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Our ccntury-old history is a story of unending res"trch

and analysis, of continuous progress in painting

materials. We tell it in the paint itself—and to us

ED AND NINE ELMS PURE WHITE LEAD PAINT is more

eloguent than a thousand words. This famous Farmiloe

product is made to a guaranteed formula from genuine

White Lead, finely ground and scientifically blended

with Refined Linseed Oil and the best Liquid Driers

and Thinners. With the addition of pigment it is also

available in a variety of pastel colours. NINE ELMS is

supreme outdoors and protects as no other paint can. Its constant use by professional
decorators is the finest tribute to the Farmiloe tradition of quality.

rmMm
NINE™ |ELMS IPIIMI PAINT
A TRADE MARK AS GOOD AS A BOND CONFORMS TO BRITISH STANDARD

SPECIFICATION No. 261 WHITE No. 262 TINTED

T. & W. FARMILOE LIMITED, ROCHESTER ROW, WESTMINSTER. LONDON, S.W.I, "Phone: VIC 4480
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Sa/eguari/ his hea/th...

You can help to safeguard his health by
specifying Sanitary Appliances for
schools, hospitals, factories and all public build-
ings as well as for the home. Crazed or cracked
lavatory basins and closets harbour dirt and
germs which can jeopardise the well-being
of everyone. By selecting i*landard" Sanitary
Appliances, you will be taking the first and most

important step towards eliminating this risk. For
these high-quality appliances are made of Vitre-
ous China, the perfect sanitary material which
cannot craze, discolour or stain, and will remain
permanently non-absorbent. ‘Standard” Sanitary
Appliances are strong, of exceptionally good de-
sign,will withstand hard usage, and are comparable
in price with sanitary ware of inferior material.

VITREOUS CHINA

n IDEAL BOILERS & RADIATORS LIMITED « IDEAL WORKS « HULL

SANITARY API'LLANCES

11

188



HEATING 1 SANITATION

T SON LTD.

BRISTOL LONDON CARDIFF
TRINIDAD  MALTA EAST AFRICA



The Aurchiteclural Review November 1951

A simple and pleasing selling expressing
that dignity ami tha,,, associated with
rooms of dislincUon . . . achieved by

the use of Walpamur Quality Paints.

WALPAMUR

Tke SiciHjUaA/: /M inUk

IMITED DARWEN AND LONDON

WI0S
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Among our recent jobs

was the erection of the structural

steet framework ofthe Ulser — wieN THE STRUCTURAL STEEL 1S BY
Transport Authority workshop in

Belfast. The entire framing was

fabricated in our workshops at Norwich

and shipped to Belfast for erection by Boulton & Paul men.
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has a whale of a time!

We enjoy ourselves at Thorn
Electrical. 1t’s fun to do the unexpected.
And when we bring out something
really big—Iike the Atlas ““Double-Life
Fluorescent Lamp — then we have a whale of a
time! It’s this spirit that’s helped to
speed up the development of
fluorescent lighting. Any day now.
some Atlas scientist will
bring to light yet another
innovation. And again
the cry will go up —

(i Thar she blows!”

You must have heard — but jusl in case you
haven't—ATLAS ““DOUBLE-LIFE” lamps
last 5,0CX) hours {twice the normal life) and
the light efficiency is fully maintained.

THORN ELECTRICAL INDUSTRIES LTD. Lighting Divliion, 213, SHAFTESBURY AVENUE. LONDON, W.C2.  TeUphonn t TEMple Bar 1509
283
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CRITTALL WINDOWS

IN THE FESTIVAL YEAR
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it ST. BRIDGET'S HOUSE”, BRIDEWELL PLACE, LONDON. E.C4

Trehearne & Norman. Preston & Partners, Architects
Trollope & Colls Ltd., Builders and Building Owners

THE CRIinALL MANUFACTURING CO. LTD 1 BRAINTREE 1 ENGLAND
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Day by day more and more architects and
builders have reason to be thankful for
having seen the Finch advertisements.

The Finch advertising is almost a cata-
logue of the complete Finch service, It
describes the various Finch Specialist Divis-
ions, each of which is ready to help solve
the problems of architects and builders,
not only with material aid but by pains-
taking attention to more unusual specih-
cations.

To cover the numerous aspects of building
there arc no fewer than fifteen Finch

Divisions,

I/f€» Finch
OIminff Diciition
The Oluzitig Division of the Finch
Organization is fully equipped to
provide any requirements in ihis held.
Theirstaffufglazing experts have long

experience of the many diflirulties

to be met and take a pride in being
able to supply everything within the
scope of modem glazing, however
exceptional. For the complete answer
to your glazing problems write or
telephone the Finch Organization.
An illustrated brochure * Glass and

Glazing * is available on request.

Sptcialitt Di'ruien, in

Sanltnrr Appliancrs and Plambrn’ Bran*
wark ‘ k'treptarcf 1 Starea an4 Rangea ¢ Iron*
mangrr} ‘ Tnkea and Fittmgt ¢ Kjtdwii
Eguipmrat 1 Sail and Drainage * OUa. Paint
and Wallpaper 1 Taolaand Ilardware « Henry
Building Maleriali 1 Raof Tiling and Slating
Wall and I'lanr Tiling + Glanag and Leaded
L«bla + Cenalmetianal Engineering 1 Agri-
mllural Building, and Eifilipmrnt.

MFMih Service

B. FINCH & COMPANY LTD.

HEAD OFFICE AND WORKS: BELVEDERE WORKS. BARKINCSIOE. ESSEX

VALenejne 8833 (30 ftnet)
Showraoma att FINCH CORNER.Sn U7 EASTERN AVENUE (SOUTHEND ROAD), ILFORD. ESSEX



Factory for Leyland Motors Limited in South Africa

School at Ruis/ip, Middlesex

Flats at Hurlingham, Fulham

Entrance Hall, Patous and Baldwins Limited, Darlington

Club House at Esso Refinery, Fawley

The Aurchllecturai Review November 1951

King George VMerchant Seamen's Mentorial Hospital, Malta

Contractors for every class of Building and
Civil Engineering work at home and overseas

LAING

John Laing and Son Limited, Building and Civil Engineering
Contractors, Loruion,N\V7, Carlisle, JohannesburgandLusaka.
Establishedin 1848

B.B.C. Television Studios, Lime Grove
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Ode to

an artificial
Violet

Shelley, Wordsworth and Keats might have written odes to artificial flowers but it
hardly seems likely. Ingenious as they are, flowers of paper and silk have little to
inspire the poet.

It’s much the same with substitutes for w'ood. Wood is a natural material with a
character all its own. No two pieces of timber arc ever exactly alike. Each is a thing
of beauty in itself.

All very well, you may think—but whatabout the timber supply situation? Well, there
are certain shortages still—hut on the other hand there is a steady expansion in the
supply of timber, and many hardwoods are being imported which can be obtained
without licence. There may be one exactly fitted to the job you have in mind. Why

not drop a line to the Timber Development Association and find out?

Theses

and branches throughout the country
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worthy of thought and care. To those pre-
paring his meals, hiilniiring calories and
digestion against rugger after lunch, the
task is greatly simplilied if the most efTicient
cooking appliances arc available. Queen’s
lhiiversitv, Belfast, has solved this aspect
of the prohleiii liy calling in Radiation
(Large Cooking K<|uipineiit) Ltd., who have
siippliffdd an itistallation cxartlv suited to
requirements.

Questions on any Large Kitchen Kgiiipinent
problem will be answered bv our Planning

Kngincers without ohiisation.

RdHiotioh

(LARGE COOKING EQUIPMENT) LTD.,,
Palatine Works, Warrington, Lancs.

London Offices & Show rooms: 7 Stratford Place, MI’. 1



Roofing by
RUBEROID

takes care of
all detalls sz

Stonyhurst College, Hurst Green, Whailey.
Architect: Wilfrid C. Mangan, M.ILA.AS.

Another Section of Roof
showing Hips, Flashings &

An Important feature of The Gutters

Ruberoid System of Roofing is the

ease with which It effectively masters such details as
gutters, outlets, hips, flashings and vertical work. The care-
ful and skilful execution of these details forms an essential
part of the roofing contract.

The Ruberoid Company is able, therefore, to assume full
responsibility for the entire roofing work, by both supplying
and fixing the materials employed on all sections of the
roof area.

Architects and Engineers are invited to write for the technical
brochures which describe in detail the

standard specifications for Ruberoid

Roofs. Section of Roof of
Macfarlane Lang & Co. Ltd.
Osterley.

Architects : James M. Monro
& Son.

THE RUBEROID CO. LTD. 103. COMMONWEALTH HOUSE, NEW OXFORD STREET. LONDON, W.C.I.
Branches: MANCHESTER. NEWCASTLE-ON-TYNE. BIRMINGHAM. GLASGOW. EDINBURGH. ABERDEEN. BELFAST.

X
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* ECLIPSE *
ROOFLIGHTS AND o
VERTICAL PATENT
GLAZING

yj

Bridgend Paper Mills. |

Architects;
Henry Budgen & Co., F.R.1.B.A.
Cardiff.

MELLOWESaCoLTLC

SHEFFIELD LONDON

XV
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Structural Steelwork — Steel
ST E E LWO R K Rolling Shutters & Fireproof
Doors—Welded Steel Tanks—

Steel and Glass Partitions

JOHN BOOTH & SONS (BOLTON) LTD., HULTON STEELWORKS, BOLTON Telephone 1195

LONDON; 26, VICTORIA ST., WESTMINSTER, S.W.I. Telephone ABBEY 7162

XVI
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SEE OUR EXHIBIT AT THE BUILDING CENTRE. 9 CONDUIT STREET. LONDON. W.I.

XVl
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X 0Olnrtljn

For 1,000 years the cleft oak walls of the Greenslcad timber built church have
\vithstood the English climate. With shingled steeple and wcatherl)oarded tower
it stands, a monument in Essex to the durability of wood. Our Saxon forefathers
evidently knew good timber.

For over two centuries in this same Essex, Sadds have carried on this traditional
understanding of timber—of native hardwoods, of imported softwoods and

hardwoods and their conversion into joinery products.

Softwood stocks are improving. We actively associate ourselves with the Timber
Development Association in its campaign for more timber, for timber is the raw
material without which man would indeed be poor. You can’t do without wood.

.miligo<r fs\n & Itik

Ine timber and fine joinery
STATION ROAD WHARF 4

ESSEX
Telephone: Maldon 131

Wood windows, panel and flush doors, kitchen units, staircases, panelling, joinery to Architects' detail

London Office : Aldwych House, London, W.C.2. Telephone : CHAncery 7214

T.n.3899

will
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The Bar at the Devereiix in the Slranil has been completely
remodelled hy (i. & C. and comprises un oak panelled counter
front with elionised skirtings, fitted with Dalex” (Kcgd)
Inlaid counter top with oak margins. The hankfitting is in oak
with recessed mirror panels. Dalex Unit Beer Engines are

installed to give uninterrupted service.

BRITAIN’S BIGGEST BAR FITTERS

Member of cbe Allie4 Srewerjr Traders' Asseciclien

HEAD OFFICE: DALEX WORKS ¢ COLESHILL STREET <= BIRMINGHAM 4
London Office: 109-1 IS Blackfriars Road, S.E.I. -

Branches ac; Liverpool ' Manchester * Leeds Newcastle . Bristol + CardiK ¢+ Sheffield « Nottingham + Portsmouth ¢ Hanley * Preston ¢ Edinburgh < Glasgow

X1
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As In the past, British Lead
Mills Ltd. are always in a position
to supply their high quality
LEID PIPES Fead to Brltls_h_ Standard S_pecmca-
than CHEMICAL tion. The British Lead Mills
supply CHEMICAL LEAD and
ANTIMONIAL LEAD SHEET and
PIPE, also WASHERS. STAMPINGS.
STRIP ROD and OTHER SECTIONS
Advice on all matters appertaining
S\WER COPPER to Lead is gladly given by the firm’s
Technical Department. Please write

lead
to the London Office.

OTHER

RIP

THE HALL-MARK

BRITISH LEAD MILLS LTD., Dashwood House, Old Broad Street, London, E.C,2.

Works | Wolwrn Carden City, Tel t London Wall 26S2.3, Crams : Britfedmil, Ave.. London.

XX
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ING SCHEME

ilh its now fanious
hot water accumulator dominating its surroundings this housing scheme is one of
the most motlcrn now under construction.  Designed l)v Messrs. Powell & Moya»
A/A.R.i.B.A. winners of the open competition set by the WY'stminster City Council,
the sclieme will be in four sections on a SO acre site and will eventually j)rovide
flats for approximately 1,000 families.

Klectricity is distributed to the flats by means of rising ninin cables
witli feeding boxes on each floor from which run V.R.l. cables in conduit for all
sub-circuits. For this work the Electrical Contractors, Messrs. Troughton &
Young, Ltd., are using I[UCC Paper Insulated Mass-Impregnated Non-Draining
Cable, Rising Main Roxes and V.R.l. Cables.

CANBEL_ESsS

BRITISH INSULATED CALLENDER’S CABLES LIMITED
NORFOLK HOUSE, NORFOLK STREET. LONDON, W.C.2

XXI
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The popularity of the smallest Ideal Domestic Boijler —the O_ D B
No. O-DB—needs no stressing. This famous little boiler features

several improvements on its predecessor, the No. 0-DA.

The No. O-DB has better draught control due to the neat sliding
dampers above and below the fire. There is no projecting ashtray
and any ash passing through the grill grate bar falls directly into the

large ashpan, which can easily be removed for emptying.

The whole design has been streamlined to give a more pleasing DOM EST I C
appearance and the front fire bar has been remodelled. The size and
position of tappings, smoke outlet and clean-out cover, as well as the BO I L E R

ample capacity of the firepot, remain unaltered. Writefor particulars

oftheNo. O-DB Ideal Domestic Boiler—tliestandard/orallsmallhouses. |IDEAL BOILERS & RADIATORS LTD
+ Visit our stand No. National Hall, Builditig Exhibition, Olympia. IDEAL WORKS + HULL

114

XKH
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CORBUSIER

ONCE REMARKED THAT

THE HISTORY OF ARCHITECTURE

S THE HISTORY OF
THE STRUGGLE FOR THE WINDOW

CONTEMPLATION OF THE FESTIVAL BUILDINGS
MIGHT INDICATE TO THE ARCHITECT THAT
HIS VICTORY IS IN SIGHT

South Bank Exhibition. Centenary Pavilion.

Glazing in Sheet and Plate Glass by Pugh Bros. Ltd.
Main Contractors : Holland & llannen (S Cuhitls Ltd.

P U@ H GLAR O%Ssmm LTD.

COMPTON STREET, LONDON, E.C.I

CLEFft/CENWELL 32H

XXIU
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A Glimpse of the Past

The massive architecture of the lost Aztec civilisation
remains a subject for debate and further research.

Builders of the Future

CONSTRUCTIONAL CNGI NEERS

Acfistered Office & Works: MANCHESTER 17 Tef TRAfford Park 2341 (K> lines)

London Office: 68 Victoria St.,, S.W.l. Tef; Victoria 133l/i. Technical Offices: SiRMfNCHAM. LOUCHBOROUCH

dm WO03S

XXIV
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RUBBER inthe
BUILDING INDUSTRY

FROM the preparation of the foundations to the laying of the decorative STAND NO.

floorcovering, rubber plays an important part in modern building Ré)w

construction. BUILDING ~ EXHIBITION
OLYMPIA

Uses include :

Rubber in Building Plant and Machinery — Rubber Insula- These and other applications of rubber to the needs of the

ting Materials (sound, heat and cables) — Latex/Cement building industry can be seen at The British Rubber

Composition Flooring — Rubber Stair Treads, Nosings and , L o
Risers—Rubber in Paint—Rubber in Escalators —Expanded Development Board's stand at the Building Exhibition,

Ebonite Ball Cocks-Duct Tubes -Rubber Powder in Asphalt. to which you are cordially invited.

Literature free
The British Rubber Development Board, a non-profit-making organisation maintained by the producers of
natural rubber, has available on the stand or for free distribution to postal applicants, the following publications:
(a) Technical Brochure RUBBER FLOORS (e) Information Sheet RUBBER FLOORING. SHEETS & TILES

(h) Technical Leaflet CARE & TREATMENT OF RUBBER FLOORS

(L) Technical Leaflet RUBBER ADHESIVES IN INDUSTRY (/) Infonnatioo Sheet CEMENT,.RUBBER-LATEX FLOORING

(rf) Technical Brochure RUBBER POWDER IN ASPHALT ROADS (e) Information Sheet RUBBER STAIR TREADS, NOSINGS & RISERS
THE BRITISH RUBBER DEVELOPMENT BOARD
MARKET BUILDINGS MARK LANE LONDON. E.C.3

XXV
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Reproducedfrom: THE BOOK OF ENGLISH TRADES <t Library

ofthe Useful Arts, 182i

THE PLUMBER

Melting solder, moulding lead, the
plumber is a man of power. By
pipes, conduits, ducts and cisterns he
brings to Man the waters of the
earth and air. His proud work in
humble metal still stands the test of
Time . . .

AND CRAPrsMANSHIP LIVES ON With the comwg ofthe Industrial Revolution and the development
ofmachinery, the era ofthe lone craftsman passed into history. No longer was one man single
master ofhis trade. Instead, the work mot divided among specialists, each one a craftsman in
his own particidar line. To-day, the individual is an expert, whose specialised skill is an

essential part of the whole.

ceLLoN We believe in the essence of crafts-
manship. For example, after a new decorative
finish has been produced by our laboratory
specialists, it is tested by experts who examine every
Cellon product under the conditions of use for
which it is intended. Like the plumber of old, whose
sure skill could always cope with the vagaries of
water, weather and winter, we always strive for
perfection in our finished work.
The existing range of Cerrux Decorative Paints
includes Gloss, Satin and Matt Finishes, Flat under-

CERRUX

CELLON CERRIC
Aitcraji Wood
Finishes Finishes

CELLON LIMITED

KINGSTON-ON-THAMES

XXVI

coalings, Primers for all types of surface and, also,
Cerrusco Texture and Water Paints. The skill and
forethought embraced in our work together with
constant research have established perfect uniformity
among our standard finishes. The result is that you
can always be sure of consistency of quality when
re-ordering a particular finish.

On the development side, we maintain a
continuous service for the production of special
finishes for special needs outside the standard range.
It is, in fact, a service by craftsmen for craftsmen.

DECORATIVE PAINTS

Created
bj Craftsmanship

CERRUX CERRUX CERRIC
Matiae Coach hdastrial
Faints Faints Finishes
. PHONE KINGSTON 1234

cvt-6la
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MBERITE

Availably iii two for PARTITIONING

thickne|ss s —
PANELLING

V- WALL CLADDING

ROOF LINING AND DECKING
FLUSH DOOR CONSTRUCTION
FITTED CUPBOARDS
SHELVES
VENEER CORE
SUSPENDED FLOORING*

Plimberite is a high density resin bonded chipboard possessing
the general characteristics of natural timber and has consider-
able qualities of structural strength. It has a hard, smooth,
unpitted surface on both sides and can be worked or machined
using standard woodworking tools and techniques. Plimberite
is flameproof, has excellent sound and thermal insulating
qualities and provides a suitable base for the application of
many surface finishes.

Vertical, stotic and impact load tests carried out by the British
Research Stotfon have proved the strength of Plimberite when used
os suspended flooring. A copy of the full report on these tests
is available to Qualified Architects and builders on recfuest to
British Piimber Limited.

MBERITE

Illustreivi litereiure, itchnicel data and the name c/ ”our neorest suj>pfier avaj/gt>/e from:—

BRITISH PLIMBER LIMITED

20 Albert Embankment, London, S.E.II. RELIlance 4242

XXVII
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The day goes quicker and employees finish work fresher in an office with
an Acousti-CeloiexCeiling. Noise oftypewriters, accounting machines and
telephones is reduced to a minimum and there is no need for raised voices.
OfTices, Travel Bureaux and Banking Halls represent some of the many
applications of sound absorbing materials which are being installed by the
Cullum Staff.

Canteens, Factories and Schools with sound absorbent treatment on
ceilings or walls also give quieter conditions.

Illustrated alongside is the Cullum Channel Fixing System showing the
method of forming suspended ceilings of Acousti-Celotex Tiles. A
coloured brochure with full details will be sent on request or a practical

expert will be pleased to call.

From analysis to installation wc provide a complete acoustic service.

HORMCEW,.CULUIMGCQ.LTD,

FL. . OWVERS NMEWVWWS
Telephone ARChway 26621314

PROGRESS WITH QUIETNESS

XXVII
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Refi refinements

Here’s a corner of the temporarj' canteen
kitchen in the Anglo-lranian Oil Com-
pany’s new refinery at the Isle-of-Grain.
Thegriller? It'saCreda. Every refinement
there, too!

HV
H O

y
Catalogue No- W.C.2*24 Delivery ex-stock

This kitchen teas designed and built
in collaboration tcith the architects,
Messrs.J. M. fVilson, H. C. Mason
d’Partners, 3, ChandosStreet, Cav-
endish Square, London, IV'i., and
also leiththesuppliers, The Builders'
Material Association Ltd., Granby
House, 54/56, Stanhope Street,
London, N.W.t.

a7zi ik

L h

Efficient lagging concentrates the heat just where
it is required; a three-heat switch selects the
amount of grilling space needed for the number
to be catered for; and a long life is ensured by
modern design, tough materials and a vitreous
enamel finish in mottled silver-grey

HC2824 CREDA GRILLER

Made of heavy-gauge sheet steel
Cast-lron front frames
Easy-access fuses

Cool handle to grid tray

Creda also supplied to this new canteen kitchen a
double oven range, Cat. No. HC.2426, hotcupboards,
Cat, Nos. 11C.2409, HC.2410, water boiling urn,
Cat. No. HC2486 and preparation tables

reduce overheads and labour costs with

heavy duty cooking equipment

made by the house of SHQiplSli

Simplex Electric G> Ltd Oldbury Birmingham & Branches (Electrical engineers for over 50 years) A COMPANY

XXIX



The Architectural Review November 1951

|Ohete Iitte the SIUCKS ?

5: OrnCE BLOCKS

The huge modern blocks of Offices, a feature of post-war
building, have been planned for efficient administration

in dignified surroundings.

Brick has been used extensively in their construction, and
its outstanding qualities — which include strength, colour,

texture and permanence — utilised to the full.

The widespread use of Brick for this purpose, and also for
Houses, Flats, Schools, Power St~ons and Industrial

Buildings, are a heavy drain on the capacity ofthe industry,
but eflbrls to increase production to meet the ever-growing

demand for Brick continue unabated.

The Modern
Building Material

Issued by The National Federation of
Clay lotluslries, Drayton House, W.C.I.

XXX

9

Abon: Atlantic House, Holbom Viaduct,
London, E.G.i.

(Architects: T. P.BcnneU& Son, FF.R.I.B.A.

7 7 *9*>»0xford St., London, W.C.i,

Architects: LewisSoloman & Son,F.R.I1.B.A.

Below: Charles House, Kensington, \V.i4.

Architects: Major Arthur S. /Ash, F.R.1.B.A.
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Also

There Is a lot to be gained by studying the methods
and materials used by masters. Take the Whitmore
Park Primary School for instance. It is the largest

Whitmore Park Primary School,
Sadler Road, Coventry, which
was Painted throughout with
““International ” paints.

Architects: Messrs. Richard
Sheppard & Partners, F.R.I.B.A.
London, W.C. .

Contractors: Messrs. Gilbert-
Ash Ltd., Coventry.

Painting Sub-Contractors:
Messrs. Daly & Son, Coventry.

REGfSTERED TRADE MARK

PREPARATION
Special International Primers and Undercoatings.

prefabricated aluminium school in the British Isles TOP COATINGS
for which the selection of the most suitable paints iagomatt Flat Oil Finish
was no small matter. Internationai products were Sunlight Washable Water Paint

chosen because they are top of the class.

at

International Heat Resisting Paint.

OF THE FESTIVAL GARDEN BUILDINGS
WERE PAINTED WITH

INTERNATIONAL PAINTS LTD.

GROSVENOR GARDENS HOUSE. LONCH3N, S.W.I. TeJephone:  VICuria 3161 (/O

FellifigOn-Tfnt LtrerRPPi Cardiff Sauthamptan ' West Hartlepool,

XXXI1

etc.
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looked
like thunder—
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—s0 | sai”™*o him, * Mr. Tomkins, you can’t expect faultless typing in this light
Then ho”i“down in my chair and squinted at my work and said, ‘ / can see

all right ’And stamped back into his office.

But he’s an old dear really

because ~cn | went into his office half an hour later, there he was ringing up

Crompton Parkinson about new lighting for the whole office. Now 1 must get on
because I've a reputation to keep up. He hasn't spotted a mistake in three week.s”.

For shop, office, showroom or factory Crompton Fittings are

the latest answer to every lighting problem. It costsyou
nothing to call in a Crompton Lighting Service engineer.

Switch to

Qompton

CROMPTON  PARKINSON LTD., CROMPTON HOUSE.

! CHAocerf 3533

XXX

Ttltgrewt : Cnmpaik, titronS, Iwitfan
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From left to right
they combine as one,

and none more staunch than

the men In the middle

That’s just the way it Is*with ““Thamcsply

—as sound in every internal larfiination as it is on

the surface. At every stage, from the selection of the

raw logs from which the veneer is peeled or sliced to producing

a silk-smooth finish on its flawless facings. «Thamesply” is made

with that combination of care, skill and advanced manufacturing methods which
result in a top quality product. Multi-ply, blockboard, laminboard, moulded plywood
shapes, densified plywood —whatever plywood you need, specify ““Thamesply.”

J Suppiieti oniff Hironph the iisiiat trade vhannela
THAMES PLYWOOD MANUFACTURERS LIMITED

HAKTS LA”E, BARKI.NG, ESSEX. TtUpkontRipplncay S2417-3'4.

T.A.3550
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ESTATE SI1/O0/A

An "*tn«p-en  pelmet conceals
oil fittinfs anti will harmoniie with picture
rail or pantlM tffect. ESTATE gear it
oppeeve” by the L.C.C. 004 is ttecked by
hardware firmt throughout the British Itles
and In many countries oyerseas. Supplies are
readily oyailable from your local merchants.

For really pleasing appearance, maximum space economy, swift gliding
action, and long life, always specify ESTATE Sliding Door Gear.
Consider how easily a lounge can be enlarged to include an adjacent
dining room. Again, how convenient it it to enclose a small area
for heat and light economy or to provide immediate and intimate
seclusion. There are many other advantages which will readily occur
to planners who are interested in a high quality product at a keen
competitive price. All such purposes are fully covered by the range
of ESTATE Sliding Door Gear. Many housing estates throughout the

country are using ESTATE Sliding Door Gear.

Please write for descriptive literature and erection data.

CLARKE ELLARD ENGINEERING CO* LTD.
Works Road, Letchworth, Herts. Tel: 979

SEE OUR EXHIBITS AT THE BUILDING CENTRE, f. CONDUIT STREET, LONDON. W.I
B THE SCOTTISH BUILDING CENTRE. 415-427, SAUCHIEHALL STREET, GLASGOW, C.2
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ST. HELENS R.C. SCHOOL
BETHEL AVENUE.
CANNING TOWN.
Arikileclt :

Messrs. Sierreit £ Blouell,

AIARIBA,

3 Ashley Plaie, S.I1E,/.

e MORRIS SINGER COMPANY (1D

SPECIALISTS IN THE MANUFACTURE OF BEST QUALITY

PURPOSE MADE METAL WINDOWS

The Morris Singer purpose-made meial
window division is long established and the
accumulative experience combined with

first class drawing ofiice and manufacturing
resources can remove a great load of detailing

from the architects drawing board.

The MORRIS SINGER COMPANY Ltd.,, FERRY LANE WORKS, FOREST ROAD. WALTHAMSTOW, E.I7. Tel Larkswood 1055
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Why are
Paints regularly
specifiedfor the decoration

of notable buildings ?

Because Gay's Paints have been a criterion
of quality to three generations of architects
and builders. This is the outcome of our
chosen policy—followed for nearly a century
—to win and retain the respect of those whose

reputations rest on the quality of the work

they specify and execute.

R. GAY & CO.

ESTABLISHED 1S59

Associated with ROBT. INGHAM CLARK & CO.

WESTMORLAND HOUSE, 127/131 REGENT STREET. LONDON, W.I.

Paints

XXXV

IMPENETRABLE PAINT

A high-grade Enamel Paint suitable for all
general decorative purposes, interior and
exterior.

CAYMATT FLAT FINISH

A smooth, artistic finish for interior walls
and ceilings. Readily restored to new
ap{>earance by washing.

WALCAY Washable WATER PAINT
A hrst'’class material. Supplied in paste
form, requiring the addition of water for
interior decoration or Walgay Petrifying
Lii*uid for exterior surfaces.

Td: REGent 0831



Closing the door on fire!

Beyond the Mather and Platt Fire Doors pictured
above, the scene of fire havoc in the foreground is
not repeated.

Despite the fierceness of the fire these doors—
proved within three months of installation-
preserved undamaged the premises beyond the wall.

WHilrE NOW FOR DESCRIPTIVE LITERATURE TO
MATHER & PLATT LTD. MANCHESTER. 10.
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It s worth a visit to the
BUILDING EXHIBITION

to see the MARLEY

ROOFING TI LES

STAND 180-181 Row H
STAND 202-203 Row |

he Marley Tile Company Ltd., Sevenoaks, Rent. Sevenoaks 223/



Mining

Power Plants - -
alHM DMna 1NN
Fabrication rincipal British Commonwealih Distributor of Aluminium

Technical and Research

Sales Offices and Representatives An AIUMINHIM LfMITED Company
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CALGON

for large insrallaiions.

practical experience has proved that Threshold
Treatment of water with Calgon is a simple.
effective and economical way of dealing with such
problems as:

Deposition of scale in colorifiers, heaters®

hot miter circuits and cooling systems.
Choking ofjets in air-conditioning plant.
Corrosion ofiron water mains.

A copy of a technical booklet describing Threshold
Treatment will be sent on request.

threshold treatment

MICROMET

j/or smaller ltospiials, hotels, blocks offlats and small installations.

ALBRIGHT & WILSON LTD.

WATER TREATMENT DEPARTMENT, "9 PARK LANE. LONDON, W.l, TELEPIION E: UROSVENOB 1311. WORKS: OLDBURY A WI ONES

tBWiM
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when new roofs are needed

Part ofthe 42,000 super feet ofglazing at the Vickers Armstrong iVorks at Newcastle.

Neuwods....

W. H. HEYWOOD & CO.. LTD., HUDDERSFIELD. Telephone: 6594 (4 lines).

Branch Offices at LONDON, MANCHESTER, NEWCASTLE-ON-TYNE. LEICESTER, COVENTRY, LIVERPOOL,
BIRMINGHAM. BRISTOL, NOTTINGHAM. PLYMOUTH. GLASGOW. EDINBURGH. BELFAST and DUBLIN.
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LONDON BRICK COMPANY LIMITED

Offict; Pnideniial Buildings, Si, Phillip's Place, Birm'ngham, i Telephone: Culmore 4141. Houlh tyeuern District Office: Il Orchard Sireet, Bristol,
Telephone: Bristol 23004/5. Northern Dislrkt Office: Gascoigne Street. Boar Lane. Leeds. 1 Telephone: Leeds 20771.



CARTER

pointed
- tiles

special and stock d

seen ot tha CARTFA §§'igns mav be

‘AmHIDING Stand at the
EXHfB/TfON NO
AARTER o ' Row D.
CARTER  co. IONDO.(\:/.-I—P'I"i). Poo/.n, sopgKy
COATMKRT.  marbte , 12" AMIKRT ' TP™1t; POOLE 1is
~ - B o °It, i
CTP- N7V PASTLL 0 TuNe, RELJAKE u7i
jnSMOND 44,

Im H.Barron -5y ud. ~Mtohth Floori g oy jeg.
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CANTEEN at Bromley>by-Bow, London* E.3. Architect: EIIE MAYORCAS, FR.IBA.

The Reinforced Concrete work

which included suspended ground beams and
slab, columns, Truscon in-sttu floors and
roofs with incorporated beams and canopies

was Designed and Constructed by

The

TRUSSED CONCRETE
Steel Co. Ltd.

TRUSCON HOUSE + 3541 LOWER MARSH - LONDON SE.|

And at BIRMINCHAM « BRISTOL < GLASGOW =+ LEEDS < LIVERPOOL + MANCHESTER ® NEWCASTLE.ON.TYNE
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J. KE. HALL

LIFT A REFRIGERATING ENGINEERS DARTFORD KENT

9 i4-ia75
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een associated
avc

Archi(*<u; C. H. Junes A S. Roland Pierce. FF.R.I.B.A. Contnetort: Undia/ Parkinson Co. Ltd. Architectural Woodwork: J. L Green & Vard" Ltd.

WILLIAM We are exhibiting at the

MALLINSON  Buione exisimion

NOV. 14-28
© SONS LTD. STAND No. 100 ROVA F

TIMBER AND VENEER MERCHANTS AND PLYWOOD MANUEACTURERS

130-150 HACKNEY ROAD

Telephones : Shoreditch 88B8.881 LONDON. E.2 teleframs: “Almoner." London
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A TYPICAL “SAPPHIRE" INSTALLATION
IN THE NURSES’' RESIDENCE

BY rue COURIESV OF GUY'S HOSPITAL
AND THE SOUTH EASTERN GAS BOARD

o~ WS,

t7e/ry"Amlr<}:
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CELOTEX LIMITED, NORTH CIRCULAR ROAD, STONEBRIDGE PARK, LONDON, N.W.io.
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THESE TWO POPULAR BOAROS WITH THE NEW *PAINT FINISH'
REQUIRE NO PRE-TREATMENT

smooth, sealed surface, ready for the decorator’s brush . . . perfect base
for paint or distemper . . . one coat of good quality colour gives a first-class
finish . . . big savings in material and man hours effect substantial reduction
in decorating costs . . . thermal insulation and decoration at the same time.

Examine this new finish * for yourself—we will gladly send a sample on request.

When ordering, specify
“LNI White Paint Finish”.
Supplied in 4' width only.

<PAINT FINISH BOAROS FOR INTERIOR OEGORATION

xlix

(Elgar 5717)
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Better for every surface - - -

Slodern kiichtn with alt working surfaces andfitted
uiphoanis surfaced with FORMICA,

Ladies' Powder Room at the London Palfadiuin.
panelled throughoutin oiiyx-paitern FORMICA.

Decorative, yet absolutely practical, FORMICA Laminated Plastic
offers the architect unbounded opportunity for original ideas in
surfacing. Here are a fewof the advantages of this versatile material:

HYGIENIC Formica has a hard, non*porous surface that cannot hold dust or
germs and is easily cleaned with a dump cloth.

HARD WEARING —Formica withstands abrasion and heavy impact, does not
crack or craze.

NONCORRODING Impervious to normal acids and alkalies, alcohol, oils
and all foods.

heat resistant — Unaffected by temperatures up to 120"C.
economical Formica needs little maintenance, never needs renewal. Its
first cost is the last cost.

For further information about FORMICA please write to:

THOMAS DE LA RUE & CO. LTD. (PLASTICS D/TISION), IMPERIAL HOUSE,

84/86 REGENT STREET, LONDON, W.I

*Fonntrs Um Inil« nuri: isJ De La Roe tkaaole luen
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P 288: Monuments. Finance—et ArchUectest Le
e de la Conservation, par la Itedaction. Par le

Town and Country Planning Act’ (Loi coneerf;

'Urhnnisme) de 1047, scion lecjuel le Mintstre
nmpEtent est tenu de prEparer des listes cles
:~cxs historiques qiii ne doivent etre ni dEtruits
li modiiiEs sans son eonsentement, la Grande-
iretagne s’est engagee k entreprendre une cgm-
wgne importante visant au maintien de_son
>an architectural. Ce programme pose noinbre
le problEiiies, d’ordre iinancier et autres, qui ont
ait I'objct d'une certaine publicitE. Parmi ceux-ci il
m existe un, cependant, dont la prEsenoe n’est
lu’insulUsmnment recoiinue en gEnEral, iiisis qui
wuirait bien, en I'oocurrcnce, se revEler comine
itant celui dont la solution dEcidera du succEs dc
xiut projet de conservation: le noinbre d’architectes
|uali?IEs, k savoir ceux possEdant les connaissances
ipEciales de nature historique et technique
|Ecessaires pour conseiller sur le maintien, la rEpara-
ioo et la restauration des b&timents anciens, est
nsufhsant mEme pour les besoins actuels, sans
nrler des exigences trEs accrues qui nc niannueront
>08 de surgir lorsque I'effet dc la nouvelle IEgislation
le fera sentir en plein. Ce problEme urgent est
liscutE dans le prEseiit article, et des suggestions
ipEcillques sont faites ejuant k la formation d’urchi-
;ectes capables d’exEcuter le travail non spectacu-
mire mais pourtant si essenticl, de prEservation et de
restauration.

Page 293: SI. James's Park: L'Essor'lel le D*cUn
Metwei d'un Paysage Modile, par S. Lang. St.
James’s Park, le plus beau dc tous les pares lon-
loniens, est essentiellement une crEation de Jolm
Mash, qui remania un proJet d'ainEnagenient bust sur
le systEme de craual et avenue, exEcutE & la maniEre
rrHnYaise et remoutaut aux premiEres annEcs de la
Restauration, conception k laquelle est ossooiE de
fafon cmelque peu tEnue le nom d’Andre Le Ndtie.
i*our ehcctuer ces aiiiEliorations, Nash se conforma

aux meilleurs principes 'Pittoresques,’” principes
qui coutinuent d’Etre ausai valides aujourd’hui
qu’ils I'Etaient alors. Malheureusement, les AutoritEs
maintenant responsables pour le maintien de St.
James's Park ne pensent, paralt-il, plus ainsi: depuis
quelques annEcs, le Pare se trouve dERgIirE par
noinbre de changements et d’additions d’un ,goot
municipal exEcrable. Dans cet article, le Dr. uig
examine I'histoire de cet emplacement, et les
illustrations dont U est sui\i montrent quelques-
unes des erreurs qui ont EtE commises, en suggErant
de quelle maniEre celles-ci pourraient Etre re-
dress” k l'avenlr.

Page 811: Frank Furness, par William Campbell.
Ainsi- que les leerteurs de ‘L'Autobi(“raphie d'une
Idie' se le rappelleront, Frank Furness, un caractEre
tout k fait original, Etait rarchitecte dans I'Etude
duquel, k Philadelphia, Louis Sullivan, qui venait de

uitter I'Institut Technologiquc de Massachusetts,

t son dEbut en 1878. Comme Sullivan en effet k

reconnut, celui-ci Etait aussi un archjtecte d’une
oertaine originalitE et liardiesse, et ses csu>Tes
mEritent d'etre mieux oonnues qu'elles ne le sont.
William Campbell fait ressortir dans le prEsent
artick que Fumeas peut Etre rangE parmi les avant-
ooureurs du Mouvement Modeme.

IHbel'set3unGen

REVIEW

Page 310: VArt Populaire Organi*"; Maniire et
MHhodes de Haymona Loewy A$soei<Uei, par Alec
Davia, avec Introduction de David Pleydell Bouxierie.
Haymond Ixien'y, fran”la de naisHAIice et dont le
~tait Vieimois, se rendit aux Ktats-Unla 4 la
nn de la premiere Guerre Mondialc ovec I'Jntention
d'y~tudier la m”™aniqur. maisaulieu dececiil devint
artiste de haute mode; en 1927 il remodela le diiplica-
teur Gestetner, et entra ainsi dans le domain du
dessin industriel, o{t son succ”a a si ph”nom~nal
que la maison 'Ra¥mpnd I/oeva Associates’ com-
prend actuellement cing associ”s et environ 250
employ”, et en tant qu’experts-conseils et dessina-
teuTs pcyur des douzalnes de fabricants drs deux
cfltia de I'Atlantique, cette entreprise eat respons-
ablc pour la creation d’un vaste assortiment de
niatchandises, ‘allant des crayons 6 16vres Jusfju'aux
locomotives.* N7 aninoins, tandia <{ue k nom de
Ixrewy est asses bien connu de tous ceirx dont les
connaissances en fait de dessin, aihsi que Alec Davis
s’exprime, ‘avencent outre la pliase ~kmentaire du
Bee de TIlki”re,’ la fa”on dont fonctiunne une grande
organisation telle que la sienne, se sp”cialisant dans
le lancenrent des articles les plus divers, demeure
pour la plupart des gens im mystire coinplet; de
plus, il est i>eu facile d'~*valuer cn Angleterre lea
rsultats de ce systinie en termca esth”tiques.
T/article, de nibme que les illustrations qiti I’'accom-
Imgnent, r*{>ondent done k une double nf£«saik;
son titre se rdftre k l'avia de M. Davis que les
dcssinateurs industriels et artistes commerciaux de

nos_jours reprisentent les Equivalents des artistes
popidaires des Epoques de j/NIs.

AVIS AUX PERSONNES DfiSIRANT
S’AIJONNER A LA REVUE

Le papier n’Etant plus rationnE en Angleterre les
abonnements tiik
peuvent dire maintenant acceptEs pour la France
et autres pays Etrangers.

Le prix d'abonnement, franco de port, est de
£2.18.0 par an, payable d'avance, et les ordres
d’abonnement peuvent dtre envoyEs solt directement
aux Editeurs, The Architectural Press, 0 Queen
Anne’s Gate, I™ndres, S.W.l, soit par linter-
mEdiaire des %rindpaux dEposi_taires de joumaux
et agences d’abonnement fr\ais.

architectuiial iieview
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Seite 288: Baudenkmdler, Finanz und Architekten.
Ein PriAlem der Denkmaispftege von den Heraus-
grhern. DurcU den Town and Country Planning Act
von 1047, der einen geeigneten Leiter erfordert, um
Listen von historischen Gebauden aufzustellen, die
ohne seine Genehmiguiig weder zerstOrt noch
verandert werden diirfen, hat England sich fiir ein

rosses Programm veipilkhtet, um seine archi-
ektouische ~Vergangenfieit ,, schiitzen. Dieses
Prograiniii ist senr reieh an Problemen finanzieller
und anderer Art, die in der Oeffentlichkeit eifrigst
diskutiert worden sind. Kin Problem jedoch wu”e
in seiner Bedeutung keineswegs erfasst, obgleich es

riepeBOADI
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sich gerade als |das Problem erweisen kann, von
dessen Idling der Erfolg der gesamten Frage des
Denkmalschutses abh&ngt: die ~~h1 der Architekten,
die dutch besondere historische und technische
Kenntnisse gedgnet sind, um in die Erhaltung,
Wiederlierstellung und Restaurierung historlscher
DenkniEler beratend einzugreifen, ist selbst heute
ungenOgend, geschweige derm fiir ein erhdhtes
BedOrfnis, das sich jedenfalls eeltend machen wird,
sobald das neue Gesetz in Wirbsamkeit treten wird.
Dieses drSngende Problem wird im vorliegenden
Aufsatz untcrsucht und besondere Vorschlage
werden geinaebt fur die Erzichung von Architekten
file das so verantwortungsvolle, wenn auch keines-
wegs in die Augen stechende Werk der Erhaltung
und Restaurierung bedeutender Dciikmoler.

Seite 208: St. James' Park. Der Aufatieg und
drohende Ver/all einer vorlrildliehen landuhaftlichen
Anla” txm S. Lang. St. James’ Park, der schdnste
der Londoner Parks, ist Im “Vesentlichen eine
SchOpfung von John Nash. Nash hat eine Anlagc
von Kanalen und AUeen im franzhsischen Stil
neugestaltet,die in die ersten Jahre der Restauration
zuriickgeht und die mit deni Namen von Le N6tre
verbunden 1st. Nash hat nach maleiischen Prinzipien
gearbeitet, und diese Grundsatze sind heute genau
so gUIltig wie slo es daiiials waren. UngllicklTchcr-
weise scheint die Bebdrde, die heute fQr die Erhalt-
ung von St. James’ Park verantwortUch ist, nicht
,);anz so zu denken. In den letsten Jahren wurde der

*ark dutch eine Reihe von Ver~“nderungen und
Erghnzungen __im schlimmsten. bOreaukratischen
Ge”*htnac eiitstellt. Im vorliegenden Aufsatz
untersuclit Dr. Lang die Geschichte des gesamten
Gelhndes; die lUustrationen veranschatilichen die
Fehler, die gemacht worden sind und enthalten
HinwcUe fiir kiinflige Verbesserunnn.

Seite 811: Frarik Furness von William Campbell,
Den Lesem der 'The Autobiography of an ldea’
wird der Name von Frank Furness gelEung sein, als
des Architekten, in dessen Bureau Ixiuis Sullivan,
unmitteibar nachdem er seine Studien im Institute
of Technology in Massachusetts beendet hatte, im
Jahre 1878 eingetreten ist. Furness war, wie Sullivan
erkannt hat, ein Architekt von einer gewissen
Orig\inalitdt und Kilhnheit und sein. Werk verdient
be”r bekannt zu sein als es ist. William Campbell
beweist in seinem Aufsatz, class Furness zu den
Vorl&ufem der modernen Bewegiuig gehOrt.

Seite 810: Organisierte Volkskunst. Wesen und
Methode oon Baymond Loeicy Associates von Alee
Davis. Eingeleitet nm David Pleydell Bouverie.
Raymond Loewy als Sohn eines W'iener Vaters in
Frankreich geboren, kam nach dem ersten W’eltkrieg
in die Vereinigten Staaten mit der Absicht dort
Ingenieurwissenschaflen zu studieren, aber anstatt
dessen wurde er Modezeichner. Im Jahre 1027
hat er den_Gestetner Duplicator verbessert und
damit das Geblet industri~er EntwUrfe betreten.
Sein Erfolg ouf diesem Geblet war so gross, dass
Ray\mond Ix>ewy Associates heute flinf Teilhaber
ha™n und etwa zweilhundertfilnfzig Angestellte
beschaftigen. Als beratende Entwerfer fiir Dutz-
ende von Fabrikanten in der Atten und Neuen Welt
sind sle fiir die Schmauze von Waren verschieden-
ster Art, die 'vom Lippenstift bis zur Lokomotive’
reiehen, verantwortOch. Aber wkhrend Loewys
Name Jedeiii gelauflg ist, dessen Erziehung als



Zeichner und Eniwerfer In Alec Davis Terminologie
iibei *das elementare oder Teetopf*AiisMuas-Stadium’
hinausgeht, Ut die Art und Weise vne eine grosse
Organlution von Entweifem arl)eitet, fOr die
weTtaus meistcn Menschcn ein Geheiinnis; blenders
in England ist es nicht ganz einfach die Ergeb-
nisse dieses Systems in acsthetischen AusdrOcken
abxusciiAtzen. Der vorlicgcnde bebilderte Aufsatz
komint dalier einem dop)>clten BedQrftiis entgegen:
sein Titel weist auf Alec Davis’ Folgerung bin, dass
industrielle Zeicliner, Entwerfer und brauchs-
kOnstler heutzutage das Aequivalent fdr VVolkskunst
in friiheTen Jalirhimdertcn sind.

FUER ZUKUENFTIGE ABONNENTEN

Da Papier In England nicht langer rationiert ist,
ktinnen Abonnements auf die ARCHITECTURAL
REVIEW vom Ausland angenommen werden.

Der Betrag fUr portofreic Zustellung ist £2.18.0
Arrlich: zahTlur im voraus. Bestellungen erbeten

im

Aiisland-Zeitungshandel
We Saarb”h,
Frankenstrasse 14,
Koln ¢ Junkersdorf,
Oder bei den fUhrenden Zeitungs- tind Abonne-
nMnta Agenturen.
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Crp. 283. OT PEAAMUMM. K BOIIPOCV O CO-
XPAHEHHH IIAMHTHMKOB CTAPHHU If O
CImBAHHUX C HUM ;iEHEHIUHX 1IPO-
BJIEMAX H nPOBJIEMAX KOMIIETEHTHon
DKCIIEPI'HBfcl.

B cany onyti.inkOBanuoro b 1947 r. aaKOHa 0
Banaa ropoAoe a ce.ibCKHZ MecTHocreA (. TayH

gﬁ: npa IInaHBHHT Akt, 1947, otiasyDinéro
ynomieMoneanoro na to MHUHcrpa cocraearb
Hcropa®ecKHz sAaRHIt, c¢.TOKKa eik nepecrpoRica

KOTopui He AosBonnercfl ties ocotioro era na to paspe-
meHEJi, Aurnan nsa-ia aa cetin saAxxy BunoAHarb
tioAbUiyio nporpBKM}' coxpaiieiuui ceoero apxHreKTyp-
Horo npomnoro. Bbaabs ara CBnsaiia ¢ db”™om ~iman-
coBux H HHUX npotineM, KoropuM ywe tiujio yA*neHO
aeKOTopoe otiilUGCTBeHBoe BiiHMauae. £ctb O0AHaRO
OABIi CBHsannufi ¢ sthm a”o> nonpoe, caaoe cyntecr-
BOBBiiae KOToporo ne nojiynano ente Aocraronno

niapoKoio opHSuauBH, necMoipa Na to, eto or npa-

BHntHocTH ero pemeinia mojk™t aaBHC-eth ueci. ycnex
a*A>'iuKiiofi n]>orpa«fMbi. Oro Bonpoc o gKchie iivteio-
npiicfl uuuiuo apxHTeKTopoa, KBa.-in<[)Hi(Hpon&miux
no rSOMM nCTOplIBOCKHM K TexilH"eCKHM SHailllHM Ann
i HH R RRP 458K RO QO VIGEA A MM
;MaHfo ff/ui reaopciuun.T noTpeSaocre/l, iie roaopn o
POMaRRRFEeSOHIa AR A QRS TRIBRERAR Bt
H o6cywAaercfl b KacroiiineH craTte, b KoropoR raKMce
~pMyimpoBanu cneiiH(|)iigecKBe npe;i.io}i<euHi! otho-
curelibHo ofiy™eiiuH apxHTeKTOpOB aroMy Kan dyATO
6u aecaaHeTHOMy, a Ha cbmom oneiib BaHtHUMy,
Aeay coipaneBiM m perraBpaiuiH naHfITHKKoa erapHHU.

Orp. 293. C. JIAHr. CEHHT JI'iKaHMC'C 1IAPK
(TIAPK CB. BKOBA). POCT rK)3«mEE
PASPyraEHHE OBPABUOBOIO J|AimIilAATA.

CefiBT llapK HBJinercn HaxGonee Kpaca-
BbiM MB Bcez nooAOHCKHx napKOB. 1lo cyiuecTBy oe
MBanercn TBopeaMeM suaMenKToro asrnHflcKoro apzH*
TBicropa Hani'a, noTopuR nepoAOHan boo,
MeMtanvyx) b ocbobb luaua BToro napxa, cxeny ,,KaHana
M azJieu*' Ha “HHyBCKHR Haiiop, BomeAumR b o6exoa

B nepBUfl roAU pemBpaiwK n CBHBaHBut, He 563
HeKOTOpoR UaTHMCKM, C' HMeilBM AHApd Jle Horp. B

BTk sireR PaiRER Hakb lisdesaih oUrkiks, witpg nal
n JKMBOtUCHOCTH"), KOTOpbie KHCKQJIbKO 06 nOTBpHnH
CBoeft canu m b uacroHipee BpeHE. K cowaneiuiio,
Baacm, KoropUM BsepeBO b HacTOMUWR MoMear doa-
AepHUiHEB sToro napKa, noBHAHMOHy, ue pasAoaiuoT
BToro MueHHH. 3a noMBAitie uecKOJibKo tot ouh BBan
B H6H pMA HBMeHeHHR 1 AO"aBOeUBR B CailOM CKBepHOM
MyuHipDuuibHOK BKyc«. B HacTOMineR cniThe o5ctoe*
TBJibHO EccneAOBaua HCropHfl aroro yzacTKa Jlofg"OHa
H ABE pMA HMziocrpauHi, HarnnHo noKaauBaxtapiZ

AonymeEHue oiHHIKH aTatOKecAenaERaA KOKKpenuu:
npoAMOMUIHfi O TOM KaB EocraBHib BTO A6M0 B OyAyiMeu.

Crg. 311.  BMnbHM HAMNEEJUI.
OPHECC.
Te H3 iiaoiHZ airraTeneR, Koropue 03HaR0>m.inch co
ergr@a®eR  osaraaBlieHHoR ,,ABTo6Horpadiufl UabR",
BepoHTHO BeooMHHT (PpanKB <I>apHecc'a KaK um no
ce”™ MBTeperauB xapaxTep, a rnaenoe noroMy, hto b
ero apjirreicropcKoR Konrope b On.iaAe.iMiiu (CAIII)
Haaa.1 csocKaptepya 1873 r. CaaliHBaH, KoropuR TyAa
nocryiiHJi cpasy nocae okoh'UHHh MeccaiycerrcKoro
Texiioiioi'HBeeKoro IlucTHTyra. KpoMe Toro, KaK
npHBuaer cbm CaasHBau, <I>3pHOCC tibia apxureKTopoM
HO nUineUHUM CHe.10CTH H OpMnilUUIbHOCTM, M patiOTU

ero 3acliy»cEBaK>T tigaee niHpoKoR_ H3BecTUOCT», hom
OHH HMeéaH A0 CEX Qop. A™p DOHaauBaeT b »toR

4>PAHK

CTaiM, TTo 5>apHecc’a mokho Cc4HT»Tt npemenei
HoBeflinero cospeHeimoro b apxETefrrype:

Cip. 319. ABEK flaBHC (m iMAtHNaM A8BIU]
miaAflEJui ByBEPM). oprAHHSAmIfl m
Ir%lllH_FHOI’O hckvcutba. mahepa *
METOIl rolIMOHIIA JIo9BII 11 EPO CODTPVfI-
HHKOB. )

Bo poHtABHHD PbRmdha Jlobbb tiua "paHn>'80M, hc
oren ero tibin as Beiiu. B Koane llepsoB Mmi>oboR
Boiay PsRmoha .loobh ompaBHJtctM b AMepaxy c Ba*
MepesKeM aayaaTb aaMteRepHoe abeo, ho bmocto aroro ob

cran caeuHa.iHCTOM no o”pM.ieiiiiD npoMuinnemmxES-
AezHR. B 1927 r. oh b Kopue H3ifeHH.i o"MaeHK
AjuMEKaTopa rperernep'a, BeTyaaa raiufM otipaaoa
B_otinacTh npoayiu.ieiiHoro pncyiiKa. Venex era <
BTOro HOHeura craa (“)ioMeiiajibRUH. H iiaoroflinei
Bpexa ocnoaaHUOO mm TOBapHinecTBO ,,PafIMOiiA JloaBH
AccomaaRTc" BKomaer oarb KuNoauaouoB a okojiq
250 cjyaiauuix. <t»HpHa ara oticjiyacHBaer b KaiecrBe
KOHCyjibrauTOB no xyAoacecTBeuiiOMy o”pMJiemno
AecHTKH apoMuoi.ienaux upeAnpHHTHR no otie cropanu
ArJiaBTunecKoro oiteana, no cbmum paaHootipaaHua
HBAegaiuiM, MBanaiiaa or rj'tiaoR dombau a aomaB
noKOMOTBBaMB". Abtod eraTbBByKasuBaer hb to, tto
B TO BpeMH KBK BMH jiOeBH aaBeCTBO BCHKOMy, HbH
C86A0HKH no bOlipOCBM npoMUUUIBUilorO O”"PMJleaaB
»,BUXOAHT sa npcAO0.ibi BaRuMKOBux iiocaicoB", mroA
patioTu aroH orpoMHoOR upooKnioR opraKEsaipra
ocracTtfl am tioabiuHurrBa raRuoR; Kpoae roro, b
Aarliaa iie ran j»rKo acTeTa<iecKB oiieHMTb peay-ibraTH
aroA CBcreMU. BaaonaeHae aroro npotiena HBAnercji
nenbio HacTOHoieR crarba a oonpoBOMiAaDniEx ee
anaiocrpauKR. 1lo aakKmDHeaaio BBtopa zyAOMCBEXH-
o~pMatejia npoMunueuaux asAMBR, pasao kbk
~MHg>gecKHc" xj-aohuuikh (r.e., cuenaajiarna no
xyAOMceeTBeiiiioHy nJiBKary a >eicaaae) arpaor b
HBUIM AEIK Ty Hce pOAb, TTO 0 buoe BpeMH Hipana
aapoAHue xyAOHuuKH.

OB'fIBJIEHME nOAnilCHMKAM
. Beaxy roro, tto b_AarnnH_oruaiiaieUEji tirMara
tioAbDie HeoyiHecTByeT,,,.\PXII TEI*rJOPAJI PEBbK)"
BoccrauoBHJi upaeM uoAnacKa am CCCP a Apyi'xz
BarpauHMux cipau.
nOAfIHCHAH rUIATA 2 AHTA erapnaan < rag
(nnara buochtch BnepeA)

UoAOBCKa upHiiuMaercH no aApacy;
MOCKBA, MemAyxapflAMan Haara,
HysHBiiKMA MocT, 18,

H BO Bcex raseTHux areHTcrsax.



THE ABCHITECTUBAL REVIEW

The Cover st. James’s Park as we know it is (he
result of a trunsformation scene worked by John
Nash in the third decade of (he nineteenth century.
Previously, the area was laid out in (he formal
French manner of the late seventeenth century;
this section of Kip's view of London shows
(probably with great accuracy) its appearance
circa 1710. Allhuugh (he principles which underlie
Nash's mastermece of Picturesque landscape are
still both intelligible and valid today, the past few
years have seen a number of inept alterations and
additions in S(. James's Park. Some of these are
exposed, and suggestions are made for future treat-
mem. in the pictorial feature following S. Lang's
investigation of the hbloty of the area which
begins on page 29J. The view above shows particu-
larly clearly the smallness of the area within which
Nash, employing eighteenth century principles of
informal landscape design, managed to produce an
effect ofapparently limitless extent.

282 Frontispiece

283 Monuments, Money-And Hen? A
Problem ot Preservation by the
Editors By the Town and Country Plan-
ning Act of 1947, which requires the appro-
priate Minbter to prepare lists of historic
buildings which shall not be destroyed or
altered without hb consent, Britain is com-
mitted to a big programme of preserving her
architectural past. It is a programme that
poses many problems, financial and other-
wise, which have received a certain amount
public airing. There is one, however, whose
very exbience is not widely enough recog-
nized, although in the event it might well
inOve to be the problem on wliose solution
the success of the whole preservation pro-
gramme depends; the number of architects
qualified, by possession of the special
historical and technical knowledge required,
to advise on the maintenance, repair and
restoration ofancient buildings is insufficient
even for the present needs, let alone those
greatly increased needs which will arise when
the full impact of the new legislation makes
itself felt. This urgent problem is discussed
in the jmsem ankle, and specific suggestions

J. M. Richards

Nikolaus Pevsner

Editors
lan McCallum

H. de C. Hastings

Assistant

Eiditors: production, O. Beosusao.
art, Gordon Cullen, research, S.
Lang, literary, Marcus Whiffen.
Editorial Secretary.. WhitehaU M1 1-19

are made regarding the training of architects
for the unspectacular but essential work of
preservation and restoration.

287 Airways OCBce in London Archi-

tects: James Cubit! and Partners

293 St. James's Park: The Rise and
Threatened Decline of a Model Land-

scape bysS. Lang St. James’s Park, the
most beautiful of all the London parks, is
essentially a creation of John Nash, who re-
modelled a canal-and-avenue scheme in the
French manner which dated from the first
years of the Restoration and with which the
name of Andre Le Notre has been some-
what tenuously connected. In hb improve-
ments Nash followed the best Pictureniiie
principles, and they are principles which arc
just as valid today as they were then. Un-
fortunately the authorities responsible fur
the maintenance of St. James's Park today
apparently do not think so: during the past
few years the Park has been defaced by a
number of alterations and additions in (he
worst municipal taste. In this article S.
Lang investigates the history of the area,
while the illustrations following it show some
of (he mistakes that have been made and puts
forward suggestions for future treatment.

306 House near Sydney, Australia Archi-

tect: Harry Seidler

309 House near Melbourne, Australia

Architect: Roy Grounds

311 Frank Furness; An American Pioneer

by \yHliam Campbell Frank Furness will
be remembered by readers of The Auto-
biography of an idea as the architect whose
Philadelphia office Louis Sullivan, fresh
from the Massachusetts Institute of Tech-
nology, entered in 187J, and as a character.
He was also—as Sullivan indeed recognized
—an architect uf some originality and bold-
ness, and hb work deserves to be better
known than it is. In thb article William
Campbell shows that Furness may be counted
among the forerunners of the Modern
Movement.

316 Current Arcbitectore

319 Popular Art O”anized; The Manner

and Methods ol Raymond Loewy
Agaocia,ieabyAlecDa<is with an intro-
duction by David Pleydell Bouverie
Raymond Loewy. French by birth with a
Viennese father, went to the United Slates
at the end of the first World War with the
intention of studying engineering but
became a fashion artist instead; in 1927
he restyled the Cesietner duplicator and so
entered the field uf industrial design in which
his success has been so phenomenal that
today Raymond Loewy Associates comprise

SUBSCRIPTION

r-n€iJdi 3

five partners and about 250 employees,
and as consultant designers to dozens of
manufacturers on both sides of the Atlantic
are responstbk for the apptearance of a vast
range of goods, “‘from lipsticks to loco-
motives.” Yet while the name of Loewy is
sufficiently well known to everyone whose
design education, as Alec Davis puts it, ‘goes
beyond the elementary or Teapot Spout
stage," the way in which a large design
organization such as his works is to most
people a mystery; nor in England b it easy
to assess the results of the system in esthetic
lernis. This article, with its accompanying
illustrations, thus meets a double need;
its title refers to Mr. Davis's conclusion
that the industrial designers and com-
mercial artists are Che |msent-day equivalent
of the popular artbts of earlier ages.
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FOn TME RECORD The South Bank Exhibi-
tion, the greatest architectural event of the post-
war years, is now back history. Opposite is a
farewell picture, taken from the air, showing
its lay-out and buiidinE;s — both destined to
have a big influence during the years to come.

MONUMENTS, MONEY AND MEN?

28%

A PROBLEM OF PRESERVATION

Whatever its philosophical basis or historical implications, the belief that it is right and
proper to preserve old buildings of aesthetic, historical or associational value is a con-
stituent fact of the present age. Not only has it come to form part of the mental make-up
of every educated Englishman: its power is such that even his governments have had to
take cognizance of it—first in the Ancient Monuments Acts (of which those of 1913 and
1931 were the most important), more recently in the Town and Country Planning Act,
1947, and in the setting up of the committee under the chairmanship of Sir Ernest Gowers
to consider the special case of houses of outstanding historic or architectural interest,
in 1948.

Although the recommendations made by the Gowers committee were turned down by
the GovemmentjMt was not without a promise of new legislation designed to facilitate the
preservation of the class of building with which the committee was concerned; at the time
of writing the details of this proposed legislation are not known. Meanwhile, the Town
and Country Planning Act is in operation. Under section 30 of this Act it is the duty of
the Minister of Local Government and Planning to compile lists of buildings of special
historic or architectural interest. Once listed, such buildings may not be destroyed or
altered without the Minister’s knowledge, and may, if he thinks fit, be made the subject
of Building Preservation Orders. When it is realized that some seventeen thousand
buildings have so far been listed, that the eventual grand total has been estimated at
between 70,000 and 80,000, and that churches in use as such do not come within the
scope of the Minister’s powers and so are not included in these figures, it will be seen that

the nation is faced with a preservation programme which can only be described as vast.*

“ P Ih= result was kno™.
Of course the maio argument is not afTected in the least. niakc mentally any correction necessary in the light of recent events.



MONUMENTS, MONEY”AND MEN?

But, if this programme, or any substantial part of it, is really to be carried out, it is
clear that something more than preventive legislation will be required. Such legislation
may stop buildings being pulled down; it does not help them to stand up. For that, two
things are necessary—money and expert attention. Generally speaking, recent discussion
of the problems of preservation has centred round the financial problem, which is kept
constantly in the public eye by appeals for funds for the restoration of churches and
cathedrals and by reports from time to time that yet another country house is in the
market owing to its owner’s inability to foot the ever-increasing bills for upkeep. Yet
even if the financial problem were to be solved, there would remain the obstinate fact
that the number of architects competent to undertake the repair and restoration of old
buildings is altogether inadequate for present needs, let alone the immensely greater
needs which will arise when the full effect of legislation existing and to come makes
itself felt. And a building may be just as effectively destroyed as a work of art or a
historic document by the wrong kind of repairs or restoration as by fire or pickaxe.
This is a less conspicuous problem than the financial one, but it is no less serious. So far
it has received little publicity, although the Gowers committee drew attention to it and
the Georgian Group conference held at Leamington a year ago approved a resolution
which urged, inter alia, ‘that arrangements be made for the special training of architects
and craftsmen in the treatment of old buildings.**

The trouble is that normal architectural training and experience are not enough for
work of this kind. Specialized knowledge is necessary, both of the building techniques of
the past and of past styles. It would be wrong to blame the schools of architecture for
not imparting this kind of knowledge as a matter of course; they are, or should be, trying
to turn out creative artists, aware of the past certainly, but with their eyes on the present
and the future. The construction of medieval vaults and the profiles of classical mouldings
are subjects with which the modern creative architect need not much concern himself,
but in which any architect who is to make the care of ancient buildings his business
must be deeply learned.

At present the means of acquiring any such learning at all are extremely limited in
this country. There have been, it is true, short courses in preservation and repair
work, such as the week’s course held by the Society for the Protection of Ancient
Buildings in the spring of this year. The value of these must not be under-estimated,
for they have been the means of giving a large number of busy men some acquaintance
with the problems and techniques involved; but at the same time it must be
recognized that specialists are not trained in a day, or even in a week. A more
ambitious attempt to provide what is needed is the certificate course for qualified
architects in preservation and restoration that was instituted last year by the Bartlett
School of Architecture, University of London. This course lasts a year and, given
the limitations inherent in any course designed for people who are already fully
occupied during most of the hours of daylight, would appear to be a pretty thorough
affair. In addition to English architectural history, the syllabus includes such subjects
as the stability of vaults, structural decay, wind pressure on towers and spires, and the
effects of bell vibration, while visits to buildings in the course of restoration form part
ofthe study scheme. Every student has to submit a thesis on a special period of his choice
and the examinations for the certificate take place in the first term of the session following
the period of study, so as to allow him to carry out surveys and gain practical experience
during the long vacation. All this is admirable, and the fact that no more than nine
architects attended the course during its first year is disappointing—though not, when

* The (jeorgian Group has subsequenHy, the review understands, appointed T eci” sub-committ*"to~study the subje”.
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The Architectural Revieic, November 1951

one considers the conditions and demands of modern architectural practice, altogether
surprising.

It seems clear to the review that what is wanted is not so much a special training for
architects as the training of a special kind of architect. After all, we do not give our
painters a course in picture cleaning and then set them to work in the National Gallery
—and the care of the nation’s historic buildings is just as specialized a job as the care
of its pictures. When one thinks of the number of people today who take a far from
‘superficial interest in those buildings and yet do not pretend to have any creative architec-
tural ability, it is difficult to imagine that there would be much difficulty in finding
recruits for this new branch of the profession. To judge by all the signs, a livelihood is
assured them, either in private practice or in the architects’ department of the Ancient
Monuments Branch of the Ministry of Works—the staff of which must obviously be
greatly increased sooner or later if the Government is in earnest in its announced
intentions to increase the Minister’s powers to aid in the preservation of historic
buildings.* :

On the Continent there are at least five schools of architecture which offer their
ordinary students classes in preservation and restoration—Prague, Florence, Venice,
Amsterdam, and the Stockholm Academy:*" in Britain there is not one. In view of the
urgency of the need, could not those British architectural schools which by situation,
tradition, and the availability of suitably qualified teaching staff are best fitted to do so,
institute special classes to be attended by those who wish to take up this work after they
have passed their intermediate examinations—giving such students, that is to say, two
years intensive preparation? And over and above that, could not the Royal Academy
School of Architecture, which as a post-graduate school could skim off the cream from
the classes in the other schools, devote itself to this most necessary task of training
architects in the care of the monuments of the past? By its own account the Royal
Academy is much concerned with tradition: it lies within its power to show that concern
in @ manner with which its worst enemy could not find fault.

* Already, under Section 17 of the Ancient Monuments Act, 1913, the Minister of Works may, if he thinks fit, give upon request, free
advice about the treatment ofa national building (not being an ecclesiastical building for the time being used for ecclesiastical purposes) and
undertake the supervision of repairs to it. In practice the Ministry tries to help everyone who asks.

* ‘The Training of Architects: Interim Survey.* the architectural review. June 1950 (page 372).
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70 Piccadilly

69 Piccadilly

an a»(™MiNa(Dsa

JAMES GUBtTT AND PARTNERS: ARGMITEQTS

The architects were commissioned, as a result of their
design for the South African Tourist Office at 70, Picca-
dilly,* to alter the next door building to provide offices
for Qantas Empire Airways.

To create a feeling of spaciousness in this very small
office it was decided from the beginning to introduce
some form of screening to the windows facing Piccadilly
and Dover Street. To alter radically the proportions of
the interior, a hanging ceiling of sycamore slats (choice
of material being dictated by the use of similar materials
next door) was used to distribute light from cold cathode
strip light placed above it. The sense of space was fur-
ther increased by placing a mirror in a position where
it would apparently prolong the ceiling. The Piccadilly
window was eventually obscured by a louvred screen in
front of which were placed models of the aircraft used
by Qantas Empire Airways and a life-size plaster blade
and boss of a Constellation propeller. The Dover Street
window was obscured by a long showcase at eye-level

«See Travel Office in Piccadilly, AR, February, 1951.
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and by a changeable display of shelves, etc., simply sus-
pended from chains.

Another consideration was the need to create a differ-
ent axis from that of 70, Piccadilly which has a very
small frontage to the street and considerable depth. The
architects felt, partly because of the important view
gained when walking from Piccadilly Circus towards the
Berkeley Hotel and partly as a matter of design, that an
axis at right-angles to that of No. 70 should be aimed at.

Preliminary sketches showed an entrance door in
Dover Street, but the clients preferred the entrance door
opening on to Piccadilly. The floor, therefore, was
lowered so that the entrance would be at street level
with three steps up to ground floor level. The existing
stair down to the basement was reversed to become a
service staircase only.

In order to carry through the principal points of the
design of the travel office next door, it was essential to
prolong the lines of the fascia lettering and this was
done by using two different colours of terrazzo. The
lettering used was the standard type face used by
BOAC and Qantas for all their advertising.

One limitation on the design was the presence of an
unsightly steel post supporting the corner of the build-
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4, the staff area showing
the counter at which the
booking clerks and
cashier sit. 5 is a detail
of the counter. The
thinner column is
ainted orange, me
arger structural column
while. The floor is white
with thin stripes of blue,
red and black. Chairs
are grey with blue up-
holstery.

25)0



6, the waiting area m the mam reception room. The wall is of Beige Bleu marble. 7, the managers office.

ing which could not be removed. A large vertical panel
was placed on the Dover Street front to disguise the
column. This panel, constructed of two skins, contains
the air intake duct to the basement and is faced extern-
ally with a specially designed star map of the Southern
Hemisphere with the Southern Cross in the centre.

For the interior the clients required a large map of
the world featuring Australia in the centre. This w'as
obtained from the Admiralty Hydrographic Supplies
Establishment. All fittings were specially designed, in
particular two clocks, one showing London and the other
Sydney time.

Accommodation has been provided for two booking
clerks and one cashier at the counter and for a traffic
superintendent in a small office off the main space. The
only other requirement was for occasional seating around
a low table where the booking clerks could discuss
routes with clients in comfort.






LANDSCAPE

S. Lang

St. James’s Park, the loveliest of the London parks, is essentially a creation o! John Nash. Before he got to work it was
laid out in the French or Dutch style of the late seventeenth century and, as the print of 1821 opposite shows, afforded no
exception to the rule that the English worked in that style without conviction. Nash, with the great heritage o! eighteenth-
century landscape theory and example to draw on, consulted the genius of the place to such good effect that although in fact
the area is exceedingly small he was able to produce a sense of great spaciousness—and a landscape which enhances whatever
is glimpsed across it and makes the extraordinary collection of happy accidents that forms the focal point in the lower illustra-
tion opposite into one of the most dramatically beautiful urban views in the world. The principles which Nash followed
are not hard to deduce. What is more, they are just as valid today as they were in Nash’s time. Unfortunately, however, the
authorities responsible for the care of the park appear not to appreciate this truth, and the past few years have seen a number

of extremely unhappy alterations and additions. The illustrated pages following Dr. Lang’s article expose some of these and

make suggestions for future treatment.

ST. JAMES’S

PARE

THE RISE AND THREATENED DECLINE OF A MODEL LANDSCAPE

St. James’s Park to-day is essentially the same as when it
was laid out by John Nash in 1828. There exists a Treasury
note of April 28, 1827, to the Commissioners of Woods
saying:® * . . that it appears to My Lords to be expedient
that you should forthwith proceed to carry into effect the
proposed alterations and improvements on the site of Carlton
House and Gardens, as also on the south side of St. James’s
park and in the area of the Park, according to the plan, which
accompanied your report, and their Lordships desire, that
you will forthwith communicate with Mr. Nash for that
purpose accordingly.’

Mr. Summerson asserts that before Nash took over the
Park had been little more than ‘a bare sumpy tract with a
straight canal down the middle of it.”*

In medieval times the site was often flooded by the Thames,
an arm of which came round Westminster Abbey until the
twelfth century.* In the middle of it there was not o0 5
‘straight canal,* but only a pool which was fed by a ﬁttle
brook until this became choked up in the thirteenth century
and turned it all into a swamp. The first notice of it that |,

» PRO, Works 16-27/2 (7).
* John Summerson, John Nash, London, 1949, p. 244.
* Jacob Larwood, The London Parks, London, 1872, p. 01.
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have is in the Domesday Survey, where it is recorded that
the Manor, to which this piece of ground as well as that now
constituting Hyde Park belonged,was in plough and pasture
with ‘villains’ and peasants living on it.” In the middle was
a leper hospital for ‘eleven good sisters’ placed by its founders
under the patronage of St. James.®

When Henry V111 took up residence in Whitehall, wanting
to enlarge his garden and finding the view of the leper
hospital from his windows too distracting, he exchanged one
of his manors for it with Eton College, which had custody of
the hospital.® This was now demolished, the lepers turned out
and a manor erected on the site—the later St. James’s
Palace. In 1587, Henry VIII acquired additional land from
Westminster Abbey, enclosed the combined area, drained it
and laid it out as a garden.® However, the new park cannot
have been very grand. All one can see on Norden’s map of
1598 are grassy fields with an avenue and an orchard and
the large Rosamond’s pond at the western end. Apparently
the park was used for hunting and exercise as one can see

* Ambherst, London Parks and Gardens, London, 1907.

* Larwood, op. cit., p. 62.

* Larwood, op. cit., p. 64.

’ £. Sheppard, Memorials of St. James’s Palace, London, 1894, Vol. I,
p. 15.
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The upper engraving

opposite by Kip, after
a draaing by Knyff of e.
1710-15, represents the state
of the park after t( teas re-
modelled—as rumour will
have U, {hough u'lthout n>t-
dence,bylhe Great Le Sotre—
early in the ltestoralion, in
the stiff manner of French
or more likely Dutch Baroque
gardening of the sei'enteenlh century, with a ‘water’ doivn the middle and
fine avemtes along either side ofthe roughly triangular ground. Si. James's
Palace nyw bypassed, as it were, and the icater centred on the then non-
existent Buckingham Palace. Next to Si. James's Palace the 'Physic
Garden' can be seen, m the south-east corner the ‘Decoy' which used to be
inhabited by many species of fowl, and at the tcesl end Bosamond's
Pond of many romantic assocuilionsseen above in an engraving made
in 1709 {more than a quarter of a century after it had been filled in)
from an earlier painting of llogarlh. The plan opposite below, the
‘Intended Improi‘ements in the Parks' as suggested by John Nash
to the Commissioners of Works and presenting Sl. James's Park more
or less as tee knoiv it today, shows the extreme skill of the architect in
arranging a site to its best advantage; the way he succeeded in squeezing
into the small area the existing avenues of Mall and Birdcage Walk,
a perfect example of English landscape garden in the best Beptort
manner, is wholly admirable. The straight canal teas transformed into
a fine tcinding 1”*e, with islatuis supplanting the old 'Decoy’

home of wildfcncl, and the grounds were planted with a lariety ofaﬁee"’s1
which form tmiumerah/e charming vistas. The plan is reproduced upside
down to present the same orientation as the Kip engraiir® above.

from a letter of Lord Bagot to his father in 1598.® ‘My Lord
upon Thursday night last with one Reynalls, a gentleman of
his chamber, and another that kept his hunting horses,
between 5 and 6 o’clock took horse in St. James’s Park.*

James | did something to improve the park; he provided
the pond with an extra water supply. However, his .
interest was in the menagerie, which included two crocod?l]es@
and to which the King of Spain, knowing of his hobby, con-
tributed camels, elephants and other rare beasts.*®

Neither at this time,!™ nor later on under Cromwell, | .
the park open to the public; only adjoining residents, i
which Milton was one, were admitted.** Curiously enough,
Cromwell did not sell the park. He even restocked the deer,
and it seems to have continued as a fashionable parade for
his court as it had been for that of Charles I.

Charles Il must, immediately after the Restoration, have
given his attention to the improveiucnt of the park, inspired,
perhaps, by what he had seen when exiled in France. Also,
he seems to have opened the park to the public after his
return, for already on September 11, 1660, Pepys notes in
his diary that he had been to see ‘how far they had proceeded
in the Pell-Mell and in making a river through the Park
which | had never seen before since it was begun.” And, again,
exactly a month later he 'observed in the park the several
engines at work to draw up water with which sight | was very
much pleased.” On December 1, 1662, Evelyn records that
people were skating on the canal. There can be little doubt
that the canal, which was to remain the chief feature of
St. James’s Park until Nash reshaped it, was begun in 1660.
Pepys ‘Pell Meir which must be to-day’s Mall, must have
been begun at the same time. (To-day’s Pall Mall, where
the game was first played and referred to by Pepys on August
19, 1662, as the ‘old’" Pall Mall, was outside the park then,

e Hist. MSS. Comm. 4th Report, p. 838.

« l..arwood, op. cit., p. 70.

>¢ ibid.

< ibid,

ibid.
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as it is now.) There is a consistent rumour that Le Notre was
somehow connected with the improvements of the park. The
first time we hear about it is in Muralt’'s Letters about
though they were not published until 1726, we
know that Muralt was in England in 1694 ,and his observa-
tions must date from this moment. What he has to say is so
interesting that it is worth quoting in fuUiis
‘The Park is a large Extent of Ground with Trees all
round, which are very agreeable. There’s a Canal in the
middle edg’d with Trees, w'here one may see the Ducks
swimming; the rest is meadow and Pasture for Deer and
Cows. Its great Beauty consists in (as it were) the Country
coming into the City. lam inform’d KingCharles 11 intended
to have added more Ornaments to it and that he had sent
for a skilful Person from Paris for that Purpose the same
that designed the Scheme for adorning the Tuileries. After
he had taken a narrow View t)fthe Place, he found that its
native Beauty, Country Air and Deserts, had something
greater in them, than anything he could contrive and
persuaded the King to let it alone. So the Park remains
in the same state that is a fine Country-like Place and
is the more agreeable in my opinion because it has neither

Art nor Regularity.’

Apart from curious sentiments expressed about the irregu-
larity and picturesquencss of the park, remarkably early for
that time (one wonders whether one can possibly assume an
influence of Sir William Temple of Sharawaggi fame who
was one of Muralt’s connections during his stay in England), 14
this statement was made at a time near enough to Le Notre’s
supposed sojourn in this country to seem reliable as a source.
However, as an utterance of Le Notre’s it would be even more
peculiar than as one of Muralt's. Of course, the actual name
of Le Notre is not mentioned. Is it possible that not he was
meant, but some other French gardener who had been con-
nected with the Tuileries and then came to England? As
Mrs. Amherst has pointed there is only one contem-
j)orary indication that the Great Le Notre was ever in this
country, namely, a warrant permitting him to take horses
out duty free. But even this is no definite proof he was
actually here. Can it really be possible that none of the con-
temporary diarists shoiihl have mentioned such an event,
that in none of the many documents calendered in the State
Paper Collections, or printed in the Historical Manuscript
Commissions publications, his stay should have been
recorded?!® jijor docs Monsieur Sorbi”;rc, who visited England
in 1633 and described the Park, the Jlall and the Canal, make
any mention of this celebrated compatriot.!® Only Vertue
records much later that the Mall in the Park was made by
Le Notre.*® His wording actually implies that the Mall was
laid out later than would seem to have been the case from
Pepys’s reference. Vertue’s entry is most confused and he
appears to be purposely vague, possibly because, though
wishing to introduce Le Notre, he sensed a certain dis-
crepancy of time between the actual event and the gardener’s
supposed visit. This is the passage in his notebook:

*3 patant to Janies Dupuis of the Pell Mell—pd 4s 6 this

appears to be in 1661—then pall mall—was so called long

before, or several years before, the Mall in the park was
made or laid out by Mons. Lc Notre.’

There was certainly talk of Le Notre coming to England,

B. L. dc Muralt, I'ttres sur lea Anglois et les Francois et sur les Voyages,
Colof"e, 1726, ed. by Charles Gould, Paris, 1038. English translation; Letters
describing the Character and Customs of the English and French Nations,
London, 1720, p. 77.

Mnmilt, ed. Gould, op. cit., p. Il.

.Muralt Letters, op. cit., p. 77.

e .Muralt, ed. Gould, op. cit., p. 11, Letters, p. 86 ff.

Amherst, A History of Gardening in England, 3rd enlarged ed., Ex>ndon,
1010, p. 179.

ihid.

** Samuel Sorbiire, A Voyage to England, London, 1700, p. 17.
*» VVertue Notebooks V, p. 88. Walpole Society, 1837-38, Vol. XXVI,



7 Jn this mid-nineUenth century view looking acro3$ the lake towards Buck-ingham  clumps of trees, the lake with its curving shore has an island to add to the romantic
Palace, 7, Nash's intentions in remodelling the Park and creating a picturesque atmosphere, and a path along the waterside and wide expanses of lawn with
landscape can be fully appreciated. The Palace is framed and partly hidden by informal planting give the sense of country for TtAiVA the to™ax-dweller longs.

In 8, an engraving of 1837 snou'tn” the mew across the lake from its ivestem shore in 1905. The iron Suspension Bridge, 10, designed by Mr. liendelwith decorations
to the Horseguards, the mood and atmosphere of the Park are again well invoked, by Matthew Di*by Wyatt. Although only erected in 1857 during 'Metropolitan
9, the 'Milk Fair' near the eastern end of the Park, where milk from the cows kept Improvements,’ it still fits perfectly into the Sash setting, as do also the cottages,
in the Park ua« sold on the spot, a seventeenth century tradition which only ended 11, erected in 1841 (still preserved) for the Ornithological Society by J. B. Watson.
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for in 166i, Charles 1l asked, through M. Ratailler, the
French King’s permission for it*i Permission was duly
granted** and it was arranged for Le Notre to travel with
Lord St. Albans, but still there is no definite evidence that
the journey took place. A letter written by Charles Il to his
sister, the Duchess of Orleans, is equally inconcliisive:*”
‘Pray lett Le Nostro goe on with the niodell, and only tell him
this addition that | can bring water to the top of the hill,
so that he may ad<l much to the I>eauty of the deeeiitc by
a cascade of waiter.” Did Le Notre know (ireenwich, to which
this passage probably refers, from description only, or had
he been tiiere to see it? We do not know.**

Charles 11 also purchased some more fields as we hear
from a News-letter of May 21 of 1667:** ‘llis Majesty has
given order for taking in several adjacent fields into his park
of St. James, Viz. from the Lord Chancellor’s new house all
along Knightsbridge highway round the Physic (iarden so as
to come in at Whitehall behind Goring house.” This part was
walled in by a brick wall** and was possibly added to the
park to offset encroachment by building which had begun
in the north-eastern corner.

Connected with the park were apparently several places
where one could eat ami drink. The least known of these is a
so-called Vineyard or the Royal Vineyard which was situated
near Rosannmd’s Pond. Although it is already mentioned in
James Ps time, the first record of there I>eing refrcshnients
served and arbours available for visitors dates from 1732.*"
Another such place were the Mulberry Gardens (roughly on
the site of Ruckingham Palace), which had been fenced olF
from St. James’s Park by James | in an attempt to establish
a silk industry.** When that project failed, the gardens were
laid out as a place of amusement and of rcfreshnicnt, possibly
some time during the Protectorate.** They seem again to
have been closed d(jwn at the end of the ’'seventies of the
seventeenth century.30

The l)cst known, how'ever, were the S]>ring (iardens. They
had a long and varied history, and are recor<lcd as having
serv’ed meals in Charles I's reign above the official maximum
price. On several occasions they were closed down owing to
row'diiiess, but always re-opened again until they finally shut
their gates soon after the Restoration.** Ry that time, also,
building had encroached on them considerably, and a map of
1683 shows only a small part left at the back of where the
Admiralty is now.

* JiUrrt Giii/lrey, Andre

** ibid.

** The Qiieeiifl House, Grceiiwioli, 1-Itli Monograph of tlic London Surrey
Committee by George H. Cliettlc, London, 1937, p. 42. | om greatly indebted
to Mr. Chettle for liaving drawn my attention to tins letter.

** M. K. Gothein, in A History of Garrten Art, London, 1U2H, Vol. JI,
p. 120, suggested that the relation of the Canal in .St. James's Park to the
Palace |>oints to Duteli Inlluenc-e rather than to Frencdi. Inoonelusive references
to French gardeners can I>e found in CSPH. Charles 11, 1001-02, Sept. 27, 1001,
eSPP, Charles 11, 1061-62, Doc. 10,1001 andCSPD, Charles 11, 1001-02, ./unc,
1661. Better than aljoiii the park, wc are informed, al>out the Garden at
St. James's altogether. In .May, 1000, Dr. Morrison was ap|M>inted ‘to tlie
olhce of Ikitunieal Physician and Chief Herbalist to the King, with the
physical Garden in St. .lames's Fields for medicinal {daiits. Also overseer,
director and ganlener of Hampton Court and the Privy Gardens at St.
James's'(CSPD, Charles 11, I(I(g>-01, Mag/, 1660). Then we know o»f the already
mentioned Andre .Mollet who actualiy added a plate with the view of it to tlie
English addition of his Jardin de PUiisir (Amherst. History, p. 104), and
later of Verrio the Italian painter who I>ecame, as again Vertue assures us,
principal gattlener and surveyor to His Majesty’s work (Vertue Notebooks,
Vol. 11, p. 182); probably in that <|uality he inhabits a house at St. James’s
whose garden - which must I>e the Privy Gardens—as Evelyn as.sures us when
he dined with him in 1680, 'he had made a very dclicioiLs paradi.se’ (Aug.
4, 1080). And Strj-pe when revising in 1720 Stowe’s iMndon observed that
the garden with curiou.s wnlk.s and excellent fruit in it had lately been niucli

Nostre, Paris, 1912, p. 690.

Improved by George London (Vol. IlI, Book VI, p. 77).
** Wren Society, Vol. VII.
ti Stry|M!-.Stowc, Vol. 11, Rook VI, p. 77.

** latrwood, op. cit., p. 175.

It Amherst, London Parks, p. 58.
*» ibid.

* Larwoml, op. cit.

»' ibid.
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Near the Sj)ring (iardens, but inside the park, there was a
place of refreshment entirely in keeping with the rural aspect
of the ]>ark. We have a report of it from the pen of Grosley
in his Tour of London: ‘\grceably, to this rural simplicity
most of these cows arc driven about noon and evening to the
gate which leads from the park to the (jiiartcr of Whitehall,
tied to the posts at the extremity of the grass plots, they swill
passengers with their milk, which, being drawn from the
udders upon the spot, is served with all cleanliness peculiar
to the FInglish in little mugs at the rate of a penny a mug.**
Whether this milk fair goes back to Lady Cromwell’s days,
who is said to have had cows in the park, is impossible to say.
Rut at the very end of the seventeenth century it existed
already** and it survived right through the nineteenth cen-
tury, being given offieial sanction in 1824, which was only
withdrawn in 1905** From then on until 1922 the late
oecui>iers were granted the use of the kiosk at the entrance
of the park. In 1923, the kiosk was demolished and thus this
old tradition ended.**

During the whole of the eighteeidh century only very
minor changes were ma<le. Some time between 1714 and 1721
the old Decoy near the south-east of the canal with its many
narrow channels and inlets was made into an ordinary pond,**
though the so-called Dutch Island on which William had a
litlle summer house built, still survived.*” The island only
ceased to be an island in 1770 in the course of some improve-
ments which were begun in 1746 when the moat round it
was filled in*® At the same time Rosamoinl’s Pond was filled
in, the canal cleaned and parts of the grounds were levelled.**
Towards the end of the century the park began to lose its
popularity as a rendezvous of elegance and fashion.*"* It also
began to look somewhat dilapidated.

At the time of the Peace Celebration in 1814, however, it
regained much of its former glory and must, on the night of
the fireworks, even have surpassed it. John Nash had been
entrusted with the designs of the decorations, which included
a (hincse bridge, that remained until 1827, and a pagoda.*
Finally, in 1828, Nash was entrusted with the replanning of
the park as part of the whole Regent Street and Regents
Park scheme. The water was being dug in 1828** and it
seems that in 1885 the whole thing was finished,** for a
passage in The Landscape Gardener liy J. Dennis, published
in that year, runs like that: ‘The best obliterations of avenues
that has been effected . . . but it has involved a tremendous
destruction of fine elms. Certainly considerable credit re-
dounds to the projector of these improvements for astounding
ingenuity in converting the Dutch canal into a tiny flowing
river with inciirvated banks terminated at one end by planted
island and at the other by a peninsula.’**

There was a small alteration made in 1850 opposite
Ruckingham Palace when sixteen timber trees and several
smaller plants were removed,** but otherwise the park to-day
is in its main outlines as Nash left it. Only the communications
were improved, and in the course of these improvements a

* M. Grosley, A Tour of l.«ndon, 1™ondon, 1772, Vol. I, p. 80.
** Larwood, op. cit., p. 218.
PRO, Works 16-27/10, 1824-1923.
»e ibid.
» PIU), IVorks 3 2.
l..arwood, 0j). cit., p. 123.
SI I”"nrwood, op. cit., p. 213.
*» ibid.
Larwood, op. cit., p. *249.
41 Sheppard, op. cit., p. 80.
« 1*110, Work-s 16-27,2 (7). Extracts from this document are printed in an
np7)endix on p. 208.
** From tlip minutes of a ‘Heport from the Select Committee on the State

from Committees, 1828, 1V, 315), see the appendix on p. 298. A good deal
of information regarding the ‘building’ history of St. James’s Park can be
found in this Report.

J. Dennis, The lyands<-H[}e Gardener, London, 1635, p. 41.

PRO, Work-s 10-27,4 (1-2), 1850,



suspension bridge was erected across the ornamental

Aer about which The Times reported, as follows, on October
20, 1857: *On Sunday last the iron suspension bridge across
the basin in the enclosure of St. James’s Park was opened to
the public. Itis situated in a line between Queen’s Square and
the Courtyard leading to Marlborough House and the new
gravel pathway has been laid down between the Terminals

Wyatt.**

of the bridge on the South side and Queen’s Square Gate,
Several new footpaths have been formed and some old ones
have been removed, which alterations have improved the
appearance of the enclosure.” The bridge had been designed
by Mr. Rendell and the decoration of it by Sir Matthew Digby

4f Sheppard, op. cit., p. 82.

£Extr»ot» from tfooummntm Im thm #*«d//e Rooortf Offlom rmfmUng to ihm Imndmemping of 8t. Jmmmm'u Pmrk

Rtport from the Select Committee on

the Stale of the Public Buildings in

the Department of the Office of Works

(Report from Committees, 1828, 1V, 8lIfi)

Mr. Nash cross-examined.

Q. Is it usual for layers out of the grounds or the
landscape gardeners as they are called to make any
charge for the boundaries, such as 5 per cent?
A. They never do it, they merely give designs.
Q. So that you charge the architect’s commission
upon work which properly belongs to Uie landscape
gardeners?
A. 1 do not think a landscape gardener could have
done it.
Q. Does the landscape gardener make contracts
and superintend the execution of the work?
A. 1 have a notion he is paid by the day; Repton
used to be paid by the day and for his drawings,
but he never executed the work, and, of course,
could not charge commission.
Q, Does this charge for laying out the ground
include the planting?
A. ltdoes not include the shrubs; those | could not
make an estimate of; it includes tbe fonuing all
the grounds for |)lantation, hut not shrubs.
Q. Is the conimission to be taken upon the gross
cost of the shrubs?
A. Upon the total expenditure.
Q. Who gives orders for the shrubs?
A. There is a gardener appointed, and he gives in
a list of the shrubs; that list is submitted to the
Office of Woods; | give my opinion as to whether
they are such shrubs as | intend to form the
landscape with, or not; then the Office of Woods
gives directions for the purchase of those shrubs,
and tltere is a person ap{K>inted to see them put in.
Q. Did you not consult Mr. Hayter, the Kew
gardener, as to the evergreens which would live
and vegetate well in the neighbourhood of London?
A. Yes, with respect to Buckingham House
gardens.
Q. You have applied the same principle to the
area in St. James's as to the gardens at Bucking-
ham House?
A. Yes; and in addition to that I sent up for my
own gardener, and made him superintend the
planting and to discriminate between the trees,
and to see that they should be placed properly.
Q. Are you aware of the expense of tlie trees or
shrubs that have been furnished?
A. | cannot form the least idea.
Q. To whom is the account of the expense ren-
dered?
A. To the Office of Woods.
Q. The whole of this work is done under the
direction of the Office of Woods?
A. Yes.
Q. You have taken in a considerable portion of
ground on the South side of this new garden in
St. James’s Park, out of Birdcage Walk, have you
not?
A. Yes, all the trees are taken in within the railing,
except that part which is requisite to form the
road.
Q. What is the pur])ose of doing that?
A. It is intended that the whole of the interior of
the Park should he thrown open to the Public.
In one respect | think the apparent magnitude of
tlie park will be increased by taking those trees
in, and they are better protected within the rail-

ings than without.
Q. Is not the road that we have now carried

along the Birdcage Walk, carried on such a level
as Must of necessity destroy all the trees on the
South side of it?

A. 1 think not ail ofthem.

Q. Must not a great number of them be taken
down at the end towards the spot where the
soldiers exercise?

A. | cannot recollect how many.

Q. \Miy was the old level of the Birdcage Walk
altered?

A. There is a variety of reasons why it was altered;
it was considered that a level road was better
tlian going up and down hill. This road is to be
used by the public at large; therefore, as you
would lower any other hill, it seemed to be better,
and it is necessary, for the houses atoiig the line
of it, to have it parallel with the buildings.

Q. Was any public authority consulted upon that
subject?

A. This is a part of the general plan, and was with
the estimates submitted (1 believe) to the
Treasury, and the Treasury have directed the
execution of it.

Q. Doesthe general plan atall describe the change
of level?

A. No, but the accompanying working drawings
do; the wliole Park has been levelled, and among
other drawings, there is a section of the whole
line, which shows the level of the road.

Q. The outside of the centre of St. James’s Park
being laid out in straight lines, would it not have
been better taste to keep the inside in straight
lines, for terraces?

A. t™hen these plans were under contemplation,
it was consider™ whether it should have been
symmetrical, that the water should have been
made as a formal canal, enclosed by a wall and a
balustrade with vases on the piers, such as is
found in gardens. When that was about to be
estimated, for the purpose of deciding which it
was to be, the estimate, instead of its being
9,0001 or 10,0001, it would have come to SO,0001
on account of the foundations, the great part of
which was bog.

Q, As to tlic centre of the Park, it appears on the
Treasury Minute that the clumps of trees are to
be fenced round; is that intended to be done?

A. Yes; it is intended with a very light fence to
surround the clumps, but round the exterior of
them there will be standard trees, to conceal the
fences.

Q. From your designs for the ornamental work,
are the Committee to understand that you expect
a better class of person will be induced to >'isit the
park?

A. 1 should think so.

Q. Do you not consider it will be a great advan-
tage to that class of persons to have a better
access to the park than that which Spring Gardens
afford?

A. Nobody can doubt it.

Q. How soon is it intended to open the proposed
Garden in the centre of the Park to the Public?
A. The Park is now jlnished as far as 1 have to
do with it, except as to a very slight Iron railing
to be placed round the clump of trees, to protect
the trees generally; except some of the outside
which will be sacriftoed. It does not rest with me,
but I presume it will be advisable to let this winter

go through in order to allow ttie trees an oppor-
tunity of growtii, and to open it tlie following
summer. (June 12, 1828).

It is known to the Committee tlirough the
evidence of Mr. Arbuthnot and of Mr. Nash that
the present improvements in Saint James’s Park
will according to Mr. Na.sh’s estimate (he having
the Bui>eriiiteadence and management of all that
is there going on) cost £19,258, of which about
£10,000 has been already paid. Nov. 14, 1828.

Rlorit# 18-27/2

12, in 1828 enquiries made as to the state of
St. James’s and Hyde Parks.

10v, the keepers were allowed to keep cows to
supplement their meagre and insufficient salary.

9, Herewith 1 transmit you the Speci/lcation and
Estimate of the Ornamental Water and all the
works relating to the ground work roads and
plantations, and except the plants—agreeably to
our arrangement | have set Mr. Mclntosh to work
... [Letter of Nash to A. 3/tine, 23.7.1827).

10, Specifleation of the Improvements proposed to
be made in Saint James’s Park according to the
Plan of the 81 May 1827.

The size and form of the Ornamental Water as
well as the Plantations and Islands, and Spaces
for Dress Gardens, Waterloo Place, and Carlton
Street are all to be laid out according to the Plan,
Section and different Drawings to be given.

The Depth of the Ornamental Water is to be six
feet. . . The Slopes round the Islands as well as
round the Ornamental W'ater are to be found at
two and a half horizontal to one perpendicular; or
a larger slope where necessary round the made up
ground in the Islands. . . .

The Plantations to be raised two or three feet and
the Islands are to be raised to a height of between
2 and 8 feet above the level of top water according
to the Section given.

The whole of the parts raised for plantation and
the whole of the Islands are to be covered with
the vegetable soil reserved for this purpose after
being properly levelled.

The Malls upon the North side of Saint James’s
Park are to be altered by raising and widening
the principal Mall and lowering that upon the
Nortli side of it as shown upon the Cross Sections
and Plan os far as the Trees will admit of it, and
the other Mails are to be formed agreeably to them
likewise. . . .

The Islands and Plantations to be made fit for
planting in October and the whole of the works
to be completed on or before 25th Day of December
1827.

18, 1 will agree to excavate and form the orna-
mental Water in St. James's Park, to raise the
Islands and Plantations also to raise ”"Vate"loo
Place and the space round the intended Fountains,
as also Carlton Street and the three Gardens
adjoining thereto, fill up the ditch round the Park
—form and gravel the Walks and Roads, and
make the brick drains, all of which are to be done
according to the Plan, and as descril>ed in the
Specification dated the Thirty first day of May
last—for the Sum of Eight Thousand three
hundred pounds. [Letter by MclIntosh to Nash,

11 June 1827].
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In landscaping St. James's Park, Nash achieved a remarkable effect o! spaciousness in a very limited area. This largely
depended on continuity of door surface—street to path, path to grass, grass to water and so on—unobstructed by the sort of
visual obstacles (trip-wires, railings, posts, shrubs and flower-beds) which today are rapidly shrinking the park into a fussily
complex botanical garden. On the following pages these and other recent practices that are endangering the survival of the
park's charm and character are illustrated, and contrasted with examples of the sort of treatment that Nash’s conception requires.

Q boundaries

There seems to be some confusion as to the visual limits
of St. Jumee's Park. This is particularly evident along
Birdcage. Walk,* above, where a quite amazing
number of vestigial boundaries have inserted them-
selves below the trees that line the ijuier pavement.
Most of them seem bent on preserving thin strips of
grass that have no apparent purpose, cesthetic or
practical, and themselves co?itribute toivards breaking
the continuity of surface and thus destroying one of
Nash's major successes in the landscaping of the
park. The drawing, section and plan on the right
show how this could be avoided, while still keeping
the unruly populace under control. Paving is taken
right across the pedestrian avenue {with a ring of
cobbles surrounding the trees), a shallow channel lines
the pavement at its junction with the grass {afar more
sightly hazard and just as effective as the trip wire),
the embargo can still be reinforced by the eicisting
hedge where a vista invites forbidden entry, but the
hedge should be broken wherever the ground rises to
maiyitain a silent embargo of its own, or where, as in
the case at the bottom of theplan,the famousflouer-bed
impedes access {this is the one place in the park where
a precedent for the botanical garden h<is been esiab-
Ushed and the plan shows the bed extended over aa,
at present, unnecessary path which parallels the
roadside one).

afrdomgo Walk

lurning to Quean
%nng's Oats

padaatflan avanua
flower bat!

co m>»

* Tlwugh it ia also in evideuce along tbe Mall, with ita uttrriy
tiitaiilUbic pink ftaphalt surface, which entirely disrupts tbe continual lon
ofthe park.



” visual obstacles

Admncing further into the jmrk, row ujyon row of obstacles
re.i'exil theniselvexi. Fences like the one aboi'e, ixirticufarly where,
the. ground is flat or ike slopes are gentle, cut across ami
destroy the miniature vistas of which the jnirk is composed.
Where pedestrian movement has to be restricted, moral rather
than physical hazards are quite sufficient, as several existing
examples shuiv. These should be. designed with a idew to
regaining Sash’s unity offloor planes, well illustrated in the
photograph on the right, in tchich the obstructions are far less
obtrusii't though still too visible.

<© flower beds

Formal beds, boxed in by diminutive railings, dotted and
scatterexl about to no discoverable plan, are the exact antithesis
of the sort of romantic landscape of which this park ;¢ gnce
one of the best examples. If there are going to be flowers the
photograph on the right shows how to handle them without
destroying the spirit of the place.
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LANDSCA

trees and flowering shrubs

Tke~one essential to remember in carrying nut the necessary periodic re-
planting in the ~xirl: is scale—breadth and generosity and never the dinky
and niggling. The present policy leans almost entirely foivards the latter.
On the left are three eramplea of it. Top. })erha])s the most inept of all, the
recent creation {along the path from Queen Anne's (late, to the suspey}sion
bridge) of a sort of midget's avenue in the form of widely spaced and hide-
ouslu shaved sfayidard rhododendron bushes. Nothing could be better calcu-
lated at one stroke to destroy the.
atmosphere that Nash was at
pains to create. The middle photo-
graph shou'S a whole panorama
disrupted by just one bush. Nor
is the rhododendron the only
offender. Along the. shores of the
lake the planting of flowering
shrubs i« rapidly obstructing the
few that remain of Nash's
beautifully coyifrived vistas. Atte.m})Is to achieve the ornamental—perfectly
legitimate in their right place—are fatal to the yiatural, layxdscaped effect of
St. Jaynes's Park. In the. yyatUer of tree playiting the biggest dayiger (apart
froyn cluynps of May trees which, though pUmled soine, tityte ago, are none. the.
less out of scale and character) is the coyiifer. One of several recent imjwria-
tions is shoum iyi the lower photograph oppttsite. It hardly needs ike. repro-
duction of (he superb, ayid still unsullied, view heloiv to eynphasize (he
iyiapprojyriateness to St. Jaynes's Park of the coyiical outliyie and the spiky
skyliyie. As the iyiset drawiyig shows, even the playie trees along the borders of
the park are triyyiyyud iyito conifer shojw. Surely this is an Jinforgivable muti-
latioyi of a tree whase natural foryn is so superb ayid so in keeping with the
park. It tcould be jyerfectly easy to lop brayiches where they overreach the road
Un) far ayid endanger traffic, while allowiyig the trees to grow in their
natural shape.



™ waterside trim

Nash's simple treatment of surfaces in the jxirk
is particularly well shown where land meets
water, where grass or path slips gently to the
water level unhampered by miniature walls or
iron railings, above right. The ivay he did it is
shown in ike small sketch, below left. However,
each year, it seems, new encroachments are
made on (he lake in the form of lumpy bays,
above left, often filled with unsuitable flou'ers,
and bearing no relation to the cotitours Nash created and allowed to dictate the
outline of the lake. The plan on the left is the outline as Nash intended it, the black
marks indicate where the lumj}s referred to have been built out.

What was obi‘iously another land and uate.r rule of Nash's in designing St. James's
Park uas that either the path or the grass should meet and follow the water, but not
both at the same time, as in the photograph, above left. The idea of having a band of
grass with insetflower-beds and a little stone wall round the edge of the lake, is in the
later municipal-ornamental and not the park, la7idscape tradition. Nash either had
a clear expanse of lawn going down to the water or a clear exjanse of jath. The
example on the left shows a surviving instance of it, Jiegatived hoivever by
untiecessary railhigs at every turn. The. only place where an obstacle is really
needed is at the junction of path, grass and water, for that is the sort of place that
tends to get worn and squalid. The drawing above shows one way to handle it—a
weeping willow, which provides a natural and very beautiful obstacle.
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LANDSCAPE

li is hard to discover any reason, practical or cBstheiic, for the. circular concrete
island (in the right of the photograph above) of the type lately installed, esjyecialhj
when a few yards away is a splendid example of Nash’'s uay with an island.
Below left are some other even morefutile ones, at thefar end ofthe lake. The rocks
beloiv, skilfully linked with the island and made to look as if they are an outcrop,

shotv the right icay of doing it.



~ path trim

B structures

Far from safeguarding the
grass verge, vestigial fences
like these only serve to exag-
gerate the squalor which is
inseparable, frojn lawns com-
ing to this kind of a point. It
tmuld be much better to remove
them both and finish the thing
properly with a 7ieal panel of
cobbles.

Though built after Nash's improvements were made, the cast-
iron suspension bridge over the middle of the lake, now
adorned with greenery, harmonizes perfectly trith the, land-
scape. It is in striking contrast with the dreadful structure, at
the top of the facing page, built in 1922. Nothing more pre-
tentiously out of keeping with the park could have been
devised. In addition, as the photograph shows, it is badly
placed for servicing, and the. customers when they have
struggled round the pillars for their tea and buns are in-
exiricahly 7nixed up with "Hissers-by and are proxnded with
no view whatever. An allenmtive xnethod of providing space
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John Summernon in Heavenly
Mansion.s. d prupos UulterfieUi,
has drann attcniion to a curious
cult of the Ufilff ivhich fortns one
of the chief traits of the Hifih
Victorian stifle, and, d propos
Viollet-le-Duc, to this great
French theorist's and restorer's
contributions to an original and
progressive  interpretation  of
(iothicprinciples. Frank Furness
of Philadelphia, a hitherto un-
recorded architect, is of consider-
able interest in lutth these
respects. Uis Provident Life and
Trust Company building of
1879. 1, originally crowned by
n high pyramidni roof, dfrires
its ostentatiously crude (iothic
forms from dnneings in Viollet-
le-Duc’'s Entretlens and rei‘els
in such improprieties as the
cantilevering of the toicer.



IN 1d67 0"® Frank Furness, a

YRUNGITAA S RVEIRYRIRE Ynish
forces in the Civil War, from

the atelier of the celebrated Richard
M. Hunt, opened, in his native city
of Philadelphia, his ofRce for the
oractice of architecture, where some
twenty-six other gentlemen of
ine abilities were already In the Reid.
Philadelphia  architecture ~d
undergone no sudden upheavals, but
had iiuletly developed along con-
servative lines from its fvent™n"
century beginnings. Charles Bulflnch
noted m 1789, ‘Tl\e city is not much
altered since | was It here . . . the
same iilain stile of building is kept
up.” and eighty-one years later, the
llev. William H. Furness, father of
Frank and Horace the Shakesp”nan
scholar, wrote: ‘Only dunk a
long day of it one particular style ot
building (The Quaker style.. *
steps and wooden shuttere) has had
here in Philadelphia.’ In the miles of
these terrace houses, mostly of brick,
some of marble or other stone, wm a

pRedIGRnkdireT @rrelanRERigh

buildings, some of which had been
designed by architects still in
practice, and a small amountof quite
recent ‘Gothic.’

Of architectural magazines, there
was none in America, and m the
English language, only The Builder of
London was known. But two years
later, in 1809, within a
of Furness’s office appeared the first
American arclutectural periodical.
The  ArchUectural Review mw
i4merican fIMiWer* Jourmi/.*

Furness’s life pretty much paral-
leled the reign of Victona anjf the
industrial revolution, which foimd
the mid-nineteenth century, like the
mid-twentieth, in an era of chang”™
Steel, which had previously been

chiefly for cutlery and tools, had
Pezyihln & PRAGERE 3KRY, IR tame ime
year of Paxton’s Crystal L

B. Cummings designed for the Penn
Mutual Life Insurance Comply a
building of beauty and originality . - .
entirely of cast iron. This the
first of this material erected in Phiia

delphia. and had a mode of

tion ‘dissimilar to any iron budding
in this country or Europe. Many of
the plateswere notoverooe-quarteioi
an inch thick, and none oyer one-half.

The steam elevator did not appear
in office building* until the early
seventies, and not until 1884, Mven-
teen years after Fum” I>eraii
practising, did Jenney pve to the
world the principle of using a met™
frame for the support of masonry
vrttlts*

The new magazine, which among
other subjects was to treat of iron
and iU application to
ffreproof construction, deplored the
fact that the ‘dUcovery, <<
development of the capahihties of
the great mineral age, had sul~ted
American architecture to a
novelty from Europe with which we
had run riot in the field of taste, to
the point of subjecting the present to
a charge of absurdity,” wmplained
that the best of our arclutects were
compeUed to follow ‘in tlw twk of
the triumphal car of f~hion or

0P v e waYsige - ARl

**N\T7iomas Harris, in England,*

soundly preached that a new st™e

could not be invented but —

bom of new methods of

Whether or not Furness had_read
with this IEOHITIICTCIUI,

“N/™"thk AacHTTBCTCliii bkvibw Sept-

ember 1»48 and February 10*9-

811

William Campbell

FRANK FURNESS

AN AMERICAN PIONEER

Frank Lloyd Wright was the pupil of Louis Sullivan. Louis Sullivan

was the pupil of Frank Furness. Frank Lloyd Wright is known to every-

body, Louis Sullivan at least to the readers of THE ARCHITECTURAL

REVIEW, Of Furness no one knows anything. Yet, as the illustrations to

the following article show, he was a remarkable artist—cesthetically

as

well as historically. Mr. Campbell establishes here the chief

facts about Furness*s life and work, and the notes to the illustrations

provided by Dr. Pevsner place him in relation to contemporary Europe.

Harris’s Victorian Architeclure, he
liad pretty much the same point of
view, and the resemblance went
somewhat further. Mr. Harris, accord-
ing to Mr. Harbron’s article, was ‘a
huge shaggy man with a rather
scraggy beard and a deep booming
voice, and could explode in a rather
terrifying way. Not the sort of figure
that any would forget who had ever
encountered him.” In his Autobio-
graphy of an ldea, Louis Sullivan
says: 'Frank Furness was a curious
character. He affected the English in
fashion. He wore loud plaids and a
scowl, and from his face depended
fan-like a marvellous red beard,
beautiful in tone. , . . Moreover his
face was snarled and homely as an
EhigUsh bulldog’s.’

It was 1873 and Sullivan fresh
from school had come to Philadelphia
where he saw a residence nearly
completed which caught his eye ‘like
a flower by the roadside . .. here was
something fresh and fair to liim, a
human note, as though someone were
talking.” On inquiry Sullivan was
told that the architects were Fumess
and Hewitt, but he ‘saw plainly

enough that this was not the work of
two men, but of one,” and so made up
his mind to enter their employ.
Furness’s first question had been as
to Louis' experience, to which Louis
replied, modestly enough, that he had
|~ust come from the Massachusetts
“iistitute of Technology in Boston.
This answer was the detonator that
set off the mine which blew up in
fragments all the schools in the land

nd scattered the professors headless
and limbless to the four quarters of
earth and hell. ‘... He said Louis was
an idiot to have wasted his time in a
place where one was filled with saw-
dust, like a doll, and become a prig,
asnob, and an ass.’

Sullivan, however, was taken on,
and while he admired Furness’s
{lartner as a draughtsman, he
regarded him with mild contempt as
a man who kept his nose in bmks,
but ‘Frank Furness made buildings
out of his head. That suited Louis
better. And Furness as a freehand
draughtsman was extraordinary. . . .
In looking back upon that time, Louis
Sullivan gives thanks that it was his
great good fortune to have made his

entry into the practical world in an
office where standards were so high,
where talent was so manifestly
taken for granted, and the atmo-
sphere, the free and easy one of a
true workshop, savouring ofthe guild,
where craftsmanship was paramount
and personal.” High praise from the
man who has left such an indelible
stamp on those who followed.

While Sullivan gives Furness credit
for making buildings out of his head,
he doubtless consulted such books as
Viollet-le-I>ur, and C”sar Daly and
other current works, although he
injected into his interpretations his
own personality. Much of Ids orna-
ment is.out of his head in the spirit
of Gothic, rather than out of b ks
in the form. Moreover, many of
Furness's summers were spent at
Cape May, and here he drew the
native flora, that was later translated
into stone and terra-cotta as decora-
tion for his architecture.

Furness’s father was a minister and
a gifte<l speaker. In 1870, three years
after the O|>cning of the office, he
addressed a body of the American
Institute of Architects of which Frank



was a member. His remarks are
especially interesting as we look at
the work of his architect son, and
hear the comments passed on it by
the contemporary press. ‘I verily
believe, gentlemen,” lie said, ‘tliat
the idea of the excellence ofany given
edifice depends witli most of us non-
members, upon whether it is old or
new. If we have never seen it before,
cither in buildings or in prints or
photographs, we pronounce it odd,
and when we call a thing odd, we
fiiui it difficult to see how it can be
called beautiful. With all our free-
dom we do not tolerate oddness. Wc
insist in this country upon everything
being cut to pattern it is an
adventurous tiling in this land to set
before us anything of which wc can-
not at once tell what we think. We
resist it as a personal insult, and take
satisfaction, the law of taste, into
our own hands, and randemn it . . .
and as you must execute your work
out of doors ... it suggests tliat you
must make up your minds once for
all, and consider it an indisi>ensable
condition of an architect’s existence,
that he is to be criticised and won-
dered at, and laughed at, at every
stage of his work . . . and seeing it, is
it not in human nature, ot least in the
present state of architectural ignor-
ance, that we should not think and
talk about it, unwisely of course.
Hciminding them that the old excuse,
that lack of taste was due to the luck
of good monuments among us, was
no longer valid, because the photo-
graph and the stereoscopic view liad
opened up a new era, he endetl with a
plea that ‘we are building now of
iron, and we require a new style of
building fitted to the material, so
that iron shall have its honest o™it
and publish its massive strength,
looking like what it is, and not like
wood or stone. Shall tills homely sub-
stance have its rights . . . will it not
demand . . . will it not create new
orders of architecture? Answer us,
gentlemen, please, in your works.’

When, in 1871, the aunt of Allen
Kvans, a young gentleman with a
penchant for cricketand architecture,
who liad been working for anotlier
arcliitect, wrote to Mr. Furness, ask-
ing liim to take her nephcw into his
office, he showed his faith In him-
self by replying: ‘I fear that Mr.
Kvans would have to unlearn all
that lie iias been through with Mr. S.
... | do not wisli to seem conceited,
but | really think that if Mr. Evans
can spare the time, it would be of
benefit to him to work with Mr.
Hewitt and myself.” Allen Evans
came and within a decade was his
partner. And with the exception of
five or six of the early years, there
always were one or more |>artners,
who must have had some part, how-
ever sliglit, in determining the design
of the finished building.

About this time, 1872, the work was
going ahead on the new building for
the Pennsylvania Academy of the
Fine Arts, 2, and about this time
too Ruskin was preaching a return
to the Middle Ages and his ud-
miration for the work of Northern
Italy. This probably influenced the
design of the Academy, a building
whose exterior proclaims well its
use and arrangement. Unfortunately
the illustration does not show the
Cherry Street elevation, which in-
terestingly defines the school on the
first floor, with its north light coming
through lieavy glass set at an angle
of about forty-five degrees willi the
liorizontai, and the windowless
galleries with skylights on the second
floor.

Another ‘Venetian’ building was
that for the Guaranteed Safe Deposit

and Tnist Co., 8. 1875. In W«t-
cott’8 Guide to miadelphia for the
same year, it is described as A very
large solidly-buUl and odd-loolung
building of brick, grey stone, black
stone and files... . The front is made
conspicuous by two square towera
with mansard roofs. The . .«

ance oftlie building is so peculiar that
it attracts much attention. It stiu

few years later when the budding
for The Provident life and Trust
Companywentup, 1 (p-310), itcrite<l
a stir The Uveniug Telegraph re-
RBIigHec™ome PR A9 dRPINES
~rtoon, representing two gentlemen

walking ami in arm along Regent
Street. One of them Is rather taU and
handsome, with a quiet, dignified, but
withal somewhat puttied expression;
the other is small, and with a ™~"h
air of assurance presses the head oi
his cane against tlie end ofhis
stubbv nose so as to give ita decided
upwanl tendency, which manceuvte
attracts tlie observation of every
passer-by. The footnote explains that
little SnifTkins lias taken this means
of drawing away from his handsome
companion some of the attention and
notice which the latter usuaUy has
all to himself. With all gratitude to
tlie Provident ... for its boldness for
stepping out of the beaten road to
pul up a favadc bo utterly different
from those of Us neighbours, there
is yet something in this effort, which
irresistibly recalls that cut in
Punch. Among all the structures
that have been put up m that
“square” ... which one has attracted
one-third the attention that this has,
and entirely because of its eocen-

‘Pretty much all the neighbounng
fronts liave gone up quietly ¢« « 1 “*
tliorough mediocrity of design; none
of them have provoked any
remark beyond tlie usual one of fine
building”; none of their desigiu have
niffled the even tenor of Philadelphia
thought. They have not offended the
average public, nor have they puiil”™
the miwl of the average citiren with
anxiety about what would be done
next . . but with this front, there
seems to liave been a new surpnse
every few mornings, and there h™
been a constant strain on the pubhc
mind as to wliat miglU I>e coimng.
This strain lias finally been relieved
by the last stones having been wt m
their places. Can Itrenlly I« thattins
is a coming American Nineteenth
Century style wlilch we are slow of
heart to recogniM?

‘The contrast of tlie building with
ila*“utUrly commonplace’ neifthlroure
induced the writer to believe tliat Mr.
Furnes.s lias pre|«refl his design
a-ithout for a moment considering the
surroundings that his work would
liave. The lower, partially supported
on cantilevers, the columns, “the
height of the shaft of which is
little, if anything, more than the
equivalent of their diameter, the
dwrs in the piew, all came In for
castigation, and as to scale
Furness’ strong point seems to have
been to get ail his decorative detail
large enough for a building about
double the sire of the one he puts
it on, so that it is apt to haw a
decidedly awkward apprarance. lhis
is very noticeable in his other 18*'®®
buildings, and now with
spaces he appears to have suc”~ded
in getting hi.s detail Uirger and more
out of proportion tlian ever. . . 1> !
After this ami other criticisina, the
article ends with: ‘If other buddings
in this block had been more carefuUy
studied and were better in design,
lieople would appreciate this one

more fairly ... if this building liad
been the flrst improvement in the
block, the others following it in
order of erection would undoubtedly
have been better for its inhuence.
Some of these days, when the block
is flnislied out to Fourth Street, in
spite of the adverse criticism this
building is now getting, the chances
are it will I>e acknowledged to be
quite as good, if not better tlian any
of tliose west of it; in other words,
let the public betmme better ac-
quainted with it, and they will
I>ecome better judges, and perhaps
learn to like it better, for it has
certainly been the best educating
medium of the lot.’

The National Bankof the Republic,
1884,0, 10, 11, which ap|>ears almost
to be two narrow buildings, does not
acknowledge on the front elevation,
the large banking room within, with
its interesting decorative roof trusse.s.
Once past the vestibule, and front
offices, the great room is as simple as
the exterior front is ooniplicate<I.

The lil)rary of the University of
Pennsylvania has drawn perhaps
as much tire as any Furness building,
but the Library Jourtial for 1888
states that *it will not only I>e the
most economical library building
ever constructed [)er volume, but
will also ]m3 . . . by far the I>est and
most convenient.” The sloping glass
roof in the stacks was calculated to
throw the light further than if it
were either vertical or horiiontal,
and the translucent glass floors let
the light through but not the dust,
as does ‘the iron cross-bar floor
usually employed,” Moreover, the
construction was such that additional
floors could be adde<I as to a sectional
bookcase. The plan of the stacks
admitted of ‘Indefinite expansion’ by
extending the stack a bay at a time,
the end wall being moved out on
jack screws.

Tlie catalogue was to stand in a
partition I>etween tlie cataloguing
room and the reading room, and ‘a
simple meclianical device is expected
to make the same cards and drawers
accessible to troth the public and the
library’ staff. \Miether this will work,
only experience will determine.” If it
was ever put into operation, experi-
ence determined that it should be
otherwise.

Ry the year 1892 Broad Street
Station, 12, the main terminal of the
Pennsylvania Railroad in Phila-
delphia, limi outgrown Its building
and needed a size larger, and for this
work, after numerous plans from well-
known architects liad been submitted,
Furness wa.s selected by a unanimous
vote on ttic first ballot. The trackage
was expan<le<l and the old shed,
which was in two s|>ans of eighty-five
feet each, and one or two small ones,
was replaced by the new shed over
three hundred feet wide, then the
largest in the world. This was built
over the old one without interruption
of service, and the old one later
renioveil. It contained three tliou-
sand tons of iron, and an acre and
three-quarters of glass in the roof.
Like the Crystal Palace, it was
destroyed W fire; a seeming im-
possibility. The old general scheme
was retained in so far as possible, but
the plan necessitated an almost com-
plete rearrangement of the utilities.
The office building was placed athwart
Fifteenth Street witli the street level
traffic running beneath it. The press
of the day devoted a great deal of
space to adulatory articles. The New
York Times thought that the liber-
ality and art progression shown by
the Pennsylvania Railroad in the
ornamentation of its new station was
‘An encouraging sign of the times,

FRANK FVRNESS

and an example that New York
might well emulate.” ‘It rarely
happens, Indeed conditioiu are
unique, that in the construction of a
building for purely commercial pur-
poses, much time, great attention, or
considerable expense is spent upon
decorations of a purely artistic
nature, that it is H pleasure to
chronicle a new departure, and one
that cannot fail to have a strong
influence on the puldic and be of
lasting educational advantage. . . .
Wherever there has been a possibility
to combine in their buildings,
sculpture or mural decorations,
advantage has been taken of it. . . .
Mr. Furness possesses a keen decora-
tive sense, and a wonderful enthusi-
asm for things artistic.” Karl Hitter,
who, through Furness, was chosen to
execute the sculptural groups, worked
continuously for three years on the
sculpture for Broad Street Station.
Tlie panel on the Market Street
end of the underpass, was, at the
time of erection, the largest piece of
terra-cotta ever fired. Furness and
Evans were praised for their courage
in using terra-cotta for the ‘construc-
tive decoration and for the artistic
adornment’ of the new building, as
in constructive work, terra-cotta was
still regarded in somewliat of an
experimental light. Harpera tVeekly

announced that it will ‘exceed in
every respect all other railroad
terminals in the world . . . the entire

structure with its six million pounds
of iron will present the appearance
of a gigantic sun parlour.” Still, its
forms are perhaps no longer quite
as revolutionary as they had beep
in the seventies and eighties. Fur-
ness’s later work tends to be more
traditional and less easily identifled.

Furness was a beautifiil draughts-
man and an artist. He planned well
and built well, and he was fond of
novelty and originality. He used half
arches and supported sup|>orting
columns on brackets. He built the
Commercial Trust Building out over
the sidewalk and placed the Broad
Street Station Building in the middle
of Fifteenth Street. In tlie Baltimore
and Ohio Railroad Station he placed
two fireplaces in one motifand in the
Academy of Fine Arts he supports the
keystone of an arcli on a column. He
was fond of using colour and of the
nature that he saw around him. He
liked to draw flowers and dogs.
His early work has a certain sim-
Dlicity and largeness of scale, some-
times surprisingly so, that often
makes it stand out as something
more virile and interesting than its
more quiet and less energetic neigh-
bours.  Much construction  \as
alloTred to show, roof trusses were
in evidence and were both the struc-
ture and the decoration. Lintels were
bare iron with decorative rosettes
that were probably accenting rivet
or separator heads. He held lack of
originality in contempt, ridiculed the
copying of Grecian temples for banks,
and held that any building should
proclaim its use and serve to the
maximum degree the use to which
it was to be put. Tie found the
architectural soil of Philadelphia
quiescent. It was he who ploughed
the ground and prepared the soil
that produced the architectural re-
nai.<Lsance that followed.” Even so,
however, in spite of liis evident
desire to break witli tradition,
tradition was too strong for him,
and no complete break ensued.

Still, those who today rejoice in
complete freedom finally conquereg
in the course of long stniggles should
not forget that to reach Wright,
Sullivan was necessary, and to reacli
Sullivan perhaps Furness.

812



313

«J. The PenuHfflrauin Academy of the Fine
Atlh. built in 1872, tchen Fnrnen.t ivas thirfif-
hvo. The rusticated parts are of brmenstone.
the smooth surfaces of lighter stone, the
columns of polished pink granite, the bricks
red ivith patterns of dark blue vitrified headers.
On the pede.stal in front of the central upper
floor u'indoiv originally stood a Greek statue
ivhich hoitevcr began to disintegrate and had
to be removed. The top had a metal c((.<iiing in
the raised rniddle pavilion and skylight and
clerestory u'indmv in the side parts. The
Academy is a building of great boldness and
much per.sonal character. The cla.sh betivcen
its facade and the motor cars itt front is not
harsher than that behveen such a motif as the
tniiiu'au of the portal and the segmental arch
against u'hich it runs the one of thirteenth,
the other of eighteenth century derivation. The
.same pen‘erse delight in clashes of form
appears between the pointed ivindows on the
left and right and the relentlessly repetiled
horizontals above them and pressing do',vn on
them. \o wonder that tptung lAniis Sullivan
sensed Iwhind such building a character
strong enough to work under, and no wonder
that Furness had a relentless haired against
academic standards and academic education.
8 is the Guaranteed Safe Deposit and Trust

Company building of 1875. lirick iviih bauds
of light polychrome glazed tiles. In the upper
parts the bricks are set vertically and corner-
wise. The details of the pavilion roofs display
already those ornamented forms which in some
of Furness's later works take him so near
to Sullivan and .-trt Xouveau.



FRANK FURNESS

4, Livingstone House of 1881. 5. A'o. 4%2f>,
Walnut Street, attributed to Frank Furness
by I"Jr. Campbell. Parallels to P'urness's old
style are not entirely lacking in England—
Burges and Thomas Harris are the names
that will at once come to mind - but Furness's
sources are in all probability not English but
French. It is sufficient to compare these tzvo
houses ivith two plates, (5 and 7, from Viollet-

le-Duc's Entretiens, and to knoiv that \ wllet-
le-Duc gave these lectures in 1859-60, and
that they ivere published in French in 1808-72
and in English in 1877-81. The plates here
reproduced are of a town-hall and a market-
hall. An American edition also existed, but

came out too late for Furness to use. However,
as a pupil of Richard M. Hunt, who had been
trained in Paris and was proud of it, Furness
may well have had access to the French edition.
It mitst have impressed him decisively, and
u'hat in Viollet-le-Duc remained on paper
became brick and stone in these early buildings
of Furness. They are, just us VioUet-le-Duc
demanded.Golhic much more in principle than
in their details, and they possess in addition
a fertility of invention not frequently matched
before the days of Norman Shaw and Art
Nouveau.
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8, The Penn XaU'onal Hank of 1882 (pulled doien)
and t), lhe SalUmal Bank of the Republic of 1884.
The Penn Xationul Bank has the sinuoth stoneivork
belmc and the rusticated sloneicork above, u
deliberate reversal of Renaissance traditions. The
tonrelle of the Sational Bank had originally a
conical roof and there u'<« also a great deal of
can'ed stone ornament spread out over large parts
of the facade. The half-arch of the entrance had
appeared in the
Livingstone House
before. Inside the
vestibule ofthe Bank
it is repeated, but
in the opposite
direction, 11. Here-

in and in other decorative details inside the. National
Bank, 10. the originality of Furness's ornament
must he appreciated. It teas deirlopcd during
the very years in rchich Sullivan learnt under
Furness, and, although it never achieves Sullivan's
richness and intricacy, it remains historically
remarkable.

12, Broad Street Station, Philadelphia,
1892-94. Furness's best knou-m building.

An addition to

original building

of 1881, which appears on the right.

Furness's block

is on the whole more

conventional than his earlier works. Much
terra-cotta isused in thefacing of the tcalls—
a fashion m vogue at the same time in
England, see Doulion's London offices and
xvorks in iMinbeth on the Thames, and the
buildings of Alfred Waterhouse—but also
heralded by Viollet-le-Duc, who recommends
itfor thefacades of tcnvn houses.
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POPULAR ART ORGANISED

THE MANNER AND METHODS OF RAYMOND LOEW?7 ASSOCIATES

Formword by DavM Pfmydoti Bouverio In the four decades since Henry Ford applied
the mass-production principle to the manufacture of cars which could reach the mass-
market a far-reaching revolution has slowly overtaken all aspects of commercial organization
in _the USA.

The production principles which have made cars and complex household appliances a
commonplace for the majority have now permeated banking for example (with its
phenomenal cheque-sorting system); JOURNALISM (with its de-personalized amalgam of
research, as exemplified in the weekly news magazines); the large architecturai
ORGANIZATIONS (with their recourse to a large number of technical specialists, making
possible a quicker co-relation of complex plans, achieving an impersonal, efficient integration,
at the expense of clear, personal expression); and the industrial design organizations.

The industrial designer in this category is a comparatively new phenomenon. He must
possess some of the versatility, though not necessarily the designing ability, of the Renaissance
artist. Also he must attempt to survive the synthesizing and (too often) de-personalizing
process which results from the complexities of manufacturing methods and consumer-research
in highly competitive markets. Nearly all his final designs are a result of conclusions
presented by specialists with a wealth of statistical, technical, and psychological research
data. Hardly ever can a ‘line’ here, or a ‘finish’ there be substituted without consultation.
His continued success depends partly upon ‘fingerspitzengefiihr and the ability to reach the
right conclusions from a mass of technical data which, in detail, would be beyond the scope
of one individual. ] ] ] o

To indicate the scope of the large industrial design organization, all the photographs for
this article illustrate the work of one firm, Raymond Loewy Associates. At the present time
Loewy has 205 specialists in his employ not counting administrative or clerical staff. In
addition, large assignments involve constant collaboration with the engineering staffs of such
companies as Studebaker or the International Harvester company for whom Loewy has
designed more than a thousand showrooms and repair shops for farm equipment.

When a client has outlined his requirements, Loewy calls a conference between the
appropriate section of his staff and the manufacturers of the product. This conference
sometimes lasts for as much as three days. After this, drawings, models and full-scale mock-
ups are made in the office model-shop before the next conference is called.

Loewy’s avowed working principle is to ‘increase sales’. There is nothing particularly new
or indefensible about this principle, in fact some of the finest designs in history have been
conceived with a similar motive; what is new is the moloch of mass-taste which has become
vocal and decisive as the result of the industrial organization which has so recently placed a
plethora of articles within reach of the majority.

The generally high standards of design which prevailed in, let us say, the English eighteenth
century were attributable to the very small, cultivated minority, and any expression of mass-
taste in matters of design was as submerged, for the majority, as their capacity to buy. This
was socially deplorable but assthetically salutary.

The corollary is to be found in the American market of today, and it is an unfortunate
fact that ‘good’ design finds acceptance more readily in a minority market. This is well
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illustrated by three radio sets, illustrated above, all designed by Raymond Loewy,

f  An inexpensive table-model for the mass-market, as reprehensible a design as any in its
cate?ory, but any refinement in design, or omitting the marble-izing of the plastic might
result in a drastic drop in sales. _ _ _

ﬁ polrtable for the middle-income market. Something very much better in design than
0. L

3 An expensive radio, within reach of a small minority only. An excellent design, as good
if not better than anything in its category.

There is such a misconception about the relationship between the industrial designer and
his finished product that it may not be labouring the point to produce one other example,
showing what the designer for the mass-market must do.*

The stockpiling of metals which has now been under way for some time will almost certainly
result in less chromium-plating for American cars. But designers who might prefer to omit
it will be setting their complex organizations to work devising as many ‘distinctive’ chromium
‘features’ as are possible under the new regulations in order to avoid a disastrous drop in sales.

The fact is that the market for what the minority considers an asthetically beautiful car is
so small, at present, that it cannot even take advantage of large scale production practices; in
this connection it should be noted that if there is, in some respects, a higher Ecsthetic level of
‘acceptance’ in British car design, it is partly because the British car market caters to the
minority, while the American market supplies the majority. The following is reprinted from
the New York Herald Tribune for December 3, 1950:—

‘At a recent meeting in New York, H. D. Everett, Jr., Director of marketing research of Ford Motor Co.,
explained that the omission of chrome is like committing commercial suicide.

‘Mr. Everett said that Ford, recognizing that the advocates of less chrome might have a good point, decided
to conduct a national consumer poll to find out if people preferred chrome on their cars and if chrome was a
major selling point. They asked prospective car buyers what they wanted in a car they intend to buy. They
found that safety, visibility, driving ease and other most sensible factors determined car sales.

‘Armed with this information, Ford left off the chrome and experienced a “far from satisfactory” sales year,
Mr. Everett reported. They decided to revise the question to ask "What do you think someone else looks at
first when he buys a car; not you?” The answer was chrome, a factor which, it was later determined, also
was used by those interviewed to choose their car.’

* The ethics involved, the descent into the Market-place with a design which the designer himself could well improve upon, are not the subject of
this visual review, and it is usually the designer's contention that he is continually trying to increase mass-acceptance of better design.

IT IS A GENERALIZATION—DUt no more misleading than
any other generalization—to say tliat most industrial
designers began as architects or as advertising men.
The advertising men have, perhaps, an advantage in
that their earliest contacts are Business rather than
Professional; and altliough the two outlooks tend
nowadays to meet, there is still distinguishable a
slight difference between them. Raymond Loewy
entered the design world from the commercial-art
world, and his ability to talk to business men in their
own language is one of the factors contributing to his
success. And successful he undoubtedly is—by business
standards as well as others.

His background is almost as cosmopolitan as are
the origins of the American civilization whose physical

Alec Davis

manifestations he has, for some years now, helped to
shape. Although Loewy was French by birth, his
father was a Viennese. He sailed for America, a
demobilized captain at the end of World War 1, to
study engineering. It was an Englishman whom he
met on the ship going over who gave him an introduc-
tion to Conde Nast, the Vogue publisher, and so
turned the would-be engineer into a fashion artist.
And it was for another Englishman, some years later,
that Loewy’s first job of product design was done, when
he reshaped the Gestetner duplicator for Sigmund
Gestetner, who was visiting the United States in 1927.

If H. M. Bateman were fashionable among bright
young designers to-day, there would no doubt be an
excellent Bateman cartoon of The Man Who Had
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tntorlors and oxtefiot*™s 1. recogniztibly TMrivy tvUh il-f

rather heai'y bfd sendccable detailing. thiH is a recreation car
on ‘'I'nc JelTcrsoiiiiin .Vni' York Chicago Si. Louis train,
designed in IlU-7. .1 year later, the SS I-urlliie, of the Matson
Lines. U'«s described as having ‘interior design and e.rterior
styling'hy liaytmnd lAiavy Assaciates. One of the staU'rrfoms is
shoivn in 2. the \orfolk and IVe.stern liaihvay station at
Itoauoke. l'irginia. designed in UiM)by the .issociates {architect:
Allman Fordyee). Its geometrical precision is the more striking
xvhen compared with the Virginian moek-Tudor which it
supersedes- h'AjWi <d)frudes at top left of this photograph, .i

cleanly designed sendee station at Pasadena, California. 4. by
the IAtetvy Organization, in marked contrast to the average visual
Htandurd on 1’S highivays. Sate the effective Jlondlainps and
the trim xchite seat, marred only by the arly stoncxcork. The shop-
front. 5. is part of fjjrd and Taylor's first ont-of-toxvn branch
(IWJ) at Manhassei. IMong Island; in spite of n refreshing
sparkle it has a rather self-conscious air. The Lucky store. t\. is
a self-sendee super-market at San Leandro, California. Its
hnngar-like roof spans an uninterrupted floor area. The UdI
sky-sign seems unnecessarily crude in lettering and scale,
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If every plastics designer handled lejrlures
as sensitively as Ixteivy has done in this razor-case, 7, there
ivould be less criticism of the inhinnanly smooth uinformity of
plastics. The quantity-produced article provides the most
obvious outlet for the special skills of the industrial designer

whether the article is as specialized as the chernisrs prescription
balance, 8, or as homely as the pressure cooker, 9. They were
designed by Haymond Loervy Associates for the Torsion Halancc
Company atid the Ekeo Products Company respectively. The
glass-topped lid of the balance-case hinges to give access to the
scale pans; this design has been credited by name to Clare

POPULAR ART ORGANIZED

llodgman of the Laavy organization. The Ekeor>mlir pressure
cooker is one of sei'eral tjoavy-designed products ichich are
tnanufactured in identical or near-identical form in the Vnited
States and in liritaitt. Se.vt is an e.vatuplc of the redesign of
machinery in co-operation with a fnanufacturer's engitieering
staff: chapie-perforating machines by the (‘utmnins Corporation
before, 10. and after. 11. The refrigerator. 12. is one of many
models designed by IA>nvy for Frigiduire. Another Frigidaire
product of tnore distinctive fortn: a home air-conditioner. 13
(uhich fits into the base of a xvindoxv. xcith the unit in the fore-
ground on the inside, and the other more btiJ-y unit on the outside).

12

13
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gooda =oontd.) Rmjmond IAXXi'y has designed
packages for products as diverse as beauty preparations and
spare parts for farm implements. It is hard to believe that hvo
designs, one so distinguished, 14, and one so undistinguished.
I.>, came from the same design organization in the same year
(1048). Loeicy icould no doubt argue that each teas right for Us
markti. The 1047 Studebaker. 1(1. teas less chrome-spangled
than most American cars of that year. Rut the later design. 17.
ivith its 'bomb-aimer's nose,” suggests that the pressure of
change-for-sales-proniotion-sake has driven iMeivy to a design
that has only the dubious merit of being different from the old.

-Yo comment could be more apt than this phra.sefrom the manu-
facturers' oa?j adveriisiug copy; 'Most people say it's a car so
startling, they half ei'pect to see it take off and fly!"A model of
restraint, in comparison, is the Hillman. 18, ambiguously
described by Interiors (June, 1050) as ‘Mr. Loeiey's foreign
car.' In spite or because of Us restrained lines (more restrained
in profile, one must admit, than in front vieiv) the Min.r .sells
ivell in Britain and in overseas countries, including the States.
.zlglance at this assemblage offrozen cliches. 10, suggests a typical
product of a typical slick .Imerican stylist. It is a 'before': and
20 is the I™eivy 'after' of the .same object. Designed 1947 -8.

15



Oft Isoavy-desigued products frequently illustrate ‘the

refinement of knmen forms' nhich is a legitimate function of the
industrial designer, (‘orrugated aluminium panelling, used in

In's much photographed buses, 21, for the (Ireyhound Corpora-
lion,xca.H employedhy Junkers aircraftfrom about ]9Ui otwards.

22; perhaps it is no more beautiful nou'. Hut Loexey's design
compares favourably xcith the many Itritish coaches xchich have
imitatively acquired trimmings in the form of corrugations,
ribs or partillcl lines that sen'e no structural purpose: one of

the less objectionable of these is shoivn in 23. The .Imericnn
press has given xcidespread publicity to (ireyhound's Sci’tii-

cTiiiser, 21', styled by .1. Huker Hiirnharf, of Haymond fA>eivy
Asswiaies. Its ancestry can be traced back through the lIOAC
airport bus of I»MI. 2", to the London Scotland coach of
1931, 23. 'Streamlining' the locomotive makes only a small
difference to the xvind-resistance of the train as a xihole—and
in any rase it is difficult to streamline iviihout adding iveighl
and reducing the accessibility of vital parts, Loexvy's engines
for the Pennsylvania liailroad have become progressively less
streamlinetl, from the original K-i.S, 27 right, through the S \ of
1937 9, 2H. to the T 1 series of 11U2 29. In the T 1 rivets

have reappeared in some quantity.



Tht Arehiteetural Review, November 1951

Never Heard of Raymond Loewy. Whether yon like
the work of Loewy or loathe it, you can scarcely fail
to hear it discussed, once your design education goes
beyond the elementary or Teapot Spout stage. A
witty (and regrettably anonymous) writer in Time”
said of Loewy that: ‘Everything he does calls atten-
tion, with skilled showmanship, to his work, so that
observers at times get the strange feeling tliat he too
is a design—by Loewy, of course.* He has designed
himself into a big enough and picturesque enough
figure to be interviewed and written-up in tlie mass-
circulation American magazines as well as the more
specialized journals of architecture and design. But,
because he has an almost Shavian knack of saying the
sort of things he is expected to say, the quotations
which they publish should, I think, be taken with a
pinch of salt. We can take more seriously a paper
which Loewy wrote in 1941 for the Royal Society of
Arts.* In this he said, inter alia, that the work of an

iiidtuttrial designer is allied to that of a naval arcliiteet, a decorator,
a psychologist, an artist, a typographer, a mechanical engineer, an
electrical engineer, an authority on aerodynamics, a chemist, a
physicist, an expert in merchandizing, a salesman, and, with all, a
business man.

And, further,

because design is a sales stimulant it can never be completely dis-
sociated from its commercial aspects. No industrial designer will
claim that he creates, as an artist does, to satisfy only his lesthetic
sense. Ifhe is to stay in business he must develop his scope, his
knowledge of materials and processes so that this {esthetic sense
will never have to give way to pure commercialism.

These are the views of Loewy the man; but com-
parison of the man’s faith and the designer’s works is
made difficult by the fact that Loewy the designer is
an organization. It is to Raymond Loewy Associates,
not to Mr. Loewy alone, that recent designs have been
attributed (indeed, in some cases, published credits
refer by name to one of the associates other than
Loewy); and any assessment of Loewy’s work must be
an assessment of this design team’s work. The team is
by far the largest organization of consultant industrial
designers working together anywhere. The latest avail-
able figure gives its strength as 250, of whom 45 are
described as ‘administrative and non-productive.’ It
includes employed architects, model-makers, and
liaison executives as well as industrial designers
proper, and it is split over five offices—in New York,
Chicago, South Bend, Los Angeles, and London (Eng.).

However, the distinction between Mr. Loewy’s work
and the Loewy team’s work need not, perhaps, be
over-emphatic; ‘all of his designers think so much like
him that'—according to an admiring rival, quoted in
Time—" “If you meet any one of them you meet
Loewy.” * This view gains some support from the
absence of any distinctively British character in the
work of Loewy’s London office.

It may not be generally realized tliat there is a
branch of the Loewy organization on this side of the
Atlantic, but there w'as before the war, and there has
been again for the last few years. Its work has recently
had some publicity, and no doubt would have had
more but for two conditions: (a) the reluctance of
the more conservative British firms to acknowledge
publicly the services of any consultant designer;
(5) the long delay, in post-war Britain, in putting a

1 Time, October 81, 1949.

* Read, in Loewy's absence, by John Gloag; published in the Journal ofthe
Royal Society of ArU and as an appendix to Industrial Art Explained, by
John Gloag (Allen & Unvin).

new design into production and launching it on the
market. The Otto stove is one of the best-remembered
pre-war products of Loewy’s London office; a ‘repeat
order’ from Allied Ironfounders has recently led to
Loewy’s styling the Raymond cooker. Other firms
in Britain for whom Raymond Loewy Associates
have done work of one sort or another, before or
since the war, include J. Lyons, Avery Scales, Philco,
GEC, Easiwork, Hillman and Commer, Gestetner,
Lever. The last one may be regarded as the result
of a world-wide tie-up between the Lever organiza-
tion and Loewy, which has led to Loewy Associates
working as industrial designers for Lever companies
everywhere.

One thing that is not clear (and, at this distance
in time, it cannot be) is how Raymond Loewy grew
from the one-man design consultant into the large
organization which is his to-day; an organization
responsible for the appearance-design, if not for the
complete design, of many million dollars’ worth of
merchandise every year. It is evident that the fees
paid to him by manufacturers have, in the opinion of
those manufacturers, been fees well spent; they come
back for more, and some of them, especially in the
States, are proud to give design credit to Loewy in
the advertisements for their products. The work done
must also have satisfied Loewy’s own standards. It
is, | think, undeniable tliat these are not the highest
possible standards, in terms of pure assthetics; but it
is equally undeniable that they are higher than the
manufacturers’ standards, which would presumably
have prevailed if Loewy had not come on to the scene.
For it must be emphasized that the Loewy organiza-
tion did not grow by putting other designers, better
or worse, out of business; it grew by meeting a demand
whose existence had not been met before. The ten-
dency towards over-specialization which is inherent in
modern industry has made a place for the all-round
consultant designer—even if it is not so large nor so
important a place as he lias sometimes claimed for
himself. In making industry aware of this fact, the
Loewy phenomenon has been beneficial in its effect.

An aspect of the consultant designer’s work which
should ensure it a place in the British economy
especially is the help tliat it can give to smaller manu-
facturers in meeting the competition of the industrial
colossus. The small company which cannot econo-
mically employ a full-time designer can (in theory at
least) afford to use the services of a consultant on a
fee basis, when it needs them. An example of this
theory working in practice is provided by the Stude-
baker car firm, for whom ‘Raymond Loewy demon-
strate<l with great clarity the one way open to the
small manufacturer: design leadership. By putting out
a car that incorporated a number of distinct design
improvements, . .. Studebaker managed to get enough
word-of-mouth publicity to make up for the difference
between its advertising budget and that of the larger
producers. More significantly, it established itself as
a distinct entity in the public mind in the only way
it could—through the appearance of the product
itself.”*

While the Studebaker example shows one of the
merits of a consultant design organization such as

* George Nelson, "Business and the Industrial Designer,” Fortune, July,
1949 : Design, London, November, 1949.



Loewy’s, it could also be used, at this date, to illus-
trate one of its weaknesses: for whatever one may
think of the Studebaker design that was current when
those words were written, many critics would agree
that the present design—introduced a few months
afterwards—is, in appearance, inferior. To the impar-
tial observer it must seem that the change was made
less for the sake of improvement than for the sake of
change—to stimulate sales by making the earlier cars
look outmoded, while, in fact, they were still func-
tionally sound. Such catch-dollar ‘styling’ is effect
rather than cause—the effect of the scrap-and-huy-
new gospel of American industry, dominated as it is
by the super-salesman; but such ‘styling’ (in the sense
of an exaggerated attention to the superficial aspects
of design, a ‘prettying-up’ of products without much
regard to their intrinsic merit) is a ready tool to the
super-salesman’s hand. The validity of his gospel is
guestionable on material grounds as well as moral
ones at a time when shortages are more noticeable
than surpluses in world economy.

It must, however, be admitted that ‘styling,’ in this
sense, is less evident in Loewy’s work than in his
imitators’. The worst result of his commercial success
is something for which he can hardly he held blame-
worthy: the encouragement which it has given to a
host of lesser Loewys—designers who lack his ability
in design and, generally, lack his business acumen too.
They are not confined to the United States, and where-
ever they appear their emphasis on the superficial and
their disregard for fundamentals have done harm to
the whole movement for better design in industry.

The observer on this side of the Atlantic is inevitably
tempted to draw comparisons beteveen Loewy (and his
imitators) and the Modern Movement, as epitomized
in the work of the Bauhaus in the early 1980’s and of
cx.-Bauhaus teachers and students since. Any com-
parison is misleading; though there, are resemblances
in the end-products, and though both have, at times,
attracted charlatans, the two approaches to design are
basically dissimilar. The Modern Movement was an

POPULAR ART ORGANIZED

affair of the spirit and the intellect, while Loewy*s
approach to design has more than once been described
as sensual. Its results have gained wider popularity
almost inevitably, since the common man feels and
only the uncommon man thinks.

Raymond Loewy’s work has less in common with
the Bauhaus spirit than with the advertisement illus-
trators, the strip cartoonists and the Hollywood film-
producers, all of whom have reached a high level of
technical accomplishment in their own limited spheres.
He has glamourized the common product in the same
way that they have glamourized the common man.
Sometimes, of course, the glamour is as synthetic as
glycerine tears, but sometimes it is the glamour that
resides in industrial products for those who see them
with an unsophisticated eye—the eye of a small boy
who stands in delight to watch the lights of an express
train streaking across the countryside by night. (It is
worth noting, in this context, that an American
industrial designer once illuminated a railway engine’s
wheels to simplify inspection—and then decided that
the lights should be kept on during night journeys
‘because of the dramatically decorative value.’)*

It has already been mentioned that Loewy came
into industrial design from commercial art; he and
other designers in both these fields are perhaps the
nearest equivalent, in our complex civilization, of the
popular artists of earlier ages. Their work satisfies one
half of Noel Carrington’s definition of popular art as
‘art practised by artists of the people for the enjoy-
ment of the people.* Artists everywhere have become
separated from the people, but comic strips and
coloured advertisements in the Saturday Evening Post
and the lines of a typical Loewy product are all ‘for
the enjoyment of the people.* Their creators are no
longer unselfconscious, but they work for a public
that is: the people, for whose enjoyment the popular
arts always have been practised and the fine arte, in
recent years especially, have not.

* Adoerlising and StlHng, September, 1939. The designer concerned was
Henry Dreyfuss.

Qmmmtlonnmlir* mubmitimd to Hmytitond Loowy Ammootmtmm on mmthodo of orgmntmtng Jobm

department,
manager, etc.

To what cMent is Raymond Loewy personally
concerned ivith all the jobs done by Raymond
Ixmcy Associates (a) in America (b) in
England?

In all cases, my associates and myself hold

such as manager,

Do clients pay a retainer, or a retainer plus
royalties, or fees for individual jobs; or is a
combination of these systems used?

these forms the concern of different people: do
the members of the firm toork as specialists in
particular fields of design?

Yes, they work as specialists in particular
fields. However, we like to rotote them

assistant

ourselves responsible to sec that our design
staff clearly understands my design philo-
sophy and adheres faithfully to it—in
America as well as in England or anywhere
else. Constant checking by myself and all
partners ensures the consistency of our
design approach and the correctness of the
solution.
How many of the Associates are partners, and
how many are employees?
Five partners, approximately 250 em-
ployees.
Are fixed salaries paid or are individuals paid
according to the value of the jobs on which
they uark?
Fixed salaries are paid, proportional to the
responsibilities of the individual in the

All these systems arc used, as well as
combinations of them.
ir/iiVA clients have stayed xcith the Associates
longest on a retainer basis?

Pennsylvania Railroad 17 years
Greyhound Bus System 16 years
Studebaker . 15" years
General Motors 15 years

Is one individual responsible for seeing a
particular design through from beginning to
end?
Yes. However, a design team may work
under his direction and the team members
may vary.
Where a client commissions a job which involves
sei‘eral different forms of design—e.g., archi-
tecture*, prodtict design, and packaging—are

among other d~gn divisions whenever
possible and sensible.

Does the firm undertake its oicn market research
to feel the ivay for new designs, or is this work
undertaken by (a) clients or (b) their advertising
agents; or does the practice vary?

The practice varies.

Are all your clients manttfaciurers, retailers,
etc., or is some of the work placed with you by
advertising agents?
In some cases tite work is placed by the
advertising division on behalf of the client.
It is the client who ultimately bears the

expenses.

 Althousb_tbe AMOCistee incgude uctiit«%tunl deeLiﬂnei"
the design of ext«rlora la_nlwnfa executed br a regUteied
arcliltect, in compliance witb ihe laws of the vajloua States.
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The name tnieceUany implies,
include eubjecta which,

of couree,

EXHIBITIONS

BRINGING THE COUNTRT TO TOWN

the most successful pieces

of dhplaif work at the South Hank
exhibition were The Natural Scene
and The Country; in addition, the
problems they presented to the dis-
play artistwere particularly complex.
The following notes by F. Il. K.
llenrion describe the way in which

they were overcome. In designing ‘The

I,(ran*luceniplattieleftennff (fiandard in theprtiilfoneonlain-
iiiff natural tperimeru.

Natural Scene’ whieli was to deal with
Britain’s fauna and Dora, and ‘The
tountry,” wliieh was to show all aspects of
British agriculture, almost insuperable
prol>lems seemed to arise at the beginning.
First of all. liow eouhl one get a feeling of
nature and wild life into a small brick
building, and a feeling of the open country
and its activities into the limited space
of a consciously man-made exhibition? 'I'o
answer these questions | luul. at this early
stage, the lielp of tiordon Cullen. Thoughts
were dc\'cl<»pe<l and final wm-insions
arrived at in consultation with him. It was
unfortunate that pressure of work pre-
vented him from continuing his collabora-
tion.

In considering and trying, it soon
l)ceame clear that one could only hope to
sneej-ed by taking exhil)it.s out of the
natural plane and transposing them, with
discretion, on to that of a higher and more
imaginative reality. The painter and
sculptor might be able to achieve what
photographs could not. Once this attack
had been decided uj)on. it only remained to
lind the right mixture of factual rc|X)rting
and imaginati\e interpretatitm. So now
the most important general motifs ha<l to
be determined which, by means of their
size and i)crimps their visual (piality.

an architectural
though marginal to architecture,

mitcellany—one that un7i

would remain lixed in the memories of all
visitors. These motifs were:

First tlie wind tower, symbolizin™f four
elements suii. moon, wind, water.

ASecoml the large white jjlaster tree in
The Natural Secne. measuring H feet in
diameter with its branehes j)ressing against
the femr side walls and its trunk growing
right against the ceiling; it symlK)llzed
organic growth and st(K)d on a live wood-
land Moor <m which, at the opening of the
exhibitioji, were planted some 5,000 lilies-
of-the-valley with u carefully landscaped
stream running through it.

In order to stimulate the imagination, it
was essential that the tree should not be
realistic. That is why it was made of white
plaster. If this helped to let it apj>ear as a
symbol, how could it then be “marrie<r
with the real wocmllutul 1Unir. To achieve
this | relied entirely on artilieial ivy. .
growing up the white hark. Another liitk
between realism and imagination was the
display of nine ])ietnres of birds flashing up
one after another in synehronization with
their respective \oiees so that siimil-
taneously eye and ear could absorb the
ideas of tree and bird.

Third. In the gallery <m the first floor
facing the long outer wall of glass was a
woven wall-hanging by Michael O't'onnell
ISO feet long, illustrating tlie variety of
llritish farming in seven examples. The
use of photographs in illustrating these
farms was purposely discarded and Mr.
OX'onnell went all over the country to
study the various landscapes. Further-
more, | luul exact statistics done for each

3, base af (he plaster tree seen through the case of liir butleTflies.

are nevertheleea mial to it. 7/

farm as to acreage, crop vari('ty. livestock,
etc.,, so that in spite of the highly un-
realistic treatment, there was a basis of

2, mural bit h. Roioman u-ilh fctilpture by f. A’. Jl/cIVtWiaM
irhich orfrlonkt the main area of the parilion houged <» the
Dutch barn.

hard fact in the tapestry for a serious
stjideut wishing to study it.

Fourth. To display rural crufts in.stead of
just showing exhibits of various crafts,
dilferent artists were eonnnissioned to
study each rural craft, its media and
leehni(jiies. ami asked to Illustrate the
craftsmen in tlieir aetiV'itles using each
time the craft's particular medium—as, for
instance, the basket-maker at work being
made of wicker; tlie thateher of thatch, and
so on. Activities in the country, month by
month, were shown by twelve rotating
paintings in a roundabout structure, inter-
preted by Kempster and Kvans.



Finalli/. The main theme of the Dutch
Barn section was the four seasons in four
murals with four sculptures. It took a long
time to find a satisfactory integration of
the four MeWilliam sculptures with the
baekgrouml by Hosonmn, 2. In order to
(Tcatc continuity with a certain rhythm,
both for the O’C'onnell wall-hanging on the
back and the Rosoinun murals, in front of
the wall between Dutch Barn and glass

4. tiir-condition”l pfaiti fa$et an>l re/rigfratfil ihovcatfi {right)
fnr diiplat/ of prriihabte gooit.

gallery the free-standing wavy wall was
designed (it was straight on the arehiteet’s
first plan), (ireat care was taken that the
paintings should stimulate memories and
associations of colour ami shapes of the
countryside in the four seasons rather timn
depict anything in partieidar. .As the
stadptures had to he fixed to 80 feet
vertical stanchions | felt that McM'illiam’s
peculiar ‘hellyless’ human figures wouldbe
particularly suitable.

5, (ht tree $eenfirom the intermediate piatform.

The other main problem which the
Country Pavilion presented was that a
great many live exhibits had to be shown
ranging from snakes, butterflies and mice
to horses and cows and to specially grown
plants from various research stations.

\ow, it was almost iinpossihlo to tlcsif*n
aaytliing roimd organi<' exhibits; each liad
difVerent servicing problems whicli, as they
aeemnulatcd. turned out to involve the
trickiest jobs «)f administration and plan-
ning. For instance, in order to show fruit
trees, cereals and vegetables throughout
live months in conditions which nobody
co\ild exactly foresee—i,000 plants were
grown in specially designed aluminium
containers, some as long as two years ago.
and most eoni])lieated rosters, itineraries
and servicing arrangements had to be
made. 5M) grasses and clovers were
specially grown in Aberystsvyth, but had to
Ix* brought to Cambridge in February in
order to be sent to the South Bank in May
and .hu\e; it was essential to grow them in
Wales, yet the journey would have upset
the plants too much when they were fully
grown; therefore they had to be transferred
to Cambridge to settle down ami be ready
for the relatively short transit to London.

An air-conditioning plant had to be
instalh'd for all the livestock, trees, etc.
Then, a day before the opening a complica-
tion arose. | was warned by scientists
who put in specially forced strawberry
plants, that unless the air-conditioning was
turned off, all these exhibits would wither
and die within a couple of hours. When the
air-conditioning was switched otV. an SOS
came from the Poultry Manager: over 100
heads of poultry ami chicks would face
certain death. So | ha<l quickly to block
all air duets in the Plant section. The next
unpleasant surprise was that, when the
engineers turned on the grain elevator, the
noise caused all the chickens to faint ami
1 was warned that they woiild not stand
another similar shock. The buttcrllies
posed another problem. In order to keep
the 8 feet by 8 feet window fidl with live
buttcrllies, a contract had to be placed
with Britain’s only butterlly farm for
12.000 butterllies and moths for live
months. But butterflies can only feed on
certain wild flowers, and so another
contract had to be placed, to have a
.successioji- <)f wild llowers in  bloom,
acceptable to i>ur exhibition lepidoptera.
100 fishes were shown in seven a<|uaria.
re(luiring special cooling and jiumping
apparatus. When the electrician, mending
a fuse, switched off the plant and forgot to
connect it again, the result was that all the
fish died within a few hours.

All the livestock, although it stayed on
the site for only one week, had to he
exercised <laily before exhibition hours,
and a special contract for a daily horse-box
liad to be jilaeetl to take the pedigree
animals across Westminster Bridge to
Hyde Park and back again for an early
walk.

As nobody could foretell how (juiekly
the plants wouUl grow and how long thev
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would live. 1 Inul tt» design specially adjust-
able furniture with ‘kee {!lamps’ so that ifa
jilant in a front row grew faster than one
in tlie back, the latter could be raised if
necessary. In the Forestry section in boxes
of their respective wootls, were displayed
live types of trees—twiti-year-old and six-
year-old seedlings. As they got no daylight
at all. a s])ceial mixture' of lamps had to be
installed to replace sunlight and ensure
growth. The result was that they grew at
twice their normal rate and did so well that
they liad to be replaece<l. The tallest
trees had already grown through the
ceilings of their boxes within six weeks of
the opening of the Festival.

Finally, it was j)artieularly difficult to
introthice livestock into the exhibition
because the agricultural comnuinity is so
exceedingly tradition-bound. In one in-
stance, however, tliat of the ducks. |
designed a sjieeial island within a large

7. lootin/j out of the optn $iilf of thf Du'.rk barn.

atpiarium and it was, to my surjirise.
apjiroved by all the exjierts— and there
were very many of them. Nevertheless,
within the first week, one duck broke its
leg. another its wing, and | had to
adjust the structure in the light of this
newly gained experience.

Of course, there has been a great
amount of criticism from various experts
all along, but the highest praise | have
had came without doubt from the two or
three families of .sj)arrows who built their
nests in The Natural Scene section.

LETTERING

THE SUBTLETIES OF BADNESS
It is sometimes said that a taste for

IMictoriana debauches the eye—that
those u'ho indulge it end by liking
everything indiscriminately. But this
is not true, or at any rate need not

he true. In point offact, the laidess-
ness of Victorian design makes it an

ideal training ground for the eye:
since there are no rules, it is no use the eye
trying to hand the job of assessment on to
the intellect, which can only assess when
there are rules which it can apply.

To distinguish between good Victorian
design and bud Victorian tiesign is not too
hard. It is when we begin to try to dis-
tinguish between the not good and the
worse, when we are dealing with the subtle-
ties of badiH'ss, that the fun starts. Take the
two Scarborough boarding-house signs re-
jirotlueed below. (As the photograph above
shows, they are side by side under a
(Georgian ilouble jiorch.) At first glance they
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may look ])rolty nnu'li of a niuchnt'ss. Hut
look ajjain, and an appreoiahle tlilTeronco,
a (lilvn'iuT of <Juality, basins to cnuTgo.
I'iobably. sinoe we are eonccriu’il with
degrees of l)adness, this will make ilsell
felt more us the absence of something from
2 than as its positive presence in 1
Hut that something? (‘haraeter’s the name.
Never an easy thing to analyse, of ecairse.
In the present ease tlic s|)aeing of the
lettering has a good deal to tio with the
more ho|)eless I>adness of 2, lut its actual
form has even more. In fact the lettering
in 2 is a p<M>r llabby affair by any standard,
its weakness coming to a head, as it were,
In the splay-footed H of House. Not tliat
the lettering of 1 is anything to write home
about, but it has more character, and the
bold an<l bad are more readily forgiven
their sins than the weak and woolly, a.h.

PAINTING
SIX DECADES
Pkrhibitions illustrating the history
of art are frequent: e.vhihitions illus-
trating the history of taste are rare

events. The exhibition entitled Ten
Decades of liritish Taste, organized by the
Institute of Contemporary Arts under the
auspices of the Arts Council, was an



rihbon-likesigns break uptlie rhythm of the
facade in the ormlost way possible. grwm.

CENTRAL LABORATORY AT SARPSBORG, NORWAY

In addition to a factory laboratory the
building Ixouses an experimental factory
for eellulose and silk-cellulose. Situated on
steeply sloping ground it has four storeys
on one sifle and two on the (»thcr. The
lower floors contain the experimental
factory and store-rooms, while on tlie
second n<K>r is the central hall (illustrated
on the next )>age) with staircase through
it to the top floor, round three sides of
which the various laboratories are grouped,
to the north, east and west. On the fourth
side are the olliees, and library. A canteen



witli an outside balcony forms an extension
to the hall.

The outer walls of the building are brick,
and the structure is suj>portetl by reinforced
concrete columns, with cavity walls as
panel infilling. All pipes anti cables are led
through this cavity. The floors arc re-
inforced concrete surfaced with cork-

panjuet iu most of the lal>oratori('s and
offices.

Tlicre are two hot-water heating systems,
one for the ground floor which luis ordinary
radiators while the two laboratories—on
the first and second floors— have ceiling
panel heating.

In atldition to Imt and cold water, high-
pressure vajK>ur, compressed air, suction,
and in some places also tlistilied water and
an acid-proof outlet are provided for
laboratory purposes. The vcutilation
arrangements, of utmost importance in a

Mlioa

laboratory of this kiml, can best be illus-
tr.ated by the fact that there are 37
ventilation units in all with a joint capacity
of alxmt *2,3flU cu. feet j>er hour of which
no fewer than 31 are installed in the loft.
These units also serve partly as suction
devices from the outlet. In all there are
26 centrifugal in acid-proof
fittings and rubberized fan-housings with
fan blades in acid-proof steel, and in

ventilators

tint (leer pUn

addition two outlet ventilators of ordinary
type. The building Is also c([uipped with
two atmospheric units for maititaining
constant temperature and humidity, as
well as two units for eonslai»t temperature
in specific rooms. The units are thermo-
statically controlled and arc provided with
both heating aiul cooling batteries, the
latter being connected to the central
cooling unit in the cellar.

Where there is a danger of corrosive
gases, both conduits ami units arc made
from acid-proof materials, j)artly of glazed
stone material, and partly of sheet-mctal
lined with rubber. The air-duets are con-
strueted entirely t)f wood.

The architects tire Arne Pedersen and

Iteidar Lund. Bragclnuiat 1Z, 1950

iV.H

SPORTS PAVILION AT GENEVA

This sjMwts pavilion with facilities for
113 men and o0 w(Jinen serves two basket-
ball fields ami an outdoor track, and is the
first unit of a comprehensive public sports
ground which will later include another
basket-ball and other
stadium, an indoor gymnasium-meeting
hall, a circular restaurant and four tennis

playing fields, a

courts. The site is a womlcd ])oint of land
in a sharp bend of the River Arve which
flows through a residential section of
Geneva.

The pavilion shown from the south in
the photograph below, at present half its

eventual size, is rectangular in plan and
stands in what will he the middle of the
sports ground. The construction consists of



a series of slopinjr prefabricated wooden
frames spanning the 28 feet of interior
space and exposed on the exterior, see

photo above. The enclosing walls are of
asbestos-cement panels and wood frame
barked with translucent glass. The pavilion
is heated by a forced warm-air system. The
architects, (ieorges Brcra and Paul Waltcn-
spiihl. were trained at the E<'ole des Bcaux-

Arts of (ieneva.
PTOgrassiT* ArcUlactura, Dac. 1950

PITFALLS OF COLLABORATION

DKSIGXIXO FOR FILMS. By Kdu-nrd Carrie/;.
Btitdio Pvblicatiom. 1949. 18« {First edition, 1941.)

Nothing is more agreeable than listening to
other i>eople’s shop. Dustman’s shop and
dentist's shop. .Vrtist's sholi and ploughman’s
shop. And here we have art-director’s shop,
from an art-director who is a master of his
craft. Carrick leads one into the suhjetd,
guides one down its main roads and its bye-
[latlis and lanes, and takes one hack to the
front gale, with a clear over-all picture of one
of the most complex jobs in the world. For an
art-director ivas to be half artist, half chemist;
half costing clerk, half illusionist; half seene-
paititer, half engineer; half historian, half
physicist; half junk merchant, liulf architect,
lie niu.st I>e able to design a study for Ixiuis
IVth and know that hail cun tie made by
sprinkling broken moth halls out of n revolv-
ing, perforated drum. If one wants a snow
stonn. Meta-fuel cubes, melted on a hot plate
and blown into the air with an eleetrie fan, will
do the trick.

But Carrick's book is much more than a
collection of tips and tricks. He makes one see
through his eyes. He jwses problom.s and
solves them as we wait. He finds some
illuminating parallels betweei™ the great btaik
illustrators, such as 1)or6, and the work of a
modern art-director. He discusses the place of
the art-director in the team of artists and
engineers res|Hmsible for that co-operative
work of art, the film. (lood artist that he is, he
knows that the success of Ills work dc|>ends

Afeiandn TraMntr'$ $Me/t for the fauv)us liouUmni rf« Temple from the film Les Knfaiits

not only on inspiration, but also on ad-
ministration. So there is a chapter on planning
and execution. To all the interesting things he
has to say, t'arriek adds excellent eriti<n\l
appraisals the w<»rk of some of his colleagues,
and a splciulid atui varied csillection of
illustnitions and diagrams. Thes(‘ alone make
the book worth studying, though | regret that
he docs not show many sketches for sets
akuigslde stills of the scenes as aetuaily taken.

t'arrick is less sure «f himself when it comes
to the philosophy of his subject. He seeks a
world where the 'artist* will lead the ’people’
to an ever more profound ciijoymetit of his
art. '1*0 Carrick, a principal reason why his
ideal cannot be attained seems to he that the
Him industiy' was founded by ‘showmen* and
is still in their hands. He calls for ‘eral.y
comedies full of wit, social dramas keeping us
awake to the realities of life, fantasies trans-
porting us to the unknown, heroics to revive
us.’” '1'‘hese, ho says, should ‘he made from the
finest material by inspired artists freed from
the coiivx-ntions of the other arts.” 'fo many
J>euplo, it seems tliat the entertainment film
is in such a had way. not because it is run by
sliowjnen, hut I>ecause it is nin by bankers,
accountants, insimuu-e brokers, corn millers —
in fact, by j>cople who have no glimmering of
showmanship at all. If the showmen were
vulgar and cimimercial, they aisc) had a gusto
which has all hut disap|>eared from the
industry twlay. A dozen Hamlets cannot
make up f(>r the absence of the Marx hrtfiliers.
Chaplin was a showman straight from the
East End Music Hull. Keaton was an acro-
batic dancer. Carrick also attributes the
decline of the entertaimneiit fdm to the fact
that the art of the film has I>ecome an in-
dustry under the c:ontrol of industrialists, who
are unscrupulous, grasping and irresponsible.
Assuming that this is true, it is a pity that
Carrick docs not suggest a remedy. He.
apparently does not think this is to be found
in small enthusiastic groups of artists, working
in documentary and the avant-gurde. These
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Purndl*.

he calls 'traidiing grounds for beginners.’
Heginnors for what? .\t present, iM'ginners for
the frustrating worhl of commercial pro-
duction. Woidd Carrick recommend nationali-
zation? WIliat is his solution! 1t would I)c
interesting to know.

\nd what, one wonders, are Carrick’s views
on tlie ever increasing complexity ami
expense of fihn pro<hiction? Early in liis book,
lie says. *iii films there arc so many jH'oplc to
assist you in carrying out your ideas that
unless you have a very clear conception of
how it should lie done the idea will be lost

St\U from The Student of PraRue, a VFA produtiion of 1026.

during the proce.ss of translation into actuality.
In making your ideas manifest you have to
guard, too, against over-elaboration, lest you
rob your spectator of the joy of using bis own
imagination to complete the picture.* Else-
where, he talks of ‘happy, hard-working,
adventurous days* in U>28 or so, when lie had
to design, build ami dress thirty-two sets in
thirty-five days. TiMlay, 'lhc films and
studios arc bigger . . . while rcsponsihilitie.s
have been divided in order to tiy to get
greater technical perfection in cncli depart-
ment." Today, t'arriok tells us, the art depart-
ment contains ofilce boy.s, Junior draughts-
men, second draughtsmen, .senior drauglils-
inen, an assislant art-director, a set dresser,
propertymen, a -sketch artist, a scenic arti.st,
an outside buyer. These arc merely the people



Srt ilftigneil bit HIvant Varrick for the film Juiiip for Olory {(‘rileria).

in the art department, which cannot be
considered aloiK*. There is a rt'scarch depart-
ment, which supplies data on request to the
art department, and a department of decora-
tive design.

| do not think the decline of the entertain-
ment Him <an he attributed wholly to the
commendal interests bliml and stupid thougli
these arc which now control it. The jx*rsonal
alllatus and vanities oftlie creators themselves
have had a part to play in the pna”ess.
'‘JY<Mlay there are directors who feel luml done
by if even,” shot does not recpim' a crane,
and if must of his sets are not as big as
Huckingham Pahut*. May not history say
that the recent version of Oliver ‘I'wist
was merely a lolleetion of t(<'hnical and
expensive high-jinks on the part of ti>e art
and eamera department in no way sui>cri()r to
tiic simpler lik-kens lilms made by George

NIEMEYER

THK WORK OF OSCAR N'IRMKYEH. % Stnmo
Pupadaki. Kcinhold. iH.-iO.

\ book on one of the world.s fon'inost
arc'hitccts is bound to Ix* a noteworthy event,
es|xeially when, as in this case, it is the first
attempt to collect together in one volninc the
work of a c<inteiiiporary nmzilian. It must Ik
hoped that further Ixxiks will follow on the
other leading figures who have heljied to bring
llrazil into the front rank of areliitc<*lural
progress; hut Oscar Niemeyer was the obvious
first ehoit*c.

An editorial introduction by Papadaki sets
out briefly the international background from
which the Brazilian movement develojx'd. It
also contains a much too brief appraisal of
Niemeyer's work, and. apart fn>m a note on
the influence of climate, fails to bring out
the iiatuit* of tlie environnu'iit in which the
work was done. 'I'lien follows a foreword by
Niemeyer's first nia.stcr, laicio Costa, whicfi.
although valuable, is also loo short. It does,

I’earson and his colleagiies twenty years ag«)?
It is worth reineinhcring that one of the finest
lilms <»f <mr time. Ihu/ of H'roth, had sets and
art direi-tion by Krik .\aes. equal to the Ixst
one .sees anywhere. Yet the whole film eost
«)iily a sha<le over and the sets were
designed and huill by a crew of six men
\aes and an assistant, two earpenters, and
two painters, who were also n*sjwmsible for the
plaster-work.

(ti Hritain aii<l the I'SA, the* film is being
straiiglod by technieal <levice.s and meelianic.s
which arc offer'd as a .su])slitute for the show-
manship which gave it birth. If the industry
in Britain is to revive, a simpler and more
human aJ>proach to film making will have to
I>e found. Carrick's book proves that we have
at least one art-<lircctor. with brilliance ami
common sense, who couki play an important
part ill any such movement. Arthaz Ellon

however, iiientioii two iiu|M)rtant inlluenecs in
the ari'liitect's licvelopiuciit. namely the
initial effec-t of working with Le Corbusier on
the one hand, ami a deep appreciation of the
iTaditional arciiitectuTc of Brazil on the other.
Finally, before the illnstmlions Ix'gin, there
is H three-paragraph stHtemeiit of principles
by Niemeyer himself.

The jlliistrativc matter consists of twenty-
three beautifully photographed examples
arninged <hninologleally’. and <overs ade-
quately the arcdiitecl's creative span. It Is a
rich and varied assortment, and ilisplays well
Xiemeyer's great imagination, his fine grasp
of form and layout, the masterly nhilily to
turn any functional prograiiiinr into a lyrical
csmiposltion of flowing spac-e, and his sensitive
handling of surface textures. Well brought out,
t(H). is his fruitful collaboration witli painters,
sculptors and landscai)e architects (which is
one of the most ingxirtanl llrazilian eon-
trihutions), and his versatile use of trmlitional
materials. Incidentally, the IMX>k dims a useful
service in r<‘eording a nuinlKT of interesting
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arclijtc«'tural camen vclehTes althoii”™li, for
reasons whic)i can Ih* well umlerstmKI. nol all
are fully described.

A<Iminition for tlii.s collection of brilliaiii
designs is tcm|Kred by some siul thouglds.
Niemeyer. allliougii <lcc|)ly .st'nsitivc of tin*
ap|>alling li>-|ng <'(»nditioits of so iimn>' of liis
countrymen, has not vet lwen able to us<' his
outstanding talents b»r their improvement:
most of his w<irk has IH'cn ofa luxury or si'ini-
Iccture must express the spirit of tlie technical
and s(H-ial for<*es that aiv predoniinaiil in a
givicn epcK'li: hut when such forces are not
balanced, the resulting conlliet is pn*,judicial
to the content of the work ami to the work as
a whole. Only with this in mind may we
understand the nature of the plans and <lraw-
ings which ap)H-ar in this volninc. | should
have very much liketl to In" in a positimi to
Prescnt a more realistic achievement; a kind
of work which rellects not only wlincniciits
and comfort, hut also a posithe (s>llahoration
letwoen the architect ami the whole s<K'iety.'

Architects everywhen* will echo his wish.
Percy Marsh&ll

Shorter Notices

IXDrSTHIBOSTADEK. Ali
Stockholm. 8 iTf"Hor.

This is u record in pliotngmplks, piaas ami text
of a selei-tion of liouses huill iK-tween 18*0 aiul
111.>0 by various Swedish euiiipanics who are nieiii-
hers of llie huhislrieit.'i Hostinhfdreiiing (Iniliistrial
I lotisim; .\ssoeiiilton). Its ohjfS‘t is *to |hk>l ho.isiiig
exiierietiee and keep eompaiiie.s informed ofgovern-
ment litiiuu-ing aids, provide stniistiea! m .terial,
ete.' It now has KiO eoiiipanies in its membhersliip.

The size of imlustrial eomimiuities in Sweden has
always tieen small and cmilinm-." to he so. This
1ms nieiuit that the imsaitiN'e to build iioiises to
rent has Ihx'ii limited. On the otlier hand. Swedish
workers are nut in the habit of buying their own
homes, owing to the liiglii’osl. t «)-operative pro-
jects liave partly solved tlie pndilein hut limited
liuhility coiupaiues have also had to jirovide
liouses for their staffand workers. Typical examples
of their work a«* shown in this volume in the form
of Hats, detached lumses and terrace liouses. Simie
small-seule town phiiuiing is also illustrated.

On tlie wliolc, though Ili\ing sjiacc is rather
cramped, ih-sign is good in its simple way ami often
elmnning. WJirch ami fir trees usually grace the
environment. The hiaik has an introduction ill
Knglish. E. de M.

Scelvj and Co.,
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SMOOTH AND ROUGH. By Adrian Stokea. Fatcr and Faber. 1Ss.
GREEK TERRACOTTAS. By T. B. L. Webater. Kinj Penjuin. 3s.
STANDARD METHODS OF ANALYSIS. Published by The United
Steel Companies. 17s. 6d.

THE STORY OF SCOTS ARCHITECTURE. By lan Fmlay. Douflas
and Foulif. 3i, 6d.

ESCAPE FROM FIRE. By B. G. Phillips. E. and F. N. Spon. <6t.
THE GREAT EXHIBITION OF 1851. By Kenneth W. Luckhurst.
Royal Society of Arts. 2$. 6d.

A CENTURY OF BRITISH PROGRESS 18SI-19Sl. Six Lectures.
Royal Society of Arts. 3s. 6d.

LETTERING ON SIGNS AND BUILDINGS. Georgian Group.

2s. 6d.

ROYAL FESTIVAL HALL. THE OFFICIAL RECORD. Max
Parrish and Co. 30s.

BRITISH HOUSING AND PLANNING YEAR BOOK 1951. The
National Housing and Town Planning Coufieil. Ss. 6d.

PRIZES AND STUDENTSHIPS 1951-S2. RIBA. 23.

LOOKING FOR HISTORY IN BRITISH CHURCHES. By M.
O. Anderson. John Murray. 25s.

THE STORY OF DURHAM CATHEDRAL. By G. H. Cook-
Phoenix House. b5s.
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ANTHOLOGY

A Frenchman in

I have paid many visits, and taken several walks.

please me most are the trees.

St. James’s Park

The things which

Every day, after leaving the Athenaeum, | go

and sit for an hour in St. James’s Park; the lake shines softly beneath its misty
covering, while the dense foliage bends over the still waters. The rounded
trees, the great green domes make a kind of architecture far more delicate
than the other. The eye reposes itself upon these softened forms, upon these
subdued tones. These are beauties, but tender and touching, those of foggy
countries, of Holland. Yesterday, at eight o’clock in the evening, although the
weather was fine, everything seen from the Suspension Bridge appeared
vapoury; the last rays disappeared in whitish smoke; on the right, the remains
of redness; over the Thames, and in the rest of the sky a pale slate tint. There
are tones like these in the landscapes of Rembrandt, in the twilights of Van
der Neer; the bathed light, the air charged with vapour, the insensible and
continuous changes of the vast exhalation which softens, imparts a bluish tint
to, and dims the contours, the whole producing the impression of a great life,
vague, diffused, and melancholy—the life of a humid country.

MARGINALIA

St. Anne and St. Agnes, Gresham Street

The church of St. .Anne and St. Agnes,
Gresham Street —one of the three to which
W’rcn gave a quasi-crucifonn interior with four
columns standing in a quadrangidar nave- is
among the less seriously damaged of the blitzed
City ehuirhes: its walls and tower arc standing
and much of the interior survives under its
temj)oraiy galvanized iron roof. The (e
organization committee of the Luiidoti diocc.se
now profwscs that it should be demolished.

This proposal is so outrageous that it is
difficult to find words strong enough to condemn
it in. The bevikw fully endorses the opinions
e.xpres.se<i in a letter Ut the editor of The Times
hy John Summerson. in which he wrote;

"The Society for the Protwtiim of .Amdcnt
Buildings and Mr. Gerald Cobb have both
written in your eolumns t«) plead for the
retention of the Wren church of St. Anne and
.St. Agnes. 1 write not so much to support
their pleas as to ask whether it is not now
absolute nonsense that there should Ix* any
argument about thi.s matter at all. For 200
years Wren has been honoured as the greatest
architect and one of the greatest all-round
men of intellect this country ha.s prixliK”ed.
For .SO years, at least. |)ublic opinion has Ih-cii
unequiv(H-ally against the demolition of his
churches.

*There are now l.j of thcn» left (out of
00) uith the bombed ruins of as many
others. How can there he any question that
.St. Anne and St. Agnes, and the other 1-t. and
the ruined shells arc mom valuable to us
and to our children than the petty patclies of
expensive soil on which they stand?’

H. TAINE {Notes on England),
Strahan & Co., London, 1872

Mr. Siiimnersou went on to |>oiiit out that any
doubts about \Vn*n’s authorship of tlic design
of St. .Anne and St. .Agnes had been set at rest
by the recent discovery of his own plan for the
church, now in the possession of the IHILX.

Slide Index

‘J'he Circulation Department of tlie Victoria
and Albert Museum has Just is.sucd a revised
catalogxie of the Museum's collection of lantern-
slides on archilecturc, marking the ooinpletlon
of the recent reorganization anti improvement
of the collection. Slides can be borrowed by
lecturers, free of <'harge if the purpose is
educational and for a small fee in other eases.
Copies of the cntalogiie can also be borrowed
from the Museum.

The catalogue (lislitig something over .'5,000
slides) consist.s of five sections, the first four
dealing resjx”ctivcly with pre-classical, classical,
post-classical and Iwenticth-contury archi-
tecture, and the fifth being an index of nn-hi-
tcets. Small positive prints made up into
albums form an additional visual index which
can Ix* consulted at the Museum.

Slim Volumes

The .showing of country houses, which it has
liecn remarked is fast bcctuniiig a major rural
industry (at least in the .summer months), is
pnxhicing a heavy cnip of gui<ie-book literature
in the shape of sliiii volumes, gciicrully but by
no means always pajier-covered. to Ix» bouglit
at the same table as the tickets in Ihc liall. In
literary quality, informativeness, and ac<‘uracy
tlicsc arc as varied ns one would expect. They
are if aiiytliing even more varied in (juality of
production, the less ambitious as a rule lieiiig the
more successful—or at any rate the least
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offensive; the possessions of certain noblemen
are illustrated in colour plates which would
surely bring groans from any of their ancestors’
ghosts who had the misfortune to chance upon
them.

Iliose country house guide.s which are
written hy owners or meinl>ers of their family
are rarely among the best. A very good one
which comes into tliis category, however, is that
to eUwdou Park, by the (‘ountess of Onslow.
Clandon. whieh was show'ii for the first time
this year. Is a Ix'oiit house, near Guildford, with
a hall which rivals In sj)lcndour the better
known one hy the same architect at Moor Park,
llert.s. and ehimncy-piece.s by Uysbrack whieh
arc not surpassed even at Houghton. Lady
Onslow’s guide, which with its eight photo-
graphs is sold for 2s. fid., contaifts both a
miniature hi.story of tlie Onslows and a room-
hy-n)orn description of the house; it is well
written, and tells the ordinarily cultured visitor
just wiml he wants to know.

James Laver's liolkham Hall a<ldresscs a
nither wider amlicnce and -gifted lecturer that
Mr. Laver Is—does so without giving anyone
the slighte.st cause to feel that he is I>eing
talked down to. As a pnxluction this Ix)oklet,
which is publishe<l by the Karl of Leicester at
2s. 4kL. is elegant. Its illustrations include a
dozen good photographs, r<‘protiuccd usefully
big {as the seven by nine-and-a-half inch format
allows), together with ten really pretty draw-
ings by Paul Hogarth.

Thirty more si>ecimens of Paul Hogarth’s
talent are included in another recent puhlicullon

The small Batujueting Hall from the river ivalk by
Paul Hogarth from Hampton Court, pui?lishe(i by
Chrlwyntl Books.

whieh, although it does not deal with a country
house, belongs to the same clas.s of literature.
This is Hampton Court: How the Palace was
Built, by Iris Morley. Published by Chetwynd
Books, whose address is Hampton Court Green,
it is a praist;worthy product of local enterprise—
and anotljer very good half-crown’s worth.

War Damage Records

The question of the compilation and publica-
tion of a complete list of war rlaniaged buildings
of arc-hiteclural interest in Kngland was referred
to ill July .Marginalia. Since tlien a letter from
the Director of the Xationul Hiiildings Record,
Walter 1l. Godfrey, has appeared in The Times,
stating that such a list has in fact been com-
pleted and can be consulted at the offices of the
NBR. -Mr. Godfrey added that he agreed that
tlie list should be published, but tlie NBU had
no funds for the purpose. Surely this is a clear
case for His Majesty’s Stationery Office to step
in and assume the duty of publislung.



Airways Office Architects (see pages 286-291). JAMES CI'BrF'F.
Harmw, Brasenose College. Oxford, and .AA

MellKJurne. .Australia.® Educated Winchester,
Bedford Square:
Stinlio instructor.

James Cuhitt & Partners:

Kingston School

1940-4.), War Service In REs in West Africa,
of .vrt and
190l, Senior partner James Cubitt, Scott & Partners, Gold Coast.

.MBE (centre), born 1914 in

India and Burma: 1946-48,

in private practice: 1949, Senior partner

S'FEFAN BI'’ZAS (holding up colour transparency), IM)rii 191;j in Hungary, hkliicated ~icnna

and Polytechnic ami AA Sclmol:
Instructor. Kingston School of Art:

1940-44. worked in various .Architectural Ollic-es:
1949, became i)artner, James Cubitt & Partners. G. V.

1944-49,

RICHARDS (right), born 1924 Kingston-on-Thames. Educated 'Fillin.s'. Kingston-on-'Fhames:
joined Navy 1941, Fleet Air Arm Pilot, demobIM-d 1946: Kingston School of Art, Department
of-\rchite<-ture 1946-49: AV School 1949-50: joined James C'ubitt & Partners in 19.)0: assistant

on Airways Ollice job.

DIGEST

Research Report*

Jlasily the most cx’lebratcii amongst the many
riddles of architectural history is that of the
origin of the Early Christian basilica, the shape
of which, after all, determined the layout of
most chim-h huilding to come. Since Alberti’s
days scholars have tried to lind a suitable
prototyj)e; but neither the theory that the
Roman house, nor that the priv'atc or jmlieial
basili(*a have I>een imitateil by the areliiteets
of the first Cliri.stiun eluirclics has gone »m-
ehnllcnged or been generally accepted. Though
in default of something I>etlcr the judicial
biusiHea currying the same name as the Christian
basilica and being e<]ually a building with a flat
ceiling supported by columns has must widely
been considensl the missing prototy|)e. Rut
in doing so several awkwaisl facts have been
overlooke<l. The latest Homan basilicas such as
the Basilica of Maxentius were vaulted, and the
main axis in Roman basilicas was, generally
speaking, the one acro.ss the width.

A s|>ecially c*onvened conference in Munich
to CHDiisidcr the problem of the origin of the
basilicas, to which gathered scholars from many
lands (rej)orled at length in Kunstebronik, .May,
1951), left us much where we were. Andre
(irabar (Paris) and F. W. I>eichmaim (Rome),
who were the only speakers who touched the
problem on hand at all, are in agreement that
the meeting-places of the first (‘hri.stians were
inodellcd on the meeliiig-places of the pagan
Homans; Deichmann defended his solution by
_ * Thisis a new feature whicli it is i>ropose<I to puliUsli pecio<I-
irally: adigest ofthe most imiortant articles giving tlie
rcHUIts (rf*research into tiie history of architecture (hat aii[>cnr

from time to time in tlie world's art and architectural press.
This month’s report is contributed by 8. Lang.

stating quite rightly dial the Homans tiMd
identical architectural shHj>es for divers purpos<-s
and eoncliides, wnmgly | think, that the ilrst
Christian architects continued this practice.
Grabar’s I>rilliant thesis first expounded at
length in his Marlyriuni and repeated in his
paper in .Municli of the Martyrium l)cing the
Christian version of the pagan llcroa and the
proof lie offers makes it quite <-lear that
Christian architects had a conception of build-
ing ilifferent from that of the pagan Romans.
Deichmann's functional derivation of the
tmnsept (mlded to enlarge the available space)
is equally unsatisfactory and certainly not new
(ef, Kirsch in Romische Mitteitungen, 198.)).
Two general points, however, stand out. .Vs so
often in discussions of this sort some of the
Incidental remarks made jiroved of great
interest, as for instance Deichmann's statement
that Neon’s Baptistery in Ravenna was
originally covered by a wooden roof and only
fitted w'itli a dome later on, and excavation
results rejjorted from Aqulleia ami the Con-
stantiiiian and subsetjuent ehiiithes at Trier.
On tlie other hand, it was obvious again at
.Miinleh that investigations based entirely on
formal criteria without siitlieieiit foundation in
either the character of the period discussed or
surviving buildings can do no good. A ease in
point was Al. Stcttler's Santa (‘ostanza, Reispiel
des Vbergangs in which much is made of the
Octagon of .Antiochia, known only by descrip-
tions. For this particular ’I'beigang,” from
Roman to Christian, one sliould rather turn
to I. B. Ward Perkins’ The Italian Elements in
iMte Roman or Early Mediaval Architecture,
1949, noticed In thk Architkvti'hai.
Vol. 108, Noveml>cr, 19,)0, or belter still to Axel
Bwthius 'Homan .Architecture from its Cla.ssic-
1.~e Im}>erial Phase,” Goteborgs

iikvikw,
its

Istie to
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/logskola» Arsxkrift, <.ioteb<»rg, 1HUI.

I"xcavations (described by Heiic Louis in
Hulfctin Monumental, Vol. 108. I'aris. 1».>0) at
Nevers ivvealed ti sixth century, that is still
curly t’hristian. baptistery follo\viiig the ])laii
frequently used in Italy and, it seems, particu-
larly at Milan, of eight apses, four of them senii-
eirciilar and four s<|uare.

Even if we still do not know how the lirst
Christian basilicas came nlanit. at U'ast we know
what they looked like: of the important phase of
Christian arclnteclure, the Carolingian. we
cannot even say that. All the imire important
therefore is the paj>er by E. H. Sunderlatjd on
a Late Candingian ehundi at Charlieu in
Burgundy. The Journal of the Sociel;/ of Aniti-
tecturot Historians, Vol. 1X. Xo. 4. Dec., 10.50.

It gives a r<|H)rt of the second stage of
e.xeavations, first rep<)rted on in .Irf Itnllelin,
1089, page ff. The purjM~s<* of the excavations
was to find the fouiidatioiis of the first pre-
sumably Can>lingiun church on that particadar
site. The efft)rts were rewanled, and Professor
Sunderland ha.s made the most of the results by
carefully analy.sing all known evidence, com-
paring it with similar and approximately
c-ontemjjomry churches. She has been able to
put before our eyes a more than likely image of
a building with four sicmicr poiided towers
(two at the fayade, two next the apse), a feature
Avhicli may well Ik* interpreted as the forerunner
of similar spires llankittg several fayades in
Poitou. The ambulatory with an apsidiole
half buried in tin* ground enai)ling pilgrims to
sec the relics in the cryjd is a very important
link between the ~vholly suhtcrraiican ambula-
tories of many crypts and the elevated ambula-
tory of St. Martin in Tours.

This featun' of a half-submerged and now
wholly subtermnean crypt adde<I at the apse ofa
cliurch is taken up and treated at gix'at length
by Verbeek, 'Die Aussenkrypta.’ Zcitschrifl
far Knnsige.schichte. ~'I"l. 18, Munich. 19.10,
page 7. who describes in detail .>g mimunients
in h'runcc. Switzerland. Elamlcrs ant] (icrmany
mainly of the ninth, tenth atnl eleventh c*en-
turies. >Vhat the autlior has to say aboul the
genesis of this ly|»e—mainly that it developeil
out of the wish to be buried as near as possible
to relies of a saint (burial within the chundi was
forbldtien at that time), loses a goial tleal of its
value through llie fact that neither the results
of (irabar's Mnrtyrium (lit 16) nor of 11. Gluck’s
Die Entstehung des Abendlandisehes Wolhungs-
banes, Vienna, 1988, or Il. Spiegel, Znr Entste-
hung der Gang and der Hallenkrypten, Josef
Strzygowski Festschrift, Vienna, 198*i, have
iK'ctt incorporated. Still, the connecting of such
crypts, situated at the apse of a church half
abov’e ground anti practically always dedicated
to the Virgin, with the Lady Chapels of (iolhie
cathedrals is a most interesting point.

A very thoixmgh and lengthy study of St.
Martin de Tours and the origins of itomanes<iue
style’ by F. Lesueur in Itnlletin Monumental,
Vol. 107. 1949. differs somewhat in its attempt
at reconstriK'tiou of this most important land-
mark in architectural history from Carl K.
Hcrsey, “Fhc Chun-h of St. -Martin at 'Fours’
(908 11.10), Art Hulletin, 1918. It is of particular
interest for England since it traces influenc-es
in layout as well as in treatment of details fnnn
Trier via Normandy to English cathedrals
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4. Pays de Valais, near the Lake of (kiuva by

(Ely and Winchester), besides assuming an in-
fluence as far south as Santiago de Com|K>stella
In Spain. Ifit could be permitted to offer such a
cross-section through recent research as an
indication of treiuls today and to dmw con-
clusions from it, they are that at present an
increase in factual information is more im-
portant than renewed a:*sthctic interpretations.
There is always the datigcr that one may mistake
the appearance of a huildiiig now for its
appearance when it was huilt and that one may
arrive at inisinlerj)rctations for sheer in-
adequacy of knowledge of original form and
meaning.

EXHIBITIONS

The last of the Arts Council Festival exhi-
bitions was the Three Centuries of British Water-
colours and Dronings at the New Burlington

i. (‘ozeus, and 7. Hue St.
Denis, Paris, by T. Girtin from the .lets Council exhibition 'Three Centuries of
flrjfisft Il'aierro/oHrs and Drouings’ at the Sexv hurlington Galleries; 5, Pro-

Gallery.

Galleries. Although it comprised no more than
215 works, as against the S71 from Mr. lycslle
Wright’s collection shown at Burlington House
in 19411, the general statulard was naturally
much higher than any single private collector
could be expected to maintain: also, the story
was brought up to the pre.scnt with examples
of Henry Moore, David Jones, John Piper and
other contemporaiy artists. Kveryonc who saw
the exhibition will have his own .special
memories of it; nevertheless it is sjife to say that
no one will easily foi~*ct the row of nine Samuel
I’almers, to examine which was to Ix* con.sumcd
with an almost uiil>eurablo nostalgia for the
*Age of (iold. .Among the other artists to whose
<|uulities our era is particularly suseoptible ami
who were well reprcsenle<l were Alcxjindcr
Co7.ens, his son John Robert. Thomas (iirtin
and Francis Towne—the last coming off well in
spite of the absence of any works from Mr.
Opp6’s collection (exhibited at Agnew’s two
years ago). Inigo Jones was represented by two
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cession by Man” Kaiz from his exhibilnm al the Ueiillern_GaIIer
scajw near Kinp;ston by Jofm Mifilon from hia exliibilion al

: 6, Land-
Ythe Lejei're

of his drawings for inasflues from Clmlsworth,
Sir James Thornliill by two designs for ceilings,
P'rancis Harlow (another painter of ceilings on
opi‘asion) by a liawking scene and another of
animals in n landscape. Incidentally, .Mr.
Brinsley Ford's catalogue of this exhibition is a
model of its kind and i.s worth getting hold of
if only for the short biogra[)hies of tlie artists
which it contains.

There have been two other exhibitions
wholly or maitily of water-colours. At Tooth\s,
thirty drawings of the Loire Chateaux line!
twenty of lilnglish archilceture and townscupe
by Dennis Flanders. Whatever one may think
of the lesthetic ciuality of Flanders’ work—it
appears in the S'Htidny Times -there is some-
thing reassuring in the thought of any<tne, in
these days of snapj)y hap-sliots, sitting down
actually to draw buildings. .At the Lefevre John
Minton showed recent water-colours of Jamaica
to the luimbcr of thirty-eight, together with Five
oils. The latter, though presumably intended as



a makeweight, had rather the opposite effect:
they looked stiff and dingy alongside the always
lively and sometimes moving works in the
lighter medium by this veiy gifted artist.

To the east of Bond Street, IK>th the Ucdfeni
and the Hanover have put on shows of artists
well known abit)ad but newcomers to this
C'ountrv’. At the Redfeni we have had oils and
gouaehes by Maii6 Kat/., who was horn in
Russia of Jewish paix'iitage in 1894, Ix'came a
French citizen in 1928, and lives in Fram-e: his
vehement style is savc<i fitnn blatuncy by a line

It

Interior bX John .1/efn'i/e from his e.rhibitiou at the
Hanoi'er (Mtilery.

colour sense'. The other newcomer -at least so
far as the We.st End galleries are I'om'erncd -
was the Ameri<-an sculptress Mitzi Solomon
C'unliffe, who was bom in New York in 1918,
married an Kngli.shmuii in 1949, and now lives
in England. Mrs. Cunliffe nuKlelled the hands
on the doors of the Regatta Re.staurant on South
Bank; hers too was the Root itodied Forth on the
viewing platform of tlie Waterloo station
entraiK'e there. At present her work shows little
consistency of style or purjKise- if the Hanover
.selection was a fair one —and is iu)t untouched
by tlie kind of vulgarity that made a monster
of the Mother and Child by Lipchitz in
Battersea Park last summer, (onteinporaiie-
ously with Mrs. Cunliffe's sculptures at the
Hanover there was an exhibition of paintings
by John Melville, who has a |X)wer of organizing
.space which is both uncommon and undervahn-d
today; liis figures -invariably of the female sex
—often have a sort of devil-may-care vitality
which sets them apart from the inhabitants of
most other artists’ worlds.

Correction

The photograph from the exhibition ‘.Aspects of
Fornt,’ organized by Richard Hamilton at the
Institute of t'oiiteniponiry Arts, whieli was used
for the cover of the Octolrer issue, should have I»ecu
credited to the Cavendish I-abonitory, Cambridge.

On page 258 of tlie same i.s.suc in the article ‘Roger
North and Sir Christopher Wren' the plirasc ‘a
man with a mechanical head and a philosopliieal
mind' was an incorrect paraphrase of Rolhtl lItKike's
famous remark about Wren having 'so iiieehanieal
a hand and so philosopliieal a mind.’

INTELLIGENCE

Hugli Cassoa, who was recently apiM>inte4l Header
in Interior Design, has now taken up his duties at
the Hovul I'ollege of Art.

Mies van der Kolie is tlic designer of a ciialiel
which the episeo|)al di(K*esc of Chicago is to build on
tlie soutiicni campus of tiie Illinois Institute of
Technology.

An iutornutHinal exhibition of architecture U

the Museum of Modern Art of Sao Paolo, Brazil,
from October to December, 1051.

The Ministry of Works has issiunl a twelve-month
season ticket costing whicli ailinits two jteople
to some hM) of Britain’s aiieieni inomimeiits in the
MinistrA’s c-are.

(ileim Stanton of Portland, Oregon, has licen
elected president of the i\mcrk*an Institute of
Architects for the (*oiii[ng year. His work includes
Ilie building for a putdishing con”lvany, u depart-

cliurohes and school buildings.

CORRESPONDENCE

Dutch Brickwork and Copper Traps
To (he Editors
THE .MUHITEtTCRAL HKVIIAV
Df.ak Sirs,- | wonder whether you would be
kind enough to ask Mr. Smitli-Raelmm to criticize
tlie enclosed copy of our print No. ;i85(K).

The comments he made almut Duleh brickwork,
under tlie heading "Townsea|»e,” in your April
miscellany, arc a little bit above my heail, but I
think 1 see what he is driving at.

These tubular copper traps are puiviy functional
and, perhaps 1)ccause 1 have designed them, |
think they look very fine in this |uirtieular pliuto-
gnilih. If Mr. Siiiith-Ruelnirn doesn't agree with me
I wonder if you c-ould jiersuado him to take the
time to say why. .Ask him not to 'wrap it up ’ at
all. 1 can take it on the chin.

A’ours, etc.,
Ilumi GouiF.it,
Birmingliam. Hleona Modern PriMluets I-imited.

Mr. Smith-Raehnrn writes; '/ liui'e no fritici.wi.

Mr. (lolder's tubular capper traps took fine to me too.
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Tht person who seems to have had some doubts about
their looks is the photographer, zvho has managed to
turn them into a May Day parade of looper cater-
pillars; not that it isn't an effective photograph. -Vo
one . . . | zensgoing to say that no one had ever tried to
art up Uibular cztpper traps—but / expect .someone
has. Still, the temptation to do so isn't very great. It
is ifhen objects gel more out into the open than tubular
copper traps often do that they became sclf-consciozis-
zvilh zvhat deplorable resttits my note on Dutch brick-
zvork showed.'

The Senate House Cleaned
To the Kdilurs

Tthk arciiitecturai- hkvikw

Dkab Sirs, | read with interest Marcus WhifTen’s
cxc’ellent article on the Senate Hou.se, Cambridge,
but was surprised to see that he attributed it to
James Gibbs.

| always thought that it was agreed tliat it
was a work of tttat well-known dilettante Sir James
Hurrough, and this is I>orne out by the Andd-
tectiiral ScM-iety’s Dictionary which cpiotes from
Dallaway ‘anecdotes’ Ixmdon, 1800, p. 09-112,
which says: *To all that is excellent in the architec-
ture of tile Senate House sir James Borough [sic]
has a lietter claim. The executive part was super-
intended by Gibbs.’

Tluiiigh I can claim no descent from my* eminent
namesake | at least feel it iny <liity to defend the

name.
Vours, etc.,

Bristol. T. Il. B, Ht;SRoi:mi.
Mr. Wiiiffen writes: ‘1 appreciate Mr. Hurruugh's
kind choice of epithetfor my brief note on the clenniii®
of the Senate House. .Sir James Hurrough admittedly
prodttced some sort of design for the building, zthich
Gibbs took mvay io improre (see ICiflfs and Clarke).
Hal in the realization of an architectural idea basically
as simple as the Senate Hotise the things zvhich go
under the head of ““i>H;>rm:pwenD”’ countfor n'erything.
/n any case, O'ibbs published the design in his Book of
Arebitecture in 1728 as his ozvn -and remained
jwrs*Mm grata ul Cumbridgf. -Mr. Burrou”™b, ns he
says, is actuated by a desire to defend his name, and
that is altogether laudable. There is, Aoieeier,
geiiernl tendency not to nilmo poor Gibbs the rrerfit nf
his oti'n uurks, of ichich the. ullribulion of the Senate
House to Hurrough is but one result. D is only zvithin
the last year that nnj/one (Afr. Lourence H'histfer in
this ease) has noticed that vanhrzigh's" Boycott
Dm'ilious at Stowe are also given in Oibbs's book."

TRADE & INDUSTRY

Royal Pavilion
One of the neatest buildings at the South

Bank, and one of the least obvious, since it
.stands apart fnmi the main exhibition, outside
the I'hieheley Street Gate, is the Royal Pavilion.
Partly eonc*eoled by rho<iodendron shrubs and

The Hoyal Pavilion at the South Rank Exhibition
designed by the Architects' Co-operative Partnership.

[continued on page 342
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Photof'oph: Courttty Hifhwdri Construction Ltd.

Just FIBREGLASS and elbow grease

‘Fibreglass’ Staple Tissue for underlay application is supplied in rolls 36" wide and

up to 400' long. Itis laid down in exactly the same way as traditional materials and

cut in position to conform to irregular shapes.

O It is lighter and easier to handle and store. O It is cheaper, ami therefore helps to reduce

your building costs, O It provides insulation and isolation from the screed and allows ade<{uatc

time fur working up a higher finish. ™ It is available in quantity NOW.

For better and (cheaper UNDERLAYS to mastic asphaltJloors

staple tissue

HBREGLASS LIMITED, RAVEraEAD, ST. HELENS, LANtS. <ST. HELENS 4224)

TSAOE MASK

T4cr* or* ‘Fikrrglatt’ matrrioU ai'aila6l« for rtruriural, hrot LO~DO” OFFICE: 63165 Piccadilty. W.I. (Urgent 211516)

end told iniulalten. SounJ-dtadtnirtg. Aeouiiie coTrrttion. GLASGOtr OFFICE : 136 Ren/Uld Si. (ttougloM 26S7)
Membronet fee pip* terapping, flooeinf, roofing. BatUry NEffC.ASTI.E-O.y-TYYF. OFFl?E i »16 Dean Street_ .
MASCIIESTER OFFICE: Il FieealiUy. (BUek/riari 8563)
iJia.tf/iVGH.4M OFFICE: Fiecadilh .Areadt, IDS i»M Siwl
lolioa end flameproof dttorolir* fekrie*. ni;Bl./.Y OFFICE: 21 Merrian Sguaee Sorlh. (DMia 66024)

rttointr* end mir fiutrt. In textH* form for cIKlri‘cat in>u-
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standing in a pleasant little garden, this essay
in plywfXKI <onstniction is a most interesting
stnietiiral devohipinent and <-ertaiidy a new
departim™ ill Hoval retiring rooms.

It is huilt on a lieptagonal plan, seven
laminated timber arc’iics converging on to a
central circular laminated ring. The timl>er is
of J inch laminations of selccteti Douglas tir
and each arch has a span of ft. 10 in. \t the
base, the arches are linked to specially con-
structed steel fittings with ])in joint eonneetion.
Scarf joints are formed at a ratio of | in 12. A
casein cold-setting glue, as dcvelo|H*d for air-
craft prof>ellors, was used for the lamiiiations
and tlic ]>rotectivc linish is a special pro|>eUer
varnish.

The rtK)f is of stressed-skin plywood c*onstnic-
tion formed by two skins of exterior i>ly panel
grade on an internal tiinl>er framework.

The span of the building is 60 feet, the height
2.3 feet. It was designed by the AnNdiitects’
Co-of>erative Partnership and hullt by Samuel
Elliott A' Sons, Ltd.

Timber Development \ss(X'iatlon, I.td., 21,
College Hill.

DIA Yearbook
No organization has a better right to a share

in the credit for the South Hank and other
Festival of Hritain achievements than the
Design and Industries .Association. Since 191,5,
It has striven as a Imklv. and its inemiM'rs have
worked individually to show how a liigh
.standard of design could make everyone’s life
easier and more pleasant.

To celebrate 1951 the DIA lias produced its

Instafiolion hy;

ifrakw aami

FE€E'«YtM'uetorst

most ambitious Yearbo<)k yet, wntaining
information on design, dc.signers, jicsign organi-
zations, b(K)ks and jmmpblets on design, and
spe<‘iHl articles. All this material lias been
oollei'ted specially for this publication and is
unobtainable anywhere else in this eolle<'t(?«l
fonn.

Design and Indvistries
Suffolk Street, S.W.I.

Association, IH,

House of Lords
With the departure of the Commons to their

new CharnlH'r. the Ministiy' of Works recently
undertixik the refurbishing of the House of
Lords prior to their Ixirdslups’ return. The latter
wished the general character of the Chamber to

10, lhe origwal Pugin light fiUing.s in the llottse of
ljords with Holophane reflector units added.

MARGINALIA

remain un<-hanged, but this raised awkward
jiroblcrns for the lighting engineers since
Pugin's original light fittings, originally designed
for gas and subsequently adapted to support
six clusters of five bare 40 watt lamps, had to
be retainetl yet made more effleierit. The prob-
lem was solved by replacing each cluster with
a single 150 watt lamp aecommodated in a
standaril Holophaiie cnelo.seil prismatic reflector
unit. Hy this means an average illumination
intensity of 0 foot candles on the working plane
as against the previous 1,,? foot candles has
lieen achieved, ilespite the reduction in wattage
fitim 1200 watts to 900 watts. A brass trumpet-
shaped fitting has in addition lieen inserted
inside the 1>ody of the metal fitting to face up-
wards. and these lamps now iliuminate the
inagnifieent painted <eiling which hitherto has
lieen praetieaily invisible liehind the glare
created by the clusters of bare lamps.
Holophane, Ltd., Elvertou St., S.\W.IL.

The Buildup Exhibition

On November 14 next, the twenty-fourth
iluilding Exhibition opens at Olympia. This
year, iliic to the demand for space, it will for
the first time ov'crfiow into the Empire Hall.
One of the most interesting features will un-
doubtedly be the large display which wcupies
the whole of one side of tlic National Hall and
deals with the craft of masonry. Designed ninl
organized by Lawrence Wright, .AIHB.\. who
has had the co-operation of many imlividuals,
organizations and firms in the trade, the display
surveys tliis aiieieiit craft in all it.s aspects. It
[continued on page 344

ST. MICHAEL’S MOUNT
CORNWALL

The Church

The character of the church is predomin-
antly of the late fourteenth century.

Among alterations to the churcli during
the fifteenth century was the insertion of

two rose windows of unusual
eft'ective design.

and very
The timber roof appears

to have been repaired at the same time,
if not entirely remade.

The gilt brass chandelier appears to
be an original Flemish w'ork of the late
fifteenth century.

The electrical
four concealed
two striplights concealed in each window.

fiorham

L1999 ek

36 GROSVENOK GARDENS, LONDON, S.\W.I.

Also nt: CARDIFF

MANCHESTER -

FDINIn~RGII
NF.WCASTLE

HEREFORD
* PLYMOI'TH . WINCHESTER
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in.stallation consists of
ijo watt floodlights, and
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Visual control of industrial processes where steam andfumes arise
can be made far tnore efficient with the use of ARMOURPLATE"" glass screens
andhoods. Itsgreat mechanical strength and resistance to thermal shock make it an ideal
material for this purpose, and it has many other vital advantages in industrial building

and equipment, as well as in allforms of commercial, public and domestic architecture.

Consult the Technical Sales and Service Department at St. Helens, Lancs., or at Selwyn House, Cleveland Row, St.
James’s, London, S.W.i. Phones: St. Helens 4001, Whitehall 5672, Supplies are available through the usua, trade channels.

N BROTHERS LIMITED

ARAFOURPLATE™** is the registered trade mark of Pilkington Brothers Limited.
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serves to underline the awkward fad that as the
demand for experjenee<l masons grows their
numbers fall due to a declhiiiig rate of reeruit-
ment. The reeent repairs to Salisbury t'athedral
have been given a s|>eeial part in the exhibit,
and samples of the stone from top of the spin*
are iueluded. The part that the niaehine now
plays in the mason's craft is fully illustrate<i. In
another section of the Kxhibition a selection of
arehltectural drawings from this year's Royal
Academy will be on view together with those
for the projected t'ovenlry Cathedral by Rusil
Sj>encc, FRIBA.

The (Joverniiient Departments will 1m? rejire-
sented by the Department of Scientific and
Industrial Research, the Buihling Research
Station and the Ministry' of Local (ioveriiment
and Planning. The HRS has recently been
examining the application of sniall lower cranes
to house-building and the design and constnic-
tion of .steel and concrete britlges, and t>olh
problems are dealt with on its stand. The
Ministry has two stands. One deals with liouse
planning and mean.s whereby costs can be
redm-ed without lowering the essential standanis
of ro<m) space. The other deals with the layout
of new towns with particular refenmee to
Stevenage and Harlow. The Des'clopment
A.ssoeiation.s and Trade Associations will Ik
there in for«*. while of special interest among
the general exhibitors will be displays of the
mechanical eciuipment which is steailily re-
placing hand-pnx'cs.ses in the Building Industry.

Improvements at Waterloo
One of the .secondary objc'cts <»f the Festival

U, the neu- Folk, Sladehnitnn fluorescent fittings ul
Waterloo Sliilion.
of Britain was to induce a national tidying-up
campaign and the result has I>een that all kinds
of odd corners have suddenly' been transformed
by a coat of paint or Just a wash and brush-up.
The gloomy’ caverns under Waterl(M) Station
and the approaches which lead to the I'ndcr-
gnnind, for long a real black spot to South
I<ondon commuters, Imve not only received
their coat of paint but have also been completely
transformed by’ fluorescent lighting. Falk.
Stadehnann batten fittings have been used
throughout and despite the relative lowness of
the ceilings for this ty|>e of unscreciie<l lamp,
the glare has I>een largely eliminated by the use
of light colours for the eeilings.
Falk. Stadehnann & (‘o.. Ltd.,
Road, E.C.I.

Farringdon

marginalia

New Factory

Opened recently at VVishaw, Lanarkshire, a
new factory for Smith’s Knglisli Clocks is
<levote<l entirely to the mass-pnxliiction of
alarm cloc'ks. It is considered the linesi of il.s
kind in Fumjte and was designed after dost*
study of many of the latest flow production
factories in EurolM* and Amerk'a. With a floor
area of 1.5(),0(K) .square feet it is considerably
larger than the factory' at Carfm nearby, whitdi
it repla<*cs, although the latter is only five
years old. Pn)duction will eventually be
increase<| from .55,000 to 90,000 <-locks per week.
The art’hiteet is L. W. Hutson.

Smith's English ('liMks, Ltd.. Cricklcw”md.

Publications

IVelded Hoof TrmHes. This Imtikict is intended
for fabricators on a relatively JUfxle.st .scale ami
deals with the design of trusses and joints,
welding pnaxMlure, tniss layout and outlines
the essentials of loading and stresses.

The Design of tl'e/ds. To ex|»loil the many
atlvantagcs of welding to the full, it is neee.s-siiry
to desigit for welding. This IxHiklet is intended
to assist the designer to arrange his welds most
«<‘om>iiu<'ully and corretdly to <alculatc the sixe
of these welds. B<ith booklets an* issued by the
truasi-An* (‘(unpany Ltil., Bilsion, Staffs, and
are available free on myjiiest from the Con-
structitmal Design Department.

fi'oofi Painting of Huildings. Some £80,(KIO.OtM)
a year, it was recently estimated, Is sj>ent in
Britain on the painting of buildings. This b<M>k-
let sets out to .show how the projxT selection
and application of paint can result in better

[continued on page 346

HEATON TABB & COHP

SPECIALISTS

FURNISHING & DECORATION

HIGH CLASS JOINERY
FINE CABINET WORK
INTERIOR DECORATION
EXTERIOR PAINTING

UPHOLSTERY
SOFT FURNISHING
CARPETS

FLOOR COVERINGS

ARCHITECTS

PUBLIC BUILDINGS
THEATRES & CINEMAS
HOTELS

LICENSED PREMISES

PRIVATE RESIDENCES

BANKS

BOARDROOMS & OFFICES

PASSENGER LINERS

SCHEMES CARRIED OUT

DESIGNS. PERSPECTIVES & WORKING DRAWINGS
PROVIDED BY OUR OWN STUDIOS
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y\ Hat roof is as watertight as its joints.

The problem of making watertight expansion joints in Hat
concrete roofs can ljc solved by the use of Expandite
rubber waterstops.

These waterstops were developed in the first place for
sealing joints in hydraulic structures and are wfdcly used
by hydraulic engineers.

Three different sections are available, and, as shown in the
illustrations below, the complete joint consists of the

waterstop. Flexed! cane fibre joint filler® and  surface seal
of one of the Kxpandite rubber-bitumen sealing compounds.

This is but one example of the general problem of sealing
joints where there is movement, Government, Consulting
and Municipal Engineers are constantly sending us drawings
and asking for our suggestions on the treatment of joints
in all types t)f structures. Can our Technical Department
be of assistance to you?

Sealing ‘ joints which move ' is our speciality.

TYPE A TO ACCOMMODATE EXTREME MOVE- TYPE B FOR JOINTS WHERE RELATIVELY TYPE C A MORE ROBUST SECTION FOR

MENT IN TENSION OR SHEAR

LESS MOVEMENT IS ANTICIPATED

JOINTS WITH COMPARATIVELY SMALL MOVEMENT

CUNARD ROAD,

LONDON, N.W.IO0
ELGAR 515}
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value for the money expended. Issued free on
request by the Paints Division of Ini|>erial
Chemical Industrie.s, Ltd., Slough, Rucks.

CONTRACTORS etc

Airway* Office in London. J/fiol contractors:
Holland A Haniien A Cuhitts Lttl. Sub-contractors:
Glazing: Pugh Bnis. Ltd. Marble and terrazzo: .lames
Whitehead A Sons. Shop front: Frcdk. Sage A Co.
Flooring: Dunlop Rubber Co.; Korkoul I>ecomtivc
Floors. External and internal neon lighting: PJeetro-
luminatUm Ltd. [jelfering; The Lettering Centre.
Fibrous plaster; Plaster Deisiration Co. Specially
designed furniture: Morgan A Partners Ltd.; May-
fair Displays. Map jmnels: Warerile Ltd. Heating:
Panelec Electric Panels Lt<l. Dimrmal: [I'liitcd
Ixuuloii Workshops for the RIlind (.Sales) Lid.
VifirtfitorA\- Mctalforin Ltd. Elecirical inslallalions;
Engineering Servk*c Installations Ltd.

Canteen al Bronileyby-Bow. General conlrinlors;
Tliomas A Edge Ltil. A'nfs-rfm/riicfor»; E.rcuvalion,
dampeourses, joinery; Thomas A Edge Ltd. Founda-
tions, reinforced concrete; Trussed Concrete Steel
Co. Asphalt: Ragusa Aspliallc A Paving Co. Hricks:
Cement Marketing Hoard. Artificial stone: Stuarts
Ltd.; Enfield Stone Co. Hoof trusses: Bracketing.
Centering A Lathing Ltd. Tiles; Parkinsons Lt<l.
Huili-np ply roofs and aluminium decking, roofing
fell: William Briggs A Sons. iMmUTtry partitions: Art
Pavement A I>ecorations Lt<l. Glass: .Aygee Ltd.
lAiy lights: John Williams A Sons (Cardiff) Ltd.
Concrete roof tights: Haywards Ltd. Womtblock
flooring: llor.ley .Smith A Co. (Hayes) Ltd. foin-
jrosilionfloors: Thlim'x Ltd. Hydraulic tiles: .lacxmello
Ltd. GranoUlhic floors, stair-lreads, plaster: F. (i.

Bates St Son. Central hatting, boilers, ventilation; J.
Jeffreys & Co. Gas futures, gas fittings; The North
T))an)es fias Board. Klectric lightfixtures; Troiigbton
fi Young Ltd. Plumbing: Building Installations
Ltd. r.ir.iS. Utuk: Bniithwaite S¢ Co., Knglneers,
13d. finings: Stitsems Sanitary Fittings
Lt«l. lloor furnilure: Rennis Ltd. Vasemenls, trietal
servery screen, pressed metai cills, xviudou; furnilure:
11. K. Pe.-rsc' A Co. liiilliug shultcrs; (L Brady & Co.
Iron staircases: Frederick Bnihy A: Co. Doors:
FAsaviaii  Ltd.; Saro Ltd. Kitchen tijuipmeni;
(IUrdiner & Gnilund Lt<l. Colil store: Brett Daniels
Ltd. Certtcid glaze; Rohbs Cement linainel Co.
AfoiM/if tiles: Horace Culhim & Co. Pointing;
lladtields (Merton) Ltd. Melabvork, barriers: Clark,
Hunt Lt<L Tiling; Parkinsons hUI. furniture;
Dare-Ingli.s Froiluets Ltd. Hoads, poring, shrubs and
trees; \V. C. French A- Co. Cloakrtwm fittings: Speed-
well Gear Case Co. Clocks; Smitli'.s Rnglish Clocks
Ltd. Sound eyuipmeni: Trix Kle<-tricnl Co. IFofer
supply: Metropolitan Water Btwrd. Signs: The
l..cttering Centre.

Primary Srhool al Coventry. General contractors:
Gilhcrt-.Ash Lt<l. ; Bristol .Veroplanc Co. (Housing).
iSHfc-eon/r«e/orjf; llcnling and hot xcater; Weatlierfoil
Heating Systems LtiL Klectrical in.sto/iofunw: Etna
Eleetrical Co. Plumbing: J. S. Wright Ltd. Flooring:
llorsh'y Smith A Co. (Hayes). Painting; Daly A Son.
Paint: rntcmutional Faints Ltd. Fabrics: Gerald
lloltom. Glazed screen: A. I->Ini<kmds. Metal ivindous
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WOODCARVING undertaken by skilled craftunan of repute,
and ion* standing. Consullaiion” and estimates fiven. ST

Hayward, Architectural Woodearver, High Street,
Middlesex. Telephone: Hayes 2906.

Harliogton,

ARCHITECT’'S ASSISTANT required for Andover, Hants,
branch of&ce. Must be third or fourth year student. Write
with copies testimonials and state salary expected to Box 443H.

SCIENTIFIC
CENTRAL HEATING

hv. MOrorR SroKKR

thermostiiticalls controlled
iind uutonititiciillv fired,
burning industrial grades

of coal with economy.

BY HOP

KNG INF I RINti
.SPECIALISTS IN

HOI'K’S HE.ATINt;

by OIL BURNN\R

Conipicte iiuigmatic-
cofUro! vtin he provided
with cither fuel.

Scfid for

illustfitted litcruturc.

1.1ID, BIRMIN(iH M.

340

a0. " é.; 55 ST.. LONDON, W.i

INDUSTRIAL y DOMESTIC HEATING
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Lingerie Department, Messrs. Selfridges of Oxford Street

‘NAEFECTIVE display setting can interpret an atmosphere appropriate

to the product — interpretation of design characterises the work of

The George Parnall Organisation.
Messrs. Selfridges of Oxford Street, London, W. have completed

certain replanning of departments and it was the pleasure and privilege
of George Parnall & Company Limited to carry out this work under
the direction of the House Architect Mr. R. L. Heath, L.R.1.B.A., and
Consulting Architect Mr. J. S. Beaumont, F.R.I.B.A.

Design and Craftsmanship by

GEORGE PARNAL L

GEORGE PARNALL & CO. LTD. 4 BEDFORD SQUARE LONDON. W.C.I



Windows with fine Streamlined
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indows
to look at. .

Today, at the new Stevenage School, the windows and doors
have become showpieces of skilled design and mamtfacture: a
tribute both to the Architects, F. R. S. Yorke, F.R..B.A,,
P. Rosenberg and C. S. Mardall, A.R.I.B.A., and also to the
window-makers they specified: Williams & Williams Lid., of
Chester.

The new Stevenage school is a study in the intelligent use
and manufacture of windows; they form, with their slender.
graceful lines, an attractive and yet strictly economical cladding
to the structural steel frame. Vast areas have been filled with
glass and steel. Nevertheless on examination it will be seen
that the amount of metal used is surprisingly small. The
Architects planned an 8 ft. 3 ins. window module, and Williams
& Williams engineers designed a series of standardised com-
ponents which were assembled in dilTerent ways for each
category of window in the building.

The window most generally used had a fixed light below
transom and opening lights above. All the latter were inter-
changeable—a factor which greatly facilitated erecting and
glazing. The stanchions were masked externally by uniform
pressed metal cover plates and no screws or bolts were visible.

Four in one The main staircase window is composed of
four 8 ft. 3 in. module units set in an opening 33 ft. x 20 ft.
Williams & Williams made the transoms form the bracings
for the stanchions, eliminating the need for heavy-looking
structural steel members. The result is a simply-styled window
perfectly in keeping with the character of the building.

Staffroom with a view The

aluminium sunshiclds, deflectors and
dlls (left) specially designed for the
building by Williams & Williams form
part of the windows of the special
subject classrooms in the main block.
The vertical fins are 12 ft. high and
project | ft. 9ins. The horizontal
deflectors which shield the ground
floor windows from overhead sunshine
are pivoted to raise and lower for ease
of cleaning.

light and pleasant staffroom (below) is
an example of the use of Williams &
Williams windows to All wall space to
advantage. The area is spanned by a
range of alternating fixed and opening
lights, the metalwork of which is
neatly proportioned both for the sake
of appearance and for economy in the
use of steel. Through these windows
the sunlit south elevation of the main
classroom block is clearly visible.

1951
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Loggia entrance The photograph above shows the main
entrance to the new Stevenage School. It is a happy com-
bination of good design and adroit use of standardised purpo.se-
made units. The metal doors are well-proportioned and in
keeping with the range of sidelights to the right and also with
the sunlights above. It will be seen that Williams & Williams
have incorporated the structural round columns of the building
in the general window design and have given special emphasis
to them, using them as the main mullions. Above the main
entrance a series of the general windows accord naturally with
the overall style of the entrance facade.

A light hall Doors and windows along the two longest
sides of this hall offset the comparative lowness ofthe ceiling
and contribute to a light and airy appearance.

One of the class rooms This classroom is typical
of the new Stevenage school: the main windows on the left
are of the general pattern, on the 8 ft. 3 in. module, and
there are also smaller windows along the top of the right
hand wall to increase the admission of daylight.

The ahminium cilh and pressed metal stanchion plates and
sun deflector fins at Stevenage School were so well fiketf that
these features are now being incorporated in other schools.
together with windows and doors designed and made hy
Williams & Williams Ltd. at the Reliance Works, Chester.
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WEATHERFOII
IIEATmMC

AT WHITMORE PARK SCHOOL

The heating in this, as in many recent schools, is by weatherfoil. Air is blown at low

velocity over hot water heat exchangers tn concealed cabinets and fed into the classrooms and
assembly halls through louvred grilles. Each weatherfoil unit operates under individual
automatic control, thus ensuring rapid response of the heating system to local conditions.

The WEATHERFOIL systcm of warm air heating has many advantages for schools. Installation
costs are low because pipe runs and builders’ work are greatly reduced. Economies are possible
in running costs of the order of 30% over traditional heating systems. Accurate automatic
control of the temperature in individual classrooms is ensured.

The need for exposed pipe runs or projecting radiators is eliminated. The neat, unobtrusive
grilles in the wall are the only feature which is exposed to view.

Architects: Richard
Sheppard & Partners

Full particulars will he
sent on reguesi, and a
discussion with one ofour
technicians can easily he
arranged.

WEATHERFOIL HEATING SYSTEMS LTD.. 185 BATH ROAD. SLOUGH. BUCKS. ‘Phone: Slough 20269
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fon(lon Sancl

SEAGER PLACE
BURDEIT RD., E.3

MIRRORS

SCREENS

LAYLIGHTS

DOOR

PANELS

TELEPHONE-
ADVANCE 1074

BALUSTRADES

LIGHTING

FITTINGS

SIGNS

FASCIAS

CENTRE SECI'ION OF 77 T x 12'0' BRILLIANT AND STONE CUT SCREEN, WITH COAT OF ARMS DESIGNED BY MILNER GRAY
FOR THE CEREMONIAL SUITE IN THE L.C.C. ROYAL FESTIVAL HALL. ARCHITECF. ROBERT H. MATTHEW & STAFF.

One ofthe many drawings in Barbara Jones's book

THE UNSOPHISTICATED ARTS
drawn and described by BARBARA JONES

in The Observer® Harold Nicolson writes :

il Miss Jones has given us a charming album, which

I warmly commend to those who like to order their
Christmas presents in advance. She has done more

than that. She has given definition to a branch of
aesthetic impulse that has hitherto remained unclassified
and even unrecognized. The fact that her book is
delightful to look at should not obscure for us its more
serious value; we should be grateful for researches of such
diligence and acumen. . . . Thank you, Barbara Jones.”

and in The SPECt&tOfA Jocelyn Brooke writes ;

“This is a gay and entirely delightful )ook,
obviously the perfect Christmas present. | can
think of hardly anybody who won’t find some-
thing to like about It. . . . But Miss Jones has
produced something more than a yuletide

gift. The Unsophisticated Arts is plainly destiited
to be an imp»ortant source-Ixx)k for that
monumental history of taste which, one
supposes, will sooner or later have

to be compiled.

THE ARCHITECTURAL PREsSs, 9-13 Quccn Annc’s Gate, S.W.I ~
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Maximum strength, minimum obscura*
tion of light extreme durability, and
attractive neatness of design are four out*
standing characteristics of ““Paragon™
Lantern Lights and Skylights, whether of
standard pattern (24 sizes), or purpose*
made to suit any curb trimming. They
are manufactured outright by us at our
Deptford Works from materials of pre-
war quality, All opening sashes are
double-weathered and hung on brass cup-
pivots. The steel ins bars are, of
course, of the well-known ““Paragon”
type and standard being of completely
lead-clothed steel.

SIZES OF STANDARD LANTERN
m LIGHTS AND SKYLIGHTS

4 X 4ft 6 X 4ft. B X 4ft.
10 X 4ft. 12 X 4ft 6 X 6ft.
8§ X 6ft 10 X 6ft. 12 X 6ft.
8 X 8ft 10 X 8 ft. 12 X Bfi.

10X 10ft. 12 X 10ft. 12 X 12ft.

Our brochure A" will be sent you
on request.

PARAGON GLAZING COMPANY. LTD.
I VICTORIA ST., WESTMINSTER, LONDON. S.W.I. 15,
Teltphonei ABSty 23tB (PBX) Talefrim*; *“ Ed*lra(t, Sowcit,” London

FIREPROOF FLOORS

'"MTHE  Smith Two- inf d | T U -
mit Two-way:etnioree TELESUOPIEEEAERIM |N
fireproof floor can be employed for any i BUILDI"GI AN ) i y
flooring or roofing requirements. EXHIBITION |typeS of bui Idlngs
AIll materials are available from 1 NotU-28.1951

OlVMPU
Stock.

The employment of patent tele-
scopic centers permits the immediate Stand No. 293M

use of the floor with the additional Row P
advantage of their removal in the
minimum of time.
Working space for other
trades not obstructed by props and o
timber shuttering. S3

Midland Ltcaniaas:—
Parkflald Concrat* Product* Co. Ltd.,
S(. P*t*r'» Koad. Natharton.
'Phona: Dudlair 43IS

| T H S FIREPROOF FLOORS _LTD
2 WAY REINFORCED FIREPROOF FLOORS
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'KEARSLEY

PAINT PRODUCTS

are strictly controlled throughout their
manufacture from formulation to hnal tilling
into containers. Quality and durability are
synonymous with the name “KEARSLEY '
and the experience of more than a century
Jf in the solution of painting problems is at

your service.

"ARKAY” HARD GLOSS PAINT -« "NULAC"
SYNTHETIC COLOUR FINISHES + ““R. K. DURO”
DURABLE PROTECTIVE PAINT « "BITUMARKA"
ANTI-CORROSIVE PAINT « ““STIPPOLO** OIL
BOUND WATER PAINT « "ARKAMATTE” FLAT
OIL PAINT AND EVERY TYPE OF FINISH
FOR INDUSTRIAL AND DECORATIVE PURPOSES

FULL PARTICULARS ON REQUEST TO—

ROBERT KEARSLEY & CO.
RIPON YORKSHIRE

EAST BEDFONT PRIMARY SCHOOL

Architect; C. G. Stiffmon Esg., E.R.f.B.A.,, County Architect to the Widd/esex County Council

Lighting by FALKS

Showrooms: 20 22 Mount Street, Park Lane, W.l. May. 5671/2
Head Office: 91 Farringdon Road. London, E.CIl. Hoi. 7654

Branches throughout the British Isles Agencies throughout the World

® 89-497A
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“Fine... Lei's have

JAMES 5 proopi

make gOOd by lomorrow!”
METAL
WINDOWS

W. JAMES & CO. LTD.
Hyllie Rd. Willcsden Junction

LAUbroke 3611 N.W.I0

Our chairman is a man of few words: he
doesn’t believe in talking when pictures can
tell the story-.

Whenever there’s a board meeting, client’s
visit, or works get-together, everybody has a
photo-printed copy of the plan, design, or
drawing to be discussed.

The chairniau saves his breath, and the firm
savestime and money. WEST photoprints cost
as little as 5d. each, and can be produced while
you wait, or in 24 hours by post. WEST copy
anything, ]>y various processes, and reproduce
on paper, cloth, cellophane, glass, or metal —in
colour if required.

Photopriutiiig is a valuable business ally — it
puts everyone in the picture and helps to put

your story across.

Complete sceriliz-
ingunicof recessed
*’wet type,” com- | Tii.
prising water,
saline, bowl and (ijs
Instrumentvessels,
with dual steam
and cooling water I' -
control to bowl K p |Ot0'eop|es
and Instrument . . .
sterilizers. Please tcrite for full details or send your uork direct to
A. WEST & PARTNERS LTD.
Eilablittird 188S
S6, BROADWAY + WESTMINSTER +« S.W.I

MANLOVE’ ALLIOTT & CO LTD TELEPHONE i WHITEHALL 5677

BLOOMSGROVE WORKS + NOTTINGHAM

fHOUt. NOMH C»Am. MANIOVIi. NOTTM
IONOOFJ OFfiCt 41 t 41 M*LI*MINT St«EIT - WiSTNINITI* SW.  pHONE . WHCTIHAU Jni1 J
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fire thouglit

IS

forethought

Yet planning Fire Protection is so
often a tragic afterthought

Every property owner should realise the need for
properly planned protection against fire. Where

new buildings or extensions are involved the

FLOORS Architect should be consulted in the early stages

concerning the proper disposition of fire appli-
for schools

and the planned accommodation for
ances

Hardwoods will stand up to the strain
imposed by hundreds of feet using them day
after day, year after year. That is why hard- and Architects are more readily called upon to
woods are the complete answer to economic

them. Happily to-day, the position is improving

PLAN FIRE PROTECTION BEFORE A BRICK IS UID

floors for schools, Remember too that

most Hardwoods are free of all control We shall be pleased to co-operate with ArchitectSy Survsyors and Con”
' tractors, without obligation, in offering impartial
advice onfire protection equipment of

There ere many u ootfs suUable including:- every kind. Please write
for fully illustrated
OAK ' BEECH + MAPLE + YANG +« PANGA PANGA particulars.

KERUING + MISSANDA

THE HARDWOOD FLOORING
MANUFACTURERS’ ASSOCIATION

14, New Bridge Street, London, E.C'.4. Tetepfionc.” City 1476-7

ASSOCIATION OF
FLOORING CONTRACTORS

69, Cannon Street, London, E.C.4. Telephone : City 2513-4444

HARDWOOD ELOORS LAST A LIFETIME THE BEST KNOWN NAME IN FIRE PROTECTION.

THE PYRENE COMPANY LIMITED.

(Dept. AR. 11)9, Groivenor Gardens, London, S.W.I. Tel: Victoria 3401
TA
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ROOF & WALL LININQ8, SUSPENDED
CEILINGS, INTERLOCKING PARTITION-
ING, HEAT INSULATION,
SOUND-QUIETENING
AND ACOUSTICAL TREATMENTS

Review November 1951

Because k is in the combinations of their
application that we can best assist in put-
ting forw'ard proposals to give a finished
design properly laid-out and to suit and
simplify the work of other Trades.

A rtctnt West-End installancn.
SPECIAL FEATURES. Panels up to 4' o' width and pro-
portionate lengths to suit can be used. Adequate hidden
bracing for efficient anti-sag protection. Removability of
panels, if desired, for access to services behind. Vee-lap-
bevelled edges for closed joints for concealed system.

Early consultation on your problems and enquiries is solicited.

M

jrading

company {'itifet/.

Ttftephone T BBar S303 (9lini's }

. " Thrmt'tracv. B~2trtirni. iomfon.

EFFINGHAM HOUSE . ARUNDEL STREET, STRAND, LONDON, W.C.I

TELEPHONE : TELEGRAMS :
WATERLOO 4311 TROLTRACK, SEDIST.
(3 lines) LONDON

Specify the original and best sliding
door gear for all your future jobs

Cold rolled steel tracks
Best grey cast-iron brackets
Mointenonce-free trolleys

Write for drawinii, cataloiue and advice

OBTAINABLE FROM ALL BUILDERS' MERCHANTS

Ixv

BRI RALAE AR AR

LONDON.
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un/dn/a/41

The Modern Clock for the Modern School

.8
No clock could be more in line with modern school
architecture than the Smiths “‘Sectric’ Delhi, with its Prices indudirtg P.T. os follows:
clear, easily read dial and smart but dignified appcar- 67dial £3.19.4
arwe. It is one of the most popular wall clocks in the
Smiths“Sectric’ range. Availablewith 12', 9'and e'dials ge'SﬂB

'FAMOUS  FOR
SMITHS ENGLISH CLOCKS LTD Sectric House. London. N.W.2. The Clock & Watch DiVison of S. Smith A Sons {England) Ltd.
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trong...

Preisure proofed by patented

process and tested at every

stage. Only proven Ileads go

into Venus Dravvjng Pencils
OO TH...

A patented colloidal process removes

all grit and
be smooth

(9(gi5)s™inE
Accurate through and through—graded

and tested by experts, Venus Drawing
Pencils make the right mark every time

ENUS
PENCILS

impurities—they must

THE PENCIL WITH
THE CRACKLE FINISH

THE VENUS PENCIL CO.. LIMITED.

LOWER CLAPTON

The Aurchitectural

ROAD.

Take any number...

In mass production the batch number of a lamp

LONDON.

Review November 1951

E.S

Is an

important reference, as from every batch, during manu*

facture,

a certain percentage of

lamps

is subjected

to numerous tests. Statistical analysis of the results
of these tests gives early warning of any tendency

to driR from the desired standard in

pMatiUj, conUoUed tfAougPiout manufacture

output,

can therefore,

light

mechanical strength, life etc. You
take any number of

these lamps with the assurance
of consistently high quality

throughout.

METROPOLITAN-VICKERS ELECTRICAL CO. LTD., ST. PAUL’S CORNER, 1-3 ST. PAUL’S CHURCHYARD, LONDON E.C.4

Member of the A.E.l. group  companies

LAN

is;a103
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ARB —..TE.

hi_ courte’r of ivisi
Part Ohrchitect - CeciPMitfiii, FR18A.
Contractor: Balfour, Beatty & Co.. Ltd.
Windows: Henry Hope 4 Sons, Ltd.
throughout with ArboMte

Glaxetl c*isment Y

Metal

ADSHEAD RATCLIFFE & CO. LTD., BELPER, DERBY. Tel:

IXix

ya'tyy

ARBOLITE is supplied in a ““ready for use It
consistency and consequently requires no

pre-mixing on the site.

It works easily, points neatly and remains
exactly as finished without shrinking,

cracking or wrinkling.

ARBOLITE has excellent keying properties
and ensures a tight, tough waterproof
joint, adding considerably to the life of

metal windows.

™ TAYCO

New Series
DOMESTIC BOILERS

Designed In accordance with B.S.S. No. 758

Available in 7 capacities from 21,000 to
80,000 B.T.U's.

Features include the patented hinged hotplate
cover and vibratory type bottom grate, both
of which make for cleanliness in operation.

Approved by Fuel Efficier>cy Dept.

of Ministry of Fuel and Power.
THE ANSWER TO INADEQUATE HOT
WATER SUPPLIES AND CHILLY KITCHENS

ancCco

domestic boiters

Robert Taylor & Co. (lronfounders) Ltd.,

Huirhall Foundry *  Larbert * Stirlingshire
London OfTie* & Showroomt — 66 Victorfa Slreat. S.W.|
Alto It Buildlni Ctntra — 9 Conduit Street, W-I

BELPER 351-2
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When the project you have in
hand requires the installation of
central heating equipment, water supplies, or
pipe lines for compressed air, gas, etc., you can
depend upon Cheethams of Oldham to meet
your needs in the most satisfactory manner.

H. CHEEIHAM
‘Grams : YARNS, Noninfham.

Phona ; MAIN 3881-2-3.

i CO. LTD. MIHCNESTCR STOEEr, OLONIM.

‘Gramt : HYGROLIT, Oldham.

FANLIGHT OPENERS

EI.LIPTOY

MANUFACTURED BY

TONES @HAM) Ltd,

STAR WORKS,

MARK

The “’ELLIPTO” Patent and the
“CERCLO" Patent Fanlight Openers
are ““everyway” openers being suitable
for lights hung at top, bottom, or pivot
hung, opening in or out, and up to
5 square feet in size. Both patterns
form a perfect lock when open or
closed. The ““ELLIPTO” is malleable

iron, Berlin Blacked or Antique
Coppered Finish and is extremely
robust in construction. The “CIRC-

LO”*, being machine made from heavy
gauge cold rolled steel, is lighter and
cheaper but will give reliable service
and can be specified with confidence
where a low cost opener is desired.
This pattern is also supplied Berlin
Blacked or Antique Coppered Finish.

Boxed complete with cords,
screws, and fixing instructions.

THE tj CIRCLO ¢

BIRMINGHAM, 12,

AND SUPPLIED THROUGH ALL LEADING BUILDERS HARDWARE MERCHANTS.
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Prompt delivery
Competitive

Non-corrosive and
acid resisting

1A: Improved method
of jointing

4~ Everlasting

ASBESTOS -

armoured

Easily fixed
Licence free

Requires no
maintenance

‘Ar Light in weight

~ Low thermal
conductance

CEMENT
ducting

ATLAS STONE COMPANY LTD.

Artillery House, Artillery Row, London. S.W.I.

Tcleframt: London Officci: “Atlattonco. Sow«$t'.
Telephon*: ABB«y 3061-2-3-4.

Work* It Meldrech. Grecnhithc, Strood, Cambridge.
Park Royal (London) and Shame.
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Efficient
and
beautiful
[Nighting

Classical, period and modern designs
available for home and commercial use.
WRITE FOR COMPLETE LIST No. HL, U7e

Fillings made to architect’s speci/tcations.

EDISWAN

HARCOURT
N G FITTINGS

THE EDISON SWAN ELECTRIC CO. LTD., 1S5 Charlns Cron Road. London. W.C.3

uitb coloured
Uwdrop glass. Member of the A.E.lI. Group of Companies
BMW

Ihadhions oiBritain

N

NUAWINII IHUATHMTE
Hexagon, polished red, made in 17 degrees

6B to 9H.
VOLOuUuU
with hard thin leads, made In 12 colours.
Also
I SALUTING THE CROWN _— FoiAITIt
EIleEOT In 71 difforsnt hues
o e

When the Croun is requiredfrom the Totoer of Londonfor some State
occasion, there is a series of ceremonies, culminating in the ""Salutit® of D

the Crown". The King authorises the keeper of the Jewel House to

deliver the Croton, which is brought from its sfeel-cosed room, accom- ( PENCIL COMPAQ M I-I—Eb,\)

panied by Wardens of the Tower, andgiven to the King's emissaries who

take it to St. Jatnes Palace. Thither a Royal carriage is subsequently
sent to collect the Crown for delivery to the great robtng room. KESWICK + ENGLAND
\ SALES A ENQUIRIES 1 BRITISH PENS LTD BEARWOOD ROAD Birmingham

Ixxii

1951



The Architectural Review November 1951

At tlic new London offices of
QANTAS EMPIRE AIRWAYS
the manufacture of the
removable enclosures and other
special interior (ilnients )¢
entrusted to

Architects: JAMES CI'BITT & PARTNERS

MORGAN & PARTNERS It

Architectural

Woodwork

Joinery

COWLEY « UXBRIDGE + MIDDLESEX

Telephone: Uxbridge 210 & 1551

Heat, Light-and Time

The water and gas supplies] the electricity and telephone wiring
in modern buildings are, as a matter of course, planned
on the drawing board, but the clocks are too often
forgotten. Yet in all large buildings accurate and con*
sistent time-indication is important and it pays to plan it
with the other services. The time-indication for the South Bank
exhibition was planned in this way using Gibson Mastcr-and-
Slave clocks. There are 133 Slave clocks and Time Recorders (some
of them specially designed for the buildings in which they are
used), driven by electrical impulses from a single Master clock. Batteries

charged from the mains maintain the system during power-cuts.

Baume and Company arc specialists in electrical time-indication and are always prepared to design special clocks.

Ifaume & Co. LLtd.
LOADO.V and LA CiiAVX~DE~FOM"S

CLOCK AND WATCH MAKERS FOR MORE THAN A CENTURY

OK
TIMERS CLOCKS
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CANTEEN. BROMLEY“BY-BOW, NORTH THAMES OAS
BOARD. A/chliect; Eli* Mayoress, F.R.1.B.A.. A.A.Dip. (Hons.)

The Ou<el Range covert ail needs for OFFICE, SHOW-
ROOM. FACTORY. CANTEEN. HOTEL, HOSPITAL.
ASSEMBLY HALL, CINEMA. Etc.

Send for illustrated catalogue

Monu/betured exclusively by:

DARE-INGLIS PRODUCTS LTD.

“DU-AL" HOUSE, BYRON ROAD, HARROW. MIDDX.

Telephone: HARROW 5141 Telegrams: DU-AL. HARROW

High Victorian Design

a study of the exhibits of i8yi V

w

by NIKOLAUS PEVSNER -

TO RusKiN the Cry'stal Palace was no more than *a greenhouse larger than ever greenhouse was
built’, to Tennyson the objects shown within it were ‘shapes and hues of Art divine, all of beauty,
all of use’. Today the exhibits are considered outrageous 'examples of the hideous and the debased’,
but the building cannot be loo highly praised; it is ‘a precept inspiring as the Parthenon, an exemplar
vital as the Pont du Card’.
This complete changeabout in taste, and the contrast in the reaction to the arckitetlure as opposed
to the design of 1851 amongst critics of 100 years ago is as puzzling as that amongst critics of today.
Obviously there is a problem here, and it is that problem which Dr Pevsner, our most eminent
critic of Doth architecture and design, attempts to solve in the present volume. He finds his
solution in a penetrating and detailed examination of a selected 120 1851 exhibits. Why did,
for instance, some of the most intelligent critics admire unreservedly the machine carving of
Gothic ornaments on a church screen? What frame of mind can explain the Irish bog*oak
chair with its two arms formed by wolf-dogs, one at ease and recumbent, the other infuriated
and sitting up so that nobody could use the chair in comfort? In answering many such questions NN
Dr Pevsner arrives at certain conclusions which go far in explaining the mentality of the mid-
nineteenth century, not only in matters aesthetic, but also in many other matten.
SUe, crown 8vo., bound infull cloth boards, with 162 pages containing over 120 illustrations, and with
ajacket in colour designed by Gordon Cullen. Price 12s. 6d. net, postage 4d. From Dr Pevsner's book: the Irish bog-oak chair.

THE ARCHITECTURAL PRESS 9-13 QUEEN ANNE’S GATE WESTMINSTER swi
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Good looks #™ good engineering in this stylish Mazda fitting

THE MAZDA F1214 is now firmly established
as a favourite. Architects, consultants and
estate departments are continually specifying
it in its twin or single lamp version because
it is a classic example of the way in which

THE MAZDA F1214 twin-lamp fitting
above and single lamp fitting belov: are
designed to give a good working
(downward) light, but enough light
sideways and upwards for the bright-
ness of the fitting to blend in with
light-coloured ceilings

and surroundings.

sound engineering can be happily married to
an attractive appearance. It looks essentially
right in shops and showrooms, hotels, banks,
public buildings, offices and, indeed in any
setting where style is important.

A - . .
A LLers i g Sk

THE BRITISH THOMSON-HOUSTOHCO. LTD

Crown Hbus«, Aldwych, London, W.C.a
(M€mbrr of the A.E.t. Group of Companiet)

There are two fixing entries for
conduit or chain suspension and a
central fixing point for BESA box

entry.
Auxiliary gear is assembled in back

channel and ready-wired to a connector

M4359 block.

PRROIPR

ROOFS JE

EWEST H
N

The recently completed Nurses’ Residence
for Jersey’s General Hospital has been
roofed with PAROPA, providing a durable,
waterproofand pleasant recreational facility
for the Staff.

PAROPA roofing is attractive, permanent,
non-slip and a good insulator. Laid in situ
to any area, shape or angle, PAROPA can
be applied to any wood, brick or concrete
surface.

Home and Overseas enquiries are invited. Granolithic

FRAZZI LIMITE SQ%%'gl'sts

in
LENNOX HOUSE, NORFOLK STREET, STRAND, ON, W.C.2
and at DUTTON ROAD, SHEFFIELD, 6

Afonu :

IXxv

End-to-end mounting is greatly
simplified by interlocking end-castings
incorporating a knock-out which
provides a through wire-way.

Construction is of sheet steel with
reeded * Perspex ’ side-screens. Metal
louvers are instantly detachable for
lamp maintenance. Starter-switches
can be replaced without removing any
part of the fitting.

Finish is in stone-coloured enamel
with white reflecting surfaces. F'or
use with either one or two Mazda
80 Watt 5 ft. fluorescent lamps.

Write for Descriptive List No.
9630-1 which gives full particulars.

Architects ; Grayson and Le Stfeur, f/A.Rf.fi.A.

Roof of Nurses' Residence, General Hospital, Jersey, in-
sulated and waterproofed with PAROPA and finished in

roof and floor construction
Telephone TEMPLE BAR 5371

Telephone SHEFFIELD 44798

ROBERT KIRK, LTD., Exchinjo St., Belfut. J. ft W. HENDERSON, LTD., 93, West George St., Glssgow, C.2. MURPHY BROS.. 3. Cutlewood Avenue. Dublin. Eire
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L I M I I E D DrBigQcd to new trends, Cold Cathode offers scope in decoration and charm

and combines the advantages of instant starting, greater efficiency, long

OOTTON MOUNT lamp life and their ability to operate on reduced viiltale supply.
oL ClIHKISTC1ULM(CH ROAD A large range of industrial and decorative units available.
5 O0OUKNEM(O)OUTH BRANCHES: LONDON 1 LEEDS + GLASGOW
Typical Heavy Duty Installations by Kitchen at British Electricity

Authority Headquarters

The Jackson Electric Stove Co. Ltd. are proud to
announce that the principal kitchen at B.E.A.
Headquarters is Jackson equipped. The illustration
shows a section of the main kitchen and the following
Jackson equipment specially finished in cream and
black high quality vitreous enamel— a Iwo-Pan Fish
Fryer, Steaming Oven, Grill, Hot Cupboard and a
No. 6D Double Oven Cooker. In addition a 10 ft.
Hot Cupboard is installed in the servery.

‘fhe equipment serves a dining-room for a maximum
of 100 persons and the total loading is 76 kW.

BOILING PANS . BAINS MARIE . CHEFS

RANGES . GRILLS - HOT CUPBOARDS

STEAMING OVENS - FISH FRYERS - URNS
PASTRY OVENS . ROASTING OVENS

THE JACKSON ELECTRIC STOVE CO. LIMITED. 43 SLOANE STREET, LONDON, S.W.1I. SLOANE 6248
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to reme that an important con>
tributory factor to the
safety and dependability
of any new building is the
use of ASHTON cables
and flexibics for all lighting and
power duties.
Iole® are. manufactored 1o

TVeS. No. amend-
ment No. s. Aufluat 1949
PD. 047. ~

CABLES &FLEXIBLKS

CASTLI WORKS, STALTARIOOE. CHtSHIM

a pocket guide to

QANTAS
EMPIRE AIRWAYS

PICCADILLY

Architects: James Cubitt an<l Partner*

~eatured in this issuej

Dunlop Rubber Flooring
supplied and laid bj

SFMTEX ITII.

A Dunlop Com]>any

COMPRLHHNSIVE FLOORING SERVICE

ij$-is7>isq) Finchley Road, London, N.W.s.
Tcl,;phonc : Malda Vale so7o
Tckgrams; Semtex, Haver, London. |

oli

MODERN

buildings j, LONDON

by

THIS IS A NEW GUIDE BOOK which neither practising architects

nor serious students of architecture, nor, for that matter, the layman, can

afford to ignore. In his introduction Mr. McCallum outlines the

development of architeaure over the past century. In the following ninety
pages he illustrates and describes the most significant modern btiildings to be
seen within seven miles of the centre of London, from Crawford’s Offices
in Holbom (1929) to the Royal Festival Hall on the South Bank (1951)
and including—among other types—department stores, flats, health centres,
permanent and temporary houses, offices. The book is compiled and
arranged in such a way as to enable readers to find their way easily to the
buildings discussed. For their convenience it is divided into four sections:
North-west London, North-east, South-east and South-west; and full
details of bus and L.T. railway routes are provided. The book is completed
by a bibliography and comprehensive index, listing more than ninety

buildings worthy of careful study.

Bound in stiff board cover. Size 5j" by 4j'. 128 pt"es toith 36 illustrations,

5 mapj, a bibliography and 3 indexes. Price 35. 6d. rut, postage =d.

THE ARCHITECTURAL PRESS 9-13 QUEEN ANNE’'S GATE WESTMINSTER
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The *LITTLE THEATRE* in miniature.

Bassett-Lowke are masters In producing true-to-llfe scale models, so
detail perfect that they create the very atmosphere of the real thing.

The illustration shows a scale model of the proposed Assembly Rooms
and L.ittle Theatre, Gloucester, made by us to the order of the Gloucester
Corporation.

If you have any project in mind that would be helped by bringing It
to life in model form, we can be of great service to you.

We shoff be pleased to send our brochure SM/S6 "Scale Models
for Publicity and Exhibition” free to executives or purchasing

agents.

BASSETT-LOWKE LTD.

H~cd Office end Works

NORTHAMPTON

London Showroom*: 112, High Holborn, W.C.l. Manchester: 26, Corporation St.

Vent-"Axia
for Better Air

Conditions

\ \N COMMERCE

Simplest
form of controlled 5. -
ventilation

VENT-AXIA LTD. 9 VICTORIA STREET. S.W.I
ABBey 6441 (7 lines). Glasgow, Manchester, B'ham, Leeds

PLASTICS

Ixxviii

The Architectural Review November 1931
By E. F. MacTaggart, B.Se>> A.R.C.S.,
M.1.Chem.E.; and H. Il. Chambers, Fb.D.,
AR.CS, D.I.C, AR.I.C. This book by
two leading experts gives a detailed and
up'tO'date account of the chemistry and
manufacture of plastics, and of their
applications in the building, furnishing
and other industries. The book is pro-
fusely illustrated with colour photographs,
coloured Isotype charts and drawings,
and includes a useful glossary of technical
terms and a list of trade names. It is
an authoritative technical gnide for
industrial designers, architects and build-
ers and everyone concerned with the
plastics industry and its products. 60/- net.

Pitniii I,

Parker Su, Kingatray, London, ff,C.3

AND
BUILDING

FOR SOUND INSTALLATIONS

All enquiries to;

PHILIPS ELECTRICAL LTD, dept.ela amplifiers
Century House, Shaftesbury Avenue, London, W.C.2

OR

C. W CAMERON LTD (Sele Oinribytorv fer Seetimna)
67. Oswald Street, Cia”ow, C.I

(A8701:

Specify modern
heating

& cooking equipment

& you can’'t go

wrong

ESSE manufactures include a full range of the
most modem heavy-duty cooking equipment:
Boiling Pans, Steaming Ovens, Hot Closets,
Carving Tables, Fish Fryers, Water Boilers,
Calorifiers, etc., for steam, gas and electricity.
ESSE Cooking Equipment is frequently in-
stalled along with ESSE Heat Storage Cookers
which give continuous cooking service day

and night with outstanding fuel economy.

The ESSE COOKER CO. =~ . .

Proprietors: Smith A Weilsiood Ltd. Est. 18M.

Head Office A Works: Bonn)‘brldge, ScotUrw.

London: 63 Conduit St.. W_1.

and Liverpool, Edinburgh and Glasgow. . i
Agent in Eire: Mr. D. A. Baird. 107 Amiens St-. Dublin.
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Ingram Farm Estate, Bexnili. B
Architect: Bexhi/l-on-Sea Borough Councii,
Dampcourse : Standard Astos.

Astos dampcourse is designed to fulbl all the demands
imposed by modern conditions, from the high load factors

Simplette Sprinklers bring modem in multiple-storey urban construction, to the normal movement
stresses encountered in rural buildings on new land.

sewage purification methods to In 24 lineal feet rolls and in all w”l widths up to 36 inches.
Send for descriptive leaflet No. 555 on standard and lead-

isolated communities. Over 600 lined Astos Dampcourse.

installed. Details of plants suitable to use Ast/\

for from 4 to 300 people are given

. See eAe AOBEAOID STAND. ft
in a new booklet—free on request. No. 307. Row 0, el the m I0OX MINERAL
BUILDING EXHIBITION.
DAMPCOURSE
AMES CROSTA MILLS & CO. LTD. . aseron co. o, -
MOSS IRONWORKS + HEYWOOD LANCS. IOt COMHONWEALTH HOUSE, )
NEW OXFORD STREET, A permanent barrier
LONDON. W.C.I against- rising damp

The best from Scamlinavia

For Eonfemires
urn! Conrentigns, ... .o

associations and conce ns liave
held pleasurable and successful
gatherings at the Brnnksome
Tower Hotel, which needs no
introduction to most Directors
and Executives in the spheres of
business and contnierce. Anp
unusual excellence of cuisine and
of wines, and a high degree of
comfort and service can be
expected, and will be found.
Discussions and decisions are the
easier in such an atmosphere.
To interested enquirers will be
sent with pleasure quotations,
and any further information
desired, together with a list of
important conferences held in
recent months at this Hotel.
Appreciative comments
were received thereafter,
without exception, from Photograph by Heat's of London.

th hief ti d. -
@ chiel execufives concerne Fritz Hansens Eftl., Copenhagen,
Bookings are imited from rnid October (mu-ards, and ent/iiiriVs

jliould be addressed fo T. H. V. Haydon, Managing Director. imported hy
llraukNoiiie Tower lloiol
HO1I||.M<:.MO1TH F I N MAl a L I D
The Leading British Hotel outside London 12-16 HOLBEIN PLACE. SLOANE SQUARE
Tetegram;. Branktome Tower, Bournemouih Telephone: Boumemouch 4000 LONDON. S.W.I . Telephone S/oone 5565
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ALPHABETICAL LIST TO ADVERTISERS

PACE |k dd d PACE | d PACE
Palk, Staddmann & Co. Lt Paragon Glazing Co. Lt Is
ﬁglgrr;]ngtonl_l?crllck A Tile Co. Ltd., The P omima. &5 1)(& Pamgll GeorgegACo O v
Adshead 'Ratclifle A Co. Ltd. Ixix Flbreglass Ltd . 341 Patman A Fotheritigham, Ltd.
rlatl e, ,HR/ UzTii chh Ca Ltd [ Philips Electrkal Ltd. Ixxviii
nng ilson, Ltd. xli Fin |_ d . Ixxix IHIkington Bros., Ltd..................... 343
Aluminium Union, Ltd. M Fothel"lll A'H ){: td... Pitman, Sir Isaac, A Sons, Ltd. Ixxviii
Ames Crosta Mills A Co. Ltd IXxIX Frank! Compressed File Co. Ltd., The Pressure Piling Co. Ltd,, The
ﬁISICOt SGtas V\(/:aterL {-éeaters, Li o Frazzi, Ltd... ixxv I;’ngﬁ I3Dro¥v Léi Son, Ltd. ... xx)fu
as Stone Co. Ltd......cocvveverreerrernenns xxi . PughBros, Ltd........ccccceeerrr....
jas Council, The Pyrene Co. Ltd., The Ixiii
Banister, Walton A Co. Ltd. askell AChambers Ltd... Xix
Basselt-Lowke, Ltd. Ixxviii XXxvii RAvdialkni, Ltd. Xii
Bost A Loy, Lid...... bodi Ranplug otk Mg, Iiv
Bilulac. L Hall, 1, AE. LG oo xlvi Riloy Stoker i
Booth. John, A Sons (B Bolton), L xvi Hall’ John A Sons (Bristol ‘A London), Lid Kippers, Ltd.
Bostwick Gate A Shutter Co, Ltd “The lixx Hardwood Flooriiig ‘Manufariiirers’ Associa Kuberoid Co. Ltd., The xiii, Ixxix
Boulton A Paul, Ltd. vi tion, The .................................... Ixiii ’
Bowaters Bqulng Boards, Ltd....................... Harvey, G. A., A Co. gLondon), Ltd. Ixvii Sadd, John, A Sons, Ltd il
Bcaivksonie Tower Hotel Ixxix Heaton Tabb A Co. Ltd 344 Sanderson ‘Arthur, A Sons, Ltd XIv
British Insulated CallendersCabIes L. ... XXi Heywood, W. H.,"A Co. Ltd. xlil Sankey, I. H., A Son, Ltd.
British .ead Mills, Ltd. XX Holophare, Ltd Sankey-Sbeldon, Ltd. Ixvi
British Pens, Ltd. Ixxii Hi*oplast, Ltd, : i Seull. Arthur, A Son. Ltd I
British Plimber, Ltd. XXVU Hope, Henry, A Sons, Lid. I Sgglancon(sutr Helegg) Ltd Y
British Reiniorced Concrete F.ngineering Co. o Hope's Heating A Englneerlng, Ltd.” 346 Semlex, Lid. ‘ Ixxvii
.................................................................. XXXii . " Simplex Electric Co. Ltd. XXiX
deal Bail Rad \ Ltd. . p
B Fhentoh MO e TR G ARG A i el e L
British Trolley Track Co. Ltd., The... ki Smith's Fireproof Floors, Ltd,
Yy Ixv j]acksonV\I/EIe(:AtrJ[c St0\ée Co. Ltd., The Ixxvi
. ames, 0. Ltd. Ixii Taylor, Robert, A Co. (Jronfounders), Ltd.
gglrltc%, ALt%I(.)' Ltd . [OOSR >Z<z|\l/\1 Kearsley. Robert A Co. Ixi $h§m920|: ){]V(\)II’(])I'I’I\ g::cl:)r?cwrsaf) LS Ltd
8ﬁlotex,BLtd....L.a ........... Xlix Kirk A’Kirk, Ltd. XXXV TR o Industries, Feows, Ld. .
Chgggﬁamms' )&Co Ltd.. I%x Laing, John, A Son, Ltd x Timber DeVelopmenl Assomatlon The
Clarke EUard Engmeetlng xiiiv Londem Brick Co. Ltd. xliii Tonks (Binningbam), Ltd.........cc...ccoccoenine
Copperad, LOEdé)n Sand Blast Decorative Glass Works i Hags%fy@oé\c ret%ug?eehlg_}gtllr_]gg %
Courtney P O N IX
Turnbull A Stockdale, Ltd. ..,
(C:?I‘{‘:gﬂ I\F;Iear;]ufacturm & X"\j”l' MaUiusoii, William, A Sons, Ltd xIvii Twisteel Reinforcement, Ltd.
9 L Manlovc .MtioU A Co. Ltd. ) Ixil
Crompton Parkinson.”Ltd XXXii Maple A Co. Ltd.............. ited Pai d. Th
Culium, Horace W,, A Co. Ltd. zxviii Mariey Tile Co. Ltd., ; 31X United Paint Co. Ltd., The
Uate-Inglis Products, Ltd..... Ixxiv M&EB&EQAH(?S‘ |_Ltdd XXXV;U Val de Travers \sphalte Paving Co. Ltd. ..
I1>e La Rue, Thomas, A Co 1 Merchant Trading C Ixv Vent-.\xia, L . . Ixxviii
B?X\{(an (gxrll-'amALCtg Ltd. 202 Metropolitan- V(IjC ers Electrical Co. Ltd. ... ixviii Venus Pencﬂ CO Ltd.” Ixviii
Durable Asphalie Co. Ltd. Ixvi Mfﬁw@?%%elég Ltd. 'XX_Y_' WalpamurCo. Ltd., v
i L Morgan A Partners, Ixxiii Weaiherfoil Heating S{stems Ltd, Iviii
F.dison Swan Ekctrlc. Co. Ltd., The............... ixxii Mortis Singer Co. Ltd., T XXXVi West, A, A Partners Ixii
E.lectroliiminalion, Ltd. . IXxi Whltehead D. .
Esse Cooker Co., The Ixxviii National Federation of Clay Industries XXX WllllgnEd’-\ V\ﬂll[&los LLtd Ivi, Ivii
Expandite, Ltd. 345 Neucbalel Asphalte Co. Ltd., The.............. ixiv Woc! war xziv

for Bathrooms, Kitchens,
Canteens, etc.

Specify
V11l ROLIXE wall-lining by

DW P rice of NEASDEN

OLADSTONB 7811-3
and at

PECKHAM ENFIELD TAUNTON
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