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Juillet 1951 pr^teiidu); un autre aspect—j>eut-£tie le plus 

important—est la desuetude dans laquelle est 
la luaison junieile. Le d^faut principal 

projets passes en revue est cette 'rigicut^, signe du 
manque de sym{>atliie entre le dessinateur et le 
public, dont souffre notre construction depuis 
plus d’un si^cle.*

Page til: La Troisiime Home, par Bernard 
Rud^sktf. La premiere Rome fut la citS des C^sars, 
la seconde la ciU dea loupes; la troisiime Rome est, 
ou plut6t devait etre, la cit^ de Mussolini, Dans oet 

feie, Bernard Rudofsky raconte rtilstoire du 
projet le plus fantastique du vingtiime sl^le, 
qui envisageait un damier d’avenuea monumentales 
s’^tendant sur une vingtaine de kilometres, de la

Sartie m^ridionale de la vieille cit6 Jusqu'& la 
ler Tyrrb6nienne. Cette liistoire d^bute en 1035 

lorsque Mussolini aonoiiva qu’il c^l^brerait la 
victoire en Abyssinie, alors dans un avenir encore 
incertain, en dotant une ^tendue de mille acres de 
monuments architecturaux. La guerre d’Abyssinie 
se terroina en Mai 1936 et les travaux d^but^rent 
I’ann^ suivante avee, comme chef du projet, 
Piacentini; la premiere tranclie de la nouvelle 
capitale devait 6tre inaugur^e en 1040, vingti^me 
anniversaire du regime fasciste, et le coOt, par la 
ressource ing^nieusc d’organiser une Foire &londiale 
sur le terrain m£me, devait ainsi £tre supports en 
grande partie par les pays qui avaient appOqud 
sanctions centre Tltalie pendant la guerre que 
la dite entreprise £tait destiii£e k coinm£morer. 
Kn fait, pas plus de quelques douzainea de con­
structions furent conuncnc^es, plusieurs £tant 
toutefois d'assez grande euvergure. Aujourd'hui, 
inacbev£es et d£sert£es, dies fonnent une cit^ 
morte ue ressemblant h aucune autre dans le 
monde, ainsi que le d£montrent si biillxunment 
les photos de M. Rudofsky, les premieres pubii£es 
jusqu’ici sur cc sujet.

Page 48: Le 'Drury Lane' de Wren, par Richard 
Leacrojt. Le second Th£itre Royal, situ6 & Drury 
Lane et dessind par Sir Christopher Wren, fut 
inaugur£ en 1674 et demoli cn 1791. Pendant le 
slide que dura sa \1e, ce th£&tre subit plusieurs 
nKxliflcatiotia, dont la plus importonte fut celle 
effectu6e par les frferes Adam en 1776. SuiRsam- 
ment de Umoignages doemnentaires soot rest£s 
pour permettre h I'auteur de cet article de faire 
une reconstruction de Tdliflce et de retracer les 
p£rip4ties k travers lesquellea une salle de spectades 
de la Restauration est devenue un Th£&tre G£orgien. 
Un point qui surgit, d’int£r£t tout particulier de 
nos jours en vue de la controverse existant entre la 
*88dle-8c£ne’ et le ‘cadre de tableau,' e'est que la 
seine en ‘cadre de tableau' doit son origine en 
grande partie au souci de la Direction d’acconuiioder 
un public de plus en plus norobreux.

AVIS AUX PERSONNES D^SIRANT 
S’ABONNER k LA REVUE 

Le papier n’itant plus ratioani en Angleterre les 
abonnements k the ahcuitectural hbvisw 
peuvent £tre maintenant aoceptis pour la France 
et autres pap itrangers.

prix d’abonneinent, franco de port, est de 
£2.18.0 par an, payable d’avance, et les ordres 
d’abonnement peuvent £tre envoyis soit directement 
aux Editcurs, The Architectural Press, 9 Queen 
Anne’s Gate, Loudres, S.W.l, soit par I’inter- 
midiaire des principauz dipositaires de Joumaux 
et agences d’abonnement francs.

JoU 1951
Seite 8: Kopf, Hera und Hand von Richard Guyrdt, 

In seiner Antritts\'orIesunghat Professor Guyatt sich 
rnit den Problemcn des Eiitwerfcrs filr die Industrie 
und besonders des Reklainekiinstlers beschaftigt, 
Wenn man eine Sonderabteilung der Kvinst unter- 
sucht, ohne Zusammenhang mit dera gesamten 
Bereich der Kunst, so tut man iiichts anderes als 
dass man einen Zweig analysiert, ohne Rdcksicht auf 
den Baum, dessen Teil er isL Diese Klippe umgeht 
Professor Guyatt, indem er auf den gemeinsamen 
Urgrundvon freier Kunst, Kunstgewerlwund Kunst- 
Industrie hioweist. Der Generalnenner, auf den siob 
alles curiickfUhren Ihsst, 1st der im Gefulil wurzelode 
scbdpferische Trieb; dazu kommen Intellekt und 
manuelle Geschicklichkeit. ‘Kin grosses Kunstwerk 
. . . ganz gleich^tig, ob es ein Gemalde, ein Ent- 
wuif Oder ein kunstgewcrblicher Gegenstand ist, 
das seinen Ursprung im geftihlsmassigen Schaffens- 
drang hat, beiulit auf einem wunderb 
roenwirken von Gefflhl, Intellekt und handweklicher 
Kunstfertigkeit, einer llarmonie von Kopf, Herz 
und Hand.* Aber wShreiid der Kiinstlcr sich in der 
bildenden Kunst die Inspiration fur sein Werk aus 
der Vorateiluog holt, die in ihm lebt und die er zu 
verkhrpem wiinscht, hat das Werk des industriellen 
Entwerfers in starkerem Masse cine Funktion zu 
erfiillen als einen Inhalt zu verkOrpem, und seine 
Inspiration wurzelt im Verlangen nach Form- 
voiiendung. Dass es nicht immer leicht ist, Funktion 
und voUkonunene Form initeinander zu verbioden, 
zeirt sich im Gebiet der Reklame. Die Aufgabe dcr 
Re^me bestebt darin, den Absatz zu fOrdern, aber 
gute Einfalle fdr Reklame kOnnen nicht immer in 
gate Eotwurfe umgesetzt werdeo. Der Reklame- 
kiinstler ‘muss wie ein Akrobat lemen mit einem 
Fuss im aesthetischen Lager zu steben und mit dem 
anderen in jenem wo bchlagfertigkeit vorherrscht.’ 
Beide, Fabrikant und KunsUer, miissen das Zusam- 
menwirken von kunsUerischem Entwurf und 
stArkster Schlagkraft erkennen und versuchen ihre 
gemeinsamen Probleme zu erfassen.

Seite 17: Seue Siedlungen txm Lxotxel Brett, Zu 
Beginn dieser kritischeo Uebersicht Qber die Anluge 
englischer Wohniiauscr und Siedlungen seit dein

Page 3: Tite, Ctear et Main, par Richard Guyatt. 
Dans sa conference inaugurale k la Society Koyole 
des Arts (Royal Society of Arts), le Professeur 
Guyatt consid6re les probl£mea de I’artiste com­
mercial et, plus particuli£rement, de I’artiste de 
publicity. Etont donn£, conune il le fait remarquer, 
que retude d’une ramification quelconque des 
arts sans s’occuper du rcate ressemble k I’etude 
d’une petite branche sans tenir compte de I’arbre 
dont elle provient, il commence par consid£rer les 
rapports existant entre les beaux-arts, les arts 
appliques
Evident dans I’cEUVre de oeux qui sont int£resa£s 
dans ces trois sections des arts visuels est I’impulsion 
Emotive de ci4er, d’autres d£nominateurs epmmuns 
sont rinteiligence et le dext£rit4 manuelle. ‘Une 
grande oeuvre d’art , . . qu’elle soit peinture, dessin 
ou muvre d’ortisan, d£rivant son impulsion initlale 
dans les Emotions, est un alliage miraculeux de 
r^motion, de rinteiligence et de I'adresse—une 
harmonie merveilleusetnent delicate de la t£te, du 
cceur et de la main. . . .’ Mab alors que dans les 
beaux-arts I’artiste puise I’inspiration premiere 
pour BOD oeuvre dans le conteou ni£me de celle-ci, 
de ce qu’il veut exprimer, le travail d’un dessinateur 
industriel a ime foiicUon plutdt qu’un contenu et son 
inspiration vient de la recherche de la perfection 
dans la forme. Le fait que la fonction et la perfection 
de forme ne sont pas toujoun faciles k r£concilier, 
se voit dans le domaine de la publicity. La fonction 
de la reclame est la vente des marchandises; 
pourtant beaucoup d’excellentes id£es dans Tart 
de la vente ne peuvent pas se traduirc en de bons 
dessins. Le dessinateur de publicity ‘doit avoir 
quelque chose de I’acrobate, il doit apprendre a 
faire le grand £cart, aveo un pied dans le camp 
estb£tique et I’autre dans le camp de la publicity.' 
Tous les deux, fabricant et artiste, doivent, conclut 
le Professeur Guyatt, voir les possibility du bon 
dessin dans la bonne publicity et s’efforcer de 
comprendre leurs probRines respectifs.

Page 17: Lee CHie d'Habitalione, par Lionet Brett. 
Au commencement de cet expos4 critique du trac4 
des City d’Habitations britanniques de I’apry- 
guerre, Lionel Brett demande pourquoi la grande 
majority des City Municipales se ressembleut 
tellement, et trouve la r£ponse dans I’idyiisme 
social de Robert Owen, codifi£ 
dimensions par Raymond Unwin. 'Le patron en 
papier, si onionn£ et sym£trique, qui distingue la 
inonidre du Conseil Municipal de celle du con- 
structeur-spyulateur, remonte aux jours des 
imasinaires communauty idtolea, les logements 
inoo£les ^ur I’artisan industrieux, les City- 
Jardins.’ Fatmi les considerations d’ordre pratique 
afTectant le plan, les plus importantes sont la 
density, I'orientation et l’4conoime, mais quel que 
soit le soin opporte au dessin d’un projet tenant 
compte de ces considerations, on est toujours 
prises avec la confi^ration du terrain; bien des 
projets d'aspect agrCable sur la planche k dessin 
deviennent des al»urdity vlsuclles sur le sol qui, 
en Angleterre tout au rooins, est rarement parfaite- 
roent plat. Et pourtant certains aspects laissent 
entrevoir une recrudescence de bon sens, dit M. 
Brett; I’un d’eux est I’effort de reteniret d'meorporer 
des arbres importants, un autre I’uUlisation plus 
frequeute de mat£riaux traditionnels k la locality 
(quoique oeci ne soit pas la panacy que certains ont

des

art
et les mdtiers. Le d£nominateur commun

aren Zusam-

des

Krieg stellt Lionel Brett die Fram, woran es liegt, 
die von der Regienmg geplanten Siedlungen 

eioonder so hhnlich smd. Er fuhrt dies zuriick auf
en termes de trois den sozialen Idealismus von Robert Owen iu der 

von Raymond Unwin gepragten Formuliening: ‘Die 
symmetrischen Entwiirfe, welcbe die Regierungsan- 
lamn, von denen der Bauuntemehmer untersebeiden, 
^nen zuruck suf die Zeit, wo ideale Genieinu'esen, 
Slusterbauten filr industriearbeiter und Garten- 
sthdte geplant wurden.’ Zu den praktiseben 
ErwSgungeQ, welche fur diese Anlagen bezeichiiend 
Bind, gehbren in erster Reihe Dichte, Orientierung 
und sparsaine Ausniitzung, aber wie sorgfaltig solch 
ein Plan auch ausgearbeitet sein mag, die Besonder- 
heiten des Gel&odes miissen unter alien Umstaiiden 
berQckaichtigt werden; vielea das auf deiu Iteisbrett

Sit wirkt, wird in Wirklichkeit zu barein Uusinn, da 
rund imd Boden, besonders in England, iiur in 

seltenen Fallen ganz flach und eben ist. Und doch 
zeugen nach Lionel Bretts Ansicht eine Reihe von 
Dingen dafiir, dass die Feinfuhligket im allgemeinen 
gewachsen ist, so iin Bestreben sebdne Baume zu 
erhalten und ihre Uedeutung im Gesamtbild zu 
unterstreichen, ebenso iu der Verwendung von 
tnuUtionellem Baumaterial (obgleich dies keineswegs

aux



das AUlieiJmittel ist, wie behauptet worden ist) jihBo ow-ia iicKVCCTBa sne CBJiaii c apynmH OT,iej!aMH 
usw.EinweitcrerSchrltt—unddies niagvielleicht der ran >Ke Renao^oTBopao wik Hayqeiuie seiKH 6eao 
wesentlichstc aein—ist das Abkommen von DoppeU BCiiKoft cbbsh c Haiaubu BCero b neJiOK, asrop
bausem. Der grOsste Fehler in den dberpriiften Ha<iHHaeT CBoe HCcaeAODauHe c pacoiorpeniin cbhsu 
Anlagen ist *eine gewissc .Steifheit ala Beweis fur cin Meac^iy bhcthm ncKyccmoM, iirKVCCTBOM ^inuaAHUM, 
uiangelndes Verstandnis zwischcn dein An-hitekten a peaecjiaMH. B KaKott 6u hb bthx ofi.iacreii acKyccma 
und dem PubUkum. Damn kranken unscrc Bauten xy^ioHmuK aa pa6ora^, or Hero o»ai;iaeTCH BH}Tpeaanil 
seit ilber einem Jabrhundert.’ TBopneeKBit aopuB, i(e.ieycTpeMAeHiiuB, Tpeanpo-

SeiteSli D<u dritie Rom txm Bernardliudofaky. Das (laiiHUft ya, pasBO KaK a acKyrnaH CHoposKa pyica. 
erate Horn war die Kaiserstadt, das zweitc die rapuomivioe co^urranae bthx bjicmbbtob iieo6;coAHao 
Papatstadt, das dritte ist o<ler richtiger sollte die BCflKoro apasseAeBaa acKyccTBa, AOCToBuoro
Musaolinistadt werden. Kudofsky schildcrt die aroro HamieuoBaiiUH, 6yAer jib bto KapTaaa, b.iii 
phautastischen Plane derFaschistenzeit.Vorgesehen npoeirr BAaiiaa, a.ii[ apoeicr xyAOHtecrBBHHoro 
waren monumeiitale AUcen von eincr l^nge von o^pMJieana npoMUinaeaaoro npoasBeAeuaa, ana H<e 
15 McUen, von der Sildseite der ulten Stadt bis zum xyAowecTBeuiio nciiojiiieai(aa pyauan pa6ora. Paaouiyi 
Tyrrhenischen Mcrr. Diese Plamingen begannen Im aemay hoaxoaom xyAOHniUKa b «iuctom h apaK-iaAiioM 
Jahre 1935, ala niitgeteilt worden war, Musso- acKycerse o6)’CJioaiiiBaeTca Tea, mo a nepBoa 
lini den Bieg uber Abessinien feieni wiirde. Unge* xyAowaaK ^epnaer CBoe baoxkodbiuib b caaoB leae 
heurePlac'hensolltenmitDenkmalcngefiilltwerden. CBoero npocsBeAetuia, toiab kxk bo oropoa cayaae 
Der Krieg in Al>cs.sinien war iin Mai 1030 liccndet, ero baoxhoboriot bohckii HtiiiOo.iee coBepfiioiraoit 
die Arbeit begann im darauffolgendcn Jahre. Die BCTeraiecKOtt ^pau, cooTBeTcmynuieR iiaBaa'ieanio 
wesentliolisten l^liine stanimen von Piacentini; die xyAOHcecTBeitao o^pa.if{eMoro i^eAaera. dcrem* 
erate Anlugc der neuen Hauptstadt sollte durrh ^ecRoe coBepuieuCTBo o^topajieuiia ii erporoe coor- 
cine intentationale Messe finanziert werden, die BercTBae naBiiaseHaiD a&^^ko iie BcerAB eeAyr k oah- 
Lasten Bolltcn ini wesentlichen von den Nationen HaKOBUu peuieiiaaa. ILioll paa SuBaer a&>K8 Tp>7pio 
zu tragen aein, die walirend des Krieges Sanktionen npHMitpHTb o6a btbx TpeSonaHHfl. HpKHH jjflH sroro 
an Italien zu leisten hatten. Die neuen Anlagen npHuepKiM aBJinerca xyAOJKecTBeimaB peK.iaM8. Ilaa- 
waren fiir die Feier des 20 jRhrigen Bestehens der Ra’ieHse peKJiaMU bto yBenuneime eSura TOBapoB, 
Ilcrrschaft des Faschisnius, im Jahre 1042, geplant. b a^JI^ko lie BcerAa noAxoAfliuae A^» OToft ue.iu cxexu 
Nur etwa cin Dutzend dieser Geb&ude wuide MKJiaMRpoBaioiH uor>T 6uTb xopomo o^piuieiiu. 
begonnen, einige damnter von gewaltigcm Ausinoss. BAWb xyAowimKy npaxoAHTM 6bm> icm-to epoAfl 
Heute, unfertig und verlassen, wirken sie wie eine aKpo6aTa, munnyigero oaboR iiorolt n ofiaaern kom* 
tote Stadt, wie Bernard Rudofskys erstnialig nep^ecKoQ peiuaMu, a Apyroii Rorott u o6.iacTH acre- 
verorTentUchte Photographien eindringUch zeigen. thkh. B btoB oGjiacra xyAOHuiitK it npoMuin.ieaiuiK 

6Vi(e43: tvren's Drury l^ne von RU^rd LeacToft. AOJiHOiu na)'RHTbca noiiHuarb oaAaHii Apyr Apyra u 
Das zweite Drury I>ane Theater, von Christopher BuacKBBaTb bosuokchoctu coBMeinemm b^^kthbuoB 
Wren entworfen, wurde 1074 erbffnet und 1791 peKJiaMu c ocTSTHsecKU coBepuieunuM o^opxReaaeM. 
abgebrochcn. Wahrend seines Bestehens wurden 
wesentliche bauliche Veranderungen vorgenoinmen, 
die bedcutendste von den BrUdern Adam im Jahre 
1775. Nach den erlialtenen Quelleii konnte der B Haaa.ie CBoero KpnnneCKOro o6o3poi[iia aurjiuR- 
Verfasser des vorlicgeudeii Aufsatzes die Geschichte ckkx MyuatiBnaRbHUX jkiuiux KBapra.nos (t. e., Ksap- 
des Geb&udes rekonstruieren und schildern wie ein TaJiOB m«.iux a*)xob, nocrpoeuHUx MccrnuHii caao- 
Theater aus tier Zeit der Restauration zu einem ynpaBJiemiHMit a^ CAsaa b naeu aacniUM Jiitgau) 
SehauspielJiaus aus der Geoigianischen Epoche uocTpoeimux nucae OKOitaaaiiH BOttiiu, aBTop saAser 
wurde. lleutzutagc wo ZuhOrerbiihne gegen Bild* ceOe Donpoc o npiiaatiax ux uopaairre-ibKoro TunoBoro

besondereni exoACTsa. Ou uaxoAirr otbct ua btot Bonpoc b coiih- 
ajibSHX HAea.iai PoOepra OpH’a, iiauieAmax ipex- 

Bestrebungen war, Raiim fiir eine grOssere ZuhOrer* MepBoe npocrpaiunBeiuioe Bupauiemie b TBOpBecTDS 
sebaft zu schafTen. PaflHOBA’ft ViiBBii’a. Abtod

cmiMeTpHSHuc ..GynaBoiHe'^ Koirrypu oOmero luaBa, 
OT.iBBautAiie Mj'HiniBQa.Tbiiue nocrpoiiKii or nocrpocK 

Da Papier in England nicht lunger ralioniert ist, cTpoHrejibiioro cneKynaura, Cepyr cboo iinia-io co 
kOnneii Abonneinents auf die ARCHITECTITIAL Dpeaen Boo6pa«faeMux HAea.tbuux KoiiMyu, n.iaEOB

o6past(OBUx HdUKiu A'*^ rpyAOJimOBBUx peMoaieiiun-
HanOo.Tee

uarepHajia (xotb SBTop A&aeito se coraatnaeTCfl 
Teua, KTo CBHTaer bto naBaqeeB); a, uaKOReii. 
TpeTbHX, BTO HOHcer 6uTb Bcero BaHcaee, nojiyBBBnra
B AnrAiifl mnpoKoe pacapoerpaHORse, ran Raatuaeiaj
^COMM-AOTa^BT" AOK (T. 6., AOM, COCTOHOtBa B3 ABy 
CEMMerpasiibix nojioBKB, KawAaa aa Koropuz, Baecr 
e npanaA-ieHcaniiM k aelt yaacTKOii seiUH, cocraBJUiB 
OTAenbBoe AOVOBJiaASHRS) buxoaht iia ynorpeOJieuiu
Op. 30. EEPHAPA PyAOBCHHd. TPETUn PKH.

IlepBuit Pbm 6uj1 ropoAOM I^eaapett; eropofl Pbb 
Obui ropoAOM Ilaa; Tperiitt Pm npeAuasrtaqajiCii cran> 
ropoAOB MyccoBBiin. ABTop paccKaousaer b btoB 
CTaTbB flCTopiiio OAHoro aa cauuz ^aHraennecKHZ 
iDpoeicroB ABBAUBioro CTonerEB, b Koropou aaMuinJut- 
Jiacb pejian cerb uoayijefrraJibHux anaeB, Koropus AOJUKBU 6biJiR npocTiipaTbca ua nuTHaAPaTb HK.ib 
^BaAparb aerupe RB«T0Merpa) or dhuioR aacTH Craporo 
ropoAa AO T^pencKoro Hopn. UaBaHaercR ara 
BCTopsfl e 1935 r., KorAa 6uuo oS’^bjisho, bto Uycco- 
Jiimii ornpasAHver noOeAy naA ASneenuBeR (KOTopan 
TorAa eipe pacoBajiacb b ueonpeAejisHHOM fiyAyiPBif) 
cosAaiueu i(«.ioro piiAB apxBreKTypiuix uaMimutKOB, 
KOTopue AOJiwHU OvAyr aoKpyrb tucitir reicrapoB 
BeH.iiT. BoRna b Aobcchhbii aaKOPREJiacb b 1936 r..
H n c.ioAyioip6u ute ro^iy uaRa.iacb pa6ora. rjiaBUUu 
[uianttpoBipiiKOM 5bui IIiiaceifruiiH. Ho ocrpoyuaoiiy
8aHiiic.iy, nepBOuaRajibitoe ({luuaacRTOBasHe npsA- QOJura.iocb ii^HaBecru aa aoxoaob c Me>KA3^poABoR 
flpMapKif, KOTopyx) npoABo.iaraJiocb OTKpuTb aa uecre 
npeAuaauaieHHOM a^ bthx hobux coopyiKcaER, b 
1^2 r., B ABaAparys) roAOBipRHy ^laMCTKoro peHcma. 
Kcjiu 6u BTO ocyipecTBR.iocb, to nepBOBaaa.ibH08 
^iiiiaucnpoBaiuie 6uiio 6u b aitaRareJibHoR aepe 
nponaoeAeiio ua cpeAcrsa erpau, npaueRBstnax 
caRKunn bo Bpeua boRiuj c AduccHaaeB. (feropuR 
Qopema.'ia, oausko, uuaRe. liasaTO Oujio scero TORbita 
BecKOJibKO ak>h<bu RoerpoeK, xotr aoKOTOpue aa hbx 
6u.ih sareRHy AencTBHTe.ib!io b rpaHAHoaHOM Mac* 
uiraOe. Tenepb oiiu Tax h ocraioTCfl iicaaKOHReaiiuMM 
It nuKiiRyruMH, npeAcraB.iHH eAaitcTBeauuR b cbosm 
poAB MepTBuit FopoA. CraTbU cson aBTop HRxncTpH* 
pyer pejiuu pnAou ftoTorpa^aB saepsye cnRryx.

Orp. 16. RMOHE/l BPETT, KBAlTA^lbl HCIUIUX 
AOMOB.

PEH'OBCKlItlOip. 43. PMHAPA RMHPO0T.
TEATP „Apypii
BropoR KopoJieBCKaR Tearp „ApyP> AaSa", enpo* 

CKTnpoBaRiiuB aiiaKeiiaryu boa^mm Cap Kpacto^op 
Paii’OM, 6y.i OTKpuT d 1674 r., a b 1791 r. aro 3Aa<iHe 
6y.io ciieceao. 
cyiAecTBouiiRR coopymeaiiQ bto noABeprjiocb penoMy 
PRAy aaMeiieHHli, HaHOojiee BaHtitya as Koropyx Owtu 
upoHaBeAeny OparbRUH AAaM b 1775 r. CoxpauR.iou>
Aucrato'mo AOxyMearajibHyx nauRTiiMKOD, 0.iatoAapH 
KOTopyM asTopy yAaaoCb BOccrauoBUTb QepBoaa* 
Ra.Tbiiy» PeH’oBc^n nocipoRKy m i^cJisARri,, laar 
aa maroM, KaK „Aoh JlRpeAeRcKax lipeACTaBAeiinR'' 
(..ILiaRxayc") upeMen PeeraspauRH npoapaTajicn b 
Tearp BpeMeii Feopros. B acropan aroro npoitecca 
oconytt Hirrepre c coapeMesHoB torke BpeiiRR npoA* 
CTaoJifler Boiipnc o tou, tab AOJiRcaa HazoAurbr.R 
aerpaAa, b cauuR jih ayAuropaa, H.iit Hte sa paMnott, 
Tax <ri^u Kyjiacy npoAcraBURJiH co6oR ksk oy pzMy 
AJiR Rapruuy citeHatacKoro apeACTaB.i6aaa. OKa* 
3biBae7M, VTO STopoo peufuaae MBOAOCb peayJibTaTOM
Rte.iaiiuR aAMMuacTpai;Ka Toaipa yBeJuiiiTb bmb- 
cTUMocTb apuiejibRoro saxa.

biihnc ausgcspielt wird,'mag es von 
liiteresse sein, doss die llildbuhne das Ergebnis der

CRHTaer, rto 3a.-iM3auuo- Toieuae Sojiee sex crojieTaero esaero
Fl'ER ZUKUENTOGE ARONNENTEN

REVIEW vom Ausland angenoininen werden.
Der Betrag ftir portofrele Zustellung ist £2.18.0 kob ii aapoatAeRiiR iiAcn ropoga-caAa. 

i&lirlich, zahlbar im voraus. Bestelfungen erlictcii uaHtiiyMR npaKTinecKUMM yc.ioDURMH, onpeAe.iR»i«ii- 
beim mii renepajibuyR luiau KBa]rra.na Hta.iyx aomob,

Ausland-Zeitungshandel aB-iniOTCH n.iornoCTb Hac8.ieHaH ii aaAaniioe hhcjic
We Saarbach, crpoiire.ibauz eAaium lu cAHuaity ii.ioipaAU, iuu6o.iee

Frankenstrassc 14, fijiaronpitHTiiaR opaeirraiiiia uoerpoeK, a TanMce uau-
KOIn - Junkersdorf, Oo.Tbniaa bkoromur, couMecriLMaR c upauiuibiiyM

Oder bei den fiihrenden Zeitungs* und Abonne* peiueuiieM CTpOHTe.ibHOft saAaan. Hpu pa3pa6oTKO
reuepaJibHoro nnaiia, neoOxoARUo uuerb b BUAy 
xapaKTcp MecmocTH, oco6euuo b Be.iiiKo6piiTanaB, 
fab MecTiiocTb b orpouHOM do-RbiomicTBe c.i>'RaeD 
iiepoBuafl. IfHaie UAB^^oyR luaH ua 6>'Mare MOHcer 
OKaBatbCH a6c>'pARyM b peaobBOM ocyipecTBJieKHR. 
IIpoeKTu aorjiuRcKax uyHHiuiaa.ibHyx RtuaBig noKa 
eate ab>'ibkii ot HAoana. r.iaiiHyn ux acAocraTOK-aro 
jKOCTKOCTb II iojioaroo CeapaB-iiiHiie 
caMoro OTC^TCTBiw BsauMiKuo nouBMauHR uejKAy 
aoA’iHM u nySjiHKofl, or Koroporo aiir.iullcKoe crpoii- 
TOJibCTBo crpaAaer 6o,ibme rcm nejioe CTO.ieTue. Bee 
Hie, no Miieiiiiio asTopa, BMeioTCR Toaepb ueKOTOpue 
opiouaKii CHRmenHR npuMBTaBHott qiySoBarocTH a 
MOHter dtrrb abh« (SoxbnieR toukoctii noAxoga k aroMy 
Bonpocy. Bto, BO-nepsyz, BypaHcaerca b erpeuneatm 
coxpaHaTb cyntecTByDiipte A^poBbR, a rge mohuio,
T8K Aan<B H DOCaAHTb aeCKOJIbKO AOpBBbeB BUOBb;
Bo*BTopux, 8T0 BupaHcacTca B 6oJiee lUitpoKou Hcnojib- 
BOBaHHU TpaAiupiOHUoro ueoraoro crppare.ibHoro

menu Agenturen,

OB’flB/IEHME nOAnMCHUKAM
BsKAy Toro, rto b Ahmiih ornaRirteimfl fiVKant 

Coflbiiio He cymecTByeT,„APXlITEKTK)PAJI PEUbK}" 
BoccrauoBH.1 npHeu uoauuckr abr GCCP h Apyrax 
sarpakuRiiyx erpaa.

nOAriMCHAn FIJIATA 2 4>yoTa crep/iNHra b rog
(njiara bhocutr Buepeg)

IlogaHCKa npHRiiMaercR no agpecy:
MOCKBA, MemgyRapoAHaR HRNra 

HysReuNNM Moct, IB 
0 BO DC8X raaeTRux areirrcTBax.

Hiojib 1951 r. siiaK Toro Hte

HPATKOE COAEPHtAHHE CTATER
Cto. 8. PMHAPA riOflATT. FOJIOBA, CEP^HB ft PVKH.

B btoR craTbe, ABJinionieflCR BCTynRre.ibRoR neKUReft aBTopa a KopoJieBCKOM OSmecTBO IlcKyccTB (PoRra 
CoeattTR OB Apxo) paccMarpuBaioTCR sagaw, croRiriHe 
oepcA xj’goJKHHKOM npiiKAagHoio HCKyccma, a b ocoOeu* 
BOCTH nepeg xVAOHCOHKOii-cneunajmcTOM no nnaKary a peiuiaMe. Cntma, rto aaj'Reiiae ogiioro KaKoro-
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FAROMAT is the smoothest, most distinctive wall decoration for the 
essential dignity of Bank premises. The lovely matt surface, in quiet 
unobtrusive colours, creates an atmosphere of spaciousness and light, 
congenial to work in and an excellent background for the conduct of 
efficient business. And incidentally, all colours ace intermlxable.

FAROMAT is the interior decorator’s ideal finish. TTiere is nothing fugitive about FAROMAT 
charm. AU the listed shades are fast to light, and washable. It dries with an exquisite velvety surface.
FAROMAT has immense hiding and covering capacity. It is easy in application, remaining “open” 
sufficiently long enough to enable the painter to brush a large area without help.
FAROMAT has an *' After-Flow ” unprecedented with this type of paint.
FAROMAT is particularly suitable for use in such places as MUNICIPAL BUILDINGS, HOS­
PITALS, SCHOOLS, CHURCHES, HOTELS and CLUBS, as well as PRIVATE HOUSES.

FLAT WALL PAINT
T. & W. FARMILOE LIMITED, ROCHESTER ROW. WESTMINSTER, LONDON, S.W.I Phone : Victoria 4480
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Ideal-4>tandard
Foremost for heating and sanitary equipment

VITREOUS CHINA
For schools, hospitals, factories and public buildings

“^laudard" Sanitary Appliances made of 
VITREOUS CHINA are completely non­
absorbent, cannot craze and will not 
discolour or stain. They will remain perfectly 
sanitary under the most wearing conditions 
and are eminently suitable for installations 
subjected to hard usage.

Schools, hospitals, factories and public 
buildings all over the country are being 
assured of the highest standards of hygiene 
and durability in their washrooms by the 
installation of “r^tamlard" Sanitary Appliances. 
The illustration shmvs a range of Surrey 
Lavatories fitted on wall brackets.

Ideal-.^vtaitdard

F«r<in«i( (*r fccaliny un4 tmmlatf

IDEAL BOILERS & RADIATORS LTD., IDEAL WORKS, HULL

140

iv



The Architectural Review July 1951

lunch for 6—16, or was it 60?

In the Directors’ dining-room kitchen at 
Tate and Lyle’s the numbers vary from 
day to day. The kitchen staff do not worry, 
however, as their Creda Restaurant Range 
can be relied upon to cope with any occasion.
big or small

The Creda Restaurant Range is really flexible. 
It can cater for sLx, sixteen or sixty—yet it’s still 
economical at both ends of the scale. Ideal, in 
fact, for all small hotels, restaurants, canteens, 
schools and so on

HC 1899
CREDA RESTAURANT RANGE
• Two ovens—one large, one small

• Separate grill
• Self contained, separately heated 

warming drawer
• Five boiling plates
• Steel and cast Iron construction

Did you knoio about our Kitchen 

Planning and Installation 

Service? Some of the finest 

kitchens in the country are 
designed by this team. Weshall 

be glad to tell you more about 

it if you write to

Dehi'ery ex-stochCatalogue No. HC 2699

(s[p9(dareduce overheads and labour costs with

heavy duty cooking equipment

made by the house of

Simplex Electric Co Ltd Oldbury Birmingham & Branches (Electrical engineers for over SO years) A COMPANY

i
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A. R. Wkitatr drew this imprrs- 

sion cf the welding oj metal 

window Irames. It forms part oJ 

a serits, " H iniJou' Makers at 
H ori ” by artists commissioned 
by Williams & Williams Ltd.

Two thousand four hundred times a day 
Mary Brown sends eight thousand amperes through the 
electrodes ot her butt welder, 

a joint in a metal window frame that is 
dead true and capable of withstanding 
a breaking strain ot more than tu'o tons.
Mary and her fellow u'orkcrs are higlily 
skilled in the use of the £l,000,000

Each time, she makes

window-making plant at Williams & Williams* 
factories. They make good windows.
Williams & Williams work is considered

And no
completea

success unless the Architect, seeing the window's 
in his building, says '‘Now get busy my next job. tton

WILLIAMS WILLIAMS&

Metal and Door Manufacturers

RLUANCK works • CHESTER

VI
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■o^uce^jwn: THE book op English trades <5 Library 
of the Useful Arts, 1821

THE MASON

With sharp and practised strokes, 
the master-mason carves the quarried 
stone. Tools of his trade, the square 
and compasses are symbols of his 
life. Working towards perfection, 
his artistry in stone and marble will 
live through aeons of recorded 
time . . .

AND CRAFTSMANSHIP LIVES ON WUh the conuttgof the Industrial Revolutwn otui the development 
of machinery, the era of the tone craftsman passed into history. No longer was one man single 
master of his trade. Instead, the work ut/j divided among specialists, each one a craftsman in 
his own particular line. To-day, the individual is an expert, whose specialised skill is an 
essential part of the whole.

*

coatings. Primers for all types of surface and, also, 
Cerrusco Texture and Water Paints. The skill and 
forethought embraced in our work together with 
constant research have established perfect uniformity 
among our standard finishes. The result is that you 
can always be sure of consistency of quality when 
re-ordering a particular finish.

On the development side, we maintain a 
continuous service for the production of special 
finishes for special needs outside the standard range. 
It is, in fact, a service by craftsmen for craftsmen.

CELLON we believe in the essence of crafts­
manship. For example, after a new decorative 
finish has been produced by our laboratory 

specialists, it is tested by experts who examine every 
Cellon product under the conditions of use for 
which it is intended. Like the mason of old, whose 
skilled chisel inspired cold blocks of stone with 
all the warmth of beauty, we always strive for 
perfection in our finished work.

The existing range of Cerrux Decorative Paints 
includes Gloss, Satin and Matt Finishes, Flat under-

CERRUX DECORATIVE PAINTS
Created

bj Craftsmanship

fcxxnrx^, CERRUX 
Coach 
falats

CELLON
Atrcr(ft
Finishes

CERRIC
Wood

Finishes

CERRUX
Afarine
Paints

CERRIC
Industrial

Fiabhes

CELLON LIMITED • KINGSTON-ON-THAMES • PHONE KINGSTON 1234
cvi-68a

viii
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ALDWYCH HOUSE. ALDWYCH, LONDON, W.C.2. fe/ep/ione; HOLBorn 6949
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If you want to know the fare to Torquay,
ask British Railways. But don't a«k aiivhodv

ahout the fare at the Palace Hcitel there; go and

sample it for yourself and agree that one meal

alone is worth the journey.

You'll not find very’ much better ettokiiig

anywhere than you'll find at the Pala<-< Hotel.
Torquay. Its kitchens, of course, were comidelelv

equipped by Radiation (Large C.o<»king Kquip-

mcnt) Ltd.

Palare Hotel. Torquay

Write tO'dav to the address below

for full details of the Radiation Service

of Kitchen Planning ICngineers — a

service which is availalile entirely without

obligation to all who are concerned or

likely to be concerned with the kitchens

of large establishments.

Rddioti^
(LARGE COOKING EQUIPMENT) LTD

PALATINE WORKS, WARRINGTON, L.\NCS.

7. STRATFORD PLACE. W.lLONDON SHOWROOMS:

X
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Installed in the BANK OF NOVA SCOTIA BUILDING, TORONTO, by

JOHN THOMPSON BEACON WINDOWS
LIMITED • WOLVE■BAMPTON

in aaiociation ¥fith Messrs. Cresswell Pomeroy, Montreal.
Architects: Mathers & Haldenby, Toronto.
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HOUSES AT KING’S LANGLEY, HERTFORDSHIRE
for the

Hemel Hempstead Rural District Council

MARLEY DOUBLE ROMAN TILES
were used throughout

ArchHects: F. R. S. Yorke, F.R.I.B.A., E. Rosenberg, C. 5. Mardail, A.R./.B.A.
Genera! Contractors: E. ./. Waterhouse <5 Sons and E. W. Ravmenl.

MARLE7
Setmoaks ssjl-RThe AfarlQ Tile Co. Ltd., Seienoaks, Kent.•‘Not for on ate—but for oil lime



The gale warnings often in force in

Sea-area Iceland are a reminder that
building on the edge of the Arctic Circle

IS no easy matter.
When the fishermen of Reykjavik needed

a building to house their gear—their

nets can be seen drying on the roof of
the finished job—the Harbour Adminis­

tration took on a difficult task. Solid concrete

was needed for the roof and the walls, which

had to be set at angles to break the full
force of gales beating over the exposed sea-wall site.

But when it was decided to shutter the openings,
no problem had to be faced. Fifteen Mather & 

Platt Steel Rolling Shutters are doing a tough job.

MATHER & PLATT LTD
Manchester lO,

XV



Architects, Builders and Public Authorities everywhere arc specifying Robbialac 

Paints to brighten up Britain in this Festival year. These superlative materials 

are their first choice for the exterior and interior decoration of public buildings, 

hospitals, schools, factories, offices, shops and homes. For Robbialac Paints 

give lasting protection and beauty—outside and inside—at no more than the

cost of ordinary paints.

LITERATURE, COLOURCARDS, ETC.
Catalogues, colourcards and general 
literature will be sent gladly on request 
or are obtainable from leading Builders' 

and Decorators' Merchants.

ADVISORT SERVICE BUREAU.
This bureau isfreely at the disposal of all 
interested in the selection and application 
of decorative materials. Technical infor­
mation and advice are always available.

★

\

Make Britain BRICHTER with

ROBBIALAC PAINTS
JENSON & NICHOLSON LTD., JENSON HOUSE, STRATFORD, LONDON, E.15

XVI
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LIFTS, ESCALATORS, REFRIGERATION 
IN THE NEW HOUSE OF COMMONS

Southampton Docks, the first ever applied 
to the purpose of embarking and dis­
embarking passengers by ocean liners; 
the liners, practically without exception, 
equipped with refrigerating plant; sixty- 
three per cent of the whole world’s re­
frigerated shipping tonnage cooled by 
refrigerating machinery designed, built 
and installed by the same famous firm.

Nine passenger lifts, three handpower 
hoists, two large refrigerating compressors 
for the air conditioning plant installed in 
the new House of Commons; nearby, on 
the South Bank Site of the Festival of 
Britain, an escalator, holding a record for 
bridging the longest span without inter­
mediate support, to be working next year 
in the Dome of Discovery; four other 
escalators at the new Ocean Terminal,

J.& E. HALL
L I M I r 6 D

DARTFORD. KENT

PHONE DAKTFORD 3456

LONDON OFFICE: 10 ST. SWITHIN’S LANE. E.C.4
PHONE MANSION HOUSE 981 I

^ M.IIM
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^ A NEW HARDBOARD-FACED FLUSH DOOR ★

FDI5 Doors can be made 
with Licence-Free Hardwood 
cores and edges at extra cost

STANDARD SIZES
2'0" 2'3" 2'6“

X 6'6" X U

WITH DOVETAILED JOINTS & EXTRA RIGIDITY
/

A really well-made flush door, 
economical in timber and moderate 

The Softwood cores havem price.
dovetailed joints between styles and 
rails, intermediate framing housed at 
each end and closely spaced to give 
adequate support to the faces of best 
one-eighth inch Hardboard. Vertical 
edges are lipped with solid tongued 
softwood strip.

JOHN SADD & SONS LTD.
Specialists in Joinery

STATION RD. Wharf 4, MALDON ESSEX
Telephone: MALDON 131

XVIil
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WALPAMUR CO LTD • DARWEN AND LONDON
W.I03
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what^ever the shape

Architects know that in this age of transition, rapid 
changes to the original planning of buildings are often 

Steelwork is well adapted to these altera* 
tions, and the experience and technical skill of those
necessary,

responsible for BOOTH STEELWORK will be found
invaluable in these circumstances.

V

BOOTH
STEELWORKStructural Steelwork • Steel 

Rolling Shutters & Fireproof 
Doors • Welded Steel Tanks 
Steel and Glass Partitions

JOHN BOOTH &. SONS (BOLTON) LTD., HULTON STEELWORKS, BOLTON 
LONDON: 26 VICTORIA STREET. WESTMINSTER, S.W.l

Telephone 1195
Telephone: ABBEY 1411

XX
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.•a>

THE SNOWCEM CASE BOOK
m

SPILLER'S SILO • NEWCASTLE-0N-TYNE

r4

p

The oill and the second of the silos belonging to Messrs. Spillers 
Ltd. scheduled for external treatment with Snowcem and Cemprover 
has now been completed and is illustrated above.
The reinforced concrete surface was first brushed to remove loose 

dust etc. and a priming coat of Cemprover No. 1 and water, mixed in 
equal parts was applied. This was followed by two coats of Duck Egg 
Green Snowcem brushed on. The area treated was 20,750 sq. yds.

Painting Contractors: Messrs. A. Bagnall & Co., Shipley, imder the 
supervision of the Consulting Engineers: Messrs. Oscar Faber & 
Partners.

SNOWCEM is easily applied to concrete, stone or suitable brickwork by brush or spray. It is avaiiable 
in seven colours: White, Cream, Deep Cream, BuiT, Pink, Silver-Grey and Duck-Hgg Green, 
CEMPROVER NO. 1 is B liquid for use in conjunction with Snowcem. Our Technical and Advisory 

Department is at your service.

SNOWCEM WATERPROOF CEMENT PAINT ^ 

DECORATES and PROTECTS^ at low cost

THE CEMENT MARKETING COMPANY LIMITED, 
Portland House, Tothill Street, London, S.W.I.

or G. & T. EARLE LTD., Cement Manufacturers, Hull.
THE SOUTHWALES PORTLAND CEMENT & LIME CO. LTD.. Penarth, Glam,

T23SIR.

Ml
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ATLANTIC HOUSE, E.Cl

T. P. BENNETT & SON, Archifecu

This "glaze under 
here full size, is a method of com­
bining a sub-light and a side-hung 
ventilator into one unit without 
using a transom; it is used in most 
of the casements in this important 
building.

detail, shown

CRITTALL WINDOWS
IN THE FESTIVAL YEAR

THE CRITTALL MANUFACTURING CO. LTD • BRAINTREE ■ ENGLAND
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Ideal -i>tai?dard
Foremost for heating and sanitary equipment

In the recent Low-Cost Housing Design Com­
petition, sponsored by The Builder, it was highly 
significant that the Ideal Neofire was incorporated in the 
winning design.* Since the aim of the designers was 
to provide accommodation for five people for a capital 
outlay of under £i,000, the Ideal Neofire installation 
obviously contributes greatly to reducing constructional 
costs, since only one flue is required for the whole house.

The Ideal Neofire operates in the living-room as an 
open fire and will heat three other rooms by means of

radiators fed from the highly-efficient boiler incorporated, 
This complete house-warming service is obtainable, 
together with all the hot water needed for baths and 
domestic use, for the same fuel consumption as an 
ordinary open fire heating one room. Coal, coke or 
anthracite may be used and the average rate of burning 
is about 2 lb. per hour.
★ The erchii«ct$ rifponfibU for the winning deiign are Mr J. L. 
VC'omersley, A.R.I.B.A.,/t.M.T.P.I.,and Afr G. Hopkinson, B.Arck., 
A.R.I.B.A., A.M.T.P.l. {Borough Architect and Deputy Borough 
Architect to Northampton County Borough).

IDEAL NEOFIRE
Ideal-ivtawdard

and »onlt»rr
IDEALBOILERS & RADIATORS LTD., DEAL WORKS, HULL

131
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,

If it’s railing or fencing for

or for keeping people in

or for keeping people out or for

keeping people safe ring or write to:

I
I

HAVLISS, JOM S& lUVI lSS I IMITI D
Head Ofike: Victoria Works, Wolverhampton 

Telephone: Wolverhampton 20441 
London Office: 139 Cannon Street, E.C.4 

Telephone: Mansion House 8524

BJh
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Oniof the mo»t popular wall clocht In
ih« Smith!'Sectric'range. AvailaWa
with I2't S' and S' dial!.

No tlo&k could bo moro oi lino with muou It is ideal, too, for offices, shops, factories,

«rn kKooI orchitcctiir* thin tho Smiths and similar buildings. Made by the world's

*Se<crlc* Mhi, wkh Hs ckir, citily rood largest manufacturers of Clocks, Watches

dill ind smart but dignified appearance and Precision Instruments.

Smiths Clocks were chosen

for the new Primary School at Ormesoy, N. Yornt.

SMITHS SECTRIC fIflCKS
SMITHS ENOUSa CLOCKS LTD., SECTHia HOITSE, LONDON, N.W.2 The Clock & Wetch DlTlslon of S. Smith Sc Soae (England) Lid

XXV



the response
in the women’s

is addtng

fromJudgingGK4240
^jnnouncement ,vto ourJouma/s. ihis home

felwl bmmce to many

fittingfamily circles.
concealed

by the reflector.

FJL2080 Designed on a new principle, 
reeded opai ' Perspex ’ diffuser, with 

Ided louvres and translucent

this unit a ,
.s, flickerless, flatter*
from its two 5 fl.

the
graceful atn-integrally 

pnd covers, gk''®®
Soft, shadowless 

radiatesness
ing l»B^' 
go watt lamps*

throwtohave dark problem-' 
elegant

When youGLJ0«®
soft light on

and the more 
ihis fitting.

and has three

brilliant yet
in showrooms

remember
11 IS

offices. in appearancepleasing 
5 ft. 80 watt lamps.

. and in any fitting 
ATLAS “ Double-life ” fluorescent lamps will 
give 5,000 hours of bright service instead of the 
usual 2,500. They cost no more. IN ‘NORTHUGHV DAYLIGHT,'* NATURAL DAYLIGHT,'‘WARM WHITE ' A‘PEACH'

THORN ELECTRICAL INDUSTRIES LTD., lOS I0» JUDO STREET. LONDON. W.C.Iin

xxvi
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MELLOWES
METAL WINDOWS

Photograph by courtesy of the 
North Western Gas Board, Salford.
Contractors: West's Gas Improvement Co. Ltd., 

Manchester.

MELLOWES 6C0LTD
LONDON • SHEFFIELD • OLDHAM

xxvii
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STANDARD PRACTICE
A sandfaced brick used lo be an expensive hand-made article. After 

much experiment London Brick Company Limited devised a method by 

which the sand could be blasted into the brick under heavy air pressure 

and eventually a process was perfected by which sandfaced bricks of high 

quality could be economically produced by mechanical means. After 

exhaustive tests of its weathering properties it rapidly gained general 

acceptance among architects until now it has become standard practice, 

when a small grained texture is required, to specify

Phorpres bricks are available in a very wide range of 
s/auiiarj specials. Paniculars of these may be ob­
tained from the Technical and Research Department 
who are at your service for information or advice on 
brickwork problems.

the PHORPRES sandfaced brick
LONDON BRICK COMPANY LTD Head Office ; afiuca house, kinoswav, London, w.c.2 

Telepbooe: Holbora 8282. Midland DIsirIci Office: PrudenlUl Buildings, St. Philip's Place, Birmingham, 3 

Telephone: Cotmore 4141. Souik Western District Office: 11 Orchard Street, Bristol, 1 Telephone: Bristol 230O4/J. 

hortkern Dliirlci Office: Gascoigne Street, Boar Lane, Leeds 1 Telephone : Leeds 20771. BV APmiNTMF.NT 
BRICKMAKEKt FO
H.M. THE
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Carved in Rock
The remoins of the fabulous city of Petra near the

Dead Sea display Greek architecture at /ts fnett.

Built in Steel
This great block of flats and shops ot St. Leonards’
on-Sea displays a bold front in the modern manner.
based on steelwork by Edward Wood & Co. Ltd.

CONSTRUCTIONAL ENGINEERS

Refistered Office & Works: IVIANCHESTER 
london Office; 68 Wctorio St.. S.W.I. Tel: Victoria IJ3I/2.

1 7 Tef; TRAfford Park 2341 (10 /ines) 

Technicof Offices; SIRA^/rVCHRAI. LOUCHaOROUCJ-i

am WD23
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FESTIVAL 0 F B R I T A I N

ROYAL FESTIVAL HALL

PermanenAuditorium
Lighted by

It is the Royal Festival Hal)> the only permanent building on the site, 
that will carry proud memories of the South Bank Exhibition; and 
it is a source of pride to the G.E.C. that for the auditorium the Chief 
Engineers’ Department of the London County Council should have 
appointed the Company to coUaborate in the design of the lighting 
installation as well as the supply of the equipment.
The Company’s equipment was also used for the exterior lighting of a 
quarter of the exhibition grounds which included the Homes and 
Gardens section as well as the fountains and lakes which employed over 
800 G.E.C. floodlights.
OSRAM lamps are installed throughout the Royal Festival Hall—foyer 
and audiioriiun—and elsewhere in the exhibition.

Electrical Berkele Electrical Engineering
THE GENERAL ELECTRIC CO., LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2

contractors: Com LimitedI

XXX
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You edn sur0» oi the quatilfg

LEJIGH’S SUPER PAINT PRODUCTS 
were specified and used throughout for

THE WELFARE CENTRE, BECKTON

Highest Grade Industrial Paints and Specifications for 
their use on all types of surfaces available on request.

LANCSBOLTONW. & J . LEIGH LIMITED TOWER WORKS
Telephone No. Bolton 4277>9. 

London Office: IS, St. Helen'* Piece, E.C.3. M S 7 -9 .WalLondonNo.Telephone

XXXI
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Roofing by
RUBEROID
takes care of r

all details Section of Roof showing 
Gutters and Outlets.

Stonyhurst College, Hurst Green, Whalley.
Architect: Wilfrid C. Mangan, M.I.A.A.S,

Another Section of Roof
showing Hips. Flashings & 
Gutters.An Important feature of The

Ruberold System of Roofing Is the
ease with which it effectively masters such details as
gutters, outlets, hips, flashings and vertical work. The care­
ful and skilful execution of these details forms an essential
part of the roofing contract.
The Ruberold Company Is able, therefore, to assume full
responsibility for the entire roofing work, by both supplying
and fixing the materials employed on all sections of the
roof area.
Architeas and Engineers are invited to write for the technical
brochures which describe in detail the
standard specifications for Ruberold
Roofs. Section of Roof of

MacfarlaneLang& Co. Ltd..
Osteriey.
Architects: lames M. Monro
& Son.

the RUBEROID CO. LTD., lOJ. COMMONWEALTH HOUSE, NEW OXFORD STREET. LONDON, W.C.I. 
Branches: MANCHESTER. NEWCASTLE-ON-TYNE. BIRMINGHAM. GLASGOW, EDINBURGH. ABERDEEN, BELFAST.
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Ufhete eite the TfUICKS ?

4: POWER STATIONS
The new generating stations are of massive proportions 
and necessarily conspicuous. They have received much 
thought from the aesthetic standpoint, and the bricks 
used have been carefully selected to harmonise with their 
surroundings.
The high-priority requirements of the British Electricity 
Authority, added to the urgent demands for House.s and 
Flats, Schoob, Office Blocks, Industrial and many other 
types of building, have taxed the resources of the brick 
industry. Production b increasing in the face of many 
difficulties, and a steady improvement in the supply 
position is assured.

:}

.l6o:r; Portion of Croydon P«iwer 
Station, under construction. 
.Architec l: Rol)crt Atkinson, 
F.R.I.B..\.ill

’>-1
r«( » , ,

I.ejl: Stourporl * B ' Power Station. 
.Architects: Fanner & Dark, 
F/F.R.I.B..A.

I> f * H M
if If R

V
nB 'AjI! H IT ? 

S & H
‘ nb. Pelow; Slaythorpe Power Station. 

.\rchitcct: T. Cecil Howilt. D.S.O., 
O.B.F... F.R.I.B.A.

w

n ir

Itr iI n. ■ Tjfi g iji<' 1

r
\

lllliuniiiii iiiiiiiiiiiiiiI111 a ■ ■ ■ - * ■
111 UlJI tW ■ ; vjiil'tti'fMi I

■ .r^Kl\W- ■ -'ts-.

Itsiied by
Thr National Federation of Clay 
ludutiries, Drayton House, W.C.t

Photographs
by courtesy of
BrilUb EJeciruiiy ,\iiihority The Modern Building Material
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Do We Know Our Shot Tower?

On your right,” cries the man 

with the megaphone in the Greenwich 

bound pleasure steamer, 

right is the celebrated Shot Tower ! 

On your left . . .

to be told ! For the Shot Tower is... 

the Shot Tower was our Shot Tower. 

Not so many months ago our molten 

lead was falling* from its diazy upper 

heights into our tank of water at the bottom. 

Not so many years ago our lookouts were 

watching uneasily from its balcony for somebody 

else’s flying bombs. Pneumatic drills stammer

and stutter. The South Bank

changes. Trumpets tootle.

The Festival of Britain arises.On your

Transformation triumphant . . . total 

turnabout . . . but no ! For there 

stands the Shot Tower, as tall as ever 

— though it looks rather more like a 

lighthouse now, and we have heard 

murmurs of radar messages to the moon. 

Well, what of that ? In the respectability 

of its age, in the adaptability of its 

outlook, our Shot Tower is a true 

representative of

As if we neededft

ASSOCIATED
^ At it ilUl a from 
»HT Intr Ik Cbtiler.

SPECIALISTS IN THE MANUFACTURE OP LEAD AND ANTIMONY PRODUCTS

XXJUV
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r

i'

/>■

« *

I
O '*WYou can’t 

make friends 

with a robot

s, tu.

«
\

Scientists have invented highly ingenious Mechanical men which can workout 
sums, cross a floor without bumping into furniture and answer questions almost as 
knowledgeably as Professor Brogan. Nevertheless, most of us would rather have 
real human beings as companions in our daily lives.

It’s rather the same with w’ood. Wood has a feel and a character all its own. 
No matter how it is sawn, carved and planed, it remains somehow alive. You 
can make friends with it.

Naturally, architects specify w’ood for its traditional purposes wherever they 
can. The difficulty, these days, is in knowing what timbers are available and in 
what quantity. A card to the Timber Development Association will bring you de­
tails of many excellent woods which have recently come into the market.

not kinfThere's

I S S V BD BY THE TIMBER DEVELOPMENT ASSOCIATION . it COLLEGE HILL . LONDON • E C 4

nmd gl LtlJs. Ln'ffltr, .Mgmckirtfr, Brii$ol ^ Glgtgam
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4'A: H

MBERITE
for PARTITIONING 

PANELLING 

WALL CLADDING 
ROOF LINING AND DECKING 

FLUSH DOOR CONSTRUCTION 

FITTED CUPBOARDS 

SHELVES 

VENEER CORE 
SUSPENDED FLOORING^

Available ii i two 
thicknesses —

S'

Plimberite is a high density resin bonded chipboard possessing 
the general characteristics of natural timber and has consider* 
able qualities of structural strength. It has a hard, smooth, 
unpitted surface on both sides and can be worked or machined 
using standard woodworking tools and techniques. Plimberite 
is flameproof, has excellent sound and thermal insulating 
qualities and provides a suitable base for the application of 
many surface finishes.

Vertical, stot/c and impact load tests carried out by the BriUsh 
Reseorc^ Stot/on have proved the strength of Plimberite when used 
os suspended fhorirg. A copy of the full report on these tests 
is available to Qualified Architects and Builders on request to 
British Plimber Limited.

■k

MBERITE
llluttroud (iterolure. lechnicof data and tht namt «f your neartu supplier OYOiloble from:—

BRITISH PLIMBER LIMITED

20 Albert Embankment, London, S.E. II. RELiance 4242

/
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WHEN YOU HAVE CAREFULLY WEIGHED UP

THE RELATIVE ACOUSTIC MERITS FROM THE SOUND

OF THE

CORNET, FLUTE, HARP, SACKBUT, PSALTERY, DULCIMER
AND ALL KINDS OF MUSICK EMANATING FROM

THE ROYAL FESTIVAL HALL

TAKE A LOOK ROUND AT SOME OF OUR

GLASS
THE EFFECTIVENESS OF WHICH IS BEYOND DISPUTE

The glass in the Balustrade consists of haif~inch Armoured Plate Glass with flat polished edges. 
Supplied and fixed by us to the order of Messrs. J. Starkie Gardner Ltd.

Architect : Robert H. Mauhew, a.r.i.b.a.

PUGH BROS. LTD.
GLASS GLAZING

COMPTON STREET. LONDON. E.C.I
DECORATION

CLERKENWELL 3211
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The hum and clalter in a weaving shed must be heard to be believed but
this one has a roof lining of Acousti-Celotex Tiles which absorbs most of
the noise
Factories, Power Stations and Engine Control Rooms represent some
of the many applications of sound-absorbing materials which are being
installed by the Cullum staff.
Offices, Schools. Canteens and Restaurants with sound-absorbent treat­
ment on ceilings or walls also give quieter conditions.
Illustrated alongside is the Cullum Channel Fixing System showing the
method of forming suspended ceilings of Acousti-Celotex Tiles. A
coloured brochure with full details wilt be sent on request or a practical
expert will be pleased to call.

From analysis to installation we provide a complete acoustic service.

HORACE W. CULLUM & CO. LTD.
ACOUSTIC AND SOUNDPROOFING CONSULTANTS AND CONTRACTORS

FLOWERS

LONDON

MEWS 

N 1 9
ARChway 266213/4Telephone :PROGRtSSS WITH QUIETNESS
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Bv appoinlment to U.St. Ring Grorot VI

ARTHUR SANDERSON AND SONS 1.1 MIT ED
6,7 Ntviton Terrace, Glasgcno, C.3. Tel.: Douglas 337452'53 Berners Street, London, ir.i. Tel.: Museum 7800
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DESIGN FORT f

NEW TYPE OF FISHMONGER’S SHOP

The problem of protecting foodslufTs that are displayed and stored in shops is basically 

an architectural problem, which may be solved by good design and the use of appropriate 
Here is one solution, which provides new standards of hygiene; a fish­

monger’s shop designed by Edward D. Mills, F.R.I.B.A.
materials.

!• Entrance doors. Standard “ARMOURPLATE" 
glass framelcss doors.

2. Shopfront. Window and side tights glazed with 
Double Glazing units. Stall

board including access doors to basement faced 
with “VITROLITE”.

3. Shop surround. Side panels faced with “ VITRO- 
LITE", display panels glazed with polished plate 
glass and lined with mirror.

4. Fascia. Hardwood frame glazed with fluted glass, 
with provision for fixing lettering.

5. Fish slab. Marble top with drainage gutter and 
water spray. Counter facing including access doors 
to lift to basement faced with white " VITRO­
LITE”.

6. Service point, p rough cast glass top on timber 
substructure faced with white “ VITROLITE

"INSULIGHT

7. Preparation benches. Marble slabs. 
“VITROLITE” linings to walls. Ceiling light 
glazed with Borealis glass to conceal lighting. 
Bench front faced with white “VITROLITE".

Whiteo
Metal lining to refuse chutes.

6. Wall disiriay cases for poultry. Lined with mirror 
to increase display value. Doors; sliding frameless 
polished plate glass. Adjustable shelves in polished 
plate glass.

9. Cashier's Desk. "ARMOURPLATE” glasssur- 
round to cash desk.

10. All walls to shop lined with white “VITROLITE" 
in standard ashlar sizes.

11 • Cupboards for overalls and equipment, etc.

Fishmonger's shop
4

i>
i ■ 1 I

MQ
m { D□

t a
IVrspeclive of e\(crior
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PROTECTION

Inlcrior t»f slinp(—r;
(Ste plan and ipecificaiion
on opposite page)

Consult the Technical Sales and
Service Department at St. Helens,
Lancs., or Selwyn House,
Cleveland Row St, James's,
London. S.W.l • Telephones:
St. Helens 4001, Whitehall 5672-6.

and"ARMOV RPLA TE
yiTROLITE" are the registered

trade marks <yf Pilkingfon Brothers
Limited. " INSVUCHT" is the
British registered trade mark of
Pilkington Brothers Limited.

Supplies are available through the
usual trade channels.

LIH1TED
ST. HELENS LANCS.
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I’hutograph by courtesy <iF BriiUli Hailviays

Terrazzo Tile Flooring in the new Booking Hall at Victoria 
Station. The colour scheme is cream, with black joints^ gold 

edging and cream in-situ borders. The modern time-table stand 

in the centre of the hall has a terrazzo-jaced concrete base.

ART PAVEMENTS AND DECORATIONS LTD

• GULLIVHR 1116ST. PAUL’S CRFSCFNT • CAMDEN TOWN • NW

One of the CARTER Group of Companies

xlvi



From left to right 

they combine as one, 

and none more staunch than

the men in the middle
ThaFs just the way it is with “Thamesply 

— as sound in every internal lamination as it is on 

the surface. At every stage, from the selection of the 

raw logs from which the veneer is peeled or sliced to producing

Thamesply ” is made 

with that combination of care, skill and advanced manufacturing methods which 

result in a top quality product. Multi-ply, blockboard, laminboard, moulded plywood 

shapes, densified plywood — whatever plywood you need, specify “Thamesply.

a silk-smooth finish on its flawless facings, ((

Supplioit ontff through the u«ual trade ehanneig

ES
HARTS Ij\NE. barking. ESSEX.

PLYWOOD MANUFACTURERS LIMITED
TtUpkont: Hipplmay 22tI‘2-3-4.

T.A.35S0
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A NEW SYSTEM SUITABLE FOR SINGLE-STORIED

BUILDINGS WITH REPETITION OF PLAN UNITS

4

Sevenoaks County Primary School, Architect: S. H. Loweth. F.S.A., F.R.f.B.A.

0

mr^.'
-f
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niiiiiiIh
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V 1r
-

•/fe:
T

OI Holoform combines the advantages 
of prefabrication with the pleasant appearance 
of more traditional methods of construction.

The minimum of 
skilled labour is required because Holoform 
includes structural members, cills, facias, etc., 
thus requiring only straightforward infilling.

Planning is facilitated by choice from three 
standard grids and the alternative of flat or pitched 
roof construction. Time is saved as Holoform 
may be engineered in the factory concurrently 
with site preparation. Because of the rapidity 
with which sections are erected and immediately 
roofed, other works can proceed in the dry.

rt

w
«

THE MORRIS SINGER COMPANY LIMITED

FERRY LANE WORKS, WALTHAMSTOW. LONDON, E.17

TELEPHONE LARKSWOOD 1055

xlviii
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Architect: Christian C. T. Doll, F.R.I.B.A.

HiyrUKR in a traditional college atmosphere, such as Winchester, 
or in surroundings of contemporary architecture, may be in a 

public building or factory, home or olHce block, a Vigers hardwood 
floor is always in character.
It is probably the most versatile type of flooring—it is certainly one 
of the most durable you can specify. It has beauty, colour and 
comfort to the feet and it oflers the three-fold economy of moderate 
initial cost, generations of service and saving of expense on additional 
floor coverings.
Vigers will be pleased to quote for hardwood block or strip flooring 
to meet any requirements—for hardwoods are free of control.

W

VIGERS BROS. LIMITED
Specialists in Woo d Flooring

CHAMBERS,
Telephone: City 2lfl (6 lines).

L U D G A T EBROADWAY BROADWAY, LONDON, E . C . 4
Telegrams: Vigenles, Cent, London.

T.i. *»sa

1
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Hemel Hempstead Primary School, Hertfordshire. 
C. H. Aslin, Esq., F.R.I.B.A., M.I.Struct.E.

County Architect :

One of a series of Primary and Secondary Schools eniisaged in a 5-ycar 
building programme embracing single and tzvo storey construction and using 
the flexible medium of Hills Presweld” Componeius.

m

B> specifying HILLS “PRESWELD” Components 
the architect is assured of complete freedom in architec­
tural planning and design. The flexibility of this System 
is particularly evident in modern school construction 
where “ Presweld ” is being extensively used by County 
Authorities. Ricardo Street School, a feature of the 
Lansbury post-war reconstruction, utilises Hills 

Presweld”. “PRESWELD” is suitable for most types 
of building, and offers considerable economies in

materials, money and man-hour erection time. Based on 
the 8' 3" grid, buildings of almost any size of single, two 
and three storey construction can be completed from 
standard parts. In conjunction with the framework, 
Hills also supply Metal Windows, Door Frames, 
Gutters, Fascias and Hilcon lightweight Precast Rein­
forced Concrete Roof, Floor and Wall Units. Archi­
tects are invited to contact our Technical Sales 
Department for fuller information.

cc

HILLS
(WEST BROMWICH) LTD

ALBION ROAD, WEST BROMWICH & 125 HIGH HOLBORN, LONDON, W.C.l
Telephone : HOLborn 8(X)5-6Telephone : WESt Bromwich 1025 (7 lines)

Branches at Birmingham, Stvatisea, Bristol, Manchester, Neivcastle-on-Tyne, Glasgmv and Belfast

Hilton

li
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NTEELWORK
by DAWMAYS

'Si•A V'' ’

■mi:!iiiiijliiiM
Consulting Archittct

Sir Percy Thomas, P.P.R.I.B.A. 6

Consulting Engineers
John F. Farquharson & Partners.

Office Building at Cardiff for the Architectural Section, 
Estate Dept., of the Prudential Assurance Co. Ltd.

DAWJVAY8 LimiEU
BRIDGE AND STRUCTURAL ENGINEERS

HEAOOrnCf: tTEfLWOMKS «0. LONOON, S.W.II : T«l4pl«M iATTEKSfA ISU.

E»lt Hoon Work! 
CARDIFF 2UF U $t. LoAdofi. E.W.1VICTORIA IS4I

Kin| I Dock Work« 
SWANSEA lltS M W«fk,WELWYN CON Ml i nor^ V.^K>NORWICH

*0 Ptrk Rowl 
PETERBOROUGH 4S47

2 Recktlon« PUce 
SOUTHAMPTON MT4

IIS Prtncei Avtrvvc. HULL 
HULL, CENTRAL Eltl

22 h>|N Stmt
ROMFORD IIM

7 Th« Ckn« 
NORWICH UMI

CaWu wN Tdiirin, •• PAWNAYS, LONDON ''-C«4« BtMkr't Md.
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Chosen for

RICARDO STREET SCHOOLS
LONDONPOPLAR

which form part of the

LIVE ARCHITECTURE EXHIBITION
FESTIVAL OF BRITAIN 1951

Manufactured from compressed straw STRAMIT
Building Boards are 2 in. thick and are available in
a range .of standard lengths by 4 ft. width, whilst
non-standard sizes can readily be supplied. As
hardwoods are licence free and softwoods are
now more plentiful, timber framing may be
used in place of steel which is becoming more
difficult to obtain.

Ample stocks of STRAMIT Boards are avail­
able, and immediate delivery may be obtained 
through Builders' and Timber Merchants.

///ustrotion shows STRAMIT Roof Decking at Ricardo 
Street Schools. On this section timl>er framing is laid at 
2 ft. centres on Messrs. Hills' “ Preswefd" beams and 
standard 4 ft. STRAMIT is used.
Arcfiitects ; Meun. forke, Aosenbtrg & Mordall, f.A.R.I.B.A. london
Contrecutt: Meiiri. Tersent. Ltd., London
Ctpptf roofing br Menrt. frodk. Brcbr & Co. Ltd., London
hit roofing by Wm. firiffi S Son, Lta., London

HIGH THERMAL INSULATION
NO SUB-CEILING NECESSARY
GOOD FIRE CLASSIFICATION

ITRAMT LIGHT WEIGHT • EASY ERECTION
NO SCREED: DRY CONSTRUCTION

• LOW COST

BOARDS LIMITED LICENCE
FREEDEPT. R, PACKET BOAT DOCK, COWLEY PEACHEY, 

Nr. UXBRIDGE, MIDDLESEX. Telephone V\fest Drayton 3021

Full details and services of Technical Representatives available upon request

liii
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an igloo!not to be confused with
There are points of similarit)' between the Icelandic igloo and this modern conception of thermal 
insulation—both are designed to retain heat—but there the similarity ends. Heywood's modern 
system converts "ice boxes" into comfortably warm buildings—It is so constructed to provide 
perfect sealing at all junctions, freedom from maintenance worries, and a really smart finished ap­
pearance. It is economical to install and when planned into new constructions substantial savings can 
be made on heating plant. If you are interested in facts and figures of fuel savings and heat gains on 
Thermal Insulation jobs—please ask our technically qualified representative to call at your convenience.

■ PATENT SYSTEM OF

He^lVOOflS thermal insulation

W. H. HEYWOOD&CO. LTD., HUDDERSFIELD Tel. 6594(4 lines)
Branches at LONDON: S4 Victoria Street. Westminster. S.W.I : MANCHESTER: 19 
Old MUlaate; NEWCASTLE-ON-TYNE: 57 Cathedral Buildings ; BELFAST : E. H. 
Pearce & Son Ltd.. 29-33 Laganview Street. And LEICESTER. COVENTRY. LIVERPOOL. 
BIRMINGHAM. BRISTOL. NOTTINGHAM. PLYMOUTH. DUBLIN, GLASGOW. 
EDINBURGH.

n.4.h.
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FOR FACTORY OFFICFS
6 reasons why you should use Holophist Movable IValis
* SPACE SAVING ★ BUSINESS DISLOCATION

** Holoplast " Movable Walls are one third the thick­
ness of ordinary walls—this saves space and provides 
ireater accommodation.

’■Holoplast” Walls obviate disorganisation when 
alterations have to be made—no dirt, dust or noise.

★ ALTERATION COSTS* MAINTENANCE
When alterations are made " Holoplast ” costs next 
to nothing to take down, and all material can be 
used again.

*■ Holoplast ” Walls have a hard and beautiful finish 
—last longer—are not easily damaged—maintenance 
costs are at least halved.

* TIME SAVING * TAILOR-MADE FOR THE JOB
” Holoplast *' Walls can be built TEN TIMES quicker 
than ordinary walls—permitting earlier occupation.

No bills for extras—the price quoted for the whole 
perfect job is guaranteed.

Manufactured by HOLOPLAST LTD. 
SALES OFFICE :mV\aOR\A STREET,LONDON,S.W.1

NO MATERIAL 
LICENCES REQUIRED

Telephone : Victoria 93S4/7 I mi

HEAD OFFICE AND WORKS; NEW HYTHE. NEAR MAIDSTONE. KENT
Telephone: Maidstone 7361

Iv
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IMPENETRABLE PAINT 
CAYMATT FLAT FINISH and 

WALCAY Washable WATER PAINT

/

were used almost exclusively for the
SOUTH BANK EXHIBITION BUILDINGS

R. GAY & CO.
♦ ASSOCIATED WITH ROBt. INGHAM CLARK & CO. 

WESTMORLAND HOUSE, 127fl31 RECENT STREET. LONDON, W.l
ESTAIUSHED 1859

qc ‘^a/q' t/ie
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ESTATE S C / O / A/ (3
DOOR GEAR

For really pleasing appearance, maximum space economy, swift gliding 

action, and long life, always specify ESTATE Sliding Door Gear. 

Consider how easily a lounge can be enlarged to include an adjacent 

dining room. Again, how convenient it is to enclose a small area 

for heat and light economy or to provide immediate and intimate 

seclusion. There are many other advantages which will readily occur 

to planners who are interested in a high quality product at a keen 

competitive price. All such purposes are fully covered by the range 

of ESTATE Sliding Door Gear. Many housing estates throughout the 

country are using ESTATE Sliding Door Gear.

An evciutire "tna^n" 
eh fittinfs and wilt harmonize with pkture 
rail or panelled effect. ESTATE fear it 
appeared br the L.C.C. and it ttocked by 
hardware firmi thrauthout the Britith Isles 
and in many caontriet arerseas. Supplies ere 
readily arailable from your local mercheMS.

Please write for descriptive literature and erection data.

CLARKE ELLARD ENGINEERING CO. LTD. 
Works Road, Letchworth, Herts. Tel: 979
SEE OUR EXHIBITS AT THE BUILDING CENTRE. 9, CONDUIT STREET, LONDON, W.l 
A THE SCOTTISH BUILDING CENTRE, 415-437, SAUCHIEHALL STREET. GLASGOW. C.3

Ivii



The Architectural Review July 1951

FOR RELIABILITY and LONG SERVICE 
at LOW COST, SPECIFY

CIRCLO 9 9i i
PATENTTHE
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and screws.
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of comfort for a long sitting but, when it is all 
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STAND SACK THERE
in a small corner in one neat stack
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The Model shown is Chair R.P.19 (Plywood). There 
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LONDONTHE CITY OF 
a record of Destruction and Survival

with a report on Reconstruction by the planning consultants:

C. H. Holden and W. G. Holford
cr

I T H 1S book presents the story of the de- 
I velopment of the City of London from 
1 Roman Times to the present day.
S In it you can see the first known picture of 
i London, made in A.D. 296, and follow the 
f story through the growth of the mediaeval 

precincts, the Great Fire, Wren’s plans for 
the City, and the Victorian improvements. 
A series of brilliant and hitherto unpub­
lished photographs provide the first com­

prehensive record of the 1940-45 bomb damage when a third of the 
City was destroyed, when twenty of Wren’s City churches were ruined 
and dramatic new views of St. Paul’s were revealed over the wastes of 
rubble. The proposals for reconstruction prepared for the Corporation 
of London by the consultants. Dr. C. H. Holden and Professor W. G. 
Holford, are shown in full detail.
Here also an attempt is made to portray that complicated and diverse 
character which is peculiar to the City, that strange agglomeration of 
the monumental and intimate, tall business houses overlooking the 
intricacy of narrow alleys and quiet churchyards, the river, and the 
concentration of commercial and trade centres—banking, insurance, 
furs, shipping, textiles, wine, printing, markets and exchanges, all com­
pressed into a few acres, an area so small that a pedestrian can com­
fortably encompass it in an hour or two. What he is likely to see 
after reconstruction is completed and new buildings are woven in 
amongst the ancient landmarks is visualized in a series of drawings 
by Gordon Cullen.
Bound in heavy buckram boards, gold blocked. Size 9lin. by 7iin.; 341 pages; over 360 photo­
graphs, engravings and maps, 40 of which are in colour. Price 25s. net, postage lOd.
THE ARCHITECTURAL PRESS, 9-13 Queen Anne's Gate, Westminster, S.W.l
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17 Post'-War Housing Estates by 

Lionel Bren At the beginninB of thi* 
critical turvey of th« layout of English 
housing estates since the war. Lionel Brett 
asks what it is that has made the general 
run of council estates all so much alike, and 
hnds the answer in the social idealism of 
Robert Owen as codified in three-dimensional 
terms by Raymond Unwin. ‘The neat 
symmetrical paper pattern, which dis­
tinguishes the council's manner from the 
speculator's, dates right back to the days of 
imaginary ideal communities, model dwell­
ings for the industrious artisan, garden 
cities.' Among the practical considerations 
affecting layout the chief are density, orienia- 
lion and economy, but no matter how care­
fully a Kheme may be designed to take 
account of these there is still the lie of the 
land to be reckoned with; much that looks 
well enough on a drawing-board turns into 
sisual nonsense on the earth's surface, which, 
in England at any rate, is very rarely perfectly 
flat. And yet there are certain things which 
show an increase in average sensibility, says 
Mr. Brett: one is the effort to retain and 
incorporate imporuni trees, another the 
increased use of materials traditional to the 
locality (though this is by no means the 
panacea that some have made it out to be), 
another —and perhaps the most important— 
the desuetude of the semi-detached house. 
The chief fault in the schemes reviewed is 
that ‘stiffness, sign of a lack of sympathy 
between the designer and the publ'C, from 
which our building has suffered from over a 
century.’

43 Wren's Drury Lane by Rkhan! 
Leacroft The second Theatre Royal, Drury 
Lane designed by Sir Christopher Wren, 
was opened in 1674 and demolished in 1791. 
During the century of its lifetime it under­
went various alterations, of which the most 
important was that carried out by the 
brothers Adam in 177S. Enough documentary 
evidence has survived to enable the author 
of this article to make a reconstruction of 
this building and to trace in it the steps by 
which a Restoration Playhouse became a 
Georgian theatre. One point that emerges, of 
special interest in these days of auditorium- 
stage rersus picture-frame controversy, is 
that the picture-frame stage was very largely 
the result of the management's anxiety to 
make provision fur larger and larger 
audiences.

47 Current Architecture
The Cover is a montage by Gordon Cullen based 
on a colour photograph of the tiled wall in the 
Primary School at Lansbury, Poplar, illustrated on 
pages 7-lS. The designer was Peggy Richards who 
has made a special study of mass-produced pattern 
techniques for tiles. The colour and effect of liveli­
ness they contribute to this entrance hall (and to 
the dining room, where another design by the same 
artist has been used) is particularly appropriate in 
a school, and Is further evidence in favour of an in­
creased use of artists locmbellish modem buildings. 
A certain licence has been taken with vertical 
perspective in the drawing due to the distortion 
produced by the camera.

Miscellany

51 Street Furniture

56 Indoor Plants

56 Town Planning

59 Architecture

59 Trim

2 Frontispiece 59 Books
27 Prelabricated Housing in British 

Guiana Arcbiteci: M. Costello3 Head, Heart and Hand by Rkhanl 
Guyxttt In this his inaugural lecture to 
the Royal College of Art, Professor Guyait 
considers the problems of the commercial 
artist and more particularly the advertising 
artist. He begins with the relationship 
between the fine arts, the applied arts, and the 
crafts. The obvious common denominator 
in the work of those active in these three 
branches of the visual arts is (he emotional 
urge to create; other common denominators 
are intellect and manual skill. 'A great work 
of art ... be it either a painting, or a design, 
or a piece of craflsmanship, deriving its 
initial impetus from emotion, is a miraculous 
blending of cinolion, inielleci and skill—a 
wonderfully delicate harmony of head, 
heart and hand. . . .' But whereas in the fine 
arts the artist receives the initial inspiration 
for his work from its content, from what he 
wants to express, the work of the industrial 
designer has a fuiKlion rather than a content 
and his inspiration comes from a search for 
1-erfeciion of form. That fuiKtion and 
perfection of form are not always easy to 
reconcile is shown in the field of advertising. 
The function of advertising is to sell goods; 
yet many good ideas in salesmanship cannot 
be translated into good designs. The publicity 
designer ‘has to be a bit of an acrobat, he 
must learn to do the splits, with one foot in 
the aesthetic camp, and one in the publkily 
camp.' Both manufacturer and artist. 
Professor Guyail concludes, must see the 
possibilities of good design in good publicity 
and try to understand each other's problems.

61 Anthology

61 Marginalia
31 The Third Rome by Bermird Rudofsky

The first Rome was the city of the Caesars, 
the second the city of the Popes; the third 
Ronte is, or rather was to have been, the 
city of Mussolini. In this article Bernard 
Rudofsky tells the story of this most fantastic 
project of the twentieth century, which 
envisaged a gridiron of monumental avenues 
stretching for fifteen miles from the southern 
pari of the old city to the Tyrrhenian Sea. 
This story begins in 1935, when it was 
announced that Mussolini would celebrate 
victory in Abyssinia, still in the then some­
what uncertain future, by covering a thousand 
acres with architectural monuments. The 
Abyssinian war ended in May, 1936, and 
work began in the following year, the chief 
planner being Piacentini: the first instalment 
of the new capital, which through the 
ingenious expedient of holding a World 
Pair on the site was to be paid far very 
largely by the countries which bad applied 
sanctions to Italy during the war it was 
designed to commemorate, was to have been 
opened in 1942, the twentieth anniversary 
of the fascist regime. In the event only a 
few dozen buildings were started, though 
some of them are vast enough in scale. 
Today, unfinished and deserted, they form 
a dead city unlike any other in the world— 
as Mr. Rudofsky's photographs, the first 
ever to have been published, so brilliantly 
show.

62 Exhibitions

64 Trade Notes

68 Contractors, etc.

70 Acknowledgments
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Richard Guyatt

HEAD. HEART AND HAND
I have set myself the task of trying to define the relationship between the fine arts, the 

applied arts, and the crafts, in the hope that this will enable me to express my views clearly 
on commercial art.*

To study any one particular branch of art without relating it to the whole activity of art 
leads nowhere—worse than that, it leads in the wrong direction. It would be like a man 
who had never seen a tree, but who found a twig and who became absorbed and fascinated 
by that twig, who studied it, dissected it and produced theories on the purpose of twigs, 
theories which, from the vantage point of knowing that trees exist, would appear ludi­
crous. So I will attempt here to examine the whole tree of art, before considering the twig 
of commercial art.

For me, the definition of art lies in its practice. For the practice of art is an approach 
to truth, a search for an aspect of truth, a search to sense and capture the underlying 
laws and harmonies which create and govern life on this planet in such a miraculous 
way. It is a search to understand and to feel more deeply, to find true relationships and 
values and to enrich the soul by trying to penetrate the wonders which surround it. Great 
works of art—in any medium, be they music, writing or the visual arts—are works of 
understanding, which can illumine aspects of the world for ordinary mankind. In order 
to relate the various branches of the visual arts to this concept, let us look for common 
denominators in the work of the fine artist, the designer and the craftsman. One stands 
out clearly. They all desire to create objects, be they pictures, candlesticks, chairs, or 
exhibitions, and their creations depend initially on this emotional urge to create.

Two other common denominators are intellect and manual skill. By intellect I mean 
primarily the ability to reason, to plan and to organize. Reason in a work of art should 
always be discreetly present to guide and discipline the emotions. Without this faculty an 
artist would be unable to translate what he understood emotionally into his given medium. 
In a certain, delicate, sense he has to rationalize his emotions—that is give them expres­
sion in a certain form. This admixture of reason to the emotions gives coherence and 
stability to his perceptions. But an artist, however strongly he feels, however keenly he 
thinks, is still quite impotent, if he has no manual skill at his disposal. His skill, his tech­
nique, must be of such an order that it can perform accurately the tasks set it by the 
emotions and the intellect. In great art it plays the role of the intelligent servant.

A great work of art, then, be it either a painting, or a design, or a piece of craftsman­
ship, deriving its initial impetus from emotion, is a miraculous blending of emotion, in­
tellect and skill. A wonderfully delicate harmony of head, heart and hand, balanced in a

* A shortened version of the inaugural lecture given by Richard Guyatt, Professor of Graphic Design at the Royal College of Art, South 
Kensington, on November 28,1950.
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HEAD, HEART AND HAND

perfect and particular order. Now it is in the balance and the order and the interplay of 
these faculties that we can see the relationship between the painter, the designer and the 
craftsman. In the very finest expression of their work all three are artists. But of course a 
difference of kind and degree obviously does exist between them. To find and see this 
difference, and the interplay of these faculties, we must return to the emotions which give 
the initial impetus to their creations.

In the fine arts this impetus lies in their content. It is the content of the painter’s 
work, or what he has to say, which inspires him: and what he wants to say he finds in 
his heart.

For the designer it is different. His work has a function rather than a content. The func­
tion can range from a decoration to delight the eye to a teapot that pours without drip­
ping. But the designer does not derive the main emotional force for his creative work from 
considering its function. I believe that it comes from a search for a {perfection of form. 
His language is one of proportion, of shape, of pattern and of line and he approaches his 
truth in these terms. No great designer ever produced a form which outraged the basic 
forms of nature, for basic natural forms are always his absolute. Function, of course, 
plays a big part in his work—and this is the intellectual side of his job. The designer of a 
chair realizes, of course, that his chair will have to be sat on, but the emotion he generates 
within himself while actually designing must come from seeking a form which will not 
only satisfy the requirements of function, but which will satisfy his search for aesthetic 
perfection. And though the field of design is so very wide that it is obviously dangerous 
to generalize, I think it safe to say that the designer’s work is more intellectual, that it 
has more reason in it, more head, than the work of the fine artist.

The main emotion in a craftsman’s work springs from the employment of his skill— 
from the use of his tools and materials to their best advantage, from the meticulous per­
fection in his handling of them. As Andre Malraux has said, his concern is to reproduce 
forms rather than to create new ones. But if his work is of the highest quality, it ceases to 
be judged as craftsmanship and deserves to be praised as a work of art. It can pass from 
the realm of craftsmanship—from the level of manual skill only—to the realm of art. 
There are many highly skilled forms of craftsmanship)—such as those employed in the 
making of a railway engine—which can never penetrate into the true realm of art because 
their aim is purely functional. For craftsmanship to become art something more is needed 
—it must be allied to an emotional understanding of beauty.

Before examining the twig of commercial art, it should be stressed that the whole tree 
of art, like any other, reacts to the conditions in which it grows. The soil and the climate 
determine its fruits. And the soil and climate of art is the society it grows in. We may 
theorize about the mainsprings of art, but society holds out to the artist only a few 
certain channels for the expression of his art. Suppose one takes the whole of society as 
a human being—then the artists are his eyes. They are part—an integral part—of the 
whole, and they have no separate life of their own. Just as a man can use his eyes for 
a variety of purposes, so can society use artists. At one end of the scale he can use them 
to see and delight in the beauty around him; at the other end of the scale he uses them in 
a matter-of-fact way for his material needs—for catching buses or to avoid tripping up. 
In an exactly parallel way society can use artists. Society, by economic pressures, can 
use its artists to design posters explaining where to catch buses or the virtues of non- 
skid shoes, or it can demand of the artists the nobler and more inspiring pursuit of 
enlightening the whole community. But a man, of course, however enlightened he may 
be, has to use his eyes for a variety of purposes—for catching buses as well as for 
seeing beauty. What matters is how often he uses them for seeing beauty and the signifi­
cance he attaches to it. That tells one what sort of a man he is—just as the use made of 
artists by a society tells one a great deal about that society.

Now what sort of society do we live in to-day? Broadly speaking it is a civilization 
whose main love and interest is science and technology; its achievements lie in this direc­
tion. It is a civilization that is engrossed in its material needs. And the result, which is to 
be expected, is a long train of ugliness created by this century old production drive. This 
production drive has needed a vast number—a number increasing and multiplying as it has
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gathered momentum—of industrial designers, typographers, printers, advertising agents, 
exhibitiondesigners,etc., to help it in its headlong journey. In fact for this journey, a comer 
seat has been reserved for the commercial artist—he is really needed there as part of the 
outfit. The fine artist is left to fend for himself—with luck standing in the corridor— 
because he is not really needed.

Commercial artists can be divided into two groups: those who help in the actual pro­
duction of goods, that is those who work as industrial designers, and those who help in 
distributing goods—that is those who work as publicity designers. For the purposes of 
this study I am concentrating on the publicity designer. His is a queer position. As a de­
signer his inspiration comes from delight in form, in searching for harmony and propor­
tion. As a designer he also has to deal with function—which in this case is selling. But, 
unlike the industrial designer—the designer of the chair for example—he has on top of 
this to deal with content. This puts him in a different category, into a sort of no-man’s- 
land, midway between the painter and the designer. And because of this, often through no 
fault of his own, he comes a cropper. What he has to say—the content of his work—is 
usually thought up by somebody else and it is usually cheap and vulgar. But why is 
this? And speaking in aesthetic terms why is the good poster or press advertisement so 
rare? Let us go into this question a little more deeply. The function of advertising is to 
sell, and it is the advertising agent who knows all about the psychology of salesmanship. 
Out of this knowledge he builds up his elaborate organizations of copy-writers, ideas men, 
layout men, contact men, etc. But really his skill lies in catching flies, and advertising is 
a fly-paper game with variations on the theme of glue. The Advertising Agent mixes up 
his glue very shrewdly, a nice tasteful glue to catch the refined fly, and a good old vulgar 
glue—which is very tough stuff indeed—to catch the vulgar fly. This is, of course, plain 
common sense and it is called being ‘realistic’. But this fly-catching game can range from 
parading giant cheeses through the streets—as Sir Thomas Lipton did in Liverpool—to 
posters displaying, in a strangely stereotyped convention, the charms of sexy young 
women. And it is obvious, from the evidence around us, that good pictorial salesmanship 
does not depend on aesthetics. That Art and Selling are two very different things.

Where does the designer—sensitive, serious-minded, and extremely interested in aes­
thetics—come into all this? He has to be a bit of an acrobat, he must learn to do the splits, 
with one foot in the aesthetic camp, and one in the publicity camp. Sometimes, given the 
right conditions, he can draw the two together, but in the majority of cases this turns out 
to be impossible. His interest, of course, is centred on the foot, which he tries, manfully, 
to keep in the aesthetic camp. But it is very difficult for him to keep his balance. The pull 
on the publicity foot is very strong indeed. Say he gets a commission to do a poster for a 
firm of sweet manufacturers. He knows that the point of the poster, the reason it is being 
produced, the reason he has been commissioned to design it, is to enable the manufacturer 
to sell more sweets. Now this idea, though exciting to the manufacturer, cannot be ex­
pected to provide much emotional stimulus to the designer. He’ll take it on (if he needs 
the cash) and, if his life hasn’t reduced him to the level of the complete hack, he will en­
gender in himself a certain emotional tension, by trying to arrange the elements of the 
design as harmoniously as possible. That is his real job as a designer—to create an object 
pleasing to the eye. But this is very difficult because of all the other considerations which 
come crowding in. He knows—only too well—that the manufacturer will want his name 
as large as possible, and that he must use a certain name-block which he himself may dis­
like intensely. Because of course, a name-block, however hideous it may be, has great 
commercial value if the public has become used to it. The designer knows it is not his 
business to improve it, for this change for the better—aesthetically—might only disturb 
and frighten the fly. He gets handed a slogan which must be incorporated in the design 
around which to build up his idea for the poster. Now this will be the poster’s content and 
the slogan he gets to play with may be—to quote one which is up on the hoardings at the 
moment—‘Ooooh—the mint with the hole’. A slogan like this, for all I know, has great 
sales appeal—but it is a difficult one for the designer. How should, for example, these 
compelling words be lettered? Would it look well drawn in a beautiful and dignified let­
ter? No, his experience tells him that somehow that would not be suitable—that it is up
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to him to evolve a letter form to match and express the sentiment behind these words. 
So, after much labour, he evolves a zippy yet coy type of letter—a lettering to harmonize 
with the content. He also knows he must restrict his use of colour on account of expense 
and yet he knows that he must be as strident as possible so as to shout down neighbour­
ing opposition—so that it is his poster which will catch the casual attention of the passer­
by. But this question of catching people’s idle attention is in itself fascinating and reveal­
ing. For true art demands an effort of attention on the part of the spectator. His casual 
interest may well be caught by the superficial qualities of a painting but its content will 
not reveal itself unless he makes a further effort of appreciation. This even applies to 
those with faculties and sensibilities educated in the appreciation of art. But the poster 
or press advertisement has to tell its story and catch the attention of the ordinal 
person—that is the person who is not at all interested in art and not at all interested in 
buying—in such a way that he has to make no effort. You really can’t expect a fly to 
m^e an effort to be caught.

These are some of the many considerations which make it difficult for the publicity 
designer to produce a work of art—on however modest a scale. The main difficulty, 
often insurmountable, is the idea behind the poster or press advertisement. And it 
is here, I think, that we can see most clearly the clash between the man whose main 
interest is art, and the man whose main interest is selling. For many good ideas in sales­
manship cannot be translated into good designs. Aesthetically they are too trivial. In just 
the same way many good designs aesthetically are bad as salesmanship. Commercially 
they are too high faintin’. The problem which faces the designer is how to bridge this 
gap. It can be done, of course, but if it is to be bridged at the level of good design, then 
the ideas and feelings behind the poster or advertisement must be of a quality suitable 
to justify and inspire it. Good design and good publicity are not synonymous for it is 
quite obvious that you can get very good publicity from very bad designs. The problems 
I have touched on only rear their heads if and when you try to marry the two. And, 
as in all marriages—if they are to be really successful—both sides must want to be 
married. This means that both sides—the manufacturer and the artist—must see the 
possibilities of good design in good publicity—^and this will only happen when the 
man in the street demands it.

Q
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The new Ricardo Street Primary and Nursery Schools 
occupy an island site of three acres including that of an 
old school which was destroyed in the ‘ blitzThey form 
part of the Lansbury neighbourhood in Poplar, the site 
of the Festival of Britain Live Architecture exhibit. 
The buildings are free standing towards the north of 
the site to give open space on the south. A paved court 
at the north-east corner of the site will form part of 
a new square and from this is the main entrance to the 
assembly hall block. The nursery school wing is not yet 
completed.

1, the classroom block seen fiom the staircase 
leading out of the first floor junior assembly hall.
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3. the classroom wing from the south-west. The wall-facing between floors is of spar-faced concrete slabs.



4. the copper-roofed staircase which 
links the giound and first door corridors

the primary school accommodates 320 juniors and 200at their east end. The assembly halls 
are on the right; the infants on the 
ground floor and the juniors on the first. infants. It is planned on two floors, the juniors occupy­

ing the first floor in eight classrooms and the infants
the ground floor in five classrooms. The remainder of
the ground floor of the classroom block is occupied by
the common dining-room and kitchen. The two assembly
halls are placed one above the other, approached directly
on each floor from the classroom block, and both from
the common main entrance. The administration block
forms a wing projecting north at the junction of the
classroom and assembly hall blocks, and the staff are 
accommodated on two floors approached directly from 
each school. The second floor of this block forms a

9



5. the ‘ link ’ staircase from the assem­
bly hall balcony staircase. 6, detail of 
the south facade of the classroom block.

vertical glazed panels above the 
doors, which occur at regular intervals 
along the wall, are framed in wood.

The

5
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7. the main entrance with its fly-over staircase 
leading to the first floor junior assembly hall.7

— -in
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8, the fly-over staircase from the balcony landing over the 
entrance hall; on the right is the tiled wall designed by 
Peggy Richards and illustrated in colour on the cover.
9. the upper part of the entrance hall looking towards 
the all-glass, north wall.

9

caretaker's flat. The classroom block is so designed that 
both ground and first floor classrooms and lavatories 
get cross lighting and ventilation, the first floor class­
rooms being approached by bridges across a light well. 
The paved playing areas for juniors and infants are 
separated, the juniors on the south side and the infants 
on the north. Each is separately approached from the 
classrooms. Quiet garden and outdoor teaching areas are 
provided on the south side of the ground floor classrooms 
and outside the assembly halls.
r/re nurB«t"t school occupying about .84 acre, will accom­
modate 80 children and is a separate single storey build-

11



10, first fioor landing of the main staircase in the classroom block, with a view through to one of the bridges between classrooms and corridor.

ing, self-contained exceot for sharing the mechanical 
services with the main school. It consists of two groups 
of one large and one small playroom, w'ith lavatory 
accommodation, sharing in common the staff rooms, 
entrance hall and kitchen. The nursery school will have 
entirely separate paved play spaces, sand pits and garden. 
aonatruotion The classroom block is planned on an 8 
foot 3 inch grid and constructed with a light welded 
steel framework, faced externally with 8 foot 3 inch 
by 1 foot 4 inch by inch spar faced concrete slabs.
Floors and roofs are formed of precast concrete units 
spanning between beams. The steelwork of the ground 
floor is protected against fire by gypsum plaster on 
expanded metal. All ceilings are of wood wool. The 
ends of this block are stopped by yellow stock brick

12





and 16. the ground floor corridor ; the 
infants’ playground is through the door 
on the left. 17. on the facing page, two 
infants’ classrooms ; the glass doors 
lead to outdoor paved teaching space.

14, the dining room ; the screen on the 
left divides the junior and infant sec­
tions. The wall on the right is faced 
with tiles designed by Peggy Richards.
15. one of the ground floor classrooms

PRIMARY SCHOOL AT LANSBURY

walls. Similar bricks are used as the structural material 
for the remainder of the building except the assembly 
hall group which is constructed of reinforced concrete 
and steel with stock brick and Hornton stone facing 
and roofed with copper on low pitched steel trusses. 
The administration block is constructed of load bearing

If
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yellow stock brick walls and hollow pot floors and roof. 
Except for the assembly hall the main building is 
covered with built up bituminous felt roofing with spar 
finish on i inch insulation board. Windows of the admin­
istration block are of extruded aluminium in wood 
frames, all other windows are zinc sprayed steel. Heat­

ing of all classrooms is by floor panel. Hot water radia­
tors or coils are used elsewhere.
The nursery school is built of load bearing stock brick 
walls and light steel frame combined and is covered by 
a one-way pitched roof of copper, in other respects it is 
similar to the main building.

l.'i



IS liarii to imagine for iiiKtuiu-e that the two examples i>eluw, the first 
built in 194tJ in north, ami the uecoml in 1949 in south. Wales, are so 
elose in time ami space. The first hugs the slope of the hill; its houses 
are terracetl and gaily i)aintcd in different colours; its bastioned 
flagpoles provide accents in u landsc-ajH' Ixith subtle and simple. 
Till' second brutally knifes the contours; its houses of dismal bri.'k 
and |K‘hl)|p dash are scattered with a ma«-abre symmetry to a plan 
lhat must surely have lieen inspired by a railway accident. On the 
next pagM Lionel llrett launches an iiujuiry into this ami similar 
liisasters and suggests some ways to avoid future ones.

/to8t-war housing ostaiss Since the cm! of the war well over a 
million houses oc <11111111(1(1,uing a ixipulation of mow than thrc'-e 
million souls have been built in England. Scotland, Wales and 
Northern Ireland. Wherever you go evidence of this immense 
building effort is at hand. .\nd cvideiico with it of an immense* 
blindness to all the decencies of landscape architecture, l>oth urban 
and rural. Our age already ranks alongside the late V’iclorian for the 
crimes it commits against the land surface (higher though the actual 
housing standanls may be). Fortunately exceptions do oc-cur. It
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Lionel Brett

Never before has the contemporary aspect of the visual arts in Britain received so large a proportion of the 

available space in newspapers, magazines and the minds of the public as it has during the past two or three 

months. Painting, sculpture, even (though to a far lesser degree) architecture, have become—if only for the 

brief season of the Festival—subjects of general interest and lively discussion. Yet there is one art, in its 

most complete manifestations uniting the other three and thus more truly the mistress art than architecture 

itself, which remains unpublicized and uncriticized though by its nature always on show—the art of town- 

scape. At the best or worst of times, in war-time when any active practice of the art was in abeyance, 

such indifference would be a serious matter: today it is trebly so because, although few people have 

woken up to the fact, whole new townscapes, adding up to a very considerable total, are at this moment 

in the process of creation throughout the length and breadth of the land. In this article Lionel Brett 

distinguishes the tendencies that go to make them what they are and examines them from the point of 

view of a critic concerned with (esthetic quality.

ESTATESPOST-WAR HOUSING
length, or very 
briefly as By Ray­
mond Unwin Out 
of Robert Owen.
The neat sym­
metrical paper 
pattern, which 
distinguishes the 
council’s manner 
from the specula­
tor’s, dates right 
back to the days 
of imaginary ideal , 
communities, mo- ^ \ 
del dwellings for 
the industrious 
artisan, garden 
cities. When Un­
win came to codify 

three-dimen­
sional terms the 
social idealism of two generations, this terribly precious 
symmetry overcame his intuitive perception of the vir­
tues of informal planning, and his explorations of 
German medieval towns, his rediscovery of Camillo 
Sitte, had no influence at all.

This is much the strongest voice of all. It is respon­
sible for the dullness of B, the correctness of C, the

What ancestral voices whisper in the ear of a council 
surveyor sitting down to plan a new housing estate? 
What pattern has made them all so much alike? 
Whence, in particular, the kind of baby Beaux Arts 
tradition in which so many are conceived? These 
questions seem to need answering before we can 
assess the bricky harvest now ripening in so many 
English flelds.

The pedigree of A (dateless, nameless example 
which can stand for them all) could be written at any

a
loeatum and detiffitfrt of tk« 

edaU$ $kotcn on thi$ and tA« 
e* art givenfoUokeing poj on page 70.

in
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charm of D, the rigidity of E and of any number of 
other contemporaries. It became so characteristic of 
Englisii state-aided housing that the middle-class, 
or those who built for them, felt obliged to express 
their separateness by wavy roads, so that the superior 
suburb can be as easily identified on the map as the 
Georgian quarter or the bylaw belt.

To these two tendencies, formal and informal, 
which are for ever at war in the British architect’s 
breast, must be added a third, whose origin is more 
recent and whose existence so seldom recognized that 
there is not even a word for it 
German Zeilenbau. It is the tendency to a serial 
rather than an axial or organic pattern. It originates 
partly in science (the simplest way of getting ideal 
orientation is to face all the buildings the same way), 
partly in art (the machine’s influence on pattern is 
inevitably repetitive). In other words, to our genera­
tion it works well and looks well. It can be seen quietly

at work in F and G, more positively in H, more 
sensationally in I, where it combines with other 
influences, both {esthetic and practical.

For, after all, there are practical considerations, 
and it is time to turn to them. A symmetrical scheme 
cannot possibly have been dictated by them; an 
informal scheme may have been; a repetitive scheme 
must have been. The three that most afiect layout are 
Density, Orientation and Economy.

We are not here concerned with the densities which 
can only be reached by using flats. But even inside 
the low density field there are considerable variations, 
as, for instance, between J and K. Generally speaking, 
the higher densities necessitate the right angle and a 
certain stiffness which is often good discipline (J); 
it is much easier to invent pretty patterns at the 
lower densities and much easier to be led astray by 
them (K).

Orientation has only recently begun to be considered

xcept perhaps the

18



post-war housing estates: design exempiar
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SLOPES whai not to do on them

tm

1, Tre/orett HuH, Swnntm; ArchUed, Krnert Morgan. 2, Ottery St, Mary, ireivn: Architect, Antony Lafnb.

Ci.

To ignore the lay of the land invites disaster. It is no good 
designing squares and vistas that look fine on the drawing- 
board only to find that the gentle slopes which crop uj) so often 
in England have made nonsense of them.

19



4, UdHKrtt: Archileci, S. C. Fouikef, L«nd$c*pe AnhUtet, IMf»n Oruffi/At.3, BafA.- Architeet, J. Ovent.

On the other hand, as these two pictures show, respect for the 
sweep of nature (on which man jdaces his ejiliemeral dwellings) 
is well i*epaid. On the loft a giant staircase; on the right a 
scheme moulded to the contours.

FLATNESS and how to exploit it
Any surface, flat or undulating, can have its 
contour emphasized hy a line drawn on it (e.g. 
a ribbon of nmd in the Highlands). 'L’he axis of 
a symmetrical Hcheme is such a line on flat 
ground, induced by symmetry and continu­
ing out l»eyond the buildings to the liorizon.

Alternatively, as below, buildings can them­
selves provide tlie emphasis. Here they extend 
over the ground in long terraces, stressing 
flatness and making a virtue of it (imagine how 
dull would have been the effect if semi­
detached houses were sjx>tted about). 5 H'egiburjf.

ArckUect, U. &a(r Imrie

S, Bt/rAin^AaM, Aor/olk: 
Arehileeti, Taller «Htt 

Qreett.

20
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RURALITY is it aohieveti by architecture 7

'K

ITHE SE(’RET OF RURALITV
^^rrLDIXG AH IN ITS FOREGROUND

7, Stiiffor'l: Arrhitert, C. .1/. ('<xim4r« 8. Cireneetter. ArthUfd, E. CoU*. 9, Slnrtfiirth. y<frk$: Architfct, H. B. Biehartltofi.

Tlie three views nhove sliow the importance of foreground. 
Not that the ImikliiigH are themselves rural in. character, yet 
tliey could easily seem to be so had they not lieen betrayed l>y 
concrete posts wired together, desohitif)ns of tarmac and art 
stone pavements.
Below are tlireo examples of foregrounds w'hicli achieve 
rurality. Top left, the casual workaday foreground of rural 
industry ; bottom left, the charm of grouj)ing and uni)re- 
tentious simplicity of lawn : riglit, tlie effect of wiklnes.s 
exploited to the full.

10. ahi>rf. AU^. SurfiJlc: Arckitnii, Taylrr amt Crffn: 11. Moif. W'ntburu. H'ift*.- ArrhUert, 
tf. Blnirlmrii’. 12. Whfataere, A'orfvlt: ArchitfcfB, TayUr and Offtn,



LANDSCAPING the tolescope and the microscope

14, liniililrh: ArciUert, F. Gilibi’nl.

The line running down this j)liotogra])l» divides it into two 
separate |)i(tures whicli illustrate two approaches to lancl- 

On tlie left the liouscs and inimediate environment

mental planting. Of course there is nothing intrinsically wrong 
with the more fussy intimate landscape, where it is aj)i)ropriate. 
The fault liere lies in tlie use of a suhurhan or ‘enclosed* effect 
in an open, flowing landsca|)e. Both views have, of course, lieen 
exaggeratetl to show the point, classical urns are not in vogue 
today hut I'cinain a recognizable symbol.

scajung.
are regarded as l)eing part of the total scene. j)art of the swing 
of the road, the trees and sloi>e8.
On the right tliese are ignored and attention is coneentratefl on 
the house and its immediate surroundings by means of orna-

URBANITY the shy return of the terrace house
IS, UaHgrfni, Aiivl**fv: Arfhitfct, T. AIh'UH

IX0____D
o aa ao aC3 □

00 0B BBIB

A strange hybrid which, whilst accepting the principle oi the 
terrace, coats the pill with semi-detached .sugar.

22



pomt-wmr housing ootatoat ttaoign axamptar

TERRACE JUNCTIONS problems of the corner

When all housing was terraced they knew how to turn the 
corner, now there api)cars to be some confusion, mostly caused 
by claims of back gardens. Solutions vary from very odd lots 
to a sjjace for old [people's homes.

itf, Sonierford Ettatt, Hackney: F. (Hbbertl.

On llio left, one straightforward .solution neatly carried out.

FORTIFICATIONS as eppesed io enolesures

K
20. Frentulyn: Architect, F. A. Rtbeiii. 2i, yorihampion: ArehiUd, J. L. Womenliy.

No one objects to enclosure for tlie sake of 2>rivacy, but the 
mania which scatters concrete |K>8ts and chicken wire should 
l)e treated early. Evidence of a more advanced stage of the 
iiftlictioii is seen (riglit) where two strong trees have been 
bricked in to prevent children leaning against tliom.28

A
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IMPEDIMENTA the architect and his map
Most housing schemes born into the world have two parents—the architect and the macliinery 
of welfare—which, by means of manual, by-law and inspector, injects a whole armature ol 
drains, lamp-posts, turning-circles, roundabouts, seats, lavatories, bus-stops, wires, poles an<l 
litter baskets into the new-born babe. VV'e start with the top photo, it is wliat everyone wants— 
informal, free, serviceable enough, and alive. The overlay in the next photo shows what usually 
happens. Whether the architect is after riirality or urbanity, the final effect comes to the same 
squalid thing. This is not to decry street lighting or public lavatories, but it ia worth asking tlie 
question, Ts the architect doing all ho can to transmute all these diagrams of progress into a 
living landscaj)©?’

>
1

I
'a■s

3?

I
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The Architectural Review, July 1951

at all, and it is impossible without detailed study of scheme, 4, with its good curves, sensible landscaping, 
every house plan to be certain who has shirked it. pretty colourwash and llagstaffed bulwark of local 
Wherever identical terrace houses face each other stone. Or 3, contemporary Bath, plainer but equally 
across a road or green one becomes suspicious: do they commendable. Even a simple serial example like 5 
all have through-living-rooms? And even given the climbs its slope with much less fuss than 6, whose 
benefit of this doubt, very few contemporary schemes romantic intentions have been compromised by some 
attemj)t to avoid the north-facing garden. Once horrible street furniture, 
again ‘I’ is outstanding in this respect. All its long 
terraces face the sun and hug the slopes in curves as

For the symmetrician, flatness is desirable, as in 
5, thougli (latness is even better exploited in 6, whose 
long roof-line, nicely relieved by changes of colour, 
has all of the Fens in it, and a genuine rurality that 
is entirely absent from 8, in spite of its clusters of 
gables. What is rurality? Cottage-style architecture 
alone does not confer it, if foregrounds are as in­
sensitive and brutal as in 7. Local material, even 
Yorkshire stone used in the dourest Yorkshire 
manner, does not guarantee it, nor does picturesque 
grouping. The answer, curiously enough, is not in 
the building at all, but in its setting. Rural housing 
should creep quite quietly into the countryside and 
appear beyond hedge or wall as naturally as a hayrick, 
10, 11, 12. Thus embowered, the most sophisticated 
architecture acquires rurality. The enemies of rurality 
are the concrete kerb, the concrete lamp-post, the 

Kstatf at Nexeport desigtied by Johmon Hackfit. The site plan {I) ia on page \6. concrete path—OT perhaps One sllOUld not blame the
material itself, but the facile and thoughtless geometry 
of those who thus abuse it.elegantly sinuous as Lansdowne Crescent, their 

obvious inspiration. Density of course is low, and 
road costs must be extravagant, but these days one 
hails any extravagance for getting itself built at all. 
Still, one must return to Economy, because it would 
be unfair not to recognize it as a constituent fact. 
Those who have fought the good fight by narrower 
frontages, shallower gardens, shorter lengths of roads 
and services, full exploitation of every corner of the 
site and other unpopular expedients, deserve a sober 
cheer. So do those few who have thought about 
maintenance and realized that there are surfaces 
intermediate between turf and tarmac that cost less 
than the former to maintain and are more human than 
the latter. The economies we so sorely need, how'ever, 
will be attained not in the sphere of layout but in the 
sphere of structure and space standards, which are 
another matter.

Landscaping—of which this is an aspect—is a word 
of plain but honourable antecedents that has lately 
sought to go up in the world. Too often, when the 
builder has finished and the ‘landscape architect’ is 
brought upon the scene, he feels it necessary to assert 
his professional status by ingenious wiggles and 
esoteric Latin names as in 14, when really one 
would be quite content with 13. We must be 
grateful for tw'o advances that are now fairly general, 
the disappearance of frontal fortifications such as in 
20 and the effort to incorporate important trees— 
though if people go to the length of placing them on 
brick pedestals as in 21 they will probably die just 
to show they are not statues.

Also to be set on the credit side (though most of 
the credit is due to the hard words of urbanists like

We are coming down to detail, down to earth, for it Thomas Sharp) is the general assault on the semi­
detached house. Like it or not, the terrace is back, 
sometimes as in 15 camouflaged to give an illusion of

is with detail that this review’ is primarily concerned.
I j^ropose therefore to plunge into it, leaving till later 
certain major doubts and questions of principle that 1^'^xcept in the stolidest backwoods, where pairs
may already be troubling the reader. From Flatland survive efforts are made to link them by screen w'alls.

descend' therefore to undulating bosky England This sense of the street involves doing something 
and consider, for a start, Slopes. From the number of «^out corners. 16 and IT shows a concave treat- 
symmetrical squares and closes we have just seen in nient; and a very effective one, but so it should 
Flatland you would not think England sloped at all. ^ v>'\\o\c house plot has been sacrificed to
But it nearly always does, and even though gently as The fully built-up corner is much more difficult
in 2,* enough to make nonsense of a square which manage. 18 is a gallant effort that probably looked
certainly looked fine on plan; shaggy grass and a ^ell in Flatland, 17 a favourite solution that also 
mean concrete border did the rest. Straight terraces come off visually but for more elusive
are equally impossible unless they run with tlie reasons. Is it that the little lodge, no doubt with its 
contours as surely it hardly needed 1 to demonstrate. across the way, has a suggestion of miniature
Pushed askew like railway coaches after a crash, the formality associated with chateaux rather than with 
architecture is made to look even more tipsy by the council houses? Or does its shrunken size alongside 
engineer’s diminishing asphalte perspectives and family houses expose too poignantly the shrunken 
question-mark lamp-posts. Compare a rival Welsh circumstances of the old?

we

The use of local materials is another aspect of the 
same increase in average sensibility. We have already

* The photograplis referred to by numbers are those appearing in the 
Rxemplar on pages 19-24.
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avoids the best qualities of urbanity.
It should not be necessary to re-argue the case 

against Town/Country, the case for the two extremes. 
On paper and in the visual result it is unanswerable; 
yet in social-democratic Britain, land of hybrids, it is 
as suspect as any other form of extremism. To passive 
popular resistance is added the vast caution of con­
temporary engineers and officials. Any architect trying 
to build like 19, or alternatively like 22, will find on 
the one hand a spacious pattern of sewers, services, 
cables, standards, improvement lines, sight lines, 
verges and footpaths prising Ins buildings apart and 
enforcing a suburban density, or on the otlier hand 
the universal demand for concrete lamp-standards, 
kerbs, seats, refuse-bins, television aerials, overhead 
cables, front fences, turning-circles and uniform road 
widths descending upon the remote lane in which he 
hopes quietly to build. Either way, unless he is 
ready to fight for his convictions, the visible result 
will be the same. For there arc too many regulations 
in this country, and too many people content to devote 
a lifetime to their faithful observance.

And yet, thougli this needs to be said, it should not 
be the final word. Architects have their own guilt, and 
all must have felt it in their day. It is their business to 
make a pattern out of human life, but how often do 
they produce a pattern out of their own heads and try 
to force life into it! It happens in the j)lacing of a 
window or in the planning of a town. Aly tailpiece 
shows part of a garden city, symbol of cerebral 
planning, and the superimposed pattern of human 
tracks, quite different, quite uncatered-for, symbol of 
organic life. We may lament the rigidity of officials 
without being aware of our own rigidities, which are 
often equally compelling though not embodied in 
regulations. The fault of a great tleal of the work here 
reviewed, the fault that really matters, is this stiff­
ness, sign of a lack of symjiathy between the designer 
and the public, from which our building has suffered 
for over a century. In this we may still learn from 
nations who produce fewer and smaller houses than 
we do but seem to enjoy them better.

a Houses at Hath designed by Fredfriek Gibberd. This type was evolved by the 
liritish iT.Hi and Steel Federation: examples here haw cavity wallswith growMri 
floor rendered and first floor faced icith vertically hung metal sheathing.

a Houses at Saddleworth, Lancs, designed by the (irenfell Baines Group, and 
constructed of local stone.

seen proof that local materials are no panacea. Wlio 
would not prefer a to b (above)? Moreover, there is an 
artificiality these days about the use of local materials 
that is going to be increasingly uneconomic to main­
tain. When people use ‘local’ in this context they 
really mean ‘traditional.’ If it happened that asbestos 
cement roofing and vibrated concrete blocks were 
produced locally, they would not be held to qualify. 
However, the swamping of regionalism is a contem­
porary tendency that we need not be proud of.

This examination of the minutiae of housing layout 
has taken place well inside the basic conventions 
which were briefly alluded to at the beginning of this 
article. It is not my purpose here to question these 
conventions or to examine the larger aspects of hous­
ing policy or urbanism on which we shall expect the 
great cities and the new towns to throw fresh light. 
All the same, within the range of action of the urban 
and rural district council there are many alternatives 
and possibilities which most of them have still to 
ex])lore. Those words urban and rural, for instance, 
ought perhaps to start a train of thought. The Housing 
Manual religiously divides its plan types into urban 
and rural because it is trying to give effect to the 
teaching of the propagandists of the thirties. But it 
is very difficult to distinguish the two, even inside the 
pages of the Manual, let alone outside, because the 
distinction does not correspond to a popular want. 
From all that is said and done it would seem that 
what is wanted is suburbia, something that carefully .ierial vieiv of part of Letchworth Garden City.
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As part of a Colonial Development Corporation programme, a large miU and timber cutting 
organization are being set up in British Guiana to develop a timber exporting industry for the 
colony, and a subsidiary prefabrication plant, with the possible export of prefabricated wooden 
houses in view at a later stage, is being installed to meet the very considerable local low-cost 
housing needs. A prototype bouse suitable for mass production which has been designed by the 
Government Architect and Planning Officer for British Guiana* is illustrated here for the first time.

* A survey of recent official architecture in the West Indies was published this year in the Hay issue.

preiabrioated

M, OOSTELLO: ARGHtTEGT

The average British Guiana family requires a three- 
bedroom house. In order to provide the coolest and most 
comfortable living conditions in the warm humid 
climate it was decided to plan all accommodation except 
the utility room at first floor level; this allows for extra 
ventilation at floor and ceiling levels in addition to that 
provided by the windows. The roof is in the form of 
a shallow tank for the storage of rain-water and for 
purposes of insulation.

The construction consists of a 12 by 12 foot frame 
grid of 5 by 5 inch uprights, with duplex joists and 
tie-beams providing ‘ clamped ’ connections, all of green-

l

The completed house seen from the north-west.
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interior of living room.
( uTiLirr ROOM 
3 TOItCT
3 BALCONY
4 LIVING * DINING ROOM
5 LARGC NDROOM
6 MCDUM MDROOM
7 SMALL BCDROOM
8 LOBBY
9 BATH I TOH.CT 
n KITCHEN

SCXJTH ELEVATION

I

SECTION A-A
SCALE

3010 ISO I 5 A*-*
GROUND FLOOR PLANFEET

heart timber. The roofing units are 18 by 16 foot panels, 
all similar except for the panel over the staircase well: 
these are again of greenheart. Wall panels and parti­
tions are of crabwood. an abundant local timber similar 
to mahogany. Louvres and small fittings are in silver 
balli, a light and durable wood much used in local 
boatbuilding. Assembly of the prefabricated units is 
by nut and bolt. External painting consists of priming 
and two coats; internal painting priming and one coat. 
All priming is done before erection. Erection time for 
frame and shell of the prototype was five days. The 
net weight of the completed house is 12i tons. A test 
model, sited in a most exposed sea coast position, showed 
only some corrosion of the fastening bolts in ten months. 
The protective paint appeared intact. The estimated cost 
in full production is £625.

The same system of design is being used for one-room 
and two-room terrace blocks. The framing members and 
prefabricated units are identical except in the case of 
the intermediate panels for floors and roofs which are 
in 12 foot sections. Chief assistant architect was Hugh 
McG. Reid.

1 the framing erected. * floor panel being raited. 3 placing of floor 
panels in position. ^ corner uall panels flxetl. B trail panels in position. 
6 completed house. Erection time for the profofy/« house was five days.
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Bernard Rudofsky

THE THIRD ROME
About lialf an hour’s walk south of San Paulo 

fuori le Mura, the Via Ostiensis, which runs more or 
less parallel to the Appian Way, divides. To the right 
it continues to Ostia and the sea; to the left it leads, 
under the name of Via Laurentina, to the Abbey 
Delle Tre Fontane, the place where tlie apostle Paul 
was beheaded. According to legend, his severed head 
made three leaps, whereupon three fountains sprang 
up. The fountains gave the place its name; nowadays 
visitors are offered there a glass of eucalyptus liqueur 
from the monks’ distillery.

Visiting pilgrims are exceedingly rare, although 
guide-books promise delightful views from the hills 
above the abbey. The surrounding country is indeed 
the prototype of all the pine-studded landscape paint­
ings of the Romantic School. It is rugged, carved out 
by ravines and abandoned puzzolana pits which for 
centuries furnished the incomparable cement for 
Rome’s buildings. Malaria—now extinct—kept settlers 
away and sometimes forced the monks to abandon the 
abbey; it accounts for the splendid solitude.

The land between Via Ostiensis and Via Laurentina 
is higher than the rest; it forms a plateau and, towards 
the Tiber, terminates in a cliff-like formation. Once 
it would have been fascinating to watch from this bank 
the ceaseless flow of river traffic which carried the 
goods from the ports of the Roman Empire, from India 
and China to the capital. Today, not the smallest 
boat can be seen; an express highway and an electric 
railroad run along the river to Rome’s lido, Ostia 
Mare, a rather unattractive agglomeration of suburban 
villas and bathing establishments.

Tourists on their way to the sea beaches are in­
variably disappointed by the uninteresting flat 
countryside. None of them suspects that the low 
cliffs at their left hide some of Italy’s most spectacular 
sights. The plateau harbours a well-kept secret: the 
unfinished monument to the glory of Mussolini—the 
third Rome, world capital of fascism.

Architecture is not necessarily less perishable than 
poetry or codified laws, yet the man who indulges in 
lordly building projects is out to buy his share in im­
mortality. Rulers are often remembered by their anniversary of the fascist regime, 
architectural legacy only, and Italy has many Mussolini had already to his credit the founding 
examples in point. After 2263 years, the Via Appia and quick reabzation of half a dozen towns built from 
still bears the name of its builder Appius Claudius, scratch, such as Littoria, Sabaudia and Pontinia in the 
The Aurelian Wall and the Claudian Aqueduct, reclaimed Pontinian marches. They were as pretty as 
though mere feats of engineering, are still identified architectural models and about as lifeless. The Italian 
with the names of the emperors under which they dictator was immensely proud of them, and the 
were built. indifference with which foreigners treated his brain

Mussolini’s early efforts to perpetuate his memory children wounded his vanity. Tourists never seemed to 
were unimpressive though difficult to overlook. Rome’s have heard of the new towns; the objects of their 
physiognomy had changed considerably during a interest were, as ever, catalogued art and the mummi- 
dozen years of fascist rule. Mussolini had the barnacles fied sort of architecture. This time, however, a stroke

of time scraped off the Marcellus Theatre and the 
Augusteum, leaving both ruins well scrubbed and less 
interesting. New throughways did irreparable damage 
to the baroque quarters of the town. One major 
operation left an ugly scar on Rome’s face: the cutting 
of the Via dell’Impero, the military parade ground 
which was to be flanked by enormous new party 
headquarters.

Anybody who has stood on the famous balcony of 
Palazzo Venezia can testify to its inadequacy of elbow 
room. The palace itself was never much of a show­
piece; it is mediaeval in character; its undistinguished 
neighbours are, across the piazza, its own foolish copy 
which houses an insurance company, and the wedding- 
cake structure of the monument to Vittorio Emanuele 
II. Moreover, the Palazzo Venezia had been owned 
for 120 years by Austria, Italy’s traditional enemy 
and, until the first world war, it w'as the residence 
of the Austrian ambassadors.

To escape the narrow confines, historical and other­
wise—Italy was still a kingdom—Mussolini held two 
national competitions for a building that would 
better suit his growing stature—the Palazzo dell’ 
Impero. The Etiopian war interfered with this project, 
but it inspired more grandiose architectural schemes 
instead.

At the beginning of 1936, the war was in a most 
critical stage, and the sanctions of 52 countries 
weighed on Italy. Yet almost one year earlier, in June, 
1935, the minister of education, Bottai, announced to 
the Italian nation Mussolini’s intention of celebrating 
his African victory—‘which He is able to anticipate 
with mathematical certainty’—by covering one thou­
sand acres with architectural monuments as an
initial outlay for his new capital. The Duce’s space 
concept of the third Rome—the other two were the 
capitals of the Caesars and of the Popes, respectively— 
was of utter simplicity and had just the right touch of 
megalomania: ‘From Rome to the Sea, and from the 
Sea to Rome.’ That distance is about fifteen miles. 
The date chosen as the most appropriate for the 
unveiling of the third Rome was 1942, the twentieth
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of genius dispelled all the dictator’s doubts about his 
ability to attract attention—a world’s fair, staged 
within the borders of the third Rome, was to act as 
flypaper for the new fascist capital. Mussolini’s truly 
inspired idea was to let his enemies foot the bill for 
his victory celebration and party anniversary.

Victory in Abyssinia came in May, 1986, and less 
than one year later, work was started on the site of the 
third Rome.

The Enciclopedia Italiana defines the plan of the 
third Rome as a ‘singularly shaped, almost linear 
development in the form of a comet.’ ‘It will start,’ 
the encyclopaidia continues, ‘in the southern part of 
Rome and extend to the Tyrrhenian Sea. Parallel to it 
will run an archaeological zone of unmatched beauty; 
its cone-shaped area, following the direction of Via 
Appia, will extend to the Forum Romanum and the 
Capitol.’ (A simplified rendering of this scheme is 
preserved in one of the sidewalk mosaics in front of 
the Fascist Federations Building.) Excavations in 
Ostia Antica were speeded up for the fascist anni­
versary; the excavated part of Ostia was doubled and 
brought up to 165 acres.

The official building programme was cast in more 
eloquent words. Alas, the pleonastic Italian loses all 
its buoyancy when rendered in English: ‘The Duce’s 
plan for Rome’s development towards the sea and the 
Tyrrhenian coast is grafted on the idea and the history 
of the first beginnings with grandeur unrivalled 
through the centuries; it marks the city’s triumphal 
return to its highest traditions. The new metropolis 
with its wide avenues, its unerammed buildings, 
its suburban quarters abounding with green spaces 
and the coolness of fountains and pools, will extend 
with enormous width towards the free sun and the 
vast breath of the sea.’

THE THIRD ROME

III, III >tL ) ♦
A glance at the gridiron plan is sobering; rhetorics 

were not matched by urbanistics. The head planner 
was Piacentini, an architect whose style appar­
ently suited the dictator’s grandiloquent taste. ‘There 
only remained,’ comments Piacentini on the choice of 
the site, ‘the zone to the south towards the archaeolog­
ical parks and the sea, rniraculously spared by the build­
ing activities of the pasty thus leaving us the difficult but 
fascinating task of giving the new visage to Mussolinian 
Rome.’ The English is that of the official Italian 
publication; the italics are the writer’s.

Piacentini continues; ‘This programme of destining 
permanent buildings to tlie noble manifestations of 
culture and civilization has provoked and imposed, 
in the study of the plan for the whole quarter, a 
rhythm and a monumental form worthy of those 
pages of town planning which have come to us from 
all ages.’ What he probably meant to say was that the 
plans of the city and of every one of its buildings were 
of inexorable symmetry.

However, the new Rome was to be regaled with a 
respiratofy system far superior to the one which tlie 
old city discarded at the end of the nineteenth 
century. It was to have immense gardens and parks, 
albeit of funereal character. Few sights produce such 
melancholy in the spectator as the archaeological 
promenades of Mussolini’s manufacture.

The plan does not give a hint on how the necessities
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i>. a piihiTfti pari of Hie Mmenro of Ittinmn
Vh'Uizalion. H, the imcriplinn above Hie Faxri.sl 
Federations Building uhirh reads 'The Third 
Hime will spread over the other hills along Hie 
sacred rii'cr {Tiber\ lo Ihe heaehes of Ihe sea.' 7. an 
unfinished colonnade which joins the hio wings of 
Ihe .Museum of Homan Civilization. 8, iveeds and 
uniuied slabs of Iraverline fill uhal would have been 
one of the main piazzas bordered by the \avy. .inny 
and .-tirfoTce .Museums.

2, from the iveslern portko of 
Hie Palace of Festivals. In 
the background is Ihe Palace 
of Italian Civilization: on the 
right are administration build­
ings. The portico is supported 
on fourteen polished granite 

columns forty feel high. 3, marble slaiitary, still 
spotlessly while after more than ten years in Ihe open 
air. lies scattered about the site. In the background 
of -|. is the \avy .Museum.
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The Architectural Review, July 1951

of life were going to be provided for the third Romans, 
Rome produces little else besides the paperwork of its 
bureaucracy. In 1936, the precarious economical 
situation of the country was being severely tested. 
Autarcliy, a kind of horse-physic of Mussolini’s 
prescription, was expected to cure Italy’s internal 
troubles within five years. The autarchic experiment is 
mentioned here because it produced curious results 
in the field of architecture. Since all of Italy’s metal 
went into armaments, the Duce’s system of economical 
self-sufficiency forced the builders of the third Rome 
to fall back on archaic methods of construction— 
more precisely, to revive the Roman techniques of 
two thousand years ago.

The initial budget allotted to a nucleus of about 
one hundred buildings—some surpass in size those of 
old Rome—was a measly 500 million lire, or million 
pounds. Work was started on a few dozen construc­
tions only. Among those which almost reached com­
pletion are various office buildings and monumental 
works such as the Palace of Italian Civilization, the 
Palace of Roman Civilization, three museums of the 
Italian armed forces, several museums of the arts and 
sciences, and an assorted number of memorials. 
The crowning ornament, a triumphal arch with a span 
of 656 feet, remained on paper.

Italy’s architects and artists competed with each 
other in the great creative effort; charity demands that 
their names be forgotten. Four separate national 
competitions were held for the Palace of Congresses 
and Receptions; the Civilization Tower; the Imperial 
Square with its four museums; and the military 
museums. In July, 1937, the plastic model (1) of the 
new capital was shown to Mussolini. ‘Though a mere 
miniature, the project appeared grandiose to the 
Duce and pleased him in every detail,’ records the 
chronicler with biblical simplicity.

The real ingenuity of the project lies in its clever 
combination of a government-financed skeletal city 
and the generous padding of modern architecture 
provided and paid for by foreign countries. It is true 
that at the inception of this preposterous scheme no 
Italian

graphy, and when he was haughtily brushed aside with 
word that the dictator had more pressing things to 
do than scribbling, the inopportune admirer prevailed 
upon Mussolini to dictate his memoirs to him. The 
following quotation is from the foreword, written 
by the American ambassador: ‘It may be shrewdly 
forecast that no man will exhibit dimensions of 
permanent greatness equal to those of Mussolini.’ It 
is an ironical comment on the ways of democracy that 
when the United States entered the war in 1941, its 
soldiers had to undergo indoctrination courses accom­
panied by moving pictures in which fascism was 
depicted as repulsive. Some soldiers must have been 
able to remember that only a few weeks before 
Mussolini’s armies invaded France, a senate committee 
in Wasliington had appropriated S‘2,000,000 for United 
States participation in the fascist anniversary exhi­
bition.

The third Rome is inaccessible; barbed wire and 
armed guards keep the curious at bay. Trees and 
shrubs grow in the premature ruins. Large Hocks of 
sheep have taken possession of the grasslands; 
snakes curl up on the sun-baked stones. The photo­
graphs shown on the previous pages are the first 
that have so far been taken. The old clich6 that they 
do not do justice to reality has never been more 
appropriate than here. They do not render the 
undefinable atmosphere of the place. This dead city 
is unlike any other; it has no relationship to the 
outside world. In every direction the eye sees only 
uninhabited campagna. The thought that populous, 
turbulent Rome is only a few miles distant, melts 
away before it can be grasped. Ghost towns in the 
desert sometimes produce in the intruder a similar 
feeling of uneasiness, a sort of dizzy spell coup 
with a momentary loss of time and space. But ghost 
towns and ancient ruins were once lived in. These 
gleaming ruins are architectural foetuses; sensitive 
persons may be able to perceive their faint emanations 
of an ideological miasma.

The Italian government keeps silence about its 
plans for the third Rome; it probably has no plans. 
It lacks money to complete the buildings, or even to 
maintain the roads. Some of the imperial avenues 
have become impassable for even a light vehicle,

A touch of comedy is furnished by the emergence of 
the former owners of the 1,000 acres. Mussolini, in 
his summary ways, acquired their holdings through 
expropriation; today’s government is in the embarrass­
ing position of being sued for restitution. Un­
fortunately, the former owners’ claims have become 
obscured by the accumulation of dozens of marble 
palaces on the former pastures. A legal nightmare 
persists, and the pious hopes that the Vatican or 
Hollywood would provide a hapjiy denouement are 
growing dimmer by the day. Unborn third Rome is 
clearly on its way of becoming a ward of philanthropy. 
The United States government, if only to com­
memorate the shrewdest of its ambassadors, could 
probably pick up the mess for a comparative trifle 
and turn it into a national park of international 
thought. Open-minded excursionists will find greater 
edification in the peripatetic perusal of the Duce’s 
ruins than in poking around in the nose of the Statue 
of Liberty.

led

xcept Mussolini himself—believed that the 
nations which had opposed the African war, that 
‘filthy amalgam of states without idealistic principles, 
without spiritual concepts, united only by base 
material interest’ would humble themselves by not 
only paying homage to the victor, but by actually 
defraying the costs of the festival.

Mussolini derived a good deal of his strength from 
an abysmal contemj)t of democracy. In 1923 he 
said: ‘Fascism . . . has already stepped, and, if need 
be, will quietly turn around and step once more, 
over the more or less putrid body of Godess Liberty.’ 
During the following twenty odd years, he lived up to 
his words. Mussolini’s brutality and scatological humour 
apparently did not lessen his fascination. Archibald 
Henderson compared Mussolini to Andrew Jackson and 
Abraham Lincoln; in his Immortal Contemporaries, 
written in 1980, he summed up the dictator’s person­
ality as ‘a man of conviction and a statesman with 
a matured political philosophy moulded by intense 
study and active participation in affairs.’

His compatriot, Washburn Child, then ambassador 
to Rome, beseeched Mussolini to write his autobio-
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INTERIOR

• The exterior of the house icas preciously published in April I960. TAYLER AND GREENs ARGHITEGTS

1 2

The entrance lobby, 2, is on a half landing of 
the stairs owing to the slope of the ground. 
A single sheet of fixed glass faces south ; it is 
partly screened by Japanese honeysuckle and 
large flowered blue clematis, which climb up 
metal posts outside, 1 ; inside, the posts are 
echoed by those for hats and coats. Walls 
and paintwork are white, the floor brown 
quarry tiles. The hat rack is of silver chrome 
and curtains are yellow. The stairs in this 
house have a greater importance than is 
usual, the living rooms being upstairs, the 
garden being accessible from both up and 
downstairs and the point of arrival being 
midway on the stairs. On arrival the visitor 
can see the living room at a slightly higher 
level and an internal window gives a view 
into the lower hall. The upstairs landing 
with its balustrade is a part of the living 
room and faces south. Walls and paint­
work are white. The steps have red quarry 
risers and mahogany treads. The landing 
carpet is grey, while the balustrade is of 
mahogany and white stoved metal. The newel 
is polished copper.



HOUSE AT KIHOSTOM-OH-THAMES

2 living room
fitted iuto the heads of the south and west 
windows. There is no open fireplace in the 
house at present, although one will be built 
in the future extension to the living room. 
Heating throughout is by electric tubular 
heaters with separate thermostatic control 
for each room. Walls and paintwork are 
white. The floor is of Columbian pine ply 
laid in squares, 
yellow, chair fabrics brown, white and red. 
Fittings and furniture designed by the archi­
tects include shelving, dining table, window 
seat, radiogram, television and standard 
lamp. Some chairs are by Ernest Race, others 
were imported from Denmark. Movable 
shelves of mahogany span between fixed 
upright supports of sheet metal which are 
drilled with small holes to lake metal pegs.

The present room, 4. is only one-third of its 
intended size. It will finally include the area 
of the adjoining bedroom now enclosed by 
temporary partitions, as well as a further 
section still to be built. The whole room will 
be open as it is now to the stairs, 3, and will 
be on two levels separated by three steps 
to be extended right across the room.

An internal window In the temporary 
partition between living room and bedroom 
while adding interest and space, is placed 
high to ensure privacy in the bedroom. A 
dining space is provided in the living room 
and in the kitchen. The outside windows have 
large areas of fixed glass in wood frames 
and opening portions are metal casements in 
standard sizes. Casement doors are specially 
detailed in wood and external sunblinds are

Curtains are grey and

3



INTERIOR

s radio

The table top, 4. is mahogany veneer inlaid 
with a pattern of ivy leaves in sycamore and 
ebony; the legs arc of brightly polished cast 
brass with incised vertical lines. Fur the radio­
gram. 7, an existing set was used and a new 
cabinet designed of smaller dimensions. The 
new cabinet is mounted on sprung castors and 
with its lower height can now be operated 
from a chair in any part of the room. The 
loudspeaker was removed and fixed in the 
ceiling. Materials used are grey hide to 
front, sides and back, mahogany veneer to 
gramophone lid and polished cupper surround 
to radio controls. The holes for ventilation 
are lined with chromium collars. For the 
television, 5 and 6, cupboatds in the adjoin­
ing bedroom were used to house the bulky 
works and a polished cupper surround flat 
on the wall is all that is seen in the living 
room. Its position, partly dictated by the 
planning of the bedroom, is well placed in 
the centre of the living room where it can 
be viewed by a wide circle of chairs when in 
use without becoming too important a focus 
when not in use. A brass grille in the bed­
room cupboard door ventilates the set and 
the speaker is hidden below the three steps 
in the living room.
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INTERIOR

HOUSE AT KiMGSTOM-OH’THAMES

8 9

10

4 bedroom
den one storey down, there is little 
loss of privacy from the two win­
dows. Cupboards. 10. are made from 
several Utility wardrobes in mahog­
any. The bed, 9. is specially de­
signed. with ends in mahogany and 
brass, and a mattress of rubber on a 
sprung base. Walls and paintwork 
are white, the fitted carpet grey. 
Curtains are of blue and yellow 
printed fabric, the bedcover quilted 
white and red. Lights are of brass.

When the house is extended the 
present principal bedroom will be­
come a dining room open to the 
living room (which is three steps 
down from it) and also to the ad­
joining stairs. The large window to 
the garden, 8, intended for the future 
dining room, has proved so attrac­
tive that the owner has asked for 
the same feature when his future 
bedroom is built. The living room 
being at a lower level and the gar-

1211

5 bedroom
The second bedroom has two 

single beds designed for use as 
seats in the daytime, 11, with 
sprung back cushions and rubber 
mattresses on sprung bases. Wash 
basin and dressing table are com­
bined and back on the central 
plumbing duct. Cupboards are 
again made from mahogany Utility 
wardrobes. Walls and paintwork 
are white, the carpel pale grey. 
Bed covers are brown and cushions 
yellow. There is a dado of grey 
grass paper and the dressing table 
is travertine. 12 shows the entrance.
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Richard Leacroft

The second Theatre Royal, Drury Lane, which took the place of a predecessor destroyed by fire, 

designed by Sir Christopher Wren and opened in 1674. Between then and 1791, when it made way for 

Henry Holland’s theatre, Wrens building underwent various alterations, the most important being those 

carried out by the brothers Adam in 1775, with a further redecoration by Greenwood and Capon in 1783. 
To the student of theatre architecture its history is of the greatest importance; for here it is possible to 

trace, in one building, the way in which a Restoration playhouse evolved into a Georgian theatre, while 

contemporary discussions of the relative merits of the fore-stage and picture-frame proscenium show the 

necessity for a closer inspection of these features in their early forms.

was

S DRURY LANE9

In February, 1915, the architectural 
REVIEW published an article by Mr. Walter 
Godfrey on the fore-stage of the Theatre 
Royal, Drury Lane, as exemplified by the 
Adam alterations, and among the illustra­
tions reprocluced were three which provide 
useful evidence for an attempt at recon­
structing the original theatre. These were: 
the interior perspective of the theatre as 
altered by the Adam Brothers, 5, a scale 
plan of the ceiling, and a section through 
the auditorium showing the proscenium 
opening. For the pur|>ose of the present 
reconstruction further information was 
required, and this was providetl by a 
sectional drawing prepared by Sir 
Christopher Wren which is commonly 
ascribed to this theatre.* It will be 
immediately apparent that some con­
necting link is required to relate these 
drawings one to another, and for this we 
must turn to such known facts as are

available relating to the structure of these 
early theatres.

In his book The Georgian Playhouse, 
Mr. Richard Southern has drawn attention 
to the independence of design between the 
pit and the remainder of the house as 
being a feature characteristic of all 
Georgian theatres. The sunken pit was 
enclosed within solid walls of brick or 
stone, whilst the internal fittings above 
stage level, comprising boxes and gallery, 
w'ere of timber. That a similar construction 
was used in the earlier Restoration 
theatre is suggested by the remains of the 
early Georgian theatre built within 
St. George’s Hall at King’s Lynn; these 
Mr. Southernf has designated as being a 
late survival of the Restoration period. 
In this example Corinthian pilasters, 
reminiscent of those used in the Wren 
design, are seen to have been built up 
around a structural timber post, and it is 
reasonable to assume that a similar con­
struction was employed by Wren. In the

t Concerning a Georgian proscenium ceiling, 
Theatre Notebook, Vol. 8, No. 1.

theatres of both periods the pit was 
approached, through doors in the side 
walls of the pit, from a passage, or 
passages, situated on the reverse side of 
the pit wall; such doors appear on the 
Wren section, and are also seen in the 
Adam perspective.

It is therefore a reasonable assumption 
to make that when the Adam Brothers 
remodelled the interior of the theatre 
they made use of Wren’s existing structural 
walls, and replaced his upper timber 
structure with their own lighter design. 
That this was the mode of reconstruction 
employed is further suggested by the 
obvious difficulties which the Adam 
Brothers experienced in relating their new 
design to the existing pit passage, resulting 
in the unfortunate manner in which the 
pit entrances cut into the general tleeora- 
tive scheme.

If this assumption is allowed, it provides 
the link between the Wren section and the 
later scale drawings of the Adams’, and 
permits the preparation of plans and 
sections relating to both stages of the

* Contributions to Ihe History of the English 
Playhouse, by Hamilton Bell. II. On three plans by 
Sir Christopher Wren. The Architectural Record, 
April, 1918.
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adapted from other Wren details. Although 
the Wren section would appear to show 
the pit benches arranged in straight lines, 
they have been drawn on the curve in 
accordance with Colley Cibber’s note on 
the 1696 alteration in which he says . . . 
‘the old stage projected about four Feet 
forwarder, in a semi-oval figure, parallel 
to the bench^ of the Pit. . . .’

The isometric drawing, 3, illustrates 
well the various features of the Restoration 
Playhouse. The relative areas of stage and 
auditorium. The main stage or acting area 
set within the limits of the auditorium 
and approached by two pairs of proscenium 
doors, one pair on either side. The area for 
scenery set behind the stage proper. The 
auditorium, divided into pit, boxes and 
galleries, arranged in a fan-shape with the 
side walls built in perspective; the majority 
of the seats being admirably placed both 
for viewing and hearing an actor situated 
on the stage proper xmthin the limits of the 
auditorium, with the scenery forming a 
background feature. In a later part of 
Colley Cibber’s note, quoted above, he 
speaks with glowing appreciation of the 
theatre at this period, ‘. . . the Voice wa.s 
then more in the Centre of the House, so 
that the most distant Ear had scarce the 
least Doubt or Dilliculty in hearing what 
fell from the weakest utterance.*

This feature, mentioned above, of an 
auditorium designed in perspective would 
appear to have been the logical solution 
for a playhouse to accommodate the form 
of perspective scenery which was earlier 
used for the Court Masques. Such scenerj' 
was designed to be correctly viewed from 
one focal point, the King’s box, and we 

know from Pepys’s diary that the first 
Drury Lane Theatre had a Royal 

^ box set in the centre of the lower 
tier of seats facing the stage. 

This tier of seats was wholly 
divided by low partitions 

open boxes, and it is 
liighly likely that a similar 
arrangement prevailed inthe 
second theatre (although not 
shown on the accompanying 
drawings); if this were so, 
then it was logical to con- 

tinue the perspective treatment 
of the scenery along the side walls 

of the, auditorium to embrace the 
whole area under view from the Royal 
box, especially when it is remembered that 
these side walls also embraced the stage 
proper and, at this point, replaced the 
painted scenery.

As this Wren section is the only visual 
evidence we have of an auditorium of this 
period, it is not possible to decide if this 
use of perspective was in general use 
was confined to this one building. It is, 
however, worth noting that Mr. Southern 
in his Georgian Playhouse has drawn 
attention to the suggestion of a similar 
original treatment at the Theatre Royal, 
Bristol. This period feature can, however, 
be of value to the student of modern 
theatre design In that it points a way 
which the decorative treatment of an 
auditorium may be used to direct the 
attention of an audience towanJs the stage, 
but it should be clearly appreciated that 
in this particular example the walls them-

Wren’s Drury Lane
1, (1 drawing adapted /rom the aeciion of a ptayhonae 
designed by Wrett and presumed (o be for Drury 
fjone, doled 1074. 2, tbe recotulrucled plan of 
lyren's Drury Lane to the same scale as the 
section. The top half is the plan at upper 
level; the bottom half at stage leivl.
8, isometric reconstruction of the 
same with back-stage areas 
further developed and typi­
cal scenery included. The 
roof construction has been 
taken from other Wren 
details. • "S'.

3

or

of the original section, 1. One or two 
features have, howev'er, been based on 
later plans; namely, the arrangement of 
the box seating, and the layout of the 
back-stage areas, where an attempt has 
been made to interpret the section in a 
logical manner. In the isometric recon­
struction, 8, the back-stage areas have 
been further developed, and typical scenery 
has been included based on details for 
which I am indebted to Mr. Richard 
Southern. The roof construction has been

building. The drawings illustrate<l here 
prepared by working on these lines, 

originally suggested by Mr. Southern, 
and although no extravagant claims are 
made that they are a truthful reconstruc­
tion of the second Theatre Royal, Drury 
Lane, nevertheless they may help towards 

better appreciation of the size and 
general arrangement of the leading theatre 
of this period.

The plan, 2, of the Wren design is a 
reasonably straightforward interpretation

were
as

in
a
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selves formed the scenic sides of the 
miditorium stage.

The reconstructed interior i)ersj)ective 
of the Wren design, 4, may be directly 
compared with the Adam view of the 
interior as both drawings are to the same 
scale. It will be noted that variou.s features 
are lacking from the drawing of the Wren 
interior, notably the ceiling decoration and 
any form of illumination; only such 
features as appear on the original Wren 
section being included in the drawing. A 
comparison of this draw'ing with the 
original Adam interior, 5, will reveal at 
once a fundamental difference between the 
two drawings, namely in the size of the 
two auditoriums. The two buildings are, 
however, one and the same, and, indeed, 
the Wren interior was set up on tracing 
paper over an original of the Adam engrav­
ing. IIow then may we account for this 
apparent difference? The answer is some- 
w’hat unfortunate for tlie Adam Brothers, 
and is provided by the amended drawing, 
6, in which the figures have been enlarged 
to a size which agrees with the two scale 
drawings relating to the building.

The careful reader will note a number 
of variations from the original Adam per­
spective in the reconstructions of their 
building, notably with regard to the 
number of benches. With the reliability of 
this perspective now in doubt, it is neces­
sary to look for confirmation of these 
features from other sources, and our main 
guide may perhaps be the interior view 
of the theatre as finally reconstructed by 
Greenwootl and Capon in 1788,{ and such 
notes as Capon’s remark that ‘there were 
I think 18 seats in the pit, at the theatre’s 
demolition.’

What were the changes that led up to 
the Adam reconstruction? The first 
notable change occurred, ns we have 
already noted, in ICIHI, when the curved 
front of the stage was cut back straight, 
and tlie two lower doors were replaced by 
boxes. This change marked the commence­
ment of a movement which led directly 
from the ‘auditorium stage’ to the present- 
day ‘picture-frame stage.’ Largely 
activated by financial requirements, 
various minor amendments were made to 
the theatre buildings without any corres­
ponding alteration in the general approach 
to theatre design. The auditorium stage 
was gradually eaten away, and the number 
of proscenium doors reduced, their places 
being taken by additional benches and 
boxes for the audience; the result being 
that the actor was forced back amidst the 
scenery, and finally, to his indignation, 
surrouruled by a frame to enclose the stage 
as a picture. This act eventually took place 
in 1812, as far as Drury Lane was con­
cerned, at the rebuilding of the theatre, 
and in view of the modern actor’s violent 
reaction to suggestions for the removal of 
the picture frame, it is worth (juoting, 
from W. J. Lawrence’s Elizabethan Play­
house, the views of an actor of the time.

. . For the old-fashioned proscenium arch 
was substituted a gilded picture frame, 
remote from the footlights, over which 
the actors were forbidden to step.

Dtutu Lane an deaif^nen by n ten in 1074.

.1 contemporary enerai'infl of the audxtoriwn.

J Plate 4. The Georgian Playhouse, by Richard 
Southern, Pleiades Rooks, 1048.

the Adam Brothers amended Itere the figures are ertlarged lo the correct 
scale. All of the three draivings above are reproduced to the same scale.45



for Scandal print of the period. The desire 
on the part of tlie management for 
additional seating space was provided for 
within the shell of the old building by the 
removal of Wren’s upper ante-rooms, and 
by the extension of the middle and upper 
galleries over the ground floor ante-room. 
These features are illustrated in the section, 
7, the plan, 8, and the isometric drawing, 
9. This extension of the auditorium would 
appear to have occupied space originally 
assigned to stairs as well as ante-rooms; 
how then were these latter needs provided 
for?

E
D

In maps showing the first and third 
theatres, it will be noted that the main 
building in each case is set well back from 
Bridges Street. Among the Adam draw­
ings, however, there is one which shows 
their new front to the theatre place<l 
directly on the street frontage, but the 
dimensions of this elevation do not appear 
to have any relation to the interior of the 
auditorium. It would therefore seem 
feasible that this is the elevation to an 
intermediate building, set between the 
playhouse and the street, and housing the 
stairs and ante-rooms. To avoid confusion, 
this conjectured building has not been 
shown on any of the reconstructions.

In 9, then, we can see the general 
arrangement of the Georgian theatre, with 
its enclosed pit approached by a pit 
passage under the side boxes, its small 
forc-stage and one proscenium door a side, 
and the characteristic arrangement of 
entrance ve.stibulc with gallery over. The 
fan-shaped auditorium is still adhered to, 
but the false perspective of the side walls 
has gone. The heavily-built architectural 

embellishments of the Wren building 
have given place to a minimum of 

mouldings and to painted de- 
coration on the box fronts 

1^1 and the ceiling. The general
plan of the Wren auditorium 
is still retained, even though 

^ the actor is no longer in the
same relative |)ositlon to his 
audience, and this arrangc- 
ment was to continue in use, 

even after the auditorium stage 
had been finally swallowed up 

behind a picture frame, leaving a 
heritage of bad sight lines.

Modern ideas of comfort, safety and 
scenic requirements have made it necessary 
that our theatres of to-day should be 
larger buildings than these playhouses of 
the seventeenth and eighteenth centuries, 
but their basic qualities are still of vital 
ini|>ortanee to us, especially in an era 
when the content of the drama is once 
again becoming of greater importance than 
spectacular production. It is to be hoped 
that these drawings may help the student 
of theatre architecture to appreciate more 
fully some of the factors which have 
formed the theatre of to-day, and provide 
ideas on which the theatre of to-morrow 
may evolve.

8

the Adam Brothers* Drury Lane
7, a recotulructfd section of Drury Imuc as altered by the 
Adam Brothers in 1775, based on the Wren section 
and 8, the reconstructed plan to the same scale. The 
lop half is the plan at gallery level; the bottom 
half at stage level. 9 is the isonietric ^
section of the Adam Brothers' recort- 
slruclion, to the same scale as the 
Wren counterpart on page 
44. This typical Georgian 
theatre plan marks a com- 
promise in fart behceen 
the'auditorium stage'and 
Ike 'picture-frame stage.'

9

Grumblings both loud and deep were 
heard among the players over their various 
deprivations, and finally, old Dowton, 
pluckier than the rest, broke into open 
rebellion. “Don’t tell me of frames and 
pictures!” he exclaimed, with choler, “if 
I can’t be heard by the audience in the 
frame. I’ll walk out of it.” And out of it 
he came. . . .’

The Georgian theatre as exemplified by 
the Adam reconstruction of Drury Lane 
in 1775 was something of a compromise. 
The proscenium doors were reduced to one 
a side, and the auditorium stage was cut 
back so that it was little more than a 
fore-stage to the scenic area behind; that 
this was now fully used by the actors 
may be seen from the well-known School
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current architecture recent buildings o! interest briefly illustrated

1

Playground nuf/i assembly hall on the left.

PRIMARY SCHOOL AT ORMESBY, NORTH YORKSHIRE

ARCIIirKCT: DKMS CLARK HALL
-

Iviy This new one-form entry junior mixed and infant 
school at Ormesby is the lirst school to be built by the 
North Hiding County Council under the 1944 Education 
Act. Tlie building is placed in tlic nortli-west corner of the 
.site to reduce ser\ice roads and services and to give a 
maximum area of playing fields. .A.11 clas.srooins have 
sliding-folding doors opening to the south-east. The 
lavatory and cloakroom accommodation is a2)proached 
directly from the playgrounds as well as from the main 
corridors to the classrooms. Construction is of wehled steel 
portal frames with .site joints at points of contraflectnre 
and brick load-bearing cavity walls with breeze block 
internal walls. Tlie roof is su5)ported on aluminium purlins. 
Externally, the walls are either of local facing bricks or of 
common bricks finished with stone paint. Woodwork, 
steel windows anil .sliding-folding doors arc ])ainted white 
and the external steel columns arc crimson, deej) blue or 
chrome yellow. Internal walls are jdastered and finished 
with flat oil paint. typical classroom colour .scheme is: 
back wall, mauve; blackboard wall, pink; ceiling, blue- 
grey; doors and beams, yellow.
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2

The south and 
icfsl Jnfades. S, 
bcUnv, vanleen 
back counter fit­
ting with stain­
less steel top, 
glass shelves ami 
Teetled mirror 
glass hack.

WELFARE CENTRE AT BECKTON, EAST HAM

BRIAS COtq.VUOVN ASD PARrSERS: CHIEF .iRCIllTECT, ARTUVR //. SIIKARL\G

DCWITlie new welfiirc eentre for the Nortl) 
Tlmnies Giis Itonrd, the first of its kind in tliis 
country, forms tiie initial stn^ of the rceon- 
struction of tlie Tar and Ainnmnia Products 
NVorks. ('haiifrin^, Imtliiii); and welfare ao<*oni- 
inodution an* provided for yoo men. with full 
canteen facilities for 1,(K)0. As the ground 
consists of acid impregnated slag, ground 
l>eums arc encased in engineering bricks 
jointnl with uluminotis cement and the entire 
area of the block is covered with a 2-incli 
layer of ahiininons (‘cmeiit and rests on 
aluminous cement piles. Tlie external skin is 
of hand-made .sand-faced hrh-ks, while 
aliiiiiiniiim alloy replai*cs steel fur all lUtings.
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4

CINEMA IN DEAN STREET, LONDON
ARCHITECTS: KLSOM AM) REARLMAS

Tins private eineina is sitniitefl on the first 
lloor of a bloek of ofliees. It has a seiitiiifj caimcity 
of 40 and replaces a sninller theiifre. The einenni 
is |>Ianned within the limitations im|>osed by the 
existing Imilding: 2>f(»ot diameter oi-tagonal
(‘oluinns Ml 10-foot centres, a ceiling height of 
10 feet and a lieight of 0 feet 0 inches to the sollit 
of the l>eanis. An extra skin of2-incli breeze l)loeks 
was added to the existing wall; partition walls 
are of4i-itieh brick, battens, insulation hoard and 
plaster iKwnl. t'olnnms have b«-n eased with 
libmiis plaster and ceilings are of |-ineh siis{>ended 
fibrous plaster. No s|>eeia] H«-oustie treatment was 
considered to be necessary. Tlie floors generally 
are fitted with close eart>eting, the cinema 
ear|)ct having two layers of felt l>eneuth. Walls 
are finished partly willi mahogany veneer and 
partly with grey paint. The foyer east wall has 
rceiled sycamore panelling, with the other walls 
of mahogany veneer. Ceilings in the cinema are 
grey, in the foyer, white. The tip-up seats in the 
miditoriuin arc wood frame with foam rublM*r 
iipholsterj' and nio«|uette covering, :J feet 3 inches 
fnjin back to back, tiers rising 2 inches. Door 
hamlles are pur|>ose-ina4le i^ast aluminium, lac- 
ipiercd. Venetian blinds in the foyer arc of 
aluminium (Kiintetl ivory. Lighting is by con­
cealed cold cathode tulios.

('onlTot de.ik at the bach of the audtlonum.

STAIRCASE
LOBBY

♦
r_ .

LIGHT WELL.

lol* I M In.»I It.

The auditoriuui.
5
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FLATS IN KILLICK STREET, FINSBURY
.I/fC/I/TKCT: JOSEPH EMUEETOSJ

Slimrt Mill House, which was built for tlie
Kinshury Horough Council, contains ‘24 flats

LombordT of :i or 4 rooms, and accoimiKKlatcs 108
|M>o|)Ic, To reduce rents direct access rmtii twoaloyaround

lifts was replaced by balcony access from one
lift. The framework is of in sUn reinhtreed
concrete with hollow tile IhMtr ami roof, the
outer skin Iteing flint bricks. Party walls are
insulate<l from the structure with IHtre Iwartl
at lop and ends, and with felt at the foot.

1 i-inch lioatinvfhairs havel.ivin^r-rooni
scrcc«l on 1-iuch lihre jflass mat. Internal
walls are mainly plastcrcil hihI finished with
A flat washiililc paint.

nisf /(tcmlf 
from Eillick .SVrrrf.
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Th4 nomt mi*ceUany implies, of course, 
include sui^eds which, though marginal to architecture.

an architectural miscellany—one that will 
are nevertheless vital to it.

STREET LIGHTING GLOSSARY
OIL The flame is fed from a nsich soaking 
constanlly in a container of kerosenej 
poraj^n end H is drmcn up by a glass 
chimney.

ARGA\D BUttNER This 
burner consists of tubes, one contained 
tn the other, the space between them 
closed top and bottom with a steel ring. 
Gas enters from one side and the upper 
ring is perforated to act as a set of vents. 
The air space inside the centre tube 
provides an up-draught to lift the flame.

INCANDESCENT GAS The flame of 
a Bunstn (ntnier (a muHng (ttW /or gas 
and air) is directed on a chemically 
trealed fabric or mantle shaped lo fit 
the nozzle of the burner.

IVELS BA CH SELF-IN TENSIF Y- 
ING LAMP By use of nn unusually 
high ejctracloT the velocity of the air-gas 
mixture passing through the mixing tube 
is increased to give a boosting effect.

INVERTED GAS BURNERS In­
candescent burners with mantles were 
^rs{ of the upright paltern but these sen! 
foo much light upunrd, and in 1895 the 
first inverted burner with the mantle 
suspended ivas introduced. Later, with 
the Littleton burner, a superheater was 
added which suspended several mantles 
from one mixing (uie.

ELECTRICITY In 1877 the first 
electric lamp—the Jablochkoff Candle— 
appeared, consisting of close parallel 
carbons separated by a fusible com­
pound.

ARC LAMPS The carbon arc of 1870 
u<as a naked electric discharge or con­
tinuous spark between two carbon poles. 
The mercury arc first used in 1890 had 
for electrodes, instead of carbon poles, a 
small pool of mercury with a graphite 
cylinder or iron cup for the anode.

TUNGSTEN LAMPS The first fila- 
ment lamps had a carbon filament which 
thoi4gh robtist gave insufficient light. 
Tungsten filaments which could bum at 
far greater heat followed and later the 
vacuum glass was added lo reduce 
dispersal of heal. The latest pattern has 
a coiled tungsten filament in a glass bulb 
filled with inert gas to reduce heat 
radiation still further.

mercury DISCHARGE The lamp 
consists of an outer glass case and an 
inner tube. The latter contains the 
electrodes, a small amount of mercury 
which is I'oporized by the heat, and a 
rare gas, usually argon, to serve as a 
conductor. The high hcitt of combustion 
is retained by a vacuum between the 
inner tube and the glass case.

SODIUM VAPOUR IVell knoum by 
its deep yellow Kght, this lamp is 
similar lo the mercury discharge lamp, 
except in the inner tube the discharge 
is started in neon gas, the heal vaporiz­
ing some of the sodium.

STREET FURNITURE

sunvET or staeet liobting 

Lamp-standards are among the worst 
offenders in the contemporary street 
scene. It is hard to discover exactly 
why they are as bad as they are; hut 
clearly the indifference of designers 
and public to the history and techni­
calities of the subject has something 
to do with it. The survey that follows 
is an attempt to fill this gap in what 
should be everyone's general know­
ledge. In the preceding column is a 
glossary of technical terms.
LuifsmB before IMO

Until 1880 street lighting was more or 
less the responsibility of the householder, 
and lantern design depended on his taste. 
There still exist, attached to the railings 
of old houses, the brackets that held one’s 
private oil lamps. After 1886, local 
authorities took over the resjionsibility for 
lighting the streets and levied a tax on 
householders to pay for it. Oil lamps were 
used at first, but later, with the gradual 
introduction of gas-lighting, lamp-jwsts 
made their first appearance.

From about 1870 lanterns began to 
appear in a great variety of designs. Rate­
payers in the better-class districts, especi­
ally of Ix>ndon, were able to choose for 
themselves lanterns and columns in keeping 
with the style of their houses. At this 
time also, many parishes had their own 
designs. Iron columns were often cast 
specially for estates and parishes and 
examples of these can still be seen in 
Kensington and Westminster. 1 is an early 
gas lamp of 1827 designed with forty facets 
and still standing in Trafalgar Square, 
though out of commission.

Lamps often took their names from the 
district or town that had first adopter! 
them. Examples of this in the 1880’s were 
the Camberwells, the fifeiropoles, the Yorks, 
the Victorias, the Neu'iagions, the Lambeihs, 
the Westminsters and the Warwicks. A 
number of them are still in 
although all have been refitted with 
version sets, i.e., inverted gas burners, 
or with electric light. The Camberwell, 2, 
is still to be found in Bermondsey equipped 
with lx)th the very old style cradle 
support and the more usual frog support.

A characteristic feature of street lanterns 
of this period was the white glass canopy.

gas

This formed tlie upper part or roof and 
almost all lanterns were made in this 
way, even those of the decorative globe 
type. Many of the latter were made by 
William Sugg* for Hyde Park, 8, Trafalgar 
Square and Northumberland Avenue, 4— 
a few are still in use in Hyde Park, though 
without the original glass, and very fine 
they are. Others, including some large-size 
examples, are still to be seen both inside 
and outside the courtyard of the Houses 
of Parliament, 5.

In 1879 William Sugg invented the 
Lambeth and the Westminster lanterns for 
high power fiat-flame burners. Another 
of his designs was the Whitehall, a circular 
lantern fitted with Argand burners which 
was installed in Whitehall and on the 
promenades at Brighton, Hastings, and 
* See Inteluobnce note on page 04.

service, 
con-
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Park are George IV (Pearse) columns, 9, 
a design which has been copied by most 
column manufacturers. Now known as the 
Groveland pattern, they are to be found 
throughout North and South London.

The columns at Hyde Park Corner, 10, 
which were designed by Oeciinus Burton 
in 1827 to harmoni7.e with the Park 
entrance, are among the best from a period 
which seemed to take the design of street 
lighting, as it <ljd nearly all the rest of the 
paraphernalia of a town, in its stride. The 
Pontifex and Emynanuel, 11, are possibly 
the best known examples of raid-century 
columns. They were made in two sections 
with the top part fixed into the base by 
means of a circular-shaped wedge. Some of 
them were later lengthened by means of 
an extension sleeve, and may still be 
seen in Gray’s Inn Road.

The City of Londoii has two different 
patterns. These arc Group A standards 
which were originally arc-lamps, and 
refuge columns, 12, which usually support 
two tungsten electric lamps.
Lanttrag iMO-39

With the introduction of electricity, 
the design problem changed radically, 
altliough many lamps were to hark back 
to gas, in their design, for years to come. 
The electric standards were taller than 
those used for gas, the local authorities 
in St. Paiicras, Hampstead, Hackney, 
WiJJesden, Stepney and the City of London 
l>eing among the first districts to erect 
their own designs for arc lighting. Many of 
these are still in use today, though long 
since converted to take tungsten or 
mercury lamps. Examples are to be seen 
in the City of London, 18 (the knobs have 
been removed from the lower portion of 
the glass). The globes on these lamps 
varied in size, those in Stepney, 14, being 
much larger. These were also always of 
clouded glass to diffuse slightly the 
brilliant pinkish-coloured light, and sur­
rounded by a wire safety net.

But at the same time during this period 
gas lamps still were being made in greater 
numbers than ever, the best known being 
perhaps the Caxion lantern, similar in 
design to 9, and the Windsor.

A more unusual design was the Eclipse, 
15, forerunner of many in its class and 
one of the first gas lamps to have a swan- 
neck fitting. Others that appeared about

^ Among the specially made lanterns that are 
worth recording are those at Windsor Castle, 8, 
with ventUatom made In the shape of a crown 
resting on a cushion, complete with metal tassels.

* Group B columns are those placed along 
secondary roads and vary between 12 and 16 feet 
from ground level to source of light. Group A 
columns are those placed along m^n roads and 

nowadays approximately 25 feet from ground 
level to source of light. These dimensions are 
based on the recommendations of the Ministry 
of Transport Departmental Committee Report 
published in 1937. Karlier lamps which were built 
to either of these heights are given the modem 
designation.

St. Leonards, for they had the advantage 
of maintaining a steady light in windy 
weather.

Another interesting lantern was the 
Warwick, 6, probably of the ’nineties. 
Several still remain in service in the 
centre of Birmingham. These lanterns, 
which were originally fitted with flat- 
flame burners, have since been adapted to 
lake inverted burner conversion sets, 
though still retaining their opal glass 
panels in the roof.

The system of incandescent gas lighting 
was first tried in London in 1895, and the 
lighting engineer to the Kensington vestry 
reported that during the months of 
January, February and March of that year, 
81 incandescent lamps, each with an 
illuminating value of 60 candles, were in 
use for an average period of 1,168 hours. 
Many are still in service in the Borough. 
The lanterns were hexagonal and fitted 
with an unusual door, hinged from the 
top instead of at the right-hand side. 
They are now no longer satisfactory 
because of the numerous shadows they 
throw, and since 1928 many have been 
converted to electricity and fitted with 
glass refractors attached to the porcelain 
reflectors, which are turned upside down 
for the purpose.

The Edgar International lamp, 7, came 
into use in the ’nineties. Its hexagonal 
lantern was made for high pressure lighting 
and from the design of the ventilator, 
they came to be known as ‘umbrella-top’ 
lamps. Others, with an even greater 
similarity to an umbrella, were installed 
in the Holborn and Oxford Street districts, 
their lanterns being supported by two 
anns, with a large glass bowl suspended 
from a metal ring within the canopy. A 
lamp of this type is still in service in 
Ealing, but has been converted to

1

I

9

electricity and the glass 1k)wI has gone. 
Umbrella-top lanterns are still to be seen 
In the borough of St. Marylebone, and 
though converted to electricity, are in 
fair condition, considering their age.i 

Many lamp columns still in existence 
date back to the early days of street 
lighting, especially the short type pattern 
Group B columns.* Probably the earliest 
examples are those in the Regent’s Park 
district. In York Terrace and in York Gate 
there are a number of George IV (Taylor 
Bros.) columns, while those inside the

are

12 .11
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suitably disguised. In the case of the older 
vertical columns a swan*neck extension 
solved this problem as in the case of 
the Littleton or Rochester, 22. In 1980, 
St. Marylebone Borough Council replaced 
many of its short columns in the Welbeck 
and Wimpole Street areas with Group A 
lighting and the original larap-standards 
in Oxford Street and Regent Street were 
replaced. New columns in other parts of 
the Borough, 23, although fitted with the 
latest Wembley pattern lantern with two 
glasses, were of similar design to those they 
had replaced.

The real newcomer at the end of this 
period was the mercury discharge lamp 
installed in many parts of London and

H 20

^ Hornsey, St. 
Marylebone, St. 
Pancras, Hamp* 
stead (Groveland), 
Stepney, Wood 
Green, Tottenham 
(Groveland), (’hel- 
sea (panel col­
umns) 19, the City 
of Westminster 
20, and the Cityof 
London. The more 

modem Eddystone standards 21, appeared in 
Westminster and in districts served by the 
South London Gas companies about 1910.

But this was largely a period of con­
version and extension as far as columns 

concerned. Gas columns were

13
this time were the I.C. lamp, 16, which was 
fitted with 
at all intake points, and had a very high 
and rather grotesque spire, and the ‘back 
lamps,’ 17, which, as their name signifies, 
were designed for fitting to walls of passage 
ways. The example illustrated has a 
porcelain reflector with a silvered centre 
and an upright incandescent burner.

In 1907, Keith and Blackman high- 
pressure lamps were first introduced, and 
in this case it was the lighting system that

perforated copper gauzea

were
lengthened with sleeves and fitted with 
improved gas systems or converted for 
electricity. Or where new columns were 
provided their design retained as far as 
possible the character of earlier styles 
incorporating in their stride the pendant 
method of hanging the lamp by a crook

23

mainly determined the design of the 
lamp. The lamp which nearly every 
Londoner must know, even if only sub­
consciously, is the Keith colum7i lamp, 16; 
many
Westminster, Holborn and Regent Street.
Colvmna 1900-39

Many London districts selected a 
particular pattern of column to be used 
throughout their areas. Of these, distinctive 
designs were to be seen in Wanstead (with a 
wide base to house agas meter), Hackney and 
Stoke Newington (bothof thesame pattern).

the provincial cities. These lamps were 
frequently fitted to tramway poles or 
once again to existing standards.

The decline in the appearance of lamp- 
standards during this period was particu­
larly marked in the special ceremonial 
examples along the Mall, 24, designed by 
Sir Aston Webb in 1918. The ridiculous gal­
leon was to be repeated in 1939 on Chelsea 
Bridge, 25, on an even more inept standard.

of them are still to be seen in
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fitting has been added to an earlier cast- 
iron standard.

A borough surveyor who wants a 
really satisfactory lamp-standard has to 
make a case to his Council for specially 
designed and therefore more expensive 
columns. It can then be pointed out to 
him that the Royal Fine Art Commission 
has approved the stock pattern, 82, for 
this l^y has to pass all street lighting 
fittings used on trunk road systems before 
the Ministry of Transport will assist the 
local authority financially. The devastating 
effect of standards like these is shown in

it has an illuminated opal globe on top 
of a tall tubular pole which is welded into 

bollard-type base. Most of the light is 
thrown into the sky, and it is hard to 
discover any logical reason for its use.

Concrete, tubular steel {already in use 
before this period) and alloy tubes liave 
now completely replacetl cast-iron for 
columns. Concrete, since it is cast, can be 
used in a variety of shapes. A tapered 
post cast in a hexagonal section is most 
frequent and the Revo ^Phidias,* 29—in this 
case fitted with a Revo 'Sol-eiem' fluores­
cent lantern—is typical. This hexagonal 
shape was adopted mainly for reasons 
of cost. The moulds for forming it meet at 
the natural edges, and this keeps finishing 
costs low. The columns are produced for 
stock in quantity without any particular 
lantern in mind. Extension pieces and 
adaptors have to be useil to meet the 
technical requirements of the different 
lanterns that may be fitted to it. The 
aggregates used in the concrete are 
normally the cheapest that are consistent 
with the strength required. The many 
aggregates that would improve the texture 
and colour can only be had for special 
orders, naturally at a higher price than 
that for stock pattenis. V'ariations in 
section and shape are only to be had on 
the same terms. So we are saddled with a

ud coIvxmu IMS-Sl

Since the war, many technical improve­
ments have been made in street lighting, 
though this has, unfortunately, not Ictl 
to comparable improvements in design. 
Particularly is this so with columns. 26 is

a

the photograph of a street in Hyde, 
Cheshire, 88.

So, unless the manufacturers think 
or unless Councils realize theI

again,
iniquity of destroying the little character

26

27

/

Q

: =i

32
we have left in our streets with ill-designed 
twenty-five-foot concrete poles, little 
positive action can be expected.

The situation is just the same with steel 
tube and with alloy columns, except that 
in both materials there is not quite so 
much opportunity for heavy-handedness. 
The steel tube columns available today 
are either of straight tubes, of fluted 
circular section or of successive lengths of 
straight tube of diminishing diameter, 84. 
Tapered tubular columns similar to those 
used on the Continent are not produced 
in this country, as there are not machines 
large enough to make them.

The types most commonly used are the 
fluted and tlie stepped varieties. With 
hardly an exception, the dimensions for 
both flutes and steps and for the bollard- 
type bases appear to be selected without 
regard to proportions. At the top, brackets 
and lanterns are tacked on with no better 
results in appearance than those achieved 
with concrete.

29^.128

an 'Avenue' type column and the ‘S.C.’ 
concrete bracket fitting made in a modified 
swan-neck design. This group B type 
column has destroyed the character of 
many unassuming suburban streets. A 
variation on it is used in 27, with an 
electric lantern suspende<l from a curved 
extension piece, and exhibiting a coarseness 
of detail that is peculiar to the modern 
concrete lamp-standard.

All extraordinary design, which has 
been widely adopte<i for traffic islands, is 
the Gozvshali ‘improved refuge ligliting 
column,’ 28. Presumably cheap to produce,

3130

clumsy stock column dcsigne<l for no 
particular lantern, and since each is made 
quite independently, it is not surprising 
that the final standartls are often in­
congruous as well as ugly. In some cases 
specially designed new lanterns are fitted 
on to old columns with particularly 
nightmarish effects. 80 is an outstandingly 
unpleasant piece of seaside whimsey at 
Southend. In 81 a jazzetl-up fluorescent
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Light alloys are a more recent develop­
ment for columns than either concrete 
steel tube. Tlie columns are made in 
sections and are extremely light to handle, 
the original 'Adaaira' being a tapered 
column without the usual bollard-type 
base.

In two temjmrary London lamp-posts 
economy has, as is so often the case, been 
the agent of good design. One of them is 
to be seen on Waterloo Bridge, 85; it is to 
be replaced, however, by a |>ermanent and 
more monumental standard at a future 
date. Ending the vertical in a simple 
curve like this would seem a much better 
solution than the tacked-on arm of 88 
and 84. The other temporary standard, 
primitive though it was, could be seen 
recently in Parliament Square side by side 
with the permanent standard that, much 
too soon, replaced it, 36; again the lantern 
was supported by a simple curved tube, 
this time on a square-section tapere<l 
column. Though this example could hardly 
be put forward as the mo<lcl for a per­
manent standard, it is far sightlier than 
the tricked-up models that replace it.

With the Festival of Britain

final example, 37, is taken from Battersea 
Park. Though designed in a hurry, using 
steam pijics from stock and a standard 
light fitting, the effect is particularly ap­

propriate for the setting. The Battersea 
standard may well mark the beginning of 
a new era of design in street lighting, 
reversing the decline recordcel in this survey.

P*t«r Varaon

or

/:*■•1,-

a new
approach begins to be evident, and the

34
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INDOOR PLANTS

HEDERJI MJUtMORET (or MJUtMORATA)

Hedera is the Latin name of the Ivy,
More than sixty varieties of this
evergreen climber and trailing plant
are to be found in Europe. Hedera 
Marmoret is an Irish ivy similar to Hedera 
hibernica except that its leaves are larger 
and broader and that they are blotched 
and mottled 
handsome variegated ivies arc Hedera

yellowish white. Other

REGIONAL SHOPPING CENTRE 
plan of Portage Road Development, Michigan, opposite, right, akouing: 1, company's plant; 2, rental 
housing; It, recreation area; 4, shopping centre; 5, theatre; 6, bank; 7, school; 8, residential; 0, Austin Lake.

perimeter to the basement area of the 
shopping centre. There will also be a 
theatre on the site as well as a children’s 
nursery. A path will be laid on an adjoining 
ground acquired by the operating company 
to prevent ‘pirate’ stores setting up and 
using the existing parking space.

Construction is of pre-cast concrete. 
Individual shops are 20 feet by 47 feet, the 
spans being bridged by concrete beams 
three feet deep, into which all main ducts 

laid. Ceiling heights are 17 feet. All 
buildings are heated from a central 
system, but air conditioning is provided by 
individual tenants.

Right, opposite, is a shopping centre 
for the Upjohn Company, Kalamazoo, 
Michigan, also designed by Victor Gruen. 
The shopping centre is in the foreground: 
behind is part of a neighbourhood unit 
to be constructed by the Company for em­
ployees working on their nearby chemical 
plant, two units of which can be seen on 
the extreme left.

during the last decade^ been several
times that of the city centres. A neigh- 
bourhootl outside Detroit, for example, 
grew by 952 per cent during this period. A 
suburb of San Francisco increased by 100.0 
per cent, and the city itself only by 21.8 per 
cent. The absence of control through town 
planning has meant that economic, social 
and civic facilities have in no way kept 
pace with this development and particu­
larly is this true as far as shopping 
facilities are concerned. To fill the gap a 
number of retail companies have built 
suburban shopping centres. One of the 
largest of these is that of the J. L. Hudson 
Company on a 10S>acre site in the Detroit 
suburbs. The area will be wholly dependent 
on car-borne shoppers. A similar shopping 
centre, operated by a single company, is 
already thriving on the outskirts of 
Seattle, although opened only a few 
months. In order to retain the element 
of competition the operating companies 
rent part of their space to competitors. 
It is thought that without the opportunity 
for comparing prices of rival stores, this 
form of shopping would not attract the 
American housewife.

The regional shopping centre, illustrated 
on the left opposite, nine miles from the 
centre of Detroit, was designed by Victor 
Gruen* in collaboration with a team 
of economic consultants, traffic planners 
and so on. It provides parking space for 
6,000 cars and will contain 1,250,000 square 
feet of rentable space, of which the operat­
ing company will take 350,000 square feet. 
For the operating company’s own store 
(the circular building) roof-top parking is 
planned. Shops will range from large depart­
ment stores to the small kiosks. The centre 
is approached by two four-lane arterial 
roads. Delivery access will be separated 
from shopping traffic by provision of an 
underground road from the residential

* Fanwr Id the finu of Victor Oruen and Krummwk who 
designed the department atore outside Los Angeie«, AB 
December '60, p. S06.

are

marginaia which, as its name implies, 
has a silver margined leaf, and Hedera 
marginaia aurea with yellow margins.

Ivy plants should be placed in an cast 
or west window and not in direct sunlight. 
They will thrive in most kinds of soil, and 
though they will endure almost any con­
ditions they are healthier if grown in a 
general purpose mixture and kept moist 
and cool during the winter. This will 
prevent attacks from spider mites and 
scale insects which are their worst enemies. 
Cuttings will root readily if placed in water. 
These ivies are useful both as trailing or 
climbing plants, and look their best in 
association with smaller leaved vines, 
such as the Cxsms striata and Tetrastigma.

■ . r. Clark

CITT FOB 1M,0M rNBABlTUm

Designing HdeaV cities is a pastime
that never seems to pall. The latest 
comes from France where a young archi­
tect, Jcan-Claude Mazet, has recently 
been employed to plan in detail a city 
conceived by M. Andrd Chauvin, a well- 
known businessman.

The result is the model, 1 and 2 opposite, 
which was recently exhibited at the Salon 
des R^alit<?s NouveJles entitled ‘A Pyramid 
House for 100,000 People.’ Briefly the city 
is made up of three zones superimposed on 
each other to form a pyramid surrounded 
by four main terraces or boulevards. The 
outside ‘skin* of the pyramid houses a 
variety of dwelling types. The roof is an 
airfield for aeroplanes and helicopter- 
buses which jump from one pyramid town 
to the next. Industry forms an inner core 
to the whole complex. Between this in­
dustrial core and the outer doniiitory skin

TOWN PLANNING

REGIONJU. SBOPFINO CENTRES

As elsexvhere, urban decentralization 
in the United States has taken the 
for?n of suburban growth. The 1950 
census revealed that this growth has.
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9s. 6d., 18s. and 80s. For 4s. Od. you get 
144 small pages with 110 illustrations, for 
9s. Od. 10 pages of text and 180 separate 
iUustrations with loiigish captions, for 18s. 
a text of 76 pages by John Harvey, some 
tables and 175 photographs taken specially 
by Mr. Felton, for 80s. a 2-page foreword by 
Geoffrey Grigson, a 7-page introduction by 
Mr. Hiirliinann, who also took the 105 photo­
graphs which are reproduced much larger than 
in the other books, and 24 pages of scholarly 
notes by Professor Peter Meyer. He has six 
ground plans, Mr. Harvey seven, the others 
none. So in that respect all four IxKtks leave 
much to be desired. Konrad Escher’s 
Englische Kathedralen (Munich 1029), a book 
by no means superseded by any of the four 
newcomers, had fourteen and that was not 
enough. Where Escher (48 ])ages of text and 
155 illustrations) scored over the others was 
in his detailed notes on the individual 
cathedrals, the best inventory of their archi­
tectural features and furnishings ever given. 
It fills 55 pages of close type in telegram style.

The two inexpensive new books serve, 
of course, quite a different purpose, and 
serve it well. The Chambers book is called 
an illustrated guide and souvenir, and in its 
covers, end-papers and layout it is clearly that 
and no more. Rut it contains notes on all the 
cathedrals, old and new, and on each of the 
old ones several pages of history and descrip­
tion, without doubt useful to the uninitiated 
cathedral-goer. The Odham book deals with 
abbeys as W'cll as cathedrals. It is frankly 
selective as far as abbeys are concerned, but 
it includes such lesser-known places as Dun­
stable, Torre, Tutbury, Worksop. Little can, 
of course, be said of the individual building, 
but what is said seems on the whole reliable, 
and the short general introiluctions to the book 
and to the regions of England arc decidedly 
well done. They tell of such things as what 
monastic orders there were, what monasteries 
looked like, how medieval building w’as 
organized, what new cathedrals have been 
founded since the reformation, and how one 
can distinguish the styles of medieval archi­
tecture. Tlie illustrations are well printed in 
half-tone, and the price is remarkably low.

Compared with it, the Thames-and-Hudson 
book may seem at first dear. But it is larger in 
format, the photogravure plates are carefully 
printed, the photographs are often taken with 
great sensitivity and sometimes amount to 
discoveries of new attractions in buildings 
long familiar. Mr. Grigson rightly points to 
plate 104, where the vault-ribs of the 
Gloucester crossing are seen tip-toeing on the 
slenderest of arches thrown across the transept 
openings. Plates 50 and 60 (Norwich) and 
others are equally revealing. Professor Meyer’s 
notes are a feat for a foreigner, even if they are 
not without mistakes. They arc up to date, 
the best one-volume guide available to 
cathedral-goers. Mr. Hurlimann is highly 
illuminating to readers in this country. 
>Miereas Professor Meyer just states about 
individual English buildings here and there 
(and that is interesting too): ’There is nothing 
comparable on the Continent,’ or ‘Such a vault 
has not even the remotest parallel abroad'; 
Mr. Hurlimann tries to analyse what strikes

those of Artari and Ragutti, who carvwl the 
ornamental plasterwork of the Senate 
House interior.

is a secondary pyramid, servcci also by 
boulevards, containing cinemas, libraries, 
meeting-places, garages, and batteries of 
lifts resembling enormous organ lofts. This 
whole series of structures would be 
supported on a gigantic steel frame. On the 
exterior of the pyramid there would be a 
funicular railway. Motor highways lead 
into the interior, and a green belt four 
miles wide surrounds each pyramid.

Mktohb Wkiffen

TRIM

mULINOSi ORNaMEXTJUi T. PLAIN

The basic requirements of a handrail
to a flight of steps are simple enough.
Yet in spite of that—or could it be
because of it?—the tendency to over-
design is in nothing more rampant.
Take the specimen in the first photograph 
opposite. That it is neither easy on the eye 
nor accommodating to the hand (one of 
the tests of a handrail, after all) is putting 
the matter mildly: it would be difficult 
to find anything much more inept. But 
where does the root of the trouble lie? 
Partly of course in the fact that whoever 
designed this monstrosity thought it 
proper to pretend that it was not cast iron 
hut wood—though to be sure it would be 
groggy enough if it were. (When he came 
to the risers of the steps themselves he 
didn’t know quite what to pretend.) But 
if one digs deeper one finds it in an attitude 
of mind, the attit\idc that refuses to 
accept the admirable precedents w’lii<‘li the 
functional tradition has provided us with 
and instead tries to impose the designer’s 
personality, will-to-form or what-not, 
where such things are best kept in the 
background. The second photograph shows 
a completely satisfactory vernacular solu­
tion. A score of plain rods for the banisters, 
a curl at the end of the handrail to fmish 
it off, and the thing is done. Yet no—not 
quite; for if you look carefully you will sec 
that there are two thicknesses of banister, 
used alternately—a subtlety which adds 
greatly to the liveliness of the effect and 
one of a kind that may be paralleled in the 
functional tradition time and again.

I. Smltli-R««buni

ARCHITECTURE

THE SENATE HOUSE CLEANED

The cleaning of buildings is a pro­
cess to be approached with caution— 
especially when Portland stone is 
concerned^ for soot has a pretty way
with Portland stone. Still, the time 
comes when cleaning is necessary in the 
iitterests of mere preservation, and then it 
may be found that we can count some new 
(if temporary) blessings to offset the lost 
charms of patina.

So it has happened in the case of James 
(fibbs’s Senate House at Cambridge,♦ the 
results of whose recent cleaning are recorded 
in the photographs on the opposite page 
and in the one below. To those familiar with

the building in its previous state its present 
whiteness may seem to give it an air of un­
reality; some dignity has gone; the first 
shock of it is rather like meeting one of 
your oldest friends naked in the street. On 
the other hand, for tlie first time in a life­
time it is possible to enjoy the richness and 
the splendidly organic quality of the carved 
detail—so infinitely removed from the dry 
engravings through which Gibbs and co. 
publicized their designs. The order is that 
of the remains of the temple of Jupiter 
Stator in Rome, as given by Desgodetz for 
example (though with the comice a trifle 
simplified): what one would like to know, 
and what not even Willis and Clarke in their 
monumental volumes tell, is the names of 
the masons responsible for this rendering 
of it- names no less worthy of survival than
* Foundation stones laid June 1722; building offlclatly 

opened July 7he chief eontracUiig mason was

BOOKS

CATHEDRAL BOOKS
THE CATHEDRALS OF ENGLAND. Edikd by 
J. Blair and J. K. CovUy. Chatnhtra. 4a. 6J. 
ENGLISH CATHEDRALS AND ABBEYS. 
IntTodwtiona by John Pennington. Odhama. 9«. Qd. 
THE ENGLISH CATHEDRALS. By Herbert 
Felton and John Harvey. Batajord. 18a. ENGLISH 
CATHEDRALS. Foreu<ord by Geoffrey Qrigaon; 
photographa and IntroductionbyMartinHitrlimann; 
deacriptive text by Peter Meyer. Thamea and Hud- 
aon. Diatributed by Conatable. 30«.

Four books on English cathedrals have 
recently come out. They sell at 4s. 6d.,

59



him as peculiarly English in his general 
impression of English cathedrals: many styles 
in one building, parts cut off from each other, 
long naves and long chancels, ornamental 
sculpture of better quality than figure sculp­
ture, and an atmosphere neither Catholic nor 
Protestant, that is without the mysteries of 
incense and glimmering candles, but with 
daily services, bells and chant, and with 
flowers on floor and altars.

Mr. Harvey is also aware of certain qualities 
which to him make an English cathedra) 
English; he speaks in his Introduction of the 
remoteness, the height, the 'detached mental 
fervour,’ the lack of charity of French 
cathedrals, and says of the English as a 
nation, that they are ‘uneasy upon the 
heights,’ firmly rooted in the earth, illogical, 
and always ready to muddle through. Hence 
the variety, disjointedness, unison of many 
styles, and also warmth, and homeliness of 
the English cathedral. Length and straight­
ness as linear qualities are also mentioned.

Altogether Mr. Harvey’s first pages are an 
excellent introduction to his subject for lay­
man and student, Englishman an<l foreigner, 
alike. The historical chapters also are mature 
writing, well formulated and with much 
original thought. Tliey are easily the best 
thing we have had so far from Mr. Harvey, 
and it is gratifying to sec that while he 
handles writing for a large public so w'ell, he 
also continues his contributions to scholarship: 
see his new article on the names of English 
parish church designers {The Archceological 
Journal, vol. 105). It is known that Mr. 
Harvey rather tends to over-estimate the 
interest roused by tlie name of a master 
mason. If we cannot endow a name with life 
by seeing the man as a character, or the 
representative of a style, what does his name 
help us? Thus, William of Sens and Villard de 
Honnecourt are names of value, but cun it be 
of importance to hear that the choir bays 
of Southwark were ‘possibly designed by 
Master Stephen’ in the thirteenth century? 
In his The English Cathedrals, Mr. Harvey 
goes on mentioning more names than one may 
find necessary, but he speaks of them more 
soberly, he keeps them in not too unjust a 
proportion, and he contributes a good deal to 
strictly architectural history. Certain surprises 
remain—for instance that Wells should have 
l>ccn begun as early as c. 1175, that the Ely 
Octagon should depend on I'ersia, and that 
the last third of the fourteenth century 
should be ‘the {)eriod of highest achievement 
in the whole history of English art.' Hut an 
author is entitled to his own views and his 
own taste, and wc have much in this new book 
to be grateful for to Mr. Harvey. I would 
myself especially single out the excellent 
passage on the re-modelling of Gloucester 
(p. 61). Mr. Harvey rightly emphasizes here 
the importance to the understanding of the 
Perpendicular style of such aisleless build­
ings as the Royal Chai>els. He continues: 
‘The Gloucester architect cloaked the struc­
ture internally with masonry grid, transform­
ing the whole presbytery and choir into the 
semblance of an aisleless chapel. The aisles 
still existed behind the grilles, but were not 
included in tlie spatial scheme. In other

words, the procedure at Gloucester was the 
converse of that at Rristol. In the earlier work 
the central area was extended to embrace the 
whole cimrch within the outer walls; at 
Gloucester it was compressed, but in a 
translucent cage of stone and glass.’

There is no doubt, Mr. Harvey’s is the liest 
recent book on cathedrals. The illustrations, 
on the other hand, are distinctly disappointing, 
and it is hard to understand why Messrs. 
Ratsford’s, with their long experience of good- 
half-tone printing, should have changed over 
to another technique. It is only necessary to 
look at such plates as 41 and 140 to see how 
much is lost in the gravy of photogravure.

Nikolftua

England would be desirable, where archi­
tectural education, as we all feel, is at the 
present moment very much stmggling in the 
woods.

Bonatz’s autobiography is a document of 
two phases of twentieth century German life 
and building, the time before 1914 and the 
inter-war years. As such, it deserves to be 
known to readers in this country as well 
in his own.

as
J«liU

Shorter Afotices

CANTERBURY. By William Toumaend. B. T. 
Batsjord. 8«. 6d.

‘Canterbury,’ says Mr. Townsend, ‘is the very 
opposite of those one-period towns like Dirming- 
ham or Brighton that have grown up and taken 
on an liomogeneous character in a single burst of 
prosperity or fashion.' In fact, Canterbury's past 
is rather like its cathedral- -very long, and con­
taining many changes of level together with some 
awkward comers where different periods meet. 
These are cliaracteristics which do not help the 
writer who sets out to recount tliat past and 
describe its \i8ible legacy to the present: none of 
the hobby-liorses on which to|>ographers of the 
new school canter so lightly over their chosen 
subjects could either stay the course or manage 
tlie steps. Mr. Townsend’s own hobby-horse—if, 
indeed, he tuis one—has been left safely stalled in 
his (uiibrella stand. The settlement of the Belgac, 
the Roman Durovemuiii, medieval Canterbury, 
Canterbury of the weavers, tlie fatly slumbering 
Canterbury of Sidney Cooper, RA, modem Canter­
bury of Kodaks and cricket—each has its proper 
sliare of the eighty-odd pages in which, by a process 
of compression whose workings are never notice­
able, Mr. Townsend flnds room also to discuss the 
city’s architecture, from the cathedral* downwards 
and outwards, and to drop useful hints on more 
general subjects, such as restoration and Tristram- 
ization.

It lias been said that most painters write well; 
it is probably nearer the tnith to say that moat 
(lainters write better than most writers paint. 
Mr. Townsend, however, is a painter who writes 
better than most writers write. He has written a

A MINOR MASTER
PAUL BONATZ. Leben und Bauen. Engeihom- 
verlag Adolf Spen%ann, Stuttgart, 1950.

Sometimes, while discussing the latest 
trends in architecture and trying to 
interpret its history, we meet one of the 
older masters of the craft who reminds us, 
by his personality and his work, of the simple 
human activity in which we arc engaged. 
Paul Bonatz’s autobiography eonvcy.s an 
experience of this kind. It is an old man’s 
talc, serene and capricious, which unfolds a 
long and happy life of building and teaching 
in Germany and since 1043 in Turkey. 
Bonatz was bom in 1877 at Soigne, Luxem­
bourg; his father hailed from the north of 
Germany, his mother was a Luxembourgeoise; 
for the greater part of his life he belonged to 
Stuttgart, whose railway station he built 
during the first war and whose College of 
Technology still bears the imprint of his 
teaching.

As an architect he belongs to the genera­
tion formed by Theodor Fischer, his master 
and predecessor at the Stuttgart college; and 
in this, as in some other respects, one may 
call him a brother of Saarinen. If he lacks 
Saarinen’s genius for decoration, he owns a 
simplicity Saarinen could not match. Tlic 
comparison of the Helsinki and the Stuttgart 
railway stations is, I feel, telling in thi.s 
respect. In his natural approach to building, 
Bonatz occupies, indeed, a position of his own. 
Rarely, during his long career, did he fall 
victim to one of the prevailing ‘isms.’ The 
Stummliaus in Diisscldorf is one example; but 
where he is quite himself, as in the Neekar 
barrages and the bridges for the Autobahn, 
he can bear comparison with the greatest 
masters. I don’t know of anyone to-day who 
has achieved the same quiet grace and un­
pretending scale.

With all that, his architecture will hartlly 
influence the pre.sent generation, certainly not 
in this countrj*. As a teacher, however, he 
remains a living force. Teaching and building 
are, for lum, two facets of the same stone. He 
does not seem to l>elieve that an architect 
should only be a teacher, nor does he believe 
that an architect should be only a designer 
without, at the same time, being a |>edagogue. 
The short introduction he wrote in 1930 for a 
collection of work done by his pupils contains 
so much that is essential and, I think, new 
even after twenty years, that publication in

re-

guide-book to take to Canterbury—and a book
M.w.to read at Iiome.

* Part4 of his chapters on the cathedra] Arst appeared at 
an article in Uw uviBW, April 1049.

Books Received

EUROPEAN ARCHITECTURE IN THE TWENTIETH CENTURY 
By Arnold Whittkh. Crosby Lockwood. K*.
RURAL CRAFTS OF ENGLAND. By K. S. Woods. Hsrrsp. ISt. 
NORTHUMBERLAND. By Herbert L. Honeyman. Robert Hale .
ISt.
ROADS—THE NEW WAY. By Harold Nockoldi. British Road 
Federation, la.
EDWARD HOPPER. By Lloyd Goodrich. Pcn|uin. 3i. 6d. 
ARCHITECTURAL PHOTOGRAPHY. By Leslie Shand. Newnes.
30s.
ACOUSTICAL DESIGNING IN ARCHITECTURE. By Vern O. 
Knudten and Cyril M. Karris. Wiley. |7.50. London: Chapman and 
Hall. 60s.
DECORATIVE ART 1950-51. THE STUDIO YEAR BOOK. Editors: 
Rathbone Holme and Kathleen Frost. The Studio. Ua.
MIDDLE KINGDOM ART IN ANCIENT EGYPT. By Cyril Aldred. 
Alec Tiranci Ltd. 6s.
LONDON'S UNDERWORLD. Edited by Peter Quennell. bein| 
selections from the works of Henry Mayhew.William Kimber, IBs. 
THE PAINTERS OF FERRARA. By Benedict Nicolton. Paul Elek.
42s.
THE FACE OF SPAIN. By Gerald Brenan. Turnstile Press. 15s. 
POTTERY IN THE ANCIENT WORLD. By Desmond Eyiej. 
Ooulion and Co. 7s. 6d.
BUYING AND SELLING A HOUSE. By M. B. Evans. Stevens and 
Sons. 6t. 6d.
HOW TO WRITE TECHNICAL BOOKS. By John Gloat- Georfe 
Allen and Unwin. 12s. 6d.
PLANNING THE LIBRARY. Published by Roneo.
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For better surfaces everywhere

Teen-age Room with fined furniture veneered with 
Cherry Mahogany FORMICA.

The many beautiful colours and designs available with 
Formica make it the ideal material for all surfaces—in
homes, offices, factories and every type of public building.

HYGIENIC—Formica has a hard. non*porous surface thal cannot hold dust or
germs and is easily cleaned with a damp cloth.
HARD WEARING —Formica withstands abrasion and heavy impact, does not
crack or craze.
NON-CORRODING — Impervious to normal acids and alkalies, alcohol, oils
and all foods.
HEAT RESISTANT —Unaffected by temperatures up to 120 C.

ECONOMICAL — Formica needs little maintenance, never needs renewal. Its 
first cost is the last cost.Lavatory in private house panelled in 

onyx FORMICA.

For further information about FORMICA please write to:

THOMAS DE LA RUE & CO LTD • f PLASTICS DIVISION, IMPERIAL HOUSE,
84/86 RECENT STREET, LONDON, W.l.

' rORSfICA ’ t« m nctaovd tnd« mark and De tA Roe are tbe aole rrjtrterrd <uen.
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The new 901 * a larger mu

The new Ascot 901 multipoint gas water 
heater has been designed for big 
installations—club cloakrooms, factory 
washrooms and large houses.
The 901 will supply up to six distant 
points, and like all Ascot instantaneous 
heaters maintains the flow of really 
hot water for as long as required.
THE 901 WILL SUPPLY
A row of handbasins
Several showers or footbaths
Two or three sinks in a canteen kitchen
A spray wash fountain
Two washing machines of the broken feed type 
or any similar arrangement of units

I
Finished 
in white 
vitreous 

enamel and 
heavy 

chromium 
plate

91

ASCOT MAKES THE MOST OF GAS

THE 901 WILL PROVIDE
4^ gallons of water per minute raised through 40 F

or
3| gallons of water per minute raised through 50 F The new 

Ascot 901 
gives an 
ample supply 
of hot water 
for wash 
fountains

or
11 gallons of water per minute raised through lOOT 

Dimensions: 3' 10"^ overall; Width V
Depth 9f

Gas rate: 2250 11. Th. IJ. per minute, or 4i cu, ft.
per minute of 500 B. 'fh. U. gas 

Full specification on request

ASCOT GAS WATER HEATERS LTD • 43 PARK STREET LONDON W1 ■ GRO 4491

Branches at: BELFAST, BIRMINGHAM, BOURNEMOUTH, GLASGOW, MANCHESTER

Ixiv



happy tc) supj)ort that. At prt'sciit lh(‘ (iovrrn- 
nient's pro]><»>iils are nol Pully known, and linal 
j\idj»iiu*nt must await fuU ctHrtils of tlu‘ Irgistn- 
tioM \vhich it pn»|>ose-s t«i introthar. Apart fr(»in 
c-ertuin <'lmnge.s in Kstata Duty, designe'd to 
facilitate the preservation of houses witli their 
contents intact, the chief measure* projiosed is an 
extension of tl»c jawers of the Minister of Works, 
to enable his dopartmetd to assist in the 
preservation e*f private houses. Lord Paken- 
hanrs emphasis, in his statement in tlie House of 
l.ords. tin the smallness tif the ftinds that wtuiltl 
be available tiid not suggest that the (iovetn- 
luent have nnieli sense of llie urgeiiey of the 
prohlerti.

ANTHOLOGY

Exhibition Preview
Feeling a bit lost, and lifting my feet like a cat, I entered the grounds of 

the British Empire Exhibition at Wembley a few days before their official 
opening. It was the wrong entrance, or at all events not the right one, which 
I could not find, and 1 feared to be turned back by the authorities, but they 
seemed a bit lost too, though they no longer lifted their feet. Useless for pussy 
to pick and choose in such a place; slab over one’s ankles at the first step flowed 
the mud. A lady in the Victoria League had told me there was to be no mud; 
‘There was some, but we have dealt with it,’ said she, and perhaps there is none 
at the proper entrance; the hundreds of shrouded turnstiles that I presently 
viewed from the inside were certainly clean enough. But the authorities seemed 
covered with mud; it disputed with grey paint the possession of their faces; 
they made no bones about mud at all, and were without exception courteous 
and cheerful. They were even leisurely; the idea that they were completing 
an entertainment which should be opened in less than a week had evidently 
been dismissed from their minds, and they went on living their lives. In this 
they showed their high imperial vision. Pray, did Clive settle the date when he 
would win Plassey, or Stanley and Livingstone decide exactly when and 
where they would shake hands? Certainly not. They were making history, 
not keeping to it, and Wembley does the same. Clocks may strike, suns rise 
and set, the moon herself accomplish an entire revolution, but the loftier 
enterprises of man have always ignored such promptings. What is time? And, 
after all (I thought), why should the Exhibition not be opened in a day or two. 
It is even open now.

I was bound for the Indian section, and received a good deal of sympathy 
and advice from the navvies I consulted. They agreed India was no ordinary 
journey, and far-away looks came into their eyes. ‘It’s a bit mucky that way.
. . . Best try through that large building, but don’t bear too much to the left 
or you’ll get mixed up in the stuff.’ I was already glad to be inside a building, 
for the mud seethed with railway trains, and if I attempted open country, 
gardeners complained it was their new grass lawn. But the building 
large that it failed in the normal immunities of an interior; more railway trains 
ran down its stupendous galleries, and there was the extra terror of motions 
overhead that shaved one’s scalp. Some of the machines were exhibits and stood 
still, but, just as at Madame Tussaud’s, one could never be sure the quietest 
creature would not shoot out a claw suddenly. Getting more and more mixed 
up in the stuff, I dodged among plesiosauri and waded through brown paper 
and straw—until, as in a dream, I wriggled through a small hole into the open 
air and saw across more central mud a mass of white minarets in the later 
Mogul style.

Industrial Art Bursaries Competition, 1950
The report on the IiMhistriai .\rt Bursaries 

Comj)etitioii helii hy the llo\ai S(H*iety of .Arts 
in IHoO. puhlislied reeently, records that awanls 
to tlie value of fcl.TO.j \ver<* made to enable witJ* 
ning euiulidutes to travel abroad to broaden 
their knowledge and ex|K‘rieiiee. and an exhi­
bition of winning and eoinineiidcd designs u’Us 
held at the Soeiety's House in Mareh. Reports 
suhinitted hy previous Rursary winners on 
their tours abroad were also on view.

From 1021 to over tl l.(MK) in prizes was 
distributed itt annual eompetilioris of this sort. 
.\s in the present <'oinpetition. tlie gn*ater part 
of tlie eost of the awards was siibseribed by in­
dustry. many braiiehes of which have regularly 
made generous (*ontrihiit ions and shown con- 
tiiuial int<*rest in the Society's work.

Comi>etitions in the pn*sent form, which aim 
to (‘iicourage art-s(‘hool students to take up in­
dustrial tiesign as a career, started in and
a I'urtlier sum of to.970 lias been awarded in the 
nine eoinpelitions since held. A ei)ni}>clition. 
details of which can be obtained from the 
Society, is also being held in

was so
Tb« Stained Glass Problem

I'bat anyone would seriously maintain eon- 
temporary F.iiglisb staiiu'd glass showed a high 
standard of ilesigii is unlikel>’. Vet. by one of the 
ironu's of fate and the \Var Damage .Act, at 
this most inauspicious moment theri* has been 
create<l a demand for stained glass which can 
si-areely have In’cn ecjualled since the ninetcentii 
century. During the war a v<tv large numi)er of 
churelies that suffered no other direct tianiage 
from bombing had their stained glass windows 
shattered hy blast. Some of these windows were 
of high a-sthetie value: others, perhaps most, 
wert* artistically ncgligihle; many, particularly 
in ehurehes <latiiig fnjin the seventeenth and 
eighteenth eentiiries. oceujiied positions where 
white glass wouhl have (hiiic iiiiK’h better. In 
all oases the ineuinhents and vestries responsible 
for the upkeep of the fahrie are faced with a 
dileimua when the (jueslion of rephu-cment 
under the M'ar Damage Act arises: eitlier they 
must put up new stained glass, which will pretty 
certainly l>e no better than what was destmyed 
and may very well be worse, or they can jmt up 
white glass, hirgoing a large part of tiu* funds 
which W4)uld he available for the rephu*cmeuts. 
What they eaiinol do. of course, is put up white 
glass and use tlie balance of tlie money for some­
thing else such as repainting the Itileriiir.

One <ir two vestries have a<hipted the second

E. M. FORSTER [Abinger Han'est). Edward Arnold & Co., 1936.

and owners on matters relating to historic 
hiiildiiigs and their contents. The (Jovernment’s 
objection to the granting of tax relief is based 
on the argiiiiient that it would amount to a 
subsidy to a spei-ial <-iass of persims over which 
Parliament wouhl have no dire<*t control and 
would r«m counter to a general iirinciple that a 
mun'.s liability to tax should not 1m- measured 
hy his choice of commitments; the reasons for 
its rejection of the pniposal to set up Historic 
Ruildiugs Councils has not. at the tin\e of g<»ing 
to press, lK*on ma<le clear.

TIIK .•illCHITKCTI'KAI. HKVIKW luiS giVCU Hs 
support to the (iovvers Committee’s recommend­
ations because they ivpresciit an effective and 
workable se-heme. If the (iovenunont produce an 
equally elTeetive scheme the aiiviKW would be

MARGINALIA

Tbe Gowers Recommendations Rejected 
'Pile (hivernincnrs aimmmcement that it 

cannot accept the two main recoriimeiulaiions 
of the (h)wers Committee on historic houses is a 
great disappointment. 'I'Iiom* n*eominendalions, 
it will he reincmhered. Averc* that the owners and 
«M-eupiers of c<‘rtain houses should, upon con­
ditions that iiichnhxl the «HM*ntngof those houses 
t() the public, get relief fnim taxation, and that 
Historic Ruildings Councils (one for Knglaiid 
and Wales and one for Scotlaml) should Ik* set 
up as the central autlmrilics for advising 
(iovernmont tlepartniciits, jilanning authorities
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marginalia
I 2 3

may bp usp<I in the fiiturt*.
Other London spIhmiIs Ijave armnjreti visits 

to all the notable buildings in London and 
lectures fnnn many distinj/uisbed arcliite<-ts, 
painters, s<-ulptors and imisieiaiis. Then- will Ik- 
s|>ecial lUni shows and a <'arnivai.

'I’he linal event will be a <liTiner. eoiieerl and 
dance at 'riic Hoyat I’estival Hall on duly Ul, 
arrann<^<l by the Ite^enl Street I’olyteehnic and 
the AA sclnsd. The coiut-rt will itn-Uide *A 
Serenade to Music’ by Vaughan Williams. 
'Sinfonia Concertante’ by William Walton, the 
lirst iM‘rn)rnmr>ce of a new work by lUchanl 
Arnell. ami ’A Spring Symphofiy’ by Benjamin 
Britten. Tin- London I’hillmrmonie Orchestm 
aiul Choir will Ik- conducted by Sir Adrian 
Boult. .Vn-hitects and students are invited to 
apj)ly for ti<'kets t<i the llcgent Stn-ct INily- 
technic or the Architectural AsscH-iatioti. 34 30. 
Bedforil Stpiart-, W.C.l.POSTKlt COM/'KTITIOS 

Morria, (tlaxgorv furniture numufachirer, for alwtents of the Duudee, Glasgou\ h'diuburgh and Aberdeen art 
scbtKtl.s. The prizeiviunerx xeere.flrHt. John Sieuart, Glasgou- Schoid of Art: second, Mari/ liruce, Edinburgh 
Coliege of Art: third, John Eilgonr, Si'limd of Art. The judges, appointed hp the Scottish ('oinmittee of
the ClI) nere, Hosit Spence, Hobert Sicholson, and F. P. Kestoll of the Ileriot-fVall CoUegc, Edinburgh.

1,2, and 3 ito» first, second and third jn izes in a competition s/>onsored by S'eil

EXHIBITIONS
alternative, of putting up white glass and for­
going money which would otherwise have been 
theirs (if only for this limited piir|)ose). 'I’his is 
inueb to their creilit. but for a variety of reasons 
it is improbable that they will find many 
imitators, so long as the im>iu-y forgone is 
money altogether lost to them. So a paratloxical 
situation }>as come about in which large sums 
Ilf money arc being sjK-nt on stained glass for 
churches where scarcely a penny can be raiseil 
for much needed |minting and n)utine repairs. 
What can be done about it? Xo doubt it 
would be said that to make money earmarked 
for the replacement of stained glass windows 
available for other pur|K)ses would l>e to strike 
at the verv itK>ts of the war damage insumnee 
scheme. Very well then, let only a part of that 
money—say 80 per cent, be made available for 
other juirposes. In other words, give vestries 
the choice between tiHK)-worth of stalnc4l glass 
and £8()-worth of geiieitd 4iecorative and or 
repair work. If they chose the st-cond ns the 
vast majority surely would the saving to the 
exchequer would be considerable and the saving 
to the eyes of sensitive chur<-h-goers incal- 
<‘ulabic. Ami, of course, the war damage fund 
woiihl not have to pay out s<» much after the 
next war, because there would be fi-wer staine<l 
glass window.s to break.

describes itself cm the title-|)age as ‘a gui<Ie to 
where the other iMKiks don't take you.' Arranged 
on a round-the-clock principle and eminently 
jMK-ketahle, It contains in­
formation relative to nearly 
cvciy (smceivable occuim- 
tioii, active or pas­
sive, ortluidoK or 
eceentrij-, in which 
the London visitor 
or resident is likely 
to indulge. Ihib- 
lishers. The .\rchi- 
tectural Press, 
price 3s. (kl. Bight is 
one of Osbert Lan- 
<'aster's drawings.

Merely to stmll about on grass lawns and hwik 
at works of sculpture in the open air is so 
delightful an (K-cupation that gratitude to those 
who have inatlc it |M>ssiblc tends to inhibit 
criticism of the choice and arnuigement of the 
exhibits in Battersea Ihirk. 'I'lie choice, in any 
case, is evidt-iilly based on a desiix- to please 
everybody at least once and who shall (pmrrcl 
with suc“h pure lM*nevolenee in this our b'estival 
year? .\bout the arrangement, however, an 
unkind word must l)c siiid. 'I'oo many pice<‘s 
are merely dotted about, (t: with the solitary 
exception of the Ihmrdclle Last Centaur, .>, on 
the arboreous mound near the west entnince, 
there ait- no felicities of placing eompandile to 
those which marked the lirst exhibition on this 
site, back in '48. Marino .Marini’s Horseman on 
the main lawn looks well, it is true; but it takes 
no great powers of |)erccplion to see that the 
treinenilous vitality of this bronze wouhl knock 
Hying anything that was put too near to it. 
Then M(K)rc’s Standing Figure, 7, obviously is at 
home by the water; but having got as far as 
realizing that, woukl it not have Ix-eii (H)ssiblc 
to go one step further and remove the miniature

■
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Without Comment

ISBQUIR^ for (Semolltlon purposea, larce town 
^ and country bouses. Specialists Id Demoli­
tion and Clearance of large and small mansions 
in any part of United Klog-dom. Estimates free. 
—Apply: R. /«■' ~ ' LTD.. 109. aioke
Ns«lDCto»

From a contemporary magazine.

London Architectural Students 
Fn>m .lulv 11 to 21 the London arehitci-tund 

students are urmiiging a festival for their 
fellow slmleiits from Britain and almia^l. 
The students of the Xorthern Bolytecimic as 
their coiilrilmtioii are producing a special 
edition of Idan. With a forewonl from Hugh 
Cassoii it will mitlinc the progress of an-hi- 
teetiirc in this eonntiy iK-twwn the 18.)1 and 
10.)1 exliihitions, stressing the use and misuse 
of the iinnu-nst- (Missibilities placed in the bauds 
of arehitects as the result <*f social and material 
advances during this jH-riod. It brings the stoiy 
up to dale with the first comprehensive stali*- 
meiit of British inmiern ar<-hitectiiral achieve­
ment as seen on the South Bank. It shows the 
S«mth Bank as the eoiisolidallon of the inodt-rn 
architect’s position in Britain. 'I'he exhihilijm is 
diseus.scd pavilion by pavilion w'itli ix-ferei 
to new umteriais and structural techniques 
used in conjunction with the okier ones, the 
a-.sthelic prolik-ms they |h>s<-, and how they

New Edition
Nikolaus Ik-vsncr's An Onlline of European 

ArchitecUire lias appeared in a second revised 
I’elicau etiitkm (Be»\guin Biwiks, »s.). It now 
contains 64 plates twice as many as the first 
eiliti<m of l»4tl while the text is that of the 
librarv’ edition published by .John Murray with 
alH)ut a dozen additions, ’riiough called the 
second revised eilition, this is in fa<-t the third 
Pelican edition, the lirst it-vised and enlargeil 
edition having Iwen puhlisheil in IU4.5. That 
there should be so great a jMjpular demand for 
serious arehitcctimd history is <me of tlie more 
eueouraging signs of the times.

leeA New Guide to London 
London: Sight and Day. etlited by Sam 

i.aml>ert and illustrated by Osbert Lancaster,
Helmet No. 3 by Henry Moore, from his e.ihibition of 
recent bronzes at the I^ieesler (iaileries.
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T.5IIP Pendant. Type; diffused general. Finish: stove enamelled off-white. 
' Perspex: | in. external reeds. Lamps: two 5-ft. tubular fluorescent. Control 

■ gear: with starter switches only.

'.5I6P Pendant. Type: diffused general with direct downward light, 
imsh: stove enamelled off*white. Perspex; 7 In. internal reeds. Lamps: 
wo 5-ft. tubular fluorescent. Control gear : with starter switches only.

A"::.f

Tubalux fluorescent lighting have the sHS quality' of simplicitj^pd elegance that is
cmacteristic of ilflr other litll known ran^.

tttages there has been an 
drying sizes.

The Tubalux range has, thercforei been considerably extenged to meet this need. 
Design has been based on the use of standan

and large scale production to tin limits i 
Illustrated here are some examples of thf Tubalux 

Lighting Centre in Knightsbridge, where you cam also see

With the availability of Muorescent lan^ in lengths and
increasing demand for fitting of designs but i

Sts with considerable interchangeability, 
res easy and accurate assembly, 

iuge. The complete range can be seen at the 
ir other ranges, Mondolite, Ultralux and Yersalite.

Y o/u N G j( L I G I I T TNG) 
Thf JLi^htin^ Centre

LimitedTroughton &

LINES)143 KNIGHTSB RIDGE, LONDON, S.W
...J

T.4IB Ceiling. Type: diffused general light. Finish: stove enamelled off-white 
Perspex: I in. internal reeds. Lamp; one 4-ft. tubular fluorescent. Control

r.4l7 Ceiling. Type; open batten direct light. Finish; stove enamelled 
-ff-white. Control gear: with starter switch or Quickstari unit. Lamp:
>oe 4-ft. tubular fluorescent.
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Carriageways . . . roads . . . car parks and 
playgrounds . . . they nil call for asphalte 
. » . and asphalte means Val de Travers.
For nearly eighty years this famous firm
has been developing techniques innew
asphalte construction. And now, with
a group of Associated Companies and 
branches throughout the country, their
knowledge, experience, and general 
resources make them pre-eminent in 
this field. VAL DE TRAVERS

ACTIVITIES
of the Company and its Associates 

• ASPHALTE MINE OWNERS in Germany and 
Sicily • QUARRY OWNERS • ASPHALTE 
CONTRACTORS • TARPAVIORS • TARMAC­
ADAM MANUFACTURERS • ASPHALTE GROUT 
MAKERS • TAR SPRAYERS • ROAD LINE 
PAINT SPECIALISTS • HARD TENNIS COURT 
and PLAYGROUND CONSTRUCTORS • VALCO- 
THERM TILE MANUFACTURERS.

T/w name that stands supreme for prodtu:t and service

THE VAL DE TRAVERS ASPHALTE PAVING COMPANY LIMITED 
VAL DE TRAVERS HOUSE, 21-22 OLD BAILEY, LONDON, E.C.4 
Te/ephone : City 700/ (/O/i/ies) • lelegtams: Irayersahie, Jeiex, London

ASSOCIATED COMPANIES
A. C. W. HOBMAN & CO. LTD. TAROADS LTD. THE DIAMOND TREAD (1938) LTD. 
THE LONDON ASPHALTE CO. LTD. SICILIAN ROCK ASPHALTE CO. LTD. UNITED 
LIMMER & VORWOHLE ROCK ASPHALTE CO. LTD. W. G. WALKER (GLASGOW) LTD.

BRANCHES
BIRMINGHAM • CANTERBURY • EXETER • GLASGOW • LINCOLN 

LIVERPOOL ■ MANCHESTER • NEWCASTLE-ON-TYNE

Ixvi
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3. Dentil of tlie Last Ccntuiir, bronze 1911. bjf E. A. BuurtieUe: V\, foregronml, 
Kvensmig, lemuoffn 1914. ?»y H. Chfirmix: right, Stawliiis (iirl, bronze DWH-W, 
btf (i. Ilenning: left, ( liild nii'n (Imir, bronze |9M). bi/ <i. Mtwzu; 7, Staiidiii^f

Fiyiire, bronze 1959, fei/ //. Moore; 8, Hliytlim in Sparc, slune 194H-H, bif Max 
BUI. All are frutu the seconil iniernaliomil erhihitiim of xailplure nhich is 
being held in Bitlieraeit Park nnlil Sepleniher. See KxmBmoNS on page tiU.

railings wliicli so imini<-ipally clutter up the 
fore^fniuiul? This is not Die only instaiiee in 
which the forcj'nuiiul is wrong: a flowcr-lieil 
is not really the liest of visual introductions to 
the 1884 realism of Mcunicr's Docker. More often 
the hackground is (he troubh": bronze just can't 
coniiiete with rluKlrMlendnins and the proper 
foil hu‘ a Reg Butler t>f the weight of the 7’orso 
shown is a soliil wall, not hiliage.

These complaints made, let it be said that 
there are many line things in Batters(‘a Bark. 
The fHilicy of limiting each artist to one work 
has made it possible to make the ]>resent 
exhibition more truly intcnialional than was 
the last, and one of its most welcome features is 
the inclusion of tierman s<-idptors not often 
seen in this country. Wilhelm I,ehnibrick (1881- 
1919) is one of them; his bronze Kneelufg (iirlol 
1911 is one of the most moving works present, 
revealing new subtleties from everj- angle of 
view, (ieorg Koll>e. who was four years Lehm- 
brick's senior but lived until 1943, is another, 
represented also by a bronze, a Piela of

1989. A third is Kriist Barla<-h (1879-10:18): but 
one feels that his iVonian in the IVind, so (lothic

Dobson. llepworth. .Jonzcii, McWilliam. 
Meadows. Skeaping and Chadwick. .-\n outsize 
(alder mobile near the east entrance lacks 
nearly everything which made his Ijcfevre 
show in the winter an entrancing experient“e.

Both Marini and Moore have had exhibitions 
to Ihemseh'es in London in Moore’s case two 
(recent brt)nzes at the Lcitx'sler (ialleries and a 
coiii[)reliensive show at the 'I'ate). Marini, who 
works in Milan, is a newc-(Miier to Kngland. and a 
very notable one indeed: he has done nothing 
less than revivify the age-old motif of the 
e(|uestrian statue, as could be appreciated not 
only at Batterst*a but also at the Hanover, 
while mnv the Tate has bought and is showing 
one of his works of this kind. Moore, on the 
other hand, is almost an old master now; what 
a master, no one slnmld miss the opportunity 
of reminding himself at the Tate, where the 
exhibition organized by the Arts Council and 
selected and arranged by A. 1). H. Sylvester 
remains open till .July 27.

Sculpture has monopolized these notes this

in spirit, needs an architectural setting for full 
effect. From France, in addition to Bourdelle, 
then* are Maillol, with a seatc<l ligurc of 1901. 
Dcspiau. with 
(liacomctti.

a standing one of 19:JH, 
whose group of tiny men is so 

cornidelely out of scale with its surroundings 
that it is |K).ssible to examine il without any
reference to them. IRhUii of coinst* (but |MM*rly 
n*prt's<*nted), and 
notable jjicce fn)m -Vustria is the limestone 
Ilunuw Cathedral by Fritz Wotniba (whose 
show at the Hanover (iallery wa.s noted last 
monlh), though it, too, needs sterner surrouml- 
iiig.s than a garden: Italy is rt'j)resented by 
Munzu (C7<j7</ on CVirnV) as ^^■ell as Marini, and 
international abstraction by Max Bill'-s Witfihm 
in Space, 8 (surely on too lofty a pedestal'^, 
Arp’s Hybrid Fruit called Pagoda, and Pevsner's 
Column of Victoru capable of Development. 
.\mong the contributing Knglish sculptors, 
besides those already mentioned, there are

several idhcrs. The most

(id
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i-(»iit<'in]»oRiry art aiul archiU-ctiirc if art' to 
|iro|HTly iimliTtakc oiir task «if making our cities 
iH'tter places in wliieh to live. However, the over- 
siaiplilied apprtaicli to city planning aflen assumed 
by tlie arcliite<'t. in which the city |)lau is conceived 
of as u site plan which wotdd rccpiire drastic
and iiiinicdiatc <iian^es to tlie present citv, does 
ii«)t ai-eord with the .\incri<‘aii concept of city 
ptanniiiK as a continuing', long miigc, uilvisory 
process. Tlie great ricliness and complexity of urban 
development and its great extensiveness in space 
and time in conipiirison to architectural work must 
be recogni/ed by those who wish to improve it.

I have fouial the articles on 'townscape' in thk 
.^KC■^^ITK^T^•K.^t. HKviEW (hiring the past four years 
to Ik‘ interesting and valuable to me in iny work, 
and have used them as reference material for the 
students in my class. The recent issue on ■.Man-Made 
America' was of particular iiitercst and was mpiired 
reading for the sludents this semester.

I lielieve. however, that I must |>n»test vehemently 
the fact that no article was included from a practis­
ing .American city planner. It should l>e a]>]>arent 
that real jirogrcss in the improvement of the 
a’sthelic, as well a.s the functional aspects of 
American cities cannot be obtained without the 
continuing activity of the oflieial l<H-al planning 
agencies in the I’nited States. Many American city 
planners are seriously (“oncerned with the types of 
problems niiscci by TiiK AHCiiiTECTraAi. heview, 
and 1 lielieve they will be increasingly so concenied 
in the future. Progress in relieving the ugliness of our 
cities will de|>end u|)on co-oiieration iK-lween city 
planners working within the framework of .Vmerican 
local government ami interested architects, luml- 
sca|>e architects, and other professionals working 
on tlie outside. I believe, therefore, that yonr 
recent issue covered the subject of man-made 
America incompletely in the respect that tlie city 
phmiicrs' iHiiiit of view was not really represented.

Yours, etc.,

iiimith. 1ml tlic first of the Arts (.■ounci! 
'niithology' exhibitions of Hrilish painting 
1925-.J0 must not go (pilte uniiicntloned. The 
painters represented, all by at least three 
pictures, are Bacon. Burra. Clough. Cohjhoun. 
Craxton, Freud. Hitchens, Hodgkins, David 
Jones, Wyndbaiii I>ewis, Ixiwry. MacBryde, 
Minton. Fniil Nash, Nieliohson, Pasmore, Pi|KT, 
Ceri Hiehards, William Roberts, Matthew 
Smith, Stanley Spencer. Sutherland. >Vuds- 
uorth and Christopher W(kk1. By the time tlii.s 
number of the hkview appears, this exhibition 
will have moved on to Mancliester. to Ik* 
succeeded at the New Burlington Galleries by 
.Antliology 2. in which twenty-six more British 
painters of the last (pmrtcr-ecntury will be 
inetuded.

Next month the seulplure and painting on tlie 
South Bunk will l>e discussed.

the four Schools of .\ndiifectim* at Johannesburg, 
Pretoria, Durban and Cape Town there exists a 
Students’ Arcliitectural Society or similar organiza­
tion, run i)y tlie students with the sole view of 
i*ol!al>orHtiiig on aspects of architecture that arc 
not dealt with in the aeademie course. .\l the 
Cniversity of tlic SVitwatersrand the .students, 
entirely on their own initiative, have imHluced 
some important exhibitions, sponsored lectures 
by notable j>eople, stimulated an hiicctimd re.scnreh, 
and in collalmration witli the Students* Hcprcsciita- 
tive Council, have organized a visit to tlic country 
by Mr. Anthony Cliitty for tlm*c iiumths in 194U 
to lecture at the Cniversity and assist in the studio.s. 
Tliis personal contact with a prominent overseas 
architect proved to l>e a great .stiimilu.s, and it i-s 
lio]>ed that other architects may be iiidiux*d to visit 
the Ciiiversitics in this country.

The value of such work, undertaken by sludents 
oil their own initiative and curried out in (‘ollabora- 
tion, is iiiestinuiMc, and promotes initiative and the 
ability to co-ordinate. In onlcr to further such 
co-o|K*ruti<m on a national scale. Faciilty-Con- 
fereiucH have lieen organized to enable representa­
tives of the various architee-tursil stiidenl orgaiiiza- 
tions to meet to discuss mutual pmhlcms and 
arrange projects to be undertaken in collalioration. 
One sue]) collalHirative prujecl has been an exhibi­
tion of the work of students of all the arcliitectural 
schools, wliich is kept circulating from school to 
.school, each scIkkiI, as it rec<*ivc.s the exhibition, 
replacing its exhibits with new work so that the 
exhibition is l>eing constantly renewed. .As a result, 
students know the si*oj)e and extent of archit(*ctural 
education thronglioiit the (xmntry.

These remarks will serve to sliow the extent of 
student activity in Sontii Africa, and of the value 
we place in these activities. The system is, of course, 
fur from jierfect. Many .stiiderds do not appreciate 
the value of co-o|)cmtive student activity, and a 
crowded academic curriculum leaves far less time 
for such activities than we could wish for. Never­
theless We feel that we are making decisive steps 
towards our goal a satisfactory synthesis of 
academic study based on a curriculum and eo-

INTELLIGENCE

The first bl(K*k of liouse.s to be erected to the 
winning designs of tiik bi*ii.i>kk architeetural com- 
jietition for terrace houses to cost not more (lain 
£1.000 at priees ruling on January 1st last, are now 
under eoiistniction at Northampton.

William Sugg & I’o. at their premises at 20, 
Chapter Street. I.,ondoii. .S.W.l. have a periiument 
exhibition of lamps and standards which tliey 
have manufactured (see pages 51 to ,5.>).

The Council of the BI B.A are to hold on Oclolier 9 
this year tin informal reception, similar to the one 
held last year, for architects and students from the 
British Commonwealth and the I'SA. An-liitects 
wlio know the names and addresses of any visitors 
are asked to send details to the Secretarv-, ItlH.A. 
so that invitations may he .sent.

SVIJNEV 11. Wll.I-IAMS, 

Visiting .AsstK-iate Professor 
of City Pliiniiing.California.

o])erative student aedivities imdertakcn on the 
students’ initiative. This, we feel, is the only system 
of Arcliitectural Fdiicalion that can )>rodncc 
architects with siifllcient versatility, (niliulivc and 
coin|>etrncc to deal with the jirohlenis of modeni 
architeetiire.

CORRESPONDENCE
TRADE & INDUSTRY

Arcbltectiual Education
To (he Ktiilorx

THK AIUHITIXTI BAL BKVIKW A New Gaa CookerYours, etc.,
E. N. Finsen,

Secretary, Council of Archi­
tectural Students, I’nivcrsily of 
Witwatcrsruiul.

I>omcstic (ias Cookers have been redesignedIXflvr Sirs,—The interim report published in the 
REVIEW dealing with the subject of .Architectural 
Education* was read at a re(x*nt Arohitecdural 
Student Conference held under the auspices of the 
National I’nion of South African Sludents, and 
provoked coiisidcralile eomment.

A'^our interim report, though very extensive in 
many respects, w ini'ompletc in one iniftoriunt 
resj>ect—it makes no reference to the student and 
Ills activities. It would appear fn>m your survey 
that Architectural Education may Ik* 'applied' to a 
student in order to produ<*e a well-balanced architect 
much as one might have ‘applied’ decorative onJers 
lo a facade in order to produce architecture. The 

ridiculous as the otlier. We l>clieve that in

and restyled to such an extent in the last 
fifteen years tliat one would have tlioiight that 
all the g(KHl ideas had l>ecn used up by now. 
.\nd along come (>cncra) (ras Appliant*cs, a 
subsidiary company of .Allied Ironfoiinders, with 
H [new model designed for them by Haymond 
L(K*wy. The ‘Haymond’ gas ccKiker. as it is 
called. alKuinds with more new ideas, new 
gadgets and more fully exploited old ones than 

have seen so far. Nevertheless, in out-

Joliuimesburg.

Man-Made America
To the EiUtorx.

THE AUCHITECTI’RAL REVIEW
Deau Sirs, 1 had meant In write you earlier in 

regard to your Dei'cmlier issue ‘.Miui-.Miulc America.' 
I have been coneerned with the visual asjiects of 
iirlmn development in this countn,’ for a luimlier of 
years, Iwtli as Chief of the Master Plan Division in 
the city planning oflicc in San Francisco and as a 
member of the faculty of the Dcpartmenl of t ity 
and Ucgtoiisil Plimiiiiig at the Ihiivcrsily of Cali- 
fornia. Berkeley.

1 am teaching a new course in uriniu U'sHictics 
ill which tlie attempt is made to develop an organized 
approach to the study of the a-sthclic char.ictcristics 
of our cities. 1 am profoundly cimvim'ed of the very 
real ImiMirtamH* to the city dweller of the visual 
as|>ccts of his phy.sical envirtmmciit. 1 am further 
convinced that wc must go iK-yoiid the "city lieauti- 
fiiP approach which dominated urban a'stlietio.s 
and city planning in this country for a miinbcr of 
years. I iK'lievc, Ihat is, that wc iniist utilize the 
knowledge gained during the last half century in

any wc
ward ap)H'arancc it still looks like i\ cooker; in 
fact it is alwost unassuming in its neat, thly, 
wcll-bml lines. It ccrtiiiiily steers well clear of

cliclics whicli luivc
one IS as
point of fact Archilectural Education must begin 
witli the student and end with him, and any con­
sideration of An-liitcclural Education without 
(“onslant rcfcrcnc-e to the student’s capabilities and 
activities is valueles.s.

the iminy American ilc.sigi 
been lilleiing over hen- via a few manufacturers
siiKf the war.

One of the mo.s( i/ilcrc.stl/ig tochiiicaJ features 
is a gas tap that is almost electrical in action. 
ICach burner Ignites automatically by means, in 
fact, of a small electric l)atter\’, when a master 
hiiriicr tap is iiressed. Moreover, inie cannot 
turn on the gas without first pit‘ssing the dial- 
tyjie taj) in. 
there is mi (iutsize grill, nJiieh can also be used

[continued on page 66

CJuitc as important as the eurriciiliim, lectures 
and jiractical dc.sigii projects in educating the 
student is the work that tlie student does on Ids 
own initiative. Here, student organizations have an 
extremely iiiipoiiaiit jmrt to play.

To illustrate this latter, let me oiitlino tlic form 
of .student organizations in this country. .At each of

a valuable safety device. Then

• The Training it/ ArehilfClt: InUrim Hametf. arch, krv, June 
1950.

Ul
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A flat roof is as watertight as its joints.
The problem of making watertight expansion joints in flat 
concrete roofs can be solved by the use of Kxpandite 
rubber waterstops.
These waterstops were developed in the first place for 
sealing joints in hydraulic structures and arc widely used 
by hydraulic engineers.
Three different sections arc available, and, as shown in the 
illustrations below, the complete joint consists of the

waterstop, Flexccll cane fibre joint filler, and a surface seal 
of one of the Expandite rubber-bitumen sealing compounds.

This is but one example of the general problem of sealing 
joints where there is movement. Government, Consulting 
and Municipal Engineers are constantly sending us drawings 
and asking for our suggestions on the treatment of joints 
in all types of structures, ('an our Technical Department 
be of assistance to you ?

Scaling ‘joints which move ’ is out speciality.

TYPE A TO ACCOMMODATE EXTREME MOVE- TYPE B FOR JOINTS WHERE RELATIVELY 
MENT IN TENSION OR SHEAR

TYPE C
JOINTS WITH COMPARATIVELY SMALL MOVEMENT

A MORE ROBUST SECTION FOR
LESS MOVEMENT IS ANTICIPATED

Ife’

‘------- A\V—

CUNARD ROAD» 

LONDON, N.W. I 0

ELGAR StSI

EXPANDITE LIMITED

U5
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continued from page 641

siirfacefi in the oven can be reniovc<l quite 
simply and due to their vitreous enamel 
fintsh need no more than a trash in soapy water.

General (ias Appliances Ltd.. .Xudenshaw, 
Manchester.

shelters, preferably by building them utuler- 
ground. Gamma rays can only l>e excluded by 
using u thin screen of lead or by pn>viding 
sufTicicnl material- say five or six feet of 
earth <»vor a concrete n)of, to reduce their 
intensity as they penetrate. Thus the under­
ground shelter avoids the need for this special 
pnitection other than In the roof.

Tretol Ltd., North End Hoad, Ixindon. 
N.M'.n.

Atom Bomb Shelters
In a recent Issue of Building Topicn, a 

periodical published by Tretol Ltd., the manu­
facturers of sj)ecialized paints and building 
pitHlucts, a contributor outlines some of the 
factors which distinguish the design of shelters 
from atom bomb attack as against that by 
high exj>losive bombs.

The first point to l>e noted is that in the two 
attacks during the last war, the bomb was 
exploded in the air. Thus buildings immediately 
iKMieath the |M)int of detonation suffere<l fnun a 
d(nvnward heal and shock wave. Any structure 
not designed to take a heavy vertical load would 
naturally .suffer more than for instam*!* a 
bridge. In other respects, the effect c*f blast 
would Ik* comparable to fliat of K.K.. though 
much greater over a wider area.

Heat flash, due to the intensity of the heat 
generated on <letonation, though of short 
duration, would ignite any combustible material, 
again over a considerable area. 'I'lie new element 
is that of radio activity, due to the offeet 
of gamma rays and of nentron rays, 'riiese 
render mdio-nctive many of the materials 
tiiat they pencirate. 'I'he first are far the more 
serious due tti their great power of pcnelration.

Hlast ami itcat flash can he met by greater 
structural strength compared with the last war

Wooden Casement Window Standards
Tiie E.JM.A, in conjunction with the British 

Standards Institution, have recently drawn up a 
revised specification (BS «44 I*t. I) for the 
c*onslru(‘lion of wooden casement windows to 
replace tliat issuctl in 194.5. 'I'hc object is to 
impr»)ve the general durability of sij{‘h windows; 
in particular the pmfiles of the sc(*tions have 
l)cen iiKKlilicd to give greater strength, news-si- 
tating only a small increase in timber content.

The range of lyi)cs and sizes have been 
modified and now covers windows with hori­
zontal and vertical glazing bars, with horizontal 
or ‘lay bars’ only, or without glazing bars. Case­
ment d<K)rs and frames have been omitted 
since these arc included in BS IM. I and 
BS 1567. though the latter staiidanl will 
shortly Ik* aincmlcd so that door frames with 
wlnglights will correspond to the new design 
for c-asenu*nt windows.

Details are als4i included of angle nmllions, 
which will enable a range <»f bay wimhiws to he 
built up with stamhml window tiiiits. In co-

[continued on page 68

9
The nnv Raymond gas cooker. See note on page 64.

in the oven. The grill chamber is totally 
enclosed and can be iis<‘d as a plate-wanner. 
There is also a plate rack above, which can Ik* 
folded neatly back heliind the splash |jlutc at 
the hack of the cooker.

One of the soundest points in the design is 
the way all the parts that may collect dirt and 
grease can he renn)ved for cleaning. 'I’ht* 
burners, the grill cliainber, and all the flat
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Kendal Milne & Co., Manchester — Children’s Department

ESIGNERS and craftsmen work in close co-operation to create a store layout 

which fulfils each special requirement of selling and display.

George ParnalTs approach to any scheme involves the closest collaboration with 

the client and his architect.

Messrs. Kendal Milne & Company’s store was built in 1939 to a design of 

Mr. J. S. Beaumont, F. R. I. B. A. and was partially equipped with new interior 

fittings by George Parnall & Co. Ltd. Since the war a number of new departments 

have been completed which continues to reflect the work of fine craftsmanship.

Design and Craftsmanship by

GEORGE PARNALL
GEORGE PARNALL & CO. LTD. 4 BEDFORD SQUARE LONDON. W.C.I
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MARGINALIA
.Ifcolilr flimrs; Aniistroii}? Cork I’o. ('eilings; Sun- 
(Iciila Hojinl Co. t 'meliuii hh'utfs: 'I'idiimrsh & Sons. 
DiHtrs: (dikslen l)«K)rs Ltd. (iurdi'n Intfout: Gni.ss- 
pludto Lid. H'ixdrmx.- \>'illianis & Willinnis Ltd. 
Ilawirnils: Cliirk, Hunt & Co. Joinery and fillings: 
Hiltjtcrs tdd. Fencing; Buyliss, .tones & Bayliss 
Lid. B.'-f- partitions: Mosaic & Tcrmzzo Pr€<-ast 
Co. Roofs: Stmmit Boards Idd. Fibrom plaster: 
Dejonps. Floitrs: (Jnmwood Flooriny Co. Utrtu-lnral 
steel: Hills (West Itnnnwicii) Lt«l. /ro«?noji^rri/; 
Hcimis Lid.

House al Kingston-on-Thames. General conlrae- 
toTs: H. Firth A Co. SHb-contradorH: Doors, inlaid 
dining-tahlr top, fioitring: VenetTfraft Ltd. Electric 
iahnlar heaters and thermostats: NN'ardle Knoineerilig 
Co. Sanitary fittings: SImiiks & Co.; lileul Boilers & 
Uadiiitors Ltd. Metal iviniloits: Williiims & \VilUanis 
Ltd. Door fnrniture; Dryad IMctal Works. Sunblinds 
oitd IVnrhVof blinds: ,1. .\very & Co. Fabrics, carpels 
and rags, upholstery, bedding, bedcovers, icindutv 
sent, light fillings: Heal A S(»n. F’lirnilure, light 
fittings, fabrics; II. (J. Dunn Ltd. Special printed 
fabrics; Fltlinburgh Weavers. Curtains (making only): 
Bcidalls Ltd. .Ill electrical installations, special 
radiogram cabinet and lelei-ision set, stair railings, 
livhtg-nHim shelving, light fillings, cupboard kni^s, 
metal trim, hat and coat rack: Alfred Iiiihnf Ltd. 
Cupboards, brass legs to dining table, special Ited 
ends: WIdtbys Lttl. Chairs: Krnest llaee Ltd. Light 
fittings: Tniughton A Young Lttl. f VW/fip»i6/c screen 
in playroom: Mestland Engineers Ltd. Indoor plants: 
Constance Sj)ry; Hillier A Son.

Primarj' Srhool al Uroiesbyi N. Yorkshire. General 
cofdractors: Me-srs. Norman Slonelionse. Sub'Con- 
tractors; Slrnctural sicel; Octavius .Atkinson A .Sons. 
Facing 6nVfr»: Crossley A Soii.s. Roofing felt: The 
Nctichatcl Asphiilto Co. Patent fitwring: Gninwootl 
Flooring Co. Central healing: Haines (II. A V.) Ltd. 
Gas futures: Samuel (Iratrix Ltd. Roilrrs: Ideal 
Boilers A Badiatiirs Ltd. Electric iciring: .Johnson 
A Throp Ltd. Electric light fixtures; Trougliton A 
A’mmg (Lighting) Ltd. Sanitary fillings: Alfn-d 
(iosictt A Co. Dtmrfurniture: Lockerbie A >Vilkiiisoii 
Ltd. Casements anil ivindini' furniture: \'ickers- 
Goodwin Ltd. Te.rliles: Held A Son. Cloakroom

[continued on page 70

ing the Brubaxoii Assembly Hall iil Kiltiin, on 
whieh they have been engaged.

The A'm* House of Conmums reviews the 
work earrietl out by Frcclerlek Sage A Cum|>any. 
Lt<l., on the wcmhI earring wbieb they supplied 
for the new niarnlter. A most elaborate and 
Iteantifiiliy produced doc-unient for these austere

continued from page 66]
operation wilb the hinge manufatdtirers, eraiiked 
butt hinges and 'easy clean' binges have lieen 
intnidueed. whieh should prove more satis­
factory than those in the speeilieation.

Kiiglish .Joinery .Maiuifaelurers' Association, 
London, AV.l.

Floor Finishes fur Indnslrial Bnildiugs is the 
title of the late.st (No. 11) of the National 
Building Studies published by HMSO for 
the Building Hesearcii Station and written by 
Cw, K. Bes.sey. 'J'he rejKjrt is spceifieally confined 
to lloor llni.shes for factories, warehouses, 
labttratories, railway platforms aiul the like, 
and does not deal with hotels, olllees and shops. 
The reason for this is that the subject of Ikxir 
Ihiislies gives rise to such a diversity of problems 
that they cannot be tleult with comprehensively 
in a small document of this kind.

First the author deals with llie various 
industrial conditions that arise under the head­
ings of dunihllity. comfort, safety and appear­
ance. He then consiilers the various ll«K)r 
tinislics available and then goes on to consider 
the selections of ikH>r finishes for particular 
purpo.ses, including, for example, heavy engin­
eering, dairies, breweries and lahtmitories. He 
ends with some notes cm flooring repairs and two 
apjHMidiecs «m the laying of heavy chity eonercle 
or granolithic floor linislies and on surface 
hardening of concrete floors.

Flectrificalion, published by B. Frencli Ltd., 
is a .short ncwtint of the development of that 
well-known linn of electrical engineers an<l 
conlnietors, together with an illustrated com­
mentary on many of tlic large contracts, ituitid-

days.
Tubular Fnrniture, In this t)ooklet, Cox A Co.

(\>’atfonl) Ltd., the maiiufaefnrers who supplied 
the seating for the audil4>rium in the Boyal 
Festival Hall, catalogue their complete range 
of tubular furniture.

Corrections
III the a<ivcrti.sciiient of Messi-s. Faulkner 

(ireene and Company in the .lune issue the 
names of the architect and main <‘ontract«)rs of 
the Bandstand Beer (iardeii were omitte*!. 
They were BerimnI Kngle. FHIB.A. FI.A.A, and 
Messrs. Diiw.sett Knginccriiig Constriictimi 
Limited. In their refen'iiee to the Hoyal 
Festival Hall the names of U. H. Matthew. 
ABIB.V, Architect to the L('(‘. and the main 
contractors. Messrs. Holland, llaimen and 
Cubilts, were inadvertently omitted.

CONTRACTORS etc

Primary Srhool at Poplar. Consulting engineers: 
Messrs. Clarke, NicliolL A Marcel, .^lain rofi- 
Iraelors; Tersoiis Ltd. Sub-contractors; Roofing; 
tVilliam Briggs A Son.s. Sanitary finings: Stitsons 
Sanitary Fittings. Copper; Freileriek Brnby A Co. 
7i7i»g.- CarterACo. Sprayed ceilings; Meta Mica Lt<l.

SOUTH BANK TIME
To ensure accurate synchronization, all clocks at the South Bank exhibition 

are part of the same GIBSON MASTER CLOCK SYSTEM, The Master Clock 
controls the 133 slave clocks and Time Recorders in different parts of the exhibition, 

and batteries, charged from the mains, keep the system running in the event of 
power cut. The slave clocks are designed to harmonize with the 

buildings in which they are instaiied.
The GIBSON system is used in many large buildings, office blocks and schools.

From the point of view of economy the installation should be planned al the same lime as 
the other services. BAUME & CO. LTD. are specialists in electrical time-indication 

and are always willing to make clocks to any design.

a

BAUME & CO. LTD. LONDON AND LA C H A U X > D E • FO N D S
1/

CLOCK AND WATCH MAKERS FOR MORE THAN A CENTURY

■ I ■ ■ UWI M« M W « ■> MUMBiaUpawiwHu ww—iiwa'1

^i/fSon
CLOCKS

.
U

WATCHES I

The C7f6son slave 
clock in the booking hall 

of the Festival underground 
station at Waterloo

BAUME
WATCHES TIMERS

I

J 111HMMIIM H Binin X N1 HMiaU Riluan I MWMN« M iianim MM || HU R|HrinK)| ■ B« I xmi M ■ nSM mV
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In times of shortage and difficulty it is essential for buyers to 

be able to rely on their suppliers, 

were selected by contractors to supply fabric reinforcement to the 

South Bank site and 25,000 square yards of Wireweld were used.

For this reason ‘ Twisteel ’

TWiSTEEi.
REINFORCEMENT LTD.

LONDON: 43 Upper GRfJSVENJRStRfcv r. W.l, Tel: GROsvenor 1216.

BIRMINGHAM: Alma Street, Smeihwick, 40. 

GLASGOW; 146 Argyle Street, Glasgow, C.2.

MANCHESrEk: 7 O.'cford Road. MaschesierJ. Tel: Ardwick 1691 
Tel: Smcth'tfkk 1991.

Tel: Central 4551.

til)
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continued from page 6fl]
finings; Tlic Hoiirliwood Co. litd. Clocks: Smiths 
J^nglish Cloi-ks Ltd.

Welfare Onire at East H
Tayl<»r \Voo«lrow Coii.stnictioii Ltd. Sub-canlmclors; 
.isphalle: Tiu* Roc-k Asphalt Co. liricks, 'High 
lirooms' snnif-faceil haiuiniadc: supplied througii 
Wiggins Sankey Ltd. Reconstructed stone: Fem>- 
CoiKTele * Stone Lttl. Parlitiom: Lond(«i Hriek 
Co. .Unminium icindoivs: ^Villialns <Sr ^ViUiams 
Ltd. Suppliers of Northent .Miiniinium
Co. \Voo<lblock and strip fiooring: 'I'he Niitioiml 
Flooring Co. f»V/.v fixtures: William Sugg & Co. 
(insfilting: North Thames (Jas Hoard, ('alorifiers: 
Hartley Siigdeii l.td. Healing and air conditioning: 
Matthew Hall Sc (Vk Kleciric Hiring: Xewruaii & 
■Vnderson Idil. Electric light fixtures: Troiighton & 
Young: Men-hanl .Adventurers Ltd. Plumbing: 
Stitsoii White Sc Co. SuniUmf fittings: .lolin Bolding 
& Son. /)oor furniture: Retinis Lt<l. Hack counter 
fillings: I'ollards Ltd. Bells: (general Fdeelric Co. 
Telephones: Siemens Hr»>s. Sc Co. Entrance gates: 
SeafToldiiig (dreat Britain) Ltd. UotUug shutters: 
.\rtluir I., (lihson. Cenetiau blinds; .1. .Avery & Co. 
Plaster: Idaster Speeialists Ltd.; Pyrok by S<-uton 
Ltd. Flush doors: Tnidurs Ltd. Trrrf/sso.-Hiespeker 
A- C(». Tiling; Carter & Co. (Loiidon) Ltd. Textiles: 
I. 1). Mogga<-li Ltd.; suppliers of fabric; Donald 
Bros. ir«///»u/)ersf; .\rllnir Sanderson Sc Sons. 
Mantels; Bratt Collmtii Ltd. Furniture; l’ernuitnj>s 
Ltd. (tables); .Aj)ev Steel Fiirnittire Co. Lt<l. (chairs). 
Turfing and .soiling: V. M. Heffell Ltd. Kitchen 
fittings: Benhiuii Sc Sons. Bar JUliugs: hjleetroiimtie 
Bar Installations Lt<l. I*ainl atiil distemper; W. Sc .1. 
ia'igli Lt<l.; Imperial Chemical Industries Ltd. 
(eeilulose). Painters: Dec-orative S|>eeialists Ltd. 
Cold TOinns: .1. Sc 1C. Hall Ltd. Lifts; .>Inrryat A Seott 
Lt«l. Clocks: (Jent Sc Co. Sound equipuirni: (general 
ICIectric Co. Steel lockers: .laine.s Randall & Co. 
Hoof lights and glass concrete construction: Ix“nsercte 
l.td. Acousti-Ceioiex tiling: Ihirace W. Culliim Ltci. 
Weighing machine; A T. .Avery Ltd. Ticket issue 
machines; .Aiitomatieket Lt«l. Ui-rib ceilings: The 
Trus.sed Concrete Steel Co. ('anvas floor covering: 
John Smitli (London) Idtl. Drying cabinet; Thermo- 
control Insulations Ltd. Cncuum plant: The British

Vacuum Cleaning A ICugineering f'o. 7Virmor: 
Improved Maciidams Ltd. Wringers: Acme Wringers 
litd. Washing machines: Tlior Appliances Ltd. 
Fencing: FeerlcM l<'ence A I’rodiK'ts Ltd. Masonry: 
-Art Marble Stone A .Mosaic Lt»l. Granolithic fiooring: 
The .lohnsmt FJofiring Co. Drainage: G. N. lladcri 
A Sons, ('onduit bct-res: Linden Kiigineering. 
Curtain track: Thomas French Ltd. Gas fire: 
Itadiatioii Ltd.

Cinema in Dean Street. London. General con­
tractors: Rol>ertsoii A Cameron (Building Con­
tractors) Ltd. Sub-contractois: Electrical: Leaf A 
Carver Ltd. Healing and ventilation: Hope's Heating 
A iCiigitieering Ltd. Fibrous plaster uork: Thomas A 
Wilson Ltd. .lutomidie sprinklers: The Automatie 
Sprinkler Co. Cinema furnishings, carpels and 
eurinins; Tlie Kinematograph K4|uipniciil Co. 
Special fittings: H. N. Barnes Ltd. Foyer furniture: 
ICmest Race Ltd,

ACKNOWLEDGMENTS

Acknowledgments for illustrations in tliis issue 
utt‘ tliie as follows: Cover. (>ordon Cullen; colour 
photo.
Htid«)fsky. I’ri-Mahy S< inmi. at Lansbi hv, I'opi.ab, 
pages T to L>, .loliii Mallby. ex«-epl 1, <j. ^IeCalluln,
.\r|)hot; i'os-v-W.\B I!»>vsino Kstatk.s, pages Ih to 
*2<K Britisli Otlieial I’hotograplLs. Cmwn Copyright 
Reserved. cxe<*pt i>, page IM b. Millar iind Harris, 
t>. II, 12. 22. 2.’i. Tayl<T aiul (Jreeii. i:i, I t. Tlio.«. F. 
Holte, Hi, NVestwo4»<l and .Johnson, 1». WainWTigiil; 
page 2iJ, page 2U l)clow, Aemlilms Idd.; Tiik Thiho 
IloMK. pages 110 to 1J7, Bcrnartl Hmlofsky: \>’rkn's 
Dri rv Lank, pages tli to 40. drawings by Richard 
I.eacnift: (he ^V^en section, page 14. k liased oii a 
Wn*n ongiual ami reprotbieed with (he consent of 
tiu' Librarian of All Souls College; Ci rrknt Arciii- 
TKtTrKK, pages 47 tei 50. 1. Stewart Bale. 2, 3, 
Sydney Newliery. t. .5. John Malthy, O. Millar and 
Harris; MISl•Kl.I.AN^•. pages 51 In 00, liAMP-PosT 
Si RVE^'. drawings and photographs by I'eter Varnoii, 
except 30. 3L (i.K.C.. 33. Felix Fonteyn, 31, 
Metn*|^^^litalI•^■iekers, 35, Fox IMiotos, 30, Lang, 
Arpliot, 37. Marcus Whiffen; Indoor 1’i.ant, 
drawing by (ionlun Cullen; UKc.toN.vi. Shopping 
Centrks. ilarry H. Baskerville. .Ir.; Tiik Sknati.; 
lIoi'.SK Ci-KANKn. jiagc 58, Christofihcr Rhys Fvans, 
page 150, Marcus Whiffen; Trim. Halwey', Arjihot: 
Maroinalia, pages 07 to 70. 4. Arts Council, 5, 0, 
7, 8, Marcus Whiffen.

Genend contractors;am.
Spectnicolor; Frontispiec-e. Rernard

Finsbury. General con- 
Sub-contractors:

Flats in 
tractors;
Foundations, reinforced concrete: Caxtoii Floors Ltd. 
Dampeourses; Tlie RulHToid Co. .isphalte: I’ilking- 
ton .Asphaltc Co. Concrete blocks, partitions; Broad 
A Co. Facing bricks; Vxliritlge Flint Brick Co. 
Precast conerele: Emerson A Norris Lttl. Glass:

Killirk SirrrI,
J. laivell A Stin.

.Aygee Ltd. Patent fltu/ring: Amistnuig Cork Co. 
Waterproofing materials: (Quickset Water Sealers 
Ltd. ('entral heating: Carrier-lloss Fhiginrrriiig Co, 
Gas fixtures; Nortli Tliaiiies (ias Board. Boilers: 
Ideal Boilers A Hailiutors I,td. Electric niring; 
Bective Klct-trieal Co. Electric healing: Klectniway 
Klcetrie Fires U<i. Plumbing: (1. N. lladen A Sons. 
Sanitary fillings: .John Bolding A Sons. /4oor fur­
niture: .lames Lililxins Ltd. Casements, niiidwv 
furniture: Crittall MamifHetiiring Co. ^lefalwork: 
Clark, Hunt A Co, .loinery: Peerless Built-in Fur­
niture Ltd. .Mantels, lerrazzo fire surrounds; Hall A 
Co. I.ifis: Bennie Lifts Ltd. Signs; Tiie I,<*ttering 
Centrt*.

Post-war IlorsiNu Mstatks, pp.lTand 18, a, Birken­
head: llerliert J. Bowse; I), Ipswich: .I.B. Storey; 
e, Northampton: .1. L. Womersley; «l, ^Vesthu^y; 
e, Hollingliouriie: .A. L. Farinan; f. Hlaekbiirii: The 
Hrenfell Baines Group; g, Shardlow; Thorpe anil 
Partners; h, Kings f.atigley: A'nrke, Itosenlierg and 
Mardall; i, Newport: .lohn.son Blat^ketl; J, Coventry: 
1). E. IC. Gibson; k. Lee<ls: R. .A. II. Livett.

Appointments
ELECTRIC LICiHT FITTINOS. First-class designer wanted 
by firm of statullng. The appuinttiienl ofien exceptional oppor­
tunities. All applications will be treated in strictest confidence. 
Box No. 2t>53.

The Cover
The colour re|)rodnction on the cover was made 

available thrtnigh the courle.sy of .Messrs. Carter 
and Company.

CANTERBURY CATHEDRAL
CHAPTER HOUSE

The ROOF, of IRISH BOG OAK. was built in 1405-6 by 
PRIOR CIIILLENDEN. It has waggon-vaulting, with gilded 
ribs, and is 90 ft. long, 3b ft. wide and 65 ft. high.

To-day it is lit l>y 20 — 500 watt indirect lighting 
fittings concealed behind the heating panels seen in 
the photograph.

The fittings are mounted in 4 groups of 3 and 4 groups 
of 2, 15 It. above floor level, wilh switching arranged 
to give 3 intensities of light.

Installation by;

Drake anil Dor ham
Limited

36 GROSVENOR GARDENS, LONDON, S.W.l

ALSO .MA.NCHESTEK • HEREFORD • WINCHESTER
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THE NEUCHATEL ASPHALTE CO. LTD. 
58 VICTORIA STREET. LONDON. S.W.I

Hinri‘vfr Larf/tt or Small

IB'S* NEUCHATEL
GLASGOW • EDINBURGH • NEWCASTLE • MANCHESTER • BIRMINGHAM • PORTSMOUTH PLYMOUTH • FROME

1 •w US33L

SCIENTIFIC 
CENTRAL HEATING
hy MOTOR SrOKKR

ihermostdticdlly amt rolled 
ond automatically fircds 
hurniag itiduslrial grades 
of coal with economy.

by OIL H U R N K R

Complete a u i om a tic- 
control can he provided 
n'ith either fuel. Send for 
illustrated literature.

4

BY HOPE’Sw
1

JHOPE’S HE-ATING EN(J I M K KRI N<» i/IO . BIRMINGHAM. 40. L*'
SPECIALISTS IN INDUSTRIAL DOMESTIC HEATING

7 BERNERS Sr. LONDON. W.i
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Specify the original and best sliding 
door gear for all your future jobs

A a !

Cold rolled steel tracks 
Best grey cost-iron brockets 
Mointenonce-freejtroi/eys

Write for drawin|«i catalogue and advice

OBTAINABLE FROM ALL BUILDERS’ MERCHANTS

BRITISH TROUty TRACk COoCOBURN WORKS. COPPERFIELD STREET^ 
LONDON. I E l

TELEGRAMS : 
TROLTRACK. SEDIST, 

LONDON

TELEPHONE : 
WATERLOO 43 M 

(3 lines)

Typical Heavy Duty Installations by The Works Canteen
Kitchen at

International Combustion Ltd.
This modern Jackson equipment installed in the 
kitchen at International Combustion Ltd., Derby, 
caters for 600/800 people. The total loading is 
116.S kW. This illustration shows a Jackson 8-plate 
Boiling Table, four No. 7 Ovens, a No. 15 Roasting 
Oven in addition to other equipment. It is a first- 
class example of the planning and equipping of a
modern canteen kitchen.

BOILING PANS • BAINS MARIE • CHEFS’

RANGES • GRILLS • HOT COPBOAROS

STEAMING OVENS • FISH FRYERS • URNS

PASTRY OVENS • ROASTING OVENS

THE JACKSON ELECTRIC STOVE CO. LIMITED, 143 SLOANE STREET, LONDON, S.W.I. SLOane 6248
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Maximum strength, minimum obscura­
tion of light extreme durability, and 
auractWe neatness of design are four out­
standing characteristics of “Paragon" 
Lantern Lights and Skylights, whether of
standard pattern (24 sizes), or purpose- 
made to suit any curb trimming. They 
are manufactured us at our

PARAGON GLAZING COMPANY, LTD.
I VICTORIA ST.. WESTMINSTER. LONDON. S.W.I.
Telephon« : ABBey 23SB (PBX) Tele|ram< ; “ Eclalrige, Soweat," London
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A new edUion of

PANORAMAENGLISH

by THOMAS SHARP. M.A., D.UTT.

INNUMERABLF BOOKS DESCRIBING THE 

English countryside have been published, particularly in the last twenty- 
years. This is a very different sort of book: and it is, we believe, the 
first and only one of its kind. It is no mere description of beauty spots, 
but is a carefully-studied and original account of how tlie English 
scene in town and countryside has developed down the centuries, 
ending with a penetrating analysis of the problems of town and country 
planning with which we are faced today. When it was first published 
in 1936 it was described as “the most important contribution to 
the subject which has yet been made” {Coumry Life)', “a large-visioned, 
well-balanced and uncommonly vital book” {.MaiHhexter Guar<fiau)\ 
“as sound and clear as a bell” {New Stutesmun)', and it has come 
to be regartled as something of a classic of its kind. It has been out of 
print for ten years; and for this new edition it has been in part 
revised, many new pages have been added, and it is almost entirely 
newly illustrated. All Thomas Sharp's dozen or more books have been 
praised for the quality of their writing, as well as for the ideas which 
they contain; and English panorama, along with the rest, thougn 
it contains much of interest for the .specialist reader, is essentially 
a spirited and straightforward essay on a subject which should appeal
to everyone who has eyes to see.

Bound in full cloth boards. Size 8Jin. by 5Jin. 
148 pages, with over fifty half-tone and line
illustrations.

11.1. 6d. net. Postaae inhnd Id.

THE ARCHITECTURAL PRESS
9-13 Queen Anne's Gate, Westm'mster, S.W.!

tm

Can be introduced to
the dingiest of interiors,
the whole year round
by using '*Arkamatte
Flat Oil Paint for Wall

andtreatment
> I GlossR.K.Duro

woodworkPaint for
etc. These ^'Kearsley 
products make the

tt

ideal decorative
for Schools,scheme

Hospitals, Public and
buildings.Private

Shade books on request
to

ROBERT KEARSLEY C-C C9 RZPON • YORKS
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GH/3H/8M7

TAYCOTHE

New Series
DOMESTIC BOILERS

Designed in accordance with 6.S.S. No. 7S8

Available in 7 capacities from 21,000 to 
80,000 B.T.U’s.

Features Include the patented hinged hotplate 
cover and vibrator/ t/pe bottom grate, both 
of which make for cleanliness in operation.

Approved by Fuel Efficiency Dept. 
of Ministry of Fuel and Power.

THE ANSWER TO INADEQUATE HOT 
WATER SUPPLIES AND CHILLY KITCHENS

CHOSEN FOR EXHIBITION AT 
THE FESTIVAL OF BRITAIN

(lauco
domestic} [boUers

K

Robert Taylor & Co. (Ironfounders) Ltd.
Muirhall Foundry Larbert Stiriingshire 

London OfTiC« & Showroom* — 66 Vietorik Stretc. S.W.I 
Alto •! Buildini Ctntri — 9 Conduit Strcat, W.l
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Cold Cathode establishes a 

special place in the field of Light­

ing, due to their high efficiency 

and adaptability with considerably 

longer life, instant starting, and 

their ability to operate on reduced 

supply voltage. A comprehensive 

range of Meico Fittings and com­

binations in ’U’ Tubes, 3ft. Grid 

and Straight Tubes- Illustrated 

and Informative catalogues avail­

able on request.

iy
A \ \4 ^

I I

*
r *

•s*.

n aI
MICRAMATIC

LIMITED LUMIIVAIRES
W O OTT O N MOUNT 

OLD CHRISTCHURCH ROAD

BOURNEMOUTH
CHESHIRECONCLETONW 0 R Its

LONDON * LEEDS * GLASGOWBRANCHES. AT

One of the products of the 
ATLAS STONE CO. LTD.

ROOFING UNITS
Durable, economical, and rot proof 

these simple units can be fitted and fixed to 
any type of roof construction by unskilled 
labour.

They are ideal for schools and in­
dustrial buildings.

In standard widths of \' 6' and in 
lengths from 6' to 12', they can also, if 
necessary, be manufactured to Architects’ 
and Builders' requirements at little extra 

On smaller spans these units weigh 
only 17^ lb. per sq. ft.

Enquiries are invited from Architects, 
Surveyors, and Builders; and our design 
service is available for consultation at "the 
blue print stage.”

cost.

, FlutK soffit unit iffordlnc 
(naximum insulation.

5]co o o o o
3. Standard troufh section.

3. Combines the )niulatin| qualities oTType I 
with the pleaiinf architectural features 
of Type 2.

ATLAS STONE COMPANY LIMITED
Telephone : Abbey 3081-2-J-d- 

and SHDRNE.
Tefefrofnt : London Offices : Atlasconco. Sonvesc. 
CAMBRIDGE, PARK ROYAL (LONDON)

ARTILLCRV house, artillery row, LONDON, S.W.I. 
Works MELDRETH. GREENHITHE. STROOD.
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COOKING APPARATUS

& KITCHEN INSTALLATION

BECKTON

The gas uml steam cooking apparatus at Becktoii 

Products Works canteen was maniifacliired and

installed by Benliam.

Fart of the kitehen at Berkton }*Toducts 
tf 'orks canteen for the North Thames Gas 
Board {Brian Colquhoun and Fortners 
Consulting Engineers).

Benham and Sons Limited, London
BRANCHES AT BIRMINGHAM, BOURNEMOUTH. BRIGHTON. 
MANCHESTER. CARDIFF, GLASGOW. AND ASSOCIATED COMPANIES
-------------------IN MELBOURNE. JOHANNESBURG AND DUBLIN.--------------------

Head Office: 66 Wigmore Street. London. W.l. Welbeck 9253

festival

le
^Decorative

(Uiass 

at the

South ^anh

toxhihitk

was carried

out (n
us.

DECORATIVE MIRRORS IN THE 1st CL.VSS DINING SALOON — S.S. 
Brian 0‘Rorkf. f-r.i.b.a.

ORONSAY
Designed by Suddaby A Fryer.

Vile £onclon Sami ^last '/) ^ative VI £t(le
ecoi

MIRRORS ■ SCREENS ' LAYLIGHTS DOOR PANELS
LIGHTING FITTINGS, ETC.

ass

Seajer f(<ue, Burclefl Road^ 8.3. ^eteplu ddvame IC74>ne '-t1
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let’s haveFine

50 photo-copies

bv tomorrow! ”

HAaOWOOD
FLOORS

for schools

Hardwoods will stand up to the strain 
imposed by hundreds of feet using them day 
after day, year after year. That is why hard­
woods are the complete answer to economic 
floors for schools. Remember too that 
most Hardwoods are free of all control.

Our rliainiiuii is u man of few words: lie 
doesn’t believe in talking wlieii jiietures eaii 
tell the storv.

heiiever there’s a board meeting, client’s 
visit, or works get-together, evervliodv has a 
photo-printed copy of the plan, design, or 
lirawing to he disenssed.

The ehainnaii saves his breath, and the firni 
saves time and monev. ^ EST photoprints cost 
as little as 5d. each, and can be produced while 
you wait, or in 2,\ hours bv post. WEST copy 
anything, hy various processe.s, and reproduce 
on paper, cloth, cellophane, glass, or metal —in 
colour if required.

Photuprintiiig is a valuable business ally — it 
puts everyone in the picture and helps to put 
your story across.

There are many woods suilable including:-

OAK • BEECH • MAPLE ' YANG • PANGA PANGA 
KERUING ■ MISSANDA

THE HARDWOOD FLOORING 
MANUFACTURERS’ ASSOCIATION

14, New Bridge Street, London, E.C.4. Telephone : City 1476-7

photo-(M)pies ASSOCIATION OF 
FLOORING CONTRACTORS

Please u riie for full details or send your uork direct to

A. WEST & PARTNERS LTD. 
EftabliiihFd 1888

3*, BHOADW.AY - WESTMINSTER • S.W.l 

TELEPHONE ■ WHITEHALL S877

69, Cannon Street, London, E.C.4. Telephone : City 2513-4444

HARDlf OOD FLOORS LAST A LIFETIME

T.A
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Modern glareless gas 
lighting, exemplified by 
this Group B “Southport” 
Lamp in a well-known 
London Park (only one 
of the many installed 
throughout the country), 
is backed with over 
a century’s experience

VERMICULITE

by saving fuel consutnpiioti, 

structural steely condensation corrosion, 

decoration costs and by numerous other 

economies, is a

sound investment

MetaMicaSUSG LIMITED

maintain an authoritative advisory technical 
research staff. Execute complete contracts for 
Vermiculite application. Supply aggregate and 
looseflll of finest quality only, 

and supply a range of newly-developed dry-fix 
products for suspended ceilings, roof-insulation, 
heat-resisting linings.

Manufacture

^hcsc(Mt is in the.

Particulars and Technical Bulletins from

METAMICA LTD., OXGATE LANE, LONDON, N.W.2.
GLAdstone 6SS4

MetaMica spray and trowelled 

applied at the Ricardo Street Primary School, 

Poplar, E.

finishes were

Send for ///ustroted literature and technical data sheets.
WM. SUGG & CO. LTD., CHAPTER STREET, WESTMINSTER, 8.W.1

VICTORIA 3211
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FIREPROOF FLOORS
Smith Two-way reinforced 

fireproof floor can be employed for any 
flooring or roofing requirements. 

All materials are available from

TELESCOPIC ^BUtV-OlNGS
ALL TYPES —p

Stock.
The employment of patent tele­

scopic centers permits the immediate 
use of the floor with the additional 
advantage of their removal In the 
minimum of time.

WORKING space for other 
trades not obstructed by props and 
timber shuttering. SI

Midland Licenacea:—Metara. Parkfleld Conerat* 
Producta Co. Ltd., Si. Petar'a Road, Necharton. 

'Phone:—Dudley 4315

SMITHS FIREPROOF FLOORS
IMBER COURT» EAST MOLESEY, SURREY

TELEPHONE ; EMSERBftOOK 3300

2 WAY REINFORCED FIREPROOF FLOORS

® 88.451*
Ixxvi
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B A L C
^ for
TERRACES, TO

PAROPA
themTops

Balconies and roots of 
adnunistrative buildings 
covered with Patopa at 
Birmingham Airport

Laid in situ to any size, shape or angle . . . 
PAROPA can be applied to any wood, brick 
or concrete surface. It is attractive, per­
manent, non-slip, and is a good insulator. 
Contracts are being accepted without delay 
in the British Isles, Eire, Chaimel Islands, 
Gibraltar and Malta—no licences are re­
quired (or materials.
PAROPA is also an ideal material for 
terraces, forecourts and swimming pool 
surrounds.

^rcJiitects : Norman A Dawbarn
FIRE RESISTING FLOORS AND ROOFS

For over 40 years Frazzi have specialised in the execution of all types of constructional fire- 
and sound-resisting floors and roofs, and welcome your enquiries.

FR AZZI LIIVEITED Specialists in roof and floor construction
LENNOX HOUSE. NORFOLK STREET. STRAND, LONDON, W.C.2 Telephone TEMPLE BAR 5371 
and at DUTTON ROAD, SHEFFIELD, 6 Telephone SHEFFIELD 44798

A{cntt : ROBERT KIRK, LTD., Exchan|« St., Bcifut. J. A W. HENDERSON. LTD., 93. We$i Geortt St.. CUs|ow. C.2. MURPHY BROS . 3. Canicwood Avenue. Dublin. Eire

A TictHt ^'(sr^£no instauaticn
ROOP & WALL LININGS, SUSPENDED 
CEILINGS, INTERLOCKING PARTITION­

ING. HEAT INSULATION, 
SOUND-QUIETENING 

AND ACOUSTICAL TREATMENTS

Because it is in the combinations of their 
application that we can best assist in put­
ting forward proposals to give a Anished 
design properly laid-out and to suit and 
simplify the work of other trades.

Early consultation on your problems and enquiries is solicited.

SPECIAL FEATURES. Panels up to 4' o'* width and pro-- 
portionate* lengths to suit can be used. Adequate hidden 
bracing for efficient anti-sag protection. Removability of 
panels, if desired, for access to services behind. Vee-lap- 
bevclled edges for closed joints for concealed system.

j^VRCmm TRADINC; COMPAW fU 7e/f/oAooe TTAlp/*- Bar S303 ( Q //»><• s J

Tv/eijrifnts : ' Thrmvfraco. Tstrand. London.EFFINGHAM HOUSE . ARUNDEL STREET, STRAND. LONDON, W.C.2
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Pressure proofed by patented 
process and tested at every 
stage. Only proven leads 
into Venus Drawing Pencils

go

e e •

A patented colloidal process removes 
all grit and impurities—they must
be smooth

o o a
Accurate through and through—graded 
and tested by experts, Venus Drawing 
Pencils make the right mark every time

ENUS
JPer/eef PENCILS

THE PENCIL WITH 
THE CRACKLE FINISH

THE VENUS PENCIL CO.. LIMITED. LOWER CLAPTON ROAD. LONDON. E.5

When the project you have in
hand requires the installation of
central heating equipment, water supplies, or
pipe lines for compressed air, gas. etc., you can
depend upon Cheethams of Oldham to meet
your needs In the most satisfactory manner.

H. CHEETHtM t CB. LID. MANCHESTER SHEET. SlDHAM. 
Phone : MAIN 3881-2-3.

MiiOaDdi AkcdI : Geoffrey E. MaephertoD, Bridfford lUed. Well Bridgferd, Neltinthem. 
‘Phone : 89643 (3 Hnet). 'Grems : YARNS, Nottingham. ‘Grems ; HYGROLIT, Oldham.
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FESTIVAL OF 
BRITAIN GR4SSPHALTE

—the best substitute for grass 
Aas been selected by 

The Council of Industrial Design 
The Central Council of Physical Recreation 

The Festival of Britain Architect's Dept., 
for surfacing the

SPORTS ARENA. SOUTH BANK EXHIBITION SITE

ESSE equipntcm 
msialled by 
Caterers 
Appliances Lid. 
in the canteen of 
J. a P. Coats Ltd. 
Paisley.

■

an
Street

Graisphaite~G»rdeii Constr 
for si) kinds of sports grou layout of t>>« (ardent at Ricardo 
Other recent contracts include:

fOR THE LC.C.
tVoodherry Down« Estatf.. rufnrll Park Ksfute, Tufortt Pork. 

Hilidrvp Bsioie, lslin?lon.
Minerm Serftt, Bethnal Green, flora Corderis School, fiammerimUh- 
H'Mite City Esiate, Wa»»im«rrs/m7A. 

Tulse Hill Etiaie, Lambeth.
Wyndham Estate. Camberwell.

'we Eslalr, Burnt Oak, Edgware.

_ Itliitg*""-

^pecify uipment Parwr'^'0

The ESSE COOKER Co.
Proprietors: Smith & Weilsiood 
Esl. 1854 Lid.
Head Office & Works:

Bonnybridse, Scotland 
London: 63 Conduit St., W.l, 
ami Liverpool, Edinburgh and 

Glasgow.
Agent in Eire: Mr. D. A. Buird 

107. Amiens Street, Dublin.

Other ESSE manufactures include a full range of 
the most modern heavy>duiy cooking equipment: 
Boiling Pans, Steaming Ovens, >{ot Closets, 
Carving Tables, Fish Fryers, Water Boilers. 
Calorifiers, etc. for steam, gas and electricity. 
ESSE Cooking Equipment is frequently installed 
along with F.SSE Heat Storage Cookers which 
give continuous cooking service day and night 
with outstanding fuel economy.

GRASSPHALTE LTD
f

HAMPTON HILL. MIDDLESEX. Te/ephene: MOLESEY 5167 * 3799. Esfeb/ished 1921

The *‘Huriinge’* is so simple and effective
you'll wonder why it was never Invented before!

All hinges look alike—until you see “Hurlinge",

the hinge that needs no rebating and is se/f^aiigningo
For your next contract, insist on—

the quick-fit hinge/
the Hinge Discovery of the Century, will he useti inHURUNGE, 99

the Dome of Discovery at the Festival of Britain^

Telephone:Hurcal Engineering Co. Ltd., Peninsular House, Sidney St., Birkenhead. Birkenhead 4166-7
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T
Pari of the bronze staircase from the Duke of Marl­
borough's residence, Sunderland House, Curzon Street, 
the whole of which we ha\e at present for disposal.

We offer original masterpieces of the past, 
but we also have the skill to copy or adapt 
beautiful antique work to modern purposes 
and the artistry to create graceful newdcsigns. 
If you are interested in wrought iron for 
any purpose, from a weather vane to the 
finest entrance gates, please write to:

WELCOME VISITOR
The business which brings him to the Bank may 
not involve a large sum of money. Yet he takes 
it for granted that his itxeption will be friendly 
and his needs, however modest, met with courtesy 
and efficiency. We like to make all our customers 
feel welcome - and this may be one of the reasons 
why so many thousands of people like yourself 
bank with the Westminster. If you are not one 
of them, the Manager at any branch will be glad 
to explain how easy it is to open an account.

WESTMINSTER BANK LIMITED
HANCOCK INDUSTRIES LTD.,

London Officr: 4. PARK MANSIONS ARCADE. KNIGHTSBRIUGE,
LONDON, S.W.L Tel; KENsingJon 3077

Works: CROWHURST ROAD, LINOFIELD, SURREY.

JAMES
make good
METAL

WINDOWSfor Bathrooms, Kitchens, 
Canteens, etc.

Specify VV. JAMES & CO. LTD.VITROLITE walMining by llyllio Ud. VVUlcsdcii Junction 
LADbrokc 3611 N.W.IOD.W. Price of NEASDEN

N.W. 10GLADSTONE 78I1-S 
and at

ENFIELDPECKHAM TAUNTON
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use
und ilexibles for ul] Ughtiug aud

power duties.

A8HTON cables and Hex- Architerts: Peter Ilvidt & 0. Molgaard Nielsen, 
Portex Mohler A/S, Copenhagen.

Iblea are iiutoulacluied to
JISS. Xo. 7.1946, aroend- 
meot No. 3. August 1949 
PD. 947. _

imported byI
FINMAR LTDa

CABLES &FLEXIBLES
AEaiAllTE LTO. CASTLE WORKS. STALTSRIOee. CHESHIRE 12-16 HOLBEIN PLACE. SLOANE SQUARE 

LONDON. S.W.I • fe/ephone S/oane 5565 1

Vent~Axia

for Better Air 
Conditions

3 IN COMMERCE
V. IN

iSimplette Sprinklers bring modern 

sewage purification methods to 
isolated communities. Over 600 

installed. Details of plants suitable 
for from 4 to 300 people are given 

in a new booklet—free on request.

/4-

Simplest
form of controlled 
ventilation ^

»'

AMES CROSTA MILLS & CO. LTD.
MOSS IRONWORKS • HEYWOOD VENT-AXIA LTD. 9 VICTORIA STREET. S.W.I 

ABBey 6441 (7 lines). Glas|Ow. Manchester. B'ham. LeedsLANCS.
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Complete steriliz- 
ingunlt of recessed 
"wet type,” com* 
prising water, 
saline, bowl and 
instrumantvassels. 
with dual steam 
and cooling water 
control to bowl 

instrumant

}■
t•1^r

r I*
Inl­and

sterilizers. > '

MANLOVE, ALLIOTT & CO. LTD.
BLOOMSGROVE WORKS NOTTINGHAM

PHONE NOTTH ISI17 (S k««,> CXam MAHlOVES. NOTTM 
lOrruoN orsKE ti a <} pakiiakent street westhmster lwi PHONE WHiTEHALimiZ
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