture it hopes to see as a 

consequence of the new reign.
A Coronation means a number of things architecturally: first of all street decoration, 
flags and bunting, the town en fete, and attention drawn thereby, it may be hoped, to 
the street as a thing in itself with its own rights and opportunities, not as a mere 
aperture between buildings. But street decorations are no more than a passing show. 
The architectural implications go deeper. As well as being an occasion for loyal 
celebrations of all kinds, the Coronation inaugurates a reign and thus a regime, and 
presents an opportunity of taking stock of many things that, under a changed regime, 
may themselves be expected to undergo changes.

There are certain categories of design where a change must automatically be made 
simply because the objects designed bear the sovereign’s head, the obvious examples 
being coins and postage stamps; there are other categories where changes will very 
likely be made, if not on the occasion of the Coronation, then as opportunity arises, 
because of the different tastes of a younger generation of royalty, whose choice naturally 

towards the products of their own age. Examples are the new royal trains, yachts 
and aircraft. By far the largest category, however, in architecture and the other applied 
arts, consists of those products which there is no compulsion to change unless it is 
realized how badly an improvement in design is needed. Many objects answer to this 
description, and the present issue of the REVIEW is in part a plea for celebrating the 

reign by a great national effort to improve the design of everytliing which, directly 
or indirectly, is the responsibility of the Crown. Some things need attention more 
urgently than others; hence the present necessity of taking stock.

The relationship between architecture and the Crown has, as Lionel Brett makes clear 
in his article, evolved gradually since the days when its architectural interest and 
responsibilities were confined to the royal residences and estates. A Government 
Department that practises architecture in the name of the Crown is a comparatively 

thing. Previously patronage was more personal. Direct dealings with architects by

veers

new

new



FOREWORD

royalty reached a climax in the reign of the Georges. They have inevitably declined 
since then owing to the less personal part played by the Crown in day-to-day affairs of 
Government. Direct patronage has been replaced by a variety of indirect responsibilities, 
which Ministers shoulder on behalf of the Crown.

The principal Minister concerned is of course the Minister of Works, the variety of 
whose activities is immense. It is easy to forget that he is a direct descendant of the 
King’s Surveyor General—and thus of Sir Christopher Wren and other famous public 
servants—and to identify the Ministry’s activities simply with the Government rather 
than with the crown. We are constantly reminded that the postal services are a Royal 
enterprise by the sight of the Sovereign’s head on the stamps and the monogram on 
the pillar-boxes, but when we enter a post-office, just as much as when we buy stamps, 
we are using designs—in the shape of architecture and furniture—done in the name of 
the Crown. The same applies to many other offices to which the public has access. 
Moreover a large proportion of the public itself works for the Government (that is, for 
the Crown) in the Civil Service and elsewhere, and spends much of its life surrounded 
by furniture, decorations and equipment designed in the name of the Crown.

Is not the Coronation an appropriate moment to ask ourselves whether these are the 
best our time can produce, and can we not suitably honour the Crown on this occasion 
by making the Coronation celebrations the first step towards bringing design in all 
these categories up to the highest standards? It would be easy, in criticizing design 
standards in official places, to illustrate the worst post offices and employment ex­
changes, with their all too common makeshift appearance, with their dreary air of 
squalor, their ink-bespattered counters and badly lettered notices peeling off the walls. 
We know that such places exist. But no one is proud of them and everyone is anxious 
to see them improved. Criticism is more usefully applied to designs that are supposed 
to be improved already; to those with which the officials seem to be satisfied, and to 
accept as a desirable standard. In Mr. Misha Black’s article on the way the Crown 
furnishes, comparison is therefore made between good commercial designs, produced in 
Britain and abroad, and the designs which the Ministry of Works has lately evolved 
according to its own ideas of what is proper for the use of Government officials and of 
the public when it has dealings with them. If the comparisons are found somewhat 
depressing, that is all the more reason for the effort, recommended in these pages, that 
we should celebrate the Coronation architecturally with some achievement of a more 
permanent kind than street decoration.

The Crown builds and the Crown furnishes, and it also does a number of other things 
that involve design and therefore come within the scope of this issue. Coins and postage 
stamps have already been referred to. It would take too much space to retail the whole 
story of the changes these have undergone during recent reigns, an unhappy story of 
progressive deterioration as methods of photo-engraving have enabled more realistic 
effects to be obtained on stamps, and as sculptural whimsicalities on coins have super­
seded the true die-stamping conventions. But a summary of the story, illustrated by a 
few telling comparisons, is given in the article by Mr. Charles Hasler, who has chosen 
a rather different but related subject for exhaustive analysis. He traces in some detail 
the changes of design that have taken place during a couple of hundred years in the 
one printed symbol most relevant to the Coronation: the Royal Coat of Arms, using 
its chronological development to illustrate, once again, the fact that a search for tech­
nical perfection does not necessarily lead to artistic improvement.

Coats of Arms are also employed as a three-dimensional device on buildings, and 
these and similar forms of heraldic architectural decoration are also included in Mr. 
Hasler’s review, supported by exemplary and cautionary illustrations. In spite of the 
somewhat discouraging picture he presents, it is nevertheless in heraldry and other forms 
of ancient ceremonial ornament that the British tradition of robust colourful decoration 
is to be found best preserved. In the section ‘Coronations Celebrated’ a reminder is given 
of the richness and variety of the traditional styles of ornament still, if not in daily use, 
available for adorning those occasions when Britain sets out to establish continuity with 
her past.

4
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The forms of these ornaments belong, we must not forget, to the past, although they 
have, on occasions like the Coronation, legitimate uses today. The problem posed by 
this issue is how can we evolve in our own time a functional and decorative design 
idiom that we can regard with pride as the contemporary equivalent of the antique idiom 
we enjoy reviving on ceremonial occasions. The Englishman is notoriously attached to 
his traditions, but too often that is taken to mean that his preferences are firmly em­
bedded in some period of the past. What he values, in fact, is the sense of continuity 
that tradition inspires, which is a very different thing from the uniformity of style that 
is often wished upon him, especially by those with official authority, in the name of 
tradition.

Our traditional ceremonies and their costumes and embellishments, however antique 
they may seem, are not in fact fixed; they have been evolved by a continuous process 
of accretion and adaptation which never stops. It cannot afford to stop, or their sig­
nificance and vitality would stop too. The treasure-chest of motives, ideas and symbols 
which these traditions represent needs constant replenishment. Are we building up a 
new fund of tradition for our own posterity, in its turn, to enjoy and to draw upon 
when the occasion demands? Cabinet Ministers occupy rooms, as Mr. Misha Black 
shows, that they have inherited, though not quite unchanged, from a couple of hundred 
years ago. If that process is to continue, what pleasure will they be able to take in 2153 
in the contributions to this continuing tradition that we are storing up for them today?

We are not unconscious of our shortcomings or lacking in attempts to remedy them, 
but our efforts do not bear fruit in the right places. This issue frankly criticizes the low 
level of much design that is perpetrated in the name of the Crown, but it must not be 
inferred that attempts to improve design are not being made, equally in the name of 
the Crown. Indeed the last ten years have seen a concentration of official efforts to 
improve design on a scale not seen in this country since Prince Albert, consort of 
another young Queen, interested himself personally in the subject just over a hundred 
years ago. Since the war we have seen the setting up of the Council of Industrial Design, 
the inauguration of a new honour, Royal Designer for Industry, awarded to outstanding 
designers, and the complete reorganization, with the object of training designers in the 
needs of modern industry, of the Royal College of Art; but a few years older is the 
Royal Fine Art Commission, whose purpose is to keep watch from a high level on 
the standard of design achieved in public places.

All, by and large, have the same objective, and it is significant that the last three 
bear the prefix Royal, substantiating the thesis with which these paragraphs began that 
for all the intervention of cumbersome bureaucratic machinery, the fountainhead of 
official design remains the Crown itself. They also prove the Crown’s interest in pro­
moting good design, an interest which, in spite of the failures and disappointments 
recorded here, is not absent from official circles. It is not, in fact, the will that is lacking 
but the way: the means of canalizing into the channels that need it most, the refreshing 
flow of skill and enthusiasm that contemporary designers undoubtedly possess. This is 
the process which the new era that will begin with the Coronation of Elizabeth II could 
most appropriately inaugurate.

The Editors
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LIONEL BRETT

*For Masters John of Gloucester and Alexander the carpenter. Because the Khig has

suffered much damage through causing his works to be carried on by Sherriffs and other

officers^ the King provides that Mr. John, the King^s Mason, and Mr. Alexander, the King''s 

Carpenter, shall cause these works to be done for the future by task or othenvise and

shall see to them and dispose of them personally to the better commodity of the King.'

Close Roll, November 29, 1256 (Henry III).

15 D
51 D

To use, for one moment, managerial jargon: a chief 
executive, when dealing with technical matters, will 
always prefer to talk to a technical officer in person, 
and not via an administrative officer. He will get 
(juicker and better results that way, and in the case 
of building (as the London County Council has quite 
lately established) he has some chance of getting 
architecture. That is the twentieth-century analogy.

A nineteenth-century version would be that a 
country landowner, who has hitherto given orders on 
estate maintenance to his butler and had them mis­
understood, appoints an estate carpenter whom'he 
sees personally.

This was the origin of the Office of Works*, and 
this the role of the official who became known as the 
King’s Surveyor. He was a royal nominee, responsible 
to the largest landowner in the country for the main­
tenance and improvement of Crown property. It was 
a pleasant, reasonably well-paid Court appointment, 
though the inability of English Kings to emulate the 
vast building projects of continental monarchies 
continually restricted its scope.

For centuries there seems to have been no formal 
change in the status of the office. Minor staff re­
organizations took place when a new broom tackled 
the royal household, or when a new dynasty ascended 
the throne—there are records of changes in the early 
years of Henry VIII, of Charles II and of George 1.

♦ The historical facts in this article are based on research by 
Dr. S. Lang, whose help the author gratefully acknowledges.

At intervals famous names appear in the records, 
Yevele and Wynford, Hugh Herland, Vertue ancl 
Redman, and then after a long gap, Jones, Webb and 
Wren. But the duties of the office remained un­
changed, and were confined to royal foundations, 
royal palaces and royal parks. Only comparativ'cly 
rarely did
opportunity and produce King’s College Chapel, the 
roof of Westminster Hall, the Banqueting House, 
the east front of Hampton Court.

With the eighteenth century the increasing responsi­
bilities of the Office led to the custom of attaching 
distinguished architects to it in an advisory capacity. 
Thus Robert Adam and Chambers were attached in 
1762, James Adam in 1769, and Robert Taylor and 
James Paine in the seventies. The Surveyors-Gcneral,‘ 
or rather the Comptroller during most of the eighteenth 
century, retained prime responsibility, and not very 
much seems to have been transacted at the meetings 
attended by these notable consultants. In the economy 
drive necessitated by the American War, Burke 
abolished these pleasant posts and restored sole 
authority to Sir Wm. Chambers. It was not till the 
peace of 1815 that the Prince Regent’s passion for 
building induced the government to attach Smirke, 
Soane and Nash to the Office of Works.

A distinction begins to emerge in the eighteenth

great genius coincide with a fine

1 After Wren these were Vanbrugh 1719, Ripley 1726, Fliteroft 
1758 (Comptrollers), VVorsIey 1760, Keene 1779, Chambers 1782 
(Surveyors, though Chambers became Comptroller in 1769) and 
Wyatt 1796 (‘Comptroller or Surveyor’).

7
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])reclecessors, and died in 1871 a disappointed man. 
Thereafter the vast architectural responsibilities of 
the Board were undertaken by officials who were not 
necessarily referred to as architects at all. For this 
reason (and others which we will come to) the depart­
ment ceased to attract the creative spirits of the 
profession. Nor can it be said that in the process of 
becoming a Ministry and assuming control of the 
whole building resources of the nation, MOW has 
yet significantly improved its artistic position, which 
remains about half way down the column of 
architectural advance. Some would reply that that 
is about the correct position for a government depart­
ment.

We have in this story, strikingly, a microcosm of the 
post-industrial architectural problem. This problem 
is, briefly, liow to retain quality and humane values 
in face of the increasing size and complexity of 
building programmes, and how to bring together the 
artist and the administrator. It was no problem to 
the Surveyor-General and his small stalf, whose main 
worries were the whims of Kings, the touchiness of 
distinguished ai’chitects and an occasional economy 
drive. As with all Court appointments, the royal 
favour blew hot and cold, and persons as well 
established therein as Wren, Chambers, Wyatt and 
Nash could never be sure where they stood. But the 
Office survived, hardly altered since the middle ages, 
until in the symbolic year 1832 correct taste lost 
control and the Office lost its identity.

From that moment everything worked against the 
production of good architecture. There was too much 
work, so that well before the end of the century the 
})ersonal touch of the Principal Architect and Surveyor 
had ceased to be felt. ‘The Piincipal Architect and 
Surveyor is not to be burdened with the task of 
designing buildings himself nor with the execution 
of them unless the Board specially request it.’» This 
need not have mattered in a period which possessed 
either an established style or a technique for quantity 
production. The explosive expansion of the manu­
facturing towns, for instance, meant (among many 
other things) new Post Offices. The eighteenth century 
would have multiplied these with as little fuss as 
Wesleyan chapels; the twentieth could have turned 
them out as rapidly as Hertfordshire schools. But the 
Victorians had no grooves to run in.

This w'as made worse by the advent of Philistinism, 
the appearance of the I-know-w'hat-I-like self-made 
man. How familiar to the contemporary architect 
are the famous scenes between Lord Palmerston and 
Sir Gilbert Scott.

century between the personal Civil last expenditure 
of the Sovereign and the provision of public buildings 
for the Crown. Somerset House, the first great project 
in the second category, was succeeded by new schemes 
for the Houses of Parliament, the Bank of England, 
the British Museum, the National Gallery and many 
more as the Victorian empire accumulated. The royal 
building team, in fact, became a major spending 
department, with a consequent need for closer parlia­
mentary control. Various experiments were tried. The 
1815 reorganization tightened Treasury control of 
expenditure; in 1832 the Office of Works was combined 
with that of Woods and I’orests under the direction 
(for the first time) of a non-technical chief; in 1851 
this anomalous arrangement was terminated, and the 
modern Board of Works set up (which survived till 
World War II) with its political head and full depart­
mental hierarchy. Four years later the load on the 
new department, which in Nash’s day had included all 
‘Metropolitan Improvements,’ was to some extent 
lightened by the formation of the Metropolitan Board 
of Works. But it still administered an enormous 
building programme,® in which its original care of 
royal palaces and parks and ancient monuments was, 
as the century progressed, to become a comparatively 
insignificant item.

In the case of the more spectacular government 
projects the Victorian First Commissioner, instead of 
attaching distinguished architects to the Board, made 
increasing use of limited competitions, but in a dis­
concertingly erratic way. Thus the Houses of Parlia­
ment were first of all to be designed by Smirke, were 
then put up for competition, were after all given to 
Pennethorne,
taken away from him and given to Barry. The results 
of competitions for the Foreign Office and War Office 
were also set aside, and a select committee set uj) to 
recommend an architect from among the more 
successful competitors. The Law Courts were finally 
awarded to Street, who had not at all distinguished 
himself in the competition. All these were symptoms 
of parliamentary control.

Meanwhile the position of the official architect in 
the department deteriorated. Nash’s pupil Penne­
thorne, the last in the succession of notable state 
architects since Inigo Jones, whose best monument 
is perhaps the romantic layout of Battersea Park, 
never enjoyed the authority or the freedom of his *

* In addition to the Ministry’s work on the maintenance of 
royal residences, the acoomme^ation of Pritish embassies and 
consulates abroad and the conservation of ancient monuments, 
Post Offices, and Telephone Kxehanges, it has a wide range of 
other responsibilities which the following list of recent buildings 
or groups of buildings, selected at random, illustrates: Dukeof York 
School, Dover, Islington Model Prison, Edinburgh Court of Law, 
Southampton Customs House, National Physical Laboratory, 
Osborne Royal Naval College, Sheffield County Court, Kingsway 
Public Trustees Office, Peterl>orough Flax Factory, Swansea 
Grain Stores, Selby Flax Mill, Hove Housing Scheme, Middleton 
Sanatorium, Record Office, London University, Patent Office, 
Probate Court, Revenue Riiildings, Employment Exchanges, 
Munition services. Working Class Housing, Savings Bank, Art and 
Science buildings, Health Insurance buildings, Government 
buildings, Whitehall, New War Office, New Admiralty, GPO, 
Eskdalcmuir Magnetic Observatory, Edinburgh Royal Botanic 
Garden, Board of Agriculture Offices, Land Registry Extension, 
Addlestone Research Institute, Ministry of Pensions, Prisons, 
Brompton Cemetery.

non-competitor, and were finally

‘Lord Palmerston sent for me, and told me in a 
jaunty way that he could have nothing to do with this 
Gothic style, and that though he did not want to 
disturb my appointment, he must insist on my making 
a design in the Italian style, which he felt sure I could 
do quite as well as the other. Tliat he heard I was so 
tremendously successful in the Gothic style, that if 
he let me alone I should Gothicize the whole country.

This Gothic architecture admitsetc., etc., etc 
tlie sun from its very rising till its setting, so that 
[his] friend the Speaker, who necessarily goes to bed

s P.R.O. Works 22 8/7.
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late, and lias no shutters to his windows, can get no 
sleep for it.’

‘He told me that he did not wish to disturb my 
position, but that he would have nothing to do with 
Gothic; and as to the style of my recent design, it 
was “neither one thing nor t’other—a regular mongrel 
affair”—and he would have nothing to do with it 
either: that he must insist on my making a design in 
the ordinary Italian, and that, though he had no wish 
to displace me, he nevertheless, if I refused, must 
cancel my appointment.’

One can sympathize with Scott, ‘thunderstruck and 
in sore perplexity,’ for he had in truth bumped up 
against a sort of Sound Barrier, which few have 
since been able to cross: the know-all insensitiveness 
of a new middle class.

As we now recognize, the trouble lay not only in 
Palmerston’s bad temper but in Scott’s artistic 
arrogance. By inflating the super-ego of the artist the 
Romantic movement created a vicious circle. The 
loftier the sentiments of arcliitects, the more irritable 
became their clients; and the more tiresome his client, 
the more self-righteous became the architect. This 
discord was very soon reflected in a breach within the 
arcliitectural profession itself, l>etween the hacks 
and the aesthetes, whom we shall find sniping at each 
other through most of the proceedings of the first 
century of the RIBA. The Office of Works, with its 
increasing routine commitments and its liability to 
petty interference, was early recognized as no place 
for aesthetes, and it became the accepted system that 
its staff architects tackled the dull work, while the 
rcsthetes, unpredictable and quarrelsome, were 
brought in for the more spectacular jobs, generally 
by means of a limited competition.

The results of this snobbery were inevitably a 
decline in the prestige of the Office of Works, which
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The Ministry of Pensions building at Acton (Sir James Grey 
West, 1922), 1, was the first great gcivcmnient office block 
since Somerset House to be designed inside the Office of 
Works. It remains the best, and makes one wonder why the 
Ministry has on the whole been so unlucky in ite choice of 
distinguished private architects for its major government 
buildings. World-War-One austerity may have been partly 
responsible for the massive simplicity of this great block, 
with its rough Celtic wall surfaces, so unlike London and 
yet so essential to the character of the building. Nothing 
quite like this had l)een seen since the Georgian warehouses.

2

Tlicsc two buUdiijgs, Government OfTiees, Whitehall, by 
Vincent Harris, 1932 (design for Colonial OHice, by 
Hornet, Tail & I*artners, 1019), 2 and 3, are much more the 
sortof thing we have come to expect for government oflices— 
both clearly intimidated by their surroundings. The first 
was the result of a comi>otition, the second of a direct 
appointment, and the most interesting thing about them is 
their similarity' of style, considering that one was designed 
before 1914 and the other after 1943. Tlicy arc both con­
ceived in the Victorian tradition that what matters about 
government oilices, as about banks, is that they shoidd look 
unbreakable. It can roughly be said that this country will 
not have regained its architectural balance until it has the 
courage to use its contemporary' an-hitecture on the North 
Bank.

0
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by the turn of the century had sunk so low that the 
HIHA President, Leonard Stokes, did not hesitate 
to devote the bulk of his presidential address of 1011 
to an attack on ofTicial architecture.^ This was followed 
by an editorial in The Architects' and Builders' Journal.^

‘The only expedient that would render the Office of 
IV’orks a safe authority for such a task is a change 
which many persons have been clamouring for years; 
namely, the permanent apj)ointment of a First 
Commissioner of Works selected for architectural 
knowledge and genius, and holding his position 
independently of changes of Government. . . . Unless 
that course is taken, the Office of Works, as far as 
architecture is concerned, were much better abolished.’ 
This must have been the first expression of the 
twentieth century’s characteristic hankering for a 
Ministry of the Fine Arts or a Dictator of Taste— 
symptom, if there ever was one, of cultural dis­
integration. In putting forward this anachronistic 
and inappropriate solution, the Journal docs not 
seem to have been aware that it was advocating a 
return to the Georgian and pre-Georgian set-up.

The division of the Art world into an impossible 
avant-garde and a stodgy main body took place during 
a period in which the monarchy achieved enormous 
success in cultivating the tastes and regaining the 
aflection of the man in the street, 'fhus whereas the 
Prince Kegent had taken the lead in every artistic 
folly, the Prince Consort judged art in terms of its 
utility, and Kdward VII had no use for it at all. This 
helped to confirm the Office of Works in its attach­
ment to safe mediocrity, so that by the nineteen- 
thirties it had become inconceivable that buildings 
or rooms to be used by royalty, or Hritish official 
buildings abroad, should have the slightest aesthetic 
value. The ‘King’s House’ presented to George V 
on his jubilee by the Royal Warrant Holders is as 
good an example as any of what was thought suitable.

But we do not have to end on this depressing note. 
Since the thirties the whole background has changed. 
For one thing, the architect (under the impetus of a 
quite different social philosophy) has descended from 
his ivory tower, and done work in such fields as 
prefabrication and housing which have quite changed 
the popular picture of him. Much of this woik has 
been done under the nose, if not in the office, of 
MOW, which has itself developed from a stuffy back­
water into the central executive of the building 
industry. Moreover the difficulties of private practice, 
sometimes combined with a stern sense of public 
duty, have sent into the better-run official depart­
ments architects of a calibre not seen there for at 
least a hundred years. And not least, the Queen 
Mother has set an example of enlightened patronage 
for which contemporary artists and designers will be 
for ever grateful.

Charitably, therefore, taking such buildings as the 
Rio Embassy and the Board of Trade as hangovers 
from an earlier period, architects patiently await 
from a rejuvenatctl Ministry of Works solid proof that 
it is as wide awake to its creative opjiortunities as 
they have found it unsleeping in the exercise of its 
restrictive powers.

* Printed in Architects' and Builders' Journal 1911, p. 519,
® Ibid. p. 505.
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The Ministry of Workn <In1 not, of course, dcsijjii these now noU>rlous 
ollicc buiklings, 1 and 5, but they were erected under its auspices and 
could, therefore, presumably have l>een brought under its cesthctic 
control. Tiieri‘ is nothing new to be said about tlieni. They exist.

6

Tlie G1*0 eanie<l high iiiarks among the amenity interests in the 
twenties and thirties for the amount of jtiihlie money it was ready to 
<!ev<ilc to Iluriiionizing. S<)me Cileorgian towns wen.* undoubtedly worth 
it, tlioiigh not this particular street in Falnumth, wltose Post Oilice 
(1937), 6, for all its lamlahlc granite and stucco, is quite out tif scale. 
Iiii'ideiitaily, huge sums wouhl have been savc<l, without any dis- 
Imnnony. if the tiPO had chosen (Jeorge 111 or IV as model period 
instead of Qiieen .\nnc. On Edwardian Ascot (1949). 7, there is, ]>erhaps, 
m> need for detailed comment. The 01Vi<*e of Works has had a century in 
which to <lo some research on the Perfect I’ost Oilice. Instead it seems to 
have gone on the principle of No Two Alike. Compare the }>ost-war 
rcconl of the .Ministry of Education, which de.sor\'es a bouquet from 
every taxpayer for its tireless efforts to give him value for his money.

7
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The familiar Kensington Gardens Tea House (Sir James (irey West. 
19(J4). 9. is typical twentieth century Koval Parks architecture. Tlic 
obvioris allusions to Sir Christopher Wren may have iM’cn in deference 
t<) Kensington Palace; if so they are another case of deference {)ver- 
done. It is fair to add that the Ministry woulri md do this now, 
after 1951.

The Isinhassy at Klo do Janeini (Hohert K. Prentice, 19.>0), 8, is an 
outstanding post-war example of the Kritish refusal to compete. Xo one 
\void<l want ti> see a Kritish <lah at brinc-solcih and azulejon. hut we have, 
of course, other export lines in andiitectun* than the Herbert Haker. We 
are here in the realm of psychology rather than design, and it is probably 
tnie that this vision of lOngland appeals to a certain ty|>eof Kra^.ilian.

12

The telephone exchange at Great ^'annouth (1988). 10. is not at all a 
bad bit of Georgian, though it «oiild have heen better with less |>linth 
anil no rnricliinent above the entrance pediment. Kiit ho>v much more 
ifiteresling to have <-nrri<-d tlirongh in eontemjK;rary terms the )>roader 
fenestration of the sawn-off ^■iclorian buihling ahmgside. Put one feels 
almost a nostalgia for it after the post-uar (19.j0) ccpiivaicnl at Kroad- 
stairs. 11. peihaps the most illilcrate government building since the war.

'I'he King's House, 12. presented to George V on Ids ,Jut)iIec by tlie 
Hoyal Warnmt Holders, is a fair exani[)le <if the real terror of eomiuit- 
inent in any direction which froze the designer of unytliing to do with 
Koyalty between the wars. One remembers the tactful captions: 
■Hritisli dignity expressed in modern craftsmanship; a free interpretati4JtJ 
of the Georgian tradition, eonibiiniig modern labour-sa\'ing devices 
with the elegance of an earlier age,’ etc., etc.

13 14

In its eclectic way, 3IOW inevitably puts up. uniong other 
things, some very decent contemporary buildings. The 
Abattoir at Guildford (Chief Architect's Division, MOW. 
19,52). 1,3. and the High Speed Lalxiratories at Kedfonl 
(same, 19.50). 14. ap|>ear to be straightforward solutions of 
practical j)roblcnis ami could l>e welcomed with real en­
thusiasm if one could be sure they represented lirm leader- 
sliip in a consistent <lireetion.

11





In 1947 the Treasury published a report Working Conditions 

in the Civil Service. Two years later the demonstration offices 

at Ebury Bridge House showed how the report was being 

implemented. Post-war rehabilitation of Government premises is 

now sufficiently advanced to allow an assessment of the 

achievements of the Chief Architects and Supplies Divisions of 

the Ministry of Works,

M§SHA BLAGK

Ia

number of completely different jobs as to make 
particularly difficult any unified aesthetic control.

Anyone who has tried to control the appearance of 
even the single office building of a large commercial 
undertaking appreciates the difficulty of achieving 
and maintaining quite modest standards of good 
design and orderliness, and even architects’ and 
designers’ own offices are not beyond reproach. But 
the Ministry has, in addition, the special problems of 
an over-zealous public eager to criticize anything 
which to them smacks of extravagance, an almost 
equally vigilant civil service ready to object to any 
sign of expenditure on seeming non-essentials, and 
the need to combat jealousy by that rigid adherence 
to standards which has fathered all the jokes about 
civil servants’ carpets. Towering over these problems 
is the monumental legacy of war; the antiquated,

The magnitude of the problem inhibits criticism. 
The Ministry of Works is responsible for all civil 
Government buildings in Great Britain and abroad 
(excluding only Police and some Ministry of Civil 
Aviation and Post Office projects) in addition to sub­
stantial works for the Services. Its duties range from 
designing vaccine laboratories at Eskgrove to the fur­
nishing of Whitehall Gardens, from adapting the Manor 
Hotel at Harrogate for the Air Ministry to building the 
new’ Colonial Office. Abroad its activities during the 
current financial year embrace thirty-one countries 
and range from Baghdad to Monrovia, from Paris to 
Singapore, with Tokyo, Vienna and Washington added 
for good measure.

In the financial year 1952-8 the Ministry has planned 
to spend £28,885,000 on public buildings in Great 
Britain and £1,952,000 overseas: its over-all estimates 
total £67,178,062 and even if, for the purpose of this 
review, we exclude the Royal Palaces, Royal Parks and 
ancient monuments, the magnitude of the project is 
only equalled by its fragmentation into so large a

There is a continuity (which has always meant much to the 
British) actually visible in 10, Downing Street, which links the 
]>resent oflice of Prime Minister with Walpole and the eighteenth 
century in a most authentic way. But authenticity is a perishable 
article, which must be safeguarded by sensitive and anectionate 
rcmotlelling. The introduction of even one thoughtless piece of 
routine like the alabaster bowls that now light the Cabinet Room, 
1, can destroy the work of centuries, while electric light imagina­
tively used could have enhanced it. For purposes of comparison 
with this example of British traditionalism, here are the plain 
wooden walls, conscientiously if non-committally modern, of the 
Council Room at .Stockholm, 2, the W^ashington Cabinet Room, 3, 
with swathed and bcflngged windows and somewhat nondescript 
furnishing and the Ministerial Council Chamber at Rome, 4. 
impressively monumental on a scale with w’hich even a filnj- 
politician would be satisfied.

5, the Dolphin Suite made by William Collins and presented 
by Mrs. .John Fish to the Admiralty in 1813 and still in the First 
Lord’s reception room. Would tJje Ministry of Works to-day accept 
a gift of furniture that was equally contemporary and equally a 
departure from orthodox models?
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servants drawn from various Government Depart­
ments, including the Treasury and Ministry of Works, 
and its report, wliich was completed in September, 
1944, and finally published in 1947, states in its fore­
word that ‘ in all futxire planning the recommendations 
of the Report should be taken into full account.’ This 
report, Working Conditions in the Civil Service^ is an 
excellent document, and its recommendations would, 
in general, satisfy the most enlightened architect, office 
planner or employer; certain aspects of it have been 
amplified by Post-war Building Studies and one may 
presume that it is on the basis of this report that the 
Ministry of Works now operates.

Its recommendations range from the general of the 
natural lighting of office buildings, the levels of 
artificial illumination, and space allocation in offices, 
to the particular of the correct clearance for thighs 
under tables and whether a middle drawer tends to 
make clothes shiny. The report shows a clear under­
standing of the importance of good working con­
ditions in its effect on the psychology of the employees; 
‘in terms of hard cash, it pays an employer to provide 
good office working conditions . . . up-to-date equip-

THE CROWN FURNISHES

blitzed and temporary offices and the products of 
minimum war-time standards for furniture, equipment 
and decoration.

But if the war created special problems, it also 
provided exceptional opportunities. The intolerable 
working conditions which civil servants, in common 
with most other people, were then content to accept 
cannot continue into a less warlike period. A large 
programme of Government building is under way, 
staff is gradually being moved from temporary to 
permanent accommodation, and the furniture and 
equipment allowed to fall into disrepair has to be 
replaced at a faster rate than would have been the 
case if normal maintenance and replacement had been 
possible during the war.

The Treasury was conscious of the coming problems 
during the war itself, and in 1943 established a Study 
Group to consider ‘how the efficiency of the Civil 
Service might be increased by bringing its standards 
of physical working conditions into conformity with 
the best standards in commerce and industry.’ It is 
important to note that this study group was not a 
commission of outside experts, but consisted of civil

8, office of the President of the Board of Trade.0, office of the First Sea Lord.

The offices of the First Sea Lord, 6, and the 
F’oreign Secretary, 7, retain the solemn 
distinction of a Head Master’s study. 
There is nothing wrong with the tradition 
they represent as long as it is only modilied 
(and at the same time revitalized) by, 
for example, the personal fancies of a 
reigning ^Minister with a proper apjirccia- 
tion of what the room stands for. It is 
routine official contributions (like the 
light-fittings in the Foreign Secretary’s 
room, 7) that damage the tradition, while 
attempts to furnish modern rooms tradi­
tionally from scratch (as in 8, the office of 
the President of the Board of Trade in the 
new building in Whitehall Gardens) with 
standard antique furniture consorting in­
congruously with the characterless interior 
architecture kills it altogether.

7, office of the Foreign Secretary. 14



ment and accommodation have a potent psychological 
effect upon the efficiency of staff . . . ’ and so on.

Two years after the Working Conditions report was 
published, the first results were made public at 
demonstration offices in Ebiiry Bridge House, London. 
This exhibition was well presented, criticism was 
invited, and the whole project was an admirable 
example of democratic participation by the public 
in design problems which vitally affect them, either 
as taxpayers or as the people whose working environ­
ment was there under detailed review.

With minor modifications the Ebury Bridge 
furniture has now become standard, and is the basis 
on which the recently completed Whitehall Gardens 
offices have been decorated and furnished. It can, 
therefore, be considered as the best the Ministry can 
produce, although admittedly it is accommodated 
in a building which was outmoded in terms of office 
planning before the first stanchion was raised.

Compared with the general level of Government 
offices the improvements are impressive, 
traditional cream walls and olive drab dados are 
replaced by pinks, cool green and grey, carpets are
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quietly mottled, heavy cotton rep replaces leather 
cloth. The Ministry has tried its best to implement 
the 1947 Report and now sits back for a moment’s 
satisfaction in its achievement. An achievement it 
certainly is, if compared with previous Government 
practice or, for that matter, with many current 
commercial offices, but already the patina of institu­
tional drabness is growing round these rooms, 
insidiously as the ubiquitous green creepers cover the 
walls of Scandinavian showrooms.

Admittedly a great deal depends on the accommo­
dation officers who are responsible for running the 
buildings; much also depends on the occupants of the 
rooms; for however well designed the furniture and 
fittings, the overall effect is nullified if the walls 

dreary blank, if the atmosphere is untidy and 
the furniture is seemingly arranged with the intention 
of destroying any merits it may possess. The archi­
tecture of Whitehall Gardens—like that of most 
other Government offices—does not assist the achieve­
ment of a satisfactory working environment, but 
neither does the design of the individual pieces of 
furniture: they are practical, well intentioned, in-

as

arc a

The

9, American Secretary of State's office, \Vashtnglon.

American Governmental furnishing, 9,
suffers from the same assumption as much
of tlie Dritish, that the antique or its 

ven when it is not part of a 
complete traditional setting—is the right
imitation

way of supporting the dignity of a great 
power. The Swedes arc less concerned to 
announce their antiquity; here indeed they 
{ihandun all attempt at ceremonial 
formality by installing such things as 
frilly curtain pelmets in a Cabinet
Minister’s room, 10.

The office of Stockholm’s Town Planning
directDirector, 11, does not provide 

comparison with the British and American
examples, but it indicates that a proper 
regard for the function of an office can 
result in a dignified and at the same time 
workmanlike interior.

n, office of Stockholm's Torvn Planning Director.
15



'I’hc result was a severely critical report by Gordon 
Itusscll, uplifted noses at the Ministry and the design 
of all furniture and equipment remains the responsi­
bility of technical officers and their draughtsmen.

The Ministry appears to be generally satisfied with 
its present standard of achievement and sceptical that 
anyone outside its organization could appreciate the 
problems of standardization, hard wear, grading, 
maintenance and economy.

Progress will remain slow and unspectacular and 
design will remain poor so long as the Ministry is 
content to continue without a first-class designer 
at the head of the production section of the Supplies 
Division, who is able, by infusing a really progressive 
character into the work, to attract to it junior 
designers with an equally enterprising attitude to 
their job. The now considerable experience of the COID 
should immediately be brought into Ministry of Works 
deliberations, and a fractional percentage of their vast 
expenditure allocated to experimental work by the 
best furniture and equipment designers in the 
country. Plans should be made for the systematic and 
sustained training of accommodation officers on the
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offensive and dreary.
During the financial year 11)52-53, the Ministry of 

Works will spend some £2,725,000 on new furniture 
and equipment for Public Buildings in Great Britain 
alone, and a further £500,000 on the repair and 
maintenance of furniture and equipment. Expenditure 
of this order apj)cars to allow for some experimental 
work to be undertaken by the Ministry in association 
with designers outside it, especially as most Divisions 
in the Ministry normally budget for professional fees 
for ‘ outside consultants. ’

Where,wemight rcasonablyenquire,does theCouncil 
of Industrial Design impinge on this problem? The 
answer is ‘not at all.’ All furniture and equipment is 
either bought from stock or, especially in the case of 
furniture, designed within the Department. Occasion­
ally, furnishing firms are invited to submit free 
schemes, but no designers are being commissioned. 
The Jlinistry of Works has never approached the 
Council of Industrial Design on its own initiative. 
Nevertheless, a Joint Advisory Committee to advise 
on furniture was established in 1947 with Gordon 
Bussell representing the Council of Industrial Design.

13. reception room of the h ,S. Secretary of Stale.

In the new Government offices at 
Whitclmll Gardens, 12, the checkered 
counter serves as introduction to the 
reception room on the first flwjr, reached 
from this first reception hall by escalators. 
They may be compared with the lobby to 
the Secretary of State’s office in Washing­
ton, 18, and tlie Prime Minister’s IVaiting 
Room in Stockholm, 14. Neither of the 
last two have great distinction, but the 
Swedish furniture and fittings have a 
coherence and quality lacking in the 
American in^l<^ and not even attempted 
in the British.

\me Mimster s waiting room in Stockholm.14, 16



lines of the COID Courses for Furniture Salesmen.
If this seems harsh criticism, an examination of the 

furniture donated by the British Government through 
tlie Ministry of Works to the United Nations building 
in New York, and for which the Ministry presumably 
produced of its best, will show that jesthetic apprecia­
tion is not added to the admirable administrative 
qualities of the Supplies Division.

While its contemporary furniture remains so un­
distinguished, it is not surprising that the Ministry 
continues to interest itself so actively in the purchase 
of antiques and the manufacturing of pseudo-antiques. 
The ^linister’s room at Whitehall Gardens is resplen­
dent with eighteenth-century furniture disturbed only 
by a gold mottled ‘Angle-poise’ lamp. It is general 
practice so to furnish Ministers’ offices, although any 
Minister’s special preference would be respected— 
why, therefore, should not the Minister of Works 
himself give the lead?

Similarly, when additions or replacements are 
required for the traditional rooms in Downing Street, 
the Admiralty and elsewhere where the eighteenth- 
century pattern still remains, more antiques are
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bought or copies made, but even here a lack of 
sensitivity is painfully apparent, and the great rooms 
that are the home of British statesmanship are, by 
and large, degenerating into disorderly antique de­
positories. No one would argue against retaining the 
ancient atmosphere of these rooms and buildings, or 
wish to transform them into well-mannered Scandi­
navian parlours, but antiques must be purchased 
with discrimination as well as money, and arranged 
with taste as well as with an eye to efficiency.

Overseas the situation is no dilferent. In embassies 
and consulates standard Ministry of Works designed 
furniture is provided for the less senior staff, while 
antiques or their copies are bought for the ambas­
sadors’offices and reception rooms. A degree of elegance 
remains, but nowhere yet can be seen any appreciation 
that there is a living British tradition. Where attempts 
at providing something more creative have been made, 
as in the case of the John Piper panels in the dining 
room at the Embassy at Rio de Janeiro, the total 
effect remains apologetic.

It has recently been announced that the Residency 
now being built at Colombo may be equipped with

13, the Colonial Office, Church House, iVestminster. 10, board room, Lever House, Arw' 1 ork.

The Board Room, designed by Raymond 
Loewy Associates for Lever House in New 
York, 16, and the Session room for Stock­
holm’s Town Planning Office, 17 (both 
representative of good current practice), 
might not provide the ideal setting for 
British Government deliberations, 15, but 
the solution in this case should be equally 
positive in character, not characterless 
official routine. Nondescript fabric with 
box pelmets is not the only way of curtain­
ing windows, and pendant mushrooms are 
not the only light fittings compatible with 
dignity.

This room at the Colonial Office at 
Church House, Westminster, is a typical 
example of Ministry of ^Vo^ks ‘high level’ 
furnishing. The general mediocrity is not 
made tolerable by some fine individual 
pieces.

17, Toivn Planning OJJice, Stockholm.17



in the current year it lias budgeted to spend £168,000 
on fees to outside consultants. It would be pleasant if 
one could be confident that the outside consultants are 
always those w'ho would strengthen the inside men of 
progressive outlook and help achieve a climate of 
progressive experiment that will attract the best 
young architects to the service of the Ministry.

The 1947 Treasury Report admirably states the 
need. ‘We suggest,* it says, ‘that human demands are 
based on human needs—amongst them the satis­
faction of desire for self-respect, self-expression and 
group activity in worthwhile work. We further 
suggest that what will be wanted will be a policy 
based on these needs and such a policy would best be 
carried out through inspiration and initiative from 
the top.’

The Civil Service, speaking from its highest level, 
has expressed that humane appreciation of a problem 
which we have grown to expect. The gulf between 
good intentions and the capacity to turn them 
into an acceptable visual form is no wider at 
the Ministry than elsewhere. Tentative approaches 
towards the gulf’s edge have already been made; 
resolute action could now bridge it. The British 
Government show'ed itself ready to sponsor the 
highest design standards at the Festival of Britain, 
admirable work was done on utility furniture by 
the Board of Trade during the war, the Government 
finances the Council of Industrial Design with the aim 
of improving design in industry; now it should 
consider taking its own prescription and take measures 
to ensure that the Ministry of Works shall, in future, 
lead the field instead of remaining content with its 
present far more modest achievements.

THE CROWN FURNISHES

contemporary furniture, but this is more a cause for 
alarm than rejoicing when it is known that the 
Ministry’s only link with the world outside the Civil 
Service is with the design departments of the long- 
established furnishing firms.

Under the present Minister of Works an apprecia­
tion at least of the importance of wall decoration has 
begun to grow, and pictures are being bought for use 
in Government buildings and embassies that include 
a percentage from contemporary British artists, but 
only the edges of the biscuit will be nibbled until a 
really first-class architect or designer is appointed 
at high level to control the Aesthetic aspect of all 
the work of the Supplies Division.

Where furniture impinges on building the Supplies 
Division works in close co-operation with the Chief 
Architect’s Division. To some extent, therefore, the 
criticisms of the Supplies Division apply also to that 
of the Chief Architect; there is the same tendency to 
play safe rather than to battle against internal 
opposition to anything which is different from accepted 
practice. There is also the difficulty of attracting staff 
of the right calibre into a department which has a 
reputation for competency rather than inspiration. But 
there are some signs of a change. The colour schemes 
for new offices, the decoration of small buildings such 
as the reception room at Faraday House, and the 
experimental work at Post Offices and Employment 
Exchanges all hint at internal convulsions which may 
eventually make us look forward with as much excite­
ment to a new Ministry of Works project as we already 
do to a new LCC building or Hertfordshire School.

The Architects’ Division does not, at least, suffer 
from the parochial isolation of the Supplies Division and

BRITISH MODERN

Tlie Admiralty Board Room, 18, has been beautifully restored temporary, but is marred by standard Supplies Division furniture 
after war-damage, and is a reminder of what official standards and the accommodation officer’s taste in floral decoration. We 
were like in the eighteenth century, must wait a little while to see with what result the Ministry’s

The visitors’ reception room at Faraday House, 19, is a brave Chief Architect applies contemporary design standsirds to more 
attempt by the Ministry of W'orks to achieve something con- important projects when his budget is less limited.

18
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ilO. ‘_M. 22. ihv EmlmHsij at liio dv Janciru.

A PAGE OF NEW EMBASSIES

It is (liflicuU at first glance to tell which Embassy is llritish, which
French and which Italian. The Embassy style is properly lavish
but o<ld!v international.

The Finnish Embassy in London a few years ago made a break
with ambassadorial tradition, smd in adapting a Victorian mansion
in Grosvenor Place as the new Irish Embassy Uaymond McfJrath
has tried to introduce a less ornate character, suited to a new
republic; note the architect-designed Donegal carpet. The news
that the new Hritish residences at Colonibo and Canberra mav
be provided with eontenijiorary furniture is. nevertheless, dis-
♦ luicting rather tlian Without assistance fromeiM-oiiraging.
t)Utsi<lc the jti'csent ranks id' Ministry of Works Sujjplies Division.
Ilie result can only be sehcines of decoration which will lack
tlie virtues cither of tlio antique or of the contemporary and 
bring us no nearer to an Embassy that really exj)resses the lii hift 
tradition of the country.

26

23, the Itesidence of the French Ambassador. Kensington Palace Gardens.
24, the Italian Enibassjf in Great Britain.
2.j, the Indonesian Fmbassif in London.
2<», the Ambassadors Private SIhiIi/. Irish Finbasst/. London.



MINISTRY OF WORKS

These ofliees are a substantial improve­
ment on pre-war Government practice. 
Consideration has been given to the 
technical problems of eHieient use, manu­
facture and maintenance, and the walls are 
painted in pink, cool green and grey in an 
attempt to disguise tlie \inhappy shajK* and 
architectural <letail of the r<M>ms them­
selves.

A .stride forward, but while the inten­
tions are admirable, the research patient, 
and construction stimly, not a single 
piece of furniture is above the common- 
])lacc in design.

The Supplies Division of the Ministry 
of >Vorks which produeetl the furniture 
is headed by expert administrative and 
contracts personnel who do not add 
scsthetie judgment to their other exeellent 
qualities. The more the ]>ity therefore 
that they refuse to co-operate with the 
Council of Industrial Design or seek other 
advic*c from outside their organization. 
The Ministry should divide design from 
administration, recruit designers of the 
highest calibre and give them the ]>owcr 
necessary to ensure that the visual 
quality of all (>overnincnt furnishing will 
equal Its present technical cHlciency.

OOMMEROIAL PRAGTIGE

The furniture at Lever House. New York. 
32, ami the Swedish insurance building, 33, 
is not markedly more expensive or con­
tentious than that which the Ministry 
of Works provides, but it avoids the 
institutional (|uality which characterizes 
even the best Ministry of AVorks furniture.

The other three photographs show the 
contemporary commercial treatment of 
openlv planmnl (as distinct from in­
dividual) ofliees, 34, is in Lever House, 35. 
part of the Time-Life ofliees in New York 
and, 83, a Hritish example at the Austin 
Motor Company. In all these examples 
reasonably acceptable steel furniture is 
used allowing for the application of colour 
to the furniture itself which is ilenied by 
the Ministry of IVorks standard oak for 
general oHi<‘cs.
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MINISTRY OF WORKS

SUPPLIES DIVISION

37-KK ten typical j)icces of furnitui'c 
designed by the Ministry of ^\■o^ks, all 
in current use. Some go to offices, some to 
embassies, others are prcnluced for hostels 
ami stair quarters. These are the l>est 
examples chosen from those selected by 
senior oHieers of Supplies Division wfiose 
wislies have been respected by the 
omission of less creditable pieces. Some 
of the furniture is adetpiate, none excellent.

The C'cnmeil of Industrial Design 
reported in 1917 that the |)rcHluetion of 
really \vell*<lesigned furniture l>y the 
Ministry is imj>ossible under the present 
system by which control of design is vested 
in administrative ollicers who seemingly 
lack visual discritnination.

Since that report there has been no 
contact between the Ministry and the 
Council—an odd state of affairs when the 
agency created l>y the Government 
expressly to advise on design problems is 
<leliberately ignored by the Department 
res}X)nsible for the furnishing of practically 
all public buildings in Great Britain and 
abroad.

%

UNITED NA TIONS

UTh<‘ British contribution to United Nations 
Headquarters is the panelling and furnish­
ing of one committee room. The horizontal 
oak panelling. 45). was designed by C. T. 
Pledge of the Chief Architects’ Division 
of the Ministry of Works, and the table 
and chairs. 47, 4S. 49. I)y the Ministry’s 
Supplies Division.

Tlie other phologra|)hs, .50 and .51. 
illustrate the Danish and Swedish contribu­
tion to UN. The Britisli (Jovernment may 
consider we are too j>ot»r to match the 
scale of the Scandinavian gifts, but it is 
disappointing that we sliould also lag so 
far behind the smaller counties in tlie 
design of our contribution.

48
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POST OFFICES

'I’hc Ctovcrninent architt^cts res|)onsil)U‘ lor 
I’ost Oilii'C Ijuilclin^f havi* lal<-Iy shown a 
wckajnu' willingness to experinu'iit. The 
new counters at Litllclminpton, .j2, are an 
example. They owe something to the saw­
tooth plan of the South Hank Post Oflicc 
designed hy the Arehileets’ Co-operative 
Partnership. At Littlehampton, too, the 
eomhined station system has been further 
developed to obviate (jneucs at one |M»rtion 

the counter while other assistants are 
less Imsy.

The new Post Olliee built at (^ueen 
Street, I'idinburgh, in P)b7, and the 
1051 J^ancing Olliee. 5-1, are both inoU’ensive, 
but retain an institulional atmosphere 
whicli eomparcs unfavourat>ly with the 
sul)urban Post OHiee in Stoekholm whieh
was also built in 1051. 55. This is partly the 
fault of the eommonplaee detailing of the 
Uritish l)uihl\ng, partially of light
littings and other e(juipmcnt whl<di arc 
iKjt the direet resiM>nsibilit\’ of the 
Ministry of ^V(>^ks nr<‘liiteets and whieli 
they agree arc over-ripi- for re-design.

The Italian Post Olliee in Milan. 50, is 
more self-eonscious in design; enterprise 
has been shown in the nse t>f murals ami 
sculpture, lliongh not in this instance with 
\’cry ha})py results.

'riii' new Hritish Post OHiees express the 
character of tlie j>eople wlio nse them more 
than the iH)inp of tlic (iovernment whieli 
provides them. Hut if the marble columns 
of this examj)lc, 57, designed by Sir Henry 
'Furner in 1010 must give way to eheaj^cr 
materials,
olMciai magnificence.

real bumanity must rejdaee



EMPLOYMENT

EXOHANGES

The experimental otliec for the Ministry 
of National Insurance at Kew. 58, was not 
found satisfactory, hut rather for admini­
strative reasons than for its mannered 
decoration. The lOaling Kinploynient 
Exchange, 59 and 00, sets the current stan­
dard for interior treatment.

Privacy of interviews is now obligatory 
at new Exchanges and the jiarlition unit, 
01. is normally supplied, but iisually with 
curved walls for greater seclusion. These 
(examples are typical of the highest 
Ministry of Works standards; efficient, 
intelligently designed in terms of usage, 
but jK)orly detailed and somewhat negative 
in character, lacking especially a positive 
style and a sense of humanity.

64

CANTEENS

02 and 68 are recent Ministry of Works 
designs. The wall colouring lias been 
earcfiilly considered and a design standard 
achieved which eijuals average eommereial 
practice, hut is well below the best which 
is being done elsewhere. 64 is a small 
canteen for Swedish Post Ofliee workers. 
Greater attention lias been given to detail, 
light fittings and furniture, and

ness shown to sjiend that small extra sum 
which allows for a human atmosphere 
to be added to the mechanics of canteen 
food production.

0.> is the new canteen at Lever House in 
New York. It has, perhaps, too much 
glitter for Uritish tastes, but at least tries 
to avoid the barraek-rooin atniosjihere 
of most Ministry of Works schemes.willing-

65
2.5



4, .SI. Marlhi in the Fields, Trafnignr Siinare.

fonts of arms were In iis<‘ in architeetnre in Hit*
thirleeiilli eentury, stnne dm* exanii>les in earveil and
iminteti stone heing lliose in the elioir at Westminster.
This early use of heraldry Is found, often with a lavish
anti skilful use of colour and gilding, in the adorn­
ment of such wiilely differing features as royal tmubs.
riHif bosses and haininer lieains (as at Westminster
Hull) and in humbler forms like the Malvern ty|H* 
slip-tiles of the fourteenth and fifteenth centuries. 
The first four illustrations show how in nmre recent 
times some line examples are to be found on buiklings 
tlowii to the late nineteenth century, but earvetl 
heraldry has ])aralleled the decline of printed coats 
rif arms and the fifth pholograi)h typifies the stilted 
angular style of design often found in the present 
I'cntiiry, of wlii<-h even this is one of the le*ast 
debased examples.

r», Ileal's, Tolfenhani Court Hoad. •ill



OMARLES HASLER

lilts article is mainly concerned with the visual aspects of arms, 
stamps and 7itoney, with the designers, engravers and artists whose 
problems they zcere, and how they rejieci the times of which they were 
the products. Tudor ruggedness gave way to the elegance of the eigh­
teenth century and the vigour of the early nineieenlh century which 
gradually declined into the dtillcr competence of onr men limes.

A fine factotum of the full arms appeared at 
the beginning of the text, the initial letter 
heirtg inserted in the i)lacc normally 
occupied by tlie shield. By 1725, if not 
earlier, the main heading device liad also 
become a full coat of anus by the addition 
of supporters and imtional emblems, 9.

OiH! ncwspaj)er ami periodical after 
another copied the 67. James's. The 174U 
volume of the Universal Magazine earriwl 
no less than four dilTeront coats of arms 
in its first five pages, two of which wc 
reproduce, 10 and 11.

One of the most distinguished of the 
ncwspaj>ers was The Daily Universal 
Register, which began on January 1, 1785, 
and was renamed The Times on January 1. 
1788. This paper began a long series of 
designs which have remained very much in 
harmony with its typographical presenta­
tion to this day, 31), 10, 41, ami on October 
3, l'J32, when the paper was restyled the 
arms of Oeoigc III were restored.^ That 
most ollieial of all newspa[>ers, 2'he London 
Gazette, although established in 1064, did 
not incorporate the Koyal .Anus into its 
title until 1785,37,38. It is in this same year 
tliat Lwt> typefounders (themselves letter- 
founders to the King), begun showing 
King's Arms in their specimens, and in this 
sense they must liuvc been the first holders 
of Uoyal Appointments to display arnts 
on their own printed matter. William 
C’aslon's version, 12, appeared as a headpiece 
and dedication, but Joseph Fry’s appeiired 
lx>tii on his title page and within his 
specimen, indicating tliat they were already 
available for use as stock bto<.‘ks by the 
printing trade.®

By the end of the eighteenth century,

* Thrre ap|>curM Ik: no authority for use ol 
Uoyal devices by newspa|x*n> save that of Iori}<* 
established custom.

’ Fry was also the lirst tyjxTouiider to show 
ships among his east metal oriiameiits. Ills s|icci> 
men of 1786 raises un interesting speculation. The 
dedication to George, PriiKs: of Wales, shows u 
platc-printtnl coat of arms Ik’Iuw wliicli are the 
wonls ‘liluke St*., Cluiii^c .\Uey.' NVilliuiu Mluki- 
\«as appri-iitic-vd to un eiigritM-r in 1771.

usual dragon ami greyhound, 2. Christopher 
Barker and his successor Robert, ])rintcrs 
to Queen Klizahoth I, show three extremely 
decorative varietie.s, 3, 4, 5. Oddly enough, 
their second tlcsigti appears on a proelaina- 
lion daterl OcIoIkt .'JO, 1501, for the 
‘ reverent usage of ail churches and church­
yards.Their first design, 3, was in 
one instance ilanked by great Dutch 
ilowered initial letters K R. of the kind 
wliieli were in use later at the O.xford 
University Press. The Bagford collection 
('ontains title pages from volumes of 
statutes printed in the reigns of Mary and 
Klizabeth in which simplified anus form 
part of the woodcut borders surrounding 
the titles, and an Kdinburgh royal printer, 
Robert Wulde-grave shows the Scottish 
Royal Anns on a title page in 1507.

Throughout the seventeenth century wo 
find a greater use of the Royal .Vrms iu 
connection with ofiieial (irinting, and Acts 
of Parliament now carry tliem on their 
title pages.

By the early )car.«« of the eighteenth 
century wood engraving had declined, and 
altliough still praelisetl was ovursiiadowctl 
hy metal ciigruving. Our eighth illustration 
is in all probability an example of one of 
these metul cuts. It is from a volume of 
Maittaire’s Latin Classics (Tonson «S: Watts, 
1713) for which Klislia Kirkall (71682 - 
1742) is known to have engraved decora­
tions. He eaiue to London in alx)Ut 17U2 
to ‘grave anus, ornaments, etch and cut 
stamps in hard mettal for printing in 
books.’

This period also saw the e.stablishmeiU 
of a new custom. In 1715, I'hc (morning) 
67. James's Post and The St. James's 
Evening Post carried a royal device as 
part of its title, consisting of a shield 
eiisigned by a crown im}x>scd on a co|)e.

* After Henry VIIl's brcuuli with Koine in 
1584, eoaU of ann.’i were displayed in diuretics as 
H reminder that the king was ‘supreme head on 
earth of the Church of England.’ See Koval Arms 
and CoiiimuiidjiM-iits in uiir Chiintu-s. by II 
.Muntu C'uuticy. AlUiiA. Adlard, lUUt.

The Royal Anns upjieared in printing 
within a generation of its introduction 
into England in 1476. .At the beginning of 
the sixleentli century tlicy were being 
used as decorations on the earliest English 
bookbindings, and a little later woodcut 
designs were printed on Tudor proclama­
tions and on the title pages of printed 
volumes of statutes.

Later still, they appeared on Acts of 
Parliament, in announcements of the 
granting of Royal privileges (e.g., to print 
or publisli): then in the early eighteenth 
century, newspapers began the practice 
of displaying them in their headings. 
At tlie end of the eighteenth and the 
beginning of the nineteenth centuries 
their use extended to holders of Letters 
Patents and Royal Warrants and licensees 
under Acts of Parliament (such as theatre 
proprietors), until in 1887 legislation 
virtually confinetl their use, apart from the 
Royal Family and Government Depart­
ments, to Royal Wurruiit holders.

At all events they tlid not come into 
general use until the early years of the 
eighteenth century and their pro<luetion 
and sale as cast ornaments by the type­
founders for use as slock blocks by 
printers did not begin until the 1780’s, 
from which time they were in prolific use 
until the 1887 prohibition.

The earliest coats of amis have a rugged­
ness which sorts well with the black-letter
1)7)65 used in the books and ]iroclainatioiis 
which they occasionally adorned. Two 
instances of their very early use arc 
Pynson’s Petros Cannelianus of 1508, ami 
part of an architectural l>order printed 
by Sibervh at Cambridge in 1521, but both 
are integral parts of their respective pages 

distinct from movable pieces of 
decoration, complete in themselves, wliieli 

to begin witli Henry VUI and were

as

seemused by Thomas Berthelet and Richard 
Grafton, the King’s printers. Of the two 
varieties of arms seen, one shows angels as 
supporters, I, and the other, the more
27



ARMS, STAMPS AND MONEY

variety. Hold and vigorous wood blocks of 
arms were cut for use on posters to such 
dimensions as eighteen inch^ in width. 
The Protection of Inventions Act of 1851 
allowed intending exhibitors In tiic Great 
P^xhibition provisionally to register designs 
for new inventions, and hundrctls of the 
prospectuses of the time show almost as 
many various designs for Royal devices. 
It is not unusual to find as many as 150 
diiterent varieties and sizes of designs 
in one typefounders specimen book.

The fashion for ‘old style’ printing® in 
the 1860’s brought a new greyness to the 
printed page, and soon we find correspoiid- 
ingly greyer, three dimensional ‘llreback’ 
designs appearing, 24, 25.

The engraver, together with the qualities 
inherent in his craft through the limitations 
imposed on him by his medium, gradually 
disappeared with the coming of process 
blocks at the turn of the century, by wliich 
time a design could be drawn in ink in any 
style or mixture of styles which the 
designer fancied, for jihotographic repro­
duction as line blocks, stereos and electros. 
The day of the modern commercial artist 
had already begun and the engravers in 
their dying kick, almost reproduced the 
fineness of the half-tone screen, such w'as 
their effort to survive. The first realization 
in the twentieth century that all was not 
well with Government printing led to the 
setting up of a Coininittee in 1020 to 
‘Select the Rest Faces of Type and Modes 
of Display for Government Printing.* 
whose report was published in 1922.^ It 
was observc<l ‘that the reproductions of the 
Royal Aims at present usctl on Govern­
ment printing are generally quite un­
worthy. £s{>ecially is this true of the 
smaller sizes, which at the best arc apt 
to be a blur of confused detail, ami at the 
worst an unsightly blot U|>on the page.’ 
It was also suggested ‘. . . that new 
drawings might with advantage be 
obtained. . . .’

The result was a new design in the 
fireback style by Kruger Gray, 20, Avhich 
made its first appearance in the report,

‘Old style ])rinting begun with u mvival of 
I'lUtlon's ulassie old-faee tyiK's of tlic dghteeiiUi 
w'litiny and ended with tlieir being completely 
bU])[)lanted by a thin, colourless, Vietoriuiiked 
version of them which appeare<l in 1800.

’ .Joseph Thorp, a member of the Committee, 
says in his liook ‘Friends imd Ajlventurcs,’ 
(Ca{>e, luai): Mr. Ilowemian [the rliainium] 
handled his team with a gentle skill and was, I 
tliink, just a little puzzled to account fur the 
(pieer entiiubiasm of some of the members. One 
Icumt something of the wuy ‘unanimous reports’ 
are urriverl at: ‘I’ll yield on this {mint if you iiKct 
me on that’ . . . .Mr. Kruger Gray designed at our 
instance a new coat of arms to replace the muddy 
smudge that had hitherto graced these {>ul)lic-ii- 
tions. And I think in general we made similar 
olllcial publications of an earlier dale look rutlier 
squalid by euinpurisuii and proved our main

Kint. . . Whether anybody >rho ^vas not onieially 
uad to do so read this excellent report I do not 

know. Xo doubt the Government t'4mtractors 
pshawed and |>ished over it, gnushcii their teeth 
and asked ‘What’s all this fuss ulmut nulhing.*

wood engraving was enjoying a great 
revival and two schools were nourishing. 
The first and most important was the great 
Newcastle school of Tliomas Bewick 
(1758-1828), who was not only the leader 
of the revival but was head and shoulders 
above all his contemporaries as an artist. 
The second was known as the London 
school, of which Robert Branston the 
elder (1778-1827), who came to London 
in 1779, is considered to be the founder.* 
These two schools must also have had a 
great influence on the metal engraving 
of the time, since typefounders made use 
of both kinds of engraving for tlieir cast 
ornaments, and it is often impossible to 
tell whether tlic original was cut in the 
one or the other.

Of these engravers few are known to 
us for certain; they worked individually 
as engravers to the printing trade or in 
even greater obscurity in the commercial 
engraving houses which came into existence 
later on.® Apart from Bewick, their work 
is more conspicuous for its technical 
excellence and brilliance of cutting tlian 
for its artistry, but they were great 
experts at exploiting to perfection the 
limitations which the medium imposed on 
them, as also the possibilities of variations 
of tone by slightly lowering the surface 
of the block. Most of them were engaged 
in tlie interpretation of the work of other 
more famous illustrators and designers.

Richard Austin (fl. 1786-1880) was a 
craftsman who was equally at home with 
wood and metal. In addition to wood 
engraving he cut punches for the type 
foundries. Ilis vignette for William Miller, 
‘Letter-founder to His Majesty for Scot­
land’ appeareil in the specimen of 1822 
and is a good example of the technical 
standard of the time, 17.

The rapid growdh of ephemeral or 
jobbing printing for advertisement pur­
poses early in the century led to a bewilder­
ing number and variety of designs for the 
Royal Arms for use on anything from trade 
cards to posters, including theatre and 
imisic-hall playbill.s.

So long as tlic armorial Ix'ariiigs and the 
supporters were correct the rest did not 
seem to matter. On the graiulest Victorian 
scale backgrounds of ships and flags were 
added, symbolising the great prosperity 
ami colonial empire of Britain, and fore­
grounds were strewn with scientific instru­
ments and military equi]>nient in great

‘ Uf the Jt'odiuu engmxrrs who worked in 
lA>iidoii, u bur|>ming number eamc from the 
proviiuv.s. Kirkull cuine from Khellleid, iJrunstun 
from Lyim. liuxter from la^wes, Hughes from 
Livrr}KM)l, Cleiiiiell from L'lglmni, Nesbitt from 
SwbIwcII, Har>'ey from Xcwxmtle, Jueksoii from 
Ovinghuin and Thunipiion from Manchester.

* Thew! iirms wi^re tlie predecessors of the 
nKxlcni ronimerciul studios and among tliem were 
Swains, Dolziels, DcUuguiias and Laytons, still 
in existence as process engravers and ty]>csctters. 
Tlic work of tlK wood-engraver has now become 
the work of the photographer and the acid bath.

together with u somewhat squarish variant 
evidently intended to rcjilucc the old one 
then in use, 28.

In cases wliere space was limited or 
where a small device was rerjuired, it was 
suggested that ‘. . . an Kmblein such as a 
lion or other national emblem, or ... a 
portcullis ensigned by an Impciial crown 
might be used . . But consider the 
small one, 31. used by the Council of 
Industrial Design which is anything but a 
‘blot upon the page.’

Kruger Gray's design did not survive, 
but was modified by various stages into 
the ‘snowstorm’ design, 80, which was 
recoinmendefl by tlie Royal Fine Art 
Commission in 1923 and has been in use 
since 1924, tlic Royal initials liaving been 
omitted since Edward VIII, thus estab­
lishing its use indefinitely.

It is certainly one of the less fortunate 
examples of how committees, even when 
they contain brilliant members, can water 
down a design in their wish to please 
everybody, (Dare wc mention the Hritisli 
Railways Lion?) The ultimate result is 
merely to take one more step towards a 
state of things which a contemporary has 
rather acidly termed a ‘ mediocracy.’®

And so wc arc reluctantly forced to the 
conclusion tliat perhaps tlic older designs 
alTortl more real pleasure to the c\’c than 
do those of today; sontewherc the tradition 
has gone wrong -the supporters arc getting 
tirc<l; the lion is not so good huinourcdly 
gruir nor tlic unicorn so coy. Hut then* 
arc some notable exceptions, both otllcial 
ami uiiolficial, in the work of Milner tiray 
I'ur the Council of IiKlustri;il Design, 30, 
and of Reynolds Stone for the Victoria 
and AllHTt Museum. 33, and other bodies 
and the present device for Thv Times, 
which was designed under very severe 
restrictions of depth when the type urea 
of the page was recently increased.

It is curiously significant tlmt the most 
spirited and agrccahlc coats of amis in 
regular use today are the relatively early 
olllcial designs usetl on letter lieaditigs l>y 
the Prime Minister, the Royal College of 
Art and the Council of Industrial Design, 
34, 35, and the designs used for display 
purposes by The Times, the Council of 
Industrial Design and more recently the 
Festival of Britain OlUce. The Govern­
ment departments mentioned arc those 
which are (or have recently been) most 
actively concerned, in botii precept and 
practice, with propagating the principles 
of good design; and they have found the 
best designs are either those dating from 
cjirlicr times or those new versions which 
are unoilieial in so far us they do not 
emumite fit)!!! recognized ollicial sources.

* Futuir, .June, IHUI. Tlic w«irtl is quoted only 
in the sciiM- tiuit it siigift-sts iulmimbh* tlic prosiK*ct 
■if (III ill i^liich hiyli 4|iuility ili>a|i{K‘ars in 
favour of ii iliill avfni«c lhoii<>h iiuiyl*c flllciiiit 
ntuiHlitrcl.
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2. 1036 Henry 17//

3. 1576 Elizabeth I

as i>

* /XV-
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/•575 Elizabi th Iu.
7, 1689 William d; Mary

6. 1683 Charles I

^>l

/.
i tidXi-

//. 17J9 George

T^^Vt ■f.

1 to 5 arc arms from 7’udor proclamations 
in the Dritisli Museum. 1 to 7 and 13 arc 
all from ullieial publications, 18 being u 
factotum initial from an Act of Parliament. 
;i is the tirst Royal .Anns usc<l by u news­
paper and 12 is one of the earliest uses by a • 
holder of a royal apjmintnieilt (in this 
case W illiam t'uslon, tyi>efounder).

13. 1785 George III

2«



The influence of the wood engraving
revival. Two are by the well-known en­
gravers John Lee, 14, and Richard 
Austin, 17. 19 is a type much used on the 
Great Exhibition publications.

20. cl850 Victoria

30
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Cohui'U of Induftiriol Design34.

3o. Roijal College of Ari

The dc<‘line of the hist years of the lt)Hi 
eenturv and since, and the attempts made 
in recent years to retrieve the situation. 
Of the examples shown. ‘21 is hy one of 
the younj?er Branstons, *21> by Kruger tiray 
for tlie 15)22 committee, 3<1 by Reynolds 
Stone ami Jhl by Milner (iray. 30 is the 
final version of the 15)2 t design; iirior to 
15)30 tlie royal initials ha<l Ijeen inelude<l 
on either side of the crown.

I tclorta ({• Albert Museum



37. 1783

m
38. 1872

87 {itid 38, from The London Gazeiie which 
first displayed the Royal Anns in 1785. 
39-41, from The Time.i which displayed 
them from Its first issue in 178.5. 41 shows 
the arms of tJeorge III, restored when the 
])!»per was restyled in 1932.

1835 Sir Rowland Hill began suggesting 
postal reform, nothing less in fact than a 
uniform rate of a penny per half ounce. 
There followed a Select Committee to 
<‘<msider the proposals and a Treasury 
Competition in 1839 for the submission of 
designs, and although well over 2,000 
entries were submitted and four prizes 
awarded, none was found suitable. The 
entrants included Janies Chalmers (w'ho 
submitted previously jirejiared designs), 
Charles Whiting (of lottery bill fame and a 
great exponent of rose engine tlcsigns), 
James Bogardus, William Oldham, Robert 
Sievier, George Hissager, Henry Cole and 
William Wyon. On May 0, 1840. after 
many experiments against frauds and 
counterfeits, the public were able to buy 
what was in fact a receipt for prepaid 
postage of one penny for letters weighing 
up to one ounce. This receipt (or adhesive 
label as it was then called) was the famous 
Penny Black, 5, followed early in 1841 
by a similar design, the less famous, but 
now more sought after, Twopenny Blue, 
designed by Henry Corbould, 
engraved by Frederick Heath and printed 
by Perkins, Bacon and Fetch, w'ho 
received sevenpence halfpenny per thou­
sand for the work, which was printe<l 
and gummed by hand.

Tlicse early stamps were exijuisite 
examples of engraving and printing aiul 
since those days printers have used widely 
differingmethods, from the simple resources 
of c-olonial newspaper ollices to the great 
rotary photogravure machines of today. 
Stamps provide a microcosm of printing

techniipics an<l illustrate the decline in 
design standards. They also provide a 
fairly good record of outstanding events 
in history, and it has been said that their 
design has usually been in the spirit of the 
age which produced them. The processes 
used ill ))rinting stamps fall into two 
groups: first, recess or intaglio, which 
includes line engraving and the modern 
nicthoils of photogravure, anil the second 
group, surface printing, which subdivides 
into typographic and lithographic methods. 
All these methods are still in use, hut have 
become partly or wholly mechanized. 
Recess printed stumps 
III this method, the primary die was 
engraved on steel, hardened, andmulti[)lied 
by being repeatedly punelied into a large 
copper jilate, the corner letters being 
punched in after the plate was made. 
Jacob Perkins, of Perkins, Bacon and 
Peteh, had introduced this method just 
before the lirm began producing the plates 
for the 1840 Penny Black. The design 
itsell' w'as cut Into the surface of the plate, 
whi(‘h was then inked solid and wiped 
clean, the paper receiving the impression 
from tlie ink left in the engraved lines.

The tw’o main influences on the earliest 
designs were William Wyoii’s medal, 3. 
commemorating Queen Victoria’s visit to 
the City of lamdon on Xovember 9, 1837, 
and the portrait by A. K, C’halon, RA, of 
the Queen in her coronation robes, 0. 
These early designs were produced by a 
combination of hand engraving of the 
heads and values with backgrounds pro­
duced mechanically on the rose engine.

POSTAGE STAMPS

Postal services liave been in operation 
since the fifteenth century in Kurope and 
the early sixteenth century in Kngland 
w’hen Brian Tuke became ‘Master of the 
Posts.’ The office of Postmaster-CJeneral 
was finally created in 1657, at wliicli time 
It was the practice to ‘farm’ the Post Office 
to the highest bidder. Henry Bishop, in 
1660, paying £21,500 per annum for the 
privilege (it had been £5,000 in the 
1640's). Postal charges were liigh and 
were worked out on a complicated sliding 
scale, and were usually paid by the 
recipient on the delivery of the letter. In 
1680, William Doekwra cstalilished a 
prepaid local penny post in London; tliis 
WHS H private undertaking, very cilieieiitly 
run and was, in fact, the first really 
organized [Kistal service, but it was 
ab.sorlicd into the state monopoly in 1682, 
as indeed all such services were in due time.

Bishop introiluced the practice of stamp­
ing. with a small symbol, all letters which 
jiassed through his office, 1, and Doekwra 
carried the idea a stage furtfier by showing 
the office at which the letter was jiosted, 2. 
These handstruck stamps are the pre­
cursors of our modern postage stamps 
and postmarks.

Po.stage rate.s continually rose, and in

FSA,
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Tfip .irrhtlpflural Rfnpw, January 1953

Aliuiy <»f flu-m had a brief bid uliirioiis 
life and there can be no doubt that lliey 
include some of the finest work of the 
V’ictoriai\ engravers.

Most of the fine early issues were priutcil 
by Perkins, naoon, and tlic most outstand- 
ing engravers associated with them were 
Frederick anti Charles Heath, whose 
interpretations of Wyon's head retained 
pride of place for British stamps throngli- 
ont Victoria’s reign. and William 
Ilumplu-ys, who is associated mainly with 
Colonial issues, particularly the heads, 
which were based on Chalon’s portrait. 
Perkins, Bacon also j)roduced the 
‘Britannia’ design, 13a, tlie first standard 
type for vise in the colonies,a practieewhich 
has survived into the reign of (ieorge \’I.

J'hc first colony to produce its own design 
was Mauritius, 8a. It could hartlly be 
caUed a fine piece of engraving, but us a 
design it ranks at least with the Penny 
Black, on which it was obviously based. 
The two values, a penny and a twopenny, 
w’cre engraved side by side on one small 
coj)per ]>lute by J. Barnard, a local watch­
maker, and individually printeel by hand.

Many stamps are still produced by line 
engraving, and some very fine craftsman­
ship is still to be found on Commonwealth 
issues, particularly in the pictorials. But 
it is a far cry from the Penny Black of 
1840 to the Papua issue of 1982, llj, which 
might equally have been a commercially 
produced design for a travel poster. 
Surface printed stamps {typographic) 
Typographic printing also involve<l tlie 
cutting of a master die, but the non­
printing areas were cut below the surface, 
leaving the ilesign in relief. Casts of this 
were then made, and cither assembled in a 
chase for printing direct or, more usually, 
for recasting as one large electrotype plate. 
This method of printing was suggested by 
Henry Archer in 1851 and the first 
printers to use it were de la Hue, their 
first postage stamps appearing in 1835. 
Few of these stamps reached the great 
heights of the line engraved issues, and 
their chief claim to distinction was the 
series of diademed heads of the Queen, 
engraved by J. F. Joubert de la Ferti?, a 
French engraver who had settled in London 
and worked for de la line until 180(1, 
during which period the firm jiroduced 
some of its best work, 12a.

The seventies and eighties saw an 
extension of the idea of stamlard types, 
both for Britain and theColonics, 13a-f,and 
ninny of tliem were jirintcd on coloured 
papers or in two colours on white paper. 
This process was considerably cheaper 
than line engraving and has therefore 
been much more used than any other, 
and its only serious rival has been the 
comparatively new process of photo­
gravure.

Typographic printing of stumps should

jiropcrly iiu'lude a ivfereiiee lo ciucigriu'y 
methods resorted to when supplies of 
stamps ran short in the Colonies and fresh 
supplies from liome did not arrive in time; 
printers often produced temporary stamps 
such as those of British Guiana illustrated 
(10 a and b). which are composed entirely 
of type and jirinters’ ornaments.
Surface printing (lithographic)
Transfer lithography had been introduced 
in the 1840’.s and was first used in stamp 
production in the early fifties for some of 
the Colonial issues. The Indian issues of 
1854, 9, were produced at the office of the 
Surveyor-General in Calcutta. They were 
printed in enormous numbers, the two 
values of lialf and one anna reaching a 
total of over 43,000,000 copies before tlie 
stamps were placed on sale. 
liecess printing (photogravure)
Photogravure is the modern photo­
mechanical method of intaglio printing, 
uswl for stamps as early as 1914 by 
Bruckmann, of Munich, for a Bavarian 
issue. Harrison first used the process for 
lOgypt in 1928 and the first Britisli gravure 
stamp ivas the three-halfpenny value of 
George V in 1934, 14a, an adajitation of the 
ty|K>graphcd design which it replaced. 
But so far the only designer wlio has 
exploited the possibilities of the process 
to any extent is Barnett Freedman in his 
.Jubilee design of 1983, 14b.
To quote a philatelist, ‘. . . the tendency 

has been for individual craftsmanship to 
be replaced by methods of production 
capable of turning out huge quantities 
of the dcsircil article, g<K)d enough to 
serve its practical purpose, but with little 
regard for avsthetic (pialities.’® (iood enough 
to serve its practical purpose therein lies 
one of the great design problems of the 
twentieth century, whether it be for a 
postage stamp or an oIRce block. The early 
designs had more homogeneity in that 
they were the work of very closely associ­
ated craftsmen working in a common 
medium, in the actual size of the finished 
job, and they were able to extract to the 
full all the possibilities from their medium; 
while today a greater number of specialists 
and technicians are concerned with the 
production of a design, each prc-occupied 
with his own contribution.

Some of our recent designs show only 
too clearly how the very versatility of 
photogravure, in releasing the designer 
from the discipline ini{>osed on him by the 
earlier techniipies, destroys tliose elements 
of scale and approjiriateness which were 
so characteristic of British stamp design 
up to 1860.

\,-

/. the Bishop Murk KWl 7.1, the first 
handsiruck postage stamp.

2, the stamp of William Doekxcra, J6SI. 
iyidicating kis Si. BauVs post office.

•3, William Wyon's medal of 1838, the 
head of ichich provided the model for 
Corbould's head on the penny bloek of 
18-10.

■1, one of several draivings by Henry 
Corbould FSA fur the engravers Charles 
and Frederick Heath. This head 
remained in pride of place throughout 
the reign.

6, the penny black, engraved by Frederick 
Heath and printed by Perkins, Bacon 
and Fetch. 2'he simple beauty of this 
stamp and number 7 has rarely if ever 
been surpassed.

•Stanley Phillips; ‘A Century Postage 
Stamps.’ In Stanley (Jihlwns* Piwtage Stamp 
Catalogue, Centenary eilition. into. See also 
.lolin Ka.ston's ‘British Postage Stamp Design.* 
Fuller, 1040, ami Hobson Lowe’s ‘ Knoyclopa“(Iia of 
llritUh Empire Postage Stamp.s,’ V'ols. 1, 2 uml 8, 
1947-51.
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n. Set up ami printed at the 'Official 
Gazette' office at Georgetoivii, Feb.,
me.

h. Set n'ith printers' ornaments bp 
George Melville at the o ffice o f the 
'lioyal Gazette.' Georgetown. Oct., 
ise2. Six illffierent sets of orna­
ments ivere used.

c. A British provisional ofJ an,, 1883.

10, emergencies and 
makeshifts.

b6, detail of the coronation portrait bp A. K. 
Chalon BA, o« uhick some of the best 
ivork of William Ilumjihrys was based.

11, line-engraved issues. 1837- 1039.

7, the sixpenny Nexv Zealand issue of 
1853, engraved by William Ilumpbrys, 
also printed by Perkins, Bacon tt* Co.

a. 1837 William Ifuinplirys.
b. 1860
c. 1861 llumphrys.
d. 1868
e. 1830 {the first pictorial)

Robert Clayton.
f 1891
g. 1923 ir. G. Fainceaiher.
h. 1913 Bertram Mackennall,
j. 1932 E. Whitehome.
k. 1939 Edmund Dulac.

h

8, early line engraved issues rchich have 
become classics of postage stamp design.

engraved and 
printed by J. Barnard, and the first 
Colonial stamp, 

b. New Brunswick 1831.

a. Mauritius 1847, 12. typographcd issues 1833-1929.

a. 1833 ,/oubert.
b. I860
c. 1867
d. 1869
e. mi
f. 1902
g. 1912 Bertram Mackennall.

h. 1913 G. ir. Eve.
j, 1929 John Farleigh.

c. Cape of Good Hope 1833, designed by 
and engraved byCharles Bell

Htwiphrys.
d. Nova Sc.otia 1833, Uumphrys's first 

interpretation of the Chalon piortrait.
e. Newfoundland 1857, adapted from b. 
All except (a) printed by Perkins, 
Bacon c€* Co.
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13, standard designs 1832- VJ35.

a. 1852
b. 1879
c. 1890
d. 1902
e. 1003
f 1035 II. Fleuri/.

MONEY

t> c

e Coining, in both j)recious aiut base metals, 
perhaps the oldest instance of design for 
(|iiantity production, dates from tlic pre- 
Christian era in hhirope.

The earliest coins, some of which show 
(juite extraordinary skill in die-cutting, 
were hammer-struck, a trimmed blank 
being placed between a fixed lower die and 
a moveable upper die which received the 
hummer blows. Coins produced by these 
means continued in use into the seven­
teenth century, but all were taken out of 
circulation during the time of William III. 
After the pleasant crudities of the very 
early designs, these coins had many 
characteristic tpialities. The lettering of 
the inscri}>tlons was very bold and was 
often separated from the central decoration 
by an inner circle, I 8, and they are note­
worthy for the fine treatment of the Royal 
Arms, which varied from the cross on 
whicli the shicitl was imposed with its arms 
continuing the (pnirtering to the coin’s 
edge, to the beautiful scroll decoration of 
Charles I. 8, Henry iiitrodneed the 
true |K>rtrait to the coinage and with a few 
exceptions of Charles II, the series ended 
with the simpler but cruder coins of the 
Commonwealth, when the inscriptions 
were lettered in the Knglish language.

The milling* or mechanical production 
of coins originated iti Italy in the late 
fiflcentli century, three great artists of the 
Renaissance, Bramantc, da Vinci and 
t'cliini being associated with these experi­
ments, which were directed mainly to the 
production of medals. Ry the IS.iO’s coins 
had been struck successfully in France by 
the new method and by the l.iOO's in 
Kiigland. (ireat improvements became 
possible- coins could be made thicker and 
perfectly round; this gave the designer 
smoother fields, higher relief and better 
treatment of the edges. M(Klcrn British 
winage begins with that of Charles II. in 

based on the gold twenty shilling 
piece, and ranging in twelve denominations 
from the five-guinea j>ieee to the silver 
penny, all dated.

* The Icnn ‘milling’ is <lerivetl from tlie fact 
tliiit win<l, water and liorse mills were used to 
provide the |>ower reejaired for this early nmcliin- 
cry. It has nothing to do with the treatment of the 
islges wliich is known us groining mid lettering.

11, photogravure 1931 1051.

>l t V f ^
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1031 after H. Mackennall.
Harnett Freedman.103o

J. 11. Hr1030 aj)er {a sehoollMiif).oien
1038 E Hillnc
1030 Edmund Dulai
1910 11. E Hahner.
1910 litn/nolds Sion i
1919 Ferci/ Metcalfe
1937 I! Haxier.
1951 ibram Games

Ktiipe d‘ JtHtn lltissall.1918 a. T

15, eoronations 1010 1037.

a

a. low
b. 1937 FAlmund Dulae.
c. 1937
d. 1937

c

InJorHuttioH rf^urJiny the 4}r$i^Hers i$ not arailabU in some 

cdsfi trhere the stamps trerr Jesigitfd in thf pr'iHiffs' turn (ftirl's.
85



The influence of the Renaissance is now 
apparent ami really conscious flesign 
appears for llie lirst time. The obverse 
shows a fine uncrowned broad based bust 
to which the lettering is superbly related, 
with a hint of decoration in the divided 
lower serifs, 4. On the reverses the cross 
of .shields runs through the whole series.

Two famous engravers were then 
cinployetl at the mint; Thomas Simon, 
who had been graver to Cromwell, and 
Jan Roettiers of Antwerp, brought in by 
Charles II. Simon’s work was the more 
inspired, but the two men were incom­
patible and personal feelings gave Roettiers 
pride of phu-e as regards the more 
important coins; Simon’s famous ‘Petition 
Crown,’ which remained unissued, was 
the result of a trial of skill between them. 
The tradition established by Simon and 
Roettiers continued throughout tlic 
eighteenth century until (Jeorge Ill’s 
recoinage of 1816, but in the meantime 
some good work was produced for Colonial 
coinages, portraying among other devices, 
animals and flowers indigenous to the 
country, 25, a practice still continued.

With the new 1816 coinage, based on the 
sovereign of twenty shillings, ^Villinm 
^Vyon (1795-1851) !)Cgaii his great series 
of designs. The Royal Mint liad recently 
been equipped with up-to-date machinery 
by Roulton and Watt of Rirmingham and 
tlie series of coins which followed were of 
very great beauty. Charles II’s coinage 
liad been highly ])raised, hut Wynn’s 
designs had a sense of scale, an Augustan 
beauty which is Imrd to analyse and there 
w’as a fine relation of ornament to inscrip­
tions; the lettering was worthy of Bodoni 
himself, 18, 14. Wyon carried on the great 
tradition of eighteenth century conscious 
design, mcKlelling his heads of George IV 
and William IV’^ on busts by Chantrey, into 
the early years of the young Queen’s reign, 
beginning with the head modelled by him 
from life. He was the greatest member of 
a distinguished family, and the first 
medallist to become a Royal Academician. 
One of his last heads was that on the gothic 
crown of 1847.
One of the weaknesses which began to 

show in the later Victorian coinage was 
the enlarging of the heads together with 
the diminution of the lettering of the 
inscriptions due to the expansion of the 
royal titles, and by Edward VU’s reign 
coin design had reached its lowest el)b. 
The king’s head by Emil Fuchs reached 
enormous proportions relative to the coin 
area and the reverses lost all real sense of 
ornament and modelling. The early coins 
of George V followed much the same style 
until in 1022 a Select Committee 
appointed to advise on coin design, 
followed in 1927 by revised designs by 
Kruger Gray atul Perej' Metcalfe, but 
retaining Sir Bertram ^McKennaH’s head.

and coins of this cliaracter have continued. 
One further weakness simws up in our 
present coinage iit the fact that the 
obverses and rev'crses are by dilferent 
designers; this is most obvious in the 
treatment of the lettering. 27, 28.

Dies and punches are still occasionally 
produced by hand, but most designs for 
modern coins arc prepared in plaster of 
paris many times their actual size; from 
these models electros are made, and the 
punches are produced mechanically in a 
reducing machine.Thismasterdie is used for 
every size of coin, so that although each 
size is identical in proportion the scale is 
upset as the design gets .smaller. What is 
appropriate at ten inches diameter is not 
necessarily so at an inch. Typefounders 
have long l>ceii aware of this change of 
scale in tlic cutting of varying sizes of 
typefaces and the point can be demon­
strated by comparing a 72 jioint letter 
with a 12 point letter enlarged to tlie 
same size, when the difference in pro­
portion liecomes apparent.

1, Fourteenth century nobles

2, Kdivard VI Crown 1551

Separate master patterns are prepared 
for almost every size in a given fount of 
ty|>e, and it seems, therefore, that a coin 
designer should protlucc several models 
for a series of coins.

Plaster of paris also has the disadvantage 
of being too coarse a material for w'orking 
in smaller dimensions, and the result is 
muoh flatter when compared with designs 
which are cut in metal, and unless coin 
designers are prepared to work in metal 
to perhaps two or three diameters the 
flatness which is so characteristic of plaster 
modelling will remain, and good punch 
and die engravers will become as rare as 
flint-knappers.

The design of bank notes is very much 
the story of the battle against the counter­
feiter. At first no special precautions were 
taken against forgery. That problem arose 
at the end of the eighteenth century when 
notes of small denomination came into use, 
and the precautions took the form of geo­
metrical backgrounds produced on the 
ro.se-engine, combined with finely engraved 
figures and vignettes, until jiliotography 
and anastatic printing raised the problems 
anew. In 1852, Henry Bradbury introduced 
a second colour and this served until it 
became |xissible to photograph the colours 
separately with filters. Another colour was 
then added and all were photographically 
related and eonse<piently became more 
diflieult to separate.

Since then metal threads and mechanical 
ruling have been added to the defensive

3, Charles / Crown l(}32-3

armour. Modern bank notes still follow the 
conservative tradition established in the 
early nineteenth century and ore remark­
able examples of technically fine printing. 
But there the matter ends. The massing 
an<l mixing of countless unrelated styl<“s 
of ornaments with realistic represejitations 
has sent overbour<l all considerations of 
good or imaginative design in tlie pursuit 
of .security.
Of the four subjects discussed, coats of 

arms and coins have the longest trailition 
and are closely linked by the persistent 
use of lieraldic designs for the coinage. 
Yet the farthing, halfpenny anti three­
penny piece in current use, the only 
dejiartnres from the heraldic tradition, 
arc those which aroused tremendous public 
interest. They were a welcome change from 
the atrophy into which heraldry has sunk 
in the twentieth century.
But there still remains much tt» be 

learned from the work of the past which 
need in no way jiroduce the pscudo- 
antiquarianism with which so many 
modern designs seem to be afflicted.*

* TIh‘ new coins an<l xtain|i3 anKar on page 6U.

was
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6, James II 8, 9, William tO Mary7, Anne

14, William IV

18, 10, Edivaril III 22, 23, 24, George VI

The coins above range in value 
from a farthing to a guinea. 2.)-2S 
are e.ramples of non-heruldic coins.

05*^ 'Mlorcc6frr6,mk. ,
25, Nova Scotia, 1856

<■
'A 'HUT'

‘fswnft.BANKNOTES

29, a txjpical eighteenth century engraved note of .small 
denowinaiion.

30, an early nineteenth century banknote. A second colour appears 
in the elaborate border, but it appears to be prixited from 
a x'clief blox'k.

31, a printer’s specimen of 1S54 shou'hxg the value printed in 
a secoxxd colour on an engine-turned background.
Printer: Perkins liacon and Petch. Notes of this kind iccre used 
xnvre on the Cnntinexit than in England.
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I PUBLIC SPUUr

MISHA BLACK

(SD 0)^10; A’'A
D

CIVIC PRIDE

The natural warmtli of the Hritish 
(iharactor needs only the exeusc of a great 
occasion to escape from its usual reserved 
and staid politeness. For the Coronation 
of George VI and his Queen, in 1!>37, the 
streets of East London became gay with 
bunting and paper streamers; borrowed 
trestle tables, the kitelien chair and paper 
hats completed the background for spon­
taneous celebration.

In Ibrmingham a sedate tram and bus 
were transformetl by <3,550 electric lamps, 
and toured the city in blazes (jf glory.

Selfridges showed that commerce could 
also rise to an occasion aii<l twenty-two 
sculptors and painters laboured for months 
under the direction of Sir William Keid 
Dick and Professor Ernest Stern to 
j)roduee a magnificent wedding cuke of a 
decoration at the cost of a pre-war 1‘25,0(M).

1

PRIVA TE ENTERPRISE
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GOD SAVE THE QUEEN

Noitov King «if Anns rejuls tlip procla­
mation ami tlic nneient ritual moves 
towards its climax wlicii the (Jolden Coach 
will travel slowly to the Abl>ey- The 
Trumpeters, Heralds and the Pursuivants 
Uouge Dragon, Hlue ^lantlc, Portcullis and 
Ilouge Croix take their places in the rich 
pattern. The lUh Huzzars j>repare their 
green and cherry overalls, the Highland 
Regiments dress in their piper green 
doublets and the Royal Horse Artillery in 
their gold braided jackets.
Elements in the pattern have change<l 

over eight centuries—the King's Herb- 
woman is no longer followed by six maids 
strewing sweet herbs; the pasteboard 
castle erected for the Coronation of 
Richard II from which four virgins blew' 
leaves of gold into tlie King’s face, while 
wine Mowed from founts at each side, has 
vanished—Imt the majestic solemnity 
remains.
No other country can equal this 

traditional display. No sense of incon­
gruity or of fancy dress disturbs its 
poignant serenity.





OORONATtON AUXUtARY

nr

THE DRAFT TRAOITIOM

7

\o ceremonial robes without enil>roi(lei'y; 
here the Royal College of Needlework 
reigns in her own (^ueenship. Across the 
road at the Royal College of Art there is a 
new interest in needle crafts which allows 
hope that the new Klizabethan embroidery 
may regain its earlier fame.

More meehanized dceorution for the 
King’s Choir Hoys who \vill sing in the 
Abbey: larger rnfTs add glamour to the 
older boys of the Temple Choir.

8

LIOHTf WATER AND FIRE

Fireworks at Spithead in above the
light-firessed licet. So»itheml-on-Seii, not 
to be outshone, built a replica of Windsor 
Castle in fairy lights. In London the 
historic monuments were electrically trans- 
forinetl with Nelson’s cape of birds’ 
droppings forming the relleetor for his 
illumination. All credit to the Ministry of 
Works for proving that Hritain can 
illuminate buildings as brilliantly as any 
and that her engineers hide artists' souls 
under their overalls.

But it will be dilbcult to better the 
glanumr of the gas illuminations which 
welcomed the Coronation of Queen 
^’ictoria, when Mr. Proctor, the snull 
merchant of Fleet Street, erected a double 
revolving star in gas between laurel 
wreaths of green and rc<l stained glass, 
and the whole city from Leadcnhall 
Street to St. James glittered with gas and 
glass.

10



COnOMATtOM iHDitartit

I’lio raw material of eelehration. SliieltU, 
crowns and tia^s by the hundred thousand. 
Tliose produced in t)aek-yard factories can 
be no better than our |)opidar taste and 
talents allow, but the larger manufacturers 
could well alTurd to commission the best 
artists, sculptors and designers. The Council 
of Industrial Design has given a well- 
timed lead in its patterns for Coats of 
Arms and Crowns; perhaps we may find 
that others who have planned more 
sccndly have done so ecjually well.

13 14
SOUVENIRS i 10S3

A coach and horses for the boyish and 
excellent diamond etched crystal for their 
richer elders. The glasses are designed by 
W. J. Wilson, of James Powell & Sons, 
who vie with Wedgwood for the custom 
of the sophisticated souvenir collector. The 
Wedgwood shapes are traditionally satis­
factory, but the dec-oration surprisingly 
coarse.

For those with more robust tastes, 
crown-shaped cakes will d<»ubtless again 
be olfered, as they were in 1937, but 
j>crhapsnot the Union-Jnek-printed cliilTon 
underwear wliieh was also produced for 
the last Coronation.

1613

CROWNED OOMMEROE

A oxistard crowned on a velvet cushion did 
not offend in 1902, but 1933 respectfulness 
walks hand in glove with the Council of 
Industrial Design and Courage offers a 
fine two-handled toasting mug designed by 
Milner Gray.

16
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MEDALS

Some of tho I''lizal>ctli II medals are
improvoinpiits on those of (Icorge VI;
none l>ave tho <]iiality and precision of
\>’von’s modal for Queen X’h'toria. 'Dio
Coronation Jlodal Panel has boon oarefuily
constituted, but only eritioizos submissions
and <l(K‘s not commission designs. Docs this
ex])lain the ordinariness of the medals
produeetl, or are tho best British sculptors
now too involvetl in abstractions to serve
roval occasions?

23. G. il. Pauhn

MUGS

The design by Eric Ravilious for ^Vcdg- 
w<x>d. 28, stood proudly above its 
pathetic (competitors in 1937. For 19a3 
Richard (Juyatt lias designed 
Wedgwood hkkIcI, 20; rather a disapixiint- 
lucnt. Perhaps other Filizahethan mugs will 
later ap|ienr with at least the vigour of 
isni, 27, even if no one produces the 
ex(iuisite decorative (Quality of earlier 
reigns which has turned these domestic 
souvenirs into collectors’ pieces.

a new

oou 8^

9

29. ElizoUeth II
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CORONATIONS DECORATED

The 50 I’oot hi^h triiini])hHl arch erected in P'ciiclmrch 
Street for the (,’oronntion of James I finds a melancholy 
echo in Whitehall 300 years later. Sir (iiles tiilbert Scott's 
banners on laidgatc Hill are less lavish than the ch)th of gold 
which decorated ('heapside when Henry VIII was crowned, 
but if democracy does not encourage such lavishness today 
even bunting and Hags can be exploited with spirit and 
imagination and with an eye to architectural values. In 
recent years they have been handled with a sad inadetpiaey (see 
Piccadilly below) and with a confusion of forms and motifs that 
is neither s|)ontaneously amateur nor j)rofcssionally ellleient.

George 17. 1937Fiecadilly

George V, 1911Westminster Bridge
34

George VI, 1937Ludgoie Hill



Edinburgh, 1952

YESTERDAY

Kdinburgh follows Ivondon, and tlie dis­
ciplined lines of banner-hung poles repeat 
the now accepted pattern of official 
street decorations. The Hond Street shop­
keepers bring out their white flags; only 
the Festival of Hritain, in recent years, has 
introduced original ideas into the decora­
tion of streets (r<s. the Xorthumbcriand 
Avenue star).

>Vhcn the stage Is to be set for a per- 
fornmnee as ancient as the Corosmtion, a 
niotlest respect for tradition is proper, 
but the tradition must constantly renew 
itself if alropliy is to be a\’oidc<l; some 
indication of a conteinponiry spirit will 
not be misplaced in the decorations which 
will herald the new lOlizabethan epoch.

liund Stnrt, 1937 38
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Nortlnonberland Avenue, 1951



TO-MOnROW

The City ot* Wcstiniiistcr has given the lead
to the rest <>f (irt‘at Hritaiii in appointing
Sir Hugli C'ass(jii as consultant for the
design of street decorations on the Royal
route.

If execution e«iuals invention, London
will be as justifiably proud of its decora­
tions next .June as of the occasion which
they celebrate.

The ‘Vanopn of Crmvns' (lesifined htf
Misha lilack for St. James's Street.

4t>. ‘The Armed Sendees' motifs desifined bij
'/ Casson fuiS Pall MallII



Two inoiT designs iuloptetl l»y llic fity 
Westminster.
The illustrations so far |ml)Iishe(l

deeorutions by Street Assoeiations ilo
reach tlie same excellence asthese, but th
also, ns it is hoped the Ministry of Wor
schemes Avill tlo. relleet the genera nprovcinent in devsign standards since ItHtT.

•H. The (nrh to he trcdctl in PaiVnnncni
Squmr designed bn Robert Goodden.

•t‘2. Sir Hugh Vosson's design for Oxford 
Street.



BARBARA JONES

Everything royal must be best. As ‘a 
right royal time* and a ‘truly regal 
bloom* describe only the most splendid of 
expeditions and the most magnificent 
new florists* flowers, so the things connected 
with kings and queens themselves are 
always expected to be superlatively fine.

This is an appropriate time to consider 
royal transport, for in the past fifty years it 
has changed more completely than at any 
other period in history, and, the change 
being now well established, we can look 
for the new forms, the motors and aero­
planes of which it now so largely consists, 
to take on these royal attributes. But not 
to the old pattern; the barges of Tudor and 
Stuart royalty burned on the water in full 
accordance with Shakespeare’s demands; 
new transport for a new Elizabeth must 
fulfil a new poetry, not an old.

‘Best’ certainly implies superb quality, 
but it does not imply, in spite of a strong 
English tendency to think so, that good 
quality always means traditional design. 
It does not even necessarily mean good 
design at all; many well-made things are 
exceedingly ugly.
However, we have this great love of 

tradition, held in common with every 
other race in the world, each believing its 
affection unique, and where tradition can 
reasonably be maintained what could be 
nicer than to preserve it?

Tradition in royal transport gives us 
some scarlet and gold barges, a series of 
magnificent coaches and carriages, with 
their harnesses, some pretty sleighs which 
our declining snows have rendered 
obsolete, and the horses. The barges arc 
now museum pieces, but as the Thames is 
easily London’s least crowded and most

open processional way, a new royal barge 
of this type, slow and splendid, for river 
use only, might encourage the City 
companies to follow the royal lead where 
they once led themselves, and river 
traffic, already showing signs of revival, 
might flourish again; here is an opportunity 
for the new barge to be traditional but not 
a revival, rich but not a copy.

Horses to ride and horses to draw a 
great variety of fantastic coaches and sober 
carriages, were the transport of most 
people who could afford not to walk 
from the time of our first kings until the 
eighteen-thirties, and though the railways 
killed the stage coaches stone dead in a 
few years, private carriages continued to 
hold their own till the motor car was a 
reasonable proposition, when they dis­
appeared almost as quickly as the stage 
coaches. But through all those centuries 
horses and their equipment had offered a 
wonderful opportunity for decoration, a 
live, mobile, glossy, tolerably obedient 
peg capable of carrying a weight of 
ornament impossible to man, but still so 
intimately associated with him as to 
transfer its whole lustre to his person.
These trappings of the horse were even 

better made and more lovingly designed 
than the clothes of man himself, for 
fashion in tlicm changes slowly and a set of 
harness or a coach would be used, by all 
except the richest dandies, till it was worn 
out, and special ceremonial caparisons 
were passed down for many generations.
The royal family has preserved an amaz­

ing baroque state coach and a scries of 
state and semi-state coaches, landaus and 
barouches of remarkable elegance; the 
best of them have the finality of great

works of art—one cannot conceive re­
designing them. This is not true of the 
State Coach itself, but of the later carriages, 
built just before the art w’as cut off for 
ever by the petrol engine; they are perfect. 
All are wonderfully made; some arc hung 
by little gold serpents from their huge 
springs on great leather straps with gilded 
buckles, like the belts of giants, varnished 
till they glow, alive with crowns and 
garlands; some are dark and sombre, 
relying on line and lustre for their beauty. 
No newer form of transport can rival 
these for state drives. A crawling car is an 
anachronism 
defeated, going at a snail’s pace when it is 
designed for speed—a special body of the 
most regal baroque would not provide an 
answer because the only kind of car we 
associate with a foot pace is a motor 
hearse—so the horse, which appears as 
much to advantage walking as gallop­
ing, is the motive power for those cere­
monies whose speed should be slow 
enough for the Queen to be seen. Most of 
the royal carriages are, however, at Ix>ndon 
or Windsor, and few cities have a Lord 
Mayor’s coach, hence cars must often 
be used away from London, whether they 
are ideally suited to the occasion or not. 
But it would be pleasant to see the 
carriages, if not the state coaches, used 
more in Town.
The barges, the coaches and the carriages 

are not things which have become beautiful 
only through age and preservation, they 
were good when they were made; they were 
also strictly contemporary—George III 
ordering a new coach in the first year of 
his reign, did not ask for a copy of one 
made for Charles II. Though it would be

it looks unhappy and
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ROYAL TRANSPORT

munication system. The workmanship 
and materials take the breath away, and 
the colour is bold and exciting; the 
character of both the Queen and her age 
are firmly and indelibly everywhere.

Edwaid VII’s royal train is less 
satisfying—the stout comfortable olive 
green leatlier chairs and the white enamel 
are again characteristic and personal, but 
the tiny fretful mouldings are so dull that 
one begins to wonder if tliey are worth the 
effort it must take to keep them all clean; 
the whole coach shows a distinct decline 
but only, one feels, to the extent that 
Edwardian design was on the whole 
weaker tlian Victorian; it is good for its 
period. We have not been allowed to see 
the newest series of royal train coaches 
in use today, but photographs of them 
w'cre issued in 1947 and show decline of a 
different kind; while everyone’s personal 
foibles in house decoration must be beyond 
criticism, it is difficult to believe that this 
prohibition should hold good here, for 
these might be rooms (all sense of train is 
lost) from an expensive store catalogue 
or a five-star hotel—all sense of the special 
is lost as well.

The same considerations apply to the 
liner Gothic, prepared for the Australian 
tour in 1952. Are the chairs and sofa the 
best we can do, or the imitation-candle 
lamps, or the cautious fabrics? Is the whole 
pale green suite with grey carpets our best, 
or only our best quality mediocre?

It may be unfair to say much about the 
exterior of the Gothic, an ordinary Shaw 
Savill liner refitted for the tour—just 
alas that a ship as beautiful as, say, S.S. 
Presidente Peron, which was built in 
Britain, could not have been used.

With yachts of course it is much harder 
to go wrong, for they are one of the things 
that w'c design and make really well; 
indeed, the finish, materials and w'ork- 
manship of British yachts arc generally 
so superb that that extra royal gloss 
cannot be easy to produce. But the interiors 
ofien tend to go wrong, neither truly 
following nor truly denying the nautical 
tradition- -neither ship-shape nor splendiil.

Yachts, we might think, are consistently 
beautiful because they are so functional, 
so polished by wind and water that the 
designer is never even tempted to abandon 
purity for trompe I’oeil or chastity for 
chinoiserie. If this were true aeroplanes, 
even faster and more polished than 
yachts, would be still safer from trans­
gression, but this is not so, for in America 
at least, aeroplanes have rapidly evolved a 
decorative tradition all their own. There is 
charm in the concept of painting the 
President’s personal plane to represent an 
eagle; wings, head, and body though too 
stiff, have still a superficial resemblance 
to a bird, and we visualize neat golden

feathers jiainted all over it, but the 
actuality is comic, like a dodg’em.

This is an enormity we have not com­
mitted with our royal planes, and a Viking 
of the Queen’s flight remains an aeroplane, 
although colour might well add distinction. 
The opportunities and problems of the 
interior are almost the same as those of 
the railway coaches and are little better 
taken or solved. Aeroplane travel suspends 
individuality, certainly, but only in the 
air—the designing was surely done on the 
ground, with the personality still intact.

The Queen probably uses motors more 
than any other form of transport, so they 
should answer all the demands made on 
them even more completely than other 
forms of transport—discomfort in a state 
coach used once or twice in a year is not so 
serious. The chief problem of royal cars is 
clearly that of speed: something made to 
go fast will often have to go slowly. As 
most English cars have kept a lick of 
carriage tradition, though now going too 
fast for it, we have had plenty of oppor­
tunity to see if they have proved especially 
suitable for slow progress, but they have 
not; the longer one of the compromised 
cars is in sight, the longer we have to 
criticize its lines, and these arc exasperat­
ing; in the expensive cars only quality 
remains of the virtues of the carriages, 
in the chcaj> cars nothing, while no grade 
of car has yet achieved the virtues of true 
aerodynamic design. It is very sad, 
because trains, however badlj' they may be 
designed now% were very well designed 
indce<l twenty or thirty years after their 
invention, and cars after an eipially good 
start are going the same way; they have 
lost one style and not yet gained another. 
For royal transport the very high speeds 
that demand streamlining do not apply 
(though the dignity of some foreign con­
temporary car designs should certainly be 
consideretl), and a return all tlie way 
to the carriage tradition would be defeatist, 
so that a modern royal car presents an 
entirely new problem that is surely not 
beyond our skill—high enough to show 
the occupants, different from all others, 
comfortable at fifty miles an hour and 
dignified at five.

Of all these forms of transport, trains 
are now the deepest sunk in bad design— 
not even a gootl positive bad, but a dull 
bad—and theirs would be the most 
exciting renaissance, but transport occupies 
an ever larger place in all our lives and 
transport design all round, except for 
boats, aeroplanes and underground trains, 
is not very good—it is difficult, for instance, 
to find more than two or three really good 
cars; this makes an influential lead more 
important than ever. If royal transport 
is superlative, we can expect something 
tolerable for ourselves.

shocking not to preserve and use them, 
it should be equally shocking not to follow 
their example; new'er forms of transport 
should be characteristic of today. Where 
functional design is logically necessary, 
should it not be used, rather than a com­
promise with some tradition which in 
its day was revolutionary?

Where mathematics dominate eesthetics, 
the design of present-day transport is one 
of our most satisfying achievements, but 
w’here the beauty of pure mathematics 
need not dominate, we are on less sure 
ground. It has been proved, for instance, 
that at present speeds a locomotive gains 
nothing from streamlining, but neverthe­
less it does go fairly fast and so it is 
mentally less w’orrying when kept simple. 
And since train travel is too fast for the 
passengers to be clearly seen, there seems 
little reason except stops on a progress 
for the exteriors of royal trains to be 
different, so far as design goes, from any 
others. The most admirable distinction 
could be made, however, in the painting.

The early trains quickly settled down to 
a sensible, functional shape. Certainly 
the first ones looked like coaches on iron 
wheels; Queen Adelaide’s saloon, still 
preserved, is precisely like two and a half 
stage coaches mounted one behind the 
other, with no intercommunication (though 
having, we must admit, a fine view 
forward from the front, which no modern 
train in England gives today), but Queen 
\’ictoria’s saloon built in I860, although 
distinguished externally from the coaches 
of common trains by gilded carving and 
finely chased brass door handles, w'as very 
ilcfmitcly designed as a train. The more 
recent royal train coaches are, dully, 
precisely similar, except for negligible 
{lifferences in paint, to all the others, 
llow'ever excellent this anonymity may 
have been during the war, would it not be 
better now to be able to single out by 
colour the royal train on its way to 
Balmoral; it might be painted scarlet and 
gold perhaps?

It may be argued that royal is almost 
synonymous with tradition in Britain, 
but the fact that we have both a long 
tradition of royalty and a strong tendency 
to preserv’e nice old objects and customs 
does not mean that we should expect the 
Queen to sponsor stuffy old copies and 
compromises. Victoria’s train, though verj' 
royal, was also up to date; outside it is 
only reasonably different from the rest of 
the train, and inside it is difficult to find 
any comfort missing but bedside lights. 
The walls and ceilings are insulated 
against noise by padded silk, there are 
alternate lighting systems (the Queen’s 
personal preference was for oil, but 
electricity was installed too), buckets for 
ice to cool the air, and an elaborate com­

£0



BARGES

1. William and Mary, proceeding to 
Westminster Hall.
In the late seveiitecntli century the Uoyiil 
Family could not but be public when it 
travclletl; speed did not blur its passage, 
and consequently its vehicles were nil 
made to give the most suitable and 
splendid background. The balda<|uin is 
both shelter and picture frame.1

2, Frederick Frince of Wales' Royal Barge. 
The same principles aj)j)ly to this boat, 
designed by William Kent in the interest 
of royal splendour, though the jiroccss 
which has led to the closed ear has here 
alrea<lv begun. The eabin is completely 
enclosed and the occupant less easily 
visible.

3, the Royal Barge.
This is hardly specifically royal, being of 
course in the naval tradition; magnificent 
polish, bright brass work, saucy dolphins, 
and snow white fenders on a lovely piece 
of functional design. It is the best 
single piece of present day transport 
used by the royal family.



4 and 5, the State Coach.
The first photograph shows tlie coach witii
box and hammer cloth, the second when
tlie horses are ridden by postillions and
there is necessity for coachman.no a
W'itliout the box the coach makes a l>etter
shape and docs not look as if it has broken
in the middle. This is tlic oldest and most
elaborate piece of royal transj)ort used to­
day. It evokes a different response from that
of the harouehes and landaus, for thev
are in an almost contcmiMjrary aesthetic
whereas the state coacit is in a dead one.
The carriages remain good tiesign when
they are standing still; their rich and subtle
sim{)licity is enduring pleasure butan
the state coach on the other hand should
be seen in movement in the sun, wheii its
glittering elal;>orations enchant us to
forget its air of imminent collapse. The
carving is full of variety and interest.
details we cannot .see as it goes by but
sense to be there, like the two alternated
designs for spokes on the back wheel.

0, State Landau.
This is the kind of coach which some peers
may use at the coronation. A piece of
superb Victorian design in the direct
tradition of the eighteenth century.

7, State liarouche.
The lx’s! of all the carriages used by the
Uoyal Family, though the })roportion of
the wheels has bc<'u slightly altered by the
addition of rubber lyres. Brass lining is
used on the dtK)r to accentuate the
horizontals, and along the curve below
the doors. Everything royal should be
best; here is that standard.



SHIPS
8, Victoria on<l .Hhert.
Launclied in May. l.SJM), t)iis was the last 
Koyal Yacht used solely to take the 
Queen aeross to the Isle of \^■if»ht and 
later Kdward to the (’ontinent.
Because of inherent instability in lier 
desi^Mi, she never made long sea voyages; 
for these a warsliip or a chartered liner 
vas used. \ truly royal ves.sel fitted 
with great luxury and able to carry a larg<‘ 
nmnber of peo]>le in comfort for delicious 
luncheons.
0, liliu'hoUlc.
'Phe Dragon (’lass yacht owneel by the 
<^uccT\ and the Duke of lOdinburgii.

up

Boyal s]Kul more than royal transjK)rt, 
but magnificent design.
10. rSS W'iUiamsburg.
The exterior of the President’s yacht has 
s»)me of the virtues lacking insi<le, though 
more couhl perhaps liave been <lonc tt> 
single it out from all «»ther yachts. It is sad 
lliat our own new royal yacht should, in 
fact, t)c a hospital ship.
11. (lay cabin for the Qween, when Princess 
FAizabeth, on the Gothic.
(it'orgian revival, though some of the 
furniture comes from the Koyal Yacht 
Victoria and .-tlbert. Pleasant as an example 
of this pattern of taste, thoiigh perliaps a 
mistake to use so licavy a design for chair- 
covers. hut certain details are inexcusable: 
the flower vases; the lamp standard.
12. the 7iiain lounge of the I ^S^S' Williamsburg. 
Not a revival, certaiidy, but no better. 
Is this a room in a house, hunting kxlge, 
or hotel? There is no indication that 
this is afloat. Admitted that part of the 
glamour of being rich or well {)laced is 
making the normally unc(nnfortablc 
hixurious, it is still iK>ssibh“ to retain the 
vital context.
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TRAINS

13. Royal Train for the South African Tour. 
Till- worst kind of interior by any 
standards. Note tlie tij^lit little armchair 
on the right like something in a French 
hotel bedroom, the wireless which could
till the Albert Hall with sound, and the two 
quilted cushion covers; a terrible and 
depressing piece of design.

14. Queen’s Loioigc, British Royal Trai)i. 
The usual royal train is better, but still 
not good. The chairs are eomfortalile and 
the cushions have a wcIl-stulVod downy h>ok 
but they arc Iiardl)’ elegant. 'Phe air- 
conditioning louvres ami the pelmets arc 
(juiet except for the fussy X'crtical.s,

the curtains and lloor covering are a 
break from railway jiraetice, but again 
not good enough, a half-way outmoded 
conception of wliat is modern governs 
their design. In this carriage is none 
of the regal uniqueness which is so apparent 
in Queen ^'ictoria's couch.

14

15. Queens Compartment, Sxvedish Royal 
Train.
Contemporary in an idiom whose intlucnee 
on us is now weakening, but one can 
say with eontidence that here is a 
model’ll train; il looks comfortable without 
Ix’ing stuffy, it is also modest and un­
pretentious. the seats convert into ticils at 
night, abo^•c all it is cheerful even if un- 
exi’cptional and comfortably middle class 
rather than regal.

16
10 and 17. kitchens on the Iraqi British- 
built Raiheay and on the Royal Train.
No two pictures could show more clearly 
than these two the urehaie design still 
surrounding the royal family. A kitehi'ii for 

royal train could be superlative in every 
A per se of mobile eiMiking

4:
a iway, the
equipment, a standaril which all other 
railway trains should be pleased 
approach; the kitchen is llie least suitable 
place in the world for the preseri ation of 

the other hand nothing 
is gained by replacing a good solid tradition 
bv the merely modernistic.

«ieven to

antiipies; though on



18

IH. the front comiuirtmeut of (^nern 
Aflelaide'fi l{ailnai/ Conch.

li). the (lay saloon of the Ladies in W'aitinfi 
in Queen Victoria's royal train.
Tlie day saloon is upholstered in gold 
silk, and the ceiling in white silk, all in 
order to minimize the noise ot‘ travel. 
Here is a unique ohjeet, royal in every 
way down to the tassels of tlie blinds, 
blue on pigeon's bloo<l. The design of 
the jjrcsent Uoyal Train is still infhieneetl 
by distorted sliadows of this, l)ut instead of 
grandeur there is now well-maimered 
mediocrity. Victoria's train is still the 
most comfortable earriage to sit in, and the 
most pleasant to look at oti all our railways; 
the new Ho\al Train could be the same, 
could be even better with modern springs 
and air-eonditiotung.

20, engine of King Rdicard 177’# train at 
opening of Cardiff Docks.
The endearing quality of vernacular 
decoration when a Hoyal occasion removes 
all restraint. Not one ingredient of routine 
processional glory has been left out - 
even the little quilt to keep the boiler 
warm can l>e seen as the saddlecloth of a 
horse.
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21, 22 ami 2J3, King Kdxcard I’H's Daimlfrs and the Queen's Itolls- 
lioyce.
The carriage Iraditioii and the eoinproniise. King Edwaril’s cars, 
in the shape of modified carriages, have a feeling of invigorating 
travel—-one motored in those days for pleasure-, the Queen’s ear 
has lost this. The Ilolls-Royee has a body evolved during the 
thirties, only slightly modified by present design practice.

On this ear the confusion in design lietween streamline and 
tradition is very marked. The comfort and mechanical cflieieney 
of this ear are indisputable, but for royal purposes the design might 
well jumj) one way or the other; eitJier towards aerodynamic design 
or towards a complete disjday vehicle making no jiretence at 
having to conquer wiiul resistance at speed.

24, interior of the Queen's RoIls-Roife.e.
This shows the (Jeorge scat, a device invented bv King George VI 
so that he could be seen when travelling slowly through towns 
on State visits, Witli a contemporary bmly not forced to nibble at 
tradition the George seat would be unnecessary; the superb luxury 
of this interior could still be maintained.

25, a Royal Daimler.
The criticism of tlie Rolls-Uoyee exterior applies verj- similarly 
to this ear; both have the very serious disadvantage that crowds 
who liave waited for liours for a royal visit have a very poor view' 
of tlie occupants when the car finally arrives.



AtRORAFT

2(), the Indepemlence.
Lim|nat Ali Khan ariivinjj fo?- a shilo 
visit to tlic nSA; he has just loCt tlu*
■ IiuU’pcndeiu*e.’ President Trumairs per­
sonal aero])!ane. Aireraft of this type are 
used by many eoinpanics in lCuroj)c and 
America, but to single out this machine 
from all others it has been decorated.

In the sevcntcentli and eighteenth 
centuries when rulers and princes could 
use baroque conceits to amplify their 
grandeur it was |wssible. transport not 
being dominated by the meehanies of 
speed, to transform a barge into a swan, 
to have chariots drawn by dragons, and to 
imply by the su})liniily of the vehicle 
the spleruhiur of tl\e ruler.

With an aeroplane this treatment is 
{lifHeuIt. the sluij)C docs not lend itself to 
elalwrate, three-dimensional trompe roeil, 
there can be nocarvetl feathers on the wings, 
the undercarriage cannot be disguised as 
claws. However, the Americans have a 
strong tratlition of decorating their planes; 
American volunteer fighter pilots in China 
painted their aeroplanes’ noses to resemble 
sharks’ mouths, and in the last war Flying 
Fortresses were lavishly decorated with 
scantily-clad girls. The President’s plane is 
a victim of this urge; tlie eagle is the 
national bird of his country, so his 
aeroplane must be conv'erted into a 
stylised eagle. Feathers liave been painted 
on the nose and tail, and one on cither 
side extended into a conventional speeil 
whisker.

26

27, Viking of the (Queen's Flight.
There seems little point in designing at 
vast expcn.se a special plane for the Queen 
when the safe and eftieient Viking is 
already to hand, but even BOAC aireraft 
arc more gay than tins—why shoiihl not 
the royal Viking be really splendid in 
colour?

2K, inferior of the Viking used hif King 
George VI on the South Afrienn Tour.
The tables arc miserably reminiscent of 
third class railway travel, and even if the 
solid chair arms are necessary to hide the 
tilting mechanism, surely they need not 
take on this checsc-like curve?



PBOJIECTIOM

ABBOAD

Since the Universal liileriiational Exhibi­
tion at Brussels in 1935, oificial British 
pavilions have expunged memories of plaster 
Elizabethan mansions which in earlier times 
were considered a suitable background for the 
sale of British products in South America.

In the quickly receding perspective of the 
last seventeen years, criticism of the amalgam, 
in Belgium, of white boxes, drums and 
rectangular pillars is replaced by an apprecia­
tion of how far ahead of current ofKcial 
architecture at home was that projection 

overseas.
The Brussels pavilion was marred by its 

interior, where the undistinguished orderliness 
of the government display was the only relief 
from the mediocrity of the conmiercial 
exhibits, arranged in purchased space as 
though this were a displaced area of the 
British Industries Fair.

The Paris victory in 1937, where the British 
Pavilion interior was at lust considered as 
carefully as the building, was diniined by 
violent dismay at the prominence given to 
displays of good sportsmanship while other 
countries extolled their social, civic and 
industrial virtues. But the Board of Trade 
were properly undismayed and a year later, 
at Glasgow (which for this purpose only can 
legitimately be considered as being abroad) 
the United Kingdom pavilion at the Empire 
Exhibition dealt expertly with social services, 
research and heavy industry, if there were 
differing views about the decorative archi­
tecture, there was unanimity that this was 
the most impressive building in the exhibition.

The 15,000,000 visitors to the British 
Pavilion at the NewYork World's Fair in 1933 
seemed unperturbed that Magna Carta was 
not displayed in a mock antique showcase, 
and the British Government once more showed 
that its conservative caution was reserved for 
permanent domestic consumption and that 
it was willing to cut a dash overseas when only 
temporary structures were concerned: an 
attitude which later produceil the war-time 
exhibitions and eventually the Festival of 
Britain.

Since 1935 the British Pavilions abroad 
have properly been the experimental spear­
head of official architecture. It may now be 
hoped that the main body of Government 
building and design has been seriously 
infected with similar enterprising qualities 
through the series of incisions these spear­
heads have made.

1B85 Brussels. Architects: Bnslon Robertson.

tB37 Paris. Architect: Oliver Hill. (Aass Decoration: Raumond .McGrath.

108B (ilasgozv. Archttect: Herbert J. Roivse. Display: Misha Black.

1080 New 1 orA'. Architect: Easton cC* Robertson. Display: Misha Black.
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1BBO German Industries Exhibition. Berlin.

The liritish Pavilion above was designed by the (ienimn
architcet Fritz Bonemann. The display consisted partly of
PVstivul oddments, but was welded by Victor Rotter into a

§tidy wht)le with many new exhibits, of which the television
demonstration was a ])articular success.
The Cohniibo and Capetown KiXhibitions in 10a‘J were the

nearest thing since the war to the Great International
Kxhibitions of the past. The budgets for the British Pavilions
were cut to ligures which, by their paucity, wrmld have

amused the Festival of Britain oflice and amazed com­
mercial exhibitors.
But poverty cancels pomj>osity, and if there were complaints

of seanbld-polc construction at Capetown, and if the colour-
Avashed brick walls at Colombo contrasted strangely with the
gilded decorations of the Indonesian pavilion, both British
pavilions did sIioav that the Government is not content to
rely only on its ancient monuments when selecting {Architects
to present the British story overseas.
Architects. Colombo: Misha Black, Kenneth Bayes and Ellis
Miles {DRV). Capetoivn: Sir Hugh Casson and Neville Conder.

tBtt Colombo Exhibition. Ceylon.

10BM IVia Rieheck Festival Fair. Capetown.
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QUEEN ELIZABETH Us NEW STAMPS AND GOINS

An article on pages 32 
stamps and corns up to the reig?i of King George 17. 
On this page are illustrated the first stamps and coins 
to appear in the reign of Queen Elizabeth II, and 
their design is commented upon bp Charles Hosier, 
the author of the earlier article.

37 assesses the designs of

PUSTAOE 2* REVENUE 12 3, obverse for British andConwionivealth eoinnge: 
designed and modelled hi/ Mrs. Mari/ (lilliek.1 2

1, designed hi/ Enid Marx. 2, designed bi/ M. C. 
h'orrar-Bell: photograph by Dorothy Wilding Portraits 
and printed in photogravure by Harrison ct Sons.

(Jravure is again the process by wlueh 
these stamps will be produeecl. The 
photograph of the Queen (which will 
appear on the whole series in due course) is 
a logical medium for this process, but 
gravure often has a llattening effect on 
half-tone subjects; a portrait with more 
wntrast of tone wouhl have avoided this 
and would have stood up better to the 
sharj)ly-drawn designs.

Knid Marx’s three-halfpenny stamp, I, 
is only just the btdter of the two. The 
space is much more cojufortably tilled, 
though the garland which surrounds the 
portrait W’ould seem more appropriate to 
textile than to stamp design, and the 
lettering could have been considerably 
relitied, Mr. Karrar-Hcll’s design, on the

other hand, 2, is one of pe<lcstrian dullness. 
The |X)rtrait is so large for the stamp area 
that all the other elements of the design 
give the impression of having got in only 
by the skin of their teeth, and all the 
canons of good lettering liave l^een dis­
regarded.

The new coins, on the whole, are not 
quite so disappointing as those they will 
supersede, but even so they still leave 
much to be desired. Mrs. Gillick’s design 
for the obverses, 3, shows a nice balance, 
but does our young Queen really need that 
over-idealization of youth.

Of the reverses, those by K. (». Fuller 
and Cecil Thomas, 7, H, 9, are the most 
agreeable, with the sixj)cnee and half- 
crown taking pride of place; at least they

fill the space well and to some extent 
avoid an antiquarian flavour. Although 
they all show a better relation of lettering 
to design as a whole, at any rate as far as 
weight is concerned, there is a far greater 
variation of lettering than ever l>cfore, 
and Mrs. Gillick’.s near-sans will certainly 
not pair well with Mr. Gardner’s bloated 
classic on the shillings and threepenny 
piece, 4, 5, fi. In other words, lettering 
remains the weakest }>oint of all. Three 
of the coins will each be the work of three 
designers, and it is a great pity that it 
was not someone’s responsibility to co­
ordinate the lettering. Had this been so, a 
far greater unity between the obverse and 
the reverse of the coins woultl have been 
achieved.

? .K

\c) 19
V’

/ ■V. 511V y

4, 5, 9, rei'crses designed and modelled by IT. M. Gardner.

r j i

/

7, 8, 0, reverses designed by E. G. Fuller and modelled by Cecil Gardner.

GO
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The Studio Window
BY EDWARD ARDIZZONE

A large window with a north light is an essential for all painters. The 

technique of metal window construction, working on traditional lines, is ideal 

for such ‘purpose-made* windows. Crittalls can provide a solution for all

contemporary window problems.

CRITTALL WINDOWS
THE CRiTTALL MANUFACTURING COMPANY LIMITED

BRAINTREE, ESSEX. TEL: BRAINTREE 106, AND 210 HIGH HOLBORN, W.C.I. TEL: HOLBORN 6612
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T I B O R PIONEERS I N TEXTURE

DEEP TIBOR TEXTURES. FURNISHINGS BY TIBOR LTD. STRATFORD-ON-AVON
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ANTHOLOGY

CORONATION DAY
ENCHANTMENT April 23rd 1661

About 4 I rose and got to the Abbey, where I followed Sir J. Denham, the Surveyor, with some 
company that he was leading in. And with much ado, by the favour of Mr. Cooper, his man, did get up 
into a great scaffold across the North end of the Abbey, where with a great deal of patience I sat from 
past 4 till II before the King came in. And a great pleasure it was to see the Abbey raised in the middle, 
all covered with red, and a throne (that is a chair) and footstool on the top of it; and all the officers of 
all kinds, so much as the very lidlers, in red vests. At last comes in the Dean and Prebends of Westminster, 
with the Bishops (many of them in cloth of gold copes), and after them the Nobility, all in their Parliament 
robeSjWhich wasamost magnificent sight. Then the Duke, and the King with a scepter (carried by my Lord 
Sandwich) and sword and mond before him, and the crown too. The King in his robes, bare-headed, 
which was very fine. And after all had placed themselves, there was a sermon and the service; and then 
in the Quire at the high altar, the King passed through all the ceremonies of the Coronacon, which to 
my great grief I and most in the Abbey could not see. The crown being put upon his head, a great shout 
begun, and he came forth to the throne, and there passed more ceremonies: as taking the oath, and having 
things read to him by the Bishop; and his lords (who put on their caps as soon as the King put on his 
crown) and bishops come, and kneeled before him. And three times the King at Arms went to the three 
open places on the scaffold, and proclaimed, that if any one could show any reason why Charles Stewart 
should not be King of England, that now he should come and speak. And a General Pardon also was 
read by the Lord Chancellor, and meddalls flung up and down by my Lord Cornwallis, of silver, but 
I could not come by any. But so great a noise that I could make but little of the musique; and indeed 
it was lost to every body. But I had so great a lust to . . . that I went out a little while before the King 
had done all his ceremonies, and went round the Abbey to Westminster Hall, all the way within rayles, 
and 10,000 people, with blue cloth; and scaffolds all the way.

THE DIARY OF SAMUEL PEPYS, ed. Wheatley, 
London, 1904, Volume II, Pages 18-20.

DISENCHANTMENT September 28th 1761
What is the finest sight in the world? A Coronation. What do people talk most about? A Coronation. 

What is delightful to have passed? A Coronation. Indeed, one had need be a handsome young peeress 
not to be fatiqued to death with it. After being exceeded with hearing of nothing else for six weeks, and 
having every cranny of my ideas stuffed with velvet and ermine, and tresses, and jewels, I thought I was 
very cumiing in going to lie in Palace Yard, that I might not sit up all night in order to seize a place. 
The consequence of this wise scheme was, that I did not get a wink of sleep all night; hammering of 
scaffolds, shouting of people, relieving guards, and jangling of bells, was the concert I heard from twelve 
to six, when I rose; and it was noon before the procession was ready to set forth, and night before it 
returned from the Abbey. I then saw the Hall, the dinner, and the Champion, a gloriously illuminated 
chamber, a wretched banquet, and a foolish puppet-show. A trial of a peer, though by no means so 
sumptuous, is a preferable sight, for the latter is interesting. At a Coronation one sees the peerage as 
exalted as they like to be, and at a trial as much humbled as a plebeian wishes them. I tell you nothing 
of who looked well; you know them no more than if I told you of the next Coronation.

Letter to Sir Horace Mann from THE LETTERS OF HORACE WALPOLE,
ed. Toynbee, Oxford, 1904, Volume V, Pages 121-122.
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Scliools of Architecture luul Design. Consider­
ably less obstreperous than some other student 
publications, the first issue (^ntains a dis­
tinguished essay by Henry-Uussell Hitchcock 
on tho early development of the three masters - 
Wright, Mies, and Le Corbusier; houses ami 
projects by Paul Itu<lolph. Philip Johnson and 
Ihickminsler Fuller; Fello Atkinson’s Tliird 
l*rogramme talk on American commercial 
buildings, and various other contributions by 
authors to whom Pcrspccta has, to (piote the 
introduction once more, offered a place on the 
merry-go-round.

MARGINALIA

BRS Returns Thanks to Australia 
Few things are as diflicult as to return 

adequate thunks for goodwill gifts such as food- 
parcels, and Hits are to l>c «mgratulated on 
using a work of art for this purpose. The food 
parcels have come regularly since the war from 
the Building Hesearch .staff of the Common­
wealth Scientific and Industrial Hesearcdi 
Organisation, in .Australia, and the staff of BUS PAliK SEATS: Thin xeootkn seat is lo become the 

standard equipment of all lional Parks, and u'lW 
replace a number of earlier types such as the xvood and 
cast iron example on the left. IVhile one applauds the 
intention of MOIV to modernize and re-equip, one 
cannot help nishiiig that their idea of mo<lern did not 
dandle quite so fur behind other penpfe's, and that 
ichile other public bodies, like London Transport, have 
drveloped goo// conlentporury seals, MOtV should con­
tinue xfith the safe, ('olsnoUiy, and rather lumpish 
taste of the beginning of the ceninry. Uvx much more 
sensitively adjusted to the artificial {esthetics of urban 
gardens the «o/-irri/-gr/7rf/Jns I'iclorian seal appears.

1

Opinions of the Festival of Britain
Coiniuent. of some sort, on the South Bank 

Kxhibition is known to have ap|K'arcd in at 
least twenty foreign periodicals devtded to 
architecture and design. The tyi>e of sncli 
comment varied from simple news paragraphs 
acknowledging the exhibition’s existence, to 
extended discussions, some of the highest 
interest, of individual buildings and of the 
scheme ns a wliole. Some periodicals employed 
ICnglish architects and writers, whose opinions 
lacked the interest, for us. of an outside view, 
while other publications whose e/anments 
would be of value have failed to make any at all.

The discussion was opened by a back-end 
article in Spazio (.August, lO.'iO) beaded ‘Soeeorso 
agli Inglcsi,’In which the originality of structures 
like the Skylon was called in question. A numl)er 
of Italian precursors were propose<l, notably 
the exhibition stamls of Zuvanclla. and the idea 
that such structures were not /-apable <jf exact

description was vigorously scouted; tltc current 
Italian teniis punloiie (for the tapennl pylon) 
and tcnsistruflura (for the structure ns a whole) 
were j>roposed us adccjuatc.

The main body of opinion did nut api>ear, of 
course, until the suitiiner anti autumn of 1U.51, 
and may l>c divi/le/l into tlirce main parts; viz. 
crilieism of fittings and furniture; of individual 
buildings; and of the wtiole scheme, iirbanistic- 
ally. Furnishings were discussed bv' Decor 
d'Aujuurdhui and Art et Decoration. Im)Hi of 
which found the cxiiibition excellent, /ictecfwl 
a strong Italian iitflucm^e but differed as to the 
•sourt'e of the other major influence. Scandin­
avian or Victorian? and tlie overall effect of the 
Homes and (iardens section was describe/! as 
eonfus by tiie former, iin pen precieuj: by tlic 
latter. Itomiyl (Norway) made the Festival an

liave given their gratitude (“oncrete form in this 
group by Daphne Hardy, 1, whose work has also 
been seen on tlic South Bank, in Hertfordshire 
Seliools, and on bousing at Hackney. Its title is 
The End is to Jhiild iVell, but one imagines that 
its synilwlisiii will l>e apprehended, in a general 
way, by anyone, building researolier or not, who 
I(M>ks at it, and walks round it, for a couple of 
minutes.

Oxford Observed
Ihider tins title Country Life have issued (at 

12s. 6d.) a lK>ok of photographic observations 
of Oxford a.ssemble<l by Thomas Shar|), an/l 
supported by him with a text which underlines 
the serial nature of townsca|>e as seen by the 
pemmbiilating observer, and insists that this 
is a wortliwlnle /esthetic exi>erienee. 'I'he rcsull 
is a .stimulating book, and the cxj)erinient could 
pn/litably be extended to many other towns. 
It will be reviewed later.

New Publication
-Most architectural publications tend to be 

platf/»rms on which views can be aired, but 
Perspecta is different. It is a turntable on which 
arguments can revolve an>imd the axis of 
contemp/)rary architecture—or so It would 
api>ear from the i/itnMluction, by George Howe, 
to the first l.ssue. Perspecta is also, and for this 
reason ver>’ welcome, the i’n/e ..-Irf/ii/ef/Mra/ 
Journai, published by the students of the

J CROWy FOR COliO.\ATIOy YE.4H: To assist manufacturers and the public in their quest for appro­
priate emblems to reproduce in Coronation souvenirs, street </rrora/iofts, displays and favours, the Council of 
Iridastrial Design's Coronaliott Somenirs Committee commissioned MHncr Gray to prepare a rendering of 
the Royal Arms {shau n in 3, aboiv), simplified lo facilitate reprodueliou in various media and sizes, and also to 
design a symbolic crmvn. Three versions uere made of the croicti: sxtUable for embossing or reproduction in one 
colotiT outline, 4,/or reproduction in solid colour or for die-stamping in very small sizes, 5, and for wie in full 
colour, 0. These designs icere submitted to the Queen: also to 6Vjr/fr King of Arms lo ensure that they did not 
conflicl ivith {lesigns already approved for the Royal Cypher. 7 shmis Ali/ner Gray's original pencil sketch 
design for the Croxvn, which icas subsequently modified lo produce the final versions iHustraled here. lie derived 
it from the Irealmenl of the croxvn on Ihc reverse of the gold half-pound minted in Ike reign of Elizabeth I, and 
his aim teas lo create a cr(ncnfor the Elizabethan age tobich both feminine and traditional in charficler. 
The modifications, ichich give it, perhaps, a somewhat ueaker and less graphic form, xvere due lo Garter King 
of ^Irms's itisislettee that it should be more like the ej'isting cypher crown.
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I.S.A*Bison
will SP®*'

eeds no

Our own practical experience has shown 
statements us the truth of these

SAVE STEEL AT LOWER COSTS—

competition.country in conditions of free

INCREASES SCOPE OF DESIGN—
We can design and manufacture floors and 
means of;— roofs up to 35'0" span by

I. Clear span Prescressed slabs.
2. Prestressed beams with Prestressed 

spanning between them.
Either scheme is keenly 
construction.

ordinary R.C. slabs 

competitive with any other form of

or

VERSATILITY-
BISONco:.p«itf«,V''%rSON''“uUr'’can°'’6e°7°‘'^

economically and efficiently witl. R.C. or Preatre«ed frame!

CONSTRUCTIONALLY COMPLETE_

it

^ no other separate

BISON’S PRACTICAL EXPERIENCE—
Our many years of experience can help you 
with the maximum of economy and efficiency. 
Five strategically situated factories assure

to solve your problems 

you of prompt delivery.

CONCRETE nuof MftR« LIMITEDBISO OORS

LONDON . LEEDS . LICHFIELD . FALKIRK . EDINBURGH

SPECIALISTS I N PRECAST flooring SINCE 19 19
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Next time you are in London come and see the

NEW PERMANENT EXHIBITION
by Allied Ironfounders

ON OCTOBER 2nd the new Allied Ironfounders London Headquarters and 
Showrooms were officially opened. They house the directing and principal 
administrative offices of a group of twenty-two foundries which, between them, 
are the leading makers of light castings for the British building industry.

The two lower floors of the building provide a spacious and impressive setting 
for the display of Allied Ironfounders’ wares. These fall into six main categories: 
rainwater and soil goods; baths; fitted goods (solid fuel, gas and electric domestic 
cooking, heating, and water-heating equipment); heavy duty cooking appliances; 
agricultural machinery, and general industrial castings.

The display itself is most attractive: each piece of equipment can be examined 
from several angles, and descriptive information is given on a nearby panel. The 
staff is ready to explain things to you as one expert to another.

In the basement is an ingeniously equipped small private cinema-cum-leclure 
hall. Altogether, this is one of the best contrived and most quickly informative 
private exhibitions in London,

Nothing is for sale at these new Showrooms. Allied Ironfounders are a 
Merchant Trading Organisation, and stocks are held for sale by every leading 
Builders’ Merchant in the country. The Showrooms, placed by design in the heart 
of business and professional London, are exclusively an Exhibition and Information 
Centre. They exist to be of service to the Architect, the Municipal Official, the 
Builder and the Builders’ Merchant, and that great host of others who have 
business with ‘ Men of iron ’.

The Showrooms are open from 10 a.m. to 5 p.m. from Monday to Friday.

Telephone GROsvenor 8941
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MISCELLANY
teiii|>omn' <*xi>criinciits in pottery. The site 
in the entrance of the I'nder^frouml
station at ( haring Cross was irically suited to 
the purjKise. but it was no larger than the 
area covered by an exhibition stand at Olympia, 
and Margaret Casson, wlio undertook the 
arrangement of the exhihils. had an un­
enviable task. She ha<l to display nearly (wo

liicm

f^VO .ISSJi'MHLV. T/ic cornpleM (leneutl .l.v.semfe/i/ b/ock of /fie I'X Araiit/iinrfrr/s, Xnv York, biiift moinfi/ 
lo fbr of Wallace K. Harrison, the VS's Director of . Ire/ideeturf, marks a greater departure from the
.spirit of the Vomm it/ee's original model than any other port of the scheme. Though the general form of the block 
is retained, the exterior, 8, .shims hmc a sagging r«/e»wrp roof replaces the stiff and sprightly proposed profile, 
and a single egg-plan assembly hatl thrmts Us head through the roof of the block, being located in the ivaisi of the 
building, ami not, like the lico hulls originally projected, under the higher ends. The fenestration of the soulh 
porch is a redeeming feature but the lumpish porte-cochere seems to repel, rather than invite. The iuferioT.s are 

startling, and the balconies of the north porch, 9, lashing lo and fro within a fnv feel of the outer nail, 
.sum up the lioracic ostentation of this ej/raorrfi««ry design. Paul Hiidolph has called this the bankruptcy of the 
Iniernafional Style, but it is difficult to see any real connection behveen this building and llial austere andsineicy 
discipline.

even more

tectura (Madrid, November, lOol) contained a 
lively study by Hafael de Aburto. Very personal 
and subjective, it was most valuable for tlie 
acuteness with which it brought (tut the con­
trast l)etween North and South, Itelwccii the 
Arehitecture of Humanism and the Architecture 
of TechiKtlogy. •Architecture, oikt in re|K)se. 
now .sjteaks . . . subjected to excessive deiminds 
it defies the attraction of gravity ... a triuinph 
of aiuminiuin and precise calculation.' He noted 
the absence of axial planning, and the landscape 
tradition which inspired the layout, and was 
clearly worried by the state of niomimental 
sculpture, for his article ends with a curious 
■jxK'in* bidding farewell to the tniditional 
statue, and uneasily hailing the Skylon as a 
technological sulistitute.

Monfredo Nicoletti, in liassegna ('rilica di 
.Irchiletlura (Home, NovemIxT Deccinlx?r. lO.H) 
adopts a relat<xl view|H)int. His article on 
exhibitions occupies nearly the w'liolc of the 
magazine, bis method is historical, not to say 
(Jiediones<|uc, and the Stmth Hank is its pretext 
and pivot. For him, Festival aix'hitecliire was 
Northern and anticlassic'al. but eiiipbatieally 
])art of the Knglisb tradition. Thus, he discusses 
the layout as an urbanistic experiment for the 
future, but also as part of a continuous dcvcloj)- 
menl of pictiires(iue thought; the Festival Hall 
interior us part of an expressionist tradition 
going back to William Hlakc; the Transport 
Pavilion he relates to Tudor structures like

occasion to review the work of Lucienne and 
Robin Day at some length, wanparing the 
latter to Finn .Juhl.

Individual buildings noticed included: Regatta 
Restaurant, sympathetically de.s(‘ril>cd in .IrA'j- 
teklen (Coix'iihagen): Dome of Discoven,-. con­
sidered in its structural as|>eets by .Irrhilecture 
Fraiitaise, winch was almost alone in noticing 
its symbolism—its form was held to l>e bien 
fail pour arcenluer Videe de hi dccouverle; 
Royal Festival Hall, discussed shortly by 
Bamvelt (Berlin) and at some length by iiaukunst 
und Werkform (Frankfort) but. of course, many 
individual buildings were noticed in articles 
dealing with the South Bank at large, and this 
piec*e in liaukumi was otic of a series of three, 
the other two dealing with the whole exhibition.

In the.se articles there ap|H-ar the key-words 
of all generalized comment on the Festival - 
neue Stadtlmuhchaft. Phmdasie, rdimiliche 
GesUdUtug. lo which may be added Selbstiwme 
from the long article in B'erA (Switzerland). A 
new Townscaix*. a new handling of space, the 
clement of fantasy are constants in Nordic 
comment, but llVrA. be.sides observing the ‘sclf- 
iirtny" of the Idem and I'nk'orn, also quoted 
‘More matter with less art* when cejnfronted 
with the display tcclini(|ues in other pavilions. 
Two long and thonnigh Si'andinavian studies 
appeared in Bijggmastaren (*20, lOol, Stockholm) 
and in Ihjggekuust (9. 10.>1, Oslo). In tiic latter 
Guiithorn Kavli sulijected the whole exliibition 
to a piece by piece analysis, attending closely 
to detailing and lo the weathering prnjK'rlies of 
teniporar.' stnicturc.s. To Byggniaslaren, Nils 
Alirboni contributed an acute .study which 
attempted lo relate Festival architecture to the 
whole Held of Knglish development, in .srx'icty 
a.s well as building. His overall approval is 
tempered by some sharp words, about the 
interior of the Dome und the exterior of the 
Concert Hall. but. like nearly all foreign critics, 
he was cajitivatcd by the Sea and Sliips, which 
received on all hands praise exceeded only by 
tliat lavished on the Lion and I’liicorn.

A long, but purely factual, study by Karl 
Levin a}>pearcd in the Jinmml of the R((yal 
Architectural Institute of Canada, tmt by far 
tlie most interesting general article.? on the 
South Bank were published in journals from 
Southern Kun>i>e. Reiista Xacional de Arqui-

10, The Observer's Kxhibiiion in Ihc Home.'

hundred j)ieccs of pottery, and lind space for a 
dining room, n living r4K)iii. and a st‘ction for 
the practical demonstration of pnH-csscs. She 
made brave use of lishnet, grass malting, 
bamboo, metal md and coloured ball, ami the 
indis|)ensable suciailent, but had to rely on 
lighting lo obtain a .sense of homogeneity, 
leaving some of the exhibits in pools of .shadow. 

The exhibits themselves disclosed ver\' little 
ex|)eriiiu‘n( with form. 'I'hc most (“iiterprising 
pieces in this res|H*ct were large dishes by 
Peter O’.Malley and .lames Tower, the one a 
clever Iransforniutioii of a Sussex tnig, the 
other reminiscent of a Zulu shield.

A number of plates, dishes and tiles were 
effectively patterned by .some well-known 
painters, lull Lanyon was the only painter wlio 
showtHl any conecni witii the form of the things 
he decorated. His distorted little pots luul a 
pleasant air of benign fenx'ity. Pasmore's 
linear motifs on plate.s -.spirals interrupted by 
.straigljt line.s miglit well lx*comc popidar if 
taken up by one of the big linns, ftir they have 
the bite of the goml eonlemporarj’ abstract 
and the inevitable look of traditional patterns. 
First-rate craftsmen such as Ncwland and 
Vergette achieved ricJicr colour cITeets, in some 
of their slipware and underglaze decoration, 
than the painters, bnt their designs were some­
what banal, and 1 had the im)>re.s.sion that if 
the painters and craftsmen could get together 
thev might prophice somv very ext-iting things, 

'I'iie London (aroup held it.s lirst exhibition 
thirty-right years ago. and no art society can 
keep going that long without becoming either 
eeleetie or stodgy. The London (imiip is still 
lively bwau.se o/' its .sclei'tive im-hisivenes-.s, 
and the judieious hanging of its 1P.V2 miscellany 
at the New Burlinglon (iallerics procured an 
(>r<lcrly hut animated intercourse between

Choplloyd'.s, Chester: and the jKX'tie chaos of 
any overall view to the disorderly comfort of a 
Victorian interior. These judgments arc ein- 
l>edded in an article which is well worth reading 
in any case for his practically uni(|iie attempt 
to disetiss the psychological eficets of modern 
exhibition architecture.

F.R.B.

EXHIBITIONS

The "Ceramics in the Home' exhlhiti(m. 
organized by The Observer, was an altruistic 
attempt to lure a travelling public vcr>’ slightly 
off its course and acquaint it with some eon-
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\'er«iiesc of art iwm rau. hikI whose galleons 
ami paiu'hroiiuitic clouds have enthralled 
multitudes of schoollM)ys, has been suitably 
honoure<l by a Helrospe<'tive in the Diploma 
(iallery at Iturlinfiton House. I found it a 
shatteriiijj; display of talent exploited and 
fiiKilled at the level of a decorative ami 
Iheatrieui stuitiiiientality. His most |>ersistetit 
recipe becomes (juite gruesome with rei>etition: 
one gnimlihupient and airless scene after 
another is dappled with arbitrary 'sunlight' to 
brighten uj) conventional tonal painting, and 
the must extraordinary thing is that he seems 
to have adopted this grolesfjue device after 
l(H)king at Monet an<l Vuillard. There is never
the faintest sign of a desire to come to grips 
with reality: it is idealism on its last tottering 
legs.

Robert Melville

CORRESPONDENCE

PalladiaD Villas
The KiHlors,

THK AlUHlTEtTVRAI. llEVIKtV
Sirs,—During a series of visits to tlic Veneto I 

liav'e seen some sixteen of the twerily-nine villus 
which are ascribed to Andrea riilladin.

Only one of the sixteen suITered war damage, but 
five of the others are in such a slate of decay that if 
nothing is done to sitvc them, they will soon he 
reduced to the ruinous condition of the Villa 
Marcello at Bertcsiiia. or worse. (Tlierc is a •‘crtain 
ainoimt of argument uhout the attribution of Villa 
Maritdlo, but I cite it. as it is in the won*' ''oiiditinn 
of any I have seen.)

Very nearly approaching it are the Villa ]*oiana 
at Poiiina, and the Villa Badocr at Fratlii Polesinc; 
ImUIi of which have la-en rcducTil to the condition of 
leiienicnts; either by the neglect or the lack of 
means of their owners. This is |)artirulnrly tragic in 
the case of the Badoer Villa, which retains more of 
its original I'alladian reatiires than any of the 
otlier villas, with the possible exc'cption of Villa 
Kmo at Fanzolo. E>en the frescoes, which were 
tiiuught to hav'c disappeared by the end of tlie 
eighteenth century, are still there, us discovered 
when I saw the Villa last year, and found them

II, Black and White and lied rainting by ii iUiam Scoft (New liiirlington); 12, Cart Filled with Wounded 
Sohliers by IVit'odore (.Yriemtft (Marlborough); 13, Font and Flowers, North Grinistone by John Piper 
ILficesler Gatleries); 14, The Swans by Sir Frank Brangayn (Unrlinglon House).

evolved and evolving styles. Paintings by Josef 
Hcnnan and William Scott ro.se well above a 
good general level. The sombre earth c(»lours 
of Herman's IJrcton village invarles the sky, 
making the exterior world as wann and eiielosetl 
as the inside of a cottage, and the setting sun 
has a grubby splendour, as if it were a saint’s 
halo that had fallen out of Heaven on to the 
village and been shoved buck into the sky by the 
soiled liands of {>easants, leaving smears of gold 
on a wall or two and a roof. It is the stirring 
physical presence of Herman’s pigment, its 
responsiveness to human needs, that is so im­
pressive, and it’s much the .same with Scott’s 
abstract called Black and White and Bed 
Painting. This is simply a rough parallelogram 
of black and two thick runs of white on a 
reddish-brown ground, with fierce edges of 
pure red emerging from behitid the black, but 
it achieves the remarkable effect of an almost 
des|x’ratc act of moderation, for the black 
parallelogram secras to have been hastily 
but accurately placed over a blimiing vermilion 
fire.

young. There was much evidence of a great 
aiui tumbled spirit in the sixty-two itenrs 
devote<lly assembled by the Marlbonuigli. The 
jHJwerfiil s<|uat forms of bis Cart fitted iviih 
Wounded SoUUer.'i convey bolli the misery 
and the fortitude. 'I'he turbulent oil sketches of 
rearing horses, which are emblems of natural 
forces and human exultation, and the com­
passionate yet |>er\'erse still lives of guillotined 
heads and severed limbs arc among the clearest 
pictorial statements of the nineteenth-century 
romantic agony.

The paintings of John Piper and Elinor 
llcllingham-Smith at the Eeieester Galleries 
were slmqdy opposed in manner, but equally 
expressive of xomautic sentiments. l*oised 
midway between chancel and churchyard 
overflowing with ass(K‘iations, Piper's |>aintings 
of baptismal fonts witli flowers at their foot 
are definetl witli a new, clear ecstasy in the 
colour. Elinor llellinghain-Sinith’s t“olour is 
delicate and inelam-holy. 'I’he picture.s 
jKwed an enchsinting frieze of young girls 
standing (|uite still in the midst of endless

eom-

Gerieault’s lirst London exhibition was held 
in 182U, and his second has just closed at 
Marllfoitjugh Fine Arts. To arrange a show in 
London that did justice to his genius would 
require collal>umtioii belwcen two Govern­
ments, and then we shouhl pmbably find that 
not all his magic is in the work but lies partly 
in Die fantastic promise of an artist who died

country walks, staring at their dn-ums. Wlien- 
ever the girls failed to put in an appearance — 
and oecasioimlly they abandoned some picture 
of sad, moist fields one iimitaged to look 
at the ((iiality of the painting with a colder 
eve, and found it to be disa])|K>iritingly thin.
' 'I’hat eminent Edwardian, Sir Frank 

who has been called the
15. One of the ivings of the I'illa Poiana.Brangwyii, RA, [continued on page 66
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Carriageways . . . roads . . . car parks and playgrounds. . . they all call for asphalte . . . and asphalte means Val de Travers.For nearly eighty years this famous hrtn has been developing new techniques inAnd now, withasphalte construction, a group of Associated Companies and branches throughout the country, theirknowledge, experience, and general resources make them pre'eminent in this field. VAL DE TRAVERS
Th< name that stands supreme for product and serviceACTIVITIES

of th« Company and Its Associates 
• ASPHALTE MINE OWNERS in Germany and 
Sicily • QUARRY OWNERS • ASPHALTE 
CONTRACTORS • TARPAVIORS e TARMAC­
ADAM MANUFACTURERS e ASPHALTE GROUT 
MAKERS • TAR SPRAYERS • ROAD LINE 
PAINT SPECIALISTS • HARD TENNIS COURT 
and PLAYGROUND CONSTRUCTORS e VALCO- 
THERM TILE MANUFACTURERS.

THE VAL DE TRAVERS ASPHALTE PAVING COMPANY LIMITED 
VAL DE TRAVERS HOUSE, 21 -22 OLD BAILEY, LONDON. E.C.4
Telephone; City 7001 {10 lints) ■ Te/ejrom$; TroversaWe, Te/ex, London

ASSOCIATED COMPANIES
A. C. W. H08MAN & CO. LTD. TAROADS LTD. THE DIAMOND TREAD (1938) LTD. 
THE LONDON ASPHALTE CO. LTD. SICILIAN ROCK ASPHALTE CO. LTD. UNITED 
LIMMER A VORWOHLE ROCK ASPHALTE CO. LTD. W. G. WALKER (GLASGOW) LTD.

BRANCHES
BIRMINGHAM • CANTERBURY • EXETER • GLASGOW • LINCOLN 

LIVERPOOL • MANCHESTER • NEWCASTLE-ON-TYNE
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continued from page 64]
behind flaking coats of whitcwasli. What further 
damage, if any, the Villa suffered from the disastrous 
Hoods last autumn, I do not know.

Of the thirteen villas wliich I have not seen, 1 
understand that at least four are well maintained, 
hut tliat some of tlie others are also in a very bad 
oundilion. There has l>een a (*ertain umoimt of 
agitation in the Italian Press and in public opinion 
alK)ut the fate of the Villas, l>ut so far. nothing 
eoiieretc has been done. 1 fully appreciate the 
dilfieiilly of any assistance coming from England, 
in view of currency <-ontrol, etc., but wondered if it 
might be possible for some laxly like the RIHA or 
the (leoigian (>mup to help in planning an exhibition

or a tour of the Villas, in order to interest imblic 
opinion in England and the Vnited States in their 
fate, and |x>ssibly to assist in raising some fund to 
help in their maintenance. I have no doubt that 
the Ituliati authorities and the owners of such 
villas as the Kotunda, Maser. Maiconlenta, Villa 
I'imo at Eanr.olo and V'illa Sarego at Santa Solhv, 
which are maintained in rxi'cllent (*01x111100. would
co-operate.

If nothing is done, it is likely that within fifty 
years something like a third of the villas of Andrea 
Palla<lio, wh<)se influence u|mmi our own (“oiintry 
house arehilectun* and that of the I’nited States 
needs no exaggeration, will have dceliiu’d into ruins.

Yours, etc.,
17, The Jackson tJectric Stove Co.'s kitchen equip­
ment at Danksiiie House.
elevated ovens, a pastry oven, threx* .steaming 
ovens, two lx>iling ovens, two fish fryers, three 
dO-gallon Imiling pans and a double compartment 
tabic grill. There arc also a variety of foixl prepani- 
tion machines and storage vessels. The firm has also 
c(pii|>|>ed the servery to a smaller dining room on 
the lirst floor. In nil, the total loading of the four 
installations amounts to 820 k\V.

A Satin Emulsion Paint
The bigge.st problem to-day in building is that of 

costs on site, in other words, skilled man-hours on 
site. In renovation and redeeoratioii. man-hours 
must form an even greater |K*reentage of total <s>sts. 
Any materials or tcchni<jucs calculated to produce 
ewimmies of this nature all help to halt the rising 
(s»t of building work. In paint, as in most other 
sections of llu* industry, many such products have 
come (Ml to the market since the war. and the new 
emulsion paints are one of the most interesting of 
new developments.

t’elloii, Ltd., of Kingston-oii-TIlames, for example, 
have recently introduced their C'crreen range of

[continued on page 68

Ueorui.va M.vssun.Home.

I

TRADE & INDUSTRY

Catering at Bankside House 
Ilankside House is the Hritish Electricity 

Authority’s enomiou.s new jmwer station that 
towers across the river fronj .St. Paul’s. Some idea 
of its size may be gathered from the fact that the 
dining hall and kitchens are designed to aeixHii- 
modate and serve K(M) people.

'Flic main ull-eleetrieal cooking ecpiipment has 
been supplied hy Tlie .laekson Electric Stove Co. 
Ltd., I4.‘L Skmne Street, S.W.l, together with 
.stainless steel sinks ami other fittings in the kitchen 
and wash-up area, a -Ml ft. service counter, smaller 
counters, a hot-eiiplxiard and a lea bar in the 
dining hall and mobile trolley etpiipinent with 
insulated urns for use throughout the Imilding. 

The kitchen e<iuipmeilt includes a bank of five

»

10, The i*oiana coat of arms, thrmvn into a ditch bi/ an 
electrician with a nice .sense of symmetry, so that he 
could affij: electric wires to the centre of the gatetvay 
of the villa.

Stone Covering
A DECORATIVE AND 

WATERPROOFING TREATMENT
Applicable by Brush or Spray to all surfaces which include NEW and old CONCRETE and 
CEMENT RENDERING, BRICKWORK, PLASTER, WALLBOARDS, ALUMINIUM, 

ASBESTOS, etc. Write for particulars and Building Research Station report to
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Knoll gani^e iiu*usiirps, iiiterniilly, 15 feet 8 inohos 
ioiifj, 7 ri-et 9 inches wide niifl provides a clear 
0 feet 8 inches of height. Due to the materiuLs used 
it i.s claimed to he fireproof.

Tlic cost, for cxanijile, of ii row of sis garages 
works out at an average of £37 lOs. Od. |)er parage, 
a moderate amount in eoni|)arison with alternative 
materials.

Unusual Problem of Sound Insulation
1’lie Iloyal Festival Hall, despite the cxeellenee 

of its acoustic pro|H*rties, has recently l>cen the 
centre of an unexpected aeoustic problem which 
could not possibly have 1>een planned for originally* 
The l>atlct season organized during the early 
months of the Hall's existence made u temporary 
stage iiei'cssaiy. Ballet is obviously a severe test of a 
stage at the liest of times, and particularly so of ii 
temporary structure. During the first season there 
was «-onsidcn»ble trouble from 'drumming* noises. 
The architects consulted .tones fc Broadl>ent, I.td., 
the insulation specialists, and as a result paeke<l 
round the pier.s and other parts of the temporary 
stage with sacks of loose '.1. & B.” mineral wool, with 
the result that the ‘drumming* problem was com­
pletely overcome. .At the end of the bullet season the 
sacks of mineral wool eiiii be removed for storage 
with the temporary stage, ready for use when 
required.

The ‘.J. & B.' mineral wool produced by the above 
company is a highly aihiptable product, is highly 
resistant to fire, <loos not support vermin, repels 
moisture and does not deteriorate.

Booklets Received
The L’ne of .Vfrtstie.it in HuiMiug. Ihiblished by 

Se(“oniastic, Ltd.. 15, I’pjier Grosvenor Street, W.l, 
this well-pnaiuecd IxHiklel deals with a subject of 
great im]K)rtHnec, hut on whieli little has so fur 
l>een written. Ma.stk's, used in the sense of a non-

[continued on page 70

18, Erue)il liatlei/N 7nt4lliple sectional garage. 

continued from page 66]
Satin Kimilsion Paints. I'crreen is a syiithetic-resiii. 
water emulsion paint, i.c., it is l>ased on a non- 
oxiilizing plnstie-resin disi>erse«l in water. The water 
evai>orates after application and leaves a con­
tinuous unbroken film of pigmented plasti<--resiii 
which is tough, elastic, extremely resistant to water 
and dirt, and washable. It Is easy to apply since it 
recpiirrs no overbrushing, it dries in two to tliree 
hours, varying witli humidity and teiii{>erature 
erinditioiis. and cun Ik- applied with hnish, roller or 
spray-gun.

It cun 1)0 uscii on pnietieully any surface - woo<l, 
phvster, concrete, wallhoartl, brick, glus.s ami on all 
surfaces which jireviously have iH-eti painted. For 
tlie last, as with all paints, pro|K*r i>n-paratioti is, of 
course, ncces.sary, hut with the exception of im- 
painled metal, no priming is needed at all.

In use, time is also savc<l since tlie jHiiiit is 
supplied ready mixed, and retpiires no tliiimers. 
Con-sisteney may l>o adjusted with the atldition of 
clean water dei>ending on the porosity of the surface 
to l>c |>ainte«l- A second coat can also be applied 
after three hours.

Cernx-n also has tlie advantage of l)ciiig iion- 
poisonuus, rion-iiinanmiable and disc-oiiraging to 
moiiUl growth. For Factory Act purposes it i*omes

in the category of an oil paint and, tlierefore. nee<ls 
reimving only oiiec in seven years.

The t’cHon Co. has taken the opportunity, on 
intnxhieing Cerreen, lo issue ii new <-olour l)ook of 
their interior finishes.

Multiple Sectional Concrete Qarages
The eonimeiits which head the previous note 

apply eijually to tlie prefabrk-ation proee.sses whieli 
are <!esigiicd to apj>ly mass-production asscmhly- 
line processes to litiikliiig.

An example of this, although. |K-rhups. on a minor 
seaie, are the sectional concrete garages and otlier 
huikliiigs mamifaetiired l)y Kniesl Batley. Ltd., of 
Holliruoks, Coventry. Tills firm lias now developed 
a miiitiple sectional garage from their e.stablished 
single IcH-k-iip garage, for asseinliiy in blocks of iw 
many gar.iges as are desired. The wall panels, which 
arc tongiK-d and gn>oved, l>eams and |>osts arc 
of steel n'iiiforeed eonerote, the nmf is of ^ iin-li 
toughened eorruguteil ashesto.s, and the doors are 
made fniiii u nonK-ormsive aluminium alloy. Kree- 
tion can l)c earrieil out by unskilled labour due to 
the simple constnietkm, for there are no parts to 
fix to the ground and tlie concrete j>arts are merely 
bolted together. Subsequent maintenance is not 
necessary, for even the nuts and bolts are of 
aluminium alloy.

HAND-MADE, HIGH-GRADE 
OFFICE FURNITURE

Story’s are pleased to quote from 
Architects’ details or quote and 
submit designs to suit special 
requirements — large or small — 
embracing Furniture, Fitments, 
Carpets and Textiles, etc.

The desk here illustrated Is made from Australian Walnut Inlaid 
with a fine boxwood line. The interior is of solid, bone-dry 
Mahogany, The revolving chair is comfortably upholstered.
This furniture has been made especially for Offices and Board 
Rooms and is typical of Story design and production.

Revolving Chair - £35 Inc. P.T. 
(excluding 1^ yords material)

STORY & CO. LTD.. Contemporary Showrooms & Contracts 
Traditional & Main Showrooms : 49 Kensington High

STORY’S“Versotl/e” Desk - £126
Inc. P.T. OF KENSINGTON

Dept.: 7 Kensington High Street 
Street, London, W.8
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// THAT'S OUR NEW TACTORY. 

ALL OUR STORAGE BINS 

WILL BE STEEL-BV•t'

Sankey-Sheldon Limited 
46 Cannon St„ London, E.C.4.
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continued from page 68]
Imrdtming seal between two components wliich are 
expected to move, were originally develo|>ed to meet 
problems of prefabricated construction. The fruits 
of ten years’ experience of this subject liavc been 
collated and digested in this lKK>klct and presented 
with many sectional drawings in a very informative 
and simple manner. Copies are available from the 
company.

The Journal of the House of Mallinson is the house 
organ of Win. .Mallinson & Sons Ltd., 180-150, 
Hackney Uoad, K.2, and of their a.ssoeiateil com­
panies. Issue No. 1(5 deals with a wide variety of 
subjects <-onncctcd willi the company's activities.

PoUaganda, issued by E. I’ollard & Co., Ltd., 
159, St. Jo!m Street, IC.C.l, is a revival of a pre-war 
piiblicatiuii. It is to lie <levoted to surveys of the 
modern shop, tiie littiiig up of shops lieing, of course, 
the company’s main activity. Tliis first number is 
nicely produced and deals with some of their recent 
jobs lioth at lioine and overseas.

The ('ollapse Meihoil of Design is No. 5 of the series 
of technical studies pnidiiced by the Britisli Con­
structional Steelwork A.ssociatlon, Artillery House, 
IVestinlnstcr, S.W.l. It is an amplification of tlieir 
liooklet No. 3, covers the design of lixi*il and con­
tinuous beams and piniied-ba.se portals, under static 
forms of loading, applying the Plastic Theory to the 
design of mild steed beams and rigid frames.

Progress in Glass is a photogmjihic .survey of 
glu.ss at the South Hank Kxhibitiuii. Published by 
Pilkington Brothers, Ltd., St. Helens, Lancasliirc, 
it makes a very attractive 48-page memento of a 
very important occa.sion.

Allas Fluorescent Lighting Handbook pnblishcii by 
Thom Electrical Industries, Ltd., I05-l((9, .Judd 
Street, W'.C.l, is a neat little mtalogiie and price 
list of the company’s wide range of fluore.scent 
lighting fittings and equipment.

Notices
.John Wright & Sons (Veneers), Ltd., announce 

the appointment to directorships of H. N. Smith 
and J, C. McIntosh, resjiectivcly Works .Manager 
ami Sales .Manager of tlic Decorative Veneer dcjmrt- 
inent. Both will continue in these capacities, 
W. J. O. Jenkins continuing as Sales Director of the 
company.

Ezra Stoller; 52, 54, 57, liy courtesy of Tlie Post- 
master-Cjcneral; S3, Fninois Cainl Inglis; 55, (54, 
Wahiberg; 5(5, Hacci Attilio. Ak.ms, St.vmps and 
Money, jiages 2(5-37: 1. 2. Eric dc Mare; 3, 4. 5, 
Henry (frant; 27, 28, Fox Photos. IV. Turner 
Berry, librarian of the St. Bride Foundation; 
Hobson Ix>we; Spink & Son; and the Institute of 
Bankers, loaned original inatcnnl, bmiks and photo­
graphs. Permission to repr<Hluce illustrations was 
granted by The Britisli Museum; Director of Postal 
Services; H..M. Stationery ()Mi<e; Tlic Bunk of 
England; The Victoria imd .MIhtI .Museum; The 
Royal College of Art; The Times. Coron.ation 
Crlkbr.atei), pages ;18 47; jiage 38, Black Star;
1, 2, 7, H, 10, 11. 12, 14, 20, Fox; 3, 11. Keystone; 
4. (5, Central Press; 5, 37, Tlic Scotsman: 13, 19, 29, 
K. Sandiford; Kl, Council of Industrial Design; 21, 
22, 23, The \Vorsliipful Company of (loldsmitlis; 
2i, 25. 23, 27, lAindon Museum; 28, .Inbn .Martin; 
31, 35, As.sociatcd New.spapers; 30, 32, 33, 34, 
Picture Post-, 3(5, Jack Howe; 38, Black Star. 
Dniwiiigs pages 47 and 48 by Iliigb Casson except 
for drawing of .St. James’s Street by Clifford Hatts. 
Koval Tha.nsport, pages 48 53: 1. British .Museum;
2, drawing by Barbara Joiie.s; 3, Tlie .Admiralty; 4, 
8, 20, 21, 22, Picture Post; 5, The Times; 3, Keystone 
Press; 7. International News Photos; 9, 28, Central 
Press; 10. 12, 20, I’nited Slates DUice of Iiifornia- 
lion; II, 13, 27, 28, Central Ofiicc of Information;
14, British Hailway.s; 15, Nordiska Kunipaniet; 10, 
Birmingliam Railway Carriage and Wagon Co.; 
17, 25, Fox Pliotos; 18, 19. Tom Ingram; 23, Central 
Press. Projection .Abroad, pages 57-58: all 
photographs Board of Trade except for centre 
photogra|)h |mge 58, Design Rescar<-li L’liit; laittoni 
photograph jiage 58, Press Photo Service. (iuEKS 
Elizabeth II: New Stamps and Coins, page .59: 
1, 2, General Post Oflice; 55-9. British (Hlicial 
Photograph, BIPP.A. Maroinai.ia, jmges (52-70: 
1, F. H. K. Henrion; 2. Ministry of tVorks; 8, 9. 
Ezra Stoller; 10, .lane Bown; 14. Photo Studios;
15, 16. Marion Johnson; 17, Studio Briggs; 18, 
.Stowe anil Bowden.

ACKNOWLEDGMENTS
special thanks are due to the following for help 

in the production of this issue: The .Admiralty: 
The Coronation Committee on Medals; Tin* Council 
of Industrial Design; Italian General Post Olliee; 
The London Transport Exceiitive; Ministry of 
Works; The National .Maritime Museum; The Post 
Olllce—.Kndiitect's Department; Tiie Railway Exe­
cutive; Tlie Railway .Miisciini; Mrs. Sampc-lliill- 
berg; Swedish Cultural Institute; .Swedish Ceiienil 
Post OIIkt: Swiss General Post OHice; The
Treasury; I'liiteil States OHice of Inrornuitioii.

AeknowliHlgmcnts for illustrations in the issue are 
due as follows; Foreword, pages 3-5: medal 
de.sigiied by Paul A'ineze, pbotograpli The Worsliiji- 
fill Company of Goldsmiths, Tiir. Crown Ri'ii.ds, 
jiagcs 6-11: page 0. Picture Post; 1, 2, 3. 8, .Ministry 
of Works; 4, .lohn .Maltby; 5, E. R. II. Read: 9, 
Herbert Felton: 6. 7, 1(5, 11, by wiirtesy of The 
Postiiiasler-tjeneral; 12, P'ox Pliotos; 13, Galwey, 
Arjihot: 14. Her .Majesty's Stationery OHice. The 
Crown Fvhnisiies, pages 12-25: top of page 13, 
Key.stonc; 1, 5, 8, 12, 15, 19. 21). 21, 22. 27. 28, 29, 
30,*31, 37, 38, 39, 40. 41. 42. 43. +1. 45, 4(5, 47, 18, 
49, 58, 59, (50, (51, (52. (53, Ministry of \\’orks; 2, 14, 
C. G. Rosenberg: «, 7. Keystone: 9. O'Donnell; 
10, 83, Hcrgiic: 11. 17. E. Hblinen; 1(5, (55, .Alexandre 
Georges; 18, The Times; 23, Topical Press; 24. 25, 
Galwey, Arjihot; 20. Sydney ^V. Ncwbeiy; 59, 51,
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Belter lookins:&
permanent roofs

/

Slates that are STORMPROOF
Ruberoid Slates possess the weatherproof qualities ^ 
for which Ruberoid products are famous, and 
add permanently to the appearance of a boarded 
roof in any surroundings.
The slates owe their mellow colouring to their 
crushed mineral granule surface. The shapes : ^^3
Octagonal and Square Butt. Colours: Westmorland ^ 
Slate Green. Venetian Red. Natural Delabole Slate 
Grey and Blue. Finishes: Standard or Rustic 
(double coated).
No allowance need be made for breakages in transit 
or handling. Once laid, the tiles will not lift or shift 
in the worst weather.
Illustrated Brochure No. 370 gives full details of size, weight, etc.
Ruberoid Contract Departments located in convenient centres, 
estimote for the supply and fixing of Ruberoid Slates or Bu//t-up Roofing 
specifications anywhere in the Br/tish Isles.
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*
A Product of:—

THE RUBEROID COMPANY LIMITED.
103, COMMONWEALTH HOUSE, 1-19 NEW OXFORD STREET. LONDON, W.C.!
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The Architecturai Pre^s 9>l) Queen Anne's Gate London SWI

just published
THIS NEW EDITION of Modern Architfctural Design, which is, in a sense, a companion volume or sequel 
to the author's well-known Principles of Architectural Composition, has been very largely rewritten, entirely 
reset and newly illustrated. It is not a plea for the so^alled modern movement but is a penetrating and 
constructive analysis of the design problems which face the practising architect and student of the present 
day. Mr. Robertson combines theory and experience gained from practice in a lively and stimulating dis­
cussion of present-day problems of planning, structure, materials and decoration. His text is thoroughly 
illustrated with photographs and drawings of the most interesting modern buildings in Europe and America. 
Size 8{ ins. by 5| Ins. 228 pages illustrated with half-tone and line Illustrations. Price 2Ss. net, postage Id.

Modern Architect­

ural Design by 

Howard Robertson

tP.R.I.B.A., S.A.D.O.
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WEATHERFOIlALL-OVER HEATING BY

One of the big advantages of wfatherfoil heating is that quite large 
areas, such as the gymnasium illustrated, can be kept at a comfortable 
temperature by a single unit, built into the structure in such a way 
that it does not encroach on useful floor or wall space.
WEATHERFOIL heating eliminates projecting heating surfaces and greatly 
reduces pipe runs, thus promoting clean interior design as well as 
cutting down installation costs.
Operated by room thermostat, weatherfoil units give a flexibility of 
control not possible with other systems. Because the system is so 
responsive to changes of temperature and because it lends itself to 
being built into the structure, consultation with weatherfoil engineers 
is desirable when the first plans of the building are being drafted. 
Such early consultation has resulted in some of the most efficient and 
economical heating systems of recent years.

WEATHERFOIL HEATING SYSTEMS LTD. I8S. BATH ROAD. SLOUGH. BUCKS. Phone: SLOUGH 255&I

li
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PHENCO FLEXIBLE-PLASTIC FLOORING

puts business 
on a better footing

♦i

fi

7i-I

I
 In banks and offices, factories and shops, hotels and 

restaurants—in all places where traffic is heavy and smart 
app^rance essential—Phenco puts business on a better 
footing. And with its non-slip surface and sound-deadening 
resilience Plienco is the natural choice for schools and 
hospitals as well. Furthermore, as Phenco is proof against 
a wide range of chemical attack, schemes incorporating 
labs and kitchens also fall within its wide range of applica­
tions. Colour ? Well, there are over twenty to choose

__ frcMTi—plain and marbled—and, with Phenco being available
in rolls or tiles, the design possibilities are virtually endless. 

T Write now for fully descriptive literature and put your fool 
jiM down—insist on Phenco /

I u Vi

Phoenix Rubber Co. Ltd,
91 BISHOPSGATE. LONDON, E.C.2 • TELEPHONE : LONDON WALL 3564 • TELEGRAMS : PHENRUB, STOCK, LONDON

n\

ail or inaaeTO SUIT ANY KI TC H E N
Seven capacities from 21,000 to 70,000 B.T.U's per hour.

Designed in accordance with B.S.S. 7S8.
Approved by the Fuel Efficiency Dept, of the Ministry of Fuel and Power.

ROBERT TAYLOR & CO. (Ironfounders) LTD.
LARBERT . STIRLINGSHIRE

London Office and Showrooms: 66 Viaoria Street. S.W.I
Also at the Building Centre, 26 Store Street, London. W.C.I

■5?.;

lii
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^ Wl»*

S)M.
OH.

Kina’s Ou>n♦ ♦$4

DRAWING (GRAPHITE). 

Hexagon, polished red 
17 degrees 6B*9H

Here are the ALL-BRITISH
super-quality Pencils in a var­
iety of degrees and colours. 
They are the finest pencils for 
fine work and far more 
economical because they out­
last three ‘ordinary’ pencils.

In

King^ Ouln»»»«
/

HARD DRAWING COLOUR 

in 12 shades

HM

iEMWEOTAsk your supplier for genuine 
Cumberland ” Pencils and 

note the difference.

I (COiOUR)

In 72
different shades

11'

nD.
KESWICK • ENGLANDD

( PENCIL COMPANY tlMITEDl

SALES & ENQU/R(ES BRITISH PENS LIMITED BEARWOOD RD - BIRMINGHAM

FIXING THE ELECTRODE

This ddicate operation involved in the manu­
facture of mercury discharge lamps is that of 
fixing the electrode in the inner tube. The end 
of the tube is softened in the flame until it can 

be pierced by the operator. Then very carefully, 
the electrode is shaken down the tube and 

Anally the wire lead is persuaded to go 
through this minute hole. There are 

hundreds of jobs in lamp manufacture 
requiring just the same skill and 
patience, and Quality Control ensures 
that all the lamps reach the same 
high standard of uniform excellence.

Send for a copy of our

latest Lamp Catalogue.

Mtmbtt of the A.E.I. Qtoup oj companies
METROPOLITAN-VICKERS ELECTRICAL CO. LTD.» ST. PAUL’S CORNER, 1-3 ST. PAUL’S CHURCHYARD, LONDON E.C.4

S;A2M
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The Chairman, Members 
and Staff of the 

BRITISH 
ELECTRICITY 
AUTHORITY 

join with those engaged 
in the Architectural and 

allied professions in 
sincere expressions of 

loyalty and good wishes 
to Her Majesty 

and those near her 
in this, the year of her 

Coronation

O

O
u

Strong...
Venus Pencil leads are pressure- 
proofed* for maximum strength

SMOOTH...
made by a special colloidal process 
which removes all impurities

e e Bexactly graded in 17 different 
degrees of hardness

*E«cttf«(v« Vmnus

Durable non-crumbling 
points ; strong and smooth in 
action give lines uniform in 
weight and tone. Opaque 
lines for sharp, clear repro­
duction. No smudges. No 
“ ghosts " from erasure. 
There’s the right degree 
for your favourite paper.
The result: sharper prints 
—by any process !

In the heartfelt hope that she may enjoy 
a reign both long and glorious, they 
look forward to an era of increasing 
achievement by the British peoples 
befitting our new Elizabethan Age,

PENCIL
WfTH THE
CMOO£

3FtNtSH

I ELECTRICITYBRITISH

r^i lii'

DRAWING
PENCILS Use also 

Venus Soft 
Pencil Eraser

VENUS PENCIL CO. LIMITED
LOWER CLAPTON ROAD. LONDON, E.5

liv
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By AppointmeM 
Supplleri of Slikt ^ 

Famlshinn Fabrici lo 
H.M. Quttn Mary

By Appoimaem 
Sm .Manufaaurw lb 

the late Kirtg George VI

‘ TA L U NG TON
a coiHemporar^ domoik in worsieJjcoUonI 

Atailable ftom stock in lime, reJ,rojon. 
hunu! green and gr^ .

WARNER
FURNISE-IING

ARE WORLD RENOWNED

FABRICS

for their quality oj

DESIGN, TEXTURE & COLOUR
*

Warners co-operate with architectsand in­

terior decorators in the provision of special 

fabrics for individual furnishing schemes— 

hotels, public building, churches and ships.

WARNER & SONS LTD
77 Wells Street, Oxford Street, 

LONDON, W.i 
England

TEUPHOSE; MUSEUM 4161

CV5IJ7
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When the project you have In
hand requires the Installation of
central heating equipment, water supplies, or
pipe lines for compressed air, gas, etc., you can
depend upon Cheethams of Oldham to meet
your needs in the most satisfactory manner.

I. CHEEIHIM ( CO. ITB. MINCHESTER STREET, DLDRlIt.
'Grams: HrCROLIT, Oldham.

Uidlandj Agentt: The H»cpben<m Titdiag Co. Ltd., Weet Bridetord, NotUngliam.
'Grams ; YARNS, Nottlncham. 'Phone ; MAIN 3881-2-9.'Phone : NOTTINGHAM 88701 (S lines).

X*

A/

Modern building codes call for fire re­
sisting construction. Steelbrac framing 

gives the highest degree of fireproof construction.
FIREPROOF

3

\fCPMIM PDnnC Suspended solid plaster VCnlfllli rnUUl extensively used in schools, hospitals 
and kitchens, etc., where a surface without dust and vermin

ceilings are

concealing crevices is essential.

^ Cnillin PCCIQTINfl ceilings materially reduce the ’I OUUliU nCOIOIIliU transmission of sound through floors.

rPHNniUllPAI steel, by the use of our specially designed 
CUUlilllTIIUHL supports, which are lightweight, but nave 
great rigidity, and can be adapted to any shape or design.

for SUSPENDED PLASTER CEILINGS
Let us submit to you our suggestions and prices.

STEEL BRACKETING AND LATHING LIMITED 
WILLOW LANE, MITCHAM, SURREY Telephone; M^Tchom 4072-3-4

Ivi



The Architectural Review January 1953

BY APPOINTMENT MANUFACUIREBS OF ELECTRIC LAMPS TO THE LATE KING GEOROE >i.

Qompton and save in waysChoose

CfCt more light for your money 

Save on maintenance 
Save on depreciation 

Save on installation AR 2531 with enclosed fluted opal dilTuser for | AR 1S3I enclosed plain opal diffuser for 5 ft.
£ I « 17.6d5 ft. 80 watt lamps £ 15 . S . 4d P.Tcx Cl. 16 . 44

Yet for all this Crompton quality 

fittings are offered at moderate prices. 

Check for yourself from the examples 

shown.
A Crompton Lighting Engineer will 

gladly discuss your problems with you 

without committing you in any way.
adjust-COMETA 505/6 Adjustable Spotlight I A 511 Adjustable recessed 

Bracket and Control Ring for ^ pattern fitting for use with able spotlight fitting for 150 
use with Crompton I50« .• u - ■ v u. « iSpotlight reflector lamp 150 w spotlight reflector lamp, watt spotlight reflector lamp.

£1 . I .2d £2.5 . Od£2.l7.6d

ALDWYCH, LONDON. W.C.2
relejranit : Crompo'k, Ctuainl, London

CROMPTON PARKINSON LIMITED, CROMPTON HOUSE.
Telephone ; CHAncery 3333

L.C.C. KEEP DOWN MAINTENANCE COSTS 
AT NEW POPLAR PRIMARY SCHOOL —

With Extra Strong Tubular Steel Furniture by Shepherd

It’s Phosphate 
Coaled for 

Long, Rust-proof
Life

The Dining Hall al the 
new L.C.C. Susan 
Lawrence Primary 
School. Extra slronf 
luhular sieel furniture 
by Shepherd combines 
modern good looks with 
immense strength— 
keeps maintenance 
costs down.

For every piece of Shepherd furniture is gi\en a special phosphate 
coating treatment before the stove enamel finish is applied. 
Because of this extra protection, Shepherd tubular steel furniture 
has a long rust-proof life.
AH the units are light and easily handled -even by children, and the 
chairs nest neatly on lop of one another, fifteen in the space of one. 
Shepherd furniture can be supplied in any colour on the B.S.S. 
Colour Chart—and the prices are very competitive. Write today 
for an illustraied catalogue.

H. C. SHEPHERD & COMPANY LTD.
HERSHAM STATION WORKS. WaLTON-ON-THAMES, SURREY 

Telephone: n'allon-on-Thames 2314

Telephone: Temple Bar 5J85. Cables: Slams lam. London

Mli recently opened Susan Lawrence L.C.C. School al Cordelia 
Street. Poplar, has a dining had equipped throughout with 

Shepherd tubular steel chairs and tables. The result is that replace­
ment and maintenance costs, normally an important expense 
item in schools, are reduced to a minimum. Morever. the chairs 

scientifically designed, with pre-formed plywood seats and 
backs. They are constructed to encourage correct posture, 
are virtually non-tipping and are easily cleaned.

Phosphate Coating
Shepherd furniture combines immense strength with modem good 
looks and finish. The strength comes from the highest grade steel 
tube, formed on the most up-to-date machinery. And the looks last.

EXPORT ENQUIRIES. To London Office, 59 ST. MARTIN’S LANE, W.C.2.

T
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TUE €AUDM\AL MUFFiX SiHOOL. POPLAR iVo. # of a Series

Architect
DAVID STOKES, Esn., 

F.RJS.A.

Contractor
TR()UC,HTON& VOL’iVG

Time hf§
1

i:
Classroom Clocks have been 
spccully made by Smiths to 
the Architect’s design.

For modern buildings . . . modern timekeeping.
Cardinal CrrilTin School, Poplar, the classroom wall clocks 
trolled and synchronised by a Smiths Master Clock. The range 
of Smiths Clwks is so wide that a choice can always be made to 
harmonise with all styles of interior construction or decoration 
or clocks can be specially made to the Architect’s design if desired. 
Installations range from extensive Master Clock Systems incor­
porating Interior and Exterior Clocks, Time Recorders, Job 
Costers aisd Time Signals ... to the limited requirements of 
smaller olTices.

At the new 
are coii-

BEDPORD. 
flush fixinc will dock in sycsmorc cue. 
SiH-nirtinf luxe 'Sectric' movemeni. 
Bronze roman numerals, chaplets end 

18'dismeter.

Distinctive surface or

‘Time by Smiths’ in the 
Carpentry Classroom.

SMITHS ENGLISH CLOCKS LTD., SECTRIC HOUSE, LONDON, N.W.2.

nm.

The Clock & Watch Olvii/en ofS. Smith & Sons (Eng fond) l.trf.

^13I J
*Secomix enabled us to get 
straight on ivitfi the decorating*

Yes! Sreomix Interior Emulsion Paint 
can he used direct on netv bare plaster 
ami cement — on account of its anti- 
alkaline properties it is impervious to 
tlie liursli chemical action of new lime 
plaster. Applied with the greatest of 
ease, Secomix dries rapidly forming a 
perfect finish free from all hrush- 
niarks.

Flat, eggshell 
obtained with Secomix.

I I.f

III

aa

gloss finishes can heor

Q

c0

INTERIOR 
EMULSION PAINT

ROBERT KEARSLEY & CO
YORKSRIPON

Iviij
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SYSTEMC O B U R MSPECIFY THE

THE

ORIGINAL AND BEST

SLIDING DOOR GEAR

• COLD-ftOLLED STEEL TRACKS

• BEST GRET CAST-/RON BRACKETS

• MAINTENANCE - FREE TROLLEYS in order co avoid you wasting your
time we place at your dtapoaal a aiaH
trained to detail a suitable spec!-

Obtainable from all Builders' Merchants. ficaiion for any particularapplicatlon.

Write for catalogue, prices and advice:—

THE BRITISH TROLLEY TRACK COMPANY
COPPERFIELO ST. Tel. WATERLOO 4 3 11 (3LONDON. S.E.I.COBURN WORKS

lix
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Consult a specialist . .
BOILING PANS

For over forty years the Jackson Electric Stove Co. Ltd. 
have been specialists in large scale Electric Cook­

ing Equipment. Consult us for individual items 
or complete installation, whether you are 

cooking for two or two thousand.

CHEFS’ RANGES

COOKERS

FISH FRYERS

GRILLS

HOT CUPBOARDS

PASTRY OVENS

ROASTING OVENS

STEAMING OVENS

It pays to specify URNS

for large scale Eleciric Cooking Equipment
THE JACKSON ELECTRIC STOVE COMPANY LIMITED. 14 3 SLOANE STREET, LONDON, S.W.I

SPECIFY
FOR ALL

ASPHALTE AND “BUILT-UP 
FELT WORK

M

ROOFING —FLOORING —TANKING and 
DAMP COURSING to all B.S. SPECIFICATIONS

Specialities: “REFLECTIVE" FIVE LAYER MASTIC 
ROOFING and "DURACRETE" INDUSTRIAL FLOORING

GUARANTEED MATERIALS AND EXECUTION

DURABLE ASPHALTE Co. Ltd.
Telephone ; 

AMHURST 
5228/9/0

Works: DURABLE HOUSE.
LEE CONSERVANCY ROAD,

HACKNEY WICK. E.9
BERKSHIRE ROAD

E.9

lx
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What will happen in
1967?

<

I

V|
ml \-

5y . . . A bus service to the moon ? ARB
far 6MM tmHi IS

t L»^ .
. . . or, perhaps, merely 

atomic power 

k Britain’s needs ?

V/M S\Vi

w. /■

X- for all

And what of our present

ARBOLITE METAL CASEMENT PUTTY 
has excallant keying properties and 
ensures a tight, tough, waterproof 
joint addtng considerably to the life 
of metal windows

jlbuildings — our factories, our 

blocks of flats, our houses?

One thing is certain — if ARBOLITE and 

ARBOMAST was used when the windows
ARBOMAST atfor MPPIN6 metal windows

ARBOMAST B.t BEDDING MASTIC 
IS equally suitable for bedding frames 
Into brick or wood surrounds, or for 
completely filling the interstices 
when composite units are used

were fitted — those windows will be as perfect 

in 1967 as they are in 1953

1-
.{/

im
/

ARBOLITE’ARBOMAST Bi / / //-

m any climateFull descriptive ffterott/re on retjuest

ADSHEAD RATCLIFFE & CO LTD BELPER DERBY Telephone Belper 351-2

Ixi
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T)R

I WATER HEATING
emember

redfyreQppHm/ed
Sob ’d Fuel Bubbly Qpplimee6

redfyre
No. 1 SUPER 
RACBOILER

The Redfyre ” No. 4 
Bacboiler, providing 
the warmth and com* 
fort of the open fire, is 
deiigned to burn coke, 
coal or anthracite. Its 
beating capacity en­
sures abundant domes­
tic hot water, together 
with the heating of a 
bathroom towel - rail 
and two radiators for 
bedroom,lounge or hail

Every Synchronome Master Clock is based on 
the Synchronome Free Pendulum at Greenwich. 
The Synchronome System, installed is hundreds 
of large industrial and commercial undertakings, 
consists of an electrical impulse master clock 
operating any number of “ slave ” dials, recor­
ders or automatic time signals. Is independent 
of the mains. May be purchased outright, or 
installed under a rental scheme.

redfyre FOR INDUSTRY
Writ! for Tfihrlcal Delails.

CONTINUOUS
BURNING

RRE
Will hum any type of solid 
fuel providing the maximum 
amount of heat with the 
minimum fuel consuinptiou.
Fitted with fret extension 
which can be used as a bob 
or trivet for daytime use 
and as a safety device for 
overnight or continuous burning. Made in a range of vitreous enamel 
colours in 14', 16' and 18' siaea.

WRITE FOR FULL PARTICULARS TO

$YN(IIR0^0MENEWTON CHAMBERS
& COMPANY LIMITED

THORNCLIFFE ■ ■ • NEAR SHEFFIELD
impulse time system

W THI SVNCHftOHOME CO, LTD., ABBEY ELECTRIC CLOCK WORKS, 
H O U N T ELEASANT. ALEERTON, MIDDLESEX.
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for
iovers of 
comfort

XXV-
wm-

“Oentan"
Occosionof
Chair

The ‘Ardale’ range of hand-made 

occasional chairs and settees set 
a new standard in luxurious comfort. The subtle 

blends of colour of the hardwearing fabrics and 

the variety of wood finishes ensure perfect harmony 
with any furnishing scheme. Ardale chairs and 

settees are obtainable only through the leading 

contract houses and retail furnishers.

Full details of the comprehensive Ardale range and names 
stockists w//f he sent on request.

A.REASON& SONS LTD. Weardale Works • Lewisham 

London, S.E.i3 phi LEE Ornn }}44/S

London Trade Showrooms: 63, Coram Street (off Russell Squore), W.C. i

TIBit

recently

published ^ JAMES ^
make good

METAL
WINDOWS

:i ? i

wpOOB 
plants

^■Gardens
THfc MAJN CONTENTS
of the ‘Indoor Plants' 

number of the archi-

TECTURAL REVIEW—

which went out of 

print immediately on 

publication—have 

now been published in 

book form, but with 

some additional illus­

trations. Size 8| ins. 

by 5} ins. 152 pages 

by MARGARET E. JONES including 4U pages 
of halftones and 

numerous drawings. 

Price 18s. net,

Indoor plants 

and gardens

W. JAMES & CO, LTD.
Uythe Rd. Willesden Junction 
LADbroke 3611

and H. F. CLARK 

edited by PATIENCE GRAY

illustrated by GORDON CULLEN postage 6d.

N.W.IO

ARCHITECTURAL PRESSTHE9, II, 13, Queen Anne's Gate London SWl
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TECHNICAL 
BOOK . 
SERVICE

Vcnt-Axia

for Better Air 
Conditions

U

and IN COMMERCE1
INFor all your technical books and periodicals you need 

go no further than the nearest shop or bookstall 
of W.H.S. Whilst it is not practicable to maintain 
a big slock of such books at every branch—the 
Daily Supply Service from Head Office will quickly 
deliver the books you want to your local branch.

We will gladly supply lists of Our Postal Service can 
the standard works on any sub' send technical books and 
ject and welcome inquiries periodicals to any address 
from students and librarians, at Home or Overseas.

e
Simplest
form of controlled 
ventilation "

. ••

W.H. Smith & Son
VENT-AXIA LTD., 9 VICTORIA STREET, S.W.I 
Tel. : ABBey 6441, and at GLASGOW. MANCHESTER. 
BIRMINGHAM. LEEDS. NEWCASTLE-UPON-TYNE

TECHNICAL BOOK SERVICE
HEAD OFFICE: STRAND HOUSE, LONDON, W.C.a

How to overcome
DRY ROT. WET ROT

DEATH WATCH BEETLE. 

WOOD WORM then
it’s

as vv
to rememJsHERE ARE THE ANSWERS TO 

ALL YOUR WOOD PRESERVATION PROBLEMS
that an important con> m 

Iribulory factor to the P 
safety and dependability |i 

of any new building is the || 
use of ASHTON cables 

and flezibles for all lighting and 
power duties.

This illustrated booklet is full of 
valuable information for archi- 

I tccts, surv’eyors and builders. It 
1 gives detailed instructions for the 
I treatment of new timber, and 
I for dealing with outbreaks, of 

M rot or insect attacks. Send now 
for a free copy and learn how to

•^9
Ci

ASHTON eablM sod floi- 
IbiM sn manulactQred to 
BS8. No. 7.IMS, oiund- 
iDUit No. S. Aogutt IMS 
PD. S47. _

&
BEAT THE GHOST OF DECAY THE CUPRINQL WAY I(Cuprinoi it manuraccured by Cuprinol Ltd., London)

^ To: JKNSON & NICH()I>SON LTD.
(Silt Dislriiyltrs *f Ckpriaal far th* U.K.f 

Jenson House, Carpenter’s Road, London, E.15. 
Please send free co0 of‘Cuprinolfor the Btdldmg Industry’

NAME......................................-...............................................

k
CABLIS &ri.EXIBI.ES

AKRIAUTI ITO. CASTlt WORKI, STALTOKIDCI. CHfSHIHI

ADDRESS
o
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FOIlESnVIlT
Mnlki^rs of tli<^ Einosi tiraios

The
IIOSSLYX^"

Oven-Over-Fire All Night Burning 
Combination Grate 

The Cooker for all purposes

DC. 99

★ Charles House, Kensington 
Architect; Mojor Arthur S. Ash, f.ft./.B.A. 
Oompcourse; Standard Astos

The increasing specification of Astos 
Dampcourse for Commercial Buildings, 
Schools, Housing Schemes and 
Public Buildings is a sure^ 
indication of its popularity ^|P 
where quality is the first 
consideration. Fully des- '^g 
cribcd in leaflet No. 555. w 
Standard or Lead-lined in V 
all wall widths up to 36 inches. 1 
Rolls contain 24 lineal feet. '

99EX
Continuous Burning Fire 

for
Economy, Efficiency and Comfort

DAMPCOURSEThe alove moJelt luiw been approved by ihe Minutr; of Fuel Power

(‘lease sertd for further detoi/s

SAMUEL SMITH & SONS, LTD.
BEEHIVE FOUNDRY. SMETHWICK, 41, STAFFS

THE RUBEROlO COMPANY LIMITED
104. COMMONWEALTH HOUSE. NEW OXFORD STREET. LONDON, W.C.I

STERILIZING EQUIPMENT

Simplette Sprinklers bring modem 

sewage purification methods to 

isolated communities. Over 1,000 

installed. Details of plants suitable 

for from 4 to 300 people are given 

in a new booklet—free on request.

AMES CROSTA MILLS & CO. LTD.
MOSS IRONWORKS • HEYWOOD * LANCS.

Uv
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ALPHABETICAL LIST TO ADVERTISERS
PACE PACEFACE

XEiiiAccricgton Brick & Tile Co. Ltrt.
.Adamtez, Ltd....................
Adsbead, Ratclifie & Co. Ltd.
.Aerialite, Ltd..................................
Albright & Wilson, Ltd.
Allied Ironloundcrs, Ltd. 
.Aluminium Union, Ltd.
Ames Crosta Mills 9t Co. Ltd. 
Anostrong Cork Co. Ltd.
Ascot Gas Water Heaters, Ltd.
.Atlas Stone Co. Ltd.....................
Avery, J., & Co. Ltd.
Aygee, Ltd...............................

Falk Stadelniann & Co. Ltd.... 
Farmiloe, T. & W., Ltd. 
Fibreglass, Ltd.
Finch. B.. & Co. Ltd.
Forrest, George, & Sons. Ltd. 
Fochergill & H

Newton Chambers & Co. Lid.
North British Rubber Co. Ltd., The 
Nu-Swift, Ltd. .................

Paragon Glazing Co. Ltd.
Parnali, George. & Co. Ltd. ...
Pel, Ltd............................................
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Phoenix Rubber Co. Ltd.
Pilkington Bros. Ltd. ...
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Pyrene Co. Ltd., The ...

Kawlplug Co. Ltd., The 
Reason, A., !c Sons, Ltd.
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Richards Tiles, l.td.
Kuberoid Co. Ltd., The

Ixii
ii

Ixi Ixvi
Ixiv xxxiii

XXXVXIV
xlviii
xdii

arvey. Ltd.......................
Franki Compressed Pile Co. Ltd., The 
Frenger Ceilings, Ltd.
Froy, W. N.. & Son. Ltd........................

xxvin

Ixv UxX
HiXIX

xliv xlii, xliii
XXXVi Gas Council, The

Genera] Electric Co. Ltd., The
Gliksten, J„ & Son, Ltd.

xxxiv IxviXIII
XXV vii

Banister, Walton & Co. Lid.
Baume &Co. l.td.
Best St Lloyd, Ltd..................................................
Booth, John, St Sons (Bolton), Ltd.................
Boulton 4 Paul, Ltd.
Bowaters Building Boards. Ltd........................
Braby. Frederick, & Co. Ltd. ................
British Electricity Authority ................
British Insulated Callender’s Cables, Ltd. .. 
British Lead Mills, Lid.
British Paints, Lid. ...
British Pens, Lid.
British Reinforced Concrete Engineering Co
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British Thomson-Houston Co. Ltd., The 
British Trolley Track Co. Ltd., The

Hardtmuth. L. 4 C- (Gt. Britain). Ltd. 
Harvey, G. A., 4 Co. (London) Ltd.... 
Heywood, W. H,. 4 Co. Ltd.
Hc^opbane, Ltd. .............................
Home Fittings (Great Britain), Ltd.
Hope, Henry, 4 Sons, Ltd...................
Hope's Healing 4 Engineering, Ltd.

1x1 ixiiiixxvii
vi

xlix, Ixv67
69liv Sanderson, .Arthur, 4 Sons, Ltd.

Sankey, J. H., 4 Son, Ltd. 
Sankey-Shetdon, Ltd.
Secomastic. Ltd. .................
.Shepherd. H, C., 4 Co. Ltd.
Siemens Electric I.anips 4 Supp! 
Skipworih Jones 4 Lomax, Lid.
Smiths EngUsh Clocks, Ltd. ...
Smith, Samuel, 4 Sons, Ltd....
Smith, W. H., 4 Son, Ltd. ...
Steel Bracketing 4 Lathing, Ltd.
Stic B Paint Sales, Ltd, .................
Story 4 Co. Ltd. ...............................
Synchronome Co. Ltd., The ...

Taylor, Robert, 4 Co. (Ironfounders), Ltd 
Thames Plywood Manufacturers, Ltd.
Tilxjr, Ltd. .................
Tonks (Birmingham), Ltd. ...
Trougbton 4 young (Lighting). Ltd. 
Twisteel Reinforcement, Ltd.

XV
xii Ideal Boilers 4 Radiators, Ltd.

IngersoH Locks, Ltd.....................
Intematiofial Paints, Ltd.

Jackson Electric Stove Co. Ltd. 
James. W., 4 Co. Ltd.
Jenson 4 Nicholson, Ltd.

Kearsley, Robert, 4 Co.

Leeds Fireclay Co. Ltd., The... 
Libraco, l.td. ...
Line, John, 4 Sons, Ltd. 
London Brick Co, Ltd.

xxxi
69

xxxiiMil Ivii
Les, Ltd.IkIxvUi

xxxix
Ixiii
Ixiv iviii

ixv
ixiv

lix
Iviii

Canadian Government 
Carter 4 Co. Ltd.
Caiesbys, Ltd....................
Celloo. Ltd.......................................
Celotex. Ltd. ...
Cbeetham, H., 4 Co. Ltd.
Clarke Eilard Engineering Co. Ltd. 
Concrete, Ltd,
Costain, Richard, Ltd.
Critt^i Mfg. Co. Ltd., The ... 
Crompton Parkinson, Ltd.
C.S.A. Industries, Ltd.
CuUu^ Horace VV., 4 Co. Ltd, 
Cuprinol, Ltd....................

Ivi
XXIV
Ixvi 68Ixii7<iVIII

XXXVIl xl
ivi Hi

XVI Malkin Tiles (Burslem), Ltd.
Maltiiison, William, 4 Sons, Ltd. ... 
Maiilove Alliott 4 Co. Ltd.
Maple 4 Co. Ltd........................................
Marley Tile Co. Ltd., The .................
Mather 4 Platt, Ltd. .................
Mellowes 4 Co. Ltd...................................
Metropolitan-Vickers Electrical Co. Ltd.
Milners Safe Co. Ltd. .................
Morris, H., 4 Co. Ltd. .................
Morris Singer Co. Ltd., The.................

National Fire Protection Co. Ltd., The 
Neuchatel Asphalte Co. Ltd., The ... 
Newalls Insulation Co. Lid. ...
Newman, William, 4 Sons, Ltd.

Ixiii 
I xvii

III
xlvii xivi
XXII Ivixv
xlv XXIX
Ivii

XXX
xxvii VaJ de Travers Asphalte Paving Co. Ltd. ...

Venetian Vogue, Ltd. ...............................
Veiit-Axla, Ltd. ... ... .................
Venus PencU Co. Ltd. ...............................

6SIxiv liii
Ixiv

De La Rue, Thomas, 4 Co. Ltd, 
Downing, G. H., 4 Co. Ltd. ... 
Durable Asphalte Co. Ltd. ...

XX, xxi Uv
XII

Ix Warner 4 Sons. Ltd. ...
Weatberfoil Heating Systems, Ltd. ..
Williams 4 WilUains, Ltd. ..............
Wood, Edward, 4 Co. Ltd....................
Wright, John, 4 Sons (Veneers), Ltd

IvIi
F.dinbureb Weavers .................
Edison Swan Electrie Co. Lt^, The 
Expandite, Ltd. ............................

IV, V
xi

xxviXXX vm

FIRE!an MY LIFE LOST BUT FOR
★Vol. 1. The EngUsh Tradition NU-SWIFT!By Bruce Allsopp. A luxuriously 

pioducetl book, vriib four colour 
plates and 136 photographs.

“A match struck...an explosion... 
petrol-sprayed I became a living torch..■ 
but my 13-year old Nu-Swift Extin- 
euisher saved me from agonizing death." 
Everyone has too many fire risks. 
What would you have done ?

NU-SWIFT LTD. • ELLAND - YORKS
In Every 5h/p of the Royal Navy

net.
",.. the overall efTcct of the book Is 

stimulating. It Is the work of someone 
who uses his eyes for beauty luatead of 
(or correcting dates."

BET7RMAN In Timf and Tide

PITMAN
Parker St. ■ Kingsway ■ London, W.C.2

For over fifty years Libraco Ltd. have 
been designing and manufacturing 
furniture and woodwork of all 

descriptions for

LIBRARIES
SCHOOLS & OFFICES
The illustration shows ILFORD BRANCH 
(Pre-Fab) JUVENILE LIBRARY, recently 
equipped by Libraco Ltd.

Writ* fot lUustraud Bookitt.

LmRACO
LOMBARD WALL, WOOLWICH HD. 

CHARLTON. LONDON, 8.E.7- 
Teleptuxie : Greenwich 3308 4 3309

Ixvi
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COLD CATHODE

OAKIVOOD
ROOFING TIIES
^mince

H.l UGHTIMG
Complete Electrical installations and maintenance for 

FACTORIES, WORKS and OFFICES

METAL LETTERS
For SHOP-FRONTS, SIGNS & VANS 

in ‘Stoybn'fe’ or Enome/fed STEEL and CAST BRONZE

FODi:CT§
OAKWOOD TILES LTD. BRADWELL WOOD. 

TUNSTALL, STAFFS.LTD
27 PACKINGTON ROAD. ACTON. W.3 • Acorn 1/53-4 • Andoti.ee*.
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kY. J. LOVELL & Sm LTD
r;i*rr m

it k
COyTRACTORS FOR liV.

IGOVERNMENT OFFICE 
BUILDING 

RICKMANSWORTII
v

I
Municipal Offices, Gillingham, Kent. 
Dompcoufse; Leod-ttned /^stos. 
Architect: J. L Redfern, F.R.I.dA.
The imperishable quality of Asios 
Dampcourse recommends its use on 
buildings where quality is of first 
importance, 
clusivelyof imperishable minerals— 
Bitumen and Asbestos-which render 
it proof for all time against deterior­
ation. Fully described In leaflet 
No. 55S.
Standard or Lead-lined in all wall- 
widths up to 36 inches. Rolls con­
tain 24 lineal feet.

G. W. POI.IiARI), E8Q.,a.b.i.b.a., Ministry of Works

Astos consists ex-DC.85
OFFICES AT

GERRARDS CROSS - LONDON • EASTBOURNE

HIGH WYCOMBE - MARLOW • BEACONSFIELD

HORSHAM . EAST GRINSTEAD

COVRSf •'1The Astos Lineitn
iii).The permanent barrier against rising dampBUILDERS SINCE 1786

THE nUBEROlO COMPANY LIMITED.
KM, COMMONWEALTH HOUSE. NEW OXFORD STREET. LONDON, W.C.I

British Rgplin Ltd.
Suppliers to the New House of Commons

We are proud that our Replin fabric 
has been selected to cover seating 
accommodation in the new House 
of Commons. Our Gobelins type 
fabric is produced in plain, stripes, 
traditional and modern all - over 
designs and floral panels, coupling 
beauty with hard wearing quality.

H^e specialise in individual designs.

MoM cf Manchester works made to the order of Messrs. Rldiord lohnsen & 
Net>hew ltd. Scale 24 ft. to I in.

PERFECTION IN MINIATURE
For Publicity and Exhibition

Seal* modal! of Pactoria!, Town Planning Schamae and Intarlors 
alltiat of Baiiatt-Lowka. Our highly tkillad crafttmen and exparlanced 
axacutlva* are at your aarvica. Your anquiriai era cordially Invited. 
Wrltafor our brochure $M S6 "Scale Modal* for Publicity and Eahibltlon"

AI»o i—
BASSETT-LOWKE PUBLICATIONS” (BP 56)

which givai details of all catalogues, etc. devoted to Models and Modalmakang

are spaci-

Factory:
AYR, SCOTLAND

<1

BASSETT-LOWKE LTD. Sales Office:
Head Office and Works:

NORTHAMPTON
46 DORSET STREET, LONDON, W.l

Tel.: Welbeck 5384London Showrooms : 
Manchester i

112 High Hoiborn. W.C.I 
28 Corporation Street

Ixxxix
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Vent~Axia

for Better Air 
Conditions

IN COMMERCEI

//V
//V

Simplest
form of controlled 
ventilation - " "

^ t

VENT-AXIA LTD. 9 VICTORIA STREET. S.W.I 
ABBey 6^4I (7 lines). Glasgow, Manchester, B’ham, Leeds

Stax combine real
armchair comfort and

appearance with
exceptional stacking

qualities.
The advantages for
cafes, concert halls.

clubs—and the home
coo—are quite

remarkable.

Simplette Sprinklers bring modern 

sewage purification methods to 

isolated communities. Over 600 
installed. Details of plants suitable 

for from 4 to 300 people are given 

in a new booklet—free on request.
Write for Literature to

MORRIS 
OF GLASGOWAMES CROSTA MILLS & CO. LTD.

MOSS IRONWORKS LANCS.HEYWOOD
H. MORRIS a CO. LTD., MILTON STREET. GLASGOW. C.4
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Fine fabrics

1for furnishing « • #

1’ln* Invpiipj*! amt fastest 

colours. Tlip most t>eauiifui 

modem and period designs.

See the ‘ Old Hleacli ’ range.

I' ldl informatiun ('rradc only) 

from Randalstown, N. Ireland 

or from the l.onclon .Showrooms, 

26 Berners St, I^oiidoii. W.l.

\

ASHTON cables aiid tlcx-
ibies atv nmiiulactuml to
IlSS. No. 7.1946, amend-

i'Simeiit No. 3. August 1949 
PI). 947. ___ _

I Old Bieacli
CABLES &FLEXIBLES lilAERIALirt ITO CASTLE WORKS. STALYIRIOCt. CHESHIRE FURNISHINGS LIMITED

Shown above is one of a number of window balconies 
"'or the Commercial Union Insurance Co. Lid. 's offices 

in Exeter.

RACE AND DELICATE BEAUTY is 

combined with great structural strength when 

wrought ironwork is entrusted to skilled 

Hancock Industries have the 

artistry to create beautiful new designs, the skill to copy 

the masterpieces of the past, a vast reference of classic 

designs and many valuable antique originals which can 

be incorporated in new construction or restoration work.

smiths.

HANCOCK INDUSTRIES LTD.
London Office and Showrooms: 4, PARK MANSIONS ARCADE, 
KNIGHTSBRIDGE, LONDON, S.W.I. Tel.; KENsingtoti 307L 
Evhibindn Gardens: BAREDOWN, HOOK, near BASINGSTOKE,

HANTS
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MAG-BEST-IC t y((

IJAMES
make good
METAL

WINDOWS

not BEST in MAGIC
but

the BEST in

M/lfiNESITE JOINUESS FLOORING
May we, with our many years’ experience 
in the trade, assist you with your flooring 

problems ?

MAGNESITE, CORK-WOOD 
& TERRA-WOOD 

laid in situ, 
also

RUBBER TILES. WOOD BLOCKS, etc.

W. JAMES & CO. LTD.
Hylhe Rd. VVillcsden Junclion 
LADbroko 3G11 N.W.IO

Full f>orticu(ar$ from:
THE BRITISH MAGNESITE FLOORING CO.. LTD.

60. SILWOOD STREET.
LONDON. S.E.I6

BERMONDSEY 3031

The best from Seandiuavia—

for Bathrooms, Kitchens, 
Canteens, etc.

Speci/yFritz Hansens Eftd., Copenhagen, 

impurted by
VITROLITE wall-lining by

D.W. PriceFINMAR LTD of NEASDEN
N.W. 10GLADSTONE 7SII-5

12-16 HOLBEIN PLACE. SLOANE SQUARE 
LONDON. S.W.I • Telephone S/oone 5565

ami at

TAUNTONPECKHAM ENFIELD
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tronq...
Pressure proofed by patented 
process and tested at every 
stage. Only proven leads 
Into Venus Drawing Pencils

go

e • •
A patented colloidal process removes 
all grit and impurities—they must 
be smoothSS

ODD

Accurate through and through — graded 
and tested by experts, Venus Drawing 
Pencils make the right mark every time

ENUS
PENCILS

THE PENCIL WITH 
THE CRACKLE FINISH

THE VENUS PENCIL CO.. LIMITED. LOWER CLAPTON ROAD. LONDON. E.5

Kitchen at British Electricity 
Authority Headquarters

Typical Heavy Duty Installations by

The Jackson Electric Stove Co. Ltd. are proud to 
announce that the principal kitchen at B.E.A. 
hleadquarlers is Jackson equipped. The illustration 
shows a section of the main kitchen and the following 
Jackson equipment specially finished in cream and 
black high quality vitreous enamel— a two-Pan Fish 
Fryer, Steaming Oven, Grill, Hot Cupboard and a 
No. 6D Double Oven Cooker. In addition a 10 ft. 
Hot Cupboard is installed in the servery.
The equipment serves a dining-room for a maximum 
of 100 persons and the total loading is 76 kW.

BOILING PANS . BAINS MARIE - CHEFS’ 
RANGES - GRILLS . HOT CUPBOARDS 
STEAMING OVENS - FISH FRYERS - URNS 

PASTRY OVENS . ROASTING OVENS

THE JACKSON ELECTRIC STOVE CO. LIMITED, 43 SLOANE STREET. LONDON. S.W.I. SLOANE 6248
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FIREPROOF FLOORS
'A" "The Smith Two-way reinforced 

fireproof floor can be employed for any 
flooring or roofing requirements. 

all materials are available from

in
TELESC(g;<j^^BO\tD«NGS
ALL TYPES OP ii

Stock.

The employment of patent tele­

scopic centers permits the immediate 
use of the floor with the additional 
advantage of their removal in the 
minimum of time.

WORKING space for other 
trades not obstructed fay props and 
timber shuttering. t£>

Mtdijnd Liceniees:—Me«srs. ParkHtld Concr«ta 
ProdueU Co. Ltd., St. P«t«r'4 Roid. Netherton. 

'Phont;—Dudley 43IS

FI REPROO F FLOO RS
IMBER COURT. EAST MOLESEY, SURREY

TELEPHONE ; EMBEPBROOK 3300

2 WAY REINFORCED FIREPROOF FLOORS

Lighting Units fitted
to extract ducting over 
Valve making machines

The Perfect Industrial
Lighting Medium

A lali e making shop fitted tvith

20 Fluorescent JFhite Coldmm.
Cathode tubing inside e.riracl ducting
producing shtidotclcssan even

light over the entire working
plane.

Phoioanph bp rouriesp of

KolsifT-lSrnndJi Ltii.

Major Servict arailable througfiout thr Country.
R ST ROAD LONDON N.W.IO EU;ar 8041 (5 liara)
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TAYCO
New Series

DOMESTIC BOILERS
Designed in accordance with fl.S.S. No. 758

Ai'aiioble in 1 capacities firom 21,000 to 
80,000 B.r.U’s.

Features include the patented hinged hotplate 
cover and vibratory type bottom grate, both 
of which make for cleanliness In operation.

Afproved by Fuel Efficiency Dept, 
of Ministry of Fuel and Power.

THE ANSWER TO INADEQUATE HOT
WATER SUPPLIES AND CHILLY KITCHENS

CHOSEN FOB EXHIBITION AT
THE FESTIVAL OF BRITAIN

Robert Taylor & Co. (Ironfounders) Ltd.,
StirlingshireMuirhall Foundry Larbert

London Offic* & Showroom* — (,i VicrorU S«reet. S.W.I 
Also « BoHdinf Cer>ire — 9 Condjit %xreti, W.l

T.jjicient
and
beautiful
lighting

Classical, period and modern designs 

available for home and commercial use. 
WRITE FOR COMPLETE LIST No. HL. 14?6 

Fittings made to architect’s speci/ications.

EDIS'WaN
HARCOURT

FITTINGSI N G
CO. LTD., tSS Charine Cros* Road, London, W.C.3 

Member of the A.E.I. Group of Companies
ptndan! ptUngs

uitb coloured 
Dtndrop glass.

THE EDISON SWAN

HU2«
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c PERMANENT DcCORATION FOR KITCHENS. CANTEENS, 
BARS, BATHROOMS AND ALL INTERIOR SURFACES

Simply applied to carpenter-built 
structures with synthetic resin

___  and other adhesives Formica gives
clean, edge-to-edge joints without surface 
disfiguration by screws or panel pins.

EASILY FITTED WIDE COLOUR 
RANGE

llhe present range allows of wide 
Ivariation in tone values, and of 

pleasing contrasts.

Formicais most economical because 
it rer^uires no maintenance and 
‘ cleans with a wipe'. The surface 

Is hard, abrasion resistant and stain proof. It 
will not crack, chip or ‘craze’. A 'cigarette 
proof grade is available for horizontal 
surfaces.

FREELY
AVAILABLE Large stocks, backed by high 

production capacity, ensure gocd 
deliveries for even the biggest schemes.

Sample pieces and full technical data are 
availab'e from

ECONOMICAL

z/,e MERCHANT TRADING pOMPANY
EFFINGHAM HOUSE . ARUNDEL STREET. STRAND, LONDON, W.C.2

Telephone TBf^pte Bar 5303 (8 lines }T/temetracOi Bstrond, LondonTelegrams:

IK usitiimi
M HEtK smriis

PROTECT STEEL WINDOWS

AGAINST CORROSION

by 2INC SPRAYING

Using THE BRITISH WIRE PISTOL PROCESS

BRAND ZINC WIRESEACLIFF »»And U
99-99 ’o Purity *

Architects are invited to apply for information to The 
Association of Metal Sprayers (Technical Advisory Board 
of the British Wire Process), Barclays Bank Chambers,

Dudley, Worcs.

*Maiwfa<tured by

CHARLES CLIFFORD & SON LTD.
DOG POOL MILLS, BIRMINGHAM 30 
Offices: LONDON. GLASGOW, MANCHESTER, DUBLIN

M-W.
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FALKS are proud
to aiiiioiiiiec that they are 

) sujtplyiiig; special lighting
^ etjuijjiiieiit for the

FESTIVAL 

OF BRITAIN

FALKS
fALK, STADELMANN & CO. LTD

, Showrooms: 20-22, Mount Street, Mayfair, W.l.
BRANCHES & Ot'EHSEAS AGENCIES

DESIGNERS

91, Farringdoii Road, London, E.C.l.

E g U 1 P M E N TELECT RIC A L0 FANDM A N 11 F A C T U H E R S

When the project you have In 
the Installation ofhand requires 

central heating equipment, water supplies, or
lines (or compressed air. gas. etc., you canpipe Cheethams of Oldham to meetdepend upon
needs in the most satisfactory manner.your

L D H & M00 F
LIB. MUICieSUI SmtlT. BLDHIM. 

■Gr*mj : HYGROLIT, Oldh»m.H. CHiETlUR *Phon«: MAIN )88l-2-3.
MicUandf Afeat: GccBrVy E. MkcphtrMD, Bridiford Road, Wwt Bridfford. NeltiafbaiB.

'Gram* ; YARNS, Nottingham.'Phone : 89643 (3 ItnM).
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HURUNGE, ft iho HIngo Discovery of the Genturyf wtH be used in
the Dome of Discovery at the Festival of Britain,

Hurcal Engineering Co. Ltd., Peninsular House, Sidney St., Birkenhead. Telephone:
Birkenhead 4M(.7

cOne of the products of the 
ATLAS STONE CO. LTD.

PRESTRESSED UNITS
First of its kind!

All units, columns, valley beams, rafters and 
purlins in this new Mardon, Son & Hall factory at 
Bristol were made in prestressed fondu concrete, 
precast at our works in Shome, Kent. Originally 
designed in structural steel, involving the use 
of 150 tons, the building, as executed and 
covering the same area, used only 17 
tons of high tensile steel wire.

Our experience is always at the 
disposal of Architects, Consulting 
Engineers and Contractors. \

Low Cost of Floor Area 
Per Square Foot

Despite the cost of transporting'the whole of the pre- 
stressed concrete units from Shorne, Kent to Bristol the 
cost of the prestressed concrete work, plus its founds* 
tion and erection, worked out to an unusually low prica.

ATLAS ATLASSTONE COMPANY LIMITED 
Arlillerv Baste, ArtUIery Row, 

Londoa, S.W.l.

Tal»ffr*msr London Office: "Atlaetonco, 
8ow«il."

Te/spAone: ABBey 308]>2-3>4. STONE COMPANY LTD. Works at MttldraUi, Craanhiiho, Sirood, 
Cambridge, Park Royal (London) *nd 

Sha/'jie.
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ARBOLITE.
•""metal casement

PUTTY
-f

#

%

ARBOLITE is supplied in a “ready for use" 

consistency and consequently requires 

pre-mixing on the site.

It works easily, points neatly and remains 
exactly as finished without shrinking, 

cracking or wrinkling.

ARBOLITE has excellent keying properties 
and ensures a tight, tough waterproof 
joint, adding considerably to the life of 

metal windows.

no

m

Part of StaytVorp« Power Stationh^oituct<l by cotirttsf of 5rn>xft Shetritity Authority, 

M dlan^s Di vision.
Architect; T. Cecif Howitt, f.R.l.B.A. 
Contractor : Baifour, Beatty & Co.. Ltd. 

Windows: Henry Hope & Sons. Ltd.

Glazed throughout with Arboiite ' 

Casement

tost

Heta*

putty

TelJ BELPER 351-2DERBY.ADSHEAD RATCLIFFE & CO. LTD., BELPER

Horveys tke answer/yours the problem-

iSW

H;

a Amongst the many **Harco” pro­
ducts made, especial attention 
is drawn to Lockers, Cloak-room 
rittings, Partitions, Lift Enclo- 

Radiator and Pipe Covers,

Whenever it is a question as to 
“Where to get” Wire Work of 
every description, and for all 
purposes -remember Harveys. 
Their “Harco 
especially designed for use in 
Factories and Schools.

hr

sures,
Machinery and Belt Guards.products are

n
Send for Catalogue . . A«R< 725.

^-----f C.A.Harvgy & Co.(Loncloii) ltd. Woolwich
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PRROPR
OFS JI

RO
H

N
Roof of Nurse*' Residence. Genersl 
Hospital, Jeraer, insulated and 
waterproofed with PAROPA and 
finished in GranoUthic.

The recently completed Nurses’ Residence 
(or Jersey's General Hospital has been 
roofed with PAROPA, providing a durable, 
waterproof and pleasant recreational facility 
for the Staff.
PAROPA roofing is attractive, permanent, 
non-slip and a good insulator. Laid in situ 
to any area, shape or angle. PAROPA can 
be applied to any wood, brick or concrete 
surface.
Home and Overseas enquiries are invited.

Arcliitecii : Gra/ton and te Soau^. F A.R.I.B.A.

FLATS IN WILTSHIRE CLOSE, CHELSEA. PAROPA was 
also used for flooring balconies at the above contract, 
described in detail on page 315.

FRAZZl LIMITED Specialists in roof and floor construction
LENNOX HOUSE. NORFOLK STREET. STRAND, LONDON, W.C.2 Telephone TEMPLE BAR 5371 
and at DUTTON ROAD. SHEFFIELD. 6 Telephone SHEFFIELD 44798

HURPHY BROS., 3. Cxitlewood Avenue. Dublin, EireROBERT KIRK, LTD., Exchange St.. Belfa.e. J. 4 W. HENDERSON. LTD., 93. W«»i George St.. Glufow. C.2.Agenu :

Ixxviii



The Architectural Review May 1951

SAND BLAST 
SHOP FASCIAS rnutfii f/oH miff

that Smiths,
S’*

make thf* tinpst

3tASTEK
UNFADING COLOURS THAT WILL 
NOT DETERIORATE • NO HOLES 
TO CRACK • NO RUST OR STAINS

1

Letters of self-coloured Opal Glass in 
White, Cream, Green, Blue, Lavender, 
Yellow, Pink, Red, Ultramarine,and Black, 
inlaid in backgrounds of Sandblasted Opal 
Plate, Vitrolite or Marmorene in Black, 
While, Grey, Ivory, Cream, Green and 
other plain or marbled colours.
Also Embossed and Incised fascias in 
ceramic enamel.

1

KEVORDERS,

ifou are

uhsohitety

accurateRM -f.

Inatalla(ion» may be purchased 
outright or arranged on rental 
terma. Write to us tot full det^, 
or call at our Showrooms for a practi^ demoruiration.

All these letters can be inlaid in any stone 
or marble that can be cut by Sand Blast, 
in our Works.

ENGLISH CLOCK SYSTEMS LTD.
THE LONDON SAND BLAST 
DECORATIVE GLASS WORKS 

LIMITED

Speedometer House. 179-185 Great Portland Street, 
London, W.l. Langbam 7226.

153-155 Bothwell Street, Glasgow C.2. Central 3972

THE INDUSTRIAL BRANCH OF
CLOCKS LIMITED

SEAGER PLACE, BURDETT ROAD, LONDON, E.3 
Telephone: ADVance 1074-5 SMITHS ENGLISH
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Something they 
plan for!

better, cheaper 
Sp ace Heating To all intents and purposes this 

building was well planned—but one important factor was not 

provided for—they did not allow for essential fire protection. 

How often in the past has the architect not been consulted on 

the proper disposition of fire appliances and the planned 

accommodation for them. Happily today, the position is 

improving and the architect is rightly entrusted to . . .

Sugg’s new INDUSTRIAL Space Heater (“L” and 
“Lx” type Halcyon) is cheaper and easier to 
install than central heating.

NO FLOOR SPACE REQUIRED
(Muft ba rnountad not iesi than 6 ft. from floor)

EVEN DISTRIBUTION OF HEAT
QUICK RISE IN TEMPERATURE 

HEAT WHERE AND WHEN WANTED
PLAN FIRE PROTECTION BEFORE A BRICK IS LAID
The Pyrene Company will be pleased to co-operate with 
Architects, Surveyors and Contractors without obligation. Please 
write to Dept. A.R.5 for fully 
illustrated particulars.

Ordinary heating wastes heat through high ceiling tempera­
ture, while feet are cold.
Ho/cyon Gas Space Heating fans warm air through the work­
shop or office, maintaining almost the same temperature 
from floor to ceiling, using less heat to give more comfort­
able conditions. Write for fuli details of Halcyon Industrial 
Space Heating

THE BEST KNOWN NAME IN FIRE PROTECTION

Wm. SUGG & Co. Ltd. Chapter Street, S.W.l THE PYRENE COMPANY LIMITED (Dept. A.R.5)
9. Grosvenor Gardens, London, S.W.l Tel.: Victoria 3401HeatersAlso manufacturers of Domestic Space
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AND STILL THE BESTTHE ORIGINAL

THE BRITISH TROLLEY TRACK CO. LTD. 
Copperfield Street, London, S.E.1

Telephone: WATERLOO 4311 (3 Lines)

ARCHITECTS! SPECIFY
W4 

m

«

ItFORTOii PATENTTHE
TELESCOPIC FRICTION CASEMENT STAY

' AND ENSURE LASTING SATISFACTION
1

The irritating rattle so frequently encountered in the ordinary peg type 
casement stay is eliminated in the "FORTO”.
There are no projections into the room, nor are there any removable 
parts to get lost.
The telescopic movement of the "FORTO” enables a very fine degree of 
ventilation to be obtained, while the friction action ensures that the 
window will remain open, firm and secure, at any point.
Made in Brass and Bronze Metal and supplied in any finish, for windows

^ J

opening in or out,
FORTO ■' can be supplied with special brackets to suit any typeThe

of metal window casement section.
It is fitted to windows throughout the world.

a

Standard pattern for wood easements openinc outwsrdi. 
Eatreme lenfth closed I Ii', open 161", Barrel diameter.

MANUMCIUft£0 BY

TONKS (BHam) LTD. STAR works, moseley st„ Birmingham 12
AND SUPPLIED THROUGH ALL LEADING BUILDERS’ HARDWARE MERCHANTS

Ixxv



HARDWOOD FLOORS last

for
HEAVY DUTY ELOOKS

file choice is

HARDWOODS
Iii adtiilion to tlie lianlwouds Avhirh liave 
Ih'rii ill use for years, others are in»>v avail­
able wliU'h will staiul iij> to the heaviest wear, such 
as truckiiiji. Hardwood floors provide comfort to the 
feet. If Components or iiistriimeuts dro]> on them no 
serious damage results. That is why Hardwood floors 
So suitable fur factories, schools, hospitals, warehouses and 
similar buildings. Keineniber too—hardwoods are free of ail control.

Suitable Ilarduoods include :—
MAPLE, YAiyC, MLHIJHU, PANGA PANGA, MUIUMBI, KERUING, KOKRODUA, MISSANDA

Tilt: IIAIIDWOOU FI.001IIAG >IAIVI FACTLIlEltS’ ASSOtlATlOi'V
14 New Bridge Street, London, E.C.4. Telephone; City 1476-7

T.A.370S

When the Concert is over, and people

have finished sitting, you can

LEAVE THE ROOM

clear of chairs in no time

with Pel Nesting Chairs

small neat stackin one

CHAIRS The model shown U RI’17 (UrholueteJ). There arc many dilfetcnt 
detitn* in sifoni. hut litht. inhuiar sieci. either chromium pUlrd 

proofed end tcove enamelled. Ask for illustrated lesHei. or rust

MADE BY LTD • OLDBURY • BIRMINGHAM A company

London Showrooms ; 15 Henrietta Place, London. W.l. Distribuiore throughout the Country
TBW/NC24
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Thousands of eyes will be on Britain and her
buildings this year. Little wonder, therefore, 
that the call is for “International” paints— 
the finishes are so exceptional and they really
last. World-famous concerns use Inter-<(
national” paints because they know it pays
to have the best.

ON ALL OCCASIONS USE

LTD.INTERNATIONAL PAINTS

Teltphone: YlCuria 3161 (/O fines)S.W.I.Brliish Sugar Corporation Ltd. 
painifd by Messri. S. J. Hails; Ipswich.

GROSVENOa GARDENS HOUSE - LONDON

Reeiiterefll^^Qj Trod* Mark

HoMlepoo/iWelt e I c.SoL/tfiempter).fef/inj-on-Tyne,a a * gow!, L t V e r p 9 0 f. Cardiff,A f I 0 a t :
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Cold Cathode establishes a 

special place in the field of Light­

ing, due CO their high efficiency 

and adaptability with considerably 

longer life, instant starting, and 

their ability to operate on reduced 

supply voltage. A comprehensive 

range of Meico Fittings and com­

binations in ‘U’ Tubes, 3ft. Grid 

and Straight Tubes. Illustrated 

and informative catalogues avail­

able on request.

i ■

^
' \I

»

int

I

MICR4MATIC
LIMITED LUmi^AIRES

MOUNTW O OTTO N 
OLD CHRISTCHURCH ROAD

BOURNEMOUTH

CHESHIRECONCLETON

LONDON * LEEDS * GLASGOW
WORKS

BRANCHES. AT

Traditions of Britain

II fAIW UnAtntMTK
Hexagon, polished red, made in 17 degrees
6B to 9H.

#A #a t:OE.OM n
with hard thin leads, made in 12 colours. Also

iEMWENTAlthough the attempt of Guy Fatokei to biota up the Houses 
of Parliament in 1605 is ancient history, the vaults of the 
House are still searched by Yeomen of the Guard before the 
opening of Parliament. There is note, of course, electric light in 
the vaults, yet the Yeomen still hear storm lanterns [of‘one- 
candle power’) on their pilgrimage, and make occasional 
ceremonial prods into dark corners to dislodge any would-be 
modern Guy Fawkes, and thus reassure the Sovereign that 
the House may meet in safety.

in 71 different hue*

D
D

( PENCIL COMPANY LIMITED^

KESWICK ■ ENGLAND
1 BEARWOOD ROAD • BIRMINGHAMSALES & ENQUIRIES BRITISH PENS LTD
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wheels within wheels
The Gibson dHtwheel clock was specially

4igrjcultural Jluilding at thedesigned for t
u The slaviBinovement, which 

operates "the handt^ ^ IiovumI inside the liub of 
the wheel, and is part of the Master- Clodt im­
pulse system which c<aitrols all the 132 clocks 
tlirouL’hinit the e^hibitfOfk In the planning of

Festival of Brit

new buildings ft is nteiUMl/ to include accu­

rate timing systems, toiaffecled 6v power
cuts, Baume & Co. Ltd., specialize in

electrically Operated timing systems

Baumo & Co. Ltd. CIOCK AND WATCH MAKERS FOR MORE THAN A

LO.VBOX atirf LA CHACX-itE-FO\DS

CEwruRy

BAUME

WATCHES CLOCKSTIMERSWATCHES
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M ARGINALIA

Cl-hrent Arciiitecti-rk, pHfjes 318 to 310: 1, 
C'njwn Copyrif^ht Reserved. Ministrj- of Works; 2, 
(ialwey, Arphot; 3. 4, Newl>ery; 5, 0, Alfretl (i. 
Wood. .MISCEI.I..4SY. paKcs 317 to 324: Popular Art, 
|)hotograplis and drawings Ity I). K. Harvey; Indoor 
Plants, drawing by (iordciii t'ullcn; Town Planning, 
Hunting Aerosurveys, djugraiii by (>ordon (’ullen; 
Trim, .Mct'allum, Arphot: Stnilpture, 1/Uuis Leygue; 
Itidiistrial Design. Lim-oln Studios; World, Unlph 
Crowe. M.ihoin.\ija, pag<*s 323 to 334: 1,4, (ialwey, 
Arphot; H, Leicester Art (Jallery; 1), 10, II, A. C. 
(oo|>er; 13, 14, l.», 10, 17. 18, Waiiiwright.

continued from page 332]
Preensl concrete roojings: Concrete Ltd. lioojiug felt: 
Win. Briggs & Sons. II'.C. I’artilious: Stamlanl 
I’avenients Co. Dome tights: T. & . Ide Ltd. il'ood-
bluck flooring; S. Bennett & Son. Ptileiit flooring: 
Korkoid Deeonitive Fhwirs Ltil.; North British 
llubl>er Co. (Vnlmf heoting: .1. K. Heath & Son. 
Klectriciil icorks; Kdgiir C. I’ortcr Ltd. tioHers: Ideal 
Boilem & Radiators Ltd. Snnilarif flilings: .Adaniscz 
Ltd. Stairtrends: Stuarts Graiiolithie Co. Door 
furnititre: Nettlefold & Sons. Cusenicnts: Crittall 
.ManufHeturiiig Co. Hotting shutfers: Shutter Con­
tractors Ltd. Sunblinds; .1. .\very A- Co. Fibrous 
pluHter: G. .liK'ksoii Sc Sons. Metnhcork {entrance gales 
amt staircase batiisirading): Light Steelwork l.td.; 
H. & C. Davis Ltd. Slone^iork: Harris, Wood & Co. 
Cement gtaze: .MiMlern Surfat'es Lt<l. .l.sfer.vhw spraif 
ceilingflnisli: Turners Asbestos Cement Co. Staircase 
handrail: P. 3. Ix*wis Ltd. Shrubs and trees: H. C. 
Noteiitt d: Co. Craft and science room flltings: Cliarles 
Hearson Sc Co. Chakrmni flltings; Clark. Hunt Sc Co. 
Clocks: Gent & Co. Signs; The I..<'ttering Centre; 
•I. & L. Signs.

(ioTcrmuenl OHiees al RiekmaniwoKh, Herts. 
General eoniractors; \. ,1. l.rOvell Sc Son. Snb-con- 
Irarturs; Hricks: Henry .1. Greentiain Lt<L Stone: 
Bath & Portland Stone Firms Ltd. .Irtificiat stone: 
Glolie Building Pmiliiets Ltd. SIruclurat steel: Smith 
Walker Ltd. Fireproof roii.t/rMr/jon; Caxton l■'loo^s 
Ltil, Hoofing fell: I>. .Aiuiersori Sc Son. Hoof lights: 
J. A. King A Co. Invisible enibedtled panel healing 
system: J. .lefTreys Sc Co. Electric iviring: (iriersoii 
J.td. Terrazzo: Marriott Sc Price Ltd. Casements: 
C. K. Welstead Idd. Metahvork: Clark, Hunt Sc Co. 
Joinery: Broomhall .Joinery Co. Tiling: Carter & 
Co. (Ixuidon). Shrubs and trees: Sear & Carter. 
Office fittings: Holopla.st Ltd.

Flats in Wiltshire Close, Chelsea. General con­
tractors: Krcavalions, dainjwmirscs. reinforced con­
crete and plumbing: Holloway Bros. (Ixmdon) 1.I<1. 
Sub-eonfractors: . isphalle: lOseel .Aspluilte Co.
Hricks: Finnis, Bault & Nieliolls Ltd. . Irtiflcial stone: 
Kniieltl Stone Co. Special roaflngs. paropn: Frazzi 
Ltd. //of/ou' tile parlitions: I.otidtm Brick Co. Glass:

Aygee iJd. Woorlblock flooring; Stevens & Adams 
I..td. Patent fUmring; .S. 'J’owers A' Son. H'alerproofl/ig 
malerials: Sika Ltil. Central heating: (i. N- Hnden 
Sc Sons. Gfw fires and fixtures: N. Thames Gas Buani. 
Iifii7er.s; lileal Boilers & Radiators Ltii. Electric 
H-iring; Berkeley KleetrieuI lOngineeriug Co. Sanitary 
fittings; .1. Bedding Sc Sons. /4w>*- furniture and bells: 
NettlefokI Sc Sans. Casements, zviwhnv furniture: 
Crittall Maimfaetiiring Co. Folding gates and metal- 
u'orA-; S. AV. Farmer Sc Son. I^aster: Jeffrit's Sc 
(irant Lttl. DecoraliiY Southern & .Midland
Plastering Llel. Joinery atid dortrs: 1^. M«>ntague 
•Meyer Ltd. Wall tiling: Carter A Co. Kitchen 
fittings: HuiJt-in Furniture Ltd. /Jfts: Keighley 
r.ifts Ltil. Lettering and signs: Wm. Piekford Idd. Appointments

SCDAN G0\EBNMENT 
MINISTKY OF EOCC.^TION

The Director of KUncation invites ii 
Senior .\ssistaiil in the Department of.
Technical Institute, agetl not less than 3<i on the tst of July, 1951.

Candidates should possess good <|ualifications in craftwork 
.ind be experienced in Art Teaching. Preference will be given 
to an A.K.C.A.

Crafts of special interest include lypogr.iphy and process 
reproduction, cabinet making, jewellery, metalwork, wood and 
stone carving and textiles.

.Appointment will l>e on prob.ttion for either a I-ong Term 
Contract (salary range £E.HI7—4E.I3U') with special post- 
service gratuity, or a Provident Fund Contract (salary range 
fE-72'*—£E-I547) or .t Short Term Contract (salary range 
?K.7ri -i'K.M’-44) with different post-service lK*nefits.

Cost of Living .Allowance varying l•rtween £E. 142 and £H.552 
p.a. according to the nunilter of dependents is at present payable, 
and, subject to certain limitations, an Outfit Allowance of £K.t><3 
is payable on appointment. Free 
There is at present NO IN'COMli T.A

Further particulars .tnd application forms are available on 
written applicalion, from the Sudan Agent in Ix>ndon, Sudan 
.Agency, Wellington House, Hnckinghain Gate, London, S.W.I. 
Please mark envelope “ Senior Assistant, .Art.—l/3(i8.”

ipplications for the post of 
.Arts and Cr.ifts, Kh.artoum

ACKNOWLEDGMENTS

.Aoknowledgmcnls for illustrutions in this isstiv 
art' due as follows: ('oAt-r. pliotograin by Xigfl 
Heudorson; Frrnitispiet'e. Festival of Britain. 
First (.gioK at Soith Bank, page 271J: (Ialwey, 
.\r|)bot. Official ,\nciiiTKiTt'HE in the West 
Ini>if:s, pages 280 to 202: page 280, 1. 2, 3. 4, .3. 10. 
11, Tom Ix'onard: page 282. map by 1). Dewar 
Mills; p.Tge 283, tlnixviiig by Leo de Syllas; 0 to 0, 
Halpli Cniwe: 13 to 18, l.eo de Syllas; 10 to 31. .1. ('. 
Host*. Le Corbi sikh's I’nite d'Habitation, pages 
202 to ;38): all photographs by II. StulhmI. except 
pages 2f/.» and .‘W81 iRdtoni. Feler Carter; pages 
207. 1, 208, 8 and 0. and page 3<MI. toj», Kenneth 
Flastou; page 200. Doimis; drawings |>ages 207 anil 
298, Gordon Cullen; plans, page 2581, Metron, 
I>Hge 200. The .IrchitecI and Ihiilding S’acs. Knoi.ish 
Stairc.asks, pages ;101 to 303: 2, 3.4. 20. NBR; .5, 10, 
Country Life; drawings by Ian Hodgson. Hodse 
NEAR Stockhoi.m, (iHges 304 to ;iOfi. .\telje Siindabl. 
.-\l.KXANDEK .IaC'Ksos Davis, pages ;M>7 to 312: 
lieiidpiei'e. Avery Jyihmrv, Columbia I'iiiversily: all 
pbotogniplis by ^^■ayne .Andn-ws exeept 10, Museum 
of Modern .Art, New York: 22. Brown Brothers.

passage on appointment. 
X in the Sudan.

Exhibitions
LEICESTER COl.LECE OF ART

FESTIVAL OF ORITAIN

The City of Leicester Art Gallery Cruomittee is proposing to stage 
in the Autumn an Kxhibilioa of the work of students and staO 
who have been .associated with the Leicester College of Art. Will 
all past sludcuU and those who have served on the siaH who are 
willing to submit work for this Exhibitioa write at once to the 
Principal of the College, The Newarke, i.eiceater.

ACCOTILE
TILESFLOORINGDECO RAT I V E

With eight plain and eleven marbled colours to choose from, 
Accotiles offer great scope to the architect svith imagination. They 
are ideal for housing, schools, hospitals, canteens, etc., and form a 
hygienic floor attractive to the eye and easily kept clean. We are 
in a position to carry out contracts all over the country at 
very competitive prices, and are convinced that these tiles are 
the finest of their kind on the market. Please send for details.

ASPHALTE CO. LTD. 
London, S.W.I

THE NEUCHATEL 
Victoria58. Street,

=T

NEUCHATEL
GLASGOW • EDINBURGH • NEWCASTLE • MANCHESTER 
BIRMINGHAM ■ PORTSMOUTH PLYMOUTH ■ FROME
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i.

never lets you down

TWMSTEEI.

REINFORCEMENT LTD.
r

SMtlMWlCK. 40. tti: Smtthyrkk 1991.
Tel: C£N. 4531.

Alma SrRiei.
1146 Arovle Street, Olasoow, C.2.

BIRMINGHAM : 
GLASGOW;

43 Upper Orosvesiw Street, W.I. Tel- CrosvetKv
Tel: Ardwick 1691.

i:i6.LONDON:
MANCHESTER: 7 Oxford Road, Manchester, I.
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Af ARC IN ALIA

also showing their ins\i!ated metal roof andcontinued from page 330]
ver>' well produced set of catalogues.

Titmghton and Ytiiing (Lighting) Ltd., 143, 
Knightsbridgc, London, S.W.l.

are
fle.xiblc .strip tile.s.

'I'he Ruln^roid Co. Ltd., New Oxford Street,
CONTRACTORS etc

Ix)iidon, W.C.l.
Holoplast Ltd., showing in the Building 

section at Castle Bnnnwich on Stand 1)315, 
demonstrate the applications of their ‘Holo* 
plant' 1| inch panels as exterior walls, as well 
as for internal partitioning, flooring, furniture, 
doors and acoustic finishes. Their laminated 
plastic corrugated nx)ring sheet known as 
‘Corroplast’ is displayed as a r«x)f sheeting on a 
detnonstration building that forms part of the 
stand.

Holoplast Ltd., 11(1 Victoria Street. I.,oiulon, 
S.W.l.

Official Arrhilrctore in the West Indies. Housecraft 
Centre. Sub-contractorx: Asbfsto.s roof: Universal 
Asbestos Mfg. Co. .4rmi'lage-ic<ire Jilfiitgs: Kdward 
Johns & Co.

Science LalMralary and Housecraft Centre. 
contractors: Specialist laboratory et/uipment: Haird & 
Tatlock (Ixmdon) Ltd. Hoofing: Turners Asbestos 
Cement Co. Tropical louvred pressed steel icindotvsc 
Henry Hope & Sons.

Hospital at Grenada. Sub-contractors: Sanitary 
fittings: Doultoii & Co. Ironmongery: James Gibbons 
Ltd. Fire, appliances: Merrvvvealhcr & Sons.
Glass; Chance Brothers Ltil. Copper finings and 
pipes: J. H. Luinonl A Co. TCnf/ tiles: Carter & Co. 
(London). Paints: Ix-wis Berger & Sons.

Canteen at Weal Auckland, County Durham. 
General contractors: H. E. I’itt Ltd. .VHt.fonirncfors; 
lirieks; Eldon Brick Co. Artificial stone: Crossley & 
Sons. Tiles; Coniiiiereial Marble & Tiles Ltd. 
Hoofing felt: Tlie Iliiberoul Co. Glass: Elders, 
Walker & Co. Block Mooring.' Terradura Ltd. 
('entral heating; The Brightside Fmindr5'& Eng. Co. 
Hfectricat: North of England Electrical Eng. Co. 
I’lninbing; (J. Wainc & Co. Sanitary fittings: Shank.s 
& Co. Door furniture: N. P. Ramsay & Co. Metal 
windoivs; The Rtistpr«M»f Metal Window Co. Itolling 
shutters: Hardy & Stewart. l*laster: H. Bunks. 
Melaluork: Sellwriic Engineering Co. Foundation 
stone: C. S. Ormerod I.td. Hoof lights: Ijcnseretc Ltd. 
Precast fioor: Kingston Concrete Products Lt<l. 
Dome lights: Pilkington Bros.

School at ChigwcII, Elssex. General contraclors; 
Thomas Bates & Son. Sub’contraclors: Dampeourses: 
The lliibemid Co. Asphalt {l*laygrounil): Constable, 
Hart 4 Co. Bricks; \V. il. Collier 4 Co. Artificial 
stone: The Kiiijjire Slone Co. .S’<rifr/»r«l steel: 
IKmnan I.ong & Co. Tiles: Messrs. Summers & Co. 
Suspended ceiling: .Anderson Construction Co.

[continued on page 334

At the BIF 1951
G. A. Harvey & Co. are showing at both 

London arul nirminghani. At Olympia, Stand 
G23, they have a complete range of steel o/fiee 
furniture and storage units, while at Castle 
Bromwich, Stand B329, they are displaying in 
addition, examples of their heavier e<juipment. 
Tills includes their 'Ilarco' range of perfonilcd 
metals, woven wirt* mesh, sheet metal ventilators 
and cowls.

G. -A. Harvey & Co. (London) IdtI., Grecii- 
wieh, London, S.K.7.

Frederick Braby & Co. this year liave a larger 
stand at Birmingham (B.5I7/410) eonstmeted 
from their 'Bar-Fonn' metal partitions. Among 
their lai^e range of exhibits are jierforated 
metals, nested galvanized steel cisterns, in­
dustrial steel sinks, an aluminium desk and 
bookcase, rooflights ami skylights, cisterns, 
cylinders and hot water tanks.

Frederick Braby & Co., Ltd., 3.'52. Eiiston 
Boat!, Ixmdon. N.W.l.

'I'lic Buberoid Co. display at Stand 1)423 at 
Castle Broinwieb a comprehensive range of their 
roofings, dam|)courses, bituminous )>aints and 
eoui(>oumls. Their mineral surfaced nMifing is 
usc'd as the cap-sheet of a typical built-ii|i 
roofing stiimlard specification for a flat roof, 
complete with flashings and outlets, and they

Sub-

1). Anderson & Son occupy Stand B02'> in the 
Building section at Birmingham and are dis­
playing their range of Bed Hand mofing felts, 
linings and umler-siatings, insulating and 
deadening felts and dampeourses. In addition 
there are models of their built-u|> riMifing 
systems, and of their ’Thermolok' and ‘Thcrino- 
-slccr insulated metal nxif deckings.

1). Anderson & Son, Ltd.. StretfonI, Man­
chester.

'I'he Hadiatioii Gn)iip Sales fSoliil I’uel 
Division) have a wide selection of the solid fuel 
npjiliaiu'CK made by their three production 
tx'iitres on show at Stand B.’»01,'4IM) at Castle 
Bromwieh. These include cookers, fires, con­
vector grates, combination grate.s, ami other 
heating appliances, all designed to provide 
increased elfieieney with greater economy.

Badiation Llil., 7, Stratfonl Place. Loudon.
W.l.

TT

I
SCIENTIFIC 

I CENTRAL HEATING
by OIL BURNERby MOTOR STOKER 1

thermosuuiciilly corn rolled , \ 
and automatically fired^ 
burning industrial grades 
of coal with economy.

Complete a u tomatic- 
control can be provided 
with either fuel. Send for 
illustrated literature.

BY HOPE S
HOPF'S HEATING (jf E NG IN K ER1 N(; LTD. BIRMINGHAM. 40. If 17 BERNERS ST.. LONDON, W.i 

SPECIALISTS IN INDUSTRIAL IS DOMESTIC HEATING
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MEAFORD POWER STATION, STAFFS
SIR ALEXANDER GIBB & PARTNERS. CONSULTING ENGINEERS

HOPE’S
WINDOWS

HENRY HOPE & SONS LTD
SMETHWICK, BIRMINGHAM AND 17 BERNERS STREET, LONDON, W.l



MARGINALIA

with the clever use of semi-partitions, alcoves, 
good colours and display devices, Troughton 
and Y<ning liave contrived u first-rate job.

In the matter of fitting design, they have set 
theni.selvcs the ambitious target of carrj-ing a 
huge stock of a very wide range of designs. To 
make this economically i)ossible it has Iwen 
necessary to evolve design series each based on a 
rx'strieted nuinl>or of interchangeable parts. 
This makes (pmntity pnKluction ]>ossiblo but 
ncce.ssitate.s very high slandard.s of prcj'i.sion 
manufacture. It also achieves the company’s 
primary object and enables them t(» offer a 
remarkably comprehensive choice of light 
littings of conleiii|>orary design for almost eveiy 
conceivable purpose.

The four ranges are grouped as follows:
The M«nidolite, their newest, in which the 

KHOO scries of ])cndant fittings and the Ft)00 
scries of domestic fittings are outstanding.

The Versallte, their first jKist-war series based 
on the list* of snmll conical reflectors, which has 
now been incrt*ased to include a greater variety 
of iimlti-lnni]) pendants.

The Tubalux. a series of fluorescent light 
fittings for single and twin tulies in the three, 
four and llv'c foot lengths designed to the same 
standards as the incandescent littings.

The L’llrahix. their linnly establishetl series of 
pre-war fame, the design of whicli was based 
on spherical and imishruoiii shaped opal glass 
howls. To these liasic sha]X*s liave been added 
the vciy Interesting I'2()0 series in which the 
sphere has been elongated into an egg sliape. 

h'lill details of these ranges arc set out in a 
[continued on page 332

13
14
15

16
17
18

Light fillings made bjf Troughton and Young: 13 I>r*fl/ilr prndnni FV 118 «. 14 pendimt
h> .MofuMftf pendant FttO} n-jf/f IF} Shade and eounterueigtit device, M MondoUte recessed ceUine displuu 
Jitting M2(H), 17 MnndoUte ceiling fitting IH Mundolite recessed ceiling fitting

been considerably expanded. Now their Knights- 
bridge showrooms have In'cn entirely re- 
nu«lelle<l to do ju.stice to these muny new 
fittings. The jiropcr disjilay of lighting fittings 
in a showroom is a verj' difficult problem but

continued from page 328]
Since* the war. 'rnuighton an<l Young have 

successively added the Versniite, Tubalux and 
recently the Mondolite ranges of fittings to their 
well-established I'ltralux range, which has also

CANTERBURY CATHEDRAL
Chapel of Our Lady of the Undercroft

The Chapel is situated in the centre bay of the 

Ifastcrn end of The Crypt, and was constructed by 

Eriiulf (Prior, 1096-1107).

The stone screens between the Norman pillars were 

first set probably in the time of the Black Prince, 

who directed that he should be buried ten paces 

from the altar. Traces of the original decoration can 

still be seen on the vaulting.

The Chapel is illuminated by four concealed bronze 

fittings each having 2-75 watt tubular lamps.

Installalion by:

36 GROSVENOR GARDENS, LONDON, S.W. iami Iworhft at

f f# # « V i 0»r H f Limits ti ALSO MANCHESTER • HEREFORD • WINCHESTER
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Corset Deportment, Messrs. Selfridges of Oxford Street

j^^FFECTIVE display setting can interpret an atmosphere appropriate

to the product — interpretation of design characterises the work of 

The George Parnall Organisation.

Messrs. Sclfridges of Oxford Street, London, W. have completed 

certain replanning of departments and it was the pleasure and privilege 

of George Parnall & Company Limited to carry out this work under 

the direction of the House Architect Mr. R. L. Heath,

Consulting Architect Mr. J. S. Beaumont, F.R.I.B.A.

L.R.LB.A., and

Design and Craftsmanship by

LLE E

GEORGE PARNALL & C'D. LTD. 4 BEDFORD SQUARE LONDON, W.C.2
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MARGINALIA
j^ravy, the skilful French cookery of Jean Hugo 
at the Hanover Gallery was a relief. If |>eoi)le 
wlio arc not in the least naif Jean Hugo is a 
grandson of the jM>et Victor and best known as a 
designer for ballet really must paint pictures 
that look nearly (but never quite) as if they 
had l>een painteil by prodigiously gifted car­
park attendants on their days off, these charm­
ing holiday scenes from the coasts of France 
could har<lly be bettered. Also at the Hanover 
Gallery was a gay show of the works of Victor 
Brauner. who might In* labelled a conceptnni 
surrealist—that is, a surrealist in the tradition of 
Klee rather than of Uali.

train which included a tavern car as part of tin* 
facilities, hut also I observe<l another l>ein^ drawn 
into W aterloo Station the other day.

I tliink you will at;ree with me that it is liigli 
time Bit eseeiited tlieir promise of withdrawal.

Yours, etc..

TRADE & INDUSTRY

Pioneers in Design
Witli the .Soulh Bank Exhibition, c-outem- 

jKirary desigti celebrates, to all intents arul 
pur|K)ses, its coming of age in this country. For 
the last twenty-ono years this new coneej)tion 
of design, after sinwiving a somewhat pn>longed 
gestation j)oriod, has graduHlIy licen |>er\a<liiig 
our everyday lives in the fcjrin of Iniildings, 
machines and consiiincr goods. To man>’ who 
have grown up during this period, what we see 
now is a proper and natural <levclopment. a 
mere matter of evolution. But these things <lo 
not hap|H'ii naturally and (‘ertaiiily this has 
not been the case with contcmp<»rary design. 
The hamlful of manufacturers ami designers 
who early hitched their livcliluMKls to thi.s new 
conception (if design have tn}dden the slow, 
hard n>ad (>f tlic pioneer. They literally had to 
create a demand for the giKsls they designed 
ami made.

Contrary to the usual iilea, one of these 
pioneers in design was a practical engineer and 
man of business. Director of an cstahlislicd

London. S. M. U Aim (Miss).

London Shopfronts
7V the KfUtom,

TIIK .\IUHlTK(TrUAL HKAIKW
l>KAn Sirs, As a practising tyjiographcr I was 

interestcil to roail in Cello .Atkinson's article on 
sluipfronts the siiggc.stion that there are ‘plenty of 
first-rate lv|)Ogra|)]iers' who could advise the 
an-hiteet on the highly ini}H>rtaiit clioice of siiitHhlc 
lettering for coiitenqioraiy shop fascias.

TyiKigniphers have long lieen ncce.ssiiry nu“tnlH*rs 
of exhibition design teams, and have done much 
fine work in this Held. Surely it is time typographers 
undertook the choice of appropriate lettering for 
more permanent structures.

At present, styles are varied indeed: to quote 
.Mr. .Atkinson: ‘lettering . . . remains gi'iierally un­
distinguished.' .As to its future, however, let us not 
he too purist. Fanciful types, and even ugly, can he 
most effectively adapted for use l)y an imaginative 
tyi>ographer with taste. .\n excellent example 
being the gnmd use of a quite dull letter of the 
Ionic tv|>e family on the Smith Africa Travel 
Centre. Ilarcly have 1 seen such an a}>]>ropriate 
choice. Hut let us see more!

Yours, etc..

CORRESPONDENCE

The Room on Wheels
To the Editors

THE ARtTIITKCTI RAL REVIEW
Dear Sms,- I was very pleased to reail the 

article 'The Room on ^Vliecls’ in the .January issue 
of the alKive publication, and in particular would 
like to refer to a couple of captions in <‘oniu*ction 
with the illustrations to this article.

The first refers to picture No. 28 in which the 
author suggests 
iiu-orjiorating new materials. He continues that 
it i.s not altogether an inqiroveiiient in design. In 
this re.s|icct, I would like to mention that in general 
there was no intention of a revision to design, but 
an introduction of a new material together with 
perhaps a ‘tidying up' line of thmiglil l>ehind the 
building of this Coarh. His reference to the plastic 
fii.scia to the luggage rack is |H'rhai».s not quite 
correct, since the fascia actually conceals the metal 
constniction of the front of the luggage rack. Thi.s 
metal front was a standard milway fitting, and ils 
section and dimensions were more concerned with 
strength and rigidity than lesthetie vicw]>oint. You 
will note the ahsenee of iiilcniiediute luggage rack 
brackets, hence the need for a section such as was 
used. The alternative to a |(lastic fasi-ia would have 
l>ecii either a timber fascia or flic l)arc metal. .\ly 
aiitliority for making these comments is basetl on 
the fart that 1 could claim responsil)ility for the 
majority of the design details, as well as a con­
siderable amount of lavout detail.

firm of electrical contractors, he turned his 
attention to the lighting litting.s which were the 
main object of imicli of the wiring that lie in­
stalled. His policy in tliis new venture was to 
produce in ipmntity fittings of ermtenqiorary 
design only. On this lie wa.s and still is uneoni- 
pmmi.sing. fn his own industry his firm 
beeanie uni(|iie.

His first pnihlem was that of design, and he 
engaged a young Itoyal College of Art man 
to help him, another move equally unusual 
at that time, for the year was in 1028. That 
practical man was II. T. Young of 'I'miighton 
and Voimg and the young la<l fnuii the UC.A 
is now B. Reail, his Director of Design, 
and present Master of the Faculty of Royal 
Designers for Industry.

further stage of simplilleatioii

.Aylesfmry. F'r.vnk Overton.

Letters of Loudon
To the Editors

THE ARt IHTECrrH.AL IlFATKW 
Dear Sirs,—I am writing a biography of .lolm 

Claudius Loudon (1783-1H43), 
gardener and author of many works un gardening 
and arehltec-tiire. 1 should Ih* glad to hear from any 
remlcr who has or knows of any letters written by 
Ixmdoii or his wife, or who knows tlie present 
wherealKuits of the joiimai tliat he kept from at>out 
18(H) until the cud of his life, if it still exists.

Yours, etc..

the landscajH-

London. .John Gi.o.m. [continued on page 330

Tlie seeoml comment refers t«> jiii-ture No. 41. 
for wiiich the author has more regaixl. nltli(ing)i 
he adds tliat it was never put into production. It 
should be |Hiinted out that this was not an attempi 
to .show British Hallways how to design rolling 
stock, hut an illustration of how lamiimted plastic 
in conjunction with utlier materials could he used 
for interior panelling, etc., within n iliiiing car. 
From the pioiluction ^Kiint of view, it might be 
added thiit a number of rail ears have l>een built 
and others are under eonstnietinn, wliii-h show a 
considerable similarity. I was rcs|>on.sible for the 
ilesign of this interior which was inclmled in the 
l)e La Rue .Stand at the BIF Hi 18.

Yours, etc.,
W. .1. Hardman,

Thomas He I.,a Rue & Co.. Ixmdon.

To the
THE ARCHITEtTCRAI. REVIEW 

Hear Sirs,- In the article on Railway Carriage 
Design pulilished in the January minilier of tiif. 
ABeiiiTKCTi.'RAi. REVIEW, a statement was made 
that the tavern ears lm\e been witlidrawn from 
.service by British Hallways.

This is certainly not so, as not only have 1 
recently travellcil on a main line Southern Region

12
J2, TrnttgMon and Young's remodelfcdsfmvrooms at Knighlshridge (see IMoneera in Design).
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MA RCIN A LI A

Tlir exliibitioii of ]*'auve painting at Koland. 
ItroHse and Dplljancn divided itself into twn 
parts the Kreneh and the rest, Anuing the 
Kn'nch. Derain was the best re|)resented, both 
in {Kiint of iuimiK*ns (nine paintings) amJ - sin<-e 
Derain in his Fanve period was a belter painter 
than lie has been since—ipailily; his London 
riverseajies an* paintings one seems to liave seen 
many times in recent years, yet is always ready 
to see again. Tliere were three itnajiies but. 
(lisap|K)intingly, there was only one Matisse and 
a |MH)rish one at that: the five ^■lanlineks were 
nuich what one woukl exjieet tlieni to l>e, and 
the single Van Dongen nia<ie one wonder, as 
usual, that he should ever have lH*en tak<*n 
scTiously as a painter. Dufy came off well, 
especially in the Lc I/iii're of ItJOT. which is 
repnahieeil here. The rest English. Sc<)ttisli 
and (lerinan painters were not of course 
Fauves .sj>er-ifir‘aJJ%’, but painters who owed 
enough to the liberation in the sphere of colour 
achieved by the French to justify the stit'tchiiig 
of the term to cover them. Franz Mare Is a 
painter whose horsc's, red or blue, have carried 
his name into every modenitely [irogressivc 
s<-hoolr<M)m in the land: for all that, one does not 
often come up against his paintings in adult 
life, and was gla<! to find The lieif ff'otnan 
(ilated 11)12) in Cork Street. Karl Schniidt- 
Kottluff. who was represented by two works, is a 
loss familiar name in England, where castwanl- 
turned eyes are 1<m) easily blinded by tin* lights 
of I'aris: but its liearer Is at least as giMid a 
painter as ^larc. From nearer home there were 
Matthew Smith, wMh the brilliantly detsinitive 
Lilies of Ifil Jl-M aiul a Fitzroif Street \iitle of two 
years later, and two estimable Scots, .1. D. 
Kergussoii and S. .1. Feploe. There were also two 
pastels by (»iuidicr-Hr/.eska. Though neither 
comprehensive nor very well balaiK“cd. this was 
a welcome exhibition.

.Any Englishnmn in whom the historical 
sens<> is at all <te\'elu|tcd must afipmacli an 
exhibition of the New English Art Club with a 
eertuin res{K‘ct fulness, not to .say reverence. 
Yet once inside the switig doors of the New 
Ihirlinglon (ialleries, when* the latest (the 
hundred and fourth) was held, it was disap|K)int- 
ing to find that the emotion couki not easily be 
sustained nor any other appropriate to the 
contemplation of works of art readily summoned 
up to take its place. 'I'here were plenty of 
pictures that it must have been nice to ])aint. 
and jilenty that would have got by the selection 
committee of the Royal Academy. Hut the 
prevailing atmosphere was of amateurishness— 
that higher amateurishness which ha.s a sj>e<'ial 
pla«* in the Hrifish art world. 'I’he five paintings 
by I'lthel Walker, whose recent death deprived 
the New English t)f its most considerable artist, 
were scarcely enotigli to retrieve the situation.

.-After so large a <lish of wholesome greens and

7, l>c Havre hi/ It loul I>ufy and 8, The lle<l \t oman 
by Franz Marc from Faxives e.Thibition at
Rfihtiid. Hrmi'ie and Delbanco (iallery, 0, Hench 
Si*ene, 10, House on the Moor nud, 11, Street in 
Pcmllelmry by L. S. Loicry from his e-rhibilian at 
the Lefevre GaUenj.
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hotograph of the latest Chance glass, 

-old inspiration, for it comes

5 r / ;M t
\ccula^

f*yE A'stiucture e'attern the moThe all-over p 
meaning. It is a p 
— a design with an age 
of a mineral called apophyiliie.Why apophyllite ? As members of the Festiv

Chance Brothers accepted the invitation 

pattern on just such a basis, and this is 

designer J. Beresford Kvans and the '.
You can see the new F K S TIt’A L glass 
the Land Travel Kxhibitjon and at the Regatta 

■ill also find it in use in the Regatta 
<»arden in Battersea Park and in the Science

You will be able to judge its true contemporary 

y K ST I !'A L, moreover, is a practical design 
--<•» need not be matched) and easy to keep

FESTIVAL

from

Group*\n patternival of Britain 

an en
lirely new 
ith the help .rcreate olto

. Wis the outcome
•' Industrial Design.

(Jroup ’display® at
South Bank.

of the

Council ot -
in the Pattern

lt.cstaurant theon
in the structure

SouthRestaurant, m
exhibit at

Kensington, 
obscuration, 

fit (adjacent
be a big demand for

;« excellent
- feelings 

in every way 

, clean. -

You w 

Beet
toeas)' 

There is to

glasspanes

Cban«^®
t,
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* ■*♦ *i

^stryt¥ssEot 5
•^'ence, Ind

Morris

CHANCE BROTHERS LIMITED, glassmakers since 1 824.
Head Office ; Glass ff'orks, Smethu'ick 40, Birmingham. Telephone: West Bromcvich /051.
London, S.tV.i. Telephone : Whitfhall f6o,3- Branch ll’orks at GlasgKc, Si. Helena and Malvern.

London Office: 28 St. James's Square,
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MARGINALIA

The eaxt-ne/ti route, irnrsiit-; 2, in Decnnher, lO+H, :i, in ./ii/i/, From the recent exhiblium Polmul Mclmilds Hor (’apilal {nee note on thtn poge).

nceustoin one to. On the left bank of the Vistula 
destruction was almost complete; of the whole 
city 84 per cent, was destniyed. Vet the popu­
lation of Warsaw today is about (taO.OIK)— as 
against 22,000 in 194;i.

Tlic remarkable feat of reconst metion wliieh 
this represents was recently made the subject of 
an exhibition, ‘Poland Rebuilds Iter Capital,' 
sponsored by the Polish Cultural Institute, at 
the Royal Water-Colour Society Galleries. The 
astonishing sj>ecd with which the work is l>eing 
<lone is well brought out by the two photographs 
repnaluced above from Arthur Ling’s com­
memorative bot)klet, The liecnnntruction of 

(Polish Cultural Institute, London. 
Is. Od.), sh()wing a section of the now east-west 
n)ule in December, 1048. and again in .July, 
1040; this whole pn>ject, which now includes 
a fivc-inilc-long road with a tunnel under the 
city centre anri a bridge over the Vistula, to­
gether with the construction or restoration of 
the buildings along the entire length of the 
route, was completed in ninety-live weeks. 
Architecturally, the new city will show a certain 
conflict of tendencies, with the modern move­
ment represented most notahly by the Central 
Station, and academicism of the Russian brand 
most irrcvocahly by a Central House of Culture.

ftirniturc ami ilecoration of the whole room.
The Council Chamber, a fine eighteenth cen­

tury n)om with an Adam ceiling, is not over 
large, and the design of the furniture has been 
kept as light as ]>ossil)lc. \Voo<l use<l is natural 
mahogany with a clear polish; the chairs are 
basically traditional in proportion and weight, 
though slightly lighter than is usually fuuiul in 
Hoard Rooms. Tiie construction of the chairs 
and tabic is expressed on the exterior by small

INTELLIGENCE

.\t County Hull, udjoiiiiiig the South Hunk 
Kxhi))itioii site, an exhibition will he o{>ene<l this 
inniitli of pictures anil pottery, cosluines ami 
coins, models ami iminuseripis presenting the 
liistory of riverside l.ambetli ami Southwark over 
nearly years, recalling tlicir associations witli
(.'liaiieer and tlie Tabaril Inn. Florence Nightingale 
ami St. Thnimis's Hospital. Shakespeare and the 
GIoIk" Tlicatn'.A

The lirsl hook in lOnglish printed by the first 
Knglish printer and many first editions, as well as 
miiiuiseripts. portraits ami busts of hlnglish writers, 
will be exhiliited at the Festival of Hritaiii Kx- 
iiihition of Rooks at the Victoria ami Albert 
Museum this sutinner.

EXHIBITIONS

Chairman'n denh designed 6i/ Dmil Spence.

cover plates that i-over the joints and thu.s form 
part of the decoration, 'i'he Chairman’s desk 
was designed to fit his own requirements.

L. S. Lowry, forty-five of wliose recent 
paintings have been shown at the Ix'fevre, is an 
admirable artist. His teclinical accomplish­
ment is limited, Ibougli perfectly adequate for 
his ])ur|K)ses; he is not in the least ex])erimentaL 
But his pictures, though m'casionally over- 
crowrled, are easy on the eye and create their 
own special atmosphere. Because they often 
exmtain a large minil)er of small figures going 
about their business in surroundings which in 
half-tone n'produclions look as if they arc 
covered with snow (but aren't), he has been 
likened to Brueghel. Perhaps the comparison 
is not so very silly if one uses it to stress tlie 
overwhelming difTcrence between the two. 
Ivowry's people arc (piite uidike Brueghers 
|K*asantry: lacking the animal vitality and 
api»etites of the latter, they give the impression 

even the <-hildriMi 
Ihrough life long ago and l«ave decided that the 
only tiling to do aliout it is to carry on. 
Iaiidsca{)es through which they hurry in their 
mood of north-country stoicism are generally 
I.ancastrian and industrial mort' often com- 
|M)sed than repniducing actual scenes; trans- 
iniitcd by affection Ihc dmbbest industrial 
buildings take on a kind of elegance, and the 
utter blai'kness of cliiiimcy and Gothic Revival 
spire liecDmcs as desiralile as it is always (to the 
southerner) astonishing.

The Reconstruction of Warsaw 
The devastation of Warsaw by the Nazis was 

of a thoroughness it will take an atomic war to Correction
The designer of the Factory at Duxford, illus­

trated in Vnrrcnt ATchiieclme in the March 
BKViKW. slimild read Ove Arup and I’artners. 
ansistunt architeet Barbara Priestley; in FuTniiure 
since the Ifnr the designer of tlie chair in 2.5. [lage 
157, should read (). Boldl for F. R. Kflfl of t'oi>en- 
hagen, and in 74, page 108, F. Hardiiy of Argentina.

S
6

that they have seen

The

5, model of the icinning design in a competition in 1948 /or the neze ( entral Station, Hcir.scm'. project 
for a Central House of Culture to be built in llKI.'i.
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(lcsj)eratr as had been held; since Ib-A.l, he said, 
Ihe provisional estimate was that nineteen 
houses had been deiiiolished and four were 
threatened, while twelve thousand houst-s had 
appeared in statutory lists and sixty thousand 
had been noted for listing. It is to l>e feared, 
however, that the implied comparison betwecti 
the loss that has lM*eii sustained an<l the riches 
that remain is a fuls<* one. 'I'lu* llgures of nine­
teen houses destroyed and four threatened cun 
only refer if they refer to anything at all -to 
liouses of the "de.signated’ class,* of which the 
(iou'crs Committee thought there might l)c 
about two thousand; the numl>er of houses of all 
degrees of arcbiteetural or hi$tori(‘al interest in 
the .Ministry' of 'i’owii and Country Planning 
lists is l)cslde the point.

The oceasum of Lord Pakenhain’s statement 
was a debate tliat fcdlowo<l Lord Methuen’s 
calling attention to the rt*port of the (Jowers 
Committee. Moving for pa()ers. Lonl Methuen 
deseril>ed the rejjort as a historic inemoramhim 
ami said that it contained an inescapable 
warning. Lor<l Salisbuiy said that the fiovern- 
meiit had got to mak<' op their niin<ls whether 
they wantetl the country’s historic houses 
pn-s<‘rved or not. If they did, they would 
liave to do something about it; and that meant 
either giving the owners of such houses 
assistance by way of tax ndief. or taking over 
the houses themselves; he was in favjuir of the 
foniK'r course both on liuuneial grounds and 
lieeause he knew that the public preferred to 
\'isit hou.si's that were in and not were
museums. Lonl Wemys.s, chairman of the 
National Tnist for Scotland, suggested that the 
law should l>e amendetl to extend inainteuance 
(‘laiins and that owners’ rates sliould he siis- 
}>ended for a year and the houses proteetc<l 
from requisitioning by st‘r\-ier departments 
while the Government ma<le up their miiuls. 
Ixjrd Silkin favoured the acquisition of the 
)ioii.st‘s by the Stale and tJieir iiiainteiianee in 
their present f(wi\i, if neeessar>’ as museums; 
he ln‘ld that it wouhl he extremely <Iiflic‘ult to 
get the country to accept the alternative,

• Evi‘11 Uu'ti, they sh'Iii to be remarkably low. .See for 
liutaiice the iilntli annual remrt of the .Vational Buliclfiigii 
Keronl, as ({Uoted iu Marginalia, Nuveiut>cr, 1U5U <‘The 
Trail of DestriKtlon’),

ANTHOLOGY

West Indian Ecclesiology
Much of the frontage of the white plank houses consisted of shutters 

that were fitted with slats like Venetian blinds. As the day grew cooler, 
many of the slats opened like gills, as though for breathing purposes, and 
some shutters were hooked back to let in the evening air; proving that pulses 
were beating somewhere in the recesses of those silent husks.

At the end of this broad street, which sloped slightly as it receded, from 
the shallow harbour, an Anglican but extremely baroque-looking cathedral 
stood among the trees. The twin towers that flanked the classical facade were 
topped by polygonal bronze cupolas and everything in the treatment of the 
massive stone fabric led one to believe that it had been built in the late seven­
teenth or the eighteenth century. Accustomed as we were becoming to surprises 
of this kind, we were taken aback by the information that it was built—on the 
exact lines, though, of its predecessor, which an earthquake had destroyed—in 
1847. There was nothing inside to impair the illusion. The spacious and airy 
proportions, the Corinthian pillars, the panelling, the gilding, and the lettering 
of the Ten Commandments all belonged to the Augustan age of English 
architecture. And the presiding Godhead, one felt (as one feels in all the 
churches built between Wren and the Gothic revival) is also a denizen of that 
prolonged and opulent afternoon. He is not the mysterious Presence of the 
Middle Ages, nor is He the avenging Thunderer of the Puritans, nor the 
top-hatted Puseyite of later times, nor yet the stoled and white-overalled 
Scientist of today. Gazing through the thin, drained atmosphere at the fluted 
columns and the acanthus leaves, the cornucopias and the formal flutter of the 
ribbons of wood that secure the carved festoons, our island Deity of the reigns 
of Queen Anne and the Georges slowly begins, like an emerging portrait by 
Kneller or Gainsborough or Raeburn, to take shape. The placid features 
assemble and the misty grey eyes with their compound expression of humour 
and severity; the heavy judicial curls of the wig, the amaranthine volume of the 
robes, and the soft blue of the Garter are unfolded in mid-air. A forefinger 
marks the place in a pocket edition of Voltaire; on a marble table, the tea-time 
sunlight rests on the vellum-bound Pentateuch and the Odes of Horace, and 
gently glows on the scales, the marshaPs baton and the metal strawberry- 
leaves. A heavy curtain is looped back, and beyond, with the sweep of soft 
shadow and faded gold of a gentleman’s deer-park, lie the mild prospects of 
Paradise, the pillared rotunda reflected in the lake, the dreaming swans, and 
at last, the celestial mansion built by Vanbrugh, rearing, against the sky of 
Sevres blue and the whipped-cream clouds, its colonnaded entablature, its 
marble Graces and its urns. . . . This Elysian fancy paled all at once at the 
sight, on the cushion of one of the pews in the chancel, of the black pom-pom 
of a biretta. The Hanoverian vision grew vaporous and confused with anachro­
nistic draughts from Oxford and Rome; and vanished.

PATRICK LEIGH FERMOR, The Travellers Tree. John Murray, 1950.

Furniture for the Furniture Development Council 
Tlu‘ Scottish Furniture Maimfucturcrs’ Asso­

ciation have given tlie Furniture Development 
Council the furniture and furnishings for their 
Council Chamber in Adelphi Terrace. Ivondon. 
Basil Spence was (commissioned to design the

I

was "steadily |>roceei!ing’ and that the delay 
was line to the finaiieial }>rohlems raised by the 
recomniendations esmtained in it ralfier than (o 
luck of intere.st; he assureil the House that the 
present Chancellor of the Kxcheijuer was no less 
interested in the subject of the report than his 
predecessor Sir Stafford Cripps (who ap|K>inted 
the Gowers Committee) had been -an assur­
ance, unfortunately, wiiieli the Cbanecllor's 
bndgi't speech has done little to bear out. In 
support of the (Government’s inactivity Lord 
Pakenham (pioted figures designed to show that 
the plight of the houses concerned was not so

MARGINALIA

The OoweiB Report
Although nine months have passed since the 

publication of the (lowers report on the pr<*ser- 
vation of houses of outstanding historic or 
areliiteeturul interest (s<*e Murginalia. August, 
19.‘>0), the Goveriiment’.s attitmle to it remains 
undefined. Speaking recently in the House of 
Lords, Lord Pakenham said on behalf of the 
(iovernment that consideration <if the re|M)rt

Furnifurc </e.sigtirfi by Banif Spence for the Conncil 
Chamber of Ihe Furniture Development Council.

.32.)
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Carriageways . . . roads . . . car parks and 
playgrounds . . . they all call for asphalte 
. . . and asphalte means Val de Travers. 
For nearly eighty years this famous firm 
has been developing new techniques in 
asphalte construction. And now, with 
a group of Associated Companies and 
branches throughout the country, their 
knowledge, experience, and general 
resources make them pre-eminent in 
this field. VAL DE TRAVERS

ACTIVITIES
of the Company and its Associates 

« ASPHALTE MINE OWNERS In Germany and 
Sicily • QUARRY OWNERS • ASPHALTE 
CONTRACTORS • TARPAVIORS • TARMAC­
ADAM MANUFACTURERS • ASPHALTE GROUT 
MAKERS • TAR SPRAYERS • ROAD LINE 
PAINT SPECIALISTS • HARD TENNIS COURT 
and PLAYGROUND CONSTRUCTORS • VALCO- 
THERM TILE MANUFACTURERS.

The mime t/iuj jfands suftreme for product and
service

THE VAL DE TRAVERS ASPHALTE PAVING COMPANY LIMITED 
VAL DE TRAVERS HOUSE, 21-72 OLD BAILEY. LONDON. E.C.4 
Telephone : City 700/ {/O //nes) • Telegrams : Traversable, Teiex. London

ASSOCIATED COMPANIES
A. C. W. HOBMAN & CO. LTD. TAROADS LTD. THE DIAMOND TREAD (1938) LTD. 
THE LONDON ASPHALTE CO. LTD. SICILIAN ROCK ASPHALTE CO. LTD. UNITED 
LIMMER & VORWOHLE ROCK ASPHALTE CO. LTD. W. G. WALKER (GLASGOW) LTD.3

BRANCHES
BIRMINGHAM • CANTERBURY • EXETER •unacwTia:bMVaNni , ___ GLASGOW • LINCOLN

LIVERPOOL • MANCHESTER • NEWCASTLE-ON-TYNE
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FV. Sl/R BRACKET. A4iu«tabl« metal reflenor 
Lamp : up to ISO watts.

PV. Iie/R PENDANT. EijhtJijht rin* with larja matal refte«ora. Finithat: reflectora and
Flexible cords, white. Lamps: up to 6 x 109 watu.

BRACKET. Fixed. Small metal reflector, 
eflettor, off-white; bachplace, satin brass or satin 

Lamp : up to 60 waits.

Finish: all off-white.supports, off-white: remainder, satin brass.

iting fittings has been ^psiderably extended and developed

i
y and adaptabilit^for lighting the contemporary interior, 
be turned at a to give directional lighting,

these fittingsjps been made possible by large scale 
crials and fi^lnes are of high standard.

Uite range.^he complete range can be seen at the Lighting 
§;her ran|^, Tubalux (fluorescent), Mondolite, and Lfitralux.

The successful Versalite range oflH 
as a series to give maxinH 

All reflectors and shades in this net^H 
Interchangeability of the varS 

production to fine limm 
Illustrated here are some examples q 

Centre in Knightsbridge, where you can all

LimitedTroughton & Y #( L I G H T I N G )

^ Centre
LEPHONE: KENSINGTON 7457 (15 LINES)

Th
143 KNIGHTSBRIDGE, LONDON, S

FV. 7/R BRACKET. Adjunabl* arm. Larf* metal renecior, 
Finiihe,; reflector and backplice. off-white; arm. tatin bran or aaim 
chromium. Complete with twitch. Lamp: up to 100 watu.

FV. 16/S PENDANT. SIx-llchc. Shadti with turniti| arm*. 
Finithet: centra body and ceiling plate, off-whice : remainder, tatin 
bran or satin chromium. Shades : ivory or peach plastic. Lamps : 
up to 6 K 7S watts.

'R WALL BRACKET. Ad|uttable small unpierced metai 
Finishes: reffector and backplate, off-whice; arm. (attfucrad brass, 

with switch. Lamp: up to 60 watu.



into the state of a married housctiolder—‘every* 
thing went smoothly/ So smootlily, indeed, did 
things have the habit of going, that the champion 
of Architecture the Art was awarded the Gold 
Medal of the Institute that he had resolutely 
refused to join, and the restorer whose attentions 
to the steeple of St. Mary’s, Oxford, had brought 
all Anti-Scrape about his ears remained on calling 
terms with William Morris.

These recollections were written, for family 
consumption only, between 1904 and 1015. They 
add usefully to our knowledge of the background 
of more than half a century of English architecture, 
besides supplying an engagingly unpretentious 
self-portrait of one of the most eminent of the

M.w.

of religion or the Revolution, and of which 
only contemporary descriptions remain.

Nevertlielesa, the reader cannot es<«pe 
feeling a little uneasy about some of the 
wider implications of the book. In the lirst 
place, it is not concerned with art history 
proper, w’lth the tracing ot stylistic develop­
ment, the identification of local schools and 
the study of their interaction upon each 
other, the assessment and valuation of esthetic 
puqmsc and content; nor even, except 
incidentally, with problems of chronology’. 
It is not, indeed it docs not pretend to be, 
more than a study in iconograi>hy. Secondly, 
was there in fact such a thing as Cluniac art, 
or Cluniac iconography, as distinct from the 
general iiilluenecs common to all Benedictine 
monasteries of the age? Again and again, Dr. 
F.vans is forced either to confess that there 
was not (pp. 80, At, 57, 81, 01), or to create 
the most far-fetched and tenuous relation- 
sliips in order to prove the Cluniac con­
nections of the sculpture she wishes to illus­
trate (pp. 88, n. 7; 35, n. 5; 87; 67, nn. 4, 5). 
The book in fact should more pro|)crly l>c 
described as *a study in the iconography of 
French Romanesque wuJpture as illustrated 
by works associated with the order of Cluny.’ 
These criticisms however are concerned only 
with the wider problems Dr. Evans has by 
implication raised. Everywliere her truly 
remarkable cnidition deepeiLS previous know­
ledge and understanding, while the 420 
magniiicent ]>Iates which have been so 
admirably reproduced at the end of the 
volume to illustrate lier theme, are tlterii- 
selves a most valuable contribution to 
Medin'va! scholarship.

longer the desire, which there had been in 
Wren’s day, to conceal the ecclesiastical 
origins of Parliament’s home, and the fact 
that the old House had once been a chapel 
made it, as the romantics of the 1880’s 
thought, particularly appropriate that the 
new House should be of a p.seudo-eccIesiasticaI 
architecture. ([ think that Dr. Hastings some­
what exaggerates the importance of Catholic 
Emancipation on artistic taste, but that is a 
detail.) The authorities of the 1830’s, far 
from desiring Sir Charles Barry to conceal 
eccJesiastical evidences, definitely ordered him 
to make the House—somewhat against his 
l>etter judgment—‘Gothic or Eli/alx'than.’ 
Therefore it was in Barry’s House and/or the 
first time that Members were rangccl on to the 
two sides after the manner of the two parts of 
a choir, and it was only in Barry’s House not 
many years afterwards that, also for the ilrst 
time, the two-party system developed. There 
were other reasons for this development 
besides the architectural, but it is beyond 
question that architecture had its contribution 
to make to it. The ecclesiastic Influence, 
whose strength the reformers were so anxious 
to destroy, has had in these later days its 
strange, last laugh and played Its curious part 
in English history.

I must a|)ologizc to Dr. Hastings if my 
interest in his arguments is so great that I 
have not left myself space to jiay all the 
compliments to his learning that I would like. 
There can be no one whose occasions cause 
him to wander about the Houses of I’arlianient 
who would not learn much from Dr. Hastings’ 
Ixiok. For myself I blush to think to how 
many constituents I liave pointed out the 
exact spot where 1 alleged that Guy Fawkes 
had placed his gunpowder. 1 lied.

lesser Great Victorians.

ALEXANDER OIBB: THE STORY OF AN 
ENGINEER. By Godfrey Harrison. London: 
Geoffrey Bits, 1950. 15#.

The career of an eniiiieiit civil engineer still 
retains—or did until the recent war—some of the 
romance and iiiucli of the pioneering character 
that it had when the profession was founded 150 
years ago. It demands endless improvisation 
and therefore has not declined, like other sciences 
that were once excitingly empirical, into a matter 
of routine. It still calls, too, for wide vision 
combine<l with an instinct for the significant 
detail.

Tlie subject of this book can claim to belong to 
the great tradition of civil engineering, both on 
account of the pattern his career has followed, 
and in the literal sense that he represents the 
fifth generation of a family of engineers. His 
great-grandfather was a friend and associate of 
Telford, the greatest of them all.

Sir Alexander Gibb has not been altogether ^ 
fortunate in hh biogriiphcr, who, though he has 
taken pains, has clearly regarded his book us a 
work of piety, and it h&s the defects inseparable 
from a too reverential attitude. Sir -Alexander’s 
fine ami fon^eful character would have emerged 
just as e^ectively from a factual account of his 
achievements as it does from the author’s 
moralizlngs about them, and the author’s 
numerous sycophantic anecdotes imisl l>e as 
eml>arras.sing to the subject of the book as they 
are to the reader.

I^euving the.se aside, however, there remains an 
interesting picture of a big firm of consulting 
engineers in operation, and numerous revealing 
glimpses of the difiioiilties met with and overcome 
in the wide range of undertakings with which Sir 
Alexander was ussoruated as cither contractor, 
consultant or engineer: the Rosyth naval base. 
Barking power station, the Forth bridge at 
Kincardine, Rangoon harbour, the Captain Cook 
dock at Sydney, the Galloway |K>wcr scheme and 
many others.

Lawreae* S(an«

Chxlstophcr HoUis

.Shorter Notices

A STUDY IN ICONOGRAPHY RECOLLECTIONS OF THOMAS GRAHAM 
JACKSON. Arrajiged and edited by Basil H. 
Jackson. Oxford University Press. 25a.

If the buildings among which a man .spends 
liis youth are a.s iDi}>ortnnt in the formation of his 
character ns we are sometimes told, Thomas 
Graham Jackson must have had us much iniluehcc 
on wcIl-cducatcd Englishmen of the last two 
generations or so as anyone alive or dead. As 
the Professor of Poetry said in presenting liim 
for bis Hon. JX'L at Oxford: ‘Quo/ collegia aiixit 
vel omavit, quot bibliothecas et officinas, quot 
acholas sett pueromm sive puellamm, quot remigium 
vel pilarionim papiliones ut vacant,* apud nos 
erexiV—and even the Canrbridge man, .spared the 
{wnance (or so Ruskin thought it) of entering the 
Examination Schools of the other university, 
can liardly esca|>c taking some impression 
from that extensive exercise in eclecticism hy 
this arlifex Oxoniensissimus which occupies so 
iiuich of the south side of his Downing Street.

Sir Thomas’s wannest admirer would have 
to admit that he was a somewhat uneven 
architect. But uneven is the last adjective one 
could ap])ly to his life, that long and busy and 
useful life, lieginning in 1835 and ending only 
twenty-six years ago, the greater part of which is 
described in these recoUectiona. It was, it is true, 
very nearly halved by a fall from the cliffs near 
Wliitby, but most of it can be described in the 
phrase that Sir Thomas himself uses of his entry

CLUNIAC ART OF THE ROMANESQUE 
PERIOD. By Joan Evans. 121 pp., 426 illustra­
tions. Cambridge University Press, 1950. 70s.

Headers of Dr, Joan Evans’ works have 
come to expect a profound erudition eoupleil 
with a llowing and cultivated de.scriptive 
style. Nor will they be disappointed in this 
iiiagniiicently prorlueed and copiously ilhis- 
troted volume. Dr. Evans sets out to do for 
Cluniac Art of the eleventh and twelfth 
centuries—a time when that order was the 
principal inspiration of European art ami 
learning—what her pre-war volume did for its 
architecture. She begins with a sur\’ey of 
those works in sculpture or manuscript 
illumination which typify the finest products 
of the various monasteries of the order, taken 
chronologically by the periods of rule of the 
great Abbots of Cluny, The second half of the 
book comprises an analysis of the sources of 
iconography for French sculpture of the 
twelfth century. In this she follows tlie main 
lines laid down by Emile Male over twenty 
years ago, but enriches the subject by her 
vast knowledge of the vanished treasures 
of the past, the now scattered contents of the 
libraries of the greater monasteries, and the 
works of sculpture destroyed during the wars

MUSEUM ADVENTURE: THE STORY OF 
THE GEFFRYE MUSEUM. By Molly Harrison. 
University of London Press. 8s. 6d.

If anyone really doesn’t know what Mrs. 
Harrison has been doing among East End children 
at the Geffrye Museum these last ten years or so, 
it is high time he did. Yet even those who have 
an inkling or more .should read this book, in which 
she explains the methods followed in her remark­
able experiment in educating the visual, historical 
and creative senses at the same time. ‘Experiment,’ 
it should be added, only because it is always 
developing: its success and worthwhileness have 
been proved beyond doubt. In putting down Mrs. 
Harrison's book (which is fully illustrated) one does 
not know whether most to admire her clarity in
exposition or the enthusiasm that emanates so

M.W.bumingly from her pages.* I.e.: 'How cuor boathouses and cricket pavllkns.'
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ami therefore the Stuart Kings could no 
longer, as could their predecessors, ‘live of 
their own’ and were far more dependent on 
taxation.

On the second argument, there are two 
comnrents to l>e made. It was in FJdwanl Vi’s 
reign that the House moved into St. Stephen’s 
Chapel. But it was not for many centuries 
after that that anything remotely resembling 
the modern two-party system emerged. There 
were no regular parties in Tudor times. The 
first party-manager was Pym, but l>e did not 
establish his management until he had first 
made himself nraster of the House of Commons 
and the battles of that day were not fought out 
within Parliament but by Parlianjcnt against 
the King. There was then no system of 
regular seating, one party one side and the 
<ither the other side of the House. In the 
eighteenth century there were indeed tw'o 
|)urties—the Whigs and the Tories— but there 
was no approximation to equality in numbers 
l>elween them. The Whigs flowed over im­
partially to both sides of the House. Anything 
like the pre.scnt party system and the present 
party seating dates only from the time of 
Gladstone and Disraeli.

So much for one side of the argument. On 
the other side it is true that HCdward Vi’s 
House .sat in St. Stephen's Chapel. It did so, 
as Dr. Hastings truly show's, not to honour 
religion but to ridicule it. Its establishment 
there was u deliberate desecration by the 
reformers of tlie potent mcdiwval .shrim! of 
the Virgin of the Pew. Therefore fn>m the first 
it was the purpose of the Parliamentarians to 
make the chapel as unlike a chapel as |X)s.siblc. 
They set up the Speaker’s chair on the site 
of the altar, and—what is of great importance 
to this argtimcnt—they altered the seating so 
that, instead of Meinl>crs sitting facing one 
another in choir-stalls, the l>enchcs ran right 
round l>chind the Speaker, or the altar, those 
of the one side joining those of the other. The 
famous 1024 engraving of the House, which 
Dr. Ha.stings reproduces on page 180, shows 
Members thus seated all round tlic Speaker in 
a U-fomiation. Wren in his time made it his 
business still further to conceal the ecclesiasti­
cal and, a.s he thought, barbaric origins of the 
Chamber, nn<l Wyatt, at the beginning of the 
nineteenth centurj', though he intnxluccd a 
certain amount of pscudo-Gothic, at the same 
time <lestroyed much that was genuinely 
Gothic and certainly did nothing to rciniml 
|>eople that here had once been a chapel. Sir 
George Hayter’s painting of the House in 
1888—the last painting of the old House ever 
made—again shows Members seated in the 
IJ-fomiation and some of them seated l)eh!nd 
the Speaker.

So up till the fire of 1834 it may l>e said In 
comment on Dr. Hastings’ argument that 
neither was there a two-party system nor was 
there a two-party seating - in the full modem 
sense. But to say this is by no means to say 
that Dr. Hastings’ argument is not both 
enormously interesting and enormously im­
portant. As he truly brings out, the fire 
hapi>ene<l by accident to come at a time when 
the Gothic revival was in fashion at a time 
when people liked secular buildings to be built 
in a pseudo-ecclesiastical style. Tliere was no

plan, from the virgin site to decoration 
using an average team of seven men takes 
fourteen days. The inclusive cost of these 
houses is 12s. per square foot. R»ipiiCrtw«

riNL&ND

This church in North Finland was 
designed by two architectural students 
Eero Eerikdinen and Osmo Sipari 
and won the first prize in a competi­
tion. The former parish church on the site,

designed by C. L. Engel and completed in 
1838, was destroyed during the Winter 
War of 1840. The new church, which ac­
commodates 000 people and a choir of 50 
in the balcony, is constructed of concrete 
with the exterior rendered near-white. It 
ha.s a black wooden shingle roof and an 
indepeiulciit spire. Arkklt*hti, Much 1950

BOOKS

THE COBUMONS CHAMBER

PARLIAMENT HOUSE. By jl/oNn'« Haatinga. 
ArchiUctural Prtaa. 12*. Ot/.

Let us first get rid of the peilantries. It is 
not by any means true, as Dr. Hastings says 
on page 82, that ‘a Member must put bis (hat) 
oil even today when he asks a <iuestion.’ He 
only has to put his iiat on when he raises a 
{K>int of onlcr during a division. I do not 
understand why the Contents tell us tliat the 
View of the Cloisters after the Fire of 18.3-t is 
tlie Frontispiece, when in fact it appears on 
page 18. No one ever suggested that Pitt 
said, ‘Boll up that map’ on his deathbed. 

.What he did say, if it was not ‘Oh, for one of 
.Mr. Bellamy's jMirk-plcs,’ was ‘My country, 
oh, my coiiiitn.'.’

Now to the argument. Dr. Hastings’ two 
main theses, fascinatingly aiguoil and with a 
wraith of illuminating detail, arc first that the 
House of Cuinnions for the first time obtained 
a (lermanent home wlicn it was housed in St. 
Stephen’s Clia]>el in Edward Vi’s reign, ami 
that its rapid growth in importance over tiu* 
next hiindiYxl years was largely due to the 
possession of such licadquartcrs—secondly, 
that the architecture of a chapel compelled 
Members to range themselves in the two sides 
of ‘decani’ and ‘cantoris,’ and that it was that 
i-ompulsion which drove this <*ountry to a 
two-partj- system in distinction to the multi­
party systems of the liorsc-shoe Continental 
ChamlicrH.

On tlie first argument I would merely say 
that I do not doubt that the pos.session of a 
pennanent headquarters was a most important 
contributory factor to the growth in the 
influence of the House of Commons in the 
sixteenth and seventeenth centuries. But, 
fascinated by his architectural researches. Dr. 
Hastings, I think, a little overlooks the most 
ini]H)rtant reason for that growth—which was 
undtiubtedly that the King’s income had not 
increased nearly us steeply as prices had risen,
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promoters and recently exhibited a hun­
dred of the designs, described these entries 
as surprising and gratifying and pointe<l 
out how few traditional motifs were sub­
mitted. Very few entrants l)egan with an 
early American or flower design, and where 
they did soon developed the design as a 
free abstract pattern of shapes and colours. 
Names of the winners are as follows: 
first—Leroy Wolfe, Chicago; second— 
Nancy Carlson, Thorndale, Pennsylvania; 
third—Sister Mary Rcmy, Chicago.

earth pit is dug within the curtilage of the 
property, probably not fenced or hedged 
from its neighbour. Water supj)ly is pro­
vided free in stand-pipes w'hich may be 
anything up to four hundred yards away 
from the house. It is carried home in a 
pail on the head.

uvme

WORLD SCOBCD
The investigation carried out by the 

Department of the Government Architect 
and Planning Officer at the Pine Estate 
(illustrated on pp. 285 -287) in 1949-50 
covered timber, coral-limestone and a pre­
fabricated system based on a material 
which uses waste fibre from the sugar 
industry.

Timber If the Government were to use 
timber for subsidized housing, a proper 
foundation would have to be providetl and 
the timber would have to be treated 
against termite attack. Photo and plan

HOUSING EXPERIMENT IN BARBADOS

Imported sofhvood from Canada or
the United States is the traditional
material for small house building in
Barbados. However, there are many
objections to its use: it is no longer 
cheap, its purchase is a drain on dollar 
resources from the sterling area and a 
house requires major replacement after 
five years because the soft timbers are so 
readily attacked by termites. In spite of all 
these objections there is a reluctance to 
give it up. Tradition is strong and change 
not readily accepted. Sentimental attach­
ment is reinforced by the strong importing 
and distributing industry, the owners of 
which recognize a threat to their business if 
alternatives 
alternatives is usually on the grounds of 
cost and to collect factual evidence on this 
the Architectural and Planning Depart­
ment of the Government of Barbados 
recently carried out an investigation into 
costs of traditional and some alternative 
new methods of house construction.

□n
□

□□

plan and standards as the prefabricated 
house. (The reason why this plan was not 
used for the timber house is that it is 
not a ‘timber plan.’ The plan is a slight 
variation on the traditional plan and 
provides a much better cost for compari­
son.) The limestone house cost 15s. per 
square foot.

Megereie is the name given to the pre­
fabricated system using units made from 
megasse, the waste fibre from the sugar 
industry. Unlike timber, buildings con­
structed with this system are permanent 
and ant-proof. The dimensions of the pre­
fabricated unit are 8 feet 6 inches by 
1 foot 9 inches by 5 inches. These units as 
well as pre-cast concrete door frames, 
window frames and purlins are manu- 
facturetl in a factory, transported to the 
site in house loads and erected. Pre-cast 
door frames, window frames and purlins 
show a saving over a similar timber 
product of 80-50 per cent. The units, by 
reason of having a finished wall surface 
inside and out, show a corresponding 
saving over other forms of walling, but as 
well as the saving in material, the method 
of construction gives considerable re­
ductions in labour costs. A four roomed

found. Opposition toare
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show the timber house built at the Pine 
Estate provided with adequate foundations 
and dwarf walls and painted. Its cost was 
18s. l>er square foot.

Coral-limeetone This material is an 
obvious first alternative as the islaml is of 
coral formation exposing the stone over 
nine-tenths of its area. Coral-limestone was 
used for the first 88 houses built at the 
Pine Estate. As their standard is much 
higher, the cost of these cannot be taken 
for comparison with the prefabricated 
houses. The limestone house, top, next 
column, was, however, built to the

This is a new house built in the 
traditional manner by the owner who had 
assistance in labour and transport. It is 
propped on random lumps of stone and 
the timber is left untreatctl against ants. 
It cost the owner 14s. per square foot.

Next show's the condition that such 
houses fall into after a very few years; it is 
typical of hoasing all over the island. An

house is erected from a prepared founda­
tion to purlin level, including all door 
frames and window frames, in three and a 
half days. A complete house, above, andsame
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the rigid posture of the tractor driver 
perched up on his vibrating machine with 
his gaze fixed on the far headland—as 
characteristic of our century as the man 
astride a horse was of others—has been 
adc(juately celebrated in art. In slieet iron, 
to be precise, beaten when hot and oxy- 
acetylcne welded, while the serpents are of 
wrought iron.

park-starved neighb<)urhoods further afield. 
What other considerations—the nectl of 
.space for new houses and schools even- - 
can i>ossibly weigh against a decision to 
hang on, for tlie benefit of the whole of 
London, to this miraculously sur^dving 
endowment from a more spacious age?

ox.
A.H.

TRIM

ECOMOMT OF MEANS

Of all the devices that clutter up the
average townscapCi the vestigial
fence is perhaps the one that could
be most easily done without. In nine 
hundred and ninety-nine cases in the 
thousand it has neither effectiveness nor 
beauty in its favour. Set up by the tidy- 
minded, it defeats their purpose by itself 
becoming an object of squalor, like the 
pathetic l>cnt wire affair in 1, opposite; 
against extraneous litter it ofl’ers no pro- 
teetimi at all, ns 2 shows only too well. 
But if we are not to have a vestigial fence 
where a fence projier will not do, what 
then? The answer is duosyllabic: White­
wash. Of course whitewa.sh won’t keep the 
litter out—not in any physical way; but in 
psychological effect w’ell-kept wliitew'ash is 
a great incitement to orderliness. And 
visually it is just right: it makes n neat job 
of a job in which neatness counts for 
nearly everything. So here, 3, 4 and 5, are 
some gootl examples of whitewash used to 
define edges on Long Island, USA. But 
when so used it should be allowed to speak 
for itself, as it perfectly well can. Don’t 
insult it wdth a redundant chain, as in C.

INDUSTRIAL DESIGN shades similar in design to that illustrated 
above. The designer is Beverly Pick.

CBRTSALINE LAMPSHADES

The liquid plastic zvhic.h is sprayed
071 to gu7is and battleships to protect
them durvig storage can also be
sprayed 07\ to a wire frame to make
a domestic lampshade. The frame is 
revolved at speed and the plastic (chrysa- 
line) which comes out of the spray-gun us a 
thin spider’s w’cb wraj)s itself rouml the 
frame like n cocoon. As it drys it shrinks 
and forms a concave curved surface. When 
dry it is waterproof and fireproof and acts 
as an excellent diffuser of light. The process 
makes possible shapes, double curvatures 
for instance, hitherto unobtainable with the 
use of conventional materials.

A material as adaptable as this is most 
suitable for seafront lighting and similar 
outdoor illumination. One of the first 
attempts at this use of chrysaline consists 
of some over life-size swans which it is 
intended to float on one of the Battersea 
lakes in a smalt group, trailing their own

CARPET COMPETITION

Studeiit desig?iers xvoji first, second
and third places hi a national
competition for carpet designs held
recently at Detroit. It is interesting to 
note that no well-known professional 
designer received even an honourable 
mention. The winning design is shown

above, the second below. The promoters, a 
firm of carpet manufacturers, ho])cd by 
their competition to infuse new life and 
draw new talent into what they felt had 
become one of the most stagnant fields of 
industrial design. The Director of the 
Detroit Institute of Arts which assisted the

SCULPTURE

THE RETURN OF STMBOLIIM

In sculpture formalism is in full 
retreat: symbolism is on the way
back. Kven the symbolism of classical 
mythology is showing a disposition to 
venture forth from the salons and Royal 
Academies, where it has skulked for so long, 
into the light of common day.

The figure on the opposite page is a case 
in point. The sculptor was Louis Leygue, who 
carved the war memorial figure at Nantua 
(illustrated in the review of May 1930). It 
is Triptolemus, who (as it will probably be 
necessary to remind amateurs of sculpture 
for a year or two yet) was sent out to till 
the whole world. Ceres gave liiin an ear 
of corn and a chariot drawn by two ser­
pents, and he still keeps the corn and the 
serpents. His chariot, however, is now a 
tractor; and perhaps this is the first time

underwater cables, lit up by night and cast­
ing reflections on the dark water.

Some light fittings of this material are 
planned for the South Bank Exhibition, 
and at the Poplar Live Architecture Ex­
hibition the VIP reception lounge will have 
a table-lamp and floor standard lamp with
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arctica and is an evergreen climber. The 
cissus are, like their relatives the vines, 
tendril climbers, and are sometimes known 
as Kangaroo Vines or Cape Grapes. Their

present railway Une. In Victorian times the 
south-east corner was cut into first by 
Addison Road, then by Holland Road and 
its adjacent cross-streets and at the end of 
the century, first by the aesthetic develop­
ment of Melbury Roatl and later by that 
first swallow of the six-storey apartment 
block summer to come, Oakwood Court, 
In recent times this section has been 
further reduced by the appearance of 
Melbury Court, on the High Street front­
age, and Ilchester Place behind Oakwood 
Court. VVTiat remains, however, is still by 
urban standards vast.

It is not, however, so much their extent 
but their arboreal character which makes 
the retention of Holland House so vitally 
important. Open spaces are not parks and 
so no matter how many of these are con­
templated or laid out they will prove but 
inadequate substitutes for many years to 
come: even if they were opened and planted 
tomorrow, few people now living would 
sec them in the same light as Kensington 
Gardens or Battersea. But here, situated in 
the heart of residential London, exists a 
beautifully landscaped fully grown ares, 
capable of considerable extension by 
taking in some of the smaller, but still 
large, gardens that adjoin it on the slopes 
of Campden Hill, and wliich are already 
mostly used for public purposes. Moreover,

built rib-and-matchboard style with carved 
|>orch-lK>ards and pieces of carving be­
tween the chamfered ribs. Inside, the roof 
is lined with a patternetl chenille stretched 
over the framing immediately beneath the 
canvas. These vans have a rather dark 
interior due to the absence of side windows 
but for comfort, lightness and durability 
combined they are unequalled by any 
other type.

ever

V, FOUR-WHEELED TILTED POT- 
CART This is an elaborately built ‘boat­
shaped’ cart fitted with a detachable 
canvas tilt. The sides of some of the older 
makes are built of open-work spindle 
framing, but those made in recent years 
have solid rib*and-matchboard sides. Like 
a living-wagon the pot-cart has a pan-box 
and spindle cratch at the back. The hood 
or tilt is of heavy canvas on a bowed wood 
frame slotted into the sides of the cart, 
and there is a detachable matchboard 
back with a small window in it. There arc

flowers, which are inconspicuous, are 
yellowish in many-flowered cymes opposite 
the leaves and their grapes, the size of 
small peas.

Cu8U3 striata is propagated by 2-8 noded 
cuttings at any time of the year, and needs 
bottom heat and abundant water. It is 
best grown in a light general purpose pot­
ting soil and should have constant moisture 
at the roots. The plant can be placed in an 
east or west window, and generally like.s 
a cool, light situation.

This variety of cissus is unfortunately 
susceptible to red spider, that animated 
grain of red pepper, for which the best 
antidote is forceful spraying with rain 
water. B. r. Cluk

interior fittings; pot-carts are used by 
gypsies in conjunction with tents and 
living-wagons for extra sleeping 
modation and for carrying provisions and 
gear.

___________ |5no
SS rriTat, >pKtTOWN PLANNING

accom-
H*llud HvuM

HOLZ.Un> BODS£

There remains one piece of thickly 
timbered parkland in London, sadly 
diminished since the eighteenth cen­
tury yet still considerable, the grounds
of Holland House. A hundred years ago 
they stretche<I from the Oxford road 
(Holland Park Avenue) on the north, to 
High Street, Kensington, on the south, 
and extended eastward as far as the

D«Bls S. B«rT*7
Holland House is close at band for the 
appalling slums of Netting Dale and N. 
London (than which the East Ei\d can 
show none worse). As the map above 
demonstrates these areas are further 
removed from Kensington Gardens than 
the majority of similar districts are from 
their nearest park. The airview on the 
facing page shows how easily accessible 
the gardens of Holland House would be, 
not only for the neighbourhoods surround- 
ijigit, but also by Underground and bus, for

INDOOR PLANTS

CI5SVS STRIATA

Cissus striata is one of the most
attractive of this family of recent
immigratUsfrom Scandhiama. It has 
finely cut, smaller leaves than Cissus ant-
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architectural mieceUant/—one that xcillT?u name miscellany implies, of course, 
include eubjeets which, though margir%al to architecture.

an nevertheless vital to it.are

POPULAR ART

ENGLISH OTPST WAGONS

There are five distinct types of gypsy
xvagon in use on the roads today: the
Reading wagonyiheShoxvman wagon^
the Ledge or Cottage icagon, the Botv-
topped wagon and ike four-wheeled
tilted pot-cart. With the exception of the 
pot-rart these types have certain exterior 
features in common ami the interiors con­
form to a set pattern. The typical gypsy 
living-wagon is a one-roomed house on four 
high wheels with a door, shafts and mov­
able steps in front, sash-type windows at 
the back and sides, a back rack called the 
‘cratch’ for carrying tents, peg-wood and 
domestic articles, and a pan-box which is 
fixed under the van at the back and used 
generally as larder anil kitchen cupboard. 
Inside the wagon on the left is a narrow 
wardrobe cupboard, a boxed-in fireplace 
w'ith airing cupboard above and a locker- 
seat under the window. On the right is a 
corner cupboard for china, another locker- 
seat and a chest of drawers, the top of 
which serves as a table. Across the back 
of the wagon is a two-berthed bed-piace 
and above it the rear window'.

Oao OOO
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pright sides, but from a point about 
18 in. from the floor the body is built out 
on ledges over the wheels to a width 
similar to that of the Reading wagon. The

vans where the carving is limited to the 
front and rear porch-brackets, but the 
basic design of a Heading van is always the 
same with sloping walls and wheels outside 
the body. The drawing above shows one of 
the more elaborate interiors of this type 
of van.

II

11, SnOWMAl^ OR BURTON WAGON 
This is jxrliaps the type most commonly 
seen on the roads today, and was made by/, READING Originally built by

the Bunton family at Reading, this is prob- 
bly the oldest type of van and is generally 

accepted as the ‘gypsy shape.’ It is a 
straight-sideil wagon with a pronounced 
outward slope from floor to roof. The 
body, built of beaded tongue-and-groove 
matchboartling with upright chamfered 
ribs, is slung between tall wheels. It has a 
high arched roof built usually w'ith con­
cealed gutters and a clerestory skylight. 
Some of these vans made to order for rich 
gypsies are veritable palaces on w'heels, 
lavishly carved and gilded inside and out. 
Poorer travellers have to be content with

a

ledges are reinforced by scrolling brass 
supports which rest on projecting cross­
beams at floor level. The inatchboarding 
of the side walls projects front and back 
and is cut to form the porch-brackets 
w’hieh are decorated with pieces of carving, 

ually gilded, and strengthened by a 
thin iron brace curved to the shape of the 
brackets.

nearly all the recognized builders through­
out the country. It is a straight-sided van 
with wheels under the body. The walls 
may be either panelled or of rib and match­
board build like the Reading, but they 
never slope out more than two inches. The 
roof, which always has gutters and a sky­
light. has a flatter arch than that of the 
Reading van. The most ornate wagons of 
this type are panelled front, back and 
sides, with elaborately carved oak plaques 
fixed to each panel.

us

IV, THE ROW-TOPPED WAGON, also 
railed the Midland, Leeds, Lincolnshire, 
Yorkshire, Bell and Barrel-topjied wagon, 
is built with ledges like a Cottage wagon, 
but has a round canvas top on a bowed 
wootl frame. The front and back walls are

111, LEDGE OR COTTAGE WAGON 
This wagon has a narrow' base with

817
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CANTEEN AT WEST AUCKLAND, DURHAM
CAA AAAK

\
\Sllw

tnCIUTKCTS : SAPPEU ASD TAYLOR

1’his fiiiitecn f<)r the North h^asterii 
Tia<lin<; Kslatt's seals 2«K) people, 
provules meals on a self-servli*e l>asis 
ami can he used for smnal functions.

The restricte<l iH-arin^ capacity of 
the tiroiiml necessitated rciniorce<l 
foil iKlat ions and i ii I ermediu ry 
cohinms in the leii^ftli of the liurrel. 
Shortage of steel dictatisl Ihe form of 
csmstriietiun. h'lcKirs are coucrete, 
external walls are II-inch cavity 
brick and internal walls IJ-inch ami 
9-inch brick. The roof is of shell

concrete esivered with miiienil sur­
faced felt lined with ^-iiich building 
iKiard. Sills, lintels, traiisomes, coping 
and frame to north cntnmcc are of 
artificial stone, window frames arc of 
metal. Kntrance doors arc teak. \N alls 
are finished with sand-faceil yellow 
iiricks, external concrete surfaces art* 
painted white. Square coiinter-sink- 
in}pi in the caves .soflit are painted 
rieep blue. Internal finishes of walls 
are plaster |>ainted f»rey, partition 
wall huff with vertical white stri|)es.

flos*«firiq
cherry

SESVICE

EXISTING KOAO

SERVICE YARD STORE

iFlf

,! '■><■ H X, • 2k. 
'ilt:.. 72-tf

STAEf
CANTEENCANTEENENT * 

HALL ; 
% I'loJ

I

The staff canteen.floor fIm K»U I )] In, It.



FLATS IN WILTSHIRE CLOSE, CHELSEA

KDWA Ifl) A HMSritOSGAm illTECT :

This, the second nmjor hmising dcvclopineiit
•‘ompleted for the Borough of (’heUeu since the
war, consists of 214 Hats for »8tt persons. Tlie site
has a gross area of 3J ucre.s, originally consisting
of seven se|)arate island sites intersected by short
Ireets. Owing to high land values the (.’oumils

were iRTinittcd a density t>f 250
f l>orsons ]>er acre hut zoningBALCONY

-n restrictions liinite<i the building
to a height of 00 feet.

Construction is of reinforcedLIVING RMBED RM I.
with cavityframec«)ncretc

brick panel walls, reinforced
O concrete floors and ro<»f slabs

balconies.with <*antilevered
Ihirtitioii walls are of 2-inch
hollow tiles. The windows, whichBED RM 2. KITCHEN
are standard steel cuseinents in
wimhI surrounds, and balcony

U'CAf. 4
north, shfnving srt bock end ivotls of
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SCHOOL AT CHIQWELL, ESSEX
AHCnirEi'T: II. COXOLLV

I

¥ ^3To o A two-form PiUry scfuniliirynimlem sclioul was 
ivqiiirc<l for a nearby housing estate, with 
faoilities for evening adiill education. As tiie site 
is liuumied on the east l)v tlie new niniii estate 
nja«J, and on the west hy t'entnd Line under­
ground railway, the iice<l to screen tlie teaching 
nMims from tlie noise of the railway and the road 
was a very imjiortunl i»laniung eoi»sideration.

Kxeept for the tank towers, which have l<iad- 
liearing brick walls, the construction is steel 

frame. The external cladding is mostly of iiaml- 
iiiade sund-fnced primrose facing bricks and 
j‘oneretc slabs. To deaden noise foamed slag 
screed was laid on floors and ahsorl>ent wall and 
iwling finishes were used where possible. The first 
f1o<ir i-orridor was finished in strip mhtier with 
underlay of iiiqiregiiated felt. .\s a result, when 
teucliing is in progress in each room, and music 
being played in a general piii-|Mise nMiin, nothing 
of this is heard in the classroom wing. Where 
excessive wear will lie met wall panels 
ilnished in hard plaster with 
finish. Klsewlierc a lime sand (ungaiiged) plaster 
has l>een used. Metal windows art‘ white; metal 
eilU and imillioiis are grey; faseias, sun iiaflles, 
etc., are jasmine yellow.

r ic:

FIRST FLOOR PLANi
4'"fLOOR FIAN

-pool
I

3“^floor Plan
Lirt.-_^j

1w.

I- - - - - - - - - - - - - - - J

an
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LfCCR
STACf
PLAN

are
cement glaze

/ 1PLAY

\/
k*r37

// 4 h
26 un n? 1.4\ftmg room. 

2. kitchen.
3« offkr.
4. itorc.
5. iteff room, 
k. br^r
7. w.<.
& Iikrv7,
9. wilting room,

10. Imtory.
11. K.l. room
12. kcadmiiireis.
13.
14. teertury.
15. m«ccr room. 
Ik. corridor.
17. erwih Sell.
IS. ft»tonM|r hell. 
19.

5 20. u.n. deck.
21. iryint r»om.
22. iblutioci..
23. doikro^m.
24. cl.inef.,
25. orcukw.
M. a.p.
27. ici.ncc prtparttlon
2t, Ki.KM )ifcoratofT.
29. pvmp raont.
M. E. tower tntnnt. hill. 
3fi boir.r houit.
22. KovsKrafe.
32. handicralt roon.
34. handcreft
35. W. mifca,. hall.
36. pottery kiln.
37. ert room,
38. chenfint room.

Hh 39. thowerr.
40. Inetrocier.
41. pyrnnaaiem,
42. warden.
43. ,er«ery.
44. adult education entrance.
45. dlicuuion room,
46. platform.
47. lecture room,
48. (rc*n rpem.
49. cycle ihtd.
50. VV. tower Icndlnf
51. clauroojn.
52. E- tower laedlfl].
53. prcfeco' room.
54. (tudy jreup.
55. tank room.

Hi 26
36 T T—I-

jpD ^
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room.
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current architecture a revival o! a pre-war feature. To supplement 

the detailed illustration of outstanding new buildings, recent buildings of interest are here briefly illustrated.

r/pn' from tue muth.

OFFICES AT RICKMANSWORTH, HERTS

AHCJUTKCT : (i. U'. POLL.tlil)

Tlic new tHKiibincd Govemineiit oHiees building; desipnecl in
the Cliief Arehitec-t's Ollice, Ministry of AVorks, |>mvi(les 
H«*onmifKlatfon far the Ministries of Labour, XHtioiiai 

Food and Health. The ground iloor eonsist.s
<MOCN'$ I 

'•ETIRNC I 
-.ROOH l|

Insiiranee,
mainly of two large pubJie reception rooms for the .Ministries 
of I..al>nur and Nutiuiial Insurance witli a coininon entrance

wvs
q
Q contain counters andhall. Tlie {iilhlic reception spaces 

prix-atc interview <-nhiclcs .sejnirated l>y .screens 5 feet high. 
Walls arc ll-incli cavity luad-lwaring brickwork siipporl-

nOC KITCKN 6 
SWIICH KSS ROOMrooo

PUBLIC

ing hollow tile floors and partition walls. Tiic roof is also of 
hollow tile construction. The walls are faml with 2|'iiU'b 
Imiui-made dark iimlti-facingH, generally brown in eoluor. 
'I'he pointing U stnu-k off Hush and is liufT colmirr<l. The 
roof is etwered witli sanded ro<»Jing felt on lightweight concrete 
screed with a cork ov'erlay. Tiic Hours have a thick light­
weight s<Tced concealing teleiihone duels, electric roiiduits, 
etc. The windows have reconstructed stone linings with 

lonlded jainb-s. Internally, the large public rooms have silver 
walls with a termzzo dado and ceilings and windows

fifit Floor pi

-t-
. moMCE A OniCER

MANAGER

I riocw
CONTROL
RfOSTirr

I clerk:AL 
I ROOH it AID

II
g>^y

•olniiit'Ll. The floors are finished with grey-blue tilesB-O'V rtXD** ivory (
and the doors are i»aiiitcLl blue. The counters amt sL-reens are

t

constructed of grey plastic witl> dark Imiwn tops. Heating is 
by low-jiressurc hot water in eml>cdded panel.? coiK-ealeti in 

the ceilings.

CURUSIAff Inter- I^omsR
N OMQI

4cum
wwt

OXWTER CLERKSCOlNTEfl CUWLS

J _I 3-10 A
PUBIX SPACE ENTRANCE HAU pueuc SPACE

PUMO•CO PR'-4*‘
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One would think that any rlieot 
fanitliar with ‘Lyndhurst* would demand 
a Gothic design, but for business men 
who shook their heads at Tudor towers, 
Davis was ready with alternatives. The 
Moorish palace be planned for Senator 
Archer, of Virginia, has disappeared, 
but one of his finest Italian villas, the 
home in Brooklyn of the railroad

magnate E. C. Litchfield, is still to be 
seen in Prospect Park (23), and his most 
magnificent Italian design, the Dix 
Hill Insane Asylum at Raleigh. North 
Carolina, is yet serving its original 
purpose (24).

Should a client be so perverse as to 
frown at the prospect of an Italian villa 
after having denied the beauty of a

23

25

home in the Grecian, (iotbic. and 
Moorish styles, Davis as a last resort 
could always compose in the Adainesque 
manner, which he did when asked by

the widow of lulwani Livingston to 
remodel 'Montgomery Place,’ one of the 
ancient seats of the Livingston faniily 
in Dutchess County, New York (25), 24

26

Probably no patron appreciated the 
architect's aims as fully as the wholesale 
druggist IJewellyn P. ilaskell, who 
prevailed upon Davis iu 1857 to create 
the rustic gate lodge for Llewellyn 
Park, a real estate development in West 
Orange, New Jersey (26), which pro­
posed to exploit with discretion the 
wild nature of the Orange Mountains. 
It was in Llewellyn Park that Davis 
built bis own home, a Gothic cottage 
vanished many years ago; here he 
retired; here, once Amcriran taste turned 
against the Koinanlic Movement, be 
spent his mornings rambling in the 
woods, his afternoons re-reading Gothic 
novels, and his evenings scribbling in 
his diary.

812



In New England, where mo»t of 
Da>'ie*9 clients made their homes, the 

Gothic yield u even richer. Though 
‘Wlutby,* the suburban villa at Rye, 
New York, of William P. Chapman (IS), 
has been slightly injured by an un­
fortunate addition t«> suit the golf club 

now occupying the premises, the tiny 
cottage of the banker Henry Delamater, 
at Rhinebeck in the Hudson River 
Valley (16), is unharmed and so, despite 
a minor alteration, is the town house 
in New Bedford, Massachusetts, of the 
whaling capitalist William J. Rotch (17). 
Much more splendid than these three, 
and altogether remarkable for its 
original interiors, U ‘Walnut Wood,' the 
resideoee in Bridgeport, Coooecticui, of 
the leather merchant H. K. Harral 
(18-20). Here one may marvel at two 
splendid parlours reflecting the taste 
of the reign of Louis-Fhilippe, parlours 

made most poignant by the statuary in 
the Grecian style of Chaunrey B. Ives, 
and then pass on to room after room 
ntteil out in the most ardent Gothic.

ding one's visit «ith a glance at the 
oriental billiard room.

'Walnut Wood' fulfilled so well the 
Gothic rerpiirenients of the business man

15

18

New York, of the merchantof the time that it was not in the least 
that Davis was railed to

town,
William Pauhting (22). .‘k miracle to 
begin with, 'Lyndhurst' was so tantaliz­
ing an achievement in asymmetry, once 
Davis completed the addiltoos reqttired 
by later owners, that it must be accounted

surprising
Newport in 1848 to build the elegant
Prescott Hall, a villa from the ruins of
the home of the eighteenth century 
trader Godfrey Malbone (21). 'Malhonr,' 
as the Hall mansion came to be known, 
is a handsome example, handsomely 
iiiainuiincd. of Davis in the baninial 
mood, yet it can scarcely be compared 
with ‘I.ymlhiirat.' the estate in Tarry-

Unfortunately, nohis master])icce. 
definitive photographs exist of ‘Lviid-

19en hurst,' and D<»iie can he taken so long as 
it remains the property of Anna. Duchess 
of Talleyrand.

20

21
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Aloxmnd»r Jaekaon Davla
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Davis may have r^joicrd in tlic prn> 
portions of thr North Carolina capitoi, 
but it is ciouhtfiil that br composed in 
the Grecian style with anything like the 
fervour which seized him in the act of 
sketching a hatllemenl; the Gothic was 
ever closer to his temperament, ami it 
was in the Gothic style he designed the 
funiiidiible building nf New 
l.nivcrsily on Washington Square, a 
pile tom ilown many years ago, but which 
still torments the iiiiaginalinn in the 
grand allegorical fantasy of the Square 
painted by Samuel p. II. Morse. Equally 
Gothic, if not equally dramatic, was 
‘Murray Hill,’ llie town house of W. II. C.

and 'The House of 
Mansions,’ a row for the comer of I'orty- 
Seeond Street and I'ifth Avenue, both 
of which are missing from the New York 
of 1948. Bolder than either of these was 
‘Eriestan,’ the harnnial home at Tarry- 
tow'n of the Hour merchant J. J. 
Herrick (9), whicli hos only recently been 
pulled down. Far subtler was ‘Glen 
Ellen,’ the country house at Towson. 
Maryland, of Rohert Gilnior (10), a 
young gentleman whose leisure had been 
graced by a visit to Abbotsford. Aban­
doned in after years by the Gilmor

/
York

II

Waddell (8).

for Negroes—survives, outraged by the 
loss of its umbrage or porch, the greatest 
care has been taken to preserve Davis’s 
intentions in nearby Leaington, where 
not only ibe cadets of the Virginia 
Military Institute, but three members 
of the faculty and their families as well, 
dwell in a battleinented setting (12 and 
13). And in Lexington. Kenliirky. a 
thousand miles to the west, the 'fiulot 
mansion of attorney F. K. Hunt has 
been saved from destniction by beiug 
turned into a community centre (14).

family, ‘Glen Ellen’ sank in our time 
into a ruin, the last vestiges of which 
are now all but obliterated.

But one must not imagine that no 
traces remain of Davis’s Gothie triumphs. 
If ‘Belinead,’ the James River estate of 
the planter Philip Saint George (^ke(ll) 
—now in nsc as the headquarters nf 
Saint Eaima’s, a Roman Catholic school

14 8(0
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in the Attic manner were at once too
charming to be archeological, and too
scnaible to belong merely to the world
of make-believe. TLe Old Library of the
University of North Carolina (5), now
used as the Playmakers' Theatre, which
Davis alone conceived in 1850. is proof
enough for the claim that he liud much
if not most to do with the graceful
facade of the Ionic town house of Aaron
Skinner in New Haven, dating from 
1B3U (6). As originally conceived, the 
wings of the Skinner house were of but 
uue storey; the secon<l was supposedly

Harrison Dakin (2), who joined Town & 
Davis before setting up his own oHice 
in New Orleans, may well have had a 
hand in the creation of La Grange 
Terrace, the long row of Corinthian 
houses still standing in part on Lafayette 
Street, New York (3). Typical of the 
confusion which greets the historian is 
the haze surrounding the execution of the 
Doric Soh-Trrasury on W all .Sireet (4). 
Thb building, known today as the Old 
Custom House, was erected to the 
designs of Town & Davis, but with the 
cnllaboraiion of the sculptor John 
Frazee and the advice of William lloss, 
an English archilerl who happened to 
he in New York at the time.

It seems evident, however, that under 
Da^'i6*s influence the works nf the linn

Possibly Davis was already meditating 
on this approach to the Greek Revival 
when he designed his first house, the 
l«inic villa commanded in 1828 by the 
New Haven poet James Abraham Hill- 
house (1), for his drawings were for a 
larger mansion than actually executed. 
Unfortunately, thanks to the inditTerence 
of the tmstees of Yale University, the 
ilillhmise residence has recently been 
demolished, and we are not always able 
to ascertain, in the case of other hiiUdings 
erected when the partnership of Town & 
Davis was in effect, which design was 
the work of wlilrh iiieiiiher of the firm.

If Davis is to be credited with the 
details of the Corinthian mansion in 
.Middletown, Connecticut, of the Hong 
Rnng trader Samuel Russell, James

added by Henry Austin.
.Moreover, since Davis in later years 

summoned to be the consultant onwas
the plans of three other architects for 
the Capitol of Ohio, wc may assume that 
he was more than partially responsible 
for the four state capitoU by Town & 
Davis. The old Connecticut capitol at 
New Haven is no more, neither is the old 
capitol of Indiana, while the Illinois 
state house of Lincoln’s time has been 
allered out of recognition; happily the 
capitol of North Carolina (7) is extant 
and undamaged. Executed with great 
care by the local superintendent of liie 

works, David Patton, it is one of the 
nobler monmnents of the ruinantic era.



Church which he pronounced *one of fame as the favourite of Uie banker 
the best things in the city.' Then Nicholas Diddle, went uo to reap 
there was the Bank of England, *a even greater Itonours completing the
very extensive building and in many Capitol in Washington, and when
resprects a fine one,' and the Britian James Renwick, the only American
Museum in its still incomplete state, architect to keep two steam yachts,
where he and Samuel F. B. Morse planned gentle Grace Church,
whiled away a morning contcmplat- York.
ing the Elgin Marbles. Above ail, The measure of Davis's accom- 
however. Town warmed to the kin- ptishment is most accurately taken 
•hip between English and American when one realizes that he alone, of 
architecture. 'Many of the old all the architects of romantic America, 
churches seem like old acquaintances,’ came close to being an intimate of 
he reported.* Andrew .Jackson Downing, the critic

With Morse for a guide, Town usually supposed to ha^■e ‘set’ the 
went on to tour the galleries of Paris, styles in the 1640ies and ’SOies. 
only to reach the conclusion that Even to make Downing’s acquaint- 
*the scho(d of painting in England is ance was easier said than done; as 
far superior. How this should hap{>en one of his admirers observed, he was 
when there are so many more facilities ‘marked by the easy el^rance and 
In France, is a little to be wondered perfect aavoir-faire' of the Escorial. 
at.’ Yet Paris was not unrewarding. No doubt it was Downing’s love 
The Pantheon was *a more perfect of the Gothic past that drew him to 
specimen of architecture, especially l>avis. Easily bored witli the Greek 
the inside, than I had any idea of.’ Revival, Downing campaigned >vith 
And he added: 'Great improvements such fervour for the Italian and 
are making in the Pamis Royal, Gothic styles that not a few busineas- 
and such a splendid display of cheap nien come to feel they were meant 
shop fronts with large jilate gloss I for something nobler than a Doric 
believe is not to be seen anywhere colonnade. ‘There Is,’ Downing 
else in the work!.* n\inded his readers, ‘sonwthing

In Italy, besides glancing at every wonderfully captiv-ating in the idea 
t centre from Florence to Naples, * battlemented castle, even to an 

Town iiaused in Milan to take In the apparently modest man, who thus 
Catheoral, whose facade he fancied snows to the world his unsuspected 
was the noblest Gothic in Europe, vein of personal ambition.’ Only 
dallied in Venice and Vicenza, where an afterthought did Downing throw 
he hunted out the masterpieces of a word of caution. 'Unless there
Palladio, and made a point of view- something of the easUe tn the nwm, 
ing the remains at Paestum. But he it is very likely. If it be like a real 
was at his happiest in Rome, where castle, to dwarf him to the stature
he joined Fenimore Cooper at a of a nmuse.’* As Downing went on to
celebration of Washington’s Birth- IHiblish edition after edition of his 
dav, and strolled again and again treatises on landscape gardening and 
through St. Peter’s. ‘The inside,’ arcliitecture, Davis went on to
he confessed to Davis, ‘seems among furnish most if not all of the illustra-
woito of art what the solar system tions for them.
Is among works of nature.’* If Downing had any fault to find

Town was back in New York in with Davis, it was tliat he

one of the architect's designs.’ Mean­
time the critic lived in dread that 
some other writer would ‘take up* his 
favourite designer. ‘I beg,’ Downing 
wrote Davis in regard to a particularly 
fme drawing, ‘you will not print it in 
the Urother Jonathan, or allow the 
editors of that or any other jiapcr to 
write slang articles on taste in your 
name. I tliink it does you harm, and 
I do not hesitate to say this as I 
sure you are aware how entirely I 
have always endeavoured, as far as 
it was in my humble way, to advance 
your professional inteKsts.'*

Like many another celebrity. Davis 
was askcHl to dine at Downing’s 
Gothic home in Newbui^h, and 
pertiaps he was one of the favoured 
few whose breakfast plate the critic 
heaped liigh with magnolias. Though 
Downing was never observed to laugh 
out loud, he was not above entertain­
ing a guest, and was fond of springing 
unannoiinc^ from beliind his Tudor 
bookcases, alarming those unfamiliar 
with the machinery of Gothic novels.

RTien, one summer afternoon in 
1852, I>owning died a hero in a 
steamboat fire on his beloved Hudson, 
Davis was so sure of his niche in the 
architectural workl that he no longer 
needed pulling by any Joumnliat no 
matter how distinguished. So versatile 
that he was the master of any style, 
whether Moorish, Italian, Grecian, 
Gothic, he play^ with the past 
gaily as John Nash, never trying to 
pnxiuce a faithfui copy of 
niasterwork, Imt aiming above 
at cajituring the jioetic syinbob of 
dead workls. He was, besides, a 
genius at massing, and behind his 
preference for asymmetrical designs 
was concealed a liking fur freer 

Ians than the Fedend architects 
ad ever dreamed of.
Even in a Grecian mood, Davis 

thought of the asymmetrical wants 
of a growing family. The Grecian 
style, he jotted down in one of his 
notebooks, ‘affords an opportunity

'• A. J. l>owning"t(7 A. J. juuar?
8, IMl. HetrupoliUo Museum.

* A. J. Downing to A. J. Davit, Februarr 
10, 1844, Ketrop^Un Museum.

for additions which most Americans 
eventually require . . . addition as 
will not, as too commonly, increase 

produce difformity.'* His success 
in the thirty years between Jackson’s 
and Lincoln’s inauguration 
inordinate, his practice so large and 
varied that when at last the revolu­
tion in taste came immediately after 
the Civil >Var and his artistic Ideals 
were all of a sudden considered 
obsolete, he could hardly believe his 
senses. But while he was puzzled, he 
was not exasperated; for out of the 
profits from the years of grace he had 
saved a sufllcient sum to guarantee 
the utter tranquillity of his mountain 
home in Llewellyn Park; at his 
in his library once the day's walking 
and reading was over, lie set down in 
his notehwks exactly what he 
thought of the new trends in 
American architecture.

As one might imagine, Davis was 
not impressed with the achievements 
of the younger generation. ‘The 
wretched character of the buildings 
in New York’ was, he wrote, ‘despic­
able and indicative of manners and 
morals.’ Mullctt’s Post Office was 
better than a ‘costly, diseased 
courtesan,’ a ‘broken heap of little­
ness,’ while Hunt’s Lenox Library 
was only another instance of 
‘depraved architecture.’ There were 
days when Davis sought out his own 
works with the desperation of a man 
eager to keep sane in a dementeil 
world. One July 4th he confessed he 
was comforted by the sight of a IJorio 
success of 40 years before. ‘Most 
beautiful was the moon,’ he told his 
diary, 'reflected in the waters of the 
Bay, and shining on the Treasury 
Building. All other illumination jxwr. 
Procession of thousands, with tondies, 
drums, and harsh music. All poor to 
the moon's quiet serenity, and the 
divine proportions of the Dorian 
shrine.

or

was soNew

am

ease

re- no

art
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E
wasi* months’time, but not apiiarently occasionally too elaborate for the 

because of any apprehension over tlie average home-builder. I our
affairs of Town and DavU. In 1835 P««P»e ®
he retired to a Grecian villa in New crockets and flnlals, he criticized 
Haven, emerging only once to toil 
at the drafting board—when Davis, 
in 1842, asked his help for a few 
months to lighten the ever-increasing 
load of commissions.

Left to himself, Davis became

• Uniiated entry In Diary, Metropc^tsn 
Miueam.

!• Disry, Metropc^itsD Miueum, Katries 
for Jsnusry 16, 1873, October 17, 1878, 
September 1, 1872, July 4, 1876.

* Andrew Jsckioa Downing, Arehiiectur$ 
of CoutUrv Houtet, 1960, page 261.

oneof the most prolific architects of the 
nineteenth century, dashing off any­
thing from a shop front to a state 
house for the hundreds of clients 
from Maine to Ixiuisiana who either 
descended in person on his Wall 
Street olBce or harried him with mail 
orders. Since he rarely sufiecvised his 
work, leaving tlie laborious details 
to local builders, he was almost 
never bothered by home 
fretting over construction costs. Yet 
these local

owners

contractors did by no 
means invarisblv damage 
character of Davises designs, and the 
quality of his executed work is 
the wliole as high or liigUcr than any 
of faU contemporaries, no mean 
achievement when one recalls tiie 
feats of his competitors. Tltese were 
the years when nicliard Upjohn was 
tempting Anglicans with churches 
now quaint, now awesome, when John 
Haviland was adorning our county 
seats with picturesque prisons both 
Gothic and Egyptian, when Isainli 
Rogers was amazing our cities with 
the splendour of his Grecian hotels, 
when Rol^rt Mills, ever tlie conserva­
tive, was housing government olhces 
in sober classic monuments, when 
Thomas U. Walter, who leapt into

the

on

Jsaasn-12. An undated project for a residence in (he Ettgliah ColUgiale Style on the Hudson River.
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striking off views of New York to be 
sold by the booksellers. And after 
practising rendering in the olHoe 
of the church builder Josiah Drady, 
he sacrificed over a year and a bEdf 
to the perusal of folios of ancient 
monuments in the private libraries 
of Boston. At tire end of 1828, when 
he was barely twenty«flve, came the 
great opportunity of his life, tlie 
chance to become the partner of 
Ithiel Town in New York. Town was 
an unimaginative architect, and so 
ill-natured that he quarrelled even 
with the gentle painter Thomas Cole, 
but he was an alert engineer for all 
that, and out of a patent for building 
bridges had made a snug fortune; 
investing It thoughtfully in books, 
he acquired the biggest and best 
architectural library in the New 
World, and Davis, who did not 
hesitate to accept his offer, must have 
lain awake nights dreaming of Ute 
delight of thumbing through tlie 
latest publications from France and 
England.

To be associated with Town was a 
urivilege; but this was, besides, an 
ideal time for a yourw i 
to bid for clients. If the first 
of Salem, Boston, and Providence 
were still quite content with their 
Adameaque drawing-rooms, the rising 
businessmen of the nation were 
anxious to consolidate their social 
position with mansions more startling 
than any to be found on Chestnut 
Street, Beacon Hill, or Powers 
Street. Aware of the demand for a 
new approach to architecture both 
civil and domestic, Gullan Croininelin 
Verplanck, a connoisseur whose 
blood was of the best, and whose 
opinions commanded the awe of 
civilized New Yorkers—was he not 
the intimate friend of Washington 
AUstonT—declared as early as 1824 
that the day of the Federal Style was 
done. Weary of all American attempts 
to work over the themes of Robert 
Adam, Ver|)lanck lectured the 
American Academy of Fine Arts on 
'that corruption of tlie Roman, or 
rather, Palladian architecture, which 
delights in great profusion of un- 
nwaning ornament, in piling order 
upon Older, in multitudes of small and 
useless windows, columns and mean 
and unnecessary pilasters.’

Men were meant to live in time as 
well as in space, Verplanck insisted, 

r architecture for 
be rich in remem-

Wayne Andrews

Alexander Jackson Davis, the most 
versatile and perhaps the most 
imaginative of American architects 
in the years between 1825 and 1865, 
is not a discovery of Mr. Wayne 
Andrews. There is even a recent book 
him, Mr. Roger Hale Newtons 

TOWN & DAVIS, ARCHITECTS, 1942. But Mr. 
Andrews’s assessment of Davis's style, character and importance 
differs considerably from Mr. Newtons, while in addition his 
documentation is wholly based on passages of the original letters 
not quoted by Mr. Newton. The photographs, nearly all of which 

specially taken by the author who also provided the com­
mentary to them, are mostly of hitherto unpublished buildings.

romantic
families

were

ALEXANDER JACKSON DAVIS
involved in amateur theatricals. To 
say that be played many piassionate 
idles, planned many a set, and 
memorized, among other pieces, a 
solemn p>oem dealing with the nus- 
fortunes of a maniac, hardly disptoses 
of these years. One of the very 
favourite dramas in Alexandria was 
Bertram, a tragedy from the pen of 
Charles Robert Maturin. Maturin 
may be half forgotten to-day, but 
his MelmtAh the Wanderer Is perhaps 
the most Gothic of all Gothic novels. 
Like Balzac and Sir Walter Scott, 
Davis read and re-read Melmoth; 
enchanted with its horrors, he was 
prepared by its violent poetry 
visions at the drafting boanl.

However, Davis was twenty before 
he realized he was intended to build 
castles according to specifications. 
Returning home one day from 
Washington, he found New York 
City all but abatidunetl for fear of 
yellow fever, ami when he fled to the 
comparative security of a country 
towm, he discovered that gazing into 
a camera obeeura was one of the rare 
amusements available. To others the 
camera may have been little more 
than a toy; to Davis it was a revela­
tion. Challenged, he made a few 
sketches of the neighbouring land­
scape, and then, in his own words, 
began 'designing streets in Venice, 
conjecturing the fashions of gondolas, 
and planning interiors for churches, 
palaces, and prisons.'^ A little later, 
when he aakra Rembrandt Peale for 
advice as to a career, the painter 
shrewdly told him he was meant to 
be an architect.

NOT svBBT PIANIST Is meant to 
die the death of Chopin; not every 
artist it meant to be misunderstood. 
Alexander Jackson Davis never out* 

a fondness for Gothic novels.grew
yet succeeded so brilliantly in impos­
ing his visions on the moneyed men 
of his time that he spent the last 
thirty-two of Ids eighty-nine years 
on earth in the most comfortable 
retirement conceivabl 
cottage of his own design set down 
on top of a modest but unmistakable 
mountain in the suburbs of New 
York City.

One might point to any number of 
reasons for Davis’ astonishing success. 
One might dwell on the phenomenon 
that the same hard-headed Americans 
who stuck Melville behind a clerk’s 
desk in a custom house and were 
accused by Baudelaire of hounding 
Poe to his untimely end were strangely 
willing to forgive flights of fancy in 
lath and plaster. Or one might make 
much of the fact that Elavis was 
astute In settling down in New York 
City, taking advantage of its ever- 
increasing prosperity in the 1830ies, 
40ies, and fibies. But perhaps it 
would be safer to say that he owed 
Ills rise in the world to the doggedneas 
with which he laboured to force into 
architectural form the darker dreams 
of the Gothic romancers. As tireless 
as Schedoni, the evil monk in The 
Italian, Davis would talk battlements 
one minute to a stove king from 
Albany, and turrets the next to a 
James River planter.

This ambitious romantic was bom 
in New York City on July 24, 1808, 
the son of the editor of a religious 
review. At sixteen, when Davis left 
New York to become his brother's 
helper in a printing shop at 
Alexandria, Virgmis, he no sooner 
stained his fingers sorting type than 
be Joined a group of young men

in a Gothic

and the 
America
brance of other civilizations. Para­
phrasing Sir Joshua Reynolds, Ver­
planck wondered if even the temples 
of Greece were as inspiring as the 
Gothic cathedrals with 'their peculiar 
and deeply interesting associations 
which, I know not how, throw bark 
the architectural renmins of the 
Middle Ages to a much remoter 
antiquity in the imagination than 
those of Rome and Athens.*

So the stage was set in the United 
States for wlmt might be termed the 
architecture of the fourth dimension, 
time itself, and architects who hoped 
to win their due share of the business 
in the prosperous years ahead would 
be adept at designing Grecian and 
Italian villas. Gothic castles, and 
Moorisli palace. It was all very con- 
fiising and Ithiel Town decided he 
might do well to take a look at the 
Europe he had been reading about 
for BO long in his library. In the fall 
of 1820, when he was nearly forty-six, 
he set sail for England.

In London, Town was disappointed 
with Buckingham Palace which 
would, he wrote Davis, 'make a finer 
plan for a nest of French milliners.’ 
Much more satisfying was St. Pancras

prope
would

for his

Davis was not one to idle away his 
twenties. Studying persi>ective at the 
Antique School out of which grew 
the National Academy of Design, he 

immediateput his knowledge to use,
■ Gullan C. Verplanck, Addreu on tM Fine 

AtU, 18S4.1 Davii notebooks, Meirop<^tan Moaeum.
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HOUSE NEAR STOOKMOLM

roof is of slates, except over the living room, where 
it is of copper. Copper is also used for all outside metal­
work. Glass in windows and doors is framed in oak. 
Internal walls are of light oak. In each room built-in 
cupboards and fittings have been designed by the 
architect in consultation with the owner. The kitchen, 
for instance, has a hot air cupboard for drying dish­
cloths and the service hatch has a cutlery draw'er below 
it opening on both sides.

4

3, the hearth and, behind, one of the doors leading to the sun terrace.
4. the interior of the living room ; the staircase leads down to the library.

nou



BENGT UNDROOS: ARGHtTEGT

Built during 1949, this house at Stocksund stands
among pine trees on a steep hill overlooking a fine view
to the north-east. It is planned on two levels with two
main wings and a connecting link. The north-east wing
contains on its upper level the main living room, with a
study, library and verandah on the level below. The
connecting link consists of a dining room and kitchen

the upper level with the maid’s room below. Theon
longer south-west wing contains the bedrooms, with
the garage, heating plant, laundry', drying room and a
small workshop below’.

Walls are of precast blocks rendered but revealing
the joints. On the recessed wall in front of the library
the rendering has been given a bright bluish tint. The

the main living room1.
window which [aces north­
east overlooking the mag­
nificent view. The roof of
this living room is copper 
covered. Below can be seen 
the windows of the study
and library situated on the 
lower floor, which are ren­
dered blue. 2. the house
from the south-east, the
main living room is on the 
right, the dining room in 
the connecting link and
one end of the bedroom
wing shows on the extreme 
left. The space inside the 
arms of the wings is laid 
out as a simple courtyard-
garden.





A next sti^e, more in accordance 
with ttie gradually infiltrating prin­
ciples of Henaissance architecture, 
was to have two symmetrical stair­
cases not as annexes but incorporated 
into the main block, 16, and this

□

□
Smitlaon 41

arrangement, once developed, re­
main^ in favour idmost to the close 
of the eighteenth century.

Tlie same can be said of another 
solution which appeared first in the 
late sixteenth century. This provided 
for one great staircase as the centre 
of the whole ]>lan. The idea must 
have seemed most revolutioniiry to 
people accustomed to the hapliazard 
disposition of media:val vices, and 
such arrangements as those of 
Thorpe 180 and Thorpe 45, were

lun17
Thorpe 160

Thorpe 45

certainly inspired by continental 
prototyijes,* 17 and 18.

Thus by the end of tlie sixteenth 
century the medi«val conception of 

enclose<lstaircases 
elements in u building had finally 
disap(>cared. For a time—in those 
instances where flights of steps go 
round a solid core —tlie oki conception 
of space lingered on and the stair­
case was BtiU nothing but an assem­
blage of unrelated spatial units. Even 
if tlie central well was opened up, 
staircases such us those of Audlcy 
End or Cranbome Manor, 10, do not 
convey the impression of spatial 
integration and free flow, liut duruig 
the first quarter of the seventeenth 
century this changed rapidly and some 
of the grand Jacobean stairways, 20, 
with their ample dimensions and 
many landings are sufiiciently open 
in their spatial effect niid unifunii 
in their decorative treatment to show 
that they were conceived as coherent 
monumental entities.

We need not go into a detailed 
elaborate

narrowas

theirofdescription 
fMjJijstrodes, newels with rlolily car\-e<i 
Qnials and pendants, screens of 
columns, panelled ami painted walls 
and fretted ceilings. They i-epresent a 
great achievement in English build­
ing, though their effects may some­
times be too strong for the tamer 
tastes of our century. But if we try 
to imagine the people who mouiitetl 
and descended these stairways in 
their colourful costumes, and recall 
the whole spirit of Jacobean England, 

full of exuberant vitality, we can, 
1 think, understand and appreciate 
their splendour.

so

• Cl. itUer alia pUna InT. Ferret’• book, Dt* 
Fortifieationi at Artifiete Ar^iteeturi H Prr- 
tptetirt, Psrts 1001.



ENGLISH STAIRCASES

houses as Plaish Halt, Salop, 18, 
and Kastbury Manor lluuse, Essex, 
is a striving; fur symmetrical arrange­
ment, a trend which henceforth never 
altogether disappeared. The next 
stage U descritied by Bacon in iiis 
Essay on Building (1588) where he 
stipulates that an ideal palace should 
have \ . in all Four Comers of that 
Court fair Staircases, 
turrets on the outside, and not 
within the lluw of Buildings them­
selves. ..This description recalls at 
once contemiwrary French plans and 
fits exactly the two large houses, plan 
51 and 77 in Smitlison's collection, 
14 and 15.

But while the arrangement of stair 
turrets in the four comers of a court­
yard was essentially no more than a 
transformation of a niediteval idea 
within the framework of regular, 
symmetrical planning and did not

several flights of steps 
built up in solid masoniy* 
timber framework with piu

had a core Last of all there ap(>eared in tliis 
country tlie variations and modillca- 
tions of the most monumental type 
of staircase, the type which has a 
central flight leading up to a landing 
from which two flights branch off 
symmetrically either parallel or at 
right angles and ascend to two further 
landings. The earliest occurrence of a 
similar plan in England is No. 163 in 
Jolm Thorpe’s famous collection of 
drawings at the Soane Museum, 11. It 
represents ’Monsieur Jammet in Paris 
his house, 1600.' This would [loint to 
France as the country where the idea 
came from. But again the French are

or in
ter in­

cast into

Loches

H
Borwich Hall Corfe

staircases and the open-well Benais- 
sance stairs that were created in the 
fifteenth and sixteenth centuries by 
Italian and, in greater number, by 
Spanish architects. But it may Iw 
significant in this connection to note 
that Francesco di Giorgio, who in­
cluded in his Trattalo a plan with open- 
well staircases, 9, the very first so far 
traceable in Italy, actually used such 
a stair in his reconstruction of a 
castle, the Rocca di Mondavio. But

niiing.* * I^ter, parts of the walls of the 
well were opened up and fllied with 
balustrading instead of plaster panels 
until finally only the space below the 
handrail retained all or {wrt of its in- 
flliing.* At Chastleton House, Oxon, 7, 
a partly enclosed well was built as 
late as 1603, and the method of 
carrying the newel-posts continuously 
up through the whole structure 
remained in use even longer. This 
constitutes one of the most striking Thorpe 163

11
14 > I

Smithson 51

r anticipated by the Spanish, who used 
such stairways more than once in the 
sixteenth century and called them 
‘cscalera Imperial,’ 12, obviousi

expression of their

1 necessarily imply a fundamentally 
new attitude towards the staircase 
itself, Smithson’s No. 77 introduces a 
feature which conveys a completely 
new conception. In addition to the 
four vices in turrets a great, straight 
staircase is provided which occupies 
a (‘onsiderohle space in a conspicuous 
position. The im|K>rtance attached 
to it Is not only the result of a super­
ficial imitation of foreign models in 
architecture hut reflects a radical

: L-L^• • •

I I a
ippropriate
ncence.*

yery a 
magni.

L____

rr9 L
Rocca di Mondatno

0

wherever the idea may have origin- 12 
ated, Spain was the first country to 
become fully aware of its possibilities 
of artistic expression. From Spain it 
probably went first to Prance and 
then further westward.

At the same time in England an­
other type of staircase came into use 
which was an adaptation for con­
struction in timber of the Italian 
Renaissance type par ercellence, 10,

*escalera imperial’

It is only natural that this ty]>e 
should have appeared very late in 
England, because its use implied an 
attitude towards the staircase which 
differed completely from inediteval 
tradition. How strong this tradition 
was is apparent not only from a 
surv'ey of the tv|x>logical evolution 
but also from a consideration of the 
gmdual changes in the placing of the 
staircase.

As for the position of the staircase 
in the house, this remained for some 
time after the beginning of the Tudor 
period still tliat of the Middle Ages, 
^le re-entrant angle between two 
wings was still favoured for stair 
turrets. Tlie first innovation in such

Chastleton House

and original features of the early 
seventeenth century staircase in 
England.

However, the open-well staircase 
cannot be explained solely ^ such 
simple process of evolution. The stair­
case with straight flights mounting 
roimd a central open space which was 
to become so im|)ortant in the seven­
teenth century and later, made its 
flrst appearance in mediaeval military 
architecture. At Loches in France, 
1080, 8, the entrance at second 
floor level was reached over a stair 
which ascended in three flights round 
an open well, turning at right angles 
inside a forebuilding. A similar 
approach existed at Corfe Castle, 
1180, 8,
|>arallel to 
mounted again inside a forebuilding 
along the walls.

At first sight it appears hardly 
probable tliat there could be any 
connection between these medieval

Smithson 77
a change in the whole art of living 

which hud been brought about in 
F^nglund during the sixteenth century. 
The new emphasis on the individual 
led to an increased demand for 
privacy and for personal display, 
and the new position and t>T^ of the 
grand staircase satisfied both.

The major problem confronting tlie 
Elizabethan and Jacobean architects 
in connection with staircases was 
how to find a dignified position with­
out losing the customary close 
connection with the dais-end of the 
hall and witlumt destroying the 
functional pattern of the rooms or 
disturbing the symmetry of the 
fu9ade. To begin with the medieval 
expedient of providing projecting 
stair annexes which al^ served to 
enrich the elevation was still used. 
Such stair annexes whicli were now 
square and much bigger than their 
earlier predecessors were commonly 
placed at the junction of the lateral 
wings and the middle part of an II- or 
E-shaped house or on the outer side 
of a block or lateral wing.

s Od tbe other hand there occur in some
provlooes of Germany quite lodeTCodentiy 
very early arraneements wlikh nave tbe 
possibility of developnient Into tlie ‘imperial 
staircase.’ Hlideahelm, Altemarkt 64 Q41S) and Uameln. Uaeckerslratse 45 (See K. Ekke. 
BuergtrlifJu Baukuntt NisdenoehieHt Stras-

Ch10
Italian Bcnaissance

bunt 1819. P- 159) are examples, where a 
fliftht of steps In tlie main axis of a great hall 
aicenda to a landing from wliicii two fllghU 
braocli off at 90 degrees.

that which has two flights, one mount­
ing to a landing and the second pro­
ceeding from the landing parallel to 
the first but in opposite direction to 
the first floor, t^h flight in this t>i>e 
is stilt a completely independent 
spatial unit, unconnected visually 
with the rest of the staircase, and 
thus the whole fitted well Into the 
Renaissance conception of tranquil 
harmony derived from units complete 
in themselves. Later on the dividing 
walls were gnnlually opened up untn 
they disappeared -' \
process similar to that which has 
Just been noted in the evolution of 
the open-well staircase in F^ngland.

where the steps begi 
a wall of the keep but

an

s E.g. at (Jsythom Hall, Aaby, Weatmore- 
iaad, wkI Borwick Hall, tanca, flg. fl.

> B.g. at Canonbury Tower lalingtoo, 
Queen Jloo, HerU, Rakebouae, Surrey.

* E.g,atWlnwkkMauor House,NorthaaU, 
and ill Great Kewlands, Kent (cf. W. H. 
Godfrey, TAs BnelUh SUiiram, Load. 1010. 
Other examples In W. W. Ryder, TAs Bnflish 
Stsirau*. IxHtd. 1999).

in B

Plaish Hall
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E. F. Sekler

The English staircase of the sixteenth and early seventeenth centuries 
has been discussed often enough from the point of view of the student 
interested in its construction^ craftsmanship and decoration. But 
singularly little attention has been paid to the (esthetic aspects of its 
planning. Here E. F. Sekler traces the development of the several 
types of staircase employed, and shows how their modifications 
express a changing conception of space.

Sl. Xichoias, Sirvmage

STAIRCASESENGLISH

and sen'ing as observation |>oinls 
during attack.

Only two types of staircases were 
in use during the Middle Ages, newel 
staircases (or vices) and straight 
nights of steps. Both types were con­
structed in timber or stone, vices 
probably first in stone and straight 
tlights iin>t in wood. Stairs in timber 
were built in a very simple manner, 
as can l>e seen from some surviving 
examples, e.g. at Stokesay Castle or 
in St. Nicholas’ Church, Stevenage, S. 
Newel staircases were built witli 
ashlar ste|>s supported by coarse 3 
spiral vaults, or with self-supporting 
steps. In Lincoln Cathedral a circular 
staircase in stone is supported by a 
recessed ribl>ed vault, with pointed 
arches, 8, and a similar construction in 
brick witli recessed segmental arches 
is to be found at I^ughton Place, 4.

As a rule the staircases during the 
late Middle Ages were less omute in 
the British Isles than on the Con­
tinent, where, particularly in Fiance, 
a rich decorative treatment was not 
rare. Only in few English vices is the 
newel carried up to fonn a vaulting 
shaft or the stairhead covered by a 
ribbed vault with panels of tracery 
as at Thornton Abbey, SJ

generally British and 
developments

IN TALKINQ OF medisval stair­
cases, wc think almost exclusively of 
seciilu architecture, but it should 
not be foi^tten that the broad stair­
cases leading up to Romones<|ue 
chancels with crypts underneath, 
are amongst the most spectacular 
achievements of mediaeval staircase 
design. In secular architecture there 
is little of a strictly domestic character 
to reconl, but oa.stlc staircases are of 
more varied design than textbook.s 
so far record. Stairways in mediaeval 
castles were arranged so as to make 
the appntach difficult and to l)cwnder 
an intruder wlio migfit have forced 
the entrance. Extern^ stairways were 
frequently dominated by galleries 
and machicolations; sometimes, as 
in the French example at Etani)>e.s, 
1100, 1, they would

Lincoln

mount to a

Os
speaking 

continental 
roughly parallel down to about 1500. 
But with the advent of the Tudors 
predominantly national tendencies 
become apparent in British staircase 
building. These tendencies are chiefly 
a leaning towards the ornamental 
and decorative ratherthan the spatial, 

tradition of excellent workmanship 
in wood and a great reluctance to 
break away from nicfliafval forms. 
Accordingly the mcdisval 
remainetl a favourite in sixteenth 
century England, and its first 
inodiflcatlcm consisted only of an 

in diameter. In addition the

1 Etatnpes 1100

door placed halfway between ground 
floor and first floor through wUch on 
enemy rusliing forward in attack 
would plunge headlong Into space, 
while the initiated would at once 
turn sharp right or left and gain a 
winding stair in the thickness of the 
wall. Similarly the level of the 
entrance lobby at Cralgmillar Castle 
was 8 ft. lower than the door alU 
so as to trip up an unwanted visitor.

At the twginning of the thirteenth 
century the changing technique of 
warfare made itself felt in the dis­
position of staircases. As the obetacles 
to the enemy’s approach were no 
longer constn'icted inside or near the 
keep, the staircase ceased to be in 
itself an instrument of defence and 
became simply 
communication. In all the Edwardian 
fortresses we meet with numerous 
stair turrets, commanding a wide view

were

4
Laugfiton

a

\nce

increaseenclosing shell and tl»e newel were 
frequently made square instead of 
cylindrical, thus i)reparing the way 
for the stroiglit Renaissance types to
come.Tlie first straight staircases withmeans of internal

1 AUo DelMV, Alnwick and Wsrkworth 
CMtlei and All SainU Church, Uilleadcn, g 
Bucks. Thornton Abbry
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LE CORBUSIER'S UNITE D'HABITATION

Mediterranean on the other, the actual size of the bal­
conies is somewhat cramped.
ammthmt/e Thc most remarkable feature of the Unit^ 
is that in spite of its size it is completely devoid of any 
oppressive qualities. It looks human. This is true both 
of the overall mass (instinctive relation of number of 
floors and width, light ‘perched* impression given by 
the pilotis) and of the subsidiary detail. The use of the 
Modulor has not only ensured the absolute relation of 
parts to the whole but in so far as the starting-point 
of its geometrical progressions is that of a typical 6-foot 
human figure, these relations are not abstract but in­
herently human; ‘a whole structure, a whole set of com­
ponents, a whole series of spaces designed on a system 
of dimensions all harmonically related.’ (Howell.)

It is particularly important that the real effect of 
this geometry as well as its practicability and lack of 
mumbo-jumbo should be stressed. In England lack of 
geometry during the last 100 years (Regency archi­
tecture still lived on the residue of eighteenth century 
geometry) has given licence to that wholesale reliance 
upon ‘intuition’ and ‘individual taste* that contributes 
so much to the confusion of the day. The Unite is an 
outstanding vhidication of the Modulor both on aesthetic 
grounds and on the practical coherence it gives to the 
ordering and relating of prefabricated elements.
Imohmlomt and mtruolural

organization covered the various stages of the building 
during the last eighteen months. General verdict: 
‘Mediaeval.’ Shuttering for the in-situ concrete is 
‘quite crude, knocked together from rough timber.’ 
However, the answer to this may well be, as Max 
Gooch suggested, that the roughness of finish is an 
attempt to avoid monotony.

There is a very noticeable contrast between the use of 
comparatively flimsy materials within the flat itself and 
the almost indestructible nature of both structure and 
finish in the public and circulation areas.

Heating of corridors and flats is carried out by 
plenum; electrical heating elements are placed under 
windows past which air from the plenum is introduced. 
And in this respect too insulation is good owing to the 
great depth of each flat in relation to the short length 
of external wall.

Finally, the introduction of the Garchey system is 
nothing less than merciful in a locality where the 
normal method of refuse disposal is (as most of us w'ho 
have spent a few nights in Marseilles have found to 
our cost) to throw it from the window into the street 
between midnight and 3.00 a.m.

Comments upon site
Above, a bas-relief of the ^modulor' man, on which is based Le Corbusier's 
system of proportitms {see Le Corbusier's Modular, the System of the Golden 
Mean by Matila Ghyka, AR, February, 1948, pages 89-42). The method has been 
employed in the design of the UniU d'Habitation, doam to the smaltesl detail.

velopment, it would have a very real application to 
social requirements. At first sight the rigid grid struc­
ture of the plan may suggest a lack of variety in the in­
dividual flats; in fact, apart from the combined accom­
modation of shops, hotel, communal rooms, health 
centre and recreation area, there are twenty-seven dif­
ferent types of flat-plan. The richness of this variety 
combined with the remarkable sense of space achieved 
within a small area constitute a miracle of organiza­
tion.
tha //mf-ptan Criticism of the vertical disposition of 
deep flats in relation to internal roads centres itself 
mainly on two issues. The central access corridors arti­
ficially lit and ventilated are open to criticism on the 
counte of climate, hygiene and potential hooliganism of 
children. The other issue was the difficulties of lighting 
and ventilating in the centre block caused by the deep 
section. Set against this the fact that light penetration 
in the Mediterranean climate is such that it is possible 
to read a newspaper by natural light in the centre of 
the blocks, that the lighting and services to the central 
utility area of the flats were thoroughly approved by 
many speakers and have been officially inspected and 
approved by the local authority at Le Corbusier’s 
request (in order to quash rumours of uninhabita­
bility); and finally, as Powell pointed out, that the 
‘deep’ plan is no more than the traditional terrace- 
house wedge-plan with central unlit stair and rooms 
front and back of this.

While the east-west ‘through’ orientation of the 
balconies may be made more desirable both by the in­
tense heat of a southerly aspect and by the splendid 
views across to the mountains on one side and to the

One of the staircases 
leading to the first floor.
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with Mr. Gooch that the roughness of the precast con- corporated in the following summary of the sym- 
crete work is intentionally contrived to avoid mono- posium.
tony. town ptmnnlng ontl moatal gtsomttonm It is a COHl-

Incidentally, I tried running round the semi- nion mistake to criticize the Unit^ d’Habitation on the 
circular end of the running-track. There is no banking grounds that it is isolated by three miles from the true 
at the moment, and the bend is so sharp that unless it is social life of Marseilles. But, as the contractor’s notice 
very steep indeed I visualize runners reaching parapet board proclaims, this is United d’Habitation No. 1, and, 
level at full speed and flying off the edge of the as both Easton and Howell in particular pointed out, 
biuldiiig. this single building must be considered only in relation

But I have been asked to consider how far the Unit4 to other similar and related buildings. In the absence 
has an immediate application to our own housing of an available plan for Marseilles, Howell referred to 
problem. The principle of the deep slice plan is, in point the project for St. Die to stress the open ‘participating’ 
of fact, traditional to the Victorian terrace-house and nature of each Unit^ as a counter to tlie objection made 
can be arranged, as in the Unite, to give good light in by Williams that the building was too self-contained 
any flat. It would be particularly suitable over here for and introvert (‘the housewife will have little need and 
studios. However, I have some doubt about the advis- less inclination ever to leave the building for days on 
ability, in this country, of a bedroom overlooking a end’). At the moment, it almost looks as if Lc Corbusier 
living-room except in studios. I would like to see had been sent out into the desert to make his experi- 
double height flats with double heiglit gardens as ment ‘in safety.’ The St. Di6 plan, however, shows five 
oj)posed to the minimum size box balconies, even if (ultimately eight) Unites disposed in relation to and 
this meant (for financial reasons) the reduction in ‘attracted’by, a civic centre; and it is hard to suppose 
area of some of the rooms inside the fiat. That, of that what Easton calls an ‘agora-minded’ population 
course, means ‘away with the Housing Manual.’ would fail to take advantage of this. And in this con-

Most people with families of any size prefer houses text it should be stressed that the segregated level of 
with gardens. But the possibility of twenty- or thirty- pedestrian circulation from Unite to piazza provides 
storey blocks, suggested by the Unite (yet reserved for that trafficless milieu that Venice proves to be so suit- 
smaller families) mixed with two- or three-storey com- able to the Latin temperament and climate, 
pact hoiise-with-garden development, seems to be the ‘How much social research was carried out in the 
only rational approach to high-density planning. neighbourhood before the building was planned?’

Instead of alternating two- and three-storey houses Another line of criticism put forward by Cleeve Barr, 
or flats with five-, six- or even eleven-storey blocks of Oliver Cox and Robin Rockel implied that Corbusier’s 
flats on, for instance, a thirty-acre site, we might approach had been too arbitrary and abstract and too 
divide the site in half, giving one half over to two- and monumental. ‘He is at fault when he suggests that it is 
three-storey garden terraces and the other half to, say, the task of architecture to create a new way of life.’ It 
two twenty- or thirty-storey blocks of single, two ancl is suggested that that is ‘imposing conditions’ on the 
three room flats, giving, I feel, a happy contrast jieople. And ‘it is interesting that in Moscow Corbusier 
between the domestic, small-scale elfect of the houses is accused of Fascist tendencies.’ Philip Powell replied 
with their small enclosed open spaces and the blocks of that by putting people in houses at all you are ‘im- 
llats standing in wide public gardens. Of course the posing conditions’ on them; ‘these are simply different 
present system of subsidies might artificially make this conditions which, in point of fact, provide better con- 
developmcnt, with its increased number of houses, ditions and greater liberties than any other flat de- 
more expensive—in which case, scrap the present sub- velopments.’ And as a question of ‘social research,’ 
sidles system. And the present by-laws would make a Corbusier claims that his concept is precisely the result
thirty-floor block of flats impossible—therefore scrap of twenty-five years of such research.
the by-laws too. // io2fair to suggest that the Unite is merely an essay

in the mojiumental. In the first place, every speaker
The main observations and criticisms that testified to the ‘humanity’ of the scale. Secondly, 

during the subsequent general discussion are in- statistics suggest that, in the form of small fiat de-
arose

sa tiNfikC WOfOOU Lffl, pUms of a typical flat and beloic, ttco vieus of the 
room. The overall dimension of each

■OH

double-height Hiring 
flat is 12 ft. by GO ft., lit at each of (he narrotc etuis, which 
face east ami west, with nMgnificent views over the mountains 

and the Mediterranean.
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La Oorbuslet*’s Unita d’Hahitatlon

the south end oj the roof xdth the1
solarium oti the lep and Ihr siTuctural
framnvork of the cafeteria betfmnl.
lielmv the vefil is an open-air gtinlen

for children, surrounded bp Imv ivalLs and visible in the dcmving. 2. Ji, 
the I'enI at the north end of the roof xcilh one nail of the gymnasium «» 
the right. 4. looking up the inside of one of Ihr I'enis. 5. general I'iexv of the 
riMtf looking north. The cafeteria is in the foreground.
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like to say). Tlie use of strong colour in the reveals of pedestrian ways leading into and through a series of 
the balconies is perhaps a bit violent but when the ‘piazzas,’ from which runs another broad pedestrian 
whole building is completed in this manner we will be route across the river to a place d'indusiriey the centre 
able to judge better whether this use of colour has of gravity of a group of factories which stretch along 
achieved its object which is presumably to lighten the the river-bank. All vehicular traffic is isolated on 
dead character of so much exposed concrete.

Generally speaking one would say that the eesthetic 
quality of the conception is beyond dispute; the photo- within a few minutes’ walk of the town centre, and are 
graphs here will enlarge upon that better than I can. set in a landscaped park with schools disposed around 
But in execution the performance falls rather short, them. Then, from this highly concentrated centre 
the constructional methods being almost mediaeval in (something like 250 people to the acre), long ribbons of 
their crudity. This is particularly unfortunate where low houses run out into the countryside along park- 
the reinforced concrete so handled is left exposed. My ways, which are separated from the main approach 
own criticisms, however, are of a more sociological roads to the town. These two, the vertical street related 
character. Firstly, the attempt at completeness made to the piazza and the horizontal street radiating into 
by the inclusion of shops, post office, library, clinic, the countryside, are clearly differentiated in the plan, 
etc., within one single building must be a limitation to each an imaginative interpretation of a particular way 
the social life of the inhabitants; one can well imagine of living.
that the housewife will have little need and less in- The only reservation I would make here is that I 
clination ever to leave the building at all for days on would like to see a higher proportion of houses—in St. 
end. And this seems particularly unfitting to the Die the proportion is three persons in flats to every one 
temperament of such people as the Marseillais. The in the houses, though there seem to be provisional sites 
conception seems to dominate rather than to liberate. for more houses.

Finally, there are those rumours about rising eost of Bearing in mind this setting one may discount 
the project; and unless the final rentals are within the Thurston Williarns’s fear that there would be no incen- 
reaeh of the workers for whom it was originally planned, tive for the housewife ever to leave the building. What

in fact Corbusier has suggested is that the people living 
in flats should be given the choice of communal facili- 

// I don’t think it is possible to understand ties and services both in their own buildings and in
the town centre five minutes* distant. We give them 
no such choice, but force them always to go out. Cor-

different levels. , . i i.
The eight Unites form a senes of vertical streets

it will have failed in its principal objective.

Mr. O. How
the Unite as a contribution to urban architecture if it is 
considered merely in its present isolated setting.

When Corbusier was called in to build apartments busier also makes it possible for those who live on the 
for the Marseilles Municijiality, no plan of development ground to shop or have a drink eight storeys up, whereas 
for the city existed, and the lack of any such plan is the flats we build are inaccessible to non-residents, 
reflected in the chaotic rebuilding in the old port. It is Two further points we should study in this exciting 
unlikely that anything built in an unplanned milieu and beautiful building—first, the idea of a whole 

produce out of the blue a patch of balanced structure, a whole set of components, a whole series of 
urbanism. Therefore I suggest that, in discussing this spaces, designed on a system of dimensions all harmoni- 
aspect of the project, we examine it as it is used in the cally related, and all related to the human figure, 
plan for St. Di^. Everyone who has seen the building testifies to the

This post-war project by Corbusier for rebuilding a human and domestic quality of the building, con- 
small town in the Vosges represents the most recent trasting with what Easton has called the heroic scale of 
development of his ideas on urbanism. In the plan, the pilotis. To what extent the quality of the building 
Corbusier shows eight Unites, closely related to broad derives from the use of such a geometrical system, or

to what extent it is a result of the handling of such a 
system by a very great artist, we might discuss.

The other idea which seems most relevant to us is

can

the development of the principle of the deep, narrow- 
frontage flat. The saving in external walling, main­
tenance cost and heating must be enormous, and if you 
want to know just how exciting and generous an in­
terior of these proportions can be, I can only advise you 
to go to Marseilles.

phittp Powoli My immediate reaction is that this is a 
very lovely building—even the trial colours on the bal­
conies. Some speakers have objected to these, and I 
would agree that anybody with pretensions to ‘good 
taste’ would not like them. I found their strength 
stimulating. (Especially, I remember a very wicked 
green.)

The poor craftsmanship in the handling of the con­
crete was very evident—as it happens, most effective 
in the case of the in-situ work and probably giving an 
intentionally rough effect. But I am not so sure I agree

Above, he Corbusier's plnn for St. XHc in the t'osgea, icitk its eight blocks of flats 
on the same principle as Marseilles, linked btj pedeslrian ways leading to ike 
lorcji centre.
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With 1,600 persons closely packed into one block, 
sound invsulation obviously becomes a major problem, 
and this has probably been the greatest single factor 
influencing Le Corbusier's structural design. Each flat 
is a box, complete in itself, made up of light prefabri­
cated panels of dry construction whose dimensions are 
based on the Modulor. These boxes are assembled in­
side the structural frame, but do not touch it directly. 
They rest on joists of pressed steel spanning between 
the main frames, but insulated from them by pads of 
lead.

The main structure of the block is of in situ rein­
forced concrete, and the shuttering for this is quite 
crude, being knocked together from rough timber. 
There is no use of standard metal moulds as one might 
have expected. However, the concrete comes out re­
markably clean. Only at every third floor is there a 
solid concrete slab, to provide a fire-break. The inter­
mediate floors are of the same type of dry construction. 
Outside the main frame the floor slabs cantilever to 
form balconies, and on these stands the exterior clad­
ding of precast slabs and grilles. Tlie rough finish of 
these precast elements has surprised some people 
familiar with the precision of the Pavilion Suisse, but 
I think this is quite deliberate, and that Corbusier 
realized that an assemblage of smooth precise slabs on 
this scale would be intolerable, a point borne out, in 
my opinion, by some recent American office-blocks. 
On tlie in situ work of the ground floor too the board- 
marks are clearly shown (heton brut)^ and all this seems 
to me a great contribution to the architectural hand­
ling of concrete.

The main structural frame, seventeen storeys high, 
stands on the sel ariificiel—the classical Corbusier 
device as used in the Pavilion Suisse—some 30 feet 
above the natural ground. This massive slab collects 
the point loads from the closely spaced columns above 
and transmits them to the huge portal-framed pilotis.

Right, one of the 
tR08*tve pilolts 
which carry the whole 
load of the seven­
teen storey building, 
and house various 
pipes and mech­
anical services in 
their thickness.

As an example of the careful study which Corbusier 
gives to form it is said that he spent several months 
arriving at the exact form for these pilotis, and in his 
Paris office is a precise model of one of them in plaster, 
about five feet high.

Witt/a mu What I have to say is entirely im­
promptu—an attempt to recall certain immediate 
personal sensations on visiting the site. In the first 
place I was impressed by the fact that Unit^ seemed 
less vast than I had expected; this is probably due to 
tlie excellent proportioning of the building (though 
how far this in turn is due to the Modulor I would not

Thuruton

These sketch plans and elevations afford a means of relating 
the Marseilles flats to two London schemes. The first. Dolphin 
Square, Westminster, reputed to be the largest block of flats in 
Europe. This has a total population of 8,000 people as against 
1,000 people in the Unite d'Habitation and 1,500 fn the 
second comparative example, part of the Lansbury neighbour­
hood, East London, which is now under construction.

Tian:

•cale of (act

100SOOolphtn Si/umro, Wumtm/nutux i1

population 3,000
Lanabury (Poptmr anti Stapnay)

7.25 acresarea 1,500population
personslacre 415 12 acresarea

personslacre 125
•cal« of foM
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which left the boulevards and the high buildings of the a library and restaurant, an hotel for guests, club- 
town behind, passed the stadium and the villas dotted rooms, a clinic on the top floor and a running-track and 
among the eucalyptus and olive trees of the outskirts gymnasium on the roof; while a swimming-bath and 
and fetched up level with a contractor’s board an- school are sited in the 11J acre grounds surrounding 
nouncing that this was ‘Unite d’Habitation No. 1’ and the building. These, by contrast in size, will provide a 
that Le Corbusier was the architeet. (Two facts which, foil to the architectural mass of the building, 
by the way, are known to everyone in Marseilles.) Perhaps a comp

At first sight the building looks deceptively small, London’s largest blocks of flats will help to clarify some 
the seventeen storeys sitting on the truly heroic pilotis of the more tangible town-planning factors involved, 
seems a masterpiece of deliberate understatement. Dolphin Square, Westminster, is one of the most‘luxuri- 
Scale, the treatment of planes, patterns and surfaces ous’ blocks of flats erected during the inter-war period; 
are as magnificent as the bad finish of the precast con- designed as a quadrangle, its multi-storeys enclose an 
Crete work is deplorable. Both inside and out—and this area laid out with gardens, terraces and tennis courts, 
includes the esprit on the roof—I found a build- and cater for different sized families. It has its own 
ing which was always interesting and often exciting, restaurants, dance hall, laundry, gymnasia and squash 
The demonstration flat which is completed and furn- courts. The whole conception aims to provide a social 
ished makes magnificent use of its 1,000 square feet refuge from the immensity of London. Occupying a 
(costing about £1,100 before devaluation) and has ex- site of 7j acres, its population density is 415 persons 
cellent services and equipment. an acre, a figure that far exceeds the maximum density

Of course if you are not wildly enthusiastic during of 200 persons an acre for London advocated in the 
or immediately after a visit to any Corbusier building County of London Plan. Although this figure is con­
it is unlikely that you ever will be, and later, after I had siderably greater than the density of the Unit^ 
left the site and had recovered myself physically and d’Habitation (139 per acre) can we truthfully say that 
mentally, I found some doubts, which are summarized Dolphin Square has a closer resemblance to a beehive 
in the following questions, still persisting. than Unit^? A balanced judgment can only be made

Does the whole approach and conception of when other Unites have been erected and occupied for
some years, and I therefore leave the issue as a matter 
for your conjecture. (Further interesting density

a

arisen between Unit<5 and one of

1.
Unit6 give us the sort of building which can pro­
perly fulfil our current sociological functions?

2. Have the full benefits of such a scheme been comparisons are the proposed LCC development at
curtailed by limiting it to one block instead of to Princes Way, Wimbledon, where 1,600 people are to be 
a group of blocks? housed in an ‘open’ park site of 27 acres and the

3. Will the final capital cost make it a failure residential area of Lansbury (Poplar and Stepney): 
in quite another way by demanding rentals 12 acres, 1,500 persons, 125 per acre.)
which are too high for the people for whom it has 
been designed? M»x Ooooh In explaining the structure (which is my 

4. Is this the beginning of vertical housing in contribution to this symposium) the clearest way is to 
concentrated densities and if so is it a solution start from the individual flat and work outwards, 
which we can accept and agree to develop in this 
country?

I shall not attempt to answer these questions now 
but simply throw them out for discussion.

JTL

Mohaii and K/ng Although Unit6 is on a monumental 
scale it should not be regarded only for its archi­
tectural features. It is the culmination of twenty-six 
years’ study of urban development, and its sociological 
significance is perhaps more important to planners 
than its architectural conception. Indeed its archi­
tecture is the physical expression of certain sociological 
precepts.

For the first time Le Corbusier is now executing the 
ideas which he has for so long propounded in his 
writings. And like all great artists he has in many 
rejects relied on intuition rather than scientific 
method and analysis in order to create a building 
which will fulfil its anticipated social functions.

The Unitd must not be considered as the ultimate 
realization since it is proposed to be the first of a num­
ber, which will then comprise his long cherished dream 
of une cite-jardin verticale. Its name is a guide to its 
accommodation, since it is designed for the social life of 
a small community. In addition to 330 flats for 1,600 
people (at a density of 139 to the acre) it will contain a 
post office, a shopping centre on the 7th and 8th floors,

scale of feet
100SOUnltm d’HabHattont Marmmitlaa iL

population 1,000

11.5 acresarea scale of feet

$00pfT9on$jacTt 189
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CRITICISM
On the facing page, looking towords 

the partly finished structure of the 
gymnoHum on the roof of the Vnit^ 
d'Habilalion. The photograph brings 
out Tcilh particular clarity the close 
relationship betu'een Le Corbusier's 
paintings and buildings {referred to 
by A. D. B. Sylvester in February, 
pp. 80-89). Further photograpfa of 
the roof scape are ott page 801.

LE COBBUSIEB’S

UNITE D’HABITATION
Le Corbusie/s Unite d’Habitation in Marseilles has been more disagreed about 
than any other building going up anywhere since the war—besides being the sub­
ject of wilder rumours. As a fair sample of the diverse opinions which informed 
observers maintain about it, here is a discussion held recently by members of the 
Housing Division of the London County Council Architects Department and

introduction to a full account of the building which willtheir guests; it serves as 
be published later, and as a further contribution to the venture into architectural 
criticism which wns launched last month. It will be seen that, however much
speakers differed about the social and structural aspects of the Unite d’Habita- 

about its (esthetic qualities—and in particular, curiously enough, thetion,
^humanity of its scale—there was no disagreement at all.

Emmton At the end of the war the Marseilles structure and form and the high degree of Standard- 
Municipality commissioned Le Corbusier to help them ization should fulfil Corbusier’s claims that the building 
solve their housing problem and in doing this presented would be speedily and economically built; the vague 
him with a full-scale opportunity of realizing the ideas reports that work was rather slow and that costs were 
of a lifetime—the design and erection of a vertical mounting alarmingly seemed difficult to credit. The in- 
garden city. After 25 years of paper planning and pro- ternal planning itself, the thin slices of double-storeyed 
duction of evolutionary projects, Unite d’Habitation living accommodation 12 feet wide and 60 feet long, 
No. 1 has taken shape and is now nearing completion, lit only at the ends, and served only by internal roads, 
This building and the ideas behind it have probably artificially lit and ventilated, seemed more doubtful, 

gendered more heat Tor and against’ than any other and this sort of doubt struck at the whole economic 
building since the war and it is our purpose here to conception of planning vertical houses, 
invite first-hand reports from six architects who have However, as a background to the building I decided 
recently made the pilgrimage to Marseilles. My contri- to first take stock of Marseilles and the Marseillais, 
bution therefore must be broad and brief. The second city of France, and surely her first for

Before going to Marseilles I had collected some noise and perpetual bustle, is Mediterranean rather 
general information about the four sites, the seven than French in its way of life. Its vigorous and multi- 
governments and the three contractors who had gone tudinous inhabitants, a fifth of whom I believe are 
down during the progi-ess of building and I had pored Italian, live, eat, shop, and carry out their business in 
over and speculated upon the published information the open air along the wide boulevards of their busy 
and the progress photographs that were available. It canehxere and around the picturesque harbour and 
seemed to me that this elegant rectangle raised up on horseshoe of sunny quays of the Vielle Port. 
pilotis, housing 1,600 people in two-storeyed fiats and How, I wondered, could 1,600 of this essentially 
providing most of the amenities of a neighbourhood ‘agora-minded’ and volatile community ever be hap- 
unit, was clearly the fusion of ideas of two men—Cor- pily contained in this great rectangle on the outskirts
busier the social philosopher and Corbusier the modern of the town? 
romantic architect. Mixed feelings, however, do leave one with an open

It seemed clear too that the complete integration of mind and it was in this state that I boarded the tram

en
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«/. O. Ro8B $ CxBoutlvB ArohItBct at thB Windward ta/anda

27
This group of buildings replaces 

an old medical out|xist and serves 
Ihe north end of the island, supple­
menting a 200 bed hospital in the 
capital town. It was required to be 
a pavilion type building with 32 
beds, a small operating theatre, 
laboratory and dispensary, and 
quarters for a residential doctor, 
dispenser, matron and seven nurses 
and servants. The site is an open 
pastureland about 600 feet above the 
sea and sloping towards the wind­
ward coast.

Wards,
kitchens are linked by a covered 
way, the residential buildings being 
set apart elsewhere on the site. 
Water comes from a regional supply 
system and storage tanks have been 
installed on an upper floor over the 
entrance. Lighting is from a diesel 
oil generating plant with batteries. 
A limited supply of hot water is 
provided by solar heating systems 
on the roof of each ward block. 
Fuel for cooking and washing is 
local firewood. The drainage system 
was designed by the Public Health 
Engineering Unit and consists of a 
series of septic tanks for soil drains 
and soakaways for stormwater. 
Eaves gutters have been omitted to 
reduce mosquito breeding and roof- 
water discharges into shallow con­
crete gutters at ground level.

Walls are rubble masonry with 
stones from neighbouring river 
beds and concrete blocks using a 
local form of laterite, rendered 
inside and outside. Roofs are timber 
with corrugated asbestos covering 
and fibreboard ceilings. Floors are 
granolithic, 
cement tile and. in the wards, 
masonite sheets laid in mastic on a 
screed. Joinery is Trinidad red cedar 
and teak.

The buildings were erected by 
competitive tender at a cost of 
£32,000, that is £1.000 per bed.

andadministration

‘27, the aiiminiittrotion block seen from the nurses' (juarters.

i. Mrvwiti. 2. mt(e blotk. 3, kitchen. 4. cdnlcl-
ctntiM. S. mMtfnitir ind female block. 6.
M O.'c home. B, sUfl quirterc.

colouredterrazzo.

2H, Ihe mafeniilij aiul female 
block anil tlO, the male block, 
both east elevations. 29, the 
kitchen ami 61, Ihe head 
doclor's house.

29
ir

2i»l

31



iwo pr/mar,v »ohoo/a

20 atul 21, Ihe covered ivay ivhich r«its
rcuuti the east and north sides of the
I 'ide iionlciUr Schwd at Sf. Lucia. 22. the
schoid haU looking north Uniarda the stage
and 20, entrance porch ui the so^dh i’)k/.24
shores an outdoor clrnsriwm nhich is
situated to the east of ihe main school
building near the domestic science room.

I. handitrift block. 2. Ii^iiory block. }, houitcrafi block. 4. ttiK
room. S. tsMmbljr hall. 6. icnior claiiroomi.

25 and 2(S. the lin er Sallee School, Grenada, from Ihe plauiug field.

with panel infilling of louvres.
shutters and glazed windows. a
wood roof with corrugated asbestos
covering, wood and grano floors.
Bright coloured paints and distem­
pers are used internally.

The buildings illustrated have
been erected by the Public Works
Department under the direction of
Mr. Clarence Renwick. Superinten­
dent of Works In Grenada and Mr.
Curtis Knight. Colonial Engineer in
St. Lucia. Building costs vary from
Is. 6d. to 2s. per foot cube and £18
to £25 per place.
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17. Ihe flag-post amt atctss balcony afeoir the main entrance. 18, detail of roof at .■ionth-n est canter of the open first and second floor galleries.

ffirim* high sohooi

G 3(3as<i)<i)aa
f«sciff/v« Arohiieef to tho Windward lalandoJ. O. f?ov0 «

These primary schools replace 
inadequate one-room wooden build­
ings which have long been unfit tor 
use, or are in districts not previously 
possessing a school; they are based 
on standards laid down by H. 
Gardner-Medwin, Town Planning 
Adviser to the Comptroller of 
Development and Welfare in the 
West Indies from 1945 to 1947. In 
that period three prototype schools 

built. Since then twelve 
schools have been added in the four

19

were

islands.
The schools provide for the sub­

division of children into age groups 
with separate classrooms and oraft- 

lavatories and cloakroomsrooms,
and a unit of three classrooms con­
vertible into an assembly hall and 
stage. Sites chosen are large enough 
to Include a school playing field. 
Theoretically space allowances are 
10 sq. ft. for juniors and 15 sq. ft. 
for seniors, but lack of trained 
teachers and an ever increasing 
school population make these stan­
dards difficult to maintain.

k>y

I. weed itere. 1. handkrtfc. ttnler cl>n- 
roMt. 4. Michen' room. S, t, •ueaMy 
kill. 7. demotic stltM*. B, entrvic* portk, 
9. Inline clmreon.

Tl

I
iMail of the xcest elei'nlion of I ide Itouteiile School at St. Lucia.

Materials used are the local 
rubble stone for walling, reinforced 
concrete columns or rubble piers

T

i—□ □ tZl
□ □ □ 
□ □ □

«
f

rJ ^=l-r
. i

9lO O lo
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Olffa’ high school

play space, 
room annexe

A domestic science 
was required in a 

separate building, which could be 
used for evening classes 

With the frequent, almost hori­
zontal driving rain, typical of this 
region, it is necessary to shut all 
windows for short periods. To 
vide adequate ventilation at such 
times the building is designed with 
continuous open vents set back at 
ceiling level and protected from the 
rain. With these vents 
porated projecting hardwood brise- 
soleil which protect the rooms from 
direct sunshine whilst allowing the 
air to move freely and reflecting 
sunlight from the upper surfaces of 
the louvres.

pro-

are mcor-

Continuous air inlet vents 
also constructed at skirting level. 
Partition walls on the gallery access 
side of the building have louvred 
openings at ceiling level to allow 
additional cross ventilation.

The building, which rests 
forced concrete columns, is wholly 
constructed of greenheart hardwood 
from first fioor level on a grid of 
12 feet by 24 feel 6 inches. The roof 
is of corrugated asbestos. Ceilings 
are lined in j-inch insulation board. 
All woodwork, is painted. Floors 
in polished purpleheart hardwood.

13, the west elevation and 14, the south and ivesi elevatiotis. are15
shows the hnrdtvofHl brise-soleil ivhich protect the open lents from 
driving rain.

on rein-

are

1(1, east end of the north elevation slmving entrance and glazed 
hall and staircase-wett.



. ihr south end of part one of the rine housing estate hoking north.

5 Oouernmenl Architect and Planning Officer of Barbadoa 104B-7
Lao de Syltaa i

The site for this school, which is 
in the centre of a residential area 
of the capital city of British Guiana, 

already occupied by a largewas
school building in a serious state of 

a relatively moderndecay, with 
assembly 
called for a 
incorporating the existing assembly 
hall. As the whole of Georgetown 
is below sea level, buildings arc 
traditionally raised on pilotis to 
guard against flooding and to get 
maximum benefit from the prevail-

hall. The programme 
new school building

ing easterly winds.
The standard accommodation is 

based on 20 square feet per pupil 
in classes of 30. There arc 10 stan* 

addition to

\ 8
dard classrooms, in 
biology laboratory, general science 

geography classroom, finl ll«er (Ian
laboratory, 
business training classroom, library 
and two sixth form classrooms.

kty

ii^cn (nlnlnf. 1. an room. J. Iibrar)r. 4. {tearoom. S. ml 
t. asombir hall. 7. donaatic Klooca. 8. noodlttraft. 9. co<rarcd

I. bull
the first and second 

large part of the ground
room
play tpaca. 10. g«e(raoby. II. (anitrou. 12. cntraiKO ball. 13. |amei 

14, btoteflcal laboratory. IS, preoarailon rooio. I», ganaral
which are on 
flcxjrs. a
floor being left open as a covered

I Rtigcrcu.

I Ki«ACt Itborstery. pwn4 floor pu"
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local shops and a playing field in 
the layout.

Part One of the scheme consists 
of thirty-eight terrace houses which 
all face north-east, the direction of 
the prevailing wind. Accommodation 
provided includes living room ; one, 
two or three bedrooms; kitchen; 
shower bath and w.c. Densities are 
up to forty-eight houses per acre, 
but this does not appear over­
crowded because of the terrace 
construction. Each house, which 
has a minimum of 2,000 square feet, 
is divided from its neighbour by a 
cactus hedge and has a stone wall 
with a back gate on to the access 
road behind. Houses are constructed 
of 8-inch coral-limestone walls plas­
tered inside, rendered and colour­
washed outside. Floors are of 
pended limber and timber purlins 
support a corrugated asbestos roof. 
Windows are solid wood with top 
lining shutters.

The houses in Part Two of the 
scheme provide the same accom­
modation as in Part One with the 
exception that shower baths and

p/n* houalna •sfafe

7

sus-

•> and 7 firr indivUUud hoiinea in jMtrt fuo. ExleTiorn are votour 
iv(uhed bruini, pink, hhir, yeUmv or grey. 8, the path running centrally

8 9

w.c.'s are contained in a four-square 
sanitary unit at the intersection of 
four sites in order to economise in
piping, plumbing and drainage. 
Existing standards provide
shower baths, an earth pit at the 
bottom of the garden, and a public 
stand pipe, anything up to 800 
yards from the house for water,

no

between the fico groupa of hotises at the north end of the site. 0, the 
only terrace in part tuo. 10, the estate seen from the u-est.

which has to be transported in 
a pail carried on the head.

seen therefore that 10It will be 
the four-square unit, though far 
from ideal, is a big advance. Houses 
are built of prefabricated wall units 
manufactured principally from the 
waste fibre of the sugar industry. 
They are grooved on the four edges, 
and concrete, reinforced if required, 
is poured into the cavity horizon­
tal or vertical where the two units 
meet. Details of the system, with 
costs, are given in full on page 
322. 'Precast reinforced 
door frames, window frames, purlins 
and corners were used. Roofing is 
corrugated asbestos. There are top- 
lining louvred shutters in the window 
frames.

A space standard of 4B square 
feet per person with sex segrega­
tion after the age of five years was 
adopted in both Parts.

concrete
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4, the science laboTalory on the grountl floor ami 5, the cantilevered balcony of the housecraft centre the second.

for working areas. Doors, windows. 
flUnents and furniture are locally 
made of imported soft-wood and are 
painted. Workbench tops, 
seats and backs are treated with 
acid-resisting solution which gives 
a polished black hnish.

covers in the ground floor. Drainage 
is closed in acid-resisting pipes and 
traps running in the trench.

Coral-limestone piers are unplas­
tered. Floors have four-inch T and 
G wood boarding for sitting areas 
and six-inch square concrete tiles

science laboratory for thirty pupils, 
suitable for lectures, demonstrations 
and individual experiment in 
chemistry and physics, a housecraft 
centre for the same number and 
its store and preparation room.

As housecraft activities take up 
more space than science, the house­
craft centre is on the first floor 
extending over the cantilevered 
balcony on one side. These canti­
levered sections form the necessary 
protection from sun and rain for 
the ground floor windows.

The structure consists of coral 
limestone piers supporting an en­
cased steel beam for the first floor 
and timber roof trusses. Panels and 
cupboards are plastered and colour­
washed hollow concrete 
First floor is of pre-cast reinforced 
concrete slabs 16 inches wide. All 
services are accessible in vertical 
ducts or in a trench with removable

chain

mdenoo tmborator^ and houaaoraft contra

__1

4

blocks.

klock. ). Uluifif hcadmiurcis't Imtt. *. »iui«f hill.

4
Oovarnmant Arohitaot and Ptannino Otnemr of Barbados 1B41-50

Ralph Crowa t

Bridgetown suffers from serious 
ribbon development and this hous­
ing estate is intended to relieve the 
congestion within the city area. It 
is approximately a mile and a half 
from the city centre, on undeveloped 
land between two radial roads. 
Some SCO acres were purchased by 
the Government. 200 acres of which 
are used for a stock breeding station 
and other experiments by the 
Department of Agriculture and the 
remaining lOO acres for housing 
development. The housing area is 
separated from the Department of 
Agriculture's area and will be served 
by buses; it is also intended to 
include eventually an Infant school,



2

tao i/a S>//aa # Govarnmanf ArehUect and Flannina Ofttaaa of Barbados y046>7
This building is 

secondary school children and young 
people who have left school 
domestic science, and has been used

for training

k»Tin
i> firh' wnh raofli. 1. ttiH room. J. pttio. 4,
needlework roe*. 5. plllform. 6. tookerp

I 4enoftitnK}«n r«Mi. 7, sior*foom. 8. klcchtn. 9,

shower tnd 10. b»8room. II. Ilvini room.

• V.

for experiments in training nutri­
tion and welfare workers. It is 
planned round a central patio, and 
includes a main demonstration and 
practical
cookery (by gas, oil. electricity and 
charcoal pot), and laundry work. 
There is also a large needlecraft 
room and, attached to the 
building, a small cottage unit for 
classes in housewifery and home 
management. The architect was 
quired to design these three 
elements so that a senior instructor 
could generally supervise the classes 
simultaneously from one point.

Eighteen-inch thick cross walls 
of solid coral

equipped forroom.

main

re­
main

stone masonry, 
spanned by laminated plank timber 
trusses, carry corrugated asbestos 
roofing. A clerestory gives light 
and ventilation to the centre.

No timber was used structurally 
where it could not be removed 
without damaging the 
case of termite attack.

masonry in

1, the central paho of the homecraft centre. 2, the main entrance.

3
Ralnh Grows t Oovornmont ArehUool and Flannina OHIosr of Barbados 1047.BO

Queen’s College is a first grade 
Girls’ Secondary School housed in 3
two old and inadequate buildings 
in Bridgetown. Between the two 
main buildings was a timber struc­
ture used as a science laboratory, 
but attempts to repair it revealed
it to be so dilapidated that the 
Board of Governors decided to 
demolish it and rebuild. A new 
position was chosen to allow a clear 
site for the designer If the school 
is rebuilt in the future. The 
science laboratory and housecraft 
centre will then

new

serve the 
school. Until rebuilding takes place 
the old and new buildings have been 
connected by a covered way.

Requirements

new

were a general

etiftUng hemlimstressi'a home is behind.
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NEW WORK
I. Trifaltar Square.

position of2, new
Nelson’s monument.

3. fire station.
4. workshops.
S, lovernment offieei.
S, post office.
7, bridge and round­

about.

EXISTING
a, cinema.
b, warehouses.
e. parish church.
4, government buildings.

e, careenage.

de Sytiaa t Govarnmmnt Arohitact mnd Planning Offloai' of Barbadoa 104B-7

In common with a number of West 
Indian islands, the Government of 
Barbados created in 1946 a new 
department to undertake the pre­
paration of a master plan for the 
capital city as 
ordinate building programmes 
housing, education, 
other social services within the 
framework of a long term urban 
and rural development plan.

The Bridgetown master plan, 
prepared during 1946 and 1947. was 
based on draft model legislation for 
the creation of a planning and 
housing authority which had been 
worked out in collaboration with the 
Development and Welfare Planning 
Adviser and the Government of 
Barbados, and constituted a 
tinuous background to the general up 
work of the new department for the 
first two years of Its existence.

The master plan also made it pos­
sible to establish a general system 
of priorities for projects which the 
Department was to undertake.

The plan aimed at giving a 
general answer to all questions con­
cerned with new housing develop­
ment and slum clearance so that 
pilot schemes in this held could be 

ndertaken against the long term 
background of housing development 

the following ten year period, 
of the extremely serious

well as to co­
lor

health and

u

for
In view
Irafflc congestion the plan proposed 
a road development system which

of itsalso Indicated, by means
recommendations, where siteszoning

for projects should best be located. 
It is regrettable to record that the

Government of Barbados has failed 
to the present to pass into law 

the draft legislation setting up the 
machinery to implement this plan.

con-
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Islands, Leeward Islands and British Honduras and town planners to Jamaica and 
Trinidad. With this achievement it was decided to disband the central office in 
1947.

Only the larger colonies have simple by-laws; the smaller ones have none. 
Development proceeds with little or no control and the architect’s first task is to 
show that he has more to offer society than the practical man who builds for to-day 
but forgets that he is laying down a permanent feature perhaps for a hundred years. 
In the face of a rapidly growing population this would appear to be self-evident, 
but many interests are involved and because the architect has so recently arrived 
upon the scene, this is not very readily accepted.

Each colony has different local resources of building materials; coral-limestone 
in Barbados, clay in Trinidad and timber in Trinidad, Jamaica, British Honduras 
and British Guiana. These are but a few examples. A cement factory is now under 
construction in Jamaica and gypsum plaster is being produced near Kingston. All 
materials not found locally are imported, mostly from the United Kingdom but 
some from Canada and the United States. The agents and merchants through 
whom these materials pass add to a landed cost already high on account of 
freight charges.

A Building Liaison Officer has been appointed by the Colonial Office to collect 
and distribute building information between all British Colonies. Slowly the 
achievement of each colony will be communicated to the rest and the high standard 
set by the administrative and military authorities of the eighteenth and early nine­
teenth centuries will again be a contribution which Britain makes to the colonies.

The West Indies contents of pages 283-291
1 Mattof PImn ioi* Bridgrnm 

town I

2 HousBOFaft OontrOt 
Orldgotowa

> BARBA009

3 SolonoB ImboFBioFy and 
Housoormft OonlFB, 
Bnldgatown

1

d Pino Housing Emtmto, 
BFidgoiown

m A

}5 OIfIb’ High Sohool, 
aeoFgBtown

BBITtMH
BBIAMA

6 Prlmany Sohoola mt Ononm 
ada and Stm Luota I

WINDWARD
laLANDBi7 Hospital at QronadamnmsH OVIASM
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Houtecrajl ctntre, BridgeUnm, Barbados, ilHutr(Uei on pa^ 284.

official arohiteoture In the

1947-aORalmh Or^wm/ Oowanmant Aaohitaat and Ptmnalttff Otflamr of Barbmdom,
totaoduotlOH hy

Architecture in the West Indies has no roots in the region or in the Carib people. 
It is all derived from Europe. All through the eighteenth century and the first 
quarter of the nineteenth, the age of prosperity for these islands, fine buildings 
being erected. Most of these, it is true, were for public purposes, but the standard 

quickly adopted by the settled Europeans and the wealthier coloured 
population producing a good general Georgian ‘Colonial’ style. This style, al­
though not universal, is sufficiently distributed for a thread to be recognized run­
ning through all permanent building. Craftsmen in wood and plaster were 
imported by successive Governors and the Royal Engineers attached to the 
Military Garrisons contributed to a high level of building. The history of this phase 
of West Indian architecture has already been documented.* We are here con­
cerned with building to-day and the immediate influences upon it.

During the hundred years 1825-1925, the struggle of the sugar industry and the 
attendant economic strain threw the West Indians very much upon their own 
resources. The practical man was in great demand and although the first require­
ment of shelter was partly satisfied, congestion of buildings, carrying every sort of 
applied decoration, has made the towns as unsuitable for modem traffic as a 
medieval village but without its charm. In rural districts, the same buildings, 
viewed from a distance, offend even more. Each colony had and still has its

Public Works Department is not pri- 
of the inffuences which have

were

set was

official Public Works Department, but 
marily concerned with architecture. There were 
produced the approach to building in Europe to-day. The architect therefore is a 
new and strange creature in the West Indies and it is not surprising that in many 
quarters his functions are misunderstood, his value doubted and his existence
viewed with some suspicion.

A small number of private architects appeared in the larger colonies some years 
before, but in 1943 the Development and Welfare Organization provided a central 
advisory service for the West Indies consisting of a Town Planning Adviser with a 
technical staff of four. This organization resulted from the report of the West 
India Royal Commission that visited the British West Indies in 1938-39, following 
disturbances that had taken place in the years immediately preceding. It recom­
mended that an annual grant of £1,000,000 should be accorded to the Caribbean 
Colonies from the United Kingdom exchequer for a period of twenty years, and 
that this fund should be administered by a Comptroller, assisted by a number of 
advisers for assistance in education, health services, slum clearance and housing, 
the creation of labour departments and the provision of social welfare facilities. By 
1947 an architect or architect-planner had been appointed to Barbados, Windward

none

• Treasure in the Caribbean by A. W. Ackworth, Pkladea Books, 1949.
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FIRST LOOK AT THE SOUTH BANK
Centrepiece o! the 1951 Festival o! Britain is the South Bank 
Exhibition which faces the Thames (on a site partly cleared by 
bombing, previously occupied by derelict industrial buildings), 
between County Hall and Waterloo Bridge. The exhibition is de> 
signed to show what the modem world owes to British achieve­
ments, particularly in science and industrial 
design. At the same time it will tell the story 
of the British people at work and at play, in 
industry, transport, the farm, on the seas, in 
sport and at leisure. The photographs on this 
page provide a first glimpse of the exhibition, 
to be fully illustrated in the August issue.

2, the suulfi-ursl facade of the Lion and
the Vuicorii pm'ilion, dexigned byH. I’.
Gooddeti and R. I). Ruaxeli. The eye­
shaped ii indmis are intended to provide
a pattern of simiight inside the building, 
and the hAivrex cnnceal the vieiv of

1. the temporary facade of the Royal 
Festival Hall and the Shot Tenver seen 
from the Lion and the Vnicoru build­
ing, Waterloo Rridge can be seen in the 
distance. Rwes, h, suspended from steel 
bipods and connected by corridors form,

Uungerfiird Bridge, a, the interior of the 
Lion and the Unicom pavilion. The
birds have been released from their cage

tik in symbolsby the lion and the unicorn
of British charaeier and tradition. On the 
end icall is a mural by Eduard Bauden
depicting English country life.

4

i(A the offices belorc, the .idminisiratiou 
building, .irchitecls are the .Irehifecls 

Partnership. 3 is the

II'

('o-operative
Transport inid Connmaiicalions baHtliiig 
designed by .treon. The grouiul floor is g 

Hiirf laid out to display heavy nbslrarl of a ship's hull in the form 
of a canopy in the Sea and Ships 
building, designed by Basil Spence 
and Partners.

open
exhibits such as raiheay engines. Behind 
the fully glazed upper facade «h aircraft 
is suspended, (i shows the lettering on the 

est end of the Television building, de-

the Pmver and Production building, in 8 
from the staircase of the Sea and Ship.s 
building and it) 9 from its oitn stair- 
ca.'ie looking up at the Dome. 10 is an

signed by the Festival Typography Panel 
{see AR, March, '51, pages 193-19*). 
The Dome of Discovery de.sigtied by Ralph 
Tubbs, seen in 7 from the staircase of

li'

r

fi
FI

mu 10•98



J. M. Richards

1951 THE PRINCE'S VISION REALIZED

ing, by way of Vienna of the Sezession, of the Brussels 
of Henri van de Velde, of the Deutsche Werkbund and 
its descendant the Bauhaus, of Stockholm, Milan, 
Zurich and many other centres of thought and 
activity, and—last but not least—by way of the 
educational enterprises launched in this country as a 
direct result of the success of the Great Exhibition.

In their quiet way South Kensington, the Royal 
Society of Arts and their indirect offspring like the 
DIA and the CID have done valiant work and the 
theories tliey have propounded can now be seen taking 
practical shape on the South Bank and elsewhere, 
Britain has for the first time this summer instead 
of a few freakish examples of a modern style, a whole 
quarter where the twentieth century Englishman can 
wander about in a world of his own making.

The Prince Consort, knowing (as he had good 
reason to) the obstacles that stand in every reformer’s 
path, would not perhaps have been surprised that it 
has taken just a hundred years for his ideas to achieve 
full-scale realization in the city where they were so 
earnestly conceived. Though some of its aspects might 
surprise him a little, it is not likely that he would have 
any difficulty in recognizing his offspring. He would 
find it the more easy to do so if he had been permitted 
to watch the events that accompanied its birth, since 
1851 and 1951 have found themselves involved in 
much the same difficulties and controversies. If Hyde 
Park had its Col. Sibthorp, the South Bank has had its 
equivalent in the shape of an intransigeant press 
baron; if rumours were put about that the exhibition 
in Hyde Park would bring the riff-raff of Europe 
thronging round its doors, rumour has likewise 
asserted that an exhibition on the South Bank will 
bring all the traffic of London to a standstill. And a 
mere plague of sparrows is nothing to the problems— 
whether economic, political or meteorological—that 
the Festival organizers have had to overcome.

In spite of these problems, the South Bank ex­
hibition—together with its adjuncts at Battersea and 
Poplar—is clearly destined to be a triumphant success. 
Apart from its intrinsic merits, the mere fact that it 
has been conceived and built in a contemporary 
spirit, with no sign of the compromise usually thought 
necessary in order to placate conservative and official 
taste, is sufficient triumph in itself. In August a special 
issue of the review will illustrate and analyse the 
South Bank exhibition in detail. Since it represents the 
biggest concentration of modern architecture with 
which the British public has yet been confronted, it 
will then be the review’s duty to criticize it 
accordance with the most exacting standards. Mean­
while the preliminary pictures on the facing page 
ami this brief introduction have as their purpose to 
welcome it as a bravely conceived undertaking, to 
salute the efforts of Gerald Barry, director-general, 
and Hugh Casson, director of architecture, and to state 
that, whatever faults the critics may find, the ex­
hibition is in the literal sense epoch-making. With 
its completion the idea that animated the Prince 
Consort in 1851 at last finds appropriate expression.

Somehow exhibitions do get completed, though 
they frequently conform to the tradition of being 
completed a little late. In a special sense the Great 
Exhibition of 1851 may be said to have been com­
pleted exactly a hundred years late, with the opening 
of the Festival of Britain this month. The Festival 
is not international in scope, but in all other respects 
it answers the 1851 purpose of demonstrating the 
application of art to industry and does so in the 
thoroughgoing fashion which the earlier exhibition, 
in spite of its resounding popular success, altogether 
failed to achieve.

The Prince Consort, were he to visit the South Bank 
this summer, would immediately recognize the fulfil­
ment at last, after a whole century of gestation, of the 
project he and Henry Cole dreamed of. It is not on 
record how deeply the Prince was conscious of dis­
appointment over the absurdities with which the 
Crystal Palace was crowded in the name of art and the 
misplaced ingenuity that stood for the achievements of 
industry. But he must have been aware that the 
exhibits—or at least those exhibits that indicated a 
conscious exercise of taste, as distinct from the 
machinery and engineering exhibits—were not going 
to open anybody’s eyes to the revolution that science 
was due to bring about in every sphere of design. A 
hint of it—more than a hint for those who, unlike Mr. 
Ruskin, were not blind to the aesthetic significance of 
‘sparkling and of space’*—was indeed offered by the 
building that housed them, but although the Crystal 
Palace is frequently referred to as one of modern 
architecture’s forerunners it had no direct influence. 
Rather than the first monument of a new era it was 
the last monument of a disappearing one, that era of 
inspired engineering which has bequeathed to us the 
masterpieces of Telford, Robert Stephenson and the 
younger Brunei. It was not till three-quarters of a 
century later, when ‘sparkling and space’ had already, 
through various different means, found the way of 
letting some fresh air into the stuffy store-houses of 
Victorian period revivalism, that modern architecture 
discovered its own reflection peering from the glass 
walls of Paxton’s Crystal Palace.

It has been a long and uphill road which has led 
from the Prince’s, Henry Cole’s and Matthew Wyatt’s 
prophetic words, uttered as a preliminary to 1851— 
words so enlightened in themselves yet so oddly out of 
character with the works to which they gave their ap­
proval—to the world-wide acceptance in the year 1951 
of a modern architecture nourished by science and 
founding its ajsthetic idiom thereon. The road has 
taken a circuitous route—by way of Paris, where a 
series of impressive exhibitions, owing much to the 
pioneer venture in Hyde Park, established once again 
the architectural respectability of creative engineer­

in

* ‘It is to this, then, that our Doric and Palladian pride is at last reduced! 
We have vaunted the divinity of the Greek ideal—we have plumed ourselves 
on the purity of our Italian taste—we have cast our whole soul into tlie 
proportions of pillars, and the relations of orders—and behold the end! Our 
taste, thiu exalted and disciplined, is dazzM by the lustre of a few rows of 
panes of filass; and the first principles of architectural sublimity, so far sought, 
are found all the while to have consisted merely in sparkling and in space.’ 
John Huskin; The Opening of the Crystal Palace Considered in Some of t(« 
Relations lo the Prospect of Art. London, 1854.
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did not speak down to people from the cosy vantage point of theory, but talked to them 
as a practical man, conscious of ignorance but anxious to remove it. He himself was care­
fully instructed in both drawing and music, and he always said that this was an enormous 
advantage to him in appreciating the work and difficulties of others. This background of 
experience enabled him to speak his mind freely and he once startled Gilbert Scott by 
launching out into a tirade against the education of architects which he called ‘con­
temptible in the extreme.’ He went on to compare the aesthetic appreciation of architects 
most unfavourably with those of builders and even sappers. Surveying to-day the excru­
ciating performance of most Victorian architects who shall say that he was wrong?

He was a careful reader of the Builder and it was due to his personal attention that the 
cottages on the Balmoral and Osborne estates were improved out of all knowledge, win­
ning a warm encomium from Chadwick, the great sanitary reformer. He took the Queen 
to see Stephenson’s bridge over the Menai Straits and while she drove across it he walked 
along the top of the tube. With characteristic brevity he commented in his diary about 
the bridge ‘splendid’. Occasionally he made mistakes, and one of these was his decision 
to take the Queen and several of his children to an extraordinary concert in the Poly­
technic. The musical instruments were played in a cellar and the noise was carried up to a 
lecture room (where the illustrious victims were sitting) by means of tubes which were con­
nected with the sounding boards of three harps.

But he never held himself out as anything other than a searcher after scientific and 
philosophic truth. He never of course pretended to be a practical scientist. When he took 
on the Presidency of the Royal Association in 1859, he was at pains to say that he was 
nothing more than a simple admirer and would-be student and that it seemed to him 
impossible that he should be the spokesman for the leading scientists of the day. For 
scientists and men of learning—too often regarded as bores by the robust statesmen of 
mid-Victorian England—he had a great respect and he explained that one reason for his 
accepting the Presidency of the British Association was to give public testimony to the 
Queen’s interest in what scientists were achieving.

Although to some too hasty students of these matters the work which the Prince did in 
encouraging science and the arts may seem obvious and such as any intelligent man might 
do—it has to be set against the general intellectual background of the time in which he 
lived. There are too main points to note. The first is that although the Victorians generally 
recognized that ugliness was abroad, they combined with this recognition a feeling of 
despair about curtailing ugliness and at times a sense almost of revelling in it as being 
something essentially British. It was, in those days, a commonplace that the cold and 
damp made it essential that beauty of design in houses should be sacrificed to comfort. 
The second, which is more formidable, was the prevailing and all pervading religious 
outlook of the Victorians. Religion dominated the whole intellectual life of those years, 
and the independent thinkers and researchers, with whom the Prince was numbered, 
undoubtedly attracted attention and criticism. One of the Queen’s less respectable uncles 
described the Prince ‘as very loose in his religious opinions and practically an atheist’ and 
the following anecdote illustrates the gulf between the Prince and orthodoxy. When the 
Crystal Palace was moved to Sydenham the Bishops sent a message to the Prince that they 
could not possibly attend the opening ceremony unless the nude statues were draped. A 
prominent scientist suggested to the Prince that he might perhaps borrow a set of epis­
copal aprons for this purpose. But it would not be right to minimize the sincerity with 
which the opponents of science, in those days, feared it. They had the testimony of 
Darwin himself that in the course of his researches he had progressively lost his taste for 
literature, music and religion. Against that background it is possible to see the magnitude 
of Prince Albert’s influence over nineteenth-century thought. A close examination of his 
speeches and writings and a consideration of the Great Exhibition as a practical demon­
stration of his ideals will show that his claim to inclusion among the greatest minds of 
Victorian England cannot be resisted. For some people (steeped in their Strachey) that 
claim may still seem too strong—to be based too much on the pathetic eulogies of the 
Queen and Tennyson. But even such critics will agree that the Prince possessed—and it is 
a rare combination—both an artistic and a scientific mind and that he was, in the truest 
sense of the word, a philosopher.
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At that time scientists, rather like painters, still looked to the aristocracy for patronage. 
Encouraged by Peel the Prince joined the company of versatile investigators and patrons 
of science. He first asked that a competent scientist should investigate the Drainage 
System at Buckingham Palace. The result was alarming, since it was found that the main 
sewer ran through the courtyard and that the Palace was connected to this without any 
system of trapping. It was likewise found that the Palace kitchens had charcoal fires but 
no flues, and that the fumes went straight up to the royal nurseries. At Osborne, where 
the terrain was particularly suitable, the Prince, with the help of Professor Lyon Playfair, 
invented a system by which the sewage from the house could be used to fertilize farm 
land. In his own farms at Windsor and in speeches to the Royal Agricultural Society he 
was always anxious to illustrate the help which the scientist could bring to the farmer. 
The application of science to industry was naturally a topic which arrested the attention 
of anyone placed at the centre of public life in England at that time. Both Peel and the 
Prince were intensely alive to the importance of this and there can be no doubt that they 
both saw in the Exhibition a chance of furthering this.

In an important speech at the Mansion House which the Prince made a year before the 
Exhibition, he expounded the ideals which were behind it. There has been some debate as 
to the person really entitled to the credit for thinking of the Exhibition. At the start of his 
speech the Prince gives the answer to this when he expresses his gratification that ‘a 
suggestion which I had thrown out’ and which seemed ‘to me of importance at this time’ 
should have been so generally welcomed. After emphasizing the international character 
of the project he says that Man, whose reason is created by God, must use it to discover 
the laws by which God governs the world. ‘Science—he went on—discovers these laws: 
industry applies them. . . . Art teaches us the immutable laws of beauty and symmetry, 
and gives to our productions forms in accordance to them. Gentlemen—the Exhibition 
of 1851 is to give us a true test and a living picture of the point of development at which 
the whole of mankind has arrived in this great task.’

When the Exhibition ended there was an immediate clamour for the Crystal Palace to 
remain in Hyde Park and to be used as a glittering species of Winter Garden or, as the 
Prince succinctly expressed it, ‘for a lounging place.’ He immediately drafted out a sug­
gestion for employing the surprisingly large surplus of £186,000 in the provision of a 
permanent museum. He said that the object of thus would be that art and science should 
not again relapse into a state of comparative isolation from each other, in which their 
progress is necessarily retarded. This was the germ of South Kensington and it was due 
to the Prince that that splendid site, on which metropolitan sporting men were shooting 
partridges in 1851, was secured for the nation. How strongly he felt on the subject is 
suggested by his writing of the man who went to bid for the site ‘May God speed him that 
he may not have to pay too much.’ The ghastly monstrosities, depressing to both eye and 
spirit, which later Victorian architects have piled on this coveted site should not blind 
to the sweep and foresight of the Prince’s plans.

Nor would it be wise to view the Exhibition as an isolated instance of the Prince 
Consort’s enthusiastic pursuit of the ideal of harnessing science and art to industry. 
Four years after the Exhibition he went to Birmingham to lay the foundation stone of the 
Birmingham and Midland Institute. The zest with which Victorian philanthropists 
encouraged these institutes and the work which they did—in those days before the start 
of provincial universities and the growth of extension lectures—is a topic which has yet 
to be adequately explored. The Prince explained that he regarded the Birmingham 
Institute as much more than ‘a simple act of worldly wisdom’ but as one of the first public 
acknowledgments of the principle destined to play a big part in the future—namely ‘the 
introduction of science and art as the unconscious regulators of productive industry.’ 
This sentence illustrates the Prince’s rather uncertain command of English. Though the 
meaning of the word ‘regulator’ is clear enough, its use is awkward. He went on to 
criticize—with a boldness which was rare and refreshing in a royal speech—the con­
ventional education of Englishmen and the absence from their curriculum of any 
scientific instruction. This speech was described by Sir Norman Lockyer, the astronomer, 
many years later as ‘the charter of the new system of teaching.’

What is striking about the Prince is that in his encouragement of science and the arts he

us
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Roger Fulford

THE PRINCE CONSORT
VICTORIAN PHILOSOPHER

1851 HIS VISION OF INDUSTRY AND ART

No one could pretend that posterity has done justice to either the attainments or the 
influence of the Prince Consort. We see him in those middle decades of Victorian England 
—a fine, solemn, industrious figure yet somehow formidable and even forbidding. The 
perpetual eulogies which the Queen poured out to his memory—the more solid tributes 
of Hall, Memorial and Mausoleum—all combine to invest him with something of the 
stiffness of the centre of interest at a gigantic funeral. He is never brought back to life for 
us by one of those vivid, easy phrases which have done so much to vivify the characters of 
his contemporaries. For example, we can almost see the Queen when we read of her 
saying about Florence Nightingale ‘What a head! I wish she was at the War Office’; or 
Palmerston when we remember his speaking of ‘The watchful eye and the strong arm of 
England will protect him against injustice and wrong’; or Disraeli when we think of his 
remark T am the blank page between the Old Testament and the New.’ We seem in a 
flash to see the speakers in all the glow and glitter of life. But from the Prince no saying 
of that kind has survived: in consequence there is no short cut to an understanding of his 
character, which can only be achieved by study of what he thought and stood for in the 
somewhat ponderous volumes published after his death. This helps to explain why easy­
going writers like Lytton Strachey have allowed themselves to caricature the Prince by 
speaking of ‘the portly and flabby figure’ with ‘the desiccated, discouraged brain.’ By 
concentrating on the Prince’s political work, which he did not enjoy and which did not 
come naturally to him, researchers might find some stray evidence to support Strachey’s 
strictures but the whole picture of the man leaves them revealed in all their stark
absurdity.The gifts and interests of the Prince were principally concentrated in science and the 
arts, and this side of his personality is of particular interest to-day when the public atten­
tion is concerned with the Exhibition of 1851. The Prince’s interest in these matters has
never been properly explored.*The prominent Englishman of that period with whom the Prince was most in accord 
was Sir Robert Peel. This statesman formed, for his own enjoyment, a superb collection 
of pictures and he was likewise intensely interested in the advancement of science. He was 
responsible for suggesting that the Prince—then a youth of 22—should become the chair­
man of the Fine Arts Commission which was appointed in 1841 to see whether the re­
building of the Houses of Parliament might not afford a means of encouraging the fine 
arts. This Commission provided the Prince with his introduction to English public life 
and he rapidly impressed his fellow-Commissioners. In a confidential letter to a friend 
Peel wrote ‘You will find him one of the most extraordinary young men I have ever met 
with.’ Writing to the Prince in 1844 Peel describes how he is entertaining at his home in 
the country ‘some very distinguished scientific men’ and how he has invited all his 
principal tenants to meet them so as to discuss the application of science to agriculture.
• Although the gap—so far as art goes—has been admirably filled by Mr. John Steegman’s book Consort of Taste.
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313 Current ArchitectureExhibition (whkh will be fully illu**

Bank .
trated and discussed in a special number of 
the KfViFW in August), suggests that he 
would recognize the fulfilment at last, after 
a whole century of gestation, of the project 
of which he had dreamed a demonstration 
of fruitful collaboration between science 
and industry and art—but which in the 
Great Exhibition oflSSl failed to materialize. 
Difficulties with which the organuers of 
.... South Bank Exhibition has'e had to 
contend have been at least equal to those 
which attended its predecessor of a hundred 
years ago. In spite of them, it is clearly 
destined to be a triumphant success, while 
as the biggest display of modern architecture 
with which the British public has yet been 
confronted its effect on that public’s taste is 
likely to be immense.
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27S The Prince Consort Victorian 
Philosopher. 1851: His Vision of 
Industry and Art by Roaer Fulfonl 
If the credit for the Great Exhibition of 1851 
is to be given to any single person, that 

Is Prince Albert, Queen Victoria's

301 English Staircases by E. F. Sekler
Few features reveal the architect's feelings 
about bis raw material—space—so 
equivocally as the staircase docs. Yet while 
English staircases have been discussed often 
enough from the point of view of (hose 
imerested in their structure, craftsmanship 
and decoration, their »sthetic significance in 
the broad sense has received very little atten­
tion. Here E. F. Sekler examines the hbtory 
of the English staircase from the middle 
ages down (o the beginning of the seventeenth 
century, traces the evolution of its main 

nd shows how both in the form that it 
and in the position that it takes

un-
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person
Consort: for he it was who—as he himself 
put it—'threw out the suggesiion' which 
was to lake root in the fertile soil of Early 
Victorian England, and in a remarkably 
short space of time bear such egregious fruit 
It was the Prince Consort, too, who con­
ceived the idea of applying the profits of the 
exhibition to the foundation of a permanent 
museum, with the results that we see ip the 
great concentration of art and science in 
South Kensington. Yet thb is the man who, 
when he is thought of apart from those other 
monuments which ’combine to invest him 
with something of the stiffness of the centre 
of interest at a gigantic funeral,' too easily 
becomes in our minds a not very attractive 
figure of Bin. Time has come, says the 
biographer of George IV, for a revaluation, 
and in this essay he examines some of the 
abundant evidence ctf the Prince Consort’s 
lively and informed interest in art and 
science. F.veryone, he concludes, 'will agree 
that the Prince possessed . . . both an artbtic 
and a scientific mind and that he was. in the 
truest sense of the word, a philosopher.'
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Andrews Alexander Jackson Davis was 
one of (he most imaginaliye as well as one of 
the most successful of American architects 
practising during the period 1825-65. Far 
from being forgotten, he (with his partner 
lihiel Town) has even been the subject of a 

book. In this article, however. Wayne
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Andrews uses Davis’s unpublished note­
books and coirerspondence in the Metro­
politan Museum to throw new light on his 
career, and illustrates a number of buildings 
never before photographed: the effect is (o 
give a rather different picture of Davis's 
achievement from the one hitherto accepted.
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cngliBche Treppenhauser wiederholt in Bezug auf 
ihrc Aniage und Dckoration iiiitersuclit wurden 
Rind, ist Ihre aesUictiHche Ucdcutung lin wciteren 
Sinne bislicr kaiini beaclitet worden. Der V'erfusser 
untersuclit die Geschiolite des cnglischen Treppen- 
hnuscs vom Mittelalter bis ins tieginnende 17. 
Jahrbundcrt, er schildert die Kntwicklung dcr 
Haupttypcii und xeigt wie sie in ihrerFurmensprache 
imd in der Stellung, die sie ini (•esaintplan eiimeii- 
men, den Wandel In dcr AuHasung offciibarcn.

iSeite <M>7: Alcumder Jackson Davis von Wayne 
Atuirexvs. Alexander Jaekson Davis war einer der 
eribiderischsten und zuglcich erfoigreicliHten 
umorikanischen Arcliltekten in der Zeit von 1825 
bis 1805. Kt gehOrt kciiicswegs zu den Vergc-sscnen, 
iilKr ilin und seinen .Mitnrbeiter Ithiel Town 1st 
kiirziicli ein lliich ersehicnen. In diesein Aufsatz 
jedoch untersucht Wayne Andrews die bislier 
nnverCffcntlicliten XotizbQcher und Briefe von 
Davis im Metropolitan Museum in New York, die 
seine Luufbahn in neuem Licht zeigen. Eine lleihe 
zuin ersten Mai pliotograpbierter Bauten gibt 
eln Bild von Davis, das slch von der bisherigen 
Vorstellung in wesentliehen Punkten untcrscheidel.

gona) Tenepeumtiii HRorooOpnaHuit geurp parragHHKOB 
naynk n HCKVCCTBa (uyseea a yHiiaepritrercKiix 
KOJiJie;i>Keti). ('•ihuikom *iacTO, ognaKu, oOpaa aroru 

qe^tOBOKa, cuqiaBuiero Tanyio SBaRnrenbRyn po.ii> b 
ucTopER cBoero epeueiiii u eronbKo noc.ie ceOn ocra* 
BHBiueru, cBRBUBaeTCH c ri)ai<giio3iiH», iio Bucuieii 
creneuu ueyAaRnm, iiaMATUUKOK, Koropuil Cu.i euy 
D03;iBani)'T b Xaflg IlapK'e. B stom oaMarmiKd euy 
upimaua'uKoqeite.iocTb iteurpa BuiuianiiH nii'aintKKX 
noxopou, uapHAV c Tyaiioit a pux.iofl ittitrypuji, cMuia- 
BO& H Ma.io-upaB.icKaTe.ibt«jii, u B*ucymp:uiuj>4.

Mojroa KappuKSTj'p JlHrmu'a

KaKan-nnOo Apyran aocaeBoeiinafl nocipoflKa. PeAan* 
mm uainero Brypnana eme patibuie Bbipaaii.ia CBoe 
iiauepenue yAeJurrb Hecro oOaopy npeACTOUBOieru 
TorAa oOMena Miieimit cmiocitTejibao noerpoen Jle 
K»>6ioabe, KOTopult renepb iimc.i weero iia aacTHOU 
coopauus iKH.iHutnoO CeKumi ApxBreicrypuoro OrAcna 
.lo^oiiCKoro ['pa(t>CTca, coBHeerno c npHr.'ianieHHUUii 
ua BTO codpaiiue ruernMU. II btoh uGcyutAeuuH Oujui 
aarpoHyru iice cropoHU aroro nonpoca, Kan rezHUKO- 
crpoKTejibUue, rax h scTOTinecKHe h couna^BHa- 
fihrroBue. Te, kto no bthu Boiipocan BUCKsauBanRCb, 
CbuiH Benocpe.iCTBemia ocBeAoMneuu oTiiocuiejibBo 
dTok cxeMU Jle KapOioabe.

Crp. 301. E. 0. CEK/IEP. ABrJIlinCKUE)
JIECTHIIUbl.
PeAKO KEKUH qacTb crpoeimn tbk HeaocpeACTBeHBO 

II ran onpeAeJietiHo BUBB-naer HyBcrsa BOAxero otiiocb* 
TeabHO NaTepiia.ia ii DpocrpaiiCTBa, Kan jiecrua’UiaB 
KJiexKa. KoucrpyKnBH anr-iHOcKOII necTHHHHOtt wier- 
KR, ee opiiaMeiiTauHfl h creueiib ee xy,ioiKeeTBeBHofi 
oaKomeiinocTH Hcnnaiteiuin, oOcyncAaoHCb aobojibho 
'lacTO. C ApyroH cropouu, oaeub uano BimMSHan 
yAeafliiocb ocreTiinecKOMy SHaaeiuiio JiecmM'mod 
imerKH, B oinpaKOM cuucao aroro caoBa. Aurop 
iianaraer Bcropaio aiir.iniirKOp .leeniBRUOB K.ieTKU,
iiaaimaii co cpieARUx BeKua u KoiiRan nawioH XVII 
BeKa. Oh npoc.ie>K»BaeT auojiniiBio rjiaBuux ee 
■THDOD H noKaauBacT, K3K otia orpaiKaer b ce6e Mensio* 
in,eecn co DpeMeueM oCinee OTiioinemie k apiirreKTyp- 
iiouy npoBKTy, Kan d CBoeik ifiopMe, ran h b tom moctb, 
KOTopoe OBO aaHRMaer b o6aieM oJiaiie 3AaiiBn.
Crp. 307. ya«HAHAPK)C. AJIEKCAHAP AM{9K-

coH
A.ieKcanAp Ahokcor J^^bbc 6biJi oahhm h3 naa6o.iee 

OAapeeiiux OoraTUK BooCpnmeiiHcM ii Bueen e tch 
OABUM 113 iiaROo.TCO ycneiniiux apxnT6KTmiOB b
AKepHKe, npaKTUKOBaBOiiix u uepHog 182&-1^ it. 
Oh AaneKO He noaaOuT eine, ii TOJibKO HeASBno o hcm 
H 0 ero napriiepe AnTde.i’e Taya'e Bumna Knura. 
B aacronnien craTbe JlsRuc Hcnonbsyer neonyOAHKO- 
BanHue saHerKii n HHCbMa, xpaHnniiiecB b OroninHOH 
Mysee b CAIU („MeTpmio.THn>Ei“) OpocaioiaHe ooBuit 
CBOT ua Kapbepy apxHieKTopa h ua ero TBopxecTBO. 
('Taiwi H.i.TiocTpiipoBaua praoh conepmeiiHo BOByx 
ij^Torpajiull c BosDBAeuuyx um sabubB.

oOecKypaHceuHUM 
OrpaxB. IIo MueiiHio aBTopa, paiieo lianiicaBuiero 
6Horpa4>HX) Kopo.ui Feopr's iV, ceinar iiputQ.io vHce 
BpeMii a-ab nepeoiieUKU aroro HyAa»tn*'<'ocH le-ioaeKa. 
B uacTOHiucii craTbe aurop iipuDOABT p>u ^ktob, rciio 
CBaAOTe:ibCTByK)mHX o huiiiom uiirepcce ii f>o.ibinolt 
ocBBAoMAeBiiocTM upHiiita A.Tb6epra ksk no OTiiumemito 
K HCKyccTBy, TBK H tio OTUouieuBio K na>*Ke. Iio 
saiumcuino aoropa, BCHKiiit car.-iacHTca, htu npuiui 
A.*u>6epT odaaABA kbk apTHCTHiecKod iiaTV'poil, ran h 
najHUuM yuoM, uiiane roBopa, oh 6un ^k;io<.o4)OM b 
ncTHimoM anaReiuin aroro cjioBa.
Crp. 278. AW. M. PMHAPAC. AOlWOHi^KAH

BblCTABIvA 1951 F.. KAK OCymECTBriEUllE
3AMHCVIA AJlbUEPTA, IIPHHUA-CyilPm.
Asrop saARPT ce6e oonpoc o tom, kbr 6u OTHecen 

iiDHon A.ibbepr k sanoBo nepeerpaHBaeMoB KDwuoit 
Ua6epcH(ii(dk peKU Tbm3U b JIonAOue, ec.iH 6u oa Mor 
BUAOTb ee n aro nero. Ilepog reM, uaic garb otbct ua 
aroT Boupoo, asrop npBBOAHT png ujiniocTpaiiHik, 
noKasuBaioniHZ sth iioBue SAaBan h coopyRieiiBR. 
.^Top BucKasusaer Mucab, <110 npunti np»3iia.i b 
3TEX 110BU.X CTpoeuuRX ocyutecTB.Tent(e npoeKTOa, o 
KOTopux on ueRTa.1 B CBoe BpeMR, renepb, uaKOHeit, 
iiocae itenoro Beua mviJiuBoro k uhm oTHomeiiHH. 
Ou upuoiiaJi fiu B BHX iiarnn,i,i{oe A0KA3aTe.ibcTito 
luioAOTBopiiocTH oprauHBecKoro corpyAiuixocnia 
iiajKU, apoMuai.ieRiiocni >1 iiCKyccTsa,' Koroporo 
BUCraBKe 1861 r. ocyutecrmrrb ue yAa.iocb. BucrasKa, 
caMa no ce6e, no coAepHcauiiio CBoeuy, HB.iHeTCR ocyigo- 
CTBAeiiHeM iiAeaaoB upniiua A.^bbepra; 3AaiuiH ee 
lUiK 6u ncno.i!iflx)T oOeuiaiiuo ApxKTCKrypu,
Bon-ioutanuieUcB b XprcraJiioiou JlBoppe, btom 
auaHeuiiTOM coop\’BUiiiuii ciipoeKTiniouaHUOM 
9CTeru<ierKod ocaoae „coepKAiom,ero o.1€Cks it npo- CTpaiicTiia", CTOvib anruiiaTHRuoU a.ar A>R0Ha PacKBu^a. 
TpyAuucm, cronBuiHe ua uyrii oprauuaaropoB iiuuem* eefi BUcraBKU, CKopee npeBuuiaiOT re u^uhtctbhr, 

KOTopuo upimjiocb nprogoneTb ux upoA’BCCTBeu- 
luiKaM CTO ner roMy iiaaaA- HecMO'qm iia see arn 
Tpy;mocTK, coBepiaeBHo rcho, rto BucrasKe npoAcroHT 
TpHyM^KUibHuB ycoex. iloBeSmee we soA^eCTBo, 
KOTopoe 6yAer ua eroit BucrasKe paosepuyTO uepeA 
6pHTaacK0tl ny6.iHKoft b HeBUAaiuioM eige eio kacniTa6e, 
iieH36cHcuo oi»HC6T orpouHoe BJiunime ua ee BKyc.

Crp. 293. iKlIJIIimHAfl EflimimA AB KAP* 
EI03bE.
„lKii.THiuHaR eAHHuua”, Koropyn Ae Kap6k>3be 

coBAa.1 B MapeeJie, Buasa.'ia Gootbuie cnopou. Hen

PUER ZUKUENFTIGE ABONNENTEN
Da Papier in Engiand nicht Ulnger ratloniert ist, 

kOnnen Akwnnementa auf die ARCHITECTURAL 
REVIEW vom Ausland angenommen werden.

Der Betrag filr porto^ie Zustellung ist £2 
aiirlich, zahiliar im voraus. Uestellungen erbeteo 
>eimi Ausland'Zeitungshandel 

We SoartiMh,
Piankenstrasse 14,
Kola - Junkersdorf,

Oder bei den fiihrenden Zeitungs* und Abonne* 
meats Agentunu.

Maft 1951 r.
KPATHOE COAEPIKAHHE CTATEf)

POAWEP «yjm»0PA. npiiiu 
F, BIlixTOPIIAUCKim cMlJIOCOd). . .

AAAbHOBHAIlOCTb B BUIIPOCAX IlPOMbim.
AEIIHOCTII II lICKyCCTBA (1851 F.)
Ecjir 6u Mowito 6uno upunHcarb K0Hy-jm6o eAUBO* 

.luauyjo saenyry b cosAaiiuu BcuiiDtotk (JlouAOHCKOfl) 
libicrauKH 1861 r., to armi bhuom 6h.i 6u uecoiiuemio 
Aab6epr. Ilpauq yanbCKUit, m>*>k Koponouu BuKTopuii. 
lI5o ero 6ua ou, kto, uaK on caM Bupaaujtcu, „6pocH.i 
ary ubicnb", Koropan Suerpo nycmia KopuH b ano- 
.lOTBopiioR noRBe Anr.TRH paniiero BHKTopuaiicKoro 
nepaoAa, a&buib b ueoCuKHOBeuiio KopoTKoe iipeuR 
raKiie ofiujibauQ UiioAU. Oro no ero gamucviy iipH6buib 
or BueraBKH 6ujia Hruu.ibsooaiia A'IB co3AaHHn uo- 
cTORBiiux MvoeeB, II B peaynbrare aroro 3auuc.ia 
iiOHBH.Tcn B IOhihoh KeucHHiTouo (oAHOM 113 RaKSo.’ice 
mrrepecubiz ifymiiiuna^biio-aBTououuux paQouoB JIou-

Crp. 276.
cyiipy

HI - 
. EFO

iia

OB’HB/IEHHE nOAHMCHUKAM
BsuAy Toro, «ito n Anr.iiiH onraimueuMfl GyMam 

6oabine fie cyntecTByer, „APXHTEKTK)PAA PEBbK)* 
BoccraHOBiu upKeu uoacucku a.ib CCCP u Apyrux 
oarpaHHRHux erpau.

nOAriHCHAfl n/IATA 2 4^yHTa erepRNHra a rag
(ujiara bhocrtcr BuepoA) 

lIoAUHCKa iipHEiuMaercn no aApecy;
MOCHBAf MemAyHapOAHafl HHNra 

KyaHeuKNfl Mocr, 18
B BO Bcex raseTHUX areurcTBaz.
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■THE ARCHITECTURAL REVIEW MAY 1951
Mai 1951 place 4 la critique de I’architecture contemporaine se 

trouve exteut^ ici sous forme condens^ par le 
rapport d'uiie reunion, au sujet dc r^dific-e dc Lc 
Corbusier, qui a eu lieu demifcrcinent entre les 
membres de la Section du Logeinent du D6parte- 
ment des Architcctes du Cunseil Municipal de 
Londres (LCC) et Icurs invites, reunion d’ordre 
pureinent ullk-ieiix. Tons les as{>ects du projct: 
social, structural cl cstlktique, ont discut^s par 
des c-onf^rcnciers cuniiaissaut persomiellcment 
r^dillce.

des fhilien Victorianischen Kngland Wurzcl schlagcii 
und in erstaunlich kurzer i^it so rcichc Fniciit 
trogen sollte. Kr war es uuch, der den Gcdanken 
liutte, den pckuniareii Ertrag der Ausstellung ftir 
(lie Griindung eines Museums zu bentitzen. l)a^ 
Ergebnis sehen wir in den grossen Sanimlungen 
fiir Kunst und Wissensebaft in South Kensington. 
L'nd doch ist dies der .Mann, der, wenn man an ihn 
denkt, ganz (ibgeschcn von andcren Denkmalen, 
‘welche dazii beitrugen die stcife, frostige 
Atmosphiire eines gigantisolieu Kegrabnisses *u 
schaffen, dessen Mitt^punkt er bildet,’ zu leiclit 
in unserer Vorstelluiig eine licherliche und niebt 
gerade nnzieliende Figur wird, ‘arrogant und 
krafllos init trrx;kner sohwungloser Pliantasie'- 
eine Karikatur von Lytton Struebey’a Gnaden. 
l)er Hiograpli von Georg IV flndet, es sei Zeit, 
l‘rinz Albert.s Verdiensteii gcrecht zu werden; ini 
vorliegenden Aufsatz unteraucht er das lebendige 
Intereshc, das dcr Prinzgcmahl fiir Kunst und 
>Vissenschafl liatte. Kr konimt zum Schluss: 
‘jedeniiun muss zugeben, dass Prinz Albert fur 
ICunst imd \Vissenschnft im starksten Masse 
intercssiert war, Ja dass er iiu wiUircn Sinne des 
^Vortes eiii Philosoph war.’

Seite 278: DU yenvirklickuug tltr Ideen con Prim 
Albert im Jahre 1951 iw» J. M. Itichards. Was 
wiirde der Prinzgemulil denken, wcnii er die South 
Hank Ausstellung in diesem Sommer selieti kbniiteY 
J. M. Hichurds verbffentllclit einige Abbildungen der 
Ausstelhingspavilloiis (die revikw wiM im 
August eine reich bebilderte Sondemummer der 
Ausstellung briiigen) und ist der Ansic'lit, Prinz 
Albert wunle nach huiidert Jahren in dieser 
Ausstellung die Vcrwirklichung von V’orstellungen 
und Pluneii scbcii, die iliin vorgeschwebt haben, 
ciu fruclitbares Ziisamiucnwirken von Wissenscliaft, 
Industrie und Kunst, das in der grossen Ausstellung 
von 1851 seine endguitige Form nicht linden konnte. 
Wenn die verschiedenen Ausstellungsobjekt in 
den Aussteilungspavillons deni Ideal von Prinz 
Albert nahekommen, so sind die Gcimiide selbst 
eine Erfidlung des Verspreebens des Krlstaltpulastes, 
eine Arciiitektur ‘voU Lk-lit und Ruum' wie lluskin 
es in diesem berUhmten Rauwerk ctnpfuiiden hat. 
Die Sehwierigkeiteri, die die Vcranstalter der 
Soutlibank Ausstellung zu iiberwinden batten, 
waren keineswegs gcringer aU jene, mit denen 
Hire Vorlaufer vor bundert Jahren zu kampfen 
liutleii. Trotz aliedem wire! die Ausstellung ein 

: werden, und dicse giosie 
iitektur, die das britisclie 

Piiblikum in dem Umfang noeh niclit gesehen hat, 
wird iliren Kindruck niclit verfehleii.

SHU 203: Jrf Corbtmtr's UniU d'habilalion in 
Marseilles hut mohr Anlass zu Kontroversen 
gegeben als irgcndeiii imderes Einzelgebiiude, das 
seit dem Weltkrieg entstnnden ist. Da die kevikw 
ihre Absicht Wri'its angekundigt hat, zcitgenOssische 
Architektur kritisch zu iintcrsuchen, so nimmt sic 
die Getegenlieit wahr, uuf eine Sitzung des l^ndon 
County Council Architect’s Dcjjiirtment zuriick- 
zukommeii, wo Mltglieder und Gastc rein privatim 
diesen Plan in suzialer, orgaiiischer und acsthetischer 
llinsicht iintcr.'siicht und diskutuert halien.

SeiU .301: DngUsche Treppmhduser cow E. F. 
Sekler. IVenig Dinge offenliaren das Gefulil des 
.Architekten fiir sein Rohmaterial—den Ramii—so 
cindeutig wie Treppenhauser. Abcr obglcicli

Page 275 ! Le Prince Consort—Philosophe de 
V^poque de la Heine I'ictoria, par Hager Ful/ord. 
1851. Sa vision de I'industrie et de Part. Si la Grande 
Exposition de 1851 pent ctre attribute & 
personne queleonque, I’honneur 
Albert, Prince Consort, ^poux de la Reine Victoria, 
car ce fut lui—coimne il I’expriina d'aiUeurs lui- 
meme—qui sema la graine qui gernia dans le sol 
fertile (le I’Aiigleterre de la Jeuiic Heine ct qui, en 
un es|>acc de temps tr^s court, porta des fruits si 
remaniuahles. Ce fut le Prince Consort atissi qui 
consul I'id^ d’uppliquer les benefices del'Kx|)OBition 

foiidation d’un mus^ permanent et les i^sullats 
s’en admireiit aujourd'hui dans la grande concen­
tration d'arts et scienci^ a South Kensington. 
Puurtant vuila rtionime (jiii, lorsqii’il cst (xmtempE: 
sans rapport a ces autres inonunients qui ‘s’associent 
pour I’inveatir de la raideur de I’objet principal d'tin 
enteirement gigantesque’ devient trap aisdment 
dans noire pens^ un personnage coniique et peu 
attrayaiit—‘la forme potel6e et tlas()ue' au i«rveau 
dess^h^ ct d^(X)urag£ de la caricature de Lytton 
Strachey. L'iieure est venue, dit le biograplie de 
George IV, de pratiquer une revalorisation et, au 
cours de cet e^ai, il examine une partie des abon- 
dants t^moignages faisaiit ressortir I’int^ret 6veill6 
et bien reiiseign^ du Prince Consort en ce qui 
(xmceme les arts et la science. Tout le monde, 
conclut-ll, sera d'a(XX)rd que le Prince poss^dait 
un esprit a la fois artistique et scicntitlque et (|u'il 
etait, dans le sens le plus juste du mot, un philosophe.

Page 278: 1951. lUalisation du rfve du Prince, par 
J. M. Richards. Que pemserait le Prince Consort s’il 
pouvait remlre visile au South Rank (rive droite de 
la Tuinise) cet ^t^? J. M. Richards, en pr^sentant ces 
quciques illustrations pr^llminaircs dc rExposition 
du South Bank (qui seru pleincment illusti^e et 
comiuentde dans le num^ro sp^-ial de la B£VUE 
d’aodt)j^sugg^re que le Prince recoimaitrait la 
naissance enlln, apr^s un sitele entier dc gestation, 
du projet dont il avail rfev6—une d(^monstration 
de le (Xtllaboration fructucuse de la science, de 
I’industrie et des arts, ce qui nun(}uait iiialheureuse- 
ment i la Grande Exposition de 1851. Et si le 
cooteim des bfttiinents incorpore des ‘illusions’ du 
CoD.sort, les b&timents eux-mdmes repr^sentent la 
r^isation de la promesse d’une nouvelle archi­
tecture qui se trouvnit incamee iinpllcitemcnt duns 
le Crystal l*alace (Palais de Cristal), architecture 
bas^ esth^tiquement sur le ‘scintillement et 
I'espace’ de cette construction faiiieuse, dont John 
Rubkin rc9ut I'empreinte d’une fa^n si d^sagr^able. 
Les difficult^ centre lesquellcs ont eu a luttcr les 
organisateurs de rEx|K>sition du South Dank out 
^gal^ au tiioins txlles qui confront^reiit son pre- 
d^cesseur d'il y o 100 ans. Malgrd ces dilhcultcs, 
rentreprise est destine dvidemment d remporter un 
succ^ blatant et, en tant que la plus grande 
demonstration d’architecture modeme pr^ntce 
Jusqu’ki au public anglais, son effet sur le gofit de 
ce public sera probahlemcnt ^nonne.

Page 298: L'Uniig d'Jiabilation de Le Corbusier. 
L’Unit^ d’Habitation de Ij6 Corbusier a Marseille a 
fait I’objet d’un plus grand nombre dc discussions 
que tout autre bfttiment queleonque constriiit 
n'inqxjrte ou depuis la guerre. L'intention annonc^ 
pr^c^demmcnl i>ar la buvub de consai'rer de la

lino
en revient a

Page 301: Les Escaliers Anglais, par E. F. Sekler. 
Peu de ]>artieularit^s font ressortir sans equivoque 
les sensations de I’arcliitecle au sujet de la matiire 
premiere ({u’est I’espace, que le fait I'escalicr. 
Pourtant, quoique les escaliers anglais aient iib 
discuti^s bien souvciit, du point dc vue dc ceux qui 
s’int6rcsscnt h leur construction, Padresse de leurs 
artisans et leur decoration, Icur signification 
esthetique, dans le sens general du mot, n’a fait 
I’objet (luc dc p>eu d’attention. Dans cet article, 
Mr. Sekler examine I’histoire de I'escalicr anglais 
depuis le Moyen-Age jiisqii’au debut du 17e siede, 
il trace revolution des types prinoipaux ct demonlre 
comment, tant par la forme qu’U revet que par la 
position qu’il occupe dans le plan general, il refiete 
la fa^on ehangeante du dessin architectural.

Page 807: Alexattder Jackson Davis, par Wat/ne 
AndrcKS. Alexander Jackson Davis fut I’un des 
architectes americuins ics plus Jmaginutifs et les 
plus (Kiuronnes de aucc6s pendant I’epuque 1825-U5. 
Loin d’etre oubUe, il vient (avec son associe Ithiel 
Town) de faire I’objet d’un livre paru recemment. 
Au cours de cet article, Wayne Andrews se sert de 
notes inedites et de la correspondance de Davis 
qui se trouvent au Mtisee Metroimlitain {lOur jeter un 
nouveau jour sur sacarrierc et il donne des illustrations 
d’un nombre d’edill(?e.s qui n’onl encore jamais 6t6 
photographies. L’effct en est de presenter un aspect

3ui differe (luelque ])cu 
e I'ai^compllssemeiit de

de celui aix’cpte jusqu'ici 
Da\is.

AVIS AUX PEHSOXNES DitSIKANT 
S’ABONNEU A 1.A REVUE

Le papier n'etant plus rationne en Angleterre les 
abonnemenU b thk abcbitectural bbvibw 
peuvent etre mainteiiant acceptes pour la France 
et autres pays etrangers.

Le prix d'abonnement, franco de port, cst de 
£2.0.0 i>ar an, payable d’avani^e, et les onires 
d’abonnement peuvent etre eovoyes soit directement 
aux Editeurs, The Architectui^ Press, 9 Queen 
Anne’s Gate, Londres, S.W.l, soit par I’inter* 
m^diaire des principaux d^positaires cie joumaux 
et agences d’abouneinent fran^ais.

gaiiz grosser Erfolg 
zcitgenOssisciie Arcf

Mai 1951
Seite 275: Der Prinzgemahl, ein Philosoph aus der 

Victorianischen Zeit, Seine Vorslellung von Industrie 
und Kunst im Jahre 1851 von Roger Ful/ord. Falls 
cin einzelner Mensch das Verdienst fur die grosse 
Ausstellung von 1851 fiir sich beanspruchen darf, 
so ist Prinz -Albert, der, wie er es selbst formulicrt 
hat, ‘die Anregung gab,’ die im friichtbarcn Boden
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A TECHNICALLY IMPROVED SUCCESSOR TO THE FAMOUS NEA 32/6

Built-in gas governor

Fitted with a com­
pletely new thin-flame 

stainless steel burner

Wider fin

The new siainiess steel 
burner has positive 
advantages. It is highly 
resistant to corrosion, 
so that blockage due to 
this cause is practicaily 
eliminated. The period 
between essential servicing 
is thus greatly lengthened, 
and tola! expectation of 
life increased

Spacing 
on the new heat ex­

changer gives more gener­
ous flue-ways to obviate 

choking by deposits
• Stainless steel also gives 

greater rigidity and 
strength, which is 
enhanced in the thin-hame 
type of burner as there 
are fewer tubes of 
larger section.

★ A redesigned gas 
section has a single rotary 
gas control for main and 

pilot cocks instead of the 
two horizontal handles

LONGER SERVICE SS MAINTENANCE

80RN£R IS

43 PARK ST. LONDON. W.l • GRO 4491
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4
lUiistnilion shows an isfand range of 
Oxford basins on a cast-iron stand.[Ill

I':'.'

consider the advantages of

IDEAL VITREOUS CHINA
■Standard" Sanitary Appliances made of Ideal Vitreous 

China are completely non-absorbent, cannot craze and will 
not discolour or stain. They will remain perfectly sanitary 
under the most wearing conditions and are eminently suitable 
for Installations subjected to hard usage.

Schools, hospitals, factories, and public buildings all 
over the country are being assured of the highest standards 
of hygiene and durability in their wash rooms by the Installa­
tion of ‘Standard" Sanitary Appliances.

iDEAL-^tan^
IDEAL BOILERS & RADIATORS LTD . IDEAL WORKS . HULLr«r«nofl “

III
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Windows on the
North Eastern Trading
Estate Canteen, West
Auckland, Go. Durham,
were supplied by

RUSTPROOF
METAL WINDOW COMPANY LTD.

SALTNEY, CHESTER. Telephone: Chester 23434 (4 lines) LONDON OFFICE: 6. DUKE STREET. ST. JAMES'S. S.W. I. WHItehall 4583-4-5
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METAL UNIT 
LABORATORY FURNITURE . .

PLANNING
B.T.L. Metal Unit Laboratory Furniture has many outstanding advantages 

the normal wooden laboratory furniture, particularly in laboratories whereover
cleanliness and freedom from contamination are essential features. The basic unit 
principle enables a variety of arrangements and layouts to be planned to suit any type 
and size of laboratory. Moreover the final layout retains a certain amount of flexibility 
so that alterations can be made to suit modified requirements at a later date.

B.T.L. Metal Unit Laboratory Fitmiture has been specified recently for $o laboratories in 
the laboratory block of the Applied Chemistry Brancht National Research Council, Ottazoa.

Illustrated Brochure is available on request.

BT-
(LONDON) LTD.

Laboratory fittings Division

FRESHWATER ROAD, CHADWELL HEATH, ESSEX

Ixiii
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is no ostrich!
You don’t catch pioneers with their 

They keep moving, followingheads in the sand.

their vision.

But, with eyes on the horizon, they sometimes 

outstrip their contemporaries.
Take fluorescent lighting for example.

We thought that architects realised the 

tremendous advances 
of the last four years.

But apparently some still judge it i

by 1946 standards. ^ /
Not you^ of course. I U \ I

Long ago you flicked the sand I | i A I 
from your eyes and vow 1 " ^\1

appreciate the improved, V
versatile, fluorescent lighting \ 

of today.

ATLAS Fluorescent lamps 

are made in five “whites” 
and three colours on the 

most advanced equipment 
in Europe. ATLAS fit­

tings are equally good.

v\

THORN ELECTRICAL INDUSTRIES LTD., lOl'IM JUDO STREET. LONDON. W.C.I
274
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Boiler house for New Classroom Block, Twickenham Technical College. Count\ Architect: C. G. Stillman, F.R.l.B.A.

GAS solved this school heating problem
Helpful information on this and other 

aspects of the problem of securing 

efficient services for cooking, hot water, 

space heating and refrigeration ntay be 

obtained from the local Gas Undertaking.

Gas-fired low pressure central heating is installed in this most recent extension to 
Twickenham Technical College, opened in 1948.
Factors which influenced the choice of boiler plant were : the distant situation of the 
new buildings in relation to the main boiler house ; the difficulty of providing fuel storage 
and access to it ; and the difficulty of providing a suitable chimney that would be 
unaffected by the proximity of adjacent high buildings.
The new single-storey block contains eight classrooms with cloakroom accommodation. 
The total catalogue rating of the two automatically controlled boilers is 720,000 B.T.U’s 
per hour.

GAS
S.W.I ‘ TELEPHONE: SLOANE 4554ISSUED By THE GAS COUNCIL • I GROSVENOR PLACE
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KEARSLEY’S
BITUMARKA

ANTI-CORROSIVE PAINT

JlFOR OUTSIDE IRONWORK

^ l\ l\ l\ i iVT V -\r- -v* •V' ^ V

U 99

Kearsiey's "Bitumarka" meets climatic 
and other deleterious conditions 
attacking outside ironwork. Lighting 
Standards, Iron Fencing and Roofs, 
Bridges and Constructional Steel Work 
generally are fully protected against 
corrosion when treated with "Bitu- 
marka. f f A hard drying, tenacious 
and elastic finish with a proven record 
of many years’ standing.

Telephone: RIPON 415/6

ROBERT KEARSLEY & CO RIPON, YORKSHIRE•9
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of building, steelwork gives the architect a
structural medium of remarkable versatility.
Factories, power stations, municipal and
commercial buildings, for which BOOTHS
have fabricated and erected the steelwork,
provide striking examples of this adaptability.

BOOTH
STEELWORKSTRUCTURAL STEELWORK- 

STEEL ROLLING SHUTTERS— 
FIREPROOF DOORS—WELDED 
STEEL TANKS—STEEL AND 

GLASS PARTITIONS.

JOHN BOOTH & SONS (BOLTON) LTD., HULTON STEELWORKS, BOLTON
Telephone: 1195

lix



Collingwood Buildings, Newcastle upon Tyne, 1. '‘“^^^CSSSI
^ Lendwi Office 219/220 Ookwood M«m, OW Oroid $^. l»ndo«. LC.2. iN"

HARCO PATENT 
METALACE

PRODUCED IN ROLLS OF 25' 
TO 100 LONG BY 2 11" WIDE. 
The artistic effect of Harco Patent 
Metalace renders it particrilarly 
suitable for use where care of de­
sign and appointment are of major 
importeince. Architects will appre­
ciate that it not only screens the 
unsightly, but allows free circu­
lation of air. The patterns in which 
Metalace can be woven, make it 
the perfect selection for Lift Shaft 
Enclosures, Ventilating Panels, 
Radiator Covers. Electric Heater 
Covers, etc.

Haruey
UIiutrstlaB thow* Ne. M.IOIO. PalUns AadfoU puaculara i*

Cat^egtt* A.R- SM.
G .A .Harvey & Co. (Uondow) Ltd. Woolwich Road. London.

Iviii



The Architecturl Review May 1951

SuppiJerj of Wallpaper and Painl

1.1 MI T E I)
6,7 Nett'ton Terrace, Ghsgcno, C.3. Tel.: Douglas 3374

ARTHUR SANDERSON AND SONS 
52/53 Berners Street, London, W.t. Tel.: Museum 7800
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CELOTEX LOOKS BACK AT

Osier’s Crystal Fountain
iilE GREA l EXIUBITIOX' iffji

lint its in\ t*ntions did not include Clclote 
for a good reason. ^V^th house <oal selling 
freely in I»ndon at 20/- jjer ton, or less, the 
architect of 1851 had less need to concern himself 
^\•ith those problems of thermal insulation which, 
in these later days, Celotex

X—and

The visitors to the Exhibition seem to have a 
special regard for this fountain ... It became 
notable as a irysting place and as a landmark, by 
hovering near which, those tvho were lost or scat­
tered frtnn their friends among thelmman billows, 
might be found and restored to the anxiouN 
searcher

((

dfectively solves.'•O

I.(Tallis's Illuitraled London, iSj2). 
The C’.rysial Fountain consorted admirably with 

age which glorified skill and inventiveness.an

Cr.LOTI^X LIMITED. NORTH CIRCULAR RO.U>. STONEItR I DOE PARK, LONDON. N.W.io
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for cohmr
V

Gleaming white that stays white.

Blue, scarlet, silver-grey, green — 
that keep their brilliance.

This is concrete, painted with Inertol 
Enamel on the new Pimlico Housing 
Estate.

Inertol Enamel is specially designed 
to use on concrete. It is not affected 
by the alkalis in cement; it neither 
flakes nor cracks. Its colours—a 
score or more to choose from—do 
not fade. Its glossy surface does not 
stain and is most reluctant to hold 
dust and dirt.

It is lasting decoration, and at the 
same lime an impervious barrier 
between concrete and the smoke, 
fumes and acids that might attack it.

CHAUCER HOUSE, 
firsi completed block on the Pimlico 
Housing Estate, l.ondon. The exposed 
concrete on this scheme is painted with 
Inertol Enamel.

Architects:
Director of Housing:

Powell and Moya.
John Huglies, 

A.K.I.U.A., B.Arch.
Consulting Structural Engineers:

Scott and Wilson.

Inertol Company Limited,
Courtney Street, Hull: Telephone 33701 
348 Upper Richmond Road, London, 
S.W.15 ; Putney 3376.

for concreteMn€*rt0P t en ant c I
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PARAGON
L&ad Clothed Steel

PATENT GLAZING
Section of Bar Type AThe Paragon System provides a com­

plete answer to all your roof glazing 
problems. Robustly strong, yet neat, 
it obscures the bare minimum of 
light. The specially designed steel 
bar, being completely clothed with a 
jointless lead sheath, Is incorrodible. 
There are no outside fastenings nor 
loose glass stops. The bottom end of 
the bar is sheathed with lead against 
damp and rust. The condensation 
channels are the most efficient that 
can be devised.

\
r X .

\ i . ,
. Showing Glass Stop-I, s iI

Arr-1..

t A,
,-r

V

■ S ®L>
For upwards of 40 years the 
Paragon System has been speci- 
fted by architects

■jr

on account of jUst these essential quali­
ties. Our illustrated booklet 
“A" will tell you more about 
this Fine roof glazing system.

‘Sf

GLAZING CO. LTD Telegrams^(Pte.^r.Xch) I-VICTOR lA STREET - LONDON - S • WM

i

HARD^EARING

FLOORINGS
f

IN

COLOURED ASPHALT
OR

DECORATIVE TILES
J V ••

1*^ .*1:

LIMMER & TRINIDAD
I AM'. ASPHALT <0.. Lit).

WE.Sl MIS.STEK. 
)hl.fcl*nONK r WHITEHALL «776

-ste;e;l mouse:. OIHII.L ST..
I.ONDON, s.W.

liv
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AfchUfti ’ Eiivanl Armtlronff, F.R.I.B.A. [A/rnttrong awl MriIaFU$). 
Auitt'Jfii ArrAi/fft: K. Hotrarrl S«dlfr. A.R.I.B.A.. A.M-J.Sirwi.E. 
VontuJtingEniriwer: MauricaU. Rlawl.D.B.K., M.lnif.C.F., A.M.I.K.F.

FLATSAVENUEC A D O G A N

each provided with an independent hoi water storage vessel of limited
A radiator is installed 

Therm<»-

are
pacity, preventing extravagant use of hot water.

, and also in the kitchens of the larger flats.
oa
in each livnng room 
statically controlled mixing valves are provided 

water service ilow

the heating and hoton
mains from three cast iron sectional type boilers. These

were installed bvservices

C.N, haden 8 SONS 
LTD

TER minus 287719-29 WOBURN PLACE, LONDON,

the
HEAD OFFICEi

Provincest h r o It ^ /< o M tBranchesa r» rf

liii



32,000 square feet of this unique and versatile building material were used for 
ACOUSTIC CEILINGS at the ROYAL FESTIVAL HALL 
as specified by the LONDON COUNTY COUNCIL

One of the products of HOLOPLAST UMITEO,
Manufacturers of

MOVABLE WALLS 
Corrugated Sheeting

ArchitM : ROBERT H. MATTHEW. A.R.t.8-A. and Staff. 
Conauhinf Engineert: SCOTT » WILSON. M.M.Intt.C.E.
Generol Contraaort: HOLLAND & HANNEN^'HOLOPLAST 11 and CUBITTS LTD.

^'CORROPLAST > > C«il>ngi erected bK Buildert' Supplies (Hayes) Co. Ltd.

HOLOPLAST LIMITEDSee 3<3 for leotJing 
article on yet another application 

of‘HOLOPLAST”
SALES OFFICE: 116 VICTORIA STREET, LONDON, S.W.I

Tel.; VICTORIA WS4-7, W8I
HEAD OFFICE & WORKS: NEW HYTHE. NEAR MAIDSTONE, KENT

lii



TO*»01NTM|NT * ARTISTS ^06Y«"°"*t'{Ts SMS ^ 
king GEORGS ’

& SHIP —architectural

_ decoration

cabinetmaking
JOINERY 8>
FIBROUS PLASTER
PAINTING & GRAINING

UPHOLSTERY &-
furnishings

lighting

The two illottrothns

'^'lf„*morsLT.C.UOO.,AN.OAO LONDON, N.».
62-

°"J,;r.OW ROAD. LONDON, N.W.,0.

M3

“noTE NEW ADDRESS:

29-30 OLD 
LONDON W.l

WHITE 
ALLOW L"

streetBURLINGTON

6427-8-9Telephone; GROsvenor

li



Photo by courtesy of the British Electrical 
Engineering Co. Ltd., Loughborough.MELLOWEST Co LTD

LONDON • SHEFFIELD OLDHAM



STANDARD PRACTICE
The introduction of Phorpres Rustic Facing Bricks dates from about 1922, 
since when over 2,000,000,000 have been used, and was a very important 
step forward from the design point of view. At one time it would have 
been little less than sacrilege to suggest anything other than a hand-made 
facing brick for an important facade. Today, the great number of 
buildings in which their characteristic texture, pleasant colour and 
excellent weathering properties are used as an integral part of the 
architect’s design testifies to the fact that where it is desired to combine 
brick construction with bold texture it is standard practice to specify

Phorpres bricks are available in a very wide range of 
standard specials. Particulars of these may be ob­
tained from the Technical and Research Department, 
who are at your service for information or advice on 
brickwork problems.

the PHORPRES rustic facing brick

if

III LONDON BRICK COMPANY LIMITED Heatt Office : afkica house, kinqswav. lowdon, w.c.2 Telephone ; Holborn 8282. MUland
Districi Office: Pructemial Builiiings, St. Philip’s Place, BifTniagherti, 3 Telephoae: Cofmore -4J41. Souf/i H'et/ent District Office: II OrckariS Street, Bristol, 1 

Telephone : Bristol 23004/S. Sorshern Districi Office: CascoiKoe Street, Boar Lane, Leedt, I Telephone : Leeds 20771
fHOR rAM
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solve the ppoblem
with tiles

For simple and straightforward 
treatment, or attractive decora* 
live effect, tiles by Pilkington's 
are most suitable for interior 
or exterior walls and floors. An 
Interesting example of unusual 
treatment is shown above. We 
also specialize in faience for fire­
places and certain other purposes, 
and mosaic for floors.

^ TILES ^
M I T B DL I

CLIFTON JUNCTION. NEAR MANCHESTER.
London 0j7?ce: 27b, Old Gloucester Street. Holborn, W.C.2.

Telephone: SWInton 2024-5-6 
Telephone: HOLborn 296I-2

tP
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need bars

if FESTIVAL OF BRITAIN
•All hare, counters and fntin^s in the Royal 
Festival Hall, also beer-raising equipment, 
including the serving of beer electrically by 
Dalectric engines, have been manufactured 
and installed by Gaskcll and Chambers. 
The bars are to the^design of the L.C.C.

BRITAIN'S

BIGGEST
BAR FITTERS

London: 109*115 Blackfriars Road, 8.E.1• HEAD OFFICE: DALEX WORKS, C0LE8HILL STREET, BIRMINQHAM, 4
Portsmouth • H*n|ey ■ Pratton ■ Edinburgh - Glasgow0 And at : Liverpool ‘ Hanchester * Leeds ‘ Newcastle - Bristol ' Cardiff ' Sheffield ’ Nottingham

xlvii
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OVER A!42 MILES

IBICCI
0L

r|i I

I OF
*

ELECTRIC CABLESK*lr
« m I-J- 0..V

IIir» II

% IN Argentina’s new Grain Elevators
To provide more efficient storage and

country’s very 
considerable grain crops, four new elevators 
have been built in Argentina.

BlCC provided more than 142 miles of 
cables for supplying power to Conveyor, 
Loading, Ventilating and Dust Extracting

Machinery, as well as for Lighting, Signalling 
and Telephone systems. The cables 
installed by the Anglo-Argentine General 
Electric Co. Ltd. and comprised 720,000 feet 
of V.R.I. and 35,000 feet of armoured types. 
They were supplied through our Agents, 
Messrs. Colson, Brookhouse & Pyne Ltda. 
of Buenos Aires.

shipping facilities for the
were

The four elevators are at Villa Con- 
stitucion (above), Rosario South (be­
low), Quequen and Ingeniero White. 
Illustration on left shows cable run at
Rosario.

CaWe) DncludHaf (IndtallatwwA
BRITISH ^

NORFOLK
INSULATED CALLENDE R'S 

HOUSE, NORFOLK STREET,
CABLES

LONDON,
LIMITED 

W. C. 2

xlvi
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PROTECTION
WITH NEW STANDARDS OF HYGIENE

jtt
t

r
. CIDa -1Q'P4|a

I

A

!T \

I \

\

• I nIcriOr of -ShO|). iSee p/an and 3pecififation o» t>pposije page)

Bcior^-: Perspcciive of Kxicrior. Designed by Edward D. Mills, f.r.i.b.a.

Consult the Technical Sales and Service Department at Si. Helens, 
Lancs., or Selwyn House, Cleveland Row, St. James's, London, 

Telephones: St. Helens 4001, Whitehall 5672*6.S.W.I.

"ARMOURPLATE" ami " VITROLITE" are itw registered trade 
marks oJ Pilkington Brothers Liouted. “ tNSilLIGHT" is the British 
registered trade mark of Pilkinglott Brothers Limited.

Supplies are available through the usual trade channels.

BROTHERS LIMITED
LANCS.PILKINGTON

ST. HFXENS

xlv
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DESIGN FOR
NEW TYPE OF GREENGROCER’S SHOP

The problem of protecting foodstuffs that are displayed and stored in 

shops is basically an architectural problem, which may be solved by good 
design and the use of appropriate materials, 
provides new standards of hygiene: a 
Edward D. Mills, F.R.I.B.A.

Here is one solution, which 
greengrocer’s shop designed by

’cification of Materials

f)
I. Entrance door and side light

Entrance door standard frameless “AR MOD RPLATE” 
door with “’ARMOURPLATE" side panel.
Shop front
Hard wood display units glazed with “ INSULIGHT" 
double glazing units to reduce condensation, and lined 
with mirror to increase display value.

Shop front surround
*■ INSULIGHT” hollow glass blocks type P.B.3. light 
diffusing. Concealed lighting behind blocks for night 
illumination. Glazing over doors and display frame 
with Prismatic glass, glazed in hardwood frame to refract 
daylight into the shop.
Reveals to shop front 
Faced with black ‘‘VITROLITE 
sizes.
Vegetable bins 
Constructed of hardwood with removable front panels 
in “VITROLITE Mirror reflector behind at an angle 
to increase visibility. Shelves over for tinned goods.
Frozen food storage cupboards for perishable foods, etc. 
Faced with “VITROLITE” with mirror reflectors above.

Special display cupboards with frameless sliding polished 
plate glass doors.
Fruit display
Hardwood trays cantilevered from the wall. Removable 
front edge in polished plate glass. Poster frames over 
with hardwood frames glazed with sheet glass.
All walls to shop lined with Primrose “VITROLITE” 
in standard Ashlar sizes.
Service point including bag rack, counter for scales, cash 
register, etc., with i' rough cast glass top on timber 
sub-struclii re.

2.

10
3.

<8)
4.

in standard Ashlar

ir—

N 6.

7.Ht

8.

©

9.
Plan Greenqrocer's shop.

10.

SCALE 1/8 I 0
II

xliv
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She works in a factory which looks much the same as many others through­
out the country, machinery in full swing, activity everywhere—yet your

would tell you there’s a big difference !ears Instead of the usual nerve-wracking machine 
shop clatter a more quiet atmosphere 
prevails — continual and lasting proof of 
the eifectiveness of Acousti-Celotex. Properly 
installed, Acousti-Cclotex prevents ‘ noise- 

fatigue’ among workers by removing the raw edge from industrial din. 
The best time to tackle this problem of industrial noise is at the planning 
stage, in collaboration with an Acoustics specialist, 
sound conditioning are by no means confined to new buildings and desired 
results can be achieved in existing structures.

ACOUSTI - CELOTEX

But the benefits of

Horace ^V. Cullum & Company Limited 
Flower's Mews, London, N. 19.
J. II. Bean & Company Limited 
31-32 Upper Mill Hill, Leeds, 1. 

(Remaining Engfishcoiwiies. I fie fsle Wihiam Beardmore & Company Limited 
oj Man aiul the whole of Scotland) Parkhead Steel Works, Glasgow.

(Wales and all counties south of 
Cheshire and Yorkshire) 

(County of Yorkshire)REGIONAL
DISTRIBUTORS

(ELGAR 5717)N.W.IO.CELOTEX LIMITED, NORTH CIRCULAR ROAD, STONEBRiDGE PARK, LONDON,

xliii
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A Chapter in British Commonwealth Enterprise

Jamaica The largest island in the British West Indies — was <liscovcrcd by Columbus on 

May 3rd, 1494. Xaymaca, the Isle of Springs, was the native name of the Island, 

but the Spaniards renamed it Sant’ jagu. The first Spanish Governor was appointed in

1509, ami Jamaica remained under Spanish rule until captured by British admirals in 1655. 

The capital is Kingston, situated on one of the si^cteen harbours. The climate, warm,

etpiable and tempered by sea breezes is one of the chief

attractions. The economy of Jamaica has long

depended agricultural products —on

sugar, bananas, rum, cigars, citrus

and pimento are among

the chief exports.

Bauxite, 
a new economic factor 
in Jamaica

Bauxite, the basic material from which aluminium is extracted, exists in considerable 
(Quantities in Jamaica. Jamaica Bauxites Limited (an Ahiminium Limited Companj’), 
has aojuired property on the Island, and this Company, whose offices are at Manderille, 
will mine the bauxite and convert the ore to alumina (aluminium oxide) in a plant now 
being insra//ec/. yl/uminium LimireJ is thereby assisting the development (ff the econony 
oj the Colony by creating a new industry as has been done elsewhere.

The need for aluminium increases as industry 
finds more and more uses for this versatile metal. 
Bauxite production must therefore keep step. 
The developments planned in Jamaica are

another example of the long-range planning 
the part of the Aluminium 
Companies in the interests of British Common- 
wealth trade and industry.

on
iimited Group of

D\ \ in ,V MU

Principal British Commonwealth Distributor of Aluminium 
THE APELPHl, STRAND, LONDON, W.C.l.

An ALUMINIUM LIMITED Company

xlii
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TRANSPARENCY
is on attractive quality.

It appeals as much to the 

SOPHISTICATED 
as to the 

SIMPLE-MINDED

TRANSPARENCY IS CLOSELY CONNECTED WITH HONESTY 
AND HAS LITTLE IN COMMON WITH BOGUS GRANDEUR

TRANSPARENCY IS OUR BUSINESS

Showroom for South African Tourist Corporation^ 70, Piccadilly, W.U
ARCHITECrrS : James Cubitt & Partners. 
CONTRACrrORS : Holland & Haimen & Cubitts Ltd.

Intelligent use of Plate Glass of various types and thicknesses 
has achieved a most attractive result and one eminently suited 

to the requirements of the premises.

PUGH BROS. LTD,
DECORATIONGLAZING

COMPTON STREET, LONDON. E.C.I

GLASS

CURKENWELL 3211

xli
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WilTl mm P^IMT LAST

,.. . because it expands and contracts with the surface it 

cracking or flakingj so that when re~painting eventually comes round there is no burning off to be 

thus savuig labour and overheads which often account for 8o% or more of the total cost.

*So — for exterior painting (and many interiors) ~ it’s wise to specify —

It wears smoothly and evenly without

done —
covers.

»«w'
t.

* MAGNET *IBEX *C00KS0N'S CRESCENT
a hard gloss paint which really for external property maintenance for the severest external condi* J

tionsj especially valuable for M
undercoatings. Also suitable in- 3
sideasjin the craftsman's hands, 9
it is adaptable to a wide variety 
of effects and finishes. A 
GENUINE White Lead Paint 
— pigment composition ioo%
White Lead — and has a high 
spreading rate per gallon.
Also snilable; Cookson’s “ Crescent ” 
Genuine White Lead/Red Lead 
Priming Paint (“ Gtnuirt€ Pink 
Primer") and Cookson's “Crescent’'
Tinted White Lead Oil Paints. ^

gives lasting protection for out­
side use — for interiors loo, 1 quired... a White Lead Base Oil 
especially in moisture and steam-

where a normal oil gloss is re-

Paint selected after widespread 
tests with no less than 81 different 
paint mixes. Ibex flows smoothly 
from the brush, covers looo to 
1200 sq. ft. per gallon and is avail-

laden atmospheres. Will with- 
stand repeated washing. In 20 

^9 colours. A gallon covers lOOO 

to 1300 sq. ft.
Magnet gives best results when 
applied over the specially pre-

able in 24 colours including some 
charming pastel shades, 

pared Magnet Undercoating (in Recommended as a coat-on-coat 
14 colours) and Primer

t.
f.

both paint over appropriate Ibex Lead 
Primer where necessary.based on Lead.

A!’
AU these paints are supplied in the usual trade packages 

up to S'Sallon drums

I '

ASSOCIATED 
LEAD■s

ASSOCIATED LEAD MANUFACTURERS 

Crescent House 
NEWCASTLE

LTD.
Lead Works Lane 

CHESTER
Ibex House Minories. LfOndon, B.C.3

Ibex House, Minories, EC3 
LONDON

Export enquirie» 10: THE ASSOCIATED LEAD MANUFACTURERS EXPORT CO. LTD.,

X|



OF
USERS OF 
EO PARTITIONING

lice Building SofUly 
I A Hanbufys, Lid. 
o Amtrican Oil Co. Ltd. 
ini Ltd.

Ltd.
Newspoptrs Ltd. 
Portland Cement

Mfgs. Ltd.
iO’hanian OH Co. Ltd. 
'ing-Barford Ltd.
'in Motor Co. Ltd.

Celaneie Ltd.
Motor Bodies Ltd. 
American Oil Co. Ltd.,

Toronto
■islol Aeroplane Co. Ltd. 
iHilo Hosiery Mills Ltd. 
tker Perkins Ltd.
•iiish Electricity 
Authority 
•iiish Insulated 
Callenders Cables Ltd.

•snk of Ceylon
ritish OH A Cake Mills Ltd. 
rooke Both! A Co. Ltd. 
usk Radio Ltd.
hurchill Machine Tool Co. Ltd. 
ktyton Hospital 
heltenham Hospital 
roenpton Parkinson Ltd. 
unard House Ltd. 
onseli Iron Company Ltd. 
'hariered Bank India 
>unlop Rubber Company Ltd. 
nglisM Electric yalre Co. Lid. 
■nfteld Cables Ltd.
'loucesler Royal Infirmary 
'oodlass Wall A Co. Ltd.

The Gas Council 
Grindktys Bank Ltd.
Humber Umited 
Hoover Limited 
House of Commons 
Hongkong Shanghai 

Banking C'orpn.
W. T. Henley’s 

Telegraph Works Co. Ltd. 
Henlys Limited 
Hacell Watson 4 Viney Ltd.
Iron Trades Employers Ins.

Assoc. Ltd.
Kodak Limited 
l.etds University 
Law Fire Insurance Society Lid- 
Marconi’s Wireless Telegraph 

Co. Ltd.
Mercantile A General 

Reinsurance Co. Lid.
Municipal Mutual Insurance 

Ud.
Mining Engineering Co. Ud.
John Mackintosh A Sons Ltd. 
National Cbsh Register I'ompany 

Ltd.
North (4 Scotland Bank Ud. 
Norwich Union Insurance Societies 
D. Napier A Son Ltd.
National Coal Board 
C. A. Parsons Co. Ud. 
Powers-Samos 

Accounting Machines Ltd. 
Reckiii A Colnutn Ud.
Royal National Throat,

Nose A Ear Hospital 
Ruston A Hornsby Ltd. 
Ruston-Bucyrus Ltd.
Rolls Royct Ltd.
Rootes Limited
Renold A Coventry Chain Co. Ud. 
Albert E. Reed ^ Co. Ud.
H. Samuel Limited 
Singer Sewing Machine Co. Ltd. 
Shell Petroleum Company Ltd. 
Sheffield Twist Drill A Steel Co.

Ud.
Standard Motor Co. Ud. 
Swan A Edgar Ud. 
Trubenised Umited 
Westminster Bank Ltd. 
Woolwich Equitable 

Building Society

Tefephone ; HOLborn 7622. Branches throughout the country.

Ti* as
7, SOUTHAMPTON ROW. LONDON. W.C.I.RONEO LTD.,

xx:^ix
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Vremhet of J, Collett Limited, 41 Chaiterhouu Square, London, E.C.t, Architects; Lewis Solomon &_Son. Contractors; Klllfy &. Ga/ford, ltd.

Another Hooring problem solved, 
with MARBOLITH Composition Flooring

The problem «as to |)rovi(le a lloor finish whidi couKi be kept 
scrupulously clean, and yet would not be cold or tiring to the 
feet. Constant sueeping would be necessar\ to remoNe small 
particles of material and c(»tton, vet hnished hats must be able

t M

M to rest on the floor iti open baskets w ithout getting dustv. 
One of tile many advantages of marbulitm is that it is equally 

good tempered under wet cleaning or dry sweeping and nosjiecial 
treatment is necessary to maintain an attractive surface finish. 
It is obtainable in a wide range of [dain or marbled colours. 

The Marbolith Flooring Company Limited oHers a compre­
hensive flooring service, and is equipped to supply and fi 
itself or through its associated companies, almost anv type of 
floor finish, including asphaltic tiles, cork, ruhhei-, linole 
clav tiles, terraz/.o, marble, 
advise without bias

■V

, *0

X, either

um,
etc. For tliis reason it is able to 

all problems involving floor finishes.on

The M«'trbolith Flooring Company Limited

One of the Cortcr Uroiip of C omptinics
29 ALBERT EMBANKMENT, LONDON, S.E. . RELIANCE 2062
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PLIMBERITE 
FOR SUSPENDED FLOORS

Building Research Station Tests Prove 
Strength of Plimberite it Flooring.as

subjected to an applied load up to 100 Ib./^quare 
foot and at this load the deflection of the board 
relative to the joists was slightly less than 1/20. in.

Damage under standard impacts used for check­
ing house floors was slight and, provided that the 
board is supported and nailed at all edges, it can 
be regarded as satisfactory for houses and prob-

The summary quoted below heads the report of a special 
investigation on the behaviour of 1 
(standard grade) under static and impact loading.

I in. “Plimberite" board, made from wood chips 
and synthetic re.sin, has been tested under vertical 
static and impact loads when nailed over timber 
joists at 16 in. centres.

In the tests the board sustained no damage when

Plimberite

Fig. I. - Rig and Gear for applying impact tests. Fig. 2. - Rig for static loading tests. ( Floor section is inverted, 
with captive airbag beneath for loading.)

tse “PLIMBERITE” also for:

Door panels 
Skirting boards 
Built-in furniture 
units, etc.

Partitions 
Wall cladding 
Roof Lining 
Notice boards 
Shelves

can be worked using normal 

woodworking tools and techniques and is avail­

able in sizes 8 ft. by 4 ft

“PLIMBERITEft

A copy of the full report on the special investigation by the Building Research 
Station may be obtained by Qualified Architects, Builders, etc., on request to

BRITISH PLIMBER LIMITED
Tel. RELiance 424220 ALBERT EMBANKMENT, LONDON, $.E.11.
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For HOUSING ESTATE ROADS, SCHOOL PLAYGROUNDS, Etc.

COATED MACADAM
LAID ON FOUNDATIONS OF ALL TYPES

provides ideal surface
★ LOW IN MAINTENANCE COSTS

an
★ DURABLE ★ NON-SKID

Issued by ih* Ftderaiion of Coated Macadam 
Direcior ; A. J. Lyddon, C.B.E., M.Intt.C.E.

Industries, 37, Chesser Sgttare, Ij’ndon, 
Telephone: SLOANE 1002
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Deiign/or a Hall. Fr»m tkt CoJUge fr R. MVEUCOi'OII-WAl.KER.

\v of an unusual scheme designed by R. Myerscough-Walkcr 

in Marley Floor Tiles. An entrancing conception such as this is not an 

everyday occurrence, but the laying of Marley Floor Tiles certainly is 

loo million are now in use because of their economy in first cost, comfort, 

durability and cheerful good looks.

BIRD’S-EYE VIE

—over

>
Cock o’ 
Ike uvlk

MARLEYThe Marley Tile Company Limited, London Rd., Sevenoaks, Kent. Seienoaks 2251-8
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A NEW SYSTEM SUITABLE FOR SINGLE-STORIED

REPETITION OF PLAN UNITS

Seremuiks Cowtty Primary ScIuhiL .-Irfhited: S. H. Lowelh. F.S.A.. F.P.f.B. 1

of prefabrication wiih llie pleasant appearance
of more traditional methods of construction.

The minimum of
skilled labour is required because Holoform
includes structural members, cills, facias, etc.,
thus requiring only straightforward infilling.

Planning is facilitated by choice from three
standard grids and the alternative of flat or pitched
roof construction. Time is saved as Holoform
may be engineered in the factory concurrently 
with site preparation. Because of the rapidity 
with which sections are erected and immediately 
roofed, other works can proceed in the dry.

LIMITED

l-LRRY LANE WORKS. WALTHAMSTOW. LONDON. E.I7

TELEPHONE I.ARKSWOOD 1055

XXXII



The Architectural Review May 1951

BOOK

%

i

1

facedthe redecoration of this building,first job in
was to remove thewith Snowcrete nearly twenty years ago.

camouflage paint applied during the war.
The surface was then primed with Cemprover No.

of White Snowoem, mixed with Cemprover
1 and this was

followed by two coats
1, applied by brush. Approximate area 2,700 sq. yards.

A. S. Parker & Allen, Plymouth.
No. ■M

for renovation;Architects 
Contractors for renovation: S. w,1. ■MCrawley Bros. Ltd., London,

AvkUabie in seven colours:suitable brickwork by brush or spray.SNOWCEM is easily applied to corKtcte, stone 
White, Cream, Deep Cream, Buff, Pink, Silver Grey and Duck-Egg Green.
CEMPROVER No. 1 is 8 liquid for Use in conjuociion with Snowcem, enabling it to be applied, under cenain

Our Ttchtical and Advisory

or

conditions, to some surfaces not suitable for the direct application of Snowcem.

mDepartment it at your service.

SNOWCEM WATERPROOF CEMENT PAINT CMC F

Decorates and Protects at low cost
THE CEMENT MARKETING COMPANY

Portland House, Tothill Street, London, S.W.I.
G. & T. EARLE LTD., Cement Manufacturers, Hull.

THE SOUTH WALES PORTLAND CEMENT & LIME CO. LTD., Penarth, Glam.

LIMITED

or

■*?!

TJ751R
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hcen associatedhich\th avewew;

WILLIAM

MAUINSON
& SONS LTD.

MANUFACTURERSTIMBER AND VENEER MERCHANTS AND PLYWOOD

130-150 HACKNEY ROAD 
LONDON, E.2 Tei*|ramt: “Almoner,” LondonTciephonei: Shoreditch 8968-8611
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As in the past, British Lead 
Mills Ltd. are always In a position 
to supply their high quality 
Lead to British Standard Specifica­
tion. The British Lead Mills 
supply CHEMICAL LEAD and 
ANTIMONIAL LEAD SHEET and 
PIPE, also WASHERS. STAMPINGS. 

STRIP ROD and OTHER SECTIONS 
Advice on all matters appertaining 
to Lead Is gladly given by the firm’s 
Technical Department. Please write 
to the London Office.

LEAD PIPES
OTHER THAN CHEHICAL 

PURPOSES r rmA t
A fFOR

SILVER COPPER
PIPES TO i ill

lead
m

m

%
HEET & STRIP

PURPOSES
r\

VbuildingFOR

THE HALL-MARK OF HIGH QUALITY LEAD

BRITISH LEAD MILLS LTD., Dashwood House, Old Broad Street, London, E.C.2.

Works : W«lwyn Carden City, Tel : London Wall 2632-I. Crams: eritledmil, Ave., London.
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found ifruinuffo 

so mnvh simpler trifli Ihe 

SiWJVE-TMfnO WEU 

soil and trasle uuils 99

Simplicity of installation and the saving 

of time, labour and cost are factors of 

greater importance today than ever 

before. The Finch “Spruce-Thrower 

system of above-ground drainage cer­

tainly fulfils these retjiiirements. But 

the rapidly growing number of architects 

and builders who arc now adoj)ling this 

system arc doing so, not onlv to save 

time and money, but also because it is 

the most clheient system.

m
SPRUCE THROIVER

becomes standard Jilting

All ovrr the country Loral Authorities, 
including the London County Council's 
Housing Department, are specifying 
this e«]uipinenl for blocks of flats and 
many types of puldic buildings. The 
“Spruce-Thrower” soil and waste units 
are especially suitable for buildings 
where indixiduul closets are situated 
one above another, and where vertical 
pipes are carried on the exterior face of 
the wall, or enclosed in ducts. The 
“Spruce-Thrower” soil unit is e<|ually 
suitable and e4|ually simple to install in 
one- or two-pipe systems.

The Finch Orgonicarioii Mil/gfodly gire 
you full informalion and advice on (he 
beet method of incorporating the "Spruce- 
Throicer" soil and waste units in your 
drainage system. There is a fully illus­
trated technical brochure which you should 
write for today to Mr. Howes, Drain and 
Soil Goods Division Afonager at the 
address below: or telephone him at 
Valentine 8888, h^ension 6.

7

&

HuUdiup ifiateriais 

I trilli Service

Showrooms at
FINCH CORNER, 

6791691 EASTERN AVENUE 
(Southend Road), 
ILFORD, ESSEX

B. FINCH & COMPANY LTD,
Head Office & Works:
BELVEDERE WORKS, BARKINGSIDE, ESSEX. Volentine 8d$S (30 lines)
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STEBIjWORK

Boiler House structure at
the Margam Works of the
Steel Company of Wales Ltd.

Consulting Engineers: W. S. Atkins A Partners.

DAWJVAYI^ LmiTED
DHIDGE AIWD STRUCTURAL EIVGINEERS

HLMSOFnCC: STEELWORKS MD.. LONDON. S.W.II TcNphsM BATTIItSEA MIS.

Ewi Hoen Werki 
CARDIFF JSS7

M VKwru St. LoMen. IW1
VICTORIA IS4I

Dock Workt
SWANSEA IIB

er.Tse M. Worki 
WELWYN CDN Ml

T>.orpc Workt 
NORWICH

iO Ptrfc Rm4 
FETERtOROUSH 4S4T

1SS Fr>oc« Avtniw. HULL 
HULL, CENTRAL 11*1

22 Hi|h Scroot 
ROHFORD IIW

2 Rockueo* P<u< 
SOUTHAMFTON MT4

7 The CloM
NORWICH UI4I

C*Wa and Taleframt •' DAWNAYS, LONDON Co4« hiKl*;'! 2e4.
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Archiieci : W. T. Curtis F.R.I.B.A.
Entrance to the Nurses' Home
Middlesex County Hospital, Shenley, Herts.
Built by John Laing and Son Limited
London, Carlisle, Lusaka and Johannesburg
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RELIABILITY
Ideal Radiators represent

the result of many years of

research, design and manufac­

turing experience. The slender

waterways ensure rapid heat

transmission whilst their estab­

lished durability is due to the

use of high grade cast iron —

the most suitable material for

high resistance to corrosion

and for the true balance of

design and ethciency.
All types of Ideal Radiators available.

RADIATORSIDEAL CAST
IRON

IDEAL BOILERS A RADIATORS LTD.

IDEAL WORKS, HULL
r.f.mAit l«r hc«ti«9 ■
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STAND NUHIEI D.n$ 
MINeHAH

Or will a coal far removed from these Warwickshire and 
Welsh varieties be used ? No matter which, installation of a 
Riley Stoker ensures that any fuel will bum with the greatest 
possible efficiency. The Riley Stoker is designed for 
mechanical feeding and automatic control of boiler tempera- 

- giving smokeless combustion and cheaper stoking.tures

Write or 'phone for a copy of RILEY STOKER 
booklet R.461A or for technical advice otiyour problem.

Fuel saving is automatic with RILEY STOKERS
IN TERN A TION At COWROSTION ORGANISATION

TERMINUS 2A11
RILEY STOKER COMPANY LIMITED MEMBER OF THE 

NINETEEN WOBURN PLACE W.C. I .
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Lithtrland Secondary School, Lancs. Architect: 

County Architect, Lancashire County Council.

The Specification of the Ruberoid System 
of Roofing for much of the School Building 
Programme testifies not only to the de­
pendability of Ruberoid and its low cost 
per year of service but also to the speed 
with which the work can be executed. 
There are suitable weatherproofing speci­
fications to meet the requirements of all 
types of Industrial, Educational and Private 
buildings with flat, pitched or curved roofs.
Architects and Engineers are invited to 
write for the technical brochures which 
describe these specifications in detail.

THE RUBEROID COMPANY LIMITED, 103, COMMONWEALTH HOUSE, NEW OXFORD STREET, LONDON, W.C.I.
Branches: Manchester, Newcastle-on-Tyne, Birmingham, Glasgow, Edinburgh, Aberdeen, Belfast.
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M&P Fire 
Doors 

halt blaze
On the night of March 24th, 1950, Mather 
& Platt Fire Doors checked the spread of 
fire at premises occupied jointly fay a firm 
of raincoat manufacturers and a firm of 
food manufacturers. The installation of 
Fire Doors and one steel rolling shutter 
fauilt to F.O.C. requirements had faeen 
completed only three months previously.

8O9OOO Coats 
destroyed 

in adjoining 
premises

Press reports say that “Within a few 
minutes flames had swept the length of the 
100 yards by 75 yards building, destroying 
80,000 raincoats being made up for Gov­
ernment orders.’’ The party wall which 
separated the premises of the food 
manufacturers from those of the raincoat 
manufacturers was pierced by a series of 
openings, protected by Mather & Platt Fire 
Doors and a Steel Rolling Shutter. The 
Doors and Shutter fulfilled their purpose 
perfectly. The fire was completely checked 
at the party wall.

Mather & Platt 
FOC Shutter 

guarding a 
vital stairway
A special problem was presented by a 
flight of steps leading down from the first 
floor of the gutted building to the ground 
floor of the building which remains 
intact. It was solved by the installation on 

side of the wall of a steel rolling 
shutter built to F.O.C. requirements, and 

the other a Fire Resisting Door. The 
Steel Rolling Shutter held the fire in 
check at this point.

MATHER & PLATT LTD oneMANCHESTER) ID
on
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tOhefe ate the "BRICKS ?

3: SCHOOLS
The new school buildings in 
brick are outstanding examples 
of functional building design.
Light and airy, they provide
ideal facilities for education and
recreation, whilst their exteriors
attain high aesthetic standards.
Brick construction ensures a
sound, fire-resisting structure
with a permanent, colourful
finish.
The new .Schools programme
calls for large supplies of brick.
and further heavy demands
must be met for Houses and
Flats, Schools, Hospitals, Office
Blocks, Stations andPower
Industrial Buildings. Every
effort is being made to slep-iip
production to meet present and
future requirements.

Abott: Litherlaml fiirls’ Secondare
Modern School. Lancs.
CUmniv .Architect: G. Noe! Hill,
r.R.I.B..\.. M.T.P.I.

Meir Jiinior School, Stoke-on-
Trent.
City .Arcliitecl: Col. J. R. Pigott,
I .R.I.B.A.
Belojv: Belmont School. Middlesex,
County Architect: W. T. Courtis,
F.R.I.B.A. H. \V. Burcheli,
F.R.1.B..A., Assistant Architect for
Schools.

The Modern

Building Material

Issued by The N«lion«l Federation of Clay Industries, Drayton Iltuse, W.C.1
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ReproJuccif from: THE HOOK OF ENGLISH 1RADES & Library 
of i/if L'ivful ,4ns, IS2I
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V THE DRICKL^YER

The bricklayer is a craftsman under 
whose eye the mortared rows of 
trowel-laid brick run straight and 
true. With his skill and his plumb 
line he is a builder of beauty. Soon 
there will rise another fine edifice, 
with generations of life before it. .,

__ »

T
S-.f /•

Va

'i: /

•i.

fk7//i ihe coming of the Indiistnal Revolution and the developmentAND CRAFtSMANSinP LIVES ON
of machinery, the era of the lone craftsman passed into history. No longer was one man single 

master of his trade. Instead, the work iraj divided among specialists, each one a craftsman 
his own particular line. To-day, the individual is an expert, whose specialised skill is an 

essential part of the whole.

in

coatings, Primers for all types of surface and, also, 
Cerrusco Texture and Water Paints. The skill and 
forethought embraced in our work together with 
constant research have established perfect uniformity 
among our standard finishes. The result is that you 
can always be sure of consistency of quality when 
re-ordering a particular finish.

On the development side, we maintain a 
continuous service for the production of special 
finishes for special needs outside the standard range. 
It is, in fact, a service by craftsmen for craflsmeu.

CELLON we believe in the essence of crafts­
manship. For example, after a new decorative 
finish has been produced by our laboratory 

specialists, it is tested by experts who examine every 
Cellon product under the conditions of use for 
which it is intended. Like the bricklayer of old, whose 
every brick was laid in trim, with something of his 
self imbued in each, we always strive for perfection 
in our finished work.

Tiic existing range of Cerrux Decorative Paints 
includes Gloss, Satin and Matt Finishes, Flat under­

CERRUX DECORATIVE PAINTS
Created

bj Craftsmanship

CERRIC
industrial

Finishes

/'C.QUUaa^ CERRUX 
Codcii 
Paints

CERRUX
Itfatine
Paints

CEKRIC
\VcK>d

Finishes

CELLON
Aircraft
Finishes

KINGSTONKINGSTON-ON-THAMES • PHONE 1234CELLON LIMITED • CVS-68.
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The Known and

the Unknown
Nobody knows the origin of the carvings on
Easter Island, a lonely islet <n the South Pacific

CONSTRUCTIONAL ENGINEERS

MANCHESTER 1 2 Tel: TRAfford Park 2341 (W »mei) 

Technical Offices: BIRMINGHAM, LOUGHBOROUGH

Registered Office & Works:

London Office: 68 Victoria St.. S.W.I. Tel: Victoria 1331/2.

dm WD12
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Palace Jlolel. Saiithetid’On’Sea.

If BrilUt'Savarin. dovcn ofchefs-de-
riiisino, could vi$it tliat lusty and salu* 
lirious rcsorl, Soulhcnd-oii-Sea, lio >vould 
iloubtU-ss approve the cooking at the Palace 

Hotel.
The kitchens of this famous cstuldishment, 

like those of so many' of the host hotels in 
Britain and overseas, were designeil and rc|utp- 
ped l>y Undintion (Large Cooking Kquipiiient)
Ltd.

The best kitchen e(|uipincnt does not neces* 
sarily ensure the best cooking, as Brillat- 
Savarin hini'^elf and most of his latlcr*day 
disciples would tell you. But it's a big step in 
the right direction and gtiod c,ook.s deserve 
good tools.

Write today to the address 1h*1ow for details 
of the Kadiation Ser\'ice of Kitchen Planning 
I'uigineers—available entirely ^vithout cost 
and without obligation. Rddioti^

(LARGE COOKING EQllPMFNT) LTD
PALATINE V^ORKS, WARRINGTON, LANCS.

7, STRATFORD PLACE, W.lLONDON SHtm ROOMS:
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154,000 »up«r feet of Klating at the Power Station, Dun»lon.on-Tyne

IUDDE

‘It isn’t everyone’ who is in a position 
to tackle a job of this magnitude, there’s 
much more in it than simply fixing glass 
into glaiing bars . . . stress and wind pressure 

of the problems which only exper- 
ience can solve . . » but the most important 
factor is organisation. We make it our business 

that each contract runs through

are two

to see
smoothly and to time.

Our technical representative will be pleased 
discuss any project, large or small, at yourto

convenience.

W. H. HEYWOOD & CO. LTD., HUDDERSFIELD, YORKS.
LONDO^ Victoria Street. Westmirtster. S.W.l. MANCHESTER : 19 Old

NEWCASTLE-ON'TYNE 57 Cathedral Buddings. And at BELFAST.GLASGOW: 131 West Regent Street. C.2. _ _________ _
COVENTRY, LIVERPOOL, BIRMINGHAM, BRISTOL. NOTTINGHAM and EDINBURGH.

n.d.h
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Left: Recent reproduction of 
an elaborate Georgian Stair 
in a West End house. Below: 
Bottom of a stair in a small 
country house, showing 
unusual type of curtoil step.

Sadds, with their tradition 
of craftsmanship, can do 
justice to designs like these. 
At the same time, their 
works are equipped for 
economical production of 
long runs of staircases for 
housing schemes.

SADDS of MALDON for STAIRCASES
and for
FLUSH and PANELLED DOORS

WINDOWS. MOULDINGS 

KITCHEN UNITS & DRESSERS

SCHOOL AND LIBRARY FITTINGS

STANDARD AND SPECIAL
JOINERY OF ALL KINDS

JOHN SADD & SONS LTD
STATION ROAD. WHARF 1, MALOON, ESSEX.

M a 1d on 13 1

Aldwych House, W. C.2.

Chsncerr 7214T«iephon« :
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If it’s railing or fencing for industry

or for estates, or for keeping people in

or keeping people out, or keeping people safe,

rjng up, or write to BAYLISS,

JONES & 

BAYLISS 

LIMITED

<

Head Office: Victoria Works, Wolverhampton 
Telephone: Wolverhampton 20441 

London Office: 139 Cannon Street, E.C.4 
Telephone: Mansion House 8524

i:; i! 'it, I ttllilt> J 01
!

I

m||! II ViMI'
X Vi L a. 1.' JI . I L-tlJ-II L
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holophahe for better lighting

The Holophane Enclosed Translucent 
Industrial Unit Illustrated achieves 
ideal light distribution by directing 
75% of light downwards on to the 
working plane and 20% upwards 
for general illumination. An abrupt 
transition from clearly defined and 
darker surroundings is thus avoided. 
Improved colour quality is provided 
by the blue tinted Correccalite Glass.

Write for full details.

holophao ltdSCIENTIFIC LICHTJNC ENGINEERS
ELVERTON STREET, LONDON. SAVI. vicio,ia 1061(4

Xlll
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F.4I02I
Decorative Pendant
Plitintfor] SOwatt.
S ft. Osram (amp«.
Alto available for
A ft. lampi.

F.61M0
Trough Reflector for
2 - 8 ft. 125 watt.
Diram lampi.

Iplttorcsc^
available in a range 

of over one hundred distinctive units
Remember the G.E.C. facilities for the manufacture of individually designed 
fittings, and an unsurpassed Lighting Advisory Service which is available to 

architects at all times.

KINGSWAY, LONDON, W.C.2THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE

XI
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Installed at GUARD BRIDGE PAPER CO. LTD., SCOTLAND 
Consultants and Civil Engineers: BLYTHE & BLYTHE, Edinburgh

JOHN THOMPSON BEACON WINDOWS
LIMITED

Ettingshall, Wolvexhampton & Imperial House, Kingsway, London, W.C.2
Telephone: TEMPLE BAR 32J6Telephone: BILSTON 4fi2l

.V
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Archilccts, Builders and IHiblic Authorities everywhere are spccifyiniE? Rolibialac

'I'hrsc superlative materialsPaints to brighten up Britain in this Festival year, 
arc their fust choice for tlte interior and exterior decoratij)n ol public buildings,

For Robbialac l^aints 

more titan the
hospitals, schools, laclories, offices, shops and homes. 

giv'C lasting protection and beauty—outside and in-side—at no

cost of ordinary paints.

ADVISOnr SERVICE BUREAU.

Thii bureau n Jreely at the disposal oj all 
interested in the selection and application 
oJ decoratii'e materials. Technical infor­
mation and adi ice is always available.

UrER.nURE. COLOUHCARDS, ETC.

Ca’alogues, colourcnrds and general 
hlcnilure will be sent gladly on request 
or are obtainable from leading liuilders' 

and Oecorators' Merchants.

★

Make Britain-BRIGHTER with
V.

ROBBIALAC PAINTS
I. O N D O .N . U. I •>JENSON & N I C: H O L S O N LID., JENSON HOUSE S I R I' V O K D;

IX
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Chef range —Chef-d’oeuvre r-

‘A chef-d’oeuvre, a masterpiece ’— that 
strikes us as a perfectly fair description of 
the Creda Chef Range. But of course 
we’re biased. Anyhow, here you sec 
Creda Chef Ranges as a multiple unit—a 
good plan when they are used in the large 
hotels or restaurants for which they 
well suited are so

Ca:>teeM Kitchen Stoke XetL-ington Borough Ccu;.vi7

Other good points are the accessibility of eveiy- 
thing—pilot light, boiling plate and element 
fuses are all easily replaced from the front, for 
example. And then there’s the one and only 
Creda well-sprung drop-down door; thermo­
static control; and the tough Creda construction

HC 1407 CREDA CHEF RANGE
• 4 Boiling plates per range
• Oven 19”^ H x 26" V/ x 27" D
• Silver-grey mottled V.E.
• Recessed plinth
• All elements and boiling plates interchangeable

Did you kno%c about our Kitchen 

Planning and Installation 

Service? Some of the finest 

kitchens in the country are de­

signed by this team. tPe shall 

be glad to tell you more if you 

ivrite to

Simplex Electric Co Ltd Oldbury Birmincham & Branches (Electrical engineers for over 50 years) ^

Catalogue No. HCH107 Delivery ex stock

reduce overheads and labour costs with

heavy duty cooking equipment
made by the house of 3]

COMPANY

VIII



The Arcliiteciura 1 Review May !')5l

Standing and its appearance is en­
hanced by the clear razor-edged lines
of the extruded aluminium sections.

The Aluminium Alloy double
action swing doors in the main
entrances to the building (above
right) and the entrance lobbies
(centre right) were specially designed
by Williams and Williams to fulfil
the Consulting Engineers’ require­
ments. The leaves were constructed
from hollow extrusions produced
expressly for this particular job.

Extrusion gives
freedom of design

This is an excellent example of the
freedom of design which the use of
aluminium gives to the architect, as
special extrusions can be made
available without undue delay and
at reasonable cost.

The canteen is well lighted by its
series of sidewall windows, and there

also anodised aluminium lay lice, and in order to resist the specialare
lights made by Williams and Williams corrosive conditions at the Bcckton
Limited. Gas Products Works, they are in

Below is a view of the east eleva- extruded aliiminium sections by
tion, showing the canteen and locker

Williams & Williams Ltdwindows, and swing doors.room
Meuil li'iin/ows atui DoorsThese windows and doors are in

conformity with good modern prac- CM ESTERRELIANCE WORKS *



Aluminium alloy provides an answer to atmospheric

corrosion at Beckton Gas Products Works

-AtmosI'MI-HIC CORROSION at Bccklon Gas Products Works set the

Consulting rngineers of the new buildings many problems. Not least of
these concerned the d(M>rs and windows. These had to be highly resistant
to corrosion and at the same time strong enough to withstand the high
winds blowing over the Thames marshes to which the Beckton buildings
arc exp4)sed.

Aluminium alloy and intelligent very much in keeping with the
workmanship were combined to general character of the building.
supply the answer. All the windows The windows and doors were
in the Welfare and Canteen Block treated at Works by the Alocrome
at Beckton arc Williams & Williams process to give good paint adhesion,
purpose-made aluminium windows and then primed and stoved. The
of specially extruded sections which finish, which was in pale blue
are eU'i trUaliy nulre-weUhd. cellulose, was applied at site. The

effect of this high finish on the slim,To resist corrosion precise aluminium alloy sections is
I lad these windows and doors most pleasing.

been made in steel they would have
Additional ventilationbeen remarkable only as an example

of an excellent architectural design An impression of the window
correctly interpreted by the window layout in this building is quickly
manufacturer. But by specifying gained from the photograph of the
aluminium alloy, the Consulting west elevation (above). Here, the
Engineers obtained not only a faith- windows are fitted with hopper
fill interpretation of their design, ventilators and are glazed internally
together with adequate strength and by means of aluminium beading.
durability, but al.so a special rcsisl- Tiie building is air conditioned and
ance to the highly corrosive almos- thc hopper ventilators are provided
phere associated with these works. for extra ventilation in the hottest
In addition, the extruded sections weather. The staircase window.
give an air of sleekness and precision 28 ft, high (left), is entirely free

I'ONSL'LTIMl (MilMFRS: Bfhw i'ti!ifl4hoim & f’tirim'ri. CHitF AKC Hiiiri ; A. H. SfHwing. A.F.l.B.A.
CO''iII^^c•IORS; Tuyliir lyuodruiv Cuiisinn lion l.iJ. wiNiwms ANiMMxms: WiiUann and It’il/ltuns. Lid.
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TRINIDAD MALTA EAST AFRICA



compl4*tes the pieture
FAROMAT is the smoothest, most distinctive wall decoration for the 
essential dignity of Bank premises. The lovely matt surface, in quiet 
unobtrusive conMirs^ creates an atmosphere of spaciousness and light, 
congenial to work m and an excellent background for the conduci of 
efficient butinesi. And incidentally, all colours are intermixable.

FAROMAT is ihe interior decorator’s ideal finish. There is nothing fugitive about FAROMAT 
charm. All the listed shades are fast to Ught, and washable. It dries with an exquisite velvety surface.
FAROMAT has immense hiding and covering capacity. It is easy in application, remairang “open 
sufficiently long enough to enable the painter to brush a large area without help.

After-Flow” unprecedented with this type of paint.FAROMAT has an
MUNICIPAL BUILDINGS, HOS-FAROMAT is particularly suitable for use in such places as 

PITALS, SCHOOLS, CHURCHES, HOTELS and CLUBS, as weU as PRIVATE HOUSES.

FLAT WALL PAINT
T. & W. FARMILOE LIMITED, ROCHESTER ROW, WESTMINSTER, LONDON, S.W.I Phone ; Victoria 4480
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