




PERMANENT CO LOUR is now a feature of Marley
Tiles, due to the fixed-coloured granules with which
they are surfaced. They can be tested by washing
to prove there is no free colour. When these quali­
ties are desired, the Specification should call for
Approved fixed-colour granule-faced concrete tiles.”

MARLEY
The Aiarl^ Tile Co. Lid., London Road, Riverhead, Kent.

Sevenoaks 22jij6
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PROUD ACHIEVEMENT

E-xUa<-t fnm the Chairman's Report, Crystal Pukne Compai
September 1, 1899: ‘The roofs have always been a consideral
expense (o us to keep in repair, and especially the centre iranM
So we called in our consulting engineers, Sir Douglas Tox 4
Mr. Cooper, to advbe us what had belter be done. They ad««
that the centre transept should be reglared. We invited tendt
and, acting under the advice of our consulting engineers.
aeceoted the lender of Messrs. MF.LLOWES & CO. of Shefhel

Today, in Festival year, the name MELLOWFS
recalls links with exhibitions of the past, and
presents modem achievements in Patent Glaring
and Metal Windows as a sure foundation for the
future. The illustration shows an aluminium
entrance screen for the Power and Production
Pavilion at the South Dank Exhibition, entrusted
lo them by the Architects, G. Ciretifell Baines,
Esq., A.R.i.B.A.. A.M.1.P.I-, in collaboration
with H. J. Reifenberg, Esq., Dip.lng.Arch.

MELLOWES & COMPANY LIMITED
SHEFFIELDLONDON OLDHAM
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Reprotlticed from: ink BOOK OF ENOU.SH TRADES A Library 
uf the Useful Arts, tS2l

THE TARPENTER

As the carpenter works, the sweet 
smell of wood shavings fills the air. 
Smoothing the rippled grain of 
fresh - planed wood, he caresses 
Beauty herself. The burring saw, 
the hissing plane, the tapping ham­
mer are music to his ears . . .

With the comint' of the fiufustriaf Revolution and the development 
of machinery, the era of the (one craftsman passed into history. No longer urn one man single 
master of his trade. Instead, the work was divided amottg specialists, each one a craftsman in 
his own particular line. To-day, the individual is an expert, whose specialised skill is an 
essential part of the whole.

AND CRAFTSMANSMIP LIVES ON

CELLON we believe in the essence of crafts­
manship. For example, after a new decorative 
finish has been produced by our laboratory 

specialists, it is tested by experts who examine every 
Cellon product under the conditions of use for 
which it is intended. Like the carpenter of old, who 
by the skill of his craft released the pent-up genius 
of wood, we always strive for perfection in our 
finished work.

The existing range of Cerrux Decorative Paints 
includes Gloss, Satin and Matt Finishes, Flat under­

coatings, Primers for all types of surface and, also, 
Cerrusco Texture and Water Paints. The skill and 
forethought embraced in our work together with 
constant research have established perfect uniformity 
among our standard finishes. The result is that you 
can always be sure of consistency of quality when 
re-ordering a particular finish.

On the development side, we maintain a 
continuous service for the production of special 
finishes for special needs outside the standard range. 
It is, in fact, a service by craftsmen for craftsmen.

CERRUX DECORATIVE PAINTS
Created

bj Craftsmanship

CELLON 
I, Aircraft 

Finishes

C E R R 1 C 
Wood 

Finishes

CERRUX
Atarine
Paints

CERRUX
Coach
Paints

CERRIC
Industrial

Finishes

I I

CELLON LIMITED ■ KINGSTON-ON-THAMES • PHONE KINGSTON 1234
cvs-679

V
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^ OBSERVATION 
F- TOWER

V Arcftilecis;
FRY. DREW A 
PARTNERS.

Afain Contulli/ig 
Engineer.'!:
R. T. JAMES A 
PARTNERS 

Consulting 
Engineers to 
Architects :
OVF ARUP A 
PARTNERS 

Contractors: 
KIRK A KIRK 
LTD.

FESTIVAL LOOK-OUT FOR LONDON
The 90ft. high tower is clad on three 

sides with 32 ounce clear sheet glass, 
held in a web composed of Aluminex 
glazing bars, and horizontal weathering 
sections of standard design, 
weathering sections consist of Z-shaped 
extrusions and are designed so as not 
to detract from the clean vertical lines 
of the tower.

The observation tower of the South Bank site gives visitors 
chance to have a look at London. And what is better than that 
the tower should be clothed in glass so that there is visibility all 
the way up. To achieve this., Jane Drew, F.R.I.B.A., the architect, 
surrounded the tower with Aluminex Patent Glazing produced by 
\i^illiams and Williams. Aluminex Patent Glazing is an aluminium 
glazing system that is being used all over the world to produce 
wads of glass. It is evident, as these photographs show, that 
Aluminex in the hands of architects of imagination has many 
interesting possibilities.

a

The

Anodised Aluminex

The architect was anxious to secure 
decorative matt finish to the aluminium

>

a

v|
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and this was achieved by chemical etching
and anodising, a special process which
was carried out by Anodising & Platings
Ltd., of RadctilFe. Lancashire.

Transport Pavilion
One of the most interesting aspects of

the Transport Pavilion (shewn below)
is the use of various gla7ing methods as a
means of producing architectural con-

Bclow the 100 foot three tiertrasls.
Aluminex opening lightscontinuous

(ojaeraled by a single manual Teleflex
control) there is a range of six foot deep
plate glass windows in aluminium
surrounds. Butted against the end of (he
Aluminex wall are small pane industrial
sash windows glazed with reeded glass. All
were produced by Williams and Williams.

In the background one can see the
main building of the Pavilion. The face
of this building which measures 45 feel by
1(X) feel, is completely clad in Williams and
Williams steel windows.

Williams and Williams Ltd
RELIANCE WORKS CHESTER

TRANSPORT PAVILION Afchilecls: ARCON.
Main Conuihing Kitgineers: FREEMAN FOX 4.

Conxulting Engineers to Arcliilec tx:PARTNERS.
collahoration withF F 1. I X j. SAMUFI-Y m

Contractors:M. GOT I FFLm . RiCHAKO

cos TAIN
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A
S the building industry increasingly realises the pleasing effects and the 

simplification in constructional methods made possible by the use of

plywood—for partitions and panelling, floors, doors and ceilings, counter 
fronts and tops, built-in cupboards, the sheathing of radiators, and its many 
other applications indoors and out—more and more builders are turning to 

Thamesply because it is very good plyn’ood indeed.(<

lllovkboaril* I^nitifiilionrd. FluNh OoorN, Moulded l*l;^'wood Shapes9 
Uoeoralive Veneer-Fared Panels

SuppHtd only through the usual trade channels

PLYWOOD MANUFACTURERS LIMITED, Harts Lane, Barking. Essex Telephone: Rippltway 2441-^-4THAMES

to. »W7

y

Vlll
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It is now possible to make oneself heard above the clatter of crockeiy 
and kitchen noises in this Canteen—the ceiling has been treated with 
Acousti-Celotex Tiles.
Canteens and Restaurants represent some of the many applications of 
sound-absorbing materials which arc being installed by the Cullum staff. 
Offices. Factories and Schoolrooms with sound-absorbent treatment on
ceilings or walls also give quieter conditions. Illustrated alongside is the 
CuUum Channel Fixing System showing the method for forming 
suspended ceilings with Acousti-Celotex Tiles. A coloured brochure 
with full details will be posted on request or a practical expert will be 
pleased to call.

From analysts to installation we provide a complete acoustic service.

HORACE W.CULLUM^ CO. LTD.
ACOUSTIC AND SOUNDPROOFING CONSULTANTS AND CONTRACTORS

FLOWERS

LONDON
MEWS 

N 1 9
ARChway 2662/3/4Telephone :PftOCnESS WITH QUIETNESS

IX
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SEE OUR EXHIBIT AT THE BUILDING CENTRE. 9 CONDUIT STREET,'^LONDON, W. I.

X
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Plush dogs
don’t bark

To a baby a woolly toy may be indistinguishable from a living animal — 
but a dog-lover knows the difference! Baby’s plaything won’t beg for bones 
or run after sticks, however loudly you shout ‘ Fetch it, Rover*!

There are substitutes for wood, too, and to the ordinary person they may 
look just as good. But the expert knows the truth of the saying ‘There’s 
nothing like wood*. Wood is alive: wood has character: wood is something 
you grow fond of.

All very true, you may say, but can we^^/ wood if we specify it? Well, 
there is a shortage of some traditional timbers — but on the other hand 
many new timbers are coming into the country. The Timber Development 
Association willbe glad to put youinto the picture on the supply situation. 
Why not drop them a line about particular problem?

nothing l^^e\WOOOkThere’s

ISSUED BY THE TIMBER DEVELOPMENT ASSOCIATION -21 COLLEGE HILL - LONDON BC4
and branches tfireughout the country

XI
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Foremost for heating and sanitary equipment

II
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IDEAL CLASSIC WALL
Ideal Classic Wall Radiators are the 
complete anstcer to demands for heating 
comfort combined iviih pleasing appear­
ance and decorative appeal. Alade of the 
same cast iron as other Ideal RadiatorSf 
they are extretnely efficient and are 
especially useful for halls or corridors.

Sturdily constructed and gracefully designed. Ideal Neo- 
Classic Radiators are unobtrusive and effective in all types 
of heating system. Many years of trouble-free service are 
ensured by the durable cast iron construction, while supreme 
heating comfort and attractive appearance are both largely 
due to the careful proportioning and spacing of the slender 
waterways. Ideal Neo-Classic Radiators are available in two, 
four, and six column widths, as well as in the low window- 
seat style; they are made in a variety of heights and lengths. 
Other types of Ideal Cast Iron Radiators are available for 
various specialised purposes.

■^1

r n! : ! I ! ^ s
I

t

I i \

IDEAL To‘n RADIATORS I .

I • !II I ’

Visit.:, ilanJ So. 308,National Hall,Building Exhtbtthm,Otyi‘

IDEAL BOILERS & RADIATORS LIMITED IDEAL WORKS HULL
171

xm



The Architectural Review September 1951

She works in a factory which looks much the same as many others through­
out the country, machinery in full swing, activity everywhere—yet your
ears would tell you there’s a big difference!

Instead of the usual nerve-wracking machine 
shop clatter a more quiet atmosphere 
prevails — continual and lasting proof of 
the effectiveness of Acousti-Celotex. Properly 
installed, Acousti-Celotex prevents * noise- 

fatigue ’ among workers by removing the raw edge from industrial din. 
The best time to tackle this problem of industrial noise is at the planning 
stage, in collaboration with an Acoustics specialist. But the benefits of 
sound conditioning are by no means confined to new buildings and desired 
results can be achieved in existing structures.

ACOUSTI - CELOTEX

(W'ofej and all counties south of 
Cheshire and Yorkshire) 

(County of Yorkshire)

Scotland and Northern English 
Counties {including Cheshire)

Horace W. Cullum & Company Limited 
Flower’s Mcnvs, London, N.19.
J. H. Bean & Company Limited 
31-32 Upper Mill Hill, Leeds, 1.
3Villiam Beardmore & Company Limited 
Parkhcad Steel Works, Glasgow.

REGIONAL
DISTRIBUTORS

(ELGAR S7I7)CELOTEX LIMITED. NORTH CIRCULAR ROAD, STONEBRIDGE PARK. LONDON, N.W.IO.

XIV
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The Installation of Thermolier Unit Heaters
achieves two main objectives at once. Firstly, 
being locally controlled, individual heaters can 
be switched on or off at will. ^Thermolier

unit heater
Secondly, there is no question of heat being 

dispersed anywhere but where it is required. 
These points represent the optimum use of 
Industrial heating. The warmth is there to use 
when and where it is wanted.

Further, maximum efficiency of the worker is 
dependent upon good working conditions, and 
a stuffy atmosphere and extremes of heat and 
cold are not conducive to willing concentration. 
Thermolier Unit Heaters can maintain an agree­
able workshop temperature without stagnation, 
a current of warm air circulating freely at the 
worker’s level.

i Manufactwied 6y.

MATHER & PLATT
PARK WORKS MANCHESTER 10

XV
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NEW
unit type ranges

1 The new Creda Unit Type Ranges (Catalogue 

Nos. I Ic. 4904-6) enable your kitchen to be planned 

exactly as you want and without waste of space. 

Any number of them may be butted together to 

form wall or island sites; yet there is no danger of 

spilt liquids or grease dropping between the ovens

!•
I *. i)i
».

Built to stand up to the arduous life of any 
kitchen. Attractive in appearance, easy to 
operate and to clean.

• in two sizes—8 cu. ft. and 41 cu. ft.
• both sizes can be butted up to each other
• maximum boiling plate capacity
• concealed oven ventilation
• electrical components accessible from front
• oven door opens to a full 150 degrees
• silver-grey mottled V.E. exterior
• two stage automatic oven control
• easy clean surfaces
• HOB HEIGHT ONLY 2' 10"

If'
,-tt

5^1
■^1

m

i

*ri’
Did you hiotv about our Kitchen 

Planning and Installation 

Service? Some of the finest 

kitchens in the country are de- 

signed by this team, 

be glad to tell you more if you 

mite to

reduce overheads and labour costs with

heavy duty cooking equipment

made by the house of S]jj]])]3^

JVe shall

COMPANYSimplex Electric Co Ltd Oldbury Birmingham & Branches (Electrical engineers for over SO years)

XVI
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Pressure proofed by patented process 
and tested at every stage. Only proven 
leads go into Venus Drawing Pencils

A patented colloidal process removes 
and impurities—they mustgrit

be smooch

Accurate through and through—graded 
and tested by experts, Venus Drawing 
Pencils make the right mark every time

THE PENCIL WITH THE CRACKLE FINISH

xvu
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BY APPOINTMBNt

TO THE UkTE

KING GEORGE V.

CkaJdetton Works <4 
A. V. RoedjCo.Lld.

stiulll and

would like to ])rovc to you that 60 yeai-s’ experience and 

responsibility Jbr over 80 million square feet of Patent Glazing has resulted in a Service 

at once helpful, reliable and speedy. The installation of new machinery has now made 

it possible to offer immediate service on all contracts.

May we have your enquiry and put forward our estimate and suggestions?

intricat

W. H. HEYWOOD & CO. LTD., HUDDERSFIELD. Telephone: 6594 (4 lines)

Branches at LONDON s 54 Victoria Street, Westminster, S.W.l.
MANCHESTER i 19 Old MUlgate.
NEWCASTLE.UPON-TYNEs 57 Cathedral Buildings.
BELFAST I E. H. Pearce & Son Ltd., 29-33 Laganview Street.
and LEICESTER, COVENTRY, LIVERPOOL, BIRMINGHAM, BRISTOL, NOTTINGHAM 
PLYMOUTH. DUBLIN, GLASGOW and EDINBURGH

n.d.h.

xvHt
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Fabrication of the 2,000 tons of steelwork

for the G.E.C. new engineering works at

Witton, Birmingham, entailed many operations

IT'S A FIRST GLASS JOBwhen the structural steel is by

CSC 14*1
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Archtttct: Byword Hunt. F.R.t t.A Contracwt: Ocrt BfCt Led., London, N.l* Wonds»»iprch To*¥n Hoit

■tk have h associatedw/ eenwe

WILLIAM

MALLINSON
& SONS LTD.

TIMBER AND VENEER MERCHANTS AND PLYWOOD MANUFACTURERS

130-150 HACKNEY ROAD 
LONDON, E.2Tel«phon«t: Shoreditch 8M8-88II Telcgrami ''Almoner," London

XXI
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MBERITE
Availobii! in two 
thickne sses —

for PARTITIONING 
PANELLING 
WALL CLADDING 
ROOF LINING AND DECKING 
FLUSH DOOR CONSTRUCTION 
FITTED CUPBOARDS 
SHELVES 
VENEER CORE 
SUSPENDED FLOORING*

ly"

8'

Plimberite Is a high density resin bonded chipboard possessing 
the general characteristics of natural timber and has consider­
able qualities of structural strength. It has a hard, smooth, 
unpitted surface on both sides and can be worked or machined 
using standard woodworking tools and techniques. Plimberite 
is flameproof, has excellent sound and thermal insulating 
qualities and provides a suitable base for the application of 
many surface finishes.

Vertfcaf, stol/c ond fmpoct iocd tests corried out by the Bn'u'sh 
Reseorch Stofion hove proved the strength of Plimberite when used 
as suspended flooring. A copy of (he full report on these tests 
is available to Qualified Architects and Builders on recfuest to 
British Plimber Limited.

★

MBERITE
lUuttrond literature, teehnicel date end the name of your neorest supplier jvo/IoWe from:—

LIMITEDBRITISH PLIMBER

RELiance 424220 Albert Embankment, London. S.E.II,

xxii
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In restaurants and hotels, visitors
to the Festival of Britain cannot
fail to notice the interior sur­
roundings. Decorative schemes
which withstand the critical eye
are those completed with the finest
paints obtainable—International. )>

on all occasions use

KREGISTIRED rfUOE MARK

DcoTBiaraATrDCDcaAt paara'u’g [lit®.

GftOSVENOR GARDENS HOUSE. LONDON. S.W.I. Tel^one; YlCtaria 3161 {10 lines)

Also ot Glasgow, felling’on-Tfne, Liverpool, Cardiff. Southampton, West Hartlepool, e c c.

XXIU
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wired

throughout

with

Built in the transitional period 
between Elizabethan and Georgian 
tyles, Urchfont Manor, near Devizes, 

typical small VVilliam-and-Mary 
Purchased by the

s
IS a
manor house.
Wiltshire County Council in 1946, 
it is now used as a residential college 
for adult education. RUBBER

INSULATED
CABLES

Eleclrical Conlraciors:
Moore & Bush (Electrical) hid, 

Trowbridge.

I, I M I T E I> 

W . C . 2
C A B I. i: s

L O N 1) O N ,
C A I. I. i: X D F. R • s

S I R F. E I ,
INSULA T i: D 

H O U S E ,
B R I 'F I S H 

NOR F O L K N () R F O L K
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Architects, Builders and Public Authorities everywhere arc specifying Robbialac 

Paints to brighten up Britain in this Festiv al year. These superlative materials 

arc their first choice for the interior and exterior decoration of public buildings, 

hospitals, schools, factories, oBices, shops and homes. For Robbialac Paints 

give lasting protection and beauty—outside and inside—at no more than the

cost of ordinary paints.

UTERATVRE, COLOVRCARDH, ETC.

Catalogues^ colourcards and general 
fileralure will be sent gladly on request 
or are obtainable from leading Builders' 

and t^ecoratois' Merchani'i.

ADVISORY SERVICE BUREAU.

This bureau isfreely at the disposal of all 
interested in the selection and application 
of decorative materials. Technical infor­
mation and advice are always available.

★

\ 1 /N

Make Britain-BRiGHTER with

ROBBIALAC PAINTS
JBNSON & NICHOLSON LTD., JENSON HOUSE, STRATFORD, LONDON. L.15

XXV
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^^This Finch mivcriisenicnt 

solved nny fooW«f/ problems 9* ii

© i'
’ , I

ID /
:
Io

t
architects amiMore and more 

builders are bnding; their problems 
answered in the Finch advertise-

/■
ff
t.

meuts.
Finch advertising puts them in 

touch with the 6nest and most com* 
prehensive building supply service 
ill the country—the Finch Specialist 
Divisions, 
deals with one of these leaiiis of 
experts in particular, mid descrihes 
in general the meticulous attention 
that the Finch service gives to more 
abnormal requirements, siirb as 
unusual specifications, special de­
liveries, etc. Whatever your problem 
one of the fifteen Finch F>ivisions can 
help solve it.

'f.
%

IEach advertiseinciit
f
t.

Thp Finch Hoof Tiling* Sialing 
nnti Aobcatoa Oiviaion

This Finch Division of Roofing Specialists offers the 
architect and builder the most comprehensive selec­
tion of roof covering in the country. The range 
includes tiles and slates in an extremely wide choice 
of patterns; and a large stock of corrugated asbestos 
roofing (complete with fittings) especially suitable 
for Industrial and Agricultural buildings.

Kxpert Fixera ai gour acrvice
Finch’s supply not only the material but the men to 
do the job. Their large staff of highly skilled Fixers 
enables them to carry u contract through to efficient 
completion, at competitive prices.

Any requirements, however unusual, can be met 
by this Division, and men with roofing prublems 
cannot do better than write or telephone the Finch 

Organization.

i

ti

4

O
Spnialbt Dirisieiu iai SanlUrr ApflU 
MtKta asJ PtuiaWr*' Bruswork . Flre- 
^■cc« . Swtc< aad Ranges > Iton- 
moogerj . Tubes and FItUngs . Khrbfo 
Eguigmeot . Soil and Drainage . Oils, 
Paint and R'ailpaprr > Tvols and Hard­

ware
Tiling, Slating and Asbestoe . WaU and 
Floor Tiling ■ Glaalng and Leaded Lights 
Constructional engineering Agrlrul* 
lural Buildings and Equigiuent.

/.

, Heavy Building Halerlais . Roof

The Hoot Tiling IHi‘i»ion of

UuUding Materials with Service

VALentint 6889 (30 llntt)B FINCH & CO. LTD., Htad Offict * Work*, BELVEDERE WORKS, BARKINGSIDE. ESSEX.
B. riiww. SHOWROOMS; FINCH CORNER. d7»/MT EASTERN AVENUE (SOUTHEND ROAD) It/ORD, ESSEX.

XXVI
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STANDARD PRACTICE
A new material or product does not come into general use 
through any sudden whim, or overnight change of opinion, but 
through cumulative evidence as to its behaviour from job after 
job over a long period. It is because of such evidence, establish­
ing beyond controversy that it can be relied upon for a uniform 
high performance under the most exacting conditions, that for 
all general building purposes it has become standard practice 
to specify

Phorpres bricks are available in a very wide range of 
standard specials. Particulars of these ntay be ob­
tained from the Technical and Research Department 
who are at your service for information or advice on 
brickwork problen.s.

the PHORPRES common brick

LONDON BRICK COMPANY LTD Heat/ Office; afkica hov’se, kinosway, London, w.c.2 
Telephone; Holbom 8282. Midland District Office: Prudential Building}, St. Philip's Place, Birmiagbam, 3 
Telephone ; Colmore4i4l. South H'esiern District Office: II Orchard Street, Bristol, 1 Telepbone: Bristol 23004/3. 
Sorihern District Office: Gascoigne Street, Boar Lane, Leeds 1 Telephone : Leeds 20771. BY APPOINTMENT 

BBICKMAKEM TO 
U.M. THl UNOPHORPRES
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’World -
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‘a Ih, World. 

°/ 36 fan,
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Whete ette the "BRICKS ?

4: POWER STATIONS
The new generating stations arc of massive proportions 
and necessarily conspicuous. They have received much 
thought from the aesthetic standpoint, and the bricks 
used have been carefully selected to harmonise with their 
surroundings.
The high-priority requirements of the British Electricity 
Authority, added to the urgent demands for Houses and 
Flats, Schools, Oflice Blocks. Industrial and many other 
types of building, have taxed the resources of the brick 
industry. Production is increasing in the face of many 
dilficulties, and a steady improvement in the supply 
position is assured.

A6oie; Portion of Croydon Power
Station, under construction.
.Architect: Robert Atkinson,
F.R.I.B.A.

Li/l: Stourport ‘ B ’ Power Station.
Architects: Farmer & Dark,
F/F.R.I.B.A.

Belou: Slaylhorpe Power .Station.
.\rchitect: 'I'. Cecil Howitt, D.S.O.,
O.H.F.. F.R.I.B.A.

rboto.ra|J»
by couneiy of
British Electriciiy .\utbority

Issued by
The .National Federaiion of Clay 
Industries, Drayton House, W.C.i

The Modern Building Material

XXIX
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The contrast of pure white on a dark background is as compelling as the most exotic 

colour scheme. With Snowcrete the architect and builder can emphasise 

individual features or impart a pristine whiteness to the entire building. Snowcrete is 

used for producing renderings, facings, tcrazzo and cast stone of great durability.

WHITE PORTLAND CEMENT

FulipariiculaTsfnm:’l^n¥A CEMENT MAllKET11\G COMPANY LIMITED
PORTLAND HOUSE TOTHILL STREET, LONDON, S.W 1

>
CMC O. & T. BARLB LtUITED, WILMINGTON, HULL 

THB SOUTH WALES PORTLAND CEMENT & LIME COMPANY LIMITED, PENAHTH, OLAM
IJ
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Well-designed, 
well-made 
Kitchen Units

ch

iMi

Each of the twenty units* in the EJMA range is a 
separate entity, yet the dimensions are carefully 
related so that any number can be combined 
together in a limitless variety of ways to make the 
best use of the space available.

Made by precision methods from selected materials 
these units maintain the high standard of quality 
for which Sadd’s joinery is well-known.

★
To supplement this range Sadds 
have designed a special sink 
unit to take a standard size 
stainless steel sink with single 
or double draining boards. 
Write for complete catalogue 
of kitchen units.

EJMA is the certification trade mark of the 
English joinery Manufacturers' Association.

JOHN SADD & SONS LTD.
DOORS. WINDOWS. STAIRCASES. JOINERY FOR AIREY AND OTHER STANDARD HOUSES

MALDON 131 (6 lines)
London Office: ALDWYCH HOUSE. W.C.2. Chancery 7214.

MALDON ESSEX
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COATED MACADAM
provides an ideal surface for Roads, Footpaths,

Playgrounds, etc.

Consult
F. C. M. I.

for names of Specialist Firms operating in your area

FEDERATION OF COATED MACADAM INDUSTRIES

Director; A. J. Lyddon, C.B.E., M.lnst.C.E.

37 CHESTER SQUARE, LONDON, S.W.i . TELEPHONE: SLOANE 1002

LIVI4
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John Barnes Ltd., Hampstead, chose Tygan for the 
upholstery of the chairs in the restaurant of this well known store.

In restaurants, bars and cafes where smart 

appearance counts for so much in attracting custom, and 

durability is essential to keep down maintenance costs, 

Tygan woven fabric is a natural choice for the upholstery. 

It wears wonderfully, is washable and is available in a wide 

range of pleasing colours and designs.

It’s washable. Tygan can he wiped clean with a 
damp cloth as easily as a glass-top table. Being non- 
absorbent it is never damp.

FREE FOLDER Send today to the ad­
dress below for this free folder giving 
fuller details and patterns of Tygan,
quoting Ref. J.7.

WOVEN
FABRIC

SMART LOOKING LONG LASTING Attractive colours and designs. The lovely 
clear colours and smart designs in which Tygan is 
available afford every opportunity for the achieve­
ment of successful decorative effects.

MANUFACTURED BY

Fotliergill & Harvey Ltd., Hanester House, Peter St., Manchester 2.
S2
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Making the most 
of available coal

Available coal often means local coal, and the Riley Stoker is designed to burn with the 

maximum efficiency coals from all parts of the country. It stokes mechanically and 

controls boiler temperatures automatically. And along with the saving it makes on coal 

goes the advantage of smokeless combustion. Moreover, the Riley is extremely robust 

— most parts are of heavy cast iron—and there is a model to suit every normal type 

of boiler. Let us send you a full description in Booklet R.461B.

Fuel saving is automatic with RILEY STOKERS.

RILEY STOKER COMPANY LIMITED
MEMBER Of THE INTERNATIONAL COMBUSTION ORGANISATION 
NINETEEN WOBURN PLACE, W.C.I TERMINUS 2622
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THE RUBEROID COMPANY LIMITED. 103, COMMONWEALTH HOUSE, NEW OXFORD ST., LONDON, W.C.I
Branches : Manchester, Newcastle-on-Tyne, Birmingham, Glasgow, Edinburgh, Aberdeen, Belfast
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Hydro, Harrogate

Fhat sightseers visit the kitchens of
His Late Majesty, King Henry VIII at
liainpluQ Court Palace, or those of big
ships at sea, is common knowledge.

Less well known but more worth know­
ing is the fact that the Manager of the
Hydro Hotel, Harrogate, regularly takes
guests on lours of his kitchens. It is perhaps
scarcely necessary to add that these are
e({uipped throughout by lladiatiou (Large
Cooking Kqiiipiiient) Ltd.

Would you be willing to conduct such
regular “ Cook's Tours of your hotel or
canteen kitchens ? If not, write at once
to address below for full details of the
Radiation Service of Kitchen Planning
engineers — a service which is available
entirely without obligation to all who are
concerned or likely to be concerned with
the kitchens of large establishments.

I

Rddioti^
(LARGE COOKING EQUIPMENT) LTD 

palatine works, WARRINGTON, LANCS. 
LONDON SHOWROOMS: 7, STRATFORD PLACE. W.l
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GLASS
PROVIDES

NEW

BEAUTY

TREATMENT
FOR

FACES
OF

BUILDINGS
The Odeon. Lowestoft, before and after being faced with SheN*Pink 

Vitrolite Glass.
Architect: Leonard Allen, F.I.A.A.

PUGH BROS. LTD.
GLAZING DECORATIONGLASS

COMPTON STREET, LONDON E.C.I
CLERKENWEll 3211
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is no ostrich!
You don’t catch pioneers with their 

heads in the sand. They keep moving, following 

their vision.
But, with eyes on the horizon, they sometimes 

outstrip their contemporaries.

Take fluorescent lighting for example.

We thought that architects realised the 

tremendous advances
of the last four years. A
But apparently some still judge it i

by 1946 standards. ^ /

Not you, of course. j u \ f
Long ago you flicked the sand I | i A I

from your eyes and \ V 11
appreciate the improved, \

versatile, fluorescent lighting \ 

of today.

ir,Ti
D

Do you kno\\\for instance, 

that the new ATLAS 

Double-Life ” Fluorescent 

lamps have a normal life 

of 5,000 hours instead of 

the usual 2,500 — yet 

cost no more? ^

• «

*' /•

274ELCCTHICAL INDUSTWiS LTD., lOS/IO* JUDD STREET, LONDON. W.C.ITHORN
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A Glimpse of the Past

The massive architecture of the lost Aztec c/vif/sotion 
remains a subject for debate and further research.

CONSTRUCTIONAL CNCl NEERS
Registered Office & Works; MANCHESTER 
London Office: 68 Victorio 5t., S.W.L Teh Victoria 1331/2.

1 7 fef; TRAfford Pork 2341 (JO lines) 

Technical Offices; BIRMINGHAM. LOUGHBOROUGH

<hn WD2S
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‘ SILVER fOX’’ 
REGD. TRADE MARKS

^964

SILVER FOX
STAINLESS STEELS

are

HYGIENIC

In plant for the preparation and processing of food, dairy 
products, brewing and all activities requiring scrupulous 
cleanliness, ‘ ^ — ---------- ..i............. —» Silver Fox” Stainless Steel gives a smooth,
polished, ffernvinhibiting surface, free .from attack by food 
acids, easily cleaned, obviously clean.

WIRE • BARS • FORGINGS• COLD ROLLED STRIP ■SHEETS

IS SAMUEL FOX & COMPANY LIMITED
Brunch of The United Steel Compunies Limited

STOCKSBRIDGE WORKS * NR. SHEFFIELD * ENGLAND

#F257
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DESIGN FOR
NEW TYPE OF BUTCHER’S SHOP

The problem of protecting foodstuffs that are displayed and stored in shops is 

basically an architectural problem, which may be solved by good design and the 

use of appropriate materials. Here is one solution, which provides new standards 

of hygiene: a butcher’s shop designed by Edward D. Mills, f.r.i.b.a.

Specification of Materials
I* Entrance doors, standard frameless “ARMOUR- 

PLATE ” glass door with “ARMOURPLATE" glass 
side panel.
Terrazzo shop window surround glazed with 
“INSULIGHT” Double Glazing. Base covered with 
“ VITROLITE ” laid to fall. Lower sliding doors on 
shop side, framcless “ARMOURPLATE 
upper sliding doors, wood frame with flyscreen mesh 
infilling.
Service doors and shop jront stall board faced with 
vertical hardwood boarding. Hardwood iransome 
glazed with polished plate glass.

4. Reveals to shop front surround faced with white 
“ VITROLITE ”.

5. “ARMOURPLATE” glass shelves on brackets at 
4 foot centres.

6. Hardwood chopping block cutting bench, and storage 
unit.

7. All walls faced with white “VITROLITE 
standard ashlar sizes.

8. Weighing and wrapping counter. J" rough cast glass 
top, timber substructure with " VITROLITE " facing, 
and tubular metal bag rail.

*. Cashier’s desk glazed with “ARMOURPLATE “ glass 
louvres and one-way striped silvered polished plate.

0. Barrier rail in tubular metal with georgian polished 
wired glass panels.

1. Refrigerated display cabinet faced on top and sides 
with while “VITROLITE”. Front “INSULIGHT” 
triple glazing unit. Insulated doors at rear, polished 
plate glass shelves. Refrigeraiion unit housed under 
adjoining counter (8).

8

glass.

10

in

11

Butcher s shop

xtiv
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PROTECTION
WITH NEW STANDARDS OF HYGIENE

f

6

6 , I
I

4-4.

Above : Interior view of shop. 
Behw: Perspective of Exterior.

plan and specijication on oppoilt* page.)

Designed by Edward D. Mills, f.r.i.b.a.

Consult the Technical Sales and Service Department at St. Helens, 
Lancs., or Selw^n House, Cleveland Row, St. James's, London, 
S.W.l, Telephones: St. Helens 4001, Whitehall 5672-6.

ARMOURPLATE" and "VITROLITE" are Ike registered trade
is themarks of PUkington Brothers Limited.

British registered trade mark of PUkington Brothers Limited.
INSVLIGHT

Supplies arc available through the usual trade channels.

PILKINGTON BROTHERS LIMITED
LANCS.ST. HELENS
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Ide^-5$tm?dard
Foremost for heating and sanitary equipment

VITREOUS CHINA
For schools, hospitals, factories and public buildings

Schools, hospitals, factories and public 
buildings all over the country are being 
assured of the highest standards of hygiene 
and durability in their washrooms by the 
installation of "^flandarJ" Sanitary Appliances. 
The illustration shows a range of Surrey 
Lavatories fitted on wall brackets.

‘^lamJdrd " Sanitary Appliances made of 
VITREOUS CHINA are completely non- 
absorbent, cannot craze and will not 
discolour or slain. They will remain perfectly 
sanitary under the most wearing conditions 
and are eminently suitable for installations 

subjected to hard usage.

IDEAL BOILERS & RADIATORS LTD • IDEAL WORKS • HULL • YORKS

iti
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mossocjatico^

S L / O / <3ESTATE
For reall)r pleasing appearance, maximum space econom/, swift gliding 

action, and long life, always specify ESTATE Sliding Door Gear. 

Consider how easily a lounge can be enlarged to Include an ad[acent 

dining room. Again, how convenient it is to enclose a small area 

for heat and light economy or to provide immediate and intimate 

seclusion. There are many other advantages which wiil readily occur 

to planners who are interested In a high quality product at a keen 

competitive price. All such purposes are fully covered by the range 

of ESTATE Sliding Door Gear. Many housing estates throughout the 

country are using ESTATE Sliding Door Gear.

An exciusrw "tnap^n" pelmtt concealt 
all fittingt arid will harwaniit with picture 
tail Of panelled effect. ESTATE gear it 
appeared by the L.C.C. a/td Is stacked by 
hardware firm* throughout the Srhiih Ufei 
and in many countries orerseas. Supplies are 
readily available from your local merchants.

Please write for descriptive literature and erection data.

CLARKE ELLARD ENGINEERING CO. LTD. 
Works Road, Letchworth, Herts. Tel; 979
SEE OUK EXHIBITS AT THE BUILDING CENTRE, f, CONDUIT STREET, LONDON, W.l 
e THE SCOTTISH BUILDING CENTRE. 41S-427, SAUCHIEHALL STREET, GLASGOW, C.2
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Codnor Resenoir, Heanor. 
The first buliding in Great 
Britain to be constructed on 
Fronhipiles, October, i9i/.

Consulting Engineers : 
Messrs. Ritchie A Partners, 

Berkhamsted.
Since their introduction into Great

Britain in 1931, FRANKIPILES have

come to mean, for those concerned

with building construction, the safest, 

quickest and most economical system
WINGS
0DAY®

of foundation piling.

FRANKIPILES CARRY MORE TONS PER PILE

THE FRANKl COMPRESSED PILE COMPANY LIMITED

39, VICTORIA STREET, LONDON, S.W.l

’Phones; ABBey 6006-9 ’Grams: Frankipile, Sowest, London

SOUTH AFRICA : Franki Piling Co. of {Pty.) Ltd.., Durban and Capetown
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Architects: LeirSs SolooMm & Son. Contractors:Premises oj). Collett lAmited, 41 Charterhouse Square, lons/tm, E.C.1,

Another flooring problem solved, 
with MARBOLITH Composition Flooring

The problem was to provide a floor finish which could be kept 
scrupulously clean, and yet woulil not be cold or tiring to tlie 
feet. Constant sweeping would be necessary to remove small 
particles of material ami cotton, yet finished hats must be able 
to rest on the floor in open baskets without getting dusty.

One of the many advantages of .maruoi.ith is that it is equally
sweeping and no specialgood tempered under wet cleaning ordry 

treatment is necessary to maintain an attractive surface finish. 
It is obtainable in a wide range of plain or marbled colours.

The Marbolith Flooring Company Limited offers a compre­
hensive flooring service, and is equipped to supply and fix, either 
itself or through its associated companies, almost any type of 
floor linish, Including asphaltic tiles, cork, rubber, linoleum, 
clay tiles, terrazzo, marble, etc. For this reason It is able to 
advise without bias on all problems involving floor finishes.

The Marbolith Flooring Company Limited
One of the Carter Group oj Companies

29 ALBERT EMBANKMENT, LONDON, S.E.i i. RELIANCE 2o6l

Hi
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Practical experience has proved that Threshold
Treatment of water with Calgon is a simple.
effective and economical way of dealing with such
problems as:

Deposition of scale in calorijiers, heaters^
hot water circuits and cooling systems.

Choking of jets in air-conditioning plant.
Corrosion of iron water mains.

A copy of a technical booklet describing Threshold
Treatment will be sent on request.

be solved by threshold treatment
WITH

CALGON MICROMET
for targe installations. for smaller hospitals, hotels, blocks of flats amt small installations.

ALBRIGHT & WILSON LTD.
WATER treatment DEPARTMENT, 49 PARK LANE. LONDON. W.l. TF. I. E P HON Et CROSV ENOR 1311. WORKS: OLDBURY A WIDNES

T>Wlt4
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Pagfi 151: Urw ttule Voi<f par Robin Boyd. 
L’Architecture inoderne partout dans le mondc en 
est aux prises avec une nouvelle guerre des styles— 
I’Orgaiiique centre le Fonctloniiel. Quelle 
Tissue? L'ciix qui sont le plus ^troitcincnt aflect^s 
estiment naturcUcnient que la seule solution 
possible doit Stre la victoire du cdt6 favorisant leur 
propre choix; Dependant, les r-ritiques impartiaux 
ont envisage un compromis par Icqiiel les deux 
edt^s auraienl, 6 certains ^gards, 4 gagner. Robin 
Boyd proiKkse dans cet article une troUi^me 
solution. En prenant deux maisons r^cemment 
constniites, toutes deux en Australia et excellentes 
de leur genre, 11 les examine en vue de constatcr 
jusqu*4 quel point Iciirs differences d'ext^ricur, 
qui sont nmnifestes et importantes, peuveut 
s’expliquer en termea des aspirations et croj'ances 
inspiraiit les deux camps oppose. II en conclut 
‘qu’aucun des il6ment8 qui servant k former le 
fort contraste visiiel entre ees ddiflccs ne se trouve 
£tre profond^ment en d^ccord avec Tautre ^cole 
de {Kns^’—autremeiit dit, qu’en les analysant 
bien, il en ressort que ces dissemblances ne sont 
attribuables en r^it4 qu'ii de diffdrentes dis­
positions d*esprit de la part des cr^ateurs. Tel 
^tant le cas, ii deiiiande si le choix d’un style ou 
de Tautre—le Fonctlonnel ou TOrganique—dolt 
fitre n^ssaireinent consid6r6 comma quelque 
chose de d^&oitif et de compromettant, ainsi que 
sembicnt le croirc la plupart des archite^es de nos 
joursj iiovjrquoi, sc deinande-t-il, Tarchltecturc nc 
pcut-elle pas permettre a ceux qui exercent cette 
profession le luxe d’un changement d’hunieur de 
temps il autie?

Page 108: La Vie d'une Forme: VUiaioire de la 
BemUe de Locomotives de Chemin de Fer, par C. L. V. 
Meeks. Aticun roiire de construction n’offmit plus 

a Tesprit inventif du dix-neuvifeme 
si^cle que celul de la remise de locomotives de 
chemin de fer. En Uint que fonne de coiistruction, 
elle 6toit quelque chose d’entiferement nouveau; 
en outre, la n^cmit^ dc b&tir sur un plan tonjours 
plus grand (ce qui devint unc suite de m^galomanie 
vers la fin du si^cle) farorisait Tutilisation k titre 
d’essai de inat^riaux et de m^thodes notiveaux. 
C. L. V. Meeks trace ici en detail Thistoire de la 
remise ferroviairc, depuis Ic premier module k 
la Gate de Crown Street, Liverpool, en 1830. Ainsi

Su’il le d^inontre, il y eiit quatre phases principalcs 
ans cette histoire, corres{K>ndaDt aux quatre 

stapes principalcs dan.s Tcxistence de toute forme, 
tell^ cju’elles ilgurent dans Ta-uvre clasaique de 
Henri t’ocillon; la ptemifere, la phase expiriment- 
alc, marqii^ par la transition de la construction 
cn bois Ii celle en fer, dura dc 1880 jusqu’li 1850; la 
Bccondc, la soi-<lisanl classique (la phase de la

Eruportion et de T^quilihre), de 1850 jus<|u'a 1800;
t troisi^me (la {i^riode de T^l^gaiice, pendant 

laquelle les succ6s csth^ticiues furent consolid^s 
et M moyens structuraux pcrfcctionn^s) commen^a 
avec la construction de la Gure de St. Pancros vers 
I860, et dura jusqu’uu del4 de 1870, synchronisant 
avec le d^but de la quatri^me phase; celle-ci fut 
marqu^ par T^re du gigantisme ct de la multiplica­
tion des pieces, ^tape qui commenfa vers 1870 
et se temiina (4 Tcxccption de c-ertaincs fantaisics 
telle que la Gate de ftlilan) 4 lYpotiue dc la premiere 
^erre moiidialc. De nos ]ours, aiiul que le 
Professeur Meeks le fait ressortir, la remise 
ferroviaire appartieiit au |mss4, oh cllc a

rel^gude par Tusine peu 6kv^e munie d’une fente 
pour la funi^, invent^ par Lincoln Bush en 1004, 
et par Tattitude qui consid4re le milieu g^ikral 
comme £tant d’une plu-s grande importance que 
la superflcie ferroviaire. Cependant, ces remises ont 
donn^ lieu 4 trois lignes de pro^6niture difT4rentes — 
aux Halles municiimles, 4 certaincs ^glises inodemes, 
et (chose rcmarquable) aux hangars.

Page 170: li* ..‘Inn^ Manquantes de Robert 
Myhie, par ChrUlopher Gotch. Robert Mylne (1734- 
1811), descendant d'une luiiguc ligne dc masons 
d’E)dimbourg, est reeonnu maintenant comme ^tant 
Tun des architectes les plus int^ressant.<) de la 
seconde moitk du dix-huiti^me si4cle, en Grande- 
Bretagne. N4anmoins, il continue, sous bien des 
rapports, 4 6tre un j>ersonnage obscur. Dans cet 
article, Christopher Gotch resume et iliscute une 
collection de lettres, r^mment d^uvertes, 
adressdes de France et d’ltalie par Myhie 4 ses 
parents pendant les ann4es 1754-0, et fait publier 
pour la premkre fois une longue lettre de Piranesi 
a Mylne qui fut ^crite cn 1700. Ces lettres, en vue 
de la lumi^re qu’elles jettent sur les mouvements, le 
caract4re, les goOts et les occupations de Mylne au 
courg de cette p^riode initiale, servent 4 combler 
la lacune laiss^ dans un chapitre extrcinement 
important de la vie de Tnrchitccte.

Page 187: Pugin d I'Age de Vingt et «n Ans, par 
Phoebe Stanton. Le premier livre public par A. W. 
Pugin fut Les Contrastes, qui pamt en 1837. Dans 
cet article, Phoebe Stanton passe en revue un 
volume, non pubik jusqu’ici, de croquis exteul^s par 
lui quatre ans auparavfuit—c.4.d. en 1888, lorsqu’il 
avait vingt et un ans. Le sujet de ces croquis 
repr4sente une maison imaginaire, dans le style du 
quinzifeme si4cle, confue pour un Doyen e^d^si* 
astique, John Skelton, dans unc ville 6nisco{>ale qui 
est manifestement celle de Salisbury. Bien que ces 
dessins ne semblent constituer, au moins super- 
flciellement, autre chose qu’un exercice acaddmiqiie 
d’archtologie, ils d^montrent que, en vdrit4, Pugin 
^tait tout 4 fait incapable d’une Erudition archlo- 
logique pure; tout motif produit juir ses profondes 
connaissances de Tarchitecture du quinziime si4cle 
se trouve recr44 en termes de son style personnel. 
I.ie fait que ce style 4tait eompRtement form6 
lursque Pugin avait vingt et un ans, constitue une 
d<kouverte des plus remarquables.

Funktionellcs. Welches wird das Endeigebnis 
sein? Die an diesem Kampf MeUtbeteiligten glauben 
natuilkh, die einzig mOgliche L6sung sei der Sieg 
ihrer 51einung, unparteiische Kritiker streben 
einen Kumpromiss an, in dem bcide Parte(en in 
gewisser Hinsicht zu ihrem Recht kommen. Robin 
Iloyd schldgt einc dritte LOsung vor. Sein Atugang- 
spunkt Bind zwei neuerdings in Australien gebautc 
Hauser, die beide in ihrer Art ausgezeichnet sind. 
Er untersucht sie in der Absicht festzustellen bis 
zu welchem Grade ihre grosse uiid orfeiisiclitlichc 
Verschieilenheit entsprcchend der Auffassung der 
beiden feindlichen I.^ger erkl4rt und analysiert 
werden kann. Er kommt zum Schluss, dass ‘trotz 
des grossen Gegensatzes, der zwuchen diesen 
beiden Iliiusern bcstcht, koines von beiden in 
ausgesprochenem Widerspruch zu den Anschau- 
ungen der Gegenpartei steht, die Unterschiede sind 
letzten Endes aiif eine verschiedene Auffassung 
zuruckzufilhren. Wenn dem so ist, so ist die Fragc, 
ob die Wahl des einen Oder nnderen Ausgangs- 
piinktes—Funktionell oder Organisch—so endgiiltig 
und bindend ist wip die melsten Architekteii 
glauben; sicherlich kann nucli Boyds Auffassung 
Arehitektur es sieh leisten, dass ihre Vertreter 
gclegcntlicli verschiedener Anschaitung sind.

Seile 163: Das Leben einer Form. Die Gesckichle 
des Sehuppens far Eisenbahmvagons xxm C. L. V. 
Meeks. Keine Architekturfonn hat dem schdp- 
ferischen Genius des 19. Jahrhunderts mchr 
Spielraum geboten als der Ban von Wagonschuppen. 
Die Aufgabc als solehe war neu, und die Not- 
wendigkeit einen immer grbsseren Raum zu uber- 
sparmen (die sich bis zu einer Art von Grbsenwahn- 
sinn gegen <las Knde des Jahrhunderts entwickelt 
hat) hat die Erforschung neuen Materials und 
neuer Methoden begiinstigt. Der Verfasser gibt einc 
ausfuhrliche Darstellung der Gcschichte des Wagon- 
sehuppens vom Crown Streetschuppen in Liverpool 
im Jahre 1880 an, Es gab, wle er nachweiat, vice 
Hauptphasen, die den vier llauptphasen im Leben 
jeder Form nach Henri Focillons klassischer Formu- 
lieruDg cntsprecheii: die erstc oder experiinentellc 
Phase, charakterisiert dutch den Uebergang 
Hoiz zur Eisenkonstniktion, Iiat 
1850 gedauert; die zweite oder klossische Phase (die 
Phase voii Gleieligewicht und Hannoiiie) von 
1850 bis 1800; die dritte Phase (die Periodc der 
Verfeinerung, in der csthetische Emmrtnschaflcn 
ihre feste Funii erlialten und struktureOe MOglich- 
keiten immer voUkoininener wenlcn) begami mit 
St. Pancras um 1800 und hat bis in die 7Ccr Jahre 
gedauert, sic hat sich mit der vierten Phase iiber- 
sclmittcn, fikr die riesenhafte Ausmasse und die 
MultipUkation der Teile bezeiolmend sind. Diesc 
Phase hat von etwa 1870 bis zum ersten \Vcltkricg 
gedauert, abgesehen von Scltsainkeiten wie der 
\Vagon.schu]>pen in Mailand. Heute gehOrt nach 
Professor Meeks Ansicht der Wugunschuppen der 
Vergangenheit an, cr geUOrt in die Kategurie der 
niedrigen Hallen mit Rauchabzug wie sie voii 
Lincoln Bush 1904 geschoneii wurden, da Fragen 
des Verkehrs weseiitlieher sind uls verblQffeiidc 
Dimensioneii. Aber Markthailcu, ein gewisser 
Typus moderner Kirchen und bezeichnenderweisc 
gewOhnliche liallenartige Schupiien sind die Nach- 
folger der W'agonschuppen geworden.

Seite 170: Eine netuntdeckle Periode in Robert 
Mylne's lAben von Christopher Gotch. Robert Mylne 
(1784-1811) der Nachkomine einer stattllchen Reihc 
von Maurenneistem in Edinburgh, ist heute als 
einer der interessaiitcsten Architekteii Englaiuls

en sera

de possibilit6s

von 
von 1880 bis
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Seile 151; Gibt es einen neuen Weg? txw Robin 

Boyd. In der ganzen Welt steht moiieme Arehitektur 
in einem neuen Kampf der Stile: Organisches gegen



iiuMH JlHKKoaii Eym’oM B ‘1904 r. Oaii&ko arft $opH» 
crpucBHfl uepetnjia k Apyrnu TEnau QocrpoeK, T»kKM 
KaK KpuTbie puuKu, ueKOTopue ueptcoBHue ba&hbb, 
a fi oGo6euuocni aurapu aoh caMoJieroB.

Orp. 179. HPMCT0«0P TOTH. HEAOCTAKHQUB
ro;^u u miorpAOHii pobept mhjiipa.
Po6epr Mh.iii (1734-1811), npowcxoAamai or naiia- 

HOR .'uiHflii BA>ra6yprcKux KaMeiUKucoB, c4i{Ta«fCH 
Teiiepb UAHUM 03 tfaufio.iee iiuTepecRUZ aoAWX 
UTUpoR IIOJIOBEEIU XIX B6Ka B Bc.1HK06pBTaUAU. 
llccMurpa ua sto, Miioro oute octaoTCB uoBuaiMieiuiUM 
B udiueH o6akkc aroro aaMeiare^buoro apiirreKTOpB

B ero 6iioi'pa4)([H. B HacTuflu^eR crarbe aerop pus- 
Ciipaer iieAaBUo iiaiiAeiiayio KoaaeKUKio uaceM MHau’a 
eru poAiiT&iaM, uamicaioiux na Opaiii(iiu b bs llTa.iBK 
B TBHeiiiie 1754-9 rr. iipiinoAH ua mix ouAepwQK, 
a TaKJKB onyduKKODUiiacT b DepBufl paa 
liiicbMo BHaMeitHToro HTajiHaacKoru xyAonoiHKa-BoXHGro IlKpeuesH K MuJiu’y, iianucaiuioe b 17^ r. Dth 
micbua &poeaK>T cbbt oa At’HweiiBH ao Espoue a ua 
aaiiHTUH Miiaii’a, pamio KaK k iia ero xapatcrep h 
BKycu, B 9T0T paiiuuR iiepuoA ero hoohu, BUflctMii 
Hiiunie •ipeauuHailuo Ba>KuoB ruaau b
ero iKuaiieumtcauiui.
Orp. 187. <t)3BE CTEHTOH. lUTUII ^BA^mATH

u^Horo voji,x.llepaaH Kuura A. D. Ilyniii'a o ..KoirrpacTax* 
Duiu.ia B CBer b 1B37 r. B nacroHuieft craTbe avrop 
AaoT KpiiTUHecKUR paa(>op ao chx nop HBrue eiqe ue 
OTMeEeuuoro aubOoMa ero piicyuKou, iictioxiieiiiiuz >ib 
aa HOTupo roj(a nepoA btiim, t. e., o 1933 r., KorAa 
euy 6bu ucero ToubKO ABSAuaTb oahu rofl. Tenon btuz 
piicyHKOB Cua BOo6pa>KaeMuR aom d ctb.io XV Bena 
AJiA cu6opiioro uacTOHTean (.JluH’a") /iHOB'a CKea- 
Tou'a B Ka^KApaabiioM (eaapxitaAbHOU) ropoAe, no- 
xniAHMUMy, u Cu.ir6epu. 0 nepuui'o uoDepziiocmoro 
uar.iHAa wo)Kct noKaoaTbCfl, ito pucytiKU one KB-imor- 
CH npocTo liaiipucTu aKaACMiiHCCKJiMii )aipaM{HeHBiuiit 
B apxeoAoruii. Bo.iee raySoKoe paecMorpeHHe ao- 
KaauBaer, 0A<iBK0, hto llyi'uii Oua uecuuou6ou k 
4UCT0 apxeo.ionnecKUMy ooAxoAy k crapuiio; KaucAUfi 
apxirreKTypimll motiib XV bciui, soA'iecTBU icoToporo 
OB r.iy6oK0 aiiaa ii uoiiiiMan, ucpoBoiuioiuancn um b 
A}’xe ero coCcTBemioro niiABBUAyaabiioro ctbjm. To, 
BTu BTOT CTUAb >oKe ueJiHKOB Bfaipa6oTancfl y llyraiu, 
KorAa euy 6ya Bcero roubKO ABaAuarb oahb roA« 
ABUHercii nopaairreabuuM urKpunieu.

UHoruo QecnpucrpacTuue KpiiTUKii iipeABUAUT b CyAy* 
uteu BoauoHUiocTb KounpouHCca, b Koropou o6e 
cropoim cuoryr CHuraTb ce6u uo/^AHbiuumm b hoko- 
Topyx oTUonieuuflx. Asrop crarbu hoaxoaht k 
BTuuy Boupocy uecKo.ibKo iniaMe, aysoAH orcioAa 
iiecKoubKo Hiioe pemeimo. On paccuaTpuHaer ABa 
DiioBb Bycrpoeuuyx BAauuu d ABCTpa.ii<u, o6a seAU- 
{co.iem(ux b csoeu poAe, uo sueere e reu coBepmeHuo 
paainiHux no BUAy- ilBTop aua.iitaiqiyeT iiaii6oAeo 
pesKue ocodeiiuocTU arux SAaiiun, crapancb BUHcnuTb, 
B KaKon Mepc omi BUpaixaiOT i(oab ii crpeuneiiuH Toro 
itnii Apyroru iia arux Auyx uBpa>KA>’H)mux‘' CTKJieR. 
Oii npHxoAHT K ByuoAy, ito uh OAHa hs btux jiesKux 
ucoOeuuocrcR, Koropue rau uiioru iipK6aBaHX)T k 
spureAbiioMy KouT|>acTy ue»cAy Ai^yuii aAaiutuuu, ue 
uaxoAUTCH B ruy6uKou npuTUBO]>e<nra c HAenuii „npoTUDouojio»iuoi'0‘' cTiiau. PaaiiHi^y b 4^pue 
BAecTb iiyHCHO, no HuemiH) anropa, otuoctii ne k 
raydoKouy paaiuHRio ochobuux uaoB, a k pasnimrio 
B opexoAmuMX BacrpoemiHX. Paa aro Tax, to coBpe- 
ueuuouy aoA^euy coBepiuemio itesaHeu CBnayaaTb 
ceGa „BepuoGTbio'‘ OAUuuy ua btux A^yx CTii.ielt, 
uu6paiiuouy uu „pa3 uaBcerAa''. Ou co cnoKoRuoft 
coBecTbu uuMteT trru ctiiak ueiiHTb, suau, uto b 
coBpeueuHoR apxureKType ecu, AocraTouiio uecra apih 
USOBX.

uus (ler zweiten lltiirie <irs 18. Jnhrliimdcrts 
ancrkaniit. AI>cr er ist in vieler Hinsiclit eiiic 
geheiinnisvolle P’igiir. Christopher Gotch verfiffeiit- 
ikrht iin vorliegencicn Aufsatz neuentdcckte Briefe, 
die Mylne an seine Eltcm bus Frankreich mid 
Italieii ill den Jnlireii 1754 bis 1750 gesclirielK'n hat, 
damnter ist aiieli ein bisher uiiver6ffentlichtcr 
Brief von Piranesi an Mylne atis dcni Jahre 1760. 
Diese Briefe werfeii neues Licht auf Myhies 
Charakter, seinen Geschinack und seine Tatigkeit 
in dicser friiheii Periode und crschliesscn einen 
besoiiders wiciitigcn Absclinitt utis scinem I^cben.

SeiU 187: Der -21 jdkrige i'ugtn iwn Phoflur 
Slaulon. Im Jahre 1837 bat Pugin ‘Contrasts,* 
seiii erstes Buch, verOffentlicht. Phoclie Stanton 
untersucht ini vorliegenden Aiifsotz bisber iiber- 
schetie Zcichnungrn, die im Jahre 1888, nis Pugin 
einunszwaiizig Jahre alt war, entsUindcn Bind. 
Sie liczieben sJeh auf ein in seiner PhuntaHie beste- 
hendoB llaus atis drill 15. Jahrhuiidert fbr einen 
llckaii John Skelton, der in elner Stadt, die eine 
grossc Kathcdrulc besitzt, leht, offensiclitlich ist 
Salisbury gemeint. Obgleieh man im ersten Augen- 
hlick dazu neigt zu glauben, dass es sich um einc 
akadcniische Uebung in Arcb^logie handle, erkeiint 
man sclir bald, dass Pugin von blosser areliaokig- 
ischcr Golehrsamkeit weit entfenit war; jcdcs Motiv 
ist trotz seiner grossen Kenntnis der Architektiir 
des 15. Jahrhunderts im Geiste seines pcrsOnliehen 
Stil.s neu gesebuften. Dass Pugin bereits mit 21 
Jahren einen so ausgebildeteii persOnlichcn Stil 
hatte, ist allerdiiigs eine ubenasehende Entdeckung.
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Crp. 1(>3. C. n. B. MMMK. IICTOPIUI OflllOll 
OOPMU: ,HE1I0 ,ZyUI II0E3A0B.
PeAKQ KSKoe coopyiKeiuie AaBaJio croflbKO npocropa 

uaodpenreabaocTU XlX aena, ksk geso a.iu uoea^uB. 
lloBiuocTBo aaKAiuHajiucb B cauott t^pue aoerpoRKU. 
[leo6xu;p{MocTb iiiiipoKUX uepQKpyTuR (kotuu 
Kouue XIX CTO.ieTU>i ujmBena k KaKoU-TO ocooi 
..uaiuiH BeaH4HH“) gauu (^lynaR npuueiiun, uuuye 
MSTepuaay u bobus motoah. ABTup noApoduo npo- 
cjiemHBaer Ecropiiu aroro poga coup^,Keuu(i, lui'niiiaii 
c uepBoixi iioesARoro acuo iia Kpayii Grpeer uoKaa.ie 
u r. Jluoepnyae, noorpoeuuoro u 1630 r. Uu pasau- 
laer Ecrype raaeuux ctoauk paBnurnn eroR ^puu, 
cooTBeTCTByDuiHe lerupeu raaBHUu craAUHU pa^simui 
bceboR ^puy, coraacuu Kaaccu<iecKuR pa5ore Xeupu 
*l>ecHaj]oua. IlepBaa, uau .sKciiepuueUTajibuaa", 
CTBAUfl, Kurga Aci^Bumiau KOUcrpyKumi 3aMeua.iacb 
uienesuoR, apoAo.i>Kaaa(u, c 1830 gc 1850 r.; BTopan, 

cragHU, B Teaeiuiii KOTopoR

an u 
BUUOU

auf die ARCHITECTURAL

iiAE .KuaccuxecKau 
uyao gocTuruyTo pasaoBecue ^puy, npogouwaiiacb 
c 1860 AO 1800 r,; Tperbu, u;i>i cragHu y'Touaeuiin u
liOUCOAUgaUKil BCTOTUIOCKUX gOCTKlKenKR <|>0pMU u 
ycoBepmeiicTBOBaiuifl KoacrpyKitiiH, 
i860 r., KorAa 6ua aoerpoen BOKsaJi CoRut llauKpac, 
/ipogo^uKaacb go reungecBTyx rogoa; EeruepTaji 
cragHA, xapaKTupusyuiuaucfl caoell rpauguoaBocTbu 
pasuepoB u yuuuuteiiiioM geTa-ieR, HaEunacb uKoau 
i870r.,KorAa Tperbu ctuaue iieycu&aaeuosaucpuniTb- 
CH; He CEuraH uecKOAbKiLt KciuiioEoitnn, kbk uanpR- 
uep, oraocHTenbuo ue^fiantm iiocrpoitHa Uu.iaucKoro 
BOK34.ia, EeTBepran cragUE saBepuiiuacb k uaEa.iy 
llepeoR MiipouoR soRiiy. B iiacroua^ce upeua btot 
Tuii nocTpoRKu UM noeagoB mohuio c'litraTb OTouieguniM 
B iipouiAoe. OriacTu aro nponaotuau Suarogapu 
saueue bucokhx uupcKpuruR g.ii? noeagoa OTuoeuTe.ib- 
uo iiiiaKHMii CO luc.ibu A.1H uyxoga Auua, uaodpereu-

CeiiTH6pfl 1951 r.
POBHH BORA- OAUH JIH TOJlbKO

uaHoJiacb B
0B'»BJ1EHME nOAnMCHMHAM

Bbua)' Toro, ETO B Aar.-uii orpaintEenKH 6yuara 
Oonbuic ue cyuiecxByer, ^APXlITEivTJOFAJI PKU^IO" 
DoccTauouii.i upueu uugaucKH gjin CCCP ii gpyrux 
aarpauuEuyx erpau.

nOAHHCHAfl n/IATA 2 ^yuia crspflNHra ■ reg 
(tuiaTa BBocHTcfl Boepeg)

UoAQHCua iipuaHnaeTCH no OAliecy:
MOCHBA, MewAyHapoAuafl Huura 

KyaHegHMM Mocr, IB

I. 151 
IVTb?

Ilo Bceuy csery coepeueiuian iiOBeRmafl apxiiTeKTy]ia 
paCKOAOTE „BORUOR" MC»^ ASyUH CTHAHHU: .opraiut- 
necKiiu", yAenaniAHM nauCo.ibiue6 Biiiuiauue oahu- 
CTsy ^puy KaK raKOBoR, a „$yuKUHOuaJibHyu“, b 
KOTopyu dupua Bcegeno oupeAOJinercH naanaHeuueu 
paaniiEiiyx uacTeR noerpoRKU. Kakou 6ygeT Rcxog 
aniB 6opb6y? CoBcpuieiuio eerecTBeHuo, eto cropoii- 
uiiiui Toro HJiii iiHoro iianpaBJteHHH, uenocpeACTBenno 
ynacTByiomHe b stoR OopbM, rny6oKO EyscTBynT, eto 
uoSega ApAHcua Curb ueAEKOU ua ex CTopouo. OgnaKO H BO Bcex raaeniux areurcTBaz.
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155 Flats at Harlow New Town Archiiect: 
Frederick Gihberd

187 Pugin at Twenty-one by Phoebe 
Slottton A. W. Pugin's firsi published book 
was the Contrasts of 1837. fn this ankle 
Phoebe Stanton discusses a hitherto 
recorded book of drawings made by hint four 
yaars before—in 1833, when he was twenty- 
one. The subject of these drawings is an 
(imai'ined) lifteenlh-century house fur 
Dean, John Skelton, In a cathedral city 
which is transparently Salisbury. Although 
on the surface they would seem to constitute 
nothing more than an academic exercise in 
archeology, they show that in fact Pugin 
was simply incapable of pure archeological 
erudition; every motif which his great 
knowledge of fifteenth-century architecture 
provided is re-created in the spirit of his 
personal style. And that style was fully 
fivrmed by the lime Pugin was twenty-one.

un-163 The Life of a Form: A History of 
the Train Shed by CurroU L. V.
Meeks No kind of structure gave more 
scope for the inventive ginius of the nine­
teenth century than did the train shed. As a 
building fitfm it was ullogeiher new; while 
the need for spanning ever wider spaces 
Ideveloptng into a kind of megalomania 
towards the end of the century) favoured 
the exploration of new materials and 
methods. Here C. L. V. Meeks traces the 
history of the train shed, from its hrsi use 
at Crown Street Station, Liverpool, in 1830, 
in detail. There were, he shows, four main 
phases in this history, corresponding to the 
four main stages in the life of any form as 
distinguished in Henri (-vtcilion's classic 
work: the first, or experimenlal phase, 
marked by the transition from wiKvd to iron 
construction, lasted from 18.10 till 1850; 
the second, or classical (the phase s>f balance 
and equilibrium), from I8S0 till I860; the 
third (the period of refinement, in which 
tcithetk gains are consolidated and sinic- 
lurat means perfected) began with St. Pancras 
in the 1860's and lasted into the seventies, 
overlapping with the fourth, marked by 
giganticism and multiplication of parts, 
which began about 1870 and ended (with the 
exception of a few sports such as Milan 
Station) at the time of the first world war. 
Today. Professor Meeks points out, the 
train shed is a thing of the past, relegated 
there by the low shed with a smoke slot 
invented by Lincoln Bush in 1904. and by the 
attitude that regards the corKOUrse as of 
greater importance than the train urea. But 
ii has been succeeded by three lines of 
progeny—market halls, certain modern 
churches, and (most significantly) hangars.

a

Miscellany
The Cover Last month's issue was devoted en­
tirely to the South Bank exhibition. But the displays 
connected with the Festival of Britain arc not 
limited to the South Bank or even to London: the 
Festival is a nation-wide affair. Accordingly, pages 
191-202 of this issue are given up to the illustration 
and discussion of other Festival display activities 
throughout the country. The photograph on the 
cover shows part of the Hall of Coal in the Glasgow 
exhibition, designed by Hulme Chadwick with 
sculpture by Keith Godwin. Dramatic lighting, 
rightness of scale, and the way in whkh the 
.spectators themselves have been used as elements 
in the design make this a goi>d example of 
exhibiiitvn technitiuc. And the standard mainiaiiKd 
nearly everywhere is in fact remarkably high.

191 Festival o! Britain; Exhibitions 
Keview

203 Books

205 Antbolt^

205 Mai^inalia

206 iDtelligence

206 Exhibitions
150 Frontispiece

208 Trade and Industry

151 A New Eclecticism? by Robin Boyd 
Modern architecture the world 
divided by a new war of the styles--the 
Organic rersus the Functional. What will be 
the outcome? Those most closely engaged 
naturally feel that the only possible solution 
is the victory of the side of their own choice; 
impartial critics have looked forward to 
compromise in whkh both sides would be 
the gainers in cenain respects. Here Robin 
Boyd proposes a third solution. Taking two 
newly built houses, both in Australia and 
both excellent of (heir kind, he examines 
them with a view to discovering how far 
their great and obvious diderence of appear­
ance may be explained in terms of the 
expressed aims and beliefs of the opposed 
stylistic camps. He reaches the conclusion 
that ‘not one of (he elements which add up 
to (he strong visual contrast of these buildings 
seenu to be profoundly in disagreement with 
the other side'-

212 Contractors, etc.over is

175 Housing Eitate at Orebro, Central 
Sweden Archilecis: S. Backslrii/n 
and L. Reinius
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a
179 The Missing Yean of Robert Myine 

by Christopher Gotch Robert Myine 
(1734-1811), descendant of a long line of 
Edinburgh masons, is now recognized as 
one of the most interesting architects of the 
second half of the eighteenth century in 
Britain. Yet in many respects he remains an 
obscure figure. In this article Christopher 
Gotch extracts and discusses a newly 
discovered collection of letters written by 
Myine to his parents from France and Italy 
during (he years 1754-9, and prints for the 
first time a long letter from IhrarMsi to Myine 
written in 1760. These kuers, with the light 
they throw on Myine’s movements, character, 
tastes and occupations during this early 
period, till in the details of an extremely 
important chapter in the life of the architect.

:hai their differences may 
ultimately be traced to nothing more than a 
difference of mood. This being so, he asks 
whether the choice of one side or another—
Futwlifnal or Organk -need really be 
considered as final and binding as by most 
architects it now is; surely, he says, archi- 
lecture can affiird to allow its practitioners 
an occasional change of m<K>d. 183 Current Architecture
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OBITICISlf

Robin Boyd

A NEW ECLECTICISM?
On the opposite page are two pictures, as different as night from day, 

having little more in common than the photographer’s viewpoint of his 
subject—^slightly left of centre.

Although the subjects are in Australia and have some minor regional 
characteristics, they will be recognized instantly in any part of the world as 
belonging respectively to the two main opposing sides in the international 
Battle (II) of the Styles. Each building represents one fork of the crossroads 
at which twentieth century architecture, half-grown, stands today in such 
obvious hesitation. Greater architectural contrast could hardly be found 
within the narrow field of building in which both structures may be classed. 
A more concise illustration of the divergence of their respective schools of 
thought is seldom offered in practice. For the buildings are similar in size 
and type and were built recently under similar social and geographical 
conditions. The contrast is the result of nothing but the difference in 
artistic approach.

The difficulty, of course, is to define the difference and to find suitable 
sub-classifications for each building. One, undoubtedly, is Organic; but it 
could be also, according to recent analyses, Regionalistic, Empirical, 
Humanistic, Romantic, Irrational or merely Cottage Style. The other is, of 
course, Functional; but some may prefer Rational, Geometric, Post Cubist, 
Mechanistic or merely International Style. It may be best for present 
purposes to call the former building A, the latter B.

Each of these buildings is a detached house for a small family in a country 
which has considerable experience of detached houses for small families. 
The photographer has accentuated the difference. A basks beneath a clear 
sky in the porous shade of a great blue eucalypt. Vines have already scaled 
half-way up the posts of its pergola in the first warm spring. In three years 
the house will have withdrawn behind a veil of green and purple. Grapevine 
and bougainvillea doubtless will be draped in profusion above the windows 
and will be leaping up to cling to the projecting roof. Nature, well disciplined, 
will have been permitted nominally to reclaim the ground.

B has little time for its environment. It prefers the night, when nature’s 
challenge to its independence and self-sufficiency is silenced. It will be out­
raged if creeper is ever allowed to interrupt its geometric precision.

Now, how many of the accepted names for the different schools of thought 
apply to these houses? A may be more Organic, Regionalistic and 
Empirical than R, but is it more Romantic or less Rational? It is often 
argued that direct access from living-room to outdoor living space is highly 
desirable in the Australian climate. The living-room floor and gravelled 
outdoors are level in A; but B is on stilts, the better to watch a view. In 
the eyes of some occupants, then, A will be more rational than B. In the 
eyes of others, A^s acceptance of a module for the windows will seem less 
romantic than R’s free pattern of window bars. Somehow the roles seem to 
have become confused. -4, the apparent Romantic, turns out to have its feet 

the ground, in both senses, rather more firmly than R, with its air of 
businesslike utility, of a machine for looking at views.

even

on
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A NEW ECLECTICISM?OBITICISH

If functionalism implies a concentration on utility and a lack of concern 
for niceties of proportion, then A, the Organic, is more functionalist than B, 
which should now be called Romantic Geometric. But did functionalism ever 
imply this, or was it always an entirely resthetic movement?

The terms become meaningless. Seek refuge then in one interpretation 
which always holds: A is bound to nature; B is divorced from nature. 
Examine the photographs for the elements which bind one and free the 
other; and the more one looks, the more one discovers materials and means 

. There are in each, timber frame construction, a rectangularin common
plan-form, living-room and bedrooms ranged behind glass walls to the best 
aspect, the individuality of rooms lost externally by the merging of windows, 
white paint, an open carport, even an external sheathing of vertical boards 
(though they are rough and oiled on trim and white on B).

Each expresses its frame structure, though in rather different ways. A 
exposes its rafters in the eaves and relishes the carpentry of the cross-frame 
pergola. B conceals the framing members under flush sheathing, but revels 
in the feeling of suspended rigidity of the frame. Each is concerned with 
spatial effect; living areas merging indoors and being visually extended out­
doors through wall to wall glass. It goes without saying that although B 
succumbs more to the charm of mechanism, it was in fact erected with 
handcraft methods as laborious as those which formed A,

The differences, then, are reduced to rather trivial details: brown oil as 
opposed to white paint, the shape of glass panes, and something 
more subtle: the approach to simplicity in detail. B believes that simplicity 
is best served by a flush sheet which conceals the complexity of the timber 
frame. A claims that true simplicity is achieved only when the structural 
means are exposed. Here is the conflict of visual against intrinsic simplicity, 
and scale is involved. Most subscribers to each school of thought agree to 
expose concrete framing; most seem to agree to conceal timber wall fram­
ing, even when function would permit sheeting on one side only. However, 
not one of the elements which add up to the strong visual contrast of these 
buildings seems to be profoundly in disagreement with the other side.

*The artist’, wrote Dr. Giedion (in the 1949 edition of Space, Time and 
Architecture), ‘has the right of choice [between Organic and Geometrical], 
of saying according to his own point of view which pleases him and which 
he will follow’.

The choice of each architect involved in the present comparison is under­
standable. A is the work of Roy Grounds, Australian born, widely travelled, 
with the experience of seventeen years’ practice in Melbourne. During this 
time he has developed but has not radically altered the subdued, sympathetic 
character of his timber structures. B is the work of a younger man, Harry 
Seidler, Vienna born, some time student at Cambridge and of Breuer, Gropius, 
Niemeyer; a newcomer to Australia.

‘ . And which he will follow.’ Giedion assumed then, as did most
reviewers of the divergent schools, that the choice must be final, that the 
forks of this crossroads were spread so widely that there could be no bridge 
between them. At the best a rare genius like Alvar Aalto may have been 
able to pick out a narrow track, apparent to no one else, through the swamp 
between. It was assumed that the artistic choice was binding for life and 
that an architect who attempted to walk with one foot on each road, who 
would dream of jumping occasionally from one road to the other, was as

little
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far beneath contempt as a nineteenth century eclectic, and as surely doomed 
to ridicule in the mud.

But later Dr, Giedion stated (AR Feb, ’50) the need ‘to leap from the 
rational-functional to the irrational-organic’ and J. M. Richards pointed 
(AR March ’50) to ‘the logical next step, the functionalism of the particular.’

‘There is,’ Richards wrote, ‘no call to abandon functionalism . . . but to 
[relate] it ever more closely to the essential particulars of time and pla 
and purpose.’

These more recent analyses indicate the existence of a general desire to 
see the divergent roads draw together, to tidy up the architectural scene by 
rallying everyone under a common flag. In these two photographs may be 
detected some slight hint of the inevitable tendency to interaction between 
the schools. B’s basement of rough stone is a positive compromise.

But although the eventual absorption of the opposing schools in a single 
solution is fairly certain, can we feel satisfaction at the prospect?

Here are two buildings of strong character, each confident and valid 
according to its lights, at opposite ends of a regrettably nameless scale of 
architectural quality. It seems probable that this scale will be destroyed in 
a natural leavening to the average.

Does it indicate weakness to admit the possibility of the two roads 
tinning their separate ways, ever increasing the divergence and therefore the 
scale of architectural quality which could bridge them? Could an architect 
be accused justifiably of muddle-headed vacillation if he felt himself free to 
draw upon different parts of the scale according to the emotional impulse of 
the occasion? Although the buildings under discussion express the different 
personalities and backgrounds of their designers, is it inconceivable that two 
such different but competent buildings could have been produced by the 
man? Might not an architect select, in a new era of vital eclecticism, the 
mood best suited to the time, the place and the purpose? Might not he select 
from the atmospheric scale whose ends are here indicated as artists in other 
fields determine the key or the tempo for the case?

For these buildings, and the schools they represent, are surely not as 
incompatible as some men suggest. No conflicting theories of any significance 
lie behind them, however hotly denunciative the parties on the

ce

con-

one

opposing
sides become at times. There is no more than the difference of mood which 
attended their conceptions. A pot of oil or a tin of paint; a view or a chair 
on the lawn: the smallest adjustment of one architect’s outlook, stimulated 
by a fine afternoon or depressed by neighbouring eyesore, might be 
sufficient to change the key to which all materials and details are tuned.

At the present moment of hesitancy, at the height of the discussion of the 
differences, there is a certain restraint against change on every architect who 
has once set his foot on either road. To switch to the other side might 
indicate a weakening of resolve and lack of decision. But the theoretical 
discrepancies between the schools are of less importance than the apparent 
mutual aim to achieve ultimate simplicity of means. So long as this is the 
aim and it is not lost to sight, architecture can surely allow its practitioners 
an occasional change of mood.

This is not to expect or wish that a James Barrie might become an Ernest 
Hemingway for a day; it is merely to assert for architecture the freedom 
of expression which permitted the author of ‘Man and Superman’ to write 
‘Saint Joan’.
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The tiuo blocks o/ /lots described and
illustrated on this and the /olloudng pages
occup}/ a kep position in the housing area
in the Murk Ihill lyorth Neighbourhood
at //arfoic. the moat forward of the New
Towns. The ten-storey tower block
per.forTHs very much the same nisuol
/unclimi in the landscape as the toioer
block of the Orebro housing estate
illustraleil on pages 174-178. But u-hereas
the re.s-f of the Orebro s<-hpTnc is composed
of (f series of identical. Ii)ifced ‘ star
b(o<-ks on n flat site. Harlow comprises a
variety of housivy types distributed on an
irregular plan inspired bp sloping
contours. Numbered viewpoints in plan A
nboee corre.<!pond to the illustrations on

the following pages.



FREDERICK GtBBERO s AROHITEGT R J Doublot Assistant Architoot

1 These two blocks of flats, known as The Lawn, are part 
of the wider design by the same architect, the Master 
Plan of the Mark Hall North Neighbourhood. The Lawn 
is situated on the eastern edge of the Neighbourhood, 
where it may be seen from the main Epping/Bishops 
Stortford Road. To avoid the usual prospect of low 
small house development from the road, the fiats were 
designed in two blocks, one three storeys high, the other 
ten, which provide both a broken silhouette, and a 
contrast in mass. The tall building is not sited as an 
obvious focal point to the road, but is seen obliquely, 
first above the roofs of other dwellings, and then in 
its entirety through a landscape gap in the develop­
ment, plan B. The two blocks are situated on high 
ground, and form the pivot to the design of the housing 
area. The three-storey block is placed behind the Tower, 
so that its strong horizontal lines counteract the verti- 
cality of the other building. Both buildings stand in the 
midst of nine large trees, and rows of terraced and

1. model showing the relation of the flats Illustrated 
here to the Mark Hall North neighbourhood. 2. 
the lower and Ihree-slorey block seen across the 

ark from the direction of the Epping-Bishops 
tortford Road with two-storey houses to the left.





i. upposite, the south 
favaoB of ihe Ihree- 
storey block. Brickwork 
is pinkish beige with 
dark reds and browns 
to end and screen walls.
Window’s and ______
painted white, the tiling 
to laundry on the left 
ol the column i is blue- 
grey. 4. opposite, the 
three-storey block from 
the south-west looking 
across the entrance 
drive of the tower block.

caves are

detached family houses with private gardens surround 
this central composition, plan A. The two buildings are 
related to each other and the site by pavings, walls, 
screens and planting. An entrance forecourt with storage 
sheds is placed on the north side of each block. The 
three-storey block is pierced on the ground floor, so that 
the paving extends under it, to link up with a terrace 
and garden, extending along the east side of the Tower, 
plan C, page 160. The Tower is not, therefore, an isolated 
unit of design, but forms one composition with the nine 
trees and the other flat block, and is itself part of the 
wider design of the complete housing layout.
All the flats are small, as it was felt that this form of 
development is ideal for single persons or very small 
families : accommodation for medium and large families

and those requiring a private garden is provided in 
adjacent two-storey terrace houses. The plan of the 
three-storey block, below, is of the gallery type, with 
all the habitable rooms ranged on the opposite side of 
the gallery to overlook the garden to the south. The 
flats at each end have two bedrooms, and the intermedi­
ate ones are single bedroom type. The plan of the 
Tower Block, page 158. consists of four flats on each floor 
—two bed-sitting room and two one-bedroom flats— 
grouped round a lift and staircases. The plan is a 
butterfly shape arranged so that each living room and 
its balcony has a south aspect and a view over open 
landscape. The flat roof is designed as a roof garden, 
with shelter against wind and rain, from which there 
are magnificent views of the town and the surrounding

T
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5, the tower block, showing the 
pattern of the brickwork obtained 
through the bond of two 
stretchers to one header with 
occasional projecting headers. The 
' butterfly ’ plan allows each flat 
to have its living room and

. Mvln| unit

balcony facing south. Bathrooms 
and kilchens are planned as two 
sanitation units, with the central 
lift tower as an independent 
structure. 6 shows the forecourl 
to the tower b!ock. and 7, 
opposite, the pattern of the 
windows in the sanitation block 
_ . the east, and the framed south 
facade. East walls are in warm 
red and brown bricks. The south 
facade is of concrete bricks of 
pale biscuit colour. Balconies are 
of bright blue tiles surmounted 
by a balustrade of sage green.

on
N
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FLATS AT HARLOW SEW TOWM

pendent structural unit, so that noise vibrations are not 
transmitted to the dwellings, key plan above.
Both the buildings are faced with bricks of different 
kinds, which are laid to various types of bond, thus 

giving contrast in colour, surface 
pattern, and texture. The bond 
for every length of wall was 
drawn out, and room size and

and kitchens are placed incountryside. The bathrooms 
two ‘sanitation units’ on each side of the building, 
above which are the tank rooms; the services are thus 
concentrated together ; the central lift tower is an inde-

6

of lirklt hoRd tnd wtmdowi Mnltstlon umit

pmttcrA mi trkk b«nd on north will of tower Uock
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8. the paved terrace 
garden linking the 
three - storey and 
tower blocks.

FLATS AT HAHLOW MEW TOWN
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window spacing adjusted to ensure that it worked over 
the whole of the surfaces. Exposed concrete surfaces 
are reduced to the minimum, eaves and similar details 
being faced in timber; the balconies are faced with 
glazed tiles, and where concrete is exposed, it is specially 
faced and protected by weather-stripping. The ten-storey 
block is constructed as follows: reinforced concrete 
frame with hollow tile structural floors and reinforced 
concrete staircases. External walls are 14 in. brickwork 
to full height, giving 44 in. brickwork cover to the 
frame, and a flush internal surface to all the rooms. 
The lift well is constructed in reinforced concrete as a 
separate shaft, isolated from the structure, and insulated 
at all junctions with frame or floors, by 4 in. cork. 
The roof garden is paved with 12 in. X 12 in. asbestos 
tiles on three-layer roofing felt. The heating and hot 
water installation is electric, with a fixed panel fire 
to each living or bed-sitting room, and multipoint 
water heater serving bath, basin and sink.
The three-storey block is constructed with load bearing 
walls 14 in. to first floor level, and 11 in. cavity above, 
with hollow tile floors and roof, and reinforced concrete 
staircases. The flat roof is covered with ^ in. asphalt. 
Each flat is fitted with a slow combustion grate, which 
also provides convected air to the adjoining bedroom, 
and hot water by means of a back boiler. All flats have 
a conduit installation for a common television.

9, the forecourt which extends beneath the 
three-storey block. 10. the south facade of 

the three-storey block. 
The screen walls are 
intended as visual 
links between the 
various architectural 
elements. 11 is the 
terrace garden from 
beneath the three- 
slorey block,
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Carroll L. V. Meeks

THE LIFE OF A FORM: A HISTORY OF

THE TRAIN SHED
clearly indicated and suggests that the architecture 
of the nineteenth century may have a deeper funda­
mental unity, being seen as a single morphological 
cycle, than is generally realized.

The train shed in the first years of its development 
is of particular interest on two counts. Since the shed 
roof cannot be concealed in the way the skeleton of 
a building may be by masonry, the warfare between 
the points of view of the architect and the engineer 
is out in the open in much the same way as when the 
two professions were employed on a bridge.^ The sort 
of integration which took place at Paddington in the 
1850’s between Brunei and Mathew Digby Wyatt 
was rare. In the second place the train shed as a 
special type of wide span construction demanded and 
received the best engineering skills available, and 
time after time pioneer engineering was done in the 
erection of new sheds. Innovation, the eager use of 
new materials and new methods of fabrication found 
in them a dramatic expression. There was a competi­
tive element, too. Towards the end of the century 
engineers competed with one another to build wider 
and more daring spans. The railroad companies 
took pride in their colossal halls, the expense of which 
could only partly be justified on utilitarian grounds. 
The rest of the cost must have been charged off to 
advertising. A little later this energy went into the 
competition to build the highest skyscraper. Competi­
tion to build the widest single-span train shed was 
won in the 1890’s at Philadelphia when the Pennsyl­
vania and Beading Companies engaged the same firm 
to build their termini a few blocks apart.

To enclose the largest possible area of unencumbered 
space was an ancient dream. Until the nineteenth 
century each daring step was a rare and costly thing, 
a phenomenon not to happen again for several 
generations. Although it had taken centuries to 
achieve, by 1840 wood spans of 100 feet had become 
fairly commonplace, masonry spans of this width had 
only occurred a few times.* The railroad engineers 
quickly exploited the potentialities of iron and 
achieved a clear span of 212 feet at the New Street 
Station, Birmingham, in 1854, and at almost the 
same moment a trijile span with the combined width

If, as Henri Focillon once remarked, the nineteenth 
was the most inventive century of modern times, then 
the train shed can be said to typify the inventive 
spirit of the age. It w'as a peculiarly nineteenth century 
phenomenon. It was born in 1830 at Crown Street 
Station, Liverpool, and died for all vital purposes in 
1904 at Hoboken when Lincoln Bush invented a less 
extravagant solution to the problem of sheltering 
passengers at terminals. In its lifetime the train shed 
owed its poetry and daring to the engineer as much if 
not more than to the architect, and its demise was also 
due to the engineer. In it, structural invention was 
clearly dominant; as in the middle ages, technical 
primacy led to new forms. Such a view of the im­
portance of the train shed is not the creation of twen­
tieth century historians looking backward, but was 
held by contemporary observers like the editor of the 
Building News in 1875:

‘Railway termini and hotels are to the nineteenth 
century what monasteries and cathedrals were to the 
thirteenth century. They are truly the only real 
representative building we possess.’* *

At the very end of the century, an American, J. R. 
Coolidge, .Jr., was even more specific in stating that 
the glass cages of the great railroad stations w’ere the 
characteristic architecture of the time. He admired 
them for their relation of structure to decoration, 
their amplitude without bareness, and their ornate­
ness without confusion. Referring to a design by 
Normand for a terminal he says that this ‘. . . is our 
last word upon the evolution of architectural styles.’*

The life of any form, according to Focillon, grows 
out of experiments, matures into a classical phase of 
balance and equilibrium, which in turn gives way to a 
longer period of refinement, in which the elements 
are played with, and the structural means are thinned 
down and perfected, and ends in a baroque phase in 
which great size, vast spaces and multiplication of 
elements is achieved. To follow' the biological symbol 
one step further, metamor])hosis also occurs in art 
forms when the type, in this case the train shed, 
becomes transformed by new techniques and the new 
form-feeling, or is adapted for wholly diverse purposes 
such as market halls or hangars. This last phase may, 
of course, at the same time, be the beginning of a 
new cycle. The development in train sheds can be • For one jwint of view on this question, see J. M. Riohards, ‘The W'rong 

Turning,' Tta ArehUectuTal Itevinv, London, vol. 105, March, 1049, p. 107.
* The widest vaulted span erected in the middle ages is that at Gerona of 

73 feet. The nave of St. Peter’s equals the widest Roman span 84 feet. The 
domed nave of Hagia Sophia is 11)7 feet and all spans which exceed this were 
also domed such as the Roman Pantheon, the Duomo in Florence and St. 
Peter's in Rome, all in the neighbourhood of 140 feet diameter.

• Thi Buildirtg A'nrs, XXIX, 1875, p. 188. As the readers of llenry-Russell 
Hitchcock's recent artlc!e {AR, April 1051) will deduce, 1 am as indebted to 
him for valuable information and ^vice as he courtcoiialy implies he is to me.

•J. R. Coolidge, Jr., ‘The Characteristic Architecture of the Nineteenth 
Century,’ The Architectural Revieiv, Boston, VII, 1900, p. 77 ff.
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The twin stations of 1840-42 at Vienna had wood 
trusses with iron ties spanning 33 feet. Triple spans in 
wood were not uncommon; in 1840, tlie first Thiiring- 
ischer Balinhof at Leipzig had three equal spans of 
the same dimension. A much more ambitious roof was 
constructed by English engineers at Rouen in 1842-44. 
The single span was 82 feet, close to tfiat of the 
Basilica of Constantine. In 1846 Leonc6 Reynaud’s 
sheds at the first Gare du Nord consisted of two 
naves, each 56 feet wide, roofed with trusses of iron and 
wood which were deprecatingly referred to by the 
Illustrated London News as ‘utilitarian like English 
ones.’® Wood ultimately was given up since it deterio­
rated rapidly, if it did not burn up first, from exposure 
to sulphurous steam, and had to be repaired or 
replaced in a decade or two.

The engineers of the London and Birmingham line 
used metal from the very first. Both Euston Square 
and Curzon Street had double sheds with Howe 
trusses in iron on cast-iron columns. At Euston the 
span was 40 feet and at Curzon Street, ‘the finest in 
the world’ in 1839, that figure was exceeded by 17 feet.' 
At Euston the original sheds may still be seen, now 
resting on higher supports.® Their glory was, however, 
short-lived, for the Derby Trijunct Station by Francis 
Thompson completed the same year had a truly 
splendid shed covering nine lines in three spans of 
which the widest and central one alone was the equal 
of Curzon Street’s. The whole covered area 140 by 
450 feet in 1843 was ‘of unequalled extent.’® Con­
temporary views make the construction appear very 
light and elegant. Tlie interior supports were tall 
cast-iron columns in the form of a bundle of ribbon- 
bound fasces. These may still be seen in situ.

Numerous sheds of much smaller span were being 
built at this time, chielly remarkable because of their 
use of a functionally expressive kind of struts which 
by their greater bulk clearly showed their role as 
compression members. In spite of the great strides 
that were being made, there were occasional 
difficulties; the shed of the Bricklayer’s Arms Station 
consisting of three parallel iron-roofed sheds crashed 
in 1844 and again in 1850. In the former year the 
new Victoria Station at Manchester eclipsed the Derby 
Trijunct. Its shed was not as wide but 250 feet longer, 
a remarkable increase in view of the fact that the 
original shed at Euston only a few years earlier was 
only 200 feet long. The race was already being run 
at a swift pace, the chief contestants being the 
French and the English. In 1846 Eugene Flachat built 
the longest span roof in the world at the Entrepot de 
Marais, a rigid four-centred iron arch 118 feet long. 
The next round was to the English who were designing 
one to be 152 feet. Turner and Locke assisted by 
William Fairbairn were boldly trying to equip the 
new Liverpool station, the third in fifteen years, 
with a shed which would not hamjjer the future 
revision of the track plans which experience had shown 
were frequent. They chose the sickle girder form 
with cast-iron struts. Although the first ribs had

* June 20, 1846, p. 408.
’ Thomas Roscoe, The London and Birmitigham Raibvay, London, 1889.
* G. R. Smith, 0/d Euxton, London, 1088.
* lUustr<dtd London Scat, 111, 1848, July 15, p. 85. The contemporap' 

illustrations of this station and of the interior of the shed are reproduced in 
the Architectural Forum, ibid.

THE LIFE OF A FORM: A HISTORY OF THE TRAIN SHED

of 238 feet at Paddington. These occurred within 
fifteen years from the building of the first train shed; 
nevertheless there were numerous intervening stejis, 
so rapidly did the new problem call forth new solutions.

The experimental nature of the first decades of 
station building is shown with particular distinctness 
in the diversity of train shed types. The gamut 
extends from a total absence of any protection 
through an intermediate stage of cantilevered porches, 
marquises, pergolas, colonnades over all or part of the 
platform to iron vaults fiung over four lines of track 
and two wide platforms.

The classical shed at Potsdam seemed intended 
more to protect the valuable locomotive than the 
passengers as they had to move across an open 
platform to get under it. At Syracuse, New York, in 
1838, trains, passengers, goods and smoke were 
confined in the presumably frenzied compass of a 
single roof, a slightly ornamented temple-barn, 1. The 
Leipzig Station of 1837 was similar in concept but 
more open, 2. At Kassel the shed, while wholly 
detached from the much more modest station building, 
was an elaborate three-naved skeleton, looking a 
little like a church without the enclosing walls, 3. The 
types destined to have a future were primarily three: 
the relatively short-lived wood-framed ones, and the 
two principal ways of using metal as trusses and as 
arches. Each of these requires separate treatment.

At first the natural thing was to lean upon centuries 
of experience and construct the roof supports entirely 
or chiefly of wood. Stephenson’s first station. Crown 
Street, Liver])ool, was the first European building 
expressly designed for the jjurposes of a railway. It 
was provided with a modest wooden shed with a 
Queen Post truss about 35 feet wide.® In 1836 when 
the terminus was moved to a new location at Lime 
Street the shed was constructed in tlie same w'ay 
but the span increased to 55 feet. The first train shed 
at Paddington, in 1837, a wooden King Post truss, 
was only 30 feet wide, 4. The next year, at Nine 
Elms, a w ooden shed of the same type, but of larger 
dimensions—it covered an area of 74 b^ 200 feet in 
three spans—was erected on handsome iron columns, 
and using iron stiffeners, 5. The most elegant wooden 
constructions of the period were the sheds by Brunei 
at Bath and Bristol, both about 1840. Since these 
sheds were built upon lofty viaducts, there w’as an 
urgent reason for reducing as far as possible the thrust 
of the principals, hence the trusses, ostensibly hammer- 
beams, W'ere constructed like cranes with iron columns, 
standing somew’hat inconveniently at the edge of the 
platforms, as uprights. At Bristol the span was 
72 feet, four feet more than that of Westminster Hall, 
6. So, in less than a decade, a handsome, if derivative, 
form had been devised on what was destined to become 
the most dramatic element of the station complex, 
the setting in which nervous travellers first came in 
contact with the marvellous contrivance by which 
they w'ere to be hurled through space. Perhaps the 
traditional nature of the architectural detail was 
intended to be reassuring. Gothic was used on the 
European Continent also, less grandly, at Nuremberg.

» The apjwaranpe of this station is known from prints, one of which together 
with a conjectural plan was published in the Architectural Forum, vol. 84, 
February, 1&16, p. 105.
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The train sheds of the 1830’s and many of those ofthe age of experiment 
the 1840’s were of wood or of wood and iron combined. By the later forties 
wood spans of a 100 ft. were not uncommon, but wood was soon to be 
superseded by iron and the second Lime Street Station at Liverpool (7) had 
the unprecedented span of 152 ft.
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London, firrt Paddington Station, 1. K. Brvml, 1830.

I
Syracvoe, Sew 1 ork, 1838-09, »pan Z5 ft. wood.
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Leipeig, firtl elation, 1837.
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London, Sine Elm* Station, 1838-40, Sir ITm. Tile.
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Eatiel, Oermang. Train thed ^ the 1840'«. Brielot, England, Ttmple Mead Station, 1. K. Brunei, epan 72 ft.
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Liverpool, tecond lAme Street 5te«on, 1840-49, IFitfiam TiU, Turner Locke, WiBiamFaiTbaim. greaUtt tpan of ike time, 15* J?.
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garded it as a masterpiece, ‘La gare terminale des 
chemins de I’Est offre Texample le plus saillant de cette 
architecture des chemins de fer.’^* James Fergusson, 
wlio was not easily pleased, admired it as an expression 
of a railroad station perfectly appropriate to its pur- 
pose.i* Most of its features had been incorporated in the 
short-lived first Gare du Nord, but Duquesney gave 
them enduring status. His shed was the best semi­
circular arch in metal, 9. Its span was 100 feet wide 
and it was 500 feet long. It rested on lateral walls 
50 feet high. Because of its lofty perch the architect 
insisted that tlie arches exert only vertical thrust, so a 
tied arcli was constructed. The arches were the 
visually important members and the ties were very 
liglit. Fish belly struts were used. This splendidly 
conceived space is still in supplementary use today.

The semicircular arch was the favoured type in the 
classical period. Well-known examples include the 
use of laminated arches in wood, as in the Crystal 
Palace, span 72 feet; the Alexandra Palace of 1862 
with a s]jan of 85 feet and, triumphantly, the two 
parallel sheds at King’s Cross Station by Lewis 
Cubitt. Each slied was 105 feet wide and 800 feet 
long. In 1869-70 the original wooden arches were 
replacetl by arched steel girders fitted into the original 
iron shoes. All of this group were derived from the 
similarly constructed bridges which preceded them, 
such as those at Ouseburn and Willington Dene. The 
Ilauptbahnhof at Munich as built by Biirklein in 
1847-49 followed the general scheme of the Gare de 
I’Est. However, its arched wooden shed had a span of 
only 80 feet. The arched principals flowed cleanly 
from one side to the other, but started at the platform 
level, and the spandrels were ornamented, 10. The 
effect was heavy and solemn, but fell far short of 
King’s Cross in impressiveness. At Copenhagen the 
same scheme was followed in 1864 with a slightly 
greater span; the splendid old shed was happily 
retained as the concourse of the enlarged station. 
From tlien on the need for greater size and permanence 
made metal the only economical material for the 
purpose. It was not until the development of new 
methods of fabrication in our own day that the use of 
wooden arches for wide spans was revived. Arches 
of metal were already numerous in the fifties. At the 
Central Station in Newcastle, 1845-50, three equal 
spans of 60 feet were used to cover the curving tracks. 
The effect is still very much as it was in 1850. The 
tie rods are not obtrusiv’^e, one’s eye follows instead 
the sweeping curves of the vault which gain from 
triplication, and tlie Bibienesque effect of numerous 
ribs and columns moving to>vard and away from one 
is a novel and delightful experience. To all this are 
added the associational values of the lightness and 
strength of the materials dramatized by noise, steam, 
smoke and movement (frontispiece, page 162).

The superiority, sesthetically, of the arched form 
is shown by a comparison of the second Paddington 
Station with the later Gare du Nord. The total spans 
are equal, but the angularity of the members is, 
though not oppressive, more static than Paddington’s * **
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failed when tested at the foundry in Dublin, they later 
succeeded in comi)leting a shed in one span 152 feet 
wide and 374 feet Jong. Nearly complete in 1849 it 
was the largest span in the world, since it surpassed 
every earlier roof in any material including domes, 
7.10 age of experimentation was practically at an 
end in Europe. Enough types had been tried in con­
nection with various jyartis for the station itself so 
that
A supply of technicians had been trained, and the 
next decades were to see the building of numerous 
stations of classical maturity.

In America the circumstances were wholly dilTercnt. 
There had been as yet no great concentration of 
population in huge nictro})olises. Miles of rather 
poorly built track connected the widely separated 
coastal cities and reached back into the middle west. 
Huge terminals were hardly needed, and the available 
capital, much of it foreign, had to go into track, 
bridges and tunnels. The early stations were therefore 
small, poorly built, and often, like that at Syracuse, 
combined a small shed in the station building itself, 
of which it was in many cases the most considerable 
part. In addition to being narrow the sheds were 
usually low. The heavy timbers of the trusses must 
have seemed to bear down upon the traveller in a 
most oppressive manner, sooty, smoky and dark, as 
very little glass seems to have been used. A mitigating 
circumstance was that w'ood was burned instead of 
coal until the sixties. The station at Berlin is typical of 
hundreds built in small towns in the United States, all 
through the nineteenth century from stock ])lans, 8. 
The principal effort at sheltering the passengers was 
the overhanging roofs, not unlike those in contem­
porary English stations, but supported on aggressive 
and obstructive brackets.'^

By 1850 the railway system everywhere had passed 
the experimental stage, and the station buildings and 
their train sheds likewise.^* The Gare de I’Est in Paris 
by Francois Duquesney, 1847-52, may be taken as 
typical of the classical terminal. Its head plan, tlic 
directness and 
simplicity of 
which w ere ad- 
mirable, the 
symmetrical 
fa9ade with the 
great arched 
end of the train 
shed dominat­
ing it, was for 
many years the 
very model of a 
major terminal.
Perdonnet

few dominant types were crystallizing out.a

re- Btrtin. USA, iypieal ninfUfiM rentury d*jxA.

T?»ere is questionable evidence alwut a wooden Riding School in Moscow 
with a span of over 200 feet, some years previously.

*• See the author’s ‘P'orm Heneath Fashion,’ The Magazine of Art, vol. 39, 
1046, p. 378; and ‘Some Early Depot Drawings,’ Journal of the Society of 
Architeciural Historians, vol. 8, 1949, p. 38.

>* H. G. Lewin noted that the years 1845-52 constituted the second |>eriod of 
railway development in England (The Haihcay Mania and Its Aftermath, 
London, 1936). Sherrington said that the groundwork of the English railway 
system had been laid by 1850. Vernon Summerfleld gives the terminal 
date of the flrsiywriod of teclmical progress as 1850 (English RaUxtaus, London, 
1987). Slason Tliompson wrote that ‘By the opening of the decmle 1850, the 
railways of America may be said to have |>asscd the experimental stage' 
(iS^rf History of American liaihcoys, Cliicago, 1025).

** A. Pertlonnct, TraiU Elementaire des Chemins de Per, Paris, 3rd edition, 
1805, vol. 2, p. 492.

** James Fergusson, History of the Modem Styles of Architecture, London, 
1862, p. 480.
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ike classical age The train sheds of the first twenty years of station building 
were even more diverse in form than in structural system. But by 1850 this 
experimental phase in the life of the form was past, and architects and engineers 
settled down to perfect certain principal types. The semicircular arch, of which 
Munich had an example in wood from the end of the forties (10), was much

I

4
9Varit,UaTtdtVEtt. i 847-52, i'. tiMarfk,tpsH 100^. Munich, Uauptbahukof, 1847-49, F. Birklein, $pan 80 Jt., wooden mrekee. 

11 London, Victoria Station, 1859-01, (iro tpan$ ISO ft. each.

gracefully curved ribs. Brunei and Wyatt used 180 
of them, constructefl of wrought iron, varying from 
1C to 18 inches in depth. Tlie web of the girders was 
punched out in a design of flowing curves to lighten 
them. Again the English showed themselves masters 
of spatial effects; the three naves crossed by two 
transepts and the generous use of glass make it the 
most generally admired of station sheds.

The semicircular arch was the shape most often 
employed at this time, but it was not the only arched 
form used. A sickle girder roof 211 feet at its widest 
point was designed by E. A. Cowper for the New Street 
Station of 1854 in Birmingham, and a bowstring truss 
was used at Fenchiirch Street in London. The use of 
arched princi])als while structurally and aesthetically 
desirable was not economical since the curved forms

See J- -M. HiehanlN, op. cH., and Hugh Casson, An Iiilroduction to yictorinn 
.■IrehiUdure, London, 10441, p. 68. Also 'Bninel and Paddington' by Henr>'- 
Russell Hitrhcock, AH, April 11I51.

obviated members of uniform size. A bent lattice 
girder with an arched lower chord spanning a hall 
88 feet wide was adopted for the second Thuringischer 
Bahnhof at Leipzig. Eugene Flachat at this time built 
a trussed roof wdth a S])an of 131 feet for the Gare de 
rOucst. It was a technical advance, since plates and 
angle irons were used throughout instead of the 
traditional combination of plates and rods.'® Flachat 
was also the designer of the sheds in the Gare St. 
Lazare, so often painted by Monet. Other Parisian 
train shed roofs were built according to the Polenceau 
or French system of triangles, the struts being 
fierpendicular to the rafters rather than to the ground. 
These were to be found in double sjians at the Gare 
de Lyon. 1859, the Gare d’Orleans, 1802, and in part 
of the roof of the second Gare du Nord, 1861'65.i’

15

John Weale, op. cit., plate 3, text, p. 2.
Ren* Clorier, La Gort d« Notd, Paris, 1040, is Ibe most recent study or 

this complex.

It
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lavoured during the earlier years of the classical period of train shed design. 
But it was by no means the only arched form used: a sickle girder roof was 
employed at New Street, Birmingham, in 1854, the original sheds at Victoria 
Station, London (ii) had tied arches of elliptical form, and Fenchurch Street 
had a bowstring truss. From the sixties on the pointed arch, so splendidly 
exemplified at St. Pancras (16), became the characteristic type.

15 Btilin, AiO>aHtr BahrA<4,1878-SO, inttrior, tied arth 200/T. irWf.

PhUadtlphi», and Baltimore Bailroad, 1851-&S.
London. St. Panfrot Station. IT. 71. Barlow, 18«5.

MidiUotbrout/h SUUiun, lAU-77, IV. I'eachff, arek..Cwlt€orth, tng., wain tptu* 74 ft.

13
London. Charing Crott Station, 1802-64. K. ii. Barry, arrh.,./. eng., epan 170ft.

Botton, Malt., Pari Sgaarr Station, 1H72-74, PenMg and Strarnr, nrehed Iron tm*». 12S/?. *ptn.Berlin, Anhaltrr Hahnhof. 1872-80, eiterior, F. SehieeeHon, arth., irieden/iftd, eng.
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The original sheds of Victoria Station, London, 
1859-61, were in two spans of 130 feet each, 11. 
These were tied arches of elliptical form, remarkable 
for the height of the curved portions.

Grandiose plans for terminals in the United States 
deliberately conceived to equal European ones were 
formulated in the 1850’s, but came to nothing until 
the first Grand Central Station in New York was 
built in 1869-70. In the meantime a few stations arose 
of more than average dimensions using the bowstring 
or truss with considerable audacity. Philadelphia in 
1852 had the largest station in the United States. Its 
train shed, 150 by 400 feet, was roofed by tietl wooden 
arches in the form of latticed girders, 12. A few years 
later, in 1850, Otto Matz, a German-born architect, 
built the Great Central Station in Chicago, already a 
notable rail centre. Its shed with a span of about 100 

feet was like the Philadelphia one and may have 
owed something to that at Leipzig mentioned above. 
The Meadville, New York, station of modest dimen­
sions, the span was only 66 feet 0 inches, was con­
structed according to the French system with hollow 
cast-iron struts jicrpcndiciilar to the rafters tied by 
iron rods. Its somewhat rustic Gothic detail was 
sufficiently allusive to the people of the neighbour­
hood or to the company’s publicity writer to provoke 
comparison with the glories of European cathedrals.

As a rule the train shed was not integrated into the 
total external design of the station. During the classical 
period this occurs more commonly, as we have noted 
in Paris at the Gare de I’Est. The arches of the sheds 
were also expressed visually on the principal facade of 
both the Gares du Nord, and on the end fa9ade of 
King’s Cross, but not at all at Paddington and rarely 
in England thereafter, since the station hotel became 
the fayade of the whole complex. In America, as at 
Syracuse, the inseparable union of shed and station 
was more common, and in the station at Philadelphia 
and its lesser brothers the sweeping roof of the building 
followed or echoed the shape of the bowstring arch 
within. Fenchiirch Street in London, 1854, is the 
earliest in Europe to express on its facade an arch 
of this shape.

In 1858 the engineer, Robert Jacomb Hood, in a 
paper devoted to the design of railroad terminals, 
made a number of suggestions which fell upon deaf 
cars, although after another half century had passed, 
his cautionary remarks were proved correct.*® He 
considered that wide spans for train sheds were un­
necessary and extravagant. He said that it was a 
mistake to use iron sash and that it was proving too 
costly to maintain large areas of glass. However, the 
engineers and the citizens of the tow'ns in which 
these impressive structures were arising w’cre too fond 
of them to abandon them for mere economy.

Beginning in the 1860’s with St. Pancras, the train 
shed reached its apogee. The enlargement and refine­
ment of the station itself, shown in such devices as 
multilevel schemes and more generous and better co­
ordinated circulation for vehicles, was rellected in an 
improvement in structural technic which exhibited

itself most dramatically in the train shed roof. The 
characteristic form now is the pointed arch which at 
last freed itself of the visible ties formerly marring 
the majesty of its soaring curves. The cheaper, less 
challenging truss built of triangles was not abandoned, 
but it was not used in the larger, more lavish stations. 
The period of refinement was devoted to the gradual 
perfection of the pointed arch which reached its 
stupendous climax in the Broad Street Station in 
Philadelphia, 1891-93, with a span of 300 feet, 23, 24.

Mcanw'hilc the older forms were also being improved. 
John Hawkshaw’ designed the sheds of the two city 
terminals of the South Eastern Railway in the 1860’s; 
both were applications of tied arches, like those of 
Victoria Station of the previous decade, making use 
of arched lattice girders with cambered low'er chords. 
His smaller and earlier one, Charing Cross, had a span 
of 170 feet, 13. The curv'e was sufficient to bridge the 
space lightly but strongly without any feeling of 
oppression. The contrast between the solidity of the 
walls and the translucent roof contributed to the air 
of tranquillity which is still recoverable in it. This 
type of shed was capable of monumental external 
effect, too, as in the Stettiner Bahnhof in Berlin of 
1876. Its mass absorbed the train shed and 
clothed it decently in a restrained but expressive 
variant of the Rwidbogenstil. The same theme with 
more intricate planning and wider span was used 
effectively in the slightly later Anhalter Bahnhof in 
the same city, 14, 15. Here Franz Schweehten designed 
a head station in which the porte-cochere projects 
forward as a beacon to the traveller. Mariana Van 
Renssalaer, an acute architectural critic, said that it 
was widely and deservedly famous, as much of a model 
for its decade as the Gare de I’Est had been twenty 
years before.*® 15 shows the grandeur of the shed and 
the unity which came from using curves and glass 
areas on the walls as well as for the ceiling. The 
Amsterdam Station shed of 1863, designed by the 
English engineer, R. M. Ordish, was a smaller but no 
less skilful shed of similar refinement.

Responding to the desire for more energetic forms, 
as well as to new' structural capacities, the pointed 
arch followed. The first conspicuous example was 
W. H. Barlow’’s St. Pancras shed, 243 feet wide, 
100 feet high and 700 feet long, 16. The latticed ribs 
were tied at their base by rods nearly three inches in 
diameter under the platforms, leaving the profile of 
the ribs unbroken. This is the fii’st great room without 
any distinction between w'alls and roof.*®

Sir Gilbert Scott had nothing to do with the shed 
wiiich was designed before he somewhat reluctantly 
undertook the rest of the building.** The harmony 
of the pointed elements in shed and hotel were, there­
fore, due not to deliberate collaboration, but to the 
High Victorian Zeitgeist. Numerous pointed arch 
sheds followed. That of the St. Enoch Station at

** The American Architect, XVIII, .Inly 25. 1885, p, 41.
** This is as clearly acliieve<l in this example as in the Paris, Gulcrie drs 

Machines, 1889, cited by Giedion, Space, Time and .trchitechire, Cambridge, 
19-a, p. 202 If.
“Sir G. C. Scott, Pernniat and Professionai EeeoUeetions, I.ondoii, 1879, 

p. 271 IT. Scott's defence of his deftign and the reasons which led him to it are 
piquant. He was one of the few top-lliglit architects of his day to tackle the 
problem. His design for St. Pancras was selected over tliosc by K. M. Barry, 
C)wen .lones, Lockwood and Mawson, and several others. The Builder, XXIII, 
1885, p. 896, and XXIV, pp. 3.1, 105.

>* 'On the arrangement and Construction of Itailroad Stations,' Minutes of 
the Proceedinfifi o/ ffcr /nsh'tnficm nf Civil Kngynttrs, 1857-58, XVli, lA>ndon, 
1858.
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above. The Friedriehstrasse Bahnhof was typical; 
span of about 120 feet, height of 60 feet and 500 feet 
in lengtii, 21. The ribs tapered on the exterior so tliat 
the interior was a perfect semicircle. There was a 
good deal of rather coarse detail but not enough to 

the sweep of the three-hinged arches. Also of this 
type were the Cologne and Dres^len stations begun 
about 1890. In both, enormous central sheds were 
accompaiiied by smaller ones, complicating and 
enhancing the effect of the main one, which at Cologne 

209 feet wide and over 800 feet long. The lofty 
effect of St. Pancras shed was thus modulated into 
one of extension.

The series of ever-widcr spans, erected at this time 
in the United States, culminated in the climactic ones 
in Philadelphia, both built by Wilson Brothers and 
Company. The Heading Railroad began its new 
terminal in 1891, 22. Like the European ones, built 
on a viaduct, its span is 253 feet wide, 83 feet high and 
506 feet long. Following English precedent, an hotel 
obscures the shed from the front, but it is visible 
from the rear. It is a three-hinged tied arch, catenary 
in shape, the pins are three inches in diameter, and 
the tie bar is an ‘I’ beam under the rails.

The following year, a few blocks away, on Broad 
Street, the Pennsylvania Railroad, apparently deter­
mined to lead the pack, began the enlargement of its 
recently built station, and constructed the largest 
single span train shed ever to be built, 23, 24. The 
company evidently favoured huge sheds and lavished 
their resources on them. They built two others at 
about the same time at Jersey City and Pittsburgh, 
both with spans over 250 feet wide, and only a decade 
later began their extravagant station in New York 
City. The ratio of width to height at Broad Street 
was about 3 to 1, also a catenary. It stood until 1923 
when it succumbed to the flames. Such masterpieces 

rarely rebuilt. Stations with a still larger track 
and platform area entirely enclosed continued to be 
built, but never with tlie magnificent audacity of this 
one. Both the St. Louis Union Station, and the South 
Station, Boston, of the nineties, held the title of 
‘largest station in the world’ for a few years. The 
former has a measure of vitality, the latter was inert, 
and has been more drastically altered. The covered 
area at St. Louis was 601 feet wide divided into five 
low spans of which the widest is 142 feet. At Boston 
the total width was somewhat smaller, but it w'as 
divided into only three spans, the central one 245 feet 
and the lateral ones 165 feet. The shed had to be 
removed in 1930-31.

Three examples of European train sheds built near 
the close of the final period of shed building remain 
for attention. Marylebone, London, utilitarian rather 
than audacious in its engineering, by its lightness and 
lack of insistence meriting the title ‘most restful and 
appealing of the London termini,’ 25.

The second is equally unpretentious. The Princes 
Street Station in Edinburgh, with a maximum span 
of 182 feet built on a curved plan and with a spidery 
rhythmical truss system, under certain conditions can 
be very attractive. The third, the Hauptbahnhof 
at Hamburg, even in ruins remains one of the

** Edmund Crispin, Sudden yengeance, London, 1950, p. 168.
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Glasgow, also for the Midland Railroad, and the dis­
tinguished one at the Middlesbrough Station by 
William Peachy opened in 1877,17. The main shed was 
74 feet wide and 60 feet high, and the smaller shed 
abutting it w’as 43 feet wide. The proportions of the 
main shed are the most vertical of the age, the ratio 
of width to height being 5 to 4. The most admirable 
examples of a movement are not necessarily the 
largest: so one may call the Middlesbrough Station the 
*Ste. Chapelle’ of nineteenth century stations. The 
Park Square Station in Boston, 18, of 1872-74, was 
a version of St. Pancras. Its smaller shed was 125 feet 
wide. Its structural members were much lighter and 
the effect correspondingly more delicate. Justin 
Winsor, the testy librarian, declared that this station 
would make a better library than most library build­
ings, the shed being ideal for the purposes of stack 
room. For a decade other American stations emulated 
Park Station, although not all ran to train sheds.

The fourth period of the development of the 
train shed may be said to begin iji the 1870’s and to 
end, except for sports, about the time of the first 
world war. Two principles characterize them: gigantic- 
ism and multiplication of parts. The York Station, 
1871-77, is of the latter type, 19. Following upon the 
precedent of Newcastle Central Station the wrought- 
iron arches are disposed in multiple concentric sheds, 
of which the widest is 81 feet. The arches without 
ties recall those of Paddington. There is a sophistica­
tion and dynamic power in the integration of these 
two partis w’hich recalls seventeenth century Italian 
spatial manipulation. The Hauptbahnhof at Frank­
furt-am-Main of 1879-88 carries the development 
one step further. The need for still huger stations, 
which was partly military, and the tendency to 
combine the scattered separate stations of a town 
into one great structure gave G. P. H. Eggert an 
opportunity in which he exulted. Until World War 
II, it was one of the outstanding stations of the wwld. 
The exterior though marred to modern taste by an 
abundance of ornament, nevertheless clearly expressed 
its function. The great window of the concourse 
picked up the theme set by the arched ends of the 
triple train slied, each span of which was 183 feet and 
800 feet long. It eclipsed all it.s predecessors. Each 
unit was supported on steel arches 93 feet high 
tapering toward the floor and to the apex in points 
so fine as to be hardly visible. The cross platform, 50 
feet wide, ajjpeared to move through the ends of the 
sheds, and the domed concourse added another theme 
to the symphony. No cathedral was more structurally 
exj)ressive nor more spectacularly calculated to exploit 
the properties of its material and the possibilities of 
modulated illumination. Unity was supplied by the 
repetition of arched glass vaults, and variety by the 
ascending heights aiul crossing axes of the five main 
spaces, 20.

The stations of the Stadtbahn in Berlin offer the 
most marked contrast to the romantic Swiss Chalets 
precariously poised on the New York Elevated. The 
monumental metal and glass sheds of Berlin, often 
standing in the centre of a roadway, were visible from 
all sides. The entrances, ticket offices, etc., were at 
the street level under the viaduct, the shed soared

mar
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giganticism and multi plication In the thirty years following 1875 the 
competitive spirit that was later to find vent in the building of skyscrapers 
spent itself in the production of ever bigger (though not necessarily better) 
train sheds. Thus the Reading Terminal at Philadelphia (22), with a span of 
253 ft., was quickly followed by one designed by the same architects and engineers 
for the Pennsylvania Railroad (23), with the unequalled span of 300 ft.

19 23
1871-77, fey T*. Protifr, B. Bvrlay and ir. Ptachy, vrought iron arehtt, uidtit

irt 81 /I. Pfei/«WpAia, Broad StrtH Staticm, 18&2-93, exterior, WiUon Brot., §pan SOOfl.

my *«tl'til .*-1.

PhilckUlphia, Broad Street Station, 1892-93, reetion.

Freni/ort-am-Mnin, HauptbaMnMof, 1879-88. J. P. U. Egyert, three arthed tpane 183 «cA.

London, Marylebone Station, 1699.

21
Beriin, Friedriehtfratse Bahnhof, 1880-85. E. JacobtUial, 121 fi. tpan.

Hamburg, IJauptbahnhitf, 1903-6, Reinhardt <t Sueuenguth, main $pan 237 /f.

22
Philadelphia, Reiading Terminal Station, 1891-93, Wilton Brot., tpan 253/t.



The death-warrant of the great train shed was 
signed by Lincoln Bush when he put his name, as engineer, to the design of 
the Hoboken Terminal of the Delaware Lackawanna and Western Railroad (27). 
For this incorporated for the first time his new smoke slot, which made possible 
a cheaper form of enclosure for trains and their passengers.

demise of the train shed

MUan, StazioneCtntraU, 1020-31, Pliwe /iw 230/f.
nohoken, Nev Jertey, Delaunre Lackawan m attd Wetttrn R.H. Terminal, 1004-6, K. AfureAuon, 
arch., L. Buth,

Reim*, Le dare, 1030-34, Bnirtprini lAmovrin, Conoid ihedt tn reinforced ccncreU, wxdtil epan lO

Pennaylrania Station, Hew York, 1906-10, MeKim, Meade and White.

33
Amsterdam, Amslel Station, 1930, B. O. J. SeheUing.
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Leiptig, Hauptbahnhof, designed 1907, completed 1016. W.Lostowand M. Kuthne,archs.,L.EiUrs, 
eng., nzmavn tpans, 149/7. lovU each, and two minor ones ibft. wids.

Osh, Honcap, Station project, 1948, J. Engh and P. Quam
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best. Its shape as defined by an alternation between felt that the city would be reduced in status if sheds 
rigid arches and trusses was pleasant, and the sweeping were lacking. Since the sheds were ‘a must,’ they were 
extent of its glass gave it an unusually festive air, 26. at the same time an opportunity and a new system was 

There were two basic reasons, aside from the high de\ised, 32, Conoid vaults in reinforced concrete with 
cost of maintenance, for the demise of the train shed, very light ties and low altitude were designed. The 
In 1904 Lincoln Bush invented a type of low shed spans of 100 feet are not astounding, but the slieds 
spanning two tracks named in his honour and applied remain the largest to be built in concrete. Troughs 
for the first time at the Delaware, Lackawanna and alternate with wider glazed sections, the sides of the 
Western Station at Hoboken, 27. The essential troughs are open to permit ventilation and can also be 
feature was a smoke slot through the roof over the used by window-washers, thus ingeniously solving 
centre of each track permitting the smoke and fumes two of the drawbaeks of the older type of sheds: the 
to escape. At the same time the slot is narrow enough tendency for fouled air to collect under the roof and 
and its sides deep enough to exclude rain and snow, the elaborate provisions necessary to permit access 
The vaults are constructed of concrete and the columns by window-washers to the inside of the glass areas, 
and ribs of metal. I.atcr examples were built entirely Just as the train shed became to all practical purposes 
of concrete. The repetition of the low vaults and the obsolete, electrification of railways became 
numerous columns make a not unpleasing effect, but mon,*^ With electrification sheds became practical 
lack tlie majesty of earlier conceptions. The other again, the desirable protective and architectural 

was tlie development of a new type of plan features were theoretically reconciled, but unrealized, 
for huge urban terminals such as Grand Central in The Amstel Station in Amsterdam, of 1939, on a 
New York in which the tracks lay below the surface viaduct, has neatly if not dramatically, preserved the 
of the ground and being electrically operated permitted idea of enclosure, 33. The problems here were not 
the station to be built over them, a saving in area of of course those of the huge terminal. Similarly at 
ground used, a simplification of circulation, and Newark, New Jersey, a few years earlier, under 
eliminating sheds or j)latform covers. identical circumstances the idea of slieds of modest

The tradition of the train shed died hard. For dimensions was retained on an electrified railway. At 
example the Pennsylvania Station in New York, Amstel the more generous use of glass and the lighter 
1900-10, in addition to its huge concourse, had a weight of the structural members are more in tune 
second train c‘oncourse covered by a confection in with twentieth century esthetics than the 
metal and glass, similar to the original Quai d’Orsay ponderous handling at Newark.
Station in Paris. The most displeasing feature of this J’he twentieth century as a whole has resorted to
is the translation from stone into lattice girders of platform covers, which do not adequately protect
the elements of a Roman Bath, 28. passengers or crews as blowing snow and ruin per-

Another metamorphosis is the treatment adopted, eveij part of the platform. There are a few
at about the same time, at the Snow Hill Station in examples of well-designed platforrn covers, though
Birmingham, where the platforms and tracks are *'^7 are infrequent. Hie potential grace of metal
bridged by trusses roofed over the platforms open ^lass or concrete canopies such as the bus shelters
over the tracks. Here the span is comparable with la Zurich and Stockholm, seems to have, on the whole,
that of a great sliccl, yet the form suggests merely interested railway engineers.
platform covers of an exaggerated extent, an effect I'®"' stations have been designed in
more strange than pleasing. 29. 3^ It is clear

T^i .. T • *- !-■ e IE c. } that the attention lormerlv devoted to train sheds hasIhe vast Leipzig station of 1907-15 w'as the final , .1. ^ i4.ix.xii.-• • .1^ f 00 T»f lx- T X- XI been diverted to concourses and that the tramcxiuring gasp o! the form, 30. Multiplication was the x u* • j 1 1 tt 11 iXI ° X X I <• - Lx ^ X X j itselt is regarded as secondary. However, while peopletheme and a total of eight spans were constructed, .. ° . ,.x* 1 • xi ‘ x
the six main ones being 145 feet wide each and the “"tume ‘o have the traditional experienee with great
two minor ones 45 feet. These extended at right angles is many-faceted a certain
from a vaulted cross platform and were approached up f"-- ‘h™’ will survive as suggested by Saul
colossal staircases through an immense masonry rawings. ■ i r i.
f 1 1 X- • ^ X- xi • K j Ihe life of the tram shed as a lorm including itslorebuiUling. I he giganticism of this was echoed, a . . i u xi- j x • i i
few years later, at Milan, in the Stazione Centrale to metamorphoses has been outlined. Ihe tram shed vyas
which an enormous shed composed of five parts was owginallv the most prolific member of a genus wli.ch

XX 1 1 cx i ..V. i „ ,.1 „ 1 xi, included conservatories, exhibition halls and marketattached, 31. liingeu steel arches were used and the i n xt i xi x -x • xi • ui r
widest span was the size so common in the late halls. Now we find that it is apparently incapable of 
nineteenth century, about 250 feet. It is significant reproducing itself for its own purpose and has been 
that the equally ambitious station now nearly com- three lines of progeny, market halls which
plete in Home'has no sheds. The form was really have surpassed the size of tlje parent, some modern 
extinct liefore tlie building of the Milan station. The ehurches, a dwarfed Ime, and hangars, most promising 
story of the sheds at Keims, 10.30-34, illustrates this. It f" since they too are related to
is said that the olfieials of the French Railway system transportation. These appear to he deye oping a 
, , . • 1 1 X L -1 1 xi 11 4?x • cycle of their own, having recentlv passed through ahad not wished to rebuild the sheds after their laminated wood such .is we saw in train
destruction in the first world war, but that the citizens King’s Cross a century ago.
of Reims voeiicrously demanded their restoration. ^ ©
The association of the train shed with the stations of 
great metropolises was strong, the people evidently

more coin-

reason

more

area

** It is noteworthy that none of the reco^tzed leaders of contemporary 
architecture has tackled the statiou or train she<l problem; not Wright, 
Gropius, t.e Corbusier nor Mies van der Rohe have liad this op]>ortimity.
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The Rosta Housing Estate lies on the western outskirts ofOrebro in central Sioeden, ike main hidusirial 

part of the country. Orebro itself is the centre of the shoe-snaking industry and has 65,000 inhabitants. 

Its densely populated centre which dales back to the Middle Ages is surrounded by garden suburbs of 

which the Rosta estate, lying on the River Svartan, is part. This estate, illustrated on the following pages

and in 4 below, was the winning design in a city planning competition held in 1947. 1, 2 and 3 are

by Backstrom and Reinius affords anmodels of other projects entered for the competition. This one

ison with the Mark Hall North neighbourhood of Harlow New Town by Frederick

Qibberd, a model of which is illustrated on p. 155. Both have tower blocks of flats for single people 

sited as eye-catchers for those passing by on the nmin road, and each tower is based on a version of the 

‘butterfly' plan. Here the resemblance ends; for where the three-storey star plan* blocks in the Swedish 

scheme are formally grouped on aflat site round ttco parks, in the smaller, English schetne a variety of

housing types is distributed on a sloping site to an irregular plan.

■»

V .f. i#
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BAOKSTROM AND REIMIUSs ARGHITEOTS

The site of the Rosta Housing Estate is flat and very 
exposed to the wind. The blocks are planned to provide 
sheltered parks which include children’s play spaces. 
All flats are directly accessible from one main road 
while schools, nurseries and playgrounds are reached 
by pathways through the parks. Workshops are pro* 
vided in the basement of each block. Shops, mainly sell­
ing food, are grouped together near the bus stop on the 
main road leading to Orebro. In addition milk is on sale 
at various points on the estate. Close to the shops are 
assembly rooms, a theatre, a tea shop and bakery. Nearby 
is an eleven storey block of flats for single people. 
As the local industries employ many women, care o! 
children was an important factor in planning. Both east 
and west parks contain a nursery and a nursery school

5, air view of Orebro town centre.

I, hcilinf plant. 2. cormnunal
launacr and aiaam bath. 3, car parks. 
4, chlldT«ft'« pla>|Tcunds. S. nurtvy. 
6, priBiar/ school. 7. ihepc and coonnuniir 
bulUln|t. 8, •lavaivstorti' blocks.

6. plan of the Rosta estate: the area enclosed in the 
dotted line is reproduced to a larger scale on page 178.

17.1



7. the eleven - storey
block of single-room flats 
seen from the north­
west. with a row of 
shops in the foreground. 
The plan. 8, shows the 

block.eleven storeyheavily shadowed, with 
the primary school to 
the east of it. North, be-

roadwaysthetween
serving the three-storey 
flat blocks, is one of the
two nursery schools.
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9. looking across one of the 
enclosed by the blocks of 
storey tlats which are sited to pro­
tect them from the prevailing
10. three-storey blocKs showing their 
external surfaces finished in different 
colours. 11. the eleven-storey block

arks
ree-&

wind.

while a primary school for the whole estate is situated 
in the one to the east. Central heating is operated from a 
plant at the northern end of the estate where there is 
also a communal laundry and a ‘ saima ’ steam bath. 
Circular garages are provided at regular intervals.
The layout of all living blocks is standardised in a 
star shape made up of three three-roomed flats placed 
all head to head and then grouped in irregular blocks 
to form the park boundaries. These blocks are all of 
three storeys. One internal staircase serves each ‘ star ’ 
and is lit by a skylight. The kitchens include a dining 
space at the window, and bathrooms have mechanical 
ventilation, a wash basin for children’s clothes and a 
hot air drying cupboard.
The Rosta estate consists of 1,500 flats varying from two 
to six rooms and the eleven-storey block contains 66 
single-room flats. The total population is 5,000 Inhabitants.

HOUStNO ESTATE AT OREBHO, CENTRAL S¥/EDEN

11
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It
\

12. standard thrcc- 
slorey flats with 
the eleven-storey 
ones in the middle 
distance. The floor of the latter 
block at ground level is used for 
workshops. Above is a typical floor 
plan showing the single-room flats of 
which there are sbcty-six in all.

HOUStNO eSTATC AT OREBRO, CENTRAL SWEDEN

13. one of the landings of a central staircase which 
serves each group of three flats, the layout of which is 
shown in the plan below. This stairway is lit by 
a skylight. 14. 
the three-storey 
flats from the 
single main road 
which serves 
them all. 15 is 
the living room 
of a second - 
storey maison­
ette and 16 is 
the extra third- 
floor room.

13
14

r
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a burgess of the City of Edinburgh and 
presumably a mason. Robert’s indentures 
were signed on November 26, 1747, and 
lasted six years, at the end of which he 
joined his father as an assistant, and 
worked with him for a year, acting 
carver on building work for the Duke of 
Atholl at Blair.

In 1754 he went to Paris, joining his 
brother William, who also studied archi­
tecture. He sailed from Leith, but a gale 
off Newcastle drove the ship into Yar­
mouth. While there, Robert scribbled 
note to his father:

Oct, 1764.
'[I] was very sick for 48 hours afterwards and 
now I am a thorough seainan; the only thing 
that vexes me, I fear, is Will’s imi)atience. 
1 am just going to make my observations on 
tliis town.

From Paris he wrote to his mother;

Christopher Gotch
as

a

Nov. 1764.
‘(Of the gifts I am sending] the most valuable 
of the whole, it is two pairs of silk muflces, the 
best in Paris for Betty and Jeany (Robert’s 
sisters)! ^ likewise the buckle worn by the 
Prince to a suit of blue velvet when [he] 
landed first in Scotland, a piece of his coat, 
and a pickle of his hair, all of which I am sure 
you’ll have a great veneration for, wlien you 
love the original so much.... 1 hope that our 
endeavours will be crowned with happiness 
as it tends, as we design it to gladden your 
old age and render you happy, if we can. 
[You] who gave us birth and then our 
fellow creatures.’ (His brother and sisters.)

Early in December, Robert and William 
packed their few belongings, sent them 
ahead to Marseilles, and began walkiitg. 
From Lyons Robert wrote:

Dec. 1764.
‘We footed a good deal of It, but we took 
carriage some time when opportunity served 
and came in [a] boat from Cliallon to this 
place. . . . Dear Paj>a and Mama I know 
you’ll be a little uneasy that we are running 
thus so far off without consulting you about 
it, but 1 beg it of you to support this one 
effort for to appear something in the world...’

THE MISSING YEARS OF

ROBERT MYLNE
It appears that Thomas Mylne gave 

permission for his two sons to study in 
Paris and that the decision by them to go 
to Rome was taken suddenly. When 
William liad suggested i 
Paris early in the year Robert had inter­
ceded with their father on his behalf but 
without success.* They reached Marseilles 
at the turn of the year.

Jan. 1765.
’. . . we tramped it to Toulon, 36 miles 
distance .. . there we saw 14 Row galleys with 
300 slaves in each, the most miserable sight 
tliat ever I saw in my life, being all chained 
by the legs and half naked. [The French] 
would not allow us a sight of [the arsenal] 
we were 'Brittainers, for the French are very 
jealous of all such things. . . . The Buildings 
are all very grand and if they were in Scot­
land they would be reckoned as Palaces;

pecially in stairs they exceed all. but then 
the inside is not disposed nor half so clearly 
as the English. They affect large rooms but as 
tliey are Itadly furnished and worse ftimiture, 
they are not ^reeable in so hoi a climate....’

The two brothers sailed from Marseilles 
across the Ligurian Sea to Civitavecchia, 
then the port for Rome. For some months 
there is silence until in the autumn Robert 
wrote home:

Scpl. 1755.
‘In answer to your enquiry if we have wrought 
any [work] yet or not, I liave a great many 
reasons for not having done so; first, that there

Although Robert Mylne is now recognized as one of the most 

original of the later Georgian architects, he is still a somewhat 

obscure figure. Here Christopher Gotch throws new light on 

formative period in Mylne’s life, that of his travels in France and

a newly discovered collection* of letters.

it in a letter from

a

Italy, with the aid of

Robert Mylne remains the enigmatical 
figure of the second half of the eighteenth 
century. The following collection of letters, 
recently discovered and published here 
for the first time, tlirows light upon his 
early years, a period of proclivity which 
actuated the future man.

The obscurity to which Mylne has been 
relegated since his death is over, and his 
worth is being reasse.sscd in comparison 
with his contemi)oraries. The historians at 
the turn of the century considered him 
worthy of no mention: yet he was strong- 
principled enough to resist the influence 
of his friend, Robert Adam, unlike the 
vacillating Wyatt who achieved far greater 
fame with far less ability. Mylne epitomized

the period of precision, because he 
both architect and engineer bringing to 
the former role accuracy, refinement and 
simplicity of construction; and to the 
latter delicacy and economy of design, 
together with great ingenuity. He was the 
augur of the Industrial Revolution.

Robert Mylne was bom on January 4, 
17B8, at Powderhall, Leith, near Edin­
burgh. He was the eldest surviving son 
of Thomas Mylne, master mason to the 
crown of Scotland who was the seventh 
Mylne in succession to hold the title.

From 1742, Robert attended Edinburgh 
High School which Adam left the

aswas

es

same year.At the age of fourteen, he was bound 
apprentice and servant to Daniel Wright,

• The author wUliea to acknowledge the kind aasManoe of MIm J. M. H. Mylne by whoae penniaion the letten an quoted. f Non: AU ttotea bracketed thus ( 
ilbor.

> are by the
au
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2, Robert Mylrie’s ainning design for the Concourse at Si. Luke's Academy, Rome, in 1758. The subject 
was a public building with a memorial gallery to exhibit the busts oj aninent men. Sectional elevalitm 
through the forecourt.

Tlie tone of this letter proved efiicaeious 
for the allowance given by Thomas Mylne 
to each of his sons was raised by him from 
£S0 p.a. to a nominal £00 p.a. though 
in actual fact Robert records that he only 
received £45 of it.

William decided to return home and 
started! to walk northwards, staying a few 
months at Venice, whence he visited many 
of Palladio’s villas, some of which he 
measured. Robert, true to his word, 
remained in Rome, though he continued to 
visit historical sites besides studying the 
water system of Ancient Rome. William 
wrote to his brother from Vicenza:

Nov. 1757.
‘. . . I am glad you were so diverted in your 
Tivoli expedition as likewise [in] your 
journey to Porto D’Antii and Nettuno. 
. . . You ask me almut your portfolio and 
straining board . . . the last, Kir. Nevay 
(who was studying Art in Rome and whom 
they had first met ia Paris) has. ... 1 ilnd 
myself much intereste<l in his welldoing, 
notwitliatanding all the damned (quarrels 
we have liad and let me know who did your 
{xirtrait. . . .' (Bttmipton, d. 1782, drew a 
{>encil sketch of him which Vangelistc 
engraved.)

During this year, Robert had s[>ent the 
late summer and autumn montlis touring 
Sicily, and from his sketches and topo­
graphical notes he proposed to publish u 
‘Work’ on Sicily with especial reference 
to the Greek remains at Taormina, 
Syracuse and Girgenti. Only a map was 
ever published and that w’liile he was still 
in Rome in 1757; the remainder of his 
material he kept until his later years, but 
he was still working on it when he died. 
Winckclmann wrote in liis notes on 
(hrgenti in 1759, jiublished in 1762, that 
his report was based on a communication 
receiveti from Robert Mylne ‘who had 
carefully investigated the site.’

William wrote to Robert a month later:
‘. . . Your remarks upon Mr. Nevay, I believe, 
are very true . . . but I am afraid he will dis* 
aiipuint the great expectations of his parents 
ail owing to his dilatory manner [as] he might 
have l)een in England making a figure.
*. . . You say he has flx’t it to go home with 
you and likewise you don't expect it. I believe 
you might have said you don’t wUh it. . . . 
I found him a very uneasy companion.’

In January, 1758, Robert wrote home, 
and besides eulogizing William, he asked 
for more money and some new shirts. To

is not one workman to be compared with 
those in Scotland, in either France or Italy 
of both the trades in the manual part; but 
for designing and drawing they exceM us 
by far. It is not the small compass of drawing 
that you have an idea of, that is practised 
and learned by students here. I shall only 
mention what I have studied hitherto, to 
give you a notion what is to be learned 
liere in that way. Kleasuring and drawing 
houses to form a good way of dividing them, 
>'arious fronts of palaces, churches, orna­
ments for the inside of rooms which is my 
chief study, and drawings after statues, and 
a living m<^el that stands for the purpose. 
Secondly, that you know unless a man 
settles for some years under a master, he 
cannot attain to any degree of merit in the 
manual parts of his business; so 1 think as we 
make but a short stay in one place it will be 
best to learn what belongs to the Master in 
the meantime, as we expect never to be 
always journeymen. . . . One vice, too com­
mon with our country, is not known here, 
which is drunkenness; a man is looked upon 
as worse than a beast who takes any more 
than for the support of nature.’

Thomas Mylne informed Robert that a 
rumour was circulating around Edinburgh 
that Robert Adam had been appointed to 
rebuild Lisbon which had been severely 
damaged by an earthquake. Robert 
answered in a letter dated February 11, 
1756 (shortly before Robert Adam left 
for Spalato):

*. . . I am surprised at your seriousness about 
Mr. Adam’s rebuilding Lisbon . . . but I 
assure you [that] 
no more hgure th 
see that a little study will make more than one 
family of architects in Scotland; but this is 
only to the Privy Council (the Pri\*y Council 
to the court of James III, the old Pretender) 
[that] he makes a great figure here, keeping 
a coach and a couple of footmen. . .

Robert then tells a long story concerning 
the mistress of the Duke of Atholl, and how 
she rose from the scullerj'^ only to fall to 
worse depths through drink. His father 
tries to persuade him to return home, for 
the Duke wishes him to resume the carving 
at Blair. Robert replied spiritedly;

‘. . . if I am, in this short time improved so 
as to cany on the work at Htair, how much 
more shall 1 be some time hence . . . there is 
enough [here] for study these several years 
[hence] altliougb I make the way as short as 
my caj>acity will allow

do the enrichments of dining room and stair­
case; only let him take care to take the 
patterns horn the former work in tlie lower 
house and to have respect in the cutting to 
the places they are designed for; as when in a 
liigli comice to undercut them excessively 
to give tliem good effect. Mr. CampbeU’s

for him to 
the taste of

good as any fidn't like t 
ornaments, neither of Mr. Campbell nor Mr. 
Swan, who gave you your design . . .'

[patterns] are as 
imitate. But I <

With this letter, Robert enclosed a note 
for the Duke of Atholl himself;

’. . . If you can refer the ornaments till I 
come home, you will do me a singular favour 
and it will be an inducement for me to come 
[home] the sooner, as I hope to show you 
quite a different manner [of architecture]. 
Drawings of ail kinds. I am studying with the 
utmost application and shall begin shortly to 
model ornaments in day as the readiest 
method of getting a good taste, and when 1 
return by Paris and London, I shall pick up 
what is good in either. ... I have a very high 
opinion still of that lad's genius and merit.’ 
('Iliomas Campbell’s apprentice.)
Rome June 80, 1750.

. . We are at present a fortniglit retume<i 
from a jaunt to Naples where we were six 
weeks to see the beautiful remains of antique 
•Architecture. . . .’
(Herculaneum: excavated 1788 and Pom]>eii 
exca>'ated 1748.)
Rome Jan. 4,1757. (To his father.)
’... I am very much pleased with and approve 
your intend^ schemes in your last [letter] 
for my future happiness. But It seems a 
l>aradox to ote how I should act according to 
your ad>ice when you restrain the means 
how to do so.
"... If his Grsi'C (the Duke of Atholl) ex|iect8 
[that] 1 should move upon his Imperial 
command, you may write him that mcmey 
makes the mare to go and, instantly, he 
might be surprised at my sudden appearance, 
with hat in hand to cringe upon his favour. 
Till I lie under these obligations to his 
Grace, I think I have reason to act according 
to my own sentiments—these are the future 
evils only that attend your dilatory remit­
tances. For to tell you the truth, 1 won’t stir 
from Rome till you answer my demands 
directly from London; and I appeal to our 
past conduct if ever tliey were extravagant— 
Dear 5Iama, I depend on you for the ^just- 
ment of our finances—not to mention your 
delays, perhaps from week to week, to post­
pone (sending] It . . . wliiie we, perhaps, are 
starving in some village on the n»d. What­
ever cause you may have attributed the 
former delays to, l’ see now tliat it was 
eutirely your fault.’

as an architect he makes 
an we do ourselves, for I

Make that lad . . .

180



Tft0 Architectural Rn'iewt September 1951

William he addressed a letter dated 
February 11, in which he mentioned that 
many Scotsmen and students were arriving 
in Home;

. I am at present searching out a draughts­
man to Iw sent into Sicily very soon to do 
over again what was done by Nulety.* * [Mr. 
FcIpsJ (who offered to publish Robert’s 
’‘Antiquities of Sicily”) has sent me ... a 
letter [that he has written] to K^ulety clearing 
me of any underhand play towards him.’

William reached home, after a rough 
journey across Europe due to the outbreak 
of the Seven Years War, where he received 
a letter from llobert:

■ I had this winter, by tlie recommenda* 
tions of Abl>£ Grant, Mr. Fermor, an English 
Gentleman for my pupil. He is determined 
to build a house when he goes Iiome and 
therefore wanted to know something of 
architecture beforehand. He took lessons 
every evening ... he likewise gave me his 
address and desired particularly to call upon 
him when I returned to England. He is worth 
about £7000 a year in Oxfordshire so that 
perhaps soinetliing may turn out of it. . . .’

The result of this meeting was the design 
and building of Tusmore House for 
William Fermor, a prominent Catholic who 

'peti to secure t!ie passing of the Catholic 
lief Act of 1791.

V . . My next employment was with my Lord 
Gnrlies*. . . [who] . , . likewise learned of me 
the principles of architecture . . . and we 
became so familiar at last that he could 
never be without me. . . . Likewise as My 
Ix>rd is very fond of every countryman he 
meets, that are likely to do well, especially he 
was so of me, whose family, he knew, had 
lorded it over stone and mortar for time 
immemorial in Scotland.
*... 1 am at present making an invention for a 
small house to a merchant at Dresden . . . his 
application, which was by means of Mr. 
Dance*—at present a painter in Leghorn, 
to me was iiartly for lire inside of the ^gUsh 
houses and the outside of the Italians. I 
wish only that I may succeed in it as it will 
be the first of my doing except indeed that 
[house] where you live in at present, for it 
will always l>c like my darling child as it was 
the production of my earlier years.*

^ Tliere Is no trs(» of Mils iwraoD who was employed by 
Myinc for messurlDg worV In hlclly to be used M luustratloQB 
in the proposed ‘Antiquities of Sicily.’ Obviously, they lisd 
(liiarrelled and Nulety nad accused Myloe iojustlce.

* John Stewart, Lord Oarlles, succeeded his father 
Karl of Galloway In 1779. He was two years yooneer 
Robert and died In 1809.

* Mr. Dance was Hatlianicl (Uter Blr Natlianiel Dance- 
Holland) elder brotlier of Oeurcte Dance the youiuer. He 
went to Italy in 1769 and In 1768 was joined by his brother,

In June, 1758, Robert quarrelled with 
Nevay, the painter, because he failed to 
linish some drawings for Lord Garlies in 
time. Nevay settled in Rome and was still 
living there in 1791. ^Vriting to William, 
Robert reported the death of the Pope 
and mentioned the new people in Rome. 
11c also suggested that Lord Garlies 
might be of use to him a.s he was going to 
Ixmdon. Already Garlies’ brother-in-law, 
Mr. Murray of Broughton, had asked that 
Robert should design his new house.

Uol^rt had been studying at the 
Aeudemy of St. Luke for some time past, 
and a year ago the subjects for the con­
course had been announced. He had begun 
drawings

*.. . I am . .. making different sketches for Sir 
Wyndliam KnatchbviU who intends to build 
house on his own estate in the county of 
Kent. He is a good, sensible man, just come 
of age, of £4000 a year and so far as yet. . . 
we have hit it [off] very well.*

This house was Mersham-Ie-Hatch, wliich 
was actually built by Robert Adam in 170‘i. 
Designed in a much more restrained 
manner compared with Adam’s later 
excesses, Mersham is similar in style to 
Mylne’s country houses of Tusmore, Kid- 
brooke and Wormleybury.

‘I am teaching architecture to Mr. Knight of 
Kent worth £7,600 a year, also to Mr. Millea 
of a very considerable estate. I expect some­
thing among them to determine the later 
part of my life for, after a chance of fortune, 
a steady conduct and strict pursuit of what 
we aim at, will sooner or later bring us to it.*

Robert mentioned that he had met, 
through Garlies, and was intimate with My 
Lord Archibald Hamilton, ‘brother to the 
late Duke. He is a nice lad of 19 . . . and as 
all his estate lies in England I expect 
great patron in him,’

*... From the whole purport of the above you 
may see very well my intention in the world 
for 1 intend to settle in London ... a prophet 
is better believed out of his own country than 
in it. For my countrymen would have a very 
good right to question the merit of one whom 
they know spent seven years in the profession 
of [which] omy one part of that business [do] 
I profess at present. I have more friends in 
England and it is easier to get money there.’

Here he requests £40 to purchase the 
toga in which he is to be elected an 
Academician of St. Luke; but he hopes 
to avoid spending the money because he 
thinks he will earn, enough through 
teaching English Gentlemen.

a

*. . . which cost nte seven months hard study 
but the concourse was put off on account of 
the Pope’s death. However ... on the 6th 
of this month (September 175S) the drawings 
were j)Ut in. On the 7th we made our Proves 
in the space of two hours before the Aca- 
deiniciaits when an altar adorned with 
composite columns fell to our lot in the 
First Class [of Architecture] to be done.
‘I am sure you are quaking for me now—^wlth 
that cursed subject—however I made it out 
and a very fine one [too]—in comparison 
with the rest—a few days afterwards they 
were all judged in the presence of the Cardinal 
Camerlengs; when the first prise was unapi- 
ntously ^owed me—think on my heart 
when I received the news—thump, thump, 
thump, I feel it yet. . . .'

a

hcl
He

He received a silver medal in the presence 
of 10 Cardinals and a large gathering of the 
dlite of Rome, ambassadors, nobility and 
artists, at an impressive ceremony. ‘I was 
obliged to bear the eyes of the whole 
multitude,’ he says, and suggests that 
William inserts a ])aragraph in the local 
paper stating that he is tne First Briton 
ever to win first jirize at the Academy. 

Rome Deo. 1768.
‘The utmost summit of my wishes when I 
undertook it, was the improvement of myself 
which 1 am sensible now was not a little and 
even more than all that I hod gained for many 
years before ... [I was awarded the medal lor the reason] that I had interpreted the 
meaning, conq)oscd the architecture and 
drawn it with more knowledge of light and 
shadow than any. I say that although my 
principal view was self-improvement in these 
particulars, yet I have found many advant­
ages from it since and every day they increase 
upon me.

*. . . [On] Sunday last I was elected ... a 
professor of the Academy of St. Luke. . . . ^ose not acquainted with me, take me for a 
]}rodigy and these that were, are surprised at 
my starting up so soon. My Lord [Garlies] is 
vastly pleased and congratulated me ujnm my 
having gained first prize. He wrote a1x>iit the 
plan for Mr. Murray’s House. 1 shall think 
upon it as I journey home and shall have 
particular care to succeed in tliis, that I may 
introduce you [William] by it into the great world in S^tland. I am going North with Mr. 
Kelps who agrees that I should begin the 
‘‘Antiquities of Sicily” oo my return to 
l.ondon.'

William wrote from Edinburgh that 
stories were circulating of how Robert 
had been knighted by tlie Pope. From 
Florence, where he was electetl a member 
of the Academy of Art, Robert replied on

asthan

a, principal elct'alion of Mylnc's design for the Concourse at St. Luke's AcatUmy, Home, sfunring the 
t»t/lumce 0/ Sou^t and Peyr^. The second prize was oitordetl for a design similarly inspired by the 
prei'olent French style. These xcere the only two designs of neo-classical ori^n.

i -1 _ )
rr.- r r*r-ar
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My Work ‘On the Magnificence of Architecture 
of the lloinaiis’ haa l>een finished some time 
since ... it oonsista of 106 sheets of letterpress 
in Italian and Latin and of so plates, the 
whole on Atlas pa{»er. The antiquities of 
Greece brought to light by Mr. I^e Roy and 
which made its appearance here after your 
departure from Home, contributed to its 
enlargement.
I ought moreover to declare to yon my great 
delict tliat besides the undertaking of the 
bridge, >*ou have In the meantime received 
more orders for other works. From this it is 
evident that where you have added to your 
fame so glorious a proof of your talent, you 
will have nothing to fear from envy. . . . 
The Statues ... are being executed at the 
Fountain of Trevi and are considerably 
advanced. I must inform you [too] that the 
Conserv'atori of Home, a few daj^ ago 
having ordered the restoration of the three 
columns and their entablatures at the Cainpo 
Vacino, which threatened ruin, and a scaffold­
ing having been erected wliich reached to the 
summit o? that monument. I did not neglect 
the opportunity of drawing and measuring it 
in all its parts; ond in order to be the more 
exact I have drawn it of the same size and 
copied all its ornaments with the most 
scrupulous diligence.
. . . On examining these antiquities, I dis­
covered that [Desgodetz] (Author of ‘Les 
IMiflees Antiques de Rome,' 1082) had not 
been so exact as he is considered to be, not 
even tolerably accurate—however I never 
said anything about it. Diit upon being now- 
attacked by Mr. Morand . . . Frenchman, a 
decorative jialnter of the City of Lyons ... in a 
matter in which diligence could not be 
carried to a greater extent, [I] took several 
Englishmen to tlie monument, and on the 
stmt with Desgodetz in my hand, have 
sitown them that this author has varied ail 
the ornaments and consequently has altered 
most of the dimensions and moreover witii 
presumjituous freeilom censured Palladio and 
otlier compilers of antiquities for their want 
of diligence in copying the ornaments and 
taking the measurements. Mr. Morand fre­
quented the Caft Inglise where my English 
friends, being instructed by me, how to act, 
referred him to the inaccuracies of the 
author he so much esteemed. . . . Afterwards 
I saw Mr. .Morand himself and he immediately 
antlci]>ated me by saying that he did not 
retjuire to be persuaded by the want of 
accuracy in Desgodetz, because he was 
convinced from having been together with 
several other Frenchman and among them 
the Students of tJie French Academy to 
visit several antiquities and compare them 
with the book of the said author: he added 
that he had acquired credit through this 
medium by which he l>ecame rash in his 
judgements. ... As the scaffolding still
----- ■ . . Mr. George Dance (the younger)
who is well known to you, and who has 
|>articularlv studied those antiquities resolved 
not to neglect so favourable an opportunity, 

the present, for taking castes of the parts 
of tlie said monument, and he is now actually 
at work there—Now these castes will here­
after serve in England to justify my criticism 
of Desgodetz. I must also inform you that 
Monks of 8. Croce-in-Gerusalemme having 
for several months causerl the amphitheatre 
Castrense to be excavated ... I iiave been 
also occupied in drawing and measuring 
several times tlic remains of this antiquity 
wholly laid bare even to its plan. It is in 
itself worthy [of] attention and Is so much 
the more so, ns the parts which comi>osc it.

. . Mr. Dance also observed, are found to 
differ materially from those of any otlier 
aniphitheatrc, which renders it doubtful 
whether this was one—suffice it—some day 
I shall publish the drawings.
May you continue in good health; in this 
wish till your friends cordially unite with me; 
and truly rejoice at your suw^ss. Continue 
to favour me with your frienilship and believe 

to be, with the utmost affection and most 
grateful acknowledgements

Your most humble, devoted and obedient 
servant.

Gio. Battista Piranesi.

4, rkr engraving of Dlackfriars liridge by F»rartr« exeettled tn Home entirely from deiscriptions in a 
teiter from My(»e. H emphasized the springing of the timber centres from the pier /oundations and the 
copper covered uedges, invented by Mylue.

April 6, 175»;
'. . . I left Rome, I may say, loaded with 
riches and honour. The first to be sure was 
not great but still much, in propo! 
when 1 arri%-ed there; os to the las 
could be acquired by any in my profession. 
I am ve ■ ‘
[William
design and build the New Bridge over the 
North Ixich in Edinburgh] and hope, when I 
shall be returned, to intr^uce you to some 
good people as I am either acquainted or 
have letters to a good number of them.’

Robert stayed at Brescia during June, 
1759, and commented indifferently on 
Palladio’s work to his brother, and added 
that he did not bother to sketch any 
jiarticular building. He mentioned, too, 
that Garlics said that the sketch plans for 
Broughton were liked by Murray, but 
that it was not what he wanted,* and that 
tliis was not surprising considering that 
Robert could hardly know, having never 
met him.

Instead of returning home through 
Paris, Robert followed William’s route 
through Switzerland and stayed a few 
days in Basic arid Zurich, both of which 
he liked, lie described his journey up 
the Rhine to Rotterdam in a letter to 
William, dated July 10, 1759, from The 
Hague, and continued:

*. . . probably 1 may go to Amsterdam with 
an intention to be well acquainted witli a 
country bo new and bo much connected with 
tlie mechanical part of our trade. . .

By the 17th he was in London, lodging 
with Mr. Doby in Litchfield Street, Seven 
Dials, and already arranging for the 
publication of ‘The Antiquities of Sicily.’

While studying in Rome, Robert came 
under the influence of Piranesi, and from 
this final letter it may be inferred that 
Robert was instrumental in intro<iucing 
Piranesi’s etchings to the English dilettanti. 
To Robert, however, Piranesi was more iin- 
jHirtaiit in convincing him to follow the 
path dictated by Roman Antiquity despite 
his experiences of Greek arcnitecture in 
Sicily. This decision is most interesting, 
for it provides the clue to Robert’s con­
stancy in face of fashion in later years when 
the Adam brothers dominated the lOnglish 
architectural world of the 1770’s. Piranesi,

the literary opponent of Winckelniaiin, 
seems to have opened the doors of his 
atelier to all the English students in Rome.

Sixteen months after his return, Robert 
received this letter from Piranesi:

Mrsignr Roberto Mylne
Architetto Celebcrrimo
At the Doby’s in Litchfield St. London.
Dear Sir,

Your esteemed letter dated 7th September 
last assured me, not only that you were by no 
means for^tful of our mutual friendship but 
that it will be eternal; because in these times, 
when flattery supersedes sincerity, I received 
from you a confirmed proof of its existence 
towards myself. It is no trifling consideration, 
tliat of your own accord and in a country so 
distant, that who knows if ever we sliall 
meet again, you have been the first to seize 
the opportunity of sending me an account 
of your liealth; and a proof of the remem­
brance you preserve of me. . . . You lament 
tliat the proofs of friendship consist of words 
destitute of performance—but words have 
however all the weight when in order to have 
facts to substantiate its sincerity . . . through 
your unsolicited kindness. Lord Morton, a 
professed scholar, as you say, has by a 
friend of yours ... sent an order to Rome for 
the purchase of a copy of all my works—This 
is a great thing. ... To this proof of your 
kindness and true friendship, may be added 
the other which you have exhibited in co­
operating in the of some number of my 
works ... wliat other proof would you wish to 
give me to convince me of your affection for 
me. I believe it—I feel assured of it—and 1 
thank you from the bottom of my heart. . . . 
Nor do the cirilities which I have experienced 
from you terminate here; there is more 
particularly 
have given
friars) which you are to construct over the 
Thames—Tlie account is brief to he sure 
but containing the most important particulars 
of tile vast size of the structure, of the 
dilllculty of tlie undertaking and of its 
grandeur—wiiicli will proclaim your genius 
to the whole world, perpetuate your fame 
and reflect honour upon those who have 
elected you to be author of one of the most 
glorious works of English magnificence. 1 
was desirous not to conceal such information 
from our Roman as well as English friend.s 
and some . . . have transcribed it in their 
memoirs—Ah! >Vliy cannot I also as well as 
so many others enjoy the sight of tlie under­
taking and accomplishment of the work? Hut 
thanks for your promise, through which 1 
sliall not be wholly deprived of such a 
pleasure, to send me shortly an exact copy of 
this ivork—these are your own words—do not 
fail to remember it because 1 am expecting It.

rtion than 
t no inure

TV glad to hear of your success 
had Just been commissioned to

remains .

as

tliat . . . description which you 
me of the great bridge (Black-

as .

me

Rome, Nov. 11, 1760.
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current architecture recent buildings of interest briefly illustrated

SHOPS AT HORNSEA
AKril/TKCTS: A. ('. HhACHMOtiE 4(' CO.: In as^fwialioii icUh Wilson

The new lumsiii}; eslsite sit linriiseii liiirtoii, 
h’asf Yorkshire, which f-o%crs ‘25 m-res, is some 
Histunce from the town i'Otitre an«J it 
tllOlIJ'Ilt

was
necessary to j»rovitlc u nnnit> of hIu»| 

In serve Die 274 houses iiml fiats whirfi oill>K
form I he estate rvlien eompleled. hlaefi l)hK-k 
Ims a servi«-e road at the rear. Li\’iii^ amiin- 
iiioflation. wliieh includes thm* or four l>eth 
HKuiis on the first floor, can Ik* let apart fmiii 
the shops. t'uritile\ered eunopies, whicli yive 

weiitlier protection to slioppers, are 
extended l>cynnd t)te main lilocks to give 
cs)>er in bicycle stands placed in reces.ses in 
yard walls t>ehind tlie main buikliiig line.

The eonstnictini) consists of reinfoired 
concrete floors and roofs %vitli walls of ll-incli 
cavity brickwork. The flat roitfs an* <wered 
with a threeduyer felt and bituuiastic covering. 
Shoji windows are of reinfoix*c«l concrete as a 
Ik)x fnmic in front of the main walls, liiich 
of Ihe front walls of the sliops on the underside

some
llfit Moer pUfi
ii9\nh blMk)

YARD
DINING DINING

ROOM fOOM

r«if the canopies is faced with y-itu-h by 0-incli 
faieiu**’ tiles for cleanliness.

counter counter
The ty|H‘ of 

lettering is to be controlled and rree-standing 
letters are to be lixed above the shop windows, 
lit from above from gla.ss lenses in the canopies.

SHOP SHOP

ground flooc plAn 
»CAl« I 24 fn. I ft.

1. ciru' looking soiifh-ea^t.



2, u-iHg fonUiinitig laboratories and library, looking north.

GIRLS’ SECONDARY SCHOOL AT CANTERBURY
AHClllTECT: L. Uiafl WILSOS

3, headmistresii's sUulu.
Tliis 3-foriii entry (imiunuir S<-h<Hil (‘oiisists of u 

8hi(;]e-Htorey hlo<-k )>urnllcl to the tiiuin road toiitaia- 
ing oiitrancps, ii.<>.se[iibly hull, room ami kitchci),
stiifr rooms, gymnasium, floakrnoins und lavalories 
with a two'Stnrey wiiiK (‘ontuiiiiii}; elaKsnamis aial a 
llirre-storey M'in;' for praclical and s|>ccial nxinis 
iHtlli at ri^ht angles, lioth tliese wings have a south­
east as|H-et and eaii l»e extended when n-quire<l. The 
main entraiiee, asseniltly hall (with fully eqiiipjK'd 
stage and green room.s), staff rooms, dining rcHon and 
lavatories have lieeii planned to form an independent 
unit. The stnietund frame i-onsists of in situ reiii- 
hjrecil eonrrete colunins, heums, lloor slabs and r(K»f 
slabs. Hxternally, the building is ehnl witli reeon- 
strueled stone-faeetl eoiUTOte slalw. 3i in<‘bes tliiek, 
siip|Mirted on the toe lintels in the n-iiiforeisl coneitde 
frame. Hoofs arc sercede<l with lightweight eoiiende 
and ewered M-ith liiiilt-up roofing with paved linisli. 
I'pIKT floors are sereedetl on an eel grass blanket 
laid on to]» of the struetnral slab to minimize strueture- 
burne sound. Ceilings are of insulation board in 
teaching rooms, dining ixmhu and adjacent enrridi»rs, 
sprayed asiw.stos in the imisie nwiii and entnmee 
hall and plaster elsewhere.
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iT~■

OirU' Secondary School at Canterbury-r &I
-f-

4, .flaff H'ing ivith art and mtaic block on Ihe

fc«r

I. (I«i>r«eni. 2. ster«. 3. P.T, 
mlitrtK. ehtnfini room. S. drying 
>ra:«. I, ciMlireert). 7. gymnuiutn. 
8. lavauirr. 9. W.C. M}, lebbr-
II, liboracarr pr«;iratioa.l2.stBn. 
13, book aura. Id. i*<r«iar]r, IS. 
hcadmlitraai- It. tuff tall. 17. tuff 
rcem. II. anlranca hall. 19, tuff 
rae«. 20, v.aiiiag room. 21. 
attamUr fall. 22. tug*. 23. <*r*. 
uhcr't werkiKop. 29. drcailog room. 
2S, dimng rc 

waaliHtp.
I. 2i. kltch*A. 27,

\

|ro4jii4 floor plon

\ ti In. ] ft.

3, gencTfil n’eic of the
8 httoking office, n, Ihe

lion and pedeslal, 7,ROYAL FESTIVAL HALL BOOKING OFFICE
AltCIIITECT: SEItdEI KADLEWIl

ho.r office irinrfou'.v.

This tcin|M)mry IxMikinu oflloo for llif Hfiyal 1-Vstival llali is 
part of tht* sejirme of street decorations for the Festival. Its 
arehitcot wa.s required to ilesign a setting for the large Brewery 
lion, salvaged from the South Bank site, and to provide ns large 
an oiieii garden area as |K>ssihle. The existing |>avement in 
York Bond ha.s l>ceii extended to form a terraoed forecourt 
leading to a covered area mit.si'de the ticket ollice windows. 
Kxtermil walls are brick, (Mirtially rendered with breeze and 
plaster internal i«irtition.s. The woo<l Joist boanleil rmif is 
urfaced with bituinimms felt. The wall eoiitaining ticket ollice 

window.s is framed in limber on a brick plinth. ICxternnlly, 
]K)lished plywood surrounds window paiieLs contuinefi within a 
wide cement rendered frame. The external wall facing Waterloo 
Station is lovered with seven decorative |>anels, designed and 
executefl by Mrs. Lesbia Kadleigh.

T- - . ...,>-oi/ATERux) srnV
h\ II tARO^ \

s i i

IIOI

PAyEMtNt
YORK ROAD 

»a« pa* i,H hi. “ I a.



8, ices) facadf facing Oakfnrd lioaii.

floor ploo

FLATS IN KENTISH TOWN

ARCUITRCTS: UVail ROHEUTS ASD DAVIES

Tliis blot'k of 3-st«iit*y flats rfpla<-cs four
lK)nii>ed termre houses. art* of load
>H‘urin(; ld|-iii«*h cavity brickwork. Floors
and rot)f are of a patent pn-cast <‘oncrptc
construction. tValls arc facofl externally with
sand-faced fietton.s. Balconies on the west side
are faced with flutist i-oncrete at the front and
have reinforcerl brickwork at the rear. The
windows over tlie main entrance are flankisl
by iMiiiels of blue tik*s. Metal windows have

■flLCOW l>een painted ivory, inuiwork grey aiul d<K>rs
to the ilats are painted allernalcly opal green,
blue and vermilion. Internally the l)rickwork
surrounding the staircase has Ireen left fair 
fai-ed with Hush jointing. SoflUs, balustrades 
and ceilings are lieated with slone paint. 
Walls of Hats im* distempered. The HiM)r 
linish to the main entrance hall and staircase 
is granolithH'. and clscwlierc is in patent 
‘asphaltic' tiles. Oil paint is used in kitchens 
and l>atlmK)ins. All main bednmins have 
built-in wardrulres, and kitchens are ]>rovidc<l 
with built-in RI.M.V units. A laundry is 
equipped with an electric washing machine, 
sink and drying cabinet. I)oniesti«‘ hot water 
is obttiined from a lagged electric water 
heater in the linen ciiplxmrd of each flat.

[q^qordenwoH 3’o4 t‘^-4 9 garden wdl 3

r A-6»
er.ffonteentrance

iPoJtetH
lor

If
AUNOHf K.HALLK

9‘ brick wdi-4cl CtJ^
pornhens

(ire

ENTRANCe
A'

concrete paving To forecourtttccott concrete capping to qordenK|gi! isr>

icmU Mt IB. I It.(revne floor pli



Phoebe Stanton
u|K)n tlic hulividual in the 
of early Tudor liou«c« to realize that 
willuMit nil owner wimse coat t>f amiB 
aii<l name could u|>pear in decomtiun 
and heml«lie the Deanerj-
would lack much, Kvcrywhcir tip^H'ur 
the initials JS, the shell and tun, the 
iiariie Skellon. Puns upon names were 
oominoii in the liftoeuth century and 
the tun was one uf the comnioncr 
syinlsds used, •lohn Skelton wmilil l>c 
reminded of his iiniiic ami station in 
life some twenty limes as he walked 
alKJut his house. The furniture in 
the iftlrin/; room is carved with the 
letter S, and tlic Dciin. as ho sat ufHin 
the dais in the hall, ixudd read uemss 
the screen : 'I'his Imuse was biiilded 
by John Skelton. . . The ilrephu'c in 
the Dean's clianilver is oniHiiiented 
solely with the name, the. date, 1471, 
and the jmii u|Kin the name.

Hut, there was no John Skelton, 
Dean of Salisbury. Did I’li^in select 
the name for its late liftcenth century 
association with Skelton, the poet, 
whose work he may have known, ami 
lMa*ause the shell ami tun provided 
Kiieh pretty decorative ]M)ssil)ilitie.H? 
Pugin, young and without a building 
practuv, exenrised his knowletige and 
jwiit'Up brilliance in tlie fantasy of a 
building u|m>ii a site for which any 
Gothic llevival UFC.'hitect might wish.

Drill iant and technically pmwH-ious 
us the dniwings arc, they still have 
their little illogicalittes. There is no 
plan for the tirsl lloor, and the live 
sections, four elevations, and north­
east and south-east views do not 
make clear ju.st what the space over 
the |Minrh at the eastern] of the e.entrul 
corridor wa.s to l>c nnd hiiw the four 
bedrooms on the ground door were 
to l>e rnariagc<l. In the south 
elevation neither the stairc'usc tower 
nor the clia|>el front ap|>ear, though 
they would have been visible fretm 
the soutli end of the l>uilding. Having 
cx|>en<led his iinuginution on the 
Dean’s apartments, chupcl, IwdriKMi), 
and ehaml>rr, Pugin could not make 
up his mind whether the guest room 
sliould have a two-light window, us 
appears in the drawing of the nmiii, 
or a threr-liglit window us Hp{>eBr8 
in tlie elevation, ^nd the fireplace is 
not the one he assigns to the guest

PUGIN AT TWENTY-ONE
Pugin was twenty-one years old in 1833. In Ibat year he executed the series of drawings of an 
imaginary deanery wbicU was evidently meant to be a book of the same format as Contraata, 
Contrasts came out only in 1838 and so Mrs. Slanton's discovery provides us with Pugin’s earlirat 
work for pubUt^tion; one that is particularly revealing to an understanding of his further 
development.

THE iinAwiNos FOR A Dcaiicry, 
here publbihcd for the lirst time, are 
of imiwrtunee in t hr story of Augustus 
Welby Pugiti uiul his art in so fur a.s 
they are the earliest Pugin drawings 
known (with the cxccjdioii of the 
sketch uf ChrisU-hiirch which Hcn- 
jamin Perrey rcpniduced in Iiis 
biography) uml lliey present a 
projecteti or dreamt original laiild- 
irrg, the site, and the complete . 
interior det-oration and iiiriiilure for 
it. The drawings are dated 1833; 
VV'ell»y Pugin Mas twefity-one when 
he dul tJti’ii).

jVlure he reached maturity Pugin's 
exciU*d utfiH'tiun for Gothic arehi- 
teelure ami <lesign hud l>een stimu­
lated by travel in Hiiglaiid and abroad 
and tiu: tniiiiiiig Iti.H father hud given 
him. .Augustus Pugin was a?i in- 
ft)micd and skilful artist and teatilicr 
when his son Mas developing. Hy 
IHlk't the younger Pugin had assisted 
in the illuslnitkm of his father’s 
books, liad UKuIe for biinseifa reputa­
tion as a ditsigiier of (iothat furniture 
and uf stuf^ settings in the (>othic 
style, ami had, as tlicsc drawings 
show, focused the curious intensity 
of id.s enthusiasm iijioii laic fncdisval 
architecture. So great was that 
enthu-siasm that he hati taught 
hinLscIf -not at all a m.alter of eoiirse 
at the time to Iw accumte in his 
me<iiaevul tk'lail, to make use uf what 
he called his ‘authorities,’ uml in 
short, to licgin the mx'umulatioii of 
the
medieval art from Mhi<-li he wa.s to 
create tlic churches he built in 
Kiiglund and Irelami, liis Ixroks on 
the Gothic Uevis'al, and his cnonuous 
output of designs furchiirchfuniilure, 
stained glass, textiles, r<‘randcs, and 
domestic ureiutceturc and furniture.

The drawings of the Deanery arc 
bound together, nuinitcrcd, and caidi 
one signed, in a green monavo 
volume, gill edged and tooled in a 
pHttern of (|uatrefoils and lancets. 
Presumably Pugin himself de.signed 
the binding, for he hmi many of his 
drawings unifuniily ami cx{>ensively 
bound some time in the 1840's when 
illness and disruuragciiieiit convinced 
him he M'oiiht not live long. Altogether 
there are thirty-seven |»cii and ink 
drawings, each on a )mge nine by 
seven and a (piarter iiiche.s. .Many 
Imve ample margins and even the 
aerial (wrspective (1) and the draw­
ing of the interior of the rhai>cl (14), 
the largest of the group, are only 
five and u ludf hy sciven and a half 
inches. Pugin throughout his life 
seems by preference to have drawn 
ami sketched in the diminutive, a 
inetluKl which gives his drawings a 
singular fragile vividness. This alTec- 
tion for the small, almost niierosrxipie- 
ally accumte dmwing seeiii.s in curious 
«mtra.st to the exuberant iloridity of 
his {icrsntialily.

The little book Ls now the proj>crty 
of Mrs. Plory Mackey, daughter of

Pct«*r I'aul Pugin, orchilrct and 
youugJ\l .'.Oil of VVirlby Pugiti, niid 
it is tlimiigh Mrs. Mu<‘k« y's kindncKt 
that repni.iiu’tion and aludy of it Is 
)>otf.sibk'.

Sixteen uf tlic diuM tugs ate omilteil 
here. They are )>rinci(»ully those for 
the smaller buililtng.s which Pugiu 
designed to surrmiiid the house, but 
cxauiiriution of the aerial |>ers])cctivc 
Mill give some idea of the style 
of the outlying Iniildtngs and the 
gardcii M'liicli Pugin created us part 
of the cluster in which the Deanery 
wu.s to Iks set.

The aerial perspective ’View from 
the Spire of ye Calhotlral’ is certainly 
Salisbury. Pugin loved Sallshuty; 
indcKxl, a few ytmrs afU*r these dniw- 
ing.^ hmi Iseen done lie went to live 
tlierc iittmcted by the catheilnil, ils 
library, the frogmentsuf the medirevul 
town, and the UMiity of the WilLsIiire 
countryside. Tl»e Deanery Is a jierfect 
nfteenlli century S.ilisi>ury bouse. 
The )>]<in indicates that it was to 
fjwie the west entrance of the <iilhe<lral. 
Prom the .spire of the c.iithe<iml it is 
clear that Pugin nicaiit his huihling 
to stand on the west side of the Close 
where the Old Deanery stands to-day 
and that the gardens should run west 
to the river. The course of the river 
is given accurately; the mill at the 
extnmic right uf the drawing is 
nearly at the site of the present mill 
at the .Mill Hm'f. The lumlscvpc 
l>eyond the river underwent at 
Pugin's hands, however, eonsiticmblc

grooming. Such tidying uji of the 
laTnc is not unusual, Iml when the 
|M'rH[MHttiv<: is comjiareii with the 
actual -aile it is clear that Pugin’s 
building, some eighty feet in length, 
would hat c retpiiml and is Uluslrutcd 
UK hiiviiig, a dec|>er ilislunce to the 
river uml a longer west wall on the 
Glo.se tiian the actual site would 
|HTiiiit a building of timt size. No 
early m:i]is of Salisbury show a 
straight rtuul running from the north 
edge ol the Glo.se on west to tlie Avon, 
nor tluc.s any n*oonl n]>|>ear of a 
bridge uml iiiill iit tiic iiuint wliere 
su(-h a road would enis.s the river. 
Pugin iiK'ludes piiiis ami .sections of briti;;e. which he designeil himself, 
but he gives only a delicate niid 
niii.shcd .skcb-li of the mill us tlioiigh 
It were there alreatly. The rood, the 
|•^»>M]^lions of the house to the size 
of the site, the hritige, and tlie mill, 
ail indicate that in.spire<l with the 
deejv affection whicli be felt for 
Saii.>hury I’ligin selceted what scciiieil 
an iilyllie .site on the west uf the Glose 
uml for it createil a jK*rfeet early 
Tuilor house. Then, liecaiise it was an 
imagiimry building he nnild with 
impunity sulmiil the site to disei[>line 
and design an orderly and equally 
ideal conqKisition of road, old mill, 
distance, and liftcenth century ganlen 
to frame and amplify the eharnis of 
the huiLsc itself.

This is tiic house of John Skelton, 
Dean of SulUhury. I'ugin knew 
enough al>oiit tlie emphasis phiceileiujyelopaslie knowledge of

1, viro} of the Deanery from the spire of the cathedral. It in almost certain that Pugin had Salisbury in tnind.
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■Pugin at twonty^ono Pugin's draimngs of John Skelton's 
deanery number thirty-seoen in all, and are contained in a book 
whose page measures nine by seven and a quarter inches; twenty-one 
of them are reproduced on this and the preceding and following 
pages. They show that already at twenty-one Pugin's style of drawing 
was fully developed. They also show that he already had a profound 
knowledge of fifteenth-century architecture. Historical precedent exists 
for every structural and decorative feature of this building, though 
Pugin has not hesitated to modify the usual plan of the Tudor house 
in the interest of nineteenth-century convenience. 2, east elevation

5, west elevation3, north elevation 4, south elevation

in
ii.i^l:^ !

i I)1
}i,

I
Jii' m

8, longitudinal section through hall, looking east7, cross section through staircase, looking north6, cross section through kitchen, looking north
10. north-east view



cliantber in the detail drawings. The 
perspective in the drawings of the 
elevation of the chapel and the louvre 
of the great liaU. U at fault.

But these small peculiarities of 
design and draughtsnmnship are far 
outweighed by the cheerful wiifulness 
with which Pugin modifled the usual 
plan of the Tudor house. He kept the 
general patteni, great Imll, sei^raU- 
private apartments for the family, 
and rooms for distinguished guests, 
but arranged tliem to give off a 
central corridor which on the first 
floor runs l>ehind the screen of the 
great hall and provides a gallery, easy 
of access. The ground floor plan, 
kitclien, hall, parlour, small bedrooms, 
corridor and staircase, is conveniently 
arranged to separate the kitchen and 
make service to the liall easy. The 
first floor bays in the private rooms 
offer good light and an opportunity 
for crenellation and variety of roof 
line. This is a house to be lived in. 
It is also good to look at.

Pugin seems to have given the 
Deanery every Tudor ornament and 
architectural feature he knew about, 
providing his Deanery witlx decora­
tion and features of which no single 
old house possesses more than tliree 
or four in any degree of retoement. 
There is an unstudied dignity about 
many of the old houses which Pugin 
could not duplicate, it may be that 
he did not intend to, but whatever 
his intention his building is a remark­
able assembly of knowledge of 
fifteenth century domestic archi­
tecture. The Deanery is about eighty 
feet in lengtii; the rough average for 
Tudor houses of this type seems to be 
somewhere between seventy and 
ninety feet in length. He knew, too. 
that local stone was favoured by the 
fifteenth century buildew, but he 
combined it with narrow brick to 
relieve the monotony of texture ami 
colour, a device also emjiloyed by old 
builders. The louvre is given in great 
detail, maybe because the hall has 
no oriel, and because an elaborat4* 
louvre was a rich decoration. The 
roof of the house is one of Its greatest 
charms; for Pugin liistributed the 
heraldic fhiials freely, ornamented 
the stair tower and the roof of the 
kitchen and grouped the chimney 
stocks perfectly.

His treatment of the interior sliows 
the same eruihtion. The great hall 
runs through ground and first floors, 
is entered from an opening in the 
screen, and the roof Is o^n timber 
work, richly ornamented. All 
usual. The newel staircase be retainetl 
for it was the favourite of Tudor 
builders. The panelling, the joining 
and tlie designs, alternation of linen­
fold and other ornament, as in the 
panels over the bed in the guest 
room, are inspired by old models. 
The fireplaces are, however, Puri 
special Jove and they are tenderlv (^wn, Imaginatively conceived witli 
perfect understanding of the flat 
pointed four-centred arch in which 
they are set, and with comprehension 
of the scrie of ornament in the 
spandrils ami mouldings. There is 
authority for the tapestry of the 
Annunciation above the mantel ia 
the Dean’s chamber.

The furniture and tapestries 
to be treated with more ehronologtw 
fteedom tlian Pugin felt he could 
afford in the fabric and ornament of 
the house. ITie coffers in the Dean s
bed-chamber,and inthechamberover 
the gate, are more heavily 
and Uie feet are more carehilly shaped 
than was customsiy in the fifteenw 
century. The little Gothic stools in 
the parlour ate, however, 
accurate. The ta 
the rooms are

\2, fireplace »n the dean't chamber

tills was18
18, panelling in the deau'a chamber 14, the chapel; 15, the great hall

11, soulh-eaat view

n’s

seem

jierfectly 
pestries with which 
Kimg are quite in



PUGIN AT TWENTY-ONE

17, the dean'$ chamberl(f, the detin's bed-chamber

lU, the retiring chamber18, the guest's chamber

tury jm'liitcft set U{«ki by the ham- evidence that so far as dnnicatic 
]>erin{Tva^riesorprofeiu>iunnliiicoiite, aniiiteetim; went lie did nut change 
l»ursonid jirohlcins, and reUf>ious cun- liis style. The Deanery is the first of a 
diet. so, Iiow<!ver, both hnuM^, series of bniidings wliicfi were to
Salisbury and llnII)s^ate, are enin- decorate Kn^land and, for better or
fnrUible and domestic; both, even worse, breed tlioustinds of imitations 
after a century of M’etir and tear and in the domestic tJothic style of the 
alteration, still l>eiir the murk uf bis Victorian Revival.
|)crson:ilily. He bud cvirleiitly an Perh:ip.stheinoRtiiitcrestin}{rcvela- 
cxi^jdiuiiul talent for domestic build- tion that these drawiiijps make i.s that 
injr. Tiio rooms in tlic Deanery, for I’ui'iii was simply ineupublc of pure
cxumiilt!, sccftJ to Ik* rle.sijfncjd with arclieoioitical eruditior*. Gout* from
the funiitiirc in mind. At St. Marie’s these designs are the barbaric hcavi- 
Gmngo the little lirstflfKirchaiK;!, the ness of imieh early Tudor work, ixift 
newel slairs, the licnddic glass, the to his own devices Pugin created 
simple richness of the iiivplat'es, the chimney stacks so rermed as almost 
puny rcilrr'tjim one gets uf Uie gaily to Im; dainty and iinenfoid pattern of 
garnished roof of the Deanery, all are a lightness uiicnmmon in real 'I'udnr 
sub.stitule.s for the iinaltiunable paneliing. No motif whicli lie utili7.e.s 
glories uf the DeuiKTy. At Kaiii.sgatc is actually reproduced in all its
the ceiling of the living room, the heaviness, and. indeed, in all its
glass, the more elulKinite fireplaces, native dignity. Kven the noisy use uf 
the little duniestic eli;i|>el also suggest heraldry and owner's name is UH(*d
the Dcaiicrj’, hut with mther more with jiersonal rather than anheo-
opulencc than did St. Marie’s (Jrange. logiral brilliance. tUiaractJ’ri.siic of 
Snmil wonder that this little book was Tudor building this house may lie, 
lamnd and prcserve<i with his draw- but in the sc;de and density of its 
ings even though, to the mature man omamentHtion and ri« lines-s of colour 
wliti btsauiw a turliireil perfeedionist, it is emphatically Pugin. He ustnl the 

of the details nf Ihc plans must mediaeval us a point of departure
rather than an end to l>e attaineii. 
Pugin was not able to make a faulty 
two-dimensional design, and whether 

the mcthml of u

keeping; for siKih wall covering was 
popnlar in the richer homes. One 
wislies that some bint of the colour 
in these rooms were given. The dark 
pafritesi ceiling, the cnihixiulcry at the 
upholsicry, the tapestries, th*‘hcnihlic 
glass, the painted W(mhI df the 
furniture would have given Pugin 
leave to oxcTtuM* his affection for 
colour and Ids instinctive ability to 
u.w it.

Twice in In's tragic short life of 
frenetic activity Welby Pugin built 

home fur himself and iiis birge 
fariiiJy. St. Marie’s tJrunge, Salisbury, 
and the Grunge, Uainsgato, arc 
rcniiiiisecntnf this early design. Pugin 
would have liked to live in the 
Deanery. It seems the fate of anyone 
Mho studies Pugin tu be infiH'ted by 
tlie contagious syin|»uthy which the 
people who knew liirn felt. Mach 
building he designed is in u sense a 
minor tragedy, for in no ease was he 
able fully to realiie ht« dream. Money, 
]irobIcni8 of eraftsnmiiship, and iinally 
the im}K>saihlc task which be set 
himself, the revival of a l«*aiity which 
really rtmid not be revivetl, thwarlwl 
the valiant Httem)>l which he made, 
and bis own original genius suffered 
from thedistiiplifH- of revivalism which

this

a

someliave seemed facile, the tour de force 
of a boy.

At twenty-one Pugin had made up 
his mind, ile knew ubat he thnuglit 

licaiitiful ami good and he had
he imi>ose<l bn it. Nowhere is 
more poignantly illuslratcsl than 
when one cotiipuren the sparkling 
dreain of the Dcjinery with his two 
homes—homes of a nineteenth «*cn-

or not one approve.s borrowed point of tlepartiire should 
make no difference in admiration of u 
genius for decorative pattern.

wasamjuired the knowleitgc and the skill 
to do soinctliiiig about it. Tliere is
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Became of its centrul position in London, its size and c<tmpre- 

hensive.nejis, the South Bank' Exhibition has tended to over- 

stuidow other ei^enis in the Fesfiml of Britain. But in London 

and in many provincial centres are festival exhibitions, more 

7nodest in size, but ivhich nevertheless deserve some, permanent 

record. IVitk the e.rcepiion of the land and sea travelling ex­

hibitions they have been organized locally, though often with 

the help of the Festival Office in Jjondon. The ten e.x'hibitions 
illustrated here have been selected and commented on by 

M ichael Farr,

Q

BELFAST: ULSTER FARM AND FACTORY
The site of four acres at Castlereagh,
Belfast, ivhich was chosen for this 
exhibition, offered feu' advantages—
.wme changes of level, 1, a very feiv 
existing trees and an insignificant 
trench ivhich was widened into a 
lagoon. A new factory (areliiteets: U.
Ferguson and S. Mellvcen) with 25.000 
sijuare feet of floor space was availabU* for 
indoor displays. It has a north-liglit roof 
ami a ceiling height of only twelve feet. A 
\ellow and white striped velarium is 
stretched across the area and most of the 
displays are free-standing beneath it.
For contrast and height variation a honey-

mNTENTS

1 Belfast: 
Factory

Ulster r arm
comb timber frame is suspentled over 
some sections. Of the displays, the Irish 
linen section. 2. page 192. is parli<‘ularly 
w'cll handled, and the whisky display. 5, 
is another which makes its impact 1)V 
economy of statement and neat detailing. 
At the north end of the site is the Ilillfool 
Hestaurnnt, witli its outd(K)r terrace, 3. 
It is built of standanl Bristol aluminium 
prefabricated units, amended in certain 
respects by H. Lym-h-Hobinson, painted

2 Belfast: Modern Architecture

3 (ila.sgow: Industrial Power

4 Edinburgh: Living Traditions

5 The Campania: British Land 
and People

6 Land Travelling: Industrial De­
sign and Production

7 Ken.'iington: Victoria if- Albert 
Museum, Books

8 Poplar: Lansbury, Town Plan­
ning

9 Ken.sdngton: Hcience Museum, 
Science

to Westminster: Royal Society of 
Arts, Exhibitions1
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transitional exhibit showing some of tlic 
soeial ami arehiteetural elTeets of the 
iiulustrial revohition. Beyond, the exhibi­
tion is eonrerned only with present and 
future arehiteetural developments. Particu­
lar emphasis has been placed on a full- 
scale living-room. 8. By the use of one 
glazed wall, and the side wall at right-

-\

.III.
I

 fees
2 t:■ ■ rprimrose and light grey outside and j>ale 

grey and blue inside. The ceiling is pink. 
Behind an old farmhouse near the 
exhibition is a brick hut eontainiitg a bar 
on the rear wall of which is a mural, 4. 
by R. McF. Keers.

}K)ultry. A tall silo dominates the group, 
and the main buildings are connected 
with the implement shed anti stores by 
the springing roof-line of a Dutch barn. (J. 
Though j)lanned to save time and lalxnir 
the buildings belong to a native agri-

m
■| ■ ^

]uain

7
angles continued through the glass to the 
terrace garileii beyomi, with a surface 
finish of strong blue paintwork, the 
living-room is made to look larger. 10. 
The continuation of the shelf above the 
lireplaee into the terrace in the same way 
creates the illusion of r<M>m and garden as 
one unit. Infernal flower beds aitd concrete 
slabs following through the glazed wall into

3

_-j

I, of kltx vcMKtor*. 2, Bod«m ankicocuir*. ), cHccl of
iSc indiiitnkl revolution. 4. Iivln| room. S, lerrece. k ferdOn. 7, oeit. 
8. litcief ipu*.

the garden area are aids to the same end. 
The end wall of the terrace gartlen is4

cultural tradition. This fact is further 
emphasized by whitewash and a tarred 
|>|{7(th which run.s r<»um} all wall.s. Co­
ordinating designer: \V. M. de Mujo. 
Landscape arehiteet: 11. Juyiudi-Uohinson.

The main farmhouse anti huil<lings 
have been designed by 11. Lynch-Hobinson 
to suit a typical Ulster holding of alxnit 
40 acres. Provision ha<l to he made for 
arable farming, dairy cattle, pigs and

a
BELFAST: MODERN ARCHITECTURE

The dim here zvas to shozv hozv
modern architecture can enrich the
Uves of Ulstermen. The exhibit is
housed within the remaining ground
floor of a blitzed building near the
centre of Belfast. The first floor was 
made watertight to form the roof. Existing

8walls, augmented witli temj>orary screens, 
were used to divide the area, which has 
been enlarged by various visual devices, 7. 
Floor surfaces are of alternating regular 
and irregular paving. In turn, these are 
diviiled by strips of loose gravel. After a 
brief historical section concerned mainly 
w'ith arehiteetural achievements in Ire­
land, the s|>ectutor passes through a

surmounted with a wide-meshed wire net 
screen, which frames the distant biiildifig. 
'rhis nettetl vista is brought into tlie 
exhibition to serve almost as a iiuiral, 9. 
'Hie exhibition was designed by the Royal 
Society of Ulster .Architects. The Exhibi­
tion Design (»roup Organiser is James V. T. 
Scott.
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GLASGOW: INDUSTRIAL POWER
The subject presented is Britain\s
achievements in heavy engineering
tvhich hm'e resulted from various
applications of poicer. The hvo
sources of poivcr are coal and ivater,
and they form the main sequences
ivhich lead off from the entrance Hall
of Toxver. The .spectator may choose 
either, for the cireiilation is planned on 
the figure of 8 with arms converging on a 
central, circular concourse.

'riiough Kelvin Hall has a total area 
of ‘JOO.OOO stpiare feet, the exhibition 
covers only 1*20,000 square feet. The main

enclosed by steel framesections
structures, with infilling of fireproof hard- 
hoard and slmliling. Over most of the area 
the height is limited to ;10 feet, but in the 
centre hay (the Slupliuilding section) if 
extends to 35 feet. False ceilings of lire-

are

proof easement cloth are used. The scale 
of the ilispluy, particularly at the openings 
of the main scijuenees, has a massiveness 
considcreil appropriate to heavy industry.

Tlie story of coal begins with an 
enormous bas-relief, by Thomas U’halen. 
105 feet in length. It represents, on one 
side, tlie tiod of Nature arousing Man to 
his mission as a miner, 11. and on the 
other, the miner at work, 12. Keyond this 
the s|)cctator enters a swamp: suggested

a
by primeval growths, dim lighting and 
sponge-rubber underfoot. Inside the (.'oal 
section, designed by Ilulme t'lmdwick, 
there is a bas-relief showing the progress 
of men and wiimen as miners, designeil by 
Keith (lodwiii, reproduced on the cover. 
After this the si>e<’tator descends into a 
‘mine’ from which he emerges into a high, 
brightly coloured structure with a sky-

12
blue quilted ceiling cloth, where miners' 
welfare projects are displayed.

The entrance to the Steel section, 
Albert Smith, is panelled with 

sliects of stainless steel, and the floor is a 
mosaic of steel sections demonstrating 
various tyjies of steel construction.

'fhroughout the ex 
emphasis is given i 
inv’cntors like Watt, 'lYei-ithick, Faraday, 
Ihu’sons and Rutherford. The end of the 
steel display is marked by a large portrait 
of .lames \Vatt, to introduce the story of 
steam power. A sense of spatial adventure 
is ewated here by curving galleries, cut­
away machines, boilers and engines painted 
in purple, red and blue. A full-length 
portrait of Faraday aimonnccs the Klec- 
trieity section, also designed by Albert 
.Siniih, 'J’be dominant colours used are pale 
oehre, blue and green, tienerators, trans­
formers and terminal bushings arc 
phu‘e<i against .simple backgrounds to 
emphasize their innate drama, 14.

EXITEXIT
RAVEILINC CRANE [■signer»lacksh1th's

SHOP, 1

JISTEE HNIOUE

COAL
1

hibition particular 
to scientists and

u |in| ENTRANCE
. HALL

LOUNGE
BELOW

EMERCENCt EXIT hereBELOW
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A long glass tunnel c»ver a staircase 
leads from tlie entrance hall to the water 
se«jncn<‘e; this is not entirely suecessful in 
design and there is eertaitily insulf'ieient 
water t<» achieve the effect of untamed 
power that was apparently desired. 1.3. 
From the top of tlic stairs a series of 
<‘urving walls faced with grey rough cut 
stone lead into the IIy<lro-electrieity 
section. The dcsigtier was Arthur Braven. 
'Fo the side of a long gallery there is a 
painstaking explanation of the effeet of 
hydro-power on the Highlands imdcr the 
heading ‘Power-houses Beauty or Blot?’ 
Alx)ve is a string of novel lights in the 
shaj>e of pylon teritiinals. 15, with, at the 
far end. a eop|XT-foil sculpture of the 
Spirit of the IxH'hs. On the other sule the 
gallery opens out witli a wide view over 
the Civil Kngincering scetijni.

Ci\ il Kngincering. designetl hv Douglas 
Stc])hen, is ap{>rouehed by a side gallery 
and an asynnnetri<‘al staircase. The far 
wall is <leeorated with perforated sheet 
metal grilles in ditl'erent designs and 
strong colours. The floor has a red and 
white elu’ipicred jjattern. 'Fhe roof consists 
of camas panels in yellow, blue, green 
an<l red.

The section on shipbuilding and railways 
is less successful than the pre\ ious one on 
civil engineering; here, as in the rest of the 
exhibition, machines ajul tools when left 
to speak for themselves are nmre effective 
than any contrived display. In far loo 
many eases in Kelvin Hall the Jirtist has 
attempted to dramatize that which is 
alreadN' dramatic, and lias only sue(*eetled 
in creating an over-rich visual eonfeetion. 
Tlie chief arohitcet was Basil Spence.

manship are shown together, thus insisting 
on the depeiidenee of one on tlic <»ther. 
Large photo-murals of eharaet eristic 
.Scottish ar<*hiteeture arc used to form haek- 
gn>uiids. Instead of tlie usual exhibition 
practice of employing strongly contrasting 
colours, the designers have prcHlueed 
tonal variations on a sunny yellmv, 
timt^the sections are defined, not by 
arbitrary labels, but by separate colour 
areas. In adilition to this visual 
liefinilion. the exhibition has been dividetl 
into two musicjil zones. In one a string 
orchestra plays lra<litiomil Lowland tunes.

so

16
wliile in the other seabirds are heard 
calling with the lonely, una<‘eonipanic<I 
voice of a young girl singing (Jaelie airs.

•\ replica of Sueno’s stone fixim Forres, 
23 feel (all, is the first thing to be seen on 
entering. Us siz<‘. and its ninth century 
<’arvings. suggest the traditional content 
of the exhibition. Flanking it on the right 
is a display of Iwenlielli <'entury arclii- 
tei'turc and eraflwork. In l(i, examples of 
pottery, tweeds, silver, glass, etc., are set 
out in an asymmetric arrangement of 
sliallow alcoves and a curving showcase. 
'Fhe visitor looks down upon the cx- 
iiihils in the section on eontcmporar>’ 
furnifui'c from a platform. 17. A semi­
circular hay, forming the east end of the 
exhit)ition. represents a fishing village. 
Designers wen* Hubert ami Roger Nicholson.EDINBURGH: LIVING TRADITIONS

The Scofti.sh Museum at
Edinburgh ivos ehosen to house this 
eA'hibition of Scottish craftsmanship. 
Its lofty interior has been trans­
formed into a long, lou'-eeilinged
area. Fifteen sections, ranging from Celtic 
stones to contemporary arehilei'tiire, have 
been (itttxl into an irregular plan which 
visuallv enlarges the space available. 
The strict chronology of a century hy 
eenturv arrangement, adopteil hy most 
exhibitions of this kind, has tK*en effectively 
transgressed. Iji order to show off an 
inherent eontimiity in Scottish work the 
designers have put new and old exainpl(*s 
of the various crafts adjacent to each 
other. Such juxtajxisition brings out a new 
vitality in contemporary w<irk. Again, 
pieces of Scottish arehitectnre and crafts­



THE CAMPANIA: BRITISH LAND AND PEOPLE

The .special problem here riv/.v to con­
vert an c.9cort aircrajf-carrier to an 
exhibition shij). The balk of the

'riif (Icc’oraticm of the Lord Nelson l>ar.
M>. on the jjalU-rv ile<-k. uses traditional pub 
leelitu(|ues. partieularly nautical ones, t 
sol\c sonic rather s})ccial rc(|uircinci\ts and 
in an attempt to overcome a very dillicult 
plan. It was designed by Ernest Poliak wlio 
was. Incidentally, one of the first prize 
winners of the Kkvif.>v's pub competition, 
announced in .bine, lb.^0. The prevailing 
colour is a rich nal. emphasized by the 
mural ’Coastal Crafl’ by Alan Sorrell. 
Hollies arc usctl to decorate in the true 
pub trmlitioii. 'Fhc front of the robust 
wfMMlen bar. :^I. i.s hu*ed rouml thick

decorative <leviee still to be

o
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tieated air expressed in the mural and in 
the upholstery. Note particularly the way 
in which the end wall mirror is used to 
enliven and enlarge the area.

The tliematie story told by the South 
Hank Exhibition under the headings Land. 
Discovery and People is reproduced in the 
Campania on a miniature scale. In several 
eases the design and dec()rafive treatment 
of the South Hank displays have been 
adopted and seale<l down. This has resulted

marine rope: a 
found in several (|uay-siile pubs. Ai one 
emi. ‘22. a public bar atmosphere has been 
created by using a plain, slatted table and 
jutting wall bench. The walls arc faced 
with unstained tongued and grooved 
boariling. Let into the corner adjoining the 
mural isCiihibition i.v houfied on the Hangar

deck xvhich is HOO//. bp 70ft. Sullieient 
lu'ight. 2t ft., enableil galleries to be 
en*eted on tliis deck, so forming an extra 
le\‘el. The accommodation had to be re­
arranged for the exhibition's staff and 
ship’s crew of g.iO |H‘ople. 18 shows the 
Campania nuKircd up to a wharf In one of 
the ten towns which it i-> \dsiling on its 
coastal itinerary. l*’cw structural alterations 
weri' made and the nalurally clean lines of

familiar type of engraved 
brewer's mirror. At the other end is the
SalcKin bar, ‘JO. with a sllghtl>’ more sopliis-

the ship have been jireserved. Where masts, 
handrails and stairway.s were added their 
design belongs to a traditional marine idiom.
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ill some unnecessary {‘onfusion. Leading 
romul the disjilays is a earehdly worked 
Old eireuit lor visitors. 'I’he Hangar deck

is divided to aecominodate the first and 
last sections of tiie exhibition. Hope rigging 
strung vertically from the roof enforces 
this main division wlierc stairs lead to the 
overhead galleries. These in turn connect 
\vith tlie Flight de<-k wlicro small craft arc 
displayed. From here, and from the Cafe 
aft. the ejuny-side environment is joined 
visually with the exhibition. Below this

25
this, the Living World, can be seen in 24. 
In tlie People, designer Ernest Poliak, the 
keynote is intinmey. arrived at quite 
logically since tlu- exhibits are much

smaller. 23 shows a corner of the Rural 
.Scene with pub ornaments disj)!aycd 
against wooden boards. The chief designer 
was .lames Holland.

LAND TRAVELLING; INDUSTRIAL
DESIGN AND PRODUCTION

With an area of B5.000 this is 
the largest transportable covered ex­
hibition ever to be eonstracied. It is

di\ided into large units to save lime in 
transport and re-ereetion. The assembly of 
the eidranee facade is seen in 23. The 
stands are on adjustable fcMitings to take up 
the various levels on difTerent sites. 'I’lie 
iiiinimiim time required for dismantling. 
transjMirtation and reassembly is liidays. 
From May to September four provincial 
eitli's Imve been visited. The fa^'atle is 
120 feet long and .50 feet high. It is failed 
with a laminateil and corrugated trans­
lucent plastic.

The theme is imiustrial design and 
production. The story is told in ii\'c main 
sections—discovery and design, people at 
home, at play and at work and people 
travelling.

'Pile People at ^Vork section of the 
exhibition treats one single tiu'iiie, the 
evolution anil design of tlie Whittle gas 
turbine aero engine. 27, on tlie next pag<‘. 
shows the way in which the growth c>t 
the engine is jircsented. and in the distance 
a display dcserit)ing some of the research 
work entailed. The sweeping wooden hanil-

deek all is enclosed, for no glazing was 
possible. In the general display a nautical 
atmosphere is explicit, hut it receives eon- 
sidi'red emphasis in such sections as Sea 
and Ships.
Confinement has caused the eom|)rehen- 
sive story to be unfolded ratlier hurriedly. 
But, it has also jiroilueed neat detailing 
and a pleasing intricacy that only occasion­
ally lapses into fussiiu-ss. Most of the dis- 
j>lay is by photographs ami scale models 
on simple steel stands. Changes in level are 
gi'iierally well handled. Imt the downward 
view from the galleries might have been 
more thoughtfully exploited. For the Land 
and Discovery. ilesigMers ^’ieto^ Prus and 
Charles Ilasler. colours are gay. <*hiolly 
yellow and bright red. A small section of

(l<*signed by Charles Ilasler.

26
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rail is supported by polished l>ras.s. The 
seetion svais clcsjgned by H. A. Htdhholz.

Invention, Diseovcry and Design section, 
{lesigiu'd by Manfred Itciss, is shown in 28, 
Its ceiling etnisists of thousands of yards of 
rayon, dyed to represent the complete 
s|wetruni range. A dinnner-swit«‘ht>oard 
may he

VICTORIA & ALBERT MUSEUM: BOOKS
Ttvogalleries (li the Ttf’-i house this 
exhibition of books. As they have 
been nndy decorated, the exhibition 
structures could not be fixed to the
walls. Instead, a rigid aluinininin ceiling 
framc\v(jrk, 3.“> feet above the floor, 
supports the curving drapes of pleated

eontnjllrd by s|H‘ctators. The 
upright transparent |)lastie test tubes 
contain iH)tted histories of various every­
day articles- the hairbrush, sj)eetaelcs, 
batteries, etc. The exhibits are suspended 
freely inside the tubes.

'I’he Fetiple at Home seetion aims to 
show tiKMlern solutions to speeilie iloniestie 
prol)lcms making the nmst of the small 
living-room, arranging for television and 
keeping warm. ()Il'sh(K)ts such as the 
nursery, the batlmM)m and a kitchen, etc., 
arc iiu'lmlc<l. 2U is a gurdiai-room in the 
house of the future, designetl by Uiehard 
Maitland for ,lames t'nbitt it Partners. 
The hearth surround is of i-ough stone 
with wood and plain, ])redominantly 
white, colour finishes. Looking through 
the room to a recess, half full-size furniture

35
casement cloth, 84. With them the main 
display is enclosed. A ‘baekbj)ne’ plan 
was used with ten bays opening ofl‘ a 
central gangway at varying angles to 
enable the subject-titles for each seetion 
to be picked out at the entram*e of the 
exhibition. 'Phe children's seetion is an 
offshoot from the main circulation area 
and contains a circular ‘Pepper’s (ihost' 
feature in bright holiday colours, 85. The 
dominating (juality is one of high serious­
ness, ])unetuuted with devices of a more 
playful sort, such as the variwl alpha­
betical transparencies fixed to the ceiling 
grid and the suspende<l ‘<]uiir motifs in 
IM)lislual copper, 3<}. The tlesigner was 
Hulme C hadwick.

models give the appearance of a living- 
room adjacent to the gar<len-r<K‘m, <lividcd 
only by sheet glass and garden plants. 
The (looring is of cement tiles. 8f) shows 
a bed-sitting room for the business woman. 
'I’lie dominant colours are lime green with 
straw coloured wallpaj)cr on the end wall. 
On the floor the carpet is dark blue with 
white s|>ots, the ceiling is a smoky pink. 

The People Travel seetiem includes a 
specially designed railway observation 
ear. 81, by Hiehard Levin, designer of the 
Devon Helle. It is <li\ ided by dual scats, 
rnnnitig laterally, ami sej)aruted by a 
central gangway opening in the rear to a 
<‘oektail bar with settees ranged along the 
sides. It has a laminated plasti(‘ sheet roof. 
On the left of 82 the coach is seen emerging 
from a tunnel. To the right of the same 
photograph is pai tofthc* air travel seetion.

34
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The several thematic .stories are suggested 
by the mural in tlie dome, of painted 
wooden shits, which was designed by 
Eleanor 1‘lsiuond \\'hite, L’ltrti-violet light­
ing of the revolving ‘ehn-k hands' under the 
dome emphasi/x“s this visual eoutiniiation 
of the intrcKluelory corridor of time. The 
chief tlesigner was Riehartl Levin. 36
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while, pale blue and yelhn 
hexHgonuls, design<“d by Gord 
A!)ovc the narrow gatewa; 
syinbolie <leeoralion in iieoi 
dark blue background. 'Fhe gj 
1ms an intri<*ate variety 
appears low to contrast wit 
ness of the internal eourtys 
screen of juxtaposed plane 
surfaces along tlie face of t 

is of lemon <*oloure<l I 
pink and yellow boxes fra 
metal. Inside the exhibiti( 
down, the partitioned displ. 
integrated by a continu 
susjmmled hexagonal ceiling ui 
in Hrian Peake's oHice. The }><iLUTn of 
these units is based on the structural 
atomic pattern of carlnm and the lights 
themselves are fonnalized versions of 
nuclei Joined together with clouds of 
electrons. The co-ordinating uniformily 
of this hexagonal grid is unexpectedly 
transgressed hy the asymmetric gallery 
and tl>e proportions of the more i;nj>ort«nt 
displays, 40. Tiie designers of this w’ork 
were Uonald IDiekens and Erie Manslield. 
An abstract mural by P. Hofei leads into 
the symmetrieally planned cafeteria, 41 
and 44. The effective display lettering 
througlioiit the exliihition was the work of 
Gordon Andrews.

A separate feature of interest is the 
cinema by Hrian Peake. The entrance, 47. 
is Hanked with a mural by G. U. Morris. 
The cinema is i)eIow the main floor aiui 
reached by a semi-circular staircase. Its 
foyer, 48, has walls of lilac grey brickwork, 
pui\cluated by openings for rambling 
plants. The cinema itself, with a back 
j>rojcetion screen. )ms a deeply recessed 
ceiling in parallel louvres and bamlxKi 
panelled walls.

All through the exhibition there is a neat­
ness and precision of statement. Colours 
are bold and informative and greatly 
assist the explanation of a ditlieult 
subject.Theehief designerw’asBrian Peake.

LANSBURY, POPLAR: TOWN PLANNING
The exhibition oceupieN a ,small 
earner of the Live Arehiieeture Ex­
hibition at Lanshurif. A .symbolie 
vertical feature is jirovided by a
toivering building eranCy 37. Theexhi- 
l)ition consists of two pavilions: one deals 
with town planning, the other with 
building researeh. In a<l<lition there is 
(irnnlin (iravgf, showing how not to build 
a house, and
Speight and Ix'omml Manasseh. called 
the llosie Lee.

the social and architectural factors to he 
(smsidered in new towns. The eidminating 
jxunt is the jK*epshow’ of ‘Avoneaster,*

eaf^ designed by Sadie

88, a liypothctical new town centre. 'I’lie 
Building Research j)avilion, designer .John 
Ratcliff, is uiitistial iti that its outside 
form illustrates the story told within. 
Separate bays deal with problems such us 
stability, rain jK*netration, heating, etc. 
'I’he section on noise begins with a huge 
plaster car surroundetl by vertical wtKxlen 
slats bevelled to form an interesting 
texture. In both pavilions wood has been 
well used, and the colouring is strong and 
arresting. TJie display designer was Ronald 
.\very. The site i)lan, 40. placed at the 
riMidside entrance, was designed by the

40
L('C Architect's Department. Tlie co­
ordinating arehitect.s were Hening and 
('bitty; technical co-ordinator J. Go<lfrey 
(Jilbert. The landscape architect for the 
eiielosure was Frank Clark.

SCIENCE MUSEUM: SCIENCE
Set out lu a new block of the Science
Museum is a display of liriiain's
contribution to science, and especially
to the study of nuclear fission. Though 
a new science block provided space and 
shelter for the exhibition, there were 
several problems to be overcome. No 
lixings or junctions were pcrmitttxl any­

where and little internal plastering or 
painting was allowed. In addition to the 
exhibition itself the accommcHlation pro­
vided for a VIP suite, lavatories, a eloak- 
r(M)in and left luggage olliee, shops, 
first-aid post, cinema, and bufTet restaurant, 
together with full oflice facilities for a 
large staff. 'I’he enlrunee is in Exhibition 
Hoad. 43, where the- main feature is a 41
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ROYAL SOCIETY OF ARTS: EXHIBITIONS

'rhis iwhihition, held in the iveli- 
knoivn lecture theatre of the Royal 
Society of Arts, is particularly re- 
markahle for the zvay in which, 
instead of relegating to obscurity the 
famous Barry paintings it has used

this countrycxhil)ilions in 
ith the tirst public art exhibition, in 

1700. I'rom whicli <U‘Vclo()cd tlic Uoyalw

Academy.
'I'lic first section. 40. deals witli fine 

art and industrial design cxhi})itior>s: the 
latter extending from 1847 to the Design 
at Work exhibition in 1047. The second

the lower level.section, beginning on 
describes the first industrial exhibition in fcfT

1701. The (ireat Exhibition in 
illustrated with eight mo<icl groups by 
Lena t'<K)ke of scenes based on Dickinson's 
lithograplis. Adjaeent to them, and illus­
trated with photographs and plans, 
some of tlu‘ important intertjational exhibi- 
films which fbHowcd. They exfenri from 
London in 180*2 up to the New York 
Worlil's f'air in lOMO.

'rhe existing |)ale blue panellitig is 
used as ba(*kground to ilisplays in the first 
section, .'52. 
dis{>lay units stand on sisal grass matting 
in fawn and deep crimson. TjO, The hand­
rail in mahogany Avith white metal 
sup|>orts marks, with a flowing curve, the 
edge of the high level. Other woods use<l 

teak and beech with waxed finishes.

1851 is I. flrrt pabttc *rt •mhlUiloM. I7i0. 2. ffom $ocMy of Ara to ftoftl Aodoeny. 
), lint txhlMtion. 4, firn lAduUrltl dnl|n ••hlWtIon. $,
txhiUtmi o* trlu<* A/t i« ladottiT, 1935. »rtS Oofifn » tVerJi frlUUtfaii. 
1946. 4. Britain Cm Hak* k CaMMtiM. 7. lira Indwtrial (xkiWtlM. ITil, 
8—II. Tho Grtat EkMWiIo* of ISSI. O. ton>4 inttrnuiontl ohiWUont
iioco I6SI.

are

The white tubular steel

them to set itself off. As the subjeet- 
malter falls into two categories, the chief 
ilesign problem was to subdivide the area 
into two sections anti at the same time to 
ovcrctmie the stepped arrangement of the 
existing floor. A further condition was that 
tilt* walls shoulil not be used for fixing 
any display stands or materials. The 
theme is the Society’s Avork in promoting

are
(»rey and red velvets snrromul the exhibits, 
and in the second section magenta and 
chrome yelloAv curtain materials are <lrapcd
behind two of the stands.

The flisplay ha.s l>een Jiandled Avith 
liveliness and imagination. This IS

especially true of the swing round from 
the high to the Ioav level. The eoncept of 
the Crystal Palace is sketched in alumi-

52
niiim (iml forgetting one of the Sihthorp 
elms. At every turn tlie elTeet is enriched 
hv the shailowy figures on the wall al>OA’e. 
51, Tlie designer was Ilidine I'hatlAviek.
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gardens, n c-onsif]erable number of wliich Iiavc 
survived in a inuoli l>ctter state of prescr>-ation 
than elsewlicre, wliieh will be the least familiar 
to the reader. Nvmibers of Chinese houses still 
ornament the parks at Drottningholm, Grdnsd 
and StureforH while a bare half-dozen is all 
that roinainsinKtigland and France—andeven 
these have fallen now into a sorry state of dis­
repair.

China and the Cardens of Europe is perliaps 
the most sumptuous work of its kind issue<l 
since Le Rouge brought out the twenty-one 
volumes of his Jardins Anglo-Chinois in the 
late eighteenth century. For once tlie over­
worked phrase ‘lavishly illustrated’ is justified 
for the book contains more than a hundred 
large views of existing gardens mostly from 
excellent photographs taken by the author 
himself. There arc an almost equal nuinl>eT of 
plates from contcmporaiy drawings, many in 
colour, as well as numerous plans and engrav­
ings reproduced in the text itself. It is greatly 
to be hoped that this American monument to 
one of the foremost F/iiglish contributions to 
the mainstream of Euroj>eanart will be issued 
over here by some enterprising publisher, for 
otherwise it is to bo feared that the price of 
thirty US dollars will make it a luxurj' that 
few libraries and fewer individuals arc likely 
to be able to afford.

synthesis between the two opi>osites of the 
s])irituiil and the pnudical; ami one can easily 
understand how diflicult and yet how urgent 
this task was in the bourgeois society of the 
nineteenth century, n soc'iety which was in 
itself torn between more and more overpower­
ing practical Jobs and ideal aspirations getting 
vaguer and vaguer until they nearly 
evaporated into mystical abstractions. Now 
wliut is important to obscr\'c in this situation 
is that, in connection with this very dialectical 
function, art licgan for the first time to get 
aware of its own autonomous, exclusive func­
tions. To fulfil these functions art had to be 
pure art; for it is obvious that art c.annot 
effectively influcm'c social life and help in 
getting rid of outdated myths until art itself 
is finnly the cx])res.sion of stability or of 
eternal values.

It is Mr. Pevsner’s merit to have pointed 
out, in his memoralilc Pioneers of the Modern 
Movement, the social urgency which is hidden 
in the apparent restriction to art for art’s sake 
of the a-sthetes. This quality becomes palpable 
for the first time in Art Nouveau, which is, 
indeed, nothing but the attempt to endoAv 
with an ffislhetic quality all acts of everyday 
existence. It affirms the unlimited circulation 
of art tlinmgh all social spheres. Thus at the 
rout of modern arcliitcctunil funetionalisiii, 
apart from research into the technical func­
tions of new' materials, and into the economical 
functions of new types of buildings, there is 
also research into {esthetic functions, and it is 
due only to this latter, if, instead of arriving 
at a dry tcchnicism or mere utilitarianism, the 
modern movement has led to a true new style 
ill arcliitccture.

Mr. Pevsner has thus very rightly placed 
the chief accent in his lucid exposition of 
.Mackintosh’s buildings on his cxcejitional 
genius as a draughtsman. Mackintosh seems, 
indeed, ail the time to transform images in his 
mind into structural facts. Ills structure is 
Imrn on pajier, not on the building site. Thus 
in his buildings the development of a line and 
the meeting of two colours acquire at once the 
values of relations of forces. With this dis- 
appcarancc of the usual Intermediate technical 
stages, all distinction between decoration and 
construction disappears. What is achieved Is 
functional decoration, something which com­
prises elements familiar from the traditions of 
painting and sculpture rather than from the 
traditions of architecture. This synthesis is 
doubtless one of the most ’modern’ aspects of 
Mackintosh’s architecture. And since with this 
abandon of tra<litionul tc<-hnical categories 
and this assertion of architecture as pure lyrics, 
the image frees itself from all relations to the 
usual .spatial notions, it will be understood 
that motives and suggestions apj>ear in 
Mu(!kintush'8 works which found tlicir full 
development only much later by way of a 
radical revision of simcxj-eoaccjits and con- 
slnicliunal methods. Tu n.‘alizi‘ tliis, it is 
suilicicut to compare the interiors of the 
Glasgow School of Art witli their complex 
intcqilay of beams, with the Inildcr spatial 
solutions of Frank IJoyd Wright in a project 
such as Midway (iardens (lOl t). Mr. Pevsner, 
at the end of his book, observes that in 
Mackintosh’s free, yet rigorously controlled

SHARAWAGGI
CHINA ANJJ THE GARDENS OF EUROl’E IN 
THE KIGHTICENTH CENTURY. By 0«yiW 

Biren. 223 pp. aiui 208 plates (16 »« co/owr) fi»uJ 
numerous tej't iUuatrations, 4to. The Ronald Press 
Co., New York. $30.

China haunte<l eighteenth centurj- Eurojic. 
In 175C Louis XV’ was persuaded by Mnie. de 
I’ompadour and licr physiocratic friends to 
plough a furrow at the Spring solstice in 
imitation of the age-long fertility ritual per­
formed annually by the Emperors of China. 
The gartlen theorists were, so they thought, 
just as deeply imbued with Chinese ideas as 
the physiocrats and l>elieved that the European 
landscape garden was somehow inspired by 
oriental models. Unhappily only a handful of 
Europeans had ever seen the gardens of the 
Yiian Meng Yiian and tlicir descriptions were 
anything but lucid. VVlien Sir William 
ChainbcrH (who had visited China and should 
therefore have knoivn) described Chinese 
garden.s as containing ‘caverns for the recep­
tion of crocodiles, enormous water serpents 
and oilier monsters’ lie let loose a controversy 
which is still unresolved. Horace \Val|)ole, iii- 
furiuted, hastened to declare that ‘the 
imitation of Nature in Gardens is original and 
indisputably English' adding ‘the Chinese have 
passed to one extremity of absurdity as the 
French ami all antiquity advanced to the 
other . . . regular formality is the opposite 
point to fantastic Sharawadgis.’ The decay 
which overtook most of the jardins anglo- 
chinois here and in France during the ninc- 
teentti ecntur>' has made it almost impossible 
fur us to judge the merits of the question.

It is one of the many virtues of Siren's book 
that he is able to bring the original apjiearHnee 
of many of tbese gardens, with their now 
destroyed Chinese houses and Turkish tents, 
vividly before us by drawing on the mass of 
eoiitciiqMirury materials to be fouiul in the 
Academy of Art at Stockholm. Most of these 
dot'Uineiits consist of water-colour drawings 
prepareil by the Swedish garden architect 
F. M. I’iiK'r during u tour undertaken between 
1772 and 1778, wlien he visited almost every 
modern garden in England and on the Con­
tinent. The same collection also contains a 
number of drawings for oriental garden 
features designed by the Frenchman J. L. 
Desprez and other artists summoned to Stock­
holm by Gustavus III to lay out the Royal 
Parks at Haga, Drottningholm and elsewhere. 
Many of these are reproduced in colour 
with great success. Their oriental-cum-rococo 
flavour and the general elegance of their 
design is eluimiing, though whether the effect 
they produced was that aimed at by oriental 
gardeners is oiieii to doubt.

Hut in spite of the title of his book Professor 
Siren does not eunllnc himself to discussing 
the Chinese element in European eighteenth 
century gardens. He gives a full and on the 
>vholc well-balanced account of its develoj)- 
iiient in England, France and Sweden—though 
he docs less than justice to Vanbrugh’s position 

pioneer in this country. It is the Swedish

Fcaacia Watson

CONCORDIA DISCORS

CHARLES RENNIE MACKINTOSH.ByNiiokn« 
Pevsner. Published by 11 Balcone, A/t7on.

With Mr. Pevsner’s monograph the figure 
of Mackintosh aetpiires at last a precise 
historical contour, at the meeting point of two 
currents which are only apparently divergent; 
that which comes from Morris, strong in solid 
social argumciit.s, and that which comes from 
Whistler and Godwin and keeps to the itlcal 
of art for art’s sake. Mackintosh’s mind was 
formed at Glasgow in an atmosphere sin­
gularly favourable to the development of the 
i<lcas of the modern movement in festhctics. 
'J'he Concordia discors cd the fantastical with a 
.strict stylistic rigour which constitutes the 
character of Mackintosh’s architecture reflects 
that ‘marriage of puritanism and sen­
suality,’ which was in his character and in the 
social sphere in which he worked.

Mackiutosli is a ciintemporary of Osi^ar 
Wilde, and there can be no question that the 
two reacted with equally acute sensitivity to 
the historical situation of the time. But it is 
also true that, tliough they move along two 
parallel roads, tlicy move in opposite direc­
tions. Wilde searches in tenns of pure, jioetic 
form for a new and {umidoxical morality to 
justify his rebellion against accepted 
tions; Mackintosh tries to transfonii the useful 
into the beautiful, the prac tical into the jioetic, 
the cveiyday surroundings of human life into 
a celestial Imrnumy of lines and colours. 
Paradise on this earth, u shine of grace in the 
greyness of day-to-day existence, a ray of sun 
to transfonn dust into powdered gold (as in 
tlie pointings of Turner)—that is the ideal in 
which Mackintosh Ixilievcd and wliich he tried 
to translate into reality in architecture. He 
tried, in other words, to achieve a dialectical

conv’en-
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the elustcrN uf bums and dwellings are 
beautifully com{>ose<l an«) hug the slopes in 
E|K)ntaneous hannoiiy.

This is a valuable contribution to a tittle 
known subject, the llrst comprehensive, 
illustrated history of Norwegian building, 
even though it is coni|>osed as much for the 
layman as the specialist, as much as a 
souvenir and a visual stimulus as a record. 
The cunipilers have done a thorough job in 
a cunimcndablc spirit of national pride.

Erie d* Mu*

Eudocia (published by M. Frolow) which 
suggests that tin* cross at Golgotha stood free 
without any roofing. At the end of the Ixmk 
there is an interesting discussion on the 
purpose of the Bcma. The auttior's suggestion 
that it Is a Pla(‘C uf Commemoration is 
plausible, but, as he says, the question needs 
further study from someone who is a specialist 
in the Syriac lituigy.

Tiic book is excellently proihiced, apart 
from a few minor misprints, such as ‘Sim- 
phronius’ for ‘Sophronius,’ a misprint in the 
Greek on p. 34, and a false reference to the 
Patria on p. 38, It is a very iiniwrtunt con­
tribution to the study of Christian arehi- 
teoture.

'space fantasies,' sjiatial intuitions (by means 
of line and colour) are anticipated which only 
through Wright and Le Corbusier, Kandinsky 
and Picasso, Colder and Moore became part of 
the accepted language of modern art.

O. C. Argui

HEAVENLY SHELTER
the DOME: A STUDY IN THE IIISTOHY 
OF IDEAS. By E. Baldwin Smith. Princeton 
Univeraity Preaa\ Oeoffrty CumberUyt. net.

The present tendency amongst historians of 
ICarly Christian architecture is to emphasize 
its development as the result of the spread of 
symbolic ideas rather than of tlic sudden 
masterj’ of technical processes.
(irahar’s A/or/yriuw (2 vols., Paris 1046) 
showed how the Greco-Komaii her6on was 
adapted for use as a chapel for the cult of the 
martyrs and how the popularity of the cult 
led to the incorporation of these martyrUi into 
the buildings used fur general Cliristian 
worship. Mr. Baldwin Smith’s exiiausti\’c 
study suggests the part played by the 
symbolism of the dome in this process. The 
dome, he says, is the primitive symbol of the 
heavenly shelter, and thus devclope<l on the 

hand into the ‘cosmic tent’ umier which

Shorter Notices
Rnnclmut

Professor LE COUHU.SIEU, 1038-46. Edited by IViUy 
Bocaiyer. Zurich: Editions Giraberger, 1050. 38 
Swiaa franca.

Thi.s is a second edition of the most recent 
volume of the four-volume oeuvre coinpUte of 
Le Corbusier, and is notable for having been 
enlarged and Imiught up to date to include 
his flats at Marseilles. This enormous structure 
is now nearing completion, and twenty pages 
arc given to plans, technical illustrations and 
photographs of the work in progress. The great 
interest this project has aroused must justify 
the unusual course of including a partly 
flnished building in the published collection of 
an architect’s works. Tlie progress of the 
Marseilles flats is being watched in many coun­
tries, as the test case forscveralofLeCorbusier’s 
theories, and this publication provides most 
useful reference material. The publishers an­
nounce a fifth volume in the scries, to appear 
in 1051, covering the years 1045-50, and this 
will presumably contain illustrations of the 
Marseilles flats in their finished state as well as 
other recent work, such as his method of 
analysing planning projects known as the 
CIAM grilles and his exposition of the prin­
ciples involved in the design of the UN 
Secretariat in New York of whicli he was one 
of the consulting architects.

NORWEGIAN TRADITION

NORWEGIAN ARCHITECTURE THROUGH­
OUT THE AGES. Compiled by Eyvind Alnaea, 
Oeorg Eiiaaaen, Beidar Lund, Arne Pedersen, Olav 
Platou; with an hiatoric survey by Oeorg Kliaaaen; 
Ei\gliah text by Eicolai Qeelmuyden. Published by 
II. Aachehoug A Co. (IF. Nyganrd), Oalo, 1050. 
Nortce^ian Kronor 78.00.

Tliis is an English version of Sorske Hus 
and the result of the work of a secret com­
mittee of the Norwegian Association of Archi­
tects carried out during ttie (icrman occupation. 
The original intention of the committee was 
to prepare an o.vliibition of Norwegian archi­
tecture to be held in l^mdon during the war, 
but owing to insurmountable difllculties the 
exhibition did not take place and the com­
mittee used the long evenings of the black-out 
instead to create this Ixiok. It is large and 
impressive, composed mainly of repnaiuctions 
in photogravure, the concise text being a 
supplement to the illustrations. It covers the 
whole history of Norwegian arcliitecture frtnn 
eleventh century stave churches to limber 
houses of 1940, taking in such tyi>es as 
seventeenth century fortresses and eighteenth 
century fann buildings on the way.

The photographs and their reproduction 
not always of llrst quality, and rather too 

many of the buildings shown seem to be 
insignificant. Nevertheless, the work does 
reveal that Norway has a surprisingly rich and 
vital architectural tradition compared with 
such countries as, say, Scotland and Ireland, 
whose geographical and economic conditions 
of isolation and [xiverty are roughly the same. 
That tradition is at its most remarkable in the 
indigenous and unique vernacular of wood 
right up to modern times. While the con- 
ten)}X)rary intematiunal movement has, of 
course, had its influence in Norway (par­
ticularly well rendered in such Oslo buildings 

the Sentruni Uineina of Ove Bang and the 
flats of Blakstad and Munthe-Kaas) the Nor­
wegian architect is at his licst to-day wlien 
he is developing his ow’n national functional 
tradition in timber as exeinplifie<l in the 
houses of Poulsson, Nilsen, Bung and Knutsen. 
They have that organic feeling. 'I'hose in 
search of the New Organhr may find wuiie 
inspiration in them, but probably far more in 
the illustrations of the old farmsteads and 
villages of the seventeenth and eighteenth 
c-enturies, where the walls are of solid tree 
trunks, the roofs arc of sprouting turf and

one
the Achaernenid kings and later Alexander the 
Great sat, and so into the canopy spread over 
the later Homan Emperors, and on the other 
into the form of roof suitable for the her^n 
and the martyrium. The martyrium developed 
into the type of church built in early Christian 
times in Syria and Palestine, which usually 
had a wooden dome. The.se wooden-domed 
chiirelics evolved into the basilicas with 
masonry domes associated with the age of 
Justinian. Mr. Smith iKiints out, with rca.son, 
that this evolution took place mainly in di.s- 
tricts under the Patriarchate of Antioch, 
whose Church was particularly interested in 
such .symbolism. lie sup]>orts his argument 
with a detailed discussion of several churches, J.M.R.
such as the Holy Sepulclire at Jerusalem and 
the Holy Apostles at Constantinojile.

His thesis is on the whole convincing. It 
gives an answer to many problems of dating 
and of geography, and puts Islamic <tomed 
architecture into a pnqier j>orsi)ective. The 
author’s enthusiasm leads him into some 
overstatements. He is, i>erha]>.s, a little over- 
generous in giving a wooden dome to prac­
tically every early Christian church in Syria, 
and curiously quotes a passage in I’nK'opius 

ttic dillieulty of finding timl>er for domes 
to prove that timber wa.s available. He will 
nut allow that any use wa.s ma<lc of si-oria, 
on the ground that so few tnues remain, an 
argument that could be applied etpially 
against the ii-se of wood. He jirolmhly under­
rates the influence of the jiurely technical side 
of architecture; and, like all art-historians 
who depend mainly on written sources, he is 
apt to forget that many amdent writers w'crc 
loose in their terminology, and Hiercfore 
must not be inlcrpretetl too precisely. He 
Jjlmself is sometimes entangled in his own 
lerniinology, as, for instam*e. l>clween ‘cone’ 
and ‘dome.’ Is a pine-cone domical ami not 
conical? In so wide a study it is inevitable 
that some minor pieces of detailed evidence 
should be overlooked, such as a coin of

WOODWORK IN YORK. By J. B. Morrell. 
BcUsford. 30#.

The companion volume to Mr. Morrell’s York 
MonumetUs which came out some two years ago. 
Like its predecessor the new book is very fully 
illustrate<t. Its two hundred-odd pictures range 
from half timbering to shop windows and chairs. 
The text is brief and engagingly unpretentious. 
It starts with extracts from mediaeval documents 
concerning carpenters, joiners, etc., and their 
guild organization (of which uncommonly much 
is known at York), and goes on to descriptions of 
the ancient tiinlicr-built halls, street architecture, 
details external and internal, and furniture 
domestic and ecclesiastical. York possesses much 
fine WTKKlwork, ami therefore a strictly local 

is iiideril of considerable national interest.

are

on

as surveyThe .Merchant Adventurers’ Ilall of 1357-68 is the 
most notable early guild-hall in England, the 
Shamble.s one of the best preserved mediaeval 
streets in the country, the late thirteenth century 
door into the Chapter House of the Cathedral an 
ex(|ui.silo piece of High Gothic design, ami so 
Of the post-reformation centuries tliere 
e<|ua)ly rewarding examples of chimney-pieces 
(Gray's Court), door surrounds (Mansion House) 
and rcredoses. If Mr. Morrell and his publishers 
arc ready for more volumes, they can be assured 
tliat the public which has appreciated the present 

and its ]>Tedccessor is also ready.

on.
arc

N.P.
one
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The Rocket BufTet (J. S. Kichanls&Sons)m the South Rank Kxhiliitinn, Ivondon. Mam 
counter, self-service counter and back fittings are surfaced in blue linetle FORMICA.

in every part ul' the South Bank Exhibition — 

including most ree^tauraiits, the Power and Produc* 
tion Pavilion and the Homes and Cardens Pavilion.

Chosen for its ability to withstand hard usage, its 
hygienic qualities and the ease with which it can be 
cleaned, FORMICA laminated plastic is prominent

Please icrite for full details of special oJianta^es.

Thomas DE LA RUE A CO. LTD., Imperial House, 84/66, Regent Street, London, W.1.
' FORMICA’ is a rsgislereJ trale mask and De La Rur aftikt salt rtgisUred mstrs.
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ANTHOLOGY MARGINALIA

Notes on Architectural Style In Anthology
The extract from The (ienlleman's House 

vvliit'h is printed in Antiiolo^'v tins month tnaylK' 
read as a footnote to Itohin Hoyd‘s essay. The 
Seie KeleedeiHiU. U will he lujtieod that K 
s!m*Ufl ol)servc‘r and

In what Style of Architecture shall you build your house? . . .
The architect himself will generally put this query to his client at the 

outset of their intercourses; and if the client be unlearned in such matters, he 
may be somewhat astonished to discover what it is he is invited to do. By 
the exercise of some instinct (or some caprice if it so pleases him, for the 
architect cares not which), he is expected to make a choice from amongst 
half-a-dozen prevailing ‘styles,* all more or less antagonistic to each other, all 
having their respective adherents and opponents, and all proving to be more 
and more unintelligible the longer they are examined—the longer, that is to 
say, they are permitted to contradict each other.

The bewildered gentleman ventures to suggest that he wants only a simple 
comfortable house, in no style at all but the comfortable style, if there be one.

The architect of course agrees; but there are so many comfortable styles 
—they are all comfortable. Sir, you are paymaster, and must therefore be 
pattern-master; you choose the style of your house just as you choose the 
build of your hat; you can have Classical, either columnar or non-columnar, 
either arcuated or trabeated, either rural or civil, or indeed palatial; you can 
have Elizabethan in equal variety; Renaissance ditto; or (not to notice minor 
modes) Mediaeval—the Gothic which is now so much the rage—in any one 
of its multifarious forms—of the eleventh century, twelfth century, thirteenth, 
fourteenth, whichever you please, feudalistic, monastic, scholastic, ecclesiastic, 
archsologistic, ecclesiologistic, and

But really, I would much rather not. I want a plain, substantial, com­
fortable Gentleman's House', and, I beg leave to repeat, I don’t want any style 
at all. I really would very much rather not have any; I dare say it would cost a 
great deal of money and I should very probably not like it. Look at myself; 
I am a man of very plain tastes; I am neither Classical nor Elizabethan—I 
believe I am not Renaissance, and I am sure I am not Mediaeval—I belong 
neither to the eleventh century, nor to the twelfth, thirteenth or fourteenth—I 
am neither feudalistic, nor monastic, nor scholastic, nor ecclesiastic, neither 
archaeologistic nor ecclesiologistic; I am very sorry but if you would kindly 
take me as I am, and build my house in my own style . . .

. . . Why cannot he (a plain Englishman) have a plain English house built 
for plain English occupation . . .?

The answer is to be found in the unprecedented degree to which the 
English public have lately become imbued (it will seem strange to say so) 
with the character of virtuosi. The statement will appear strange because, so 
thoroughly have we accepted the principle, and by such imperceptible degrees, 
that few may be able to imagine the possibility of its being anything like the 
innovation it is. But it is nevertheless the fact, for instance, that fifty years ago 
(even after two centuries of antiquarianism) the entire kingdom could not have 
clubbed together so much of this kind of knowledge, or half so much of its 
enthusiasm as go to the furnishing at the present day of one second-rate head 
out of a score that can be found in any county in England. We live in the 
era of Omnium-Gatherum; all the world’s a museum, and men and women 
are its students. A very interesting state of things, and by no means to be 
lamented—quite the contrary; but it has its inconveniences, and amongst the 
rest this—that a gentleman has to be asked what style he will have his house 
built in. Why has not our age a style of its own, like all other ages? is the 
fashionable cry of contemptuous criticism. Our age, let it be again answered, 
has a very notable style of its own, and a very novel one; the style of this 
miscellaneous connoisseurship of ours—of yours. Messieurs Critics—the style 
of instinct superseded by learning—a state of things characteristic of our age 
as no other state of things could be characteristic of it—indicative of, not 
artistic incapacity surely, or anything else to be ashamed of—quite the opposite.

ROBERT KERR, FRIBA {The Gentleman's House, Or 
How to Plan English Residences from the Parsonage to the 
Palace). John Murray, 1864.

ITP.
aiiiilysl thmigli he is. 

intins II]) in the Inst |)uragrn|)h tlie s)>iri( of 
lli^h N'ietoriaii nptiinisiii to 
ilouhts he may futve sown in the mind 
readers or

sum
overcome any 

if his
entertained himself about the 

desirability of tlie kind of aivhileetiiral situation 
in uhieii they are placed.

Capabilities Realized
In en^a^ing 'rimiiias .Sharp to design tlie 

re])lantin^r of Its Kroumls, St. .John's Collejii'. 
('amliridoe.has carried on the tradition of a jmsi-

so on.

1. thf present hn/uul anil f.hmting oj the gr„umls uf 
St. John’s College, Cainbriilge. nnrf 2, llie ilesigii for 
repktuniiig ami replanting bi{ Dr. Thomas Sharp 
{see ( upHliilities KeaiizeJ).

ao.'i
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of ineiiibers «lio will meet morenumber
/'requeully ;iml inaintiiiij cJo«*r relations witJi 
llu* Kxeculivc (,'omniittee unci ibe Council by

from 1871) until the })resenl duy) in 
which they Hocked to Paris. Kven in Aincric-a 
most of tile names involved are little known. 
.Vs the introduction to the <‘Htalo^nie explains: 
'The remembrance of these painters has been 
buried lierieath the ruins of Die reputation of 
the American s<-ulptors who wen* then at work 
in Italy. 'I'he two (ireenouglis. 'riioiims Craw­
ford. Harriet Hosiner. Hiram Powers, Handol{>h 
Rogers, ,lost*ph Mozier. \V. W. Story, and many 
others, Imiit up a vast but insecure edifice of 
fame whieh fell with a crash, sometime toward 
the close of the nineteenth c*entury.* Against 
tliese pnK'litioners of the .siijfxdb neo-elassicisin 
of the sehmil of Thorwaldsen the organizers 

able to set the painters Washington

tive attitude to its surroundings that gcies back 
f<‘ its employment of Capability Hrown to lay 
out Its Fellows’ Harden (or Wilderness) in 17751*. 
tlf the ne<-essity for sucli n‘plaiiting there can 
be no doubt; trees wen* continually being lost 
through decay, storm damage and elm disease, 
aud no amount of tut hoc planting to fill gaps 
would have presor\ed tlie l>eaiity of the grounds.

Dr. Sharp’s scheme is shown above alongside 
a j)lan of the area as it was before work l>egan. 
On the east side of the river the most notable 
addition is a new Fellows' (iartlen on the site of 
the orchard north of the Wilderness.This reintro­
duces an element of formality which was lost to 
this part of the groumls when Bniwn land­
scaped the old Fellows’ (iarden.(Tlieorolmnl did 
not tl)en liclong to tlu* college.) The Wihlerness 
itsc'lf is substantially imcimnged, while on tlie 
far side of the road the l>elt of trees to he planted 
round tlic playing lieids ami tiie chmipiug of the 
avenue may he seen us a modern application of 

principles. Future generations will 
have reason to l>e grateful to Dr. Sharp for his 
scheme, and to the present master and fellows 
of the college for their far-sightedness in adopt­
ing it.

appropriate matters. 'I'lie Sciencereporting on 
C«Mimiitte<‘ will <‘o-ordinatc the activities of 

•rtain sub-conmilttecs entrusted with s|>ecialec
tasks and it is ho{K*d that the .services of a 
fuitnl>or of dlstinguislK*<l iio»-meml>ers will .still 
he aviiilahle on the new Science Cominittee.

Contemporaries
Among tlie many journals that arrive in tlie 

KKViKW ottices, three recent arrivals deserve a 
s|>ecial welcome. One is the first numlier of The 
Qunrlcrlff Jourmil oj the lusUlHle of Architects of 
Mtiluif/i. Since the 
tc<‘ts of Malaya has heeii without a Journul; 
its new publication promises to have a useful- 

I'hieh should iiiid it many readers outside

wereAllstoii (the first American romantic artist to 
visit Italy, staying tliere 1804-1HOK). Albert 
Hierstajlt. (icorge I.oring Hrown, .lolm (». 
Cha|>man, Frederick K. (.'htirch, 'I'iiomns Cole, 
.1. F. Cnipsey. Sanford Hobinson (iifTonI, W. S.

(». P. A. Healy. Heorge Iimess,

war the Institute of Arrhi-

iiess w
tlie Colony.

Tiicst'condspe^'ially welcome arrival i.v number 
of Ar/t\ the student production publishedHaseltine,

.lohii Neagle, William Page. W. K. West (repre- 
-sented by a remarkable portrait of Shelley*.s 
friend Trelawny), and others of less note. On 
tlie evideric-e, Thoma.s Cole, who was introfliiced 
to RKViKW readers by Christopher Tunnard in 

appreciably the iiiost

Hrownian t\v<»
from the Royal College of Art. Numlier one of 
.-IrA' was noticed in Marginalia in January. This 
issue is a considerably more substantial affair 
than the first, and at the .same time fully iimin- 

the standard set by that both in 
and in tiie <|iiality of its literaiy'

tains
appeaninceiHintents. Contributors include Basil Ward, 
Robin Danvin and U. I). Russell.

The third to ap{iear recently is the new 
magazine Koutur, published by the Swedish 
Society of Industrial Design. It i-s Intemled 
for the professional designer and to act in a 

ipleinentarj’ capacity to the Society’s other 
magazine Forum, already well kiiciwn as an 
excellent review of Swedish industrial de.sign. 
This new magazine is well produce<l(withu four- 
page English summary and English tmiislntions 
of the captions to illustrations), the first ' '
<*ontaining articles, amongst others, by (Iregor 
Paiilsson. Henry Van de Velde and Max Bill.

Thomas Cole and Others 
'I'lie catalogue of an exhibition organized 

by the Detroit Institute of Arts and the Toledo 
Museum of Art and lield recently under the title 
‘Travelers in Arcadia: American Artists in Italy 

has reached the bevikw olllees.

Dccemlxr. 1048. 
rigitial of them. In contra.st to the arciiitectura) 

wliich Professor Tuiinartl’s

was
o
fantasies with
article ehielly dealt, one of Cole’s straight Jsnd- 

, The Roman Campagnii of 1845J, is herescapes 
reproduced.18510-1875,”

One's first feelings on examining thi.s .substantial 
iKKiklet of seventy pages on art paper may lx* 
best dc.seribed as re.speetful envy 
emintry where funds for so lavish a doeuincnta- 
tion of a temporary exhibition are available, 
aud resjicet for those who have made such

The Study of Science in Connection with 
Architecturenvy <if a eon

The HIB.A Council liavc decided on an over­
haul of the Institute’s machinerj' for the study 
of scientific matters in amnection with arelii- 
tecturt* and have decided to dissolve the present 
Arehitcetural Science Board with its semi- 
a\itonomous and indcpiendeut status, and in its

Committee. This

good use of them.
'J'he jierlod with which tl»c exhibit ion dealt 

fell lielwwn lliat (1780-18510) in which I^mdoii 
the Mecca of American painters and that

issue

place to constitute a Science 
Committee will consist of a slightly smaller

was
•Scf* Marcus WhUTcn, Anulemir'il Eln*ivm: the LetmiMpini/ 

of tk, ('ntnhridue Haelt. AEOK. EEV., January 1047.

3 INTELLIGENCE

The Victoria and Allicrt Museum has comjileted 
tlu* rciirmugemcnt of the Late Colliic imd lleaais- 

Hooiiis. whieh contain works of art in all 
medium.s, .shown tog<*thcr in a consecutive serie.s 
illustrating tlic history «>f style.
sauce

ImmiliookThe tlritish Council Itas piihlishcd
details of some 70 scholarships ofTered 

ancl iiniverHities towhich gives
foreign g«»vcrnmentsby 1.7

Hritish students for the academic year lH.71-52.
com*s|M»ml to thoseThe scliolarships in most 

offcrc<l hv the Hritish ( ouncil fitmi these coniitnes.cases

EXHIBITIONS

Tho.se wlio Went to the Ilogarlh exhibition 
organized by the Arts Couu<‘il at the Tate 
exfieetlng something corriprchefi.sive were dis­
appointed: it comprised in fact something under 
sixty paintings and u baker’s dozen of drawing 

Perhaps this was anand
opportunity inisseil. Nevertheless, it was an 
cx<*eedingly enjuyuldc sliow as far as it went.

engravings.
The Roman Campagna (1843) by Thotnns Cole, from the 
IMruU luslilule of Arts amt the Toledo Museum of Art ami referred to abtne.

s in .\r<‘
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t
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Corset Deportment, Messrs. Se/fr/dges of Oxford Street

FFECTIVE display setting can interpret an atmosphere appropriate 

the product; interpretation of design characterises the work ofF
to

the George Parnal! Organisation.

Messrs. Selfridges of Oxford Street, London, W., have completed

certain re-planning of departments and it was the pleasure and privilege

out this work underof George Parnall & Company Limited to carry

of the House Architect Mr. R. L. Heath, L. R.I.B.A., andthe direction

Consulting Architect Mr. J. S. Beaumont, F.R.I.B.A.

and Craftsmanship byDesign

LLRREE
GEORGE PARNALL & CO. LTD. 4 BEDFORD SQUARE LONDON. W.C.I
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marginalia

ami r«'|»rt‘sciited all aspec-l.s of llofiartli's geni 
ihr j)ainlcr of portraits ami 

pii'cos ratlier l>ettcr tlum flic 
wclcoim' feature was the iirewneo of six picture! 
froii

eoiiversiilioi
iiioralist.

American collections. One of Ihcm, T/ti 

WriMiiiff of Stephen iJec/iitififitiin tnni Mnrij Cm 
froiu tlic Metnipolitan Musciiin of Art. Xcm 
^'ork, is reproduced on page 210.

'Flic live paintings bought by the Arts Couiiei 
out of those submitted by the slxt^■ Kiitrlisl 
painters invited to submit 
Kestival competition have alreaely lH*en repro- 
<bict“<l in these pages. Heeeiilly tliey weiv on 
view al the IIBA (Jalleries in Suffolk Strt'et. 
together with tlie fortv-nine oilier naintintrs

pietim's in

ac-lually submittcil and eight of I lie twelvi 
pieces <if sculpture conmiissionetl by the 
(ouncil. ("Flic otlier four of the last an* fin the
South Bank and in Battersea Park.) 'Flic 

invited t<i send in canvasespainters >vcr<‘ 
measuring not lcs.s than hv (iO inclies ami
left toehiKise their own sulijeets, witli results as 
varied as any gallerv-goer can iiiiagine. Picking 
llic runiiiTs-iip to the five winners was anyone’s 
gain<‘; this uriter's selection would iiK’lmle 
Patrick Heron's ChrisUiinn Ere and Peter 
I.anyoii’s J*orlhlere)i on flic imMlerii .side, and 
linger de (rrey's The Open IF/mArtc cm the 
traditional. (Of emirse that antithc'sis between 
'iiicKlerir and 'traditioimF doesn’t hold water; 
hut until someone invents, and gets ae<‘epted. 
whole set of new terms for the relief of those 
who write about eonteinporary painting, it 
must be dcenuHl to <lo so. at any rate for tlie 
duration of a sentence.) 'Fhe sculjiturc's included 
ii carxiiig by Bernanl .Meadows, an elegant 
c-onstru<‘tton in wcmxI by Bolx*rt .\diiins. an iron 
grou}) by Beg Butler, and a large inobile by 
l.\'iin Chadwick.

a

^'ct a third .\rts Cmmcil exhibition, 
seeoiid of the two •anthologic*s* of Britisli 
liaiiditig liotwoen 192.> ami Ih.il. has recently 
b ■en seen in bfindon. in llie New Burlington 
(billeries. The paintings in this 
seiccicci by Miigb Serutton,
\Vliitec'liu|)el Art (iallerv. to represent tlms<* 
painters who {as Mr. Scnillon puts it in liie 
intnidiiclioii to ilic eatalogue) 'move us tliroiigh 
n-pR'seiilatiou.' The tliiee giants of the class, at 
least on the showing, wetv Siek<Tl. .lohii and 
(iertlcr: other painters Im-liidcd by groups of 
works were (iraham Bc-ll. N'aiiessa Bell. Cold­
stream. Coxon, Dodgson. (bllies. (;iiuier. (iow- 
iiig. (irant. Ix-slie Hunter, (iweii John. Lamb, 
lx* Bas. .Morland Ixnvis. Moyiiilmn. Napper, 
Sir Wiiliam Nieliolson, Pasmore. Potter. Ungers. 
•Spear. Walker and Weight.

'Fwo cme-man shows of imporlanc-e have been 
tliose of (iraham Sutherland, at the Hanover 
UallcrN'. ami of Mauriee Vtrillo. at the .Marl- 
iKirougb. 'Fhe Sullierlaml exhibition was <if 
recent oils and watcT-colours, a scon* of each 
and none dating from earlier than lUtO; 
chrysalis-like standing forms provide<l the 
feUntfitif. 'Fhe ftrillo exhibition likewise 
(ained twenty oils, but only lialf of them were 
))aiiited since the last war. ftrillo's latest 
paintings arc often (piite liigiily |)o[)ulated 
and have an almost Dufy-like* gaiety of colour. 
But that unifjue synthesis of lyricism and 
mommieutality which he achieved in such

tlie

one were 
Diree-tor of the

COM-
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i-arlirr \vork>» as Im Chnpelle Hhwrhe of UMl, 
n^priHliiifd |uT(‘. his no lontror.

Tlii-it* wfre f««ir more ririll«>s, of tlu' pn-- 
l!H f w»r pcricxl. in flic Lofevre (iallory's 
S<“liuo| of Paris cxhiljilioii. This was a st*lc‘cl 
and well hiin|r sliow of forty-one piitures. 
ranyinj; in dale from IHlMi (a Honnard interior) 
to IH;>o (niagall. LejfC’r, Ilurliintr, aiui 
Sclineider). One of the imist iiiipressive works 
was a lliiiiineiiscs «»f IPIIK hy Hoaanlt, whieli 
Ktjf'jrested that tlmt great expn'ssionisi in 
ahamioniiig the third diineii.sjon for his 'siaiiied 
glass' style in faet gave up one of the niosl 
iM»werfiil means of expression at his (snnmaml.

Larger niix«-d shows, invaluable as pieture 
sales, hut suggesting no general eooelusions to 
the eritie. have iiiehided the summer exhibition 
of the Hetlfern and ’.\rtists of Fume and 
Promise' at tlie Leicester (iaileries.

CorrectioQi
In Htiglish SUiircaaen, hy K. F. S<-kler, piihiislu-d 

in the .May review, illa.stration U was the plan of 
ideal castle taken from Fmiuesn} di (liorgio's 

and not of the R<kh-h «li Mtaiilavio.
The wall filing in tiie school at lainshiir^', Pcrplar, 

hy Vorke, Kosenberg and Mardall, illiislrtited in 
tlie .Inly issue, were attributeii to Peggy Itleharcls. 
They sh<ml<l have Ijeen deseril>cd as (>eing hy Peggy 
Angus, the niune under whii'li the designer usually 
works. Khe is also de'signing tiles fur other baildings 
by the same an'hiteets.

It is ngretted tlmt the name of the Boroiigli 
Areliitect of Newport, Mnninouthsliin*, some of 
whose housing work was ilhistratisl in the .July 

niiss]>clt. It should have l>een given as

an

is.sue, was 
S. .lohnson Blackett.

TRADE & INDUSTRY

Asbestos Cement at the South Bank
In an indoor exhibition that ims to last a 

ft)rtnight, designers and contractors can do 
almost anything with hanlhoard. three by two 
and disteiii|)er. Rut wfien the exhibition is 
out of doors, has to last six months and hear the 
weight of luiiuirorls of visitors on two or three 
lloors, it is a very different pniliJetti. Practi* 
1‘ally permanent stnieturt‘s are neede<l »)f 
materials that lend tiiemselves to iHith the 
cx|)cnmenttiig and imagination essentiai to 
good exhibition design and to g<KKl construct ion.

At the South Bank aslx‘slos eemeiil has lent 
itself ideally to this doulde purpose.
Power and l*roduction Pavilion, the Homes and 
(iardens section, the 'rransport I’avilion, and 
the Penj)le of Britain Pavilion demortstratc the 
many uses of tliis material, wliile tucked away 
heiieath the paving some 12 miles of 'Kverite' 
ashestos-eeiiient cable conduits serve a more 
huin-dnim but essential function. 
asiK'sto.s-eement cornigated nK)f shccling ha.s 
Iktu u.sed for both nxifs aiul walls in their 
standard form, either flat or curved, as in the

Irt, The Bedding of Stephen Rn'kinghani to .Maiy 
Cox by H'i7fion» llngiirtfi. from Ihe Arts Council 
Krhibition <it ihe Tale Gallery; 17, La Chupelle 
nianehe by Maurice I’triffo, from Ihe ej^hibilion at 
the Marlborough Gallery: 18, PorthJeven by Peter 
lAtnyon, and 20, Christmas Kve hy Palric Heron 
from the .Irf.v (Vamr<7 Exhihition at Ihe IW.l 
Gallerie.\: 19, Three Standing Forms ia a tlurden 
from fhedraham Sutherland Exhibition atthef/anuver 
Gallery.

'J'hc

‘Kverite’
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!sU*p alicad of ils |)re<loocssor as the original 
iimlli-|K)iiit was over the geyser.

This new water heater incorporates a system 
Ijy which air hir vomhustion is drawn froitj 
cKitside tlie building in which it Is fitted, 
iiistemi of fnini williin. Tliis is an entirely new 
principle. It enables the whole air and gas 
system to he sealed ()ff from the livingaeetimino- 
diition. 'I’lie water heater Is built into the 
outsiile wall, and a unujue tv|>e of inlet and 
outlet flue is filtetl behind it. This results in a 
far neater piece of c<iuipinent than has before 
Ih'cii possible; it projects only 5 inches into the 
nniin. and measures only 111 inches high by 15| 
inches wide.

'I'he two biggest prohienis were to prevent 
the reeirculation of tine ga.ses due to changes in 
wind direction, and eliminate the efTects of un­
stable pressures cause<l by eddies of constantly 
changing wind veha-ity and c^omposition. Since 
hK'Hl changes of air pressure «)f the onler of .007 
inches water gauge wmdd make the heater un- 
workahlc, some uica wil be obtained of the care 
and research necessary in the design of the flue 
terminal. .Many years of ex|»erlencc and ex|>eri- 
ment in hydraidies, aerodynamics and pneu­
matics were net“es.sary l>eforc this problem was 
overcome.

Ascot (ias ^Vatcr Heaters Ltd., Park 
Street, W.l.

Homes and (hirdcns building. Many special 
shapes luive been inoidded such as those in the 
Power and Production Pavilhm. designed to 
necoimiuMlatc the ventilaChm funs, and (hose 
fijr the ))ilasters whieli form the externa! side 
joints on the County Hall side.

In the Transport Pavilion two intercsllng 
features are the use of "Poilite' flat asbestos- 
eeinent sheets fitted into glaring bars and 
painted, which have l>een used for cladfling tlie 

and shie walls, and of an Bsl>estos-<cmenl
coin-

rear
rainwater tnaigh and trunking which 
pletely frames the north fa^’ade.

'I’liere are besides many other interesting 
of this material, wliieh the obscTvant willuses

s{N}| tiiroughout the .South Hank.
Turners' Asl>estos Cement Co., Ltd.. Trafftinl

Park, Manchester.
Balanced Flue Gas Water Heater 

One of the most interesting |>roccsses in tlie 
history of iiUKlerii industry, at least to a 
layman, has been the ismtiiuieil and s|)irited 
reaction of the gas industry to the deve!oi)nu*nt 
of electricity. A challenge which at one time 
suggeste<l that the en<l of gas might be at hand 
has instead been answered by a spate of invent­
iveness and vitality which must be almost un­
paralleled.

The Ascot Company, one of the umlouhted 
leaders in this industry, has just aimoimce<l a 
new technical achievement, the Balanced h'lue 
(ias Water Heater, which is almost as big a

21

Correction
III the .hifie issue, on page 1-Ua. umler the heading 

Sub-('onlraclfirH: .S7rHf/nr«/ Fiuiah, Messrs. Cani|)1>cll 
Denis arc (|UOtcrl as lieiiig res|K)iisible for 'Fabrilnih 
grids for fUircms plaster.' Tin's should have read: 
dimckrling and lathing.*

21, the neu' .Iseol Miillipnint (tin Water Heater 
tvhieh h l/iiifl into the ntiU. 22, sf/t/nv tf/e inJet anti 
outlet flue on the oulsifte wall.
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lion, foimdalioiui, dampcourxra, plumbing, plastrr, 
joinery, tiling {fireplnees): Harry Neal Ltd. Asphalt: 
I)(»rable A.sp}jaJte Ltd. Iteinforceelconrrefe: Limpus ic 
Son Ltd. under the direction of Messrs. Hajiial-Konyi 
& Myers. Bricks: I;.ondoii Brick Co. Glass: PilkiiiR- 
ton Bros. Ltd. (supply), Faulkner Greene & Co. 
(lixiiig). I’alentJlooring: Marley Tile Co. iStoi'e.if; F^gle 
itange Co. (Fulham grates). Gasfilling: NorthThanies 
(Jas Board. Electric xviring: Barlow & Young Ltd. 
Electric light fijttures: Falk. Stadelmann & Co., 
\Vardle Fhigineering Co. Sanitary fittings, door furni­
ture, bells, signs: M’. N. Fn)v & Sons, Casements, 
urindow furniture: Monk & Co. ^^ela!li^ork: Clark Hunt 
& Co. Joinery, EJM.l units: Newsum Sons & Co. 
Tiling; Fred Hodge Ltd.

Belfast: V1«ter Farm and Farlory. ^lain building 
fOMlrnctor.v;18J51 Farmhouse: Courtney tc Co. Roads and path- 
tcays: Irish Roads (Belfast) Ltd. Steebcurk; Harland 
<t tVoIff, IA<I. Display: A. Davies & Co.; Alan Best 
(F^xliibitions) Ltd. Electrical contractors: B. French 
Ltd.

tV'jod flooring: Horsley Smith «Sr Co. Cork flooring; 
Cork IiiMilntion and Asl>estos Co. .tccotHe flooring: 
Neucliatel .\splmlte Co. Terrazzo icork: Fenning & 
Co. Valdocrele flwring: Val de Travenj Asphalte 
Paving Cti. Ironmongery and cloakroom fittings: 
Coinyn Clung & Co. (I/ondon) I.td. Bronze handrails: 
Gardener Sons & Co. C.I. stairs and rooflights: 
Haywards Ltd. Prosceidum: Clark & Fenn Ltd. 
.Jfonv/if tiling: Newalls Insulation Co. Roller
shutters: G. Brady &. Co. Lockers and shelving: 
Bimis A- Taj-lor Ltd. Fire e.rUnguishing ryuipment: 
Pyrene I'o. ('md ranges: Cakehread Robey <t Co. 
Drying cabinrls: J. Glover & Sons. Electric cookers: 
South Kastern F^leetrieity Board. Gas cookers; 
South Kastern Gas Boanl. Refrigerators: S. \V. 
Bligh Ltd. Laundry etpiipmenl: .1. .1. Lane Ltd. 
Plate glass and splashbacks; Janies Clark A F>aton 
Ltd. Glazing; Faulkner Greene & Co. Cycle blocks: 
Stelcon (Industrial Floors) Ltd. Kitchen cupboards: 
.Austins of Kast Ham Ltd. Paint: W. H. .Scrceton. 
and Hadiields (Merlon) Ltd. Distemper; \Valpamur 
Co. ICmdoic rlenning tracks; Parker, Winder & 
Achurch Ltd. Tarmacadam: Chittenden & Simmons 
(Contraetors) Lt<l. Gales and railings; .-Vilen 
Greaves Ltd. Lightning conductors: W. J. Ftirse 
& Co. Stage lighting: Stran<l Klectric & Fhigineering 
Co. Telephones and broadcast equipment: Siemens 
Bros. Ltd. Emergency lightif^: Cliloride Fllectrieal 
Storage Co. Clocks and belLs: Gent & Co. Lighting 
fittings: Troughton & A'oung Ltd. Garden work: 
Canterburj' Cor|H»ralion. Furniture: FMiicational 
Supply .-Vssoeiation Ltd. Armchairs: Heaps Contracts 
Ltd. ('urlains: Gr-rahl Hnltom. Stage drapery: Hall 
& Dixon Ltd. Stage equipment: ElaU Manufacturing 
ir Sup|)ly Co.

Royal Festiral 
contraelors: RirharrI Costain lAd. Sub-conlracfors: 
DumiKourses, rooming fell. ‘Astos'; The Riil)eroid 
Co. I'ertical reeded glass; Janies Clark & Katoii 
Ltd. Sealing charts. •Syiichrophone' Ltd. Electric 
light futures; Alerehaiit .Adventurers of laindon 
Ltd. Door and icindou: furniture; Dryad Aletal 
VVorks Ltd. Decorative plaster panels; .A. Walton. 
Garden and plants: Gilliam & Co. Signs; The I..etter- 
ing Centre. Paint; K. Gay A Co.

Kenii«h Town. General contractors: 
Harry Neal Ltd. Sub-contractors: Demolition, fjr<uvr-

CONTRACTORS etc

Fill# at Harlow New Town. General contraclor: Gilticrt- 
Ash Ltd. Sub-contractors; .Metal Tvindotvs: Williams 
A- IViliianis I.td. Structural floors amt roof. H-storey 
block; The Kleiiie Co. Lift insinuation: Keighlcy 
Lifls Lt«l. Rricks: Rustic facings; Henry J. (irceii- 
ham (lJi2h) Ltd. Concrete bricks; The .A'ljihainstoiie 
Brick A Tile Co. Plumbing inslatlalion; .Arthur Seull 
A- Son. .Isphalte and roof /wring: The General 
.Asphalte Co. Sanitary fltliugs; .1. Young & Co. 
(Kcniiington) Ltd. Floor finishes: Korknid Detxira- 
tive Floors. Kitchen fittings; Sharp Bros. A- Knight 
Ltd. Internal doors: The Merchant Trading Co. 
Briln.vfrm/ing: The Morris Singer Co. Electric fires 
and surrounds: Bn>ad A- Co, Tiling; Parkinsons 
(Wall Tiling) Ltd. /romnongerc/; llennis Ltd. 
fonredor grates and .»Mrr««nfi-s; W. N. Froy A- 
Sons. Electric ivater hettlers: Heatrae Ltd.

Shops at Hornsea. General contractors: Sehofleld 
Builders Ltd. Snb-conlraclors: Canopy, floors and 
Totif reinforcement:
Faience tiles on elevation: British Clay Products. 
Atutdized aluminium shop ivindmv frames, doors and 
blind bo.res: Cliapinan & Dick Ltil. Cast .-donr: 
Sutton Cast Stone Co. Tile floors; Marley Tile Co. 
Roof and canopy: Northern .Vsphall A Rooling 
NVorks Co. Rmf lighls: J. .-V. King A Co. IValer 
beating: A'n.'uX Gas Water Heaters I.ld.

II. I.avertv A Sons. Sub-contractors:

>lo4ern Arehiteeture. Contractors fur 
transformalinn of derelict .site: .Mal<‘ohn Deane and 
F. A W. Bell. Sub-contractors: Roof covering: 
Vulcanito Ltd. Scaffolding and flag display: J. P. 
Corrj’ A Co. Garden development.-.Xhmhaw, \Valker A 
Co. Linen fabrics and carpet: Old Bleach Linen Co. 
Bombay mats and jute efolh: .Mourne Textiles.

Glasgow: Industrial Power. .Main contractors:
Annstrong A Co. (Wriilale). I'entilalion and xvalcr 
consultants: Donald Smith, Seymour A Rooley. 
Struclural steel consultants; George Davie, Crawford 
A Partners. Steel contractors: The Hlantyre Fingin- 
eering Co.; Rerlpath Brown A Co.; The Laiiihhill 
Ironworks Limited; Edwartl .lainieson A Co. h'Uil 
display; Colin Hunter Ltd.; City Display Organisa­
tion Ltd. Electrical ivork: Courtney Pcjie (EJeidrical) 
Ltd.

Belfast:

Twist eel Beiiifon’ement Ltd.

Girls' Seeondaiy School at Ganlerbury. General 
cofitractors; Ringmer Building VVorks Ltd. Sub-con­
tractors: Site team's: J. W. Kllingiiarri I,fd. .Mechanfeat 
sendees: G. N. Hadeii A Sons. Electrical sendees: 

Kle<-trical Ltd. Reinforced concrete: F.

Hall Booking Office. General

iladeii
Bradford A Co. Reconstructed stone; Empire Stone 
Co. Roofing; Fnir-ri Ltd. Cellular concrete: Celeon 
Ltd. Fhi.sh doors; John Sadd A Sons. Mefal ivindmvs 
and doors; Henry IIo(k‘ A Sons. Plastering: 
II. S. Keen. Plumbing: K. Hills. Sanilary nare: 
Dent A Ilellyer Ltd. Wall and floor tiling: Carter 
A Co. Joinery fittings amt blinds, toiv voltage equip­
ment; .Sotos Ltd. Gymnasium fittings; Niels Larsen 
A Co. Corridor flooring: The GramviKal Flfwiring Co.

Edinburgh; living Traditions. General contractors: 
Wylie A I<ockhea<l. Glasgow. Electrical work: 
Osborne A Hunter with Courtney Poj>e advising.

The Campania t British Land and People. Genera/ 
contractors: Ship work and structural steel: Cammel!

[continued on page 214Flats at

V

in whiels
The Gibson e*rtt»^eel edockwas specially 

designed for the Cjountiy Pavilion at the 
Festival of slave movement which

operates the hands, ts hoOMi^ inside hub of 
— .the wheel, and is part the Master Olodt ihk* 

pulse sj^tem fviiklr cdsKroJs all the ijj 
and Time IbBOCMders thfOlt||hp\tjt.Atre C^ibitinn. 
In the planning of n«if|t|M^dings it is necess­

ary to inclmle timing systems,
naffeeted ^ Baume & J

in electricallyCo. Ltd.,^pec
operated ^in^s^^tems and will

k» toiany desi

Designed by F. H. K. HENBION, P.S.I.A.

2*Buumc & Co. Ltd. CENTURYCLOCK AND WATCH MAKERS FOR MORE THAN A

LOIVOOV and Li\ Cii.WX-BE-FOiVBS

CLOCKS
BAUME ne-s

TIMERSWATCHESWATCHES
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In times of shortage and difficulty it is essential for buyers to 

be able to rely on their suppliers, 

were selected by contractors to supply fabric reinforcement to the 

South Bank site and 25,000 square yards of Wireweld were used.

For this reason ‘ Twisted ’

TWMSTEEM.

REINFORCEMENT LTD.

LONCKJN: 43 Upper Grosvendr Street, W.I. Tel: GROsvenor 1216.
BIRMINGHAM '. Alma Street, Smethwick, 40. 

GLASGOW; 146 Argyle Street, Glasgow. C.2.

MANCHESrER; 7Oxford Road, Manchester,!. Tel: Ardwick 1691 
Tel: Smethwick 1991.

Tel: Central 455!

21U



MARGINALIA

(Paridiii}r(oii) Lid. ('fmsfnicHoH oj the tlisploi/f,- tn 
Pliifsicnl (iiuf ('/temirnl structure. mrluiM, iruslaLs, 
colour, light <iiul suhsifliarif displut/s: City Dixjday 
I.tfJ. Cmi-ttruriioH of 'Slop Press.' iudufUiig the 
projecting cnuopif. .sUiUfi fonmiUon: Hros. *
Co. 'Slop Press,' inclutling ol! partitions. Iiorilwotul 
framing ami ilisphfis; H, .1. Hates A-C«t. {l-niul«m). 
7'u/j«/or steel work to ramp Inner Court, ami inlermtl 
ramp:struelion: I’ai-kai^'d Hiiililiii^s Ltd. General electric 
xi'ork: Hartley Klcetroniotives I4d. Ce/ariam xcaif 
It/pe ceiling in the .Main Hall: Cowtan l.td. f'enli- 
/<i/ina to CineiHu: Hopes H<‘iitin}; & l‘'.rt«;iae<*rinf» 
I4tl. Di.splai/ ami screen to laboratory by Glaxo Co.; 
C. !•:. Franks. Soitml effects: K.M.I. Studios Ucl. 
Hromteast etpiipmcni: Hediffiisicni Clocks:
Syni'liroiions ( locks. Special fliHtring: Semtex Co.; 
V. (i. (Hondon) Ltd. Virxeitig platform floor: Allison 
Bond Ltd. Special fetitnre lighting haseii on formalized 
versions of nuclei joined together uith clouds of 
electrons; Genernl l^drelrie Co. Jmperiiil
Clietnii'al Industries Idd. Special glass: Cliaiiee Bros. 
Glass bricks: Pilkiiitiloii Bros. Ltd. Kmcrgency 
lighting: Cliloride Batteries. Ilollmv block partition 
usiUs; London Bri«-k Co. Lilac sand lime bricks: 
Seven Oaks Hriek Co. Special mirrors and silvering: 
.Jolm M. Newton. Saniiary jiitiugs: Adaiii.sez Lt«i. 
Specifd Pyrok application: C. A- T. Painters (I'yrok 
Division). .lv/»/<H//e^Ofir.v in ramps: Durable As|>lialte 
('«». \\ allpapcr: .loin) Line Lt<l. ir«reff7e to
sprcinl design: \\arerite J.trl. The ’Waller' ozonisers: 
.1. A II. AValter Idd. Ironmongery: II. A' C, Davies. 
Cubicles: Flexo PlywfHHl Industry Ltd. Turnstiles: 
Le Gminl, Snieliffe A (Jell Ltd. Special ceiling: 
Ste«'l Ceilings Ltd. Glass .sphere: Studio l.isa Ltil. 
Flagpoles: Turtle A Pearse Lt«l. Glazing: -\);ee Lt<l. 
.S7<a//er.v; Fireproof Slnitler A- Door Co. 
fnrnitttre: Ginisori A- .Skiter Ltd. Electrical fillings: 
Men-liaid Adventurers Co.; Versalite Co. Material 
for earlain to Citiema and I .1.1*. Itoom: Warner 
Unis. Ltd. Make-up of curtains: Win. Perriiifi A- Co. 
iV;tfe/a/furniture; Prinmvera Ltd. i’niiif; Flcctwooil 
I,til. Special paint: Harvey Iyaii!»for<l l.td. FUnvers 
and shrubs: The \\'estcnd Flower House Ltd.

Koyal Society of Artm Eshihilions. General con­
tractors: David F.sdaile A- Co. Electric contractors: 
Tyler A Freeman Ltd. Coir mailing: Ereinon Ltd.

Laii<l. Exhibition: Cowtan A’ Hons (London).
Patent fhsfring: .Semtex Tiles. Sweay ruMjcr link 
mats; II.M. PriMHi Conunissioners. 7We/j/»aiM; 
G-P.O. p'olitiug gates: .Vtnne Ltd. Plaster: Cowtan 
A Sons. .Metaht'ork: Catmnell laiird; Comyii Cliiiiti. 
Te.tiiles: H«-als l.td. Furniture: Pel; lamest Ha«*e; 
Ill-ills, ('inimiiHin l.td. ('runes: NenI; Caiiimell iaiird.

i..aii«l Travrliiii|Et Indiistrial Umigii and Production. 
Main contractors {structure): .AnnstronyA Co. (Wri- 
«lale); {disjilay): City Display Organi.sation. Sub- 
ronlrartors; lighting; .Metropolitan-\’iekers Ltd.; 
Thorn l■■.le^•^^tl•Jll Ltd. liisplay: Bernanis Disfday 
Stmlios; Preview l-td. I'laslic: \\’iirerite l.td.

Victoria and Allicrl .Museum > Ilooki). General 
coniraclors: F. \N. Clilfiird Ll<l. Aniimitinn by 
.\«lvertisinf» Besean-h Lid.

I.«nabiiry, PiipUn Tumi PUiiiiiiij(. General coniraclors: 
Hall. Beddall A Co. lUsjday confrnctnrs: Caiiideii 
•ioinery Co. (London). .Motlcls: London County 
Connell; Pnrlritlnes' Models Ltd.; Timber ivindotv 
unils in Huilding Hescarch Pavilion: Knulisli .Ptiinery 
Maiinraetiirers .\ss<H-iiition. Street ligiding, 'llroad- 
errte' lighting columns: Turslag, l.td. Lanterns: 
Lleelrie l-'ittintt Association. Sub-conlraclors:
Pv/i/m/(; l.iminer and'I'linidad Liike Asphalle Co.; 

Pernniiiile Ltd. Hrkks: Slocks and flcllons; East- 
woods Ltd. Facings; Henry .1. Greeidunn (IlfiD) Lt<i. 
Slracfurxtl steel: S. U’. Fairnier A Smi; .\ston Cmi- 
struelion Co,; 'I’he (Jeo. II. (biseoiune Co.; I lill.s (West 
Broinwteli) Ltd.; NV. H. Coll (London) l.td.; .Mills 
Si-nfl'olil Co. Special roofing: Pernmiiite Ltd.; I). 
•\iiderson A Son; Staiifhird Flat Hooliiur Co. Glass; 
.IjiineH Clark A Eiiton l.td. Ibdcnl glazing; WilliamsA 
Williams Ltd. Ekclric tciring. heating and electric 
fixtures; Barlow A A'onni' Ltd. Door furniture: 
A. .1. Binns Ltd.: ViiniiediH A Co. fV/,sr»re«/.s.- 
Critlidl .Mf*j. III. Suubliuds: .1. .Avery A Co.; I’ijiyott 
Bros. A Co. ; .Adam A Lane A Neeve Ltrl. ; .John 
K«lt;ini.;t<>n A Co, Decoralii'c plaster, Pyroc finish: 
C. A T. Painters Ltd. Garden furniture: \\idter 
.MaeFarlano A Co,; Wrineli A Sons. Chteks; Miiuneta 
Time Co.

Science IVliiseum i Science. General contractors: 
Hi<;^sA Hill Lid. Sab-contractors: ('ousiraclioii and 
dccrtralion of the Hiiffcl and Cinema; Uussi'll Bros.

ACKNOWLEDGMENTS

.Aeknowledfjinents for illiislmtinns in this issue 

are due as follows: Cover. The Scotsman-, l-’nndis* 
piece. .A and B. .luslraliau Home Hrautiful. F’i..\ts 
-AT Hari.ow Nkw Town, pajit-s 1.^4 to KH; 1, ,\. 
Cracknell; 2, 4, 4. 5. 7. 0, NVainwriglit: d. 8, II), 11, 
P. Pitt; Tiik Lifk ok a Foiim: A IIi.sTonv of ihi: 
Tm.mn SiiKi), pajres ll>2 to 17H; frontis]>ieet‘ »uhI BP. 
British Hnilways; 4, II. Gernsheim; S. Xewlx-ry: 
8. Life; Id. from Tlie UailMay Ape by C. B. .Andrews; 
20, \nlional Geographic .Magazine; 22. The Ueailiiip 
Hailroad; d2, /.'.Irf/uVer/itre il'.tiijourd'lini lOHH; 
Hoi’sing FIstate at DitEmto. papes 174 to 178; 
5, O. Bludb; 12, Id. LI, Prior*; Ci'rhknt .Ahchi- 
TCCxrRK. psipes IHd to 180; 1, Turner and Driiik- 
wsiler; 2, d, 4, li, 7, Galwey', .Arpbnt; .'5, Millar and 
Harris; 8, S. N'ewbery; Pioin .vr Twkntv-onk, 
papes 187 to 1H0; Speetnnsdour; .Misokm.anv. (lapes 
B)1 to 20L maji. W. K. (Jreaves; I, 2. d. 4. 7. 8, !). 
10, .Alo Photo .Serviee; 5, 0, B. CleiiieiUs Lyttle 
Studios; 11. 12, 14. l.'i. Studio Swain: III. 17, Sr-olt 
Brothers; 18 to d4, FOB; d.> to 40, Black Star: 50 to 
.Ad, S. Newbery: .M.vrginama. [lapes 205 to 214; 1,2, 
Oxfonl Pliotocrafts: d. I-’. Mi Per ami Cn.; o, 0, 
(iaiwey .Arpiiot; 7, II. Zenrain: 11, ^^’ainwripht: Id, 
P. Pitt: 15, Millar and Harris.

Mills SeulToki Co. Palcul aluminium con-

Wl.P.
Advertisements

WOODCARVING undertaken by {killed craftscnnii of repulc. 
.and long standing. Consultation and estimates given. C, T. 
Hayward, .Architectunl Woodcarver, High Street, H.irlingtoii. 
.Middlesex. Telephone: Hayes 290fi.

SCCLFTURK, MCHALS, MODRI-S & MOBH.r.S photographtsi 
liy a specialUt. The dithcult or liiuoiiventiou.il problr'in U 
partieiil.iriv welconicrl. John Vickers, .X.I.H.P., '.idB, Bcigrave 
Road, S.W.l. \TC. J915.

ST. MARY’S CHURCH
TWYFORD, HANTS

The Altar

i* ■

iiinuiR Rllrlul The c.apitols .ind arudcsol ihe Norman church which 

are helieved to tidle Irom ahout ii8o can still he seen.

Other parts ol ilie Norman church «l»ich remain .ire 

the hast Window, the Priests’ Doorway into the 

and the verj- bcautilul scjuare-headcil, per|H-iuIiiul.n 

wimlow, now in the hast Wall of the Vicar’s V estry.

The .Altar is lighted today bv a comhiiiation of 

tungsten and fluorescent strip lighting.

I

423

lii\iijUalion hjf:

'jd
itralit* Mini 0iorham

( 4'otiira eiorn)
36 GKOSVENOR GARDENS. LONDON, S.W.l.

Also at: Cardiff . kdinbcrgh . herf.ford

MAN'CHF..«*TER • NEWCASTLE • PLYMOUTH & W INCHESTER

214
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A C C O T I L E
DECORATIVE FLOORING TILES

With eight plain and eleven marbled colours to choose from. 
Accotiles offer great scope to the architect with imagination. They 
are ideal for housing, schools, hospitals, canteens, etc., and form a 
hygienic floor attractive to the eye and easily kept clean. We are 
in a position to carry out contracts all over the country at 
very competitive prices, and are convinced that these tiles are 
the finest of their kind on the market. Please send for details.

THE NEUCHATEL ASPHALTE CO. LTD.
S W. I5 8 . Victoria Street. London,

NEUCHATEL
GLASGOW • EDINBURGH • NEWCASTLE • MANCHESTER 
BIRMINGHAM • PORTSMOUTH • PLYMOUTH • FROME

SCIENTIFIC 
CENTRAL HEATING
hy MOTOR STOKKR

thenndstdtkiilly a)?urollcfi 
lUtii iUitomotU'iilh fircfiy 

hurtling itidus/nal gnikes 
of coal with economy.

by O II. HU RNER

Co>nft Ici e autom a t ic- 
roiitrol can he provided 
u'iih either fuel. Setul for 
iIlustrated litcratu rc.

BY HOPE’S
iioi'K’S HK.vi iNtJ ijf fn(;init:rin(J i/ri) . iurmin<;h.\m. +o. l*' i- bi rnkrs st.. i.ondon. w.i

SPKCIAUSTS I.S IN'DCSTRIAI. pOMKftTIC HKATIN'G
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aocuMis

FiflftlCS

richness of 
texture

BV ikBPOINrMBNT 
WiKEIta OF 01.0

evHyixHtS’- *si> Eus.ioi0ea> f4be((H
TO H.M. THS Ql'SKM 
0O.*(.tU< BBO«. LT0.

FROM ALL GOOD FI RNISHING 
STORES AND DEALERSOLD GLAMIS FABRICS

JUST PUBLISHED

a pocket guide to MODERN
buildings LONDONI n

by IAN McCALLUM
THIS IS A NEW GUIDE BOOK which neither practising architects 
nor serious students of architecture, nor, for that matter, the layman, can 
afford to ignore. In his introduction Mr. McCallum outlines the 
development of architecture over tlie past century. In the following ninety 
pages he illustrates and describes the most signiticant modern buildings to be 
seen within seven miles of the centre of London, from Crawford's Offices 
in Holborn (1929) to the Royal Festival Hall on the South Bank (1951) 
and including- among other types—department stores, flats health centres, 
permanent and temporary houses, cfficcs. The book is compiled and 
arranged in such a way as to enable readers to find their way easily to the 
buildings discussed. For their convenience it is divided into four sections: 
North-west London, North-east, South-east and South-west; and full 
details of bus and L.T. railway routes are provided. The book is completed 
by a bibliography and comprehensive index, listing mere than ninety 
buildings worthy of careful study.

Bound in stiff board ccv:r. Size s|' by 41'. 128 pages tsith 36 illustrations,
5 maps, a iibliogra'hy and 3 i-idexes. Trice 31. 6d. mt, postage 2d.

THE ARCHITECTURAL PRESS 9-13 QUEEN ANNE’S GATE WESTMINSTER SWl
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^jficient
and
Vteantiful
\.ighting
Classical, period and modern designs 

available for home and commercial use. 

WRITE FOR COMH.BTE LIST No. HL. 1476 
Fittings nuide to architect's specifications.

EDISON
HARCOURT

FITTINGSN G
THE EDISON SWAN ELECTRIC CO. LTD., 155 Charing Cross Road, London, W.C.3

Member of the A.E. 1. Group of Companies
with coloured 

Dewdrop glass.
IIL12S

Ixl
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The Modern Clock for the Modern Office

a]

-.8

No clock could be more in keeping with the modern
ofTice than the Smiths ‘Seclric’ Delhi, with its clear, Prices I'ncfudi'ng P,T. os fo//cws: 

6'dial £2.19.4 
£5.12.11

£6. n .2

easily read dial and smart but dignified appearance, it
is one of the most popular wall clocks in the Smiths 9’

Available with 12’, 9' and 6' dials. ..‘Sectric’ range.

SMITHS ENGLISH CLOCKS LTD Sectric House, London The Clock & Watch Division of S. Smith & Sons {England) Ltd.

Specify the original and best sliding 
door gear for all your future jobs

Cold rolled steel tracks
Best grey casUlron brackets
Mointenonce-free tro//eys

Write for drewinff, cetelogue end advice

OBTAINABLE FROM ALL BUILDERS’ MERCHANTS

^BRITIIH TROllty TRACIf CO'//
COBURN WORKt .COPPERFIELD ITREET^'^'^TELEPHONE : 

WATERLOO 4311 
(3 lines)

7ELEGRA/V1S : 
TROLTRACK. SEDIST, 

LONDON LONDON. t.E.I
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Typical Heavy Duty Installations by A section of the Kitchen at
British Timken, Ltd.

illustration shows Jackson Hot Cupboards 
incorpK>rated in the spacious Serving Counter, also 
2 Chromium Water Urns and an 8-Plate Boiling 
Table in the foreground. The equipment at Duston, 
Northampton, caters for 400 persons, and has a

It is another excellent 
example of Jackson all-eicctric kitchen equipment. 
Jackson's design complete installations for kitchens

The

total loading of 160 kW.

of any size.

BOILING PANS ■ BAINS MARIE • CHEFS’
RANGES • GRILLS ■ HGT CUPBOARDS
STEAMING OVENS • FISH FRYERS • URNS

PASTRY OVENS ■ ROASTING OVENS

THE JACKSON ELECTRIC STOVE CO. LIMITED, London, S.W.I. SLOane 6248reet

TO THE AHCH1TECT- 

SURVETOR AND BUILDER

yours the problem- 
Horveys the answer!

Whenever the question of where > to- 
get, not only Tanks, but Cietems and 
Cylinders arises- remember Harveys. 
Our illustration shows a typical Harco” 
product unsurpassed for soundness of 
construction and galvanized after 
manufacture for lasting use. Get all 
supplies from your Builders’ Merchant. 
For full intormadpn^of all ranges write 
for Pocket Listi^.R. 716.|

Harv«V«& Co. (London > Ltd.i 
WocplHTich Hd. London . S . E .T i
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PAROPA
« IFS J
H

The recently completed Nurses’ Residence 
for Jersey's General Hospital has been 
roofed with PAROPA, providing a durable, 
waterproof and pleasant recreational facility 
for the Staff.
PAROPA roofing is attractive, permanent, 
non‘Blip and a good insulator. Laid in situ 
to any area, shape or angle, PAROPA can 
be applied to any wood, brick or concrete 
surface.
Home and Overseas enquiries are invited.

Arctme<ts : Crayton ona L«

Roof of Nurses' Residence, General Hospital, Jersey, in­
sulated and waterproofed with PAROPA and finished in 
Granolithic.

FR AZZl LIIVIITED Specialists in roof and floor constmctionLENNOX HOUSE. NORFOLK STREET, STRAND, LONDON, W.C.2 Telephone TEMPLE BAR 5371
Telephone SHEFFIELD 44798and at DUTTON ROAD, SHEFFIELD. 6

MURPHY BROS.. 3, CwtUwood Av«nu«. Dublin. Elr«ROBERT KIRK. LTD.. Exehant* St.. Belfwt. J. & W. HENDERSON. LTD.. 93. Wett Gwr|« St.. GImbow. C.J.Agenti :

LgcjcJ Clothed Steel

PATENT CLAZINCPARAGON
Section of Bar Type A

The Paragon System provides a com­
plete answer to ail your roof glazing 
problems. Robustly strong, yet neat, 
it obscures the bare minimum of 
light. The specially designed steel 
bar. being completely clothed with a 
jointless lead sheath, is incorrodible. 
There are no outside fastenings nor 
loose glass stops. The bottom end of 
the bar Is sheathed with lead against 
damp and rust. The condensation 
channels are the most efficient that 
can be devised.

Showine Glass Stop

For upwards of 40 years the 
Parafon System has been speci­
fied by architects on account 
of just these essential quali­
ties. Our illustrated booklet 
"A" will tell you more about 
this fine roof glazing system.

glazing CO, ltd
t VICTORIA STREET- LONDON -S-W.I
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Thadhions of Bnta!n

KtniiW Otun
#WM HYiVfV liRAPIUTE
Hexagon, polished red, made in 17 degrees
6B to 9H.

mtAn MNfi 1 oEomt

with hard thin leads, made In 12 colours.
Also

COiMVitimWEMT
In 77 different huei

Cnee a year, the City of London pays rent to the King for the land upon 
which the Law Courts now stand. ~The rent paid coniijff of six horse­
shoes and sixty-one nails. This land was originally leased to a black­
smith who gave service to the Knights Templars during their 
ments on condition that he paid this peculiar form of rent. Thus^ when 
the City took over the land, they took over the original tenant's liability.

C PENCIL COMPANY UMITED^
KESWICK • ENGLAND

tourna-

\
SALES & ENQUIRIES BRITISH PENS LTD BEARWOOD ROAD BIRMINGHAM

A R B 0 LIT E..
^^TAL CASEMENT

AKBOLITE is supplied in a 
consistency and consequently requires no 
pre-mixing on the site.

It works easily, points neatly and remains 
exactly as finished without shrinking, 
cracking or wrinkling.

ARBOLITE has excellent keying properties 
and ensures a tight, tough waterproof 
joint, adding considerably to the life of 
metal windows.

« I ready for use % >

Ballou 8i SonsHope HetalHenry /Vrbolltewith
puttyCasement

APSHEAD RATCLIFFE & CO, LTD., BELPER, DERBY. Tel: BELPER 351-2
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Ol4s^ke £omlon Sami ecorative -

TELr.PHONE— 
ADVANCE 1074

PLACESEAGER 
BURDE'n' RD., E.3

BALUSTRADESMIRRORS

LIGHTINGSCREENS

FITTINGSLAYLIGHTS

SIGNSDOOR

FASCIASPANELS

V !'>’ 0' BRII I I ANT AND STONE CUT SCREEN, WITH COAT OF ARMS l)ESU;NED BY MILNER GRAY
ARCHITECT’: ROBERT H. MATTHEW & STAFF.CENTRE SEC.TION OF T T 

FOR T’HE CEREMONLAL SUITE IN THE I..C.C. ROA’AI. FESTIVAL HALL.

High Victorian Design
study of the exhibits of iByia

by NIKOLAUS PE\^SNER
TO RusKiN the Cr)-stal Palace was no more than ‘a greenhouse lareer than ever greenhouse was 
built’, to Tennyson the objects shown within it were ‘shapes and hues of Art divine, ail of beauty, 
all of use’. Today the exhibits are considered outrageous ‘examples of the hideous and the debased’, 
but the building cannot be too highly praised; it is ‘a precept inspiring as the Parthenon, an exemplar
vital as the Pont du Card’.This complete changeabout in taste, and the contrast in the reaction to the architecture as opposed 
to the design of 1851 amongst critics of lOO years ago is as pU7.?ling as that amongst critics of today. 
Obviously there is a problem here, and il is that problem which Dr Pevsner, our most eminent 
critic of tx>lh architecture and design, attempts to solve in the present volume. He finds his 
solution in a penetrating and detail^ examination of a selected 120 1851 exhibits. Why did, 
for instance, some of the most intelligent critics admire unreservedly the machine carving of 
Gothic ornaments on a church screen? What frame of mind can explain the Irish bog-oak 
chair with its two arms formed by wolf-dogs, one at ease and recumbent, the other infuriated 
and sitting up so that nobody could use the chair in comfort? In answering many such questions 
Dr Pevsner arrives at certain conclusions which go far in explaining the mentality of the mid- 

ineteenth century, not only in matters aesthetic, but also in many other matters.
5’i^e, crown Svo., bound in full cloth boards, ivitk 162 pages containing oter 120 iltustralions, and iviih 

a jacket in colour designed by Gordon Cullen. Price 12s. 6d. net, postage Id.

■Hfr

II
From Dr Pevsner's book: the Irish bog-oak chair.

WESTMINSTER SWl9-18 QUEEN ANNE’STHE ARGHITEGTURAL PRESS



A Cementone Festival
We take pleasure in listing the Festival of Britain 

South Bank Exhibition Buildings on which our materials 
were used.

ROYAL FESTIVAL HALL
Exterior Cementone No. 9 Waterproof Stoneface 

Composition.
ExeUero Wall Flat.
Cementone No. 7 Flat Finish.
Exeiaero Wall Flat.
Cementone No. 8 Liquid Concrete Hardener. 
Cementone No. I Colours.

Interior

Cementone No. 9 Waterproof Stoneface 
Composition.

Flag poles and 
bases of statues

MAIN ENTRANCE AND Cementone No. I Colours.
restaurant

BUS STATION FOR 
FESTIVAL GARDENS 
SERVICE

DOME OF DISCOVERY 
SEASIDE DISPLAY

Cementone No. 7 Gloss Finish. 
Exeiaero Wall Flat.
Cementone No. I Colours.
Cementone No. I Colours.
Cementone No. 2 Waterproofing Powder. 
Exeiaero Wall Flat.
Cementone No. 7 Primer.
Cementone No. 9 Waterproof Stoneface 

Composition.
ROYAL ENCLOSURE 
SHOT TOWER

Cementone No. I Colours.
Cementone No. 9 Waterproof Stoneface 

Composition.
B.B.C. AND G.P.O. 

BUILDINGS
Cementone No. 2 Waterproofing Powder. 
Cementone No. 9 Waterproof Stoneface 

Composition.
Exeiaero Wall Flat. 
Cementone No. I Colours.SEA AND SHIPS 

BOATING POOLS
Our chairman is a man of few words: he 

dt)esn’t believe in talkiiip when picltires can 
teJI the Btorv.

Whenever there’s a hi>anl meeliiig. clieiil's 
visit, or works gel-tiifjelher. e\er\bodv has a 
|i|inlo*priiiled copy of I lie plan, tlesigii, or 
drawing to he discussed.

The chairman saves his lirralli. and the linn 
saNes time and money. AX'KST photoprints cost 
as little as 5d. ea«-h. ami can he produced w hile 
you wait, or in 21 hours hv post. VS KST copy 
anything, by various prm‘esse.». and reproduce 
on paper, cloth, cellophane, glass, or Nictal — in 
colour if required.

Photopriiitirig is a \ aliialile business ally — it 
puts everyone in the picture and helps to put 
your story across.

Cementone No. 2 Waterproofing Powder. 
Cementone No. 7 Primer.
Cementone No. 9 Waterprexjf Stoneface 

Composition.
Exeiaero Wail Flat. 
Cementone No. I Colours. 
Cementone No. I Colours.

TRANSPORT 
LAKE OF FOUNTAINS 
RESERVOIR AND 

PUMP ROOM
THE NATURAL SCENE Cementone No. I Colours.

AND THE COUNTRY
UNICORN CAFE AND Cementone No. 2 Waterproofing Powder.

MOAT 
REGATTA 

RESTAURANT 
HEALTH AND 

SCHOOLS
TELEKINEMA

Cementone No. 2 Waterproofing Powder. 
Cementone No. 6 Liquid Concrete Hardener.

Cementone No. 8 Concrete Hardener.
Cementone No. I Colours.

Cementone No. I Colours.

Exeiaero Wall Flat.
Cementone No. 7 Flat and Gloss Finishes. 
Cementone No. I Colours.SPORT

HOMES AND GARDENS Cementone No. I Colours.
EPSTEIN’S DISPLAY 

POOL
MINERALS OF THE 

ISLAND

Cementone No. 2 Waterproofing Powder. 
Cementone No. 7 Primer.
Cementone No. ( Colours.

plioto-eopies

JOSEPH FREEMAN, SONS & CO. LTD., LONDON, S.W.I8f'lfase tcrite for full ilelails or send your ivork direct lo 

A. WEST & l'AHT\ERS LTD.
Efialili.hril ISRB

SS, MROADW.W . WEST.MINSTER • S.W.r 
TELEPIIO.XE > WHITEHALL SS77

l.wij
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When the project you have in
hand requires the installation of
central heating equipment, water supplies, or
pipe lines for compressed air, gas. etc., you can
depend upon Cheethams of Oldham to meet
your needs in the most satisfactory manner.

I. CHEtTHftM 4 CO. LTB. MtNOIESUfl STREET, OIBRAM.
•Gr*mi : HYGROLIT. Oldh»m.

MiillaiMti Aient: Ge«fr«y E. M«rpb(r$oii, BridtEord Road, We«t Bridgford. NoltiBfbam. 
'Phone : 89643 (3 linei). Phone : MAIN 3881-1-3.'Grams ; YARNS. Nouln|ham.

J j^te4lme4J

Can be introduced to 
the dingiest of interiors, 
the whole year round 
by using “Arkamatte 
Flat Oil Paint for Wall 
treatment and 

R.K.Duro” Gloss 
Paint for woodwork 
etc. These "Kearsley’* 
products make the 
ideal decorative 
scheme for Schools, 
Hospitals, Public and 
Private buildings. 
Shade books on request 
to; —

II

(I

ROBERT KEARSLEY &C C9j RIPON • YORKS
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The photograph shows Arapuni Hydro- 
Electric Station in which are installed four 
Metrovick 24.000 KVA generators. Millions

Metrovick equipment

I POWER
of people depend 
for their electricity.

assured of that same reliability of

on

You are 
service when you buy

METROVICK
LAMPS

[ LIGHT
electrical CO. LTD.

1-3 ST. PAUL’S CHURCHYARD, LONDON E.C.4.
* Member of the A.E.l. group of companies

S AO(0

METROPOLITAN-VICKERS
ST. PAUL’S COKNEK,

.... On the question
This finish Is an Integral part of the actual 

Also available In standard surfaces.When Boards are under discussion, there are 
two main factors to consider.
FIRSTLY: QUALITY — SECONDLY : SERVICE
As one of the oldest "Board” firms in the 
country (over 26 years’ experience) we only 
handle Fibre Boardsof outstanding quality and we 

ightly claim to be Specialists In this material. 
Our service extends from the drawing-board to 
the s/te and thus assures first-class results.

board.
Available

hard boards in brown
{joinery type) and darker finishes.

ENAMELLED BOARDcan r Made In plain and tiled finish, with a colour 
choice of white, cream or pastel green. The 
enamelled finish Is cold-processed on Hard Board.

INSULATING BOARD the fully descriptive bookletSEND FOR
Self-decoracive and light-reflecting surface. 
Answering modern demands in interior work 
for homes, offices, etc. The hard-wearing 
finish resists abrasive Influences to the utmost.

trill prove most helpful and infere«lin^.

Orders may be placed through your local 
MERCHANT — ask for Metco Service.

^ MERCHANT trading POMPANY
EFFINGHAM HOUSE, ARUNDEL STREET, STRAND. W.C.2. 
Telephone : TEMple Bar 5303 (8 lines). Telegrams : THEMETRACO. ESTRAND. LONDON

’■» 4f
m
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FIREPROOF FLOORS
Smith Two-way reinforced 

fireproof floor can be employed for any 
flooring or roofing requirements. 

All materials are available from

WITH THE
TELESCOgCp^^U.I-OlNeS

IN

ALL
Stock.

The employment of patent tele­
scopic centers permits the Immediate 
use of the floor with the additional 
advantage of their removal in the 
minimum of time.

Working space for other 
trades not obstructed by props and 
timber shuttering.

6>

\t

Midland Lic*nt«ct :
Parkfleld Concrate Product! Co. Ltd.,

St. Peter'! Road, Netherton. 'Phone ; Dudley 4315

FIREPROOF FLOORS
IMBER COURT. EAST MOLESEY. SURREY

TELtFHONE : IMB£K6H00K 3300

2 WAY REINFORCED FIREPROOF FLOORS

ARCHITECTS!
SPECIFYm

FORTO
44

♦ THE PATENT
TELESCOPIC FRICTION CASEMENT STAY 
AND ENSURE LASTING SATISFACTION

The Irritating rattle so frequently encountered in the ordinary peg type 
casennent stay is eliminated in the “FORTO”.
There are no projections Into the room, nor are there any removable 
parts to get lost.
The telescopic movement of the “FORTO” enables a very fine degree of 
ventilation to be obtained, while the friction action ensures that the 
window will remain open, firm and secure, at any point.
Made in Brass and Bronze Metal and supplied in any finish, for windows 
opening in or out.
The
of metal window casement section.
It is fitted to windows throughout the world.

I
■S3

FORTO ” can be supplied with special brackets to suit any type

Standard pattern for wood caaemant! openinf outwards. 
Extreme lenjth cloeed ll^'.open 16^'. Barrel |* diameter.

AUNUMcruRfo er

TONKS (Bham) LTD. STAR works, moseley st„ Birmingham 12
AND SUPPLIED THROUGH Ati LEADING BUILDERS' HARDWARE MERCHANTS
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Falks louvred fluorescent fittings were
specified for the National Provincial
Bank. Bradford. A design involving the
use of two 5 ft. 80-watt fluorescent
lamps was selected and the effect of
these units in this fine building adds to
the dignity of the Interior and produces
efficient working conditions. Write for
Catalogue 787 showing complete range.

Architect: B. C. Sherren. F.R.I.B.A.
Contnetor: John Peireon. Etoctricel Enjineer, Bredtoril

FALKS 91 FARRINGDON ROAD, LONDON. E.C.I (HOLborn 7654) and Branches 
Showrooms and Trade Counter: 20/22 Mount Street, Park Lane, W.l. MAYfair 5671/2FALK. STAOEIMANN & CO. LTD

9 M.463A

New Series
BOILERS

accordance with B.S.S. No. 758

n 7 capacities from 21,000 to 
80,000 B.r.U's.

le the patented hinged hotplate 
atory type bottom grate, both 
e for cleanliness In operation.
ved by Fuel Efficiency Dept.
Inistry of Fuel and Power.

TO INADEQUATE HOT 
AND CHILLY KITCHENS

N FOR EXHIBITION AT 
FESTIVAL OP BRITAIN

boilersc

>r & Co. (Ironfounders) Ltd., 
dry • Larbert Stirllnjihire
B Showroomi — M Victoria Street, S.W.I 
dini Centre — 9 Conduit Street, W-l
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cOne of the products of the 
ATLAS STONE CO. LTD.

PRESTRESSED UNITS
First of its kind!

All units, columns, valley beams, rafters and 
purlins in this new Mardon, Son & Hall factory at 
Bristol were made in prestressed fondu concrete, 
precast at our works in Shome, Kent. Originally 
designed in structural steel, involving the use 
of IBO tons, the building, as executed and 
covering the same area, used only 17 
tons of high tensile steel wire. ^jC

Our experience is always at the 
disposal of Architects, Consulting iff 
Engineers and Contractors. ^

Low Cost of Floor Area 
Per Square Foot

Despite the cost of transporting the whole of the pre - 
stressed concrete units from Shome, Kent to Bristol the 
cost of the prestressed concrete work, plus its founda­
tion and erection, worked out to an unusually low price.

ATLAS ATLASSTONE COMPANY LIMITED
JUliU.ry Artlll.rr Row.

Lo«doB, S.W.l.

Telagrems: London Offico: "AUastonco, 
Sowott."

T»l»phaa0: ABBey 3061-3-3.4.

WorkM al Maldratn, Craanhiiha, Strood, 
Cambridga, Park Royal (London] and 

Shorna,STONE COMPANY LTD

a

Pel Nesting Chairs can 
make any avidience comfortable bvit— 

when space is wanted—they

MAKE THEMSELVES SCARCE
in one small, neat stack

CHAIRS The model thown U KF6, 
dilTcrent deslins in icroni. but light, tubulu 
Meel, niti-proofed .cove enunelled. Adc 
for illuitraied leaflet.

There are many

MADE BY LTD • OLDBURY • BIRMINGHAM A 

London Showroom#:15 Henrietta Place, London, W.l. Distributors throughout the Country

PEL COMPANY

tj* »<m
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A new edition of

PANORAMAENGLISH

by THOMAS SHARP, M.A., D.LIT1.

INNUMERAIILE BOOKS DESCRIBING THE
English countryside have been published, particularly in the last twenty 
years. This is a very different sort of book: and it is, w'e believe, the 
first andonly oneof itskind. It is no mere description of beauty spots, 
but is a carefully-studied and original account of how the English 
scene in town and countryside has developed down the centuries, 
ending with a penetrating analysis of the problems of town and country 
planning with which we are faced today. When it was first published 
in 1936 it was described as "the most important contribution to 
the subject which has yet been mTi&e” {Country Life)-, ‘‘a large-visioned, 
well-balanced and uncommonly vital book" {Manchester GuardianY,
‘ ‘ as sound and clear as a bell ’ ’ {New SfaiesnwnY, and it has come 
to be regarded as something of a classic of its kind. It has been out of 
print for ten years; and for this new edition it has been in part 
revised, many new pages have been added, and it is almost entirely 
newly illustrated. All Thomas Sharp’s dozen or more books have been 
praised for the quality of their writing, as well as for the ideas which 
they contain; and English panorama, along with the rest, thougn 
it contains much of interest for the specialist reader, is essentially 
a spirited and straightforward essay on a subject which should appeal 
to everyone who has eyes to sec.

Bound in full cloth boards. Size 8iin. by 5^in. 
148 pages, with over fifty half-tone and line 

illustrations.

12r. 6rf. net. Postage inland 6d.

THE architectural PRESS
9-13 Queen Anne's Gate, Westminster, S.W.I
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Vent^Axia
for Better Air 

Conditions JAMES
make good
METAL

WINDOWS
; IN COMMERCE

Simplest

form of controlled 

ventilation

W. JAMES & CO. LTD.
Hythe Rd. Willesdeii Junclioii 
LADbroke 36111-.L *r N.W.IO

3

VENT-AXIA LTD. 9 VICTORIA STREET. S.W.I 
ABBey 6441 (7 lines). Glasgow, Manchester, B'ham, Leeds

Portcullis
Gas Fires

The pre-eminence of these famous fires 
is maintained by ceaseless laboratory 
research for greater efficiency, 
latest technical improvements have been 
incorporated in the fire shown here, the 
Penrith 4 unit ‘neat’. Fitted with the 
‘neat’ burner principle, the result is a 
completely silent fire, while the need for 
maintenance is reduced to negligible pro­
portions.
Fires in the wide Portcullis range may be 
seen at Gas Board Showrooms through­
out the country.

The

Bratt Colbran
BRATT COLBRAN LIMITED
10 Mortimer Street, London, W.l. MUS. 9411
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J. HIS novel book liaa a tworold object— 
to capture tlw ciiarm and character of 
countiT buUdlngs, and to encourage thoae 
who would like to draw them. Xumeroua 
illustratlona of entail houses, cottages, 
farm buildings, barns, etc., are Included in 
the lHX)k and all have been carefully 
selected to cover every Important aspect 
cd'tbe particular subject treated. Tradi­
tional building materials artd inetltoda are 
also described and illustrated. Architec­
tural students and all who are aeoalttve to 
charm In buildings will find this book one 
of exceptional interest and 
pleasure.

RINGMER Country

BUILDING WORKS LTD 

SUSSEX
Them 

Draw Them
Appreciai*^

Uow R> 
ond Hou> toLEWES

30f- net.By
R. FINCHvilliam

A Piiiiiaii Book
Parker St. * Kingsway * Loudon, W.C.2

CONTRACTORS FOR

The iSimon Langton 
Girls* Secondary School 

Canterbiirv books
-------- Deeigued by --------

L. HUGH WILSON 
CITY ARCHITECT

an illustrated catalogue of books on 
architecture, planning, building practice 

and kindred subjects will be sent on 
application to
THE ARCHITECTURAL PRESS 
9-13 Queen Anne's.Gate Westminster SWll

The best from Scandinavia—

Simplette Sprinklers bring modem 

sewage purification methods to 
isolated communities. Over 600 

installed. Details of plants suitable 

for from 4 to 300 people are given 

in a new booklet—free on request.

FINMAR LTD AMES CROSTA MILLS & CO. LTD.
MOSS IRONWORKS • HEYWOOD • LANCS.12-16 HOLBEIN PLACE. SLOANE SQUARE 

LONDON, S.W.I • Te/ephone S/oane 5565

Ixxvi



The Architectural Review September 19SI

Every type of 
Architectural 

and

Builders'

Ironwork

III!

• Trrrrw'^
'“W’wwirrTT' I i
'»rrrrT-i . liMi

J lif*!
■ tr :m^w^ Umi

^■^|»|
ir umm ii**:

■ f I
«■■ ■ ■ 
« sa ■ ■

S' i

Undertaken
w-

ENQUIRIES
WELCOMED

OC. 9?

Chof/es House. Kensmgto/i 
Arc/iitect: Mo/of Arthur S. Ash, F.R.I.B.A. 
Dampcourse: Standard Astos

The increasing specification of Astos 
Dampcourse for Commercial Buildings,
Schools, Housing Schemes and 
Public Buildings is a sure^ 
indication of its popularity 
■where quality is the first 
consideration,
cribed in leaflet No. 555. \
Standard or Lead-lined in 
aU wall widths up to 36 inches.
Rolls contain 24 lineal feet.

Fixing Anywhere

Fully des-

DAMPCOURSE

HANCOCK INDUSTRIES LTD
London Office: 4 PARK MANSIONS ARCADE, KNIGHTS8RIDGE, LONDON

Tel: KEN- 3077
Works: Crowhurst Road. Lingfieid, Surrey. Tel: Lingfield 487

THE RUBEROID COMPANY LIMITED
104. COMMONWEALTH HOUSE, NEW OXFORD STREET, LONDON, W.C.IS.W.

ESSE equipment 
installed by 
Caterers 
Appliances Ltd. 
in the canteen of 
J. AP. Coals Ltd. 
Paisley.

to remein •. that an important con*
tributory factor to the 
safety and dependability 

of any new building is the 
use of ASHTON cables

and flexibles for all lighting and 
power duties.

ASHTON cable* and flex- 
Ibles are maiiutactured to 
B&S. No. 7.m«, aiB*Bd* 
meat No. 8. Auguit 1M9 
PD. 947. —I

specify

ft equipmentI

The ESSE COOKER Co.
Proprietors: Smith A WeUstood 

Ltd.

Other ESSE manufactures iiwlude a full range of 
Ibe most modern beavy^duty cooking equiiHiienl; 
Boiling Pans, Steaming Ovens, Hot Closets, 
Carring Tables. Fish Fryers, Water Boilers, 
CalotificTS, etc. for steam, gas and electricity. 
ESSE Cooking Equipment is frequently installed 
along with ESSE Heat Storage Cookers which 
give continuous cooking service day and night 
with outstanding fuel economy.

CABLES & FLEXIBLES F.st. I8S4
Head Office & Works:

Bonnybridge, Scotland 
London: 63 Conduit St., W. 1, 
and Liverpool, Edinburg ood 

Glasgow.
Agent in Eire: Mr. D. A. Baird 

107, Amiens Street, Dublin.

AERiAiiTe LTD. cASTii woaas. STALvaaiocf. cheshiai
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ALPHABETICAL LIST TO ADVERTISERS
PAt.FPAr.tPAC.t

Miilhpr & I'lalt, l.tiJ.................................
Mellowps & Co. l.ld. ... .................
Merchant Trailing Co. I.til., The 
SietroiMlitan-VicKen Electrir.il Cn. 1-ld. 
MiiiUiid Klectrir Mfg. Co. Ltd.
Moiris Singer Co. Ltd., The ...

National h'eiler.ilioii of Clay lmlii»lrie< 
Neiirhalel .^»phal1e Co. Ltd., The ... 
Newton Chamliers & Cn. I.Id.

Paragon Cilaaiiig Co. Ltd.
Pamall, tleoi^e. X Co. Ltd. ...
Pel, Ltd. ............................................
Pilkiiigloii Bn»., I.td....
Pitman, Sir Isaac, & Sons. Lid.
I'rice, 1). W. & 5>on, Ltd..........................
I'ligh BnM., Ltd. ... .................

Kadiatioii, l.til,
Krdpath Bn.iwii A t n. I.Id. ...
Piley Stoker ( o. Ltd.
Kingmer BoiMnig Works, I Ii1 
knl.eroid Co. Ltd,, Tln-

SacUl, John. A Sons. Lid.........................
Sander^n, .Arthur, A Sons, l.iil.
Saiikey, j. H., Sc Son, Ltd.
Senitex, l.td.......................
Simplei F.lei trie Co. Ltd.
Smiths English Clocks, Ltd....................
Smith'- Kirepniol Floor-, l.td. 
siigg. \Vm., A Co. Ltd.

laylor, Koliert. A Co. flrohfi»mdei-i, 
lhantes Plywood M.iiiufai tiirrrs, I td. 
Ihompson, John. Beaioii Windows. I liL 
Thoni Electrical liiilnslries, l.td.
Tiiidier I>evelopiiienl .Association, i he 
i'onks {Biniiingh.iiii). Ltd. ...
Truiighton A Yming li.iglitiiig), Llil. 
Twisieel Keinfnrceiueiit, Ltd.

ITiited Paint Co. Ltd., The

Val de Travers .Asph.tlte Paving Co. l td. ... 
Vent-.Axia, Ltd.
Venus Pencil Co. Ltd.,..

Walpamur Co. Lid., The 
West, A Partners. Ltd. ...
Whitehead, D.. Ltd. ...
Williams A Williams, I.Id. ...
Wood, Edward, A Co. Ltd. ...

*vDiinkin Riihlier Co. Lid.........................................
Durable .Asphaltc Co. Ltd.

Ellison Swan Elrclric Co. Ltd., The 
Eleetrolumiiialiun, Lid.
K*»e Cooker Co., The

Falk, Stadeliii.inn A to. l.td.
Farniiloe, T. A W., Ltd.
Faulkner (Ireene A Co. Ltd....
Feileralion of Coateil Macadam InJii-frie-,
The.......................................................................

I'lhregl.iss. Lid.
I'imh, IL. A Cn. Ltil. ...............................
Fmmar. Ltd......................
Folhergill A Harvev. f.ld.
Fox, Samuel, A Co. Ltd.
Fraiiki Compressed Pile Co. Ltd.. Tlie 
Kr.iMi, l.td........................
i‘reenMii, losepli, Smis A Co. Lid.....................

Accrington Brick A Tile Co. Lid., The 
Adiiiusex, Ltd.
Adshead Ratcliife A Co. Ltd.
Aerialite, Ltd. ..........................................
Alhrighl A Wilson, Lid.
Allied Ironfounders, Ltd.
.Aluminium Union, Ltd. ............................
.Anies Crosla Mills A Co. Ltd.
.Armstrong A Co. (Wridalel, Ltd.
Ascot Gas Water Heaters, l.td.
•Allas Slone Co. Ltd. ...
.Avery. J., A Co. Ltd.

Banister, Walton A Co. l.td.
Haume A Co. Ltd.
Bayliss, Jones A Bayliss, Ltd.
Booth. John, A Sons (BoltiHil, Ltd.... 
Bosiwirk Gate A Shiiner Co. Ltd., The 
Boulton A Paul, Ltd.
Brahy, Frederick, A Co. Ltd.
Bradford, F„ A Co. Lid.....................................
Brail Ctilbriiii, Ltd.
Brightside Eoiuidry A ICiigiiierriiig Co. Lid 
British [iisiilated C.illeiider's t ables, I til. . 
British Lead Mills. Liil.
British Pens. Ltd.
British Ptinibor. Ltd...,
British Reinfori-ed CiHicrete Engineering l<

Ltd..........................................................................
British Trrdley Track Co. Ltd., The 
Brown. E. M. F. (Quality Townj, Ltd. 
Bryant, C., v*t Son, l.td.

Celcon, Ltd. 
t ellufi. Ltd.
I elotex, Ltd.......................
t emeni Marketing Co. Ltd., 1 he 
Chance Bros., Ltd.
( heethain, H., A Co. l.td.
( hilbh A Sons Lock A Safe Co., l.lil.
( l.irke Ellard Engmeeriug Co. Ltd. ... 
i ustain, Richard, Lid.
I ourfiicy Pope (Eleiirlc.ill, t.l<L 
Cox A Co. (Watfonl), Ltd.
Critlall Mamifarttiring Co. Ltd , The 
C.S.A. Industries, Ltil.
Ciillum, Horace W.. A Co. Ltd.

Dawnays, Ltd..................
l>e La Rue, Thomas, A Co. l.td.
Donald Bros., Ltd.
Dorman Long A Co. ...
Downing, G, H-, A Co. I td. ...
I>T.ike A Gorham, Ltd.

IVixvin
IxxIxv

Ixxvii IxxIxl
Ilii Ixvill

Ixxvii II

xn xxixIxxiiIXKVi lixii

Ixxiii sivxxxii
Iviu 

Ixxiit 
xliv, xK 

Ixxvt 
Ixxiv 

xxxtiii

xwiIxxM
xxxin■iPJ

xliiXXXIX
Ixxiv xllx

Ixiv
IxvilXX XXXVIixllii

xxxiv 
Ixxvi 

XXXV, Ixxvii
xxvili
Ixxvii

Ixxv Hall. ,1. A F;„ 1,1*1..................................................
llaiKiU'k Industries, l.td.
H.irilwood FiiK)riii|, Marnifaiiiirerh' .Associ.t

lion, The .................
Harvey, li. .A., Ain. (L(Hidoii). Ltd.
He.tl A Son. Ltd.....................................................
Heaton Tatih A to. Ltd.
Heywood, W. H . A Co. Ltd. ................
Hoicon. Ltd.......................
Hope. Henry, \ Sons, Ltd. ...
Hope'- He.itiiig A Fiigiiieering, L’d.

iileal Boilers A K.adialors, Lid. 
iiileni.iliiinal P.iiiil-, td........................

J.ii ksnii Llerlric Stove Co. I id.. The 
J.iines, W., A Co. Ltd.
Jenson A Nirhol-mi. 1 td.....................................

Ke.itslev, KotiiTt. A Cn,
lurk A Kirk. Ltd...................................................

xxiv

XXXIIxiiiliv
xxii

-Jill
XXIIIIxxx

ixii X\ I
Ixii
IxxiJ(ii»

lix

txi Xlii. xlxi 
XXIII

Ixxii
viii

Id.Xxiv
XXX XIxiii

Ixxv
XXV

xl
XIIxix Ixxi

Ivii
2l:lxlt lli Ixix

xixiilix
.xxviii

Ljiiig, John, A Sou, l.id.
Libraco, Ltd......................
lauidoii Brick Co. Ltd.
lamdoii Sand Blast lienir.ilive Glass Works, 

Ltd. ..........................................................

xxxvi 21Ixxvill 
XXX ii Ixxv

xviiIX
Ixvi

xix
Ixx'iiIvi

M.dlinson, William, A Sons, I td. 
Manlove, .Allioti ACo. Ltd, ... 
Marbolilh Flooring Co. l.td., The ... 
Marlev Tile Co. Ltd., The

lx xxi
IxxivIv XI, X'lllii

xli314 111

^OK over 6fty years Libraeu Ltd. have been 
" designing and mamifaeturing furniture 

and woodwork of all deseripliun for
F

LIBIIAKIES
M'llOOl^s A\l» »FFiri<>i
The illuatrktion shows STOKE \EW1NGT0N BRANCH 
LIBR.4RY (Pre-Fah) reeeolly equipped by Libraco Ltd.

Urile far IlluMtrated Booklet

LLB,a4CO
LOMBARD WALL. WOOLWICH ROAD 

CHARLTON. LONDON. S.E.7 
Telephone ; Greenwich 3306 & 3309
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A seiociion of Arohifeoiuraf Press BOOKS
ExhfMtJon Dtsifn. Edited bf Misha black, O.B.E. Contributors: 
Misha black, O.B.E.. basil 5f>ence> f.r.i.b.a., James Holland, 
F.S.J.A., Adrlon Tho/nor, Richord Cuyatt, Lynton Fletcher, M.A., 
J. Mortimer Hawkins, M.I.E.S., H. F. Clark, A.I.L.A.. Dorothy 
Collett, Austin Frazer.

of the monumental and the intimate cr>mpressed into an area so small that a 
pedestrian can encompass it in a morning. What he is likely to see after 
reconstruction, uhen new buildings mingle with ancient landmarks, is 
visualized in a series of drawings by Gordon Cullen. BoufuJ in Iway buckram 
hoards, fpld blocked, .V^r 9} ins. by 74 ins,; J41 pa^s; oi-tr 560 pbotapapAt, 
ingrartHgs and maps, 40 of whichB FURPOSE of this book is to show what are the essential qualities 

of a good exhibition, and how to achieve them. It conuins over 270 
iUustrttions—photographs, drawings and plans—of well-designed 
exhibitions grouped under ‘Trade Fairs’, ‘Public Exhibitions’, ‘Propaganda 
Bxhibitiona’, ‘Travelling Exhibitions’, and ‘National and International 
Exhibitions’. The tecimique of exhibition design is covered compre­
hensively and in detail. Each chapter is written by an expert in his own 
Held. The mass of information the book contains will be of value equally 
to the professional exhiluuon designer and to the exhibition promoter. 
Bound in f$tU chib boards. Six* 9I iru- by 7I ins.; 188 pages; 274 illHStrations. 
Prict 25/., postagy 9V.

TH in colour. Prict 2jr. Ml,postage t\d.are

A PMket Gukl« to Modern Bulldingi in London, by Ian McCallum.
Tttis IS A NEW GUIDE BOOK intended for all interested in modem 

architecture. After outlining the development of architecture over the past 
centurj' Mr. McCallum illustrates and describes the most significant modem 
buildings within 7 miles of Charing Cross, and gives full directions for 
finding them. Bototd in stiff board rarr. Six* 5| ins. by 4} ins. 128 pages with 36 
illHStratioMs, j maps, a hibliogyaphy and 5 indexes. Price 3J. (>d. net, postal id.

High Victorian Design: a Study «t the Exhihltt of IS5I. Cy Hlkalaus
Pevsner.
i>R. r

recent

Town and Country Planning Textbook. Edited by APRR. Fore­
word by Professor W. G. Hotford.
THIS ROOK PROVIDES ihc Only comprehensive textbook available 

for students of town and country planning, and at the same rime a complete 
reference book fur the practising planner and for other professicmal 
workers in allied Helds. Compiled under the editorship of both the Associa­
tion for Planning and the &bool of Planning, it covers the entire new 
syllabus of the Town Planning Insiiiute. It affords an opportunity of 
systematic study in physical planning and is divided inv> sections on 
‘Geography’, ‘Planning Survey’, ‘Social Survey’, ‘Transport’, ‘Industry 
and Power’, ‘Law and Economics’, all of which are contributed by leading 
experts. Bound in fu't loth boards. Six* h li .M?"/
bibliography. Price 41s.,postage \ \d.

SwHzcrland Builds: Its Architectura Modsm and Nativs. By C. E.
Kidder Smith. Introduction by Siegfried Cledion

THIS IS THE ONLT BOOK cvet published in English recording 
the developiimit and contribution of one of the chief sources of authentic 
contemporary architecture. Sixty pages are devoted to a fascinating survey 
of native types, the simple functional quality of which is in cmnplete 
sympathy with the cwitemporary forms that follow. In the design of 
churches Switzerland stands alone: in her philosophy and building of 
schools, foremost in Europe; and the public buildings geiKrally rank 
w'ith the world’s linear since fbe war. Mr. Kidder Smith is ‘amongst other 
things, a phott^rapher of genius’ says the arciutecturai. review. 
Bound in full cloth boards. Sex* ni ins. ^ 8| ins.; 254 pages; 40,000 words; 
bpaffs in full colour; nearly ^00 monochrome illtatrafions. Prict 41s.,postage i/. id.

EVSNKR here examines the problems of the critics’ folte-face and 
,nf the change in taste since 1851. Then the Crystal Palace itself was disliked 
by critics such as Ruskin, the exhibits praised and admired by critics and 
public alike. Now the exhibits are scorned but the building itself is highly 
praised. Or. Pevsner seeks to explain the reasons for the taste of 100 years 
ago by a study of 120 exhibits (all illustrated) from the i8ji exhibitUHi, 
Sixe, crown 8/w., bound in full cloth boards, with 162 pages containing . 
illustrations. Jacket designed by Gordon Cullen. Prict 12/. bd. net, postage 4/f,

Parliament Hmim: the Chambers of the House of Commons. By
Maurice Hastings, Ph.D.
TO understand the traditional plan adopted for the new Chamlrcr 

of the H<hisc of Commons we have to go back to 1547 when the King’s 
chapel of St. Stephen’s became the home of the Commons. Dr. Hastings 
makes a brilliant arxl learned reconstruction of this place where so many 
high events and great Parliamentarians moved; he ^so describes Barry’s 
Chamber and that o|»encd in 19JO, designed by Sir Giles Gilbert Scotr, 
showing how the choir-stall seating plan has continued unchanged through 
the centuries. Bound in full doth boards. Sixe 8 4 ins. ^ 3 4 ^<*0 Pages with 78
illustrations. Price \is. fsd. tut, postage (td.

English Panorama, by fhomas Sharp, M.A., D.utt. 
the riRST carefully studied and original account of the evolution 

down the centuries of the English scene in town and countryside, this book 
ends with a penetrating analysis of the problems of town and country 
planning which now confront us. First published in 1936, it has now been 
revised with much new material and is almost entirely newly illustrated. 
Bound in full cloth boards. Sixe 8| ins. by 5i ins. 148 pagis, with over fifty halftone 
and Jint illnstralions. Prict 1 u. f>d. net, postage Ud.

Tha UnsophilllcaUd Arts, Orawn and described by barbara Jones. 

what is unsophisticated art, the vernacular art of England? 
Barbara Jones has made it her pleasure to seek and Hnd it, describe and 
explain it, draw it and photograph it in many places, likely and unlikely, for 
many years past: it is the art ^ the fairground showman, the painter of canal 
boats, the week-end bungalow owner, the toy maker, the wedding cake 
baker. 'Fhe range of her search is best shown by a short list from the book’s 
thirteen chapters: Taxidermy, Seaside. Tatnxilng, Toys, Festivals. . . . 
Bomd in full tlotb boards: Coloured tops. Six* 9! ritr. ly 7) ins. 192 paps with 
..... 200 illustrations in colour, half-tone and line. Prict 2 3/. net, postap $d.

TIm Mwitm HOUM. By F. R. S. Yorke, F. R.i. B. A. 
outlines the requirements of the new type of home, and 

discusses at length its several parts in the following sectloiu: The Plan— 
Walls and Windows—'The Roof—Experimental Houses. Bound in full doth 
boards. Six* to ins. by y\ ins. 232 paps oith over 300 illustrations. Setenth, 
reiistd, edition. Prict 30/. net, postap i id.

New Wkyt of Building.Edited by Eric deMare, A. R.i.a. a. Contributors: 
Of. K. Hajnol-Konyi (concrete), 0. bondy (steel), Phillip 0. Reece (tim­
ber), K. Cheesman (glass). W. 6. McKay (brickwork), Philip Scholbarg 
(light metals and plastics), C. C. Handisyde (/n$u/at/on). 
a new book on building construction which acts as an appendix to 

existing standard works. It is written by a grotip of authors, each a spiecialtBt 
in his own subject, on whose knowledge the general practitioner can rely. 
Bound in full doth boards. Shy 9J ins. by ?4 ins. z^hpaps, over aoo pbotograjdss, 
plans and.drawii^s. Second, revised, edition. Prict 30/. net, postap id.

oier 110

Sweden BuMdt: Re Modern Architecture and Land Policy, Background 
Development and ConlritMition. By G. £. Kidder Smith. With an intro­
ductory chapter on Land Usage by Sven Morkelius.
THIS BOOK BEGINS with a description of the Swedish native building 

types and the Swedish wood tradition. This serves as an intnxluction to a 
ccMTiprchensive and beautifully illustrated survey of contemporary Swedish 
architecture. F-very aspect of this new movement is examined, from housing 
to the latest aeroplane hangars, from site-planning of the new suburbs to 
tram and bus shelters. Houses (prefabricated and otherwise), schools, 
churches, hospitals, concert halls, cinemas, public buildings, sports build­
ings, museums, shops, restaurants and factories are magniHcently illustrated 
and fully discussed. The bc»k ends with »>me hitherto unpublished illustra­
tions of recent Swedish bridge architecture. Bound in full cloth boards. .Sixt 
ii| ifti. by *4 ins.; 280 paps; 7 pages in full colour and nearly 700 motuuhromt 
illustrations from photopaphs and drawings. Price 45/. net, postage ij, id.

over

London Night and Day: a guide to when the other books don't take 
you. Uiustrated by Osbert Lancaster. Edited by Sam Lambert.
THIS UNUSUAL GUIDE BOOK covcrs a wider range in Its too close- 

set pages than any comparable volume. It reveals the hidden, secret, under- 
ihe-surface LondtBi by taking the reader rouiKl the 24 hours of the clock 
with suggestions where to go, what to do, for each hour. Osbert Lan­
caster’s witty, evocative drawings support the icxt. Six* 54 tiu/. by 84 ins. 
Bound in stiff card, loopaps with oser 40 drawings and a cover ly Osbert Lancaster. 
Price 3/. bd. net, postap ^d.

Tha City of London: a record of Dettruction and Survival. With a 
report on Reconstruction by the planning consultants: G. H. Holden 
and W. C. Halford.
THIS BOOK PRESENTS THE STORT of the development of the City 

of London from Roman Times to the present day and incladcs a scries of 
brilliant photographs providing the Hrst comprehensive record the 1940- 
43 btmib damage. The consultants’ proposals for reccmstructiun arc shown 
in full detail. An attempt is also made to portray that complicated and 
diverse character which is peculiar to the dry, that strange agglomeration

a catalogue will be sent on application:
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